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- New Hits Add Sales Sizzle,
Pull Stores Out Of Slump

This story was prepared by Geoff
Mayfield, Ken Terry, and Bruce
Haring.

NEW YORK Music retailers think
recently released and impending hit
albums will heat up sales in what has
so far been a soft spring and help the
industry resume the blistering pace
that stores set during the first quar-
ter of 1989,

“It was a very good year up until
April, when business got very soft,”
says John Marmaduke, president of
Amarillo, Texas-based Western Mer-
chandisers, which includes the 114-
store Hasting’s Books, Music & Vid-
eo chain. “Spring fever hit late with a
vengeance. We didn’t have the nor-
mal decline in February and March
that we're used to, but April made up

Black AC Sound
Spreads Through
Major Markets

BY SEAN ROSS

NEW YORK Black adult contempo-
rary—the format that plays lots of
Luther Vandross and Anita Baker,
some R&B oldies, and no rap—is get-
ting its biggest boost ever these
days, vaulting one previously strug-
gling major-market radio station into
contention and showing up on two
others in the same week.

Less than a month after WVAZ
(V103) Chicago shot to prominence as
the No. 3 station in its market and the
leader in 25-to-54-year-olds (Billboard,
May 20), WDAS-FM Philadelphia and
WWIN-FM Baltimore (formerly top
40 WGHT) adopted the format within
four days of each other. Their conver-

(Continued on page 12)

for that. Business has bounced back
a little since then.

“QOutside o ~he April lull, we've
been runnir g double-digit compara-
ble increases,” Marmaduke adds.
“We’ve beer. boncing back in the oil
patch, too.”

“It’s beer a little soft the last cou-

‘Continued on page 81)

Can Cultivate Core Audience For New Artists
Indies Help Break Majors’ Acts

BY BRUCE HARING

NEW YORK A growing number
of acts already signed to major la-
bels are building momentum by
tapping the street savvy of inde-
pendent distributors and market-
ers, aiming to build an under-
ground buzz before their big-bud-

get major-label debut.

In using this route for such
bands as RCA’s Circus Of Power,
Mechanic/MCA’s Bang Tango,
and A&M’'s Trip Shakespeare, the
majors—which once were distrib-
uted by indies—are reversing a 20-
year history of handling all of
their product through their own

New Age Adds Vocals, Thinks Pop

This story was prepared by Dave
DiMartiny i Los Angeles and
Ken Terry in New York.

LOS ANGELES Sersing new oppor-
tunities duz to the success of such
artists as Enva—whose Geffen debut
album recently passed the gold

mark—many new age labels have
broadened their rosters to include vo-
cal acts, while simultaneously gear-
ing up promotional approaches aimed
at crossing over into the pop market.

For many, exposure on VH-1 and
the burgeoning adult alternative ra-
dio format are key facters in their

ADVERTISEMENTS

crossover attempts.

Among those labels to branch out
from the purely instrumental new
age sound are Private Music, which
recently released an album by vocal-
ist Bill Gable and is preparing an up-
coming Nona Hendryx release; and

(Continued on page 82)
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It's taking evaryone by surprise. “CHET BAKER SINGS AND
PLAYS FROM THE FILM ‘LET'S GET LOST' ” 3054-1-N, a jazz
album that’s selling Top 5 Pop &t accounts in major markets. The
album features Chet Baker's smoky vocals and bluesy trumpet,
plus an autstanding version of Elvis Costello’s “Almost Blue” (viceo
available . Now, as Bruce Weber's Oscar-nominated documentary
opens netionwide, th s is truly the album to watch. On Novus,’/RCA.

WATERFRONT, the debut album. “CRY"" the first single.
Album sales over 200,000!

Top 20 at CHR and AC!

Video on MTV and VH-1!

To think we've just begun . ..

An SBK production. Representation: Arma Andon/SBK Mgmt.
On Polydor Compact Discs, Chrome Cassettes and Records.

branches.

“People are discovering inde-
pendent distribution as a means of
laying a base for a band, whereas
before, they were looking at inde-
pendent distribution as a means
for getting a band signed,” says
Steve Sinclair, president of Me-
chanic/MCA. Sinclair’s Bang Tan-
go was already signed to MCA
when it released an EP two
months ago on the independently
distributed custom label, World Of
Hurt Records. The band is set to
make its Mechanic/MCA debut
May 29 with “Psycho Cafe.”

“1 viewed every unit sold as a
paid-for promotional unit,” Sin-
clair says of the ‘“Live Injection”
EP. “The purpose of the release

(Continued on page 75)

‘Rain Man’ Vid
To Arrive With
Cruise Gontrol

BY AL STEWART

NEW YORK “Rain Man,” winner of
four Oscars, will hit video stores
Aug. 30 with a new wrinkle. Sources
in Hollywood say marketing plans
for the videocassette are subject to
approval by Dustin Hoffman and
Tom Cruise and that both of the
film’s stars had the opportunity to
veto the tape’s 90-second Buick com-
mercial.

It is kelieved that Cruise and Hoff-
man consented to the addition of the
Buick ad on the tape because supplier
MGM/UA Home Video and Buick
vowed to contribute a portion of the
profits to the Autism Society of
America.

(Continued on page 79)
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Paula Abdul is one of those rare talents, Recognized first by black radio, Paula found
who musically and visually is able to charm support at pop radio, video outlets and retail.
and entertain an audience. To everyone, Virgin extends its thanks.

The album Forever Your Girl has been Top 10
for 11 weeks, earning Double Platinum status
in this country and Platinum in five others

internationally.
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“ _.arare-and get alent’one who sings
and dances, charms and entertains.

Review of "An Zvening Jith Fred Astaire”

The No.1 single “Straight Up” was certified

Platinum, a rare double reward in a string
of hits, leading to the current No.1 status of

“Forever Your Girl”'
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Federal Judge Strips Ohscenity Law
Limits Feds’ Ability To Seize Assets
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BY BILL HOLLAND

—_ == WASHINGTON The U.S. District
VOLUME 101 NO. 21 MAY 27, 1989 Court here has struck down key pro-

MTV: THE SONG REMAINS THE SAME

Even with the appointment of new channel president John Reardon, ev-
erything will be business as usual at cable giant MTV. The move is part
of a major restructuring at MTV Networks. Music video editor Steven
Dupler has the story. Page 55

CBS NASHVILLE HITCHES PROMO TO STARS

In an effort to capture the college/aiternative crowd, CBS’ Nashvilie divi-
sion I1s distributing a promotional sampler called *‘Hitchhiker—Volume
One Sampler.” Billboard’s Debbie Holley reports. Page 36

SPOTLIGHT ON MUSIC PUBLISHING

In recent years, more major publishing firms have changed hands than in
any period since the Hollywood studios gobbled up the old Tin Pan Alley
publishers. Nearly $1 billion has been exchanged or earmarked for
transfer in the deals, which have completely changed the face of pub-
lishing. Senior news editor Ken Terry reports. Follows page 44

AFM ELECTIONS BACK ON TRACK?

The Department of Labor is nearing completion of its monitoring of dele-
gate selection at the American Federation of Musicians’ 460 locals—just
in time for AFM’s convention June 25-29. Associate editor Melinda New-

man has details. Page 84
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visions of the Meese Commission-in-
spired federal obscenity law passed
by Congress last October.

District Court Judge George Re-
vercomb focused on the law’s re-
quirement that producers of sexually
explicit material must keep name-
and-address records of all performers

and models to prove that everyone
depicted in the nude was-over 18.

The judge’s ruling also limits a pro-
vision that allowed federal prosecu-
tors broader authority to seize the as-
sets of businesses for even a single
violation of the obscenity law.

The ruling came in response to a
suit filed by the American Library
Assn., the American Booksellers
Assn., and seven other groups
against the Justice Department and

NEW YORK As LIVE Entertain-
ment Inc. prepares to absorb the ex-
panding Strawberries Records,
Tapes & Compact Discs chain into
its fold, it is reporting a 146% jump
in first-quarter net profit to $1.56
million.

Revenues grew more slowly, ris-
ing 8% to $74 million in the quarter
ended March 31.

LIVE includes International Vid-
eo Entertainment, a video manufac-
turer, and Lieberman Enterprises,
a major rackjobber. Since IVE be-
came a LIVE subsidiary in Febru-
ary 1988, the comparisons between
this year’s first quarter and the pri-
or-year quarter reflect only two
months of the latter period.

Commenting on LIVE’s first-

LIVE Reports Healthy Rise
In First-Quarter Profits

quarter results, analyst Keith Ben-
jamin of Silberberg, Rosenthal
says, “It was pretty much as ex-
pected.” He says the firm's sales
were sluggish because IVE re-
leased relatively few new titles dur-
ing the period. He also points out
that the first quarter is generally
slow for music retailing.

Benjamin attributes the growth
in profits to “improved gross mar-
gins.” Gross profit rose nearly 20%
to $21.3 million. Operating profit
was up 44% to $5.6 million, while
pretax profit from continuing oper-
ations doubled to $2.7 million.

At press time, LIVE was expect-
ing to complete a $110 million debt
offering, some of which will be used

(Continued on page 74)

other government agencies. The Vid-
eo Software Dealers Assn. had filed a
friend-of-the-court brief supporting
the plaintiffs.

The Child Protection and Obscenity
Enforcement Act of 1988 was signed
into law by President Reagan in No-
vember. The lawsuit was filed March
14.

The judge agreed with the plain-
tiffs that the laborious record-keep-
ing provision would have a chilling ef-
fect on legitimate businesses produc-
ing protected material. He also said
that the law “would not solve the
problem that much of child pornogra-
phy arises from the underground and
black markets.” Child pornography,
under the law, is not protected mate-
rial.

In his 43-page decision, the judge
said it “would understate the point”
to describe the record-keeping provi-
sion as “onerous.” He ruled that the
requirement violates the First
Amendment rights of film producers
as well as the distributors and retail-
ers who handle such material.

Of the sweeping seizure provision,
the judge said authorities could have
“no more broad a pattern” than that
already used in the current federal
Racketeer Influenced and Corrupt
Organizations Act.

Revercomb said that limiting the
forfeiture provisions “to cases involv-
ing ‘patterns’ of criminal behavior—
as in RICO—would give the forfei-
ture provisions their full effect on ob-
scenity and child pornography enter-
prises, without imposing the specter

(Continued on page 74)

Flexibility Stressed As Key In Newly Competitive Centers

Chains, Developers Talk Shop At ICSC Meet

BY EARL PAIGE

LAS VEGAS Music and video retail-
ers must be more flexible than ever
to compete in the nation’s 32,560
shopping centers, where traditional
chains are rushing to diversify prod-
uct mix and emphasize specialty con-
cepts. One startling example is W.F.
Woolworth, now operating 43 distinct
store formats, including Rx Place, a
superdrugstore that will rent video-
cassettes at 69 cents.

“You want to offer your video or
record store exclusivity in a center
and then here comes the grocery
store, the drugstore, or the conve-
nience store,” with many offering
prerecorded software, said Chicago
area developer Daniel Harrington,
typifying comments made May 14-18
at the 1989 International Council of
Shopping Centers convention at the
Las Vegas Convention Center.

Agreeing that chains have to be
flexible in an increasingly competi-
tive and complex marketplace was
Jim Bonk, executive VP/CEO at 300-
location Camelot Music of North Can-
ton, Ohio. Bonk presented developers
with five different store concepts,
one of the newest being Spectrum,
which he described as a “yuppie toy
store,” indicating record/tape chains
are likewise adding product mix.

Despite unprecedented competi-
tion, recent consolidation, and a
“graying population,” the mood here
was upbeat, if cautious.

“It’s busy, I know all our competi-
tors are here,” said Bonk, who dou-

bled the size of the Camelot delega-
tion. With registration up to 26,000 at
midweek, ICSC was boasting its “big-
gest ever” conclave. Last year’s at-
tendance was 23,000.

The convention included a 1-mil-
lion-square-foot trade show with
elaborate exhibits by developers,
shopping centers, and a sprinkling of
national chains—this year including
Blockbuster Entertainment for the

first time.

While much of the action involved
the large prerecorded audio and vid-
eo chains, the mom-and-pop stores
were represented via developers like
Harrington, VP with Dolan Asso-
ciates in Bannockburn, 111, developer
of five small centers totaling 1 million
square feet. Small centers, each with
79,000-150,000 square feet, were the

(Continued on page 74)

BY AL STEWART

NEW YORK Video dealers used
to bristle when manufacturers
advertised a hit video weeks be-
fore its release. Now, while some
dealers still wonder if the pre-
street-date ads are the most ef-
fective use of ad dollars, the
once-maligned practice appears
to have gained acceptance from
retailers who see pre-street-date
spots as a way to get consumers
into their stores.

