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Paramount Loses Bid To
End Local Video Ad Ploy

BY CHRIS MORRIS

LOS ANGELES Failing to find any
merit in Paramount Pictures Corp.’s
claims of copyright infringement and
unfair competition, a U.S. District
Court judge in Kansas has refused to
grant an injunction against a small
Wichita, Kan., firm that has dubbed
local advertisements onto Paramount
videocassettes.

In a suit filed Aug. 3, Paramount
charged that Video Broadcasting
Systems Inc. had dubbed unautho-
rized ads onto more than 70,000 rent-
al videocassettes of best-selling titles
such as “Raiders Of The Lost Ark,”
“Fatal Attraction,” “Beverly Hills
Cop,” and “The Untouchables” (Bill-
board, Aug. 19). Paramount alleged
that VBS’ ads “interrupt, overlap,

Trade Trying
To Recover From
Galifornia Quake

This story was assembled by Ed
Christman from staff reports.

NEW YORK Although last week’s
earthquake devastated large parts
of San Francisco and the surround-
ing region, all segments of the mu-
sic industry appeared to get off
lightly, according to initial reports
filtering out of of the Bay Area.
Newspaper reports placed the
death toll at more than 200 people.
Most of those deaths were due to
the collapse of part of Highway 880
in Oakland. The earthquake, which
measured 6.9 on the Richter scale,
struck at 5:04 p.m. on Oct. 17 and
set off fires throughout San Fran-
cisco, Oakland, and Berkeley. Wa-
(Continued on page 113)

and/or obliterate” such prerecorded
material as FBI copyright warnings,
coming attractions for Paramount
films and videocassettes, and, in
some cases, authorized ads for Pepsi-
Cola products.
The Paramount action also named
as defendants VBS president Tom
(Continued on page 113)

But Cassette Singles Shipments Surge

_H_ecgrd_Business Flat In First Half

BY IRV LICHTMAN

NEW YORK Although the music
industry, by a narrow margin, ap-
pears headed for its best year ever
in 1989, gains registered in the first
half of this year barely cutdistanced
the same period in 1988,

The new first-half numbers con-

Music Industry DAT Talks

BY BILL HOLLAND

WASHINGTON, D.C. Officials
from the Recording Industry Assn.
of America and a coalition com-
posed of ASCAP, the National Mu-
sic Publishers Assn,, and the Song-
writers Guild of America failed at

George Michael, Aretha Franklin, Pat Benatar, Smokey
Robinson, Mili Vanilli, Rod Stewart and Jellybean hzve all beer
COMING IN FOR THE KILL with Climie Fisher penied songs.
Now everyons else will be taught the “Fact Of Love’ (44464),
the new singte and video from Climie Fisher’s forthcoming
album COMING IN FOR THE KILL {93005). Coming Octaber 31
on Capitol cassettes, compact discs and records.

Sony Classical plans spring release
of 20 titles on DAT ... see page 5.

an Oct. 18 meeting here to reconcile
their differences on DAT legisla-
tion. Coalition members told the

ADVERTISEMENTS

firm retailers’ claims of a flat period
starting in the spring. However, the
more recent upturn in the indus-
try’s fortunes came too late to be re-
flected in the January-June period
covered by a report from the Re-
cording Industry Assn. of America.

Overall, the six-month figures
this year show a 4.45% gain in units

Break Down

RIAA they will oppose the technical
sclution bill proposed by the record
industry trade group since it con-
tains no royalty provision.

After the unsuccessful meeting,
the coalition released a statement
from BIEM, the European mechani-

(Continued on page 101)

List 2rice: $14.98

in 1690,

Now available on video cassette:

How To Throw A “'Double Dare®” Party (49001}

The “Don't Just Sit There©" Survival Guide (49203)

The Worst of "You Can’t Jo That On Televisionx)'' (49004)

Watch for more titles frora Nickelodeon and Elektra Vid2o

shipped, net after returns, and a
.52% rise in the dollar value of those
shipments at list price. The tiny in-
crease in dollar value failed to keep
pace with inflation, which hovered
in the 5% range during the period.
In the midyear figures last year,
overall unit shipments gained 11%
over the 1987 period. The dollar val-
ue at retail of those shipments rose
18.1%.

In total units shipped, the new
figure is 380.57 million (compared
with 364.36 million at midyear in
1988) and $2.976 billion in dollar val-
ue (compared with $2.961 billion last
year).

By configuration, cassette singles
were the star performer, register-
ing a 500.35% unit gain along with a

(Continued on page 101)

Black-Owned
Consultancies
Emerge On Scene

BY SEAN ROSS

NEW YORK A month ago, there
were no major black-owned consul-
tancies in urban radio. Now, four
black programmers have hung out
their shingles.

Former WBMX Chicago/KMEL
San Francisco PD Lee Michaels’ an-
nouncement that he was leaving the
Gavin Report to launch a consultancy
specializing in urban and related for-
mats (Billboard, Oct. 14) was fol-
lowed a week later by an announce-
ment from WRKS New York PD
Tony Gray that he would relocate to
Chicago to open his consultancy.
Subsequently, former WEKS Atlan-
ta PD Harry Lyles reactivated his

(Continued on page 14)
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Rock And Roll The Way It Was Meant To Be.
Featuring The First Hit Single
“A Girl Like You.”

Produced By Ed Stasium.

Management: Freddy DeMann & Bert Stein For The DeMann Entertainment Cempany

1989 Enigma/Capitol Records. inc
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Newly Signed Horowitz To Appear In 1st Releases

Sony Classical To Bow 20 DAT Titles

BY IS HOROWITZ

VOLUME 101 NO. 43 OCTOBER 28, 1989

NEW AGE SPOTLIGHT

It's not just “some metaphysical diadem”; it’s more than a “lifestyle op-
tion”; and it's got more substance to it than “the sonic equivalent of oat
bran.” New age music, according to Narada Productions’ Terry Wood, is
a potent current in the industry, with annual sales estimated at $70 mil-
lion. Find out more in this week's Commentary (page 11). Also, Billboard
offers a special look at the expansion of new age into the realms of jazz,
pop/rock, and world music (follows page 68).

BUFFALO STAMPEDE

In contrast to many promoters’ complaints of a downturn in summer con-
cert business (Billboard, Aug. 26), Buffalo, N.Y.-area venues report at-
tendance increases of up to 20%. Hanford Searl Jr. reports. Page 43

BITE THE SILVER BOLOS

Nashville Scene correspondent Gerry Wood doles out his own version of
the recent Country Music Assn. awards: “the first annual Silver Bolos.”
Find out who won what! Page 44

ON TOP OF THE TOWER
Work was the word of the day at the recent Tower Records/Tower Video
convention in Sacramento, Calif. Billboard's associate director of retail

research, Geoff Mayfield, was there. Page 54
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NEW YORK Sony Classical, née
CBS Masterworks, will release 20
prerecorded DAT cassettes next
spring. The label is the first major
to declare a firm release date for
the new software technology.

Giinther Breest, president of
Sony Classical, which replaces Mas-
terworks as the production and
marketing facility for CBS/Sony
classical recordings worldwide (Bill-
board, Oct. 21), says a new record-
ing by Vladimir Horowitz, just
signed by the label, will be featured
in the first DAT release. Another
cited is a recording of the Mahler
8th Symphony with Lorin Maazel
and the Vienna Symphony.

Word of the DAT plans surfaced
during a rundown of the organiza-
tional structure of the newly named
classical wing, its new record pro-
duction facility, and further details
on videodisk and cassette release
plans and artist activities.

A classical DAT sampler will be
shown at the CES Show in January,
says Breest. Details of the first 20-
cassette release will be disclosed in
April and put out to market in May.
No specifics on price and packaging
were made known at this time,

The first Sony Classical video
packages will also be released next
spring, says Breest, with the initial
stress on 12-inch laserdisk, al-
though tape, both VHS and high-
definition, is slated to be part of the
configuration mix.

Early video product will include
the late Herbert von Karajan’s last
concert with the Berlin Philharmon-
ic, a December 1988 performance of
the Tchaikovsky Piano Concerto
No. 1 with Evgeny Kissin as soloist.
The CD audio rights to this produc-
tion, incidentally, belong to Deut-
sche Grammophon. Another early
item will be a performance by Itz-
hak Perlman and Daniel Barenboim
of the Brahms Violin and Piano So-
natas. The latter, like all new video

projects to be undertaken, was pro-
duced in HDTV.

Breest stressed the importance of
video in the growth plans of Sony
Classical. He says it is the label’s
hope to secure video rights, along
with audio, in all new artist con-
tracts.

The Sony Classical chief con-
firmed that the company had se-
cured video rights to 45 Karajan
concert videos, which it will begin

(Continued on page 100)

LOS ANGELES Hale Milgrim,
former senior VP of marketing and
creative services at Elektra, offi-
cially resigned from his position
there effective Oct. 20, apparently
to assume the presidency of Capitol
Records.

Though that appointment re-
mained unconfirmed by Capitol-
EMI at press time, sources said fi-
nal completion of the pact awaited
only a final run-through of related
paperwork. Milgrim would replace
former Capitol president David Ber-
man, who resigned from the slot
Sept. 22 at the request of Joe Smith,
president and CEO of Capitol-EMI
Music Inc. (Billboard, Sept. 30).

Milgrim Resigns Elektra Post:
Gapitol Presidency Likely

Berman’s possible replacement
has been the subject of much indus-
try speculation in the past weeks.
Rumors that Milgrim might take on
the position were fanned when his
Elektra resignation was announced
during a label conference call Oct.
16. The next day, Elektra issued a
statement confirming Milgrim’s
resignation and noting that “future
plans will be announced.”

Milgrim—who spent 16 years
with Warner Communications and
five with Elektra—previously
worked with Smith when the cur-
rent head of Capitol-EMI helmed
Warner Bros. and Elektra.

DAVE DiMARTINO

Kagan: Sell-Thru Not Just Hit-Oriented

Video Seminar Points To Broader-Based Market

BY PAUL SWEETING

NEW YORK Contrary to the im-
pression created by the runaway suc-
cess of such recent releases as “The
Land Before Time” and “Bambi,” the
video sell-through market has not be-
come excessively hit-oriented, say in-
dustry observers. In fact, according
to rackjobbers, program suppliers,
and retailers at a Paul Kagan semi-
nar held in New York last week, the
sell-through business is extremely
broad-based.

Steve Strome, executive VP/chief
operating officer at Handleman, not-
ed that, in August, the rackjobber’s
top 50 titles accounted for 28% of the
rackjobber’s video volume. Titles
ranked Nos. 50-200 brought in 32.7%
of volume, and titles below the top

200 garnered 39.3%.

“There are some months where
Nos. 500 and below can be 20% of the
business,” Strome said.

Movies are still Handleman’s best-
selling category, Strome said, al-
though their share of the market has
slipped in the last two years. Movies
accounted for 51.1% of Handleman’s
video sales in August 1989, compared
with 70.2% in August 1987. “The ex-
act numbers can fluctuate somewhat
from month to month, but they hold
as a general trend,” he said.

The broad-based nature of the mar-
ket underscores the need for retailers
to commit substantial shelf space to
sell-through video, Strome added.
“It’s not just a case of making room
for the top sellers,” he said.

Committing shelf space to sell-

LOS ANGELES A total of 112
videos in 28 special-interest cate-
gories were named as finalists for
the third annual American Video
Conference Awards. A complete
list of nominated videos appears
on page 74.

The AVC Award winners will be
announced Nov. 17 during a gala
awards dinner at the close of the
American Video Conference here.
The two-day conference, whigh

Spec;’dl-lnterest Vids To Be Honored

Noms Set For AVC Awartds

brings together professionals in
the made-for-video field, is hosted
annually by the American Film
Institute, Billboard, and The Hol-
lywood Reporter. The conference
runs concurrently with the 11th
annual Billboard Music Video
Conference and Awards.

For further information about
the conference and the awards
gala, call 212-536-5088 or 800-950-
1018.

through is also critical to video spe-
cialists, RKO/Warner Video presi-
dent Steve Berns said. “You can’t
just have 10% to 12% of your floor
space dedicated to sell-through and
expect to compete with the mass mer-
chants,” Berns said. “Having a dump
of ‘Bambis’ somewhere in the store is
not being in the sell-through busi-
ness. Selection is the specialist’s
edge. Having that breadth of product
is crucial.”

Maintaining a broad selection of
product also serves as a hedge
against excessive discounting on sell-
through titles, according to Berns.
“I'm concerned by the excessive pro-
motion of price,” Berns said, refer-
ring to the propensity among mass
merchants to discount substantially
from list. “Pricing is not something
that needs to drive the [sell-through]
business.”

Sell-through accounts for 50%-55%
of RKO/Warner’s business, Berns
said. By promoting sell-through year
'round, he said, the New York-based
chain is able to attract customers
willing to pay full price. “We’ve sold
over 3,000 copies of ‘Roger Rabbit,’
all at full list price,” he said. Of those
3,000 copies, moreover, only 750 were
sold to club members, indicating that
a specialty store can attract incre-
mental sell-through business without
resorting to discounting.

Handleman’s Strome charged
there is a “misperception” in the in-
dustry concerning mass merchants’
pricing policies. ‘“Yes, you see adver-
tised specials that get a lot of publici-

pac N.Y. 10541-2071 914.628-7771 (Continued on page 100)
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Industry Takes Stock Of Wall St. Drop @

Despite Fright, Entertainment Picture Bright

BY DON JEFFREY
and ED CHRISTMAN

NEW YORK The stock market’s
panicky roller coaster ride on Friday
the 13th and the following Monday
has not scared investors away from
home entertainment stocks, but it

Promoter Craig
Pleads Guilty To
Payola Charges

BY DAVE DIMARTINO -

L.LOS ANGELES. Independent
promoter William Craig pleaded
guilty to payola and criminal tax
charges in U.S. District Court
here Oct. 17, 2 move marking him
as the second person ever to be
convicted under the 29-year-old
payola statute.

Craig’s plea, which had been ex-
pected (Billboard, Oct, 21), marks
the final legal disposition of the
cases involving four people indict-
ed here in February 1988 for viola-
tions of federal income tax and
payola laws. Indie promoter
Ralph Tashjian, alse indicted in
1988, entered his own guilty plea
to payola and tax-related viola-
tions May 22; Tashjian’s wife Val-

_ erie, also indicted, had all charges
against her dismissed May 15;
George Crowell, former VP/GM
of KIQQ Los Angeles, pleaded
guilty to tax charges in April 1988.

Key to the plea agreements

 struck by both Craig and Ralph
Tashjian are commitments to co-
operate with the government in
its ongoing investigation into al-
leged payola-related practicés in
the record industry. ’

Craig, who pleaded guilty to
one count of payola and two

.counts of assisting in the prepara-

" tion of a fraudulent tax return,
‘now faces a maximum sentence of
three years in prison as a result of
the plea agreement.

" By his guilty plea, Craig ac-
knowledged paying Chris
Turner—then an employee of sév-
eral radio stations, including
WJAX Jacksonville, Fla., WLOK
Memphis, and WGIV Charlotte-
ville, N.C.—approximately
$97,150 between March 1982 and
January 1986 to secure airplay for
records that he was promoting.
Craig also pleaded guilty to pre-
paring false corporate tax returns
for the fiscal years ending March
31, 1983, and March 31, 1984.

Both Craig and Ralph Tashjian
have worked for indie promoter
Joe Isgro, long said to be a central
figure in the government investi-
gation. An attorney representing
Isgro was present in the court-
room during the Oct. 17 proceed-
ings.

Though the Craig plea agree-
ment closes the book on the initial
four individuals indicted, rumors
persist that a new wave of indict-
ments may soon be forthcoming.
Pivotal, say some sources, is the
degree to which both Tashjian and
Craig cooperate with the govern-
ment per their plea agreements.

has made them wary of takeover is-
sues.

Analysts say the 190-point plunge
in the Dow Jones Industrial Average
on Oct. 13 is unlikely to have any
long-term effect on the ability of en-
tertainment companies to reap higher
profits, but they agree that takeover
deals structured primarily by debt
will be shakier than ever.

One of the biggest losers among
entertainment stocks was MGM/UA
Communications Co., whose shares
fell $3 in three days to $17.375. But
that issue began to decline before
Black Friday, after a $25-a-share
buyout offer from Qintex Australia
Ltd. fell through (see story, page
111).

On the retailing side, one of the
hardest-hit stocks was Blockbuster
Entertainment Corp., which fell
$2.125 on the 13th and closed at
$18.25. But observers were not fazed.

Gary Wirt, an analyst with Chica-
go Corp., points out that Blockbust-
er’s stock had “run up a huge amount

a couple weeks before [Oct. 13] and is
still above previous trading levels.”
He maintains that the video retailer’s
recent bond offering will not be de-
layed by stock-market uncertainties.

Other retailers’ stock prices were
also down, but in each case factors
other than market madness were evi-
dent.

LIVE Entertainment, for example,
saw its per-share price drop $2, to
$14, from Oct. 13-16, but its stock has
been volatile since the murder of its
chairman, Jose Menendez, last July.

Trans World Music stock went up
slightly on the 13th, then fell $1, to
$21.75, on Monday, but that issue has
been fluctuating since the news that
Crazy Eddie would close its remain-
ing stores. Trans World leased re-
corded music sections in Crazy Eddie.

Stock of Handleman Co., the big-
gest record rackjobber in the U.S.,
fell $1.75 on Oct. 13 but had recov-
ered almost entirely by Oct. 17.

Keith Benjamin, analyst with Sil-

(Continued on page 111)

Hitmakers L.A. & Babyface
Forge New Label Via Arista

BY RUSSELL SHAW

ATLANTA The hit-making produc-
er/songwriter team of Antonio
“L.A.” Reid and Kenny “Babyface”
Edmonds has announced the forma-
tion of La Face Records, a joint ven-
ture with Arista Records that will
be based here in their adopted
hometown.

The team, which relocated from
Los Angeles earlier this year, will
sign a minimum of four new acts
and write songs for, produce, or co-
produce a like number of albums
per year for La Face, with the first
project slated for release early next
year. The label has not yet an-
nounced any signings.

Although financial details of the
La Face-Arista partnership deal
have not been revealed, it includes a
long-term custom label arrange-

ment, with promotion, distribution,
and other ancillary services to be
provided by Arista.

Arista president Clive Davis is
ebullient about the undertaking.
“Beginning a label like this is espe-
cially exciting because of [L.A. &
Babyface’s] track record and tal-
ent,” he says, referring to the duo’s
four-year string of hits for the
Whispers, Sheena Easton, Karyn
White, Bobby Brown, Paula Abdul,
the Boys, and others. ‘“Very few
people come along with the wealth
of talent they have as producers and
writers. They can be astute develop-
ers of talent as well. I view this
whole thing as where the next Mo-
town can come from.”

Davis adds that the team was “in-
terested in several labels” for their
La Face project, but there was no

(Continued on page 111)

Wilmore Eyes Rosy Strawberries Future

New LIVE Retail Chief Named

BY ED CHRISTMAN
and JIM McCULLAUGH

NEW YORK After a long search
for a chief executive, Melvin A. Wil-
more has been named to the newly
created position
of president and
CEO of LIVE’s
Specialty Retail
Group, which op-
erates the 85-
unit Strawber-
ries Records,
Tapes & CDs
chain, based in
Milford, Mass.
Wilmore, who most recently
served as president and part owner
of the 50-store Alberts Hosiery
chain, has a long history in retail, in-
cluding a three-year stint heading
up the 800-store Zale Corp., a jewel-
ry chain based in Irving, Texas.
“Strawberries is one of the out-

WILMORE

standing chains in the business,
with a tremendous growth opportu-
nity,” Wilmore says. “We are look-
ing to have a total of 200-250 stores
within three years, which is pretty
exciting when you consider we now
have only 85 units.”

Wilmore says he is anxious to get
up to speed as quickly as possible.
“What I will have to learn is the
products and the idiosyncracies of
the industry,” he says. “The most
difficult thing to learn I already
know—and that is how to run a
profitable and expanding business.
My key mission is to work with the
current excellent management
team to see where I can help with
opportunities and problems.”

Strawberries was acquired in
June by Los Angeles-based LIVE
Entertainment Inc., which also
owns Lieberman Enterprises, the
second biggest rackjobber in the

(Continued on page 105)

Bell Rings In New Label. Al Bell, center, president/chairman of the board of
newly founded Bellmark Records, celebrates the label's manufacturing and
distribution agreement with Capitol Manufacturing and CEMA Distribution.
Bellmark will concentrate on R&B, jazz, gospel, and contemporary Christian
music. Pictured, from left, are David Kronemyer, VP of business affairs, CEMA
Distribution; Russ Bach, president, CEMA Distribution; Bell; David Braun,
entertainment counsel to Bellmark Records; and Joe Smith, president/CEO,
Capitol-EMI Music Inc.

EXEGUTIVE TURNTABLE

RECORD COMPANIES. Elektra/WEA International Classics names Kevin
Copps VP of marketing. He was director of marketing at Angel Records.

Tom Evered is appointed director of marketing at Angel Records in Los
Angeles. He was Western regional promotion and sales manager for the
label.

Elektra Records in New York names Doug Daniel VP of urban market-
ing. He was national director of promotion at Arista Records.

MCA Records in Los Angeles promotes Larry Kenswil to VP of business
and legal affairs. He was senior director of business and legal affairs for
the label.

Epic Records in Los Angeles promotes Roger Klein and Bob Pfeifer to
directors of A&R/West Coast. They were, respectively, associate director
of A&R/West Coast and manager of A&R/West Coast for the label.

CBS Records appoints Rocco Lanzilotta manager of singles packaging
and marketing services in New York and Robert Dalton manager of pro-
motion in Nashville. They were, respectively, supervisor of marketing ser-
vices and coordinator of promotion for the label.

Diana Baron is promoted to executive director of publicity at A&M Rec-

COPPS

EVERED

KENSWIL

BARON

ords in Los Angeles. She was national publicity director for the label.

Capitol Records names Denise Skinner director of artist and product de-
velopment. She was account executive at Radio & Records magazine.

PolyGram Records in New York names Douglas Koch manager of finan-
cial planning and Jim Danatos director of administration/West Coast.
They were, respectively, senior financial analyst of budget/financial plan-
ning and manager of financial planning for the label.

Greg Loudin is named Southeast regional promotion manager for Atlan-
tic Records in Nashville. He was a field merchandiser at WEA Corp.

RCA Records appoints Judy Vertucci field promotion manager in Chica-
go. She was Midwest regional manager for B&W Marketing.

Ray Caviano is named national director/special projects of promotion
and marketing at Micmac Records in New York. He was director of dance
music/special projects at Sleeping Bag Records.

Priority Records in Los Angeles promotes Robert Grossi to VP of sales
and appoints Kevin Hosmann senior art director. They were, respectively,
national sales director for the label and art director at Capitol Records.

Sheryl Gold is appointed associate director of business affairs at GRP
Records in New York. She was contract administrator for the label.

PUBLISHING. Jesus Lopez is appointed managing director at BMG Ariola
Mexico. He was deputy manager at Hispavox.

CBS Music Publishing in New York names Karen Brenna creative man-
ager. She was a professional manager at Chrysalis Music.

DISTRIBUTION/RETAIL. MCA Distribution in Chicago names Ben Sheats re-
gional branch manager for the Midwest/Mid-Central regions. He was na-
tional sales director at Motown Records.

RELATED FIELDS. Zomba Management in New York names Freddy Wilkes
GM. He was an A&R assistant at Chrysalis Records.

Country Music Television in Nashville appoints Nancy Olson VP of ad-
vertising. She was director of advertising for the station.

Marti Baldassaro joins Peter Levinson Communications as an associate.
He was a marketing director at Macy Lipman Marketing.

o YIDEO PEOPLE on the move, see page 76.
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AN OCEAN
OF HITS

FROM
BILLY

“When The Going Gets Tough, The
Tough Get Going,” “Caribbean
Queen (No More Love On The Run))
“Get Outta My Dreams, Get Into
My Car,” “Suddenly,” “Loverboy”
and “There’ll Be Sad Songs (To Make
You Cry).” All available on one great
album. “BILLY OCEAN GREATEST
HITS” ..., featuring two newly
recorded hits, “Licence To Chill”
and “I Sleep Much

Better (In Someone
Else’s Bed)” pro- }
duced by Robert _ :
John “Mutt” Lange. &\\l \
Dive into it today. . =

On Jive/RCA Records cas seltes, compact discs and alburss.

-
i,

@ Tmk(s) @ * Marcas) ACA . MG 1090 @ BMG Musk » © 1985 BMG Mus>
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Entertainment Meet Takes Global View
Mulls Japan’s Impact, Post-1992 Europe

~ BY KEN TERRY

NEW YORK The future of Japa-
nese companies in the world enter-
tainment business and the impact of
the coming “single market” in Eu-
rope were the main topics of discus-
sion at the sixth annual entertain-
ment symposium sponsored by Ernst
& Young, the international account-
ing, tax, and management consulting
firm created by the merger of Arthur
Young and Ernst & Whinney.

Two panels during the Oct. 16 sem-
inar at the Plaza Hotel here con-
cerned international developments in
the music business. The consensus
was that the main impact of Europe-

an trade harmonization in 1992 will
be on copyright law and on contracts
that promise territorial exclusivity
for record or publishing licenses.

Peter Felcher, a partner in the
New York law firm of Paul Weiss,
Rifkind, Wharton & Garrison, noted
that the European Commission is en-
couraging harmonization in such ar-
eas as piracy, home taping, and re-
cord rental as well as the duration of
copyrights.

Feicher stated that many copy-
right holders have been disappointed
by the Athens, Greece, DAT agree-
ment between major labels and elec-
tronics manufacturers. “Many people
were distressed that the [compensa-

Singer Sees Red Over Sampling
On Black Box’s No. 1 U.K. Hit

BY HUGH FIELDER

LONDON One of the biggest-sell-
ing singles in the U.K. this year is at
the center of a sampling controversy.

Black Box, an Italian trio that has
just spent six weeks at No. 1 with
“Ride On Time,” has been accused of
sampling Loleatta Holloway’s 1980
No. 1 US. dance hit, “Love Sensa-
tion.”

BMG/RCA is involved on both
sides of the controversy: As distribu-
tor of Holloway's hit in the UK. via
Salsoul; and as distributor of the Ital-

ian-produced ‘“Ride On Time” via de/
Construction and the Milan, Italy-
based Disco Magic, which has so far
sold more than 500,000 copies in the
U.K. alone.

“BMG/RCA is aware of allega-
tions of sampling of Loleatta
Holloway’s voice on [Black Box's] re-
cord,” says a company statement.

The company apparently is trying
to keep the matter out of the courts.
“BMG/RCA has been in discussion
with Loleatta, her lawyer in New
York, her old reccrd company, Sal-

(Continued on page 100)

BMG In Deal With Ex-Chrysalis Exec

D’Arcy Forming Own Label

LONDON Former Chrysalis Rec-
ords International president Doug
D’Arcy has signed a deal with BMG
Music International for the formation
of his own label (Billboard, Aug. 26).
D’Arcy will be managing director of
the new company, as yet unnamed,
which will have offices and A&R de-
partments in London and New York.

“I want the label to be dedicated to
music, not marketing,” says D’Arcy.
“The kind of artists we will be sign-
ing will represent a major develop-
ment in music—the kind of artists
that might be regarded as ‘alterna-

tive’ in some quartars but in my expe-
rience quickly become part of the
mainstream.”

He says the new label will concen-
trate on signing new talent rather
than established acts; no signings
have been announced yet, nor has
D’Arcy announcea any label appoint-
ments. The label’s first releases are
planned for next year.

D’Arcy was at Chrysalis for 21
years and was closely associated with
the rise of 2-Tone in the early '80s
and, more recently, with Sinead
O’Connor and the Waterboys.

