2t ot ot st S
e R

00
L)

#17973

sgetniex 3-DIGIT

08
4401 9022 MARR920HKHZ

ONTY CFEENIY
APT R

3740 FLM
1.ONG RERCE

Ccr 90807

NEWSPAPER

IN THIS ISSUE

F v

V U
FOLLOWS PACE 52

THE INTERNATIONAL NEWSWEEKLY OF MUSIC AND HOME ENTERTAINMENT

Disney’s ‘Mermaid’ Makes

This story was prepared by Bruce
Haring and Paul Sweeting in New
York and Jim McCullaugh in L.A.

NEW YORK—Walt Disney Hame
Video appears to have a sell-throngh
smash on its hands in “The Little
Mermaid,” with retailers declaring
that first-week sales greatly sur-
passed comparable activity on major
sell-through releases earlier this
year. At press time, it appeared that
an estimated 5.6 million units shipped
to distributors would eventually sell
through to consumers.

The sales of “Little Mermaid,” cou-
pled with what retailers describe as a
more relaxed approach by Disney to
selling in the title, should help restore
some luster to the studio’s image,
which has suffered in the wake of the
studio’s March release, “Honey, 1
Shrunk The Kids.”

In the case of “Honey,” slower-
than-expected sales at retail have
been exacerbated by an aggressive
sell-in campaign by Disney that has
left retailers and distributors con-

These days, “ALL LIPS N’ HIPS" oy El

(91337). On Atco.

= s AL
ectric Boys is all AOR
aids and heavy sales. Single out now and looking for adds on

June 11. From the debut album FUNK-O-METAL CARPET RIDE

cerned that significant overstock
problems will ultimately develop for
that title (Billboard, May 19).

By contrast, retailers credit Disney
for acknowledging the long-term
sales potential of “Little Mermaid”
by throttling back efforts to load up
the distribution pipeline up front—an
approach retailers hope will create a
more orderly market for “Mermaid”
and reduce eventual returns.

Julie Murakami, video buyer at
Southern California’s Music Plus

(Continued on page 96)
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_ Newer Black Acts Face Venue Void
Big Splash In Sell-Through  Lack Seen As Limiting Artist Potential

@ BY JANINE McCADAMS
and BRUCE HARING

NEW YORK—Development of black
music artists is being hampered by
the lack of an established concert cir-
cuit at the club and small-theater lev-
el, say industry observers. And one
reason for the paucity of live venues
for newer black acts, they note, is
that producer-dominated records can-
not easily be translated to stage per-
formances.

Unlike the rock world, where

bands can make a living touring on
the small-club circuit while waiting
for a record to break, black music
acts—particularly those specializing
in rap, hip-hop, and other youth-ori-
ented styles—have little cushion to
ease the rough times when a record
fails to sell.

The performing opportunities for
developing black music artists are ba-
sically scattershot, say those involved
in the concert scene. Most of these
acts are consigned to lip-sync club
track dates and poorly promoted,

World Music Starts Gooking At Retail

@ BY THOM DUFFY
and ED CHRISTMAN

NEW YORK—The music may come
from Brazil or Bulgaria, Jamaica or
Japan, South Africa or Senegal, Loui-
siana or Latvia. All of it is loosely de-
fined as world music, a marketing
hook that is providing a real chal-

ADVERTISEMENTS |

lenge tc labels and retailers as they
try to spread it to a wider public.
Most observers see in-store retail
marketing, cross-pollinated with
touring, as the key to creating great-
er awareness of this eclectic genre.
At the same time, major- and inde-
pendent-label executives and retail-
ers view it as a growing market with

Zachary Richard's A&M debut album Women In The Room
shows him at his swamp-rockin' best, from zydeco to plaintive
ballads. With “Who Stob My Moakey" and “Too Many Women."

ON SUMMER TOUR WATH JIMNY BUFFETT. 7502-15302-1/2/4

significant sales potential.

“I think it's gotten much better in
the last year,” says Harold Childs,
VP jazz and progressive music at
Warner Bros., which has just re-
leased a new Ladysmith Black Mam-
bazo album. “The retailers have got-
ten much more aggressive” in selling

(Continued on page 88)

Alain Levy Is
Tapped As Chief
0f PolyGram Int’l

B BY KEN TERRY

NASSAU, Bahamas—Alain Levy’s
appointment as the next president
and CEO of PolyGram International,
which takes effect Jan. 1, 1991, signi-
fies a departure for the international
record company. Not only is the 43-
year-old Frenchman the youngest
chief executive in PolyGram’s his-
tory, but he is also considered much
more music-oriented than the compa-
ny’s current president, David Fine,
who will become the chairman of Po-
lyGram’s supervisory board.
Announced at PolyGram’s interna-
(Continued on page 97)

one-night stands at such nontradi-
tional venues as social clubs, organi-
zational meets, skating rinks, and
YMCA gyms. While artists can com-
mand high fees for track dates at
clubs while they have a hit, observers
say they quickly cool off as the re-
cord drops, leaving artists ‘“‘back
working at Citibank,” in the words of
one booking agent.

The lack of opportunity at the club
level may be affecting the potential
for many black artists to jump to the
arena circuit. That situation is reflect-
ed by the relative dearth of black acts
slated to headline major venue shows
that are not part of larger talent
packages (see story, page 95).

As a result of this situation, some
record companies have cut back on
their tour support for developing
black acts. And one agent claims that
this lack of support may have affect-
ed some artists’ ability to cross over
into pop prominence.

“If you're making noise at the
clubs, or getting radio play, you can
make your money,” says Donna Va-
lenti, an agent who runs Dinosaur
Productions in New York. “If not, it's
a dead end after that. If things don’t

(Continued or. page 95)
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HOT 100 SINGLES
% VOGUE
| MADONNA
TOP POP ALBUMS
1 DO NOT WANT WHAT | HAVEN'T GOT
SINEAD O'CONNOR (ENSIGN)
HOT BLACK SINGLES
% HOLD ON
EN VOGUE
TOP BLACK ALBUMS
% POISON
BELL BlV DEVOE

HOT COUNTRY SINGLES

(SIRE)~

(ATLANTIC)

(MCAL

# I'VE CRIED MY LAST TEAR FOR YOU

RICKY VAN SHELTON (COLUMBIA) |
TOP COUNTRY ALBUMS
 KILLIN' TIME |
CLINT BLACK Fen |
TOP VIDEO SALES
# HONEY, | SHRUNK THE KIDS

(WALT DISNEY HOME VIDEO) |
TOP VIDEO RENTALS |
K LOOK WHO'S TALKING [
ECA/COLUMEIA HOME VIDEO) |
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The Album

"DOWNTOWRN"
The Stnghe
#1 Alternative Chart

The video cirected by Gerakd dgiJbme
MTV Medium Rotation VH-1 New'#ysic
Prockwced by Ueyd Cole, Frad Mober ond Poub e

Manogement: Dersk AuocKillop and Alon Parks of Middighra. Lofidon
© 1990 Polydor Records Ud.

THE TOUR
Co-headlining with Michael Penn®

6/15 ATLANTA 6/16 RUHL FiLL
6/17 WASHINGTON, O B BALTIMORE
6/21 BOSTONMMER BT STON
6/23 PHILADELPHIA 8724 NEW YORK CITY
6/26 AONIREAL 6727 TORONTO
6/28 FTASBURGH 6/30 CLEVELAND
# 41 DETRO(T 7/2 INDIANAPOLIS
¥ 74 BIBWAUKEE 7/6 CHICAGO
777 CHICAGO 7/8 MINNEAPOLIS
7290 DENVER 7/13 VANCZOUVER
7744 SEATTLE 7/16 SAN FRANCISCO
7/18 SAN DIEGO 7/19 FHOENIX
7/20 LOS ANGELES

*On dotes beginning June 26.
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AFTER ALL
Dean Pitchford
Tom Snow
Pitchford Music
Snow Music

Triple Star Music, Inc.

ALL THIS TIME
Tim Auringer

Steve McClintock
George Tobin Music, Inc.

ANGEL EYES
John Higtt
Fred Koller
Lillybilly Music
Lucrative Music
AS LONG AS YOU FOLLOW
Christine McVie e
Fleetwood Mac Music

(RY
Phil Cilig (PRS)
Chris Duffy (PRS) 4

EMI-Blackwood Music, Inc. N

THE DGCTOR
Tom Johnston
Charlie Midnight
Eddie Schwartz
EMI-Blackwood Music, Inc.
Janiceps Music
Windecor Publishing

DON'T BE CRUEL# % %
Otis Blackwell
Elvis Presle:

BMI Proudly Congratulates The Writers And Publishers Unchppel e .

DON'T WANNA LOSE YOU

Of Th ¢ Year Is M 0s f P er f orm ed Songs Foreign Imported (F;'IrzrcithE;;zfsu:nd Publishing, Inc.

DON'T WORRY BE HAPPY
Bobby McFerrin
Probnoblem Music

DONT YOU KNOW WHAT THE NIGHT CAN DO? %
- Will Jenni
Steve Winwood PRS)
Blve Sky Rider Songs
Warner-Tamerlane Pub. Corp.
Willin’ David Music e

ELECTRIC BLUE
John Oates
Careers Music, Inc.

Ten-Tenths Music

ETERNAL FLAME
Susanna Hoffs
Baniophlle Music
EMI-Blackwood Music, Inc.

EVERY LITTLE STEP
Kenneth “Babyface” Edmonds
Antonio “LA" Reid
Epic/Solar Songs, Inc.
Kear Music

EVERY ROSE HAS ITS THORN
.C DeVille
Bobby Dall
Bret Michaels
Rikki Rockett

Sweet Cyanide Music

FREEBIRD
Allen L. Collins -
Ronnie Vanzant
Duchess Music Corporation
Hustlers, Inc.

GIRL YOU KNOW IT'S TRUE
Koy Adeyemo
Rodney Holloman
Kevin Liles
Bill Pettaway, Jr.
Sean Spencer
The Company of Ihe Two Pli)eters, Inc.
In The Studio Pyblishing
Music Corporation of America, Inc.

GIVING YOU THE BEST THAT | GOT
Anita Baker
Skip Scarborough
All Baker’s Music

: s Alexscar Music
& R A rod A GROOVY KIND OF LOVE® %

(ufoeBu er Sager
b«gy mR@ 15 AR 506 R
byEMWsc i, /

Screen Gems EMI Music, Inc.




Janet Jackson

R&B/Urban Contemporary
Album of the Year - Female
"Rhythm Naticr. 1814"

Babyface

R&B/Urban Contemporary
Album of the Year - Male
"Tender Lover"

Soul I Soul

R&B/Urban Contemporary

Album of the Year/Group, Duo or Band
"Keep On Movin' "

Soul II Soul

R&B/Urban Contemporary
Song of the Year

"Keep On Mowvin' "

Janet Jackson

Best R&B/Urban Contemporary
Single/Female 1

"Miss You Much"

Luther Vandross

Best R&B/Urban Contemporary
Single/Male

"Here and Now"

Soul II Soul

Best R&B/Urban Contemporary
Single/Grougp, Duo or Band
"Keep On Movin' "

Quincy Jones
Best Jazz Album
"Back on the Block"

BeBe & CeCe Winans
Best Gospel Album
"Heaven"

Heavy D & The Boyz
Best Rap Album
"Big Tyme"

David Peaston
Best R&B/Urban Contemporary
New Artist

Janet Jackson

Best R&B/Urban Contemporary
Music Video

"Rhythm Nation"

1 (1990) +1H ANNUAIL

Quincy Jones
THE HERITAGE AWARD

For Outstanding Caree-
Accomplishments

Avrsenio Hall
THE SAMMY DAVIS JR. AWARD

For Ousstanding Achievenients
in the Field of Entertainment
During 1989

Michael Jackson

THE SILVER AWARD
1980's Artist of tlze Dezade

. SOUT TRAIN MUSIC AWARDS




He's too young for you.

Friends’ Advice

Don't call him, let him call you.

Friends Advice

He's a married man, don't waste your time.
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Fnends Advice (Dont lake 1y
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Euro Trade Groups Unite On DAT
Levy Push Added To SCMS Initiatives

B BY KEN TERRY

NEW YORK—Closing a rift be-
tween European record manufac-
turers and publishers and song-
writers over DAT legislation, sev-
eral European trade groups
recently agreed to form a united
front to press the European Com-
mission for action as soon as possi-
ble.

At a meeting in Brussels, Bel-
gium, May 4, representatives of
five key organizations decided to
press simultaneously for an ana-

log/DAT levy to compensate for
home taping, as well as an EC di-
rective that would require DAT re-
corders to contain the Serial Copy
Management System chip designed
to prevent serial copying. Among
the organizations present at the
meeting, according to Robert
Stuyt, PolyGram’s legal counsel,
were the International Federation
of Phonogram & Videogram Pro-
ducers (IFPI), the European me-
chanical rights bureau (BIEM), the
International Confederation of Au-
thors’ Societies (CISAC), the Inter-

| GBS Recortls Buys Golumbia
- Trademark From EMI Music

I E BY ADAM WHITE

LONDON—CBS Records has ac-
quired international rights from
EMI Music to the historic Columbia
Records trademark, once the sub-
ject of protracted legal disputes be-
tween the two companies.

An EMI spokesman confirms the
transaction with CBS, which was fi-
nalized at the end of last year, but
declines to disclose its terms.

Columhia i8 the oldest continu-
ously used trademark in the record-
ing industry, and CBS Records pre-
viously held rights to its use only in
North and South America.

The Sony-owned multinational
now owns the Columbia mark

worldwide except in Spain, where it
belongs to BMG, and in Japan,
South Korea, and Taiwan, where
Japan’s Nippon Columbia has
rights.

The acquisition theoretically
makes it possible for CBS Records
to change its corporate identity to
Columbia in most of the world,
should it choose to do so when its li-
cense from CBS Inc. to use the CBS
identity expires.

Some observers speculate that
this could occur as soon as next Jan-
uary, three years after the record
company's purchase by Sony. Other
industryites believe this is unlikely.
A CBS Records spokesman declines

(Continued on page 89)

national Federation of Musicians
(FIM), and the International Feder-
ation of Actors (FIA).

In addition, the International
Federation of Popular Music Pub-
lishers (IFPMP) has also joined the
effort, according to Ed Murphy,
president of the (U.S.) National Mu-
sic Publishers Assn./Harry Fox
Agency. Currently, he says, a
BIEM committee is drafting a let-
ter to European Commission VP
Martin Bangemann. After the oth-
er groups have had a chance to
comment on the letter, it is hoped
that a single text can be sent to
Bangemann.

Both Murphy and Stuyt, who is
president of IFPI Europe, stress
the need for timely action, but for
different reasons. According to
Murphy, the EC is expected to is-
sue directives on the contentious
home-taping issue ‘“‘in the latter
part of the year—so it would be
useful to put our views before
them as soon as possible.”

Stuyt, on the other hand, feels
the EC is dragging its feet on the
issue. He says the parties at the
Brussels meeting agreed to com-
plain to the commission about its
lack of progress on DAT legislation
and the proposed levy. He notes
that this will be the first time the
industry has told the EC that there
are no differences between the la-
bels and the music publishers.

Previously, however, the two in-
dustry sectors did have differences
over the DAT issue. “IFPI in Janu-
ary put forward an SCMS plan
without mention of royalties [i.e., a

(Continued on page 96)

Satellite GD Radio Service Seeks FGC OK

System Relies On High-Frequency Digital Signal

B BY SUSAN NUNZIATA

NEW YORK—A new company is
seeking FCC permission to operate
a satellite-delivered CD-quality ra-
dio service. If the application is ap-
proved, the system is expected to be
launched in 1994 at a capital invest-
ment of $350 million-$400 million.

The new company, Satellite CD
Radio, filed its application May 18.
It proposes to operate a 100-channel
digital broadcast service via satel-
lite using the radio frequency range
of 1460 mHz-1530 mHz.

The current FM band utilizes the
88 mHz-108 mHz range. By the use
of satellite transmissions and spe-
cially designed receivers, the new
service will be able to take advan-
tage of the much higher range.

Satellite CD Radio is headed by
president/CFO Peter Dolan and
chairman Martin Rothblatt, former-
ly chairman and CEO of Geostar,
which makes satellite tracking sys-
tems. In addition to working with
this new company, Dolan will con-
tinue in his present position as CFO
of MARCOR, a Washington, D.C.,
communications consulting firm.

The new company is working with
Stanford Telecommunications of
Santa Clara, Calif., in designing the
system, including new receivers for
home and automotive use. Unlike
other direct-broadcast satellite re-
ceivers, which require a dish for re-
ception, the CD Radio receiver will

utilize a standard antenna, accord-
ing to Dolan.

The service will lease its 100 chan-
nels to radio stations nationwide.
Broadecast studios will be connected
via a fiber optic network to a Satel-
lite CD Radio control center to be
built in Montrose, Colo. The control
center will uplink the digital signals
from the studios to a yet-to-be-de-

termined satellite, which will then
digitally broadcast the signals to re-
ceivers. The receivers will convert
the signal to analog for playback.
Prototypes of the home and auto-
motive receivers, expected to cost
approximately $200 each, may be
available by early 1991, according to
Dolan. “More than likely, the manu-
(Continued on page 88)

B BY IRV LICHTMAN

NEW YORK—Morris Levy, who
built a music industry empire large-
ly out of success in the early years
of rock’n’roll, died of cancer May 21
in Ghent, N.Y. He was 62 years old.

A controversial figure for much
of his career, Levy had been sched-
uled to begin a jail term in July fol-
lowing his conviction in 1988 on two
federal counts of conspiracy to ex-
tort.

Instantly identifiable by his grav-
elly New York tough-guy voice,
Levy entered the music industry in
the early ’50s with the formation of
a publishing company, Patricia Mu-
sic, in partnership with Murray

Music Industry Veteran
Morris Levy Dead At 62

Gurlek, Oscar Cohen, and Phil
Kahl. One of its early copyrights is
the jazz standard “Lullaby Of Bird-
land,” written by George Shearing
and George David Weiss. It was
named after the famous New York
jazz haunt owned by Levy at the
time.

Also in the early '50s, Levy estab-
lished three labels in partnership
with George Goldner, Joe Kolsky
(brother of Phil Kahl), and Hugo
Peretti and Luigi Creatore, the pro-
ducer/songwriter team that had
previously worked for Mercury
Records. The labels were Rama,
Gee, and Tico. Gee would soon hit it
big with the classic Frankie Lymon

(Continued on page 93)

Alannah At The Roxy. Atlantic recording artist Alannah Myles chats with
executives from Atlantic and Gold Mountain Entertainment backstage after her
concert at the Roxy in Los Angeles. The show was part of her ongoing U.S. tour
for her self-titled debut album and new hit single, “‘Love Is.” Myles’ previous
single, “Black Velvet,” hit No. 1 and went gold. Myles will open for label mate
Robert Plant during the first U.S. leg of his “‘Manic Nirvana” tour in July. Shown,
from left, are Paul Cooper, senior VP/West Coast GM, Atlantic; Ron Stone, Gold
Mountain Entertainment; Danny Goldberg, president, Gold Mountain
Entertainment; Myles; and Doug Morris, president/chief operating officer,

EXECUTIVE TURNTABLE

RECORD COMPANIES. David Fine will succeed Jan Timmer as chairman of the
supervisory board at PolyGram International in London. He retains his cur-
rent position as president and CEO of the label until January 1991 (see story,
page 1).

Alain Levy is to become president and CEOQ of PolyGram International in
New York. He retains his current position as executive VP for the label until
January 1991 (see story, page 1).

Frank J. Welzer is named president of CBS Discos in Miami. He was
VP/GM for the label.

Elektra Entertainment in New York promotes Brad Hunt to senior

FINE LEVY WELZER

VP/GM. He was senior VP of promotion for the label.

Donna Goldstein is named director of business affairs for Elektra Enter-
tainment in New York. She was an attorney at J. Walter Thompson.

Capitol Records in Los Angeles promotes Step Johnson to senior VP/GM of
the black music division. He was VP/GM of the black musie division of the
label.

Milton Sincoff is promoted to senior VP of manufacturing and purchasing
at Arista Records in New York. He was VP of manufacturing and purchasing

SINCOFF

LY

JOHNSON STEFFEN

for the label.

Sharon Heyward is promoted to VP of R&B promotion and marketing at
Virgin Records in Los Angeles. She was VP of R&B promotion for the label.

MCA Records in Los Angeles appoints Susan Silverman VP of video ser-
vices, and Lauren Ashlee director of rock and alternative marketing. They
were, respectively, director of video at Columbia Records, and director of rock
and metal publicity for MCA.

Diana Baron is promoted to VP of publicity, West Coast, at A&M Records
in Los Angeles. She was executive director of publicity for the label.

BMG International makes the following appointments: Cathelyne Oude-
mans, European VP of marketing, licensed labels, in Munich, West Germany;
Linda DeMuro, international product manager in New York; and Polsia
Bueti, manager of international A&R and marketing in New York. They were,
respectively, production coordinator for the 1988 Greenpeace album; a market-
ing assistant for BMG; and an executive secretary at BMG Publishing.

EMI Music Worldwide in New York names Mark Jackson senior VP of fi-
nance and control, and Anne Payne senior VP of information technology.
They were, respectively, VP of finance and control, and a full-time consultant
for the label.

(Continued on page 83)
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HEAVEN HELP ME

Deon Estus
EMI-Blackwood Music, Inc.
Estus Music
RoK-Mil Music

HERE WITH ME
Rick Braun
Roliram/Lorimar Music

HOLDING ON
Will Jennings
Steve Winwood (PRS)

Blue Sky Rider Songs
Warner-Tamerlane Pub. Corp.
Willin’ David Music
{FYOU DON'T KHOW ME BY NOW #
Kenneth Gamble
Leon Hutf
Assorted Music

IN YOUR ROOM
Susanna Hoffs
Bangophile Music
EMI-Blackwood Music, Inc.

[T WOULD TAKE A STRONG, STRONG MAN
Matt Aitken (PRS)
Mike Stock (PRS}Q
Peter Waterman (PRS)

All Boys USA Music

JUST BECAUSE
Alex Brown
Michael J. 0'Hara
Lil Mama Music Publishing Company
Music Corporation of America, Inc.
0'Hara Music
Texascity Music, Inc.

KDKOMO
Mike Love
Scott McKenzie
Terry Melcher
Clairaudient Music Corporation
Daywin Music, Inc.
Phillips-Tucker Music
Wonderland Music Company, Inc.

LIKE A PRAYER
Patrick Leonard

Johnny Yuma Music

THE LIVING YEARS
B A Robertson PRSg
Mike Rutherford (PRS)

Hidden Pun Music, Inc.

< THE LOCO-ROTI0N % = %
Gerry Goffin
Carole King

Screen Gems-EMI Music, Inc.

THE LO0K
Per Gessle {STIM)
EMI-Blackwood Music, Inc.

LOVE CHANGES (EVERYTHING)
Dennis Margan
Little Shop of Morgansongs

LOVE WIEL SAVE THE DAY
Tani
House of Fun Music, Inc.

THE LOVER IN ME
Kenneth “Babyface” Edmonds
Antonio “LA” Reid
Daryl Simmons
éoic/SoIar Songs, Inc.
reen Skirt Music, Inc.
Kear Music
MISS YOU UKE CRAZY
Preston Glass
Gerry Goffin
Gemia Music
Irving Music, Inc.
Lauren-Wesley Music
Screen Gems-EMI Music, Inc.
MY HEART CAN'T TELL YOU NO
Dennis Morgan
Little Shop of Morgansongs

NEW DAY FOR YOU
Basia (PRS)

Danny White (PRS)

Cornevon Music, Inc.
Virgin Songs, Inc.
NOBODY'S FOOL
Micheol Towers
Tiger Bay Music

Warner-Tamerlane Pub. Corp.

0N OUR OWN
Kenneth “Babyface” Edmonds
Antonio “LA” Reid
Doryl Simmons
Epic/Solar Songs, Inc.
reen Skirt Music, Inc.
Kear Music

ONE GOOD WOMAN #
Patrick Leonard
Johnny Yuma Music

ORINOCO FLOW (SAIL AWAY)
Enyo (PRS)
Nicky Ryan (PRS)
Roma Ryan (PRS)
EMI-Blackwood Music, Inc.

PUT A LITTLE LOVE IN YOUR HEART 4

Jackie DeShannon
Jimmy Holiday
Randy Myers
EMI-Unart Catalog, Inc.

REAL LOVE
Jody Watley
Rightsong Music, Inc.

RONI

Dee Bristol
Kenneth “Babyface” Edmonds
Epic/Solar Songs, Inc.
Hip Chic Music
Kear Music

ROOMS ON FIRE
Stevie Nicks
Welsh Witch Music

SACRED EMOTION
Evan Rogers
Carl Sturken
Bayjun Beat Music
Music Corporation of America, Inc.

SECOMD CHANCE
Max Carl
Cal Cortis
(al Curtis Publishing
EMI-Blackwood Music, Inc.

Too Tall Tunes

SECRET RENDEZVOUS
Kenneth “Babyface” Edmonds
Antonio “LA” Reid
Daryl Simmons
épi(/Solar Songs, Inc.
reen Skirt Music, Inc.
Kear Music

SHE WANTS TO DANCE WITH ME
Rick Astley (PRS)
All Boys USA Music

SILHOUETTE

Kenny 6
Brenee Music Publishing
EMI-Blackwood Music, Inc.
High Tech Music
Kuzu Music

SO ALIVE
Daniel Ash (PRS)
David Haskins (PRS)
Kevin Haskins (PRS)
Warner-Tamerlane Pub. Corp.

SOLDIER OF LOVE
Evan Rogers
Carl Sturken
Bayjun Beat Music
Music Corporation of America, Inc.

SOUL PROVIDER
Michael Bolton
Mr. Bolton’s Music

Warner-Tamerlane Pub. Corp.

STAND
Bill Berry
Peter Buck
Michae] Mills
Michoel Stipe

Night Garden Music

STAND BY ME4 # % % #
Ben E. King

ADT Enterprises, Inc.

Unichappell Music, Inc.

SUPERWOMAN
Kenneth “Babyface” Edmonds
Antonio “LA” Reid
Daryl Simmons
‘,Epic/SoIar Songs, Inc.
reen Skirt Music, Inc.
Kear Music

THIS TIME | KNOW 1T'S FOR REAL
Mat Aitken (PRS)
Mike Stock (PRS)
Peter Waterman (PRS)

All Boys USA Music
TILL t LOVED YOU
Maury Yeston
Yeston Music, Ltd.
TOY SOLDIERS
Michael Jay
Ensign Music Corporation
TURN BACK THE CLOCK
Clork Datchler (PRS)
Virgin Songs, Inc.

TWD HEARTS
Phil Collins (PRS)
Lomont Dozier
Beav Di 0 Do Music
Hidden Pun Music, Inc.

WAITING FOR A STAR T0 FALL
Gearge Merrill
hannon Rubicom
Boy Meets Girl Music
Irving Music, Inc.
THE WAY YOU LOVE ME
Kenneth “Babyface” Edmonds
Antonio “LA” Reid

Dary! Simmons

gpit/Solar Songs, Inc.
reen Skirt Music, Inc.

Kear Music
WHEN I'M WITH YOU
Arnold Lanni (PROC)
WHEN YOU P4T YOUR HEART IN AT
James Dunne
Lowley Publishing
THE WIND BEMEATH MY WINGS o %
Larry Henle
Warner House of Music
YOU GOT T
Roy Orbison
YOU'VE LOST THAT LOVIN' FEELIN' % o % o
Barry Mann
Phil gpedor
Cynthia Weil
Screen Gems-EMI Music, Inc.

K% second award
K% % third award
K% fourth award
K dh % fifth oward

Pﬂbﬁ,’:‘: er Of ThetYear

A !
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KENNETH
"BABYFACE"
EDMONDS=




Can New Kids Keep The Hits Goming?
Hornsby, Dirt Band Have June Albums

B BY MELINDA NEWMAN

NEW YORK—Can the New Kids On
The Block do it again? That’s the
question retailers will be asking this
month as the Boston quintet’s fourth
Columbia album hits stores June 5.
The album, “Step By Step,” is just
one of a small but mighty list of June
releases from a diverse group of pre-
viously gold or platinum artists. Oth-
er acts with new records include
Bruce Hornsby & the Range, Nitty
Gritty Dirt Band, and Keith Sweat.
The New Kids record will be bol-
stered by a longform video, the
group’s third. Also titled “‘Step By
Step,” the 40-minute compilation of
new clips, live footage, and inter-
views will be released simultaneously
with the audio project (Billboard,
May 26). And just in case there isn’t
enough New Kids paraphernalia out
there, Columbia plans to release a
limited-edition CD of the album, simi-
lar to its Steel Wheels package for

the Rolling Stones.

Bruce Hornsby & the Range re-
turn after a two-year absence with
“A Night On The Town,” due in
stores June 16 from RCA. Among the
artists appearing on the album are
Shawn Colvin, Bela Fleck, and Jerry
Garcia. Garcia and Hornsby will be
reunited when the Range tours with
the Grateful Dead for several dates
this summer. The two groups already
played together on some Rain Forest
benefits.

Also appealing to the album rock
set are new releases by Crosby, Stills
& Nash (no Young this time around)
and Bad Company. Both veteran acts
will be touring this summer.

New music bound for the black
charts abounds this month. Keith
Sweat, whose debut went gold,
comes back with “I'll Give All My
Love To You,” due in stores June 12.
The first single from the Elektra re-
lease is “Make You Sweat.”

The word from Cameo is “Real

WEA Int’l Inks Deal With
France’s Garrere Label

LONDON—The much-rumored deal
between WEA International and
France’s Carrere Disques has been
consummated.

In what is being called a joint ven-
ture, WEA International will market
the Carrere label worldwide and Car-
rere will operate alongside WEA Mu-
sic France in signing and developing
new talent.

A WEA representative declines to
comment on whether the company is
buying all or part of Carrere but does
say the deal had to be approved by
the French government, which is
known to be sensitive about foreign
acquisitions of Gallic firms.

Carrere Disques will become the
French outlet for Atlantic Records
and WEA's affiliated labels, probably
by early next year. It will be responsi-
ble for the signing and development
of local French repertoire.

WEA Music France, headed by
Christian Paternot, will continue to
handle all repertoire from U.S. WEA
labels, plus that of WEA U.K. and
the local French repertoire as well as

classical product.

Carrere was founded in France in
1975 by Claude Carrere, who will con-
tinue to head the new Carrere Dis-
ques company. Approximately 80% of
its roster records in French, including
such top acts as La Campagnie Cre-
ole, Mireille Mathieu, and Veronique
Jannot. Its market share in France is
6%-6.5%, and its share of the French-
language market is substantially
higher.

Carrere has an office in Belgium
that will be affected by the agree-
ment. International licenses for its
acts will be gathered into the WEA
fold as they expire in other terri-
tories, according to the WEA source.

The joint agreement can be seen as
the latest step in WEA Internation-
al’s policy of acquiring control or a
share of local record companies in al-
most all the major world music mar-
kets. Earlier examples were the ac-
quisition of Magnet Records in the
U.K. and Teldec in West Germany in
1988, and CGD in Italy and Alfa
Moon in Japan last year.

Judge In Isgro Case Refuses
To Dismiss Payola Charges

W BY CHRIS MORRIS

LOS ANGELES—Independent pro-
motion man Joe Isgro lost a round
at a hearing in federal court here
May 21, as the judge in his case re-
fused to dismiss payola-related
charges against him on grounds of
outrageous government conduct.

But, leaving a door open for the
defense, U.S. District Court Judge
James M. Ideman refused to grant
the government’s motion to quash
Isgro attorney Donald Re’s subpoe-
na of documents and witnesses re-
garding the investigation of reput-
ed mobster and convicted tax evad-
er Salvatore Pisello’s business
dealings with MCA Records.

Re had charged that Isgro—in-

dicted in November on 51 federal
counts of making undisclosed pay-
ments of cash and drugs, filing
false tax returns, mail fraud, ob-
struction of justice, and conspiracy
(Billboard, Dec. 16)—was the “‘fall
guy” in an aborted investigation of
Pisello’s links with MCA (Billboard,
April 28).

Re vigorously restated these
charges at the May 21 hearing. He
also offered new allegations that
the documents in question would
produce evidence of government co-
ercion and witness tampering dur-
ing the Pisello investigation.

Throughout the hearing, Judge
Ideman rebuffed Re’s assertions.
“You've given me very little fact,”

(Continued on page 82)

Men ... Wear Black.” The PolyGram
release will appear in stores June 19,
and is proceeded by the first single,
“I Want It Now.”

Making his solo debut in June is K-
Solo, previously with gold act EPMD.
He may have left the group, but K-
Solo is certainly not forgotten by his
former band mates. The Atlantic
Street album, due in stores June 12,
was produced by Parrish Smith (the P
in the group); the first single was co-
written by K-Solo and Erick Sermon,
EPMD’s E.

A release that is sure to draw at-
tention is Warner Bros.’ “We're All In
The Same Gang.” The June 12 project
features a slew of West Coast rap-

pers, including Tone-Loc, Young Epic Records

Lou Debut. CBS Records executives congratulate WTG recording artist Louie
Louie after his premiere New York appearance at Woody’s to promote his debut
album, “The State I'm In,”” and top 40 single, “Sittin’ In The Lap Of Luxury.”
Shown, from left, are Tommy Mottola, president, CBS Records Division; Jerry
Greenberg, president, WTG Records; Louie Louie; and Dave Glew, president,

(Continued on page 95)

ONLY ONE album enters the top 20 on the Top Pop
Albums chart this week, but it's shaping up as a smash.
Paula Abdul’s compilation of dance remixes, “Shut Up
And Dance!,” vaults from No. 52 to No. 13 in its second
week. The albuin is off to a much faster start than other
recent dance collections. Bobby Brown’s “Dance! . .. Ya
Know It"” took eight weeks to reach No. 13. (It peaked
at No. 9 in February.)

Even Madonna didn’t make this kind of impact with
her “You Can Dance” set, which peaked at No. 14 in Jan-

 Shut Up & Listen: Abdul Set Hits Top 20:
‘Humpty’ Dances Up Hot 100; BBD Rises

Me?” didn’t do nearly as
well. It reached No. 86 in
January.

The Abdul and Brown
dance compilations both
followed hit-studded stu-
dio albums. The differ-
ence is in how closely they

uary 1988. Jody Watley’s

“You Wanna Dance With
Nl = e T
P e e =

followed them. Abdul’s

dance disk entered the
chart the same week that
her debut album, “Forever Your Girl,” ended a 64-week
run in the top 10. But Brown's package didn’t appear un-
til three months after his breakthrough album, “Don’t
Be Cruel,” left the top 10.

DlGl’l‘AL UNDERGROUND’s “The Humpty Dance”
inches from No. 12 to No. 11 on the Hot 100. The randy
rap smash is struggling to make the top 10 even though
| it was certified platinum last month for sales of a million
copies. The problem has been cold feet at pop radio
about adding the record, which is No. 5 on the Hot 100
sales tally yet is only No. 32 on the airplay chart. Three
weeks ago, the disparity was even more pronounced.
“Humpty” was No. 6 on the sales chart and wasn’t even
listed in the airplay top 40. That was the first time a sin-
gle was top 10 on the sales tally without at least being
listed on the top 40 airplay chart, according to our faith-
ful correspondent Mike Perini of Ann Arbor, Mich.
Jason Steiner of KTHT Fresno, Calif., argues that by
shunning boundary-stretching hits like “Humpty,” top
40 stations are showing that they are out of touch. “The
reason so many [top 40s] are getting in deep ratings
trouble is that they are boycotting major smashes like
‘The Humpty Dance,’ ” he writes.

FAST FACTS: The “Pretty Woman’’ soundtrack jumps
to No. 4 on the pop albums chart. It’s the first multi-art-
ist soundtrack to reach the top five since “Cocktail” hit
No. 2 in January 1989.

The smash debut album by Bell Biv DeVoe—consist-
ing of three members of New Edition—has now climbed
higher on the pop chart than any New Edition album to
date. Bell Biv DeVoe’s “Poison” jumps to No. 5 this
week; New Edition’s best showing was the No. 6 peak of
its eponymous 1984 breakthrough album.

Bonnie Raitt’s “Nick Of Time”—which dips to No.

by Paul Grein

9—appears destined to become the first No. 1 album not
to yield any top 40 singles since Barbra Streisand’s
“The Broadway Album.” Raitt’s album won the Gram-
my for best album of 1989; the Streisand opus was a fi-
nalist for best album of 1986. The highest-charting sin-
gle to date from Raitt's album was “Have A Heart,”
which hit No. 49 in April. The album’s title track dips to
No. 93 on the Hot 100 after apparently peaking at No. 92
last week.

Tony Toni Toné’s second album, “The Revival,” leaps
from No. 101 to No. 42 in
its second week on the pop
chart. This already tops
the No. 69 peak of the tri-
o's 1988 debut album,
“Who?” The new album’s
first single, “The Blues,”
jumps to No. 2 on the Hot
Black Singles chart and
enters the Hot 100 at No.
89.