“Customers used to get an-
noyed when they saw these ads
on TV and couldn’t rent the vid-
eo,” says Chris Mackey, owner of
Adventures In Video in Congers,
N.Y. “But consumers have be-

Dealers No Longer Irked
By Prerelease Vid Ads

come more educated. They know
that just because it’s on TV
doesn’t mean it’s in the store.
Nine times out of 10 they just
rent something else.” ~
The street date is almost al-
ways mentioned in national TV
ads, but dealers explain that
their customers often don’t no-
tice the date: Hence, their calls
and visits to stores in search of
the not-yet-available tapes.
Retailers complained vocifer-
ously when HBO Video intro-
duced the concept of pre-street-
date ads with the release of
“Back To School” in January
1988. When HBO aired ads for
the video in the weeks prior to its
(Continued on page 75)
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Only 12-Inch Vinyl Question Generates Sparks

NAIRD Meet Lacks Hot Issues

This story was prepared by Chris
Morris and Bruce Haring.

PHILADELPHIA The disappear-
ance of vinyl was an issue, but hardly
a burning one, at the generally tran-
quil 17th annual National Assn. of In-
dependent Record Distributors &
Manufacturers convention here May
10-14.

The confab, which drew some 408
registrants (up from last year’s total
of 347) and an estimated 100 area re-
tailers to the Wyndham Franklin Pla-
za Hotel, found indie label attendees
generally at peace with the waning of
vinyl, with 12-inch single manufactur-
ers sounding a murmur of dismay.

“It’s not a question of if [vinyl is

dying], it's a question of when,” said
Tom Silverman, chairman of Tommy
Boy Records and a member of the
NAIRD board of trustees, in a com-
ment exemplifying the tenor of the
convention.

“We are in a doomed vinyl indus-
try,” said Pat Monaco, president of
Landmark Distributors in Long Is-
land City, N.Y., at an independent
distribution panel. “In 15 years, you
may still sell vinyl, but you won’t
have it in the stores. Retailers are al-
ready making a stand.”

While the big six labels were the
object of some finger-pointing among
configuration-panel members, who
charged that the majors have forced
the vinyl issue, other panels and bar-

Gilison, Springsteen Share
ASCAP Songwriter Award

BY DAVE DIMARTINO

LOS ANGELES Debbie Gibson,
Bruce Springsteen, the song “(I've
Had) The Time Of My Life,” and
Warner/Chappell Music Inc. were
the major winners May 15 at the
sixth annual ASCAP Pop Awards
Dinner at the Beverly Wilshire Hotel
here.

Gibson and Springsteen tied for
the writer-of-the-year award; each
had four of the most-performed
songs during the 1988 ASCAP sur-

vey year ending Sept. 30. Gibson’s
songs were “Foolish Beat,” “Only In
My Dreams,” “Out Of The Blue,”
and “Shake Your Love”; Springsteen
was cited for “Brilliant Disguise,”
“One Step Up,” “Pink Cadillac,” and
“Tunnel Of Love.”

Picking up the song-of-the-year
award for “(I've Had) The Time Of
My Life” were songwriters John De
Nicola, Donald Markowitz, and
Franke Previte and publishers Da-
music Co. Inc, Donald Jay Music Ltd.,

(Continued on page 64)

P’Gram Buys Sweden Music
Scandi Pub Holds Abba Catalog

BY JOHAN LANGER

STOCKHOLM Sweden Music AB,
the largest independent music
publishing company in Scandina-
via, has been acquired by Poly-
Gram International Music Publish-
ing. The purchase price is believed
to be about $25 million.

Sweden Music represents many
well-known Scandinavian song-
writers and handles the work of
their international equivalents in
the Scandinavian countries. Its

Woody Shaw,

best known client is Abba, the
Swedish group whose songs are
controlled by Polar Music Interna-
tional, a sister company of Sweden
Music also included in the deal, to-
gether with record masters re-
leased by Polar Records. Abba has
sold more than 180 million records
worldwide.

Sweden Music founder Stig An-
derson, who built up the business
in the late '60s and early '70s, con-
cluded the sale with PolyGram In-

(Continued on page 75)

Leading Jazz

Trumpeter, Dead At 44

NEW YORK Woody Shaw, a
leading jazz trumpeter whose
sound and style owed much to the
school of hard bop, died of a heart
attack May 9 at Bellevue Hospital
in New York. He was 44 years old.

In recent years, Shaw suffered
from poor health. At the time of
his death, he was legally blind and
enduring a lengthy hospital stay.
He had fallen into the path of a
moving subway train and suffered
the loss of his left arm.

Shaw was born in Laurinburg,

Looking for the
Executive Turntable?
... see page 85

e Village Vanguard’s Max Gordon
dead at 86, see page 33.

N.C., in 1944. He grew up in New-
ark, N.J., and began playing trum-
pet in his early teens. His profes-
sional flowering began in the early
’60s when he played with saxo-
phonist Eric Dolphy and pianist
Horace Silver. Later, he joined the
groups of pianist Herbie Hancock,
saxophonist Joe Henderson, and
drummer Max Roach. A celebrated
European tour with drummer Art
Blakey & the Jazz Messengers
helped establish his international
following.
After settling in San Francisco
(Continued on page 75)

side chatter found indie label person-
nel resigned to the LP’s diminishing
market share. In fact, some among
NAIRD’s 60 trade show participants
gave equal table space to CDs and
LPs or displayed only CDs.

The only area in which the survival
of vinyl remained a vital question
was in the realm of the 12-inch single.

“Tell ’em to do scratching with a
maxicassette,” Clay Pasternak, buy-
er for Action Music Sales in Cleve-
land, wryly told the configuration
panel. “The clubs are totally turnta-
ble oriented.”

The 12-inch remains the most via-
ble vinyl configuration, according to
the distributors and retailers in atten-
dance.

“I don’t see the 12-inch dropping at
all,” said Jerry Richman, president of
Richman Brothers Records in Penn-
sauken, N.J.

(Continued on page 74)

Special Delivery. Abbey Konowitch, VP of programming for MTV, addresses
the Music & Performing Arts Unit of the B'nai B'rith in New York on the subject
of “Home Delivery Of Entertainment In The 1990s.” Shown, from left, are Brad
Simon, B’nai B'rith; Konowitch; and Ed Cramer, new president, Music &
Performing Arts Unit. (Photo: Chuck Pulin)

THE WEEK’s top story is the return to the charts of
the most successful musician of the modern pop era,
Paul McCartney. The ex-Beatle has the top new entry
on the Hot 100 at No. 72 with “My Brave Face.” It’s the
first single from McCartney’s “Flowers In The Dirt” al-
bum, which is due early next month.

If McCartney never made another record, his place in
pop history would be assured. But most would agree
that his '80s output has done little to enhance his stand-
ing—critically or commercially. Critics were cool to

Charts Smile On McCartney’s ‘Face’;
New Kids Chalk Up Third Top 10 Single

sponse was consistently
enthusiastic. McCartney
& Wings had six No. 1 al-
bums in the "70s, a total
matched by only three art-
ists in that decade—Elton
John, Led Zeppelin, and
the Rolling Stones.

But by the mid-'80s,
public support had slack-
ened. “Pipes Of Peace”
stalled at No. 15 in 1983—McCartney’s first studio al-
bum to miss the top 10. The “Give My Regards To Broad
Street” soundtrack peaked at No. 21 the following year,
“Press To Play” stalled at No. 30 in 1986, and an ill-timed
greatest-hits set, “All The Best!,” petered out at No. 62
early last year.

Capitol CEO Joe Smith is known to have advised
McCartney to take his time writing and recording the
new album. Smith’s reasoning: Another mediocre album
might further mar McCartney’s reputation, while an ar-
tistically substantial album could put him back on top.
Smith theorized that McCartney was at the same point
that Paul Simon was before the 1986 release of “Grace-
land.” (Simon’s last pre-“Graceland” album, “Hearts
And Bones,” stalled at No. 35 in 1983.)

It is iImpossible to predict how well McCartney’s new
album will do, but the solid debut of “My Brave Face”
gives reason for optimism. McCartney co-wrote “Face”
with Elvis Costello, with whom he also wrote Costello’s
current hit, “Veronica,” which leaps 10 notches to No.
36. The song is certain to top the No. 35 peak of Costel-
10’s only previous top 40 hit, “Everyday I Write The
Book.”

McCartney’s *70s output

as well, but the public re-
T ———E
B
N e )

IT’S A GOOD week for teen stars—and former teen
stars. New Kids On The Block becomes the first teen
group to land three top 10 singles from one album as
“I'll Be Loving You (Forever)” jumps to No. 7 on the
Hot 100. The smash follows “Please Don’t Go Girl” and
“You Got It (The Right Stuff).” All three hits are from
the group’s platinum album, “Hangin’ Tough,” which
holds at No. 7 on the Top Pop Albums chart. The Os-

by Paul Grein

monds and the Jackson Five held the old teen-group
record of two top 10 singles from one album.

The former lead singers of those groups are setting
new marks this week. Donny Osmond, who amassed 11
top 10 hits as a teen idol—four with the Osmonds, two
with sister Marie, and five as a solo performer—holds at
No. 4 on the Hot 100 with “Soldier Of Love.” And Mi-
chael Jackson, who tallied 12 top 10 hits as a teen star—
nine with the Jackson Five and three solo—holds at No.
1 on the Hot Videocassette Sales chart with “Moon-
walker.”

FAST FACTS: Madon-
na’s “Like A Prayer” logs
its sixth week at No. 1 on
the pop albums chart, be-
coming her longest-run-
ning No. 1 album to date.
“True Blue” spent five
weeks on top in 1986.
“Like A Virgin” had three
weeks at the summit in
1985 ... More good news
for Sire Records: The Cult’s “Sonic Temple” jumps to
No. 10, giving the New York-based label two albums in
the top 10.

Bette Midler lands her first top five album as the
“Beaches” soundtrack jumps to No. 4 on the pop albums
chart ... Great White’s “Twice Shy” leaps to No. 18,
surpassing the No. 23 peak of its previous album, the
platinum “Once Bitten” ... And Bonnie Raitt’s ‘“Nick
Of Time” jumps to Ne. 29, becoming her highest-chart-
ing album since “Sweet Forgiveness” hit No. 25 in 1977.

The Cure’s “Disintegration” and Richard Marx’s
“Repeat Offender” make strong second-week moves,
jumping to Nos. 20 and 21, respectively ... Nitty Gritty
Dirt Band’s “Will The Circle Be Unbroken Vol. 2” de-
buts at No. 152. The original triple-record set from 1972
reached No. 68.

Lita Ford’s duet with Ozzy Osbourne, “Close My
Eyes Forever,” jumps to No. 10 on the Hot 100. It’s the
first top 10 hit for both veteran rockers.

Atlantic Starr lands its second No. 1 hit on the Hot
Black Singles chart with “My First Lave.” The group
first topped that chart two years ago with “Always,”
which also reached No. 1 on the Hot 100. The new hit
isn’t crossing over as easily: It's not even listed on the
Hot 100.

WE GET LETTERS: Mike Perini and Mike Zeiger of
Ypsilanti, Mich., note rap has hit a new peak, accounting
for four of the top five albums on this week’s Hot Black
Albums chart. Last week, rap represented six of the top
10 black albums, also-a record.
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PEABO’S BACK WHERE HE BELONGS.

Capitol Recoras is proud te once agein bring you the smooch, silky vocals of the one and only

Peabo Bryson

the nzw album

ALL MY LOVE

featuring the firs: multi-format smash

SHOW AND TELL

Various selections Produzed by Peabo Sryson, Sir zant, Dwight W, Watkins and Nick Martinelli for Wetchout Productions. Inc
Executive Peaducers: Stzp Johnson and Tor Vickers.
anagemera. David M. Franklin & Assocates, Inc.

© 1989 Cadito! Records, Inc.
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Too Much Formula, Too Little Conviction

POPULAR MUSIC IS LOSING ITS SOUL

"BY TODD LOCKWOOD

“Today’s artists are squandering an
opportunity to make real changes in
our world.” That's a pretty heavy
statement to make, but it’s also one
that would get approving nods from
music listeners around the.country.

Why are we in such a dry period in
American popular music? Why do so
many artists have so' little to say in
their music? These are questions that
the music industry—which seems to
be losing its soul—should be asking
itself.

