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Major Labels Putting Chinese
Operations In Hands Of Locals

B BY ADAM WHITE

HONG KONG—On the eve of the
Dragon Century, it’s not only the
British government that is ceding pow-
er to the Chinese.

Three of the lead-
ing multinational
record companies—
BMG, EMI, and
Warner—have in
recent  months
given significant wu
control within their
Asian operations to Chinese executives.

The changes recognize the vital con-
tribution that Chinese artists and reper-
toire now make to the revenues of
record companies in the region, deliv-
ering Mandarin- and Cantonese-lan-
guage albums that sell millions of copies
to Chinese consumers in more than half
a dozen countries.

The appointments also signal the

Gravity Kills
Gives TVT Pull

HBYC CARRIE BORZILLO

LOS ANGELES—Industrial rock
newcomer Gravity Kills’ speedy ascen-

GRAVITY KILLS

sion is certainly one of the most inter-
esting success stories of the year.

The St. Louis-based band’s Cin-
derella story began in late 1994, when
it rush-recorded its first song, “Guilty,”
in four days to meet the deadline for
submissions for modern rock KPNT
(the Point) St. Louis’ “Point Essential
Volume I” compilation (Billboard, Feb.
3). Not only did the song make the com-

(Continued on page 104)

future. The major labels must ensure
that they are well-positioned to connect
with the next, younger wave of Chinese
musicians—many of whom will not con-
form to the “idol-pop” production
process that has
succeeded for previ-
ous generations.
Given the over-
whelmingly young
demographies of
" Asia and the
LEE promise of mainland
China, this is a erit-

ical factor.
Most important, the senior managers
of the multinational record companies
(Continued on page 105)
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B BY STEVE McCLURE

TOKYO—After conquering the East

HUTCHENCE

with their melodic pop, the members
of Japanese vocal duo Chage & Aska
are setting their sights on the West

Chage & Aska Look West

EMI Cover Album, MTV Boost Act

CHAGE & ASKA

via an album of cover versions of
their tunes by such artists as Chaka
Khan, Maxi Priest, and Boy George.

BOY GEORGE

Further heightening its internation-
al profile, the duo is to appear on an
(Continued on page 93)

B BY BRADLEY BAMBARGER

NEW YORK—One of the most ex-
tensive summits between South
African and American musicians

BELA FLECK

since Paul Simon’s “Graceland,”
the all-star Warner Bros. album
“Place Of Hope” features such leg-
ends as Ladysmith Black Mam-
bazo, Hugh Masekela, and Ray
Phiri alongside Béla Fleck, Gerald
Albright, and members of Take 6,
among others.

Recorded mostly in South Africa,
“Place Of Hope” blends the country’s

Warner Compilation
Celebrates South Africa

LADYSMITH BLACK MAMBAZO

traditional music with American pop
styles to celebrate the new spirit of
possibility in the former land of apar-
theid. The album, in stores June 11,
draws on several famed songs for

TAKE 6

emotional resonance, including re-
makes of Bob Marley’s “One Love,”
Earth, Wind & Fire’s “That’s The
Way Of The World,” Sting’s “Frag-
ile,” Bob Dylan’s “I Shall Be
Released,” and “Amazing Grace.”
The project even received a blessing
from Bishop Desmond Tutu as a
symbol of “the miracle of transfor-

(Continued on page 99)

EastWest’s Aloof
Eschews Labeling

B BY DOMINIC PRIDE

LONDON—If any more proof is need-
ed that British “dance” music and the

THE ALOOF
indie rock tradition have never been

closer, just take a look at the Aloof.
(Continued on page 14)
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Thorn EMI Posts Another Record Year

High Profits Make Group More Attractive, Less Affordable

W BY JEFF CLARK-MEADS

LONDON—Impressive results from Thorn
EMTI’s music operations erected a final barri-
er to the sale of the musie, publishing, and re-
tail group.

Year-end figures released June 11 make
the EMI Group more attractive to an outside
buyer but less affordable.

The figures, for the year ending March 31,
show EMI Music profits up 23% to the equiv-
alent of $562.4 million and HMV profits up
40% to $30.2 million. These totals include the
incorporation into EMI of Japanese company
Toshiba-EMI and the absorption by HMV of
British book-selling chain Dillons.

Nonetheless, strong performances from
across the music operation may have signifi-
cantly raised the price of the EMI Group.

The group—which encompasses Thorn
EMT’s record, music publishing, and music
retailing arms—is set to be split from rental
operation Thorn at an extraordinary meeting
of the group’s shareholders Aug. 16 (Billboard,
March 2).

Responding to the suggestion that the EMI
Group would be on the market after separa-
tion, Thorn EMI spokesman Colin Woodley
repeats the company’s position that its direc-
tors would be duty-bound to consider any
viable offer. However, he adds, “No such offer
has been received.”

Woodley adds, “These very good results do
not change our situation. They merely
strengthen the point about how costly it would
be to contemplate buying the EMI Group.”

As a linal barrier to any sale, Woodley
states, “As far as the EMI Group is con-
cerned, independence is what they want.”

Thorn EMI has consistently stressed the
irony of shareholders voting to free the EMI
Group from the conglomerate of Thorn EMI
and then aceepting purchase by a new con-
glomerate.

In addition, Thorn EMI chairman Sir Colin
Southgate stated in the spring that before the
latest results, anybody buying the musie arm
would have to pay “maxi, maxi dollars.”

EMI Music’s profits were based on a 23.6%
increase in sales to $4.16 billion. Without the
increased contribution of Toshiba-EMI, sales
were up 13%, and profits rose 19%.

Thorn EMD’s report says EMI’s results are
a record for the eighth consecutive year.
Southgate says EMI’s share of the world
music market has risen from 13% in 1992 to
156% currently.

According to the company, last year was
EMT’s best in North America, fueled by Capi-
tol Records and EMI Latin and spearheaded

TALKING 'BOUT HIS REMUNERATION

Pete Townshend has signed a deal with music publishing company

Windswept Pacific for worldwide administration of his solo compo-
| sitions and his songs on later Who albums. Deputy editor Irv Licht-

man reports.

| PUSHING LOWER-PRICE PRODUCT
Independent video suppliers are using new strategies to maintain
shelf presence for their budget lines, which now include mini-

by the Beatles’ “Anthology” volumes and the
associated boost to the band’s catalog sales.
In addition, the company cites Garth Brooks’
“Fresh Horses,” with worldwide sales of 4.5
million units, and his “The Hits” album, which
sold 2 million units worldwide during the fis-
cal year on top of its previous sales of 6.5 mil-
lion units. Selena’s “Dreaming Of You” is also

EMI

SOUTHGATE

singled out, for its global sales of 3 million
units.

Japan also had a record year for interna-
tional and domestic repertoire, the company
says, citing as highlights local releases from
Yumi Matsutoya, Namie Amuro, and
Kyosuke Himuro.

Thorn EMI adds, “Southeast Asia deliv-

ered record sales and profits, driven in part
by very strong sales of the first NOW’ com-
pilation for the region and releases by Jeff
Chang, the Danish group Michael Learns To
Rock, Phil Chang, Eric Moo, Cass Phang, and
Smile Buffalo.”

The company says that EMI Records
Group U.K. and Ireland had worldwide suc-
cess with the Beatles’ “Anthology 1,” selling
more than 8.5 million units. In addition, nine
EMI albums reached No. 1 in the U.K,,
including Queen’s “Made In Heaven,” which
EMI says sold nearly 6 million units world-
wide, and the Beatles’ “Anthology 2,” which
the company says sold more than 4 million
units worldwide. The other U.K. No. 1 hits
were Supergrass’ “I Should Coco,” Blur’s
“The Great Escape,” Pink Floyd’s “Pulse,”
and four “NOW"” compilations.

Thorn EMI adds that Virgin U.K. had sue-
cess with the Rolling Stones enhanced CD
“Stripped,” which it says sold more than 3 mil-
lion units worldwide.

In continental Europe, the company
reports that EMI enjoyed significant chart
success led by “Anthology 1,” “Made In

(Continued on page 96)

B BY ADAM WHITE

DANA POINT, Calif.—Call this new pro-
duection “2001: A BMG Odyssey,” with Rudi
Gassner as executive producer and star-
ring roles for the likes of Whitney Houston,
Dave Matthews, and Gary Barlow. It may
even be turned into a
| movie, if Bertelsmann
BoGmmn | owns a Hollywood stu-
INTEFERE 00 A L dlobythen
. | Gassner, president/
CEO of BMG Entertain-
ment International, wants the project to
gross $4.5 billion worldwide. That’s his rev-
enue goal in five years for the Bertelsmann
division he leads, and he expects his people
to “go heyond the call of duty” to achieve it
and the $400 million in operating profit he
is also visualizing.
Moreover, Gassner is looking to propel
BMG from its current rank as No. 4 in
worldwide market share (with 14%) to No. 2

'BMG’s Gassner Sets Lofty Goals
With Worldwide Initiative

by 2001. He does not say at whose expense
these gains will come. “I have no particular
target in mind,” he remarks. “I don’t care
which company we're taking it from.”

The executive declared these lofty goals
during BMG Entertain-
ment International’s 1996
convention, held June 2-
7 at the Ritz-Carlton
here. It combined the
company’s usually sepa-
rate gatherings of world-
wide managing directors
and marketing teams,
spiced with A&R execu-
tives, joint-venture and
licensee personnel, and a large contingent
of guests from BMG’s various U.S. labels.
“Tt allowed me to reach our 250 most impor-
tant people in four days with the same mes-
sages,” says Gassner.

While the 250 heard about plans for the

(Continued on page 105)

GASSNER
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series and music videos in addition to movie titles. Associate

home video editor Eileen Fitzpatrick has the story.

Chairman Emeritus: W.D. Littleford
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H BY BILL HOLLAND

WASHINGTON, D.C.—Despite
the fact that Chinese government
authorities have closed down two
pirate CD and videodisc factories in
the Guangdong and Guangzhou
provinces, the administration is
holding to its demand that China
shut down all remaining pirate
plants, close customs loopholes, and
open market-access possibilities by
Monday (17) or face trade sanc-
tions.

The U.S. has said it will impose at
least $2 billion in restrictive tariffs
on Chinese home electronices equip-
ment and apparel if China does not

Chinese Movement Seen On
U.S. Demands To Halt Piracy

enforce its intellectual property pro-
tection agreement with the U.S.,
signed in February 1995.

U.S. Trade Representative offi-
cials said June 12 that acting USTR
Charlene Barshefsky would fly to
China for meetings over the June 14
weekend, but cautioned that the
planned visit does not necessarily
mean there is evidence of full com-
pliance.

Barshefsky reiterated June 11
that the time has passed when the
administration would be satisfied
with partial compliance to the agree-
ment.

In a June 11 written statement

(Continued on page 96)

Robert Morgado Emerges In China
Former Warner Exec Launches Label

B BY ED CHRISTMAN

NEW YORK—Fourteen months af-
ter leaving the Warner Music Group,
Robert Morgado is back in the musie
business—in China. Morgado, the for-
mer chairman/CEQO of the U.S.’

MORGADO

PHILLIPS

largest music manufacturer, has
formed a label in mainland China and
will launch it with an album from Kris
Phillips, a pop star who has sold 10
million albums in that country, where
he records under the name Fei Ziang.

The label is called Youban Musie,
and it is expected to be one of three
segments in Morgado’s thrust into the
Chinese music business. Phillips, who
has signed a four-album deal with
Youban, is expected to release his label
debut, “Broadway To China,” in China
in the fall. The set will feature rendi-
tions of popular American show tunes
sung in Mandarin by Phillips, who will
be backed by a 36-piece orchestra.

Morgado left Warner Music Group
in May 1995 with a $60 million sever-
ance package and last fall formed
Maroley Communications, a holding
company that, through acquisitions and
start-ups, will operate music and filmed
entertainment companies. Morgado is
funding Maroley’s operations himself.

In his first move, Morgado part-
nered with Bruno Z. Wu, an entrepre-
neur who has been involved in Chinese
television, and bought a Hong Kong
television production, distribution, and
advertising syndication company called
China Television Enterprises. That
entity was renamed Youban Television,
and its headquarters were moved to
Shanghai, China.

Both the television company and the
newly launched label are part of the
Youban Entertainment Group, which is
chaired by Wu. Maroley has a signifi-
cant equity position in the company.

Richard Esposito, executive VP at
Maroley, says that the company chose
to operate in China because strategi-
cally, it is the “correct place for long-
term investments. China has all the

characteristics of an emerging market.
It has a population of 1.2 billion people
with a growing consumer class.”

He also points out that the world’s
major entertainment companies are
not yet established there, which allows
greater opportunities for small entre-
preneurial companies. After establish-
ing a beachhead in China, Maroley will

look for opportuni-
ties in other Asian
markets, Esposito
says.
/ In looking at
opportunities, Mor-
gado apparently is
taking a contrarian position, betting on
China at a time when the U.S. govern-
ment is in a trade dispute with that
country over the pirating of entertain-
ment product. The U.S. is threatening
China with $2 billion in trade sanctions
unless China acts on its 1995 agree-
ment to shut down pirate CD factories
(Continued on page 96)

Internet Content
Law Declared
Unconstitutional

B BY BILL HOLLAND

The recording industry and online
service providers are lauding a court
ruling that a new federal law prohibit-
ing the distribution of indecent mate-
rial on the Internet and other online
networks is unconstitutional.

The ruling, made June 12 by U.S.
Distriet Court in Philadelphia, impos-
es a preliminary injunction against
enforcement of the statute, known as
the Communications Decency Act.
The Justice Department has said it
will appeal the ruling.

In its ruling on the act, which was
signed into law by President Clinton
Feb. 8, a three-judge panel found that
the Internet, “the most participatory
form of mass speech yet developed in
this nation, deserves the highest pro-
tection from government intrusion.”

The American Civil Liberties
Union, along with 19 Internet users
and Internet service providers, filed a
lawsuit against the Justice Depart-
ment challenging the constitutionality

(Continued on page 95)

Metallica Moves A ‘Load’ At Retail
Elektra Title Tops 1st-Week Sellers In ’96

H BY ED CHRISTMAN

NEW YORK—Metallica’s “Load” al-
bum proved as light as a feather in its
first week on the street, flying out the
doors of U.S. stores in record-setting
numbers. The album, which debuts at
No. 1 this week on The Billboard 200,

moved 680,000 units, the highest first-
week sales for an album this year.

2Pac previously held that honor
when his double album, “All Eyez On
Me,” sold 565,500 units in its first week
in February.

Al Wilson, senior VP of merchandis-
ing at the Milford, Mass.-based Straw-

Arena’s Crowd. Australian singing sensation Tina Arena welcomes Sony Music
Entertainment executives backstage following her recent showcase in New York.
Arena impressed the audience with her performance of “Chains,” the first single
and video from “Don’t Ask,” her U.S. debut album on Epic Records. Pictured, from
left, are Richard Griffiths, president, Epic Records; David Glew, chairman, Epic
Records Group; Arena; Mel llberman, chairman, Sony Music International; Ralph
Carr, manager; David Massey, VP of A&R/international marketing, Epic; Craig
Lambert, senior VP, Epic; and Lori Lambert, senior director of marketing, Epic.

Aaliyah Set To Be First Release
Under Blackground/Atlantic Deal

W BY J.R. REYNOLDS

LOS ANGELES—Atlantic Records
has entered into a long-term, world-
wide paet with
Blackground En-
terprises. The first
release under the
new pressing and
distribution deal
will be the still-unti-
tled sophomore set
by platinum-selling
artist Aaliyah, due
Aug. 27.

The pact was announced jointly by
Atlantic senior VP (U.S.) Craig Kallman
and Blackground CEQ Barry Hanker-
son, who runs the label with his son,

AALIYAH

Blackground VP/GM Jomo Hankerson.
Says Kallman, “There’s a lot of syn-
ergy that can be gained by working with
atalented executive such as Barry, who
has so much industry experience, as
well as Jomo, who possesses a unique
creative energy. And to have an artist
of Aaliyah’s caliber associated with
Atlantic exemplifies our commitment to
producing quality R&B music.”
Blackground is wholly owned by
Hankerson and will receive interna-
tional distribution, marketing, promo-
tion, and sales support from Atlantic.
Says Hankerson, “When you look at
the exploitation of black people in music
over the years, it’s important to note
that [Atlantic Group co-chairman/co-
(Continued on page 14)

Imago Sues DreamWorks, Henry Rollins

B BY CRAIG ROSEN

Imago Recording Co. has filed a
lawsuit seeking damages of more than
$50 million against DreamWorks and
artist Henry Rollins, claiming that the
fledgling label induced Rollins to sign
with it while he was still contractually
bound to Imago.

In the suit, filed June 11 in U.S, Dis-
trict Court in New York, Imago asks
for compensatory and punitive dam-
ages and for injunctive relief against
DreamWorks for “intentional interfer-
ence with Imago’s contractual rela-
tionship with Rollins.”

Rollins, whose real name is Henry
Garfield, is also named in the suit,
which amends a complaint filed by
Imago against the artist in April for

breach of contract.

