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#1 Label: The Atlantic Group

#1 Top 200 Album Distribution Label: The Atlantic Group .‘
#1 Hot 100 Singles Sales: All-4-One

#1 Hot Rap Distribution Label: The Atlantic Group

#1 Top Album Rock Track Artist: Stone Temple Pilots

#1 Top ( Tracks Distribution Label: Atlantic
#1 Top Reggae Distribution Label: The Atlantic Group
#1 Hot Contemporary Singles and Tracks “Everyday”, Phil Collins

#1 Hot Country Singles and Tracks “I Swear”, John Michael M

#1 Top R&B Album Title: Doggy Style

#1 Top R&B Album Artist: Snoop Doggy Dogg

#1 Top R&B Album Distribution Label: The At Group

©1994 ATLANTIC RECORDING CORP. A TIME WARNER COMPANY
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@ BY MELINDA NEWMAN

Bands you can bank on. That's the
idea behind Continental Drift’s spe-
cial recognition of top unsigned acts
that are ripe for picking by major la-
bels.

SIMPSON

Continental Drift highlights un-
signed bands selected by Billboard
and a contingent of reporters from
across the country. Although only
three of the acts listed alphabetically
below have appeared in the bi-weekly

THE VERVE PIPE

feature, all of them fit the criteria for
the column: Each act performs origi-
nal material and is having a substan-
tial impact in its community via air-
play and live shows. Now it's time for
them to get the national attention
they justly deserve.

LOVE

BOX SET BRANCHES OUT FROM BAY
AREA WITH LEFT-OF-CENTER POP
Too immediately accessible and
melodic to be defined as quirky, Box
Set’s tunes are still left-of-center
enough to stand apart from the pop

Billeoard.-

THE INTERNATIONAL NEWSWEEKLY OF MUSIC, VIDEO AND HOME ENTERTAINMENT

DEULAHS

‘l:nntinental Drift

pack. Combine tightly woven, clear
harmonies with tangy, intricate
acoustic guitar work, and the result is
a San Francisco-based band that's
playing 300 gigs a year and has sold
thousands of records.

At Box Set's core are Jeff Pehrson

DAVIS

and Jim Brunberg, who trade off on
lead vocals, depending on who wrote
the song. The pair started as an
acoustic duo three years ago. In the
last year and a half, they have ex-
panded to a full-band configuration.

POMEGRANATE

IN MUSIC NEWS

TR
Barry Whlte Has
Platinum Comeback

SEE PAGE 14
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BANDS TO BANK ON: AN HONOR ROLL OF AMERICA'S UNSIGNED TALENT

Billboard Spotlights Acts That Are Ready, Wllllng & Able To Hook Up With Labels

The act says its new self-titled CD
has sold more than 3,000 copies since
its release in January; its t revi-
ous cassette-only releases have sold a
total of 6,000 units.

“They’re definitely one of our best
sellers,” says Arden Thomas, co-own-

FOSTER

er of Portland, Ore.’s Locals Only
Record Store. “The reason they're so
successful here is because of in-store

play. It's that good an album.”
The band primarily plays its own
(Continued on page 97)

Continental

B BY MELINDA NEWMAN

NEW YORK—When Continental
Drift was launched in August 1992, it
became a forum for Billboard to ex-
pose unsigned bands that might not
otherwise receive national press.
Twenty-eight months later, more
than 20 bands featured in the bi-
weekly column have been signed by
major labels. Among the acts fea-

Drift Calls Labels’ Attention To Up-And-Coming Acts

tured in Drift that are now on nation-
ally distributed labels are Nil Lara
(Metro Blue/Capitol), Tripping Dalwy
(Island), D Gen-
eration (Chry-
salis/EMI), Mary
Karlzen (Atlan-
tic), Rusted Root
(Mercury), Neal
Casal (Zoo), Di-
mestore Hoods

(MCA), Genitorturers (Shock Thera-
py/IRS), Collapsing Lung (Atlantic),
Watershed (Epic), the Wallmen (Bar/

D GENERATION

None), the Low Road (Passenger/
Caroline), and Gigolo Aunts (RCA).
Certainly, Continental Drift can’t
claim credit for
all of the bands
getting signed.
But in many
cases, Continen-
tal Drift played
matechmaker,
linking an aet

with a label. In other instances, a
band’s appearance in Continental
Drift ratcheted up the level of record
company interest.

Acts are selected for coverage in
Continental Drift by a network of
Billboard regional correspondents.
By design, there are no hard and fast
requirements for acts appearing in
the column, other than that they are

(Continued on page 97)

Harmonia Mundi Act Makes Name For Itself

8 BY HEIDI WALESON

NEW YORK—In 1991, Robina Young,
head of Harmonia Mundi USA, re-
ceived a tape from Anonymous 4, a fe-
male vocal quartet that specializes in
unaccompanied medieval music.

“I knew about them from sources in
New York, so I listened to it, which I
don’t often do,” Young says. Im-
pressed by the “purity of the blend”

and “unusual quality” of the group’s
musical interests, she met with the
ensemble’s mem-
bers, determined
that they were in it
for the long haul,
and signed them to
an exclusive re-
cording contract.
Harmonia Mun-
di USA, which is

ANONYMOUS 4

12 years old, and its 38-year-old par-
ent company, Harmonia Mundi
France, specialize in early music per-
formers. Still, even Young could not
foresee that 1994 would be the year
that “Chant,” a recording by a group
of Spanish monks, would turn me-
dieval vocal music, once an obscure
early music sideline, into a commer-
cial bonanza.

(Continued on page 107)

Belly Vies To Be Modern Rock ‘King’
Sire/Reprise Plans For A 2nd Hit Set

# BY ERIC BOEHLERT

NEW YORK—When newly formed
Belly released its first
album of sharp rock in
early 1993, its quick
rise was an early indi-
cator of modern rock’s
building momentum
at retail and radio.

BELLY

Two years later, with a sturdy sopho-
more effort set to ship, Belly stands
poised to take its place among that for-
mat’s major players.
Due Feb. 14 on
Sire/Reprise, Belly’s
“King,"” like a race-
horse at the track, will
provide an early mark
(Continued on page 98)

GL@BAL MUSIC PULSE

Global Music Pulse
Scans '94’s Music News

SEE PAGE 55

IN THIS ISSU

Viacom Considers
Record Label Venture

SEE PAGE 14

v, WINNER OF THE 1994 TEC AWARD FOR BEST RECORDING STUDIO

The world's leading recording studio. For over 25 years.
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d Knee” Produced by Jimmy Jum & Terry Lewis for Flvte Tvine Produetions. Ine
Love ‘o You™ Produced by Balivlace for ECAI Productions. .

it John Dukakis & Qudree El-Amin for Southpaw i atertainment
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b Kinee™ Produced by Jimmy Jam & Terry Lewis for Flvie Tvine Productions. Inc.
wove To You~ Produced by Babyface for ECAF Production: ‘
i ol Dukakis & Qadree El-Ainin for Southpawifntertainment
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‘ m Bmmncmbm éﬁﬁu-ama #1
ALL FORMAT-BDS 13 Weeks at #1
BILLBOARD HOT R&B SINGLES 9 Weeks at #1
R&B BROADCAST DATA SYSTEM 9 Weeks at #1
R&B (CORE)SOUNDSCAN 8 Weeks at #1
R&R URBAN 9 Weeks at #1
#1 A/C R&R l

I’LL MAKE LOVE TO YOU Piatinum Single

CHRISTMAS INTERPRETATIONS Piatinum Album

IN THE STILL OF THE NIGHT Piatinum Single
COOLEYHIGHHHARMONY Quintuple Piatinum

I'T*'S SO HARD TO SAY COODBYE TO YESTERDAY Gold Single
MOTOWNPHILLY Platinum Single

L THE ALBUM “II”
S | HAS SOLD OVER
: 6.000.000 UNITS.
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1IN BILLBOARD
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* THE BILLBOARD 200 °

# VITALOGY * PEARL JAM * EPIC 102
CONTEMPORARY CHRISTIAN
# HEAVEN IN THE REAL WORLD 58
STEVEN CURTIS CHAPMAN * SPARROW
COUNTRY 40
# NOT A MOMENT TOO SOON * TIM MCGRAW * CURB
GOSPEL 59
& THE UVE EXPERIENCE * HELEN BAYLOR * WORD
HEATSEEKERS 28
# | ANT MOVIN' » DES'REE * 550 MUK
THE BILLBOARD LATIN 50 56
# SEGUNDO ROMANCE * LUIS MIGUEL * WEA LATINA
NEW AGE 66
# LIVE AT THE ACROPOLIS * YANNI * PRIVATE MUSIC
R&B 30
#* MIRACLES: THE HOUIDAY ALBUM * KENNY G * ARISTA
REGGAE 66

# DESTINATION BROOKLYN * VICIOUS * EPIC STREET

WORLD MUSIC
# THE MASK AND MIRROR * LOREENA MCKENNITT * wARNER BROS

66

* THE HOT 100 °

Boberg Brings A&R Skills To MCA Pub Unit
Former L.R.S. Prez To Help Find, Develop New Acts

@ BY IRV LICHTMAN

NEW YORK—Jay Boberg was a 20-year-
old college rep for A&M Records when he
founded I.R.S. Records with Miles
Copeland 15 years ago. Now he is making
his first career move since then, joining
MCA Music Publishing as president of its
worldwide operation.

Boberg’s appointment accentuates the
thinning line between label A&R depart-
ments and musie publishers in signing and
helping develop new bands.

In leaving I.R.S., where he served as
president and was instrumental in signing
such bands as R.E.M,,
the Go-Go's, Fine Young
Cannibals, and Oingo
Boingo, Boberg will re-
place John McKellen,
who has served as presi-
dent since 1992.

McKellen, with more
than 40 years music
publishing experience in

BOBERG

we were very interested in it.” If sold, Fa-
mous Music would have commanded be-
tween $150 million and $200 million.

Teller notes that MCA Music is already
an “important generator of cash flow and
income” for his group, placing its net pub-
lisher share behind only Warner/Chappell
Music and EMI Music Publishing, among
the world’s leading music publishing firms.

As a proven discoverer of talent, Boberg
says, “If anything, my ability to spend time
[finding] talent and to bring more to talent
development here won’t be stalled or tied
up in implementation roles at a label.

“People just don’t hand out their publigh-
ing these days. There is a great reluctance
to do publishing beyond administration and
getting big checks. We have to add value to

artists’ careers, whether it's touring, MTV,
marketing, and promotion. Talking around,
I've found that the company has a very
good reputation, and that my own reputa-
tion with artists will also send a certain
message. I'm hoping that a year from now,
when artists and lawyers, think of publish-
ers, they’ll think of MCA Music first. Orif a
Don lenner [chairman of Columbia Rec-
ords Group] hears that an act is signed to
MCA Music, he’ll respond by saying,
‘That’s good.” "

Boberg, who will report directly to MCA
Music Entertainment COO Zach Horowitz,
is no stranger to publishing operations or
other media businesses, having established
I.R.S. Music Publishing via I.R.S. Records

(Continued on page 109)

Billhoard Awards Show Boosts
Performers’ Retail Fortunes

& HERE COMES THE HOTSTEPPER * INI KAMOZE « couns | 190] his native England and
the U.S,, is retiring from the company
when his current contract expires March @ BY DEBORAH RUSSELL prises 154 stores.
il M?KEPOL\I ,f,?g'unfgffjﬁ?,:‘ .ym,m 88| 31. He will retain a consultancy with the — “If it weren't for the awards show, their
company (Billboard, Dec. 17). Boberg is ex- LOS ANGELES—Retailers are crediting  sales would be steady, but they would not
COUNTRY pected to join MCA Music officially by the the Billboard Music Awards as one key im-  be picking up as they are,” says Wilson,
& PIOKUPAER = e CIFE = 69 42| end of the first quarter of 1995. petus driving a pre-holiday sales upswing  who notes that product in Toad The Wet
The appointment of Boberg will also bring for artists who appeared on the Dec. 7live  Sprocket’s catalog is “selling huge this
DANCE | CLUB PLAY MCA Music’s top executive function back to telecast via Fox Broadeasting Co. week.”
ANV R TH TR = A Bt e - A 38] MCA headquarters in Universal City, Calif. Albums by Collective Soul, Toad The The band’s Co-
The unit had been based there for more than Wet Sprocket, R. Kelly, and Warren G, all lumbia release
a decade under the helm of Leeds Levy; of whom performed on the live broadcast, “Dulcinea” moves
DANCE,,/ 22{23‘ : YSLICN?::ES B 38| McKellen ran the company from New York post sales increases of up to 39% this week,  125-114 in its 29th
after he replaced Levy in 1992 according to data provided by SoundScan.  week on The Bill-
LATIN MCA Music Entertainment Group chair- “We all know a good performance does board 200. And
& NO ME QUEDA MAS = SELENA * M LATN 571 man/CEOQ Al Teller says Boberg’s back- encourage sales,” says John Artale, buyer  while Warren G's
ground puts the publishing unit in a “strong at the 141-store National Record Mart “Regulate
REB creative direction, to be more of an aggres- chain in Pittsburgh. In fact, R. Kelly’sren-  Funk Era” and R.
e CREEP1 WCTE DAFAcE 32 sive player in terms of acquiring rights to dition of “Bump N’ Grind” on the show Kelly's “12 Play”
new bands and artists. Basically, we're marked the artist’s first live TV perfor- do not move up
broadening our strategies to build on an mance this year. the chart, the al- COLLECTIVE SOUL
o BE:[')S)T “"‘Eg'aagizwrmv S 33 historic strength in catalog exploitation.” “Winning the awards doesn’t really mat- bums post 29%
While MCA Music has not acquired ma- ter,” Artale says. “It’s more exciting tosee  and 24% sales increases, respectively, ac-
jor catalogs of late—its biggest acquisition bands that you don’t usually get to see live.  cording to SoundScan.
HOT R&B SINGLES SALES 33| in recent years was Don McLean’s catalog This show is a great venue.” The pre-holiday timing of the telecast
RACREEP SATUC L] (APNCE about five years ago—Teller says the MCA Retailers traditionally see significant provides consistently strong-selling al-
Music Entertainment Group is in a position sales increases at holiday time, says Al  bums, such as Offspring’s muitiplatinum
RAP to further expand its catalog base of Wilson, senior VP of merchandising at the  Epitaph album “Smash,” with one last jolt
# TOOTSEE ROLL * 69 BOYZ * w11 34 150,000 copyrights with a major catalog Milford, Mass.-based Strawberries chain.  of intense publicity just prior to the year’s
purchase. But he points toward the Billboard close, notes Wilson. Multiplatinum albums
ROCK / ALBUM ROCK TRACKS Before Viacom took Famous Music, Awards telecast as the catalyst behind un- by Billboard award winners ranging from
# INTERSTATE LOVE SONG * STONE TEMPLE PILOTS * aranmic | 71 Paramount Communications’ oldline music expected sales surges posted by Warren  Kenny G to Snoop Doggy Dogg post sales
publishing unit, off the market recently, G, Kelly, and Toad The Wet Sprocket increases of more than 30% apiece this
Teller says, “We were prepared to look at within the Strawberries chain, which com- (Continued on page 109)
ROCK / MTODERN ROCK TRACKS 91| Famous Music, and we made it known that
# BANG AND BLAME * R.E.M. * WARNER 8ROS
[t THIS WEEK IN BILLBOARD — ]
TOP 40 AIRPLAY /| MAINSTREAM 94
* ON BENDED KNEE * BOYZ Il MEN * MOTOWN
TOP 40 AIRPLAY | RHYTHM-CROSSOVER 54| | SIZING UP THE DEPARTING YEAR Beptiote’s Riyin Section 35 Jaza/Blue Notes 0
# ON BENDED KNEE * BOYZ Il MEN * MOTOWN The editors, wnter;, and chart researcher; at Blllbpard have Between The Bullets 108 Latin Notas 56
T been hard at work in recent weeks preparnng for this, our gn- The Billboard Bulletin 110 Lifelines 86
HOT 100 AIRPLAY 99| | nualyear-end double issue. Throughout the issue, you will find g 0o 19 The Modern Age o1 |
O recaps of all the year's key events by the Billboard experts Who  canada 53 Music Video 61
HOT 100 SINGLES SALES have been keeping you informed throughout 1994. Inthe mid-  chart Beat 110  Newsmakers 96 !
& HERE COMES THE HOTSTEPPER « INI KAMOZE * coman | 22 dle of it all, we offer our special 82-page Year In Music section,  chjid’s Play 69 Popular Uprisings 28 I
featuring the 1994 year-end charts. And don't miss the Critics’  Classical/Keeping Score 60 Pro Audio 79
« TOP VIDEO SALES * Choice section (pages 22-27), in which Billboard staffers offer  Clip List 62 R&B 29 |
# SPEED * TWENTIETH CENTURY FOX 72 up their own “10-best" lists for the year. Commentary 9 Radio 87
- Country 39  The Rap Column 31
Dance Trax 36 Retail 63
AT S W YOGA 76| | BIGGER STAFF TO MARKET MGM/UA TITLES  Declarations of Shelf Talk 72 ‘
i e —stemi With a 1995 release schedule that will nearly double the 1994  Independents 67  Studio Action 80 |
KID VIDEO list, the video division at MGM/UA Entertainment is expanding  EnterActive File 70  They're Playing My Song 19
#* SNOW WHITE AND THE SEVEN DWARFS 76 its marketing department to handle an increased crop of Executive Turntable 16 Top Pop Catalog 68 ]
———— movies. Eileen Fitzpatrick has the story in her Shelf Talk col-  Global Music Pulse 55  ypdate 86 |
RECREATIONAL SPORTS umn. Page 72  Gospel Lectern 58 \ideo Monitor 62 |
# BASEBALL: A FILM BY KEN BURNS 76 Hits Of The World 54 Vox Jox 93 ‘
TURNER HOME ENTERTAINMENT HOme & AbrOad 53
. Home Video 7
 RENTALS N NEXT ISSUE: THE YEAR IN VIDEO Hot 100 Singles Spotiight 101 CLASSIFIED 82
% SPEED * TWENTIETH CENTURY FOX . in The Spil’it 59 REAL ESTATE 85 J
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Pioneer R&B Artists Deserve Back Royalties

B BY HOWELL BEGLE

Whether they recorded for major labels
such as Capitol or Mercury, or for inde-
pendents such as Atlantic or Imperial, the
pioneer R&B recording artists of the
1940s-1960s usually did so pursuant to con-
tracts that provided royalty rates amount-
ing to a small fraction of the minimum
rates routinely offered today’s recording
artists.

It was common for recording artists of
the late '40s through the mid-'60s to sign
contracts specifying royalty rates that
averaged 1%-4% of the retail price. And
many artists who recorded for independ-
ent labels such as Savoy agreed to receive
no royalties whatsoever, in return for
lump-sum buyouts of $200 or less. For
early R&B artists fortunate to be earning
royalties, the advances paid to them often
ranged from a high of $350 to a low of $50
per song recorded.

These circumstances were not unique to
R&B recording artists during this period.
Artists of all musical genres routinely
signed recording contracts that, by today's
standards, were unjust and onerous. How-
ever, considering the relative economic
and social stature of African-Americans
during this period, it should not be surpris-
ing that African-Americans were particu-
larly disadvantaged with respect to re-

cording contracts.

With low royalty rates the rule for early
R&B acts, the application of “standard” re-
cording industry accounting practices to
these artists’ accounts during the 20-year
period beginning in the mid- to late "60s
(when most of these artists ceased record-
ing for the labels for which they recorded
their original hits) and ending in the mid-
'80s (when significant reissues began to be

‘Few of these acts will
ever receive meaningful
compensation’

Howell Begle is an attorney with
the firm Verner, Lilpfert, Bernhard,
McPherson & Hand and the
founding ive di of the
Rhythm & Blues Foundation. This
piece was excerpted from the
Rhythm & Blues Foundation News.

released of their early recordings) re-
sulted in the creation of substantial unre-
couped royalty balances,

In most instances, these unrecouped
royalty balances did not result from signif-
icant additional cash payments to these
artists beyond the negligible $50 to $350
initial advances they had originally re-

ceived. Instead, the balances largely re-
sulted from the charging to these artists’
accounts of the costs of recording sessions,
as well as a wide range of other costs the
labels asserted were the artists’ responsi-
bility under their contracts. These costs in-
cluded fees paid to arrangers and produc-
ers hired by the labels, fees paid to the
artists’ managers, and costs of various
forms of “personal enhancement” lessons
(choreography, fashion, charm, etc.) ar-
ranged by one prominent R&B label for
the “betterment of the artists.”

As a result, by the mid-'80s a number of
artists such as Ruth Brown, Muddy Wa-
ters, and Martha Reeves had unrecouped
balances in the range of $20,000-$60,000.
And artists such as Carla Thomas, who re-
corded for labels that have yet to imple-
ment any type of royalty reforms, still
have unrecouped balances of $80,000 or
more.

Given the relative size of many early
R&B artists’ unrecouped balances in com-
parison to the level of sales of reissues of
their classic R&B recordings, and taking
account of the low royalty rates specified
under these artists’ recording contracts,
few of these artists will ever receive mean-
ingful compensation from reissues of their
classic recordings, absent just and gener-
ous royalty reforms by the labels that now
own their masters.

INDIES NEED CONTROVERSIAL ART

I am writing this letter in response to your
Nov. 12 article about the new Black Crowes
album, “Amorica.” As an independent mu-
sic retailer, I for one am glad that artists
and labels like the Black Crowes and Amer-
ican Recordings (Retail Track, Billboard,
Nov. 12) continue to release “controversial”
cover art or lyries that need to be edited for
sale in the big discount chains. This is one
of the only things that keeps my store in
business!

I am competing with a local Wal-Mart
that constantly sells new releases below my
cost. How can [ compete? I'll tell you how
... The people that can't stand this sort of
censorship and enforced morality in these
types of stores will pay a little more in mine
to get the album that the artist released—
not the “sub-album” that has been edited or
otherwise altered.

A small independent store cannot stay in
business on special orders alone—we need
these new-release sales! I wonder if the art-
ists and the labels realize that this issue is
one of the main contributing factors in
keeping small indie stores like mine open.

Kim Tromblay
Owner

The Book Cellar
Murphy, N.C

TAKING ISSUE WITH ANTHONY RUDEL

I am perplexed by Anthony Rudel’s com-
ments in the article “SW’s Rudel To Pro-
gram Classic FM” (Billboard, Dec. 10). Af-
ter years of publicly trashing WNCN’s hip,
upbeat presentation of classical music, Ru-
del now appears to be hanging his hat on
the very same concepts, and taking credit
for their invention. All it once took was a

mention of WNCN for Rudel to pontificate
on the sacrilege of playing movements from
a classical piece instead of the whole work,
and the idiocy of gearing a classical radio
station to a younger demographic.

Well, it seems Rudel has changed his
tune, which is all well and good. I'm glad
he’s finally seen the light. However, to in-
sult the former staff and management of
WNCN (myself included), while at the
same time taking credit for the innovations
of its former director of programming and
operations, Mario Mazza, is a crying shame.

Vinny Marino

Assistant PD/music director
WAXQ-FM (Q104.3)

New York

NOTHING ORIGINAL IN RUDEL'S IDEA
Your article on Anthony Rudel almost
had me fooled. I had actually hoped for a
moment that Rudel had come up with a
great, original idea for revitalizing classical
radio. Then I realized that I had heard all
this before; he was merely regurgitating
the late WNCN's revolutionary program-
ming philesophy, word for word, as if it
were his own. His self-serving revisionist
history of WNCN (“They took a Tiffany
product and put it in a Woolworth bag”)
only heightened the irony. It’s nice to know
that the concepts that made WNCN a suc-
cess (and it was successful) live on, but let’s

give credit where credit is due.

Rik Malone
Operations manager
Reference Recordings
San Francisco

THE ORIGINAL CONCEPT
While I totally agree with Thom Duffy’s

contention that the BBC show “Later With
Jools Holland” would make imperative and
compelling viewing in the U.S. (Home And
Abroad, Billboard, Nov. 26), it must be
pointed out that this format was not con-
ceived by the producers but rather adapted
from a long-running German television
show of the 1980s called “Ohne Filter.” This
takes nothing away from the show’s crea-
tivity, but rather gives credit where credit
is due.
Stuart G. Raven-Hill
Executive director, international
International Music Markets Ltd
London

WHAT'S NOT IN THE CONTRACT COUNTS

Lana Cantrell’s commentary (Billboard,
Dec. 3) surely hits home in all parts of the
globe. It may seem strange for a music pub-
lisher to be supporting the views of an en-
tertainment lawyer, but how many hours
have we all wasted negotiating moot points
or arguing over semantics with attorneys
who have no industry experience and are
only laboring the point to create bigger bill-
ing hours and justify their own existence to
their clients? It's always the clients who
lose out in the end in these situations, and
1, for one, find it morally reprehensible that
the intent of the agreement is clouded by
pointless arguments proposed by industry-
virgin attorneys.

Let’s face it: it's not what’s in a contract,
but what’s omitted, that usually bears any
importance. Only an experienced entertain-
ment lawyer would appreciate this fact.

Peter Jansson
Managing director
Rosella Music
Sydney, Australia

Articles and ietters appearing on this page serve as a forum for the expression of views ot general interest. The opinions offered here are not necessarily those of Billboard or its management.
Letters should be submitted to the Letters Editor. Commentaries should be submitted to Commentary Editor Susan Nunziata, Billboard, 1515 Broadway, New York, N.Y. 10036.
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Time really Is f,,
on their side. &%

“Passion, conviction, and a sense of purpose....
nobody does it better.” — ROLLING STONE

“If Satan could sing. he'd probably sound a lot like
Mick Jagger....the spontaneous verve
of a great working band.” — TiME

“This is the most muscular and exciting work the
venerable Stones have produced in more
than a decade.” — NEWSWEEK

ROLLING STONES

Double-platinum in the U.S. and Canada. Platinum in Argentina. Silver in
Ireland. Gold in Australia, Austria, Belgium, France, Germany, Holland, Italy,
Japan, New Zealand, Norway, Spain, Switzerland and the United Kingdom.

World's biggest-grossing rock tour ever.

Still the world's greatest
rock 'n" roll band.
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Welcome To

The Cruel World
Harper’s moral fire makes
him worth hearing right now.”

SPIN

“Young and gifted . . .
a vivid debut effort.”
ROLLING STONE

* just off sold-out tour with
Luscious Jackson

* now on tour with
Spearhead and Fugees

* ground-breaking new
album coming in 1995

Mamouna

“Wonderfully dark,
seductive groove . . . enjoy!”
ENTERTAINMENT WEEKLY

“Elegant and simple . . .
only an artist in perfect
control of his craft can
render uncertainty, pain
and longing in such
evocative detail.

* %% ROLLING STONE

* “Mamouna” Top 5 Triple A
track everywhere

* first North American tour
in six years—sold-out and
incredible

* already 100,000
albums sold

* next up: “Don’t Want To
Know” single and video

LI LA

‘{"o :?|0 \'\'

MASSIVE ATTACK

coming January 24

SIMPLE MINDS

coming February 7

1l

& 1984 VIRGIN RECORDS AMERICA, IN¢

www americanradiohistorvy com

Martinis & Bikinis

“Her most vibrant release in a string

ot already remarkable records.”
* k&% ROLLING STONE

“Smart, biting, and full of immacu-
lately conceived melodics—feels like
her breakthrough.”

NEWSWEEK

¢ 100,000 albums sold

* extensive sold-out headline tours,
and more shows with

Counting Crows

* featured on the Pret A Porter
soundtrack album

* soon appearing in Diehard III!

naerson

True Spirit

You know her as a Young Disciple.
Now listen to why she

had to step into the spotlight.

* huge buzz out of
New York, Boston, San Francisco
and Los Angeles
following club dates
* “Mama Said” out now
* Time magazine feature
this month; TV appearances
planned for early ‘95.
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B BY PAUL VERNA

NEW YORK—After four years as
head of PolyGram’s Diversified Enter-
tainment division, veteran concert pro-
moter John Scher has left his post, cit-
ing philosophical differences with
PolyGram CEOQ Alain Levy.

Scher attributes his resignation—
which he characterizes as “reasonably
friendly”—to PolyGram's unwilling-
ness to expand PDE's concert and the-
atrical businesses.

Levy, who was unavailable for com-
ment at press time, said in a prepared
statement that Scher’s “inclination to
dramatically expand [PDE] ran

Scher Leaves PolyGram;
Differences With CEO Cited

counter to my own strategy for this
area. I'm very grateful for John's con-
tributions over the past four years, and
I wish him the very best in the future.”