Music Gity News, TNN Merge
Their Gountry Awartds Events

NASHVILLE Two of country mu-
sic’s top awards events will be
merged into a single television show
starting next year. Being combined
will be the Music City News Country
Awards, a ceremony that has been in
place since 1967, and the TNN View-
ers’ Choice Awards, first broadcast in
1988.

Henceforth to be called the “TNN
Music City News Country Awards,”
the united front will announce its
first winners June 4, 1990, on a live
telecast on The Nashville Network
from the Grand Ole Opry House. The
show will coincide with the opening
day of Fan Fair.

As they have in the past, fans will
vote to determine the award winners.

Jim Owens, who has produced the
separate shows before, will also pro-
duce the joint effort.

Awards will be conferred in 14 cat-
egories: Living Legend, entertainer,
male artist, fema e artist, album, sin-
gle, video star, vocal group, vocal
duo, vocal collaboration, gospel
group, comedian, instrumentalist,
and star of tomorrow.

In addition, the event will include a
presentation of the annual Minnie
Pear] humanitarian award, which has
been a part of the TNN show. Minnie
Pearl and Roy Acuff are the past
winners of this honor.

Nominations will be solicited in a
two-part balloting process conducted

(Continued on page 111)

tory] royalty solution [to home tap-
ing] seemed to have been aban-
doned,” he said, adding that perhaps
“the strong backlash” will persuade
the EC to rethink its initial support of
that agreement.

The attorney added that, on record
rental, the EC will probably either re-
quire permission from the copyright
holder or remuneration for use of the
property.

Regarding territorial exclusivity,
Ed Murphy, president of the National
Music Publishers Assn./Harry Fox
Agency, said new EC regulations are
aimed at eliminating such arrange-
ments to promote the free flow of
trade across borders. In the new cli-
mate, he said, “You have to compete
on an even plane with a number of
other organizations.”

(Continued on page 101) @dy.

Goody Vibrations. Sam Goody and PolyGram staff celebrate the sweet
sounds of Vladimir Horowitz at his in-store appearance at Sam Goody's
Rockefeller Center store in New York. Pictured in the front row are Horowitz and
his wife, Wanda. In the back row, from left, are Brian Albright, marketing
coordinator, Sam Goody; Nick Brown, regional director, Sam Goody; Debbie
Morgan, VP of marketing, PolyGram Classics; David Neidhart, director of
marketing, PolyGram Classics; Karen Moody, VP, Deutsche Grammophon; Brad
Tait, regional director, Sam Goody; Grace Patti, director of promotion and
publicity, Deutsche Grammophon; and Randy Abbott, regional director, Sam

JANET JACKSON lands her second straight No. 1
album as “Janet Jackson’s Rhythm Nation 1814”
jumps to No. 1 in its fourth week on the Top Pop Al-
bums chart. Jackson’s 1986 breakthrough album,
“Control,” took 18 weeks to reach the top. Only three
other female artists—Barbra Streisand, Madonna,
and Whitney Houston—have hit No. 1 with two or
more albums in the '80s.

In addition, Jackson’s “Miss You Much” becomes
the first single in more than a year to log four weeks

trick was Steve Win-
wood’s “Roll With It” in
August 1988; the last by
a female solo artist was
Madonna’s “Like A Vir-
gin” in January 1985.
This success must be
especially sweet for
Jackson, because she had

at No. 1 on the Hot 100.

The last single to do the
e
Em— —— L

to achieve it without the
help of Paula Abdul, the
choreographer of Jackson’s image-defining *“Control”
videos. Abdul, of course, has since run up an equally
impressive string of hits of her own.

This marks the third time that an A&M act has had
the No. 1 album and single the same week. Carole
King (on A&M-distributed Ode) scored in 1971 with
“Tapestry” and “It's Too Late”; the Police did it in
1983 with the album “Synchronicity” and the single
“Every Breath You Take.”

TRACY CHAPMAN’s second album, “Crossroads,”
vaults to No. 15 in its second week on the pop albums
chart, proving that the success of her 1988 debut col-
lection was no fluke. “Crossroads” is off to a much
faster start than its predecessor, which was No. 77 af-
ter two weeks.

The latest albums by two rock veterans also make
commanding second-week moves. Neil Young’s
“Freedom,” his second album since returning to Re-
prise Records last year, surges from No. 102 to No. 45.
It’s already Young’s highest-charting album since his
Geffen debut, “Trans,” cracked the top 20 in 1983.

And “Jeff Beck’s Guitar Shop,” which he recorded
with Terry Bozzio and Tony Hymas, jumps 91-49. It's
only Beck’s third album of the '80s, following “There
And Back,” which peaked at No. 21 in 1980, and
“Flash,” which reached No. 39 in 1985.

FAST FACTS: Tears For Fears land their second
straight top 10 album as “The Seeds Of Love” jumps
to No. 8 in its fourth week on the pop albums chart.
The first single, “Sowing The Seeds Of Love,” climbs
to No. 2 on the Hot 100 and is almost certain to reach
No. 1 next week.

by Paul Grein

Janet Has No. 1 ‘Rhythm’; ‘Miss’ Holds;
Chapman On The Move; Beck Is Back

Los Angeles-based rapper Ice-T has the week’s
highest-debuting album as “The Iceberg/Freedom Of
Speech . . . Just Watch What You Say” bows at No. 89.
Ice-T's 1988 album, “Power,” hit No. 35.

Motley Crue lands its first top 10 single as “Dr.
Feelgood” jumps to No. 6. The breakthrough comes
four years after the band landed its first top 10 album.

Babyface has two hits in the top 10 on this week’s
Hot 100. He’s the artist on “It’s No Crime,” which
moves up to No. 7, and he’s the co-writer and co-pro-
ducer on Bobby Brown’s
“Rock Wit'cha,” which
jumps to No. 10. It's the
first time that someone
has appeared in the top
10 as both an artist and a
behind-the-scenes writer/
producer since December
1982, when Michael
Jackson scored with his
own hit, ““The Girl Is
Mine,” and with ‘“Mus-
cles,” which he wrote and

produced for Diana Ross.

Songwriter Diane Warren has seven singles on this
week’s Hot 100, with Joe Cocker’s “When The Night
Comes” debuting at No. 85 to join already-charted sin-
gles by Bad English, Milli Vanilli, Cher (who has two
Warren hits), Patti LaBelle, and the Jets.

Paul Carrack, who topped the Hot 100 earlier this
year as lead singer on Mike + the Mechanics’ “The
Living Years,” has the week’s highest-debuting new
single. “I Live By The Groove” bows at No. 70.

Michael Bolton debuts at No. 89 with his version of
“How Am I Supposed To Live Without You?,” which
was his first hit as a writer. Laura Branigan took the
ballad into the top 20 in 1983.

WE GET LETTERS: James A. Geoghan of Manhas-
set, N.Y., notes that Janet Jackson’s ‘“Miss You
Much” is the ninth No. 1 pop hit so far this year by a
female solo artist, which is the record for any year in
the rock era. The old record of seven No. 1 hits by fe-
male soloists was set in 1973 and tied in 1987.

Matt Wilson of ABC Watermark notes that Aaron
Neville sets a new record this week for the longest
gap between an artist’s first and second top 40 hit.
Neville lands his second with his collaboration with
Linda Ronstadt, “Don’t Know Much,” nearly 23
years after he first made the mark with “Tell It Like
It Is.”” The old record was held by David Rose.

David Neukuckatz of Bartlett, Ill., notes that Billy
Joel’'s “We Didn’t Start The Fire,” which surges to
No. 28 on the Hot 100, is his 20th top 40 single of the
’80s. Only one act has had more top 40 hits in this dec-
ade: Daryl Hall & John Qates, with 22.
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Most Performed Country Songs

ADDICTED
Writer. Cheryl Wheeler
Publishers Blue Gate Muslc, Cheryl Wheeler Music

AMERICANA
Writers: Larry Alderman, Richard Fagan, Pattl Ryan
Publishers: Ha-Deb Music, KIng Coal Music, Inc., OF Music, Patti Ryan Music

ANOTHER PLACE, ANOTHER TIME
Writers Bob McDill,
Publishers. Polygram tnternationai Publishing, Inc., Ranger Bob Music

BABY |'M YOURS
Writers: Guy Clark
Publisher: EMI Muslc Publishing

BLUE LOVE
Wiiters. Kleran Kane, Jamie 0'Hara
Pubiisher: Cross Keys Pubilshing Co.. inc.

BLUE TO THE BONE
Writers: Michael Garvin, Bucky Jones
Publishers: Cross Keys Publishing Co., Inc., McBec Music,
Polygram International Publishing, Inc.

BLUEST EYES IN TEXAS
Wiiters Tim DuBois, Dave Robbins
Publishers: Tim DuBois Music, Uncle Beave Music, Warner/Chappell Music, Inc. t

1389 Counry TMusic§

rd

/

Congratulations to ASCAP’s 1989
Country Music Award Winners!

BUTTON OFF MY SHIRT
Writers: Billy Livsey (PRS), Graham Lyle (PRS)
Publishers: Almo Muslc Corporation, Warner/Chappell Music, Inc. ’
(

)
/ ASCAP’s
A7 Most Performed Country Standards
for the penod January 1, 1979 to December 31. 1988

DON'T IT MAKE MY BROWN EYES BLUE (10th Award)
Writer Richard Leigh
Publisher. EMt Music Publishing

CHISELED IN STONE
Writers: Vern Gosdln
Publisher Hookem Music
CRY, CRY, CRY

Writers' Don Devaney
Publisher: EMI Muslc Publishing

CRYING SHAME
Writers: Michael Johnson, Brent Maher, Don Schlitz
Publiishers: Blue Quill Music, MCA Music Pubiishing, Oon Schiitz Music,
Tonka Tunes, Welbeck Music Corporation

DARLENE LOOKIN’ FOR LOVE (Sth A"ml’a
Writers: Woody Mullis Writers: Wanda Mallette, Bob Morrison, Patti Ryan
Publisher: Mlilene Music. Inc. pudiishers” EMI Music Publishing, Southern Days Muslc

DESPERATELY
i SHE BELIEVES tN ME (8th Award)
Writers. Jamie 0'Hara, Kevin Weich Writer- Steve Glob

Publisher. Cross Keys Publishing Co., Inc Publisher: Polygram Inlernational Pubiishing. Inc.

DO YOU BELIEVE ME NOW
Writers: Vern Gosdin YOU DECORATED MY LIFE (7th Award)
Writers: Dgbbie Hupp, Bob Morrison

Publisher: Hookem Music
(DO YOU LOVE ME} JUST SAY YES Publisher EMI Music Publishing
YOU NEEDEO ME (9th Awart)

Writers: Dannis Robbins
Writer: Randy Goodrum

Publishers: Coray Rock Music, L1d., Wee-B Music inc.
DON’T CLOSE YOUR EYES Publishers: Ironstde Music, Warner/Chappell Music, Inc.

writer: Bob McOIiil
Publisher: Polygram International Publishing, Inc.

THE FACTORY
Writer: Bud McGulre
Publishers: Ciover Street Music, See No Evil Music

FOREVER AND EVER, AMEN (2nd Award)
writers: Don Schlitz
Publishers: MCA Music Publishing, Oon Schlitz Music

THE GIFT
writer: Nancy Montgomery
Pubiishers: Diamond Oog Music, Love This Town Muslc

GOIN' GONE
Writers: Pat Alger
Publishers: Bait and Beer Music, Forerunner Music, Inc.

GONNA TAKE A LOT OF RIVER
Writers' John Kurhajetz
Publisher Wrensong Publishing Corp.

HE'S BACK AND I’'M BLUE
Writers: Robert D. Andarson, Michael Woody
Publisher: Termite Music

) COULDN'T LEAVE YOU IF | TRIED
Writer: Rodney Croweil
Publisher: Coolwell Music

1 DON'T HAVE FAR TO FALL
Writers: Oon Sampson
Pubiisher: Golden Reed Music. Inc.

| KNOW HOW HE FEELS
Writers. Wil Robinson
Publisher Alabama Band Music

1 TOLD YOU SO
Writer: Randy Travis
Publisher. Three Story Music

| WILL WHISPER YOUR NAME
Writer: Randy VanWarmer
Publishers” Song Pantry Music, Inc., VanWarmer Music

1 WON'T TAKE LESS THAN YOUR LOVE
Writers: Oon Schlltz
Publishers. MCA Music Publishing, Don Schiitz Music

| WOULDN'T BE A MAN
Writers: Rory Bourke, Mike Reid
Publishers: Lodge Hall Music Inc., Polygram International Publishing. Inc.,
Songs Oe Burgo

I'LL GIVE YOU ALL MY LOVE
Wiiters: David Bellamy
Publisher: Bellamy Brothers Music

{'LL PIN A NOTE ON YOUR PILLOW
Writers: Netson Larkin
Publishers: Blue Moon Music, Famous Music Corporation

PLL STILL BE LOVING YOU (2nd Award)
Writers: Todd Cerney
Publishers. Chriswald Music, Hopl-Sound Music. MCA Music Publishing

THE GAMBLER (9th Award)
Writer: Don Schitz
Pubiisher: Writer's Night Music

‘“T00 GONE, TOO LONG”
ASCAP Country Song of the Year

Writer: Gene Pistilli
Publishers: Almo Music Corporation, High Falutin® Music

DON SCHLITZ
ASCAP Country Songwriter of the Year

MCA MUSIC PUBLISHING
ASCAP Country Publisher of the Year

JUST LOVIN' YOU
Writers: Kleran Kane, Jamle 0'Hara
Publishers Cross Keys Publighing Co., Inc., Kleran Kane Music

LAST RESORT
writers: Bruce Bouton, T. Graham Brown )
Publishers: EMI Muslc Pudlishing, Ides Of March Music

flward Winners §-

AN\

OH WHAT A LOVE
Writer: Jimmy [bbotson
Publisher: Unami Music

OLD FOLKS
Writer Mike Reid
Publisher: Lodge Hall Music Inc.

ONE TRUE LOVE
Writers: Kleran Kane, Jamie 0'Hara
Publisher Cross Keys Publishing Co., Inc.

ONLY LOVE CAN SAVE ME NOW
Writers: Bucky Jones
Pubiisher: Cross Keys Publishing Co., Inc.

DUT OF SIGHT AND ON MY MIND
Wiriters: Rick Peoples

REAL 6000 FEEL GOOD SONG
Writers: Larry Alderman, Richard Fagan
Publishers King Coal Music, Inc., OF Muslic,
Polygram International Publishing. Inc.. Rebel Heart Music, Inc.

REBELS WITHOUT A CLUE
writer: David Bellamy
Publisher: Bellamy Brothers Music

SANTA FE
Writers: David Beltamy, Ronald 0. Taylor
Publisher: Bellamy Brothers Music

SATISFY YOU
Writers: Janls Glll, Don Schlitz
Publishers. MCA Music Publishing, Don Schiltz Music

SATURDAY NIGHT SPECIAL
Writers: Larry Bastlan, Oewayne Biackwell
Publishers: Major Bob Muslc. Jobete Music Co.. Inc.

SET 'EM UP JOE
Writers: Buddy Cannon, Vern Gosdin
Publishers. Hookem Music, Sabal Music (Polygram International
Publishing Companles)

SHE'S CRAZY FOR LEAVIN'
Writers: Guy Clark, Rodney Crowell
Publishers: Coolwell Music, Granite Music Corporation,
Warner/Chappell Music, Inc.

SHOULON'T IT BE EASIER THAN THIS
Writers. Rick Glles, John Jarvard
Publishers Alabama Band Music, EEG Music
{A Division of Evergreen Entertainment Group Inc.)

STILL WITHIN THE SOUND OF MY YOICE
Writer: Jimmy Webbd
Publisher: White Oak Songs

STRONG ENOUGH TO BEND
Wniters. Beth Nleisen Chapman, Don Schiitz

Publishers. BMG Songs, Inc.. MCA Music Publishing, Don Schlitz Music

A SUNDAY KIND OF LOVE
Writers: Barbara Belie. Anita Leonard Nye. Louls Prima,
Staniey Wayne Rhodes
Publisher: MCA Music Publishing

SURE THING
Writers” Radney Foster
Publisher BMG Songs. inc.
TELL ME TRUE
Writer: Brent Maher
Publishers: Blue Quili Music, Welbeck Music Corporation

TENNESSEE FLAT TOP BOX
Writer. Johnny Cask
Publishers: Song of Cash Music, Warner/Chappelt Music, Inc.

THAT'S MY JOB
Wiriter: Gary Burr
Publishers: Garwin Muslc, Inc., Terrace Entertainment Corp.

THAT'S WHAT YOUR LOVE DOES TO ME
Wiiters: Chick Rains

v L Publishers: Choskee Bottom Music, Cross Keys Publishing Co.. Inc.

THIS MISSIN' YOU HEART OF MINE
Writers' Woody Mullls
Publisher: Milene Music, Inc.

TIMELESS AND TRUE LOVE
Writers: Charlie Black, Buzz Cason, Austin Roberts

Publishers: Buzz Cason Publications, Chriswald Music, Hopi-Sound Music.

Warner/Chappell Music, inc.

TOO GONE, TOO LONG
Writer Gene Pistiltl
Publishers: Aimo Music Corporation, High Faiutin® Music

TOUCH AND 60 CRAZY
wniers. Bucky Jones, Tom Shapiro
Publisher: Crass Keys Publishing Co.. Inc.

TRUE HEART
Writers. Oon Schiltz
Publishers: MCA Music Publishing, Oon Schlitz Music

TURN {T LOOSE
Writers: Cralg Bickhardt, Brent Maher, Oon Schlitz

Publishers Biue Quill Music, EMI Music P MCA Music P

Don Schiitz Music, Welbeck Music Corporation

UNTOLD STORIES
Writer: Tim 0'Brien
Publisher: EM] Music Pubiishing

WE BELIEVE IN HAPPY ENDINGS
Writer: Bob McOill
Publisher: Polygram International Publishing. inc.

WHAT DO YOU WANT FROM ME THIS TIME
Writers: Radney Foster
Publisher BMG Songs. Inc.

WHAT SHE IS (IS A WOMAN IN LOVE)
Writers' Bob McOIll

Publishers. Polygram Internatlonal Publishing, Inc., Ranger Bob Music

WHEELS
Wiiter: Dave Loggins
Pubhisher: MCA Music Publishing

Polygram International, Publishing, Inc., Rebel Heart Muslc, Inc.

I'M GONNA MISS YOU GIRL
Writer: Jesse Winchester
Publishers: Fourth Figor Music, Inc., Hot Kitchen Music

I'VE BEEN LOOKIN'
Writers: Jeff Hanna, Jimmy lbbotson
Publishers: Jeff Who Music, Unami Music

{F YOU CHANGE YOUR MIND
Writers: Hank DeVito
Publishers: Almo Muglc Corporatlon, Littie Nemo Music

IT'S SUCH A SMALL WORLD
Writer: Rodney Croweil
Publishers. Coolweil Music, Granite Music Corporation

JOE KNOWS HOW TO LIVE
Writers: Troy Seals
Publishers: Two-Sons Music, Warner/Chappell Music, Inc.

WHEN YOU PUT YOUR HEART IN IT
Writers: Austin Roberts
Publishers: Le Mango Music, Scramblers Knob Music,
Warner/Chappell Music, Inc.

WHEN YOU SAY NOTHING AT ALL
Writers: Don Schlitz
Publishers: MCA Music Publishing, Oon Schlitz Music

WHERE DO THE NIGNTS GO
Writers: Mike Reid, Rory Bourke
Publishers: Lodge Hall Muslc Inc., RMB Songs, Warner/Chappell Music, Inc.

WILOER DAYS
Wiiters: Craig Bickhardt, Michael Bonagura
Pubiisher EMI Music Publishing

WORKIN' MAN (NOWHERE T0 GO)
Writer: Jimmle Fadden
Publisher: Jim Boy Music

ALITTLE BIT IN LOVE
Writer: Steve Earle
Publisher Warner/Chappell Music, Inc.

LOVE WILL FIND ITS WAY TO YOU
Writers Dave Loggins, J. D. Martin
Publishers Leeds Music Corp., MCA Music Publishing

MAMA KNOWS
Writers: Tim Mensy
Publisher EMI Music Publishing

NEW SHAOE OF BLUE
Writers. Andre Pessis
Pubhisher: Endless Frogs Music

NO MORE ONE MORE TIME
Writers: Dave Kirby
Publisher: Cross Keys Publishing Co., Inc.
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Group Publisher:

JOHN BABCOCK JR.

Associate Publisher/Director of Marketing & Sales:
GENE SMITH

Managing Editor:

KEN SCHLAGER

Associate Publisher/Research & Development:
THOMAS NOONAN

General Manager/Nashville:

GERRY WOOD

Billboard.

W EDITORIAL
Deputy Editor: IRV LICHTMAN

Senior News Editor: Ken Terry

Special Issues: Ed Ochs (L.A.) Robyn Wells (N.Y.)
Bureau Chiefs:

Dave DiMartino (L.A.), Bill Holland (Washington)
Assistant News Editor: Bruce Haring (N.Y.)

Art Director: Jeff Nisbet

Copy Editors: Marilyn Gillen, Paul Verna

Editors:

Radio: Sean Ross (N.Y.)

Home Entertainment: Jim McCullaugh (L.A.)
Home Video: Paul Sweeting (N.Y.)

Marketing: Earl Paige (LA.)

Retailing: Ed Christman (N.Y.)

Talent: Thom Duffy (N.Y.)

Black Music: Janine McAdams (N.Y.)

Dance Music/Singles Reviews: Bill Coleman (N.Y.)
Music Video: Melinda Newman (N.Y.)
Technology/Pro Audio/Video: Susan Nunziata (N.Y.)
Associate Editors:

Ed Morris (Nashville), Chris Morris (L.A.)
Reporters: Craig Rosen (L.A.), Phyllis Stark (N.Y.)
Music Research/Analysis: Paul Grein (L.A.)
Editorial Assistants:

Debbie Holley (Nashville), Deborah Russell (LA.),
Larry Flick (N.Y.), Trudi Miller (N.Y.)
Contributors:

Carlos Agudelo (Latin), Jim Bessman (N.Y.),

Bob Darden (Gospel), Is Horowitz (Classical),
Don Jeffrey (Financial), Kirk LaPointe (Canada),
Jeff Levenson (Jazz), Moira McCormick (Chicago)

W THTERNATIONAL

International Editor-In-Chief: ADAM WHITE
Chief European ent: Mike Hennessey
International News Editor: Peter Jones (London)

A RCH

Director/Mgr., Hot 100, AC: MICHAEL ELLIS
Associate Director of Retail Research: Geoff Mayfield
Research Operations Manager: Bob Benjamin
Chart Managers: Ed Coakley (Classical), Anthony
Colombo (Album Rock), Constanza Garcia (Latin),
Eric Lowenhar (New Age), Mark Marone (Modern
Rock), Marie Ratliff (Country), Terri Rossi
(Senior Mgr., Black/Jazz/Rap), Sharon Russell
gDance/Crossover) Marc Zubatkin (Video)

ystems Manager: JoDean Adams
Asst. Systems Manager: James Richliano
Research (N.Y.): Roger Fitton (retail supervisor),
Ron West (radio supervisor), Michael Cusson,
Pam Film, Paul Page, David Runco
Administrative Asst. Doug Grober

W MARKETING & SALES

Advertising Director, Special Issues: Ron Willman
Advertising Director, Video/Pro: Dave Nelson
Advertising Director, Music: Jim Beloff
Promotion Director: Sumya Ojakit

Advertising Services Mgr.: Karen 0'Cailaghan
N.Y.: Norm Berkowitz, Ken Karp, Melissa Subatch,
Jon Guynn, Alex Kelly, Dana Donato, Peggy Dold
Classified: Jeff Serrette, Susan Ryan

L.A.: Christine Matuchek, Arty Simon,

Anne Rehman, Marv Fisher, Emily Vaughn
Nashville: Lynda Emon, Carole Edwards

London: Tony Evans

Tokyo: Bill Hersey, Tsukasa Shiga, Aki Kaneko
Milan: Lidia Bonguardo, 011-0362-58-44-24
Sydney: Mike Lewis, 011-61-2-699-6995

[ W PRODUCTION
Director: MARIE R. GOMBERT

Advertising Production Mgr.: John Wallace
Advtg. Production Coordinator: Jane Beal
Systems Manager: James B. Dellert

Edit. Production Manager: Terrence C. Sanders
Asst. Edit. Production Mgr.: Drew Wheeler
Directories Production Mgr.: Len Durham

W ADMINTSTRATION
V.P. & Executive Editorial Director: Lee Zhito
Divisionai Controlier: Peter Philipps

Directories Publisher: Ron Willman

Director of Database Services: Raymond H. Heitzman
Director of Circulation: Thomas Kraemer

Distribution Director: Edward Skiba

Circulation Manager: Deiadre Helm
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More Than Just Another Musical Genre

NEW AGE HAS AFFECTED BABY BOOMERS

BY TERRY WOOD

Throughout the past four decades,
contemporary music has monitored,
chronicled, and influenced the wildly
fluctuating moods of the post-World
War II generation—liberation, intro-
spection, activism, rebellion, experi-
mentation, hedonism, cynicism, and,
crucially, a subtle but tenacious
yearning for idealism.

This enduring thread of idealism
has helped shape an implied sociologi-
cal plot curve in the minds of many
pop music listeners. During the "70s
and the '80s, though, they have
watched this curve take a wayward
turn away from the progressive man-
dates of the ’60s—peace, personal
and ecological well-being, global con-
sensus—and have seen it nose-dive
into unfocused self-indulgence and
the ambivalence of the affluent.

Ultimately, much of contemporary
music came to mirror the general hol-
lowness of our collective social con-
sciousness, and many bright, inquisi-
tive young adults gradually aban-
doned commercial radio and record
stores. “Guns N’ Roses? Thanks but
no thanks. I get my recommended
daily allowance of pandemonium and
decadence on the evening news.”

New age music, though, has
helped bring many of these people
back to the music fold. Why did they
respond? Simply because new age
provided them with an attractive new
“lifestyle option”? Eecause it offers
the sea-and-brie crowd an elegant
“mood service” that tastefully com-
plements their R.C. Gorman litho-
graphs, their breakfast-nook atri-
ums, and their his-and-hers Capezios?
Because it represents the sonic equiv-
alent of oat bran?

Think again. The underpinning of
new age music’s ongoing growth and
success (conservative estimates of
annual new age sales exceed $70 mil-
lion) is its capacity for rekindling the
musical spirit of idealism. New age—

A MODEST PACKAGING PROPOSAL
Regarding the current controversy
over CD packaging: May I make a
modest proposal? Why doesn’t some
record company test the waters by
offering new releases in longbox and
in shrink-wrap, but with a discount of
50 cents per disk for the stores order-
ing shrink-wrap? Considering the
cost of the longbox, the manufactur-
er will be making more profit on the
shrink-wrapped disks. It is my as-
sumption that a discount will per-
suade many store owners to give up
the putative advantages of the long-
box in short order, and the record
companies can switch over to shrink-
wrap quickly and with no significant

problems.

Joseph Cooper
Records International
Goleta, Calif.

KEEP FREEDOM OF FORMAT CHOICE
I'm writing in support of those read-

a term clearly recognized today as a
handy, two-syllable marketing hook,
not some metaphysical diadem—has
recaptured the pioneering character
of influential new music, and adult
listeners have responded dramatical-
ly.

