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MINT CONDITION (K LEWIS) (C) PERSPECTIVE 74 S 3 /ERG_|
DREAMLOVER A & MARIAH CAREY vOo0oD0Oo TEDDY PENDERGRASS
M 3 32 2 M.CAREY,D.HALL, W.AFANASIEFF (M.CAREY.D.HALL) (C) (D} (M) {T} (V) (X) COLUMBIA 77080 & ] J 1 G.LEVERT.E.NICHOLAS (G.LEVERT,E.NICHOLAS) () ELEKTRA 64608
HUMP WIT'IT 95 SOUTH
% * * POWER PICK/AIRPLAY * * % 9 | 8 3 | THE BASS MECHANICS U.MCGOWAN,N.ORANGE) (C) (T) WRAP 187/ICHIBAN
I'M IN THE MOOD & CECE PENISTON
@ 4 2 | SOULSHOCK KARLIN {5 NIKOLAS 8 SILBEY, SOULSHOCK KARLIN.CUTFATHER) (C) ALM 0460 8 | 8 | & 4 E ?Js?yofl % &Eksq\(a%u'g‘,sv.nownmm B .LX;/ L&%c%_gygg 2‘4%_
. LET ME RIDE ¢ DR. DRE
36|39 )1 sB EJ;S ?vltcl.‘sllvh:ci\./sﬁmgw)n M C":é\)r:l;)rﬁg esz%\slggcs 87 | 91 | 8 | 16 | Gxoge tor.ORESNOOP) (C) DEATH ROW/INTERSCOPE snzslzumnc
v 1 GO ON & MC LYTE
KAV A Y 7 ﬂmQEELQEmQQE HLT.LEWIS)  RALPH (I)R rfcivsﬁmg 88 | 82 | % 3 T.FYFFE,F.GRANT,M.RILEY (MC LYTE.T.FYFFE,F.GRANT.M.RILEY) (M) (T) FIRST PRIORITY 95995 /ATLANTIC
YOURS SHAI
38| 35| 4|10 P\E\XEEQSLSEJ Mﬂfkf(?scom LUT’?(:?K«)Y.O%?&%ES 9 Z | CMARTIN (C.MARTINM.GAY.G.BRIGHT.D. RENSALIER) (C) GASOLINE ALLEY 54740/MCA
" B STRAIGHT FROM MY HEART & UNV
41 56 4 gﬁm:%!sfff,,iﬁp RPN Al R BT R ) (ST#L?SBEQS%Q%(SS Ll G y 15 | Deenn 1111 POWE.. CLAY.D PEETE S POWE) (C) (D) (V) MAVERICK/SIRE 18353/WARNER BROS.
40 18 38 9 REAL MUTHAPHUCKKIN G'S & EAZY-E 91 84 83 4 BLOWIN' MY MIND & ART MADISON
RHYTHM D. (EAZY-E.GANGSTA DRESTA.BG. KNOCC DUT) (C) (T) RUTHLESS S508/RELATIVITY 1 KING,G.JONES (J.KING.A.KING.G.JONES) (C) (M) (T) (X) JVK BOO2/ILC
ANGEL COMPANY
4] 39 41 11 ;gfﬁ'féﬁ_s b&‘pﬂﬁm.a.mm) > B’g,ﬁ‘é,&"&'ﬁ;‘é?g{_ 92 | 90 87 4 S_BROWN,D.LAWRENCE (S.BROWN,D.LAWRENCE) (C) GIANT 18392/REPRISE
COME BABY COME @ * K7 3 87 90 SOUND OF DA POLICE & KRS-ONE
43 | 45 [ 14 | CRONER K7 (K7 GARDNER) (C) {M) (T) (X) TOMMY BOY 7572 4 3 | SrowsizwpaRker R LEWAY om J'VEC“"’ 192
ANOTHER SAD LOVE SONG ® © TON| BRAXTON 94 | 85 [ 78 | 12 [ 93 TIL INFINITY @ SOULS OF MISCHIEF
43 | 45 | 430 LA.REID,BABYFACE,D.SIMMONS (BABYFACE.D.SIMMONS) (C) (M) (T) (X) LAFACE 2-4047/ARISTA AEE0S ITMASSEY: Ol LINDSEVIDRTHOKIEEON) (C) (1) JIVE 42157
FREAKIT ® DAS EFX 95 | 88 i oo fuued LOME MLE-HONE
4 [ 42 | 40 | 9 | CCLARITY.D.LYNCH (AWESTON.W.HINES.CCHARITY,D.LYNCH (©) (M) (T) (X) EASTWEST 98341 G~S’;‘-:L1’_‘_'r";-° BRIEN (JACKSON STREIGISTWILLIAMS) TR AN TN E“:é:l—mz(;éfjoé
® JANET JACKSON NEW 1 MAN % SARISH-ReLATREAILIK NG ENIVOG
45 | 44 | 48 | 26 }.’:A:.Y.LEWISJ JACKSON (J.JACKSON.J.HARRIS (LT LEWIS (C) (M (V) (X) VIRGIN 12676 > ”"‘ZOR"H"‘ZOR’ (T} NEXT PLATEAU/LONDON 857 391*/PLG |
46 40 36 23 LSQQAEEL%:‘FECR ;SSO%SE({EEMONDS) . BE% 3%3%\1%% 97 4 :).ﬁ:ﬂTJGLSGYOR'AQ (PFEJESEILK_SUI}E&ED T.RAY (C) (M) (T () Rurfuo:°9¥7p‘i§7€ﬂ§.§l.-mtl;-l;
LONG WAY FROM HOME B _O_JOHNNY GILL .‘_x’ 98 2 | CAN SEE CLEARLY NOW (FROM “COOL RUNNINGS") L JIMMY‘CLIFE
47 | 46 | 49 | 11 | 3 ReiD.BABYFACE.D SIMMONS (L.A.REID.BABYFACE.D.SIMMONS) {C) MOTOWN 2221 :’Té’::_‘;'}:f;;’HT) . DOS()SCZWI:;;;OF,{—
48 | 48 | 5! 8 %QX&JSNES!R) (c):zﬁgu’?.{;smvs?oég&z% NEWD ! o'ouz 3 ngu cén FRESH CREW (DAVIS.SCROGGINS.UNIQUE) (M) (T) GEE STREET/4TH ; ;ROAEDEJ(;V 4;6 ss:zgm
T™H FOR M ® JOE 100 | 100 94 4 ONE ON ON L J B NTIN N
49 47 44 8 JOE (EK.%ELEER‘J‘())E,D.LEF.RRELU (©) (T) MERCURY 863 940 T MCELROY.D FOSTER {T.MCELROY,D.FOSTER,JAH} (C) (M) (T) EASTWEST 98346

Records with the greatest airplay and sales gains this week. @ Videoclip availability. @ Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units. & RIAA certitication for sales of 1 million units, with additional million indicated by a numeral tollowing
the symbol. Catalog number is for cassette single. *Asterisk indicates catalog number is for cassette maxi-single; regular cassette single unavailable. (C} Cassette single availability. (D) CD single availability. (M) Cassette maxi-single availability. (T} Vinyl maxi-single availability

{V) Vinyl single avarlability. (X) CD maxi-single avallability.

1994, Billboard/BPI Communications.
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FOR WEEK ENDING JAN. 8, 1994

HOT 100 SINGLES

COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
COLLECTED, COMPILED, AND PROVIDED BY SoundScan

L LLLLD

|
= 4 I
< ) < E (%) o E |
w N «| @ . |
2u| 28 3g| 25| Tme TIST ‘g Blodlzgl€s]| TmLE ARTIST |
E2]| 32| 2| 25| PRODUCER (SONGWRITER) LABEL & NUMBERIDISTRIBUTING LABEL %[ 33| x| 35| PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL |
AWARD TOUR & A TRIBE CALLED QUEST |
*x % NO. 1 % % % ot @ 93 | 5 |10 | el f‘ALlEDL{]UEST () DAVIS A MUHAMMAD,M.TAYLOR) X) JIVE 42187
HERO A 3 weeks at No. 1 © MARIAH CAR
! ! ! 12 W.AFANASIEFF M CAREY (M CAREY, W.AF ANASIEFE) g (C) (V) (X) COLUMBIA 77224 51 45 5] 14 | HIGHER GROUND * UB40
— T UB40 (UB40) (C) (V) (X) VIRGIN 12687
ALL FOR LOVE ¢ BRYAN ADAMS/ROD ] T
(2)] 4 > 7| C.THOMAS,B.ADAMS.D.NICHOLAS (B.ADAMS R.LLANGE.M KAMEN) (C) (D) (V) AGM 0476 52 | 52 | 50 | 18 L\gégﬂggéggﬁggffo%f S%’gc A';ﬁ,ggﬁ?ygo'%rmo ) .»P:%fr k«%ﬁpﬁﬁ'ﬂ
ALL THAT SHE WANTS A & ACE OF BASE - T
3 1 3 | 3 | 1 | 0pop oKERBUDDHA UOKERBUDDHA.LINN.JENNY) (©) (M) (T) (X) ARISTA 1-2614 (B3 sa I} so RN Misa DU JH M HERRTBEAT L
 TA———
4 | 2 | 2 | 12 | AGAINA @ JANET JACKSON 54 | 50 | 37 | 11 | BOTH SIDES OF THE STORY ® PHIL COLLINS
) IAM,T.LEWIS, ] JACKSON (J JACKSON.J.HARRIS IIt,T.LEWIS) (C) (V) VIRGIN 38404 P COLLINS {P COLLINS) " (C) ATLANTIC 87299
(50 7 | ¢ | 13 | cANGSTALEANA ® DRS 553 57 | 65 | 9 | GOD BLESSED TEXAS ® LITTLE TEXAS
—y C.JACKSON (C.JACKSON,E_). TURNER. T.CARTER) (C) (M) (T) CAPITOL 44958 \JJ) J.STROUD,C DINAPOLI,D.GRAU (P.HOWELL,B.SEALS) (C)(v) WARNER BROS. 18385
(£ ) BREATHE AGAIN @ @ TON| BRAXTON (RE) I'LL BE LOVING YOU COLLAGE
(6)] 6 8 13 | 4 'Re1D, BABYFACE,D.SIMMONS (BABYFACE (C) (M) (X) LAFACE 2-4054/ARISTA (36)] 58 | 60 ] A.MARANO (A MARANO) B (M) (T) VIPER 1002*METROPOLITAN
(7| 11| 13| 23 | WHOOMP! (THERE IT IS)a ® TAG TEAM 57 | 60 | 61 | 20 | SOUL TO SQUEEZE (FROM "CONEHEADS") ® RED HOT CHILI PEPPERS
TAG TEAM (TAG TEAM) (€) (M) (T) (X) LIFE 7900 1/BELLMARK R-RUBIN (A KEIDIS FLEA J FRUSCIANTE.C SMITH) (C) (D) (V) WARNER BROS. 18401
g ? COME INSIDE & INTRO
8 9 6 M’.’;‘J (ssué‘ﬁ')l’) NAME? © Jﬁﬁggf 9933%:25%8& 8| % | v 19 | ¥ 0DGE (K GREENE C.WIKE,N.HODGE) (C) (T} (X) ATLANTIC 87317
g 4 GOODY GOODY & LISETTE MELENDEZ
8 5 4 [ 1 :_3&%,,&'}‘1;2,‘,&?,0': ORI ERENBOTT SRR B0 TAD & (’C)MV,EGCTA%%A}E 9 | 55 | 8 | 5 | \NoU DiAZD.RANOS) (€) (M) (T) FEVER/RAL 77157/CHAOS
SAID | LOVED YOU...BUT | LIED @ & MICHAEL BOLTON 60 | 56 | 56 | 7 | TRUELOVE ¢ ELTON JOHN & KiKI DEE
10 9 10 10 | 2 ANGE\LBOLTON (M BOLTON.R.J.LANGE) (C) (D) (V) COLUMBIA 77260 N.M.WALDEN (C.PORTER) (0).(v) MCA 54762
(R FARAWAY, SO CLOSE!) &2
CAN WE TALK © TEVIN CAMPBELL 61)[ 61 | 66 | 4 | STAY{ .
Apj s |12|n BABYFACE D SIMMONS (BABYFACE,.SIMMONS) (C) (D) (V) QWEST 18346/WARNER BROS. e FLODD.B.ENO.THE EDGE (U2 BOND) (CURISCANDIBS B0 767G
’62\ 62 83 3 LIFE (EVERYBODY NEEDS SOMEBODY TO LOVE) & HADDAWAY
(125 14 | 15 | 11 | KEEP YA HEAD UP @ @ 2PAC \0d) HALLIGAN. TORELLO (D.D.HALLIGAN. | TORELLO {C) (M) (T) (X) ARISTA 1-266
D J DARYL. (T SHAKUR,D.ANDERSON,R. TROUTMAN) (C) (M) (T) (X) INTERSCOPE 98345
13 10 7 | 14| sHoore & SALT-N-PEPA * * * POWER PICK/AIRPLAY % % %
M.SPARKS C IAMES (SPARKS.JAMES,DENTON,ROBERTS, TURNER)  (C) (T) (X) NEXT PLATEAU/LONDON 857 314/PLG @\) 8l 2 I'M IN THE MOOD CE CE PENISTON
TEETE 12 | PLEASE FORGIVE ME @ BRYAN ADAMS = SOULSHOCK.KARLIN (S.NIKOLAS, B.SIBLEY,SOULSHOCK KARLIN,CUTFATHER) (C) (M) (T) ASM 0460
R.J.LANGE,B ADAMS (ADAMS.LANGE) (C) (V) AGM 0422 :64\) I - 9 THE SIGN © ACE OF BASE
15 15 14 17 JUSTKICKIN’ ITA & XSCAPE POP_JUKER (JOKER) (C) ARISTA 12653
J.DUPRI (J.DUPRI.M.SEALS} (C) (T) SO SO DEF 77119/COLUMBIA
* *
6 16 | 12 | ENSER o ononmen “THESSENES | | oo wewn | 1 | youme swason g OnO! DEBUT* swy
GETTO JAM : DOMINO = B A.MORGAN (B.A.MORGAN,R WILSON,0.SCOTT) (C) (D) (T) RCA 62738
@ 7 19 7 DJ BATTLECAT (DOMINO.K.GILLIAM) (C) (M) (T} QUTBURST/RAL 77298/CHAQS 66 63 70 5 Z(akJ I?i o —— S—— 5”73/::@:
18 | 23| 7 | CRYFOR YOU * JODECI e T Gl
D.SWING {D SWING) (C) UPTOWN 53723/MCA 67 | 64 | 63 9 | FREAKIT @ DAS EFX
a0l 2 | 2 ; R Bt O U © CELINE DION C.CHARITY.D.LYNCH (A WESTON,W.HINES.C.CHARITY.D.LYNCH) () (M) (T} (X) EASTWEST 98341 _|
Uy EVERYBODY HURTS R.EM.
;’:ST\;Z:‘;-“ENDE'C-DE"°U“"-"US”'M-S"‘P"LEG‘”E’ © ‘D.’ ‘éﬁ’i:&;s:;g;’ 68 | 67 | B4 | 18 | S{imRewm (BERRY BUCKMILLS.STIPE) (€) (M) (v) (X) WARNER BROS, 40992
(@ 2 | 20 ] 10 | TrEdsiAU 5.0EVIS.N KATZMANNJ SUPREME) (€) () (X) 550 MUSIC 77214 (69)| 8 | 91 3 f?&#f&gﬁg&gﬁﬂmw B (J\/())EEPEQ;E;E
1 NEVER KEEPING SECRETS & BABYFACE 6T FAST AS YOU © DWIGHT YOAKAM
2| 21 21 12 | GaGvFACE.L A REID.D SIMMONS (BABYFACE) (C) (v) EPIC 77264 (J0)| 70 | & § P.ANDERSON (D.YOAKAM) (C) (v) REPRISE 1934 1/WARNER BROS.
BECAUSE THE NIGHT ¢ 10,000 MANIACS CANNONBALL & THE BREEDERS
2119 | 18] 10| pokiswmmseRncsTeen (C) ELEKTRA 64595 6| e 6 | KDEALM.FREEGARD (K.DEAL) (X) 4.A.D 66279*/ELEKTRA
LET ME RIDE & DR. DRE
pe—— * * *x POWER PICK/SALES * % % -y 12 [ 72 ) 78 | 16 | DRore (R oRe.snooP) (C) DEATH ROW 57 128/INTERSCOPE
( :: )| 46 42 3 WILL YOU BE THERE (IN THE MORNING & HEART
J.DUPRI,M.SEAL (M SEAL) (C) (¥} SO SO DEF 77335/COLUMBIA T3)| 13 | & 3 R B MN((;E ) T e
2% 23 24 10 | CAN SEE CLEARLY NOW (FROM “COOL RUNNINGS") & JIMMY CLIFF o 2 SO MUCH IN LOVE ALL-4-ONE
P.HENTON (J.NASH) (C) CHAOS 77207 4| 66 G.ST.CLAIR.T.0'BRIEN (JACKSON,STREIGIS, WILLIAMS) () BLITZZ 5001
o)l 28 | 3¢ | 7 | uNLTY. ® QUEEN LATIFAH (15)| 73 | 86 | 3 | MARY JANE'S LAST DANCE ® TOM PETTY & THE HEARTBREAKERS
L/ K.GEE,MUFI (D.OWENS, J.SAMPLE) (C) (D) (T) MOTOWN 2225 R.RUBIN,T.PETTY,M.CAMPBELL (T.PETTY) (C) (V) MCA 54732
3 COME BABY COME @ ® K7 - HAVING A PARTY & ROD STEWART
@6) 2 2 19 J.GARDNER,K7 (K7,).GARDNER) (C) (M) (T) (X) TOMMY BOY 7572 @ 9 2 P.LEONARD (S.COOKE} (C) WARNER BROS. 18424
WHAT IS LOVE ® & HADDAWAY LOOKING FOR MR. DO RIGHT & JADE
U | %] 22 | B | 56anTORELLO (DHALLIGAN.TORELLO) (C} (M) (T) (X) ARISTA 1-2575 M7 76 ] 10 | KStewantiasiewarn (LGl 18429
HOPELESSLY @ RICK ASTLEY
(28)f 29 | 32 | 14 | DREAMS @ eue oo etz S LD LLLE 78 | 65 | 62 | 19 | GSTRvENSON.RASTLEY (RASTLEY.RFISHER) (©) RCA 62597
SENTIMENTAL & KENNY G
2 | 2 21 11 | SEXME (PARTS1& i) @ - KELLY LR 72 3 KENNY G (KENNY G,W.AFANASIEFF) (C) (D) ARISTA 1-2618
RKELLY (R.KELLY) (C) (T (%) JIVE 42161 R e
DREAMLOVER & & MARIAH CAREY 80 | 71 | 67 | 9 | 'NTOYOUR ARM ® THE LEM
30 | 30 | 26 | 2B | L Ciiev.DHALL W APANASIEFF (1.CAREY,D.HALL) (€) (©) (M) (T) (V) (X) COLUMBIA 77080 JHE ROBE BROTRERS E-DANBONRST-CIAIRE) (CHRTLANIIC 87204
a1 | NEVER KNEW LOVE @ DOUG STONE
@ 3 3l H ;IJMP(EO:: (':APJO%'E;‘ANC(O:LEOR ME BADD,M.DENARD) “ ((3:)0(1%9(5) gldAENTBl%?;; <§1 B — : A IROUDIEBOONE VA0S NSON) {€) ) ERIC 77228
= - — 82)| 8 | 85 | 7 | THE SONG REMEMBERS WHEN ® TRISHA YEARWOOD
43 53 5 LET IT SNOW & BOYZ Il MEN G.FUNDIS (H.PRESTWOOD) (C) (V) MCA 54734
@ B MCKNIGHT_BUYZ 1l MEN (8.MCKNIGHT,W.MORRIS) - (C) (D) MOTOWN 2218 &b | 7 : GIVE IT UP © THE GOODMEN
3 31 30 13 NEVER SHOULD'VE LET YOU GO (FROM “SISTER ACT 27) & HI-FIVE THE GOODMEN (DJ ZK1,DOBRE) (M) (T) () FFRR 039"
JOEK.MILLER (E F WHITE) (C) JIVE 42178 @ ADDAMS FAMILY (WHOOMP!) TAG TEAM
% 3 35 24 CRYIN' ® & AEROSMITH 84| & == 2 R SALL (R SALL.S GIBSON C GLENN) (C) ATLAS/PLG 855 138
B.FAIRBAIRN (5.TYLER,J.PERRY,T.RHODES) (C) (V) GEFFEN 19256 | AIN'T GOIN’ OUT LIKE THAT @ CYPRESS HILL
@ 3 | 33 14 | JESSIE & JOSHUA KADISON NEW ) 1 D J MUGGS, T RAY (L FREESE L MUGGERUD,T.RAY) (C) (M) (T) () RUFFHOUSE 77307/COLUMBIA
P.VAN HOOKE,R ARGENT (J KADISON) (C) SBK 50429/ERG 6 | 8 | 72 | 16 | INDO SMOKE (FROM “POETIC JUSTICE') © MISTA GRIMM
3 45 6 AMAZING & AEROSMITH 8 WARREN G. (R TRAWICK,W.GRIFFIN Iil) (C) (M) (T) EPIC SOUNDTRAX 77256/EPIC
B.FAIRBAIRN (S.TYLER,R.SUPA) {C) (V) GEFFEN 19264 87 78 15 " METHOD MAN & WU-TANG CLAN
/3’D 37 39 12 (I KNOW | GOT) SKILLZ @ @ SHAQUILLE O’'NEAL PRINCE RAKEEM (DIGGS,HUNTER, HAWKINS,SMITH, WOODS, COLES. JONES,GRICE) (€) (M LOUD 62544/RCA
A9/ DEF JEF,M.WELLS (J FORTSON,S.0'NEAL,M.WELLS) (C) (M () JIVE 42177 8 |3 | 7 5 REALLY DOE @ ICE CUBE
HEY MR.D.J. ® © ZHANE LAYLAW.D.MCDOWELL (ICE CUBE,LAYLAW,D.MCDOWELL) (C) (T) PRIORITY 53843
38 %5 7 2 118TH STREET PRODUCTIONS (GIST,BROWN,CRISS,ZHANE, BAHR, WARE,GREY) (C) (T) FLAVOR UNIT 771 21/EPIC '89\ 97 o 2 F(l:Jls( DAT/QN:!E NlS I . 0) SAGAT
ALL ABOUT SOUL @ BILLY JOEL ) J.C. SLAMM (S.LENON) (€) (M) (D) (X) MAXI 101
3 32 2 10 D.KORTCHMAR (B.JOEL) (C} (D) (V) COLUMBIA 77254 . YOU DON'T HAVE TO WORRY & MARY J. BLIGE
95 2
: ANNIVERSARY @ © TONY! TONI! TONE! E FERRELL (K GREENE.E.FERRELL) (C) (T) UPTOWN 54701/MCA
40 (3 36 16 | TONYITONITONE! (R.WIGGINS.C.WHEELER) (C) (V) WING 859 566/MERCURY ) 92 | o 4 | WHAT'SITTO YOU & CLAY WALKER
Q 3 J.STROUD (C.WRIGHT,R.E.ORRALL) (C) (V) GIANT 18450
41 | 41 | 40 | 23 | SWEAT (ALA LA LA LA LONG)  INNER CIRCLE e T
I.LEWIS,T.HARVEY,R LEWIS (1.LEWIS) (C) (1) (v) BIG BEAT 9B429/ATLANTIC (92)] %4 | 84 4 SB EJ;&SI}LL‘EW':GEEVSEH%RFLIE%D & Cl-:ér;l‘;l'ﬁg tsszAsgzeg:E
REAL MUTHAPHUCKKIN G'S EAZY-E B . e =
a2 | a 49 9 RHYTHM D. (EAZY E.GANGSTA DRESTA,BG. KNOCC OUT,RHYTHM D.) (C) (T) RUTHLESS 5508/RELATIVITY 93 | 93 8 6 ; mLszomoa'fJg?wigﬁuTasEM%ER‘IE(\)I)BE WITH ME) ® JAZZY JEFF & (E)R(TE)S(;‘ JE?L@&E
43 | 40 | 38 | 24 | THE RIVER OF DREAMS @ BILLY JOEL AS LONG AS | CAN DREAM ® EXPOSE
z-“omc“”"‘“" NICOLO “”OELl’J {0 (v) g:;ow'g"s 70708;’ 84 1 76 | 68 | 13 | {30upSON.M.BARBIERD (D.WARREN,R.ORBISON) (C) (V) (X) ARISTA 1.2600
OUND OUT ABOUT YO L BLOSSOM DUNKIE BUTT ¢ 12 GAUGE
£ 2 16 8 J. HAMPTON,GIN BLOSSOMS (D. HOPKINS) (C) (V) ALM 0418 NEW ) 1 K.EVANS,D.MICHERY.D.GRIGSBY (I.PINKNEY.R.GORDON) (C) () (X} STREET LIFE 75373/SCOTTI BROS
SLOW AND EASY ZAPP & ROGER 3 'TIL INFINITY ° OF MISCHIEF
o s i i R.TROUTMAN (R.TROUTMAN) (C} (D) REPRISE 18315 96 8 81 9 A9-PLUS {T.MASSEY.D.LINDSEY.D.THOMPSON} LS (C} (T) JIVE 42157
NO RAIN & BLIND MELON & KATE BUSH
46 49 41 21 R.PARASHAR,BLIND MELON {BLIND MELON) (V) {X) CAPITOL 15994° @ 99 88 3 BEUBsEE(RBgQED el {C) (X) COLUMBIA 79250
41 a8 43 2% IF® & JANET JACKSON 98 89 89 3 | LOVE MUSIC (FROM "CARLITO’S WAY") & ROZALLA
J.JAM,T.LEWIS,J.JACKSON (J.JACKSON,J.HARRIS lIL,T.LEWIS) {C} (T) (V) {X) VIRGIN 12676 JELLYBEAN (K.GAMBLE,L.HUFF) (C) (T) (X) EPIC SOUNDTRAX 77286/EPIC
(48)| 51 | 54 | 7 | CANTALOOP (FLIP FANTASIA) ®Us3 99 | 96 | 9 | 15 | PUSH THE FEELING ON NIGHTCRAWLERS
G.WILKINSON,M.SIMPSON (HANCOCK KELLY,WILKINSON,SIMPSON) (C) (T) (V) (X) BLUE NOTE 15892/CAPITOL . 1.MORROW {J.REED,H.BRANKIN.R.CAMPBELL.G.WILSON) (M) (T) GREAT JONES 530 620°/ISLAND
WILD WORLD & MR. BIG q HERE COME THE LORDS & LORDS OF THE UNDERGROUND
49 [ 4 | 47 14 100 8 | 98 4
K.ELSON (C.STEVENS) (C) ATLANTIC B7308 = K-DEF (A.WARDRICK,D.KELLY,M. WILLIAMS, K. HANSFORD) (C) (M} (T) PENDULUM 58065/ERG

O Records with the greatest airpiay and saies galns this week. ®Videoclip availability. @ Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units. & RIAA certification for sales of 1 million unlts, with additional million indicated by a numeral following the symbol. Catalog number Is for cassette

single. *Asterisk indicates catalog number is for cassette maxi-single; regular cassette single unavailable. (C) Cassette single availability. (D) CD single availability. (M) Cassette maxl-single availability. (T) Viny! maxi-single avallability. (V) Vinyl single availabllity. {X) CD maxi-single availability.

1994, Billboard/BPI Communications.
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GERMANO SEES NEW ‘HAPPINESS’ AT 4AD

(Continued from page 3)

worldwide.

Germano has left Capitol Records,
which issued her “Happiness” album
last July, and has signed with 4AD,
the London-based alternative rock la-
bel that has a domestic license and
distribution deal with Warner Bros.
Records. 4AD initially had sought to
license “Happiness” from Capitol for
the rest of the world, but now plans
to reissue a modified version of it
worldwide. That version will follow
the U.K. release of a five-song intro-
ductory EP that will be promoted
Stateside as an import.

“Capitol was very gracious in let-
ting us go,” says Will Botwin of Side
One Management/Vector Manage-
ment, which manages Germano and
engineered the label switch. “It’s un-
common—if not unique—to be able
to bring the masters from one major
label to another, even if there are
some remixes and changes. But the
albums are essentially the same,
which, again, is something you don’t
see happen often. I can’t think of a
similar case.”

According to 4AD owner Ivo
Watts-Russell, Capitol will now re-
ceive an override solely of 4AD’s re-
release of “Happiness.” Both he and
Botwin characterize Germano's new
deal with 4AD as being “long term,”
as had been Capitol's.

Watts-Russell, who normally
would be uninterested in licensing
finished product for European re-
lease, was attracted to the Germano
album after seeing her perform in
Los Angeles as part of The Bottom
Line’s touring songwriters showcase.
For Germano, who acknowledges

that her music can be “really weird
and hard to market,” the reasons for
the move were both creative and ad-
ministrative.

“Basically, everybody working on
the project got let go, except the
A&R and press people,” says Ger-
mano, referring to last summer’s
changing of the Capitol guard (Bill-
board, June 5), in which Gary Gersh
was named label president, succeed-
ing Joe Smith, and a number of other
personnel changes occurred. ‘“No-
body was there to work it, and there
were too many frustrations. Then I
ran into Gary Gersh, and he was
straightforward and said that while
he was into it, it would have been a
totally different album if he had been
there at the beginning. I told him,
‘Thank God you weren't there,’ be-
cause too many people had already
tried to change it! But he knew I got
good reviews, and said that they’'d
still push it, but if we'd rather take it
somewhere else, they'd try to ar-
range it. I thought that was dead
cool!”

Executives at Capitol declined to
comment on Germano’s move.

Originally known for her fiddle-
playing role in John Mellencamp’s
band, Germano came to Capitol fol-
lowing her critically cheered, self-
made and self-marketed 1991 album
“On The Way Down From The Moon
Palace.” Having first succeeded on
her own with full control, she says
she was never fully satisfied with the
artistic compromises struck with
Capitol concerning the sequencing
and production of “Happiness.”

“They wanted a more ‘up’ record

SPAIN CRACKS DOWN ON ‘BAKALAQ’ LIFESTYLE

(Continued from page 10)

Ecstacy.” (Ecstacy is a drug popular
in the rave culture.) Other big baka-
lao names are Lethal and Not Real
Presence, based in Valencia.

The bakalao participants are usual-
ly middleclass and many are still stu-
dents. Bakalao comes from bacalao,
the Spanish word for salt cod. No-
body really knows how a thunderous
dance music acquired this name, al-
though the use of the letter k in Spain
is mildly subversive as it does not ex-
ist in the Spanish alphabet.

Blanco Y Negro, which produces
dance music and mixes, controls
about 40% of the bakalao market.
“The discos buy the maxi-singles and
the kids buy the compilation al-
bums,” says Tejada, who also is DJ
on a bakalao program on Barcelona’s
top 40 radio station.

“We've produced 10 bakalao com-
pilations called ‘Bolereo Mix’,”” Te-
jada adds. “We released number 10 a
few weeks ago. Numbers eight and
nine sold about 150,000 copies each.
But this police crackdown is having
no effect on sales at all. The kids
know the music isn’t to blame for the
deaths, even though some songs en-
courage drug taking.”

Blanco Y Negro licenses techno
music produced in Italy, Germany,
Belgium, and the UK.

The crackdown is against the often
drug-fueled driving from inland cit-
ies, especially Madrid, which is 400 ki-
lometers from the sea, to coastal cit-
ies, in particular Valencia, for a week-
end of nonstop bakalao music and
frenzied dancing.

Drivers on the ‘“‘bakalao routes”
get loaded on Ecstasy in Madrid, hit a
bakalao discotheque in the capital,
and then zoom along the N-III Ma-

drid-Valencia highway, stopping at
more bakalao havens in towns en
route, such as Alcala de Henares, Ci-
udad Real, and Albacete, and work-
ing up to a peak at clubs in Valencia
or other bakalao route destinations,
always on the eastern Mediterranean
coast.

The recent crashes, all involving
youths speeding from one bakalao
discotheque to another, high on
drugs, focused official attention on
the problem.

Rafael Vera, the Secretary of State
for Security and the second-ranking
official at the interior ministry, who
is usually involved in terrorism is-
sues, ordered the police and paramili-
tary Civil Guard to “prevent and sup-
press” the “bakalao routes.”

In the first weekend after the 15
deaths in mid-November, more than
1,000 young people were detained,
and thousands of small amounts of
drugs and dozens of weapons were
seized.

Several unlicensed and illegal dis-
cotheques have been closed down. A
good number were makeshift affairs,
erected by local businessmen out to
make a fast buck. Apart from those
at the “starting grid” in Madrid, the
majority are at the side of highways
or are converted warehouses on in-
dustrial estates, away from residen-
tial areas.

The bakalao craze is similar to
events in other European countries.
In the U.K., rave parties were fre-
quent in the late '80s. Alcohol often
was absent, but designer drugs were
easily obtainable at the raves in ware-
houses and other large or derelict
buildings.

than I wanted,” says Germano.
“They felt if listeners didn’t get to an
‘up’ song sooner, they wouldn’t get
into it. But I wanted it in a certain
way.”

Germano has now remixed and re-
sequenced the forthcoming 4AD ver-
sion more to her liking, with two new
tracks added, “Destroy The Flower”
and “The Earth.” In addition, she has
eliminated the cover “These Boots
Are Made For Walkin’,” which she
says she didn’t want to include from
the beginning. “A lot of people would
go, ‘I love you, Lisa, and I think
“Boots” is so cute!” You couldn’t say
anything worse to me.”

Other changes in the 4AD album
include a “dirtier” mix of “Puppet”
and a different version of “You Make
Me Wanto Wear Dresses,” which
Capitol had released as a single.
“That wouldn’t have been my first
choice,” says Watts-Russell. “It was
more pop-directed, when the album is
quite a strange, dark record, even
more so with our version.”

4AD will premiere its variant of

“Happiness” in the U.K. in midJanu-
ary with the limited edition EP “The
Inconsiderate Bitch,” which is named
after a lyric in the album’s title track.
Germano is set to promote the album
in Europe in February with activities
including a gig in London with a
band.

The relaunched album, which also
will feature different artwork, is slat-
ed for late-spring release in Europe
and, Watts-Russell hopes, simulta-
neously in the U.S.

“It’s messy enough as it is,” he
says, noting that the first version of
the album will have been out nearly a
year in America prior to its release in
Europe. While no decision has been
made regarding a new radio track,
Watts-Russell plans to send the EP to
college radio as an import, the goal
being to get programmers to recon-
sider it, or play it for the first time.

“A number of people at Warner
Bros. are aware of the record and ex-
cited about being involved, but it's
difficult to say what our expectations
should be in relaunching the album,

which rarely happens—more rarely
on a different label,” says Watts-Rus-
sell. “The important thing is that Lisa
starts working on her next record, no
matter what happens here.”

Germano expects to return to the
homemade aspects of the “Moon Pal-
ace” album, and she hopes to have
her next project ready for fall re-
lease, depending on Mellencamp's
touring plans.

Meanwhile, with Side One/Vector’s
blessing and assistance, Germano is
looking for new management, while
remaining firmly in that company’s
Crossfire Entertainment publishing
fold.

“She’s an incredibly gifted artist,
one of the reasons we got into pub-
lishing,” says Botwin. ‘“She deserves
more specialized treatment, though
we'll still work with her as closely as
possible. Capitol was very under-
standing and fair in letting her go,
and the move to 4AD is incredibly
positive because [the label] really un-
derstands her music and knows how
to market it.”
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NEAL McCaOY

(Continued from page 12)

Country Albums chart July 11,
1992, and spawned ‘““Now I Pray
For Rain,”” which hit No. 26 on the
April 10, 1993, Hot Country Sin-
gles & Tracks chart.

“Everything was done with the
simple logic of ‘Let’s make a great
record’ and put it out to radio,”
says McCoy’s manager, Daniel
Hexter of Dallas-based Manage-
ment Associates. ‘“Neal is unique
in that long before he was known
for his recordings, he had a huge
reputation for his live perfor-
mances.”

Before McCoy inked a record
deal with Atlantic, the Jackson-
ville, Texas, native won a 1981 tal-
ent contest in Dallas that landed
him a contract with Charley
Pride’s management and booking
company. As a result, McCoy
opened for the country veteran un-
til 1989.

McCoy also has toured with such
country favorites as Lorrie Mor-
gan and Ricky Van Shelton.

“What happened was, he al-
ready had a built-in audience that
was just dying for him to make a
record this good,” says Hexter.

“It’s all just clicking now,” says
Heatherly. “He finally hooked up
with a big hit single and an album
that's full of hits. He and [produc-
er] Barry Beckett really delivered
a great album.”

‘ATLANTIC IS HOT’

Bob Bell, new release buyer at
Torrance, Calif.’s 360-store Where-
house Entertainment chain, says
“No Doubt About It” is definitely
McCoy’s breakthrough record.
“Atlantic’s country division is ex-
tremely hot right now, and they
were very supportive on this re-
cord in terms of discounting and
being behind it.”

McCoy believes that this is the
first album that really captures
the spirit of his live performances.
“It’s like coming to see one of my
shows,’” he says, giving high
praise to producer Barry Beckett.

“In the past, people would try to
change my style to fit radio,” says
McCoy. “Barry just let me sing.”

Support from radio and video
outlets pushed the album along.

CMT added the clip for “‘No
Doubt About It’”’ Dec. 15 and made
it a “‘pick hit” video. For the week
of March 2-8, the clip is the No. 1
video at the network. TNN added
the clip Jan. 3 and put it in the “hit-
bound” rotation for new artists. It
is No. 5 on TNN’s top 10 count-
down this week.

“Martin Kahan, who directed
the video, gave us a look on Neal
that finally captured what he is
about,” says Heatherly.

KMPS Seattle PD Tony Thomas
says, ‘‘“This really shows his
growth as an artist. It has finally
gotten to the point where his re-
corded material is up to the level of
his live shows. He’s been one of
the strongest live performers for
the past few years.”

At KSON San Diego, Mike Shep-
ard, director of operations, says
“No Doubt About It” was No. 3in
call-outs and has received ‘‘a lot of
phone action. This record really
puts him on the map. We liked
‘Now I Pray For Rain’ a lot, but it
never kicked in for us.”

Atlantic will be releasing Mc-
Coy's next single, “Wink,” in early
April.

CHANGES ON THE AIR AT VH-1, MTV

(Continued from page 1)

pressure the network once felt to
splinter itself, says Freston.

Recent MTV “Buzz Bin” acts have
run the gamut from the classic '40s
stylings of Tony Bennett to the ambi-
ent, aboriginal dance music of Deep
Forest.

“Our programming team has
turned the issue of fragmentation of
music, which was a huge problem for
us a year ago, into a plus,” says Fres-
ton. “And even if we wanted these
two ancillary channels, there's just
no room. We don’t want to incur the
expense.”

Instead, the MTV Networks are fo-
cusing on MTV’s adult-oriented sister
VH-1, which enters a new epoch with
industry veteran Sykes at the helm.
The network will take several cues
from MTYV in 1994, says Freston.

“VH-1 is the number one priority
here,” he says, crediting former pres-
ident Bennett with pushing the net-
work into the black and increasing its
subscriber base to 50 million homes.
“Now it's time to take a good piece of
real estate and make it more exciting.
MTV will be the model.”

Sykes, who worked at MTV from
its inception until 1986, says he plans
to rejuvenate VH-1's programming
mix with a higher percentage of mu-
sic and more current clips.

“This will be a network that will
really serve the active music buyer
that is just leaving MTV as a view-
er,” says Sykes. “It's not the baby-
boom generation, but more of that
‘Generation X’ group, which falls be-
tween MTV and the baby boomers.”

The new VH-1 clip list will be simi-
lar to the increasingly popular album
alternative radio format, says Fres-
ton, featuring videos by such
MTV-identified acts as Smashing
Pumpkins, Crash Test Dummies, and
Counting Crows, as well as such VH-
1 standards as Whitney Houston and
Phil Collins.

M BY MARILYN A. GILLEN

NEW YORK—Time Warner Cable
has pushed back the debut of its in-
teractive TV network until the
fourth quarter of this year, adding a
new cautionary note to the chorus of
queries wondering exactly when the
interactive “future” will arrive.

Time Warner had planned to
launch the field test of its “full-ser-
vice network” in April to 4,000 homes
in the Orlando, Fla., area. It now says
it will launch by year’s end, offering
customers such features as interac-
tive home shopping channels, video
games, and video-on-demand.

A Time Warner spokesman links
the delay to the system’s set-top
boxes, which allow TVs to work in
conjunction with the interactive net-
work and the operating-system soft-
ware that runs in those boxes.

Scientific-Atlanta is building the
set-top boxes for Time Warner; Sil-
con Graphics is developing the oper-
ating system software.

Time Wamer Delays Interactive Trial

“We feel we need more develop-
ment time for the set-top box and
the operating system,” says spokes-
man Mike Luftman. “Any time you
are dealing with new technologies,
and especially a situation where you
are integrating a whole variety of
new technologies, you can never
predict exactly what challenges may
surface along the way. The chal-
lenges that remain are certainly
solvable, but we want to come up
with those solutions in an unhurried
atmosphere so that the result is the
highest-quality system for the cus-
tomer.”

Luftman says Time Warner is
confident it will meet the new
fourth-quarter target.

The announcement of the Time
Warner delay comes on the heels of
the breakdown of a planned multi-
billion-dollar merger between TCI
and Bell Atlantic, which had been
viewed as a positive signpost along
the information superhighway, and
the announcement last month of

new FCC-mandated cable rate cuts
of T%.

Both developments are seen by in-
dustry analysts as slowing the rush
to rewire America for interactive
services.

Earlier this year, TCI also said it
would delay for nearly a year de-
ployment of cable set-top boxes in
its own tests of interactive televi-
sion, originally planned for early
this year. General Instrument and
Scientific-Atlanta are manufactur-
ing the required in-home decoder
boxes for TCI, but said they must
wait to complete them until MPEG-2
decoding standards are set. (MPEG-
2 is a higher-density refinement of
existing standards for video com-
pression, which allows those ru-
mored 500 cable TV channels to
squeeze into the space normally al-
lotted to just a few.)

Based on that timetable, TCI now
says it will begin deploying the box-
es by the end of this year, with a
full-scale rollout in early 1995.

“You don’t have to be 18 to be hip,”
says Sykes, who most recently was
executive VP of talent acquisition
and marketing at EMI Music Publish-
ing Worldwide. While there, he
signed such artists as Stone Temple
Pilots, Danzig, US3, and Counting
Crows. Prior to that, he was presi-
dent of Chrysalis Records.

“I can empathize with the needs of
the music community and the pres-
sure they’re under to be successful,”
Sykes says. “VH-1 reaches an ex-
tremely active audience, and I want
to involve the viewer in the program-
ming as much as possible. You can

talk to 28-year-olds in a very active,
hip way and have them respond fa-
vorably and go out to buy records.”

Freston projects that VH-1 viewers
will begin to see changes on the air in
April, as the programming team
shifts gears away from catalog titles
and non-music shows. The network
also will add a regular “VH-1 News”
segment and will unveil its first
awards show in June.

In addition, April will mark the de-
but of a series of home shopping
spots on both MTV and VH-1.

Also, pending the outcome of Via-
com’s Paramount/Blockbuster take-

MATSUSHITA WINS RACE TO BOW VIDEO CD

(Continued from page 6)

shita envisions improvements to the
MPEG-1 standard, the company is
not thinking of upgrading the format
to the MPEG-2 standard.

The SC-VC 10 system is aimed at
young adults setting up a household,

SESAME STREET

(Continued from page 6)

ment,” the Viacom-Paramount merg-
er, which includes Spelling, Republic,
and Blockbuster, leaves many unan-
swered questions.

“There’s a lot of good people on all
sides, and we're waiting to see how it
all turns out,” says Kalins.