“The Best Of Van Mor-
rison” vaults from No.
122 to No. 65 in its second week. It’s already Morrison’s
highest-charting album in five years, and could easily
become his first album to crack the top 40 since 1978.

The Arista duo Snap appears to have won a cover bat-
tle with Power Jam Featuring Chill Rob G on indepen-
dent Wild Pitch Records. Snap’s version of “The Power”
jumps to No. 1 on the Hot Dance Music Club Play chart
and climbs to No. 40 on the Hot 100. It also surges from
No. 9 to No. 3 on the Hot Rap Singles chart, leapfrog-
ging Power Jam’s version, which edges up from No. 6 to
No. 5.

Lisa Stansfield’s second single, “You Can’t Deny It,”
jumps from No. 81 to No. 59 on the Hot 100. It’s the fol-
low-up to the platinum smash “All Around The World.”
Stansfield’s debut album has been in the top 20 on the
pop chart for nine weeks.

WE GET LETTERS: Rob Durkee of “American Top
40" notes that two legendary musicians who worked to-
gether from 1939 to 1941 are part of current top 30 hits.
Cab Calloway is featured in the video for Janet Jack-
son’s top five hit “Alright,” and Dizzy Gillespie plays
on Louie Louie’s “Sittin’ In The Lap Of Luxury,” which
jumps to No. 28 on the Hot 100.

Rich Appel of CBS-TV in New York notes that M.C.
Hammer’s “U Can’t Touch This” is the first top 10 hit
completely rapped to a beat without vocalized lyrics
since Napoleon XIV’s (very) left-field 1966 hit, “They’re
Coming To Take Me Away, Ha-Haaa!”

Eric A. Walters of Keasbey, N.J., notes that five past
or present members of New Edition are bulleted in the
top 30 on this week’s Hot 100. Johnny Gill and the trio
Bell Biv DeVoe are joined by former leader Bobby
Brown, whose hit duet with Glenn Medeiros jumps to
No. 26.
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them a broader share of the cassette market. Some are advertising their
tapes as ideal candidates for CD recording. Others are focusing their
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With the National Assn. of Independent Record Distributors and Manu-
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RIAA Assails N.J. Sticker Bill

Vows To Challenge Measure In Court

W BY BILL HOLLAND

WASHINGTON, D.C.—Responding
to the news that mandatory record la-
beling legislation has been intro-
duced in New Jersey, Recording In-
dustry Assn. of America president
Jay Berman says the trade group will
not only continue opposing such bills
but will bring court challenges to any
that become law.

“That’s our position,” says Ber-
man. “It hasn’t changed. We said we
were going to do something and we
did it, and we’ll live with the conse-
quences.”

The New Jersey bill is sponsored
by Sen. Gerald Cardinale, a conserva-
tive Republican from Bergen County,
in the northern part of the state. Its
introduction closely follows the pas-
sage May 14 of a similar measure by
the Louisiana House of Representa-
tives (Billboard, May 26).

The Cardinale bill would require
New Jersey retailers to affix large
parental advisory warning labels to
sound recordings containing lyrics
that describe or advocate suicide, in-
cest, bestiality, sadomasochism, sex-
ual activity in a violent or involuntary
context, murder, morbid violence,
ethnic, racial, or religious intimida-
tion, and illegal use of drugs or alco-
hol.

The measure, not yet assigned to a
committee for hearing, does not indi-
cate who would determine which rec-
ords would require labels.

The RIAA announced the introduc-
tion of a voluntary standardized
sticker May 9. The New Jersey bill's
sticker would be bigger and more de-
tailed.

“I said at the press conference [an-
nouncing the industry sticker] that
there might be those who wouldn’t
accept what we’'ve done and press
forward with more legislation,” Ber-
man says. “Regrettably, now there
are bills in Louisiana and New Jer-
sey. We're prepared to continue op-
posing them, first to try to defeat
them, and then, if necessary, to chal-
lenge them” in court.

The genesis of the bill can be
traced to the outreach efforts of the
Parents’ Music Resource Center,
which says it does not advocate man-
datory labeling and was partly re-
sponsible for convincing legislators in
13 states to withdraw their bills last

April in view of ongoing industry ef-
forts to standardize warning stickers.

Cardinale says he applauds the
RIAA’s efforts but adds, “The stick-
er doesn’t go far enough; the word
‘explicit’ in most people’s minds
means sexually explicit, and there are
other areas that parents should be
warned about.”

Cardinale says he would consider

withdrawing the bill if he could be as-
sured that the industry “could police”
the sticker program effectively to
have full label compliance.

“The labels most likely to persist in
these ‘hate’ lyrics are probably the
ones who won’t comply” with the vol-
untary industry effort, he says.

A source in Cardinale’s office says

(Continued on page 88)

3 BY CRAIG ROSEN

LOS ANGELES—With a new field
and a new category, the Grammy
Awards are heading back east to
New York next year for only the
fifth time in their 32-year history.
These developments were decid-
ed at the mid-May National Acade-
my of Recording Arts & Sciences
trustees meeting and revealed, with
great fanfare, May 21 in New York
at a City Hall press conference by
Mayor David N. Dinkins, NARAS
president Michael Greene, and Ed-

The return of the Grammy Awards to New York in 1991 is announced by
NARAS president Michael Greene, left, New York Mayor David N. Dinkins,
center, and Edwin M. Cooperman, chairman of the New York Host
Committee for the 1991 Grammy Awards.

N.Y. To Host "91 Grammys;
Altemnative Field Added

win M. Cooperman, chairman of the
New York Host Committee for the
1991 Grammy Awards.

“I think the most important con-
sideration for us is the New York
music community and the whole
East Coast presence,” says Greene.
“Every time we go there it has a re-
juvenating effect on the show.”
Cooperman says he will be attempt-
ing “to bring all the culture and fun
things from New York to play” for
Grammy week.

The Grammy Awards ceremony

(Continued on page 93)

Less Mall Space — More Competition
Construction Dip Chokes Music, Vid Webs

M BY EARL PAIGE

LAS VEGAS—As shopping center
construction slows, music chains and,
to a lesser extent, video specialty
webs are facing increased competi-
tion for space in enclosed malls and
strip centers.

That problem was reflected here at
the International Council of Shopping
Centers’ annual convention May 20-
24 at the Las Vegas Hilton. The huge
show set a new attendance record of
more than 25,000.

According to research released
here, retail sales at U.S. shopping
centers increased in 1989 by 7.8% to
$676.2 billion compared to $627.1 bil-
lion in 1988. Overall, shopping cen-

ters snare about 54% of total U.S.
nonautomotive retail sales. The
34,683 U.S. centers contain 4.2 billion
square feet.

But the key figure for many ob-
servers was the dip in construction
starts. Developers started to build
1,529 shopping centers last year,
down from 1988’s total of 1,951.

The slowdown of regional mall con-
struction has been well documented.

‘And with a flood of problems hitting

both the real estate and financial in-
dustries, financing for new strip cen-
ters has dried up. Observers are pre-
dicting that even fewer new centers
will be started in the current year.
“Competition is more fierce than
ever,” said Martin Bernholz, director

of leasing for the 180-store The Rec-
ord Bar chain based in Durham, N.C.
“It’s a bidding process. If we don’t do
what [developers] want, there are
three or four other record stores
ready to step into our spot.”

Among other things, the competi-
tion has resulted in higher rents. Mall
rents are reaching $30 per square

(Continued on page 83)
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Butler Did It. RCA executives congratulate Jive/RCA recording artist Jonathan
Butler after his jazz-guitar performance at Indigo Blues in New York. The show,
which featured music from Butler's latest album, “‘Deliverance,” was taped for
longform video release. Shown, from left, are Miller London, VP of product
development, black music, RCA; Skip Miller, VP of black music promotion, RCA;
Bob Buziak, president, RCA; Butler; Rick Dobbis, executive VP/GM, RCA; Monti
Lueftner, vice chairman and president of A&R, BMG; and Barry Weiss, senior

VP, record group, Jive.

‘Ninja Turtles’

Quickens

Pace Of LIVE’s 1st Quarter

B BY DON JEFFREY

NEW YORK—Despite taking a
significant writeoff for a big retail
account that filed for bankruptcy,
LIVE Entertainment Inc. has post-
ed strong first-quarter financial
results, thanks to the Teenage Mu-
tant Ninja Turtles.

Net income for the period ended
March 31 rose 16.4% from the same
quarter last year to $1.8 million on
a 98% jump in revenues to $148.2
million. Operating profit nearly
doubled to $11.1 million.

LIVE booked these impressive
gains despite a $3.7 million write-
off for its rackjobbing subsidiary,
Lieberman Enterprises. That
amount represented a 50% reserve
on accounts owed by Ames Depart-
ment Stores, which filed for credi-
tor protection under Chapter 11 of
the bankruptcy code.

“If you back out the Ames write-
off, it was a stunningly good quar-
ter,” says Emanuel Gerard, execu-
tive VP of the brokerage firm Ge-
rard Klauer Mattison & Co.

Although Lieberman’s operat-
ing profit fell, the rackjobber re-
ported a 25% rise in revenues in
the quarter. About half that in-
crease was due to the acquisition
of the independent music distribu-
tor Navarre Corp. on Jan. 12.

The big winner for LIVE in the
quarter was its International Vid-
eo Entertainment home video sub-
sidiary, which scored with strong
sales of the popular “Teenage Mu-
tant Ninja Turtles’’ series. The
company said it sold $17 million
worth of previously unreleased
“Turtles” videos to Burger King
in a cross-promotion during the pe-
riod.

LIVE’s Specialty Retail units
also posted good results. The
Strawberries chain of 98 music re-
tail stores had an 11% increase in
sales. LIVE also owns 33-unit
Waxie Maxie’s, which was not ac-
quired until March of this year.

Other news during the quarter
included the hiring of a new chair-
man and chief executive, Wayne H.
Patterson, and the acquisition of
an 81% interest in a West German

home video distributor, VCL Com-
munications GmbH, now renamed
VCL/Carolco Communications
GmbH and reorganized as a fourth
operating unit under Van Nuys,
Calif.-based LIVE.

Keith Benjamin, analyst with
Silberberg, Rosenthal, says the
German acquisition will have a
“minimal impact” on earnings in
the short term. But he adds, “It in-
dicates a strategic direction the
company is starting to go in—
building a base to market videos in
Europe. It’s an extremely signifi-
cant opportunity for them.”

LIVE'’s shares, which trade on
the Nasdaq exchange, closed at
$23.25 each at press time, not far
behind the 52-week price peak of
$25.

In related news, Carolco Pic-
tures Inc., which owns 48% of the
voting stock in LIVE, also report-
ed its first-quarter results. The
movie-production company had a
net loss of $2.7 million on revenues
of $19.2 million for the period end-
ed March 31. In the same quarter
last year, it lost $1.8 million on
$18.3 million in revenues.

L.A. & Bahyface Top BMI Awards

EMI Music Catalogs, ‘Groovy’ Also Win Big

B BY DAVE DiIMARTINO

LOS ANGELES—Antonio “L.A.”
Reid and Kenneth “Babyface” Ed-
monds, “A Groovy Kind Of Love,”
and the EMI Music Catalogs were
the big writer and publisher win-
ners at the BMI Pop Awards Dinner
May 22 at the Regent Beverly Wil-
shire Hotel here.

In all, a total of 67 citations of
achievement were awarded to the
writers and publishers of BMI's
most-performed songs during its
1989 survey year.

Dominating the stage for most of
the night were songwriters-of-the-
year Reid and Edmonds, who won
six and seven citations, respective-
ly, for their hit songs ‘“Every Little
Step,” “The Lover In Me,” “On Our
Own,” “Roni” (Edmonds), “Secret
Rendezvous,” “Superwoman,” and
“The Way You Love Me.”

Carole Bayer Sager & Toni
Wine’s “A Groovy Kind Of Love”
was awarded BMI's song-of-the-
year honors. A recent hit by Phil
Collins from the film “Buster,” the
song had already received a BMI
pop award in the mid-'60s after its
release by British pop group the
Mindbenders. Also receiving an
award for the song was publisher
Screen Gems-EMI Music Inc.

EMI Music Catalogs was named
publisher of the year for receiving
13 citations among three of its pub-
lishing companies. EMI-Blackwood
Music Inc. received nine, Screen
Gems-EMI Music Inc., three, and
EMI-Unart Catalog Inc., one.

A highlight of the evening was a
special award presentation to Rich-
ard Addrisi, whose “Never My
Love,” penned with his late brother,

Donald, and published by Warner-
Tamerlane Publishing Corp., won
special recognition for garnering
more than 5 million broadcast per-
formances. Originally a 1967 hit by
the Association, the song is only the
second in the BMI repertoire to pass
the 5 million mark; John Lennon and
Paul McCartney’s “Yesterday” was
recognized for the same achieve-
ment in 1988.

Multiple-award winners included
songwriter Daryl Simmons, who
won five citations, and Gerry Gof-

fin, Susanna Hoffs, Will Jennings,
Patrick Leonard, Dennis Morgan,
Evan Rogers, Carl Sturken, and
writer/producer team Mike Stock/
Matt Aitken/Peter Waterman, all of
whom received two.

Aside from ‘“Groovy Kind Of
Love,” songs receiving awards for
the second time or more included
Ben E. King’s “Stand By Me,” its
fifth; Barry Mann and Cynthia
Weill’s “You’ve Lost That Lovin’
Feelin’,” its fourth; Elvis Presley

(Continued on page 93)

LOS ANGELES—Composer and
conductor John Barry won the
Richard Kirk Award at BMI’s an-
nual Motion Picture and Televi-
sion Awards Dinner here May 23.

Held at the Regent Beverly Wil-
shire Hotel, the BMI dinner hon-
ored member composers and song-
writers for their work on the 1989
survey year’s top films and prime-
time network TV shows.

Named after the man who
founded BMI’s motion picture and
television department, the Kirk
award was given to Barry in rec-
ognition of a career that has in-
cluded the scoring of more than 70
motion pictures, including Oscar-
winning scores for “Born Free,”
“The Lion In Winter,” and “Out
Of Africa,” as well as 13 films fea-
turing fictional spy James Bond.

John Barry Scores Award
At BMI’s Film-Music Fete

BMI Motion Picture Composer
Awards were presented to John
Williams (“Born On The Fourth
Of July” and “Indiana Jones &
The Last Crusade”), Hans Zimmer
(“Driving Miss Daisy’’), Alan Men-
ken (“The Little Mermaid”’), David
Newman (‘“The War Of The
Roses”), Randy Edelman (“Ghost-
busters II'’), Alan Silvestri {(‘Back
To The Future II"”’), David Kitay
(*‘Look Who’s Talking’"), Eric
Clapton, Michael Kamen, and Da-
vid Sanborn (“Lethal Weapon 27),
and Danny Elfman (“Batman”).

BMI also cited Menken as a dou-
ble Academy Award winner for
the both the score of “Mermaid”
and the song “Under The Sea.”

A citation of special achievement
was awarded to Robert Cobert for

(Continued on page 93)

Scher, NMS Principals In Gourt Dispute

Promoter Seeks Accounting For Showcase Monies

B BY BRUCE HARING

NEW YORK—A dispute between
promoter John Scher’s Metropolitan
Entertainment and New Music Semi-
nar executives over monies generat-
ed by last year’s NMS showcases has
spilled over into a New Jersey civil
action.

Hailing Cab. Cab Calloway, left, jokes with Afro-Cuban jazz artist Mario Bauza,
center, and actor Bill Cosby at the “Beacons of Jazz" award ceremony honoring
Calloway at the New School in New York. (Photo: Sherlock Robinson)

The latest round in the legal battle
saw a temporary restraining order is-
sued May 23 by a superior court
judge in Newark, N.J., against the
New Music Seminar Inc. and its exec-
utive directors, Mark Josephson and
Tom Silverman. The document orders
the NMS principals to continue list-
ing Scher as an executive director of
the 1990 NMS showcases and to keep
Metropolitan informed of plans for
the series.

The document continues a legal
battle that began when Scher filed a
civil suit April 26, contending that the
New Music Seminar Inc., Josephson,
and Silverman breached their part-
nership agreement with Metropolitan
by failing to provide an adequate ac-
count of income generated by the
1989 New York Nights showcases, in-
cluding sponsorship monies from Ki-
rin Beer’s ties with the series.

A June 12 hearing is scheduled on
the restraining order and the civil
suit in N.J. Superior Court.

Scher and the NMS have worked
together on the showcase series since
1985, although the NMS executives
dispute Scher’s claim that the ar-
rangement constituted a partnership.

Before the association, the show-
case series was an industry-only
event, open only to NMS attendees.

In 1985, Scher and the NMS at-
tempted to turn the closed showcase
series into a Newport Jazz-like festi-

val. For the first time, the public
could pay a fee and attend NMS club
events. Gradually, the series expand-
ed to larger venues, highlighted last
year by a triple bill at New Jersey’s
Byrne Meadowlands Arena with
New Order, the Sugarcubes, and
Public Image Ltd.

While both sides in the dispute ac-
knowledge that the showcase series
has been generally unprofitable,
Scher contends that he will not be
satisfied that profits were not gener-
ated from the 1989 series until he re-
ceives a detailed accounting.

Josephson could not be reached for
comment. Silverman denies Scher’s
allegations of financial malfeasance
and says the restraining order will
have no effect on the upcoming NMS
showcase series, which will change
its name this year to New Music
Nights: A Global Affair. The seminar
runs this year from July 14-18.

“The only thing the [restraining or-
der] does is force us to treat him as
we treated him before in terms of
publicity,” Silverman says. “He can-
not veto anything we want to do.” He
adds that Scher has received “full,
up-to-date financial records” from
the 1989 series.

New York promoter Ron Delsener
is consulting with the NMS officials
on the 1990 showcase series, Silver-
man says.
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Featuring the new studio track first single and video

"What Are You Doing
With A Fool Like Me™

written by Diane Warren

PPlaas, some of his finest performances
on 14 legendary songs including:

Over 72 minutes of music.

On Tour Beginning June 8.

Available on Capitol Cassettes and Compact Discs.
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Join The 1st
“Fast Meets West” Roast

The Honorees:
MIKE STRADFORD
KKBT, Los Angeles

FRANKIE CROCKER
WBLS, New York

In Support Of
The T.J). Martell Foundation

THURSDAY, JUNE 7TH 11:30 am-2:00 pm THE COLUMNS 584 Broadway (between Houston & Prince) New York City

Sponsored by
Friends of The T.J. Martell Foundation

Be a part of an all-star group of music industry VIPs for the
First Annual “East Meets West” Luncheon Roast in support of The
T.J. Martell Foundation for Leukemia, Cancer & AIDS Research.
CHAIRMAN
Ruben Rodriguez
FEAST COAST CO-CHAIRMEN

Tickets: $1500 per table (10 persons)
$175 per person
Make your tax deductible check payable to: Pierre Sutton
The T.J. Martell Foundation and send to: Cynthia Badie-Rivers, LeBaron Taylor
Columbia Records, Box 4450, New York, NY 10101-4450
WEST CoAST CO-CHAIRMEN
For Further Information Contact: James DeCastro
Cynthia Badie-Rivers, Columbia Records, (212) 445-3483 Tom Draper
LuncHeon Jerry Ade Hank Caldwell Jack Gibson Varnell Johnson Julie Rifkind
COMMITTEE Tony Anderson Phil Casey Dick Griffey Rob Kahane Voza Rivers
Carmen Ashurst-Watson Earl Cole Andre Harrell Spike Lee Dick Scott
Clarence Avant Don Cornelius Sharon Heywood Michael Lippman Russell Simmons
Cynthia Badie-Rivers Mervyn Dash Charles Huggins Walt Love Ernie Singleton
Sylvia Davis Hal Jackson Skip Miller Mickey Turntable
Maye James Sydney Miller A.D. Washington

Joey Bonner

Jerry Boulding Ed Eckstine

Jheryl Busby Juggy Gayles Step Johnson Sylvia Rhone
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A USTRALI
BEST AUSTRALIAN MALE ARTIST
BEST AUSTRALIAN DEBUT ALBUM

BEST AUSTRALIAN DEBUT SINGLE

AUSTRALIAN SONG OF THE YEAR

PRODUCED BY CHRIS LORD-ALGE AND IAN MOSS

“One of Australia’s most original, refreshing and successful new
rock artists.’’ C D -2

‘“Great songs, great playing and very radio friendly. Simply put, it
will knock your dick in the dirt."" Bil/ Riner - P ayl

“‘One of the legends of Australian rock and roll."’ Sau/ Shiein

Executive Producer - MTV Australia

“’lan Moss has moved on from legendary Cold Chisel to become
one of Australia’s most highly respected solo artists today. Play
Mossy For Me."’ Anna O’Connor - PD - IMMM

‘’Sensational live and even better on record. One of the best
Australian albums ever released. ‘‘Tucker's Daughter’’ is one of
the finest songs to hit radio,’’ Brad March - PD - BIO5FM

“Australia’s best debut album for 1989 and deservedly so.’’ Jan
Grace - Group PD - Hoyts Radio Stations

“'lan Moss has earned himself a unique place in Australian rock
and roll history. A fabulous voice and the hottest guitarist ever to
come out of Alice Springs.’’ Richard Wilkins - Host - MTV Ausiralia

I love this music. lan is one of the most original artists to come
through in a long time. Great hooks, great melodies ... | couldn’t
say enough about him!'’ - Mike Monaghan - Music Director, WNOR
Norfolk VA.

“‘Yes, there is a pun intended. The Moss has definitely not grown
under this Aussie’s feet. lan’s the best kept Australian secret who's
primed and poised to explode worldwide. Say you've been there
from the beginning!’’ - Mike Boyle, National Radio Manager, Friday
Morning Quarterback.

"We've been playing lan’s ‘Tucker’s Daughter’ track in our new

music show for the last five weeks. It fits in fine with everything

else we're doing - and we're getting favourable phone response!”’
Chris James - Music Director - WTPA, Harrisburg PA.

*’lan Moss is undoubtedly one of the finest musicians Australia has
ever produced. As a major force in Cold Chisel, he helped to define
what is known as ““Oz Rock'’. In the 90s there is no doubt that his
distinctive voice and his beautifully articulate guitar will make him
a force in his own right. lan Moss is one the few Australian
classics'’. - Toby Creswell - Editor Rolling Stone - Australia.

If you, wouldlike to be part " of this exciting and unique
artist’s career, please contact: Paul Schindler;

Grubman Indursky Schindler Goldstein & Flax.

Ph: (212) 888 6600, Fax (212) 758 1318
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U.K. Now Moving To Urban/Dance Beat
New Regulations Allow Influx Of Stations

H BY PAUL EASTON

LONDON—Despite the dominance
of black and dance music on the Brit-
ish charts in recent years, and despite
the international influence of such
artists as Soul IT Soul and Lisa Stans-
field, it took until last year for full-
time black/urban radio to come to
Britain, at least legally.

The regulatory Independent
Broadcasting Authority, which doles
out franchises in a similar manner to
the Canadian government, had, until
recently, issued only one private li-
cense per market, except in London,
which had two. So black music fans
depended on top 40 radio or on pirate
broadcasters.

But the establishment of new local,
or ‘“incremental,” franchises last
year has changed things. Since last
fall, new urban FMs have included
Manchester’s Sunset Radio, South
London’s Choice-FM, Birmingham’s
Buzz-FM, which signed on May 14,
and Bristol’'s former pirate outlet
FTP (For The People). When Lon-
don’s Kiss-FM, another ex-pirate, hits
in September, that market will have
three dance or urban stations of
some stripe, including North Lon-
don’s WNK.

First on the air was Sunset, found-
ed by Grenadan-born Mike Shaft,
who was already an established local
personality from local top 40 Piccadil-
ly Radio and BBC Greater Manches-
ter Radio. With Shaft as GM/PD and,
for the first few months, morning
man, Sunset kicked off with Martin
Luther King’s “I Have A Dream”
speech, followed by the station’s
“Keeping The Dream Alive” jingle
sung by Stansfield, then on the verge
of “All Around The World” stardom.

But Sunset’s first few months
were nightmarish. In March, citing
sales problems, Shaft publicly threat-
ened to drop his national sales rep,

" MUSIC MONITOR ¥
CHOICE FM
London (Momings)

Sybil, “Crazy For You”; Shala-
mar, ‘I Can Make You Feel
Good”’; Jaki Graham & Paul
Hardcastle, “Voodoo Child”;
Paula Abdul, “Opposites At-
tract”; Fresh 4, “Wishing On A
Star”; Jeff Redd, “Come On And
Get Your Loving’”’; Evelyn
““Champagne’’ King, ‘“Love
Come Down”; Lisa Stansfield,
“What Did I Do To You”; Bar-
Kays, ‘““Soul Finger’’; Double
The Trouble, “Talk Back Sweet
Girl”’; Flow Masters, “Let It
Take Control”’; David Ruffin,
“Walk Away From Love.”

o

Broadcast Marketing Services, and
also tried to switch news services
from Independent Radio News to a
new network. Not surprisingly, that
did not sit well with one of Sunset’s
directors who was both chairman of
BMS and a director of IRN, and a
boardroom row followed that led to
Shaft’s ouster. But a few weeks lat-
er, community interests on the board
had Shaft reinstated and he says that

‘Our programrming
covers the whole
spectrum of black
music, although
there is a strong
emphasis on dance’

things have since settled down.

Choice-FM is based in inner-city
Brixton, the main center for Lon-
don’s black community, and debuted
in early March. With a signal that
reaches most of central and southern
London, Choice’s programming fea-
tures a wide range of black music, as
well as reggae and gospel blocks.

MD Merritt Crawford believes
Choice-FM is gaining a strong follow-
ing among its 16-to-35-year-old target
group. “‘Because we haven’t done
any surveys yet, it’s hard to tell what
the actual figure is. All we know is
that when we open the phone lines
for [contests] and call-ins we get an
immediate response.”

London’s major player is expected
to be dance-leaning Kiss-FM, which
began playing that music on week-
ends as a pirate station in 1985. It
shut down voluntarily in 1988 to ap-
ply for one of the new London FM li-
censes, which it received just before
Christmas 1989. Kiss-FM plans to be
on the air in September.

Gordon McNamee, Kiss-FM
founder and managing director, says
that although dance music does make
up a large percentage of the current
charts, it is still considered to be a
specialist music. “What’s in the
charts is really just the tip of the ice-
berg as to what’s actually about.
Dance music covers a much wider
thing than just the sampled house
beats that are on the charts. I'm not
saying it's bad music, there is some
very good dance music in the charts,
but it’s still just a very small percent-
age of what dance music is really
about.”

Kiss-FM PD Grant Goddard says
his station’s daytime output will be
“aimed at a general market who are
interested in dance music ... On eve-
nings and weekends, we will have our
specialist music shows, such as reg-
gae, house, hip-hop, and so on. We
will also have some programs with
such a broad range that you can’t put

a tag on.”

Kiss-FM DJs will also be very
much involved in the station’s music
policy, something that McNamee be-
lieves will make Kiss-FM different
from most other stations. “Our DJs
have all been picked for their musical
knowledge. Many of our DJs work in
A&R for record companies or work in
record shops. One of our regulars
will be Jazzie B from Soul II Soul.
Our DJs are able to listen to records
and say, ‘That is a good track.””

At a time when urban PDs in the
U.S. are slowly tightening their play-
lists, McNamee intends to be more
eclectic. At music meetings, there
may be “one person from the day-
time programs, one person who's into
house, another who's into reggae or
hip-hop or world music or whatever,
and they will each recommend rec-
ords from their fields.

“Our playlist is mainly for new mu-
sic that is from new albums, unre-
leased or prereleased tracks, or may-
be even a demo tape that’s been sent
in by some obscure band that we
think is extremely good,” says McNa-
mee. But he adds, “We will be playing
some of the dance material that’s cur-
rently in the charts. If we break a rec-
ord we want to be able to follow it up.
If we play a new track and it goes
into the charts two weeks later it
would be crazy for us to drop it, be-
cause we'd like to support that rec-
ord, and maybe even get it to No. 1.”

(Similarly, while Manchester’s Sun-
set lists 55 records, about the same as
a U.S. urban outlet, it has 22 A-rota-
tion songs, ranging from “Just Mel-
low” by the Ruthless Rap Assassins,
to such U.S. urban hits as Klymaxx’s
“Good Love” or Miki Howard's “Un-
til You Come Back To Me,” to such
current U.K. pop chart records as
Adamski’s “Killer” or Soul Il Soul’s
“A Dream’s A Dream.”)

Because Kiss-FM describes its for-
mat as “‘dance,” rather than urban, it
raises the spectre of the UK's first
urban vs. churban battle, although—
as its list of specialty programs
would indicate—the Kiss definition
of dance is probably less poppy than,
say, a WQHT New York’s definition.
Choice-FM’s Crawford is not worried
by the threat of competition. “Our
music programming covers the whole
spectrum of black music, although
there is a strong emphasis on dance
musie, which is currently the most
powerful force in the music industry.
We're trying to stay ahead of trends,
but also setting our own agenda. It's
still early and we’ll need some more
research to be able to target more ef-
fectively.”

Both Choice and Sunset cite early
favorable response from record com-
panies, which, Crawford says, “re-
gard us as an important link in the ra-
dio chain, and some of them have giv-
en us prereleases and some
exclusives, such as white-label ace

(Continued on page 22)

Playing Possum. Country WCOS-AM-FM Columbia, S.C., played host to Kenny
Rogers and Dolly Parton during the duo’s recent concert at the Carolina Coliseurn.
Parton is pictured backstage withthe WCOS mascot, Opie the Possum.

Five Billhoard Charts Get
Radio-Reporter Facelifts

NEW YORK—Beginning with this
week’s issue, Billboard is making re-
visions in the radio reporters for five
of its chart panels. The changes af-
fect the Hot 100 Singles, Hot Black
Singles, Hot Adult Contemporary,
Album Rock Tracks, and Modern
Rock Tracks panels. They are based
on the recently released winter 1990
Arbitron ratings.

Billboard prints full panel listings
for each format twice a year based on
the spring and fall Arbitrons. New
reporters are listed here for your con-
venience. For a full listing of any Bill-
board chart panel, send a stamped,
pre-addressed envelope to Billboard
Chart Department, 1515 Broadway,
New York, N.Y. 10036.

TOP 40

Billboard added four stations to its
Hot 100 singles panel, bringing the
total to 251 stations. Reporters are di-
vided into five weighted categories
based on a station’s weekly cume au-
dience from 6 a.m.-midnight Monday
through Sunday in Arbitron’s total
survey area. Weighting is as follows:
platinum—weekly cume of more
than 1 million listeners; gold—
500,000-999,999; silver—250,000-
499,999; bronze—100,000-249,999; and
secondary—50,000-99,999.

Added as bronze reporters are
WMXP Pittsburgh, WMXD Detroit,
and KCLD-FM St. Cloud, Minn. Add-
ed as a secondary reporter is KAMZ
El Paso, Texas, which switches from
the adult contemporary panel.

In addition, changes have been
made to the top 40/rock and top 40/
dance crossover radio panels that are
subgroups of the Hot 100 reporting
panel. KSAQ San Antonio, Texas,
has been added as a bronze reporter
to the top 40/rock panel and will con-
tinue as a Hot 100 reporter.

Seven stations were added to the
top 40/dance panel. WKSS Hartford,
Conn,, is a new silver reporter. KJYO
Oklahoma City, Okla., XHTZ San
Diego, KWOD Sacramento, Calif.,
and KROY Sacramento are new
bronze reporters. All five were previ-

ously Hot 100 reporters. WMXP and
WMXD are also new reporters to the
top 40/dance panel.

BLACK

The Hot Black Singles chart wel-
comes three new reporting stations,
making for a total of 101 reporters.
Changes become effective with this
week’s issue. Weighting is as follows:
platinum—weekly cume of at least
500,000; gold—250,000-499,999; sil-
ver—100,000-249,999; bronze—>50,000-
99,999; and secondary—20,000-49,999.

WBLS New York, which has not
reported to any trade publication
since the early '80s, is added as a plat-
inum reporter, marking the first time
in recent memory that all of New
York’s urban outlets have been rep-
resented in one trade. WIMO-FM
(Jammin’ 92) Cleveland is added as a
silver reporter. WMVP Milwaukee is
now a secondary reporter.

ADULT CONTEMPORARY

Three stations have been added to
the Hot Adult Contemporary panel,
which now numbers 92 reporters.
Weights in this category are the
same as those for the Hot 100, except
that secondary-station eligibility be-
gins at 35,000 weekly cume.

Added as a gold reporter is WFYR
Chicago. Added to the bronze panel
are WKRC Cincinnati and WYFM
Youngstown, Ohio.

ALBUM/MODERN ROCK

Three stations were added to Bill-
board’s Album Rock Tracks panel,
which now numbers 88 reporters.
WXTB (98 Rock) Tampa, Fla., and
WAZU Dayton, Ohio, are new bronze
reporters. Both have cumes in the
100,000-249 999 range. WLRS Louis-
ville, Ky., has been transferred from
the top 40/rock panel and is also a
bronze reporter.

Although station reweighting took
place on the Modern Rock Tracks
chart, no new stations were added. It
now numbers 33 reporting stations.

Changes to both charts take effect
this week.
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COMMENTARY Il

Songs Should Be Treated Like Other Property

COPYRIGHT NEEDS BETTER U.S. PROTECTION

@ BY MICHAEL F. SUKIN

My father, Mike Sukin, worked for
Irving Berlin as a song plugger in the
pre-World War II days and after, in
the days when more people thought
that song plugging was a great pro-
fession and lots of fun. Dave Dreyer
was No. 1; Dad was coming up on No.
2. He never referred to Mr. Berlin as
anything but “Berlin.” His admira-
tion for “Berlin,” the music publish-
er, was unbounded. He would tell me
often that he knew many great pub-
lishers, but “Berlin” was the best.

Dad never spoke much about “Ber-
lin”’ the songwriter; I guess he
thought that the songs spoke for
themselves. Besides, while he es-
teemed songwriters greatly, he loved
publishing and publishers, the “copy-
rights” (as he called them), and all
that was involved with their protec-
tion and enhancement.

And so I was particularly grateful
to the Berlin family and ASCAP for
the wonderful tribute they gave to
Mr. Berlin at the Music Box Theatre
in New York last February. It was
done with such care and affection
that those in attendance learned
more from it than we had known be-
fore we came. So there we sat, watch-
ing many notable people reliving
their own “Berlin” experiences, with
our admiration for this songwriter
genius and immigrant patriot
warmed and reinforced, if such was
needed. And there we sat also, some
of us, listening to the clock of copy-
right protection tick relentlessly on
as works of the great man slipped to-
ward the U.S. public domain.

We are all proud of Mr. Berlin’s
work and that of the other great writ-
ers of his day, including Gershwin,
Porter, Kern, and later, Rodgers, El-
lington, Hammerstein, Hart, and oth-
ers. As a nation, we are proud of

them, and yet we protect them so
poorly. In many of the other industri-
alized countries, the rights of the cre-
ator are worshipped and inalienable,
revered and protected, given homage
and honor. But not here in the U.S.
Here they are bargained away in the
halls of Congress as in some curious
Turkish bazaar. The teachers’ lobby,
the defenders of the ‘“consuming

what we prize. How is that? In other
countries the controlled composition
clause just does not fly; here it soars.
Why?

We believe in the right of private
property, but only just so far when it
comes to copyright. Copyright, after
all, is a monopoly—an artificial one
mandated by the Constitution and im-
plemented with historical discomfort

‘Creators’ rights
are bargained
away in commerce’

Michael F. Sukin, an entertainment
attorney, is counsel to the New York firm
of Carro, Spanbock, Kaster & Cuiffo and

the Nashville firm of Farris, Warfield &

Kanaday.

public,” and other powerhouse inter-
ests are pitted against the small, if
noisy and determined, music
groups—and the latter are often the
losers.

And then, outside the legislative
arena, the rights of creators are bar-
gained away in commerce. Devices
like the one-half rate, the controlled
composition clause, and the rights
buyout, and on and on. Against the
outer world, the different elements
of the music community can often
join hands. But the alliance is uneasy,
and the community deals harshly
within itself. The bigger against the
smaller, the stronger against the
weaker. No quarter given, no inch
left untaken.

How did we get into this fix? We
step on what we revere. We humiliate

by Congress. “Discomfort” is the key
word. We say we do not like monopo-
lies and we do not like creating them,
particularly when they are in private
hands—like song ownership. Frank-
ly, that’s baloney. We do not mind
laws and legislation that make it pos-
sible to buy, sell, trade, create, and
keep tangible property forever. Land,
buildings, cars, yo-yos, and hula
hoops—that’s OK. But songs? Music
that makes us dream and soar, that
celebrates our days and our lives,
that gives depth to our time and
beauty to our world: That is intangi-
ble. That is different.

Perhaps because our Founding Fa-
thers were tinkerers and inventors of
practical contrivances, rather than
men of letters and arts, and because
we were originally an agrarian soci-

ety, our political history bequeaths to
us an approach to copyright more
limited and circumscribed than that
of any other industrialized country.
But during our relatively brief period
as a nation, we have produced great
works of art and intellect, including
songs. And what songs! Songs that
talk of everyday things to everyday
people and that still endure like none
before.