Imago president Terry Ellis says that
the issue is much larger than Rollins’
contractual obligation to Imago.
“[DreamWorks is] not just attacking me
and my company, they’re attacking the
ways of the industry by not acknowl-
edging the sanctimony of a contract.”

According to the suit, Rollins still
owes Imago six albums under the
terms of a contract he signed with the
label July 22, 1991.

However, Rollins has refused to
deliver new recordings to the label and
has “purported to terminate the Imago
recording agreement,” according to the
suit.

The most recent Rollins Band album,
1994’s “Weight,” has sold more than

(Continued on page 95)

berries, where “Load” took the No. 1
spot, says, “Metallica smoked. Metalli-
ca rules.” And “Load” is not the only
reason for Wilson’s assessment. “The
Metallica catalog is selling better than
most other albums out now, current or
catalog,” he adds, noting that the entire
Metallica catalog was in the chain’s top
100 sellers for the week ending June 9.

Bob Bell, a buyer at the Torrance,
Calif.-based Wherehouse Entertain-
ment, says the Metallica album sold
“spectacularly.”

“With a possible exception if Pearl
Jam issues an album this year, ‘Load’
will probably be the biggest debut by a
rock artist that we will see all year,”
Bell adds.

In addition to becoming the top
debuting album so far this year,
“Load’s” first-week total puts Metalli-
ca in seventh place on the overall list of
top debuts, behind Pearl Jam’s “Vs.”
and “Vitalogy,” the Beatles’ “Antholo-
gy 1,” Snoop Doggy Dogg’s “Doggy
Style,” and Guns N’ Roses’ “Use Your

(Continued on page 104)

Hard Rock To
Launch Label,
Shows, Venue

B BY DON JEFFREY

NEW YORK—With the reunification
of the 25-year-old Hard Rock Cafe
rock’n’roll restaurant chain, its oper-
ating company plans to start a label, a
live performance series, and a tour
production company, as well as to
build an amphitheater in Florida for
rock concerts.

“We want a presence in all aspects
of the music industry,” says James
Berk, president/CEO of Hard Rock
Cafe International, a wholly owned
subsidiary of Rank Organisation Ple.
“Now we’re in a position to do pro-
gramming with a worldwide distribu-
tion mechanism, and one of the first
things we’re going to do is develop a
label.”

Called Hard Rock Records, the label
will produce albums by a small roster
of newly signed rock acts, as well as
compilations.

Berk says he has been talking with
three of the six major record compa-
nies about a distribution deal and
expects to announce one by mid-July.

“We'll use the resources of the Hard
Rock Cafe TV network and our pro-
gramming venues to promote and
drive the artists, give them a level of
buzz they wouldn’t have otherwise. It’ll
be totally centered on artist develop-
ment,” says Berk.

The catalyst for the new activity
involving the restaurant chain, begun
in London in 1971, is the acquisition by
Rank of the Hard Rock America com-
pany owned by Peter Morton, one of
the co-founders of the concept, for
$410 million. In 1985, Morton and co-
founder Isaac Tigrett split up, divid-
ing the business they had developed
into separate territories, and in 1990,
Tigrett sold his company to Rank.

Morton’s deal with Rank allows him
to license the Hard Rock name in cer-
tain territories to build more Hard
Rock Hotel and Casino properties,
such as the one he has erected in Las
Vegas. Berk says that Rank expects to

(Continued on page 96)
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Letters

LUCRATIVE RETAIL ‘SIGN’ LANGUAGE

The record industry calls them “in-stores”;
the book industry says they’re “book sign-
ings.” Inconsequential semantics? Perhaps
not. Last summer, a Wal-
Mart store in Arlington,
Va., hosted a book sign-
ing where former Gen.
Colin Powell personally
autographed 4,400-plus
copies of his new book in
just over four hours.
(Anderson News Corp.,
parent company of
Amarillo, Texas-based
Anderson Merchandisers, arranged the book
signing.)

A couple of weeks later, at a Wal-Mart
Country Music Across America parking lot
performance, it was announced that “Charlie
Daniels will be signing autographs in the
music department following his perfor-
mance.” Charlie signed (almost) everything
but CDs and cassettes.

Tearing a page from the book business, we

DANIELS

announced the following evening, “Immedi-

ately following, there will be an ‘a/bum sign-

ing’ inside

the store,

WAL*MART and Charlie

will be au-

tographing

copies of his new album.” Approximately two

out of three people in line that evening made

an album purchase! We’ve been using “album

signing” ever since, and it does make a dif-
ference.

Mike Martinovich
Mansfield-Martinovich Associates
Nashvilte

BIG THANKS FROM THE BIG EASY
I would like to take this opportunity to
thank Timothy White for the detailed articles
printed in your publication on Los Babies Del
Merengue, etc. [the
White Paper,
“Latin  Jazz &
Funky Roll: The
Allure Of The Big
Easy’s Frenchmen
Street,” Billboard,
June 8]. It has been
a wonderful and
exciting experience
to be part of such a prestigious magazine as
Billboard and a revelation of how talent and
dedieation could take us further toward suc-
cess in our musical career! Again, thank you.

It has been a true honor.

Juan Montes
Band Director
lLos Babies Del Merengue
New Orleans

Timothy: Thank you!!
Adé Salgado
Owner
Cafe Brasil
New Orleans

T would like to thank Timothy White for his

mention of Galactic in the

June 8 issue of Billboard.

I know everyone down

here really appreciates all

the press we can get, and

they were great, very
comprehensive articles!

Robert Mercurio

Bassist

Galactic

New Orleans

new orleans funk

THE GOOD ‘OLD’ DAYS

1 simply wanted to express my very sincere
thanks to Geoff Maytield for being one of the
very few people in the U.S. print media not
afraid to express a
supportive and posi-
tive view with
regard to the new
George Michael
album [Between the
Bullets, Billboard,
June 1, June 8].

The fact of the
matter is that by his
own extraordinary standards, “Older” is,
internationally, the fastest-selling album
George Michael has ever released. Dream-
Works/ Virgin International will verify we are
rapidly closing on 4 million copies worldwide
after just three weeks in the marketplace,
which is truly, as Mayfield put it, “not too
shabby,” by anyone’s standards.

The album has already picked up 25
gold/platinum awards, is currently No. 1 on
the combined Music & Media European chart,
and is No. 1 in Australia and New Zealand and
on Japan’s international chart.

Mayfield’s comment regarding the nega-
tive opinion of the U.S. press being reason
enough to believe the album is about to be an
enormous success was therefore not only gen-
uinely prophetic but much appreciated.
George has historically proven to be a better
long-distance man than most. Thanks again
for your intelligent commentary.

Andy Stephens
Andy Stephens Management
London

DANCING MACHINE

I wholeheartedly agree with Ellyn Harris’
article [Commentary, “NARAS, Take Note:
Dance Not A Passing Fad,” Billboard, June 1]
in support of establishing a separate catego-
ry for dance music at the Grammy Awards.
Dance is no passing fad, and the record indus-
try should acknowledge and respect it as a
substantial force in the industry. I hope a sep-
arate category is established and that Bill-

board will also support its creation.
Jeffrey E. Jacobson
Jacobson & Colfin PC.
New York

GAHR’S ‘ILLUMINATING’ PORTRAITS

The spread of David Gahr’s photos [“Fam-
ily Portraits: Images Of The New Orleans
Jazz & Heritage Festival 96,” Billboard, May
25] was magnifi-
cent. Gahr’s work
is so beautiful, so
perfectly illumi-
nated, it actually
brings a lump to
my throat.

Gahr is one of
the grand gentle-
men of the music
world and, having
had the great pleasure of working with him
recently, I can say that he’s one of the grand
gentlemen of the world at large as well. He’s
an artist at the top of his medium, and I hope
I see his work more often in your pages.

Bonni Miller
Managing Editor
Goldmine Magazine
lola, Wis.

BUDDY GUY BY DAVID GAHR

GREETINGS FROM INDIANA

Bradley Bambarger’s articles about musi-
cians in Indiana [“The Midwest Has A New

Music Haven: Indiana,” Billboard, May 4]
were fun to read and tremendously encour-
aging to many here in Hoosierland.

You cited several organizations and indi-
viduals whose efforts promote and nurture

original musie.
Homegrown Jamboree

Please note
i i another such
[ndiana’s Original Music Festival

event: Home-
grown Jam-
boree. This
annual original-music festival features
Hoosier musicians playing their own music
for fans who come out in support of origi-
nal music. The jamboree was born in 1995
at a band meeting of the Fancy Lizards out
of frustration at the lack of venues and
opportunities to play original music to fans
of all ages who appreciate it. In this, its sec-
ond year, we expect more than 500 people
to attend.

Again, your coverage of the music scene in
Indiana was a real shot in the arm for many
who struggle to share their original music.
Thank you.

Susan Felger

Marketing Team

Homegrown Jamboree

Indianapolis

ALTERNATIVE BLACK MUSIC TO HER EARS

Timothy White often expresses in his can-
did and empathetic Music To My Ears
columns that musice is a vehicle for communi-
cation and a metaphor for
the human condition in
all its aspects of love and
struggle. Furthermore,
he has emphasized that
music can be used to
overcome, to ignite soci-
etal change, and to ease
pain with an important
message.

Warner Bros. has a tra-
dition of being at the forefront of culturally
expressive alternative black musie, from the

American a cappella
group Take 6 to the glob-
al fusion of Paul Simon,
Miles Davis, and Lady-

smith Black Mambazo.
Other Warner Bros.
releases continue this tra-
© dition of innovative Afro-
centric music, including
Tevin Campbell’s “Back
To The World,” Quincy Jones’ “Slow Jams,”
Meshell Ndegéocello’s “Peace Beyond Passion,”
and “ol’ skool” rereleases by Larry Graham &
Graham Central Station, Bootsy Collins, Rose
Rovce, Ashford & Simpson, and “Gospel Jams
Volume 1.” We thank Billboard for taking the
time to listen to the music and look at our com-

pany’s visions for the year.

Juanita K. Stephens
Senior National Director of Publicity
Black Music Division
Warner Bros. Records Inc.
New York

A

NDEGEOCELLO

TEMPLE OF LOVE

Just wanted to say I enjoyed Jeff Nisbet’s
article about Temple Records [“Scotland’s
Temple Is Recording Haven For Label Pio-
neer;” Billboard, June 15], as I'm sure owner
Robin Morton did as well. There certainly do
seem to be more feature articles in Billboard

on independents these days. I love it!
Mary Neumann
Editor In Chief
NAIRD Notes Magazine
Altamont, N.Y.

Articles and letters appearing on this page serve as a forum for the expression of views of general interest. The opinions offered here are not necessarily those of Billboard or its management.
Letters should be submitted to the Letters Editor. Commentaries should be submitted to Commentary Editor Marilyn A. Gillen, Billboard, 1515 Broadway, New York. N.Y. 10036 ]

www americanradiohictorv com

BILLBOARD JUNE 22, 1996

ko


www.americanradiohistory.com

mouos it mlramax/dlmen5|nnf-i

ﬁ)t CROW

city of angels

coming soon

soundtrack album includes new performances from:

Hole - White Zombie - Filter - PJ Harvey
Bush - Tricky vs. The Gravediggaz - Seven Mary Three
Linda Perry featuring Grace Slick - Toadies - NY Loose - Korn
Deftones - lgoy Pop - Above The Law featuring Frost

http:/ /www.holiywoodrec.com

uuuuuuu

®1996 Miramax Recards/Hollywood Recoros
© & T™M 1996 Bad Bird Productions inc.

wwwW americanradiohistorv com e

l

m


www.americanradiohistory.com

Diana Krall — All for You
IMPD-182

© 1996 GRP Records, Inc. Al rights reserved.

“If you've got Krall in your sights
of first magnitude stardom.” —
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Chandra’s Harmonic Drones
Come Together On Real World

B BY DOMINIC PRIDE

LONDON—For Sheila Chandra, the
power of the drone holds no limits. At
first listen, the tracks on her new Real
World Records album, “ABone-
CroneDrone,” appear to consist of
nothing more than minutes of mono-
tones. But their influence is deceptive,
the singer warns.

After spending 16 hours mixing the

drones on each track, Chandra says,
“we were so sensitive after we had
heard the harmonies on the album. All
sound was much richer, especially musi-
cal sound. We would come out of the
studio after hours of mixing, and our
ears would be so sensitive to bird song
and the tones in people’s voices.”
Chandra’s latest album, due to be
released on Caro-
line Records in the
U.S. on June 25 and
on Virgin in Europe
on Sept. 9, is the last
in a trilogy of
albums for the label
that started in January 1993 with
“Weaving My Ancestors’ Voices” and
continued with “The Zen Kiss” later

_ that year.

“ABoneCrone-
PO

Drone” refers back
to the source of the
ideas for some of
her earlier work.
The album compris-
es six arrangements of drones, or drawn
out harmonies, sung and played on
instruments such as the didgeridoo, har-
monium, and the tanpura, an instru-
ment used in Indian classical music.
(The tanpura is normally tuned to the
first and the fifth note of the scale in
which the drone is being played and is
gently plucked to produce the resonant
tones of Indian music.)

On top of the drones, Chandra picks
out the melodies with her voice as an aid
to those who have difficulty picking up
the subtle interplays of the harmonics.
“Harmonics are so essential to our
beauty of the sound and its signature
that the musicians should be able to
hear those tones and appreciate them
on a conscious level,” she says.

“Nonmusicians often don’t hear these
melodies,” adds Chandra. “I wanted to
share the experience. The voice is like a
signpost . . . It was a kind of magnifying
glass to put over the drone for people
who need to tune into the sound.”

The drones were recorded at
Christehurch Studios, in Clifton, and
mixed at the Real World eomplex, in
Box, both of which are in southern Eng-
land. At Christchurch, Chandra was
assisted by studio owner Andy Allen,
who is “a great engineer and real expert
in acoustic sources,” says Chandra.

Although sometimes heavy in effects,
the drones were

kept “deliberately
[REALWORLD O] organic so the dif-
ferent layers threw
up the harmonies,”
Chandra says.

Real World's input into the recording
was that “they have been very brave
and taken me at my word and given me
mixing time without hearing the
album,” says Chandra “They have given
me the trust which makes the eccentric
artistic direction possible.”

Chandra runs her own independent
production company that licenses her
records to Real World on an individual
basis for a limited period of time. “It’s
difficult to sign several albums down the

(Continued on page 96)
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Virgin Touts
Maxi Priest As
The Pop ‘Man’

B BY ELENA OUMANO

U.K. singer Maxi Priest’s “Man
With The Fun,”
due July 9 from
Virgin, demon-
strates the level of
crossover virtuosi-
ty reggae artists
need these days to
get substantial
play in the main-
stream American
pop market.
Transcending divisions between pop,
reggae, and R&B, Priest’s fourth Vir-

gin bid for a secure
@{L

PRIEST

niche in the inter-
national pop mar-
ket allows his agile
vocal stylings to go
anywhere his con-
siderable musical
imagination wishes.

The new album comes four years
after 1992’s “Fe Real” (Charisma/Vir-
gin), which capped a prolific period in
the artist’s career.

Priest’s 1988 album, “Maxi” (Virgin),
spun off the hit reggae cover of Cat
Stevens’ “Wild World.” Produced by
the Jamaican team Sly & Robbie, that

(Continued on page 97)

MCA Tries The Samples

Label Maintains Popular Band’s Course

B BY DAVID JOHN FARINELLA

BOULDER, Colo.—Rather than rein-
venting the wheel, MCA Records is

SAMPLES

content to let one of its most exciting
acquisitions, the Samples, proceed on
the course it has mapped over the last
six years. Of course, when the signing
is a band that has already moved more
than 400,000 units and established a
solid fan base in nearly every key city,
there shouldn’t be a lot to change.
“Here is a band that has sold almost
half a million records on their own,”
says MCA marketing director (U.S.)
Paul Orescan, who is handling the
label’s efforts for the Samples’ new
album, “Outpost,” due July 16. “They
are, for all intents and purposes, an
indie success story. If 1 had to sum up

[the marketing philosophy], it would be
to expand the franchise.”

In doing so, MCA won't be going too
far afield from the types of efforts that
have worked for the Boulder-based
band in the past, including sending
handwritten posteards to its fan base
of 50,000, letting them know that a

new  Samples
MCA.

record is en
route, and setting
up a prerelease
concert jag to
some of the band’s core markets.

“MCA Records’ goal here is to con-
tinue doing what’s made the band suc-
cessful—not change that chemistry, but
expand on it,” Orescan adds.

That philosophy is echoed from the
marketing department to the A&R
department, where A& R manager
(U.S.) Mitch Brody says that his
responsibilities basically boiled down to
getting out of the way. “A big part of
my job with regard to this band, since
they’ve achieved so much success on
their own, was really to be more of a
facilitator,” he says.

Bringing the Samples to MCA is the
end of a five-year journey for Brody.
He first came across the band when a

(Continued on page 101)

LATIN

B BY EILEEN FITZPATRICK

LOS ANGELES—RCA Records
couldn’t have asked for better timing
for the Aug. 27 release
of “Veiled,” the
debut album by
Los Angeles-
based Leah An-
dreone, which
comes hot on the
heels of the cur-
rent wave of fe-
male singer/song-

writer success ANDREONE
stories.
“Right now, the female

singer/songwriter is in vogue,”
says Best Buy pop/alternative
buyer Tom Overby. “The climate
has never been better.”