But Kalins says the lack of a music
division won’t be a factor against Re-
public or any other company.

“Many companies we're talking to
said they are willing to create audio
lines.”

Industry observers put Sony and
Buena Vista ahead of the pack basi-
cally because they can most afford
CTW's reported hefty price tag.
A*Vision, which has been on the ac-
quisition track lately with “Shining
Time Station,” “Kathy Smith,” and
“Jane Fonda,” also could come in and
sweep up the deal.

“A lot of people think ‘Sesame
Street’ doesn’t carry a lot of weight
anymore,” says a supplier source,
“but there’s a lot of potential there.”

Matsushita says.

At the same press conference, a
spokesman for Matsushita affiliate
Teichiku Records said that on April 1
his company will release a five-CD
set of enka ballads, popular with kar-
aoke fans, priced at 22,500 yen ($214),
with a five-CD pop compilation due
out June 5 for the same price. Tei-
chiku plans to release some 200 Video
CD titles by the end of the year,
priced at 3,000-3,500 yen ($28.57-
$33.33) each. Another Matsushita af-
filiate, MCA Victor, says it also plans
to release Video CD software but has
no definite schedule for doing so.

At present, there are no plans to
release full-length movies using the
format.

Meanwhile, in related news, the
Posts and Telecommunications Minis-

try apparently has reaffirmed its
backing for the analog high-defini-
tion TV system developed by the Ja-
pan Broadcasting Corp. (NHK), fol-
lowing remarks Feb. 22 by a senior
ministry official to the effect that it
may abandon the analog system in
favor of the digital HDTV format be-
ing developed overseas.

over, the MTV Networks will see an
intensified presence at record retail.
Executives from Blockbuster and
MTV convened in Vail, Colo., in late
February to lay out a plan that could
see the creation of a corner “store-
within-a-store” concept at music out-
lets in the Blockbuster family. The
corner would feature MTV merchan-
dise and audio product, such as the
“Unplugged” series, and could high-
light the network logo by featuring
acts whose clips appear in specific
shows or in the special *“‘Buzz Bin” ro-
tation.

The ministry’s flip-flop came after
the Electronic Industries Assn. of Ja-
pan protested strongly against the
change in policy.

NHK began analog HDTV broad-
casts in 1991 and plans to start a sep-
arate HDTV channel when Japan’s
next broadcast satellite is launched in
1997.

FOGERTY RULING

(Continued from page 6)

However, the court turned down
his request to have Fantasy pay his
attorney's fees, and the appeals court
upheld that ruling on the basis that
Fogerty had not proved the lawsuit
was “frivolous or filed in bad faith,”
one of the legal requirements in one

WAL-MART BOOSTS HOME VIDEO

(Continued from page 6)

sions are equipped with SuperComm
revenue-sharing systems paying roy-
alties to program suppliers for each
rental turn. Monroe’s only partner is
Wal-Mart, which receives a conces-
sion fee and a percentage of the take.

Wal-Mart has placed the stores,
along with other retail concessions, in
the Supercenter vestibules occupying
the space running the length of the
checkout counters. “It’s an instant
customer base” and is profitable, says

Monroe—provided overhead can be
kept down. “It’s very tough to make
[the concessions] as successful as an
8,000-square-foot stand-alone.”

Nevertheless, Monroe, who built a
chain of stand-alones in southern Illi-
nois, is glad to do Wal-Mart’s bidding
these days. “They’re great to work
with,” he says. As a result, “I'm not
doing anything at all in other areas. |
can’t. I'm devoting 95% of my waking
hours to these guys.”

interpretation of the Copyright Act
section on infringement lawsuits.

Also at issue was the section of the
act which states that the court may
award attorney’s fees to the prevail-
ing party as part of the costs.

Said Chief Justice William Rehn-
quist, writing for the court, “Prevail-
ing plaintiffs and prevailing defen-
dants are to be treated alike.”

Rehnquist would not go so far in
the opinion as to say that fees should
always be awarded to prevailing par-
ties, underscoring the Copyright
Act’s phrasing that such awards are
“a matter of the court’s discretion.”

However, Rehnquist made it clear
that defendants who “seek to advance
a variety of meritorious copyright de-
fenses should be encouraged to liti-
gate them to the same extent that
plaintiffs are encouraged to litigate
meritorious claims of infringement,”
Rehnquist wrote. BILL HOLLAND
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TRAFFIC REUNITES WITH VIRGIN SET

{Continued from page 1)

ginning in mid-May.

The album, due May 3, didn’t start
out as a Traffic reunion album; at
first it was to be another Steve Win-
wood solo project.

Numerous times during his solo ca-
regr—even on his first post-Traffic
solo effort, ‘““Steve Winwood,” re-
leased by Island in 1977—Winwood
and his former Traffic mate Jim Ca-
paldi have collaborated on material.

On 1988’s “Roll With It” album,
the duo penned “Hearts On Fire.” On
1990’s “Refugees Of The Heart,” the
two worked together on the song
“One And Only Man.”

For the latest effort, Winwood
again hooked up with Capaldi, but
this time it turned out to be more
than just one song. “Jim and I just
got onto this roll,” says Winwood.
“We were making music that sound-
ed like Traffic. We just came to the
realization that this was the time.”

Winwood had also realized that
“Refugees Of The Heart” featured
songs that sounded like Traffic. “I
thought, ‘Why am I deliberately do-
ing this? Why not just do the real
thing?’ ”

Says Capaldi, who has also record-
ed several solo albums, “When you're
working solo, it’s kind of like it's in
mono. But the minute we got togeth-
er as Traffic we had total freedom.”

In its stormy seven-year history,
Traffic, which once included guitarist
Dave Mason and the late Chris Wood,
became one of the most important
bands in the pantheon of British rock.
The band was known for its unique
mix of folk, jazz, rock, and R&B.

Although Winwood eventually
scored greater commercial success as
a solo artist with the albums “Back
In The High Life” and ‘“Roll With It”
in the '80s, some of his most innova-
tive recordings, including “John Bar-
leycorn Must Die” and “The Low
Spark Of High Heeled Boys,” were
with Traffic.

Between 1970-74, the band racked
up four top 10, gold-certified albums
in the U.S,, but it never had a top 40
single in the States.

SHOWING THEIR STUFF
Virgin is optimistic that the reunit-
ed Traffic will once again find favor
with those who followed the band in
its original incarnations.
Virgin Records president Phil
Quartararo says the label will re-in-

troduce Traffic to the public via the
world tour, and radio and video expo-
sure. The tour will hit 10,000-20,000-
seat venues.

Says Quartararo, “A big piece of
the pie will be the tour. These guys
will get out and show their stuff—
where they came from musically, and
where they are going.”

Indeed, many promoters expect
the Traffic tour to be a highlight of
the summer season (Billboard, Feb.
25).

The label will take the track “Here
Comes A Man” to classic rock, album
rock, and adult alternative stations
on April 18. “We’re hoping that they
will fit right into that platform,”
Quartararo says. “We are looking to
re-establish the base and go back to
what has been their core.”

The label also hopes to have a vi-
deoclip of the song at VH-1 simulta-
neously with its release to radio.

Early response from radio is favor-
able. KLSX PD Ken Anthony, who
has previewed the album, says, “It
definitely has the feel of old Traffic,
but it's upgraded for the '90s with a
healthy dose of Winwood,” he says.

Anthony notes that the new album
is likely to fit into an ongoing trend at
classic rock and heritage album rock
stations. “A lot of stations are play-
ing new music from classic artists,”
he says. “It's a popular thing to do.
When we get a record from Traffic,
we're definitely going to be interest-
ed in playing the new stuff.”

There is also interest at retail. Stan
Goman, senior VP of retail opera-
tions for the Tower Records chain,
says, “I don’t know if it will be a high-
traffic item, but I'm excited about it.
I want to hear it.”

Although Goman doesn’t seeitasa
surefire hit, he notes that several vet-
eran artists—such as Winwood’s for-
mer Blind Faith band mate, Eric
Clapton, as well as Billy Joel, Neil
Young, and Van Morrison—have en-
joyed healthy sales over the last year.

Virgin is taking a low-key ap-
proach to the project. Quartararo
says, “We're very excited about this
project, but as a company, we go out
of our way not to overhype things,
especially something we're bringing
back from the past ... The music and
musicianship is so strong. It would be
inappropriate to go out with a lot of
bells and whistles. We want to do it
based on the credibility of the music.”

GLOSING ARGUMENTS BEGIN IN MICHAEL TRIAL

(Continued from page 11)

“There’s a danger that one gives
too great a consideration here to
what are really peripheral matters,”
he added. “For example, there were
allegations about [Columbia Records
Group chairman Don Ienner and
Sony Music Entertainment president-
/COO0 Tommy Mottola] leaving a con-
cert early, but in any relationship
there are going to be ups and downs.
It is important to bear in mind that
many of these matters do not contrib-
ute to the final solution at all.”

Many of the key issues were un-
controversial, argued Pollock. “The
nature of recording contracts are
very similar whether within the U.K.
or outside of the UK. ... and yet the
court is being asked to say that
George Michael's contract in unen-
forceable. If the plaintiffs are proved
right, then we might find a situation
where a degree of chaos would en-
sue.”

Pollock quoted Michael’s assertion

that he “would have been happy to
have been signed by CBS in the U.S.”
“But it is an ironical twist that, be-
cause he is signed to the company in
the U.K,, this case is taking place,”
said Pollock, noting that Michael has
alleged restraint of trade under Eu-
ropean Commission rules.

However, Pollock added, ‘“There’s
no suggestion that the contracts used
by the U.K. company were out of
step with those used worldwide. The
basic structure of deals offered to
artists appear to be very similar ev-
erywhere, and, in fact, U.S. contracts
are said to be even tougher to art-
ists.”

In February 1992, Michael was told
that he could escape the contract on
the grounds of restraint of trade, Pol-
lock acknowledged. ‘“The knowledge
was fed to him by those he was sur-
rounded with,” he added, “but one
suspects that he was given informa-
tion that was not always accurate.”

TUMULTUOUS HISTORY

This isn’t the first time Traffic has
reformed. Mason left the group early
on, rejoining during the sessions for
the group’s second album, ‘“Traffic,”
in 1968, only to leave again later that
year. The group continued as a trio
with Winwood, Capaldi, and flutist/
saxophonist Wood, until Winwood
left in 1969 to join Clapton, Rick
Grech, and Ginger Baker in the short-
lived supergroup Blind Faith.

With Capaldi and Wood sitting in,
Winwood began to record a solo al-
bum, which evolved into 1970's “John
Barleycorn Must Die,” Traffic’s best-
selling album.

Mason, who is in the latest incarna-
tion of another veteran band, Fleet-
wood Mac, was not asked to join the
'94 edition of Traffic; Wood died of
liver failure in 1983.

Says Winwood, “Traffic was al-
ways Jim, Chris, and myself. We
went through all the main chapters
together. Dave Mason was a guest,
like Reebop Kwaku Baah or Roger
Hawkins. We were the real core.”

Winwood and Capaldi recorded the
majority of “Far From Home” in a
farmhouse in southern Ireland. The
duo shares writing credits on all of
the album’s 10 songs. Capaldi plays
drums and percussion and sings
backing vocals, while Winwood han-
dles the lead vocals and almost all the
other instrumentation.

Winwood and Capaldi opted not to
replace Wood. “We felt we were able
to use Chris’ influence in the writing

THORN EMI

(Continued from page 6)

guidelines from the London Stock
Exchange that recommend a greater
flow of information from companies
to the market.

In a statement accompanying the
results, Thorn reported, “The perfor-
mance of the North American record
business, excluding Virgin, was
mixed. Capitol met expectations, but
the New York labels produced disap-
pointing results, and underper-
formed against target.” Although
Thorn would not be more specific, its
New York-based labels include EMI,
SBK, and Chrysalis.

Music publishing also saw strong
growth, especially in the U.S.,
France, Germany, and Sweden.

Retailer HMV saw a sales increase
of 31%, to 308.7 million pounds ($453.7
million), with a 242% increase in oper-
ating profit to 6.5 million pounds
($9.55 million) for the nine-month pe-
riod. Thorn says all of HMV’s mar-
kets enjoyed improved profitablity.
Comparable-store sales for the
month of December were 15.4% high-
er in 1993 than in 1992.

Commenting on the results, Thorn
EMI chairman Sir Colin Southgate
says, “Our efforts to focus our re-
sources on music, rental, and HMV
continue, as does our program to di-
vest the security and electronics busi-
nesses. At present we expect the out-
come for the year to be broadly in line
with expectations.”

On Feb. 22, the day the results
were announced, Thorn EMI shares
hit an all-time high of 11.48 pounds
($16.87). Despite the excellent results,
analysts are sticking to their fore-
casts of full-year profit of 345 million
pounds ($507.8 million).

Exchange rates used in this arti-
cle are 1 pound = $1.47, the rate on
February 22.

we did,” Winwood says. “Rather than
get other people to play, we thought
the music would be more purely Traf-
fic if we did it ourselves.”

The duo did turn to a few collabora-
tors. Sony artist Davy Spillane
played the uilleann pipes on ‘“Holy
Ground,” a song he co-wrote with
Winwood and Capaldi, and Mick Do-
lan, who co-engineered the album

with Winwood, plays rhythm guitar
on “Nowhere Is Their Freedom.”

Joining Winwood and Capaldi on
the road will be bassist Rosco Gee,
who played on Traffic’s final studio
album, 1974’s “When The Eagle
Flies.” Randall Bramblett, who has
played on Winwood’s soio records,
will play saxophone, flute, and key-
boards.
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10) NOW AND FOREVER @ RICHARD MARX 58 | 60 | 53 ] 12 | Hiou oiAzb RAMOS) () (M) (T) FEVER/RAL 77157/CHAOS
6 6
JY) 1 2 R.MARX (R MARX) (C) (V) CAPITOL 58005
G0 75 [ 95 | 3 | You KNOW How WE DO IT ICE CUBE
avl 2 | » 5 | BECAUSE OF LOVE & JANET JACKSON - Q.D.111 (ICE CUBE.Q.D. Il (C) (T) PRIORITY 53847
=2 J.JAM,T.LEWIS 1 JACKSON (JJACKSON,J HARRIS T LEWIS) (C) (M) VIRGIN 38422 T'LL BE LOVING YOU COLLAGE
12) 14 | 22 | 12 | CANTALOOP (FLIP FANTASIA) *Us3 61 [ 59 | 59 | 14 | Avanano i marano) (0 (M) (T) IPER 102/METROPGLITAN
— G.WILKINSON,M.SIMPSON (HANCOGKKELLY, WILKINSON.SIMPSON) __ (C) (T) (V) (X) BLUE NOTE 44345/CAPITOL %2 & | es 5 | ZUNGA ZENG/BODY ROCK K7
13 9 7 14 GETTO JAM © & DOMINO e K7.).GARDNER,F.CUTLASS (K7,J.GARDNER,F.MALAVE, H.J LAWES.F.W.BURK) (C) (M (X) TOMMY BOY 599
g DJ BATTLECAT (DOMINO,K.GILLIAM) (€) (M) (T) (X) OUTBURST/RAL 77298/CHAOS 63 | 61 | 57 | 13 | SLOW AND EASY ZAPP & ROGER
(14)] 22 | 25 | 5 | ROCK AND ROLL DREAMS COME THROUGH & MEAT LOAF R.TROUTMAN (R.TROUTMAN) (C) (0) REPRISE 18315
> J.STEINMAN (J. STEINMAN) (C) (V) (X) MCA 54757 4| 6 | 1 4 | LAID & JAMES
18) BUMP N' GRIND & R. KELLY A B8 ENC (JAMES) (C) FONTANA 858 217/MERCURY
\1—5’ 4 % ‘ R.KELLY (R.KELLY) (C) (M (X) JIVE 42207 { 65 72 26 3 A DEEPER LOVE (FROM "SISTER ACT 27) & ARETHA FRANKLIN
BECAUSE THE NIGHT © 10 000 MANIACS —— C+C MUSIC FACTORY (D.COLE R CLIVILLES) (C) (M) (T) (X) ARISTA 1-2657
16 _IL 16 | 17 | prox (SMTH.SPRINGSTEEN) (€} (v) ELEKTRA 64595 * * * HOT SHOT DEBUT * * *
A7) 32 | =4 5 GIN AND JUICE ¢ SNOOP DOGGY DOGG T I'M OUTSTANDING LLE O
— L AT {G)/(M) (0 DEATHIROW 983 TA/INTERSCOPE: 66)| NEWD | | £ SERMON (S.0°NEAL,E.SERMON, R ROACHFORD.R. CALHOUN, A YARBROUGH, J.ELLIS.L. SIMMONS) (©) ) (0 IVE 42201
PLEASE FORGIVE ME & BRYAN ADAMS
18 | 13 | 11 | 19 | g 75GE 8 ADAMS (ADAMS LANGE) () (v) ABM 0422 67 | 63 [ 65| 9 fg';&m%"g{‘g‘ ’gNY) 1IS17? — (; 3&?&1
19 | 15 | 18 [ 14 | CRYFORYOU ® * JODECI 68 HEY D.J. (FROM "MI VIDA LOCA" & LIGHTER SHADE OF BROWN
DSWINGIDISWING) o (‘;"0‘;" SAT23MCA 68| a1 2 RAGUTIERREZ( ls.HAGUE,M.MCLAREN,L.PRICE?R.LARKINS,R,GUTIERREZ,B.RAMIREZ) (C) (T) MERCURY 858 402
SAID | LOVED YOU...BUT | LIED @ & MICHAEL BOLTON
u 18 9 7 R.J.LANGE,M.BOLTON (M.BOLTON,R.J.LANGE) (C) (D) (V) COLUMBIA 77260 69 71 66 1 a&géiﬁgﬁ“?’g)& EJ?BCOLN%S EY (©) (V) (X) ISLAND 858 07’6,&26
20| 19 | 14 | 20 | CANWETALK @  TEVIN CAMPBELL 70| 79 | 79 | § | ONEONONE  TO BE CONTINUED...
BABYFACE,D.SIMMONS (BABYFACE,D_SIMMONS) (C) (D) (v) QWEST 18346/WARNER BROS = T.MCELROY,D FOSTER (T.MCELROY.D.FOSTER,JAH) (C) (M) (T} EASTWEST 98346
22| 20| 10 | 2a | ALLTHAT SHE WANTS A ® ACE OF BASE 71 | 68 | 62 | 18 | TIMEAND CHANCE ® COLOR ME BADD
D.POP, JOKER/BUDDHA (JOKER/BUDDHA LINN, JENNY) (C) (M) (T) (X) ARISTA 1-2614 D.J.POOH (M_JORDAN,COLOR ME BADDM.DENARD) (€) (D) (M) (T) (V) (X) GIANT 18339
LINGER @ & THE CRANBERRIES SEX ME (PARTS 1 & 11} @ & R.KELLY
n|u 8 19 | S'STREET (N.HOGAN,D. ORIORDAN) (C} (v} (X) ISLAND 862 800/PLG 72 | 62 | 60 | 18 | Peiy (R,!(ELLVl (C) (1) (%) JIVE 42161
s | 21| 15 | 21 | sHoop e ® SALT-N-PEPA 73 | 6 | 63 | 9 | YOU DON'T HAVE TO WORRY ® MARY J. BLIGE
M SPARKS,C.JAMES (SPARKS, JAMES,DENTON,ROBERTS, TURNER) (C) (T} (V) (X) NEXT PLATEAU/LONDON 857 314/PLG E.FERRELL (GREENE,FERRELL KORNEGAY, WHITTINGTON,BROWN, WESLEY,BOBBITT) () (T) UPTOWN 54701/MCA
CHOOSE & COLOR ME BADD AWARD TOUR @ A TRIBE CALLED QUEST
35| B 28 | 7 | AT LEWIS UHARRIS ILT.LEWS.COLOR ME BADD) (€} (D) (V) (X) GIANT 18720 _7“ 74 | B4 | 17 | 5 TRiBE CALLED QUEST (.0AVIS AMUMAMMAD M TAYLOR) {C) (M Q0 JIVE 42187
T STAY & ETERNAL 715 JOHN DEERE GREEN JOE DIFFIE
20| % | 27 | 7 | Slows wstevenss.cozoum (©) (M) () (x) EMI 581 13/ERG é 7 |77 | 10 | ) siare 8 montcomery © Lnoey (DA
716) IF THAT'S YOUR BOYFRIEND (HE WASN'T LAST NIGHT) & ME’SHELL NDEGEOCELLO
a2 Qmﬁmﬁ (S.TYLER R SUPA) (c»’v?gzyzgi%gg J6) 18 | 7 4 | ABETTS (M.NDEGEOCELLO) (€) (D) (T) (V) (X) MAVERICK/SIRE 18326/REPRISE
17 MOTHER & DANZIG
28 29 25 19 y&y&&ff&gﬂ%a&g&'&iw ACE) (3 (\IIB)AEEEI;%CGE 77/ 8 % 3 R.RUBIN (G.OANZIG) (C) AMERICAN 18256/REPRISE
- 78) LOVE YOUR WAY (FROM "REALITY BITES") BIG MOUNTAIN
AGAINA ® JANET JACKSON (J8)| NEWD | 1 | BABYI
29|27 | 17 | 19 | A7 LEWIS.IACKSON (JJACKSON, LHARRIS 1T LEWIS) {C) (V) VIRGIN 38404 == ;FE:"::::;?::P;OE‘\;ER —— ~ CHANT;\CY) ';‘::\7:7;:
GROOVE THANG & ZHANE 19 70 70 11
|53 T | NAUGHTY BY NATURE (NEUFVILLE,NAUGHTY BY NATURE,RUSHEN, MIMS, BROWN) (C) (D) (M) (T) MOTOWN 2228 - Zgugm CSAVAGE; S HURLEY) i :’ ;g;lzt:’zzc;
31| 33 [ 37 | 7 | (LAY YOUR HEAD ON MY) PILLOW & TONY! TONI! TONE! 80 8 | — | 2 | cosseravos mawcs A LLANTICES0E,
it ¥ v ) ——
I;:: (;gr;uﬂ TP0'~£T: :::s::r: :)wn‘;cms,k.wmcmS) (C) (V) WING 858 zso/mfraEcuRv B10 8 | 92 | 15 | WHAT MIGHT HAVE BEEN ' - ’AR';,IETRT,!‘REOS TEXAS
32 28 29 40 ( A & TAG TEAM 1.STROUD,C.DINAPOLI,D.GRAU (P.HOWELL D.0'BRIEN,B.SEALS) (C) (V) W, 18516
TAG TEAM (TAG TEAM) (C) (M) (T} () LIFE 79001/BELLMARK DIRTY DAWG * NKOTB
133 30 30 15 FOUND OUT ABOUT YOU & GIN BLOSSOMS 82 80 2 6 D WAHLBERG (D WAHLBERG,L. THOMAS. J.R.JACKSON, }.KNIGHT.J JOHNSON) (C) (M) (1) () COLUMBIA 77293
b J. HAMPTON, GIN BLOSSOMS (D. HOPKINS) (C) (V) ALM 0418 @ 76 | & | 20 | NEVER SHOULD'VE LET YOU GO (FROM "SISTER ACT 2 © HI-FIVE
(34)| a3 a4 10 MARY JANE'S LAST DANCE & TOM PETTY & THE HEARTBREAKERS JOE K MILLER (E F.WHITE) (C) JIVE 42178
= R.RUBIN,T.PETTY M.CAMPBELL (T.PETTY) {C) (V) MCA 54732 84 8 7 19 (I KNOW | GOT) SKILLZ ® & SHAQUILLE O'NEAL
35| 37 | 28 5 | EVERYDAY @ PHIL COLLINS DEF JEF.M.WELLS (J.FORTSON,S.0'NEAL.M.WELLS) (©) (1) (X) IVE 42177
— P.COLLINS (P.COLLINS) {C) (D) ATLANTIC 87300 /8?‘ NEW’ 1 SWEET LULLABY & DEEP FOREST
% 31 23 17 | CAN SEE CLEARLY NOW (FROM “COOL RUNNINGS") & JIMMY CLIFF N—rt D.LACKSMAN (MOUQUET.SANCHEZ) {C) M (V) (X) 550 MUSIC 77095
P.HENTON (J.NASH) (C) CHAOS 77207 86‘ NEW ) 1 PLAYER'S BALL & OUTKAST
—— ORGANIZED NOIZE (OUTCAST,ORGANIZED NOIZE) (C) (M) (T) (X) LAFACE 2-3060/ARISTA
31 | 35 | 32 | 21 | DREAMS ® GABRIELLE
R.FERMIE (GABRIELLE,T.LAWS) {C) (T) GOIDISCS/LONDON 857 141/PLG 87)| NEW D 1 YOU DON'T LOVE ME (NO, NO, NO) & DAWN PENN
UNITY © QUEEN LATIFAH . STEELY,CLEVIE (D.PENN) (C) (1) (X) BIG BEAT 98311
38 | 38 | 33 | 14 | G VU (D.OWENS L SAMPLE) (C) (D) (T) MOTOWN 2225 (88)] NEWD | 1 ‘TI'*I}Y‘JN' ;I'O GL)ET OVER YOU z)Y',NMCcE 5%‘7%‘8
~ e ROWN (V.GIL V.
[ I'M IN THE MOOD & CE CE PENISTON
‘\3—9) 44 45 9 SOULSHOCK,KARLIN (S.NIKOLAS,B.SIBLEY,SOULSHOCK,KARLIN,CUTFATHER) {C) (M) (T) ALM 0460 89 9] 90 4 SOUND OF DA POLICE ® KRS-ONE
HAV'NG A PARTY PS ROD STEWART SHUWBIZ {L.PARKER,R.LEMAY) (C) (V) JIVE 42192
4 | 36 | 36 9 | pieoNarD is cooke) (C) (V) WARNER BROS 18424 @ 92 || = 2 m?y;«ﬁzz%u?gsc&ﬁﬁn\% ’(J.(r)ﬂ.\?n?gz
WILL YOU BE THERE (IN THE MORNING) & HEART A 7
4 139 | 39 | 10| BuroeLLp.earon (R.J.LAN((EE) {C) (V) CAPITOL 58041 (81)] NEWD 1 f'E'L‘S(TNS(EEI:TEP?;’EPHOKEPIS’QQJ - AT;N":"? 6782I7%
42| & | 3 | 2 | JESSIE ¢ JOSHUA KADISON 97) COME TO MY WINDOW & MELISSA ETHERIDGE
. i VANHOOKE RIAROENTICRKADEON) (C)SBY HO42HERG 92)| NEWD ! H.PADGHAM,M.ETHERIDGE (M ETHERIDGE) (C) (X) ISLAND 858 028/PLG
(43) LOSER ® BECK BIG TIME SENSUALITY ® BJORK
— M| %2 | 5 | seckwecksrepnenson (X) DGC 21930°/GEFFEN 93 | 8 | 9 | 3 | §30PER (B.GUDMUNDSDOTTIR.N.HOOPER) (M) (T) (X} ELEKTRA 66242°
CANNONBALL & THE BREEDERS " "
(44 48 49 13 K DEALM FREEGARD (K DEAL) (©) (X} 4AD 64566ELEKTRA 94 84 o 9 Eﬁm:%:sﬁifviégﬁ (FROM "ADDAMS FAMILY VALUES") .(csyl’:ﬁ?sas%s%gy/rﬁg
45 40 3l 17 MR. VAIN @ & CULTURE BEAT 951 NEW > 1 MY LOVE @ LITTLE TEXAS
T.FENSLAU (S.LEVIS.N.KATZMANN, ) SUPREME) {C) (T) (X) 550 MUSIC 77214 = J.STROUD,C.DINAPOL),D.GRAU (P.HOWELL.B.SEALS,T.BARNES) (C) (V) WARNER BROS. 18295
— —
* * * GREATEST GAINER/SALES * * % 5 | 95 | & [RE A e anson * e ot
46 58 81 j | SWEAR & JOHN MICHAEL MONTGOMERY REAL MUTHAPHUCKKIN G'S & EAZY-E
== SHENDRIGES(ELMYERSIGEAKER) () (V) ATLANTIC 87288 97 | 8 | 80 | 16 | RviHMD (EAZY-E.GANGSTA DRESTABG. KNOCC OUT RHYTHM D.) () (T) RUTHLESS 5508/RELATIVITY
47 | 45 | 41 | 10 | LIFE(EVERYBODY NEEDS SOMEBODY TO LOVE) & HADDAWAY o8 | % | 8 | 14 | GIVEITUP © THE GOODMEN
HALLIGAN.TORELLO (D.D.HALLIGAN, J. TORELLO) (©) (M) (T) (X) ARISTA 1-2646 THE GOODMEN (DJ ZKI,DOBRE) (M) (T) (X) FFRR 039°
86 a5 | MMM MMM MMM MMM ® CRASH TEST DUMMIES 9 | 99 | 91 | 3 | KRAZY ® BLACKGIRL
- J.HARRISON.CRASH TEST DUMMIES (B.ROBERTS) (C) (D) ARISTA 1-2654 D.ALLEN (D ALLEN M.DAILEY) (C) KAPER 62665/RCA
IT'S ALL GOOD & HAMMER RUNAWAY LOVE JOHNNY O
49 | 52 | 76 | 3 | ,\MERTHE WHOLE 9 (HAMMER,THE WHOLE 9,DEUCE DEUCE) (C) (D) (T) GIANT 18271 10| 8 | 8|5 | jorrzu osm G T LOR

() Records with the greatest airplay and sales galns this week. ®Videoclip avallability. @ Recording Industry Assn. Of America (RIAA) certitication for sales of 500,000 units. A RIAA certification for sales of 1 million units, with additional million indicated by a numeral following the symbol. Catalog number is for cassette
single *Astensk indicates catalog number Is for cassette maxi-single; regular cassette single unavailable (C) Cassette single availability. (D) CD single availability. (M) Cassette maxi-single availability. (T) Vinyl maxi-single availability. (V) Vinyl single availability (X) CD maxi-single availabiiity. @ 1994, Billboard/BPI Communications
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Ilnl.lllll Airplay.

ple of airplay lied ch ' Radio Track service.
19610940 are electr ‘24hoursaday,7daysamk Songs ranked by gross
impressions, computed by ¢ nferoncmg exact times of airplay with Arbitron listener data. This data
is used in the Hot 100 Singles cha
5|5 =&
g§(5 g18(3
glzlg TITLE o5 | S| TITLE
Z | 3| ¢ | armsT aBEL/DISTRIBUTING LABEL) Z | S| § | ARTIST (LABEL/DISTRIBUTING LABEL)
** NO.1 o & (49| 5 GINAND Ju'cogscmmm
THE SIGN
(D) 3 |10] aceoraase amstay 1 woskatmon| (3] 55| 3 smrs?m%s’r?é'ﬁ‘(g&mﬁ)
THE POWER OF LOVE MR. JONES
4 112 | ceume DIoN (550 MUSIC) (WD) 46 | 6 | EounTinG Crows ac/cerren)
3 | 1 | 25 | BREATHE AGAIN 4113614 EEN OF THE NIGHT
TON! BRAXTON (LAFACE/ARISTA) ITNEY HOUSTON (ARISTA)
WITHOUT YOU GETTO JAM
(D] 7 |13 | Mania CAREY ccoLumein) 214115] BEra {OUTBURST/RAL/CHAOS)
512 |19 | HERO 43 |42 | 6 | WILL YOU BE THERE
MARIAH CAREY (COLUMBIA) HEART (CAPITOL)
6|5 |14 ] ALLFOR LOVE 44 |38 | 15 | DAUGHTER
8. ADAMS/R. STEWART/STING (A&M) PEARL JAM (EPIC)
7 | 6 | 19 | PLEASE FORGIVE ME @ 561 4 MARY JANE'S LAST DANCE
BRYAN ADAMS (A&M) TOM PETTY & THE HEARTBREAKERS (MCA)
Al LIFE
OLIE 18521 ?As&gul&mmm o e HADDAWAY (ARISTA)
® 1014 WHATTA MAN 47 | 47 | 17 | ALL ABOUT SOUL
SALT-N-PEPA/EN VOGUE (NEXT PLATEAU) BILLY JOEL (COLUMBIA)
SO MUCH IN LOVE MMM MMM MMM MMM
(D) 13 | 9 | Al +one @LUTZZATANTIC) [43)] 60 | 3 | CRASH TEST DUMMIES (ARISTA)
SHOOP LOSER
s SALT-N-PEPA (NEXT PLATEAU) 58 | 7 | BECK (DGC/GEFFEN)
CAUSE THE NIGHT ALL APOLOGIES
B0 nag,ooo MANIACS (ELEKTRA) (50| 59 | 7 | Nirvana (DGC/GEFFEN)
13112 |17 | SAID I LOVED YOU...BUT I LIED 51 (50 | 8 | SEVEN WHOLE DAYS
MICHAEL BOLTON (COLUMBIA) TON) BRAXTON (LAFACE/ARISTA)
NOW ANNONBALL
@27 mcmn‘u” I?A;%EAVPIET%L) (5257 (1 (T:n: s'o‘z:ozﬂoms (4AD/ELEKTRA)
CAN WE TALK MR. VAIN
)| 2] e TEVIN CAMPBELL (QWEST/WARNER BROS.) ol |k CULTURE BEAT (550 MUSIC)
TAY HEY D.J.
(A0 17 | 7 | T emvency (58] 61 | 4 | (\GhTeR SHADE OF BROWN (MERCURY)
AN Y NOW GOODY GOODY
W) B ' - SEE cmm || LISETTE MELENDEZ (FEVER/RAL/CHAOS)
18 (19 | 24 | ALL THAT SHE VIAN‘I'S 56 | 51 | 14 | V'LL BE LOVING YOU
ACE OF BASE (ARISTA) COLLAGE (VIPER/METROPOLITAN)
@ 217 UNDERSTANDING @ 671 a U SEND ME SWINGIN'
XSCAPE (SO SO DEF/COLUMBIA) MINT CONDITION (PERSPECTIVE/A&M)
FOUNI ABOU NO EXCUSES
X |18 15 | O owes om0V [58) 68 | 2 | Alict i cHais coLumeia)
AGAL CREEP
Ll hadl K JMTNJM:KSON (VIRGIN) B —| 4 | sTone emeie proTs (ATLANTIC)
RETS SLOW & EASY
() 24| 19 | N ey o SEC (60)] 62 | 18 | 7app & ROGER (RePRISE)
LAID
@ 509 HE:E?:&DLAI:S (ATLANTIC) @ 6416 JAMES (FONTANA/MERCURY)
HOOSE SHHH
| gomn ME BADD (GIANT) SRl TEVIN CAMPBELL (QWEST/WARNER BROS.)
CANTALOOP (FLIP FANTASIA KEEP YA HEAD UP
(@) 27 |13 Gs3 (BLUE NOTE/CAPITOL) ) 63[48]18 2PAC (INTERSCOPE)
ONE ON ONE
el #{"Gc%fuszmzs (ISLAND/PLG) (60]72 | 2 | T08e conmueo... (EASTWEST)
@ 359 I'M IN THE MOOD 65 [ 53 [ 10 | MISS YOU IN A HEARTBEAT
CE CE PENISTON (A&M) DEF LEPPARD (MERCURY)
FEENIN'
(2] 28 | 9 | {5Y. Tone TONE WG MERCURY — | 1 | 5500t werownmcny
BABY | LOVE YOUR WAY
B% |1 :{”R%TTGH (GEFFEN) @ —|1 BIG MOUNTAIN (RCA)
GROOVE THAI LODI DODI
R ZHANE (MOTOW'P:? )| 8 SNOOP DOGGY DOGG (DEATH ROW)
31 (32| 9 | HAVING A PARTY 69 | 66 | 17 | WHAT'S MY NAME?
ROD STEWART (WARNER BROS.) SNOOP DOGGY DOGG (DEATH ROW)
DISARM
u|n|u JCO%'E(;?SPTY??}I’N/MCA) @ 72 SMASHING PUMPKINS (VIRGIN)
JESSIE YOU KNOW HOW WE DO IT
o JOSHUA KADISON (SBK/ERG) (ID|—| 1 | ice cuee (PRIORITY)
DREAMS |7 ZUNGA ZENG
e GABRIELLE (GODISCS/LONDON/PLG) 0|19 K7 (TOMMY B0Y)
@ nls ROCK AND ROLL DREAMS COME... —|2 {F THAT'S YOUR BOYFRIEND
MEAT LOAF (MCA) ME'SHELL NDEGEOCELLO (MAVERICK)
BUMP N’ GRIND FUNK DAT/VINV 1SIT?
(3140 | 6 | R keLy ove M(TL[6 | EUNE
LNLLTLY. YOUR BODY'S CALLIN'
@ |4 ggElNTLXTIFAH (MOTOWN) ® —|1 R. KELLY (JIVE)
(O Tracks moving up the chart with airplay gains. © 1994, Bitlboard/BPI Communications.
1 [—| 1 | OREAMLOVER 1413|120 E LOVE
MARIAH CAREY (COLUMBIA) ROBIN S. (BIG BEAT/ATLANTIC)
2 | 1 | 4 | THE RIVER OF DREAMS 15|11 | 3 | JUST KICKIN' IT
BILLY JOEL (COLUMBIA) XSCAPE (SO SO DEF/COLUMBIA)
3 | 2 | 28 | Two PRINCES 16—/ 1 | wiLD WORLD
SPIN DOCTORS (EPIC) MR. BIG (ATLANTIC)
HEY MR. D.J. DON'T WALK AWAY
S0 ZHANE (FLAVOR UNIT/EPKC) Visia JADE (GIANT)
§ |—| 1 | WHAT IS LOVE 18 |14 | 9 | REASON TO BELIEVE
HADDAWAY (ARISTA) ROD STEWART (WARNER BROS.)
HEY JEALOUSY CRYIN'
ol GIN BLOSSOMS (A&M) W) 8 AEROSMITH (GEFFEN)
NO RAIN COME UNDONE
7128 BLIND MELON (CAPITOL) oI DURAN DURAN (CAPITOL)
RUNAWAV TRAIN FIELDS OF GOLD
87|12 SOUL ASYLUM (COLUMBIA) 2SR STING (ALM)
9 | 8 | 21 | THAT'S THE WAY LOVE GOES 2 |22|5 | TWO STEPS BEHIND
JANET JACKSON (VIRGIN) DEF LEPPARD (COLUMBIA)
10/6]2|10ODO ANYTMING FOR LOVE 23|21 | 4 | DO YOU BELIEVE IN us
MEAT LOAF (MC. JON SECADA (SBK/ERG!
111 9 | 9 | ANOTHER SAD LOVE SONG 24 (19 | 60 | JUST ANOTHER DAY
TONI BRAXTON (LAFACE/ARISTA) JON SECADA (SBK/ERG)
12 110 | 13 | CAN'T HELP FALLING IN LOVE 25 |— | 1 | WHERE ARE YOU NOW
UBAO (VIRGIN) JANET JACKSON (VIRGIN)
13(12]5]|W Recurrents are titles which have sppeared on the Hot 100
JANET JACKSON (VIRGIN) chart for 20 weeks and have dropped below the top 50.