And yet some say these songs have
had their run; when their time is up, it
is up; we have increased their protec-
tion to 75 years; enough is enough;
they have done their time. Sorry, Mr.
Berlin, while we are glad you did
what you did, no one thought you
would live so long; and as for the oth-
ers, well, they are gone now and their
works belong to the ages, to the peo-
ple, to the public domain.

Well, is that really so? I thought
this was a land that believed in the
protection of property and that we
wanted to encourage people to accu-
mulate property. Perhaps our great
songwriters should have left off that
trade early on and taken up the busi-
ness of finance or building, so they
could have built empires that they
might, in fact, pass on to their chil-
dren and their children’s children and
protect and limit in any way they
wanted. If I buy land, it is mine to do
with as I like forever. That is sup-
posed to be the basis of the country in
which we live, at least with regard to
economics. This notion that copyright
has to have a limited life is absurd.

And yet with our bargain-base-
ment approach to copyright, we
cheapen our gift. The perceived
needs of commerce win. At each turn-
ing, we weaken our strength. Tell me
why the creation of our pen and our
soul should be less prized than the
work of our finance and our industry.
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A DIFFERENT COUNTRY

David Grossberg’s suggestion that
the U.S. follow the Canadian lead in
combining BMI and ASCAP into a
single performing rights organiza-
tion (Billboard, Letters To The Edi-
tor, May 12) ignores the differences
between the two countries and the
history of the organizations in-
volved.

The Canadian societies serve few-
er than 38,000 writers. BMI and
ASCAP between them serve
100,000. Performance royalties in
Canada are fixed by a government
tribunal. License fees in the U.S.
are, for the most part, fixed by free
market negotiations. U.S. antitrust
laws are among the strongest in the
world, and a single, noncompetitive
organization would probably be un-
der constant attack under those
laws.

Most importantly, Grossberg ig-
nores the fact that it is competition,
not consent decrees, that has been
responsible for the broadening of
the ASCAP logging system, the cur-
rent, more welcoming attitude to-

ward new forms of music, and, to a
large extent, the better quality of
service offered to members.

Workshops for composers and
writers, awards recognizing the im-
portant contribution of writers and
publishers (as opposed to the well-
recognized performers), early rec-
ognition of the importance of the
first television theme and back-
ground music, offering economic
opportunities for new and indige-
nous American music such as coun-
try and what was once known as
“race” music—all of these are areas
in which BMI led the way. Were we
to return to one entrenched per-
forming rights organization, who
would make room for the next kind
of new music?

Grossberg is proposing what
ASCAP has tried to do over the
years through the courts, the Jus-
tice Department, and the U.S. Con-
gress—that is, to restore ASCAP to
its pre-1940 monopoly position.
These efforts have failed because
the competitive advantages of the
present system far outweigh any
potential benefit of a monopoly.

Yes, there are two logging sys-
tems. They are based on different
philosophies. ASCAP logs about

60,000 broadcast hours per annum.
BMI logs more than 6 million hours.
A single logging system might save
some (not very substantial) money
but would deprive writers and pub-
lishers of a choice of systems. If you
combined ASCAP’s and BMI's over-
heads and figured the percentage of
both organizations’ revenues repre-
sented by administrative expenses,
the percentage is less than that of
many societies operating in single-
society countries. It is doubtful that
the theoretical possible saving
would compensate for the protec-
tion against abuse that U.S. writers
and publishers currently enjoy be-
cause of each organization’s con-
stant awareness that, if it doesn’t
provide maximum service and effi-
ciency, people have someplace else
to go.

While most publishers maintain
both ASCAP and BMI companies,
writers and composers choose their
licensing agency. Thousands have
chosen BMI, many others ASCAP.
Grossberg proposes to deprive them
of their freedom of choice.

What's the next step? One giant
publishing company? One monster
record company? Or, heaven and
Grossberg forbid, two giant law

firms serving all of New York? It
could be argued that these, too,
might result in lower operating
costs. But would they be beneficial
to the people they purported to
serve? Not likely.

Grossberg represents some high-
ly successful writers who would be
welcome in any performing rights
organization. Perhaps, if he had rep-
resented more new and aspiring
writers, composers, and publishers,
he would today be more aware of
the part our competitive system has
played in opening the doors of op-
portunity to creators of music and
the development of the rich and var-
led repertoire that is today available
to music users and consumers.

Theodora Zavin

Senior VP/Special Counsel
BMI

New York

Articles and letters appearing on
this page serve as a forum for the
expression of views of general in-
terest. Contributions should be
submitted to Ken Terry, Commen-
tary Editor, Billboard, 1515
Broadway, New York, N.Y. 10036.
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Dees, Thomas: L.A. Multimedia Moming Men;
Stern Gets Serious; Wall Upped To Edens VP

Sean Ross is on vacation. This
week'’s Vox Jox was written by
Phyllis Stark in New York and
Craig Rosen in Los Angeles.

ABC-TV HAS SOME GOOD news
and some bad news for radio jocks.
First, the bad news. “Anything
For Laughs,” the Film House/
Dick Clark-produced show that fo-
cused on amusing radio stunts and
personalities, was not picked up by
the network for the fall schedule.
The pilot aired on ABC on May 6.
The network still has the option of
picking up the show in December
as a midseason replacement.

The news is better, however, for
two Los Angeles morning men. Af-
ter stints on TV's “Cheers,” “Mur-
phy Brown,” and “Open House,”
top 40 KPWR’s (Power 106) Jay
Thomas has landed another show,
“Married People,” which has won
a Wednesday night spot on ABC’s
fall schedule. Meanwhile, KIIS
Los Angeles morning man Rick
Dees’ late-night show, “Into The
Night,”” is set to debut on ABC
July 16.

When ABC Radio Networks
president Aaron Daniels an-
nounced that he would be leaving
his post by June (Billboard, May 5),
he said he would name a new VP/
entertainment programming be-
fore he stepped down, but now
Daniels has changed his mind. A
replacement for Tom Cuddy, who
left the post to become WPLJ New
York VP/programming, won't be
appointed until Daniels’ successor
steps in.

Howard Stern is featured in a
five-page story in the current issue
of Rolling Stone. In the piece Stern
says, “I'm no shock jock. I'm not
some desperate, out-of-control los-
er trying to outrage people to get
ratings. And I'm not just another
pitiful, middle-aged asshole jock
trying to be a ‘bad boy’ on the air.
That’s not what my show is about.
What my show is about is me try-
ing to be funny, trying to tell the
truth, and trying to make a living.”

On May 15 the Maryland Com-
mission on Human Relations up-
held its earlier ruling that modern
rock WHFS Washington, D.C., dis-
criminated against jock Damian
Einstein by moving him to an off-
air position. Einstein claims the
move was due to his sometimes
halting speech, the result of a 1975
auto accident. Einstein’s attorney,
Peter Krauser, says there will be a
short conciliation period before the
case goes to a public hearing.

Urban KJMZ (100.3 JAMZ) Dal-
las fueled speculation that Tom
Joyner from crosstown rival
KKDA-FM (K104) might be join-
ing the station by hinting on the
air that “T.J.” was coming, with-
out offering any explanation.
“T.J.”" turned out to be the sta-
tion’s new cash promotion, Triple
Jam, whereby listeners can win
$5,000 when they hear three songs
in a row with the word “jam”’ in
the title. Joyner is staying put.

PROGRAMMING: WALL UPPED TO VP
Top 40 KKLQ-AM-FM (Q106)

San Diego PD Garry Wall has
been upped to VP at parent Edens
Broadcasting. Wall will remain in
San Diego but will also oversee top
40 WRBQ-AM-FM (Q105) Tampa,
Fla. APD Kevin Weatherly has
been upped to PD at KKLQ. John
Clay had been named operations
director at WRBQ. He was former-
ly PD at top 40 KYNO-FM Fresno,
Calif. Wall is still looking for a PD
for WRBQ.

by Sean Ross with
Craig Rosen & Phyllis Stark

Michael Hayes exits as PD of
top 40 WXGT (92X) Columbus,
Ohio, over what GM Mark Hanson
calls “philosophical differences.
We weren’t all singing from the
same choir book.” Hanson expects
to name a replacement in the next
few days. A noncompete clause
with WXGT means that Hayes will
be leaving the market.

Kerry Gray exits as PD of mod-
ern rock WOXY (97X) Cincinnati.
APD Phil Manning becomes act-
ing PD ... AC WVBF Boston has
hired George Johns to consult.
Tom Doyle joins the station for af-
ternoons. He was formerly part of
the morning show at crosstown
talk station WHDH.

Oldies WYGO Macon, Ga., PD
Michael Stone has been named
PD at country KCIL Houma/New
Orleans. He replaces Kevin Bon-
ner. Meanwhile, KCIL GM Darren
Guidry is continuing the search
for a news director/morning show
co-host.

Country KVOO Tulsa, Okla., PD
Rick West has jumped ship for
crosstown oldies KVLT (Kool 106)
... Top 40 WSPK (K104) Pough-
keepsie, N.Y., PD Bob Steele is
out. Reach him at 914-565-6376.

Hozie Mack has been named to
the long-vacant PD slot at urban
WCKU Lexington, Ky. He was
most recently PD at similarly-for-
matted WFXC Raleigh, N.C. Mack
says he will be taking WCKU “ina
more hit-intensive direction.”

At oldies/country combo
WRXJ/WCRJ Jacksonville, Fla,,
Rick (Baron) Langlois adds AM
OM duties. He has been at the sta-
tion as air personality, PD, and
(most recently) production director
for the last three years.

Top 40 WKPE-AM-FM Cape
Cod, Mass., names APD/MD
Keith Lemire PD. Lemire has
been acting PD since Rick Ryder
exited for top 40 WAEB-AM-FM
Allentown, Pa., earlier this year.
Lemire is looking for a new morn-
ing jock and MD.

Consultant Mike Chapman has
service-marked a format he calls

“Classic Country’’ and signed up
WBVE Cincinnati as the first cli-
ent. The locally produced format
focuses on what Chapman calls
“classic country hits of yesterday
and today.” WBVE kicked off the
format May 25 by playing 57 hours
of Hank Williams Sr.

WQMZ-AM Greensboro, N.C,,
which had been simulcasting with
sister urban WQMZ-FM, is now
airing locally programmed black
gospel music from 6 a.m.-noon
weekdays and all day on week-
ends. The stations still simulcast in
the afternoon. PD Sam Weaver
continues to oversee both stations.

KDON-AM Salinas, Calif.,
which had been programming
heavy metal, began simulcasting
with sister top 40/dance KDON-
FM May 1. Before it began simul-
casting, the AM played Queen’s
“Another One Bites The Dust” for
24 hours—an ironic choice given
that the AM will be going dark in
late June.

PEOPLE: MICHAEL GOES AWOL

AC WNLC New London, Conn,,
changed to a satellite news format
May 14. PD Danny O’Brien now
does afternoons on sister FM easy
WTYD. Cameron MacKenzie
joins WNLC as a reporter. She was
formerly a part-time reporter at
AC WINY Putnam, Conn.

In Los Angeles, KQLZ (Pirate
Radio) VP/programming Scott
Shannon denies that KOOL-FM
Phoenix morning man, er, woman
Erin Garrett will be joining him as
co-host. Meanwhile, album KLOS
sports guy Todd Donoho, whose
radio gig led to his spot as sports
reporter on KABC-TV, is giving
his buddies in radio a payback. As
part of sweeps week, Donoho did a
feature on, you guessed it, KLOS
morning men Mark & Brian.

At modern rock KROQ Los An-
geles, average-Joe air personality
Michael “The Maintenance Man”
Burton (Billboard, May 19) has
gone AWOL and is no longer deliv-
ering his weather rap. Morning co-
host Gene ‘‘Bean’ Baxter says
Burton complained that he didn’t
receive respect from KROQ staff-
ers, but Baxter is hopeful that he
can lure Burton back into the fold.

Despite what you might have
heard elsewhere, top 40 WPOW
(Power 96) Miami VP/program-
ming Bill Tanner had not yet fired
consultant Jerry Clifton at press
time, although it appears likely to
happen. Tanner says, “I am in the
process of reviewing his perfor-
mance and evaluating our relation-
ship with him, but I have made no
decision.”

Album WLZR-AM-FM (Laser
103) Milwaukee MD/midday per-
sonality Kelly Wallace exits for
Capitol Records in Minneapolis.
No replacement has been named.

Country WSM-AM-FM Nash-
ville music coordinator Larry Par-
eigis assumes the new MD title.
He also becomes director of music
video programs for The Nashville
Network . . . Evening jock Chester
Benton has been upped to MD at
urban WMYK Norfolk, Va. He re-

VP/GM of WEZW Milwaukee.

KNIN.

newsline...

RON 6010, GM of AC WALK-AM-FM Patchogue, N.Y,, exits to form his
own company, Golden Broadcasting Inc., which is looking to acquire
stations. Gold’s partner in the new company is Cid Murtha, VP of The
Marketing Works, which will be dissolving at the end of June. No re-
placement has been named for Gold at WALK.

TOM TUCKER is GM of N/T-album combo KJJO-AM-FM Minneapolis, re-
placing Jack Smith. Tucker was most recently national sales manager
of N/T-country combo WJON/WWJO St. Cloud, Minn.

WESTWOOD ONE's NBC Radio Networks has been awarded the exclusive
U.S. radio broadcast rights to the 1992 Summer Olympics in Barcelona,
Spain. In other WWI news, the networks plan to drop six syndicated
programs and lay off 15 employees associated with the programs.

RICHARD WASHER is named director of marketing and sales at Bonneville
Broadcasting System, a newly created position. He was most recently

ROBERT HYLAND JR. is named the 1990 winner of the National Assn. of
Broadcasters’ National Radio Award. Hyland is senior VP of CBS Ra-
dio and VP/GM of KMOX/KLOU St Louis. He will be honored at the
September NAB convention in Boston.

KENT COOPER, GM of JPP Broadcasting’s country KRYS-AM-FM Cor-
pus Christi, Texas, adds VP stripes. He will continue as GM.

ALLEN GAINES has been named VP/GM of oldies KWFS Wichita Falls,
Texas. He was most recently AE and morning man at crosstown top 40

STEVE NICHOLL, former K VLT Tulsa, Okla., GM, is upped to national PD
of Pathfinder Communications. Former KVOO Tulsa GM Ron Blue fills
Nicholl’s job at KVLT, while Mike DeMarco, formerly GM of KTTS
Springfield, Mo., becomes the new GM at KVOO. DeMarco’s brother,
George, formerly of KCSJ Pueblo, Colo., is the new GM at KTTS.

places Frank Miller. Benton will
continue on air.

At top 40 WPLJ New York, VP/
programming Tom Cuddy contin-
ues the search for a morning man,
while overnight jock Sky Walker
has moved to afternoons ... For-
mer WHCN Hartford, Conn.,
staffer Kim Alexander is the new
MD at album KCAL-FM San Ber-
nardino, Calif. She replaces Mary
Paine, who will now produce the
morning show and handle PSAs.

Former KYUU and later KXXX
(X100) San Francisco morning man
and ‘“New Gong Show” host Don
Bleu has resurfaced at AC KIOI
(K101) San Francisco. Former
morning man Terry McGovern
will move to afternoons.

J. Alan Schmidt is the new mid-
day man at N/T WISN Milwaukee,
replacing Larry Johnson, who is
now doing movie reviews for
WITI-TV. Schmidt was previously
PD/morning man at AC WOSH
Oshkosh, Wis., where he raised a
few eyebrows by referring to gays
as ‘“queers’”’ and Democrats as
“Demo-rats’’ in an effort to be con-
troversial. But WISN PD Richard
Holcomb says, ‘‘That’s not his role
here’ ... Top 40 night jock Rock-
mon Jr. and overnighter Gnarley
Charlie are out at top 40 WLUM
Milwaukee. Part-timer Fresh G is
upped to overnight jock. Other
shifts have been extended to cover
the late-night hole.

Dave Schreibner has been
named news director of top 40
WAVA Washington, D.C. He was
formerly a news anchor for ABC
Radio Networks . . . Bill Cerri will
exit classical WETA Washington,
D.C., Aug. 24 for medical reasons.

Cerri, who suffers from Parkin-
son’s disease, has been morning
man at the station for 20 years.
GM Tom Livingston is looking for
a replacement.

At top 40 WXXX Burlington,
Vt., evening jock Ben Hamilton
becomes APD/afternoons. MD
J.J. Reilly goes to middays. Mid-
day man Magic Matt Carr leaves
radio. Overnighter Rob ‘“‘Rocket
Man” Dawes moves to evenings.

Oldies WTRY Albany, N.Y,,
night jock Mike Edwards exits to
become production director and
midday jock at oldies KERN-FM
Bakersfield, Calif. ... AC WCBR-
FM Chicago part-timer Dave An-
ton has been upped to full-time
overnight jock. Irv Darling moves
from overnights to evenings, re-
placing Ken Cocker, who exits.

Oldies WYST-AM Baltimore has
lured market veteran Buddy
Deane out of retirement to host a
Sunday afternoon show that be-
gins June 3. Dean hosted a popular
afternoon dance party on WJZ-TV
Baltimore from 1957-64. More re-
cently, he owned KOTN Pine
Bluff, Ark.

Album WBCN Boston weekend-
er Lisa Traxler (617-522-4698) ex-
its. She had been at the station for
five years, previously serving as
assistant MD and production staff-
er.

After a T-year hiatus, Michael
Ross returns to radio, doing week-
ends/swing at classic rock WZTA
(Zeta 4) Miami. Ross is a veteran of
WLIR (now WDRE) Garden City,
N.Y,, in the ’70s, and WPLJ New
York and WSHE Miami in the early
'80s. He will be commuting to Mi-
ami from New York each weekend.
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After Earth Day Fanfare, Stations Hold Their Environmental Ground

NEW YORK—Lately, Don Henley,
Bonnie Raitt, and other celebrities
have been responsible for focusing
attention on the plight of Walden
Woods, the Massachusetts home of
Henry David Thoreau’s famed Wal-
den Pond, which is set to be de-
stroyed by developers. But it was a

local man, album WBCN Boston pub-
lic affairs director and weekend jock
Maurice Lewis, who made a valuable
contribution to the fight.

Lewis, who is a member of the
Walden Woods Project, first pointed
out to the group that Walden was
once a stop on the Underground Rail-

Goat Giveaway. AC WROR Boston morning men Joe Martelle, right, and Andy
Moes, center, recently sent a herd of goats to a listener’s home to trim his lawn
“the natural way.” Since Earth Day, WROR has been taking suggestions from
listeners on ways to improve the environment. The goat giveaway was the prize
for the best suggestion. Producer Linda Moretti is also pictured.

road, an organization responsible for
transporting slaves to freedom be-
fore the Emancipation Proclamation.
This new, historic dimension is likely
to be an important element in the
fight to save Walden Woods.

Although Earth Day has come
and gone, at a few radio stations
like WBCN the commitment to the
environment lives on. For exam-
ple, before Earth Day, album
KDHT Greeley, Colo., was airing a
series of “Earth Minutes” telling
listeners how to deal with various
ecological problems. Due to over-
whelming listener response, the
station is continuing the features
on a weekly basis.

Modern rock KITS (Live 105) San
Francisco, which attracted 250,000
people to its Earth Day concert and
demonstration, has made a long-term
commitment to the environment
known as “the greening of Live 105.”
This commitment includes special

Promotions ::_
&eMarketing >

e

by Phyllis Stark

programs and features as well as a
continuing series of promotions fo-
cusing on the environment.

Finally, news station WCBS-AM
New York has issued a booklet called
the “Earth Guide,” which lists 88 ac-
tionable tips for cleaner water. The
booklet includes ideas about water
conservation, eliminating household
hazardous wastes, fertilizers, and
pesticides, and more. The 24-page
booklet is printed on recycled paper.

IDEA MILL: TRAILER TRASH
N/T WGST Atlanta midday man

Neal Boortz hosted the Roseanne
Barr Trailer Trash Scavenger Hunt
during a live remote from a mattress
store. Boortz encouraged listeners to
bring along Roseanne Barr-ish items,
including white bread, TV Guide, ter-
ry cloth slippers, and pink sponge
curlers. The person who brought the
most items won a trip to Cancun,
Mexico. Another trip was given to the
winner of a Roseanne Barr look-alike
contest.

Classic rock KKZX Spokane,
Wash., morning men Dave Scott and
Tom Turner (the X Men) are leading
their listeners in an unusual game of
hide and seek. Each Thursday, the X
Men hit the road broadcasting from a
cellular telephone. The first listener
to touch one of the men while they
are actually live on the air wins cash
or a trip to Disneyland. Each week
the game gets more complicated as
the X Men use secret hiding places

(Continued on page 21)

Canada Begins Testing Digital Radio

Broadcast Groups Eye Conversion From Analog

EBY KIRK LaPOINTE

OTTAWA—North America’s first
digital radio demonstration project
is under way, a first step toward
what private and public broadcast-
ers in Canada believe will be a full-
fledged national system in as little

Welcome to the luxurious
BelAge Hotel de Grande Classe

1020 North San Vicente Boulevard
West Hollywood, California 90069
Daily rates from $235.

Reservations and Information

1-800-424-4443

FAX 213/854-0926
TELEX 4955516: LEGG
APOLLO-PARS-SABRE
UTELL WORLDWIDE

© 1990 Hotels of LErmitage Interaational
Member Small Luxury Hotels and Resoris

as five years.

The federal Communications De-
partment, the state-owned Canadi-
an Broadcasting Corp. (CBC), and
the Canadian Assn. of Broadcast-
ers {CAB) are jointly conducting
the first demonstration of digital
radio in North America. Equip-
ment arrived from France in early
May and technical tests will be
held in the next couple of months
in Ottawa, Toronto, Montreal, and
Vancouver, British Columbia.

Technical information will be
compiled from those tests to give
Canadian officials an idea of how
to help develop North American
standards and lobby for the rearr-
anging of the radio spectrum. A
major international conference on
the matter is expected in 1992, and
from that, momentum could build
toward a transition away from an-

CR " i T

Album Rock Mane Stays. MCA Records VP Album Promotion John Hey, left,

alog transmission of signals.

“The rest,” says Steve Edwards,
chief engineer on the demonstra-
tion, and VP corporate engineer-
ing for Rogers Broadcasting, “is a
political decision on how best to
manage change.”

CAB hopes the system will be in-
troduced as early as 1995. It be-
lieves that stations will be able to
convert their operations for about
$100,000. When digital radios are
available, they should be no more
expensive than existing radios.

The biggest problem should be
the timetable for marrying AM
and FM radio into one digital band.
There will be a wave of regulatory
problems because of the signifi-
cant differences in Canada be-
tween AM and FM stations. For
years, the broadcast regulator has

(Continued on page 20)

&3

and Cindy Johnson, national MD/RD of Pollack Media Group, met “Joey” the
lion, who is being used to promote the new Manitoba's Wild Kingdom album
“Wild Kingdom and You' during a recent promotional event.
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THE NEW BATCH
ARE PROTECTING WARNER BROS.
FROM VIDEO PIRACY!

WARNING

New Gremlins will join in protecting this major motion picture
release. We will prosecute those engaged in any form of its
illegal distribution to the fullest extent of the law.

Warner Bros. has evolved some unique and wide-ranging
protective measures:

When GREMLINS 2 THE NEW BATCH opens June 15
across the United States and Canada, every one of the
worldwide theatrical prints will bear an electronic marking
code.

This code marking — not readily visible — is nonetheless
detectible in pirated film-to-video and subsequent video-to-
video transfers. Using our own resources and the Motion
Picture Association of America’s, which includes 400 investi-
gators and special agents worldwide, we will be able to trace
pirate copies to the original film print sources, even for copies
shot off the screen.

We will energetically investigate and prosecute pirates.
Warner Bros., joined by other film companies have raided
more than 5,726 establishments worldwide since 1989, over
227 in the U.S. alone.

In conjunction with the Film-Video Security Office of the
Motion Picture Association of America, Warner Bros. will
offer:

‘Rewards up to $15,000 for information leading to the
prosecution and conviction of any person(s) guilty of
illegal video distribution of GREMLINS 2 THE NEW
BATCH and any other Warner film.

-A reward of $200 for each of the first 15 “pirate copies” of
GREMLINS 2 THE NEW BATCH received.

Film piracy is investigated by the FBI and may constitute a
felony. The maximum penalty is up to five years in prison and/or
a $250,000 fine.

Information regarding GREMLINS 2 THE NEW BATCH piracy can
be telephoned to MPAA at (800) 662-6797. Confidentiality will be
preserved.

T.M. & ©1990 Warner Bros. Inc. All Rights Reserved.
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POWER PLAYLISTS

CURRENT PLAYLISTS OF THE NATION’S LARGEST AND MOST INFLUENTIAL TOP 40 RADIO STATIONS

™ L2

PLATINUM—Stations with a weekly cume
audience of more than 1 militon.
GOLD—Stations with a weekly cume
audience between 500,000 and 1 million.
SILVER—Stations with a weekly cume
udience between 250,000 and 500,000.

15 22 En Vogue, Hold On 3 5 M.C. Hammer, U Can't Touch This 3 7 Roxette, It Must Have Been Love (From EX EX Michel'le, Nicety
16 18 Jude Cole, Bab{, It's Tonight 4 7 Wilson Phillips, Hold On F 4 2 Sinead D'Connor, Nothing Compares 2 U EX EX Nikki, Notice Me
17 20 Michel'le, Nicety 5 1 Rod Stewart With Ronald Istey, This O 5 3 Calloway, | Wanna Be Rich EX EX En Vogue, Hold On .
18 21 The B-52's, Deadbeat Club [ 9 Linear, Sending All My Love 6 9 Elton John, Club At The End Of The St EX EX Ana, Got Yo Telt Me Something
19 26 Alisha, Bounce Back 7 10 Roxette, It Must Have Been Love (From et 7 5 Rod Stewart With Ronald Isley, This O
‘. 20 EX Lisa Stansfield, You Can't Deny It 8 3 Sall-N-f’epa, Expression Detroit P.D.: Chuck Beck 8 16 Wilson Phillips, Hold On
21 23 Digital Underground, The Humpty Dance 9 12 Phil Collins, Do You Remember? etrol -D.- Chuck Bec 9 11 Janet Jackson, Alright
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3 5 Bell Biv Devoe, Poison 29 EX  New Kids On The Block, Step By Step 17 20 Jude Cole, Baby, It's Tonight 8 4 Sinead 0'Connor, Nothing Compares 17 183 Whistle, Always And Forever San F iSCO P.D.: Dan O'Toole
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8 8 Aerosmith, What It Takes 18 21 Richard Marx, Children Of The Night 20 22 Depeche Mode Engwy The Silence 17 20 The B:-52's Deadbeat Club 22 11 Aerosmith, What It Takes
9 15 Phil Collins, Do You Remember? 19 7 Sweet Sensation, Love Child 21 27 New Kids On The Block, Steg By Step 18 EX  Wilson Phillips, Hold On 23 24 )ude Cole, Baby, It's Tonight
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EX EX Michel'le, Nicety 8 6 Seduction, Heartbeat 11 12 Bell Biv Devoe, Poison 5 7 Phil Collins, Do You Remember? 11 16 Wilson Phillips, Hold On 28 31 Sir Mix-A-Lot, My Hooptie
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15 EX  Roxette, It Must Have Been Love (From 19 22 Louie Louie, Sittin’ In The _ap Of Lu 22 27 Linear, Sending All MhLOVe 13 16 Heart, All | Wanna Do Is Make Love To 29 30 Brent Bourgeois, Dare To Fall in Love
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22 Bel Biv bevoe, Paison ; 128 30 George LaMond, Bad Of The Heart EX EX  Michelle, Nicety 22 23 D-Mob With Cathy Dennis, That's The W -
33 ML Hammer, U Can't Touch This I A29 - Michael Bolton, When I'm Back On My F |- 23 21 Glenn Medeiros Featuring Bobby Brown
44 Heart All | Wanaa Do Is Make Love To A3 — Snap, The Power 24 26 Tyler Collins, Girls Nite Cut '
2 g {{M'"“C,‘;m- f'gzh' M@ EX EX Brent Bourgeoss, Dare To Fall in Love 25 29 New Kids On The Block, Step By Step
I w":" ebh "M“S“ Iad“b een Love (From EX EX The B-52's, Deadbeat Club 26 28 Tommy Page, When | Dream Of You 95 ' .FM
i 3 S‘::"""‘e' ;g;e(" n 27 30 George LaMond, Bad Of The Heart l c
9 11 Taylor Dayne, I'll Be Your Sheiter \m gg g 223 'EI:‘QKT:'VF)’, Wishtul Thinking
}? }g ;er'f‘ecg Gen“e'egf}EjOOh()LfaT'i\a ! Cﬁ{'" A30 Lisa Slahsheﬁi You Can’t Deny It
ichard Marx, Children e Nig ) . . tii . .
1215 Phil Collins, Do You Remember? Washington P.D.: Lorrin Palagi , ) A R el D2y Hartford P.D.: Tom Mitchell
li 13 S"" 7, Ready Or Not . 1 2 Heart, All ) Wanna Do Is Make Love To Chicago P.D. Bill Gamble A —  Mariah Carey, Vision Of Love 1 1 Madonna, Vogue
1416 Depeche Mode, Enjoy The Silence 2 Madonna, Vogue 1 1 Madonna, Vogue A — Jane Child, Welcome To The Real World 2 2 MC. Hammer, U Can't Touch This
2 4 Heart Al ] Wanna Do |5 Make Love To u 3 3 Bell Biv Devoe, Poison |
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NAB Chief Looks
To Europe’s Lead
On Digital Radio

- @ BY BILL HOLLAND

WASHINGTON, D.C.—National
Assn. of Broadcasters president
Eddie Fritts, speaking to assem-
blages of broadecasters in Luxem-
bourg and London recently, urged
European radio broadcasters to
share knowledge in the areas of
CDs, DAT, and digital audio broad-
casting.

Several European countries are
ahead of U.S. broadcasters in new-
spectrum plans for full-dynamic-
range digital radio, and Fritts said
that digital audio broadcasting
will have a “profound effect on the
way all of us conduct our busi-
ness.”

Projecting to 1992 and beyond,

WASHINGTON
ROUNDUP

when the European Economic
Community could become an even
more significant force in the glob-
al economy, the NAB chief also
suggested that European counter-
parts embrace the American con-
cept of localism to ensure that the
needs of the “world’s most-seg-
mented audience” are met. He also
said, however, that European
broadcasters can “teach us a thing
or two’’ about independent local
radio.”

BONNEVILLE DENIED WAIVER

On May 16, the FCC denied Bon-
neville International Corp. a waiv-
er of its one-to-a-market rule that
effectively would have permitted
the sale of KRPN-FM Roy, Utah,
from Kaergo Broadcasting to Bon-
neville.

Bonneville currently owns a
Class I-A in Salt Lake City, KSL, a
Class C noncommercial FM in Pro-
vo, KBYU-FM, as well as a com-
mercial and noncommercial TV
station and a daily newspaper in
Salt Lake City.

In support of its waiver request,
Bonneville had argued that KRPN
was in financial difficulty, and
that Kaergo had unsuccessfully
sought alternative buyers.

However, the commission noted
that Bonneville did not meet the
criteria to receive favorable con-
sideration for a waiver because it
is not in a top 25 market. In addi-
tion, the FCC said that Bonneville
already owns stations ‘‘of the
highest class in each of the broad-
cast media,” and further, had not
proved that KRPN was in “‘severe

trouble.”

EEO TROUBLE FOR TREASURE COAST

The FCC has conditionally re-
newed the license of WAVW-FM
Vero Beach, Fla., and fined owner
Treasure Coast Radio Inc. $10,000
for failure to comply with commis-
sion EEO rules.

The commission found that the
licensee had failed to take ‘“mean-
ingful and regular steps to recruit

(Continued on page 20)
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In the entertainment industry, knowledge is power.
Who you know. How much you know. When you
know. Which is why entertainment power players
in the know start their day with The Hollywood
Reporter.

Every day, The Reporter provides entertain-
ment deal makers and decision makers worldwide
with their daily requirement of industry news. The
latest blockbuster studio acquisition. Up-to-the-
minute box office grosses. The week’s leaders in the

TV ratings race. Syndication and international
distribution deals.

= -

In fact, for more than 60 years, The Reporter
has brought entertainment’s most powerful men
and women the knowledge to get ahead and stay
ahead.

If you'd like to give entertainment’s leaders
some food for thought, your ad belongs in the
power publication they reach for every morning —
The Hollywood Reporter.

6715 Sunset Boulevard, Hollywood, CA 80028 (] 213-464-7411
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ALBUM ROCK ™**-

GEFFEN LP CUT

) '(Z)’_ Compiled from national aibum rock
= rom
‘i’é 'v?é éo ;’5 TITLE radio airplay reports. ARTIST
T2 | <% | 32 | 25 | LaBEL & NUMBER/DISTRIBUTING LABEL
* & NO.1 » »
@ 1 1 4 DOUBLEBACK ZZ T0P
A= WARNER BROS. 7-19812 3 weeks at No. 1
2 2 3 5 CRADLE OF LOVE BILLY IDOL
CHRYSAUIS 23509
3 4 5 1 BABY, IT'S TONIGHT JUDE COLE
REPRISE 4-19869
8 8 8 WILD CHILD HEART
CAPITOL LP CUT
5 3 2 g TEXAS TWISTER LITTLE FEAT
WARNER BROS, LP CUT
6 5 7 7 YER SO BAD TOM PETTY
MCA 53833
@ q 10 10 I'LL SEE YOU IN MY DREAMS GIANT
A&M 1495
8 7 6 10 TIE DYE ON THE HIGHWAY ROBERT PLANT
ESPARANZA LP CUT/ATLANTIC
@ 10 20 3 NEVER DO THAT PRETENDERS
SIRE 4-19820/WARNER BROS.
1 14 5 BEFORE YOU ACCUSE ME ERIC CLAPTON
DUCK LP CUT/REPRISE
* & & FLASHMAKER * & *
@ NEW ) 1 iir(c)élpvcvlﬁTER BAD COMPANY
L—_ =
@ 13 18 6 LOVE IS DANGEROUS FLEETWOOD MAC
WARNER BROS. LP CUT
@ 14 16 7 FORGOTTEN YEARS MIDNIGHT OIL
COLUMBIA 3873336
29 | — 2 { THINK | LOVE YOU TOO MUCH THE JEFF HEALEY BAND
ARISTA LP CUT
70 [+
15 15 15 1 CAgT‘O:LLgS!g THE LONDON QUIREBOYS
16 8 4 12 COMING OF AGE DAMN YANKEES
WARNER BROS. 4-19838
NOW YOU'RE GONE WHITESNAKE
17 18 21 5 GE(F)FEN .3 9956 K
18 16 19 10 ;’g\lglgoTHAT MICHAEL PENN
19 17 2 1 lA(‘I‘aSIL}:IS THING GOODBYE DEL AMITRI
ALL LIPS N’ HIPS ELECTRIC BOYS
20 20 25 5 ATCO 4-98973
21 12 9 15 JEALOUS AGAIN THE BLACK CROWES
DEF AMERICAN 4.19697/GEFFEN
TRA
7 21 2% 7 ASTLARNT%(EE&JHAN PARADISE SLEEZE BEEZ
@ 28 32 8 WALKS LIKE A WOMAN BATON ROUGE
ATLANTIC LP CUT )
L
A 19 30 4 ATLANETIICS7-87945 ACANNRHIIVIED
@ 27 18 4 DON'T GO AWAY MAD (JUST GO AWAY) MOTLEY CRUE
ELEKTRA 4-64962
THE BALLA A,
26 25 27 8 VEREGO 876 93 9/'23&&%‘ i el
% % # POWER TRACK * & %
@ | — 2 HUNGRY LITA FORD
RCA LP CUT
— r
2 37 3 CHAIN OF FOOLS LITTLE CAESAR
DGC LP CUT
@ 30 44 3 PRETTY PINK ROSE ADRIAN BELEW AND DAVID BOWIE
ATLAjiTIC 4-87924
NEW ) 1 EEY’%I@EYALJE;'}QE THING JEFF LYNNE
@ 38 43 3 WAY DOWN NOW WORLD PARTY
ENSIGN 23522/CHRYSALIS
32 31 13 7 ngTr(I)LLLAPrng’)TRONS ERIC JOHNSON
13 36 39 5 %RA(L)F?CErE GUN KINGS OF THE SUN
@ a3 | — 2 ALL FOR YOU DAVID BAERWALD
A&M 1505
Bl
B3| 2|15 | NS s ERSEEAPTEN
2 13 12 HURTING KIND ROBERT PLANT
ESPARANZA 4-98985/ATLANTIC
w | a1 | @ | 3 | SUPERCONDUCTOR RUSH
50 | — 2 DON'T BE AFRAID OF THE DARK Y&T
GEFFEN LP CUT
% | — 2 YESTERDAY GIRL THE SMITHEREENS
ENIGMA LP CUT/CAPITOL .
8 | 2 THE EMPEROR’S NEW CLOTHES SINEAD O'CONNOR
ENSIGN LP CUT/CHRYSALIS
i 24 12 8 HEAVEN IS A 4 LETTER WORD BAD ENGLISH
EPIC 34-73307
A GRA
2 4 45 7 &rﬂg% l\_IFV{IC'I"JrTl DIRTY FACE LOU MM
Y ;
NEW) 1 ;ke {g&,PNDER RADAR JERRY HARRISON: CASUAL GODS
Wi ARE YOU DOIN A ME JOE COC
NEW) 1 CAm\o[ SEN G WITH A FOOL LIKE = KER
P WwWOM GARY
NEw ’ 1 COH.ZRIS'SAEATL-P'—ZUY AN MOORE
T A T "
% 39 34 8 COHLSM[!)QSVJS%% 3$3TER ALEXA BILLY JOEL
N
a7 42 28 10 a?g;ggfggé\l FASTER PUSSYCAT
EM FLEETWOO!
48 % 11 9 3@1@ agos, 7-19866 D MAC
NEWD | | | GOMEAGAN. RS
50 | 2 I 7 | 8 | MONKEY ON MY BACK AEROSMITH

O Tracks with the greatest airplay gains this week. The Flashmaker is the highest-debuting track of the week.
The Power Track is the track on the chart that shows the largest increase in airplay over the week before.