Despite Scher’s departure, Poly-
Gram will retain its 40% interest in
Metropolitan Entertainment, says
Scher. PDE, which has a staff of more
than 40 people, will not replace Scher.
Its department heads will report to
PolyGram COOQ Eric Kronfeld, ac-
cording to the statement.

A highlight of Scher’s tenure at PDE
was his co-production of the “Wood-
stock ‘94" festival, which.drew on Poly-
Gram’s diversity to keep all the ele-

(Continued on page 20)

‘MCA’s Watson To
Set Up SWAT For
New Int’l Markets

B BY THOM DUFFY

LONDON—A veteran member of the
U.K. music industry, Stuart Watson,
senior VP of MCA Records Interna-
tional, is launching an independent
entertainment company Feb. 1, with
plans to focus on growing markets in
Europe, Latin America, and Asia.

“The long-term potential will be in
those emerging markets,” says Wat-
son, who has christened his new com-
pany SWAT Enterprises. “This is
something I've been thinking about
for years.”

Based in the U.K., SWAT will oper-
ate worldwide through a network of
partners and licensees still to be an-
nounced. Although SWAT will act as
an independent record company in
producing and licensing original
repertoire, Watson says he will be
heavily involved in coordinating mu-
sic marketing opportunities on an in-
ternational basis.

At MCA International, Watson had
been instrumental in a number of
such marketing alliances between the
record company and consumer goods
manufacturers. He negotiated agree-
ments with Levi’s to sponsor “Street-
beat,” MCA’s umbrella R&B market-
ing campaign, and arranged for
General Motors to sponsor the pan-
European New American Music Tour
of major Nashville artists, set for
April (Billboard, Dec. 17).

“I will put people together,” Wat-
son says describing SWAT’s activi-
ties, which also will include interna-
tional public relations, music
publishing, and mail-order market-
ing. He adds that there are interna-
tional opportunities in these areas
and in music sponsorship that are
“not being exploited by the estab-
lished record companies.”

During his 18-year tenure with
MCA, Watson also was known for
promoting Western artists in Asia.

Within the past year, MCA has in-
creased the number of its internation-
al subsidiaries from 4 to 16, and it
plans further expansion in 1995 under
Jorgen Larsen, president of MCA
Music Entertainment International.

“I have worked with Stuart for one-
and-a-half years and know that his
creativity, enthusiasm, and tenacity

Arbitron’s New Meters Not Ready Yet
VP Addresses Errors At Baltimore Confab

B BY PHYLLIS STARK

BALTIMORE—Arbitron’s “portable
personal meter,” an electronic listen-
ing-measurement device that has
been in the works for several years, is
at least 2'/: years away from imple-
mentation. That was the word at Ar-
bitron’s sixth annual consultant “fly-
in,” held here Dec. 9.

Arbitron’s director of research,
Jim Peacock, said the meter needs at
least another year to “miniaturize”
into a beeper-sized device that people
would be willing to carry, and at least
a year after that to produce. Dave
Lapovsky, Arbitron’s VP of survey
operations, said the PPM is “about
2'/: years away.”

It Takes Two. Celebrating the release of “Frank Sinatra Duets II” at a gala
hosted by Capitol Records at New York’s Tavern On The Green, from left, are Phil
Ramone, musical director for “Duets II""; Frank Sinatra Jr.; and Charles
Koppelman, chairman/CEQ, EMI Records Group North America.

“We're still very excited about the
progress, but there is a lot more re-
search and development to do,” Pea-
cock said.

However, at least one consultant,
Walter Sabo, predicted that it will be
a minimum of 10 years before the
PPM becomes a reality, due to “a
combination of economics and the
need to perfect the technology.” Sabo
also pointed out that Arbitron just in-
vested a great deal of money in its
new computer imaging-based diary
storage and review system (Bill-
board, Oct. 1), which will be obsolete
if the PPM becomes a reality.

On another subject, Arbitron
VP/radio development Jay Guyther
addressed the spate of errors that has

plagued the company this year. “Two
main things have driven the break-
downs in quality problems,” he said.
The first is new response-rate initia-
tives, implemented last year. The sec-
ond is a computer system upgrade
that, ironically, was put in place to
handle the increased response rates.
“Quite frankly, we could not handle
30% more diaries under the old sys-
tem,” Guyther said.

That resulted in problems like the
first phase of fall Arbitrends being
delayed a week, and, more recently,
failing to pay a higher premium to all
households with an 18-24-year-old
male, failing to pay a higher premium
for black households in 13 markets,

(Continued on page 109)

Ardent Links With Philips
For ‘Enhanced CD’ Releases

B BY MARILYN A. GILLEN

Memphis label Ardent Records is
teaming with Philips Media to pro-
duce “enhanced CD” titles featuring
some of its newest college/alternative
band signings.

The first two such multimedia al-
bums, which include music videos and
interactive liner notes, will be un-
veiled at the Winter Consumer Elec-
tronics Show in January. They are
due in stores in early February and
will retail at less than $20 apiece.

The albums will be released on the
joint Ardent/Philips Media label “Au-
dio Vision CDs,” a name trademarked
by Ardent for its mixed-mode disc

Orion, PolyGram Bring Anime To Mainstream
Budget Titles May End Japanese Genre’s Cult Status

B BY SETH GOLDSTEIN

NEW YORK—A couple of major
home video players, new to the genre,
are trying to bring Japanese anima-
tion into the American mainstream.
Anime, or Japanimation—the two
names are used interchangeably—sup-
ports a half-dozen small vendors, in-
cluding New York-based Central Park
Media and Streamline Enterprises in
Santa Monica, Calif., that have been
selling videos of cartoons and feature-
length movies to comic book stores,
music outlets, and the larger video
chains. Fans snap up new releases,
some loaded with sex and violence.
However, prices ranging up to $40 a
cassette generally have limited de-
mand to a few thousand units per title.
Now Orion Home Entertainment
and PolyGram Video, which may oper-
ate in a loose marketing alliance, want
to take anime to the mass merchants
at prices ranging from $10-$20, de-
pending on length and content. Earlier
this year, Orion struck a deal with 6-
year-old Streamline for distribution
rights to all of Streamline’s three
dozen titles except those previously li-
censed to Best Film & Video and
LIVE Home Video for its Family
Home Entertainment label. 2
The agreement took effect this
quarter with the release of six Stream-
line features repriced to $19.99. But

comics” line of 45-minute tapes at the
National Assn. of Recording Merchan-
disers annual conference in San Diego.
The first 12 titles include segments of
two made-in-Japan television series,
“Alakazam the Great” and “Prince
Planet,” that Orion had in its vaults be-
fore signing Streamline.

NARM is important because of the
support anime has developed in music
stores. “It’s their demographic,” says
Orion Home Entertainment president
Herb Dorfman, who also is “getting
very aggressive” with mail-order clubs
like Columbia House. “With quality
animation at $9.99, I think you have a

winner.”

Retailers agree. Anime aficionados,
often teenagers on limited budgets,
buy copies “even though they cost be-
tween $20 and $30,” says Patrick
Mathewes of Scarecrow Video in Seat-
tle, which stocks about 500 Japanima-
tion titles. “So bringing the price down
will help a lot.” Tower Video VP John
Thrasher, who says Best’s $14.95
Streamline titles have done particular-
ly well, predicts steady growth.

Streamline anticipates a big role.
Several of its features, such as “Akira”
and “Vampire Hunter D,” have sold

(Continued on page 94)

technology. The initial Ardent/Philips
pact is for two AVCD albums, but
both parties say they hope the rela-
tionship extends beyond that.

Philips Media, the multimedia pub-
lishing arm of Philips Electronics NV,
is providing technical and marketing
assistance on the project, says
Michael Kushner, senior VP/GM of
multimedia musie at Philips Media.
“We will also handle distribution to
traditional [computer] software chan-
nels,” he says. “And PolyGram Group
Distribution will handle distribution
to the audio and video channels.”

Kushner says Philips Media and
PGD plan a pre-release trek to retail
outlets to discuss merchandising the
nontraditional albums, which will be
stickered to alert consumers to their
added multimedia component.

“We'll be explaining to the branch
people how these multimedia albums
work, and demonstrating the prod-
uct,” he says. “We want to get them
excited about the technology, and
then, hopefully, they will go out and
get the retail base excited.”

PGD will recommend that the al-
bums be stocked “just as if they were
regular albums,” Kushner says. And
Ardent executive VP Kim Jenkins
heartily agrees.

“First and foremost, these are al-
bums,” Jenkins says. “Music is the pri-
mary experience we want to deliver.
We're not game developers making a
video game with a good soundtrack.
We are a little music company making
a music product that just happens to

(Continued on page 20)

‘Weddings,’

NEW YORK—PolyGram Video and
New Line Home Video are adding zip
to the early 1995 sell-through market
with ambitious plans for a pair of titles.

One, PolyGram's “Four Weddings
And A Funeral,” involves two cross-
promotional partners and American
Express to help push the feature. A
300,000-copy rental release earlier this
year, “Four Weddings” arrives at
$19.95 Jan. 31, right in time for Valen-
tine’s Day.

The April 11 release of New Line’s
“Mortal Kombat—The Animated

‘Kombat’ Set

manufacturer, the spring theatrical re-
lease of “Mortal Kombat—The
Movie,” and the next edition of Acclaim
Entertainment’s best-selling “Mortal
Kombat” video game.

Hasbro Toys probably carries the
biggest burden. It’s promoting the
videocassette on 5 million Mortal
Kombat action-figure packages that
reach stores next month. “Mortal
Kombat—The Animated Video” is ex-
pected to return the favor by building
audiences for the movie and the game.

PolyGram promises consumers who

For Sell Thru

chase of a $30 bouquet from 2,000 par-
ticipating 800 Flowers florists and a $5
rebate on the price of “Four Wed-
dings” with the purchase of four pack-
ages of General Foods International
Coffees. Meanwhile, Amex will feature
the movie in special card member mail-
ings to 18 million consumers during
February and April.

PolyGram anticipates initial sales of
250,000 units, about one-third the
750,000 copies of a repriced “Sleepless
In Seattle” delivered by Columbia
TriStar Home Video early this year.

all bode well for his new company,” the rollout begins in earnest in March, Video” will receive boosts from a toy  buy “Four Weddings” $5 off the pur- SETH GOLDSTEIN
(Continued on page 98)  when Orion introduces a $9.99 “video
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A&M In Ecstasy Over White Comeback

New Look, Hip Producers, TV Help Make ‘Icon’ A Hit

8 BY J.R. REYNOLDS

LOS ANGELES—With the help of
hit-making producers, a fashion
makeover, and a few high-powered
media appearances, Barry White has
staged a successful comeback, scor-
ing his first platinum album in more
than 15 years.

White’s A& M/Perspective album,
“The Icon Is Love,” debuted Oct. 22
at No. 5 on the Top R&B Albums
chart. By the week ending Nov. 26, it
had reached No. 1.

The album peaked on The Bill-
board 200 at No. 20 and continues on
the fast track saleswise.

According to SoundScan, “The
Icon Is Love” has sold 506,000 units.
The Recording Industry Assn. of
America certified the album gold and
platinum Dec. 13.

White’s last album to be certified
platinum was “The Man” in 1978.

White says “The Icon Is Love” has
“great songs, quality melodies, heart-
felt lyrics, and a sound of distinction
with [my] voice. I've always believed
that once you've had great success,

Viacom Establishes Task Force
To Consider Launching A Label

@ BY DON JEFFREY

NEW YORK—Viacom says it has
formed a task force to explore owning
add a fourth musical branch to a fast-
growing company that now operates
work in the world, the third-biggest

siec

‘ IACOM in the

Uu.S.,
lishers.

One high-ranking executive at the
look at Viacom as a multimedia con-
glomerate in the communications

At a media conference Dec. 9 in
New York, Viacom president/CEQ
on the boards for an acquisition of a
label. If we go into the music busi-
for this—we're likely to do it as a
startup.”
sic companies would cost billions of
dollars, a hefty amount for a company
$10.2 billion through $18 billion worth
of buyouts this year.
scenario is starting up a boutique-
style label that focuses on a particular

There has been press speculation
that Tom Silverman, founder of the
might be tapped to head a new label
for Viacom. Silverman has a relation-
kets and distributes the MTV “Party
To Go” albums. His label is owned by
tract to run it is expiring in three
months.

a record label. If achieved, this would
the widest-ranging music video net-
musi
retailer
and one of the 10 largest music pub-
company says of a label, “When you
business, it’s the one missing piece.”
Frank Biondi said, “There’s nothing
ness—and we've set up a task force
Acquiring one of the six major mu-
that has accumulated a debt load of
Some sources say the most likely
niche of the music market.
hip-hop label Tommy Boy Records,
ship with Viacom: Tommy Boy mar-
Warner Music Group, and his con-
Silverman says, “I'm renegotiating

with Warner Bros. right now, and
have been for some time. I have to
consider other options, of course.”
But he adds that he has not “talked to
[Viacom] officially.”

One source says Silverman is just
one of several people Viacom has
been talking.to—not necessarily
about heading a label, but about the
company’s prospects of getting into
the musie business successfully.

An MTV Networks spokesperson
confirms speculation that MTV chair-
man Tom Freston is “very involved”
in Viacom’s plans to start a label.

Viacom’s historical reason for not
buying or starting a label has been
that it did not want to compete with
the suppliers of videos to MTV and
VHI. But Biondi said Viacom began
to rethink that strategy after five of
the six major music companies an-
nounced plans to develop a competing
music video service in the U.S. (Four
of the majors have stakes in Viva, a
music video channel in Germany.)

Viacom is wary, though, of getting
into the supply side of the music busi-
ness. Biondi noted the problems that

(Continued on page 101)

you can have it again—you take
what’s old, and in 10 years, it’s new
again.”

The marketing campaign for the al-
bum originally targeted adult con-
sumers. That strategy changed after
the release of the first single, “Prac-
tice What You Preach.”

Says Richie Gallo, VP of sales and
distribution at A&M, “We anticipated
some degree of success based on his
history. But once we saw who was
buying the single, we had to shift
marketing gears to take advantage of
the younger audience that also came
to the table.”

A MORE CONTEMPORARY LOOK
Sharon Heyward, president of Per-
spective Records, says contemporary
producers like Gerald Levert, Tony
(Continued on page 101)

B BY CHRIS MORRIS

LOS ANGELES—Beach Boys
singer Mike Love could collect mil-
lions of dollars in damages following
a federal jury’s decision here Dec.
12,

The jury found that in addition to
being deprived of songwriting cred-
it on 35 of the band’s songs, Love
had also been denied a share of Bri-
an Wilson’s settlement in a prior le-
gal action involving the group’s
valuable song catalog.

The songs involved include “409,”
“California Girls,” “Dance, Dance,
Dance,” “Help Me Rhonda,” “I Get
Around,” and “Wouldn’t It Be
Nice.”

The U.S. District Court jury was

Jury Rules For Love In Suit
Over Beach Boys Song Credits

scheduled to reconvene Dec. 14 be-
fore Judge William J. Rea to begin
deliberations on the award due
Love i his civil suit against Wilson,
his cousin and
longtime band
mate.

The conclusion
of the protracted
court case, which
began Sept. 4 |
and involved
eight days of de-
liberations dur-
ing the guilt
phase, could write the last chapter
in a tangled saga of litigation that
began a quarter-century ago with
the sale of the Beach Boys’ publish-

(Continued on page 108)

LOVE

Hail To The Chieftains. Anticipating the Jan. 24 release of the Chieftains’
BMG/RCA Victor album “The Long Black Veil,” from left, are band members
Derek Bell and Martin Fay, guest artist Sting (seated), and band members Paddy
Moloney and Matt Molloy. “They're an excellent band, and they're also a great
bunch of guys to be hanging out with; they’re very funny,” says Sting. “It's very
prestigious for me to be singing with them."” Sting performed the vocals on “Mo
Ghile Mear” (Our Hero), a traditional Gaelic tune by 18th-century poet Sean
Ciarach Mac-Dombhnaill, to honor Prince Charles Stewart (*Bonnie Prince
Charlie”). The chorus of the Scottish air (a version of “The White Cockade") is in
Gaelic, while the verses are in English. The Rolling Stones, Van Morrison, and
Tom Jones are among the other artists featured on *“The Long Black Veil.”

Reggae Singer Garnett Silk Dies In Fire

@ BY ELENA OUMANOA

Jamaica is in mourning for Rasta-
farian reggae singer Garnett (Smith)
Silk, who died Dec. 9 along with his
mother in a blaze that decimated her
tiny Mandeville house. Silk was 28.

He was considered by many to be a
spiritual successor to Bob Marley.
Silk’s distinctive, operatic tenor took
reggae fans by storm three years ago,
as he helped spearhead the return of
high-minded, “cultural” lyrics in Ja-
maican music. The slim, dreadlocked
singer scored many hit singles in his
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brief career, among them “Mama
Africa,” “Behold,” “Splashing Dash-
ing,” “Vex,” and “Complaint.”

His latest single,
“Fight Back,” a
duet with singer
Richie Stephens on
E] Paso Records,
holds the No. 1 slot
on the Jamaican
charts. Much of
Silk’s work has
been compiled on
Miami-based Pent-
house and New York-based V.P.

SILK

Records. His only album, “It’s Grow-
ing,” was released on V.P. Records.

The cause of the fire has still not
been confirmed. Initial local radio
reports attributed it to a dynamite
blast, but Jamaican police say the
investigation is ongoing. Other
sources say the tragedy was an ac-
cident.

The Gleaner, Jamaica’s daily news-
paper, reported that the fire was set
off by shots fired from outside the
mother’s home, one of them going
through Silk’s body and into a gas

(Continued on page 95)

Jobim Recalled As
One Of Century’s
Great Composers

B BY ENOR PAIANO

SAO PAULO, Brazil—Though best
known throughout the world as the
composer of the bossa nova classic
“The Girl From Ipanema,” Antdnio
Carlos “Tom” Jobim, who died Dec. 8
of heart failure in New York, always
insisted that he was
not strictly a bossa
nova composer.

“My music never
was only bossa
nova,” Jobim said
during a recent in-
terview. “I do sam-
ba, choro, baiada
... but bossa nova
was such a strong
movement—every synthesizer today
has a bossa nova button with a
processed beat—that people consider
everything (I do] bossa nova.”

“The Girl From Ipanema”
stamped Jobim as a bossa nova song-
writer. And he likely will be best re-
membered as a primary exponent of
the genre-—a smooth amalgam of
syncopated, samba/baido-rooted ca-
dences, jazz, elegantly simple lyrical
imagery, and airy, economical musi-
cal backdrops that often imparted a
“chamber music” effect. Bossa tunes
were sung in a wispy, vibrato-free
style that masked smoldering, usual-
ly romantic sentiments.

Jobim, who would have turned 68
in January, co-authored many of
bossa nova’s enduring standards,
and wrote the post-bossa nova ever-
greens “Wave' and “Aguas De
Margo.”

André Midani was a marketing ex-
ecutive at Odeon Records (now EMI-
Odeon) who was monitoring the devel-
opment of the nascent bossa
movement in 1958, when he approved

(Continued on page 95)
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@ The (m}y artisl to ever win UMA
MALE VOCALIST OF THE YEAR for
lour conseculive vears (1991, 104
1993, 1994)

@ Two-time Grammy recipient for
Bi:=T COUNTRY PLRE WANCE, MA
& ACM Top MALE 15T tor

two consecutive vears (1992, 1993)

SONGWRITER

@ Earned three consecutive CMA
SONG OF THE YEAR awards
“When | Call Your Name” 1991
ook At Us” 1992
| =till Believe In You™ 1993

* G.ranun\ I\\\‘dl’(; [01' BL’S’[ CO\l“trV

Song, "l Still Believe In You
@ Ilas received 16 BM | awards for
raving written M 3 lYQMED

OF THE

G

elve million albums sold
[ Still Believe 1n You,”

PRI e oo | IE
certitied Iriple Platinum

W

“When 1 Call Your Name,”
Double Platinum
“Pocket Full Of Gold,” Double
Platinum
When Love Finds You,” Platinum
Let There Be Peace On
Earth,” Platinum
® Nine consecutive #1 hit singles

(4

WY

¢ “Gill represents a rare combination
of versatiliiy and virtuosity. He flat
out dazzled the enthusiastic crowd
with his nimble guitar playing.” The
Los Angeles Times

# “Gill calmly and methodically
took the place apart row by row.”
LA I)ai/y News

# “Someone like Vince puts you in
your place if you think you are hot
stufl. Puts me in my place. lle
wriles, sings on all the best records
in Nashville, makes his own records
and goes Platinum and plays guitar
like a god, of course. It’s not enough
to be a killer singer and musical
genius, he’s also got to play guitar
like Albert Lee.” Mark Knopﬂer, in
an interview with Musician Magazine

@ Performed for audiences tota]ing

over 1.3 million in 1994

WAYARR

® Has received thirteen CMA Awanrds,
more than any artist in llistory

# Winner of the coveted CMA
ENTERTAINER OF THE YEAR award
for the second consecutive year
(1993, 1994)

@ Five-time Grammy Award winner

INCEKLL
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Go Figure: Monks And Swedes And Michael
And Lisa Marie—And A Pair Of Guys Named G

w}{AT A YEAR: I'm still trying to
convince the folks back home that, as
far as I know, Kenny G and Warren
G are not related; that everyone I saw
at Woodstock 94 was not dropping acid
and rolling around naked in the mud (I
wish ...); and that Michael Jackson
and Lisa Marie Presley really, really
love each other (I may have to concede
that one). But there are some things
from 1994 that I'll never be able to ex-
plain, and you shouldn’t believe anyone

THE.TOP-STORIES

« “The Lion King’ Racks Up
Royal Sales; Ace Of Base
Shows Winning Hand

« Warner Music Group Plays
Musical Chairs

« Rolling Stones, Pink Floyd,
Eaglee. and Streisand Prove
Rock’n’Roll Never Forgets

« Peari Jam Vs. Ticketmaster

« Kenny G's "Miracles"
Becomes First Christmas
Record To Top Pop Record
Chart In 32 Years

who says they can. Who could have
predicted that some Benedictine
Monks cloistered way up on a Spanish
hillside would end up with one of the
biggest sellers of the year? (I would
have given anything to have seen
EMTI’s executives helicopter down from

Collective Soul Collects Awards. The
South rose again on the album rock chart
this year with such South-Of-The-Mason-
Dixon-based bands as Collective Soul,
Hootie & the Blowfish, and Cry Of Love
all scoring direct hits. Collective Soul's
“Shine" was the top album rock track of
the year. Collective Soul, from left,
features Shane Evans, Will Turpin, Ross
Childress, and Ed Roland. Kneeling is
Dean Roland.

the heavens in their failed attempt to
sign the Monks to a multi-album con-
tract). Or that “Murder Was The
Case,” an 18-minute movie, could have
a 70-minute soundtrack. How do they
cram all of those big, big songs into
that little, little movie?

All we know for sure is that by year's
end, 23 albums had logged time atop
The Billboard 200, compared with 16
albums in 1993. In a year notable for
breaking new talent, only one band’s
debut album, “The Sign” by Ace Of
Base, made it to the pinnacle.

HELLO, MY NAME IS .. .: As we
were saying, while geezer rockers like
Led Zeppelin, the Eagles, and Eric
Clapton continued to appeal to both
old and new fans, the real news in 1994
was the number of previously unknown
acts that broke through the clutter.
Green Day, Offspring, Sheryl Crow,
Counting Crows, Coolio, Candlebox,
All-4-One, Ace Of Base, Lisa Loeb,
Warren G, Col-

charged by Babs. Of course, if amor-
tized over the 27 years since she last
toured, a ticket only cost 25 cents a
week. Fair enough.

Given the embarrassment of riches,
some midlevel acts experienced prob-
lems selling tickets because fans’ wal-
lets were simply tapped out. On the
other end of the cash spectrum, Green
Day charged less than $10 for tickets
to its concerts and was rewarded with
sold-out shows at arenas across the

country.

1994 *IN*REVIEW

SEE YOU IN COURT: George Mi-
chael took Sony to the British high
court in an attempt to prove restraint
of trade. The court ruled in favor of the
label, but Michael has sworn not to re-
cord for Sony again ... A federal jury
ruled that Michael Bolton’s 1991 hit

lective Soul,
Hootie & the
Blowfish, and
Beck all showed
that as much as
we  complain

borrowed a little
too closely from
the Isley Broth-
ers’ 1966 song of
the same name

“Love Is A Won-

derful Thing”
Bw\-

about it, radio is .. The US. Su-
receptive to new preme Court
music and will- . ruled that 2 Live
ing to help break by Melinda Newman Crew’s rap par-
new talent. ody of Ray Orbi-

son’s “Oh,

ON THE ROAD: The Rolling
Stones set a new tour gross record by
selling more than $100 million in tick-
ets in 1994. “It’s a promising beginning
to a long career,” as Keith Richards
put it when the band was presented an
award for artistic excellence at the
1994 Billboard Music Awards. Closely
trailing that band in gross receipts, if
not average age, was Pink Floyd,
which also broke the $100 million bar-
rier. (Album saleswise, the nod went to
Floyd, whose “Division Bell” had been

certified double-platinum by year's

end, while “Voodoo Lounge” had gone
platinum.)

Both the Eagles and Barbra Strei-
sand hit the road after protracted ab-
sences. The Eagles were flying high
until they had to cancel dates due to
Glenn Frey’s intestinal problems. Don
Henley announced that hell would
have to freeze over again before the
band resumed another tour or record-
ing project. The top ticket price for the
Eagles’ show was $115, which seems
absolutely cheap compared to the $350

WL

Buddy Guy

SHURE")

The microphones
the professionals
stand behind.

THE SOUND
OF THE PROFESSIONALS®
..WORLDWIDE

Pretty Woman” was protected by U.S.
copyright law’s fair use exemption . ..
Spurred on by Pearl Jam, the Justice
Department began investigating Tick-
etmaster’s business practices. This led
to a hearing by the House Energy and
Commerce Committee on a proposed
Ticket Fee Disclosure Act, which
would require ticket agencies to print
ticket surcharges on ducats . . . Metal-
lica alleged breach of contract against
Elektra, invoking a California statute
that says no company can hold its em-
ployees to a contract for more than
seven years. Similar to cases filed by
Don Henley and Luther Vandross,
the Metallica suit was settled out of
court before a ruling was offered on the
statute as it applies to musical artists

.. At year's end, a Los Angeles jury
ruled that Mike Love was entitled to
co-writer credits with Brian Wilson
on several of the Beach Boys’ hits,
proving that money can’t buy love, but
that Love can buy money.

WE DON'T NEED No Stinkin’
Badges: All hail Woodstock '94. If you
remember it, you weren’t there. No,
that’s not right; that was the first one.
If you remember it, you still have mud
on your shoes. That’s more like it. Am
I glad I went? You bet. Would I do it
again? No way. Is PolyGram glad they
did it? Let's see, approximately 190,000
people paid to get in, while an esti-
mated 150,000 crashed the gate. The
pay-per-view did well, but could have
done better. The album peaked at No.
50 (so far). The theatrical release is
stalled until more capital can be raised.
You'd have to ask them.

WANTED: WOMEN IN ROCK:
Look at the pop charts: Heavy, heavy

THE CHART TOPPERS

ELTON JOHN & TiM RICE

ACE OF BASE

The following is a chronological listing of releases that logged time at
No. 1 on The Billboard 200 in 1994. The figures in parentheses are the
number of weeks each title spent at No. 1 in 1994. Titles that debuted at
No. 1 in 1994 are indicated in bold type. (Note: “DoggyStyle” spent three

“I1,” Boyz 11 Men, Motown (4).

“Vitalogy,” Pear] Jam, Epic (1).

weeks at No. 1 in 1993, and “Music Box” spent a week at the top.)

“Music Box,” Mariah Carey, Columbia (7).
“DoggyStyle,” Snoop Doggy Dogg, Death Row/Interscope (1).
“Jar Of Flies,” Alice In Chains, Columbia (1).
“Kickin’ It Up,” John Michael Montgomery, Atlantic (1).
“Toni Braxton,” Toni Braxton, LaFace/Arista (2).
“Superunknown,” Soundgarden, A&M (1).

“The Sign,” Ace Of Base, Arista (2).

“Far Beyond Driven,” Pantera, EastWest (1).
“Longing In Their Hearts,” Bonnie Raitt, Capitol (1).
“The Division Bell,” Pink Floyd, Columbia (4).

“Not A Moment Too Soon,” Tim McGraw, Curb (2).
“The Crow,” Soundtrack, Interscope, (1).

“I1l Communication,” Beastie Boys, Capitol (1).
“Purple,” Stone Temple Pilots, Atlantic (3).

“The Lion King,” Soundtrack, Walt Disney (9).

“From The Cradle,” Eric Clapton, Duck/Reprise/Warner Bros. (1).
“Monster,” R.EM., Warner Bros. (2).