The album’s first single, “It’s
Alright, It’s OK,” will go to triple-
A radio stations July 29. The song
is highlighted by Andreone’s plain-
tive voeals and touches of sitar. A

RCA Unveils Andreone

Singer/Songwriter Trend A Boost

videoclip of the track will be ser-
viced to MTV, the Box, and other
outlets in early August.

“On the one hand, radio is open
to female artists,” says RCA VP of
artist development Hugh Surratt,
“but on the other hand, the glut of

product creates

a competitive sit-
THE RCA RECOMNDS LaBEL

uation.”

In order to cut
through the clut-
ter, RCA has
scheduled
Andreone on a three-month meet-
and-greet tour, during which the
singer will meet triple-A PDs and
retail buyers. The itinerary
includes 30-40 radio stations in 16
markets.

After the triple-A meetings,
Andreone will do a repeat perfor-
mance with modern rock PDs. The
singer, who is managed by the
Atlanta-based Russell Carter, is look-

(Continued on page 81)

Wax Trax!/TVT’s KMFDM Rides
Industrial Revolution With 8th Set

B BY CARRIE BORZILLO

LOS ANGELES—TIt looks like now
might be the right time for under-
ground favorite KMFDM. The act,
one of the purveyors of the industrial

dance/rock genre, is poised to make a
significant commerecial breakthrough
with its eighth album, “Xtort,” due
June 25 on Wax Trax!/TVT.

The album is receiving a strong early
response at modern rock radio and
retail. A few chains say they have dou-
bled what they bought on KMFDM’s
last album, 1995’s “Nihil.” That was the
band’s first set to enter a Billboard
album chart. It peaked at No. 16 on
Heatseekers in June 1995 and has sold
more than 119,000 copies, according to
SoundScan.

“The world has finally caught up with
KMFDM,” says Steve Gottlieb, presi-

dent of TVT. “[Group leader Sascha
Konietzko] has always refused to soft-
en his sound and try to become some-
thing he wasn’t. Now, the industry has
come around to his point of view. He
has built an incredibly strong bond with
his fans: Last year saw
them on Heatseekers
and on radio, and the
exposure he got on
some soundtracks
helped expose him to a
younger audience, [t
feels like the stars are
in the right place now.”

Another sign that
good things are to
come is that after 12
years on the scene, the
German/U.S. band is
slated to gets its first
profile this summer in
Rolling Stone.

Bob Bell, new-release buyer for 280-
store, Torrance, Calif.-based Where-
house Entertainment, is one retailer
who has high hopes for “Xtort.”

“We did very well with the last
record, and I would say that as viable
as industrial rock has become, what
with Nine Inch Nails and Gravity Kills
and Stabbing Westward, the time could
certainly be right for [KMFDM’s]
breakthrough,” he says.

Mike Tully, senior music buyer at
387-store North Canton, Ohio-based
Camelot Music, agrees. He says TVT’s
suecess with the “Mortal Kombat”

(Continued on page 97)
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Artists & Music

B BY LARRY FLICK

NEW YORK—MCA Records has
entered into a joint venture with
Capri Entertainment to launch
TWISTED Records, a dance music
label.

Unlike most dance-label alliances
with majors,
TWISTED will
function largely
as a full-service
indie, with its
own promotion, marketing, sales, and
A&R staff. MCA and the New York-
based Capri each own 50% of the new
label, but Capri heads Rob DiStefano,
Mark Davenport, Charles Nobles, and
Nicholas Mitsakos will have total
A&R, promotion, and marketing
autonomy.

TWISTED will tap into MCA’s pro-

MCA, Capri Spin Off
TWISTED Dance Labhel

duction and distribution resources
throughout the world and will utilize
MCA staff when a project shows signs
of crossover into the pop radio arena.

“Our goal is to maintain the free-
dom and idealism
that comes with
being an indie but
to work with MCA
in maximizing the
opportunities that
come our way,”
says DiStefano.
“This is truly a
case of having the
best of both worlds.”

TWISTED evolves from DiStefano
and Davenport’s five-year tenure run-
ning the I.R.S.-distributed Tribal
Records. The two left Tribal several
months ago, forming Capri Enter-

(Continued on page 96)

TENAGLIA

R.L. Burnside Brews Blues

Regurgitator Explodes In Australia

Warner Debut Charts

B BY CHRISTIE ELIEZER

MELBOURNE, Australia—Warner
Music act Regurgitator pulled off one
of the biggest surprises on the Aus-
tralian charts this year when its debut
album, “Tu Plang,” entered at No. 3
without the benefit of mainstream ra-
dio airplay.

As aresult, it is expected that by the
time the trio begins its first U.S. tour
July 8 at Brownies in New York (with
God Lives Underwater), a deal will
have been signed with a Warner Music
company in the U.S. for release there,
according to a Warner Music Australia
executive.

The band’s subversive pop, radical
manifesto, and intense performances
have secured it a rabid following here.
A recent EP, “FSO,” rapidly sold out
its limited 10,000-copy pressing despite
consisting of 18 minutes of mind-jarring
electronic sounds.

On Matador

Guitarist Records With Jon Spencer Blues Explosion

B BY CHRIS MORRIS

LOS ANGELES—On Tuesday (18),
New York-based Matador Records will
release “A Ass Pocket Of Whiskey,” an
unexpected set that finds 69-year-old
Mississippi blues-
man R.L. Burnside
backed by the rau-
cous New York
roots-punk unit the
Jon Spencer Blues
Explosion.

On the album,
which is billed solely
as a Burnside title,
the bluesman, his
guitarist Kenny Brown, and the Blues
Explosion—guitarists Spencer and
Judah Bauer and drummer Russell
Simins—ramble their spontaneous way
through several Burnside originals (pub-
lished by Mockingbird Music/BMI) and
some headily rearranged blues classics.

BURNSIDE

The album is spackled with snatches
of oft-profane blues toasts, tales, and
low-comedy routines. Its hard-rocking
guitar roar is sometimes complement-
ed by blasts of noise from Spencer’s
Theremin and Bauer’s cheap Casio key-
board. Basically, it sounds like no other
blues album ever released.

The unique nature of the project
could prove a jarring experience for
some blues listeners, according to Allan
Larman, blues buyer at the Rhino
Records store in Los Angeles.

“The blues people may not know what
to make of it,” Larman says. “It may be
too overboard for them. The alternative
people will be more accepting. It's like
the Stooges backing Bo Diddley.”

Explaining the genesis of this curious
project, Burnside says, “We just got
together. See, we’d been on a couple
tours with Jon and them; we’d been
openin’ for them on a couple tours.
[Spencer said,] ‘Man, we need to do one

RECORD COMPANIES. Marilyn Lipsius
is named VP of corporate communica-
tions for RCA Records in New York.
She was VP of publicity for the label.

Lisa Frank is appointed VP of artist
development for Sony Music Interna-
tional in New York. She was VP of
artist development/marketing for Elek-
tra Entertainment.

Sati Renjen is promoted to VP of
royalties for EMI-Capitol Music Group
North America in New York. He was
senior director of royalty projects.

MCA Records in Universal City,
Calif., appoints Charlie Katz VP of
strategic marketing. He was VP of
national marketing at the Disney
Channel.

Perspective Records appoints Eric
Thrasher senior VP of promotion in
Los Angeles, promotes Rodney
Shealey to national director of pro-
motions in New York, and names Joey
Connors manager of business and
legal affairs in Los Angeles. They

LIPSIUS FRANK
were senior director of field opera-
tions for Virgin Records, regional pro-
motion manager, and licensing and
clearance administrator for Motown,
respectively.

Virgin Records in Los Angeles pro-
motes Gary Ilsley to VP of finance and
names Wendy Cartwright director of
licensing for commercial marketing.
Théy were senior director of financial
planning and director of licensing at
Priority Records, respectively.

Suzanne Lewinter is promoted to
VP of operations/business administra-
tion for Big Beat Records and TAG

of them records.” I says, Yeah, we'll do
a old, dirty one.’ I know a lotta jokes,
you know. He went, ‘We need to do a
record with some old jokes.” I said,
‘Yeah.” We got together while we was
out there; we jammed together.

“And,” he ends with a loud laugh,
“they give it a bad name.”

Certainly, “Ass Pocket” is a near-
total artistic departure for Burnside, an
acknowledged master of Northern Mis-
sissippi’s trance-induecing modal blues.

Born in Oxford, Miss., on Nov. 23,
1926, Burnside worked as a farmer in
nearby Coldwater, Miss. As a youth, he
was exposed to the blues of such local
masters as Fred MeDowell and Joe Cal-
licott and began playing in his late teens.

Burnside says of McDowell, “I
watched him. We lived pretty close to
him at one time. I watched him and
picked up a lot of stuff from him [and
guitarist] Ranie Barnett. They was guys

(Continued on page 95)
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RENJEN KATZ
Recordings in New York. She was
director of operations and business
administration.

Stephen Prendergast is named VP
of artist development for Reunion
Records in Nashville. He was VP of
international at Zoo Records.

Atlantic Records in New York pro-
motes Doug Cohn to associate direc-
tor of music video promotion and media
development and Neela Marnell to
manager of college marketing. They
were manager of music video promo-
tion and media development and col-
lege marketing assistant, respectively.

Withou

REGURGITATOR

“Tu Plang” was recorded in Bangkok,
Thailand. The idea, the band says, was
that working in an unfamiliar culture
would provide a greater bite to its
already radical collision of styles.

“We wanted to throw ourselves in the
deep end, to get away from what we
know in Australia and create some for-
eign sounds,” explains bassist Ben Ely.
“We looked for weird instruments from
their culture and tried something real-
ly bizarre.” For the album’s recording,
Warner Thailand booked studio time at
Centre Stage Recordings, which
belongs to local star singer Caribou.

“Tu Plang” means “jukebox” in Thai,
alluding to the pop-combinant diversity
that gave the band its name and the
album its unique sound.

The album sprawls ambitiously
through everything from psycho-funk,
cocktail music, and scratch solos to indie
dance musie, spaghetti western sound-
tracks, and guitar pop that is as much a
parody as a tribute. There are also a few
indigenous samples to underpin the
album’s Bangkok legacy.

On such tracks as “Pop Porn,” the
band’s pro-feminist manifesto is strong-
ly in evidence.

“Tu Plang” was released May 6 and
debuted at No. 3 on the Australian
Record Industry Assn. album chart for
the week ending May 17. It stands at
No. 14 on the album chart for the week
ending June 10, and, according to Warn-
er Music International, it has sold 23,000

ol

THRASHER

ILSLEY

Jonathan P. Fine is named associ-
ate director of A&R at Robbins Enter-
tainment in New York. He was diree-
tor of A&R and licensing at K-tel
International.

Drew Dixon is named senior direc-
tor of A&R, R&B, for Arista Records
in New York. She was director of A&R
at Def Jam Records.

John Telfer is named director of
international at Rykodisc in Philadel-
phia. He was owner and operator of
Basement Music.

Christine Knight is promoted to
manager, artist development, for EMI

t Radio Play

copies.

Not surprisingly, first-day sales in the
band’s hometown of Brisbane were
extremely brisk. Cheryl Bliss, manager
of retail outlet Skin-
nys Records, says,
“We're expecting
‘Tu Plang’ to be one
of our biggest sell-

ers this year.
Regurgitator are
probably the

biggest band in Brisbane right now, and
the vibe is that they’ll be the next big act
out of Australia. Their sound is very
now, they look good—you have two
Eurasians and a hippie—and they’re
everything that a pop fan in 1996 would
identify with.”

Sales are equally strong throughout
the rest of the country. “We had them
here for an in-store and got 400 kids on
a Tuesday evening, half of whom bought
the record,” says Glen Forsythe, GM of
Gaslight Music in Melbourne.

Forsythe, too, believes that the band’s
multicultural look and hard-edged
sound have helped it win fans in the pop
mainstream. “The lyrics and the aggres-
sion are striking a chord, and things like
the bass player wearing a dress when
they opened last month for the Red Hot
Chili Peppers adds to their sense of
fun,” he says.

Warner Music Australia A&R man-
ager Michael Parisi says, “The audi-
ences have crossed over to them, rather
than vice versa.”

He adds, “Regurgitator are one of the
three most exciting live acts in the coun-
try, alongside Silverchair and You Am L.
They’ve got a multicultural edge, and
they’re all great musicians. We took a
low-key marketing approach because we
knew the shows would create a word-of-
mouth effect. We initially targeted just
the street press, skate and surfer mag-
azines, and some [college] radio.

“They’ve toured hard but also toured
creatively,” Parisi continues. “They've
selected the bills properly, putting
themselves in front of thrash, indie, and
rock audiences.”

The Triple J radio network and hard

(Continued on page 99)

PRENDERGAST

LEWINTER

Records in New York. She was mar-
keting/A&R assistant.

PUBLISHING. Alexia Baum is promot-
ed to senior director, film and TV, at
Windswept Pacific in Los Angeles. She
was a director in the creative depart-
ment.

Geoffrey Hills is named senior edi-
tor of peermusic classical in New York.
He was associate editor.

Eve Bregman is promoted to cre-
ative manager, film and TV, for Bug
Musie in Los Angeles. She was an inde-
pendent music supervisor.
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Musicians Join To Offer ‘Sweet Relief’

Columbia Set Features Vic Chesnutt Covers

B BY DAVID JOHN FARINELLA

SAN FRANCISCO—R.E.M,, Live,
Madonna, Hootie & the Blowfish, and
Smashing Pumpkins are among the
acts contributing tracks to “Sweet
Relief ITI—Gravity Of The Situation:
The Songs Of Vie Chesnutt.” Proceeds
from the Aug. 6 Columbia Records
release will go to the Sweet Relief
Musicians Fund.

The first
“Sweet Relief”
album, released in
1993 on Thirsty
Ear/Chaos/Colum-
bia, highlighted
the music of Victo-
ria Williams. Pro-
ceeds benefited
the singer/song-
writer, who suffers from multiple scle-
rosis and helped establish the Sweet
Relief Musicians Trust. The fund aids
artists, like Williams, who need med-
ical assistance and are uninsured. All
proceeds from “Sweet Relief 11”7 will
go to the trust.

The foundation, which has doled out
more than $200,000 to help artists, is
kept solvent by private contributions,
but, says Sweet Relief II's executive
producer Greg Souters, “to really keep

R.EM.

this thing going and help the amount
of musicians that we wanted to help,
we decided to do another record.
“Victoria suggested Vie Chesnutt
because not only is he an unsung tal-
ented singer/songwriter that a lot of
people don’t really know about yet, but
he’s another guy who represents the
plight of a physically handicapped
niusician who’s still out there working.”
Chesnutt has been
confined to a wheel-
chair since an auto-
mobile accident
several years ago.
Also appearing
on the album are
Cracker, Indigo
Girls, Garbage,
Soul  Asylum,
Sparklehorse,
Kristin Hersh, and Mary Margaret
(’Hara. Madonna’s contribution is a
duet with Joe Henry, Hootie & the
Blowfish appear with Nanci Griffith,
and the Smashing Pumpkins sing with
Red Red Meat. Some of the artists
were picked to give the album an
international appeal in order to raise
more funds for the foundation. “It was
definitely by design. At the core of this
project was the desire to raise a lot
money for Sweet Relief,” says Souters.

CHESNUTT

Steve Wynn’s ‘Melting’ Is
Solid Shift For Zero Hour

M BY STEVEN MIRKIN

NEW YORK—Steve Wynn’s “Melting
In The Dark,” to be released July 30,
represents two firsts for Zero Hour
Records. It will mark the first time the
New York-based indie has worked with
an established artist. Additionally, in
the words of product manager Scott
Yeckes, the project will give Zero
Hour’s expanded staff a chance to show
new distributor Universal Records
“what we're about.”

None of this entered into Zero Hour
president Ray McKenzie’s mind when
he signed Wynn. That decision, he
says, was based on “a gut feeling; I
don’t do a lot of soul searching.” The
only reason to do any deal, he adds, is
because he loves the act, and “Melting
In The Dark” is “just incredible.” It
was a bonus that Wynn “has a follow-
ing and people know who he is.”

“Melting In The Dark” is a collabo-
ration between Wynn and Boston band

Come. The idea for the album has been
kicking around since 1991, when Come,
which shares a road manager with
Wynn, floated the idea of recording
together. Wynn, who has known the
band’s lead singer,
Thalia  Zedek,
since the early
’80s, thought it
was a perfect pair-
ing. Come, he says,
plays with “com-
plete naked vul-
nerability, ugly
beauty, passion,
and with their
emotions on their sleeve.” Wynn—ivho,
in addition to his solo albums, records
with Gutterball—had been looking to
return to the style of his Dream Syn-
dicate projects, which he characterizes
as having “a kind of danger and ability

to fall on its face at any moment.”
While scheduling conflicts prevent-
ed Wynn and Come from collaborating
(Continued on puge 15)

WYNN

Philip Anselmo of Pantera

DESERVES
ANOTHER.