HEE RADIO

DIGITAL RADIO

(Continued from page 16)

imposed several conditions on AM
and FM licensees to differentiate
them.

CAB believes there will be a pe-
riod of at least 10 years in which
all stations would acquire a new
digital spot on the dial, but retain
their existing frequencies. After
that period of simulcast, they
would move over to the digital spot
only.

“We want an orderly introduec-
tion,’”’ says Michel Tremblay,
CAB’s senior VP for radio.

There is expected to be some

‘AM has no future,
and FM very shortly
will have no future’

skepticism because the last great
radio innovation, AM stereo, was
less than successful in Canada. Yet
Tremblay makes it clear that the
industry is expecting big things
from digital radio.

Indeed, notes Edwards, “we see
AM has no future, and FM very
shortly will have no future,” be-
cause of the digital revolution. Re-
cordable CDs, DAT, fiber-optic
networks, and computer-to-com-
puter communication will make it
possible to bypass radio as a
means of delivering music, he
notes. “If current radio operations
do not want to become obsolete,”
Tremblay says, “then this is the
way of the future.”

The future could also include
much more specialty radio. In To-
ronto, Montreal, and Vancouver,
federal regulators have been un-
willing to licence special-interest
radio because of the finite number
of frequencies. But the CAB and
CBC are hoping that at least three
TV-width channels can be reserved
for digital radio, a move that could
see between 50 and 75 licensees in
every market.

“What you could get is a lot of
ethnic radio where none now ex-
ists,” says Edwards. But he adds
that too much market fragmenta-
tion could do more harm than good
to the radio industry.

WASHINGTON ROUNDUP

(Continued from page 17)

qualified minorities and to analyze
the station’s eforts to recruit and
hire qualified niinorities.”

Treasure Coast’s license was re-
newed subject to regular reporting
conditions and progress in EEO ar-
eas.

CUBAN AM CAUSING HAVOC

Radio Taino, the new Cuban AM
station that started broadcasting
in April on 1180 kilohertz, is caus-
ing interference with Gulf Coast
stations that share that frequency:
KGOL Humble, Texas, and WJNT
Pearl, Miss.
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MODERN ROCK ™A~

) =N Compiled from Commercial and
- byt
0k :7)“,3 ;o e TITLE College Radio Airplay Reports. ARTIST
IY | <¥ | 22| 53| LaBEL & NUMBER/DISTRIBUTING LABEL
*x NO.1 * %

3 4 6 POLICY OF TRUTH DEPECHE MODE
SIRE 0-21534/REPRISE 1 week at No. 1

5 5 5 WAY DOWN NOW WORLD PARTY
ENSIGN 23522/CHRYSALIS

1 2 7 HERE'S WHERE THE STORY ENDS THE SUNDAYS
DGC 4-19691

2 1 9 LFORGOTTEN YEARS MIDNIGHT OIL
COLUMBIA LP CUT

4 3 9 THE EMPEROR'S NEW CLOTHES SINEAD O'CONNOR
ENSIGN LP CUT/CHRYSALIS

8 18 3 NOVEMBER SPAWNED A MONSTER MORRISSEY
SIRE 0-21529/REPRISE

6 6 7 DOWNTOWN LLOYD COLE
CAPITOL LP CUT

16 2% 7 PRETTY PINK ROSE ADRIAN BELEW & DAVID BOWIE

ATLANTIC 4-87924

11 11 g WHEN THE RIVER RUNS DRY HUNTERS & COLLECTORS
ATLANTIC 4-87929

12 | 22 ¥ NEVER DO THAT PRETENDERS
SIRE 4-19820/WARNER BROS.

CEREEHEEERENEECS

7 7 5 CRADLE OF LOVE BILLY IDOL
CHRYSALIS 23509
9 8 7 BOOK OF DREAMS SUZANNE VEGA
A&M 18018
10 9 7 HEY VENUS THAT PETROL EMOTION
VIRGIN LP CUT
15 17 4 NOBODY BUT YOU {OU REED/JOHN CALE
SIRE LP CUT/WARNER BROS.
BALL AND CHAIN SOCIAL DISTORTION
22 i 2 EPIC LP CUT
ROSES
18| 13 ) SR EOORS.SOMD IHESIORE
OPOL
17 14 13 14 M}Fs!pggfp IS THE CHURCH
2% 28 3 FLYING UNDER RADAR JERRY HARRISON: CASUAL GODS
SIRE LP CUT/WARNER BROS
VE BA
19 19 24 4 !li-él)c i CUTRGE BIG DIPPER
2 18 14 9 S&RE'SBIG THE LIGHTNING SEEDS
@ 23 _ 2 TEARS WON'T HELP STEVE WYNN
RHINO LP CUT
BAC MY MIND O-POSITIVI
@] Newp | 1 | BACKOF £
PINEAPPLE FACE REVENGE
@ NEW) 1 cmTEoLs.nssss
i THAT SIDEWINDERS
NEW)D 1 mﬁﬁ?fﬂ (l:)u(T)/RCA ANVIERE
VIVID SCENE
G| news | 1| sEmG AL
LIN JULEE CRUIS
NEW)D 1 VFVQRLNEIR e??os. 419757 E
27 20 20 13 g’g'zssil\zND THAT MICHAEL PENN
F
m || |1 | pnusEsgrvos T GORe
IVE IT UP HOTHQUSE FLOWERS
@ NEW)D 1 F(’;OLVDO.FIBGQ-OAA 4
30 17 1 10 14 | DON'T KNOW WHY | LOVE YOU THE HOUSE OF LOVE
__MERCURY LP CUT
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4 4  Heart, All | Wanna Do Is Make Love To 39 EX Rebel M.C., Street Tuff 9 11 Adam Ant, Room At The Top 31 EX Joey Kid, Counting The Days [} 6 Depeche Mode, Enjoy The Silence
5 6 Perfect Gentlemen, Och La La (t Can't 40 EX Alisha, Bounce Back 10 21 Bell Biv Devoe, Poison A32 — Richard Marx, Chﬁdren ot the Night S 4 Motley Crue, Without You
6 7 Roxette, It Must Have Been Love (From A — Jane Child, Weicome To The Real World 11 18  Partners In Kryme, Turtle Power 33 EX George LaMond, Bad Of The Hear% 6 7 Giant, I'l See You In My Dreams
7 8 After 7, Ready Or Not A — Ton&! Tonil Tone!, The Blues 12 13 The B-52's, Deadbeat Club A — Robbie Michals, Can't Get Enough O1 ¥ 7 8 Damn Yankees, Coming Of Age
8 5 Janet Jackson Alri&i;lc A — Keith Sweat, Make Me Sweat 13 16 The Cover Girls, Ail That Glitters Is A — Alisha, Bounce Back 8 5 Sinead 0'Connor, Nothing Compares 2 U
9 21 New Kids On The k, Step By Step 14 14 Heart, All | Wanna Do Is Make Love To A — Technotronic, This Beat Is Technotron 9 10 Jude Cole, Baby, it's Tonight
10 18 En VoFue, Hoid On 15 17 After 7, Ready Or Nol A — Keith Sweat, Make Me Sweat 10 11 Slaughter, Up Xh Night
11 9 Digital Underground, The Humpty Dance 16 20 Louie Louie, Sittin’ In The Lap Of Lu EX EX Michael Bolton, When I'm Back On My F 11 9 Kiss, Forever
12 10 Sweet Sensation, Love Child m 17 23 Glenn Medeiros Featuring Bobby Brown, N Y P.D.: Joel . EX EX Johnny Gill, Rub You The Right Way 12 15 Roxette, it Must Have Been Love
13 11 Rod Stewart With Ranad Isley, This 18 24 Paula Abdui, Knocked Out ew York .D.: Joel Salkowitz EX EX Rebel M.C. Street Tuff 13 1 The Cure, Pictures Of You
14 16  Wilson Phillips, Hold On 19 25 Linear, Sendmg All My Love 1 5 Bell Biv Devoe, Poison 14 16 Wilson Phillips, Hold On
15 12 Sinead D'Connor, Nothing Compares 2’V (4 20 2% Depeche Mode, Enéoy The Silence Z 1 Madonna, Vogue 15 17 Phil Collins, Do You Remember?
}9 }g Enchel'lg, NdpcetyA“ . g 2: ge\v :(ngs Ontfhe G loclér‘sltgp By Step 3 2 (S;::p, TrguPo'v‘aerB 401 Th eL }9 }g :3: Slmar:‘ withARa{uldTIsley, This 0
near, Sendin, y Love weet Sensation, Love Chil rge ond, Ba e Heart m Ant, Room At The Top
18 15 Expose, Your Baby Never Looked Good | C P.D.: D f 23 27 CElectronic, Getting Away With It 5] md Lineagr, Sending All My Love 18 20 Billy Idol, Cradle of Love
;g 2 %lmn, Gsmcg A:ay WI:)';|7( OIUlmDUZS " v .D.: Dave Robbins g; g JDe:b'e galm Swveel % LD: h 6 B En Vogue, Hold On 19 22 Andrew ﬁ'd(le Shake
il ns, Do You Remember? adonna, Vogue ohnny Gill, Rub You The Right Way 7 11 M.C. Hammer, U Can't Touch This 20 21 Michael Penn, This & That
21 23 The Cover Girls, All That Glitters Is 2 & Heart, All | Wanna Do Is Make Love To 26 10 Michael Botton, How Can w% Be Lovers 8 3 Janet Jackson, Alright . . 21 1B Faster Pussycat, House Of Pain
Z & Tyl Time Aller Time 33 Janetdackeon Aight A1 Digial Underground, The Humpty Dance 9 7 Joey Kid, Counting The Days San Francisco P.D.: Keith Naftaly 22 EX Motiey Crue, Don't Go Away Mag (st G
-52's, Deadbeat Clu itson Ptillips, Hold On otley Crue, Without You 10 13  Alisha, Bounce Back g 23 Lightning Seeds, Pure
24 31 Glenn Medeiros Featuring Bobby Brown, 5 7 Richard Marx, Children Of The Night 29 19 Lisa Stansfield, All Around The World 11 15 Perfect Gentiemen, Ooh La La (i Can't % :}l ﬁ‘fa"f;?ﬂﬁ.’.’ lilﬁar;“l Toueh This % EX Dgn er Danger, Bang Bang
25 18 Babyface, Whip Appeal 6 6 Don Henley, The Heart Of The Matter A30 — Taylor Dayne, I'll Be Your Shelter 12 25 New Kids On The Block Step By Step 3 4 ARer7, Ready Or ﬁo( A — Del Amitri, Kiss This Thing Goodbye
26 28 Basia, Cruising For Brunsin§ 79 Phil Collins, Do You Remember? 31 22 Aerosmith, What It Takes 13 16 Glenn Mederos/Bobby Brown , § 4 6 En Vog'ue Hold On A — Kiss, Rise To It
27 30 Richard Marx, Children Of The Night 8 5 Sinead 0’Connor, Nothing Compares 2 U A32 —  Tyler Collins, Girls Nite Out 14 18 Raiana Paige, Rescue Me 5 2 Bell Biv Devoe, Poison EX EX Taylor Dayne, I'll Be Your Sheiter
28 29 D-Mob With Cathy Dennis, That's The W 9 11 Expose, Your Baby Never Looked Good | A —  Salt-N-Pepa, Expression 15 19 After 7, Ready Or Not 6 7 Snap, The Power EX EX ZZ Top, Doubieback
29 32 Johnny Gili, Rub You The Right Way 10 12 Roxette, It Mus! Have Been Love. (From A — George LaMond, Bad Of The Heart 16 9 The Cover Girls, All That Glitters Is 7 1 John."y Giil, Rub You The Right way
30 34 Taylor Dayne, I'll Be Your Shelter 11 8 Aerosmith, What It Takes A — Bobby Z, You Are Everythin 17 22 India, The Lover Who Rocks You f i P
4 g 8 3 8 9 Mellow Man Ace, Mentirosa
31 EX George LaMond, Bad Of The Heart 12 14 Giant, I'l See You In My Dreams EX EX Tommy bage, When | Dream Of You 18 10 Sweet Sensation, Love Child 9 10 Michel'le, Nicety all
32 33 Brent Bourgeois, Dare To Fall In Love 13 10 Calloway, | Wanna Be Rich 19 21 Depeche Mode, Enjoy the Silence 10 13 Howard Hewett, Show Me- m
2R R s Lo ls 48 el Meborald, o 1 ot B 1L BT g o kK ot |12 1 Pt bamicen ton O Tha Lol
annah Myles, Love i , Cradie O Love (From "For i Tek 3 Featuring Ya Kid K, Spin Tha 12 12 Perfect Gentiemen, Ooh La La (I Can't
35 37 Louie Louie, Sittin" In The Lap Of Lu 16 16 Paul Cotton, | C'an Hear Your Heartbea 22 30 Tyler Collins, Givlsl Night Out 13 14  Nikki, Notice Me el
36 38 Nikki, Notice Me § 17 13 Jane Child, bon't Wanna Fall In Love 23 27 Corina, Loving You Like Crazy 14 15 The Cood Girls, Love Is Like An Itchi Dallas P.D.: Joel Fo|ger
37 80 Lisa Stansfield, You Can't Deny It A8 —  Jude Cole, Baby, It's Tonight . DG 5 u B Soulll yl,i Dream Is A Dream 15 18  Everything But The Girl, Driving .
g B St g B M i o ' B R M o oy | 3 SRt ] ] fe e s oo
0 X ichael Botton, When I'm Back On My F 21 19 Babyface, whv? Agpeal 21 3 Digital Underground, The Humpty Dance 18 19 Loule Lm;ie, gittin' In The Lap Of Lu 3 5 Wilson Pﬁlllm, Hold On
A — Jane Child, welcome To The Real' World A22  — Tayfor Dayne, I'll Be Your Shelter St. Loui P.D.: Lyndon Abell 28 33 Lisa Stansfield, You Can't Den ﬁ 19 8 Whistle, Always And Forever 4 2 Don Henlay, The Heart Of The Matter
A — Partners In Kryme, Turtle Power A23  —  Brent Bourgeois, Dare To Fall in Love - Lous -b.. Lyndo € 29 31 Technotronic, This Beat Is Tec{molvon 20 26 Public Enemy, 911 Is A Joke 5 B Roxette, It Must Have Been Love
[; = g;:;ez, _LelL e Ille I!:u'ALo‘I':rh . % g Roxette, It Must Have Been Love (From 30 32 Taylor D mﬁ I'll Be Your Shelter 21 23 Brent Bourge&ishDare To Love ? ; f.:? Sé::aré %lithnlll:?zld I;':" This 0
pod Giris, Love Is Like An Itching na, Vogue 31 35 Johnny Gill, Rub You The Right way 22 25 Tommy Page, When | Dream Of You cil0%e, bany, 0N
EX EX Alisha, Bounce Back N / 3 3 wilson Phillips, Hold On 32 EX Tiana  First True Love 3 Reber”l C.. Street Tuff 8 6 Adam Ant, Room At The Top
SNV tu :«ct Hamme, U gan'l Touch This Y [zg sWuI( Soul, Get A Lie 24 78 Keith Sweat, Make Me Sweat % i S‘.?ﬁ‘&'.ﬂ"c”ﬁd?e" o 'o"e
aster Pussycat, House Of Pain Michel'le, Nicef 25 30 Tony toni Tone, The Biues ha H
6 10 Partners In Kryme, Turtie Power A5 — il, Someone To Hold 26 Kids On The Block 11 12 The B-52s, Deadbeat Club
P 3 e Ulbgonicnn | T4 = Rbele |, | 82 TS 0|l 8 st e
anet Jackson, Alright —  Quincy Jones Tommorrow A Better You 28 EX  Lisa Stansfieid, You Can't Deny it balint 2
v 9 11 Jude Cole, Baby, s Tonight EX EX Louie Louie, Sittin’ In The Lap Of Lu A29 — Joey Kid, Counting The Days 14 16  Phil Coliins, Do You Remember?
ey Clevland P.D.: Cat Thomas H Eﬂ’,"s;arf:‘ff,: e er) EX EX lce MC, Easy EX' X Stacye & Kimiko, Hait For Me 1 Sehd ou"ﬁkgr,mnd;::ig Cormpatms 20
1 2 Madonna, Yogue 12 32 New Kids On The Block, Step By Step 17 15 Motley Crue, Without You
. . 2 3 M.C. Hammer, U Can't Touch This 13 17 Alannah Myles, Love Is 18 20 2 Top, Doubleback
Baltimore P.D.: Steve Perun 3 1 Heart, All | Wanna Do s Make Love To 14 3 Digital Underground, The Humpty Dance To P 40/Roc K 197 Michael Botton, How Can We Be Lovers
% % Si:;:d 0'Connor, Nothing Compares 2 U g g aqrenek'l‘!llmusQHHfdv%Been Love (From 15 z Phil Colgns,dtgo You Remember? 2A° 19 f;ﬁvc"t'”i Don(')l1 mgn'?’a IF?IhI_I:.Love
Madonna, Vogue ilson Philli old On 16 Linear, Sending All My Love - et, King ishiul Thinking
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BLACK RADIO GOES TO BRITAIK

(Continued from page 12)

tates by Kym Mazelle and Queen La-
tifah.”

“Although some record companies
were a bit slow to start with, they
soon realized that the stuff we were
putting on our playlist wasn’t being
played by a lot of other stations,”
says Shaft. “We're accused of play-
ing a lot of the same records as [na-
tional top 40 service] BBC Radio 1,
but we were playing them long be-
fore they were. Both Radio 1 and Pic-
cadilly’s Key-103 FM service have
upped their black music output and,
as far as I'm concerned, they’re mov-
ing nearer to us.”

And despite his initial problems,
Shaft now says that national and lo-
cal advertisers are coming around to
Sunset. While some of his sales team
have come across the same prejudice
as American urban radio salespeople,
he says, “If we come up against the
racism thing with some potential ad-
vertisers we just say ‘thank you’ and
leave the shop. We know we don’t
just have black listeners—we have
16% of the white and 67% of the black
community in our area—because
black music is currently the most
popular.”

And Choice-FM has already suc-
ceeded in lining up national sponsors
for its black music, reggae, and U.S.
dance music chart shows. GSM Neil
Kenlock claims this is a record for
any new radio station: “It demon-
strates the confidence of major na-
tional advertisers in a soul station’s
ability to reach a large audience in
our 16-35 target.”

Adds GM Patrick Berry, “We've
tried to play down the ethnic pitch,
and we tell advertisers that our pro-
gram menu is available to all—after
all, you don’t have to be Indian to eat
in an Indian restaurant—and our au-
dience is made up of people like any-
body else.”

One difference between British ur-
ban radio and its American counter-

parts is the presence of block pro-
gramming beyond the quiet storm-
type programs or weekend mix
shows found here. Sunset carries pro-
grams for Manchester’s sizable
Asian communities at night, during
what would be prime time for U.S.
urban radio. North London’s WNK
Afro-Caribbean Radio (the calls stand
for “wicked, neutral, and kicking”)
has had to alternate four-hour blocks
with London Greek Radio, which had
not made it easy for either station to
establish itself with listeners or ad-
vertisers.

The establishment of urban radio
here comes at a time when European
stations of all formats have been
mulling just how “Americanized” to
become. British radio has traditional-
ly had longer playlists and more per-
sonality than its U.S. counterpart. In
the past, British stations have tended
to borrow slogans, but not formatics,
from the U.S. Kiss-FM’s logo comes
from WRKS New York. And the
BBC’s now-defunct Radio London
used WBLS New York’s longtime
slogan, “In a class by itself.”

Both Sunset’s Shaft and Choice’s
Crawford have been strongly influ-
enced by what they have heard of
black American radio. Crawford, an
American, admits that he cannot help
borrowing ideas from such stations
as WBLS. “I used to drive to New
York to hear Frankie Crocker, and
would like Choice to sound like 'BLS,
but that station is peculiar to New
York. But if we can be as diverse
within a framework as 'BLS is, then
I'll be happy.”

Shaft has never been to the U.S,
but has heard a lot of air checks.
“There’s no reason why a station like
WBLS can't succeed here—they're
much slicker than the way most Brit-
ish stations sound—and we've tried
to capture that. When we're criticized
for sounding too American it actually
pleases me!”

CD Storage Cabinet. Arc you looking for a way to
store and lock your valuable CD’s? Our storage cabinet holds
960 CD’s in their jewel boxes for immediate access to your pro-
grammer or disc jockey. Steel construction

with 3 lockable drawers and
stackable. 4ft x 2ft x 2ft.

LIFT Discplay Inc. 115 River Road,
Edgewater NJ 07020, Tel.: 201/945 8700,
945 8863, 945 8412, Fax: 201/945 9548.

LIFT.

Systems withafuture.

MICHAEL SPEARS, VP of pro-
gramming for KKDA-AM-FM
Dallas, points out early on in this
interview that his urban FM,
K104, has, for almost the last
eight years, “never been beaten
by any contemporary station—no
AOR, CHR, or urban station has
ever beaten us. There’s a lot of
pride behind that.”

That may be true, but in the
past 18 months, K104 has had to
deal with a much different mar-
ketplace. Once AC powerhouse
KVIL’s constant rival for the
market’s top slot, K104 has seen
its shares reduced by KIMZ
(100.3 Jamz), its first full-signal
competitor in several years. Over
the last year it has also had to
contend with the fact that the Me-
troplex’s top 40 stations, KHYI
and KEGL, play urban crossovers
again, after an extended period of
boycotting almost any black or
dance music.

Just having KJMZ in the mar-
ket meant that K104’s shares
went from the seven- and eight-
share range to the fives. Last fall,
Spears admitted to a convention
panel that KKDA-FM had “made
a lot of mistakes” in handling
KJMZ, including, presumably, an
abrupt name change to Hot 104,
since discarded, and moving its
quiet storm program to later in
the evening.

Since then, things may have
stabilized somewhat. After a bad
fall Arbitron for Dallas contem-
porary stations overall, K104 was
up 5.4-6.3 12-plus in the winter,
which made it third to country
KSCS (7.6-8.8) and KVIL (10.7-
7.2). It was ahead by more than a
share of its rivals KIMZ (4.7-5.2),
KHYI (3.2-4.5), and KEGL (3.4-
42)

So how should Spears have han-
dled KJMZ? “I don’t think there’s
much you can do against some-

Billboard's

Hye

Michael Spears
KKDA-FM Dallas

thing that’s new like that. We
have to overspend for talent, con-
tests, and advertising, to block
that eating us up. If they don’t
beat you right away like [WHTZ]
7100 [New York] did with WPLJ,
the chances of them coming back
and beating you after they level
off are not as great, unless you
shoot yourself in the foot.

“KJMZ took a share from Ea-
gle, a share from Y95, and a cou-
ple of shares from us because we
had more to give up than the oth-
er two. It proved what ['d said to
[owner} Hyman Childs for a cou-
ple of years; there was no good
urban-based CHR in this mar-
ket.”

In referring to KJMZ as a top
40/dance station, Spears tends to
dismiss the fact that Jamz has
moved clearly back onto K104’s
musical turf in recent months,
dropping first the pop, then the
Latin dance records from the sta-
tion. “I'm not sure what that sta-
tion is committed to, and maybe
that’s on purpose. They continue
to befuddle not only industry peo-
ple but probably their audience.

“I don’t know if you can be all
things to all people. That's the ba-
sic problem with churban radio. I
feel [consultant] Jerry Clifton’s
approach is fundamentally
flawed, and being so broad is part
of it. They're still trying to figure
out what does and doesn’t work
here. This week it appears their
plan is to be a little blacker than
they used to be.”

As for the presence of urban
crossovers on KEGL and Y95,
Spears says, “We don’t really
share much audience at all. All
that does is keep the nonethnic
people listening to those stations.
I don’t think it attracts 15 people
from our core audience. It just
services the white or Hispanic
crossover crowd.”

During the winter book, Spears
“made some music and tempo
changes. He started the quiet
storm earlier again. He moved
Michael Hernandez into early
middays and brought DeWayne
Dancer, PD of the old KNOK-FM,
in for late middays. He also
worked to skew night jock Bad
Brad “just a little older.” The sta-
tion became ““a little more adult in
some dayparts.”’

This is a recent midday hour of
K104: After 7, “Can’t Stop”; Fos-
ter & McElroy, “Dr. Soul”; Win-
ans, ‘‘It’s Time’’; Whistle,
“Chance For Our Love”; Michael
Cooper, “My Baby’s House”’; Da-
vid Peaston, “We’re All In This
Together’’; Janet Jackson &
Heavy D, ‘““‘Alright’’; Bobby
Brown, “My Prerogative”; Basic
Black, “She’s Mine’’; Babyface,
“Sunshine’’; Klymaxx, ‘“Good
Love”; and Melba Moore, “Lift
Every Voice And Sing.”

K104 music is the province of
MD D.J. Sloan and VP/operations
Terri Avery, with whom Spears
‘“‘co-programs’’ K104. Avery
works with the morning show and
on research and outside projects.
Spears works with the jocks, does
“a lot of writing,” and oversees
“a pretty extensive promotion de-
partment.”

This October, K104 will cele-
brate the fifth anniversary of its
time-shared morning-man ar-
rangement with WGCI-FM Chica-
go, for whom “‘flyjock’ Tom
Joyner does afternoons. Joyner’s
numbers had tracked down with
K104’s ratings during that sta-
tion’s lull. Now, Spears says, ‘“‘We
promote the morning show a lot
more on our own alir.

“I think Tom loves a good bit of
competition, so he’s pushing
harder than ever. He’s recruited
more comics to join him in the
morning. There’s a lot more writ-
ing being done. All the morning
team members are really pumped
up. The morning show has 13 peo-
ple and they’re all out on the
street promoting the show.”

For K104 to reach the 10-share
level again, it will need a format
monopoly, Spears says. “We real-
ly have to put Jamz out of busi-
ness to do that. And we will. It's
just a matter of who has the most
staying power. We can get anoth-
er 10 share, but it may take anoth-
er couple of years.””  SEAN ROSS

NETWORKS AND SYNDICATION

(Continued from preceding page)

“TNN Music City News Country
Awards” live from the Grand Ole
Opry at 9 p.m. ET on June 4.

“Don Kirshner’'s 35th Anniversa-
ry Of Rock’'n’Roll,” a 35-hour series
of summer specials, now has more
than 200 affiliates, including WNSR
New York, KRLA Los Angeles,
WJIMK Chicago, and KVIL Dallas.

MUSIC SPECIALS

June 1-3, Little Anthony/Tommy James/Robby
Krieger/Amy Irving/Martin Short, Cruisin’ Ameri-
ca With Cousin Brucie, CBS RadioRadio, three
hours.

June 1-3, Richard Marx, The Weekly Special,

Unistar Radio Networks, 90 minutes.

June 1-3, The Beach Boys, Dick Clark's Rock,
Roll & Remember, Unistar Radio Programming,
four hours.

June 1-3, Sammy Davis Jr., The Great Sounds,
Unistar Radio Programming, four hours.

June 1-3, Dan Seals, The Stories Behind The
Songs, Unistar Radio Programming, one hour.

June 2, Eddie Rabbitt, Country Gold Saturday
Night Live, Unistar Radio Programming, five
hours.

June 2, Chicago, Solid Goid Saturday Night,
Unistar Radio Programming, five hours.

June 4-10, Dinner With Dr., Dr. Demento,
Westwood One Radio Networks, two hours.

June 4-10, Rod Stewart, Superstar Rock Con-
cert Series, Westwood One Radio Networks, 90
minutes.

June 4-10, Live Voltage: Bonham, High Volt-
age, Westwood One Radio Networks, two hours.

June 4-10, Fleetwood Mac/Jackson Browne/J.
Geils Band, Classic Cuts, MJI Broadcasting, one
hour.

June 4-10, Grateful Dead, Rock Stars Monthly
Special, Radio Today Entertainment, 90 minutes.

June 4-10, Coast To Coast With 0'Boogie Fab
Four, The Lost Lennon Tapes, Westwood One Ra-
dio Networks Special Series, one hour.

June 4-10, Sting, Live Show, RTE, two hours.

June 4-10, Miki Howard, Night Scene,
Westwood One Radio Networks, one hour.

June 4-10, Marcus Roberts, The Jazz Show
With David Sanborn, Westwood One Radio Net-
works, two hours.

22

BILLBOARD JUNE 2, 1990
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Hits From Billboard 10 and
20 Years Ago This Week

POP SINGLES—I10 Years Ago

. Funky Town, Lipps Inc., CASABLANCA
. Call Me, Blondie, cHRYsALIS

. Lost In Love, Air Supply, arisTa

. Don’t Fall in Love With A Dreamer,

Kenngl Rogers With Kim Carnes,
UNITED ARTISTS

. Sexy Eyes, Dr. Hook, capiToL

2 Big est Part Of Me, Ambrosia, [
WARNER BROS

. Stomp, The Brothers Johnson, aam

. Hurt So Bad, Linda Ronstadt,
ASYLUM

. Against The Wind, Bob Seger & the
Silver Bullet Band, caproL
. Cars, Gary Numan, atco

POP SINGLES—20 Years Ago

1. Everything Is Beautiful, Ray
Stevens, BARNABY

. American Woman/No Sugar
Tonight, Guess Who, rca

. Love On A Two-Way Street,
Moments, sTanc

. Cecilia, Simon & Garfunkel,
COLUMBIA

. Up Around The Bend/Run
Through The Jungle, Creedence
Clearwater Revival, FanTasy

. Which Way You Goin’ Billy?, Poppy
Family, LonNDON

. The Letter, Joe Cocker, aam

. Turn Back The Hands Of Time,
Tyrone Davis, DAKAR

. Vehicle, Ides Of March, wARNER BROS.

. Let It Be, Beatles, aprLE

TOP ALBUMS—I10 Years Ago

1. Against The Wind, Bob Seger & the
Silver Bullet Band, caritoL

. Glass Houses, Billy Joel, coLumsia

. The Wall, Pink Floyd, coLumBia

. Just One Night, Eric Clapton, rso

. Mouth To Mouth, Lipps Inc.,
CASABLANCA

. Women And Children First, Van
Halen, wARNER BROS.

. Christopher Cross, Christopher
Cross, wARNER BROS.

J &E%:\ll The Way, Isley Brothers, T
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. Mad Love, Linda Ronstadt, asvium
. Pretenders, Pretenders, sire

TOP ALBUMS—20 Years Ago

. McCartney, Paul McCartney, appLE

. Deja Vu, Crosby, Stills, Nash &
Young, ATLANTIC

. Bridge Over Troubled Water,
Simon & Garfunkel, coLumBia

. Chicago, coLumsia

. Hendrix Band Of Gypsys, Jimi
Hendrix, Buddy Miles & Billy Cox,
CAPITOL

ow ™

s W N

. Tom, Tom Jones, PARROT

. Hey Jude, Beatles, appLE

. Santana, columsia

. American Woman, Guess Who, rca
VICTOR

WoNO

10. Live, Steppenwolf, punHiLL

COUNTRY SINGLES—10 Years Ago

1. My Heart/Silent Night (After The
Fight), Ronnie Milsap, rca

2. The Way | Am, Merie Haggard, mca

3. Don’t Fall In Love With A Dreamer,

Kenny Rogers With Kim Carnes,
UNITES ARTISTS

. One Day At A Time, Cristy Lane,
UNITED ARTISTS

3 Lgmporarily Yours, Jeanne Pruitt,

. I'm Already Blue, The Kendalls,
OVATION

. Trying To Love Two Women, The
Oak Ridge Boys, mca

Sctartin' Over Again, Dolly Parton,
RCA

N oS

© ®

. Smooth Sailin’, T.G. Sheppard,
WARNER/CURB

10. Lucky Me, Anne Murray, capitoL

SOUL SINGLES—10 Years Ago

1. Let's Get Serious, Jermaine
Jackson, MOTOWN
. Funky Town, Lipps Inc., CASABLANCA

. Sweet Sensation, Stephanie Mills,
20TH CENTURY

2

3

4. Lady, Whispers, soLar

5. Shining Star, Manhattans, coLumsia

6. Let Me Be.The Clock, Smokey

Robinson, tamLa

7. Gotta Get My Hands On Some,
Fatback, spriNG

8. Don't Say Goodnight, Isley
Brothers, T-NECk

9. Two Places At The Same Time,
Ray Parker Jr. & Raydio, arisTa

0. Landlord, Gladys Knight & the
Pips, coLumsia

RADIO I

Long-Awaited Restructuring Takes Place
At ABC, Following Moves By GBS, WW1

LOS ANGELES—After much spec-
ulation in these pages and within
the industry, ABC Radio Networks
recently became the third radio enti-
ty to restructure its networks this
year (Billboard, May 26). The net-
work radio leader’s move follows
restructurings by CBS Radio Net-
works and Westwood One Radio
Networks (Billboard, April 14) earli-
er this year.

Although ABC, WW1, and CBS
all made the moves to make their
product more appealing to advertis-
ers, each network’s plans are
unique.

ABC’s restructuring calls for its
existing seven networks to be repack-
aged into five, beginning in 1991. The
realignment will give ABC three
adult networks and two youth net-
works.

The restructuring, however, is for
sales purposes only. In fact, the direc-
tors of each of the seven existing net-
works recently sent letters to affili-
ate GMs assuring themr that the
changes reported in the trade press
will not affect their stations. “These
merchandising changes are not relat-
ed to programming. You will contin-
ue to receive the same news, special
features, and other programming
services that you have enjoyed in the
past as an affiliate,” the letter reads.

Under the new plan, ABC’s Prime
network will become the country’s
largest radio network, with more
than 1,000 stations. ABC predicts
Prime will have a 2.4 rating and 28%
of the audience in the 25-54 demo-
graphic. According to ABC director
of marketing Jed Buck, Prime will be
unbeatable. “We put ours together so
no matter what anybody does, we
will be No. 1. Prime will be so far
away, | don’t anticipate anyone can
catch it.”

The two other adult nets, Plati-
num and Galaxy, will have more
than 800 affiliates each. ABC projects
Platinum will be ranked No. 2 in the
next RADAR survey with a 1.2 rat-
ing and 14% of the 25-54 demo. Gal-
axy is expected to rank in the top 10

with a 0.5 rating and a 5% share.

The realignment will also make
ABC extremely strong in the youn-
ger demographics. Genesis, which
will have more than 350 affiliates, is
expected to be No. 1 in the 18-34
demo with a 1.7 rating and 35% of the
audience. The fifth net, Excel, is de-
signed to fill the gap between the 12-
24 youth and 25-54 adult demo. ABC
projects Excel will rank No. 3 in the
18-34 demo with a 1.1 rating and 23%
of the audience.

Although many industry insiders
speculate that ABC decided to re-
structure following similar moves by
CBS, WW1, and, to some extent, Un-

NEIVORKS

SNDICATION

by Craig Rosen

istar (the new entity created from the
Transtar-United Stations merger),
Buck says that is not the case. “We
have been working on this thing for
more than a year,” he says. “It’s not
in response to anything that has hap-
pened recently. ABC is the leader in
network radio and it is proactive,
rather than reactive.”

According to Buck, network radio
isn’t the only medium going through
changes. “The media business is in
constant change now,” he says. “In
order to be competitive in the market-
place, you need to adapt to what is
going on.”

WW1 announced the formation of
its fourth network, WONE, in April.
At that time, WW1 president/chief fi-
nancial officer Bill Battison said the
move was designed to bring WW1's
“elements from outside the RADAR-
rated universe [such as “The Larry
King Show,” evening news reports,
and Talknet] into the RADAR-rated
world.”

In February, CBS merged its affili-
ate lineups from the CBS Radio Net-
work and CBS RadioRadio to form
CBS Spectrum (Billboard, Feb. 17).
CBS VP/GM Robert Kipperman
said at that time the change was
meant to adapt to the older-skewing
demos of the CBS 0&O oldies out-
lets.