“Murder Was The Case,” Soundtrack, Death Row/Interscope (2).
“MTYV Unplugged In New York,” Nirvana, DGC/Geffen (1).

“Hell Freezes Over,” Eagles, Geffen (2).

“Miracles: The Holiday Album,” Kenny G, Arista (2).

traffic, with Mariah, Celine, Janet,
Whitney, Sheryl, and Toni all jostling
for space. Cruise on over to the modern
rock road, and it’s less crowded, but
Sheryl, Tori Amos, Sarah McLach-
lan, Liz Phair, Lisa Loeb, and femme-
fronted the Cranberries, Hole, Mazzy
Star, and Veruca Salt are vying for
the fast lane. Motoring on over to the
album rock freeway: Nothing but miles
and miles and miles of open road. In
the year-end recap of Top Album Rock
Tracks Artists, we have to get to No.
45 to find a woman: Melissa Ether-
idge. As great as she is, she can’t carry
this torch alone. Remember how the

Green Daze. The lads in Green Day—
Billie Joe, Tré, and Mike—took the rock
world by storm this year by selling more
than 3 million copies of the act’s Reprise/
Warner Bros. debut, getting into a mud
fight from the stage at Woodstock '94,
and delighting fans at Lollapalooza.

Grammys eliminated the best female
rock vocal category this year because
there weren’t enough entries? Get used
to it. Rock radio seems very reluctant
to embrace female artists who have
both modern rock and top 40 success
(although they don’t seem to have such
trouble with their male counterparts).
Therefore, labels won’t sign straight-
ahead female rockers. It’s an ugly cy-
cle.

ABBA REDUX (Or Swedish Meat-
balls): Sweden showed it makes more
than great Volvos when it unleashed
Ace Of Base, a quartet that shame-
lessly worked a drum track and a
seemingly phonetic knowledge of
English into our unsuspecting hearts
with single after single of similar-
sounding songs. Although the act’s al-
bum debuted on The Billboard 200 last
December, it didn't really explode until
this spring. By year’s end, “The Sign”
had sold more than 7 million copies, ty-
ing it with “The Lion King” soundtrack
for the album that has sold the most
units in 1994.

Not faring as well on the charts were
Swede-mates Roxette. Via a promotion
with McDonald’s, a 10-song preview of
the duo’s “Crash! Boom! Bang!” album
sold more than 500,000 copies, but
when the complete 15-track release hit
retail bins a few weeks later, it never
charted on The Billboard 200.

MUSICAL CHAIRS: (Cue: “The
Barber Of Seville” music from the fa-
mous Bugs Bunny cartoon). None of

(Continued on next page)
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THVRE
FLAYING

As lead singer of
Clannad, Maire
Brennan, along
with her musical
siblings, has
helped bring Irish
musical traditions
into the "90s. Her
cover of Joni
Mitchell’s “Big
Yellow Taxi,”
which appears on
her sophomore solo
album, “Misty

is evidence that
the singer has
been influenced by
all kinds of
traditions.

MYSON

Eyed Adventures,”

BIG YELLOW TAXI
Published by Siqguomb Publishing Co.
(BMI)

On her new Atlantic album “Misty Eyed Ad-
ventures,” Clannad lead singer Maire Bren-
nan proves that underneath all that Celtic tra-
dition is a hard-core Joni Mitchell fan. “Joni
Mitchell has always been an influence of sorts
on Clannad,” Brennan
says. “Even when we were
singing traditional songs
we'd always sing Joni Mit-
cheli songs, even on our
stage program. We went as
far as translating a couple
of her songs into Gaelic.
Growing up 20-odd years
ago in Donegal, the most
American albums we'd
have would be 10, and
three of them would be
Joni Mitchell. She never disappoints. We did
a cover version of ‘Both Sides Now’ for a movie
called ‘Switch,’ and I sang it with Paul Young.
I wanted to approach ‘Big Yellow Taxi’ differ-
ently because of the way I sing with my sis-
ters. I also wanted to slow it down and make
it more funky. It's such a brilliant song. It was
written 25 years ago or something like that,
and look at the words! It's as if it was written
today. The issues the song deals with are close
to my heart, so I'm killing a few birds with one
stone here, This song just sort of fell into its
own, and it's lovely when that happens. If
you're a huge fan, you hope that the person
that wrote it will appreciate your version. I'm
not Joni Mitchell, but I hope she’s happy with
my interpretation.”

& -
BRENNAN

e e
THE BEAT
(Continued from preceding page)
the individuals who were running the
Warner Music Group’s main labels
(Atlantic, Elektra, and WB) in Jan-
uary was still at the helm by year's
end. But the amazing thing was that
all of the promotions took place in-
house. Mathematically, it shouldn't
work, but somehow it does. Follow
the flow chart: Danny Goldberg goes
from heading Atlantic to rupning WB.
Val Azzoli is upped to Atlantic chief.
EastWest head Sylvia Rhone be-
comes chairman of a merged Elektra
and EastWest. Seymour Stein moves
his Sire Records imprint from
Warner Bros. to Elektra and becomes
president of Elektra in the bargain. Is
that all, folks??7?

TRENDS ‘WE'D LIKE TO SEE
End: Please, please, please—no more
tribute albums. When “Common
Thread: The Songs Of The Eagles”
started the trend in 1993, you could

artists they could exploit—oops, we
mean honor—in song. But they forgot
two key points: 1) The Eagles are
among the best-selling artists of all
time, and there has been a pent-up
demand for their material since they
split; and 2) country music was at a
peak of popularity when the album
arrived. This confluence of events
conspired to make that album a multi-
platinum seller, and it’s not a har-
monic convergence that's likely to be
repeated anytime soon. But wait, isn’t
there a Pia Zadora tribute in the
wings?

We'd also like to see an end to cover |

albums, although we know there is at
least one coming in 1995, by Duran
Duran. Let’s face it, most of the ones
released in the past year have not met
sales expectations. -And while it’s fine
for an artist to feature a few inspired
covers on an alhum, a whole record
stretches the idea a bit thin,

see labels scrambling to see which (Continued on page 21)
T0P 10 WERT GROSSES
Gross. Attendance
ARTIST(S) Veaue Datels) Tcket Price(s) Capacity Promoter
ROLLING STONES Otymprc Stadm Dec 5-6 $2.870.798 82,089 Concert Prods.
SPIN DOCTORS Montreal (33.953.098 two Intetnational USA
Canadian) sefiouts
$50/$29.50
ROLLING STONES Hubert B. Humphrey  Dec. 11 $2.176.400 46,519 Concert Prods
SPIN DOCTORS Metrodome $50/825 seliout International USA
Minneapolis
ROLLING STONES Pontiac Silverdome  Dec. I $1.815.325 824 Concert Prods.
SPIN DOCTORS Pontiac, Mich $50/325 sehout International USA
ROLLING STONES SkyDome Dec 3 $L144.279 “1n Concert Prods
SPIN DOCTORS Teronto ($2.390.360 sefloul International USA
Canadhan)
$50.50/325.50
ROLLING STONES Canrier Dome, Dec 8 $1,662825 36,038 Concert Prods
SPIK DOCTORS Syracuse University $50/825 sellout International USA
Syracuse, LY.
AEROSMITH United Center Dec. 6 $107,905 1895 Jam Prods
e Chicago $45/335 sellout
1-160 ACOUSTIC Macison Square Dec § 1611175 nns Metropoitan
CHRISTMAS: Garden $65/335/ sellout Entertainment
WEEZER New York 825 Delsener/Slater
INDIGO GIRLS Enterprises
HOLE, GREEN DAY 2100
MELISSA ETHERIDGE
BON Jov!
SHERYL CROW
TOAD THe WET SPROCKET
PANSY DIVISION
AEROSMITH Palace of Auburn Dec ¢ $500,970 17886 Bellun Prods.
Hills $45/825 18.000 Cellar Door
Auburn Hills, Mich
AEROSMITH Gund Arena Dec 1 $442.250 16511 Beikin Prods
oo Cleveland 34082350 18,000
AEROSMITH CoreStates Spectrum  Dec. ‘10 $438.37% 16801 Electnie Factory
e Philadeiphia 340325 seliout Concerts
Copyrighted and complied by Amusement Business, a publication of BP) Communication:
Boxscores should be submitted to: Marie Ratliff, Nashville. Phone: (615)-321-4295, Fal. (615)-
327-1575. For research information and pricing, call Marie Ratiift, (615)-321-4295.

1994 NA HOKU
HANOHANO WINNERS

HAWARAN MUSIC AWADRDS

NA HIWA KUPUNA O KU'U
ONE HANAU
Ruvipo Kumukahi
Engineering Award -
Steve Kramer
Liner Notes Award -
Haunanl Apoliona
Female Vocalist of the Year
Hawaiian Album of the Year
Traditional Hawaiian
Performance
Haku Mele - O Wal Kulumea

|
Hapa |
Album of the Year
Contemporary Hawaiian
Album of the Year
Most Promising Artists
Song of the Year - Lei Pikake
Single of the Year - Ku'ulei,
Ku'vipo/Ku’u Lei Awapuhi

ALOHA - CHARLES K. L.
DAVIS SINGS & PLAYS FOR
HAWAII
Charles K. L. Davis
Producer - Charles Bud Dant
Anthology Album of the Year

VALLEY STYLE !

Ka’au Crater Boys
Contemporary Album of the
Year

HOME IS WITH THE FATHER
Randy Hongo

Religious Album of the Year

. HO’ONANEA

John Keawe
Instrumental Album of the |

Year ;
‘OP’KA ‘OHAO KU'U AINA
NANI I

Kawai Cockett =
Male Vocalist of the Year

CAZ LIVE - TAKE ME HOME
TO HAWAII
Brothers Cazimero
Graphics Award -

Jon de Mello

EMMA VEARY
ED KENNY
Life Time Achievement
Award

More information? Contact
HAWAII ACADEMY OF RE-
CORDING ARTS:

P.O. Box 821

Honoluly, HI 96808

Ph/fax (808) 235-9424
Where to go for Hawaii’s hot-
test performing artists?

Aloha Tower Marketplacs,
Hawaii’s newest one stop en-
tertainment center featuring
top local and national groups
plus over 200 shops and res-
taurants.

ALOHA TOWER
MARKETPLACE

101 Ala Moana Boulevard
Suite 3000
Honolulu, Hawaii 96813
(808) 528-5700
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ARDENT, PHILIPS TO BOW ‘ENHANCED CD’ LABEL

(Continued from page 13)

have an expanded range of features.”

Underscoring the approach, Jenkins
says, is the fact that Ardent will not re-
lease separate “enhanced” and “regu-
lar” versions of the albums. “This is the
album, not a promotion or a gimmick,”
he says.

Due in February are “Worm,” by
psychedelic-pop band 2 Minutes Hate,
and a self-titled set from “jangle/crunch
guitar” band Techno-Squid Eats Parlia-
ment. Each full album is playable like
any other on existing CD decks, says
Jenkins, but each also offers a variety

of multimedia elements, such as music
videos, band biographies, liner notes,
and photographs, when played back on
a Macintosh multimedia computer.

The initial titles have been developed
for Macintosh computer platforms only,
and cannot be used on DOS-based sys-
tems, which greatly exceed Macintosh
systems in terms of current installed
base. Jenkins says his target demo-
graphic is college students, “and there,
the Mac user base is very high,” he
says. “So we think we are right on tar-
get‘”

JOHN SCHER QUITS POLYGRAM

(Continued from page 13)

ments of the event—the concert, a PPV
broadcast, the merchandise, a live al-
bum, a video, a book, and an upcoming
film—within the corporate family.
Scher says Woodstock, “because of its
enormity and its cultural impact, crys-
tallized a lot of what we've accom-
plished.”

Scher also was responsible for devel-
oping PDE’s Great Entertainment
Merchandising (GEM) division, whose
clients include pop icons Elton John,
Peter Gabriel, Sting, and Vanessa Wil-
liams, plus rap stars Public Enemy, Dr.
Dre, Snoop Doggy Dogg, Warren G,
Cypress Hill, and House Of Pain.

In the event TV arena, PDE scored
with live PPV broadcasts of “Wood-
stock '94,” U2 in Sydney, the Metropol-
itan Opera’s 25th Anniversary Gala,
and Guns N’ Roses in Paris.

Theatrically, PDE made successful
investments in the Broadway musicals
“Jelly’s Last Jam” and “Damn Yank-
ees,” but the company was not willing
to expand in this area, says Scher.

PDE had begun work on a stage pro-
duction of “Victor/Vietoria,” with Julie
Andrews in the lead role, when Scher
resigned. Scher will inherit that proj-
ect, co-producing it with Blake
Edwards and Tony Adams, and Poly-
Gram will maintain a sizable invest-
ment in it, according to Scher.

PolyGram’s other major stake in the
theater business is its % ownership of
Andrew Lloyd Webber’s production
company, Really Useful Group.

Scher says he envisions a future in
which the theater and pop music worlds
will be inextricably linked, as they were
during the Tin Pan Alley era. “In every
generation before the rock generation,

the great pop writers of their time—
from Irving Berlin to the Gershwins to
Rodgers & Hammerstein—wrote for
the theater,” he says, adding that Pete
Townshend is the first of the major rock
artists to exploit the theater connection.

The other bone of contention be-
tween Scher and PolyGram, according
to Scher, was PolyGram’s reluctance to
expand into the venue-ownership busi-
ness, as Sony and MCA have done in re-
cent years.

Scher says he plans to continue his
activities in that business through Met-
ropolitan, which co-owns the Connecti-
cut Center for the Performing Arts in
Hartford; Montage Mountain in Scran-
ton, Pa.; and the Syracuse Performing
Arts Center in Syracuse, N.Y. In addi-
tion, the company is in the final stages
of negotiations for stakes in outdoor
venues in Johnson, Vt., and outside Buf-
falo, N.Y., says Scher.

Metropolitan, which is based in

Montclair, N.J., will continue with its
core concert-promotion business as well
as its tour and artist management proj-
ects. Among its touring clients are the
Grateful Dead (east of the Rockies) and
Art Garfunkel. Its artist roster includes
Lucinda Williams, newly signed to
American Recordings, and Rusted
Root, on Mercury. Until recently, Met-
ropolitan also managed the Cranber-
ries.
Metropolitan’s management team
consists of Scher, its chairman; presi-
dent Jim Koplik; Robert Kos, who
heads the management division; boxing
industry veteran Shelley Finkel, who is
a minority partner; Keith Deccia, VP of
facility development; and Amy Clarke,
VP of operations.

Ardent has trademarked its en-
hanced-CD technology under the name
“Audio Vision CD,” or AVCD. It plans
a full line of AVCDs, Jenkins says. The
technology also will be used by Ardent’s
newly formed contemporary Christian
label, Ardent Christian Music, on sev-
eral of its releases next year.

AVCDs are mixed-mode dises, which
“hide the computer data in the CD pre-
gap, or lead-in,” Jenkins says. The discs
differ from another type of mixed-mode
disc on the market, so-called “track-
one” dises, in that audio CD players do
not read the computer data on AVCDs
as the first track on the album, says
Jenkins. Consumers, therefore, do not
have to manually skip over the track
when playing the AVCD on audio CD
decks, as they do with track-one discs.

(One concern with “track-one” discs
is that consumers might fail to skip over
the initial track and be blasted with a
burst of noise, which may occur if the
player attempts to read the data track.)

Philips Media’s Kushner says that
while tests did not uncover any CD
decks attempting to read the AVCD's
data track, the dises will nonetheless be
stickered with a consumer alert.

“CD players that are manufactured
to improper specifications conceivably
could scan back into the data,” he says.
“So we are recommending that every-
body just turn their volume down when
they first put [the disc] in to make sure
that they don't have a problem.”

The AVCDs also differ from a new
form of enhanced CDs referred to un-
der the working name “CD Plus,” in
that they are not “multisession.”
Multisession standards are being devel-
oped by CD licensors Philips and Sony,
and are expected to be published by
year’s end. Multisession dises would
place the computer data on the inside
of the disc in a separate pressing “ses-
sion” that audio CD decks would ignore.
A number of major labels already have
announced support of multisession as a
proposed industry standard for en-
hanced CD albums.

“We're all for standards,” says Jenk-
ins. “And the major labels are right to
be working on that. But right now,
we've got bands we want to get into the
market, and we think our mixed-mode
CDs will be a good way to introduce
them to fans. Is ours a perfect solution?
No. But it works just fine, and it’s going
to allow us to get our product into the
market right now.”

Great Lyrics

Iyr-ics (liriks), having the form and general
effect of a song, expressing the writers feelings.

— you want em?
— we’ve got em!

Brady Verbon Music
1223 Wilshire Boulevard #843
Santa Monica, CA 90403
TEL (310) 578-5559 FAX (310) 451-5921

Publishers Look To Hi-Tech
Future, See Opportunities

O'I'HER THAN THE normal course
of business developments—such as
the signing of new writers, the depar-
ture or arrival of new executives, and
catalog deals—dramatic shifts in
strategy or new philosophical under-
pinnings in music publishing rarely
can be placed conveniently within the
framework of a 12-month overview.
The trends of recent years—those
that only striking new music or tech-
nology can alter—naturally continued
in 1994. They include the label-like
A&R role being played by publishers,
some of whose creative executives
could be as

Jor catalog acquisition that never took
place: Viacom, hoping to pay off some
of the heavy debt it incurred in buying
Paramount Communications with a
sell-off of Paramount’s oldline music
publishing unit, Famous Musie, ap-
parently pulled it off the market. The
reason was not because Viacom
lacked buyers for a catalog whose es-
timated worth was as much as $200
million.

Some felt that cooler heads pre-
vailed at Viacom, taking note that, as |
a user of copyrights, it had a goldmine
within its own structure. Synergy won

] the day from

comfortable in - an era when
a label envi- wnrﬂs &mm other compan-
ronment as : ies, similarly
they are with . - - situated, had
being music e T — sold off major
publishers, = AP ki publishing en-
and the chal- tities only to

lenge within
the copyright
community to
stake its legiti-
mate claimto a
revenue
stream from interactive usage of mu-
sic.

With its full realization still open to
debate, it must be said that CD/com-
puter-based entertainment, a technol-
ogy that has been evolving for several
years, began in 1994 to accumulate
commitments from major record com-
panies to send their artists into the
arena of audio/visual attractions that
can be manipulated by the consumer,
for pure entertainment or information
purposes. And where recording art-
ists go, so goes their music.

In fact, in a rare gathering on US.
shores in September, CISAC, the
venerable global organization that
creates its own interactive dialog
among copyright experts, the creative
community, and users, it was clearly
articulated that the copyright commu-
nity cannot take its proprietary rights
for granted among computer-based
users.

Some folks who are building the in-
formation superhighway appeared too
casual in their regard for copyright
ownership—suggesting, it seems, that
interactive entertainment somehow
created new works beyond what is in-
itially placed on that road. A road that
is supposed to be paved with gold, it
may require some digging by the mu-
sic community before it can be mined.

Fortunately, the lessons of digital
and home video technologies have not
been lost on music rights groups.
Copyright protection has been won
there after some natural early confu-
sion, and has moved into further new
wrinkles in home entertainment with
a body of invaluable past experience.

Returning to the CISAC meeting in
the nation’s capital, it was Rep. Bar-
ney Frank, D-Mass., who struck a
note of both caution and remedy:
Most consumers are at a loss to
equate copyrights with property
rights, and he suggested that the mu-
sic industry make that case to lovers
of music who don’t yet do so.

Of particular note in 1994 was a ma-

by Irv Lichtman

1994« N*REVIEW

try their for-
tunes in the
field later. The
music publish-
ing commu-
nity, to end
this wrap-up on a legitimately high
note, is working from a position of
great strength: Its music remains a
global necessity for millions upon mil-
lions of folks; its future, as the copy-
right questions above illustrate, is not
challenged by new technology—it is
linked to it as a growth factor.

That’s a far cry from the early '80s,
when the publishing biz was troubled
by the video game boom. Music itself
will now boom because of another
kind of video game—and, to be sure,
because of music’s own intrinsic worth
in our lives.

PRINT ON PRINT: The following
are best-selling folios of 1994 from the
following companies:

CHERRY LANE MUSIC

1. Metallica, Live: Binge & Purge

2. Guns N’Roses, Anthology

3. Soundgarden, Superunknown

4. Joe Satriani, Time Machine—Book
1

5. Bonnie Raitt, Longing In Their
Hearts

HAL LEONARD CORP.

1. Nirvana, Nevermind

2. The Lion King soundtrack
3. Mariah Carey, Music Box
4. Pearl Jam, Ten

5. Yanni, In My Time

MUSIC SALES

1. The Piano: Music From The Film
2. Red Hot Chili Peppers, Blood
Sugar Sex Magik

3. Stone Temple Pilots, Purple

4. Tori Amos, Under The Pink

5. Pink Floyd, The Division Bell

WARNER BROS. PUBLICATIONS
1. Smashing Pumpkins, Siamese
Dream

2. Sleepless In Seattle soundtrack

3. Eagles Complete

4. Led Zeppelin Complete

5. Bryan Adams, So Far So Good.
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THE BEAT

(Continued from page 19)

i
MISSING YOU: When Nirvana
leader Kurt Cobain killed himself in
April, the music world lost a voice that,
for many, symbolized the frustration of
a generation. For me, it was merely the
desperate act of an unhappy individual.
Regardless, it silenced a band that had

vy P

only begun to say what many needed to ; :
hear, and for that, I'm sad. kathy troccoli clay crosse rich mullins gary chapman michael w. smith

Other figures slipping away in 1994

included writer Jule Styne, Harry :

Nilsson, Raymond Scott, Dinah | |

Shore, Henry Mancini, Jimmy i

Miller, Nicky Hopkins, Tommy

Boyce, Danny Gatton, Fred “Sonic” | !

Smith, Dan Hartman, and Antonio ‘ | !
|

Carlos Jobim.

RECORDS .
-2 Conemorany Garstan Laef

BILLBOARD’S #3 ARTIST: MICHAEL W. SMITH
5 OF BILLBOARD’S TOP-SELLING ALBUMS
THE FIRST DECADE 1983-1993 - Michael W. Smith

SONGS FROM THE LOFT . various artists
A LITURGY, A LEGACY & A RAGAMUFFIN BAND + Rich Mullins
MYy PLACE 1s WITH YOU . Clay Crosse

THE LIGHT INSIDE . Gary Chapman

ALSO: Clay Crosse is the hest selling dehut artist of ‘94

WHAT A YEAR! NOW, BRACE YOURSELF FOR...

\
\
|
|
FIRST QUARTER SECOND QUARTER THIRD QUARTER
|
|

Snoopin’ Around. Snoop Doggy H H H

R ot/ SN0, W 1 brent bourgeois michael w. smith tElay crosse
TS s boymn i o 95 o A kim hill wes king rich mullins
‘D le" ret 1o the the -

. Bs o and chbog s oslo gospel choir carolyn arends gary chapman
scored another top album with the church of rhythm kathy troccoli
soundtrack to “Murder Was The Case. - -

Such activity was enough to make him | | michael james ashley cleveland
the top male pop artist of the year at the 1 joanna carlson

Billboard Music Awards.

. sl

PUBL'C' michael james brent hourgeois oslo gospel choir ashiey cleveland wes king
el 4 .
PRINTS 4
Lithographed on Heavy Gloss Stock 3 1
BLACK & WHITE 8x10s -
500 - $S70.00 1000-$95.00 “ . %
COLOR : ! « o

1000 - $396.00
Send 8x10 Photo - Check or M.O.
* * K
Full Color & B/W Posters
Picture Business Cards ’
J-Cards * Other Sizes

L 2 1 -
EwpiCTURREG||| REUNION RECORDS..HEARING IS BELIEVING!  |®
d ol
m ;iii;;;;?"h;’gsg-sggg‘;gf ©1994 Reunion Records. Word Distribution. BMG Distribution.  iCous
(417) 869-3456 |

—————————————ee]
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BRETT
ATWO0O0D

Editorial Assistant

1. Combustible Edison, “I, Swinger” (Sub Pop).
2. Spearhead, “Home" (Capitol).

3. “The Vortex CD-ROM” soundtrack (RGB).

4. Dead Can Dance, “Toward The Within”
(4AD/WB).

5. Underworld, “Dubnobasswithmyheadman”
(Wax Trax!/TVT).

6. “Natural Born Killers” soundtrack (Nothing/
Interscope).

7. REM, “Monster” (Warner Bros.).

8. Sandra Bernhard, “Excuses For Bad Behav-
iour (Part One)” (550 Music/Epic).

9. Various artists, “Blackbox” (Wax Trax!/TVT).
10. MC 900 Ft. Jesus, “One Step Ahead Of The
Spider” (American).

JIM
BESSMAN

New York Correspondent

1. Joe Jackson, “Night Music” (Virgin). Night
time is the right time for a true composer in the
rock genre.

2. Lisa Germano, “Geek The Girl” (4AD/WB).
Lovely downer disc gives voice and hope to all
obsessives, regardless of gender.

3. Peter Himmelman, “Skin” (550 Music/E pic).
Concept album gave focus to a sometimes scat-
tered genius songwriter.

4. David Ball, “Thinkin’ Problem” (Warner
Bros.) Precious echoes of Johnny Paycheck.

5. John Mellencamp, “Dance Naked” (Mer-
cury). The Camper exposed himself, warts and
all, in a stripped-down tour de force.

6. Joan Jett & the Blackhearts, “Pure And
Simple” (Blackheart/WB). Step aside, riot
grrris: Big Sister still does it better.

7. Elvis Costello & the Attractions live at Gar-
den State Arts Center. Forget the Stones—this
was the greatest rock’n’roll band out there this
year.

8. Tony Bennett’s “MTV Unplugged.” Bennett
proved himself the Man For All Seasons—like
he’s done for decades.

9. Beausoleil, “L’Echo” (Forward). Best tribute
album of the year honors Cajun music as only
the best contemporary Cajun band could.

10. Pam Tillis, “Sweetheart’s Dance” (Arista).
No one in any genre sings with more feeling,
depth, conviction, and credibility.

ERIC
BOEHLERT

Radio Features Editor

Singles:

1. David Ball, “Thinkin’ Problem” (Warner
Bros.). “Yes, I admit ...”

2. Coolio, “Fantastic Voyage” (Tommy Boy).
“C’'mon y’all, let’s take a ride.”

3. Alan Jackson, “Gone Country” (Arista).
“*Cause some of that stuff don’t sound much dif-
ferent than Dylan.”

4. Live, “Selling The Drama” (Radioactive/
MCA). “It’s the way we sing, that makes 'em
dream.”

5. The Mavericks, “What A Crying Shame”
(MCA). “Wasn’t I good to you/Didn’t I show it?”
6. Offspring, “Come Out And Play” (Epitaph).
“If you’re under 18 you won’t be doing any time.”
7. Rancid, “Salvation” (Epitaph). “Come on
baby, won’t you show me what you got.”

8. Valentine Smith, “Katie’s A No-Show” (An-
other Round Records). “She said it was time to
stop being a child.” (Paging A&R .. )

9. Veruca Salt, “Seether” (Minty Fresh).
“Seether is neither, black nor white.”

10. Warren G, “Regulate” (Violator/RAL). “I
think I'm going down/1 can’t believe it’s happen-
ing in my own town.”

BILLBOARD’S EDITORS AND WRITERS PIGK THEIR
TOP 10 RECORDS, VIDEDS, AND CONCERTS OF 1994

CARRIE
BORZILLO

Heatseekers Features Editor

1. Supersuckers, “La Mano Cornudo” (Sub
Pop).

2. Frente!, “Labour Of Love” EP (Mammoth).
3. Tie: “Pulp Fiction” soundtrack (MCA); Soul
Coughing, “Ruby Vroom” (Slash/WB).

4. Liz Phair, “Whip-Smart” (Matador/Atlantic).
5. Eve’s Plumb, “Envy” (550 Music/Epic).

6. Ed Kuepper, “Character Assassination” (Hot/
Restless).

7. Nirvana, cassette from the Feb. 22 show in
Rome.

8. Pavement, “Crooked Rain, Crooked Rain”
(Matador/Atlantic).

9. Tie: Lucas, “Lucas With The Lid Off” video,
directed by Jean Baptiste Mondino; the Ex-
Idols, “Pill Popper,” track from “Social Kill”
(Relativity).

10. Best concerts: Junior Brown at Jacks Sugar
Shack in L.A.; Elton John with Ray Cooper at
the Greek Theatre in L.A.; and the Rolling
Stones at the Rose Bowl in Pasadena, Calif.

DALET
BRADY

Associate Director Of Special lusues

1. Elvis Costello, “Brutal Youth” (Warner
Bros.).

2. Weezer, “Weezer” (Geffen).

3. REM,, “Monster” (Warner Bros.).

4. Pretenders, “Last Of The Independents”
(Sire/WB).

5. Levellers, “Levellers” (Elektra/China).

6. “Pulp Fiction” soundtrack (MCA).