New age has offered the new adult
mainstream a musical alternative to
call its own: contemporary music that
“radically” counts dignity, restraint,
and humility among its virtues, while
still expressing both passion and

g e 3

‘The timeless purity
of new age music has
lit a candle for a

Former Billboard correspondent Terry
Wood now serves as director of
communications for Narada Productions

their desire to be “outwardly simple
and inwardly rich.” Market analysts
tell us that the old status-is-wealth
conceit is crumbling and is being re-
placed by a preference for products
that complement the customer’s in-
terest in sweeping quality-of-life is-
sues. Successful products in the '90s,
we are told, will reinforce ‘‘the values
of individualism, human relation-
ships, feelings, dreams, hopes,
healthiness, simplicity, and the inter-
connectedness of things.”

generation’

Inc,

power. It is music, as Suzanne Ciani
has described it, that conveys
strength without aggression. Pianist
David Lanz regards it as a subtle
force of social change that can awak-
en our creative potential as well as
our commitment to personal values.

Its profound impact has not been
overlooked by the wizards of psycho-
graphics and ZQ clusters on Madison
Avenue. The inherent warmth, elo-
quence, and understated integrity of
new age textures present an ideal
match for the updated, societally con-
scious mindset of today’s idealists,
which explains why hundreds of na-
tional ad campaigns employ new age
backdrops.

To counter the widespread “baby-
boomer” malady of conspicuous con-
sumption, adult consumers are now
seeking out products that reflect

The heartfelt character and evoca-
tive imagery of new age music ad-
dresses these new consumer sensitiv-
ities. Though it is primarily instru-
mental, new age music possesses the
capacity for articulating emotions
and intangibles that otherwise elude
our ability for expression. The new
age genre is thus acquiring a unique
position in the emerging Information
Age by contributing a universal, non-
dogmatic perspective—music from
the heart. In the process, new age
has helped initiate a new, more per-
sonalized agenda for once again pur-
suing this generation’s loftiest objec-
tives: peace, personal and ecological
well-being, and global consensus.

Says respected radio programmer
John Sebastian, “Involvement with
new age music is not only a pragmat-
ic business decision; it's also some-

thing that can help change the
world.”

Sebastian demonstrated the far-
ranging appeal of new age music dur-
ing his seven-month tenure as pro-
gram director at KTWV (The Wave)
Los Angeles from mid-1988 to early
1989. Twice, his new-age-intensive
format—a “radical” music mix that
countered adult alternative radio’s
pervasive slant toward contemporary
jazz—earned KTWV a spot among
the market's top 10 signals, still the
best showing for this format in a ma-
jor market.

Using Sebastian’s new-age empha-
sis, KTWV won the No. 1 ranking in
Los Angeles for male listeners aged
25-54 in the fall ‘88 Arbitron book. Its
time-spent-listening figures soared
and, as Sebastian left to pursue own-
ership opportunities, KTWV’s posi-
tion in the coveted 25-54 adult demo
had risen from 14th to second in the
market. An audience survey conduct-
ed during the first two months of
1989 revealed that more than 53% of
KTWV’s listeners earned an annual
income of more than $50,000—and
29% earned in excess of $75,000.

As the '80s draw to a close, few
people would argue with Don Hen-
ley’s poignant assessment that we
have also reached the end of the inno-
cence. Yet the timeless purity of new
age music has lit a candle to help sig-
nal the rebirth of a generation’s
quest for idealism. Many who grew
up in the ’60s are resuming their
search with more maturity, more dis-
cerning ears for quality, and clearly
more significant financial clout.

The heart and sincerity of new
age music have helped coax free-
spending, affluent adult customers
back into record stores in search of
a personal musical statement. The
“enlightened” retailer will make
certain his shelves and his clerks
are prepared to help a generation of
new idealists find what they are
looking for.

ers who recently championed the
cause of the vanishing vinyl single in
your columns. In addition, I want to
voice my displeasure with the record
industry’s decision to phase out all vi-
nyl product.

I have nothing against CDs; how-
ever, I do not appreciate having my
choice of listening format limited to
CDs and tape cassettes. Are the re-
cord executives aware that many
people do not own CD players and
have no immediate plans to buy
them? Do they know that many peo-
ple cannot afford CD players, much
less the high-priced disks them-
selves?

It seems to me that a kind of mar-
ket elitism is at work here; the indus-
try is addressing itself to the buying
habits of those who earn salaries of
$30,000 a year or more, who are not
put off by the high CD prices. As for
those of us of more modest means,
tough luck! There is still a big market
for vinyl, particularly in the dance
music/rap/R&B fields; but just be-
cause the market statistics say that
pop and rock releases sell more vol-
ume on CD, the industry sees fit to
eliminate vinyl altogether. I call this

kind of reasoning just plain stupid.

As for the cassettes, the sound
quality is better than it was a few
years ago, but it still isn’t what it
should be (digital audiotape notwith-
standing). Cassette singles take up
more space than they are worth and
their packaging is quite unattractive.
Those flimsy cardboard casings they
come in tear very easily. To me, if an
artist puts out a single on cassette
and CD only, it's as if he or she did
not release it at all. The industry has
not yet been able to better the appeal
of a vinyl single of quality pressing,
packaged in an eye-catching, full-col-
or picture sleeve.

I sincerely hope that the markets
for CDs and cassettes flourish. How-
ever, I resent that marketing know-it-
alls are shortchanging the consumer
by writing a premature obituary for
vinyl. I demand my freedom of
choice!

D.C. Hampton
Kansas City, Mo.

WHERE DO CENSORS DRAW THE LINE?

I think Jennifer Norwood and friends
should wake up! They should stop
wasting all their money on something

as dumb as labeling albums for alleg-
edly offensive content.

I am 17, live in Philadelphia, and
love all kinds of music. Everything
Norwood put down in her Sept. 23
Commentary I hear on the street two
or three times a week. I hear about it
on the news, read about it in the
newspaper, and hear and see it right
at my door. So why don’t you rate the
news and the newspapers? That way,
you will also control our speech and
our press. Now we have only our reli-
gion left. Before we know it, you will
rate that, too.

I would like to know where we
draw the line, or are we going to let
Norwood and friends turn the Consti-
tution upside down?

I say “no” and “down with the Par-
ents’ Music Resource Center.”

Tim Brodie
Philadelphia, Pa.

Articles and letters appearing on
this page serve as a forum for the
expression of views of general inter-
est. Contributions should be sub-
mitted to Ken Terry, Commentary
Editor, Billboard, 1515 Broadway,
New York, N.Y. 10036.
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AM Stations Cling To Graffiti 0

Cite Demand For Pre-Beatles Material

BY SEAN ROSS

Second in a series about pre-Beat-
les material and oldies radio.

NEW YORK Despite a radically al-
tered environment for oldies FMs,
proponents of the 30 or so AM sta-
tions specializing in pre-Beatles old-
ies are confident that a demand still
exists for their radio stations and
that their niche is large enough to
justify running a separate station,
instead of one that simulcasts.

“The interesting thing about the
format is that it generates a level of
passion in people that I've never
seen,” says consultant Walter Sabo,
who helped RKO launch one of the
first major graffiti AMs, KRTH-AM
Los Angeles, four years ago. “Lis-
teners got those oldies in such a con-
centrated dose that it evoked every
memory they ever had.”

“In those portions of the market
where our signal is equivalent to
other stations on a 24-hour basis,
we've seen [Arbitron diary break-
outs] that prove we can play with
the big boys,” says WYST-AM Bal-
timore PD Dan O’Neil. ‘“At one
point, there was a combined 2.3
share 12-plus here for this format,
so I think it’s good for a three
share.”

“I laugh at oldies stations that si-
mulcast. I think it’s a tremendous
waste of a property. We’ve proven
that,” says KOOL-FM Phoenix PD

Kool Gold
Music Monitor

Adams Communications re-
gional VP Jim Seemiller empha-
sizes that the more obscure titles
on the 20-station Kool Gold net-
work are usually set up by jocks,
not cold-segued into during sets.
Here’s a recent 45-minute
stretch of flagship station
KOOL-AM Phoenix:

Little Anthony & the Imperi-
als, “Shimmy Shimmy Ko-Ko-
Bop”’; Buddy Holly, ‘““Love’s
Made A Fool Of You”’; Beach
Boys, “California Girls”’; Sue
Thompson, “Norman’’; Freddy
Cannon, “Tallahassee Lassie”;
Association, “Never My Love”’;
Skyliners, “Believe Me’’; Chuck
Berry, ‘“‘Rock & Roll Music”;
Ronnie Dyson, “(If You Let Me
Make Love To You Then) Why
Can’t I Touch You’’; Elegants,
“Little Star”’; Frankie Ford, “Sea
Cruise”’; Ike & Tina Turner, “A
Fool In Love”; Drifters, “Drip
Drop.”

B.J. Hunter. KOOL-AM has been
running a separate graffiti oldies
format since January 1987 that has
since been spun off into the Satellite
Music Network format Kool Gold.
That format is now up to 20 sta-
tions, which, Hunter notes, is “‘more
affiliates than [sister SMN formats]
the Wave or Z-Rock.”

KOOL-AM adopted its format a
year after KRTH-AM, when the old-
ies boom was-still relatively new. At
that time, it appeared that many of
the oldies FMs being launched at
the time would emphasize 1964-71,
leaving graffiti gold to their sister
band. Shamrock’s KXKL-FM Den-
ver and WWSW-FM Pittsburgh
would also launch AMs emphasiz-
ing pre-Beatles material.

But FM oldies outlets are now in
most major markets, and graffiti
gold now comprises about 25% of
their playlist, despite the reserva-
tions of some PDs (Billboard, Oct.
14). Although KOOL-FM has held
its pre-1964 material to about 10%, it
is clearly the exception these days.

Already, some of the first-genera-
tion outlets are gone. Although
WWSW-AM rolls along, KXKL-AM
returned to simulcasting after a
year. “There was a very loyal listen-
ership, but not enough to support a
full-time station with a separate
staff,” says GM Marty Loughman.
More recently, WFBR Baltimore—
which had been locked in one of the
format’s few market battles—
switched to business news, but not
before leaving both itself and
WYST under a one-share.

And in early October, KRTH-AM
began simulcasting its mainstream
oldies FM; the AM has since been
sold to new owners who will take it
Spanish. Economics clearly influ-
enced that move. Beasley had just
spent more than $70 million on the
KRTH combo, so it’s not surprising
that Beasley executive VP Jim
Keating would have termed simul-
casting “‘a logical move that meets
our economic needs” shortly before
the station’s sale was announced.

But the presence of KODJ (Oldies
93), a CBS-owned FM with lots of
graffiti gold in its otherwise main-
stream mix, would also seem to fig-
ure into KRTH’s problems. When
KODJ signed on this winter, KRTH
went 1.1-.6-.8 12-plus; ironically, its
best-ever number, a 1.3, came back
after the change was announced.
KRLA, a similarly focused AM, has
gone 1.2-8-9-.8 since KODJ’s debut.

A week before KRTH’s change
was announced, an unusually pre-
scient exchange took place at the
National Assn. of Broadcasters ra-
dio convention’s oldies panel be-
tween KRTH PD Phil Hall and
SMN programming chief Robert
Hall. Asked by SMN’s Hall about
the future of the pre-Beatles for-
mat, the KRTH PD told the oldies
format room that while his AM had
a loyalty factor, “I think the savior
of AM is [not any one format, but]
decent and reasonable operators of
AM radio stations.”

Shortly thereafter, Phil Hall ex-
pressed concern that the oldies for-
mat would “end up being niched to
death like most other formats.” Lat-
er, in response to a question about

D]
Idies

other potential AM spinoffs,
he said that anything that did well
on AM would just be stolen by an
FM.

Hall still allows that “if some-
body had come along and done
[KRTH-AM’s format] on FM, it
probably would have done some
heavy damage to our station or any
other station.” But he “absolutely”
denies any KODJ impact, citing
KRTH-AM’s summer rise as well as
a drop in KODJ’s 25-54 ratings and
cume showing. Hall also says that
KODJ’s high-profile presentation
did not appea! to listeners of the rel-

E - ZT

Classic Of '57. CHUM Toronto launched its recent switch from AC to oldies by
awarding a vintage '57 Ford Thunderbird to listener Wendy Marsh, seated.
Pictured with Marsh are CHUM morning team Bob Magee & Samantha Houston.

(Continued on page 112)

IT ISN'T A WELL-KNOWN player outside Chicago,
but WBEE claims to have been the market’s first full-
fledged black station, dating back to 1955. After more
than 22 years of doing jazz—its second format—on AM,
the station has dropped that format to switch to busi-
ness N/T as Money Radio affiliate WMNN. PD John
Hill is out; his duties will be assumed by GM Charles
Sherrell.

WBEE, in recent years, has had to deal with several
different FM assaults—adult alternative WNUA, Quiet

Death’s Sting Takes BEE To Next Life;
FYR, YON, 295 Among Other Chi-Changes

ket from across the border as PD of adult standards
CJFT, which already shows with more than a one-share
in Buffalo. Prescott brings WECK’s sports person
Ralph Hubbell and morning man Bob Kobernuss with
him.

Columbus, Ohio, gets its second oldies FM this week.
WSWZ (Z103) is the second of three drop-in frequencies
planned for the market. It comes on under GM/p.m.
driver Johnny Garber, an area radio veteran who has
been trying to get a local license since 1967, and PD/

Storm-style WLNR, black/AC
WVAZ (V103). “The FMs don’t
play what we played. They don’t
play Thelonious Monk,” says one
WBEE staffer. “But more FMs
were claiming to be jazz and that
was a problem.”

One of WBEE’s R&B competi-
tors in the 60s, WVON, now a
black N/T station, has been the
subject of a two-month legal battle

morning man Andy Rice, formerly
of crosstown WHOK and WBNS.
Garber says 2103 will have a wider
library than format competitor
WXLE, another suburban license
that also identifies itself as 103
FM.

Jeff Davis returns to KWJJ-
AM-FM Portland, Ore., as PD, re-
placing Brian Norton. Davis was
most recently doing free-lance

between its principals and other
shareholders. Wesley South and
Pervis Spann, who own 86% of the stock, are again run-
ning the station. South will be the station’s CEO, above
GM Hoyett Owens and PD John Daye. South has also
fired five WVON part-timers, saying that they editorial-
ized too much and “did not meet our standards.” He also
says that he wants to eliminate editorial content alto-
gether from the sometimes-controversial station. Gone
are Morgan Carter, Chinta Strausberg, Conrad Wor-
rill, Rev. Henry Hardee, and Prince Asiel.

Elsewhere around Chicagoland: After several months
as acting PD, Kurt Johnson gets his first official PD
job at AC WFYR, replacing Kenny Lee, now working
for RCS/Selector. And at Christian/AC WYLL, PD/
morning man Kurt Wallace has left to become a church
pastor; MD Dave Gordon is handling those duties for
now.

PROGRAMMING: Command Communications’ KJOI
Los Angeles has repositioned itself as Touch 98.7, and
will downplay traditional easy listening for a mix of soft
AC vocals and light instrumental jazz. The new format
debuted Oct. 18 at noon with Joe Jackson’s “Steppin’
Out.” GM Bob Griffin told a press conference, “As the
25-54 demo is beginning to swell, KJOI is losing shares
in key demos. We're not disenfranchising our current
listeners, but we want to add others.” Across town, for-
mer WQHT (Hot 97) New York PD Steve Ellis is the
new PD at classic rock KLSX.

Lorna Ozmon is the new PD at oldies WQSR Balti-
more, replacing Sid Mills, who was with the station less
than a year. Ozmon was last station manager/PD at
WROR Boston, and had been there since 1984. Across
town, acting PD Bob Moke gets the official nod at busi-
ness/easy combo WFBR/WLIF. Former WECK Buffa-
lo, N.Y.,, OM Dave Prescott is now targeting that mar-

by Sean Ross

commercial production; he also
programmed crosstown oldies out-
let KSGO. There won’t be any personnel changes, Davis
says, but look for KWJJ-AM to split off into a more tra-
ditional/oldies-based country format.

At AC KEZR San Jose, Calif., Jason Williams is pro-
moted from APD to PD, replacing John Moen. Across
the Bay Area, AC KIOI San Francisco ND John Evans
has been appointed acting PD, replacing Larry Berger.
Beverly Maxfield, formerly a copywriter and sales coor-
dinator at the station, has been named MD. For the sto-
ry on how the Bay Area’s earthquake affected local
broadcasters, see page 1.

Mark Meyers is promoted from middays to after-
noons at oldies WHBO Tampa, Fla., replacing Scott
Robbins. Meyers, who has been at the station four
years, last programmed country WCCR Champaign, I11.
... WRAP Norfolk, Va,, one of the few rap-leaning ma-
jor-market urban stations, has gone to up-tempo black/
AC under new owner Ragan Henry.

Vaughn Lane makes the long trek from part-timer to
OD/morning man at adult standards WPRD Orlando,
Fla., this week, replacing Dave Matthews, who left the
station about a month ago. Across town, the contracts
were being worked out at press time between urban
WJHM (102 Jamz) and former WPLJ New York week-
ender Rich Stevens for the station’s vacant-since-July
p.m. drive slot . .. KMGR Salt Lake City has gone from
Satellite Music Networks’ Heart & Soul R&B/oldies for-
mat to Braiker Radio Services’ adult standards Mega-
format.

Top 40 WKZZ Lynchburg, Va., had been planning a
switch to country earlier this year before format rival
WMYU got there first. So now WKZZ is going to Satel-
lite Music Network’s top 40 format. PD Robin Lewis
stays on; no word yet on how many staffers are dis-
(Continued on next page)

12

www americanradiohistorv com

BILLBOARD OCTOBER 28, 1989


www.americanradiohistory.com

PLEASE ENTER MY BILLBOARD SUBSCRIPTION

Name - - =

Title

Company

Address = Apt. No.

City State Zip S

Signature ____
D%mes!i;:] - Overseas - 1 year
2 1 = . L
aR] ;,ne(;r: [551(55[‘]5:5“)85] 81(712 Australia & New Zealand {Airjet) $290
0 2 years (102 1ssues) 290 1 Central America & Caribbean (Air hiailf 275
g 1Iyear (?rsl1CIaSSl o 275 O Mexico (Air Mail) 275
c Aazka (First Glass Only) 275 0 South America (Air Mai) 335

anada i v Mai

06 months 3115 US Co‘nllner?tal Europe (Air Mail)«« £165
01 year 185 US O Asia, Africa & all others [Air Mail) 410
0 1 year via First Class 290 US O Japan (Air Mail) Y92,000

Please remit in U.S. Currency only (except Continental Europe and Japan).

OR
Charge my credit card as follows:
{} American Express
*[J Visa

Total Amount Enclosed

Carc Number

O Bill me Carel Expres
Master Card

C] New d Master Card Bank #

O Renewal “Not handied in continental Europe

O 1 do not wish to receive promotional material from other mailers.

** Send to: Billboard, Quadrant Subscription Service Ltd., Oakfield House,
Perrymount Road, Haywards Heath, West Sussex, Engiand RH16 3DH

Billboard "% i¢'s 4ere, it plays”

Subscription Service Dept., P.O. Box 2071, Mahopac, N.Y. 1(541-2071
Please allow 6 weeks for delivery of first copy.

In order to process your order we must receive
your business classification. Please indicate
your primary industry function in the
correct box. Thank you.

Retailers

O 30-Only records, CDs, prerecorded
and blank tapes

O 31-Only video or computer
software

01 32-Primarily playback and
communication hardware,
software and accessories

[0 33-Records, CDs, tapes and video
or computer software

Mass Merchandisers

O 34-Discount Chains

O 35-Supermarkets

O 36-Converience Stores

O 37-Drug Chains

[J 38-Variety/General Merchandise

[J 39-Book Stores

[0 40-Other Retailers

Distributors

C 44-Rack Jobbers

[ 45-Record, CD, tape, video or
computer software

{1 46-One Stops

C 47-Juke box operators

0O 48-Exporters and importers of
records, tapes and video

Radio/Broadcasting

O 50-Radio Programmers, Music
Directors, General Mgrs.,
Air Personalities

O 53-Disco DJ's, owners, managers

[ 55-Television and Cable personnel

[ 56-Radio Syndicators

Manufacturers/Production
O 60-Record companies, independent
roducers, indeperdent promo-

ion companies

O 61-Pressing plants, manufacturers
of software, hardware and/or
gro equipment

O 62-Recording Studios

00 63-Video/Motion picture industry
personnel

Artists and Artists Relations

O 70-Recording artists, performers

O 71-Attorneys, agents and managers

Buyers of Talent

O 74-Concert Promoters, impresarios

O 75-Clubs, hotels, concert tacilities

0O 76-Light and sound companies for
concerts, discos

O 77-Corporate Event/Entertainment
Planner

Music Publishers

O 91-Music Publishers, scngwriters

O 92-Performing unions, licensing
and rights organizations

[ 93-industry Associations

Miscellaneous

[ 81-Pubtic, school and university
libraries

O 82-Music fans, audiophiles

O 83-Schools

O 86-Financial Institutions

C 87-Government

[0 95-Newspaper and magazine
personnel, journalists

O 96-Advertising and public relations

0 11-Other, piease specify

BIK4A


www.americanradiohistory.com

BUSINESS REPLY MAIL

FIRST CLASS PERMIT NO. 209 MAHOPAC, NY

POSTAGE WILL BE PAID BY ADDRESSEE:

Billboard

Subscription Dept.
P.O. Box 2071
Mahopac, NY 10541-9855

wwWw americanradiohistorv com

NO POSTAGE
NECESSARY
IF MAILED
IN THE
UNITED STATES

FE——
E—
i —_ ————
|
|
|
|
o ]
S ——
]
EN—
S
]
i -]


www.americanradiohistory.com

.

Kenny Rogers Serenades Newlyweds In 2

BY PHYLLIS STARK

NEW YORK To promote his new
single, “The Vows Go Unbroken
(Always True To You),” Kenny
Rogers is doing promotions with ra-
dio stations in 20 cities on his cur-
rent tour, according to manager
Ken Kragen. The participating sta-
tion in each city selects one married
couple to be brought on stage dur-
ing the show where Rogers per-

PROMOTIONS

forms the song for them.

In selected cities, the couple also
wins a Hawaiian holiday from Dole
(which also supplies a month’s
worth of its products to all winners)
and jewelry from Sterling Jewelers.
Both companies feature Rogers and

VOX JOX

(Continued from preceding page)

placed ... Charlie McGraw, former-
ly of Las Vegas stations KWNR and
KMZQ, is the new PD at that mar-
ket’s oldies KUDA, replacing Ted
Brown.

Michael Pool is the new PD of
WBLX-AM Mobile, Ala. That sta-
tion, which had been doing block-pro-
grammed urban, is now black AC
Classic 660. Pool was previously on-
air at religious KHAA New Orleans
... Album WIMZ Knoxville, Tenn.,
PD John Larson has resigned; reach
him at 615-525-6000. No replacement
has been named.

WQSM Fayetteville, N.C., the mar-
ket’s only top 40 station besides those
audible from nearby Raleigh, has be-
come AC Magic 98. PD Scott
McCloud and the rest of the staff
stay on. Across town, urban WDKS
is off the air following its takeover by
new owners. OM/PD/MD Joe Diaz,
who says he found out an hour be-
fore the plug was pulled, is out, as is
all of the programming staff. Call
Diaz at 919-425-7542.

Following an ownership change,
AC WGMX Stamford, Conn., flips to
classic rock WEFX (The Fox) under
Burkhart/Douglas consultant Gary
Burns. John Perry from nearby
WRKI (195) joins for p.m. drive. Marc
Hilan from WNUA Chicago does
morning news. PD Mike Fitzgerald
stays on, but GSM Don Lacerenza is
promoted to GM ... Eric Chaney is
out as PD of top 40 WWGT (G98)
Portland, Maine. T&R to GM Tom
Talbott ... Jim Riley from WEZL
Charleston, S.C., is now PD at new
country outlet WIKX Albany, Ga.

At top 40 WHTO Williamsport,
Pa., PD Denny Hartman, MD Mi-
chael Wright, and night jock Troy
Sellers are all out. Wild Bill Kings-
ton returns to radio as WHTO’s PD.
Former morning man Jim Stewart is
back at the station after eight
months as Jonathan Rush moves to
afternoons. Overnighter Rod Stacy
is moving to nights/MD ... Lee
Stone is the new PD at top 40 KAHR
Poplar Bluff, Mo., replacing Scott In-
nes, now doing nights at WMC-FM
(FM100) Memphis.

PEOPLE: Although contract details
were being worked out at press time,
it appears that WLS Chicago legend
John Landecker, who was previous-
ly rumored as a candidate for the
open shift at WHTZ (Z100) New
York, will instead end up in mornings
at oldies KLOU St. Louis, replacing
Ron Morgan. In addition, Corey
Deitz from oldies WFYR Chicago is
now at KL.OU for afternoons.
According to a story in the Chicago
Sun-Times, night jock Alan Kabel
has been suspended indefinitely at
top 40 WYTZ (Z95) Chicago, and is

not expected to return to the station.
Kabel was suspended for two days
last month after airing a call from a
listener who told him that rival
WBBM-FM (B96) ‘‘can suck my
dick.” Kabel's current suspension
also stemmed from the usage of “un-
acceptable words.”

Ruby Cheeks, previously of after-
noons at WMMS Cleveland, joins top
40/rock WAAF Boston/Worcester,
Mass., for mornings. At co-owned ur-
ban WZAK Cleveland, Vivian Sharp
is the new overnighter and morning
co-host for returning PD/morning
man Lynn Telliver (Billboard, Oct.
28), replacing Jeffrey Charles . .. Sue
Serio joins AC WMGK (Magic 103)
Philadelphia for late nights from
WSTW Wilmington, Del. Bill Wo-
mack returns to overnights.

After several months off the air,
former WHFS Washington personal-
ity Damian Einstein has reportedly
filed a complaint with the Maryland
State Human Relations Commission
claiming he was taken off the air and
promoted to a programming depart-
ment job because of a speech impedi-
ment stemming from a car crash in
the "70s. Einstein is seeking a return
to his airshift and extra back pay for
his expanded duties.

Loo Katz, formerly of country
WMZQ Washington, has been named
production director at WRQX (Q107)
Washington. Q107 part-timer George
Mason is upped to overnights ...
Former top 40 WMC-FM Memphis
news director and morning show co-
host David Page has moved to the
station’s N/T AM as morning host.

Former KHTY Santa Barbara,
Calif., PD Jim Crowe is the new
overnighter at classic rock KSDO-
FM San Diego ... Ken McGill from
top 40 WSPK (K104) Poughkeepsie,
N.Y., joins similarly formatted WBLI
Long Island, N.Y., for weekends; he
replaces Brett Howard.

Joe Jones joins top 40 KHOP Mo-
desto, Calif., for middays from the
production director slot at KEWB
(B94) Redding, Calif. ... Linda Aus-
tin from WIRX St. Joseph, Mich,, is
the replacement in middays at KRNQ
Des Moines, Iowa, for Yvette Fox,
now doing overnights at WLOL Min-
neapolis after 18 moaths in radio.

ACCORDING TO the National
Assn. of Broadcasters 1989 Radio Fi-
nancial Report, while their average
net revenue was down by approxi-
mately $150,000 in 1988, full-time AM
stations reported an average pretax
profit of $85,471, up from last year’s
average pretax proft of $53,939, im-
plying that massive cost-cutting mea-
sures—i.e, going satellite or simul-
casting—may be talking place. FMs,

(Continued on page 112)

his wife in their advertising. In addi-
tion, most participating stations
also throw in such prizes as a limou-
sine to the concert, front-row seats
for the winning couple, and concert
tickets for the couple’s family and
friends. All of the winners meet
Rogers backstage before the show.

The first country station to tie-in
with Rogers, WGAR Cleveland,
qualified only newlyweds for their
contest; the winners, a 65year-old
man and a 66-year-old woman, were
married just hours before the show.
Conversely, in keeping with the lyr-
ics of the song, WOW Omaha, Neb.,
registered only couples who had
been married to each other for 20
years or more,

“It was a real warm, fuzzy kind
of thing,” says WOW PD Gene
Bridges. “Kenny really made it spe-
cial for the couple and for the radio
station.” Other participating sta-
tions include KZLA Los Angeles,
WUSN Chicago, WDSY Pittsburgh,
and WITL Lansing, Mich.