Popular music is one of the most
powerful vehicles for change in our
culture. It follows us around in our
cars, fills the air at work, and pro-
vides “atmosphere” for a good deal
of our man-made world. Although au-
thors, playwrights, and screenwrit-
ers hate to admit it, popular music is
at the top of the heap when it comes
to reaching and influencing the
world. There are things that popular
music can do that even television
can’t touch.

Popular music is art. It is validated
by its own artistic form, unlike a com-
mercial jingle, which often masquer-
ades as art. It also lacks the commer-
cial trappings of television and is
therefore more likely to be trusted.

Popular music is truth. Every day,
people extract wisdom from even the
most trivial popular music, and these
pieces of wisdom form the basis for a
whole raft of ideologies—from good
and evil to right and wrong. For lack
of a better source of wisdom, many
people use popular music as a road
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FANTASTIC CD SOUND

In reply to Richard Warren'’s letter
(Billboard, April 8), CDs do more than
offer “a little better sound quality”—
they provide fantastic sound and the
grooves never wear out. I lent my
chief engineers, Jay and Scott
Couper, six Beatles CDs. One week
later, they went out and purchased
the entire Beatles CD catalog.

The truth is, the majority of the
public would rather listen to classic
hits and oldies stations and purchase
superior versions of music they al-
ready know and love.

The Rolling Stones have not come
up with anything as legendary as
“Jumpin’ Jack Flash” or “Honky
Tonk Women”; none of the Beatles’
solo efforts comes close to “Straw-
berry Fields Forever” or “A Day In
The Life”; and I have seen no real ef-
fort on the part of the industry to
really develop new music the way
Berry Gordy nurtured his future su-
perstars: by creating an environment
where great songs can be fostered.
You can scientifically create a new
Monkees or Partridge Family and
maybe a million people will get into it
25 years later; or you can create situ-
ations where fertile talents will devel-
op from struggling musicians play-
ing the Hamburg Clubs of the world
into the next Lennon/McCartneys,
the next Marvin Gaye/Diana Ross/

map to life itself. This is not some-
thing the music industry planned: It’s
just the way things are.

So if popular music is such a pow-
erful tool, how come more artists
aren’t taking advantage of it? That's
a question that has been bugging me
for some time.

In my day-to-day travels as a stu-
dio owner and producer, I often find

fancy package with nothing in it, a
shell of a band. Like many young
bands today, they made the mistake
of trying to plug into an industry for-
mula, creating songs for the music
business rather than for real people.

Somewhere, this business of popu-
lar music has lost its soul. Many peo-
ple blame the radio community for
not giving new bands a chance to be

‘We need artists
who are willing

for their ideals’

Todd Lockwood is the owner of White Crow
Audio, a recording studio in Burlington, Vt.

to stand up

myself advising yet-to-be-discovered
songwriters and bands. Two years
ago, I had a band doing some work in
the studio. Its members had all the
basic ingredients for “success”—
original songs, a well-produced
sound, good looks, good equipment,
some money, and connections. They
had all their ducks lined up very me-
thodically.

Now, two years later, they are still
unsigned. No one seems interested in
them. They keep listening to the ra-
dio for an answer, but they should be
listening to life itself. They created a

Stevie Wonder/Michael Jacksons, the
next Fleetwood Mac/Prince/Madon-
nas.

Until a new force in pop music
like the Beatles emerges, we are go-
ing to see sales of familiar and
much-loved classic rock increasing
as CD and DAT bring out purer and
more durable music. And the emer-
gence of a Tracy Chapman, a Ma-
donna, or other vital new acts will
be less and less likely to happen.

Joseph A. Viglione
Chairman

MV Productions Inc.
Woburn, Mass.

LABEL CD POLICIES STINK

I am stunned and not just a little up-
set by the constant skewering we
retailers get when the major labels
decide to lower CD prices or adjust
prices in general.

All in the industry know that CD
prices are too high, and we are also
aware that the total cost to manu-
facture the CD package (including
long-box, jewel case, and printing)
has dropped to less than $2.50 per
unit. When you add artist royalties
and sales/marketing costs, anyone
can see a huge spread between actu-
al costs and wholesale price. This
would have to be considered profit.

With this more-than-liberal profit
on CDs, it is unbelievable that re-
tailers and distributors must face
an inventory devaluation each time
the majors decrease prices. It's time
this industry grew up and took a
more professional approach. Just in-

heard. Others blame the major record
companies for playing it safe by fo-
cusing on well-established artists.

This is an industry that reacts with
surprise when a Tracy Chapman slips
through the cracks. Why should we
be surprised at the success of an art-
ist who writes truths for real people?
It’s exactly what the audience is
hungry for.

And what about the majority of
artists who do make it on the air
these days? How many albums will
they have to record before they feel
moved to really say something impor-

tant with their art? Many artists sim-
ply write for effect, for impact, for a
hit. Selfish gain has replaced convic-
tion as a motive for creating songs.
The machinery of popular music is
being squandered while a public
waits patiently for truth to come over
the radio. It’s a trend that could spell
the death of rock’n’roll.

Artists must recognize the gravity
of the position they’re in. Like it or
not, a lot of responsibility goes with
being in the public eye, particularly in
a medium that is construed by many
as truth. The Parents’ Music Re-
source Center was correct in its as-
sessment of the power of rock lyrics,
but it was wrong about how to cor-
rect abuses of that power. Musicians
are the best ones to deal with the con-
tent of their songs. But, like any oth-
er kind of writer, musicians should be
accountable for their ideas.

When it comes to any form of art,
the buck stops at the artist’s convic-
tion. Without conviction, we might as
well hang up the whole business of
distribution, airplay, and promotion.
What makes this music machine
work is that 30 years ago, people be-
gan putting their trust in songs they
heard on their radios. That trust has
been maintained for two generations
of listeners, but now it is in jeopardy.

We need artists who are willing to
stand up for their ideals, and we need
a music business that understands
the importance of maintaining a pipe-
line of trust between the artist and
the listener. Only with these two ele-
ments in place can we ensure a fu-

- ture for popular music.

ventory the accounts and write up a
credit memo for the difference in
price. This is simple and effective,
and everybody wins!

Maybe the next time the labels
need some help from the retailers
and distributors, their requests
might not fall on deaf ears.

Don Macleod
Music Millennium
Portiand, Ore.

UNFAIR COMPARISON

It seems that there is an article ev-
ery week bemoaning the failure of
CD singles as compared with other
configurations.

How can such comparisons or
judgments be made, considering
that only a paltry 14 out of the Bill-
board Hot 100 singles (in the May 20
issue) are available on CD, whereas
all are available on cassette?

Robert Browning
Chicago, IIl.

MORALISTS CAUSE CRISIS

Dick Eastman’s recent Commen-
tary (Billboard, April 22) says we
are confronting a moral crisis in the
U.S. Our greatest teen crisis, how-
ever, is caused by self-styled moral-
ists. It’s our explosion of teen preg-
nancy, a problem that does not af-
flict those countries with less

repressive sexual attitudes.

Sweden and Holland have sex
education and honest articles in
teen magazines about birth control
and the avoidance of sexually trans-
mitted diseases. They also have ac-

cess to precisely the same music we
have in the U.S. and to far more ex-
plicit sex on television.

Statistics show that the teens in
these nations are as sexually active
as ours, but they are not afflicted
with our epidemic of unwanted
pregnancies. In fact, Swedish chil-
dren start their sex lives earlier
than our kids do. But by the age of
12, their schools have taught them
the use of a wide variety of contra-
ceptives. The result: Their teen
pregnancy rate is practically nonex-
istent.

The very groups complaining
about “decadence” in contemporary
music are the ones that have
stopped our schools and periodicals
from educating our kids about sexu-
ality. They have created a genera-
tion in which more than a million
teenage girls are having children
out of wedlock each year. The self-
appointed sexual guardians, while
cloaking themselves in the mantle
of morality, have become the source
of one of our most troubling moral
dilemmas.

Howard Bloom
Co-founder, Music In Action
New York, N.Y.

Articles and letters appearing on
this page serve as a forum for the
expression of views of general in-
terest. Contributions should be
submitted to Ken Terry, Commen-
tary Editor, Billboard, 1515
Broadway, New York, N.Y. 10036.

BILLBOARD MAY 27, 1989

www americanradiohistorv com

9


www.americanradiohistory.com

kﬁmo

AWRT Gonfah Focuses On Future

Technology, News Trends Among Issues

BY JANINE C. McADAMS

NEW YORK While women’s is-
sues were on the agenda at this
year’s American Women in Radio
& Television convention, held at
the Waldorf Astoria Hotel here
May 11-15, it was general industry
topics—especially broadeasting’s
technical future—that made up
the bulk of the panel discussions.

Secretary of Labor Elizabeth
Dole, whose remarks opened the
convention, was one of the few
speakers who directly addressed
the concerns of working women.
Outlining her priorities for labor,
‘Dole promised to strive to improve
the work environment, equalize
pay for women, improve pension
benefits, and establish child-care
tax credits.

Other convention sessions did
discuss the hiring and promotion
of minority women, managing ca-
reer and family, gender dynamics

‘We need new
ideas to get us
where we’re going’

in business, and sexual harass-
ment. But for the most part, fore-
casts for broadcasting in the ’90s
and beyond prevailed; any second-
ary emphasis at the confab was
clearly on sales.

AWRT president Diane Sutter
downplayed the need for a sepa-
rate agenda for women within the

Allotment Offers Community Option
FGC Amends Licensing Rule

BY BILL HOLLAND

WASHINGTON The FCC, in an
unprecendented move, has amended
its rules to allow FM and TV licens-
ees that are undergoing allotment
proceedings to upgrade their facili-
ties to also change their community
of license.

Warning that it will monitor re-

WASHINGTON
ROUNDUP

quests to ensure the new procedure
“does not result in an undesirable
migration of service from rural to
urban areas,” the commission said
that the old procedure discouraged
“beneficial changes” and deterred
licensees from seeking improve-
ments to their technical facilities be-
cause they risked losing authoriza-
tion to competing applicants.

New community-of-license
changes would only be approved if
the new allotment is mutually exclu-

sive of the existing allotment and
would serve the allotment priorities
better than the existing one—if a
change “would not deprive a com-
munity of its sole existing broadcast
station” and would result in a “net
service benefit for the communities
involved.”

The FCC's FM and TV allotment
tables were first adopted in the '50s,
before ‘“‘suburban sprawl, before
the megalopolis,” as Commissioner
Patricia Diaz Dennis said. ‘“We
should be willing to modify some of
our allotments in light of those dra-
matic demographic changes.”

INDECENCY ARGUMENTS DUE IN FALL

Many of the country’s radio sta-
tions are still puzzled about the le-
gal whereabouts of the law passed
last year that forbids any broad-
casts of so-called indecent speech at
any hour of the day or night. Where
do things stand?

The issue of whether the law is le-
gal is still being reviewed by the
U.S. Court of Appeals here. For
now, according to an FCC spokes-

(Continued on page 12)

Crystal Set. The second annual Emerson Hall of Fame awards ceremony
played to a packed house May 11 in New York as 14 radio legends were
inducted. Shown, from left, are Joan Benny, accepting the comedy award for
her father Jack Benny; Mel Allen, accepting for his sports contributions; WFAN
New York morning man Don Imus, being inducted for talk radio contributions;
Beatrice Welles, accepting for her father, Orson Welles, in the
mystery/suspense category; and Ed Ryan, Emerson VP/sales and marketing.

industry. “The conference theme,
‘Taking Charge Of The Future,’
really lends itself to the whole dis-
cussion of that, and for both men
and women these days . . . the mes-
sage is that we need new ideas and
new skills to get us where we’re
going,” Sutter, VP/GM of Sham-
rock’s WTVQ-TV Lexington, Ky.,
and WWSW-AM-FM Pittsburgh,
said.