7. Nirvana, “MTV Unplugged In New York”
(Geffen).

8. The Greenberry Woods, “Rapple Dapple”
(Sire/Reprise).

9. The Young Dubliners, “Rocky Road” (Scotti
Bros.).

10. Top tracks: Lucas, “Lucas With The Lid Off”
(Big Beat/Atlantic); Offspring, “Self Esteem”
(Epitaph); Material Issue, “Very Good Thing”
(Mercury); Nick Cave & the Bad Seeds, “No-
body’s Baby Now” (Mute/Elektra); Shonen
Knife, “Top Of The World” (A&M).

FRED
BRONSON

Chart Beat Editor

1. Lesley Gore, “It's My Party!” (Bear Family
Germany). A five-CD boxed set that’s enough to
make you cry. If you want to.

2. The Other Two, “The Other Two And You”
(Qwest/WB). Sensual pop from New Order spin-
off.

3. K's Choice, “The Great Subconscious Club”

(Columbia). New textures revealed upon each
new listening, and I listen a lot.

4. Dusty Springfield, “Dusty: The Legend Of
Dusty Springfield” (Philips U.K.). Boxed sets
from Lesley and Dusty in the same year. It
doesn’t get better than this.

5. The Essex, “The Best Of The Essex Featur-
ing Anita Humes” (Sequel U.K.). A treasure
trove from Sequel.

6. Munchener Freiheit, “Energie” (Columbia
Germany). Pure pop for German people and ev-
eryone else.

7. Original Broadway Cast, “Passion” (Angel).
There could be a new Stephen Sondheim musical
every year, and it still wouldn't be enough.

8. Various artists, “The Colpix-Dimension
Story” (Rhino). Two of my favorite labels from
my formative years. Be thankful there’s a Rhino.
9. Marina Lima, “A Tug On The Line” (World
Pacific). “Up For Comin’ Down"” is reason
enough.

10. Tie: Youssou N'Dour, “The Guide (Wom-
mat)” (Chaos/Sony). “7 Seconds” is one of 1994’s
best singles. Lou Christie, “Beyond The Blue
Horizon: More Of The Best” (Varese Sara-
bande). Four new songs and a duet with Lesley
Gore. This is why God made CDs.

ED
CHRISTMAN

Senior Retail Editor

L
J &
In alphabetical order:

1. Cheap Trick, “Woke Up With A Monster”
(Warner Bros.).

2. Cramps, “Flame Job” (The Medicine Label).
3. The Cult, “The Cult” (Sire/Reprise).

4. The Mavericks, “What A Crying Shame”
(MCA).

5. The Nitecaps, “Exact Change” (Woodstock
Wax).

6. Dan Penn, “Do Right Man” (Sire/Warner
BrosJ/ Blue Horizon).

7. Eddi Reader, “Eddi Reader” (Reprise).

8. The Rubinoos, “Basement Tapes” (One Way
Records).

9. Sugar, “File Under: Easy Listening” (Ryko-
disc).

10. Paul Weller, “Wild Wood” (Go! Discs/Lon-
don).

PETER
CRONIN

Associate Country Music Editor

1. Freedy Johnston, “This Perfect World”
(Elektra).

2. Dan Penn, “Do Right Man” (Sire/WB).

3. Alan Jackson, “Who I Am"” (Arista).

4. Nick Lowe, “The Impossible Bird” (Upstart).
5. Vince Bell, “Phoenix” (Watermelon).

6. Charlie Major, “The Other Side” (Arista/
BMG Canada).

7. Blood Oranges, “The Crying Tree” (ESD).
8. Ronnie Bowman, “Cold Virginia Night”
(Rebel).

9. Bob Woodruff, “Dreams And Saturday
Nights” (Asylum).
10. Boz Scaggs, “Some Change” (Virgin).

JON
CUMMINGS

Copy Editor

1. Sarah McLachlan, “Fumbling Towards Ec-
stasy” (Arista).

2. Ted Hawkins, “The Next Hundred Years”
(DGC).

3. Everything But The Girl, “Amplified Heart”
(Atlantic).

4. Lori Yates, “Breaking Point” (Virgin Can-
ada).

5. Patty Loveless, “How Can I Help You Say
Goodbye” (Epic single).

6. Noa, “Noa” (Geffen).

7. Tie: Jim Lauderdale, “Pretty Close To The
Truth” (Atlantic); Bob Weodruff, “Dreams And
Saturday Nights” (Asylum).

8. Sam Phillips, “Martinis & Bikinis” (Virgin).

9. Dishwalla, “It’s Going To Take Some Time,”
and Sonic Youth, “Superstar,” tracks from “If
I Were A Carpenter” (A&M).

10. Tie: Indigo Girls, “Swamp Ophelia” (Epic );
R.E.M.,, “Monster” (Warner Bros.).

THOM
DUFFY

International Deputy Editor

re

Singles:

1. D:ream, “Things Can Only Get Better” (FXU/
Magnet/Warner U.K.). Gospel for the "90s, from
Northern Ireland.

2. Sheryl Crow, “All I Wanna Do” (A&M). Crow
flies overseas.

3. Blur, “Parklife” (Food/EMI U.K.). Life in
John Major’s Britain.

4. REM,, “What'’s The Frequency, Kenneth?”
(Warner Bros.). America’s greatest rock'n’roll
band rocks again.

5. Des'ree, “You Gotta Be” (Epic U.K.). Gotta be
heard.

6. lan McNabb, “Fire Inside My Soul” (This
Way Up Records U.K.). If Neil Young were born
in Liverpool.

7. Directions In Groove, “Two Way Dream-
time” (Id/Phonogram Australia). A few thousand
years of Oz history from one of Australia’s best
new bands.

8. Ash, “Petrol” (Infectious Records U.K.). An
incendiary and dynamic track from a mighty
Belfast indie band.

9. Counting Crows, “Mr. Jones” (Geffen). A re-
lease this year overseas, and worth the wait.

10. Marky Mark & Prince Ital Joe, “United”
(Motor Music/EastWest Germany). Marky Mark
finds gospel/pop/hip-hop credibility—in a Ham-
burg studio.

EILEEN
FITZPATRICK

Associate Home Video Editor

1. Indigo Girls, “Swamp Ophelia” (Epic).

2. Eric Clapton, “From The Cradle” (Reprise).
3. Barenaked Ladies, “Maybe You Should
Drive” (Sire/Reprise).

4. The Iguanas, “Nueve Boogaloo” (Margarita-
ville/MCA).

5. Basia, “The Sweetest Illusion” (Epic).

6. Brian Setzer, “The Brian Setzer Orchestra”
(Hollywood Records).

7. Frank Sinatra, “Sinatra And Sextet: Live In
Paris” (Reprise).

8. Nanci Griffith, “Flyer” (Elektra).

9. Des’ree, “I Ain’t Movin’ ” (550 Music/Epic).
10. Various artists, “Melrose Place The Music”
(Giant).

(Continued on page 24)
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Wed like to
express our thanks.

The American Express” Gold Card,
National Academy of Recording Arts and Sciences,
Festival Productions, Inc. and MJI Broadcasting, Inc. wish to thank
the following special contributors for their help in making the

AMERICAN EXPRESS GOLD CARD

the new Y gold standard for concert events.

The Artists:
Tony Bennett Vince Gill Michael McDonald American Jazz Philharmonic
Michael Bolton Nancy Griffith Bobby McFerrin conducted by Jack Elliott —
Mary Chapin Carpenter Lena Horne Liza Minnelli Mitchell Glickman
Johnny Cash Julio Iglesias Anne Murray Teodross Avery
Chicago Indigo Girls The Neville Brothers John Clayton
Van Cliburn & the Al Jarreau Kenny Rogers Ray Pizzi
Moscow Philharmonic Dr. John Joe Sample Joshua Redman
Shawn Colvin B.B. King David Sanborn Wallace Roney
Bill Cosby Cleo Laine Frank Sinatra Sergio Salvatore
Celine Dion Kenny Loggins Joe Williams Arturo Sandoval
Roberta Flack Lyle Lovett Hank Williams Jr. Tom Scott
Kenny G Manhattan Transfer Cecil Welch
Phil Woods

Our Industry Partners: The Venues:

GRP Records IMP Arrowhead Pond Leeward Community College Theatre
American Federation of Musicians Locals The City of Huntington Beach Avery Fisher Hall Metropolitan Opera House

Concerts Southern Promotions Surf City Foundation Brooklyn Academy of Music Pompano Beach Amphitheatre

Jam Concerts Ticketmaster Broward Center for the Performing Arts Richard Rodgers Theatre

Don Law Co. Inc. H.K. Management Carnegie Hall Sunrise Music Theatre

Poplar Creek Music Theatre Turner Management Carter Barron Tennessee Perfoming Arts Center
Coca Cola Starplex Amphitheatre Liebert Recording Studios Chastain Park Amphitheatre USAir Arena

Nederlander Concerts of California Lerner Arons Associates Coca Cola Starplex Amphitheatre USC School of Music Bovard Auditorium
Fantasma Productions, Inc. of Florida Meredith Blair ¢ Joe Brauner ¢ Oscar Cohen  Concord Pavilion Valley Forge Music Fair

The Cellar Door Companies Terry Elam * Denzyl Feigelson Georgia Tech Center for the Performing Arts ~ Warner Theatre

Delsener/Slater Enterprises 1td. Ron Fierstein ® Sam Kauﬂ:man Greek Theatre Westbury Muslc Fair

Metropolitan Entertalnment Gary Labriola ® Louis Levin ¢ Ken Levithan Harborlights Pavilion

i B John Levy * Randy Levy ¢ Joel Peresman
M Farr G.“.“'p' HE. Pat Raines * Lou Robin ¢ Sherman Snead 1aGuardia High School
Concord Pavilion

With special appreciation to the Recording Industries Music Performance Trust Funds, John C. Hall Jr., Trustee

ONLY FROM AMERICAN EXPRESS
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(Continued from page 22)

LARRY
FLICK

Dance Music/Single Reviews Editor

1. Crystal Waters, “Storyteller” (Mercury).

2. Madonna, “Bedtime Stories” (Maverick/Sire/
WB).

3. Indigo Girls, “Swamp Ophelia” (Epic).

4. Uncanny Alliance, “The Groove Won't Bite”
(A&M).

5. Juliet Roberts, “Natural Thing” (Reprise/
WB).

6. Gladys Knight, “Just For You” (MCA).

7. Erasure, “I Say, I Say, I Say” (Mute/Elektra).
8. Hole, “Live Through This” (DGC/Geffen).

9. Bobby Sichran, “From A Sympathetical Hur-
ricane” (Columbia).

10. Swingin’ singles: Kristine W., “Feel What U
Want” (EastWest); The Mack Machine, “Count
On Me” (G-Zone); River Ocean Featuring
India, “Love & Happiness” (Strictly Rhythm);
Joi Cardwell, “Trouble” (EightBall); M People,
“Moving On Up” (Epic); Carleen Anderson,
“Mama Said” (Virgin); Kylie Minogue, “Confide
In Me” (deConstruction U.K.).

MARILYN A.
GILLEN

Enter®Active Editor
Album Reviews Co-Editor

1. Freedy Johnston, “This Perfect World”
(Elektra).

2. Morrissey, “Vauxhall & I” (Sire/WB).

3. L7, “Hungry For Stink” (Slash/Reprise).

4. Liz Phair, “Whip-Smart” (Matador).

5. David Gray, “Flesh” (Hut/Vernon Yard/Vir-
£gin).

6. Bottle Rockets, “The Brooklyn Side” (ESD).
7. Jim Lauderdale, “Pretty Close To The
Truth” (Atlantic).

8. Pretenders, “Last Of The Independents”
(Sire/WB).

9. Ted Hawkins, “The Next Hundred Years”
(DGC).

10. Gotta mention: Johnny Cash, “American Re-
cordings” (American); the Auteurs, “Now I'm A
Cowboy” (Hut USA/Vernon Yard/Virgin); Live,
“Throwing Copper” (Radioactive); Maggie
Estep, “No More Mr. Nice Girl” (NuYo/Imago).

DON
JEFFREY

Associate Retall Editor

Singles:

1. Bruce Springsteen, “Streets Of Philadelphia” (Co-
hanbia).

2. Seal, “Prayer For The Dying” (ZTT/SireAVB).

3. Live, “Selling The Drama” (Radioactive).

4. The Gin Blossams, “Found Out About You” (A&
M).

5. Counting Crows, “Mr. Jones” (DGC/Geffen).
Albums:

1. Wynton Marsalis Septet, “In This House, On This
Moming” (Colanbia).

2. Rusted Root, “When | Woke” (Meraury).

3. Benedictine Monks Of Santo Damingo De Silos,
“Chant” (Angel).

4. John Mellencamp, “Dance Naked” Mercury).

5. Lyle Lovett, “I Love Everybody” (CurtyMCA).

JOHN
LANNERT

Caribhean/latin American
Burean Chiel

1. Tania Libertad, “Africa En América” (Sony).
2. Caetano Veloso, “Fina Estampa” (PolyGram
Latino).

3. Zélia Duncan, “Zélia Duncan” (Warner Bra-
sil).

4. Cachao, “Master Sessions, Vol. 1” (Crescent
Moon/Epic).

5. Mario Bauza & the Afro-Cuban Jazz Or-
chestra, “344 Columbus” (Messidor/Rounder).
6. Arturo Sandoval, “Danzén (Dance On)”
(GRP).

7. Juan Luis Guerra 440, “Fogaraté” (Karen/
BMG).

8. Café Tacuba, “RE” (WEA Latina).

9. Celia Cruz, “Irrepitible” (RMM/Sony).

10. Various artists, “The Living Legend Of Car-
men Miranda” (Lux).

LARRY
LeBLANC

Canadian Correspondent

1. Loreena McKennitt, “The Mask And Mirror”
(Quinlan Road/Warner Music).

2. The Tragically Hip, “Day For Night” (MCA).
3. Sarah McLachlan, “Fumbling Towards Ec-
stasy” (Nettwerk).

4. Ali Farka Toure with Ry Cooder, “Talking
Timbuktu” (World Circuit/Rykodisc).

5. The Temptations, “Emperors Of Soul” (Mo-
town).

6. Bill Monroe, “The Music Of Bill Monroe . ..
1936-1994" (Country Music Foundation).

7. Various artists, “Sam Cooke’s SAR Records
Story” (Abkco).

8. Solomon Burke, “Live At The House Of
Blues” (Black Top).

9. “Showboat” cast recording (Livent/Quality).
10. Veda Hille, “Path Of A Body” (Ball Of
Flames).

EMMANUEL
LEGRAND

French Correspondent

1. Neil Young & Crazy Horse, “Sleeps With An-
gels” (Reprise). Rage never sleeps.

2. Tie: Portishead, “Dummy” (Go! Beat); Mas-
sive Attack, “Protection” (Virgin). So cool.

3. Tie: Beastie Boys, “Ill Communication”
(EMI); MC 900 Ft. Jesus, “One Step Ahead Of
The Spider” (American); Warren G, “Regulate”
(RAL). Three sides of the rap coin.

4. Qasis, “Definitely Maybe” (Creation). Yes,
the U.K. rocks again.

5. Jimmy Page & Robert Plant, “Unledded”
(Phonogram). Rockin’ like in the good ol’ days.
6. Ali Farka Toure with Ry Cooder, “Talking
Timbuktu” (World Circuit). Best blues album in
years.

7. Tie: Youssou N’Dour, “The Mission” (Colum-
bia); Ismael Lo, “Iso” (Mango); Baaba Maal,
“Firin’ In Fouta” (Mango). Who said world mu-
sic was over and done?

8. Jeff Buckley, “Grace” (Columbia). Talent is
genetic.

9. Gerard Manset, “La vallée De La Paix”
(EMI). A must for fans.

10. Bomb of the year: Woodstock 2, the place
you'd pay not to go to.

MIKE
LEVIN

Far East Bureau Chiel

1. Santana, “Sacred Fire” tour, at Hong Kong
Coliseum. For getting 8,000 Chinese out of their
seats, embarrassment-free.

2. Youssou N'Dour, “The Guide (Wommat)”
(Columbia). For getting Neneh Cherry to use
that blessed singing voice on “7 Seconds.”

3. Crash Test Dummies, “God Shuffled His
Feet” (Arista). For reacquainting us with the hu-
man voice.

4. Van Morrison, “A Night In San Francisco”

(Polydor U.K.). For notletting an attitude inter-
fere with the music.

5. Ella, “Ella U.S.” (EMI Malaysia). For demon-
strating that the Bahasa language can be every
bit as sensual as English is.

6. Ali Farka Toure with Ry Cooder, “Talking
Timbuktu” (World Circuit). For calmly explod-
ing another blues stereotype.

7. Pete Droge, “Necktie Second” (American).

8. Faye Wong, “Sky” (PolyGram).

9. The Iguanas, “Nueva Boogaloo” (MCA).

10. Eric Moo, “Tai Sha” (EMI Taiwan).

STEVE
McCLURE

Japan Bureau Chiefl

1. Ali Farka Toure with Ry Cooder, “Talking
Timbuktu” (World Circuit). We're talking great
music here.

2. dido, “Ksana” (King Record). Featuring Shi-
zuru Ohtaka, Japan’s most interesting and inno-
vative female singer.

3. Tokyo Bibinba Club, concert at Kanagawa
Education Center, Yokohama. A powerful, mov-
ing show by the most promising band to emerge
in the last year in Japan.

4. Homeless Heart, “Homeless Heart” (Epic/
Sony). A brilliant debut by a duo whose songs
are full of real human emotion.

5. Neil Young & Crazy Horse, “Sleeps With An-
gels” (Reprise/WEA Japan). Definitely not a
piece of crap.

6. Calamus, “The Splendour Of al-Andalus”
(M.A Recordings). Timeless, haunting Arab-
Andalusian music, beautifully performed and
recorded.

7. The Boom, “Far East Samba” (Sony Rec-
ords). Marvelously multi-ethnic.

8. Laszlo Hortobagyi, “The Arcadian Collec-
tion” (Erdenklang). Truly weird and truly fasci-
nating.

9. dip in the pool, “7" (Epic/Sony). Intelligent
pop from Japan.

10. Spiritual Vibes, “newly” (bellissima! rec-
ords/Toy's Factory). Stylish, cool, and eclectic.

MOIRA
McCORMICK

Chicago Correspondent

1. Liz Phair, “Whip-Smart” (Matador/Atlantic).
2. REM,, “Monster” (Warner Bros.).

3. “The Crow” soundtrack (Atlantic).

4. Shoes, live at the Double Door, Chicago, and
“Propeller” (Black Vinyl).

5. Nanci Griffith, “Flyer” (Elektra).

6. Eugenius, “Mary Queen Of Scots” (Atlantic).
7. Luscious Jackson, “Natural Ingredients”
(Grand Royal/Capitol).

8. Sugar, “File Under: Easy Listening” (Ryko-
disc).

9. Soundgarden, “Superunknown” (A&M).

10. Offspring, “Smash” (Epitaph).

CHRIS
MORRIS

Senior Writer

1. Junior Kimbrough & the Soul Blues Boys,
“Sad Days Lonely Nights” (Fat Possum). The
blues as trance music, spun with primitive necro-
mancy.

2. Johnny Cash, “American Recordings” (Amer-
ican). Amazing tales of sin and redemption, sung
with truly profound weight.

3. Latin Playboys, “Latin Playboys” (Slash).
Captain Beefheart visits the barrio.

4. American Music Club, “San Francisco”
(Warner Bros.). Romantic depression can be so
beautiful.

5. “Pulp Fiction” soundtrack (MCA). Tarantino
rules. So does surf music.

6. R.E.M., “Monster” (Warner Bros.). The
Athens brethren apply the volume pedal, and
we're happy they did.

7. Sugar, “File Under: Easy Listening” (Ryko-
disc). Mould-ing the finest in melody-savvy gui-
tar rock.

8. Paul Kelly, “Wanted Man” (Vanguard). Aus-
tralia’s native songwriting genius demonstrates
his versatility.

9. Various artists, “The Doo Wop Box” (Rhino).
Reissue of the year. Shoo-doot 'n shoo-be-do . ..
10. Live and unbelievable: Otis Rush at the
Beale Street Music Festival, Eric Clapton at
House Of Blues, Junior Brown at Jacks Sugar
Shack, Morphine at the Troubadour.

EDWARD
MORRIS

Country Music Editor

1. Mary Chapin Carpenter, “Stones In The
Road” (Columbia). In Carpenter’s art, the head
and the heart do not war.

2. Vince Gill. The man is stylish, quick-witted,
talented, humble, and an unrepentant bluegrass
picker. Is there more to life?

3. Charley Pride. Most worthy candidate for in-
clusion in the Country Music Hall Of Fame.

4. Lisa Brokop, “Every Little Girl’s Dream”
(Patriot). Best album by a new artist.

5. Doug Supernaw, “State Fair” (BNA). Coun-
try single of the year. Moody, poetic, and majes-
tic in its grief.

6. Lari White, “Now I Know” (RCA). And now,
the winner of the By Jove, I Think She’s Got It
award.

7. Reba McEntire, “She Thinks His Name Was
John” (MCA). Artistic risk-taking at its best.

8. Travis Tritt, “Foolish Pride” (Warner Bros.).
Ample evidence that there is no better ballad
singer around.

9. Confederate Railroad, “Daddy Never Was
The Cadillac Kind” (Atlantic). The accompany-
ing video (by Martin Kahan/Think Pictures) did
more to evoke Appalachian realities than most
full-length movies on the subject.

10. Rhonda Vincent, “Beautiful Star Of Beth-
lehem” (Giant). A Christmas song for all seasons.

HAVELOCK
NELSON

Rap Music Editor

Ly

1. Brandy, “Brandy” (Atlantic).

2. Public Enemy, “Muse Sick-N-Hour Mess
Age” (Def Jam/Island).

3. The Notorious B.1.G., “Ready To Die” (Bad
Boy/Arista).

4. Craig Mack, “Flava In Ya Ear” (Bad Boy/
Arista).

5. Anita Baker, “Rhythm Of Love” (Elektra).
6. Mary J. Blige, “My Life” (UptowtvMCA).

7. REM.,, “Monster” (Warner Bros.).

8. Boyz 11 Men, “II” (Motown).

9. Snoop Doggy Dogg, “DoggyStyle” (Death
Row/Interscope).

10. Madonna, “Bedtime Stories” (Maverick/
WB).

MELINDA
NEWMAN

Talent Editor

1. Live, “Throwing Copper” (Radioactive/MCA).

2. Seal, “Seal” (Sire/WB).

3. Pearl Jam, “Vitalogy” (Epic).

4. Quartet West, “Always Say Goodbye”

(Verve).

5. Various Artists, “Strong Hand Of Love: A

Tribute To Mark Heard” (Myrrh/Fingerprint).

6. Sam Phillips, “Martinis & Bikinis” (Virgin).

7. Martin Page, “In The House Of Stone And
(Continued on page 26)
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Light” (Mercury).

8. Combo plan (take only the first half of each
album): Bill Lloyd, “Set To Pop” (ESD); Harry
Connick Jr., “She” (Columbia).

9. “Pulp Fiction” soundtrack (MCA).

10. Singles: Pete Droge, “If You Don’t Love Me
('l Kill Myself)” (American); John Berry,
“What’s In It For Me” (Liberty); Patty Love-
less, “How Can I Help You Say Goodbye”
(Epic); Youssou N’Dour & Neneh Cherry, “7
Seconds” (Columbia); Kathy Mattea, “Walking
Away A Winner” (Mercury); Barenaked
Ladies, “Alternative Girlfriend” (Sire/WB).

SUSAN
NUNZIATA

News Editor

1. The Benedictine Monks Of Santo Domingo
De Silos, “Chant” (Angel).

2. Tie: R.E.M.,, “Monster” (Warner Bros.);
Grant Lee Buffalo, “Mighty Joe Moon” (Slash/
Reprise).

3. Tie: Maggie Estep, “No More Mr. Nice Girl”
(NuYo Records/Imago); L7, “Hungry For Stink”
(Slash/Reprise).

4. Ted Hawkins, “The Next Hundred Years”
(DGC).

5. Tie: Jules Shear, “Healing Bones” (Island);
Paul Kelly, “Wanted Man” (Vanguard).

6. M People, “Elegant Slumming” (Epic).

7. Des’ree, “I Ain’t Movin’” (Sony 550 Music/
Epic).

8. Adrian Legg, “High Strung Tall Tales” (Rela-
tivity).

9. Tie: Joni Mitchell, “Turbulent Indigo” (Re-
prise); Seal, “Seal” (Sire/WB).

10. Gotta mention: Chacao, “Master Sessions
Vol. 1" (Crescent Moon/Epic); “Pulp Fiction”
soundtrack (MCA); Love Spit Love, “Love Spit
Love” (Imago); Neil Young & Crazy Horse,
“Sleeps With Angels” (Reprise); Nirvana, “MTV
Unplugged In New York” (DGC/Geffen); Hole,
“Live Through This” (DGC/Geffen).

DEBORAH
EVANS PRICE

Contemporary Christian
Correspondent

&

o

1. Steven Curtis Chapman, “Heaven In The
Real World” (Sparrow). The album and tour
were both filled with wonderful moments.

2. Charlie Daniels, “The Door” (Sparrow). Per-
colating Southern rock with powerful lyrics ex-
pressing his faith.

3. Legend Seven, “First Love” (Word). Andy
Denton’s lead vocals are stunning on this beauti-
ful ballad.

4. Amy Grant, “House Of Love” (Myrrh/A&M).
I love this record.

5. Janet Paschal, “Journey Of Grace” (Word).
Great vocals, great songs, great album.

6. Gary Chapman, “Sam’s Place” (Reunion).
Wonderfully diverse concert series/radio show.
7. Tie: 4 Him, “The Ride” (Benson Music
Group); Phillips, Craig & Dean, “Lifeline”
(Star Song).

8. Tie: BeBe & CeCe Winans, “Relationships”
(Sparrow/Capitol); Guardian, “Swing, Swang,
Swung” (Myrrh).

9. DC Talk, “Narrow Is The Road” (Forefront).
Great longform video.

10. Freshman class: Debuts by Brian Barrett,
Greg Long, Aaron Jeoffrey, Andy Landis, Qut
Of Eden, Bliss Bliss, and Clay Crosse show
why Christian music’s future looks so bright.

DOMINIC
PRIDE

European News Editor

1. Portishead, “Dummy” (Go! Beat). Spooooky!

2. Blur, “Parklife” (Food/EMI). A Damon is for
life, not just for Christmas.

3. Mixmaster Morris & the Irresistible Force,
“Global Chillage” (Rising High). Someone call an
ambience.

4. Dawn Penn, “You Don't Love Me (No No
No)” (Big Beat/Atlantic). Dubby cool tune in
long, hot London summer.

5. Various artists, “Ethnotechno” (Wax Trax!).
Brave new world collides with Third World.
“Should have beens” of the year.

6. Suede, “Dog Man Star” (Nude/Sony). Brett
takes over camp where Marc Almond left off.

7. Bjork, “Unplugged” (MTV show). Slightly
better than her MTV Euro Awards appearance
with Fluke.

8. Various artists, “Artificial Intelligence Vol. I1”
(Warp Records). Lie down and be counted.

9. Pet Shop Boys, “Go West” (as performed at
the BRIT Awards). Only they could use a 100-
voice Welsh choir.

10. The Choice, “The Great Subconscious Club”
(Columbia). Underrated, skillful songs from Bel-
gium.

J.R.
& REYNOLDS

R&B Music Editor

1. Seal, “Seal” (Sire/WB). Awesome lyrics and
music arrangement.

2. Carleen Anderson, “True Spirit” (Virgin). In-
credible vocal range and trademark sound.

3. Chante Moore, “A Love Supreme” (Silas/
MCA). Classic songwriting and vocals to boot.
4. Dionne Farris, “Wild Seed—Wild Flower”
(Columbia). A pure vocalist.

5. El DeBarge, “Heart, Mind & Soul” (Warner
Bros.). His best work to date.

6. Ernie Johnson, “It’s Party Time” (Paula Rec-
ords). Down-home blues fun.

7. UrbanSpecies, “Listen” (Payday/London).
Genre-bouncing hip-hop at its best.

8. For Real, “It’s A Natural Thang” (Perspec-
tive). Excellent vocal harmonies.

9. Black Girl, “Treat U Rite” (Kaper/RCA).
Soulful sistas do it right.

10. Company, “Devotion” (Giant). Good music,
good message, good group.

CRAIG
ROSEN

L.A. Bureau Chief

1. REM,, “Monster” (Warner Bros.).

2. Grant Lee Buffalo, “Mighty Joe Moon”
(Slash/Reprise).

3. Nirvana, “MTV Unplugged In New York”
(DGC/Geffen).

4. Hole, “Live Through This” (DGC/Geffen).

5. “Pulp Fiction” soundtrack (MCA).

