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There’s a reason this man is smiling. Rl
PLATINUM

Album:

Look what’s happening with el

FREDDIE JACKSON'S P&

new ‘album — i

1 : < : BLACK

Just Like The First Time CHART)
(The first
artist in 26
years to take
himself out
of the #1
position with
another #1
single!)

Tour:

95 CITIES
NATIONWIDE

+ 10/30 SAGINAW. MI-
: Civie Center

« {1/1° DETROIT, MI-
Masonic Temple

« 11/2. CHICAGO, IL-
Arie Crown

* 11/60 WESTBURY, NY-
Westbury Music Fair

*11/7 VALLEY FORGE, PA-
Music Fair

* 11/8" ROCHESTER, NY-
Masonic

* 11/14 RICHMOND, VA-
Mosque

* 11/15 HAMPTON, VA-
Coliseum

*11/16 WASHINGTON, D.C -
Constitution Hall

»11/21 CHARLOTTE, NC-
Oven Auditorium

* 11/22 BIRMINGHAM, AL-
Concert Hall

* 11/23 NASHVILLE, TN-
Opry House

* 11/26 MONTGOMERY. AL-
Civic Centet

 11/28 ATLANTA, GA-
Fox Theatre

* 11/29 JACKSONVILLE, FL-
Civic Auditorium

*11/30 MIAMI, FL-
Knight Center

»12/4 LAKE CHARLES, [A-
Civic Center =

*12/6 OKLAHOMA CITY, OK-~
Myacad

+12/7 SAN ANTONIOJSTX-
Metro Center

+12/13 ST. LOUIS, MO-
Welsh Auditorium

* 12/14 MILWAUKEE, Wi-
River Front
Theatre
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Year’s events leave
artist managers

with bigger role
See page 5

A&M staffers try life
behind the counter
See page 5

Grammys return to

N.Y.C. in 1988
See page 94

THE INTERNATIONAL NEWSWEEKLY OF MUSIC AND HOME ENTERTAINMENT

Lahel Execs, DAT Makers Hit Impasse

BY STEVEN DUPLER

NEW YORK Talks between audio
hardware and software makers con-
cerning the introduction of copy-
guard technology into the new digi-
tal audiotape (DAT) cassette record-
ers broke down Dec. 11 at a summit
in Vancouver, British Columbia.
The failure of the discussions vir-
tually assures that DAT recorders
will be introduced in the U.S. with-
out antiduplication devices. N
Several highly placed executives
at Japanese hardware firms say the
first DAT recorders will likely ar-
rive in small quantities in the U.S.
this summer, to be met by software
from at least one independent rec-

Home-Stretch
Sales Building,
Dealers Report

This story prepared by Ed Morris
in Nashville and Geoff Mayfield in
New York.

NEW YORK Fourth-quarter pre-
recorded music sales continue to
stay ahead of last year’s disappoint-
ing pace, according to record and
record/video combo dealers, with
most anticipating even stronger in-
creases down the home stretch.

But several chains say a new holi-
day season pattern has emerged
during the last three years. Unlike
preceding years, when a strong
Thanksgiving kickoff would lead to
brisk weekly volume through
Christmas, many notice a trend to-
ward late-season music gift pur-
chases.

Says Steve Marmaduke, vice
president of purchasing for Amaril-
lo, Texas-based Western Merchan-

(Continued on page 90)

ord label.

The machines should be available
in Japan even earlier—by February
or March—with a retail price of
200,000-300,000 yen ($1,200-$1,800).

Despite the inability of the com-
bined delegations of the Recording
Industry Assn. of America (RIAA)
and the international label organiza-

tion IFPI to reach an accord with
the Electronics Industry Assn. of
Japan (EIAJ) on the home-taping is-
sue, the organizations have tenta-
tively agreed to meet again, though
this time to discuss only commercial
tape piracy. No date has been set
for the next round of talks.
According to statements issued

following the meeting in Vancou-
ver, the Japanese hardware makers
feel that home taping by consumers
has nothing to do with piracy, while
the software groups say home tap-
ing and piracy are synonymous.
(See Commentary by RIAA presi-
dent Stanley Gortikov, page 11.)
(Continued on page 90)

Thirty Singles Check In At No. 1

Quick Turnover Marks '86 Hot 100 Chart

BY DAVE DIMARTINO

LOS ANGELES The No. 1 song on
Billboard’s Hot 100 chart this week
is the sixth No. 1 in the last seven
weeks—a dramatic indication of the
volatility of the 1986 chart year.

A total of 30 records reached the

ne ®n Christmas

Dr

w gl

DR. YORK presents his sensational holiday 7" release (YRC786-
39) and video “LET ME BE THE ONE ON CHRISTMAS.” This
season'’s greeting comes to life as the DR. sings to you on
Christmas. A video delight it's star SHEBA new recording artist
from England, the 7" is available now from YORK's forthcoming
LP “RENEW” YORK’S PRODUCTIONS, INC. (718) 443-4417.

No. 1 position in 1986. By compari-
son, 26 songs hit the top of the Hot
100 in 1985; 19 in 1984; 16 in 1983;
and 15 in 1982. In fact, this year’s to-
tal is the highest in 11 years.

The longest stay at the No. 1 posi-
tion was earned by Dionne &
Friends’ “That’'s What Friends Are

ADVERTISEMENTS

For,” which held the top spot for
four weeks. Four songs enjoyed a
three-week run: Falco’s “Rock Me
Amadeus,” Whitney Houston’s
“Greatest Love Of All,” Patti La-
Belle & Michael McDonald’s “On
My Own,” and Huey Lewis & the

(Continued on page 92)
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Bum.pING Success From THE Sounp Up

Bobby McFerrin’s voice is a one-man orchestra without
instruments. This unique artist is continually breaking sound
barriers to astonished and delighted audiences as his two recent
appearances on the Tonight Show and his performance at this
year's CMJ convention of college radio and retail professionals
have proven. His Blue Note debut album is “Spontaneous

Inventions” (BT-85110). CD now available (CDP-7-46298-2).

CHART
RECAP:

Whitney Is
Top Artist

BY PAUL GREIN

LOS ANGELES Whitney Hous-
ton is the top pop artist of 1986
on Billboard’s year-end chart re-
caps, topping 1985’s champ, Ma-
donna. Houston’s Arista debut
album is also the No. 1 album of
the year, making Houston the
first female artist to earn that
distinction. (See complete year-
end charts and special section,
following page 48.)

Houston is also the top pop al-
bum artist, marking the fourth
year in a row that a black cross-
over star has won that key

(Continued on page 93)

W.B., Columbia
Are Top Labels

BY FRED GOODMAN

NEW YORK Warner Bros. is
the top pop distributed label and
Columbia the leading imprint in
Billboard’s year-end chart analy-
sis for 1986.

This year’s chart summary
features the first analysis of
chart share based on distribu-
tion. In addition to the usual la-
bel-by-label tally, separate
breakdowns of pop, black, and
dance chart shares have been to-
taled to include records on dis-
tributed imprints. As an exam-
ple, Columbia’s black music total

(Continued on page 93)

ORIGINAL SOUNDTRACK RECORDING

MUSIC COMPOSED AND CONDUGTED BY MAURILLJAKKE

ORIGINAL SOUNDTRACK RECORDING

HARRISON FORD

COMPOSED AND CONDUCTED BY MAURICE JARRE

ON FANTASY RECORDS, CASSETTES, AND COMPACT DISCS 6

FANTASY F-21005
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GOLDEN
CHILD
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. ! s 3_3__ 7 *"‘ s RATT/BODY TALK

w7%. . MELI'SA MORGAN/DEEPER LOVE
R ~ ASHFORD & SIMPSON/LOVE GOES ON

MARLON JACKSON/(LET YOUR LOVE FIND) THE CHOSEN ONE

ROBBIE BUCHANAN/THE CHOSEN ONE -
NOW PLAYING ON (Zgactol. ﬁ
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LABELS HOPE FOR A JAZZY HOLIDAY

An unprecedented number of jazz box sets are on the market this holi-
day season. Labels are hoping—and are being proved correct—that gift
givers won't be scared off by the $35-$200 price tags of the collections.
News and financial editor Fred Goodman reports. Page 8.

Bee Gees: Comeback Is No Jive Talk
The Bee Gees, newly signed to Warner Bros. Records and Ken Kragen’s
management company, are on the comeback trail. Their new album is
scheduled to be released in February, and a world tour will follow in the
summer. Talent editor Steve Gett gets all the details from the brothers
Gibb. Page 32.

THE YEAR IN MUSIC AND VIDEO
Whitney Houston, Billboard's top pop artist of the year, leads the parade
of 1986 winners in our year-end chart wrap-up. Also, Billboard editors
give their overview of the year in soundtracks, rap, alternative video, tal-
ent in action, news, and more; they also select their 10 favorites of the
year, as do some of your favorite pop stars. Follows page 48.

Retailers Rely Less On Newspaper Advertising
This holiday season, retail chains are spending fewer dollars on newspa-
per advertising: Direct mail and radio are picking up the slack. Billboard
reporters in New York, Los Angeles, and Washington, D.C., survey the

scene. Page 49.
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Managers Are In The Thick Of It

1986 Brings More Responsibilities

BY STEVE GETT

NEW YORK Artist managers are
accepting greater responsibilities
with the advent of lucrative mer-
chandising, soundtrack, and spon-
sorship deals and the emergence of
technologies like video and compact
disks. And with the major labels’
suspension of inde-

[ W2 {H/ .8 pendent record pro-
motion earlier this
year, the role of a
manager has ex-
panded even more.

“Management is the most com-
plex area of the record business
right now,” says Michael Lippman,
whose Los Angeles-based manage-
ment organization has just added
ex-Wham! vocalist George Michael
to its roster of artists, songwriters,
and producers.

“Things have changed so much
now, and you've got to run the gam-
ut,”” says Lippman. “You need a
knowledge of the motion picture in-
dustry to find out what movie is
right for your client to be associated
with and how that movie will be
marketed and merchandised. At the
same time, you've got to know the
ins and outs of independent promo-
tion, retail, publicity, marketing,
and merchandising a record as well
as dealing with a live performing
act.”

BILLBOARD
ANALYSIS

Danny Goldberg, head of Gold
Spaceship management, says, “Be-
fore the labels backed out of hiring
independents, there were already a
number of managers who felt hav-
ing a knowledge and expertise
about radio promotion was part of
representing a client. But clearly,
with the record companies getting
out, there’s an increased pressure
on managers on that level.”

The rigors of contract negotia-
tions are key to managers’ expand-
ing role. Marvin Katz of the
Gotham-based Mayer, Katz, Baker,
& Leibowitz law firm says, “With
all the changes, particularly in tech-
nology—CDs and videos—our work
has certainly increased and become
a lot more complex than it was be-
fore. Some managers want to be
very much involved in the negotia-
tions, and there are those that’ll say
‘Call me when it’s finished.” But it
makes it more enjoyable when
you're dealing with a manager that
understands what you’re talking
about and appreciates what's going
into a record deal.”

Katz says that “negotiations just
on the video issues can sometimes
be as time-consuming as the record
deal itself. That’s one area in which
you have to spend more time negoti-
ating with a label, and CDs are an-
other area.

‘“The whole CD royalty issue has

been tremendously involved over
the last year or so. I think managers
are becoming very aware of the eco-
nomics of a CD, and that’s good. Be-
fore, a lot of managers and attor-
neys probably weren’t as aware of
the economics of selling a record.
With CDs, people are asking more
questions, like ‘What’s the cost of a
CD?’ or ‘What’s the profit?’ Overall,
managers these days are having to
ask a whole bunch of questions
about issues they never faced be-
fore.”

Perhaps the most significant is-
sue for managers in 1986 was inde-
pendent promotion. Many managers
have been going into their own
pockets to hire independent record
promoters—and now are seeking
methods of recouping the funds
from the labels.

According to one senior label ex-
ecutive, who requests anonymity,
managers who are paying for inde-
pendent promotion “want you to
then restructure their video deal or
pay for a promo trip that they’d nor-
mally be responsible for. If any-
thing, I'm getting into fights with
managers because they’ll say, ‘I
paid for the indies, you’ve got to do
something for me.

“That’s the biggest problem I'm
running into. They’ll ask for an ex-
tra $30,000 to do a video, or whatev-

(Continued on page 89)

BY CHRIS MORRIS

LOS ANGELES Don’t look now,
but that clerk behind the record
store counter may be an A&M Rec-
ords vice president.

In an unusual program initiated
by A&M president Gil Friesen and
implemented by sales vice presi-
dent David Steffen, the label’s ex-
ecutives are getting hands-on ex-
perience in record stores around
the country during the 1986 holi-
day selling season.

Label staffers, including some
vice presidents and the regiqnal
sales force, are taking one- to-four-
day shifts in record outlets in their
specific areas. In some cases,
A&M’s people have taken the op-
portunity to work more than one
store.

Regional A&M personnel have
worked the retail trenches during
the past five Christmas rushes, but
this year’s program appears to be
the label’s most wide-ranging yet.

Michael Leon, A&M vice presi-
dent of East Coast operations, re-
cently did a tour of duty at Tower
Records’ Lincoln Center store in
New York. He says Friesen called
his vice presidents together over
Thanksgiving to organize the pro-
gram on a grander scale than in
the past.

“The idea Gil Friesen had was
that in order to provide certain in-
sights into the customers and their
buying habits in-store, we were all
going to take an afternoon in a re-
tail store,” Leon says. “We gauge
what the customers’ needs are, and

Program Strives For ‘Insights Into Customers’

A&M Staffers Are In Stores Now

Michael Leon, center, A&M vice president of East Coast operations, spends
a day as a sales clerk at Tower Records' Lincoln Center store in New York
as part of a labelwide effort to give staffers hands-on experience. at retail.
Shown with Leon are Tower Records manager Steve Harmon and A&M
marketing representative Elise Kolesky.

we put our executives back in
touch with the people on the
street.”

Leon says that all regional sales
managers and some members of
the label’s Los Angeles home of-
fice staff are taking part in the
program. Participation at certain
executive levels is voluntary, but it
is mandatory for some managers.

Leon says the program is useful
in maintaining a thorough perspee-
tive on retailing.

“The consumer who is hit-orient-

ed knows what a record store is all
about,” he says. “But there is a
whole audience of consumers that
is diversified. There’s a lot of busi-
ness out there that doesn’t have to
rely on what'’s in the top 10.”

Leon says that approximately
one-third of A&M’s New York of-
fice staff is involved in the retail
program.

A&M West Coast regional sales
manager Jayne Neches sees the
program as a way to pay back the

(Continued on page 93)
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Hikes Expected From Other Suppliers, Too

CBS/Fox Video Sets $89.98 Price

BY JIM McCULLAUGH

LOS ANGELES Industry giant
CBS/Fox Video has settled on a
$89.98 price point for selected rent-
al-oriented A titles. The company re-
cently announced plans for a $5-$15
increase to “rekindle profits” on the
rental side of the business (Bill-
board, Dec. 6). Several other major
suppliers are known to be consider-
ing a similar move.

The first title to reflect the higher
price point will be “Aliens,” last
summer’s $80 million box-office gi-
ant. Street date is Feb. 26. Accord-
ing to Len White, president of the
consumer products division, six ti-
tles are expected to be affected
through 1987. Next up is expected
tobe “The Fly,” another major sum-
mer box-office draw for 20th Centu-
ry-Fox.

The hike should result in an ap-
proximate 12%-15% wholesale cost
increase per unit for distributors.

White says the new $89.98 price
point on selected A rental titles, pre-

viously listing at $79.98, will hold
through the end of 1987.

CBS/Fox is also launching a first-
quarter edition of its ongoing Five
Star sell-through promotion, which
in its third go-round centers on 60 ti-
tles at $29.98.

Industry observers estimate that
CBS/Fox moved about 1.2 million
units with 30 titles for Five Star I,

‘The strategy
is to protect
the bottom line’

introduced last March, and as many
as 2.5 million units of Five Star II's
37 titles, introduced in August.

Says White, “As we move further
into sell-through we’re increasing
unit volume, but it’s putting pres-
sure on margins. The strategy is to
protect the bottom line.” He points
out that the low prices on the Five
Star collection are permanent.

For Five Star III, 21 titles are
holdovers from Five Star II, while
two are reintroductions from Five
Star L.

The new collection includes “Star
Wars,” ‘“Exodus,” “The Verdict,”
and “Raging Bull.” Also included
are selections from the Pink Pan-
ther series, the James Bond series,
and Clint Eastwood westerns.

Titles carrying through include
“The Sound Of Music,” “My Fair
Lady,” “Casablanca,” and “Alien.”
(“Aliens” will feature a trailer pro-
moting the original.)

Sweetening the Sweepstakes Of
The Stars support theme, retailers,
distributors, and consumers are eli-
gible for a number of prizes. The
grand prize is an all-expenses-paid
trip to the movie location of choice
from the Five Star collection. Other
prizes include a trip to Hollywood as
well as Five Star sets and cassettes.

A stand-alone display with 60
sleeves will also be available,
backed by extensive merchandising
and media support.

Gapitol-EMI Appoints Two U.S. Executives

Move Signals Strategy To Increase Market Share

BY MIKE HENNESSEY

LONDON The appointment of Joe
Smith and David Berman to key po-
sitions with Capitol Industries-EMI
Inc. (Billboard, Dec. 20) signals the
vital importance the group attaches
to North America, both as a market-
place and a talent source, according
to Bhaskar Menon, chairman and
chief executive of EMI Music

Worldwide and Capitol Industries
Ine.

Menon says the appointments are
part of the music division’s “mas-
sive investment strategy’ in North
America.

“As well as bringing distinetion
and dynamism to our leadership,
their appointment will leave me
much more time for my worldwide
functions,” he says.

NEW YORK Appearances by
Elektra recording artist Anita Bak-
er and actor Tim Reid are among
the featured attractions scheduled
for the National Assn. of Recording
Merchandisers’ (NARM) 1987 con-
vention, Feb. 13-17 at the Fontaine-
bleau Hilton in Miami Beach.

Baker’s performance at the
NARM Awards Banquet on Feb. 16
will mark the second consecutive
year she has attended the trade
group’s annual meet. She made a
cameo appearance during the WEA
product presentation at the 1986
convention in Los Angeles. Since
then, her debut album, “Rapture,”
has been certified platinum, mark-
ing her as one of the year’s major
finds.

The awards dinner recognizes the
year’s best-selling product and art-
ists, determined by actual sales in
NARM member stores. The associ-
ation’s annual awards for retailer
and wholesaler of the year will also
be presented. Already announced
as the banquet’s MC is Joe Smith,
newly appointed vice chairman and
chief executive of Capitol Indus-
tries-EMI. Smith delivered the key-
note address at the association’s
1975 meet.

Reid, best known for his roles on

Anita Baker, Tim Reid Will Appear

NARM Confab Lineup Set

the CBS-TV comedy “WKRP In
Cincinnati” and the network’s cur-
rent series “Simon & Simon,” has
been tapped to host the NARM Ad-
vertising Awards luncheon on Feb.
14. Reid’s music industry ties ex-
tend beyond his portrayal of Venus
Flytrap, the night man on WKRP;
he is also a principal in the new la-
bel MS International, whose prod-
uct is manufactured and distributed
by Macola Records.

The advertising awards recog-
nize outstanding campaigns and are
drawn from submissions by mem-
ber retailers, rackjobbers, and one-
stops. This year’s awards have been
expanded to include special media,
covering such items as billboards,
direct mail pieces, and other promo-
tional efforts that do not fall into
the three traditional categories: TV,
radio, and print.

The advertising awards will be
determined by judges from the Ra-
dio Advertising Bureau, the News-
paper Advertising Bureau, and the
Television Bureau of Advertising.
The new special media category will
be judged by a panel of advertising
agency professionals.

Deadline for NARM Advertising
Awards submissions is Jan. 15.

GEOFF MAYFIELD

Menon adds that he had been
looking to make these appointments
since July. This strengthening of
EMI's management team can be
seen as a major initiative to boost
EMI's U.S. market share, which
Menon puts at 9%—a figure that he
agrees cannot be regarded with un-
qualified delight after such a long-
term investment of time and money.

Menon admits, “Certainly I am
less than satisfied with EMI’s per-
formance, but I am confident we
can substantially improve on this in
the not-too-distant future. And I
hope that when we achieve a 20%
market share we shall still be look-
ing to improve our position.””

Why is it so hard for European-
based companies to establish a sig-
nificant foothold in the U.S. mar-
ket? “I think in the case of EMI we
were late in perceiving the global
nature of the business,” says
Menon. ‘“Perhaps we did not settle
on a sufficiently high level of invest-
ment to begin with—and, in any
case, market share was not a major
priority in the early *70s because we
had a highly profitable cash-gener-
ating business.”

Smith, a former chairman of
Elektra/Asylum/Nonesuch Rec-
ords and more recently president of
NARAS, has been named vice chair-
man and chief executive of Capitol
Industries-EMI Ine.

Berman, senior vice president,
business affairs, with Warner Bros.
Records, is appointed president of
Capitol Industries-EMI Inc. Both
appointments are effective Feb. 1.

Menon, who has run EMI’s North

American operations since April

1981, remains chairman of the board
of Capitol Industries-EMI Inc.
Reporting directly to Smith will
be Bruce Lundwall, president of
Manhattan Records; Jim Mazza,
president, EMI America Records;
Brown Meggs, president, Angel
Records; Don Zimmerman, presi-
dent, Capitol Records; and Hal
Posner, vice president and staff as-
(Continued on page 92)
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It's 100% Theirs. Principals from Bertelsmann Inc. and General Electric
complete the acquisition by Bertelsmann of GE’s 75% stake in all of RCA’s
music interests, which was effective Dec. 15. The music businesses, under
president and CEO Elliot Goldman, will report to Bertelsmann board members
Michael Dornemann and Monti Leuftner. Seated at the closing in New York are,
from left, Bertelsmann executive president and executive board member
Dornemann, GE vice president and deputy general counsel Joseph Handros,
and Bertelsmann executive board member Leuftner. Standing, from left, are
Bertelsmann executive vice president and chief finanical officer Jurgen Kramer,
Berteismann vice president and general counsel Manfred Kuhn, and Aydin
Caginalp of the law firm of Walter Conston & Schurtman, who represented
Bertelsmann in the transaction.

Executive Turntable

RECORD COMPANIES. Capitol Industries-EMI Inc. in Los Angeles names Joe
Smith vice chairman and chief executive and David Berman president.
Smith was president of the National Academy of Recording Arts and Sci-
ences. Berman was senior vice president of business affairs for Warner
Bros. Records. Bhaskar Menon remains chairman of the board of Capitol
Industries-EMI Inc. (See story, this page.)

Richard C. Lyttelton is appointed president and chief operating officer
of Capitol Records-EMI of Canada Ltd. He was Capitol/Canada’s managing
director. Lyttelton succeeds J. David Evans, who recently resigned to pur-
sue other interests.

Virgin Records in Los Angeles names Phil Quartararo vice president of
national promotion. He was vice president of singles promotion for Arista.

SMITH BEAMAN - HUBBARD BISCEGLIA

Eliot Hubbard is promoted to vice president of press and public informa-
tion for Epic/Portrait/ Associated Labels in New York. He was director of
press and public information, East Coast.

In a restructuring of its national pop promotion department, Arista Re-
cords makes the following appointments in New York: Rick Bisceglia as
senior director of national singles promotion; Jeff Backer, national singles
director; Joan Lawrence, national director of adult contemporary promo-
tion and trade relations; Bruce Schoen, national director of top 40 second-
aries promotion; and Maureen Guinana, national promotion coordinator.

Bisceglia was director of singles promotion for the label. Backer was direc-

HIGGINS

e

BACKER LAWRENCE SCHOEN
tor of East Coast promotion, and Lawrence was director of national second-
aries promotion.

PolyGram Records in New York makes the following appointments: Tom
Nilsen as director of administration, business affairs; Winston D. McFar-
lane, director of record and music publishing royalties; and Brian Kelleher,
director of operations for the label’s publishing companies. Nilsen was di-
rector of a&r administration, East Coast, for CBS Records. McFarlane was
head of RCA Records’ royalty department. Kelleher was director of admin-
istration in the business affairs department at PolyGram.

Brian Higgins is named vice president of sales and marketing for Dunhill
Compact Classics in Los Angeles. He was sales manager for the company.

Deborah Surdi becomes U.S. product manager for RCA Red Seal in New
York. She was assistant to the director of marketing for the label.

(Continued on page 87)
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Two words: BANG MUSIC. Go ahead and laugh.
A SAMPLE THIS! Production on STOProck Records.
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Jazz Boxes Invade The Market
Labels Target Holiday Gift Sales

BY FRED GOODMAN

NEW YORK An unprecedented
number of exhaustive, high-ticket
jazz box sets are vying for Christ-
mas gift dollars this year.

Recent weeks have seen the re-
lease of new boxed jazz sets from
PolyGram Classics, RCA, Atlantic,
and Fantasy, swelling a usually thin
high-end market. List prices range

from approximately $35 for a four-.

record Duke Ellington collection on
RCA'’s reinvigorated Bluebird im-
print to more than $200 for Poly-
Gram’s 21-record “Complete Key-
note Collection” and Fantasy’s 22-
record ‘““The Complete Riverside
Recordings” of Thelonious Monk.
Label executives agree that de-

mand for the sets is generally limit-
ed to outlets specializing in jazz.
“It’s too bad, but that’s the way it
is,”” says Kirk Roberts, national
sales manager for the Berkeley,
Calif.-based Fantasy group of la-
bels.

Roberts says the initial pressing
of the Monk set was limited to 1,500
copies, about what the label pressed
a few years ago of a similar collec-
tion of Bill Evans’ work. However,
Fantasy did substantially better
with a set of the complete Prestige
recordings of Miles Davis, selling
approximately 7,500 of the 12-rec-
ord box sets, and it is planning to re-
lease the Davis set on CD in the
coming year.

At Atlantic, where the label’s 15-

Europeans Sell U.S. Classics—In U.S.
Roots Music Gomes Home

BY CHRIS MORRIS

LOS ANGELES A distributor
based here is attempting to make in-
roads into the U.S. marketplace for
the British reissue label Charly Rec-
ords and other European companies
marketing classic American roots
music.

In 1987, Street Level Trading Co.
Inc., an 18-month-old distribution
and marketing firm owned by Char-
ly, will step up its efforts to move
foreign LP and compact disk reis-
sues through major U.S. retail
chains.

Headed by president Jacques Hu-
bert, who distributed Charly’s vin-
tage rock’n’roll, r&b, and blues
product in France, and sales manag-
er Michael Bayler, former Charly
production manager in England,
Street Level handles advertising,
promotion, publicity, and distribu-
tion for Charly; its jazz line, Affini-
ty; and the company’s budget lines,
Topline and Atlantis.

The company also distributes two
jazz reissue labels, Spain’s Fresh

Sound Records and Italy’s Swing-
time.

Bayler sees Charly’s upscale
treatment of such American labels
as Atlantic, VeeJay, King, Sun,
Chess, and Capitol as the key to
scoring significant numbers on cat-
alog product.

‘“Esoteric American roots music
has to be given more reverential
treatment,” Bayler says. ‘“More
money should be spent on packag-
ing, compiling, researching, details,
and design. People should be given
product immaculately pressed,
beautifully designed. If you come
up with that, you end up finding the
people that will buy it.

“There’s no point in banging out a
$4.98 Chuck Berry album in a drug-
store,” he continues. “You have to
give it treatment like a museum
piece. Unless you do that, it's just
going to be another cheesy reissue
program.”

The Europe-based Charly, which
leads the market for American reis-
sues on the continent, first explored

(Continued on page 92)

NEW YORK Nine writers, in-
cluding the first from a new inter-
national category, will be inducted
into the Songwriters Hall of Fame
at its 18th annual dinner March 9
here at the Plaza Hotel.

The inductees were announced
by Sammy Cahn, president of the
National Academy of Popular Mu-
sic, at a reception here Dec. 17.

John Lennon and Paul MeCart-
ney are the first to be inducted un-
der new rules granting entry to
non-American writers.

Elected in the category of those
whose careers began during the pe-
riod 1955-67 were Carole Bayer
Sager and the teams of Gerry Gof-
fin & Carole King and Barry Mann
& Cynthia Weil. Bob Merrill was
elected in the category of writers
whose careers began before 1955. A
final new inductee was Sam Cooke
in the posthumous category.

The academy announced other

Nine Selected For Ihductian
Into Songwriters Hall Of Fame

awards, including Jerry Wexler,
who won the Hall of Fame Life-
time Achievement Award; Jerry
Herman, Johnny Mercer Award;
and Lou Levy, the Abe Olman
Publisher’s Award.

Also, three young writers
earned the Abe Olman Scholar-
ship, each receiving an award of
$1,000: Kitty Gill, Paul Scott Good-
man, and Eddie Hughes.

The fund was established as a
$25,000 grant two years ago by
the Olman family and the families
of Howie Richmond and Al Brack-
man. The families have earmarked
an additional maximum amount of
$37,500 for the fund as matching
funds on a dollar-for-dollar basis
for monies donated by outside
sources during 1987. Nominees
are culled from workshops hosted
by ASCAP, BMI, and the Song-
writers Guild of America.

record “Atlantic Jazz” box is a com-
parative bargain, with a list price of
approximately $100, director of jazz
John Snyder says the company has
yet to solidify a campaign that can
take the set beyond specialty out-
lets.

“We’ll be meeting later this week
to talk about the direction we're go-
ing to take,” says Snyder. ‘“We
want to let people know that it’s out
there.”

Although the Atlantic project is
part of a label retrospective that
also includes r&b and blues pack-
ages and will culminate next year in
a rock’n’roll box, Snyder says he is
considering other jazz packages,
particularly the complete Atlantic
recordings of saxophonist John Col-
trane. The label also recently re-
leased a fourrecord set by singer-
piahist Bobby Short.

(Continued on page 89)
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Young Talent. international recording artist Luis Miguel signs a long-term,
exclusive worldwide agreement with WEA International and Warner Bros.
Records. His first album will be recorded in Spanish and is slated for early 1987
release. Pictured with Miguel are, in back from left, manager Joe Ruffalo of
Cavallo, Ruffalo & Fargnoli; the artist's attorney, Peter Lopez; and the artist's
father, Luis Rey. Sitting next to Miguel is WEA International chairman Nesuhi

Ertegun.

by Paul Grein

cINDERELLA’S “Night Songs”
jumps four notches to No. 10 on this
week’s Top Pop Albums chart, be-
coming the fourth debut album to
crack the top 10 in 1986. It follows
the Outfield’s ‘“Play Deep,” Pet
Shop Boys’ “Please,” and Bruce
Hornsby & the Range’s “The Way
It Is.”

This matches the pace set in each
of the past two years. Debut albums
by Sade, Power Station, Whitney
Houston, and Freddie Jackson
cracked the top 10 in 1985, while de-
but sets by Cyndi Lauper, John
Cafferty & the Beaver Brown
Band, Madonna, and the Honey-
drippers made the mark in 1984.

Three debut albums cracked the
top 10 in 1980 and 1983. In 1980,
Christopher Cross, the Pretend-
ers, and Lipps Inc. all did the trick;
in 1983, Eddy Grant, Duran
Duran, and Quiet Riot scored.
Only one debut album made the top
10 in 1981, that of the novelty act
Stars On Long Play.

So far in the "80s, 1982 is the year
in which the most debut albums
cracked the top 10. Ten debut sets
hit the top 10 that year: albums by
the Royal Philharmonic Orches-
tra, the Go-Go’s, Quarterflash,
Bob & Doug McKenzie, Asia,
Aldo Nova, Human League, Men
At Work, A Flock Of Seagulls,
and the Stray Cats.

That’s noteworthy because 1982 is
generally considered to be the worst
year of the early-"80s industry down-
turn. It's said that new acts are the
lifeblood of the record business;
that’s undeniably true, but it’s also
true that the year in which the most
new acts broke through was the
worst year in recent record business
history. New acts. may be the life-
blood, but superstars pay the bills.

A few notes: We didn’t count solo

CHART

debuts by acts who had established
a name for themselves while in
groups. That includes Phil Collins
and Stevie Nicks in 1981; Robert
Plant, Michael McDonald, and
Lionel Richie in 1982; Sting in
1985; and David Lee Roth in 1986.
Also, Duran Duran’s 1981 debut al-
bum is listed in 1983 because that’s
the year it hit the top 10.

HOW IMPORTANT is the hit sin-
gle in the contemporary music busi-

Cinderella has 4th
top 10 debut in '86

ness? Consider this: In the past five
years, a total of 45 albums have
reached No. 1 on Billboard’s Top
Pop Albums chart. Of that total,
only two have failed to generate at
least one top 10 single: AC/DC’s
“For Those About To Rock (We Sa-
lute You),” which was No. 1 five
years ago this week, and Barbra
Streisand’s “The Broadway Al-
bum,” which hit No. 1 at the begin-
ning of 1986.

And for every No. 1 album in the
past five years that generated no
top 10 hits, there was a No. 1 album
that spun off sevem—namely, Mi-
chael Jackson’s “Thriller” and
Bruce Springsteen’s “Born In The
US.AY

Another of the No. 1 albums—
Lionel Richie’s ‘““Can’t Slow
Down”—yielded five top 10 hits, and
eight more spun off four.

We point this out this week be-
cause Bruce Springsteen & the E
Street Band’s “War” jumps three
notches to No. 8 which prevents the
act’s “Live/1975-1985” from becom-
ing the third No. 1 album in the past
five years not to yield a top 10 hit.

On another Springsteen-related
matter, it's worth noting that “War”
is the third remake of a No. 1 hit
from 1970 to crack the top 10. The
first was Aretha Franklin’s 1971
version of Simon & Garfunkel’s
“Bridge Over Troubled Water.”
That's exactly the kind of ‘“‘stan-
dard”-type song you would expect
to be revived, as are such other
smashes from that year as “Let It
Be,” “Close To You,” “Make It With
You,” and “I'll Be There.” But the
second and third No. 1 hits from
1970 to make it back to the top 10
are both left-field hits that few
would have predicted would ever be
revived: Shocking Blue’s “Venus”
(a recent hit for Bananarama) and
now Edwin Starr’s “War.”

JANET JACKSON’S “Control”
jumps six notches to No. 7 on this
week’'s Hot 100, becoming the
fourth top 10 hit from her former
No. 1 album of the same name. It’s
the seventh top 10 hit of 1986 writ-
ten by the team of Jimmy Jam &
Terry Lewis. That’s the best show-

ing for a writer or team of writers |

since Barry Gibb had a hand in
writing 11 top 10 hits in 1978.

Jam & Lewis also produced six of
their top 10 hits—all four of Jack-
son’s, plus “Tender Love” by the
Force M.D.’s and Human
League’s “Human.” They wrote but
didn’t produce Robert Palmer’s “I
Didn’t Mean To Turn You On.”

TO OUR READERS: This is our
last chance this year to thank you
for your cards and letters, which
never fail to amaze, inform, and
amuse us. You people really know
your stuff. (A few of you, however,
still don’t know that letters to Chart-
beat should be addressed to the Los
Angeles bureau: 9107 Wilshire
Blvd., Beverly Hills, Calif. 90210.)

With that bit of business out of
the way, we leave you with our tra-
ditional holiday greeting: May you
always have a bullet on the chart of
life!
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ARTIST OF THE YEAR (wmbinedglbmffzs’r:rl/gles)
¥ TOP POP SI NGLES ARTIST
L MO POP SINGLES ARTLST’LFEMALE :
s ToP DANCE salE A
& TOP DANgE_C' B PLAY ARTIST

BLACK SINGLES ARTIST

JUCED BY JIMMY JAM AND TERRY LEWIS for FLYTE TYME PRODUCTIONS, INC

Co-Producer: Janet Jackson 4 Executive Producer: John McClain

/. /z.i

/

Some record companies boast
of multi-platinum albums
and million-selling videos.

" But for a moment, AGM Records
would like to turn your attention

to some smaller numbers ...

the positions Janet Jackson achieved
on Billboard's year-end charts.

Janet reached the Number One position

in six separate categories.

One is a small number.

So is six.

The achievement is not.

Congratulations from your friends

at A&M Records.

s

C1BH6 ASM Rooald, IneAl lliits Rosvivin
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cHAN GE WAS IN the air in 1986—
or was it? Although not apparent at
first, stability characterized the cor-
porate software environment after
the dust settled.

A major label, RCA/Ariola,
changed hands twice, at least sort of.
General Electric acquired 75% of the
company, with Germany’s Bertels-
mann holding the remaining 25%. But
by year’s end, the label was returned
to one-corporation ownership when
Bertelsmann acquired GE’s holdings.

CBS Records, having a fantastic
year, appeared to be on the brink of
sale because its parent paid dearly in
fending off hostile takeovers and be-

BY STANLEY M. GORTIKOV

A summit meeting in Vancouver,
B.C., on Dec. 11 brought together
your high chieftains of Japan’s elec-
tronics corporations and those of
leading U.S. and international re-
cording companies.

The agenda focused on whether en-
coded copyrighted sound -recordings
could be safeguarded by a legislative-
ly required copyright-protection chip
integrated into your digital audio-
tape (DAT) recording equipment.

You proclaimed a resounding
“No” to that proposition.

You deserve the highest commen-
dation for participating in Vancou-
ver with such prestigious top execu-
tives from Hitachi, JVC, Matsu-
shita, Sony, Toshiba, and the
Electronic Industries Assn. of Ja-
pan (EIAJ). We met. We talked. We
listened. A magnificent opportunity
flickered. But we failed. More accu-
rately, you failed.

We approached you in a conscien-
tious effort to preserve our unique
and precious intellectual property—
the talent and assets of our per-
formers, our writers, our creators,
and our companies.

You are familiar, of course, with
“intellectual property.” After all,
you prosper in its shelters. You cov-
et your inviolate patents; you trea-
sure your sacrosanct trademarks;
you jealously preserve your own
copyrighted materials.

But “intellectual property” is all
one way, isn’t it ... only your way?
I must judge by your deeds, not
your words.

Your words are marvelous, incon-
testable. At our Vancouver meeting
you made a major point of proclaim-
ing the sanctity of intellectual prop-

Editorial

THE MORE THINGS GHANGE . . .

cause acting chairman Laurence
Tisch just didn’t care for the roller-
coaster ride of being in the record
business. But by year’s end, no such
divestiture appeared likely.

A shock wave of earthquake pro-
portions hit the music industry early
in the year with allegations of gang-
land involvement in independent rec-
ord promotion. As an aftershock, ma-
jor indie promo figures lost their key
label accounts. Without losing a rock
beat, however, the labels filled the
promotion void. Big acts still charted,
and new acts had a banner year.

In home video, the big retail shake-
out among video specialty stores
failed to materialize. Better yet, mass

merchandisers moved in with inven-
tory priced to sell through—and
based on early holiday-season buying
reports, they made a wise decision.

The software hero of the year was
the compact disk, moving steadily to
worldwide dominance as a prerecord-
ed configuration, with only digital au-
diotape lurking in the wings as a po-
tential diversion.

But while CD marched on, the LP
kept its stripes with a strong showing
among the many who flocked to buy
the year’s historic Bruce Springsteen
box set.

At radio, album rockers left the
record industry dismayed by further
retrenchment into the safety of es-

Open Letter To Japan—No. 2

DAT MUST BALANCE ALL INTERESTS

erty. “We in Japan,” you said, “ada-
mantly acknowledge and respect in-
tellectual property rights ... and
EIAJ is deeply concerned and inter-
ested in the establishment of intel-
lectual property rights.”

How noble of you ... but how
false and hypocritical. You mouth

We brought Copy Code to Van-
couver. We wanted to demonstrate
its features to you face-to-face and
show you its promise and copyright
protection potential. But you all re-
fused even to walk 25 feet into an
adjoining room for a five-minute
demonstration of how copyrighted

‘Your words are
marvelous ... your
deeds condemn our
copyrighted recordings’

Stanley Gortikov is president of the Recording
Industry Assn. of America.

those words, but they become hol-
low when your deeds condemn our
copyrighted recordings to unbri-
dled, perpetual appropriation by
anyone who wants them for free.

How phony are your expressed
convictions, when you program
your DAT indiseriminately to rob
artists and creators of their rightful
revenues and thus diminish their ca-
reer potential.

Yes, your words are OK, but your
actions are ready to commit their
master-quality recordings to a
worldwide free grab-bag.

Magnificently, you do sprint for-
ward technologically. But you stand
still intellectually, your ears closed,
your mind set, your views frozen,
and your sensitivities immobile.

recordings can be sheltered.

Yet, wasn’t it you who told us,
“We in Japan adamantly acknowl-
edge and respect intellectual prop-
erty rights”?

You consistently express extraor-
dinary concern for “consumer inter-
ests” as presumed rationale for the
unfettered introduction and sale of
DAT equipment and tape. Yet, it is
unrealistic to presume that whatev-
er consumers want they should get.

Consumer desires must be bal-
anced with the harm that could en-
sue from fulfillment of those wish-
es. And the undisciplined satisfac-
tion of the wants of any one group
of consumers can conceivably im-
pinge on the preferences of other
consumers.

ommentary

COUNTRY'S BEST YEAR

Walter Williams writes (Letters,
Dec. 13) of all the talk about “new
country music and exciting new tal-
ent” coming from Nashville but la-
bels it “bravado to cover the fact
that people in Nashville have forgot-
ten how to make good records.”
Then he states that mainstream buy-

Letters to the Editor

ers will never purchase records by
Dwight Yoakam and Steve Earle.

Well, Yoakam’s album (made in
California and marketed from
Nashville) has sold over 300,000
copies and has spent 35 weeks on
the Top Pop Albums chart. And
Earle’s album was bulleted at No.
107 on that same pop chart.

Actually, 1986 has been the best
year in country music history for
breaking new talent. As of Dec. 13,
19 new acts have claimed their first
top 20 single chart position, and 17
of them have gone top 10.

John Lomax Ilf
Nashville

tablished acts and classic hits. But
top 40 and urban radio were there to
assume an even greater role in the
breaking of new artists.

WE CONGRATULATE the home
entertainment industry for proving
its resiliency in 1986. Such adaptabil-
ity to the changing times bodes well
for the many challenges ahead in
1987.

At Billboard we look forward to
documenting the exciting year ahead.
And we rededicate ourselves to serv-
ing our readers with complete, inde-
pendent, and impartial reporting.

Here’s to a great year for all!

We want “consumer protection”
too ... legislative protection ade-
quate to ensure for consumers an un-
impeded flow of new recordings, new
talent, new musical approaches, new
sounds. We want this along with a
safe creative and economic environ-
ment for the originators of that con-
sumer-desired recorded music.

You certainly must know the feel-
ings of our constituents who want
to get paid for what they make. Af-
ter all, you insist on getting paid for
every single unit of equipment and
tape which consumers acquire. And
you certainly have not announced
plans to give away your DAT units
without cost.

Yet, how is it that you are totally
content that the recordings we cre-
ate may be cloned on those DAT ma-
chines—as perfectly as our original
masters—and made available gratis

. free ... on the house?

In the closing days of the recent
U.S. congressional session, one im-
portant U.S. senator said: “Before
this new technology [DAT] is un-
leashed, Congress must consider
whether steps should be taken to
protect against its abusive use.”
Other senators echoed that same
expectation.

“That expectation translates into a
need for the U.S. Congress to con-
sider legislative options that would
balance the concerns of DAT origi-
nators, consumers, and the creators
and owners of copyrighted record-
ings. We have proposed a legislative
technological approach to a techno-
logical problem, a marketplace solu-
tion.

It is not too late to depart from
the intransigence you manifested in
Vancouver. It is not too late, as [ ap-
pealed in my recent “Open Letter to
Japan—No. 1” (Billboard, Sept. 6),
to “find a way to accept the Ameri-
can music industry as your opportu-
nity, not your victim.”

In your own presentation at the
Vancouver meeting, you repeatedly
used the analogy that hardware and
software coexist like “two wheels of
a cart.”

If that is your wish, I respectfully
recommend that first you get off
your unicycle.

BILLBOARD DECEMBER 27, 1986
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Execs Offer Thoughts On '86, Hopes For '87

BY PETER LUDWIG

NEW YORK Further successes
for individual companies and con-
tinued growth for the network and
syndicated-programming industry
are on top of executive wish and
prediction lists at this time of year.

Here are some hopes and specif-
ic predictions for 1987 and obser-
vations on 1986 from a number of
industry executives:

“This is the first year I envied
CEOs and owners,” says the Unit-
ed Stations Radio Network’'s Ed
Salamon. “It seemed that all the
fun and headlines had to do with
trading properties. Programmers
used to get all the attention. But
not this year.”

Speaking of 1987, the program-
ming chief notes, “It’s about time
for AM radio breakthroughs, but
they will only happen with innova-
tive—not one-size-fits-all—pro-
gramming.” Salamon’s Christmas
wish: “[I want] our programs to
continue to make affiliates happy
so that I can keep having fun—and
not have to get a real job.”

Joe Kelly, the founder and cre-
ative director of Chicago-based Su-
perspots, says 1986 was a year of
soul searching for album rock.
“By October, the identity crisis
was over, and [the format] began
making plans for the next evolu-
tion.” Kelly adds that for 1987,
“AOR will come to mean adult-ori-
ented radio, but there will be two

Sharing The Season. Atlantic’s Miki Howard shares her smile and her debut
album, “Come Share My Love,” while promoting the project in Chicago. Getting
into the holiday spirit are, from left, WBMX MD Marco Spoon, WJMO PD Doug
Harris, Howard, WBMX PD Jerry Boulding, Atlantic VP/GM of black music
operations Sylvia Rhone, WGCI. PD Lee Michaels, an unidentified guest, and
Black Radio Exclusive columnist Jerry Simmons.

agement capacities since then.

worked at two nearby stations.

e

ARBITRON says the results of the fall survey should reflect a higher re-
sponse rate due to the institution of a standard follow-up treatment for
all diary keepers who don’t fall into the ratings company’s Differential
Survey Treatment (DST) group. The new procedure involves a presur-
vey phone call and a during-survey letter with a $1 premium enclosed.
. That treatment was arrived at after several different methods were
tested with diary keepers in January. “We estimate a gain of two or
more points in total response across radio markets,” says Arbitron
methods research manager Jim Peacock.

INTERURBAN BROADCASTING appoints Charles Richardson vice president/
general manager of its KATZ-AM-FM St. Louis station. Richardson
had been director of administration and finance for Inner City Broad-
casting and was previously station manager of KRE Berkeley, Calif.

LARRY GROGAN is named executive vice president of the Susquehanna
Radio Corp. Grogan joined Susquehanna in 1976 as manager of its
WFMS Indianapolis station and has served the group in various man-

BRUCE MITTMAN, owner of WICE-AM Pawtucket, R.1., buys WWFX-FM
Bangor, Maine, his second acquisition. Known as “the Fox,” WWFX’s
Hot Hits format and talent lineup will remain intact.