C.C. ROCKS AGAIN

C.C. McCartney, the legendary
Houston rock personality who made
the transition to country and
launched the syndicated “C.C.
McCartney’s Back 40” last year, has
plans to rock again. *“Climbing
Rock,” a sort of rock version of
“Back 40,” similar to WW1’s “Future
Hits,” will make its debut in June
with McCartney as host. Meanwhile,
according to Christopher Powers,
VP of C.C. McCartney Prods., the
“Back 40” is heard on more than 250
stations.

CURTIN FOR NPR

Actress Jane Curtin recently testi-
fied for National Public Radio be-
fore members of the Interior Sub-
committee of the U.S. House Appro-
priations committee for continued
support of the National Endowment
for the Arts and Humanities, which
offers funding for NPR.

Although best known for her work
on TV’s “Saturday Night Live” and
“Kate & Allie,” Curtin has been fea-
tured on the NPR series “Selected
Sherts.” During the hearing, Curtin
urged the committee to “continue to
oppose any restrictions that directly
or indirectly regulate or chill expres-
sions and put the government in the
role of regulating speech.”

AROUND THE INDUSTRY

Global Satellite Network recently
scored a coup by landing the exclu-
sive radio broadcast rights to Roger
Waters’ performance of “The Wall”
live from Berlin on July 21. GSN will
also offer a special edition of “Rock-

line” on July 4 with Robert Plant.
(Continued on next page)

PROMOTIONS & MARKETING

(Continued from page 16)

and special escape routes to elude lis-
teners. The game will continue until
the X Men are apprehended.

Top 40 KITY (Power 93) San Anto-
nio, Texas, awarded Madonna tickets
to listeners who could show up at a
station event wearing the most sta-
tion bumper stickers on their bodies.
Meanwhile, sister oldies outlet
KONO was to air a Memorial Day
broadcast, billed as the “Rock 'N’
Roll Heaven Reunion,” which fea-
tured Elvis Presley, Marvin Gaye,
Otis Redding, Roy Orbison, Buddy
Holly, and other deceased perform-
ers. The show was teased on-air like
an actual concert, with jocks giving
out parking and first-aid information.

Top 40 WRXQ (Q107) Washington,
D.C,, has been named the official ra-
dio station of the 35 area Cineplex
Odeon Theaters. Q107 has provided
each of the theaters with a selection
of digitally recorded top 40 music to
be played before and after the films.
In return, the station receives exclu-

sive movie previews and posters in
the theater lobbies.

Top 40 WXKS-FM (Kiss 108) Bos-
ton will celebrate its 11th anniversary
Saturday (2) with a concert featuring
nine hours of nonstop music. More
than 15,000 fans are expected to at-
tend. New Kids On The Block, Smok-
ey Robinson, Donna Summer, Eddie
Money, M.C. Hammer, and Kenny G
are among the nearly two dozen per-
formers scheduled to appear ... Al-
bum WKLS Atlanta planned to mark
its 16th anniversary with a charity
concert and chili cook-off on May 26.

Radio Promotion Media Consul-
tants has been appointed the official
radio promotions company for Roger
Waters' “The Wall” concert on July
21 in Berlin. The concert aims to raise
$815 million for the Memorial Fund
for Disaster Relief and is expected to
draw 200,000 people. Radio packages
include round-trip airfare, firstclass
hotel accommodations, tickets to the
concert, and Berlin sightseeing tours.

Contact RPMC at 818-501-7762.

The Radio Promotion Bulletin, a
monthly publication aimed at helping
broadcasters produce inexpensive
and innovative promotions, is begin-
ning its second year of publication. A
one-year subscription is $95. For
more information, contact publisher
Jon Sullivan at 713-684-6914.

PRO-MOTIONS

Andy Isola has been named direc-
tor of marketing and promotion at
top 40/dance WMXD Detroit. He
previously held the same position at
N/T-easy combo WCKY/WWEZ
Cincinnati, where Michelle Dickin-
son replaces him. Dickinson formerly
worked for a local advertising agen-
cy. Lisa Brancato becomes promo-
tion coordinator at WMXD.

Pat Braddick has been named pro-
motion director at AC KKYY (Y95)
San Diego. He was most recently as-
sistant promotion director at cross-
town country KSON-AM-FM.
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"Rogers' vocal amid the
comforting string and
horn arrangements is a
winner."

DANCE MUSIC REPORT
"By coupling Richard
Rogers with Marshall
Jefferson the listener is
guaranteed a musical
journey for his mind,
body, and soul.”

"Ain't no question that
this man is one of the
rising stars of the
'90s..."

RECORD MIRROR

"If this record were a
stick of rock, the word
classic would be
stamped through its
middie..."

1f

Richard Rogers

featuring the hit singles

*(I'll Be Your) Dream Lover"
and "Can't Stop Loving You."
RELEASE DATE: JUNE 8

Watch for the
forthcoming video of
"Can't Stop Loving You."”

SAM recorps INC.
76-05 51st Avenue, Elmhurst, NY 11373
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28 | 28 | 31 | 24 | NICE & SMOOTH SLEEPING BAG 82013 (8.98) (CD) NICE & SMOOTH 81 | 79 | 82 | 13 | DEFDAMESSEDONA 7521/4C1(8.98) (CD) 2-4 THE BASS
29| 25 | 11| 31 | LUTHERVANDROSSA THE BEST OF LUTHER VANDROSS: THE BEST OF LOVE 82 | 82 | 78 | 37 | OAKTOWN'S 3-5-7 CaPiTOL 90926 (8.98) (CD) WILD & LOOSE
30 29 25 24 THE GHETTO BOYS RAP-A-LOT 103 (8.98) (CD) GRIP IT ON THAT OTHER LEVEL 83 84 88 30 JERMAINE JACKSON ARISTA 8493 (9.98) (CD) DON'T TAKE iT PERSONAL
31 | 26 | 24 9 mov\f&f&g';rfﬁ'ﬁgggn—sw ASIATIC DISCIPLES PAWNS IN THE GAME 8 | 8 | 80 7 M.C. SHY-D ON TOP 9003/ JOEY BOY (8.98) (CD) DON'T SWEAT ME
32 32 34 11 YOUNG AND RESTLESS PANDISC 8809 (8.98) (CD) SOMETHING TO GET YOU HYPED 85 81 79 96 PAULA ABDUL A® VIRGIN 90943 (9.98) (CD) FOREVER YOUR GIRL
@ 35 40 17 MICHAEL COOPER REPRISE 25923/WARNER BROS. (9.98) (CD) JUST WHAT | LIKE 86 91 93 30 MARVIN SEASE LONDON 838 593/POLYGRAM (CO) THE REAL DEAL
k'] 33 27 12 SMOKEY ROBINSON MOTOWN 6268 (8.98) (CD) LOVE, SMOKEY 87 18 64 26 ROB BASE @ PROFILE 1285 (9.98) (CD) THE INCREDIBLE BASE
35 31 30 42 CHRISTOPHER WILLIAMS GEFFEN 24220/REPRISE (9.98) (CD) ADVENTURES IN PARADISE 88 87 90 3 SOUNDTRACK ORPHEUS 756 25/EMI (9.98) (CD) DEF BY TEMPTATION
36 36 45 7 BOO-YAA T.R.LB.E. 4TH & B'WAY 4017/ISLAND (8.98) (CD) NEW FUNKY NATION 89 86 83 36 YOUNG M.C. A DELICIOUS VINYL 91309/1SLAND (9.98) (CD) STONE COLD RHYMIN'
@ 58 85 3 X-CLAN 4TH & B'WAY 444 019/ISLAND (9.98) (CO) TO THE EAST, BLACKWARDS 90 | 89 75 11 JEFF REDD MCA 42299 (8.98) (CO) A QUIET STORM
a1 | 52 | 6 | ATRIBECALLED QUEST PEOPLE'S INSTINCTIVE TRAVELS & THE PATHS OF RHYTHM 100 | 98 | 3 | MR.LEEJVE 1273/RCA (8.98) (CD) GET BUSY
39 | 40 | 38 | 30 | SIRMIX-A-LOT @ NASTY MIX 70150 (9.98) (CD) SEMINAR 92 (8 |71 12 LOW PROFILE PRIORITY 57116 (8.98) (CD) WE'RE IN THIS TOGETHER
40 | 34 | 42 | 6 | WHISTLE selECT 21635(9.98) (CO) ALWAYS & FOREVER (THE ALBUM) 93 | 88 | — | 23 | ICE-T @ sire 26028/ warNER BROS. (9.98) (CD) THE ICEBERG/FREEDOM OF SPEECH . ...
41 37 33 31 ANGELA WINBUSH MERCURY 838 866/POLYGRAM (CD) THE REAL THING 94 17 73 37 MAZE FEATURING FRANKIE BEVERLY @® WARNER BROS. 25802 (9.98) (CD) SILKY SOUL
42 | 39 | 37 | 38 | THETEMPTATIONS MoTown 6275 (8.98) (cD) SPECIAL 95 | 95 | 97 | 24 | D MAGICMIKE & THE ROYAL POSSE D.J. MAGIC MIKE & THE ROYAL POSSE |
43 4 51 10 LITTLE MILTON MALACO 7453 (8.98) (CD) TOO MUCH PAIN 96 93 74 7 PETERS POSSE PETERS 1001 (8.98) (CD) PETERS POSSE
a | 42 | 46 | 22 | caLLowAYsowrrz7s310/ERC €D) ALL THE WAY o7 | 98 | 94 | 7 | LORDFINESSE&D.J MIKE SMOOTH FUNKY TECHNICIAN
45 51 53 6 PATTI AUSTIN GRP 9603 (9.98) (CD) LOVE IS GONNA GETCHA RE-ENTRY 24 GRANDMASTER SLICE & 1ZZY CHILL CREATIVE FUNK 7001/SELECT-O-HITS (8.98) ~ SHALL WE DANCE
46 45 41 28 QUEEN LATIFAH TOMMY BOY 1022 (8.98) (CO) ALL HAIL THE QUEEN 9 96 84 10 RODNEY O - JOE COOLEY ATLANTIC 82082 (9.98) (CD) THREE THE HARDWAY
47 49 47 45 THE 2 LIVE CREW A SKYYWALKER XR 107 (9.98) (CO) AS NASTY AS THEY WANNA BE— 100 99 100 4 KAOS & MYSTRO WORLD ONE 500 (8.98) (CD) OUTCAST—VE)L. l- )
48 | 48 | 57 9 LENNY WILLIAMS CRUSH 230/K-TEL (6.98) (CD) LAYIN' IN WAIT Afbums with the greatest sales gains this week. (CD) Compact disk available. ® Recording Industry Assn. Of America (RIAA)
(o8 [ o5 [ 43 [ 1| cconaenomaRowessossesm o PERSONAL | e o s o O D e egaean vt o oo
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Clear As A Belle. Columbia recording
artist Regina Belle gives it her all at a
recent performance at New York's
Beacon Theatre. (Photo: Chuck Pulin)

Melba Moore Sings Freedom’s Praises

@ BY JANINE McADAMS

NEW YORK—One of the best-
known and most beloved songs in Af-
rican-American history, now record-
ed by stage, screen, and recording
star Melba Moore with R&B’s top
contemporary vocal talents, contin-
ues to climb the Hot Black Singles
chart after initial resistance at a
handful of urban radio stations. “Lift
Every Voice And Sing,” an inspira-
tional song with a universal message
of faith and survival, was perceived
by some programmers as ‘‘too
black,” by others as a novelty record.

“I've heard [white] people singing
‘We Shall Overcome’ on the steps of
the White House,” says Step John-
son, VP of black music for Capitol
Records, who feels that the charity

song should be the next “We Are The
World.” “The minute a whole bunch
of black people get together to do
something in a positive manner,
there’s always resistance.

“Now it’s doing well,” adds John-
son about “Lift Every Voice,” which
is bulleted in the top 20 of the black
singles chart. “This is a song for all
people.”

Moore, who has been extremely ac-
tive in charity and sociopolitical orga-
nizations such as the National Coun-
cil of Negro Women and the National
Coalition of 100 Black Women, agrees
that the song’s message is timely in
view of world events, including the
Tiananmen Square massacre, the
crumbling of the Berlin Wall, and the
release of Nelson Mandela from a
South African prison. Moore chose to

BABY, I'M A STAR: The last wave of popular black
cinema was in the '70s, when “blaxploitation” films
about gangsters and hustlers cashed in at the box office.
Now gangster epics are back in vogue. “New Jack City”
is the title of the upcoming gangster film that has been
building anticipation, especially in relation to the num-
ber of artists starring in it. Due in early 1991, this Jack-
son/McHenry production, written by Village Voice writ-
er Barry Michael Cooper, is being directed by Mario
Van Peebles and will be distributed by Warner Bros. In

key roles are Ice-T (in a

unique bit of casting as a

drug-busti , and

hear{letbu i eratod: oo- The
Rhythm

and the

Blves

median Chris Rock,
Christopher Williams,
and Nick Ashford, along
with actors Wesley
Snipes, Bill Nunn, Tracy
Camila Johns, and Akosua
Basia. The score is being
composed by Wally Ba-
darou, while Teddy Riley
produces; contributing artists include Troop, Willams,
Guy, Ice-T, and Levert. The album will be on the new
Giant Records label from Azoff Entertainment. The
film’s plot is your classic tale of good vs. evil, in this case
a drug war pitting drug overlords against the police and
innocents in an innerity project.

Meanwhile, get set for “The Return Of Superfly.”
The soundtrack for the orignal 1972 “Superfly” by Cur-
tis Mayfield is a modern classic. Now Capitol will re-
lease the soundtrack for the second coming of Superfly
on July 23, with Mayfield returning to compose and pro-
duce tracks for this sequel. Rap tracks also figure on the
new disk: Tone Loc, Eazy-E, Mellow Man Ace, Def Jef,
the Uzi Bros., and C.P.O. contribute. The lead single,
“Superfly 1990,” teams Mayfield with Ice-T.

Not a gangster epic, the upcoming Richard Gere flick
“Fear No Evil” has cast EMI chanteuse Dianne Reeves
as a jazz singer who performs such standards as
“Stormy Weather” and “Easy Come, Easy Go.” Anoth-
er Warner Bros.-distributed project, the film centers on
the McCarthy hearings and their effect on Hollywood
during the "50s.

DEETROIT CITY THROWDOWN: The rap scene in
the state of Michigan has blossomed enough to merit
awards for performance from peers. Now in its second
year, the Michigan Rap Music Awards honored its own
May 11 at Detroit’s Ford Auditorium. Hosted by “Yo!
MTV Raps” MCs Dr. Dre and Ed Lover, the program
featured the induction of the Fat Boys into the Michigan
Rap Hall Of Fame (though the boys are from the Big
Apple, they were hailed as one of the earliest successful
rap acts; Kurtis Blow was so honored last year). Def

Gangster Ficks Gall On Music’s Big Guns
Ice-T, Tone Loc, Levert Lend Talents To New Projects

by Janine McAdams

Jef, EPMD, Kwamé, Redhead Kingpin, and Icey Jaye
were on hand as presenters. Big local winners were
Kaos & Maestro, whose single “Maestro On The Flex”
(World One Records) earned them awards for best new
artist, best rap group, and best video. Merciless Ameer
earned best-record-of-the-year and best-mal-rapper hon-
ors with “A Day Without A Rhyme” (Nickerson Rec-
ords). Doug E. Fresh and Dana Dane, X-Clan, and local
act Bat Mike performed before an audience of 1,200, ac-
cording to awards program president Dave Bishop, who
plans to move the event to
Lansing next year. You
can reach Bishop at 313-
836-4018.

TIDBITS: Atco artist Mi-
chel’le, who has scored a
gold record for her self-ti-
tled debut album, has
signed on as the opening
act for M.C. Hammer’s
U.S. tour, to kick off June
20 in Louisville, Ky. ...
Rapper Doug E. Fresh has just been signed to Dick
Scott Entertainment . . . Barbara Weathers’ new self-ti-
tled album is on Reprise. The first single, “The Master
Key,” already at radio, was produced by David “Pic”
Conley. The album drops June 12. . . Ex of controversial
rap act NNW.A,, Ice Cube takes his tough, ironic, stri-
dent lyrical style to the next phase on his new single,
“AmeriKKKa’s Most Wanted,” on Priority Records. It's
from the album of the same name, which teams Ice
Cube with Public Enemy producers Eric “Vietnam”
Sadler, Keith Shocklee, Hank Shocklee, and Sir Jinx,
a member of the Lench Mob, Cube’s band. The album’s
combination of innovative, streetwise musical tracks
and Ice Cube’s grim and often offensive views of life in
“AmeriKKKa” will make this one of the most talked-
about records of the year. Expect it to carry the new Re-
cording Industry Assn. of America official “Explicit lyr-
ics” sticker . . . Columbia has unveiled new singer/song-
writer Mariah Carey with some slick ads and
promotional items. Carey’s self-titled debut shows
thoughtful songwriting and gospel-tinged vocals with
music in the pop/R&B vein. Should be popular with both
audiences ... Keith Sweat proved he knows what the
young, streetwise audience wants in terms of image,
style, and sound his first time out. Sweat’s sophomore
project, “I'll Give All My Love To You” (Vintertainment)
capitalizes on his grind-on-a-dime balladry, with “Your
Love,” “Merry Go Round,” and “I Knew That You Were
Cheatin’ ” examples of Sweat’s pleading style. First sin-
gle, “Make You Sweat,” officially issued May 21, finds
Keith into a hard-hitting, swing-beat groove offering up
his sly, seductive, somewhat raw vocals. Favorite track
is the vaguely Soul II Soul-ish “Your Love Part 2.”

record the song as a benefit record
with a cast that includes Howard
Hewett, Bobby Brown, Freddie Jack-
son, the Clark Sisters, Stevie Wonder,
Dionne Warwick, Stephanie Mills,
Jeffrey Osborne, BeBe & CeCe Win-
ans, Anita Baker, Take 6, and others.
It features a spoken segment by the
Rev. Jesse Jackson and was pro-
duced by BeBe Winans. Proceeds
from the single benefit four organi-
zations: the NAACP, the National
Assn. for Sickle Cell Disease Inc., the
United Negro College Fund, and
NCNW, for which Moore serves as
national membership chairperson and
has traveled the country performing
“Lift Every Voice” a cappella.

“Naturally, I'm talking to our own
back yard first,” says Moore, refer-
ring to the James Weldon Johnson-
penned song’s identification as the
Negro National Anthem. (Moore re-
cently performed it for Congress,
where it was entered into the Con-
gressional Record.) “But we're try-
ing to show it’s not exclusive. It’s a
freedom song. Every group of people
has gone through agony and blood-
shed. Nobody’s free without a price.
We really are inviting everyone to
sing it with us.”

“Lift Every Voice’’ leads off
Moore’s new album, “Soul Exposed,”
her 11th and the first in three years.
It is an album on which the artist
says she simply wanted to return to
basics, with smooth love ballads, the
Lena Horne tribute “Stormy Weath-
er,” and the Janice Dempsey-penned
gospel tune “Face To Face.”

According to Johnson, the second
single, “Do You Really Want My

Love,” will be released early in June;
it was produced by Surface’s David
“Pic” Conley and David Townsend.
Other producers of note who contrib-
uted to Moore’s latest are Norman
Connors, Sir Gant, Gene McFadden,
and William Rhinehart.

Moore seems to feel satisfied that
the album expresses what she really
is: spiritual, romantic, and dedicated.
Now the artist, who has appeared on
Broadway in “Purlie,” “Hair,” “Tim-
buktu,” and “Harlem Suite,” as well
as in numerous TV projects, would
like to maintain more balance be-
tween music and acting. “What I
would like to do with my concert tour
is lead into legitimate theater,” she
says. ““I’ve been away from the
stage, and it's the way people expect
to see the real Melba Moore.”

Moore continues to make promo-
tional appearances in support of the
album; she recently was awarded an
honorary doctorate by her alma ma-
ter, Montclair State Teacher’s Col-
lege in New Jersey. Plans are in the
works for a concert tour in Septem-
ber with Orpheus Records artist Eric
Gable as the opener; Moore hopes
that some of the Friends she assem-
bled for “Lift Every Voice” may be
able to appear with her on stage on
various dates, though nothing is as
yet confirmed.

Power Playlists
have moved to the
Radio section
... See page 19

NEW YORK—As Black Radio
Exclusive, the magazine founded
in Los Angeles by Sydney Miller
to cover the black radio and rec-
ords industry, celebrates its 15th
year in publishing, its staff has
also converged on New Orleans
to welcome attendees to its 14th
annual BRE Conference.

The convention is being held
Wednesday (30) through June 3
at the Sheraton New Orleans.
Most of the black music indus-
try’s heavy hitters from major la-
bels, independents, radio, and
press are expected. This is the
third BRE convention to be held
outside Los Angeles, where the
magazine is headquartered.

“New Orleans was chosen be-
cause we feel that it is the cradle
of black musie,” says Miller,
“conceived in the form that we
knew it then and even now. It all
evolved around Congo Square,
one of the few places where
black slaves were allowed to
dance and entertain themselves
to their own native music on the
weekends.”

At press time, Miller says an
estimated 1,900 industryites are
expected at this year’'s meet.

Big Turmmout Expected At
BRE Gonfab In Big Easy

Miller adds that, despite com-
plaints about overcrowding—in
particular by gate crashers—at
last year's meet, he is not seek-
ing to restrict registration.

This year’s theme is ‘““Image
Power.” Seminars will focus on
professional and personal imag-
ing within the business. Also of
import is a panel on international
radio. Some fun highlights are a
brass-band-led parade to the pier,
where attendees can embark on a
CBS/Epic-sponsored cruise down
the Mississippi; a golf tourna-
ment; a Def Jam party featuring
all the label’s artists; an “untal-
ented talent show,” featuring a
band of industryites backing any
attendee who cares to perform; a
Bust It Records showcase featur:
ing M.C. Hammer that will be
broadcast by BET; and an open-
ing cocktail reception hosted by
WYLD New Orleans, at which
Mayor Sydney Bartholomew is
expected to speak. A Saturday
evening awards program will
honor the year’s outstanding ra-
dio, label, and retail players.

BRE is planning a special 15th
anniversary issue and a party in
October.
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FOR WEEK ENDING JUNE 2, 1990

BLACK Il

Billboard. Hot Black Singles SALES & AIRPLAY.

A ranking of the top 40 black singles by sales and airplay, respectively, with reference to each title's composite position on the main Hot Black Singles chart.

X x
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oii|pE & oli(GE 5
I¢|2¢| TITLE ARTIST [e8| |Z&|2%| TITLE ARTIST |28
1 |1 | HOLD ON EN VOGUE | 1 1|1 | HOLD ON EN VOGUE | 1
2 | 3 | ALRIGHT JANET JACKSON | 4 2 | 3 | THE BLUES TONY! TONI! TONE! | 2 RO TR/ BMD 1484
3 | 2 | RUB YOU THE RIGHT WAY JOHNNY GILL | 9§ 3 | 4 | TOMORROW (A BETTER YOU, BETTER ME) QUINCY JONES | 3 THE MEW SINGLE AND VIDED BY
4 | 5 | THE BLUES TONY! TONI! TONE! | 2 4 | 6 | WHY YOU GET FUNKY ON ME TODAY | § -
5 | 8 | TOMORROW (A BETTER YOU, BETTER ME) QUINCY JONES | 3 5|7 [ IT'STIME THE WINANS | 6
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12| 6 | POISON BELL BIV DEVOE | 20 12 | 12 | SHAKE IT UP! THE JAMAICA BOYS | 12
13 | 18 | LIFT EVERY VOICE AND SING MELBA MOORE & FRIENDS | 11 13 [17 { OOH LA LA. .. PERFECT GENTLEMEN | 13
14 |20 | GHETTO HEAVEN THE FAMILY STAND | 14 14 [ 18 | ALL | DO IS THINK OF YOU TROOP | 17
15 |21 | OOH LA LA... PERFECT GENTLEMEN | 13 15 | 19 | GHETTO HEAVEN THE FAMILY STAND | 14
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117 | 4 | GET A LIFE SOUL 11 SOUL | 26 17 | 23 | PARADISE RUBY TURNER | 22
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19 | 25 | TURTLE POWER PARTNERS IN KRYME | 25 19 | 27 | YOU CAN'T DENY IT LISA STANSFIELD | 23 =
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ASCAP/Duncanne Hille, BMI) ASCAP/WB, ASCAP) ASCAP) MCA 24012 (C)
21 CRAZY 4 U (S.T.M., BMI/Deronde Jay, BMI/Next 11 LIFT EVERY VOICE AND SING (Edward B. Marks, 33 STAY (Kaptain K, ASCAP/MCA, ASCAP/TuTu, ASCAP) 19 | 2 5 RAISE THE FLAG ® X-CLAN
Plateau, ASCAP/Gale Warnings, BMI) B8MI) 91 STEP BY STEP (Maurice Starr, ASCAP/EMI April, 4TH & B'WAY 487/ISLAND (C)
51 DO IT (ONE MORE TIME) (Epic/Solar, BMI/Saba 7, 57 LOVE HIGH (Johnnie Mae, BMI/Willesden, BMI) ASCAP) | 8 11 | THE FORMULA ¢DOC.
BMI) 98 LOVE 1S LIKE AN ITCHING IN MY HEART (Stone 36 SWEAT YOU (When The Seaman Hits The Fan, RUTHLESS 0-36500/ATLANTIC (C)
10 DON'T WANNA FALL IN LOVE (Radical Dichotomy, Agate, BMI) CPP ASCAP/Def Jam, ASCAP) .
BMI) WBM 75 MAKE IT LAST FOREVER (WB, ASCAP/Zomba, 78 TEMPTATION (EMI April, ASCAP/Marice Starr, 24 | 26 | 4 | ITSIUSTAGIRLTHING @ ICEY JAYE
DO YOU REMEMBER (Island, BMI/April Joy, ASCAP/Donril, ASCAP/E/A, ASCAP/Keith Sweat, ASCAP)
BMI/Sylent Partnor, BMI/Gabrielle, BMI) WBM ASCAPVintertainment, ASCAP) WBM 45 THIS IS LOVE (Zomba, ASCAP) 19 [ 22 | 15 16 ééi‘ﬁh'ﬁ%ﬁ%‘éowm © eLLcooL
A DREAM'S A DREAM (Jazzie B, ASCAP/Virgin, 58 MAKE YOU SWEAT (WB, ASCAP/E/A, ASCAP/Keith 92 THROUGH THE TEST OF TIME (Art Street,
ASCAP/Colgems-EM, ASCAP) Sweat, ASCAP/Rew, ASCAP/Vertim, ASCAP/Whole BMI/Rashida, BMI) 20|21 16! 5 %’:'}5??;9531 " @ SALT-N-PEPA
84 DRIVING (Complete, BMI) Nine Yards, ASCAP) 3 TOMORROW (A BETTER YOU, BETTER ME) (Kidada, ]
100  FFUN (Burrin Ave., ASCAP) THE MASTER KEY (Colgems-EMI, ASCAP/Multi Culler, BMI/Warner-Tamertane, BMI/Hee Bee Dooinit, @ 2 2% 3 WHAT “U” WAITIN' “4"? ¢ JUNGLE BROTHERS
81 FOOTSTEPS IN THE DARK (Bovina, ASCAP/EMI April, ASCAP/CBS, ASCAP) ASCAP/WB, ASCAP/Black Chick, ASCAP) WBM WARNER BROS. 0-21477 (C)
ASCAP) 30 MERCY MERCY ME (THE ECOLOGY) (Jobete, ASCAP) 25 TURTLE POWER (EMI Blackwood, BMI/Kikinit, BMI) 2 | 2 2 ON THE ROAD AGAIN © AUDIO TWO
37 FOR THE LOVE OF YOU (CBS, ASCAP/Maurice White, 62 MIDNIGHT LOVE (Harrindur, BMI/Pure Delight, 7 U CAN'T TOUCH THIS (Jobete, ASCAP/Stone City, — FIRST PRIORITY 0-96494/ATLANTIC (C)
ASCAP/MCA, ASCAP/Sac-Boy, ASCAP/Starlight, BMI/Tortoise Feather, BMi/Thor, BMI/Ensign, BMi) ASCAP/Stone Diamond, BMI/Bust-It, BMI) @ FAME 90 DAVID BOWIE WITH QUEEN LATIFAH
ASCAP/Bust-It, BMI) 8 MY BABY'S HOUSE (Bee Germaine, BMI) UNTIL YOU COME BACK TO ME (Jobete, 29 | — |2 RYKO 56163/EMI (C)
65 FRIENDS' ADVICE (DON'T TAKE IT) (Stone Diamond, 76 MY HEART BEATS FOR YOU (Music Corp. Of America, ASCAP/Stone Gate, BMI)
BMi/Feel The Beat, BMI/AMH Kid, BMI) BMI/Glitter & Gold, BMI) VISION OF LOVE (Vision Of Love, BMI/Been Jammin', 24 18 19 13 EQ%%&?GEQ%A KID SENSATION
95  FUN HOUSE (FROM HOUSE PARTY) (Hittage, 61 MY HOOPTIE (Locked Up, ASCAP) BMI)
ASCAP,Turnout, ASCAP) 55 MY, MY, MY (Kear, BMI/Epic/Solar, BMI/Tree, 24 VOGUE (WB, ASCAP/Bleu Disque, ASCAP/Webo G, %5 | 23| 20| 8 | DONTSWEAT ME LR Y
26 GET A LIFE (Virgin, ASCAP) CPP BMI/Green Skirt, BMI) ASCAP/Lexor, ASCAP) WBM
14 GHETTO HEAVEN (EMI Blackwood, BMI/Vermal, 18 NICETY (Ruthless Attack, ASCAP) 60 WAIT FOR ME (EMI Blackwood, BMI/ATV, BMI/Irving, % | 17| 14| 8 | BASS Ilfg;l(’gE BOX © KENNY B DEVINE
BMI/EMI April, ASCAP/LeoSun, ASCAP/Maanami, 72 NOT ON THE QUTSIDE (Gambi, BMI) BMI)
ASCAP) 94 OBSESSION (Virgin, ASCAP/Command Performance, 47  WATCHING YOU (Cotillion, BMI/Warner-Tamerlane, @ 30 | — 2 THE WOMAN IN ME @ SILK TYMES LEATHER
69 GIRLS NITE OUT (Byersong, BMI/Rossway, BMI) BMI) WBM GEREENID:2115061(C)
BMI/Istand, BMI/Tuff Cookie, BMI/Virgin Songs, BMI) 49 ONE GIRL (Trycep, BMI/Willesden, BMI) 33 WE CAN MAKE IT ALRIGHT (EMI Blackwood, 28 | 28 4 MENTIROSA © MELLOW MAN ACE
cpp 80 ONE MILE FROM PARADISE (Peljo, BMI/Bernard, BMI/Good Choice, BMI/C Dub, ASCAP/Rockwood, CAPITOL 15509 (C)
70 GOD MADE ME FUNKE (Willesden, BMI) BMI) ) BMI) ) 2 27 23 7 COME INTO MY HOUSE © QUEEN LATIFAH
16  GOOD LOVE (Gradington, ASCAP/Ronnie Onyx, 13 OOH LA LA (I CAN'T GET OVER YOU) (Maurice Starr, 93 WHIP APPEAL (Epic/Solar, BMI/Kear, BMI/Jenn-A- TOMMY BOY 948 (M)
ASCAP) ASCAP/EMI April, ASCAP) HL Bug, ASCAP) HL B
44 HELLO STRANGER (Cotillion, BMI/Braintree, 22 PARADISE (Zomba, ASCAP) 5 WHY YOU GET FUNKY ON ME (FROM HOUSE PARTY) 0 | 16| 1312 5“1;5 g”nycﬂé e e
BMI/Lovelane, BMI) WBM 20 POISON (Mi-Frost, BMI) (Virgin Songs, BMI/Cal-Gene, BMI) N N
1 HOLD ON (Two Tull-Enuff, BMI) 87 THE POWER (Frozen Soap, ASCAP) 23 YOU CAN'T DENY IT (Big Life, PRS) O Products with the greatest sales gains this week. ® Videoclip availability. » Recording Industry
56 HOW 'BOUT US (FROM TRUE LOVE) (Irving, BMI) 31 THE POWER (Intersong, ASCAP/Fellow, BMI/Songs Of Assgciation gf America (RIA/\) certification for sales of 500,000 uni}s. A RIAA certification for sales of
cep Logic, BMI/House Of Fun, BMI) 1. million units. Catalog no. is for 12-inch vinyl single. (C) Cassette single availability. (M) Cassette maxi-
THE HUMPTY DANCE (GLG Two, BMI/Pubhowyalike, 99 RADIO DRIVER (EMI Blackwood, BMI/Domino Theory, single availability. (CD) Compact disk single availability.
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o) o)
TN CLUB PLAY :[:[¢[.| 12-INCH SINGLES SALES
% 5 é (QE:I‘ TITLE Compiled from a national sample of dance club playlists. ARTIST % 5 ; Qg TITLE Compiled from a national sample of retail store and one-stop sales reports. ARTIST
= = o~ | =3 | LABEL & NUMBER/DISTRIBUTING LABEL = - o~ | £ | LABEL & NUMBER/DISTRIBUTING LABEL
* % NO.1 x » * & NO.1 & %
(D] 2 2 8 | THE POWER ARISTA AD1-2014 1 week at No. 1 & SNAP 1 1 1 6 | VOGUE SIRE 0-2151 3/WARNER BROS. 5 weeks at No. 1 4 MADONNA
2 1 1 7 VOGUE SIRE 0-2151 3/WARNER BROS. © MADONNA @ 4 [ 8 HOLD ON ATLANTIC 0-86234 @ EN VOGUE
@ 3 4 7 DUB BE GOOD TO ME ELEKTRA 0-66654 @ BEATS INTERNATIONAL 3 2 2 7 ALRIGHT (REMIX) A&M 75021-1235-1 @ JANET JACKSON
@ 4 6 8 THAT'S THE WAY OF THE WORLD rrRR 886 981-1/POLYDOR @ D-MOB WITH CATHY DENNIS 4 3 3 9 POISON MCA 24003 @ BELL BIV DEVOE
(3)| 5 | 7 | 5 | PUMPTHAT BODY Jve 1337-1-10/ReA @ MR. LEE (3)| 6 | 6 | 5 | DONTWANNAFALLIN LOVE waRNER BROS. 0-21526 # JANE CHILD
6 8 8 8 U CAN'T TOUCH THIS CAPITOL V-15571 & M.C. HAMMER @ 7 10 8 RUB YOU THE RIGHT WAY MOTOWN MOT-4657 @ JOHNNY GILL
7 9 12 6 POISON mca 24003 @ BELL BIV DEVOE @ 14 39 3 U CAN'T TOUCH THIS capTOL V15571 ¢ M.C. HAMMER
11 16 6 HOLD ON ATLANTIC 0-86234 @ EN VOGUE 9 15 5 THE POWER ARISTA AD1-2014 ® SNAP
@ 12 17 9 COME INTO MY HOUSE TOMMY BOY TB-948 @ QUEEN LATIFAH 9 5 4 8 GET A LIFE/FAIRPLAY VIRGIN 0-96482 @ SOUL Il SOUL
15 24 5 FAME 90 (REMIX) RYKO V-56163/EMI @ DAVID BOWIE WITH QUEEN LATIFAH 10 16 5 NICETY RUTHLESS 0-96480/ATCO & MICHEL'LE
11 6 5 11 STREET TUFF DESIRE 873 743-1/MERCURY @ REBEL MC & DOUBLE THE TROUBLE @ 13 14 7 COME INTO MY HOUSE TOMMY BOY TB-948 @ QUEEN LATIFAH
@ 16 22 5 WILL YOU BE THERE ENIGMA 7 75550-0 CELEBRATE THE NUN @ 22 24 5 THAT'S THE WAY OF THE WORLD FFRR 886 981-1/POLYDOR @ D-MOB WITH CATHY DENNIS
13 13 18 5 N-R-G mMCA 24015 © ADAMSKI 13 8 9 ] SPIN THAT WHEEL sBk v-19706 @ HI TEK 3 FEATURING YA KID K
14 10 11 8 MENTIROSA/WELCOME TO MY GROOVE CAPITOL v-15509 € MELLOW MAN ACE 19 22 5 PUMP THAT BODY JIVE 1337-1-JD/RCA @ MR. LEE
@ 19 26 5 BAD OF THE HEART COLUMBIA 44 73177 @ GEORGE LAMOND 15 16 18 6 DUB BE GOOD TO ME ELEKTRA 0-66654 @ BEATS INTERNATIONAL
21 25 5 GET DUMB! (FREE YOUR BODY) VENDETTA 75021-7037-1/A&M THE CREW 21 23 5 BAD OF THE HEART COLUMBIA 44 73177 @ GEORGE LAMOND
17 14 19 6 LIGHTNING MAN GEFFEN 0-21465 @ NITZER EBB 17 20 20 6 THE POWER wiLD PITCH wP-1018 POWER JAM FEATURING CHILL ROB G
18 7 3 9 ALRIGHT (REMIX) A&M 75021-1235-1 @ JANET JACKSON 18 11 7 10 ENJOY THE SILENCE SIRE 0-21490/WARNER BROS. & DEPECHE MODE
19 20 23 6 VISIONS 47H & B'WAY 497 /1SLAND ROBERT OWENS 19 15 11 17 THE HUMPTY DANCE TOMMY BOY TB-944 @ DIGITAL UNDERGROUND
20 (25 | 27 5 HEAD LIKE A HOLE Tv1 2614 NINE INCH NAILS @ 25 32 4 FAME 90 (REMIX) RYKO V-56163/EMI @ DAVID BOWIE WITH QUEEN LATIFAH
21 18 20 6 ALL THAT GLITTERS ISN'T GOLD CAPITOL V-15569 @ THE COVER GIRLS 21 12 12 9 LET THERE BE HOUSE RCa 9188-1-RD DESKEE
* & & POWERPICK * % % (@| 27 | 31 | 5 | GHETTOHEAVEN aTLANTIC 0-86238 © THE FAMILY STAND
@ 32 | 43 { 3 DON'T YOU LOVE ME 47H & B'WAY 440506-0/ISLAND & 49ERS 3|1 8 9 LOVE CHILD ATCO 0-96487/ATLANTIC © SWEET SENSATION
23 26 3 5 THE SEX OF IT COLUMBIA 44 69204 @ KID CREOLE AND THE COCONUTS 29 35 5 WHAT U WAITIN 4? WARNER BROS. 0-21553 @ JUNGLE BROTHERS
31 40 4 WHAT U WAITIN 4? wARNER BROS. 0-21553 @ JUNGLE BROTHERS 25 18 13 8 BLUE SAVANNAH SIRE 0-21 428/WARNER BROS. @ ERASURE
25 17 14 7 DON'T PLAY ME RAW SLEEPING BAG SLX-40160 ECSTASY T + * * POWER PICK * % & . "
50 — 2 THIS BEAT IS TECHNOTRONIC s8K v-19709 TECHNOTRONIC @ 33 S 2 GET DUMB! (FREE YDUR BODY) VENDETTA 75021.7037-1/A8M - THE CREW
@ 3% | — 2 SITTIN' IN THE LAP OF LUXURY WTG 41 73168/EPIC @ LOUIE LOVIE 27 26 26 6 911 IS A JOKE DEF JAM 44 73179/COLUMBIA © PUBLIC ENEMY
28 27 31 5 NATURAL THING PROFILE PRO-7284 INNOCENCE FEATURING GEE MORRIS 28 23 19 8 GETTING AWAY WITH IT WARNER BROS. 0-21498 @ ELECTRONIC
29 22 9 9 ENJOY THE SILENCE SIRE 0-21490/WARNER BROS. @ DEPECHE MODE 29 24 17 9 HEAVEN COLUMBIA 44 73171 @ THE CHIMES
30 33 38 4 GHETTO HEAVEN ATULANTIC 0-86238 @ THE FAMILY STAND @ 34 36 4 GIRLS NITE OUT RCA 2546-1-RD @ TYLER COLLINS
3l 28 30 6 HALLELUJAH ELEKTRA 0-60945 @ HAPPY MONDAYS @ 40 — 2 MENTIROSA/WELCOME TO MY GROOVE CAPITOL v-15509 & MELLOW MAN ACE
@ 38 e 2 RUB YOU THE RIGHT WAY MOTOWN MOT-4657 @ JOHNNY GILL 32 31 38 4 ALL THAT GLITTERS ISN'T GOLD CAPITOL v-15569 @ THE COVER GIRLS
@ 39 = 2 GIRLS NITE OUT RCA 2546-1-RD @ TYLER COLLINS @ 38 47 3 WHY YOU GET FUNKY ON ME (FROM “HOUSE PARTY") MOTOWN MOT-4711 @ TODAY
@ 48 e 2 BOUNCE BACK MCA 24018 ALISHA k! 28 28 7 PACIFIC TOMMY BOY TB-949 @ 808 STATE
@ 45 — 2 THE LOVER WHO ROCKS YOU (ALL NIGHT) REPRISE 0-21524/WARNER BROS. @ INDIA @ 37 41 3 THE BLUES WING 873 995-1/POLYDOR @ TONY! TONI! TONE!
@ 42 — 2 DATE WITH THE RAIN ATLANTIC 0-86222 JAMIE PRINCIPLE 36 36 42 3 RESCUE ME SLEEPING BAG SLX-40155 RAIANA PAIGE
@ 43 49 3 FOOLS GOLD SILVERTONE 13154-1-JD/RCA @ THE STONE ROSES @ 43 49 3 DATE WITH THE RAIN ATLANTIC 0-86222 JAMIE PRINCIPLE
38 40 45 3 PICTURES OF YOU ELEKTRA 0-66639 @ THE CURE 45 = 2 GOOD LOVE mca 24000 © KLYMAXX
39 24 10 7 GET A LIFE/FAIRPLAY VIRGIN 0-96482 @ SOUL Il SOUL 49 — 2 HEAD LIKE A HOLE TvT 2614 NINE INCH NAILS
40 23 15 7 LOVE CHILD ATCO 0-96487/ATLANTIC © SWEET SENSATION (4_0) 47 48 3 IT°'S ME, CATHY (FOLLOW MY HEART)/THE PICTURE CURB v-77051 HUBERT KAH
(4_1) Q 44 3 TALK ABOUT ROCKIN' CAPITOL V-15574 2 GIRLS * % & HOTSHOT DEBUT * %« %
* & * HOT SHOTDEBUT * % * (4D | NEW) | 1 | BOUNCE BACK mca 24018 ALISHA
(42)| NEWD | 1 | TALKING WITH MYSELF (REMIX) MERCURY 875 215-1 # ELECTRIBE 101 (42)| NEWD | 1 | LOVING YOU LIKE CRAZY CUTTING 235 CORINA
NEW ’ 1 YOU DO ME VIRGIN 0-96495 @ RYUICHI SAKAMOTO 43 30 I 27 8 LIGHTNING MAN GEFFEN 0-21465 @ NITZEREBB
NEW } 1 SUNSHINE/I FEEL LOVE SANDSTONE SSL 12-1 FAX YOURSELF NEW } 1 YOU CAN'T DENY IT aRISTA AD1-2024 LISA STANSFIELD
45 37 | 41 4 C’'MON AND DANCE WITH ME COLUMBIA 44 69206 PARIS BY AIR NEW } 1 THE LOVER WHO ROCKS YOU (ALL NIGHT) REPRISE 0-21524/WARNER BROS. @ INDIA
NEW ) 1 AMADO MIO/CRACK ATTACK CAPITOL V-15551 GRACE JONES NEW) 1 TURTLE POWER SBK v-19710 ©® PARTNERS IN KRYME
47 44 47 3 MOONLIGHT ON WATER ATLANTIC 0-86195 @ LAURA BRANIGAN 47 32 25 12 TOUCH ME 4TH & B'WAY 501/ISLAND @ 49ERS
48 47 48 3 PROBABLY A ROBBERY/SPACE GLADIATOR ENIGMA v-75543 RENEGADE SOUNDWAVE 48 39 37 6 YOU MAKE ME FEEL (MIGHTY REAL) LONDON 886 973-1/POLYDOR € JIMMY SOMERVILLE
49 29 32 5 GIVE ME LOVE zvx 6268-12 FUN FUN 49 50 45 4 CRAZY 4 YOU NEXT PLATEAU NP50115 @ SYBIL
50 k! 36 5 COME AND FLY WITH ME JIvE 1342-1-JD/RCA DJ PIERRE 50 35 21 17 ALL AROUND THE WORLD ARISTA AD1-9929 @ LISA STANSFIELD

