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News

Rental Ruling
In U.K. Seen
As Precedental

LONDON-—Breach-of-contract
proceedings are seen as a new
weapon against proliferating record
rental operations in the U.K. after
the failure of an earlier suit brought
on copyright grounds.

The High Court injunction se-
cured by EMI Records barring a
dealer from renting out EMI prod-
uct (Billboard, Dec. 18) is seen as a
precedental test of non-rental terms
in manufacturer/retailer trade

agreements. The case against Rent-
a-Disc, run by Alexander Dart in
Devon, is the first directed ata High
Street record lending library to
achieve any success.

The injunction puts a temporary

(Continued on page 89)

MARVIN’S MOB—Sporting a cap plugging his smash “Midnight Love™ album,

Holiday Sales: Dealers Upheat

By JOHN SIPPEL

LOS ANGELES—The immediate pre-Christmas period finds retail
chains which handle records, tapes, video and accessories to be generally
upbeat about sales. Those polled by Billboard indicate slight increases of
2% to 4% compared to last year, or flat business at worst. This is in sharp
contrast to reports from other general retail sources predicting a 15% t025%
drop in sales volume against "81.

If the pattern seen over the past three years holds true for 1982, the 10
days before Christmas could well account for 15% to 20% of the entire
year’s gross sales for records and tapes—suggesting the best is yet to come.

Volume at the 11 Peaches stores operated by Peaches Entertainment (an
affiliate of United Record & Tape Industries, Hialeah Gardens, Fla.) has
been returning to 1980 levels, according to executive vice president Dave
Jackowitz. He attributes this to an eight-page, full-color tabloid insert in-
cluded in seven metro dailies and direct mailed in South Florida. With a 1.4
million circulation, it’s credited with moving hits and catalog, along with
disk and tape accessories, at a much accelerated pace. This Christmas, the
first for the restructured southern Peaches outlets, required the exposure
achieved by the insert, Jackowitz feels. He says it convinced shoppers of the

(Continued on page 85)

Music Listening
Places High In
Leisure Survey

By IRV LICHTMAN

NEW YORK-—Listening to music
on records and tapes is the third
most popular leisure activity among
Americans, according to a newly re-
leased study. That’s second only to
watching television and reading
newspapers.

The report is “Where Does The
Time Go?,” conducted by Research
& Forecasts Inc. of New York for
United Media Enterprises. Latter is
a Scripps-Howard company, and
one of the largest suppliers of enter-
tainment and information for media

NEW BRITISH INVASION

Techno-Pop Groups
Make Chart Inroads

By ROMAN KOZAK

NEW YOQRK-—The American
music market appears to be in the
midst of a new English invasion.
Following the recent commercial
success of Human League, Soft Cell,
A Flock Of Seagulls and others,
there’s a score and more of English
techno-pop bands poised to make
1983 the year of the synthesized
sound.

Currently ori Billboard’s album
charts are such acts as ABC, A Flock
Of Seagulls, Duran Duran, Talk
Talk, Haircut One Hundred and De-
peche Mode. On the singles chart are
A Flock Of Secagulls, Culture Club
and Duran Duran. On the dance/
disco charts can be found the
Thompson Twins, ABC, Yaz,
Heaven 17 and Culture Club.

Not currently charted, or in be-
tween releases, arc acts (signed to
U.S. labels) such as the Associates,
Fashion, Ultravox, Visage, Shaka-
tak, Altered Images, Orchestral
Manouevers In The Dark, Echo &
the Bunnymen, Simple Mindsand A
Certain Ratio.

Still waiting in the wings in Brit-
ain are Wide Boy Awake, DVA,
Blancmange, Hey Elastica, Tears
For Fears, Modern English, B-Mov-
ies, New Order, Aztec Camera, Jist,

This is a year-end double issue
of Billboard, combining the weeks
of Dec. 25 and Jan. 1 to accom-
modate holiday printing sched-
ules. Our next regular issue will

Weekend, Pale Fountains, Wham,
the The, Animal Night Life, Orange
Juice, Virgin Prunes and others.
With so many acts, there is ob-
viously a wide range of sounds and
styles, but what unites them is that
they are composed mostly of stylish
young Englishmen who play r&b-
derived dance and pop music, mak-
ing strong use of synthesizers and
sometimes horns, but often com-
pletely eschewing the use of rock
guitar.
The bands have grown out of the
(Continued on page 89)

Tracking Debate
Will Kick Off
Radio Convention

NEW YORK—Radio’s airplay of
complete albums and the attendant
home taping implications, topics
which have frequently divided the
radio and record industries, wiil
key the opening night’s debate at
the upcoming Billboard Radio Pro-
gramming Convention. Venue is the
Huntington Sheraton Hotel in Pasa-
dena, Calif. Dates are Jan. 20-22.

Among the speakers at the kickoff
session will be Stan Cornyn, senior
vice president of the Warner Com-
munications Record Group, whose
NARM convention speech of some

appear the week of Jan. 3; that is-

sue will be dated Jan. 8. years ago, “The Day Radio Died,” is

(Continued on page 18)

Marvin Gaye, center, greets fans during a recent in-store autograph session at
Big Ben’s in Los Angeles.

of all types. .
(Continued on page 96)

o URBAN CONTEMPORARY RADIO is credited with helping Highrise
Entertainment accrue its first chart and sales dividends. The fledgling label be-
lieves the format is serving to break down unnecessary barriers between types
of music. Page 5.

e NEW YORK RETAILERS have frequently lowballed to stay competi-
tive. Gotham’s The Wiz is perpetuating the condition by offering current hits
by Michael Jackson, Led Zeppelin, Hall & Oates, Marvin Gaye and others for
$4.99. Page 5.

@ ARBITRON HAS sccured approval from its Radio Advisory Council to
make all surveys 12 weeks in length. The winter measurement, which begins in
January, will be the last 10-week Arbitron. Page 7.

e VIDEO DEALERS can make excellent use of computers for the efficient
operation of rental schemes, according to the owners of California’s Video
Cassettes Unlimited. They’re particularly useful for inventory rental/sales
comparisons, the store owners say. Page 34.

e LATEST AM STEREO developments sece WIRE Indianapolis (the
Delco test station) endorsing Motorola, and Leonard Kahn preparing to sell
AM tuner-decoders for his Kahn-Hazeitine stereo system. Page 14.

ROSANNE CASH'S “SOMEWHERE IN THE STARS,” the follow-up album to
“Seven Year Ache,” has already yielded two Top 10 singles. On Columbia
Records and Tapes #FC37570. Thanks for your support and another won-

derful year! ROSANNE (Advertisement)

o CHRYSALIS' SWITCH to branch distribution has not been officially
confirmed, but final negotiations between the label and CBS were under way
at presstime. Page 7.

Happy New ear.

THE PARTY ALBUM OF YEAR
d ] Por?Y patts K :

Featuring all new songs by

ELVIS COSTELLO AND THE ATTRACTIONS S7/VG MADNESS
DAVE EDMUNDS ALTERED IMAGES BAD MANNERS BANANARAMA , & oh
PAULINE BLACK MODERN ROMANCE M/DGE URE CHAS AND DAVE. A T

AM \
[ty
=)

SIS SIS

ORIGINAL MOTION PICTURE SOUNDTRACK

N\

; A specially low-priced, fab musical extravaganza featuring everyone you ever liked or will like.

On A& M Cassettes and Records
©1982 ABM Records. Inc. AN Rights Reserved
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WHEN ALL

IS SAID AND DONE
COLUMBIA RECORDS
IS NUMBER ONE.

*1 POP ALBUM LABEL: COLUMBIA
"I POP SINGLES LABEL: COLUMBIA

"I ADULT CONTEMPORARY LABEL: COLUMBIA
T OVERALL POP LABEL OF THE YEAR: COLUMBIA

We couldn't be the numberone record label
without the number one artists.
Our sincerest thanks fo all.

‘Columbia,” @ are trademarks of CBS Inc. ® 1982 CBS Inc HEB" H"S . J
www americanradiohistorv com
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News

Classical Stations
Push For New
ASCAP License

By IS HOROWITZ

NEW YORK —Classical music ra-
dio stations are throwing in their lot
with the All Industry Radio Music
Licensing Committee in their at-
tempt 10 secure a “reasonable” per
program license formula from
ASCAP as an alternative to the
blanket license.

Letters to member stations from
the Concert Music Broadcasters
Assr, last week recommended that
they give their support 1o the com-
mittee, which has been negotialing
with the performing rights organiza-
tion for the past six months to come
up with a radio contract 10 replace
the puct that expires Diec. 31,

Classical stations are being asked
o contribute financial assistance
und to furnish - statstical data that
will enable the All Industry group to
hargain more effectively, Until this
past vear the CMBA has tried 1o im-
prove its licensing stance with
ASCAP in separate negotiations, but
these have not been productive.

The committee has been secking
an overall agreement with ASCAP
that would reduce stalion obliga-

(Contitued pi page 729

Hit LPs Reduced
To $4.99 At
New York's Wiz

By LEO SACKS

NEW YORK - The Wiz affirmed
its status s one of the more aggres-
sive retanilers in the New York metro-
politan aren when e seven-store
chuin merchandised current hit
praduct by such acts as Marvin
Gaye, Michael Jackson. Led Zeppe-
lin. Foreigner, Men At Work, Hall &
Oates and Diana Ross for $4 949 last
week.

The four-day promotion was sup-
ported by radio spots here and an
advertisement in the Dec. 16 edition
of the Daily News.

Barry Bordin, general manager of
the Wiz, whose major competitors
are Disc-o-Mat. Alexander’s and
Crazy Eddic, says the chain sold
17,000 units of the Gaye LP, *Mid-
night Love,” durng a five-day pe-
riod 1n November at price points of
$4.99 and 5599, und has sold an ad-
ditonal 15000 units since then.

It was like Christmas in Novem-
ber.” he states, “Our multiple sules
skyrocketed, Nobody walked out of
our stores without one, In my 15
years in the business, I never saw o
record mowve faster, 1 made “Sutur-
day Might Fever' look sick.”

Bordin decided 10 marker Jack-
son's “Thnller” LI* for $4.99 on the
strength of the Gaye promotion,
“We only sold 12000 pieces during
s first week, but it's nothing o
shake a stick ar” he comments. The
success af the disks has helped the
chain surpass ity MNovember-Decem-
ber. 1981 perfirmance Ngunes, ac-
cording to Bordin, who says the ne-
tailer is now “well above™ last year's
results.

CHART SURPRISES GALORE

Rate Highs, Lows
Of Past Six Months

By PAUL GREIN

LOS ANGELES—Billboard’s
charts in the past six months have
carried more than their usual share
of surprises. How else to explain the
presence in the top 10 of albums by
Marvin Gaye, the Clash and Joe
Jackson, while LPs by such top 10
perennials as Linda Ronstadt, Bad
Company and Rod Stewart struggle
10 stay alive?

Such 1981 chart-toppers as Kim
Carnes, Rick James and Steve Win-
wood have taken their knocks in the
year’s second half, with the jury still
out on the latest LPs by such plati-
num acts as Diana Ross and Kool &
the Gang. Yet Toni Basil came up
with a No. | hit this month, and
Aretha Franklin and Frank Zappa
also made it back to pop radio for
the first time in years.

It's almost as though one needs a
scorecard to keep track of the play-
ers. Here, then, are the 10 albums
that did significantly better or worse
than expected in the last six months
of '82. First, the disappointments;

1. “Rough Diamonds,” Bad Com-
pany, Swan Song. Four of Bad Com-
pany’s first five albums sailed into
the top five on the Billboard chart,

——— NEW MECHANICAL RATE—

IFPI, BIEM Near Deal

PARIS—In what both sides describe as “the most constructive meeting in
the current round of negotiations,” IFPI and BIEM have decided to pursue
the possibility of solving the protracted dispute over mechanical royalty
payments by applying a new percentage level to the dealer (wholesale)
price. Meeting took place here Dec. 10.

The new proposal involves a two-year contract in which royalties will be
applied to goods sold as opposed to goods manufactured and shipped, thus
obviating the need for a returns allowance.

but this sixth LP petered out at 26 in
October. Possible reason: the three-
and-a-half-year layoff since the
band’s last album, the platinum
“Desolation Angels.”

2. “Voyeur,” Kim Carnes, EMI
America. This album hit 49 in Octo-
ber, which is roughly how Carnes’
“Romance Dance™ fared in 1980.
But better things were expected,
since Carnes’ last album, “Mistaken
Identiy,” rode “Bette Davis Eyes™ to
No. 1 and platinum.

3. “Get Closer,” Linda Ronstadt,
Asylum. When this album stopped at
31 and gold last month, it broke a
string of six consecutive top 10,
platinum studio LPs by the once-in-
vincible Ronstadt. Again, a long
hiatus (two and a half years) since
Ronstadt's last release, “Mad Love,”
didn’t help matters.

4. “Throwin’ Down,” Rick James,
Gordy. This album went gold and
spent four weeks at number 13 in
July; so it wasn’t a total disappoint-
ment. But its success was modest in-
deed compared to the multi-plati-
num sales generated by James’

(Continued on page 96)

More international news, pages 11, 77, 78.

A working group has been set up to iron out the technical problems
which present themselves. The group will meet in Nice or Cannes on Jan.
27 and address itself to the questions of free goods, discount offers, cover
and container allowances and minimum royalty levels in preparation for
the next full negotiating meeting, set for Feb. 21 in Zurich.

1tis hoped that the Zurich meeting will see the signing of a two-year con-
tract during the run of which a detailed study will be undertaken to investi-
gate the possibility of adopting a flat fee royalty system, as propounded in
the GEMA/IFPI Germany talks last September (Billboard, Sept. 18). Ma-
| jor obstacles for a flat fee solution are exchange rate fluctuations among the
[ BIEM countries and the wide range of retail price levels.

HIGHRISE

By PAUL GREIN

LOS ANGELES—Independent
Highrise Entertainment has become
a black music chart force only six
months after its formation by indus-
try veterans Marc Kreiner and Mike
Lushka,

The label currently has two titles
in the top 10 of Billboard’s Black
Singles chart. and a further two in
the top 25. Lushka also claims ship-
ments to distributors of between
206,000 and 325,000 of each of its
first four albums. All four are placed
on the Black LPs chart, paced by
Sonny Charles’ “The Sun Still
Sharies,” which also debuts pop this
week

Rillbeard (155N DO06-2510) Val. 99 Mo, 51 is published weekly by Billboard Publications,
Inc., {Ine Astor Plaza, 1515 Buaadway, New York, N.Y. 10036. Subscription rate: annual rate,
Cantimental 1S, $125.00. Second class pastage paid at New York, N.Y. and at additional
maiting office. Current and back copies of Billboard are available on microfilm from KTO
Microform, Rte 100, Millwood, N.Y. 10546 or Xerox University Microfilms, 300 North Zeeb
Road, Ann Arbor, Mich. 48106. Postmaster, please send changes of address to Billboard,

P.0. Box 1413, Riverton, N.J. 08077, (609) 786-1669.

Billboard photo by Jacki Sallow

STYLISH PITCH—Elektra/Asylum chief Joe Smith, center, shakes hands
with Los Angeles Dodger Rick Monday while Dodger pitcher Jerry Reuss
gives Smith’s neckwear an offbeat new twist. The horseplay came during a
recent benefit tashion show and auction held at Trumps in West Hollywood to

benefit the Cystic Fibrosis F:

s area pter, which Smith and

Reuss co-sponsored. That's former Dodger teammate Jay Johnstone watch-
ing from behind Smith.

MCA Settles With CBS,
Resumes Sales Of ‘E.T.’

By SAM SUTHERLAND

LOS ANGELES—MCA Records
resumed active sales and marketing
of its “E.T.—The Extra-Terrestrial”
storybook album last week, follow-
ing an out-of-court settlment with
CBS Records over the involvement
of Epic artist Michael Jackson as
“E.T.” narrator (Billboard, Dec. 4).

Concurrent with the return to
market of the lavish boxed set was
confirmation that MCA was increas-
ing its suggested list price by $1 to
$12.95. But while that move was as-
sumed by dealers and trade observ-
ers to reflect the financial impact of
the CBS agreement, at mid-week
MCA brass would only attribute the
move to unreleated issues.

The truce was formally called
Monday (13) as both MCA and CBS
issued separate, terse announce-
ments of the agreement. Under the
settlement’s terms, MCA will now
pay CBS royalties on all sales, past
and future, of the disputed product,
and will pay CBS a “sizable™ ad-
vance against those monies.

CBS’ report on the settlement also
includes a specific injunction
against any single release for the one
track featuring Jackson in his more
familiar role as singer, despite con-
tinued assertions by MCA that no

Six-Month-Old Independent Label
Becoming Force On Black Charts

Highrise has achieved this success
with four long-serving black artists,
all of whom were without label deals
at the time the company was
launched: Charles, former leader of
Checkmates Ltd., whose *“Black
Pearl” was a top 15 hit in 1969; Ty-
rone Davis, who had two million
sellers on Dakar in *69 and 70 be-
fore moving to Columbia; Maxine
Nightingale, who notched gold hits
on United Artists and Windsong in
the mid and late *70s; and Alphonse
Mouzon, veteran jazz artist most
recently on Pausa Records.

Not content with just reviving ca-
reers, Kreiner and Lushka say that
they’ll shortly announce the signing
of two black “superstars,” whose last
albums have gone gold within the
past year. Still, both insist that they
don’t want to have more than 10 un-
der contract a year from now. At that
point, they project $15 million in
billing.

The key to the label’s success,
Kreiner and Lushka agree, has been
urban contemporary radio. “Urban

WWW.americanradiohistorv.com

contemporary is a term that gets
around a lot of barriers,” notes Krei-
ner. “It takes all the labels off; you're
not limiting your sales or your au-
dience to blacks or whites.

I don’t think the major branch
labels understand urban contempo-
rary,” Kreiner asserts. *I think it will
take them two to three years to figure
it outand during that time we're go-
ing to make our strike. It’s the same
situation as with disco: they waited
two or three years and then signed
anything that had strings or horns
on it.”

Kreiner believes Highrise's status
as an indie has been a factor in its
success. “Independent distributors
have the ability to reach further into
mom and pop stores and give us
more special attention.”

Lushka, who worked at Motown
for 12 years starting in 1969, agrees:
“We felt the best way to expose our
acts and get off the ground was
through the use of indies. I think in-
dependent distributors are more

(Continued on page 49)

R e e

commercial single had ever been
planned.

In return, CBS is dismissing its
pending action in New York State
Supreme Court, which had barred
MCA from selling new inventory or
advertising the set. That move has
freed MCA to resume its “ET.”
marketing push in time for the final,
usually frenzied holiday sales period.
sales period.

Both firms held their official com-
ments to such brief handouts that
much speculation over other, hidden
terms of the arrangement and the
reasoning behind the price hike on
an already costly single disk package
inevitably followed. However,
MCA's Lou Cook stresses that the
increased price isn't related to the
agreement, despite the need for a

(Continued on page 89)
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DECEMBER 25, 1982, BILLBOARD

News

i

PEECH BOYS TO ISLAND—Chris Black

e

wel.l, right, president of Island Rec-

ords, talks with producer Larry Levan, left, and composer Michael de Bene-
dictus about their debut single, “‘Life Is Something Special,” by the New York
Citi Peech Boys. An album is set for March release.

Houston Label
Quits CBS
For Indies

HOUSTON—Houston Connec-
tion Records, currently represented
on Billboard’s Black Singles chart by
Margie Joseph’s “Knockout,” has
left CBS distribution. Label presi-
dent Harvey Lynch attributes the
decision to recent retrenchment
moves by the branch major.

Houston Connection is now being
handled by independent distribu-
tors, including Pickwick, Alpha, Bib,
All-South, Big State, M&S and
Schwartz Bros. Among the label’s
other acts are Videeo and Green’s
L

Four Called Presley Bootleggers

Charged With Pressing, Distributing Illicit Recordings

LOS ANGELES--A federal
grand jury here has indicted four
men in connection with a nation-
wide scheme for manufacturing and
marketing bootlegged Elvis Presley
recordings.

Indictments, returned on Nov. 30
but sealed by government request
until their disclosure Dec. 10,
charged conspiracy, interstate trans-
portation of stolen property, crimi-
nal copyright infringement and mail
fraud in connection with the press-
ing and distribution of the illicit
Presley disks.

Named in the announcement,
emanating from the office of US.
Attorney Stephen S. Trott, were Wil-
liam Samuel Theaker a/k/a Vic Co-
lonna, 38, of Glendale, Calif.; Paul
Edmond Dowling, 37, of Ruxton,
Md.; Aca Anderson, 34, of Balti-
more; and Richmond Minor, 40, of

RCA, Vanguard
Plan Release
0f CD Product

NEW YORK—Product from the
RCA and Vanguard labels is ex-
pected to figure in marketing
drives launching the Compact
Disc (CD) in the U.S. early next
year. These will join titles issued in
the laser-read digital format by
CBS, Telarc, RealTime and
Denon, and others still to be an-
nounced (Billboard, Dec. 18).

RCA says it will be prepared to
bring in disks pressed for it in Ger-
many by Philips should the domes-
tic introduction.by CBS/Sony gen-
erate sufficient demand. The
company will be marketing 21" ti-
tles, all classical, in Europe the first
quarter of next year when the CD
system has its commercial bow on
that continent. .

CD recordings brought in by
RCA will be distributed through
its own branch operation, says Bob
Summer, RCA Records president.
Other labels which have declared
so far, except for Denon, will ini-
tially be distributed by Sony,

Vanguard is planning on the re-
lease of six disks in time for the
Stateside CD launch, says label
president Seymour Solomon.
Some of the company’s top titles
will be included.

Among the 11 RCA titles being
set for transfer to CD are a number
featuring conductors James Levine
and Eduardo Mata: Soloists fig
uring in the initial release include
Viadimir Horowitz, Julian Bream
and John Galway.

IS HOROWITZ

Fort Pierce and Miami, Fla.

Charges against the four were the
latest development in an extensive
federal probe into illicit Presley
product. which had surfaced through
earlier court actions in Miami. The
investigation saw FBI bureaus in
Baltimore, Miami and Los Angeles
cooperating to uncover the alleged
nationwide bootlegging ring.

Theaker, Dowling and Anderson
were charged with one count of con-
spiracy, 10 counts of interstate trans-
portation of stolen property, nine
counts of criminal copyright in-
fringement, and four counts of mail
fraud. Minor was charged with one
count of conspiracy, five counts of
interstate transportation of stolen
property and six counts of criminal
copyright infringement.

In the indictment, the government
contends that Theaker, Dowling and
Anderson initiated their plan on or
about January, 1979, assembling
unathorized Presley recordings
without the knowledge or sanction
of either RCA Records or other
copyright proprietors. After manu-
facturing product, Theaker alleg-
edly distributed catalogs of the boot-
leg goods throughout the U.S., as
well as in other unspecified coun-
tries, and additionally began solic-
iting orders.

A major distribution center for the
scheme was reportedly overseen in
Baltimore by Dowling and Ander-
son. Minor, the indictment charges,
joined the other three defendants in
June, 1979, and was the recipient of
shipments of product from the oth-
ers, along with materials used by Mi-
nor to manufacture his own Presley
bootlegs.

According to Paul Rochmes, as-
sistant U.S. attorney in the case. al-
bums marketed by Theaker, Dow-
ling and Anderson carried such titles
as “Behind Closed Doors.” “Planta-
tion Rock,” “Rockin’ Rebel,” “Bur-
bank Sessions,” “Viva Las Vegas”
and “Leavin’ It Up To You.” The in-
dictment also lists disks titled “A
Dog’s Life” and “The *68 Comeback
Special.”

Documented in the indictment are
10 separate key shipments of boot
legged product, as well as the dates
for individual copyright infringe-
ments on various songs originally re-
corded by Preslev and later released
in unauthorized versions by the de
fendants,

All told, the indictment identifies
atleast 2,024 cartons of illicit Presley
product involved in the distribution,
Rochmes declined to identify the
pressing firms and fabricators used
to manufacture the product, but in
dicated those individuals or entities
will be identified later in the govern-
ment's case.

Dowling, Anderson: and Minor

were arrested and arraigned by fed-
eral magistrates on Dec. 8. Theaker
appeared voluntarily in federal
court in Los Angeles on Dec. 9, re-
portedly after being advised through
an attorney that an arrest warrant
had been issued.

If convicted, defendants face
maximum penalties of $10,000 or 10
years imprisonment for interstate
transportation of stolen goods; a
$25,000 fine or one year in prison for
criminal copyright infringements; a
$10.000 fine of five years imprison-
ment for conspiracy, and a $1,000
fine or five years imprisonment for
mail fraud.

Accord Debuts
Budget Tapes

NEW YORK-—Accord/Town-
house Records here has established
a $3.98 “Budget Series” of cassettes
only. According to Walt Maguire,
vice president and general manager,
the label is making an initial release
of 22 titles, many of them new com-
pilations of hits by various artists.

The line, distributed through
Capitol Records, will be supported
by print advertising, special sales
promotions and posters, reports Bud
Katzel, vice president of marketing

 and sales. The albums are housed in

Norelco boxes.

__ExecutiveTurntable |

Record Companies

RCA Records has appointed Alan Kress director of talent affairs in “ew
York. He joined the label in 1974 as counsel and held that post in the liyw de-
partment until 1979. He moved to Warner Home Videa last
year as vice president of business affairs, |, .. Island Records
has hired Mark Kamins and Robynne Modiane and promgtedd
Judy Cacase. Kamins, a recod producer and club DJ in New
York, has been appointed national a&r manager for the U S,
Cacase. an Island employee since 1977, has been named na-
tional dance music promotion manager. Modiano, formerly
national director of dance music and video promotion for IRS
Records, is the new West Coast manager of dance music, col-
lege and video promotion, based in Los Angeles. ... Poly-
Gram Records has named Brian Kelleher director of business affairs adminis-
tration in New York. He was director of accou nting for Famous Music and has
served as associate director of a&r administration for CBS Records. . . . Mike
Records, Taylorsville, N.C., has named Max Phillips vice president of market-
ing and distribution. He was director of talent for Maximum Promotions, a di-
vision of the label. .. . Ken Easton is the new international marketing director
for Bison Records, Columbus, Ohio.

Kress

Marketing

Disc Trading Co., Carrboro, N.C., has appointed Jack Kanter import buyer.
He is a former store manager for the Musicland Group and Music Express
chain.

Publishing
SESAC Inc. has elected two vice presidents. They are Joaquin Fernandez,
director of international relations, and Herbert Johnson, director of perform-
ance royalty distribution. Fernandez joined SESAC in 1959. Johnson has been
with the ficensing organization since 1956. . . . Carl Fischer Inc. has appointed
Gary Nacht vice president of finance in New York.

Video/Pro Equipment

The Home View Network, a division of ABC Video Enterprises, has ap-
pointed Richard Merkle vice president of finance and planning. He joined
ABC in 1961 and has served as its director of corporate planning since 1974.
- llse Evans has been named manager of sales planning and analysis for
BASF Systems Corp. Audio/Video Products. Evans joined BASF last year as
an analyst for the division. . .. Terry Tsutsui is the new vice president of sales
and marketing for TDK Electronics in Las Vegas. He has been with TDK since
1960 and was most recently export sales manager of the magnetic tape sales
division. . .. Akai America has named Tom Batton eastern regional sales man-
ager. Batton, who succeeds Ken Emmer, recently promoted to national key ac-
counts sales manager. spent seven years with the Craig Corp. . .. The Avedis
Zildjian Co., Norwell, Mass., has named Gerard Donegan marketing support
manager. The former custom service manager joined the cymbal manufac-
turer in 1966.

Related Fields

CBS Inc. has clected Laurence Glasberg vice president and general auditor
and George Vradenburg 3rd vice president. Glasberg has been vice president
of finance and administration for CBS™ Consumer Publishing since 1977.
Vradenburg continues as a deputy general counsel for CBS Inc. ... NARM’s
new vice president, Dan Davis (Billboard, Dec. 18), has been named executive
vice president of the Video Software Dealers Assn. in Cherry Hill, N.J. ...
Jana Talbot has been promoted to manager of European operations for the
Country Music Association. She is based in London. Concurrently, Ed Benson
returns to the organization’s Nashville office as CMA’s associate executive di-
rector. ... Group W Satellite Communications, Stamford, Conn., has named
Julie Minor creative manager of the marketing support services department of
Group W Satellite Communications.

CONTRACT BREACH SUIT

Legal Action

Kiss Awarded $520,000

NEW YORK-—After a five-day
jury trial, members of Kiss were
awarded $520,000 in U.S. District
Court here Dec. 13 as a result of a
breach of contract suit against
Phonogram International B.V.

In their action of February, 1982
(Billboard, March 6), the four mem-
bers of Kiss claimed failure to pay
$1.772,655 in royalties on the part of
Phonogram on album product re-
leased between June. 1977 and
March. 1979.

Their complaint charged the de-
fendant and defendant’s “predeces-
sor 1n interest.” Casahlanua Record
& Filmworks, with harming the
group’s carzer hy “ngaging i mis-
sive and unwarranted over
shipments”™ of their product “at dis-
tress or 'schlock’ prices.” Kiss Murther
demanded compensalory damages
of $5 million and un wward of puni-
tive and exemplary damages of al
least $10 milfiim

www americanradiohistorv com

Two Estates
Sue RCA Over

During the trial, the jury heard
testimony from one Kiss member,
Gene Simmons, on the under-
standing that testimony from Paul
Stanley, Peter Criss and Paul “Ace”
Frehley would be similar in nature.

The jury’s verdict divided the
award as follows: #2910 [ur in-
jury to the group's career and repu-
tation and S230.008F for rovalty pay-
ments on sale of recordings al
“schlock™ prices,

Phonogram was a defendant in
the case x4 resalt of a conlract be-
ween Kiss and the PolvGram com-
pany dated April, 1983, from which
nme through December, 1980 claims
were mile on failure to aceount for
rovaliies on siles of 1,330,000

Avearding ¢ some reports,
Fhonogram had offered about $1
milllon far an oul-of-court settle-
ment of the matier. Attorneys for
Phoncgram would not comment on
this.

Lanza Royalties

LOS ANGELES—RCA Records
is being sued by the administrator of
two local estates, which allegedly
have been shorted on royalties due
Mario Lanza. In addition, the com-
plaint demands $2.5 million in puni-
tive and exemplary damages for im-
proper royalty handling.

Ivon B. Blum, administrator of the
estates of J. Everett and Hortense
Blum, claims that under a June,
1965 agreement, the estates were en-
titled to 2.5% of the late tenor’s roy-
alty. The plaintiff says that a recent
Superior Court filing, Albert Teitel-
baum vs. RCA Records, disclosed
that in August, 1975 Colleen Lanza
de Caldero, Ellissa Lanza Bregman,
Damon and Mark Lanza and Ger-
ald Lipsky were to be paid $858,611
if they could obtain releases from
other signatories. The plaintff al-

(Continued on page 89)
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Women: Maybe Next Year;
Sad Day For Beatle Fans

By PAUL GREIN

This isn’t a pretty statistic, but it
must be told: no female solo artists
cracked the top five on Billboard’s
pop album chart in 1982, making it
the worst year for female soloists
since 1970, when none reached the
top 10.

Four groups featuring female
singers were able to put albums in
the top five this year—the Go-Go’s,
Joan Jett & the Blackhearts, the Hu-
man League and Fleetwood Mac—
but the highest ranking attained by a
female soloist was number six. That
was the peak for Olivia Newton-
John’s “Physical,” and the highest
point achieved this year by Stevie
Nicks' 1981 smash “Bella Donna.”

Only two other female soloists
managed to even hit the top 10. Bar-
bra Streisand peaked at 10 with
“Memories” in January; Pat Bena-
tar is up to eight with “Get Nervous”
this week.

But while 82 may not have been a
banner year for female singers, it
wasn’t nearly as bad as in the hard

rock-dominated late "60s and early .

*70s. In a two-year stretch from Feb.
1, 1969 to March 6, 1971, only one
female solo act—Janis Joplin—was
able to put an album in Billboard’s
top 10. Joplin did it twice in that pe-
riod, with '69’s “1 Got Dem OF Koz-

mic Blues Again Mama!” and 71’s
“Pearl.”

All of the other female singers to
score top 10 albums during that time
frame were featured in groups:
Diana Ross & the Supremes, the Sth
Dimension, the Carpenters, Sergio
Mendes & Brasil '66 and the Par-
tridge Family. (The last album by a
female soloist to reach the top 10 be-
fore the two-year dry spell was Judy
Collins’ “Wildflowers”; the first
aflerwards was Barbra Streisand’s
“Stoney End.”)

And we flatly do not want to re-
ceive any letters telling us we left out
Walter/Wendy Carlos, whose
“Switched On Bach” hit the top 10
in April, 1969. For one thing, Carlos
isn’t a singer, which saved us from
having to make a ruling. This col-
umn can get pretty complicated at
times.

*x *x K

Beatle Bummer: George Harri-
son’s “Gone Troppo” (Dark Horse/
Warner) tumbles to 176 after peak-
ing at 108 the last two weeks, making
it Harrison’s first album to fall short
of the top 100 since 1969’s lefi-field
“Electronic Sounds” on Zapple Rec-
ords.

(Continued on page 85)

Arbitron Moves
To Make Books
12 Weeks Long

NEW YORK —With the approval
of its Radio Advisory Council in its
pocket, Arbitron is moving ahead
with plans to make all surveys 12
weeks in length. This would assure
48 weeks of listener measurement in
four-book markets.

While the council voted its ap-
proval for these longer periods—the
winter 1983 survey, to begin next
month, will be the last 10-week
measurement—it voted against an
Arbitron proposal to give Area of
Dominant Influence (ADI) numbers
the same value as metro figures.

(Continued on page 89)

CBS Store Unit
Put Up For Sale

NEW YORK--CBS has put its
specialty stores division up for sale.
This includes 83 Pacific Stereo out-
lets, which sell home electronic en-
tertainment products. Negotiations
are underway with an undisclosed
prospective buyer, believed to be
Federated Electronics.

Pacific Stereo is currently testing
the home and small business com-
puter market, converting its Berke-
ley, Calif. store into a computer out-
let. The test at the store will continue
unti] the sale, says a CBS spokes-
man.

FINAL NEGOTIATIONS

CBS, Chrysalis Reported
Near Deal On Distribution

By SAM SUTHERLAND

LOS ANGELES- Final negotia-
tions between CBS Records and
Chrysalis Records on a distribution
agreement were rteportedly under-
way as Billboard went to press, de-
spite official silence from both com-
panies on their rumored linkup
(Billboard, Dec. 18).

Informed sources indicated
Chrysalis would indeed pact with
CBS, despite an earlier round of
talks with other potential distribu-
tion partners, thus ending the Eng-
lish-based firm’s six-year run as an
American independent label. Be-
lieved to be delaying a speedy con-
summation of the CBS deal was dis-
agreement over whether Chrysalis
would be marketed under the vari-
ous custom labels administered un-
der the Epic, Portrait & Associated
labels umbrella.

However, insiders claim the latest
development in talks between CBS
and Chrysalis co-founders Terry
Ellis and Chris Wright offers a pos-
sible deal-making compromise
through a proposal to give Chrysalis
its “preferred nations” stature within
a revamped E/P/A format.

At week’s end, it was believed a
Chrysalis negotiating team had re-
turned to New York to close the
deal.

Meanwhile, in Los Angeles, the
key management team for Chrysalis’
U.S. operatjons was already prepar-

ing to exit. President Sal Licata,
while still reluctant to comment at
length on Chrysalis” return to a
branch distribution setup, again
confirms that he expects to leave on
Wednesday (22).

Other top executives, including
sales chief Stan Layton and Jack
Forsythe, Chrysalis’ head of promo-
tion, are already investigating new
job prospects. Forsythe confisms
that he had been offered a post in
the new U.S. management team for
the label, but says he declined. “I
wouldn’t stay without Sal Licata,”
Forsythe declares.

As reported earlier, a sizeable pro-
portion of existing staff is expected
to depart on Dec. 22. Latest esti-
mates peg that exodus at around 25
employees.

Even were a last-minute reversal
to break up the CBS deal, Chrysalis
is believed to be ready to relocalte its
US. headquarters to New York.
That forecast, said to be tied to Ellis
and Wright's wish to consolidate
their music and video interests in a
single site closer to London, gains
fresh credence via reliable reports
that Ellis’ staff is already delving
into new Manhattan office space, as
well as planning the divestiture of its
lease costs for Chrysalis’ existing
headquarters here at 9255 Sunset
Blvd.

« A new vitality

is bursting out all over in Denver, booming energy capital of the nation.

.Signs of dynamic growth are everywhere. Downtown Denver is undergoing a dramatic renaissance. Rising
skyscrapers, new hotels, night clubs and restaurants provide a lively tempo pulsing the beat of the city.

.A new internationally acclaimed performing arts center, plus a pedestrian mall stretching its tree-lined path
one mile through downtown, are among the many innovative projects reshaping Denver’s fast-changing profile.
Add to this the nearby accessibility of the Colorado Rockies and you have, indeed, the best of both worlds.

.It's easy to see why Denver’s unique appeal keeps setting new records for convention attendance.
Denver —plan to make it the exciting site for your next convention —a site to be seen and enjoyed... /°

Meet in Denver and Colorado — the Best of Both Worlds!

For additional information, please write or call E. C. "Buzz’’ Sherry, President, Denver & Colorado

Convention & Visitors Bureau, 225 West Colfax Avenue, Denver, Colorado 80202. Ph: (303) 892-11 12.
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DIRECTION: BRIAN LANE. SUN ARTISTES LTD.
9 HILLGATE STREET, LONDON, W8 7SP. PHONE: 01-727 2791 TELEX: 25
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You Are The Best!
Merry Christmas From

Jack Albeck
John Borland
Freeman Clemente
Marty Cohen
Fred Cullaro
Jed DeFilippis
Bob Fabian
John Ferraro
Leon Gaer
A.J. Geigerich
Dean Hart
Billy Heaslip
Mufty Hendrix
T. Johnson
James Jolis
Les Joyce
Bill Keithlin
Roberta Kent
Gary Lanvy
Robert Marullo
Larry Mazzeo
Charles Mercuri
Irene Minett
Bill Page
Ken Park
Art Phillips
Gary Rivera
Dwayne Robinson
Ken Schubert
Roy Shannahan
Rick Southern
Gary Speakman
Bill Storey
Victor Vanacore
Roger Wall
Bruce Weinstein
Gary Zipperman
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APACHE LABEL LAUNCHED—WEA F|Ilpacch| recording arﬂst Michel Berger
has formed his own labet, Apache, on which his wife and feliow recording art-
ist France Gall’s live double album has just been released. Gathered in
WEA’s Champs Elysees office to sign the contract are, left to right: Gall; WEA

Fitipacchi's Christine Clerc; WEA Filip

B d de Bos-

hi vice p

son; Berger; WEA's Paul Boublil; Geomey duLazof WEA and Patrick Villaret,
manager of Barclay Morris.

King Bringing U.S. Hits
To British Record Buyers

By ALEX FOWLER

LONDON-—-More American
product could achieve hit status in

Britain if it got better exposure on .

radio and television and was more
effectively promoted by U K. labels.

Rondor Claims
German Firm
Breached Pact

LOS ANGELES-—Rondor Music,
A&M Records’ international music
publishing wing, is suing Peter Kir-
sten’s Global Musikverlag, claiming
the German publisher breached its
German, Austrian and Swiss affil-
iate contract.

The Superior Court action states
the plaintiff negotiated its first
binder with Altus Musikverlag,
which became Global in July, 1970.

Rondor maintained its link with
Kirsten through the present. The
complaint charges the defendant
with inaccurate accounting of royal-
ties; failure to pay “in a timely fash-
ion”; and deducting excessive costs,
including local lyricists’ fees. Glo-
bal’s reluctance to cooperate with
Rondor, it’s claimed, escalated the
cost of a 1982 audit.

Rondor asks $3 million in exam-
plary and punitive damages and
$1.5 million in compensatory dam-
ages.

That is the view of pop producer,
broadcaster and indefatigable
propagandist Jonathan King, who,
for the past year, has been giving
regular tv exposure to American acts
in his special monthly U.S. chartslot
on BBC-TV’s “Top Of The Pops.”

King claims that such artists as
Joan Jett, Hall & Oates, Chicago and
the J.Geils Band have broken in the
UK. as a direct result of being fea-
tured on the show. Keen to encour-
age the international crossover of
chart hits, King is now negotiating
with MTV, the U.S. cable music
channel, for a similar Stateside spot
to expose U K. hits.

When King's slot was introduced
to “Top Of The Pops” at the end of
last year, it represented a major
break in tradition for the 21-year-
old program, which hitherto had
featured only established U.K. hits.
Watched by 10 million people, the
BBC program is Europe’s longest-
running and most influential pop
music show and is extremely in-
fluential in breaking records.

King's special U.S. video insert is
shot in different American locations
each month, runs for four minutes
and gives a rundown of the top Bill-
board singles, interspersed with art-
ist interviews and promotional clips.
Since its debut, practically every

(Continued on page 77)

News/ International

Philips Moves On VCR Dumping

Files Complaint Against Japanese Manufacturers

By MIKE HENNESSEY

EINDHOVEN, Holland—Spurred
by a report which reveals that there
were 120% more Japanese video re-
corder deliveries in Europe this
August than there had been in Aug-
ust, 1981, Philips has reversed its
decision not to make a formal com-
plaint about the alleged dumping
of Japanese equipment in Europe
to the Commission of the European
Economic Community.

In association with 10 other man-
ufacturers of the V2000 system
(Grundig, ITT, Metz, Loewe Opta,
Koerting, Uher, Bang & Olufsen,
SBR, Siemens and Zanussi), Philips
asked the Commission Dec. 14 to
take action to stop unfair competi-
tion which they claim is threatening
the future of Europe’s electronics in-
dustry. This move comes after a
statement by the Dutch giant that it
would not register a complaint with
the EEC “for the time being” (Bill-

Philips To Sell
Sharp VCRs In
Australian Mart

AMSTERDAM - Dutch multi-
national Philips is entering the Aus-
tralian video market--but not with
its own product.

The company will begin selling
Japanese-made VHS VCRs in
March. Although Sharp will be
manufacturing the machines, they
will bear the Philips trademark and
will be marketed by Philips.

In Australia, VHS and Beta are
the dominant market factors. Philips
believe the financial risk would be
too great to permit introduction of
the V2000 Philips system in that ter-
ritory.

The Philips policy in Australia is
not without precedent. In the U.S.,
Philips’ subsidiary Magnavox is sell-
ing VHS machines manufactured by
Matsushita.

Philips here is strongly denying
rumors that it might end production
of the V2000 hardware range. Says
one executive, “On the continental
European marketplace, our system
represents some 20%, and we have
15% of the U.K. market. Based on
those figures, we're confident about
the future, and we’ll positively go on,
with production of the V2000
range.”

Good Year For German Product
Study Finds Local Acts Gained In ’82 Chart Share

MUNICH-The chart success of
domestic product was one of two no-
table developments in the West Ger-
man market this year, according to
the year-end analysis published by
trade magazine Der Musikmarkt.

The share of both albums and sin-
gles charts taken by local repertoire
was the highest in 20 years, reaching
37.5% for albums and 48% for sin-
gles. Both results are about 50% bet-
ter than in 1981 and were achieved
at the expense of American artists,
who managed a total of only three
albums (Simon & Garfunkel, Toto,
the Steve Miller Band) and no sin-
gles in the Musikmarkt top 30.

The other significant develop-
ment was the prominence of EMI
Electrola, which was top in both
single and album chart placings for

the first time since 1976.. In singles,
it scored 22.1%, ahead of Ariola,
which has dominated German chart
action over the last five years but this
time could manage only 18.2%. Next
were CBS (12.3%), Teldec (12%),
DG/Polydor (11.2%), WEA (7.1%),
Phonogram (6,9%), Metronome
(4.4%), Intercord (2.5%), Bellaphon
(1.7%), RCA (1.6%) and Deutsche
Austrophon (0.1%).

In the album listings, EMI Elec-
trola had 18.8%, with Ariola again
slipping into second place with
16.2%. CBS upped its share almost
five points to 15.5%, followed by
DG/Polydor (11.7%), WEA (8%),
Phonogram (7.1%), K-tel (6.5%),
Metronome (5.4%), Teldec 4.4%)
and Arcade (3.6%). All other com-
panies scored less than 1%.

The number of singles releases in
1982 here rose slightly. Trimmed
schedules from Phonogram, DG/
Polydor and others were balanced
by increased numbers of new titles
from Ariola and WEA. Most charted
single came from Orchestral Ma-
noeuvres In The Dark (Virgin/
Ariola), ahead of the EMI-distrib-
uted Spider Murphy Gang and
Baby Records’ Al Bano & Romina
Power.

Among music publishers, Gerig
edged out Melodie Der Welt for big-
gest share of the singles chart, the
firm’s aggressive move into domestic
rock and [talian repertoire under
Gunter llgner clearly paying off.
Following places were taken by
April, Frances Day & Hunter, Roba

(Continued on page 78)

board, Dec. 11).

However, a survey carried out by
the Brussels-based International Re-
lations Consulting Co. (IRCC) has
persuaded Philips and its associates
that urgent action is necessary. The
two-and-a-half-page report suggests
concrete evidence that Japanese
VCRs are being offered in Europe at
retail prices lower than Japanese
manufacturing costs.

Says Paul Baehr, president of
IRCC: “It is possible to buy Japa-

nese machines for as little as $350 in
some European countries. Whereas
last August imports of Japanese
VCRsto the U.S. were down by 0.5%
compared with the same month in
1981, in Europe imports went up by
a massive 120%.”

The IRCC survey was commis-
sioned by the European manufac-
turers of the V2000 system some four
months ago.

In its submission to the EEC Com-

(Continued on page 77)

Controls On Home Video
Major Issue In Germany

By JIM SAMPSON

MUNICH—-As West Germany
heads towards new national elec-
tions next March, it looks like bru-
tality and sex on home video-
cassettes will become a major
political issue.

Last week, the federal minister for
family affairs called for stricter legis-
lation to limit access of young people
to such home video programming.
The social democratic opposition
has its own plans for tighter controls.
The topic is attracting increasing
media attention; which tends to
equate home video with violence
and pornography.

The German video industry, anx-
ious to bolster home video’s image as

a cultural medium, is close to agree-
ing on a form of voluntary self-con-
trol to limit the distribution of ques-
tionable material to children. Both
major trade associations here, Bun-
desverband Video and the German
Video Institute, would also welcome
new legislation if it would clarify
how restricted program matter
should be handled.

In response to a parliamentary
query from the opposition, family
affairs minister Heiner Geissler last
week promised that “the overdue re-
vision of the law to protect youth in
public will be passed as soon as pos-
sible after the elections expected on

(Continued on page 46)
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lay down
and
relax.

Conveniently located between
Hollywood and Beverly Hills, Le
Parc Hotel is close to the recording
studios and west coast headquar-
ters of the major labels.

Each of the 154 suites features 2
sunken living room with fireplace,
wet bar, kitchenette and private
balcony. Complimentary continen-
tal breakfast and limousine service
within the area are just a few more
reasons why Le Parc has become
the Inn of the Industry.
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733 North West Knoll, West Hollywood, California
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Commentary

Equal Time For New Music

By CHUCK MILLER

Okay, what’ll it be tonight? Should I play the Lords Of The
New Church, or maybe Missing Persons, or possibly the new
Men At Work single? After mulling over my choices, [ decide to
play them all, for that’s what radio is all about.

Does this sound strange? It shouldn’t. I don’t have a required
playlist. I work for a college radio station, so on each of my
shows the playlist is my choice. [ decide what songs get played
and what ones don’t. e

Before I start my show, 1 often glance at Billboard’s charts.
Hmm. ABC’s newest single is moving up fast. I played that
single when the album came .
out, before the AOR stations
in the area picked it up. Hu-
man League, Grandmaster
Flash, Toni Basil, Joe Jack-
son, Yaz, Spys, Talk Talk,
they’re ali there. I recognize
the titles, the names, the
beats. Even though they’re
not all top 10, they still de-
serve to be heard. And I'm the
one to play them.

My track record on success-
ful singles runs at a ratio of
about one commercial smash
to one not-so-big commercial
hit. I played the Human
League’s “Don’t You Want
Me?” on an importsingle long
before the commercial AOR
stations picked it up. Kim
Wilde’s “Kids In America,”
although not top 10, still made the top 40 after I played it
enough times on my show. However, groups like Orchestral
Manoeuvres. In The Dark and Blotto still haven’t hit the Hot
100, even though I play their albums until hisses sound in the
grooves.

I don’t believe in tracking albums. But before Chrysalis sends
me their entire record collection in praise and before WWDC
hangs me in effigy, please understand that my decision is not
because of copyrights. I think it's lazy programming to plop an
album onto a turntable and play side one straight, and then
play side two straight. Besides, listening to 10 straight songs
from one group makes me iil, ill enough to spin the dial to an-
other station.

By playing selected cuts, I entice the listener to go out and
buy the album. And by injecting the album cuts between other
songs, [ don’t bore him to death.

Before somebody reading this misunderstands and thinks
that I only play “new music,” let me say this: My definition of
new music is any fresh product from a record company, indie or
corporate, EP, LP or single. I will play Styx and segue it into

Miller: “College radio has a
lot to offer.”

Grandmaster Flash, and I will play Joe Jackson and segue it
into Journey.

Any company that sends the station music will be played on
my show, and if I like it, then I'll play it some more. That means
Tommy Boy Records has equal time with Capitol, Columbia
with Prelude, IRS with Sire, and so on and so forth. For me,
new music is not synonymous with new eave. .

Magical things often happen. I sometimes seque pieces of
one song into another. I usually do this to established songs,
such as the Steve Miller Band’s “Abracadabra,” or Talk Talk’s
“Talk Talk.” People who expect the song to sound the same dis-
cover that I've altered something in the words, in the melody, in
the tempo. When the Soul Sonic Force tells their audience to
shout out foreign numbers in “Planet Rock,” I segue the origi-
nal “foreign numbers” from Kraftwerk’s “Numbers.” With me,
the strange echo-laugh in Yaz’s “Situation” can appear in Yaz’s
“Don’t Go,” or in any song, for that matter.

After listening to enough dub versions of different songs in
discos, I figured it wouldn’t hurt to try mixing as part of my
show. To my surprise, it works superbly.

‘Il don’t believe in tracking
. . . it’s lazy programming’

A tape recorder sits nearby, recording my whole show as it is
broadcast. Hold it! Copyright infringement? Am I biting the
hand that feeds me? Should T lose my FCC license?

No. That tape records my radio voice. I listen to the tape and
correct my mistakes. 1 also listen closely to the connections I
make between songs. Hmm. That segue between Kenny Rogers
and PhD could be just a little tighter. I should have increased
my volume on the Holly Vincent Voiceover. And I must re-
member not to say um on the air.

Phone call. Excuse me. Yes. Romeo Void? I'll look for it. If
we have it, I'll play it, "Bye. That'r right; I'll play it if I find it.
You want Def Leppard, 'll play Def Leppard. You want Air
Supply, I'll play Air Supply. However, I will not segue Def Lep-
pard directly into Air Supply. I will play one or two songs be-
tween what's going out now and what the listener wants.

This process works wonders. [ introduce the listener to differ-
ent music he might enjoy, then let him have the song he wants,
while I continue broadcasting a smooth, steady tempo, fluctuat-
ing through all tastes of popular music.

Once my show ends, I turn the mike over to another jockey
and pack away the tools of my trade. College radio has a lot to
offer. Just take a listen.