HOT 100 A-Z

-
91

76

61

9
2

TITLE (Publisher — Licensing Org.) Sheet Music Dist.
AGAIN (Black Ice, BMI/Fiyte Tyme, ASCAP) WBM
AINT SEEN LOVE LIKE THAT (Eric Martin,
ASCAP/Endless Frogs, ASCAP/Bob-A-Lew,
ASCAP/Dinger & Ollie, BMI/Mark Spiro, BMI)
ALL ABOUT SOQUL (Impulsive, ASCAP/EMI April,
ASCAP) HL

ALL FOR LOVE (Almo, ASCAP/Worksongs,
ASCAP/Zomba, ASCAP/Sony Songs, BMI/K-Man,
BM(/Wondertand, BMI) HL/CPP

ALL THAT SHE WANTS (Megasongs, BMI/BMG,
ASCAP) HL

ALWAYS ON MY MIND (Warner-Tamerlane,
BMi/interscope, ASCAP/Bam Jams, BMI/Minder,
ASCAP/Taking Care Of Business, BMI) WBM
AMAZING (Swag Song, ASCAP/Colgems-EMI,
ASCAP/Super Supa, ASCAP) HL/WBM

AWARD TOUR (Zomba, ASCAP/Jazz Merchant,
ASCAP) CPP

BABY t LOVE YOUR WAY (Almo, ASCAP/Nuages
Artists Ltd., ASCAP)

BECAUSE OF LOVE (Black Ice, BMi/Flyte Tyme,
ASCAP) WBM

BECAUSE THE NIGHT (Bruce Springsteen, ASCAP)
cPP

BETCHA'LL NEVER FIND (Last Song, ASCAP/Third
Coast, ASCAP)

BIG TIME SENSUALITY (Famous, PRS/Warner
Chappell, ASCAP/WB, ASCAP) CPP/HL/WBM
BREATHE AGAIN (Ecaf, BMI/Sony Songs, BMI) HL
BUMP N’ GRIND (Zomba, BMI/R.Keily, BM() CPP
CANNONBALL (Period/Zomba, BMI) CPP
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CANTALOOP (FLIP FANTASIA) (EMI Black
BMI/US-3, BMI) WBM

CAN WE TALK (Ecaf, BMI/Sony Songs, BMI/Boobie-
Loo, BMI/Warner-Tameriane, BMI) HL/WBM
CHOOSE (Flyte Tyme, ASCAP/Me Good, ASCAP) WBM
COME TO MY WINDOW (MLE, ASCAP/Almo, ASCAP)
CRY FOR YOU (EMI April, ASCAP/DeSwing Mob,
ASCAP) WBM

A DEEPER LOVE (FROM SISTER ACT 2) (Cole, ASCAP
/Clivilles, ASCAP/Virgin, ASCAP/EMI, ASCAP) HL
OIRTY DAWG (WR, ASCAP/NKOTB, ASCAP) WBM
OREAMS (Perfect/CPZ, ASCAP/Zomba, BMI) CPP
DUNKIE BUTT (PLEASE PLEASE PLEASE) (AMI, BM!)
EVERYDAY (Philip Collins, ASCAP/Hit & Run,
ASCAP/WB, ASCAP) WBM

FAMILY AFFAIR (FROM ADDAMS FAMILY VALUES)
{(Mijac, BMI/Warner-Tamerlane, BMI) WBM

FOUND OUT ABOUT YOU (WB, ASCAP/East Jesus,
ASCAP) wBM

FUNK DAT/WHY (S IT? (Estrogen, BMI/Sam Blak,
BMmI)

GANGSTA LEAN (Rap & More, BMI)

GETTO JAM (No Dooze, ASCAP/Cats On The Prowl,
ASCAP/Getto Jam, ASCAP/Chrysatis, ASCAP)

GIN AND JUICE (WB, ASCAP/Mari-Knight, ASCAP)
WwBM

GIVE IT UP (Careers-BMG, BMI/Rhythm,
BMI/Vermoth, BMI/Two Pieters, BMI)

GOD (Sword And Stone, ASCAP)

GOODY GOODY (Kendu, BMI/EMI Virgin,
ASCAP/Duranman, ASCAP) HL

GROQVE THANG (Ninth Town, ASCAP/Baby Fingers,
ASCAP/Mims, ASCAP/Shown Breree, ASCAP/Freddie
Dee, BMI)

HAVING A PARTY (Abkco, BMI)

HERO (Sony Songs, BMI/Rye, BMI/WB,
ASCAP/Watlyworld, ASCAP) HL/WBM

HEY DJ. (FROM Mt VIDA LOCA) (Charisma,
ASCAP/Warner-Tameriane, ASCAP/EMI Blackwood,
BMI/Hip Hop To Pop, BMt/Hip Hop Loco,
BMI/Chrysalis, BMI) CPP/WBM

t CAN SEE CLEARLY NOW (FROM COOL RUNNINGS)
(Dovan, ASCAP)

IF THAT'S YOUR BOYFRIEND (HE WASN'T LAST
NIGHT) (Warner-Tamerlane, BMI/Revolutionary Jazz
Giant, BMI/Nomad-Noman, BMI) WBM

(I KNOW | GOT) SKILLZ (Word Life, ASCAP/Chrysalis,
ASCAP/Large Giant, ASCAP/WB, ASCAP) CPP/WBM
I'LL BE LOVING YOU (Play The Music, ASCAP/Viper
7, ASCAP)

I'M N THE MOOD (EMI Virgin, ASCAP/Steven And
Brendon, ASCAP/Casadida, ASCAP) HL

I'M OUTSTANDING (Shaq Lyrics, ASCAP/Chrysalis,
ASCAP/Zomba, ASCAP/Erick Sermon, ASCAP/Taking
Care Of Business, BMI/CPMK, BMI)

1 NEVER KNEW LOVE (Sony Cross Keys,
ASCAP/Wonderland, BM!/Witl Robi

t SWEAR (Morgan Active, ASCAP/Rick Hall, ASCAP)
WwBM

IT'S ALL GOOO (Rap & More, BMI)

JESSIE (Joshuasongs, BMI/Seymour Glass, BMt/EMI
Blackwood, BM!) HL

JOHN DEERE GREEN (EM! Blackwood, BMI/Linde
Manor, BMI) WBM

KEEP YA HEAD UP (Ghetto Gospel, BMI/Interscope
Pearl, BMI/Warner-Tamerlane, BMI/Rubber Band,
BMI/Saja, BMI/Troutman, BM() WBM

KRAZY (ATV, BMI/Penny Funk, BMI/Mikie Dog, BM1)
HL

LAID (Potygram int'l, BMI) HL

(LAY YOUR HEAD ON MY) PILLOW (Polygram Int'l,
ASCAP/Tony Toni Tone, ASCAP/Dango, ASCAP) HL
LIFE (EVERYBODY NEEDS SOMEBODY TO LOVE) (A
La Carte, BMI/EM! Blackwood, BMI) WBM

LINGER (Island, BMI/Polygram Int'l, ASCAP) HL
LOSER (Nothin® Fluxin, ASCAP/BMG, ASCAP) HL
MARY JANE'S LAST DANCE (Gone Gator, ASCAP)
HL/CPP

MISS YOU IN A HEARTBEAT (Bludgeon Riffola,
ASCAP/Zomba, ASCAP) CPP

MMM MMM MMM MMM (Polygram tnt'l,
ASCAP/Door Number Two, ASCAP/Dummies
Productions, SOCAN) HL

MONEY IN THE GHETTO (Zomba, BMi) CPP
MOTHER (EMI April, ASCAP/Evilive, ASCAP)

MR. VAIN (Edition, ASCAP/Neue Welt Musikveriag
Gmbh, ASCAP/WB, ASCAP) WBM

MY LOVE (Square West, ASCAP/Howlin’ Hits,
ASCAP/Edge 0" Woods, ASCAP/Taguchi, ASCAP)
NEVER KEEPING SECRETS (Sony Songs, BMI/Ecaf,
BMi/Epic, BMI/Solar, BMI) HL

NEVER SHOULD'VE LET YOU GO (FROM SISTER ACT
2) (Zomba, ASCAP/4MW, ASCAP) CPP

NOW AND FOREVER (Chi-Boy, ASCAP)

ONE ON ONE (Two Tuff-Enuff, BMI/EM! Blackwood,
BMI) WBM

PLAYER'S BALL (Organized Noize, BMI)

Compiled from a national sample of POS (point of sale) equipped retail stores and rack outiets which report
number of units sold to SoundScan, Inc. This data is used in the Hot 100 Singles chart.
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I | S| | ARTIST (LABEL/DISTRIBUTING LABEL) Z | S| £ | ARTIST LABEL/DISTRIBUTING LABEL)
* % NO. 1 e 38(36]|7 &vwag)oumumo
THE POWER OF LOVE
(DA 1 |12 | CEine oron (550 MUSIG) 3wesksatmio 1| |39 [38 [ 4 %q‘z"a's‘g“encmns(w/mxm)
WHATTA MAN AMAZING
(2 2 | 5 | satnrera (Next PLATEA) 80140 [ 11| A e cerrery
THE SIGN JOHN DEERE GREEN
(3 5 | 6 | actoranse amssay il el Rl
4| 3|13 GETTO JAM 42 | 47 | 4 | CHOOSE
DOMINO (OUTBURST/RAL/CHAOS) COLOR ME BADD (GIANT)
5§ | 4 |13 | ALL FOR LOVE 4313718 SEX ME SN%’“S 1&0)
B. ADAMS/R. STEWART/STING (A&M)
WHOOMP! (THERE IT IS, MMM MMM MMM MMM
ol Rl R Bl Uty ()] 68 | 2 | Crash TEST DUMMIES (ARISTA)
7 | 7 | 8 | UNDERSTANDING (@) 63 | 2 | QU KNOW HOW WE DO IT
XSCAPE (SO SO DEF/COLUMBIA) CUBE (PRIORTTY)
BUMP N’ GRIND WHAT'S MY NME’
(8119 | 2 | Rkeuey ove) 86 |41 ] 11| 8008 bocay boee {DEATH ROW)
GIN AND JUICE TIME AND CHANCE
(812 | 3 | SNooP DoGaY D6GE EATH ROW) A7 142 116 | e B (Gotoery
BREATHE AGAIN JESSIE
10| 8 |18 | oo AACE/ARISTA) 8145111 | Bk kawson sawency
CANTALOOP (FLIP FANTASIA; CAl THE NIGHT
D 10 | 10 | &eive NOTé/CAP"OL) ) el Bad Bd oy M zmmw
ROCK AND ROLL DREAMS COME... I'M IN THE MOOD
(A2 11 | 5 | yiea7 LOAF (M) O149[5 | o (ASM)
WITHOUT YOU/NEVER FORGET YOU COM!
(13)] 14 | 3 | Marian CAREY (c/owmam) il el K s%wv%n ¢
| SWEAR
(D) 21 | 3 | 5w micHaeL monTcomery aruanticy | |92 |92 | 2 oﬂ%ﬁfummmm)
CRY FOR YOU A DEEPER LOVE
159 |12] CXE (UPTOWN/MCA) (63159 | 2 | areTvia Fram amisTA)
SO MUCH IN LOVE \YERS BALL
D) 23 | 7 | AL S0ne BLrTz2/ATLANTIC) (50|70 | 2 | BLAVER (LAFACE/ARISTA)
NOW AND FOREVER
® 29 5 RICHARD MARX (CAPITOL) 55 %6 z ?&?%LM
HERO 3 OVER
181317 HERD, CAREY (COLUMBIA) (56)[ 66 | 3 M"cﬁ%?c? You
IT'S ALL GOOD NOW
19115 3 | ITS ALL (GIANT) 57 (46 |19 | { kNOW 1 GOT) ?}%1
20 (17 | 22 | ALL THAT SHE WANTS S8 150 | 11 | VCAN SEE CLEARLV NOW
ACE OF BASE (ARISTA) JIMMY CLIFF (CHAOS
CAN WE TALK
21120 (19| CANWETALK westwarnerenosy | |39 3 | ST (EMI/ERG)
DUNKIE BUTT FAMILY AFFAIR
23[9 | D e terhter e/scorti BROS) §0151] 3 | EANY re (ATLAS/PLG)
GROOVE THANG MY L
Bla|s |00 (MOTOWN) GD—| 1 | ML, (WARNER BROS.)
GANGSTA LEAN K MY WORLD
2 (1619 | AN o 62 [ 62 | & | B e Do (ARSTA)
U.NLTY. WILL YOU BE THERE
&l QUEEN LATIFAH (MOTOWN) 63 65 ‘4 HEART (CAPITOL)
LINGER DAZZEY
% [24 16 LINGER onres (ISLAND/PLG) 64158160 | Doz (mg}’szxfmm)
LOSER YOU DON'T HAVE TO WORRY
(@D)35 | 4 | Beck wacrcerrem 6 155 | T | R e v e
2|31 5 | LAY YOUR HEAD ON MY) PILLOW 66 | 61 [ 10 | 1 NEVER KNEW LOVE
ONY! TONK TONE! (WING/MERCURY) DOUG STONE (EPIC)
NEVER KEEPING SECRETS REAL MUTHAPHLULC G'S
AR R i 6T | 54 | 16 | R e e e,
DREAMS JWHY ?
3030 |14 | PREAMS conrscs/Lonpon/pLe 60575 | FUnk (%&n) s
AGAIN NO DOUBT ABOUT (T
31128 117 | JEMN acxson vy — | 1 | NEAL MCCOY (ATLANTIC)
32 (25 | 16 | KEEP YAHEAD UP 70 |67 | 7 | mISS YOU IN A HEARTBEAT
2PAC (INTERSCOPE. DEF LEPPARD (MERCURY)
@ 9|6 MARY JANE'S LAST DANCE 71|72 | 18 | GOD BLESSED TEXAS
TOM PETTY & THE HEARTBREAKERS (MCA) LITTLE TEXAS (WARNER BROS.)
SAID I LOVE YOU ... BUT ILIED AWARD TOUR
BMI) HL 6 | L oo iy T2 (60|17 | AWARD TOVS QUEST (JIVE)
U SEND ME SWINGIN'
35[ 33 (5 | RT CONDITION (RERSPECTIVE/ALM) @D —| 4 | Keoawar asmstay
I'M OUTSTANDING WHAT IS L
B0 — | 1 | sHaQuILE O'NEAL UVE) O 1] | i (%m
37132 |15 | MR. VAIN 75 | 64 | 4 | ZUNGA ZENG/BODY ROCK
CULTURE BEAT (550 MUSIC) K7 (TOMMY BOY)

(O singles with the greatest sales gains. © 1994, Billboard/BPI Communications and SoundScan, Inc.
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PLEASE FORGIVE ME (Worksongs Limited,
ASCAP/Zomba, ASCAP) CPP

THE POWER OF LOVE (EMI Songs Musikveriag,
GEMA/EMI Aprit, ASCAP) HL

REAL MUTHAPHUCKKIN G'S (Ruthiess Attack,
ASCAP/Hard 2 Oppose, ASCAP)

ROCK AND ROLL DREAMS COME THROUGH (MCA,
BMI) HL

RUNAWAY LOVE (Johnny Ortiz, BMI)

SAID t LOVED YOU..BUT | LIED (Warner Chappell,
PRS/Mr. Bolton's, BMI/Warner-Tamerlane,
BMI/Zomba, ASCAP) CPP/WBM

SEX ME (PARTS t & Il) (Zomba, BMI/R.Keily, BMI)
CPP

SHOOP (Unichappell, BMI/Placid, BMI/(za,
BMI/Kakalaka, BMI/Next Plateau, ASCAP/S.TM.,
BMI) HL/WBM

THE SIGN (Megasongs, BMI/BMG, ASCAP) HL
SLOW AND EASY (Troutman, BMI/Saja, BMI)

SO MUCH IN LOVE (Abkco, BMI)

SOUND OF DA POLICE (Zomba, ASCAP/BDP,
ASCAP/Soul Clap, ASCAP) CPP

STAY (FARAWAY, SO CLOSET) (Polygram Int'l, ASCAP)
STAY (Kaptain K, ASCAP/TuTu, ASCAP/MCA, ASCAP)
HL

STREETS OF PHILADELPHIA (FROM PHILADELPHIA)
(Bruce Springsteen, ASCAP)

SWEET LULLABY (Celine, BMI/Uncle Dan’s,
BMI/Sony, BMI)

TIME ANO CHANCE (Brittiesse, ASCAP/Me Good,
ASCAP)

51
8

TRYIN' TO GET OVER YOU (Benefit, BMI)
UNDERSTANDING (Full Koel, ASCAP/Air Control,
ASCAP) WBM

UN.LT.Y. (Queen Latifah, ASCAP/Four Knights,
BMI/Music Corp. Of America, BMI) HL

U SEND ME SWINGIN' (New Perspective, ASCAP)
WHAT MIGHT HAVE BEEN (Square West,
ASCAP/Howiin' Hits, ASCAP) CPP

WHAT'S MY NAME? (WB, ASCAP/Mari-Knight,
ASCAP)

WHATTA MAN (Sons Of K-oss, ASCAP/Sandia,
ASCAP/Next Plateau, ASCAP/lrving, BMt) CPP
WHOOMP! (THERE [T IS) (Alvert, BMI)

WILL YOU BE THERE (IN THE MORNING) (Zomba,
ASCAP)

WITHOUT YOU/NEVER FORGET YOU (100% Apple,
PRS/WB, ASCAP) WBM

YOU DON'T HAVE TO WORRY (WB, ASCAP/Mess,
Nitty & Capone, ASCAP/Frank Nitty,
ASCAP/Frabensha, ASCAP/Darin Whittington,
ASCAP/Unichappell, BMI) HL/WBM

YOU DON'T LOVE ME (NO, NO, NO) (Jamrec, BMI)
YOU KNOW HOW WE DO T (Gangsta Boogie,
ASCAP/WB, ASCAP/Deep Technology, ASCAP/Full
Koel, ASCAP) WBM

ZUNGA ZENG/BODY ROCK (Third & Lex, BMI/Blue
Ink, BMI/Cutiass, BMI/Toe Girl, BMI/Embassy,
ASCAP/Zomba, BMI) CPP
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HOT 100 SINGLES

COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
COLLECTED, COMPILED, AND PROVIDED BY SoundScan
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£ TITLE ARTIST = ] 23| ¢ TITLE ARTIST
Iz g S E 2| £35| erobucer sonGwRITER) LABEL & NUMBER/DISTRIBUTING LABEL I 32|22 23] erooucer (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL
WHAT IS LOVE @ & HADDAWAY
e R *kx NO. 1 % % L T 50 | 43 | 39 | 26 | }31iGAN.TORELLO (D.HALLIGAN,TORELLO) (€) (M) (T) (X) ARISTA 1-2575
HE POW 2 weeks at No. 1 ——
Dl 3 | 13 | 5 70S7ER (G MENDE.C DEROUGE.J RUSH.M S APPLEGATE) (C) (D) (V) 550 MUSIC 77230 (51)] 52 | s8 | 4 | LOSER @ BECK
TS 2 BECK (BECK.K STEPHENSON) (X) DGC 21930~/GEFFEN
ALL FOR LOVEA & BRYAN ADAM EA '
2 2 1 B3 [ CToMAS 8 ADAMS D NICHOLAS (B ADAMS. R.ILANGE M KAMEN) (C) (D) (V) ABM 0476 23| 16 2 LE&?&#HEQS‘RE o (HAMMER,THE WHOLE 9,DEUCE DEUCE) ©.5 n?) G’mf}"{‘ggﬁ
3 THE SIGN & ACE OF BASE N U SEND ME SWINGIN’ ® MINT CONDITION
(l) 3 3 8 POP.JOKER UJOKER) (©) (D) (M) (T) ARISTA §-2653 (5[ 5 | 61 5 MINT CONDITION (K.LEWIS) (C) PERSPECTIVE 7439/A&M
4 3 4 19 BREATHE AGAIN @ & TONI BRAXTON ( 51 | 58 56 7 ALWAYS ON MY MIND & SWV
L.A REID,BABYF ACE,D.SIMMONS (BABYFACE) (C) (M) (T) (X) LAFACE 2-4054/ARISTA L B.A.MORGAN (B.A.MORGAN,R.WILSON.,0.SCOTT) (C) (D) (T) RCA 62738
(8) 6 | 16 | 5 | WHATTA MAN @ SALT-N-PEPA FEATURING EN VOGUE (55 61 | 68 | 7 | DUNKIE BUTT (PLEASE PLEASE PLEASE) @ 12 GAUGE
~ H.AZOR (H.AZOR) (C) (T) (X) NEXT PLATEAU/LONDON 857 390/PLG ), K.EVANS,D.MICHERY,D.GRIGSBY (I.PINKNEY,R. GORDON) (C) (M (x) STREET LIFE 75373/5COTTI BROS.
6 4 2 18 HEROA & MARIAH CAREY 56 47 38 12 WHAT'S MY NAME? @ & SNOOP DOGGY DOGG
_ W.AFANASIEFF M CAREY (M.CAREY,W.AFANASIEFF) (C) (v) D0 COLUMBIA 77224 DR.DRE (SNOOP) (C) DEATH ROW 98340qNTERSCOPE
(7)) 12 | 35 | 4 | WITHOUT YOU/NEVER FORGET YOU @ MARIAH CAREY §7 | 51 | 52 | 1§ | ALLABOUT souL # BILLY JOEL
— W.AFANASIEFF,M CAREY (W.P.HAM, T EVANS) (C) (V) (X) COLUMBIA 77358 D.KORTCHMAR (B.10EL) (C) (D) (V) COLUMBIA 77254
58" | SWEAR & JOHN MICHAEL MONTGOMERY
@ )| 13 13 9 }JDTJEFE?ASSLAL%?&?A% (C) (V) SO SO DEF 7733.515356425 (5—8"’ 81 _ 2 S.HENDRICKS (F.).MYERS.G.BAKER) (C) (v} ATLANTIC 87288
GETTO JAM @ & DOMINO (59 I'LL BE LOVING YOU COLLAGE
S 7| 1] B oysamiecat omno.xciLuaw (C) (M) (T) (X) OUTBURST/RAL 77298/CHACS 93] 59 | 65 | 13 | Mviwowwwmo {GYOW) ()VIRER102/METROPOUTAN
SO MUCH IN LOVE ® ALL-4-ONE 60 | 53 | 53 PRSI S90DY GOODY LRy, 27 Tl
191 23 | B | Z51CLART.OBRIEN JACKSON STREIGIS WILLIAMS) (C) BLITZZ 8727 L/ATLANTIC ! KENDU (K.DIAZ.D.RAMOS) (L) (NEEVERBRL77 Lo7/0R0°
11| 16 | 12 | 16 | BECAUSE THE NIGHT 10,000 MANIACS | | * % * GREATEST GAINER/AIRPLAY * * %
A== P.FOX (SMITH,SPRINGSTEEN) (C) (V) ELEKTRA 64595 61| n 80 4 MMM MMM MMM MMM & CRASH TEST DUMMIES
a2) 2 | 2z : BECAUSE OF LOVE © JANET JACKSON J.HARRISON,CRASH TEST DUMMIES (B.ROBERTS) (C) (D) ARISTA 1-2654
— J.JAM,T.LEWIS.J. JACKSON (J.JACKSON,J.HARRIS I, T.LEWIS) (C) (T) VIRGIN 38422 62 60 57 17 SEX ME (PARTS1& 1) @ & R. KELLY
13 1 9 18 PLEASE FORGIVE ME ¢ BRYAN ADAMS R.KELLY (R.KELLY) (C) (M (X) JIVE 42161
R.).LANGE,B.ADAMS (ADAMS, LANGE) (C) (V) AZM 0422 { 63\‘ 65 5% 8 FUNK DAT/WHY IS IT? & SAGAT
/"14\ 2 30 13 CANTALOOP (FLIP FANTASIA) & US3 - | J.C. SLAMM (S.LENON) (C) (M) (M (X) MAXI 101
=2 G.WILKINSON,M.SIMPSON (HANCOCK,KELLY, WILKINSON, SIMPSON) (C) (T) (V) (X) BLUE NOTE 44945CAPITOL 6 | 57 | 5 17 | SLOW AND EASY ZAPP & ROGER
18) 2 | 18 | 13 | CRYFORYOU @ « JODEC! R.TROUTMAN (R.TROUTMAN) (C) (D) REPRISE 18315
19)
- gl = +3HoT SHoT DesuT v
{ 21 34 STREETS OF PHILADELPHIA (FROM "PHILADELPHIA") & BRUCE SPRINGSTEEN
== 5 | ruwarx@maex () V) CAPITOL 58005 (65)[ NEWD L | 5 SpRINGSTEEN.C.PLOTKIN (B.SPRINGSTEEN) © 00 COLUMBIA 77384
17| 8 | 12| 18 | LINGER @ . i R YOU DON'T HAVE TO WORRY ® MARY J. BLIGE
;:TI.ET L':)':IOSSN'YD(‘);R'O:::’I e m’?;:g::g:ﬁ;%ﬁ 66 | 63 ) 69 8 E.FERRELL (GRE[':JE.FERRELL,KORNEGAY.WHITTINGTON.BROWN,WESLEY,BOBBITU (C) (T) UPTOWN 54701/MCA
18 [ 9 7] 16 (67 ZUNGA ZENG ® K7
Z’“"Gzé”' Bot'o" AMIBOLTON, .1 LANGE) € ‘:’E‘V’ CO'E:UMB'A 27250 61 68 | 75| 4 K7,).GARDNER F .CUTLASS (K7.J.GARDNER.F.MALAVE,H.J.LAWES.F.W.BURK) (C) (T) (X) TOMMY BOY 599
AN WE TALK @ & TEVIN CAMPBELL
18 | 14 | 15 | 19 | Gygurace D SIMMONS (BABYFACED SIMMONS) (C) (D) (V) QWEST 18346/WARNER BROS. 68 | 62 [ 63 | 17 gﬂ.Mvgo&mgo%gﬂycgEm ME BADD.M.DENARD) o] (:, %.9(5,0(5 gﬂ:;neégag
ALL THAT SHE WANTSA & ACE OF BASE ¢
0110 | 6 | 2 | 55op joKeRBUDDHA OKERBLIDDHA.LINN JENNY) (C) (M) (1) {X) ARISTA 1-2614 (69)] 74| 16| 3 k@,"g UAMES) () FONTANA 858 zgmfé},'g‘u%
21 15 10 2 SHOOP @ & SALT-N-PEPA (’70‘1 70 73 10 BETCHA'LL NEVER FIND @& CHANTAY SAVAGE
M.SPARKS,C.JAMES (SPARKS,JAMES, DENTON,ROBERTS, TURNER} (C) (T) (V) (X) NEXT PLATEAU/LONDON 857 314/PLG . S.HURLEY {C.SAVAGE.S.HURLEY) (C) (T) 1.0. 62652/RCA
('22 2% kI 4 ROCK AND ROLL DREAMS COME THROUGH & MEAT LOAF n 6 62 10 STAY (FARAWAY, SO CLOSE") & U2
/ J.STEINMAN (J.STEINMAN) (C) (V) 00 MCA 54757 FLOOD, B.ENO,THE EDGE (U2.BONO) (C) (V) (X) ISLAND 858 076/PLG
D) CHOOSE # COLOR ME BADD an . A DEEPER LOVE (FROM "SISTER ACT 2) @ ARETHA FRANKLIN
28 | 28 6 86 2
o JJAM,T.LEWIS (J.HARRIS 11l.T.LEWIS.COLOR ME BADD} (C) (D) (V) (X) GIANT 18720 C+C MUSIC FACTORY (D.COLE R.CLIVILLES} (C) (M) (T) (X) ARISTA 1-2657
(28 AMAZING & AEROSMITH WILD WORLD & MR. BIG
‘~2—4/' 2 2 12 B.FAIRBAIRN (S.TYLER,R.SUPA) (C) (V) GEFFEN 19264 7 69 hd 20 K.ELSON (C STEVENS) (C) ATLANTIC 87308
/ﬁ> GROOVE THANG & ZHANE AWARD TOUR & A TRIBE CALLED QUEST
25 35 36 6 NAUGHTY BY NATURE (NEUFVILLE.NAUGHTY BY NATURE,RUSHEN.MIMS,BROWN} (C) (D) (M) (T) MOTOWN 2228 M & o 16 A TRIBE CALLED QUEST (J DAVIS, A.MUHAMMAD.M.TAYLOR) €)M (x) JIVE 42187
(96 STAY & ETERNAL 75) . YOU KNOW HOW WE DO IT ICE CUBE
26| 7 | 3 6 | N LOWIS (M.STEVENS.B.KHOZOURD (€) (M) (T) (X) EMI 5811 J/ERG g % 2 | apmcecusean.m (C) (T PRIORITY 53847
AGAINA © JANET JACKSON 76 | 67 | 60 | 19 | NEVER SHOULD'VE LET YOU GO (FROM "SISTER ACT 2) & HI-FIVE
| 17 | 8 ] 1B T LEwIS.s JACKSON UJACKSON.J.HARRIS IILT LEWIS) (C) (V) VIRGIN 38404 HOEKCMILLERI(EE WHITE) ) IyE(a2108
J 17 JOHN DEERE GREEN JOE DIFFIE
28 | 29 | 20 | 39 ﬂyg,?MM"TG(l’:ME)RE ITIS)A (© 0 Ty () UFE %ﬁgl&:& aoy m 8 9 J.SLATE,B MONTGOMERY (D.LINDE) (C) (V) EPIC 77235
{ ] IF THAT'S YOUR BOYFRIEND (HE WASN'T LAST NIGHT) & ME'SHELL NDEGEOCELLO
29 25171 18 g‘gy&& ﬁggm%g&g&ﬁ;%wmo (3(5&%5‘7\5& J8)| 1| 8 | 3 A.BETTS (M NDEGEOCELLO) (C) (D) MAVERICK/SIRE 18326/REPRISE
TS 19 ONE ON ONE # TO BE CONTINUED....
0 |30 | 251 14 fgker:lT)()SéJ'J aﬁgs?é’.fs (VD(.)HOPKINS) ¢ Gl hfc%oai%rﬁ 1)) 1 | 8 5 T.MCELROY,D.FOSTER (T.MCELROY.D.FOSTER,JAH) (C) (M) (T) EASTWEST 98346
. - 80 7] 70 5 DIRTY DAWG & NKOTB
31 23 19 16 | CAN SEE CLEARLY NOW (FROM *COOL RUNNINGS") & JIMMY CLIFF D.WAHLBERG {D.WAHLBERG,L.THOMAS, J.R JACKSON, J KNIGHT.). JOHNSON) (C) (M) {T) (X) COLUMBIA 77293
P.HENTON (J.NASH) (C) CHAOS 77207 — = =
— (81)] NEWp | | | HEYD.J. (FROM "Mi VIDA LOCA") # A LIGHTER SHADE OF BROWN
@D 54 | 1 4 | GIN AND JUICE © SNOOP DOGGY DOGG R.GUTIERREZ (S.HAGUE.M.MCLAREN. L PRICE.R.LARKINS.R.GUTIERREZ, B.RAMIREZ) (C) (T) MERCURY 858 402
DR DRE (SNOOP DOGGY DOGG) (C) (M) (T) (X) DEATH ROW 983 18&/INTERSCOPE 2l 7| w 18 | (LKNOW | GOT) SKILLZ ® @ SHAQUILLE O'NEAL
@ 37 | 40 6 (LAY YOUR HEAD ON MY) PILLOW & TONY! TONI! TONE! DEF JEF.M WELLS (J.FORTSON;S.0'NEAL M. WELLS) (C) (D) (x) JIVE 42177
TONY!TONI'TONE! (T.CHRISTIAN,D.WIGGINS,R. WIGGINS) (C) (V) WING 858 260;MERCURY =
(83)] % B e s 1S5RS
R & & — .RUBIN (G.DANZI C) AMERICAN 18256/REPRIS|
BUMP N' GRIND GREATEST GAlNER/SALEs & R. KELLY (84) NEW» 1 FAMILY AFFAIR (FROM "ADDAMS FAMILY VALUES") & SHABBA RANKS
5 | 59 3 T Ve W 22 S.REMI (S.STEWART) ___ (CIATLAS 855 232/PLG
' 85 | 80 | 77 | 15 | REAL MUTHAPHUCKKIN G'S ® EAZY-E
5 | 32 29 20 | DREAMS @ GABRIELLE RHYTHM D, (EAZY-E GANGSTA DRESTA.BG. KNOCC OUT.RHYTHM D.) (C) (T) RUTHLESS 550&/RELATIVITY
= R.FERMIE (GABRIELLE,T.LAWS) (C) (T) GOIDISCS/LONDON 857 141/PLG '8§) 9 20 14 WHAT MIGHT HAVE BEEN @ LITTLE TEXAS
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SONY MINES FOR GOLD WITH LA MAFIA

(Continued from page 1)

Siempre” (Now And Forever) sold
350,000 records. “We're going all out
this time to ensure that this record
tops 500,000 units in the U.S.,” he
says,

Retailers are excited about “Vida”
as well. Dave Massry, president of
Ritmo Latino, an eight-store chain
based in San Diego, says that even
though he has not yet heard the rec-
ord, “I expect the album to sell very
well. I've ordered 5,000 units, which
is what I usually order for top acts.”

Sales of La Mafia’s previous two
records are approaching 1 million
units worldwide, according to Frank
Welzer, president of Sony Music
Intl., Latin America.

“With its last pair of records, La
Mafia has sold over 400,000 albums
apiece in Mexico alone,” he adds,
“while establishing a sales beachhead
in other territories like Colombia,
Chile, and Central America. With
‘Vida,” we expect to repeat the U.S.
and Mexican sales success in Central
and South America, and eventually
go over 1.5 million units overall.”

Welzer says the label’s initial glob-
al album shipment April 5 will be at
least 500,000 units. The U.S. market
will receive 200,000 pieces—an astro-
nomical figure in the U.S. Latino rec-
ord market, where a record selling
100,000 units generally is recognized
by the industry as a platinum disc.

Still, the stratospheric U.S. shipout
is part of a marketing strategy that
Zamora routinely employs for his
superstar acts, whereby the product
is flooded into as many outlets as pos-
sible.

For La Mafia's “Vida,” Zamora is
adding a wrinkle to his blanket distri-
bution initiative, with robust penetra-
tion into “nontraditional Hispanic ac-
counts” such as rack outlets Wal-
Mart, Kmart, and Target.

“That’s where we're going to do
tonnage,” says Zamora. “We've had
coverage in the racks before, but

we've never gone aggressively after
major national racks, except for
Western Merchandisers.”

Zamora is augmenting his distribu-
tion stratagem with newspaper ads in
La Mafia strongholds such as Texas
and California. Moreover, Sony will
launch a TV promotion campaign on
Spanish-language network Tele-
mundo within two months after the
album’s release, says Zamora. The
TV project will cover Puerto Rico,
one of the last U.S. markets to suc-
cumb to La Mafia’s mainstream
blend of spunky cumbias and misty-
eyed love odes.

But the band’s 1992 monster hit
“Me Estoy Enamorando” was a top
single in Puerto Rico, as well as on
Billboard’s Hot Latin Tracks chart,
where the pleading romantic ballad
perched at No. 1 for nine weeks. With
that in mind, Zamora has chosen the
new album’s similar-sounding title
track to be serviced to radio March
14. “And when the single is re-
leased,” says Zamora, “the guys will
be doing a promotional tour to radio
stations in Puerto Rieo, Chicago, Tex-
as, and California. We should get ma-
jor airplay everywhere.”

Concert tours in the U.S. also are
expected to kick in later this spring,
according to Mando Lichtenberger,
La Mafia’s accordionist/keyboardist
and producer. “We've signed with a
California promoter, Cruz Frias, who
will handle the U.S. shows and who
will target South America, a region
that we want to break into.”

“Me Estoy Enamorando,” a high-
light of the band’s performances
nowadays, helped solidify La Mafia’s
direction toward slower-tempoed ma-
terial, says Lichtenberger.

“We're trying to develop a world
music type of thing, and I think the
ballad is one of the only [cadences]
that is universal,” says Lichten-
berger. “When we first formed, we
really didn’t plan on doing a lot of bal-

REGGAE BIZ RESPONDS TO CHART'S DEBUT

(Continued from page 1)

chart is seen as heralding a new era
for reggae music. Although Billboard
is not sold on newsstands in Jamai-
ca—and subscriptions there are still
relatively few—awareness of the
trade’s international clout is high,
and the chart is seen as added confir-
mation of the genre’s growth.

“It’s one of the best things to hap-
pen to reggae music in 1994,” says
producer/drummer Sly Dunbar, who
predicts increased sales “now that re-
cord company executives can scan
the chart—when the music is more
visible it is more accessible.” Adds
Roger Lewis of Grammy-nominated
group Inner Circle, “Reggae is now
official. The Billboard chart proves
that this ‘underground’ music is not a
fad.”

Other sectors of the industry con-
cur that the arrival of the reggae
chart is a positive indicator of future
potential. Notes radio station RJ.R.’s
popular host, Richard “Richie B.”
Burgess, “Billboard charts are a very
important resource, and to see reg-
gae music being presented with that
kind of regularity means that those
who don’t know the music might ex-
plore it, and those who make it will
aspire to greater heights. Billboard
should be commended for this, and I
look forward to when the top 15 be-
comes the top 50 or top 100.”

The reggae chart debuted in Bill-
board’s July 9, 1993, Reggae Spot-

light, with a commitment from editor
in chief Timothy White to make it a
regular feature by early 1994. The
chart appeared again in the year-end
double issue before making its bow
as a bimonthly feature in the Feb. 5,
1994, issue.

So long has the wait been for com-
mercial acknowledgement and accep-
tance of reggae as a valid popular
music form that many doubted it
would ever happen, and if it did,
whether those reponsible for its early
success would ever reap appropriate
rewards. Producer Sonia Pottinger,
one of the music’s pioneers (and its
first female producer) says she is
“happy to see it happening in my
time, because Billboard is such a
prestigious music magazine,” but
adds that she regrets that “so many
artists and producers of yesteryear
were never adequately recognized
nor compensated.”

International reaction to Bill-
board’s latest chart addition has, with
some reservation, been as positive as
national response. Karen Mason, di-
rector of marketing for EastWest Re-
cords, says “because it is a first, hav-
ing a national chart for the genre is
important.” However, Mason also
makes the point that “as the chart
goes along, I hope that it will reflect
the one-stops and independents like
V.P. Records which have historically
moved reggae product, and include

lads, because they're hard to do live
and we like to be energetic. But lately
‘Me Estoy Enamorando’ has become
the high point of our shows.”

La Mafia is contemplating opening
for English-language bands as well,
says Lichtenberger. The “Vida" CD
contains a bonus track in English,
and the band’s contract with Sony
calls for an English-language record.

Lichtenberger hastens to add, how-
ever, that breaking the English-lan-
guage market, which he notes was
the band's target audience when it
signed with Sony, is now part of the
group’s long-term plans. For now, he
says, La Mafia is relishing the hot
streak that Lichtenberger says com-
menced with ‘‘Estd4s Tocando Fue-
go,” when the band traded its accor-
dion- and synth-powered polkas for a
cumbia/ballad bent.

‘“‘Estds Tocando Fuego’ was a
turning point in every sense,” says
Lichtenberger. “We changed our mu-
sical style because we were coming in
with Sony and we wanted something
special. We started using a lot of dif-
ferent writers, which gave us a dif-
ferent sound.”

Apart from its musical changes, La
Mafia also switched to a logo that
features the familiar black bolero hat
of its popular frontman Oscar Gonz4-
lez, who helped form the group in
1980, along with his brother Leonard
(guitar), father Henry, and Lichten-
berger. Shortly thereafter, La Mafia
grew to a sextet with the addition of
drummer Michael Aguilar, keyboar-
dist David de la Garza, and bassist
Rudy Martinez.

In 1981, the group signed to Cara/
CBS, whereupon the band began to
develop a loyal following throughout
central and east Texas. Five years lat-
er, the band scored a breakthrough al-
bum, “La Mafia 1986,”” which con-
tained “Si Tt Supieras,” a hit in Texas
and Mexico. Through the manage-
ment savvy of a third Gonz4lez broth-

some of the underground dancehall
acts which have not yet had main-
stream success.”

Mason’s concerns are shared by
Ras Records marketing director
Mark Dickinson who, after agreeing
that a SoundScan-based reggae chart
“is a good beginning,” suggests that
a future compilation could include
airplay and “the mom-and-pop stores
where most of our sales occur.” Dick-
inson says that he sees “reggae as
being similar to Latin music.” Bill-
board features two Latin charts, one
based on sales, the other on airplay.

Michael Ellis, associate publisher
of charts for Billboard, responds,
“We share the industry’s desire to
have more independent mom-and-pop
stores report to the chart. Any stores
that have a computerized inventory
system which is compatible with
SoundScan’s computer system will be
accepted as reporters. Any interested
stores should call SoundScan directly
at 914-328-9100.”

Producer Danny Browne adds his
voice to those who hope that “the
thousands of sales in the ethnic mar-
ket will soon be reflected,” but sums
up the overall consensus when he de-
scribes the latest indicator of the
global success of Jamaica’s music as
“a plus for our industry . .. we appre-
ciate the acknowledgement of our
presence in the international mar-
ket.”

er, Henry Jr., La Mafia continued to
broaden its fan base in Texas and
northern Mexico and now is consid-
ered one of the best-organized outfits
in the Tejano market.

With its commercial fortunes bur-
geoning last year, La Mafia decided to
construct its own recording studio,
Houston Sound Studio. Lichtenberger
credits Houston Sound for establish-