O Titles with the greatest sales or club play increase this week.  Videoclip availability. ® Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units. Records listed under Club Play are 12-inch

unless indicated otherwise. ©®Copyright 1990, BPI Communications Inc. All rights reserved.

THE BIGGEST IDEAS COME FROM UNEXPECTED SOURCES.

“DON'T LET ME FALL ALONE”
Remixed by Rique “Billy Bob”

Alonso...and Lewis A. Martineé
on the extended remix.

FROM THE ALBUM
{ ‘ RESPECT THE BEAT.” ...
| FAN CLUB. THE ZEAL IS REAL.

ON EPIC.
o

Eprc o Reg U'S Por & Tm OH by (BS Records Inc
© 1990 (BS Records Inc
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B DANCE

Beats & Pieces: U.S./U.K. Spring Fever Gontinues

Audrey Horne rules.

TWIN BEATS: Justin Strauss has
completed postproduction on Mark
Almond’s ‘“Desperate Hours.”’
Strauss has also been working on
Jane Wiedlin’s “World On Fire,”
Devo’s “Post Modern Man,” and
Adam Ant’s “Ruff Stuff” ... Ex-
pect a new track from celebrity DJ
Johnny Dynell on Atlantic titled
“Love Finds A Way” . .. Backroom
Music Productions has completed
albums for both Precious and Jo-
manda for Big Beat Records. Ex-
pect a summer release for each . ..
Keith Thompson (“Can’t Take It”)
has been in at New York’s Prime
Cuts studio recording new material
... Also at the studio, Mark Ka-
mins has been in with performance

artist Karen Finley producing her
forthcoming single, “Stop Talking,
Start Kissing” . .. Rumor has it the
Carpenters’ “Calling Occupants” is
being remixed by Candy Flip.

New York’s own Deee-lite is com-
pleting its self-produced debut al-
bum, “World Clique,” for Elektra
Records. Bootsy Collins, Q-Tip (A
Tribe Called Quest), and the leg-
endary Horny Horns (Fred Wesley,
Maceo Parker, Rich Griffith, and
Rick Gardner) guest ... George
LaMond is busy completing his de-
but album for Columbia, set for a
late-June release. The set features a
duet with Brenda K. Starr. Starr is
also completing her label debut for
Epic ... Sheena Easton has been
working with The System’s David
Frank on new material.

Layton, and Andy Boucher.

Vaulting up Billboard’s Club Play
and 12-inch Singles Sales charts is
the premiere single release, “Dub
Be Good To Me,” by Elektra En-
tertainment recording act Beats
International.

What was initially slated as a
solo project for former Housemar-
tins member Norman Cook devel-
oped into a “family” as more and
more people became involved in
the fruition of the debut album,
“Let Them Eat Bingo.” Cook, a 27-
year-old DJ/remixer from Lon-
don, along with BI singers Lester
Noel and Lindy Layton, keyboar-
dist Andy Boucher, and percus-
sionist Luke Cresswell, has enlist-
ed the talents of such diverse mu-

BEATS INTERNATIONAL: From left, Lester Noel, Norman Cook, Lindy

NEW ON THE CHARTS

sicians as Billy Bragg, MC
Wildski, Captain Sensible, and the
Real Sounds Of Africa in what
Cook describes as more of “a col-
lective than a pop group.”

For “Let Them Eat Bingo,”
Cook drew not only from his love
of R&B, soul, and dance music but
from his punk-fueled teen years.
This is evidenced in the inspired
rhythms, which range from the
Clash to the Jacksons. Cook still
retains that “punk attitude,” how-
ever, when recording: “I just come
in with machines I don’t know how
to work and a pile of records. I ex-
periment and see what happens.”

BILL COLEMAN

HOT DANCE
BREAKOUTS

CLUB PLAY
- ADREAM'S A DREAM SOUL I} SOUL
. CAN'T HOLD BACK DOUG LAZY

1
2
ATLANTIC

3. YOU CAN'T DENY IT LISA
4

5

STANSFIELD arisTA
1 BMROOKLYN-QUEENS 3RD BASS peF

. LET THE MUSIC TAKE CONTROL
TYREE 0.0 INTERNATIONAL

12" SINGLES SALES

1. IT'S TIME THE WINANS QwesT
2. THIS BEAT IS TECHNOTRONIC
TECHNOTRONIC sgk

3. YOU SHOULD KNOW BY NOW
CHRISSY {-EECE atLaNTIC

4. AMERIKKKA'S MOST WANTED ICE
CUBE eriORITY

5. FIRST TRUE LOVE TIANA micmac

Breakouts: Titles with future chart potential,
based on club play or saies reported this week.

Canada’s Nettwerk Productions
has opened a U.S. office headed by
David Bassin. He can be reached at
818-508-3130 . . . Louisiana-based al-
ternative label C'est La Mort Rec-

TRAX

by Bill Coleman

ords has recently inked a distribu-
tion deal with Rough Trade. First
releases include sets by Condition
and Handful Of Snowdrops. Call
Woody Dumas at 504-774-8286 or
fax 504-778-0215 ... Ziggy Marley
& The Melody Makers will be the
opening act on the B-52’s 40-city
Summer Of 1990 tour, which begins
in June . .. A remix of New Order’s
“Confusion” is available from Mini-
mal Records (212-489-7260) . . .
WARD (Western Assn. Of Rock
Disc Jockeys) can now be reached at

1470 Howard Street, San Francisco,
Calif. 94103; phone: 415-252-0900, or
fax: 415-252-1330.

PEAKED PIECES: PolyGram
U.K. has issued an ABC greatest-
hits package ushered in by a remix
(not favored by the band), of “The
Look Of Love” ... Neneh Cherry
has reportedly been working with
the Jungle Brothers on material for
a forthcoming project ... Monie
Love’s long-awaited album debut is
due to be preceded in the UK. this
summer by the Fine Young Canni-
bals-produced single “Monie In The
Middle” ... C.J. McKintosh & Dave
Dorrell have completed (yet even
more) remixes of Janet Jackson’s
“Alright” for official U.K. release
... George Michael’s new disk is re-
portedly a double album, featuring
one of “‘pop”’ songs and one of
“R&B” songs. If that is indeed the
case, spare us the unnecessary seg-
regation, please.

Stetsasonic’s Daddy-O has pro-
duced four tracks for Mushroom/
A&M act Big Pig (remember

‘“Breakaway’’?). Daddy is also
working with Tina Baker (formerly
Tina B), the Cookie Crew, and
Kiara . . . Bruce (we still don’t hear
from you) Forest is reportedly pro-
ducing five tracks and (co-writing
three) for the new Boy George pro-
ject . .. Stellar U.K. rappers She
Rockers are being produced by
Technotronic, while DJ Mark The
45 King is scheduled to go into the
studio with Technotronic’s MC Eric
... New Jersey’s Bassment (201-
963-1560) has been doing well with
Joey Kid’s “Counting The Days.”
Expect an album from Kid real soon
... Expect a new Yazz single out on
Big Life/PolyGram Records . ..
Freddy Bastone is producing and
co-writing tracks for a Deon Estus’
forthcoming album.

Congrats to Shep Pettibone for
his recent No. 1 pop success with
“Vogue.” Along with the successes
of Andy Panda and Clivilles &
Cole, perhaps doors will open for
other “remixers” who’ve proved to
be more than able producers.

ARTIST DEVELOPMENTS

CHIMES HIT RIGHT NOTE

When U K. recording artists the
Chimes recently visited the States
to promote their Columbia debut
album, they had an important mes-
sage to spread: They are not a
product of Soul II Soul mastermind
Jazzie B.

At first, such an assumption
made sense. The trio’s first single,
the No. 1 club hit “1-2-3,” not only
sported a decidedly Soul II Soul-in-
fluenced groove, but it was pro-
duced by Jazzie with his partner,
Nellee Hooper.

However, upon investigation of
the Chimes’ self-titled set, which is
produced primarily by the band it-
self, each successive track reveals
a more vintage R&B style than
their alleged prototype’s beat-
based vibe.

“There’s no denying that we've
profited from the original connec-
tion we had with Jazzie,” says
singer Pauline Henry, “but we're
quite different from Soul II Soul—

Can They Kick It? Jive's Afro-centric missionaries of rap, A Tribe Called Quest,
were in Hollywood, Calif., recently promoting their “People’s Instinctive Travels &
The Paths Of Rhythm” debut. Shown filming a segment of Fox TV's “Pump It Up,”
from left, are Jarobi; Q-Tip; Dee, host of “Pump It Up"”; Phife; and Ali. (Photo: Lisa
Johnson)

both in style and intention. I don’t
think that Jazzie views Soul II Soul
as a group with longevity. It seems
more like a project of collective
sounds and ideas that will eventu-
ally end. We, on the other hand,
are a band that will be around for
a long time—a band that will have
a slow and natural creative evolu-
tion.”

The members of this racially
mixed trio differ as much in musi-
cal backgrounds as they do cultur-
ally. Scottish-born Mike Peden and
James Locke rattled around the
Edinburgh rock pub-band eircuit
during the mid-'80s before joining
the road lineup of the last Funka-
delic tour. Meanwhile, Henry was
pursuing session work in North
London.

When Henry discovered that Pe-
den and Locke were forming a
band, she flew in and auditioned—
a meeting that proved disastrous.

“We hated each other initially,”
says Henry. “I think they were
looking for someone a little less
aggressive. I wanted to work in a
band-oriented situation, but I did
not want to completely follow any-
one’s instructions.”

Ultimately, the group agrees,
the chemistry was undeniable.
“When we tried to work together a

second time, we all knew that there
was something special there,” says
Peden. Jokes Henry: “Now we're
great friends—except when it
comes to James’ smelly feet!”

With the Chimes’ eponymous al-
bum recently released at radio and
retail, and plans for a national
summer tour under way, Colum-
bia’s promotional emphasis is on
breaking the band’s third single, a
groove-laden cover of the U2 hit “I
Still Haven’t Found What I'm
Looking For.” LARRY FLICK

records™

CHAIRMAN ©OF
THE COALRD

"BODY SWEAT"
RTR 826
R&B and Funky
Available on 12’ & CS
©® 1990 RTR Records

(305) 595-0669 NAIRID

NATIONAL BPM SOURCE!
‘87 & ’88 Year Books Available!
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* Dance Beats: 1982-Current
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Jalent

@8BY JIM BESSMAN

NEW YORK—Since Midnight Oil’s
1987 breakthrough album, ‘“Diesel
And Dust,” one of the Australian
band’s chief concerns—environmen-
talism—has become a mainstream
cause.

“The Oils have been an environ-
mental band for a decade or so,”

‘This time we wanted
to reflect our world
experiences—after our
Australian reflections’

says vocalist Peter Garrett. “For
our new album [‘Blue Sky Mining’],
we wanted to deepen the way in
which we dealt with something
which has become quite trendy.”

So, besides recording such envi-
ronmental message songs as “River
Runs Red” and “Antarctica” on its
lastest Columbia disk, Midnight Oil
threatened to withhold the album
from CBS-Australia to force the
company into using recycled-paper
packaging. Columbia used recycled
paper for the CD longbox of “Blue
Sky Mining” in the U.S. and is con-
sidering doing the same for upcom-
ing releases by Rosanne Cash, Rod-
ney Crowell, and Poi Dog Pondering
(Billboard, April 14).

“We requested that recyclable pa-
per be used as much as possible—or
they wouldn’t get to hear the al-
bum,” says Garrett.
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Midnight 0il ‘Mines’ Environmental Vein
Group Presses Social Issue On New Disk

“They still haven’t done it proper-
ly—and they won’t hear the next
one unless they do. If every compa-
ny and band did this, we'd see a
massive saving of carbon-dioxide-
holding timber and forest cover that
the earth so desperately needs to
hold the soil and keep fresh air in
the atmosphere.”

Midnight Oil’s environmental in-
volvement also led the band to invite
like-minded organizations, including
Greenpeace, Rainforest Action Net-
work, and Alliance For Survival, to
distribute information at its tour
stops. Also, a forthcoming video for
“Antarctica” will focus on the dan-
gers facing that continent.

“The Bush administration is block-
ing moves to declare Antarctica a
world wilderness park,” says Gar-
rett. “Unless it happens, it will be the
end of Antarctica as the last pristine
place.”

The Oils have completed a video
for the anti-war second single, “For-
gotten Years,” following the album’s
title-track first single and video. It
was shot at the World War I battle-
field of Verdun, “where so many kids
perished so quickly for no reason,”
says Garrett.

“Video has never been a big part of
what we do, but we now realize that
it makes up part of what people see
[as being] the band. It can help ex-
plain the cultural and social aspects
of our songs and influence young
people—which we can’t always do in
the songs but can suggest in the vid-
eo.”

Columbia also plans to release a 5
inch CD of “Forgotten Years,” also
featuring remixed versions of “Blue

Cypress’ "80s Rock Roundup
Pays Tribute To KROQ’s Garroll

LOS ANGELES—Former KROQ
Los Angeles MD Larry Groves and
independent promoter/consultant
Mike Jacobs are assembling “The
Rock Of The '80s,”’ a series of com-
pilation albums for Cypress Rec-
ords that will pay tribute to the
late KROQ PD Rick Carroll and
the role he played in breaking mod-
ern rock acts during the last dec-
ade.

“Some people may have forgot-
ten what impact Rick Carroll had
on music and radio. That’s one rea-
son why we are doing it,”’ says
Groves, who is serving as execu-
tive producer of the project with
Jacobs.

Tracks confirmed for the series,
slated for release in the late sum-
mer or early fall, include Blondie’s
“Heart Of Glass”’; Haircut 100’s
“Love Plus One’’; Thompson
Twins’ “Hold Me Now"’; and Icicle
Works’ “Whisper To A Scream

(Birds Fly).”

Although Groves says it is not a
“charity album,” a small portion
of the profits will go toward estab-
lishing a scholarship in the commu-
nications department of Carroll’s
alma mater, California State
Univ., Sacramento.

“I’m trying to focus on records
that got their start at KROQ and
went on to become hits. We literal-
ly broke hundreds of bands,”
Groves says.

The initial releases in the series
are “Hits” and “Dance Music.” Al-
though the concept is inspired by
the KROQ format, the station and
its parent company, Infinity
Broadcasting, are not involved
with the project.

Carroll, who worked at KROQ
for nearly a decade, died July 10
due to complications from pneumo-
nia (Billboard, July 22).

CRAIG ROSEN

Sky Mining,” “Power And The Pas-
sion,” and the nonalbum track “You
May Not Be Released.” That is part
of a retail strategy coinciding with
the band’s current tour that also in-
cludes the rerelease of “Essential
Oils”—five earlier albums released
by Midnight Oil between 1978 and
1985.
As for the new album’s songs, Gar-
(Continued on page 34)

A Great Wedding Band. The nuptials of WTG Records artist Jason Bonham,
center, to longtime girifriend Jan Charteris in London April 28 were followed by a
reunion of surviving Led Zeppelin members. Vocalist Robert Plant, left, guitarist
Jimmy Page, right, and bassist John Paul Jones (out of photo) jam on Zeppelin
classics including “Black Dog,” “*Rock And Roll,” *“Custard Pie,” and “When
The Levee Breaks." Jason Bonham, son of the iate Zep drummer John
Bonham, last played with the band during the Atlantic Records 40th anniversary
bash in New York in 1988, before launching his own band, Bonham, on WTG.
(Photo: Justin Thomas)
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THE REASON that I got involved with music was
because I wanted to entertain people and provoke re-
actions from people; it wasn’t anything to do with be-
ing able to afford a tankful of Jack Daniels on a drip-
feed.”

So says a thoughtful (and sober) Bruce Dickinson,
lead singer for Iron Maiden, on the anti-status atti-
tude behind “Tattooed Millionaire,” the lead single
and title track of his upcoming solo debut on Columbia
Records, a hook-laden rocker that already has hit the
top 20 on the U.K. chart.

Iron Maiden’s Dickinson Boasts Own ‘Tattoo’;
Sinead Strategy; Rap History; Road Trips

Kid Leo said he was lured to the label from his longtime
post with WMMS Cleveland, in part, after hearing a
copy of the singer’s demo tape in late fall of 1988 ...
Carey’s brief set, meanwhile, confirmed that this young
womdn has the poise and vocal power in live perfor-
mance to match the panache of her leadoff single, “Vi-
sion Of Love.” Accompanying Carey was keyboardist
Richard Tee, who, after years of work as an ace session
man, is releasing his own debut for Columbia, “Inside
You,” featuring guest shots by Patti Austin, Marcus

After a decade fronting the plat-
inum-plus metal onslaught of Brit-
ain’s Iron Maiden, Dickinson says
it was time to try something dif-
ferent, if only for a while. “I'm
very happy with Iron Maiden,” he )
says. “It fulfills a big part of me. A

“But because of the success of
Iron Maiden—and because we're

o
<

Gadd.

HAP AROUND: If there’s any
doubt that rap has secured its own
tradition by now, a new Rhino Rec-
ords set helps settle the issue. “Hip
Hop Greats: Classic Raps” lives up
to its title with 10 tracks including
“Rappers Delight” from the Sugar-

Miller, Eddie Gomez, and Steve

instantly identifiable in having a
style—the emotional range you
can cover is more limited. And this [solo disk] is not a
heavy metal record. This is a hard-rock record.”

Consider the influences, says Dickinson. “All those
bands like Free, and Bad Company, and early
AC/DC,” or Mott The Hoople, to whom Dickinson
pays tribute with a cover, “All The Young Dudes.”

Dickinson—who is just as enthusiastic discussing
his fencing hobby, his recently published first novel
(““The Adventures Of Lord Iffy Boatrace”), or the
pleasures of train travel as he is talking music—will
launch a U.S. club tour in July. Opening will be Poly-
Gram’s Jagged Edge U.K., whose drummer, Fabio
Del Rio, played on his album. Will solo success follow
his metal acclaim?

“That’s going to come when people hear this music,”
he says. “Maiden’s stuff is very melodramatic. I make
no apologies for that; that’s the way the music is. Subtle-
ty gets lost in the mix. Now, so many people have come
up to me [and said of the new album], ‘I didn’t know you
could sing like that.””

0N THE BEAT: At Sinead O’Connor’s stunning per-
formance at the Beacon Theatre in New York May 10,
Chris Wright, chairman of the Chrysalis Group PL.C.,
told Billboard the label has planned the next three sin-
gles for O’Connor’s No. 1 Ensign/Chrysalis album, “I
Do Not Want What I Haven't Got,” through the release
of “The Last Day Of Qur Acquaintance” early next
year—to coincide with Grammy time ... How long has
Columbia Records been preparing for the debut of Mar-
jah Carey, one of the label’'s most promising stars of
19907 Introducing Carey at a recent invite-only show-
case in New York, Columbia VP of artist development

by Thom Duffy

hill Gang, “Jam On It” from New-
cleus, and “White Lines (Don’t Do
It)” and “The Message” from Grandmaster Flash &
The Furious Five ... US magazine checks in with a
“Rap Spolight” in its June 11 issue, spreading the main-
stream word on Queen Latifah, Kid 'N Play, the Jungle
Brothers, Young M.C,, and 3rd Bass ... Enigma’s new
“One Voice/Pride” compilation brings together raps on
the subjects of racism and black pride by artists includ-
ing Schooly D, Three Times Dope, Sir Mix-A-Lot, Tuff
Crew, Blackmale, Robbie B & DJ Jazz, Mac Money,
and Joe “The Butcher” Nicolo, who co-produced the set
with Chris Schwartz, Twenty cents from each disk sold
will go to the United Negro College Fund.

0N THE ROAD: The reunited Little River Band, with
original lead singer Glenn Shorrock, kicked off a
spring/summer tour May 18 in Vancouver, British Co-
lumbia, to showease its new MCA album, “Get Lucky,”
and will play the Roxy in L.A. Wednesday (30) . . . Stevie
Ray Vaughan & Double Trouble team up with Joe
Cocker for a double-bill tour that opens June 8 at the
Shoreline Amphitheater in Mountainview, Calif. . .. Lu-
ther Vandross, After 7, Bell Biv DeVoe, Regina Belle,
Maze featuring Frankie Beverly, Patti LaBelle, Tony
Toni Toné, and Stephanie Mills are on tap for the 11th
season of the Budweiser Superfest tour, opening June
15 at the Charlotte (N.C.) Coliseum . . . Linda Ronstadt
will reprise her pop chart hits and tracks from her cur-
rent “Cry Like A Rainstorm, How] Like The Wind” al-
bum with a tour kicking off Aug. 9 in Dallas ... And
Barry White, showcasing his new A&M album, “The
Man Is Back,” hit the road May 25at St. Louis’ Fox The-
atre with a 30-piece “Love Unlimited Orchestra.” No
sampled strings for this man!
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ARTIST
DEVELOPMENTS

CLEGG'S BEAUTIFUL WORLD

Politics has always been intrinsic
to the music of Johnny Clegg &
Savuka. But band leader Clegg
sees the South African group’s
newest Capitol album, “Cruel,
Crazy, Beautiful World,” as a
thematic expansion.

“Songs like ‘Rolling Ocean’ try
to get beyond politics to
something in the actual character
and experience of the South
African people that we're
ignoring, that gives me hope,”
says Clegg, pointing specifically
to his countrymen’s resiliency and
humor.

“Learning to carry on and smile
and survive—for me that’s the
basis for the good will that still
exists underneath everything.”

The same sentiment applies,
obviously, to the title track. The
single “One (Hu) Man, One Vote,”
meanwhile, is indeed political.

“I wrote it before the release of
[anti-apartheid leader Nelson]
Mandela and the unbanning of the
African National Congress,” says
Clegg. ‘‘One man, one vote is the
hidden [but] real issue for the '90s
in South Africa.”

The new album also reflects
Clegg’s continued musical
experimentation. Horns and
sampling are new additions to his
rock, rooted in the African Zulu
culture.

There is also less emphasis on
melodicism in favor of Clegg’s
discovery of different vocal
styles.

“That’s one of the major
breakthroughs of the album. I'm
learning to add a bit of emotion, a
bit of a ery. I'm learning that
volume doesn’t necessarily make
it big, that if you squeeze a note
you can still get the impression of
[it being] big. On the next album,
my voice will do a lot of new
stuff.”

Live touring has proven to be
Clegg & Savuka’s best exposure

tool. The group hit the touring
trail this month, opening for and
backing Tracy Chapman in a
series of amphitheater dates
through early July.  JimM BESSMAN

ICE ON HIS OWN
When N.W.A. and Eazy-E came
blasting straight outta Compton
and into the national
consciousness last year, rap fans
and anti-rap forces alike were
stunned by the power of the
language used. Graphic, brutal,
and with the ring of truth, these
rappers’ powerful images of the
street attracted unprecedented
controversy, including a negative
review from the FBI, whose
director of public affairs formally
objected to Priority Records
about N.W.A. (Billboard, Oct. 21).
Now Ice Cube, the writer of

most of those words, has stepped
out on his own. He signed a solo
deal with Priority Records, which
has just released his debut disk,
“AmeriKKKa’'s Most Wanted.”
With the album, recorded in New
York with the aid of Chuck D and
much of Public Enemy’s
production team (Hank Shocklee,
Keith Shocklee, Eric Stadler),
Cube is aiming for the best of
East meets West rap styles.
Although the record is unlikely
to get any radio support, songs
like “Endangered Species,” “Once
Upon A Time In The Projects,”
“The Nigger You Love To Hate,”
and the title track should ensure
that the self-described “angry
motherfucker with a mike” will
continue to be a lightning rod for
attention from law enforcement
agencies, the record-labeling

lobby, and others.

“Any time you have kids
talking to a mass of other kids,
and they’re listening, you're
going to have controversy,” he
says. But he is not overly
concerned. “I’ve had much worse
done to me before than get a
letter [from the FBI].”

In addition to his work as a
recording artist, Ice Cube has co-
founded Street Knowledge with
his new manager, Pat
Charbonnet. A production and
management company, its first
project is an album from its new
artist, Yo-Yo, a teenage Los
Angeles female rapper. Ice Cube
is producing her debut album, due
in mid-June on Atlantic.

WENDY BLATT

TALENT

IN ACTION

MIKI HOWARD
CAYID PEASTON
Universal Amphitheatre
Universal City, Calif.

I.IKE THE recent Maze/Regina
Belle bill at this venue, the pairing
of Miki Howard and David Peaston
provided an excellent evening of
entertainment for lovers of tradi-
tional, heartfelt, vocal R&B.

Since the release of ‘“Come
Share My Love,” her first Atlantic
album four years ago, songstress
Miki Howard has become one of
the leaders in the “new breed’’ of
hard-hitting black female vocal-
ists.

In the past, Howard has ap-
peared mostly in club settings,
which offered a more intimate at-
mosphere for her mix of R&B
grooves, soul ballads, and jazz
stylings. She was able to create
the same kind of rapport with the
much larger audience here, which
was clearly enthused with How-

ard’s gritty musical approach.

She obviously enjoyed herself
during up-tempo tunes like “Ain’t
Nuthin’ In The World,” and a hip-
hop-styled version of “Until You
Come Back To Me,” during which
she invited Cherrelle and Johnny
Gill up from the audience to join
her. But the former Side Effect
singer is in her element on impas-
sioned material like ‘‘Baby Be
Mine’” and her recent hit, “Love
Under New Management,” which
showcased a strong gospel influ-
ence.

Like Howard, David Peaston
(who came to prominence via the
“Showtime At The Apollo” televi-
sion series), uses his musical
church roots to full advantage.
Peaston imbues slower material
such as “Tonight,” “Can 1?,” and
his show-stopping version of “God
Bless The Child” with distinctive,
intense vocal pyrotechnics. And
even on groove tunes like his hit
“Two Wrongs (Don’t Always
Make It Right),” the Geffen/Re-
prise singer moved with intensity.
But it was on material like Jackie
Wilson’s ‘“Woman, Lover &

South Jersey Arts Center Proposed

B BY MAURIE H. ORODENKER

CAMDEN, N.J.—A South Jersey
Performing Arts Center costing be-
tween $20 million and $25 million
has been proposed for a site along
the waterfront here by a group of
civic leaders. The multipurpose per-
forming arts center, viewed as a
“mini-Lincoln Center,” would serve
not only Southern New Jersey but
the entire Philadelphia region as
well. Philadelphia is located direct-
ly across the Delaware River.

The sponsoring group has en-

FOR THE RECORD

Contrary to a report in a May 26
Talent In Action review, Slaugh-
ter’s label is Chrysalis Records.

gaged Harrison Price Co., a Cali-
fornia consulting firm, to gather in-
formation about construction
costs, funding sources, and the the-
ater-going habits of people in the
South Jersey and Philadelphia ar-
eas. If the consulting firm’s report
shows that the performing arts
center would be successful, it will
be used to support a grant applica-
tion to the New Jersey Council on
the Arts. Nearly $12 million re-
mains in an arts council fund to
build cultural arts centers in the
state. Half of the funds are specifi-
cally earmarked for Southern New
Jersey.

Two theaters would make up the
performing arts complex. The ma-
jor theater, for concerts and Broad-
way show tours, would seat 1,500-
1,800 people, with sophisticated
stage and sound equipment. The
second theater would be a smaller,
800-seat auditorium with more inti-
mate space for local and area per-
formances. The center would also

have rehearsal space and practice
rooms.

James Artz, a former board
member of the American Music
Theater Festival in Philadelphia
who is leading the group involved
with the proposal, says the center
would satisfy South Jersey’s need
for a major theater space, as well
as provide Philadelphia groups
with another major venue. Artz
said there are not a lot of spaces
available to handle a real variety of
performing arts in Philadelphia.
The Academy of Music, Philadel-
phia’s major concert venue, is
heavily booked all year round.
Even the Philadelphia Orchestra,
which owns the Academy, is pres-
ently engaged in a capital cam-
paign to build a new music hall for

itself.

South Jersey, on the other hand,
Artz said, has no public perfor-
mance hall comparable to the Acad-
emy of Music, despite its rapid pop-
ulation growth in recent years.

Friend’’ that Peaston shone
brightest, singing with confidence,
warmth, and style.

DAVID NATHAN

CLIVE GREGSON &
CHRISTINE COLLISTER
The Bottom Line, New York

EARLY IN Gregson & Collister’s
April 29 Bottom Line show, guitar-
ist extraordinaire Clive Gregson
practically apologized for the thor-
oughly depressing nature of the
duo’s songs. Even the one cheerful
tune in the set of melancholy melo-
dies had a reference to death in its
opening lyric.
Yet the gig was anything but a
(Continued on next page)

Just Folks. Pete Seeger, & board
member of the not-for-profit Sing Out!
corporation, signs a limited-edition
C.F. Martin guitar being produced to
commemorate the 40th anniversary of
Sing Out!, the quarterty folk music
magazine edited by Mark [. Mess and
devoted to social and political
commentary. Marking the milestons,
artists including Seeggar, David
Bromberg, and Loudcn Wainwright 111,
performed in New York May 19, one
of 15 such concerts scheduled
nationwide. Also planned is the
publication of two new collections
from Sing Out Publishing and a
companion album, *Sing For
Freedom,” due from
Rounder/Folkways. The Sing Out!
Resource Center opened this month
in Bethlehem, Pa., where the
magazine is based, affering an
extensive collection of writings about
and recordings of folk music and
folklore.

Steve Wynn, the former front
man and songwriter of the
Dream Syndicate, sets out to find
solo success with ‘“Kerosene
Man,” his first release on Rhino
Records. “Tears Won't Help,”
the lead single from the disk, is
creating a stir at college radio
and debuted last week on the
Modern Rock Tracks chart.