Accordingly, at Friday morning’s
“Issues And Concerns Facing Radio
In The 1990s” panel, moderator
Daniel Flamberg, who recently re-
signed as senior VP of marketing
for the Radio Advertising Bureau,
said the '90s would see the further

(Continued on page 15)

Confab Praised For Dissimilar Features. Seen flanking Melissa Etheridge at
this year's Joint Communications Corp. convention, held May 10-12 in Atlanta,
are, from left, Joint principals Steve Young, CEQ John Parikhal, Jon Sinton, and
Dave Charles. The meet, which drew approximately 110 people—about half of
them from radio—was praised by one participant as “very useful and pratical,
without a lot of hype or partying.” Speakers included Parikhal and Lee Abrams,
who both urged radio to give post-JFK babies their own formats, rather than try
to straddle two generations, as well as Nationwide Communications president
Steve Berger and promotions specialist John McGhan.

lN NEW YORK'’S FIRST ARBITREND MONTHLY,
easy combo WPAT-AM-FM remains No. 1, staying at a
6.2 share 12-plus overall (see PD Of The Week, page 20).
Top 40 WHTZ (Z100) slips 5.3-5.1, putting it just ahead of
oldies WCBS-FM—whose 4.7-5.0 showing is its best
since spring 1974—and AC WLTW 4.34.9. Other num-
bers of interest: N/T WINS 4.3-4.4; crossover WQHT
(Hot 97) 4.0-4.1; urban WRKS 4.2-3.8; urban WBLS 3.8
3.6; album WNEW-FM 3.5-3.6; top 40 WPLJ (Power 95)
3.5-3.5; and classic rock WXRK (K-Rock) 3.1-3.2. In
mornings, WINS increases its lead

Chemoff’'s Winter Vacation: He Got Up,
He Went To D.C., He Came Back To N.Y.

lor remains OM for both stations. WFIL’s switch brings
the market’s oldies population—which was four stations
as recently as early January—down to two, CBS’ FM,
WOGL (Oldies 98), and Pyramid’s AM, WPGR.

Top 40 WGHT (Hot 95.9) Baltimore’s switch to urban/
AC WWIN-FM (see story, page 1) means that WWIN-
AM PD Harold Pompey is now programming both sta-
tions. WGHT PD Zak Sabo may transfer within the
company; three other Hot jocks remain on the payroll
until they find new jobs. At the other major urban/AC
convert, WDAS-FM Philadelphia,

7.9-8.3, Z100’s Morning Zoo is off
6.1-5.9, and WXRK’s Howard
Stern is up 5.5-5.8.

In Los Angeles, there was good
news for top 40 KIIS-FM, which
held at 6.2, allowing it to move
back into the top spot, followed by
AC KOST, which rose 5.66.1, and
the winter 89 market leader, cross-
over KPWR (Power 106), which

JOX

Joe “Butterball” Tambpurro re-
mains PD but comes off the air.
Part-timer Gary Shepherd is now
working mornings, sending Pat
Jackson to middays. And black AC
has a recent small-market addition,
WYCV (V102) Camden, Ala., un-
der new PD Jerry Brown, from re-
ligious WZTN Montgomery, Ala.
At top 40 WCZY (Z95.5) Detroit,

was down 6.4-5.9. AC KBIG was
up 4.0-4.5. While some of KOST’s
and KBIG’s gains may have been AC audience discard-
ed by the former KIQQ, its successor, KQLZ (Pirate
Radio), was flat at a 2.7. In mornings, KIIS’ Rick Dees
remained on top with a combined 7.4 AM/FM share, well
ahead of Power’s Jay Thomas, who dropped 6.5-5.7.

In Chicago, all three of the market’s spring leaders
are down: N/T WGN 9.5-8.8; urban WGCI-FM 7.4-6.6;
and urban/AC WVAZ (V103) 6.0-5.3. With the latter’s
drop, album WLUP-FM is back in third place, up 4.8-5.4.

BEFORE HE COULD FINISH moving to Washington,
D.C., WIFK PD Mark Chernoff was called back to
New York to program WXRK. Before his three-month
stint with album WJFK, Chernoff programmed
WXRK’s rival, WNEW-FM. K-Rock GM Tom Chui-
sano said he chose Chernoff because “he knows the mu-
sic, is competitive, is a good manager, and shares my be-
lief in our position of Howard Stern in the morning and
classic rock all day,” thus indicating that Chernoff won’t
expand WXRK’s current playlist as he did with WJFK.

PROGRAMMING: WNEW-FM is still without a PD,
but the other vacancy left by Ted Utz’s move to station
manager there has been filled quickly. At album
WMMR Philadelphia, veteran morning and p.m. drivers
John DeBella and Joe Bonadonna have been promoted
to OM and PD respectively. Bonadonna will oversee mu-
sic and what he calls “internal” matters, DeBella will
work with the air staff and handle “external” duties.
Both will retain their air shifts.

Across Philly, after six years as some form of gold
station, WFIL has dropped Transtar’s Oldies Channel to
simulcast its soft AC FM, WEAZ (Easy 101); Scott Tay-

by Sean Ross

PD Brian Patrick is out and Mi-
chael Waite, who recently left
mornings at crosstown top 40 WHYT, has joined on as
APD/p.m. driver. In addition, local veteran Kevin San-
derson joins for production. Patrick can be reached at
313-641-1839. An ex-Detroiter, former WLTI PD Pat
Holiday resurfaces this week as the new PD of AC
WRRM (Warm 98) Cincinnati.

Larry Nielson is named group PD of Allison Broad-
cast Group and will be based out of its soon-to-be-ac-
quired KZRK Dallas. That station will drop Satellite
Music Network’s Z-Rock about July 1 for a yet undis-
closed format. Nielson did mornings at KGRX Phoenix
and was PD of that station when it was modern rock
KEYX ... APD Ron Parker becomes PD of crossover
KKFR (Power 92) Phoenix. Parker, who last pro-
grammed KKBQ Houston, replaces Ron Haney, who
will specialize in music and research systems for consul-
tant Don Kelly.

WYDD Pittsburgh has become personality-oriented
top 40 WNRJ (Energy 105) under PD Tony Florentino
and consultant Rick Sklar. New staffers are Scott
Miller {(from KAMJ Phoenix) mornings; Rich Anton
(crosstown WMXP) MD/middays; Mike Frazier
(WEGX Philadelphia) p.m. drive; and Suzy Waud
(WXGT Columbus, Ohio) nights. Leaving are Robin
King, Dave Shedlock, Mike Kirvan, and Mike
McQueen. WNRJ'’s sign-on was preceded by 24 hours of
the “pure energy’ line from Information Society’s
“What’'s On Your Mind,” which, Sklar says, resulted in
listener phone calls to the FCC, FBI, and two police de-
partments.

At another Sklar project, the Braiker Radio Services
networks, KYAK/KGOT Anchorage, Alaska, OM Bill
(Continued on page 12)

10

www americanradiohistorv com

BILLBOARD MAY 27, 1989


www.americanradiohistory.com

i

g h 3 : :.

SMlﬂNoFQ‘ VODKA a0 R?O’ % Alc. lw »ol,, d!ﬁ_tllled 1rom premwm grcmn. £-1989

Sle. PIEU"-‘ Smwnﬁﬁfls (Divmon of Heublein, Inc ) Hartfard CT. Mode nnJU SA

%

-
A

“FOR OVER A CENTURY
THE REIGNING YODKA.



www.americanradiohistory.com

3% G

L%n

X TR 5 S e F
ot ANV e S G T
# S " =

4, “ o T
ERAETY 25 TL ST DT

Tgw maiEE T

e S P

T
$5¥§ ,wi\&*)/
& gais 58

PP

R e L R |

e e T~ ————————————————~——————
BLACK AC RADIO FORMAT AT WVAZ, OTHERS, W00S UPPER DEMOS, SOFT-PEDALS HIP-HOP

(Continued from page 1)

sions follow by several weeks similar
changes at WMMJ Washington,
D.C., and KACE Los Angeles.

Black AC has been around in vary-
ing forms since the “black progres-
sive” stations of the ’70s, Frankie
Crocker’s WBLS New York and
Cathy Hughes’” WHUR Washington
among them. (Hughes now owns
WMMLJ.) In the early '80s, the format
became popular among struggling
black AMs. By mid-decade, it had giv-
en rise to the Satellite Music Net-
work’s oldies-based Heart & Soul for-
mat, a handful of quiet storm sta-
tions, and a slew of urban stations
doing their own quiet storm-type pro-
grams late at night.

V103, which debuted last fall, is un-
like most of what has gone before it.
It is a heavily promoted FM with a
competitive signal based less on
black progressive radio than oldies-
based mainstream AC. Unlike quiet
storm formats, its music is relatively
up-tempo and its playlist numbers
from 15 to 20 records, unusually
short for black radio. And the cloning
that has followed it is faster and
more intense than anything in the
format’s history.

WDAS-FM—once Philadelphia’s
leading black station—had recently
waged a long, unsuccessful battle
against mainstream urban WUSL
(Power 99). WDAS GM Kernie An-

VOX JOX

(Continued from page 10)

Fink has joined as PD for BRS’ first
two formats—AC and top 40. And
across Pittsburgh, WLTJ business
manager Michael Frischling and
APD Jeff Long will become station
manager and operations manager re-
spectively when that company takes
over KXOK/KLTH St. Louis.

With WXRI Norfolk, Va., chang-
ing formats, crossover WKSV has
picked up that station’s Christian AC
format and many of its former staff-
ers, including acting GM Ray
Fowler. Acting PD Jeff Raynor, who
replaces Bill James, worked for
WXRI’'s parent company. As for
WXRI, it began playing soft AC last
week. At press time, it was playing
Jethro Tull’s “Aqualung.” By the
time you read this, it should indeed be
oldies WZCL (Cool 105). Scott Mi-
chaels (ex-WZTR Milwaukee) has
joined for afternoons.

At album KJJO Minneapolis, GSM
Jack Smith becomes GM, morning
man Brian Turner moves to after-
noons and becomes PD, and WRXR
Augusta, Ga., OM Tony Powers
joins as OM/mornings. PD Wes Da-
vis and p.m. driver Michael Cross
exit as the station moves again from
hard rock toward more mainstream
album rock ... Country KSON-AM-
FM San Diego PD Mike Shepard
adds operations director stripes ...
Classic rock WHTT Buffalo, N.Y. is
now Oldies 104 consulted by Pete Sa-
lant; acting PD Tom Schuh will be in
place at least through fall.

AC WSTF (Star 101) Orlando, Fla.,
OM Russ Morley is the new PD at
AC WMXC Charlotte, N.C. He'll also
be a regional PD for EZ Communica-
tions with jurisdiction over WMXC
and WOKV/WAIV Jacksonville, Fla.

derson—who managed V103’s prede-
cessor, WBMX—says, “V103 is sit-
ting there with a base of 1.7 million
blacks in the Chicago market. It’s
working there. 'm a pretty logical in-
dividual; with nearly 800,000 blacks in
this market, I feel confident it can
work here.”

Anderson calls the new format “a
very quick way for WDAS to get
back in the ballgame,” rather than
fighting a war of attrition with
WUSL and dividing the already tight
sponsor dollars for mainstream ur-
ban. He also cites the new Arbitron
diary’s increased emphasis on at-
work listening: “My format can go
into those offices at a much higher

... After only a few months running
Transtar’s Niche 29, WMJY (Y107)
Monmouth/Ocean, N.J., has become
AC Seaview 107 under OM Geoff
Kelly.

Top 40 WGTZ (Z93) Dayton, Ohio,
PD Jay Jarvis is leaving for a Mid-
western local position with Arista
Records; no replacement has been
named ... MD Bill Thomas is pro-
moted to PD at AC CIDC (DC103)
Orangeville, Ontario, replacing Scott
Armstrong ... John Ivey goes from
PD at the now-oldies KIIK Daven-
port, Iowa, to PD at full-service AC
WROK Rockford, IlL; at sister top 40
WZOK, Liz Wylder joins from
KMPZ (Z98) Memphis for middays.

SO WHY DID WPLJ PD Gary Bry-
an join morning man Jim Kerr two
days later than originally planned?
“Jim had some things he wanted to
talk about first,” says Bryan, who fi-
nally debuted May 17, after Kerr
signed a three-year extension on his
contract, which now runs until 1993.
GM Dana Horner says, “We wanted
to make sure Jim knows he’s an inte-
gral part of what we’re doing here.”

In other WPLJ news, its “nonstop
music test,” the station’s version of
yes/no radio, has virtually disap-
peared; MD Mike Preston is working
weekends under the suddenly popu-
lar name Batman Gomez; drop-ins
are now identifying WPLJ as the sta-
tion that ‘“‘stole the magic from
7100.” While that implies that former
7100 p.m. driver Magic Matt Alan
will be joining WPLJ, his Z100 con-
tract still has six weeks to run.

PEOPLE: Brian Bridgman, MD of
top 40 WAVA Washington, is the

newsline...

RAGAN HENRY has acquired urban WOWI Norfolk, Va., from Willis
Broadcasting for $8.3 million. Willis will keep its religious AM, WPCE.

RKO GENERAL has had two more sale settlements involving three radio
stations approved by the FCC May 9. When KRTH-AM-FM Los Ange-
les goes to Beasley, $30.5 million of the $80.6 million purchase will go
to competing applicants; $7.2-million of Summit’s $21-million purchase
of WFYR Chicago will go to withdrawing applicants.