Chuck Miller is a disk jockey ar WHCL, the station operated
bv Hamilion College in Clinton, N.Y.

Letters To The Editor

Some History Recalled

| enjoyed the Acuff-Rose special (Billboard, Dec.
11), and was reminded of how Wesley Rose helped
Warner Bros. Records stay in business after we man-
aged to lose $3 million over a 30-month period trying
to establish some new names for the record industry.

It happened that in early 1960 Wes had the Everly
Brothers under contract, and that Archie Bleyer’s Ca-
dence Records, their label, was going to close shop.
Wes offered the Everlys to WB for $750,000, for a 10-
year contract. The boys delivered their first record,
“Cathy’s Clown,” which went to the top of the charts,
woke up Warner's distributors and made them realize
they finally had a hot label to represent. Bob Newhart
hit, so did Peter, Paul & Mary, Bill Cosby, and on and
on. My job at that time was vice president of marketing
for Warner Bros. Records.

Happy to see that Acuff-Rose is continuing to grow
as a music publisher and that times are good for the
man who provided a top boxoffice attraction to a strug-
ghing label

Hal Cook
Orcas Isiand, Wash.

Cable Industry Myopia

I couldn't agree more with Laura Foti's stinging, but
honest, commentary, “Taste & Fairness On Video”
(Dec. 11). She's absolutely right. The industry has
much of which it should be embarrassed.

I watch a good deal of new video music material and
find most of what is being produced sheer garbage.
Among the few producer/director teams doing any-
thing creative are the English—the Russell Mulcahys,
the KEEFCOs, the Gowers, Fields & Flatterys, etc. Per-
haps that's because they tend to take a more cinema-
tic approach to their work. Stateside, Michael Nesmith

can be cited for creative flair.

Foti is also correct on another salient point. Black
music is dynamic and, unfortunately, it gets little or no
attention on videoplay. As for MTV, they seem to suffer
from the same myopia as the cable industry in general.
Here you have a fantastic new exposure medium, but
instead of pioneering, the cable industry is really quite
conservative. In many ways it is paralleling the early
days of network television with “safe” programming.

Futurist Alvin Toffler summed it up in his recent
best-seller, “The Third Wave," with an insight appli-
cable not only to movie, television and video produc-
ers, but to other entertainment media purveyors as
well. You've got “second wave” mentalities program-
ming for “third wave” viewers.

Jim McCullaugh, Editor
Software Merchandising
Encino, Calif.

Co-Opting Black Music

As a viewer | am amazed at the amount of r&b-in-
fluenced material being aired on video clips. However,
why is it that when black artists fuse rock sounds into
their music they are denied airing? Hiding behind an
AOR label is no excuse.

Artists such as the Rolling Stones and Phil Collins
have recently covered classic songs by the Miracles
and the Supremes. Mick Jagger and others have cited
black artists as being their greatest inspirational
source. Yet black artists do not have a chance in hell of
being programmed for doing the very music white art-
ists have stolen from them.

Has the industry not progressed from the '50s,
when Pat Boone could cover'and make a hit out of Fats
Domino’s “Ain't That A Shame,” while Fats never re-
ceived a shot at pop airplay?

MTV, do not let history repeat itself. It is not too late
to undo this injustice. Peter Mustich
White Plains, N.Y.

It’s D-Day Once Again

Over the last few months there have been many pro
and con letters and commentaries on problems in the
industry. They're all interesting and show concern, and
they seem to share a common bond in an off-beat way:
There is dirty laundry out there and everyone is point-
ing his finger at somebody else.

| suggest that we all should take a break and look
carefully at the British charts. The second coming of
the British invasion has begun and it's hot. Remember
what happened 18 years ago on the Ed Sullivan Show?
We all got caught with our pants down.

Caril Mitro, Club DJ
Boston

New Artists, New Sales

Since its arrival in the Philadelphia area in early No-
vember, WUSL has had a tremendous impact. In the
record store where | work I've noticed more and more
sales of artists the station is playing.

The format of WUSL is just the shot in the arm the
industry needs at this time. It plays 12-inch singles, LP
cuts and introduces new artists. The public is discov-
ering that there is a lot of good talent around, and
sales are increasing, particularly 12-inch singles.

If there were more stations like this, who are not
afraid to take chances, | truly believe many “un-
knowns” would become stars, and record sales would
flourish.

Lou Goldman
Philadelphia

Articles and letters appearing on this page serve as-a forum for the expression of views of general interest. Contributions
should be submitted to Is Horowitz, Commentary Editor, Billboard, 1515 Broadway, New York, N.Y. 10036.
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rector Dean Hallam during his hour on the air at WHN in New York. Clark was
invited on the air while in the city for his Lone Star Cafe engagements.

Most Stations Didn’t Heed
Call For Voluntary Data

WASHINGTON—The broadcast
industry-sponsored effort to collect
voluntary annual revenue informa-
tion from the nation’s radio stations
for 1981 has not produced much re-
action from station owners.

In fact, the National Radio
Broadcasters Assn. calls the indus-
try-wide effort “a major flop.”
“With only 34.5% of radio stations
supplying revenue information, it

. now appears likely that few mean-
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ingful statistics will be forthcom-
ing,” says NRBA vice president for
government affairs Abe Voron.

Last year, the FCC discontinued
the yearly requirement for broad-
casters to file an annual financial re-
port (Form 324) after finding the
number of hours required to fill out
the form “burdensome.” Almost im-
mediately, the NRBA and the Na-
tional Assn. of Broadcasters (NAB),

NPR BOOMING

By BILL HOLLAND

WASHINGTON-As recently as
five years ago, fledgling National
Public Radio (NPR) didn’t exactly
have the ear of John Q. Public.

But with an audience growth of
almost 100% over the last five years,
and nationwide listenership now in
the millions, NPR has emerged from
the shadow of its tv cousin, the Pub-
lic Broadcasting System (PBS). Now
it's considered an enterprising and
determined scrapper with quality
programming whose broadcasts
over a satellite network of more than
200 member stations have helped
redefine the concept and scope of
network radio.

The award-winning news pro-
grams “Morning Edition” and “All
Things Considered” and the suc-
cessful “Jazz Alive!” series are per-
haps the best-known productions.
And although NPR’s growth hasn’t
sent commercial broadcasters run
ning for the hills in fearful flight, its
plucky reaction to the recent budget
cuts, which presented a bleak future

for Tunding, has gained it respect.
MNPR, led by president Frank Man
kicwice, announced last year that it
wimld seck private sector funding to
end its dependence on federal funds
by 198, Afler that, any federal
funding would be passed on 1o its
273 afiilinte statiofns.

along with the Radio Advertising
Bureau (RAB) and Broadcast Fi-
nance Management (BFM), pledged
an industry effort to collect financial
information themselves.

Sources now say the four groups
jointly spent between $60,000 and
$75,000 to develop a new voluntary
form and to collect the information.
NRBA calls the small number of re-
turned forms “a meager sample.”
NAB has not yet released a formal
statement, but a spokesperson in the
public affairs department says the
results were “terribly disappoint-
ing.”

The information collected will be
analyzed to see “if any meaningful
conclusions at all” can be drawn
from the sample, the NRBA states.
The Broadcast Industry Revenue
Reporting Committee (BIRRC) will
meet in mid-January to assess the
situation.

NPR was not foolhardy in its deci-
sion—it already had some tools at
hand, not the least of them being an
in-place, $22 million satellite com-
munications system, built in 1980
with fedéral funds. The system
allowed NPR to immediately move
ahead with a series of “joint ven-
ture” proposals with businesses on
the technological cutting edge of
emerging communications.

Here’s an up-to-date listing of the
proposals which, in addition to aid-
ing new companies, will bring sub-

-stantial monies into NPR’s coffers in

the near future:

® A new, end-to-end data deliv-
ery system with National Utilities
Corp. (NUC) to provide nationwide
transmission of digital data and
computer software to businesses and
the home.

® The nation’s first mobile pag-
ing service, with Mobile Communi-
cations Corp. of America. (There are
1.5 million subscribers of “local”
paging systems, and studies show a
need for a nationwide satellite pag-
ing system.)

® The country’s first nationwide
audio program service for auto-
mated at-home recording of music
or other entertainment, with Pana-
sonic and CODART Inc. (Billboard,
Sept. 18).

® A nationwide portable infor-
mation service, with Dataspeed,

INDIANAPOLIS TEST STATION

WIRE Endorses Motorola Stereo

By DOUGLAS E. HALL

NEW YORK-WIRE Indianap-
olis has joined Delco in publicly en-
dorsing the Motorola AM stereo sys-
tem. It was the test station for the
various competing systems being ex-
amined by Delco for recommended
use in General Motors vehicles.

WIRE general manager Jack
Hobbs says, “This decisive move by
America’s largest manufacturer of
auto radios—4.5 million of them an-
nually—presents the best opportu-
nity to get the status of AM stereo off

Kahn To Sell
" AM Stereo
Converters

NEW YORK —Leonard Kahn,
who’s been pushing hard to get
his Kahn-Hazeltine AM stereo
system accepted by broadcasters
and receiver manufacturers, is
going into the tuner-converter
business. He’s apparently on the
verge of a joint venture with a
Far East manufacturer.

Kahn has formed Kahn Con-
sumer Products, a new corpora-
tion licensed to use the trade se-
crets of Kahn Communications
to build and distribute AM stereo
tuner-decoders designed to re-
ceive the Kahn-Hazeltine stereo
system.

Kahn, who’s sold his system to
26 stations, mostly in major mar-
kets, which are broadcasting with
it, says he’s lined up these sta-
tions along with at least another
four to test the new tuner-decod-
ers. They’ll be available in Janu-
ary. He says he will distribute at
least 1,000 samples of these units
in 30 markets around the country
for the test.

The units are designed to be
plugged into hi fi systems in the
home, and Kahn expects them to

¥

retail for $180.

Plucky Public Network Grows
Despite Funding Difficulties

" Inc,, for subscribers of portable re-

ceivers able to transmit and receive
computer-stored, digital informa-
tion, as varied as sports scores and
Wall Street quotations, over subcar-
rier frequencies on the FM band,
anywhere in the country. All of these
services will debut sometime next
year.

Not all of the NPR satellite serv-
ices are in the future. NBC, Mutual
Broadcasting and Muzak, now rent
space on the satellite, and these rent-
als already bring in more than §1
million, according to an NPR
source.

And not all of the network’s
energies are directed toward the
joint business ventures. In fact,
Mankiewicz announced last week
that NPR had exceeded its 1982
fund-raising expectations, bringing
in more than $3.7 million this year
from foundations, corporations and
individuals participating in NPR’s
Investment Fund plan, which offers
investors an opportunity to under-
write its news and entertainment
programs. NPR sells “shares” in the
program production that include
non-commercial announcements of
the financial support.

In the past year, 36 private sector
organizations have invested in NPR
shares, and the amount of their total
1982 contributions was triple the

(Continued on page 31)
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dead center and moving.”

WIRE began broadcasting with
the Motorola system Dec. 13. Hobbs
says he believes “lt is important now
for all of the radio stations in the
country to consider the momentum
that the Delco decision has created.”

Meanwhile, a source within the
FCC has indicated that complaints
about deficiencies of the Motorola
system voiced by spokesmen from
Magnavox and Harris, which offer
competing AM stereo systems (Bill-
board, Dec. 18), have validity.

This source within the FCC’s
lab—the Authorization and Stand-
ards Branch—echoes these com-
plaints. The Motorola system will
apparently create adjacency prob-
lems on the dial because of Motor-
ola’s bandwidth requirements. The

source also agrees with complaints
that the Motorola system precludes
the use of pre-emphasis by AM sta-
tions to overcome low fidelity recep-
tion of poor quality AM receivers.
This source added, however, that the
elimination of pre-emphasis didn’t
make much difference because AM
receivers now used by consumers are
generally tow quality.

Complaints about the Motorola
system were originally raised by
Roger Burns, director of strategic
planning for Harris Corp., and Lou
Slangen, vice president of product
planning for North American Phil-
ips Consumer Electronics (parent of
Magnavox). Motorola AM stereo
broadcasting manager Chris Payne
denies that there are problems with
his company’s system.

Study Finds Most Prefer
Listening To Stereo Sound

WASHINGTON—Most radio lis-
teners prefer listening to stereo
sound, and the average person
spends 73% more time listening to
stereo than to mono, according to a
new study by the National Assn. of

- Broadcasters (NAB).

Carried out by the market re-
search firm of R.H. Bruskin Associ-
ates, the study was in response to an
FCC inquiry into FM station rules
that could increase the chances of
more FM stations on the dial. Stereo
stations, in effect, do not have the
same effective range as mono FM
stations, but the study indicates that
the public prefers them.

The recent FCC authorization of
AM stereo and the decision by Gen-
eral Motors’ Delco car radio division
to move ahead with the Motorola
AM stereo receiver, the study points
out, are “accelerating the trend
toward universal stereo listening.”

The firm completed 1,000 tele-
phone interviews with men and
women 18 years of age and over. Of
those interviewed 31%2% said stereo
listening was “very important”; a to-
tal of 68.7% attached some impor-
tance to stereo.

However, 22% of those inter-
viewed told the questioners that they
attached “little or no importance” to
a stereo mode of radio listening, and
29.6% overall said stereo didn’t
make much of a difference—a siz-
able minority not highlighted in the
NAB’s summary. :

The importance of stereo listening
is also apparently proportional to
the age of the listeners: 44.6% of the
18-24 age group, 32% of the 25-34
age group and 30.9% of the 35-49
age group preferred stereo. How-
ever, only 20.8% of listeners 65 and
-older felt a strong preference for
stereo.

National Programming
Ringo To Tell Beatles® Story

Ringo Starr is the newest person-
ality on the ABC FM Network. He’s
been signed to do a 26-week one-
hour series tracing the story of the
Beatles. The series will be taped in
Ringo’s London home. Broadcasts
will begin in June.

On the last broadcast of the series,
listeners around the country will
have an opportunity to speak to
Ringo in a live call-in show originat-
ing from ABC’s KLOS Los Angeles.

“This show offers a rare and fasci-
nating glimpse into an era and a
phenomenon that shaped the course
of contemporary music,” says Will-
ard Lochridge, vice president of the
network. “Unlike most specials, this
isn’t just an interview. Ringo is the
DJ, working intimately with ABC on
the content and presentation. We're
especially pleased to offer this spe-
cial series on the 20th anniversary of
the Beatles’ first success.”

From the Beatles’ early days in
Hamburg, to their American debut
on the Ed Sullivan show in 1964, to
their breakup in 1970, the show will
feature Starr’s personal remem-
brances, interlaced with the songs
that revolutionized rock music, from
“Love Me Do” to “Let it Be.” The
show is being produced by ABC’s
Watermark division.

* K K

Roger Harris created “Rock
Waves,” a 30-minute show devoted
to exposing new rock talent, while a
staffer at WPSC, the station of Wil-
liam Paterson College in Wayne,
N.J. Now he’s offering the show for
syndication through his newly

(Continued on page 19)
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Racco Out As
WABC Chief

Al Racco, who some say presided
over the decline and demise of
WABC New York as a music station,
has been moved out as vice presi-
dent and general manager of the
now all-talk outlet. He’ll be v.p. in
the radio division with a new job to
be defined in a couple of weeks.

Racco came to WABC in 1975 af-
ter running ABC’s KGO San Fran-
cisco. The station, under attack from
general listening fragmentation and
the growth of FM stations, really hit
the skids when disco burst upon

(Continued on page 29)
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LINDA RONSTADT3 TODD RUNDGREN & UTOPIAS<JAMES TAYLOR 3 THE WAITRESSES 5< TRANSLA
TORS 5.¢ JESSE WINCHESTER 9°{ FRANK ZAPPA 9 RICK SPRINGFIELD 3 JAMES TAYLOR 7 JOHN HALL
GLENN FREY5.{ GIRLSCHOOL 9 SAMMY HAGAR 5{ HAIRCUT 100 5 HALL & OATES 9 MOLLY HATCHET
HEARTS.( IRON MAIDEN 7 GARLAND JEFFREYS 5.7 ELTON JOHN 5 JUNE |2th RALLY — BRUCE SPRING
STEEN5-{JACKSON BROWNE 7 RITA MARLEY 5< GREG KIHN 5 JOAN ARMATRADING 7X AEROSMITH

THE MOMENT IT HAPPENS, YOU'RE THERE!
THANK YOU, FROM ALL OF US AT
STARFLEET BLAIR.

STARFLEET BLAIR INC.

CONCEIVERS AND PRODUCERS OF FINE PROGRAMMING
717 FIFTH AVENUE, NEW YORK, NY 10022 ® 212-752-0400 / 2 INDEPENDENCE COURT, CONCORD, MA 01742 ® 617-369-3370

WWW.americanradiohistorv.com © 1983 STARFLEET BLAIR INC.
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TEANIGSTOAEE OUR FRIENDS.
TS ACRLA T IN UM @ REDT

MUSIC PUBLISHERS
USA & CANADA-—

SAILOR MUSIC & SILK STOCKING MUSIC
GERMANY, AUSTRIA & SWITZERLAND —
GLOBAL MUSIKVERLAGE GMBH
U.K. & ERIE-HEATH-LEVY MUSIC LTD.
SPAIN & PORTUGAL—EGO MUSICAL, S.A.
ITALY— WARNER BROS. MUSIC
SCANDINAVIA—AIR MUSIC SCAND. AB
AUSTRALIA & NEW ZEALAND -~
JONATHAN MUSIC PTY LTD.

JAPAN —~TAIYO MUSIC
ERANCE—EDITIONS MUSICALES CLAUDE PASCAL
REST OF WORLD—ARTEMIS B.V.

PROMOTERS & VENUES—USA
FEYLINE PRODUCTIONS
NEDEREANDER CORPORATION
Rty BRASSRING PRODUCTIONS
e i INNERVISIONS
. REROUND PROMUOTFIGNS
o T GCOMPTON TERRACE
T L‘(_S(J'\l COMMUNITY CENTER
IRVINE MEADOWS!
RED ROCKS AMPHITHEATRE
CONCORD PAVILLION
: STARLIGHT THEATRE
KINGS ISLAND AMUSEMENT PARK
THE CHECKER DOME
THE AIREY CROWN THEATRE
PINE KNOB
GREEK THEATER
ASBURY PARK
SAHARA TAHOE HOTEL
MILWAUKEE SUMMERFEST
SARATOGA PERFORMING ARTS CENTER

PROMOTERS & VENUES—OUTSIDE USA
UK--M.A.M.. HARVEY GOLDSMITH
GERMANY—-MAMA CONCERTS
IRELAND —PAT EGAN
SCANDINAVIA —DKG,CONCERTS,
FLEMMING SCHMIDT, TIVOL] GARDENS

.. FRANCE—JACKIE LOMBARD
BELGIUM —HERMAN SCHUEREMANS

SOUND & LIGHT
MORPHEUS LIGHTS
SOUND ON STAGE
CONCERT SOUND
SUPER MICK LIGHTS

RECORD COMPANIES

ARGENTINA —PHONOGRAM S A.1.C.
AUSTRALIA—POLYGRAM RECORDS (PTY) LTD.
AUSTRIA—PHONOGRAM GES: MBH
BELGIUM~POLYGRAM RECORDS 8 A

.+ BRAZIL-POLYGRAM DISCOS LTDA
CANADA-—-CAPITOL RECORDS—EMI OF CANADA LiTx
CHILE—PHILIPS CHILENA S.A.
COLOMBIA—INDUSTRIAS PHILIPS DE COLOMBIA S. A
DENMARK —~POLYGRAM RECORDS A/S
ECUADOR—FEDRISCOS S.A
FINLAND—OY FINNLEVY AB
FRANCE—~PHONOGRAM §:4
GERMANY-PHONOGRAM GMBH

- GREECE-POLYGRAM RECORDS S.A.
GUATEMALA—DIDECA. DISCOS DE (L'\TROA\H-F
HOLLAND=—PHONOGRAM B.V.

HONG KONG—POLYGRAM RECORDS LTD.
IRELAND—POLYGIRRAM RECORDSLTD;
ISRAEL=LITRATONE T
ITALY—=POLYGRAM DISCHES PA,
JAPAN -~ TOSHIBA-EMI LTD.

KENYA ~POLYGRAM RECORDS LTD.
MEXICO—~POLYGRAM DISCOS S, A. DE C.V.
NETHERLANDS -PHONOGRAM INTERNATIONAL B.V.
NEW ZEALAND—-POLYGRAM RECORDS LTD.
NIGERIA—~POLYGRAM RECORDS LTD.
NORWAY— POLYGRAM RECORDS A/S
PERU—"EL VIRREY" INDUSTRIAS MUSICALES S. A,
PHILIPPINES—DYNA PRODUCTS, INC.
PORTUGAL—-POLYGRAM DISCOS S.A'R.L.
SINGAPORE—POLYGRAM RECORDS PRIVATE LTD.
SOUTH AFRICA—-TRUTONE (PTY) LTD.
SPAIN—FONOGRAM § A
SWEDEN~POLYGRAM RECORDS AB

SWITZERLAND—-PHONOGRAM AG °
U K.—PHONOGRAM LTD.
UNITED STATES—CAPITOL RECORDS !Ng
URUGUAY—EDISA
VENEZUELA—POLYGRAMIDISCOS S.A.

SPECIAL THANKS
CONCERTS WEST—TOM HULETT & PETER J A\CKSON
FISCHBACH & FISCHBACH —
GREG FISCHBACH & LINDA KOMORSKY
N JUDY TOTTEN—PUBLICITY
TOMMY STEELE
IRV KARL
DAVID COLE
JOHN PALLADINO
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‘Billboard Meet To Begin
With Debate On Tracking

DECEMBER 25, 1982, BILLBOARD

® Continued from page 3

still talked about. Recently, Cornyn
has been in the forefront of industry
efforts to fight home taping and pi-
racy.

Joining him on this panel will be
Jack Forsythe, vice president of pro-
motion at Chrysalis Records, which
recently sought to exercise control
over album tracking by invoking a
little-used provision in the Copy-
right Act (Billboard, Oct. 30).

The session will be the first of 25
filling the three-day agenda (further
details, page 25). Convention direc-
tor Mike Harrison and Billboard’s
radio editor Douglas E. Hall will
preside at several sessions. One,
“The State Of Pop Music,” will be
videotaped for presentation at a
later time on Harrison’s national
cable tv show. This session will in-
clude a variety of participants,
among them consultant Rick Car-
roll, United Stations programming
vice president Ed Salamon, WXTR
Chicago p.d. Norm Winer, MTV
music director Buzz Brindle and
Larry Bruce of KGB-FM San
Diego.

“The Future Of Radio” will be ex-
amined in a session chaired by Pro-
gressive Media publisher Robert
Haber, featuring up-and-coming ra-
dio talent from colleges. Chuck
Blore and Don Richmond of the
production company of the same
name will look at radio’s use of tv
commercials in a session labeled “In
One Ear And Gone Tomorrow.”

Talk, news and public affairs will
get a good deal of attention at this
gathering, which includes the partic-
ipation of Ear Shot. FCC public
service specialist Grace Poirier will
moderate the session, which will in-
clude KOMO Seattle p.d. Kan Kohl,
ABC news and sports vice president
Bob Benson, WAPP New York as-
sistant p.d. Joe Krauss and Jim
Cammeron of Cammeron Commu-
nications.

A consultants panel will include
Lee Abrams, John Sebastian, Jeff
Pollack and Paul Christy. ABC, Au-
dio Independents, DIR, NBC’s
Source, RKO, TM and Westwood
One are among the networks and
syndicators planning suites at the
convention hotel.

Further details and conference
registration information are available
from Kris Sofley at Billboard’s Los
Angeles office: 213-859-5319.

KCNN Curtails
News Broadcasts

SAN DIEGO-All-news station
KCNN here has all but scuttled its
Cable News Network broadcasts.
The station was the first in the
country to subscribe to Ted
Turner’s CNN for radio.

The outlet will substitute news
and talk shows from the ABC net-
work, plus increased local news
coverage, beginning in January.

* ROCK 100 gives each hit’s title, artist, label, and
| number of weeks in the Top 100, Top 40,
[ Top 10 and at #1,

Please send me

CHARTMASTERS’

announces

The New Edition of

ROCK 100

Jim Quirin and Barry Cohen

The authoritative book of record rankings
for each year from 1956 to 1981

* ROCK 100 ranks the top 100 songs for each year from
1956 to 1981 based on the weekly
Billboard HOT 100.

1982 ROCK 100 Supplements will be available for $1.00
each on May 1, 1983.

Mail to: Chartmasters, P. O. Box 1264
Covington, Louisiana 70433

copies of ROCK 100 at $5.95 per I

1 copy (including postage). Total amount enclosed in check or |

money order is $
Name
Address

| city, state, Zip

Most Added Records

The week’s five most added singles at Billboard'’s reporting stations in each of four formats.

% of Billboard’s % of Billboard’s Key stations

radio panel radio panel adding title
adding record now reporting this week
Title, Artist, Label this week record include
DRITHAL TRt i, SLUHOTIE T e Bt
1 “Shame On The Moon,” Bob Seger & KRTH-FM, KUBE-FM, WLS-AM,
the Silver Bullet Band, Capitol 24% 73% WKBW-AM, WCAU-FM, WEZB-FM
2 “The Woman In Me,” Donna Summer, KFRC-AM, WGCL-FM, WXKS-FM,
Geffen 23% 34% WCAU-FM, WZGC-FM, WEZB-FM
3 “1Knew You When,” Linda Ronstadt, KIMN-AM, KDWB-AM, KMGK-FM,
Asylum 21% 43% WBEN-FM, WIFI-FM, WHBQ-AM
4 “Do You Really Want To Hurt Me,” KRTH-FM, KIMN-AM, XTRA-AM,
Culture Club, Virgin/Epic 18% 46% WTIX-AM, WBEN-FM, KBEQ-FM
5 “Stray Cat Strut,” Stray Cats, EMI KFI-AM, WXKS-FM, KRLA-AM,
America 17% 21% KMGK-FM, KYYX-FM, WANS-FM
SN . A DR a’*:;i”\’” B;:_;ACK ..\\_v_v i - "\\: _‘.’\ )
1 “WeDon’t Have To Talk,” Peabo KMJQ-FM, WBMX-FM, WZEN-FM,
Bryson, Capitol 35% 57% KZEY-AM, WANT-AM, WIGO-AM
EY) “Papa Was A Rolling Stone,” Bill KGFJ-AM, WJLB-FM, WNJR-AM,
Wolfer, Constellation 24% 27% WILD-AM, WVEE-FM, WKXI-AM
3 “Heartbeats,” Yarbrough & Peoples, WCIN-AM, WZEN-FM, WLOK-AM,
Total Experience 23% 49% WDAO-FM, WRAP-AM, WOKB-AM
4 “Space Is The Place,” Jonzun Crew, WIMO-AM, WZEN-FM, WLOK-AM,
Tommy Boy 23% 24% WCHB-AM, WDAS-FM, WKXI-AM
5 “The Best Is Yet To Come,” Grover WRKS-FM, WDIA-AM, WVEE-FM,
Washington, Jr. with Patti LaBelle, XHRM-FM, WLOU-AM, WJPC-AM
Elektra 22% 65%
N 'COUNTRY _
1 “The Rose,” Conway Twitty, Elektra 37% 40% KYGO-FM, KMPS-AM, WHK-AM,
g WDAF-AM, WMC-AM, WPLO-AM
2 “I Wouldn’t Change You If I Could,” KIKK-AM, KKYX-AM, WBAP-AM,
Ricky Skaggs, Epic 4% 34% WDGY-AM, WSOC-FM, KLZ-AM
3 “Honkytonk Man,” Marty Robbins, . KLAC-AM, WHK-AM, WDAF-AM,
Warner/Viva 29% 40% WMC-AM, KRAK-AM, KWJJ-AM
4 “Hangin’ Around,” the Whites, KMPS-AM, KGA-AM, WTOD-AM,
Elektra/Curb 28% 28% KRMD-FM, KSO-AM, WESC-AM
5 “If Hollywood Don’t Need You,” Don WDAF-AM, WWWW-FM, KVOO-AM,
Williams, MCA 23% 88% KYNN-AM, WEZL-FM, WTQR-FM
o e ) ADULT CONT_IfE:M_P_(_)RARY : g
1 “Shame On The Moon,” Bob Seger & KPPL-FM, KIXI-AM. WATR-AM,
the Silver Bullet Band, Capitol 26% 37% KNBR-AM, KMOX-AM, WGY-AM
2 “Do You Really Want To Hurt Me,” KMBZ-AM, KMOX-AM, WYEN-FM,
Culture Club, Virgin/Epic 23% 40% KSL-AM, WAIA-AM, KPPL-FM
3 “Heart Of The Night,” Juice Newton, WRVR-FM, WRVA-AM, WAIA-AM,
Capitol 14% 58% KPPL-FM, WATR-AM, WBAL-AM
4 “Love In Store,” Fleetwood Mac, KHOW-AM, WOMC-FM, KOB-AM,
Warner 12% 60% WBAL-AM, WMAZ-AM, WCTC-AM
5 “You Can’t Hurry Love,” Phil Collins, WBAL-AM, WRVR-FM, WBT-AM,
Atlantic 9% T7% WATR-AM, WIP-AM, WASH-FM

Format

Turntable

KQRS-AM
Gets Oldies

AOR KQRS-AM-FM Min-
neapolis is splitting its simulcast for-
mat. The FM remains in AOR and
the AM goes to an automated oldies
format consulted by Sherwood-
Hennes & Associates. Bill Hennes is
installing a format his firm devel-
oped for WSAM Saginaw, Mich.
and WHIT Madison, Wisc.

The station is changing its calls to
KGLD (K-Gold, the hits of Min-
neapolis, 1958 to present). Doug So-
renson is the p.d. The FM continues
to be consulted by Jeff Pollack.

*x kK

KBCN Anchorage, which had
been a CBN affiliate (the ill-fated
Christian Broadcasting Network’s
satellite format), switches to the
syndicated TM Country, using the
live-assist package. Larry Wayne
continues as p.d., but some staff ad-
ditions are planned.

www americanradiohistorv com

WE'RE HERE TO HELP THOSE PERSONS
WITH DEPENDENCIES UPON

COCAINE, ALCOHOL and DRUGS

At Beverly Glen Hospital, our comprehensive treat-
ment center is devoted exclusively to dealing with
the problems and issues unique to the person who is
dependent on drugs or alcohol. The hospital has also
developed one of the first programs in the country to
address the special problems of COCAINE addiction,

Our prime goal at Beverly Glen Hospital is to return
individuals to an alcohol, or drug free, healthy, pro-
ductive life. Located directly across from Rancho
Park, and only moments away from Beverly Hills,
Beverly Glen Hospital offers a complete and confi-
dential treatment program for the chemically
addicted.

For additional information please contact:

BEVERLY GLEN HOSPITAL

10361 West Pico Boulevard « Los Angeles, California 90064 |
[213] 277-5111 '

L. |
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CBS, DC¥101 Promo Tie

By BILL HOLLAND

WASHINGTON — The Wash-
ington area sales branch of CBS
Records and WWDC-FM (DC-101)
have embarked on a new promotion
scheme. The station 1s giving away
more than $1,000 with of CBS’ new
double-play cassettes cash week on
“Thousand Dollar Thursday.”

The plan, cooked up by CBS
branch manager Jim Chiado and
branch merchandiser Rich Roth-
child, along with DC-101’s station
manager Don Davis and promotion
director J.C. Corcoran, also includes
a Monday through Friday giveaway
of the entire LP catalogs of such art-
ists as Billy Joel, Paul McCartney,
REO Speedwagon, Loggins & Mes-
sina and Journey, as well as promis-
ing label newcomers, to listeners
who call in first to the station.

In addition to the “first call to the
station” giveaways, the label branch
and the station have also devised a
method to include listeners in the ex-
tensive promotion who don’t choose
to phone in by adding a mail-in fea-
ture.

“All listeners have to do is write

National
Programming

® Continued from page 14

formed Neolithic Productions of
Englewood, N.J. The company is a
partnership with engineer Ron Nel-
son. The show, which also features a
segment on established rock artists,
is hosted by Gary Axelbank, former
pd. of WRNW Briarcliff Manor,
N.Y. Designed for bi-weekly airing,
itisalready being carried on a hand-
ful of stations, including WDHA
Dover, N.J. and WEZX Scranton,

Pa. e TR

Wavebreaker Productions, of
Montclair, N.J., which is syndicating
its new wave “Wavebreaker Count-
down™ is adding a new short-form
show to its lineup, “MusicView,” in-
terview capsules of the best-known
new wave acts. The “Wavebreaker
Countdown” has been in syndica-
tion for two years. Both shows are
available on cither a cash or barter
basis. ... DIR is putting together a
satellite hookup of stations for a live
New Year’s Eve concert by .38 Spe-
cial from the Mid-South Coliseum
in Memphis. The concert will be the
final performance of the group’s
111-city 1982 U.S. tour. ... Narwood
Productions’ 90-second business re-
port, “Minding Your Business,” is
being cleared on more than 100 sta-
tions, including WFLN-AM-FM
Philadelphia, WQRS Detroit,
WBGG Cleveland, KENR Houston,
KQV Piusburgh and WINZ Miami.

down the featured artists that week,”
says DC-101’s Corcoran, “and we
say what the groups are on the air
several times cach day.” Listeners’
“correct” group lists become part of

a drawing at the end of the Decem-
ber promotion, and the winner will
receive an all-expenses-paid week-
end for two in Freeport, Bahamas.
DC-101 is getting the promo
copies of the tapes and albums from
CBS, but is providing six 20-second
promo ads a day, in addition to the

on-air time during the giveaways.
Corcoran says the promotion is “a
prime example of how we’re more
than happy to cooperate with a label
if the label intends to cooperate with
us rather than forcing us into a cor-
ner,” an allusion to the recent con-

troversy the station faced after:

Chrysalis exercised performance
rights blocking uninterrupted play
of its recently released Pat Benatar
LP. Miffed by Chrysalis® written de-
mand, DC-101 banned further air-
play of the Benatar album and the
single “Shadows Of The Night”
(Billboard, Oct. 30).

Supplyln the graphic aeeds of Ihe racord industry since 1952.

King Biscuit is proud to have played a part in the two Biggest
Success Stories of the year.

A Flock of Seagulls. Ushering in the future of rock with their top ten single
“| Ran” from their top ten gold album. Watch their second single “Space Age
Love Song” ascend to the stars. Recorded by the Biscuit on their first U.S. four at
the Metro in Boston.

Produced by DIR Broadcasting

_ DER

Men at Work. An awesome debut album “Business as Usual” that hit # 1 and
went platinum. Featuring the # 1 single “Who Can it Be Now” followed by the
super bulleted “Down Under”. A very hot show, recorded by the Biscuit at their first
headline appearance in the U.S. at the Peppermint Lounge.

January 2 on over 300 of America’s top AOR stations via the ABC Rock Radio Network.

RADIS
Networks

www.americanradiohistorv.com
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Billboard

Playlist Prime Movers *

Sing

les Radio Action

Playlist Top Add Ons e

PRIME MOVERS-NATIONAL

MEN AT WORK—Down Under (Columbia)
PATTIAUSTIN WITH JAMES INGRAM—Baby Come To Me (Qwest)
DARYL HALL AND JOHN OATES—Maneater (RCA)

personnel.

mined by station personnel.

ENTRY SYMBOLS-

From Last Week.

*PRIME MOVERS —those records registering good upward movement on the
station’s playlist as determined by station personnel.

* % KEY PRIME MOVERS —the two records registering the greatest proportionate
upward movement on the station’s playlist as determined by station personne!.
®ADD-ONS-All records added at the stations listed as determined by station

eeKEY ADD-ONS—the two key records added at the stations listed as deter-

BREAKOUTS—Billboard Chart Department summary of Add On and Prime Mover
information to reflect greatest record activity at regional and national levels.

N—Night Part, D—Day Part, H—Hit Bound, L—LP Cut, X—Extra, K—Key Add,
A—Add, B—Debut, P—Prime Mover, Q—Key Prime Mover, RU—Reused Playlist

Pacific Southwest Region

mmm X PRIME MOVERS mumme

MEN AT WORK—Down Under (Columbia)

PATTI AUSTIN WITH JAMES INGRAM —Baby
Come ToMe (Qwest)

TOTO-Africa (Columbia)

mmmm ® TOP ADD ONS mmeem

BOB SEGER—-Shame On The Moon (Capitol)

CULTURE CLUB—Do You Really Want To Hurt
Me (Virgin/Epic)

GLENN FREY—AIl Those Lies (Asylum)

s BREAKOUT S e

DONNA SUMMER—The Woman In Me (Geffen)
STRAY CATS—Stray Cat Strut (EMI-America)

KKXX-FM—Bakersfield
(Doug DeRoo—MD)
* % ADAM ANI—Goody Two Shoes 3-1
* % BILLY JOEL—Allentown 10-3
* MARVIN GAYE—Sexual Healing 31-15
% MOVING PICTURES—What About Me 26-16
% BOB SEGER~Shame On The Moon 35-28
oo QURAN DURAN~Hungry Like The Wolf
® FIREFALL—Christmas In Love X

KIMN-AM—Denver
(Gloria La-Perez—MD)
* % DARYL HALL AND JOHN OATES—Maneater 1-1
* % DON HENLEY-Dirty Laundry 2-2
* LIONEL RICHIE-Truly 3-3
* SUPERTRAMP—It's Raiming Again 4-4
* TOTO—Africa 7-5
oo PETER GABRIEL—Shock The Mankey
oo CULTURE CLUB-Do You Really Want To Hurt Me
® BILLY JOEL—Allentown B
© JUICE NENTON—Heart Of The Night B
o CROSBY, STILLS, AND NASH—Southern Cross B
o BARRY MANILOW—Memory A
® LINDA RONSTADT—I Knew You When A
® MUSICAL YOUTH—Pass The Dutchie A
® A FLOCK OF SEAGULLS—Space Age Love Songs X
® RUSH—Subdivisions X
® GLENN FREY—AIl Those Lies X
© EDDIE RABBITT WITH CRYSTAL GAYLE—You And | X
© AIR SUPPLY-Two Less Lonely People In The Wortd X

KOAQ-FM-Denver
(Allan Sledge—MD)
* % DONHENLEY—Dirty Laundry 125
* % DIONNE WARWICK— Heartbreaker 13-6
* PAT BENATAR—Shadows 0f The Night 15-9
* MEN AT WORK—Down Under 16-10
* LITTLE RIVER BAND—The Other Guy 18-12
®e THE CLASH—Rock The Casbah
oo SAMMY HAGAR—Your Love Is Driving Me Crazy
® BOB SEGER— Shame On The Moon B
® BILLY JOEL- Allentown
© PETER GABRIEL— Shock The Mankey A
© DONNA SUMMER— The Woman In Me A
© THE ALAN PARSONS PROJECT— Psychobabble A
® GLENN FREY— All Those Lies X
@ POCO- Shoot For The Moon X
® TAVARES— A Penny For Your Thoughts X
© ADAM ANT— Goody Two Shaes X
. IL(O)OXL AND THE GANG— Let's Go Dancin’ (Ooh La,
a
© EDDIE RABBITT WITH CRYSTAL GAYLE— You And | X
® MOVING PICTURES— What About Me X
® MICHAEL McDONALD - | Gotta Try X
® LINOA RONSTADT— | Knew You When X
® AIRSUPPLY~ Two Less Lonely People In The World X
® JEFFREY OSBORNE~ On The Wings Of Love X
© SCANDAL~ Goodbye To You X

KLUC-FM-Las Vegas
(Dave Van Stone—MD)
* % MEN AT WORK—Down Under 5-1
* % TOTO-Africa 7-5
* TOM PETTY AND THE HEARTBREAKERS ~You Got
Lucky 14-8
* IOHN COUGAR=Hand To Hold On To 15-13
oo PETER GABRIEL~Shock The Monkey
@ LINDA RONSTADT—I Knew You When
© MICHAEL McDONALD—I Gotta Try B
® THE CLASH—Rock The Casbah B
© MOVING PICTURES—What About Me B
® JUICE NEWTON—Heart Of The Night X
® BOB SEGER—Shame On The Moon X
® PATTI AUSTIN WITH JAMES INGRAM~Baby Come To

Me X
©® SAMMY HAGAR—Your Love Is Driving Me Crazy X

KFI-AM—Los Angeles
(Roger Collins—MD)

* % MARVIN GAYE—Sexual Healing 3-2

* % MEN AT WORK—Down Under 7-4

% ADAM ANT—Goody Two Shoes 11-7
# KOOLAND THE GANG~Let’s Go Dancin’ 13-10
% AIR SUPPLY—Two Less Lonely People In The World

39-30
oo STRAY CATS—Stray Cat Strut
®e POCO-Shoot For The Moon
® BOB SEGER—Shame On The Moen B
© BARRY MNILOW—Memory B
© THE STEVE MILLER BAND—Give It Up B
® GLENN FREY—AIl Those Lies B
® LITTLE STEVEN AND THE DISCIPLES OF SOUL-
Forever A
o DURAN DURAN—Hungry Like The Wolf A
® SAGA—Beg, Borrow Or Steal A
® OONNA SUMMER—The Woman In Me X
® HOT CHOCOLATE—Are You Getting Enough X
© THE PRETENDERS—Back On The Chain Gang X
© CULTURE CLUB-Do You Really Want To Hurt Me X
® BILL WOLFER—Papa Was A Rolling Stone X
© GOLDEN EARRING—Twilight Zone X
® MUSICAL YOUTH—Pass The Dutchie X
© LANIER AND COMPANY—After | Cry Tonight X
® SANTANA—Nowhere To Run X
© ROUGH TRADE—AN Tough X

KIQQ-FM—Los Angeles
(Robert Moorhead—MD)
® AFLOCK OF SEAGULLS—Space Age Love Songs B
© MUSICAL YOUTH~-Pass The Dutchie B
® FLEETWOOD MAC—Love In Store B
© JANET JACKSON-Young Love B
® UTOPIA—Feet Oon't Fail Me Now B
o CULTURE CLUB-Do You Really Want To Hurt Me B
® THE COMMODORES—Painted Pictures B
® JUICE NEWTON—Heart Of The Night B
© BILLY JOEL-Allentown B
© REQ SPEEDWAGON-The Key A
® POCO-Shaot For The Moon A
® SAMMY HAGAR—Your Love Is Driving Me Crazy A
® THE SPINNERS—Funny How Time Slips Away A
® LITTLE STEPHEN AND THE DISCIPLES OF SOUL-
Forever A
@ TANE CAIN—My Time To Fly X
® HOT CHOCOLATE—Are You Getting Enough X
® BOB SEGER—Shame On The Moon X
© DONNA SUMMER—The Woman In Me X
® PIA ZADORA—The Clapping Song X
® CHIC—Hangin' X
© SCANDAL—Goodbye To You X
© LANIER AND COMPANY—After | Cry Tonight X
o AMERICA—Right Before Your Eyes X
© LINDA RONSTADT—| Knew You When X
© GLENN FREY—AIl Those Lies X
® BILL WOLFER—Papa Was A Rolling Stone X
® YAZ—Only You X
® LEE RITENOUR—Cross My Heart X

KRLA-AM—Los Angeles
(Rick Stancatto—MD)
% % MEN AT WORK—Down Under 9-5
% % TOTO—Africa 25-19
* KOOL AND THE GANG—Let's Go Dancin’ 24-20
* THE PRETENDERS—Back On The Chain Gang 26-22
* ADAM ANT-Goody Two Shoes 29-23
oe PHIL COLLINS—You Can't Hurry Love
oo LITTLE RIVER BAND—The Other Guy
o AR SUPPLY—Two Less Lonely People In The World B
® STRAY CATS—Stray Cat Strut A
® SAGA—Beg, Borrow Or Steal A
© KIM CARNES—Does It Make You Remember X
® FLEETWOOD MAC—Love in Store X
® SAGA—0n The Loose X
© THE STEVE MILLER BAND—Give It Up X
® THE COMMODORES—Painted Pictures X
o THE ALAN PARSONS PROJECT—Psychobabble X
© RAY PARKER, JR.—Bad Boy X
® CULTURE CLUB—Do You Really Want To Hurt Me X
© BARRY MANILOW—Memory X
© JOHN COUGAR—Hand To Hold On To X
® AFLOCK OF SEAGULLS—Space Age Love Songs X

KRTH-FM—Los Angeles
(David Grossman—MD)
* % PATTI AUSTIN WITH JAMES INGRAM—Baby Come
To Me 139
* % OAN FOGELBERG~Missing You 12-10
* TOM PETTY AND THE HEARTBREAKERS —You Got
Lucky 14-12
* TOTO~Africa 18-14
* THE PRETENDERS—Back On The Chain Gang 27 19
oo BOB SEGER—Shame On The Moon
oo CULTURE CLUB—-Do You Really Want To Hurt Me
® RAY PARKER JR.—Bad Boy B
© EDDIE RABBITT WITH CRYSTAL GAYLE—You And | B
® STRAY CATS—Stray Cat Strut A
© LINDA RONSTADT—I Knew You When A
© OONNA SUMMER-The Woman In Me X
® KIM CARNES-Does It Make You Remember X

KOPA-FM—Phoenix
(Chaz Kelley—MD)
* % PATTI AUSTIN WITH JAMES INGRAM—Baby Come
To Me 16-10
* % DIANA ROSS—Muscles 14-12
* PHIL COLLINS—You Can't Hurry Love 20-14
* BOB SEGER~Shame On The Moon 26-21
* KENNY LOGGINS—Heart To Heart 27-23
oo MEN AT WORK—Down Under
® FLEETWOOD MAC—Love In Store B
® BILLY JOEL—Allentown B

KCPX-FM—Salt Lake City

(Gary Waldron—MD)
* % MEN AT WORK—Down Under 11-7

. L, e

Based on station playlists through Tuesday (12/14/82)

TOP ADD ONS -NATIONAL

BOB SEGER—Shame On The Moon (Capitol)
CULTURE CLUB-Do You Really Want To Hurt Me (Virgin/Epic)
LINDA RONSTADT—I Knew You When (Asylum)

% % PHIL COLLINS~You Can’t Hurry Love 16-11

* BILLY JOEL—Altentown 22-17

* PATTI AUSTIN WITH JAMES INGRAM—Baby Come To
Me?29 3

* THE CLASH—Rock The Casbah 36-31

oo GLENN FREY—All Those Lies

oo STRAY CATS—Stray Cat Strut

© MICHAEL McDONALD - Gotta Try B

© BOB SEGER—Shame On The Moon B

o KOOL AND THE GANG—Let's Go Dancin’ (Ooh La, La)
B

® JOHN COUGAR—Hard To Hold On To X

® SAGA—On The Loose X

® ADAM ANT—Goody Two Shoes X

© ROUGH TRADE—AI! Touch X

© LITTLE STEVEN AND THE DISCIPLES OF SOUL—
Forever X

[ 2

KRSP-AM —Salt Lake City

(Loarraine Windgar—MD}
* * THE CLASH—Rock The Casbah 16-12
* % MEN AT WORK—Down Under 12-6
* PAT BENATAR—Shadows Of The Night 11-7
* PATTI AUSTIN WITH JAMES INGRAM—Baby Come To

Me 19-13

* MARVIN GAYE—Sexual Healing 25-18
®e BOB SEGER—Shame On The Moon
®o JUICE NEWTON—Heart Ol The Night
® BILLY JOEL—Altentown B
® AFLOCK OF SEAGULLS—Space Age Love Songs B
® MICHAEL McDONALD~I Gotta Try B
© RAY PARKER JR.—Bad Boy A
® GLENN FREY—AIl Those Lies A
® PETER GABRIEL—Shock The Monkey X
® MUSICAL YOUTH—Pass The Dutchie X

KFMB-FM (B100)—San Diego
(Glen McCartney—MD)
* % MEN AT WORK—Down Under 4-2
* % PATTI AUSTIN WITH JAMES INGRAM—Baby Come
ToMe9-7
* EDDIE RABBITT WITH CRYSTAL GAYLE—You And |
14-11
* PHIL COLLINS—You Can't Hurry Love 20-15
* KENNY LOGGINS—Heart To Heart 21-19
@e ABC—The Look Of Love
oo DONNA SUMMER—The Woman InMe
© LINDA RONSTADT—I Knew You When B
® BOB SEGER—Shame On The Moon X
® CULTURE CLUB—Do You Really Want To Hurt Me X
® JUICE NEWTON—Heart 0f The Night X
© MOVING PICTURES—What About Me X

XTRA-AM—San Diego
(Jim Richards—MD)

* % SUPERTRAMP—It's Raining Again 9-8

* * TOTO—Africa 13-11

* PATTI AUSTIN WITH JAMES INGRAM—Baby Come To
Me 18-14

* TOM PETTY AND THE HEARTBREAKERS—You Got
Lucky 19-16

* PHIL COLLINS—You Can't Hurry Love 26-18

oo STRAY CATS—Stray Cat Strut

oo CULTURE CLUB-Do You Really Want To Hurt Me

® AFLOCK OF SEAGULLS—Space Age Love Songs B

© SAMMY HAGAR—Your Love Is Driving Me Crazy B

® DONNA SUMMER—The Woman In Me A

® THE PRETENDERS—Back On The Chain Gang A

© EDDIE RABBITT WITH CRYSTAL GRYLE—You And I X

® SAGA—On The Loose X

® MUSICAL YOUTH~Pass The Dutchie X

© BARRY MANILOW—Memory X

@ SAGA—Beg, Borrow Or Steal X

KRQQ-FM—-Tucson
(Zapolian/Hart—MD)

* % MEN AT WORK—Down Under -1

* % PETER GABRIEL—Shock The Monkey 7-4

* DARYL HALL AND JOHN OATES—Maneater 10-6

% MARVIN GAYE—Sexual Healing 17-12

% PATTI AUSTIN WITH JAMES INGRAM—Baby Come To
Me 21-16

oo STRAY CATS—Stray Cat Strut

oo CULTURE CLUB—Do You Really Want To Hurt Me

© SAMMY HAGAR—Your Love Is Driving Me Crazy A

® THE ALAN PARSONS PROJECT—Psycobabble A

© LITTLE RIVER BAND~The Other Guy A

® JOHN COUGAR—Hand To Hold On To A

® JUSTIN HAYWARD—Forever Auturmn X

® JONI MITCHELL—(You're So Square) Baby, | Don’t
Care X

® STEVE WINWOOD —Valerie X

® MICHAEL McDONALD—| Gotta Try X

© JEFFREY OSBORNE—On The Wings Of Love X

© EDDIE RABBITT WITH CRYSTAL GAYLE—You And | X

® KENNY LOGGINS—Heart To Heart X

® FLEETWOOD MAC—Love In Store X

® KIM CARNES—Oges It Make You Remember X

® GLENN FREY—All Those Lies X

® BOB SEGER—Shame On The Moon X

© THE STREET PAJAMAS—Screwed Again X

—BREAKOUTS_

DONNA SUMMER—-The Woman In Me (Geffen)

KRLC-AM —Lewiston
(Steve MacKelvie—MD)
* % LIONEL RICHIE-Truly 1-1
* % SUPERTRAMP—It's Raining Again 2-2
* MICHAEL JACKSON AND PAUL McCARTNEY —The Girl
Is Mine 3-3
s LITFLE RIVER BAND —The Other Guy 13-9
oo DONNA SUMMER—The Woman In Me
oo CROSBY, STILLS AND NASH—Too Much Love To
Hide
® BOB SEGER—Shame On The Moon B
© LINDA RONSTADT—| Knew You When B
® POCO—Shoot For The Moon B
© TONY CAREY—Running Away From The Thought Of
You A
® STANLEY CLARKE—You Are The One For Me X
© ELTON JOHN—Ball And Chain X
® JOHN COUGAR—Hand To Hold OnTo X
® CHICAGO—What You're Missing X
® LEE GREENWOOD—Ain't No Trick X

KCNR-FM—Portland
(Richard Harker—MD)
* % DARYL HALL AND JOHN OATES—Maneater 2-1
* % LAURA BRANIGAN—Gloria 3-2
* TOTO-Africa 8-4
% JEFFREY OSBORNE—On The Wings Of Love 6-5
* PATTI AUSTIN WiTH JAMES INGRAM —Baby Come To

Me 11-8
oo MICHAEL McDONALD—I Gotta Try
oo BILLY JOEL—Allentown
® BOB SEGER—Shame On The Maan A
® JUICE NEWTON—Heart Of The Night A
© SAMMY HAGAR—Your Love Is Driving Me Crazy A
© MOVING PICTURES—What About Me A

DONNA SUMMER—The Woman In Me (Geffen)

STRAY CATS —Stray Cat Strut (EMI-America)
THE WHO—Eminence Front (Warner Bros.)