PAUL MUHLY is appointed general manager of KKMG Pueblo/Colorado
Springs, Colo., a Whale Communications property. Muhly had been ad-
vertising director at Denver Cable Interconnect and had earlier |

kinds: one that services the 18-34
demo and one servicing the 35-49
demo.” Kelly’s year-end hope is
that programmers will realize that
“to excel, one must be adventur-
ous.”

CBS Radio Network executive

‘To excel,
one must be
adventurous’

Frank Murphy says his Christmas
wish is ““to see syndicated and net-
work radio programs do what they
do so well—use the imagination,”
adding that he would like to see
programming ‘‘stimulate the
imagination with a cinematic ap-
proach—not a cookie-cutter ap-
proach.”

Addressing affiliates and poten-
tial affiliates, Murphy says he

hopes that adult-oriented pro-
grammers will break ranks to re-
verse what he calls a homogeniz-
ing trend in those formats.

“The AC format in 1986 gravi-
tated toward soft contemporary
vocals. CHR got softer.  And, the

beautiful music format abandoned

instrumentals. That has caused an
acceleration of all adult-oriented
stations starting to sound alike.
AC stations will have to do more
than just play the music in 1987.
We will see success for stations
that blend the elements of music,
personality, and information,”
Murphy says.

On a larger industry scale, Mur-
phy predicts that the industry it-
self will begin to stabilize, with
fewer station sales and format
changes. He says AM is where the
chances will be taken with a move
toward narrowcasting on the
band.

MJI Broadeasting’s Josh Fei-

genbaum predicts that observers
will see ““consolidations in the busi-
ness. Solid companies with a
strong base and an eye on quality
product will hold their own in a cli-
mate of intensified growth.”

David Bolger, a writer for the
offbeat radio comedy troupe Duck
& Cover, says, “My wish is that
the popularity of shock radio will
open people’s minds to other un-
conventional programming.”’
Bolger predicts that 1987 may of-
fer a nationally simulcast morning
show, possibly with WXRK New
York’s Howard Stern as host.
Bolger also bets that Stern will
score a victory for the First
Amendment in the air personal-
ity’s current scuffle with the FCC.

Like many others in the indus-
try, Nationally Syndicated Broad-
casting Alliance president Jeff
Leve says, ‘“Last year exceeded
my expectations, and if 1987 is as
good, I'll be happy.”

~Washington Roundup

BY BILL HOLLAND

ALL RIGHT. Today we're having a
surprise quiz. Topic: What hap-
pened in Washington during 1986 in
the wonderful world of radio? Sor-
ry, it is not multiple choice. Those
who fail must stay after school and
write “Vox Jox” 1,000 times on the
blackboard. The answers are print-
ed upside down at the bottom of the
page. Ready? Go.

1. What two competing broad-
casting trade groups were ready to
merge last January?

2. What nettlesome House Com-
munications Subcommittee chair-
man announced in January he was
running for Gary Hart’s seat in the
Senate?

3. Which federal agency (OK,
which commission) asked Congress
in February for authority to slap
stations with $100,000—and even an
occasional $1 million—fines?

4. How many radio stations were

asked in February by a Federal
Rate Court to cough up financial
records in the license rate hike dis-
pute with ASCAP?

5. What old rule (OK, doctrine)
did 12 broadecast groups tell a U.S.
Court of Appeals was, in their view,
“constitutionally suspect”?

6. Did the FCC, in March, drop
“underbrush rules” dealing with
fraudulent billing, combo ad rates,
and network clipping? Yes or no?

7. In Mareh, the FCC finally re-
leased its long-awaited report on
AM radio improvements. True or
false?

8. What are the initials of the fed-

eral agency (OK, commission) that
in April deleted its 30-year-old dupli-
cation rule that prevented AM-FM
combos co-owned in the same area
from simulgasting?

9. What is the last name of the
U.S. president who in April signed
the FCC’s cost-of-regulation-fee
proposal in a deficit reduction pack-
age approved by the Congress?

10. The National Assn. of Broad-

casters (NAB) and the National Ra-
dio Broadcasters Assn. (NRBA) did
not merge, after members of both
refused to ratify the agreement in
May? True or false?

11. As of May, radio stations must
now keep in their public record files
a log of their ‘“‘most significant”
public programming. True or false?

12. Was FCC Chairman Mark
Fowler, in June, renominated by the
White House for a second term, and
did he go on leave to star in the
“Howard The Duck” movie? Yes or
no? Answer carefully.

13. In June, President Reagan
signed a bill reducing the terms of
the five FCC commissioners from
seven years to how many years?

14. What is the non-Hispanic mar-
ried name of the Hispanic female.
sworn in June 25 as the newest com-
missioner of the FCC? (Hint: Patri-
cia Diaz ...)

15. The All Industry Radio Music
License Committee, which in July
accepted a contract settlement with
ASCAP—fees will jump 7.5% retro-
active to January—should think of
getting a shorter, snappier name.
True or false?

16. What prominent House Com-
munications Subcommittee member
introduced a bill in July to temper
speculative trading of broadcast
properties by reinstating the old
FCC rule requiring new owners to
hold on to-.stations for three years,
then admitted he knew such a bill
wouldn’t pass? (Hint: He's a Demo-
erat from Washington, and he
sounds a little like Gary Owens.)

17. What broadcast trade group
with three initials beginning with N
supported an FCC proposal in Au-
gust to use an index method for de-
termining station class in new facili-
ties?

18. What big group whose name
sounds like “cocky fellow” did Out-
let Communications buy back its
broadcast from in August for $617.5
million, almost twice what it had
sold it for?

19. What successful annual event,

similar to Radio '85, took place in
September 1986 in New Orleans and
had headquarters in a huge Marri-
ott with elevators designed by Pee
Wee Herman?

20. What is the name of the cur-
rent FCC chairman, who continued
to be picketed into September by an-
tismut groups who accused him of
being ‘“‘soft on porn”?

21. Did the FCC tell two Califor-
nia noncommercial stations in Sep-
tember to respond to complaints
about “obscene or indecent” pro-
gramming? Yes or no?

22. Did House legislators refuse
to lambast the FCC in October for
its turnaround in not supporting
preferences for minorities and wom-
en seeking new broadecast proper-

ties? Yes or no?

23. In October, the NAB brought
out the troops to quash the efforts
of the speaker of the House to make
the fairness doctrine the law of the
land—and won. True or false?

24. The FCC proposed in Novem-
ber to amend or eliminate the “main
studio” rule, but nevertheless kept
fining stations $10,000 a pop for vio-
lations. True or false?

25. Postelection results showed
the Democrats keeping the House
and gaining the Senate. What is the
name of the Democratic senator
from South Carolina who will be the
new key communicatons man.
(Hint: He’s the one without the hair
transplant.)

26. In December, the FCC sent In-
finity Broadcasting a letter telling
the company to respond to charges
about ‘“obscene or indecent” pro-
gramming by one of its on-air em-
ployees. What is the first name of
the employee? Define in one word
the tone of the letter.

27. The FCC, in December, denied
the NAB’s request for a deadline
extension of the three-year time pe-
riod in which Class B and C must up-
grade their facilities or else be
downgraded. What is the deadline
month date in 19877 (Hint: It

(Continued on next page)
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FCG: Full-Time
AMs Only

WASHINGTON The Federal Com-
munications Commission is accept-
ing applications only for new full-
time AM stations and has put a
freeze on applications for AM day-
time stations.

The FCC cited ongoing efforts to
provide relief for existing daytimers
and to help in the establishment of
full-time stations as reasons for the
move.

National Assn. of Broadcasters
(NAB) radio board chairman Bev
Brown applauded the FCC action.
“It’s certainly about time we’ve got-
ten to this point,” he said. “It’s a
step in the right direction toward
AM improvement.”

In other AM development news,
the NAB executive committee,
which met here recently, approved
the group’s budget for implementa-
tion of the new voluntary guidelines
to improve AM quality. The stan-
dards, to be presented for consider-
ation to broadcasters and receiver
manufacturers, were first unveiled
last fall at the Radio ’86 confab in
New Orleans.

Also, the executive committee ap-
proved a recommendation that NAB
explore whether legal barriers exist
in further pursuing new rating ser-
vices being developed that would
compete with Arbitron and Birch.

BILL HOLLAND

WASHINGTON ROUNDUP

(Continued from preceding page)

rhymes with “parch.”)

28. What performing rights
group, with three initials, agreed in
December to extend its interim mu-
sic license for three more months, to
March 317

ALL RIGHT. Pencils down. I'll
give you a moment to look over
your jottings. Then read the an-
swers and weep.
The answers:
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(704) 847-1041

eep a close watch
on your listeners. They’re
about to do something ex-
traordinary. They’re going
to multiply . . . just as soon
as you begin airing the new
United Stations Program-
ming Network AOR show,
ROCK WATCH, starring
OEDIPUS, the reigning mon-
arch of on-air AOR person-
alities, and Billboard’s 1985
Program Director of the
Year.

Every week, OEDIPUS
will take listeners on a
3-hour trip to the heart of
AOR, via R&R’s Top 30
tracks. He'll even take them

A Countdown to Ecstasy
with Oedipus |

ROCK WATCH is avail-
able on a swap/exchange
basis to stations in the top
170 Arbitron-rated metro
markets. There are 10 com-
mercial minutes per hour,
evenly divided between
local station and network.

For station clearance in-
formation cal! United Sta-
tions Programming Net-
work Affiliate Relations in
Washington, D.C. at (703)
276-2900.

For national sales infor-
mation call United Sta-
tions Programming Net-
work in New York at
(212) 575-6100.

It’s a show with such
phenomenal drawing
power it was already. *
cleared by many of the
nation’s leading AOR
stations.

So don’t wait another
second to reserve this

ket. Call today. And re-
serve the one program
that can count down
the top tracks with the
top AOR artists . . . and
multiply your listeners
... and ensure their un-
divided attention from

behind the scenes to hear AOR show in your mar- now on.
brief, insightful comments
| directly from the top
] artists. ‘.
|
; p '
J : ;
i unTeD ;
i STATIONS g |
] .
E New York Washingten, D.C. Chicage Detroit Dallas Los Angeles London
I
| |
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WE’LL BEGIN THIS GRAB bag
of a year-end column with the hot-
test piece of news to crop up in the
heat of the holiday season: Shad-
ow Stevens opts to leave his opera-
tions manager/afternoon man
post at WHTZ “Z-100” New York
for the PD post at EZ Communica-
tions’ WEZB “B-97” New Orleans.
That’s expected to take effect
sometime next month, and Z-100
PD Scott Shannon explains Ste-
vens’ move as part of the natural
evolution for those who work with
him in the OM post. ““I teach the
type of radio people can take away
with them . It s kind of a gradu~
ation process

As for the rumors that Shannon
himself will be leaving Z-100, he
says, “There are no clandestine
plans for me to move to any other
organization. I'll be involved in
contract negotiations with Malrite
now through the end of the year,
and that’s all it is right now.”

SOME observations & '87 wishes:
This week and next, we’ll be open-
ing up part of this column for
members of our business to file re-
views, previews, predictions, and
plain-out wishes.

Scott Shannon: “I’'m beginning
to feel better about the overall
condition of radio programming
right now. There was a period
when there was too wide a gap be-
tween the competent PDs and the
beginners ... When it looked like
the people with the valuable infor-
mation weren’t sharing it. Now
we're seeing a lot of programmers
really taking our business serious-
ly. You're seeing young names and
talents emerge, and it seems our
business is again beginning to de-
velop on-air and programming tal-

ent.

“I think it has to do with the fact
that the communication sphere has
tightened. There are very few
original ideas, and the successful
things—theories, slogans, con-
tests—are more quickly borrowed,
shared, and just implemented. Just
the information you can gather
from various publications makes
competitors in any market more
equal.

“There is also a relation to high-
er prices being attached to proper-
ties and the fact that bigger com-
panies are moving into smaller
markets. You don’t find nearly as
many underdeveloped radio prop-
erties as you could have before. I
think a lot of management people
are understanding the importance
of a hands-on, creative program-
mer.”’

That's the good news. The bad
news is that “Grandma Got Run
Over By A Reindeer’’ has yet to die
a peaceful death on Z-100’s holiday
playlist.

)

by

1(0)8

Kim

HADIO VETERAN and PD To PD
author Paul Drew: “I wish more
people would program the way
KPWR ‘Power 106’ Los Angeles’
PD [Jeff Wyatt] programs. He
programs the way he wants to
without all this gobbledygook
bull.” Interpret that as you like.

I-ARRY BERGER, WPLJ New
York PD: “I wish that the record
industry and radio industry join
hands to save the single. Radio
could use its airwaves to encour-
age people to purchase single rec-
ords. The record industry could
recognize that the single is a loss
leader and reduce the price. It also
would help if consistency in the vi-

Shadow Stevens
to begin the
new year at

New Orleans’
WEZB as PD

nyl quality of singles were im-
proved. The concept of a hit song
has been around almost as long as
Thomas Edison. Radio stations
play them and every record compa-
ny prays for that hit. Hit songs are
a pillar of strength for both busi-
nesses.” A timely argument.

DENE HALLAM: KCPW Kansas
City, Mo., PD: “The only thing I
wish is that radio [stations] would
stop selling and pitching against
edch other and worry about other
competing media. I'd like to get ra-
dio listening up in general, at the
expense of time spent with televi-
sion and newspapers.”

ROAD REPORT: Last week, part
of Billboard’s traveling radio act
headed south for visits to Char-
lotte, N.C.; Memphis, Tenn.; Orlan-
do, Fla.; and, briefly, Tampa, Fla.
Many thanks to Capitol’s East
Coast album, man Dave Morrell,
who served as master road warrior
and set us up with members of his
crack local team in each city.

Due to deadlines, we couldn’t
hook up with the show until Orlan-
do, but our singles sales manager
Margaret LoCicero, filed snappy
stories from Charlotte and Mem-
phis. The major stop in Charlotte
was rocker WRFX “‘the Fox,"”
where MD Mary London ogled the
rare Beatles tapes Morrell deliv-
ered in his Santa sack. Besides
rare Beatles tapes, London says
the Fox is always looking for more
CDs—and maybe some more met-
al—as the station may soon start
producing its own hard rock show.

Freeman

Here’s hoping that WROQ Char-
lotte PD Reggie Blackwell recov-
ers from the flu in time for the
holidays, and it was fun to hear the
highly rated top 40 banging out
the Smithereens at night.

In Memphis, LoCicero spoke
highly of her long chat with WMC-
FM PD Robert John and a person-
al preview of some upcoming
morning bits by WEGR morning
partner Tommy Smith. Smith, by
the way, used to do mornings with
Capitol’s Sandy O’Connor, who es-
corted LoCicero there.

And then there were the riches
of Orlando. Big thanks to Rad
Messick, WDIZ’s rockin’ PD, and
Steve Pachter, Capitol’s Florida
manager, for expert advice on the
jai alai court that sent us home
with an extra $50. Next time, how-
ever, we may find our travel ex-
penses could be covered on the ad-
vice of WHLY “Y-106" PD Mark
McKay’s fiancée. As McKay ex-
plains it, his Lady Luck bases her
jai alai bets on things like the play-
ers’ name and appearance and
wins big.

Back on a business note, Y-106
operations manager Gerry Cagle is
close to giving up his morning
shift, and McKay was busy shut-
tling prospective candidates to and
from the airport before we snuck
him and Y-106 MD Michael Hayes
out to lunch.

At WBJW ““BJ-105,"” PD Brian
Thomas was in fine form. Thomas’
sought-after programming skills
are common knowledge, but here’s
some things you might not know
about him: (1) He's taller than
Warner Bros. artist Jack Wagner;
(2) he loves to fish; (3) he keeps his
desk uncluttered by handing back
almost every piece of paper visi-
tors try to palm off on him.

Meanwhile, in Tampa, we diddit-
tle to improve the reputation of
women drivers and spent most of
our time searching for the elusive
restaurant at which Morrell and
Pachter were holding WYNF PD
Carey Curelop and morning man
Ron Diaz hostage. Hey, we were
only two hours late.

We did find our way to WKRL’s
beautiful new studios and had a
great chat with the classic rocker’s
PD, Beau Raines, who shared a
funny depiction of one of the diffi-
culties in programming the for-
mat. When Three Dog Night's
‘“Eli's Coming’’ (or is he just,
breathing hard?) appeared on
WKRL'’s playlist print-out, a
young jock took the parenthetical
comment as part of the song’s title
and announced it as such on air!

So, happy holidays, good health,
and high ratings for 1987!
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OTraCks with the greatest airplay gains this week. The Flashmaker is the highest-debuting track of the
week. The Power Track is the track on the chart that shows the largest increase in airplay over the week before.
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man. Verbitsky had been acting F |5 | [ 3| LaBEL & NUMBER/DISTRIBUTING LABEL
chairman for the last few months of ' x4 NO.1 * %
1986. Arthur Kriemelman, of ; °2 o | LOVE IS FOREVER ; \ 3 :
Westwood One’s office of the presi- JIVE 1-9540/ARISTA 2 weeks at No. One @ BILLY OCEAN
dent, has moved up to vice chairman @Dlal7]s THIS IS THE TIME
from the post of secretary-treasur- COLUMBIA 38-06526 ® BILLY JOEL
er, which will now be held by NBC 3 | 3|63 | FALLINGIN LOVE (UH-OH)
president Randy Bongarten. EPIC 34.06352 & MIAMI SOUND MACHINE
The RNA is reporting 1986 as an @ 6| 8| g | STAY THE NIGHT
excellent-year for revenues and pre- [ ELEKTRA 7-69506 # BENJAMIN ORR
dicts it will end with a 15% increase 5 | 2|1 (14| THEWAYITIS
over 1985. ; RCA 5023 & BRUCE HORNSBY & THE RANGE
- - . » ; ® : SHAKE YOU DOWN
ME ANWHILE. the latest RADAR Oval Office Radlo. The United Stations Programming brass gets high ratings 8 ﬁlz i g R & GREGORY ABBOTT
, the lates on its visit to the Oval Office by presenting President Reagan with a beautiful
report shows that the number of ; : R 4 : ; @ SOMEWHERE OUT THERE (FROM “AN AMERICAN TAIL")
. . . cathedral-style antique radio. From left are USP president Nick Verbitsky, 1417
ersons in the weekly radio audi- ! < b 2 MCA 52973 © LINDA RONSTADT AND JAMES INGRAM
p y .
g Reagan, Dick Clark, USP executive VP/programming Ed Salamon, and
ence has increased over the past . ° Vb GM Bil Hogan L g [ 7|5 |14| THE NEXT TIME | FALL
year but that listening frequency Ve . gan; % WARNER BROS. 7-28597 & PETER-CETERA WITH AMY GRANT
has decreased. The net result is a 9 | §13|33| LOVE WILL CONQUER ALL
3% decrease in the average audi- 2 MOTOWN 1866 © LIONEL RICHIE
ence. The RADAR network audi- Bob Jones, who has been a featured  chief for Starlog Press . .. Ron Ro- 42007 5 | WILL YOU STILL LOVE e
ence reports based on station clear- on-air personality since Satellite drigues is promoted to senior VP/ - Japterenos 728512 Sl
ances will be released in February. = Music Network launched its “Heart GM of James Paul Brown Enter- |(Q1){14 18] 6 CAUGHT UP IN THE RAPTURE
M And Soul” format last year, has tainment. In his new position, Ro- i ELERIAA 769511 I A BAKER
OVING UP ... Karen Foley is been promoted to program director  drigues will oversee operations for 12 |10f10} 9 | STAND BY ME
appointed director of the ABC Di- of that format. Jones joined SMN “Pepsi Hitline USA,” which pre- s QHIICI 69351 ¢ BENE. KING
rection Radio Network. Foley joins after 17 years at KDIA Oakland, mieres in February. The company, 131941 HUMAN e
the network after a seven-year as-  Calif. formerly known as Jim Brown Pro- : YIRS Z8S1/AM 1 The RNRIOM LEAGUE
sociation with various Cap Cities/ MIJI Broadcasting adds Danny ductions, syndicates “Country Mu- 14 |15[16| 9 I::fs;r:"s REE SERGIO MENDES BRASIL '86
ABC local outlets. In her new posi- Fields to the network staff as se- sic’s Top 10.” Rodrigues came to et SR GIL
tion, Foley will be responsible forall nior correspondent on its album the firm a year ago as director of ®|2a2|%| 3 '
5 2 d % H 3 - MOTOWN 1873 LIONEL RICHIE
aspects of station relations, includ- rock news program “Rock Today. marketing and development after - re )
ing marketing and acquisition ... Most recently, Fields was editor in serving as operations manager for 2333 ERMENT
- RHINO 74403 BILLY VERA & THE BEATERS
the former KMGG Los Angeles. i -
7 lialeln EMOTION IN MOTION oIt bt
MOVIES AND ROCK have been _ GEFFEN 7:2861 7/WARNER BROS. i ASEK
) 2 19|20 6 | STAY FOR AWHILE
closely linked for years, but radio 14 e & AMY GRANT
listeners generally go to television AMANDE
for news about upcoming movies 19 1181151101 e BOSTON
they want to see. To remedy the sit- TWO PEOPLE
uation, Radio International is tak- 2 |21 2415
itati : o D anlin? s Yy, CAPTOL 5644 & TINA TURNER
The authoritative book of record rankings ing “Reelin’ & A’ Rockin’” from - I'LL BE OVER YOU
regional monthly to national weekly | 21 [V B 4171 00 e o680 © TOTO
CHARTMASTERS’ status. Produced by Jon Sargent = " T T T YRUE BLUE
3 Productions, the program fills its SIRE 7-28591/WARNER BROS. & MADONNA
one hour with nine tracks from cur- 23 | 20119 |17 | COMING AROUND AGAIN
rent films, a “film flashback” oldie, ARISTA 1-9525 - CARLY SIMON
and a weekly feature spotlighting a 28 |24]22| g | HIP TO BE SQUARE
significant video. CHRYSALIS 43065 © HUEY LEWIS & THE NEWS
= L KLOS assistant PD Kurt Kelly @\ 2] 3 IN YOUR EYES
By Jim Quirin and Barry Cohen hosts the program, and in addition AsM 2894 JEFFREY OSBORNE
to the mentioned musical features, 26140 3 | SOMEONE
the show includes a weekly install- GORDY 1867/MOTOWN EL DEBARGE
W ROCK 100 ranks the top 100 songs for each year ment of movie music news hosted | 5; [35{31| 4 | GOLOMINE
from 1956 to 1981 based on the (Continued on next page) e & THE POINTER SISTERS
weekly Billboard HOT 100. 112 | scornsros. aoess1/erc @ SURVIVOR
[ DON'T GET ME WRONG
* ROCK 100 gives each hit's title, artist, label, and Bi"m'd B B ° | sweranss0mnernos ® THE PRETENDERS
number of weeks in the Top 100, Top 40, 30 [31]3] 3 | JIMMILEE
Top-10 and at #1. ADULT CONTEMPORARY L B AU 7oy S g T
MOST ADDED @ Nm } COLUMBIA 38-06301 JOURNEY
1. d A weskly nationalicompilationOUtRel oo WHEN YOU WISH UPON A STAR
FR EE' included at no extra cost: ad:;:j ricﬁé(;":n :::1 :)a'daio' s':a(:ionse z(r):enﬂy 2 pEa. ASYLUM 7-69507/ELEKTRA © LINDA RONSTADT
reporting to the Top Adult Contemporary SOMEDAY
ROCK 100 Supplements for 1982, 1983, 1984. PlElCh T @ B 2 | il 50048/EMI-AMERICA @ GLASS TIGER
1985 ROCK 100 supplements will be available for $1.00 NEW TOTAL (32)|NEWp| 1 | DEEP RIVER WOMAN
84 REPORTERS ADDS ON O MOTOWN 1873 LIONEL RICHIE
each on May 1, 1986 YOU GOT IT ALL
. J’OURNEY 14 kL) @ NEWD| |
- I'LL BE ALRIGHT WITHOUT MCA 52968 ® THE JETS
Mail to: Chartmasters, P.O. Box 1264 YOU cownsia 37 |36| 4 | VICTORY
Covington, Louisiana 70434 1070 13 14 MERCURY 888 074.7/POLYGRAM ® KOOL & THE GANG
WITHOUTYOURLOVE cowmsia @D|n|—]| 2 ALL | WANTED
B e R e p i E e R T A s s e P o e © KANSAS
P/easg send me copies of ROCK 100 at $6.25 per AT THIS MOMENT Ruino 38 | 25| 21| 12| THEY DON'T MAKE THEM LIKE THEY USED TO
copy (includes postage). Total amount enclosed in check or money JEFFREY OSBORNE g 37 1 RCA 5016 KENNY ROGERS
order is $. IN YOUR EYES asm 39 |29 |25] 6 | (FOREVER) LIVE AND DIE
Name THE JETS 9 2 i VIRGIN 2872/A&M & ORCHESTRAL MANOEUVRES IN THE DARK
Address , YOU GOT IT ALL mea : : OPEN YOUR HEART
City, State, Zip NEWD| ! SIRE 7-28508/WARNER BROS. & MADONNA

RETAILERS! Check here to inquire about special discounts []

O Products with the greatest airplay gains this week. ® Videoclip availability. e Recording Industry
Assn. Of America (RIAA) certification for sales of 500,000 units. A RIAA certitication for sales.of 1

million units.
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" YesterHits,

Hits From Billboard 10 and
20 Years Ago This Week

POP SINBLES—10 Years Ago

You Don't Have To Be A Star (To
Be In My Show), Marilyn McCoo &
Billy Davis Jr., asc

You Make Me Feel Like Dancing,
Leo Sayer, wARNER BROS.

Tonight's The Night (Gonna Be
Alright), Rod Stewart, waRNER BROS.
1 Wish, Stevie Wonder, 1ama

Car Wash, Rose Royce, mca

Sorry Seems To Be The Hardest
Word, Elton John, mCa/ROCKET
Dazz, Brick, BANG

The Rubberband Man, Spinners,
ATLANTIC

After The Lovin’, Engelbert
Humperdinck, eric

Stand Tall, Burton Cummings,
PORTRAIT/CBS

POP SINGLES—20 Years Ago

I'm A Believer, Monkees, COLGEMS
Snoopy Vs. The Red Baron, Royal
Guardsmen, L AURIE

Winchester Cathedral, New
Vaudeville Band, FoNTANA

That'’s Life, Frank Sinatra, RepRIisE
Sugar Town, Nancy Sinatra, Reprise
Mellow Yellow, Donovan, eric

Tell It Like It Is, Aaron Neville,
PARLO

-

® RN ook w N

-
B4

{l Know) I'm Losing You,
Temptations, Goroy

A Place In The Sun, Stevie Wonder,
TAMLA

Good Thing, Paul Revere & the
Raiders, coLumaia

TOP ALBUMS—10 Years Ago .

Songs In The Key Of Life, Stevie ~
Wonder, Tamia

Hotel California, Eagles, asyLum
Boston, eric

Wings Over America, CApITOL

A New World Record, Electric Light
Orchestra, UNITED ARTISTS

A Night On The Town, Rod Stewart,
WARNER BROS.

The Best Of The Doobies, wARNER
BROS.

© ® Nema w Ne

-
e

Frampton Comes Alive, Peter
Frampton, asm

Fly Like An Eagle, Steve Miller
Band, capitoL

Greatest Hits, Linda Ronstadt,
ASYLUM

bl I G (O (O =

[
e

TOP ALBUMS—20 Years Ago

The Monkees, coLGEms

. S.R.0., Herb Alpert & the Tijuana
Brass, aam

. Dr. Zhivago, Soundtrack, mgm

. Parsley, Sage, Rosemary And
Thyme, Simon & Garfunkel,
COLUMBIA

The Sound Of Music (Soundtrack),
RCA/VICTOR

Je M'Appelle Barbra, Barbra
Streisand, coLumsia

Going Places, Herb Alpert & the
Tijuana Brass, Aam

Supremes A Go-Go, MOTOWN

The Mamas & the Papas, bunkiLL
Golden Greats, Gary Lewis & the
Playboys, LiBerTY

COUNTRY SINGLES—10 Years Ago

. Broken Down In Tiny Pieces, Billy
“Crash” Craddock, asc/poT

. You Never Miss A Real Good

Thing (Till He Says Goodbye),

Crystal Gayle, ua

Baby Boy, Mary Kay Place as

Loretta Haggers, coLumsia

1 Can’t Believe She Gives It All To

Me, Conway Twitty, mca

Statues Without Hearts, Larry

Gatlin, MONUMENT

Two Dollars In The Jukebox, Eddie

Rabbitt, ELEKTRA

DDOO_rn't Be Angry, Donna Fargo, asc/

Aw MM

—
Som N o w

N e

Sweet Dreams, Emmylou Harris,
REPRISE

Let My Love Be Your Pillow,
Ronnie Milsap, rca

10. Are You Ready For The Country/
RS&Gom! Woman, Waylon Jennings,

o N > AW

SOUL SINGLES—10 Years Ago

. Darlin”-Darlin’ Baby (Sweet,
Tender Love), O'Jays, PHILADELPHIA
INTERNATIONAL

| Wish, Stevie Wonder, TamLa

Dazz, Brick, sang

Hot Line, Sylvers, capioL

Car Wash, Rose Royce, mca
Saturday Night, Earth, Wind & Fire,
COLUMBIA

-

Free, Deniece Williams, coLumsia
Do it To My Mind, Johnny Bristol,
ATLANTIC

Enjoy Yourself, Jacksons, eric
. Open Sesame, Part 1, Kool & the
Gang, DE-LITE

oL ®mN smswN

-

adio

OUR FAVORITE TRICKS OF THE TRADE
In case you hadn’t noticed, 'tis the
season to be jolly journalists.
Why? Because in year-end wrap-
ups those of us on the ever-objee-
tive observer’s side of the fence
can throw out an opinion or two.
Accordingly, please indulge us as
we recount some of our favorite
promotions of the year.

One comes from WHLY “Y-106""
Orlando PD Mark McKay, who has
enlisted the pen of his keen-eared
music director, Michael Hayes.
Hayes will be writing a Y-106-
sponsored column for school news-
papers. It will be full of tips on the
hottest records, artist news, and
the like. Naturally, Hayes’ face
and Y-106’s logo will be highlight-

FEATURED PROGRAMMING

(Continued from preceding page)

by KLOS’ Gayl Murphy. In its new
incarnation, “Reelin’ & A’ Rockin’ ”
is scheduled to bow in March.

uNITED STATIONS’ final “Coun-
try Six Pack” of 1986 will be “The
Willie Nelson Silver Anniversary
Special.” The three-hour program
hosted by Buzz Bowman marks the
25th anniversary of Nelson’s first
national hit records and airs the
week of Dec. 29.  PETER J. LUDWIG

Below is a weekly calendar of up-
coming network and syndicated
music specials. Shows with multi-
ple dates indicate that local sta-
tions have option of broadcast
time and dates.

Dec. 26, the Beatles, Scott Muni's Ticket To
Ride, DIR, one hour.

Dec. 26-28, Saxon, Metalshop, MJI Broadcast-
ing, one hour.

Dec. 26-28, Bob Dylan, Journey, Neil Young,
etc., Rock Connection Year End Special, CBS Ra-
dio, one hour.

Dec. 26-28, Bruce Springsteen, Elton John,
Daryl Hall, Hot Spots, Barnett/Robbins, one hour.

Dec. 26-28, Whitney Houston, Dionne Warwick,
Jean Carne, On The Beat, Barnett/Rabbins, one
hour.

Dec. 27-28, 'til tuesday, On The Radio, NSBA,
one hour.

Dec. 27-28, Elton John, the Beatles, Reelin’ In
The Years, Global Satellite, three hours.

Dec. 29-Jan. 3, Willie Neison, Country Six Pack,
United Stations, three hours.

Dec. 29, Aerosmith, Mountain, Ted Nugent,
Pioneers In Music, DIR, one hour.

Dec. 29, Sammy Cahn, Sinatra Special, Cre-
ative Radio, one hour.

Dec. 29, Steve Winwood, Classic Cuts, MJI, one
hour.

Jan. 2-4, Stanley Jordan, the Jazz Show With
David Sanborn, NBC Radio, two hours.

Jan. 2-4, Megadeth, Metalshop, MJI, one hour.

Jan. 2-4, Duran Duran, Hot Rocks, United Sta-
tions, 90 minutes.

Jan. 2-4, Gregory Abbott, Star Beat, MJI, one
hour.

Jan. 3-4, Daryl Hall, On The Radio, NSBA, one
hour,

Jan. 3-4, Paul McCartney, Gary Owens Super-

GET YOUR OWN COPY
OF BILLBOARD'S
INTERNATIONAL
TALENT & TOURING
DIRECTORY

$48 (Includes postage and handling)

Add appropnate sales tax in N,
NI, CA TN MA anc VA

Call TOLL-FREE 800-223-7524
(In New York State: 212 764-7579) ¢

Many retailers
increase use of radio
for holiday ads
... See page 49

tracks, Creative Radio, one hour.

Jan. 5, Ray Davies, Rock Today, MJ1, one hour.

Jan. 5-11, Genesis, Part |1, Legends Of Rock,
NBC Radio, one hour.

Jan. 5-11, Georgia Satellites, Jason & the
Scorchers, In Concert, Westwood One, 90 min-
utes.

Promotions

ed on each column for maximum
exposure.

One of our perennial favorites,
of unremembered origins, is the
Supermarket Singles evenings
that a few outlets have been host-
ing during the year. To our eye,
they're a great way of attracting
the middle demos and showing
concern for the average solo lis-
tener ... And then there are the
numerous ‘‘outrageous act” pro-
motions, which let your listeners
be the lunatics and are always a
great way of generating press lo-
cally and, often, nationally. In
WXRK New York’s case, make
that internationally.

As far as label-sponsored pro-
motions go, we loved the answer-
ing machines and messages re-
corded by Falco that an A&M San

Diego rep offered to support that
artist’s “Vienna Calling”’ single.
And the Long Island summer-
house rental Epic offered to a New
York outlet was a pretty cool way
to push Culture Club’s “Move
Away.”

In general, your favorite promo-
tions appeared to be giving away
huge bucks, remote broadcasts
from exotic locales, trip packages,
and anything having to do with di-
rect mail.

KEEP THOSE CALLS AND LETTERS COMING
Many thanks to all of you who kept
us posted on your promotions—ex-
pensive, cheap, zany, serious,
charitable, or uncharitable—and
please keep the input rolling in.
And, to you often-unsung heroes
of the business—the promotion di-
rectors—here’s hoping those cre-
ative juices flow in 1987 and that
you all get the assistants you
wished for. KIM FREEMAN

Y R
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K-EARTH Tripper. KRTH-FM Los Angeles teams up with Delta Airlines to give
station listener Diane Stanley an “earth trip for two.” From left are KRTH
promotion director Pat Hines, KRTH VP/GM Patrick Norman, Stanley, Deita’s
Larry Sayler, station sales manager Sheri Wish, and Delta’s John Stoll.

g

iy
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i

WBCN Saves Face. WBCN Boston helps local band Face To Face get back in
action by broadcasting the band’s signing with PolyGram on the air. Seated are,
from left, Face To Face member Bill Beard, WBCN creative services director
David Bieber, band member Laurie Sargent, and WBCN MD Carter Alan.
Standing are, from left, WBCN air talent Lisa Traxier, band members John Ryder
and Stu and Angelo Kimball, station GM Tony Berardini, band manager Bob
Hinkle, WBCN VP/prizes Larry Loprete, station PD QOedipus, PolyGram a&r exec ; ; I LTINS
Dick Wingate, station staffer Albert O, and an unidentified friend. ‘ ; . B : f,eg‘& A

i
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$9,000 Mistake. KMPS Seattle

makes good on its promise of “nine in ;

a row or $9,000" to listener Carol e ’ -

Swenson, who collects on the second  Tennessee Tourin’. WDXE Lawrenceburg, Tenn., brings a star to the middle
“mistake” since the promotion began.  Tennessee district fair as MTM artist Judy Rodman greets fans after an on-air
Morning driver Becky-Brenner, right, is  interview broadcast live from the fair. From left are WDXE air talents Jack
seen handing over the $9,000 check Cheatwood and Ron Fisher, Rodman, MTM’s Bruce Shindler, WDXE PD Dan
to the sharp-eared Swenson. Hollander, and Rodman’s road manager, Garret Bernard.

Twelve Hours Against Cancer. WCAO Baltimore PD Johnny Dark announces
that the station’s 12-hour radiothon raised over $400,000 to benefit the
Children’s Cancer. Foundation. A tired but satisfied Lee Greenwood, ieft, iooks
on. The broadcast originated at the Towson Center at Towson State Univ. in
Baltimore.

Santa CBS. WCBS New York staffers pause before selecting the 20 winners Rocker Rescues Reptiie. WLLZ Detroit plays matchmaker as it prepares to bring an evicted python and Alice Cooper

of their Christmas Wish contest. The promotion offered to make a holiday together. Detroit resident Jim Wilson was ordered to get rid of his pet python, Monty, by local police, so the station

wish come true for 20 lucky listeners selected in the drawing. From left are arranged a backstage meeting of Cooper, Wilson, and Monty. At 150 pounds, Monty was too heavy for Cooper's stage
WCBS-FM VP/GM Rod Calarco, morning man Harry Harrison, and PD Joe act, but he is being added to the entourage for promotional uses. From left are WLLZ sales manager Craig Bender, station
McCoy. - promotion director Michael Isabella, WLLZ afternoon man Bob Bauer, and Wilson.

ey
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PLATINUM—Stations with a weekly cume
i audience of more than 1 million.
l > GOLD—Stations with a weekly cume
audience between 500,000 and 1 miliion.
FOR WEEK ENDING SILVER—Stations with a weekly cume
DECEMBER 27, 1986 ™ audience between 250,000 and 500,000.
) o (0 o
CURRENT PLAYLISTS OF THE NATION’S LARGEST AND MOST INFLUENTIAL TOP 40 RADIO STATIONS
33 36 Bobby Brown, Girlfriend 21 33 Lionel Richie, Ballerina Girl A — Lionel Richie, Ballerina Girl ) A — Huey Lewis And The News, Jacob's Ladd
U 3y PeteryGabrieI, Big Time A28 = Cameo, Candy . EX EX The Human League, | Need Your Loving Al = E:!ov WIthqathOU'sl,ﬁve e
35 40 Jeff Lorber Fealnrinﬁ Karyn White, Fa 29 31 The Human League, | Need Your Loving EX EX Carly Simon, Coming Around Again A — B icago, Wi A"% b tl:Olfo{ﬁ Night
36 EX Lionel Richie, Deep River Woman 30 32 Corey Hart, Can't Help Falling In Lov EX EX Glass Tnvvar,' Someday A — Aan'?‘na;amaﬂ_ J’_"? o e Nig|
37 EX Lionel Richie, Ballerina Girl 31 34 Aretha Franklin, Jimmy Lee EX Boston, We're Ready EX 5 ’Tr'fTa Saﬂn ‘l:"l). _l’f‘"'“ 5?
38 21 Billy Ocean, Love Is Forever A32 — Peter Gabriel, Big Time EX E% ARG H [ 2 é’sek
A3  — Huey Lewis And The News, Jacob's Ladd A33  —  Linda Ronstadt And James Ingram, Some E% i NatiI:n &"E’He B:c’:'snuase OVou?cMine
40 35 Madonna, True Blue A3 Huey Lewis And The News, Jacob's Ladd Chicago P D Ric Lipincott EX EX  Ann Wilson, Te Bost Man In The World
8 1 Bangles, Walk Like An Egypt 3 3 ﬁf ?fmk'l'"”olv‘ﬁ" d Your Lovi
angles, Walk Like An Egyptian e Human League, | Need Your Loving
New York P.D.: Larry Berger % aen ,c:ing, Ssla"deﬁ He Fun Tonieh EX 3 Lo"esjus'ici'%?e“se: S
ang Chung, EveryDody Have Fun Tonig X Bob Seger e Sitver Bullet Band,
% % graengg‘i?s Av';grk"LiigaK: !83933:’" M 1027 3 Bon Jovi, You Give Love A Bad Name EX EX Bob Geﬁiot, This s The World Caffing
3 4 Bruce Hornsby & The Range, The Way It 7 Duran Duran, Notorious EX EX Van Halen, Best Of Both Worlds
4 3 Peter Cetera ;liih Amy Grant, The Next AM 1150 Atlanta P.D.: Bob Case 5 Bruce Hornsby & The Range, The Way It
2 g gon éo\ﬂ,_ Yous?iv?1 IBOVEMA Bad Name — % ; 3«"" VE'r‘a & TEhe Bt‘a)at;rsﬁ At }his]Momh {lli ::I i\ée'r‘aeei-l g'eegef;eﬁ,e t This Mom
en E. King, Stand By Me . " . d ang Chung, Everybody Have Fun Tonigl
7 g Wan,\’c,,.m} g,,e,xbody Have Fun Tonigh | LOS Angeles P.D.: Steve Rivers | Washington P.D.: Chuck Morgan 3 & Duran Duran, Notorious 9 8 C:meo, Word Up "
8 19 Billy Vera & The Beaters, At This Mom 1 1 Bangles, Walk Like An Egyptian 1 Eddie Money, Take Me Home Tonight 4 3 Ben E.King, Stand By Me 0 ; E e “,""?'; 'ileaxuek eumvan R
9 7 The Human League, Human 2 3 Bruce Hornsby & The Range, The Way it 2 Peter Cetera With Amy Grant, The Next 5 1 Bruce Hornsby & The Range, The Way It 13] EmorlalSatelites HKsenVoir
10 8 Lionel Richie, Love Will Conquer Al 3 4 Janet Jackson, Control 5 Toto, I'll Be Over You ) 6 7 Howard Jones, You Know I Love You .. 3 Bily ka o % to‘iﬂ l! Mg
11 14 Bobby Brown, Girlfriend 4 11 Billy Vera & The Beaters, At This Mom 6 Bangles, Walk Like An Eiy%tlan 7 9 Robbie Nevil, C'est La Vie %; Janet 1’35 503, 03 rol =
12 12 Freddie Jackson, Tasty Love 5 7 Peter Cetera With Amy Grant, The Next 5 3 Bon Jovi, You Give Love ad Name 8 11 Genesis, Land Of Confusion % glass Tiger, do(')‘;ecayf . . .
13 16 Samantha Fox, Touch Me (1 Want Your B 6 8 Gregory Abbott Shake You Down 6 7 Talking Heads, Wild Wild Life 9 14 Janet Jackson, Control ;U Tengsf'sl'a]nhe Futn:)rr:a'l;SISOOHBri NG Detroit P.D.: Rick Gillette
14 10 Huey Lewis & The News, Hip To Be Squa 7 2 Ouran Duran, Notorious 7 8 Corey Hart, Can't Help FalllngTIn Lov 10 12 Billy Ocean, Love s Forever I G““ ul e ure s o0 Dog Ly R Eaa Ik Like An Egyptian
15 15 Duran Duran, Notorious 8 9 The Pretenders, Don't Get Me Wrong 9 Bruce Hornsby & The Range, The Way It 11 20 Georgia Satellites, Keep Your Hands T TR Bﬂ! ory iy Wi ang| B’S‘. Wab i%h X gyp! %h -
16 18 Nancy Martinez, For Tonight 9 12 Chico DeBarge, Talk To Me 10 Survivor, |s This Love 12 16 Gregory Abbott, Shake You Down » Pots 0'& b"JaI"BBI Time 2 2 Bruce lJorns YN ! e Range, The Way
17 Janet Jackson, Sontrol 10 13 Staceg 3, We Connect 10 14 Chicago, Will You Still Love Me? 1317 Survivor, Is This Love is He erLa _"98: Th% News Hip To Be Squa 3 5 Duran .n;'qn, Lo orw_nhsc -
Al8 —  Shirley Murdock, As We Lay 11 5 BenE. mg, Stand By Me 11 12 The Pretenders, Don't Get Me Wrong 14 15 The Pretenders, Don't Get Me Wrong 13 RlE'e Se\ms s, Hip q 4 4 Lionel Rl‘c‘bl&"ogeh kl I ongquer
19 11 Boston, Amanda 12 16 Pet Shop Boys, Suburbia 12 13 Glass Tiger, Someday 15 13 Timbuk 3, The Future's So Bright, | G HHlE :,,JUPeg,’,“fjlgnes The Rai 5 11 ?79207 i ‘3 "i ou Down
20 21 Kool & The Gang, Victor) 13 17 Robbie Nevil, C'est La Vie ) 13 18 Madonna, Open Your Heart 16 18 Kool & The Gang, Victory 2 B u";o ulco pesaThe r‘am H Fam‘ ajc s:n. oTn r? o
21 27 Luther Vandross, Stop To Love 14 6 Wang Chung, Eveghody Have Fun Tonigh 14 15 Duran Duran, Notorious 1 17 19 Glass Tiger, Someday a5 M? ."“Sad geﬂach?ne Faallin n Love wr l%hat sgn. absé/ e Fun Tonigh
22 17 Billy Idol, To Be A Lover 15 21 Run-D.M.C., You Be lliin’ 15 16 Billy Vera & The Beaters, At This Mom 18 22 Madonna, épen Your Heart 5 % cla'd'!lli un Channe O H Zt 11 anﬁ unEL very OHY ave Fun Tonig
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In The Season Of Sharing, Some RKO Memories

SINCE IT'S THE SEASON for
sharing, I thought I'd share some of
my RKO memories with our read-
ers. Here goes.

My involvement with RKO Radio
began in late 1966. I was the PD of
WQXI Atlanta. Kent Burkhart was
my boss. He was envious of Bill
Drake, who was making headlines
at KHJ. KB, as he was called then,
took me to New York, where we
met with Perry Ury, the GM of
RKO’s WRKO. Burkhart was pre-
senting us—plus Bob Atkinson,
then with Hooper—as “‘the” pro-
gram consultants to turn WRKO
into the KHJ of Boston. Ury wasn’t
buying. He did recommend me to
Bob Buss, GM of RKO’s CKLW.
Weeks later, I left WQXI and joined
RKO for the first of three times in
my career.

I remember hearing myself say to
Buss, “You have a reputation for
being a buttinsky.” He admitted he
was. I said, “If you leave the pro-
gramming, engineering, traffic, and
promotion to me, I'll make you a-big
man.” He did! He kept every prom-
ise he made to me, and within six
months he became a VP, and the
station’s revenues were setting rec-
ords.

Several months after I Jomed
CKLW, the Drake-Chenault consul-
tancy was expanded to include all
14 RKO radio stations. The five-
year contract, with a five-year re-
newal, was effective July 1, 1967.
Drake was getting $180,000 a year,
plus an amount equal to 10% of that
amount by which the “net profits

before taxes of the station,” as de-
fined for such year, shall exceed the
profit goal for such year.

My salary was $25,000 a year at
CKLW. I had told Buss I'd stay for
just one year and I did, moving on to
consult for Storer. (I returned to
CKLW in 1969 when RKO was be-
ing forced to sell to a Canadian,
with a promise to be transferred lat-
er to KFRC—a promise kept.)