SHURE

THE Soun oF ProFessionaLS...WorLOWIDE.™

For many of the artists, participa-
tion gave them the opportunity to
record the songs of a writer they had
long admired. Cracker’s David Lowery
has been dropping Chesnutt’s name in
interviews since Chesnutt’s “West Of
Rome” album came out in 1992. “I just
love Vie. I think his music is so good,
and he’s written so many great songs,”
Lowery says. “I'm a big fan. That’s
why I wanted to do it.” Lowery was so
influenced by Chesnutt’s song “Where
Were You” that he wrote the song “Big
Dipper,” on Cracker’s current release,
in honor of Chesnutt’s style. For
“Sweet Relief II,” the band considered
covering both “Where Were You” and
“West Of Rome,” which had already
been claimed hy Sparklehorse, before

(Continued on next page)

Running On Elektra. Jackson Browne met with Elektra honchos before perform-
ing a sold-out show at New York’s Beacon Theater. Browne is touring in support
of his new album, “Looking East.”
VP/GM; Nancy Jeffries, senior VP of A&R; Browne; Sherry Ring Ginsberg, senior
VP of press and artist development; and Steve Kleinberg, senior VP of marketing.

Shown, from left, are Alan Voss, executive

DISCOVERY’S GOT THE BLUES: Discovery Records
and Austin, Texas’ Antone’s Records have formed a mar-
keting and distribution co-venture. All of Antone’s releas-
es will be marketed and promoted by Discovery and fun-
neled through WEA Distribution. The deal covers North
America, Australia, and Asia.

Antone’s, known primarily for its blues artists, was start-
ed in 1987 by Clifford Antone as an outgrowth of his pop-
ular Austin nightclub of the same

Antone’s Makes A Discovery; 4 Chains
To Get New Buttholes Album Cover

Surfers’ “Electriclarryland” album, since four retail
outlets said they found the original cover, which fea-
tures a cartoon drawing of a pencil wedged into a
bloody ear, objectionable.

“Before the album came out, we took a copy of the
cover to retail and said, ‘Do you have a problem with
this?” There were four accounts that said yes,” says
Clark Staub, senior director of marketing for Capitol.

Those four accounts have

name. The label’s current roster
includes such artists as Sue Foley,
Candye Kane, and Pinetop Perkins.

Discovery and Antone’s began
working together two years ago,
when the labels joined forces to
release Toni Price’s album “Swim

received a new version that fea-
tures a photo of a prairie dog
(included in the CD booklet of the

e
original release) on the cover.
Also, the new cover reads
“B*#*H*** Surfers.” Staub would
e, not name the four accounts; how-
™ 3

ever, according to sources, they

Away.” “Forming a co-venture was-
n’t far from our minds then, but it
wasn't our intent,” says Discovery
president/CEO Syd Birenbaum.
“This deal is a positive outgrowth of
that relationship. Also, the growth of our label has led to
our ahility to market different types of music.” Birenbaum
says he realized that “within the Warner Music Group, there
was no repository for Texas-based music, Antone’s repre-
sents a very significant range of music that reflects the
Austin sensibility.”

Antone’s had most recently been distributed through REP
Co., but with the increasingly competitive playing field, it
found it was having trouble getting its albums into stores. “If
you don’t have the clout of a major behind you and don’t have
a jillion dollars yourselt, it’s tough to weather the storm,” says
Antone’s CEO Harry Friedman. “You can’t really compete
at retail if you're an indie unless you're doing rap. You just
don’t have the leverage at the point of distribution.”

Three July 23 releases, Foley’s “Walk In The Sun,” Guy
FForsyth’s “Needle Gun,” and the “Antone’s 20th Anniver-
sary” compilation, which celebrates two decades of music
at the club, will be the first titles guided through WEA. Cat-
alog releases will begin going through WEA by the end of
1996. A new project, helmed by Antone and tentatively
called Antone’s Home of the Blues Master Series, will begin
releasing albums in 1997,

Instead of paying Antone’s a lump sum upfront, “it’s a
record-by-record decision in terms of the investment,”
says Birenbaum of the seven-year pact, adding, “We strue-
tured a eal that allows us to make money rapidly. Even
from record one, there’s potential for Discovery to make
money.”

The deal may lead to Discovery purchasing an ownet-
ship stake in Antone’s, according to Friedman and Biren-
baum.

SURFING THE CHAINS: Capitol Records has
released an alternative cover for the Butthole

by Melinda Newman

are Circuit City, Kmart, Wal-
Mart, and Target.

Staub says that although the
stores’ objections came as no sur-
prise, the new covers were not ready until the second
week of June, for a June 11 in-store date. Accounts
taking the original cover have had the album in stores
since May 14. “They’ve always gotten resistance to
their name,” says Staub. “I'm surprised there weren’t |
more retailers that wouldn’t take it. Some mass mer-
chants took the original cover, so if you're out shopping
for a garden hose, you might actually see the [real]
cover.”

Placentent in the conservative accounts is all the
more important for the band, as it is enjoying its first
radio hit. “Pepper” climbs to No. 4 this week on Bill-
board’s Modern Rock Tracks chart.

THIS AND THAT: Grammy-winning producer
Glen Ballard is working with Mercury signee Bren-
dan Lynch, making Lynch the first new artist to
capture Ballard’s attention since Alanis Morissette.
Lynch and Ballard, who is wrapping up production
on Aerosmith’s upcoming album, have already writ-
ten several songs together. Ballard will serve as
executive producer of Lynch’s debut and may pro-
duce some tracks. Lynch will go into a L.A. studio
this summer . . . Although unsigned, guitar-slinging
brothers Charlie and Will Sexton are working on a
new album, marking the first time the two have
recorded a project together. Charlie Sexton released
three albums on MCA and one as part of Arc Angels
on Geffen. Will Sexton recorded for MCA as a mem-
ber of Will & the Kill . . . Stabbing Westward,
which is on a solo club tour, will appear as an open-
ing act on the Sex Pistols’ tour, starting July 31.
Also pegged as openers on the tour are Gravity
Kills and Goldfinger.
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Collahoration Weds Booth, Badalamenti
Mercury Set Blends Pop Hooks Wzth Dark Moody Style

B BY STEVEN MIRKIN-

NEW YORK—After breaking through
with the 1993 modern rock staple
“Laid,” James has not taken the easy or
expected follow-up path. In 1994, the
band released “Wah Wah,” a double
album of grooves and experiments culled
from the “Laid” sessions. And on Aug.
6, Mercury will release “Booth And The
Bad Angel,” vocalist Tim Booth’s collab-
oration with composer Angelo Badala-
menti, best known to rock audiences for
his work with Julee Cruise and Mari-
anne Faithfull, as well as his moody, ethe-
real soundtracks for David Lynch’s
“Twin Peaks” television series and the
film “Blue Velvet.”

No doubt executives at Mercury would
have had an easier time marketing a new

‘James record, but as Bas Hartong,
senior VP of international A&R, says,
“You're dealing with artists. This is what
they do, and everything has its place and
time.” Any reservations label executives
might have had were quickly erased
when they heard the album, a collection
of songs that marries James’ energy and
pop hooks with Badalamenti’s darker
sensibility.

The impetus for the album was pro-
vided by Booth, who has been a fan of
Badalamenti’s since his work on Cruise’s
“Floating Into The Night.” The two met
in 1990 on the set of aborted UK. TV
show “Friday Night At The Dome,”
where Badalamenti saw James perform
and began a correspondence with Booth.
Neither knew if the collaboration would

TiM BdOTH & ANGELO BADALAMENTI

work until 1994, when the two hooked up
in New York. “We sat down at the piano,
and Tim started wailing,” Badalamenti
remembers. “I realized that thisis a
major talent that could be taken in a
slightly different direction. After a few
days work, two or three songs were
brought to Fontana Records in London,
which gave the album the go-ahead, even
though, according to Booth, “they had no
idea what we were going to come up
with.”

Badalamenti says that Booth played a
greater role in the creation of the work
than either Cruise or Faithfull did in
their projects with him. “Tim was
involved in every aspect of the album. He
functioned as a partner in every way.” It
was Booth who brought the tapes of the
New York sessions to former Suede gui-
tarist Bernard Butler. Booth and Badala-
menti give Butler, who, in addition to
playing on the album, mixed half of it, a
great deal of credit for the album’s artis-
tic suceess. “He took the music in a whole
new direction,” Badalamenti says.

MUSICIANS JOIN TO OFFER ‘SWEET RELIEF’

(Continued from preceding page)

settling on “Withering.”

So many artists were eager to par-
ticipate that Peter Stuart of dog’s eye
view says he had to beg to get on the
album. “When I heard they were doing
it, I called up everyone I could find to
figure out who was associated with
this. They all said, ‘Well, there are real-
ly big acts associated with this; it
would be hard to find a spot for you,””
he remembers with a laugh. “I just
kept bugging them, and finally they
relented. Of course, once I got the list
of who else was doing the record, I
realized why there wasn’t necessarily
going to be room for us.”

One of the bands that jumped out at
him was R.E.M., whose cover of
“Sponge” will be the lead single, to be
released July 9. The track will also be
part of a three-song sampler, which
will include the duet “God Is Good” by
Chesnutt and Williams and “Panic
Pure” by Hersh. The sampler will be
serviced to college, alternative, triple-
A, and album rock stations, according
to Greg Lynn, marketing director at
Columbia Records.

The timing of the album is fortuitous
in that it includes new tracks from both
R.E.M. and Live, who are between
albums. The first wave of promotional
material will be a sticker/postcard to
inform fans about the new tracks, as
well as additions to the Sony Internet
World Wide Web site, with Sweet
Relief information and soundbites.

Columbia is developing what Lynn
calls “a grass-roots-looking fanzine.
The idea is to take a lot of information
we have from the artists and put it into

" a small magazine format with some

photographs, details about the record-
ings, and information on the charity.”
The fanzine will be made available at
music retail, as well as a number of
clothing and shoe stores. “We won’t be
preaching about the record; it’s more
about what the artists individually have
to say about it,” Lynn says.

In addition to an electronic press
kit—which will include interviews with
R.E.M.’s Michael Stipe and Lowery,
clips from the Chesnutt/Williams
recording sessions, and footage from
“MTV Unplugged” appearances by
Hootie & the Blowfish and Live per-
forming their Chesnutt covers—
Columbia will supply retailers with a
long, perforated streamer that will
include the performers’ names. Lynn
says the label is hoping that retailers
will generate awareness about the pro-
ject on their own. “If it means a tie-in
with a local club and retailer via one of
the local Sony college reps, where they
can have their own little Sweet Relief
fund-raiser, that’s something that can
be great,” he says. “It can once again
expose the project and the charity, and
it doesn't really take that much to get
something going on a local level that
can have a really big dividend.”

In the midst of it all, Chesnutt is
marveling about everything going on
around him. “I haven’t been intimidat-
ed by it all, I'm just too excited,” he
says of hearing the new versions of his
songs. “It’s really fun for me, and I just
really hope it helps other people. That’s
the weirdest thing to me, that I can get
such a shot in the arm from it, and then
other people outside of my selfish self
can be helped.”

Selling the album may seem a bumpi-
er road than making it, but Josh Zieman,
senior director of marketing, is not con-
cerned. “While the concept is very left-
field,” he says, “this is a pop album, so it
definitely will not be a stretch.” Zieman
says that adults will be the main audi-
ence for the album, with the initial radio
push concentrating on triple-A, in addi-
tion to modern rock and college outlets.

Zieman says triple-A is not an unfa-
miliar format for James, pointing out
that the band scored a hit at that format
with “Laid.” “The logical place to start a
James record was at modern rock with
triple-A following,” he explains. “With
this, we're going to modern rock and
triple-A at the same time.” Both formats
will be serviced with CD singles of “I
Believe” July 22. In contrast to that
upbeat track, the lush, atmospheric waltz
“Please Fall In Love With Me” has been
chosen as the second single.

Zieman believes that the album is com-
mercial enough to stand on its own and
is wary about emphasizing the James
connection. “We’re focusing on this
album right now,” he says. “We’re not
going to hide the fact, but on the other
hand, we don’t want to take anything way
from this collaboration.” Booth doesn’t
think James' fans will have any problem
with the album. “I think they’re going to
be open to other things. If you make a
great record, you make a great recol
Hartong views the collaboration as an
attempt for Booth to “find his own niche
away from James” but quickly adds, “We
do this album justice, and it will benefit
the next James record when it comes
out.”

To introduce thgalbum to listeners, a
free sampler CD containing selections
from the album along with bits from an
interview of Booth and Badalamenti,
conducted by producer/guitarist Lenny
Kaye, will be available. “It’s a cool way
of explaining how this album came to
be.” Zieman is also counting on in-store
play to pique consumer interest, and
advance music has been sent out. The
album will be placed in listening booths
at accounts that cater to 18- to 35-year-
old consumers.

While Mercury will be concentrating
on combination book/music stores, such
as Borders, it will avoid such nonmusie
retail outlets as clothing stores and cof-
fee bars, which have become typical
places to promote atypical acts. “If
Angelo and Tim had created a moody
record, a la ‘Twin Peaks,” we could have
considered nontraditional outlets,” Zie-
man says. “But because this is such a pop
album, a more traditional campaign is
the logical way of approaching it.”

Avideo for “I Believe” has been made,
and Zieman hopes for exposure on VH1
and possibly MTV.

At the moment, there are no plans for
Booth and Badalamenti to tour behind
the album. “They’re both busy,” Zieman
says, “but are willing to change their
schedules if the album’s success dictates
it.” The two have cleared a two-week
window in early July for a promotional
radio and television tour.

Badalamenti says that all the planning
and promotion is necessary, but in the
end, the album is what’s important. “Ina
strange way, [ think there was a need to
bring these two kinds of music together
and for each person to offer some of
themselves to the other person. It's like
a good marriage. It all gels—it’s natur-
al and real and honest.”

Artists & Music
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The Gathering Field’s
‘Lost’ Found On Atlantic

B BY DAVID SPRAGUE

"NEW YORK—Think locally, break

globally: It’s a philosophy that’s
proved extremely efficacious in
recent times, as demonstrated by the
nationwide success of such gradual-
ly building regional heroes as Hootie
& the Blowfish and the Dave
Matthews Band. Atlantic hopes that
scenario will play out again for Pitts-
burgh’s the Gathering Field, which
will release its major-label debut,
“Lost In America,” July 30.

The 2-year-old quintet, which plays
a loping blend of folk rock imbued
with the CinemaScope sweep of such
precursors as the Waterboys and
Live, released “Lost In America” on
its own Mudpuppy label in March.
After just a few spins on Pittsburgh
rock outlet WDVE, the title track
became a local hit and sent the album
to the top of local sales charts.

“‘Lost In America’ is just one of
those special songs that people latch
onto immediately,” says Gene
Romano, operations manager of
WDVE, which began playing the
song shortly after its release. “We
got phenomenal phone response right
off the bat, and it’s been testing top
five for months.”

Romano says the response was
particularly intriguing because the
Gathering Field wasn’t a huge draw
at the time of the album’s release.
“[Front man] Bill Deasy had played
around a lot, but the band didn’t have
that much equity in terms of name
recognition,” he says.

That song, which will be the first
single from the Atlantic release, is
still a top phone request at WDVE,
which is now playing “Are You An

THE GATHERING FIELD

Angel?”

Deasy and guitarist Dave Brown
(who handled production duties on
“Lost In America,” as well as Rust-
ed Root’s independently released
“Cruel Sun”) issued a self-titled
album under the Gathering Field
moniker in 1994, but it wasn’t until
the next year that there was a bona
fide band bearing the name.

“I’d been writing songs for years,
but they didn’t really have the depth
of the things I've done in the past
year,” says Deasy, whose songs are
published by Bound to be Musie,
administered by Songs of PolyGram
International. “There were definite-
ly things I needed to get through
before I got to that point.”

The singer admits to having drawn
a considerable amount of inspiration
from a copy of “The Portable Ker-
ouac” he stumbled upon shortly
before recording “Lost In America.”
The late Beat writer is name-checked
specifically in the title track, and his
restless spirit echoes through such
songs as “Middle Road” and “Bound
To Be.”

“I read ‘On the Road’ when I was
younger, and it never really grabbed
me,” Deasy confesses. “But then I

(Continued on page 15)
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EASTWEST'S ALOOF ESCHEWS LABELING

(Continued from page 1)

In its busy tour schedule for this sum-
mer are two dates at the Phoenix Festi-
val near Stratford-on-Avon. On July 18,
the band shares a stage with the likes of
Bristol rockers Strangelove and the
Cocteau Twins. Three days later, it
returns to play the Megadog stage
alongside the Chemical Brothers and
MoWax supremo James Lavelle. That
Jjust about sums up the contradiction
that is the Aloof.

“We go out of our way not to be put in
abracket,” says Dean Thatcher, the key-
board player for the Aloof , whose sound
on its new EastWest Records album,
“Sinking,” is a melting pot of dub, tech-
no, jungle, blunted beats, and soaring
strings that defies categorization and the
pigeonholes of neatly formatted audi-
ences.