KSFM-FM —Sacramento
(Mark Preston—MD)
* % MEN AT WORK—Down Under 9-6
* % TOTO—Africa 15-11
* MICHAEL McDONALD -1 Gotta Try 19 16
* FLEETWOOD MAC—Love In Store 24-19
 LITTLE RIVER BAND—The Other Buy 28-24
oo RAY PARKER JR.—Bad boy
®e KOOL AND THE GANG—Let’s Go Oancing (Ooh La,

La)
© BOB SEGER—Shame On The Moon A

KFRC-AM—San Francisco
(Kate Ingram—MD)
* * THE CLASH—Rock The Casbah 8-4
* % MEN AT WORK—Down Under 10-5
* PATTI AUSTIN WITH JAMES INGRAM—Baby Come To
Me 12-8
* SUPERTRAMP—It's Raining Again 15-13
* TOTO—Africa 21-15
oo LINDA RONSTADT—I| Knew You When
oo DONNA SUMMER—The Woman In Me
® A FLOCK OF SEAGULLS—Space Age Love Songs B
® THE ). GIELS BAND—I Do B
© MUSICAL YOUTH—Pass The Dutchie B
® HOT CHOCOLATE—Are You Getting Enough X
® THE ALAN PARSONS PROJECT—Psychobabble X
® SANTANA—Nowhere To Run X
® CHILLIWACK—Whatcha Gonna Do X

KPLZ-FM—Seattle
(Greg Cook—MD)

* % SUPERTRAMP—It's Raining Again 8 5

* % BILLY JOEL—Aifentown 19-15

* MICHAEL JACKSON AND PAUL McCARTNEY—The Girl
Is Mine 4-2

* KENNY LOGGINS—Heart To Heart 20-16

* MARVIN GAYE—Sexual Healing 27-25

e BARRY MANILOW—Memory

@@ BOB SEGER—Shame On The Moon

© AMERICA—Right Before Your Eyes B

® CULTURE CLUB—Do You Really Want To Hurt Me B

® RAY PARKER JR.—Bad Boy B

© MICHAEL MURPHEY - Still Taking Chances B

© ALABAMA/LOUISE MANDRELL & R.C. BANNON—
Christmas In Dixie/Christmas [s Just A Song For Us
This Year X

® FIREFALL—Christmas In Love X

© AL JANNEAU-The Christmas Song X

® RAY PARKER JR.—Christmastime Is Here X

KTKT-AM—Tucson
(Bobby Rivers—MD)
% % SUPERTRAMP—It's Raining Again 10-7
% % DARYL HALL AND JOHN OATES—Maneater 11-9
* LITTLE RIVER BAND—The Other Guy 18-14
* KENNY LOGGINS—Heart To Heart 23-18
* MEN AT WORK—Down Under 22-19
© BOB SEGER—Shame On The Moon B
® CULTURE CLUB-Do You Really Want To Hurt Me A
® GLENN FREY—AIl Those Lies A
© BILLY JOEL—Allentown A

Pacific Northwest Region

mmm* PRIME MOVERS mmmme

MEN AT WORK—Down Under (Columbia)

DARYL HALL AND JOHN OATES—Maneater
(RCA)

SUPERTRAMP-It's Raining Again (A&M)

mmeem® TOP ADD ONS mmmwm

BOB SEGER-Shame On The Moon (Capitol)

SAMMY HAGAR—Your Love Is Driving Me Crazy
(Geffen)

AFLOCK OF SEAGULLS—-Space Age Love Songs
(Jive/Arista)

[l S RS
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KUBE-FM—Seattle

(Tom Hutyler—MD)
* % TOM PETTY AND THE HEARTBREAKERS—You Got
Lucky 15-10
* % MICHAEL McDONALD —| Gotta Try 24-21
* DON HENLEY—0irty Laundry 12-8
* MEN AT WORK—Down Under 13-9
* PATTI AUSTIN WITH JAMES INGRAM—Baby Come To
Me 15-10
oo AFLOCK OF SEAGULLS-Space Age Love Songs
@ B0OB SEGER—Shame On The Moon
© PETER GABRIEL—Shock The Monkey B
® MARVIN GAYE—Sexual Healing B
© ADAM ANT—Goody Two Shoes B
© KENNY LOGGINS—Heart To Heart B
® JUICE NEWTON—Heart Of The Night A
® SAMMY HAGAR—Your Love Is Driving Me Crazy A

KYYX-FM —Seattle
(Elvin Ichiyama—MD)
% % DARYL HALL AND JOHN OATES—~Maneater 1-1
% % ADAM ANT—Goody Two Shoes 2-2
* MEN AT WORK—Down Under 6-4
* CULTURE CLUB—Do You Really Want To Hurt Me 22-

11
* THE PRETENDERS~Back On The Chain Gang 20-12
®@ STRAY CATS—Stray Cat Strut
®e BOB SEGER—Shame On The Moon
® DEVO-That's Good B
® PRINCE-1999 B
© DIRE STRAITS—Industrial Disease A
© DEXY'S MIDNIGHT RUNNERS—Come On Eileen A
® MENTAL AS ANYTHING—Too Many Times X
© RACHEL SWEET—~Voodoo X
 THE WAITRESSES—Square Pegs X
® FELONY-The Fanatic X

www americanradiohistorv com o

KJRB-AM —Spokane
(Brian Gregory—MD)
* % MEN AT WORK—Down Under 7 2
* & PATTI AUSTIN WITH JAMES INGRAM —Baby Come
To Me 8-4
* TOT0-Africa 10-7
* LITTLE RIVER BAND—The Other Guy 12-9
* KENNY LOGGINS—Heart To Heart 24-19
o FLEETWOOD MAC—Love In Store B
© BOB SEGER—Sahem On The Moon B
© ADAM ANT—Goady Two Shoes B
® CULTURE CLUB—Do You Really Want To Hurt Me B
® THE !. GEILS BAND—I Do A
® GLENN FREY—That Girl A
© MICHAEL JACKSON-Billy Jean A
® LIONEL RICHIE-You Are A
© TOM PETTY AND THE HEARTBREAKERS —You Got
Lucky X
© THE SPINNERS—Funny How Time Slips Away X
©® SAMMY HAGAR—Your Love Is Driving Me Crazy X

KTAC-AM—-Tacoma

(Rob Sherwood—MD)
* % PATTI WITH JAMES INGRAM —Baby Come To Me 8

5
% # DARYL HALL AND JOHN OATES—Maneater 11 9
% PHIL COLLINS— You Can't Hurry Love 14 10
% LITTLE RIVER BAND— The Other Guy 21-14
* MEN AT WORK— Down Under 24 15
® CULTURE CLUB—Do You Really Want To Hurt Me B
© MICHAEL MURPHY—Still Taking Chances X
® GLENN FREY— That Girl X
® FIREFALL- Christmas In Love X
o ANNE MURPHY— Somebody’s Always Saying
Goodbye X
® AMERICA- Right Before Your Eyes X
® RONNIE MILSAP— Inside/Carolina Dreams X
® POCO— Shoot For The Moon X

North Central Region

mmmen & PRIME MOVERS musme

MEN AT WORK—Down Under (Columbia)

PATTI AUSTIN WITH JAMES INGRAM—Baby
Come To Me (Qwest)

MICHAEL JACKSON AND PAUL McCARTNEY—
The Girl Is Mine (Epic)

mmms ® TOP ADD ONS musssn

FLEETWOOD MAC—Love In Store (Warner
Bros.)

LITTLE RIVER BAND —The Other Guy (Capitol)

THE J. GEILS BAND I Do (EMI-America)

omses BREAKOU TS en—t—

ROUGH TRADE—A! Touch

WKRQ-FM—Cincinnati
(Tony Galluzzo—MD)
* % LIONEL RICHIE-Truly 2-1
* % BILLY SQUIER—Everybody Wants You 5-2
* EDDIE MONEY—Shakin' 8-4
* JOHN CDUGRR—Hand To Hotd On T 7 5
* TONI BASIL—Mickey 11-7
o LITTLE RIVER BAND—The Other Guy B
© SAMMY HAGAR—Your Love Is Driving Me Crazy B

WYYS-FM—Cincinnati
(Barry James—MD)
* % PATTI AUSTIN AND JAMES INGRAM—Baby Come
ToMe 105
* % EDDIE RABBITT WITH CRYSTAL GAYLE—You And |

14-10
* TIMOTHY B. SCHMITT—Full Moon/Asylum 17-13
% PHIL COLLINS—You Can't Hurry Love 20-14
* TOTO-Africa 23-15
®e TAVARES—A Penny For Your Thoughts
ee FLEETWOOD MAC—Love In Store
© MICHAEL JACKSON AND THE PAUL McCARTNEY—The
Girl s Mine

WGCL-FM—Cleveland
(Tom Jefferies—MD)
* % MEN AT WORK—Down Under 6-3
* % PATTI AUSTIN WITH JAMES INGRAM —Baby Come
ToMe 8-6
* ADAM ANT—Goody Two Shoes 11 9
% TOTO-Africa 18-10
% SAGR—On The Loose 22-15
* BOB SEGER—Shame On The Moon B
* SAMMY HAGAR-Your Love Is Driving Me Crazy B
* MOVING PICTURES—What About Me B
% GOLDEN EARRING—Twilight Zone B
% CULTURE CLUB—Do You Really Want To Hurt Me B
®e THE WHO—Eminence Front
@ THE MICHAEL STANLEY BAND -Take The Time
© CHAKA KHAN—Got To Be There A
o THE ALAN PARSONS PROJECT—Psychobabble A
© LINDA RONSTADT—| Knew You When A
© BARRY MANILOW—Memory A
® POCO-Shoot For The Moon A
® SCANDAL—Goodbye To You A
© DONNA SUMMER—The Woman In Me A
® MUSICAL YOUTH—Pass The Dutchie X
® ROUGH TRADE~AIl Touch X
® LITTLE STEVEN AND THE DISCIPLES OF SOUL-
Forever X
® FRIDA-I Know There's Something Going On X
® EDDIE RABBITT WITH CRYSTAL GAYLE—You And | X
® AIR SUPPLY—Two Less Lonely People In The World X

WNCI-FM—Columbus
(Steve Edwards—MD)
* % MICHAEL JACKSON AND PAUL McCARTNEY —The
Girl s Mine 2 1
* % SUPERTRAMP—It's Raining Agan 3-2
* PATTI AUSTIN WITH JAMES INGRAM—~Baby Come To
Me 11-3
* DARYL HALL AND JOHN ORTES—Maneater 7 6
* EDDIE RABBITT WITH CRYSTAL GAYLE—You And |

®e MEN AT WORK—Down Under

e

@ FLEETWOOD MAC--Love In Store
© AMERICA-Right Before Your Eyes A

WXGT-FM—Columbus
(Teri Nutter—MD)
* % MICHAEL JACKSON AND PAUL McCARTNEY—The
Girl Is Mine 7.4
* * MEN AT WORK—Oown Under 18-7
* TOTO-Africa 14-8
* DIONNE WARWICK—Heartbreaker 20-16
* PATTI AUSTIN WITH JAMES INGRAM—Baby Come To
Me24 17
oo LITTLE RIVER BAND—The Other Guy
oo JUICE NEWTON—Heart Of The Night
o ADAM ANT—Goody Two Shoes A
® JOHN COUGAR—Hand To Hold On To X
© THE J. GEILS BAND~| Do X
® THE CLASH—Rock The Cashbah X

WDRQ-FM—Detroit
(Deena Rimmer—MD)
* % TYRONE BRUNSON—The Smurf 10-8
* * EVELYN KING—Betcha She Don't Love You 13-9
% DEBARGE—| Like It 14-10
% ORBIT-The Beat Goes On 24-13
* RAY PARKER JR.—Bad Boy 25-14
oo TONI BASIL-Mickey
GEORGE CLINTON~Atomic Dog
® BILL WOLFER—Papa Was A Rolling Stone B
® GRACE JONES—Npple To The Bottle B
® THE BROTHERS JOHNSON—Welcome To The Club B
® ARETHA FRANKLIN—Love Me Right B
© GROVER WASHINGTON JR.—The Best Is Yet To Come
A

© MEN AT WORK—Down Under X
© DON HENLEY—Dirty Laundry X
© MADONNA—Everybody X

WKJJ-FM—Louisville
(Jim Golden—MD)
% % DARYL HALL ANO JOHN OATES—Maneater 6 1
% % EDDIE RABBITT WITH CRYSTAL GAYLE—You And |

72
* TOTO-Africa 11-5
# PATTI AUSTIN WITH JAMES INGRAM—Baby Come To

Me 12-6

* AIR SUPPLY—Two Less Lonely People In The Warld
1510

® FLEETWOOD MAC—Love In Store B

® MICHAEL McDONALD ! Gotta Try B

© THE OAK RIDGE BOYS—Thank God for Kids A

© MEN AT WORK—Down Under A

® BOB SEGER—Shame On The Moon A

© JUICE NEWTON—Heart Of The Night X

© MICHAEL MURPHEY-Stil( Taking Chances X

WBZZ-FM—Pittsburgh
(Chuck Tyler—MD)

% % DON HENLEY—Dirty Laundry 4.1

% % DARYL HALL ANO JOHN OATES—Maneater 3-2

% JOE JACKSON-Steppin’ Out 6-3

% STRAY CATS—Rock This Town 9-4

* THE CLASH—Rock The Casbah 13-8

o FLEETWOOD MAC—Love [n Store B

® KENNY LOGGINS—Heart To Heart B

© LITTLE RIVER BAND—The Other Guy A

® JOHN COUGAR—Hand To Held On To X

® EJ. GEILS BANO—I Do X

® BOB SEGER—Shame On The Maon X

© MICHAEL McDONALD—I Gotta Try X

WHYW-FM —Pittsburgh
(Jay Cresswell—MD)

* % JOE JACKSON—Steppin' Out 10 6

* % MICHAEL JACKSON AND PAUL McCARTNEY—The
Girl Is Mine 16-11

* SUPERTRAMP—It's Raining Again 18-13

% DIANA ROSS—Muscles 19-14

* MEN AT WORK-Down Under 20 15

oo JOE COCKER AND JENNIFER WARNES—Up Where
We Belong

e FLEETWOOD MAC—Love In Store

WXKX-FM—Pittsburgh
(Craig Jackson—MD)
% % MEN AT WORK—Down Under 5-1
% 3% JOE JACKSON—Steppin’ Out 7 3
% STEVE WINWOOD-Valerie 14-10
* CHILLIWACK—Whatcha Gonna Do 15-12
* BAD COMPANY—Racetrack 25-18
@ STRAY CATS—Rock This Town
oo SAGA-Wind Him Up
® DONALD FAGEN—| G Y. (What A Beautiful World) X
® SUPERTRAMP—Crazy X
© CROSBY, STILLS AND NASH—Too Much Love To Hide

X
® JOHN COUGAR—Thundering Hearts X
® LED ZEPPELIN—Poor Tom X
o LEQ ZEPPELIN—Ozone Baby X
® THE WHO-It's Hard X
® THE WHO—Cry If You Want X
® RUSH-Subdivisions X
® PAT BENATAR—Tell It To Her X
o VANDENBERG—Burning Heart X
® PHIL COLLINS—( Don’t Care A
« DURAN DURNA—Hungry Like The Wolf A
@ FIREFALL—Christmas In Love A
© BOB SEGER—House Behind The House A
© MICHAEL STANLEY—Hang Tough A
© THE HUMAN LEAGUE—Mirror Man A

Southwest Region

mmm* PRIME MOVERS mmm

PATTI AUSTIN WITH JAMES INGRAM —Baby
Come To Me (Qwest)

MEN AT WORK ~Down Under (Columbia)

MARVIN GAYE —Sexual Healing (Columbia)

T T
(Continued on page 22}
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...and the walls came tumbling down

I.R.S. and the GO-GO’s would like to thank all who made
1982 the year of new music

TOP POP ALBUM ARTIST

TOP POP GROUP

TOP POP ALBUM ARTIST
Duo/Group

Thanks Billboard . . .

Thanks a whole lot.

Special thanks:
A&M Records, RCA/A&M and Associated labels, Emily Schenkin, Canzoneri Management, Grubman,
Indursky and Schindler P.C., Frontier Booking International and the over 5 million people who bought the records.

I.R.s. International Record Syndicate, Inc. Manufactured and distributed by A&M Records, Inc.
www.americanradiohistorv.com
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(Continued on page 20)
mmmm® TOP ADD ONS wawmmms
BOB SEGER—Shame On The Moon (Capitol}

BARRY MANILOW—Memory (Arista)
GLENN FREY —All Those Lies (Asylum}

memmses BREAKOUT S m—

DONNA SUMMER—The Woman in Me (Geffen)

KHFI-FM—Austin
(Ed Volkman—~MD)

* + MARVIN GAYE-Sexual Healing 6-5

* % KENNY LOGGINS—Heart To Heart 8-6

 KOOL AND THE GANG—Let's Go Dancin’ (Ook La,
La)9-7

* MICHAEL MCKSON AND PAUL McCARTNEY ~The Girl
is Mine 11-8

* PATTI AUSTIN WITH JAMES INGRAM —Baby Come To
Me 13-9

oo AIR SUPPLY—Two Less Lonely Peaple In The World

oe DONNA SUMMER—The Woman In Me

@ FRIDA—{ Know There's Something Going On A

® BOB SEGER—Shame On The Moon A

© GLENN FREY~AIl Those Lies A

© PRIVATE LIVES—When The World Comes Crashing
Through X

© SUPERTRAMP—Crazy X

® SAMMY HAGAR—Your Love Is Driving Me Crazy X

© BARRY MANILOW—Memory X

© ADAM ANT—Goody Two Shoes X

WFMF-FM—Baton Rouge
{Wayne Watkins—MD)

* % MARVIN GAYE—Sexual Healing 1-1

* % MEN AT WORK-Down Under 8-4

* TOTO-Africa 10-9

* PATTI AUSTIN WITH JAMES INGRAM—Baby Come To
Me 14-10

% LITTLE RIVER BANO —The Other Guy 24-18

® BOB SEGER—Shame On The Moon B

© GLENN FREY-AIl Those Lies B

© JANET JACKSON-Young Love B

® PRINCE-1999 B

© MICHAEL McDONALD—| Gotta Try B

KZFM-FM—Corpus Christi
(John Steele—MD}
* % MEN AT WORK~Down Under 6-4
%« PATTI AUSTIN WITH JAMES INGRAM—Baby Come
ToMe7-5
* AIR SUPPLY—Two Less Lonely People In The World

11-6
 TAVARES~A Penny For Your Thoughts 12-8

* DON HENLEY—Dirty Laundry 13-9

® MICHAEL JACKSON—Someone In The Dark B

® TOTO—Africa B

© KOOL AND THE GANG-Let's Go Dancin' B

® BOB SEGER-Shame On The Moon A

® THE PRETENDERS—Back On The Chain Gang A
& PETER GABRIEL—Shock The Mankey A

© THE ALAN PARSONS PROJECT —Psychobabble-A
@ DONNA SUMMER—-The Woman In Me A

@ GLENN FREY—All Those Lies X

® SCANDAL~Goodbye To You X

® KENNY LOGGINS—Heart To Heart X

© SAMMY HAGAR~Your Love Is Driving Me Crazy X
© RODWAY-0on't Stop Trying X

@ MUSICAL YOUTH—Pass The Dutchie X

© JUICE NEWTON —Heart Of The Night X

@ BILL WOLFER-Papa Was A Rolling Stone X

@ CULTURE CLUB—Do You Really Want To Hurt Me X
@ JANET JACKSON—Young Love X

o THE COMMODORES— Pa\ntEd Pictures X

KLVU-FM—Dallas
(Rivers/Morgan—-MD)

* « TOT0—Africa 8-5

# % PATTI AUSTIN WITH JAMES INGRAM—Baby Come

To Me 10-7

* KENNY LOGGINS —Heart To Heart 16-1

* BARRY MANILOW—Memory 18-14

* JUICE NEWTON-Heart Of The Night 24-21

ee DARYL HALL AND JOHN OATES—Maneater

e BOB SEGER—Shame On The Maon

WEGL-FM—Ft. Worth
(Bill Hayes—~MD)
* % FRIDA—| Know There's Something Going On 9-6
* % DURAN DURAN—Hungry Like The Wolf 13-10
* JOHN COUGAR—Hand To Hoid On To 14-12
* TOM PETTY AND THE HEARTBREAKERS —You Got
Lucky 1913
% DIRE STRAITS~Industrial Disease 18-15
® ELVIS COSTELLO AND THE ATTRACTIONS —Party,
Party A
® BOB SEGER—Shame On The Moon X
© MUSICAL YOUTH—Pass The Dutchie X
© THE FiXX-Stand Or Fali X

KILE-AM —Galveston
(Scott Taylor—MD)
* % MICHAEL JACKSON ANO PAUL McCARTNEY—The
Girl Is Mine 5-1
* % DARYL HALL AND JOHN DATES—Maneater 6-2
* TOTO—Africa 8-4
* MARVIN GAYE—Sexual Healing 12.5
« MEN AT WORK—Down Under 18-9
®e GLENN FREY—Ail Those Lies
oo STRAY CATS—Stray Cat Strut
® BOB SEGER—Shame On The Moon B
® DONNA SUMMER-The Woman In Me B
© A FLOCK OF SEAGULLS—Space Age Love Songs B
© SARRY MANILOW-Memory A
© DURAN DURAN—Hungry Like The Waif A
@ THE ALAN PARSONS PROJECT—Psychobabble X
o PETER GABRIEL Shock The Mankey X

KRLY-FM—Houston
(Steve Harris—MD)
© MELBA MOORE—Mind Up Tonight A
® STACY LATTISAW—Hey There Lonely Boy A

® WAR—Baby It's Cold Outside A

@ ONE WAY—Don't Fight The Feeling A

® SLAVE—Do You Like It A

© BROTHER JOHNSON—Junk [t X

® RODNEY FRANKLIN—Enuff Is Enuff A

@ ATLANTIC STARR—Your Love Finally Ran Qut A

KVOL-AM—Lafayette

(Phil Rankin—MD)
* % DARYL HALL AND JOHN DATES—Maneater 1-1
* % SUPERTRAMP—it's Raining Again 2-2

* MICHREL JACKSON AND PAUL McCARTNEY—The Girl

ts Mine 3-3
* DON HENLEY —Dirty Laundry 8-8
* THE J. GEILS BAND-I Do 16-13
oo RACHEL SWEET—Voodoo
ee STRAY CATS—Stray Cat Strut
© LITTLE STEVEN AND THE DISCIPLES OF SOUL—
Forever A
@ THE PRETENDERS ~Back On The Chain Gang A
© DURAN DURAN—Hungry Like The Wolf A
o HOT CHOCOLATE—Are You Getting Enough A
 SAGA-Beg, Borrow Or Steal A
© VANDENBERG-Burning Heart A
© DONNA SUMMER—The Woman in Me A
® THE MICHAEL STANLEY BAND—Take The Time A
© UNIPOP-What If (I Said | Love You) A
© ROUGH TRADE-All Touch A
© THE SPINNERS—Funny How Time Slips Away A
® MUSICAL YOUTH—Pass The Dutchie A
© THE COMMODORES—Painted Pictures A
© BARRY MANILOW—Memory A
© RODWAY-Don't Stop Trying A
© THE STEVE MILLER BAND-Give It Up A
® POCO—Shoot For The Moon A
© AMERICA-Right Before Your Eyes A
o GOLDEN EARRING —Twilight Zone A
© THE ALAN PARSONS PROJECT—Psychobabbie B
® SAMMY HAGAR—Your Love ts Driving Me Crazy B
® PETER GABRIEL~Shock The Monkey B
@ BOB SEGER-Shame On The Moon B
® KISS-| Love It Loud A

KBFM-FM—McAlien-Brownsville
(Steve Owens—MD)

* % PATTLAUSTIN WITH JAMES INGRAM —Baby Come
ToMe I-1

* % MICHAEL JACKSON AND PAUL McCARTNEY—The
Girl Is Mine 5-4

* MEN AT WORK—Down Under 10-7

* MARVIN GAYE -Sexual Healing 14-9

* RAY PARKER JR.—Bad Boy 27-17

oo SAMMY HAGAR-Your tove |s Driving Me Crazy

e BILL WOLFER—Papa Was A Rolling Stone

 ADAM ANT—Goody Two Shoes B

® BOB SEGER—Shame On The Moon B

o PETER GABRIEL-Shock The Monkey B

© JUICE NEWTON—Heart Of The Night B

© CULTURE CLUB—Do You Really Want To Hurt Me A

@ DONNA SUMMER—The Woman in Me A

® LINDA RONSTADT—I Knew You When A

o BARRY MANILOW-Memory A

@ GLENN FREY~AIl Those Lies A

WEZB-FM—New Orleans

(Jerry Lousteau—MD)
* % PAT BENATAR—Shadows Of The Night 13-8
* % MEN AT WORK—Down Under 14-9

les Radio Action.

Based on station playlists through Tuesday (12/14/82)

* DON HENLEY-Dirty Laundry 4-2

* STRAY CATS—Rock This Town 20-12

* T0T0—Africa 27-18

oe LITTLE RIVER BAND—The Other Guy
# BOB SEGER—Shame On The Moon

@ KENNY LOGGINS—Heart To Heart B

© JEFFREY OSBORNE--0n The Wings Of Love B
@ PETER GABRIEL—Shock The Monkey B
® DONNA SUMMER—The Waman In Me A
© RAY PARKER JR.—Bad Boy X

@ BILLY JOEL—Allentown X

® JOHN COUGAR—Hand To Hold On To X
® FLEETWOOD MAC—tove In Store X

WQUE-FM—New Orleans
(Cris Bryan—MD)
* % MICHAEL JACKSON AND PAUL McCARTNEY—The
Girl Is Mine 4-1

* % DAN FOGELBERG-Missing You 9-5

* SUPERTRAMP—It's Raining Again 10-6

* PATTI AUSTIN WITH JAMES INGRAM—Baby Come 7o
Me 1411

% PHIL COLLINS—You Can't Hurry Love 13-15

BOB SEGER—Shame On The Moon

@@ DONNA SUMMER—The Woman [n Me

© BARRY MANILOW—Memory B

® JUICE NEWTON—Heart Of The Night B

© MARVIN GAYE—Sexual Healing A

© ALABAMA/LOUISE MANDRELL & R.C. BANNON -
Christmas [0 Dixie/Christmas Is Just A Song For Us
This Year A

© FIREFALL—Christmas n Love X

WTIX-AM —New Orleans
(Gary Franklin—MD)
* % MARVIN GAYE —Sexual Healing 1-1
* % MEN AT WORK—Down Under 9-4
* PHIL COLLINS-You Can't Hurry Love 13-9
* PAT BENATAR-Shadows Of The Night 40-17
% ADAM ANT—Goody Two Shoes 37-25
@ AFLOCK OF SEAGULLS —Space Age Love Songs
®e CULTURE CLUB-Do You Really Want To Hurt Me
® LITTLE STEVEN ANO THE DISCIPLES OF SOUL—
Forever A
® BILL WOLFER—Papa Was A Rolling Stone A
© LUTHER VANDROSS —Since | Lost My Baby A

KOFM-FM—0klahoma City
(Dave DuQuesne—MD)

* % PATTI AUSTIN WITH JAMES INGRAM —Baby Come
ToMe9-1

* « TOTO-Africa 4-2

* FLEETWOOD MAC—Love in Store 17-10

* LITTLE RIVER BAND—The Other Guy 20-14

®e BOB SEGER—Shame On The Moon

e AL JARREAU—The Christmas Song

® FIREFALL—Christmas In Love A

® THE OAK RIDGE BOYS-Thank God For Kids X

KEEL-AM—Shreveport
(Andy Taylor—MD)
* & PATTI AUSTIN WITH JAMES INGRAM—Baby Come
ToMe 18-12
* % KENNY LOGGINS—Heart To Heart 19-14
* JUICE NEWTON—Heart Of The Night 24-21
ee FLEETWOOD MAC—Love In Store
oo AMERICA—Right Before Your Eyes

Midwest Region

s X PRIME MGVERS wasmuns

TOTO-Africa (Columbia)
MEN AT WORK - Down Under (Columbia)
KENNY LOGGINS—Heart To Heart (Columbia)

mmmm® TOP ADD ONS mwmsss

CULTURE CLUB-Do You Realty Want To Hurt
Me (Virgin/Epic)

MICHAEL McDONALD -1 Gotta Try (Warner
Bros.)

BOB SEGER—Shame On The Moon (Capitol)

s BREAK OU TS m—

DURAN DURAN—Hungry Like The Wolf
(Capitoh)

KFYR-AM—Bismarck
(Dan Brannan—MD)
* & SUPERTRAMP—it's Raining Again 5-3
* + MICHAEL JACKSON AND PUAL McCARTNEY—The
Girl Is Mine 7-5
* DAN FOGELBERG—Missing You 11-7
* JOHN COUGAR—Hand To Hold On To 13-10
* BARRY MANILOW-Memory 15-12
@ KIM CARNES—Does It Make You Remember
@@ CULTURE CLUB~Do You Reaily Want To Hurt Me
® SAMMY HAGAR —Your Love is Driving Me Crazy B
© LINDA RONSTADT—| Knew You When B
® GLENN FREY—All Those Lies B
® BOB SEGER—Shame On The Moon X
@ BILLY JOEL-Allentown X
® A FLOCK-OF SEAGULLS—Space Age Love Songs X
® AMERICA—Right Before Your Eyes X
® SYLVIA—Nobody X
© MOVING PICTURES—What About Me X
© KENNY LOGGINS—Heart To Heart X
® FLEETWOOD MAC-Love In Store X
o LITTLE RIVER BAND—The Other Guy X
® JEFFREY OSBORNE—Gn The Wings Of Love X
® CHILLIWACK—Whatcha Gonna Do X
® ELTON JOHN—Ball And Chain X
® LOVERBOY—fump X
® JUICE NEWTON—Heart Of The Night

WLS-AM—Chicago
(Dave Denver—MD)
* % TOTO—Africa 13-8
* & MEN AT WORK ~Danw Under 22-12
* MARVIN GAYE —Sexual Healing 23-15

Playlist Prime Movets
Playlist Top Add Ons @

* DIONNE WARWICK—Heartbreaker 20-16
% THE CLASH—Rock The Casbah 29-17
ee BOB SEGER—Shame On The Moon

WES-FM—Chicago
(Dave Denver—MD)
* * TOTO—Africa 13-8
% MEN AT WORK—Oown Under 22-12
% THE CLASH—Rock The Casbah 29-17
* PHIL COLLINS—You Can't Hurry Love 30-20
* TOM PETTY AND THE HEARTBREAKERS —You Got

Lucky 25-21
® A FLOCK OF SEAGULLS—Space Age Love Songs X

KIOA-AM —Des Moines
(A.W. Pantoja—MD)

* % PRTTI AUSTIN WITH JAMES INGRAM —Baby Come
ToMe 17-12

* % PHIL COLLINS—You Can't Hurry Love 21-17

* MICHAEL JACKSON ANO PAUL McCARTNEY —The Girl

Is Mine 12-8

* MARVIN GAYE —Sexual Healing 25-22

* FLEETWOOD MAC—Love In Store 28-24

oo MEN AT WORK—Down Under

o LEE RITENOUR-Cross My Heart X

© AR SUPPLY—Two Less Lonely People fry The World X

® KENNY LOGGINS—Heart To Heart X

® RAY PARKER JR.—Bad Boy X

o CULTURE CLUB-Do You Really Want To Hurt Me X

® POCO—Shoot For The Moon X

® BOB SEGER—Shame On The Moon X

® RONNIE MILSAP—Inside/Carolina Dreams X

KMGK-FM—Des Moines
(Michael Stone—MD)

* % MEN AT WORK—Down Under 3-1

* % TOTO—Africa 6-2

* MICHAEL JACKSON AND PAUL McCARTNEY—The Girl
Is Mine 10-6

* BILLY JOEL—Allentown 16-8

* TOM PETTY AND THE HEARTBREAKERS —You Got
Lucky 15-11

o DIRE STRAITS —{ndustriaf Disease

®e BOB SEGER—Shame On The Moon

© THE ). GEILS BAND~| Do B

® KIM CARNES~Does It Make You Remember B

© JEFFREY OSBORNE-0n The Wings Of Love B

® FLEETWOOD MAC—Love In Store B

© THE ALAN PARSONS PROJECT—Psychobabble B

© GLENN FREY-AIl Those Lies B

® THE STRAY CATS—The Stray Cat Strut A

® LINDA RONSTADT—! Knew You When A

© ROUGH TRADE—-AIl Touch A

® RODWAY—Don't Stop Trying X

© SAMMY HAGAR—Your Love Is Driving Me Crazy X

© MICHAEL McDONALD -| Gotta Try X

o THE PRETENDERS —Back On The Chain Gang X

- CULTYRE CLUB-Do You Really Want To Hurt Me X

® FRIDA—| Know There's Something Going On X

® PRINCE-1999 X

® SAGA—On The Loose X

© MARVIN GAYE—Sexual Healing X

® THE STEVE MILLER BAND—Give It Up X

© DURAN DURAN—Hungry Like The Wolf X

® A FLOCK OF SEAGULLS—Space Age Love Songs X

(Continued on puge 24)

I'D LIKE TO THANK ALL MY

JOHN MACRAE
| DEBBIE HUPP
JOHNNY WILSON

}l JIM ZERFACE

| PAULA BREEDLOVE
WOODY BOMAR
JOHN JARRARD
LEN CHIRIACKA

RICK PEOPLES

GENE DOBBINS
CHARLIE THOMPSON
ALICE KEISTER
WANDA MALLETTE
PATTI RYAN

BILL ZERFACE

MARY WELCH FRANCIS

| AND A SPECIAL THANKS T
STAFF OF THE COMBINE MUSIC GROUP !

BOB MORRISON

CO-WRITERS FOR A GREAT FIVE YEARS

DENNIS LINDE

ALAN RUSH

SHARON SPIVEY |
TOM DAVEY f
ROB SIMBECK |
MICKEY CLARK |
BILL ANTHONY
DALLAS CODY

THE ENTIRE |
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® Continued from page 22

WIKS-FM —Indianapolis
(Jay Stevans— MD)
# « PAT BENATAR- Shadows Of The Night 10-5
# % TOTO- Africa 11-7
# MEN AT WORK- Down Under 129
* JOE JACKSON- Steppin’ Qut 15-11
* LIONEL RICHIE= Truly 18-13
®e THE WHO ~Eminence Front
® SAMMY HAGER-Your Love Is Driving Me Crazy X
© LITTLE RIVER BAND—The Othr Guy X
© MOVING PICTURES—What About Me X
@ SAGA—On The Loose B
® BOB SEGER-Shame On The Moon B

* % TOTO—Africa 2-2

* MEN AT WDRK—Down Under 4-3

* PHIL COLLINS~You Can’t Hurry Love 12-8

* BILLY JOEL-Allentown 16-11

e STRAY CATS—Stray Cat Strut

oo MICHAEL JACKSON—Beat It

® BOB SEGER—Shame On The Moon B

® THE PRETENDERS—Back On The Chain Gang B

® PATTI AUSTIN WITH JAMES INGRAM—Baby Come To
MeB

© RACHEL SWEET—Voodoo B

© JUICE NEWTON—Heart Of The Night A

® LINDA RONSTADT—I Knew You When A

® MICHAEL McDONALD-| Gotta Try X

@ FRIDA—I| Know There's Something Going On X

® DURAN DURAN-Hungry Like The Woif X

mmmm® TOP ADD ONS e

BOB SEGER-Shame On The Moon (Capitol)

CULTURE CLUB-Do You Really Want To Hurt
Me (Virgin/Epic)

MUSICAL YOUTH-Pass The Dutchie (MCA)

s BREAKOUT S pa——

STRAY CATS -Stray Cat Strut (EMI-America)
DONNA SUMMER—The Woman In Me (Geffen)

les Radio Action.

Based on station playlists through Tuesday (12/14/82)

® FLEETWOOD MAC—Love in Store X

® LITTLE RIVER BAND—The Other Guy X

© KIM CARNES—Does !t Make You Remember X

® JUICE NEWTON~Heart Of The Night X

© JOHN COUGAR—Hand To Hold On To X

® TOTO—Africa X

© SAMMY HAGAR—Your Love Is Driving Me Crazy X
® SUPERTRAMP—it’s Raining Again X

WIGY-FM—Bath
(Scott Robbins—PD)
* % DON HENLEY-Dirty Laundry 1-1
* % MEN AT WORK—Down Under 5-2
* TOTO-Africa 14-6
* TOM PETTY AND THE HEARTBREAKERS —You Got

ee MEN AT WORK— Down Under

e MICHAEL McDONALD- | Gotta Try

® JUICE NEWTON-Heart Of The Night A
® BOB SEGER—Shame On The Moon A

WTSN-AM—Dover
(Jim Sebastian—MD)
* % DARYL HALL AND JOHN OATES—Maneater 1-1
* % DON HENLEY—Dirty Laundry 6-3
* MEN AT WORK—Down Under 11-4
* TONY BASIL—Mickey 8-5
* PAT BENATAR-Shadows Of The Night 137
ee CULTURE CLUB—Do You Really Want To Hurt Me
oo STRAY CATS—Stray Cat Strut

Playlist Pime Movers #
Playlist Top AddOns @

* « MADONNA —Everybody 15-9

# LIONEL RICHIE-Truly 1-]

* THE WEATHER GIRLS-1t's Raining Men 16-13
* LAURA BRANIGAN—Gloria 7.7

e THE FOUR TOPS—| Believe In You And Me
oo LEMELLE—You've Got Something Special

@ MUSICAL YOUTH—Pass The Dutchie B

© MONTANA SEXTET—Heavy Vibes B

WNBC-AM—New York City
(Bebette Stirland—MD)
* % DARYL HALL AND JOHN OATES—Maneater 4-1
* % SUPERTRAMP—It's Raining Again 8-5
* MARVIN GAYE--Sexual Healing 10-7

TR - « RAY PARKER IR — Bad b0y X THE WHO—Eminence Front (Warner Bros.) Lucky 187 © LINDA RONSTADT~! Knew You When B # PHIL COLLINS--You Can't Hurry Love 15-10
KBEQ FM' Kansas City © RODWAY—Don't Stop Trying X % MICHAEL JACKSON AND PAUL McCARTNEY—The Girl @ AIR SUPPLY=Two Less Lonely Peogle In The World B~ % STRAY CATS—Rock This Town 17-11
(Maja Britton—MD)  Q-FEEL—Dancing In Heaven (Orbital Be-Bop) X Is Mine 2612 © SAMMY HAGAR—Your Love Is Driving Me Crazy B oo MEN AT WORK—Down Under

# % TONI BASIL—Mickey 1-1

# % MICHAEL JACKSON AND PAUL McCARTNEY —The
Girl s Mine 6-3

* KOOL AND THE GANG~Let’s Go Dancin’ 10-5

* TOTO—Africa 12-7

* MARVIN GAYE—Sexual Healing 22-11

@e KENNY LOGGINS—Heart To Heart

@& BOB SEGER—Shame On The Moon

® CULTURE CLUB~Do You Really Want To Hurt Me A

® MICHREL McDONALD - Gott Try A

© EDDIE RABBITT WITH CRYSTAL GAYLE—You And 1 A

® FRIDA—I Know There's Something Going On A

WISM-AM—Madison
(Barb Starr—MD)
# * AIR SUPPLY—Two Less Lonety People In The World
7

* % MEN AT WDRK—Down Under 20-8

* MICHAEL McDONALD - Gotta Try 23-16
# JUICE NENTON—Heart Of The Night 24-18
+ LEE RITENOUR-Cross My Heart 27-21

* TAVARES-A Penny For Your Thought B

+ KENNY LOGGINS—Heart To Heart B

WZEE-FM—Madison
(Matt Hudson—MD)
* % DARYL HALL AND JOHN DATES~Maneater 7-2
* % PAT BENATAR—Shadows Of The Night 10-6
* PATTI AUSTIN WITH JAMES INGRAM—Baby Come To
Meil-7
* ADAM ANT—Goody Two Shoes 14-8
* TOTO-Africa 17-9
ee MOVING PICTURES—What About Me
@ KENNY LOGGINS—Heart To Heart
© BILL WOLFER—Papa Was A Rolting Stone B
® CULTURE CLUB-Do You Really Want To Hurt Me A
® RAY PARKER JR.—Bad Boy X
© MICHAEL JACKSON-P.Y.T. (Pretty Young Thing) X
® THE ALAN PARSONS PROJECT—Psychobabble X
® THE PRETENDERS-Back On The Chain Gang X
® FLEETWOOD MAC—-Love In Store X

© THE ALAN PARSONS PROJECT—Psychobabble X

® LEE RITENOUR- Cross My Heart X

© MARVIN GAYE—Sexual Healing X

® GLENN FREY—AIl Those Lies X

® CULTURE CLUB-Do You Really Want To Hurt Me'X

® SCANDAL—Goodbye To You X

KSLQ-FM—St. Louis
(Johnnie King—MD)

* % DAN FOGELBERG—Missing You 1-1

# % DONALD FAGEN-1.G.Y. (What A Beautiful World)

2-2
* DARYL HALL AND JOHN OATES—Maneater 3-3
* TOTO—Africa 7-4
* LIONEL RICHIE-Truly 6-5
®e MARVIN GAYE—Sexual Healing
KSTP-FM (KS-95)—St. Paul
(Chuck Napp—MD)
* % SUPERTRAMP—!t's Raining Again 7-2
*  DARYL HALL AND JOHN OATES—Maneater 8-5
* TOTO-Africa 12-7
* LITTLE RIVER BAND—The Dther Guy 14-10
* KENNY LOGGINS—Heart To Heart 17-12
®e AIR SUPPLY—Two Less Lonely People In The World
e EDDIE RABBITT WITH CRYSTAL GAYLE-You And |
© MEN AT WORK—Down Under A
© FLEETWOOD MAC-Love In Store A
© LAURA BRANIGAN -Gioria X

WSPT-FM—Stevens Point
(Brad Fuhr/Marie Stage—MD)
* % MEN AT WORK-Down Under 1-1
* % DON HENLEY-Dirty Laundry 2-2
* RDAM ANT—Goody Two Shoes 5-4
* DARYL HALL AND JOHN OATES—Maneater 7-5
* PATTI AUSTIN WITH JAMES INGRAM—Baby Come To
Me 10-7
ee STRAY CATS—Stray Cat Strut
® BARRY MANILOW—Memory B
@ MICHAEL McDONALD - | Gotta Try X

WFLY-FM—Albany
(Jach Lawrence—MD)

* % DARYL HALL AND JOHN OATES—Maneater 1-1

* % MICHAEL JACKSON AND PAUL McCARTNEY—The
Girt Is Mine 5.2

* THE CLASH—Rock The Cashah 6-4

* DON HENLEY—Dirty Laundry 9-5

* MEN AT WORK-Down Under 13-7

e JUICE NEWTON-Heart Of The Night

@@ GLENN FREY—All Those Lies

© ADAM ANT—Goody Two Shoes B

® KENNY LOGGINS—Heart To Heart B

© MICHAEL McDONALD -1 GottaTry X

® MOVING PICTURES—What About Me X

® THE ). GEILS BAND—I Do X

® A FLOCK OF SEAGULLS—Space Age Love Songs X

@ AIR SUPPLY~Two Less Lonely People In The World X

© CULTURE CLUB-Do You Really Want To Hurt Me X

© MUSICAL YOUTH—Pass The Dutchie X

WTRY-AM—Albany
(Bill Cahill—MD)

* % SUPERTRAMP-It's Raining Again 10-8

% % DON HENLEY—Dirty Laundry 17-9

* THE CLASH—Rock The Casbah 14-11

* ADAM ANT—Goody Two Shoes 22-16

# MARVIN GAYE—Sexual Healing 2421

®e GLENN FREY—AIl Those Lies

ELTON JOHN—Ball And Chain

® AFLOCK OF SEAGULLS—Space Age Love Songs B

® BOB SEGER—Shame On The Moon B

© BARRY MANILOW—Memory A

WACZ-AM—Bangor
(Michae! 0'Hara— MD)

* % MEN AT WORK—Down Under 15-10

* % PHIL COLLINS—You Can't Hurry Love 21-21

* AFLOCK OF SEAGULLS-Space Age Love Songs 26-

® BOB SEGER—Shame On The Moon B

© DONNA SUMMER—The Woman In Me B

© THE ALAN PARSONS PROJECT—Psychobabble B
® GLENN FREY—AIl Those Lies B

@ KOOL AND THE GANG—Let's Go Dancing B
® LITTLE RIVER BAND—The Other Guy B

® SAGA—On The Loose A

© LINDA RONSTADT-| Knew You When A

® THE WHO—Eminence Front A

® REO SPEEDWAGON—The Key A

® MUSICAL YOUTH—Pass The Dutchie A

® THE STEVE MILLER BAND—Give It Up X

® KENNY LOGGINS-Heart To Heart X

® EDDIE RABBITT WITH CRYSTAL GAYLE-You And | X
© DURAN DURAN—Hungry Like The Wolf X

® PETER GABRIEL—Shock The Monkey X

® RAY PARKER JR.—Bad Boy X

® SAMMY HAGAR—Your Love s Driving Me Crazy X
® MOVING PICTURES—What About Me X

® AMERICA—Right Before Your Eyes X

© JUICE NEWTON—Heart Of The Night X

© ROUGH TRADE-A!l Tough X

® DIONNE WARWICK—Heartbreaker X

® GOLDEN EARRING—Twilight Zone X

® THE FIXX—Stand Or Fall X

WXKS-FM—Boston
(Jeni Donaghey—MD)
% % MARVIN GAYE—Sexual Healing 1-1
# % OARYL HALL AND JOHN ORTES-Maneater 5-4
* MEN AT WORK—Down Under 12-6
* RONNIE MILSAP—inside/Carolina Dreams 13-7
* ADAM ANT-Goody Two Shoes 20-9
oo PHIL COLLINS—You Can't Hurry Love
oo PATTI AUSTIN WITH JAMES INGRAM—Baby Come
To Me
© AFLOCK OF SEAGULLS—Space Age Love Songs B
® LITTLE RIVER BAND—The Other Guy B
@ EVELYN KING—Betcha She Don't Love You A
© DURAN DURAN—Hungry Like The Wolf A
© GOLDEN EARRING—Twilight Zone B

® GLENN FREY~All Those Lies A

© PETER GABRIEL—Shock The Monkey A
® DONNA SUMMER—The Woman In Me A

® JUICE NEWTON—Heart Of The Night X

© MICHAEL McDONALD | Gotta Try X

® KIM CARNES—Daes It Make You Remember X
® MUSICAL YOUTH—Pass The Dutchie X
® BOB SEGER—Shame On The Moan X

WTIC-FM—Hartford
(Mike West)—
* % MARVIN GAYE— Sexual Healing 1-1
* % MEN AT WORK— Down Under 3-2
* JEFFREY OSBORNE — On The Wings Of Love 9.9
* ADAM ANT— Goody Two Shoes 15-13
* PETER GABRIEL— Shock The Monkey 17-14
oo CULTURE CLUB-Do You Really Want To Hurt Me
®e BOB SEGER—Shame On The Moon

WBLI-FM—Long Island
(Bill Terry —MD)
* % DARYL HALL AND JOHN OATES~ Maneater 4-1
* % MICHAEL JACKSON AND PAUL McCARTNEY—The
Girl Is Mine 10-5
* DON HENLEY ~Dirty Laundry 1]-9
* MARVIN GAYE—Sexual Healing 17-13
* SUPERTRAMP-it's Rawning Again 15-14
oo KENNY LOGGINS—Heart To Heart
EDDIE RABBITT WITH CRYSTAL GAYLE—You And |
© PATTI AUSTIN WITH JAMES INGRAM—Baby Come To
MeB
® ABC—The Look Of Love B
® JEFFREY OSBORNE—The Wings Of Love X

WFEA-AM (13FEA)—Manchester
(Rick Ryder—MD)

% % DARYL HALL AND JOHN OATES—Maneater 6 1

% % MEN AT WORK—Down Under 209

* SUPERTRAMP—It's Raining Again 10.7

oo MOVING PICTURES—What About Me

© TERRY CASHMAN —Football U S.A. X

® TONY CAREY—Running Away From The Thought 0f
You X

WHEB-FM—Portsmouth
(Rick Bean—MD)

@ KENNY LOGGINS—Heart To Heart B

® FLEETWOOD MAC-Love In Store B

WPRO-FM—Providence
(Tom Cuddy—MD)
* % JOHN COUGAR— Hand To Hold On To 13-9
* % MARVIN GAYE- Sexual Healing 20-10
* PHIL COLLINS— You Can't Hurry Love 2118
* LITTLE RIVER BAND— The Other Guy 22-19
* FLEETWOOD MAC— Love In Store 2321
@@ MICHAEL McDONALD - Gotta Try
e DONNA SUMMER-The Woman In Me
© KENNY LOGGINS—Heart To Heart B
© KIM CARNES—Does It Make You Remember B
® BOB SEGER-Shame On The Moon B
® SAMMY HAGAR-Your Love Is Driving Me Crazy B
® CULTURE CLUB-Do You Really Want To Hurt Me A
© EDDIE RABBITT WITH CRYSTAL GAYLE-You And | B
® JUICE NEWTON—Heart Of The Night X
® RAY PARKER JR.~Bad Boy X
@ TONI BASIL—Mickey X
© AFLOCK OF SEAGULLS —Space Age Love Songs X
® LINDA RONSTADT—{ Knew You When X

WHFM-FM—Rochester
(Marc Cronin—MD)