6. The Auteurs, “Now I'm A Cowboy” (Hut
USA/Vernon Yard/Virgin).

7. Tie: Love Spit Love, (Imago); Julian Cope,
“Autogeddon” (American).

8. Freedy Johnston, “This Perfect World”
(Elektra).

9. Tie: Weezer, “Weezer” (DGC/Geffen); Sloan,
“Twice Removed” (DGC/Geffen).

10. Selected tracks: the Charlatans, “Can’t Get
Out Of Bed” (Beggars Banquet/EastWest); the
Beastie Boys, “Sabotage” (Capitol); Offspring,
“Self Esteem” (Epitaph); Liz Phair, “Super-
nova” (Matador); Portishead, “Sour Times”
(London/Island); the Greenberry Woods,
“Trampoline” (Sire/Reprise).

TRUDI MILLER
ROSENBLUM

Staff Reporter

1. The Greenberry Woods, “Rapple Dapple”
(Sire/Reprise).

2. Grant Lee Buffalo, “Mighty Joe Moon”
(Slash/Reprise).

3. Elvis Costello, “Brutal Youth” (Warner
Bros.).

4. Echobelly, “Everybody’s Got One” (Rhythm
King/Sony Music).

5. They Might Be Giants, “John Henry” (Elek-
tra).

6. Inspiral Carpets, “Devil Hopping” (Elektra).
7. Various artists, “Poppies For My Sweet”
(Popfest).

8. Joanie Bartels, “Jump For Joy” (Discovery
Music/BMG Kidz).

9. “Vision: The Music of Hildegard Von Bingen”
(Angel).

10. Honorable mentions: Freedy Johnston,
“This Perfect World” (Elektra); Richard
Thompson, “Mirror Blue” (Capitol); Sugar,
“File Under: Easy Listening” (Rykodisc).

DEBORAH
RUSSELL

Music Video Editor

1. The Beatles, “Live At The BBC" (Capitol).
2. Various artists, “Melody Fair: Songs Of The
Bee Gees” (Eggbert).

3. “Pulp Fiction” soundtrack (MCA).

4. Neil Young & Crazy Horse, “Sleeps With An-
gels” (Reprise).

5. Giant Sand, “Glum” (Imago).

6. Elvis Costello, “Brutal Youth” (Warner
Bros.).

7. Sugar, “File Under: Easy Listening” (Ryko-
disc).

8. Magnapop, “Hot Boxing” (Priority).

9. Various artists, “Yellow Pills: The Best Of
American Pop! Vol. 2" (Big Deal).

10. Various artists, “Rhythm Country & Blues”
(MCA).

KEN
SCHLAGER

Managing Editor

1. The Mavericks, “What A Crying Shame”
(MCA). Elvis, Roy, and Bruce had a baby and
they called him Raul.

2. Richard Thompson, “Mirror Blue” (Capitol).
And he doesn’t even sound depressed.

3. Tie: Paul Kelly, “Wanted Man” (Vanguard);
Freedy Johnston, “This Perfect World” (Elek-
tra). Pure popmeisters of the year.

4. The Pretenders, “Last Of The Independents”
(Sire/WB). Still fierce at 43.

5. Luka Bloom, “Turf” (Warner Bros.). Unplug-
ged like it oughta be.

6. James in concert at Woodstock. Whirling der-
vishly at sunset.

7. Pete Droge, “Necktie Second” (American).
Opens with an album rock hit and goes uphill
from there.

8. Grant Lee Buffalo, “Mighty Joe Moon”
(Slash/WB). Wildly original, eerily familiar.

9. Tie: Shawn Colvin, “Cover Girl” (Columbia);
Tasmin Archer, “Shipbuilding” (SBK/EMI).
Great taste and more filling than their originals.
10. Also noted: The Bottle Rockets, “The
Brooklyn Side” (ESD); Dionne Farris, “Wild
Seed—Wild Flower” (Columbia); Ted Hawkins,
“The Next Hundred Years” (DGC); Jim Lau-
derdale, “Pretty Close To The Truth” (Atlantic);
Lyle Lovett, “I Love Everybody” (Curb/MCA).

Y  GENE

2 4 SCULA-ITI

N Director of Special Issues

1. Smokey Robinson & the Miracles, “35th An-
niversary Collection” (Motown).

2. Barenaked Ladies, “Maybe You Should
Drive” (Sire/WB).

3. Various artists, “The Sue Records Story: The

Sound Of Soul” (EMI).

4. Lesley Gore, “It's My Party!” (Bear Family
Germany).

5. Various artists, “NPR’s International Beach
Ball, Vol. 1” contemporary surf compilation
(NPR).

6. Richie Havens, “Cuts To The Chase” (For-
ward/Rhino).

7. Best oversight correction: Johnny Thunders
& the Heartbreakers, “L.A.M.F.: The Lost 'T7
Mixes” (Jungle UK).

8. Best accomplishment to gin-and-tonic:
Naughty Ones, “I Dig Your Voodoo” (Continen-
tal).

9. Best single: Ace Of Base, “The Sign” (Arista).
10. Best live show: Dave & Deke Combo, Big
Sandy & His Fly-Rite Boys, Jacks Sugar
Shack, L.A.

PAUL
SEXTON

U.K. Correspondent

1. Joe Jackson, “Night Music” (Virgin). Jack-
son’s elegant individualism polished to a brighter
sheen than ever.

2. Richard Thompson, “Mirror Blue” (Capitol).
The man seems to be playing three guitars at
once while singing like a dream.

3. Boz Scaggs, “Some Change” (Virgin). A festi-
val of rootsy Americana, played with a smile.

4. Bonnie Raitt, “Longing In Their Hearts”
(Capitol). Grammys cannot wither her, nor su-
perstardom stale her integrity.

5. Nick Lowe, “The Impossible Bird” (Demon
U.K.). Basher hits a rich, countrified seam, with
inimitable lyries like “In two weeks time you will
notice I've been gone for 14 days.”

6. Portishead, “Dummy” (Go! Beat). Imagina-
tive experiments in mid-'90s dance.

7. June Tabor, “Against The Streams” (Cooking
Vinyl). If voices could be decorated, she’d be a
Dame.

8. Tie: Johnny Cash, “American Recordings”
(American); Mary Chapin Carpenter, “Stones
In The Road” (Columbia); Freedy Johnston,
“This Perfect World” (Elektra).

9. Best singles: Youssou N'Dour & Neneh
Cherry, “T Seconds” (Columbia); Tom Jones, “If
I Only Knew” (ZTT/Atlantic); Soundgarden,
“Black Hole Sun” (Hut/Virgin); Elastica, “Con-
nection” (Deceptive); Gene, “Sleep Well To-
night” (Costermonger).

10. Best gigs: Sheryl Crow, the Borderline, Lon-
don; Me’Shell NdegéOcello, Jazz Cafe, London;
the Isley Brothers, Royal Festival Hall, Lon-
don; the Rolling Stones, R.F.K. Stadium,
Washington, D.C.; Basia, Sala Kongesowa,
Warsaw.

DAVID
SINCLAIR

Global Music Pulse Editor

1. JJ. Cale at Hammersmith Apollo. Laid back,
it's true, but an alert and utterly spellbinding
performance.

2. Richard Thompson Band at the London Pal-
ladium. Unbelievable all-around display of musi-
cianship, especially drummer Dave Mattacks
during “The Way That It Shows.”

3. Suede, “Dog Man Star” (Nude/Sony). But can
they convince you skeptics in America? I hope so.
4. Richard Thompson, “Mirror Blue” (Capitol).
Wonderful songs.

5. Big Head Todd & the Monsters, “Neck-
breaker” (Giant). An especially brilliant track from
the album “Strategem,” which is never far from my
music machine.

6. “Fear Of A Black Hat” (movie). Hilarious. Gang-
sta rap’s answer to “This Is Spinal Tap.” But why
was the cinema deserted?

7. “The Lion King” (movie). Anyone with kids ages
3 and 5 will know what a buzz it was to see this.

(Continued on next page)
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8. Spin Doctors, “Turm It Upside Down” (Epic).
9. Echobelly, “Everyone’s Got One” (Fauve/
Rhythm King). They say Sonya Aurora Madan
sounds like Morrissey. I think she sounds better.
10. The Rolling Stones, “Voodoo Lounge” (Vir-
gin). How do they keep it up?

E PHYLLIS
e

STARK

Senior Radio Editor
1. Bad Religion, “Stranger Than Fiction” (Atlan-
tic).
2. The Mavericks, “What A Crying Shame”
(MCA).
3. Hootie & the Blowfish, “Cracked Rear View”
(Atlantic).
4. The Tractors, “The Tractors” (Arista).
5. Francis Dunnery, “Fearless” (Atlantic).
Singles/tracks:
1. Garth Brooks, “Callin’ Baton Rouge” (Liberty).
2. Barenaked Ladies, “Jane” (Sire/Reprise).
3. Neal McCoy, “Wink” (Atlantic).
4. Dave Edmunds, “Return To Sender” (Shanachie
album cut from “A Tribute To Otis Blackwell™).
5. Counting Crows, “Mr. Jones” (DGC/Geffen sin-
gle); the Gin Blossoms, “Hey Jealousy” (A&M).

PAUL
VERNA

Pro Audio/Technology Editor
Album Reviews Co-Editor

1. The Beatles, “Live At The BBC” (Capitol). The
reul backbeat.

2. Johnny Cash, “American Recordings” (Ameri-
can). The real truth.

3. Ali Farka Toure with Ry Cooder, “Talking
Timbuktu” (World Circuit/Hannibal/Rykodisc).
The real blues.

4. Pearl Jam, “Vitalogy” (Epic). Sitting pretty be-
tween the cutting edge and the mainstream.

5. Paul Kelly, “Wanted Man” (Vanguard). The
Adelaide troubadour at his finest.

6. Nick Lowe, “The Impossible Bird” (Upstart).
Rock grooves, pop hooks, and a country heart—
what more could you ask for?

7. “The Sun Records Collection” (Rhino). A tip of
the hat to the cradle of rock’n’roll.

8. “Pulp Fiction” soundtrack (MCA). Quentin Tar-
antino’s A&R stripes shine again,

9. Hole, “Live Through This™ (DGC/Geffen). Con-
troversy aside, a great record.

10. Lyle Lovett, “I Love Everybody” (Curb/MCA).
OF Skinny Legs does it again.

DREW
WHEELER

Assistant Editorial Production Manager

1. Ginger Baker Trio, “Going Back Home” (Atlan-
tic). Baker hammers together the swingingest
power trio since that old group he was in . ..

2. Barenaked Ladies, “Maybe You Should Drive”
(Sire/WB). These Canadian popsters are well on
their way to proving that there are eight million
stories in the Barenaked City.

3. Elvis Costello, “Brutal Youth” (Warner Bros.).
I'd say his aim is still pretty damn good.

4. Dama & D'Gary, “The Long Way Home” (Shan-
achie). Madagascar’s masterful duo lands in La-
fayette, La., and the results are D'Lightful.

5. E, “Broken Toy Shop” (Polydor/PLG). E's a

right crafty songwriter, E is,

6. Ralph Peterson Quintet, “Art” (Blue Note).
Jazz innovator Peterson isn’t being pretentious,
he’s got an Achy Blakey Art.

7. Sugar, “File Under: Easy Listening” (Ryko-
disc). Don't do it! This album melted allmy Roger
Whittaker LPs.

8. Tarika Sammy, “Balance” (Green Linnet). Lea-
pin’ Lemurs! What is it about Madagascar that lets
them make such skillful, soulful world-pop?

9. They Might Be Giants, “John Henry” (Elek-
tra). With its newest smart-pop set, TMBG has be-
come a national treasure. Sort of like the Slurpee.
10. Reggie Workman, “Summit Conference”
(Postcards). A bracing modern jazz summit like
this is best led by a savvy, Workman-like elder

o
S

1. Sounds Of Blackness, “Africa To America: The
Journey Of The Drum” (Perspective/A&M). The
Staple Singers for the "90s, and a concept album
to boot.

2. Aretha Franklin, “Willing To Forgive” (Arista).
The most adult song she’s recorded in years.

3. Gladys Knight, “I Don't Want To Know”
(MCA). This and “Willing To Forgive” were writ-
ten by Babyface, today's most powerful lyricist
working in R&B—or any genre, for that matter.
4. Leena Congquest, “Boundaries” (Natural Re-
sponse/RCA). A cross between Aaron Neville’s
“Hercules” and Marvin Gaye’s “Inner City Blues.”
Wow!

5. Ini Kamoze, “Here Comes The Hotstepper”
(Columbia). What a track! Frank Guida—not to

ADAM
WHITE

International Editor In Chief

mention Chris Kenner—would have been flat-
tered.

6. Eternal, “Always & Forever” (EMI). Four fine
British voices, ready for the world.

7. Various artists, “Rhythm Country & Blues”
(MCA). Memphis and Nashville were always two
sides of the same ¢oin.

8. Patty Loveless, “I Try To Think About Elvis”
(Columbia). Forget country, this is the perfect pop
song.

9. Barry White, “Practice What You Preach” (Per-
spective/A&M). His best performance in 10 years.
10. The Temptations, “Emperors Of Soul” (Mo-
town). Finally, an anthology that does justice to
Motown’s finest. David, Eddie, Paul: You're not
forgotten.

TIMOTHY
WHITE

Editor In Chief

1. Jack Logan, “Bulk” (Medium Cool/Twin Tone).
2. John Mellencamp, “Dance Nuked” (Mercury).

3. Joni Mitchell, “Turbulent Indigo” (Reprise).

4. Eric Clapton, “From The Cradle” (Duck/Re-
prise).

5. Jann Arden, “Living Under June” (A&M Can-
ada).

6. Paula Cole, “Harbinger” (Imago).

7. Juan Luis Guerra 440, “Fogaraté” (Karen/
BMG).

8. Sam Phillips, “Martinis & Bikinis” (Virgin).

9. Tie: David Byrme, “David Byrne” (Luaka Bop/
Sire/Warner Bros.); the Auteurs, “Now I'm A
Cowboy” (Hut USA/Vernon Yard/Virgin).

10. Tie: O’Yaba, “One Foundation” (Shana-
chie); Flaco Jiménez, “Flaco Jiménez”
(Arista Texas).

GOLD, FARRELL & MARKS

Congratulates

BILLY JOEL

on

The 1994 Century Award

Billboard's Highest Honor For

Distinguished Creative Achievement

GOLD, FARRELL & MARKS Law Offices: 41 Madison Avenue, New York, NY 10010 (212) 481-1700
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BILLBOARD'S HEATSEEKERS ALBum CHART

COMPILED FOR WEEK ENDING DEC. 24, 1994 FROM A NATIONAL SoundScan best- i
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@ 3 JAMES GALWAY Rca 62700 (9.98/15.98) WIND OF CHANGE
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BILLBOARD'S WEEKLY COVERAGE

DUMBFOUNDED: London
Records director of marketing
Rebecca Carroll says Portis-
head’s “Dummy” has inspired
the most calls the label has re-
ceived from retailers in recent
memory. The Bristol, England-
based act’s debut was released
by Go! Dises/London Oct. 18.
This week, “Dummy” is No.
13 among Heatseekers titles in
the Pacific region, while the first
single, “Sour Times,” moves 22-

The Naked Truth.
Saxophonist Warren Hill's
latest RCA album, “The
Truth,” came in at No. 25
among Heatseekers titles in
the South Atiantic region the
week of Dec. 17. Following
its success at adult
aiternative, RCA plans to
take “Naked” to R&B and
AC radio in January, when
he hits the road again for a
tour lasting until March.

18 on the Modern Rock Tracks
chart. Public station KCRW Los
Angeles and modern rockers

OF

in the UK., such as placing col-
ored mannequins in retail stores
to expose the alternative/dance/
hip-hop act led by Beth Gib-
bons and Geoff Barrow.

A big part of the plan in both
the U.K. and the U.S. is using
the band’s 10-minute film, “To
Kill A Dead Man,” to help pro-
mote the act via in-store play
and special screenings, such as
at WFNX's “X Night” bash in
December.

For the first week of release,
consumers in select markets
such as San
Francisco, L.A,,
Boston, and New n
York received the

HOT

.l l_)cvid Lonz, Chn‘s'mas_ Eve

PROSPECTS

FOR

THE

HEATSEEKERS CHART

Seamen. Australia’s the Cruel
with “The Honeymoon Is Over,
track, which is the first single, will be serviced to album rock
and album alterative Jan. 18 and to modern rock Feb. 1. The
whole album goes to college radio Jan. 25.

Sea finally makes its U.S. debut
" due on A&M Jan. 24. The title

REGIONAL HEATSEEKERS #1°'S

MOUNTAIN

movie free with the
purchase of the CD.

London is also set-
ting up what it calls
“spy” listening par-
ties, in which binocu-
lars, sunglasses,
James Bond movies,
and even working
shoe phones are
given away.

Even before the
release date, college
radio began playing
the import single
and mom-and-pop
retailers were sell-
ing out of the import CD.
“Aron’s Records in L.A. sold 100
of the imports at $2.99,” says
Carroll.

Carroll adds that the band
will tour the U.S. for the first
time in early March. Most likely,
the movie will play before the
band hits the stage.

WRIGHT STUFF: Pianist

‘R,B.I.. Posse , Ruthless By Law

EAST NORTH CENTRAL
| Marino McBice, e Way Tt [Am __

[‘ NORTHEAST

Adom Sandler, They're All Gonna Laugh Al You
e = ]

The artist’s next album, “Ap-
plause,” the fifth in his “Black
And White” series of movie and
Broadway songs, is due Jan. 3.

“We're already beginning to
get orders for that,” says Nich-
ols. “It looks like ‘Applause’ will
have the same kind of first week
‘Merry Christmas’ did.”

“Applause” takes a more
current approach with songs
such as “Can You Feel The
Love Tonight?” from “The
Lion King"” and “A Tree For
My Bed” from “Jurassic
Park.”
However, such
classics as Cho-
pin’s “Prelude

IA

WEST NORTH CENTRAL

David Lonz. Christmas Eve

i

MIDDLE ATLANTIC

In E Minor” and
a “Phantom Of

S [

PACIFIC

"

SOUTH CENTRAL

. §
SOUTH ATLANTIC
Kirk Franklin & Famity, Kirk Fronkfin & Fomily |

The Opera”
medley are also
included.

To promote
“Merry Christ-
mas,” Moulin
D’Or took out

rx/V_/|

White , Wishes

Lok

REGIONAL

AY

ROUNDUP

Rotating top-10 lists of best-selling titles by new & developing artists.

MOUNTAIN
David Lanz, Christmas Eve
Rappin’ 4-Tay, Don't Fight The Feelin®
Lari White, Wishes
Martina McBride, The Way That | Am
Type O Negative, Bloody Kisses
Adam Sandier, They're All Gonna Laugh...
R.B.L. Posse, Ruthless By Law
Des'ree, | Ain't MOvin'
Lords Of Acid, Voodoo-U
. Uil 1/2 Dead, The Dead Has Ansen

CoRN@ERS N

-

NORTHEAST
Adam Sandler, They're All Gonna Laugh
Type O Negative, Bioody Kisses
Des'ree, | Ain't Movin®
David Lanz. Christmas Eve
Loreena McKennitt, The Mask & Mirror
Vicious, Destination Brookiyn
Mighty Mighty Bosstones, Question The:..
Liz Story, The Gitt
The Canadian Brass, Noel

SoMNIMELN -

-

Raffi, Bananaphone

several cable tel-
evision spots on
such channels as
the Discovery
Channel and
CNBC, and put
the album in
endcap displays
in various retail outlets. Ni-
chols says the plan will be mir-
rored for “Applause.”

PURELY GOLDEN:
“Pure,” the new Restless al-
bum from the Golden Palo-
minos, will be in Tower listen-
ing posts for a month
beginning Dec. 27. Modern
rock powerhouses KROQ Los

BY CARRIE

BORZILLO

No Breath, No Eyes, No
Heart,” a six-song EP featur-
ing remixes of ‘“Heaven,”
“Gun/Little Suicides,” and
four remixes of “No Skin,” will
street Feb. 14. At that time
the 12-inch vinyl of “No Skin”
will be serviced to clubs and
dance specialty shows.

FYI: We hope no one con-
fused the “bushwhackers”
heading under last week's

Acid Rapper. Detroit acid-
rap artist Esham’s “Closed
Casket,” on Reel Life
Productions Records, is No.
17 among Heatseekers tities
in the East North Central
region this week. Esham has
contributed two songs to
Warlock Records’
horrorcore soundtrack to the
Devin International movie
“The Fear,” which also
features Gravediggaz and
Insane Clown Posse.

Bush Babees photo for the act
with a similar name.
In lieu of a year-in-review

KITS (Live 105) San Francisce Danny Wright's latest album,  Moulin D’Or Recordings presi- Heatseekers titles in the North- Angeles and WKQX (Q101) column this issue, a review of
and WFNX Boston were among  “Merry Christmas,” featuring  dent Dori Nichols. east region this week. “Merry Chicago have picked up on the 1994 Heatseekers Impact
the early believers in the single.  the Texas Boys Choir and Dal- The album is No. 12 on the Christmas” has alreadybeenre-  “Little Suicides,” the first Artists will appear in the news
London is following some of  las Brass, is his best-selling al-  Top New Age Albums chart this  ordered by distributor Navarre,  track for the format. section of the Jan. 7, 1995, is-
the marketing techniques used  bum out of the box, according to ~ week, and bows at No. 19among  according to Nichols. In addition, “No Thought, sue. Seasons Greetings!
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R&B
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R&B Charts Remain A ‘G’ Scene

Warmer Messages Blunt Rap’s Sharp Rhetoric

POLIT[CAL BACKLASH: 1994
began with a bang! bang! bang! as
the Washington, D.C.-based Na-
tional Political Congress Of Black
Women blocked the doors of a No-
body Beats The Wiz store in the
nation’s capital. The coalition tar-
geted the Wiz for selling a high
volume of records with violent and
misogynist lyries.

Later, U.S. Rep. Cardiss Col-
lins, D-IIl., chaired House hear-
ings on the topic of gangsta rap
lyrics.

But gangsta rap demonstrated
staying power late in the year,
with the Snoop Doggy Dogg
soundtrack “Murder Was The
Case” (Death Row/Interscope)
and Scarface’s “The Diary” (Rap-
A-Lot/Noo Trybe) concurrently
debuting at No. 1 and No. 2, re-
spectively, on the Top R&B Al-
bums and Billboard 200 charts.
Topping the R&B chart for five
weeks was rapper MC Eiht’s “We
Come Strapped” (Epic Street/
Epic).

Meanwhile, positive, mind-ex-
panding hip-hop acts like Ar-
rested Development and Digable
Planets—which were all the rage
with their 1993 debut sets—posted
modest receptions at best in the
1994 retail race.

The acts’ lukewarm perform-
ances suggest one of two things:
Either DP and AD weren’t up to
snuff musically, or trend-con-
scious consumers became bored
with lyrically nutritious hip-hop
and succumbed to the temptation

Golden Girl. Motown artist Queen
Latifah closed hip-hop ranks with
"U.N.LT.Y.,” and achieved a gold
certification in the process.

of easier-to-digest violent rap.

Still, some socially responsible
hip-hop acts managed to shine.
Motown artist Queen Latifah be-
came the first female solo rap art-
ist to have an album certified gold
by the Recording Industry Assn.
of America. She did it with her lat-
est set, “Black Reign.”

TALE OF TWO CITIES:
Boosted by super-suggestive lyr-
ies, R. Kelly soared to the top with
his Jive set “12-Play.” The disc re-
mained atop the R&B albums
chart for nine weeks and was certi-

1994 *xkN*REVIEW

by J. R. Reynolds

fied triple-platinum.

The artist also established him-
self as one of the year’s most pro-
lific producers, scoring with such
acts as Toni Braxton, Aaliyah,
Janet Jackson, and Ex-Girl-
friend.

Midas Touch. Artist/producer R. Kelly
seemed to score on every project he
touched, including his own Jive album
“12-Play.”

At the opposite end of the ro-
mance spectrum, Boyz I Men—
with their *“guys next door™
sound—re-wrote the history
books with the platinum-certified
sophomore set “IL.”

The quartet distinguished itself
by being the first act since Donna
Summer in 1979 to have two songs
inthe top three on the Hot 100 Sin-
gles chart—*I'll Make Love To
You” and “On Bended Knee.”
What’s more, the former single
held at No. 1 for 14 weeks, tying
Whitney Houston’s “I Will Always
Love You” as the all-time chart-
topper.

FRIENDLY RETURN: Though
the top spot on the Top R&B Al-
bums chart was dominated by acts

THE.TOP-STORIES

« Gangsta Rap Lyrics Stir D.C.
Hearings

« Old School Rides New Wave
Of Popularity

« R. Kelly Sizzles As Artist,
Producer

+Snoop's Star Shines With
Album, Soundtrack

« Death Row Executions
Dominate Charts

favoring violent and sexually
graphic rhetoric, it was also home
to some familiar voices offering
warmer messages.

Artists like Boyz 1I Men, Anita
Baker, Barry White, Keith
Sweat, Mary J. Blige, Jodeci, and
Heavy D & The Boyz tempered
the aggressive nature of this
year’s music.

TIME WARP: Waves of nostal-
gia crashed along retail shores,
marked by such charting compila-
tion sets as “Old School (Vols. 1, 2
& 3)” and “Old School Rap Volume
1” (Thump Records); “Slow Jams:
The Timeless Collection Vol. 2"
(The Right Stuff/Capitol); and
“Phat Trax—The Best Of Old
School Vol. 1” and “The R&B Box:
30 Years Of Rhythm & Blues
(1943-1972)" (Rhino).

Several vintage R&B acts at-
tempted comebacks, though most
were turned back. Acts that re-
turned with new releases in '94 in-
cluded the J.B.s, Bobby Byrd,
Johnny “Guitar’” Watson, Leon
Haywood, Tyrone Davis, Dra-
matics members Ron Banks and

Mood-Maker Supreme. A&M crooner
Barry White made a comeback in 1994,
striking a chord with young and old
alike.

L.J. Reynolds, and Bootsy Col-
lins.

CAREER CROSS-TRAINING:
Athletes continued to make their
voices known in the music indus-
try, as Shaquille O’Neal, Way-
man Tisdale, and Deion Sanders
all tooted their own horns with stu-
dio time.

CALLING ALL Frequencies:
Rap returned to radio.in a big way
in the nation’s two largest mar-
kets. Top 40/rhythm-crossover
stations WQHT (Hot 97) New
York and KPWR (Power 106) Los
Angeles established hip-hop
morning shows boasting respecta-
ble Arbitron numbers.

Armed with hot rap records,
clever setups, and streetwise per-
sonality, Ed Lover and Doctor
Dre in Da’ Apple, and the Baka
Boyz in LaLa, tapped a new en-
ergy source for morning drive.

The programs’ successful rat-

ANITA BAKER

began.)

“12 Play,” R. Kelly, Jive (9).

Atlantie (1).
“IL,” Boyz I1 Men, Motown (2).

THE CHART TOPPERS

The following is a chronological listing of releases that logged time
at No. 1 on the Top R&B Albums chart in 1994. The figures in parenthe-
ses are the number of weeks each title spent at No. 1 in 1994. Titles
that debuted at No. 1 this year are indicated in bold type. (Note: “Doggy
Style” debuted at No. 1 in 1993, spending two weeks there before 1994

“Doggy Style,” Snoop Doggy Dogg, Death Row/Interscope (3).
“Diary Of A Mad Band,” Jodeci, UptownvMCA (2).

“Ahove The Rim,” Soundtrack, Death Row/Interscope (10).
“Nuttin’ But Love,” Heavy D & the Boyz, Uptown/MCA (1).
“Regulate ... G Funk Era,” Warren G, Violator/RAL (3).
“Get Up On It,” Keith Sweat, Elektra (2).

“Funkdafied,” Da Brat, So So Def/Chaos/Columbia (1).

“We Come Strapped,” MC Eiht, Epic Street/Epic (5).
“Changing Faces,” Changing Faces, Spoiled Rotten/Big Beat/

“Rhythm Of Love,” Anita Baker, Elektra (4).

“Jason’s Lyrie,” Soundtrack, Mercury (1).

“Murder Was The Case,” Soundtrack, Death Row/Interscope (3).
“The Icon Is Love,” Barry White, A&M/Perspective (1).

“Tical,” Method Man, Def Jam (1).