PIRATE MONEY

After vowing to stay away from
big money giveaways, KQLZ (Pi-
rate Radio) Los Angeles PD Scott
Shannon has apparently reconsid-
ered. On Oct. 16, Shannon began
promoting a $10,000 giveaway to
the first listener to call in after
hearing Guns N’ Roses’ “Welcome
To The Jungle,” (the song KQLZ
signed on with), on the station.

Shannon claims the contest is Pi-
rate’s response to a trade ad taken
by top 40 rival KIIS, emphasizing
the fact that its Rick Dees was still
No. 1 in mornings (and, conversely,
that Shannon was not). “We weren’t

Kenny Rogers poses backstage with winning couple George and Stella Saver
and country WGAR Cleveland morning personality Lucy Grant before his
concert at the Front Row Theatre in Cleveland.

going to do [major giveaways], but
we got so pissed off by that stupid
full-page ad, it was a gut reaction.
We are prostituting our sound.”

Shannon would not give specifics
about the frequency of the give-
away, but said it “probably won’t
happen every day. We are trying
something different to shake up the
cume. We may drop it next week.”
He also says that KQLZ's cash prize
‘“is not that big by today’s stan-
dards.”

Elsewhere in L.A., KIIS is giving
away Mazda Miatas to listeners

who can identify the song titles in
its “car tunes” contest. And after
escalating its Birthday Thursday
contest from $5,000 to $20,000 in
weekly increments of $5,000,
KPWR (Power 106) is continuing
the contest, offering a mere $1,000.
The Miata, incidentally, is a
choice giveaway for top 40 stations,
according to a recent survey by
WQHT (Hot 97) New York. The sta-
tion’s survey of “what’s hot” in to-
day’s popular culture polled 432 stu-
dents ages 14-23. Joining the Miata
(Continued on page 19)

AM STATIONS CLING TO GRAFFITI OLDIES

(Continued from preceding page)

atively music-intensive KRTH-AM,
and that KODJ has toned down its
initial graffiti-heavy approach.

Sabo concurs: “I think there’s
very little FM impact on AM, espe-
cially in a city with so many radio
stations. Ninety percent of the peo-
ple who listen to KODJ don’t know
about KRTH-AM, and vice versa.
KRTH-AM’s sharing was with
KRLA, KFWB, and KABC; it was
rarely with FM.”

And Adams Communications re-
gional VP Jim Seemiller, who over-
sees Kool Gold, says “FMs will go
back and pick up Chuck Berry or
Little Richard—the high-profile
[graffiti oldies]—here and there.
They won’t play ‘In the Still Of The
Night.”” And KOOL-FM’s Hunter,
like most proponents of the format,
minimizes the amount of cume du-
plication between the AM and FM,
saying that neither shows among
the other’s top 10 sharing stations.
(Only WYST’s O’Neil differs, say-
ing that about 25% of his listeners
also use mainstream FM WQSR.)

For his part, KODJ PD Kurt Kel-
ly says that “while we weren’t spe-
cifically targeting any one radio sta-
tion, to some degree, our growth
probably had some impact on
KRTH-AM, but I'm sure that
wasn’t all of it.” He also denies that
KODJ is backing off on graffiti
gold, saying that it currently repre-
sents considerably more than the
customary 25% of his library.

Tom Schuh, PD of WHTT-AM-FM
Buffalo, N.Y., which flipped to old-
ies this spring, is more blunt about
his station’s effect on graffiti AM
WGKT, which has since gone from
a local approach to Kool Gold.
“When we went on, we pretty much
dented them in the first couple of
months. The loyalty they had
wasn’t strong enough to hang on in
the face of a better signal. Outside
mornings, they were basically auto-
mated, so when we went on, they
didn’t have very much to defend
themselves with.”

Schuh says that having a graffiti
AM in the market doesn’t particu-
larly affect his station, and that
WHTT’s Sunday night specialty
show satisfies most of his pre-Beat-
les fans. Other FM PDs have a simi-
lar take on their first generation
AM competition. “I don’t find them
having any effect,” says KLOU St.
Louis PD Frank Hollar about AM ri-
val WKLL. “What they’re trying to
do might work better in the North-
east. I don’t know that the St. Louis
audience can relate to ‘Ka-Ding
Dong’ by the G-Clefs.”

Newly promoted Americom VP/
programming Mike Bushy, who
competes with Kool Gold at KFSO
Fresno, Calif., calls that format
“more like an archive. If you're go-
ing to limit yourself to '55-63, you
need great depth to fill up an hour.
You become a musicologists’ sta-
tion, not a mass-appeal station.”

Title depth is, in fact, perhaps the
graffiti format’s biggest issue. Al-
though Kool Gold does, technically,
go well beyond 1964 for a few
songs, it emphasizes pre-1964 and
displays tremendous depth there.
FM PDs anguish over playing songs
that weren’t top five. Kool Gold’s
2500-plus song library includes
songs that weren’t even top 40
hits—i.e., the Coasters’ “What
About Us’ and Chuck Berry’s
“Sweet Little Rock’N’Roller.”

Seemiller calls his approach “B-
side radio. When [OM] Del Hull and
I were growing up, we went out and
paid our 79 cents for 45s. When we
were done with the first side, we
flipped them over. We didn’t know
the difference between an A side
and a B side. ‘Earth Angel' by the
Penguins may have been the hit,
but ‘Hey Senorita’ is the B side and
it’s the greatest record ever made.”

Sabo, who put KRTH on the air
with a much tighter list, differs. “It
is important to recognize [graffiti
gold] for what it is—a novelty for-
mat. It will be a station that people
listen to in addition to three or four
others. So when they visit, you had
better be playing ‘Johnny B. Goode’
or ‘Blueberry Hill.” I view it as just
being courteous to the listener. If
they’ve come for a smash-hit favor-
ite oldie, we know what those are
and can play those. The other ones
you put on a cassette and take
home.”
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BLACK-OWNED CONSULTANCIES EMERGE ON THE SCENE

(Continued from page 1)

consultancy. So, reportedly, has for-
mer WBLS New York programmer
Frankie Crocker.

The Michaels and Gray announce-
ments are especially significant be-
cause both had been moonlighting as
consultants in their previous jobs,
and because both have gone into
business with a client roster. Mi-
chaels, who has worked with WMMJ
Washington, D.C., since earlier this
year, was up to six stations within a
week of his announcement. Gray has
announced only two clients so far—
WYLD-FM New Orleans, which he
helped to a major comeback this year,
and WRKS.

Ever since consultants became a
major force in urban radio during the
mid-'80s, the lack of black consul-
tants has been a touchy issue for
some broadcasters, as well as a con-
stant panel complaint at black radio
conventions. Of the four major con-
sultancies that did the bulk of the for-
mat’s business—Don Kelly & Asso-
ciates, Landsman Media, Jerry Clif-
ton’s New World Communications,
and Drake-Chenault—only Kelly em-
ployed a black associate, J.C. Floyd,
who joined the company three and a
half years ago and is about to be pro-
moted to partner status.

While some black programmers
have consulted at various times dur-
ing the decade, including Urban Net-
work publisher Jerry Boulding, sta-
tion owner/WVAZ Chicago GM Bar-
ry Mayo, WBLS New York PD Ray
Boyd, and WXKS-FM Boston PD
Sunny Joe White, most have done so
from the safety of their day jobs.

TRACK RECORD OR RACISM?

So why, in a decade dominated by
radio consultants, did it take until the
last few months of 1989 for blacks to
consult in their own format? The
most universally offered answer is
that, until recently, no single pro-
grammer had both the public profile
and the résumé.

“When I was out there, owners
told me I didn’t have a track record,”
says Boulding. “I did have a track
record, but it wasn’t as a consultant,
it was as a PD. [ wasn't able to do the
high-profile things: have a suite at
conventions; have a full staff of peo-
ple; send out full-color brochures.”

WPLZ/WPLC Richmond, Va.,
owner Glenn Mahone, one of Mi-
chaels’ first clients, says that at the
dawn of the consultancy age, people
like Michaels and Gray were still de-
veloping as programmers. Now, he
says, “They’ve worked with all the
major research groups. They're all
technically proficient and the gut tal-
ent is there. There’s no reason they
can't be successful.”

Another seemingly obvious an-
swer, but one that only a few of those
contacted for this story were willing
to acknowledge, is racism. “I think
it's real,” says Michaels. “It's a case
of comfort level. It's easy for a Kelly
or Clifton to call a corporate head
who happens to be white. They had
an edge in being able to get hold of
the decision makers because they had
a higher profile than some of the
black PDs around the country.”

“White owners of urban stations
did not consider black consultants vi-

Famous Friends. When Hampton Univ. sent Frank Sheffield, GM of its radio
station, WHOV Hampton, Va., to Atlanta for the Jack The Rapper Family Affair
convention, he managed to line up a lot of heavyweight company at one time.
Pictured, from left, are Ruth Pointer, Sheffield, Anita Baker, Peabo Bryson, and
WKYS Washington, D.C., PD/Black Entertainment Television host Donnie

Simpson.

VOX JOX

(Continued from page 13)

whose net revenue figures were up
slightly, reported an average pretax
profit of $107,174.

In individual formats, FM album
rockers reported a total net revenue
of $2,295,752, down slightly from last
year’s figure, but still the biggest
money-making format. Top 40 and
AC were the second and third most
profitable formats, earning
$1,786,305 and $1,366,270, respective-
ly. By comparison, FM religious sta-
tions earned net revenues of $283,891
in 1988.

EVENTS: Arbitron has announced
that it won’t produce a fall 1989 book

for the Charleston, S.C., market as a
result of Hurricane Hugo. Stations in
that market were offered several op-
tions, such as abbreviated or substi-
tute reports, but “the consensus was
that we should just eliminate the fall
report and not substitute another,”
according to VP/radio station ser-
vices Rhody Bosley. The next
Charleston report will be released in
spring 1990,

Atlantic Ventures group PD Jim
Herron has assembled a duet version
of “How Am I Supposed To Live
Without You,” splicing together Lau-
ra Branigan’s 1983 version with Mi-
chael Bolton’s current remake of his

able. That’s pretty obvious,” says
Skip Finley, owner of urban WKYS
Washington, D.C. “There are only
[about] 30 [urban] stations owned by
blacks. And black owners have not
necessarily done well enough in the
past to employ consultants, black or
white.”

When Finley took over WKYS last
year, he says, he was unable to find a
full-time black consultant to work
with his station, so he ended up using
Dwight Douglas, who had consulted
a former Finley-owned album rock
station in Omaha, Neb., for some
nonmusic projects.

It was because Finley and others
related that concern at a panel in Sep-
tember at the National Assn. of
Black Owned Broadcasters conven-
tion that both Michaels and Gray de-
cided to set up shop. “I saw a tremen-
dous amount of concern that there
were no credible blacks available to
the NABOB members,” says Gray.

LIVING THE FORMAT

Although Gray and Michaels are
careful to stress that this is not their
only selling point, the fact that they
are black is a significant part of the
sales pitch for both programmers. “I
think being part of the urban for-
mat’s life group and having experi-
enced the black lifestyle gives me a
slight advantage,” says Gray.

“I've always heard complaints that
it was hard for blacks to take direc-
tion from someone who hasn't lived
the format. I've found that to be a
very real fear,” says Michaels.

Supporting his claim that white
programmers are unfamiliar with
black culture, Michaels says that the
“Clifton and Kelly stations don’t have
any emotional feeling to them.
They're very sterile. Those stations
have gone from the one extreme of
being badly programmed and pro-
duced to being too slick.”

Landsman Media’s Dean Lands-
man, who has been the target of little
of the black enmity that is frequently
directed at Clifton and Kelly, says
there is “no room for racism on either
side of this question. People are peo-
ple. If you can do your homework
and research . .. [ don’t think it’s a ra-
cial issue.”

Lyles, who has experience in a vari-
ety of formats and who hopes to con-
sult general-market stations, stress-
es that he does not want to rely on
the cuitural angle to attract clients.

Floyd also believes that “the me-
chanics of good radio are universal.”
But surprisingly, even he allows that

own song. Contact WROR Boston at
617-236-6800 for a copy.

Former New York mayor Ed
Koch, already known for his appear-
ances on Spanish radio here, will do a
two-minute daily commentary,
“How’re We Doin,’” on WNEW New
York’s morning show when he leaves
office next January. Across town,
WYNY (Country 103.5) New York is
adding a Sunday night oldies show.
And easy WPAT is adding a weekend
Best of Broadway show.

Assistance in preparing this col-
umn was provided by Craig Rosen
and Phyllis Stark.

“perhaps on some musical and per-
ceptual things, I may have brought a
different perspective to Don by being
black.”

When Floyd joined Kelly in April
1987, the latter consultant was han-
dling approximately nine urban and
top 40/dance stations. Now the pair,
along with a third associate, work
with about 25 stations, 10 of which
are Floyd’s clients.

Floyd admits that, if he had gone
into business by himself at the time,
he “would have run into the same
problems that Jerry Boulding or [for-
mer Southern-PD-turned-consultant]
Marec Little ran into: folks who want-
ed to pick your brain for ideas, but
wouldn’t sign on the dotted line.”

Indeed, Floyd says that in the early
days of the partnership, “I couldn’t
get arrested. Even after I picked up
WPEG Charlotte, N.C., and WWWZ
Charleston, S.C., I still ran into a wall
for about four months until the
spring books came out.” But Floyd
attributes that to the absence of a
track record, not to racism. “When
people are paying for a consultant,
they want to know there’s some expe-
rience behind it. A lot of folks weren't
acquainted with what I've done.”

Floyd's association with a white
consultant, combined with the power
he exerts at some stations, has made
him a target for a lot of the same hos-
tility that some have directed at Kelly
and Clifton. “I can honestly say that
while Don gave me the financial
backing to go out and do this, I'm not
his clone. I operate independently,”
he says. “If I feel I need Don’s opin-
ion, I call him. But it isn’t a situation
where I'm reporting back to him.”

The addition of Gray, Michaels,
Lyles, and Crocker to the business
virtually doubles the number of ur-
ban consultants. (Crocker wasn’t

available for comment and, at press
time, it was unclear to what extent he
planned to consult beyond WBLS—
the station to which he recently re-
turned as an in-house consultant and
air talent.) And there is another re-
cent addition: Kim Travis, who han-
dled a significant roster of urban sta-
tions for national consultancy Drake-
Chenault, also launched his own
consultancy last month.

Although there are only 350 urban
stations—as compared to more than
1,000 in country or AC—most of the
programmers contacted were opti-
mistic that there is room for all the
new consultancy players.

Gray says he’s looking for only
about 10 clients; Michaels says he's
already ahead of his projections.
““The format hasn’t reached its
peak,” says Michaels, adding, “If
there are 350 stations today, over the
next five years there should be 400,
maybe more.” Floyd cites the growth
of such splinter formats as black/AC.

Floyd does not think that the prolif-
eration of clients means that the new
entrants will be forced to steal sta-
tions from those already in the field.
He asserts that start-up situations
are where most consultants establish
their reputations, anyway.

WBLS’ Boyd, who also has aspira-
tions of consulting full-time at some
point, is one of the few who disagrees
with Floyd’s assessment. “There are
certainly some people who have to be
moved out of the way. I think my
work at WVEE Atlanta showed that
Jerry Clifton is certainly not unbeat-
able. So does WJLB PD James Alex-
ander’s work in Detroit and Tony
Gray's victory against Clifton in New
Orleans. Clifton and Kelly may be
dominant at this point, but they don't
own it.”

managed KJR/KLTX Seattle

ment was named.

keting projects.

reported lack of financing.

JACKSON DELL WEAVER is the new VP/GM of KATD San Jose, Calif.,
pending its sale to new owners. Weaver, who replaces Joel Schwartz,
was previously the president of Streamline Communications and also

JOE DORTON, the former president of the Financial Broadcasting Net-
work, has been named to the new VP/special projects post for the rival
Business Radio Network. Dorton has also become an investor in the
network and a member of the board of directors. Dorton will handle
new business developments and network syndication.

JACK RATTIGAN, president/GM of Saga’s WNOR-AM-FM Norfolk, Va.,
has resigned after seven years with the station to form the Rattigan
Radio Services sales and management consultancy. He can be reached
at 804-484-3017. No replacement has been named.

PETER HANDY, GM of WRFX Charlotte, N.C,, is leaving to become an
investment broker with Americom. No replacement has been named.

GERARDO TABIO, GM of NewCity’'s KRMG/KWEN Tulsa, Okla., will
head a new division of the company offering individual and corporate
training on creative problem solving and brainstorming. No replace-

JIM W00D, who left Malrite several weeks ago to launch his own consul-
tancy, has merged his company into Fairwest, where he is now VP/
programming. Wood will assume programming duties previously held
by Reg Johns, who will now concentrate on the company’s direct-mar-

WXTR WASHINGTON, D.C., had been scheduled for a $33 million sale from
Ragan Henry to Louise Heifetz. That deal has fallen through due to a
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Establishing the

Joel Friedman
Research Fellowship at the City of Hope
National Medical Center and Beckman Research Institute

TO - THE - PAST

RESIDENTS

.. JOELFRIEDMAN

) L. LEE PHILLIPS SIE D1 o R
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.. MYRON ROTH
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2 &
,
Joel M. Friedman 1925-1977
Founder/President Warner/Elektra/Atlantic

DINNER honoring the MUSIC
INDUSTRY’S PAST PRESIDENTS
FRIDAY EVENING, NOVEMBER 10,
1989, Century Plaza Hotel, Los Angeles
Ballroom, 2025 Avenue of the Stars,
Los Angeles, California

A Hospital With A Soul

To relieve pain and prolong life are the major
goals of the City of Hope National Medical
Center and Beckman Research Institute.
Through research, the hand of hope can be
extended through personalized treatment on a
nonsectarian basis to the millions who are
threatened by, or actually suffering from the
ravages of crippling and killer ailments — cancer
and leukemia; heart, blood and lung maladies;
diabetes and other hereditary and metabolic
disorders — as well as through investigations in
genetics, brain and nerve function, lupus,
Huntington's disease, epilepsy and countless
other disorders. New projects are incorporated
regularly, the most recent being in cancer
immunotherapy, bone marrow transplantation
and occupational diseases — all holding great
promise for the prevention and care of victims of
catastrophic diseases.

The Music Industry believes in the City of Hope's
humanistic philosophy and concern for the
dignity, health and well-being of the family of man.
If you share our belief that “health is a human
right,” please extend to us your invaluable
support, either as a volunteer, or as a contributor...

T HE 1989 SPIRIT OF LIFE AWARD

BOB FEAD

INNER CIRCLE (Preferred Seating)

table(syor________ places Company

Contribution: $6,000 per table of ten — 600 per person

Person Telephone
GENERAL RESERVATIONS

table(s)or________ places Address

Contribution: $3,500 per table of ten — $350 per person

| cannot attend the dinner, but please list me as a City/State/Zip
contributor: (Check one) O Founder - $1,500 .
O Patron-%1,000 O Spor.sor-$500 Solicited by
0 Check enclosed for % Mail to: Music industry Presidents Tribute €/o City of Hope

[ Please send bill 208 West 8th Street « Los Angeles, California 90014
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__ Table (for 12) $12,000 ‘

PLATINUM CIRCLE l! ! GOLD CIRCLE ‘
_ Scats: $1,000 per seat

Table (for 12) $25,000 '
__ Seats: $2,500 per seat |

SILVER CIRCLE

Table (for 12) $6,000

_ Seats: $500 per seat

BRONZE CIRCLE

___ Table(for 12) $3,600
___ Seats: $300 per seat

ENCLOSEDISMYCHECKFOR$
Make checks payable to:  AMERICAN CINEMA AWARDS FOUNDATION

Send checks to: Miss Jane Greer, ACAF, c/o Cary Management
13263 Ventura Blvd., Suite 10, Studio City, CA 91604
The ACAF is a non-profit organization #95-3891064.

Name _

Address

City _

State Zip

Phone ( )
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THE MOST SBECTACULAR EVENT EVER!

PHOTO/ELIZABETH TAYLOR/GARY BERNSTEIN

David Gest, Celia Lipton-Farris &
American Airlines present

THE 7TH ANNUAL AMERICAN
CINEMA AWARDS

A 300 STAR SALUTE HONORING

GREGORY PECK
ELIZABETH TAYLOR

FOR DISTINGUISHED ACHIEVEMENT IN FILM

MICHAEL JACKSON

ENTERTAINER OF THE DECADE

...for a distinguished career

unsurpassed in the field

of entertainment.

Hosted by ROBERT WAGNER

Dinner Chairmen
KIRK and ANNE DOUGLAS

Produced by DAVID GEST

Executive Producer
CELIA LIPTON-FARRIS
Directed by

TRISTAN ROGERS
Musical Director

PAUL JOHNSON

Saturday Jan. 27, 1990
Beverly Hilton Hotel

For program book ads and tickets:
Please contact Miss Jane Greer
(213) 271-6499
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YesterHits,

Hits From Billboard 10 and
20 Years Ago This Week

POP SINGLES—10 Years Ago

. Rise, Herb Alpert, aam

. Pop Muzik, M, sire

. Don't Stop 'Til You Get Enough,
Michael Jackson, epic

. Dim All The Lights, Donna
Summer, CASABLANCA

. 1"l Never Love This Way Again,
Dionne Warwick, ARISTA

Sail On, Commodores, MOTOWN

. Heartache Tonight, Eagles, asvLum
. Still, Commodores, motown

. Tusk, Fleetwood Mac, warNER BROS

. You Decorated My Life, Kenny
Rogers, UNITED ARTISTS

CVENG O H WN-
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TOP SINGLES—20 Ysars Ago

1. I Can't Get Next To You,
Temptations, Goroy

. Hot Fun In The Summertime, Sly &
the Family Stone, epic

. Sugar Sugar, Archies, CALENDAR

. Jean, Oliver, crewe

o RSgAspicious Minds, Elvis Presley,

Little Woman, Bobby Sherman,

METROMEDIA

. Wedding Bell Blues, 5th
Dimension, sout ciTy

. Baby It's You, Smith, bunHiLL

. Tracy, Cuff Links, Decca

. I'm Gonna Make You Mine, Lou
Christie, BubbaH

[~T-N- ]

TOP ALBUMS—I10 Years Ago

. In Through The Out Door, Led
Zeppelin, SWAN SONG

. The Long Run, Eagles, asvLum
. Midni%ht Magic, Commodores,
MOTOW

=

. Cornerstone, Styx, aam

. Head Games, Foreigner, ATLANTIC

. Dream Police, Cheap Trick, epic

. Get The Knack, The Knack, capiToL
. Rise, Herb Alpert, aam

. Off The Wall, Michael Jackson, epic

. Slow Train Coming, Bob Dylan,
COLUMBIA

CWVwoONOUSLE WN
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TOP ALBUMS—20 Years Ago

. Green River, Creedence Clearwater
Revival, FanTasY

. At San Quentin, Johnny Cash,
COLUMBIA

. Through The Past Darkly, Rolling
Stones, LONDON

. Abbey Road, Beatles, arrLE

. Blind Faith, aTLanTic

. ,\q-cl(\)-Gadda-Da-Vida, Iron Butterfly,

—

Blood, Sweat & Tears, coLumBia

. Hot Buttered Soul, Isaac Hayes,
ENTERPRISE

. Best Of Cream, atco
. Santana, coLumsia

OV BN UL w N
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COUNTRY SINGLES—10 Years Ago

1. All The Gold In California, Larry

Gatlin & the Gatlin Brothers Band,
COLUMBIA

. You Decorated My Life, Kenny
Rogers, UNITED ARTISTS

. Half The Way, Crystal Gayle,
COLUMBIA

. Before My Time, John Conlee, mca

. Fooled By A Feeling, Barbara
Mandrell, mca

. Ccome With Me, Waylon Jennings,
RCA

N e W N

. Sweet Summer Lovin'/Great Balls
Of Fire, Dolly Parton, rca

. Should | Come Home (Or Should |
Go Crazy), Gene Watson, capiToL

. My Own Kind Of Hat/Heaven Was
aclzrink Of Wine, Merle Haggard,

-]

©0

10. 1 Ain't Got No Business Doin’
Business Today, Razzy Bailey rca

SOUL SINGLES—T10 Years Ago

. &Not J"'s? Knee Deep, Funkadelic,
ARNER BROS

. L?gies Night, Kool & the Gang, pe-
u

. Don't Stop Til You Get Enough,
Michael Jackson, epic

. Rise, Herb Alpert, aam
. Still, Commodores, moTowN

. | Just Want To Be, Cameo,
CHOCOLATE CITY

. | Do Love You, G.Q., ARISTA
. Cruisin’, Smokey Robinson, TamLa

. Break My Heart, David Ruffin,
WARNER BROS

. | Just Can't Control Myself,
Nature's Divine, INFINITY
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[
o

DIO

el

Regulations Make Ganadian Syndication A Quirky Biz

LOS ANGELES American syndi-
cators will tell you: Canada is a
much different arena from the U.S,,
one in which their programs com-
pete both among themselves and
with locally produced efforts.

Several factors make Canadian
syndication unusual. Like Europe,
Canada has a limited number of
commercial frequencies. And, like
Europe, the syndication business is
relatively new, and the advertising
community is only beginning to rec-
ognize syndicated radio as a viable
promotional vehicle. Another
unique factor is the regulations set
by the Canadian Radio-television
and Telecommunications Commis-
sion, which, among other things, en-
courage stations to run home-
grown syndicated programming.

Canada’s largest syndicator, Te-
lemedia, has 19 different radio net-
works. Telemedia's parent company
owns several Canadian magazines
including TV Guide, a national sales
house, and 24 radio stations. Tele-
media Radio Networks VP Paul
Williams says the company’s 19
networks account for approximate-
ly 70% of Canada’s network radio
business. Sports broadcasting—in-
cluding Toronto Blue Jays, Montre-
al Expos, playoff, and World Series
baseball, as well as hockey’s Toron-
to Maple Leafs—makes up 70% of
Telemedia’s programming.

The other 30% is composed of in-
formation and entertainment pro-
grams, including the Global Satel-
lite Networks’ “Rockline,” which is
heard on about 40 stations in Cana-
da, and “Music Express,” the radio
version of the magazine that was
distributed in the U.S. through the
Musicland chain, which is heard on
about 30 stations.

A subsidiary of group owner
Standard Broadcasting, Sound
Source was established less than
two years ago, but is already mak-
ing inroads, and offering Telemedia
some competition. The network al-
ready has nine series on the air, and
regularly produces specials.

Sound Source’s two most success-
ful shows are “Countdown Cana-
da,” which airs on 25 stations, and
“Report On Business,” a 90-second
shortform show that runs four
times daily on weekdays. Although
Sound Source GM Jean-Marie
Heimrath says CRTC regulations
are generally helpful to Canadian
syndicators, he says if the program-
ming ‘‘is hot, it doesn’t matter
where it comes from. Whoever
comes out with the best program-
ming that fits the needs of the sta-
tions is going to do well.”

Another syndicator making gains
is SupeRadio Canada, which is af-
filiated with the Boston-based syn-
dicator of the same name. SupeRa-
dio has lined up 36 affiliates for its
customized Canadian version of
“Open House Party” since June.
SupeRadio also recently debuted
the “Hot 30 Countdown,” hosted
by CFTR Toronto morning man
Tom Rivers, which is heard on 27
stations. It also produces and syndi-
cates “Country Party” and has a
country countdown show on the
drawing board.