DONNA LEONARD, director of radio membership for the National Assn. of
Broadcasters, has added VP stripes.

new MD at L.A.’s KIIS, replacing
Kevin Weatherly. Bridgman’s previ-
ous MD stints include KBEQ Kansas
City, Mo., and KHTR (now KLOU)
St. Louis ... N/T WOR New York
celebrates the 20,000th broadcast of
its “Rambling With {John A. and
John R.] Gambling” May 31; at that
time, it will be cited by Guiness Book
of World Records officials as the
world’s longest-running morning
show.

WMXP Pittsburgh morning man
John Millinder has won his suit
against former employer WQFM Mil-
waukee, collecting $29,000 in back
pay and damages. WQFM main-
tained Millinder violated his contract
by running long with bits; Millinder
said he was fired because of the sta-
tion’s overall ratings difficulties. At
press time, WQFM GM Kris Foate
says the station had the rest of the
week to file an appeal, but had not
yet decided to do so.

Keith Solis moves from middays
to mornings at urban KJMZ (100.3
Jamz) Dallas, sending Guy Brody to
late nights ... At urban WOWI (Hot
103) Norfolk, Va., Dee Shannon joins
for middays from rival WMYK (Pow-
er 94), replacing Frankie . .. Former
KMJQ (Majic 102) Houston produc-
tion director Mitch Faulkner is back
in Atlanta with a new free-lance pro-
duction firm, On-Mic Productions;
contact 404-939-2481.

level because it’s inoffensive. You
can listen at work and not hear all the
hip-hop you hear on other stations.”

Willis Broadcasting group PD
Steve Crumbley, who was born and
raised in Philadelphia, praises the
WDAS move. “People who grew up
in [the ’60s] grew up with the Uptown
Theatre and {veteran DJ] Georgie
Woods. There’s no question that it’s
going to work.” In recent months,
Crumbley has put SMN’s Heart &
Soul format inte some dayparts on
Willis outlets in Indianapolis, Colum-
bia, S.C., and Florence, S.C., and has
been working more black oldies into
the music mix at his flagship WOWI
(Hot 103) Norfolk, Va.

PUBLIC FILE: “A Prairie Home
Companion” host Garrison Keillor
will be back on the air this fall with a
new radio variety show, tentatively
titled “American Radio Company Of
The Air.” The show will be broadecast
live from Keillor’s current home base
of New York instead of the “APHC”
home base of St. Paul, Minn.’s World
Theater. Like “APHC,” the new
show will be produced by Minnesota
Public Radio for distribution by
American Public Radio and be per-
formed in front of a live theater audi-
ence from 6-8 p.m. EST Saturdays.
Diane Rehm, talk host at noncom-
mercial WAMU Washington, got an
unscreened call from a listener who
claimed that John Mack, the already

- under-fire aide to house speaker Jim

Wright, had raped and beaten his
wife two years before the attack on
an area woman that sent him to jail
for more than two years. Mack re-
signed the next day, perhaps because
of the allegations. Ironically, Rehm
has said that she wouldn’t have put
the call on the air had it been
screened, but rather would have tried
to verify the caller’s allegations.

Assistance in preparing this col-
umn was provided by Craig Rosen,
Bill Holland, and Peter Ludwig.

WASHINGTON ROUNDUP

(Continued from page 10)

person, there is no 24-hour ban—but
the commission, while not enforcing
the law, is still taking down names
and call letters when complaints are
registered, even when stations com-
ply with the old FCC rule requiring
late-night ‘“‘safe harbor” hours for
adult programming.

Broadcasters and the legal staff
of the National Assn. of Broadcast-
ing had hoped the court would act
quickly with a “summary disposi-
tion” of the case (Billboard, March
18), but the court has decided other-
wise, having recently scheduled oral
arguments on the case for Nov. 17,
according to NAB counsel Steve
Bookshester.

MORE FCC NAMES CIRCULATE
A new name has popped up in
press reports as a possible replace-
ment for FCC Chairman Dennis
Patrick—Sherrie Marshall, a part-
ner in the Washington law firm of

MUSIC MIXES DIFFER

While many of the new black AC
outlets are selling the fact that they
don’t play rap music—a genre that is
now widely acknowledged, if not em-
braced, by most mainstream urban
stations—their music mixes still dif-
fer. V103 and WDIA Memphis, an
AM that ran a similar Research
Group-developed music mix before
WVAZ’s changeover, run the tight-
est lists. WWIN has the heaviest em-
phasis on oldies, although Media-
Comm president/chief operating offi-
cer Bob Hughes says it will
eventually work in more currents and
recurrents.

KACE and WDAS, meanwhile, are
still running current playlists in the
40-50-record range and reporting to
the same trade charts as mainstream
urban stations. (So are such stations

(Continued on page 16)

Vegas Traditions. Shortly before
giving the concert that closed this
year's National Assn. of Broadcasters
convention in Las Vegas, Wayne
Newton found time to present country
KFMS with a commemorative Arbitron
book for being the market’s No. 1
station. Newton, left, is seen here with
PD Doug Shane.

Wiley, Rein & Fielding. Marshall
and Alfred Sikes, currently head of
the National Telecommunications
and Information Administration,
whose hat is already in the ring,

each have their supporters in the ad-.

ministration and on Capitol Hill. But
the White House, battered a bit by
reaction to the Sen. John Tower
nomination, is proceeding cautious-
ly, and the nominations have not
even gotten to the president. Also
mentioned for an FCC commission-
er slot: Andrew Barrett, member of
the Illinois Commerce Commission.

Meanwhile, Patrick made his last
congressional appearance before
the Senate Communication Subcom-
mittee at FCC appropriations hear-
ings May 17. While observers ex-
pected Patrick to receive a final
tongue-lashing for his deregulatory
stance, he instead got some plaudits
from the lawmakers. Subcommittee
chairman Sen. Daniel Inouye, D-Ha-

waii, called him “a strong and artic-
ulate voice.” Sen. John McClain, R-
Ariz. added, “We're far better off
for your stewardship.”

FCC GIVES NOD FOR SPLIT FREQUENCY

Saying a special waiver “posed no
threat” to its usual strict rule against
split frequencies for a radio station,
the FCC granted a request from Bir-
ach Broadcasting, licensee of WNZK
Detroit, to operate on 690 kilohertz at
increased power during the day, and
680 kHz at night. The FCC agreed
with Birach engineers that the sta-
tion could not operate at night on 630
due to protection problems with a Ca-
nadian station, but could beam its
ethnic programming into Detroit at
night on 680 with a directional anten-
na without causing undue problems.
Ironically, that area already has a
split-frequency station, CHYR Leam-
ington, Ontario, which goes from 710
to 730 at sundown.
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WOMEN IN RADIO CONFAB FOGUSES ON FUTURE

(Continued from page 10)

fractionalization of the market into
specialized formats, increased com-
petition, and “‘alliances, treaties,
and axis pacts” made within broad-
cast conglomerates and between
different kinds of media in order to
create “one-stop shopping” to maxi-
mize advertising dollars.

Nationwide Broadcasting presi-
dent Steve Berger predicted the fur-
ther proliferation of specialized for-
mats; the development of fiber-op-
tics (which delivers audio and video
signals via beams of laser light
along thin fiber cables), satellite,
and telephone-delivered home-infor-
mation services; and, of interest to
programmers, the birth of a nation-
al “public service religion,” a return
to political activism, and a “fanati-
cal fascination with the recent
past.”

Shamrock president Bill Clark
challenged Berger’s assertion, say-
ing, “Radio is not faced with that
many technical threats. As far as [
know, fiber can’t follow you into
your car.” The real challenge of the
’90s, he said, will be “protecting the
integrity of the FM band and restor-
ing integrity to the AM band.” Of
major concern, Clark said, are a pos-
sible tax hike and broadcast regula-
tion that is based primarily on “TV
problems and TV perceptions.”

As a question posed by ABC Ra-
dio news director Deirdre Bryant
led the panel onto future radio news
trends, Clark said, “Consultants say
young people aren’t interested in
news, but they have a need for their
own kind of news ... We should
seize the opportunity to provide
news better. And radio should do
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more editorializing.”

Recently resigned FCC chairman
and luncheon speaker Dennis Pat-
rick sided with Nationwide’s Berger
on the threat of fiber-optic signals
and multichannel services, which,
he says, “will give consumers a
large number of improved signals,
making the transmission of [high-
definition television] easier, perhaps
cheaper. With the rapid improve-
ment of interactive technology, con-
sumers could one day become their
own program packagers.”

While Patrick said that, because
of the FCC’s lower regulatory pro-
file, “The future should be driven
by the marketplace and technology
and not by a Washington wish list,”
he also repeated his recent calls at
the National Assn. of Broadcasters
convention (Billboard, May 13) for
broadcasters to “resist the regula-
tors who will come after me ...
Keep fighting to retain your unique
experience and to retain your First
Amendment freedoms. That is an
important struggle.”

AWRT’s other sessions included
one sponsored by Philip Morris
U.S.A. and billed as a dialogue be-
tween AWRT members and a forum
of industry leaders about the expe-
riences of minovrities in the broad-
cast industry. After the 10 panelists
described general hiring practices
at their companies, the “Hiring And
Promoting Minority Women’” forum
became a general how-to session for
career survival—including resume
writing, networking, and interview-
ing tips—that did not always ad-
dress the more specific and difficult
issues of racism and sexism.

Ro Nita Hawes-Saunders, VP of
the AWRT National Board’s North
Central Area, cut to the heart of the
issue, asking, “If companies are so
open and honest [in their minority-
hiring practices], why is there a
problem?” She told the audience
that she had taken the traditional
route through college and grad
school into an entry-level job, from
which she was promoted several
times before being derailed.

“They tell you, ‘You're so good,
we want you to stay in this position.’
But the minute you decide to leave,
you'd be amazed at the opportuni-
ties that are opened to you,” she
said. Hawes-Saunders is now presi-
dent of her own Dayton, Ohio-based
consulting firm.

The 200 confab attendees—about
80% of whom were female—repre-
sented radio, television, and allied
industries in seemingly equal num-
bers. The mood was upbeat in the
meeting rooms and halls of the Wal-
dorf; many attendees seemed sur-
prised by the number and quality of
this year’s sessions, which featured
a wide array of professionals from
radio, television, finance, law, and
advertising. Some, however, com-
plained that the program was too
long; Friday and Saturday sessions
ran continuously from 8 a.m.-6 p.m.

Other highlights included the pre-
sentation of the Silver Satellite
Award to actor/director/producer
Michael Landon at a banquet May
11 and AWRT’s 14th annual Com-
mendation Awards May 15, recog-
nizing broadcast outlets that have
improved the image of women in
media. The awards were chaired by
Diane Sawyer.
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ATLANTIC 7-88972
@ 10 12 7 THINKING OF YOU & SA-FIRE
CUTTING 872 502-7/POLYGRAM
P © BASIA
9 |10 | w0 | BROM e
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ALBUM ROCK ™Acks-