* % MEN AT WORK—Down Under 11-7

* % MICHAEL JACKSON AND PAUL McCARTNEY-The

Girl Is Mine 12-8

* JOHN COUGAR—Hand To Hold Dn To 12-8

* PHIL COLLINS—You Can't Hurry Love 15-10

* MARVIN GAYE—Sexual Healing 26-22

() © MICHAEL McDONALD—| Gotta Try X « CULTURE CLUB~Do You Really fint To Hurt Me ) © MUSICAL YOUTH—Pass The Dutchie B * LITTLE RIVER BAND - The Other Guy 16-13 o STRAY CATS—Stray Cat Strut
o o == = o = - N ® STRAY CATS—Stray Cat Strut A * TOTO—Africa 24-15 @@ DONNA SUMMER-The Woman in Me
< WKTI-FM—Milwaukee o e R e L U 7 © THE BAR-KAYS—Do i (Let e See You Shake) & oo ADAM ANT—Goody Two Shoes o BOB SEGER—Shame On The Moon A
fo) (John Grant—MD)  GLENN FREY—All Those Lies X o BOB SEGER—Shame Dn The Moon B  THE WHO—Eminence Front X oo MICHAEL McDONALD—I Gotta Try © GLENN FREY—All Those Lies B
@ *T010-Aica 126 o SAMMY HAGAR-~ Your Love Is Driving Me Crazy X o GLENN FREY—All Those Lies B DR CacOnIrie ChaGangX A ueR pranelOnlLheltoonI AT MERICA S Nl BEforejfouq fex
— % CROSBY, STILLS AND NASH-Southern Cross 17 LITTLE STEVEN AND THE DISCIPLES OF SOUL— © DEVO-That's Good B OHNA SUMMER= Ticlomanl n[MeX ST RARKER, 1h = Bad Boy)B g A cu Y eulihenlA
) 12 Forever X o KOOL AND THE GANGLe’s Go Dancing B ® HOT CHOCOLATE—Are You Getting Enough X ® MOVING PICTURES—What About Me B © BARRY MANILOW—Memory A )
= L ADAMANT=Gody Two Shoes 2516 Vet S DSICAY O S L 2L * CHICAGO—Love Me Tamorrow X « GLENN FREY—AI! Those Lies A o GOLDEN EARRING—Twilight Zorie A
B0 DIONNE WARMICA=tHearthransar 20.18 KEYN-FM—Wichita © RAY PARKER, IR —5ad Bor A o PIA ZADORA—The Clapping Song X o THE STEVE MILLER BAND—Give It Up A o PRINCE—1999 X
oy * KENNY LOGGINS—Heart To Heart 24-20 (Dan Pearman—MD) o FRIDA-I Know There’s Something Going On A © SONNY CHARLES—Put It In A Magazine X © CULTURE CLUB-Do You Really Want To Hurt Me A ® SAGA-On The Loose X
©O  ® PATTI AUSTIN WITH JAMES INGRAM—Baby Come To , © SANTANA—Nowhere To Run A © CULTURE CLUB—Do You Really Want To Hurt Me X ® MUSICAL YOUTH—Pass The Dutchie A © AIR SUPPLY—Two Less Lonely People In The World X
SHR # % PHIL COLLINS—You Can't Hurry Love 15:9 o SThAY CHT ST un o CHARLENE AND STEVIE WONDER—Used To Be X o THE ALAN PARSONS PROJECT—Psychobabble A © THE ALAN PARSONS PROJECT —Psychababble X
™ THE CLASHRock The Casbah B * % FLEETWOOD MAC—Love In Store 17-10 o SAGA—On The Loose A ® INDEEP—Last Night A D.J. Saved My Life A @ HOT CHOCOLATE —Are You Getting Enough A ® TAVARES—A Penny For Your Thoughts X
" BOBSEGER_Shamebn T on * ;ﬁé_pOATArl(iI;Kg—sDown Under 85 T e — « BERLIN AIRLEFT—Over The Hill X . KE)NNY LS?J(;:;P‘ANESR_}#IE(\!NTO HeadX o CULTURE CLUB—Do You Really Want To Hurt Me X
—Africa 9- - — e . ~The n Me -~
Qg HEALANPAISONSPROIECT Pchaae * KENNY LOGOINS—Heart To Heart 16.12 © MICHAEL McDONALD— Gotta Try A WBEN-FM—Buffalo W e — 3
RN o ara ToHald On T oo SAMMY HAGAR~Your Love Is Driving Me Crazy © PIA ZADORA—The Clapping Song A ChricTs D © SANTANA—Nowhere Ta Run X WRCK-FM—Utica Rome
w - _ ®® AIRSUPPLY—Two Less Lonely Pepie It The World WGU = . A(I;?AOPE:ANTHE'“(;_T )Sh ST S _ =} ()im Reitz—MD)
@D KDWB-AM—Minneanolis o BOB SEGER—Shame On The Moon B Y-AM—Bangor R I T C N % TONI BASIL—Mickey 1.1
s ; P © MARVIN GAYE—Sexual Healing B (Jim Randall—MD) * % PHIL COLLINS—You Can't Hurry Love WKCI-FM—New Haven % MEN AT WORK—Down Under 3.2
(Lortin Patagy—MD) o AFLOCK OF SEAGULLS—Space Age Love Songs B # % DARYL HALL AND JOHN OATES—Maneater 11 * TOM PETTY AND THE HEARTBREAKERS-You Got (Danny Lyons—MD) * THE CLASH—Rock The Casbah 6.5

LU s PRINCE-1999 14.7 o CULTURE CLUB—Do You Really Want To Hurt Me A % TONI BASIL—Mickey 2-2 Lucky 27-14 * % TOTO—Africa 18-10 * PHIL COLLINS—You Can't Hurry Love 10-7

* % MICHAEL JACKSON AND PAUL McCARTNEY—The o JUICE NEWTON—Heart Of The Night X % DON HENLEY—Dirty Laundry 4-3 * SAGA-Dn The Loose 38-19 % % CULTURE CLUB—Do You Really Want To Hurt Me 4« TOTO—Africa 12-9
w GirlIs Mine 138 o PETER GABRIEL—-Shock The Monkey X * MARVIN GAYE - Sexual Healing 129 * RAY PARKER JR.-Bad Boy 37-23 29.22 oo STRAY CATS—Stray Cat Strut
O * JOHNCOUGAR-Hand To Hold On To 17-13 o LINDA RONSTADT—! Knew You When X * MEN AT WORK—Down Under 19-18 ®® CULTURE CLUB—Do You Really Want To Hurt Me  JEFFREY OSBORNE—Dn The Wings Of Love 13.8 oo THE PRETENDERSBack On The Chain Gang

* MICHAEL McDONALD- Gotta Try 25-18

* PHIL COLLINS—You Can't Hurry Love 15-10

#¢ BOB SEGER~ Shame On The Moon

@@ KENNY LOGGINS - Heart To Heart

® AIR SUPPLY—Two Less Lonely People In The World A
© JEFFREY DSBORNE—On The Wings Of Love A

@ BILLY JOEL—Allentown X

® GLENN FREY—AI Those Lies X

® RAY PARKER JR.—Bad Boy X

© LINDA RONSTADT-I Knew You When X

WLOL-FM—Minneapolis
(Greg Swedberg—MD)
* % MOVING PICTURES—What About Me 1-1

© THE ALAN PARSONS PROJECT—Psychohabble X

Northeast Region
mmmm* PRIME MOVERS maune

DARYL HALL AND JOHN QATES—Maneater
(RCA)

MARVIN GAYE-Sexual Healing (Columbia)

MEN AT WORK—Down Under (Columbia)

oo KENNY LOGGINS—Heart To Heart

®e THE PRETENDERS—Back On The Chain Gang
® MUSICAL YOUTH—Pass The Dutchie B

® PHIL COLLINS—You Can't Hurry Love B

® GOLDEN EARRING—Twilight Zone B

® PIA ZADORA—The Clapping Song A

® THE STEVE MILLER BAND--Give It Up A

® REO SPEEDWAGON—The Key A

® BOB SEGER—Shame On The Moon X

@ AFLOCK OF SEAGULLS—Space Age Love Songs X
® THE WHO—Eminence Front X

® DONNA SUMMER-The Woman In Me X

® JANET JACKSON-Young Love X

® SONNY CHARLES—Put It In A Magazine X

®e DONNA SUMMER—The Woman In Me

® LINDA RONSTADT—1 Knew You When A

® GOLDEN EARRING—Twilight Zone A

© AIR SUPPLY—Tow Less Lonely People In The World A
© ROUGH TRADE-AIl Touch A

WKBW-AM—Buffalo
(John Summers—MD)

* % TOTO—~Africa 11-6

* % PATTHAUSTIN WITH JAMES—Baby Come To Me 20
13

* THE J. GEILS BAND~ Do 18-14

% KENNY LOGGINS—Heart To Heart 26-18

* FLEETWOOD MAC—Love In Store 25-20

* EDDIE RABBITT WITH CRYSTAL GRYLE—You And |
15-9

* STRAY CATS —Rock This Town 21-15

oo GLENN FREY—AIl Those Lies

@ KENNY LOGGINS—Heart To Heart B

® BOB SEGER—Shame Dn The Moon B

® MOVING PICTURES—What About Me X

® THE SPINNERS—Funny How Time Slips Away X

® DONNA SUMMER—The Woman In Me X

WKTU-FM—New York City
(Michael Eis—MD)
* % TONI BASIL—Mickey 3-3

® DURAN DURAN—Hungry Like The Wolf A

® THE ALAN PARSONS PRO:ECT—Psychobabbie A
® GLEN FREY—All Those Lies X

© VANDENBERG—Burning Heart X

® RUSH—Subdivisions X

® DIRE STRAITS—Industrial Disease X

* SAGA—Beg, Borrow Or Steal X

® ROUGH TRADE—AIl Touch X

® THE WHO—Eminence Front B

® BOB SEGER—Shame On The Moon B

® SAMMY HAGER--Your Love s Driving Me Crazy B

(Continued on page 28}

AT LAST THE WHO, WHAT,
WHEN, WHERE AND WHY

OF AUSTRALIAN MUSIC!

Never before have so many of Australia's top
music writers been assembled in the one
publication to cover the most important aspects of
Australian music today. And never before has so
much information, so many photographs, stories,
biographies, facts and statistics about the
Austratian music industry been concentrated in
the one place. The Australian Music Directory
is an indispensible handbook detailing every
important facet of Australian music. Essential
information for anyone interested in, dealing
with or working in Australian music.

FIRST

EDITION
520
Pages

\

30 Years of Australian Music

200 pages on major aspects of Australian'music illustrated

Australian Music on Record

Name

City

The first ever comprehensive catalogue of Australian
artists and composers on record — classical,

brass bands, children, country, ethnic, folk,

humor, jazz, pop, rock, sacred, soundtracks.

52 pages, over 3500 entries.

The Yellow Pages of
Australian Music

The most detailed listing of services and tacilities
g relevant to the music business ever compiled,
including: managers, promoters, record
companies, instruments, lighting, studios,
transport, promotions, photographers, tive music
venues, campuses. record shops, media . ..
60 categories, with over 10,000 entries.

Street Address

Please send me
first edition of the Australian Music Direc- |
tory @ $35.00 each plus $4.00 for postage |
and handling. (Total: $39.00) Send your

check or money order to: |

more than

TEEE e S S T N

ORDER FORM

| Please make checks payable to
Billboard Publications, Inc.
Allow 4-6 weeks for delivery

Zip

|
I
I
I
I
|
I
I
|

copies of the

with over 1000 photographs, many previously unpublished—
the story of Australian rock trom Johnny O’Keefe to Split Enz
and beyond:; music and the media, from Stan the Man to FM
simulcasts, from Kommotion to Countdown; country music,
Australian music overseas, the new music technology, and
much more

Billboard Publications, Inc. |
1515 Broadway, New York, New York 10036 |
Attention’ Australian Music Directory J

|
|
|
l
|
l State
I
|
|
I
|
|

|
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8:00am- 9:00am
8:30am- 5:30pm
9:00am-10:00am
9:jillam-10:15am
am-11:45am
hm-11:45am

am- 1:00pm
bm- 2:15pm

m- 2:15pm
3:30pm
3:30pm
4:45pm

5:00pm
6:00pm
6:00pm

AGE

THURSDAY, Janua

10:00am- 6:00pm R
7:30pm- 9:30pm Wé
10:00pm-11:30pm  “R4
onA
Tapi

- 8:00pm
-11:00p

. 17

L

SATURDAY, January 22nd

Continental Breakfast
Registration

“The Music Panel: The State of
Popular Music™

EARSHOT ‘‘Legal Questions
Effecting News™

“The New Attitude Towards Radio
Promotion™

EARSHOT ‘'The State of Radio
Journalism”’

FREE TIME

“*Air Personalities: What Are They
And Where Do They Come From”
EARSHOT ““The News Director As
Executives”

“Consultants: Who Are They And
WhatDo TheyDo™

EARSHOT **Secrets Of The
Newsroom Revealed”

“Networks and Syndicators: The
New Programming Force”

“Talk Radio™

“View From The Top”

“In One Ear & Gone Tomorrow:
Reaching Audience Through
Effective Advertising”

FREE TIME .
General Dinner Session with Guest
Speakers

Open Rap Session

ITY SUITES INCLUDE:

twork

FRIDAY, January 21, 1983

8:00am- 9:00am Continerifif| Breakfast

8:30am- 5:30pm Registratibn

9:00am-10:00am ‘‘Radio’s.Changing Job
Descriptions”

9:00am-10:15am EARSHOT “‘Listener Attitud

ecords
Publications

Entertainment

Records
casting

yRecords

Towards News'' ds

10:15am-11:45am “Radio And Records Indust
Relations™
EARSHOT *“The State of Radio
Journalism

FREE TIME

“The Truth About Positioning
Sound, Image, Crossover™
EARSHOT **Job Science
(including Dealing With
Consultants)”

““Plain Talk About New
Technology™

EARSHOT *‘Developing Better
Network Relations"™
**Old-Timers Day"’

10:30am-11:45am

11:45am- 1:00pm
1:00pm- 2:15pm

1:00pm- 2:15pm

2:30pm- 3:30pm
2:30pm- 3:30pm

3:45pm- 4:45pm has been appoi

3:45pm- 5:00pm “‘The Future Of Radio” Radio P
5:00pm- 6:00pm “Talk, News And Public Affairson A e
Music Radio™

and beeligible for
airfares.
Convenient ticketing

your tickets, boardini
assignment. You may

5:00pm- 6:00pm “"Making Specials Special”

6:00pm- 8:00pm FREE TIME

8:00pm-11:00pm  General Dinner Session with Guest
Speakers

. THE ALBUM NETWORK: “‘Rock
Radio Seminar™

Topics and speakers may be changed without notice.

. ___ __ ___ ___ThebPillboard Radio

11:00pm- 7??7?

orif you prefer, your tic
agent of local TWA offic]

cks

ds

Network
Records

hers Records

Une

WA

e official carrier for the Billboard
vention. Simply call 800/325-4933
Billboard Radio Convention attendee
discount off TWA regular coach

you select the ideal way to receive
sses and advance seating

e your tickets mailed directly to you,
is may be purchased from your travel

Programming Convention
January 20-22, 1983, Huntington Sheraton, Pagadena, California

PARTICIPANTS INCLUDE:

LEE ABRAMS, Burkhart Abrams

RAY ANDERSON, CBS Records

LEE ARNOLD, KQFM Radio .

ROBERT BENSON, ABC News & Sports, Radio
TOMBIRCHELL, RKO Radio

CHUCK BLORE, C. Biore & D. Richman, Inc.
ROLLYE BORNSTEIN, Consuitant

BUZZ BRINDLE, MTV Music Television
LARRY BRUCE, KGB-FM

JIM CAMERON, Cameron Communications
RICK CARROLL, Rick Carroli & Associates
JEFF CHARD, WOUR Radio

PAUL CHRISTY, Paul Christy & Associates
TAD DANZ, Sterling Recreational Organization
ANDY ECONOMOS, Radio Computing Services
DOUG ERIKSON, KIMN-AM

VINCE FARACI, Atlantic Records

DAVE FORMAN, KEZY AM& FM
JACKFORSYTHE, Chrysalis Records
SHELLEY GRAFMAN, KSHE Radio
ROBERT HABER, CMJ/ Progressive Media
TOMHADGES, KLOS Radio

DENE HALLAM, WHN Radio

DONNA L. HALPER, Donna L Halper & Associates
BOB HARRIS, FairWest

BOBHeymann, KQAK-FM
ROBERTHYLAND, CBS FM Group

JERRY JAFFE, PolyGram Records
CHARLIE KENDALL, WMMR Radio

BERNIE KIMBLE, WSYR-FM

RUSSKING, WPLJ-FM

KEN KOHL, KOMO Radio

SAM KOPPER, Starfleet Blair

JOE KRAUSE, WAPP-FM

DR. MICHAEL R. LEE, Brown Bag Productions
JIMLOUPAS, Jim Loupas Associates, Inc.
KEVIN METHENY, WNBC-AM
BOBMEYROWITZ, DIR Broadcasting
HUMBLE HARV MILLER, RKLA-AM

BILL MORAN, Air Personality/Consultant
GEORGE TAYLOR MORRIS, NBC Source
RICHARD NEER, WNEW-RM

GARY OWENS, DJ/TV Personality
NORMPATTIZ, Westwood One

RON PEARL, ABC Radio

CAROL PETERS, Pasha Music Group

BOB PITTMAN, MTV Music Television
GRACE POIRER, Federal Communications

Commission

JEFF POLLACK, Pollack Communications
DON RICHMAN, C. Bloor & D. Richman, Inc.
TOMROUNDS, Watermark

WALTERR. SABO, JR., ABC Radio Networks
RICK SADLE, KMET-FM

ED SALAMON, United Stations

JOHN SEBASTIAN, Sebastian Casey & Assoc.
PAT SHAUGNESSY, TM Company

STEVE SMITH, Album Network

DUSTY STREET, KROQ-FM

MICHAEL TOMS, Audio Independents

BOB TRAVIS, WGCL-AM

RAY TUSKEN, Capitol Records

BOB VANDERHEYDEN, CBS FM Group
ANDREW VOGEL, ABC Talk Radio

STEVE WARREN, WPTR-FM
SONNY JOE WHITE, WXKS-FM
NORMWINER, WXRT-FM
TOM YATES, Hiatus Productions

More to be announced!

REGISTRATION FEES: ol z;m'enclosing acheck in the tof $
\ | wish to charge my registration to: /
O $275.00 Regular Registration 0O American Express O Diners Club
\ 0O $180.00 Speaker/ Student Registration O BankAmericard/Visa O MasterCharge /
Registration does not include hotel dations or air-
\ fare. Registrant substitutions may be made. Registrations at CARD NUMBER EXP. DATE /
the door will be an additional $50. Absolutely no refunds after SIGNATURE
December 20, 1982. C llations before December 20, 1982 y
. X must be in writingand will be subject to a 10% cancellation 2‘3,',5,‘:7"0":'”“‘“ 2,':‘,’°;,',‘:;,§:§2’£,’333 "s"':'i:';g-,;:: nvention Z I
Y_ tee. Information on hotel dations will be mailed to Beverly Hills, Califonia 30210 ;
you upon receipt of your completed regist 1 form. Telephone (213) 859-5319
\ LAST NAME FIRST NAME - INITIAL /
\ IEEEEEEEEEEEEEEEREEEREEREEEEEEEER N /
TITLE : FIRST NAME OR NICKNAME FOR BADGE o
\ EEEEEEEEEEEEEEEENEEEEEREEEEEEEEEEEREREEE /
l COMPANY Z
< ESEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEENEEREREEEE — 7
ADDRESS PHONE
\ EEEEEEEEEEEEEEENEENEEEREEEEENEEEE /
CITy STATE  ZIP

\ O] 00 O

\

Bilboard.
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THE PEOPLE WHO

PICKED THE ARTISTS

In both Cashbox and Billboard, the artists and music of PolyGram Record:

RUSH

GUENTER HENSLER
Cashbox Cashbo
46 Top 100 Albums: “Signals’ <oy

87 Top 100 Albums: "Exit
Stage Left”

Billboard

21 Top Pop Album Artists
(Duo or Groups)

39 Top Pop Album Artists

BOB & DOUG McKENZIE

Cashbox
| New Duo Pop Albums
| Top Comedy/Novelty Pop Albums
I Top Comedy/Novelty Pop Single
2 AOR Duo Pop Albums
& 3 Duo Pop Albums
¢ 5New Duo Pop Singles
B 7 Duo Pop Singles
i 52 Top 100 Albums: "Great White North”
90 Top 100 Singles: "Take Off”

Biltboard
15 New Pop Artists (LPs & Singles)

Singles
2 Group Black Contemporary | ™

Albums N
70 Top 100 Albums:

7 Female Black
Contemporary
Albums

7 Female Black

Gap Band IV 7 Contemporary
Billboard Singles

2 Top Black Album Artists Billboard

2 Top Black Albums: 24 Top Pop Album
“Gap Band Iv° Artists

3 Black Artists (LPs & Singles) {Female)

6 Top Black Singles Artists

7 Top Black Singles:

“Early In The Morning”

67 Top Pop Singles Artists

74 Top Pop Albums:

“Gap Band V" .

81 Top Pop Album Artists

THE GAP BAND

Cashbox 4 -

| Group Black Contempor, v v N
SinglesP el STEPHANIE MILLS

2 Jukebox Black Contemporary Cashbox

VANGELIS BOEL ST EGANG REBA MCENTIRE
Cashbox

Cashbox Cashbox

: . I Group Black Contemporary Albums

| Instrumentalist Pop Singles 2 GrouB Black Contemporag Singles ghl:erlréasl‘le Country

Billboard 6 Jukebox Black Contemporary Singles g

7 Top Pop Album Artists (Male) 74 Top 100 Singles: "Get Down On It” Billboard

9 Adult Contemporary Artists 92 Top 100 Albums: “Something Special” & 16 Country Singles:

16 Top Pop Singles Artists (Male) Billboard “I'm Not That Lonely

22 Top Pop Album Artists L LICE T . Yet”

24 Top Pop Artists (LPs & Singles) 3 Top Black Singles Artists 39 Top Country

48 Top Pop Singles Artists 4 BlackArtists (LPs & Singles) ; Singles Artists

19 Top Singles Producers 6 Top Black Albums: “Something Special” 44 Country Artists
7 Top Black Album Artists (LPs & Sindles)
14 Top Pop Albums: “Something Special” 50 Top Co%ntly

i THE KENDALLS 14 Top Pop Singles Artists (Duo or Groups) . Album Artists JOHN COUGAR
16 Top Pop Album Artists (Duo or Groups) -
& Cashbox 20 Top Black Singles: "Take My Heart” Cashbox
2 Duo Country 20 Top Pop Singles Artists | Artist of the Year
Singles 26 Top Pop Artists (LPs & Singles) || mg:g "jgg g\:gg{gs

28 Top Pop Album Artists x . .
82 Top Pop Singles: "Get Down On It” 2 Top 100 Albums: "American Fool”
85 Top Pop Singles: “Take My Heart" 2 Jukebox Pop Singles

8 Top 100 Singles: "Jack & Diane”
14 Top 100 Singles: "Hurts So Good”

Billboard

1 Top Pop Singles Artists (Male)

2 Top Pop Album Artists (Male)

4 Top Pop Albums: "American Fool”
5 Top Pop Singles Artists

7 Top Pop Artists (LP’s & Singles)

7 Top Pop Singles; “Jack & Diane”
8 Top Pop Singles: "Hurts So Good”
9 Top Pop Album Artists

17 Top Pop Singies Producers: Don
Gehman/john Cougar Mellencamp

O

b N
EXPERIENCE

RECORDS, INC.

(omears) |, 8o

LAASEAAARR SRR RN
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© 1982 PolyGram Records, Inc.

KNOW THE MOST
THEY LIKED THE BEST

and our Associated Labels were applauded, over and over again.

CAMEO SCORPIONS GREASE 2
Cashbox Cashbox Cashbox

7 Group Black Contemporary Singles 75 Top 100 Albums: “Blackout” 8 Soundtrack Pop Albums
Billboard Billboard -

22 Top Black Singles Artists 37 Top Pop Albums: “Blackout” s

24 Black Artists (LPs & Singles) 49 Top Pop Album Artists

29 Top Black Album Artists

29 Top Black Albums: “Alligator Woman”
49 Top Black Singles: "Be Yourself”

CENTRAL LINE

Cashbox
| New Group Black Contemporary Albums

Billboard
9 New Black Artists (LPs & Singles)

CHARIOTS OF FIRE

Cashbox

| Soundtrack Pop Albums

9Top 100 Albums

10 Top 100 Singles: "Main Theme”

Biliboard
| Top Pop Album Soundtracks/Original Cast
2 Top Adult Contemporary Singles

9Top Pop Albums 3
12 Top Pop Singles s
THE BAR-KAYS g ® \ !
TOP POP SINGLES PRODUCERS Billboard‘ sl . ABC JUNIOR
. 21 Top Black Albums: “"Nightcruising”
Billboard 24 Tog Black Album Artjs% S Cashbox Cashbox
39 Eumir Deodato 25 Top Black Singles: “Hit And Run” 4 New Group Pop Albums 2 New Male Black Contemporary Albums
64 Robert John (Mutt) Lange 33 Black Artists (LPs & Singles) 10 New Group Pop Singles 3 Male Black Contemporary:Singles
98 Ron Haffkine 38 Top Black Singles Artists 65 Top 100 Singles: “The Look Of Love” 4 New Male Black Contemporary Singles
THE STATLER BROTHERS Billboard
Cashbox I New Black Artists (LPs & Singles)
3 Group Country Singles 14 Top Black Singles Artists ]
5 Group Country Albums 26 Top Black Singles: "Mama Used To Say
: 28 Black Artists (LPs & Singles)
Billboard . . 31 Top Black Singles: "Too Late”
18 Top Country Singles Artists 33 Top Disco/Dance (Singles/Albums): ,
Billboard 21 Country Artists (LPs &S}ngles) “Mama Used To Say” FAps
6 Top Pop Album Soundtracks/Original Cast 23Top Country Album Artists 44 Top Black Album Artists ped |
39 Top Coun'byAlbu“ms: Years Ago 45 Top Black Albums: "JI”
(46 Country Singles: “You'll Be Back
Every Night In My Di "
e i {v ry Nigl y Dreams)
Cashbox £ = ‘-*‘
7 New Group Pop Albums g f&
10 Mixed Group Pop Albums L '

LIPPS, INC.

Billboard

14 Top Disco/Dance (Singles/
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Ploylist Prime Movers #
Ploglist Top AddOns @

Billboard. Singles Radio Adt

Based on station playlists through Tuesday (12/14/82)

DECEMBER 25, 1982, BILLBOARD

® Continued from page 24

Mid- Atlantic Region

mmm® PRIME MOVERS mmes

TOTO—Africa (Columbia)

DARYL HALL AND JOHN OATES—Maneater
(RCA)

ADAM ANT—Goody Two Shoes (Epic)

mmum® TOP ADD ONS mmmm

LINDA RONSTADT—I Knew You When (Asylum)

BOB SEGER—Shame On The Moon (Capitol)

SAMMY HAGAR—Your Love Is Driving Me Crazy
(Geffen)

e B REAKOUTS senes—

DONNA SUMMER—The Woman In Me (Geften)

STRAY CATS—Stray Cat Strut (EM1-America)

BILL WOLFER—Papa Was A Rolling Stone
(Constellation)

WAEB-AM—Allentown
(Jefferson Ward—MD)

* * PATT| AUSTIN WITH JAMES INGRAM—Baby Come
ToMe3-1

% % MICHAEL JACKSON AND PAUL McCARTNEY—The
Girl Is Mine 4-4

% PHIL COLLINS—You Can't Hurry Love 11-7

* MEN AT WORK-Down Under 19-11

* KENNY LOGGINS— Heart To Heart 24-18

@ MICHAEL McOONALD-) Gotta Try

oe DONNA SUMMER—-The Woman In Me

© THE SPINNERS—Funny How Time Slips Away A

® LINDA RONSTADT—| Knew You When A

o AMERICA—Right Before Your Eyes A

® BOB SEGER—Shame On The Moon A

* KENNY ROGERS—A Love Song X

o CROSBY, STILLS AND NASH—Sauthern Cross X

© NEIL DIAMOND—Heartlight X

© BARRY MANILOW—Memory X

WFBG-AM-—Altoona
(Tony Booth—MD)
* % PRTTI AUSTIN WITH JAMES INGRAM—Baby Come
ToMe 13-8
* % PHIL COLLINS—You Can't Hurry Love 15-11
* ADAM ANT—Goody Two Shaes 18-13
* FLEETWOOD MAC- Love In Store 23-16
* THE CLASH—Rock The Casbah 26-18
®e RAY PARKER JR.—Bad Boy
e STRAY CATS—Stray Cat Strut
© LINDA RONSTADT—1{ Knew You When B
o HOT CHOCOLATE—-Are You Getting Enough A
© BARRY MANILOW—Memory A
® POCO-Shoot For The Maon
* VANDENBERG—Burning Heart A
© DURAN DURAN—Hungry Like The Wolf A
© ROUGH TRADE-All Touch A
© DONNA SUMMER~The Woman In Me X
© BILL WOLFER—Papa Was A Rolling Stone X
© THE SPINNERS—Funny How Time Slips Away X
® LEE RITENOUR—Cross My Heart X
© EDDIE RABBITT WITH CRYSTAL GAYLE—You And | X
 SCANDAL-Goodbye To You X

WYRE-AM—Annapolis
(Larry Wachs—MD)
* % TOTO-Africa 6-3

® JUICE NEWTON— Heart Of The Night X

© KENNY LOGGINS— Heart To Heart X

© CULTURE CLUB- Do You Really Want To Hurt Me X
@ DIRE STRAITS— Industrial Disease X

® SAMMY HAGAR— Your Love Is Driving Me Crazy X
® THE ALAN PARSONS PROJECT— Psychobabble X

® BOB SEGER— Shame On The Moon X

WCCK-FM—Erie
(J.J. Santord—MD)
% % CHICAGO—-Love Me Tomorrow 2 1
# % DARYL HALL AND JOHN OATES—Maneater 4-2
* JOHN COUGAR—Hand To Hold On To 6-3
* THE MICHAEL STANLEY BAND—Take The Time 13-9
* KOOL AND THE GANG—Let's Go Dancin’ {Oob La,
La) 1710
ee BARRY MANILOW—Memory
ee PETER GABRIEL—Shock The Monkey
® BILLY JOEL—Allentown B
® MUSICAL YOUTH—Pass The Dutchie B
® SAMMY HAGAR—Your Love Is Driving Me Crazy B
® SAGA—On The Loose B
® STRAY CATS—Stray Cat Strut B
® GLENN FREY—All Those Lies X
® LINDA RONSTADT—| Knew You When X
® SAGA-Beg, Borrow Or Steal X
® ROUGH TRADE-AIl Touch X
® OIRE'STRAITS—Love Over Gold X

WKBO-AM—Harrisburg

-(Bill Trousdale—MD)
®e MARVIN GAYE-Sexual Healing
o JUICE NENTON—Heart Of The Night
® PHIL COLLINS—You Can't Hurry Love A
® LITTLE RIVER BAND—The Other Guy X

WGH-AM—Norfolk
(Bob Canada—MD)
% % DARYL HALL ANO !OHN OATES—~Maneater |-1
% TOTO-Africa 5-2
* EDDIE RABBITT WITH CRYSTAL GAYLE- You And |

10-8
* PHIL COLLINS- You Can't Hurry tove 14-9
* LITTLE RIVER BAND— The Other Guy 18-10
oo STRAY CATS—Stray Cat Strut
oo YANOENBERG—Burning Heart
® BOB SEGER—Shame On The Moon B
® POCO-Shoot For The Moon B
© BILL WOLFER—Papa Was A Rolling Stone B
® SAGA-On The Loose B
® FRIDA—~ Know There's Something Going On B
® LITTLE STEVEN ANO THE DISCIPLES OF SOUL—
Forever A
© DURAN DURAN—Hungry Like The Wolf A
* THE WHO—Emence Front A
® DIRE STRAITS—Industriaf Disease X
® THE SPINNERS—Funny How Time Slips Away X
® MUSICAL YOUTH—Pass The Dutchie X
® LANIER AND COMPANY—After | Cry Tonight X
© THE PRETENDERS —Back On The Chain Gang X
® THE STEVE MILLER BAND-Give It Up X
o SAGA-Beg, Borrow Or Steal X
® THE MICHAEL STANLEY BAND ~Take The Time X
® OONNA SUMMER—The Woman In Me X
* ROUGH TRADE—A(l Tough X
© UNIPOP-What If (I Said | Love You) X

WNVZ-FM—Norfolk
(Steve Kelly—MD)
% % MICHAEL JACKSON AND PAUL McCARTNEY—The
Girl Is Mine 10-5
* % MEN AT WORK—Down Under 18-10
* PATTI AUSTIN WITH JAMES INGRAM—Baby Come To

Me 5-1
* MARVIN GAYE —Sexual Healing 6-3
* TOTO-Africa 12-9
® MICHAEL McDONALD-| Gotta Try B
© BILLY SQUIER—Everybody Wants You B
® LINDA RONSTADT—! Knew You When B
* AFLOCK OF SEAGULLS—Space Age Love Songs B
® SAMMY HAGAR—Your Love Is Driving Me Crazy A
© STRAY CATS-Stray Cat Strut A
o PETER GABRIEL—Shock The Monkey A
© HOT CHOCOLATE—Are You Getting Enough A
© SUPERTRAMP—It's Raining Again A

% % OARYL HALL AND JOHN OATES—Maneater 1-1

* MEN AT WORK—Down Under 20-14

* KENNY LOGGINS—Heart To Heart 21-15

* PATTI AUSTIN WITH JAMES INGRAM—Baby Come To
Me 23-17

*e BOB SEGER—Shame Dn The Moon

o THE STEVE MILLER BAND-Give It Up

© RAY PARKER JR.—Bad Boy B

® MOVING PICTURES—What About Me B

® GLENN FREY-All Those Lies B

@ CULTURE CLUB-Do You Really Want To Hurt Me B

® POCO-Shoot For The Moon B

® PHIL COLLINS—You Can't Hurry Love X

o LANt HALL— Wha's That Guy X

@ MICHAEL JACKSON—- Someone In The Qark X

® KIM CARNES— Does It Make You Remember X

WBSB-FM—Baltimore
(Rick James/Jan Jeffries—MD)
# % DARYL HALL AND JOHN OATES—Maneater 1-1
+ % MARVIN GRYE—Sexual Healing 3-2
* STRAY CATS—Rock This Town 6-4
+* MICHAEL JACKSON AND PAUL McCARTNEY—The Girl
Is Mine 6-4
* ADAM ANT-Goody Two Shoes 27-20
®e PHIL COLLINS—You Can't Hurry Love
#e BOB SEGER—Shame On The Moon
o LINDA RONSTADT—! Knew You When B
® KOOL AND THE GANG—1et's Go Dancin’ {Ooh La, ta)

B

© TOM PETTY AND THE HEARTBREAKERS—You Got
Lucky X

® MOVING PICTURES—What About Me X

© KiM CARNES—Ooes It Make You Remember X

© SAMMY HAGAR—Your Love Is Driving Me Crazy X -

WFBR-AM—Baltimore
(Andy Szulinski—MD)
+ % MICHAEL JACKSON AND PAUL McCARTNEY—The
Girl Is Mine 6-3
* * TOTO—-Africa 3-4
* SUPERTRAMP—It's Raining Again 10-5
* PATTI AUSTIN WITH JAMES INGRAM—Baby Come
Home 11-7
* PHIL COLLINS—You Can't Hurry Love 12-9
o THE FOUR TOPS—| Believe In You And Me
® MICHAEL JACKSON-Someone In The Dark X

WCIR-FM—Beckley, W. Va.
(Jim Martin—MD)
% PATTI AUSTIN WITH JAMES INGRAM—Baby Come
ToMe 21
* % MEN AT WORK—Down Under 4-4
* TOTO-Africa 5-5
+ DIONNE WARWICK—Heartbreaker 6-6
% MARVIN GAYE-Sexual Healing 11-8
oo LINDA RONSTADT—1 Knew You When
@ SAGA—On The Loose
© GOLDEN EARRING—Twilight Zone B
* ADAM ANT—Goody Two Shoes B
© DONNA SUMMER-The Woman [n Me A
© MUSICAL YOUTH-Pass The Dutchie A
® POCO-Shoot For The Moon A
® STRAY CATS—Stray Cat Strut A
© MICHAEL JACKSON- | Gotta Try X
® AIR SUPPLY— Two Less Lonely People tn The World X
@ BILLY JOEL- Allentawn X
* AFLOCK OF SEAGULLS— Space Age Love Songs X
® FLEETWOOD MAC- Love In Store X
@ GLENN FREY— All Those Lies X

WCAU-FM—Philadelphia
(Glen Kalina—MD)
* * ADAM ANT-Goody Two Shoes 30-15
* % EDDIE RABBITT WiTH CRYSTAL GAYLE—You And |

33-24
* TOM PETTY AND THE HEARTBREAKERS —You Got
Lucky 36-25
* BILLY JOEL—-Allentown 45-28
* MICHAEL McDONALD—| Gotta Try 38-29
®e BOB SEGER-Shame On The Moon
®e HOT CHOCOLATE—Are You Getting Enough
® SAGA—Beg, Borrow Or Steal A
® JANET JACKSON—Young Love A
® GLENN FREY—All Those Lies A
 VANDENBERG—Burning Heart A
© BILL WOLFER—Papa Was A Rolling Stone A
© THE SPINNERS—~Funny How Time Slips Away A
® DONNA SUMMER-The Woman In Me A
® PIA ZADORA—The Clapping Song A
© DURAN DURAN—Hungry Like The Wolf A
® MUSICAL YOUTH—Pass The Dutchie X
® SAMMY HAGAR—Your Love Is Driving Me Crazy X
* ROUGH TRADE—-AIl Tough X
o LEE RITENOUR-Cross My Heart X
® THE STEVE MILLER BAND-Give It Up X
® LINDA RONSTADT-| Knew You When X
© THE PRETENDERS—Back On The Chain Gang X
® SAGA—On The Loose X
© CULTURE CLUB—Do You Really Want To Hurt Me X

WIFI-FM—Philadelphia
Don Cannon/Verna McKay— MD)
% % DARYL HALL AND JOHN OATES— Maneater 6-3
* % MEN AT WORK- Down Under 15-9
+* BARRY MANILOW- Memory 23-16
* SUPERTRAMP— It's Raiming Again 22-17 °
* DIANA ROSS— Musctes 26-20
®e PAT BENATAR—Shadows Of The Night
@ LINDA RONSTADT—I Knew You When
® LITTLE RIVER BAND—The Other Guy B
® THE J. GEILS BAND-1 Do B
* RAY PARKER JR.—Bad Boy B
© AIR SUPPLY-Twa Less Lonely People In The World A
® FLEETWDOD MAC—-Love In Store X
® JEFFERSON STARSHIP—Be My Lady X
® MOVING PICTURES—What About Me X
@ JUICE NEWTON—Heart Of The Night X
® BILLY JOEL-Allentown X
® MICHAEL McDONALD—- Gotta Try X
* AMERICA—Right Before Your Eyes X
® KENNY LOGGINS—Heart To Heart X
® KIM CARNES—Does it Make You Remember X
® DONALD FAGEN-.G.Y. (What A Beautiful World) X
® JOHN COUGAR—Hand To Hold On To X
® TAVARES-A Penny For Your Thoughts X

WRVQ-FM—Richmond
(Bitl Thomas—MD)
* % DARYL HALL AND JOHN OATES—Maneater 1-1
+ # DON HENLEY - Dirty Laundry 2-2
+ SUPERTRAMP-It's Raining Again 4-3
* PAT BENATAR—Shadows Of The Night 5-4
* MEN AT WORK—Down Under 6-5
®e LITTLE RIVER BAND—The Othe Guy
o GLENN FREY-AI Those Lies
* LOVERBOY-Jump B
® NIGHT RANGER—Don't Tell Me You Love Me B
® SAMMY HAGAR-Your Love Is Driving Me Crazy B
® LINDA RONSTADT—I Knew You When A

® THE WHD—Eminence Front A

® CULTURE CLUB—Do You Really Want To Hurt Me X
® THE STEVE MILLER BAND—Give It Up X

® SANTANA—Nowhere To Run X

® FRIDA—| Know There's Something Going On X

© DURAN DURAN-Hungry Like The Wolf X

WRQX-FM —Washington, DC
(Daltas Cole —MD}
* * TOTO-Africa 12-5
% % PHIL COLLINS—You Can’t Hurry 15-11
* MICHAEL JACKSON AND PAUL McCARTNEY—The Girl
Is Mine 18-14
* KENNY LOGGINS —Heart To Heart 19-15
* ADAM ANT—Goody Two Shoes 21-17
e A FLDCK OF SEAGULLS—Space Age Love Songs
© LITTLE RIVER BAND—The Other Guy B
@ MICHAEL McDONALD | Gotta Try B
@ KOOL AND THE GANG—Let's Go Dancing B

WQXA-FM—York
(Dan Steele—MO0)
* % MEN AT WORK—Down Under 15 10
% MARVIN GRYE—Sexual Healing 21-12
* THE J. GEILS BAND— Do 19-16
* LITTLE RIVER BAND—The Other Guy 23-18
* FLEETWOOD MAC—~Love In Store 27-21
®e BOB SEGER—Shame On The Moon
®e CULTURE CLUB-Do You Really Want To Hurt Me
® JUICE NEWTON—Heart Of The Night B
® GLENN FREY—All Those Lies B
® BILLY.JOEL—Allentown B
® LINOA RONSTADT—| Knew You When A
® DONNA SUMMER-The Woman In Me A
® POCO-Shoat For The Moon A
© RAY PARKER $R.—Bad Boy A
© PETER GABRIEL—Shock The Monkey A
© TOM PETTY ANO THE HEARTBREAKERS—You Got
Luscky X
® THE STEVE MILLER BAND—Give It Up X
® SAMMY HAGAR-Your Lave Is Driving Me Crazy X
® GOLDEN EARRING-Twilight Zone X

Southeast Region
maew* PRIME MOVERS s

MEN AT WORK—Down Under (Columbia)

PATTI AUSTIN WITH JAMES INGRAM —Baby
Come To Me (Qwest)

DARYL HALL AND JOHN OATES—Maneater
(RCA)

e ® TOP ADD ONS mmmm

BOB SEGER—Shame On The Moon (Capitol)

CULTURE CLUB—Do You Really Want To Hurt
Me (Virgin/Epic)

LINDA RONSTADT-| Knew You When (Asylum)

s B REAKQUTS n—

DONNA SUMMER ~The Woman In Me (Geffen)
STRAY CATS-Stray Cat Strut (EMI-America)

WANS-FM—Anderson/Greenville
(Bill Metts—MD)

* % DON HENLEY-Dirty Laundry 1-1

* % PAT BENATAR—Shadoes Of The Night 6 3

* MEN AT WORK—Down Under 11-6

* EDDIE MONEY—Shakin 15-10

* TOM PETTY AND THE HEARTBREAKERS —You Got
Lucky 18-13

@e MICHAEL McDONALD -1 Gotta Try

oo STRAY CATS—Stray Cat Strut

® FLEETWOOD MAC-Love In Store B

® BOB SEGER-Shame On The Moon B

o CULTURE CLUB-Do You Really Want To Hurt Me A

® THE WHO—Eminence Front A

® KENNY LOGGINS—Heart To Heart X

© PETER GABRIEL—Shock The Monkey X

* LOVERBOY~Jump X

© THEALAN PARSONS PROJECT—Psychobabble X

® SAGA—On The Loose X

® GOLOEN EARRING—Twilight Zone X

@ LINDA RONSTADT~| Knew You When X

WISE-AM—Asheville
(John Stevens—MD)

* % DON HENLEY-Dirty Laundry 1-1

* % ADAM ANT—Goody Two Shoes 25 16

* THE J. GEILS BAND—I Do 24-20

* PATTI AUSTIN WITH JAMES INGRAM—Baby Come To
Me 27-22

* MUSICAL YOUTH—Pass The Dutchie 35-26

®¢ DONNA SUMMER-The Woman In Me

®e THE PRETENDERS—Back On The Chain Gang

© BOB SEGER-Shame On The Moon B

® SAMMY HAGAR—Your Love Is Oriving Me Crazy A

© BILL WOLFER—Papa Was A Rolling Stone A

® ALABAMA/LOUISE MANDRELL & R.C. BANNON-—
Christmas In Dixie/Christmas Is Just A Song For Us
This Year A

® ROUGH TRADE—AIl Touch X

® SAGA—Beg, Borrow Or Steal X

© MICHAEL McDONALD—| Gotta Try X

© LINDA RONSTADT—| Knew You When X

® POCO-Shoot For The Moon X

® LITTLE STEVEN AND THE DISCIPLES DF SOUL—
Forever X

® GLENN FREY-AIl Those Lies X

® FRIDA-| Know There's Something Going On X

@ HOT CHOCOLATE—Are You Getting Enough X

© EDDIE RABBITT WITH CRYSTAL GAYLE—You And | X

® KOOL AND THE GANG—Let's Go Dancin’ (Ooh La, La)

X
© CULTURE CLUB—Do You Really Want To Hurt Me X

WZGC-FM—Atlanta
(John Young—MD)
* % MER AT WORK—Down Under 5-2
* % PATTI AUSTIN WITH JAMES INGRAM—Baby Come
ToMe 10-5
* SUPERTRAMP - It's Raining Again 13-9
* MOVING PICTURES — What About Me 18-14
* PIA ZADORA- The Clapping Song 29-20
® FLEETWOOD MAC—Love In Store B
o BARRY MANILOW—Memory B
@ BILLY JOEL—Allentown B
® MICHAEL McDONALD-) Gotta Try A
© GLENN FREY—AIl Those Lies A
© PETER GABRIEL-Shock The Monkey A
® DONNA SUMMER—The Woman In Me A
® BOB SEGER—Shame On The Moon X
® SAMMY HAGAR—Your Love |s Driving Me Crazy X
o CULTURE CLUB—Do You Really Want To Hurt Me X
© LINDA RONSTADT—I Knew You When X

WQXI-AM —Atlanta
(J.4. Jackson—MD)
# % AR SUPPLY—Two Less Lonely People In The World

* MEN ATWORK—Down Under 1-1

* DARYL HALL AND JOHN DATES—Maneater 3-2

* BOB SEGER—Shame On The Moon A

* ALABAMA/LOUISE MANORELL AND R.C. BANNON—
Christmas [n Dixie/Christmas Is Just A Song For Us
This Year X

* MOVING PICTURES—What About Me B

WQXI-FM—Atlanta
(Jeff McCartney—MD)
* % MEN AT WORK—Down Under 1-1
* % PATTI AUSTIN WITH JAMES INGRAM—Baby Come
ToMe 5-4
* THE CLASH- Rock The Casbah 9 6
+ ROAM ANT — Goody Two Shoes 16-12
* BOB SEGER— Shame On The Moon 28-21
© EDDIE RABBITT WITH CRYSTAL GAYLE—You And 1 B
* CULTURE CLUB—-Do You Really Want To Hurt Me B
@ KENNY LOGGINS—Heart To Heart B
© LITTLE RIVER BAND—The Other Guy B
© DONNA SUMMER—-The Woman In Me A
© LINDA RONSTADT—I Knew You When (A)
® SAMMY HAGAR-Your Love s Driving Me Crazy X
® STRAY CATS—Stray Cat Strut X
® FLEETWOOO MAC—Love In Store X
© MICHAEL McOONALD—I Gotta Try X
® JUICE NENTON—Heart Of The Night X

WBBQ-FM—Augusta
(Bruce Stevens—MD)
* % DON HENLEY-Dirty Laundry 2-2
* * MEN AT WORK—Down Under 3-3
* PATT| AUSTIN WITH JAMES INGRAM—Baby Come To

Me 13-5

* MICHAEL JACKSON AND PAUL McCARTNEY - The
Girl Is Mine 14 8

* THE CLASH- Rock The Casbat 26-17

®® QONNA SUMMER—The Woman In Me

@@ MUSICAL YOUTH—Pass The Dutchie

® DIRE STRAITS-Industrial Disease B

© AIRSUPPLY-Two Less Lonely People In The World B

® BILLY JOEL—Allentown B

® MICHAEL McDONALO-| Gotta Try B

® KENNY LOGGINS—Heart To Heart B

o THE PRETENDERS —Back On The Chain Gang A

® THE J. GEILS BAND-I Do X

© TAVARES-A Penny For Your Thoughts X

® PETER GABRIEL—Shock The Monkey X

«"ADAM ANT—Goody Two Shoes X

® GLENN FREY-All Those Lies X

® JUICE NENTON—Heart Of The Night X

® LINDA RONSTADT—| Knew You When X

© SAMMY HAGAR-Your Love Is Driving Me Crazy X

© CULTURE CLUB-Do You Really Want To Hurt Me X

® BOB SEGER—Shame On The Moon X

WKXX-FM—Birmingham
(Rocky Jones—MD)
* % SUPERTRAMP—It's Raining Agam 5-1
* % DARYL HALL AND JOHN OATES—Maneater 6-3
* MICHAEL JACKSON AND PAUL McCARTNEY—The Girl
Is Mine 8-5
* PHIL COLLINS—You can't Hurry Love 16-13
* FLEETWOOD MAC—Love In Store 22-15
@@ BOB SEGER—Shame On The Moon
@ DONNA SUMMER—The Woman In Me
© JUICE NEWTON—Heart Of The Night X
o AMERICA—Right Before Your Eyes X
* MEN AT WORK—Down At Work B
® MICHAEL McDONALD | Gotta Try B

WCSC-AM—Charleston
(Chris Bailey—MD)
* % DON HENLEY-Dirty Laundry 7-5
* % PATT AUSTIN WITH JAMES INGRAM—Baby Come
ToMe 13-8
* ADAM ANT— Goody Two Shoes 17-12
* LITTLE RIVER BAND - The Other Guy 18 14
* FLEETWOOD MAC— Love In Store 22-16
oo STRAY CATSStray Cat Strut
oo JANET JACKSON—-Young Love
® BOB SEGER—Shame On The Moon B
® GLENN FREY-All Those Lies B
® MUSICAL YOUTH—Pass The Dutchie B
© SAMMY HAGAR—Your Love Is Driving Me Crazy B
® PETER GABRIEL—Shock The Mankey B
© DONNA SUMMER—The Woman In Me X
® LINDA RONSTADT—| Knew You When X
* AMERICA—Right Before Your Eyes X
© DURAN DURAN—Hungry Like The Wolf X

WBCY-FM—Charlotte
(Bob Kaghan—M0)
% % MEN AT WORK—Down Under 4 1
4 % PATTI AUSTIN WITH JAMES INGRAM —Baby Come
ToMe 13-6
 MARVIN GAYE— Sexual Healing 18-9
w LITTLE RIVER BAND - The Other Guy 25-16
* THE CLASH— Rock The Casbah 26-18
oo PETER GABRIEL—Shock The Monkey
e SAMMY HAGAR—Your Love Is Driving Me Crazy
® MOVING PICTURES—What About Me B
® KIM CARNES—Does It Make You Remember B
© BOB SEGER—Shame On The Moon B
© MICHAEL McDONALD - Gotta Try B
© JUICE NEWTON—Heart Of The Night B
o RICK BOWLES-Tonight I'll Be Your Fool Again X
® AFLOCK OF SEAGULLS—Space Age Love Songs X
© GLENN FREY—AIl Those Lies X

WSKZ-FM—Chattanooga
(David Carroll-MD)
%% BILLY JOEL—Allentown 23-13
* % KENNY LOGGINS —Heart To Heart 24-15
* LITTLE RIVER BAND—The Other Guy 8-5
 PHIL COLLINS—You Can't Hurry Love 15-8
* FLEETWOOD MAC—Love In Store 18-12
e PATTI AUSTIN WITH JAMES INGRAM—~Baby Come
ToMe
e THE ALAN PARSONS PROJECT~ Psychobabble
® A FLOCK OF SEAGULLS~ Space Age Love Songs X
© MICHAEL McDONALD - | Gotta Try X
© SAMMY HAGAR— Your Love Is Driving Me Crazy X
® GOLDEN EARRING— Twilight Zone X
® SAGA— On The Loose X