Westwood One Canada, which
was recently purchased by
McLean-Hunter from Selkirk
Communications, has approxi-

mately 40 Canadian affiliates for
“Dick Bartley’s Original Rock &
Roll Oldies Show.” Radio Express
and various independent companies
are also trying to make it in Canada,
yet the market remains a challenge.

According to CJBK/CJBX Lon-
don, Ontario, VP/GM Warren Cos-

NETWORKS

SYDIGATION

by Craig Rosen

ford, who produced syndicated spe-
cials on the Beatles, Elvis Presley,
and the history of rock during the
"70s at CHUM Toronto, Canadian
syndication “‘is like the Canadian
music industry. Unless you can sell
it outside of Canada, you really
aren’t going to make any money.
Unless you have had a hit, you are
probably only paying the bills.”

Countdown shows are a particu-
larly hard sell in Canada, and a few
previous attempts at Canadian
countdowns have failed. Telemedia
network manager Dani Eisler says
“we wanted to put a countdown on
the air, but there is some reluctance
on the part of affiliates to accept
one chart as the Canadian chart.
They feel a national chart wouldn’t
reflect the regionality of the sta-
tions.”

Nonetheless, SupeRadio and
Sound Source are finding some tak-
ers. ““We ran Rick Dees for two
years. [t is a great show, but we did
feel some backlash for running a
show that is obviously an American
show,” says CKLG (LG73) Vancou-
ver, British Columbia, PD Brad
Phillips. “Now that shows are be-
ing made available that are specifi-
cally designed in Canada, that is
more attractive to us.”

CFTR PD Sharon Taylor con-
curs. ““We had been wanting to run
a countdown show on the weekend
for quite some time. We considered
Dees, [Scott] Shannon, and [Casey]
Kasem, but we weren’t comfortable
with them.”” Her dilemma was
solved when SupeRadio approached
CFTR’s Rivers about a Canadian
countdown.

WWI1 director, international affil-
iate relations, Bill Stolier also ac-
knowledges the problem of trying
to get American shows on the Cana-
dian airwaves. “ ‘Scott Shannon’s
Rockin’ America’ hasn’t done
well,” he says. “Maybe it would be
better if it was ‘Rockin’ North
America.””’

According to Randy Timmons, a
consultant who was formerly the
GM of WW1/Canada, “Canadians
get real defensive and don’t want to
be Americanized. Americans have
to come to grips with that. They
should take more of a global ap-
proach.”

Stolier says one of the reasons
Bartley’s show has been a success
in Canada is that he acknowledges
that country’s audience. Bartley has
even done his show from Toronto in
the past. Stolier says WW1 has
plans to do more shows from Cana-
da, such as the recent Who inter-

view show from Vancouver.

“Rockline” has also had success,
partially by taking calls from Cana-
dian affiliates. CITI Winnipeg,
Manitoba, PD Ross Winters says a
CITI listener appears on nearly ev-
ery show. And the rapid Canadian
spread of ‘“Open House Party”
seems to be tied, at least partially,
to a 30% Canadian segment fed sep-
arately to Canadian stations that,
not coincidentally, have 30% Canadi-
an-content requirements.

Still, there are challenges for
American and even locally produced
syndicated programming. SupeRa-
dio president Robert White says,
“We have to go to the clients. Basi-
cally, all the advertising we carry
[is] client-directed.” As in the U.S.,
landing top markets is crucial to a
program’s success, and since there
are fewer top markets, that impor-
tance of landing a station in a major
market is exaggerated. “‘If you
don’t have Toronto, it's like not hav-
ing New York, Chicago, and L.A.,”
says Timmons.

But, in general, White says, “The
attitude toward network radio is
changing. And it is being accepted
quite well.”

UNISTAR REALIGNS

Unistar Communications Group
has named three managers to its
newly created office of the presi-
dent. William Hogan, who was ex-
ecutive VP/GM of the United Sta-
tions Radio Networks, is now presi-
dent of the Unistar Radio
Networks’ traditional radio net-
works. David Landau, previously
executive VP/sales, is now presi-
dent of Unistar Radio Networks,
managing the company’s national
sales force. They succeed Nick Ver-
bitsky, who was previously presi-
dent/CEO and is now chairman/
CEO. In addition, Gary Fries, who
was formerly president/chief oper-
ating officer of the Transtar Radio
Network, is now president of the
new entity’s format networks.

In addition, Unistar has named
R-W. “Skip” Schmidt as its new se-
nior VP/affiliations, overseeing
sales for both Unistar’s formats and
network shows. Schmidt was VP/

GM of WJQY Miami. Also, Unis‘tar

Radio Networks’ news operations
will move to a new Washington,
D.C.-area headquarters, due to open
next spring.

CALENDAR

Below 1s a weekly calendar of up-
coming network and syndicated
mustc specials. Shows with multi-
ple dates indicate that local sta-
tions have option of broadcast
time and dates.

Oct. 27-28, Debbie Gibson, On The Radio, On
The Radio Broadcasting, one hour.

Oct. 27-29, Ronnie Spector/Robert Englund/
Chicago’s Walt Parazaider/Bobby “Boris” Pick-
ett/Vanna White, Cruisin’ America with Cousin
Brucie, CBS RadioRadio, three hours.

Oct. 27-29, Freddy Krueger, On The Move with
Tom Joyner, CBS RadioRadio, three hours.

Oct. 27-29, Ozzy Osbourne, Metalshop, MJI
Broadcasting, one hour.

QOct. 27-29, BeBe & CeCe Winans, Star Beat,
MJI Broadcasting, one hour.

Oct. 27-29, Freddy Krueger/Ron Peariman/Kim
Basinger, Party America, Cutler Productions, two
hours.

Oct. 27-29, New Kids On The Block, The Week-
ly Special, Unistar Radio Networks, 90 minutes.

Oct. 29, Aerosmith/Giant/Rolling Stones,
Powercuts, Global Satellite Network, two hours.

Oct. 30, Joe Satriani/Bono, Rockline, Global
Satellite Network, 90 minutes.

Oct. 30-Nov. 5, Paul Overstreet, Listen In With
Lon Helton, Westwood One Radio Networks, one
hour.

QOct. 30-Nov. 5, Jean-Luc Ponty, The Jazz Show
with David Sanborn, Westwood One Radio Net-
works, two hours.

Oct. 30-Nov. 5, Classic Headbanger: Judas
Priest, High Voltage, Westwood One Radio Net-
works, two hours.

Oct. 30-Nov. 5, Huey Lewis & the News/Bob
Dylan/John Lennon/Genesis, Classic Cuts, M)
Broadcasting, one hour.

QOct. 30-Nov. 5, Joe Cocker, Rock Today, MJI
Broadcasting, one hour.

Oct. 30-Nov. 5, Michael Martin Murphey, Coun-
try Today, M)) Broadcasting, one hour.

Oct. 30-Nov. 5, Joe Cocker, Off The Record
With Mary Turner, Westwood One Radio Net-
works, one hour.

Oct. 30-Nov. 5, Surface, Night Scene,
Westwood One Radio Networks, one hour.

Oct. 30-Nov. 5, More “Double Fantasy” Ses-
sions, The Lost Lennon Tapes, Westwood One Ra-
dio Networks Special Series, one hour.

i

Listen To Your Guests. Brenda Ross, center, host of James Paul Brown
Entertainment’s ‘‘Hitline USA," visits with Roxette's Per Gessle and Marie

Fredriksson during a recent show.
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ﬂé 5é ;o 25 TITLE sample of radio playlists. ARTIST
Ez | 3z NS(D ;5 LABEL & NUMBER/DISTRIBUTING LABEL
Y A ‘* % NO-1 & & .
@ 3 7 5 | DON'T KNOW MUCH @ LINDA RONSTADT/AARON NEVILL%
ELEKTRA 769261 “ 1 week at No.
2 1 2 P HEALING HANDS & ELTON JOHN
= MCA 53692
HE & MADONNA
3 2 1 10 gRE 7§|2§;§3/WARNER BROS. 0 .
@[ 7 [ || eugion +70c0
5 4 5 12 EVERYTHING BUT MY PRIDE © CUTTING CREW
VIRGIN 7-99184
@ 9 18 6 WHEN | LOOKED AT HIM & EXPOSE
ARISTA 1-9868
@ 1 17 6 YOU'VE GOT IT & SIMPLY RED
ELEKTRA 7-69269
16 23 4 GET ON YOUR FEET @ GLORIA ESTEFAN
EPIC 34-69064/E.P.A.
@ 15 2 5 LISTEN TO YOUR HEART & ROXETTE
EMI 50223
{F 1 COULD TURN BACK TIME ¢ CHER

GEFFEN 7-22886

—
~
~
—
o

WE'RE NOT MAKIN’ LOVE ANYMORE & BARBRA STREISAND
COLUMBIA 38-73016

25120 (15| 18

121 13| 14| g | HAVEITOLD YOU LATELY © VAN MORRISON
MERCURY LP CUT/POLYGRAM
3| 6 | 3| 12| SHOWERMEWITH YOUR LOVE © SURFACE
COLUMBIA 38-68746
0 # BEEG
14 8 6 13 WANREER BROS. 7-22899 EES
1A ¢ MARX
5| 21 | 35 | 3 | ANGELL b RICHARD
L
16 | 10| 8 | 10 | ANGELEYES THE JEFF HEALEY BAND
17 12 9 17 DON'T WANNA LOSE YOU & GLORIA ESTEFAN
EPIC 34-68959/E PA.
22 | 24 | § | SUMMER OF LOVE JEFFERSON AIRPLANE
EPIC LP CUT/E.PA.
19 | 14 | 10 | 17 | RIGHT HERE WAITING © RICHARD MARX
%5 | 29 | 5 | WALKING ONAIR STEPHEN BISHOP
ATLANTIC 7-88830
H *
21| 23| 22| 6 | GIRLI'MGONNAMISS YOU MILLI VANILLI
* % % POWER PICK # % «
(2| 30 | 43 | 3 | WEPRIDNTSTART THE FIRE @ BILLY JOEL
C MBIA 38-73021
@3)| 28 | 31 | 7 | MCKOF TIME © BONNIE RAITT
CAPITOL 44364
o4 | 27 | 5 | WASITNOTHING AT ALL @ MICHAEL DAMIAN
CYPRESS 1451 /A&M
THE END OF THE INNOCENCE & DON HENLEY

GEFFEN 7-22925

% | 18 | 11 | 14 | IFYOUASKED METO @ PATTI LABELLE
L 4
7 |19 | 13| 19| SQULPROVIDER MICHAEL BOLTON
36 | 4 | 3 | THEWAY TO YOUR HEART # SOULSISTER
EMI 50217
(2| 3¢ | 34 | 4 | SOWINGTHE SEEDS OF LOVE ® TEARS FOR FEARS
FONTANA 874 710-7/POLYGRAM
W | 32|32 | 8 | [T'SNOTENOUGH ® STARSHIP
® PAUL MCC
W | w | 7 | SONE ARTNEY
GD)| 3 | s | 3 | ROCKWITCHA BOBBY BROWN
33 | 2 | 20 | 17 | SACRED EMOTION & DONNY OSMOND
w |z | s 0 | jouonMiMND # SWING OUT SISTER
* % % HOT SHOT DEBUT * * %
(35| NEwp | 1 | HOWAMISUPPOSED TO LIVE WITHOUT YOU & M.BOLTON
COLUMBIA 38-‘3017
[re—
(36)| 45 | — | 2 | DIDNTI(BLOW YOUR MIND) NEW KIDS ON THE BLOCK
COLUMBIA 38-68960
; P
37 | 29 | 19 | 11 | STILLCRUISIN THE BEACH BOYS
38 | 38 | 4 | 3 | EVERYTHING ® JODY WATLEY
G| o | — | 2 | THESAMELOVE THE JETS
N MCA 53734
NEWp | 1 | BRINGITALL BACK 4 GRAYSON HUGH
sl | 35 | 26 | 11 | DO NATALIE COLE (DUET WITH FREDDIE JACKSON)

42 | 39 | 40 5

DON'T LEAVE LOVE (OUT THERE ALL ALONE)
REPRISE 7-22837

B.J). THOMAS

43 | 41 | 4 5

WHAT ABOUT ME MOVING PICTURES

GEFFEN 7-2285%

4 | 3|16 | 10

AIN'T TOO PROUD TO BEG RICK ASTLEY

RCA 9030

5 | 42 | 41|

a5 | 40 | 39 | 28 | TALKITOVER ¢ GRAYSON HUGH
NEWD | 1 | LEAVEALIGHTON # BELINDA CARLISLE
4 | % I u | 19 | GOODTHING © FINE YOUNG CANNIBALS
NEWD | 1 | JHEARMSOF ORION PRINCE (WITH SHEENA EASTON)
49 | 43 | — | 2 | THEBEST @ TINA TURNER
IF YOU DON'T KNOW ME BY NOW @ SIMPLY RED

ELEKTRA 7-69297

O Products with the greatest airplay gains this week. ® Videoclip availability.

PROMOTIONS

(Continued from page 13)

at the top of the list are Paula Abd-
ul, house music, New Kids On The
Block, day-glo fashions and the
HBO comedy series ‘“The Kids In
The Hall.”

IDEA MILL

Top 40 WPHR (Power 108) Cleve-
land was the winner of $1,000 in
crosstown rival WMMS’ banner
contest last month. Part-time
WPHR air staffer Paul Phillips
took a banner displaying WMMS’
calls to Cincinnati, where he man-
aged to get it on TV at the
Bengals/Browns game. Phillips
used a cellular phone to maintain
close contact with staff members at
the station who were able to tell him
camera angles and other useful in-
formation. WPHR plans to donate
the money to charity.

Top 40 KGOT Anchorage, Alas-
ka, hosted a game show based on
“Let’s Make A Deal” at the Alaska
State Fair. In addition to regular
prizes, KGOT gave away booby
prizes including sludge from the Ex-
xon oil spill . . . At the behest of a lo-
cal TV station, nine Orlando, Fla.-
area radio stations are welcoming
the National Basketball Assn.’s
new Orlando Magic to the area by
adopting a team member whom
they will promote throughout the
season. Among those participating
are country WWKA (K92), urban
WJIHM (102 JAMZ), AC WDBO,
and top 40 WOMX (Mix 105.1).

Although there is substantial
overlap between their signals, al-
bum outlets WRIF Detroit and
WIQB (Rock 103) Ann Arbor, Mich.,
are competing to see whose listen-
ers can donate the most to a Hallow-
een blood drive. WRIF also cele-
brated the opening of a new theater

complex in Detroit this month by
screening the top 10 horror films of
all time for free. WRIF listeners se-
lected the films by calling the sta-
tion’s “Shocktober” line to vote.

Country WGKX (KIX 106) Mem-
phis let its listeners name their
picks for the Country Music Assn.
Awards through ballots distributed
at area retailers. Listeners were
then invited to a party at a new
country music night club where
they could watch the awards on a
big-screen television. The grand
prize winner scored a $4,000 spa.
Prior to this event, KIX overnight
personality Dan Lenzini celebrated
the club’s grand opening by camp-
ing out for three days on the ven-
ue’s roof.

Easy KOKE Austin, Texas, col-
lected more than $2,000 in donations
from its listeners to support the
Meals On Wheels program, which
distributes meals to home-bound se-
nior citizens . . . Whitney Designs of
California is now customizing its
compact disk pins and clocks with
call letters and logos for radio sta-
tion promotions. For more informa-
tion call Eric Whitney at 805-564-
6966.

PRO-MOTIONS

Duncan Payton has joined
KPWR as promotions director; he
most recently held the same posi-
tion at KGGI Riverside, Calif.,
where Kimberly Martinez replaces
him ... Kim Heywood has been
named promotion director at urban
WILD Boston. She was previously
promotion manager/events coordi-
nator at WGBH-TV Boston.

Assistance in preparing this col-
umn was provided by Craig Rosen.

T

BROADGAST

News.

Mason ...”

*all current and suitable for all formats

“IF YOU DON’T BUY THIS RECORD,
GOD’S GONNA CALL ME HOME!"”

Jim Terr's novelty songs and parodies, political satires and comedy bits have
been featured on NPR’s ‘‘Morning Edition’” and ‘‘Mountain Stage’’, the ABC,
Mutual, NBC, United Stations and Olympia Broadcasting/Contemporary
Comedy Networks, CBS Radio ““Morning Circus,” Doctor Demento and Voice
of America/Europe, and covered by NBC-TV, Associated Press and Paul Harvey

To receive a FREE soundsheet of eight of his best”, including the title track from
his new cassette, ‘‘A THOUSAND POINTS OF LIGHT ", write on station letter-
head to Blue Canyon Productions, PO. Box 6460, Santa Fe, NM 87502. Allow
2-3 weeks. To also receive the complete cassette of 19 songs and bits**, send
$5.00 to cover costs (sorry — no exceptions).

“A modern-day Mark Twain, Will Rogers, Jimmie Rodgers and Jackie

— Rick Sanjek, assistant vice president, BMI

.. very well-done songs with a topical edge, with humor, a point of view
and a concern for human dignity . . . a wonderful surprise . ..”’

— Peter Ludwig, columnist for BILLBOARD Magazine

**almost all new, unreleased material

ATTN. PD’S & DJ'S
“HAPPY HANUKAH, YERONIGA!”

Hot hilarious street beat tune featured on Z-
100 AM ZOO 12/88. Get yours today, in time
for 1989 Hanukah Season!

Hal Keshner Music

35-5K Park Ave.

Sutfern, NY 10801

(814) 357-8171

AIR TALENT/PD’S

Waestwood provides Air and Programming Tal-
ent to hundreds of radio and television stations.
It you've the goods, we'll WIN for you!!
Send your best T or R to:
WESTWOOD PERSONALITIES
42446 Bob Hope Dr. # 228
Rancho Mirage, CA 92270

(619) 346-4334
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ALBUM ROCK ™ACKS- otatioas Hospond DRAMARAMA
5 Zh Compiled from national album rock To Fcc charges
of |55 | $o | g% | TITLE radio airplay reports. ARTIST
Iz Sz Ng 25 LABEL & NUMBER/DISTRIBUTING LABEL n ecencv
*hk NO.1
1|1 | 2| 8 | EQGRANDAHARD PLACE ROSDCSTRIES BY BILL HOLLAND
SOLD ME DOWN THE RIVER THE ALARM WASHINGTON, D.C. Naragan-
U ’ i = sett’'s KSJO San’Jose Calif., Ever
» ’ “ -
(@] 3 | 9 | 6 | ANESGOTAGUN AEROSMITH | green’s WLUP-FM Chicago, and
(| 6 | 7 | & | ROCKIN INTHE FREE WORLD NEILYOUNG | Great American’s WFBQ Indianap-
REPQISE LR CUT olis have all filed their responses to
(5| 5 | 10| 7 | THELAST WORTHLESS EVENING DON HENLEY FCC allegations of indecent pro- 5
(6)| 9 | 16 | 3 | WEDIDNTSTART THE FIRE BiLLy JoeL | gramming (Billboard, Sept. 9). Dramarama rose to national  hungrier than ever before. Its
COLUMBIA 387302 Both WLUP and WFBQ produced prominence quickly in 1985 with  first single, “‘Last Cigarette,” re-
7|8 | 14| 6 | LOVEISA LONG ROAD TOM PETTY lengthy documents—WLUP’s is 55 the smash alternative rock hit calls the urgency of “Anything,
“Anything, Anything.” which Anythlng " and tracks like “Lul-
EVERYTHING IS BROKEN BOB DYLAN g, Ll : o a
[ 8 | 11|13} 5 | Gotmamircu topped KROQ's year-end list labye” and “| Wish | Was Your
[ ¢ | 10| 11| g | NOSOUVENIRS MELISSA ETHERIDGE that year. Mother” (their cover of the Mott
IL ISLAND 7-99176/ATLANTIC Stuck in Wonderamaland is  the Hoople gem) add touches
13 | 15 [NEa WHENISEEYOU SMILE BAD ENGLISH ”allﬂnllp the definitive statement from a  of melancholy depth to the rec-
(D] 5 | 20 | 5 | WATFORYOU BONLAM band that is bolder, wiser, and ord.
WTG LP CUT
12| 4 | 4 | 10| GALLITLOVE POCO pages—denying any violations of 3355 W. ElSegundo Bivd.
@) 18 | 18 | s | [MABELEVER GIANT FC‘(‘] rul.es.”’I‘.}le stations also mglud- Chamdfon RfcordS Hawthorne, CA 90250
A&M 1454 ed “exhibit” information in their re- Tel: (213)973-8282 Fax:(213)679-3395
19 | 24 | 7 | JTIGHTROPE  STEVIERAY VAUGHAN & DOUBLE TROUBLE plies, such as letters of commenda- Toll Free: 1.800-444-6044
ToR o tion from local civic groups, and rat-
15| 7 | 1 | 9 | LOVEINANELEVATO AERCE ings information to indicate their —
_ A GIRL LIKE YOU THE SMITHEREENS programming is not offensive and is R WEEK ENDING OCTOBER 28. 1989
28 2_|_Encua s4s50/CAPITOL geared to mainstream listeners. ;
* % & FLASHMAKER * % % KSJO’s reply, on the other hand,
AD| NEWp | 1 | FOOLISHHEART GRATEFUL DEAD | was both the first filed and the TRACKS -
THE ANGEL SONG GREAT WHITE shortest, and emphasizes that morn-
22 | 25 | B | capoLaasds ing jock Perry Stone was fired by
TESLA i -ai ) z Compiled from Commercial and
19| 2 | 29 5 '58‘;’&?92”8(5;5 .the. St'atlfm shOrt.ly after the on-air « «|2 |°k College Radio Airplay Reports.
SOWING THE SEEDS OF LOVE TEARSFORFEARS | mcident in question. 28| 2¢ | 2g | g5 | TmE ARTIST
20 |12 5 9 FONTANA 874 710.7/POLYGRAM Meanwhile, the FCC will be ad- Ez | S5 | &2 | 30 | LABEL & NUMBER/DISTRIBUTING LABEL
21| 16| 12| 9 | DR FEELGOOD MOTLEY CRUE dressing the indecency issue at an % NO.1 * %
ECERTRA7 6922 open meeting this week. The com-
pen ing this week. ¢ 1 | 1| 4 | 7 | PICTURESOF MATCHSTICK MEN CAMPER VAN BEETHOVEN
2 | 14| 8 | 8 | KISSINGWILLIE JETHROTULL | mission will be compiling material \;aem 2 2 weeks at No. 1
2 | 23 | 23 | 8 | SLEEPING MY DAY AWAY pap. | from its Stt}f‘ffgrss tTt Wollll%hellz 2 | 2 |8 |6 | RESM om0 THE SUGARCUBES
WARNER BROS 722775 GUIANED WG Dasy £gRepls Geme PERSONAL JESUS DEPECHE MODE
NEW) | 1 iyg,]},%sm%f" YOU AND ME LOU GRAMM that a 24-hour ban on indecent, not @7 |n|a SIRE 7-21328/REPRISE
i i MAN
@ | 3 | 1 | AMERICANMusiC JAN HUNTER/MICK RONSON obscene, programming on radio and 4 | 4 | 11| 5 | LWANTTHAT MA DEBORAH HARRY
MERCURY 874 934-4/POLYGRAM TV is constitutional. e T T e THE ALARM
% | 26 | 30 | § | GLAMOURBOYS LIVING COLOUR Critics of the ban, in the form of a S | 3 | 3| 7 | {Rs73003
EPIC 34-68548/E P.A. d by Sen. J
1988 law sponsored by Sen. Jesse [ .| o [ | 1" | SOWING THE SEEDS OF LOVE TEARS FOR FEARS
27 21 21 12 EP%I§410-6N8958/E.RA. ALICE COOPER Helms, D-N.C., and passed by the FONTA'NA874-810-7/POLVGRAM
T * % % POWER TRACK & % & Sfl)lrlg;'ess, say th(?bFl‘CC fa]\(cerls‘han up- 7| 8 | 10| s | IFITSLOVE SQUEEZE
DON'T CLOSE YOUR EYES KIX ill, if not impossible, task. They ar- INTO THE HEA LOVE S
3 ALANLCIS8002 gue that the Constitution protects Mo e | IO OF THE MIGHTY LEMON DR
@) n | 1| 4 g?,ggfﬁg@%s TRACY CHAPMAN such language. The commission is 9 | 12| 13| 6 | SICKOFIT THE PRIMITIVES
charged with carrying out federal
EDIE (CIAQ BABY THE CULT > .
| 2| 1| g | EREEIADBASY law; the 24-hour ban is now being NEW) | 1 | FROUDTOFALL LIRSy
ERENEN N e o S o TR
2|5 | 19| 8 | HAOIOMP _ ROLLINGSTONES | ¢5 try to compile a record showing || 24 | — | 2 | AGRLLKEYOU THE SMITHEREENS
BACK TO THE BULLET SARAYA the ban is needed. OIANCER -
@] 3 | @ | 3 | RGN, The fate of the remaining inde- |(13)| NEWD | 1 | LOVEAND ANG BT
G| NEWp | 1 | BIGBADMOON JOE SATRIANI cinqy casesD left .ovtle:’r tfr.()r]r(l' fotrmer 14 | 15| 22 | 3 | CROSSROADS TRACY CHAPMAN
MIXED EMOTIONS ROLLING STONES | ~¢fhialrman Dennis ratrick s term
5 |17 ] 68 | 9 | coumenssesoos may also be considered at the meet- 15 [ 11| 7 | 9 | WENOFTHEWORLD MAXQ
N THE CALL i insi i
RN -l court sonsiders the consttutionality | A0] © | 2 | 5 | SUGAERADOY,, THOMPSONTWINS
¥ | 30 | 2 | 12 | BHER NS NIGHT COMES JOECOCKER | of the 24-hour ban, the FCCisalso | 17 | 10 | 6 | 9 | LOVESHACK THEB-52'S
BIG TALK WARRANT continuing to work on complaints
2 |4 . : KINGDOM OF RAIN THE THE
7| 3 | cowwsnssrsoss about stations broadcasting alleg- 18 | 17|16 4 | ecircurera
NEWD IR B L O ver oros. GEORGE HARRISON sdly] Ruiecant pr{)grammingh during | 19 | g | 9 | g [ KNOCKMEDOWN RED HOT CHILI PEPPERS
"NUFF aylight and early evening hours.
w |35 ]% |9 | NEWTHAG SR n | s | s | 5 | EE FUZZBOX
RYTHING Y FIONA/KIP WINGER
NEW) | 1 | EVERYTHING YOU DO /KIP W H(gl:g;U?nc(li):slggr?lezligfsH;::I!(lili_ 21 | 13| 5 | 11 | BETWEEN SOMETHING AND NOTHING  THE OCEAN BLUE
46 | — | 2 | MOVEWITHME SISTER U312 aSAERE0D lighted that the House telecommu- [(22)| NEWp | 1 | CONTACT BIG AUDIO DYNAMITE
UNGRY WINGER nications subcommittee has sched- LET LOVE RULE LENNY KRAVITZ
43 34 38 5 ATLANTIC 7-88859 uled a wide-ranging hearing Thurs- @ NEW) 1 VIRGIN 39166 _
a | 41 | 4 | 4 | |REMEMBERYOU SKIDROW | day (26) on several radio reform | 24 | 2 | 2 | 3 BLACK SHEEP WALL THE INNOCENCE MISSION
LIVING IN SIN BON JOVI issues. Group operators will testify
® | — | 2 | WERCURY876070 7/POLYGRAM to discuss license renewal concerns (@] 28 | — | 2 T RICKIE LEE JONES
)| Newp | 1 | FENRI TR | ione abous trafficking and the | B | 8 [ 2 [ o | AMESROM e R
LA GUNS : g
@ | — | z | REANDIEAR ¢ three-year holding rule. Panelists |(7)| 29 | — | 2 | MAKEBELIEVE MAMBO DAVID BYRNE
@) STILL IN LOVE STAGE DOLLS from the National Assn. of Broad- ECLINE AND FAL FLESH FOR
@ 4 | — | 2 | SR casters will also be on hand to focus 216 | 15| 6 | BECREENOUT P EbrcaroL -
4 | 47 | — | 2 | ANOTHERCHANCE GEORGIASATELLITES | on such AM improvement issues as  [(29)| NEwWp | 1 | HIGHER GROUND RED HOT CHILI PEPPERS
GOOD WORK BODEANS interference and receiver quality. A
N | %0 | — | 2 | slswipour/reprise The House panel also wants to hear 30 | 2 ] 25 [SgN| LONEIS 7-8858’:]:&0 e