. e Compiled from national album rock
QE F’E §o 25 TITLE radio airplay reports. ARTIST
FE | <2 | % | 5 | LABEL & NUMBER/DISTRIBUTING LABEL
: *& NO.1T % %
@ 5 _ THE DOCTOR THE DOOBIE BROTHERS
A CAPITOL 44376 I week at No. One |
2 3 5 4 ROOMS ON FIRE STEVIE NICKS
MODERN 7-98216/ATLANTIC
3| 2| 2 | 5 | POPSINGER JOHN COUGAR MELLENCAMP
MERCURY 874 012-7/POLYGRAM
s | 1| 1] 7 | 1WONTBACK DOWN TOM PETTY
MCA 53369
5 4 4 ) FIRE WOMAN THE CULT
SIRE 7-27543/REPRISE
®[ 7 [ n [+ | twran Qe
@ 9 8 4 SATISFIED RICHARD MARX
EMI 50189
1 | 15 | 4 | RUNNIN'DOWN A DREAM TOM PETTY
MCA LP CUT
9 6 6 9 ONCE BITTEN TWICE SHY GREAT WHITE
o CAPITOL 79598
10| 10| 9 | 9 | LOVEHAS TAKEN ITS TOLL SARAYA
POLYDOR LP CUT/POLYGRAM
® 12 14 7 OPEN LETTER TO A LANDLORD LIVING COLOUR
EPIC LP CUT/E.PA.
® 2% _ 2 MARTHA SAY JOHN COUGAR MELLENCAMP
MERCURY LP CUT/POLYGRAM
@ 22 _ 2 HEY BABY HENRY LEE SUMMER
CBS ASSOCIATED 4-68891/E.PA,
u | s | 3 [ 10| VOICES OF BABYLON THE OUTFIELD
COLUMBIA 38-68601
) # % % FLASHMAKER *ok &
()| NEWp | 1 | UNDERTHE GoD TIN MACHINE
| — 1
6 | 15 I 10 | § | ROCKTHIS PLACE THE FABULOUS THUNDERBIRDS
CBS ASSOCIATED LP CUT/E.PA.
@ NEW) 1 (':‘A!11'3054A4V3E67FACE PAUL MCCARTNEY
M
18| 13| 13| 9 | COMINGHIME roLvcran CINDERELLA
19 16 16 | 6 y&luETEEN FOREVER JOE JACKSON
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2| 17| 20| s | ONEBIGRUSH JOE SATRIANI
) ik PQWER TRACK L 8 & 4 :
@) || 9 REM.
A WARNER BROS. 7.27640
23| 18 | 24 | 4 | TEELAWHOLE LOT BETTER TOM PETTY
w|a |2 6 | BOXUMER KINGDOM CONE
2 23 28 5 l'?,CRAELS(I)(l}ys STONE THE FIXX
% | 14| 7 | 8 | HEADINGFOR THE LIGHT TRAVELING WILBURYS
WILBURY LP CUT/WARNER BROS,
@ 32 37 4 FASCINATION STREET THE CURE
ELEKTRA 7-69300
33 40 3 CHROME PLATED HEART MELISSA ETHERIDGE
ISLAND LP CUT/ATLANTIC
CLOSE MY EYES FOREVER LITA FORD/0ZZY OSBOURNE
23| 8| x 5 RCA 8899
@ 39 _ 2 HEADED FOR A HEARTBREAK WINGER
ATLANTIC 7-88922
@D)| 36 | 42 | 3 | SOALVE LOVE AND ROCKETS
32 2 27 7 AAR'I‘S(T;AE!!-SEBYES THE JEFF HEALEY BAND
@[ | o [+ ] sosioe G WA
@ NEW) 1 IHRE&IQR%E cheTNAIL TODD RUNDGREN
@ 38 46 3 EE’%E?COL; A STRANGER QUEENSRYCHE
36 35 33 6 EEAH!:;TL;‘C'&’S MICHAEL THOMPSON BAND
w |3 | % | 3| THISISYOURLAND SIMPLE MINDS
E
NEWD | 1 | LAYIOUHANDS Ol BN v
9 [ — | 2 | IROUBIEME B D LNTE
43 _ HANG TOUGH TESLA
GEFFEN LP CUT
o s [ v | w | oownmewe WRRAT
4 _ 2 SBETWEEN A) ROCK AND A HARD PLACE CUTTING CREW
IRGIN 7-99215
a3 19 18 3 SEEING IS BELIEVING MIKE + THE MECHANICS
ATLANTIC 7-88921
s | 42| 3| 4 | FREEFALLIN TOM PETTY
ves noo ELVIS COSTELL!
o Lo |6 | o | srom COSTELLD
ONEY
6 o [ | s [ tEMEN, EoDE W
E ND
NEW)D | 1 | ROADHOUSE BLUES THE JEFF HEALEY BA
8 | 50 ] _ | 5 | BackToBACK THE REPLACEMENTS
SIRE LP CUT/REPRISE
Y
NEW)D | 1 | FROMTHE GREENHOUSE CRACK THE SK
IG
@[ newp | 1 [ sronmENoRD GG 8 SN

O Tracks with the greatest airplay gains this week. The Flashmaker is the highest-debuting track of the week.
The Power Track is the track on the chart that shows the largest increase in airplay over the week before.
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BLAGK AC RADIO FORMAT AT WVAZ, OTHERS, WOOS UPPER DEMOS

(Continued from page 12)

as WHUR and WQQK Nashville,
whose longstanding formats have al-
ways had AC leanings.) While KACE
has dropped the few raps it was play-
ing in the interim, WDAS has been
avoiding the ‘“no rap” slogan and
even maintained several rap songs on
its list through the format transition.
(Black record reps have since been in-
formed that they’ll be dropped next
week.)

And just as mainstream urban has
the crossover format, there’s already
at least one station already doing a
poppier version of black AC. KMZQ
Las Vegas began what it calls “Hot
AC” late last year, mixing typical AC
currents by Cher & Peter Cetera,
Bette Midler, and Basia with decided-
ly atypical ones by Stevie B, Surface,
Al B. Sure!, and Alexander O’Neal.

LABELS ISSUE SAMPLERS

Record community reaction to the
rise of black AC is largely favorable.
Most labels have already been target-
ing special samplers to the quiet
storm stations and programs. A&M
has gone as far as issuing five to 10
12-inch promos at any given time on a
special Nightplay label. Jesus
Garber, VP/R&B promotion, says,
“Obviously, we want to make sure
we provide music [for black AC).
While they do employ a large portion
of oldies, they also introduce and
back-announce records.”

EMI VP/urban promotion and
marketing Varnell Johnson credits
previous black AC stations and quiet
storm programs with helping the la-
bel break Najee, Dianne Reeves,
Phyllis Hyman, and, most recently,
Alex Bugnon. Is he gearing up to
promote the new black AC stations?
“Absolutely. Every company has that
kind of music in their black reper-
toire. Everything is not rap and ev-
erybody doesn’t listen to just rap.
There’s format diversity on the -pop
side.”

At this point, most label game
plans are still in the talking stages.
Atlantic senior VP/GM black music
division Sylvia Rhone says, “This is
the first time we've been confronted
with this situation. We have a lot of
upper-demo product, but we’ve never
tried to accommodate [black AC sta-
tions] from an A&R perspective.
With the growth of this format, we
may have to rethink that with our fu-
ture ac

WHERE ARE THE SALES?

Rhone is one of the few record peo-
ple to express concerns about how
the new stations will impact record
sales. “They don’t play as many titles
and they don’t hit the active buying
market. The number of records that
Anita Baker sells is still the excep-
tion. I love the format; I'm the right
age for it, but people my age are not
the most active consumers.” She also
worries that the upper-demographics
emphasis could decrease airplay op-
portunities for “young rap and hip-
hop acts that give us our biggest
sales. Radio is already not [sufficient-
ly] responsive to that consumer.”

Whether any of the new black ACs
will have the budget resources or im-
mediate impact of WVAZ is debat-
able; V103’s initial TV commercial re-
portedly cost $60,000 for production
alone. Of the post-WVAZ converts,
only WDAS is generally acknowl-
edged to have signal parity in its mar-

ket or have at one time been a major
player under another format.
WMMJ, WWIN-FM, and KACE have
all been through multiple changes in
recent years.

‘They don’t play
as many titles
and they don’t

hit the active
buying market’

One signal-impaired urban station,
WEKS (Kiss 104) Atlanta, flirted
with black AC immediately following
the WVAZ change; that station is
now pending an ownership transfer
and has re-added some rap to its list.
Despite that, VP/GM Lee Zapis says
he still believes in the format, which
he likens to “a classic rock station
coming into the market and reposi-

FOR WEEK ENDING MAY 27, 1989

tioning the mainstream album rock-
er. It’s not so bad to be thought of as
the youth AOR, but being the youth-
oriented black station can be deadly
from a sales standpoint.”

With the format still claiming only
one major success story, PDs of com-
peting urban outlets don’t recom-
mend reacting to it yet. Current
WHUR PD Bobby Bennett says that
at this point in WMMJ’s young life,
his upper demos aren’t feeling much
impact from WMMJ. “I’'ve been into
the business long enough to know
that some people will switch to them
out of curiosity. So far, they haven’t
proven they can keep anybody.”

And former WGCI-FM Chicago PD
Sonny Taylor, who guided the station
during V103’s debut, says, “If you're
an upbeat station, continue to be up-
beat; at least you'll have the bulk of
the 18-34 audience. The biggest fault
of some stations is that they knuckle’
under instead of continuing to be
what they are; there’s room for ev-
erybody.”

MODERN ROCK ™Acks

o~ g‘_ Compiled frqm Cpmmercial and
0l 55 ;o i TITLE College Radio Airplay Reports. ARTIST
ZE | 2¥ | Q| £S5 | LABEL & NUMBER/DISTRIBUTING LABEL
) *x NO. 1 & &
1 1 1 6 ASCINA TION STREET 3 ) THE CU&
-L_ELEKTRA 759300 weeks at No.
2 2 4 4 SO ALIVE LOVE AND ROCKETS
« RCA 8956
3 3 2 7 FIRE WOMAN THE CULT
SIRE LP CUT/REPRISE
4 6 6 5 NINETEEN FOREVER JOE JACKSON
. A&M 1404
5 | 5 | 3 | 10 | GOODTHING FINE YOUNG CANNIBALS
LRS. 53639/MCA
6 4 5 8- THIS TOWN ELVIS COSTELLO
WARNER BROS. LP CUT
717 | 8 | § | MONKEY GONE TO HEAVEN PIXIES
4AD LP CUT/ELEKTRA
3 9 19 3 SHE GIVES ME LOVE THE GODFATHERS
EPIC LP CUT/EPA.
9 13 21 3 PET SEMATARY THE RAMONES
SIRE LP CUT/WARNER BROS.
w | w | 2 | canommeusz W
n 12| B | n | RN e e NEW ORDER
12 | 29 | — | 2 | THISISYOURLAND SIMPLE MINDS
A&M 1413
B |10 |18 |5 | SHROCENAG UG (T
14 3 9 3 SOMETHING TO SAY THE CONNELLS
TVT LP CUT
15 NEW) 1 Rgglélf}_gggg 10,000 MANIACS
| 2 [ | 4 | QBSESSON ., XX
17 15 % 3 gg;lg, L%(():HTTHBOUND STAN RIDGWAY
18 |8 | — | 2 | SEEALITTLELIGHT BOB MOULD
19 N Ew } 1 g"dANTIC LP ZUT ) 235
2 | 1 I 10 | 14 | THEMAYOR OF SIMPLETON XTC
o | NEWD | 1 | KNGFORADAY e
2 | 22| 14| 7 | EVERYTHING COUNTS DEPECHE MODE
SIRE LP CUT/WARNER BROS.
% | u | | 7 | AN mAREroor Uz
24 | 16 | 20 | 4 | DEBBIEGIBSONIS PREGNANT  MOJO NIXON/SKID ROPER
ENIGMA LP CUT
D
5 [0 | w6 | s | svomorramy T
% | 27 | — | 2 | BRINGMEEDELWEISS EDELWEISS
ATLANTIC 7-88911
277 24 2 3 ggRF!%UAT/SgALLET CONCRETE BLONDE
A AUL
B | 2% | 25| 5 | THESHEEPSAWOLF CATERWAU
29 25 18 5 MWJJS(;!IBLOP%E?/I?CA SIDEWINDERS
MADONNA OF THE WASPS ROBYN HITCHCOCK/EGYPTIANS
30 | 18 7 11 | Asmircur
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~ YesterHits,