ing a more comfortable creative milieu
for the production of “Vi

“You're just under less pressure
when you don’t have to look at a
clock,” says Lichtenberger, “and I
think it’s really reflected on the al-
bum. It’s less produced and earthier
than ‘Ahora Y Siempre,’ and features
only live instruments.”
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3.STROUD.B GALLIMORE (T BARNES.G SIMMONS.) D LOUDERMILK) (C) CURB 76920 L DJ BATTLECAT (DOMINO.K.GILLIAM) (C) (M) (T) (X) OUTBURST/RAL 77298/CHAOS
21 | 30 | 6 | BABY!LOVE YOUR WAY (FROM ‘REALITY BITES") BIG MOUNTAIN 68 | 76 | 3 | ELECTRIC RELAXATION (RELAX YOURSELF GIRL) ® A TRIBE CALLED QUEST
R.FAIR (P FRAMPTON) (C) (T) RCA 62780 A TRIBE CALLED QUEST (J DAVIS.A.MUHAMMAD,M TAYLOR) (€) (1) () JIVE 42179 _|
17 14 14 15 MARY JANE'S LAST DANCE & TOM PETTY & THE HEARTBREAKERS 75 - 2 PUMPS AND A BUMP & HAMMER
R.RUBIN,T PETTY,M CAMPBELL (T PETTY} (C) (V) MCA 54732 BAILLERGEAU,HAMMER (HAMMER,DEUCE DEUCE ,BAILLERGEAU,CLINTON,SHIDER) (C) (D) (V) GIANT 18218
ROCK AND ROLL DREAMS COME THROUGH & MEAT LOAF | WANT Y & JULIET ROBERTS
18 ] 16 | 13| 10 | [reinman u.stenMan) (C) (V) (0X) MCA 54757 7% | 8 3 DANCIN' omgvu D (ROBERTS,JONES) (C) (1) (x) REPRISE 18222
19 17 18 12 GROOVE THANG & ZHANE 78 75 6 COME TO MY WINDOW & MELISSA ETHERIDGE
NAUGHTY BY NATURE (NEUFVILLE,NAUGHTY BY NATURE,RUSHEN.MIMS) _ (C) (D) (M) (T} ILLTOWN 2228/MOTOWN H.PADGHAM,M.ETHERIDGE (M.ETHERIDGE) (C) (X) ISLAND 858 028/PLG
STAY & ETERNAL U.N.LT.Y. & QUEEN LATIFAH
| 22 | 2 ) 12 | 26w M STEVENS.B.KHOZOURD (€ (M) (T) (X) EMI 581 13/ERG 69 | 65 | 54 | 19 | (&6 muk io owens. saMPLE) (C) (D) (T) MOTOWN 2225
I'M READY & TEVIN CAMPBELL THE MORE YOU IGNORE ME, THE CLOSER | GET & MORRISSEY
@ 29 | 4 4 | Bavrace.D simmons BaBYFACE) (C) (D) (v) QWEST 18264/WARNER BROS R 3| S.ILLYWHITE (MORRISSEY,BOORER) (C) (X SIRE 18207/REPRISE
22 20 17 2 HERO A & MARIAH CAREY n 70 65 10 ZUNGA ZENG & K7
W.AFANASIEFF,M CAREY (M.CAREY.W AFANASIEFF) (C) (v) (X) COLUMBIA 77224 K7.).GARDNER F.CUTLASS (K7,) GARDNER,F MALAVE H J.LAWES.F W BURK) () (T) (X) TOMMY BOY 599
23 | 23 | 22 | 27 | BECAUSE THE NIGHT # 10,000 MANIACS 12 | 66 | 58 | 18 | CANNONBALL ® THE BREEDERS
P FOX (SMITH,SPRINGSTEEN) (C) (V) ELEKTRA 64595 K.DEALM FREEGARD (K.DEAL) (C) (X) 4AD 64566/ELEKTRA
& JAMES
* * * GREATEST GAINER/AIRPLAY * * % B n|m|9 | N () FONTANA 858 21 IAHENENRY |
28| 38 | 61 | 5 | RETURN TO INNOCENCE A MASS APPEAL ® GANG STARR
. M CRETU (CURLY M.C.} (C) (T) (x) VIRGIN 38423 14 67 67 § 0J PREMIER,GURU (K.ELAM,C.MARTIN) (C} (T) CHRYSALIS 58111/ERG
25 | 18 | 12 | 19 | ALL FOR LOVEA # BRYAN ADAMS/ROD STEWART/STING | [(75)| 79 | g5 | 3 | DREAM ON DREAMER © THE BRAND NEW HEAVIES
| - C.THOMAS,B ADAMS.D NICHOLAS (B ADAMS.R J LANGE.M KAMEN) (C) (D) (V) ASM 0476 BRAND NEW HEAVIES (D AUSTIN.N.DAVENPORT) (C) (M) (T) (X) DELICIOUS VINYL 9832 1/EASTWEST
%6 | 27 | 25 | 29 | ALL THAT SHE WANTSA ® ACE OF BASE 6 | 69 | 69 | 5 | SINCE1DON'T HAVE YOU & GUNS N’ ROSES
D POP.JOKER/BUDDHA {JOKER/BUDDHA,LINN,JENNY) (C) (M) (T) (X) ARISTA 1-2614 GUNS N’ ROSES (J.R.BEAUMONT,THE SKYLINERS) (C) (V) GEFFEN 19266
27 | 25 | 26 | 24 | PLEASE FORGIVE ME # BRYAN ADAMS | (T g9 5, | GOT ME WAITING & HEAVY D. & THE BOYZ
R J.LANGE,B.ADAMS (ADAMS,LANGE) () (V) A&M 0422 P.ROCK (HEAVY D.,P.ROCK) (C) (T) UPTOWN 54815/MCA
28 2% 2 10 EVERYDAY & PHIL COLLINS 18 77 74 20 WHAT MIGHT HAVE BEEN @ LITTLE TEXAS
“° £ COLLINS (P COLLINS) (C) (D) ATLANTIC 87300 J.STROUD.C.DINAPOLI,D GRAU (P.HOWELL,D.O'BRIEN, B SEALS) (C) (V) WARNER 8ROS. 18516
UNDERSTANDING ® SCAPE DREAMS & THE CRANBERRIES
2| 2 | 19 | 15 | FoifeimseaL (nseAD (C) (v) SO SO DEF 77335/COLUMBIA NEW D ! S.STREET (THE CRANBERRIES) (C) (X) ISLAND 864 436/PLG
30 | 31 | 31 | 20 | FOUNDOUT ABOUT YOU ® GIN BLOSSOMS 47 | 9% | 4 | C.REAM.(CASH RULES EVERYTHING AROUND ME) © WU-TANG CLAN
J. HAMPTON.GIN BLOSSOMS (D. HOPKINS) (©) (V) A&M 0418 PRINCE RAKEEM {WU-TANG CLAN) (M) (T) (X) LOUD 62766*/RCA
AMAZING & AEROSMITH GOD & TORI AMOS
31| 30 | 27 | 18 | EEIREARN (s.TYLER.R SUPA) () (v) GEFFEN 19264 8 |1 ! E ROSSE,T.AMOS (T.AMOS) (X) ATLANTIC 85687°
I'M IN THE MOO & CE CE PENISTON SWEET LULLABY & DEEP FOREST
2 & 34 14 SOULSHOCK,KARLIN (s?qmouts.a SIBLEY,SOULSHOCK,KARLIN,CUTFATHER) (C} (M) (T) (V) ABM 0460 8 8 6 O LACKSMAN (MOUQUET,SANCHEZ) (C) (T) (V) (X) 550 MUSIC 77095
(33)| 37 | 46 | 13 | DUNKIE BUTT (PLEASE PLEASE PLEASE) ® 12 GAUGE @3)| 94 | 97 | 4 | COMIN ON STRONG @ SUDDEN CHANGE
K EVANS.D MICHERY.D. (I PINKNEY.R GORDON) (C) (T) (X) STREET LIFE 75373/SCOTTI BROS. DA MIC PROFESAH (MONDESTIN, MONDESTIN,PINARD,DAVIS. DA’ MIC PROFESAH,GRAHAM) ___(C) EASTWEST 98334
ALWAYS ON MY MIND & SWV
u | 28|81 ngm':é’(? J&‘é,' © uprown%ig?/ag 84 | 81 | 66 | I3 | 52MORGAN (B AMORGAN.R WILSON.0.5COTT) (C) (D) (T) RCA 62738
I'LL BE LOVING YOU & COLLAGE
* * * HOT SHOT DEBUT % % * 85 | 80 | 73 | 19 | iarano (aMarAND) (C) (M) (T) VIPER 102/METROPOLITAN
I'LL REMEMBER (FROM “WITH HONORS") & MADONNA
@ NEWD ! MADONNA,P LEONARD (P.LEONARD.M CICCONE R PAGE) (C) (D) (v) MAVERICK/SIRE 1824 7/WARNER BROS NEW ) 1 LY?EE,MBE&:‘,,H'_E&%&%I&%%mrmw SIMMONS) © (v,’ ulg’g';?&ﬁﬁgﬂ
63 | 93 | 4 | BORNTOROLL @ MASTA ACE INCORPORATED 9% 2 | LULLABYE (GOODNIGHT, MY ANGEL) BILLY JOEL
ASE ONE (D.CLEAR.A.A.BROWN.E MCINTOSH.T J KELSIE) (C) (M) (T) DELICIOUS VINYL 98315/EASTWEST D.KORTCHMAR (B JOEL) (C) (D) (V) COLUMBIA 77363
37T)| 4 | 55 | 5 | ANDOURFEELINGS ® BABYFACE 88 | 84 | 84 | 14 | FUNK DAT/WHY IS IT? ® SAGAT
e BABYFACE.L A REID.D SIMMONS (BABYFACE.D SIMMONS) (©) (V) EPIC 77394 J.C. SLAMM {S.LENON) (©) (M) (T) (X) MAXI 101
NO DOUBT ABOUT IT & NEAL MCCOY
41 | 57 8 3‘3}.’, ﬁ;’:g‘;’ggggm\WE 221l (©m P’ulo(l:zﬁvcsggs NEW D ! B.BECKETT (J.5.SHERRILL.S.SESKIN) (C) (V) ATLANTIC 87287
& | LIKE TO MOVE IT & REEL 2 REAL FEATURING MAD STUNTMAN
39| 58 | 86 | 4 | FEENIN'  wo ©m Umwn’;ﬁ%g{ 95 | 98 | 4 | ¢ NORILO.R MUNIZ (EMORILLOM QUASMIE) (M) (1) (X) STRICTLY RHYTHM 12192
DREAMS & GABRIELLE L
4 - 3 2% R FERMIE (GABRIELLE,T LAWS) (C) (T) GO'DISCS/LONDON 857 141/PLG % 92 6 JMS¥R(L)8|¥CE.DINAPOU,D.GRAU (P.HOWELL,B.SEALS.T.BARNES) v wmlﬁlsrﬂT ;'RE)STE)s(er%
0 A DEEPER LOVE (FROM "SISTER ACT 2%) & ARETHA FRANKLIN
41 | 33 [ 36 | 11 SINS,ECPJEDMOEN?X!”,%'N e (g,Pg‘,LQPIc?SEN ,?LL,'E’;‘, 92 | 83 | 88 | 8 | . CMUSICFACTORY (D.COLERCLVILLES) (€) (M) (T) (X) ARISTA 1-2657
0 LIFE (EVERYBODY NEEDS SOMEBODY TO LOVE) & HADDAWAY
53 | 64 | 4 %9,‘(535,,':,%(5_'5':0\}," '.’_58,',‘12’0" %,B(S 'gﬂ,’ﬁ,ﬁ;‘g 93 | 86 | 70 | 15 | |ialLiGAN.TORELLO (D.D.HALLIGAN.) TORELLO) (€) (M) (T) () ARISTA 1-2646
YOU & CANDLEBOX
@ 43 | 5l 8 ,’:‘Q,L,':EGRDANZ,G, (C) AMERICAN 1 azsg,égg,lg M99 3 | K.GRAY,CANDLEBOX (K MARTIN.CANDLEBOX) (C) (D} (v) MAVERICK/SIRE 18304/ WARNER BROS
HEY D.J. (FROM "M{ VIDA LOCA" # LIGHTER SHADE OF BROWN I'VE BEEN THINKING ABOUT YOU @ JOCELYN ENRIQUEZ
el Gunznnzz( (S.HAGUE,M MCLAREN,L.PRICE?R LARKINS,R GUTIERREZ.B RAMIREZ) rels) MER(()ZURV 858 402 REWI 1| G GUNERREZ M.LAGUSTIN. 5. G GUTIERREZ M.LAGUSTIN. )R ) (CIDICCASSIEIEDI0200
SAID | LOVED YOU...BUT | LIED @ & MICHAEL BOLTON . ON AND ON # SHYHEIM
45 | 39 | 40 | 22 | RU\ANGEM BOLTON (MBOLTON.R ) LANGE (C) (D) (v) COLUMBIA 77260 M| & J RNS (A.QUINN,S FRANKLINJ. WILSON) {C)(T) VIRGIN 38415
CAN WE TALK @ & TEVIN CAMPBELL MISS YOU IN A HEARTBEAT & DEF LEPPARD
46 | 36 | 33 | 25 | Gy3vrAce.D SIMMONS (BABYFACE.D SIMMONS) (C) (D) (V) QWEST 18346/WARNER BROS SN 17| okrierpaR > couLEny (C) (v) MERCURY 858 080
WHOOMP! (THERE IT IS) 4 ¢ & TAG TEAM NEON MOONLIGHT & ROSCO MARTINEZ
4 4l 38 | 85 | e Team (TAG(TEAM T (C) (M) (T) (X) LIFE 79001/BELLMARK NEW) ! P.WOLF (P.WOLF.R.MARTINEZ,| WOLF) (C) (D) 200 14121
LINGER @ « THE CRANBERRIES DON'T GO BREAKING MY HEART @ ELTON JOHN & RUPAUL
48 | 34 | 29 | 28 | SoTREET (N HOGAN.D O'RIORDAN) (©) V) (X) ISLAND 862 B00/PLG 9| %2 2| G ORODER (A ORSON.C.BLANCHE) (C) (M} (T) (X) MCA 54813
W o AIN'T SEEN LOVE LIKE THAT & MR. BIG
49 | 42 | 45 | 2 LS&'T‘OE%EN%;”EARLY NOW (FROM "COOL RUNNINGS’) < ‘Jé%mzs%lg; 100 | 8 | & 6 K.ELSON (E MARTIN,M.SPIRO,A PESSIS) (C) ATLANTIC 87278

O Records with the greatest airplay and sales gains this week. @Videoclip availabiity. @ Recording Industry Assn. Of America (RIAA) certification for sales ot 500,000 units. & RIAA certrfication for sales of 1 million units, with additional million indicated by a numeral following the symbol. Catalog number is for cassette

single. *Astensk indicates catalog number 1s for cassette maxi-single. regular cassette single unavailable (C) Cassefte single availabiiity. (D) CD single availability (M) Cassette maxi-single availability. (T} Vinyl maxi-single availability. (V) Vinyl single availability. (X) CD maxi-single
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NINE INGH NAILS MAKE CHARTS INDUSTRIAL ZONE

(Continued from page 8)

stream for nearly two decades. Pio-
neering works, which received al-
most no commercial response at the
time, included Lou Reed’s 1975 album
“Metal Machine Music” and early-
'80s albums by the U.K. band Throb-
bing Gristle.

In the '80s, Chicago-based indepen-
dent label Wax Trax! and Vancouver,
British Columbia’s Nettwerk were
the chief purveyors of industrial, but
their biggest acts, Ministry and Skin-
ny Puppy, respectively, remained cult
artists.

It wasn’t until Nine Inch Nails’
“Pretty Hate Machine’’ that the
genre became a serious chart pres-
ence.

Judy Neubauer, retail advertising
and promotions coordinator for the
16-store, Chatsworth, Calif.-based
Tempo Records web, says NIN has
done extremely well at the chain. At
a midnight sale at Tempo’s North-
ridge store, the new NIN album out-
sold Soundgarden’s ‘‘Superun-
known.”

Says Neubauer, “There’s been a
huge buzz. Everyone was waiting for
[Reznor’s] second full-length album.”

Neubauer says a big part of indus-
trial's move toward the mainstream
has been airplay on modern rock
KROQ Los Angeles.

KROQ is one of 24 modern rock
stations playing the NIN track
“March Of The Pigs.” APD Gene
Sandbloom says ‘“The Downward Spi-
ral” “is going to be huge in L.A.”

The station also is one of five mod-
ern rock stations playing “Closer,” a
second track from the album. Those
stations have even gone out of their
way to edit the track, which contains
explicit lyrics, to make it suitable for
airplay.

Mike Halloran, MD/afternoon per-
sonality at modern rock XTRA (91X)
San Diego, credits Nine Inch Nails
with bringing industrial to the main-
stream. “The word industrial is pret-
ty off-putting for some people,” he
says. “What Trent does is make pop
songs that sound industrial. He takes
a great pop song and destroys it,
much the same way the Jesus &
Mary Chain use feedback.”

At KNDD (the End) Seattle, MD
Marco Collins reports that Nine Inch
Nails is a hot commodity. “At our sta-
tion, the thing is going crazy,” he
says. KNDD is playing “March Of
The Pigs” more than 17 times a week,
while “Closer” was the No. 2 most-re-
quested song at the station the week
of March 14.

Collins adds that other industrial
acts, ranging from Machines Of Lov-
ing Grace to Ministry, also have been
well-received at the station. “Maybe
the masses are coming around to
what the core has known all along,”
Collins adds.

Modern rock KITS (Live 105) San
Francisco director of music opera-
tions Steve Masters notes that add-
ing industrial to the mix gives a sta-
tion an aggressive edge. “When we
play a song in the industrial vein, peo-
ple respond positively,” he adds.

While Nine Inch Nails may be
breaking down barriers at radio, not
every industrial act is benefiting.
TVT Records is having some difficul-
ty working tracks by KMFDM and
Sister Machine Gun.

“Right now we are up against Nine
Inch Nails,” says TVT national direc-
tor of promotion Jim McNeil. “Even
though programmers understand
that there is a huge fan base for in-
dustrial, they only have one slot for
it. They pigeonhole it into nighttime

rotation, and often add it reluctantly.
Their hands are forced because of the
tremendous sales and phone re-
sponse.”

NO INDUSTRIAL REVOLUTION

Another industrial act that has
made inroads in the last few years is
Ministry, whose 1992 album “Psalm
69” reached No. 27 on The Billboard
200 and went on to sell more than
634,000 copies. That act, however, re-
mains largely an after-dark phenome-
non. Says KROQ’s Sandbloom,
“[Ministry’s] ‘N.W.0.’ is the quintes-
sential nighttime KROQ record.”

Like Nine Inch Nails, Ministry is
an alumnus of Lollapalooza. NIN
was part of the festival’s debut line-
up in 1991, while Ministry was a fea-
tured act in 1992.

Marc Geiger, VP of A&R for
American Records and a force behind
Lollapalooza, says Nine Inch Nails
and Ministry have opened the doors

GREGORIAN CHANTS BECOME AN INTERNATIONAL HIT FOR EMI CLASSICS

(Continued from page 8)

EMI Classics, saw an opportunity to
spread the word. He persuaded the
Abbot of Silos to open the monastery
to selected international press for one
day of interviews and filming. And
the story—of celibate, silent monks
raking in the royalties (and donating
them to help other monasteries and
third-world projects}—proved prime-
time TV news and feature material.

Sales took off and began to affect
neighboring countries. According to
the label, Italy sold 50,000, the Neth-
erlands sold 22,000, and the ripple ef-
fect could be felt as far as Sweden,
which sold 8,500.

As sales leaped over the 50,000 fig-
ure in the U.K., market research
showed that the purchasers were
mainly in the 18-30 age bracket—an-
other factor that convinced Lewis to
invest in TV advertising and aim for
the top five. ““We are spending
100,000 pounds [$150,000] on TV—it
will be the largest campaign we have
done since Nigel Kennedy’s record-

for other acts covering similar musi-
cal terrain.

“When booking Lollapalooza, we
knew that industrial was a vital, im-
portant form of alternative music
and that it should be exposed,” he
says. Geiger adds that NIN’s expo-
sure on Lollapalooza helped pave the
way for Ministry.

“When Nine Inch Nails finally
broke, there was a lot of talk not only
about them, but the whole genre,”
Geiger says. “There was a lot of an-
ticipation for Ministry, based largely
on the success of Nine Inch Nails.”

Front 242, an industrial act fea-
tured on Lollapalooza '93, however,
failed to reach a broader audience
and remains mostly an underground
sensation.

American hopes to find success in
the industrial market in August with
the label debut from recent signing
Skinny Puppy, formerly licensed to
Capitol in the U.S. via Nettwerk.

“The door is open,” says Geiger. “If
they make a good record, they will
sell a lot more than they have in the
past.”

Yet Geiger doesn’t expect an indus-
trial revolution. “I don’t think it's a
trend like rap, where everyone is go-
ing to get in because the market is so
big,” he says.

BROADENING THE BASE

Those close to the industrial scene
have mixed feelings about the
genre’s newfound acceptance. Kim
Traub, one of the staff of four that
publishes Industrialnation, a fanzine
based in the Chicago area, notes that
Reznor is on the cover of Musician, B-
Side, and CMJ. He’s also a featured
interview in the fanzine's next issue.
“That’s just the way the business
works,” she says. “There’s always
going to be quibbling over who's al-
ternative and who's not.”

Yet Traub sees a positive side, too.

“It may be good to broaden the base
of people that listen to this kind of
music.”

Brian Perera, label manager of the
Los Angeles-based independent label
Cleopatra, which has been specializ-
ing in industrial since opening in
1992, also sees positives to the sue-
cess of Nine Inch Nails. “Every other
major label is gong to be looking for
their Nine Inch Nails,” Perera says.
““Acts that normally wouldn’t be
looked at are definitely getting
looked at now. It’s breaking a whole
new door open for new acts.”

The label, which has issued one
“Industrial Revolution” CD sampler
and a book of the same name, is
readying a second sampler.

“We're getting a free ride with
[Nine Inch Nails],” Perera adds.
“Magazines that wouldn’t have the
least bit of interest in us are coming
around. I guess everything has its
time.”

ing of the Brahms Concerto,” he
says. “In fact, it is bigger.”
Gregorian chant has been heard on
all the U.K. radio stations, including
Radio 1 and Virgin. Lewis prepared a
15-minute sampler CD, with 24 min-
ute tracks, to help bewildered DJs
wondering what to do when presented
with 130 minutes of religious music
that has its origins in the 6th century.
Not surprisingly, other companies
jumped on the bandwagon. Deutsche
Grammophon, which has its own re-
cording of the Silos monks, reissued it
with the title “Old Spanish Chant.”
Sony Classical resleeved last year's re-
lease of “Lagrime Di San Pietro” by
Flemish renaissance composer Lassus
to tap a market they saw as stretching
from Gregorian chant to Estonian con-
temporary composer Arvo Pirt.
Warner Classics U.K. already had
“Classic Stressbusters” ready for re-
lease, an assortment of well-known
“calming’’ classics, and the label
swiftly resleeved an old Erato record-

ing of Gregorian chant, issuing it un-
der the title “Tranquility.”

In the U.S., the EMI album has
moved from being “a very big classi-
cal record to a major pop release,”
says Steve Murphy, president of the
comany’s Angel Records, its U.S.
classical division. Angel is planning a
national TV ad campaign buy for the
week of April 4 on five major cable
networks, including CNN. The label
also is planning to release a single,
“Alleluia, beatus vir qui suffert,” and
an accompanying video—sans
Monks—in April. “This is all develop-
ing so quickly, and the excitement is
so heady,” says Murphy, who notes
that details on a radio campaign are
still being worked out.

At retail, Cema Distribution is
working the album as a crossover rec-
ord with display materials, buttons,
and posters. “Cema has gotten behind
this as if it were any of our companies’
big pop releases,” says Murphy.
“They’re treating it as if it were as

MICHAEL PACT ‘UNENFORCEABLE,” LAWYER SAYS

(Continued from page 8)

it’s a matter that must be pleaded,
and it wasn’t part of his [original]
pleadings.”

After a brief court adjournment to
discuss his position, Cran told the
judge that the case should continue.

The longevity of the court case
seems to be taking its toll on the tem-
pers of the key legal players, with
Parker commenting, “I’m punch-
drunk after 18 days of legal submis-
sions”; Pollock informing Cran, “I've
never seen such a shambolic ap-
proach”; and Cran accusing Pollock
of using “distracting behavior.”

Earlier in the week, Cran had
claimed that the real reason Sony
wanted eight-album deals with its
artists was because “they want to
make as much profit as possible, and
protect themselves from having to
compete with other record companies
after [the release of] three or four al-
bums. We submit that this kind of
contract, which ties an artist, also fet-
ters that artist.”

He added that the level of invest-
ment made by record companies in
their artists “can be recouped within
three or four successful albums ...
there is no reason to suppose that the
level of investment will drop if they

only sign artists for that number of
albums, instead of for eight albums.”

Cran acknowledged, “We accept
that the company’s desire to obtain
recoupment of advances is a legiti-
mate business interest, and that
there should be a reasonable return
on the artist ... otherwise it’s only a
desire to make a lot of money.”

He added that with Michael’'s
“Faith” album, Sony had known that
it would recoup all the big advances
that had been made to him, and that
there had been little risk to the com-
pany itself.

Cran claimed that the company
dropped many artists before they had
released three albums, “and certainly
after the third album, if they have
not been successful.” He produced a
list of Sony recording acts and their
sales figures, and claimed that Al-
tered Images, the Stranglers, the
Pasadenas, Bros, and Spear Of Desti-
ny had been among the acts dropped
by the company after just three al-
bum releases, even though in some
cases one or two of their albums had
been very profitable.

He added, “If the artist wanted to
withdraw from a contract, he would
have to repay the investment, the

outstanding debit balance. Every art-
ist should have the right to bring an
agreement to an early close, but he
would have to repay what was out-
standing on the royalty account.”

Cran, discussing net profits for
both Sony and George Michael, add-
ed, “It is outrageous that Sony
should be operating a system where
they make so much more money out
of the sales of CDs than the artist
does ... there is no justification for
that.”

much of a priority as Bonnie Raitt.”

Some radio stations are already
helping to spread the word of the
monks in the U.S. “They have created
quite a sensation,” says Craig Curtis,
PD of public station WETA-FM
Washington, D.C.

On March 13 the station’s after-
noon host, Robert Aubry Davis, pre-
sented the American broadcast pre-
miere of “Chant” on his weekly early-
music program, ‘“Millennium Of
Music.” Within days, Washington,
D.C.’s Olsson’s Books And Records
sold 500 copies of “Chant.”

Nationally, the story is much the
same. At the 345-store Wherehouse
chain, based in Torrance, Calif.,
“Chant” is in position to catch 1990’s
“The Three Tenors” as the chain’s
best-selling classical record ever, says
Rubin Meisel, Wherehouse’s classical
buyer. He notes that the surge behind
“Chant” is being driven not by tradi-
tional classical music buyers, but by a
swelling crossover audience.

In fact, the recording’s crossover
appeal prompted the decision to re-
lease the single-disc version with a
snappy title and pop-style album art.
“In this situation, it was proved that
the public was eager and ready for
this kind of music,” says Murphy.
“The job we had was to promote and
present the packaging in a fashion
most accessible to the broadest possi-
ble audience.”

Assistance in preparing this story
was provided by Eric Boehlert and
Susan Nunziata in New York. Nico-
las Soames is editor of Gramo-
phone’s publication, Classical
News.
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HOT 100 SINGLES

COLLECTED, COMPILED, AND PROVIDED

COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES

BY SoundScan
J11LL

Z Z
x x| 2 = I3 x x| ¥ < I~
28| 28| $g|1 42| Tme ARTIST el B8 3g|€2| T ARTIST
T2| 32| ~w<| 25| rrobucer soNGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL =2 |32 | TS| PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL |
CHOOSE & COLOR ME BADD
HE SIGN *xx NO.1 x x % o e 50 | 35 | 31 | I | FI0 ewis U HARRIS 1T LEWIS.COLOR ME BADD) (©) (D) () (%) GIANT 18720
E SI ® 3 week .1 & ACE ASE =
@ ! ! 13 POP,JOKER (JOKER) veske st (C) (D) (M} (T) ARISTA 1-2653 (51)| 60 69 5 PLAYER'S BALL & OUTKAST
= T PRI B ORGANIZED NOIZE (OUTCAST,ORGANIZED NOIZE) (C) (M) (T) (X) LAFACE 2-4060/ARISTA
5 6 8 B8 N LAY YOUR HEAD ON MY) PILLOW & TONY! TONI! TONE!
@ RKELLY (R KELLY) {0 (T tx) JIVE 42207 52 ) 2 | 37 |1 $ONV'TONI!TONE! (T CHRISTIAN.D WIGGINS.R WIGGINS) () (V) WING 858 260/MERCURY
WITHOUT YOU/NEVER FORGET YOU & MARIAH CAREY - ’
@ 3 4 9| WAFANASIEFF.M.CAREY (W.P.HAM,T.EVANS) (C) (D) (M) () (V) (X) COLUMBIA 77358 (83)| &4 | 90 | 3 kﬁ‘{gaﬁ,ﬁ%‘(’,‘,'sﬁok" fs((:)(#nYOU ¢ ‘?8 'E‘A’:.IFOB _QIE
4 | 2 | 2 | 18| THE POWER OF LOVE @ # CELINE DION st | 48 | 39 | 9 | LOSER ®BE
D.FOSTER (G.MENDE,C.DEROUGE, J.RUSH,M.S. APPLEGATE) () (D) (V) 550 MUSIC 77230 K STEPHENSON, T.ROTHROCK (BECK, K STEPHENSON) (X) DGC 21930*/GEFFEN
5 4 3 10 WHATTA MAN @ @ SALT-N-PEPA FEATURING EN VOGUE 55 52 47 13 HAVING A PARTY & ROD STEWART
H.AZOR (H.AZOR,D.CRAWFORD.C.JAMES) (C) (T) (V) (X) NEXT PLATEAU/LONDON 857 390/PLG P.LEONARD (S.COOKE) (C) (V) WARNER BROS 18424
(_6 DY 6 5 13 SO MUCH IN LOVE & ALL-4-ONE 56 41 25 18 GETTOJAM @ & DOMINO
-/ G ST.CLAIR,T.0’'BRIEN (JACKSON,STRAIGIS,WILLIAMS} (C) BLITZZ 8727 1/ATLANTIC DJ BATTLECAT (DOMINO,K.GILLIAM) (C) (M) (T) (X) OUTBURST/RAL 77298/CHAOS
(D] 7 | 8 | 10 | Now AND FOREVER ® RICHARD MARX 57 | 50 | 4 | 7 | 1T'SALLGoOD ® HAMMER
R.MARX (R.MARX) (C) (V) CAPITOL 58005 HAMMER, THE WHOLE 9 (HAMMER, THE WHOLE 9.DEUCE DEUCE) (C) (D} (T) (V) GIANT 18271
GIN AND JUICE & SNOOP DOGGY DOGG
8 9 12 9 | DR.DRE (sNOOP DOGGY DOGE) (C) (M) (T) (X) DEATH ROW 98318/INTERSCOPE FEENIN’ * * * GREATEST GAINER/SALES * * * 5
9 11 9 18 | CANTALOOP (FLIP FANTASIA) & US3 <§_8-> 86 8 3 D SWING (D.SWING) (C) (T) UPTOWN 54824/MCA
G.WILKINSON,M.SIMPSON (HANCOCK,KELLY, WILKINSON,SIMPSON) (C) (1) (V) (X) BLUE NOTE 44945/CAPITOL VST TIERIDAY S QUEEN LATIFAT]
10 | 8 7 | LBBREEII‘J s'lsvagé\:)%n’ms T ©anm (x)’LAIg'E‘L E&ﬁﬁgﬂ @" 63 | B8 | 3 | 5ID (0.oWENSAPACHE) (C) (M) (T) (X) MOTOWN 2233
— = . 60 56 51 7 | SWEAR & JOHN MICHAEL MONTGOMERY
mwlwlu 9 BECI}USE OF LOVE & JANET JACKSON S.HENDRICKS (F.J.MYERS,G BAKER) (C) (V) ATLANTIC 87288
J.JAM,T.LEWIS,J JACKSON (J.JACKSON,J.HARRIS 111, T.LEWIS) (C) (T} (X} VIRGIN 38422 51 53 48 14 w".L YOU BE THERE (lN THE MORNING) & HEART
16 | 23 9 MMM MMM MMM MMM & CRASH TEST DUMMIES J.PURDELL,D.BARON (R.J.LANGE) (C) (v) CAPITOL 58041
LHARRISON CRASH TEST DUMMIES 16, ROBERTS) Cropprsialzest | gy o, [, | SOMETHIN' TO RIDE TO (FONKY EXPEDITION)  CONSCIOUS DAUGHTERS
@ 91 | 34 | 4 | THEMOST BEAUTIFUL GIRL IN THE WORLD © PRINCE JE, PARIS (PARIS) (C) SCARFACE 53851/PRIORITY
PRINCE,RICKY P. (PRINCE) (C) (D) (T) NPG 72514/BELLMARK 3 BORN TO ROLL © MASTA ACE INCORPORATED
14 | 14 | 16 | 14 | MARY JANE'S LAST DANCE & TOM PETTY & THE HEARTBREAKERS 9B | 3 | ASE ONE (D.CLEAR.AA.BROWN.E MCINTOSH,T JLKELSIE) (C) (M) (T) DELICIOUS VINYL 9831 5/EASTWEST
R.RUBIN,T.PETTY,M.CAMPBELL (T PETTY) (C) (V) MCA 54732 @& 1l 5 | YOU DON'T LOVE ME (NO, NO, NO) & DAWN PENN
(5| 15 | 20 | & | STREETS OF PHILADELPHIA (FROM "PHILADELPHIA") @ BRUCE SPRINGSTEEN — STEECY, CL‘V'E {DIEENN) (OUDIIBICIBEATIS83 I/ATLANTIC
B.SPRINGSTEEN,C.PLOTKIN (B.SPRINGSTEEN) (C) (V) (X) COLUMBIA 77384 65 54 52 18 U.NILT & QUEEN LATIFAH
R o | ROCK AND ROLL DREAMS COME THROUGH © MEAT LOAF " K.GEE, MUFI (D.OWENS.J SAMPLE) () (D) (T) MOTOWN 2225
J.STEINMAN (J.STEINMAN) (C) (V) (X) MCA 54757 CANNONBALL & THE BREEDERS
66 | 58 | 44 | 17 | CDEALM FREEGARD tk.DEAL) (C) (X) 4AD 64566/ELEKTRA
D] 18 | 18 | 11 | GROOVE THANG ® ZHANE _ :
NAUGHTY BY NATURE (NEUFVILLE,NAUGHTY BY NATURE ,RUSHEN,MIMS,BROWN) (C) (D) (M) (T) MOTOWN 2228 (67 ;, 67 81 4 MASS APPEAL & GANG STARR
DJ PREMIER,GURU (K.ELAM,C.MARTIN) (C) (T) CHRYSALIS 5811 1/ERG
ALL FOR LOVEA & BRYAN ADAMS/ROD STEWART/STING -
18 | 12 | 10 | 18 | CoHiomaSB ADAMSD.NICHOLAS (B ADAMS.R  LANGE.M.KAMEN) (€1 (D) (V) ALM 0476 76 | _ | 7 | ELECTRIC RELAXATION (RELAX YOURSELF GIRL) & A TRIBE CALLED QUEST
INDIAN OUTLAW S T oo A TRIBE CALLED QUEST (J.DAVIS.A. MUHAMMAD M.TAYLOR) (©) (1) (X) JIVE 42179
28| 54 ] 4 SINCE | DON'T HAVE YOU # GUNS N’ ROSES
:‘-'SETRR‘:;"T»GALUMORE e —— oM A;clx::ag ;::Ez: 8 | 1 4 | GUNSN' ROSES (.R BEAUMONT.THE SKYLINERS) (C) (V) GEFFEN 19266
20 17 14 23 ZUNGA ZENG/BODY ROCK & K7
WARANASIERE M CARCY[(M CAREY W AR ANASI CER) (EIVIJICOLUMBIAY7 224 10| 85 | Bl | 9 | {5 ChRDNER.F CUTLASS (K7,) GARDNER.F MALAVE.H.J LAWES.F W BURK) (C)(T) (X) TOMMY BOY 599
* * * GREATEST GAINER/AIRPLAY % % % anl s | g | LaID & JAMES
@ 30 | 45 | 5 | BABY!LOVE YOUR WAY (FROM "REALITY BITES") BIG MOUNTAIN — B.ENO UJAMES) (C) FONTANA 858 217/MERCURY
R.FAIR (P.FRAMPTON) (C) (T) RCA 62780 @ 80 o 2 THE MORE YOU IGNORE ME THE CLOSER | GET & MORRISSEY
21 2 o | 11| STAY ST S LILLYWHITE (MORRISSEY,BOORER (C) () SIRE_18207/REPRISE
N.LOWIS (M.STEVENS B.KHOZOURI) (C) (M) (T) () EMI 58113/ERG ¥ a1 | — ) COMPLETELY ¢ MICHAEL BOLTON
BECAUSE THE NIGHT © 10,000 MANIACS D.FOSTER.M.BOLTON (D.WARREN) (C) (D) (V) COLUMBIA 77376
B2 |02 d COME TO MY WINDOW # MELISSA ETHERIDGE
EEOXISMITH SERINGSTEEN) (CIIVIECENTRAIGS 595 LR 5 | 1.PADGHAM,M.ETHERIDGE (M.ETHERIDGE) () (X) ISLAND 858 028/PLG
24 | 19 | 15 | 14 | UNDERSTANDING ® ® XSCAPE
J.DUPRI,M SEAL (M SEAL) (C) (V) SO SO DEF 77335/COLUMBIA * x *«HOT SHOT DEBUT x % x
25 2% 22 23 PLEASE FORGIVE ME & BRYAN ADAMS @ NEW ) 1 PUMPS AND A BUMP & HAMMER
R.J.LANGE.B.ADAMS (ADAMS,LANGE) () (V) A&M 0422 BAILLERGEAU, HAMMER (HAMMER .DEUCE DEUCE, BAILLERGEAU.CLINTON SHIDER) (C) (D) (V) GIANT 18218
2% | 24 | 30 | 9 | EVERYDAY ® PHIL COLLINS (€)| s | — | 2 | 1WANTYOU ® JULIET ROBERTS
P.COLLINS (P.COLLINS) (C) (D) ATLANTIC 87300 DANCIN' DANNY D (ROBERTS, JONES) (©) (T) (X) REPRISE 18222
21 | 25 | 24 | 28 | ALL THAT SHE WANTS A  ACE OF BASE 1 | 78 | 78 | 19 | WHAT MIGHT HAVE BEEN ® LITTLE TEXAS
0.POP, JOKER/BUDDHA (JOKER/BUDDHA,LINN,JENNY) (C) (M) (T) (X) ARISTA 1-2614 J.STROUD.C.DINAPOLI,D.GRAU (P.HOWELL,D.0'BRIEN, B.SEALS) (C) (V) WARNER BROS 18516
CRY FOR YOU @ * HOW DO YOU LIKE IT? KEITH SWEAT
B[ B[ 28] 18 | 5SinG(DSWNG () UPTOWN 53330,58 NEW b 1| KSWEATF.SCOTT (KSWEAT.F 5COTD) (C} (M) (T) (X) ELEKTRA 64555
g [ DREAM ON DREAMER & THE BRAND NEW HEAVIES
4 66 3 wvﬁéégzmuons (BABYFACE) (©) (D) (V) Qw[’ngEBgIs';‘NséwgPR%EksL *73 )| % — 2 BRAND NEW HEAVLES (D.AUSTIN,N.DAVENPORT) (C) (M) (T) (X) DELICIOUS VINYL 9832 1/EASTWEST
I'LL BE LOVING YOU & COLLAGE
0| 27| 27| 17 | AMAZING STYUERIRISUER) (C,’(v',“gggﬁ"{‘;}g 80 | 73 | 67 | 18 |, ieano camaranol (C) (M) (T) VIPER 102/METROPOLITAN
FOUND OUT ABOUT YOU & GIN BLOSSOMS 81 | 66 | 62 | 12 | ALWAYS ON MY MIND 9
3L | 3L | 26 | 19 | [RAGRTON, GIN BLOSSOMS (D. HOPKINS) (C) (V) A&M 0418 2 BSCV "EOgT“:GB'&”;‘;G‘"'R'W'LSO"'O'SCOm (C)!;[!’E) (TF)’ RFC(; 627533
I'M IN THE MOOD ececePeEnisTON | |BD)| &5 | 718 | 5 . s E Il
32 | 34 | 41 | 13 | o000k KARLIN (5.NIKOLAS,B. SIBLEY, SOULSHOCK KARLIN. CUTFATHER) (C) (M) (T) (v) AZM 0460 :LI';CEK;::ENR(T.%JSZH;:)C:?SISTER el ‘C’.‘T::E(?:ZO;‘::;:(ET:
3336 | 2| 10 g"svl’é'g%m&?xwgm' o (TQ) ;‘g;g{gg{"‘gg}gu 835 | 68 | 70 | 7 | C.cuusicrACioRy (o(.cou.n.cuvuuzs) ) (C) (M) (T) {X) ARISTA 1-2657
: FUNK DAT/WHY IS IT? & SAGAT
34| 29 | 28 | 23 | LINGER® ¢ THE CRANBERRIES 84 | 8 | 76 | 3| ¢ sum?.« (s.{!\r’«onY) i (€) (M) (1) (X) MAX( 101
S.STREET (N.HOGAN,D. O'RIORDAN) (C) (V) (X) ISLAND 862 BOO/PLG GoD © TORI AMOS
35 32 29 25 SHOOP ® @ SALT-N-PEPA 8 9 " 6 £.ROSSE,T.AMOS (T AMOS) (X) ATLANTIC 85687*
M.SPARKS.C.JAMES (SPARKS,JAMES,DENTON,ROBERTS,TURNER) (C) (T) (V) (X) NEXT PLATEAULONDON 857 314/PLG 8 | 70 | 60 | 12 | LIFE (EVERYBODY NEEDS SOMEBODY TO LOVE) © HADDAWAY
36 33 32 2 CAN WE TALK ® & TEVIN CAMPBELL HALLIGAN,TORELLO (D.D HALLIGAN,J. TORELLO) (C) (M) (T) (X) ARISTA 1-2646
BABYFACE,D.SIMMONS (BABYFACE,D.SIMMONS) (C) (D) (V) QWEST 18346/WARNER BROS. 9% 9% 3 C.R.E.A.M. (CASH RULES EVERYTHING AROUND ME) & WU-TANG CLAN
@ 4 | 49 | 12 | DUNKIE BUTT (PLEASE PLEASE PLEASE) 12 GAUGE PRINCE RAKEEM (WU-TANG CLAN) (M) (T) (X) LOUD 62766°/RCA
K.EVANS,D.MICHERY,D GRIGSBY (I PINKNEY, R GORDON) (C) (T) (X) STREET LIFE 75373/SCOTT) BROS. g8 | 83 | 8 5 | AIN'T SEEN LOVE LIKE THAT MR. BIG
@ 61 | 64 | 4 | RETURN TO INNOCENCE * ENIGMA K.ELSON (E MARTINM.SPIRO,A_PESSIS) (C) ATLANTIC 87278
M.CRETU (CURLY M C.) (C) (T) (X) VIRGIN 14122 NEW b 1 GOT ME WAITING & HEAVY D. & THE BOYZ
39 | 40 | 35 | 21 | SAIDILOVED YOU...BUT I LIED @ # MICHAEL BOLTON EROCKIHERVYID® R ROCK) (CHILEIOWN'SA5 1 SCA
R.J.LANGE,M.BOLTON (M.BOLTON.R.J.LANGE) (€) (D) (V) COLUMBIA 77260 (@ NEW ) 1 LULLABYE (GOODNIGHT, MY ANGEL) BILLY JOEL
DREAMS G Y D.KORTCHMAR (B_JOEL) (C) (D) (V) COLUMBIA 77363
40 | 39 | a0 | 25 ABRIELLE
R.FERMIE (GABRIELLE.T.LAWS) (C) {T) GO!DISCSLONDON 857 141/PLG 99 I 2 | YOU & CANDLE BOX
WHOOMP! (THERE IT 1SV A - ST — K.GRAY.CANDLEBOX (K.MARTIN.CANDLEBOX) () (D) (V) MAVERICK/SIRE 18304/ WARNER BROS.
41 | 38 | 36 | 44 | TR AG e (C) (M) (T) (X) LIFE 79001/BELLMARK @‘) NEW ) 1 gsyk'g’ogz%%ﬁs%ﬁlg;i&“m!)HEART * ELTO':;)J (?4;-‘('7\‘) (%) 53%35
) CAN SEE CLEARLY NOW (FROM "COOL RUNNINGS” ) o
42 | 45 | 43 | 21 | L CANSEECLE { ) O 30, 93 | 81 | 63 | 16 | MISSYOU IN A HEARTBEAT  DEF LEPPARD
. o o | moTHE ST zer LE'P;M:I)D '(‘P.;:(])-LLS;)‘ - (cs) (VI)) n:):acugv 858 (();so
@ OMIN’' R & SUDDEN CHANGE
:IEUABI':‘(:'DANZIG) © AMEj::“NE;?stgt;gSt 97 97 3 DA’ MIC PROFESAH (MONDESTIN, MONDESTIN PINARD,DAVIS, DA’ MIC PROFESAH,GRAHAM) (C) EASTWEST 98334
M| | 3|0 < ACKSON I LIKE TO MOVE IT ® REEL 2 REAL FEATURING MAD STUNTMAN
d ;’QM'BLZW'(S'“‘CKSO" (). JACKSON.J. HARRIS 1T LEWIS) {C} tv) VIRGIN 38404 95 | 98 | 89 | I | ¢ NORILLORMUNIZ (E.MORILLOMQUASIE) (M) (T) (x} STRICTLY RHYTHM 12192*
Y D.J. (FROM "Ml VIDA LOCA") & LIGHTER SHADE OF BROWN
49 | 0 6 | R.GUTIERREZ (S MAGUE.M.MCLAREN,L.PRICE,R.LARKINS.R.GUTIERREZ,B.RAMIREZ) (C) (T) MERCURY 858 402 9% | 92 | 92 5 ﬂ!awggmmmu.o.cmu e T e o W:RHJ?T}R%ST%(QE
AND OUR FEELINGS & BABYFACE
35 | 59 | 4 | GABYFACE.L AREIDD.SIMMONS (BABYFACE.D SIMMONS) (C) (V) EPIC 77394 97 [ 59 | 91 3 ITV| RAE?N%Z'(?.EJQE, gies 0 Nommr,’/rw 2‘5‘33',!‘5,‘.;"*,'5';‘5’&%%
@n)| 57 | 57 [ 7 | You KNow HOW wE DO IT # ICE CUBE (98)| meentay | 3 | ONANDO @ SHYHEIM
Q.01 (ICE CUBE,Q.D. Ill (C) (T) PRIORITY 53847 V8 RNS (A.QUINN,S.FRANKLIN.J.WILSON) (C)(T) VIRGIN 38415
48 | 43 | 38 | 23 | NEVER KEEPING SECRETS & BABYFACE 9 | 87 | 75 | 17 | WHAT'S MY NAME? @ © SNOOP DOGGY DOGG
BABYFACE L.A.REID,D.SIMMONS (BABYFACE) () (v) EPIC 77264 DR.DRE (SNOOP) (C) DEATH ROW 98340ANTERSCOPE
49 | 47 | 53 | 5 | 'MOUTSTANDING & SHAQUILLE O'NEAL 100 | 88 | 8 | 13 | YOU DON'T HAVE TO WORRY ® MARY J. BLIGE
E.SERMON (5.0'NEAL.E SERMON.R.ROACHFORD, R.CALHOUN, A.YARBROUGH. ) ELLIS,L SIMMONS) (C) (T) (X) JIVE 42201 E.FERRELL (GREENE,FERRELLKORNEGAY, WHITTINGTON, BROWN,WESLEY,BOBBITT)  (C) (T) UPTOWN 54701/MCA

C) Records with the greatest airplay and sales gains this week. @Videoclip availabiiity. @ Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 uwits. A RIAA certification for sates of 1 million units, with additional million indicated by a numeral following the symbol. Catalog number s for cassette

single. *Astensk indicates catalog number Is for cassette maxi-single; regular cassette single unavailable. (C) Cassette single availability. (D) CD smgle availability. (M) Cassette maxi-single availability. (T) Vinyl maxi-single availability. (V) Vinyl single availabsiity. (X) CD maxi-single

labiity. © 1994, /BP! C

126

www americanradiohistorv com

BILLBOARD MARCH 26, 1994


www.americanradiohistory.com

Billboord.