O Tracks with the greatest airplay gains this week. The Flashmaker is the highest-debuting track of the week.
The Power Track is the track on the chart that shows the largest increase in airplay over the week before.

from industry spokespersons on
EEO rules.
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Fa W Sp Su Fa W Sp Su Fa W Sp Su
’ Call Format '88 '89 '89 '89  Call Format '88 '89 '89 '89  Call Format '88 '89 '89 '89
SUMMEB 89 ARBI I HONS ORLANDO, FLA.—(44) WKZL top 40 62 55 58 56  WRMF AC 88 72115 84
WWKA country 1.9 86 97 88 ~WMAG AC 68 55 57 50  WINO N/T 69 59 50 69
WHTQ album 62 49 81 86 WQMG-FM  urban 89 41 40 48  WIRK country 53 56 54 53
Following are 12-plus average quarter-hour skhares, metro survey WSTF AC 70 91 86 82 WWWB AC 31 44 39 46  WHQT urban 40 60 45 47
area, Monday-Sunday, 6 a.m.-midnight. (#) indicaies Arbitron WBJW-AM-FM top 40 77 79 63 76  WMQX-FM oldies 31 48 42 42 WOwW top 40 35 33 39 36
market rank. These symbols are used: AC=adult coatemporary, WIHM urban 53 60 79 73 wsIS adult std 50 51 48 38  WKGR album 25 28 17 31
adult alt=adult alternative, adult std=adult standards/big band, wocL oldies 78 77 54 70  WKSI top 40 54 39 39 34 WHYI top 40 34 29 22 27
album=album rock, cls rock=classic rock, easy=-easy listening, wssp easy 86 83 83 66 WWGL religious 6 8 14 23 WSHE album 26 20 20 25
modern=modern rock, n/t=news/talk. Copy-ight 1589, Arbitron wDIZ album 55 67 52 58 WPCM country 12 11 20 19 wMmX) oldies 40 31 23 24
Ratings Co. May not be quoted or reproducel without the prior wiYo AC 48 55 44 57  WWMY easy 23 32 24 19 WMXQ AC 16 28 15 22
written permission of Arbitron. WHLY top £0 56 38 42 46  WSMX religious 10 6 .6 18 WNGS AC 44 28 24 22
WDBO AC 56 58 67 42  WAAA urban 20 20 14 17  WIOD N 16 18 20 21
Fa W Sp Su Fa W Sp Su WLOQ adult ait 22 34 38 35 WQMG black 14 11 18 16 WKIS country 17 25 15 18
Call Format '88 '89 '89 '83  Call Fermat '8 '89 '89 'B9  WWNZ N/T 43 47 52 35 WMFR AC 25 20 27 15 WPOM urban 23 12 21 18
WWLV easy 15 17 25 22 WMXC AC 5 L1 16 15  WLVE AC 13 7 11 16
MEMPHIS—(42) WwoDZ oldies 12 13 19 1.0 WPRD adult std 4 19 L1 15  WHPE religicus 15 20 22 11 WLYF easy 16 24 31 15
WHRK urban 17.0 150 13.1 143 ROCHESTER, N.Y.—(43) WONQ Spanish 10 5 11 12  WRDX AC 4 4 4 11  WPOW top 40/dance .8 20 .8 15
WGKX country 9.4 101 105 99  WCMF abum 171153174 156 WXXO0 religious 27 11 6 12 WFMX count-y 6 .e 10 1.0 WITA cls rock 14 19 24 15
WOIA urban 65 78 94 95  WPXY-AM-FM top 40 124 109 11.6 109 WTLN-AM-FM  religious 15 7 11 10 WINC religious 12 7 10  WQBA-FM Spanish — 8 — 13
WEGR album 63 88 76 88 WVOR A 9.2 9.0 110 10.1 OKLAHOMA CITY—(46) BIRMINGHAM, ALA —(51) WTMI classical 12 19 15 13
WMC-FM top 40 96 76 6.1 68 WBEEFM country 96 85 89 90  KXXY-FM country 133 135 143 140  WZZK-AM-FM  country 147 175 188 145  WIQY AC L1 9 15 11
WEZI-FM easy 49 60 45 65 WHAM AC 85 95 87 74  KKNG easy 100 94 78 88 WM AC 125 83104 119  WGTR album 23 20 10 10
WRVR-FM AC 77 82 91 64  WKLX aldies 43 60 58 70 K)YO top 40 123 11.8 10.1 87  WENN urbar 9.4 10.5 11.0 106 ALBANY, N.Y.—(54)
KRNB urban 61 62 61 60 WISH sy 59 7.4 47 67  KTOK N/ 73 74 59 87 WIRR cls reck 42 104 82 86  WGY AC 89 93 97 98
WLOK religious 51 42 56 46  WRMM £C 78 61 55 59  KOMA oldizs 47 51 57 70  WAPLFM top 40 90 84 73 80 WROWFM  easy 107 99 9.4 96
KMPZ top 40 45 51 41 44  WDKX Lrban 46 52 62 56  KRXO cls rock 50 63 54 68  WERC N 49 36 56 63  WFLY top 40 76 86 7.1 94
WREC adult std 28 31 34 17 WEZO zdult std 34 30 29 27 KIBS top 40 50 81 64 59  WKXX top 40 80 73 7.1 58  WPYX album 106 89102 83
WHBQ oldies 14 10 8 11 WMIQ wp 40 9 10 8 15 KEBC country 37 36 65 57  WAPI adult std 53 45 37 42  WGNA-AM-FM country 80 10.1 9.4 82
KATT album 100 78 75 47 WAV urban 48 37 40 40 WKL AC 66 61 60 66
KMGL AC 44 51 64 46  WAGG religious 50 27 29 36  WGY-FM top 40 50 40 48 45
KLTE AC 47 47 40 37 WDIC religious 35 29 28 31  WQBK N 46 48 40 43
KPRW urban 29 27 33 34 WD urba1 18 28 17 20  WQBK-FM cls rock 48 53 43 41
WKY country 51 28 24 30  WAYE relig ous 15 28 8 18  WTRY oldies 37 36 35 34
KXXY country 6 6 7 16 WIBQFM top 40 10 8 10 14 WABY adult std 25 24 31 26
KIL religious 14 9 7 12 WCRT oldies 19 12 10 WVKZ-FM top 40/rock 27 14 21 23
KTLV religious 6 — 13 11 JACKSONVILLE, FLA. ——(52) WROW easy 22 21 27 21
WWLS oldies 5 18 .4 10  WAPE top 40 153 158 13.8 143 WEQX album 713 9 16
NASHVILLE——(47) WQIK-FM country 97 108 122 98  WHRL adult alt 10 14 17 16
WE'VE BEEN WYHY top 40 103 148 13.8 173 WFYV-FM album 112 83 83 95 WPTR N/T 13 10 10 14
WKOF altum 83 89107 90 WE)Z AC 37 64 63 84  WKOLFM oldies — 6 613
FA“S OF WSIX-FM country 99 79 94 89 WCR country 61 47 37 55 WSHZ AC 18 21 19 13
YOUHS FOR WSM-FM co.ntry 93 11.2 104 82  wivy AC 65 54 54 52 RICHMOND, VA.—(55)
WQOK urban 69 53 59 71 WAV AC 77 55 60 46  WRVQ top 40 130 117 9.4 122
YEAHS WZEZ easy 96 9.1 68 7.0 WIAZFM urban 67 56 6.1 40 WRVA AC 123 159 147 114
WLAC-FM AC 71 78 76 68  WOKV NI 23 30 31 37  WCDX urban 104 79 111 102
WRMX oldies 51 44 54 68 WIAZ urban 30 38 31 35 WRXL atbum 112 116 99 9.7
i WGFX cls rock 58 42 58 45  WIOIFM cls rock — 23 23 30 wMXB AC 79 67 83 80
And we've got WSM country 42 44 41 40  WCGL religious 38 16 15 22 WKHK country 60 53 93 75
WLAC N/T 30 33 15 26 WSVE religious 28 13 11 18  WPL urban 82 78 78 72
the chart WvoL oldies 29 20 41 17 WHIX urban 13 WTVR-FM easy 46 81 54 66
data to prove it? WAKM country 5 — — 11 WEST PALM BEACH, FLA. —(53) WVGO oldies. 20 12 36 30
WAMB adult std 10 1.7 8 11  WEAT-AM-FM easy 16.7 18.0 17.5 18.6 (Continued on next page)
g DAYTON, OHIO—(48)
Each week wa rank what's . WTUE abum 147 121 92 101
selling in the stores and playing WL tpd0 110 86 73 95 | ——— WAI ( :H OU I |
on the radio. If it's not on our WHKO country 91 90 84 85 L]
charts, it's not a hit. WAZU a'bum 737 73 78
WWSN I 87 73 65 78 FOR THE HOTTEST GUN IN AMERICA
We've got 30+ years of chart WHiO A Gl G0 65 ] )
histary to ly to you or your wvio AC 56 58 61 53 S
Y 10 apgly oy ¥ wLw AC 42 37 49 50 - -
product. WYM) oldies 44 36 29 38
wBLZ urban 37 32 56 33
Presenting a marketing strategy WONE country 43 47 47 33
to a hot new client? Or just WCLR easy 23 10 27 30
doing something special for WDAO urban 10 33 19 25
someone? WBNS-FM easy — — 4 18
) WBVE country 39 46 22 18
WFC) religious 710 8 18
Pick a theme, any theme—we'll WOFX cls rock 815 12 12 | ” lee n Dle |n Freedom
supply you with a lisl of songs WPFB adult std — — 712 a d
{and when they charted) to WING oidies 35 31 23 11 From the Album
match practically an¥thing you LOUISVILLE, KY. —(49)
can dream us! v WAMZ sountry 17.2 171 16.3 164
1 WDJX-AM-FM  top 40 9.3 120 153 13.6
ol Kbk WHAS AC 15.0 148 12.2 10.8
all Mark Marona, Wed.-Fri. wLou urban 39 74 71 94 .
(212) 536-5051 WQMF album 98 94 83 82 (Available on Cassette or Compact Disk)
Billboard Chart Rasearch WVEZ AC 71 67 59 79
sbadoriog b & S T B
4 - T0C X . s .
New York, NY 10033 WAVG o?gies 37 44 38 32 Now SEE
WLSY - 52 19 30 30 J.C. MARK in THE MONEY RATS
WXVW adult std 23 19 30 28 A Videoclip
WWKY country T8 -5 19 TV Programmers Request Your Copy Now
WTMT country 1.0 17 1.7
GREENSBORO, NC—(50)
WIR  comty 168 151 159 153 CYBERVOC RECORDS
WKRR album 83 &1 92114 P.0. BOX 2893 VENTURA, CA 93002 ® FAX # (805) 653-0106
WIMH urban 38 76115 71
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(Continued from preceding page)
Fa W Sp Su Fa W Sp Su Fa W Sp Su Fa W Sp Su Fa W Sp Su
Call Format '88 '89 '89 '89  Call Format '88 '89 '89 '89  Call Format '88 '89 '89 '8  Call Format '88 '89 '89 '89  Cal Format '38 '89 '89 '89
WFTH religious 11 11 14 24  WEIX album 89 64 71 61 WKWM urban 713 17 24 TOLEDO, OHI0—(72) KQXX Spanish 48 54 47 40
WANT urban 13 12 10 17  WTQ top 40 35 44 33 46  WHTC AC 15 7 12 23 WRQN top 40 9.0 118 11.3 116  KIRT Spanish 22 26 36 35
WGCV religious 13 L1 11 17 WHEL AC 18 22 28 40 WLAV N/T 17 8 — 11 WKKD country 107 9.1 96109  KBOR-AM-FM Spanish 15 18 31 22
WRNL oldies J 18 9 12 WWSH easy 48 53 54 40  WIQK religious 6 9 10 10 WwWwM AC 76 91 69 99  KITM Spanish 6 14 11 22
WQSF AC 33 26 13 1.0 WMGS AC 50 54 54 35 LAS VEGAS—(67) wioT album 122 114 129 97  KRGE oldies 21 6 18 12
HONOLULU—(56) WSGD oldies 29 30 27 34  KFMS-AM-FM  country 114 132 11.3 108 WMHE top 40 89 97 77 93  KUBR/KJAV religious 22 23 31 12
KSSK AC 106 88 92130 WGBI-FM AC 51 38 29 26  KLUC-FM top 40 9.1 76100 87 WLQR easy 74 93 87 82 KURV N/T 11 11 12
KQMQ-AM-FM  top 40 159 146 136 11.9  WHLM top 40 31 28 18 26 KXTZ easy 103 124 85 79 WSPD AC 52 57 57 55 BATON ROUGE, LA. —(78)
KIKI-FM top 40/dance 9.7 9.2 105 9.8  WOLS country — — — 22 KYRK top 40 64 51 53 75 CKLW adult std 39 33 36 49  WYNK-AM-FM country 13.8 127 14.8 147
KUMU-AM-FM easy 122 128 13.0 96  WEAY oldies 6 17 22 20 KMZQ AC 55 47 42 58  WIR adult std 47 40 68 49  KQXL urban 13.1 11.3 135 113
KRTR-FM AC 61 58 83 79 WvPO AC 4 12 — 20 KKLZ cls rock 80 59 57 56  WvOI urban 37 28 32 27 WFMF top 40 11.2 105 12.3 10.8
KSSK-FM AC 70 65 47 72  WSBG top 40 11 16 12 18 KORK adult std 43 38 31 56 WT0D country 61 26 33 24  WGGZ top 40 89 74 69 79
KPOI album 67 63 65 60 WFMZ easy 18 1.3 9 15 KOMP album 50 59 63 48 WCWA oldies 28 13 23 17 WXOK urban 101 78 82 74
KCCN Hawaiian 35 63 7.1 51  WARD N/T 15 23 22 13  KRLV AC 42 42 53 39  WOHO country 10 9 13 10  WKIN-FM country 67 70 67 65
KHVH N/T 41 38 35 41  WGBI country 9 21 13 13 KUDA oldies 1.3 42 47 39 FRESNO, CALIF.—(73) KHOM oldies 18 43 42 57
KHHH aduit alt 25 33 27 34  WwWILQ country 8 9 9 12 KOWN N/T 28 19 39 27  KNAX country 49 70 56 92  WTGE album 27 73 44 51
KiKi oldies 59 51 41 32  WBAX adult std 23 24 21 11  KNUU N/T 23 31 25 26 KBOS top 40/dance 59 75 8.1 83  WNOC N/T — 21 42 42
KHFX cls rock 327 21 30  WICK easy 18 21 21 10  KWNR AC 23 25 26 24 KM) N/T 93116 7.6 58 WCKW-FM  album 43 28 29 40
KGU N/T 35 28 28 26  WILK AC 16 15 13 10 KLTN AC — — 11 18 KOJY easy 88 6.1 88 57 WIBD N/T 38 48 47 32
KDEO-FM country — 13 24 14 WQQQ top 40 15 11 17 10 KuL AC — — 7 16 KKOJ album 6.1 83 55 55  WXLT AC 20 22 32 25
KDHO Hawaiian 5 10 11 13 wwoL AC A KMTW oldies 9 23 9 16 KYND-FM top 40/dance 52 4.6 48 54  WTKL adult std .4 10 11 18
KOED country 14 13 15 11 . RALEIGH/DURHAM, NC—(60) KEYV adult alt 20 20 29 14  KFSD oldies 64 54 50 53  KOEA easy 34 18 17
Kz00 Hawaiian 6 6 5 10 WPTF AC 79 81 78 89  KEND oldies 15 7 7 13 KRR top 40/rock 7.0 59 51 48 EL PASO, TEXAS—(80)
TULSA, OKLA.—(57) WROU album 105 7.4 101 87  KREL Spanish — .9 9 L1 KXEX Spanish 23 16 22 42 KPRR top 40/dance 12.0 13.4 14.4 133
KMOD album 144 110 106 125  WQOK urban 82 72 72 75 KRR oldies 24 9 17 11 KGST Spanish 36 25 45 40  KLAQ album 109 10.8 99 11.6
KWEN country 84 81117110 woCe top 40 85 90 81 71 GREENVILLE, S.C.—(68) KFIG-FM AC 40 39 35 3.8  KHEY-FM country 11.2 104 11.6 11.0
KRMG AC 92 110 93 86 WIIU top 40/rock 28 2.7 30 65  WESC-FM country 120 124 93128  KOQO-FM Spanish 29 34 30 32  KISM-FM easy 59 67 83 81
KAYI top 40 90 80 93 83 WQOR country 88 93 64 62  WSSL-FM country 105 81 84 1L1  KCLQ-FM cls rock 17 33 22 24  KBNA-AM-FM Spanish 89 76 69 68
KMYZ-AM-FM  top 40 62 54 63 73 WRAL AC 68 73 81 60  WMYI AC 50 86 9.4 104  KEZL easy 12 12 22 24  KEZB-AM-FM  top 40 64 44 46 67
KV0o country 72 74 72 713 WFXC urban 55 92 58 56 WANS-FM top 40 112 11.8 104 9.3  KFRE country 32 30 40 23 KAMA Spanish 48 49 48 59
KBEZ easy 80 94 82 71 WIRG oldies 23 26 55 56  WFBC-FM AC 87 87 90 79  KFYE AC 37 33 29 18  KAMZ AC 48 7.1 47 43
KVLT oldies 32 64 49 55  WLLE religious 12 25 17 43  WSPA-FM easy 81 83 73 72 KOQO Spanish 10 4 29 17  KOFX oldies 44 42 68 37
KRAV AC 6.1 37 42 48 WOUR religious 27 18 34 30 WLwZ urban 53 54 78 61  KTHT AC 20 20 18 L7 KTSM N/T 38 31 24 30
KVOD-FM country 40 46 47 41  wwLT AC 46 47 36 24  WCKN cls rock 45 52 41 57  KYND oldies 3 12 12 17  KROO oldies 44 39 19 29
KQMJ AC 49 35 41 37  WNND adult alt 14 14 18 22  WBIG/WCKZ topd0/dance 27 47 38 38  KEAP Spanish — — 9 15 KLTD AC 56 59 51 28
KTFX country 43 40 25 33  WPCM country 14 5 11 19 WSPA AC 20 34 23 21 KUBB country 5 4 10 KHEY country 28 25 29 26
KX0J religious — 15 12 18 WONC adult std 22 29 18 14  WFBC N/T 19 16 25 15 HARRISBURG, PA—(74) KELP religious 6 12 17 17
KBLK urban 9 23 18 11  WAUG oldies 3 — 7 12 WASC urban 11 5 10 13  WNNK top 40 208 19.9 19.0 170  XHNZ Spanish 15 4 6 17
KAKC oldies 5 .9 10 WKIX oldies 14 10 9 12  WBCY top 40 13 10 12 13  WRKZ country 77107 99 72  KPAS religious 9 4 12 14
KCMA classical 8 10  WYRN country 3 .7 10 12 WMUU-FM  easy 21 L1 11 12 WHP-FM easy 46 49 48 63 KVIV Spanish 16 8 4 11
AUSTIN, TEXAS—(58) WKRR album 7 7 10  WBBO-FM adult alt 16 13 21 11 WTPA album 60 58 66 63  XHIM Spanish — 8 6 10
KASE country 149 13.4 13.4 127 TUCSON, ARIZ—(63) WWMG oldies 7 10 1.1 WNCE easy 59 57 74 60  XROK Spanish 5 410
KBTS top 40 9.1 94110 102  KRQQ top 40 18.0 23.0 21.5 209 KNOXVILLE, TENN. —(69) WHP N/T 7.1 87 6.1 54 YOUNGSTOWN, 0HIO—(81)
KLBJ-FM album 99 96 87 92  KLPX album 76 89 79105  WIVK-AM-FM  country 33.0 325 341 351  WHKS oldies 10 31 29 46  WHOT-AM-FM top 40 14.0 126 146 159
KKMJ AC 89 94 72 70 KM country 116 104 69 103  WMYU AC 137 144 137 127 WIMX AC 64 58 46 41  WKBN N/T 106 9.0 80 102
KHFI top 40 54 63 70 60 KIYK AC 60 76 80 89  WOKI top 40 91103 11.6 1.2 WQXA top 40 42 23 28 39  WKBN-FM easy 95 11.3 10.6 9.0
KEYI AC 68 64 55 46  KCEE/KWFM  oldies 85 70 97 86  WIMZ-AM-FM album 140 150 10.7 1.0 WLBR AC 29 23 22 30 WBBG oldies 73 68 87 88
KLBJ N/T 53 45 43 43 KNST N/T 44 40 40 32  WEIK easy 101 82 89 97  WHTF cls rock 22 16 17 29  WQXK country 95 79109 83
KPEZ album 35 24 45 43  KCUB country 32 27 39 30  WKNF oldies 13 7 21 18  WHYLFM country 29 25 39 29  WYFM AC 66 59 49 66
KLTO oldies — 30 23 32 KXEW Spanish 29 29 9 28 WCKS AC — 10 15 15 WCMB oldies 14 14 24 24  WFMJ AC 34 6.1 47 60
KQFX oldies 45 32 44 31  KGVY adult std 52 36 29 27  WGAP country 22 23 L1 15  WeTY country — — 11 18 WNCD album 54 70 52 56
KGSR adult alt — — 24 29 KMRR adult std 53 39 35 25 WKGN urban 11 -6 20 15 WYCR top 40 12 17 14 17 WBBW N/T 52 36 39 40
KAPT easy 29 41 13 24  KUPD album 20 27 30 25 WRJZ religious 12 15 13 13  WGRX cls rock 5 12 .e 14 . WRKU album 8 35 45 34
KVET country 24 27 23 22 KQYT easy 13 21 26 17 OMAHA, NEB.—(70) WHGB adult std 21 10 WMGZ-FM top 40 43 29 39 23
KTXZ Spanish 7 14 13 16  KXMG Spanish 4 4 9 17 KQKQ top 40 13.1 17.0 15.0 16.6 MONTEREY, CALIF—(75) WSOM AC — — 6 20
KOKE easy 22 16 13 11 KQTL Spanish 15 38 21 15 KEZD-AM-FM  album 124 129 132 131  KOON top 40 87 87112 15 WGFT religious 11 19 14 17
KSAH Spanish 10 KTKT AC 8 9 23 13 KFAB AC 172 159 143 129 KGO N/T 75 79 66 74  WWWE N/T — 812 14
WILKES BARRE, PA —(59) KAWV adult alt 19 9 17 L1 KGOR oldies 96 7.0 69 84  KTOM-AM-FM country 58 74 59 7.3 WPHR top40 12 15 24 12
WKRZ top 40 13.0 13.8 13.3 149 SYRACUSE, N.Y.—(64) KESY-AM-FM  easy 66 76 81 80  KMBY albym 50 53 48 56 CHATTANOOGA, TENN.—(96)
WARM AC 68 55 58 76 WYYy AC 138 147 11.8 157  KEFM AC 54 55 67 74  KWSS top 40 68 63 58 53  WSKZ top 40 17.9 15.0 19.2 18.0
WNAK easy 50 70 87 73  WNTQ top 40 126 153 139 100  WOW-FM country 91 7.0 77 73  KBAY easy 34 59 49 51  WUSY country 140 129 126 122
WSYR AC 14.2 100 108 10.0  KOMJ AC 14 21 23 39 KWAV AC 59 53 38 50  WLMX-FM AC 8.6 12.4 10.5 10.0
WAQX albym 80 62 78 7.3 KOIL oldies 57 43 42 38  KPIG country 32 21 10 41  WOEF-FM easy 134 129 103 96
WKFM cls rock 60 59 74 73 wow country 48 6.0 55 36 KBOQ classical 34 38 28 39 WODOD-FM country 7.8 85 94 80
WRHP easy 66 7.7 65 66 KKAR N/T 19 21 19  KLRS-FM adult alt 16 23 24 29  WITT urban 88 82 79 69
WSEN-AM-FM  oldies 48 49 58 58 SPRINGFIELD, MASS —(71) KCTY Spanish 33 21 31 27  WNDD urban 39 31 34 45
WHEN AC 46 32 42 33 WAQY album 82 86 98107 KHIP Spanish 22 12 14 27 WSGC oldies — 7 36 37
Are yOU havmg a WFBL adult std — — 7 28 WTIC-FM top 40 79 91 76105 KOCN AC 52 40 38 25  WOEF AC 31 44 38 22
WEZG easy 42 46 27 27  WHYN-FM AC 103 82115 97  KXDC-AM-FM easy 43 31 20 24 WYY AC 21 27 11 21
WPCX country 22 23 40 21  WMAS-FM AC 102 73 92 80  KOMY adult std 10 9 14 23  WODD country 18 22 23 19
r0b|em Wlth Our WMHR religious 14 6 18 16 WHYN AC 55 82 83 78  KLFA Spanish 15 27 38 22  WGOW N/T 3 9 713
p y WFRG-AM-FM  country 13 12 5 15 WRCH AC 87101 7.2 61  KCBS N/T 29 28 27 21  WQCH country — — — 13
WNOR country .4 25 26 15 WMAS adult std 47 59 53 40  KNBR AC 11 14 23 17 WOXB oldies 1.0
T ? WSCP-AM-FM  country 22 13 WCCC-FM album 25 29 22 31 KITGE Spanish 11 14 20 13 LANSING, MICH. —(97) i
SUbSCFIp'[Ion. FOF GRAND RAPIDS, MICH —(66) wwyz country 22 26 35 30 KATO top 40 — — — 12w top 40 19.2 165 16.2 16.2
WGRD top 40 87 7.7 83106 WHMPFM ' top 40 32 32 24 29  KRAY Spanish 22 20 12 12 WITL-FM country 116 157 175 154
. WODD-FM easy 87 78114 102 WREB N/T 15 18 12 24  KNIS N/T 7 9 9 L1 WFMK AC 73 87 79 95
faSt Ser\llce, Ca” WLHT AC 73 79 77 78  WSPR N/T 16 8 12 21  KMEL top 40/dance 17 .9 12 10 WIM-FM easy 91 67 72 72
WCUZ-FM country 69 80 70 7.0  WORC-FM oldies 25 26 17 20 KOME abum — 17 22 20 10 WIBM-FM oldies 68 56 57 59
WIFM oldies 83 62 37 60 WNNZ oldies 18 35 27 18 McALLEN, TEXAS—(76) WMMQ cls rock 33 45 51 53
914_628_7771 WLAV-FM album 78 77 79 58  WTIC AC 17 21 13 18 KBFM top 40 186 18.7 19.7 200  WGOR top 40 51 64 44 47
. WKLQ top 40 71 80 44 56  WHMP AC 17 19 18 17 KGBT Spanish 17.7 166 118 172 WXLA urban 5 17 10 45
WSNX-FM top 40 47 50 37 56  WKSS top 40 11 12 16 17 KIXF country 8.4 130 134 132 WKKP AC 21 19 15 32
W00D AC 63 7.2 74 55 WARE AC 13 6 4 14 KELT AC 55 55 68 64 WIR adult std 45 50 52 30
WMUS-FM  country 31 55 48 42  WIOF AC 6 5 11 14 KVLY easy 60 54 43 54 WIXQ album 61 31 48 27
WCUZ country 33 27 31 30 WAAF album 25 26 18 13 Kiww Spanish 97 68 88 51  WILS urban 13 20 7 19
WYXX AC 26 24 21 27  WSRS AC 18 6 L1 13  KRIX album 47 37 40 41  WODD-FM easy 7 810 10
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POWER PLAYLISTS.