It is probably wise, in fact, to stop call-
ing the band’s music “dance.” Covered
by DJ publications like MixMag and
Muzik, the Aloof is known in the dance
community for a series of corking sin-
gles, such as 1992’s “Never Get Out Of
The Boat.” Yet the group’s second
“album, which has just hit stores in Eng-
land, is anything but danceable.

The Aloof's A&R man calls the album
“the ‘Dark Side Of The Moon’ of the
underground,” a fitting description of
“Sinking,” a drug-hazed trawl through
the sinister side of British music in the
mid-"90s.

Despite the challenge of marketing
such an amorphous record, EastWest
Records U.K. remains undaunted, tak-
ing a long-term approach to marketing
the band’s unconventional sound.

Elise Taylor, marketing director of
EastWest Records U.K., says the band’s
diverse audience calls for an equally
wide-ranging promotional approach.

“We've tried to cover all bases,” she
says. “We've advertised in the dance
press as'well as the mainstream press,
and we've put fly posters up outside con-
cert venues.”

In terms of retail, EastWest has tar--

geted all stores and received support
from both major and indie dealers.

The ace up the band’s sleeve, however,
looks to be the early warm reception it is
receiving from the music video sector.

The Aloof was recently the subject of
a two-hour special on MTV Europe’s
“Party Zone” program. Broadcast on
May 31, the show featured all the band’s
videos to date, as well as two numbers

=\ :
Aoy

from the album performed live in the stu-
dio, along with interviews with the band
mermbers.

MTV Europe’s dance music program-
ming producer and director, James
Hyman, says, “There’s a very healthy
buzz on this act. We devoted the whole
show to them because I strongly believe
in them. ‘The Party Zone’ is quite an
underground show, and I like to support
bands like them who are good in terms
of having a visual history.”

Hyman is not alone in feeling uncom-
fortable with calling this '90s sound
“dance music,” however. “The name
‘Party Zone’ is a bit of a misnomer,” he
says. “It gives the impression that peo-
ple put it on and get up to dance. I don’t
think people would go to see the Aloof to
dance. A lot of people don’t go to clubs to
dance, they go to listen to the music or
get stoned. People who go to [the pack-
age tour) Megadog don’t necessarily get
up and dance. I think the term ‘dance
music’ is becoming redundant.”

Despite MTV interest and touring suc-
cess, EastWest A&R director Ian Stan-
ley admits that the Aloof is unlikely to
become an overnight success story. “Yes,
it will take time, but I never lose sight of
how brilliant they are,” he says. “I care
about breaking them. They are the best,
and the cream always rises to the top in
the end.”

BREAKING DOWN BARRIERS

“Sinking” is a million miles away from
the ecstasy-fueled, hedonistic escapism
of the late-’80s. Instead, it is a harrowing
trip through the drug-fueled paranoia of
the *90s, the epitome of post-rave dingi-
ness.

Lush dynamics coupled with intro-
spective lyrics and dubby production has

drawn more than one comparison to
Massive Attack. The band members say
they feel at home
beside such acts as
Leftfield and Under-
world, which are
breaking down the
barriers between
dance and indie
rock.

Says Thatcher, “There was a time that
indie kids thought dance was a shiny,
happy kind of music. Those acts changed
that way of thinking forever.” Now, as
the Aloof is proving with its concert
appearances, the audiences for dance
and indie music are the same.

The act’s credentials speak loudly of
its members’ immersion in dance and
electronica. Thatcher was one of the first
DJs to play acid house in the "80s; Jagz
Kooner and Gary Burns were members
of Sabres Of Paradise, purveyors of some
of the most memorable techno listening
tunes, such as “Smokebelch.” Vocalist
Ricky Barrow joined the band after send-
ing Thatcher a demo tape.

The Aloof’s move toward a “band” feel
stems from a general disillusionment
with clubs and dance culture, says
Thatcher. “A few years ago, we would be
in clubs every night,” he says. “Now,
there are not all that many clubs to go to,
apart from Stealth, Club Head, and Ath-
letico.”

Exposure through the Megadog
tours, a sort of eclectic Lollapalooza with
amix of bands and Dds, helped the Aloof
to assimilate a variety of influences, says
Kooner. “They broke the barriers
down,” he says, “and they would take a
chance on acts. They would play techno
next to rock’n’roll.”

The Aloof’s trippy, slightly paranoid
feel reflects the times its members inhab-
it, says Kooner. “The drugs are different
now. There are more people on powder
than pills, and I think that’s reflected in
the music.”

Thatcher says that music has moved
on, too, becoming more knowing and less
hedonistic. “Now, people want to do real
songs about subjects, not just tunes.”

“Sinking” was released in the U.K.
May 27. Musically, it is a leng way from
the band’s first album, “Cover The
Crime,” released on the independent
Flaw label in 1992. While that included
“real” songs, such as the Middle East-
ern-influenced title track about the Gulf

BLACKGROUND/ATLANTIC’S NEW P&D DEAL

(Continued from page 4)

CEO Val Azzoli] was willing to give us
the support we needed to run our own
shop and offer good and square deals
to artists and producers.”

The pact was made following the
recent expiration.of Blackground’s
three-year joint-venture relationship
with Zomba Recording Ventures Inc.

“The deal [with Zomba] was over,
and I wanted to move into a phase of
my career where I had complete con-
trol and equity,” says Hankerson, who
has been an industry veteran for more
than 20 years.

Aaliyah’s 1994 debut, “Age Ain't
Nothin’ But A Number,” was released
through Zomba subsidiary Jive
Records. The album peaked at No. 19
and No. 3 on the The Billboard 200 and
the Top R&B Albums charts, respec-
tively. It has sold more than 1.1 million
copies to date, according to SoundScan.

“If Your Girl Only Knew,” the first
single from Aaliyah’s upcoming album,
will be serviced to R&B stations Aug.
13. Other tracks on the project include
a duet with Naughty By Nature’s
Treach, produced by Naughty group
member K-Gee, and a track featuring
rapper Slick Rick, produced by Vincent
Herbert.

Los Angeles-based Blackground was
created by Barry Hankerson in 1993.
Other acts on the roster are Charlotte,
N.C.-based group Both Ends and the
New York-based male.trio Kashmere.
The label expects to release product
from both acts in 1997.

Blackground has a staff of six, which
Hankerson expects to expand as the
label grows. The company is also open-
ing a New York office.

“Over a two- to three-year period, we
hope to [develop] a staff that mirrors

the personnel resources we’ll be utiliz-
ing from Atlantic,” he says.

In addition to developing R&B, rap,
and hip-hop acts, the company plans to
tap into other entertainment areas,
such as hip-hop stage musicals and
soundtracks resulting from the pro-
ductions.

“It’s an untapped resource for young
consumers,” says Hankerson, who pro-
duced the popular Broadway musical
“Don’t Get God Started.”

By early 1997, Hankerson plans to
open a recording studio in Charlotte
that will cater to demo projects.
“There’s a lot of creative people down
South, and we intend to seek them out,”
he says.

Hankerson also runs the Detroit-
based Midwest Group Management,
which represents acts such as Qwest
gospel group the Winans.

War, it also ventured off into rave terri-
tory. EastWest licensed the album from
Flaw in 1994. “Sinking” was recorded
specifically for EastWest earlier this
year.

Through indie label Warp, Flaw puts
out releases by Red Snapper, which is
headed by Richard Thair, who was a
member of the Aloof for “Cover The
Crime” and played drums on “Sinking.”

Inmaking “Sinking,” EastWest A&R
director Stanley left the band to its own
devices. “They are all experts in their
field, especially Gary and Jagz, consid-
ering the things that they’ve produced,”
he says, “I wouldn’t dream of interfer-
mg."

Stanley is involved, however, in the
choice of singles. “Stuck On The Shelf”
was released late last year, and “Wish
You Were Here” came out May 20.

Stanley and the band are having ami-
cable discussions about releasing “One
Night Stand,” a track Barrow wrote
about the period following a split with a

longtime girlfriend. After Stanley sug-
gested the song could benefit from
strings, the band recorded another ver-
sion, “The Last Stand,” a triumphant,
soaring arrangement for 32-piece orches-
tra that was far too long for radio. The
band and label are now trying to square
this epic track to meet the requirements
of radio. “You can't really get three min-
utes out of it,” says Thatcher.

The Aloof recently toured in the
Benelux, where it has a small but devot-
ed following. It is doing several U.K. fes-
tival dates, including the Sundance Fes-
tival in Norwich and Glasgow’s T in the
Park. On June 15, it plays with Leftfield
at the Brixton Academy.

The band is pinning its hopes on bring-
ing in new audiences through live work,
says Thatcher. “ A lot of people are sur-
prised to see a band up there. When they
hear a record, they think it’s just two
blokes in a studio. With the live show,
something seems to click, and they
understand.”

b U s i n e s S BOXSCORE
® TOP 10 CONCERT GROSSES
Gross Attendance
ARTIST(S) Venue Datels) Ticket Price(s) Capacity Promoter
JUAN GABRIEL National Auditorium ~ May 23-26, $1,665,802 69.344 {  Showtime
Mexico City 3L June 1- | (12,993,255 pesos)  seven Cenit Espectaculos
2 341781025 sellguts
-JIMMY BUFFETT & THE Deer Creek Music June 3,5 $1,190.525 40.126 Sunshine
CORAL REEFER BAND Center $45.50/$23.50 two Promotions
Noblesviile, ind. seflouts
HFSTIVAL: Robert F. Kennedy ~ June 1 - $1,156,538 64,252 Cellar Door
JAWBOX Memorial Stadium 318 selfout WHFS
LUSH. GIN BLOSSOMS, NO Washington, D.C.
BOUBT, EYERCLEAR,
CRACKER,
GARBAGE, AFGHAN WHIGS.
FOO FIGHTERS, J
GOLDFINGER. AND OTHERS
JIMMY BUFFETT & THE Molson Amphitheatre May 29 $460,432 '16.060 MCA Concerts
CORAL REEFER BAND Toranto ($633,600 sellout Canada
Canadian)
$49 50/321.50
BOB SEGER Rupp Arena May 31 $398,065 13,387 Belkin Prods.
Lexington, Ky. 330/%25 15,000 Sunshine
Promotions
| WIDESPREAD PAKIC Chastain Park May 25-26 $312,315 13.284 Concert
Amphitheatre $22.50 two Promotions/Southern
Atianta seltouts Promotions
MOODY BLUES America West Arena.  May 27 $254,134 1211 Evening Star Prods.
Phoenix $48.25/338/$34.80/ 10,000
$21.40
TORI AMOS Fox Theatre May 31 $244723 9,062 Brass Ring Prods.
Detroit $21.50 two
B " sellouts
BARENAKED LADIES Pine Knob Music June 1 $27.713 12,676 Cellar Door
SANDBOX Theatre $22.50/312.50 15,274 Belkin Prods.
| Clarkston, Mich. .
TORE AMOS Rosemont Theatre  june 6-7 $211.050 8.442 Jam Prods.
G Rosemont, IIl. $25 two :
sellouts
Copyrighted and compiled by Amusement Business, a publication of Billboard Music Group.
Boxscores should be submitted to: Marie Ratliff, Nashville. Phone: (615)-321-4295, Fax: (615)-
321-0878. For research information and pricing, call Marie Ratliff, (615)-321-4295.
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STEVE WYNN’S ‘MELTING’ IS SOLID SHIFT FOR ZERO HOUR

(Continued from page 12)

for four years, “Melting” was recorded
on the fly. “T went up to Boston, and we
rehearsed for one day. The whole alburm
took four days to record,” says Wynn.
The result, he adds, is a “live document
of a very good band working with [a]
singer/songwriter they’ve never met
before. You hear us getting to know

each other, trying to inpress each
other and make each other sound bet-
ter.”

Wynn, who has released albums on
indie and major labels, was attracted to
Zero Hour’s “idealism and optimism,”
along with “the resources to get things
done.” It is, he says, “small enough that

GATHERING FIELD’S ‘LOST’ FOUND ON ATLANTIC

(Continned from page 1.3)

went further, and the power really
snuck up on me. There’s something
about that feeling of disillusionment, of
constant searching that has a really
strong appeal to me.”

Atlantic A&R VP Jay Faires (who
also serves as president of Mammoth
Records) made the Gathering Field his
first signing directly to Atlantic
because he sees that ambience as hav-
ing a universal appeal and, just as
important, “almost no burn factor.”

“This is a band that’s not about giz-
mos or shtick: The songs speak for
themselves,” says Faires. “They sold
top five in Pittsburgh—ahead of Mari-
ah Carey—because of that, and with
the right resources behind them,
there’s no reason they can’t duplicate
that in 30 or 40 other markets.”

Faires says Atlantic will model the
Gathering Field campaign on that of
labelmates Seven Mary Three. After
recalling any remaining copies of the
indie version of “Lost In America”

from stores and replacing them with
its own version, Atlantic will pursue a
grass-roots effort with a heavy empha-
sis on touring.

“We want to expose them for at least
a year,” he says of the band, which is
managed by Chris Reese and is seek-
ing a booking agent. “We'll take the sin-
gle to rock, triple-A, and some modern
outlets three weeks before the album’s
release, depending on the market: After
all, these days, what's modern in one
city can be triple-A in another.”

According to Faires, the band will
undertake 2 number of retail and field
visits-—including acoustic sets at WEA
branches in Cleveland, Philadelphia,
and Washington, D.C. After making the
rounds, the band will shoot a videoclip.

“Things tend to work better at MTV'

when there’s already support in place,”
says Faires. “It worked that way for
Seven Mary Three, Jewel, and I can
see it working that way for this band,
too.”

I can call the president on the phone,
but big enough so they can let people
know [about the album].” An added
bonus for Wynn is that the label’s
offices are just a subway ride away—
“that’s a nice novelty,” he says, laugh-
ing. He was also impressed by Zero
Hour’s irreverence and playfulness. “I
don’t want a sticker on the album say-
ing, ‘Steve Wynn {rom the Dream Syn-
dicate’—anyone who cares knows. I
want to try something different, left-
of-center, and they’re into that.”
Yeckes says Zero Hour will be
“pulling out all the bells and whistles”
to get the album the attention it
deserves. Although the label will be
treating Wynn as if he were a brand-
new act in terms of getting his name
out into the marketplace, Yeckes is very
conscious of not alienating Wynn'’s
existing fan base. The first single,
“Shelly’s Blues,” will be sent to radio
July 15. Seth Gershman, director of
radio promotion for Zero Hour, expects
an enthusiastic response. “Steve has a
lot of friends at radio, dating back to his
Dream Syndicate days,” he says.
Because of Wynn'’s 15-year recording
career, Gershman expects triple-A and
alternative stations with high-end
demographics to be the most receptive.
Yeckes expects that the gritty sound
and pop hook of “Shelly’s Blues” should
give the single a chance to fill the “nov-
elty or eccentric” slot on alternative
stations. He notes that while many
Dream Syndicate fans have “aged out

of the modern rock demographie,”
Yeckes has not given up hope of reach-
ing them. Most of them, he says, still
buy “one ot two hard-edged albums” a
vear. (Wynn's road experience confirms
Yeckes’ claim. While a good deal of his
audience is younger, Wynn finds he’s
playing to a lot of people who are his
age. Because of this, Wynn says, he “no
longer cringes when someone says they
discovered the Dream Syndicate in the
fifth grade.”) As an example of anoth-
er '80s musician whose audience has
aged into a new demographic, Gersh-
man cites Paul Westerberg: “People
who bought Replacements albums as
teens are now buying his solo albums.”
And even though it is not credited on
the album as a band (only the members’
individual names are listed), Come’s
presence on “Melting” should give the
album a foothold at college radio.

With this wide and varied audience
in mind, Zero Hour will be promoting
“Melting” in some nontraditional mar-
kets. The album will be sent to coffee
shops and clothing and bookstores for
in-store play, and ads will be placed in
publications that reach an older demo-
graphie, such as Harper’s and the
Atlantic Monthly. Yeckes is also explor-
ing the possibility of Wynn doing a
cross-promotion with an apparel or
other retail store.

For retail, the label will first concen-
trate on mom-and-pops and then work
the record to midsized chains, such as
Newbury Comics, Best Buy, and Cir-

cuit City, which Yeckes characterizes
as “new-artist friendly.” To generate
excitement within the sales force, Yeck-
es has been taking Wynn around to
meet them, as well as all Universal
staffers. “He's such a nice guy, they
come away really enthusiastic about
Steve and the album.”

MCA start-up Universal inked an
exclusive distribution deal with Zevo
Hour last year (Billboard, Oct. 21,
1995). Although a few previously
released Zero Hour titles have been
funneled through Universal, Wynn’s
will be the first to get a major push
from both parties.

An expatriate for more than three
years who moved back to the States
about 18 months ago, Wynn is ready to
concentrate on the domestic market.
“While I have no nostalgia for Denny’s
or Red Roof Inns,” he says, “I'd like to
play for people from my own country.
I'll be playing America a lot.” Although
logistics and conflicting schedules
mean he will not be able to tour with
Come (Wynn is putting together what
he calls his “New York band”), Wynn,
who is booked by William Morris
Agency, will be on the road for the rest
of the year, although no specific tours
have been confirmed.