RKO’s best manager during the
years of my involvement was Jerry
Lyman at WGMS. Lyman knows
how to make money without rat-
ings. The station’s uninterrupted 14
years of success is a total team ef-
fort. The worst manager was Al Ku-
cin, WFYR's first under RKO own-
ership. Someone is probably still
trying to untangle some of the deals
he made. Those who worked at
WFYR during the Kucin days
should chuckle while reading this.
WFYR was the only orange-and-
black radio station I've ever seen. It
looked like Halloween all the time.
WFYR also had the worst morning
team I've ever heard—Penny &
Wayne. RKO also had too many
morning drive “‘bests” for me to
name.

MY WORST RKO DECISION was
moving Ken Curtis from KAKC
Tulsa to WXLO New York. It took
less than two weeks to tell GM Eri-
ca Farber, “Ken should go. My mis-
take. I'll get you the right person.”
Enter Bill Garcia.

My highest commendation to an
RKO-er goes to Lee Simonson, VP/
GM of WOR. When I met Simonson

in 1972, he was just entering radio
as a copywriter at WGMS. The best
gift RKO received in my time was
Rick Dees. Dees was at Plough’s
Memphis station and was killing
WHBQ there. His numbers and pop-
ularity were awesome. ‘‘Disco
Duck” was No. 1, and Dees made
one too many West Coast trips for
station management and "HBQ
snapped him up, quick.

Michael Spears (a.k.a. Hal Mar-
tin) became the first PD recom-

mended by me to an RKO GM. At
KFRC, he had something like 15 out
of 16 up ARBs. And Pat Norman
had just four PDs in 12 years at
KFRC. Tim Sullivan at KHJ
changed PDs almost as often as
Vanna White changes letters. In
1978, Sullivan looked to the north
and was ready to-woo Spears. I told
Spears, “If you're offered the KHJ
job, don't take it.” Off I went to
New Zealand. Days later, the phone
rings in Wellington and it’s Sulli-
van. Spears and he met for a day at
the Los Angeles airport. Spears had
a yellow pad full of things he want-

ed, and in the end, Sullivan got his
man.

Four months later, I returned
from a trip to an urgent message to
see Dwight Case. Sullivan had de-
cided Spears must go, because he
had made too many mistakes at
KHJ. Case agrees, and Spears goes.
What! This guy is responsible for
millions in his four years at KFRC
and after four months at KHJ, he’s
out of the company. I urged Case to
let me talk to Sullivan. The next day
I spent six hours with Sullivan, who
agreed to give Spears another
chance. Spears was now much wiser
and quietly began to look for em-
ployment elsewhere and resigned
within 90 days. Who is it that coined
the corporate line, “What have you
done for me lately?”

I’LL NEVER FORGET the major-
market, famous PD, who would
send Bruce Johnson typed letters
about me, the stations, and the PDs.
He’d call some of the PDs and imply
he’d be taking my place. Funny
thing is that Johnson would give me
the letters. The guy still sends me a
Christmas card every year with a
warm personal greeting.

When I became VP/program-
ming, Betty Brenneman was a
Drake holdover as music coordina-
tor. In 1973, she told me a PD
named Bob Wilson was starting a
new publication, Radio & Records.
His first office was just down the
hall from RKO. Brenneman said yes
when I asked her if she thought
R&R would be successful, and she
arranged for me to meet Wilson. I

told Brenneman to do everything
possible to help Wilson to be suec-
cessful, which meant giving R&R
the music changes and information
one and two days before all other
trades. In return, I asked Wilson for
complimentary subscriptions for ev-
ery RKO station and no bad press
for RKO. It was a good deal. Wilson
kept his word.

RKO had a PD who insisted the
record people take him to dinner at
a specific, expensive restaraunt,
with expensive wines. The wines
would be ordered and included on
the label rep’s bill, while a cheaper
wine was served and the PD took
the price difference in cash from the
restaraunt. There was another PD
who made strong efforts to produce
records and obtain B-side publish-
ing.

There was one PD who was send-
ing just about everything the sta-
tion was doing to a famous major-
market PD. His station’s ratings
were s0-s0. The evidence was pre-
sented to then-RKO president Case,
who brought it to the PD’s GM and
eventually got the PD fired. Within
48 hours, that GM was informed by
staffers that the departing PD had
emptied the files and taken a TV
and a typewriter.

Every PD should have that spe-
cial Les Garland quality, the art of
delegation. Garland worked at four
stations where I was involved and
did well at all of them—WAVZ,
CKLW, WRKO, and KFRC.

In a few weeks, I'll get into an
RKO mystery and more of my RKO
memories. Stay tuned!
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Native Sons. “The Cosby Show” star Malcoim-Jamal Warner, left, and
producer/artist James Mtume talk at a reception in New York following a
screening of the film “‘Native Son.” Mtume scored the soundtrack, which is
distributed by MCA Records. (Photo: Shelley Brown)

BY STEVE HOCHMAN

NEW YORK When Prince re-
leased the highly sexual and musi-
cally eclectic “Dirty Mind” in 1980,
many thought the Warner Bros.
artist was too far-out to have
black, much less pop, appeal.
Fishbone’s “In Your Face” rec-
ord on Columbia, the Los Angeles
sextet’s first full-length album
(last year it released a self-titled
EP), has been-compared favorably
to Prince’s early, rebellious work,
though the band’s rock-funk-ska
mix is unique among black groups.
“T don’t like people to call us the
next anything,” says bassist Nor-
wood Fisher. “I just don’t let it af-
fect me. It’s just that for me,
thinking of making something on
the level of a ‘Purple Rain’ is
‘Wow!” ”’ Already, however, the
band’s often-bawdy lyries have

by Nelson George

PAUL SIMON’S “GRACELAND?” is easily one of
the year’s most impressive albums. The singer/
songwriter's use of South African rhythms, melo-
dies, and musicians breathed new life into Simon’s
career and, just as important, opened many Ameri-
can ears to the music percolating in the oppressed
townships of that tortured nation.

That “Graceland” represents only the tip of a
very large, quite imposing iceberg is documented by
“In Township Tonight!: South Africa’s Black City
Music And Theater”” by David B. Coplan, published
by the Longman Group ($12.95). The well-known
names (Miriam Makeba, p
Hugh Masekela, Dollar

RHYTHMGBLUES

Bob Marley, “Catch A Fire,” has just been reissued
by Holt. For this edition, White has added some ad-
ditional facts to the text and updated the discogra-
phy ... “Volume 2” of “Mr. Magic’s Rap Attack” on
Profile features 12 hip-hop originals, including one
certified crossover hit (Run-D.M.C.’s “Walk This
Way”) and a slew of B-boy hits broken on Mr. Ma-
gic’s Friday and Saturday night shows on WBLS-
FM New York. Featured are Sweet Tee & Jazzy
Joyce’s “It’s My Beat,”” Word Of Mouth (Featuring
D.J. Cheese)’s ‘“‘Coast To Coast,” Eric B. (Featuring
Rakim)’s “Eric B. Is President,”’ Dana Dane’s “De-

" lancy Street,” Syder-D

Brand) are accounted
for as well as some of
the musicians who con-
tributed to Simon’s proj-

A new book might interest
fans of ‘Graceland’

(Featuring D.J.-Doc)’s
“I Can’t Wait (To Rock
The Mike),” D.J. Jazzy
Jeff & Fresh Prince’s
“Girls Ain’t Nothing

ect, such as Ladysmith
Black Mambazo, the
twelve-member male a cappella group highlighted
on “Homeless’”’ and “Diamonds On The Soles Of Her
Shoes” from “Graceland.”

But this scholarly book is far more than personal-
ity profiles. It is a detailed study of how South Afri-
can music evolved during the 19th and 20th centu-
| ries into its various contemporary styles. Lyries are
translated and transeriptions of songs are included.
Most important, “Township Tonight” is rich in infor-
mation and anecdotes that place the musie in a his-
toric context.

As Coplan writes, “This book is both a record of
and a small contribution to the efforts of black
South Africans to gain control of their national cul-
ture and to use it to regain control of the individual
and national lives.” That is one reason Coplan in-
cludes a chapter on black theater’s role in South Af-
rican culture: It is an area in which music and social
protest are wedded in a variety of provocative ways.
For Americans, Chapter 6’s discussion of the simi-
larities and differences between the evolution of
Afro-American and South African music is fascinat-
ing, particularly because of historic parallels in the
movement of blacks into the major cities in both
countries.

SHORT STUFF: Timothy White’s biography of

does a fine job on “Here Now” on Catawba Records

But Trouble,”” Worse
'Em’s “Triple M Bass,”
the Kartoon Krew’s “Inspector Gadget,” the Mas-
terdon Committee’s “Get Off My Tip!”’ the Show-
boys’ “Drag Rap,” and Run-D.M.C.’s underground
classic “Together Forever (Krush Groove 4).”

The soundtrack to Eddie Murphy’s “The Golden
Child” on Capitol features Meli’sa Morgan (‘‘Deeper
Love”), Ashford & Simpson (“Love Goes On”’), and
Marlon Jackson (“[Let Your Love Find] The Chosen
One”) ... Shirley Jones’ new Philadelphia Interna-
tional single is “I'll Do Anything For You,” pro-
duced by Al McKay and written by Zane Giles and
Billy Osborne . . . The February issue of Spin has a
long feature written by Oran “Juice” Jones about
his life before he recorded ‘“The Rain.”” Those who
have felt that the Def Jam artist projected an urban-
gangster persona don’t know the half of it. The
piece reads like a lost chapter from an Iceberg Slim
novel. Spin is also the home of a cover story on Janet
Jackson that spends a great deal of time discussing
tensions between Janet’s father, Joe; and A&M a&r
man John McClain over the handling of her career.

Sandra Feva, possessor of a strong, soulful voice,

... All the artists signed to black-owned Superstar
International Records and a few friends perform on
an anticrack song called “It’s OK To Say No.”

(Continued on next page)

garnered them a huge cult audi-
ence in California and on parts of
the East Coast.

“It seems to me like we have a
lot of support at CBS,” says Fish-

‘You see them
live and they’re
entertaining
and they make
you think’

er. “They never gave us any trou-
ble about our lyries.” A “parental
advisory” warning sticker, howev-
er, has been placed on “In Your
Face” by the label.

Bob Wilcox, CBS vice president
of West Coast product marketing,
says that asking Fishbone to tem-
per its material would be a mis-
take. “We don't tell them what to
do,” he says. ‘“You certainly don’t
want to take someone this unique
and put restraints on them. Some
people are offended by Foreigner
and some by Frank Sinatra. I think
Fishbone is more entertaining
than offensive. You see them live
or on video and they’'re entertain-
ing and they make you think.”

Although exact sales figures for
the Fishbone EP are unavailable,
group publicist Vince Stone says
the record returned to Columbia
three times its original investment
of $12,000. From that record came
David Hogan’s popular video for
the song “Modern Industry.” It
was shown at the Museum of Mod-
ern Art in New York for six
months, first as part of a video ex-
hibition and then on its own. The
video for the band’s new single,
“When Problems Arise,” was di-
rected by ex-‘‘Saturday Night
Live” videomaker Gary Weiss.

Fishbone, managed by the Los

Fishhone LP Is Doing Swimmingly

Band Draws Comparisons To Prince

Angeles-based City Lights compa-
ny, is a working band. The group
has performed more than 200
times during the past 12 months; it
just came off a national tour that
began in March and is now gearing
up for some year-end dates in Ja-
pan, where the group is extremely
popular.

Starting Jan. 30, Fishbone will
be playing 30 dates with hot Co-
lumbia label mates the Beastie
Boys. Ironically, appearing with
the white rappers should increase
Fishbone’s credibility with the
black market and, the band hopes,
black radio.

“Radio is not going to go out on
a limb for Fishbone,” says Wilcox.
“Their first record was pretty radi-
cal for anyone at radio, so the sec-
ond one is viewed with a certain
amount of trepidation. We go back
to any radio where we had success
the first time, showing how the
band has grown.

“The challenges of marketing
Fishbone are the same as any al-
bum where your strong suit is oth-
er than radio. They've always got-
ten extremely good press, they've
always had intriguing videos, and
they’'ve always done well on the
road. Those components are really
our tool with which we force radio
to notice the album. Their first EP
did well on college radio and this
one is, too. The thing we have to do
is get this band across to the public
through local promotions and the
press.”

Peter Israelson, who
has directed videos
for Isaac Hayes and
Jermaine Stewart,
discusses his career
... See page 58
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 HOT BLACK SINGLES ACTION

RADIO MOST ADDED

96 REPORTERS
FREDDIE JACKSON HAVE YOU EVER LOVED SOMEBODY . capiToL 27 75

GLADYS KNIGHT & THE PIPS SEND ITTOME  mca 23 46
CLUB NOUVEAU SITUATION #9  waRNER BROS. 20 55
FIVE STAR IF | SAY YES rca 19 74
DOUG E. FRESH LOVIN' EV'RY MINUTE OF IT  REALITY/DANYA 17 41

Radio Most Added is a weekly national compilation of the five records most added to the playlists
of the radio stations reporting to Billboard. Retail Breakouts is a weekly national indicator ot |
those records with significant future sales potential based on initial market reaction at the retail-
ers and one-stops reporting to Billboard. The full panel of reporters is published periodically as
changes are made, or is available by sending a selt-addressed stamped envelope to: Billboard
Chart Dept., 1515 Broadway, New York, N.Y. 10036.

RETAIL BREAKOUTS

NUMBER
125 REPORTERS REPORTING
CAMEO CANDY ATLANTA ARTISTS 21
LIONEL RICHIE BALLERINA GIRL moTowN 18
ROSE ROYCE DOESN'T HAVE TO.BE THIS WAY  omni 13
THE TEMPTATIONS TOBE CO}NTINUED GORDY 12
ROBBIE NEVIL C'ESTLA VIE MANHATTAN 11

NEW TOTAL
ADDS ON

publisher.
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RHYTHM & BLUES

(Continued from preceding page)

Among those contributing their tal-
ents to the track were Phillip In-
gram, Wayne Henderson, Randy
Henderson, Candi Grant, Covette
of the Mary Jane Girls, Freda
Payne, Mes’ay, and Kelly Patter-
son ... The Crusaders have a new
album, “The Good And Bad Times,”
with a great guest vocal by Nancy
Wilson on the single “The Way It
Goes” ... Tashan’s debut album on
Columbia/Def Jam, ‘““Chasin’ A
Dream,” shows that the young man
has a great deal of promise as a
writer and singer. The duets with

FOR WEEK ENDING DECEMBER 27, 1986
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Allyson Williams on ‘“Got The
Right Attitude,” ‘‘So Much In
Love,” and “Thank You Father”
suggest that this is a talent worth
watching.

The 12-inch of Wally Jump Jr. &
Criminal Element’s “Turn Me
Loose” on Criminal Records con-
tains mixes by label president Ar-
thur Baker and MCA a&r man
Timmy Regisford ... For fans of
the wonderful world of Minneapolis
funk, Jesse Johnson’s interview in
the Nov. 29 issue of England’s New
Musical Express is big fun. Lots of

mean-spirited cracks and backstage
information are provided by the
A&M solo artist . . . Morris Day has
a new single from his “Color Of
Success’’ album. The 12-inch is
called “Love Sign” and was remixed
by Michael Brauer.

There is intense competition in
the industry over who will manage
New Edition. Since leaving AMI, a
number of managers have made
overtures to the platinum-level
MCA act.

LITTLEJOHN

Entertainment Law

Bill C. Littlejohn., J.D. & Patricia Robinson, J.D. announce
the expansion of their practice to include

BUSINESS & FINANCIAL MANAGEMENT
for Artists, Managers, and Production Companies
(5 1 3) 222-7122 ACCOUNTING

Robert Gilbert. P.A.
295 Linwood St., Suite 2A PARTNERS CAPITAL CORPORATION,
Dayton, Ohio 45405

Registered Investrent Advisors
FrancescoE. Circielio & Esther S, Carter. J.D.
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E Compiled from a national sample of retail store E
- 5 3 5 and one-stop sales reports. Z < S &5
£1215|8 ~ S12158
215 £ | ¢ | ARmisT TITLE 21 g £ | ¢ | ARmST TITLE
= S|l | = LABEL & NUMBER/DISTRIBUTING LABEL (SUG. LIST PRICE)* = S]la | = LABEL & NUMBER/DISTRIBUTING LABEL (SUG. LIST PRICE)®
A% NO.1 * & 42 | 50 | 4 | THE POINTER SISTERS Rca 5600-1-R (8.98) (CD) HOT TOGETHER
oL 1 1 8 FREDDIE JACKSON CaPITOL ST 12495 (8.98) 4 weeks at No. One  JUST LIKE THE FIRST TIME 60 | 62 4 TIMEX $OCIAL CLUB DANYA/FANTASY F 9645/FANTASY (8.98) VICIOUS RUMORS
2 2 2 10 | LUTHER VANDROSS A Eric 40415 (CD) GIVE ME THE REASON 41 35 | 39 | 10 | LOOSE ENDS mca 5745 (8.98) THE ZAGORA
@ 3 3 14 | CAMEQ ATLANTA ARTISTS 830-265-1/POLYGRAM (CD) WORD UP 42 | 43 | 35 | 32 | PATTILABELLE A MCA5737(8.98) (CD) WINNER IN YOU
4 4 4 38 | ANITA BAKER A ELEKTRA 60444 (8.98) (CD) RAPTURE 43 | 38 | 42 | 20 | FULL FORCE COLUMBIA BFC 40395 FULL FORCE GET BUSY ONE TIME
@ 6 7 5 BEASTIE BOYS DEF Jam 40238/COLUMBIA LICENSE TO ILL 8| —1 2 CLUB NOUVEAU WARNER BROS. 255311 (8.98) LIFE, LOVE & PAIN
6 5 5 13 GREGORY ABBOTT coLUMBIA BFC 40437 SHAKE YOU DOWN 51 45 22 UTFO SELECT SEL 21616 (8.98) SKEEZER PLEEZER
7 7 6 16 | LIONEL RICHIE A3 MOTOWN 6158 ML (9.98) (CD) DANCING ON THE CEILING 52 | 55 6 VESTA WILLIAMS AsMsP 5118 (8.98) VESTA
8 | 8 | 9 | 44 | JANET JACKSON A2 asmsps5106 (898) (CD) CONTROL 47 | 46 | 47 | 55 | LISRLISA&CULT JAM WITHFULLFORCE |54 LiSa & CULT JAM WITH FULL FORCE
@ 12| 2 5 READY FOR THE WORLD mca 5829 (8.98) LONG TIME COMING 58 | — 2 GEORGE HOWARD Mmca 5855 (3.98) A NICE PLACE TO BE
10 9 1 7 ARETHA FRANKLIN ARISTA AL-8442 (8.98) (CD) ARETHA 49 | 41 | 48 | 11 | AL JARREAU warNERBROS. 25477-1 (8.98) (CD) LIS FOR LOVER
11§ 11 [ 10 | 23 | RUN-D.M.C. A2PROFILE 1217 (8.98) (CD) RAISING HELL 50 | 44 | 40 | 11 | THE HUMAN LEAGUE VRGIN SP 5129/A&M (8.98) (D) CRASH
@D| 14 | 21 | ¢ | KOOL & THE GANG MercURY 8303981 M/POLYGRAM (@) FOREVER @ 5% | — | 2 | GRACE JONES MANHATTAN ST-53038 (8.98) (CD) INSIDE STORY
13|10 8 23 | THE TEMPTATIONS GORDY 6207 GL/MOTOWN (8.98) (CD) TO BE CONTINUED 52 | 49 | 49 6 BOB JAMES wARNER BROS. 25495 (8.98) (CD) OBSESSION
14 | 13 | 12 | 12 | TINA TURNER A CAPITOL P1-12530 (9.98) (CD) BREAK EVERY RULE S3 | 50 | 46 | 22 | SHIRLEY JONES PiR/MANHATTAN STzSSDM/M’A@TﬂN 8.98) ALWAYS IN THE MOOD
@5)| 19 | 25 | 5 | BOBBY BROWN mcasez7 95 KING OF STAGE @ 64 | 65 | 29 | EL DEBARGE ® GORDY 6181GL/MOTOWN (8.98) (CD) EL DEBARGE
16 [ 16 [ 14 | 16 | PHYLLIS HYMAN P1R/MANHATTAN ST 53029/MANHATTAN (9.98) LIVING ALL ALONE 85 | 4 |32 |1 WHISTLE SELECT SEL 21615 (8.98) WHISTLE
17 15 13 18 MELBA MOORE CAPITOL ST 12471 (9.98) A LOT OF LOVE 56 45 34 1 BOBBY JIMMY & THE CRITTERS MACOLA MRC 0933 (3.98) ROACHES IN THE BEGINNING
18 19 7 COMMODORES POLYDOR 831-194-1/POLYGRAM UNITED @ NEW> 1 RAY, GOODMAN & BROWN EM!-AMERICA ST 17235 (8.98) TAKE IT TO THE LIMIT
% | — 2 NEW EDITION mca 5912 (8.98) UNDER THE BLUE MOON NEW) 1 DOUG E. FRESH & THE GET FRESH CREW REALITY F-9649/FANTASY (8.98) OH, MY GOD!
20 | 17 | 15 | 10 | JESSE JOHNSON asmsp-5122(3.98) (D) SHOCKADELICA G9)| 69| 713 3 THE CRUSADERS Mca 5781 (8.98) (D) THE GOOD AND BAD TIMES
@ 23 24 32 BILLY OCEAN A JIVE/ARISTA JLB-8409/ARISTA (8.98) (CD) LOVE ZONE 60 54 51 11 STACY LATTISAW MOTOWN 6212 ML (8.98) TAKE ME ALL THE WAY
2 [Fanse2 7 MILLIE JACKSON 5VE/RCA 10161016-J/RCA (8.98) AN IMITATION OF LOVE 61 55 52 15 FIVE STAR RCA AFL1-9501 (8.98) (CD) SILK & STEEL
23 | 20 | 16 | 19 | LEVERT ATLANTIC 816691 (8.98) BLOODLINE 62 | 62 | — | 2 VARIOUS ARTISTS PRIORITY SL-9466/CAPITOL (8.98) RAP’S GREATEST HITS
30 | 31 | 21 | SHIRLEY MURDOCK ELEKTRA 9 60443-1 (8.98) SHIRLEY MURDOCK! 63 | 53 | 54 | 26 | BOB JAMES/DAVID SANBORN WARNER BROS. 25390 (8.98) (CD) DOUBLE VISION
@ £ b Rk 9 CHICO DEBARGE MOTOWN 6214MLA (8.98) CHICO DEBARGE n| — 2 MIKI HOWARD ATLANTIC 81688 (8.98) COME SHARE MY LOVE
2% | 22 | 26 | 14 | MAZE FEATURING FRANKIE BEVERLY cAPTOL swB8-12479(9.98)  LIVE IN LOS ANGELES 72 | 69 | 10 | JAMES BROWN SCOTTIBROS. FZ 40380/EPIC GRAVITY
@ B2 7 ONE WAY mca 5823 (8.98) ONE WAY XI 66 | 61 | 53 | 26 | JEFFREY OSBORNE ® nsmsp-5103(8.98) (CD) i EMOTIONAL
2|24 17 |2 ORAN “JUICE” JONES DEF JaM BFC 40367/COLUMBIA JUICE 67 | 65 | 56 9 PEABOQ BRYSON ELekTRA 60484 (8.98) QUIET STORM
23 | 27 | 27 | 16 | KENNY G.ARSTAALB-8427 (8.98) (CD) -DUOTONES 68 | 63 | 70 | 91 [ WHITNEY HOUSTON A’ aRISTA AL8-8212 (8.98) (CD) WHITNEY HOUSTON
@ 33 | 41 | 25 | CLARENCE CARTER ICHIBAN 1003 (8.98) DR.C.C. 70 | 60 9 JAMES (D-TRAIN) WILLIAMS COLUMBIA BFC 40465 MIRACLES OF THE HEART
31 21 18 14 ASHFORD & SIMPSON capiToL ST 12469 (9.98) REAL LOVE 75 64 14 R.J.’S LATEST ARRIVAL MANHATTAN ST-53037 (9.98) HOLD ON
@ 34 | 43 | 4 | KLYMAXX Mcas832/(8.98) KLYMAXX 71 | 66 | 61 | 6 | MILES DAVIS waRNERBROS. 25490 (8.98) (CD) TUTU
33 | 28 | 28 | 32 | WHODINI @ jve/ARISTA JL8-8407/ARISTA (8.98) (CD) BACK IN BLACK @ NEWD 1 NAJEE EMI-AMERICA ST 17241 (8.98) NAJEE'S THEME
k' 32 23 10 KURTIS BLOW MERCURY 830 215-1 M-1/POLYGRAM KINGDOM BLOW 73 73 I — 2 BOBBY BLAND MaLACO 7439 (8.98) AFTER ALL
35 29 37 7 JEFF LORBER WARNER BROS. 1-25492 (8.98) (CD) PRIVATE PASSION NEW’ 1 O’BRYAN CAPITOL ST 12520 (8.98) SURRENDER
36 | 36 { 36 | 15 | GEORGE BENSON WARNER BROS. B 1.2547 (8.98) WHILE THE CITY SLEEPS ... 75 | 59 l 57 7 GENERAL KANE GORDY 6216 GL/MOTOWN (8.98) IN FULL CHILL
@ 37 38 5 ISAAC HAYES coLumsia Fc 40316 U-TURN O Albums with the greatest sales gains this week. (CD) Compact disk available. e Recording Industry Assn. Of America (RIAA)
0 | 30 [ 15 | HOWARD WEWETT crmore s eom [COMMITTOLOUE | sty r s o 500008 s R crticaton sl L il ke e st ibn e by
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oz lne |20 | 2 Sl g etiond ke el Lo | 2o 25
2w | GY | $g | 42| miTwe P P i ARTIS 28 | Bl | £ | 25| Tme ARTIS
=2 | 52| g | $O | PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL E2 | Sz | ~w& | TS | PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL
* & NO.1 * & ! HOLD ON R.J.'S LATEST ARRIVAL
(D] 2 | 3 | 10| SRLIREND 1 week at No. One @ BOBBY BROWN 2 | 58 | 5 | wewzoiemm MU ATTAN B 20008
LWHITE (LLWHITE, L.PETERS, K.CRUMPLER) MCA 23643 | @ 59 64 4 TO BE CONTINUED THE TEMPTATlONS
2 3 ; 9 VICTORY ® KOOL & THE GANG P.BUNETTA.R CHUDACOFF (A.O.WOODSON, O.WILLIAMS) GORDY 1871/MOTOWN
RBELL..B.M.C.KOOL & THE GANG (R.BELL. J.TAYLOR) MERCURY 888 074-7/POLYGRAM IF 1 SAY YES @ FIVE STAR
@ 4 5 9 ONTROL ¢ JANET JACKSON @ 62 85 8 B.PEARSON,M.JAY (M.JAY, M.MORROW) RCA 5083-7R
JIAMT.LEWIS (J.HARRIS IIl, TLEWIS, J.JACKSON) ARM 2877 SLOW DOWN LOOSE ENDS
@ 5 9 8 STOP TO LOVE © LUTHER VANDROSS @ 4 67 ] 5 N.MARTINELLI (MCINTOSH, NICHOL, EUGENE) MCA 52976
L.VANDROSS.M.MILLER (L.VANDROSS, N.ADDERLEY, JR.) EPIC 34-06523 @ 55 62 6 YOU GOT IT ALL THE JETS
5 1 1 12 LOVE YOU DOWN & READY FOR THE WORLD D.POWELLD.RIVKIN (R HOLMES) MCA 52968
READY FOR THE WORLD,G.SPANIOLA (M.RILEY) MCA 52947 55 | 2 8 13 LOVE WILL CONQUER ALL ¢ LIONEL RICHIE
3 . ; 11 | CAUGHT UP IN THE R APTURE ANITA BAKER LRICHIE (L.RICHIE, CWEIL, G.PHILLINGANES) MOTOWN 18
M.J.POWELL (G.GLENN, D.QUANDER) ELEKTRA 7-69511 63 74 3 STAY HOWARD HEWETT
- = 7 13 | GOIN'TO THE BANK o COMMODORES HHEWETT.R.VANELLI (HEWETT, VANELLI, GRENGA) ELEKTRA 7-69499
D.LAMBERT,J.SMITH (D.L AMBERT. A.GOLDMARK, F.GOLDE) POLYDOR 358-7/POLYGRAM 57 53 53 8 SUMMERTIME, SUMMERTIME NOCERA
o s ; JIMMY LEE ARETHA FRANKLIN FMFISHER (NOCERA, FISHER) SLEEPING BAG 7LX-22
N.M.WALDEN (N.MWALDEN, J.COHEN, P.GLASS, A.L WALDEN) ARISTA 9546 72 2 SITUATION #9 CLUB NOUVEAU
5] JKING, T Y,0. | KING. T.MCELROY. D . 7-28
@ 3 | 13 | 10| ONCEBITTEN TWICE SHY Ve h WiaalAS KING, T.MCELROY,D.FOSTER (JKING, T.MCELROY. DFOSTER) WARNER BROS, 7-28494
D.CRAWFORD (V.WILLIAMS. D.GANT) A&M 2880 @ 64 71 5 SOMEONE LIKE YOU *® SYLVES;’ER
0 L1 | 17 | 10 | ONCEINALIFETIME GROOVE NEW EDITION KKESSIE 4 GO DSTER (MHORTON 2P PRY) WARNER BROS 728572
R.TEMPERTON,D.RUDOLPH,B.SWEDIEN (F PERREN, R WYATT,JR., C.PERREN) MCA 52959 0 30 13 4 DON'T THINK ABOUT 1T ONE WAY
1 £ DEODATO (A HUDSON, V.BRANTLEY, LPERKINS, C.GREGORY) MCA 23695
AD| 19 | 23 | 10 | COMESHARE MY LOVE MIKI HOWARD
LHUMES (L.HUMES) ATLANTIC 7-89351 61 | 41 25 12 UNFAITHFUL SO MUCH FULL FORCE
IKE'S RAP/HEY GIRL SARC ERTES FULL FORCE. J.B.MOORE.RFORD,JR. (FULL FORCE, SPANDOR. H.TEE) COLUMBIA 06339
12 9 10 | 10 | |HAVES (HAYES, CXING: GGOFFIN) COLUMBIA 38-06363 67 | 84 4 PAUL REVERE BEASTIE BOYS
e T PERFECT FORYOU) S RRUBINRUN-DM.C. (RRUBIN, A HOROVITZ. J.SIMMONS, BMCDANIEL) DEF JAM 38-06341/COLUMBIA
@ 18 | 20 | 8 | WNRODGERSGIONES (G. JSNES BWOOLE' MANHATTAN 50052 63|57 |95 |4d WANNA) MAKE LOVE TO YOU BOBBY WOMACK
m o ke Ay e TN, MOMAN,B. WOMACK (J WILLIAMS) MCA 52955
i . X! ; T EGYP LOVI
@ ST L OV Rentoe e 82 | 8 | 4 | JERER: covemaioven EcrPTIAN EWOE 00 ) AALOLA
15 10 16 10 & BILLY OCEAN
W.BRATHWAITE B EASTMOND (W.BRATHWAITE. B.EASTMOND, B.OCEAN) JIVE 9540/ARISTA 65 | 60 | 60 | 6 ggﬁg{f&&gb GEORGE DUKE
6] 8 ] 6 || AR e s * FREDDGanstisen s | | 7 | SOUNEVRIMNUTEOFIT. o s nuundl® E FREH 8 THE GET FRESHCREN
YOU BE ILL RUN-D.M.C. T
17 | 12 | 12 | 10 } gSMMONSRRUBIN (LSIMMONS, JMIZELL, RWHITE) PROFILE 5119 67 | 51| 4 | 17 é%g;g%&%&%g&iwmu‘ MOKINNEY) © MELBA MOORE & FREDDICEAE’J#C():LKISS(Z)SIE
SEXY & KLYMAX
18 2 2 9 FENDERELLA.B.COOPER (B.COOPER) CONSTELLATION 52934/Mc)ﬁ(\ 68 68 68 5 Pg ;\Ys(s)»lxjcﬂ‘s\y(lal&sssﬁeogwgg JEX‘#&I‘T%J%E?E
MISUNDERSTANDING AMES (D TRAIN) WILLIAMS
2 |3 | 8 H.EAVES, LS WILLIAMS (HEAVES.Il, D.EAVES) J ( co Lu»)mm 3806410 69 | 61 | 32 | 15 ;‘SLT;NVw'J%gyr? $§L{ERN|)C TEGHCIRgVITGNE M}HE%ciAl%nggc’\:
GOLDMINE THE POINTER SISTER
@ 25 2% 8 R.PERRY (A.GOLDMARK, B.ROBERTS) ERRCA 5062-37 70 80 38 2 E@ASSENITJ(.,L!V%S (C.CASON) MUSCLE SHOALP-Sig\Jﬁ[()) SSES ?&%ﬂfﬁ%
21| 1| 19| n | FACTSOFLOVE © JEFF LORBER FEATURING KARYN WHITE WHOPPIT B. FATS
i C. J. (C.STURKEN, E.ROGERS) WARNER BROS. 7-28588 71 69 70 6 B.FATS (W.BOWDEN) POSSE 1223
IT'S THE NEW STYLE BEASTIE BOYS THE HUMAN LEAGUE
2 a 2 7 R.RUBIN (A HOROVITZ, R.RUBIN) DEF JAM 38-06341/COLUMBIA @ 89 3 2 5 y\ﬁ%?syvgl({%begg‘rnzwns D.EILAND. L.RICHEY, D.WILLIAMS. H.DAVIS) E VIRGIN 2893/4&M
* % # POWER PICK/SALES % & % 73 L 66 | 30 | 12 | KISSAWAY THE PAIN PATTI LABELLE
@ a | 3 7 B é&; rfé{gmﬁmoa il THE GAP BAND RKERSEY.B.ELLISON (RKERSEY, A BROWN) " MCA 52945
' e ] e — 79 | 89 | 3 | GOOD THINGS COME TO THOSE WHO WAIT NAYOBE
* % % POWER PICK/AIRPLAY * % % A.TRIPOLLC.ANGE (A TRIPOLI, B KHOZOURI, BILLY C., S.ABBATIELLO) FEVER 1910/SUTRA
CANDY & CAME
33 39 3 LBLACKMAN (L.BLACKMON. T.JENKINS) ATLANTA ARTISTS 888 193-7/POLYGRA(h)II @ NEW ’ ) THINKIN' ABOUT YA * % ¥ HOT SHOT DEBUT * & % TIMEX SOCIAL CLUB
%5 | 27 33 9 PRECIOUS, PRECIOUS @ KRYSTOL J,L:)GAN.M.MARSHALL (M.MARSHALL) DANYA 275/FANTASY
RLIACKSON (LSCOTT. WBHYANT) ERICI30:06 352 NEW SEND IT TO ME GLADYS KNIGHT & THE PIPS
| i . SHIVER GEORGE BENSON > 1 M.VERDICK.S.BRAY,HRICE (A.WILLIS. L WOOD) MCA 53002
N.M.WALDEN (N.M.WALDEN, P.GLASS, S.VALENTINE) WARNER BROS. 7-28523 @ 8 g5 3 § CAN PROVE IT @ PHIL FEARON
@ 32 | 40 | 5 | FALLING MELBA MOORE PFEARON (TETORIA) COOLTEMPO 4 43029/CHRYSALIS
G.MCFADDEN (F.GOLDE, G MCFADDEN) CAPITOL 5651 7 RD UP AMEO
» BN LET'S GO OUT TONIGHT © LEVERT 8 (N 61 20 | BIACKMON (LBLACKMON, T.JENKINS) ATLANTA ARTISTS 884 933-7/POLYGRAM
E.LEVERT,G.LEVERT,M.GORDON (G.LEVERT) ATLANTIC 7-89350 LIVING ALL ALONE PHYLLIS HYMAN
C'EST LA VIE %l = 2 D.WANSEL (D.WANSEL, K.GAMBLE. C.BIGGS) P.R. 50059/MANHATTAN
@)% | a6 ROBBIE NEVIL , ]
A.SADKIN,P.THORNALLEY (NEVIL, PAIN, HOLDING) MANHATTAN 50047 30 70 37 16 NAIL IT TO THE WALL B @ STACY LATTISAW
0 {26 | 11| 14| CRAZAY | nson # JESSE JOHNSON (FEATURING SLY STONE) f&:“;::gﬂ;’:‘:atﬁwm Rssm:zx:sl:;:
: - - 92 | — 2 i
@ o g | WANNA KNOW YOUR NAME TORCE MD.'S RLUCAS (PGLASS, G.SKLEROV. L. MACALUSO) COLUMBIA 38-06563
RHALPIN (K.GAMBLE, L HUFF) TOMMY BOY 890 NEW)D 1 SHE (I CAN'T RESIST) JESSE JOHNSON
1. JOHNSON (J.JOHNSON) A&M 2901
32 | 38 | 35 | 9 | SOMEONE EL DEBARGE
J.GRAYDON (J.GRAYDON, RNEVIL, MMUELLER) GORDY 1867/MOTOWN 88 2 SOMEHOW, SOMEWAY THE GIVENS FAMILY
- i ABAYYAN (JPASS)
@ 40 45 7 SERIOUS DONNA ALLEN
LPACE (LPACE. D-ALLEN, BLITZ) 21 RECORDS 7-99497/ATLANTIC 8 | 85 | — 2 MR. BIG STUFF @ HEAVY D. & THE BOYZ
=) T A CHEOBE A AHARRELL,EDDIE F. (C.WASHINGTON. RWILLIAMS. J.BROUSSARD) 52962
34 | 21 | 15 | 15 | SDRINKWATER (NMUNDY.F.GOLDE, PFOX) MOTOWN 1858 85 | 8 | 91 3 IN YOUR EYES JEFFREY OSBORNE
TWO PEOPLE YT M.MASSER (MMASSER, D.HILL) 2894
(: )| 43 | 50 5 >
TBE::ILT::L (I:;::le;L G.LYLE) - ’EQTT;IL Cs:lz; g7 i 2 FY,S’&‘{TISEE&%%?"#C&&ME BACK TO LOVE PRINCE PHILLIF]’leIaISSHGElIIII.
.@I, 49 | 66 3 y
LRICHIE,J.A CARMICHAEL (L RICHIE) MOTOWN 1873 MF 87 | &5 | 47 14 L.Mcgv'}e'.ké'sy(x.aww. ARELD) MERCURY sgs'é‘gf;';,%ﬁé%",&
s7 QSR 7 | TELL MEWHAT1GOTTADO oo s L YOU GOT THE LOVE SOURCE FEATURING CANDI STATON
T T o 88 | 90 90 5 NOT LISTED (A.STEPHENS, A HARRIS. J.BELLAMY) SOURCE SR9001
@@ u|a|s , GOODMAN & BROWN
Tr’:;':;io:f;M'HARR's' AN SONG) Eg"AMER'CA 8365 NEW ’ 1 Eygtyv%\v N?DP%GHT STAR (GENTRY, LOVELACE. GENTRY) SOLA’\VIRI %&'ﬂ&l@nﬁ
HAKA KHAN
39 1 23 | 2 | 10 | R7ITELMANAMARDIN (8 SIEGLER, MMORROW) WARNER BROS. 7-28576 9% | 76 | 69 6 L&?#?%x?(lrlabg\é% ME S E— STPERCI{“J\SQE
-TURN i
8 | 5 5 H.BANKS (HREDMON, N.JONES, T.BARTLETT, B.BROWN, L, JOHNSON) J BLEAD(E;'S%% 9 | 97 3 EgansrsE’}v’a%Erwom O . DARRT:'; ;#3\'37';
46 | 49 | 6 !,15‘,}; 33;,’3,3“ JAyUIIS:EERTCRyNRIC@gl% 92 | NEWD | 1 §I‘K\|DNJ I%\Elas(&g-s ?E!) seygglgzb%
47 | 55 | 5 | BABYDONTGOTOOFAR LUTHER INGRAM ' LYN ROMAN
MDAV(DLOGGINS. ROMITH) PROEWLE RRO-5125 93 | 78 | 81 6 E%ﬂk%?ﬁ.?&% (HRICE, D.SEAGAZELEY, AD.RICH) ICHIBAN 86-110
WHERE DID WE GO WRONG? THE MANHATTANS (WITH REGINA BELL
43 ‘7‘27 42 | B | BWOMACK (x.BLOXSON) ( COLUMBIA 38-0637 o | 75| 79| 5 Eﬁf%g&ﬁy&zggs‘o Y JANICE 'Yingg}%'z’\f
] HAVE YOU EVER LOVED SOMEBODY Fl DIE JACKSON
8 2 B.EASTMOND (B.EASTMOND, J.SKINNER) RED CAPITO}E 5(5)51 NEWD 1 M@}EQE(L’LEL[‘H&.'&,X;'J" YOUR MOUTH Blé%ﬁ%&%
CURIOSITY ORAN “JUICE” JONES
45 | 45 | %5 | 5 V.BELL.R SIMMONS (V.BELL) DEF JAwr;‘ 38-06389/COLUMBIA NEWD | 1 2},’,50,5"5{5,“& IR, (R.BROOKENS) ROESR BRS&’%&%
TENDERONI i
50 | 52 | 6 | JKNIGHT.AZIGMAN (LKNGHT, A ZIGMAN) CA?H%B!GA” 97 | 8 | 13 # 3;&5};&5 Pov?ﬁgv‘}‘,{'f;
30 BESTL SCREGORLAREOTT | | (SR 3 | BoNT N MERAT Eon ove ES,
- L 1 . GL A . 8 5
‘WHEN YOU LOVE SOMEONE & MAZE FEATURING FRANKIE BEVERLY LEAGUE
48 38 38 8 FBEVERLY (FBEVERLY) CAPITOL 5643 9 |73 48 15 THME‘W.S (JHARRISIII, TLEWIS) e i Hu\mm 2861/A&M
DOESN'T HAVE TO BE THIS WAY ROSE ROYCE
5% | 65 4 N.MARTINELLI (S.LIRONI, D.MCINTYRE, R FELDMAN) OMN} 7-99488/ATLANTIC 100 [ 91 | 86 4 .5‘,5}’5&5 (E»(I.'JAagngg?-‘?wzn, JINGRAM) QWEST 74%‘3"7"/%«%5‘5%%&0@

O Products with the greatest airplay and sales gains this week. ® Videocllp availability. ® Recording Industry Assn, Of America (RIAA) certification for sales of 1 million units. A RIAA certification for sales of 2 million units.
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A ranking of the top 40 black singles by sales and airplay, respectively, with reference to each title’s composite position on the main Hot Black Singles chart.

x x
SALES <z AIRPLAY =3
of | nE i of | 5E 53
Iy | QY TITLE ARTIST ) ¢ 2y TITLE ARTIST o8
1 | 4 | GIRLFRIEND BOBBY BROWN | 1 1 | 2 | sTopTOLOVE LUTHER VANDROSS | 4
2 | 1 | LOVE You DOWN READY FOR THE WORLD | 5 2 | 3 | coNTROL JANET JACKSON | 3
3 | 3 | vicToRY KOOL & THE GANG | 2 3 | 4 | vicTorY KOOL & THE GANG | 2
4 | 6 | CONTROL JANET JACKSON | 3 4 | 1 | GIRLFRIEND BOBBY BROWN | 1
5 | 10 | CAUGHT UP IN THE RAPTURE ANITA BAKER | 6 5 | 9 | COME SHARE MY LOVE MIKI HOWARD | 11
6 | 8 | STOPTOLOVE LUTHER VANDROSS | 4 6 | 5 | LOVEYOU DOWN READY FOR THE WORLD | 5
7 | 2 | GOIN'TO THE BANK COMMODORES | 7 7 | 12| JIMMY LEE ARETHA FRANKLIN | 8
8 | 11 | IKE'S RAP/HEY GIRL ISAAC HAYES | 12 8 | 8 | ONCE BITTEN TWICE SHY VESTA WILLIAMS | 9
9 | 7 | YouBEILLIN RUN-DM.C. | 17 9 | 6 | CAUGHT UP IN THE RAPTURE ANITA BAKER | 6
10 | 15 | ASWE LAY SHIRLEY MURDOCK | 14 10 | 7 | ONCE IN A LIFETIME GROOVE NEW EDITION | 10
1 | 17 | ONCE IN A LIFETIME GROOVE NEW EDITION | 10 11 | 15 | MISUNDERSTANDING JAMES (D TRAIN) WILLIAMS | 19
12 | 9 | LOVEIS FOREVER BILLY OCEAN | 15 12 | 21 | canpY CAMEO | 24
13 | 14 | IT'S THE NEW STYLE BEASTIE BOYS | 22 13 | 16 | I'M NOT PERFECT (BUT I'M PERFECT FOR YOU) GRACE JONES | 13
14 | 18 | ONCE BITTEN TWICE SHY VESTA WILLIAMS | 9 1 | 13 | sexv KLYMAXX | 18
15 | 24 | JIMMY LEE ARETHA FRANKLIN | 8 15 | 17 | AS WE LAY SHIRLEY MURDOCK | 14
16 | 5 | TASTYLOVE FREDDIE JACKSON | 16 16 | 20 | SHIVER GEORGE BENSON | 26
17 | 23 | M NOT PERFECT (BUT I'M PERFECT FOR YOU) GRACE JONES | 13 17 | 19 | LOVE IS FOREVER BILLY OCEAN | 15
18 | 22 | FACTS OF LOVE JEFF LORBER FEATURING KARYN WHITE | 21 18 | 22 | GOLDMINE THE POINTER SISTERS | 20
19 | 28 | COME SHARE MY LOVE MIKI HOWARD | 11 19 | 27 | FALLING MELBA MOORE | 27
20 | 19 | SHAKE YOU DOWN GREGORY ABBOTT | 47 2 | 2 | BIGFUN THE GAP BAND | 23
21 | 20 | CRAZAY JESSE_JOHNSON (FEATURING SLY STONE) | 30 21 | 29 | CESTLAVEE ROBBIE NEVIL | 29
2 | 3 | BIGFUN THE GAP BAND | 23 22 | 31 | SERIOoUS DONNA ALLEN | 33
23 | 16 | LET'S GO OUT TONIGHT LEVERT | 28 23 | 24 | PRECIOUS, PRECIOUS KRYSTOL | 25
24 | % | GOLDMINE THE POINTER SISTERS | 20 24 | 25 | SOMEONE EL DEBARGE | 32
% | 25 | sexy KLYMAXX | 18 25 | 11 | FACTS OF LOVE JEFF LORBER FEATURING KARYN WHITE | 21
% | 21 | PRECIOUS, PRECIOUS KRYSTOL | 25 2 | 28 | TELL ME WHAT | GOTTA DO AL JARREAU | 37
27 | 12| TALK TO ME CHICO DEBARGE | 34 27 | 3 | BALLERINA GIRL LIONEL RICHIE_| 36
78 | 13 | LOVE WILL CONQUER ALL LIONEL RICHIE_| 55 28 | 33 | TWO PEOPLE TINA TURNER | 35
2 | 31 | MISUNDERSTANDING JAMES (D TRAIN) WILLIAMS | 19 2 | 38 | TAKEIT TO THE LIMIT RAY, GOODMAN & BROWN | 38
30 | 33 | WHEN YOU LOVE SOMEONE __ MAZE FEATURING FRANKIE BEVERLY | 48 30 | 35 | | WANNA KNOW YOUR NAME FORCE M.D.S_| 31
31 | 21 | DON'T THINK ABOUT IT ONE WAY | 60 31 | — | HAVE YOU EVER LOVED SOMEBODY FREDDIE JACKSON | 44
32 | 40 | FALLING MELBA MOORE | 27 32 | 10 | IKE'S RAP/HEY GIRL ISAAC HAYES | 12
33 | — | PAUL REVERE BEASTIE BOYS | 62 33 | 37 | TENDERONI O'BRYAN | 46
3 | 39 | CESTLAVIE ROBBIE NEVIL | 29 3 | 30 | WHERE DID WE GO WRONG? THE MANHATTANS (WITH REGINA BELL) | 43
B | 3 TIME, TIME NOCERA | 57 35 | 38 | UTURN JBLACKFOOT | 40
3% | — | cANDY CAMEO | 2 36 | — | IFISAY YES FIVE STAR | 52
37 | — | 1 WANNA KNOW YOUR NAME FORCE MD.S_| 31 37 | 40 | DOESN'T HAVE TO BE THIS WAY ROSE ROYCE | 43
3 | — | HEAT STROKE JANICE CHRISTIE_| 41 38 | 18 | GOIN' TO THE BANK COMMODORES | 7
39 | — | SHIVER GEORGE BENSON | 26 33 | — | TO BE CONTINUED THE TEMPTATIONS | 51
4 | 29 | UNFAITHFUL SO MUCH FULL FORCE | 61 40 | — | HOLD ON R.J’S LATEST ARRIVAL | 50

©Copyright 1986, Billboard Publications, Inc. No part of this publication may be reproduced, stored in any retrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written permission of the publisher.
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TITLE
(Publisher — Licensing Org.)
Sheet Music Dist.