The 30-year-old California na-
tive, who has been performing
with bands in the Los Angeles
area since age 12, helped direct
Dream Syndicate to the forefront
of L.A’s neopsychedelic scene in
the '80s. During his tenure with
Dream Syndicate, Wynn record-
ed a duo album with Dan Stuart
of Green On Red and later set up
an acoustic ensemble called the
Steve Wynn Quartet, which spo-
radically toured the West Coast.

“When Dream Syndicate broke
up, I wanted to start out fresh
with a new label,” says Wynn of
his latest move. “I've known peo-
ple at Rhino for a long time and
really feel comfortable there.”

And with a new home comes a
new sound. “The music is a de-
parture [from Dream Syndicate],
but it can’t be a total departure,
since I'm stuck with the same
singer and songwriter,’”’ he

NEW ON THE CHARTS

quips. “The obvious difference is
in the instrumentation and lyrics.
Dream Syndicate was based on
two guitars colliding, while this
album focuses more on things
like violins and keybeards, and
it’s much more song oriented.”
The video for Wynn'’s next sin-
gle, “Carolyn,’”” has just been
completed, and the singer is cur-
rently putting together & band
that will play opening dates for
the Sidewinders next month.
JIM RICHLIANO

STEVE WYNN.
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(Continued from preceding page)

downer. Gregson’'s Bozo-the-
Clown-ish looks and self-effacing,
deadpan humor balanced both the
melancholic song lyrics and Chris-
tine Collister’s dead serious, equal-
ly extraordinary vocals.

Gregson even gently put down
“This Is The Deal,” the first single
from the duo’s new Rhino album,
“A Change In The Weather,” as
merely a “promo single.” But the
quip hardly diluted the song’s pow-
erful lyric about wife-beating, as it
built inexorably on his frightful
acoustic guitar strums and tricky,
one-note runs.

For her part, Collister slapped
out the rhythm on her green skirt
while vocally hitting blue notes
with precision and dynamic con-
trol. When the two sang together,
it was with the mutual sensitivity
of the great country male/female
duos.

High points abounded, but a spe-
cial standout had to be ‘“Voodoo

Doll,” from the new album, a low-
down, dirty rockabilly guitar out-
ing full of Collister’s black-cat
cries. Otherwise, the set show-
cased the pair’s exacting musician-
ship and ironically engaging per-
sonality in the face of such dour
duets.

JIM BESSMAN

RED HOT CHILI PEPPERS
The Ritz, New York

I.IKE PUBLIC Enemy, Red Hot
Chili Peppers appear to want to do
the right thing. It’s just that they
keep sticking their feet in their
mouths—or rather, their hands on
their crotches. At this April 27
show, the Chili Peppers’ ““testoste-
rock” was repeatedly summed up
in lead singer Anthony Kiedis’ ges-
ture of machismo: hand-dive into
fly, then fist-raise into air. It's a
move Kiedis copped from male

CHARLOTTE, N.C.—The Pala-
dium amphitheater at the
Carowinds theme park here will
undergo a $4 million renovation
in the coming year that will in-
crease the shed’s capacity from
8,200 to 13,000, the park’s owner,
King Entertainment Company,
has announced.

Plans call for the Paladium to
function as a stand-alone facility,
rather than as a segment of the
theme park, allowing it to host
more frequent concerts by larger
acts. At least 25 concerts are ex-
pected during the 1991 season
and as many as 40 per season by
1993.

The planned renovation will in-
clude a new steel roof to cover
the front 5,000 reserved seats at
the shed, replacement of bleach-

Paladium To Be Renovated
N.C. Venue Will Hold 13,000

ers with individual stadium-style
seats, additional restrooms, con-
cession and merchandise areas,
and a new entrance plaza. Work
is expected to begin after the
theme park closes in October and
be completed in time for a pre-
mier concert May 25, 1991.

“The new Paladium project is a
very efficient use of our re-
sources because the base facility
with land, parking, and support
staff already exists,” says Vicki
Sutton, VP and GM of Carowinds
in a press statement. ‘“The $4 mil-
lion expansion to the present fa-
cility will create a major new am-
phitheater for the area that
would cost anyone else four
times that much to put togeth-

»”

er.

MIDNIGHT OIL CARRIES ENVIRONMENTAL TORCH

(Continued from page 32)

rett notes that “Blue Sky Mine” is a
departure in that it contains “touring
music” written largely on the road,
mainly by drummer Rob Hirst and
guitarist/keyboardist Jim Moginie.
“This time we wanted to reflect
our world experiences—after [our]
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Australian reflections. Rob wanted it
to be more atmospheric—not as
drive-y, guitar, upfront rock songs. I
wanted to sing.in tune—the usual re-
quirements!

“But we wanted the songs to work
as songs, so that musically they could
handle a lot of listening. They're lyri-
cally direct, stripped down, and have
sufficient space to get people hooked
in quickly. Quite often, we just
poured out as many words as fast as
we could. With ‘Diesel,” you could
stay with it awhile, and that needs to
happen for bands to reach a wider au-
dience [in the U.S.]. We're not against
doing that, but we want to reach it on
the road we build—not someone
else’s road.”

But as Midnight Oil embarks on its
U.S. tour—which opened May 16 in
Norfolk, Va.—there is full awareness
of how vital live performance has
been for the band.

“At the end of the day,” says Gar-
rett, “the Oils aren’t a band you taste
fully until you see the show.”

rappers and its symbolism of male
bonding (and female exclusion)
helps explain the L.A. band’s ap-
peal.

Its appeal is undeniable: The
band sold out a two-night stand
here and has sold more than
500,000 copies-of its latest EMI al-
bum, “Mother’s Milk,” while its
presence on the hit soundtrack for
“Pretty Woman’’ has given the
group further exposure still. EMI
toned down some of the profani-
ties on the lyric sheet of “Mother’s
Milk.” But there was no covering
up the sense of a song like “Sexy
Mexican Maid,” with its racist and
mysogynistic leanings. That cut
was just one of the many sludge-
funk numbers that had the mostly
male, mostly white audience slam-
ming; among other enlightening
pieces was the anthemic “Party On
Your Pussy.” At a previous stop
on this tour in Florida, two band
members were arrested for alleg-
edly jumping off the stage and mo-
lesting a female fan. This night,
fortunately, they kept their hands
to themselves.

While rapping over a churning
bass groove, covering Stevie Won-
der and Jimi Hendrix, or mimick-
ing B-boy antics, the band’s
rhythms sounded bagged in taffy.
Except for adroit bassist Flea, the
musicianship was mediocre. On
stage, the Chili Peppers looked
like adolescents drunk on ego and
hormones—running, tumbling,
spitting, screaming, drinking,
cursing, and, of course, grabbing
their crotches. The band seems to
get paid to act out its audience’s
ids. Or is that idiocy?

EVELYN McDONNELL

New York Jammin’ Shabba Ranks,
above, was named D.J. of the year in
the second annual New York Reggae
Awards staged recently by Tamika
Productions. Foxy Brown, whose single
“Sorry” was a reggae hit, led the
winners with five awards, including most
promising artist of the year. Other top
honorees: Steely & Clevie, producers of
the year; Home-T, group of the year;
Ziggy Marley & the Melody Makers,
international artists of the year; “No
Contest” by Dennis Brown and Gregory
Isaacs, album of the year; and Marcia
Griffiths, presented with the Bob Marley
Lifetime Achievement award. (Photo:
Earl G. Brown)
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The results are fast. The
reach is vast. And the cali is
free! To place a Billboard
Classified ad. call Jeff
Serrette at (800) 223-7524.

TOP CONCERT
GROSSES
AMUSEMENT BUSINESS®
Gross Attendance
ARTIST(S) Venue Date(s) Ticket Price(s) Caparity Promoter
MADONNA Los Angles May 11-13 $2,242,110 1217 Avalon Attractions
TECHNOTRONIC Sports Arena & 1516 330 7217
Los Angeles sellout
JANET JACKSON Great Western April 20-2¢ $1,196,448 57,600 Avalon Atiractions.
CHUCK!I BOOKER Forum & 25-26 $22 sellout
Inglewood, Calif.
STEVE LAWRENCE & EYDIE. Westbury Music May 9-12 $551,931 22,960 Music Fair Prods.
GORME Fair & 16-19 $27.50 sellout
PHYLLIS DILLER Westbury, N.Y.
WHITESNAKE Irvine Meadows May 11-12 $437513 22516 Avalon Attractions
BAD ENGLISH Amphitheatre $25/$20/$17.50 sellout
GIANT Laguna Hills,
Calif.
DIANA ROSS Valley Forge May 17-20 | $417,491 13,238 Music Fair Prods.
AJ. JAMAL Music Fair $37.50/$32.50 14,660
Devon, Pa. sellout
CHER Palace of May 19 $380,778 16,739 Belkin Prods.
DOM IRRERA Auburn Hills $25/$22.50 sellout
Auburn Hills,
Mich.
ERIC CLAPTON Great Western May 1 $361,733 16,654 Avalon Attractions
Forum $22.50 seltout
Inglewood, Calif,
BILLY JOEL McNichols April 21 $359,519 14526 Fey Concert Co.
Sports Arena $2475 sellout
Denver
DON HENLEY Starplex May 19 $358,688 18,600 MCA Concerts
INNOCENCE MISSION. Amphitheatre, $23.25/%$18.25 20,000 PACE Concerts
State
Fairgrounds of
Texas
Dallas
ERIC CLAPTON McNichols April 27 $309,922 15,690 Fey Concert Co.
Sports Arena $20.35/$19.25 sellout
Denver
RUSH Montreal Forum May 14 $243,130 12,128 Donald K. Donald
¥OVoD Montreal ($285,008 12,800 Prods.
Canadian)
| $23.50
AEROSMITH Thompson- May 4 $225,537 11,566 Belkin Prods.
JOAN JETT & THE Boling Assembly $19.50 14,000 Future
BLACKHEARTS Center & Arena Entertainment
Univ. of
Tennessee,
Knoxville
Knoxville, Tenn.
KISS Palace of May 18 $222,352 12,019 Betkin Prods.
Auburn Hills $18.50 16,000
Auburn Hills,
Mich.
ERIC CLAPTON Activity Center April 30 $213,453 11,538 Fey Concert Co.
Arizona State $18.50 sellout
Univ.-Tempe
Tempe, Ariz.
CHER Cincinnati May 20 $212,036 9,638 Belkin Prods.
DOM IRRERA Riverfront $22 12,000 Electric Factory
Coliseum Concerts
Cincinnati
WHITESNAKE Red Rocks May 4 $198,000 9,000 Fey Concert-Co.
BAD ENGLISH Amphitheatre $22 sellout
Denver
DAVID COPPERFIELD The Riverside May 4-6 $197,937 10,538 Joseph
Theatre $21.75/816.75/ 15,000 Entertainment
Milwaukee $11.75 Group
AEROSMITH Mid-South May 19 $196,785 10,637 Mid-South
JOAN JETT & THE Coliseum $18.50 sellout Concerts
BLACKHEARTS Memphis
AEROSMITH Keifer UNO May 15 $189,810 10,601 Beaver Prods.
JOAN JETT & THE Laketront Arena $18.50 sellout
BLACKHEARTS Univ. Of New
Qrleans
New Orleans
AEROSMITH Rupp Arena, May 2 $187,610 9,621 Belkin Prods.
JOAN JETT & THE Lexington $19.50 14,000 Future
BLACKHEARTS Center Entertainment
Lexington, Ky.
AEROSMITH Hirsch Memorial May 16 $172,328 9,608 Beaver Prods.
JOAN JETT & THE Coliseum, $18.50 sellout
BLACKHEARTS Louisiana State 3
Fairgrounds,
Shreveport, La.

1 DONHENLEY Mid-South May 20 $165,690 9,205 Mid-South
INNOCENCE MISSION Coliseum $18 9,500 Concerts
PINKARD & BOWDEN Memphis
ERIC CLAPTON Tingley April 29 $164,795 10,612 Evening Star

Coliseum, New $19.50 sellout Prods.
Mexico State
Fairgrounds
Albuquerque,
NM.
TEARS FOR FEARS Montreal Forum May 16 $157,115 8,163 Donald K. Donald
CHALK CIRCLE Montreal ($183,668 10,000 Prods.
Canadian)
$22.50
RANDY TRAVIS Tingley May 19 $145,620 8,090 Special Moments
TAMMY Coliseum, New $18 sellout Promotions
WYNETTE/SHENANDOAH Mexico State ACTS.
Fairgrounds
Albuquerque,
NM.

Copyrighted and compiled by Amusement Business, a publication of BPI Communications. Inc. No
part of this publication may be reproduced, stored in any retrieval system or transmitted in any
form without prior written permission from the publisher. Boxscores should be submitted each
Tuesday to: Desi Smith, Nashville. Phone: (615)-321-4276, Fax: (615)-320-5407._ For research
information and pricing. call Laura Stroh, (615)-321-4254.
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TALENT

B BY IRV LICHTMAN

WRITER/PUB WRITES: When a
songwriter signs an exclusive pub-
lishing deal, just how many songs is
he or she obligated to write, any-
way? That’s the musical question
that Words & Music posed to veter-
an entertainment attorney Michael
Sukin.

“It really depends on circum-
stances, and there are fair points
from both the publisher’s and writ-
er’s points of view. Assuming that
the publisher is making a meaning-
ful commitment to the writer in
terms of activity and money, the
publisher is entitled to anticipate re-
ceipt of sufficient songs to give a
fair expectation of a return on his
investment.

“The writer, on the other hand,
cannot be committed to deliver
more than he can produce. For
some writers

What’s The Write Number
0f Songs Due A Publisher?

soundtrack songs, and color photos
from the movie. List price is $12.95.
Also on their way is a folio of pi-
ano/vocal arrangements, an easy-
piano folio, two different big-note
folios for electronic keyboards and
organs, an electronic keyboard
book/cassette play-along pack, as
well as marching band, concert
band, jazz ensemble, and choral ar-
rangements. Whew!!

DEALS: STAMP, the recent musie
publishing unit of Hemdale Film
Corp., has signed an exclusive writ-
er agreement with David Batteau,
in addition to acquiring his catalog
of more than 300 titles. His first as-
signment is a co-writing effort with
Andre Fisher on a title song,
“Don’t Tell Her It's Me,” for the up-
coming Hemdale film starring
Steve Guttenberg, Shelley Long,
Jami Gertz, and Kyle MacLach-
lan. Batteau, Darryl Brown, and
Madeline

that may be
just a few
songs. For
some very
successful

writers that is
all it takes. -

Stone have a
cut on the hot
SBK album
by Wilson
Phillips. He
has also co-
written songs

“Other writ-
ers may be writer/producers or wri-
ter/artists who can only really be
expected to produce material for
projects on which they are actually
working. Many other writers these
days write on staff. They write
alone or co-write with writers
signed to the publisher; they write
for projects or artists that are com-
ing up. These writers are often ex-
pected to be more prolific and more
regular in their writing output, so
that publishers can actively pro-
mote their songs.

“When negotiating a deal, both
publishers and writers should aim
for a song commitment that is rea-
sonable to the situation at hand.
Otherwise, circumstances can de-
velop where the writer has not ful-
filled a commitment which has been
imposed on him. This usually leads
to a suspension of the agreement
and an extension of its term, during
which time a writer is often paid no
royalties or advances. This can be
avoided by good planning and sensi-
ble negotiations on both sides.”

TURTLE POWER COMES To
Print: “Teenage Mutant Ninja Tur-
tles” invades the music print field in
about a month as Hal Leonard
Publishing prepares a number of
tie-ins with the smash film and hit
soundtrack album on SBK Rec-
ords. Hal Leonard’s tie-in with
EMI/SBK publishing gives it print
rights to the catalog. Product due
contains some novel approaches.
For instance, the “Teenage Mutant
Ninja Turtles Kazoo Play Along
Pack”—housed in a clear-plastic
“clam shell”—includes four kazoos,
one each in the four Ninja Turtle
colors, a play-along cassette featur-
ing background musicians on one
channel and a kazoo solo on the oth-
er, plus a book with big-note music
arrangements, lyrics to eight of the

recorded by
Bonnie Raitt, Robert Palmer,
Toni Childs, Dolly Parton, Jer-
maine Jackson, Donna Summer,
and Jeffrey Osborne, among oth-
ers. Batteau has also recorded his
own albums for Columbia, A&M,
and Atlantic. STAMP, by the way,
is an acronym for Screen Television
And Media Publishing ... New
York singer/songwriter Valerie
Block signs with CBS Songs. Block
is the co-writer with Jane Wiedlin,
Scott Cutler, and Ashley Hall on
“World On Fire,” the first single off
Wiedlin’s upcoming EMI album,
“Tangled.”

I.YRICS TO ORDER: All it seems
to take is appreciative friendship to
get lyricist Sammy Cahn to com-
pose well-wishes in the form of re-
writes of familiar tunes. When bud-
dy Jay Morganstern of Warner/
Chappell Music was given a sur-
prise 60th birthday party May 3 in
Hollywood by company president
Les Bider, Cahn supplied appropri-
ately new lyrics to “The Lady Is A
Tramp” and “Too Marvelous For
Words.” Cahn sang the parodies,
but on cassette, since he was on
business in New York. Here is a
sample of the revised “The Lady Is
A Tramp”: “Commutes to ASCAP
each month from L.A./Serves on
the board without any pay/ He
drew the short straw to replace
Chuck Kaye/ But still the gentle-
man is a champ!

PRINT ON PRINT: The following
are the best-selling folios from
Cherry Lane Music:

1. Bonnie Raitt, Nick Of Time

2. Slaughter, Stick It To Ya

3. Linda Rondstadt, Cry Like A
Rainstorm, Howl Like The Wind

4. Faster Pussycat, Wake Me When
It’'s Over

5. Roxette, Look Sharp!

Billooard

SPOTLIGHTS THE

NEW MUDG DEMIMAR

LONDON: Tony Evans 01-323-6586 -
ITALY: Lidia Bonguardo 0262-58-4-24
JAPAN: Aki Kaneko 034984641
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61-2-699-6995
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Party Caucus. Discussing business at the grand-opening party for
Warner/Chappell's new Nashville offices, from left, are Les Bider, president and
CEO of Warner/Chappell; producer and songwriter Randy Scruggs; Jay
Morgenstern, executive VP and GM of Warner/Chappell; and Tim Wipperman,
VP and executive GM of Warner/Chappell’s Nashville division. The new digs are
located at 21 Music Square East. (Photo: Alan Mayor)

B BY EDWARD MORRIS

NASHVILLE—The Country Music
Assn.’s May 16 reception for local en-
tertainment figures in Branson, Mo.,
was further acknowledgment that
the small town with the big tourist
draw has perfected the process of
turning country music into gold. Lo-
cated in the Ozarks near the northern
border of Arkansas, Branson has de-
veloped a lucrative summer tourist
trade built around the area’s pristine
upland scenery and a steady diet of
live country shows.

Hosting the CMA event was board
member and Epic Records artist
Ricky Skaggs, a frequent performer
in the Branson area.

Many prominent country artists

BRING BACK THE MUSIC. Ryman Auditorium, the
mother church of country music and the home of the
Grand Ole Opry from 1943 to 1974, has been beautifully
restored by its Opryland USA owners. After the Opry
moved to its new, spacious, cool, hi-tech digs at Opry-
land, the original plan was to demolish the famous Ry-
man that will be 100 years old next year. As preserva-
tionists, history buffs, and country music fans voiced
their displeasure with the destruction plans, officials
tried to PR their way out of it. One ploy put forward: the

bricks from the Ryman
would be hauled out to
Nashville

Opryland and used to con-
struct the “Little Church
at Opryland.” Anybody
ready to do battle with
God? Even Roy Acuff,
who had donated about a
thousand pounds of sum-
mer sweat at the un-air-
conditioned Ryman, had
no sentiment for the build-
ing. Referring to the sex
shops that littered the downtown Broadway area, Acuff
huffed, “It’s too near them rubbin’ parlors.” The rubbin’
parlors that rubbed Acuff the wrong way are long gone
as the city of Nashville continues to spruce up its histor-
ic riverfront district with loft apartments, restaurants,
boutiques, and music clubs. The new convention center,
the popular new Church Street Centre shopping mall,
downtown trolleys, and the Broadway Dinner Train
have all helped revive Nashville’s once-decaying down-
town. The Ryman renovation is the latest boost.

The million-dollar project was beset by such unexpect-
ed problems as asbestos in the old roofing material, and
rotted wood under the asbestos. About 70% of the wood-
en window sills and frames were replaced and all 144
windows were restored to glass. The huge arched pedi-
ment window that had fallen out one night 20 years ago
had been boarded up with plywood. A new one was cus-
tom made. Mortar was replaced between bricks and the
entire exterior was cleaned. The Ryman sparkles once
again. Congratulations go to Opryland USA, its presi-
dent/CEQ, Bud Wendell, director of development Val
Smith, development coordinator Shaw Flippen, and all
those who worked on this project.

Inside, the stage that was graced by such legends as
Hank Williams, Patsy Cline, Tex Ritter, Stringbean.
Mother Maybelle Carter, Red Foley, Jim Reeves, Cow-
boy Copas, Hawkshaw Hawkins, Del Wood, and Er-
nest Tubb just oozes with memories. Those vacant pews
downstairs and in the Confederate balcony are simply
SRO with spirits. The walls want to sing of heartache
and hope, birth and death, mothers and trucks, simple
people and simple pleasures. The words and melodies are
buried deep into the bricks. Such is the newly restored

Only One Thing Is Missing From The Ryman
Old Opry Site Is Restored, But Where’s The Music?

by Gerry Wood

Ryman Auditorium, named after hell-raising riverboat
captain Tom Ryman, who came to a religious tent meet-
ing to heckle the preacher, but instead was converted
and later built the structure as a tabernacle. There’s
only one thing missing now—the excitement of live mu-
sic coming from the stage and bouncing off those walls
and windows that perform acoustic miracles.

A May 16 RCA Records party for Lorrie Morgan cel-
ebrating her first gold album brought members of the
music industry back to the Ryman, where Morgan first

S — performed as a youngster,
led on stage by her fa-
mous father, George Mor-
gan. There was Hal Dur-
ham, now head of the
Opry, with his golden 18-
balled voice resonating
through the mike and off
the walls once again. And
Morgan recalled how she
stood, center stage, a kid
scared half to death, and
made it through her song
by staring straight ahead at the support poles and not
looking at the audience. Those poles are still there. And
s0 is the stage. There's just one thing missing.

The music. The Ryman would be the perfect setting
for live concerts. It's already a stop on every tour bus
route, and thousands of fans would love to see shows
from the old Ryman as well as the new Opry House.
Perhaps showcases of rising new talents and the old
grand masters of the Opry. Previews of shows now be-
ing staged at Opryland USA. Benefits to aid the home-
less. Music-business showcases and album parties such
as the recent innovative RCA bash.

The music. Let’s bring it back, rattle the ghosts out of
the walls, and make the Ryman sing again.

TALENT WATCH: Capitol Records sent Nashville
Scene a preview tape of a new group called Pirates Of
The Mississippi. Watch for these newcomers with that
spicy name. And listen for an incredibly powerful song
by the Pirates—“Feed Jake.” They don’t come any bet-
ter than this ballad of compassion and concern.

PAR’I‘Y TIME: Amusement Business, the international
newsweekly for sports and mass entertainment, will
sponsor its annual talent buyers party during the Inter-
national Country Music Talent Buyers Assn. convention
in Nashville. The June 3 dinner party at the Nashville
Palace will showcase such acts as the above-mentioned
Pirates and T. Graham Brown. ICMTBA registrants
are invited to attend. For more information contact Lau-
ra Stroh at AB, 615-431-4254. It’s rumored that the bev-
erage consultant for the party is none other than AB’s
Tom Powell.

who are no longer on labels or who
have had little recent chart activity
now find work and admiring crowds
in Branson. Some have bought or
leased music halls in the region or are
lending their names to them.

Branson has an off-season perma-
nent population of approximately
2,250. However, according to figures
released by the Marketing Council of
Ozark Mountain Country, the area
drew 3,638,000 visitors in 1989. Of
these, 679,560 reported seeing at
least one music show, while 407,736
saw four or more.

The figures are based on a survey
taken by Silver Dollar City amuse-
ment park representatives at various
locations in and around Branson. Of
those surveyed, 24.6% said they came
to the region primarily because of the
music.

The council reports that Branson
has 23 music halls with a total seat-
ing capacity of 41,235.

Most of these venues have several
shows a day, seven days a week, dur-
ing the peak season that stretches
from late spring through early fall.

Among the celebrities who appear
in theaters that carry their names are
Boxcar Willie, Danny Davis & the
Nashville Brass, Freddy Fender,
Mickey Gilley, Mel Tillis, Roy Clark,
and Cristy Lane.

While the namesake generally
serves as resident headliner, the ven-
ues also hire dozens of other name
acts. For example, Gilley’s Family
Theatre, a 914-seater, will feature
shows by Patty Loveless, Lee Green-
wood, Billy Joe Royal, Buck Owens,
Ronnie Milsap, Jim Stafford, Tom T.
Hall, Moe Bandy, Pat Boone, Billy

Veterans Find 2nd Home In Branson
Mo. Town’s Tourist Trade Hinges On Country

“Crash” Craddock, the Forester Sis-
ters, Doug Kershaw, Wild Rose, and
Holly Dunn.

Many of these acts will perform at
Gilley’s throughout the May-October
period. Greenwood is booked for 30
days of shows. Gilley himself will
work the stage for 64 days. All the
shows will be opened by banjo stylist
Buck Trent, a former cast member of
“Hee Haw” and of Porter Wagoner’s
band, the Wagonmasters.

Adult tickets at Gilley’s go for
$14.50 each and for children under 15,
$8.50.

The Roy Clark Celebrity Theatre
(1,000 seats) has booked for 1990 such
country standbys as Skaggs, Janie
Frickie, Roger Miller, Louise Man-
drell, Marie Osmond, Loretta Lynn,
B.J. Thomas, Ray Stevens, Tammy
Wynette, T.G. Sheppard, and Tanya
Tucker. Show-only tickets (Clark also
has dinner theater shows) are the
same as for Gilley’s.

The Mel Tillis Ozark Theatre (996
seats) has a roster of staff acts that
include, other than Tillis himself, Bil-
lie Joe Spears, David Slater, Mel Tillis
Jr., and Steve Browning. Among
Cristy Lane’s in-house acts are Char-
lie Rich, the CMA’s 1974 entertainer
of the year, and Jerry Wallace. Lane
is scheduled to perform at the 1,300-
seat theater named for her 126 days,
May-October. Rich is set to have 18
days of shows during this period.

Marketing Council statistics also
reveal that, last year, 34.8% of the
tourists in Branson were there on va-
cation; 45.2% were families with chil-
dren; and 28.3% were people in 35-54
age range.

Rhino Mining Gountry Vaults
For Reissue-Series Treasures

B BY JIM BESSMAN

NEW YORK—Rhino Records’ re-
cent release of a supplementary
companion volume to the Merle
Haggard “‘Collectors Series’” CD
compilation from Capitol Records
is just one of several examples of
Rhino’s commitment to country
music reissues.

In June, the label will issue the
five-volume “Billboard Top Coun-
try Hits 1959-1963.”” Following the
format of the label’s earlier “Bill-
board Top Hits”’ R&B and rock’n’-
roll reissues series, the country ti-
tles feature each year’s top 10
country hits as determined by Bill-
board chart compiler Joel Whit-
burn.

The 10-song volumes feature the
works of such legends as Patsy
Cline, Johnny Cash, Marty Rob-
bins, George Jones, Jim Reeves,
Ray Price, and Buck Owens. Ow-
ens’ six tracks in the collection are
the first CD embodiment of his
classic hits. Many of the hits are
also available here for the first
time in true stereo.

““We started with the idea of a
tribute to Merle Haggard because
of his contributions to country mu-

sic,” says Rhino’s associate direc-
tor of A&R, James Austin. “We're
now making a commitment to
country music by reissuing the
“‘Billboard’ series.”

Rhino’s 18-track “More Of The
Best’’ Haggard set came out in

‘We want to put
together great
anthologies, with

special packaging’

February in conjunction with the
Capitol vintage CD collection.

Unlike the Capitol entry, which
had 20 all-Capitol hits from 1966-
76, the Rhino disk (also available in
abbreviated cassette form) had
eight MCA singles from 1977-81, in
addition to 10 Capitol sides from
1963-75.

“We wanted to do a major an-
thology, along the lines of our
Neville Brothers’ ‘Treacherous,””’
continues Austin, “a historic over-
view of his career from beginning

(Continued on page 38)
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@ % | 28 | 8 ROBIN LEE aTLANTIC 7 82085 (8.98) (CD) BLACK VELVET 62 | 57 [ 58 | 13 | MARSHA THORNTON mcA 42319 (8.98) (CD) MARSHA THORNTON
24 24 20 8 STEVE WARINER mca 42335 (8.98) (CD) LAREDO 63 64 — | 269 | ALABAMA A3 RCA AHL 1-4229 (8.98) (CD) MOUNTAIN MUSIC
o] 22 25 67 SHENANDOQAH coLumBia 44468/C8S (CD) THE ROAD NOT TAKEN 64 | 55 54 4 THE FORESTER SISTERS waRNER BROS. 26141 (8.98) (CD) COME HOLD ME
31 24 29 RODNEY CROWELL coLumBia 45242/CBS (CD) KEYS TO THE HIGHWAY 65 60 69 3 MARTY STUART mca 42312 (8.98) (CD) HILLBILLY ROCK
2 25 30 66 HANK WILLIAMS, JR. A WARNER/CURB 25834/WARNER BROS. (8.98) (CD) GREATEST HITS IIf 66 59 55 21 VINCE GILL mca 42321 (8.98) (CD) WHEN | CALL YOUR NAME
28 | 30 | 32 | 93 | THE JUDDS A RCA/CURB 8318-1/RCA (8.98) (CD) GREATEST HITS 67 68 | — | 11 THE O’KANES coLumBia 45131/CBS (CD) IMAGINE THAT
@ 35 61 4 TANYA TUCKER capITOL 91821 (9.98) (CD) TENNESSEE WOMAN 68 0 | — 3 KENNY ROGERS rca 8371 (8.98) (CD) GREATEST HITS
@ 3 | 27 | 50 | DOLLY PARTON CoLUMBIA 44384/CBS (CD) WHITE LIMOZEEN 69 | 66 | 57 14 | SWEETHEARTS OF THE RODEO coLumBia 45373/CBS (CD) BUFFALO ZONE
31 [ 29 | 29 | 45 | VERN GOSDIN cOLuMBIA 45104/CBS (CD) ALONE 0|71 | 66 3 DAVID LYNN JONES meRCURY 836 951 2 (CD) WOOD, WIND AND STONE
32 | 32 | 36 | 146 | PATSY CLINE A2mcA 12 (8.98) (CD) GREATEST HITS 71 | 63 | 62 | 47 | RICKY SKAGGS eric 45027/CBS (CD) KENTUCKY THUNDER
33 | 27 | 26 | 36 | REBA MCENTIRE wca 8034 (8.98) (cD) REBA LIVE 72 | 62 | 68 | 314 | HANKWILLIAMS, JR. 42 - GREATEST HITS, VOLUME | |
@ 39 | 65 4 EDDIE RABBITT capiroL 93882 (9.98) (CDY JERSEY BOY @ NEW ) 1 PRAIRIE OYSTER Rca 2049-4 (CD) DIFFERENT KIND OF FIRE
@ 41 | 43 | 58 | THE JUDDS @ curg/RCA 9595/RCA (8.98) (CD) RIVER OF TIME RE-ENTRY 3 TIM MENSY coLumsia 45088/CBS (CD) STONE BY STONE
@ 37 37 | 102 | KEITH WHITLEY @ rca 6494-1 (8.98) (CO) DON'T CLOSE YOUR EYES =75 13 | — | 20 K.D. LANG & THE RECLINES SiRe 1-25441/WARNER BROS. (8.98) (cD)  ANGEL WITH A LARIAT
3 3 3 a2 MARY CHAPIN CARPENTER coLumsia 44228/CBS (CD) STATE OF THE HEART O Albums with the greatest sales gains this week. (CD) Compact disk available. ® Recording Industry Assn. Of America (RIAA)
38 36 34 17 THE DESERT ROSE BAND McA/CURB 42332/MCA (8.98) (CD) PAGES OF LIFE certification for sales of 500,000 units. A RIAA certification for sales of 1 million units, with each additional million indicated by a

numeral following the symbol. *CBS Records and PolyGram Records do not issue a suggested list price for their product.

‘"Well Travelled Love”’
Street date: June 12, 1990

THEY KNOW,

"Kelly Willis deserves to be heard by everyone!” — John Artale, National Record Mart

E KNOW,

"WOW!"” — Dale Crowhorn, Waxworks

YOU'LL FIND OUT!

“Kelly Willis’ style is progressive beyond normal boundaries ... an alternate approach

that will soon be heard in multiple formats.” — Tom Forrester, Turtles MCAD-6390

CALL YOUR MCA SALES REPS FOR SPECIAL INCENTIVES NOW!

MCA RZCORDS

€ 1990 MCA Records, Inc
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by Marie Ratliff

66

THIS WOULD BE A HUGE HIT, if programmers would just give
it a chance,” says MD John Saville, WWYZ Hartford, Conn., of Don-
nie Marsico’s ‘I Will Stand By You” (Barn Burner). ‘““This song has
turned out to be the most requested song we have ever had since we
signed on as a country station in September 1988. It’s a gorgeous bal-
lad—Ilike a cross between Michael Bolton, Joe Cocker, and Kenny
Rogers—and helps give the format some variety. We’re 75% up-tempo
here, but I'm not going to pass up a killer ballad like this one. It’s a
great attention-getter for scanners from other formats.”

In addition to the Hartford market, Marsico’s record is getting
good play at WDSY Pittsburgh.

HICKY VAN SHELTON’S “I've Cried My Last Tear For You” (Co-
lumbia) moves into the No. 1 position on the Hot Country Singles &
Tracks chart, edging out Clint Black’s ‘“Walkin’ Away”’ (RCA), which
slips to No. 2 after two weeks at the top. However, one of the fastest
movers in chart history is George Strait’s “Love Without End, Amen”’
(MCA), which is a very strong No. 3 and has the potential to set a
speed record to the top. It has been on the chart only six weeks.

NEW ADDS on Kevin Welch’s “Till I See You Again” (Reprise) at
WXTU Philadeiphia, WTDR Charlotte, N.C., WFMS Indianapolis, and
KKAT Salt Lake City—as well as big moves at KEEN San Jose,
Calif., WCTK Providence, R.I., WDSY Pittsburgh, KSAN San Fran-
cisco, WDAF Kansas City, Mo., and WBVE Cincinnati—help boost the
song to No. 67 this week.

“Our request action is coming in much heavier from men than from
women right now,” says PD Bill Mackey, KMIX Modesto, Calif. “It’s
looking good.”

66

WHAT GREAT HARMONIES,” says OD Dale Eichor, KWMT
Fort Dodge, lowa, of the vocals of Vince Gill with Patty Loveless on
Gill’s single, “When I Call Your Name” (MCA), charted at No. 62.
“It’s getting instant acceptance here,” Eichor adds.

It’s strong, too, at WTQR Greensboro, N.C., KASE Austin, Texas,
KCKC San Bernardino, Calif., WIVK Knoxville, Tenn., WSIX Nash-
ville, WQDR Raleigh, N.C., WCMS Norfolk, Va., WESC Greenville,
S.C., and KEBC, WKY, and KXXY Oklahoma City. It’s a new add this
week at WPOC Baltimore, KVOO Tulsa, Okla., KSOP Salt Lake City,
and KIKK Houston.

7]

HE’S REVERTED BACK to his beginnings,” says KFRG San Ber-
nadino MD Don Jeffrey of Randy Travis, whose ‘““He Walked On Wa-
ter”” (Warner Bros.) is at No. 22 in its fourth week on the chart. “It
reminds me of Randy Travis when he first started, which is good in
my opinion. This song I could have heard on his first album We're
usually more conservative, but I added this one right away.’

Jeffrey is also seeing good potential in Baillie & the Boys’ “Per-
fect” (RCA), charted at No. 28. “It’s a real commercial-sounding
song—very catchy. I believe it will do very well. 3

“Perfect” is a new add this week at KFKF Kansas City, WKIS Mi-
ami, KYGO Denver, and WONE Dayton, Ohio; it shows big moves at
WSIX Nashville, WKHK Richmond, Va., WMIL Milwaukee, WYNY
New York, KSON San Diego, KSAN San Francisco, WQIK Jackson-
ville, Fla., WYAY Atlanta, and KRPM Seattle.

B COUNTRY

RHINO DUSTS OFF BILLBOARD’S BEST FOR LATEST COUNTRY-REISSUE SERIES

(Continued from page 36)

to end. Then Capitol put out its
‘Collectors Series’ volume, which
was excellent. Obviously, we
didn’t want to compete or dupli-
cate, so we picked up [missing]
songs, like ‘Mama Tried,’ and MCA

Gountry Awards
Show Sets Slate

NASHVILLE—More than a dozen
top acts are scheduled to perform on
the two-hour TNN Music City News
Country Awards special June 4. The
show will be broadcast live from the
Grand Ole Opry House on TNN,
starting at 9 p.m. EDT.