Regardless of with whom he goes on
the road, Wynn is excited about his
return to the U.S. market. “It was a
matter of being on the right label at the
right time before I would do it. This is
the right combination.”
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In an age of cultural - | Billboard puts the spotlight .,l' " Audio Books continueto | Tre “word” accordingto | R

Billboard runs in our Aug. =
| 3rd issue spotlighting -
~ Gospel music. This i
" annual section provides a |
= comprehensive overview
. by Gospel editor Lisa

= Collins on the state of the
market, the vear's news
and emerging trends.
Otner features explore the
market's efforts at crack-
ing mainstream gospel
shows in churches, and a
Jan. - July chart recap of
top albums, artists, labzsls
and distributing labels.

© diversity, Billboard's July | f onjazzinour July 27th FES entice listeners worldwide. l
20th issue will focus on ! || annuaf review of this music = Billboard tunes its ears to
the role of the Spanish § markst. Jzzz Editor im this expanding market in
sound and their artists Macrnie sums up the current its August 3rd spotlight.
impact on pop culture, state ¢f jezz by examining its Coverage will feature a
Spanish rock and the emerging rends and key general overview of audio
status of emerging Latin issues. Orher features books including market |
acts. The Spotlight will explore fcreign licensing strategies, audio publisher
also provide an at-a- avenues, international reach, web sites, upcoming
glance guide to key radio gigs at relail as a marketing fourth quarter releases
outlets in Spain, their trend and year-to-date and the state of the UK
audience and formats. ; recaps of both Jazz and market. Other topics to
Also, a focus on Conterrporary Jazz charts. be explored are spoken
Barcelona-based dance word and the growing
labels, Spain’s music presence of audio books
publishers and this at video stores.
exciting growth market!
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MIDENS Asia meeting in Hong
. Kong <iill resonating thrc_gh-
out the indusiry, the heal con-
tinLes bo rise from this market-
place Billboard's third quar-
terly Tragazine within a mag-
azine® reports on the area’s
most recen: events, trends
and A< a/Pacific acts treaking
in both the nomeland and
abmec Coverage will also
explo-e the success Western
acts are experiencing n Asia
Pacific. Join Billboard ir 'ts
commitment to this ever-
evclvry region.

Contact.
Armanda Guest
613-€824-8260
Gene Smith
212-£36-5001
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Iésue Date Aug 17 HM-.JJ Publication Date: S

”'" Ad Close: July 23

) ;-1 B llboard’s Augusi 17th
~ issue debuts comp-ehensive

coverage of the Recional
Mexican Music market. This
issue exp ores the wide vari-
eties of this exciting genre,
inzluding Tejano. Lazin
American Bureau Chief John
Lannert p-ovides an encom-
passing overview ¢’ the mar-
ket's strength as documented
by curreni rad.o play and
sales activity. The spotlight
also fealures profiles on the
lasels warking the music, the
rising stars, and a complete
year-to-date recap cf the
R=gional Mexican charts.

Contact:
Daisy Sucret

(P): 213-728-0134
(F): 213-525-2395

0

==,

Place your
ad today!

212-536-5004 - PH
212-536-50055 - FAX
KEN PIOTROWSKI

PAT ROD JENNINGS
DEBORAH ROBINSON
KEN KARP

B SR TR T
213-525-2307 - PH
213-525-2394/5 - FAX
JODIE FRANCISCO
LEZLE STEIN
ROBIN FRIEDMAN

$15-321-4294 - PH
$15-320-0+54 - FAX
LZE ANN PHOTOGLO

305-441-7276 - PH
305-441-7689- FAX
4NGELA RODRIGUEZ

. October 9  ASIA PACIFI/AUSTRALIA

)

- Ad Close: August 2 | o

comprehensive reference

212-536-5008

$13-9824-8260 - PH
$13-9824-8263 - FAX

T1e ITDis a complete and AMANDA GUEST

source for the talert and tour-
ing industry with 1€,000 listincs
including artists & managers,
hotels, agents, souad & lightirg
services, clubs & vanues, char-
ter transportation a1d more. It
containe all that is needed to
boo< takent, promote tours, and
tzke care of business, all in one
single, easy-to-use reference
source. An ad in tre ITTD
means access to the talent and
tcuring personnel who need
yOur SEIviCes.

44-171-323-6686 - PH
44-171-323-2314 - FAX
CHRISTINE CHINETTI
ZATHERINZ FLINTOFF

331-4549-2933 - PH
331-4222-0366 - FAX
FRANCOIS MILLET

Contact:
Los Aageles: Dan Dodd
213-525-2299

hew York: Kara DioGuardi

©13-525-2307
DAISY DUCFET

81-44-433-4067 PH/FAX
TOKURO AENYAMA
213-650-3°71 - PH
213-650-3-72 - FAX
AKlI KANEKO

39+(0)362+54.44.24 - PH
39+(0)362+54.44.35~ FAX
LIDIA BONGUARDO
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BiLLBOARD'S H E AT S E E K E [R S.ALBUM CHART

COMPILED FROM A NATIONAL SAMPLE OF RETAIL STORE AND RACK SoundScan® The Heatseekers chart lists the best-seliing titles by new and developing artists, defined as those who have never appeared in the
Bie SALES REPORTS COLLECTED, COMPILED, AND PROVIDED BY I I [T1H top 100 of The Billboard 200 chart, Wheh an album reaches this lovel. the album and ine artists Subsequent albams are immed-
) ﬁ — 5 n ately ineligible to appear on the Heatseekers chart. All albums are available on cassette and CD. *Asterisk indicates vinyl LP is
I y 2 ugd ; = ARTIST FOR WEEK ENDING JUNE 22, 1996 TITLE available. () Albums with the greatest sales gains. © 1996 Billboard/BPI Communications.
== © | |ABEL & NUMBER/DISTRIBUTING LABEL (SUGGESTED LIST PRICE OR EQUIVALENT FOR CASSETTE/CD)
Ak K NO.1 & & & 26 15 14 | CASSANDRA WILSON BLUE NOTE 32861/CAPITOL (10.98/15.98) NEW MOON DAUGHTER
@ 9 6 | TINA ARENA EPIC 67533 (10.98 EQ/16.98) DON'T ASK 31 | 3 | JORDAN HILL 143 82849/AG (7.98/11.98) JORDAN HILL
(2)] — | 1 | RHETT AKINS DECCA 11424/MCA (10.98/15.98) SOMEBODY NEW 35 | 3 | THE WALLFLOWERS INTERSCOPE 90055 (10.98/16.98) BRINGING DOWN THE HORSE
(&P 6 | MINDY MCCREADY BNA 66806/RCA (10.98/16.98) TEN THOUSAND ANGELS — | 1 | DONELL JONES UNTOUCHABLES/LAFACE 26025+ ARISTA (10.98/15.98) MY HEART
4 | L | 11 | GOLDFINGER 1010 53007/UNIVERSAL (10.98/16.98) GOLDFINGER — | 1 | MISSISSIPPI MASS CHOIR MALACO 6022 (10.98/14.98) I'LL SEE YOU IN THE RAPTURE
] 3 9 DISHWALLA A&M 540319 (10.98/15.98) PET YOUR FRIENDS @ . 1 KENNY CHESNEY BNA 66908/RCA (10.98/15.98) ME AND YOU
6 4 10 MAXWELL COLUMBIA 66434 (7.98 EQ/11.98) MAXWELL'S URBAN HANG SUITE 12 21 37 | JIM BRICKMAN wiNDHAM HILL 11164 (9.98/15.98) BY HEART
(3D 7 | 8 | THEREFRESHMENTS MERCURY 528999 (8.98 EQ/14.98) FIZZY FUZZY BIG & BUZZY 33 | 25 | 35 | DEBORAH COX ARISTA 18781 (10.98/15 98) DEBORAH COX
6 | 31 | KENNY WAYNE SHEPHERD GIANT 24621/ WARNER BROS. (1098/15.98) LEDBETTER HEIGHTS 39 | 2| PUFF JOHNSON WOrK 53022/COLUMBIA (10.98 FV16.98) LS
(3D 1t BB RICOCHET coLuman 67223 10.98 EX15.98 RICOCHET | [39) 1 | PATTI ROTHBERG emI 36834 (1098/15 98) BETWEEN THE 1 AND THE 9
LU 7 Dy PRONG EFCs6845" (1096 FG/I50e) RUDE AWAKENING 3 | 36 | 42 | POINT OF GRACE WORD 67049/EPIC (9.98 EQ/15.98) THE WHOLE TRUTH
11 5 11 THE VERVE PIPE RCA 66809 (10.98/15.98) VILLAINS -
= i T = = 37 24 3 LIL H.D. PRIORITY 53984* {10.98/16.98) STEEL ON A MISSION
MARK KNOPFLER WARNER BROS. 46026 (10.98/16.98) GOLDEN HEA
38 26 14 LUSH 4AD/REPRISE 46170/WARNER BROS. (10.98/16.98) LOVELIFE
13 10 12 DJ KOOL CtR 7209 (10.98/15.98) (LET ME CLEAR MY THROAT)
- 39 38 | 35 | MYSTIKAL BIG BOY 41581/JIVE (10.98/15.98) MIND OF MYSTIKAL
14 13 21 ENRIQUE IGLESIAS @ FoNOVISA 0506 (10.98/13.98) ENRIQUE IGLESIAS %
e — TRU NO LIMIT 53983*PRIORITY (10.98/16.98) TRUE
(15)] 19 | 8 | SOUTHERN CULTURE ON THE SKIDS GEFFEN 22821 (3 98/12.98) DIRT TRACK DATE
=" . . AMANDA LL
= 1 GRANT LEE BUFFALO SLASH/REPRISE 46250/WARNER BROS. (10.98/15.98) COPPEROPOLIS ! LI RS B G SO B E gl
@D — | 1 | voun LAY arantc 828436 (10.9815.98) BLACK ‘N DANGEROUS — | 1 | SQUIRREL NUT ZIPPERS MAMMOTH 0137 (10.96/14.98) aer
18 14 8 PLANET SOUL STRICTLY RHYTHM 325+ (9.98/14.08) ENERGY + HARMONY 43 29 13 CHANTAY SAVAGE RCA 66775 (10.98/15.98) | WILL SURVIVE {(DOIN’ IT MY WAY)
19 2 3 COMMISSIONED BENSON 4184 (10.98/15.98) JRREPLACEABLE LOVE 4 27 5 LOS TIGRES DEL NORTE FONOVISA 6049 (7.98/11.98) UNIDOS PARA SIEM_PRE
23 | 4 | KENNY LATTIMORE COLUMBIA 67125 (10.98 EQ/16.98) KENNY LATTIMORE 45 | 42 | 9 | OLGA TANON WEA LATINA 13667 (8.98/13.98) NUEVOS SENDEROS |
21 | 17 | 31 | 3T M550 MUSIC 57450/EPIC (10.98 EQ/15.98) BROTHERHOOD — | 1 | CARCASS EARACHE 60160 (10.98/16.98) SWANSONG
2 | » 3 JUNIOR BROWN MCG CURB 77843/CURB (10.98/15.98) SEMI-CRAZY —_ 2 JACI VELASQUEZ MYRRH 4025/WORD (7.98/11.98) HEAVENLY PLACE
23 16 9 JO DEE MESSINA CURB 77820 (10.98/15.98) JO DEE MESSINA 48 | 41 17 | 2 UNLIMITED RADIKAL 15446/AVEX-CRITIQUE (10.98/15.98) HITS UNLIMITED
24 18 10 | BAHAMADIA CHRYSALIS 35484*/EMI (9.98/15.98) KOLLAGE 49 37 25 | LEE ROY PARNELL CAREER 18790/ARISTA (10.98/15.98) WE ALL GET LUCKY SOMETIMES
25)| 28 | 11 | POE MODERN 92605/AG (10.98/15.98) HELLO 50 | 46 5 SHAKIRA SONY 81795 (7.98 EQ/12.98) PIES DESCALZOS

HISTORY—MAKING: Reprise
Nashville accomplished exactly
what it wished prior to the debut
from country newcomer Paul
Brandt, “Calm Before The
Storm,” released June 11.

“The first part of our plan is
100% successful,” says Bob

Fish Tales. Pearl Jam's Jeff
Ament, Tribe After Tribe's Robbi
Robb, and Seattle band Pilot’s
Richard Stuverud have joined
forces as Three Fish. The
band'’s self-titled Epic debut,
released June 11, treads into
the trippy territory of Jane’s
Addiction and the hypnotic
rhythms of Tribe After Tribe and
features Middle Eastern influ-
ences. “Laced” is the first single
for mainstream and modern
rock radio. The tour kicks off in
Minneapolis July 3 and wraps
up in Seattie July 31.

Saporiti, senior VP of market-
ing at Warner/Reprise Nash-
ville. “We wanted to establish
him at radio, and we did.”

“My Heart Has A History,”
the first single from the Canadi-
an artist, who wrote or co-wrote
six songs on his album (Bill-
hoard, April 27), has been on the
Hot Country Singles & Tracks
chart for 16 weeks and is cur-

rently at No. 18 with a bullet.
The label’s well-laid plan
worked nicely: It took the charm-
ing 23-year-old, known to win
people over in person, to radio
stations across the country to
play acoustically and set up a
showease at the Country Radio
Seminar in March. The week
programmers returned from
the seminar, “My Heart Has A
History” was sitting on their
desks. The street date for the
album, which was produced by
Josh Leo (Alabama, Kathy
Mattea, Nitty Gritty
Dirt Band), was
smack in the middle

1 The Refreshments, Fizzy Fuzzy Big & Buzzy |
Z »E

Brotherly Love. A fresh new
acoustic country duo, the Guthrie
Brothers, unleash their self-titled
debut June 25 on Next Horizon. An
electronic press kit on the album, a
heartfelt tribute to their father, will be
fed via sateilite to TV stations on
Father’s Day. The two appeared on
TNN'’s “Prime Time Country” June 14
and will play throughout their home
state of Wisconsin in July and
August. “In The Eyes Of My Dad” is
the first single.

POPULAIRUPIRISIN &GS,

BILLBOARD’S WEEKLY COVERAGE OF HOT PROSPECTS FOR THE HEATSEEKERS CHART * BY CARRIE BORZILLO

that 250,000 people will attend.

P LUGGING AWAY: Soulful
singet/songwriter Martin Sex-
ton has been playing coffee-
houses, open-mike nights, and
street corners in and around
Boston since 1989. Now he has
received some long-overdue
national recognition.

In 1994, the two-time Boston
Music Awards honoree won the
National Academy of Songwrit-
ers’ artist of the year award.

REGIONAL HEATSEEKERS NO.!s JESCRCENNEE KSR I

S .

MOUNTAIN

of Nashville’s Fan s

Faiy, at which Brandt
performed June 12.
“There’s so much
stuff out there, [but]
we knew that he is so
personable and wise
beyond his years that
when he goes one-on-
one with people, he
wins them over. That
really gave us a leg

i

i

EAST NORTH CENTRAL
Tina Arena, Don't As

—

~ NORTHEAST
Dishwaila, Pet Your Friends

“Black Sheep,” was
released May 21 on
the Medfield, Mass.-
based independent

]

= I

A

WEST NORTH CENTRAL
Mindy McCready, Ten Thousand Angels |

label Eastern Front
Records.

“Black Sheep

clocked in at No. 4 in

- the Northeast Region-

al Roundup for the

{ MIDDLE ATLANTIC '
Maxwell, Maxwell's Urban Hang Suite J .
o ey week ending Saturday

[

PACIFIC
Young Lay, Black ‘N Dangerous

o
|

up,” says Saporiti of
the radio promotion
tour. “He’s beyond
another pretty hat.”
Brandt, a former
registered nurse, will be touring
this summer. He'll play a few
dates with Clay Walker and
George Strait, will be on the
Wal-Mart tour the first week of
July, and is playing the Fruit of
the Loom-sponsored concert
event that Saporiti calls “the
Woodstock of country music” at
the Atlanta Speedway during the
Olympics July 12. It is estimated

SOUTH CENTRAL
Rhett Akins, Somebody New

Throat)

ARG |

(15).
Jennifer Lennox
of Eastern Front says

' THE REGIONAL ROUNDUP

Rotating top 10 lists of best-selling titles by new and developing artists.

EAST NORTH CENTRAL
. Tina Arena Don't Ask
- The Verve Pipe Villains
Maxwell Maxwell's Urban Hang Suite
Rhett Akins Somebody New
Prong Rude Awakening
Ricochet Ricochet
Mindy McCready Ten Thousand Angels
Kenny Wayne Shepherd Ledbetter Heights
Dishwalla Pet Your Friends
Goldfinger Goldfinger

SOONTLAWL -

-

=

SOUTH ATLANTIC
D) Koot {Let Me Clear My Throat)
Rhett Akins Somebody New
Tina Arena Don't Ask
Squirrel Nut Zippers Hot
Dishwalla Pet Your Friends
Maxwell Maxwell's Urban Hang Suite
Mindy McCready Ten Thousand Angels
Goldfinger Goldfinger
Shakira Pies Descalzos
Southern Culture On The Skids Dirt Track Date

OCWENIUM A WN =

the good showing in

the Northeast for that

week can be largely

attributed to 200

copies of “Black

Sheep” being sold at
Sexton’s album-release party
June 1in Somerville, Mass., and
to strong airplay in the region
and constant touring.