2 THE LIMIT

(Baby Beck, ASCAP)

AS WE LAY

(Troutman's, BMI/Saja, BMI)

BABY DON'T GO TOO FAR

(MCA, ASCAP)

BALLERINA GIRL

(Brockman, ASCAP)

BIG FUN

(Temp Co., BMI)

CANDY

(All Seeing Eye, ASCAP/PolyGram, ASCAP/Better
Days, BMI/PolyGram Songs, BMI)

CAUGHT UP N THE RAPTURE

(WB, ASCAP/DQ, ASCAP/Silver Sun, ASCAP)
CEST LA VIE

(MCA, ASCAP/Afg, ASCAP/Bug, BMI)

COME SHARE MY LOVE

(Warner-Tamerlane, BMI/Buffalo Factory, BM{)
CONTROL

(Flyte Tyme, ASCAP)

CRAZAY

(Shockadelica, ASCAP/Almo, ASCAP) CPP/ALM
CURIOSITY

{(Def Jam, ASCAP)

DO YOU WANT IT BAD ENUFF

(Glasshouse, BMI/Irving, BMI) CPP/ALM
DOESN'T HAVE TO BE THIS WAY

(Rare Blue, ASCAP/Orca, ASCAP) CPP

DON'T LOOK BACK

{(MCA, ASCAP/Unicity, ASCAP/Right By The Sea,
ASCAP/Nelana, BMI)

DON'T MAKE ME WAIT FOR LOVE

(Bellboy, BMI/Gratitude Sky, ASCAP)

DON'T THINK ABOUT IT

(Duchess, BMI/Perk's, BMI)

EASY LOVE

(Muscle Shoals, BMI/Jalew, BMI)

ENGINE NO.9

(Hip Trip, BMI/Midstar, BMI)

FACTS OF LOVE

(Music Corp. Of America, BMI/Bayjun Beat, BMI)
FALLING

(Rightsong, BMI/Franne Golde, BMI/Gene McFadden;
BMI/Summa, BM!/Arista, ASCAP) CPP

FOOLISH PRIDE

(Hallowed Hall, BMI/Red Network, BMI) CPP
GIRLFRIEND

(Kamalar, ASCAP/Let’s Shine, ASCAP)

GOIN' TO THE BANK

6

&

7

H

=

~
o

2

3

@
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(Tuneworks, BMI/Franne Gee, BMi/Rightsong,
BMI/Nonpareil, ASCAP/Careers, BMI) CPP
GOLDMINE

(Nonparei!, ASCAP/Broozertoones, BMI) CPP
GOOD FRIEND

(Mycenae, ASCAP)

GOOD THINGS COME TO THOSE WHO WAIT
{Amber Pass, ASCAP/Disco Fever, ASCAP/Panda,
ASCAP)

HAVE YOU EVER LOVED SOMEBODY

(Zomba, ASCAP/Willesden, BMI)

HEAT STROKE

(Max, ASCAP/Leosun, ASCAP)

HOLD ON

(Arrival, BMI)

HOT! WILD! UNRESTRICTED! CRAZY LOVE!
{Willesden, BMI)

HUMAN

(Flyte Tyme, ASCAP)

1 CAN PROVE IT

(Rare Blue, ASCAP)

| KNOW YOU LOVE ME

(Specialists, BMI)

1 NEED YOUR LOVING

(Flyte Tyme Tunes)

| WANNA KNOW YOUR NAME

(Mighty Three, BMI)

(I WANNA) MAKE LOVE TO YOU

(Pending)

IF | SAY YES

(Ensign, BMi{/Marvin Morrow) CPP

IKE'S RAP/HEY GIRL

(Super Blue, BMI)

I'M CHILLIN

(Kuwa, ASCAP/Hugabut, ASCAP)

I'M NOT PERFECT (BUT I'M PERFECT FOR YOU)
(Bruce Wooley, ASCAP/April, ASCAP/Grace Jones,
ASCAP/Deshuffin, ASCAP) CPP/ABP

IN YOUR EYES

(Prince Street, ASCAP/ATV, BMI/CBS Songs, ASCAP’
IT'S THE NEW STYLE

(Def Jam, ASCAP)

JIMMY LEE

(Gratitude Sky, ASCAP/When Words Collide,
BMI/Bellboy, BMI)

KISS AWAY THE PAIN

(Mercey Kersey, BMI/L'il Mama, BMI)

LET'S GO OUT TONIGHT

(Trycet, BMI/Ferncliff, BMI)

A LITTLE BIT MORE

(o
& @

@
&

o

(Bush Burnin', ASCAP/Gene McFadden, BMI/Su-ma,
BMI) CPP

LIVING ALL ALONE

(Downstairs, BMI/C'Index, BMI/Mighty Three, BM{)
LOVE IS FOREVER

(Zomba, ASCAP)

LOVE WILL CONQUER ALL

(Brockman, ASCAP/Dyad, BMI/Poopy's, ASCAP)
CPP/CLI

LOVE YOU DOWN

(Ready For The World, BMI/Excalibur Lace, BMi/Trixie
Lou, BMI) x

64 THE LOVER

3 &

©

(Tpyge, BMI)

LOVIN' EV'RY MINUTE OF IT

(Entertaining, BMI/Danica, BMI/Zomba, ASCAP)
MAKE THE MUSIC WITH YOUR MOUTH

(Flake, ASCAP/Marley Marl, ASCAP)
MISUNDERSTANDING

(Huemar, BMI/Blackwood, BMI) CPP/ABP

MR. BIG STUFF

(Malaco, BMI/Caraljo, BMI)

NAIL IT TO THE WALL

(Jobete, ASCAP/Perfect Punch, BMI) CPP

NEVER FELT SO GOOD

(WB, ASCAP/E/A, ASCAP/Make it Big, ASCAP/Yah
Mo, BMI/Keith Diamond, BMI/Wiliesden, BM1)
ONCE BITTEN TWICE SHY

(Vesta Seven, ASCAP/Almo, ASCAP/Sir Gant, BMI)
CPP/ALM

ONCE IN A LIFETIME GROOVE

{House Of Champions, ASCAP/April, ASCAP/MGM-UA,
ASCAP) CPP/ABP

9 OUR LIVES

@
s

) %
9;

8

7t

-

(WB, ASCAP/Any Name, ASCAP)
PASSION AND PAIN
(Julie Moosekick, BMI/Jaasu, BMI)
PAUL REVERE
(Det Jam, ASCAP)
PRECIOUS, PRECIOUS
(Alexandra Kee, BMI/Aujourd'Hui, BMI)
SANTA IS A B-BOY
(ADRA, BMI/Guinea Farm, BMI)
SEND IT T0 ME
(Off Backstreet, BMI/Streamline Modemne,
BMI/Lauren Wood, BMI)
SERIOUS
(Triage, BMI/Living Disc, BMI)
XY

SE
(Spectrum VI, ASCAP/Klymaxx, ASCAP) CPP

-
S

B 8 &8 8 8 R

2

SHAKE YOU DOWN

(Charles Family, BMI/Alli Bee, BMI/Grabbitt, BMI)
SHE (I CAN'T RESIST)

(Shockadelica, ASCAP/Almo, ASCAP)

SHIVER

(Gratitude Sky, ASCAP/Bellboy, BMI)

SITUATION #9

(Jay King IV, BMI)

SLOW DOWN

(MCA, ASCAP/Brampton, ASCAP/Virgin, ASCAP) CPP
SOMEHOW, SOMEWAY

(Widr, BMI)

SOMEONE

(Noted For The Record, ASCAP/MCA, ASCAP/Music
Corp. Of America, BMI)

SOMEONE LIKE YOU

(Philly World, BMI)

56 STAY

a
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7

3

3

2

&

@
&

(WB Music/E/A, ASCAP/Make It Big,

ASCAP/Rockwood, BMI)

STOP TO LOVE

(April, ASCAP/Uncle Ronnie’s, ASCAP/Dillard, BMI)
/ABP

SUMMERTIME, SUMMERTIME

(Washinwear, BMI/Beach House, ASCAP)

TAKE IT TO THE LIMIT

(Bush Burnin’, ASCAP/Khari International, ASCAP)
TALK TO ME

(Music Corp. Of America, BMI/Franne Gee,
BMI/Rightsong, BMI/Del Zorro, ASCAP/Summa-
Booma, ASCAP)

TASTY LOVE

(Bush Burnin', ASCAP)

TELL ME WHAT | GOTTA DO

(Music Corp. Of America, BMI/Young Millionaire’s
Club, BMI/Noted For The Record, ASCAP/Avodah,
ASCAP)

TENDERONI

(Almo, ASCAP/Crimsco, ASCAP/Music Corp. Of
America, BMI/Ziggurat, BMI) CPP/ALM

THINKIN' ABOUT YA

(Danica, BMI)

TIGHT FIT

(April, ASCAP/Blackwood, BMI/Henry Suemay, BM{)
CPP/ABP

T0 BE CONTINUED

(Jobete, ASCAP/Tall Temptations, ASCAP) CPP

TWO PEOPLE

(WB, ASCAP/AImo, ASCAP/Myaxe, PRS/Good Single,
PRS) CPP/ALM

BLACK SINGLES

BY LABEL

A ranking of distributing labels
by the number of titles they have
on the Hot Black Singles chart.

LABEL NO. OF TITLES
ON CHART

MCA (12) 13
Constellation (1)

COLUMBIA (6) 9
Def Jam (3)

A&M (5) 7
Virgin (2)

CAPITOL v/

WARNER BROS. (6) 7
Qwest (1)

MOTOWN (4) 6
Gordy (2)

ATLANTIC (3) 5
21 Records (1)
Omni (1)

ELEKTRA (4) 5
Solar (1)

POLYGRAM £
Atlanta Artists (2)
Mercury (2)
Polydor (1)

RCA (3) 5

Jive/RCA (1)
Total Experience (1)
MANHATTAN (3) 4
PIR. (1)
ARISTA (2)
Jive (1)
EPIC
ICHIBAN
PROFILE
CHRYSALIS
Cooltempo (1)
DANYA
EMI-AMERICA
EDGE
FANTASY
Reality/Danya (1)
MACOLA
Egyptian Empire (1)
MALACO 1
Muscle Shoals Sound (1)

MUSIC SPECIALISTS
Jam Packed (1)

PJ

POSSE

POW WOW
PRISM

SELECT
SLEEPING BAG
SOURCE
SUPERTRONICS

SUTRA
Fever (1)

- e e R NNN W

—-

[ S

TOMMY BOY 1

[}

UNFAITHFUL SO MUCH
(Forceful, BMI/Willesden, BMI)
40 U-TURN
(ANaga, BMI)
VICTORY
(Delightful, BMI) CPP
48  WHEN YOU LOVE SOMEONE
(Amazement, BM[)
43 WHERE DID WE GO WRONG?
(Abkco, BMI/Ashtray, BMI)
71 WHOPPIT
(Sand Box, ASCAP/Hamilton, ASCAP)
78  WORD UP
(Al Seeing Eye, ASCAP/PolyGram, ASCAP/Better
Days, BMI/PofyGram Songs, BM1)
17 YOU BE ILLIN'
(Protoons, ASCAP/Rush Groove, ASCAP)
84 YOU GOT IT ALL
(Holmes Line, ASCAP)
88 YOU GOT THE LOVE
(Tri-She, BMI/Light & Sound, ASCAP/Berach, ASCAP)
81 YOU SEND THE RAIN AWAY
(Irving, BMI/Glasshouse, BMI/American League, BMI)
86 YOU'RE GONNA COME BACK TO LOVE
(Muscle Shoals, BMI)

~

CLM Cherry Lane

SHEET MUSIC AGENTS
are listed for piano/vocal sheet music copies
and may not represent mixed folio. rights.

ABP April Blackwood ~ CPP Columbia Pictures

ALM Almo HAN Hansen

B-M Belwin Mills HL Hal Leonard
B-3 Big Three IMM Ivan Mogull
BP Bradley MCA MCA

CHA Chappell PSP Peer Southern

PLY Plymouth

CPI Cimino WBM Warner Bros.
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™
x Q < [
AR 1P CLUB PLAY 18] 8, 12-INCH SINGLES SALES
7 (= R " R = 7 O . . R
.o X rts.
Ui) E X ¢% | TmEe Compiled from a national sample of dance ciub playlists. ARTIST % § § 2% TITLE Compiled from a national sample of retail store sales reports ARTIST
= - o~ EXs LABEL & NUMBER/DISTRIBUTING LABEL = - o~ 20 LABEL & NUMBER/DISTRIBUTING LABEL
*x NO.1 » » * & NO.1 * »x
CONTROL (REMIX) BRAND NEW LOVER

@ L 2 E A&M SP-12209 2 weeks at No. One £ JENETeSCHREHN @ : ! : EPIC 49-05965 5 weeks at No. One S D0 QRIALIVE

(2)] 2 3 7 MUSIQUE NON STOP wARNER BROS. 0-20549 ® KRAFTWERK (2)] 3 4 7 CONTROL (REMIX) a&m sp-12209 @ JANET JACKSON

@ 6 12 5 SOMEONE LIKE YOU MEGATONE/WARNER BROS. 0-20548/WARNER BROS. SYLVESTER 3 2 2 16 FOR TONIGHT ATLaNTIC 0-86789 NANCY MARTINEZ
4 | 5 | 8 | 7 | BIZARRELOVE TRIANGLE (REMIX)/STATE OF THE NATION (REMIX) ¢ NEW ORDER (@| 5 | 6 | 8 | EVERYBODY HAVE FUN TONIGHT (REMIX) GEFFEN 020551/ WARNER BROS. & WANG CHUNG

@ 8 10 7 MISUNDERSTANDING coLumBIA 44.05967 JAMES (D TRAIN) WILLIAMS @ 8 11 6 SOMEONE LIKE YOU MEGATONE/WARNER BROS. 0-20548/WARNER BROS. SYLVESTER
6§ | 3 | 1 | 10 | BRAND NEW LOVER epic 4505965 © DEAD OR ALIVE ()| 6 | 10 | 5 | WECONNECT (REMIX) TLantic 0-86757 STACEY Q

(@] 15 | 31 | 3 | COMEGO WITH ME arista 01 9539 EXPOSE (@] 9 | 13 | 8 | MUSIQUE NON STOP warnER BROS. 020549 © KRAFTWERK

QRISNER( 7 | GOLDMINE (REMIX)/SEXUAL POWER © THE POINTER SISTERS 8 | 4 [ 3 | 16 | DON'TLEAVE ME THIS WAY wca 23665 & THE COMMUNARDS

BIZARRE LOVE TRIANGLE (REMIX)/STATE OF THE NATION (REMIX)

(9)! 9 | 17 | 5 | ONCEINALIFETIME GROOVE (REMIX) vca 23652 NEW EDITION 9 | 1 | 16| g | BIZARRE LOVE TRIANGL © NEW ORDER

10 4 4 8 EVERYBODY HAVE FUN TONIGHT (REMIX) Gerren 0-20551/WARNER BROS @ WANG CHUNG 10 10 5 15 SUMMERTIME, SUMMERTIME SLEEPING BAG SLX-22 NOCERA
I'M NOT PERFECT (BUT I'M PERFECT FOR YOU) (REMIX

Qb u [ a|s A ) ) # GRACE JONES 11| 7 | 7 | 13| TALKTOME (REMIX) moTown 4567MG @ CHICO DEBARGE

(D |EERlIEEY ¢« | SHOWING OUT(GET FRESH AT THE WEEKEND)/SYSTEM * @ MEL&KIM 12 | 12 | 18 | 7 | ONCEINALIFETIME GROOVE (REMIX) vca 23692 NEW EDITION

@) 12| a4 L) @ JESSE JOHNSON (FEATURING SLY STONE) (13)| NEWD | 1 | OPEN YOUR HEART (REMIX) SiRe 0-20597/WARNER BROS, © MADONNA

16 | 23 | 5 | BOYTOY (REMIX) RcA 5769-1-RD TIA 14 | 18 | 23 | 5 | GIRLFRIEND wmca 23643 # BOBBY BROWN

' SHOWING OUT (GET FRESH AT THE WEEKEND)/SYSTEM

(A5)| 20 | 29 | 4 | CEST LA VIE (REMIX) MANHATTAN V-56036/CAPITOL © ROBBIE NEVIL (15) PEEEI 3 | SHOWING OUT ( ® MEL &KIM

16 18 19 8 UNFAITHFUL SO MUCH (REMIX) coLUMBIA 44-05955 FULL FORCE 21 28 5 MEMORIES EMERGENCY EMDS-6569 CAROLYN HARDING
I'M NOT PERFECT (BUT 'M PERFECT FOR YOU) (REMIX)
17 13 11 10 | TALK TO ME (REMIX) MOTOWN 4567MG & CHICO DEBARGE 17 19 | 20 6 RANHATTAN V756038/CA(PITOL © GRACE JONES

26 34 4 WE CONNECT (REMIX) ATLANTIC 0-86757 STACEY Q 18 13 14 10 SHAKE YOU DOWN (REMIX) coLUMBIA 44-05959 @& GREGORY ABBOTT
19 R o | CMON EVERY BEATBOX (REMIX)/BADROCK CITY  BIG AUDIO DYNAMITE 30 | 32 | 3 | CESTLA VIE (REMIX) MANHATTAN V-56036/CAPITOL # ROBBIE NEVIL
20 | 25 26 5 MEMORIES EMERGENCY EMDS$-6569 CAROLYN HARDING 20 16 12 11 1 CAN'T TURN AROUND (REMIX) RCA 5702-1-RD JM. SILK
21 | 21 | 22 | 7 | TOOMUCH OR NOTHING (REMIX) RS, 23683/MCh ® GENERAL PUBLIC 2 |15 [ 17 | 8 | FACTS OF LOVE (REMIX) JEFF LORBER FEATURING KARYN WHITE

THIS TIME ;

QPZREEN] 7 | THSTIME sin PRIVATE POSSESSION FEATURING HUNTER HAYES | [(Z2)| 31 | 48 | 3 | COME GO WITH ME asista a0t 9539 EXPOSE
23 24 27 8 I'M A MAN ORPHaN OR-004 & JIMMY LIFTON 23 17 9 14 NAIL IT TO THE WALL (REMIX) mMOTOWN 4563MG & STACY LATTISAW
24 10 6 7 EVERY LOVER'S SIGN (REMIX) aamsp-12208 THE LOVER SPEAKS 24 20 26 7 IT'S THE NEW STYLE/PAUL REVERE DEF am 44-05958/COLUMBIA BEASTIE BOYS

(@5)| 32 | 3 | 4 | GOODTHINGS COME TO THOSE WHO WAIT rver sF 812/5UTRA NAYOBE 25 | 22 | 15 | 11 | FALLING IN LOVE NEXT PLATEAU NP 50049 SYBIL

31 | 35 5 HEAT STROKE SUPERTRONICS RY 016 JANICE CHRISTIE % | 14 8 15 | HUMAN agmsp-12197 © THE HUMAN LEAGUE

@D| 35 | — | 2 | WHAT YOU'SEE IS WHAT YOU GET (REMIX) BRENDA K. STARR 27 | 27 | 21 | 18 | DIAMOND GIRL aTLanTic 086778 NICE & WILD

4 | — | 2 | COMEGET MY LOVE Tommy gov T8 887 TKA 35 | 27 | 6 | LOVEYOU DOWN nca 23680  READY FOR THE WORLD
29 | 29 | 33 | 6 | FREAKINTHE STREET (REMIX) vca 23690 ® THE UNTOUCHABLES 29 | 32 {39 | 3 | BOYTOY (REMIX) rca 576510 TIA

SR ¢ | N THEHEAT OF APASSIONATE MOMENT (REMIX) PRINCESS 46 | — | 2 | BOYS(REMIX) Dick TR 1008/SUTRA LEAH LANDIS

@ 39 | 48 3 BOYS (REMIX) Dice TGR 1008/SUTRA LEAH LANDIS 31 25 | 30 6 UNFAITHFUL SO MUCH (REMIX) coLumsia 44-05955 FULL FORCE

(B2)| 38 | 47 | 3 | SAYYOUREALLY WANT ME (REMIX) mca 23678 KIM WILDE (32)| 5 | — | 2 | MR.BIGSTUFF nca 2ol HEAVY D. & THE BOYZ

(3D INEWp | 1 | EVERFALLEN IN LOVE (REMIX) © FINE YOUNG CANNIBALS 33 | 28 | 49 | 3 | MATCHMADE UP IN HEAVEN PARS INTERNATIONAL P.1 206 JILL

_ GIRL FROM IPANEMA GOES TO GREENLAND (REMIX i GIRL FROM IPANEMA GOES TO GREENLAND (REMIX 52

@ 48 2 WARNER BROS. 0-20588 F ( ) THE B-52'S @ 45 = 2 WARNER BROS. 0-20588 ¢ ) THE B-52'S
35 36 | 37 5 VICTORY (REMIX) MERCURY 888 074-1/POLYGRAM & KOOL & THE GANG 35 33 35 6 VICTORY (REMIX) MERCURY 888 074-1/POLYGRAM © KOOL & THE GANG

NEW } 1 OPEN YOUR HEART (REMIX) SIRE 0-20597/WARNER BROS. & MADONNA 42 31 5 MISUNDERSTANDING coLumBIA 44-05967 JAMES (D TRAIN) WILLIAMS

_ BAND OF GOLD (REMIX TOUCH ME (I WANT YOUR BODY) (REMIX

@D 4 2 | BAND OF GOLD (REMIX) BELINDA CARLISLE FEATURING FREDA PAYNE 7| 29|29 | 8 | TOUCHME(Y ) (REMIX) # SAMANTHA FOX
38 | 41 | 43 | 3 | FINGERTIPS (REMIX)/THE SCENE (REMIX) Mca/CURE 23684/MCA SPARKS 38 | 34 | 38 | 5 | WALKLIKE AN EGYPTIAN (REMIX) coLumaia 4405935 © BANGLES
39 | 40 | 50 3 DON'T LET ME BE THE ONE ATLANTIC 0-86764 NU SHOOZ 43 | 43 3 COME GET MY LOVE Tommy BOY TB 887 TKA

NEWD | 1 | DISCO (EP) emamerica sq-17246 PET SHOP BOYS 40 | 37 | 47 | 3 | SERIOUS (REMIX) 21 RECORDS 0-96794/ATLANTIC DONNA ALLEN
4| 17 | 9 | 9 | FACTS OF LOVE (REMIX) JEFF LORBER FEATURING KARYN WHITE NEWD | | | CHANGE OF HEART (REMIX) PORTRAIT 4R9-0597a/EPIC # CYNDI LAUPER

41 | — | 2 | NOTORIOUS (REMIX) capioL v-15264 © DURAN DURAN 42 | 24 | 24 | 10 | WORLD DOMINATION (REMIX) vca 23671 © THE BELLE STARS

NEW ) 1 CHANGE OF HEART (REMIX) PORTRA(T 4R9-05974/EPIC @ CYNDI LAUPER 43 39 | 40 4 SUBURBIA (REMIX) EMI-AMERICA V-19226 @ PET SHOP BOYS

NEWD | 1| | YOUBE ILLIN' prOFILE PRO.7119 RUN-DM.C. NEWD | | | HEAT STROKE SUPERTRONICS RY 016 JANICE CHRISTIE
45 | 37 | 38 | 6 | TIMEKEEPS MOVIN' ON ViNvLMANIA VMR 005 CALVIN 85 | 47 [ 5 | 6 | NOTORIOUS (REMIX) capiToL v-15264 & DURAN DURAN

, WON'T STOP LOVING YOU (REMIX )
4 | 43 | 41 | 5 | TOUCH ME.(I WANT YOUR BODY) JVE 1014-1-J0/RCA © SAMANTHA FOX NEWD | 1 | | WONTSTOP LOV ( ) C-BANK FEATURING DIAMOND EYES
a7 28 15 10 SET ME FREE (REMIX) capiTOL v-15252 & JAKI GRAHAM 47 38 44 3 LOVE IN SIBERIA crITIQUE CR 8525 LABAN
8 | 19 | 5 | 12 | WORLD DOMINATION (REMIX) mca 23671 © THE BELLE STARS 88 | — | 2 | THECALLING ARWAVE AW 1295000 KEN HEAVEN
I DIDN'T MEAN TO TURN YOU ON (REMIX)

NEWD | 1 | WORLD MACHINE (REMIX) POLYDOR 885 471.1/POLYGRAM LEVEL 42 29 | 40 | 33 | 10 | [DIDNTMEANTO T : # ROBERT PALMER

NEW)D 1 TRACTION pow wow wow 418 AMPERSAND 50 41 36 1 5 SEXY (REMIX) CONSTELLATION 23675/MCA & KLYMAXX
0 1. | WON'T STOP LOVING YOU (REMIX) C-BANK FEATURING DIAMOND EYES next 0 1. KNOCK ME SENSELESS EASTBOUND EXPRESSWAY vinvimania
b= | Titles with future 2. PICK IT UP SOFONDA C ks b= | Titles with future (o PRUERE R TER C)israpsireer
o | chart potential, ; . O | chart potential, 3. MIND GAMES CULTURAL VIBE asy sTREET

¢ 3. SHE DON'T KNOW I'M ALIVE WILLIE COLON asm OURS C c
o ased on club play 4. TIME OUT (REMIX) THE CLARK SISTERS o based on sales 4. FIND YOURSELF SECRET SOCIETY sociTy
this week. - T ( REJOICE reported this week. | 5. WHAT YOU SEE IS WHAT YOU GET (REMIX) BRENDA K. STARR mca
4 5. IT'S THE NEW STYLE/PAUL REVERE BEASTIE BOYS 0F Jam 4 6. BAND OF GOLD (REMIX) BONNIE TYLER coLuvein
o 6. DESIRE (COME AND GET IT) (REMIX) GENE LOVES JEZEBEL cerren o
1] Wl
(- 4 [+ 4
(-] (]

Q Titles with the greatest sales or club play increase this week. ® Videoclip availability.  Recording Industry Assn. Of America (RIAA) certification for sales of 1 million units. A RIAA certification for sales of 2 million units. Records listed under Club Play are 12-inch
unless indicated otherwise.
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by Brian Chin

TO ALL OUR FRIENDS and col-
leagues in dance: We weren’t
wrong, were we?

What dance music did in 1986 was
largely what it did in 1972, though
with a much wider range of equip-
ment, music, and style: It put music
directly into the hands of DJs and
listener/dancers who wanted more
out of music than anybody in the
world.

If someone had told you in 1972
that over the course of the next
three years an entirely undiscov-
ered constituency in the pop music
audience would:

o Introduce a new style of music;

o Introduce a new music retail

format, the 12-inch single;

@ Send shock waves through ra-
dio, music business a&r, marketing,
and production as well as the movie
business and the professional and
home electronics industries;

e Make itself unavoidable as an
artistic and marketing consider-
ation, even to the biggest pop music
performers or producers;

e Survive its own much-pro-
claimed death to remain influential
for another 10 years, co-opting even
its diametrically opposed successor
genre;

® Continue doing all of the above
with redoubled vigor and unpredict-
ability;

ATTENTION DJ’s

Disco, Rock & Oldie Books.
Over 2,500 titles in each book, indexed in
8 sections by BPM, Song Title & Artist.

What makes a disc jockey stand out from the crowd?
Mixing Skill ® Music Awareness ® Good Timing

Join the thousands of DJ’s who subscribe to the world’s leading beats-per-minute
music programming resource. The definitive guide to dance music, past, present and
future. Find out why we are the IBM® of BPM. Call or write for free brochure.

TOM LEWIS' Established 1977

Disco Beats

Box 500 D - Ballston Spa, NY 12020

518-587-7733

*IBM is a registered trademark of
International Business Machines.

what would you have said? / would
have said: “You're crazy! Politically
impossible, honey. What would the
record industry want with such a
wild card?”

Perhaps the most revolutionary
thing about dance music is that it lo-
cated and nurtured a new center of
power in music. That hadn’t hap-

Some thoughts on
another good year

pened since the advent of progres-
sive radio on the FM band late in the
’60s. Clubs, record pools, and DJs
nudged their way in as feelers to
the street and as surrogate a&r peo-
ple, simply because they were using
music in such an intense manner
that the sonic, structural, and aes-

“thetic concerns of the DJs and club-

goers became actual demands.
Dance music, in return for the la-
bels’ early responsiveness—the 12-
inch (and, briefly, 10-inch) DJ press-
ings of Scepter, Atlantic, and Sal-
soul; the first credited disco
remixes, by Tom Moulton and Wal-
ter Gibbons; and other gestures—
gave a new network and outlet to
the record business. But, as one of
our most sweated-to records this

year put it, it wanted what it wanted
when it wanted it. And it was indeed
a hard way to go for the record in-
dustry at large, which hoped, typi-
cally, that disco would be a manage-
able child.

So, with the passage of years,
dance music’s interest to the public
and the industry has waxed and
waned; on the basis of the pending
dance/street music projects sprout-
ing in all of the major-label offices
and the demonstrated tenacity of
the independents, who cherish the
deep belief that they know the
street best and therefore have the
opportunity to outmaneuver the big
guns at any time, we anticipate, cer-
tainly, a seventh growth year.

What does dance music need to
maintain its center-stage presence
in the music industry? Artistry,
more than anything else, of course.
But it also needs the latitude to ex-
press itself naturally.

Dance music affords opportuni-
ties for creative cross-format mar-
keting and for otherwise orphaned
records—but it doesn’t do a thing
for records that nobody really
wants. Manipulating disco just
doesn’t create the returns that radio
promotion does because half of the
value of dance music as an alterna-
tive network is in its predictive abili-
ties. Sneaking in a nonexistent pre-
diction with the others just doesn’t
register in a pull-through environ-
ment. Or, in other words, a No. 3
chart hit that didn't work the floor
to death doesn’t leave any results
but a big phone bill. And some of
the records that do work the floor
don’t fly out of the record stores,
and no one can really explain why.
That's a wild card for you.

Nl

. CEDARHOUSEMUSIC - |
PUBLISHING AND PRODUCTION |
DANCE. POP. ROCK. OPERA. JAZZ |
 WE'RE MAKING BETTER MUSIC. -
- ANDWE'RE HERE TO STAY

225 WEST 23 ST. #5N

,
e 00T 212 7r2e

s
o L

TERRY

ITEN

But over the years, dance music
has surely been worth the trouble it
makes: In 15 years of overlays and
chop segues, club DJs and VJs have
cued up some of the most distin-
guished and history-making mo-
ments in pop music. The 1986 pic-
ture is outlined in the various charts
and roundups in our year-end recap
section. But for the long run—and
believe me, dance music is here for
the duration—clubs need to be nur-
tured, not twisted by the arm.

Lastly, we’d like to wish all of our
readers and colleagues every suc-
cess and satisfaction in the year to
come. We also extend our sympathy
to those who have been bereaved in
the past year: Amid our pursuit of
greater professional distinction,
may we all be more sensitive to the
human crisis facing us and to the
courage of those who are fighting
for life itself.

DISCO & DANCE 12”

U.S.A. & IMPORTS

(WHOLESALE FOR STORES)
USA*CANADA*ENGLANDsGERMANY
ITALYsFRANCESHOLLAND

US & CANADIAN 127 The Wak—M TR,

Its Too Late—Tanya Wynne
Spevial Kinds Of Love—L. Tillary
Boom Boom—Paul Lekakis

Lady Marmalade—Secret Mission
Crack Attack—) W. McGee Lets Go—X Ray
‘Humpty Dumply—Reinbow
Main Atiraction—{Rmx}—Yo Yo

House Nation—House Master Boyz
The Brutal House—Nitro Dexluxe
Holding Back—Paradise Gils
Undercover Lover—T Mauko
Love Transfusion—Viota Wis

Love Spy—Mike Mareen
Rainbow Ride—Candi Pineila

‘Way You Waiting—Candy J On Top Of The Groove—Jomanda Hearthash—Linda Jo Rizzo
You Cant Hide—F. Knuckles Fascinated—Company B

Used By A D.J.—MKZ Rock Me. Shake Me—Leather and Lace DISCO CLASSICS

ts Yoo—ESP Jackin—Home Wreckers

Jane Stop This Thing—McShan Only The Night—Vorce of Fashion ALLZYX 12

Face /l—Master C&J Love & Devoton (Rmx)—M. Bow ALL 80BBY Os 12"+ Productions
Aed Hot—Trlogy ALLJDC 12°

‘Whisper—Bobby O (87 Mix) EUROPEAN 12"S ALLDIVINE 12°

Lust Or Love—Malibu AL LIME 12°+ Los

Ready Or Not—Hotine Passion Tracking—Vol 5 LP Mix Your Own (Lps)

Party—38 Streel LoveIs The Cure—James & B Wells

Feels Like A Dream—Marianna

(s, X3 UNIQUE REGORD DIST.

We have a complete selection of all U.S.
releases and all iImport disco records.
W also export to foreign countries.

Send for our free fiyer listing all titles we
stock, U.S. & Imports. We specialize in U.S.
small label product, call us for best service
and information

Gast Aside—Louise Thomas
im Gonna (Rmx}—London Boys
Out Of The Night—Caron
Footprints—Miquel Brown

Stop What You Do—Larabel

nto The Night—M. Fortunat

Love Is Like A Game—T. Spencer
Fire On The Moon—Aleph
Heaven Is Hel—C.C. Catch

+OVER 500 OTHER CLASSICS

855 (E) CONKLIN ST. FARMINGDALE, NY 11735
TELEX

(516) 694-4545 516 694 4594 475 8254 IMPT DISC

685 2522 EXP DISC

ZYX5568  — D.J.FIFTY: into the Groove (a-Thon) Rap
ZYX 5571 — PAUL LEKAKIS : Boom-Boom

ZYXS572  — KINKY GO:I'ma Winner

ZYX5518R  — K.B.CAPS: Do You Really Need Me
ZYXS573  — ATTACK:Can'tStop

TYX 5570
TYX 5515

LINDA JOE RIZZO : Heartfash
MICHAEL BEDFORD : More than a Kiss
(remix)

BERNHARD MIKULSKI s

DISTRIBUTION LIMITED

Airport (ndustnal Ofce Park
145th Ave. and Hook Creek Blva. Valley Stream, New York 11581
Telefax: 516-568-1125  Tel. 516.568-3777  Manager: Gunter Blum *

L4

Ca.

EWS

ZYX 5558 — NASTY BOYS : | was made for loving you
ZYX 5559 GINO SOCCIO : Magic

2YX 5562 — JOE YELLOW : Love at first

2YX 5566 — JESSE GREEN : Nice and slow
ZYX 6565 — P.4.F.: Diamond

2YX 5564 — ALAN BARRY : Good Vibrations
2YX 5567 — MIKE MAREEN : Agent of Liberty
2YX 5557 — VISAGE : Fade lo grey

2YX 5550 — ITALO BOOT MIX Val. 7

ZYX 6549 — ISLAND CREW : La isla Bonita
2YX 5548 — OFF : Electric Salsa

MEM 047 — KOTO : Jabdah

ZYX 5543 — CLIFF TURNER : Moonlight Affair
ZYX 5515 — MIKE MAREEN : Love Spy

We are
only 22
miles
away from
JFK Airport
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Bee Gees Feverish For Comeback With Warners

BY STEVE GETT

NEW YORK The Bee Gees are de-
termined to make a serious comeback
in 1987, having recently inked a new
record deal with Warner Bros. and
signed on with Ken Kragen's L.A.-
based management organization.
Working out of their Miami Beach
studio, the brothers Gibb—Barry,
Maurice, and Robin—are putting the
finishing touches to their debut
Warner Bros. album, tentatively
scheduled for February release.
Prior to starting work on the new
album, the Bee Gees had not record-
ed together for several years. During
the interim, Barry and Robin both cut
solo albums, and the three brothers

enjoyed success writing and produc-
ing hit singles for other artists.

“That was a fun period,” says
Maurice. “But I think there’s a lot
better magic when we're together, of
course.”

‘“We needed to clear our own
decks,” says Robin. “About a year
ago, when we'd finished doing all the
different things we’d been involved
in, we decided that it was time to
start putting it all together again.”

Before starting work on an album,
the Bee Gees had to connect with a
new label and management, having
severed ties with the Robert Stig-
wood Organization. “We came to the
conclusion that we would go after
what we considered to be the best

ADVERTISEMENT
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record company,” says Barry. “Our
opinion at that point—and it still is—
was that Warner Bros. is the best.
Rich Fitzgerald [Warner Bros. vice
president of promotion] went
through all the ‘Saturday Night Fe-
ver’ stuff with us at RSO, so it
seemed natural to go with them if
they would have us.

“We made legal and personal ap-
proaches, and they were very happy
about the idea, particularly Mo Ostin.
We wanted to be with Mo because
he’s the one record company presi-
dent that seems to have held his own
right through the years, and Warner
Bros. doesn’t seem to have replaced
its people too often.”

Of the decision to hook up with
Kragen's company, Barry says, “It
was the same thing. We decided we
should go with what we considered
the best management team, and,
right now, Kragen’s is the best.”

After spending several months
working on new material, the Bee
Gees started laying down basic

tracks in November at New York’s
Power Station studio. The group was
reunited with producer Arif Mardin,
who had worked on the ‘““Main
Course” album.

“Writing and producing for other
people is different than working with
yourself,” says Robin. “We couldn’t
necessarily be objective about our-
selves. So we decided to go with Arif.
He’s excellent and it’s good for us to
have that kind of referee.”

As for the direction of the new al-
bum, Robin says, “There’s definitely
an r&b base. Our music has got those
basic roots, and it’s always been our
forte. We’ve had numerous records
at the top of the black charts, which
very few white groups have done.”

The trio has continually progressed
throughout its long and illustrious ca-
reer, but it is the phenomenally suc-
cessful “Saturday Night Fever” as-
sociation that so often springs to
mind whenever the Bee Gees’ name
is mentioned.

“‘Saturday Night Fever,’ to a lot

of people, was the epitome of what
the Bee Gees could achieve,” says
Robin. “They forget that we had a hit
record right up until ‘Fever.’ It was
the film that created that whole im-
age, and it was so big that we eventu-
ally got washed up in it.”

According to Barry, “When the
phenomenon started to fade, the peo-
ple in the record business and the
public were also thinking, ‘Well, the
group will go away—it's time they
faded as well.” But that was never in
our minds.”

Discussing the trio’s longevity,
Robin says, “We've always been
ahead of what’s going on musically,
and that’s why we’ve succeeded. The
Bee Gees have never had to depend
on what’s in vogue. Our music has al-
ways stood on it's own merit.”

Plans call for the Bee Gees to em-
bark on a world tour in the summer,
playing a series of European dates
before U.S. concerts.

by Steve Gett

NEW YORK As another year in
this crazy, turnaround world of
music draws to a close, instead of
reflecting on past events, On The
Beat is taking a sneak peak into
1987 with a selection of fearless
predictions as to what the next 12
months may bring.

SUPERSTAR WARS: While
Bruce Springsteen may have to
spend a good deal of time until
April 15 working with his accoun-
tant on his 1986 tax returns (sort-
ing out the revenue from that
boxed set could be a nightmare!),
Michael Jackson and Whitney
Houston will be vying for their
share of consumer dollars. Both
have new albums scheduled for
February release, which will
doubtless lead to heavy competi-
tion atop the Billboard charts.

IN CONCERT: Madonna will be
a major box-office draw when she
hits the road to promote her
“True Blue’’ album, as will Tina
Turner, who also has an upcom-
ing HBO special . .. Ms. Jack-
son—that’s Janet, if you're
nice—could drive audiences out
of control when she tours . .. Da-
vid Bowie should pull in the
crowds when he returns to the
stage in support of his next EMI
America album, due in the spring

. Bon Jovi will continue to do
strong business in arenas, with
PolyGram label mates Cinderella
as the opening act . . . Word has it
Journey and ZZ Top are contem-
plating stadium dates ... Duran
Duran is set to embark on its
“Notorious’ tour in late spring

. With their latest albums
emerging at the end of 1986, Paul
Young and Howard Jones must
be hoping that upcoming concerts

ARE YOU READY FOR

will boost sales. One can’t help
feeling that Young’s Columbia al-
bum ‘‘Between Two Fires’’ got
somewhat lost in the Springsteen
shuffie. Fellow Brit act Spandau
Ballet was probably wiser to hold
back the U.S. release of its
“Through The Barricades’’ al
bum, just out in Europe ... Look
for Billy Idol to take his “Whip-
lash Smile’’ on the road as soon as
he gets his new band together . ..
Will there be a Boston tour, or
will Tom Scholz start demoing
tracks for the group’s next al-
bum, tentatively scheduled for re-
lease sometime before the 21st
century?

ON THE BEAT

Artist news, touring,
signings, venues . . . for
those who need to know

HARD AS A ROCK: Deep Purple
will tour the world to support its
second PolyGram album, ‘“The
House Of Blue Light,”’ due in Jan-
uary. A sneak preview of the Pur-
ple platter shows ‘“Bad Attitude,”
“Call Of The Wild,” and ‘‘Mitzi
Dupree’’ to be the standout cuts.

Other leading heavy rockers
with new albums and tours sched-
uled are Scorpions, Kiss (with
Ron Nevison producing), and
Motley Crue. The Crue’s next
Elektra set has the working title
“Girls Girls Girls.”

Shock horror! Foreigner could
astound the world by releasing
two-albums in the time it’s taken
Def Leppard to produce a follow-
up to “Pyromania.” Foreigner's
Mick Jones has already rounded
up his gang to start preproduc-
tion, but—don’t forget—he’s a

19877

man who likes to take his time.
And if vocalist Lou Gramm’s At-
lantic debut solo album, shipping
in January, is a hit, who knows
when the alien rockers will be
back in action? Incidentally, insid-
ers say the Leppard album proba-
bly won’t be out until June.

SHORT TAKES: Tears For
Fears, Heart, U2, John Cougar
Mellencamp, and Bryan Adams
will likely stay on the multipla-
tinum beat with their next al-
bums, all of which are slated for
1987 release . . . But what of
Prince? It'll be interesting to
watch his next move now that

- he’s dropped the Revolution . . .

After postponing a series of fall
dates, Pet Shop Boys may well be
making their debut live appear-
ances in the new year ... Phil
Collins won’t stop working after
the Genesis tour: He'll either be
cutting his next solo album or
producing other artists . .. Eddie
Van Halen will be busy producing
Sammy Hagar’s final (contractual
obligations) Geffen set ... Daryl
Hall will probably play solo dates,
but don’t be surprised if he and
longtime partner John Oates are
reunited by year’s end ... Good
luck to all indie labels and up-and-
coming bands. It’s a tough haul,
but bands like the Smithereens,
Rainmakers, and the dB’s (just
signed to I.R.S.) have proven that
persistence pays off ... How
could we overlook On The Beat
regular John Waite in the last col-
umn of 19867 The Brit vocalist’s
third EMI America album will fi-
nally hit the streets early in the
new year. Look for Waite to re-
capture the chart-topping success
of 1984’s “Missing You” ... Fi-
nally, happy holidays to all OTB
readers, and here’s looking for-
ward to keeping you up to date on
the latest scam in 1987.
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an address on

Esi Street
(pronounced Easy
Street) you're
already 5 days
behind! -

More than 3,000
Music Industry
professionals all
over the world

et the Album
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Radio &
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information from
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night.
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our international
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communications
system in the
world (Dialcom
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Mail from IMC).
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PLUG INTO
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And if there's
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who isn't on Esi
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Call 800-FAST-
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rates, and an info
pack with a
complete
description of
what's available.

*Most places in North America, the UK, Europe, Scandinavia, Australasia and Japan.
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TRUSTEE SALE IN BANKRUPTCY CASE #82-05132

"POPSIE PHOTO ARGHIVES"

The portion to be sold represents the one half of the
Popsie Archives owned by his son Michael Randolph. The
Trustee has been informed this portion to be offered contains
up to 30,000 negatives and prints.

The “Popsie” Photo Archives, ca. 1930-1975, were the
work of William S. (Popsie) Randolph, professional photogra-
pher and friend and/or manager of the great and near-great in
the musical and entertainment fields incl. Benny Goodman,
Woody Herman, Ella Fitzgerald, Gene Krupa, Lionel Hampton,
Nat King Cole, et al. Popsie’s work has appeared in numerous
trade pubiications, (Cash Box, Billboard, etc.) newspapers and
magazines 1950’s/70’s.

Sale to be held in the court room of the Honorable Wil-
liam H. Gindin, Federal Court House, 402 E. State Street,
Trenton, New Jersey 08605 on Monday, January 26th, 1987 at
2 P.M. Sale subject to immediate confirmation by the Honor-
able William H. Gindin.

The Trustee cannot guarantee either the quality or
quantity of the negatives. Inspection prior to sale January
26th, 1987 from 10 A.M. to 1 P.M. at the Federal Court House,
Room #418.

BY LINDA MOLESKI

NEW YORK John Parr says mo-
tion picture soundtracks have
played an important role in the de-
velopment of his career, but he
adds that they have had their draw-
backs, too. Though the British sin-
ger/songwriter has achieved con-
siderable success with material
from the soundtracks to “St. El-
mo’s Fire” and ‘“American An-

[ them,” he is looking for greater
recognition in his own right with
the release of his second Atlantic
album, ‘““Running The Endless
Mile.”