Hits From Billboard 10 and
20 Years Ago This Week

POP SINGLES—10 Ysars Ago

. Reunited, Peaches & Herb, poLyboR

. Hot Stuff, Donna Summer,
CASABLANCA

. In The Navy, Village People,
CASABLANCA

. Love You Inside Out. Bee Gees. rRso
. Goodnight Tonight, Wings, capitoL

. We Are Family, Sister Sledge,
ATLANTIC

. Shake Your Body, Jacksons, epic

. Just When | Needed You Most,
Randy Vanwarmer, BEARSVILLE

. Stumblin’ In, Suzi Quatro & Chris
Norman, rso

. Love Is The Answer, England Dan
& John Ford Coley, BiG TREE

TOP SINGLES—20 Years Ago

. Get Back, Beatles, appLE

. Aquarius/Let The Sunshine In,
Fifth Dimension, souL ciTy

. Love (Can Make You Happy),
Mercy, sunoi

. Hair, Cowsills, mgm

. 0 Happy Day, Edwin Hawkins
Singers, PavILLION

. Lts'gKYour Thing, Isley Brothers, 1

-] ON OUNhsL W N~

[
o

. Atlantis, Donovan. eric

. The Boxer, Simon & Garfunkel
COLUMBIA

. Gitarzan, Ray Stevens, MONUMENT
. These Eyes, Guess Who, rca

TOP ALBUMS—10 Years Age [

0 gmakfast In America, Supertramp,

OW ON O UA W N

—

. 2-Hot, Peaches & Herb, roLYpoR

. Desolation Angels, Bad Company,
SWAN SONG

. Minute By Minute, Doobie
Brothers, wARNER BROS

. Bad Girls, Donna Summer,
CASABLANCA

. Van Halen Il, Van Halen, warner
BROS

. We Are Family, Sister Sledge,
COTILLION

. Go West, Village People, casaBLaNCA
. Spirits Having Flown, Bee Gees, rRso

. Cheap Trick At Budokan, Cheap
Trlck. epic

CDWwWE N O U A WN =

-

TOP ALBUMS—20 Years Ago

. Hair, Original Cast, rca

. Blood, Sweat & Tears, coLumsia

. Nashville Skyline, Bob Dylan,
COLUMBIA

. Galveston, Glen Campbell, capiToL
. Greatest Hits, Donovan, eric

. Cloud Nine, Temptations, Gorpy

) L%%-Gadda-Da-Vida, Iron Butterfly,

. Bayou Country, Creedence
Clearwater Revival rantasy

. Romeo & Juliet, Soundtrack,
CAPITOL

O 00 NS A L R

—
o

. Help Yourself, Tom Jones, ParrOT

COUNTRY SINGLES—10 Years Ago

1. If 1 Said You Had A Beautiful Body
Would You Hold It Against Me,
Bellamy Brothers, warRNER/CURB

. Lying In Love With You, Jim Ed
Brown & Helen Cornelius. rca

. Lay Down Beside Me, Don
Williams_mca

. Sail Away, Oak Ridge Boys, mca

. When | Dream, Crystal Gayle, uniTep
ARTISTS

. She Believes In Me, Kenny Rogers,
UNITED ARTISTS

. How To Be A Country Star, The
Statler Brothers, MErCURY

. Red Bandana/l Must Have Done
3g{nething Bad, Merle Haggard,

W N O Uubsa w N

9. Nobody Likes Sad Songs, Ronnie
Milsap, rca
10. Just Long Enough To Say
Goodbye, Mickey Gilley, eric

SOUL SINGLES—10 Years Ago

. | Wanna Be With You, isley
Brothers, 1-NECK

. Reunited, Peaches & Herb, mve/
POLYDOR

. You Can't Change That, Raydio,
ARISTA

—

. Disco Nights, G.Q., arisTa

. Ain't No Stoppin’ Us Now,
McFadden & Whitehead rPir

. Shake, The Gap Band, MERCURY

. Hot Number, Foxy, pasH

. Hot Stuff. Donna Summer,
CASABLANCA

. We Are Family, Sister Sledge,
COTILLION

. In The Mood, Tyrone Davis,
COLUMBIA
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Radio Today, WW1 Settle Out Of Court

Syndicators Get ‘Flashback’/‘Backtrack’ Straight

NEW YORK New York-based in-
dependent producer Radio Today
has settled out of court its 18-
month-old suit against Westwood
One. No térms have been an-
nounced and both companies have
agreed to make no statement be-
yond this jointly prepared text:

“The parties have agreed to an
amicable settlement of Radio To-
day's lawsuit against Westwood
One. The settlement resolves
charges against Westwood made
by Radio Today as well as counter-
claims against Radio Today made
by Westwood, concerning Radio
Today's ‘Flashback’ and
Westwood’s ‘Backtrack.’

“In view of Westwood’s decision
to discontinue distributing ‘Back-
track,” which Westwood stated
was for reasons unrelated to the
lawsuit, Radio Today’s charges
have become moot. There has been
no finding or admission of liability
by any of the parties, other than as
described above, [and] the parties
have agreed to keep the terms of
the settlement confidential.”

RT’s original Dec. 9, 1987, suit
sought $7.6 million in damages
from NBC Radio Network and its
parent company, WW1. It alleged
that WW1 had engaged in a cam-
paign to pass off “Backtrack” as
the creative work of Radio Today
president Dan Formento, and
then force a substitution of it on
“Flashback” affiliates.

In November 1987, WW1 an-
nounced that it had begun to pro-
duce “Backtrack’ for the album
and classic rock formats. The RT
suit alleged that WW1 tried “to de-
lude stations ... into believing
that ‘Backtrack’ was part of the
‘Flashback’ series.” RT’s original
contract with NBC ran from Jan.
1, 1987, to Dec. 30, 1987. RT al-
leged that WW1 had begun replac-
ing “Flashback” with “Backtrack”
beginning Nov. 16, 1987. Like
“Flashback,” “Backtrack’ was de-
livered on vinyl disk. The label on
the first show’s disk reads in part,
“Produced for NBC Radio Net-
work by Dan Formento and Radio
Today.”

In a recent interview, Radio To-
day Entertainment president
Geoff Rich told Billboard that the
5-year-old “Flashback” has ap-
proximately 160 affiliates in 45 of
the top 50 markets, is now one of
the most successful classic rock
syndications on the air, and has be-
come RT’s flagship weekly pro-
gram.

Rich said clearances have in-
creased 30% since RT syndicator
RTE took over the program’s affil-
iate relations in January 1988. Last
June, RTE spun off “The Live
Show’’ from ‘“Flashback’ as a
weekly one-hour program of com-
mercially available recorded-live
album tracks. National spot sales
for ‘‘Live” are handled by ABC
Radio Networks.

Z-ROCK COUNTDOWN SET FOR LAUNCH
L.A. Inc., the new Lee Abrams-
headed consulting and marketing
joint venture with Satellite Music
Network, has temporarily shifted
its focus to “The Z-Rock 50.” The
Mad Maxx Hammer-hosted five-

NEIWORKS
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by Peter Ludwig

hour countdown currently airs
Sundays on SMN’s Z-Rock from 7
p.m.-midnight, and Z-Rock OM
Abrams says L.A. Inc. now hopes
to syndicate the show live on a bar-
ter basis starting June 11. SMN
will retain a national spot inven-
tory of four units an hour.

Abrams says, “Every other for-
mat has their own countdown ex-
cept us, and [this] really is hit af-
ter hit because the stuff s selling.
The ratings have been so good, we
thought we should take this na-
tional.”” The top 50 is compiled
from listener requests at the 12 Z-
Rock affiliates and from national
sales figures.

Meanwhile, former SMN VP/af-
filiate sales Robert Bruton has
moved over to L.A. Inc. to become
the firm’s VP/managing director.
Abrams says the transfer is a ma-
jor step in moving the 2-month-old
company beyond the planning
stage.

Launching L.A. Inc.’s merchan-
dising division is still a priority,
and Abrams says plans for mar-
keting compilation records for all
nine SMN formats are still in the
works. “There is a need to provide
radio stations with merchandis-
ing,” says Abrams. “I could kick
myself for not offering these
types of services to the stations I
consulted when I worked for my
own company.”

Assistance in preparing this col-
umn was provided by Craig Ro-
sen in Los Angeles.

CALENDAR
Below is a weekly calendar of up-
coming network and syndicated
music specials. Shows with mul-
tiple dates indicate that local sta-
tions have option of broadcast
time and dates.

May 22-June 4, Tom Petty, Rock Stars Monthly
Special, Radio Today Entertainment, 90 minutes.

May 26-27, U2, On The Radio, On The Radio
Broadcasting, one hour.

May 26-28, Motley Criie, Metalshop, MJI
Broadcasting, one hour.

May 26-28, Summertime Hits, Cruisin’ America
With Cousin-Brucie, CBS RadioRadio, three hours.

May 26-28, Lisa Lisa & Cult Jam/Jody Watley/
James Belushi, Party America, Cutler Produc-
tions, two hours.

May 26-28, The Madonna Story, The Weekly
Special, United Stations, 90 minutes.

May 26-28, Bill Murray/Harold Ramis, National
Lampoon Original Radio Hour, Premiere Radio
Networks, 30 minutes.

May 26-28, Atlantic Starr, On The Move With
Tom Joyner, CBS RadioRadio, three hours.

May 26-28, Atlantic Starr, Star Beat, MJI
Broadcasting, one hour.

May 27-28, Alyson Williams/Alton “Wokie”
Stewart/Atlantic Starr, RadioScope, Lee Bailey
Communications, one hour.

May 26-29, McCartney On McCartney,
Westwood One Radio Networks Special, six hours.

May 26-29, The British Invasion Series (debut),
United Stations Programming Network Special
Series, 90 minutes.

May 26-29, New Faces Of Country Music,
Westwood One Radio Networks Special, three
hours.

May 26-29, the Judds, Country Six Pack, Unit-
ed Stations Special Series, three hours.

May 26-29, Something Inside So Strong: Ken-
ny, Dolly, & Willie In Concert, Westwood One Ra-
dio Networks Special, 90 minutes.

May 26-29, Rockin' At The Movies, United Sta-
tions Programming Network Special, four hours.

May 26-29, Superjam '89, Westwood One Radio
Networks Special, two hours.

May 26-29, The TNT Silver Anniversary Spe-
cial: The Temptations & the Four Tops, United
Stations Programming Network Special, three
hours.

May 26-29, Tribute: Joplin, Morrison, Hendrix,
& Lennon, United Stations Programming Network
Special, four hours.

May 26-29, Solid Gold Summer Hits, United
Stations Programming Network Special, five
hours.

May 26-29, 1939: America On The Eve Of War,
Mutual News Special, 30 minutes.

May 28, Stevie Nicks/Bad Company/Doobie
Brothers, Powercuts, Global Satellite Network,
two hours.

May 28, Memorial Day Special, Hitline U.S.A.,
James Paul Brown Entertainment, one hour.

May 28, Don Williams, Nashville Live, Emerald
Entertainment Group, 90 minutes.

May 28, Roger Miller, Countryline US.A,
James Paul Brown Entertainment, one hour.

May 29, Jackson Browne, Rockline, Global Sat-
ellite Network, 90 minutes.

May 29, Rockline Special Edition: Live with
Paul McCartney, Rockline Special, Global Satellite
Network, two hours.

May 31, Playin’ Chess: John Cougar Mellen-
camp, Timothy White's Rock Stars Special,
Westwood One Radio Networks, 90 minutes.

May 29-June 4, Mike + the Mechanics, King
Biscuit Flower Hour, DIR Broadcasting, one hour.

May 29-June 4, Yes, In Concert, Westwood One
Radio-Networks, 90 minutes.

May 29-June 4, Robert Plant, Superstars Rock
Concert Series, Westwood One Radio Networks,
90 minutes.

May 29-June 4, Forester Sisters, Listen In With
Lon Helton, Westwood One Radio Networks, one
hour.

May 29-June 4, Dolly Parton, Country Today,
MJ1 Broadcasting, one hour.

May 29-June 4, Graham Nash, The World Of
Rock With Scott Muni, DIR Broadcasting, four
hours.

May 29-June 4, Allman Brothers/Steve Win-
wood, Classic Cuts, MJI Broadcasting, one hour.

May 29-June 4, Elvis Costello, Rock Today, MJi
Broadcasting, one hour.

May 29-June 4, Lisa Lisa, Rick Dees On The
Line, DIR Broadcasting, one hour.

May 29-June 4, the Whispers, Night Scene,
Westwood One Radio Networks, one hour.

May 29-June 4, The Lost Lennon Tapes,
Westwood One Radio Networks Special Series,
one hour.

COMING SOON!

PLACE YOUR CLASSIFIED
ADVERTISING MESSAGE IN
BILLBOARD'S NEW BROAD-
CAST SERVICES DEPART-
MENT WITHIN THE RADIO
SECTION.

CALL OR FAX JEFF SERRETTE
PHONE: 1-800-223-7524
IN NY STATE 1-212-536-5174
FAX: 1-212-536-5351
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Billboard.

FOR WEEK ENDING
MAY 27, 1989

CURRENT PLAYLISTS OF THE NATION’S LARGEST

POWER PLAYLISTS.

AND MOST INFLUENTIAL TOP 40 RADIO STATIONS

PLATINUM—Statlons with a weekly cume
audlence of more than 1 milllon.

GOLD—Stations with a weekty cume
audience between 500,000 and 1 miilion.

SILVER—Stations with a weekly cume
audience between 250,000 and 500,000.