FOR WEEK ENDING MARCH 26, 1994

ple of alrpla supplied by Broadcast Data Systems’ Radio Track service.
l 99 statlons in 'our sub-formats of top 4 are electronically monitored 24 hours a day. 7 days a week,
Songs ranked by gross |mpressn)ns computed by cross-referencing exact times of airplay with Arbitron
listener data. This data is used in the Hot 100 Singles chart.
KK HEE
z H @ ¥ 2|l
el | S| TITLE o|5 |5 TITLE
T | S| £ | ARTIST (LABEL/DISTRIBUTING LABEL) Z | S| ¥ | ARTIST (LABEL/DISTRIBUTING LABEL)
DREAMS
* & NO.1 » w 8|37 GABRIELLE (GOIDISCS/LONDON/PLG)
THE SIGN N
(D] 1|14 ACE OF BASE (ARISTA) S weeks at No. 1 (3% |2 ggﬁc’z‘%&‘m G SECRETS
2| 3|16 | THE POWER OF LOVE 40 | 41 | 13 | HAVING A PARTY
CELINE DION (550 MUSIC) ROD STEWART (WARNER BROS.)
WITHOUT YOU LINGER
3|z fn MARIAH CAREY (COLUMBIA) S| THE CRANBERRIES (ISLAND/PLG)
® 5 |18 WHATTA MAN @ 8|3 I'M READY
SALT-N-PEPA/EN VOGUE (NEXT PLATEAL) TEVIN CAMPBELL (QWEST/WARNER BROS.)
5 | 4 |28 | BREATHE AGAIN 43 | 45| 19 | DAUGHTER
TONI BRAXTON (LAFACE/ARISTA) PEARL JAM (EPXC)
6 | 7 |13 | BECAUSE OF LOVE 44 |47 | 8 | HEYD.J.
JANET JACKSON (VIRGIN) LIGHTER SHADE OF BROWN (MERCURY)
SO MUCH IN LOVE LOSER
el ALL-8-ONE (BLITZZ/ATLANTIC) ol BECK (DGC/GEFFEN)
® s n NOW AND FOREVER 46 | 43 | 21 | UNDERSTANDING
RICHARD MARX (CAPITOL) XSCAPE (SO SO DEF/COLUMBIA)
@ 1|2 PLEASE FORGIVE ME 47 | 42 | 13 | (LAY YOUR HEAD ON MY) PILLOW
BRYAN ADAMS (ALM) ONY! TONK TONE! (WING/MERCURY)
BECAUSE THE NIGHT ALL APOLOGIES
1019121 | B8 500 MANACS (eLenTRA) (@] 53 | 11 | NirvaNa (DGC/GEFFEN)
MR. JONES AND OUR FEELINGS
(AD] 15 | 10 | CounTING CROWS (DGC/GEFFEN) 51 | 4 | aagveace (PO
® 185 BABY | LOVE YOUR WAY 50 | 46 | 10 | WILL YOU BE THERE
BIG MOUNTAIN (RCA) HEART (CAPITOL)
HERO CHOOSE
el Rl K MARIAH CAREY (COLUMBIA) DY COLOR ME BADD (GIANT)
BUMP N’ GRIND U SEND ME SWINGIN’
ad A R R. KELLY (JVE) I MINT CONDITION (PERSPECTIVE/ASM)
@ 2nla THE MOST BEAUTIFUL GIRL IN... @ s3] 3 YOU DON'T LOVE ME
PRINCE (NPG/BELLMARK DAWN PENN (BIG BEAT/ATLANTIC)
EVERYDAY EEN OF THE NIGHT
17| 13 | BHIL COLLINS (ATLANTIC) 52|18 HITNEY HOUSTON (ARISTA)
FOUND OUT ABOUT YOU COMPLETELY
19 [ 19 | GiN BLOSSOMS (A&M) (3573 | 2 | micHAEL BOLTON (coLumBIn)
SHOOP FEENIN'
Wt &) SALT-N-PEPA (NEXT PLATEAU) e JODEC) (UPTOWN/MCA)
19 (16 | 7 | STREETS OF PHILADELPHIA @ 60| 2 THE MORE YOU IGNORE ME ...
BRUCE SPRINGSTEEN (COLUMBIA) MORRISSE Y (SIRE/REPRISE)
GROOVE THANG NO EXCUSES
2 (12 | Ziane MOTOWN) e ALICE IN CHAINS (COLUMBIA)
ALL THAT SHE WANTS JUST ANOTHER DAY
22| 38| M  Rn (59 72 | 2 | qiigen LATEAM (MoTOWN)
1 CAN SEE CLEARLY NOW | WANT YOU
|| HMMY CLIFF (CHAOS) D] 71 | 2 | Julier roserrs (REPRISE)
GIN AND JUICE DISARM
BB SNOOP DOGGY DOGG (DEATH ROW) 66 | 6 | SMASHING PUMPKINS (VIRGIN)
@ 3507 MMM MMM MMM MMM @ —|1 SOMETHIN' TO RIDE TO
CRASH TEST DUMMIES (ARISTA) CONSCIOUS DAUGHTERS (SCARFACE)
25126 | 17 | CANTALOOP (FLIP FANTASIA) @ —|1 DREAM ON DREAMER
US3 (BLUE NOTE/CAPITOL) BRAND NEW HEAVIES (DELICIOUS VINYL)
1D | LOVED YOU ... BUT | LIED LAID
W @4 SAICHAEL BOLTON (COLUMBIA) — [ 8 | samES FonTANA/MERCURY)
27 |24 | 9 | ROCK AND ROLL DREAMS COME... @ —|1 BORN TO ROLL
MEAT LOAF (MCA) MASTA ACE INC. (DELICIOUS VINYL)
AMAZING YOU KNOW HOW WE DOIT
(@) 33 | 15 AEROSMITH (GEFFEN) — [ 4 [ «ce cuee prioRITY
23|14 |18 | ALL FOR LOVE 67 | 61 | 4 | WHAT MIGHT HAVE BEEN
B. ADAMS/R. STEWART/STING (A&M) LITTLE TEXAS (WARNER BROS.)
@ 8|4 RETURN TO INNOCENCE @ —|3 YOUR BODY'S CALLIN’
ENIGMA (VIRGIN) R.KELLY (JIVE)
MARY JANE'S LAST DANCE GOD
kd TTY & THE HEARTBREAKERS (MCA) 691843 TORI AMOS (ATLANTIC)
STAY I'LL BE LOVING YOU
2|2n ETERNAL (EMI/ERG) W) &) | COLLAGE (VIPER/ME TROPOLITAN)
3329 | 24 | CAN WE TALK ® —11 ELECTRIC RELAXATION
TEVIN CAMPBELL (QWEST/WARNER BROS.) A TRIBE CALLED QUEST (JIVE)
LOVE SNEAKIN’ UP ON YOU ZUNGA ZENG
49 | 3 | BONNIE RAITT (CAPITOL) (375 | 6 | &7 (TOMMY BOY)
35 (30 |38 | AGAIN 1 | mass apPEAL
JANET JACKSON (VIRGIN) - GANG STARR (CHRYSALIS/ERG)
I'M IN THE MOOD COME TO MY WINDOW
e CE CE PENISTON (A&M) — | 1 | MELISSA ETHERIDGE (ISLAND/PLG)
37 (31118 | CRYFOR YOU 75170 | 19 | GETTO JAM
JODEC! (UPTOWN/MCA) DOMINO (QUTBURST/RAL/CHAOS)
(O Tracks moving up the chart with airplay gains. © 1994, Biliboard/BPI Communications.

HOT 100 RECU

RRENT AIRPLAY

JESSIE IF
R JOSHUA KADISON (SBK/ERG) MEE JANET JACKSON (VIRGIN)
2 | 6 | 8 | THE RIVER OF DREAMS 15|14 | 6 | 'D DO ANYTHING FOR LOVE
BILLY JOEL (COLUMBIA) MEAT LOAF (MCA)
311 |5 | DREAMLOVER 16 |— | 1 | ALL ABOUT SOUL
MARIAH CAREY (COLUMBIA) BILLY JOEL (COLUMBIA)
HEY JEALOUSY JUST KICKIN' IT
kR GIN BLOSSOMS (A&M) a7 XSCAPE (SO SO DEF/COLUMBIA)
TWO PRINCES FIELDS OF GOLD
19| SPIN DOCTORS (EPIC) 1811823 STING (A&M)
RUNAWAY TRAIN CRYIN'
619 SOUL ASYLUM (COLUMBIA) W] [ o AEROSMITH (GEFFEN)
NO RAIN DON'T WALK AWAY
AEIE BLIND MELON (CAPITOL) ||| e JADE (GIANT)
HEY MR. D.J. COME UNDONE
Sk ZHANE (FLAVOR UNIT/EPYC) J| W& DURAN DURAN (CAPITOL)
9|8 |5 | WHAT IS LOVE 22 [ 21|13 | REASON TO BELIEVE
HADDAWAY (ARISTA) ROD STEWART (WARNER BROS.)
SHOW ME LOVE DO YOU BELIEVE IN us
06| ROBIN S. (BOG BEAT/ATLANTIC) BBy JON SECADA (SBX/ERG,
THAT'S THE WAY LOVE GOES JUST ANOTHER OAY
nn|s JANET JACKSON (VIRG Al|n |6 JON SECADA (SBK/ERG)
12 | 11 [ 17 | CAN'T HELP FALLING IN LOVE 2% |—| 1 | LOVE FOR LOVE
UB40 (VIRGIN) ROBIN S. (BIG BEAT/ATLANTKC)
13112 | 13 | ANOTHER SAD LOVE SONG Recurrents are titles which have appeared on the Hot 100
TONI BRAXTON (LAFACE/ARISTA)

chart for 20 weeks and have dropped below the top 50.

HOT 100 A-Z
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18

55

45

18

2

2

49

S7
16

n
52

TITLE (Publisher - Licensing Org.) Sheet Music Dist.
AGAIN (Black Ice, BMI/Fiyte Tyme, ASCAP) WBM
AINT SEEN LOVE LIKE THAT (Eric Martin,
ASCAP/Endless Frogs, ASCAP/Bob-A-Lew,
ASCAP/Dinger & Oilie, BMI/Mark Spiro, BMI/EML
April, ASCAP) HL

ALL FOR LOVE (Almo, ASCAP/Worksongs,
ASCAP/Zomba, ASCAP/Sony Songs, BMI/K-Man,
BMI/Wonderland, BMI) HL/CPP

ALL THAT SHE WANTS (Megasongs, BMI/BMG.
ASCAP) HL

ALWAYS ON MY MIND (Warner-Tamerlane,
BMI/Interscope, ASCAP/Bam Jams, BMI/Minder,
ASCAP/Taking Care Of Business, BMI) WBM
AMAZING (Swag Song, ASCAP/Colgems-EMI,
ASCAP/Super Supa, ASCAP) HL/WBM

AND OUR FEELINGS (Sony, BMI/Ecaf, BMI/Boobie-
Loo, BMI/Warner-Tamerlane, BMI) HL/WBM

BABY | LOVE YOUR WAY (FROM REALITY BITES)
(Almo, ASCAP/Nuages Artists Ltd., ASCAP) CPP
BECAUSE OF LOVE (Black Ice, BMI/Flyte Tyme,
ASCAP) WBM

BECAUSE THE NIGHT (Bruce Springsteen, ASCAP)
cep

BORN TO ROLL (DAMASTA, ASCAP/Varry White,
ASCAP)

BREATHE AGAIN (Ecaf, BMI/Sony Songs, BMI) HL
BUMP N’ GRIND (Zomba, BMI/R Keily, BMI) CPP
CANNONBALL (Period/Zomba, BMI) CPP
CANTALOOP (FLIP FANTASIA) (EMI Blackwood,
BMI/US-3, BMI) wBM

CAN WE TALK (Ecaf, BMI/Sony Songs, BMI/Boobie-
Loo, BMI/Warner-Tameriane, BMI) HL/WBM
CHOOSE (Flyte Tyme, ASCAP/Me Good, ASCAP) WBM
COME TO MY WINDOW (MLE, ASCAP/Almo, ASCAP)
CPP

COMIN' ON STRONG (Rhythm Jazz, BMI/Sudden
Change, BMI/Ninteen Eighty, BMI/Mizmo, BMI)
COMPLETELY (Realsongs, ASCAP) WBM

CREAM. (BMG, BMI/Wu-Tang, BMI) HL

CRY FOR YOU (EMI Apnil, ASCAP/DeSwing Mob,
ASCAP) WBM

A DEEPER LOVE (FROM SISTER ACT 2) (Cole, ASCAP
/Clivilles, ASCAP/Virgin, ASCAP/EMI, ASCAP) HL
DON'T GO BREAKING MY HEART (Big Pig, ASCAP)
DREAM ON DREAMER (My Dog Luna,
ASCAP/D.A.R.P., ASCAP/EMI April, ASCAP) WBM
DREAMS (Perfect/CPZ, ASCAP/Zomba, BMI) CPP
DUNKIE BUTT (PLEASE PLEASE PLEASE) (AMI, BMI)
ELECTRIC RELAXATION (RELAX YOURSELF GIRL)
(Zomba, ASCAP/Jazz Merchant, ASCAP) CPP
EVERYDAY (Philip Collins, ASCAP/Hit & Run,
ASCAP/WB, ASCAP) WBM

FEENIN' (EMI April, BMI/DeSwing Mob, ASCAP) WBM
FOUND OUT ABOUT YOU (WB, ASCAP/East Jesus,
ASCAP) WBM

FUNK DAT/WHY IS IT? (Estrogen, BMI/Sam Blak,
BMI)

GETTO JAM (No Dooze, ASCAP/Cats On The Prowl,
ASCAP/Getto Jam, ASCAP/Chrysalis, ASCAP)

GIN AND JUICE (WB, ASCAP/Man-Knight, ASCAP)
WBM

GOD (Sword And Stone, ASCAP)

GOT ME WAITING (E-Z-Duz-it, ASCAP/Across 110th
Street, ASCAP/Pete Rock, ASCAP/EMI, ASCAP)
GROOVE THANG (Ninth Town, ASCAP/Baby Fingers,
ASCAP/Mims, ASCAP/Shown Breree, ASCAP/Freddie
Dee, BMI)

HAVING A PARTY (Abkco, BMI)

HERO (Sony Songs, BMI/Rye, BMI/WB,
ASCAP/Wallyworld, ASCAP) HL/WBM

HEY D.J. (FROM MI VIDA LOCA) (Charisma,
ASCAP/Warner-Tamerlane, ASCAP/EMI Blackwood.
BMi/Hip Hop To Pop, BMi/Hip Hop Loco,
BMI/Chrysalis, BMI) CPP/WBM/HL

HOW DO YOU LIKE IT? (Keith Sweat, ASCAP/E/A,
ASCAP/WB, ASCAP/Scottsville, BMI/EMI Biackwood,
BMI)

| CAN SEE CLEARLY NOW (FROM COOL RUNNINGS)
(Dovan, ASCAP) CPP

{ LIKE TO MOVE IT (Strcty Rhythm, ASCAP/Mega
Platinum, ASCAP)

I'LL BE LOVING YOU (Play The Music, ASCAP/Viper
7, ASCAP)

I'M IN THE MOOD (EMI Virgin, ASCAP/Steven And
Brendon, ASCAP/Casadida, ASCAP) HL

I'M OUTSTANDING (Shaq Lyrics, ASCAP/Chrysalis,
ASCAP/Zomba, ASCAP/Erick Sermon, ASCAP/Taking
Care Of Business, BMI/CPMK, BMI) CPP

I'M READY (Ecaf, BMI/Sony, BMI) HL

INDIAN OUTLAW (Edge 0" Woods, ASCAP/Tommy
Barnes, ASCAP/Great Cumberiand, BMI/Acuff-Rose,
BmI) CpP

1| SWEAR (Morgan Active, ASCAP/Rick Hall, ASCAP)
WBM

IT'S ALL GOOD (Rap & More, BMI)

| WANT YOU (Warner-Tamerlane, BMI) WBM

JUST ANOTHER DAY (Queen Latifah, ASCAP)

LAID (Polygram Int'l, BMi) HL

(LAY YOUR HEAD ON MY) PILLOW (Polygram Int’l,
ASCAP/Tony Toni Tone, ASCAP/Dango, ASCAP) HL
LIFE (EVERYBODY NEEDS SOMEBODY TO LOVE) (A
La Carte, BMI/EM) Blackwood, BMI) WBM

LINGER ()sland, BMi/Potygram Int'l, ASCAP) HL
LOSER (Nothin' Fluxin, ASCAP/BMG, ASCAP) HL
LOVE SNEAKIN' UP ON YOU (Snow, BMI/Sony,
BMi/Lapsed Catholic, ASCAP) CPP/HL

LULLABYE (GOODNIGHT, MY ANGEL) (Impulsive,
ASCAP)

MARCH OF THE PIGS (Leaving Home, ASCAP/TVT,
ASCAP)

MARY JANE'S LAST DANCE (Gone Gator, ASCAP) CPP
MASS APPEAL (Gifted Pearl, ASCAP/IN Kid,
ASCAP/EMI April, ASCAP) WBM

MISS YOU IN A HEARTBEAT (Bludgeon Riffola,
ASCAP/Zomba, ASCAP) CPP

MMM MMM MMM MMM (Polygram Int'l,
ASCAP/Door Number Two, ASCAP/Dummies
Productions, SOCAN) HL

THE MORE YOU IGNORE ME, THE CLOSER | GET
(Warner Chappell, ASCAP/Boorer, PRS) WBM

THE MOST BEAUTIFUL GIRL IN THE WORLD
(Controversy, ASCAP) WBM

MOTHER (WB, ASCAP/American Def Tunes,
ASCAP/Evilive, ASCAP) HL

MY LOVE (Square West, ASCAP/Howlin’ Hits,
ASCAP/Edge O’ Woods, ASCAP/Taguchi, ASCAP) CPP
NEVER KEEPING SECRETS (Sony Songs, BMi/Ecaf,
BMt/Epic, BMI/Solar, BMI) HL

Billboard.
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Compiled from a national sample of POS (point of sale) equipped retail stores and rack outiets which report
number of units sold to SoundScan, Inc. This data is used in the Hot 100 Singles chart.
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55|83 5(5|5

zT|2|lw z|¥|wn

o |5 | 5| TITLE a5 | 5| TITLE

Z | S| ¥ | ARTIST (LABEL/DISTRIBUTING LABEL) Z | S| ¥ | ARTIST (LABEL/DISTRIBUTING LABEL)

RN TO ROLL
& NO.1 o w GD]— | 1 | BN 12 e fbeL cious v,
BUMP N’ GRIND
(D] 1| 6 | & xewrove 2wesksatio 1| [GD]47 | 3 s'm"mci"nos:mus'{s#fveﬁ)mu
THE SIGN LINGER
sE ACE OF BASE (ARISTA) o e THE CRANBERRIES (ISLAND/PLG)
3] 3|16 | THE POWER OF LOVE 4] |41 | 3 | JUST ANOTHER DAY
CELINE DION (550 MUSIC) QUEEN LATIFAH (MOTOWN)
4 | 4 |9 | WHATTA MAN @ 6212 SOMETHIN' TO RIDE TO
SALT-N-PEPA/EN VOGUE (NEXT PLATEAU) CONSCIOUS DAUGHTERS (SCARFACE)
WITHOUT YOU/NEVER FORGET YOU A DEEPER LOVE
(56 |7 MARIAH CAREY (COLUMB) nd el ARETHA FRANKLIN (ARISTA)
SO MUCH IN LOVE HEY DJ.
& 7 | 1 | avlaone (BLITZZ/ATLANTIC) (D)} 54 | 3 | [icweR HADE OF BROWN (MERCURY)
GIN AND JUICE FEENI|
Ak SNOOP DOGGY DOGG (DEATH ROW) — | ! | sooecs (unowumcm
INDIAN OUTLAW 'M IN THE MOOD
9 | 4 | Tim MCGRAW (CURB) ol | CE CE PENISTON (A&M)
9 | 8 |14 | CANTALOOP (FLIP FANTASIA) 47 146 | 5 | MY LOVE
US3 (BLUE NOTE/CAPITOL) LITTLE TEXAS (WARNER BROS.)
MMM MMM MMM MMM DREAMS
14| 6 | CRASH TEST DUMMIES (ARISTA) 48140118 | SRR GODISCS/LONDONPLG)
11[10] 9 | NOW AND FOREVER 49 |39 | 23 | CAN WE TALK
RICHARD MARX (CAPITOL) TEVIN CAMPBELL (QWEST/WARNER BROS.)
@ 2|6 MOTHER 50 | 42 | 8 | CANNONBALL
DANZIG (AMERICAN/REPRISE) THE BREEDERS (4AD/ELEKTRA)
@ 19113 DUNKIE BUTT @ 671 2 ELECTRIC RELAXATION
12 GAUGE (STREE T LIFE/SCOTT) BROS.) A TRIBE CALLED QUEST (JVE)
14 |12 | 17 | ALL FOR LOVE 52 158 | 4 | MASS APPEAL
B. ADAMS/R. STEWART/STING (A&M) GANG STARR (CHRYSALIS/ERG)
15| 15 | 10 | MARY JANE'S LAST DANCE 63 | 45 | 20 | KEEP YA HEAD UP
TOM PETTY & THE HEARTBREAKERS (MCA) 2PAC (INTERSCOPE)
16 | 13 | 45 | WHOOMP! (THERE IT IS) 54 | 49 | 15 | AMAZING
TAG TEAM (LIF€ /BELLMARK) AEROSMITH (GEFFEN)
UNDERSTANDING MARCH OF THE PIGS
| B XSCAPE (SO SO DEF/COLUMBIA) B(5(3 INCH NAILS (NOTHING.,
PLAYER'S BALL NO DOUBT ABOUT (T
27 | 6 | OUTKAST (LAFACE/ARISTA) 5% 155] 5 | Nalwccor aawmo)
19(17 ] 7 | 1SWEAR 57 |57 | 9 | FUNK DAT/WHY IS IT?
JOHN MICHAEL MONTGOMERY (ATLANTIC) SAGAT (MAXI)
20116 | 9 | ROCK AND ROLL DREAMS COME... 5814819 LAY YOUR HEAD ON MY) PILLOW
MEAT LOAF (MCA) ONY! TON TONE! (WING/MERCURY)
21|22 | 5 | 'M OUTSTANDING 59 (56| 8 | ROCK MY WORLD
SHAQUILLE O'NEAL (JIVE) BROOKS & DUNN (ARISTA)
22 124 | 9 | GROOVE THANG 60 | 64 | 8 | ZUNGA ZENG/BODY ROCK
ZHANE (MOTOWN) K7 (TOMMY B0Y)
BREATHE AGAIN AGAIN
e TONI BRAXTON (LAFACE/ARISTA) el JANET JACKSON (VIRGIN)
IT'S ALL GOOD MR, VAIN
ajaz HAMMER (GIANT) S CULTURE BEAT (550 MUSIC)
@ 30/ 4 THE MOST BEAUTJEUL GIRL IN... 63|61 | 7 | TRYIN' TO GET OVER YOU
PRINCE (NPG/BELLMARK) VINCE GILL (MCA)
2626 | 9 | USEND ME SWINGIN 64 8 | CHOOSE
MINT CONDITION (Pmsoscnvzuw) COLOR ME BADD (GIANT)
STAY GONNA LOVE YOU RIGHT
||| ETERNAL (EMI/ERG) (85 68 | 2 | arrer? (BEACON/FO!
STREETS OF PHILADELPHIA AND OUR FEELINGS
(2833 | 4 | BRuce SPRINGSTEEN (COLUMBIA) [88)] 72 | 2 | Bapveact €Oy
YOU KNOW HOW WE DOIT ALWAYS ON MY MIND
(@32 | 6 | «e cuse (PRIORITY, 67 (%21 SWYV (RCA)
I'M READY GANGSTA LEAN
(GO 38 | 2 | YN camoeis uestwarnerarosy | |58 1|23 | Sesicamtons
BECAUSE OF LOVE DON'T GO BREAKING MY HEART
@) C JANET JACKSON (VIRGIN) — [ ! [ eLTON JOHN & RUPAUL (MCA)
32123 |17 | GETTO JAM 70 160 | 21 | NEVER KEEPING SECRETS
DOMINO (OUTBURST/RAL/CHACS) BABYFACE (EPYC)
CRY FOR YOU C.REAM.
|| JODECI (UPTOWN/MCA) (D) — | ! | wirtané cuan (LOUD/RCA)
PUMPS AND A BUMP RIBBON IN THE SKY
(BD(65 | 2 | {iammer (GIANT) (@473 | 2 | itro (ATLANTIC)
HERO BECAUSE THE NIGHT
bl Kl K2 MARIAH CAREY (COLUMBIA) W\ 10,000 MANIACS (ELEKTRA)
U.NLTY. GOODBYE SAYS IT ALL
w31 QUEEN LATIFAH (MOTOWN) — | 2 | BLACKHAWK (ARISTA)
ALL THAT SHE WANTS HOW DO YOU LIKE IT
37| 37| 26 | R oF base (aRiSTA) [T — [ ! | Kem) sweaT ELERTRA)
(O singles with the greatest sales gains. © 1994, Billboard/BPI Communications and SoundScan, inc.
7 NOW AND FOREVER (Chi-Boy, ASCAP) CPP 82 SWEET LULLABY (Celine, BMI/Uncle Dan’s,

98 ON AND ON (Blacknyasia, BMi/J.Wilson, BMI/Rugged BMI/Sony, BMI) HL
Child, ASCAP) 24 UNDERSTANDING (Fult Keel, ASCAP/Air Control,

S1 PLAYER'S BALL (Organized Noize, BMI) ASCAP) WBM

25 PLEASE FORGIVE ME (Worksongs Limited, 65 U.N.LT.Y. (Queen Latifah, ASCAP/Four Knights,
ASCAP/Zomba, ASCAP) CPP BMI/Music Corp. Of America, BMI) HL

4 THE POWER OF LOVE (EMi Songs Musikverlag, 33 U SEND ME SWINGIN' (New Perspective, ASCAP)
GEMA/EMI April, ASCAP) HL 77 WHAT MIGHT HAVE BEEN (Square West,

75 PUMPS AND A BUMP (Bust-It, BMI/Rap And More, ASCAP/Howtin’ Hits, ASCAP) CPP
BMi/Bridgeport, BMI/Southfield, ASCAP/Micon, 99 WHAT'S MY NAME? (WB, ASCAP/Mari-Knight,
ASCAP) ASCAP)

38 RETURN TO INNOCENCE (Enigma, ASCAP/EMI Virgin, S WHATTA MAN (Sons Of K-oss, ASCAP/Sandia,
ASCAP) HL ASCAP/Next Plateau, ASCAP/Irving, BMI) CPP

16 ROCK AND ROLL DREAMS COME THROUGH (MCA, 41 WHOOMP! (THERE IT IS) (Alvert, BMI)

BMI) HL 61 WILL YOU BE THERE (IN THE MORNING) (Zomba,

39 SAID | LOVED YOU..BUT | LIED (Warner Chappell, ASCAP)

PRS/Mr. Bolton's, BMI/Warner-Tamerlane, 3 WITHOUT YOU/NEVER FORGET YOU (100% Apple,
BMI/Zomba, ASCAP) CPP/WBM PRS/WB, ASCAP) wBM

35 SHOOP (Unichappetl, BMi/Placid, BMI/Iza, 100 YOU DON'T HAVE TO WORRY (W8, ASCAP/Ness,
BMI/Kakalaka, BMi/Next Plateau, ASCAP/S.TM., Nitty & Capone, ASCAP/Frank Nitty,

BMI) HL/WBM ASCAP/Frabensha, ASCAP/Darin Whittington,
1 THE SIGN (Megasongs, BMi/BMG, ASCAP) HL ASCAP/Unichappell, BMi) HL/WBM

69 SINCE | DON'T HAVE YOU (Bonnyview, 64 YOU DON'T LOVE ME (NO, NO, NO) (Jamrec, BMI)
ASCAP/Southern, ASCAP) CPP 47 YOU KNOW HOW WE DO IT (Gangsta Boogie,

62 SOMETHIN' TO RIDE TO (FONKY EXPEDITION) ASCAP/WB, ASCAP/Deep Technology, ASCAP/Full
(Scarface, ASCAP) Keel, ASCAP) WBM

6 SO MUCH IN LOVE (Abkco, BMI) 91 YOU (Skinny White Butt, ASCAP) WBM

22 STAY (Kaptain K, ASCAP/TuTu, ASCAP/MCA, ASCAP) 70 ZUNGA ZENG/BODY ROCK (Third & Lex, BMI/Blue
HL Ink, BMI/Cutiass, BMI/Tee Girl, BMI/Embassy,

15 STREETS OF PHILADELPHIA (FROM PHILADELPHIA) ASCAP/Zomba, BMI) CPP

(Bruce Springsteen, ASCAP) CPP
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COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
u AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
I RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
® COLLECTED, COMPILED, AND PROVIDED BY SoundScan
FOR WEEK ENDING MARCH 19, 1994 ™ UL
4 4
x x| 2 > = x x| 2 S |~
28| Bu|Eg| €| NMLE ARTIST 28| | £g| €| TMLE ARTIST
T2133| S| 25| PrODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL £2| 32| E| 35| PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL
IT'S ALL GOOD & HAMMER
RSO * % % NO. 1 % x x SR O TS 5 | 46 | 49 6 HAMMER, THE WHOLE 9 (HAMMER, THE WHOLE 9,DEUCE DEUCE) (C) (D) (T) (V) GIANT 18271
2 weeks at No. 1
1 ! 2 12| pop.joker LokeR) ek aie (C) (D) (M) (T) ARISTA 1-2653 (81)] 56 67 6 MOTHER & DANZIG
e FOWER OF LOVES PRI R RUBIN (G DANZIG) (C) AMERICAN 18256/REPRISE |
2 z ! 17 | D FOSTER (G MENDE.C DEROUIGE.J RUSH.M S APPLEGATE) (C) (D) (V) 550 MUSIC 77230 52 | 4 | &3 12| yé\‘fm‘g é &%’gv C) (V):, :3,88, EJoEsvﬁaRzI
K WITHOUT YOU/NEVER FORGET YOU & MARIAH CAREY | cn
)| 4 4 8 | W AFANASIEFF M CAREY (W P.HAVLT EVANS) (C) (D) (M) (T) (V) (x) COLUMBIA 77358 3048 | 4|13 ! }”{,L';'I;J{PEBER%J(’;E'E,E,&?‘ U3 L]l ©w c@gf%ﬁﬂ
WHATTA MAN @ & SALT-N-PEPA FEATURING EN VOGUE |
4 3 3 9 H AZOR (H AZOR,D CRAWFORD.C JAMES) (€){T) (V) (X) NEXT PLATEAU/LONDON 857 3ogg/mc 54 | 52 | 45 17 E&?{_‘n}.z';.v(n OWENS.J SAMPLE) (:; %U(%E IANOTlE)/\\fJT‘I E’z\zrj
(5)| & 12 7 BUMP N’ GRIND & R. KELLY @ 59 | 71 3 AND OUR FEELINGS & BABYFACE
N R KELLY (R KELLY) ) (C) (T) (X) JIVE 42207 BABYFACE.L A REID.D SIMMONS (BABYFACE.D SIMMONS) (C) (V) EPIC 77394
6 5 7 12 | SOMUCH IN LOVE & ALL-4-ONE 56 | 51 82 6 | SWEAR ¢ JOHN MICHAEL MONTGOMERY
G ST CLAIR,T O'BRIEN (JACKSON.STRAIGIS. WILLIAMS) o (C) BLITZZ 8727 1/ATLANTIC S HENDRICKS (F.) MYERS.G BAKER) - (C) (v) ATLANTIC 87288
NOW AND FOREVER & RICHARD MARX P YOU KNOW HOW WE DO IT ¢ |ICE CUBE
@ 8 8 9 R MARX (R MARX) (C) (V) CAPITDL 58005 @ 57 | 8 6 QD IIl {ICE CUBE.GD_III) (C) (T) PRIORITY 53847
8 | 7 | 5 | 23 | BREATHE AGAIN @ & TON| BRAXTON 58 | 44 | 44 | 16 | CANNONBALL ¢ THE BREEDERS
L A REID.BABYFACE,D SIMMONS (BABYFACE) (C) (M) (T) (X) LAFACE 2 4054/ARISTA - K DEAL.M FREEGARD (K DEAL} (C) (X) 4AD 64566/ELEKTRA
GIN AND JUICE ® SNOOP D Y DOG MARCH OF THE PIGS @ NINE INCH NAILS
@ 12 15 8 DR DRE (SNOOP DOGGY DOGG) (©) {M) (T) () DEATH ROW %gg&rmsmg @ c g T REZNOR (T REZNOR) X) NOTHING/TVT 95938 INTERSCOPE
PLAYER'S BALL & QUTKAST
11 11 8 ?ES&?&E&Z}&XE( J JACKSON.J HARRIS 11T LEWIS) G JA.N E\vala%%'(z%?z'g @ 69 72 4 ORGANIZED NO ZE (OUTCAST,ORGANIZED NOIZE) (C) (M) (T) (X) LAFACE 2-4060/ARISTA
CANTALOOP (FLIP FANTASIA) euUs3 | |BD)| 64 | 87 [ 3 | RETURN TO INNOCENCE g
1 9 9 17| g WILKINSON,M SIMPSON (HANCOCK KELLY. WILKINSON.SIMPSON) _ (C) (T) (v) {X) BLUE NOTE 44945/CAPITOL -+ a;“:;xr:“f McY f)((:rl).l(lf)T\ll.ll:?GéNBMEAl?;
ALL FOR LOVE A # BRYAN ADAMS/ROD STEWART/STIN 62 | 55 | 50 | 20 g nr sic 77214
12 110 | 6 17 | Cromas, 5,8 ADAMS.D NICHOLAS (B ADAMS,R J LANGE.M KAVEN) / () (D) (V) A/&SM 047% ~—63—- ]GES";L:‘;“S;E:ES; ';;ZYM‘NN" SURREMEY I 2”(‘)6 ESEOI\:MIJ_;\}IF;\P;-
ROCK AND ROLL DREAMS COME THROUGH L g LOAF C) 68 2 (
@ 13 | 14 B || R o “\I\(/)!CEQJA 59757 S 1D (D QWENS.APACHE) (C) (M) (T) (X) MOTOWN 2233
16 | 20 | 13 | MARY JANE'S LAST DANCE  TOM PETTY & THE HEARTBREAKERS * x * GREATEST GAINER/AIRPLAY * * x
R RUBIN,T PETTY,M CAMPBELL (T PETTY) o (C) (V) MCA 54732 9 | — ) LOVE SNEAKIN' UP ON YOU © BONNIE RAITT
(15)| 20 | 3 | 5 | STREETS OF PHILADELPHIA (FROM "PHILADELPHIA") & BRUCE SPRINGSTEEN AL, P —_—
B SPRINGSTEEN.C PLOTKIN (B SPRINGSTEEN) (C) tv) (x) COLUMBIA 77384 _| 65 | 6l 62 8 ZUNGA ZENG/BODY ROCK K7
@ 2 | a0 8 MMM MMM MMM MMM & CRASH TEST DUMMIES K7.) GARDNER F CUTLASS (K7.J GARDNER.F MALAVE.H J LAWES.F W BURK) (C) (T) (X) TOMMY BOY 599
) HARRISON,CRASH TEST DUMMIES (B ROBERTS) (C) (D) ARISTA | 2654 6 | 62 | 58 11 | ALWAYS ON MY MIND & SWV
1 1 10 | 22 | HEROA & MARIAH CAREY B A MORGAN (B A MORGAN.R WILSON.0.SCOTT) (C) (D) (T) RCA 62738
W AFANASIEFF.M.CAREY (M CAREY,W AFANASIEFF) (C) (V) (x) COLUMBIA 77224 81 83 3 MASS APPEAL © GANG STARR
8 | 18 | 10 | GROOVE THANG © ZHANE DJ PREMIER.GURU (K ELAM.C MARTIN) (C) (T) CHRYSALIS 5811 1/ERG
NAUGHTY BY NATURE (NEUFVILLE,NAUGHTY BY NATURE RUSHEN,MIMS BROWN) (C) (D) (M) {T) MOTOWN 2228 70 63 6 A DEEPER LOVE (FROM "SISTER ACT 2") & ARETHA FRANKLIN
UNDERSTANDING @ C+C MUSIC FACTORY (D COLE.R CLIVILLES) (C) (M) (T) (X) ARISTA 1-2657
19|15 1313 ® XSCAPE . g
J DUPRI M SEAL (M SEAL) (C) (v) SO SO DEF 77335/COLUMBIA 72 82 3 SINCE | DON'T HAVE YOU & GUNS N’ ROSES
STAY AT GUNS N° ROSES (J R BEAUMONT, THE SKYLINERS) (C) (v) GEFFEN 19266
20 |19 [ 23 | 10 | 35w msTEvEns.s knozourn () (M) (T) ) EMI 5811 /ERG 10 | 60| 52| 13 bifﬁcgﬁ\%a!gc()l?gHP:EFGa)EJSrngEPDY TO LOVE) o . n’:gﬂ’\lvg(ﬁz
THE MOST BEAUTIFUL GIRL IN THE WORLD ® PRINCE — ' — "
@ 3 60 3 PRINCE.RICKY P (PRINCE) (C) (D) (T) NPG 72514/BELLMARK @ 73 85 4 !233&'3@&9:‘(5“ {NO, NO, NO) © T () BIG n;gﬁ;’:’mﬁfmu
BECAUSE THE NIGHT ® 10,000 MANIACS : - =
2| 17| 172D | Pk smirnseRNGSTEEN (©)'(v) ELEKTRA 64595 * * *x HOT SHOT DEBUT * « %
CRY FOR YOU @ * JODE SOMETHIN’ TO RIDE TO (FONKY EXPEDITION) @ CONSCIOUS DAUGHTERS
23121 | 21 | 17 | 5swine o swine () UPTOWN 55’3 3,Mg @ NEW D ! PARIS (PARIS) (C) SCARFACE 5385 1/PRIORITY
30 | 32 | g | EVERYDAY # PHIL COLLINS 73 | 67 | 70 | 17 | I'LL BE LOVING YoU ® COLLAGE
P COLLINS (P COLLINS) - (C) (D) ATLANTIC 87300 A MARANO (A VIARANO) (C) (M) (T) VIPER 102/METROPOLITAN
25 | 24 | 19 | 27 | ALL THAT SHE WANTSA & ACE OF BASE (78)| 74 | 72 | 18 | WHAT MIGHT HAVE BEEN ® LITTLE TEXAS
D POP, JOKER/BUDDHA (JOKER/BUDDHA,LINN JENNY) (C) (M) (T) (X) ARISTA 1-2614 J STROUD,C.OINAPOLI,D.GRAU (P HOWELL.D O'BRIEN.B SEALS) (C) (V) WARNER BROS 18516
PLEASE FORGIVE ME * COME TO MY WINDOW & MELISSA ETHERIDGE
26 | 22 | 22 | 22 | 7 ANGE B ADAMS (ADAMS LANGE) BR,Z,A(CJ, Qa%nsz @ 84 | 8 | 4 |\ PADGHAMN ETHERIDGE (M ETHERIDGE) (€) (X) ISLAND 858 028/PLG
A ELECTRIC RELAXATION (RELAX YOURSELF GIRL) & A TRIBE CALLED QUEST
21| 271 | 24 16 [ nﬁ%mﬁ (S TYLER.R SUPA) m).(vﬁcEsisgiszg NEW D ! A TRIBE CALLED QUEST () DAVIS,A MUHAMMAD.M TAYLOR) (C) (T) (0 JIVE 42179
—~ ALL ABOUT SOUL & BILLY JOEL
* * x GREATEST GAINER/SALES * » % 7| 65 | 66 | 20 | ' Grrcimar (3 soeL) (C) (D) (v) COLUMBIA 77254
54 | 75 | 3 | INDIAN OUTLAW & TIM MCGRAW w7l e |7 ID & JAMES
1 STROUD,B.GALLIMORE (T BARNES,G SIMMONS, J.0.LOUDERMILK) (C) CURB 76920 8 ENO LJAMES) (C) FONTANA 858 21 7/MERCURY
LINGER @ ® THE CRANB 190 79 | 719 | 5 | 6OD ¢ TORI AMOS
2 | 28 | 26 | 22 | Ssimeer i HOGAN.D. ORIORDAN) (©) (V) ) ISLAND usz 50%/‘;5?, ® ;ZOSS;;:‘:SY‘;GM:’;JORE " CLOSER | ! ‘"‘Ag"c sé’gsg'
[ " (80 E, THE CLOSER | GET & MORRI Y
45 59 4 RBFAA?RYU! rlfga\nlfroYN?UR WAY (FROM "REALITY BITES") B'i}"ﬂ?&t‘lﬁ/"!\‘ 81)/ NEW b ! S LILLYWHITE (MORRISSE Y, BOORER) (C) {X) SIRE 1820 7/REPRISE
it
MISS YOU IN A HEARTBEAT & DEF LEPPARD
31 | 26 | 30 | 18 | FOUND OUT ABOUT YOU # GIN BLOSSOMS Bl ) 63 | 56 | 15 | e eepann c.coLient (C) (V) MERCURY 58 080
J_HAMPTON.GIN BLOSSOMS (D HOPKINS}) (© (v)ABM 0418 GOODY GOODY & LISETTE MELENDEZ
32 | 29 | 28 | 24 | SHOOP ® & SALT-N-PEPA 82 | 71 | 65 | 15 | ewoupizoRamos (©) (M) (T) FEVER/RAL 77157/CHAOS
M SPARKS.C JAMES (SPARKS.JAMES.DENTON,ROBERTS, TURNER) (C) (T) (V) (X) NEXT PLATEAU/LONDON 857 314/PLG AIN'T SEEN LOVE LIKE THAT * MR BIG
13 32 29 23 CAN WE TALK @ & TEVIN CAMPBELL 8 90 4 K ELSON (E MARTIN,M SPIRO.A PESSIS} (C) ATLANTIC 87278
BABYFACE,D.SIMMONS (BABYFACE.D SIMMONS) (C) (D) (V) QWEST 18346/WARNER BROS 4 FUNK DAT/WHY IS IT? © SAGAT
(38)| a1 | a1 | 12 | '™ INTHE MOOD o CE CE PENISTON B4 | 76 | 89 | 12 | ;¢ savmisitenon (© () (1) ) WAXI 101
SOULSHOCK.KARLIN (S NIKOLAS,B SIBLEY.SOULSHOCK,KARLIN,CUTFATHER) (C) (M) (T) (V) A&M 0460 7 7 SWEET LULLABY & DEEP FOREST
35 | 31 2% 10 | CHOOSE & COLOR ME BADD _85 | 8 8 4 D LACKSMAN (MOUQUET.SANCHEZ) (C) (T) (V) (x) 550 MUSIC 77095
JJAM,T LEWIS (J HARRIS 111,T LEWIS,COLOR ME BADD) (C) (D) (V) (X) GIANT 18720 86 [ 8 2 FEENIN’ JODECI
@ 82 48 9 U SEND ME SWINGIN' & MINT CONDITION | D SWING (D SWING) (C) (T) UPTOWN 54824/MCA
MINT CONDITION (K LEWIS) (C) (T) PERSPECTIVE 7439/A&M | 87 75 | 61 16 | WHAT'S MY NAME? ® ¢ SNOOP DOGGY DOGG
a1 | 33 | 33 | 22 | AGAINA @ JANET JACKSON | DR DRE (SNOOP) (C) DEATH ROW 98340/INTERSCOPE _|
¥ J JAM,T LEWIS,J JACKSON (J JACKSON,J HARRIS III,T LEWIS) (C) (V) VIRGIN 38404 88 6 77 12 YOU DON'T HAVE TO WORRY & MARY J. BLIGE
% | 3% | 3 13 | WHOOMP! (THERE IT IS)A * TAG TEAM ! E_FERRELL (GREENE FERRELL KORNEGAY, WHITTINGTON,BROWN, WESLEY,BOBBITT) (C) (T) UPTOWN 54701/MCA
TAG TEAM (TAG TEAM) (C) (M) (T) (X) LIFE 79001 'BELLMARK NEW D 1 mc‘.‘r?m?vuo( P & JULIET ROSBE1R2T2§
DREAMS © GABRIELLE ROBER (©) (T) (X) REPRISE 18,
39 | 40 | 39 | 2 | RFermie @aBRIELLET LAWS) (©) (1) GO'DISCS/LONDON 857 141 PLG 90 | % | 90 | 3 | HEAVEN HELP/SPINNING AROUND OVER YOU & LENNY KRAVITZ
0 | 35 | 27 | 20 | SAID ILOVED YOU..BUT I LIED ®  MICHAEL BOLTON | L KRAVITZ (G DEVEAUX,T BRITTEN) (C) (X) VIRGIN 38412
R.J LANGE.M BOLTON (M BOLTON.R J LANGE) (€) (D) (v) COLUMBIA 77260 (91:) NEW ) 1 COMPLETELY & MICHAEL BOLTON
| 2 1 | GETToJAM @ ST ] D FOSTER,M BOLTON (D WARREN) (©) (D) (V) COLUMBIA 77376
6 CUBATTLECATHDOMING KIGILUIAM) (EUMIMIUIONTBURST/RAR7298/CHAOS ®2 92 | 8 4 !ﬂak&l cE DINAPOLI,D GRAU (P HOWELL,B SEALS.T BARNES) © v w:alﬁlzTaT:;'nEosT Ez)a(z@g
42 | 37 | 36 | 10 | (LAY YOUR HEAD ON MY) PILLOW © TONY! TONI! TONE! 3 T BORN TO ROLL ' ' C
TONY'TONPTONE! (T CHRISTIAN,D WIGGINS.R WIGGINS) (C) (V) WING 858 260/MERCURY (93 3)| 94 2 ast ONK T ARTAIER O e ICIN 108 4 MASTA ACE INCORPORATED
NEVERIKCECINEISECRETS © BABYFACE NE (D'_LIL.A £ MCINTOSH.T J KELSIE) (C) (M) (T) DELICIOUS VINYL 9831 SVEASTWEST
43 | 38 | 35 | 22 | Gugyrace.L 4 REID.D SMMONS (BABYFACE) (C) (V) EPIC 77264 94 | 88 | 92 14 ?EJ&E’}C%&V':GEE\QEH%S_L':,D . CH(Q':JJIAJ 32%\_,{2/\/&5
(44| 66 | — | 2 | '™ READY ® TEVIN CAMPBELL DREAM ON DREAMER ® THE BRAND
:3?;:0;::'2“::';5 ;i?:'g;’/ (FROM “COOL RUNNINGS) (C) (D) (V) QWEST 18264 WARNER BROS NEW ) ! BRAND NEW HEAVIES (D AUSTIN,N DAVENPORT) (€) (M) (T) (X) DELICIOUS v;mfl'.\J 9%!2 15‘:55"1&55?
h ! & JIMMY CLIFF
RN Y B S B e T R
DUNKIE BUTT (PLEASE PLEASE PLEASE) & 12 GAUGE | '
(@ 49 | 51 11| EVANS.D MICHERY.D GRIGSBY (I PINKNEY.R GORDON (C)(T) (x) STREET LIFE 75373/SCOTTI BROS 97 B 2 :;CP mmagz‘s,\sunﬁgw)?srw.Mouozsnn,pmAao.mws,ox MIC paorzsm_cmnm;. SL’(cD)[gEs'\rlvv(?s-‘rAtzlgsGsEa
(41 I'M OUTSTANDING & SHAQUILLE O’'NEAL
4D| 53 | 5% 4 E SERMON (S O'NEAL,E SERMON,R ROACHFORD,R CALHOUN,A YARBROUGH.J ELLIS.L SIMMONS) {C) (T) (x) u?z 42201 9 | 8 2 ! h!)KRIELg.% m.‘!ﬁ IJORILLOM QUASMIE)  REEL 2 REAL FE(/a\mT(lf')%l(!“s(r;aMrﬁP aﬂwm’g‘?
OSER & BE YOU ®
8| N | ¥ 8 K STEPHENSON.T ROTHROCK {BECK.K STEPHENSON} (X} DGC 21930°/GEFFEN @ NEW D ! K GRAY,CANDLEBOX (K.MARTIN.CANDLEBOX) (C) (D) (V) MAVERICK/SIRE 18304%}:9["}38:
(49)| 50 | 53 | 5 | HEYD.).(FROM "MI VIDA LOCA") # LIGHTER SHADE OF BROWN 100 | 98 l 97 | 3 | ROCK MY WORLD (LITTLE COUNTRY GIRL) # BROOKS & DUNN
R GUTIERREZ (S HAGUE.M MCLAREN, L PRICE,R LARKINS.R GUTIERREZ.B RAMIREZ) (C) (T) MERCURY 858 402 | D COOK.S HENDRICKS (B LABOUNTY.S O'BRIEN) (C) (V) ARISTA 1-2636
C) R.eccwds with the greatest arplay and sales gains this week ®Videoclip availabiity @ Recording Industry Assn Of America (RIAA) certitication for sales of 500,000 umits & RIAA certification for sales of 1 milion Lnits, with additional million indicated by a numeral following the symbol. Catalog number 1s tor cassette
single. *Astensk indicates catalog number is tor cassetie maxi-singie; regular cassette single unavailable. (C) Cassette single (D) CD single y (M) Cassette maxi-single availability (T) Vinyl maxi-single availability (V) Vinyl single availability (X) CD maxi-single availability. © 1994, Billboard/BPI Communications
84 BILLBOARD MARCH 19, 1994

www americanradiohistory com


www.americanradiohistory.com

Billboard. FOR WEEK ENDING MARCH 19, 1994 HOT 100 A-Z Billboard. FOR WEEK ENDING MARCH 19, 1994