Of his 1985 No. 1 hit, “St. Elmo’s
Fire (Man In Motion),” Parr says,
“It killed my [first] album because
the whole focus of attention was on
me and ‘St. Elmo’s Fire.’ I think ev-
erybody thought I had done the
soundtrack album, so they all
bought that. It sold three-quarters
of a million copies on the back of
one single, whereas my album sold
300,000, which was rather distress-
ing.”

After playing opening-act dates
with the likes of Bryan Adams,
Tina Turner, Toto, and the Beach
Boys, Parr is convinced that his
eponymous debut album should

Richard J. Geiger, Atty. for the Trustee
146 W. Broad St.

Bridgeton, NJ 08302

Telephone 609-451-7100

Robert H. Weber, Trustee
144 W. Broad St.
Bridgeton, NJ 08302
Telephone 609-451-8294

have gone gold—at the very least.

“I played to nearly a million peo-
ple last year,” he says. “But, again,
I think a lot of that was reflected in

the sales of the soundtrack album
as opposed to mine.”

Parr has not completely severed
his soundtrack connections,
though. His new album includes
two movie-originated tunes—
““‘Steal You Away’’ and ‘““Two
Hearts.” The former is from the

‘‘St. EImo’s Fire’
killed my first LP’

upcoming film ‘““Flight Of The
Spruce Goose”’; the latter was the
theme song to last summer’s
“American Anthem.”

“I don’t think ‘Two Hearts’ got
much attention in America,” says
Parr. “I find a lot of people never
even heard it before. As I go
around promoting it, people say,

John Parr, A Man In Motion, Has New LP

Seeks Success On His Own, Not From Soundtracks

‘Hey, that would make a great sin-
gle.” And then I tell them it was a
single. It’s just that the movie died
and took the single with it.”

“Running The Endless Mile” was
recorded during a five-month peri-
od in various studios around the
world. “I needed to have an album
out this year because it’s been two
years since my last one,” says
Parr. “The only way to do it was in
between promotion and gigs in Eu-
rope. So wherever I wrote, I record-
ed at the same time.”

The album also marks Parr’s
first self-produced project. Parr is
no novice to the board, however. He
has produced (and written) for such
artists as Marilyn Martin, Roger
Daltrey, and Meat Loaf. Parr and
Loaf enjoyed a recent U.K. hit with
the duet “Rock’N’Roll Mercenar-
ies.”

Is Offbeat Act Ready For Mainstream?
Fetchin Rattles Some Bones

New From the Reggae Gapital . . .

~HRIS STANLE®

Marcic g"fffifﬁs

Marcia Griffiths

“1 LOVE MUSIC"

Penned mostly by Chris Stanley
and featuring Ron Tyson, the new sound
comes through!

Chris Stanley

“INGREDIBLE"

This album captures Chris’
new sound: rock/dance music
with an underlying island beat.

MOUNTAIN SOUND RECORDS
P.0O. Box 632, Kingston 8, Jamaica, West Indies

(809) 942-2170

Watch for new releases
coming in Februaryl

BY JIM BESSMAN

NEW YORK Offering an eclectic
and eccentric mix of styles and influ-
ences, Charlotte, N.C.’s Fetchin
Bones brings Capitol some new

blood. The young quintet, whose la-

bel debut album, ‘“Bad Pumpkin,”
was produced by Don Dixon, has aris-
en out of the hip Southern alternative
rock scene, which has spawned such
other Dixon-produced acts as R.E.M.
and Guadalcanal Diary.

Capitol a&r manager Stephen
Powers says he signed Fetchin Bones
after being enthralled by a live per-
formance at Los Angeles’ Club Lin-
gerie. He adds that the acquisition of
the “left field” band has helped

broaden the spectrum of the label’s
roster.

“We have multimillion-selling acts
like Duran Duran and Tina Turner,”
says Powers. “Now, with Fetchin
Bones, other groups like New Model
Army and Skinny Puppy, and our as-
sociation with the Rhino, Enigma,
and db labels, we also have a real
credibility in the alternative and col
lege music areas as well. But even
though Fetchin Bones are left field
right now, I hear a strong pop ele-
ment to go with the gut-level feeling
of their lyrics.”

Lead singer Hope Nicholls, whose
hard-edged vocal style has been com-
pared to the music of Patti Smith,

(Continued on page 37)

Professional Manager
Needed

For Commercial Pop Band

ROLLING STONE writes—
“Instantly Lovable”

BILLBOARD-
“Superior Song Writing”

NEW YORK TIMES—-
“Classic Pop”
Current Video on MTV, Nickelodeon
and Club Rotation
Apply only if had recent success
acquiring contract on major record label

Reply to Box #960
Billboard Magazine, 1515 Broadway, New York NY 10036
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BAD COMPANY
IS BACK WITH
ALBUM, TOUR

BY SHARON LIVETEN

LOS ANGELES When Bad Compa-
ny’s eponymous debut album
emerged in 1974—the first release on
Led Zeppelin’s SwanSong label—it
rocketed to the top of the charts. Sol-
id album rock radio support and suc-
cessful road outings during the mid-
to late "70s enabled Bad Company to
establish itself as a forceful rock enti-
ty. But, after leading life in the fast
lane—constantly traveling in limos
and private jets—the British group
eventually dissolved.

With ex-Ted Nugent vocalist Brian
Howe replacing original singer Paul
Rodgers, the newly reformed Bad
Company is discovering that the past
indeed is the past. To promote its new
Atlantic album, “Fame And For-
tune,” the band has gotten back to
basics, hitting the U.S, concert circuit
as opening act for 38 Special and Tri-
umph. A European tour with Deep
Purple is slated for early 1987.

Recalling Bad Company’s past glo-
ry, drummer Simon Kirke says,
“Those were good days, though they
were tinged with a bit of madness.
When you get that success, it was
one huge party. But now we expect
to start a few rungs down.”

When former vocalist Rodgers an-
nounced that he would no longer tour
after 1980, Bad Company pretty
much fizzled. A final studio project,
“Rough Diamonds,” came out in
1982, and the “10 From 6” “best-of”
compilation package followed in 1985,
by which time the band had dis-
solved. Rodgers had teamed with
Jimmy Page in the Firm and the re-
maining members had gotten in-
volved with various studio and tour-
ing projects. Guitarist Mick Ralphs
spent nine months on the road with
Pink Floyd’s David Gilmour.

Bad Company’s resurrection (mi-
nus Rodgers) was precipitated by a
phone call from Atlantic. “They
wanted to know what we were going
to do,” says Kirke. “We never actual-
ly thought of reforming Bad Compa-
ny, but they wanted us to make use
of what we already had. Because
Mick and his guitar were the essence
of the Bad Company sound, they
wanted us to do it together.”

Singer Brian Howe then joined the
band, recommended by Foreigner's
Mick Jones, executive producer for
“Fame And Fortune.” With original
bassist Boz Burrell “off playing some
bars in southern Ireland,” Steve
Price was hired to take over bass du-
ties in the studio.

“Fame And Fortune” was record-
ed with producer Keith Olsen. Jones
was involved in the initial stages of
the project and oversaw the final mix-
ing sessions. Bassist Burrell has
since returned to the group.

Of the decision to retain the name
Bad Company, Kirke says, “It was
the record company that suggested
we use it. We were having a terrible
time picking a name—we had the
lineup, and the record was in the can,
but we didn’t have a name. Paul Coo-
per, the head of Atlantic on the West
Coast, phoned me up and suggested
we call it Bad Company. Until then, it
hadn’t even crossed my mind.”

WHEN
YOU HIT THE ROAD,
WE MAKE SURE
ITDOESN’T HIT BACK.

Going on tour always has its share of surprises. What you need is a way to make sure that some of
those surprises are pleasant ones.

Well, we can offer you at least seven pleasant surprises: The seven venues managed by the
people 'of Spectacor Management.

In fact, our professionalism, experience and capability in everything from operations and ticketing
to marketing and promotion resulted in these facilities hosting over 7,000 events last year alone!

So when you hit the road, book into a
Spectacor venue.

We'll give you the kind of Hit you're
looking for.

B THE SPECTRUM
Ed Rubinstein, General Manager
Pattison Place / Philadelphia, PA 19148
(215) 389-9513

M RICHMOND COLISEUM
R. Dana Warg, General Manager
601 East Leigh Street / Richmond, VA 23219
(804) 780-4970

H THE CENTRUM
Neil R. Sulkes, General Manager
50 Foster Street / Worcester, MA 01608
(617) 755-6800

Il THREE RIVERS STADIUM
Gerald Baron, General Manager
400 Stadium Circle / Pittsburgh, PA 15212
(412) 321-0650

W KELLOGG CENTER ARENA
Tom Trzos, General Manager
36 Hamblin Avenue. / Battle Creek, M1 48017
(616) 963-4800 -

H ALBANY COUNTY CIVIC CENTER
Rod McCallum, Director of
Facility Administration
The Spectacor Building
230 South 15th Street / Phila., PA 19102
(215) 875-5231

W CIVIC CENTER COMPLEX
Matthew Brown, General Manager
34th & Civic Center Bivd. / Phila., PA 19104
(215) 823-7221

9% sPecTACOR 1

Spectacor Companies: The Philadelphia Flyers / SpectaGuard / Ovations / Showcase stores / The Complete Athlete /
SMI Consuiting Associates / Arena Marketing Group / Spectacor Management / The Spectrum, Philadelphia, PA/
Spectacor of Richmond, VA—The Coliseum / Spectacor of Worcester, MA—The Centrum / Spectacor of Pittsburgh, PA
—Three Rivers Stadium / Spectacor of Battle Creek, Mi—Kellogg Center Arena / Spectacor of Albany, NY—Albany
County Civic Center (Opening 1988} / Spectacor of Philadelphia, PA—Philadelphia Civic Center Complex.
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Talent in Action

BERLIN
The Ritz, New York
Tickets: $15

WITH ITS LATEST Geffen al-
bum, “Count Three And Pray,” re-
corded after extensive personnel
changes, Berlin is now offering
the new material’s rockier bent on
stage in contrast to the predomi-
nantly synth-driven sound of pre-
vious outings. While giving the
group a tighter and more cohesive
live sound, it also detracts from
pixy vocalist Terri Nunn’s seduc-
tiveness—so much the core of Ber-
lin’s appeal.

This became evident when the
band opened this recent club date
with tunes from the new album
and then performed the early hit
“The Metro.” With two synths in
action—group founder John Craw-
ford switched from his usual
bass—the tune retained some sex-
ual tension but lost its former anx-
iety in a rock-guitar-heavy ar-
rangement, thus lessening the pro-
jection and attraction of Nunn’s
kittenish vulnerability. Later,
when the back-to-back ballads
“For All Tomorrow’s Lies” and re-
cent chart-topper ‘‘“Take My
Breath Away’’ focused on this
prime Berlin trait, the energy drop
was too abrupt for comfort.

Oddly enough, a set highpoint
was a surprise cover of David
Bowie’s “Suffragette City,” which
was perfectly suited to Berlin’s
newly hardened edge. But encore
enactment of ‘‘Sex,” the classic
piece of erotica from the group’s
debut EP, ‘‘Pleasure Victims,”’
was given a hackneyed dramatic
interpretation by Nunn and Craw-
ford that turned on only the unini-
tiated. JIM BESSMAN

DIANE SCHUUR
DAVE VALENTIN

The Blue Note, New York
Tickets: $15

THERE IS NO QUESTION that
Diane Schuur has a remarkable
voice. But has she completely fig-
ured out the most effective way to
use it? At this recent Blue Note
show, the opening night of a week-
long engagement marking her
New York nightclub debut, the
GRP artist sang with power, self-
confidence, and, at times, deep
feeling. She also shouted more of-
ten than she absolutely had to,
though, and sometimes tried so
hard for dramatic effect that she
ended up sounding strident.
Backed by an outstanding trio—
pianist Mike Abene, bassist Rufus
Reid, and drummer Akira Tana—

Schuur came across less polished
and less subtle than she does on
her current album, “Timeless,”
which could well have been due, at
least in part, to opening-night
nerves. But at her best—notably
on midtempo material like “Easy
To Love”’—she displayed the mak-
ings of a first-class jazz singer.
Opening for Schuur was fellow
GRP artist Dave Valentin, who of-
fered a rhythmically compelling
but otherwise perfunctory hybrid
of Latin, funk, and jazz in support
of his current album, “Light-
struck.” Highlights of his set were
a bizarre, unaccompanied improvi-
sation played on a wooden flute
and other unconventional instru-
ments and a rendition of “I Loves
You, Porgy” played on a flute that
glowed in the dark.
PETER KEEPNEWS

GENE LOVES JEZEBEL
The Ritz, New York
Tickets: $13.50

SATURDAY NIGHT at the Ritz
tends to mean slam-dancing to
hardcore, but this recent gig by
British neo-glam-rock act Gene
Loves Jezebel saw the packed
floor standers swaying gently to
and fro; more aggressive club pa-
trons offered up flowers, banners,
and confetti; and the boldest one of
all completely entangled vocalist/
guitarist Jay Aston with string
sprayed out of a can.

This hardly affected the appear-
ance of the purple-haired Aston.
He and co-lead vocalist (and twin
brother) Michael Aston are undeni-
ably the most garishly garbed
front men around. There was also
little effect instrumentally, since
the core of the Gene Loves Jezebel
sound comes from new guitarist
James Stevenson (formerly of
Generation X) and newly returned
drummer Chris Bell. Stevenson
followed the fashion standard of
the Astons and tempered the
group’s idealistic lyric romanti-
cism and foppish appearance with
blaring, sirenlike leads.

While neither Aston possesses a
voice to match the splendor of his
garments, Jay’s catlike falsetto
and Michael's repetitive shouting
separately and together combined
to give the psychedelic, guitar-
based music a psychological edge.

The set, which included the new
single, “Desire,” from Gene Loves
Jezebel’s debut Geffen album,
“Discover,” and several earlier
British independently released
hits, was taped for later showing
on MTV. JIM BESSMAN

(Continued on next page)

PUBLICITY

PRINTS
Uithographed On Heavy GIoss Stock
BLACK & WHITE 8x10’s

S00 - $60.00 1000 - 85.00
COLOR
1000 - $388.00
Above Prices include Typesetting & Frelght
Send 8x10 Photo - Check or M.O

kR
Full Color & B/W Posters
Composites - Cards - Other Sizes

sy
Send For Catalog & Samples

i PICTURES

1867 E. Florida, Dept. 88
Springfield, MO 65803
a17) 369-9433 or 869-3456

19,200
SEATS

reunion arena

777 Sports Street
Dallas, Texas 75207
(214) 658-7070
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'BOXSCORE

TOP CONCERT
GROSSES

Amusement Business®
Gross Attendance
ARTIST(S) Venue Date(s) Ticket Price(s) Capacity Promoter
ANDY WILLIAMS Fox Theatre Dec. 4-7 $576,325 37,320 Fox Concerts
SKYLES & HENDERSON St. Louis, Mo. $26.50/$21.50/ sellout
$18.50/$15.50
ANDY WILLIAMS CHRISTMAS Chicago Theatre Dec. 9-14 $559,414 7332 in-house
SHOW Chicago, Ill. $24.90/$19.90/$9.90/$4.90 28,000
PETER GABRIEL Oakland-Alameda County Dec. 12-13 $495,478 28213 Bill Graham Presents
YOUSSOU N'DOUR Coliseum $17.50 sellout
Oakland, Calif.
WHITNEY HOUSTON Neil S. Blaisdell Center Nov. 30-Dec. 1 $362,313 17,600 Ken Rosene Presents
Honotulu, Hawaii $22.50-$17.50 sellout
LIONEL RICHIE Tacoma Dome Dec. 14 $343,745 22,765 Eric Chandler Ltd.
SHEILAE. Tacoma, Wash. $17.50/815 25,103
DAVID LEE ROTH Cow Palace Dec. 12-13 $337,965 20,230 Bill Graham Presents
CINDERELLA $San Francisco, Calif. $16.50 sellout
ARETHA FRANKLIN Chicago Theatre Nov. 28-30 $276,756 12,849 in-house
THE SPINNERS Chicago, 1. $29.90/$24.90/$14.90/$9.90 17,605 Shepardson
STU GILLIAM
LIONEL RICHIE Reunion Arena Dec. 5 $276,646 16,734 Eric Chandler Ltd.
SHEILA E. Dallas, Texas _$17.50/$16 19,000
JOURNEY The Summit Dec. 10 $262,086 15,884 Beaver Prods.
GLASS TIGER Houston, Texas _$16.50 sellout
LIONEL RICHIE The Summit Dec. 3 $247,448 14,306 ‘Eric Chandler Ltd.
SHEILAE. Houston, Texas $17.50/816 17,064
KENNY ROGERS The Centrum in Worcester Dec. 6 $180,824 11,276 North American Tours
LEE GREENWOOD Worcester, Mass. $16.50 12,710
T. GRAHAM BROWN
DAVID LEE ROTH Seattle Center, Coliseum Dec. 10 $176,656 11,316 Media One
CINDERELLA Seattle, Wash. $16 11,500
JOURNEY Lake Front Arena Dec. 9 $154,547 9,091 Beaver Prods.
GLASS TIGER Univ. of New Orleans $7 sellout
New Orleans, La.
BOB SEGER & THE SILVER Nashville Municipal Auditorium Dec. 13 $140,114 8461 Sound Seventy Prods.
BULLET BAND Nashville, Tenn. $17 sellout
STEVE EARLE
KENNY ROGERS Erie Civic Center, Convention Hall  Dec, 2 $136,826 7,396 North American Tours
LEE GREENWOOD Erie, Pa. $18.50 7,546 Magic City Prods.
T. GRAHAM BROWN
KENNY ROGERS Providence Civic Center Dec. 7 $135,868 8,612 North American Tours
LEE GREENWOOD Providence, R.I. $16.50/$13.50 13,368
T. GRAHAM BROWN
JULIO IGLESIAS West Palm Beach Auditorium Dec. 4 $124,040 3,245 Fantasma Prods.
West Palm Beach, Fla. $40/$30 3,500
KENNY ROGERS Centennial Hall Nov. 30. $122,878 7,685 North American Tours
LEE GREENWOOD Univ. of Toledo $16.50/$13.50 10,156
T. GRAHAM BROWN Toledo, Ohio
CAMEO Syria Mosque Dec. 13 $109,716 7345 DiCesare-Engler Prods.
FULL FORCE ) Pittsburgh, Pa. $15.75 sellout
THE BOOGIE BOYS
JULIO IGLESIAS Ocean Center Dec. 6 $109,080 5,661 Fantasma Prods.
Daytona Beach, Fla. $20 6,000
TRIUMPH Dayton Hara Arena & Exposition Dec. 10 $107,562 7,865 Sunshine Promotions
BAD COMPANY Center $14.50/$13.50 8,000 Jam Prods. of Chicago
Dayton, Ohio
STEVIE RAY VAUGHAN & DOUBLE  Radio City Music Hall Nov. 26 $106,412 5,874 Radio City Music Hall Prods.
TROUBLE New York, N.Y. $18.50 sellout
THE OUTLAWS
KENNY ROGERS Dane County Expo Center & Nov. 29 $106,017 6,698 North American Tours
LEE GREENWOOD Coliseum $16.50,/$13.50 10,161
T. GRAHAM BROWN Madison, Wis.
DAVID LEE ROTH Memorial Coliseum Complex Dec. 8 $100,352 6,633 Media One
CINDERELLA Portland, Ore. $16 _ 9,000
ORCHESTRAL MANOEUVRES IN Radio City Music Hall Nov. 19 $95,349 -5,292 Radio City Music Hall Prods.
THE DARK New York, N.Y. $18.50 5874
THE MODELS
KENNY ROGERS Bloome County Veterans Dec. 3 $94,875 5,750 North American Tours
LEE GREENWOOD Memorial Arena $16.50 7,093
T. GRAHAM BROWN Binghamton, N.Y.
DAVID LEE ROTH Spokane Entertainment Facilities  Dec. 9 $38,528 5,804 Media One
CINDERELLA Spokane, Wash. §16 8,500
FREDDIE JACKSON Fox Theatre Dec. 13 $79.228 4,707 Fox Concerts
MELI'SA MORGAN St. Louis, Mo. $18.50/$16.50 sellout First Class Prods.
LEVERT
WYNTON MARSALIS Joyce Theatre Nov. 25-30 $71,665 349 Radio City Music Hal! Prods.
New York, N.Y. $22.50/$17.50 3,888
sellout
GENERAL PUBLIC Berkeley Community Theatre Dec. 13 $52,685 3,193 Bill Graham Presents
THE BUDDY SYSTEM Berkeley, Calif. $16.50 sellout
MOODY BLUES Manatee Civic Center Nov. 25 $52,208 3533 in-house
7 Palmetto, Fia. $15 3920
JOHN FOGERTY Portland Center for the Dec. 4 $50,000 2,900 Double Tee Promotions
54.40 Performing Arts $17.50/$16.50 sellout
Portland, Ore.
ALICE COOPER Tower Theatre Dec. 12 $45,060 3,072 Electric Factory Concerts
VINNIE VINCENT INVASION Upper Darby, Pa. $15.50/§13.50 seflout
NEW ORDER Constitution Hall Dec. 8 $44,130 2942 IMP (It’s My Party)
CERTAIN GENERALS Washington, D.C. $15 3,708
THE CHARLIE WATTS The Ritz Dec. 2-4 $40,550 2,900 Monarch Entertainment Bureau
ORCHESTRA New York, N.Y. $20/$17.50 3,300 John Scher Presents
sellout
JOHN FOGERTY Hult Center for the Performing Dec. 5 $40,537 23714 Doubie Tee Promotions
54.40 Arts '$17.50/$16.50 sellout
Eugene, Ore.
SLAYER The Ritz Dec. 6-7 $37,935 3,148 Monarch Entertainment Bureau
OVER KILL New York, N.Y. $13.50/$12.50 sellout John Scher Presents
DEATH ANGEL
ZOTROEPE AGNOSTIC
SAM KINISON Celebrity Theatre Dec. 10 $37,495 2,695 Fahn & Silva Presents
CARL LABOVE Phoenix, Ariz. $14.50/$12.50 sellout Evening Star Prods.
ORCHESTRAL MANOEUVURES IN  Warfield Theatre Dec. 5 $33,744 21717 Bill Graham Presents
THE DARK San Francisco, Calif. $15.50 sellout
THE MODELS

Copyrighted and compiled by Amusement Business, a Billboard Publications, Inc. publication. Boxscores are compiled every Tuesday and should
be submitted to Renee Noel in Nashville at (615) 748-8138; Linda Deckard in Los Angeles at (213) 859-5338; or Melinda Newman in Chicago J

at(312) 236-2085.
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TALENT IN ACTION

(Continued from preceding page)

ONE TO ONE
The Palace, Los Angeles
Tickets: $5

THIS RECENT SHOW was the
second of the periodic Monday
night concerts sponsored by local
radio station KIIS-FM. Unfortu-
nately for One To One, the gig fell
on one of those rare days when it
rains in Los Angeles, which kept
the crowds away in droves.

Luckily for the band, the several
hundred people that did show were
hardcore fans. Sadly, they de-
served a better show. During One
To One’s 75-minute set, the small
size of the audience seemed to
throw singer Louise Reny off bal-
ance, and she overcompensated.
Instead of letting her husky Ma-
donna-like voice and the band’s ac-
cessible pop tunes carry the show,
she worked the crowd like a Las
Vegas comic, repeatedly asking
fans to dance and clap. The band—
Reny and guitarist Leslie Howe
are the duo that is One To One,
with additional musicians hired for
the tour—was tight, but lacked the
dynamics to bring the material to
life.

One To One was at its peak when
it slowed down the frantic dis-
co/rock pace that plagues much of
its material and slipped into a
groove, as on ‘“Black On White”
from the group’s latest Warner
Bros. album, “Forward Your Emo-
tions.” Unfortunately, though, the

bulk of the songs ended up sound-
ing alarmingly alike. A slight
break from the pattern came dur-
ing the encore, when the band cov-
ered “Love Child” as if it were a
club dance-mix. The real differ-
ence was that unlike much of One
To One’s own material, ‘“‘Love
Child” worked.  SHARON LIVETEN

LOVE AND ROCKETS
Caberet Metro, Chicago
Tickets: $12.50

PROOF THAT THIS trio of ex-
Bauhaus members has come a long
way from the gloom’n’doom pallor
of its earlier incarnation was evi-
denced at this recent sold-out
show. Industrial echoes of Bau-
haus still lingered, and the folky
strains of guitarist David Ash and
drummer Kevin Haskins’ interim
band Tones On Tail showed up
from time to time, but Love And
Rockets managed to hammer out a
progressive sound unmired in past
convention.

The stylishly androgynous Ash
and cool-guy, sunglassed bassist
David J shared vocals, while Has-
kins concentrated on his kit, as
Love And Rockets performed
tunes from its recent Beggars
Banquet album, ‘“Express” (avail-
able domestically through Big
Time Records).

The group was most effective on
no-frills, throbbing dance num-
bers, like the recent club hit “Kun-

dalini Express” and a propulsive
remake of the Temptations’ “Ball
Of Confusion.” Another highlight
was the acoustic rocker “An Amer-
ican Dream.” The show’s pacing
lagged, however, during more
lengthy, plodding, somber selec-
tions, which served as great oppor-
tunities for a restroom break or a
trip to the bar.

Overall, though, Love And Rock-
ets presented a satisfying, if not
utterly riveting, set—great music
by which to undulate.

MOIRA McCORMICK

DJAVAN
VAN LINS
Wiltern Threatre, Los Angeles
Tickets: $17.50

THESE TWO YOUNG Brazilian
singer-songwriters proved their
performance abilities at this Dec. 9
show, making their debut Los An-
geles appearances in front of a ce-
lebrity-packed, enthusiastic Wil-
tern crowd. In Brazil, many of Dja-
van’'s songs have become oft-
recorded standards, while
Americans like George Benson and
Diane Schuur have recorded Lins
tunes like “Love Dance.”

Djavan, performing here with
charismatic aplomb, layered clear,
sprightly vocals atop sophisticat-
ed, infectious Afro-Brazilian
grooves. Solo, with piano or
backed by his nine-piece band
(sometimes with eight on percus-
sion), he played such classics as

| ® NARM

® /1A '87

Watch for
BILLBOARD
SPOTLIGHTS

January

® WINTER CES
® MIDEM 87
® CANADA

February

® FLORIDA
® COUNTRY RADIO

March

® EXERCISE &
HEALTH VIDEO

® MUSIC PUBLISHING

O NAB '87
® AM STEREO

BILLBOARD COVERS IT ALL!

‘87

“Esquinas,” “Acai,” and “Tanta
Saudade.” Carmen McRae came on
stage midshow for a duet.

Lins grounded his memorable
melodies in samba, jazz-rock, and
rhythms from Northeast Brazil.
He was joined by Patti Austin for
“Believe What I Say.” The show
was taped as part of the 10-concert
Jazzvisions series. CHRIS McGOWAN

FETCHIN BONES

(Continued from page 34)

says it was this pop element that
originally interested db Records head
Danny Beard, who thought the band
was “danceable enough” to sign. The
label released the first Fetchin Bones
album, “Cabin Flounder,” which was
also produced by Dixon.

Earlier, the group was represented
on Dolphin Records’ compilation al-
bum, “More Mondo,” and Spectator’s
Southern alternative rock compila-
tion, “Comboland.” According to Ni-
cholls, these records garnered the
group extensive college station air-
play in the Southeast. She adds that
extensive touring has carried Fetchin
Bones beyond its regional base. Re-
cent shows have included a series of
opening dates for R.E.M.

Powers likens Fetchin Bones’ po-
tential to that of Talking Heads—an-
other band that was viewed initially
as “weird” but has since “moved to
the center””—and he says Capitol has
no intention of modifying the group’s
‘“uncompromising and adventure-
some approach.”

Solid Support. During a recent appearance on NBC-TV's “Saturday Night
Live,” Paul Simon performed songs from his Warner Bros. album “Graceland”
with a backup band of African musicians. (Photo: Chuck Pulin)
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NASHVILLE “Jamboree U.S.A.,”
the live country music program
broadcast weekly from radio sta-
tion WWVA Wheeling, W. Va,,
will use local and regional acts
throughout January and February
and stage only one show each Sat-
urday. Beginning March 7, the
program returns to its formula of
two shows each Saturday night by
a nationally known country act.
The lineup from January
through February is as follows:
Darryl & Don Gatlin, Jan. 3; Jo
Anne Jones, Jan. 10; Leon Doug-
las, Jan. 17; bluegrass show fea-
turing the Short Crick Flatpickers,
Jan. 24; Zane Baxter, Jan. 31; gos-
pel show featuring Mark Statler &
the Stewards, Feb. 7; Linda Lou
Schriver, Feb. 14; Terri Corker,

Jamboree’ Sets Lineup

Feb. 21; and the original WWVA
jamboree featuring Doc & Chickie
Williams, Feb. 28.

The lineup from March through
July: Marie Osmond, March 7;
Brenda Lee, March 14; John An-
derson, March 21; Gary Morris,
March 28; Mickey Gilley, April 4;
Janie Frickie, April 11; Ronnie Mil-
sap, April 18; Tammy Wynette,
April 25; T.G. Sheppard, May 2;
Charley Pride, May 9; Lee Green-
wood, May 16; Mel Tillis, May 23;
John Conlee, May 30; the Nitty
Gritty Dirt Band, June 6; Reba
McEntire, June 13; Jerry Reed,
June 20; the Judds, June 27; the
Girls Next Door, July 4; and Rog-
er Miller, July 11. The eleventh-an-
nual Jamboree In The Hills is
scheduled for July 18-19.

BY EDWARD MORRIS

NASHVILLE Approximately two
dozen new country music videos are
scheduled to be released early in the
first quarter of 1987, according to a
survey of the major labels here. A
few are near release now, but oth-
ers will be made for singles that
have yet to be selected.

The labels, artists, and singles in-
volved are the following:

o Capitol/EMI America—Marie
Osmond, “I Only Wanted You,” and
projects for T. Graham Brown’s and
Dan Seals’ next singles.

e CBS/Epic—Sweethearts Of
The Rodeo, “Midnight Girl/Sunset
Town”’; the Gatlin Brothers, ‘“‘She
Used To Be Somebody’s Baby” (a

by Gerry Wood

HE WAS A JOLLY ole elf, in spite of himself. As
Christmas season rolls around, visions of that magic
elf, silver of hair and hearty of laugh, come drifting
over me, leaving me warm and feeling good. Another
Santa Claus story? Well, in a way. Except this Santa
is named Shea. Ed Shea.

There’s a lot of similarities between these two char-
acters, one fictional, the other factual. Both are pixie-
ish, but respected. Larger than life. But small enough
to sublimate their egos for the benefit of others. Both
love to please. Both have a smile that could melt an
iceberg and a hearty handshake that could put Mu-
hammad Ali on the de-

ASHVILLE SCENE

rights giant that was considered a carpetbagger by
BMI-oriented Nashville. BMI had long catered to the
wishes and whims of Nashville writers ever since its
birth at a time when ASCAP, interested only in Tin
Pan Alley and Hollywood, ignored the growth of rock,
r&b, and country. When Shea took over as ASCAP
Nashville chief, the society was happy if it had three
songs on the country charts. When he left a decade
later, ASCAP claimed a remarkable tally of 30% of the
charts. Since then, an equally commendable job by
Shea’s successor, Connie Bradley, has taken the
ASCAP share of Billboards’ Hot Country Singles

chart up to the 50% mark,

fensive. Both have a face
that’s red and a heart
that’s true blue.
Normally, columns like
this one are written post-

Ed Shea has brought social,
musical change to the South

but Shea and his team
had laid down the
groundwork.

In all journalistic hon-
esty, I have to admit that

mortem—an obituary.
Thank God, Ed is
healthy. He’s not even sick. So consider this a “living
obituary”—a chance to give roses to the living. This
one’s for Ed.

He grew up in the segregated South when “cul-
tured” whites never could quite get racial slurs out of
their vocabularies, whether they were talking in red-
neck honky-tonks or in blue-blood country clubs. And
Nashville was on the cutting edge of both the ravages
of racism and the countering thrust of the civil rights
movement. The ’50s and early ’60s saw the issue boil
over. Lunch-counter sit-ins by blacks bold enough to
think they had the right to sit next to whites at the
local greasy spoon restaurants resulted in hungry
blacks filling the jails. Trains with black-only coaches
and stations with white-only drinking fountains were
suddenly being challenged by blacks and by the few
whites with enough courage, soul, and guts to join
them in battling the hostile environment. One of those
brave battlers was Shea.

Director of the Nashville Area Chamber of Com-
merce, the affable Irish Catholic Shea was also head
of Nashville’s human rights commission. The blacks
and liberals loved him; most of Nashville hated him—
including those who threatened his family (wife and
seven children) and put a bomb in his mailbox.

Nashville became a model city in the transition from
a society with a 100-year tradition of segregation to an
integrated society with no tradition at all. And one of
the main reasons for the peaceful switch was Shea.
His mission accomplished, he accepted a challenge al-
most as great as the one he had conquered and be-
came the Nashville head of ASCAP, the performing

I was part of that team.
And so was Charlie
Monk, the Nashville music entrepreneur whose most
recent contributions to country music have been the
development of Keith Stegall and the discovery of
Randy Travis. Those were not easy days. Everywhere
we journeyed, it was “BMI this, BMI that.” But Shea
kept our spirits up, told us we could do it, even though
most of our friends in the music business told us to
forget it. A man who had survived a bomb in the mail-
box could handle this adversity in the music business.

We tackled not only Nashville but also Memphis,
then a hotbed of r&b and pop with Isaac Hayes and
Stax. Chicago’s Jerry Butler and Shea became fast
friends along with Jim Peterik and those other stars-
waiting-to-be-stars. Shea, who came from his Vander-
bilt Univ. background to earn a Ph.D. in the College of
Musical Hard Knocks, learned his lessons well. Writ-
ers (Buzz Cason, Bobby Russell, Rory Bourke .. .)
began to swear by him and publishers (Bob Beckham
at Combine/Music City Music, Wesley Rose at Milene
Music, and Bill Hall at Jack & Bill Music) joined the
chorus.

I could write a novel about my travails in Nashville
for ASCAP and my travels on the road for ASCAP—
all with Shea. That 110 mph rocket-shoot ride from
Houma, Louisiana, to New Orleans; the time we stole
part of Marie Leveau’s grave. Every city we worked,
Shea could find a nun named Sister Mary and a club
called the Pink Pussycat. The time he sent two police
officers to my ASCAP office to collect a donation to
the Policeman’s Ball just as a songwriter at my desk
surprised me by lighting up . .. a joint.

(Continued on page 43)

clip from The Nashville Network’s
“New Country” show); and a proj-
ect for Asleep At The Wheel’s next
single.

e MCA and MCA/Curb—Steve
Earle, “Someday,” and Ronnie Me-
Dowell, “I Don’t Want To Set The
World On Fire.”

¢ MTM—In Pursuit, “Only For
You”; Judy Rodman, “Girls Ride
Horses Too””; SKO, “American Me”;
and Holly Dunn, “Love Someone
Like Me.”

® RCA—Keith Whitley, ‘“Home-
coming ’63,” and Restless Heart,

Videos On The Agenda For Early "87

Labels Plan About Two Dozen Releases

“New York Hold Her Tight.”

e Warner Bros.—John Anderson,
“Countrified”’; Hank Williams Jr.,
“My Name Is Bocephus”; Michael
Martin Murphey, “Long Line Of
Love”; the Trio (Dolly Parton, Em-
mylou Harris, Linda Ronstadt), “To
Know Him Is To Love Him”; and a
project for K.D. Laing’s next single.

A spokeswoman for Mercury/
Smash says the labels have several
video projects under consideration
but are not yet ready to announce
details of them.

CBS Artists’ Debut Album Is A Success

Sweethearts Round Up Hits

NASHVILLE With the third single
from the Sweethearts Of The Rodeo
debut album climbing the Billboard
Hot Country Singles chart, a new
video gaining wide exposure, and a
new album in the works, Janis Gill
and Kristine Arnold should have a
very happy holiday and New Year.
The sisters, who migrated from
California to Tennesee, won the
Wrangler talent contest and signed
with CBS Records, are one of the
brightest new acts on the country
music horizon. The Sweethearts’
latest single, “Midnight Girl/Sunset
Town,” hits a bulleted 32 in its fifth
week while the self-titled Columbia
album rests at 53 in its 19th week on
Billboard’s Top Country albums
chart. The duo wraps up a heavy
summer-fall-winter tour schedule in
early January to settle down with
producer Steve Buckingham for the
follow-up LP. Buoyed by the suc-
cess of the album and the three sin-
gles (debut single ‘“Hey, Doll Baby”
reached No. 19, and “Since I Found
You” broke into the top 10, reaching
a bulleted 7), the Sweethearts have
become one of the top success sto-

ries at CBS Records.

The sisters cite several musical
influences, ranging from Dire
Straits to early Hank Williams.
“We’re not boggled or confused by
all those directions we might take,”
says Gill. “It’s not like we can do
any song. There’s a very small
amount of songs we can do well.”
And, adds Arnold, “We won’t do a
song unless we can do it well.”
Strengths, weaknesses, limits, and
possibilities are the important les-
sons Arnold and Gill have learned
early in their career.

‘““We won’t sing a song about
painting our fingernails and doing
all that stupid stuff,” insists Ar-
nold. “There’s a lot of really bad
songs circulating for females. We
have to make it our own and believe
what we're singing or we can’t
make anybody else believe it.”

Though they don’t sing about it,
both women design and sew their
own stage clothes, and Janis has
sold some custom garments to fel-
low artists, including Gail Davies.
Their punkabilly stage outfits and

(Continued on next page)

FOR WEEK ENDING DECEMBER 27, 1986

Sillboard

HOT COUNTRY SINGLES ACTION

RADIO MOST ADDED

NEW TOTAL
140 REPORTERS ADDS ON
MARIE OSMOND | ONLY WANTED YOU capITOL/CURB 52 52
STEVE WARINER SMALL TOWN GIRL wmca 48 51
KENNY ROGERS TWENTY YEARS AGO Rca 40 43
RESTLESS HEART [I'LL STILL BE LOVING YOU rca 39 91
JUICE NEWTON WHAT CAN | DO WITH MY HEART Rrca 35 92

Radio Most Added is a weekly national compilation of the five records most added to the playlists
of the radio stations reporting to Billboard. Retail Breakouts is a weekly national indicator of
those records with significant future sales potential based on initial market reaction at the retail-
ers and one-stops reporting to Billboard. The full panel of reporters-is published periodically as
changes are made, or is available by sending a self-addressed stamped envelope to: Billboard
Chart Dept., 1515 Broadway, New York, N.Y. 10036.

RETAIL BREAKOUTS

NUMBER
43 REPORTERS REPORTING
EDDIE RABBITT GOTTA HAVE YOU Rca 16
T. TUCKER [I'LL COME BACK AS ANOTHER WOMAN capioL 11
RONNIE MILSAP HOW DO | TURN YOU ON  Rrca 9
JANIE FRICKE WHEN A WOMAN CRIES coLumBia 8
GARY MORRIS LEAVE ME LONELY WARNER BROS. 7

publisher.

@© Copyright 1986 by Billboard Publications, Inc. No part of this publication may be repro-
duced, stored in any retrieval system, or transmitted, in any form or by any means, electronic,
mechanical, photocopying, recording, or otherwise, without the prior written permission of the
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SWEETHEARTS ROUND UP HITS

(Continued from preceding page)

Kristine’s electric hair give the
Sweethearts a fresh originality that
initially startled some country audi-
ences, especially when confronted
with their raucous’n’roll style of
performing. They recall opening for
George Jones and being received by
a stunned audience that sat on their
hands until halfway through the
set. Qut went the rock’n’roll songs,
in came some strong country items,
and the fans ended up giving the
Sweethearts a hearty ovation.

CBS broke the act with a series of
radio and retail showcases (coupled
with label-mate Marty Stuart) and
two impressive videos. The “Since 1

Found You” video was serviced to
national and syndicated outlets, vid-
eo pools, and regional outlets with
country and rock formats. Booked
by Buddy Lee Attractions, the
Sweethearts have toured with Wil-
lie Nelson, Emmylou Harris (anoth-
er strong influence on their sing-
ing), Jones, the Oak Ridge Boys,
and Ronnie Milsap. Both hope to in-
crease their songwriting efforts on
the next album, and they’re also
eyeing acting roles.

The sisters grew up in Manhattan
Beach, Calif., cutting their teeth on
Beatles music. They performed in
venues ranging from churches to

FOR WEEK ENDING DECEMBER 27, 1986

pizza parlors and took their catchy
name from the title of an album by
Gram Parsons and the Byrds that
helped spawn the country-rock
movement. When the departure of
the urban cowboy craze caused a
lull in their career, they decided to
have babies together. Well, almost.
“Nothing else is going on,” said
Janis to Kristine, “so let’s have our
kids now, and we’ll get back to
work, and they can be together
while we’re working.” Receiving
some crucial cooperation from their
husbands—Leonard Arnold and
Vince Gill, a singer/songwriter on
RCA—the sisters had daughters

born nine months apart. The Gills
moved to Nashville, and Janis con-
vinced Kristine to make her move,
too. They won the Wrangler Coun-
try Showdown last year, and with
the CBS pact were on their way.
They’ve reached such a level of con-
sumer awareness that their friends,
the Warner Bros. parody specialists
Pinkard & Bowden, are threatening
to write a song titled “Sweathogs
On The Radio.”

Are there sister spats on the road
with all that time together? “We
fight like cats, then we don’t,” says
Kristine. Adds Janis, “If anyone
ever said a bad word about Kris, I'd

punch their lights out. I'm the only
one allowed to cut her down.” Al-
though the sisters have had their
minor differences in the past, Janis
notes, “We really rely on each other
emotionally. We get lonely out
there on the road away from our
husbands and kids, so we lean on
each other.”