The event combines for the first
time awards ceremonies formerly
held separately by TNN (The Nash-
ville Network) and “Music City
News,” a monthly fan magazine.

Performers in addition to Barbara
Mandrell and Jimmy Dean, who will
host the show, are Clint Black, Ricky
Van Shelton, Reba McEntire, Ray
Stevens, the Statler Brothers, Garth
Brooks, Lorrie Morgan, Randy Trav-
is, Larry Gatlin & the Gatlin Broth-
ers, Shelby Lynne, and George Jones.

Award presenters include Patty
Loveless and the Oak Ridge Boys.

Winners in the 13 categories are
determined by phone-in and mail-in
votes from TNN viewers and “Music
City News” subscribers.

Additionally, “Living Legend” and
“Minnie Pear]” awards will be pre-
sented to persons who have distin-
guished themselves in country music.

The broadcast will be bracketed by

hits, like ‘Ramblin’ Fever,” which
Capitol didn’t want. [Capitol] dis-
tributes our product and was kind
enough to let us do our companion.
And we note their volume in our
liner notes.”

Besides the ‘‘Billboard Top
Country Hits” series, Rhino has a
“Best Of Slim Whitman 1952-1972”
set due out'in May, a ‘‘Best Of Ten-
nessee Ernie Ford”’ and Wanda
Jackson’s ‘““Rockin’ In The Coun-
try” slated for June release, and a
‘““Best Of Merle Travis’’ and
“Night Life: Early Hits And Rare
Tracks By Willie Nelson” sched-
uled for July. “Memphis Ramble:

A Sun Country Collection” was re-
cently released.

Previously, the label put out
“Johnny Cash: The Sun Years,” as
well as “Ernest Tubb: Live 1965,”
three volumes of early Patsy Cline
recordings, and a “Hillbilly Holi-
day” Christmas set.

“We want to find country re-
leases that haven’t been reissued
and put together great antholo-
gies, with special packaging and
liner notes,” says Austin. ‘“The ad-
vent of artists like Dwight Yoakam
has proven that there’s a market
out there for this kind of materi-
al.”
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Dinahmite. Dinah Shore beams with pride while displaying the Governor’s

two 30-minute programs conducted
by Lorianne Crook and Charlie
Chase, hosts of TNN’s' “Crook And
Chase” show. These segments will

Outstanding Tennessean Award from Tennessee Governor Ned McWherter,
left, and U.S. Representative Bob Clement. The reception on behalf of Junior
Achievement was held at the Governor's Mansion in Nashville and preceded a

Billboard HOT COUNTRY
RADIO BREAKOUTS

. BABY, WALK ON MATRACA BERG rca

. LOOKS AREN'T EVERYTHING MARK COLLIE mca

. SHOT FULL OF LOVE JENNIFER McCARTER/McCARTERS WARNER BROS.
. THE GRASS IS GREENER MARSHA THORNTON mca

. GOOD TIMES DAN SEALS capiToL

. ROSEANNE JEFF STEVENS & THE BULLETS ATLANTIC

. TANQUERAY VERN GOSDIN coLumBia

. TOO BLUE TO BE TRUE LARRY BOONE MERCURY

. 'LL LIE MYSELF TO SLEEP SHELBY LYNNE epiC

10. MEXICAN WIND JANN BROWNE curs

WO N HEWN-=

-]

Hot Country Radio Breakouts is a weekly national compilation of the top ten records which have
not yet appeared on the Hot Country Singles chart but are showing growth in radio airplay. The
full panel of radio reporters is published periodically as changes are made, or is available by
sending a self-addressed stamped envelope to: Billboard Chart Dept., 1515 Broadway, New
York, N.Y. 10036.

give a backstage preview of the show
and follow-up interviews.

variety special telecast live over The Nashville Network from the Grand Ole

Opry House. (Photo: Gerry Wood)

COUNTRY SINGLES A-Z PUBLISHERSIPERFORMANCE RIGHTS/SHEET MUSIC

TITLE (Publisher - Licensing Org.) Sheet Music Dist.

72 AINT NOBODY'S BUSINESS (MCA, ASCAP) HL

73 BABY, YOU'LL BE MY BABY (Aimo, ASCAP/High
Falutin, ASCAP/WB, ASCAP/Two Sons, ASCAP)

49 BACK WHERE | COME FROM (Beginner, ASCAP)

15 BLACK COFFEE (ESP, BMI)

17 BLACK VELVET (Bluebear Waltzes, CAPAC/EMI
Blackwood (Canada) , BMI/David Tyson,
P.R.0./Zomba, ASCAP) HL

33 BRING BACK YOUR LOVE TO ME (Whistling Moon
Traveler, BMI/Careers, BMI) HL

35 CHAINS (Silverline, BMI/Andite Invasion, BMI/Cross
Keys, ASCAP) HL/WBM

18 THE DANCE (Morganactive, ASCAP/Pookie Bear,
ASCAP)

19 DANCY'S DREAM (Warner-Tamerlane, BMI/WB,
ASCAP/Greg Jennings, ASCAP/Tim DuBois, ASCAP)
WBM

10 THE DOMINO THEORY (Screen Gems-EMI,
BMI/Warner-Tamerlane, BMI/Honey Farm, BMI) WBM

25 DUMAS WALKER (Three Headed, ASCAP/Pri,
ASCAP/Head Cheese, ASCAP) WBM

53 FAST MOVIN' TRAIN (MCA, ASCAP/Emerald River,

ASCAP) HL

FIT TO BE TIED DOWN (Rick Hall, ASCAP)

FIVE MINUTES (BMG, ASCAP) CPP

FROM SMALL THINGS (BIG THINGS ONE DAY COME)

(Bruce Springsteen, ASCAP)

45 GOOD FRIENDS, GOOD WHISKEY, GOOD LOVIN'
(Bocephus, BMI)

16 GUARDIAN ANGELS (Kentucky Sweetheart,
BMI/Plugged In, BMI/Bug, BMI/Don Schlitz,
ASCAP/Almo, ASCAP) HL

30 HARD ROCK BOTTOM OF YOUR HEART (Careers,
Bmi) CPP

68 HEARTBREAK HURRICANE (PolyGram International,
ASCAP/Amanda-Lin, ASCAP) HL

7 HELP ME HOLD ON (Tree, BMI/Post Oak, BMI/End Of
August, ASCAP) HL

24 HERE IN THE REAL WORLD (Mattie Ruth,
ASCAP/Seventh Son, ASCAP/Ten Ten, ASCAP)

57 HE TALKS TO ME (Lodge Hall, ASCAP/RM.B.,
ASCAP)

22 HE WALKED ON WATER (Hayes Street, ASCAP/Almo,
ASCAP)

50 HILLBILLY ROCK (Irving, BMI/Littlemarch, BMI)

FBE

38 HUMMINGBIRD (W8, ASCAP/Restless Heart,
ASCAP/Tim DuBois, ASCAP/Greg Jennings, ASCAP)
WBM

6 I'D BE BETTER OFF (IN A PINE BOX) (BMG,
ASCAP/Little Beagle, ASCAP/Intersong, ASCAP/Hide-
A-Bone, ASCAP) HL

21 IF LOOKS COULD KILL {Coolwell, ASCAP)

23 IF YOU COULD ONLY SEE ME NOW (S8B.M.,
BMI/Kinetic Diamond, BMI/Edge 0' Woods, BMI)

31 | GO TO PIECES (Molehole, BMI/Bug, BMI/Rightsong,
8MI) HL

5 I'M OVER YOU (Hannah's Eyes, BMI/Coburn, BM1)

13 IN ANOTHER LIFETIME (Bar None, BMI/Bug, BMI)
HL

46 IS IT LOVE (BMG, ASCAP/Muckieroy, ASCAP/Careers,
BMI/Kung Fu, BMI} HL

27 ISLAND (WB, ASCAP/Two Sons, ASCAP/RavenSong,
ASCAP) WBM

1 1'VE CRIED MY LAST TEAR FOR YOU (Cross Keys,
ASCAP) HL

9 | WATCHED IT ALL (ON MY RADIO) (Sitverline,
BMI/Long Run, BMI/Don Schlitz, ASCAP/Aimo,
ASCAP) W8BM

32 JUST AS LONG AS | HAVE YOU (MCA, ASCAP) HL

74 KEEP IT IN THE MIDDLE OF THE ROAD (Tree,
BMI/Pacific Island, BMI) HL/WBM

63 KNOWIN' YOU WERE LEAVIN (Lodge Hall,
ASCAP/PolyGram International, ASCAP) HL

59 LITTLE GIRL (W.B.M., SESAC) wBM

20 LOVE ON ARRIVAL (Pink Pig, BMI)

3 LOVE WITHOUT END, AMEN (0-Tex, BMI/Bill Butler,
BMI)

56 MISTER DJ (Cabin Fever, BMI) wBM

69 MY ANNIVERSARY FOR BEING A FOOL (Careers, BMI)

70 NEW KIND OF LOVE (Kinetic Diamond, BMI/Edge 0'
Woods, BMI/Rancho Bogardo, ASCAP)

37 NOBODY'S TALKING {With Any Luck, BMI/Sun Mare,
BMI) WBM

42 NO MATTER HOW HIGH (ESP, BMI)

44 NOT COUNTING YOU (Major Bob, ASCAP) WBM

66 OH LONESOME ME (Acuff-Rose, BMI)

64  OKLAHOMA SWING (Benefit, BMI/WB, ASCAP/Tim
DuBois, ASCAP) WBM

40 ON DOWN THE LINE (Songs Of PolyGram, BMI) HL

43 ON SECOND THOUGHT (Eddie Rabbitt, BMI) HL

8 PASS IT ON DOWN (Maypop, BMI) WBM

28 PERFECT (MCA, ASCAP) HL

PUTTIN' THE DARK BACK INTO THE NIGHT (Zoo
Crew, ASCAP)

&7 QUITTIN' TIME (Grog, ASCAP)

54 RICHEST MAN ON EARTH (Scarlet Moon, BMI/Don
Schiitz, ASCAP)

61 RIGHT IN THE WRONG DIRECTION (Hookem,
ASCAP/Tree, BMI) HL/CPP

14 RUNNIN' WITH THE WIND (Eddie Rabbitt,
BMI/Englishtowne, BMI) HL

48 SEARCHIN' FOR SOME KIND OF CLUE (Acuff-Rose,
B8MI/Lust-4-Fun, ASCAP)

41  SEE IF | CARE (Colgems-EMI, ASCAP) WBM

36 SEEIN' MY FATHER IN ME (Scarlet Moon, BMI) CLM

11 SHE CAME FROM FORT WORTH (Bait And Beer,
ASCAP/Forerunner, ASCAP/Lucrative, BM1/Bug,
BMI/Coburn, BMI) HL

71 SILVER STALLION (Resaca, BMI) HL

55 SOONER OR LATER (W.B.M., SESAC/Screen Gems-
EMI, BMI) WBM

51 SOUTHERN STAR (Tom Collins, BMI/Collins Court,
ASCAP) CPP

26 STRANGER THINGS HAVE HAPPENED (Tom Collins,
BMI/Murrah, BMI) CPP

60 THIS SIDE OF GOODBYE (WB, ASCAP/Pennig,
ASCAP/Cac-Attatk, ASCAP)

67 TILL | SEE YOU AGAIN (Cross Keys, ASCAP)

2 WALKIN' AWAY (Howlin'Hits, ASCAP)

4  WALKING SHOES (lrving, BMI/Littiemarch, BMI)

39  WALKIN', TALKIN', CRYIN', BARELY BEATIN' BROKEN
HEART (Tree, BMI) HL

12 WALK ON (Tom Collins, BMI}

62 WHEN | CALL YOUR NAME (Benefit, BMI/WB,
ASCAP)

52  WHITE LIMOZEEN (Velvet Apple, BMI/Songpainter,
BMI)

65 WRONG (Love This Town, ASCAP/Endless Frogs,
ASCAP/Bob-A-Lew, ASCAP)

SHEET MUSIC AGENTS
are listed for piano/vocal sheet music copies
and may not represent mixed folio rights.

CLM Cherry Lane

CPP Columbia Pictures
HL Hal Leonard

WBM Warner Bros.

MSC Music Sales Corp.
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Cassette Makers Vie For Market Niches
Cos. Target Music Dealers, CD Sector, Teens

@ BY EARL PAIGE

LOS ANGELES—The marketing
wars between blank audiotape
suppliers continue to escalate as
manufacturers search for niches
that will give them a competitive
advantage.

For the first time, some top man-
ufacturers are distributing princi-
pally, if not exclusively, certain
product lines through music retail-
ers, while others are promoting
their tapes as vehicles to copy pre-
recorded CDs. Still other compa-
nies are trying to establish a
beachhead among young consum-
ers.

Among those targeting the mu-
sic retailers, as a means of boost-
ing market penetration, are such
top names as Memorex, Maxell,
and Fuji.

According to an official with one
tape manufacturer, music retail-
ers, with an 11.8% market share,
are the second largest distribution
channel for blank audiotape, be-
hind discount department stores,
which snare about 35.4%. Of that
discounters’ segment, Tom Ander-
son, national sales and marketing
manager at SKC, says K Mart
racks up about 10% of blank audio-
tape sales; Wal-Mart, 8.4%; Target,
4.4%; and other discount depart-
ment stores, 12.6%. After music
stores, warehouse clubs have an
11.5% market share; drugstores
and grocery stores, 6.6%; depart-
ment stores, 4.7%; and a huge 30%
through various other channels.

The latest brand to take direct
aim at its target audience, via pre-
recorded audio outlets, is Memtek
Products with its famous Me-
morex logo. The company will in-
troduce a new line called Cire at
the Summer Consumer Electronics
Show June 2-5.

Memtek senior product manager
John Phillips describes Cire pack-
aging as ‘‘fluorescent pinks and
sharp black tones highlighted
against a background of cool pur-
ples, greens, and blues.” Distribu-

tion through music chains is ideal
for Cire, which was ‘‘designed to
harness the mix of attitude, fash-
ion, and personal expression in mu-
sic that appeals to consumers aged
14-26,” Phillips says.

Memtek joins Maxell, which in-
troduced the dramatically shaped
Capsule tape in January. Capsule,

‘As a new brand, we
had to go after teens
and young adults’

distributed exclusively through
music retailers, may be an even
bigger hit than Maxell officials an-
ticipated, as some buyers report
back orders on the tape.

At Maxell, Peter Brinkman, na-
tional marketing manager, indi-
cates that any reports about back
orders are most likely from stores
that ordered too light. “Capsule
has exceeded every expectation we
had for it,”’ Brinkman says.

A new twist in marketing tapes
currently is that blank audiotape
manufacturers are no longer as
timid about promoting tapes for
copying CDs, long a sticking point
between the music and tape manu-
facturers.

For instance, That’s, a new en-
try to the U.S. market, offers one
product aimed at exploiting the CD
copying market. The company is
identifying the line as “CD record-
ing cassettes” in a blister package
that resembles a 6-by-12-inch long-
box. Another manufacturer, TDK,
has a new package with a sticker
that reads ‘best for CD.”

As part of the marketing tactic
to tap into CD listeners, manufac-
turers have added 100-minute
tapes to their merchandising mix
and are emphasizing high sound
quality.

TDK product manager Steve Di-
amond says, ‘“‘The consumer is re-
cording for his or her own use, nor-
mally to hear the music in a car or

portable tape player” and that the
early stigma associated with home
copying has dissipated.

Indeed, that is exactly the point
behind the marketing pact be-
tween Fuji and Enigma records,
according to an official with a tape
manufacturer. The pact is an ex-
tensive agreement between the
two companies, which includes
Fuji sponsoring live shows by
Enigma artists, an Enigma sam-
pler distributed with Fuji blank
tapes, and a rebate tie-in.

“I was surprised that Fuji and
Enigma Records would team up,”
says Jim Dobbe, VP of sale mer-
chandise at 263-unit Wherehouse
Entertainment in Torrence, Calif.
“The labels and blank-tape compa-
nies would seem to be adversar-
ies”’ in terms of the home taping is-
sue.

(Continued on page 45)

Promos Among The ‘Whys’ Of
Mich. Where House’s Success

@ BY MOIRA McCORMICK
and BIRD CUPPS

CHICAGO—In-store promotion
is the name of the game at seven-
unit web Michigan Where House
Records, headquartered in East
Lansing, Mich. “We’re more than
just a merchandiser,” says Jeff
Morse, VP of purchasing. “We
like to sell music—we use a lot of
our own company-generated
promo material.”

The chain, in fact, recently re-
ceived a NARM advertising
award for a direct-mail promo-
tion staged the last week of De-
cember. To promote CBS classi-
cal music line Dinner Classiecs,
Michigan Where House’s direc-
tor of promotions and advertis-
ing Frank Jenks designed a flier
that looked like a menu, with the
titles listed as if they were entree
selections.

Customers were invited to the
chain’s East Lansing store on
East Oak Street one Sunday to
purchase Dinner Classics com-
pact disks and cassettes for $9.99
and $4.99, respectively. When
they arrived, visitors found ca-
tered food and management
dressed in headwaiter-style tuxe-
dos.

A similar promotion was held
April 8 in the same store, which
caters to an upper-demographic
clientele. This time, the featured
product was new adult contempo-
rary music from BMG—the
Windham Hill, Blue Bird, Novus,
and Private Music labels—ac-
companied by complimentary
coffee and doughnuts. ““The
whole atmosphere was relaxed
and pleasant,” Morse says.

Michigan Where House also
runs periodic T-shirt and sweat-
shirt giveaways, with shirts
made in-house and featuring var-
ious artists on the front and the
store logo on the back—all with
the blessing of the record compa-
nies, according to Morse. Plus,
Windham Hill and Private Music
have provided shirts, which are
given away with multiple CD
purchases.

Three of the chain’s stores are
located in college towns—Cen-
tral Michigan Univ. in Mount
Pleasant; the Univ. of Michigan
in Ann Arbor; and the flagship
store near Michigan State Univ.
in East Lansing. Those stores are
involved in ongoing promotions
with new artists, according to
Morse. For instance, for the April

(Continued on next page)

Violinist Visits Valley. Steve Kindler, with his violin in tow, played selections from his new album, “Across A Rainbow
Sea,” at Valley Records Distributor in Woodland, Calif. Pictured, from left, are Clay Henry, Barefoot; Bill McNally,
Mesa/Bluemoon; Howard Morris, senior VP of Global Pacific; Hank Tovar, CEMA sales rep; Kindler, sans violin; Tom
Sapper, Global Pacific director of sales and marketing; Fuzzy Swing, CEMA sales manager; Debby Dodd, Rhino Records,
regional sales and marketing; Steve Scribner, CEMA sales rep; Howard Sapper, president, Global Pacific; and Jim

Snowden, president, Mesa/Bluemoon.
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MICHIGAN WHERE HOUSE WAKES ITS MARK

(Continued from preceding page)

10 release of Midnight Oil’'s “Blue
Sky Mining,”’ the three stores
stayed open long past normal
hours—with the customers count-
ing down the last seconds of April
9—and began selling the album at
12:01 a.m. April 10. The stores re-
mained open until 12:30 a.m. Similar
countdowns were held for Sinead
0’Connor’s “I Do Not Want What I
Haven’t Got” and Depeche Mode’s
“Violator.”

According to Morse, 25% of the
college stores’ top 100 sellers are
new artists. Of the mid-April top
100, Digital Underground was No.
2, Beautiful South No. 27, the Blue
Aeroplanes No. 30, and Everlast
No. 58, among others.

The college stores and East Lan-
sing’s East Oak Street unit are free-
standing. Two stores in Lansing and
one in Jackson are located in strip
malls. They vary in size from 1,500-
3,500 square feet and most stores
carry between 20,000-25,000 units of
recorded product. The largest loca-
tions are the flagship MSU store
(2,500 square feet) and the Ann Ar-
bor Univ. of Michigan store (3,500
square feet), which handle 25,000-
30,000 units each.

Cassettes and CDs each account
for 50% of sales, says Morse. At the
college stores, he says, CD sales
comprise 70% of the total. “Vinyl
makes up less than 2% of sales,”
says Morse. “We're keeping vinyl
only on specific items”’—including
12-inch singles. New CD releases
sell for $13.99, and cassettes and
LPs are $6.99-$8.99. The chain buys
all major-label product direct, and
purchases independent product
from Cleveland’s Action Music
Sales, Important Records in New
York, and Schwartz Bros. in Mary-
land. Michigan Where House also
sells music videos, along with the
standard accessories (blank audio-

and videotape, magazines, carrying
cases, etc.).

Notable competition, says Morse,
comes primarily from national
chains, which, in the Lansing area,
include Trans World Music Corp.’s
Record Town, The Musicland
Group, and Harmony House; and, in
Ann Arbor, include Discount Rec-
ords and School Kids.

The chain was founded by Dennis
and Leslee King in 1976, when they
racked records in an East Lansing
shoe store, according to Morse.
Dennis King previously had record
retail experience, having worked in
a pharmacy with a music section.
When the shoe store went out of
business in 1977, the Kings took
over the entire space to sell music.
The following year, they moved the
store to the MSU location.

About seven years ago, Michigan
Where House Records entered into
a settlement with Wherehouse En-
tertainment in Torrance, Calif.,
which allowed the chain to use the
Torrance, Calif -based chain’s logo,
with the caveat that Michigan pre-
cedes Where House and that it use
the name only in that state.

Since 1978, “there’s been steady
growth through the August 1989
opening of the Ann Arbor store,”
says Morse, who came on board in
1985 after a tenure at Modern Rec-
ords in Cleveland. “We’ve had a
very controlled growth pattern—
we’ve been opening a new store ev-
ery nine months,” he says. Accord-
ing to Leslee King, there are no im-
mediate plans to open new loca-
tions. “We’ll do something, but
we're not sure when. We haven’t set
any limits on ourselves.”

Though the web encompasses
seven stores, it is not computerized.
However, says Morse, the manual
in-house tracking system is more
than sufficient.
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by Geoff Mayfield

MIDYEAR MUSINGS: Madonna and New Kids On
The Block, with albums due May 22 and June 5, respec-
tively, might be just the tonic for music dealers’ woes.
Retailers were tickled with business through much of
April (Billboard, April 28), but as time progressed, that
boom looked to be more of a mirage than an oasis. The
consensus of chain and record company execs is that
April’s increases were artificially inflated by the late ar-
rival of Easter and the fact that soft April 1989 numbers
weren't hard to beat . .. There's a tendency sometimes
to overplay the effect that weather, pleasant or unpleas-
ant, has on biz, but one of the factors that appeared to
slow down business in the East and in the heartland on
the last weekend of April was the first real blast of sun-
ny, springlike warmth ... There’s lots of sniffing going
on, with a few of the larger chains looking to acquire
parts or all of chains both big and small. Retail Track
hears that some of the dollar amounts that are being
kicked around would raise your eyebrows. And, one of
our Wall Street sleuths believes that one chain is getting
ready to go public. What does it all mean? “It’s getting
harder and harder to fight for market share,” says one
retail chief who looks for the consolidation of chains to
continue. “I think in short order there’s only going to be
a half dozen of us.”

TUESDAY ON A FRIDAY: For more than a year,
Tuesday has been the universal street date for new re-
leases from all of the Big Six distributors, but a promis-

ing batch of albums—which includes titles from: RCA’s
Lita Ford and Alabama, and Arista’s Milli Vanilli, Jeff
Healey Band, and Snap—and the prospect of the long
Memorial Day weekend prompted BMG to schedule a
release for May 25 instead of Tuesday (29). The distribu-
tor made the decision for the off-cycle street date after
soliciting input from retail buyers.

IN-DEP’I‘H RESEARCH: In a recent Associated Press
story, Missouri State Senator Jean Dixon, that lhwmak-
er who tirelessly protects the virtue of America’s youth,
took another swipe at rap and heavy metal titles that
bear what some might deem to be objectionable lan-
guage, saying, ‘“This stuff is addictive.” How did she ar-
rive at the conclusion? Dixon went on to say, “I had a kid
write and tell me he's addicted to this bad music.”

One letter? One that appeared to be written by a
young person? Boy, talk about conclusive evidence.

I.ADIES' NIGHT: Steve Harman, manager of the Lin-
coln Center Tower Records location in New York, no-
ticed that the top six selling albums at his store for the
week ending May 11 were all recorded by wormen. The
hit list, in order, belonged to Sinead O’Connor, Carly
Simon, Lisa Stansfield, Suzanne Vega, Bonnie Raitt,
and Basia, followed closely by Paula Abdul’s new set.
With Wilson Phillips moving up quickly, Janet Jack-
son hanging steady, and Madonna poised for a big start,
Harman concludes, “It’ll be a while before the guys get
our chart back” . .. An eagerly anticipated album by an-
other lady, Columbia rookie phenom Mariah Carey, has
been pushed back from its original May 22 date to June
5. Reason for the delay? CBS Records president Tom-
my Mottola says young Carey wrote a hot song late in
the game that label brass felt had to be included.

MOVING: Manhattan-based music wholesaler Arovox
is in the process of moving some of its operation to Pitts-
(Continued on next page)
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burgh, including director of pur-
chasing Larry Lipp. The changes
are a consequence of its sale last
year to Video Channels, based in
the home of the Steelers, although
Arovox will continue to house some
departments in New York.

HUNTER’S NEW HAUNT: Indus-
try vet Norman Hunter, former
head buyer for The Record Bar,
has taken to teaching. Hunter leads
two levels of courses in music retail-
ing and wholesaling and another
class on promotion, marketing, and
airplay at Career Institutes of
America in Miami Beach, Fla.
(Should we read anything into the
fact that the school’s initials are
CIA?) Hunter, as most of you know,
spent more than a decade at The Re-
cord Bar. Since leaving the chain in
1987, he has added consulting and
trade writing credits to his résumé,
and also spent some time working
with SRO Marketing. His new
work address is 1205 Washington
Ave., Miami Beach, Fla. 33139.
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WaxWorks/Video Works presi-
dent Terry Woodward began con-
tributing to Kentucky Wesleyan
College at the age of 17, when he
would turn over his daily lunch al-
lowance of 25 cents to the college.
Now, the success of Woodward’s
Owensboro, Ky., company leads
him to dig deeper. WaxWorks' Dise
Jockey chain has pledged an alumni
challenge grant of up to $50,500 to
Kentucky Wesleyan, in which the
web will match any alumni donation
of $50.50 in pursuit of a $50,500 goal

.. Two new Disc Jockey stores fea-
ture new wrinkles. A new unit in
Barnes Crossing Mall, Tupelo,
Miss., is equipped with a Wurlitzer-
styled jukebox that allows custom-
ers to play favorite oldies; another
new outlet, in Gateway Mall of
Springfield, Ore., is testing the sale
of a movie studio clothing line and
plush toys.

WHO IS OWEN BREEDE, and
why would the women of Washing-
ton, D.C., want to spend an evening
with him? These questions recently
came to mind when a flier for the
Tyler Collins single and album
“Girls Night Out” landed on Retail
Track’s desk.

Turns out the so-called Girls
Night Out Contest was just a clever
ruse dreamed up by Breede, a Cali-
fornia transplant who is product de-
velopment coordinator at BMG’s
D.C. branch. Though Breede’s ploy
was a low-budget affair that cost
only the price of the fliers, branch
manager Tom O’Flynn says the
promotional endeavor fetched great
response. “It shows that off-the-
wall stuff still works sometimes,”
says O'Flynn.

Among the juicy components in
the prize package for Breede’s sup-
posed contest were ‘“a roundtrip
Metro fare card to New Carollton
[Md.] from any station of your
choice; a round trip via the BMG
limo to our mid-Atlantic headquar-
ters in Greenbelt, Md.; a welcome
reception of donuts and orange
juice, courtesy of [local RCA promo-
tion maven] Dave Einstein,” and,
for a real thrill, “a private ‘Girls
Night Out’ listening party with the
men of BMG in our private confer-

ence room.” The fare card for that
train is worth $1.80; the “BMG
limo” is actually the car of whichev-
er staffer is available, a ride valued
at 21 cents a mile. The flier also
promised “an exclusive lunch with
Owen Breede, with catering by the
Capital Office Park Cafe,” a sand-
wich joint near the BMG branch.

00PS: The normally astute ad
crew at Tower Records recently in-
cluded copy that appeared to be
very trade specific in an A&M co-op
print ad for the Suzanne Vega al-
bum “Days Of Open Hand” that ran
in New York’s Village Voice. Along
with the expected store logo and
sale price info, the print layout fea-
tured hard-to-read lines that read,
“Boosted by the momentum of ‘Soli-
tude Standing,” Suzanne Vega's tal-
ents, combined with A&M’s full-
scale commitment to ‘Days Of Open
Hand,” are certain to significantly
multiply an already loyal and wide-
spread fan base,” a line chock-full
of all the buzzwords that consumers
are looking for when they’re mak-
ing music-buying decisions, right?

It appears that the keyline artist
might have attempted to block out
that piece of sales copy, which obvi-
ously had been lifted from a retail-
targeted piece prepared by the la-
bel. But, although faded, the words
were still legible.

WANT TO SEE YOUR picture in
Billboard? If you have retail-related
photos you’d like us to run, simply
send them to the attention of retail
editor Ed Christman in our New
York office (Billboard, 1515 Broad-
way, New York, N.Y. 10036). We
prefer natural-looking shots, as op-
posed to the yearbook-style photos
that people usually send us. Also,
black-and-white reproduces best, al-
though, in a pinch, we can work
with color shots that have sharp
contrast. And, please, no negatives;
just send us a print you can part
with, because we cannot return un-
solicited photos. Visits by artists to
stores or chain headquarters, grand
openings, special promotions, and
the like are all fair game. Please be
sure to include complete caption in-
formation, including job titles.

NEW YORK—The Musicland
Group will explore expansion op-
portunities in Europe, according
to Jack Eugster, chairman, presi-
dent, and CEO of the largest U.S.
music chain. As part of that
strategy, Paula Connerney has
been promoted to president of
European operations.
Connerney, formerly VP of
Musicland’s Western division, re-
ports directly to Eugster, who
declines to elaborate on the an-
nouncement. Larry Gaines, se-
nior VP of stores, will assume re-
sponsibility for all stores in the
U.S. and Puerto Rico. Gaines will
continue to report to Arnie Bern-
stein, executive VP of operations

Musicland Appointments
Bespeak European_ Expansmn

CONNERNEY

GAINES

and marketing.

The Minneapolis-based compa-
ny operates 665 music stores un-
der the names Musicland, Sam
Goody, and Discount Records, as
well as 105 sell-through-only
stores under the logo Suncoast
Motion Picture Co.
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Pack Gentral Inc. Delivers The Goods
Mail-Order Record Firm Fills 500 Orders Per Week

B BY DEBORAH RUSSELL

LOS ANGELES— Robert Paris’
business card lists him as “Leader
of the Pack.”

No, the Shangri-Lias were not
singing about him in 1964. Paris ac-
tually acquired the title as the
brains behind the North Hollywood,
Calif -based Pack Central Inc,, a
mail-order “record store for people
who don’t live near one.”

In the course of a decade, Paris
and his tiny staff have built a mail-
order customer base of more than
20,000 audiophiles. With the aid of
two employees and a great comput-
er program, Paris’ Pack Central fills
about 500 orders per week. The
company catalog currently boasts
more than 19,000 titles—5,000 are
available in LP format—and the
4,400-square-foot headquarters is
crammed with merchandise worth
more than $300,000.

About 20% of the company’s busi-
ness comes from selling front-line
product; 50% from mid-line; and 30%
from cutouts, imports, and other
rare titles.

This ‘“leader of the pack” has
come a long way since he opened
shop in a bedroom of his parents’
home 10 years ago. Fresh out of col-
lege and uninspired by his job in the
mail-order department at a local rec-
ord store, Paris chose to take his
chances and start his own mail-or-
der business.

“I’m probably one of the few peo- .

ple to start his own company who
didn’t steal the mailing list when I
left my job,” he says. Armed only
with experience, Paris refused to be
immobilized by the fear of failure.
He credits Pack Central’s steady
growth to a very basic philosophy.
“Don’t get bogged down in imagi-
nary details,” he says. “Just do it.”
Although he did not have any in-
ventory, Paris created his first Pack
Central catalog, generated a mail-
ing, and waited three months to re-
ceive his first official order for prod-
uct: an eight-track cassette by
Sweet. He trekked to a local store,
bought the eight-track, and mailed
it to the customer that same day.
In fact, the demise of the eight-
track provided the initial boon to
Paris’ fledgling business. As the ill-

fated cassettes disappeared from
the commercial marketplace, die-
hard consumers turned increasingly
to mail-order, and Pack’s clientele
multiplied.

Meanwhile, Paris developed the
marketing savvy to run full-page
display ads touting Pack Central in
Rolling Stone and National Lam-
poon. The ads served as minicata-
logs, featuring Pack’s available ti-

1 stock a good
amount of LPs’

tles, prices, and an order form.

This national exposure generated
more orders, and Paris acquired an
inventory that pushed him out of
the house and into his first 650-
square-foot. office.

“At first, I thought, ‘I'll never be
able to fill this place up,”” he says.
But as the orders and his stock in-
creased, Paris ran out of shelves,
and was forced to move again. “It’s
amazing how many tapes you can
fit under a sink,” he says.

In the current, 4,400-square-foot
facility in North Hollywood, shelves
are packed tightly, stocked alpha-
betically by vendor. In total, Paris
might carry anywhere from one to
2,500 pieces of a specific title, which
allows the company to fill orders
quickly.“I’ve got a proprietor’s atti-
tude about my business,” he says.
“It’s a general store of music. If the
shelves are filled—good.”

Even still, only about two-thirds
of the titles advertised in the compa-
ny’s current catalog are maintained
in inventory. Paris does not want to
have his buying power diluted by
keeping slow movers in stock. Such
titles can be acquired almost over-
night from a tight network of one-
stops, he says.

Pack Central offers front-line
product at basic list prices: compact
disks are usually $15.99, and LPs
and cassettes are priced at $8.99.
Midline CDs are priced between
$9.99 and $12.99, cassettes and LPs
are $4.99. Cutout LPs are priced be-
tween $1.99 and $3.99, and cutout
cassettes, usually priced at $3.99,
can go as low as 29 cents. All orders
are shipped via UPS for a charge be-

tween $3 and $5, and, if necessary,
Pack will ship via parcel post.

Today, 10 years after he started
out, the demise of yet another con-
figuration has added a new chal-
lenge to the job, while breathing
fresh life into the company.

“I stock a good amount of LPs,”
Paris says. “I rely on cutouts to get
product that’s not available at all.
When Capitol stopped making
[George Harrison’s] ‘Concert For
Bangladesh’ [in LP format] I
bought everything they had left.
P'm very aggressive in my purchas-
ing, because when things are de-
leted, they’re gone for good.

“P've actually told some custom-
ers that if they’re looking for LPs,
the title they want might not be
available by the time they get
around to ordering,” he says. “I
kind of put the fear of God into

them.”

But he is only looking out for the
customer, Paris insists. And that is
the kind of personal treatment that
keeps customers—many of whom
are on a first-name basis with the
Pack Central team—active.

Paris does not have specific demo-
graphics on his customers, but he
notes that black product is popular
with his clientele. He also describes
his customers as musie buffs. He
notes that often they are searching
for titles still in print but not carried
by music stores. For instance, he
cites “Tumbleweed Connection,” by
Elton John and “Woodstock” as two
titles not likely to be carried by
large chains, which lead people to
think they are out of print.

Once a customer places an order
with Pack Central, his/her name
goes into the computer, and the cus-
tomer receives every catalog and
supplemental mailing Pack Central
produces. The computer will only
purge a file after three or four inac-
tive years. One customer, on file
since 1983, orders consistently once
or twice a week, Paris says.

After a decade cultivating busi-
ness, Paris now relies heavily on
word-of-mouth advertising. He de-
pends on customer relations and the
Pack Central selection to speak for
itself. In fact, those full-page ads
have shrunk to classifieds, while
business has grown.
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LET OUR NEW 80,000 SQ. FT. WAREHOUSE
WORK FOR YOU
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FOR FRIENDS OF THE
PAUL WINTER CONSORT
AND THE PLANET.

On Paul Winter’s newest release, “Earth: Voices of A
Planet,” The Paul Winter Consort and 18 guest artists
play literally in harmony with the Earth—interweaving
their music with the low rumbles of African elephants,
the astounding song of the legendary Uirapuru wren of
the Amazon, the calls of killer whales, melodies of the
Australian lyrebird, the winds of Antarctica and the cry
of the endangered spotted owl of North America’s great
old growth forests.

In addition, The Dimitri Pokrovsky Singers make a
special guest appearance.

Produced by Russ Landau and Paul Winter, “Earth”
is Paul Winter’s first all-new release since “‘Earthbeat”
(Living Music 1988). It is the latest in a series of Earth
Music—in the tradition of his best-selling, landmark
albums, “Canyon,” “Common Ground” and “Callings.”
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AMERICAN GRAMAPHONE RECORDS
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