TITLE (Publisher — Licensing Org.) Sheet Music Dist. ]
37 AGAIN (Black Ice, BMI/Fiyte Tyme, ASCAP) WBM
83 AINT SEEN LOVE LIKE THAT (Eric Martin,
ASCAP/Endless Frogs, ASCAP/Bob-A-Lew, ™
R ASCAP/Dinger & Ollie, BMI/Mark Spiro, BMI/EM)
flodifrom]s e of airpiay suppiied by Broadcast Data S ' Radio Track service. April, ASCAP) HL Compiled from a national sample of POS (point of sale) equipped retail stores and rack outiets which
199 ‘top 40 stations are electronically monitored 24 hours a day, 7 days a week. Songs ranked by gross y ) ) o L o) point of sale) eqt pston (5 report
impressions, computed by cross-referencing exact times of airplay with Arbitron hstener data. This %ata 77 ALL ABOUT SOUL (Impulsive, ASCAP/EMI April, pumberlofiwnitsisokdlolSoundScaninciThis datalis used inltiel ot 00]Singles chart
is used in the Hot 100 Singies chart. ASCAP) HL I
- = 12 ALL FOR LOVE (Almo, ASCAP/Worksongs,
& g 3 Ele|3 ASCAP/Zomba, ASCAP/Sony Songs, BMI/K-Man, 518|3 ] g z
H @ AR BMI/Wonderiand, BMI) HL/CPP §1%|e H @
vl S| TITLE v |5 |&| TITLE 25 ALL THAT SHE WANTS (Megasongs, BMI/BMG, w5 || TITLE vl || TITLE
& | S | ¥ | ARTIST WABEL/DISTRIBUTING LABEL) Z | S | £ | ARTIST (LABEL/DISTRIBUTING LABEL) ASCAP) HL Z | S| ¥ | ARTIST (LABEL/DISTRIBUTING LABEL) Z | S| § | ARTIST (LABEL/DISTRIBUTING LABEL)
66 ALWAYS ON MY MIND (Warner-Tamerlane, »
A% NO.1T » » @493 'E‘m('{,.&’.,'",‘"“"‘c‘ BMI/Interscope, ASCAP/Bam Jams, BMI/Minder, * % NO.1 » % (3D —| 1 %zgﬁ%u (QWEST/WARNER BROS.)
ASCAP/Taking Care Of Business, BMI) WBM J
THE SIGN ' BUMP N’ GRIND
1 [ 1 |13 ACEOF BASE (ARISTA) 4 weoks stho. 1 2|12 ::? &"Jﬂéx'gnoa'lm a ::g;';&(Sw;g Soﬂ:sc Af;:)AP{/cag';ns-EMI, <« 5 | RKELLY (AVE) Lwoskatrio 1| |33 |2 fgmwcfm“'ﬁ (QWEST/WARNER BROS.)
per Supa, H
WITHOUT YOU CHOOSE - THE SIGN 20 DREAMS
® 3|16 MARIAH CAREY (COLUMBIA) 03515 COLOR ME BADO (GIANT) % ::OD g:mfg:?f ﬂ'y"' Bgz)&:[,/:rgzsm 2[2]9 ACE OF BASE (ARISTA) R GABRIELLE (GOIDISCS/LONDON/PLG)
3 | 2 |15 | THE POWER OF LOVE 41 | 40 | 12 | HAVING A PARTY 30 BABY | LOVE YOUR WAY (Almo, ASCAP/Nuages 3 |1 |15 | THE POWER OF LOVE D) 54 | 2 | JUST ANOTHER DAY
CELINE DION (550 MUSIC) ROD STEWART (WARNER BROS.) Artists Ltd., ASCAP) CPP CELINE DION (550 MUSIC) QUEEN LATIFAH (MOTOWN)
4 | 4 |28 | BREATHE AGAIN 42 |31 | 12 | (LAY YOUR HEAD ON MY) PILLOW 10 BECAUSE OF LOVE (Black ice, BMI/Fiyte Tyme, 4|3 |8 | WHATTA MAN 4239 | 7 | CANNONBALL
TONI BRAXTON (LAFACE /ARISTA) 'ONY! TONF TONE! (WING/MERCURY) ASCAP) WBM SALT-N-PEPA/EN VOGUE (NEXT PLATEAU) THE BREEDERS (4AD/ELEXTRA)
D) 5 |17 | WHATTAMAN 43 (38 | 20 | UNDERSTANDING 2 BECAUSE THE NIGHT (Bruce Springsteen, ASCAP) (5 5 | 6 | SINAND JuICE (@) 50 | 5 | ADEEPERLOVE
SALT-N-PEPA/EN VOGUE (NEXT PLATEAU) SCAPE (SO SO DEF/COLUMBIA) cep SNOOP DOGGY DOGG (DEATH ROW) ARETHA FRANKLIN (ARISTA)
94 BETCHA'LL NEVER FIND (Last Song, ASCAP/Third §
SO MUCH IN LOVE LOSER WITHOUT YOU/NEVER FORGET YOU I'M IN THE MOOD
67| ALL-4-ONE (BUTZZ/ATLANTIC) (@) 46 | 10 BECK (DGC/GEFFEN) @ g%a;: :gc:&)t DAMASTA. ASCAP Varry Wh (8] 8 | 6 MARIAH CAREY (COLUMBIA) || CE CE PEMISTON (AAM)
5 ite,
7 | 6 | 12| BecAusE oF Love 45 [ 44 |18 | DAUGHTER ASCAP) J arny e (| 7 |10 | 50 MUCH N LovE 45 [ 44 |19 | keEP YA HEAD UP
JANET JACKSON (VIRGIN) PEARL JAM (EPIC) 8 BREATHE AGAIN ([u' BMI Songs BMI) H ALL-4-ONE (BLITZZ/ATLANTIC) 2PAC (INTERSCOPE)
NOW AND FOREVER WILL YOU BE THERE : ¢ ’ Y CANTALOOP (FLIP fANTASIA MY LOVE
8] 11 [ 10 | Richiarn MaRX (caPTTOL) 614519 | ML raen) s: :i':'fo:siﬂ"?pg&bf&fﬂ'/mﬁ"é’ps"” ChE 86|13 G RUenaTe cApoL ) 53 | 4 | [ITTLE TEXAS (WARNER BROS.)
9 | 8 | 20 | BECAUSE THE NIGHT 47|43 | 7 | HEYD.J. 11 CANTALOOP (FLIP FANTASIA) (EMI Blackwood, ({19 3 INDIAN OUTLAW (@D 67 | 2 SINCE | DON'T HAVE YOU
10,000 MANIACS (ELEKTRA) LIGHTER SHADE OF BROWN (MERCURY) BMI/US-3, BMI) WBM TIM MCGRAW (CURB) GUNS N’ ROSES (GEFFEN)
HERO I'M READY 33 CAN WE TALK (Ecaf, BMI/Sony Songs, BMi/Boobie- NOW AND FOREVER 48 |46 | 8 | (LAY YOUR HEAD ON MY) PiLLOW
1019 12| HERD. canev ccoLumeny 39 | 2 | TEVIN CAMPBELL (QWEST/WARNER BROS) Loo, BMI/Warner- Tamerlane, BMI) HL/WEM 13 B | RICHARD MARX (CAPITOL) ONY! TONE TONE! (WING/MERCURY)
PLEASE FORGIVE ME LOVE SNEAKIN’ UP ON YOU 35 CHOOSE (Flyte Tyme, ASCAP/Me Good, ASCAP) WBM UNDERSTANDING AMAZING
ufwj2 BRYAN ADAMS (A&M) MK BONNIE RAITT (CAPITOL) 75 COME TO MY WINDOW (MLE, ASCAP/Aimo, ASCAP) o i (e XSCAPE (SO SO DEF/COLUMBIA) o R AEROSMITH (GEFFEN)
cPP
SHOOP U SEND ME SWINGIN' ) ALL FOR LOVE AGAIN
2|12|2 SALT-N-PEPA (NEXT PLATEAU/LONDON) 04717 MINT CONDITION (PERSPECTIVE/A&M) 9 g:“m g:!lsmm (:hmmsl':zz,n BMI/S:t'I‘dm 129 116 B. ADAMS/R. STEWART/STING (A&M) ol A K JANET JACKSON (VIRGIN)
ange, BMI/Ninteen Eighty, BMI/Mizmo, BMI)
BUMP N’ GRIN AND OUR FEELINGS WHOOMP! (THERE IT IS GANGSTA LEAN
(3115 | 9 | RxeLLy (ve) o [BD) 54 | 3 | Bagveace €pic) 91  COMPLETELY (Realsongs, ASCAP) 13112 44| WHOOM! (i E/sm.wmx) |8 DRS (CAPTTOL)
ALL FOR LOVE 52|48 |17 EEN OF THE NIGHT * c{;':;%“,j"( usnr Ruussnfv:mmnc CEn 0D MMM MMM MMM MMM 52 | 51 | 10 | ALWAYS ON MY MIND
W3 |17 | A O waRT/STING (A&M) HITNEY HOUSTON (ARISTA) o é" r'o: '6:"‘('[':';%’“ iS"CLAP /DeSHing Mob, 20 | 3 | CRASH TEST DUMMIES (ARISTA) SWV (RCA)
MR, JONES ALL APOLOGIES ASCAP) WBM ' MARV JANE‘S LAST DANCE 53|48 | 7 | CHOOSE
(15| 17 | 9 | Coueming Crows (Dac/GEFFEN) 53 |51 110 | RkvNAtboc Gtrem @ h e (Cole, ASCAP /Clvilles, (189 THE HEARTBREAKERS (MCA) COLOR ME BADD (GIANT)
® 2|8 STREETS OF PHILADELPHIA 54 (53| 5 | NO EXCUSES ASCAP /Virgin, ASCAP/EMI, ASCAP) HL 16 | 15| 8 | ROCK AND ROLL DREAMS COME ... @ 632 HEY D.J.
BRUCE SPRINGSTEEN (COLUMBIA) ALICE IN CHAINS (COLUMBIA) 95 DREAM ON DREAMER (My Dog Luna, MEAT LOAF (MCA) LIGHTER SHADE OF BROWN (MERCURY)
EVERYDAY FEENIN' ASCAP/D.AR.P., ASCAP/EMI Aprii, ASCAP) 17 |14 I SWEAR NO DOUBT ABOUT IT
(D) 19 | 12 | R COLLINS (ATLANTIC) 35156 | 4 | S upTown/mca) 39 DREAMS (Perfect/CPZ, ASCAP/Zomba, BMI) CPP W6 | mcracs montoomery ATLANTIC) | K] 58 | 4 | NEALMGOOY (NTLANTIG)
46 DUNKIE BUTT (PLEASE PLEASE PLEASE) (AMI, BMI)
ABY | LOVE YOUR WAY SEVEN WHOLE DAY BREATHE AGAIN ROCK MY WORLD
(D29 | 4 B (R%UR | TONI BRAXTOON (LAFACESIAR!STA) % (EZLECL*";:&L:’TTW" (":‘W xgg::ﬂ-f GIRL) i TONI BRAXTON (LAFACE/ARISTA) [(55) 60 | 7 | Grooks & buNN (ARISTA)
omba, '/Jazz Merchant, )
FOUND OUT ABOUT ABOUT SOUL e ‘ DUNKIE BUTT FUNK DAT/WHY IS IT?
19114 |18 [ FOUND QU ABOL Bou You 57 (5220 [ ALLS ,Eég‘{coi?,gs,A) n :gg:%z(m: :;Jiw:hASCAP/H-l & Run, 23 | 12 | 12 GAUGE (STREET LIFE/SCOTT) BROS,) 7152 8 | N
ALL THAT SHE WANTS YOU DON'T LOVE ME " (EM! Apri ; MOTHER 58 |55 [ 3 | MASS APPEAL
(18127 | N o oaee (ARISTA) (BD] 67 | 2 | pawn Pen (81 BEAT/ATLANTIC) : :gﬁ':": ézrm{:}%'g"f??:':%&%éfﬁzurm (2025 | 5 | Danzic (american/RePRISE) GANG STARR (CHRYSALIS/ERG)
(2D) 36 | 3 THE MOST BEAUTIFUL GIRL IN... (59 60 | 20 MR. VAIN ASCAP) WBM 21117 | 6 | IT'S ALL GOOD 59 |45 | 18 | MR. VAIN
ERINCE (NPG/BELLMARK) CULTUREIBEATI(SSOMUSIC) 8 FUNK DAT/WHY IS IT? (Estrogen, BMI/Sam Blak, HAMMER (GIANT) CULTURK{BEATI(SS0 MUSIC)
(@) 22 | 11 | SROOVE THANG (G0 — | 1 | THE MORE YOU IGNORE ME ... BMI) 22|22 | 4 | 'M OUTSTANDING 60 (49| 20 | NEVER KEEPING SECRETS
ZHANE (MOTOWN) MORRISSEY (SIRE/REPRISE) 41 GETTO JAM (No Dooze, ASCAP/Cats On The Prowl, SHAQUILLE O'NEAL (JIVE) BABYFACE (EPIC)
23|16 (19 | 1CAN SEE CLEARLV NOW (GD)| 72 | 3 | WHAT MIGHT HAVE BEEN ASCAP/Getto Jam, ASCAP/Chrysalis, ASCAP) 23| 11|16 | GETTO JAM 61|57 | 6 | TRYIN' TO GET OVER YOU
JIMMY CLIFF (CHAOS, LITTLE TEXAS (WARNER BROS.) 9 GIN AND JUICE (WB, ASCAP/Mari-Knight, ASCAP) DOMINO (OUTBURST/RAL/CHAOS) VINCE GILL (MCA)
WEM R
ROCK AND ROLL . UNLTY, GROOVE THANG SOMETHIN' TO RIDE TO
(2] 30 | 8 | meationr (MRC(A)L DRuMs COME. 82|81 QUEEN LATIFAH (MOTOWN) 79 GOD (Sword And Stone, ASCAP) ol Kl Rl Y (MOTOWN) @) —| 1 DAUGHTERS (SCARFACE)
(@) 34 | 5 | N AND suicE 63 |61 | 15 | co0DY GogOY oo /g?’m’ o e I (7| 61 | 2 | MARCH OF THE PiGS 63 )27 |7 | LosEr
SNOOP DOGGY DOGG (DEATH ROW) LISETTE MELENDE Z (FEVER/RAL/CHAQS) ranman, 7 ) NINE INCH NAILS (NOTHING/TVT) BECK (DGC/GEFFEN)
GANTALOOP (FLIP FANTASIA) GOD U G L U S bl s JUID U SEND ME SWINGIN' 6 |59 | 7 [ zunga zEng/BODY ROCK
%2416 | CANGE T Ay (60169 | 2 | ToRi amos (ATLANTIC) [‘)ic‘;m)""s' ASCAF/ShownBrerce IASCAP Freddie (28] 26 | 8 | MinT CoNDITION (PERSPECTIVE/A&M) K7 (TOMMY BOY)
SAID { LOVED YOU ... BUT | LIED I'LL BE LOVING YOU 2 HAVING A PARTY , BMI PLAYER'S BALL PUMPS AND A BUMP
aln|2 MICHAEL BOLTON (COLUMBIA) 6|62 17 COLLAGE (VIPER/METROPOLITAN) 90 HEAVEN HELP, /SPI(::’I(:% ARO{IND OVER YOU @ 3|5 OUTKAST (LAFACE /ARISTA) @ —1|1 HAMMER (GIANT)
2825 |10 | STAY 66 |64 | 5 | DISARM (Bahama Rhythm, ASCAP/WB, ASCAP/Myaxe, PRS) 28 [ 24 [ 15 | CRY FOR YOU 66 | 56 [ 17 | BECAUSE THE NIGHT
ETERNAL (EMI/ERG) SMASHING PUMPKINS (VIRGIN) WBM JODECI (UPTOWN/MCA) 10,000 MANIACS (ELEKTRA)
CAN WE TALK LIFE 17 HERO (Sony Songs, BMI/Rye, BMI/WB, BECAUSE OF LOVE ELECTRIC RELAXATION
8|23 TEVIN CAMPBELL (QWEST/WARNER BROS.) 675 |13 HADDAWAY (ARISTA) ASCAP/Wallyworld, ASCAP) HL/WBM @ 363 JANET JACKSON (VIRGIN) —|1 A TRIBE CALLED QUEST (NVE)
49 HEY D.J. (Charisma, ASCAP/Warner-Tameriane,
AGAIN SHHH : 2 THE MOST BEAUTIFUL GIRL IN... GONNA LOVE YOu mcm
ol oA B4 JANET JACKSON (VIRGIN) 68 (65|14 TEVIN CAMPBELL (QWEST/WARNER BROS.) ASCAP/EMI Blackwood, BMI/Hip Hop To Pop, (30)( 38 | 3 | pruce (NPG/BELLMA — | 1 | AFTER7 (BEACON/F
31|28 |17 crY FoR YOU 69 |68 | 2 | LOOK INTO YOUR HEART e ADLp e L LD 3|36 | star &9 66|21 [ sexme earTs 18 v
JODECI (UPTOWN/MCA) WHITNEY HOUSTON (WARNER BROS.) “ ’E:/"wsz'g/gtumv N () ETERNAL (EMIZERG) R KELL )
MARY. JANE’S LAST DANCE GETTO JAM : g YOU KNOW HOW WE DO IT 70 | 68 | 27 | COME BABY COME
(321377 v reamanearers ca) | | 7039 | 18 | S5 (00 BURST/RAL/CHAS) = L‘:'t'i(:“;o:;gg)" (Strictly Rhythm, ASCAP/Mega (32140 [ 5 | ice cuse (rorT K7 (TOMMY 80Y)
AMAZING | WANT YOU 73 1 (OVIN Pla Music, ASCAP/Vi STREETS OF PHILADELPHIA 7 4 | JESSIE
33 (3214 AEROSMITH (GEFFEN) ® —1 JULIET ROBERTS (REPRISE) 3 7,LkSsCEAl'L’§w G YOU (Play The Music Niper B33 BRUCE SPRINGSTEEN (COLUMBIA) 651 JOSHUA KADISON (SBK/ERG)
K 21 | LINGER (D) 1 | JUST ANOTHER DAY 34 I'M IN THE MOOD (EMI Virgin, ASCAP/Steven And 3429117 | UNLTY. __| 1 | AND OUR FEELINGS
THE CRANBERRIES (ISLAND/PLG) - QUEEN LATIFAH (MOTOWN) Brendon, ASCAP/Casadida, ASCAP) HL QUEEN LATIFAH (MOTOWN) BABYFACE (EPIC)
MMM MMM MMM MMM COMPLETELY 47 M OUTSTANDING (Shaq Lyrics, ASCAP/Chrysalis, 35|28 | 20 | HERO B, 1 | RIBBON IN THE SKY
(3939 | 6 | CRASH TEST DUMMIES (ARISTA) (TD] — | ! | McHAEL BOLTON coLumBin) ASCAP/Zomba, ASCAP/Erick Sermon, ASCAP/Taking MARIAH CAREY (COLUMBIA) - INTRO (ATLANTIC)
Care Of Business, BMI/CPMK, BM1) CPP
Pt ANNONBALL LINGER SAID 1 LOVE YOU ... BUT | LIED
))& mifc'é%myc SECRETS R $H£ angsogkg' (4AD/ELEKTRA) “" I’llnmgv (Ecat, BEMVS;"Y. :Mds') rSLCAP/r S THE CRANBERRIES (ISLAND/PLG) L MICHAEL BOLTON (COLUMBIA)
28 INDIAN OUTLAW (Edge O' Woods, ommy
ALL THAT SHE WANTS MONEY IN THE GHETTO
D41 |23 | QR (GODISCS/LONDON/PLG) w|u| & ﬂ’ﬁ%ﬁf ggv) ::" :')“C-P‘Psc"’/ Great Cumberland, BMI/Acuff-Rose, 3731 [ 25 | o oA arist) @ — | 1 | 700 sHorT (ve)
(O Tracks moving up the chart with airplay gains. © 1994, Billboard/BPI Communications. 6 | SWEAR (Morgan Active, ASCAP/Rick Hall, ASCAP) (O Singles with the greatest sales gains. © 1994, Billboard/BPi Communications and SoundScan, Inc.
WEM
“m 'l “u nﬂ:unn[m A'npuv S0 IT'S ALL GOOD (Rap & More, BMI) ASCAP/Edge O' Woods, ASCAP,Taguchi, ASCAP) CPP ASCAP) CPP
3 :m":ﬂgl:' :(:;':'g)mf;’fsmsw) 43 NEVER KEEPING SECRETS (Sony Songs, BMI/Ecat, SWEET LULLABY (Celine, BMI/Uncle Dan's,
v ueen Latifah, BMI/Epic, BMI/Solar, BMI) HL BMi/Sony, BMI) HL
DREAMLOVER I'D DO ANYTHING FOR LOVE ]
L1 |4 | A CaRey (COLUMBIA) WIS (5|0 T0oa (MCA) FoR 78 LAID (Polygram Int'l, BMI) HL 7 NOW AND FOREVER (Chi-Boy, ASCAP) CPP 19 UNDERSTANDING (Fult Keel, ASCAP/Air Control,
42 (LAY YOUR HEAD ON MY) PILLOW (Polygram Int', 60 PLAYER'S BALL (Organized Noize, BMI) ASCAP) WBM
2| 2|2 | JESE  orson saK/ERG) 15|16 | 31 | DONT WALK AWAY ASCAP/Tony Toni Tone, ASCAP/Dango, ASCAP) HL 26 PLEASE FORGIVE ME (Worksongs Limited, S4 UNLTY. (Quoen Latifah, ASCAP/Four Knights,
70 UIFE (EVERYBODY NEEDS SOMEBODY TO LOVE) (A ASCAP/Zomba, ASCAP) CPP BMI/Music Corp. Of America, BMI) HL
315]13 HEY JEALOUSY 16 | 13 | 23 | SHOW ME LOVE La Carte, BMI/EMI Blackwood, BMI) WBM 2 THE POWER OF LOVE (EMI Songs Musikverlag, 36 U SEND ME SWINGIN' (New Perspective, ASCAP)
BLOSSONS (ALM) ROBAYS {(BIGEEAT/ATLANTIC) 29 LINGER (Island, BM1/Polygram Int', ASCAP) HL GEMA/EMI April, ASCAP) HL 74 WHAT MIGHT HAVE BEEN (Square West,
4 | 4 |31 | TWO PRINCES 17|17 | 7 | TWO STEPS BEHIND 48 LOSER (Nothin' Fluxin, ASCAP/BMG, ASCAP) HL 61 RETURN TO INNOCENCE (Enigma, ASCAP/EMI Virgin, ASCAP/Howlin' Hits, ASCAP) CPP
SPIN DOCTORS (EPIC) OEF LEPPARD (COLUMBIA) 64 LOVE SNEAKIN' UP ON YOU (Snow, BMI/Sony, ASCAP) HL 87 WHAT'S MY NAME? (WB, ASCAP/Mari-Knight,
5|6 |8 |NORAIN 18 | 18 | 22 | FIELDS OF GOLD BMi/Lapsed Catholic, ASCAP) CPP/HL 13 ROCK AND ROLL DREAMS COME THROUGH (MCA, ASCAP)
BLIND MELON (CAPITOL) STING (A&M) 59 MARCH OF THE PIGS (Leaving Home, ASCAP/TVT, BMI) HL 4 WHATTA MAN (Sons Of K-oss, ASCAP/Sandia,
ASCAP) 100 ROCK MY WORLD (LITTLE COUNTRY GIRL) (Sneak ASCAP/Next Plateau, ASCAP/Irving, BMI) CPP
THE RIVER OF DREAMS COME UNDONE , y eau, /irving, BMI)
U1 9)|Y BILLY JOEL (COLUMBIA) o had K DURAN DURAN (CAPITOL) 14 MARY JANE'S LAST DANCE (Gone Gator, ASCAP) CPP Moon, BMI/August Wind, BMI/Longitude, BMI/Steve 38 WHOOMP! (THERE IT IS) (Alvert, BMi)
MR. EtEVALEADE 67 MASS APPEAL (Gifted Pearl, ASCAP/IIl Kid, 0'Brien, BMI) WBM 53 WILL YOU BE THERE (Zomba, ASCAP)
|0 By s (| 1| R A Ay ASCAP/EMI April, ASCAP) WEM 40 SAID | LOVED YOU..BUT 1 LIED (Warner Chappell 3 WITHOUT YOU/NEVER FORGET YOU (100% Appie,
81 MISS YOU IN A HEARTBEAT (Bludgeon Riffola, PRS/Mr. Bolton's, BMI/Warner-Tamerlane, PRS/WB, ASCAP) WBM
8|8 (4| WHATIS LOVE 21 {24 112 | REASON TO BELIEVE s ASCAP/Zomba, ASCAP) CPP BMI/Zomba, ASCAP) CPP/WBM 38 YOU DON'T HAVE TO WORRY (WB, ASCAP/Ness,
AAY (ms": CRYIN AL 2 16 :;:P“;: :““b:';“ (:t;lyc:r;mnlnl'l., 32 SHOOP (Unichappell, BMI/Placid, BMI/iza, Nitty & Capone, ASCAP/Frank Nitty,
9 | 7 |15 | RUNAWAY TRAI 2|21|8 ¥ /! umber Two, /Dummies BMI/Kakalaka, BMI/Next Plateay, ASCAP/S.T.M., ASCAP/Frabensha, ASCAP/Darin Whittington,
SOUL ASYLUM (COLUMBIA) AEROSMTHI(GEFFER) Productions, SOCAN) HL BMI) HL/WBM ASCAP/Unichappell, BMI) HL/WBM
10 | 11 | 24 | THAT'S THE WAY LOVE GOES 23| 22 | 63 | JUST ANOTHER DAY 80 THE MORE YOU IGNORE ME, THE CLOSER | GET 1 THE SIGN (Megasongs, BMI/BMG, ASCAP) HL 71 YOU DON'T LOVE ME (NO, NO, NO) (Jamrec, BMI)
JANET JACKSON (VIRGIN) JON SECADA (SBK/ERG) (Warner Chappell, ASCAP/Boorer, PRS) 69 SINCE | DON'T HAVE YOU (Bonnyview, 57 YOU KNOW HOW WE DO IT (Gangsta Boogie,
11 | 10 | 16 | CAN'T HELP FALLING IN LOVE 28 (20 | 6 | JusT KICKIN' IT 21 THE MOST BEAUTIFUL GIRL IN THE WORLD ASCAP/Southern, ASCAP) CPP ASCAP/WB, ASCAP/Deep Technology, ASCAP/Ful
UB40 (VIRGIN) XSCAPE (SO SO DEF/COLUMBIA) s (C:;ﬂtrovsv(;);.li ASACS:PA)PV:I'!’: can Dt T 72 SOMETHIN' TO RIDE TO (FONKY EXPEDITION) Keel, ASCAP) WBM
1 MOTHER (WB, /American Def Tunes, Scartace, ASCAP) 99 YOU (Skinny White Butt, ASCAP)
SONG DO BELIEVE IN US b ( ) nny )
121212 | ANOTHER S RAl;(A)cvzs/msu) 5|25 |46 0 (SBK/ERG) " mz:vm.t i:ﬂsc::%”mm A 6 SO MUCH IN LOVE (Abkc/t;: ?M'isap - % u:(n:n ZE:..G“/.;W;MR%K gr:r% :"Lu, BMI/Blue
) 3 3 3 20 STAY (Kaptain K, ASCAP/TuTu, /MCA, ASCAP) Ink, BMI// , BMI/Tee Girl, /Embassy,
BB | e acxson viram) e e h:v:‘;'m;::' e mH: o SmbhTASCAR/WEIASCAE) |WEM HL ( ASCAP/Zomba, BMI) CPP
© ’ 92 MY LOVE (Square West, ASCAP/Howlin' Hits, 15 STREETS OF PHILADELPHIA (Bruce Springsteen,
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HOT 100 SINGLES

I 5 z
x x| £ S x x| L2 = I~
20| p| 59| 22| e ARTIS 28|58 3g| €| TN ARTIST
2| 352| 2| 25| PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL T2| 52| & | 35| PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL
AN SE EARLY N FROM * RUNNINGS") & JIMMY CLIFF
*x x NO.1T * x » 50| 43| 49 | A lﬁ:»#aﬁ (JEN::SLH B (C) CHAOS 77207
(1) 1 2 11 | BUMP N’ GRIND A 2 weeks at No. 1 & R.KELLY | WANT YOU © JULIET ROBERTS
— SRR (eI O RIVEN 2207 @ %5 | 67 DANCIN' DANNY D (ROBERTS.JONES) (C) (T) (X) REPRISE 18222
THE SIGNa @ ACE OF BASE PUMPS AND A BUMP * HAMMER
2 ! ! 16 | por.ioktr uoken (€) (D) (M) (T) ARISTA 1-2653 @ 65 | 66 | 4 BAILLEEGEAU,HAMMER (HAMMER.DEUCE DEUCE,BAILLERGEAU.CLINTON,SHIDER) (C) (D) (V) GIANT 18218
WITHOUT YOU/NEVER FORGET YOU @ & MARIAH CAREY ’
33 3|12 W.AFANASIEFF,M.CA/REV (W P HAM,T EVANS,M CAREY,BABYFACE) (€) (D) (M) (T) (V) () COLUMBIA 77358 53 | 57 | 60 | 10 LIMSM'E‘RL, If,,?ggg; 9 (HAMMER. THE WHOLE 9.DEUCE DEUCE) ©Om (\: Ef,‘,’é"ﬂg’f
an MMM MMM MMM MMM & CRASH TEST DUMMIES
‘\D 7 8 12 | L ARRISON.CRASH TEST DUMMIES (B.ROBERTS) (C) (D) ARISTA 1-2654 * * * GREATEST GAINER/AIRPLAY * & %
THE POWER OF LOVEA & CELINE DION (54)| 80 | — 2 I’LL TAKE YOU THERE (FROM “THREESOME™) & GENERAL PUBLIC
5 4 4 21 D.FOSTER (G MENDE,(,.Dg‘\'OUGE.J.RUSH_M.S.APPLEGATE) (©) (D) (V) 550 MUSIC 77230 _51 R.SALL,GENERAL PUBLIC.T PHILLIPS (A.ISBELL) (C) (T) (X) EPIC SOUNDTRAX 77452/EPIC
SO MUCH IN LOVE ® & ALL-4-ONE DREAMS # THE CRANBERRIES
6 3 6 16 | G$1 CLAIR.T.O'BRIEN ACKSON STRAIGIS WILLIAMS) (C) BLITZZ 8727 1/ATLANTIC @ ool ) S.STREET (THE CRANBERRIES) (C) (X) ISLAND 9""5‘35!2"'5
WHATTA MAN @ ® SALT-N-PEPA FEATURING EN VOGUE HOW DO YOU LIKE IT? @ KEITH SWEAT
T ] 8 1 5 | B | \\0RHAORD CRAWFORD.C JAMES) (©) (T) (V) (X} NEXT PLATEAU/LONDON 857 390/PLG GO 60 | 5 | 4 | XSithmrscort wowearr scom (CIMITT) ZLEOK"E; 6‘855
THE MOST BEAUTIFUL GIRL IN THE WORLD & PRINCE 57 | 48 | 41 | 13 | USEND ME SWINGIN' o, & MINT CONDITION
9 8 7 13 RN'?}'XX’(‘RNM?‘;?REVER * g'g}"&ﬁ%ﬂé&’é 62 | 68 8 H.PADGHAM,M ETHERIDGE (M ETHERIDGE) (C) (X) ISLAND 858 028/PLG
; ; . = I'M OUTSTANDING ® SHAQUILLE O'NEAL
10 | 14 9 STREETS OF PHILADELPHIA (FROM "PHILADELPHIA") @ BRUCE SPRINGSTEEN 59 | 59 | 3 B | £ SERMON (S.0'NEALE SERMON.R ROACHFORD.R CALHOUN.A YARBROUGH.J ELLIS.L.SIMMONS) (G (T) (X) JIVE 42201
B.SPRINGSTEEN,C PLOTKIN (B SPRINGSTEEN) (€)(v) () COLUMBIA 77384
SNOOP DOGGY DOGG 64 70 5 THE MORE YOU IGNORE ME, THE CLOSER | GET o )5|:£¥802§7'/-\:2|ESP?1!|55!
ulu 9 12 | GINANDJUICE ® & SNOOP DOGGY D! S LILLYWHITE (MORRISSEY,BOORER) ©) (X
DR.ORE (SNOOP DOGGY DOGG,DR.DRE) (C) (M) (T) (X) DEATH ROW 983 1&/INTERSCOPE | 5 | 5 5 | JUST ANOTHER DAY © QUEEN LATIFAH
12 12 10 21 CANTALOOP (FLIP FANTASIA) ® & US3 5.1 D_(D OWENS.APACHE) (C) (M) (T) (X) MOTOWN 2233
G WILKINSON,M SIMPSON (HANCOCK,KELLY, WILKINSON,SIMPSON) (C) {T) (V) (X) BLUE NOTE 44945/CAPITOL 6 | 9 | 10 | 'SWEAR & JOHN MICHAEL MONTGOMERY
@ 14 16 8 BABY | LOVE YOUR WAY (FROM "REALITY BITES") & BIG MOUNTAIN 1IN/ T S.HENDRICKS (F J MYERS,G.BAKER) (C) (V) ATLANTIC 87288
R FAIR (P.FRAMPTON) (C) (T) RCA 62780 63 58 63 8 YOU DON'T LOVE ME (NO, NO, NO) ¢ DAWN PENN
@ 17 | s1 | 12 | LOSER B STEELY,CLEVIE (D.PENN) (C) (T) (X) BIG BEAT 9831 MATLANTIC
K.STEPHENSON,T ROTHROCK (BECK,K STEPHENSON) (©) (V) (X) DGC 19270/GEFFEN 64 | 53 | 55 | 16 | HAVING A PARTY N ):{ %ng asgéwléﬁl
I'M READY ® TEVIN CAMPBELL | | P LEONARD (S.COOKE) __ (C) (V) WA
@ 18 | 21 6 | BABYFACE.D SIMMONS (BABYFACE) (C) (D) (V) QWEST 18264/ WARNER BROS @ 67 | 75 5 DREAM ON DREAMER & THE BRAND NEW HEAVIES
9 | 2 7 RETURN TO INNOCENCE * ENIGMA BRAND NEW HEAVIES (D.AUSTIN,N DAVENPORT) (C) (M) (T) (X) DELICIOUS VINYL 9832 1/EASTWEST _|
] M.CRETU (CURLY M C) - - (C) (1) {X) VIRGIN 38423 74 80 6 C.R.E.A.M. (CASH RULES EVERYTHING AROUND ME) & WU-TANG CLAN
INDIAN OUTLAW T © TIM MCGRAW PRINCE RAKEEM (WU-TANG CLAN) (M) (T) (X) LOUD 62766°/RCA
716155 7| JSTROUD.B.GALLIMORE (T BARNES.G SIMMONS.J D.LOUDERMILK) (C) CURB 76920 82 | o 3 | NEON M%ONLIGHT o ¢ ROSCO MARTIlNlEzZl
I'LL REMEMBER (FROM "WITH HONORS") © MADONNA P.WOLF (P.WOLF,R MARTINEZ,| WOLF) (C) (D) 200 14
2 5 3 MADONNA P LEONARD ((P LEONARD.M.CICCONE.R PAGE) (C) (D) (V) MAVERICK/SIRE 18247/ WARNER BROS. 68 69 5 5 E%EggglcEgg%z(ABkeg A(lhiﬂEL:\&(M\A(I(JZ):‘.I%S{EOLRI; GIRL) & A TRIBE ((CJ)A”L’L(E’[J)I &:%1571;
A TRIBE CALLED QUEST (J.DAVIS.A MUH M.TAY
BECAUSE OF LOVE & JANET JACKSON I
19 | 13 |12 | 12 | T eNis ) JACKSON U JACKSON.L HARRIS I1LT.LEWIS) () (T) (V) (X) VIRGIN 38422 69 | 63 | 57 | 14 | CHOOSE 4 COLOR ME BADD
BREATHE AGAIN ® SN J.JAM.T.LEWIS (J.HARRIS I1I.T LEWIS.COLOR ME BADD) () (D) (V) (X) GIANT 18720
20 15|13 |27 ZUNGA ZENG K7
b D e D S MMONSBABYRACE) (OO0 ACHEADSARRTA 10 5 1 12 K7.J.GARDNER F CUTLASS (K7.) GARDNER,F MALAVE.H J LAWES.F.W BURK) (C) (T) (X) TOMMY BOY 599 |
21| 21 | 17 | 17 | MARY JANE'S LAST DANCE © TOM PETTY & THE HEARTBREAKERS COMIN' ON STRONG © SUDDEN CHANGE 1
BRUBIN'I-RETTYMICAMEBELITRETTY) (OIVIIMCA 56732 (E 77 | 83 | 6 | D MiC PROFESAH (MONDESTIN.MONDESTIN.PINARD.DAVIS.DA' MIC PROFESAH.GRAHAM) _(C) (7) EASTWEST 98334
ROCK AND ROLL DREAMS COME THROUGH & MEAT LOAF MASS APPEAL © GANG STARR
2| 2| 18] 12 | Srenvanastenuan (€1 (V) (X) MCA 54757 @1 nn 7 | o P?ESMIER.GURU (K ELAM.C MARTIN) (C) (T) CHRYSALIS 58111/ERG
GROOQVE THANG & ZHANE
B B | 19 ] 1 | SRUGHTY BY NATURE (NEUFVILLE NAUGHTY BY NATURE.RUSHENMIMS) () (D) (M) (T) ILLTOWN 2228/MOTOWN 1|61 | 1B |1 ,%2,"8 UAMES) (C) FONTANA 858 2 ,?,,.}.’3;%%%
@ 30 37 7 AND OUR FEELINGS & BABYFACE 14 72 81 9 GOD & TORI AMOS
BABYFACE,L A REID,D.SIMMONS (BABYFACE,D SIMMONS) () (V) EPIC 77394 E ROSSE.T.AMOS (T.AMOS) (X) ATLANTIC 85687°
FEENIN' & JODECI ( Y NO BT ABOUT IT & NEAL MCCOY
@__ 3 ¥ 6 | Dswing0.swinG) (€) (T) UPTOWN 54824/MICA 15) 84 | 89 3 BBEC?(EOTLTJ (J.5.SHERRILL,S.SESKIN) (C) (V) ATLANTIC 87287
BORN TO ROLL 0 MASTA ACE INCORPORATED SINCE | DON'T HAVE YOU & GUNS N’ ROSES
Kz} 36 6 16 76 76 7
ASE ONE (D CLEAR,A A BROWN,E MCINTOSH,T J KELSIE) (C) (M) (T) DELICIOUS VINYL 983 1 S/EASTWEST GUNS N’ ROSES (J.R.BEAUMONT. THE SKYLINERS) () (V) GEFFEN 19266
27 | 27 | 26 | 31 | ALL THAT SHE WANTSA # ACE OF BASE @D)| 92 | — | 2 | SWEET POTATOE PIE ¢ DOMINO
0.POP,JOKER/BUDDHA (JOKER/BUDDHA, LINN_JENNY) (©) (M) (T) (X) ARISTA 1-2614 DJ BATTLECAT (DOMINO.K.GILLIAM) (M) (T) OUTBURST/RAL 77349°/CHAOS
ANYTHING (FROM "ABOVE THE RIM") & SWV
% * * GREATEST GAINER/SALES L8 & ¢ 88 | — 2 B.A.MORGAN (B(A MORGAN) (C) (T} (X) RCA 62834
3% ] 33|15 Egmé D. Mlg‘agv(o GRIGSBY(IPP%NKNEV RPC})EDAOSN) (C) (T) (X) STREET LIFE 753?3/153091‘1\352(355 ** *xHOT SHOT DEBUT * x »
29 | 22 | 23 | 24 | BECAUSE THE NIGHT ® 10,000 MANIACS NEWD | 1 | BEAUTIFUL IN MY EVES ¢ JOSHUA KADISON
IO [SMATH SEEINOSTEER) (0 B A B LULLABYE (GOODNIGHT, MY ANGEL) & BILLY JOEL
YOU KNOW HOW WE DO IT # ICE CUBE 83 | 871 | 4 0
A1 | 38 | 10 | gbiucecusead m 0 ©m PRIORITYCS3847 O MR oD (CIDIVICOLIMBIAL7363
WILL YOU BE THERE (IN THE MORNING) & HEART
(3D)| 35 | 42 | 6 | LOVESNEAKIN UP ON YOU © BONNIE RAITT 81 70 | 62 [ 17 | ML T e (€) (V) CAPITOL 58041
D.WAS,B.RAITT (T.SNOW.,J.SCOTT) (C) (V) CAPITOL 58125 LOW © CRACKER
32 28 27 2% PLEASE FORGIVE ME & BRYAN ADAMS 0| — 2 D.SMITH (D.LOWERY J.HICKMAN,D.FARAGHER) (C) (X) VIRGIN 38427
R.J.LANGE,B.ADAMS (ADAMS,LANGE) (©) (V) A&M 0422 = Lo 3 MY LOVE ® LITTLE TEXAS
1 25 20 14 STAY & ETERNAL J.STROUD,C.DINAPOLI.D.GRAU (P.HOWELL,B.SEALS.T.BARNES) (C) (V) WARNER BROS. 18295
N.LOWIS (M.STEVENS, B.KHOZOURI) (C) (M) (T) () EMI 5811 3/ERG m o 3 I'VE BEEN THINKING ABOUT YOU © JOCELYN ENRIQUEZ
u | 26 | 22 | 2 | HEROA & MARIAH CAREY G.GUTIERREZ.M.L.AGUSTIN, JR. (G.GUTIERREZ,M.L.AGUSTIN, JR.) (C) (T) CLASSIFIED 0200
W.AFANASIEFF.M.CAREY (M.CAREY W AFANASIEFF) (C) (V) (X) COLUMBIA 77224 8 94 5 YOU & CANDLEBOX
35 | 29 | 28 | 12 | EVERYDAY @ PHIL COLLINS K.GRAY.CANDLEBOX (K.MARTIN,CANDLEBOX) (C) (D) (V) MAVERICK/SIRE | 8304 WARNER BROS.
P.COLLINS (P.COLLINS) (C) (D) ATLANTIC 87300 NEW D 1 PART TIME LOVER/I'M STILL IN LOVE WITH YOU H-TOWN/AL B. SURE!
% | 32 | 25 | 21 | ALLFORLOVEA & BRYAN ADAMS/ROD STEWART/STING AL B.SURE!,D.SWING (GREEN.JACKSON,MITCHE LL SWING.PEARSON) (C) DEATH ROW 98283/INTERSCOPE
C.THOMAS,B.ADAMSD.NICHOLAS (B.ADAMS,R.J.LANGE,M KAMEN) (C) (D) (V) ABM 0476 87 | 81 | 61 | 14 | (LAY YOUR HEAD ON MY) PILLOW & TONY! TONI! TONE!
YOU MEAN THE WORLD TO ME © TONI BRAXTON TONY!TONITONE! (T.CHRISTIAN,D.WIGGINS R WIGGINS) (C) (V) WING 858 260/MERCURY
@ 2 86 3 L.A.REID,BABYFACE,D.SIMMONS (L.A.REID,BABYFACE D SIMMONS) (C) (V) LAFACE 2-4064/ARISTA 83 91 8 15 QLWOAYS OBN MJR&IND conoscom P & %\%\g
AMAZING © AEROSMITH _A.MORGAN (B.A. MORGAN.R.WILSON.0.SCOTT
8 38 31 20 B.FAIRBAIRN (S.TYLER.R.SUPA} (C) (V) GEFFEN 19264 89 85 72 20 CANNONBALL & THE BREEDERS
PLAYER'S BALL © OUTKAST K DEAL,M.FREEGARD (K.DEAL) (C) (X) 4AD 64566/ELEKTRA
@ 39 1 50 8 ORGANIZED NOIZE (OUTKAST,ORGANIZED NOIZE) (C) (M) (T) (X) LAFACE 2-4060/ARISTA 98 ) IN WALKED LOVE EXPOSE
COMPLETELY © MICHAEL BOLTON S.THOMPSON M. BARBIERO (D.WARREN) (C) ARISTA 1-2679
4“4 38 5 D.FOSTER,M.BOLTON (D.WARREN) (C) (D) (V) COLUMBIA 77376 2 MY SHARONA (FROM "REALITY BITES") & THE KNACK
FSUNDIOUTIAEO UL 60 SIS RE-ENTRY M.CHAPMAN (D.FIEGER.B.AVERRE) (€) (V) RCA 62800 |
41 33 30 22 FUNK DAT/WHY IS IT? & SAGAT
2;:_";:"\';':;::):20”5(0 HOBKINS) ST ERUHG ‘;’ (T";‘:";g‘;; 92 | 93 | 8 | 16 | [csiamm (s/L‘gqom () (M) (T) (X) MAXI 101
54 7 4 : GONNA LOVE YOU RIGHT (FROM "SUGAR HILL") & AFTER 7
@ P.r;ovcxommv; :g Rocx)l ot S (C’s(” U"mg" 5“‘8’”” NEW ) 1 K.ANDES (K. A?mzs T emms R. JONE(S W.CAREY) (C) (D) BEACON_10006/FOX
H J( M "Ml VIDA A") @ LIGHTER SHADE OF BROWN " »
@ 5L 4 9| RGUTIERREZ (5.HAGUE.M MCLAREN.L PRICE,R.LARKINS.R GUTIERREZ B.RAMIREZ) (C) (T) MERCURY 858 402 @ NEW ) 1 R,"AE [',‘E'EQ‘RLT,E'QED‘,F(E\%MD! ,%‘,{Q_E’SEBB'NGS AND A F;‘é,’fﬁﬁ# kc)xr PLATEAU/FFRR 127 ollgpous'
MOTHER ANZIG PAPA'Z SONG & 2PAC DUET WITH MOPREME
el | ES 10 | Riusin G.oaNzG) (C) AMERICAN 18256/REPRISE 85 | 8 I — 2 BIG D {T.SHAKUR,D EVANS.J.SAMPLE.W JENNINGS) (€) (T) 00 INTERSCOPE 98303
SOMETHIN' TO RIDE TO (FONKY EXPEDITION) & CONSCIOUS DAUGHTERS PLAY MY FUNK (FROM "SUGAR HILL") & SIMPLE E
ol R 9 PARIS (PARIS) {C) (T) SCARFACE 53851/PRIORITY NEW D ! D.WIGGINS (D.vl\;’lGGlNg.E.WILLIAMS) (©) (T) (X) BEACON 10007/FOX _|
UNDERSTANDING @ & XSCAPE IT AIN'T HARD TELL & NAS
4 | 37 | 2 | 17 | ouerimseaL MsEAD (C) (V) SO SO DEF 77335/COLUMBIA NEW D 1 LARGENPROFESSOR (\;vr 9MITCHELL.N.JONES) (C) (M) (T) COLUMBIA 77385
47 2% 32 16 I'M IN THE MOOD & CE CE PENISTON 98 97 90 6 | LIKE TO MOVE IT & REEL 2 REAL FEATURING MAD STUNTMAN
SOULSHOCK, KARLIN (S.NIKOLAS. B SIBLEY,SOULSHOCK.KARLIN.CUTFATHER) (C) (M) (T} (V) A&M 0460 £.MORILLO,R. MUNIZ (E.MORILLO.M.QUASMIE) (M) (T) () STRICTLY RHYTHM 12192*
DREAMS * ON AND ON & SHYHEIM
48 | 40 | A0 | 2B | CUERVIE (GABRIELLE T.LAWS) ©Mm cozmscmonooﬁégﬁ‘aﬁ%g 99 | 8 | % 6| RNS (A QUINALS FRANKLINLWILSON) (C) (T) VIRGIN 38415
43 | 49 | 45 | 24 | SAIDLOVED YOU..BUT | LIED ® # MICHAEL BOLTON 100 95 | 82 | 8 | SWEETLULLABY @ DEEP FOREST
R.J.LANGE,M.BOLTON (M.BOLTON.R J LANGE) (C){D) (V) COLUMBIA 77260 D.LACKSMAN (MOUQUET.SANCHEZ) (C)(T) (V) (X) 550 MUSIC 77095