The Sweethearts Of The Rodeo
have become the sweethearts of the
radio with their records and the
sweethearts of the video with their
videos. With that combination, they
could be sweethearts of the Bill-
board charts for a long time to
come. GERRY WOOD

®©Copyright 1986, Billboard Publications, Inc.
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3 . 14 | GIVEME WINGS ® MICHAEL JOHNSON "BRUCEB.MEVIS (M WILLIAMS, S.CROPPER) RCA 50777
BMAHER (RFLEMING, D.SCHLITZ) RCA 14412 52 37 19 15 TOUCH ME WHEN WE'RE DANCING & ALABAMA
3 WHAT AM | GONNA DO ABOUT YOU © REBA MCENTI RE H.SHEDD,ALABAMA (T.SKINNER, J.L.WALL ACE, K'BELL) RCA 50037
5 6 12 J.BOWEN,R.MCENTIRE (D.GILMORE, B.SIMON, J.ALLISON) A 52922 @ 59 66 4 COUNTRIFIED JOHN ANDERSON
' N 5 13 | LOVE'S GONNA GET YOU SOMEDAY RICKY SKAGGS J ANDERSON.J.E.NORMAN (T.LAZAROS) WARNER BROS. 7-28502
: RSRGCS (CCMAMBERS) ERICE3906327 (BB)| 671 | — | 2 | TAKETHELONG WAY HOME JOHN SCHNEIDER
CRY MYSELF TO SLEEP THE JUDDS J BOWEN, J. SCHNEIDER (JNEEL, D.CRIDER) MCA 52989
5 6 7 11 B.MAHER (PKENNERLEY) RCA/CURB 5000-7/RCA @ 60 70 4 THIS OL’ TOWN LACY J. DALTON
v THEN IT'S LOVE DON WILLIAMS W ALDRIDGE (G.GREEN, RGILES) _ COLUMBIA 38-06360
6 S | ! | owdawscrsomon CAPITOL 5638 s6 | 44 | 26 | 16 | WINE COLORED ROSES GEORGE JONES
@ FALLIN' FOR YOU FOR YEARS CONWAY TWITTY B.SHERRILL (D.KNUTSON, A.L.OWENS) EPIC 34-06296
8 10 | 11| CoWiTTy.0 HENRY.R TREAT (TSEALS, M REID) WARNER BROS. 7-28577 @ 65 | 80 3 kOYLIN' TH()AD1(-) CRAZY FEELIN' RopéNJ EUNL%Q%W/E%L
9 | 13 | 12 | HALF PAST FOREVER (TILL 'M BLUE IN THE HEART) T.G. SHEPPARD sl R MOATCTRE 200 A
RHALL (RBYRNE, TBRASFIELD] COLUMBIA ,38-06347 68 - 2 IgET%SF?E'L(DABN% 3?3'55305.&0“ EM“r(A)h%RY(\:/AOgg
YOU STILL MOVE ME DAN SEALS |- (BM . C.BLA
@ |17 | 10 | K erniNG DSEALS) EMI-AMERICA 9851 59 | 45 | 35 | 19 | DADDY'SHANDS @ HOLLY DUNN
OH DARLIN THE O’KANES T.WEST (HDUNN) MTM 72075/CAPITOL
13 | 16 | 15 | KKanE.JOTIARA (J.OHARA, K KANE) COLUMBIA 3806242 * # 4 HOT SHOT DEBUT* % & s .
HE SMALL TOWN GIRL TEVE WARINER
@ 14 118 | 13 TSWESJ(Tég,g(NiJ ’gﬁlgﬁg'gﬁ FMARRY ’M{%?zosgg‘m#& NEW)D 1 T.BROWN.J.BOWEN (J.JARVIS. D.COOK) MCA 53006
AREREE PAKE MCENTIRE e O
: - RCA -7 : d
1 ONLY WA D MARIE OSMOND
@ 17 1 20 | 10 H’O%ﬁ‘}ggﬁ%m ngug‘f&gﬁgg% NEW) 1 P.80RLEV (swg;gg. GXROVIH. JONES) CAPITOL/CURB 5663/CAPITOL
LEAVE ME LO TWENTY YEARS AGO KENNY ROGERS
1] 22 9 G.FwO‘RIREIS,B,AELBERylEEEg SMALL (GMORRIS) wm&é%y%@ﬁ @ NEW)D 1 J GRAYDON K.MIMS (M.SPRIGGS, W.NEWTON. D.TYLER. MNOBLE) -
@ 19 2 s P&g&?gﬁg@cﬂgm\&m Uo,';‘gTLOVB,LCI';'lE 64 47 34 19 (S:t'oEuryGS(E(?A{% BE SOMEBODY'S BABY LARRY, STEVE, RUDY:THE GAT%L%%%%EFJE%%
16 | 1 2 | 14 ggo?zo“f%‘%w&fin?f RET':X})"RGH BELLAMY BROTHERS WITH THE F%%E%EEB"?S%SJ/EM%? 76 | 4 ?}gNwN'EqDe;II;.;\III'”RERAMH.AJ%%HWEERS) MERCURY 888 1@97/%1'2;%%&
GOTTA HAVE YO 75 _ DIDN'T WE SHINE LYNN ANDERSON
@] a |2 R F ASEITT RNIELSEN, RLANDIS) EDDIE RARSIY 2 Zf;'ﬁ:vgzsc:;%;w;f:s“m MERCURZ;‘: 20;;: OLEYI(I;)Ré:
COWBOY MAN 67 | 54 | 45 | 18 N TONE MISChI
Z0Ml2SIl] 9 | TRRGWNLLOVETT (LLOVETT) =IOV B . BOV:IEN )] ESCHN:;:ESR (M.T.BARNES, D.RICHARDSON) - MN:\;AY 52901
2412 8 5%!?%?69!prEDB(Q&'épeET&NPJ%Eg,\gOMAN TANYCl‘:\PTITLéESKGESE 81 | — | 2 hﬂ;&EWB(L AFN%ERSONLIKE AN MERCURY 888 206-7'/P0LY§R(ZHEA
KM ™ BIL
24 | 29 | § | HOWDOITURN YOU ON RONNIE MILSAP oo WA 19 | ) MISZYOU ALREADY e P L T A oL
R.MILSAP.T.COLLINS,R.GALBRAITH (M.REID. R BYRNE) RCA 5033-7 ONANGON AT EIET Y
@D)| 25 | 13 | 6 | STRAIGHT TO THE HEART CRYSTAL GAYLE NEWD | | | D7ewssiro osucknen) CAPITOL 5655
e L ALLLL MEELEERALE @D > WHEN YOU GAVE YOUR LOVE TO ME RAY PRICE
* % % POWER PICK/SALES * % % NEW 1 R.PENNINGTON (J.SHOFNER) STEP ONE 366
FIRE IN THE SKY NITTY GRITTY DIRT BAND R
@ 2 3| 7| S s acven BIRSE B0 | @] e [ — | o | SOMETMNIONSOT e, THE NELSEN WHATE BN
HOMECOMING 63 KEITH WHITLEY 'RE STILL NEW TO ME MARIE OSMOND WITH DAVIS
@ % 3 8 B.MEVIS (D-DILLON, R PORTER) RCA5013-7 3 61 47 18 Z%'S{uzs(govwsmzn, P.DAVIS) CAPWOL/CURB%%LIJ%CAP'TOL
RIGHT HAND MAN EDDY RAVEN NOT TONIG| PAUL PROCTOR
0 | 3% 7 D.GANT.E.RAVEN (G SCRUGGS) RCA 5032-7 84 | — 2 S.SORELLE (K.BR’E‘)EKS. T.SHAPIRO, C.WATERS) AURORA 1003
STAND ON IT MEL MCDANIEL ’ IN’ “CAT” JOE BON
25 1 16 | 12 | 18 | JXcNNEDY (B.SPRINGSTEEN) CAPITOL 5620 75 | 57 | 4 | 16 ROPSER‘l;JgCI;y (M(.:Nﬁl-ErR.rf?.SCRUGGS) SISAWYERIBROWN WIT}(-:{APWOLT/CURB 5629/CASP,|\T%%
WHEN A WOMAN CRIES JANIE FRICKE AND T
il Al 8 NWILSON (B.MOORE, M.WILLIAMS) COLUMBIA 38-06417 NEW ’ 1 RC\%}%L"(&SL%EGET?&S‘TY JEFF STEVEr’\?LANTIC/Art!{EEngy 7L-%E4T9§
MORNIN’ RIDE LEE GREENWOOD RUS
@ 3 N _5 J.CRUTCHFIELD (S BOGARD. J. TWEEL) MCA 52984 @ NEW } 1 yégogmmfo%%éﬁm P.C RAKES. MSULLIVAN, R.LAVOIE) BIch%zL)Jz?r?s%
WALK THE WAY THE WIND BLOWS & KATHY MATTEA TALKIN’ TO THE MOON LARRY, STEVE, RUDY:THE GATLIN BROTHERS
3 10 14 16 AREYNOLDS (T.P.O'BRIEN) MERCURY 884 978-7/POLYGRAM NEW ’ 1 C.YOUNG (L.GATLIN) 6 COLUMBIA 38~0§592
@ 35 4 5 | CAN'T WIN FOR LOSIN’ YOU EARL THOMAS CONLEY @ NEW’ 1 | BOUGHT THE SHOES THAT JUST WALKED OUT ON ME RONNIE SESSIONS
N.LARKINE TCONLEY (R.BYRNE. B.BOWLES) RCA 5064-7 N2/ T CAMMERMAN (R.SIMPSON, S.STONE) COMPLEAT 161/POLYGRAM
» |05 ]5 | v | A e wATeR STGRARAMEROWN | | & | @ | 2 | 7 | OUEROCKAROLLER (WITHACOUNTRY HEART eSS
o B L Al CAPITOL 5621 IN PIC 34-064
3 36 38 7 IT WON'T HURT DWIGHT YOAKAM 81 77 61 10 HEART TO HEART @ WILD CHOIR FEATURING GAIL DAVIES
P.ANDERSON (D.YOAKAM) REPRISE 7-28565/WARNER BROS. G.DAVIES,P.PENDRAS (J HIATT. FKOLLER) RCA 50117
@| || 5 | Wonemom suvser o SWEETHEARTS Of THE H0DE0 e I — e
LUMBIA 38- . , R.| g
@]« o | 3 | Norscuxe nove oy Travs | s [0 [ | 5 | OUCANTSIORIONE, ., e G ]
K.LEHNING (POVERSTREET) WARNER BROS. 7-28525 g : g
DON'T BURY ME 'TIL I'M READY JOHNNY PAYCHECK
34 | 38 | 4 8 ILLUST}L'E?,%L,‘%S&VE BEEN EASY MCA ,CISE;’;IS%ESA 8 | 69 | 55 8 S.CO§NELIUS,5M.COENELIUS (JMOFFAT) MERCURY 888 088-7/POLYGRAM
g HEET MUSI BILL ANDE
@ 42 | Sl 4 f@,ﬁ{g (?&L(ﬁ;ggrb_%&%% MTM 7208 IO/CSAI:’IT-OL NEW)D 1 3.JOHN1$,ON H)%ASOTHRAN, ACAIN: B.ANDERSON) SOUTHERN TRACK@SLCO)GD;
YOUR LOVING SI BUTCH BAKER
36 26 Kt} 9 ?{,‘EBSTY (Iemégg,léwmm . GIRM';,% §2%§;32T00$ 86 66 53 7 RALVES (R.MURRAH.SCIV)VEITSETT, JSCHWEERS) MERCURY 888 133-7/POLYGRAM
ME AND YOU THESE EYES BETH WILLIAMS
@ 41 43 8 S_SE\,ERN(D_FY\QGO) e 88999%%@5%% & 64 69 5 E PENNY (BWILLIAMS) BGM 092486
" , WHERE’S THE FIRE SUSIE ALLANSON
B |23 8 15 }’!’gﬁ,)’f}gbkg@‘({w{% I'M GONE WAYLON J%@L“é’;ﬁ% NEW) 1 G.JHORTON (S.LONGACRE. SLORBER) TNP 75001/CAPITOL
WHEN I'M I THAT ROCK WON'T ROLL RESTLESS HEART
39 | 43 | 46 7 R CREWEELB_E%EEES&%%&‘VELL W.JENNINGS} RO%&E%&*&&%‘; 8 | 73 | 65 | 21 | 7nuBOis.S HENDRICKS (JSSHERRILL, BOIPIERO) CA 143
FOREVER WYATT LIQUOR WYATT BROTHERS
48 | 56 | 3 | FOREVE REORTUNE] oz c%lélésEﬁ 25/90'[%553 NEWD | 1 | ZH0% vk owwm TT 103
1 DON'T LOVE HER ANYMORE THE ALMOST BROTHERS
49 | 58 | 4 | PART Ifﬁ?&oﬁfﬁ'm%ms WILLIE NELSON 91 | 52 | 54 | 6 | tTwesT(MRAGOGNA) MTM 72079/CAPITOL
l I . B ) COLUMBIA 38-06530
ST Es 92 | 74 | 77 | 4 | WHENLOVEIS RIGHT CHARLY MCCLAIN/WAYNE MASSEY
42 | 46 50 7 e SR (K,BELL’,‘!?MCGUIRE) MCA/C%&EZ%% f/‘lwla SNEED BROTHERS (G.NELSON, P.NELSON, J.GREENEBAUM) EPIC 34-06433
ABRRREE . STEGEARE | | | | o | ™ | SIS O AT O
HONKY TONK CROWD JOH
55 | 71 3 RWLE:QL((IOAVPJJNEO WITH MY HEART JUICE r;&vgggrg 94 (8 | 72|20 J.AONDERSOTNgE.NORMAN (L.A.DELMORE, L.CORDLE) wmngz éRr\‘olgngssgar;
— DO Y L
* % * POWER PICK/AIRPLAY # * % 95 | 78 | 59 | 6 | OQYOL AN maroery Y OVIN s b 06455
- I'LL STILL BE LOVING YOU RESTLESS HEART
8 2 T.DUBOIS.S HENDRICKS.RESTLESS HEART (M.A KENNEDY. P.BUNCH. PROSE, T.CERNEY) RCA 5065-7 96 91 88 7 ,5 gr?z%‘oﬂ”&r’;;\il, TS_;E\EVQER) Dgg',%??&t
KILLBILLY HILL @ SOUTHERN PACIFIC P
50 57 4 SOUTHERN PACIFIC,J E NORMAN (J.MCFEE, T.GOODMAN) QVERNER!‘: BROS. 7-28554 97 88 13 20 KDES,GN!,\% (‘P’_(’,’VE@#‘E& A.GORE) wmﬁér\éegsﬁgg\slg
LITTLE DOLL THE KENDALLS !
AD] 5t | & | ¢ | S mmo whshaoncs | | % | 8 | @ | 3 | NOWSHESINPARS ey DAVE HOLLAPRY
IT AIN'T COOL TO BE CRAZY ABOUT YOU GEORGE STRAIT E D |
48 34 11 16 J.BOWEN (D.DILLON, R.PORTER) MCA 52914 99 10 68 6 J_F&J%’!NSC?{E(S)ELTIMALCHAK {TMALCHAK, D.STERN) Ly Mxﬁlﬁ(ra?é\o}}
OUT AMONG THE STARS MERLE HAGGARD T 'TMAKE THEM LIKE KENNY R
3 g - 1l B.MONTGOMERY (AMITCHELL) EPIC 3406344 100 | 8 82 11 B.gA%xA[gg:ﬁ,gBAVéR SEA(;I-EREB BACHAR;I:H%.YBEERE 8\(]59) RC?SGOEI’?}-§

O Productswith the greatest airplay and sales gains this week. #.Videoclip availability. ® Recording Industry.Assn, Of America (RIAA) certification for sales of 1 million units. A RIAA certification for sales of 2 million units.
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FOR WEEK ENDING DECEMBER 27, 1986

ountry Singles SALES & AIRPLAY.

A ranking of the top 30 country singles by sales and airplay, respectively, with reference to each title’s composite position on the main Hot Country Singles chart.

COUNTRY SINGLES

BY LABEL

~
SALES 35 AIRPLAY £3 (3 menie of Aoy Wivis
of | 5% oE of | % : a = ma:ﬁnolmhm)hm
z4 |2y TITLE ARTIST g§ ZY |2y TITLE ARTIST 28 on Country Singles chart.
1 | 2 | MIND YOUR OWN BUSINESS HANK WILLIAMS, JR. | 1 1 | 2 | mIND YOUR own BusINESS HANK WILLIAMS, JR. | 1 LABEL m.&: mg
H MICHAEL JOHNSON | 2
2 | 3 | cive mE wings MICHAEL JOHNSON | 2 2 | 3 | GIVE ME WINGS CAPHIOL 65 e
3 [ 4 | Love's GONNA GET YOU SOMEDAY RICKY SKAGGS | 4 3 | 5 | WHAT AM1GONNA DO ABOUT YOU REBA MCENTIRE | 3 MTM (5)
Capital/Curb (3
4 | 5 | WHAT AM | GONNA DO ABOUT YOU REBA MCENTIRE | 3 4 | 6 | CRYMYSELF TO SLEEP THE JUDDS | § o ) )
5 6 | CRY MYSELF TO SLEEP THE JUDDS | § 5 4 | LOVE'S GONNA GET YOU SOMEDAY RICKY SKAGGS | 4 Mcu:c.l;f{(’:]um & 18
6 | 12 | OMDARLIN' THE O'KANES | 10 6 | 7 | THENIT’s LOVE DON WILLIAMS | 6 RCA (15) 16
7 | 8 | FALLIN' FOR YOU FOR YEARS CONWAY TWITTY | 7 7 | 8 | FALLIN' FOR YOU FOR YEARS CONWAY TWITTY | 7 ;_C-“r’ Curb (1)
COLUMBIA 12
8 | 9 | THENIT'S LOVE DON WILLIAMS | 6 8 | 9 | MALF PAST FOREVER (TILL I'M BLUE IN THE HEART) T.G. SHEPPARD | 8 WARNER BROS, (5) i
9 | 11 | MALF PAST FOREVER (TILL 'M BLUE IN THE HEART) T.G. SHEPPARD | 8 9 | 10 | YOU STILL MOVE ME DAN SEALS | 9 ‘F'!':nxftolg Lo
T T
10 [ 10 | BAD LOVE PAKE MCENTIRE | 12 10 | 13 | SHE THINKS THAT SHE'LL MARRY JUDY RODMAN | 11 POLYGRAM 9
11 | 13 | SHE THINKS THAT SHE'LL MARRY JUDY RODMAN | 11 11 | 14 | OHDARLIN' THE OKANES | 10 E‘;:If“’? “331 ;
12 | — | DEEP RIVER WOMAN LIONEL RICHIE | 15 12 | 11 | BADLOVE PAKE MCENTIRE | 12 EPIC 5
13 | 17 | THE CARPENTER JOHN CONLEE | 13 13 | 17 | THE CARPENTER JOHN CONLEE | 13 EMI-AMERICA 2
STEP ONE 2
14 | 15 | cowBov MAN LYLE LOVETT | 18 14 | 18 | LEAVE ME LONELY GARY MORRIS | 14 ABHE :
15 | 1 | TOOMUCH IS NOT ENOUGH  BELLAMY BROS./FORESTER SISTERS | 16 15 | 19 | DEEP RIVER wOMAN LIONEL RICHIE | 15 ATLANTIC/AMERICA 2
16 | 23 | vOU STILL MOVE ME DANSEALS | 9 16 [ 1 | TOO MUCH IS NOT ENOUGH  BELLAMY BROS./FORESTER SISTERS | 16 :EM"W :
17 | 14 | HELL AND HIGH WATER T GRAHAM BROWN | 30 17 | 20 | GOTTA HAVE You EDDIE RABBITT | 17 DOOR KROR i
18 | 7 | WALK THE WAY THE WIND BLOWS KATHY MATTEA | 28 18 [ 21 | FLLCOME BACK AS ANOTHER WOMAN TANYA TUCKER | 19 MOTOWN 1
19 | 22 | LEAVE ME LONELY GARY MORRIS | 14 19 | 22 | COWBOY MAN LYLELOVETT | 18 "?Pc W :
20 | 21 | GOTTA HAVE You - EDDIE RABBITT | 17 20 | 24 | HOW DO I TURN YOU ON RONNIE MILSAP | 20 SOUTHERN TRACKS 1
21 | 16 | sTAND ONIT MEL MCDANIEL | 25 21 | 25 | STRAIGHT TO THE HEART CRYSTAL GAYLE | 21 ::‘:_’r': :
2 | 18 | WHAT YOU'LL DO WHEN I'M GONE WAYLON JENNINGS | 38 2 | 27 | FIRE IN THE SKY NITTY GRITTY DIRT BAND | 22
23 | — | FIREIN THE SKY NITTY GRITTY DIRT BAND | 22 23 | 29 | HOMECOMING '63 KEITH WHITLEY | 23
2 | 24 | IT WON'T HURT DWIGHT YOAKAM | 31 24 | 30 | RIGHT HAND MAN EDDY RAVEN | 24
25 | 20 | 1T AINT COOL TO BE CRAZY ABOUT YOU GEORGE STRAIT | 48 25 | — | WHEN A WOMAN CRIES JANIE FRICKE | 26
2 | 19 | WINE COLORED ROSES GEORGE JONES | 56 2% | — | MORNIN'RIDE LEE GREENWOOD | 27
77 | — | PLL COME BACK AS ANOTHER WOMAN TANYA TUCKER | 19 27 | 16 | STAND ONIT MEL MCDANIEL | 25
28 | — | WHEN A WOMAN CRIES JANIE FRICKE | 26 28 | — | 1 CAN'T WIN FOR LOSIN' YOU EARL THOMAS CONLEY | 29
27 | DADDY'S HANDS HOLLY DUNN | 59 29 | 12 | WALK THE WAY THE WIND BLOWS KATHY MATTEA | 28
30 [ — | sHE useD TO BE SOMEBODY'S BABY THE GATLIN BROTHERS | 64 30 | — | IT WON'T HURT DWIGHT YOAKAM | 31
©Copyright 1986, Billboard Publications, Inc. No part of this publication may be reproduced, stored in any retrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written permission of the publisher.
COUNTRY SINGLES A-Z PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC
Tme
(Publisher — Licensing Org.)
Sheet Music Dist.
67 AT THE SOUND OF THE TONE ASCAP/Writers Group, BMI/Bathiehem, BMI) (04d Friends, BMI) S8 THE ROCK AND ROLL OF LOVE 26 WHEN A WOMAN CRIES
(WB, ASCAP/Two Sons, ASCAP) 2 GIVE ME WINGS @ UTTE DoLL (Jack & Bill ASCAP/Ranger Bob, ASCAP/Chappef, (Tagadero, BMI/Cavesson, ASCAP) CPP
36 BABY | WANT IT (Irving, BMI/Eaglewood, BMi/MCA, ASCAP/Don (KCM, BMI) ASCAP/Serenity Manor Music) 39 WHEN I'M FREE AGAIN
(Uncle Artis, ASCAP) Schitz, ASCAP) CPP/ALM/HL 4 LOVE'S GONNA GET YOU SOMEDAY 11 SHE THINKS THAT SHELL MARRY (Granite, ASCAF , Tamer
35 BABY'S GOT A NEW BABY 17 GOTTA MAVE YOU (Hall-Clement, BMI/Ricky Skaggs, BM1/Chip Paay, (Uncle Artie, ASCAP/Sabal, ASCAP) HL BMI/Blue Sky Rider, BMI)
(A Little More Music , ASCAP/Sharp Circle, (Briarpatch, BMi/Englishtown, BMi) CPP BMI) HL 64 SHE USED TO BE SOMEBODY'S BABY 92 WHEN LOVE IS RIGHT
ASCAP/Uncle Artie, ASCAP) 8 WALF PAST FOREVER (TILL I'M BLUE IN THE HEART)  §7  LOVIN' THAT CRAZY FEELIN (Larry Gatin, BMI) (Royaihaven, BMI/Cookhouss, BMI/WB, ASCAP/Make
12 BAD LOVE (Rick Hall, ASCAP) (Troe, BMI/Strawberry Lane, BMI) & SHEET MUSIC Bolievus, ASCAP)
(Denis Linde, BMI) 81 HEART TO HEART 37 MEAND YOU (A Team, ASCAP/Best Performance, BMI/Lowery, 71 WHEN YOU GAVE YOUR LOVE TO ME
13 THE CARPENTER (Lilly Billy, BMI/Lucrative, BMI/Bug, BMI) (Prima-Donna, BMi) BMY) (Almarie, BMI)
(April, ASCAP/GSC, ASCAP) CPP/ABP 3 HELL AND HIGH WATER 32 MIDNIGHT GIRL/SUNSET TOWN 6 SMALL TOWN GIRL ® WHERE'S THE FIRE
CHOSEN (Apri, ASCAP/1des Of March, ASCAP/Preshus Child, (Aimo, ASCAP/Oon S, ASCAP) GPP/ALM (Tree, BMI/Cross Keys, ASCAP) (Somebody’s Music, SESAC/Bobby Goldsbaro, ASCAP)
(Door Knob, BMY) BMI) CPP/ABP 1 MIND YOUR OWN BUSINESS 4 SOMEDAY 50 WICKED WAYS
53 COUNTRIFIED 21 HOMECOMING '§3 (Acutt-Rose Opryland, BMI/Rightsong, BMI/Hiram, (Goldine, ASCAP) HL (AMR, ASCAP)
(Ponding) (Biackwood, BMI/Larry Butier, BMI/South Wing, BMI) HL T2 SOMETHIN' YOU 60T 61 WILD-EVED DREAM
18 COWBOY MAN ASCAP) CPP/ABP T MISTY MISSISSIPPL (Tree, BMY) (Tree, BNI)
(Mol . Gosn, ASCAP Lo, ASCAP) 94 HONKY TONK CROWD (Forrest Hitls, BMI/Circle South, ASCAP/Lynn Shawn, 25 STAND ON IT 56 WINE COLORED ROSES
S CRY MYSELF (Jack & Bil, ASCAP/Foggy Jonz, ASCAP/Amanda-Uin, BMI/Song Paniry, ASCAP) (Bruce Springstoen, ASCAP) (Hah-Cloment, BMI/Frizred, BMY/Cavesson, ASCAP)
(Irving, BM)) Croran H 2 MORNIN' RIDE 21 STRAIGHT TO THE HEART CPP/HL
9 DADDY'S HANDS 20 HOW DO | TURN YOU ON (Chappell, ASCAP/Unichappell, BMI) HL (Irving, BMI/Chappel, ASCAP) CPP/ALM/HL 0 WATT
(Blackwood, BMI) CPP/ABP (Lodge HaW, ASCAP/Rick Hall, ASCAP) CPP 93 NO ONE MENDS A BROKEN HEART LIKE YOU 4 TAKE THE LONG WAY HOME (Wyatt, BMI)
76 DARLINGTON COUNTY 79 1 BOUGHT THE SHOES THAT JUST WALKED OUT ON (Collns Court, ASCAP) CPP (Song Panty, ASCAP/Believus Or Not, T YOU CANT STOP LOVE
(Bruce Springstoen, ASCAP/Ensign, BMI) uE 33 NO PLACE LIKE HOME ASCAP/Warner-Tameriane, BMI) (Lawyers Daughter, BMI/Writers Group, BMI/Scarlet
15 DEEP RIVER WOMAN (Central Songs, BMI/Scroen Gems Music) (Writrs Group, BMI/Scarlet Moon, BMI) 78 TALKIN' TO THE MOON Moon, BMI/Bathishem, BMI) CPP
(Brockman, ASCAP) 23 | CANT WIN FOR LOSIN' YOU 74 NOT TONIGHT (Larry Gatiin, BMI) 9 YOU STILL MOVE ME
6 DIONT WE SHINE (Rick Halt, ASCAP) (Troe, BMI/Cross Keys, ASCAP) 19 THAT ROCK WON'T ROLL (Piok Pig, BMI)
(MCA, ASCAP/Don Schiltz, ASCAP/Fourth Floor, 91 1 DON'T LOVE HER ANYMORE 9 NOW SHES IN PARIS (Combine, BNT) % YOUR LOVING SIDE
ASCAP/Hot Kitchen, ASCAP) (Uncle Artie, ASCAP) (Almarie, BMI) 6 THEN TS LOVE (Tom Colins, BMI/Colins Court, ASCAP) CPP
97 DIGGIN' UP BONES € | MISS YOU ALREADY 10 OH DARLIN (Dennis Linde, BMI) T3 YOURE STILL NEW TO ME
(Writers Group, BMI/Scarlet Moon, BM)/Sawgrass, (Tres, BMI) HL (Cross Keys, ASCAP) HL ¥ THESE EVES (Writers Group, BMI/Scarlet Moo, BMI/Web IV, BMI)
BMI/Lawyers Daughter, BMI) CPP/HL 62 1 ONLY WANTED YOU 20 OLE ROCK & ROLLER (WITH A COUNTRY HEART) (Rio Grande, BMI) cPP
DO YOU REALLY WANT MY LOVIN' (Tree, BMI/Cross Keys, THEY DON'T MAKE THEM LIKE THEY USED TO

(Big Ears, ASCAP/Red Pajamas, ASCAP/Hank's
Cadillac, BMI)

84 DON'T BURY ME 'TIL I'M READY

(Songmedia, BMI/Bugshoot, BMI)

DOWN AT THE MALL

(Tom Collins, BMI/Collins Court, ASCAP)

EASY DOES IT

(Life Of The Record, ASCAP/Maichak, ASCAP/Deborah
Stern, ASCAP/Caloosa, ASCAP)

FALLIN' FOR YOU FOR YEARS

(WB, ASCAP/Two Sons, ASCAP/Lodge Hall, ASCAP)
CPP

2 FIRE IN THE SKY
(Le-Bone-Aire, ASCAP/Vicious Circle, ASCAP)

FOREVER
(Statier Brothers, BM1)
9% FROM WHERE | STAND
(Swoet Angel, ASCAP/Michael H, Goldsen,

]

-~

I'LL COME BACK AS ANOTHER WOMAN

(Let There Be Music, ASCAP/Irving, BMI) CPP/ALM
I'LL STILL BE LOVING YOU

(Warner-Tameriane, BMI/Love Wheel, BMI/MCA,
ASCAP/Chriswald, ASCAP/Hopi Sound,
ASCAP/Chappetl, ASCAP)

IT AIN'T COOL TO BE CRAZY ABOUT YOU
(Larry Butler, BMI/Blackwood, BMI/Southwing,
ASCAP) CPP/ABP

IT SHOULD HAVE BEEN EASY

(Jack & Bil, ASCAP) HL

IT WON'T HURT

(Cosl Dust West, BMI)

KILLBILLY HILL

(Long Tooth, BMI/That's What She Said, BMI)
LEAVE ME LONELY

(WB, ASCAP/Gary Morris, ASCAP)

LET'S BE FOOLS LIKE THAT AGAIN

(Tom Colfins, BMI/April, ASCAP/Keith Stegal, ASCAP) 100
CPP

70 OM AND ON
(Artist Records, ASCAP)

42 OME MAN BAND
(Ensign, BMI/April, ASCAP/Butier's Bandits, ASCAP)
CPP

E
16
49 OUT AMONG THE STARS 52
(Warner-Tameriane, BMI/Ten Speed, BMI)
75 OUT GOIN' CATTIN' [~}
(Zoo Crew, ASCAP/Colgems-EMI, ASCAP/Labor Of
Love, BMI) a
41 PARTMERS AFTER ALL
(Chip Moman, BMI/Attadoo, BMI/Unichappell, 3
BMI/Rightsong, BMI)
S1  QUIETLY CRAZY “
(Cavesson, ASCAP/Tapadero, BMI)
RIGHT HAND MAN

(Earthly Delights, BMI)

(New Hidden Valley, ASCAP/Walt Disney, ASCAP/CBS,

BMi/Wonderland, BMI) CPP/ABP/HL
THIS OL' TOWN

(Riva, ASCAP/Dejamus, ASCAP) HL
TOO MUCH IS NOT ENOUGH

(Hall-Clement, BMI) HL

TWENTY YEARS AGO

(Wamer House of Music, BMI/WB Goid, BMI)
WALK THE WAY THE WIND BLOWS
(Colgems-EMI, ASCAP/White Sheep, ASCAP) HL
WHAT AM | GONNA DO ABOUT YOU
(Tapadero, BMI/Jim's Altisongs, BMI) CPP
'WHAT CAN | DO WITH MY HEART

(Oh The Music, BMI)

'WHAT YOU'LL DO WHEN I'i GONE

(Larry Butler, BMI/Blackwood, BMI) CPP/ABP/HL

HAN Hansen
B-M Bclmn Mills HL Hal Leonard
B-3 Big Three IMM Ivan Mogull
BP Bradley MCA MCA
CHA Chappell PSP Peer Southern
CLM Cherry Lane PLY Plymouth
CPI Cimino WBM Warner Bros.

SHEET MUSIC AGENTS
are listed for piano/vocal sheet music copies
and may not represent mixed folio rights.

ABP Apnl Blackwood CPP Columbia Pictures
ALM Al
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SERVING
NASHVILLE

AND THE MUSIC
INDUSTRY SINCE
1900!

BITTNER'S
FORMAL WEAR

2825 West End
Nashville, TN 37203
(615) 329-3456
Rivergate Plaza
(615) 859-4444

ountry

Songwriter
Awards Show
Set For Jan. 20

NASHVILLE Performer Marie
Osmond and actor Patrick Duffy
will co-host the seventh annual “Na-
tional Songwriter Awards’’ show
here Jan. 20. The program will be
telecast live from the Tennessee
Performing Arts Center, beginning
at 9 p.m. EST.

The show’s producer is Multime-
dia Entertainment. Using the top 25
country singles as charted by Bill-
board, fans will vote for their pref-
erences in the categories of movie
song, traditional country, contem-
porary country, country rock, and
country song of the year.

The special is being produced in
cooperation with Music City News
and the Songwriters Guild of Amer-

Break for Gold. Morrie Smith, RCA Records, New Zealand, left, presents a
gold album to Charley Pride during a performance in Auckland, New Zealand.

TNN To Air

NASHVILLE The Nashville Net-
work will air “The Making Of ‘Red
Headed Stranger,’” a look behind
the scenes of the new Willie Nel-
son movie, Jan. 9 and 12. The half-
hour special will include clips from
the movie, interviews with the cast

Inside Look At ‘Stranger’

on location, and an interview with
Nelson, who produced the movie.
Based on Nelson’s 1975 concept
album of the same name, ‘“Red
Headed Stranger” stars, in addi-
tion to Nelson, Morgan Fairchild,
Katharine Ross, R.G. Armstrong,

and Royal Dano. It will premieére
nationally in February.

The album was Nelson’s first for
CBS Records. It has sold more
than 2.5 million copies and pro-
duced the Grammy-winning single
“Blue Eyes Crying In The Rain.”

SEASONS GREETINGS

Ending Our Year With A Hit

“WHEN YOU
GAVE YOUR

LOVE TO ME”
Ray Price

Thanks To Radio & Qur Distributors
For A Great Year.

__S i 3

NASHVILLE, TN 37203
STEP ONE RECORDS TELEPHONE: (615) 255-3009
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Owens GCos.
Add Downlink

NASHVILLE The Jim Owens
Cos. here, producers of such en-
tertainment-oriented shows as
“Crook & Chase’’ and ‘‘This
Week In Country Music”—have
added a satellite downlink that
will allow correspondents for the
shows to cover news and do in-
terviews from anywhere.

Owens says his operation has
been cleared by the three major
television networks, all the ma-
jor cable companies, and most
major movie studios to do regu-
lar interviews with the stars of
current projects.

Recently, WBZ-TV, the NBC
affiliate in Boston, added “Crook
& Chase” to its programming, a
move that places the show in sev-
en of the country’s top 10 TV
markets.

Comelius Is On The Road
Seeks Representation For Clients

NASHVILLE Former ATV Music
professional manager Ron Corne-
lius has taken to the road to round
up publishing and production deals
for his Nashville-based Cornelius
Cos. He began his sweep of semi-
nars, talk show appearances, and
speeches to songwriting groups in
July with a swing through Louisi-
ana and has most recently been
working California.

His aim, Cornelius says, is to
give representation to song cata-
logs, writers, and performers who
would normally have little access
to the major musical markets. Ad-
ditionally, he explains, he wants to
develop a European market for his
clients. In September, he was in
Cannes, France, to try to pave the
way for more Nashville participa-
tion in MIDEM ’87.

As a publishing rep for other
catalogs, Cornelius says he pro-
vides all services from demoing to

NASHVILLE SCENE

(Continued from page 38)

The man is not without fault. He
can’t say no. So Monk and I would
say no to the incessant advance re-
quests. One particularly annoyed
writer once told me, “Every time I
talk to Shea, it’s peaches and
cream—and when I talk to you it’s
bad news.”

His other fault is, he has trouble
with names. “I saw Paul Williams
on television last night,” Shea once
said. “Are you sure it was Paul Wil-
liams?” we asked. Answered Shea:
“I’'m positive—he was on the Jimmy
Carson Show.”

After spending all day in Mem-
phis trying to lure Rufus Thomas
into ASCAP, Shea told the Funky
Chicken’s managers, “We've got a
great new ASCAP team in Nash-
ville—me, Gerry Wood, and . .. Ru-

Bluegrass Awards |

NASHVILLE The Society for
the Preservation of Bluegrass
Music of America (SPBGMA)
will hold its 13th annual Blue-
grass Music Awards and Inter-
national Band Championships
Jan. 30-Feb. 1 at the Marriot Ho-
tel here.

For advance tickets and room
reservations, contact Chuck
Stearman, SPBGMA, P.0O. Box
271, Kirksville, Mo. 63501; 816-
665-7172.

fus Monk.”

The crowning blow came in the
fifth year I was working for Shea
and had pinned him down in the hall-
way to discuss a memo. As Shea
rushed to the conference room, he
said, “Just a second, Bob.”

Now Shea is performing free-
lance public relations tasks, but he
still isn’t much better with names.
He recently told me he saw an inter-
esting news story on TV. “What
show?” I asked. “60/60” came the
answer.

Sam Walden, our main man at
ASCAP, summed up Shea perfectly
when he said, “Shea won’t do every-
thing he says, but he’ll do every-
thing he can.”

That’s why those who know him
and have enjoyed his friendship,
concern, and love realize that here is
a natural resource for our city and
our music industry.

The smile will not stop. Nor the
love. Nor the care for his fellow
man.

In case this sounds too gushy,
just attribute it to the season, OK?
Yes, Virginia, there is a Santa
Claus. And, yes, Tennessee, there is
an Ed Shea.

And I feel privileged to be one of
those who know and Jove him.

Merry Christmas and Happy New
Year, Ed.

—From your friend Bob.

Nashville’s Praises Sung

NASHVILLE Warner Bros.’
Crystal Gayle has recorded the
winning entry in this year's Nash-
ville Song Challenge, a contest to
pick a professionally written song
with which to plug the city. Veter-
an songwriters Chris Waters and
Kix Brooks won the contest with
their “I Still Hear The Music Of
Nashville.”

Warner Bros. has released the

song on its own label but will not
distribute it through regular chan-
nels. Gayle’s vocal version is
backed with an instrumental one
on the B side. Jim Ed Norman, who
heads Warner Bros. Nashville of-
fice, produced the record.

The record will be sold through
the Metro Nashville Arts Commis-
sion and all Bookworld locations in
the city.

pitching to administering. Among
the accounts he has secured of late
are Price-Terrell Music, Santa Fe;
the Ahlert Music Group, Holly-
wood; portions of the Lowery Mu-
sic Group, Atlanta; performer
Claire Dujais; singer/songwriter
Jack Clift; and the California Cow-
boys, San Francisco. Cornelius
also produces Southern Tracks’
Gordon Dee. In August, the Atlan-
ta Society Of Entertainers voted
Cornelius its producer of the year
for his work with Dee.

Cornelius, a former session play-
er and professional manager for
the Drake Music Group, has been a
guest speaker for the Northern
California Songwriters Assn., the
Las Vegas Songwriters Assn., and
the Sixth Annual California Song
Conference.

Gash Aboard
DreamShip "86

NASHVILLE Rosanne Cash
put in a surprise appearance at
the DreamShip ’86 benefit con-
cert for mental retardation here
Dec. 1. The show was organized
by Lorna Greenwood and Kathy
Shepard of the group Mon Reve,
who report that the effort netted
$3,000. Approximately 600 peo-
ple attended the performance at
the Tennessee Performing Arts
Center.

Other performers were Grand
Ole Opry member Lorrie Mor-
gan, Holly Dunn, former Lynyrd
Skynyrd drummer Artimus Pyle,
the Impressions, songwriter Lar-
ry Henley, and Mon Reve.

IT'S HERE!

The all new
1986-87
INTERNATIONAL

TALENT & TOURING

DIRECTORY

The source for US. and inter-
national talent, booking agencies.
facilives. services and products
Used by everyone who buys

and books talent—promotes
and manages tours— 548
(includes postage and

handling)

Add appropriate sales iax in NY,
NJ, CA TN, MA and VA

CALL TOLL-FREE
800-223-7524

{in New York State: 212 764-7579)
G

J

63 Music Square East
Nashville, Tenn. 37203
(615) 320-7870
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Customer-Friendly Terminals Used =

Megamovies’ Computer Innovation

BY JIM BESSMAN

NEW YORK Computerized inven-
tory management is already a stan-
dard tool in the home video market,
but superstore chain Megamovies
hopes to gain an edge with its sys-
tem through a customer-friendly in-
novation. In-store terminals provide
catalog information and will even
assist customers who are unsure
about what selections they want to
choose.

In November, Megamovies
launched the first of 12 video super-
stores now under development
throughout the New York metropol-
itan area (Billboard, Nov. 22). When

‘There’s a world
of videophiles
who want to
fill out their
collections’

fully stocked, the flagship store, lo-
cated across from the Walt Whit-
man Mall in Huntington, Long Is-
land, will contain some 10,000 tapes
representing 6,000 titles. The re-
maining 11 stores are scheduled to
open at the rate of about one a
month, with three due in Long Is-
land by February, to be followed by
eight others in New York’s West-
chester and Rockland counties and
in northern New Jersey.

According to president Jerry Lot-
terstein, Megamovies’ stores will
open with an emphasis on new re-

leases and then build its inventory
from that foundation.

‘““Ask people on the street if
they’re happy with their video store,
and I guarantee that they’ll com-
plain that they can’t get the new re-
leases and the convenience that a
big store can offer,” says Lotter-
stein, who says each store will carry
30-40 copies of major new releases.
“We keep new releases up front,
and people who come in are dazzled
to see 30 copies of ‘9, Weeks,’
though they won't be there by the
end of the day.”

But Lotterstein adds that the
changing nature of the home video
business demands that his depth in
new titles be matched with breadth
in older movie and nontheatrical
product.

“People who have owned VCRs
for the last seven years have al-
ready seen thousands of movies,
and they're now coming in to buy
specific titles to fill out their collec-
tions,” he says. “There’s a whole
world of videophiles who are look-
ing for a satisfactory selection in
their video stores.”

To satisfy these more discerning
customers, Lotterstein, in addition
to regular store personnel, is staff-
ing his stores with knowledgeable,
sale-oriented ‘“‘Megamaniacs’—ex-
perienced video store clerks or mov-
ie buffs who wear identifying
badges besides the mandatory tuxe-
do front shirts and roam about the
store ““talking movies” with custom-
ers.

“Collecting movies is the new
craze for yuppies, so we have our
professional buyers sit down and
collect with them, telling them

Arkansas Dealer Converts To National

Indie Hits The Big Time

BY EARL PAIGE

LOS ANGELES If you can’t fight
the big chains, join 'em: That is how
Henry Turner saw it after he sur-
veyed the increasing competition in
Jonesboro, Ark., and converted his
four stores to the National Video
franchise.

“We looked at how the business is
changing and realized we needed an
edge,” says Turner.

Video rental competition in Jones-
boro, where Turner has his headquar-
ters and two stores, continues to in-
crease. Specialty video stores are
“about at a standstill. There’s 10. But
there’s 22 outlets for 52,000 people.”
New competitors include a Skaggs/
Alpha Beta with its own 500-square-
foot video department, with rentals
for $2.50 nightly. A movie theater has
opened a video shop next door. The
hardware chain Curtis Mathis also
rents movies.

Turner expanded slowly and delib-
erately since opening in April 1984 in
Jonesboro, about 160 miles northeast
of Little Rock. A second store was
opened December 1984 in nearby
Newport. Almost a year later, he
opened another store in nearby
Searcy and, three months later, a sec-
ond outlet in Jonesboro a mile from

the original store. Sizes range from
1,000 to 2,500 square feet. Hours are
uniform: 10 a.m.-9 p.m., Monday-
Thursday; 10 a.m.-10 p.m., Friday and
Saturday; and noon-9 p.m., Sunday.
The stores share 3,500 titles.

“We had a fifth store in Hoxie,” he
says of a partnership. Turner sold
out to his partner, who opened anoth-
er store. “‘I wanted a partner who
would be in the store full-time.”

A former traveling salesman out of
Memphis for tobacco and household
goods, Turner, 38, saw a lot of busi-
nesses before he and wife Mary took
the plunge on their own. He believes
skilled, trustworthy managers are
the key to any expansion. His sister-
in-law, Barbara Gill, manages the
Searcy store. Newport store manag-
er Sharon Gardner was with a West-
ern Auto store for a number of years
and was a lucky find, Turner says.
He and his wife manage the two
Jonesboro units.

Of the conversion to National Vid-
€0, Turner is reluctant to reveal de-
tails of the negotiations. “We almost
decided to convert a year ago. I have
a friend with National Video. Then
talk heated up again and we signed
the deal Aug. 1.”

Turner says he has never met Ron

(Continued on page 46)

which John Waynes or Alfred
Hitchcocks are good. It's like selling
records,” he says.

Other customer-service mecha-
nisms at Megamovies are the Pick-
A-Flick computer system, which
lets users key in movie categories
and titles on terminals mounted
throughout the store to see what
movies are in stock (including brief
reviews) and the 24-hour What's
New! telephone hotline, which
alerts customers to recent releases.

(Continued on page 47)

FOR WEEK ENDING DECEMBER 27, 1986

Megamovies’ flagship store, in Huntington, N.Y., is aiming for an inventory of
about 10,000 videocassettes encompassing some 6,000 tities. The Pick-A-Flick
computer terminal, shown at left, helps customers make their selections.

Billboard.
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KID VIDEO"™™

E Compiled from a national sample of retail store sales reports.

AR

Ll Ll 7=

z = (s} . s §

v |l |4 TITLE Copyright Owner, s9| 8

I|l<|x Manufacturer, Catalog Number S8 i
* *

y i 15 T - SLEEPING BEAUTY Walt Disney Home Video 476 1959 | 2095

2 2 65 PINOCCHIO ¢ Walt Disney Home Video 239 1940 | 29.95

3 6 | 28 ALICE IN WONDERLAND A ¢ Walt Disney Home Video 36 1851 | 2995

4 4 37 THE SWORD IN THE STONE ¢ Walt Disney Home Video 229 1963 | 29.95

5 3 65 DUMBO A ¢ Walt Disney Home Video 24 1941 | 29.95

6 5 | 60 ROBIN HOOD ¢ Walt Disney Home Video 228 1973 | 29.95

7 9 5 JIMINY CRICKET’S CHRISTMAS Walt Disney Home Video 747 1986 | 19.95

) Hanna-Barbera Prod. Inc.

8 | 12| 11 | CHARLOTTE'S WEB Paramount Home Video 8099 1973 | 1995

9 (107 MICKEY'S CHRISTMAS CAROL Walt Disney Home Video 225 1983 | 1495

10| 7 | 23 | POUND PUPPIES Family Home Entertainment F1193 1985 | 1495

11 (16|11 A WALT DISNEY CHRISTMAS Walt Disney Home Video 92 1981 | 19.95

12| 8 | 28 | WINNIE THE POOH AND TIGGER TOO Walt Disney Home Video 64 1974 | 14.95

131 15 | 27 WINNIE THE POOH AND THE HONEY TREE ¢ Walt Disney Home Video 49 1965 | 14.95
Chiidren's Video Library

14 | 17 | 2 | THE ADVENTURES OF TEDDY RUXPIN Vestron 1547 1986 | 2495

15 24 | 27 MICKEY KNOWS BEST ¢ Wait Disney Home Video 442 1986 | 14.95

16 | 14 | 28 | WINNIE THE POOH AND THE BLUSTERY DAY ¢ Walt Disney Home Video 63 1968 | 1495

17 | NEW } A DISNEY CHRISTMAS GIFT Walt Disney Home Video 224 1985 | 19.95
DEG Inc.

18| 11 2 MY LITTLE PONY-THE MOVIE Vestron 5171 1986 | 79.95

19 18 | 7 DISNEY'S SING-ALONG SONGS Walt Disney Home Video 480 1986 | 14.95

20| 13| 6 | ATALEOF TWO CHIPMUNKS Walt Disney Home Video 477 1986 | 14.95

211 25| 5 CANINE COMMANDO Walt Disney Home Video 477 1986 | 14.95

221 21 | 56 | PETE'SDRAGON A ¢ Walt Disney Home Video 10 1977 | 29.95

23 19 7 THE UNSINKABLE DONALD DUCK Wait Disney Home Video 478 1986 | 14.95

24 | 23 | 14 | CARE BEARS II: A NEW GENERATION RCA/Columbia Pictures Home Video 6.20682 1986 | 79.95

25| 20 | 40 | VELVETEEN RABBIT Family Home Entertainment F1173 1985 | 14.95

® Recording Industry Assn. of America gold certification for theatrical films, sales of 75,000 units or suggested list price income of $3 million (30,000 or $1.2
million for nontheatrical made-for-home-video product; 25,000 or $1 million for music video product). A RIAA platinum certification for theatrical films, sales of
150,000 units or suggested list price income of $6 million (60,000 or $2.4 million for nontheatrical made-for-home-video product; 50,000 units or a value of

$2 million for music video product). Titles certified prior to Oct. 1, 1985, were certified under different criteria.) # International Tape Disc Assn. certification for
a minimum sale of 75,000 units or a dollar volume of $3 million at retail for theatricatly released programs, or of at least 25,000 units or $1 million at
suggested retail for nontheatrical titles. SF short-form. LF long-form. C concert. D documentary.