Triple-A, college, and public
radio stations giving “Black
Sheep” a shot include WXPN
Philadelphia, KERA Dallas,
WADN Boston, KNEW San
Francisco, and WCBE Colum-
bus, Ohio.

Sexton, who has a publishing
deal with Sony Music Publish-
ing, is touring major cities across
the country and has shared the
stage with Stephen Stills, Art
Garfunkel, Jackson Browne,
and John Hiatt.

His current tour schedule
takes him to several colleges,
folk festivals, and clubs through
the end of September.

Colourful Debut. “Mistaken
Identity,” the new 550 Music
solo album from Living Colour
founder and guitar whiz Ver-
non Reid, comes in at No. 19
in the Northeast Regional
Roundup this week. Catch
Reid on tour with King Crimson
this summer.

ROAD WORK: Epiphany
Records’ Beat Angels, whose
“Unhappy Hour” was produced
by Gilby Clarke, head out on a
mini-tour of the West Coast July
3-18 ... Priority’s Magnapop,
whose “Open The Door” debuts
at No. 40 on Modern Rock
Tracks this week, take the stage
with Island’s Local H Friday
(14) through June 22 and with
Capitol’s tripl3fastaction June
24-Aug. 4.
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Billboard

FOR WEEK ENDING JUNE 22, 1996

Compited from a national sample of airplay supplied by Broadcast Data Systems Radio Track service. 94 R&RB stations
are electronically monifored 24 hours a day, 7 days a week. Songs ranked by gross impressions, computed by cross-
referencing exact times of airplay with Arbitron listener data. This data is used in the Hot R&B Singles chart.
1EE
2|29 EN
w5 |& | TITLE o |5 | & | TITLE
Z | 3| = | ARTIST (LABEL/DISTRIBUTING LABEL) £ | 3| 2 | ARIIST (LABEL/DISTRIBUTING LABEL)
HAY
* % NO.1T x % 4 | 4 | CRUCIAL CONFLICT (PALLAS/UNIVERSAL)
YOU'RE MAKIN' ME HIGH [ LET IT FLOW
@ 2|5 TONt BRAXTON (LAFACE/ARISTA} | wk at No, | | 3913529 TONI BRAXTON (ARISTA)
g | TOUCH ME, TEASE ME | PLEASE DON'T GO
(D] 619 CASE FEAT. FOXKY BROWN (SPOLED || 40|32 | 12 {ysaTURe (MCA)
WHY | LOVE YOU SO MUCH IT'S A PARTY
@3] MONICA (ROWDY/ARISTA) 851 4 | gUSTA RHYMES FEAT. ZHANE (ELEKTRAEEG)
| CAN'T SLEEP BABY (IF I) C'MON N' RIDE IT (THE TRAIN}
@ 5 7 R.KELLY (JIVE) %5 |8 QUAD CITY DJ'S (QUADRASOUND/BIG BEAT)
THA CROSSROADS YOU SAID
@) 7|12 BONE THUGSN-HARMONY (RUTHLESS/RELATMITY) 431425 MONA LISA (ISLAND)
YOU'RE THE ONE FOREVER MORE
6414 SWV (RCA) (3D 49 | 8 PUFF JOHNSON (WORK/COLUMBIA)
GET ON UP 5 O'CLOCK
8 ] 10 Jopec mew 45| 41| 18 | RoNCHALANT (MCA)
KILLING ME SOFTLY ASCENSION (DON'T EVER WONDER)
8 | 1|17 Fugees {RUFFHOUSE/COLUMBIA) 62| 3 | MRxwELL {COLUMBIA)
KISSIN' YOU NOBODY KNOWS
9 | 10115} 7o7a tBAD BOY/ARISTA) 47| 51| 27 | T4 Tony RICH PROJECT (LAFACE/ARISTA)
ALL THE THINGS (YOUR MAN WONT DO) ELEVATORS
1019 | 23| g asLandy 65| 2 | GUTKAST (LAFACERISTA)
ALWAYS BE MY BABY DON'T WANNA LOSE YOU
11| 11| 18 | iaRiati CAREY (COLUMBIA) ] 49|38 14 LIONEL RICHIE (MERCURY)
HOUSE KEEPER [ A THIN LINE BETWEEN LOVE & HATE
16| 11 MEN OF VIZION (MJJ/550 MUSIC/EPIC) | 50|48 | 20 H-TOWN (JAC-MAC/WARNER BROS.)
13| 13|19 | KEEP ON, KEEPIN' ON 511361017 SLOW JAMS
MC LYTE FEAT, XSCAPE (FLAVOR UNITEASTWEST) Q IONES FEAT. BABYFACE & TAMAWITHPORTRATQWEST)
LADY THE BIZNESS
141122 O'ANGELO (EMI) S2(52 | 5 | pElAsoUL FEAT COMMON SENSE (TOMMY BOY)
15141 6 1 LIKE 53154 7 2 OF AMERIKAZ MOST WANTED
MONTELL JORDAN FEAT. SLICK RICK (DEF JAMMERDURY) 2PAC FEAT. SNOOP DOGGY DOGG (DEATH ROW)
ONLY YOU DOIN IT
16186 112 FEAT. THE NOTORIOUS B1.G. (BAD BOY/ARISTA) 54153 |19 LL COOL J (DEF JAM/MERCURY)
YOU ME AND THOSE DREAMIN' EYES OF MINE
2|7 MONIFAH (UPTOWN/UNIVERSAL) (85 64| 2 D'ANGELO (EM1)
BACK TO THE WORLD GETTIN' IT
28| 4 | TEVIN CAMPBELL (QWEST/WARNER BROS.) 75 | 7 | 003 ORI AT PARUAWENT R NGCELCDANGEROLS!
TWISTED Y BOO
25| & | KEITH SWEAT (ELEKTRAVEEG) 71| 2| GhosT Town bJ's (S0 SO DEF/COLUMBIA}
NEVER TOO BUSY TRADE IN MY LIFE
27| 9 | KENNY LATTIMORE (COLUMBIA) 58 |5 | 19 R.KELLY JIVE)
DOWN LOW (NOBODY HAS TO KNOW) RENEE
41930 g KELLY FEATURING RONALD ISLEY (JIVE) 5943|116 LOST BOYZ (ISLAND)
THEY DON'T CARE ABOUT US EVERLASTING LOVE
(@22 8 MICHAEL JACKSON (EPIC) 66 | 2 | mary . BLIGE (LAFACE/ARISTA}
GET MONEY PARTY 2 NITE
317|130 JUNIOR M AF.IA. (UNDEAS/BIG BEAT/ATLANTIC) 61150 | 6 | [apner (MOTOWN)
COUNT ON ME 1NCE AGAIN
24| 15 | 17 | \G{TNEY HOUSTON & CECE WINANS (ARISTA) —| 1 | ATRIBE CALLED QUEST (JIVE)
AIN'T NOBODY HE'S NOT GOOD ENOUGH
252318 FAITH EVANS (BAD BOY/ARISTA) 6338 5 SOLO (PERSPECTIVE)
AIN'T NO NIGGA LET'S STAY TOGETHER
28|12 JAYZ FEAT FOXXY BROWN (FREEZERCCARELLAPRIORTY) 64 _57 4 | ERIC BENET (JAC-MAC/WARNER BROS )
READY OR NOT LET ME CLEAR MY THROAT
31| 13| FuGEEs (RUFFHOUSE/COLUMBIA) 85|59 | 11| 5ykooL (CLR}
IF | RULED THE WORLD IN THE HOOD
471 2 | Nas (cotumBia) . 70| 3| poneLL jones (UNTOUCHABLESALAF ACE/ARISTA)
LET'S LAY TOGETHER SCARRED
23|20 | 21| 7 Sy BROTHERS {ISLAND) 87163) 7 LUKE (LUTHER CAMPBELL)
1 WILL SURVIVE BLACKBERRY MOLASSES
_30_3 42 CHANTAY SAVAGE (RCA) 1 MISTA (EASTWEST/EEG) i
SITTIN’ UP IN MY ROOM 8RING IT ON
31|26 |28 BRANDY (ARISTA) 696010 KINO WATSON (COLUMBIA}
LOUNGIN FOR THE LOVE OF YOU
@37 4 LL COOL J (DEF JAM/MERCURY) K JORDAN HILL (143/ATLANTIC)
33| 33 | 20 | EVER SINCE YOU WENT AwAY 71 61| 6 | IF ANYBODY GETS FUNKED UP . .,
ART N SOUL (NATURE BOY/BIG BEAT/ATLANTIC) GEORGE CLINTON & THE P-RUNKALLSTARS (S50 MUSICH
NOT GON’ CRY BABY LUV
34| 3429 MARY J. BLIGE (ARISTA) — | 1| GroovE THEORY (EPIC)
@ 0] 4 HOW DO U WANTIT 1 | CONFESS
2PAC (FEAT. KC AND JOJO) (DEATH ROWANTERSCOPE) BAHAMADIA (CHRYSALIS/EMI)
iT'S YOU THAT'S ON MY MIND CALIFORNIA LOVE
39| 8 | quinpon (vIRGIN 14|67 |24 2PAC(FEAT. DR DREAND R TROUTMAN) (DEATH ROW)
ONE FOR THE MONEY LIKE A WOMAN
37 | 30 | 16 | {ioRACE BROWN (MOTOWN) (@ 1 | THE TONY RICH PROJECT (LAFACE/ARISTA)

C) Records.with the greatest airplay gains. © 1996.Billboard/BPI Communications.

HOT R&B RECURRENT AIHPlAY

1 [ 11 BEFORE YOU WALK OUT OF MY LIFE 14113 HEY LOVER
MONICA (ROWDY/ARISTA} LL COOL J (DEF JAM/MERCURY)
STILL IN LOVE BEST FRIEND
2 T2 BRIAN MCKNIGHT (MERCURY) 151535 BRANDY (ATLANTIC)
33| 6| 1MISS YOU (COME BACK HOME) 16116 | 35 CAN'T YOU SEE
MONIFAH (UPTOWN/UNIVERSAL} TOTAL FEAT THE NOTORIOUS B.I.G (TOMMY BOY)
TELL ME DON'T TAKE iT PERSONAL
4 1110 GROOVE THEORY (EPIC) 17|23 | 34 MONICA (ROWDY/ARISTA)
NO ONE ELSE IF YOU LOVE ME
515 3 TOTAL (BAD BOY.ARISTA) 182249 BROWNSTONE (MJJ/EPIC)
61817 DNE SWEET DAY 19|21 | § | BABY, BABY, BABY, BABY, BABY..
MARIAH CAREY & BOYZ Ii MEN (COLUMBIA) R. KELLY (JIVE)
719139 LOVE U 4 LIFE 20| 19 | 17 | ALREADY MISSING YOU
JQDEC! (MCA) GERALD LEVERT & EDDIE LEVERT, SR. (EASTWEST)
8411 WHO CAN | RUN TO 21|20 39 THIS IS HOW WE DO IT
XSCAPE (SO SO DEF/COLUMBIA) MONTELL JORDAN (PMP/DEF JAM MERCURY)
9|6 |3 | WHERE DO U WANT ME TO PUTIT 22 14 | CRUISIN
SOLO (PERSPECTIVE) D'ANGELO (EMI)
10(10] 9 EXHALE (SHOOP SHOOP) px] 29 | BEFORE | LET YOU GO
WHITNEY HOUSTON (ARISTA) BLACKSTREET (INTERSCOPE)
FANTASY _ BROKENHEARTED
11114 MARIAH CAREY (COLUMBIA) 24 12 BRANDY (ATLANTIC)
121217 SOON AS | GET HOME 25| | 10| YOU PUT A MOVE ON MY HEART
FAITH EVANS (BAD BOY/ARISTA) QUINCY JONES INTRODUCING TAMIA (QWESTMWB )
13112129 WATERFALLS Recurrents are titles which have appeared on the Hot R&B
TLC (LAFACE/ARISTA) Singles chart for 20 weeks and have dropped below the top 50.

R&B SINGLES A-Z
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TITLE (Publisher —

1,2, 3,4 (SUMPIN' NEW) (T Boy, ASCAP/Boo Darkdy, ASCAP/Soreen
Gems-EMUBVDHL 1

5 0"CLOCK (ARALL. ASCAP/Deez Nutz, ASCAP)

AINT NOBODY/KISSING YOU (Cryra Baby, BMYlance Carrbs,
BW/EM Badwood, BNt Seet Turnel BMAsin Cambs,
ASCAPAp ASCAPHL

AINT NO NiGGA/DEAD PRESIDENTS (Uit bu, BV Bege,
BMIALR st Moon BMAHrem BV

ALL ABOUT YOU (Prertah Davis, BMWarmen Rebmson BMAM
Townsard, BMVA T Zachery, BMVEM Blackevood, BV Two Tul-Eruft
B

Licensing Org.) Sheet Music Dist.

ALL I NEED (Copyht Cartral

ALL THE THINGS (YOUR MAN WONT DO) (FROM DONT BE A
MENACE...) (Fade 2 Biack ASCAP/Tallest Tree, ASCAPA xten Agenda,
ASCAPFoiCram It ASCAP) HL

ALWAYS BE MY BABY (Sory/AJV LLE, BMYRye, BMYSo SoDef.
ASCAP/EM Aprl, ASCAP /1l Keek ASCAP/Ar Corirol ASCAPO/BO ke,
ASCAPAE Tyame ASCAP) MEMAHL

BACK TO THE WORLD (1l Keel ASCAP Jarmey Jaz, ASCAP/Eiasul.
ASCAP/Gatnele's Sorg, BVI)

BECAUSE YOU LOVED ME (FROM UP CLOSE & PERSONAL)
(Reaksongs. ASCAP) WeM

BOOM BIDDY BYE BYE (MCA ASCAP/Saul Assasis, ASCAPHis Fram
0a Bong ASCAPPhyeakas Ada Phurk ASCAPBMVC ASCAPY
BRING IT ON (Unachg ASCAPMCA ASCAP)

CAJUN MOON (Mushuerlag Inersong GmbH, ASCAPAWarmer Chappel,
ASCAPWBM

CAN'T BE WASTING MY TIME (FROM DON'T BE A MENACE )
Moo, BIVIMEss Avenue, BMYPoyGram it BMVanessa ASCAPAVWy
T Sars ASCAP/Clyce Otrs, ASCAP/MrSex, ASCAPAEM A ASCAP)
HLAMBM

CANT HANG/DO YOU WANT TG (Wamer- Tamertane, BWWBoche-
Lo, BVYS0 So Def, ASCAPAEM AL ASCAP/fr Corrol, ASCAP Top Bl
ASCAP/Brockyn Basart ASCAPY WEBM

CLONES (Grand Negaz, BMI)

C'MON N’ RIDE IT (THE TRAIN) (Ceesa, BMYSa-velle,
BVUncheppel BMOHL

COUNT ON ME (FROM WAITING TO DHALE) (Eraf BMSay/ATV
Sorgs, BMYFox Fim, BMNgpy. ASCAPAurama ASCAPYWBM

DOIN IT (UL Cool , ASCAP/Del Jam, ASCAP/Sadyah, BMVEM Biackwond,
BWanceCombs, BMOHL

DON'T WANNA LOSE YOU (EM Apri, ASCAPFye Tyme. ASCAPABR.
ACAPHL

DON'T YOU WORRY (EM Vign BMICal-Gene, BMCa-Rock.
ASCAP/Zomba BMD

DOUBLE TROUBLE (Visan ASCAP/Spirmas Chace, ASCAP/BDP,
ASCAP/Zoimba, ASCAP Wamer- Tamertane, BMY Saried, BV WBM
DOWN LOW (NOBODY HAS TO XNOW) Corba, BMR Kely, BM)
wem

THE EARTH, THE SUN, THE RAIN (Eict Walft ASCAP/EM Vign.
ASCAP/Secy Plersa, BMYChrysaks, BMD HAWEM

EVER SINCE YOU WENT AWAY (Nati e Boy, ASCAP/Tayr's D,
BMYBeauth Mess BMYFatz, BMYPolGram it ASCAPY HL

FAKIN JAX (Rhyme Fro ASCAPOrmaris Unde, ASCAPHowe,
ASCAP/Pete Rock ASCAP)

FASTLOVE (Big Geoff, PRSChappel. ASCAP/Baby Frgrs ASCAP Freddie
Dee, BVt Brtie, ASCAP) WEM

FOREVER MORE WB, ASCAP/GratiLicke Sy, ASCAP M D,
BVVENSgn BMHackey, ASCAP) WBM

FOR THE LOVE OF YOU Musc Cap. O Amenca, BV Ban Beat
v

GET MONEY (BgPtypa, ASCAP/Undess BMVEZ Eees ASCAP/AL
ASCAP/EM Apr ASCAP/usin Cormbs, ASCAPAVB, ASCAP) H MEM
GET ON UP (EM Apri, ASCAP/Daivin DeGresie, ASCAPALBN. ASCAP el
Haley, ASCAP)