WDCG-AM—Durham
(Randy—MD)
* % TONY BASIL—Mickey 1-1
* % DON HENLEY-Dirty Laundry 5-3
* PATTI AUSTIN WITH JAMES INGRAM —Baby Come To
Me 6-4
* THE CLASH— Rock The Casbah 11-9
* TOTO- Africa 16 13
e PETER GABRIEL—Shock The Monkey
#e KENNY LOGGINS—Heart To Heart
® BOB SEGER—Shame On The Moon A
© LINDA RONSTADT—| Knew You When A
* MOVING PECTURES—What About Me X
® AIRSUPPLY—Two Less-Lonely People In The World X
® JUICE NENTON—Heart Of The Night X
@ GLENN FREY—-AIl Those Lies X
® SAMMY HAGAR—Your Love Is Driving Me Crazy X

WFLB-AM—Fayetteville
(Larry Canon—MD)

% DON HENLEY—Dirty Laundry 10-5

* % PATTI AUSTIN WITH JAMES INGRAM —Baby Come
ToMe 12-6

WwWwWw americanradichistorv com o

* KIM CARNES— Does It Make You Remember 20-10

# PHIL COLLINS— You Can't Hurry Love 21-11

* LITTLE RIVER BAND- The Other Guy 24-14

e STRAY CATS—Stray Cat Strut

oo HOT CHOCOLATE—Are You Getting Enough

® BOB SEGER-Shame On The Moon B

o SAMMY HAGAR—Your Love Is Driving Me Crazy B

® DONNA SUMMER—-The Woman In Me B

 VANDERBERG—Burning Heart A

© DURAN DURAN —Hungry Like The Wolf A

® LITTLE STEVEN AND THE.DISCIPLES OF SOUL—
Forever A

® UTOPIA—Feet Don't Fail Me Now A

® RICK JAMES—Teardrops X

 ADAM ANT—Goody Two Shoes X

® AFLOCK OF SEAGULLS—Space Age Love Songs X

® MUSICAL YOUTH—Pass The Dutchie X

© THE STEVE MILLER BAND—Give It Up X

® POCO—Shoot For The Moon X

® THE SPINNERS —Funny How Time Ships Away X

® BILL WOLFER—Papa Was A Rolling Stone X

* THE COMMODORES - Painted Pictures X

© FRIDA-! Know There’s Semething Going On X

 GOLDEN EARRING—Twilight Zone X

® UNIPOP-What If (I Said | Love You} X

® THE CLASH—Rock The Casbah X

WAXY-FM—Ft. Lauderdale
(Rick Shaw—MD)
* % MARVIN GAYE—Sexual Healing 4 3
* % DAN FOGELBERG—Missing You 8-4
* MEN AT WORK—Down Under 11-6
* TOTO—Africa 13-9
 PHIL COLLINS—You Can't Hurry Love 17-15
oo RAY PARKER JR.—Ball And Cham
#e BOB SEGER—Shame On The Moon
® MICHAEL McDONALD | Gatta Try B
© CULTURE CLUB—Do You Really Want To Hurt Me A
© EDDIE RABBITT WITH CRYSTAL GAYLE—You And | A

WYKS-FM—Gainesville
(Lou Rodriguez—MD)
* % MEN AT WORK-Down Under 2-1
* % THE CLASH—Rock The Cashah 14-7
* AFLOCK OF SEAGULLS—Space Age Love Songs 19
13

+ ADAM ANT—Goody Two Shoes 24-15

* FLEETWOOD MAC—Love In Store 27 19

oo MARVIN GAYE—Sexual Healing

@ LINDA RONSTADT—1 Knew You When

® JUICE NENTON—Heart Of The Night B

® SAGA—On The Loose B

® BOB SEGER—Shame On The Moon B

© DURAN DURAN—Hungry Like The Wolf A

o THE PRETENDERS—Back On The Chain Gang A
© THE ALAN PARSONS PROJECT—Psychobabble X
® GOLDEN EARRING—Twilight Zone X

* SCANDAL—Goodbye To You X

© SAGA—Beg, Borrow Or Steal X

* THE WHO-Eminence Front X

WQEN-FM—Gasden, Ala.
(Leo Davis—MD) .
* % MEN AT WORK—Down Under 4-1
* * MARVIN GAYE—Sexual-Healing 5-2
* PATTI AUSTIN WITH JAMES INGRAM—Baby Come To
Me 8-4
* THE CLASH- Rock The Casbah 24-13
* FIREFALL- Always 25-17
oo SAMMY HAGAR—Your Love Is Driving Me Crazy
®e DONNA SUMMER—The Woman In Me
© TONI BASIL—Mickey A
o CULTURE CLUB—Do You Really Want To Hurt Me A
© ADAM ANT—Goody Two Shoes B
© LINDA RONSTADT—I Knew You When B
® PETER GABRIEL—Shock The Monkey B
o EODIE RABBITT WITH CRYSTAL GAYLE—You And | B
® BOB SEGER—Shame On The Moon B

WIDX-AM -Jackson
(Bill Crews—MD)
% TOTO-Africa 8-5
* % MEN ATWORK—Down Under 9 7
+ TAVARES—A Penny For Your Thoughts 11-8
* LITTLE RIVER BANO—-The Other Guy 13-10
* DON HENLEY -Durty Laundry 16 11
* BARRY MANILOW—Memory A
* GOLDEN EARRING—Twilight Zone A
* LINDA RONSTADT—| Knew You When B
* DONNA SUMMER—The Woman In Me B
-CULTURE CLUB—Do You Really Want To Hurt Me B

WIVY-FM—Jacksonville
(Dave Scott—MD)
* % TOTO-Africa 3-1
% DARYL HALL AND JOHN OATES—Maneater 53
 PATTIAUSTIN WITH JAMES INGRAM —Baby Come To
Me 8-4
* KENNY LOGGINS— Heart To Heart 20-17
* MEN AT WORK— Down Under 22-18
e BOB SEGER—Shame On The Moon
® FIREFALL—Christmas In Love X

WQUT-FM—Johnson City
(Dave Adams—MD)
* % CHILLIWACK—Whatcha Gonna Do 6-3
* * TOT0—Africa 17-7
+ PAT BENATAR—Shadows Of The Night 13-10
 SUPERTRAMP—It's Raining Again 14-12
* MEN AT WORK—Down Under 20-14
ee AMERICA-Right Before Your Eyes
oo MARVIN GAYE—Sexual Healing
o THE ). GE!LS BAND— | Do B
® FLEETWOOD MAC— Love in Store B
® THE ALAN PARSONS PROJECT— Psychobabble B
© LINDA RONSTADT - | Knew You When A
® PETER GABRIEL— Shock The Monkey A
® POCO— Shoot For The Moon A
© BOB SEGER— Shame On The Moon X
© SAMMY HAGAR- Your Love Is Driving Me Crazy X
® PATTI AUSTIN WITH JAMES INGRAM— Baby Come To
Me X
@ BILLY JOEL- Allentown X
® A FLOCK OF SEAGULLS— Space Age Love Songs X
© GLENN FREY— All Those Lies X
® KENNY LOGGINS— Heart To Heart X

WOKI-FM—Knoxville
(Gary Adkins—MD)
% TONI BASIL-Mickey 1-1
+* 4 DON HENLEY-Dirty Laundry 4-3
+ SUPERTRAMP—It's Raining Again 9-5
* MEN AT WORK—Down Under 10 7
4 MARVIN GAYE—Sexual Healing 17-14
®e DURAN DURAN—Hungry Like The Wolf
®e KISS—| Love It Loud
© SAMMY HAGAR-Your Love Is Driving Me Crazy B
® BILLY JOEL—Allentown B
® B0OB SEGER—Shame On The Moon B
® ROUGH TRADE—AIl Touch A
® AR SUPPLY-Two Less Lonely People In The World A
o UNIPOP-What If () Said | Lave You) A
® DIRE STRMTS—Industriat Disease X
 BARRY MANILOW—Memory X
® SANTANA—Nowhere To Run X
® RUSH-Subdivisions X
© LINDA RONSTADT—| Knew You When X
© CULTURE CLUB—Do You Really Want To Hurt Me X
® DONNA SUMMER—-The Woman In Me X

WHBQ-AM—Memphis
Charles Duvall-MD)

* % PATTI AUSTIN WITH JAMES INGRAM —Baby Come
ToMe8-6

% % SUPERTRAMP— 1t's Raining Again 10 8
+ BARRY MANILOW- Memory 12-9

% LITTLE RIVER BAND— The Other Guy 13 10
+ RAY PARKER JR.- Bad Boy 15-12

ee MEN AT WORK—Down Under

@ LINDA RONSTADT~I Knew You When

© FLEETWOOD MAC—Love In Store B

© MICHAEL McDONALD -] Gotta Try B

o AMERICA—Right Before Your Eyes B

© JUICE NEWTON—Heart Of The Night A

® BOB SEGER—Shame On The Moon X

© THE SPINNERS—Funny How Time Ships Away X
® KENNY LOGGINS—Heart To Heart X

o JIMMY GRIFFIN—Lonely Girls X

WMC-FM (FM-100)—Memphis
(Tom Prestigiacomo—MD)
* % PATTHAUSTIN WITH JAMES INGRAM —Baby Come
ToMe 21
% % TOTO— Africa 5-2
4 MARVIN GAYE— Sexual Healing 7-3
* SUPERTRAMP - [t's Raining Again 10-6
* ABC— The Look Of Love 15-10
oe UTOPIA—Feet Don't Fail Me Now
o CULTURE CLUB—Do You Really Want To Hurt Me B
© VANDENBERG—Burning Heart A
© AFLOCK OF SEAGULLS—Space Age Love Songs X
® KIM CARNES—Does It Make You Remember X
o BARRY MANILOW-Memory X
© JIMMY GRIFFIN—Lonely Girls X

WHYI-FM —Miami
(Colleen Cassidy—MD)
% % MARVIN GAYE—-Sexual Healng 1 1
% % MEN AT WORK-Down Under 3-2
+ TAVARES—A Penny For Your Thoughts 12-6
* KOOL AND THE GANG—Let's Go Dancin’ (Ooh La,
La) 16-10
* PHIL COLLINS—You Can't Hurry Love 15 12
ee MUSICAL YOUTH—Pass The Dutchie
LIONEL RICHIE-My Love
® BILL WOLFER—Papa Was A Rolling Stone X
© JEFFREY OSBORNE—0n The Wings Of Love X
® SYLVIA—Nobody X
© TRID—Da Da Da You Don't Love Me Anymore X
© MICHAEL JACKSON—Thriller X

WINZ-FM—Miami

(Johnny Dolan—M0)
* % DARYL HALL AND JOHN OATES—Maneater § 4
* % PAT BENATAR—Shadows Of The Night 16-13
* STRAY CATS—Rock This Town 7-6
* THE CLASH—The Casbah 11-10
* PATBENATAR—Shadows Of The Night 16 13
®e JANET JACKSON-Young Love
oo BILLY IDOL-White Wedding
@ THE CHIPMUNKS—E.T And Me B
® MUSICAL YOUTH—Pass The Dutchie B
® MICHAEL JACKSON—Someone In The Dark X
® THE FIXX-Stand Or Fall X
® TRIO—Da Da Da You Don't Love Me Anymore X
@ THE GO-GO'S—This Old Feeling X .
 DURAN DURAN—Hungry Like The Wolf X
© THE PRETENDERS—Back On The Chain Gang X
© RODWAY—Don't Stop Trying X

WHHY-FM—Montgomery
(Mark St. fohn—MD)
* * DARYL HALL AND JOHN OATES—Maneater 1-1
* % GLEN CAMPBELL—| Love How You Love Me 7-3
* MARVIN GAYE-Sexual Healing 11-7
* RAY PARKER JR.—Bad Boy 19 9
* LITTLE RIVER BAND—The Other Guy 17-11
e STRAY CATS—Stray Cat Strut
oo GLENN FREY—AIl Those Lies
© PETER GABRIEL—Shock The Monkey B
® BOB SEGER—Shame On The Moon B
® BILLY JOEL-Allentown B
® FLEETWOOD MAC—Love [n Store B
* AFLOCK OF SEAGULLS-Space Age Love Songs B
© BARRY MANILOW—Memory B
® LINDA RONSTADT—| Knew You When A
® MOVING PICTURES—What About Me X
© KOOL AND THE GANG—Let's Go Dancin’ X
® TOM PETTY AND THE HEARTBREAKERS— You Got
Lucky X
® THE J. GEILS BAND—| Do X
® OONNA SUMMER-The Woman In Me X
© SAMMY HAGAR—Your Love Is Driving Me Crazy X
© MICHAEL McDONALD-| Gotta Try X
o CULTURE CLUB-Do You Really Want To Hurt Me X

WWKX-FM—Nashville
(John Anthony—~MD)

% % DARYL HALL AND JOAN OATES—Maneater 2-1

* % MEN AT WORK—Down Under 6-2

 PAT BENATAR—Shadows Of The Night 10-6

* PA‘ITI2AUSTIN WITH JAMES INGRAM—Baby Come To
Me 12-7

* AI]R SUPPLY— Two Less Lonely People In The Worid
17-12

oo PETER GABRIEL—Shock The Monkey

®¢ DONNA SUMMER—The Woman In Me

* ADAM ANT-Goady Two Shoes B

® AFLOCK OF SEAGULLS—-Space Age Love Songs B

© TOM PETTY AND THE HEARTBREAKERS~You Got
Lucky B

© THE J. GEILS BAND—I Do B

® LITTLE STEVEN AND THE DISCIPLES OF SOUL—
Forever A

® KISS—| Love It Loud A

® BILLY JOEL—Allentown X

® SAMMY HAGAR—Your Love Is Driving Me Crazy X

@ CULTURE CLUB—Do You Really Want To Hurt Me X

® GLENN-FREY—AN Those Lies X

® MICHAEL-McDONALD—| Gotta Try X

® SAGA—On The Loose D

WBJW-FM—0rlando
(Terry Long—MD)
* % LITTLE RIVER BAND—The Other Guy 21 17
* % THE CLASH—Rock The Casbah 26-19
* MENAT WORK—Down Under 16 9
4 PHIL COLLINS—You Can’t Hurry Love 15 11
* ADAM ANT—Goody Two Shoes 29-23
®e BOB SEGER—Shame On The Moon
®e GLENN FREY—AIl Those Lies
® KENNY LOGGINS—Heart To Heart A
© MARVIN GAYE—-Sexual Healing B
® TOM PETTY AND THE HEARTBREAKERS—You Got

Lucky B

® KOOL AND THE GANG—Let's Go Dancin’ (Och La, La)
B

® KIM CARNES—Does It Make You Remember B

WKXY-AM—Sarasota
(Tony Williams—MD)

* % MICHAEL JACKSON AND PAUL McCARTNEY—The
Girl Is Mine 8-4

* % MEN AT WORK—Down Under 17-9

* TOTO-Africa 21-18

* PHIL COLLINS—You Can't Hurry Love 24-19

* TOM PETTY AND THE HEARTBREAKERS—You Got

Lucky 27-22

® KOOL AND THE GANG—Let's Go Dancin’ B

 ADAM ANT—Goody Two Shoes B

© THE J. GEILS BAND—| Do B

® KENNY LOGGINS—Heart To Heart A

® FLEETWOOD MAC—Love In Store A

® BILLY SQUIER—Everybody Wants You X

® THE COMMODORES—Painted Pictures X

o THE ALAN PARSONS PROSECT—Psychobabble X

® AFLOCK OF SEAGULLS—Space Age Love Songs X

o AIR SUPPLY—Two Less Lonely People n The World X
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ROOMMATES PLAY HOOKY—BlII Fantini, left, and Michael Picozzi, WYSP-

FM’s morning team, took their show to a dormitory suite at Haverford College

in Philadelphia to the delight of coeds (I-r) Rebecca, Heidi, Barbara, Michele
and Beth.

Stations Open ‘Country Store’

NASHVILLE — WNKZ-AM
and WIKZ-FM have established
“KZ Country Store” sections in
area department and conven-
ience stores to promote the sta-
tions via the sale of mono-
grammed novelties. The stations
simulcast a country format.

Shcets” which outline station
features and promotions.

Don Keith, operations man-
ager and program director, says
the sections are sold to the stores
outright or placed on consign-
ment at or near cost, “We allow
stores to charge what they want—
within reason,” he says. At Pen-
ney’s, caps are $3.99; license
plates, $2.99; posters, $1.99; belt
buckles, $6.99; jerseys, $8.99;
and jackets, $69.99.

“We've got two full-time men
who’ve done nothing else lately
but stock the stores,” Keith adds.
He says he has known of rock sta-
tions that have similar sales pro-
motions, but that as far as he
knows this is a first for country
radio. EDWARD MORRIS

So far, the novelly sections
have been placed in 16 Jim
Dandy convenience stores and
two J. C. Penney department
stores. Each section carries post-
ers, belt buckles, caps, baseball
shirts, license plates. jerseys, but-
tons and satin jackets embla-"
zoned with the “KZ Country”
logo. Also included in the sec-
tions for giveaways are bumper
stickers and monthly “Street

o

® Continued from page 14

New York via WKTU in 1979. Lat-
ter took over the top spot in the mar-
ket, and WABC never recovered. Its
slippage was not helped by a brief
fling to out-disco WKTU, a move
that was quickly abandoned and
even denied. This was followed by
the departure of p.d. Glenn Morgan
(now at Mutual), and Racco went on
to install the talk format, which so
far has had a lackluster perform-
ance.

Jim Haviland, who is being
brought into ABC from Viacom’s
WLAK Chicago, will now have to
make the talk format work. Havi-
land becomes WABC’s new v.p. &
g.m., the same title he has held at
WLAK for almost four years. He’s
been with that station for almost 10
years.

Racco was general sales manager
of KFRO San Francisco and KLAC
Los Angeles before taking over the
reins of KGO.

* A K

Classical station WFMT Chicago
has named Evans Mirageas a pro-
ducer with responsibility for the
weekly series “Lincoln’s Music In
America.” He comes to the station
from nine years at WUOM Ann Ar-
bor, Mich. . .. Denver Foxx has been
named as a weekend and fill-in jock
at KRAV Tulsa. He comes from
KRMG Tulsa.

*x Kk K
Joe Conway is out as p.d. and air

talent in a staff realignment at San
Antonio’s “Music Of Your Life”
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outlet, KCCW, which also claimed
the jobs of four news people. Joe,
who had been with the station since
it went country in 1978, is looking
for a country or AC p.d. gig. . .. Also
out and looking for an AC program-
ming job is John Grey, p.d. of
WSHO New Orleans, who was a vic-
tim of an ownership and format
change. The station has gone from
“Music Of Your Life” to religion.
R R S 4

KDKA Pittsburgh has eliminated
the position of assistant p.d. Jim
Harrington, who held that title, re-
mains with the station as a week-
ender. ... Across town at WEEP,
Dennis Reed moves up from music
director to p.d., replacing Allen
Furst, who now programs WCAW
Charleston, W. Va. ... Moving into
the music director slot of WEEP’s
FM, Daisy 108 (WDSY), is evening
jock Mary Jo Kacsan. . . . Frank Ger-
vais is the new p.d. and noon to 6
p.m. (nice short shift!) jock. &
KWRM Corona, Calif., coming
from KWVE San Clements. Music
director Doug Griffin handles morn-
ings and “Finch” does six p.m. to
midnight on the AC outlet.

L S S 4

The new p.d. at WSYR Syracuse
is Frederick Horton, who comes
from KKYK Little Rock, where he
was research director and afternoon
drive personality. ... Linda M. Pin-
stein moves up as the director of ad-

All Capitol Stations
Going On The Block

JACKSON, Miss. — Capitol
Broadcasting, which owns WSLI/
WXLY/WIJTV here and tv proper-
ties in Flagstaff, Ariz. and Colorado
Springs, is planning to put al} of its
stations up for sale. The company.
jointly owned by Mississippi Pub-
lishers Corp., Standard Life Insur-
ance Co., L.M. Sepaugh and the es-
tate of T.B. Lanford, has operated
WSLI since 1938.

vertising and promotion for WEEI-
AM Boston from her post as man-
ager of network sports relations at
the station. Prior to that she was
creative services director for Cox’s
WIOD/WAIA Miami. . . . And
Sharon Rosenbush is the new adver-
tising and promotion manager for
NBC’s WRC Washington, coming
from the company’s San Francisco
outlet, KYUU, where she held the
same position. . .. Jane Norris, pro-
motion/ marketing executive for
Blair Video, a division of John Blair
and Co., has gone independent,
forming Jane Norris and Associates
in Greenwich, Conn., a promotions,
publicity and marketing consult-
ancy. Her first client is her old em-
ployer.

*x ok K

Fred E. Walker, president of
Broad Street Communications
Corp., which owns the Insilco
Broadcast Group, is dividing its cor-
porate structure Jan. 1, creating sep-
arate AM and FM divisions. Ken-
neth L. Gaines, senior vice
president/g.m. of KTOK Oklahoma
City, takes on additional duties as
the executive v.p. of the AM divi-
sion, and Thomas J. Durney, senior
v.p./g.m. of WQUE New Orleans,
becomes the executive v.p. of the
FM division. Additionally, Mike
McGee, gm. of WGSO New Or-
leans, adds the title of vice president,
Insilco Broadcast Group of Loui-
siana (WGSO/WQUE) to his re-
sponsibilities.

*x kK

VoxJox

:

The Ten Eighty Corp. and Chase
Enterprises have gotten together to
write the history of WTIC from 1924
to the present. The project, which
was first undertaken by the late
Leonard J. Patricelli, who spent 53
years at the helm of the Hartford fa-
cility, will consist of the reminiscences
of present and former personnel of
the station edited and expanded by
local author Gordon Clark Ramsey.
He would like to hear from anyone
who worked at this legendary giant.
He can be reached at the station:
(203) 522-1080.

(Continued on page 89)

Davis Adding
Advisory Clients

LANDEN FARMS, Ohio—Since
programming consultant E. Alvin
Davis began The Advisory service
for a minimum fee of $100 for the
first half-hour, he’s added $50,000
worth of clients, he reports.

Davis began the service nine
months ago to permit stations to
sample his work. “It’s a lot for a sta-
tion to pay $2,000 for three days of
work, but this way they can call up
and sample us.” Stations pay $100
for the first half-hour and $100 for
each additional half-hour or part.

Davis does not offer the service in
cities where he has clients on a re-
tainer. For example, he consults
WNIC Detroit. Also unavailable are
Indianapolis, Cincinnati, Charles-
ton, Greenville, S.C. and Columbus,
Ohio.

BILLBOARD RADIO JOB MART

- Position Wanted

ADDRESS ALL ADS: JEFF SERRETTE
Billboard Job MarL 1515 Iirnadw:g New Yark.
NY. 10036.

- Position zzusza e I'le;?d ”1? (lacaly) n:'
. se
Available [cﬂrl:l;]“ card when [c;‘||lml:| in vmﬂ murti';ymunlll

- Services

. $30.00 per inch 7 PAYMENT MUST ACCOMPANY ORDER |-~
|
! Name -

WE ACCEPT | Address

ALL MAJOR | city State zp i

CREDIT CARDS 1 |
| Telephone |
L —— P SO = Jg -

SERVICES

CURRENT AND CLASSIC
AIRCHECKS!

Current Issue #33 features
KPRZ/GaryOwens, KZZP/Jona-
than Brandmeier & Crazy Dave
Otto, KFl/Lohman & Barkley,
KOST/new A-C format, KS103,
plus KDES, KDES-FM & KPSI
from Palm Springs. Cassette,
$5.50. Classic Issue # C-26 fea-
tures KFRC/Dr. Don Rose-1976,

KFWB/Jimmy O’Neill-1966,
WDHF/Capt. Whammo-1975,
WABC/Cousin Brucie’s  last

show-1974, KHJ/Bobby Ocean-
1978, plus KYA-1970 & KKDJ-
1974. Cassette, $10.50.
Issue #S-9 features Buffalo &
Toronto, with WKBW, WYSL,
WPHD, WZIR, WGRQ, & CHUM,
CFTR & CHUM-FM. Cassette,
$5.50.
Issue #S-10 features Boston,
with WBZ, WHDH, WVBF, WMJX,
WROR, WXKS, WEEI-FM, WCOZ
& WBCN. Cassette, $5.50.
CALIFORNIA AIRCHECK

Dept BB, Box 4408
San Diego, CA 92104

COUNTRY OLDIES

Good quality, virtually ali titles available.
Single selections to complete libraries
Write or call for details 213-791-4836.

Bill Taylor
COUNTRY CONSULTANTS
1425 E. Orange Grove
Pasadena, CA 91104

POSITION WANTED

BRITISH RADIO PRESENTER
Seeks on-air position in the U.S.A. with Hot
100 or AOR formated station. Versatile
delivery, up tempo, mello or conversational.
For tape and resume, contact

CARL KINGSTON
187 Chanterlands Avenue
Hull, N. Humberside, HU5 3TL

England
Telephone: 0482-42169

POSITION AVAILABLE

WKBW, a major 50,000 watt, group-owned
radio station is looking for a Production
Director with creative writing ablhty will
be re or al and pro-

COUNTRY OLDIES
STEREO - MONO - 25Hz TONING
Call 413-783-4626 or write for free
list of titles.

THE MUSIC DIRECTOR
PROGRAMMING SERVICE
BOX 103
INDIAN ORCHARD, MASS. 01151

motional station endeavors. Radio ex-
perience helpful but not necessary. Send
tape and/or resume to Louise Valenti,
WKBW Radio, 695 Delaware Avenue,
Butfalo, New York, 14209. A Capital Cities
station—Equal Opportunity Employer,

When Answering Ads . . .
Say You Saw It in Billboard
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DECEMBER 25, 1982, BILLBOARD

°
. Survey For Week Ending 12/25/82
Billboards 10
(0] UMS OP I QCKS October/November Birch
d Copynight 1982. Bilboard Publications Inc No part of this publication may be reproduced FOHOWing are Birch Report e_\fcerpts f()l' ChiC(IgO, Los Ange/es’ e
stored in a retrieval system. or transmitted. in any torm or by any means. electronic. mechanical York, St. Louis, Washington, Atlanta, Houston-Galveston and Seattle-
photocopying. recording. or otherwise. without the prior written permission of the publisher Everett-Tucoma. All ﬁglll'ej' are /0’ ]2_1)1115’ 6 a.n. to I71idl7ig/11, Mondav
to Sunday. ) ’ '
ROCk A'bums TOP Tfﬂ(ks station format Oct./Nov. Sept./Oct. Aug./Sept.
£3 %1 E;g ARTIST-Title, Label B e &gﬁago MOR 9.7 8.9 83
TOM PETTY AND THE e : MEN AT WORK—Down Under, Columbia K WLUP AOR 6.6 53 55
e 8 R LI w21 , ! WBBM-AM news 6.2 48 46
s TOM PETTY AND THE HEARTBREAKERS—You Got WBBM-FM Hot 100 5.2 6.3 6.7
Lucky, Backstreet WGCI black 5.1 4.5 4.0
2| 2| 6| PHIL COLLINS—Hello, | Must Be Going!, Atlantic il €1 & cou)yEN Ty A WIND taﬁt 46 48 46
3| 3| 7| PAT BENATAR—Get Nervous, Chrysalis ‘ ~TWIET cone, £ Records WLOO beautiful 4.4 4.0 39
4 4 4 LED ZEPPELIN—Coda, Swan Song 4 8 3 LED ZEPPEL'N—DB['GHG, Swan Song | WLS-FM Hot 100 4.4 5.1 48
5 8 9 | SUPERTRAMP—Famous Last Words, A&M 5 4 | 12 | SAGA—On The Loose, Portrait WKQX AC 4.3 4.4 34
6 | 5 |26 | MEN AT WORK—Business As Usual, Columbia 6| 5| 6 | THEJ. GEILS BAND—I Do, EMI-America VR MOR 40 4.7 >0
70 6| 5| THE L GEILS BAND—Showtime, EMI-America 7| 11| 5 | THE FIXX=Stand O Fall, MCA kizclkngeles s B - 8o
8 | 7|13 | SAGA-Worlds Apart, Portrait 8| 7] 4 | ADAM ANT—Goody Two Shoes, Epic KROQ AOR 8.2 7.8 72
% 5 ] e |3 |14 | RuSH-Suivions Weray = QR & B o
—Shuttered Room, MCA X . A
' 10 [ 25 | 8 | SUPERTRAMP—Crazy, A&M
1| 15 | 11| JEFFERSON STARSHIPWinds O Change, Gunt | i , KIIS AC 5.2 3.7 32
121 10 5 | GOLDEN EARRING—Cut, 21 Records 9 | 3 | PAT BENATAR—Looking For A Stranger, Chrysall-s ﬁl;\):}-l;\M ::3: gg ;g ;;
13| 17 | 5| NIGHT RANGER—Dawn Patrol, Boardwalk 1219 | 11 | THE PRETENDERS—Ba’ck On The Cﬁam Gang, Sire KRTH AC 37 30 30
14 | 11 | 19 | STRAY CATS—Built For Speed, EMI-America 131 3 ) 4 | PHIL COLLINS—I Don't Care, Atlantic KIQQ Hot 100 33 29 2.7
15 [ 16 | 10 | MISSING PERSONS—Spring Session M, Capitol 14 | 13 2 | SAMMY HAGAR—Your Love Is Driving Me Crazy, KBIG beautiful 3.1 2.8 4.8
16 | 14 | 18 | RUSH-Signals, Mercury Geffen New York
171 13 7 | ADAM ANT—Friend Or Foe, Epic 15 | 22 4 }OM PEITIZ tANI{ THE HEARTBREAKERS—One Story WINS news 7.7 7.2 7.0
18| 18 | 5| THE PRETENDERS—Back On The Chain Gang, Sire Rl SASIC WRKS It ! o o
(45) 16 [ 20 | 2 | DURAN DURAN—Hungry Like The Wolf, Capitol WOR talk 5.9 5-; i-g
19 m BOB SEGER—The Distance, Capitol 17 | 32 | 2 | DEXY'S MIDNIGHT RUNNERS—Come On Eileen, V‘xgﬁj 3::;:2 gg 3'7 39
M . . . .
20 | 19 | 10 | DARYL HALL AND JOHN OATES—H20, RCA ercury WAPP AOR 5.0 5.1 6.4
21 ] 24 | 8 | FRIDA-Something's Going On, Atlantic 18 | 36 | 9 | DARYL HALL AND JOHN OATES—Maneater, RCA WCBS-AM news 4.5 5.1 4.7
22| 20 | 9| TALK TALK—Talk Talk, EMI-America 19 | 14 | 3 | LED ZEPPELIN—Ozone Baby, Swan Song WNBC AC 4.3 4.0 4.0
23 | 21 | 12 | DIRE STRAITS—Love Over Gold, Warner Bros. 20 ! 31 3 | NIGHT RANGER—Don't Tell Me You Love Me, w‘;&o /le();llngh :(2) g; ;’2
24 | 28 | 30 | THE CLASH—Combat Rock, Epic Boardwalk . ) ) )
25| 25 | 16 | THE WHO-It's Hard, Warner Bros. 21 [ 10 | 11 | PAT BENATAR—Shadows Of The Night, Asylum ilt\/l(%gul\l;l calk 23.4 26.9 25.1
. =) a H .. .
26 | 22 | 18 | DON HENLEY-I Can't Stand .St|II, Asylum 22 121 9 | DIRE STRAITS—Industrial Disease, Warner Bros. KMJM urban 8.5 6.4 6.3
27 | 27 | 12 | BILLY JOEL-The Nylon Curtain, Columbia 23 | 12 | 9 | SUPERTRAMP—It's Raining Again, A&M KWK-FM AOR 8.0 93 11.3
28 | 26 | 4| OZZY OSBOURNE-Speak Of The Devi, Jet 24 | 28 | 8 | MISSING PERSONS—Destination Unknown, Capitol ESSEFM :gR Z; ;g g-?
29| 32| 35 J(g(l)il;!grg?nl;GAR—Amencan Fool, Riva/Mercury 25 | 40 | 7 | MISSING PERSONS—Walking !n LA, Capitol KMOX-FM Hot 100 6.6 3 23
30| 33| 3| DURAN DURAN—Camival, Capito 26 | 17 | 4 | PHIL COLLINS—Like China, Atlantic WIL-FM country 5'? 6.5 ﬁ‘f
31| 43 | 14 | TAXXI-States Of Emergency, Fantasy 27 | 30 | 4 | THE POLICE-| Burn For You, A&M E‘SKEXM ’:(Smt 3‘0 g‘g 13
32| 30 | 10 | CHILLIWACK—Opus X, Millennium 28 | 42 | 2 | BILLY JOEL—Allentown, Columbia Ty ’ ’ i
WZEN black 3.1 3.1 4.7
33| 29 | 5| JOE JACKSON-Night And Day, A&M 29 M BOB SEGER—House Behind The House, Capitol Washington
34 | 41 2 | FRANK MARINO—Maybe It's Time, Columbia 30 | 27 | 16 | DON HENLEY—Dirty Laundry, Asylum WKYS urban _10.0 11.7 114
35 | 31| 14 | PETER GABRIEL—Security, Geffen ‘ 31 | 24 | 14 | JOE JACKSON—Steppin’ Out, A&M Wmﬁ R}ﬁglﬁ §'; ;’Z 57;;
36 | 36 4 | SCANDAL-Scandal, Columbia 32 | 45 | 22 | JUDAS PRIEST—You've Got Another Thing Coming, aleX Hot 100 7.6 7'3 8‘1
37| 34 | 27 | EDDIE MONEY—No Control, Columbia (EP) Columbia WAVA AOR 20 55 6.0
38 | 35 18 | BAD COMPANY—Rough Diamonds, Swan Song 33 | 46 | 21 | STEVE WINWOOD-Still In The Game, Island WWDC-FM AOR 53 5.1 43
39| 42 3 | PSYCHEDELIC FURS—Forever Now, Columbia 34 | 38 | 15 | THE WHO—Eminence Front, Warner Bros. WPGC-FM AC 5.0 4.8 4.7
40 | 38 | 3| VANDENBERG-Vandenberg, Atlantic 35 | 49 | 8 | JEFFERSON STARSHIP—Winds Of Change, Grunt afﬁ“‘m z%‘““f“' g'g 3"5’ 3"2’
41 39 22 BILLY SQUIER—Emotlons In Motion, Capitol 36 26 7 PHIL COLLINS—You Can’t Hurry Love, Atlantic . : ¥
42| 37| 9| FOGHAT=In The Mood For Something Rude pilghes ceuntry m 3 3
Warner Bros. & ' ing Rude, 37 | 15 | 2 | FRANK MARINO—Strange Dreams, Columbia WRC talk 34 3.2 34
43| 40 | 6| JONI MITCHELL-Wild Things Run Fast, Geffen 38 | 18 | 2 | LED ZEPPELIN-Poor Tom, Swan Song Atlanta
44 | 44 | 32 | A FLOCK OF SEAGULLS—A Flock Of Seagulls, Jive/ | 39 | 37 | 2 ! SCANDAL—Goodbye To You, Columbia WKLPS:'FM AObRn }f‘ﬁ 1;; :(2);
| VV V E urpa d o .
45| 50 | 20 Is\:::/az WINWOOD—Talking Back To The Night 0 | COX | SAGA—ind Him Up, Portat WKHX country 10.0 8.8 L]
e = aggeackilo QNI 41 | 52 | 23 | EDDIE MONEY—Shakin', Columbia | | WSB-AM MOR 9.7 124 14.0
| 46| 47 | 10 | DONALD FAGEN—The Nightfly, Warner Bros. 42 | 47 | 14 | WALL OF VOODOO—Mexican Radio, LRS. mz)(;ﬂc:le[q ;{8%100 3‘3 3'5 1(9)'2
47 | 46 2 | ROBERT PLANT—Far Post, Swan .Song (45, import) | 43 | 16 [ 10 | THE CLASH—Rock The Casbah, Epic WPCH beautiful 52 4.8 43
48| 45| 9| BUCK DHARMA—Flat Out,_Portralt _ 44 | 34 | 9 | ROBERT PLANT—Far Post, Swan Song, Import WSB-FM AC 4.9 6.4 7.0
491 48| 2| THE ENGLISH BEAT-Special Beat Service, IRS. | 45 | 41 | 6 | FOGHATSlipped, Tripped, Fell In Love, Bearsville WPLO country 4-; g-g g;
50 | 49 | 2| LITILE STEVEN AND THE DISCIPLES OF SOUL— 4 | CCXEB) | PETER GABRIELI Have The Touch, Geffen WGST news 4. I .
Men Without Women, EMI/America . Houston-Galveston
47 | CXEEZBp | 0ZzY OSBOURNE-Iron Man, Jet el b 108 . 9.6
TO AddS 43 m 02ZY OSBOURNE—Paranoid, Jet KKBQ Hot 100 92 75 20
P 49 | CCEEEED | CULTURE CLUB—Do You Really Want To Hurt Me, KFMK AC 7.6 8.1 7.6
] | Virgin/Epic » KRBE Hot 100 6.1 6.5 4.8
1 | BOB SEGER—The Distance, Capitol 50 m CHILLIWACK—Don't It Make Ya' Feel Good, ERIIJJ‘P(: ﬁ'}i‘{{ g.; g.g j.g
2 | SAMMY HAGAR—Three Lock Box, Geffen l Millennium Q : : .
51 | CXXCBp | LENE LOVICH-It's You, Stiff KIREE R country i T el
3 | FRIDA-Something's Going On, Atlantic i~ SOU o KODA beautiful 5.1 4.6 3.7
52 | 58 | 18 | SANTANA—Nowhere To Run, Columbia KILT-FM country 4.5 39 6.2
4 | FRANK MARINO—Maybe This Time, Columbi
g e 5 53 | 60 | 17 | THE WHO—Athena, Warner Bros. KPRC talk 45 3.4 24
5 | THE PRETENDERS—Back On The Chain Gang, Sire 54 | 57 | 16 | RUSH—New World Man, Mercury Seattle-Everett-Tacoma =
6 | FLEETWOOD MAC—Mirage, Warner Bros. _ - KIRO talk 8.3 8.3 :
55 1 55 { 13 | BILLY JOEL—Pressure, Columbia KOMO AC 75 6.4 5.9
7 | TOM PETTY AND THE HEARTBREAKERS—Long After Dark, 56 | 43 | 10 | DONALD FAGEN—IG.Y. (What A Beautiful World), | KISW AOR 6.5 75 8.9
Backstreet Warner Bros. KUBE Hot 100 6.2 7.1 6.7
8 | JEFFERSON STARSHIP—Winds Of Change, Grunt 57 | 35 | 9 | JEFFERSON STARSHIP—Can't Find Love, Grunt KZOK AOR 6.2 6.7 83
—Waiti KNB Hot 100 5.0 4.6 5.2
9 | PSYCHEDELIC FURS—Forever Now, Columbia a8 | S0 [ =8 '} SUPERTRAMP=Watting S Long, AEM : o R 11 29 36
29 7 AY L i i i ) ) )
10 | SUPERTRAMP—Famous Last Words, A&M » g IR g B ) KYYX Hot 100 4.0 2.3 14
60 | 23 | 2 | PAT BENATAR—The Victim, Chrysalis KIXI-FM AC 35 2.6 1.5
A compilation of Rock Radio Airplay as indicated by the nations leading Album oriented and Top Track stations. L country et 4.3 K
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NPR Audience Growing

® Continued from page |4

1981 total. The Ford Foundation,
for example, just purchased a share
in NPR’s arts and performance fund
and another for the news and infor-

fairs programs, a jump of 234 new
hours of programming each week
for station members. This will debut
next month (Billboard, Dec. 18).
On the news side, the network has
Just launched a major new weekday
half-hour public affairs program,

on one important news story cach
day. It will be hosted by Sanford
Ungar, former co-host of the net-
work’s award-winning “All Things
Considered,” and will be made up of
interviews, on-location reports and

YesterHits.

HITS FROM BILLBOARD 10 AND
20 YEARS AGO THIS WEEK.

POP SINGLES—10 Years Ago

Most of that grant is earmarked
for another new NPR service, the
“NPR Plus” feature of expanded
programming—24 hours of classical
music, seven days a week, six nights

Me & Mrs. Jones, Billy Paul,
Philadelphia International

| Am Woman, Helen Reddy, Capitol

You Ought To Be With Me, Al Green, Hi
Clair, Gilbert 0'Sullivan, MAM

It Never Rains In Southern California,
Albert Hammond, Mums

If You Don't Know Me By Now, Harold
Melvin & the Blue Notes, Philadelphia
International

Funny Face, Donna Fargo, Dot

Papa Was A Rolling Stone, Temptations,
Gordy

You're So Vain, Carly Simon, Elektra
Rockin' Pneumonia-The Boogie Woogie
Flu, Johnny Rivers, United Artists
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POP SINGLES—20 Years Ago
Telstar, Tornadoes, London

Limbo Rock, Chubby Checker, Parkway
Return To Sender, Elvis Presley, RCA
Bobby's Girl, Marcie Blane, Seville
Big Girl's Don't Cry, Four Seasons,
Veelay

Don't Hang Up, Orlons, Cameo

Go Away Little Girl, Steve Lawrence,
Columbia

Release Me, “Little Esther” Philtips,
Lenox

You Are My Sunshine, Ray Charles,
ABC-Paramount

Love Came To Me, Dion, Laurie

© o ;s —

5 ©

TOP LPs—10 Years Ago
Seventh Sojourn, Moody Blues,
Threshold
Rhymes & Reasons, Carole King, Ode
Living In The Past, Jethro Tull, Chrysalis
Catch Bull at Four, Cat Stevens, A&M
All Directions, Temptations, Gordy
I'm Still In Love With You, Al Green, Hi
Summer Breeze, Seals & Crofts, Warner
Bros.

One ‘Man Dog, James Taylor, Warner
Bros.

Close to the Edge, Yes, Atlantic
Caravanserai, Santana, Columbia

TOP LPs—20 Years Ago
The First Family, Vaughn Meader,
Cadence
My Son, The Folk Singer, Allan
Sherman, Warner Bros.
Jazz Samba, Stan Getz & Charlie Byrd,
Verve
West Side Story, Columbia
Modern Sounds in Country & Western
Music, Vol. 2, Ray Charles, ABC-
Paramount
Girls! Girls! Girls!, Elvis Presley, RCA
Peter, Paul & Mary, Warner Bros.
| Left My Heart In San Francisco, Tony
Bennett, Columbia
Modern Sounds In Country & Western
Music, Ray Charles, ABC-Paramount
0 Ramblin' Rose,” Nat King Cole, Capitol
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COUNTRY SINGLES—10 Years Ago
1 | Got The All Overs For You, Freddie
Hart & the Heartbeats, Capitol

She’s Got To Be A Saint, Ray Price,
Columbia

Heaven Is My Womans Love, Tommy
Overstreet, Dot

She’s Too Good To Be True, Charley
Pride, RCA

White Silver Sands, Sonny James,
Columbia

Pretend | Never Happened, Waylon
Jennings, RCA

Soul Song, Joe Stampley, Dot

A Picture Of Me (Without You), George
Jones, Epic

Fool Me, Lynn Anderson, Columbia
Sing Me A Love Song To Baby, Billy
Walker, MGM

S® ow o o & ow o~

SOUL SINGLES—10 Years Ago
Me & Mrs. Jones, Billy Paul,
Philadelphia International

You Ought To Be With Me, Al Green, Hi
Why Can't We Live Together, Timmy
Thomas, Glads

If You Don't Knew Me By Now, Harold
Melvin & the Biue Notes, Philadelphia
International

Superstition, Stevie Wonder, Tamla
Trouble in My Home/| Found My Dad,
Joe Simon, Spring

Keeper Of The Castle, Four Tops,
Dunhill

| Got A Bag Of My Own, James Brown,
Polydor

Corner Of The Sky, Jackson 5, Motown
Papa Was A Rolling Stone, Temptations,
Gordy

w
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of jazz, plus newscasts and public af- “NPR Dateline,” which will focus studio discussion.

mation fund—a total of $400,000.

Your Old Records could be worth Their Weight in Gold!

OSBORNE & HAMILTON

RECORD COLLECTOR’S PRICE GUIDE SERIES

Presl%}’ AIla The FIRST EDITION of the World's
OST collectible recording artist of all-time.
A complete alphabetized listing of ALL Elvis’ recordings

made in the U.S.A. Over 300 photos of Elvis and his

ORDE¥0|)AY!

A Guide to rarest recordings; some never before published. An

international listing of records made in England, Chile,
Record Germany, Israel and eastern Europe with an inter-
Collecting national Elvis directory of collectors and dealers.

" All this behind an attractive gold foil stamped
Complete introduction to the m cover. A valuable asset in any collector's library.
profitable hobby of record collecting.
Tells how to start, where to buy,

and who pays top dollars. Lists
the most collectible recordings
of Popular & Rock, Movie Soundtracks,
Big Bands, C/W, Disco, R & B. W\
512" x 812"

© 160 pages » $5.95

812" x 11” ® 304 pages ® $15.75

This first edition lists the most valuable
records in the world today. Blues records
are highly collectible today, some

dating back as far as 1902. Many of the
records listed are the foundation of the
black music which inspired

today’s disco music.

812" x 11" ¢ 192 pages ® $9.95

55 Years of Recorded

Country/
Western Music

Lists recordings dating
back to 1921.

Traces country/western
history from those early days into the
revolutionary “Rockabilly”explosion
of the early 50s and on up to now.
Documents values of thousands of
old 78s and newer 45s. Features
exclusive interview with Gene Autry.

812" x 11" 208 pages ¢ $9.95

4th Edition
Record Albums

Greatly expanded Edition is
bursting with helpful information
for the record collector. Over 35,000
listings chronicle today’s values of
the *‘big records with the little

holes’ —of the 10’’ and 12"’ long
play albums, and a separate section
i for 7’ EP releases. Popular, Rock,
ML Country/Western, Rockabilly, R & B.

812" x 11" © 200 pages ® $10.95

o

MOVIE/TV SOUNDTRACKS & ORIGINAL
CAST ALBUMS PRICE GUIDE

Over 20,000 listings of memorable
stage and screen recordings and
their current market value, year of
rel , cast s and the
composer/conductor. Numerous
photos of collectible albums from the

SRD EDITION POP & ROCK

late 1840's to 1081. This latest edition has been updated
812" x 11”7 © 192 pages ® $9.95 to include 25,000 NEW entries of
T rock, easy listening, rockabilly,

ORDER OUR FABULOUS NEW CATALOG OF comedy, novelties, rock n’ roll,
HARD-TO-FIND RECORDS WE HAVE FOR SALE! promotional issues and paper
THE CATALOG IS $2.00 AND WITH IT YOU GET collectibles. It now covers close to
A CREDIT SLIP FOR $4.00 WORTH OF RECORDS 50,000 listings of collectible 45's
ON YOUR FIRST PURCHASE (Limit one credit from the past 30 years.
slip per customer)! WRITE TODAY!

OW! e ORDER NOW! » ORDER NOW! ¢« ORDER NOW! « ORDER NOW! ® ORDER NOW! » ORDER NOW! « ORDER NOW! ¢ ORDER NOW! ¢ ORDER

e 812" x 11"
® 192 pages
* $9.95

Please ship at once: Copies Price  Total PRICE (.EU'DE OBDER FORM
Fabulous Record Catalog.......,......... ) $200 | senp Richard Minor
Presleyana ............. 1575 TO:  P.O. Drawer AH, Port Salerno, FL 33492
Rhythm & Blues ........... . 995
4th Edition Record Albums . . 10.95 Name:
County / Western . 9.95 _
Guide to Record Collecting . . . ..o 585 |Address:
Soundtracks & Original Cast .............. 995 . 2 e
3rd Edition Pop & Rock ................... o5 | SHfE Zip: —
Please add $1.00 per copy for postage & handling. Signature:

Check or

Enclosed is my _ Money Order for. $_

(Prices subject to change without notice)
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DECEMBER 25, 1982, BILLBOARD

Billboard ®

o € Copyright 1982. Billboard Publcations. Inc

wn No part of this publication may be reproduced.

a stored in a retrieval system. or transmitted. in
any form or by any means. electronic, mechani-

[=] cal. photocopying. recording. or otherwise,

- without the prior written permission of the pub-
lisher.

Survey For Week Ending 12/25/82

ontemporar

These are the most popular singles as compiled from. radio station
airplay reports.