C) Records with the greatest airplay and sales gans this week. ®Videoclip availabiity. @ Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units, with additional million tndicated by a numeral following the symbol. Catalog number 1s for cassette

single. *Astensk indicates catalog number 15 for cassette max-single; regular cassette single unavailable. (C) Cassette single availabiity. (D) CD single availability. (M) Cassette maxi-single availabiity. (T) Vinyl maxi-single availability. (V) Vinyl single availability. (X) CD mawi-single

ity. © 1994, B /BPI C
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by Kevin McCabe
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BUMP N’ GRIND” BY R. Kelly (Jive) holds at No. 1 for a second
week, gaining in sales and monitored airplay. The margin between
“Bump” and the next bulleted single, “Mmm Mmm Mmm Mmm” by
Crash Test Dummies (Arista), is large, so “Bump” will likely hold at the
top next week. “Mmm” is the biggest overall point-gainer—and the big-
gest sales-gainer—on the chart. It jumps 5-3 in sales. On the airplay side,
it’s No. 2 at KISF (Kiss 107.3) Kansas City, Mo., and KDWB Minneapo-
lis, and No. 3 at KRQQ Tucson, Ariz. “Mmm’ also is top five at eight of
the 30 modern rock stations on the panel.

UP N’ COMING: “Loser” by Beck (DGC/Geffen) and “I'm Ready” by
Tevin Campbell (Qwest/Warner Bros.) are the No. 3 and No. 4 biggest
point-gainers on the Hot 100, respectively. “Loser” is up 26% overall,
with another big sales surge (14-11) from the new cassette single. It's
also No. 1in airplay at KRBE Houston, and No. 3 at WPST Trenton, N.J.
“I'm Ready” jumps 24-17 on the Hot 100 Airplay chart and ranks No. 1 at
top 40/rhythm-crossover outlets KMEL San Francisco, WIOQ (Q102)
Philadelphia, and WERQ (92Q) Baltimore.

SOUNDTRACK SINGLES: From the “Above The Rim” soundtrack
comes the first double-sided single by different artists to hit the Hot 100.
When both sides of a single have airplay, the two songs share a slot on
the Hot 100, even if the two songs are by different artists. “Part Time
Lover” by H-Town and “I’'m Still In Love With You” by Al B. Sure!
(Death Row/Interscope) are on the same single, so they debut together
at No. 86. As always, the title with more monitored airplay points is list-
ed first on the chart. “Part Time,” the bigger airplay record, is No. 1 in
airplay at KBXX (The Box) Houston and No. 6 at WJMH Greensboro,
N.C....“My Sharona” by the Knack (RCA) re-enters the Hot 100 at No.
91 due to its renewed exposure on the “Reality Bites” soundtrack.
“Sharona’” reached No. 1 in August 1979. It's No. 15 in airplay now at
WFLY (Fly 92) Albany, N.Y., and WXLK (K92) Roanoke, Va., and No. 16
at WGRD Grand Rapids, Mich. ... “The Right Time” by I To I (Next
Plateau/ffrr/PLG), from the “Four Weddings And A Funeral” sound-
track, debuts at No. 94. The single by the Amsterdam-based trio is
breaking at KIIS Los Angeles, where it ranks No. 8.

QUICK CUTS: “Dunkie Butt (Please Please Please)” by 12 Gauge
(Street Life/Scotti Bros.) wins the Greatest Gainer/Sales in its 15th
week on the chart. 83% of its points are from sales. “Dunkie” is No. 5 in
airplay at WHYT Detroit . .. “I’ll Take You There” by General Public
(Epic Soundtrax/Epic) wins the Greatest Gainer/Airplay and makes a
big move on the Hot 100, 80-54. It's already No. 7 in airplay at KKFR
(Power 92) Phoenix and No. 10 at WOVV West Palm Beach, Fla. . .. Sin-
gles sales were up sharply last week due to spring vacation. As a result,
several titles gain points due to sales but are squeezed back in chart
jams: “So Much In Love” by All-4-One (Blitzz/ Atlantic) slips 5-6; “Now
And Forever” by Richard Marx (Capitol) falls 8-9; and “Indian Outlaw”
by Tim McGraw (Curb) moves backward 16-17.

HOT 100°
~ SINGLES

BUBBLING UNDE

LABELS AIM TO BUILD IDENTITIES FOR LATEST R&B GROUPS

(Continued from page 1)

SWV—followed in their wake.

Amid all the competition, at least
one of the first generation of vocal
groups has found its initial success
tough to follow. Color Me Badd’s
“Time And Chance,” released in late
1993, has sold 299,000 units to date,
according to SoundScan. That’s a far
cry from the group’s debut,
“C.M.B.,” which has sold 3.3 million.

The latest R&B vocal hopefuls are
seemingly as talented as their prede-
cessors, and labels are scrambling to
drive that point home to the public.

Traci Jordan, VP of music and tal-
ent for MTV, says the labels are
working on “establishing an individ-
ual identity” for each respective

up.

“All4-One is totally different from
Boyz II Men; Blackgirl is different
from En Vogue. It’s like the old De-
troit sound being different from the
Philly International sound: It's all
R&B, but it all sounds different.”

Not surprisingly, Jordan empha-
sizes the importance of music video.
“If it’s a good clip, you can easily see
the differences between one act and
another,” she says. “Each one has its
own flavor and reflects their environ-
ment through individual style, atti-
tudes, and clothing.”

Yet radio programmers and retail-
ers say the public usually does not
know the new vocal groups by their
names, only by their songs.

Urban/adult WWIN Baltimore PD
Terri Avery says, “My station has a
25-plus demo, and they don’t really
know who these new groups are.”

Urban WGCI Chicago PD Elroy
Smith, whose station programs to the
18-34 demo, adds, “It’s kind of mixed,
but listeners who call in usually make
their requests by song as opposed to
the name of the groups.”

At retail, “after so many records,
the customers begin to remember
names, but in the beginning it's the

song,” says Kevin Hawkins, new re-
lease buyer for the 170-store the Wall
Music Inc., based in Philadelphia.

Despite the difficulties, labels and
artists are attempting to make a
more memorable first impression
with imaging through various tech-
niques.

For example, the hard lyrical
themes explored by DRS on its hit
single “Gangsta Lean” make the
group easy to spot.

Other acts are not as readily de-
fined, but months in the marketplace
help.

“Because SWV has had so much
success already in the marketplace,
it's easy for the public to recognize
them and their sound,” says Gwen
Franklin, senior director of artist de-
velopment for RCA Records.

Franklin acknowledges that SWV
and Blackgirl share certain similar-
ities: “‘Both of the acts come from ur-
ban areas, but it’s the New York nu-
ances of SWV and those of Blackgirl,
which comes from Atlanta, that set
the two groups apart.”

Another difference between SWV
and Blackgirl is the more conceptual
marketing approach RCA is taking
for Blackgirl.

“We're utilizing BET and other vi-
sual media heavily,” Franklin says.
“We're also putting Blackgirl in front
of the people so they can relate their
message of positiveness and female
independence.”

Franklin contrasts this strategy
with SWV, which she says is
“worked song by song by song.”

LOW PRICING, HIGH PROFILES

At Scotti Bros., they are betting on
a low-priced EP to set Kolorz apart.
The introductory EP can be sale-
priced from $5.99-$7.99, says Chuck
Gullo, VP of sales/GM.

Gullo says that being out in the
public will help differentiate Kolorz.

ACTS FIND SECRET TO LONG CHART LIFE

(Continued from page 12)

Cross Of Changes,” is bulleted at
No. 16 in its eighth week on the al-
bum chart. The new release, con-
firms Boulos, has reignited sales of
the previous title.

Enya, too, has enjoyed the bene-
fits of nontraditional promotion to
sell her multiplatinum Reprise/
Warner Bros. title ‘“Shepherd
Moons,” currently at No. 111 in its
124th week on the chart. The artist
has never toured, has had only one
crossover hit (“Orinoco Flow,” from

dising head buyer at the Troy,
Mich.-based Harmony House Rec-
ords & Tapes Ine. chain, notes that
sales of the title recently surged
due to the musical’s run in nearby
Toronto.

The double-platinum ‘‘Phantom
Of The Opera Highlights” hits No.
102 with a bullet in its 215th week
on the album chart.

Other titles are merely timeless
favorites, such as Van Morrison’s
Polydor collection ‘“The Best Of Van

“They’re visiting a lot of high schools
and performing as part of a cam-
paign to help create a buzz,” says
Gullo. To attract industry attention,
Kolorz performed last month at the
NARM convention.

Sheila Coates, VP of product/artist
development at Perspective, says the
label is “focusing on more than just
singing ability with For Real. Our
strategy is the ‘visual, vocal, vibe
thing.” All of these elements com-
bined gives the act a complete pack-
age.”

Coates says For Real’s marketing
program includes several non-music
activities designed to broaden the
group’s appeal. Included is an ap-
pearance by the group at a national
jeans convention in Miami, where the
young women will model designer
fashions.

Additionally, she says, “we’re sign-
ing an endorsement agreement with
a major cosmetics company to take
advantage of the ladies’ attractive vi-
sual appearance.”

On the music side, Coates says the
group is taking the usual videoclip
treatment a step further. “We’re pro-
ducing a second version of the first
single’s clip, ‘You Don’t Wanna Miss,’
that features remixed music.” The
second clip also will feature different
visuals.

For Real's overall image is whole-
some, with a girl-next-door appeal.
“With For Real, less is more, and the
fact that sex appeal is played down
makes them that much more attrac-
tive,” she says.

Coates says that the label has
pushed For Real exclusively to urban
radio so far, but is preparing to ap-
proach top 40 and rhythm stations.

Richard Nash, senior VP of black
music for Atlantic Records, says the
marketing effort for All-4-One re-
ceived a shot in the arm when the
act’s debut single, “So Much In
Love,” broke out of the box.

Says Nash, “The success has made
it easier for us to carve out a place in
the market because the public has al-
ready gained a lot of awareness of
the group.”

Nash says it took a combination of
elements for the act to break
through, including press and video.
“The group is in an excellent position,
because they stand out visually,” he
says, referring to the fact that the
quartet is multiracial.

Nash says that because “So Much
In Love” has pop appeal, there was
initial concern about the song’s accep-
tance at urban radio. “It was a little
harder for us to work [the song], but
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COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
» AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
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STEELY.CLEVIE (D PENN) (C) (T} (¥) BIG BEAT 9831 I/ATLANTIC
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i Vv (o]
29 28 26 11 E‘c’&ﬁ@ﬂoumg (&;Tr'bfﬁc%}?oﬁ 1| 8 80 20 | MARANO (A MARANO) (C) (M) (T) VIPER 102/METROPOLITAN
AND OUR FEELINGS # BABYFACE #* % * HOT SHOT DEBUT * * »
37 46 6 BABYFACE L.A REID,D SIMMONS (BABYFACE.D SIMMONS) (C) (V) EPIC 77394 NEW ’ 1 I'LL TAKE YOU THERE (LF’SQOM “THREESOME") oo Epz %E#DE§AL7ZEQBA—LJE
R.SALL.GENERAL PUBLIC.T PHILLIPS (A ISBELL) ) (1 SOUNDT 52/
FEENIN’ & JODECI —
@ 39 38 3 D.SWING (D.SWING) (C) (T) UPTOWN 54824/MCA 81 61 52 13 | (LAY YOUR HEAD ON MY) PILLOW & TONY! TONI! TONE!
TONY'TONITONE! (T CHRISTIAN.D WIGGINS,R WIGGINS) (C) (V) WING 858 260/MERCURY
22 | 25 | 18 | 20 | ALL FOR LOVEA @ BRYAN ADAMS/ROD STEWART/STING NECRIMGONIIC D ST
C THOMAS.B.ADAMS.D NICHOLAS (B.ADAMS.R J LANGE.M KAMEN) (C) (D) (V) A&M 0476 98 | — | 2 | NEONMOONLIGHT .o pojla S RTI
FOUND OUT ABOUT YOU & GIN BLOSSOMS > :
3 30 31 21 J HAMPTON,GIN BLOSSOMS (D HOPKINS) (C) (V) A&M 0418 87 90 3 EE&;‘C\EJAER Egg?L?N'GHT' MY ANGEL) © O (.',):OLBJ%L ';%%%
BORN TO ROLL & MASTA ACE INCORPORATED
@ 3% | 63 3 | ASE ONE (D.CLEAR.AA BROWN,E MCINTOSH.T J KELSIE) (C) (M) (T) DELICIOUS VINYL 9831 5/EASTWEST 89 2 5‘253?# EE_;%%},{IS'LSK,N, ;c,’.v,”‘ﬁﬁk,",’é%‘}%
@ 42 53 5 LOVE SNEAKIN' UP ON YOU & BONNIE RAITT 85 7 66 19 | CANNONBALL & THE BREEDERS
| \S D.WAS.B RAITT (T.SNOW,J.SCOTT) - (C) (V) CAPITOL 58125 i DEAL,M FREEGARD (K.DEAL) () 00 4AD 64566/ELEKTRA
% | 33 | 37 | 14 | DUNKIE BUTT (PLEASE PLEASE PLEASE) ® 12 GAUGE | 9 | 4 | YOU @ CANDLEBOX
« EVANS,D MICHERY,D GRIGSBY (I PINKNEY,R GORDON) (€) (T) 0X) STREET LIFE 75373/SCOTTI BROS K GRAY.CANDLEBOX (K MARTIN.CANDLEBOX) (C) (D) (V) MAVERICK/SIRE_18304WARNER BROS
T | PAPA'Z SONG @ 2PAC DUET WITH MOPREME
[ 29 24| 16 P&E&ﬁs&ﬁ'ﬂe g:‘,&, e (©) (V) SO SO DEF 7733’5/%(3%‘&’;5 NEWD | 1 | £Ch(r SHAKUR.D EVANS.) SAMPLE.W JENNINGS) () (T) () INTERSCOPE 98303
AMAZING & AEROSMITH 1 ANYTHING (FROM "ABOVE THE RIM") & SWV
38 | 31 [ 30 | 19 | BParsare s vLERR SUPR) (C) (V) GEFFEN 19264 NEW) :’:‘ M:“G“”o‘:" MORGAN) () (T:X’S’:{C::z;ls\;
PLAYER'S BALL & OUTKAST (89)| % | B |5
0| s 7 | ORGANIZED NOIZE [OUTCAST.ORGANIZED NOIZE) () (M) (T) (X) LAFACE 2-4060/ARISTA . :'(‘)SV(\; QUINN,S FRANKLIN ) WILSON) (CHT ; (;;A Cssz ';
40 | 40 | a0 | 27 | DREAMS ¢ GABRIELLE NEW ) ! D.SMITH (D LOWERY.) HICKMAN,D FARAGHER) (€) 00 V
RFERMIE (GABRIELLE,T.LAWS) (©) (T) GO'DISCS/LONDON 857 141/PLG T TATSTRIEIAD ™
4 | 38 | 47 g | YOU KNOW HOW WE DO IT & ICE CUBE | 4 I 81 14 | % MORGAN (B A MORGAN,R WILSON.0 SCOTT) () (D) (1) RCA 6273 8
Q.D.1 (ICE CUBE.Q.D. lil) {C) (T) PRIORITY 53847 NEW ’ 1 SWEET POTATOE PIE & DOMINO
@ 52 62 4 SOMETHIN’ TO RIDE TO (FONKY EXPEDITION) & CONSCIOUS DAUGHTERS DJ BATTLECAT (DOMINO,K GILLIAM) (M} {T) OUTBURST/RAL 77349/CHAQS |
PARIS (PARIS) (C) SCARFACE 53851/PRIORITY 91 | 88 | 8 | 15 | FUNK DAT/WHY IS IT? ® SAGAT
43 | a9 | 22 | 23 | 1 CAN SEE CLEARLY NOW (FROM "COOL RUNNINGS") @ JIMMY CLIFF — G0 SLomm st 0) () 0 (0 MAX) 101
P HENTON (J NASH) (C) CHAOS 77207 95 | — ) I'VE BEEN THINKING ABOUT YOU * JOCELYN ENRIQUEZ
COMPLETELY o MICHAEL BOLTON G.GUTIERREZ,M L.AGUSTIN, JR. (G GUTIERREZ,M L AGUSTIN. JR ) (C) (T) CLASSIFIED 0200
@ B |73 4 D.FOSTER,M.BOLTON (D WARREN) (C) (D) (V) COLUMBIA 77376 95 | 82 | 8 7 SWEET LULLABY & DEEP FOREST
CRY FORYOU ® Yooea D LACKSMAN (MOUQUET.SANCHEZ) (©) (T) (v) (X) 550 MUSIC 77095
| M| 8|2 MY LOVE ® LITTLE TEXAS
:);WLNG (:::'::) (cgl:g;w:;:;;s;;: % | 91 | 9% 7 J.STROUD.C DINAPOLI,D GRAU (P HOWELL B SEALS.T BARNES) (C) (V) WARNER BROS 18295
‘M IN 00D *
i % | 2| % 15 | SOULSHOCK KARLIN (S.NIKOLAS B SIBLEY.SOULSHOCK KARLIN.CUTFATHER) (C) (M) (T) (V) AGM 0460 ] 97 | 9% [ 9 5 ! Ho'éﬁlg mﬁl‘{& Ia.nromuou R @ REEL 2 REAL FE&IHSL!‘%%MQP&IH%K%Q?
MOTHER & DANZIG
il I g RIROBINIGIDANZIC) (C) AMERICAN 18256/REPRISE _ NEW D ! !'fnmv%gﬁ? aLAgs‘;{EEno (D WARREN) © ARISEAX 7?555
48 a1 33 12 U SEND ME SWINGIN’ & MINT CONDITION 99 92 83 9 A DEEPER LOVE (FROM "SISTER ACT 2} & ARETHA FRANKLIN
MINT CONDITION (K LEWIS) ) (C) (T) PERSPECTIVE 7439/AM C+C MUSIC FACTORY (D.COLE.R.CLIVILLES) (C) (M) (T) () ARISTA 1-2657
49 | 45 | 39 | 23 | SAIDILOVED YOU...BUTILIED ® ® MICHAEL BOLTON 100 | 93 | 86 | 16 | LIFE(EVERYBODY NEEDS SOMEBODY TO LOVE) # HADDAWAY
R ).LANGE,M.BOLTON (M BOLTON.R J. LANGE) (C) (D) (v) COLUMBIA 77260 HALLIGAN,TORELLO (D D HALLIGAN, ). TORELLO) (C) (M) (T) (X) ARISTA 1-2646

() Recoras with Ihe greatest airplay and sales gains this week. ®videoclip availabiity @ Recorcing Industry Assn Of America (RIAA) certiticatior

n for sales of 500,000 units. & RIAA certification for sales of 1 million units, with additional million indicated by a numneral following the symbol Catalog number 1s for cassette

single. *Astensk indicates catalog number 1s fr cassette maxi-single; regular cassette single unavailable. (C) Cassette single availabiity. (D) CD single availability. (M) Cassette maxi-single availabil ty. (T) Vinyl maxi-singie availability. (V) Vinyl single labilty. © 1994, B

bilty. (X) CD ma gle /BP1 Communications
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HOT 100 A-Z

TITLE (Publisher — Licensing Org.) Sheet Music Dist.
ALL FOR LOVE (Aimo. ASCAP/Worksongs,
ASCAP/Zomba. ASCAP/Sony Songs. BMI/K-Man,
BMI/Wonderland, BMI) HL/CPP

ALL THAT SHE WANTS (Megasongs. BMI/BMG,

ALWAYS ON MY MIND (Warner-Tamerlane,
BMI/Interscope, ASCAP/Bam Jams, BMI/Minder.
ASCAP/Taking Care Of Business, BMI) WBM
AMAZING (Swag Song. ASCAP/Colgems-EMI,
ASCAP/Super Supa, ASCAP) HL/WBM

AND OUR FEELINGS (Sony, BMI/Ecaf. BMI/Boobie-
Loo. BMI/Warner-Tamerlane, BMI) HL/WBM
ANYTHING (Warner-Tamerlane. BMI/nterscope Pearl,
BMI/Bam Jams. BMI)

BABY | LOVE YOUR WAY (FROM REALITY BITES)
(Almo, ASCAP/Nuages Artists Ltd.. ASCAP) CPP
BECAUSE OF LOVE (Black Ice. BMI/Flyte Tyme,

BECAUSE THE NIGHT (Bruce Springsteen. ASCAP)
BORN TO ROLL (DAMASTA, ASCAPNVarry White,

BREATHE AGAIN (Ecaf, BMI/Sony Songs. BMI) HL
BUMP N’ GRIND (Zomba, BMI/R Kelly. BMI) CPP
CANNONBALL (Period/Zomba, BMI) CPP
CANTALOOP (FLIP FANTASIA} (EM! Blackwood,
BMI/US-3. BMI) WBM

CAN WE TALK (Ecaf. BMI/Sony Songs. BMI/Boobre-
Loo. BMI/Warner-Tamerlane. BMI) HL/WBM
CHOOSE (Flyte Tyme. ASCAP/Me Good, ASCAP) WBM
COME TO MY WINDOW (MLE. ASCAP/AImo, ASCAP)

COMIN’ ON STRONG (Rhythm Jazz, BMI/Sudden
Change, BMI/Ninteen Eighty. BMI/Mizmo, BMI)
COMPLETELY (Realsongs. ASCAP) WBM
C.R.E.A.M. (CASH RULES EVERYTHING AROUND
ME) (BMG. BMI/Wu-Tang. BMI HL

CRY FOR YOU (EMI Apnil. ASCAP/DeSwing Mab,

A DEEPER LOVE (FROM SISTER ACT 2) (Cole.
ASCAP/Clnles, ASCAPNirgin, ASCAP/EMI, ASCAP) HL
DREAM ON DREAMER (My Dog Luna.

ASCAP/D AR P, ASCAP/EMI Apnl. ASCAP) WBM
DREAMS (Polygram Int’l. ASCAP) HL

DREAMS (Perfect/CPZ, ASCAP/Zomba, BMI) CPP
DUNKIE BUTT (PLEASE PLEASE PLEASE) (AMI, BMI)
ELECTRIC RELAXATION (RELAX YOURSELF GIRL)
(Zomba, ASCAP/Jazz Merchant. ASCAP) CPP
EVERYDAY (Philip Collins, ASCAP/Hit & Run.
ASCAP/WB. ASCAP) WBM

FEENIN' (EM! April. BMI/DeSwing Mob, ASCAP) WBM
FOUND OUT ABOUT YOU (WB. ASCAP/East Jesus.

FUNK DAT/WHY 1S IT? (Estrogen, BMI/Sam Blak,

GETTO JAM (No Dooze. ASCAP/Cats On The Prowl.
ASCAP/Getto Jam, ASCAP/Chrysalis, ASCAP)

GIN AND JUICE (WB. ASCAP/Man-Knight,
ASCAP/Sony Tunes. ASCAP) WBM

GOD (Sword And Stone. ASCAP)

GOT ME WAITING (E-Z-Duz-It. ASCAP/Pete Rock.
ASCAP/EMI, ASCAP)

GROOVE THANG (Ninth Town, ASCAP/Baby Fingers.
ASCAP/Mims. ASCAP/Shown Breree. ASCAP/Freddie

HAVING A PARTY (Abkco. BMI)

HERQ (Sony Songs, BMI/Rye, BMI/WB,
ASCAP/Wallyworld, ASCAP) HL/WBM

HEY D.J. (FRDM M1 VIDA LOCA) (Chansma,
ASCAP/Warner-Tameriane, ASCAP/EMI Blackwood,
BMI/Hip Hop To Pop. BMI/Hip Hop Loco.
BMI/Chrysalis. BMI) CPP/WBM/HL

HOW DO YOU LIKE 17?7 (Keith Sweat, ASCAP/E/A,
ASCAP/WB, ASCAP/Scottsville, BMI/EMI Blackwood,

| CAN SEE CLEARLY NOW (Oovan, ASCAP) CPP

I LIKE TO MDVE IT (Strictly Rhythm. ASCAP/Mega
Platinum, ASCAP)

I'LL BE LOVING YOU (Play The Mustc, ASCAPViper 7,

I'LLREMEMBER (FROM WITH HONORS) (W8,
ASCAP/No Tomato, ASCAP/Polygram Int'l,
ASCAP/Global Cooling. ASCAP/AlI-Aja, ASCAP/Webo
Girl, ASCAP) WBM

I'LL TAKE YOU THERE (Irving, BMI)

I'M N THE MOOD (EMI Virgin, ASCAP/Steven And
B ASCAP/Casadida. ASCAP) HL

I'M OUTSTANDING (Shagq Lyrics. ASCAP/Chrysalis,
ASCAP/Zomba, ASCAP/Erick Sermon. ASCAP/Taking
Care Of Business, BMI/CPMK, BMI) CPP

I'M REAOY (Ecaf. BMI/Sony, BMI) HL

INDIAN QUTLAW (Edge O Woods, ASCAP/Tommy
Barnes, ASCAP/Great Cumberland. BMI/Acuff-Rose,

IN WALKED LOVE (Realsongs. ASCAP)
| SWEAR (Morgan Active, ASCAP/Rick Hall, ASCAP)

IT'S ALL GOOD (Rap & More. BMI)

I'VE BEEN THINKING ABOUT YOU (School Days,
ASCAP/Rhythm Vision, BMI)

| WANT YOU (Warner-Tamerlane, BMI/BMG, ASCAP)

JUST ANOTHER DAY (Queen Latifah, ASCAP)

LAID (Polygram Int'l, BMI) HL

(LAY YOUR HEAD ON MY) PILLOW (Polygram Int'l,
ASCAP/Tony Toni Tone, ASCAP/Dango, ASCAP) HL
LIFE (EVERYBODY NEEDS SDMEBODY TO LOVE) (A
La Carte, BMI/EMI Blackwood, BMI} WBM

LOSER {Nothin’ Fluxin, ASCAP/BMG, ASCAP) HL
LOVE SNEAKIN' UP ON YOU (Snow. BMI/Sony,
BMI/Lapsed Catholic. ASCAP) CPP/HL

LOW {Biscurts And Gravy, BM/Wames-Tameriane, BMI)
LULLABYE (GOODNIGHT, MY ANGEL) (Impulsive,
ASCAP/EMI April, ASCAP) HL

MARY JANE'S LAST DANCE (Gone Gator, ASCAP) CPP
MASS APPEAL (Gifted Pearl, ASCAPAIl Kid,
ASCAP/EMI April, ASCAP) WBM

MMM MMM MMM MMM (Polygram Int'l.
ASCAP/Door Number Two, ASCAP/Dummies
Productions. SOCAN) HL

THE MORE YOU IGNORE ME, THE CLOSER | GET
(Warner Chappeli, ASCAP/Boorer, PRS) WBM

THE MOST BEAUTIFUL GIRL IN THE WORLD
(Controversy, ASCAP) WBM

MOTHER (WB, ASCAP/Amenican Def Tunes,
ASCAP/Evilive, ASCAP) HL

MY LOVE (Square West, ASCAP/Howhin' Hits,
ASCAP/Edge O° Woods, ASCAP/Taguchi, ASCAP) CPP
NEON MOONLIGHT (Petwolf, ASCAP/Unique Ammal,