44

wwwW americanradiohistorv com

BILLBOARD DECEMBER 27, 1986



www.americanradiohistory.com

.abent

| John Parr, A Man In Motion, Has New LP

TRUSTEE SALE IN BANKRUPTCY CASE #82-05132

"POPSIE PHOTO ARCHIVES"

Seek.! Success On His Own, Not From Soundtracks
ST e g e ok st
oo o e b
R Rl s e

57 DA MOLESKT

Popsa Acivos owtod by his 5o bichael Fandigh. The
i v et oo e oo o b SR comas
505 00 reseves ra

ol A, ca 1030-1075, were tha

i 0 1 0 o o s Hoberae We.
um 4 G, Fagersl Count Ao, 463 E. ot Shee,
n.nm e s Do s gy 260 1307 1
et 1 smasate sanrsion b i

e Wi

- killed my first S L

I “Flgh 01 The

i L el
AL T N
ol M

Is Offbeat Act Ready For Mainstream?
SESACES Fetohin Ratties Some Bones

st e iyt A e e the st o o il

T T T e BV J BESSUAR AT
cpimymonn deit slbam e Do Do s o o
o ey s < Powers Ko, wih Pt
oy il s e, e N Mol

el Mt Sagn. Bt o s Sk Popey. i

Tt st b drlm S A

ROLLING STONE writes—
“Instantly Lovable™
BILLBOARD—
“Superior Song Writing”
NEW YORK TIMES—
Chris Stanley Marcia Griffiths “Classic Pop'
W " n " Current Video on MTV, Nickelodeon
o INCREDIBLE o1 LOVE MUSIC " b Rotaion
ey e oo L T8 Apply only if had recent success

Rommsonp e,

et b o Do b 1 bl
iy -t e s o)
Tope musie Bt e
e e ]

e i o i
Lo it vl P
i i

o il e
Bt el Vand hae helpod

Professional Manager
eeded

N
For Commercial Pop Band

acquiring contract on major record libel

Reply to Box #960
Bilhoard Magarine, 1515 Broaday, New York MY 10036

VYWWW ATTTET

TCAalITAaCTOTIISTOTYV . COTTT e =


www.americanradiohistory.com

.abent

| John Parr, A Man In Motion, Has New LP

TRUSTEE SALE IN BANKRUPTCY CASE #82-05132

"POPSIE PHOTO ARCHIVES"

Seek.! Success On His Own, Not From Soundtracks
ST e g e ok st
oo o e b
R Rl s e

57 DA MOLESKT

Popsa Acivos owtod by his 5o bichael Fandigh. The
i v et oo e oo o b SR comas
505 00 reseves ra

ol A, ca 1030-1075, were tha

i 0 1 0 o o s Hoberae We.
um 4 G, Fagersl Count Ao, 463 E. ot Shee,
n.nm e s Do s gy 260 1307 1
et 1 smasate sanrsion b i

e Wi

- killed my first S L

I “Flgh 01 The

i L el
AL T N
ol M

Is Offbeat Act Ready For Mainstream?
SESACES Fetohin Ratties Some Bones

st e iyt A e e the st o o il

T T T e BV J BESSUAR AT
cpimymonn deit slbam e Do Do s o o
o ey s < Powers Ko, wih Pt
oy il s e, e N Mol

el Mt Sagn. Bt o s Sk Popey. i

Tt st b drlm S A

ROLLING STONE writes—
“Instantly Lovable™
BILLBOARD—
“Superior Song Writing”
NEW YORK TIMES—
Chris Stanley Marcia Griffiths “Classic Pop'
W " n " Current Video on MTV, Nickelodeon
o INCREDIBLE o1 LOVE MUSIC " b Rotaion
ey e oo L T8 Apply only if had recent success

Rommsonp e,

et b o Do b 1 bl
iy -t e s o)
Tope musie Bt e
e e ]

e i o i
Lo it vl P
i i

o il e
Bt el Vand hae helpod

Professional Manager
eeded

N
For Commercial Pop Band

acquiring contract on major record libel

Reply to Box #960
Bilhoard Magarine, 1515 Broaday, New York MY 10036

VYWWW ATTTET

TCAalITAaCTOTIISTOTYV . COTTT e =


www.americanradiohistory.com

iideo retailing

New Releases

HOME VIDEO

Symbols for formats are 4= Beta,
v=VHS, ¢=CED and #=LV.
Where applicable, the suggested
list price of each title is given;
otherwise, “no list” or “rental” is
indicated.

ABSOLUTE BEGINNERS
Jennifer Connelly, David Bowie
& ¥ HBO/Cannon 3900/SB1/$79.95

ALASKAN SAFARI
Documentary
& ¥ United 6005/$19.95

CREATURE
Kiaus Kinski, Stan Ivar, Wendy Schaal
& ¥ Media Home Entertainment 808/SBI/$79.95

DIE MONSTER DIE
Boris Karloff, Nick Adams
& ¥ HBO/Cannon 9972/5B1/$79.95

HALF A LIFETIME

Keith Carradine, Gary Busey, Nick
Mancuso

& ¥ HBO/Cannon 9973/SB1/$79.95

IVADERS FROM MARS

Laraine Newman, Timothy Bottoms, Karen
Black

& ¥ Media Home Entertainment M877/$79.95

OKLAHOMA BOUND
F.E. Bowling, Dan Jones
& ¥ United 1083/$59.95

FOR WEEK ENDING DECEMBER 27, 1986

Billboard.
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TOP VIDEOCASSE

ES RENTALS

ARKANSAS DEALER CONVERTS TO NATIONAL

(Continued from page 44)

Berger, National Video chief and a
controversial figure in the video in-
dustry. “Curiously enough, he was in
Arkansas while we were negotiating.
Ron was visiting all stores.” Turner
might have attended his first Nation-
al Video franchise convention in early
September in Las Vegas, “except we
had three people there in August” at
the annual Video Software Dealers
Assn. Mary Turner is now organizing
a VSDA chapter in Arkansas.

As for reservations about joining
up with National Video, Turner says
the National Video concept of pay per
transaction was one factor he reflect-
ed on. He realizes p-p-t is fiercely op-
posed by many independent video
store owners.

There are tradeoffs, he says. “I en-
joyed having my name, Henry
Turner Video Store, up there on the
front. But our situation was all this
competition. The big food stores and
so on hit you a lick, especially on new
releases. It has shortened the rental

NEW 1987 EDITION
ON SALE NOW

s
x Compiled from a national sample of retail store rental reports.
RAN 5|5 5
Tatsuys Nakadai 21513 -8
= , . og! w
& ¥ CBS/Fox 3732/3B1/$79.98 o |5l g TITLE Copyright Owner, Principal s3] £
RAQUEL: TOTAL BEAUTY AND FITNESS £|S| 2 Manufacturer, Catalog Number Performers £2| 2
Raquel Welch
& ¥ 14BO/Cannon 2651/819.95 % NO.1 & %
SEARCH FOR SURVIVAL INDIANA JONES AND THE TEMPLE OF Paramount Pictures Harrison Ford
Documentgry 1 - - DOOI.ﬂ Paramount Home Video 1643 Kate Capshaw 1984 | PG
& W United 6099/$19.95
Warner Bros. Inc.
R SONICIM Y 2 R CosRA Warner Home Video 11594 e et
Cameron Mitchell, Michael Coby
DEG Inc.
;:UU""Ed 1100/$59.95 3 3 5 RAW DEAL HBO/Cannon Video TVA9982 A. Schwarzenegger 1986 | R
Anzac Wallace, Bruno Lawrence, Wi Kuki . Steve Guttenberg
Kaa 4 (5] 2 SHORT CIRCUIT CBS-Fox Video 3724 Ally Sheedy 198 | PG
& ¥ CBS/Fox 6119/5B1/$79.98 " N
Touchstone Films Nick Nolte
gHAM: IﬂHEhF"I‘AAL d Ridgl 5 4 12 DOWN AND OUT IN BEVERLY HILLS Touchstone Home Video 473 Richard Dreyfuss 1986 :
eorge Michael, Andrew Ridgley —
e o eI 6 | 7 | 3 | POLTERGEIST I THE OTHER SIDE MGM/UA Home Video 800940 T o 1986 | PG13
WIZARDS OF THE LOST KINGDOM " ’
Bo Svenson, Vidal Peterson, Thom ABC Motion Pictures Kate Capshaw
Christopher 7104 e ar Vestron 5174 Lea Thompson 138 | PG
& ¥ Media Home Entertainment M844/$69.95 . e : s—rr——
- mpiin entertainmen m n
R el 84/ "6 | 9| THEMONEYPIT4A MCA Dist. Corp. 80387 Shelly Long 198 | PG
W video
listed, send the following information—ti- A Mickey Rourke 1986 R
tle, performers, distributor/manufacturer, 9 12 9 9 1/2 WEEKS MGM/UA Home Video 800973 Kim Basinger
format(s), catalog number(s) for each for- - - N
f i ; Universal City Studios Robert Redford
mat, and the suggested list price (if none, 10| 11 | 14 OUTOF AFRICA A ¢ > 1985 | PG
indicate “no list” or “rental”)—to MCA Dist. Corp. 80350 Mery! Streep
Nadine Reis. Billboard, 1515 Broadway. 11| 8 | § | POLICEACADEMY 3:BACK IN Warner Bros. Inc. Steve Guttenberg 1986 | PG
New York, N.Y. 10036. TRAINING A Warner Home Video 20022 Bubba Smith
Universal City Studios Tom Cruise
12| 141 5 | LEGENDA MCA Dist. Corp. 80193 Tim Curry 1986 | PG
Paramount Pictures Molly Ringwalid .
13 5 10 PRETTY IN PINK Paramount Home Video 1858 Jon Cryer 1986 | PG-13
: Marius Weyers
14| 13 | 4 THE GODS MUST BE CRAZY Playhouse Video 1450 Sandra Prinsloo 1984 | PG
15| 16 | 2 | JOJODANCER, YOURLIFEISCALLING  SoA/Columbia Pictures Home Video 6 giopy g pryor 198 | R
Orion Pictures Sean Penn
16 | 15| 6 | ATCLOSERANGE® Vestron 5170 Christopher Walkin 19864 /R
time for us. P-p-t is going to do some-
. . . Bryan Brown
thing. It will mean more revenue 17 | 17 | 12 F/X A HBO/Cannon Video TVA3769 Brian Dennehy 1986 | R
eventually. And National has all Tod Petored .
kinds of programs.” 18 | 18 | 5 | THE TRIP TO BOUNTIFUL = e ——— Geraldine Page 1985 | PG
One promotion Turner jumped on
immediately was National’s Six Pack, |19 | 21 | 8 | SLEEPING BEAUTY Walt Disney Home Video 476 Animated 1959 | 6
oﬁenng two ht’ers, of Coca'COIa and a 20| 2 2 VAMP New World Pictures Grace Jones 1986 R
bag of popcorn with six rentals. That New World Video AB6150 Chris Makepeace
works out better than his own promo- Universal Cit :
' i y Studios Alan Alda
tion of one free rental with three | 21 | NEWD | SWEET LIBERTY MCA Dist. Corp. 80434 Michael Caine 19861 || PG
rentals on Friday, he says. Cannon Films Inc
“We always try things to spice it | 22 | 19 | 7 | MURPHY'SLAW Media Home Entertainment M849 Charies]Bronson 13887 "R
up,” he says of a rental history that ) Corey Haim
started off with a $120 annual fee 23| 2 6 LUCAS CBS-Fox Video 1495 Kerri Green 1986 | PG-13
that gradually shifted to a $5 VIP i
card g y shift $ 24| 24 | 7 | HIGHLANDER HBO/Cannon Video TVA3761 g:::‘gg’:ﬁe'rbambe” 198 | R
Turner has lately started to do Warner Bros. Inc. h )
more preselling, too. “Our big shot 2512 | 11 WILDCATS A Warner Home Video 11583 Goldie Hawn 1986 | R
was with ‘Rambo.” We hired a heli- Amblin Entertainment Michael J. Fox
5 . . . : 1985 PG
copter pilot to deliver the merchan- 26 | 282 CRELS U UG A MCA Dist. Corp. 80196 Christopher Lloyd
g;stfgul\gsrv%i twhas }Ekihgncfﬁr&()zg?fye 27| 27 | 7 | SANTACLAUS THE MOVIE & Media Home Entertainment M846 e 1985 | PG
thing. It was a Saturday afternoon at Cannon Films Inc. Jon Voight
our mall. For us down here in Arkan- | 25 | 2 | 11 | RUNAWAY TRAIN MGM/UA Home Video 800867 Eric Roberts 1985 | R
sas, 40 copies of a movie was a big Paramount Pictures Michael Keaton .
pur’chase." 29 | % B3 GUNG HO Paramount Home Video 1751 Gedde Watanabe 1326 [ REZI
g RCA/Columbia Pictures Home Video 6- Sally Field
30 | 31 | 20 | MURPHY'S ROMANCE & 20649 James Garner 1985 | PG-13
[
wnnln s BEST 31| 29 3 BORN AMERICAN ©® Continental Video CT 1085 Mike Norris 1986 R
AD“I.T VInE0 . Bruno Lawrence
sn“ncEBOOK 32 33 4 THE QUIET EARTH CBS-Fox Video 3042 Alison Routledge 1985 R
. Louis Gossett Jr.
AND 33| 39 | 19 | IRONEAGLE A CBS-Fox Video 6160 Jason Gedrick 1986 | PG-13
. Jeff Bridges
B“YEH' s G“IBE 34| 40 | 10 | 8MILLION WAYS TO DIE ® CBS-Fox Video 6118 Rosanna Arquette 198 | R
Bt Page Edition, Reviews 35 | 34 12 CROSSROADS ggg/sgolumbia Pictures Home Video 6- JR:LpgeII\"A:::hio 1986 R
Newest X-Rated Video Movies, 1,200 Myriem Roussel
q s Vest 5176 A 1985 R
Rated, USA & Foreign, Classics, 36 | NEWD | HAIL MARY ssiren Thierry Lacoste
Award Winners, Sources, Performer Amblin Entertainment Nicholas Rowe
And Director Profiles, Production 37 | 35 [ 13 | YOUNG SHERLOCK HOLMES Paramount Home Video 1670 Alan Cox 1985 | PG-13
Stills, Color Pages, & More. o Warner Bros. Inc. . Toets]
38 | 38 § UNDER THE CHERRY MOON Warner Home Video 11605 Prince 1986 | PG-13
33 .95 39|36 | 4 | CRAWLSPACE Ei’gg;fnzis‘ig;isgg 5 Klaus Kinski 198 | R
At Your Newsstand P
] . eve Guttenberg s
By Mail, $7.95 (Incl $1.00 40 | 32 | 33 | COCOON A CBS-Fox Video 1476 Dot 1985 | PG-13

Postage) To ADAM FILM WORLD
1987 DIRECTORY, 8060 Melrose
Ave. / Los Angeles, Ca. 90046

® Recording Industry Assn. of America gold certification for theatrical films, sales of 75,000 units or suggested list price income of $3 million (30,000 or $1.2
million for nontheatrical made-for-home-video product; 25,000 or $1 million for music video product). A RIAA piatinum certification for theatrical films, sales of
150,000 units or suggested list price income of $6 million (60,000 or $2.4 million for nontheatrical made-for-home-video product; 50,000 units or a value of
$2 million for music video product). Titles certified prior to Oct. 1, 1985, were certified under different criteria.) ® International Tape Disc Assn. certification for
a minimum sale of 75,000 units or a dollar volume of $3 million at retail for theatrically released programs, or of at teast 25,000 units or $1 million at
suggested retail for nontheatrical tities. SF short-form. LF long-form. C concert. D documentary.
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MEGAMOVIES TERMINAL
(Continued from page 44)

In January, Megamovies’ senior
buyer Su Bertan will begin conduct-
ing bimonthly, singles-oriented eve-
ning coffee klatches to discuss mov-
ies, perhaps featuring film industry
celebrities.

In targeting a different demo-
graphic, Megamovies offers over
1,000 children’s titles stocked in a
separate Kid-Vid room where kids
can sit in bean-bag chairs and watch
video monitors while parents
browse in the various genre depart-
ments.

Lotterstein adds that older mov-
ies are also emphasized and notes
that each store will be customized to
the community serves. “For in-
stance, in Huntington, there are a
lot of skiers, and since it’s a corpo-
rate strip full of people on the go,
they take a lot of trips. So we carry
a lot of ski and travel tapes, a lot of
how-tos.”

Lotterstein initially sensed the
need for “one big [video] supermar-
ket”” when he realized that stores in
his 20-year-old, 10-store Video Trad-
ers chain here, which expanded
from television hardware to include
software three years ago and is op-
erated by his wife, were too small at
1,000-1,200 square feet each. So he
raised enough capital to cover his
estimated $500,000 per-store start-
up cost.

Megamovies offers Megamem-
bership rates of $9.99 for a three-
month trial, $19.99 for one year, and
$39.99 for a lifetime membership,
which includes six free rentals.
These rates are discounted for
members who belong to competing
clubs. Members can rent new re-
leases for two nights at $4.00, older
movies for $3.00, and nonmovie ti-
tles for $2.00, with nonmembers
paying at least a dollar more.

Megamovies also rents and sells
high-end video hardware—includ-
ing video cameras—on a platform at
the rear of the store. Lotterstein
says that he pays “top dollar” for
trade-ins, offers 100 free rentals
with purchases of big screen TV
sets and provides VCR loaners to
service customers. ‘“We want to
keep them renting,” he says.

The store also carries a full range
of accessories and “anything relat-
ed to the VCR,” including some 50
VCR games merchandised in a spe-
cial Funtronics department.
“There’s a new generation of video
games being developed for the VCR
and many other things made for it
that the average customer isn’t see-
ing,” Lotterstein says.

While he counts a dozen or so re-
tailers carrying video stock within a
two-mile radius from his first Mega-
movies location, Lotterstein is un-
concerned about competition offer-
ing customers too much of a good
thing.

“The trend of American business
is toward big stores so that instead
of 20 toy stores in the community,
say, there’s one Toys R Us and
some other auxiliary places. Cer-
tainly, the well-managed small store
with good service and selection and
a reputation for being where people
like to go will survive, but having a
store in every strip center competes
for the same dollar and feeds off
the one before it.”
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1939 GONE WITH THE WIND...1962 HOW THE WEST WAS WON ...
AND NOW A RIP-ROARING BLOOD AND THUNDER EPIC!
A

PREBOOK DATE:
JANUARY 14
ON SALE DATE:
JANUARY 27

Color/117 Minutes
43002 $79.95

PETER O’'TOOLE
SIR JOHN MILLS

Also Starring
SIMON WARD DENHOLM ELLIOT ANNA CALDER-MARSHALL RONALD PICKUP BOB HOSKINS
Director DOUGLAS HICKOX Music ELMER BERNSTEIN
Script CY ENDFIELD and ANTHONY STOREY

BURT LANCASTER

"PGPARENTAL GUIDANCE SUGGESTED 2| AT \_»7@'
SOME MATERIAL MAY NOT BE SUTABLE FOR CHILORER| v (=
R - = TRANS WORLD ENTERTAINMENT (U.S.A.)
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THE GREAT HIGH-SEAS ADVENTURE CONTINUES!

nspired by Robert Louis Stevenson’s classic adventure Treasure Island and
Walt Disney’s acclaimed 1950 feature film version, Walt Disney Home Video
presents a thrilling new 5-volume series: Return to Treasure Island. This action-
packed, danger-filled epic begins with the video premiere of Volume 1, contain-
ing the first two episodes—“The Map” and “The Mutiny.” You’ll be swept into a breathless
adventure on the high seas with the greatest pirate of them all-Long John Silver!

“FILLED WITH ADVENTURE, WONDERFUL ACTING AND PHOTOGRAPHY...”
—~Family Circle Magazine

“..A ROUSING SWASHBUCKLER, PLAYED TO THE HILT BY A FINE CAST...”
-TV Guide

PREBOOK DATE: JANUARY 8 / STREET DATE: JANUARY 27

WALT DISNEY
HOME VIDEO

Walt Disney Home Video distribuied by Wak Disney Telecommunications
and Non-Theatrical Company, Burbank, Cafifornia 91521, Primed in U.S.A. {HV-2148-RTT)

©18B6 The Wali Disney Company.

MGM/UA Logo
Marketed To
GConsumers

BY KEN JOY

LOS ANGELES Claiming it has the
second most recognizable logo next
to Coca-Cola, MGM/UA has em-
barked on an aggressive campaign to
market its moniker through mer-
chandising efforts in retail video out-
lets around the nation.

Having successfully tested the wa-
ters for consumer products bearing
the logo at the Las Vegas VSDA con-
vention—company staffers report be-
ing barraged with requests to sell
their floor samples to conventioneers
who stood in line to buy satin jackets
with the striking line art of MGM/
UA'’s lion for $150-—the firm decided
to place its wares in video retail out-
lets to test consumer reaction.

“The results have been spectacu-
lar,” says Susan Notarides, director
of merchandise marketing. “We had
no idea when we started where we
were going to go with it, and it has
really taken off.”

At least 25 video outlets are carry-
ing the merchandise, which ranges
from ball point pens ($2.95) to the sat-
in jackets ($150). Notarides says the
company is placing product in three
new stores a week.

Merchandising the company’s logo
is not new to the film distributor—
there has been a merchandise store
on the firm'’s production lot in Culver
City for three years, which until re-
cently has sold mainly T-shirts and
sweatshirts bearing the lion logo.
And MGM has a similar shop in New
York City’s South Street Seaport.

“We really knew we had a market-
able product when every time a
change happened at Metro [Ted
Turner’s acquisition, and then Lori-
mar’s], our sales skyrocketed on the
lot,” Notarides says.

As a result, the company has en-
tered into agreements with several
outside vendors to produce a variety
of goods, including golf shirts, greet-
ing cards, china, hats, sunglasses,
cookies in a tin, tote bags, and “any-
thing that will hold an imprint of the
logo.”

The goods have been in video
stores since September. Notarides
claims sales are brisk, and she is re-
ceiving reorders on a regular basis.
“We knew it would work because we
got into it as a result of the video re-
tailers buying goods from us at retail
and then marking them up and resell-
ing them to ¢their customers,” Nota-
rides says. “They kept coming back
and asking for more. That, in con-
junction with the Culver City store,
showed us we had a potential profit
maker.”

Enjoying its current success, the
company is being cautious about ex-
panding into such nonvideo retail out-
lets as department stores.

“Right now, we’re having trouble
producing enough merchandise to fill
the orders we have,” Notarides says.
“We're looking for vendors who can
produce greater volume for us and
still maintain the quality that we’ve
set as our goal. If we went into a ma-
jor department store now, we’d have
to double—even triple—our volume.
We’re not quite there yet, but we will
be.”
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SINGING FINGERS
TO TALKING HEADS.
~ Vladimir Horowitz.
David Byrne. Star
performers and
the technology
that brings them
home are part
A of all that matters
B VY : to the 23 million
consumers who
tune in to TIME
each week.
From compact discs
to stereo TV, TIME
readers select the
best in home enter-
tainment and spend
~the money to make it
a part of their lives.

For more on how
TIME can perform
~for your consumer
electronics adver-
_tising, call Steve
Sacks at 212
841-2522.
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OVERVIEW 1986

Billboard editors review the year in rock, video,
dance, radio, country, jazz, radio, black, classical,
retail, charts, labels, gospel, indies, pro audio, com-
pact disk, and finance—in every area of Billboard’s
weekly coverage that, together, add up to a com-
plete annual profile of home entertainment.

6

A MUSIC LOVER'S GUIDE TO THE MOVIES OF '86
By STEVE GETT

Billboard’s Talent Editor stalks celluloid row to re-
port on the soundtrack goldrush that has launched
many magic moments on the screen and on the
charts in '86, further tightening the ties between
pop music and movies.

8

RAP HITS HOME: HOW
TOUGH-TALKIN’
STREET MUSIC
RAISED THE ROOF
AND HIT THE HEIGHTS
IN '86

By BRIAN CHIN
Billboard’s Dance Trax
columnist tracks the
rise of rap music, that
volatile mix of music
and message that has
climbed over the curb and up the penthouse eleva-
tor to full pop recognition, its heroes blasting past
critics and hurdling controversy to speak volumes
for new youth looking for a sound to call their own.

11

THE TOP STORIES OF 1986

Compiled by FRED GOODMAN

A week-by-week, month-by-month chronology of the
most significant news stories that appeared in Bill-
board and paced the industry throughout the year.

12

HOW ALTERNATIVE VIDEO CHANGED THE
LIFE—AND CAREER—OF THE GOOD PROFESSOR
WITH THE MISSING EDUCATION

By CHRIS McGOWAN

It wasn’t until his wife left him that the Good Profes-
sor turned to alternative video to teach him the
things he couldn’t do for himself. Before too long he
found the one video that changed his life and
changed his wife—and raised the curtain on happy
new beginnings in video togetherness.

14

THE STARS PICK A SIX-PACK OF HITS IN '86
Compiled by STEVE GETT

Some of today’'s top pop stars ‘‘take five'’ to

list their favorite music
of the year, and the re-
sults will surprise read-
ers looking for insight
into who's setting the
trends and who's listen-
ing to them.

16

TALENT IN ACTION
Compiled by

STEVE GETT

The shows may be over,
but the music—and reviews—Ilinger, as Billboard's
live talent corps revisits the concert halls, clubs and
arenas of some of the year's top talent showcases
to recapture how live performances moved audi-
ences and critics alike.

44

THE CRITICS’ CHOICE

Billboard editors, writers and correspondents list
their favorite records, shows or videos of '86. It's
also an interesting way for readers to formulate
their own top 10 ... Billboard writers!

46

WAS IT A HIT—OR A MISS?

By PAUL GREIN

Billboard’s Chart Beat columnist evaluates a year of
surprises on the charts, both winners and losers—
expected and unexepected. You may agree or not,
but few can contest that our man on the beat is the
best in the business at reading the handwriting on
the charts.

CREDITS: Special Issues Editor, Ed Ochs; Assis-
tant Editor, Robyn Wells; All charts under the di-
rection of Martin R. Feely, Director of Research;
All editorial by Billboard writers; Boxscores re-
cap compiled by Leslie Shaver courtesy of
Amusement Business,; Billboard photos by
Chuck Pulin (N.Y.) & Attila Csupo (L.A.); Front
Cover Photos: Harry Langdon Photography (c)
1986 (Jane Fonda), Steven Meisel (Whitney
Houston), Aaron Rapoport (ZZ Top), Sam Emer-
son/MTV (Pet Shop Boys),; Design: Stephen
Stewart (features), Anne Richardson-Daniel &

Miriam King (chart pages); Cover: Jeff Nisbet.
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CHART EXPLANATION

The 1986 Year End charts were compiled by
computer from Billboard's weekly, bi-weekly and
monthly charts during the eligibility period of
Nov. 17, 1985 through Nov. 15, 1986. The eli-
gibility period of the pop and country singles

charts extends through Dec. 6, 1986.

Final Year End chart positioning is based on a
point system. Reverse order points are given to
each record (single or album) for each week on
the chart, with additional bonus points equiva-
lent to the length of the chart for each week at
No. 1. Bonus points are also given for each week

a record held the positions two through ten.

The Year End charts represent the accumula-
tion of all points—based on the number of weeks
on the charts plus positions attained—that re-
spective artists, labels, publishers, etc. have re-
ceived for all their charted recordings during

Nov. 17, 1985 through Nov. 15, 1986.

All records appearing on the 1986 Year End
Top Pop and Country Singles charts that also ap-
peared on the charts prior to Nov. 17, 1985
have been credited for their entire lifespan. Like-
wise, all records descending on the Dec. 6, 1986
charts have been credited for their remaining

chart life.
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CHARTS ‘86

Black music has been setting the pace in pop for
the past four years, with Michael Jackson, Lionel Ri-
chie and Prince & the Revolution leading the way.
Black music continued to play a leadership role in
1986, but with two twists: Female artists came to
the forefront, and the accent was on mass appeal,

Whitney Houston emerges as the year's top pop sing-
er. Celebrating her success are Quincy Jones, left,
and Arista president Clive Davis.

adult contemporary-styled hits.

The year’s hottest artist, Whitney Houston, exem-
plified both trends. Her debut album was No. 1 on
the Top Pop Albums chart for 14 weeks and gener-
ated three No. 1 singles. It's the first album by a fe-
male artist to yield three No. 1 hits, and the first by
a female to log as many as 14 weeks at No. 1 since
Carole King’s “Tapestry” in 1971.

Black artists are responsible for eight of the
year's top 12 pop hits, including a clean sweep of
the top four. Dionne & Friends’ *That's What
Friends Are For” is No. 1, followed by Lionel Ri-
chie’s “Say You Say Me,” Klymaxx's *| Miss You"
and Patti LaBelle & Michael McDonald’s “On My
Own.”

The popularity of black female singers was dra-
matized in June, when “Whitney Houston,” Patti La-
Belle's “Winner In You” and Janet Jackson's ““Con-
trol” held down the top three spots on the Top Pop
Albums chart. It was the first time that black art-
ists—or female artists, for that matter—had ever
achieved that monopoly.

Six female soloists or female-led groups landed
No. 1 pop albums in 1986, with Barbra Streisand,
Sade and Madonna joining Houston, LaBelle and
Jackson. This tops the old record of four No. 1 al-
bums by female vocalists set in 1974, when the
Carpenters, Barbra Streisand, Olivia Newton-John,
and Carole King all reached No. 1.

It was also a good year for older artists. Nearly
half of the 30 singles to top the Hot 100 through
mid-December were by artists over 35. And five of
the year’s No. 1 hits were by artists over 40. Star-
ship’s Grace Slick is 47, Dionne Warwick is 46, and
Peter Cetera and Patti LaBelle are both 42. Also
pushing 40 are Boston's Tom Schotz, 39, and Rob-
ert Palmer and Steve Winwood, both 37.

There was no single, dramatic comeback in 1986
to compare with Tina Turner’'s 1984 resurgence,
but rather good showings by a wide range of acts,
from Starship and Heart to Paul Simon and the
Moody Blues. In the year's most surprising come-
back, the Monkees placed seven albums on the
chart simultaneously in November. PAUL GREIN

ROCK ‘86

While 1986 is hardly destined to go down in the
history books as one of rock’'s most memorable
years, the final quarter did offer a good deal of hope
for '87. Before Bruce
Springsteen’s live boxed
set debuted at No. 1 on
the Top Pop Albums
chart in November, Bos-
ton and Bon Jovi enjoyed
stints at the top spot with
their latest albums. That
Bon Jovi's “‘You Give
Love A Bad Name"
topped the Hot 100 Sin-
gles chart was also partic-
ularly encouraging.

And with the likes of
Iron Maiden, Cinderella,
Billy Idol, David Lee Roth,
Eddie Money, and Ratt all
charting with top 40 al-
bums toward year's end,
guitar-oriented music fi-
nally seemed to be com-

ing through. For the best part of 1986, however,
the rock scene was in something of a sorry state.
Urban/dance-oriented rock sounds seemed to gar-
ner the lion’s share of chart success in 1986, with
major names such as Robert Palmer, Peter Gabriel,
and Steve Winwood all leaning more toward r&b
than rock on their platinum releases.

Admittedly, there were certain established, bona-
fide rock acts that fared well: Van Halen did just
fine with new singer Sammy Hagar, while the band’s
former vocalist David Lee Roth came through as a
solo artist; ZZ Top continued to enjoy success with
its “Afterburner” album, as did Heart with its self-
titled Capitol debut set; following a three-year hia-
tus, Bob Seger made a successful comeback with
his platinum “Like A Rock” album; Genesis bass-
ist/guitarist Mike Rutherford finally stepped out of
Phil Collins’ shadow to garner recognition with Mike
+ The Mechanics before Genesis returned with the
double platinum “‘Invisi-
ble Touch”; and Ozzy Os-

Hall-Of-Famer and duck
walk master Chuck Berry
throws himself a 60th
birthday jam at N.Y.'s Felt
Forum. Joining in on the
fun at Berry'’s earlier
birthday bash in St. Louis
was Eric Clapton, among
others. Not present, time-
locked in his Del orean:
Marty McFly.

(Photo: Chuck Pulin).

bourne scored a top 10 hit with ‘‘Shot In The Dark”
from his album “The Ultimate Sin."”

Meanwhile, there were other established acts that
failed to hit the mark: Twisted Sister could not get
commercial acceptance with “Come Out And Play,”
the band's strong follow-up to its platinum *‘Stay
Hungry’ album; Judas Priest's “Turbo” was disap-
pointingly received; Journey hit the platinum mark
with ‘‘Raised On Radio,” but the group could not
match the multi-platinum triumphs of its previous
albums; and Queen, the Firm, John Fogerty, Billy
Squier, Quiet Riot, and the revamped ELP found the

———

Y cvidieds 3

§ cReATeST

The name of the horse is backwards masking, of
course. Meesethumpers allege that TeeVee Toons’
version of the “Mr. Ed’" theme song contains hidden
satanic messages. TVT prez Steven Gottlieb, center,
and crew categorically denied any such knowledge.

going tough with their 1986 releases.

It's no secret that breaking new rock talent was
something of a nightmare for record companies. La-
bel executives continually complained about the
state of album rock radio, which basically geared it-
self toward playing multiple cuts by established
names or presenting a golden oldies/classic rock
format. Finding fresh rock sounds on the airwaves
was practically impossible.

Still, despite the lack of radio play, there were the
occasional new talent breakthroughs: the Outfield
scored with its rock/pop Columbia debut album,
“Play Deep”’; Metallica’s Elektra album ‘“Master Of

Y-4
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Puppets” cracked the top 30; Cinderella notched a
gold album with its debut PolyGram release, “‘Night
Songs"'; bands like the Smithereens, the Rainmak-
ers, the BoDeans, Megadeath, and Vinnie Vincent
Invasion began to make waves; and, though not ex-
actly a new act, the Fabulous Thunderbirds gained

widespread acceptance with their Dave Edmunds-
produced album and single, “Tuff Enuff.”

With an ongoing series of nationwide club and
theatrical venue closings, escalating costs for con-
cert insurance, and property damage at certain
heavy metal shows, the live rock scene also had its
ups-and-downs. Looking back over the year, the
main highlights arguably were Bob Dylan's dates
with Tom Petty & the Heartbreakers, the Amnesty
International Conspiracy Of Hope shows (featuring
U2, Sting, and Peter Gabriel), and the Genesis, ZZ
Top, Bob Seger, and Van Halen tours.

But overall, the outlook for rock wasn’t that bright
in 1986. One can only hope the situation, particularly
at radio, will improve next year. STEVE GETT

DANCE ‘86

Winding up its 15th year—reckoning from the first
New York breakouts by Eddie Kendricks, First Choice
and the now-celebrated others—dance music contin-
ued as the point where all musical roads led.

The 12-inch extended single emerged, finally,
from the half-hearted treatment traditionally ac-
corded it by major labels. This coincided, signifi-
cantly, with the gear-up of distribution deals that
brought together street indies and majors. Def
Jam’s signing with Columbia struck gold with LL
Cool J's album and hit the pop top 10 with Oran
“Juice” Jones’ “The Rain’’; Tommy Boy’s deal with
Warner Bros. resulted in the top 10 pop ballad and

AC No. 1 “Tender Love” by the Force M.D.’s, while
the promised reciprocity of the set-up allowed inde-
pendent distributors to handle, through Tommy
Boy, the 12-inch version of Warner Bros. signing
Club Nouveau's top 10 black hit “Jealousy.”

At the close of the year, every major label had re-
established a strong stake in club promeotion and
dance music: typical in its aggressiveness but far
above average in its batting average, Atlantic ex-
tended its tradition of signing finished masters for
national distribution (dating from Stax/Volt to Chic,
and all the way up to Twisted Sister) and delivered
numerous of the year’s most notable success sto-
ries: Regina, Stacey Q.,
Nancy Martinez, Mel &
Kim and Nu Shooz.
Warners, PolyGram and
CBS, the former a stal-
wart believer in clubs and
club music even in the
days of disco’s death, and
the latter two increasingly
astute players since the
early '80s, continued to

deliver a wealth—not to say glut—of material rang-
ing from dance-rock to mainstream r&b. Capitol/
EMI/Manhattan consolidated dance music rel

Howard Stern, top, moved his verbal assault to

mornings on New York rocker WXRK and proceeded to saw
away at competitors’ ratings. Listener protests

reportedly swelled after he began Philly simulcasts; by year
end the FCC was listening closely to his “blue format.”

RADIO ‘86

Recap the year in radio in 500 words or less?
Yeah, sure! Then, we'll go launch a new station in
five minutes, and then choose a new DJ in five sec-
onds.

Well, it's certainly a challenge and we're at least
given an easy starting point with the payola hoopla
that hit in February courtesy of NBC-TV reports.
(Remember Q-105 Tampa’s Mason Dixon doing his
lumberjack act during his “hatchet job" speech at
the Bobby Poe?) The allegations and reportedly on-
going investigations may have cleaned some of the
allegedly bad operators out with many of the good,
which is a blessing and a curse. The end result
found many former indie promoters filling greatly
expanded label staffs, and stations wisely tighten-
ing up the paperwork procedures on add decisions.

Formatically, Classic Rock and Classic Hits claim
the year as their own, for better or worse. Sixty to
80% oldies became the norm on many album rock
outlets toward the end of the year. Labels were right
there to fill the pipeline
with the Monkees, Bos-
ton, the Moody Blues,
Bad Company, Emerson,
Lake & Powell, Cheap
Trick, and the Outlaws,

in one department; RCA promised a special 12-inch
label called ARF; Chrysalis launched its U.K. dance
music imprint, Cooltempo, in America. And the
prospect of the Virgin label’s opening here also im-
plied, by the nature of the U.K. company, that new
artists and club music would find a major new outlet
in that Stateside launch, as was the ¢ase when Jive
debuted in 1981. oY

And it was a year of glory for independent labels.
Profile’s Run-D.M.C. zoomed past an historic two
million copies of the “Raising Hell” album. Sleeping
Bag Records and a whole passel of New York and
Miami-based independents located the teen sound
of 1986 in an amalgam of young voices, tricky
beats and Latin flavoring. The out-of-nowhere rap
hits became more prominent than in years, as the
craft and daring of America’s street poets in-
creased: Word-Up, Zakia, Schoolly-D., Rooftop,
Beauty & the Beat, Tuff City, and many more inde-
pendent labels supplied the uncompromising
sounds and subject matter.

And it wouldn’t have been a year without one to-
tally unpredictable phenomenon: 1986's was cer-
tainly the coming of Chicago’s house music, in a
welter of accidental beats, lousy pressings and un-
trained performers. But even that was subject to in-
stant analysis by the record business and media,
and by year's end, three majors had already latched
onto Chicago artists, and it was for time to tell
whether house was the start or the culmination of
something. BRIAN CHIN

giving classic outlets easy old/new segues on su-
perstars of the '70s. And, *'lite” became as popular
in the AC field as it is in the beverage industry.

Formats continued to melt and expand in many
markets, with KPWR Los Angeles, WMMS Cleve-
land, and several other stations perfecting hybrids
that pulled powerful numbers. Our favorite predic-
tion of the year was made by KPWR PD Jeff Wyatt
when he joined “Power 106" in February: "It won't
be a question of whether we'll succeed. It'll be a
question of how big we succeed!” And, succeed they
did.

It also was the year in which we lost several radio
greats: Radio pioneer Gordon McLendon, WNEW-
AM New York's William B. Williams. Air traffic re-
porters Bruce Wane, Jane Dornacker and Nancy
McCormick died in the line of duty, and consultant
Bobby Hattrick was brutally murdered.

On a happier note, 1985 was a year in which
many comfortably successful PDs jumped ship to
take chances with new stations. John Gorman left
WMMS after 13 years—first to form a consultancy
and then to join Cleveland challenger WNCX. Bill
Wise left a great story behind at WKLS Atlanta to try
to repeat his success at new-born rocker WGTR Mi-
ami. Lee Michaels left WBMX Chicago on top on the
pile to join urban challenger WGCI and take it to the
No. 1 music slot. And, WBZZ Pittsburgh’s Nick Ba-

(Continued on page Y-52)
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1986 THE YEAR

IN MUSIC & VIDEDO

Aretha gets a boost
from producer Keith |
Richards, left, and Ron [*
Wood on the “Jumpin’ | %
Jack Flash” cover. k=

Herbie Hancock, right, as
Jazz pianist Eddie Wayne in
“’Round Midnight,”” with co-
star Francois Cluzet.

By STEVE GETT

ot only was the Paramount movie “Top

Gun” the runaway success story of 1986 at

the box office, its Columbia soundtrack be-

came the third album from a Don Simpson/-
Jerry Bruckheimer-produced movie to hit No. 1 on
the Top Pop Albums chart—the others being “Foot-
loose” and ‘‘Beverly Hills Cop.”

Highlighted by chart-topping singles from Kenny
Loggins (“‘Danger Zone) and Berlin (‘‘Take My
Breath Away"), the “Top Gun” album was certified
double platinum and, not surprisingly, it turned out
to be the year's best-selling soundtrack. Simpson
and Bruckheimer seemingly had no difficulty in con-
tinuing their successful run, but finding that magi-
cal formula for a blockbuster soundtrack continued
to baffle most film and music industry executives.
In short, nothing made sense.

Film studios, eager to tap the youth market, fo-
cused on pop songs and videos to promote movies
throughout the year. Listening to the radio or
watching MTV, it was impossible to escape an-
nouncements like, “And this song's from the new
film starring ..."” No less than eight of the top 10
movies from Memorial Day through Labor Day were
supported by contemporay music product, but only
“Top Gun" produced a bonafide hit soundtrack al-
bum. And even though artists like Madonna, Peter
Cetera, and Rod Stewart scored hit singles with
movie-originated songs, none of these were able to
spark multi-platinum soundtrack sales. Still, record
companies remained optimistic and 1986 spawned
an abundance of soundtrack releases.

At the end of ‘85, MCA's “Miami Vice” album was
the No. 1 Top Pop Album, with 11 other sound-
tracks featured on the chart, including *‘White
Nights” and "“Rocky IV."” During the early months of
'86, the latter turned platinum and produced hit
singles for Robert Tepper (“‘No Easy Way Out’) and
James Brown (‘‘Living In America”). In March, Lio-
nel Richie landed an Academy Award for his ‘“‘Say
You Say Me” (from the Taylor Hackford movie
“White Nights”) and sales of MCA's “Qut Of Africa”

Kenny Loggins scores with two singles from
double-platinum “Top Gun’—*“Danger Zone"'
and “Playing With The Boys.”

Below: The fatal pairing of Nancy Spungeon with Sid Vi-
cious hits the screen, with music by Steve Jones, the
Pogues and Joe Strummer.

soundtrack were doubtless boosted by the film's
Oscar-winning triumphs.
Meanwhile, A&M had begun to register strong

Screening
the Soundltrack
to the Stars

A

MUSI
LOVER’S

GUIDE
o The

Michael McDonald, left, shares the video screen
with Billy Crystal, center, and Gregory Hines on

“Sweet Freedom,” a single from the “Running
Scared’” soundtrack.

From left: Actor C.

Thomas Howell, Sug-
ar Ray Leonard, Sam
Moore, Lou Reed.
Moore re-cut “Soul
Man’ with Reed.

Mick Jagger cuts “Ruthless People’ ti-
tle track with co-writers Daryl Hall,
left, and Dave Stewart. (Photo: Ken
Regan/Camera 5).

sales with its “Pretty In Pink” album, which was to
go top 5 in May, boosted by hit singles from OMD
(*If You Leave”) and the Psychedelic Furs (‘‘Pretty
In Pink™). With additional material provided by New
Order, Suzanne Vega, and the Smiths, the “‘Pretty In
Pink" album was arguably the year’s only legit hit
soundtrack aside from “Top Gun.”

In the first quarter of '86, the Force-M.D.’s
reached the top 10 with “Tender Love” from the
film “Krush Groove." Capitol scored a top 30 hit
single with Duran Duran bassist John Taylor's | Do
What | Do,” from the (supposedly) steamy Mickey
Rourke/Kim Bassinger movie ‘9 1/2 Weeks.” But
like Capitol's “lron Eagle” album, which included
strong material from various label artists, the ‘9
1/2 Weeks" soundtrack could not break out of the
mid-chart doldrums.

Though it provided Little Richard with his first hit
since 1958 (the rousing “Great Gosh 'A Mighty"),
the soundtrack for ““Down And Out In Beverly Hills”
was another spring disappointment, as were ac-

companying albums for the Tom Cruise movie

“Legend’’ and Britain's “‘Absolute Beginners.” Even
David Bowie's theme song failed to generate sales
of the latter release.

Box-office receipts for the Ron Howard-directed
“Gung Ho'" were surprisingly low in view of his “Co-
coon’’ and “Splash” track record. But the movie's
failure couldn’t stop the Fabulous Thunderbirds
from reaching the top 10 with “Tuff Enuff’’—a song
not only featured in “Gung Ho,” but also in Burt
Lancaster and Kirk Douglas’ fall flop, ““Tough
Guys.” (Incidentally, trivia buffs might note that the
Pretenders’ recent single, “Don’t Get Me Wrong,”
had its first airing in “Gung Ho.”)

Madonna got back into the groove in April with
“Live To Tell,” her first release of '86. Written and
performed for hubby Sean Penn’s flick, ‘At Close
Range,” the song eventually reached No. 1 in June,
enjoying a decidedly longer lifespan than the movie.

By the time Madonna had climbed back on top of
the Hot 100, there were six other movie-originated
singles on the chart: El DeBarge's “Who's Johnny”

(Continued on page Y-48)
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1986 THE YEAR IN MUSIC & VIDEO

The Biggest,
Brashest, Freshest
Breakthrough
of the Decade

By BRIAN CHIN

“You thought | was a doughnut; you tried to glaze me.”

“Eric B. Is President,” Eric B.

“Walk this way, talk this way.”
"Walk This Way,” Run-D.M.C.

“God bless you, too.”
“All The Way To Heaven,”
Doug E. Fresh & the Get Fresh Crew

“Sucker-ass nigger, | should shoot

you dead.”
“P.S.K., What Does It Mean?”
Schoolly-D.

Rap scared everyone in the
record business when it ar-

rived on recording in a blaze of
glory in 1979, soit’s no surprise
that in 1986, it is still renegade
music: frowned upon and willfully
misinterpreted by the would-be
mind police and even the mass
media, and given, more than ever, to frank com-
ment on every conceivable topic.

Sure, there are the entertainers—the Fat Boys,
the numerous Roxannes—but the heart of rap is
still in the implicit promise made by those first re-
leases: in a rap record, you get the freshest new
beats, and you get the real deal on the mike.

The SugarHill Gang's epochal ‘'‘Rapper’s Delight”
followed the Fatback Band's non-commercial rap
12-inch “King Tim Il (Personality Jock)"" by some
weeks, but it effectively cataloged the then-current
state of the art. in sixteen minutes of rhymes per-
formed to the bass break of Chic’s “Good Times,” it
proved, in one gigantic step, the broad-based com-
mercial appeal of the form. Unlike the pre-(and
over-)analyzed go-go and house movements which
were midwifed by trade and consumer journalists
embarrassed to have been asleep on disco and rap,
the commercial arrival of rap preceded any over-
ground notice. This made all the difference in the
world—preserving rap’s free expression.

Annoying followers of pop-disco no end, raps bor-
rowed the funkiest of beats: 7th Wonder’s “Daisy
Lady"” for SugarHill Gang's ‘‘8th Wonder;" and
Freedom's “Come On and Dance’ for Grandmaster
Flash & the Furious Five's '‘Freedom,” itself a
much-recycled track for its classic horn stabs. The
record business shook its head in wonderment at
the profusion of records coming from Harlem,
Brooklyn, New Jersey and the Bronx: the ability of
tiny independent labels to “lose” 50,000 of these
seemingly monotonous, faceless records wéas abso-
lutely unfathomable.

But even then, there were foreshadowings of the
craft that would come to rap, and of the remarkable
coalition of new-wavers, fashion plates and B-boys
that would prove the cross-ability of rap. Listen now
to the pop-ness of “The Birthday Party,” or “Disco
Dream” (a tribute to Grace Jones’ *‘Pull Up To The
Bumper”) and try to say that the first mass-appeal

Doug E. Fresh

LL Cool J

rap record was ‘“Walk This Way.” Conversely, the
goodwill of young rockers toward rap was astonish-
ing in the early '80s. Blondie's “Rapture,” Talking
Heads' “Once In A Lifetime,” and reverse-cross-
over's crowning glory, Tom Tom Club’s “Genius Of
Love,” were sincere tributes to black youth music,
embraced as such by DJs and, especially in the last
case, by the young black buying pubilic.