CURRENT PLAYLISTS OF THE NATION’S LARGEST AND MOST INFLUENTIAL TOP 40 RADIO STATIONS

PLATINUM—Stations with a weekly cume
audlence of more than 1 miliion.

GOLD—Stations with a weekly cume
audience between 500,000 and 1 million.

SILVER—Statlons with a weekly cume
audience between 250,000 and 500,000.

24 32 Lit Louss, French Kiss 14 17 Motiey Crue, Dr. Feelgood 12 17 Eurythmics, Don't Ask Me Why 8 8 Expose, When | Lﬁd At Him
g
25 28 Richard Marx, Angelia - 15 5 Skid Row, 18 And Life 13 13 Starsh&o. It's Not Enough 9 11 Poco, Call It Love
26 EX Prince (With Sheena Easton), The Arms — BOSTON'S 16 18 Rolling Stones, Mixed Emotions 14 21 Linda Ronstadt (Featuring Aaron Nev 10 9 Madonna, Cherish
27 EX  Technotronic Featuring Fefly, Pump Up 17 22 Starship, It's Not Enough 15 22 Richard Marx, Angelia 11 13 The B-52’s, Love Shack
28 30 Thompson Twins, Sugar Daddy 18 28 The B-gf's, Love Shack 16 20  Soulsister, The Way To Your Heart 12 12 Motley Crue, Dr. Feelgood
29 31 Bardeux, | Love ass 19 24  Aerosmith, Love In An Elevator 17 18 The B-52's, Love Shack 13 14 New Kids On The Block, Didn't | (Blow
g? é; }helmos' e ﬁf-«“’n”z““ Beat Of My H %'f %g 'é“:!': 'dBMm' éngf“van h }3 }g E:‘ompéon 1T winé' SLt' v DaddLy }g {g 2"‘7' Suﬂsmn(et Just) The Way That
aylor Dayne, With Every Bea y ) . o rown, Rock Wit'cha oria Estefan, Don't Wanna Lose You aula Abdul, (It's Jus e Way Tha
WW A — Voung M.E. Bust A Move Boston P.D.: Steve Rivers 22 16 Don Henley, The End Of The Innocence 20 14 Richard Marx, Right Here Waiting 16 17  Living Colour, Glamour Boys
A — Soulll Soul (Featuring Caron Wheeler), X 23 30 Belinda Carlisle, Leave A Li ht On 21 23 Living Coiour, Glamour Boys 17 19 New Kids On The Block, Cover Girl
New York 0.M.: Steve Kingston 12 Aerosmith, Love In An Elevator 24 8 Richard Marx, Right Here Waitin 22 24 Gloria Estefan, Get On Your Feet 18 22 Richard Marx, Angelia
Y 21 Janet Jackson, Miss You Much 25 27 Paula Abdul, (It's Just) The Way That 23 25 Billy Joel, We Didn't Start The Fire 19 21 Thompson Twins, Sugar Dadd¥Q .
1 2 Janet Jackson, Miss You Much 3 3 Rolling Stones, Mixed Emotions 26 28 Alice Cooper, Poison ) 24 €X  Paul Carrack, | Live By The Groove 20 27 Milli Vanilli, Blame It On The Rain
Ry 95 £t gk B L g e | G = e ieienin | g sl iy
of oul (Featuring Caron er), 3 m oung M.C., Bus ove. — on Henley, The Last Worthless Evenin oulsister, The Way To Your heart
4 7 Motley Crue, Dr. Feeigood = 6 & Tears For Fears, Sowing The Seeds Of A29  —  Mill h,mi, Blame It On The Rain A —  Cher, Just Like Jesse James 23 26 Gloria Estefan, Get On Your Feet
2 12 g:;v a‘cdes 'OtQSTr?: grl:)rc": Cover Girl eraea ST A S TaTioN g ; }lhrnea(':l'uurrene':avTeheSOBn? 32 [39 g;: Jzjvns,tLlLangJInSSSmJ s A — Michael Bolton, How Am | Supposed To %g :2’? E(eaiowl)(lié,lul;gevAnge[I igng
b , ; — 1, Just Like Jesse Jame! ix, Don our Eyt
7 11 Syhit, Don't Make Me Over 8 o [5¢A 9 10 Elton John, Healing Hands 26 29 Billy Joel, We Didn't Start The Fi
83 Seducton, (You'e My One A Qny) T Ch'clag" 3 et backson PV-D--MB":"” Kelly 1o 11 Bobby Brown fuck Witcha A &) BL L SNl
illi Vanilli, Girl I’'m Gonna Miss Yo anet Jackson, Miss You Mucl ad English, When | See You Smile 28 33 Bon Jovi, Living In Sin
10 14  Tears For Fears, Sowing The Seeds Of 2 4 Motiey Crue, Or. F!Beliwd 12 13 Paula Abdul, %"'S Just) The Way That 29 30 Linda Ronstadt (Featuring Aaron Nev
11 13 The 2 Live Crew, Me So Horny 3 1 Cher, )t 1 Could Turn Back Time 13 14 Sharon Bryant, Let Go 30 32 Depeche Mode, Personal Jesus
12 15 Bobby Brown, Rock Wit'cha 4 6 The Cure, Love Son, 14 15 Poco, Call It Love B Carliste A Ligh
13 18 vouné M.C., Bust A Move 5 2 Milli Vanilli, Girl I'm Gonna Miss Yo 15 17 Thompson Twins, Sugar Daddy i 907 Fan AT g% E; Bﬁllym(')aceaanr Iii:'ekgeav;o Ch:ﬁ " On
14 16  Aerosmith, Love In An Elevator 6 7 The B-52's Love Shack 16 20 Dino, Sunshine 33 Ex  Soul I Soul (Featuring Caron Wheeler
15 17  Debbie Gibson, We Could Be Together 7 8 New Kids On The Block, Cover Girl 17 19 The B-52's, Love Shack B f . 34 EX Taylor Dayne, With Every Beat Ol Myil
19 18 ([Iher, 1f 1 Could Turn Ba;k Time g g ¢ivve Bu‘nn And The Mixmasters, Swing }g %:Ii gour:md‘e;( TheAWaYI_TO Your Heart Atlanta P.D.: Rick Stacy Minneapolis P.D.: Gregg Swedberg A35 — Don Henley, The Last Worthless Evenin
9 Expose, When | Looked At Him arrant, Heaven ichard Marx, Angelia Lt 1 2 Bobby Brown, Rock Wit'ch: EX EX Donna$ Break:
18 20 The Cure, Love Song. 10 11 New Kids On The Block, Didn't 1 (Blow 20 24 Kevin Paige, Don't Shut Me Out 1 1 Janet Jackson, Miss You Much 2 3 Jaone(ylaz::’on, Miss You Mauch EX EX White Ligrr.',‘ Radar rLeoavea e
19 23 Bon Jovi, UV'"% In Sin 11 12 Aerosmith, Love In An Elevator 21 29 New Kids On The Block, Cover Girl 2 4 Milli Vanilli, Blame It On The Rain 3 6 Expose, When | Looked At Him A — Cher, Just Like Jesse James
20 22 Paula Abdul, (Jt's Just) The Way That 12 13 Martika, | Feel The Earth Move 22 30 Billy Joel, We Didn't Start The Fire 3 8 Babyface, It's No Crime 4 8 Bad English, When | See You Smile A — Red Hot Chili Peppers, Higher Ground
§E whmElBlle | 88 i, E D e | iteeney | 8 R VS ntai
h 3 -C. K ad English, When | See You Smile erosmith, Love In An Elevator —  Paul Carrack, | Live By The Groove
23 26 Billy Joel, We Didn't Start The Fire 15 16 Paula Abdul, (it's Just) The Way That 25 28 Enuff Z'Nutf, New Thing Y &,c, Bust A Mo 7 MY M.C., Bust A M
2427 Milh Vani, Blame [t On The Rain Al6 — The Jeft Healey Band, Angel Eyes 2 32 Expose, When | Looked At Him S T e he Seeds Of § 11 Teareror Fears. Sowing The Seeds Of
25 28  Lil Louis, French Kiss 17 18 Richard Marx, Angelia 27 31 Qon Henley, The Last Worthless Evenin 8 16 The B-52's, Love Shack 9 1 Roxette, Listen To Your Heart
26 4  Warrant, Heaven 18 15 Paula Abdul, Cold Hearted i 28 35 The Alarm, Sold Me Down The River 9 2 Warrant, Heaven 10 10 Tina Turner, The Best
27 29 Roxette, Listen To Your Heart 19 22 Bad English, When ! See You Smile 29 EX  Cher, Just Like Jesse James 10 13 Surface, Shower Me With Your Love 11 13 Thompson Twins, Sugar Daddy
28 30  Bad English, When | See You Smile 20 17 Rob Base & D.J. E-Z Rock, Joy And Pai 30 33 Billy Ocean, Licence To Chill 11 14 Bobby Brown, Rock Wit'cha 12 15 New Kids On The Block, Didn't | (Blow -
A29 — Technotronic Featuring Felly, Pump Up 21 EX  Bobby Brown, Rock Wit'cha 31 EX  Jody Watley, Everything 12 3 Cher, If 1 Could Turn Back Time 13 19 Richard Marx, Angelia
30 EX  Taylor Dayne, With Every Beat Of My H 22 19 Richard Marx, Right Here Waiting 32 34 The Jets, The Same Love 1313 Paula Abdul, (It's Just) The Way That 14 21 Paula Abdul, (I's Just) The Way That
A — Richard Marx, Angelia 23 24 Belinda Carlisle, Leave A Light On 3B EX  Melissa t(hendge, No Souvenirs 14 18 Elton John, Healing Hands 15 20 Belinda Carﬁsﬁe, Leave A Light On
g; g)l( i::d DR:vgt, élao:e"?r OLJ!e[ . A:;g = uewh aKeIIdE 3?01 o Evllog“ ?Igzplplo S(EJO% {2 %50 serosrgnh,hLove In An Elevator }9 1% gi;r;:el Mol)traleNs, vcvhat | Like About Yo
X, Don r ichael Botton, How | ino, Sunshine abyface, It's No Crime ; - Rill Ri
A — Skid Row, | Remember fou A — Bon Jovi, Living In Sin 17 22 Belinda Carlisle, Leave A Light On 18 22 Poco, Call It Love San Francisco P.D.. Bill Richards
A — Roxette, Listen To Your Heart A — Tesla, Love Song 18 21 Thompson Twins, Sugar Daddy 19 4 Starship, It's Not Enough 1 2 Young ML Bust A Move
A —  Milli Vanilli, Blame It On The Rain A — Prince (With Sheena Easton), The Arms 19 7 New Kids On The Block, Didn't | (Blow 20 26 Gloria Estefan, Get On Your Feet 2 6 Milli Vanilli, Blame It On The Rain
A — Alice Cooper, Poison A —  Deborah Harry, | Want That Man 20 23 Roxette, Listen To Your Heart 21 29 The Jets, The Same Love 3 5 Janet Jackson, Miss You Much
A —  Fine Young Cannibals, I'm Not The Man 21 24 Expose, When | Looked At Him 22 30 Bon Jovi, Living In Sin 4 4 Bobby Brown, Rock Wit'cha
A — Big Noise, Name And Number 22 25 Kevin Paige, Don't Shut Me Out 23 12 Madonna, Cherish 5 7 Babyface, It's No Crime
EX EX Dan Reed Network, Make It Easy 23 28 Seduction, (You're M{ One And Only) T 24 28 Dino, Sunshine 6 1 New Kids Dn The Block, Didn't 1 (Blow
New York P.D.: Gary Bryan EX EX Extreme, Mutha 24 27 Tina Turner, The Bes| 25 EX  Milli Vanilli, Blame It On The Rain 7 11 The Cover Girls, My Heart Skips A Bea
b EX EX  Kix, Don't Close Your Eyes 25 EX  Billy Joel, We Didn't Start The Fire 26 EX  Kevin Paige, Don't Shut Me Out 8 15 The 2 Live Crew,Me So Horny
% g éavl;glt JDaclg:o'rJl. r-s;l Y%n Much E{ Ei cveag:rafmﬂ:‘lle Igagyogome To Me gg gsn; glo;ia Es’t‘etan, Ee( (l)n Your Feet 27 ?{ richae(l: oamia& Was ItBNothmg At Al 13 {g )Eive Bunn An? lthekMdixA“as(ers, Swing
ybil, Don’t Make Me Over . , Move | ichard Marx, Angelia 28 iving Colour, Glamour Boys xpose, When | Looked At Him
Ag 5 New Kids On The Block, Cover Girl X Ex Gra 58" H“E"v Bring It ‘Y\R Back 28 31 Bon Jovi, Living In Sin 29 EX  Enuff Z’Nutf, New Thing 11 12 The Cure, Love Song
—  New Kids On The Block, Didn't | (Blow EX EX Paul Carrac ‘ll Live By The Groove 29 EX Technotronic Featuring Felly, Pump Up 30 23  Elton John, Healing Hands 12 19 Christopher Williams, Tatk To Myself
5 3 Cher, If | Could Turn Back Time Los Angeles EX EX Gorky Park, Bang 30 EX Taylor Dayne, With Every Beat Of My H 31 27 The B-52's, Love Shack 13 16 Tears For Fears, Sowing The Seeds Of
6 4 Milli Vanilli, Girl I'm Gonna Miss Yo ) A — Great White The Angel Song A —  Don Henley, The Last Worthless Evenin 14 3 New Kids On The Block, Cover Girl
7 14 Soul Il Sou (Featuncf paron Wheeler), 1 1 Janet Jackson Miss You Much A Enuff Z'Nuft, New Thing . A — Taylor Dayne, With Every Beat Of My H 15 20 Roxette, Listen To Your Heart
8 10 Bobby Brown, Rock Wit'cha 2 3 New Kids On The Block, Didn't | (Blow Ex EX DJ Jazzg Jeft & The Fresh Prince, | T A — Lou Gramm, Just Between You & Me 16 18 Martika, | Feel The Earth Move
9 11 Expose, When | Looked At Him 3 5 Expose, When | Looked At Him EX EX Soul Il Soul (Featuring Caron Wheeler), A — Jive Bunny And The Mixmasters, Swing 178 Cher, if | Could Turn Back Time
{? IZ ?eductrlon,r(;org rgoMyn(g)r%ehé\nsd (.‘:’nly&'T g % vg‘:‘;'asc()"smi EWMC:‘;ECOVH Girl EX EX Alice Cooper, Poison EX  EX Billy Joel, We Didn't Start The Fire }g %% ggul 1] %oul ((Fettl:rhng Caron Wheeler),
ears For Wi eeds .C., aron Bryant, Let Go
12 19 Roxette, Listen To Your Heart 6 8 Bobby Brown, Rock Wit'cha O 20 23 The B-52's, Love Shack
13 21  Milli Vanilli, Blame It On The Rain 7 10 Milli Vanili, Blame 1t On The Rain R, FM 21 26 Bad English, When | See You Smile
% v |1 BEEERE, T e o e ngam L
b . ulsister, The Way To Your Hear
16 17 Rolling Stones, Mixed Emotions 10 13 Aerosmith, Love In An Eievator 12 Babyface, It's No Crime 24 25 Bardeux, | Love The B
17 20 Aeros%\ith Love In An Elevator 11 14  Paula Abdul, (It’s Just) The Way That 2 4 Bobby Brown, Rock Wit'cha \ % 9 Mardonrré, CLr?:r?sh e Bass
18 22 Young ML, Bust A Move 12 16 Bad English, When | See You Smile 31 Janet Jackson, Miss You Much TAMPA BAY \xor s 4 26 28 Linda Ronstadt (Featuring Aaron Nev
19 2 Madonna, Cherish 13 4 The Cure, Love Song 4 7 New Kids On he Block, Cover Gil 27 23 Sybil, Don't Make Me Over
20 24 Bon Jovi, Living In Sin 14 19 Tears For Fears, Sowing The Seeds Of § 5 Aerosmith, Love In An Elevator . . . . 28 30  Dino, Sunshine
21 25 Stevie B, Girl | Am Searching For You 15 17 The Cover Girls, My Heart Skips A Bea 6 6 Tears For Fears, Sowing The Seeds Of | Tampa P.D.: Randy Kabrich | Chicago P.D.: Bill Gamble 99 14 Kon Kan, Puss N Boats/These Boots (A
22 28 The Cover Girls, My Heart e A Bea 16 18 The 2 Live Crew,_ Me So Horny 710 Alice Cooper, Poison 1 3 Roxette, Listen To Your Heart 1 2 Roxette, Listen To Your Heart 30 17 Starship, It's Not Enough
23 26 Paula Abdul, (It's Just) The Way That 176 Cher, If | Could Turn Back Time 8 8 Roxette, Listen To Youy Heart 2 1 Janet Jackson, Miss You Much 2 1 Milli Vanilli, Girl I'm Gonna Miss Yo A — Taylor B'ayne With Every Beat Of My H
24 27 Bad English, When | See You Smile 18 20 Bon Jovi, Living In Sin 9 11 New Kids On The Block, Didn’l '.ﬁm"’” 3 5 Expose, When | Looked At Him 34 Janet Jackson, Miss You Much A — Technotronic Featurin Zelly Pump (lp
25 6 Warrani, Heaven 19 22 Richard Marx, Angelia 10 12 Bad English, When | See You Smile 4 2 Warrant, Heaven 4 5 Eiton John, Healing Hands EX EX Rolling Stones, Mixed Emotions
26 29 Billy Joel, We Didn’t Start The Fire 20 21 Jody Watley, 1verg1hinz 113 ;a“l!ﬂ As ul, ("MS.J"S' The Way That 5 4 Madonna, Cherish 5 6 Expose, When | Looked Al Him EX EX Paula Abdul, ‘(lt‘s Just) The Way That
27 30 Taylor Dayne, With Every Beat Of My H 21 24 The B-52's, Love Shack g lg M""‘I“R c'°"“0- }"‘Ij “'('10"0"5 6 6 Cher, If | Could Turn Back Time 6 3 Cher, If | Could Turn Back Time EX EX Tina Turner, The Best
M e o o | 33 26 oo s et coth W, | 11 20 Toung M B A e 813 Bathy Bron Aok Wiha I LRt BB bt o Iy Eoto
331 Ehon John, Healing Hands ' 24 1 Qe antiE e - B B yedmimn 3 13 New kids On The Block, Cover Gir S 12 Bobby Biown, Rotk Wit'cha EX EX Billy Ocea;lelcgncp ToChill
31 33 Lit Louis, French Kiss 5 illy Joel, We Didn't Start The Fire 17 21 Richaed Mars. Angelis 10 11 Motley Crue, Dr. Feelgood 10 7 Starship, It's Not Enough EX EX  Billy Joel, We Didn't Start The Fire
A32 —  Alice Cooper, Poison 26 30 Giona Estefan, Get On Your Feet 18 7 L‘ch ’R v toring A 11 15 Alice Cooper, Poison . 11 13 Poco, Call It Love EX EX Alice Cooper, Poison
A —  Kix, Don't Close Your Eyes 27 15 Madonna, Cherish lg » Blenli ada‘)(?as:la'slg(ng :"}'\‘ ; ?"")B"N“ 128 Milli Vanilli, Girl 'm Gonna Miss Yo 12 14 Tina Turner, The Best EX EX Belinda Carlisle, Leave A Light On
EX 34 Belinda Carlisle, Leave A Light On % - ;ﬂotﬂey DCrue. Dr._FheeEIgoodB G 20 34 Don Hanicy, The Lash Woriiess Evenin 13 16 Young M.C., Bust A Move 13 17 Paula Abdul, Sn's Just) The Way That |
EX EX Dino, Sunshine M = C;Y,Ot' :Yﬂew_\l'r“ V}"{k "M : 51 26 Ml Vanilh, Blame It On The Rain 14 EX Babyface, It's No Crime . 14 19 Belinda Carlisle, Leave A Light On
EX EX Big Noise, Name And Number A s 13 als l‘)P "T i mm:‘ ka I(TF? h{“ 2 28 Bon Jovi. Living In Sin 15 17 Bad English, When | See You Smile 15 18 Bad English, When | See You Smile
—  Seduction, Two To Make It Rigl 55 28 M Vet G ' Gonna Miss Yo 16 18 Aerosmith, Love In An Elevator 16 9 Bee Gees, One
28 29 Billy Joel, We Didn't Start The Fire B B G uin s o 17 i) 'g;‘” The Earth Move
! H ) Tner, 18 Madonna, Cherish
% a gi?l%x;nc "l eshce To Chil 1921 Poco, Call It Love 19 25 Gloria Estefan, Get On Your Feet
5% Kix Doxt Cioss vour byes 20 22 Linda Ronstadt (Fea(unngrAamn‘ Nev 20 20 Tears For Fears, Sowing The Seeds Of
28 19 Warrant, Heaven 2123 Mili Va"'”'i Blame It On The Rain 21 24 Linda Ronstadt (Featuring Aaron Nev
29 EX Gloria Estefan, Get On Your Feel o e o e o out Feet 215 Glora Estefan, Don't Wanna Lose You
"Wi o . \ aula Abdul, Cold Hearte X
SORREXRRTaviofDayneWiIhlEveryiBestiORMyH 2425 Richard Marx, Angelia 24 22 Richard Marx, Right Here Waitin Providence P.D.: Paul Cannon
) . A Cher, Just Like Jesse James 2% 10 Tears For F owing The Seeds Of the . % )
Philadelphia A — D) Jazzy Jeff & The Fresh Prince, I T A o oo Brag . o0 PR o Henter i heRastiBortblessit veni 11 Janet Jackson, Miss You Much
1 1 Madonna, Cherish 108FM € EX Billy Ocean, Licence To Chil B Bk e e o 13 Roxelle, Listen To Your Heart
2 Mill Vanill, Girl I'm Gonna Miss Yo €X EX Silly Jool, ¥ Didnt Start The Fire R 7 OO ILGE SN culKiosIOniThe] BiockCoverlGl
33 Warrant, Heaven Boston P.D.: Sunny Joe White e " RISRRICQT et tliteleyBand AneelEie § 4 Young MC, Bust A Moie
4 4 New Kids On The Block, Cover Girl 11 Janet Jackson, Miss You Much 30 _ Paul'Camack. | Live By The Groove Qe 2btacejsINolCrime g
! , 3 lli Vanilli, Girl I'm Gonna Miss Yo
3 5 Skid Row, 18 And Life 23 Young MC, Bust A Move 1 h At Hi
6 & The Cure, Love Song 34 Tina Turner, The Best 2 Reling Stones. Nieeq Emotion
77 danet Jackson, Miss You Much 1% Botby Brown Mook Wit'cha IRt e ol o
Y . obby Brown, Rock Wit'cha
g g ESEYJ“SE{O"::S N'a Et’aldmgm tions 5 7 TheB-52's, Love Shack - 10 11 Aerosmith, Love In An Elevator
1010 Molley Cre, . Ferlgony § 10 Joangoy b soun e SeedsO! | ychington P.D: Lorrin Palagi e T I e e ettt
b L oxette, Listen r U 4  Paula ul, (It's Just) The Way Th.
{% E }:%ér:a’hrg?é ﬁ}o;{;nglg\:‘os'eeds of 8 9 Ehon John, Healing Hands 1 2 Roxette, Listen To Your Heart . . . W 13 19 Balé English, When | Sle You Sr{ulea
13 13 New Kids 0n The Block, Didn't | (Blow 9 13 Patti LaBelle, If You Asked Me To (Fr 2 3 Janet Jackson, Miss You Much Detroit P.D.: Rick Giilette ! 14 16 Poco, Call It Love
YERTER ¢ Bust A Mov 10 14  Aerosmith, Love in An Elevator 3 6 Starship, It's Not Enough 15 26  Mifli Vanilli, Blame It On The Rain
f R, o o 1L 17 Paula Abdul, (I Just The Way That 31 Mill Vaoilli, Girl I'm Goana Miss Yo 11 Janet Jackson, Miss You Much Houston P.D Randy Brown 16 21 The Cure, Love Son
15 15 Paula Abdul, (it's Just) The Way That 1216  Soul Il Soul (Featuring Caron Wheeler), 5 Mad 2 4 TheB-52s, Love Sha e y 17 23 Gloria Estefan, Get 8n Your Feet
16 16 Expose, When | Looked At Him 13 18 New Kids On The Block, Cover Girl H g B:b;)";'c':' "l?:'r"s;‘ Crime 3 3 Young MC., Bust A Move 1 1 Tears For Fears, Sowing The Seeds Of 18 20 Tina Turner, The Best o
1717 Bon Jovi, Living In Sin . 14 22 New Kids On The Block, Didn't | (Blow ’ 4 2 The Cure, Love Song 2 2 Bobby Brown, Rock Wchha 19 18 Martika, | Feel The Earth Move
18 18 Cher, Il | Could Turn Back Time ; : 7 4 Don Henley, The End Of The Innocence 5 6 The 2 Live Crew, Me So Horn b he
18 19 Gloria Estefan. Don Wanna Lose Vi 15 g3t unthmicsDonitlAsKIMeTW ] § 14 Elton John Healing Hands A MR R ] 3 4 Roxefte, Listen To Your Heart 20 29 New Kids On The Block, Didn't | (Blow
oria tstefan, Don't Wanna Lose You 16 21 Regina Belle, Baby Come To Me 9 12 Tears For Fears, Sowing The Seeds Of 6 aula Abdul, (It's Just) The Way That 4 8 Depeche Mode, Personal Jesus 21 22 Elton John, Healing Hands
20 20 Soul I} Soul (Featuring %aron Wheeler), A7 Jody Watley, Everything 10 15 The Cure, Love Son 7 7 Aerosmith, Love In An Elevator 5 7 Bad English, When | See You Smile 22 24 Dino, Sunshine
R Ei'l?;' R o The Fire 18 25 Tracy Chapman, Grossroads 11 7 Michael Morales, What | Like About Yo N e o e Block Gt S Biow i o JAabc:usIo"(ltM'st ety That 23 g R chard[ManAngelia
23 23 Roxette, Listen To Your Heart %3 Ez); ?;:Lﬁjulav#:igéd%gsatva rbta"'e e 12]gy19 ptezwikidsonjThelBlacklCoverSil 10 5 Cher If I Could Turn Back Time 8 6 Living Colour mZmﬁE?aai o %‘; %7 g:or“psg" thmsL' ?‘&gar —
22 TheBSZ Love Shac 21 20 Cheistopher Willams Talk To Myselt B '}‘ﬂi'l';; g:gg"%y;ﬁf 5{)‘1?"0"5 i1k N Piay, 2 Hime 3 10 New Kids On The Block, C{)vpr Girl B Ahee Cooper Boicon
25 25 Sharon Bryant, Let Go 22 27 Bad English, When | See You Smile 15 18 Soulsiter, The Way To Your Heart 12 Babyface, It's No Crime 10 12 Expose, When | Looked At Him 27 30 The B-52', Love Shack
2 26 Sybil, Don't Make Me Over 23 29 Deborah Harry, | Want That Man 16 9 Warrant, Heaven y 13 13 Mot ot Crue, Dr. Feeigood 11 5 Warrant, Heaven 28 35 Soul I! Soul (Featuring Caron Wheeler)
G D e Ronstadt (eag g aron Nev 24 EX Technatronic Featung Fey, Fump Up 1720 Gloria Estefan, Get On Your Feet B 1 R Ay et 1218 The Cover Girls, My Heart Skips A Bea 2 32 Billy Joel, We Didn't Start The Fire
A29 29 The 7 Live Crew, Me So Horn 25 26 Living Colour, Glamour Boys 1822 Aerosmith, Love In An Elevator 16 18 Tears For Fears, Sowing The Seeds Of H B Mlulcvam"l' Blamel{CelREa 30 33 Soulsister, The Way To Your Heart
A 30 Wil Vani, Blame It On The Rain % 28 Dino Sunshine 19 23 Bobby Brown, Rock Wit'cha 17 19 Kix, Don't Close Your Eyes 1 O oo Sorg 313 Bty OceantLicenceAlolChil