“Dare Iz A Darkside,” Redman, RAL (1).

“My Life,” Mary J. Blige, Uptown/MCA (1).

SNOOP DOGGY DOGG

ings seemed to support the con-
tention that more than just the un-
der-25 crowd rolls to hip-hop.

BREAKING THE MOLD: R&B
made assertive moves toward non-
traditional sounds. Hip-hop con-
tinues to evolve genre-bending
music. Maverick producer Mi-
chael Ivy formed 13 Records, a la-
bel he envisions as a forum for al-
ternative rap sounds.

In addition, acoustic folk sounds
made a return—as much as radio
would allow—with artists like Ba-
byface, Ben Harper, and Jeffrey
Gaines leading the way. Also
breathing life into the conserva-
tive genre were British acts Seal,
Carleen Anderson, and Lena
Fiagbe.

LABEL RACE: In all, it was a
Death Row kind of year for the
R&B charts, with the label holding
down one of the peak positions for
a total of 16 weeks. A distant sec-
ond was Jive, with nine weeks, fol-
lowed by Elektra with six, and
Epic Street with five.

SOUNDTRACK SENSATION:
In the chart-topping tradition of
“The Bodyguard,” feature film
soundtracks were all the rage.
Leading the way was Death Row’s
“Above The Rim,” which remained
in the No. 1 spot for 10 weeks on

the Top R&B Albums list.
Holding down the top spot for
three weeks was “Murder Was
The Case,” another Death Row re-
lease. Also peaking at No. 1, for a
week, was the Mercury sound-
track “Jason’s Lyric.”
(Continued on next page)

Debut Big Beat/Atlantic act Changing
Faces turned a lot of heads with its hit
single “"Stroke You Up."
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s COMPILED FROM A NATIONAL SAMPLE OF RETAIL
STORE SALES REPORTS COLLECTED, COMPILED,
® AND PROVIDED BY ioindicin
FOR WEEK ENDING DEC. 24, 1994 ™ I ' i
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8 |9 8 8 | SOUNDTRACK A DEATH ROWINTERSCOPE 92484/AG (10.98/16.98)  MURDER WAS THE CASE | 1 67 | 61 | 7 | LIL 1/2 DEAD PRIORITY 53937 (3.9815.58) THEBEAD Has ARREN ] 30
9 12 9 8 SCARFACE A RAPA-LOT 39946*/NOO TRYBE (10.98/15.98) THE DIARY 2 62 | 51 | 49 | 63 | AARON HALL @ 5SS 10810Mc 5,98 15081 e y——— 7
10 10 10 11 | SOUNDTRACK A MERCURY 522915 (10.98 EQ/16.98) JASON'S LYRIC 1 63 | 6 7 55 | SNOOP DOGGY DOGG A' OEATH ROW/NTERSCOPE 922797AG (10.9915.98) ——— 1
11 4 2 4 | SPICE 1 JivE 41547 (10.98/15.98) AMERIKKKA'S NIGHTMARE | 2 84 | 57 | 53 | 15 | U.G.K. v 1526 Bomisom - SUPERTIGHT | 9
L& : B N (T A ine R (10.06716 550 L. : 70 | 65 | 61 | SALT-N-PEPA A’ NEXT PLATEAULONDON 828392*/1SLAND {10.98/16.98) VERY NECESSARY | 6
13 8 1 3 | REDMAN RAL 523846*/1SLAND (10.98/16.98) DARE 1Z A DARKSIDE 1
14 | 14 | 14 | 13 | ANITA BAKER A ELEKTRA 61555 (10.98/16.98) RHYTHM OF LOVE 1 #* % % PACESETTER % » »

(88)| 8 | — | 2 | FREDDIE JACKSON Rca 66451 (9981598 AT CHRISTMAS | 66

1515 ] 13 5 | SADE eric 66686 (10.98 EQ/16.98) THE BEST OF SADE 7 -?,- AT - e p————p—— ey 7
:: ;; i; ﬁ ::3:)5::i:;::::zo;z:;:::g:o - BLAC:S;:'SEI ; 68 | 49 42 8 DIGABLE PLANETS PENDULUM 30654*/EMI (10.98/15.98) BLOWOUT COMB 13

18 | 20 | 22 | 12 | LUTHER VANDROSS & Lv 57775*/EPIC (10,98 EQ/16.98) SONGS | 2 69 | 59 | 66 | 10 | NAJEE e 30789 (10,9815 9 SHARE MY WORLD | 23

19 | 16 | 19 | 5 | SOUNDTRACK HOLLYWOOD 41536/IVE (10.98/16,98) ALOW DOWN DIRTY SHAME | 14 70 | 56 ) 40 | 6 t&'g&ﬁf;m&u'ﬁ%ﬁg&%&wo KEEPERS OF THE FUNK | 16
" 2B L3 LA | NATALIE COLE ELEKTRA 61704 (10.98/16.96) Houve wy 120 70 | 61 | 5 | 29 | HEAVY D & THE BOYZ @ Uriown 1o558-micr (109815 58 NUTTIN BUT LOVE | |

21 | 21 | 21 | 14 | GERALD LEVERT @ EASTWEST 92416/AG (10.98/15.98) GROOVEON | 2 72 | 54 | 54 | § | K-DEE ASS. GAS OR CASH (NO ONE RIDES FOR FREE) | 37
22 | 25 | 25 | 13 | THE NOTORIOUS B.1.G. @ 54D BOY 730007/ARISTA (9.98/15.98) READY TODIE | 3 “EICH RO6 1002 (10:3876,55 -
2| 2 | 2 | 25 | BONE THUG.S N HARMONY & P m— " 73 | 66 | 50 | 27 | PATTI LABELLE @ mca 10870 (10.9815.98) GEMS 7

RUTHLESS 5526 RELATIVITY (7.98/12.95) (I (34)| 77 | 79 | 16 | THE JERKY BOYS @ SELECT 92411%/AG (10.98/15.98) THE JERKY BOYS 2 | 16

#* & # HOT SHOT DEBUT* » # % 2 | WHISPERS CAPITOL 83070 (10.98/15.98) CHRISTMAS MOMENTS | 75

NEWD 1 | BLACK SHEEP MERCURY 522685* (10.98 E¥15.98) NON-FICTION | 24 82 | 96 | 31 | ALL-4-ONE A’ BUTZZATLANTIC 82588/AG (10.98/15.98) ALL-4-ONE | 12

(25)] NEWD 1 | VANESSA WILLIAMS WING 526172MERCURY (10.98 EQ/16.98) THE SWEETEST DAYS | 25 11 | 72 | 76 | 33 | OUTKAST @ LAFACE 26010*/ARISTA (9.98/15.98) SOUTHERNPLAYAUSTICADILLACMUZIK | 3
26 | 18| 1 3 | SLICK RICK DEF JAWRAL 523847*ASLAND (10.98/16.98) BEHIND BARS | 11 85 | 82 | 30 | NORMAN BROWN MOJAZZ 0301MOTOWN (9.98/13.98) AFTER THE STORM | 21
21 | 26 | 27 | 9 | THUG LIFE INTERSCOPE 92360/AG (9.98/15.98) VOLUME 1 6 79 [ 63 | 60 | 16 | WHITEHEAD BROS. MOTOWN 0346 (9.98/13.98) SERIOUS | 35
28 | 28 | 26 | 13 | GLADYS KNIGHT mCa 10946 (10.98/15.98) JUST FOR YOU 6 80 | 79 | 75 5 | GOLDY DANGERDUS 41554/IVE (10.98/15 98) IN THE LAND OF FUNK | 28
29 | 27| A 4 CHANTE MOORE SiLaS 11157/MCA (10.915.98) A LOVE SUPREME | 11 81 | n 72 | 69 | BABYFACE &’ epic 53558 (10.98 £Q/16.98) FOR THE COOL IN YOU )
0|22 |25 :fi'}g;;’!‘é%’;;;’s_w THE MOST BEAUTIFULLEST THING IN THIS WORLD | § 82 | 68 | 69 | 7 | WILLIE D wrap 1a1+1cHIBAN (11.58/16.98) PLAY WITCHA MAMA | 31
31 | 23 | 18 | 3 | PRINCE warntr sros. 45793° (10.98/16.98) PRINCE (THE BLACK ALBUM) | 18 ":T" UV SN BARES Serowh. ssavmumeics B0k (74611061 LAl ::

Z RIPAT 98) R NINETEEN NIN UAD 7 8l 4 J. LITTLE ATLANTIC 82705/AG (9.98/15.98) PUTTIN' (T DOWN
é) : wa 218 gjspzzz :gl‘c ,(72;;0 :i;s,::::) KIRKE::ANKLINE:::MOLV ;: RE-ENTRY | 53 | TEVIN CAMPBELL A’ QWEST 45388/ WARNER BROS. (10.98/16.98) 'MREADY | 3
YSPARROW (9.98/13.98) 95 | 91 [ 28 | BEASTIE BOYS CaPiTOL 28599° (10.98/15.98) ILL COMMUNICATION | 2
M| 32 ] 39 | 16 | CHANGING FACES @ SPOILED ROTTEN/BIG BEAT 92369*/AG (9.98/15.98) CHANGING FACES 1 87 | 83 | — | 11 | DRU DOWN RecaTviTy 1222 (9.98/16.98) EXPLICIT GAMES | 46

@ NEW D 1 SOUNDTRACK PRIORITY 53948 (10.98/17.98) STREET FIGHTER 35 88 78 70 3 SOUNDS OF BLACKNESS AFRICA TO AMERICA: THE JOURNEY OF THE DRUM 15
36 | 30 | 28 5 PETE ROCK.& C.L. SMOOTH THE MAIN INGREDIENT 9 PERSPECTIVE 9006 (9.96/15.96) il

ELEKTRA 61661 (10.98/15.98) 89 | 74 | 80 | 11 | JOHNNY “GUITAR” WATSON WILMA 71007+/BELLMARK (9.98/15.98) Bow wow | 57

5 | 58 | 108 | KENNY G A’ ARISTA 18646 (10.98115.98) BREATHLESS | 2 90 | 76 | 78 | 22 | ABOVE THE LAW RUTHLESS 5524 RELATVITY (9.98/16.98) UNCLE SAM'S CURSE | 15

o & A R T R G (s 8 Al 91 | 90 | 99 | 21 | BARRY WHITE MERCURY 522459 (10.98/15.98) ALL TIME GREATEST HITS | 82
Rl - e —.L el (i e NEW D 1 CAMEO WAY 2 FUNKY 3003/RAGING BULL (10.98/16.98) IN THE FACE OF FUNK | 92
40 | 34 | 33 | 11 | JADE GIANT 24558 WARNER BROS. (10.98/15.98) MIND, BODY & SONG | 16 93 | 8 | 63 7 FU-SCHNICKENS JvE 21519+ (10.98/15.98) ey ———
41 41 46 74 | TONI BRAXTON A LAFACE 26007/ARISTA (9.98/15.98) TONI BRAXTON 1 94 73| 62 Bl USHER Laract 26000ri5TA (9.99/15.98) usher | 25
42 | 37 | 43 | 12 | CRAIG MACK BAD BOY 73001 /ARISTA (9.98/15.98) PROJECT: FUNK DA WORLD 6 95 | 87 1 85 | 20 | RAPPIN' 4.TAY CrRvsaus 30889-m (10.9815.98) DON'T FIGHT THE FEELN® | 52

:; ;; 257 :::::;':LGEQI':Z:lw?:lzms;'::"o;l)o'gms'%’ REZ::T:L', hi/::::-:: ]]9 96 | 98 | 100 | 38 | SOUNDTRACK A’ DEATH ROW/INTERSCOPE 92359/AG {10.98/16.98) ABOVE THERIM | 1

JIv 0 (10.98/15.98 B —

) 44 19 | IMMATURE wmca 11068 (9.98/15.98) PLAYTYME ISOVER | 26 NEWD . mg%mg yg;lsl 98) THE DS AL SRTN | 87
4 | 33 | 31 | 6 | R.B.L POSSE IN-AMINUTE 8700 (9.98/15.98) RUTHLESS BY LAW | 23 98 | 8 ] 86 | 10 | COMMON SENSE RELATIVITY 1208* (9.98/16.98) RESURRECTION | 27
47 | 40 | 38 | 98 | RACHELLE FERRELL MANHATTAN 93769/CAPITOL (9.98/13.98) RACHELLE FERRELL | 25 @ RE-ENTRY 6 LO-KEY? PERSPECTIVE 9010 (9.98/15.98) BACK 2 DAHOWSE | 64
48 | 36 | 30 | 24 | KEITH SWEAT A ELEKTRA 61550 (10.98/16.98) GET UP ONIT 1 100 | 99 ][ 84 | 13 | JONATHAN BUTLER MERCURY 522682 (10.98 EQ/15.98) HEAD TO HEAD | 32

(O Albums with the greatest sales gains this week. ® Recording Industry Assn. Of America (RIAA) certification for shipment of 500,00 album units (250,000 for EPs). & RIAA certification for shipment of 1 million units (500,000 for EPs), with multiplatinum titles indicated by a numeral fol-

lowing the symbol. *Asterisk indicates LP is available. Most tape prices, and CD prices for WEA and BMG labels, are suggested lists. Tape prices marked EQ, and all other CD prices, are equivalent prices, which are projected from wholesale prices. Greatest Gainer shows chart’s largest unit

increase. Pacesetter indicates biggest percentage growth. Heatseeker impact shows artists removed from Meatseekers this week. indicates past or present Heatseeker title. ©1994, Biliboard/BPI Communications, and SoundScan, inc

R&B CHARTS REMAIN A ‘G’ SCENE, WHILE SOME WARMER VOICES CHIME IN

(Continued from preceding page)

Other soundtracks making the
Top R&B Albums chart were
“Crooklyn,” “Beverly Hills Cop
IIL,” “Sister Act 2: Back In The
Habit,” “Sugar Hill,” “Mi Vida
Loca,” “Fresh,” “A Low Down
Dirty Shame,” and “Hoop
Dreams.”

NEW L.A. MUSIC MECCA:
The House Of Blues restaurant/
club chain opened a Los Angeles
venue, quickly earning most-fa-
vored status among local concert
promoters and trendy patrons.

(The chain also made its debut in
New Orleans).

Los Angeles also became the
headquarters of the House Of
Blues Foundation, a nonprofit or-
ganization dedicated to bringing
music and art into public school
classrooms.

Competing for L.A. attention
over the hill in Universal City is
B.B. King's Blues Club. That
venue also opened this year, but
has yet to attain a “Hollywood”
aura. (That’s considered a good
thing in some circles.)

POTPOURRI: Terri Rossi de-
parted Billboard to accept a VP of
marketing post at BMG. Billboard
chart veteran Suzanne Baptiste
took her place as senior manager
of the R&B and reggae charts . ..
Bellmark Records rumbled with
news, scoring platinum bliss with
Tag Team’s “Whoomp (There It
Is).” The label also took a big
stride forward as distributor of
Formerly Prince’s “The Most
Beautiful Girt In The World” ...
We lost “The Arsenio Hall Show.”

USEUS...

TAKE US FOR WHAT WE’'RE WORTH. ..

THE #1 MUSIC PUBLICATION IN THE INDUSTRY.

BILLBOARD CLASSIFIED

800-223-7524 212-536-5174
FAX: 212-536-5055
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What A Year: Bullets Over B’'way, Mag Mayhem, Etc.

IT WAS A HELLUVA YEAR! But
how will it be remembered in Hip-hop-
olis?

As the year Tupac Shakur wrapped
the movie “Bullet” before collecting
five of same and surviving?

As the year the staff at The Source

Public Announcement. Add “Muse
Sick-N-Hour Mess Age” to Public
Enemy’s catalog of fine albums—
despite its limited success.

magazine walked in protest over its
publisher’s journalistic ethics? (Half of
Vibe’s editorial tribe also left that pub-
lication after editor Jonathan Van
Meter tried to put Madonna on a
cover.)

its finest album in years—“Muse Sick-
N-Hour Mess Age”—to near-zero hip-
hop hoorays?

As the year the East Coast struck
back with a response to West Coast
melodicism?

As the year Craig Mack’s “Flava In
Ya Ear” became rap culture’s first true
anthem in seasons?

As the year Snoop Doggy Dogg
went supernova, crash-landing “Dog-
gyStyle” into the No. 1 spot on The
Billboard 200?

However it goes down in history,
events in the 9-quad were more inter-
esting than a 1i'l bit.

STARS & STRIPES: Snoop and
Warren G are among the few new
megastars who emerged during the
year. Acts are not blowing up at the
same rate as in previous years. Things
are much too competitive for most to
cut through in that way.

Many, many quality singles sparked
minds and massaged chests, though.
The public grooved and bounced to
them, but consumers did not always
run out to buy the accompanying al-
bums. In *94, rap music buyers, like all
other consumers, did not part easily
with their hard-earned ducats.

Fans were more demanding than

1994«IN*REVIEW

by Havelock Nelson

only when they wanted it. And besides
maneuvering the landscape with pa-
tience, creativity, and vision, the labels
that listened won out.

Big Mack Attack. Craig Mack’s funky
“Flava In Ya Ear” became 1994’s rap
anthem of the year.

In the crowded rap marketplace,
what made the difference for many art-
ists was not their tracks, but how well
their albums were set up and mar-
keted.

Special props to Bad Boy for ex-
pertly delivering Craig Mack and the
Notorious B.L.G.; Tommy Boy for
carefully nurturing Coolio; RCA for
serving Wu-Tang Clan; Death Row for
dropping Snoop, Rage, etc.; and Co-
lumbia, which turned a track from its
rootsy “Stir It Up” compilation into a
pop sm-sh.

The ' <k in question, Ini Kamoze’s
“Here .mes The Hotstepper,” is a
loop  ure-bones shuffler. In the past,
it prubably would have come out on an
indie label. A major wouldn’t have had
the street knowledge to work it prop-
erly. But things done changed!

In 94, there were basic structural
and philosophical changes at many ma-
jor labels. Not only did record promo-
tion and marketing change, but so did
the kinds of acts signed. As a result,
majors are giving indies a run for their
money in the rap arena.

DO YOU SEE: There were fewer
outer colonies in the rap nation. In
years past, there had been either/or
scenarios involving the East and West

cessful selections of Cali g-fonk along-
side tracks by East Coast heroes like
Method Man, Jeru The Damaja, Nas,
Black Moon, Craig Mack, 11l Al
Skratch, and the Notorious B.L.G..
Acts from the South also broke out.
Among them: Scarface, Big Mike, 69

Hotstepper. Ini Kamoze stirred things
up in a major way on Columbia.

Boyz, and Outkast. The once-dormant
Midwest also got on with Da Brat,
DFC, Bone Thugs N Harmony, and
Bossman & the Blakjack.

Amidst all this diversity, people still
debated the real ing of hip-hop.
According to the definition laid down

As the year Public Enemy released  ever. They wanted what they wanted Coasts. But this year there were suc- (Continued on page 34)
F = = —— =
GOLD, FARRELL & MARKS
Congratulates
\
i
Billboard’s Number One |
New R&B Artists |
|
GOLD, FARRELL & MARKS Law Offices: 41 Madison Avenue, New York, NY 10010 (212) 481-1700 |
L : B
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COMPILED FROM A NATIONAL SAMPLE OF R&B RADID

: AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS,

R&B RADIO PLAYLISTS, AND RETAIL SINGLES SALES

| . COLLETED, COMPRES, M PROVOED B £t

FOR WEEK ENDING DEC. 24, 1994 ™ I"
Z

x x| & = x| ¥
28(58| 38| 25| e ARTIST e8| GE| 2 % TITLE ARTIST
2| 32|89 g S| ProDUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL £ E £ 5 § g PRODUCER (SONGWRITER} LABEL & NUMBER/DISTRIBUTING L ABEL
DOWN 4 WHATEVA (FROM "A LOW DOWN DIRTY SHAME") & NUTTIN' NYCE
i * kK ’NO. 1T %% - 67 | o4 ART & RHYTHM (CAMPBELL,(WALLACE,PONDER.ROMEO.MW) (C) {T) (X) POCKET TOWNHOLLYWOOD 4226 1/3VE
weeks at No. |
@ 1 1 7 D.AUSTIN (D.AUSTIN) — (C) (D) (M) (T) (X0 LAFACE 2-4082/ARISTA @ 7 76 4 CANDY RAIN - ® SUOUL FOR REAL
. - : 13 | BEFORE | LET YOU GO ® BLACKSTREET HEAVY D,POKE.RED HOT LOVER TONE (HEAVY D,T.ROBINSON,J.C.OLIVIER $.BARNES) (C) (T) (X) UPTOWN 54906/MCA
T.RILEY (TRILEY.L SYLVERS, M RILEY,C.HANNIBAL,D.HOLLISTER A DICKEY) (C) (M) (T) (X) INTERSCOPE 98211 52 51 54 12 | WHEN A MAN CRIES/CAN'T LET GO @ TONY TERRY
@ 4 4 § | ON BENDED KNEE © BOYZ Il MEN J BARNES, K.BARNES (J.BARNES, K. BARNES) (©) (T VIRGIN 38450
JIAMTLEWIS U.HARRIS 11,7.LEWIS) (C) (X) MOTOWN B60 244 @ 53 67 5 KITTY KITTY ) & 69 BOYZ
P 3 " 14 | PRACTICE WHAT YOU PREACH © BARRY WHITE THE BASS MECHANICS (DA’ S.W.AT. TEAM) (€) (M) (T) 00 RIPT 6921
B.WHITE,G.LEVERT,T.NICHOLAS (B.WHITE.G.LEVERT £.T NICHOLAS) (C) () AGM O778/PERSPECTIVE @ 60 61 9 TASTY LO-KEY?
5§ | 5 | 5 | 15 | HERE COMES THE HOTSTEPPER (FROM "READY TO WEAR") A  INI KAMOZE LALRANDRR L ALDANDER. 110\ BERT ) WRIGHT) LISV T
S.REMI (1.KAMOZE.S.GIBBS, KENNER, DOMINO,A KONLEY,K.NIX) (C) (M) (T) COLUMBIA 77614 55 % 36 1u WHY NOT TAKE ALL OF ME & CASSERINE FEATURING CA'I;O
BE HAP & MARY J. BLIGE CATO (CATO} £C) (T) OO WARNER BROS. 18101
@ 1 1 8 SEAN comas,me (M.J.BLIGE.A.DELVALLE.S.COMBS,J.C.OLIVIER) ) (C) (T) UPTOWN 54927/MCA @ 64 7 3 WHY YOU WANNA PLAY ME OUT? © TRISHA COVINGTON
7 6 6 17 1 WANNA BE DOWN @ & BRANDY ATATUM (A TATUM,L. JOHNSON) {C) (M) {T) COLUMBIA 77269
K CROUCH (K CROUCH,K_JONES) (C) (T) 0 ATLANTIC 87225 @ nlelin M‘%ths LOVE PS pAn“|' LABELLE
= T.RH DEBARGE) C MCA 54925
8 9 15 LE?«E&R%&?RJS?TY(&%%%%:»ZL ngAaYeir BRAXTON,GORING,MILLER) (C) (M} (T) ()().LI:IF’ERJEJ 'ZE(BSII%IICS)# : T =
' : RN A — S | 57 | 52 [ e o A & ke rmisom R e o
@ 10 (128 :fnxgt(,c,%r?x‘%crs&.sns:m,D.nALL,x.mmsoN,c.stwon,r.smrn) . ?33}7'7\‘7%29&5 Gth UP. GIT OUT = © OUTKAST
w [ s | s [S] g ovow erow asow's i) SENL LK e ONED) e e
- 1 - TiC TOC & LORDS OF THE UNDERGROUND
@ 1 15 3 t APOLOGIZE & ANITA BAKER 60 52 65 9 M.MARL (D.KELLY A WARDRICK,MARLEY MARL} (C) (M) (T) PENDULUM 58246/EMI
SIEASEOND (5 BAKER,8) EATTMOND, & CHAMBARD) JCU(H ELBKTRA O4467 61 | 711 | a4 | TAKE A TOKE @ C+C MUSIC FACTORY FEATURING TRILOGY
@ 13 18 7 FOOLIN' AROUND @& CHANGING FACES R.CUVILLES,D.COLE (R.CLIVILLES,D.RAMOS, J CORANTE) (€) (M) (T) (0 COLUMBIA 77741
R.KELLY (R KELLY) 1C) (1) (0 SPOILED ROTTEN/BIG BEAT 98207/ATLANTIC 62 62 57 18 1 DON'T WANT TO KNOW & GLADYS KNIGHT
13 12 13 5 SHAME (FROM "A LOW DOWN DIRTY SHAME") & ZHANE BABYFACE (BABYFACE) (C) MCA 54919
M.CHAPMAN,T.THOMAS (1.FINCH,R.CROSS) C) () (X) HOLLYWOOD 42269/JIVE 6 58 58 7 BACK SEAT (WIT NO SHEETS) H-TOW|
14§ 11 | 10 | 10 | YOU WANT THIS/70'S LOVE GROOVE @ ¢ JANET JACKSON B.BURRELL (STICK,DINO,SHAZAM,GI) (C) (M) (1) LUKE 181
um..r.mms,; JACKSON (JJACKSON,JHARRIS 11,T.LEWIS) (C) (M) (T) (X) VIRGIN 38455 6t | 3 | 33 | 16 | VLLTAKE HER © ILL AL SKRATCH FEATURING BRIAN MCKNIGHT
as| w6 | 1 &&ITI:E'LCI”‘O m?GELL&m P 0“: ﬁsﬁgﬁkﬁéﬁ‘éﬁﬂ LG.LORIDER (ALILLLG,TONY P.) (€) (T) 00 MERCURY 856 124
e - o TASTE YOUR LOVE & HORACE BROWN
8 a3 %EJ\;{SR;I’EA% ”ésgghlv‘{m p = : (:) (’%Ez';‘s A'I;SLARGE 85 | 54 | 46 ) 13 | 5 i (nBROWN BUTTNAKED TIM DAWG.D.HALL (C) (M) (T) UPTOWN 54672/MCA
) ICH C) TWEST 9822
WHERE DID WE GO WRONG @ BLACKGIRL
D[ v | » QY USIEREEN M T ORA LDV ot | [ e e s D e
- UICY/UNBELIEVABL L 4 NOTORIOUS B.I.G.
23 | 27 | 6 | ALWAYS AND FOREVER @ LUTHER VANDROSS 67 | 4 | & |19 | UK co/vyes?rgxz O T s 5 B s 3 s A
W.AFANASIEFF (R.TEMPERTON) (C) (D) (V) (X) LV 77735/EPIC SLIDE . ) EL DEBARGE
FLAVA IN YA EARA # CRAIG MACK @) 68 | & | 3
19 115 | 1 [ 21 | 5 o see (c macx.easy mo aee) (C) (D) (M) (T) BAD Bov';Aaool/Amsu ;D:P;' ;"(:;B:;GI;;:‘:;RL:;““ L] "‘P"'i‘;:‘;é
0|20 I?iﬁ %O%Bﬂyggfwgﬁ%slsmly g‘ g‘ "silgr l\!N o?}:LvDo SLEY,RISLEY - KE:J,H DLERAY 69 | 59 | 43 | 15 | R OONEY,M.MORALES (ADEM.C.ROONEY,M MORALES) (C) (D) () (X) GIANT 18066
[ MON 'URRAY E.! .C.J LE.ISLEY ML LR.B.ISLEY,0.): R } {C) (M) (X} JIVE 42249
0 | 55 | 53 | 1o | BREAKDOWN ® FU-SCHNICKENS
21 21 18 18 BODY & SOUL & ANITA BAKER R.KIRKPATRICK (R.ROACHF ORD,L.MATURINE R.KIRKPATRICK,L. TROUTMAN,ROGER TROUTMAN) (C) {T) (X) JIVE 42244
A ST S BIOLOGICAL DIDN'T BOTHER @ SHAQUILLE O'NEAL
OLD SCHOOL LOVIN' & CHANTE MOORE n 56 56 6 .
@ 2 | T B W < HARRELL (G MOOEEP L5 EWARTT MHRRELL G STEWARY MSTEWARTL. (Gl (000 #R.48 54929/MRCA LG.LORIDER (S.O'NEAL.P.HARVEY,T. PRENDATT) {01 ) IVE 42267
. SLYDE & CAMEO
n|lw|luv]| 2 Lg;rﬁ‘c?'((&a';g\ég ToYOoUA - (D,’N?SXTZOL'N“’;EQ @ n|—|2 eu«cm;u <w:«slmrmom,mcxs.Aow,w:astm,oozm,wtu.n,wcxzm (C) WAY 2 FUNKY 3001/RAGING BULL
NEVER AGAIN INTRO
* %x * GREATEST GAH‘ER/AIR‘PLAY * k% 13 | 69 | 60 4 D.HALL (D.HALL.K.GREENE) (C) (D) ATLANTIC 87183
CAN | STAY WITH YOU © KARYN WHITE ROCKAFELLA & REDMAN
@ 0 [ A 5 | BaBrrack (BagvraCe) (C) (D) WARNER BROS 18007 @ 86 | %8 6 REDMAN (R.NOBLE G.CLINTON,B.G. WORRELL.W.COLLINS, L. HAYWOOD} {C) (M) {T) RAL 853 9661SLAND
25 | 25 | 24 | 12 | GETUPONIT # KEITH SWEAT (FEATURING KUT KLOSE) 15 | 70 | 66 | 15 | PARTY @ DIS-N-DAT
K.SWEAT,F SCOTT (K SWEAT,F SCOTT) (C) (M) (T) ELEKTRA 64506 DIAMOND MUSIC GROUP (MCGOWAN,ORANGE, BRYANT,CASEY FINCH) (C) (M) {T) EPIC STREET 77538/EPIC
@6)| 27 | 2 | 29 | TOOTSEEROLLA ® 69 BOYZ % | 1| s | 15| PLAYAZCLUB @ RAPPIN' 4-TAY
95 SOUTH (DA’ S.W.AT. TEAM) (C) (M) {T) 00 RIPT 6911 FRANKY J,C.ESTABAN (A FORTE) (€) (T) 00 CHRYSALIS 58267/EMI
27| 2% | 23 | 8 | 1CAN GO DEEP (FROM A LOW DOWN DIRTY SHAME") ® SILK @D 7| 9| 5 | Nixa ® VICIOUS
M.CHAPMAN,T.THOMAS (M.CHAPMAN,T.THOMAS . ¥.EVANS. K-VON) (C) (T} {X) HOLLYWOOD 42264/JIVE SUPER DJ CLARK KENT (C.JASPER) (M) (T) EPIC STREET 7771 7*/EPIC
2 | 31 | 5 | EVERY DAY OF THE WEEK/IF THE MOOD IS RIGHT # JADE 81 73| 85 | 4 | BOUNCE @ KANSAS CITY ORIGINAL SOUND
RJERALD,C.MILLS (A ARMATO,R JERALD K. MILLER,G.CHAMBERS D .HALL) {C) GIANT 17988 C.FINNEY.A. WARD (YANCY,HATCHER . WASHINGTON,MURRELL MEYERS, WARD, TROUTMAN) (C) () RCA 62874
BLACK COFFEE @ HEAVY D & THE BOYZ STAY THE NIGHT @ GERALD ALSTON
Bz 9 | EASY MO BEE P.ROCK (EASY MO BEE.P ROCK HEAVY D) (C) (T) (X) UPTOWN 54931/MCA 8 | 9% 4 | Gi.GALSTON (R GRISSETT JR G ALSTON,£.MCFARLAND, R REDD) (C) STREET LIFE 7539/SCOTYI BROS.
NOT ENOUGH HOURS IN THE NIGHT ® AFTER 7
* * * GREATEST GAINER/SALES # * % W | n JEEN NOTENOUGH H G B Rk
U |« 7 Ea'l‘r!ché?u:l;('[‘[% E‘ggm R.DIGGS) (C) (M) (1) DEF um.mmg;‘ 232('&'3
SMITHR gt | 75 | 75 | 8 | GROOVE OF LOVE # EBONY VIBE EVERLASTING (E.V.E.)
CONSTANTLY Py |MMATURE L.STEWART K. HARRELL (P.L.STEWART, T.HARRELL) (C) (T) GASOLINE ALLEY 54912/MCA
@ B4 3 | LPRINCED PEARSON (LPRINGE.D PEARSON.J.POWELLT BEAL (©) (D 00 MCA 54948 2|81l 01 5 BEHIYND BAR§ - " . LO 'a;UCK RICK
@ il 51 4 DON'T SAY GOODBYE GIRL ® TEVIN CAMPBELL P.HUSTON (P.HUSTON L.MCCANN) [{ )(T)-D( JAM/RAL 851 060ASLAND
NARADA MICHAEL WALDEN (N M. WALDEN.B.BACHARACH,S.J.DAKOTA)  (C) (D) (V) 00 QWEST 18254/ WARNER BROS. % | - 2 &E#&)g?(g%ﬁzu P — 150’55/[3&:‘& PgﬁhésE
| MISS YOU ONIU M K.GILLIAM,G. SALMON,H. W _JOHNSON] AV IFESTYLES 5
@) w|u|s V.HERBERT (V. HERBERT C.HOWARD} (€) (D) ARISTA 1-2768 8 | 80 | 95 | 5 | OREAM AWAY (FROM “THE PAGEMASTER") BABYFACE & LISA STANSFIELD
3 | 29 | 25 | 17 | AT YOUR BEST (YOU ARE LOVE) ® @ AALIYAH O.FOSTER (O PARFEN) 10 FOr 10070 ]
R.KELLY (E.ISLEY,MSLEY,0.ISLEY R ISLEY,C.JASPER) (C) (TY O BLACKGROUND 42239/JiVE NEW ) 1 wt[ivlvj;rgmi\“ \gIANEIv?S) e O.LENf! NZE
R.LEWL . K . RLEWI ROFH 4.
* % * HOT SHOT DEBUT * # * % | 791 — | 2 | PIMPOF THE YEAR ¢ DRU DOWN
@ NEW D) 1 RAE[ELLI‘}!;J'IL[‘JV?THING BUT A NUMBER @ AALIYAH ANT BANKS (D.ROBINSON,A MOON,T.THOMAS) (C) (M) RELATIVITY 1223
e Rl e 8 | 8 | 8 | 17 | 'F ANYTHING EVER HAPPENED TO YOU # BEBE & CECE WINANS
% | 32 | 39 3 FORG WAS A "G" & WHITEHEAD BROS. AMARDIN (JFRIEDMAN.A. RIC (C) CAPITOL 5824
| & K.WHITEHEAD (K. WHITEHEAD, E. JOHNSON} (©) {T) (X) MOTOWN 2271 NEWD | I'M GOING ALL THE WAY © SOUNDS OF BLACKNESS
@ 47 63 9 zl-sqga}'g’\’lﬁls Fo(lég[vga - Y HOW}}RD PBE&VETT JJAM,T LEWIS U JAM,T.LEWIS) (C) (T) PERSPECTIVE 587 480
| HEWETT N. C) CALIBER 2008 HUNGAH @ KARYN WHITE
38 31 35 n TURN IT UP @ RAJA-NEE 89 8 ﬂ 88 Y JIAM.T LEWIS (K.WHITE JLHARRIS 11I,T.LEWIS) (C) (D) (T) (V) X)) WARNER BROS. 18121
JJAM,T.LEWIS U HARRIS 111,T.LEWIS, RAJA-NEE, R ISLEY, M.ISLEY,0.ISLEY,E.ISLEY) (C) (T) PERSPECTIVE 7472 NEWD 1 TAKE YOU THERE ® PETE ROCK & C.L SMOOTH
NEW P 1 WOMAN TO WOMAN/NATURAL BORN KILLAZ JEWELL/DR. DRE & ICE CUBE P.ROCK (P.PHILLIPS,C.PENN,K.BURKEA.FELDER NJWRIGHT) (T) ELEKTRA 64496
DJ QUIK.ARCHIE JEWELL OR.DRE (BANKS,MARION, THIGPEN,DR.ORE.ICE CUBE) _(C) DEATH RDW 98185INTERSCOPE L T T
STROKE YOU UPA ® CHANGING FACES 91 |72 )6 | 12
40 | 4 38 23 RKELLY (R KELLY) () ) (0 SPEED ROTTERBIE, BEAT 962 7SIRTEANTIE zs::::EcxI;A:lyn :;N\I/Kgovus.&smmSOULSNOCKMWN.CU.WEAI";:BARG::) ’(:2 /(:)r ::l :2;68;?;’;5:::173;
4 | a8 4 Iﬂ&&g’gﬂ’ﬁngﬁmo . — ol N?&{/;%%Ss%{\ 1\'1\%%!@%5 921 78 | 72 | 19 | gaavrace (EL DEBARGE.BABYFACE) () (D) (V) REPRISE 18140
Y
1 (SHE’S GOT) SKILLZ ALL-4-ONE
2| 2| 2|18 g}'ﬁ,{?&ﬂg}"ﬁgf&g&“ BONE L B%N(% :m{&gs f;‘g;ﬁmgxg NEWD | 1 | 57000k T 0BREN (.57 CLART.0BRIEN) (C) BLITZZ BI22VATLANTIC
- TRYING NOT TO BREAK DOWN BOBBY WOMACK
3| 2 12 | FAALL YaLL @ DA BRAT @ NEW ) 1 B,WOMACK,K.UNER (J JOMNSON,T.TATE.S.KAZERY,B. WOMACK) (C) (1) CONTINUUM £3401
J.DUPRI (J.OUPRI,DA BRAT) (C) (M) (T) 00 SO SO DEF/CHAOS 77594/COLUMBIA g
95 93 97 10 WITHOUT A DOUBT @ BLACK SHEEP
4“4 | 38 30 21 | CAN U GET wITIT © USHER BLACK SHEEP (BLACK SHEEP AXELROD,ISLEY,ISLEY.ISLEY.ISLEY,ISLEY.JASPER) (C) (T) (X) MERCURY 856 170
- D.SWING (D.SWING) - (C) (D) (M) (T) LAFACE 2-4075/ARISTA ALL | NEED (1S A& CHANCE) ® TREE 8
WHEN YOU NEED ME 96 98 — 2
45 | 39 | 31 B e TAp—— &é"ﬁ?f‘go%%'; ISA;Z Z.;HERCE {D.THOMAS L PIERCE,A.CHEA) (©) (D) n:mu:; In:n::e;
DO YOU SEE ® WARREN G g1 | 8| 3| 6
% | &5 | & 5 | WARREN G (W GRIFFIN,B.CARTER. J GISCOMBE| () (T) VIOLATOR/RAL ass%'gznsum ::CEER(:I;ICS SNE LOVE 50 MY SaiT SA7 WhiT SAT (a‘::\?_:;" O VHAER B’S?:SB]EBLOLl;
THIS LIL' GAME WE PLAY & SUBWAY 98 | 87 | 80 | 10 4 d .
@] 6|8 |3 G.LEVERT £ NICHOLAS (G.LEVERT.£ T.NICHOLAS) ic) B 10 86D ZSAMOTOW :(")‘::y“"‘“'s‘“"m ‘QLML‘:E‘;:Z”:R':;'Kﬁ‘:
I'D GIVE ANYTHING L 4 99 95 86 16
48 | 4 0 | 2 D.FOSTER (C.FARREN ). STEELE.V MILAMED) (cﬁgﬁzﬁerQv:LsErY;sZI II..A.REEID.SB(A)BN‘V:;ACE.D,SIMMONS (BABYFACE) RTINS V“é) ::a()) th'I:[T)A 1;(7)43
oV MICH ATION
65 | 82 | 4 mgge&gaw@gs Boy - :) gg%grjﬁ 100 | 94 1 100 | B | oMb R MELNIK U SUAMM.R MELNIK M WALL) () (M) (T} (X) SALMON 40002

O Records with the greatest airplay and sales gains this week. @Videoclip availability. @ Recording Industry Assn. Of America {RIAA) certitication for sales of 500,000 units. A RIAA certitication for sales ot 1 million units, with additional million indicated by a numeral following
the symbol. Catalog number is for cassette single. *Asterisk Indicates catalog number is for cassette maxi-single; regular cassette single unavailable. (C) Cassette single availability. (D) CD single availability. (M) Cassette maxi-single availability. (T) Vinyl maxi-single availability.
(V) Vinyl single availability. (X) CD maxi-single availability. ® 1994, Billboard/BPI Communications.
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R&B SINGLES A-Z

FOR WEEK ENDING DECEMBER 24, 1994

VITLE (Publisher - Licensing Org) Sheet Music Dist
69 5-4-3-2 (YO! TIME IS UP) (Second Generation
Rooney Tunes. BMI/MCA, BMI/Creale Chee Chee,
ASCAP/Sista Girl, ASCAP/Nikkian, ASCAP)
35 AGE AIN'T NOTHING BUT A NUMBER (Zomba,
Compiled from a national sample of airplay Raﬂml’rar.kwwce 80R&Bstations BMI/R Kelly, BMD) o we Comped rom 3 naticnmlsu-sample of POS, (point of sal) uipped ey RAE retal stores which report rumber
are electromcally monitored 24 hours a day, dlyuweek impl ns, computed by cross- 57 ALL THIS LOVE Uobete, ASCAP) WEM of units sold to SoundScan, Inc. This data is used in the Hot R&B Singles chal
ing exact times of airplay wi ftron listener data, This susedin ingles cf
referenci of alrplay with Arbitron fst This data s lheHolR!.BSl jes chart. 18 AT 2B AN ARG W
34 AT YOUR BEST (YOU ARE LOVE) (Bovina, ASCAP/EMI
=1 = = April, ASCAP) |5 = | =
g% & g §|3 63 BACK SEAT (WIT NO SHEETS) (Bishstick, BM1/Pac glg & §|¥ &
2|z |8 Tme g|g|8|Tme Jam, BMI) 2|z E TIME 2|5 |8 mme
£ | 3| § | arnst caseupistrisumig LABEL) & | S| | aArnist (LABELDISTRIBUTING LABEL) 2 BEFORE | LET YOU GO Doret ASCAP/Zomb, ASCAPMCA z|32 ARTIST (LABEL/DISTRIBUTING LABEL) £ | S| 2 | armiST WABELDISTRIBUTING LABEL)
FORGET | WAS A “G" g i s (B WHUTCHA WANT?
|37 ASCAPWB, ASCAP/Playhard, ASCAP) WBM A 0|2 ?
s O TCh QOTOV) 6 BE HAPPY (MCA_ ASCAP/Mary J. Biige, ASCAP/Dooch, : megeng
TURN IT UP ASCAP/Twelve And Under, ASCAP/Justin Publishi OLD SCHOOL LOVIN'
D1 [ 39|34 {10 gujinee perspecTvE) Co., ASCAP/EM! Apeil, ASCAP) N D} 1]6 57 B | CHANTE MOORE (SiLASMCA)
BEFORE | LET YOU GO ALL THIS LOVE 82 BEHIND BARS (Pre Pawd, BMUlana, BMVinang, BMI) WEM BEFORE | LET YOU GO NEVER LIE
2| 2 | 15| Blacksmest unTeRscore (@) 57 [ 11 | Phiw DAeeie tica 71 BIOLOGICAL DIDN'T BOTHER (Shag Lyrics, (@) 3 |12| BECRSThier unvenscore) 40128 | 22 | WaATURE tucw)
ASCAP/Chrysalis, ASCAP/Zomba, ASCAP/Gabz,
PRACTICE WHAT YOU PREACH CAN U GET WIT IT HERE COMES THE HOTSTEPPER BREAKDOWN
3| 3 | 18] BarRy WHITE (A&MPERSPECTIVEY 41 (41| 18| GoeR QAPACEARISTA ASCAP/11 :l.r :SC(:P) WBM - 3| 21151 (0 AMOZE (COLUMBIAT 4128110 Ryscrmckens uve)
29 BLACK CO| MI April, ASCAP/Bee Mo Easy,
THIS LIL' GAME WE PLAY PRACTICE WHAT YOU PREACH BIOLOGICAL DIDN'T BOTHER
ONE %'}E(gncmmsw (@) 52| 2 | THoY o YomwoTowny a :f)ﬁ:"’ f‘sﬁ&“l&ﬂw’e%?) L sk (D) 4 | 1] B et aareRSPETVES 4237 7 | SYAGUNLE ONEAL UNVE)
fegin, ipwreck.
IF YOU THINK YOU'RE LONELY NOW I'D GIVE ANYTHING -y ON BENDED KNEE BEHIND BARS
5 | 5§ 1] ol HALEY OF JODECI (MERCURY) 43[37 1 22| GeraLD LEVERT EASTWESD) " ‘:6‘;’;&?:}:{;‘;‘“&;;5" * ;"Bﬁ%ﬂ“(mm (53] 5 | 5 | B0v s men uotow 4314715 | 51K RICK IDEF AMRALISLAND)
APPY IT SNOW MUSaja, BMURubber Band, BMI . | WANNA BE DOWN AT YOUR BEST (YOU ARE LOVE)
@ 7 “ MARY ). BUGE (UPTOWN/MCA) @ -7 BOYZ M MEN (MOTOWN) 70 :R'[/AS:;OWN (l:rnb; B:A"I/CPV:(, BMVSJHL 6 ‘ 15 BRANDY (ATLANTIC) “i36|16 AALIYAH (BLACKG‘!OUNDIIIVE)
7| 6|16 ! WANNA BE DOWN 451 35| 12| GOING IN CIRCLES BMU/Troutman. BMI) WBM (7| 8 | 30| JOOTSEE ROLL 45]39] 9 | METOC
BRANDY (ATLANTIC} LUTHER VANDROSS {(LV/EPIC) 30 BRING THE PAIN (Careers-BMG. BMRazor Sharp, BMI) Hi 69 BOYZ (RIP-T) LORDS OF THE UNDERGROUND (PENDULUM)
IF YO E M NSTANTL 51 CANOY RAIN (EMI Apiil, ASCAP/E-Z-Duz-1, FLAVA IN YA EAR CANDY RAIN
CD 128 gaowﬂs'f&“’: (MIEAIC) @ 4% 5 ﬁgusmkt( f ASCAP/WB, ASCAP/Evelle, BMY/Twelve And Under, 817120 CRAIG MACK (BAD BOY/ARISTA) @ =] ! SOUL FOR REAL {UPTOWN/MCA)
ASCAP/SIam U Well, BMI) WBM P
18 T RED LIGHT SPECIAL / BE HAPPY PIMP OF THE YEAR
Djn}e 105%%03 (LAFACE/ARISTA) D) 48 | 2 | NS UAFACEARISTA) g E:"_;ST" VLV:;'[VL‘:““([“"&‘%SNY. GM!;:M. (8D} 9| 7 | Rav . Buloe wPTownMca) 471355 | GRY Down (RELATIVITY
N'T HELP . BMUWilesgen, BMURamal,
(D 10| 8 | LAPOLOGIZE 0N 51 ] - | JRiY, YOu DRUIRE PLAY ME ouT? BMVCleveland's Own, wvmmnmm KRN 1 6§ s n o Tisey a|v|a|NycET e,
AN ‘I:‘"“ ELETRA) M‘:"‘ C‘:""G'o" ‘CB‘:” - 44 CAN U GET WIT IT (DeSwing. ASCAP/EMI Apri, ASCAP) — ‘JJU CVI:J — [‘; -
U WILL KNOW ERE | WANNA BE BOY MI April, A ) ICY/UNBELIEVABL
1] 9 | M| g Mt T en unimem) mercurn | [A) 53 | 2 | EtSONEs (ser som) o §n°:f,' :2,';:;5," e B",S.f”m""m e KID] 17 7 | GETHOD Maki (OEF IAMRALASLAND) 48| 411 18 | T NOTORIOUS B.AG. (BAD BOVARISTA)
12| 8 | 15 | HERE COMES THE HOTSTEPPER (50) 60 | 2 | B1G POPPA 1 CREEP (DARP. ASCAP) HL @3] s FOOLIN' AROUND _ | 2 | DOWN 4 WHATEVA
INEKAMOZE (COLUMBIA} THE NOTORIOUS B.1.G. (BAD BOY/ARISTA} 32 DON'T SAY GOODBYE GIRL (WB, ASCA CHANGING FACES (SPOLED ROTTENBIG BEAT) NUTTIN' NYCE (POCKET TOWNHOLLYWOOD)
SHAME WHEN YOU NEED ME Sky. ASCAP/FeadBach, ASCAP) WBM YOU WANT THIS 5-4-3-2 fror TIME IS UP)
13 [ 13] 8 | e (hoLLrwoooy 51|40 {16 | AARON HALL (SILASMCA) 50 DOWN 4 WHATEVA (FROM A LOW DOWN DIRTY 13/ 10| 9 | JaNET JACKSON (VIRGINY 51145] 13 | Sioecnn
SHAME) (Zomba, ASCAP/At & Rhythm, -
CAN'T HELP MYSELF MY LIFE ) THE MOST BEAUTIFULLEST... WHEN YOU NEED ME
(D) 16 | 8 | CANTHELE MvsELF IR sof 2 | MELIPE  rrowwmcn ASOAPPacetom. ASCAPTEM, ASCAPIEM Ao 16 | 10 | KEiT MURRAY ONVE! 5250 {12} JEEON HALL (SILASMCH)
ASCAP/lazzie 8, ASCAP/EMI Virgin, ASCAP) WBM .
BODY & SOUL WHY NOT TAKE ALL OF ME IF YOU LOVE | WHERE DID WE GO WRONG
18] 14| 38 | BN B OO sien 5342 | 10 | Y O A A O romos)| 46 DD YOU SEE (Warren G. ASCAP/Colgems-EMI, 1515 1 A o Ll R B et A B
ET'S TALK ABOUT IT 70'S LOVE GROOVE i e U WILL KNOW | DON'T WANT TO KNOW
(D) 19 ] 13 | LEV R OGe teasrwesn 54150 | 5 | JANET JACKSON (VIRGIN) Ll i Awigéi:%u&n:!sggsxguﬂ bl 16|12 {12 | 3N Ha0ReR e urareon ierourn | (O] 62 [ 16 | GO0V kot (achy
1715 9 | FOOLIN' AROUND 55154 | 6 | THINKING ABOUT YOU 28 EVERY DAY OF THE WEEK/IF THE MOOD IS RIGHT 17|19 | 14 | HOW MANY ways (35 56 | 9 | TASTE YOUR LovE
CHANGING FACES (SPORLED ROTTENBIG BEAT) FELICIA ADAMS (MOTOWN) (Armato, ASCAP/irving, BMI/Lith Jerald X, BM{Ju- s Bee, TONI BRAXTON (LAFACE/ARISTA) HORACE BROWN (UPTOWNMCA)
(ID| 20| 7 | ALWAYS AND FOREVER (55— | 1 | 1 mss vou BMUWB, ASCAP/Onisha, ASCAP/Stone Jarm, ASCAP) WBM 18118111 GETUPONTT (5)| 63 | 4 | FORGET | WAS A "G"
LUTHER (LVEPIC) N I U (ARISTA) 43 FA ALL Y'ALL (So So Det, ASCAP/EMI Aprii, ASCAP/AIr KEITH SWEAT (ELEKTRA} WHITEHEAD BROS. (MOTOWN)
Control, ASCAP) .
1'LL MAKE LOVE TO YOU NEVER AGAIN SHAME LLTAKE HER
1918 20 | LLL MAKE LOVE TO | (5D 65 ] 10 NEVER ACAIN, 1S FLAVA IN YA EAR (For Ya Ear, ASCAP/Janice Combs, | | 19| 20 | 4 | ZrianE (oruywooouwe) 57 [ 38115 | TR re twercury)
ASCAP/EMI April, ASCAP/Bee Mo Easy, ASCAP) HL
YOU WANT THIS CAN g THUGGISH RUGGISH BONE WITHOUT A DOUBT
20 | 17} 12 | JANET IACKSON (VIRGIN) 507133 m”;'(m REAL (UPTOWNMCA) :: :gﬂllﬂ ::1:;1:0 Gll{owmba, B;M) wfm FIteY 20 21 | 18 | BONE ThUIGS N HARMONY (RUTHLESS) (5D 66 | 10 BLACK SHEEP (MERCURY)
RGET larner-lamerlane.
CAN | STAY WITH YOU THE SWEETEST DAYS i BLACK COFFEE SUKIYAKI
29| § | KaRYN WHITE (WARNER BROS. [GID) 66 | 6 | JANESSA WiLlAMS (WINGMERCURY) & fsfu’l’ ONIT (Kzrlgmslyzc;tl. ASCAP/E/A ;ASI%A;B/\;B. ] gif B CapeRR v I K k- - ——
OLD SCHOOL LOVIN' i WHY WE SING 9 ASCAP Crvysals, ASCAP/Goodie 1 CAN GO DEEP STROKE YOU UP
uzfa|9 CHANTE MOORE (SILASMCA) 1 KIRK FRANKLIN & FAMILY (GOSPO-CENTRIC) I Gﬂ it e ot BMI) WBM @ B7 SILK (HOLLYWOOQD/HVE) 604622 CHANGING FACES (SPOILED ROTTENBIG BEAT)
28| 5 | EVERY DAY OF THE WEEK 61145 [13] FAALLY AL 81 nnoov( OF LOVE (Ensign, BMI/Lane Brane, 23| 22| 6 | 1mISS YOU 61154 | 2 | THA BUTTERFLY
JADE (GIANT) DA BRAT (SO SO DEF/CHAOS/COLUMBIA} BMI/Famous, ASCAP/Suga Wuga, BMI) N i1 U (ARISTA} WAY 2 REAL (SO-LO JAM}
1 NEVER SEEN A MAN CRY " 1 DON'T WANT TO KNOW 5 HERE COMES THE HOTSTEPPER (FROM READY TO CONSTANTLY THE SWEETEST DAYS
uins SCARFACE (RAP-A-LOT/NOO TRYBE) 62163 (16 GLADYS KNIGHT (MCA) WEAR) (Salaam Remi, ASCAP/Pine. PRS/Longitude, ujuls IMMATURE (MCA) 62(58) 5 VANESSA WILLIAMS (WING/POLYGRAM)
r BMU/lrving, BMI) WEM 9
1 CAN G I'LL TAKE HER ) FA ALL Y'ALL NIKA
KB 22 | 9 | o O o 63| 36} 16/ L Ve R erconn 91 HITBY LOVE (€M) Vigin, ASCAP/Steven And Brendon, | | 25 ] 26 | 11 | EX aitet (s pesrcmosrcowumem | KB9] — { 2 | Meeoks emc stresteric
sadida,
3] 2 | 7| e NOST ORAUTIFULLEST ., . (@) 61| 5 | TASTY, 8 HUNGAH (Warner-Tamerlane, ASCAP/Kings ¥, wfar] ¢ | By slm] s | VESON a
gt i B e Wl i A s s
UP ON 3 AY ;
2|30]15 KEITH SWEAT (ELEKTRA) @ 0|2 SOUNDS OF BLACKNESS (PERSPECTIVE} N m’;&i‘;‘ mﬂm WT.WBM e, m 4“6 REDMAN (RALISLANDY 65 | 52 3 PARIS (PRIORITY)
28| 73| 20 | BLACK CoFFEE 67| 3 | FORYOU 8 | BELONG TO YOU/HOW MAY WAYS (Three Boyz (30 31 | 6 | SAN'T MELP MYSELF 66| 60| 2 | RIDE OUT
HEAVY D & THE BOYZ (UPTOWNMCA) R.KELLY UIVE) From Newark, ASCAP/Palygram, ASCAP/Lady Ashiee, GERALD LEVERT (EASTWEST) D.J. TRANS (ATTITUDE)
AT YOUR BEST (YOU ARE LOVE) | END OF THE R MEDLEY B8MU/Jay Bird Aliey, BMi/Black Hand, ASCAP/Zomba. I'LL MAKE LOVE TO YOU MAD 1ZM
B|25{2% AALIYAH (Bucxc.igavomvn 67]58] 4 GLADYS KNIGHT (‘»J.«Acf) BMI/Raphic, BMI/MCA, ASCAP) WBM 225419 BOYZ Il MEN (MOTOWN) @ wd I CHANNEL LIVE (CAPITOL)
21 1 CAN GO DEEP (FROM A LOW DOWN DIRTY
DON'T SAY GOODBYE Gl DO YOU SEE ) PLAYAZ CLUB CAN 1 STAY WITH YOI
OEIE TEVIN CAMPBELL (OwtsYMARN;n sros) | | B8 | 61 6 | WaRREN G (VIOLATORRALASLAND) SHAME) (Tm'ay s Crucial, B#;!VM: And My Boy, @) 1|15 RAPPIN' 4-TAY (CHRYSALISVEMI) (&) - ! KARYN wml'[ (WARNER gkus )
BMI/Warner-Tameriane, BMI) WBM
AGE AIN'T NOTHING BUT A NUMBER TASTE YOUR LOVE v - LET'S TALK ABOUT IT VOCAB
(@D) 32| 21 | ARRAN G ACKCROUNDIVE) 89 [ 55 | 12 | GRACE mroWN (UPTOWNMCA) il st e i St Lo (D} €2 11 | Ve thios eastwesn @E ! | FUGEES crranzuntoR crew) tRuesous
THIS LOVE IS FOREVER ANSWERING SERVICE ASCAP! DO YOU SEE WHEN A MAN CRIES
(D43 | 8 | TR VEwer (AL BED (I | 1 | GRaLo (HVERT EASTWEST) o TR TS mﬁzﬁma' s 32|30 | 4 | WARREN G (VIOLATORRALASLAND) a0y 74| 10 | 308y TeRRY (viRGIN)
HOW MANY WAYS = BACK SEAT (WIT NO SHEETS) 87 IF ANYTHING EVER HAPPENED TO YOU (PSO Ltd., GIT UP EVERY DAY OF THE WEEK
3331145 | 701 BRAXTON (LAFACEARISTA) uy 1| RTGwn G ‘Supm:s‘ Byiamgm_ ASCAP/Music w:’%, (@} 43| 9 | S U8 B 2 hesran (@75 | 2 | e
() 47| 2 | woman o woman (|| 1| FoET™HA LovE America, BMI/MCA. BMU/Nelana, BMI) WBM 34| 34| 14| PARTY 121 67| 20| ro GIvE anvTHING
JEWELL (DEATH ROWANTERSCOPE) BONE THUGS N mmonv (RUTHLESS) 9, IF YOU LOVE ME (Stone Jam, ASCAP/Ness, Nitty & Capone. DIS-N-DAY (EPIC STREET/EPIC) GERALD LEVERT (EASTWEST)
STROKE YOU UP TIC TOC ASCAP/Drisha, ASCAP/WB, ASCAP/Brown Gir, ASCAP/ Negt RECORD JOCK BODY & SOUL
@ njz CHANGING FACES (SPOILED ROTTENBIG BEAT aD ni2 LORDS OF THE UNDERGROUND (PENDULUM) Rainbow, ASCAP/EMI Apil, ASCAP/Siow Flow, ASCAP) Gﬂ 51)2 DANA DANE BROS.) nis|w ANITA BAKER (ELEXTRA}
23 PLL MAKE LOVE TO YOU (Sony Sangs. BMUECat, BMI) HL '
FLAVA IN YA EAR TAKE A TOKE 4 T TAKE IT EASY ALWAYS & FOREVER
36 [ 26| 20 | CRAIG MACK (BAD BOYARISTA) |68 )3 | O onr couumew 64 I'LL TAKE HER (Gabz, ASCAP/Brian-Paul, ASCAP/11 40| 25 | a0 Lion WEEDEDNERVOUS) (D — | 1| C5NER vanomoss (vkric)
—1= C. ASCAP/Deep Soul, ASCAP/II, ASCAP/EMI Apri, -
k3Dl | 2 | M GOIN Down (7| 1 | stvoe KSCAP/Zomba, ASCAP) (37 68 | 2 | ! aPoLOGIZE (75 | | TS LI’ GAME wE PLAY
MARY J, BLIGE (UP! A) CAMED (WAY 2 BULL) 88 I'M GOING ‘l.L THE WAY (New ASCAP) ANITA BAKER (ELEKTRA) SUBWAY (81v 10'MOTOWN)
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6|9 [i0] A TME R RN 1 24 29 | NEVEREERPIAS SECRETS 77 NIKA (Don Vicious, BMyBovina, ASCAP/EMI Apr, ASCAP) 61 TAKE A TOKE (EMI Virgin, ASCAP/Cole-Clivilles. 92 WHERE IS MY LOVE? (Ecaf, BMI/Sony,
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BACK ON SCENE WITH HIS HOT REGGAE/HIP HOP SINGLE
“BIKE BACK” Remix
Produced by: K.O. Productions Khalid K. & Brian O.
Additional Remix by Mystro for Rickidi-Raw Productions

CENTRON
JSOUND

COMPANY

Release Date: January 1995
Album coming out soon!!