This Week
Last Week

TITLE, Artist, Label & Number (Dist. Label) (Publisher, Licensee)

THE GIRL IS MINE
Michae! Jackson/Paul McCartney, Epic 34-03288 (Mijac/Warner
Tamerlane, BMI)

Ll Weeks on Chart

1 13 HEARTBREAKER

Dionne Warwick, Arista 1015 (Gibb Brothers, BMI, admin. Unichappell} +¢
3 11 TRULY

Lionel Richie, Motown 1644 (Brockman, BMI)
4 13 STEPPIN' OUT

Joe jackson, A&M 2428 (Albion/Almo, ASCAP)

5 8 IT'S RAINING AGAIN

Supertramp, A&M 2502 (Delicate/Almo, ASCAP)
9 | 11 YOU AND |

Eddie Rabbitt With Crystal Gayle, Elektra 7-69936 (Four Way, ASCAP)
10 8 AFRICA

Toto, Columbia 38-03355 (Hudmar/Cowbella, ASCAP)}

1.G.Y. (What A Beautiful World)

Donatd Fagen, Warner Bros. 7-29900 (Freejunket, ASCAP)
BABY COME TO ME

Patti Austin, Qwest 50036 (Warner Bros.) (Rodsongs, ASCAP)
TWO LESS LONELY PEOPLE IN THE WORLD

Air Supply, Arista 1004 (Unart/Big Parade, BM1)

YOU CAN'T HURRY LOVE

Phil Collins, Atlantic 7-89933 (Stone Agate, BMI)

16 4 HEART TO HEART
Kenny Loggins, Columbia 38-03377, (Milk Money/Genevieve, ASCAP/Foster
Frees, BMI)

17 6 MEMORY

Barry Manilow, Arista 1025 (Koppelman-Bandier, BMI)

THE OTHER GUY

Little River Band, Capitol 5185 (Screen Gems-EMI, BMI)

10 MISSING YOU

Dan Fogelberg, Full Moon/Epic 34-03289 (Hickory Grove, ASCAP)

14 ON THE WINGS OF LOVE

Jeffrey Osborne, A&M 2434 (Lincoin Pond/Almo/March 9, ASCAP)

20 UP WHERE WE BELONG

Joe Cocker And Jennifer Warnes, Island 7-99996 (ATCO) (Famous, ASCAP/
Ensign, BMI}

MANEATER

Daryl Hall & John Oates, RCA 13354 (Fust Buzz/Hot-Cha/Unichappell, BMI)
A PENNY FOR YOUR THOUGHTS

Tavares, RCA 13292 (Kenny Nolan/Downtown, ASCAP)

A LOVE SONG

Kenny Rogers, Liberty 1485 (Music Corporation Of America/Sycamore Valey,
BMI)

LOVE IN STORE

Fleetwood Mac, Warner Bros. 7-29848, (Fleetwood Mac, BMI)

HEART OF THE NIGHT

Juice Newton, Capitol 5192, (Warner-Tamerlane/Fiying Dutchman/Sweet
Harmony, BMI)

RIGHT BEFORE YOUR EYES

America, Capitol 5177, (Marc-Cain, CAPAC)

LOVE ME TOMORROW

Chicago, Full Moon/Warner Bros. 7-29911 (Double Virgo/Foster Frees/Irving,
BMIy

THEME FROM DYNASTY

Bill Conti, Arista 1021 (SVO, ASCAP)
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23114 SOUTHERN CROSS

Crosby, Stilis And Nash, Atlantic 7-89969 (Kenwon/Catpatch/Gold Hill, ASCAP)
30 3 DOWN UNDER

Men At Work, Columbia 38-03303 (Blackwood, BMI)
29 5 | GOTTA TRY

Michael McDonald, Warner Bros. 7-29862 (Genevieve/Milk Money, ASCAP)
STILL TAKING CHANCES

Michael Murphy, Liberty 1486 (Timberwolf, BMI)

INSIDE/CAROLINA DREAMS

Ronnie Milsap, RCA 13362, (Lodge Hall, ASCAP)

THE ONE YOU LOVE

Glenn Frey, Asylum 7-69974 (Elektra) (Red Cloud/Night River, ASCAP)
GLORIA

Laura Branigan, Atlantic 4048 (Sugar Music/Music Corp. of America, BM!)
DO YOU REALLY WANT TO HURT ME

Culture Ciub, Virgin/Epic 34-03368 (Virgin/Chappelt, ASCAP)

SEXUAL HEALING

Marvin Gaye, Columbia 38-03302 (April, ASCAP)

SHAME ON THE MOON

Bob Seger & The Silver Bullet Band, Capitol 5187 (Coolwell/Granite; ASCAP)
SOMEBODY'S ALWAYS SAYING GOODBYE

Anne Murray, Capitol 5183 (Hall/Clement/Welk, BMI)

SHOOT FOR THE MOON

Poco, Atlantic, 7-89919 (Pirooting, ASCAP)

EVERYTHING’S BEAUTIFUL

Dolly Parton & Willie Nelson, Monument 4-03408 (Combine, BMI)

THE ELVIS MEDLEY

Elvis Prestey, RCA 13351 (Rightsong/Elvis Presley/Unart/Combine/Screen Gems-
EMi, BMI/Intersong/Gladys/MCA, ASCAP)

48 34 17 HEARTLIGHT
Neil Diamond, Columbia 38-03219 (Stonebridge/New Hidden Vatley, ASCAP/
Carole Bayer Sager, BMI)
41 36 17 NOBODY
Sylvia, RCA 13223 (Tom Collins, BMI)
42 35 9 | WOULDN'T BEG FOR WATER
Sheena Easton, EMI-America 8142 (Unichappell, BMI)
43 | 38 | 20 BREAK IT TO ME GENTLY
Juice Newton, Capitol 9822 (MCA, ASCAP)
44 42 8 IN THE NAME OF LOVE
Roberta Flack, Atlantic 7-89932 (Antisia/Bleunig, ASCAP)
45 | 45 | 23 YOU CAN DO MAGIC
America, Capitol 5142 (April/Russell Ballard, ASCAP)
46 43 10 THE ONLY WAY ouT
Cliff Richard, EMI-America 8135 (WB, ASCAP)
47 46 16 GYPSY
Fleetwood Mac, Warner Bros. 7-29918 (Fleetwood Mac/Welsh Witch, BMI)
48 [ 47 | 10 SO MUCH IN LOVE
Timothy B. Schmit, Full Moon/Asylum 7-69939 (Elektra) (ABKCO, BMI)
49 | 41 7 USED TO BE
Charlene & Stevie Wonder, Motown 1650 (Stone Diamond, BMI)
50 | 49 7 MUSCLES

Diana Ross, RCA 13348 (Mijac, BMI)

Radio

Radio
Specials

A weckly calendar of upcoming
nenwork and svndicated music spe-
cials. Shows with multiple dates indi-

broudcast time and dutes.

Dec. 19-25, Grace Slick, Paul Kantner, Poly-
rock, Newsweek-FM, Thirsty Ear Productions, 30
minutes.

Dec. 20, Electric Light Orchestra, InnerView,
Inner-View Network, one hour.

Dec. 20, Phil Collins, Rockline, Global Satel-
lite Network, 90 minutes.

Dec. 20, Peter Gabriel, Guest D.J., Roliing
Stone Productions, one hour.

Dec. 20, Christmas Rocks, Continuous His-
tory Of Rock And Roll, Rolling Stone Produc-

-qions, one hour.

Dec. 20-26, The Police, Retro Rock, Clayton
Webster Corp., 1 hour.

Dec. 23, Elton John Concert, The Source,
NBC, two hours.

Dec. 24-25, “The Dick Clark Christmas Party,
Mutual Broadcasting System, three hours.

Dec. 24-26, The Clash, Off The Record, West-
wood One, one hour.

Dec. 24-26, Jeffrey Oshorne, Budweiser Con-
cert Hour, Westwood One, one hour.

Dec. 24-26, The Who, Supertramp, Rock Al-
bum Countdown, Westwood One, one hour.

Dec. 24-26, Millie Jackson, Special Edition,
Westwood One, one hour.

Dec. 24-26, Waitresses, “X,” In Concert,
Westwood One, one hour.

Dec. 24-26, Carl Carlton, Jeffrey Oshorne,
The Countdown, one.hour.

Dec. 24-26, Christmas Special, Dick Clark's
Rock Roll And Remember, United Stations, four
hours.

Dec. 24-26, Billy Crash Craddock, Weekly
Country Music Countdown, United Stations,
three hours.

Dec. 24-26, Rockstreet: The Source Music
Magazine, NBC, 1 hour.

Dec. 25, “A Bob Hope Christmas, Just Like
the Ones We Used to Know,” NBC, two hours.

Dec. 25, Larry Gatlin & the Gatlin Bros. Band,
Silver Eagle, ABC Entertainment Network, 90
minutes.

Dec. 25, Salute To W. C. Handy, Jazz Alive,
National Public Radio, two hours.

Dec. 25-26, American Country Countdown,
Part 1, Watermark/ABC Radio, three hours.

Dec. 25-26, Christmas Party, Mamas And
Papas, the Drifters, Soundtrack Of The 60s, Wa-
termark, three hours.

Dec. 25-26, Robert Goulet, “Camelot,” Musi-
cal, Watermark, three hours.

Dec. 26, Year-End Highlights, King Biscuit
Flower Hour, ABC Rock Radio Network, one hour.

) Dec. 26-Jan. 1, Hall & Oates, Our Daughter's
Wedding, Newsweek-FM, Thirsty Ear Produc-
tions, 30 minutes.

Dec. 27, Joe Stampley, Country Closeup, Nar-
wood Productions, one hour.

Dec. 27, Jack Jones, Music Makers, Narwood
Productions, one hour.

Dec. 27, Doors, Continuous History Of Rock
And Roll, Rolling Stone Productions, one hour.

Dec. 27, Todd Rundgren, Guest D.J., Rolling
Stone Productions, one hour.

Dec. 27, The Who, Rockline, Global Satellite
Network, 90 minutes.

Dec. 27, George Thorogood, Inner-View, In-
ner-View Network, one hour.

cate local stations have option of

 Out Of The Box

HOT 100/AC

EAST LANSING, Mich.—“Ever get a gut feeling?” asks WVIC-FM music
director Tom Gilligan, still reeling from the new Culture Club single, “Do You
Really Want To Hurt Me.” “Boy, it just hit me. The production is so smooth,
the hook is so clean—I thought I was listening to Kenny Loggins!” The pro-
grammer has also added Sammy Hagar’s “Your Love Is Driving Me Crazy”
(Geffen). “He’s always been hot here, and this record should break him loose.
It's a killer rock song, a really fresh sound that got me after three listens, which
is pretty quick, I think.” He concludes that “Eminence Front” by the Who
(Warner Bros.) “is such a hip song, so very cool. I don’t want to sound old-
fashioned—I'm only 22—but it fits, and I didn’t grow up with the Who.”

AOR

NEW HAVEN-—“Rhythm-and-business” is the byword at WPLR-FM,
where music director Mike Kirven has added “Beat It” by Michael Jackson
(Epic), “Pass The Dutchie” by Musical Youth (MCA), “My Mother Is A Space
Cadet” by Dweezil Zappa (Barking Pumpkin) and “Creatures Of The Night”
by Kiss (Casablanca). “There are no color lines drawn here,” he claims. “In
fact, Michael called to thank me for playing the record, which features a very
tasteful solo from Eddie Van Halen. Some people talk station image, but it
doesn’t hurt to play a little rock’n’roll.” Noting the impact of the Musical
Youth disk, Kirven says he always likes to play a little reggae, “and this is cer-
tainly different—a bunch of kids fiddling with high-tech equipment. It was No.
| in England—why not check it out here?” The Zappa record reminds him of
“controlled chaos,” while the Kiss song is “a good, crunchy tune.”

BLACK/URBAN

JACKSON, Miss.— WKXI program/music director Tommy Marshall is
convinced that Walter Jackson has cut his finest single to date with “If | Had A
Chance” on the Chicago-based Kelli-Arts label. “Every man should buy it for
his woman so that she knows how he feels about her,” says Marshall. “It’s vin-
tage Jackson, certainly one of the most sensitive ballads he’s ever cut. That’s
why it’s such a ladies’ record.” Marshall also feels strongly about Lynn White’s
new Willie Miichell-produced single, “Any Way The Wind Blows” (Waylo).
“Once again, the women are going wild. It seems the message finally got
through—’m tired of fussing and fighting, so any way the wind blows is cool
with me.” ” The station is playing an inspirational cut from Richard “Dimples”
Fields’ new Boardwalk disk called “Don’t Ever Stop Chasing Your Dreams” in
addition to “DMSR” from Prince’s “1999” LP (Warner Bros.).

COUNTRY

VENTURA, Calif. —When KBBQ music director Jeanne Chappe takes her
midday airshift, invariably, she says, a crowd will form in the control room
when she programs Lee Greenwood’s MCA single, “Ain’t No Trick, It Takes
Magic.” “That’s a sure sign of a hit record,” she exclaims. “Lee’s stuff has been
slow and sad of late, but this is a lively, uptempo change of pace.” She finds
“The Fool In Me” by Sonny James (Dimension) “totally refreshing, a definite
toe-tapper and extremely well produced.”” Chappe is also supporting “When It
Comes To Love” by Tom Bresh & Lane Brody (Liberty). “For a couple of un-
known performers, the reaction has been excelient. I’s such a clever song, too.
You know, it may be awkward when you first learn to cook or drive, but when
itcomes to love....” LEO SACKS

- Superstars are awarded to those products demonstrating the greatest airplay gains this week (Prime Movers).

% Stars are awarded to other products demonstrating significant gains. @ Recording Industry Assn. of America seal

for sales of 1,000,000 units (seal indicated by dot). A Recording Industry Assn.of America seal for sales of 2,000,000
units (seal indicated by triangle).

Just A Little Imagination

perr
records

645 Madison ‘Ave., N.Y. 10022
www americanradiohistorv com
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WE'VE GOT THEM !!!

429 Pine Ave., No. Myntle Beach, S.C.
803-249-3441
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- AT POUGH’S HOUSTON STORE

Computers Aid In Video Sales

By EARL PAIGE

SANTA ANA, Calif.—Imagine a
video store with computer monitors
dispersed in several locations, where
customers can casually scan through
a 2,000-title movie library via brief
capsule descriptions of each entry,
plus compelling graphics.

It’s not five years hence, but today
at John and Carol Pough’s Video
Cassettes Unlimited here. And since
installing an IBM 5265 sales termi-
nal, along with an IBM S120 small
personal computer with printer, the

Poughs have found numerous uses
and payoffs for the equipment.

Second o/ two parts

Mdmtamlng exact traffic on
rental and sales activity is a key to
the philosophy of Pough, head of a
local VSDA chapter and of a pio-
neering dealer group here (Bill-
board, Dec. 18). The computer wasa
natural development.

One indication that Pough’s in-
ventory library is different is thatitis
tabulated by studio, whereas many
video specialty retailers maintain al-

phabetical libraries by title. The
computer, however, makes conver-
sion back and forth instantly acces-
sible.

Each title’s computer number sig-
nifies the studio originator, the title,
whether Beta or VHS, price and run-
ning time. All these elements are in-
cluded in the computer-printed store
catalog.

A computer, Pough points out, is
not only handy for printing store
catalogs; it also offers economies in
terms of both money and labor. The
store’s catalog, in fact, has been
modified radically.

Until recently, 20 sheets of 8Y%- by
I't-inch paper were printed on both
sides, then folded at the center and
stapled to make up a 5'%- by 8%-
inch, 40-page catalog with an out-
side cover of slightly heavier stock.
The format allowed for.one column
of listings per page with four vertical
sections for stock number, movie
title (alphabetically listed), price
and running time. Around 2,200 ti-

tles were accommodated.

Price is fundamental, to Pough,
because he believes in gradually
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and Tape Distributors
1120 West Exchange Avenue

MERRILL OR JACKRDSE
WORLD WIDE TELEX 133404 NY RECORD PAS )

1 E\

Have you ever heard
a cassette sound like real music?

DX7/60

CrQz POSHION.

DENON

now listen to real music.

TO MAKE A CASSETTE SOUND
LIKE MUSIC, YOU'VE GOT

TO KNOW WHAT MuUSsIC
SOUNDS LIKE.

Other than making tape, most cassette manu-
facturers have nothing to do with music. Denon,
on the other hand, has been in the music business
for well over seventy years. Denon professional
equipment can be found in almost every single
Japanese radio station and recording studio.
Denon is the company credited with the develop-
ment of the PCM recording process, a develop-
ment which has already revolutionized the entire
recording industry. And, when it comes to tape,
Denon has been making it for over twenty-five
years.

CASSETTE TAPES CAN MEASURE
ALIKE AND STILL
SOUND DIFFERENT.

Serious audiophiles know that components
with identical specifications can sound noticeably
different. Conventional measurement techniques
do'not explain this phenomenon, so words such
as “musical” are often used to describe sound
that possesses the “life-like" characteristics of
real music.

THE FIRST TRUE MEASUREMENT
OF TAPE SOUND QUALITY

The reason conventional tape testing measure-

ments do not tell the whole performance story is
that they are based on simple test tones rather
than complex musical signals.

Denon adopted a unique means for measuring
Dynamic Distortion, the distortion created on the
tape by actual musical signals. By specifically

developing formulations to reduce Dynamic Dis-

tortion, Denon was able to significantly improve
DX Tape's ability to accurately recreate the sound

of real music. It is no wonder that Denon DX-
Tape is rapidly becoming the first true “audio-

phile’s” cassette.

DENON

Imagine what well do next.

Nippon Columbia Ca.. Ltd.. No. 14+14. 4-Chome, Akasaka, MInato-Ku, Tokyo 107, Japan
Denon America. inc.. 27 Law Drive, Fairfield, N.J. 07006

—

leading customers into purchases. “I
think running time is interesting to
consumers, t00,” he says, “but we
had to trade off something.”

Of all the computer’s capabilities,
Pough seems most proud of the
jumbo Rolodex that’s positioned
right next to the cash sales terminal.
At the spin of a wrist, every custom-
er’s vital statistics can be accessed.
The cards in the file are printed by
the computer,.and there is a weekly
update.

An extension of the computer that
may sound at first whimsical is that a
customer’s entire rental activity for a
year can be printed out. The Poughs
have actually done this.

More pragmatically, explains
Carol Pough, are the essential jobs
done regularly. These comprise a
constant track on customers, a
weekly inventory and the mailing
list. “The mailing list used to cost us
$150 a month,” she says. That’s
$1,800 a year saved or aggrandized
by using the computer, and it sorts
by zip code to boot.

“We can cross-reference custom-
ers, too. Maybe a husband started
with us and then the wife and we
have two cards in the system. This
can be eliminated,” she notes. How-
ever, she adds, couples who are not
man and wife under one last name
offer a more perplexing challenge.

The scrolling of the library on
computer terminals situated around
the store continues to fascinate the
Poughs. They note that a constant
index of all library titles by title or by
number is also in the works—a roll-
ing inventory.

As for the catalog on a screen, the
use of computer graphics can add a
striking dimension to the handy cap-
sule description of a movie.

Would adult fare be similarly
merchandised? Not likely. “Adult
was once 90% of our business,” says
John Pough. “It’s still an important
part.” He reaches under the counter
to produce not the store’s regular red
carryout bag but a plain brown pa-
per sack.

New Labels In
Schulman Fold

NEW YORK—-Two labels have
been added to the Steve S. Schul-
man National Distribution Service.
The Philadelphia-based operation
will provide support services for De-
cember 20, headed by Carol Okai,
who bows the label with her record-
ing of “Don’t Let Me Down Now”
and “You Choose Me”; and Indigo,
operated by Karl Guthrie and Ron-
ald Davis, attorneys based in East
Orange, N.J.

Retailing

Games Promotion Mapped
By Phoenix Video Dealer

LOS ANGELES—The volatility
of video games, recently demon-
strated on Wall St., is not deterring
Phoenix retailer Linda Rosser from
planning an all-out February pro-
motion to expose games product and
to increase brand awareness among
customers.

Rosser is a vocal advocate of retail
promotion, evidenced by her Tre-

Records Out
At Service
Merchandise

NASHVILLE—The Service
Merchandise chain of catalog
stores is closing out its record and
tape departments—a move that
will affect from 115 to 120 of the
current 139 outlets.

According to Everett Purdy,
senior vice president of merchan-
dising for the Nashville-based
chain, “We thought we could
make better use of the space.”
Purdy adds that the newer Serv-
ice Merchandise stores do not in-
clude a record section.

The chain has sold records and
tapes for the past 10 years, Purdy
says. There are now outlets in 27
states.

The stores involved are selling
their remaining stock at half the
usual list price, which was origi-
nally about $7.97 for LPs, $6.95
for cassettes and $7.95 for 8-
tracks.

marks to registrants at this maga-
zine’s video conference in New York
(Billboard, Dec. 18). Her Phoenix
outlet is Entertainment Systems Of
America.

The Feb. 5 contest will feature
CBS-Fox, Imagic, ActiVision and
Parker Bros., emphasizing brands
other than Atari. However, practice
sessions will be on Atari units.

Already allocated by the three-
year-old store operated by Linda
and Bob Rosser is $2,000 in prizes.
The Rossers expect the four video
games manufacturers to kick in con-
siderably more support. In fact, T-
shirts, bumper stickers and patches
from manufacturer sponsors are to
be included in the store’s “Numb
Thumb” registration kit, which will
sell for $10.

The contest, open to all ages, will
focus on rural regions and specialty
markets. Registrants will fill out a
questionnaire, affording the store
data on attitudes toward games:
“We want our store to become
strongly identified as the place to
buy games and players,” Linda Ros-
ser says.

Among the novel aspects of the
promotion is the opportunity o
record the top game score at home
by taking a photograph of the
screen. Just like scores posted ata
golf tourney, four scoreboards in the
Phoenix store will chronicle the
leading scorers. “If contestants don't
have a camera, we have a Polaroid
here we’ll lend them,” Linda Rosser
says.

As for the possibility of “doc-

(Continued on page 36)
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Direct from Manufacturer
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TITLE

Weeks on Chart

Last Position

PITFALL—Activision AX 108

These are the best selling home video games compiled from retail outlets
by the Billboard research department.

Copyright Owner/Manufacturer, Catalog Number

ADVANCED DUNGEONS & DRAGONS—Intellivision 3410

21 2|16 DONKEY KONG—Coleco 2451

3/ 9 4 ET THE EXTRA TERRESTRIAL—Atari 2674

4] 3116 FROGGER—Parker Bros. 5300

5( 5|10 MEGAMANIA-Activision AX 017

6/ 616 PAC-MAN—Atari CX-2646

7112 4 RAIDERS OF THE LOST ARK—Atari C¥-2659
8| 4|16 BERZERK—Atari CX-2650

91 15( 5 REALSPORTS—Baseball Atari CX 2640

100 8|16 DEMON ATTACK—Imagic 7200

11 7| 5 EARTHWORLD—(Swordquest) CX 2656 Atari
121 13| 4

13| 14| 16 EMPIRE STRIKES BACK—Parker Bros. 5050
14| 11| 12 VENTURE--Coleco 2457

15| 15| 2 LOCK N’ CHASE—Intellivision 5663
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“StarMaster” should fo down in the history
books of videogamedom as one of those
magic ‘turning points’.”

Lou Hudson
Ft. Worth Star-Telegram

“Chopper Command.. s one of the most
exciting cartridges ou'll ever plug into the
slot of your Atari® VCS..” _

Amie Katz & Bill Kunkel

Electronic Games
we've QOI “For those who favor ‘fast hics’ nothlng

i else is as fun to watch as (gr apd Prix)..
the crifics

Laurie Winer

Seeil'lg S'I'u IS. Video Review

“Activision’s. . .game library has been
s.l.ock - hailed by critics as the most diverse and
I.lp I'IOW. creative in the burgeoning software arena’’

Video Games
—  AC

I i v ISION® Activision ®makes games for

use with the Atari® Video

Tele-Games® Video Arcade™
and Mattel Intellivision®

Atari® and Video Computer System™ are trademarks of Atari, Inc. gz ;;’3832‘9”'3 CES i” Las mas'

Tele-Games® and Video Arcade™ are trademarks of Sears, Roebuck and Co. Intellivision® is a trademark of Mattel, Inc.
iohistorv.com
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pbot’én_c_ G’om"p’aq;.

Inc., PO, Box )68, Mi‘orn‘i; Florida 33143

*RATED NO.1 FOR SERVICE & RELIABILITY »

AUDIO TAPE

TDK SAC-S0 .. -.§2.29/ea.
TDK ADC-S0... 1.69/ea.
TDKDC-60. . .99/ea.
TDK SAX-C-90 ...$3.59/ea.

..91.79/ea.

SONY UCXS-C90 ... ..$2.50/ea.

SOUNDGUARD(Pres, Kit).......$6.49/ea.
SOUNDGUARD(REC. Care 5y5)$10.97
ALLSOP VIDEO CLEANER ...$13.95/€a.
TDK HD-01

(Head Demagnetizer) $12.49/ea.

SPECIAL BUY

PANASONIC TR-1215(12"B&W)$69.50
MITSUBISHI RX-691
(Car Stereo) $95.00/ea.

DEALER'S INQUIRIES ONLY

Iy NEW YORK:
¢.2)233-0747

23 PARK ROW,
NEW YORK,
N.Y. 10038
TELEX NO.
126221

* MAXELL

While Others Promise ...
We Dellver

—— ch s 90
WE'RE THE COMPLETE CATAI.OG HOUSE.

List prices slashed everyday on EVERY Major Label Record & Tape. J&R'S
Total Million Dallar Plus Buying Power Gives You THE ABSOLUTE BEST ROCK
Bottom Wholesale/Export Prices Industry-Wide. J&R's Total Brand Name
10 Million Dollar Inventory is Unmatched by Anyone. All Audio/Video
Equipment, Cartridges, Accessories, Portables, Car Stereos, Blank Tapes.
ALL LATEST MODELS, ALL FACTORY SEALED CARTONS.

CALL US TOLL FREE

(800)221-3191

VIDEO'TAPE
MAXELL or TDK T-120 $8.99/ea.
FUJI T-120 ) .$9.79/ea
e)$1 2.89/ea
FUJI T-160..

1 5 39 / ea.
MAXELL HCT-12 1.79/€a.
SCOTCH L-750152.00 Rebate) $9 25/ea
SONY L-830 11.89/ea.

11.49/¢ea.

_CARTRIDGES

AUDIO TECHNICA AT-112
(P-Mount)

EMPIRE 800UFR

Discwasher prices too low to
mention. Call for price quotes.

MUSIC
WORLD

HOLESALE/EXPORT DIVISION

*43ANOId * NISNIF » SOINHIIL * SOINOYLION » QIVYNOANNOS *» ¥TIHSYMISIA

NEW PRODUCT FIXES SCRATCHES

Broadcaster saves classics

COMAL BROADCASTING of New
Braunfels, Texas in a recent letter to
the manufacturer said, in part, “We
were especially interested in how it
worked in helping preserve our older
LPs, some of which are collectors
items. We tried the product on several
of them and were amazed at how much
better they sound after being treated
with Microlon. We are now in the proc-
ess of treating the rest of our collec-
tors library.” The letter is signed by Mr.
C. Herb Skoog, President/Manager.
Comal Broadcasting operates stations
KGNB-AM and KNBT-FM.

The collectors LPs to which he referred
are part of a long sought collection of
Golden Oldies which formed the basis

for programming one of the stations.

This new product called “SCRATCH
FIXER by Microlon®"' enhances the
sounds reproduced by any record and
has been proven most effective in elim-
inating background hash and scratches.
it is available in 2 oz. (treats approxi-
mately 100 records) size for retail mar-
keting with a suggested retail price of
$7.95 and liberal discounting structure
for Dealers and Distributors which the
company is actively seeking.

One may order “SCRATCH FIXER" or
obtain complete information by calling
Microlon, Inc., 1-800-531-5137 or
1-800-252-8005 in Texas or by writing
P.O. Box 1529, San Marcos, TX 78666.

(Advertisement)

Retailing

Phoenix Video Dealer Pushing Games

® Continued from page 34

tored” scores on entry photos, the
Rossers psyched that out early on.
Two areas in the store where large
screen tv sets are sold will be set
aside for pre-contest finalists to
sharpen up for 15 minutes.

Competition, also on a large
screen, will involve six categories:
boys and girls under 13; boys and
girls 13-21; men and women 2I-
plus.

®
2
0
Q
2
@

Rosser met with her advertising
agency last week to map out strategy
for the campaign. In addition to con-
ventional media, a direct mail news-
letter, windows, local radio, public-
ity releases and invitations to media
reps, several “off the wall” media are
being used.

“We’re going into the smaller
community papers and will hit the
outlying rural markets for mail order
business, where they do not have so-
phisticated games such as ‘Spider

Man.’ I’ll be hitting campus frater-
nities to see if they will sponsor con-
testants. They’ll get $5 off the $10
registration fee. Churches and the
YMCA are on my list. We'll have
signs in arcades. I’'m meeting with
school principals to get permission
to circularize schools,” Rosser says.

The Rossers believe that the store
must stake its claim with every
brand of software and more hard-
ware. Now stocked are Atari and
Coleco players.

Survey For Week Ending 12/25/82
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Qip'% Give the gift of music.
=¢) ORDER FORM

All material is free, freight collect “Gift of Music”
MERCHANDISING DISPLAY AIDS

quantity &
Give the gift of music. A.9” X 35" Paper Banner
B. 2" X 11 %" Title Strip, Pressurized
A TN G Label Backing
( C. 1’ X 1’ Cardboard Flat
% Give the gift of music. Red and Pink Hearts
D. 1’ X 1" Cardboard Flat
B © TITLE STRIP Red Heart Design

E. 1’ X 1" Red Cardboard Flat

“Gift of Music”
ADVERTISING AIDS

F.Video Trailer - each tape

U'i:ft;:ll.‘.ﬂii.n contains a 3 2 and 5 second spot
Beta
VHS
3/‘11
2!!

G. & H. Camera Ready Art Sheets
for Print Ads

G. Coarse

H. Fine

Give the gift
of music.

\hAbbdAddddd/

If freight cannot be paid at retail store, call Stan Silverman
at 609/424-7404 for alternate arrangements.

Company
Contact Person .
Street
City State
EE @_;i o Q%% Phone ( ) Zip
31325258 G 0
G v H o S fh G HhSSMERN

Return to: NARM, 1008-F ASTORIA BLVD., P.O. BOX 1970, CHERRY HILL, NEW JERSEY 08034

www.americanradiohistorv.com
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This listing of new LP/Tape releases is de-
signed to enable retallers and radio program-
mers to be up-to-the minute on available new
product. The following contiguration abbrevia-
tions are used: LP—album; 8T—8-track car-
tridge; CA—cassette. Multiple records and/or
tapes in a set app within parenth foll
ing the manutacturer number.

New LP/ Tape Releases

BLAND, BOBBY, LARRY DAVIS,
FENTON ROBINSON, JAMES DAVIS
Angels In Houston

COPELAND, JOHNNY
Make My Home Where | Hang My Hat
LP Rounder 2030 .. ... 8.98

POPULAR ARTISTS

LP Rounder 2031 .......... . .$8 98 DAVIS. JAMES Bobby Biand
Aviy)éoArll\lDER, WYVON BUFFETT, JIMMY 2 , see Bobby Bian
" A-1-A/Volcano DAVIS, LARRY, see Bobby Bland
CEiGervosilGRIROO CAMCAMCAC2-6919 . . $9.98 y
BENSUSAN, PIERRE Son Of A Son OfASallor/Coconut DE LA FE, ALFREDO
Solilai Telegraph Triunfo
LP Rounder 3068......... $8.98 CAMCAMCAC2-6917 ... .. ... $9.98 LP Toboga 614

Five of the music worl
- finest instrument

FRTT e

Position

HIGH-RESOLLITION HIGH-OUTPUT
LOW-DISTORTION

il

Like any fine musical instrument,
TDK Professional Reference audio
cassettes and open reel tapes are prod-
ucts of genius. In TDK'’s case, it’s the
genius of constantly-advancing audio
technology. And now, TDK technology
has advanced again in the reformula-
tion of our MA-R metal, SA-X high bias,
and AD-X normal bias cassettes.

MA-R, SA-X and AD-X are formu-
lated to an incredibly strict, new set of
audio tape standards based on measure-
ments and values no audio cassette
manufacturer has ever attempted to
meet. TDK cassettes deliver clarity,
fidelity and quality unmatched by any
other cassettes on the market today.
MA-R, with its unique unibody metal

©1982 TDK Electronics Corp.

alloy frame and Reference Standard Mech- mastering tape offers a wide dynamic
anism is the first metal reference tapein  range, high MOL and low noise. Both
the industry. SA-X pushes high bias to SA/EE and GX feature low distortion
its limits. AD-X normal bias is extraor- and extended frequency response.
dinary in its wider dynamic range and MA-R, SA-X, AD-X, SA/EE and
its freedom from saturation at high GX—they’re five of the music world’s
frequency. SA-X and AD-X both feature  finest instruments for all of the music
TDK’s specially engineered Laboratory  and instruments you record. One final
Standard Mechanism. Each cassette note. TDK’s new Professional Reference
comes with a Lifetime Warranty. Series of audio cassettes now comes in
TDK’s superior technology is bold, new packaging. So they stand out
just as evident in our SA/EE (Extra in sight just as they stand out in sound.

Efficiency) and GX open reel tapes.
&TDK.

TDK SA/EE is the first open reel tape
to use TDK’s famous Super Avilyn
THE MACHINE FOR YOUR MACHINE

particle. This gives SA/EE almost double
the coercivity and high frequency MOL
of conventional open reel tapes. GX

www americanradiohistorv com

DEAD KENNEDYS
Plastic Surgery Disasters
LP Faulty Prods. Virus 27 ... .
DIAMOND, NEIL
Brother Love’s Travelling Salvation
Show/Touching You, Touching Me
CAMCAMCAC2-6922 ....... ........ $9.98

FLAG OF CONVENIENCE

Flag Of Convenience

LP PVC 4904
GALBRAITH, ART

Simple Pleasures: Old Time Music From
The Ozarks

LP Rounder 1057 .........
GAYE, MARVIN
Super Hits

LP Motown 5-30 1ML T $5.98

CA5-301MC ....... . $5.98
GRISMAN, DAVID, HERB PEDERSEN&
OTHERS

Here Today

LP Rounder 0169..
HANSEL & RAUL
Hansel & Raul

LP Top Hits TH-AMF 2211

HAYMES, DICK
Last Goodbye
LP Ballad DHS7

JOHN, ELTON
Captain Fantastic & The Brown Dirt
Cowboy/ Elton John
CAMCAMCAC2-6921
JONES, GRACE
Living My Life
LP Island 90018
MANDRELL, BARBARA
Just For The Record/Love Is Fair
CAMCAMCAC2-6923 . ... ... ..$998
MANILOW, BARRY
Here Comes The Night
LP Arista AL9610
MISSISSIPPIDELTA BLUES BAND
Mississippi Delta Blues Band In Europe
LP TJ Recs. TJ 1002. 98
MUSICAL YOUTH
The Youth Of Today
LP MCA MCA-5389
CAMCAC 5389 ...
NEWTON-JOHN, OLIVIA
Let Me Be There/if You Love Me, Let
Me Know
CAMCAMCAC2-6918 ...
Totally Hot/ Don’t Stop Behevm'
CAMCA MCAC2-6916 -

NiCO

Do Or Die

CAROIRA-117............. ..
OXFORD, VERNON
Keepin’ It Country

LP Rounder0156..........
PARKER, RAY, JR.
Greatest Hits

LP Arista AL9612

PEDERSEN, HERB, see David Grisman

.$8.98

..$8.98

$8 98

...$9.98

..$8.98
$8.98

.$9.98

$9.98

..$9.98

..$8.98

PRINCE CHARLES & THE CITY BEAT

BAND

Stone Killers
CAROIRA-115.....

$9.98

Remember family or friends
with Special Occasion,
Get Well or Memorial cards.

American Hearl*
i ’ ssociation

WERE FIGHTING FOR YOUR L&

REMOVE
SCRATCHES

from records
permanently with

MICROLON®
for 16¢ aplece.

Dealer Inquirles Invited

CALL NOW FREE
1-800-531-5137

1-800-252-8005 (In Texas)
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RHODE ISLAND-BASED CHAIN

Retailing

Midland Sees $6m ’83 Gross

By JOHN SIPPEL

LOS ANGELES—One-stops are
vital 10 the health of many record
and tape retailers around the coun-
iry, a fact exemplified by the rela-
tionship between supplier Ruby
Zeidman of Rhody’s and the Mid-
land Records chain. Rhody’s has
been Midland’s “sole source” of
product since 1968, when Joe
Agostinelli decided to try his hand at
record retailing. Midland has now
grown o 16 stores, and expects to do
$6 million gross in 1983.

“Ruby’s the best in the business,”
John Conroy, vice president, retail-
ing, says of his neighboring War-
wick, R.1. one-stopper. “We couldn’t
get better service.” Zeidman even
back stickers all album product for
the 16 outlets. All packages are then
drop-shipped to the stores, even the
three most distant in greater Min-
neapolis/St. Paul.

In most of the mall locations
Agostinelli and Conroy have a com-
panion tobacco store, Pipe Den.
They go hand-in-hand. Midland
stores have a lower profit margin but
a larger gross, while the opposite is
true of our Pipe Dens,” Conroy
states. He finds that each of two
stores has a different demographic-

In 1968, when Agostinelli was
secking diversification with his first
record store in the Midland mall,
Warwick, his neighbor was a strug-
gling tobacco retailer. When the ad-
Jacent store floundered, Agostinelli
got the mali landlords to lease him
the additional footage. He took 600
square feet of the tobacco location
and added it to his 1,100 square feet
o get the space he needed. He
stayed with tobacco in the remain-
der of the new space.

Today, Midland Records’ outlets
range from 1,700 to 2,500 square
feet. There are Midland stores in
malls in North Dartmouth,
Swansea, Methuen, Billerica, Ded-
ham and Auburn, Mass.; Albany,
Horsehead, Utica and Rotterdam,
N.Y.; and Maplewood, Eden Prairie
and Burnsville, Minn. The original
Midland shop is still in Warwick’s
Midland mall, while a single Cen-
tury Disc store is operated at a
nearby Warwick mall.

Midland started to expand when
former Sears executive Ralph
Groves partnered with Agostinelli in
1972. Groves at that time became ac-
tive in upgrading the training of
Midland stores’ personnel.

Both principals in 1974 turned
over the retailing reins of their
record products/accessorics stores 0
Conroy. who for four years prior
had run a small factory in Warwick,
where the partners created wooden
accessories for the Pipe Den stores.

Conroy recalls that his manufac-
turing background caused him to re-
vise the Midland stores’ decor al-
most immediately. Spurred by a
widening demographic for record/
tape/accessories  patrons, he
switched from a low, subtle basic
lighting that highlighted lively con-
trasting gold-greens and browns o a
brightly-lit interior.

Instead of the more somber car-
peting, Conroy introduced gold and
lighter colors that reflected the
brilliant overhead fluorescent white.
Browser fixtures went to a walnut
design with cream-colored interiors.
To break the monotony of solid
color sidewalls, Midland added as a
graphic surrealistic wood stripping
a la the Amtrak train motif. A cur-
sive “M” logo in a striking pink be-
came part of the decor.

Al that time, Midland changed

from the locked tape case 1o the tape
case with the automatic conveyor
belt. Conroy still favors that type of
tape display.

Midland basically shelves $8.98
list albums at $8.29, with advertised
specials at $7.98. Midline $5.98 shelf
at list, while specials are $5.19.

Conroy has not yet determined his
pricing on the $6.98 list catalog
recently established by WEA.

Conroy likes change for improve-
ment’s sake. Several years ago, after
buying sheet music and folios direct,
he turned over the racking of that
area 1o Harold Goydel of Mark Mu-
sic in West Babylon, N.Y. “Business
has tripled for us there,” Conroy
says. “We didn’t have the selection
and the turn until we got Harold in.”
Conroy thinks sheet music and
folios take Midland a step above the
competition.

In three stores, the two in War-

wick and the one in Swansea, as
much as 800 square feet has been de-
voted exclusively to musical instru-
ments and correlative material like
amplifiers. These departments, too,
are standout. Conroy admits that
such sites must be carefully selected,
for such departments would not
benefit all the Midland stores.

Another recent addition that paid
off is T-shirts. Midland handles
ready-mades at from $4.50 to $9.

Five of the Midland stores are also
dabbing in home video cartridges.
So far, the jury isout on the software
titles, Conroy feels.

Midland may possibly achieve its
$6 million gross target for 1983 with-
out any new stores. The chain wants
to add outlets through acquisition, a
custom begun three years ago. “We
prefer to buy an established store
rather than open a new one,” con-
cludes Conroy.

TAPESTRIES
APPROX 4'x5' TAFFETACLOTH,
MULTICOLOR SCREEN
PRINTED. $§14.99 EACH. LED
ZEPPELIN, POLICE
TLES,

BEA.

PRETENDERS. HALL
& OATS, RUSH, AND MORE!

"N-ROLL
R%g#Eals..Bmgaes

T
ABLE THAT 1S SENDS!

KING KAROL'S NEW
LOW PRICE POLICY!

WHOLESALE AND EXPORT ONLY!!
WE HAVE MORE DIFFERENT RECORDS & TAPES
THAN ANY OTHER DEALER IN THE WORLD!
NEW - OLD - POPULAR « CLASSICAL - OPERA
"' YOU NAME IT — WE HAVE IT

IN ANY QUANTITY!

v Our prices based on service and avail-
ability are LOWEST IN THE INDUSTRY!

v+ We ship anywhere in the world!

v You can PICK-UP EVERYDAY OF THE YEAR

(we are always open — 9 AM to 9 PM)!
1 We deliver ANYWHERE IN MANHATTAN!

-
l A“ 8798 ||st_N0w 3500 All Prices COD/FOB NY(-E
! All 8 list—Now *57 oroen - $100%° §
| smgles S]ZS Each on All COD’s. :

10% Deposit with order
e e e e e T ey

S KING KAROL
S . RECORDS *
+\Weo \

OVER 30 YEARS OF SERVICE & INTEGRITY

126 WEST 42nd STREET
(Between B’way & 6th Ave.)
NEW YORK CITY 10036
PHONE: (212) 354-7684
TELEX KING UR 236601

PAT & DEBBY BOONE
Singers/ Composers
Entertainers

VAL GARAY
Record Producer
Personal Manager

MARTY BALIN
Singer/ Composer
Entertainer

CLIFF GLEAVES
Entertainer
Composer/ Actor

MERY GRIFFIN
Host/ Singer
Entertainer

BILL WRAY
Singer/ Composer
Entertainer

TOM JONES STEVIE NICKS RUDY VALLEE DON HENLEY CURRIE GRANT
Singer/ Composer Singer/ Composer Singer/ Actor Singer/ Composer Author of Forthcoming
FEntertainer Entertainer “Your Time Is My Time” Entertainer Book, ELVIS & PRISCILLA
KIM CARNES
Singer/ Composer COL. TOM PARKER-THE ONE AND ONLY  ATFVARGRET
Brteridiner Singer/ Actress
Entertainer

JACKSON BROWNE
Singer/ Composer
Entertainer

WES BRYAN
Singer/ Composer
Entertainer

JOAN DEARY
Elvis Projects
RCA Records

JAN. 8, 1935 - AUG. 16, 1977

FRANKIE AVALON
Singer/ Actor
Entertainer

PHOEBE CATES
Actress/ Model
Singer

RICK NELSON

LANCE LE GAULT Singer/ Composer
Actor/ Composer
Entertainer
MARTHA DAVIS
PAM TILLIS (The Motels)
Singer/ Composer Singer/ Composer
Entertainer Entertainer

C.A.R.E. Celebrities And (others) Remembering Elvis (213) 769-2342

www.americanradiohistorv.com
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Maxell Corporation ot America, 60 Oxford Drive, Moonachie, N.J 07074
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Y MAXELL TAPE
IDS AS PEOPLE WHO DON'Y.

According to research, not only do people who buy Maxell audio tape
buy over 40% more cassettes in a year than the average cassette buyer,
but they also purchase almost twice as many records as the average
record buyer.

After all, people who are willing to pay more for an exceptional tape
like Maxell must love good music. And can afford to buy the albums
they really want.

Soif youre wondering how you can boost record sales, maybe you

Sh(l)\t/[ﬂa(; z‘cl?ck up on the tape that sells in record-breaking numbers. I,S WORTH IT

.. www.americanradiohistorv.com
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The first commercial recordings -
early 1890's

The world’s rarest recordings -1888

First to produce a prestigious series
of the earliest sounds taken from
the original wax cylinder and
Diamond Disc recordings produced
by “The Father of the Phonograph”,
Thomas Edison.

First to produce the earliest motion
picture soundtrack. A six minute
movie produced by Thomas Edison
in 1912. )
First to commercially preserve the
historical voices of:
e Ex-slaves
e Eyewitness to the Civil War
e Eyewitness to the ““‘Battle of
Little Big Horn™ as told by
Sitting Bull’s son

e Voices of the Presidents of the

United States since McKinley

A George Garabedian Production — MARK56 VIDE

/ 3

-

MARKS56 VIDEO

is a continuation of Mark56 Records
which has brought you the highly acclaimed
record album productions going backwards in time.

First to make available a major
catalog of albums embracing the
original radio broadcasts of the
1930s and 1940s.

First to utilize a major roster of
motion picture stars to appear on
records which included the coveted
Grammy Award for the “Best
Spoken Word” production taken
from the most honored motion
picture of all time *“Citizen Kane”
starring Orson Welles.

Mark56 will continue moving
backwards to preserve these
priceless historical performances
that might have been lost forever.

however...

...we are also
moving forward into the future

Mark56 Records proudly announces
MARK56 VIDEO...the name that will
be going forward with our backward
company.

MARK56 VIDEO will be the name
that will bring you the most in home
video games which will include s
titles in SPACE., WAR, STRATEGY,
CHILDREN and EDUCATION.

From Mark56's colorful past
MARK56 VIDEO will bring a
dynamic colorful future with the
greatest imagination in home video
entertainment.

COMING SOON—LOOK FOR US!

0 - P%
WWW.americanradiohistorv.com

st Office Box One, Anaheim, California 92805
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Video

VCR Blockade Stifling French Sales

smuggled hardware or trade in poor
By MICHAEL WAY until year’s end. The move effec- tions of the French ﬂowunmcm s re- quality, half-used equipment would

tively stifles the expected Christmas cent protectionist mo: board, develop.
PARIS—AL least 200,000 video sales boom, according to importers Nov. 20) held a co c. 9, Manufacturers’ representatives at
rders will be blocked at France's here. organized by retail chain FNAC. the meeting spoke of thousands of
new customs clearing post in Poitiers Retailers worried by the implica- Some Paris dealers had only one or units held up: Thomson, Panasonic

dhatc Reves st 2 by Sut ocin 2 b e
AN o ALBERT RENEY CABDLREETT BERABETTEMTERS
ARG TN CRUTY SOFREY ORI SERRMAN o SANY, o e MR WU
e L DN s MK MUK e A m--M'I....WIi WALt
.....mumu:..mm VN 08 e 0 S

Now available on videocassette.
RCA/COLUMBIA PICTURES HOME VIDEO

2901 WEST ALAMEDA AVENUE, BURBANK, CALIFORNIA 91505

©1982 RCA/COLUMBIA PICTURES HOME VIDEO/ALL RIGHTS RESERVED

pped only 9% o

ume through Poitiers:

Akai and Panasonic had 20,00

VCRs each stuck there; Grundi

had 8,500, and Philips had a dozer

railcars waiting for unpacking anc
clearance.

On the same day, foreign trad
minister Michel Jobert—architect o
the Poitiers scheme—violently at
tacked Japan for closing its owr
commercial frontiers to imports anc
charged that France had in no way
flouted EEC regulations in defend
ing its borders.

The Japanese manufacturcrs
meanwhile, have been quick
counter mmon Market protec
tionism with pla
hardware in Europe. Akai France
which at first threatened to droy
existing plans to assemble machine:
at its Honfleur plant, has now de
cided to go ahead. Christian Paillot
managing director, says 30 new em
ployees will be added to the presen
150 to handle the :
mainly Ja
[he company claims a 10
market share in France, where Pail
lot pre-Poitiers sales

0 umts for 1982,

Another lapane
Europe will be Matsushita,

Si agreement th
month with West German company
Bosch for local VCR production v
ajoint v 3 ny to be calle
Mats ideo. The ven

Japanese firm and
the investment totalin
lion.

 New
Products

EIGHT HOURS—The new Scotch T-

160 videocassette offers up to eight

hours of recording time. It will be

available to retailers in March at a
list price of $37.75.

CHROME ON A BLISTER—New
packaging for BASF’s video-
cassettes is designed to make the
product a ‘“‘self-seller.”” Retail
prices are $17.95 for the Beta L-500
and $26.95 for the VHS T-120.
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JULIUS SINGS JOHNNY—Singer Julius LaRosa sings a Johnny Mercer song

3

at a recent ASCAP tribute to the great songwriter celebrating the publication

of a bio/songbook, ‘‘Our Huckl

ry Friend: The Life, Times & Lyrics Of

Johnny Mercer” (Lyle Stuart) written by Mercer’s widow, Ginger, and Bob
Bach. Others who sang Mercer songs at ASCAP’s New York headquarters in-
cluded Tex Arnold, Joey Bushkin, Larry Carr, David Frishberg, Johnny Hart-
man, Barbara Lea, Marlene Ver Planck and Margaret Whiting. Ginger Mercer
is atthe extreme right and ASCAP president Hal David is at the extreme left.

Intersong France Acquires

Two Top Briti

PARIS--In a major expansion of
out-of-group activity, lIntersong
France Publishing has acquired
rights for this territory 1o two leading
UK. catalogs, DJM Music and
Chrysalis Publishing.

These deals, according to Inter-
song France president Jean-Jacques’
Tilche, echo a recent change of taste

Mighty Three
Renewing Deals

NEW YORK-Mighty Three Mu-
sicis in the midst of renegotiating a
number of sub-licensee deals.

In Australia and New Zealand,
the-Philadelphia International pub-
lishing setup will continue its rela-
tionship with Rondor Music, its rep
there since 1978. According to Earl
Shelton, president of Mighty Three,
Australia and New Zealand has
been an active territory, and plans
are set for closer lies lo expose un-
1apped portions of the Mighty Three
catalog. In this regard, Constance
Hagler, vice president of publish-
ing/administration, and Bill Lacy,
professional manager, will broaden
their contacts with their Rondor
Counterparts.

In another sub-licensee arrange-
ment, Carlin Music (U.K.) will con-
tinue to represent Mighty Three, ex-
tending an association going back a
decade.

Shelton says deals are being
worked out to continue representa-
tion with Publications Francis Day
in France and Melodie Der Velt in
Germany

sh Catalogs

in France from U.S. to British music.
He says it adds up to a development
now being followed by several
French record companies, among
which Phonogram and WEA-Fili-
pacchi are particularly active.

The two new contracts mean that
Intersong France will administer
DJM Music, formerly handled by
Allo Music in France, and will sub-
publish Chrysalis material, which
had been represented by Gilbert
Maruani. DJM Records is distrib-
uted by leading French independent
Vogue, and Chrysalis is distributed
by RCA France.

First release under the new deals
is a cover of a Billy Idol title from the
Chrysalis catalog, titled “Ce Soir” in
its French version. and performed
by Dave, one of France’s top male
singers, who recently signed with
Pathe Marconi Records. Tilche says
that no other releases are immedi-
ately scheduled.

Tilche, who is is reluctant to talk
about duration or terms of the two
new contracts, admits that cover ver-
sions have diminished in number in
France over the past few years. “Bul
in the face of the number of singer-
songwriters proffering material
here. established French acts are still
looking for good material.” he says.

Domestically, Intersong France
has bought Justine Music, the pub-
lishing company of French singer
Gerard Lenorman, who earlier this
year moved to the Arabella label
from Carrere. Intersong also admin-
istrates a new publishing company,
Clemence Melodie. set up by Lenor-
man. The singer now has his own
record label. distributed by Ara-
bella.

AT ANNUAL CHRISTMAS BRUNCH

Publishing

CANADIAN RIGHTS AGENCY

CMRRA Posts Rise In Collection

By DAVID FARRELL

TORONTO -The Canadian Me-
chanican Reproduction Rights
Agency (CMRRA) has reported that
it registered an increase in fees col-
lected in 1981-82, although it was
less of an increase than the associ-
ation had registered in 1980-81.

The CMRRA posted a 3% in-
crease in fees collected this fiscal
year, bringing in a total of $46 mil-
lion. The rate of increase was down
considerably from last fiscal year,
when it notched an 11.8% rise. Fees
collected from film, tv and commer-
cial uses were up 34%. The associ-
ation says it anticipates further in-
creases in the new year as it steps up
the enforcement of synchronization
rights.

Royalties recovered from audits
have added more than $2.25 million
to the regular royalty payment
CMRRA has made to publishers.
The first cycle of audits of the major
record companies operating in Can-
ada has been completed, the annual
report states. The second cycle,
which is now in progress, will in-
clude a number of smaller com-
panies, particularly those operating
in the province of Quebec.

Also noted in the report is the fact
that, last December, the CMRRA
acquired an IBM System 38 com-
puter, which has allowed develop-
ment of a fully on-line system for li-
censing and royalty accounting
operations. Notes association presi-
dent Al Mair, who is also president
of Attic Records here: “While the

Print On

_ Print

Columbia Pictures Publications
has some major discount deals go-
ing. For the first time, the “Top 20"
Bradley books—ranging in price
from $2.95 to $19.95—are available
ata 50% discount, a $133 retail value
at $66.50. Then there’s a “Freedom
Of Choice” program on selected pi-
ano/vocal/chord books, big note pi-
ano books, series books and organ
books. The deal is: one to five books
at 50% discount; six to 19 at 50 plus
10%: 20 or more books at 60%.
There’s also a Dan Coates Library
Pack of easy piano and big note
books, 11 volumes in all at half the
retail price ($54.45). The company
has also added two specialty lines for
distribution: The Logical Approach
Methods for drums and the Ralph C.
Pace drum books.

(Continued on page 87)

Tree Honors Its Top Writers

By KIP KIRBY

NASHVILLE Tree Inter-
national highlighted its annual in-
dustry Christmas brunch Dec. 11 at
the Hillwood Country Club with
awards 1o staff writers scoring No. |
and top 10 hits this year. For the first
time, Tree also presented “Decade
Awards™ to its 10 highest-earning
songs of the past decade.