a
n l I n av )
' o T
Complled from a national sample of airplay supphed by Broadcast Data Systems’ Radio Track service. ASCAP) HL
200 stations in four sub-formats of top 40 are electronically monitored 24 hours a day. 7 days a week. 91
Songs ranked by gross impressions, computed by cross-referencing exact imes of airplay with Arbitron
g 4
listener data. This data
E § z E g z 38
£ 4 2z v
2|5 (& | TITLE 25| S| TITLE &
Z | 3| 2 | ARTIST (LABELDISTRIBUTING LABEL) Z | 3] 2 | ARTIST (LABEUDISTRIBUTING LABEL) M
ALL FOR LOVE
* % NO. 1 * x 38| 37 [ 20| GRyan ADAMSROD STEWART/STING (A&M) 14
THE SIGN CAN WE TALK
@ ! |16 ACE OF BASE (ARISTA) 7wisatno. 1| |39 35| 26 | Ty CampaeL) (QWEST/WARNER BROS ) 13
THE POWER OF LOVE COMPLETELY ASCAP) WBM
(D) 2 |18 CELINE DION (550 MUSIC) 44 | 4 | ICHAEL BOLTON (CoLuMBIA) 24
CcPP
WITHOUT YOU STAY
(3 3 |19 MARIAH CAREY (COLUMBIA) 41| 34| 13| Prerna emvere) 34 b
WHATTA MAN DAUGHTER
4 [ 4 | 20| SA(TN-PEPNEN VOGUE (NEXT PLATEAU) 48 | 21| pear iamt(epicy l‘;’
NOW AND FOREVER BORN TO ROLL
) 7 |13 RICHARD MARX (CAPITOL) (@D 4] 3 MASTA ACE INC (DELICIOUS VINYL) fg
(&) 9 | 7 | BABY I LOVE YOUR waY (@) 51| 4 | THE MORE YOU IGNORE ME...
BIG MOUNTAIN (RCA) MORRISSEY (SIRE/REPRISE) 50
CD 8115 SO MUCH IN LOVE @ 50| 5 | YOU DON'T LOVE ME
ALL-4-ONE (BLITZZATLANTIC) DAWN PENN (BIG BEAT/ATLANTIC) 63
BECAUSE OF LOVE 1 WANT YOU 62
81 6 | I5| JARET aCksoN WiRGIN) (38 56 | 4 JULIET ROBERTS (REPRISE) . cpp
9 (531 BREATHE AGAIN 47|38/ 15 I'M IN THE MOOD
TONI BRAXTON (LAFACE/ARISTA) CE CE PENISTON (A&M) "
BUMP N’ GRIND 2 SOMETHIN' TO RIDE TO
D) 12)12| 2 KELLY UIVE) 59| 3 | CONSCIOUS DAUGHTERS (SCARFACE) W
THE MOST BEAUTIFUL GIRL IN... CRY FOR YOU 45
(D) 13| 6 PRINCE (NPG/BELLMARK) 49 (47| 20| Sopeci werownmca ASCAP) WBM
MR. JONES ALL APOLOGIES 99
12[ 10112 | CoUNTING CRows DGLIGEFFEN) 30195 [ 13 | Ninvana m6CGerFEN)
BECAUSE THE NIGHT UNDERSTANDING 67
13| 14 23 | 75600 MaNIACS (pLEXTRA) 51146 | 23| yScapt (30 S0 DEFICOLUMBIA)
66
PLEASE FORGIVE ME REGULATE
141 11) 25 | Gryan ADAMS (aamy (52— ! NATE DOGG & WARREN G (DEATH ROW) ;:
STREETS OF PHILADELPHIA WILL YOU BE THERE
SIHE BRUCE SPRINGSTEEN (COLUMBIA) 93|52 12] {eart ccamrons 69
I'LL REMEMBER y YOU MEAN THE WORLD TO ME
27 | 2 | LAGONNA (MAVERICK/SIREWS) — | 1| TON) BRAXTON ILAFACE/ARISTA) =
19| § | RETURN TO INNOCENCE 55| 53| 8 | No Excuses 3
ENIGMA (VIRGIN) ALICE IN CHAINS (COLUMBIA) 13
21| 9 | MMM MMM MMM MMM 56| 55 | 18 | CHOOSE ASCAP) WBM
CRASH TEST DUMMIES (ARISTA) COLOR ME BADD (GIANT) 93
BMI)
EVERYDAY LAID
19117115 | gt coLLins ariantio @Dy 70| 10 JAMES (FONTANA/MERCURY) 8
HERO DREAM ON DREAMER
20| 16 | 25 | Yiariam carev ccoLumeim (ED) 60 [ 3 | Baand NEw HEAES (GEICIOUS VINYD) n
FOUND OUT ABOUT YOU I'LL TAKE YOU THERE
21| 18 [ 21 ] & 'BlossoMs sk G —| ! GENERAL PUBLIC (EPIC SOUNDTRAXEPIC) ;:
GIN AND JUICE ANYTHING
28| 11 | $NGOP DOGGY BOGG (DEATH ROW) 891 2 | swv ey 23
ALL THAT SHE WANTS DREAMS
B[N ACE OF BASE (ARISTA} @ 652 THE CRANBERRIES (ISLAND/PLG) Dee. BMI)
I'M READY JUST ANOTHER DAY 53
307 5 | Tevin campaeLL awesTwarner 8ros ) | | 82| 54| 4 | QuEenLATEAN (MOTOWN) 2
CANTALOOP (FLIP FANTASIA HEY D.J.
25|22 | 19| 53 (@LUE NOTECAPITOL) ! 63| 42 [ 10| [iG\7ER SHADE OF BROWN (MERCURY) 51
| CAN SEE CLEARLY NOW YOU KNOW HOW WE DO IT
26|23 | 22| jGuy cliFr criaos) 84 57 6 | c; cusk (priORITY)
GROOVE THANG U SEND ME SWINGIN' 60
20| 28| 14| ZUARE ULLTOWNMOTOWN) 65 | 61| 10| \iNT CONDITION (PERSPECTIVE/ARM)
LOVE SNEAKIN' UP ON YOU DISARM BMI) WBM
(28 29| 5 BONNIE RAITT (CAPITOL) 66 | 63 | 8 | SMASHING PUMPKINS (VIRGINY 43
SAID | LOVED YOU...BUT I LIED GOD 9
29| 25| 23| ficheL BOoLTON (COLUMBIA (GD) 68 | 5 TORI AMOS (ATLANTIC)
D 79
DREAMS 5 I'LL BE LOVING YOU
G} 33 | 26 | SRERYS (GO'DISCI/LONDON/PLG) — |19 coviace wiPERMETRGPOLITAN) 2 ASCAP)
MARY JANE'S LAST DANCE 9 NEON MOONLIGHT
31| 321 10 | TOM PETTY & THE HEARTBREAKERS (MCA) — | 1| RoSCO MARTINEZ (2001
AMAZING ELECTRIC RELAXATION
32|31 17 ] nerosmite oerren) ()} 71| 3 A TRIBE CALLED QUEST (JIVE) 80
@ 36115 HAVING A PARTY ® 7413 COME TO MY WINDOW 46
ROD STEWART (WARNER BROS ) MELISSA ETHERIDGE (ISLAND/PLG)
ROCK AND ROLL DREAMS COME.. YOUR BODY'S CALLIN’ 59
326 | 11 [ jiEaT L0aF MCA) @13 s R KELLY (JIVE)
LOSER I'VE BEEN THINKING ABOUT YOU
@) 39| 13 BECK (DGC/GEFFEN) 13|72 2 | jocELYN ENRIGUEZ (CLASSIFIED) 18
16
AND OUR FEELINGS QUEEN OF THE NIGHT
(3043 | 6 BABYFACE (EPIC) 74|64 | 20 | WriTRey HOUSTON (ARISTA) B CPp
P LULLABYE
@D 41| 7 JODECI (UPTOWN/MCA) (D —| ! BILLY JOEL {COLUMBIA) ::
O Tracks moving up the chart with airplay gains. © 1994 Billboard/BPI Communications. WBM/CLM
57
HOT 100 RECURRENT AIRPLAY *
SHOOP HEY MR. D.J &
LT[ 2] SalTnipepa (vext pLateaw) 14113 9 | 70N (FLAVOR UNITERIC) e WBM
2 | 3| 7 | DREAMLOVER 15 | 11| 27 | THAT'S THE WAY LOVE GOES 61
MARIAH CAREY (COLUMBIA) JANET JACKSON (VIRGIN) 81
3| 2 | 2 | NEVER KEEPING SECRETS 16 [ 15| 19 | CAN'T HELP FALLING IN LOVE
BABYFACE (EPIC) UBA0 (VIRGIN) 100
TWO PRINCES SHOW ME LOVE
41 7|34 Spin DOCTORS (EPIC) 1711426 | 208iN's (BiG BEATATLANTIC) 17
5|65 | sEssiE 18] 18] 3 [ ALL ABOUT SOUL =
JOSHUA KADISON (SBK/ERG) BILLY JOEL (COLUMBIA) %
THE RIVER OF DREAMS I'D DO ANYTHING FOR LOVE
6| 8 (10 gil(y jorL (coLumain 1923 | 8 | pEaT oA (cA) 83
HEY JEALOUSY FIELDS OF GOLD
1] 4 | 16| Gir 6Lossoms (asm) 20 19|25 | Srig ey g
8|52 AGAIN nl—11 WHAT MIGHT HAVE BEEN
JANET JACKSON (VIRGIN) LITTLE TEXAS IWARNER BROS ) 7
LINGER IF
9] —| ! | THE CRANBERRIES (SLAND/PLG) 2| 17| 11| faner sackson (VIRGIND
64
RUNAWAY TRAIN JUST ANOTHER DAY
10110 18 | o0 asvLum coLUMBIA) 23 | 22| 66 | 168 sECADA (SEKERG)
9
HA OVE LOVE FOR LOVE
iz HwADDIV\:ng(ARISTA) u|—|2 ROBIN S. (BIG BEAT/ATLANTIC) (]
ANOTHER SAD LOVE SONG DON'T WALK AWAY
1216 | 15 [ D e aton A e R 25(20 34| Saoe ianm 9%
NO RAIN Recurrents are titles which have appeared on the Hot 100
Blsu BLIND MELON (CAPITOL) chart for 20 weeks and have dropped below the top 50. 82
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Compiled from a national sample of POS (point of sale) equipped retail stores and rack outlets whick: report
number of units sold to SoundScan, Inc. This data is used in the Hot 100 Singles chart. S
Kiiiin
15|38 AFE
2 (2|2 22|
‘é’ S| & | TITLE 2|5 | % | TITLE
= | S| 2 | ARTIST (LABEL/DISTRIBUTING LABEL) I | S | 2 | ARTIST WABEL/DISTRIBUTING LABEL)
SOMETHIN' TO RIDE TO
* % NO.1 » % @D 35 | 4 CONSCIOUS DAUGHTERS (SCARFACE)
1 | g | BUMP N’ GRIND I'LL REMEMBER
(D) R. KELLY UIVE) swisatho. 1| (D —|[ 1] LEEREM (MAVERICK/SIRE/WE)
THE SIGN NO DOUBT ABOUT IT
2|2 ACE OF BASE (ARISTA) O LK NEAL MCCOY (ATLANTIC)
3|5 [ 9| WITHOUT YOU/NEVER FORGET YO | |71 43| 5 | HEY D,
MARIAH CAREY (COLUMBIA) LIGHTER SHADE OF BROWN MERCURY)
4| a6 | INDIAN OUTLAW 4238 3 | HOW DO YOU LIKE IT?
TIM MCGRAW (CURB) KEITH SWEAT (ELEKTRA)
(5 9 | 8 | MMM MMM MMM MMM 43|37 5 | SINCE | DON'T HAVE YOU
CRASH TEST DUMMIES (ARISTA) GUNS N° ROSES (GEFFEN)
THE POWER OF LOVE AND OUR FEELINGS
6618 CELINE DION (550 MUSIC) (@) 50| 4 BABYFACE (EPIC)
SO MUCH IN LOVE ALL THAT SHE WANTS
TI7(B3] e ONE (BLITZZZATLANTIC) 45(39) 28| icror BASE (ARISTA)
WHATTA MAN CRY FOR YOU
8i3fu SALT-N-PEPA/EN VOGUE (NEXT PLATEAU) 463618 JODECI (UPTOWN/MCA)
9| 8|9 |GINAND JUICE 4748 5 | JUST ANOTHER DAY
SNOOP DOGGY DOGG (DEATH ROW) QUEEN LATIFAH (MOTOWN)
STREETS OF PHILADELPHIA MY LOVE
(D 22| 6 BRUCE SPRINGSTEEN (COLUMBIA) 8lufr LITTLE TEXAS (WARNER BRO's )
11| 10| 16 | CANTALOOP (FLIP FANTASIA) 49|51/ 11 IMIN THE MOOD
US3 (BLUE NOTE/CAPITOL) CE CE PENISTON (ALM)
NOW AND FOREVER HERO
12| 1| 11| R i W Gy 50147 23| Marian carey columein)
12| 6 | THE MOST BEAUTIFULGIRL IN... | (51 |45 | 20| UN.LTY.
PRINCE (NPG/BELLMARK) QUEEN LATIFAH (MOTOWN)
_ LOSER _ YOU MEAN THE WORLD TO ME
o, 8 | secx (DGC/GEFFEN) & 1| Yom sraxtON (LAFACE/ARISTA)
PLAYER'S BALL BABY | LOVE YOUR WAY
15[ 8 | Guwast (LAFACE/ARISTA) (&) 7] 2 BIG MOUNTAIN (RCA)
DUNKIE BUTT MASS APPEAL
16113]15] GAUGE (STREET LIFE/SCOTTI BROS ) 94[54) 6 | GanG sTARR (CHRYSALIS/ERG)
OTHER C.R.E.A.M.
17(14| 8 | 5anzic (AMERICAN/REPRISE) SIE WU TANG CLAN (LOUD/RCA)
ROCK AND ROLL DREAMS COME. .. ZUNGA ZENG
(D20 11 MEAT LOAF (MCA) 56 [ 61| 10| 7' Tommy BOY)
19| 16 | 12 | MARY JANE'S LAST DANCE 57( 55 1] | FUNK DAT/WHY IS IT?
TOM PETTY & THE HEARTBREAKERS (MCA) SAGAT (MAXI)
I'M READY LINGER
@Dy 28| 4 TEVIN CAMPBELL (wEsTwaRNER gros ) | | 38 |49 | 22| e CRANBERRIES (ISLAND/PLG)
WHOOMP! (THERE IT IS} KEEP YA HEAD UP
2 [17) 47| 7aG Team (LIFE/BELLMARK) 59 )38 22 2PAC (INTERSCOPE)
IT'S ALL GOOD ELECTRIC RELAXATION
2249 HAMMER (GIANT) 60[53)4 |2 TRIBE CALLED QUEST (JIVE)
I'M OUTSTANDING CAN WE TALK
n(18)7 SHAQUILLE O'NEAL UIVE) 61157125 Teum CAMPBELL (QWEST/WA3NER BROS )
STAY A DEEPER LOVE
22719 | Erérna (EMVERG) 62|52 | 8 | Joemia FRANKLIN (ARISTA)
YOU KNOW HOW WE DO IT GETTO JAM
25 (29 8 | G cuBk (PRIORITY) 63[4519 DOMINO (OUTBURST/RAL/CHADS)
BORN TO ROLL CANNONBALL
26[30] 3 | Gastaace INC (DELICIOUS VINYL) B4 |39 110 | 7 BREEDERS (4AD/ELEKTRA)
FEENIN’ AMAZING
341 3| Jooeci (UPTOWN/MCA) 65|60) 17 AEROSMITH (GEFFEN)
SWEAR ROCK MY WORLD
8199 5w MICHAEL MONTGOMERY (ATLANTIC) 66 | 62 | 10| gatons & DUNN (ARISTA)
GROOVE THANG DREAMS
D25 11| Fne (ILLTOWN/MOTOWN) 67|56) 20 GABRIELLE (GO!DISCS/LONDOM/PLG)
UNDERSTANDING GONNA LOVE YOU RIGHT
3023 | 14 yape (SO SO DEF/COLUMBIA} 681644 ] KRy (BEACON/FOX)
31121 19| ALL FOR LOVE 6D — | 1 | COMIN' ON STRONG
BRYAN ADAMS/ROD STEWART/STING (ARM) SUDDEN CHANGE (EASTWEST)
RETURN TO INNOCENCE PLAY MY FUNK
A2 | Nicma (VIRGIN) (| ! SIMPLE € (BEACON.FOX)
GOT ME WAITING GAIN
@D 42| 2 HEAVY D& THE BOYZ (UPTOWN/MCA) njn iz JANET JACKSON (VIRGIN)
U SEND ME SWINGIN' MR. VAIN
M 2611 G CONDITION (PERSPECTIVE/A&M) 12|65]21 CULTURE BEAT (550 MUSIC)
3531124 BREATHE AGAIN 713166 3 DON'T GO BREAKIN' MY HEART
TONI BRAXTON (LAFACE/ARISTA) ELTON JOHN & RUPAUL (MCA)
PUMPS AND A BUMP TRYIN' TO GET OVER YOU
361 33] 4| {iammer (GIANT) 74|63) 9| yince GILL (MCA)
37| 32| 8 | BECAUSE OF LOVE 75|75 3 | YOU DON'T LOVE ME
JANET JACKSON (VIRGIN) DAWN PENN (BIG BEAT/ATLANTIC)

(O singles with the greatest sale. ® 1994, Billboard/BPI Communications and SoundScan. Inc.

39
28

65

19
22

49

76
42

BMI/Uno Mundo, BMI/Kikiko, BMI)

NO DOUBT ABOUT IT (All Over Town. BMI/Sony Tree,
BMI/New Wolf, BMI/Love This Town. ASCAP) HL/WBM
NOW AND FOREVER (Chi-Boy, ASCAP) CPP

ON AND ON (Blacknyasia. BMI/) Wilson, BMI/Rugged
Child, ASCAP)

PAPA’Z SONG (Ghetto Gospel. BMI/Interscope Pearl,
BMI/Warner-Tamerlane. BMI/MCA, BMI/irving.
BMI/Biue Skywnter, BMI)

PLAYER'S BALL (Organized Noize, BMI}

PLEASE FORGIVE ME (Worksongs Limited.
ASCAP/Zomba, ASCAP) CPP

THE POWER OF LOVE (EMI Songs Musikverlag,
GEMA/EMI April. ASCAP) HL

PUMPS AND A BUMP (Bust-It, BMI/Rap And More,
BMI/Bridgeport. BMI/Southfield, ASCAP/Micon,
ASCAP)

RETURN TO INNOCENCE (Enigma, ASCAP/EMI Virgm,
ASCAP) HL

ROCK AND ROLL DREAMS COME THROUGH (MCA,
BMI) HL

SAID | LOVED YOU...BUT I LIED (Warner Chappel,
PRS/Mr. Bolton's, BMI/Warner-Tameriane,
BMI/Zomba. ASCAP) CPP/WBM

THE SIGN (Megasongs. BMI/BMG, ASCAP) HL

SINCE | DON'T HAVE YOU (Bonnyview,
ASCAP/Southern, ASCAP/Peer International, BMI) CPP
SOMETHIN' TO RIDE TO (FONKY EXPEDITION)
(Scarface. ASCAP)

SO MUCH IN LOVE {Abkco, BMI)

25
10

95
92
37

n

52

86
75

STAY (Kaptain K. ASCAP/TuTu, ASCAP/MCA. ASCAP) HL
STREETS OF PHILADELPHIA (FROM PHILADEL-
PHIA} (Bruce Springsteen, ASCAP) CPP

SWEET LULLABY (Celine, BMI/Uncle Dar’s.
BMI/Sony. BMI) HL

SWEET POTATOE PIE (Ghetto Jam. ASCAP/Chrysalis,
ASCAP/AIl Init, ASCAP/Cats On The Prowl ASCAP)
UNDERSTANDING (Full Ksel, ASCAP/Ar €ontrol.
ASCAP) WBM

U.N.LT.Y. (Queen Latrfah, ASCAP/Four Kmghts,
BMIMusic Corp Of America. BMI) HL

U SEND ME SWINGIN' (New Perspective ASCAP)
WHATTA MAN (Sons Of K-o0ss, ASCAP/Sandia.
ASCAP/Next Plateau. ASCAP/Irving, BMI) CPP

WILL YDU BE THERE (Zomba. ASCAP)

WITHOUT YOU/NEVER FORGET YOU (109% Apple,
PRS/WB, ASCAP) WBM

YOU DON'T LOVE ME (NO, NO, NO) Jarrrec. BMI)
YOU KNOW HOW WE DO IT (Gangsta Bocgre.
ASCAP/WB, ASCAP/Deep Technology, ASCAP/Full Keel,
ASCAP) wBM

YOU MEAN THE WORLD TO ME (Cuff Linx,
BMI/Warner-Tamerlane, BMI/Ecaf. BMI/Suny Songs.
BMI/Boobie-Loo, BMI) HL/WBM

YOU (WB, ASCAP/Mavenck, ASCAP/Skunny Whete Butt,
ASCAP) WBM

ZUNGA ZENG (Third & Lex, BMI/Blue Ink.
BMI/Cutiass. BMI/Tee Girl. BMI/Embassy.
ASCAP/Zomba. BMI) CPP
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HOT 100 SINGLES

COMPILED FROM A NATIONAL SAMPLE OF TOP 40 RADIO
AIRPLAY MONITORED BY BROADCAST DATA SYSTEMS, TOP 40
RADIO PLAYLISTS, AND RETAIL AND RACK SINGLES SALES
COLLECTED, COMPILED, AND PROVIDED BY SoundScan
T1HI

=z =
= < | @ S A= o
25| 24 $g|€<| e ARTIST 28| b 59| ¢ TmE ARTIST
~2| 32| x| TS| PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL —2| 33| x| T | PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL
DREAMS & THE CRANBERRIES
THE SIG ol a NO' 1 &K ACE OF BASE &0 ol 6 TREET (THE CRANBERRIES) (C) (X) ISLAND 864 436/PLG
NA 5w J L 4
1| 21 2119 poploker uoken = () (D) (M) (T) ARISTA 1.2653 51 | 54 | 47 | g | SOMETHIN'TO RIDE TO (FONKY EXPEDITION) © CONSCIOUS DAUGHTERS
BUMP N' GRIND A ® R KELLY EARISIRARIS) (€) {T) SCARFACE 5385 /PRIORITY
2 1 1 14 A DREAM ON DREAMER & THE BRAND NEW HEAVIES
RIKELLV(RIKELLY) ACITRO0 NVETR207 52 | 51 | 53 | B | GRAND NEW HEAVIES (D.AUSTIN.N.DAVENPORT) {C) (M) (T} () DELICIOUS VINYL 98321/EASTWEST
G| & | ¢ |JEN| THEmMOST BEAUNELL-GHEL, B THE SPORLD i 53| 38 | 33 | 15 | ROCK AND ROLL DREAMS COME THROUGH © MEAT LOAF
&'_RICKV P4y {C) {D) (T) NPG 72514/BELLMARK 1. STEINMAN () STEINMAN) (C) (V) 1X) MCA 54757
RETURN TO INNOCENCE & ENIGMA
W[ s |1 M CRETL ICURLY M.C.) (C)(T) (V) {X) VIRGIN 38423 * « * HOT SHOT DEBUT * « % B
WITHOUT YOU/NEVER FORGET YOU @ ® MARIAH CAREY IF YOU GO @ JON SECADA
5 5 3 15 | W AFANASIERF.A-CAREY (W.P HAM.T EVANS.M CAREYBABYFACE) C) (D) (M) (1) [¥) (X) COLUMBIA 77358 @ NEW ) : SECADAEESTEFAN.JR. {).SECADA.M A. MOREJON) {C) (D) (T) SBK 58166/ERG
61 5 | 4 | 15| MMMMMM MMM MMM & CRASH TEST DUMMIES §5 | 55 | 46 | 12 | HEY D.J. (FROM "MI VIDA LOCA") ® LIGHTER SHADE OF BROWN
J.HARRISON.CRASH TEST DUMMIES (B ROBERTS (C) (D) ARISTA 1-2654 R.GUTIERREZ (S.HAGUE,M MCLAREN L PRICE,R.LARKINS R.GUTIERREZ B.RAMIREZ) C) {T) MERCURY 858 402
(7)| 12 | 15| & | 'LLREMEMBER (FROM "WITH HONORS") ¢ MADONNA 65 2 | MISLED & CELINE DION
MADONNA P LEONARD {P.LEONARD M CICCONE.R PAGE) (C) (D) (v) MAVERICK/SIRE 1824 7/WARNER BROS. RWAKE (P 21220.J.BRALOWER) (C) (D) (v) 550 MUSIC 77344
11 | 12 | 11 | BABYILOVE YOUR WAY (FROM "REALITY BITES") # BIG MOUNTAIN (87)| 58 | 64 | 9 | COMIN' ON STRONG # SUDDEN CHANGE
R_FAIR (P FRAMPTON) (C) (T) (%) RCA 62780 DA’ MIC PROFESAH (MONDESTIN,MONDESTIN,PINARD,DAVIS.DA' MIC PROFESAH.GRAHAM)  (C) (T) EASTWEST 98334
THE POWER OF LOVEA ¢ CELINE DION ALWAYS & ERASURE
9 6 ! 24 | prosteris MENDE,C.DEROUGE J.RUSH,M.5 APPLEGATE) (C){D} (v} 550 MUSIC 77230 8 | — 2 M.WARE (V.CLARKE A BELL) iC) (T} () MUTE 64552/ELEKTRA
10 8 10 16 NOW AND FOREVER & RICHARD MARX 59 49 Y] 17 STAY & ETERNAL
RMARX [R.MARX) {C) (V) CAPITOL 58005 N LOWIS (M.STEVENS.B.KHOZOURI) (C) (M) (T) (X) EMI 581 1 3/ERG
I'M READY ® TEVIN CAMPBELL ® | 57 | & [} ]| PECRIAoTGHT Gl L
nwiyju 9 | BABYFACE.D.SIMMONS (BABYFACE) (C) (D) (V) QWEST 18264/WARNER BROS. o WOLL(PaROLF. RMARTINERRVOLEY {C1(0)200 13121
LOSER ® ¢ BEC DON'T TURN AROUND & ACE OF BASE
12 10 |1 15 | KSTepmenson.T.ROTHROCK (BECK.K.STEPHENSON (C) (v) () DGC 19270/GEFFEN NEW ) ! EKMAN,ADEBRATT (A HAMMOND,D.WARREN) (C) (D} (M) (T) ARISTA 1-2691
SO MUCH IN LOVE ® & ALL-4-ONE LOVE ON MY MIND & XSCAPE
13 ! 5 19 | G ST.CLAIR.T.O'BRIEN (JACKSON,STRAIGHS WILLIAMS) (C) BLITZZ 8727 L/ATLANTIC 67 | 98 3 J.DUPRI,M.SEAL (J.DUPRI.M.SEAL) (C) (M) (T} (V) {X) SO SO DEF 774 38/COLUMBIA
14 | 12| o | 12 | STREETS OF PHILADELPHIA (FROM "PHILADELPHIA") ® @ BRUCE SPRINGSTEEN sl | 2 | 1wiskH GABRIELLE
B.SPRINGSTEEN,C PLOTKIN (B.SPRINGSTEEN) __(C) (V) (X) COLUMBIA 77384 . DOUGLASS (GABRIELLE.J.DOUGLAS (C) (T) GO'DISCS/LONDON 857 520/PLG
WHATTA MAN A @ SALT-N-PEPA FEATURING EN VOGUE Low & CRACKER
3 15 |15 8 16 | AZ0R ( AZOR,D.CRAWFORD.C JAMES (C) (T) (v} (X) NEXT PLATEAU/LONDON 857 330/PLG 6 | 80 5 D.SMITH (D.LOWERY. ) HICKMAN,D.FARAGHER) (C) (V) (X) VIRGIN 38427
(16) 17 | 23 | § | YOU MEAN THE WORLD TO ME ® TONI BRAXTON 68 | 63 | g9 | JUST ANOTHER DAY ® QUEEN LATIFAH
L.A REID.BABYFACE D) SIMMONS (L.A.REID,BABYFACE.D.SIMMONE (C) (D) (M) (V) LAFACE 2-4064/ARISTA S 1D (D OWENS.APACHE) (C) (M) (T) () MOTOWN 2233
17 16| 16| 15 | 6INAND JUICE @ ® SNOOP DOGGY DOGG 74 | 73 | 4 | PART TIME LOVER/'M STILL IN LOVE WITH YOU H-TOWN/AL B. SURE!
DR.DRE (SNOOP DOGGY DOGG,OR.DRE) (€) (M) (T) (X) DEATH ROW 98318/INTERSCOPE AL B SURE' D SWING (GREEN,JACKSON,MITCHELL SWING,PEARSON) _ (C] (M) (T) (X) DEATH ROW 98283/INTERSCOPE
39 | 12| 3 | 1SwEAR ® ALL-4-ONE 67 | 59 | 58 | 19 | I'MIN THE MOOD ® CE CE PENISTON
D.FOSTER (F.J MYERS,G.BAKER) (C) (V) BLITZZ 8724 3/ATLANTIC SOULSHOCK.KARLIN (S NIKOLAS B SIBLEY,.SOULSHOCK KARLIN,CUTFATHER) {( }(W_A-) ﬁLQ’,‘J‘&M }A6(
23 | 24 | ¢ | LOVE SNEAKIN' UP ON YOU ® BONNIE RAITT 6 | 60 | 0 | 9 | C.REAM.(CASH RULES EVERYTHING AROUND ME) ® WU-TANG CLAN
D.WAS,B.RAITT (T.SNOW,).SCOTT) (€) (v) CAPITOL 58125 PRINCE RAKEEM (WU-TANT; CLAN) (C) (M) (T) (X) LOUD 62829/RCA
% | 3 | 7 | GOT ME WAITING ® HEAVY D. & THE BOYZ 69 | 62 | 59 | 13 | T'SALLGOOD ® HAMMER
P.ROCK (L.VANDROSS,HEAVY D..P.ROCK.C L SMOOTH) (C) (T) UPTOWN 54B15/MCA HAMMER, THE WHOLE 9 (HAMMER,THE WHOLE 9,DEUCE DEUCE) {C) (D) (T) (V) GIANT 18271 _
.. w LEAVING LAS VEGAS & SHERYL CROW
@) » | 39 5 nggg'ﬂﬁa_(: S&A&N{\BOVE THE RIM") o m: 57\9/3\2 l 9 3 B.BOTTRELL (5.CROW.B.BOTTRELL,D.BAERWALD.K.GILBERT,D.RICKETTS) (C1 AGM 0582
22 18 17 24 CANTALOOP (FLIP FANTASIA) @ & US3 11 61 55 13 MOTHER & DANZIG
G.WILKINSON M.SIMPSON |HANCOCK KELLY WILKINSON, SIMPSON) (C) (T) (V) (X} BLUE NOTE 44945/CAPITOL R.RUBIN (G.DANZIG) C) AMERICAN 18256/REPRISE
23 | 20 | 25 | ¢ | BORNTOROLL @ MASTA ACE INCORPORATED 22 | 63 | 65 | 19 | HAVING A PARTY @ ROD STEWART
ASE ONE (D.CLEAR_A A BROWN EMCINTOSH, T KELSIE) €) (M) (T) DELICIOUS VINYL 983 15/EASTWEST P.LEONARD (S.COOKE) (C) (V) WARNER BROS. 18424
24 | 22 | 21 | 10 | ANDOUR FEELINGS @ BABYFACE 136 | 70| 13| ISWEAR ® JOHN MICHAEL MONTGOMERY
BABYFACE,L A.REID,D.SIMMONS (BABYFACE.D.SIMMONS) (C) (V) EPIC 77394 S.HENDRICKS (F.J.MYERS,G.BAKER) (C) (V) ATLANTIC 87288 |
STAY (FROM "REALITY BITES") ¢ LISA LOEB & NINE STORIES
- * # * GREATEST GAINER/SALES * #* % NEW D 1 | Jratmnot o) (C) () RCA 62870
REGULATE (FROM "ABOVE THE RIM") WARREN G. & NATE DOGG 1
B)| % | 57 3| WARREN G (WARREN G NATE D0GG) (C) DEATH ROW 98280/INTERSCOPE @ 89 | 9% 3 E;'xﬁﬁ%&ﬂk%%ﬂ?ﬂ%ﬁnzn) (C) (X) MAMMOTH 98375/'}%’;‘;1[56
BREATHE AGAIN @ ¢ TONI BRAXTON WORKER MAN ® PATRA
26 21 20 30 L.A REID,BABYFACE,D.SIMMONS (BABYFACE) (C) (M) (T) (X) LAFACE 2.4054/ARISTA 88 2 C.DILLON,A.KELLY (D‘SMITH.AKELLV) (C) (M) EPIC 77522
27 1 20 | 18 | 10 | INDIAN OUTLAW @ ® TIM MCGRAW 77 | 64 | 5 | 20 | UNDERSTANDING @ ® XSCAPE
J.STROUD B GALLIMORE (T.BARNES.G.SIMMONS,J.D.LOUDERMILK) {C) CURB 76920 J.DUPRI,M.SEAL [M.SEAL) {C) (V) SO SO DEF 77335/COLUMBIA
BECAUSE OF LOVE & JANET JACKSON YOU & CANDLEBOX
28 19 19 15 J.JAM, T LEWIS,J JACKSON (J JACKSON,J.HARRIS III,T.LEWIS) (CHT) (V) (X) VIRGIN 38422 85 84 8 K.GRAY,CANDLEBOX (K.MARTIN.CANDLEBOX) (C) (D) (V) MAVERICK/SIRE 18304 WARNER BROS .|
YOU DON'T LOVE ME (NO, NO, NO & DAWN PENN
* * * GREATEST GAINER/AIRPLAY * % % 79| 66 | 66 | 11 | Srnvelrvie open d (C) (1) (0 BIG BEAT 9831 I/ATLANTIC
.t‘) BACK & FORTH & AALIYAH [k EEN THINKING ABOUT [ 4
- 2 | meelly ey {0)(T) (X) BLACKGROUND 42174/)IVE 91 9% | 6 GXETI?RREEZ.M ' Acrﬂs(nrrj. R ac.cun:;?zgm AGUSTIN, JR.) JO%(LIY.N. ,Eﬁﬁiggz%%
I'LL TAKE YOU THERE (FROM "THREESOME") & GENERAL PUBLIC
34 4 5 R SALL,GENERAL PUBLIC.T PHILLIPS (A ISBELL) (C) () (X) EPIC SOUNDTRAX 77452/EPIC 81 70 74 8 ﬂgg&{&[?g&éﬂﬂsg A‘_ﬁs&m‘d&mﬁ&g GIRL) ¢ ATRIBE gﬁ%ﬁsﬂ&%ﬁ;
31 | 29 | 27| o | FEENINN ® JODECI 8 | 78 | 77 | 7 | LULLABYE (GOODNIGHT, MY ANGEL) ® BILLY JOEL
D.SWING (D SWING) (C) {T) UPTOWN 54824/MCA D.KORTCHMAR (B.JOEL) (C) (D) (V) COLUMBIA 77363
(32)| 3 | 20 | 13 | You kNOW HOW wE DO IT  ICE CUBE 8 | 77 | 71 | 10 | MASS APPEAL ® GANG STARR
Q.01 (1CE CUBE.Q D 1IN (C) (T) PRIORITY 53847 DJ PREMIER.GURU (K ELAM,C.MARTIN) (C) (T) CHRYSALIS 5811 1/ERG
SWEET POTATOE PIE ¢ DOMINO REGULAR THANG & OV|
@ 41 | 68 5 DJ BATTLECAT (DOMINO.K.GILLIAM) (C) (M) (T) OUTBURST/RAL 77350/CHAOS % | 100 3 OVI3 (OVIS) (C) (X) RESTLESS 72760
34 3] 2 18 DUNKIE BUTT (PLEASE PLEASE PLEASE) @ ¢ 12 GAUGE 85 81 89 4 THE RIGHT TIME (FROM "FOUR WEDDINGS AND A FUNERAL") ITO |
K.EVANS D MICHERY.D.GRIGSBY (I PINKNEY,R.GORDON} 7(C) (1) (X) STREET LIFE 75373/SCOTTI BROS. E.VAN DE HORST.E SMIDT (E.VAN DE HORST,E.SMIDT) {C) (M} (T) NEXT PLATEAU/FFRR 127 010/PLG
35 | 32 | 32 | g | COMPLETELY & MICHAEL BOLTON 8 | 84 | 8 | 5 | 'NWALKED LOVE EXPOSE
D.FOSTER,M.BOLTON (D.WARREN) (C} (D) (V) COLUMBIA 77376 S.THOMPSON.M.BARBIERO (D.WARREN) (C) ARISTA 1-2679
2 49 7 PUMPS AND A BUMP & HAMMER 87 82 75 15 ZUNGA ZENG & K7
BAILLERGEAU,HAMMER (HAMMER,DEUCE DEUCE,BAILLERGEAU,CLINTON, SHIDER) (C) (D) (V) GIANT 18218 K7,).GARDNER.F CUTLASS (K7.) GARDNER,F MALAVE.H.J.LAWES.F.W.BURK) {C) (T) (X) TOMMY BOY 599
(37)| a0 | 38 | 11 | PLAYER'S BALL ® OUTKAST 8 | 72 | 79 | 4 | PLAY MY FUNK (FROM "SUGAR HILL") ® SIMPLE E
ORGANIZED NOIZE {OUTKAST.ORGANIZED NOIZE) (C) (M) (T) 00 LAFACE 2-4060/ARISTA D.WIGGIN' |D WIGGINS.E WILLIAMS] (C}(T} (0 BEACON 10007/FOX
38 | 37 | 35 | 15 | EVERYDAY ® PHIL COLLINS 8 | 73 | 69 | 16 | USEND ME SWINGIN' & MINT CONDITION
P.COLLINS (P.COLLINS) {C) (D) ATLANTIC 87300 MINT CONDITION (K LEWIS) (C) (1) PERSPECTIVE 7439/A4M
BECAUSE THE NIGHT & 10,000 MANIACS GOD & TOR| AMOS
3| 38| B | T | Py (SMITH,SPRINGSTEEN) (C)(v) ELEKTRA 64595 90 | 52 | 76 | 12 | Feocser.amos o amos (X) ATLANTIC 85687°
48 | 48 | 1] | COME TO MY WINDOW @ MELISSA ETHERIDGE 91 | 86 | | 2 | ELTRAGO (THE DRINK) ® 2 IN A ROOM
H.PADGHAM,M.ETHERIDGE (M.ETHERIDGE) (C) (X) ISLAND HE8 028/PLG D.VARGAS.V VARGAS (D VARGAS.V.VARGAS,R.VARGAS,E. OVALLES, W.ROSA) (M) () (X CUTTING 297"
41 30 31 34 ALL THAT SHE WANTS A & ACE OF BASE 92 90 87 4 GONNA LOVE YOU RJGHT (FROM "SUGAR HILL") & AFTER 7
D.POP.JOKER/BUDDHA (JOKER/BUDDHA LINN JENNY) {C) (M) (T} (X) ARISTA 1-2614 K ANCES (r ANDEL T.HARRIS.R.JONES,W.CAREY} (C) (D) BEACON 10006/FOX
BEAUTIFUL IN MY EYES L 2 UA MOVING ON UP & M PEOPLE
@ 53 61 4 P.VAN HOOWE R ARGENT (J.KADISON} Jos’(‘(l:) "‘BKKfélg'BIE/(E)R’\é NEw > ! &4 PEOPLE (M.PICKERING P.HEARD) (T) (X} EPIC 77417°
GROOVE THANG & ZHANE SHINE © COLLECTIVE SOUL
4 28 26 17 NAUGHTY BY NATURE (INEUFVILLE,NAUGHTY BY NATURE RUSHEN MIMS) (C) (D) (M} (T) ILLTOWN 2228/MOTOWN NEW ’ ! E ROLAND (E.ROLAND} (C) ATLANTIC 87237
44 | 27| 22 | 20 | MARY JANE'S LAST DANCE @ TOM PETTY & THE HEARTBREAKERS 95 | 83 | 82 | 17 | CHOOSE © COLOR ME BADD
R.RUBIN,T-PETTY.M CAMPEELL (T PETTY) {C) (V) MCA 54732 JJAM.T LEWIS (J.HARRIS III.T.LEWIS,COLOR ME BADD) {C) (D) (V) (¥ GIANT 18720
I'M OUTSTANDING © SHAQUILLE O'NEAL
4 | 43 | 40 [ 25 f%yMNPPO,?gI &gg&g rYooHomws; 5 G”\(‘,.,B(';ﬂia%'n% 9 | 79 | 67 | 1 | EcramON (3. O'NEAL.E.SERMON.R ROACHFORD.R CALHOUNA YARBROUGH, J.ELLIS L SIMMONS) (C) (T) (X) JIVE 42201
I WANT YOU * POSSESSION & SARAH MCLACHLAN
46 | 4| 4 8 DANCIN' DANNY D (ROBERTS.JONES) mf};‘,"&?l;ﬁ,%%%@@ NEW D ! P.MARCHAND (S.MCLACHLAN} {C) (D) NETTWERK 1.2662/ARISTA
H E | | GOT CHA OPIN & BLACK MOON
4D| a7 52 8 luimgg (Mvcxggss(c;vrfs%g;mh‘;ﬂ' THE CLOSER | GET © 00 S,&',ﬂ?gf},}iﬁﬁ‘é 9% | 100 | 93 3 DJ EVIL DEE,MR. WALT (K. BLAKE.W.DEWGARDE.E. DEWGARDE) (C) (T) WRECK 20083/NERVOUS
( ) HOW DO YOU LIKE IT? & KEITH SWEAT MY SHARONA (FROM "REALITY BITES") ® THE KNACK
48)| 52 | 56 7| KSWEATF.SCOTT (K SWEAT £ SCOTT) (C) (M) (T) (X) ELEKTRA 64555 9|97 %2 ]2 | wowewan o riecereaverre (O) (V) RCA 62600
HERO A & MARIAH CAREY IT AIN'T HARD TO TELL & NAS
9186 |3% |28 W.AFANASIEFF M.CAREY (M.CAREY,W.AFANASIEFF) {C) (v) (X) COLUMBIA 77224 100 4 ) 4 LARGE PROFESSOR (W.P.MITCHELL.N. JONES (C) (M} (T COLUMBIA 77385

C ) Records with the greatest airplay and sales gains this week. @Videoclip availability. @ Recording Industry Assn. Of America (RIAA) centification for sales of 500,000 units. A RIAA certification for sales of 1 million units with additional million Indicated by a numeral following the symbol. Catalog number is for cassette

single. *Asterisk indicates catalog number is for cassette maxi-single; regular cassette single unavailable (C) Cassette single avaiability. (D) CD single avaitability. (M) Cassette max single

bility. (T) Vinyl

gk lIability. (V) Vinyl single availability. (X) CD maxi-single availability. © 1994. Biliboard/BPI Communications.

116

www americanradiohistorvy com

BILLBOARD MAY 7, 1994


www.americanradiohistory.com

~HOTIoD >

SINGLES SPOTLIGHT. 24

by Kevin McCabe

TRADING PLACES: “The Sign” by Ace Of Base (Arista) flips with
“Bump N’ Grind” by R. Kelly (Jive) to recapture the top spot on the Hot
100. Although both singles are slipping in total points,‘“The Sign’’ contin-
ues to dominate the Hot 100 Airplay chart—it’s been No. 1 for 11 weeks
in a row. “Bump” remains the sales champ, with eight weeks atop the
Hot 100 Singles Sales chart. In total points, “The Sign” is No: 1 by a
small margin. “The Most Beautiful Girl In The World” by Prince (NPG/
Bellmark) has an outside change to overtake the top two records next
week, but it’s more likely that either “Bump”’ or “The Sign” will be No.
1. “Return To Innocence” by Enigma (Virgin), at No. 4, is too far behind
in overall points to challenge for the top next week.

SAFE TO SAY: It seems a good bet that “I Swear” by All-4-One
(Blitzz/ Atlantic) will be a No. 1 record in the near future. It’s the biggest
overall point gainer, zooming 39-18 primarily on airplay points. It would
have won the Greatest Gainer/Airplay again, but it lands inside the top
20. If sales match the song’s tremendous airplay strength, it should have
clear sailing to the top. “I Swear” climbs 22-12 on the airplay chart, with
early No. 1 monitored airplay showings at KUBE Seattle, KHQT (Hot
97.7) San Jose, Calif., and XHTZ (Z90) San Diego.

REACTING AT RHYTHM: “Back & Forth” by Aaliyah (Blackground/
Jive) is the second-biggest overall point gainer, vaulting 56-29 due to a
powerful combination of sales and monitored airplay points. “Back”
wins the Greatest Gainer/Airplay and makes an strong debut at No. 46
on the airplay chart. It already ranks top 10 at seven top 40/rhythm
crossover outlets, including WHYT Detroit (No. 1), WIOQ (Q102) Phila-
delphia (No.7), and KMEL San Francisco (No. 8). “Regulate” by Warren
G. & Nate Dogg (Death Row/Interscope) is the third-biggest overall
gainer and wins the Greatest Gainer/Sales at No. 25. “Regulate” enters
the sales chart at No. 43. It’s already No. 1 in airplay at KPWR (Power
106) Los Angeles, KSOL (Wild 107) San Francisco, and WHHH (Hoosier
96) Indianapolis.

FOUR NEW ARTISTS MAKE their Hot 100 bows this week. “Stay” by
Lisa Loeb & Nine Stories (RCA) enters at No. 74. Loeb, who is original-
ly from Dallas, is featured on the “Reality Bites” soundtrack. “Stay” is
off to an impressive start in airplay: No. 1 at KKFR (Power 92) Phoenix,
No. 2 at WEZB (B97) New Orleans, and No. 3 at WPST Trenton, NJ. . ..
M-People debuts at No. 93 with “Moving On Up” (Epic). The Manches-
ter, England, group recently hit No. 1 with this track on Billboard’s Hot
Club Play chart, and now it's crossing to top 40/mainstream. “Moving”
ranks No. 12 at WVSR Charleston, W.Va., and No. 16 at WKSS Hart-
ford, Conn. ... Atlanta’s Collective Soul enters at No. 94 with “Shine."
It's breaking at WYCR York, Pa. (No. 4) and WHHY Montgomery, Ala
(No. 8)... “Possession” by Halifax, Nova Scotia. native Sarah McLach-
lan (Nettwerk/Arista) bows at No. 97. It’s crossing from the modern
rock stations on the Hot 100 radio panel. ‘“Possession” is breaking out of
Chicago, where it's No. 7 in airplay at WKQX (Q101).
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McDONALD'S PLANS CD GHARITY PROMO

(Continued from page 6)

to the charity. It made sense.”

According to Davies, the singer’s
contribution will be a still-untitled
greatest-hits compilation that will
contain a different track listing and
packaging than any of her best-of col-
lections currently available.

Brooks' compilation, titled “Unit-
ed,” features album tracks from his
five existing CDs (excluding his
Christmas album). The only song on
the sampler that has been released as
a single is his first hit, 1989’s “Much
Too Young (To Feel This Damn Old).”

It is expected that McDonald’s to-
tal record purchase will exceed 10
million units, and that the food chain
will buy the records at an undisclosed
discount. Brooks says that the chain
has purchased 5 million copies of
“United.” He adds that he believes
the promotion will last four weeks.
The promotion will be backed by an
advertising campaign tagged at $10
million-$20 million.

Brooks acknowledges that part of
the promotion’s appeal is the planned
tie-in with retail that he says includes
a $2 coupon, included in his CDs, re-
deemable at local record stores.
Brooks did not know whether the
coupon was good only toward the
purchase of his titles.

“The first way to take care of retail
is (to avoid giving McDonald's] some-
thing that retail doesn’t have al-

ready,” he says. “It’s a different con-
sumer that buys from McDonald’s
than from a retail store. With a 10-
song sampler from the first five al-
bums, it's a walking advertisement to
drive people back into the retail
stores.”

However, keeping true to his anti-
used-CD stance, Brooks says that a
label on the inside of “United” says,
“If you bought this from a used-CD
store, the children will receive no
money from it.”

Davies says he was not aware of a
bounce-back coupon in Turner’s CDs.

Even though they did not know the
full details of the McDonald’s deal,
some music retailers voiced concern
about the promotion. When McDon-
ald’s began selling videocassettes,
video retailers were outraged at their
suppliers. One chain, Trans World
Music, bought cassettes from Mc-
Donald’s and then resold them in its
video stores (Billboard, Jan. 9, 1993).

Bob Higgins, chairman of Trans
World Music, says retail is harmed
“any time manufacturers take an al-
ternative way of offering merchan-
dise at a low price.”

Joe Bressi, senior VP of Camelot
Music, says, ‘“We would obviously
look dimly on this, as competitive and
tough as business is today. This is
something that regular accounts who
pay full price do not need.”

Even with the potential plan of a $2
bounce-back campaign, most retail-
ers believe that the redemption rates
are generally too low to ease their
pain. Higgins says, “The positive im-
pact of a $2-off coupon would be
much less than the negative impact
of the low price.”

Retailers have been steaming over
the record companies’ growing at-
tempts to bypass them and sell music
directly through record clubs, home
shopping channels, music magazine
deals, and music video networks.

But big music chains like Music-
land and Blockbuster have refrained
from venting about the McDonald’s
deal, saying they will wait until the
details are announced.

Blockbuster’s president of music,
Gerald Weber, says, “Our response
on the video side was we felt it had a
negative impact on the overall video
sell-through business. It diminished
the perception of value in consumers’
minds, and it only served to confuse
them.”

Higgins says, ‘‘ ‘Dances With
Wolves’ was not intelligent. It didn’t
do the industry any good.”

Although he stresses that no deci-
sion has been made, Brooks says the
label has discussed the possibility of
making the releases available at re-
tail after the promotion.

BOSE RELEASES ENGLISH COUNTERPART TO ALBUM

(Continued from page 10)

does say that Bose could become an
enormously popular act.

At press time, there were no plans
to release the album in the U.S.

“The great thing about Bose,” says
Hole, “is that if you manage to break
him, you could have a very big artist
because he could cut right into the
adult contemporary market in Ameri-
ca, which means he could sell plati-
num and above.”

Hole says he realized that the art-
ist is ‘“English-friendly”’ several
years ago, when he released Bose's
single “Lay Down On Me.” “He
speaks English very well, and he
knows England,” says Hole.

Bose's familiarity with English and
England prompted Hole to reteam
with the Madrid-based performer last
year for an album project. Ross Col-
lum (Enya, Howard Jones) produced
the English-language album, which
Hole says he believes is one of the
better English-language companions
to an original Spanish-language al-
bum.

“One of the reasons it works is that
the English-language lyrics aren’t
just straight translations; they’re ac-
tually different lyrics that have the
same kind of inspiration,” says Hole.

Bosé—who often is compared to
Bryan Ferry, Sting, and David Bow-
ie—says he is pleased with the album
and that he and Collum “enjoyed the
production. We spent a year and a
half in the studio, and we're going to
work together again.”

Collum says that during that 18-
month period, he and Bose were writ-
ing independently, Bose in Spanish
and Collum in English, based on
Bose’s initial vision of a particular
song’s subject matter. Collum then
composed a musical backdrop con-
sisting of a hybrid of flamenco, Celt-
ic, and American rock elements tai-
lored to accommodate Bose’s rangy
baritone.

“Miguel’s artistic integrity and
sensitivities are very highly devel-

oped,” says Collum. “I wanted to
make a record that reflected some
kind of level of sophistication and
eclecticism in terms of its style.”

Hole's initial marketing strategy
for “Under The Sign Of Cain” will
center not only on Bos's promotional
stops in England, but also his tour
stops in Spain.

“We've got the advantage that he
is big in Spain,” says Hole, “because
what we can do is fly people from the
media in Britain out to see the con-
certs in Barcelona and Madrid, where
he will be playing for thousands of
people that will be going nuts.”

Hole also is planning to use Bose's
Spanish concerts to boost his profile
at Britain’s commercial radio stations
via contests that will send winners to
catch Bose's shows. The album’s
leadoff single, “They’re Only
Words,” is set to be shipped to radio
June 6.

Complementing Hole’s radio strat-
egy is a retail campaign built around
in-store merchandising tools, such as
poster- and counter-boxes, geared to
emphasize Bose’s sculpted good
looks.

There are few recording artists
with a more intriguing profi