CENTRON MUSIC INC.

Member of

NAIRD

SIL JORNSON

Hi Rhythm

SYL JOUNSON IS BACK IN THE GAME!

The man who brought you Take Me to the River and Come on Sock it to Me
has reunited with the legendary Memphis “Hi Rhythm"

DELMARK RECORDS.

NAIRD

v wr
ABADABA
and tha

SONZ OF HARLEM i

R&B

e e e S 11
THE RAP COLUMN
(Continued from page 31)
by “grandpa” Afrika Bambaataa, it's
any potent black youth expression.

In 1995, artists need to ignore rigid
definitions and silly labels like horror-
core and create from the heart.

AT THE MOVIES: After the success
of the “Who’s The Man,” “Menace II
Society,” and “Poetic Justice” albums
in 1993, the relationship between film
and hip-hop continued into '94. This
year, however, there was an interest-
ing trend toward using the long-play-
ers strictly for their promotional value.
Loud put out an album of “music in-
spired by the motion-picture ‘Fresh’”
(none of it was in the movie). And
Death Row’s “Murder Was The Case”
soundtrack was four times longer than
the visual work.

YOUNG WORLD: While Ahmad, II-
legal, and Dred Scott all came with
singles named “Back In The Day,” sev-
eral labels served compilations of hip-
hop classics. The “Fresh” album was
primarily an old-school set.

Meanwhile, Triple-X Records issued
“Concrete Roots,” which focused on
producer Dr. Dre’s early work—from
the Michel’e track “No More Lies”
and D.O.C.’s “Funky Enough” back to
World Class Wreckin’ Crew’s “Turn
Out The Lights”—and Street Life/
Scotti Bros. paired old-school artists
with new-jack producers for its “Raid-
ers Of The Lost Art” album.

An interesting sidebar to rap’s nos-
talgic bent was the use of baby pictures
on the front covers of two albums—the
Notorious B.I.G.’s “Ready To Die”
and Nas’ “Illmatic”—and on the back
of the Sha-key single “Soulsville.”

Also, Bad Boy CEO Sean “Puffy”
Coombs cast his son, Justin, in videos
and on the invitation for his fashionable
birthday bash at New York’s Roseland.

A SHORT LIST of things that frus-
trated the hell out of this columnist in
1994:

1. We were disappointed when King
Just’s “Warrior’s Drum” (Black Fist/
Select) and Mic Geronimo’s “Shit’s
Real” (Blunt)—retitled “It's Real” for
da radio—failed to become national
hip-hop anthems. These chewy, addic-
tive records were faves on mix-shows
in certain regions, but those first
flames were never fanned.

The records did everything right.
It's the labels that were mucked up.

I'm not sure where to place blame—
distribution, marketing, or promo-
tion—but these labels’ systems need to
be checked.

2. We couldn’t understand why em-
ployees in mailrooms were jamming
to hot titles before journalists even
heard them. Publicists were busy
yappin' 'bout their artists being boot-
legged when they should've been do-
ing whatever to provide them with ex-
posure and getting props. When
journalists are regarded as suspects,
no one wins.

3. We were shocked at how many
labels dropped new product on un-
suspecting ears. A heap of records
were dead on arrival because no one
was told they were coming. That
wasn't fair to the artists.

4. We couldn’t believe how many
artists couldn’t handle legitimate crit-
icism. Instead of taking it in stride,
they served beatdowns. We thought
hip-hop was about freedom of expres-
sion. Guess not.

Billboard s
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SUZANNE BAPTISTE'S

RINTHM
SICTION

AT THE TOP: “Creep” by TLC (LaFace) hangs in at No. 1 on the Hot
R&B Singles chart for a third consecutive week. “Before I Let You Go”
by Blackstreet (Interscope) appears to be losing steam at radio; its sales
increase enables it to hold at No. 2. Because the loss at radio was so mar-
ginal, the single may well bounce back. “On Bended Knee” by Boyz 11 Men |
(Motown) forges ahead one position, to No. 3, with healthy gains in both
sales and airplay. ‘

TRAFFIC JAM: “I Belong To You” by Toni Braxton (LaFace) explodes |
at radio this week. It has the largest increase in total points on the entire
R&B singles chart, but, because of gridlock at the top, it stays put at No.
8.“I Belong” is No. 1 at four stations: WJMZ Greenville, S.C., WMYK Nor-
folk, Va., WBLK Buffalo, N.Y., and WMM.J Washington, D.C. Right behind
Braxton is “If You Love Me” by Brownstone (MJJ). This record continues
to grow at a steady pace. It is now No. 1 at four stations: WKKV Milwaukee;
WFXE Columbus, Ga.; KJLH Los Angeles; and WDKX Rochester, N.Y.

NO NEED TO APOLOGIZE: Although the chart is crowded in the top
15, “I Apologize” by Anita Baker (Elektra) manages to make a nice jump,
14-11. It passes both “Shame” by Zhane (Hollywood/Jive) and “Foolin’
Around” by Changing Faces (Spoiled Rotten). “I Apologize” is top five at
12 stations, including WDZZ Flint, Mich., WKYS Washington, D.C., and
WXYV Baltimore.

CLEVELAND‘S IN THE HOUSE: “Can’t Help Myself” by Gerald Le-
vert (EastWest) picks back up at radio, big time, this week. It moves into
the top five on seven playlists, including WPEG Charlotte, N.C; WHRK
Memphis; and WWDM Columbia, S.C. Right behind Levert is another
group to come out of the Trevel Production house (Trevel is Levert spelled
backward, ya'll): Men At Large, with “Let’s Talk About It” (EastWest).
This track has been building steadily and is now top five at three stations:
WZAK Cleveland; WPLZ Richmond, Va.; and KVSP-AM Oklahoma City.

Richard Carpenter, left, and Jay
Durgan, A&M senior VP of
international, celebrate the Carpenters’
achievements at Luna Park.

RECORDS TO WATCH: “Can I Stay With You” by Karyn White
(Warner Bros.) earns Greatest Gainer/Airplay honors this week with a 31%
increase in airplay. Early believers in the track are WVEE Atlanta; WBLX
Mobile, Ala.; and KSJL San Antonio, Texas. “Every Day Of The Week”
by Jade (Giant) may have had a slow week at radio, but this could very
well be a sleeper. It ranks top 10 at 10 stations, including WMYK; WTLC
Orlando, Fla.; and WQOK Raleigh, N.C. The Greatest Gainer/Sales award
goes to “Bring The Pain” by Method Man (Def Jam), with a 28% increase
in sales. “Bring The Pain” is top 20 at WXYV Baltimore and WWWZ
Charleston, S.C.

A mix of band members meet and
greet at the Troubadour. Shown, from
left, are Scott Johnson of the Gin
Blossoms; Al Cafaro, A&M
president/CEO; Randy Cheek and
Chuck Cleaver of the Ass Ponys; Kim
Thayil of Soundgarden; and Dave
Syndorf of Monster Magnet.

TWO FOR THE PRICE OF 1: This week, yet another double-sided single
debuts on the R&B singles chart. “Woman To Woman" by Jewell, which
is backed with “Natural Born Killaz” by Dr. Dre & Ice Cube (Death Row),
debuts at No. 39. Both records come from the “Murder Was The Case”
soundtrack. Double-sided singles are starting to become commonplace
lately, but it’s not too often that we see a double-sided record featuring two
different artists. |
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| which nave not yet charted | Troubadour.

Artists & Music

Atlas president Nick Gatfield chats with
members of Love Battery following
their show at Brennan's Pub. Shown,
from left, are band members Bruce
Fairweather and Kevin Whitworth;
Gatfield; and band member Ron Nine.

Sheryl Crow beits out a tune at the
House Of Blues.

In Celebration Of A&M Records

More than 200 staffers of A&M Records
and its joint ventures, label imprints,
and distributed labels—Perspective
Records, Polydor/Atlas Records,
Victory, and Tuff Break—gathered in
Los Angeles recently for a five-day
national conference. Attendees
enjoyed previews of 1995 releases and
showcases of A&M artists in local
clubs. Here, A&M president/CEQO Al
Cafaro, front right, and the entire A&M
staff present Sheryl Crow, front and
center, with a double-platinum plaque
commemorating sales of “Tuesday
Night Music Club,” following her
performance at the House Of Blues.

A&M executives jam with members of
Biues Traveler on “Low Rider” at an
opening-night show at Brennan's Pub.
Shown, from left, are Chan Kinchla,
Blues Traveler; A&M president/CEQO Al
Cafaro; A&M director of budgeting,
promotion, Bruce Lermer (on drums);
John Popper, Blues Traveler; Al Marks,
A&M executive director of artist
development; and Randy Spendiove,
Perspective VP of promotion.

A&M president/CEO Al Cataro
addresses conference attendees

A&M Canada president Joe Summer,
left, chats with artist Jann Arden, who
performed during the conference.
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Dance

ARTISTS & MUSIC

Club Acts Rise Yet Still Hang Left Of Mainstream

THERE ARE COUNTLESS reasons
for clubland’s citizens to feel grumpy
as they contemplate the close of yet an-
other year largely spent hanging on
the left side of the musical mainstream.

In replaying a few highlights, we
find a continually tumultuous relation-
ship with major labels, where dance
music is often relegated to fringe or to-
ken status—until a pop superstar
needs a quick injection of hipness, of
course. Independent labels are still
tirelessly fighting for a piece of the fi-
nancial pie and are usually forced to
stand in line behind hip-hop, its formi-

Contfide In Kylie. After more than five
years under the creative direction of
production team Stock Altken
Waterman, Kylie Minogue joined the
deConstruction/BMG label famlly to
release a self-titled collection that
included collaborations with such
clubland luminaries as Brothers In
Rhythm, Jimmy Harry, and Farley &
Heller. Due stateside on Imago next
year, the set has already spawned a
palr of international hits, “Confide In
Me"” and “Put Yourself In My Place.”

dable street-music sibling. And in what
can only be described as an act of can-
nibalism, the dance community cannot
even count on some of its DJs and
mom-and-pop retailers to play fair, as
illegal mix tapes make such a sales kill-
ing that numerous labels and individual
artist/producer careers are slowly dy-
ing as a result. In short, it has been an-
other tough year of business as usual.

Despite the daunting drama, each of
us continues to wake up each morning
to battle. Is the load lighter in rock,
R&B, or even AC? Of course not. Dif-
ferent genres, different pressures—
and different defeats. Perhaps it is that
knowledge that continually fortifies us.
We hope it is also a pure passion for an
art form that will always be brash, ca-
thartic, and a little ahead of its time
that keeps us going. Barring an occa-
sional point of constructive criticism,
we dedicate this eolumn to those who
have enjoyed little victories in 1994—
as well as those who strive to go one
step further.

WE REJOICED in spring, when
Crystal Waters gave pundits who pre-
maturely called her a one-hit-wonder a
kick in the pants with “Storyteller,”
her brilliant second album on Mercury.

Not only did it display the wares of
an artist who has grown as a vocalist
and songwriter, the set also offered
“100% Pure Love,” a relentlessly
catchy single that overshadowed Wa-
ters’ previous hit, “Gypsy Woman
(She’s Homeless),” and was eventually
certified gold by the RIAA.

“I have to confess that I wasn't too
happy with the sound of the last al-
bum,” Waters told us in March.
“Everything happened so fast that
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THE-TOP-STORIES

« Dance Music Continues To
Fight For Prominence At
Maijors.

« lllegal Mix-Tapes Threaten To
Cripple Indie Labels & Acts.

«» Crystal Waters Storms Top
40 With “100% Pure Love.”

» Compilations Become
Primary Outlet For New &
Developing Acts.

there wasn’t any time for us to stop and
think about what we were doing. With
[‘Storyteller’], I had to make sure that
I could feel good about every word and
note. That was—and is—much more
important to me than having one gigan-
tic single.”

The good news is that her integrity
has clearly paid off, and her profile has
been enhanced by the inexhaustible ef-
forts of the Mercury promotion staff.
“Storyteller” shows no sign of cooling.
The set’s recent floor-filler, “What I
Need,” goes to top 40 radio next
month, and the label is already prep-
ping two more singles. Waters has be-
come one of dance music’s most power-
ful ambassadors in the mainstream—
and a charming one at that.

WATE RS IS followed closely in U.S.
prominence by Epic outfit M-People,
which almost single-handedly carries
the baton for full-fledged dance bands
with a lofty 10-piece lineup that
reaches beyond typical house sounds
with vibrant Philly-soul and Motown
threads. The group’s 1993 deConstruc-
tion collection, “Elegant Slumming,”
spawned three club hits here, most no-
tably the rhythmically lush “Moving
On Up,” which made a successful tran-
sition onto radio airwaves.

“We have never been contrived or
calculated in the way we approach mu-
sic,” group mastermind Mike Picker-
ing told us recently. “Our only con-
scious decision is to work hard enough
to hear growth in our songs. That
makes the success all the sweeter and
more rewarding.”

Still basking in the glow of “Elegant
Slumming” winning the British Phono-
graphic Industry’s Mercury prize for
album of the year in October, the mem-
bers of M-People are already revving
up for their third opulent collection,
“Bizarre Fruit,” which Epic will re-
lease here early next year. This new al-
bum is overflowing with viable radio
hits, so any excuse from the label’s pop
department not successfully working

this will be unacceptable.

WHO EVER CAN resist a fierce
diva? From her high-velocity perform-
ance style to her consistently over-the-
top presentation of sequins and lac-
quered lips, she defines much of the
unbridled joy and emotional abandon
inherent in dance music.

This year, the crop was crowded
with women who adhered to standard
formula, as well as a bunch who gave
the mold a tasty new twist or two.

Barbara Tucker got long overdue
props with “Beautiful People,” a
Strictly Rhythm 12-incher that had her
flexing her gospel-honed voice to maxi-
mum effect. Factor in crafty produc-
tion by “Little” Louie Vega that care-
fully balanced assertive beats with a
wicked hook, and you had an unstoppa-
ble star vehicle.

After more than five years of dues
payment (and many glorious record-
ings), Tucker’s label mate India
reached a new plateau as the focal
point of the River Ocean smash “Love
& Happiness (Yemya y Ochun).” Musi-
cally paired with husband Vega and the
legendary Tito Puente, she deftly
stitched an African prayer with Latin
chants and a tribal groove, delivering a
primal, chest-pounding performance
that left punters trembling. Is anyone
brave enough to finally dub her the
Queen of House? We are—and we dare
detractors to step forward with a viable
alternative.

Michelle Weeks strived to become
this generation’s Jocelyn Brown in
1994 by appearing as the featured voice
on an endless string of one-off housers.
Her dulcet tones were best utilized on
the Diva Convention hit, “Never
Leave You Lonely,” on Radikal Rec-
ords. As much as we have never gotten
tired of her lively and charming pres-
ence, the time to focus on one act or a
solo career has arrived. We will be
watching Weeks closely in '95. So
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Familiar Melodies. Legendary diva
Donna Summer returned to the
dancefloor during the second half of
'95 with "Melody Of Love,” a
collaboration with David Cole and
Robert Clivilles that benefited from
David Morales’ astute post-production.
The single was pulled from the singer's
“Endless Summer” greatest hits
collection on Mercury and met with
ardent DJ approval. She begins cutting
a set of new material early next year.

should you.

One of the most visually striking di-
vas of "94 was Kristine W., a former
beauty pageant staple who rose from
the lounges of Las Vegas to interna-
tional prominence with “Feel What
You Want.” In the space of seven-or-
so minutes, the magnetic, six-foot-tall
belter captured the intangible essence
of classic Donna Summer and Lo-
leatta Holloway with ease, transform-
ing the song’s spare lyrics into an in-
cantation of self-esteem and joy. She is
touring with the “Feel-It Follies,” an
eye-popping spectacle that adds the
Ziegfeld touch to your typical track
date.

Other divas that made the world
smile: Ann Nesby from Sounds Of
Blackness, who recked the act’s sin-
gle, “I Believe”; Chicago’s Meechie,
whose hit “You Bring Me Joy” trig-
gered rightful worldwide props, mak-
ing her one of the jewels in Vibe Mu-
sic’s already glittering crown (or is that
tiara?); fellow Chicagoan Dajae, with
the giddy “Is It All Over My Face” on
Cajual Records, she revealed herself as
the closest we will ever get to a "90s
version of Martha Wash; Pauline
Henry, the ex-Chimes siren who
brought haughty soul to the Bad Com-
pany classic, “Feel Like Makin’
Love™—too bad 550/Epic passed on her
equally potent eponymous debut; and
Alison Limerick, whose Arista UK.
opus, “With A Twist,” was packed with
well-structured house, soul, and new-
jack treats.

ON THE PRODUCTION and remix
tip, New Yorker Johnny Vicious en-
Jjoyed a lengthy run as the flavor of the
moment, thanks mostly to his astute
use of tribal drums and darkly haunt-
ing keyboard loops. In the end, his own
compositions, such as “Rollers In My
Hair: The Queen’s Anthem” and “Just
A Little Bit Higher,” were far more in-
teresting than his revamps of others’
work.

(Continued on page 62)
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ARTISTS & MUSIC

Sales Achievements, New Labels, Acclaimed
Performers Top Country’s 1994 Honor Roll

THE YEAR IN country music
could hardly have ended on a happier
note than it did with the two parties
Liberty Records held within the
same week recently for Garth
Brooks. The first one celebrated the
fact that the Recording Industry
Assn. Of America’s had certified
sales of 11 million for Brooks’ “No
Fences” album. The second—held
backstage at the Grand Ole Opry—
toasted the fact that the singer’s
“Ropin’ The Wind” collection had
reached the 10-million mark. Then,
as if to keep Music Row fixated on
stratospheric numbers, Warner/
Chappell announced that it had
bought Alan Jackson's catalogs
(and signed him as a writer) for $13
million. Not a bad way at all to kiss
'94 goodbye.

1994 was also a year in which sev-

199 4 *FNAREVI E W

by Ed Morris & Peter Cronin

eral new country labels came into be-
ing. Chief among them were Decca,
Polydor, Patriot, River North, and
Magnatone. Decca and Polydor
quickly scored chart successes via
flagship artists—Mark Chesnutt
and Toby Keith, respectively—who
had already established themselves
at sister labels.

A shake-up at RCA/Nashville and
its companion country label, BNA
Entertainment, is bringing Joe Ga-
lante and his chief lieutenants back

THE-TOP-STORIES

« Garth Brooks Takes His Show
Abroad

« CMT Aims For Asia, Latin
America

« Music Back In Downtown
Nashville

« “The Road" Opens Country
Horizon

« 1994: New Labels & Event
Albums

« Country’s Growth Remains
Steady

to town from his former post as RCA
Records president in New York. Un-
der a joint-label reorganization, Ga-
lante will oversee both Nashville op-
erations.

New country acts that attracted
eritics’ praise this year included the
Tractors and BlackHawk (Arista),
Rhett Akins (Decca), Chely Wright
(Polydor), Bryan White (Asylum),
Wade Hayes (Columbia), Ken Mel-
lons (Epic), George Ducas (Lib-
erty), Lisa Brokop and Bryan Aus-
tin (Patriot), and S. Alan Taylor and
Steve Kolander (River North). Of
these, the Tractors went platinum
and BlackHawk went gold. Since
both bands comprise musicians gray
or gone at the temple, it now appears
that a country act need not consider
itself over with if its members are
over 30. Or 40.

Of the country albums released be-
tween December 1993 and De-
cember 1994, three have gone multi-
platinum, five platinum, and 16 gold.
The biggest-selling breakthrough of
the year was Tim McGraw's “Not A
Moment Too Soon” on Curb. It sold
more than 3 million copies within its
first few months on the shelves.

If fans tired of tribute and “event”
albums during the year, the word
never reached record executives.
The rollout of titles included MCA’s
“Rhythm Country & Blues,” “Skyn-
yrd Friends,” and George Jones’

Rose Gardeners. Planning the video shoot for the George Jones/Alan Jackson
single “A Good Year For The Roses,” from left, are director Gerry Wenner, Planet
Pictures; Jerry Chesnut, who wrote the song; Brian Ahern, who produced Jones’
“The Bradley Barn Sessions” album for MCA Records; Jones,; and Jackson.

guest-girded “Bradley’s Barn Ses-
sions”; Arista's “Mama’s Hungry
Eyes: A Tribute To Merle Haggard”;
Liberty’s adventurous pairing of
Suzy Bogguss and Chet Atkins,
“Simpatico”; BNA’s “Keith Whitley:
A Tribute Album”; Epic’s “Without
Walls,” on which Tammy Wynette
duets with other top pop and country
acts; Mercury's “Red Hot + Coun-
try” album for AIDS relief; and Mer-
cury’s just-released live album, “It’s
Now Or Never: A Tribute To Elvis.”

DOWN BY THE RIVER: With
Gaylord Entertainment serving as
shock troops, country music re-cap-
tured downtown Nashville. Within
the past few months, Gaylord refur-
bished and reopened the Ryman Au-
ditorium on Fifth Avenue and built
the dazzling Wildhorse Saloon just a
few blocks away. To make these faci-
lities readily accessible to Gaylord’s
Opryland Hotel, the company also
established a fleet of river taxis.
Hard by the Wildhorse (which imme-
diately became a home base for tour-
ist-luring TV shows) stands the new
Hard Rock Cafe. With these estab-
lishments as anchors, downtown
Nashville has become an around-the-
clock attraction.

While such big-bucks operations
as the Wildhorse and the Hard Rock
raked in the major tourist dollars, a
different kind of downtown scene be-
gan to take root this year. Singer/
songwriter Greg Garing has been
bringing Tootsie’s Orchid Lounge
(located directly behind the Ryman)
back to life with his loud-and-proud
brand of country. He has been pack-
ing in punks and tourists right along
with the cowboy hats.

Meanwhile, just down the block—
in the window of Robert’s Western
Wear—a five-piece outfit known as
BR5-49 has routinely been laying
down the kind of raucously honest,
no-holds-barred honky-tonk that
makes radio programmers break out
in a nervous rash. This stuff may not
be radio-ready, but a healthy alter-
native country scene in Nashville
might help add some much-needed
spice to the mainstream.

ON MUSIC ROW PROPER, the
hammers continue to pound. BMI's
six-story fortress is already looming
over its neighbors and is scheduled
to be in use next fall. The framework
is up for Starstruck Entertainment
Group's new headquarters near the
old RCA building. August is the tar-
get date for occupancy. The Sony
Tree offices have been enlarged and
completely refurbished. Almo Irving
is doubling the size of its building on
Adelicia Street. Warner Bros. and
MCA now occupy brand-new struc-
tures.

OVER THERE: As befits a trail-
blazer, Garth Brooks spent much of
1995 opening new markets for coun-
try music in Europe and Australia.
CMT is broadening its European
base and is now set to beam its pro-
gramming into parts of Latin Amer-
ica and Asia. At the same time, the
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THE CHART TOPPERS

Here is a chronological list of releases that logged time at No. 1 on the
Top Country Albums chart between Nov. 6, 1993, and Nov. 5, 1994. The
figures within parentheses represent the number of weeks the title stayed
at No. 1 during this period. Albums that debuted at No. 1 are shown in

“Common Thread: The Songs Of The Eagles,” Various Artists, Giant (11).
“Greatest Hits, Volume Two,” Reba McEntire, MCA (1).

“Kickin® It Up,” John Michael Montgomery, Atlantic (6).

“Rhythm Country & Blues,” Various Artists, MCA (2).

“Not A Moment Too Soon,” Tim McGraw, Curb (26).

“Who I Am,” Alan Jackson, Arista (1).

“Waitin' On Sundown,” Brooks & Dunn, Arista (1).

“Stones In The Road,” Mary Chapin Carpenter, Columbia (3).
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music video network.is fighting for
its life in Canada following a ruling
by the Canadian Radio-television &
Telecommunications Commission
that it must surrender its place to a
domestic programming service.
CMT has appealed the ruling.

HONOR ROLL: The Country Mu-
sic Assn. produced one of its best
awards shows ever this year, thanks
in great part to the adroit hosting of
Vince Gill. Gill won more than his
share of the awards, too, including
entertainer and male vocalist of the
year. Industry favorite Pam Tillis
copped the female vocalist prize.
John Michael Montgomery took
the Horizon Award, and Merle Hag-
gard was inducted into the Country
Music Hall Of Fame.

The Grand Ole Opry was stingy
with its new memberships this year,
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adding only one artist to its fabled
ranks: Curb Records’ Hal Ketchum.
Not a bad year for us simple folk.

SONGS SUPREME: Ten country
songs have been picked to compete
for song of the year at the 12th an-
nual Music City News Country
Songwriters Awards show. The
event will be broadcast live March 8
on TNN.

The songs and their writers are
“Does He Love You” by Sandy Knox
and Billy Stritch; “Don’t Take The
Girl,” Larry Johnson and Craig
Martin; “How Can I Help You Say
Goodbye,” Burton Collins and
Karen Taylor-Good; “I Swear,”
Gary Baker and Frank Myers; “In-
dependence Day,” Gretchen Peters;
“Summertime Blues,” Jerry Cape-
hart and Eddie Cochran; “Thinkin’

(Continued on page 44)

New Faces. A gallery of 1994 country breakthrough artists. Clockwise from top
left are the Tractors, Lisa Brokop, David Ball, and George Ducas.
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