29 EX Michael Morales, Who Do You Give Your EX EX 10,000 Maniacs, Trouble Me 7 7 Roy Orbison, You Got It 15 18 Michael Morales, Who Do You Give Your 16 5 Jody Watley, Real Love
30 EX Peter Gabriel, in Your Eyes EX EX The Doobie Brothers, The Doctor 8 9 Howard Jones Everlaslln$ Love 16 16 Mike + The Mechamics, Seeing |s Belie 17 27 Richard Marx, Satisfied
A — Madonna, Express Yourself EX EX New Order, Round & Round 9 11 New Kids On The Block, T Be Loving 17 13 Fine Young Cannibals, She Drives Me C 18 26 Milli Vanilli, éaby Don't Forget My N
A — Edelweiss, Bring Me Edelweiss EX  EX Lisa Lisa & Cult Jam, Littie Jackie W 10 2 Madonna, Like A Prayer 18 19 Fine Young Cannibals, Good Thing 19 23 The Outfieid, Voices Of Babylon
A — Real Life, Send Me An Angel ‘89 EX EX Jimmy Harnen With §ynch. Where Are Yo 11 14 Bobby Brown, EVEW‘ ittle Step 19 15 Roxette, The Look . 20 24 Lita Ford (Duet With Ozzy Osbourne),
A }g }g aw'ee't Sa\‘sat'ian (vltbLR_am%o D), S %(l) EZ){ (T;reatpw'r‘»;ul evncetBli;nec gmce Shy 2 g% :‘vln "i E‘evev;!eev:”h D
atalie Cole, Miss You Like Crazy om Petty, | Won't Back Down ichael Morales, Who Do You Give Your
14 16 Guns N’ Roses, Patience 22 EX  Peter Gabriel In Your Eyes 23 28 Roachford, Cudd‘y Toy (Feel For Me)
W/M = - = BOSTON'S 15 17 Sa-Fire, Thinking Of You A23  —  Winger, Headed For A Heartache 24 25 Figures On A Beach, You Ain't Seen No
K‘ISF}M“ }9 %g TP;nlaB A"bdglt, Fore\‘:er zou(rrcurl . A%g 20 ¥Vbingcer. Seventeen o %g g Lhek lzepl'acegents, :j’ll ge {an
o i Y e Belle Stars, 1ko Iko (From "Rain —_ e Cure, Fascination Stree ick Astley, Giving Up On Love
New York O:M.. Steve ngsmn = WV k1027 18 21 Bette Midler, Wind Beneath My Wings ( A — Love And Rockets, So Alive 27 36 Fine Young Cannigals, Good Thing
1 3 Bette Midler, wind Beneath My Wings ( 19 24 Richard Marx, Satisfied A — Cyndi Lauper, | Drove All Night 28 33 Cyndi Lauper, | Drove All Night
2 1 Bon Jovi, I'll Be There For You . 20 23 Jimmy Harnen With Synch, Where Are Yo 29 34 Elvis Costello, Veronica
3 4 Guns N’ Roses, Patience Los Angeles P.D.- Steve Ri Boston P.D.: Tom Jeffries 21 12 Roxette, The Look 30 15 Thirty Eight Special, Second Chance
4 2 Madonna, Like A Prayer ngeie: .D.0steve Rivers . 22 25 Madonna, Express Yourself 31 38 Donna Summer, This Time | Know It's F
5 7 Jody Watley, Real Love 1 2 Paula Abdul, Forever Your Girl 1 1 Robbie Nevil, Somebody Like You 23 19 Def Leppard, Rocket 32 37 Natalie Cole, Miss You Like Crazy
6 6 Debbie Gibson, Electric Youth 2 4 New Kids On The Block, I'll Be Loving 2 3 Bette Midler, Wind Beneath My wings ( 24 27 Neneh ber?, Buffalo Stance 33 21 Debbie Gibson, Electric Youth
g g 1F_ly:naBVoIn'm tCann:t‘:‘alsl Sh}aF [)nv!a‘sR Me C g g gme':ligler, ngt Beneath My wings ( g 18 ;40%\; ;(v»d'sl On ghel Elock, I'li Be Loving ;g g ;uoy\: sv'oungﬂ aémihalxb{(’;o'o?‘ Thing gg g; gadonnaw'l‘.n;evA PBaye; «
e Belle Stars, Iko Iko (From “Rain uns N’ Roses, Patience atley, Real Love ewart, Crazy About Her se, What You Don’t Know
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NOT ONLY DID Seton Hall lose the
NCAA basketball title, it also cost WPAT-
AM-FM (Easy 93) New York the market’s
No. 1 spot in the winter Arbitron. Counted
together—which they have been for the
last year—the easy listening AM and FM’s
4.9-6.2 12-plus overall rise put it nearly a
share ahead of perennial top 40 leader
WHTZ (Z100). Because WPAT-AM broke
away to carry the Seton Hall games, how-
ever, Arbitron counted the stations sepa-
rately, putting WPAT-FM at a 5.0 share.

“In the spring book, there’s no basket-
ball,” says four-year WPAT PD Ralph San-
abria. “We’ve informed Arbitron and
they’ve acknowledged the fact that we're
now totally simulecast, so it’s something to
look forward to ... A lot of people are try-
ing to [connect our rise] with Scott Shan-
non leaving Z100. I don’t think they’re re-
lated. I didn’t think Z100 was going to be
No. 1 forever anyway.

“The media doesn't like this format. For
years, they’ve been saying it was dooms-
day, so obviously we surprised everybody.
A lot of operators don’t believe in the for-
mat and want to dump it.

Ralph Sanabria
WPAT-AM-FM New York

it. This is a very personal thing.”

Sanabria started in radio as a gofer at
WMGM New York (now WEVD), joining
the early top 40 rocker shortly before the
same payola scandals that destroyed Alan
Freed ripped through the station. “It was
kind of a shock to me; all of a sudden peo-
ple were gone,” he recalls. “I didn’t know
that kind of thing happened. I was 15 years
old; what the hell did I know?”

Staying with WMGM through its transi-
tion to MOR outlet WHN, Sanabria became
MD around 1963 and stayed until 1971,
leaving to become MD at WPAT just as old-
line MOR stations were reluctantly giving
birth to AC. “I was very discontented,” he
recalls. “MOR was turning into a mish-
mash; nobody knew what it was anymore.”
Since then, he has been away from WPAT
only for two years in the early '80s, when
he helped develop Schulke II-—the short-
lived but influential syndicated format that
preceded such soft ACs as WLTW New
York and WLAK Chicago.

Unlike the bulk of easy outlets that de-
pend to varying degrees on format syndica-
tors, WPAT’s music has

Now I’'m getting calls
from easy listening PDs
all over the country.”

In recent months, the
stories about the death

‘The media doesn’t
like this format’

been homegrown, except
for the years Sanabria
was away. Now WPAT’s
format is syndicated to
Park’s other easy out-

of easy listening have

given way, somewhat, to stories about the
transformation of the format. Group W—
perhaps its largest operator—has trans-
formed its stations to what they call Adult
Spectrum Radio. WJIB Boston is holding a
listener contest to come up with an alter-
nate format name. Even for conservative
stations, Earl Klugh has replaced the Liv-
ing Voices as a core artist.

Sanabria emphasizes that WPAT has
evolved also—playing a once “unheard of”
percentage of original-artist vocals—and
can play almost any artist to the right of
Madonna or Rick Astley. Still, Easy 93 and
its Park Communications sister outlets
have remained standard-bearers for easy’s
old guard. While others now cringe at the
word “‘easy,” WPAT still calls itself “the
beautiful place to relax” and “first in beau-
tiful music.”

And while you can hear original vocals
from Elton John, James Taylor, Willie Nel-
son, et al.,, WPAT will also play an a cappel-
la cover of Carly Simon’s ‘“Let The River
Run” by the St. Thomas Men & Boys Choir.
It plays Bette Midler's comeback hit,
“Wind Beneath My Wings,” but has also
been playing the song for years by Gary
Morris, Perry Como, Roger Whittaker, and
Sheena Easton.

In most formats, PDs or MDs spend
about two hours assembling a day’s music
log. Sanabria spends two to three hours
customizing a single hour of music—al-
though the segments in those hours will be
reused. “This is my favorite format be-
cause you can be creative with it,” he says.
“l don’t see anything creative about put-
ting rock songs together—a computer does

lets, WRHP Syracuse,
N.Y,, WTVR Richmond, Va., WNCT Coast-
al, N.C., and WDEF Chattanooga, Tenn.

“When we’re doing something special
here, it usually works in the other mar-
kets,” he says. “Nobody in the other cities
had heard music from ‘Phantom Of The
Opera,’ but they loved it. We played ‘All I
Ask Of You’ by Sarah Brightman & Cliff
Richard even before the musical opened
here and it still lights up the phones.”

WPAT’s weekend special programming
includes the Saturday-night “Sinatra’s Mu-
sic & More,” which Sanabria calls ‘“25-to-
54, the most successful show in New
York,” and a Sunday night theme special
called “The Best Of The Beautiful,” which
recently spotlighted, among other things,
Tony and Grammy Award nominees.

Sanabria says he would like to see
WPAT become more promotionally active,
although it does fairly well with only an oc-
casional trip or ticket giveaway. He doesn’t
go to Laurel, Md., to review Arbitron dia-
ries—saying that the station itself keeps
him busy—but figures that, given the sta-
tion’s at-work strength, the new soft for-
mat diary was a “big help” to WPAT.

And he probably won’t push to overhaul
the format, or its name, anytime soon.
“What does Adult Spectrum Radio mean?
That’s just confusing. These stations are
what they are. We can call them Soft Rock,
but it’s still easy listening. Everybody
knows how much I love the station and the
format and we’re all very proud of it. We
think of the format as a positive.”

SEAN ROSS
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South Carolina Promo Wars
Hot New Tricks From Market 68

BY PETER LUDWIG

NEW YORK This spring, market
No. 68—Greenville/Spartanburyg,
S.C.—becomes a promotions labora-
tory of sorts as the always popular
direct-mail campaign goes against
two of the most successful syndicat-
ed promotions.

As heritage AC WFBC-FM (8.7-
8.7 12-plus overall in the winter Ar-
bitrons) opens the Unidyne Incredi-
ble Prize Catalog Sweepstakes for
the fourth year in a row, format ri-
val WMYI (My 102) (5.0-8.6) contin-
ues its direct-mail/cash card promo-

| PROMOTIONS

tion into the spring. And the market
leader, country WESC-FM (12.0-
12.4) is again rolling out Film-
House’s Direct TV birthday contest.

WMYT actually launched the plas-
tic-cash-card contest to promote its
new morning team, Bill Love &
Howard Hudson, which joined the
station from Jacksonville, Fla., in
January. While WMYI was part of
the 100-plus station megaremote
from Walt Disney World this
month, promotion director Peggy
Miles calls that “‘just another thing
that came along. Our major promo-
tion is our cash card, and most of
the prizes are cash. We've done re-
search on this and in our market, lis-
teners want cash.”

WESC promotion director Connie
Glennon and WFBC PD Tony
Brooks agree. Glennon says, ‘“This
winter we had a Free Money Duck.
When listeners heard a ‘quack-
quack’ and the sound of a cash reg-
ister, they could win $100 or $1,000.
They like cash and we've been giv-
ing away a lot of it in a number of
different ways for three years.”

Brooks says WFBC concentrated
on its version of the “name game”
contest for the winter book with dai-
ly $100 prizes, $1,000 on Thursdays,
and a grand prize of $10,000. Those
figures match WMYI's cash card
prizes, which have totaled $30,000
as of March 6. Miles says, “We're
seeing a better response from giv-
ing $100 to 100 people. We give
away big bonuses, but it’s not the
amount, it's the frequency—as long
as the listeners believe it’s an hon-
est giveaway.”

Miles says listener response
prompted the station to continue the
promotion, thus, she hopes, helping
the station to capture the free-mon-
ey image by being “the only station
in the market that’s been consis-
tently giving away cash for this
long.”

Despite the emphasis on cash,
WFBC’s Brooks says, “It hasn’t
been a cash war yet.” If it comes to
that, Multimedia-owned WFBC
would have the deep-pocket advan-
tage over entrepreneur-owned
WMYI. WFBC has been AC since
the early '70s, and the only FM AC
for most of that time.

WFBC'’s heritage has also given it
a higher community events profile,
although WMYUI’s Disney remote
carried the added perk of the gigan-
tic Mickey Limouseine, which came
to town May 15 for a live morning

show remote from its on-board stu-
dio while parading through Green-
ville and presenting the mayor with
an honorary star from the new Dis-
ney-MGM Studios Theme Park in
Florida.

WESC’s Glennon says her sta-
tion’s market lead in winter was
helped by “a great string of country
concerts in January and February.
We gave away tickets to George
Jones, Conway Twitty, Randy Trav-
is, and K.T. Oslin, and then George
Strait and Kathy Mattea. We were
very lucky, the acts were huge suc-
cesses here and the concerts were
spaced perfectly for us.”

WESC gives away plenty of tick-
ets, but concentrates on a front-
row-ticket/limo-to-