The intervening years have been a series of
groundbreaking rap records—all of which were ob-
soleted by the subsequent prece-
dent-setters, and which added to
the diversity of style, and, more
importantly, opinion and mental-
ity represented in the form. Exam-
ples: Kurtis Blow’s genial “The
Breaks;” Afrika Bambaataa/Soul
Sonic Force's Euro-hiphop “Plan-
et Rock;"' Grandmaster Flash &
the Furious Five's blazing protest
“The Message;” Melle Mel’s anti-
drug “White Lines" and the deliv-
erers of hard-core beatbox and
scratch—Run-D.M.C.'s **Sucker
M.C.'s,"” ““The Adventures of
Grandmaster Flash on the Wheels

(Continued on page Y-49)

How Tough-Talking
Street Music Raised
The Roof And Hit The

Heights in 86

] | : 3
Run-D.M.C. rap their way to double platinum and counting
with “Raising Hell.” Upper right: The rappers shoot “Walk
This Way”’ video with Aerosmith’s Steven Tyler, center,
and Joe Perry. (Photo: Chuck Pulin).

Whodini
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What about Europe?\

More and more international hits are created in Europe.
Every week almost 30% of the hits on Billboard’'s Hot 100
originate from one of the 18 European markets.

The media landscape is changing at a rapid rate,
particularly in Europe. Every week new European radio
stations and networks emerge together with television
channels and satellite services. They all programme music!
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#* The new media
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January
MILD RECORD SALES marked the 1985 Christmas
season, due in part to a shorter selling season. But
video product sell-through proved strong (1/11).
ANTI-DUPING CHIPS that would prevent home tap-
ing might be the centerpiece of proposed legislation
sought by the Recording Industry Assn. of America
(RIAA) (1/11).
ALBUM ROCKERS Bruce Springsteen, Don Henley
and Dire Straits head the list for record of the year
among Grammy nominees (1/18).
HALF-NIELSEN: MTV disputes findings by rating ser-
vice A.C. Nielsen that the music network is experienc-
ing a dramatic decline in key demographic segments.
The network would eventually divorce itself from the
service (1/18).
HEY KIDS, LET'S PUT ON A SHOW! Vestron Video
attempts to circumvent growing price competition for
acquisition of film rights by becoming the first video
software manufacturer to start its own film division
(1/18).
IN THE BLACK: Platinum awards for 15 black acts in
1985 point up the preponderance of crossover at
pop radio (1/25).

February
CHUNKY MEAT BURRITOS AND SLURPIES get a
little more competition from a new addition to the
product mix at 7-Eleven stores as the chain decides
to add video rentals at nearly 4,000 of their outlets
by year's end. (2/1).
MORE THAN $92 MILLION is collected to date by
Live Aid and Band Aid according to accountants au-
diting the funds (2/8).
ALAN PARSONS PROJECT AND ARISTA REC-
ORDS battle over the issue of CD royalties, with the
artist's management claiming the label has threat-
ened to pull Parsons’ titles unless he agrees to contin-
ue taking royalty payment at the vinyl rate (2/8).
THE WORLDWIDE MARKET for prerecorded music
proved relatively static in 1984, at $12 billion, ac-
cording to figures released by the International Feder-
ation of Producers of Phonograms and Videograms
(IFPI) (2/8).
THE BIG HOUSE FOR RETAILERS? A Maryland
State Assembly Delegate proposes a bill that would
make it a crime for retailers to sell an audio recording
containing obscene lyrics to a minor (2/15).

March
CBS/FOX TELLS U.S. DISTRIBUTORS that it will
not tolerate the importation of parallel titles available
at cheaper prices from Warner Home Video Canada
Ltd. (3/1)

IN MUSIC & VIDEO

Songwriters Michael Jackson and Lionel Richie share the
Grammy for “We Are The World.” (Photo: Attila Csupo).

DRUG BUST: An all-star benefit to fight drug abuse is
announced for the Rose Bowl in Pasadena, but never
comes to pass (3/1).
THE USE OF INDEPENDENT PROMOTERS is sus-
pended by several majors in the wake of nationally
televised allegations of widespread payola (3/8).
PHIL COLLINS AND “WE ARE THE WORLD" were
the big winners at the 28th annual Grammy Awards,
a round of presentations offering few surprises (3/8)
MCA RECORDS HONCHO IRVING AZOFF gets the
NARM Convention in Los Angeles off to a howling
start when he lambasts record retailers for “‘generally
treating record companies like they are a major ene-
my"” (3/22).
STORMING THE TOWER: Major labels mount the
first parallel import case against a major retailer when
they bring suit against Tower Records in New York.
Also named is importer Caroline Records, which even-
tually shuts its doors as a result of the action (3/22).
POLYGRAM INTERNATIONAL PRESIDENT JAN
TIMMER gives an indication of the soon-to-come boy-
cott of digital cassettes by record companies in a
forceful speech at NARM (3/22).
THE RIAA REPORTS that net value of product
shipped in 1985 was flat, while units dropped by 4 %.
The growth of CDs was the only bright spot (3/29).
NEW YORK HITS STATION Z-100 is de-listed by Ar-
bitron for violating the rating service’s distortion
(Continued on page Y-50)

o

The ladies of the PMRC continue to act as music industry
watchdogs (standing from left: Pam Howard, Sally Nevius,
Tipper Gore; seated: Susan Baker); while Ozzy Osbourne

flashes precious metal. Unfortunately for the Ozman, though,

his concert tour was marred by a fan’s fall-to-death during a
show, and some cancellations in Texas due to promoters’

fears of violence. (Ozzy photo: Chuck Pulin).

good Memorial Day event to raise money for

g Hands Across America was an ambitious, feel-
America’s hungry. (Photo: Chuck Pulin).
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Fumio Demura
teaches basic ka-
rate techniques in
“Blackbelt Video
Magazine Vol. I—
Karate.”

By CHRIS McGOWAN

ecently | received a letter from an old friend of
mine—Dr. Euclides de Assisi, a professor of
Greek mythology at a small private college in the
Midwest. | had heard through the grapevine that he
had separated from Viola, his wife of 20 years, and
that this had thrown his life into turmoil: Viola, it
seems, had been a tower of strength and a wall of
sorts between her eccentric, cloistered, history-rapt
husband and the real, practical world.
But de Assisi finally found help from an unexpect-

ed source: the widening world of alternative video. Le

include here a section of de
Assisi’s letter in the hopes
that it will not only be of in-
terest to home video follow-
ers but to non-video readers
in the throes of a similar di-
lemma.

“On a cold, wintry morn-
ing in December, | decided
to partake of the many vari-
eties of video experience.

ola had taken care of everything; my life without her
was a shambles.

“That fateful morning, with a cup of
watery instant coffee and a near-petri-
fied donut left over from my takeout din-
ner the evening before, | turned on the
television. A talk show host was running
clips from what he termed ‘alternative
videos’ and discussing their usefulness
in day-to-day life. This was it! The answer
to my quandary!

“I rushed down to my neighborhood
video store and purchased every alterna-

Mann.”

. AUTOMATIC
. GO

Warming up for swimming is
one of five programs in the “Ex-
ercise Shorts” series.

Above right: Home repair

Right: “Jan Stephenson’s How-

Far left: Warren Miller’s “Ski
Country.”

““The donut had failed to
ease my flagrant appetite. |
pulied out Steven Yan's ‘Wok
Before You Run' and popped it
into the VCR. An hour later, |
had polished off three gourmet
oriental dishes, as well as.choc-
olate-dipped strawberries
courtesy of McGraw-Hill's
‘Chocolate.’

| staggered to my armchair,

(Continued on page Y-47)

Divencs

“Automatic Golf Starring Bob

“Made Easy.”

To Golt.”

CHANGED
SO0

And | am not referring to
those Hollywood fantasies
of Rambo, Bambi, Spock,

Spielberg and Scorsese. No,
| had need of something
more . . . informative.

“I was in a bit of a pickle, you see, as | had recent-
ly parted ways with my life's sole companion and
suddenly was forced to confront a plethora of es-
sential tasks she had hitherto dispatched.

*Having lived almost my entire life within the ivo-
ry towers of academia, | had never really learned
how to cook, clean, sew, shop, garden, fix a drink,
change a tire, balance my diet or my checkbook. Vi-

“Professor
Greenthumb’s
Guide To Good
Gardening.”

N/

herein it is
Rediscovered

That the Pursuit

of Knowledge
Begins at Home

tive video the store possessed. | returned home, de-
termined to attack my limitations with the help of
my VCR. After 20 minutes | was able to figure out
how to turn it on, then realized something was terri-
bly wrong. | was still hungry. Starved!

HE LIFEEAND CAREER-OF ThE
D PROFESSOR WITH
SSING EDUCATION

THE o

Y
O

O s,

L] %Y

<
“Jane Fonda’s Low i b
Impact Aerobic Q<__
Workout.” é

LOWf

g
st

/
|

Fashion model by
day; Guardian An-
gel by night. Lisa
Sliwa stars in
“Common Sense
Defense.”
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Steve Thompson,
Michael Barbiero,

& Advanced Alternative Media
would like to extend
our thanks and best wishes
to those who made
1986
a very special year,

A-HA

ALPHAVILLE

ARISTA RECORDS
ATLANTIC RECORDS
BEARSVILLE RECORDING STUDIO
DAVID BOWIE
CAPITOL RECORDS
IRENE CARA

CBS RECORDS
GAVIN CHRISTOPHER
CHRYSALIS RECORDS
CUTTING CREW
ELEKTRA RECORDS
EMI RECORDS
ARETHA FRANKLIN
GEFFEN RECORDS
ICEHOUSE

BILLY IDOL

JOURNEY
KRAFTWERK

KTP

JULIAN LENNON

We Wish You

MADONNA

MANHATTAN RECORDS
MEDIA SOUND RECORDING STUDIO
MISSING PERSONS
MODERN RECORDS
STEVIE NICKS

POLYGRAM RECORDS
POWER STATION RECORDING STUDIO
PSYCHEDELIC FURS
ROLLING STONES

PETE SHELLEY

PAUL SIMON

SIRE RECORDS

LITTLE STEVEN

TESLA

VIRGIN RECORDS
WARNER BROS. RECORDS
WASP

WEA

DENISE WILLIAMS

STEVIE WINWOOD

PAUL YOUNG

Health and Continued Success
in 1987.
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PAUL YOUNG:
1. Anita Baker—"“Rapture"
2. Andreas Vollenweider—
“The Woman & The Stone”
(White Winds Album)
3. lggy Pop—'‘Blah, Blah,
Blah"
4. James Brown—"Gravity"
5. Daryl Hall—"Three Hearts In
The Happy Ending Machine”
6. Paul Simon—"Graceland”

COLONEL ABRAMS:
1. Patti LaBelle—"The Winner
In You”
2. Anita Baker—''Rapture”
3. 52nd Street—"Children Of
The Night"
4. Simply Red—''Picture
Book™
5. Luther Vandross—'‘The
Night | Fellin Love"
6. Maze (featuring Frankie
Beverly)

MELBA MOORE:

1. Melba Moore & Freddie
. Jackson—''Just A Little Bit
More”

2. Freddie Jackson—*'‘Tasty
Love”

3. Robert Palmer—'‘Addicted
To Love”

4. Meli'sa Morgan—*‘Do Me
Baby"”

PICK A SIX-PACK OF HI

Who Are The Artists We Listen To
Listening To When They’re Not Listening
To Their Own Music?

5. Freddie Jackson—"‘Rock Me
Tonite”

6. Paul Laurence—*'Strung
Out”

:Z.:: M
VAN HALEN:

1. Peter Gabriel—"‘So”

2. The Beatles—‘‘Meet The
Beatles”

3. Steve Winwood—'‘Back In
The High Life”

4. Led Zeppelin—“Led Zeppe-
lin" .

5. Debussy—"I Like Debussy”
6. Cream—"Disraeli Gears"'

SOUTHSIDE JOHNNY:
1. Steve Winwood—"'Back In
The High Life” .
2. Tom Waits—'"‘Rain Dogs"’
3. The Fabulous Thunder-
birds—*‘Tuff Enuff”
4. Van Morrison—"'No Guru,
No Teacher, No Method”
5. The Eurythmics—'‘Re-
venge”
6. Bonnie Raitt—"Nine Lives"

JOHN PARR:

1. Bruce Hornsby & the
Range—"The Way It Is”
(single)

2. Paul Young—"Wonderland
(single)

3. Steve Winwood—'‘Higher
Love” (single)

4. Peter Gabriel—"Sledgeham-
mer” (single)

5. Sting—‘'Bring On The
Night"

6. Prince—"''Parade”

SPIKE LEE (Movie director,
“She’s Gotta Have It”).

1. Motion Picture Sound-
track—"'She’s Gotta Have It”
2. Motion Picture Sound-
track—'"Round Midnight”
3. Anita Baker—*‘Rapture”
4. Marvin Gaye—'‘Romantical-
ly Yours”
5. Bob Marley—*'Legend—The
Best Of Bob Marley”
6. Phil Collins—“No Jacket
Required”

JOHN WAITE: )
1. Iggy Pop—"Blah Blah Blah”
2. Kate Bush—*''The Whole
Story”
3. Lone Justice—‘'Shelter”
4. The Cure—'‘Head In The
Door”
5. Peter Gabriel—"'So”
6. Sandy Denny—*"‘Compila-
tion”

JAY JAY FRENCH
(Twisted Sister):
1. AC/DC—*"Who Made Who"
2. Aretha Franklin—*Who's
Zoomin’ Who''
3. Robert Palmer—"Riptide”
4. Steve Winwood—'‘Back In
The High Life”
5. Linda Ronstadt—*‘For Senti-
mental Reasons”
6. Metallica—'‘Master Of
Puppets”

PETER BUCK (R.E.M.):

1. Robyn Hitchcock & the
Egyptians—"Element Of Light”
2.-Sonic Youth—"Evol”

3. Volcano Suns—"All Night
Lotus Party”

4. Richard Thompson—*‘Dar-
ing Adventures”

5. Savage Republic—"‘Trudge”
6. The Cramps—*‘Date With
Elvis”

BRANFORD MARSALIS:
1. Peter Gabriel—‘So”
2. Janet Jackson—'‘Control”
3. Beastie Boys—"'Licensed To
m- :
4. Wynton Marsalis—''J Mood”
5. The Pretenders—'‘'Get
Close”
6. Art Blakey—"'Live At
Kimball’s"

STEVE LUKATHER (Toto):
1. Human League—"‘Human”
2. Journey—"Girl Can’t Help
It"”

3. James Brown—"‘Gravity”
4, Van Halen—"'Dreams”

5. Steve Winwood—‘‘Higher
Love”

6. The Fabulous Thunder-
birds—"Tuff Enuff”

AMY GRANT:
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1986 THE YEAR IN MUSIC & VIDEO
1. Bruce Hornsby & the
Range—"The Way It Is”
2. Bonnie Raitt—""That Ain't

No Way To Treat A Lady”

3. David Foster—'Flight Of
The Sea Birds”

4. Toto—"Fahrenheit”
5. Motion Picture Sound-
track—"Out Of Africa”
6. Stevie Nicks—''Has Any-

body Ever Written Anything For
You”

WURZEL (Motorhead):
1. David Lee Roth—"Eat 'Em
And Smile”

oniL13s TEVL
@ WISKIO ONY

3F IYUVOOV8 A
Q304 A8 SN

2. Killing Joke—"‘Adorations”

3. Gary Moore—"'Run For
Cover”

4. Motorhead—'‘Orgasma-
tron”

5. Iron Maiden—"Somewhere
In Time"”

6. Ozzy Osbourne—"The Ulti-
mate Sin”

SHEENA EASTON:
1. Janet Jackson—"'Nasty"

2. Bruce Hornsby & the
Range—''The Way |t Is”
3. Barbra Streisand—"'If |
Loved You”
4. Simply Red—"Money’$ Too
Tight To Mention”
5. Prince—''Sometimes It
Snows In April”

6. Mike + the Mechanics—
“Silent Running”

2,
mPAGNY g

.

RA RE ol rare
;10SVECY .The very
reR e Very fine. Very clegart Champagne Rare
e REIMS { all the Cha‘npagnes- “
ARY i<t oy 9 o
BILLY SQUIER: rrogoe o one
1. Van Halen—"“5150" 1)\ /
2. Billy Squier—"‘Enough Is
Enough”

i i rance.
from Piper-Heidsneck, Reims, ¥1

3. Steve Winwood—"'Higher
Love”

K, NY
PIPER CH AMPAGNE . RENFIELD 1MPORTERS. LTD.. NEW YOR!
4. Peter Gabriel—"'Sledge
hammer”
5. Robert Palmer—"Riptide”
6. Run-D.M.C.—*“Raisin’ Hell”

(Continued on page Y-55)
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Promoters had more than their fair share of prob-
lems in 1986. In addition to escalating costs for
concert insurance, artists were often demanding
higher guarantees and lower percentages—some
superstars even sought to hire promoters on a flat-
fee basis. The concert business was also hurt by
property damage at heavy metal shows and the
closings of many club and theatrical venues. In

could have used more of them.
Peter Keepnews (1/11)
TWISTED SISTER
New Haven Coliseum, Conn.

As outrageous and offensive as the band is—who
else would use four-letter words as sick endear-
ments for its foliowing—you can’t help but give the
bad boys of rock’n'roll a hand for turning them-

selves into one of the most marketable outfits
around. The group has come a long way from its
New York-area club days when the members
dressed in women's lingerie, and drew an audience
of 25.

Linda Moleski (2/1)

WYNTON MARSALIS
Joyce Theater, New York

short, it could have been a disas-
trous year. Fact remains, however,
there was still an abundance of live
music to be found in ‘86, and Bill-
board was there covering the good,
the bad, and the ugly. Here’s an ex-
tensive sampling of the 1986 Tal-
ent In Action reviews, assembled
by Steve Gett, Billboard’s Talent
Editor.

SADE

Radio City Music Hall, New York

Like Sade the singer’'s vocal
style, Sade the group’s repertoire
and approach are distinctive but
limited. One can only listen to so
many medium-tempo cha-chas
with lush chords and languid saxo-
phone fills before one’s attention
begins to wander. The occasional
changes in groove—the soulful
shuffle of “Your love Is King,” the
relatively brisk pace of the current
Portrait hit ‘‘The Sweetest Ta-
boo"’—were welcome. The show

Below, clockwise from top left: Van Morrison; David Lee Roth dress-
es for comfort on his “Eat 'Em And Smile” tour; Roth’s former
bandmates Van Halen feel no pain with new frontman Sammy Ha-
gar; Lionel Richie is joined on stage by Eric Clapton at Madison
Square Garden while the Mets had a meeting with destiny for the
World Series’ pennant; Phil Collins on tour with Genesis. (Photos:

Chuck Pulin).

They Came, They Played,
They Conquered. . .

They Slipped Out Of Town. Who
Were The Rages Of The Siages In
’862 Who Faced Audiences And
Critics—And Survive Today To
Read Their Reviews In This
Earnest Guide To This Year’s
Showstoppers?. . .

Stevie Wonder
(Photo: Attila Csupo).

Those few critics who are not on
the Marsaiis bandwagon often ac-
cuse him of being a colid, distant
player, all chops and no soul. His
performance offered enough moving
moments—among them a poignant
interpretation of the standard ‘Do
You Know What It Means To Miss
New Orleans?” and a brisk improvi-
sation on the Thelonious Monk blues
‘Raise Four’—to suggest that those
criticisms are not entirely accurate.

Peter Keepnews (2/1)
MARSHALL
CRENSHAW

The Palace, Los Angeles

Marshall Crenshaw has a reputa-
tion as a coolly intellectual artist,
working with (and drawing the same
audience as) the likes of T-Bone Bur-
nett. A dose of Burnett's generous,
emotional live style would have
saved the day. Burnett is distant, but
passionate. Costello is arrogant, but
lyrically brilliant. Crenshaw is all siz-
zle and no steak.

Ethlie Ann Vare (2/8)
AEROSMITH

Sports Arena, Los Angeles

Aerosmith’s rabid fans didn't
seem to mind that their heroes
played every song out of tune. This is
spontaneity, say the followers; Ae-

(Continued on page Y-58)
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TOP POP ARTISTS OF THE YEAR

Pos. ARTIST (No.of charted singles & albums) Label
1 WHITNEY HOUSTON (4) Arista
2 MADONNA (7) Sire
3 JOHN COUGAR MELLENCAMP (8) Riva
4 SADE (4) Portrait
5 ZZ TOP (6) Warner Bros.
6 PHIL COLLINS (5) Atlantic
7 HEART (5) Capitol
8 JANET JACKSON (5) A&M
9 MIAMI SOUND MACHINE (5) Epic
10 MR. MISTER (4) RCA
11 ROBERT PALMER (5) Island
12 BILLY OCEAN (6) Jive
13 DIRE STRAITS (4) Warner Bros.
14 VAN HALEN (4) Warner Bros.
15 THE MONKEES (4) Arista
(6) Rhino
16 LIONEL RICHIE (6) Motown
17 MIKE & THE MECHANICS (4) Atlantic
18 BOB SEGER & THE SILVER BULLET BAND (7) Capitol
19 STARSHIP (5) Grunt
20 THE OUTFIELD (4) Columbia
21 BRUCE SPRINGSTEEN (6) Columbia
22 TALKING HEADS (6) Sire
23 BANGLES (4) Columbia
24 GENESIS (5) Atlantic
25 SIMPLE MINDS (4) A&M/Virgin
26 INXS (4) Atlantic

27 STEVIE WONDER (5) Tamla
28 WHAM! (5) Columbia
29 PRINCE & THE REVOLUTION (5) Paisley Park
30 BILLY JOEL (5) Columbia
(1) Epic
31 PETER GABRIEL (4) Geffen
32 JOURNEY (5) Columbia
33 PET SHOP BOYS (5) EMI-America
34 RUN-D.M.C. (4) Profile
35 NEW EDITION (5) MCA
36 BARBRA STREISAND (3) Columbia
37 BON JOVI (4) Mercury
38 THE FABULOUS THUNDERBIRDS (3) CBS Associated
39 SIMPLY RED (3) Elektra
40 PATTI LaBELLE (3) MCA
(1) P.LR.
41 THE HOOTERS (4) Columbia
42 TEARS FOR FEARS (4) Mercury
43 STEVIE NICKS (5) Modern
44 HUEY LEWIS & THE NEWS (4) Chrysalis
45 STEVE WINWOOD (3) Istand
46 FALCO (3) ABM
47 ARETHA FRANKLIN (6) Arista
(1) RCA
48 LOVERBOY (6) Columbia
49 THE MOODY BLUES (3) Polydor
(1) London
50 FREDDIE JACKSON (5) Capitol
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TOP
BLACK ARTISTS
OF THE YEAR

Pos. ARTIST (No. of charted singles & albums) Label
1 JANET JACKSON (5) A&M
2 WHITNEY HOUSTON (5) Arista
3 NEW EDITION (7) MCA
4 RENE & ANGELA (5) Mercury
5 STEVIE WONDER (5) Tamla
6 SADE (5) Portrait
7 BILLY OCEAN (6) Jive
8 MELI'SA MORGAN (4) Capitol
9 ATLANTIC STAR (4) AGM
(1) Manhattan
10 RUN-D.M.C. (6) Profile
11 FREDDIE JACKSON (6) Capitol
12 FIVE STAR (6) RCA
13 STEPHANIE MILLS (4) MCA
14 ANITA BAKER (4) Elektra
15 PRINCE & THE REVOLUTION (6) Paisley Park
16 THE JETS (4) MCA
17 ARETHA FRANKLIN (6) Arista
18 PATTI LaBELLE (3) MCA
(2) P.LR.
19 THE TEMPTATIONS (6) Gordy
(1) Motown
20 LL COOL J (3) Def Jam

WHITNEY
HOUSTON

(NUMBER(

AWARDS)

(1) Columbia
21 YARBROUGH & PEOPLES (4) Total Experience
22 FORCE M.D.’S (4) Tommy Boy
23 STARPOINT (5) Elektra
24 LIONEL RICHIE (4) Motown
25 FULL FORCE (6) Columbia
26 ISLEY/JASPER/ISLEY (3) CBS Associated
27 THE $.0.S. BAND (4) Tabu
28 LUTHER VANDROSS (6) Epic
29 JEFFREY OSBORNE (4) A&M
30 EL DeBARGE (4) Gordy
31 READY FOR THE WORLD (6) MCA
32 MIDNIGHT STAR (3) Solar
33 MORRIS DAY (4) Warner Bros.
34 LISA LISA & CULT JAM WITH FULL FORCE (3) Columbia
35 WHODINI (4) Jive

36 TEDDY PENDERGRASS (4) Asylum

37 CAMEO (5) Atlanta Artists

38 EUGENE WILDE (4) Philly World

39 THE GAP BAND (5) Total Experience
(1) Mercury

40 NU SHOOZ (3) Atlantic

41 CASHFLOW (4) Atlanta Artists

42 CHERRELLE (3) Tabu

43 ZAPP (4) Warner Bros. &

44 JEAN CARNE (3) Omni

45 SHIRLEY JONES (3) PR, i

46 THE FAT BOVS (5) Sutra =

47 ORAN “JUICE” JONES (2) Def Jam i

48 TA MARA & THE SEEN (4) AGM “

49 PATTI AUSTIN (4) Qwest

50 BERNARD WRIGHT (3) Manhattan
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TOP COUNTRY ARTISTS OF THE YEAR

Pos. ARTIST (No.of charted singles & albums) Label

1 GEORGE STRAIT (8) MCA

2 ALABAMA (10) RCA

3 THE JUDDS (7) RCA/Curb

4 HANK WILLIAMS JR. (7) Warner/Curb
(1) Columbia

S LEE GREENWOOD (10) MCA

6 WILLIE NELSON (13) Columbia

7 REBA McENTIRE (8) MCA
(2) Mercury

8 THE STATLER BROTHERS (10) Mercury

9 EXILE (6) Epic

10 RONNIE MILSAP (6) RCA

11 THE FORESTER SISTERS (6) Warner Bros.
(1) MCA/Curb

12 EARL THOMAS CONLEY (7) RCA

13 RICKY SKAGGS (7) Epic

14 JOHN SCHNEIDER (7) MCA

15 RANDY TRAVIS (4) Warner Bros.

16 JANIE FRICKIE (7) Columbia

17 WAYLON JENNINGS (4) MCA
(2) RCA (3) Columbia

18 ROSANNE CASH (4) Columbia

19 GARY MORRIS (8) Warner Bros.

20 STEVE WARINER (7) MCA

21 JOHN CONLEE (4) Columbia
(4) MCA

22 SAWYER BROWN (6) Capitol/Curb

23 JUICE NEWTON (6) RCA

24 DAN SEALS (5) EMI-America

(1) Capitol/Curb
25 MERLE HAGGARD (9) Epic
26 DWIGHT YOAKAM (4) Reprise
27 NITTY GRITTY DIRT BAND (6) Warner Bros.
28 GEORGE JONES (6) Epic
29 KENNY ROGERS (6) RCA
(1) Liberty
30 MARIE OSMOND (6) Capitol/Curb
31 DON WILLIAMS (4) Capitol
(2) MCA
32 THE BELLAMY BROTHERS (6) MCA/Curb
33 T GRAHAM BROWN (4) Capitol
34 T.G. SHEPPARD (6) Columbia
35 THE OAK RIDGE BOYS (9) MCA
36 TANYA TUCKER (4) Capitol
37 EDDIE RABBITT (5) RCA
(1) Warner Bros.
38 CONWAY TWITTY (7) Warner Bros.
39 BARBARA MANDRELL (7) MCA
40 RESTLESS HEART (4) RCA
41 STEVE EARLE (4) MCA
42 ANNE MURRAY (4) Capitol
43 JUDY RODMAN (4) MTM
44 BILLY JOE ROYAL (4) Atlantic/America
45 SOUTHERN PACIFIC (7) Warner Bros.
46 MEL McDANIEL (6) Capitol
47 CRYSTAL GAYLE (6) Warner Bros.
48 GENE WATSON (6) Epic
49 MICKEY GILLEY (5) Epic
50 LARRY GATLIN & THE GATLIN BROTHERS (5) Columbia
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| Combined Singles & Allbums
. Pos. ARTIST (No. of charted singles & albums) Label
. 1 MIAMI SOUND MACHINE (5) Epic
- 2 MIKE & THE MECHANICS (4) Atlantic i
- 3 THE OUTFIELO (4) Columbia .-
5 B 4 PET SHOP BOYS (5) EMI-America i
) 5 SIMPLY REO (3) Elektra a
6 NU SHOOZ (3) Atlantic .
. 7 THE JETS (4) MCA
- 8 THE DREAM ACADEMY (2) Warner Bros.
. 9 CHARLIE SEXTON (2) MCA
y 10 GTR (3) Arista
i MIAMI SOUND
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| Pos. ARTIST (No. of charted singles & albums) Label . § ; Pos. ARTIST (No. of charted singles & albums) Label
1 RANDY TRAVIS (4) Warner Bros. s i 1 MELI'SA MORGAN (4) Capitol
. 2 DWIGHT YOAKAM (4) Reprise - 2 THE JETS (4) MCA
) 3 RESTLESS HEART (4) RCA - 3 NU SHOOZ (3) Atlantic
b 4 BILLY JOE ROYAL (4) Atlantic/America 2 4 CASHFLOW (4) Atlanta Artists
. 5 KEITH WHITLEY (4) RCA e IR S 5 ORAN “JUICE” JONES (2) Def Jam
- 6 GIRLS NEXT DOOR (4) MTM s 6 LE VERT (3) Atlantic
. 7 PAKE McENTIRE (4) RCA L 7 TIMEX SOCIAL CLUB (1) Jay
Wi 8 SWEETHEARTS OF THE RODEO (4) Columbia . 8 TEASE (3) Epic
i 9 MICHAEL JOHNSON (4) RCA 9 GREGORY ABBOTT (2) Columbia
ik 10 MARTY STUART (5) Columbia 10 JOHNNY KEMP (2) Columbia
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Pos. LABEL (No. of charted singles & albums)
1 COLUMBIA (110)
2 WARNER BROS. (91)
3 ATLANTIC (72)
4 CAPITOL (83)

6 A&M (71)

8 RCA (56)

7 ARISTA (4T)

TOP POP LABELS combined Singles & Albums

Columbia

10 MERCURY (37)

11 GEFFEN (43)

12 EPIC (38)

13 EMI AMERICA (40)
14 SIRE (26)

5 MCA (80) 9 ELEKTRA (41) 15 ISLAND (17)
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- RANDY TRAVIS

RGA ="

Records and Cassettes

G

TOP COUNTRY

LABELS

it

TOP BLACK LABELS

. Combined Singles & Albums
Combined Sing|es ¢ Pos. LABEL (No. of charted singles & albums)
1 MCA (58)
b 2 CAPITOL (48)
& Albums R
Pos. LABEL (No. of charted singles & albums) o 4 ARISTA (31)
1 RCA (96) - 5 COLUMBIA (50)
2 MCA (104) ] 6 WARNER BROS. (38)

3 COLUMBIA (81)
4 WARNER BROS. (74)

5 EPIC (66)

6 CAPITOL (31)

7 MERCURY (51)

8 CAPITOL/CURB (12)

9 MCA/CURB (26)

10 WARNER/CURB (7)

11 MTM (19)

12 EMI AMERICA (13)

13 REPRISE (4)

14 ATLANTIC/AMERICA (8)
15 AMERICA/SMASH (3)

7 ELEKTRA (23)
8 MERCURY (26)
9 GORDY (25)
10 RCA (30)

11 JIVE (16)

12 EPIC (25)

13 TABU (11)

14 MOTOWN (23)
15 ATLANTIC (23)

®MCA
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Pos. TITLE—Artist—Label
1 WHITNEY HOUSTON-—Whitney Houston—Arista
2 HEART—Heart—Capitol
3 SCARECROW—John Cougar Mellencamp—Riva
4 AFTERBURNER—ZZ Top—Warner Bros.
5 BROTHERS IN ARMS—Dire Straits—Warner Bros.
6 CONTROL—Janet Jackson—A&M
7 WELCOME TO THE REAL WORLD—Mr. Mister—RCA
8 PROMISE—Sade—Portrait
9 NO JACKET REQUIRED—Phil Collins—Atlantic
10 PRIMITIVE LOVE—Miami Sound Machine—Epic
11 RIPTIDE—Robert Palmer—Island
12 THE BROADWAY ALBUM—Barbra Streisand—Columbia
13 KNEE DEEP IN THE HOOPLA—Starship—Grunt
14 5150—Van Halen—Warner Bros.
15 LISTEN LIKE THIEVES—INXS—Atlantic
16 BORN IN THE U.S.A.—Bruce Springsteen—Columbia
17 PLAY DEEP—The Outfield—Columbia
18 IN SQUARE CIRCLE—Stevie Wonder—Tamla
19 SONGS FROM THE BIG CHAIR—Tears For Fears—
Mercury
20 MIKE & THE MECHANICS—Mike & The Mechanics—
Atlantic
21 TOP GUN—Soundtrack—Columbia
22 LIKE A ROCK—Bob Seger & The Silver Bullet Band—
Capitol
23 NERVOUS NIGHT—The Hooters—Columbia
24 ONCE UPON A TIME—Simple Minds—A&M/Virgin
25 MIAMI VICE—Soundtrack—MCA
26 ALL FOR LOVE—New Edition—MCA
27 DIFFERENT LIGHT—Bangles—Columbia
28 TUFF ENUFF—The Fabulous Thunderbirds—CBS
Associated
29 UNDER LOCK AND KEY—Dokken—tElektra
30 THE ULTIMATE SIN—Oz2y Osbourne—CBS Associated
31 LOVE ZONE—Billy Ocean—live
32 WINNER IN YOU—Patti LaBelle—MCA
33 THE DREAM OF THE BLUE TURTLES—Sting—A&M
34 RAISING HELL—Run-D.M.C.—Profile
35 SO—Peter Gabriel—Geffen
36 RAISED ON RADIO—Journey—Columbia
37 TRUE BLUE—Madonna—Sire
38 LITTLE CREATURES—Talking Heads—Sire
39 PLEASE—Pet Shop Boys—EM!I America
40 INVISIBLE TOUCH—Genesis—Atlantic
41 ROCK A LITTLE—Stevie Nicks—Modern
42 ROCK ME TONIGHT—Freddie Jackson—Capitol
43 THE OTHER SIDE OF LIFE—The Moody Biues—Polydor
44 PARADE—Prince & The Revolution—Paisley Park
45 LOVIN' EVERY MINUTE OF IT—Loverboy—Columbia
46 WHO'S ZOOMIN' WHO—Aretha Franklin—Arista
47 STREET CALLED DESIRE—Rene & Angela—Mercury
48 HOW TO BE A ZILLIONAIRE-—ABC—Mercury
49 PICTURE BOOK—Simply Red—Elektra
50 PRETTY IN PINK—Soundtrack—A&M

TOP POP ALBUMS

NUMDB

S

WHITNEY
HOUSTON

51 AS THE BAND TURNS—Atlantic Starr—A&M

52 LIKE A VIRGIN—Madonna—Sire

53 GREATEST HITS—The Cars—Elektra

54 FALCO 3—Falco—A&M

55 WORLD MACHINE—Level 42—Polydor

56 THEATRE OF PAIN——Motley Crue—Elektra

57 HERE'S TO FUTURE DAYS—Thompson Twins—Arista

58 STRENGTH—The Alarm—I.R.S./MCA

53 RAPTURE—Anita Baker—Elektra

60 GREATEST HITS—Alabama—RCA

61 DIAMOND LIFE—Sade—Portrait

62 STRENGTH IN NUMBERS—38 Special —A&M

63 PICTURES FOR PLEASURE—Charlie Sexton—MCA

64 THE JETS—The Jets—MCA

65 ROCKY IV—Soundtrack—Scotti Bros.

66 RECKLESS—Bryan Adams—A&M

67 TURBO—Judas Priest—Columbia

68 LIVES IN THE BALANCE—Jackson Browne—Asylum

69 BACK IN THE HIGHLIFE—Steve Winwood—Island

70 DIRTY WORK—The Rolling Stones—Columbia

71 ROCKIN’ WITH THE RHYTHM—The Judds—RCA/Curb

72 RESTLESS—Starpoint—Elektra

73 HUNTING HIGH AND LOW—A-Ha—Wamer Bros.

74 READY FOR THE WORLD—Ready For The World—MCA

75 LUXURY OF LIFE—Five Star—RCA

76 GTR—GYR—Arista

77 POWER WINDOWS—Rush—Mercury

78 WHITE CITY—A NOVEL—Pete Townshend—Atco

79 CRUSH—Orchestral Manoeuvres In The Dark—
A&M/Virgin

80 THE DREAM ACADEMY—The Dream Academy—Warner
Bros.

81 RADIO—LL Cooi J—Columbia

82 MEETING IN THE LADIES ROOM—Klymaxx—
MCA/Constellation

83 BELINDA CARLISLE—Belinda Carlisle—I.R.S.

84 EAT 'EM AND SMILE—David Lee Roth—Warner Bros.

85 THE HEAD ON THE DOOR—The Cure—Elektra

86 DO ME BABY—Meli'sa Morgan-—Capitot

87 MASTER OF PUPPETS—Metallica—Elektra

88 BACK IN BLACK—Whodini—Jive

89 FRIENDS—Dionne Warwick—Arista

90 POOLSIDE—Nu Shooz—Atlantic

91 IN VISIBLE SILENCE—The Art Of Noise—China/Chrysalis

92 THE BIG PRIZE—Honeymoon Suite—Warner Bros.

93 THAT'S WHY I'M HERE—James Taylor—Columbia

94 EMERGENCY—Kool & The Gang—De-Lite

95 FACE VALUE—Phil Colfins—Atlantic

96 EMERSON, LAKE & POWELL—Emerson, Lake & Powell—
Polydor

97 ICE ON FIRE—EIton John—Geffen

98 WHITE NIGHTS—Soundtrack—Atlantic

39 DANCING ON THE CEILING—Lionel Richie—Motown

100 WHO MADE WHO—AC/DC—Atlantic
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TOP POP ALBUM
ARTISTS—
DUOS/GROUPS

Pos. ARTIST (No. of charted albums) Label
1 ZZ TOP (2) Warner Bros.
2 HEART (1) Capitol
3 DIRE STRAITS (1) Warner Bros.
4 TALKING HEADS (3) Sire
5 THE MONKEES (2) Arista
(6) Rhino
& MR. MISTER (1) RCA
7 MIAMI SOUND MACHINE (1) Epic
8 BOB SEGER & THE SILVER BULLET BAND (3) Capitol
9 STARSHIP (1) Grunt
10 VAN HALEN (1) Warner Bros.
11 INXS (1) Atlantic
12 TEARS FOR FEARS (2) Mercury
13 THE OUTFIELD (1) Columbia
14 MIKE & THE MECHANICS (1) Atlantic
15 THE CURE (2) Elektra
16 THE HOOTERS (1) Columbia
17 SIMPLE MINDS (1) A&M/Virgin
18 PRINCE & THE REVOLUTION (2) Paisley Park
(1) Warner Bros.
19 RUN-D.M.C. (2) Profile
20 WHAM! (3) Columbia
21 NEW EDITION (1) MCA
22 DOKKEN (2) Elektra
23 BANGLES (1) Columbia
24 THE FABULOUS THUNDERBIRDS (1) CBS Associated
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TOP POP
| ABUM
| LABELS

HE Pos. LABEL (No. of charted albums)

- 1 COLUMBIA (57)
. 2 WARNER BROS. (55)
" 3 A&M (35)

e 4 MCA (46)
e 5 CAPITOL (46)
. 6 ATLANTIC (40)

£ 7 ARISTA (21)

e 8 RCA (30)

- 9 ELEKTRA (26)
. 10 MERCURY (23)
) 11 EPIC (26)

. 12 SIRE (17)

- 13 EMI AMERICA (20)
i 14 GEFFEN (23)

o

15 POLYDOR (11)

| Columbia

e

25 U2 (3) Island
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| TOP POP ALBUM ARTISTS (NUN\B€R55 AWARDS
- Pos. ARTIST (No. of charted albums) Label 38 U2 (3) Island \

. 1 WHITNEY HOUSTON (1) Arista 39 ALABAMA (4) RCA
. 2 PHIL COLLINS (3) Atlantic 40 0ZZY OSBOURNE (1) CBS Associated
i 3 SADE (2) Portrait 41 BON JOVI (3) Mercury : \

- § 4 17 TOP (2) Warner Bros. 42 LIONEL RICHIE (2) Motown

- 5 JOHN COUGAR MELLENCAMP (3) Riva 43 STING (1) A&M
. 6 MADONNA (3) Sire 44 PETER GABRIEL (1) Geffen
o 7 HEART (1) Capito! 45 JOURNEY (1) Columbia

- 8 DIRE STRAITS (1) Warner Bros. 46 FREDDIE JACKSON (2) Capitol . 1

- 9 TALKING HEADS (3) Sire 47 GENESIS (2) Atlantic -

. 10 BRUCE SPRINGSTEEN (4) Columbia 48 PET SHOP BOYS (1) EMI America : ' !
. 11 THE MONKEES (2) Arista 49 STEVIE NICKS (2) Modern . W |
: (6) Rhino 50 ARETHA FRANKLIN (2) Arista L

12 JANET JACKSON (1) A&M 51 THE MOODY BLUES (1) Polydor N

- 13 MR. MISTER (1) RCA (1) London Ceaa R )

- 14 MIAM! SOUND MACHINE (1) Epic 52 LOVERBOY (1) Columbia Ly

A 15 BOB SEGER & THE SILVER BULLET BAND (3) Capitol 53 RENE & ANGELA (1) Mercury
. 16 ROBERT PALMER (1) Island 54 ABC (1) Mercury 1
. 17 BARBRA STREISAND (2) Columbia 55 SIMPLY RED (1) Elektra

) 18 STARSHIP (1) Grunt 56 FIVE STAR (2) RCA

- 19 VAN HALEN (1) Warner Bros. 57 ATLANTIC STARR (1) A&M

- 20 INXS (1) Atlantic 58 THE CARS (1) Elektra

. 21 TEARS FOR FEARS (2) Mercury 59 FALCO (1) A&M
. 22 THE OUTFIELD (1) Columbia 60 LEVEL 42 (1) Polydor

23 STEVIE WONDER (1) Tamla 61 EURYTHMICS (2) RCA . : TR ] o i
. 24 MIKE & THE MECHANICS (1) Atlantic 62 MOTLEY CRUE (2) Elektra !

o 25 BILLY OCEAN (2) Jive 63 METALLICA (2) Elektra WHITNEY HOUSTON

e 26 THE CURE (2) Elektra (1) Megaforce a -

i 27 THE HOOTERS (1) Columbia 64 THOMPSON TWINS (1) Arista 75 JACKSON BROWNE (1) Asylum 88 THE DREAM ACADEMY (1) Warner Bros.

- 28 SIMPLE MINDS (1) A&M/Virgin 65 ORCHESTRAL MANOEUVRES IN THE DARK 76 STEVE WINWOOD (1) Island 89 LL COOL J (1) Columbia
g 29 PRINCE & THE REVOLUTION (2) Paisley Park (2) A&MVirgin 77 THE ROLLING STONES (1) Columbia 90 KLYMAXX (1) MCA/Constellation
. (1) Warner Bros. 66 THE ALARM (1) |.R.S./MCA 78 THE JUDDS (1) RCA/Curb 91 BELINDA CARLISLE (1) LRS. 4

. 30 RUN-D.MC. (2) Profile 67 ANITA BAKER (1) Elektra 79 PETE TOWNSHEND (2) Atco 92 DAVID LEE ROTH (1) Warner Bros.

- 31 PATTI LaBELLE (1) MCA 68 A-HA (2) Warner Bros. 80 STARPOINT (1) Elektra 93 BOB DYLAN (2) Columbia i

ik 1) PIR. 69 38 SPECIAL (1) A&M 81 IRON MAIDEN (2) Capitol 94 MELI'SA MORGAN (1) Capitol

o 32 WHAM! (3) Columbia 70 CHARLIE SEXTON (1) MCA 82 HUEY LEWIS & THE NEWS (2) Chrysalis 95 WHODINI (1) Jive
: 33 NEW EDITION (1) MCA 71 THE JETS (1) MCA 83 READY FOR THE WORLD (1) MCA 96 DIONNE WARWICK (1) Arista
- 34 BILLY JOEL (2) Columbia 72 BRYAN ADAMS (2) A&M 84 GTR (1) Arista 97 NU SHOOZ (1) Atlantic
- 35 DOKKEN (2) Elektra 73 AEROSMITH (1) Geffen 85 TINA TURNER (2) Capitol 98 R.EM. (2) IR.S.

s 36 BANGLES (1) Columbia (1) Columbia 86 RUSH (1) Mercury 99 THE ART OF NOISE (1) China/Chrysalis ]

¥ 37 THE FABULOUS THUNDERBIRDS (1) CBS Associated 74 JUDAS PRIEST (1) Columbia 87 HOWARD JONES (3) Elekira 100 HONEYMOON SUITE (1) Warner Bros. 3
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- Pos. ARTIST (No. of charted singles) Label 51 KENNY LOGGINS (2) Columbia '

o 1 JANET JACKSON (4) A&M 52 PAUL McCARTNEY (3) Capitol :

b 2 BILLY OCEAN (8) Jive 53 EL DeBARGE (2) Gordy
. 3 MADONNA (4) Sire 54 INXS (3) Atlantic |
- 4 MIAMI SOUND MACHINE (4) Epic 55 JERMAINE STEWART (1) 10/Arista
- 5 LIONEL RICHIE (4) Motown (1) 10 %

" 6 MR. MISTER (3) RCA 56 THE DREAM ACADEMY (1) Warner Bros. |

- 7 WHITNEY HOUSTON (3) Arista (1) Reprise

- 8 ROBERT PALMER (4) Island 57 PHIL COLLINS (2) Atlantic
. 9 JOHN COUGAR MELLENCAMP (5) Riva 58 BERLIN (1) Columbia
. 10 HEART (8) Capitol (1) Geffen
& 11 MIKE & THE MECHANICS (3) Atlantic 59 LISA LISA & CULT JAM- WITH FULL FORCE (2) Columbia

v 12 STARSHIP (4) Grunt 60 BELINDA CARLISLE (2) I.R.S.

- 13 GENESIS (3) Atlantic 61 BANANARAMA (2) London

- 14 VAN HALEN (3) Warner Bros. 62 THE ROLLING STONES (2) Rolling Stones b

- 15 PET SHOP BOYS (4) EMI America 63 LEVEL 42 (2) Polydor
- 16 BANGLES (3) Columbia 64 ROD STEWART (3) Warner Bros. A
. 17 SIMPLE MINDS (3) A&M/Virgin 65 DARYL HALL (2) RCA I,

i 18 ZZ TOP (4) Warner Bros. 66 CYNDI LAUPER (2) Portrait |

- 19 NU SHOOZ (2) Atlantic 67 RUN-D.M.C. (2) Profile '

= 20 PRINCE & THE REVOLUTION (3) Paisley Park 68 SLY FOX (2) Capitol ,

i 21 WHAM! (3) Columbia 69 THE CARS (2) Elektra .

iy 22 JOURNEY (4) Columbia 70 PATTI LaBELLE (2) MCA
b 23 THE OUTFIELD (3) Columbia 71 STACEY Q (1) Atlantic

24 LOVERBOY (5) Columbia 72 THE M