On hand to accept two No. 1
awards and five top 10 awards on its
own was Mcadowgreen Music,
Tree’s year and a half old gospel
publishing division. which has man-
aged to log substantial crossover/

- e

secular results in its short history.
The ceremonies were enlivened
this year by a string quartet which
played during the brunch, and by
performances from Rafe VanHoy
(who sang his “What's Forever For,”
a No. | tune two months ago for Mi-
chael Murphey), Amy Grant, Mi-
chael Smith and Kathy Troccoli.
Tree president Buddy Killen un-
veiled a portrait and special award
for songwriter Tommy Durden, who
co-wrote “‘Heartbreak Hotel” with
Mae Axton. The tune, Tree’s second
all-time biggest song in earnings,
was given a million-airplays award
in 1980, but Durden was unable to

attend at that time.

Ten Tree writers received awards
for writing or co-writing the com-
pany’sseven No. I songs this year, as
did the four different producers of
the hits. Award winners were Mi-
chael Garvin and Bucky Jones for
writing “Only One You,” produced
by Tree president Buddy Killen;
Kieran Kane for “Don’t Worry
About Me Baby,” produced by Jim
Ed Norman; Curly Putnam, Dan
Wilson and Bucky Jones for “War Is
Hell (On The Homefront Too),”
produced by Killen; Sonny Throck-
morton for “I Wish You Could Have

(Continued on page 68)

start-up costs of implementing this
system have pushed up our overall
costs of administration over the last
year, the longterm effect of comput-
erizing will be to stabalize those
costs regardless of volume, and in-
crease the speed and accuracy of li-
censing and payment of royalties out
of CMRRA”

In the course of the coming year,
the agency will open an office in.
Montreal in order to establish
tighter controls in the record, film
and television industries located
there. The move has the support of
the Societe Pour L’Administration
du Droit de Reproduction Meca-
nique des Auteurs, Compositeurs et
Editeurs (SDRM), which is already
established in that province,

The report states that more than

21,000 mechanical licenses were is-
sued last year to record companies
operating across Canada, with 6,000
music publishers represented.

The generally optimistic report
has only one word of caution about
the future. Notes Mair: “This posi-
tive performance (of the agency in
the past year) is unlikely to continue
in the current year as CMRRA expe-
riences the deadening effect of the
economic recession, home laping,
counterfeiting and piracy on record
sales, and decreases in mechanical
royalty payments have been pro-
jected for the coming year.”

Prior to the establishment of the
mechanical agency seven years ago,
collections were made by individual
publishers and through the Harry
Fox Agency out of New York.

Advanced Lyric Writing Course Set

NEW YORK--New professional
lyricists can attend a 10-week course
in advanced lyric writing, sponsored
by the AGAC Foundation.

According to Jack Lawrence,
president of the foundation, the
workshop is designed specifically for
the new professional who has made
a “commitment both to’songwriting
as a career and to lyric writing as a
craft.”

Applicants must have already re-
ceived recognition via released
recordings, publishing contracts or
the public performance of their

songs by professional artists.

The course has been developed by
Sheila Davis, adjunct professor of
lyric writing at New York Univ.
who has a book in progress on the
craft of lyric writing to be published
by Writer’s Digest Books. Classes
will be held every Monday night
from 8 to 10:30 starting Jan. 10. The
ongoing Craft Of Lyric Writing
Level I starts Wednesday, Jan. 12.

More details and applications for
both workshops are available from
Bob Leone, AGAC’s special projects
director, by calling (212) 757-8833.

\
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CBS SETS PUSH TO BREAK GAYE LP

Majors Map Canadian Strategy

By DAVID FARRELL

TORONTO-Black music has tra-
ditionally been tough to sell in Can-
ada, but an early December meceting
here of various Columbia/Epic staf-
fers apparently laid the groundwork
for concerted efforts to break black
acts first at retail, then on radio.

The Marvin Gaye album “Mid-
night Love,” already a top chart item
in the U.S., got off to a slow start in
this market, although the print
media has responded to it with en-
thusiastic reviews.

Getting radio to back black acts
has never been casy here. Quality
Records bought time on the influcn-
tial powerhouse AM station CHUM
in this market to get Rick James onto

the radio. With generous airplay in
Quebec and virtually nothing any-
where else in the country. the Mo-
town artist went platinum.
Reaction to Gaye’s “Sexual Heal-

ing” single in the first two weeks of

relcase has becn virtually nil on top
30 AM stations. Calgary pow-
erhouse station CKXL was the first
to go on it, and the record has had
limited exposure on adult contem-
porary formats, but realistically CBS
Records has a very long way to go in
terms of station adds.

The major, like Quality with its
Motown roster, hasn’t been compla-
cent about the situation here. But the
rules of the gamc in breaking black
acts aren’t the same as they are for,
say. a rock attraction.

Quality has been successful in at-
taining platinum and gold album
sales, which represent 100,000 and
50.000 units respectively, for Rick
James and Lionel Richie, but
doesn’t want to force programmers
into a corner on other black acts with
a harder sound. '

For CBS, it is much the same with
platinum success for acts like Earth,
Wind & Fire, Michael Jackson and
the Jacksons. The label’s game plan
this time is to follow Quality in buy-
ing airtime to get the music heard,
and to offer programs to retailers
and racks to get records in stock and
displayed.

WEA. in turn, is very much be-
Wnd Prince, Al Jarreau and others,

(Continued on page 78)

The Rhythm & The Blues

‘Dimples’ Promotes His Opinion

By NELSON GEORGE

Richard “Dimples” Fields isn’t
afraid of controversy, as his No. |
black singles “She’s Got Papers On
Me’ and “If It Ain’t One Thing, It’s
Another” attest. So questions about
the problems of black concert pro-
moters draw a typically straight-
forward response from the Board-
walk Records artist.

“It’s not about black.
about white. It’s
about people treat-
ing you with respect
and working like a
professional,” says
Fields. “There arc a
lot of black promot-
ers out there doing
a fine job. I worked
with many of them when I toured
this year. But I also ran into some
practices—primarily among blacks,
but whites as well—that disturbed
me.

“All across the country I found
promoters who were not willing to
meet their contractual obligations.
By that I mean they would ask you to
take a cut in your pay, usually as

It’s not

COMING

COAST TO COAST
The Living Giant

-

MENARD ROGERS

Network! Four Way Entertainer! |
Night Club Packer!

“AIN'T NOTHING BUT
A TITTY”

and

“OH, MY LOVE”

Promotion: Ron Carpenter
(914) 592-7983
Agency: Joey Sasso
(212) 541-7230

MARGARET RECORDS
3600 W. Roosevelt Road,
Chicago, IL 60624

much as half, because advance ticket
sales were slow. Depending on the
circumstances, I was willing to go
along. However, I often found that
they would be premature in asking
for this, since black audiences tend
to buy their tickets the day of the
show. Often it isn’t until a half hour
before the concert that you can
really tell what kind of attendance
you’ll have.”

Fields also says he found that “too
many promoters were not laying the
groundwork in the market to make a
concert successful. A couple of times
[ dealt with promoters who didn’t
know as much as I did.”

Promo Staffers

NEW YORK-—A group of black
West Coast label promotion staffers
has formed the Los Angeles & San
Francisco Promotion Society. “It’s to
educate people in the industry, per-
form community service, and deal
collectively with the problems of
promotion,” says president Wendell
Bates, Capitol’s regional r&b pro-
motion manager for the West Coast.
The year-old group has 35 members
in Los Angeles and 10 in San Fran-
Cisco.

“Promotion and marketing
people have very little job security,”
says Bates, who in the course of a 15-
year career has worked for seven la-
bels. “In some companies I worked
at, the secretaries had more job secu-

Fields’ manager Belinda Wilson
says, “If you can get a good black
promoter, like an Al Haymon, that’s
fine. But once you get to a certain
pointin time, it doesn’t matter who it
is as long as they’re professional.”

In the future, both Fields and Wil-
son say they won’t rule out working
on a national basis with someone
like Dick Klotzman or any other ca-
pable white promoter. They were
both very impressed with what they
saw as the improvement in the pres-
entation of Luther Vandross’ recent
tour versus his debut tour. “It re-

(Continued on page 50)

Form Group

rity than 1 did. So what we want to
provide now is a place for a promo-
tion person to go if they feel they’'ve
been abused. Then we can go speak
to the powers that be.”

The Society is currently inter-
ceding on behalf of an employee
recently fired from a West Coast la-
bel. Bates would give no details on
the situation.

In addition to its advocacy role,
the organization has been involved
in a number of charitable activities
in Los Angeles. It has raised funds
for a Pop Warner little league foot-
ball team and helped provide
Thanksgiving dinner to 50 senior
citizens at the Willowbrook senior
citizens home.

CROSS-COMPLAINT FILED

LOS ANGELES—In another
chapter of a legal hassle that began
in January, erstwhile publicist Bob
Levinson and the firm of which he is
president, International Home En-
tertainment. seek $17.5 million in
cumulative damages from various
parties.

The local Superior Court cross-
complaint follows an original suit
filed by the Jacksons against Levin-
son and his firm, concert promoter
Jeff Kruger and Dcrek Rawden.
That action alleged those defend-
ants mishandled a tv deal, wherein
they taped a special during a junket
to the U.K. (Billboard. Feb. 27).

In the cross-complaint, Levinson
said he marketed one show, “The
Jacksons Live At The Rainbow.”
only to withdraw the special when
the Jacksons questioned rights to it.

Jacksons TV Flap Continues

Levinson accuses the defendants,
Kruger and his son, Howard R. Kru-
ger, of reneging on payment of mon-
eys the plaintiffs paid to edit and/or
produce here.

According to the filing, the Kru-
gers and their local atiorney, T.J.
Pantaleo, also libeled the plaintiffs.
This allegedly impaired IHE’s busi-
ness link with Columbia Pictures
Videocassette Services, with which it
has a distribution binder. Kruger
further interfered with relations be-
tween the plaintiffs and its accoun-
tants, as well as with Glen Camp-
bell’s manager, Stanley B.
Schneider, according to the cross-
complaint.

Pantaleco is alleged to have de-
famed IHE in writing. charging it
with “committing a criminal act.”
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Artist, Label & Mumber el % | Artist, Label & Number
(Dist. Label) S| S|= (Dist. Label) B
MIDNIGHT LOVE 38 38| 12| SECOND TO NUNN 1
sllgalr;i;\ Gaye, Columbiacg(é ggg%[Nunn, Motown m
39 (32| 8| CASINO LIGHTS
FOREVER, FOR ALWAYS, Various Artists, Warner
FOR LOVE @ Bros. 237181 WEA
Lgther Vandross, Epic FE - 40 [ 37 | 17| IF THAT'S WHAT
38235 IT TAKES @
LIONEL RICHIE Michael McDonald, Warner
Lionel Richie. Motown Bros. 23703-1 WEA
6007ML IND {41 35| 24| INSTANT LOVE
1999 Cheryl Lynn. Columbia FC
Prince, Warner Bros. 38057 [6:Y
2720 WEA |<he |58 | 2| THE RHYTHM & THE
SILK ELECTRIC BLUES
Diana Ross, RCA AFL1-4384  RCA 7.7. Hill, Malaco 7411 iND
VANITY 6 SA7| 52| 4| THE SUN STILL SHINES
Vanity 6 Warner Bros. 1-23716 WEA Sonny Charles, Highrise HR
JANET JACKSON 102 IND
Janet Jackson, A&M SP- 44 [ 441 15| NEW DIRECTIONS
4907 RCA Tavares, RCA AFL1-4357 RCA
GET LOOSE 45 (45| 7| IN THE HEAT OF THE
Evelyn King. RCA AFL1- NIGHT
4331 RCA Imagination, MCA MCA
thOBPOEITI%NS 5373 MCA
e Bar-Kays, Mercur
SRH- 14062 (Polygram) N ¢ m H&?%E‘Ii?ﬁ‘i’g‘gme o
WHAT TIME (S IT? & 101 IND
The Time, Warner Bros. 50 4 TONGUE IN CHIC
%ﬁglrllﬁESSAGE WER ﬁ Chic, Atiantic 80031 WEA
48 | 40 | 11| ALL THIS LOVE
?r’filggu?z?g;e?.?e’fsguﬁﬂf " DeBarge, Gordy 601261
HillSH
Als ONE 49 | 42| 13 | FOOLED YOU THIS TIME I
Kool & The Gang, De-Lite A LIEE, LI,
DSR 8505 (Polygram) POL ﬁ 54 3 FRICTION
HEARTBREAKER
Dionne Warwick, Ansta AL EQ??’IG‘E Milky RCAAREL;
9609 IND
THRILLER 51{ 51| 4| LVIN' IN THE NEW WAVE
Michael Jack Epic OF Andre Cymone, Columbia
L i i &
DONT PLAY WITH FIRE | 2X, 55| 3 LEARNINGNTOALOVE
T;;iul Bryson, Capitol ST o FC 38198 ' 08S
|| 5] MR o
One Way, MCA MCA 5369 MCA 5297Y ' MCA
TO THE MAX
Con Funk Shun, Mercury ﬁ m ‘Sllg('gocNo?ll?nFJ(gE LITE
SRM-1-4067 (Polygram) POL (Am;}m;’ i -
ALL THE GREATEST HITS
Commodores, Motown ﬁ 65 2 E’rMCiEbLFMoto
6028ML IND e e "
JUST AIN'T GOOD 56 |39 | 18| SNEAKIN' OUT
ENOUGH Stacy Lattisaw, Cotillion
éolggnéeGTle%oor,l Beverly B 90002-1 (Atlantic) WEA
THE gesTis verTo  ||ECKIp T2
COME 60186 WEA

Grover Washington. Jr.,
tlektra 60215

CHAKA KHAN

Chaka Khan, Warner Bros
23729

SKYYJAMMER

Skyy, Salsoul SA 8555
(RCA) RCA
COMPUTER GAMES
George Clinton, Capito! ST-
12241

LIVING MY LIFE

Grace Jones, Island 90018
(Atco)

EVERY HOME SHOULD
HAVE ONE

Patti Austin, Qwest QWS
3691 (Warner Bros.)

Jump 10 IT

Aretha Franklin, Arista AL

9602 IND
$.08. 1l

The SOS. Band, Tabu FZ

38352 {Epic) [W:N
TWO OF A KIND

Earl Klugh/Bob James,

Capitol S7-12244 CAP
HARD TIMES

Millie Jackson, Spring SP-

1-6737 (Polygram) POL
JEFFREY OSBORNE

Jeffrey Osborne, A&M SP-

4896 RCA

GREATEST HITS

Ray Parker, Ir., Arista AL

9612 IND
DISTANT LOVER

Alphonse Mouzon, High

Rise HR 100AE IND
GAP BAND IV @

The Gap Band, Total

Experience TE-1-3001

(Polygram) POL
IAPP Il @

Zapp, Warner Bros,
235831
TANTALIZINGLY HOT

Stephanie Mills, Casablanca
NBLP 7265 {Polygram) POL

THE NIGHTFLY
Oonald Fagen, Warner
Bros. 23730-1 WEA

THE OTHER SIDE OF THE
RAINBOW

Melba Moore, EMI-America
ST-12243 CAP

WEA

WEA

CAP

WEA

WEA
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RIGHT BACK AT CHA
Dynasty, Solar 60176
(Elektra) WEA

NEVER TOO MUCH @

Luther Vandross, Epic FE
37451 CBS

IT'S A BEAUTIFUL THING

Maxine Nightingale,
Highrise HR 103 IND

THROWIN’ DOWN @
Rick James, Gordy 6005GL
(Motown)

DONNA SUMMER @
Donna Summer, Geffen
GHS 2005 (Warner Bres.) WEA

INCOGNITO
Spyro Gyra, MCA MCA
5368

THIS ONE’S FOR YOU
Teddy Pendergrass, P.IR.

FZ 38118 (Epic) (8BS
LET ME TICKLE YOUR
FANCY

Jermaine Jackson, Motown
6017ML IND

GIVE EVERYBODY SOME
Richard "“Dimples” Fields,
Boardwalk NB 33258-1 IND

SEVENTEEN

Bill Summers & Summers
Heat, MCA MCA 5367 MCA

WE ARE ONE
Pieces Of A Dream, Elektra
601421 WEA

WE GO A LONG WAY

BACK
Bloodstone, T-Neck FZ
38115 (Epic) [#:

DOWN HOME

77 Hill, Malaco MAL 7406 IND
STEVIE WONDER'S
ORIGINAL
MUSIQUARIUM | @

Stevie Wonder,
Tamla 6002712 (Motown) IND

I'M THE ONE

Roberta Flack. Atlantic SO

19354 WEA
BREAKIN' AWAY A

Al Jarreau, Warner Bros.

BSK 3576 WEA

USED TO BE
Charlene. Motown 6027ML  1ND

GWEN GUTHRIE
)

MCA

Gwen Guthrie, Island
90004-1 (Atlantic)

¢¢ Superstars are awarded to those products demonstrating the greatest sales gains this week (Prime Movers).
* Stars are awarded to other products demonstrating significant gains. @ Recording Industry Assn. of America
seal for sales fo 500,000 units (seal indicated by dot). A Recording Industry Assn. of America seal for sales of

1,000,000 units (seal indicated by triangle).
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Highrise Label Rising Rapidly With Singles, Albums

o Coniinued from page 5

solid financially now than they have
been at any point in the last three or
four years. There’s always going to
be a need for independents.™

Both executives maintain that
black music is holding up better in a
flat record market than most forms
of music. “There’s no comparison.”
says Kreiner, “because black radio is
giving you an opportunity to expose
and break new artists quicker. And
you also have dance clubs, so you
can get a lot more exposure for ur-
ban product.”

Kreiner and Lushka believe that
being a small, lean company has
helped them get off to such a fast
start. As Kreiner notes: “If a major
company sells 150,000 copies of an
album, they've lost money. At
150,000, we're in the black.”

The company started with four
full-time employees and now has
seven, with plans to add a national
promotion person at the first of the
year. To augment efforts of the
Highrise staff, the label has retained
between five and 10 independent
promotion people on each of its re-
leases.

Kreiner and Lushka jointly own
the company with a third partner,
Dallas financier Larry Leal. High-
rise Entertainment, the umbrella
company, consists of record, film
and publishing arms. Highrise Films
is in the midst of packaging two "
films, which would feature the la-
bel’s acts on the soundtracks.

Maxine Nightingale's hit, “Turn
To Me,” is a duet with Jimmy Ruf-
fin, who will have an album of his
own on Highrise in February. Ruf-
fin previously scored top 10 hits on
Soul/ Motown in 1966 and RSO in
'80.

The instant success that Highrise
hasachieved is all the more dramatic
because both principals were com-
ingoff relatively disappointing label
ventures. Kreiner was partners with
Tom Cossie on Ocean Records, until
the two split up in 1980; Lushka had
worked with Michael Roshkind in
M&M Records and R&L Distribu-
tors until June, when he moved over

Promoter King
Wants His Share

By NELSON GEORGE

NEW YORK —Lee King has been
an interested bystander in the recent
efforts of the National Black Pro-
moters’ Assn. (NABP) and Oper-
ation PUSH to increase the market
share held by black promoters.

King is the kind of basically re-
gional, medium-scale promoter who
could benefit most from the two or-
ganizations’ efforts. Throughout the
*70s, he built a reputation as a ca-
pable, efficient entrepreneur in his
home base, Jackson. Miss., and in
nearby cities like Shreveport, La.
and Mobile. Ala.

King, however, is cautious about
the NABP campaign. “T definitely
support the work the association is
doing,” he says. But he adds, “I'm
still watching it to make sure that the
smaller promoters get their fair
share of dates and don’t get lost in
the shuffle by the big names.

“My experience so far has been
that Dick Griffey, Al Haymon and
W.G. Garrison, all big black pro-
moters, have put all their cards on
the table with me. But there has been
some negative fallout from what the
NABP has been doing,

“Both the Prince and Luther Van-
dross tours avoided the Jackson
market, partially because of the

(Continued on page 53)

- s

to Highrise.

Kreiner, 28, says he concentrates
on radio activity, while Lushka, 37,
keys in on distributors and retailers.
The Highrise staff also includes Ar-

leen Schesel in promotion, Muriel
Dawson in billing, and Pat Means
and Patti Ray in ol‘l]cc administra-
tion.

Kreiner, who achicved great suc-

cess in disco with his MK Dance
Promotions, says that Highrise is like
a new beginning.

“It’s almost the challenge of start-
ing all over again and getting that

first gold record; of hearing your
record for the first time on lhc radio
Where people thought Highrise was
a ‘maybe.’ an ‘if” or a crapshoot, it’s
proved itselt.”

A galaxy of
solid goid
talentona
single label.

Jonzun Crew

Afrika Bambaataa &
Soulsonic Force

You don’t have to search the endless reachesof
space to find the hottest acts in the universe. With
artists like the Jonzun Crew with “Pak Jam” TB
826, Afrika Bambaataa & Soulsonic Force with
“Planet Rock’ TB 823 and Planet Patrol with
“Play At Your Own Risk” TB 825, Tommy Boy
represents one of the fastest moving record
labels in the industry today.

Find out why these dynamic new acts of ‘82 have
quickly won the appeal of millions of record
buyers across the nation. And with hot new
releases like “Space Is The Place” TB 828 by the
Jonzun Crew and the new follow up release to
“Planet Rock”, “Looking For The Perfect Beat”
TB 831 by Afrika Bambaataa & Soulsonic Force,
you can be certain that Tommy Boy will be the

label to watch for in ‘83.

When talent booking times rolis your way,
remember the Tommy Boy label. Put the selling
success of ourrecording artists to work for you at
your next concert event. It’s the one sure way to

“rock the house.”

Look out for the new 12” singie from the
Jonzun Crew, “Space Is The Place” TB
828 and in the coming week, the long-
awaited follow up to “Planet Rock”,
“Looking For The Pertect Beat” by Afrika
Bambaataa & Soulsonic Force.

We’re taking music in a new direction.
210 E. 90th St., New York, N.Y. 10028 (212) 348-4700
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98 Biflboard Pub (o] op o p atio prod d d o d 0
o echanlcal. photocopying. recording. or 0 prio p ono publishe
TITLE—Artist (Producer) zx | 35| TITLE-Artist (Producer) 2= | zz| 32| TITLE-Artist (Producer)
i E Qu| gz
Writer; Publisher, Licensee: Label & Number (Dist. Label) S% |25 | Wnler Publisher. Licensee: Label 8 Number (Dist Label) = | 5=| £5 Writer, Publisher. Licensee: Labef & Number (Dist Lahel)
WEEKS
A aye a AT =1 735(’ 55 2| HEARTBEATS—Yarbrough & Peoples (L. Simmons) ﬁ 72 3| NUNK—Warp 9 (. Benitez, R. Scher, L. Golden)
p P; Columbia 38-0330 3 L. Simmons; Total Experience, BMI; Total Experience 8204 (Polygram) R. Scher, L. Golden; Snowflake/RC Songs, ASCAP Prismatic/Sonic Rock, BMI,
Prism 450
36| 36 [ 8| WILD NIGHT—0ne Way (. Perkins)
TRULY —Lionel Richie (L. Richie, J.A. Carmichael) Yol o X 68 | 68 6| ENUFF IS ENUFF—Rodney Franklin (S. Clarke)
L Richie; Brockman, ASCAP; Motown 1644 A Hudson, . Hakl, ). Hall, L. White; Perk's/Duchess/MCA, BMI: MCA 52133 R. Franklin, S. Clarke, H. Smith, J. Gilstrap, D. Phinnesse; Maicaboom,/Clarkee,
q BMI; Columbia 38-03273
THE GIRL L ﬁ 39| 8| SWEET BABY—Hany Ray (Sylvia Inc, T. Keith, J. Robinson Ir)
M Jsckson; J”S“mﬂri”'::zf;'":“m“ D esaraeHl(C. Joues) H. Ray, T. Keith; Sugar Hill, BMI; Sugar Hill 789 69| 30| 10 ?lﬁgrsplfli(v)e_sﬁ:;:rdM’ﬂlﬂsgﬂfhss:gz!; The Fuius e (i, Iy
1999 —Prince (Prince) 42 5| MIND UP TONIGHT—Metba Moore (P.L. Jones, ity 70| 4] 10 LOOPZILI:A L "
. 8 . r " —George Clinton (George Clinton)
Prince; Controversy, ASCAP; Warner Bros. 7-29896 L. Thomas; Mighty M, ASCAP; Capitol 5180 G. Clinton, Malbiz/iobete, BMI/ASCAP; Capitol 5160
PUT IT IN A MAGAZINE—Sonny Charles (8. Paris) 43 6 | KNOCKOUT—Margie Joseph ﬁ 77 5| ITCHING FOR LOVE—Mikki (N. Harris, M. Farrow)
S. Charles, B. Paris; Highrise 2001 (T. Jones, 1Il, D. Weatherspoon, Jr.)} . . M. Farrow, N. Harris, EL. Curry; Ensign/Eboni Dawn/Six Strings, BM}; Emerald
YOUNG LOVE—sanet sackson (8. Watson, . Hoore, A, Winbush) T. Jones, 11l, D. Weatherspoon, Jr.; Mannish Kid/Funtown, BMI; HC 731200 International 101
R. Moore, A. Winbush; A La Mode/Arista, ASCAP; ASM 2440 53| 41 YA MAMA—Wal Ticket 0. Malken, . Mason) ﬁ 82| 2| SUCH A FEELING—Aurra (5. Washingtor)
LET'S GO DANCIN'— M. Ahmed, J. Mason, E. McField, K. Wolf; Mason/Malcolm /Trumar, BMI; Prelude 644 S. Washington, C. Jones, J. Ivory; Red Aurra, BMI; Salsoul 7-7043 (RCA)
Kool And The Gang (E. Deodato, Kool And The Gang) i?% 9 2| PASS THE DUTCHIE—Musical Youth (P. Collins)
A Bayyan, J. Taylor, Kool And The Gang; Delightful, BMI/Double F. ASCAP: ‘ﬁ 41 7| TAKE IT OFF—chocolate Milk (AA. Jones) i "
De-Lite 834 (Polygram) A Jones, M. Tols; CessessMillion Dallar, BN, RCA 13364 alus] 3 G:&';’“;I_B’;‘é““’"' Sl i SHTCH RackersGIMIvorZ Hal Shage; ASCAP
—Charlene and Stevie Wonder (. Miller)
GOT TO BE THERE—chaka Khan (A Mardin) ﬁ? 50 6| DO IT ANYWAY YOU WANT—Robert winters & Falt (I, Bee) R. Miller, K. Hirsch; Stone Diamond, BMI; Motown 1650
E Willensky; lobete/Glenwood, ASCAP; Warner Bros. 7-29881 A. Toussaint; Warner-Tamerlane/Marsaint, BMI; Casablanca 2361 (Polygram) 75| 46| 14| KEEP AWAY GIRLS—Stephanie s (. Ashord, V. Simpson)
— b V. Si
DO [T—BarKays (A. Jones) ﬁ 15 8| LET ME BE CLOSE N. Ashford, V. Simpon; Nick-0-Val, ASCAP; Casablanca 2354 (Polygram)
;g;:; 'fﬁo?;:;a{:;'es' ATl ameTamerana/Barkars, M METELTy TO-YOU —The Valentine Bros. (The Valentine Bros., S. Bethel, B. Lyle) 76 | 47| 9| KEEPIN' LOVE NEW—Howard iohnson (Kashif, P.L. Jones, M. Brown)
N & W Valentine; Stan Flo, BMI; Bridge 1984 Kashitf/Music Corporation Of America, BMI; ASM 2448
ARE YOU SERIOUS—Tyrone Davis (Leo Graham)
LV. Johnson, R. Miner; Content/Tiaura Aniki, BMI; Highrise 2005 i‘% 78 3| WE DON'T HAVE TO TALK—Peabo Bryson (P. Bryson) m :';E’PvlggngmNcE EINOUSHM "
BETCHA SHE DON'T LOVE YOU—Euelyn King (4, Brown) P Beyson; B/ Peabo, ASCAP; Capiol 153 | £, Brown, Fchie, ASCEP, Bl eric 143
Kashif; Music Corporation Of America/Kashiif, BMI; RCA 13380 ﬁ 51 4 | TOO LATE—Shawn Christopher (F. Rodgrigo) m ALL IN MY LOVER'S
MUSCLES— Diana Ross (M. Jackson) P. Balsano; Lindee/Man Of Song, ASCAP; Larc 81012 (MCA)
M. lackson; Mijac/Warner-Tamerlane, BMI; RCA 13348 EYES—The Istey Brothers (The Isley Brothers)
- ' J 4 46 12 12 BODY SLAM—william “Bootsy” Collins (W.B. Collins) E. isley, M. Isley, C. Jasper, R. Isley, O. Isley, April/Bovina, ASCAP; T Neck 4-
WELCOME TO THE W. B. Collins; Mash-A-Mug, BMI; Warner Bros. 0-29919 03420 (Epic)
CLUB—The Brothers iohnson (G. Johnson, L. fohnson) ﬁ 86| 2 | OWEIT TO ME—Dunn and Bruce Street (D. Pearson Jr., B. Gray)
L. Johnson, V. Johnson, State Of The Arts/Keiko, ASCAP; AGM 2506 a7 24 | 10 RDOTO 'Wﬂ DLI.I;I’VTI‘”T(“ lﬁwlma;.wl J{wutma;) T 0. Pearson Jr., B. Gray; Murios/Davahkee, ASCAP; Devaki 1014 (Mirus)
routman, L. Troutman, Troutman's, ; Warner Bros. 7-.
HEARTBREAKER—Dionne Warwich (B. Gibb, K. Richardson, A, Galuten) " 80 | 80 3| IN THE NAME OF
B. Gibb, R. Gibb, M. Gibb; Gibb Brothers/Unichappell, BMI; Arista 1015 43 | 48 8 [ HANGIN'=chic (N. Rodgers, B. Edwards) LOVE—Roberta Flack (R. MacDonald, W. Salter, W. Eaton, R. Mack)
BABY GOME TO ME—patti Austin (Q. Jones) B. Edwards, N. Rodgers; Chic/Warner-Tamerlane, BMI; Atlantic 7-89954 R. MacDonald, W. Salter, B. Withers; Antisia/Bluenig, ASCAP; Atlantic 7-89932
R. Temperton; Rodsongs, ASCAP; Qwest 50036 (Warner Bros.) 49 | 25| 12| HIGH HOPES—The 5.0.5. Band (R. Sylvers, 6. Dozier) 8L [ 8L | 3| INTRO (Come To Blow
THE SMURF —Tyrone Brunson (R. Timmons) T.J. Lewis, Harris, {Il; Interior/Irving/Mr. Dapper, BMi/Richer, ASCAP; Tabu 4- Mind)—Siave (M.L. Adams, F. Miller, D. Webster) .
0. Redding I1l; Oexotis/Band Of Angels, BMI; Believe In A Oream 4.03163 03248 (Epic) E‘.;h’..‘l“‘?‘g's'e's?"“" D. Webster, M. Wheatley; Siave Song/Cotiliion, BMI;
(Epic) iﬂk lon /-
60 4| THE BEAT GOES ON—orbit (0. Was, 1. Lewis. J. Tan)
NIPPLE TO THE BOTTLE—Grace Jones (C. Blackwell, A, Sadkin) Bono; Chris Marc-Cotillion, BMI; Quality/RFC 7025 88| 2| HEY THERE LONELY BOJ‘?'“V Lattisal ("3 M. Walden)
6. Jones, S. Dunbar; Ackee/Grace Jones, ASCAP/IXAP/Isiand, BMI; Island 7 E. Shuman, L Carr; Famous, ASCAP; Colillion 799943 (Atiantic)
99963 (Atlantic) ﬁ( 70 2| | LIKE IT—Debarge (1. Gordy, E. Debarge) THE WOMAN IN ME~Donna Summer (Q. Jones)
UUTSTANDWG—The_Gap Band (L. Simmons) R. Debarge, E. Debarge; Jobete, ASCAP; Gordy 1645 (Motown) x;’::;',‘k, ;A_SE:S,Ee‘:‘,:',‘,‘%,_zgzg;,m:’/":avsnl;?;s/;m"g Dutchman, BMI/Sweet
R Cathound; Total Experience, BMI; Total Expenience 8205 (Polygram) 52 52 7 STROKlN'—Dynmy (LF. Sylvers 1) s J

THE LADY IN RED—Aiphonse Mouzon (A. Movzon)
A. Mouzon; Mouzon, ASCAP; Highrise 2000

BAD BOY —Ray Parker Jr. (R. Parker Jr.)
R Parker Jr; Raydiola, ASCAP; Arista 1030

PLAY AT YOUR OWN RISK—Planet Patrol (A. Baker)
A Baker, ). Robie; Shakin' Baker, BMI; Tommy Boy 825

LOVE ME RIGHT—Aretha Franklin (L. Vandross)
L Vandross, April/Uncle Ronnies, ASCAP; Arista 1023

TURN TO ME—Maxine Nightingale (S. Brown 11I)
L. Lieberman, G. Scott; Peer International/Jet D'eau/Cinescore, BMI; Highrise
2004

THE WALK—The Time; (Morris Day, Starr Company)
The Time; Tionna, ASCAP; Warner Bros. 7-29856

NASTY GIRL—Vanity 6 (Starr Company, Vanity 6)
Vanity; Girl's Song, ASCAP; Warner Bros. 729908

MOVIN’ VIOLATION—Skyy (R. Mutler, S. Roberts Jr.)
S. Roberts Jr.; Alligator, ASCAP; Salsoul 7-7038 (RCA) -

BAD BOY/HAVING A

PARTY — Luther Vandross (L. Vandross)

L. Vandross, M. Miller, S. Cooke; Legs, ASCAP/ABKCO, BMI; Epic 14-03205
THE BEST IS YET TO

COME—Grover Washington Jr. With Patti Labelle

(6. Washington Ir., D. Wanzel)

D. Wanzel, C. Biggs; Assorted, BMI, Elektra 7-69887

PAINTED PICTURES—c (1.A. Carmichael, Ce
W. Orange, H. Hudson; Walter Orange/Snousie, ASCAP; Motown 1651

AFTER | CRY TONIGHT~

Lanier and Company (G. Bow-Legs Miller)

P. Mitchell; Song Tailors/Hot Stuff, BMJ; Larc 81010 (MCA)

AIN'T NOBODY, BABY—Con Funk Shun (Con Funk Shun)

M. Coope, G.L. Calhoun; Val e Joe/Bee Germaine, BMI; Mercury 7613
{Polygram)

PEOPLE TREAT YOU FUNKY—

Richard “Dimples” Fields (Richard “Dimples” Fields)

R. D. Fields, B. Wilson; On The Boardwalk/Dat Richfield Kat/Songs Can Sing,
ASCAP; Boardwalk 11-164.7

THERE | GO—Altie Silas (.L. Parker, B. Potter)

L. Parker, B. Potter; ATV, BMI; RCA 13387

CHANGE THE WORLD—Aifonzo (C. McMurray)
A. lones; Claka/Fonz Songs/Lindee, ASCAP; Larc 81011 (MCA)

B BB X

60
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59

66

64

67

63
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R. Randoiph, R. Smith, G. Barbee, V. Brantley; LF.S. 11l/Sprectrum VII, ASCAP;
Solar 7-69927 (Elektra)

GOT TO GET UP

ON [T—Bobby Nunn (W. Monesque, 8. Nunn)
B. Nunn, K. Stover; Stone Diamond, BMI/Chaguas, ASCAP; Motown 1653

1.G.Y. (WHAT A BEAUTIFUL WORLD)—Donald Fagen (6. Katz)
D. Fagen; Freejunket, ASCAP; Warner Bros. 7-29900

MUSIC AND LIGHTS—Imagination (T. Swain, S. Jolley)
S. Jolley, T. Swain, L. John, A. Ingram; MCA, ASCAP; MCA 52129

MAGIC'S WAND—whodini (T. Dolby)
T. Dolby, J. Hutchins, . Rivas; Zomba, BMI/Participation, ASCAP; live/Arista
2004

FUNNY HOW TIME SLIPS AWAY—Spinners (F. Perren)
W. Nelson; Tree, BMI; Atiantic 7-89922

ONE MORE TIME—mcFadden & Whitehead (G. McFadden, ). Whitehead)
McFadden, Whitehead, Eastmond; McFadden & Whitehead/Barry Eastmond,
BMI/ASCAP; Capitol 5176

YOU AND |—Goodie (L. Simmons; J. Ellis)
1. Ellis; Total Experience, BMI; Total Experience 8206 (Polygram)

MS. FINE BROWN FRAME—Syl johnson (Johnson, Crook)
G. Crook, S. Johnson; On The Boardwalk/Syl-Zel, BMI; Boardwalk 99904-9

1990 ~0r. America (M. Ragin)
N. Whitfield; Stone Diamond, BMI; Elektra 7-6989

IT'S RAINING MEN—Weather Girls (P. Jabara, B. Esty)
P. labara, P. Shaffer; Songs Of Manhattan Island/0Olga, BMI/Postvalda, ASCAP;
Columbia 38-03354

YOU CAN DO IT-
Vaughn-Mason Featuring Butch Dayo (V. Mason, B. Dayo)
R. Dayo, ). Bell, E. Dial; Silver Flute, BMI; Salsoul 7-7042 (RCA)

MY LOVE GROWS STRONGER—
Bloodstone (Isley Brothers, M. Jackson)
M. Jackson, S. Jones, V. Jones; Triple Three, BMI; T-Neck 4-03394 (Epic)

PASSION —Barry White (B. White)
C. Taylor, B. White, J. Lopez; Ba-Duke/Seven Songs, BMI; Unlimited Gold
403379 (Epic)

| BELIEVE IN YOU AND ME—The Four Tops (D. Wolfert)
Songs of Manhattan Isiand/Sandy Linzer, BMI; Casablanca 2353 (Polygram)

R BEBE

oo
=

)= 2

THE MESSAGE Il (Survival)

(Survival)—Melle Mell And Duke Bootie (S. Robinson)

M. Mel, S. Robinson; Sugar Hill, BMI; Sugar Hill 504

PAPA WAS A ROLLING

STONE—woif (B. Wolfer)

N. Whitfield, B. Strong; Stone Diamond, BMI; Constellation 7-69849 (Solar)

SPACE IS THE PLACE—jonzun Crew (M. lohnson, T. Silverman)
M. Johnson, T. Boy/Boston International, ASCAP; Tommy 828

SHE SAID SHE LOVES ME —Kieeer (Kleeer)
W. Cunningham; Stonesece, ASCAP; Atlantic 7-89924

MIRDA ROCK—Reggie Griffin & Technofunk (Mr. Lucky, R. Griffin)
R. Griffin; Sugar Hill, BMI; Sweet Mountain 2001 (Sugar Hill)

Jermaine Jackson (C. Jackson, . Davis, K. Ashby, B. Medina)
B. Meding, K. Ashby, C. Liles, W. E. Bickeihaupt, Jobete, ASCAP; Motown 1649

irobi (A. Baker, J. Robie)

M. Dibango; Rightsong/Cooper, BMI; Streetwise 2205

YOUR PRECIOUS LOVE—Al Jarreau and Randy Crawford (T. Li Puma)
N. Ashford, V. Simpson; Jobete, ASCAP; Warner Bros. 7-29893

SPECIAL OCCASION—ittie Jackson (B. Shapiro, M. Jackson)
S. Oees; Unichappell, BMI; Spring 3028 (Polygram)

777-9311~The Time (M. Day, Starr Company)
M. Day; Tionna, ASCAP; Warner Bros. 7-20952

LOVE COME DOWN—Evelyn King (M. Brown)
Kashif; Music Corp. of America/Kashi, BMI; RCA 13273

)
B. Bacharach, H. David; Blue Seas/Jac, ASCAP; Prelude 8057

es 1)
P.L. iones, II; Mighty M, ASCAP; EMi-America 8126

IN AND OUT—willie Hutch (W. Hutch)
W. Hutch, Stone Diamond, BMI; Motown 1637

ALONE —Patrice Rushen (C. Mims Jr., P. Rushen)
P Rushen, C. Mims, Jr. Baby Fingers/Mims/Ameze, ASCAP/Freddie Dee, BM;

SUREYOURIGHT —Steptoe (P. Sawyer, G. Watson)
P. Sawyer, G. Watson; Barlee Lane, ASCAP; Fantasy 930

HAPPY FEELING—Denroy Morgan (B. Reid)
8. Reid, R. Miller; Fools Prayer/Bert Reid, BMI/Amber Pass/Fresh Ideas,

89| 54 8 | VERY SPECIAL PART—
Py | T | FunKy SOUL MaKOSSA-
91] 61| 12
92 | 58 9
93| 83| 19
94| 85| 21
95 | 89| 11| WALK ON BY—D Train (H. Eaves Il
96 [ 56 | 19 | LOVE'S COMIN'
AT YA—Melba Moore (P. L. Jon
97| 84| 10
98| 79 4 | T WAS TIRED OF BEING
Elekira 7-69930
9| 73 7
100 | 74 5
ASCAP; Becket 45-14

Superstars are awarded to those products demonstrating the greatest airptay and sates gainc this week (Prime Movers). % Stars are awarded to other products demonstrating significant gains. @ Recording Industry Assn. of America seal
for sales of 1,000,000 units (seal indicated by dot). A Recording Industry Assn. of America seal for sales of 2,000,000 units (seal indicated by triangle).
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® Continued from page 48

flected the time and effort that Van-
dross’ management and the pro-
moter put into making the
presentation as good as it could be,”
says Fields.

On his last tour, the singer trav-
cled with a $17,000 weekly overhead
during 14 weeks on the road. He says
he made money and, overall, was
pleased with audience reaction. He
warned promoters, however, that on
his next tour “I will not cut my price
at any time.

“I was understanding and tried to

www.americanradiohistorv.com

The Rhythm & The Blues

Commodores. Other acts are near

see the problems of the promoters.
But my last time out was a learning
experience. [ learned that my job is
tosing. Their job is to put on a show.
If they can’t do it properly, they
shouldn’t do it at all.”

LR B 4

FairWest, a Dallas-based music
syndicator, in introducing what it
claims is the first “scratch and win™
sales promotion designed specifi-
cally for black radio, the Black His-
tory Challenge. Game players
scratch the game card to reveal a
black history question, and, if they

come up with the correct answer,
win instantly. The game card also
features a lucky day contest. If the
lucky day marking on the card
matches an announcement on the
air, the cardholder also wins. Fair-
West hopes to tie this in with Black
History Month in February.
* kK

The “Salute To Rhythm & Blues”
awards show, scheduled for airing in
March and April, has signed the
Dazz Band, Stephanie Mills, Mari-
lyn McCoo & Billy Davis Jr.,, Rich-
ard “Dimples” Fields, Patti LaBelle,
the Spinners, the Four Tops, and the

signing. Debbie McDuffic is acting
as talent coordinator and musical di-
rector. Also signing talent for the
Fremantle USA production are Los
Angeles-based entertainment con-
sultants Joanne Geffen and Myrna
Williams.

The show is being taped Feb. 4-7
at Las Vegas® Sahara Hotel. The 13
awards to be given are based on Bill-
board’s year-end Talent In Action
issue. New York’s WNEW and Chi-
cago’s WGN are among the major-
market stations already committed
to air the program.
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ly PAUL GREIN
jusic Research Editor

1982 was a year of surprises in pop music. Who, 12 months
g0, would have predicted that debut albums by the Go-Go's,
sia and Men At Work would monopolize the No. 1 spot for
early half the year? Or that LPs by the J. Geils Band, Vangelis
nd John Cougar would also have lengthy tenures on top?
‘Who would have been willing to bet that Joe Cocker, Chi-
pg0 and the Steve Miller Band would come back with No. 1
ngles? Or that Marvin Gaye, America and Toto would return
) the top 10?

That LPs by the Rolling Stones, Sheena Easton and Grover
fashington, Jr. would fail to reach gold, while three *Hooked
n” albums and three exercise albums would make the mark
ith ease? >

Or that Survivor and Joan Jett & the Blackhearts would
ach collect a platinum single and album? Or that an honest-
p-God novelty record (**Pac-Man Fever') would crack the top
0? Or that a collaboration between opera star Placido Do-
ningo and country star John Denver would become a best-
gller? Or that a rockabilly revival band, the Stray Cats, would
e posed to hit No. 1 by the end of the year? Or a Southern
ock band, .38 Special, would crack the top 10? Or that Ger-
nan heavy imetalists the Scorpions would come up gold?

The list could go on and on. (Some might argue that it al-
eady has.) But the message is clear: In '82, the wisest course
vas to expect the unexpected.

Not that music in '82 was without direction. In fact, the year
rought forth the clearest talent trend since the glory days of
jisco—the rise of new music bands like the Human League,
oft Cell, A Flock Of Seagulls and the Clash. Ironically, all of
hose acts and many others like them received their heaviest
arly exposure in dance clubs, which four years ago were
ounding out the traditional disco beat of Sylvester, Cerrone
nd Voyage.

Two other post-disco pop movements have commanded
he industry’s attention, but neither sustained over the long
aul. Those were the new wave signing spree of 1979, which
ollowed the Knack’s sudden surge to No. 1, and the adult
ontemporary swing of 1980, which was tied to the success of
ibums by Kenny Rogers, Barbra Streisand and Christopher
rOSS.

No one would argue that adult contemporary is passe—it re-
hains America’s hottest radio format—but in '82 it definitely
ook a back-seat to more youth-oriented sounds.

Many of the year’s biggest new music hits were imported

rom Britain, where the scene first flowered. Soft Cell's
‘Tainted Love’’ cracked the American top 10 in July, nearly a
ear after it topped the U.K. chart. Toni Basil's **Mickey hit
{0.1 in the U.S. nine months after it peaked at two in Britain;
he Human League's "*Don’t You Want Me"’ topped the Ameri-
an chart seven months after it hit the summit in Britain.
' The Go-Go's are Billboard's top pop artists of the year for
ombined albums and singles activity, replacing 1981
hamps REO Speedwagon. It’s fitting that the Go-Go's take
he overall '82 crown, because they probably did more than
ny other act to open the floodgates to new music and fresh
alent.

The Go-Go's’ “Beauty & The Beat'" cracked the top 10 in
ebruary, and was followed in May by the Human League’s
‘Dare,” in October by “A Flock Of Seagulls'” and Men At

EXPLANATION OF TALENT IN ACTION AWARDS

The Billboard Talent In Action Winners are tabulated and se-
lected on the basis of their chart performance, during the
eligibility period, November 1, 1981 to October 31, 1982.

The factors that are considered in determining the winners
are as follows:

—the number of records that debut on the
respective charts. |

—the length of time in weeks the records,
artists or producers stay on the respec-
tive charts.

—the positions the records, artists or pro-
ducers achievé on the chart during the
eligibility period.

When a record (artist or producer) debuts on the chart, it re-
ceives a number of points. As the record moves up and down
the chart it accumulates points for each week it stays on the
chart. If a record reaches No. 1, it receives additional bonus
points. At the end of the eligibility period, the computer ranks
each record, artist and producer by the total number of points
achieved during the specific period in question. Those artists,
records and producers with the most points in each category

are selected as our Talent In Action award winners.
MARTIN R. FEELY
Director of Research and Database Publishing

Work's “*Business As Usual,” in November by the Stray Cats’
*Built For Speed” and Joe Jackson's **Night And Day'’ and in
December by the Clash's **Combat Rock."

And that doesn’t count numerous other **new music' acts
that scored top 10 singles, but not albums. Among them: Toni
Basil, the Motels, Soft Cell, Tommy Tutone and Huey Lewis &
the News. The Soft Cell hit, **Tainted Love,”” deserves special
mention, because it logged 43 continuous weeks on the Hot
100, the longest consecutive chart run of any single in the
rock era.

Of course, the new music boom didn't start with the Go-
Go's. Elvis Costello, Blondie, the Knack, the Cars, the Preten-
ders and the Police all notched top 10 albums before **Beauty
& The Beat.” But the Go-Go's' sound was so plainly pop-ori-
ented that it quashed the last remnants of resistance to new
music at top 40 radio.

For all this emphasis on new music, it should be noted that
old music more than held its own in '82. Numerous '60s veter-
ans garnered top 10 albums during the year, including Marvin
Gaye, Stevie Wonder, Barbra Streisand, Paul McCartney, the
Rolling Stones, the Who, Simon & Garfunkel, Neil Diamond,
the Steve Miller Band, Crosby, Stills & Nash and Led Zeppelin.
And Diana Ross scored a pair of top 10 singles in her first full
year with RCA.

The Australian connection proved pivotal in '82: AC/DC
was No. 1 as the year began with "For Those About To Rock
(We Salute You)' and Men At Work was No. 1 as December
drew to a close with ''Business As Usual.” In between, albums
by sometime Aussies Olivia Newton-John and Rick Springfield
went top 10 and platinum; while singles by Air Supply and the
Little River Band cracked the top 10 on the Hot 100.

Another prime source of talent in '82 proved to be super-
star bands of the '60s and '70s. Debut solo albums by Stevie
Nicks, Robert Plant, Michael McDonald and Lionel Richie all
made the top 10 during the year, as did hit singles by Lindsey
Buckingham and Don Henley.

Buckingham and Nicks also topped the chart during the
year with Fleetwood Mac's “*Mirage,"" the group's third No. 1
LP. And Paul McCartney made it to the top with **Tug Of War,"
his seventh No. 1 album since the breakup of the Beatles.

Even in a year of change, some things remain the same.

www.americanradiohistorv.com
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A Billboard Spotlight

DECEMBER 25, 1982, BILLBOARD

Music Industry’82

Just as there’s vibrant life in rock warhorses like the Rolling
Stones and the Who, 1982 saw an almost two-decade old con-
figuration—the prerecorded cassette—gain surprising mo-
mentum.

The industry, reacting to the boom in sales of personal ster-
eos of the Walkman-type and “‘boom boxes,”” found, too, a
way of combatting home taping, which has earned the blank
cassette notoriety in recent years.

Significantly, the prerecorded cassette has developed a pro-
gramming identity of its own, in addition to its increasing
share of market by conventional means. Through double-al-

bum concepts from the pop and classical fields, the introduc- 4

tion of midline (and lower) pricing structures and, not the
least, a concerted effort at sonic upgrading, manufacturers
see an opportunity to make the prerecorded cassette too
much of a lure to pass up and thereby put a dent in home tap-
ing.

Recording retailers, wooed into capturing a slice of the bur-
geoning home video market, found good reason by mid-year
to play up the prerecorded audio cassette, meeting antici-
pated heavy demand with dramatic readjustments of floor
space to accommodate the configuration. Many predicted a
50/50 sales ratio by year's end and at some locations cas-
sette sales were edging out LPs.

The issue of home taping, both audio and visual, continued
todivide the programming and manufacturing industrieson a
global scale. Demand that a royalty be legislated to compen-
sate copyright owners for losses said to occur through home-
taping was met with reproach by makers of audio and visual
recorder/playback product. In the U.S., the Supreme Court
agreed to hear—and perhaps issue its decision by the summer
of 1983—arguments on the issue of the legality of video home
taping. Meanwhile, legislation was introduced in Congress
that could lead to legislative remedies, making home taping a
legal act, but creating a copyright royalty on blank tape and
hardware as well.

Video ’82

Promises, promises: in video they're made to be broken.
1982 alone saw the arrival and departure of several rental-
only schemes and a new commitment to sale. The third video-
disk format, JVC's VHD (video high density) system pulled a
disappearing act that belied the company’s previously stated
intention to give CED and laser a run for their money.