EX EX  Bad English, When | See You Smil 2T R ichardMarsdAngela 20 24 Poco, Call It Love 18 20 Soul Il Soul (Featuring Caron Wheeler) B e e e A bt B B e
ad English, i3 28 31 Richard Eliot, In The Name Of Love 21 25 Martika, | Feel The Earth Move 19 3 Thom e hder 5’ D;%" o 16 17 Aerosmith, Love In An Elevator A33  — Taylor Dayne, With Eveg Beat Of My H
29 30 Soulsister, The wWay To Your Heart 22 26 Tina Turner, The Best I Vpanilli iy |thn ek ain 17 20 Thompson Twins, Sugar Daddy A34 — Belinda Carlisle, Leave A Light On
g? % éoe Co&k'elr 'V{hen he Night Comes 23 21 New Kids On The Block, Didn't | (Blow 21 24 Technotronic Featuring Felly. Pump Up {g %; ‘.Ii;‘ceh;rds;"sartb::" ehhaack E; E); Kevin Paige, Dron'l Shu(rhll|t'a Ogt
oco, Call It Love 52" c g -52's, ; i i ,
32 3 Sunny Joe White, Jackie Lucky %g %3 }:;n? ?3.1‘ tﬂ‘,’.:vss";c:r Daddy g Ei g”’l;?lg Dc:’l“?(""h G‘I(imMo:voBgrs 20 24 Soul Il Soul (Featuring Caron wheele?, A — Lﬁ?ﬁggf'ﬁgi&nfﬂm" mel gup;a;“sgdu 0
33 35 The Alarm, Soid Me Down The River 26 30 Billy Joel, We Didn't Start The Fire 5 BX Bod English When | See You Smile EQ = ;‘hlchzaeL' B°'c'°:' H&’: Sf“H' Supposed To A —  Donny Osmond, Hold On
§ 0§ gemmoiaic | %2 Mameeisesd | B ¥ Beh G B Mathent it s
i vanilii Bl ' —  Paula Abdul, (It's Just) The Way Tha EX EX Patti LaBele, If You Asked Me To (F i i
—  Milli Vanilli, Blame It On The Rain _ il il il d elie, 1T You Asked Ne To (Fr EX EX Don Henley, The Last Worthless Evenin
ﬁ — |3<I1r|llo\r’|'|,I Llivmg In Sin i : — ml’lav.:g:l;‘,agl‘ar&zal‘tmi:; r}\ear?):mmv 8(( Ei mﬁecgvoiixcr'"éa.'!oynm" HIphtE 82 82 \I;_a(ul qarEacé( 2 I'lLre B ‘{:e (';reove
f . — Tesl - I ) itamin Z, Can't Live Without You
Chqclago1 e e PYD 3ug|dy Scott A Sm.smig:g& Th A Taylor Dayne, With Every Beat Of My H B K ?'m'vigplzcmfe - X £ Tayr aj Wit vy Bt Of My
anet Jackson, Miss You Mu — <on Hugh Bring It All B I , Everythi on Jovi, Living In Sin 95 ’ 'FM
3 7 Madows Qe AT Bt aitE Sheens Easton)chKhe Arms £X_EX_ Tayior Dayns, Wih Evey Beat O My K | £X EX  Bily Joel, We Bigmt Start The Fie l c
abylace, |t s Mo Lrime EX EX Dan Reed Network, Make It tasy ice Cooper, Poison
4 6 New Kids On The Block, Didn't I (Blow EX EX Donny Osmond, Hold On i EX EX Belinda Carlisie, Leave A Light On
2 g ?ﬁ?éia!?”&"ns' Lrgokﬁga‘r\tt gk?l;s A Bea o Ex Belnds Cr, Leove A Lignt On T”ﬁNﬁw P R ereat e The Bget S Hartford P.D.: Dave Shakes
g EX EX Extreme, Mutha e
710 Bobby Brown, Rock Wit'cha EX EX Don Henley, The Last Worthless Evenin 95 7 1 1 Janet Jackson, Miss Y
ekt Seghid i B2 . h ‘ou Much
SRR i anif d'{;‘; riChalMissNo EX EX  Cher, Just Like Jesse James @ﬁ/% 2 4 New Kids On The Block, Didn’t | (Blow
ewpricsin Aed (ST v EX EX Taylor Dayne, With Every Beat Of My H Washingt P.D.: Matt Farber / 3 2 New Kids On The Block Cover Girl
10 7 Gloria Estefan, Don't Wanna Lose You EX EX Oonna Summer, Breakaway ington D ) 1 5 Soul Il Soul (Featuring Caron Wheeler),
11 9 Martika, | Feel The Earth Move EX EX Melissa Etheridge, No Souvenirs 1 3 Madonna, Cherish Detroit P.D.: Gary Berkowitz 5 6 Sybil, Don't Make Me Over
}g }g ?(:;I,TE?:; l#;i;eah::‘ Over EX EX Shirley Lewis, Kealistic 2 7 Janet !ackson,erss You Much 1 1 Roxette, Listen To Your Heart KKBﬁ 5 3 arrant, Heaven
14 18 Paua Abdul {It's Just) The Way That 3 9 New Kids On The Block, Cover Girl 2 2 Fine Vot'mg Cannibals, Don't Look Back / 7 10 Babyface, It's No Crime
15 17 Do Sunshine 4 11 Roxeite, Listen Tq Your Heart 3 4 Elton John Healing Hands 8 7 Young M.C, Bust A Move
B S;:S:e BnGi”‘I Am Searching Far Yau g % \‘I‘vlallr'r;la!mlrli.éa&:rll 'm Gonna Miss Yo 4 5 The Cure, Love Song. Houston P.D.: Adam Cook lg l? Eeirbs ng Feav;, Saw“l/r! Thhe Seeds Of
17 11 Surface, Shower Me With Your Love 7 14 Tears For Fears. Sowing The Seeds Of 5 8 Tears For Fears, Sowing The Seeds Of 1 2 Roxette, Listen To Your Heart 1 13 Relling Stones. Mixed Emotions
18 21 Gloria Estefan, Get On Your Feet ' 6 10 Bad English, When | See You Smile 2 3 Tears For Fears, Sowing The Seeds Of 5 b
8 10 The Cure, Love Son% 7 '3 Movi ctures, What About Me ) 12 16 Tina Turner, The Best
19 20 Sharon Bryant, Let Go 9 21 New Kids On The Block, Didn't | 1Blow Hoof wil e 3 4 Bobby Brown, Rock Wil'cha 13 14 Sharon Bryant, Let Go
20 14 Seduction, (You're My One And Only) T 10 20 Bad English, When | Se¢ You Smile 0 rnerineIues 4 7 Bad English, When | See You Smile 14 17 The Cover Girls, My Heart Skips A Bea
21 12 Neneh Cherrg, Kisses On The Wind 11 13 Babyface, It's No Crime 9 7 Cher,if | Couid Turn Back Time 5 5 Babyface, It's No Crime 15 18 Paula Abdul, (f's }ust) The Way That
22 29 Milli Vanilt, Blame It On The Rain 12 4 Cher If I'Could Turn Back Time 10 11 Poco, Call It Love 6 6 Aerosmith, Love In An Elevator 16 24 Gloria Estefan. Get On Your Feet
23 25 Linda Ronstadt (Featuring Aaron Nev 13 19 Ehon John, Healing Hands 11 15 Belinda Cartisle, Leave A Light On 7 1 Janet Jackson, Miss You Much "
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17 23 Roxette, Listen To Your Heart 17 8 Cher, Il | Could Turn Back Time 8 3 Young M.C., Bust A Move
18 13 Expose, When | Looked At Him 18 21 Soulsister, The Way To Your Heart 9 12 New Kids On The 8Block, Cover Girl
19 20 Elton John, Healing Hands 19 24 Richard Marx, Angelia 10 7 Expose, When | Looked At Him
21 Dino, Sunshine 20 EX  Milli Vanilli, lﬁlame 1t On The Rain 11 16  Milli Vanilli, Blame It On The Rain
21 25 Bad English, When | See You Smile 21 26 Belinda Carlisle, Leave A Light On 12 14 Dino, Sunshine
22 29 Milli Vanilli, Blame 1t On The Rain 22 EX  Billy Joel, We Didn't Start The Fire 13 18  Soul Il Soul (Featuring Caron Wheeler),
23 12 Milli Vanilli, Girl 'm Gonna Miss Yo 23 29 Gloria Estefan, Get On Your Feet 14 15 Patti LaBelle, If You Asked Me To (Fr
24 26 Stevie B, Girl | Am Searching For You 24 25 Tina Turner, The Best 15 9 Milli Vanill, Girl I'm Gonna Miss Yo
25 8 Seduction, (You're My One And Onlrv) T 25 EX  Bon Jovi, Living In Sin 16 24 New Kids On The Biock, This One's For
26 28 Christopher Williams, Talk To Myself 2 27 Thompson Twins, Sugar Daddy 17 17 Sharon Bryant, Let Go
27 30 Richard Manx, Angelia 27 28 The B-52's, Love Shack 18 21 Shana | Want You
28 31 Billy Ocean, Licence To Chill 28 EX Poco, Call it Love 19 13 Cher, It I Could Turn Back Time
29 38 SBilly joel, We Didn't Start The Fire 29 EX Don Henley, The Last Worthless Evenin 20 22 Christopher Williams, Talk To Myself
30 32 Donny Osmond, Hold On 30 EX The Jets, The Same Love 21 23 The Cover Girls, My heart Skips A Bea
31 33 Linda Ronstadt (Featuring Aaron Nev A — Jive Bunny And The Mixmasters, Swin 22 25 The Jets, The Same Love
32 34 Belinda Carlisle, Leave A ngm On A — Taylor Dayne, With Every Beat Of My 23 26 Jod Watle{, Everything
33 35 Thom&son Twins, Sugar Daddy A — Kevin Paige, Don’t Shut Me Out 24 27 Linda Ronstadt (Featuring Aaron Nev
34 6 Jody Watley, Ever thmi A — Fine Young Cannibals, I'm Not The Man A25 — After 7, Heat Of The Moment
35 37 Kevin Paige, Don't Shut Me Out A2% — Technotronic Featuring Felly, Pump Up
36 39 Taylor Dayne, With Every Beat Of My H 27 29 Regina Belle, Baby Come To Me
37 40 Michael Damian, Was It Nothing At All 28 30 Gloria Estefan, Get On Your Feet
A38 — Cher, Just Like Jesse James —  Tears For Fears, Sowing The Seeds Of
A3%  — Technotronic Featurini Fellg. Pump U, 30 EX Taylor Dayne, With Every Beat Of My H
MO —  Michael Bolton, How Am | Supposed To 5 A — Shirley Lewis, Realistic
A -—— Bee Gees, You Win Again o EX EX Billy Ocean, Licence To Chill
EX EX Kevin Paige, Don't Shut Me Out
EX EX DJ Jazzy Jett & The Fresh Prince, | T
m m St. Louis P.D- Lyndon Abeli EX EX Thompson Twins, Sugar Daddy
1 3 Bad English, when | See You Smile
" 2 2 Skid Row, | Remember You
=" 100.7FM 3 7 Poco, Call it Love
EULETMUSICETATION g g :aula At:;“lul, (It's' Jl;:t)E'The tWay That
R . erosmith, Love In An Elevator
Miami P.D.: Frank Amadeo & 1 Janet Jackson, Miss You Much
2 3 Bl tooked A 320 Wik Vami, Biank 1t The R
Xpose, en | Looked im illi Vanilli, Blame n The Rain . i
38 Tears For Fears Sowing The Seeds Of 9 15 Bon Jovi L{vmg In Sin Seattle P.D.: Casey Keating
4 2 Janet Jackson, Miss You Much 10 12 Belinda Carlisle, Leave A Light On 1 3 Tears For Fears, Sowing The Seeds Of
5 & Babyface, It's No Crime 11 9 Tears For Fears, Sowing The Seeds Of 2 1 Janet Jackson, Miss You Much
€ 1 Warrant, Heaven 12 14 Dino, Sunshine 34 New Kids On The Block, Cover Girl
7 10 The Cure, Love Sonf i 13 19 Elton John, Healing Hands 4 2 Roxette, Listen To Your Heart
8 4 New Kids On The Boc_k, Cover Girl 14 18 Gloria Estefan, Get On Your Feet 5] 6 Babyface, It's No Crime
9 11 Bobby Brown, Rock Wit'cha 15 25 Kix, Don't Close Your Eyes 6 8 Rolling Stones, Mixed Emotions
10 13 Paula Abdul, g('s Just) The way That 16 4 New Kids On The Biock, Cover Girl 7 7 Expose, When | Looked At Him
11 7 Karyn White, Secret Rendezvous 17 13 Motley Crue, Dr. Feelgood 8 9 Tina Turner, The Best
12 14  Aerosmith, Love in An Elevator 18 22 Martika, | Feel The Earth Move 9 5 The Cure, Love Soni
13 17 Gloria Estefan, Get On Your Feet 19 37 Billy Joel, We Didn't Start The Fire 10 11 Aerosmith, Love In n Elevator
14 9 Milli Vanilli, Girl I'm Gonna Miss Yo 20 24 Young M.C., Bust A Move 11 12 Bobby Brown, Rock Wit'cha
15 18 Bad English, ¥hen | See You Smile A21 — Lou Gramm, Just Between You & Me 12 13 The B-52's, Love Shack
16 12 Madonna, Cherish 22 6 Madonna, Cherish 13 14 Motley Crue, Dr. Feelgood
17 20 Seduction, (You're My One And Only) T 23 30 The B-5Z's, Love Shack 14 16 Bad English, When | See You Smile
18 16  Soul Il Soul, Keep On Movin’ 24 26 Babyface, [t's No Crime 15 17 Elton John, Heahn§ Hands
19 24  Milli Vanilli, Blame {t On The Rain 25 27 Thompson Twins, Sugar Daddy 16 21 New Kids On The Block, Didn't | (Blow
20 15 Motley Crue, Dr Feelgood 26 28 New Kids On The Block, Didn't | (Blow 17 20 Paula Abdul, (It's Just) The Way That
21 23 Richard Marx, Angelia A2 —  Alice Cooper, Poison 18 19 Living Colour, Glamour Boys
25 Roxefte, Listen To Your Heart 28 10 Bobby Brown, Rock Wit'cha 19 10 Madonna, Cherish
23 26 Soul Il Soul (Featuring Caron Wheeler), 29 39 Paul Carrack, | Live By The Groove 20 23 Alice Cooper, Poison
24 28 Young M.C,, Bust A Move 30 34 Prince (With Sheena Easton), The Arms 21 18 Cher, If | Could Turn Back Time
25 19 Nepeh Cherry, Kisses On The wind 31 1 lein* olour, Glamour Boys 22 26 Thompson Twins, Sugar Daddy
26 EX  Billy Joel, We Didn't Start The Fire 32 32 Tina Yurner, The Best . 23 27 Gloria Estefan, Get On Your Feet
27 30 Billy Ocean, Licence To Chill 33 21 Rolling Stones, Mixed Emotions 24 28 Richard Marx, Angelia
A28 — Technotronic Featuring Felly, Pump Up 34 36 Linda Ronstadt {Featuring Aaron Nev 25 25 Dan Reed Network, Make it Easy
29 EX Regina Belle, Baby Come To Me 35 29 Roxette, Listen To Your Heart 26 23 Linda Ronstadt (Featuring Raron Nev
30 EX Taylor Dayne, with Every Beat Of My H 36 38 Taylor ﬂayue, With Every Beat Of My H 27 30 Eurythmics, Don't Ask Me wh* )
EX EX Bon Jovi, Living In Sin A37 — Kevin Paige, Don't Shut Me Out 28 33 Milli vanilli, Blame It On The Rain
A — Linda Ronstadt (Featun'nﬁ Aaron Nev 38 16 Expose, When | Looked At Him 2 36 Voung M.C. Bust A Move
A — Michael Damian, Was It Nothing At All A3 —  Enuff Z'Nuff, New Thini 30 35 Kix, Don't Close Your Eyes
40 35 Moving Pictures, What About Me 31 37 Billy Joel, We Didn't Start The Fire
EX EX Joe Cocker, When The Night Comes 32 EX Belinda Carlisle, Leave A Light On
EX EX Billy Ocean, Licence To Chill 33 34 Poco, Call It Love
. 34 EX Taylor Dayne, With Every Beat Of My H
35 EX Kevin Paige, Don't Shut Me Qut
36 EX Soulsister, fhe Way To Your Heart
(4 A — Dino, Sunshine
A — Paul Carrack, | Live By The Groove
: — Jroe Cycker,glheanlhe Inght ?ormhesM
5 8 —  Fine Young Cannibals, I'm Not The Man
Columbus P.D.: Dave Robbins A — live Bunng And The Mixmasters, Swing
1 3 ;ezr: Fgr Fear;, Sawin I‘he Seeds Of EX 8(( grim:e nhraheenad %as(on), The Arms
2 4 Bobby Brown, Rock Wit'cha . ] A X onny Osmond, Hold On
3 1 Janet Jackson, Miss You Much Dallas P.D.. Chartie Quinn EX EX Bon Jovi, Living In Sin
4 7 Roxette, Listen To Your Heart 1 1 Janet Jackson, Miss You Much EX  EX  Cher, Just Like Jesse James
5 6 Aerosmith, Love In An Elevator 2 2 Tears For Fears, Sowing The Seeds Of EX EX Deborah Harry, | Want That Man
6 2 Madonna, Cherish 3 4 The B-52's, Love Shack
7 10 New Kids On The Block, Cover Girl 4 3 Motley Crue, Dr. Feelgood
8§ 8§ Eion John, Healunﬁ Hands 5 5 New Kids On The Block, Didn't | (Blow -
9 14 Paula Abdui, (It's Just) The Way That 6 6 Kevin Paige, Don't Shut Me Out a
10 5  Milli Vanilli, Girl I'm Gonna Miss Yo 7 8 Roxette, Listen To Your Heart
11 13 Donny Osmond, Hold On 8 15 Paula Abdul (It's Justg The Way That
12 15 Gloria Estefan, Get On Your Feet 9 10 Kix, Don't Close Your tyes X
13 11 Expose, When | Looked At Him 10 11  New Kids On The Block, Cover Girl
}g g }hehar-dﬁzh"s, LO\ke h|gc }% }g gad Eng‘lihshi Wheln IAStaéaI Vm: Smile
ichard Marx, Angelia erosmith Love [n An Elevator .
16 22 Billy Joel, We Didn' Start The Fire 13 7 Milli vanili, Grl (m Gonna Miss Yo Seattle P.D.: Tom Hutyler
17 19 Natalie Cole, As A Matter Of Fact 14 18 Rolling Stones, Mixed Emotions 1 2 Tears For Fears, Sowing The Seeds Of
18 20 Linda Ronstadt (Feamn’v&hmu Nev 15 Sharon Bryant, Let Go 2 1 Janet Jackson, Miss You Much
19 23 Billy Ocean, Licence To Chill 16 12 The Jefi Healey Band, Angel Eyes 3 7 Roxette, Listen To Your Heart
17 Rolling Stones, Mixed Emotions 17 17 Bardeux, | Love The Bass 4 8 New Kids On The Block, Cover Girl
21 27 Bad English, When | See You Smile 18 19 The 2 Live Crew, Me So Horny 5 6 Babyface, It's No Crime
22 24 Eurythmics, Don't Ask Me Why 19 24 Babyface, It's No Crime 6 9 Bad Enghsh, When | See You Smile
23 25 Bon Jow, Living In Sin 20 21 Linda Ronstadt (Featuring Aaron Nev 7 10 Thompson Twins, Sugar Dadw
24 26 Soulsister, The Way To Your Heart 21 9 Cher, If | Could Turn Back Time 8 18 Paula Abdul, (It's Just) The Way That
29 Don Henley, The Last Worthless Evenin 22 22 Gloria Estefan, Get On Your Feet 9 12 Tina Turner, The Best
2 28 Thompson Twins, Sugar Daddy 23 23 Living Colour, Glamour Boys 10 13 The B-52's, Love Shack
21 30 Prince (With Sheena Easton), The Arms 24 25 The Cure, Love Song 11 16 Bobby Brown, Rock Wit'cha
A28 —  Milli Vanilli, Blame It On The Rain 25 EX  Madonna, Cherish 12 15 Poco, Call It Love
A29  — Taylor Dayne With Every Beat Of My H 26 14 Skid Row, 18 And Lile 13 17 Eiton John, Healing Hands
A30 —  Michaei Damian, Was It Nothing At All 27 EX  Bobby Brown, Rock Wit'cha 14 19  Aerosmith, Love In An Elevator
A28 —  Milli Vanilli Blame 1t On The Rain 15 21 Richard Marx, Angelia
29 29 Soutll Soul (Featuring Caron Wheeler), 16 22 Soulsister, The Way To Your Heart
30 28 Richard Marx, Right Here Waiting 17 23 Belinda Carlisle, Leave A Light On
A — Richard Marx, Angelia 18 24 Motley Crue, Dr. Feelgood
A — Taylor Dayne, with Every Beat Of My H 19 25 Eurythmics, Don't Ask Me Why
A —  Lil Louis, French Kiss 20 26 Gloria Estefan, Get On Your Feet
21 27 Alice Cooper, Poison
22 28 Dino, Sunshine
23 EX  Billy Joel, We Didn't Start The Fire
L . 24 EX  Milli Vanli, Blame [t On The Rain
Cincinnati P.D.. Dave Allen 2 25 EX  Taylor Dayne, With Every Beat Of My H
11 Janet Jackson, Miss You Much 26 23 Kevin Paige, Don't Shut Me Out
2 4 Roxette, Listen To Your Heart 7 30 Chnstopher Williams, Talk To'Mrself
32 Milli Vanilli, Girl I'm Gonna Miss Yo 8 EX  New Kids On The Block, Didn't | (Blow
4 7 Kevin Paige, Don't Shut Me Out g E% bmdzHRolnsta#‘ (FLeﬂ(uW"x(alaronEN".
5 5 Rolling Stones, Mixed Emotions i . on Henley, The Last Worthless Evenin
6 PaulzxAbdul, Cold Hearted Phoenix P.D.: Bob Case X EX Enuff Z'Nuff, New Thing
7 Aerosmith, Love In An Elevator 1 1 Janet Jackson, Miss You Much EX  EX  Tesla, Love ongH
8§ 11 New Kids On The Block, Cover Girl 2 4 Moving Pictures, What About Me X EX  Donny Osmond, Hold On
] Warrant, Heaven 3 5 Milli Vanilli, Blame 1t On The Rain X EX  Great White, The Angel SOHF
10 15 Joe Cocker, When The Night Comes 4 2 New Kids On The Block, Didn’t | (Blow X EX  Billy Ocean, Licence To Chil
11 12 Fine Young Cannibals, Don't Look Back 5 6 Christopher Williams, Talk To Myself X EX Vitamin Z, Can't Live Without You
12 13 The Cure, Love Son, 6 7 Babyface, It's No Crime X EX Tracy Chapman, Crossroads
13 14 Skid Row, 18 And Life 7 9 Honeymoon Suite, What Does It Take? X EX Prince (With Sheena Easton), The Arms
14 18 Bobby Brown, Rock Wit'cha 8 10 New Kids On The Block, Cover Girl X EX  Giant, I'm A Believer .
15 16 Elton John, Healing Hands 9 12 Bad English, When | See You Smile X EX  Michael Damian, Was It Nothing At All
16 17 Henry Lee Summer, Don't Leave 10 3 Milli Vanilli, Girl I'm Gonna Miss Yo X EX Bros., Too Muc
17 20 Richard Marx, Angelia 11 13 Expose, When | Looked At Him EX  EX  Anderson, Bruford, Wakeman, Howe, Qua
18 21 Bad English, When | See You Smile 12 8 Madonna, Cherish X EX  The Alam, Sold Me Down The River
19 23 Donny Osmond, Hold On 13 15 Bobby Brown, Rock Wit'cha A — Michael Bolton, How Am | Sup&osed To
20 22 Seduction, (You're My One And Only) T 14 16 Paula Abdul, (It's Just) The Way That A — Sout Il Soul (Featuring Caron Wheeler),
21 25 New Kids On The Block, Didn't | (Blow 15 18 Roxette, Listen To Your Heart A — Neneh Cherry, Manchiid
22 21 Gloria Estefan, Get On Your Feet 16 19 The 2 Live Crew, Me So Horny A — Regina Belle, Baby Come To Me
23 26 Tears For Fears, Sowing The Seeds Of 17 18 Warrant, Heaven A — Bee Gees, You Win Again
24 19 Cher, If | Could Turn Back Time 18 23 The B-52's, Love Shack A —  Joe Cocker, When The Night Comes
25 28 Billy Joel, We Didn't Start The Fire 18 22 Richard Marx, Angelia A — Waterfront, Move On
26 32 Linda Ronstadt (Featuring Aaron Nev 20 21 Sharon Bryant, Let Go A — Bon Jovi, Living In Sin ,
27 30 Motley Crue, Dr. Fee|g.,0§ 21 EX New Kids On The Block, This One's For A — Fine Young Cannibals, I'm Not The Man
28 31 Poco, Call It Love 22 25 Gloria Estefan, Get On Your Feet
29 33 The B-52's, Love Shack 23 24 Tears For Fears, Sowing The Seeds Of
30 34 Thompson Twins, Sugar Daddy 24 26 Linda Ronstadt (Featuring Aaron Nev
3135 Bily Beean. Licence To Chil 25 21 Dino, Sunshine .
A32 —  Paula Abdul, (it's Just) The Way That 26 28 Belinda Carlisle, Leave A Light On
A33 —  Alice Cooper. Poison 21 29 Billy Joel, We Didn't Start The Fire
A34 —  Paul Carrack, | Live B ThesGroove %3 ?9 325;. JuMschliéeu Slaswlrges
(58 Michae! Boltan, How Am | Supposed To 30 EX  Soul §I Soul (Featuring Caron Wheeler),
- A — Donny Osmond, Hold On
A — Jody Watley, Everything
A — Chunky A, Owwww
A — Shirley Lewis, Realistic
EX EX Bon Jovi, Living In Sin
’ } EX EX Billy Ocean, Licence To Chill
’a py H E); Eumhg\ics, DDon'( ASSI": :ﬂ:ﬂ wgy‘
A A - Bri ili X Kevin Paige, Don't Shut Me Ou
Minneapolis P.D.: Brian Philips £ Ex Eiton Johv%, Healng Hands

Janet Jackson, Miss You Much
Roxette, Listen To Your Heart
The Jeff Healey Band, Angel Eyes

IS IT POSSIBLE to be the No. 1 top 40 sta-
tion in Chicago without playing New Kids
On The Block or Aerosmith? With only a
four-share in teens (compared to five times
that for the demo leader)?

Bill Gamble, PD of WKQX and recently
named regional VP/programming for Em-
mis, obviously believes his Q101 has done
just that. In the newly released summer '89
Arbitrons, Q101 was up 4.0-4.4 while dance-
leaning WBBM-FM (B96) and more main-
stream WYTZ (Z95) were off 4.1-3.6 and
4.4-3.7, respectively.

With both dance- and rock-slanted top 40
formats at their greatest prominence since
the early '80s, it was inevitable the adult
top 40 would also resurface. More current-
based and rock-imaged than the average
AC, yet softer and more exclusionary than
mainstream top 40, <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>