(In fact, many believe the system will never come to market,
and that JVC, by insisting it will, harms the generic *‘video-
disk” format. Confused consumers avoid the disk altogether,
and VCRs gain an even stronger foothold. JVC's own video-
cassette recorders are moving well at retail.)

Promises also continue to proliferate of a video industry
fueled by original programming—yet feature films are still
where the action is. Prospects brighten, though, when one
sees the activity “‘Jane Fonda’s Workout' and “The Compleat
Beatles’ are generating. Let’s hope this is one promise yet to
be kept.

In general, music appears to be establishing itself quite
nicely as a force in video. So far, it has been the area most
tapped for original programming (above titles serve as an ex-
ample). Perhaps the *‘pioneering’” work of such companies as
Pioneer Video, Embassy Home Entertainment and MGM/UA,
all of whom are committed to the music-video art form, will
receive the sales activity it so deserves.

Speaking of sales activity, this year could serve as an ex-
ample of the best and the worst of marketing. The winners in-
clude Paramount’s dealer support of *'Star Trek HI: The Wrath
Of Khan,” from its $39.95 list price to point-of-purchase ma-

IRV LICHTMAN
News Editor

| terials and a display contest; Disney's Christmas promotion,

MGM/ UA’s cross-promotion of ““The Compleat Beatles” with
Delilah Films, Family Home Entertainment’s **Gumby’” pack-
aging, RCA SelectaVision's “Star Wars" promotion—and its
support of the CED disk system in general, Media Home En-
tertainment’s ‘‘Securette” display system and Vestron
Video's support of *Good Guys Wear Black’ and “Benji.” This
is the stuff of which industries are made.

LAURA FOTI

Video Editor

Pop 82

Pop music got tougher in 1982. While there was still plenty
of room at the top for such ballad masters as Lionel Richie
and Paul McCartney, most of the year's biggest hits were
hard-driving, rock-inflected records that might have had
trouble garnering as much airplay even a year or two ago.

Six of the top 10 singles of '82 fall into this category: Survi-
vor's “Eye Of The Tiger,”” Joan Jett & the Blackhearts' *‘I Love
Rock’N'Roll,”” the J. Geils Band's ‘‘Centerfold,” the Human
League’s “‘Don’t You Want Me’” and John Cougar’s **Jack And
Diane” and **Hurts So Good.”

Several other 1982 hits were hard-sounding (as pop singles
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Rick Springfield balances on top of two police cars for ‘‘Don’t Talk To Strangers’ video.

go) inciuding Don Henley's “Dirty Laundry,” Toto’s “Ro-
sanna’’ and Asia’s ““‘Only Time Will Tell.” Thus it's ironic that
two premier hard rock bands picked off their biggest hits this
year with soft ballads—Foreigner with “*Waiting For A Girl Like
You' and Journey with “Open Arms.”

The years's No. 1 single is held by a female soloist for the
second straight year, with Olivia Newton-John's *‘Physical’”
taking the prize won last year by Kim Carnes’ “‘Bette Davis
Eyes.” It's the third year in a row that a female has performed
the top single: Deborah Harry sang lead on Blondie’s “‘Call
Me," the 1980 champ.

The success of “Physical” was instrumental in the selection
of John Farrar as the year's top pop singles producer. Run-
nerup is George Martin, making his first appearance in the
producer top 10 since 1975, when he was hot with America.
Keith Olsen is the only producer who was in last year’s top 10
to repeat this year.

Both of the top two albums on this year’s recaps are debut
sets—‘‘Asia’’ on Geffen and the Go-Go's’ ‘‘Beauty & The
Beat' on IRS. It’s the first time in Billboard chart history that
debut albums have held down both of the top two spots.

One of the year’'s most potentially significant developments
is the easing of the barrier between pop and black music. The
two fields were bridged most dramatically in January, when
Daryl Hall & John Oates’ *‘| Can't Go For That' was No. 1 on
both charts simultaneously. Michael McDonald also climbed
high on both charts, as did Paul McCartney & Stevie Wonder
and Michael Jackson & McCartney.

The year was filled with examples of white r&b (Tom Tom
Club’s “Genius Of Love) and black rock (Ray Parker Jr.’s *'The
Other Woman'"), as well as white covers of black hits (Soft
Cell's *'Tainted Love’) and black covers of white hits (Lake-
side's “‘t Want To Hold Your Hand™").

One album that attracted both white and black buyers was
Geffen's “‘Dreamgirls,” the highest-charting original cast al-
bum since ‘“Hair"" 13 years ago.

PAUL GREIN
Music Research Editor

International ’82

The Anglo-American hold on world record markets may be
weakening at last. In a year of conflicting trends the clearest
development in non-English speaking countries has been in-
creasing confidence in home-grown artists and local reper-
toire, a tendency that runs counter to the industry’s increas-
ing reliance on international sales, but may reflect the
growing role of independent and self-help labels.

From all key European markets the message is the same. In
West Germany the new German wave bands have revitalized
the scene, with EMI's Spider Murphy Gang, among others,
prominent on the charts. In Holland Dutch-speaking acts have
threatened American and British chart domination for the
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first time, while artists specializing in ‘dialect pop’—the idiom
of the main cities—have also achieved strong sales.

In Italy the year's top five album-sellers were all national
acts, led by Franco Battiato’s “‘La Voce Del Padrone” with
800,000 units sold, and likewise in Sweden, where local art-
ists and releases have hogged the LP limelight to a greater ex-
tent than ever in 1982, led by the example of ABBA.

ABBA itself remains a phenomenon of the industry,
with No. 1 album placings for “The Visitors’ on most Euro-

o = [N o 1
Simon & Garfunkel check out the crowds at the Osaka train
station during their tour of Japan. The tour marked the duo’s
first performances together since their reunion concertin New
York's Central Park last year.

pean charts this year, and a dollar-earning capacity allegedly
greater than Volvo's, after a decade of unremitting success.

Few other acts come close to that level of superstardom,
but CBS artist Julio Iglesias extended his already colossal
MOR appeal to British shores, and French pianist Richard
Clayderman took the same route, while Germany’s Goombay
Dance Band, heirs to Boney M, scored a U.K. No. 1 single with
“Seven Tears'".

In the U.K. chart honors were divided between a handful of
Stateside smashes—Streisand’s *‘Love Songs” and “'The Kids
From Fame" in particular—and a great variety of local art-
ists—Human League, Jam, Tight Fit, Madness, Dire Straits,
Adam Ant, Dexy's Midnight Runners, ABC and even school-
aged Musical Youth—with provincial centers rather than Lon-
don once again the most fertile breeding grounds for new
talent.

The influence of top U.K. bands abroad remains strong. Or-
chestral Manouvres In the Dark, Human League, Soft Cell and
Paul McCartney were among those who scored multiple num-
ber ones in European markets and, often, in Canada, Aus-
tralia and South Africa.

Anumber of styles co-existed on this year's charts. Synthe-
sizer music continued its steady infiltration, heavy metal
staged a comeback, Louis Clark's **‘Hooked On Classics” al-
bums packaged the great composers for contemporary listen-
ers. Revivals of hits such as “'The Lion Sleeps Tonight,” “It's
My Party,”" and ‘‘House Of The Rising Sun" testified to the
pull of '60s nostalgia, and Beatles' product continued to sell
massively all round the world in the year of the group’s 20th
anniversary.

There were probably more song contests and festivals world-
wide than ever before, and despite cynicism in some quarters
their capacity to sell records is undiminished, as witness the
success of San Remo winner Riccardo Fogli in Italy, of Eurovi-
sion winners Bucks Fizz in Britain, and above all of 17-year-old
German singer Nicole, whose "Ein Bisschen Frieden,”
recorded in several languages was a No. 1 throughout
Europe.

PETER JONES
International Editor

Concerts 82

If the 1981 tour of the U.S. by the Rolling Stones was the
highlight of an otherwise drab year in the concert business,
then in 1982 the task fell to the Who to put some life into an
equally sluggish year.

“The only thing you can be sure of is that nothing is a sell-
out across the board,”” says Wayne Forte, partner in the Inter-
national Talent Group. “There are no sure shots, you have to
stay atop every date and every ticket.”

Even the Who did not sell every ticket on every date it
played, while virtually every artist had disappointing dates. Es-
timates during the year were that business was down as much
as 20-30%.

“It was a very difficult year. One had to be a lot more care-
ful,”” says Frank Barsalona, president of Premier Talent, who
says that nevertheless, he came through a “*super” year at his
agency with clients such as the Who, Journey, Van Halen, Pat
Benatar, the Clash, Talking Heads and B-52’s.

Barsalona says that one way he managed to facilitate busi-
ness during the year was by sharing the risks and asking for
lower guarantees. However, he says that in this he was going
against the grain, since most acts, faced with high touring
costs, and uncertain of how well they would do, usually de-
manded as high a guarantee as they could get.

“| tend to agree with that,"” says Forte. *‘There were a num-
ber of times when we actually made more money going after a

percentage rather than a high guarantee. It's a way where ev-
erybody can make money. It's a give and take situation, and if
you just take and take, then nothing is left.”

The slow economy made giant festival shows all but obso-
lete, which was why the US Festival during the Labor Day
weekend in Los Angeles was such a surprise. Though it at-
tracted an estimated quarter of a million fans, it still lost
money, though reportedly it was still well worth it to computer
entrepreneur Steve Wozniak, who funded the show.

Despite the slowdown in business, the New York concert
market, once dominated by Ron Delsener, became more com-
petitive. Delsener’s showcase club, the Savoy, failed after a
year of operations; his Dr Pepper Music Festival was only a
mixed success; and the Palladium staged only occasional
shows.

Meanwhile, John Scher began operations across the river
from New Jersey, and began doing shows at Madison Square
Garden and the Beacon Theatre. The Ritz remained the top
showcase club, but it too faced competition. Radio City Music
Hall also began staging its own concerts.

A bright spot for the year was that a number of new acts
were able to break through via the concert circuit. Squeeze
and the Go-Go's were both able to sell out Madison Square
Garden. Opening act John Cougar helped keep the Heart tour
afloat as his album shot to the top of the charts. A Flock Of
Seagulls came to the U.S. for a 10-day college trek, and wound
up staying six months, playing 120 dates.

“You can’t do the same thing all the time. People won't
come unless it's new and different,” says John Huey, vice
president of Frontier Booking International, who specialize in
new music, booking such acts as the Police, Go-Go’s, Joan
Jett, A Flock Of Seagulls, English Beat and others.

One of the innovations this year was that for the first time, a
serious effort was made to package new wave acts with more
mainstream artists. Blondie and Elvis Costello appeared with
Genesis at JFK stadium in Philadelphia. One of the three
nights of the US Festival was devoted to new wave, while new

Nancy Reagan wipes away a tear after listening to composer
Joe Raposo’s ‘‘To Love A Child” with ASCAP president and lyr-
icist Hal David. The song was written to promote the Foster
Grandparents program, one of the First Lady’s favorite chari-
ties.

Publishing ’82

All things considered, music publishers generally managed
a decent financial year in 1982, despite continuing drops in
recording (mechanical) income and a weak music print mar-
ket. Performance revenue, however, appeared to compensate
for the slack showing in mechanicals and print.

Perhaps the best sign of the continuing vitality of music

g

The Rolling Stones follow up their blockbuster U.S. tour with a swing through Europe. Reportedly the largest European concert

tour ever, the Stones drew more than two million fans.

wave acts were also a part of the eclectic mix of acts that com-
prised the World Music Festival in Jamaica ovér the Thanks-
giving holidays. And the Clash opened for the Who on most of
its outdoor dates.

The Who tour was also notable because of its close sponsor-
ship by Schlitz Beer, something the band itself solicited via an
ad in Advertising Age. Other notable sponsorships included
Pioneer helping out Blondie and Levi Jeans sponsoring the
European tour of the stylish Roxy Music. Not everything was
rosy, through. A sponsorship of a series of concerts in Boston
by R.J. Reynolds fell apart after some artists balked at ap-
pearing at an event involved with a cigarette company. But
Miller Beer later came in to salvage the event.

However, liquor, or its availability in new wave venues, was
becoming an increasing problem for new music acts looking
to attract a younger audience. Oingo Boingo cancelled a tour
of the South because there were no venues available where it
could do no-booze shows. In Boston, teenage fans put up
posters demanding Stiff Little Fingers play somewhere they
could see them.

Agents dealing with new music say that because the finan-
cial risk is much lower in club dates where liquor is served, it is
very difficult to persuade promoters and club owners to do no
booze shows. However, as new wave gets into the main-
stream, demand may bring about a resurgence of theatre
rock shows.

ROMAN KOZAK
Talent & Venues Editor
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publishers was the readiness of major entities to invest
record-setting dollars into the acquisition of major publishing
setups.

In the fall of 1981, Sir Lew Grade, then chief of U.K.’s Asso-
ciated Communications Corp., let it be known that the ailing
company's ATV Music operation—blessed with the bulk of
Lennon & McCartney copyrights—was on the block. Any num-
ber of interested parties emerged, apparently eager to take
up Lord Grade's asking price of around $60 million. The deci-
sion was later made to hold on to this profitable unit.

However, another financially-strapped company—this time
MGM/UA Entertainment—decided in mid-1982 to sell its vast
copyright holdings in United Artists Music. Warner Communi-
cations Inc. reached an agreement in principle to acquire the
copyrights—adding further fuel to its giant Warner Bros. Mu-
sic catalog—and a library of pre-1950 Warners films obtained
by UAin the mid-50's for an estimated $90 million, with about
$60 million for UA Music alone. This deal fell through, but
CBS moved in quickly and made a deal for UA Music at an esti-
mated price of $70 million. At this writing, the buyout was yet
to be made official.

In essence, although concerns about mechanical income
from slipping unit recording sales remain, music publishing

remains, obviously, a contender for heavy corporate invest-
ment, especially in view of new home entertainment tech-
nologies that promise intensive exposure of new and stand- ]
ard copyrights«

(Continued on puge TIA -8)J
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A Billboard Spotlight

DECEMBER 25, 1982, BILLBOARD

Luciano Pavarotti poses
with portrait drawn by a fan
during in-store autograph
session for “‘Yes Giorgio,”
the soundtrack album for
his debut movie,

So you think an article with this title might rank as the
shortest piece of the year? Well, it’s not the easiest article I've
ever written, but, armed with a perverse streak of latent hu-
mor and a sense of detachment that would do St. Peter
proud, | have uncovered the lighter side of a darkish year.

| mean, just seeing Luciano Pavarottiin a ‘Yes, Giorgio' T-
shirt is absurd enough to start a few chuckles coming from
the most deadpan of observers. Or Bob and Doug MacKenzie
with their hose-head observation at the NARM convention
that, at last, the nation's record retailers were getting to-
gether to decide, once and for all, on one of the most critical
problems facing the industry in these bleak economic climes:
whether to put those bin divider cards before, or after, the al-
bums. Or Kenny Rogers, flush with the success and acclaim
that made 1982 his best year ever (anyone want to ask Kenny
Rogers about the recession?), being presented with a birthday
cake backstage by Larry Gatlin and his brothers, Steve and
Rudy. In the old days, someone would have made sure that
the cake, frosting et al, would end up in Kenny’s immaculate
face and beard. But now that Kenny is king, no one dared.
Trying to put some more fun back into the music business,
Rogers took matters, and the cake, into his own hands: he
picked up the cake . . . looked at it . . . and smashed it into his
own face. If the humor has to come from the top, so be it.

Leave it to some funny fundamentalists to provide some of
the lighter moments of '82 during their from-the-pulpit palpi-
tations about the evils of backmasking records: the supposed
art and craft of putting subliminal satanic references on rec-
ords that become fiminal when the album is played back-
wards. Some of the top rock acts were accused of this prac-
tice. Let it be known that Placido Domingo and Willie Nelson
have never been accused of backmasking, although, person-

The general manager turned confidently to the program director
and affirmed, ‘So you've got the FCC authorization?’ Came the
reply from the program director: ‘No, | thought you had it.’

ally, | feel that Ravel and Waylon Jennings are somewhat sus-
pect.

Although | hate to puncture the well-researched arguments
of those anti-backmasking savers of souls, I'd like to forward a
few points that should lay the entire issue to rest:

1. Who the hell has turntables that run backwards? After all,
record companies have enough trouble trying to manufacture
good-sounding records that run forwards.

2. With cassettes, rather than albums, looking like the wave
of the future, this problem should take care of itself. Sig-
nificantly, there's no slow backward reverse on a cassette
player. But perhaps the Satanists could get around this by in-
venting a high-speed backmasking technique that would be-
come audible when re-winding tapes, but, due to the state of
the art, would be limited to messages of less than 10 seconds:
“This is the Devil speaking: Do-bad, do-bad, do-bad, do-bad.”

3. Finally, who needs to go through all the trouble of back-
masking and running a record in reverse to get demonic mes-
sages through song lyrics? | get those messages all the time

. just by playing the album in the regular manner. | feel we
don't have to start worrying about this problem until the time
comes when we start getting these Satanic messages . . .
when the record player is off.

Believe it or not, humor is still alive and well in the world of
radio. But, again, that sense of detachment is mandatory.

Joy 94, a beautiful music station in Palm Beach, decided to
change its advertising in a local newspaper recently. The gen-
eral manager took the copy and a mock-up of how he wanted
the art department to lay it out. Problem was, the art depart-
ment didn't lay anything out. They just ran his instructions.
That looked rather strange in the newspaper. Terribly apol-
ogetic, the newspaper agreed to re-run the ad free of charge
the following day. Finally, the layout was perfect. However, the
typesetter eliminated one word in the copy, making it read:
*“Joy 94 is the station for those who have to settle for less.”

There was no joy in Joyville tonight.

Meanwhile, back on the Left Coast, former KWST director
of research, The Hurricane (only in L.A. could a director of re-
search survive and prosper with the name of “The Hurri-
cane’”) stumbled across Pat Boone's private telephone line

Courtesy of Moon Zappa,
the “Valley Girl”" way of life
is as well known as that of
its Eastern preppy cousin.
The record, a duet with fa-
ther Frank, hit first on
_new music leader

while random-dialing households in the Los Angeles area fast
summer. Since one of the KWST jocks had been doing a take-
off on a Pat Boone commercial on the air, the Hurricane, as a
practical joke, sent him a memo that Boone heard the spot—
loved it, and wanted the jock to call him at home. The morning
team intercepted the memo, believing it to be real, and, soon,
had a very befuddled Boone on the air. Not only did Pat not
understand who they were, he was convinced he was on the
competition.

Alsoin L.A., veteran radio personality Robert W. Morgan in-
terviewed the Ram's coach Ray Malavasi before the aborted
football season. Apparently, he interviewed him too early.
Midway through the interview, Malavasi fell asleep. When the
engineer raised the level on the phone line, thinking it was a
technical problem, every listener in town found out another
fact about Malavasi. He snores.

Y-100 in Miami/Fort Lauderdale has had its share of trou-
bles, along with successes. Reportedly, one of the station’s air
personalities was arrested for selling cocaine. The station is-
sued a recent memo ending with a comment about a recur-
ring bit on the morning show: “‘it is the management’s official
position that ‘Bowling for Quaaludes’ is not funny.”

Not to be outdone, we all know about recording the reaction
of any winners of any radio contests—from $1.00 to
$1,000.00 to $10,000.00. Only probliem was . . . that the af-
ternoon drive jock forgot to record the winner's reaction after
awarding her $10,000.00—the biggest prize in the station’s
history.

Oh, well, who cares about promotion?

Which brings to mind a couple of FCC stories. Now, nobody
has ever accused the FCC of having an excess of humor. But
how could they deal with this:

Deregulation is wonderful, but even with the new leniency,
there are still some rules to be followed. KUTE, Los Angeles,
learned this recently. Its AM sister stations KGFJ moved to a
new location recently, and the FM was slated to join its sister a
couple months later. As the staff was packing up the equip-
ment and leaving the building for the last time, the general
manager turned confidently to the program director and af-
firmed, “*So you've got the FCC authorization?”’ Came the
reply from the program director: ““No, | though you had it.”
Nobody had it—or even had applied for it. Result: minor delay;
major embarrassment.

Then, from the **Just-Lettin’-You-Know-That-We're-Here,”
Dept., comes this tale from Hoosier-Land: “We’re puttingon a

In 1982

www.americanradiohistorv.com

radio station here next Sunday,” wrote an entrepreneur in
Salem, Ind., in a postcard to the FCC. “Thought you might like
to know."

Yes . . . the FCC would probably like to know. . . .

It seems that the non-major labels, and the non-record en-
tertainment folks are throwing those wild parties and launch-
ing those wild promotions that were the hallmark of the
record biz in those halcyon days a thousand days prior to now.
Stiff Records deserves accolades for sending out a man
dressed as a nun, along with a couple of bimbos in fishnet,
distributing jellybeans (Reaganomics or Recordnomics?) to
the media in a promo for Girlschool.

And, in a flashback to the pre-Saturday Night Fever daze,
ActiVision threw a party during the Consumer Electronics
Show in Chicago called “Rumble In The Jungle.” The thema-
tic foray concentrated on video games, rather than records
(from which most of the ActiVision execs had emerged), but
the event had the fun, flair and energy of the music business
three years ago.

Now it's up to the music/radio industry to snatch back
some of the drama and some of the dollars that have escaped.

The good news is that an article with this name—'‘Finding
Fun & Humor In The Music Industry in 1982""—should be
much longer this time next year.

The bad news is . . . it should have been that long this year.

Kenny Rogers has a frosting-covered face after sampling his
birthday cake headfirst. The cake was presented to Rogers on-
stage at the Nassau Coliseum, Long Island, by WHN New
York.

By
GERRY
WOO0D 4 .
Editor- -
In-Chief
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Overview 1982

® Continued from page TIA-5

Publishers, however, were dismayed at a federal court rul-
ing against blanket licensing of independent TV stations, gen-
erating about $80 million in annual fees. Resolution in the
courts of this decision was seen as a number of years away by
year's end.

IRV LICHTMAN
Music Publishing Editor

Country’82

Like the aftermath of an overly-jubilant New Year's Eve cel-
ebration, reality is returning to country music. And in the cold,
honest light of the proverbial ““morning after,’” country music
must now come to grips with a new series of problems.

Forin 1982, the tune subtly changed: it has been a sobering
year for country. Its longtime friend and ally—country radio—
now employs many of the same programming politics seen in
top 40 and AOR. Sharply-curtailed weekly adds, comput:
erized playlists and consultant-dominated formats have al-
tered the face of country radio; *‘personality programming’’ is
nearly a thing of the past.

Only a smattering of new country acts broke through this
year. Unlike pop, where a number of unknowns scaled the
heights to No. 1 in 1982, country had no such “overnight suc-
cesses,” (with the possible exception of Ricky Skaggs) al-
though radio did' lend an ear to such waiting-in-the-wings
hopefuls as Karen Brooks, the Whites, Gary Morris, Lee
Greenwood and George Strait.

At the same time, though, country music has rarely been
stronger. It's attracting young new artists, and young new lis-
teners drawn to country through crossover airplay on other
formats.

Overheard on Music Row this fall: there really wasn't a football
strike at all; fans were just waiting for George Jones to show
up and sing the national anthem. Jones, second from right, ac-
knowledged his erratic concert appearances with a tongue-in-
cheek song called ‘“No Show Jones’’ on his duet album with
Merle Haggard. From left: producer Billy Sherrill, Merle Hag-
gard, Jones, and Rick Blackburn, senior vice president & gen-
eral.manager CBS Nashville.

Country sales are holding on; in certain cases such as Ala-
bama’s, they. are hitting gold and platinum. The dramatic di-
versification i country means that today’s crop of acts offers
something for everybody.

Industry cutbacks have affected Nashville less seriously
than elsewhere; and country record divisions are used to turn-
ing hay to gold. They have always known how to.get optimum
results from scaled-down budgets.

In 1983, expect “‘business as usual,” but expect to hear
more heated dialog about the increased narrowcasting in
country radio. . . . Expect to see a lot more outside corporate
sponsorship in country music. . . . Expect to see more de-
mand for country video outlets. . . . Expect to see new market-
ing strategies by Nashville labels in their search for different
avenues of showcasing talent. . . . And expect to see country
continuing its love affair with record buyers, TV viewers and
moviegoers. KIP KIRBY

Radio’82

1982 was not an easy year for radio. A faltering economy
forced the postponement of some ambitious technological
dreams.

ABC and United- Stations *‘postponed" their respective
plans for satellite-delivered full service networks. ABC put an
AC “Superadio’ plan on hold and United halted plans to
move ahead with-a country service.

AM stereo seemed precariously-balanced on a marketplace
Tower of Babel.after the FCC voted to let the marketplace de-
cide on a system. Harris Corp., Kahn Communications, Mag-
navox Electronics and Motorola Communications and Elec:
tronics are all vying to influence broadcasters and receiver

e ‘ ad

ABC Radio programming vice president Rick Sklar breaks
ground for new studios intended to house Superadio, a satel-
lite-delivered format. But the poor economic climate forced Su-
peradio down the drain two weeks prior to its July 1 debut.
Also indefinitely delayed was the United Stations' country sat-
ellite network.

manufacturers to use their system.

AM stereo may well be too little too late to save'the AM band
from the onslaught of FM. Over the past 12 months music has
been rapidly disappearing from AM radio as FM listening
keeps growing. A major turning point was the move to all talk
by WABC New York, once the nation’s premier contemporary
music station.

Radio also reflected the greying of the nation as more and
more stations move to make their formats more adult. Re-
sponding to ad agency pressures stations sought to deliver
25-54 year old demographics by making the music softer,
more conservative or just plain older.

Formats playing the hits of the 1940s and '50s proliferated
with some of the recent entries being *‘Prime Time’" from Taft
Broadcasting, ““Hitparade” from Drake-Chenault and “‘Star-
dust” from Satellite Music Network.

Even AOR, which has historically appealed to 18-24 year
olds, particularly men, was being reformed in many cases to
appeal to older listeners. Lee Abrams of Burkhart/Abrams/
Michaels/Douglas & Assoc., who developed ‘‘SuperStars,”
brought out “Timeless Rock' to go after those older demos.

But the new music showed some vitality, too, as Rick Car-
roll, after substantial success with an eclectic KROQ in the Los
Angeles Arbitron, took his “ROQ’ format on a crowded road
of AOR consultants. John Sebastian and Jeff Pollack were in
there pitching too, as the competition heated up in markets
such as San Francisco where established AOR outlets such as
KMEL were challenged by such newcomers as CBS' KRQR
(which had been KCBS-FM), KQAK—the Quake (which had
played big bands as KMPX) and KFOG (which with the same
call letters had been a Schulke beautiful music station).

One of the biggest AOR struggles was in New York where
Doubleday Broadcasting grabbed a piece of the market by in-
troducing WAPP (formerly WTFM) as a new AOR outlet with a
commercial free summer.

Arbitron introduced Differential Survey Treatment for
measuring black listening, and the higher premiums paid to
young black male diary keepers boosted Arbitron standings
for black and urban contemporary stations.

Beautiful music and country stations, which usually don’t
attract black listenership, suffered. Seeing this trend, WUSL
Philadelphia dropped country for a black format. RKO’s
WRKS (98.7 Kiss) New York, long an unsuccessful top 40 sta-
tion), climbed to the top of the heap with an urban contempo-
rary format that competes directly with WKTU and WBLS.

Also benefitting from the expanded report of black listen-
ership is the “‘Hot Hits™ format developed by consultant Mike
Joseph and doing well on CBS’ WCAU-FM Philadelphia and
WBBM-FM Chicago as well as Cap Cities’ WHYT Detroit (for-
merly WJR-FM).

Another sign of the tough times were the evidences of the
difficulty of selling long-form shows that have been growingin
popularity in‘the past several years. ABC, after acquiring Wa-
termark, cut deals with DIR Broadcasting and Rolling Stone
Productions to carry these companies on the ABC networks.
RKO signed a similar agreement with TM Productions for
some of its programming.

Record companies, faced with their own problems, took a
harder look at how radio might be contributing to home tap-
ing. In what may be the start of a trend, Chrysalis Records
took the position that the compilation of its albums were held
as a copyright by the label and warned stations that to track
these albums would be a violation of copyright. WWDC-FM:
(DC-101) Washington balked at the idea and banned a new
Pat Benatar album from Chrysalis. DOUGLAS E. HALL

Radio Editor
wwWw americanradiohistorv com

Black’82

In summer '82 Billboard changed the title of its charts in
this area from ‘soul’ to ‘black.’ It sparked some surprise,
some displeasure, and quite a few questions. Some asked,
“Why?"" More wanted to know, “Why did it take so long?” The
term soul, as a means of defining popular music aimed at
reaching black consumers, has been obsolete at least since
Sly & the Family Stone introduced “‘a whole new thing” back
in 1967.

Sly’s adventurous music laid the groundwork for the many
self-contained bands of the '70s; merged rock elements
smoothly into black music and brought a new, extravagant
look to black concerts. In his wake the traditional soul sound
quickly became anachronistic. Today funk, MOR, synthesizer
dance music, and even good old soul, are parts of a hybrid
music only the word black seems to encompass, but by no
means narrowly defines.

A graphic example is the ‘punk funk’ or rock-influenced rec-
ords of Ray Parker (‘‘The Other Woman'’), Prince (**1999"),
Rick James (‘69 Times'"), and Cameo (*‘Alligator Woman"),
that with their fast tempos and diverse, often freaky lyrics,
bare as much resemblance to a soul classic like *‘Respect” as
an Afro does to a gericurl. This is the 1980s folks.

But that isn't to say the passionate singing that character-
ized soul is dead. Jennifer Holliday’s belting, bellowing style
on “I'm Not Going” and *“I'm Changing’ recalled soul in
form; if not substance. More accomplished singers Jeffrey Os-
borne, Deniece Williams and Bobby Womack showed the
beauty of a solid song and a sensitive interpreter.

Two of black music’s most consistent performers-writer-
producers had satisfying years. Maurice White and Earth,
Wind, & Fire, coming off the commercially disappointing
“Faces' album, grooved back to platinum with the “‘Raise" al-
bum and the irresistible ‘‘Let's Groove.”” Returning to the
street for success as well were Ashford & Simpson with
“Street Corner,” one of 1982's more accomplished singles.

The street corner was literally a major factor in black music
last year. With more black youths joining the unemployment
rolls, albums became a luxury, while 12-inchers, easily trans-
ferrable to cassette tapes and usable on disco turntables,
dominated street music. “The Message’” by Grandmaster
Flash & the Furious Five and ‘‘Planet Rock’ by Afrika Bam:
baataa & the Soul Sonic Force were the year’'s most omni-
present records. Both were on indie labels. Both were prod-
ucts of New York's insatiable dance clubs. Both showed that
rap, done well, is hardly dead.

Top Grammy winner of the year Quincy Jones flashes four of
the five accolades he was awarded. Flanking him are Carol
Channing and Ben Vereen:

In the battle of the bands it was hard to declare a winner.
The Gap Band with *‘Early In the Morning,” and “You
Dropped A Bomb On Me"’; Kool & the Gang with the ““Some-
thing Special’” and ““As One’" albums; and Skyy with ““Call Me”
and ‘‘Let’s Celebrate” battled mightily for the crown of num-
ber one. That each group could convert their music into excit-
ing live shows just made the competition a little bit more fun.

Any year that Stevie Wonder releases an album it is usually
the best (or nearly the best) of that particular 12 months. This
year there were only four new songs on ““Musicquarium.” All
were good. But this particular year Luther Vandross’ singing,
writing and production made him black music’s man of the
year.

His “‘Never Too Much' ‘album established him as one of the
best vocalists in pop music. Drawing from the styles of Dionne
Warwick, Smokey Robinson and Sam Cooke, Vandross devel-
oped a smooth, flowing approach to lyric that recalls Nat
‘King’ Cole. But his production of Aretha Franklin (“Jump To
It"") and Cheryl Lynn (**Instant Love') revealed Vandross as.
one of the most intelligent and sophisticated music makers in
black pop.

Rock’82

The bad news about 1982 is that businesswise it probably
was no better than the year before. But the good news is that
there were some new faces around the table and some:new
fingers in the pie.

Tobe sure, such stalwarts:as Journey, Foreigner, Fleetwood
Mac, Steve Miller, Bruce Springsteen, the Who, Roliing

(Continued on page TIA-10)

NELSON GEORGE
Black Music Editor
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Publishers, however, were dismayed at a federal court rul-
ing against blanket licensing of independent TV stations, gen-
erating about $80 million in annual fees. Resolution in the
courts of this decision was seen as a number of'years away by
year's end.

IRV LICHTMAN
Music Publishing Editor

Country’82

Like the aftermath of an overly-jubilant New Year's Eve cel-
ebration, reality is returning to country music. And in the cold,
honest light of the proverbial *“morning after,” cou ntry music
must now come to grips with a new series of problems.

Forin 1982, the tune subtly changed: it has been a sobering
year for country. Its longtime friend and ally—country radio—
now employs many of the same programming politics seen in
top 40 and AOR. Sharply-curtailed weekly adds, comput-
erized playlists and consuitant-dominated formats have al-
tered the face of country radio; “‘personality programming’’ is
nearly a thing of the past.

Only a smattering of new country acts broke through this

year. Unlike pop, where a number of unknowns scaled the .

heights to No. 1 in 1982, country had no such “‘overnight suc-
cesses,” (with the possible exception of Ricky Skaggs) al-
though radio did lend an ear to such waiting-in-the-wings
hopefuls as Karen Brooks, the Whites, Gary Morris, Lee
Greenwood and George Strait.

At the same time, though, country music has rarely been
stronger. It's attracting young new artists, and young new lis-
teners drawn to country through crossover airplay on other
formats.

Overheard on Music Row this fall: there really wasn't a football
strike at all; fans were just waiting for George Jones to show
upand sing the national anthem. Jones, second from right, ac-
knowledged his erratic concert appearances with a tongue-in-
cheek song called “‘No Show Jones' on his duet album with
Merle Haggard. From left: producer Billy Sherrill, Merle Hag-
gard, Jones, and Rick Blackburn, senior vice president & gen-
eral.manager CBS Nashville.

Country sales are holding on; in certain cases such as Ala-
bama’s, they are hitting gold and platinum. The dramatic di-
versification in country means that today's crop of acts offers
something for everybody.

Industry cutbacks have affected Nashville less seriously
than elsewhere; and country record divisions are used to turn-
ing hay to gold. They have always known how to get optimum
results from scaled-down budgets.

In 1983, expect ‘‘business as usual,” but expect to hear
more heated dialog about the increased narrowcasting in

country radio. . . . Expect to see a lot more outside corporate
sponsorship in country music. . . . Expect to see more de-
mand for country video outlets. . . . Expect to see new market-
ing strategies by Nashville labels in their search for different
avenues of showcasing talent. . . . And expect to see country

continuing its love affair with record buyers, TV viewers and
moviegoers.

Radio’82

1982 was not an easy year for radio. A faltering economy
forced the postponement of some ambitious technological
dreams.

ABC and United Stations ‘‘postponed’’ their respective
plans for satellite-delivered full service networks. ABC'put an
AC “Superadio” plan on hold and United halted plans to
move ahead with-a country service.

AM stereo seemed precariously-balanced on a marketplace
Tower of Babel after the FCC voted to let the marketplace de-
cide on a system. Harris Corp., Kahn Communications, Mag-
navox Electronics and Motorola Communications and Elec-
tronics are all vying to influence broadcasters and. receiver

Country Music Editor

KIP KIRBY -

4 b
o : o »

ABC Radio programming vice president Rick. Sklar breaks
ground for new studios intended to house Superadio, a satel-
lite-delivered format. But the poor economic climate forced Su-

-peradio down the drain two ‘weeks prior to its July 1 debut.

Also indefinitely delayed was the United Stations’ country sat-
ellite network.

manufacturers to use their system.

AM stereo may well be too little too late to savethe AM band
from the onslaught of FM. Over the past 12 months music has
been rapidly disappearing from AM radio as FM listening
keeps growing. A major turning point was the move to all talk
by WABC New York, once the nation’s premier contemporary
music station.

Radio also reflected the greying of the nation as more and
more stations move to make their formats more adult. Re-
sponding to ad agency pressures stations sought to deliver
25-54 year old demographics by making the music softer,
more conservative or just plain older.

Formats playing the hits of the 1940s and '50s proliferated
with some of the recent entries being *‘Prime Time'’ from T aft
Broadcasting, *‘Hitparade’ from Drake-Chenault and *‘Star-
dust™ from Satellite Music Network.

Even AOR, which has historically appealed to 18-24 year
olds, particularly men, was being reformed in many cases to
appeal to older listeners. Lee Abrams of Burkhart/Abrams/
Michaels/Douglas & Assoc., who developed “SuperStars,”
brought out ““Timeless Rock'’ to go after those older demos.

But the new music showed some vitality, too, as Rick Car-
roll, after substantial success with an eclectic KROQ in the Los
Angeles Arbitron, took his “ROQ" format on a crowded road
of AOR consultants. John Sebastian and Jeff Pollack were in
there pitching too, as the competition heated up in markets
such as San Francisco where established AOR outlets such as
KMEL were challenged by such newcomers as CBS’ KRQR
(which had been KCBS-FM), KQAK—the Quake (which had
played big bands as KMPX) and KFOG (which with the same
call letters had been a Schulke beautiful music station).

One of the biggest AOR struggles was in New York where
Doubleday Broadcasting grabbed a piece of the market by in-
troducing WAPP (formerly WTFM) as a new AOR outlet with a
commercial free summer.

" Arbitron introduced Differential Survey Treatment for
measuring black listening, and the higher premiums paid to
young black male diary keepers boosted Arbitron standings
for black and urban contemporary stations.

Beautiful music and country stations, which usually don't
attract black listenership, suffered. Seeing this trend, WUSL
Philadelphia dropped country for a black format. RKO's
WRKS (98.7 Kiss) New York, long an unsuccessful top 40 sta-
tion), climbed to the top of the heap with an urban contempo-
rary format that competes directly with WKTU and WBLS.

Also benefitting from the expanded report of black listen-
ership is the “'Hot Hits”” format developed by consultant Mike
Joseph and doing well on CBS' WCAU-FM Philadelphia. and
WBBM-FM Chicago as well as Cap Cities’ WHYT Detroit (for-
merly WJR-FM).

Another sign of the tough times were the evidences of the
difficulty of selling long-form shows that have been growingin
popularity in‘the past several years. ABC, after acquiring Wa-
termark, cut deals -with DIR Broadcasting and Rolling Stone
Productions-to carry these-companies on the ABC networks.
RKO signed a similar agreement with TM Productions for
some of its programming.

Record companies, faced with their own problems, took a
harder look at how radio might be contributing to home tap-
ing. In what may be the start of a trend, Chrysalis Records
took the position that the compilation of its albums were held
as a copyright by the label and warned stations that to track
these albums would be a violation of copyright. WWDC-FM
(DC-101) Washington balked at the idea and-banned a new
Pat Benatar album from Chrysalis. DOUGLAS E. HALL

Radio Editor
www americanradiohistorv com

Black’82

In summer '82 Billboard changed the title of its chart
this area from ‘soul’ to ‘black.’ It sparked some surpr
some displeasure, and quite a few questions. Some ask
“Why?"* More wanted to know, “Why did it take so long?"
term soul, as a means of defining popular music aimec
reaching black consumers, has been obsolete at least si
Sly & the Family Stone introduced “'a whole new thing"” b
in 1967.

Sly's adventurous music laid the groundwork for the m:
self-contained bands of the '70s; merged rock eleme
smoothly into black music and brought a new, extravag
look to black concerts. In his wake the traditional soul sot
quickly became anachronistic. Today funk, MOR, synthesi
dance music, and even good-old soul, are parts of a hykb
music only the word black seems to encompass, but by
means narrowly defines.

A graphic example is the ‘punk funk’ or rock-influenced r
ords of Ray Parker (*The Other Woman'"), Prince (**1999
Rick James (*'69 Times'"), and Cameo (““Alligator Woman
that with their fast tempos and diverse, often freaky lyri
bare as much resemblance to a soul classic like “Respect”
an Afro does to a gericurl. This is the 1980s folks.

But that isn’t to say the passionate singing that charact

- ized soul is.dead. Jennifer Holliday's belting, bellowing st

on “I'm Not Going” and “I'm Changing’ recalled soul
form, if not substance. More accomplished singers Jeffrey (
borne, Deniece Williams and Bobby Womack showed t
beauty of & solid song and a sensitive interpreter.

Two of black music’s most consistent performers-writ
producers had satisfying years. Maurice White and Eari
Wind, & Fire, coming off the commercially disappointi
“‘Faces'” album, grooved back to platinum with the “‘Raise’"
bum and the irresistible ‘‘Let's Groove.” Returning to t
street for success as well were Ashford & Simpson wi
“‘Street Corner,” one of 1982's more accomplished single

The street corner was literally a major factor in black mus
last year. With more black youths joining the unemployme
rolls, albums became a luxury, while 12-inchers, easily trar
ferrable to cassette tapes and usable on disco turntable
dominated street music. “The Message’ by Grandmast
Flash & the Furious Five and ‘‘Planet Rock"’ by Afrika Bar
baataa & the Soul Sonic Force were the year's most omr
present records. Both were on indie labels. Both were pro
ucts of New York's insatiable dance clubs. Both showed th:
rap, done well, is hardly dead.

Top Grammy winner of the year Quincy Jones flashes four o
the five accolades he.was awarded. Flanking him are Caro
Channing and Ben Vereen:

In the battle of the bands it was hard to declare a winner
The Gap Band with “Early In the Morning,” and ‘“‘Yol
Dropped A Bomb On Me"; Kool & the Gang with the *“Some
thing Special’ and *‘As One'* albums; and Skyy with **Call Me’
and ‘‘Let’'s Celebrate'” battled mightily for the crown of num
ber one. That each group could convert their music into excit
ing live shows just made the competition a little bit more fun.

Any year that Stevie Wonder releases an album it is usually
the best (or nearly the best) of that particular 12 months. This
year there were only four new songs on **‘Musicquarium.” Al
were good. But this particular year Luther Vandross’ singing,
writing and production made him black music’s man of the
year.

‘His ““Never Too Much” album established him as one of the
best vocalists in pop music. Drawing from the styles of Dionne
Warwick, Smokey Robinson and Sam Cooke, Vandross devel-
oped a smooth, flowing approach to lyric that recalls Nat
‘King’ Cole. But his production of Aretha Franklin (*Jump To
It”") and Cheryl Lynn (“Instant Love!’) revealed Vandross as.
one of the most intelligent and sophisticated music makers in
black pop.

Rock’82

The bad news about 1982 is that businesswise it probably:
was no better than the year before. But the good news is that
there were some new faces around ‘the table and some new
fingers in the pie.

To be sure,:such stalwarts-as Jou rney, Foreigner, Fleetwood
Mac, Steve Miller, Bruce Springsteen, the Who, Rolling

(Continued on page TIA-10)

NELSON GEORGE
Black Music Editor
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Stones, Chicago, Rush, Loverboy, Kenny Loggins, etc., had
their share of hits and, in fact, dominated the airways and
charts. But they had to make room for some newcomers,
some playing new, and some playing not so new music.

Notable among the groundbreakers were the technicians
and the women. In 1982, the English technopop bands finally
broke through, notably the Human League, A Flock Of Sea-
guls and Soft Cell. Playing (mostly) diluted r&b through their
banks of synthesizers and computers, these bands managed
to be commercial enough for the radio and to keep a beat
steady enough for the clubs, thus offending no one.

Their success has not been overlooked by record com-
panies and the onslaught has already begun of such new and
older English bands as ABC, Culture Club, Spandau Ballet,
Duran Duran, Talk Talk, Ultravox, Associates, Depeche Mode,
Yaz, Shakatak, and others.

On the more human side, 1982 was also a breakthrough
year for female or female-led acts, especially for the Go-Go's
and Joan Jett, who finally laid to rest any doubts about
whether the girls could play rock’'n’roll as hard as the boys. In
fact, there has never seemed to be so many female voices,
with such a diverse group of artists as Laurie Anderson, Miss-
ing Persons, Toni Basil, Laura Branigan, Vanity 6, the Motels,
X, Romeo Void, Bow Wow Wow and the Waitresses discovering
and broadening their audiences. Coming over the horizon are
the Camaros, Girlschool, Bananarama, the Flirts, Catholic
Girls, Bangles, Helen Schneider, the Triplets, Jail Bait, Vice
Squad, and no doubt more.

But men have been working too, especially Men At Work,
who came out of nowhere—well, Australia actually—to hit the
top of the U.S. singles and album charts. Men At Work were
the most successful of what has become a mini Australian in-
vasion with U.S. audiences subjected to such Australian-acts
as Split Enz, Icehouse, Cold Chisel, Heaven, Mental As Any-
thing, Rose Tattoo, and of course, Rick Springfield, who has
parlayed a TV soap opera career with a modest talent for
rock’'n’roll into teen stardom.

On the more serious side, the Clash finally have a gold al-
bum and top 10 album in the U.S. with "‘Combat Rock." They
led a small but hardy group of uncompromising rockers who
scored notable breakthroughs during the year. Others were
the Stray Cats, the Blasters, Squeeze and Marshall Crenshaw.

As it was noted in the New Music Seminar held in New York
in July, “new wave has become the mainstream.” And noth-
ing contributed to that happening so much as MTV and
KROQ. MTV, for all its shortcomings, now reaches six million

o

3
¢ ! v i
Peter Wolf of the J. Geils Band laughs.it up with WOR-AM New
York TV personality Joe Franklin. Joining in the fun are two
*Centerfold"” contenders.

homes across the U.S. with its promotional videoclips. It has
shown via sales and requests that there is a desire for new
music in the American heartland, especially when it is well
presented. And here new wave had an advantage, inasmuch
as it has always been more visually oriented and its concept.
videos, however, pretentious, always tend to look better
made, more stylish and sexier than cliche shots of old hippie
guitar heroes.

KROQ-FM Los Angeles was the big surprise in rock radio.
Starting out with almost no rating at all, but playing the best
of new wave and new music in tight top 40 rotation, KROQ in
the last year has become the top rock station in the market,
spawning imitators whose success or failure this year will af-
fect the future of new music for a while to come.

But don’t count the old guard out. Significantly, Asia and
Survivor were new groups, although Asia is a group formed
from the remnants of various defunct supergroups, while Sur-
vivor's “‘Eye Of The Tiger' is an artful amalgamation of aging
arena rock cliches.

Nevertheless, both Bruce Springsteen and Billy Joel made
their most mature, if not best, LPs during the year. J. Geils
finally had its long-deserved mass breakthrough. Fleetwood
Mac and Steve Miller both bounced back after disappointing
albums. After four albums, John Cougar finally made it the

-

traditional way. And Ozzy Osbourne put some humor, in what:
ever taste, into the creaking heavy metal scene.

But if you heard much about the old guard over the year, it
was about splits and suits. Rod Stewart, Meat Loaf, Air Sup-
ply, Kiss, Barry Manilow, Styx and AC/DC all split from their
managers, amicably or not, while the Eagles and the Doobie
Brothers just split up.

Also calling it quits, sort of, was the Who, whose “final”
series of concerts was this year’s megatour, rivaling the Roll-
ing Stones, who took their own show to Europe. It was also the
most commercial—as in advertisement. Sponsored by Schlitz
Beer, the tour has resulted in product identification between
group and product just short of actual endorsement. That, no
doubt, is the next step.

In other rock news: The US Festival attracted about a quar-
ter of a million fans. It still lost money, but computer whiz
Steve Wozniak wants to do it again. Joni Mitchell and Neil
Young both signed to Geffen Records, but Yoko Ono left to go
to PolyGram. The Plasmatics finally got signed to a respect:
able record company (Capitol), while Stiff Records all but
stiffed. The Jam broke up.

R.LLP.: Murray the K, Alex Harvey, John Belushi, Lester
Bangs, James Honeyman Scott. ROMAN KOZAK

Rock Editor

Disco/Dance’82

Oh, so'disco’s dead, right? Well, believe that not only have
egg but the whole flaming henhouse on your faces.

Try Chas Jankel, A Flock of Seagulls, Haircut One Hundred,
the Clash, the Go-Go's, Prince, Thompson Twins, Human
League, Afrika Bombataa and the Soul Sonic Force, Soft Cell,
David Bowie, Tom Tom Club, Billy Idol, Yaz, . . .

But that’s not disco, it's new music. That guy on TV told me
S0.

Okay, then try the Time, Rick James, Imagination, Gap
Band, Dazz Band, Patrice Rushen, Evelyn King. . .

But that's funk. It's hip to be into funk now. All the music
papers say so. Besides, | mean, | still play *‘The Heat IsOn" to
death. That can't be disco, it has.too much guitar. Doesn't it?

Be that way. But try Laura Branigan, Cheri, Larry Elgart and
His Manhattan Swing Orchestra. . .

1982 was the year that Jermaine Jackson teamed up with
Devo. 1982 was the year when it seemed everyone and his
mother were doing 12-inches of that, extended versions of
that, you know, all that disco stuff.

Yeah, but. . . (Continued on page TIA-46)
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A Billboard Spotlight

COMBINED LPs & SINGLES

(Males, Females, Duos/Groups)
Pos. ARTIST
(No. of Charted Singles & LPs) Label
. THE GO-GO'S (6) |.R.S.
. THE ROLLING STONES (9) Rolling
Stones (1) London
. FOREIGNER (7) Atlantic J
. OLIVIA NEWTON-JOHN (6) MCA-
THE J. GEILS BAND (5) EM|.
America
. JOURNEY (10) Columbia
. JOHN COUGAREL%Rwa/Mercury
. RICK SPRINGF} {8) RCA
. ASIA (3) Geffen
. KENNY ROGEﬂS (9) leerty
. ALABAMA (65 R
LOVERBOY (4) Columbla
. . THI LICE (5) A&M
.1AIR SUPPLY (7) Arista
>"JOAN JETT & THE BL#\CKHEARTS
_(5) Boardwalk .
. WILLIE NELSON (4) Columbia
. DARYL HALL & JOHN OAzTES 4)
RCA -
. GENESIS (6) At}antxc -
. "0ZZY . OSBOURNE (3) Jet
JUICE NEWTON (6) Capitol
. AC/DC (6) Atlantic
. DIANA ROSS (6) RCA (1) Motown
. SURVIVOR (6) Scotti Bros.
. VANGELIS (2) Polydor = -
i e & VLR

VRN hbw N

“Top POP ARTISTS of the Year

25.

26.
27.

NEIL DIAMOND (7) Cujumb|a .
(1) Capitol =
KOOL & THE GANG (7) De:Lite
STEVIE NICKS (3) Modern
QUARTERFLASH (5) Getffen
29. gAN FOGELBERG (5) Full Maon/
.;«'REO SPEEDWAGON (5) Epic
BILLY SQUIER (6) Capitol
. PAT BENATAR (5) Chrysalis
. STEVE MILLER BAND (6) Capito!
. SOFT CELL (3) Sire
RICK JAMES (4) Gordy
. ROYAL PHILHARMONIC. ORCHESTRA
CONDUCTED BY LOUIS CLARK
(2) RCA
. THE HUMAN LEAGUE (2) A&M/
Virgin
. FLEETWOOD MAC (3) Warner Bros.
.39. AL JARREAU (4) Warner Bros.
40. LITTLE RIVER BAND (4) Capitol
41. SHEENA EASTON (8) EMI- Amenca
. THE CARS (8) Elektra _
. TOTO (4) Columbia .
. ROD STEWART (4) Warner Bros.
. HUEY LEWIS <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>