GET YOUR THING OFF (Wakted, BMAynca, BMCiveland's Own BV
HANG ‘EM HIGH (Tex Grarm, ASCAPAC Conbxy, ASCAP/Dusly Fngsrs,
BVUnart BVMUAM. BV

HAVE | NEVER (Ecaf, BMYSory/ATV Songs, BMO HL

HAY (Sakap, BMAIG, BMYBreepor, BMD

HE'S NOT GOOD ENQUGH (EM A ASCAP/Fie Tyme. ASCAPNew
HOUSE KEEPER MOV, BMYDorvl ASCAP/Sweetly Meloddes, ASCAP)
HOW DO U WANT IT/CALIFORNLA LOVE oshua's Dream.
BVIAierscope Peart, BMWamer Tamertane, BMBlacdkvHspanc,
ASUAP/Sugp, ASCAPEmoni's ASCAP)

HOW DO YOU TELL THE ONE (Sory/ATV Songs, BMiEca, BM)

| DON'T WANNA BE ALONE MuscCap OfAmenca, BMYCameo
Appearance By Rareses, BMandy, BMMCA ASCAPG.Spot
Bvippahe ACAPHL

IF ANYBODY GETS FUNKED UP (IT'S GONNA BE YOU) (Tcidee.
B

IF HEADZ ONLY KNEW... (XL ASCAP/Kerry Parter. ASCAP)

IF | KNEW THEN (WHAT | KNOW NOW) (MCA ASCAP/Per Lare,
ASCAP/Rava Me D'Bitra. ASCAP/Tim Canmon ASCAP D ey,
ASCAPArmpng Been BV iely s, ASCAP)

IF.| RULED THE WORLD @A ASCAP/Zamba, ASCAP/L2 Ad Lincer.
BVYSiam U Wel ASCAPFurk Groove, ASCAPMima, ASCAP)

IF IT'S ALL GOOD (Calour Cub, BMD

| GIVE IN (Bobby Cakivwed, BMYThe Must Force, BV Forte ASCAP)
I"LL DO ANYTHING FOR YOU EM A ASCAP e Tyme,
ASCAPNaw Perspecine, ASCAP)

I'LL NEVER STOP LOVING YOU Dxarmord Culs, BV Zamba, BVI)
HLAVBM

INNER CITY BLUES (bete ASCAP)

IN THE HOOD (Check Man ASCAP/Tahar, ASCAP/Ness. ity & Capore,
ASCAPMamer Chegrel ASCAP)

IT'S ALL THE WAY LIVE (NOW) (FROM EDOIE) Boo Dady,
ASCAP/T-Boy, ASCAP/Sony/ATVLLC, BMVVB/A Ptrat ASCAP/Salar,
ASCAPHAMBM

IT'S YOU THAT'S ON MY MIND (Hookeman BV Ricdacy Rawy,
BVCad Crlln, ASCAP)

1 WILL SURVIVE (PobGram | ASCAP/Pamen-Vibes, ASCAP HL

| WISH (Hares H & Vaertire, BM)
JOURNEY Dty s, ASCAP Saaxiy BVI)

KEEP ON, KEEPIN' ON (FROM SUNSET PARK) (SoSoléf,
ASCAP/EM A, ASCAP/Brookyn Bassed, ASCAP Top Bl ASCAP Mz,
BMWamer Tamerane, BVD HAWEBM

KISSIN' YOU (lam Shack L BV Troy Il BMYBrsong, ASCAP)

LADY (An-chon, ASCAP/1200 AM. ASCAP/Rrythm, ASCAPPobyGram it L
ASCAP

LET ME CLEAR MY THROAT (CLR ASCAPY

LET'S LAY TOGETHER (FROM DON'T BE AMENACE..) Zomba,
BMRKely, BM)WEM

LIVE AND DIE FOR HIP HOP (VI Al ASCAP/S0 S De,
ASCAP/Grattude Sky, ASCAPWB, ASCAP/Par Contral ASCAP Peraive.
ASCAPYWBMHL

MR. ICE CREAM MAN Bumn A, BMBEP, BM)

NASTY DANCER/WHITE HORSE (Ol BMYKoke. Mo & Noke:.
BV Sartron BMAVE ASCAP) WEM

NEVER T0O BUSY (WB ASCAP/Store Jam, ASCAPNess. Nty &
Capore, ASCAPYoung Legend, ASCAR/Chrysals, ASCAP)WEM
NOBODY KNOWS (e Shce. BMStff Shrt. BMAYIon, BMD (LM

NO MORE GAMES (PoyGram | ASCAP Freeke Srube Gargsta's.
ASCAPUndeas, BVIYClark's True Furk, BMMusc Com. O Amerca,
BVFour Kghts, BV HL

NOT GON' CRY (FROM WAITING TG EXHALE} (Ecaf, BMYSoryATV
Sangs, BV FoHim BM)WEM

ONE FOR THE MONEY (Zomba, BMHorace Brown, BMAanama,
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of units sold to SoundScan, Inc. This data is used in the Hot R&B Singles chart.
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3|32 3 13|9
2|5 || TITLE 2|5 | 8| TITLE
£ | 5| = | ARTIST (LABELDISTRIBUTING LABEL) Z | 3| 2 | ARTIST (LABEL/DISTRIBUTING LABEL)
————
5 COUNT ON ME
* % NO.1 &« 38| 30 | 14 | WATNEY HOUSTON & CECE WINANS (ARISTA)
HOW DO tJ WANT IT/CALIFORNIA LOVE 1 WILL SURVIVE
461 2 | rcaer oo cmpemron wate ] |39 |33 |19 | 8 PSaVace (RCA)
21117 THA CROSSROADS 4013716 FOREVER MORE
BONE THUGS-N-HARMONY (RUTHLESSRELATMTY) e PUFF JOHNSON (WORK/COLUMBIA
31213 YOU'RE MAKIN' ME HIGH/LET IT FLOW 13|15 EVER SINCE YOU WENY AWAY
TONI BRAXTON (L AFACE’ARISTA) ART N SOUL (NATURE BOY/BIG BEAT/ATLANTIC)
41313 WHY | LOVE YOU SO MUCHAINT NOBODY 2104013 MR. ICE CREAM MAN
MONICA (ROWDY ARISTA) MASTER P (NO LIMIT/PRIORITY)
51417 TOUCH ME, TEASE ME @) 49| 4 IF | KNEW THEN (WHAT | KNOW NOW)
CASE FEAT ROXKY BROWN (SPOILED ROTTENDEF JAM) li D EXTREME (GASOLINE ALLEY/MCA)
TWISTED IF | RULED THE WORLD
@ 1 KEITH SWEAT (ELEKTRA/EEG) | D Nas (COLUMBIA)
T
HAY PARTY 2 NITE
6 | 6 | CRUCIAL CONFLICT (PALLAS/UNIVERSAL) () 51 I 5 | [ADAE! (MOTOWN)
’1) 714 ONLY YOU 46 | 44 [ 9 LIVE AND DIE FOR HIP HOP
112 FEAT, THE NOTORIOUS B1.G. (BAD BOY/ARISTA) I KRIS KROSS (RUFFHOUSE/COLUMBIA)
@ ] KISSIN' YOU 47136 | 14 SLOW JAMS
TOTAL (BAD BOY/ARISTA) QONESFEAT. BPBYACE ATAVWITHFORTRAT QAESTME)
105 |10 YOU'RE THE ONE 48138/ 8 THE WORLD IS A GHETTO
SWV (RCA) GETO BOYS FEAT. FLAJ (RAP-A-LOT/NOO TRYBE)
GET ON UP HANG ‘EM HIGH
[11 11 ]6 | Jopeci mea 49|42 3 | saoatxiLouny
12 8 ] 7 | YOU 5041 3 OPERATION LOCKDOWN/DA WIGGY
MONIFAH (UPTOWN/UNIVERSAL) HELTAH SKELTAH (DUCK DOWN/PRIORITY)
131213 THEY DON'T CARE ABOUT US 5113411 ONE FOR THE MONEY
MICHAEL JACKSON (EPIC) HORACE BROWN (MOTOWN)
GET MONEY IF IT'S ALL GOOD
141 10| 20 | Ji0i0R MAF.1A. (UNDEASBIG BEAT/ATLANTIC) (52) - 1| CoLoUR cLUB (VERTEXVC)
1515 15 C'MON N’ RIDE IT (THE TRAIN) 5313516 DOINIT
QUAD CITY DJ'S (QUADRASOUND/BIG BEAT) LL COOL J (DEF JAM/MERCURY)
1614115 AIN'T NO NIGGA/DEAD PRESIDENTS. 54 | 47 {21 WHO DO U LOVE
JAY-Z FEAT. FOXXY BROWN (FREEZEROC-A-FELLA) “% | DEBORAH COX (ARISTA},
KEEP ON, KEEPIN' ON LADY
17|13 115 MC LYTE FEAT. XSCAPE (FLAVOR UNITEASTWEST) 35150 17 D'ANGELO (EMI)
ALWAYS BE MY BABY BOOM BIDDY BYE BYE
< | 18116 | 12| \zRian CAREY (COLUMBIA) — | 1| CYPRESS HILL (RUFFHOUSE/COLUMBIA}
1901717 HOUSE KEEPER 57148 | 14 SHADOWBOXIN'
MEN OF VIZION (MJJ/550 MUSIC/EPIC) GENIUSAGZA FEATURING METHOD MAN (GEFFEN)
PLEASE DON'T GO I'LL NEVER STOP LOVING YOU
20/18|8 (MMATURE (MCA} 588|575 J'SON {HOLLYWQOD)
SCARRED 3 DOUBLE TROUBLE
@D 25 | 10 LUKE (LUTHER CAMPBELL) 63 | 7| pDIONFEAT KRSONE ANDBRENDAK STARROMEELED)
2123111 AIN'T NOBODY/KISSING YOU 6055 8 THE EARTH, THE SUN, THE RAIN
FAITH EVANS (BAD BOY ARISTA} COLOR ME BADD GIANT/WARNER BROS.)
FASTLOVE LET'S LAY TOGETHER
23|26 | 7 | GEGRGE MICHAEL (DREAMWORKS/GEFFEN) 61|59 | 12| Tii¢ S.Ey BROTHERS USLAND)
ALL THE THINGS (YOUR MAN WONT DO) BRING IT ON
2411920 JOE {ISLAND) 625238 KINO WATSON (COLUMBIA)
1 RENEE BECAUSE YOU LOVED ME
25| 22| 13| (057 novz asLAND) 831541 5 | CELINE DION (550 MUSICEPIC)
| GIVE IN SO FLY
26145 8 BOBBY CALDWELL (SIN-DROME) (80 75| 2 DOMINO (OUTBURST/DEF JAMMERCURY)
2711281 4 IT'S ALL THE WAY LIVE (NOW) 65|61 4 IT'S YOU THAT'S ON MY MIND
COOLIO (TOMMY BOY/ISLAND) QUINDON (VIRGIN)
282117 DOWN LOW (NOBODY HAS TO KNOW) 6615326 SITTIN' UP IN MY ROOM
R. KELLY FEATURING RONALD ISLEY {JIVE) BRANDY (ARISTA)
5 O'CLOCK CAN'T HANG/DO YOU WANT TO
23|24 )18 NONCHALANT (MCA} 6716916 XSCAPE FEAT. MC LYTE (SO SO DEF/COLUMBIA)
@ B BACK TO THE WORLD 68|66/ 7 LET ME CLEAR MY THROAT
TEVIN CAMPBELL (QWEST/WARNER BROS.) DJ KOOL (CLR)
. A THIN LINE BETWEEN LOVE & HATE NO ONE ELSE
31| 20 | 21 | J.70wN UACMACWARNER BROS.) 69 | 62 | 28 | T0TAL (BAD BOV/ARISTA}
3229 6 IN THE HOOD 70 | 56 [ g OREGANO FLOW
DONELL JONES (UNTOUCHABLES1AFACE/ARISTA) | DIGITAL UNDERGROUND (CRITIQUE) |
YOU SAID FAKIN JAX
@_* 1] jiONALISA USLAND) 71|68 | 2 | [ FEATURING PETE ROCK (ELEKTRAVEEG)
342716 WOO-HAH!EVERYTHING REMAINS RAW 1217212 HE'S NOT GOOD ENOUGH
BUSTA RHYMES (ELEKTRA/EEG) SOLO {PERSPECTIVE} —
NOBODY KNOWS IF HEADZ ONLY KNEW...
35| 31 | 28 | ETONY RICH PROJECT (LAFACE/ARISTA) | 73164 8 | \eaThER B, (PENDULUM/EM!)
NEVER TOO BUSY ] WHERE I'M FROM
39| 7 | KENNY LATTIMORE (COLUMBIA) ! PASSION (MCA)
3713218 TRES DELINQUENTES 715(58 | 11 DON'T WANNA LOSE YOU
DELINQUENT HABITS {PMPALOUD) LIONEL RICHIE (MERCURY)
C) Records with the greatest sales gains. © 1996 Billboard/BPI Communications and SoundScan, Inc.

B3N8 & 88

~-88 BB & B

ASCAP/EM A ASCAP/Robert G Graham ASCAP/141-131,
ASCAP/2 st Carmbs, ASCAP/Akn Toney, ASCAP HWEBM

ONLY YOU (usinCamtrs. ASCAPEM Aol ASCAP/Amanl ASCAPHavn
Wales ASCAP/Sournds From The Soul ASCAP A argduce, BV HUWEM
OPERATION LOCKDOWN/DA WIGGY Dsagresabie ASCAPAY,
Macki ASCAP/ESP, BMYames-Tamertane, BMYShades OF Brodkdn,
ACAP)

OREGANO FLOW (PLttomele, BM Zomba BWEMMBASCAP WEM
PAIN | FEEL Batvay Batvay, BMMisam ASCAPZomta
ASCAPCrame Lve ASCAP)

PARTY 2 NITE (A-0-Dev, ASCAPAamer Ceppel ASCAPABS (e,
BMWamer-Tamertane, BMD WEM

PLEASE DON'T GO (arba, BMYHookman ASCAP WM

PO PIMP {Oreators Way, ASCAP)

RENEE (FROM DON'T BE A MENACE...) {Lost Boyz.
ASCAPNanessa ASCAP/My Two Sans, ASCAP/Oyde O, ASCAPVr S
ASCAP/EM A ASCAPFye Tyrme ASCAP WBMAHL

SCARRED {LCM Deep Sauth, BMD

SHADOWBOXIN® (Careers-BMIG BM/Ramecca BMVPoyGam intl
ASCAP/GIA ASCAPTHL

SITTIN' UP IN MY ROOM (FROM WAITING TO EXHALE) (.
BVISorw/ATV Sangs, BMYFox Fim, BV WBM

SLOW JAMS (Rudstngs. ASCAP Ao, ASCAP WBM

SO FLY (Gt Jam ASCAP/Al Ik ASCAP/Chrysalls. ASCAP)

SOUL FOOD (Organeed Noe, BVY/SHF Shit, B Goode Mob, BMVBg
Seyy, ACAP)

STAIRWAY TO HEAVEN (Vighty Three ASCAP) WEM

TEASE ME (Tar kU BMMOm BM)

THA CROSSROADS (Riéfess Attark ASCAPMVD Thug ASCAPMeerw,
BVYBowa ASCAPEM Aol ASCAP HL

THEY DON'T CARE ABOUT US (Viec, SMWarnes-Tanetre, BMDWEM
ATHIN LINE BETWEEN LOVE & HATE (FROM A THIN LINE_.)
(Cotlion BV Or Lose. BMarrer-Tamestne, BV WEM

.TIL THE COPS COME KNOCKIN' Sary/ATV LLC. BMMuszeved

ASCAPGan 21w ASCAP)

5  TOUCH ME. TEASE ME (FROM THE NUTTY PROFESSOR)
(Copyreht CorilMCA ASCAP/Chyra Ul ASCAPAQunmirn At Ya,
ASCAPWarmer Cheppel, ASCAP/Zomba, ASCAP HMVEM

67 TRES DELINQUENTES (Mermary Lost ASCAP Bk Wax
ASCAP Graveyard Shit ASCAP AT ASCAP WEBM

9 TWISTED Heth Saeat ASCAP/E/A ASCAPME, ASCAPDeep Saund,
ASCAP/Shart Dks, BMI)

91 WHERE I'M FROM (Chrysaks, BMVHooche Mama, BMAGv, BV Saus
Depat, BVamer- Tamerane, BMAnierscope Pearl BMVA oy Farke,
BM/Sad BM)

4 WHY | LOVE YOU SO MUCH (Wames-Tametare. BV bt Loo.

BV WEM

WITH YOU (Trboy, ASCAPAunie Furk BMD

WOO-HAH! GOT YOU ALL IN CHECK/EVERYTHING REMAINS

RAW (TZahs BVYSadhals, BMYEM Bickcod BMVer e Corbs BMDHL

THE WORLD IS A GHETTO (Far Out ASCAPPoyGram ASCAPHL

2 YOU'RE MAKIN' ME HIGH/LET IT FLOW (1396 Growe 78.

ASCAP/Abro, ASCAP/Ecaf, BMYSany/ATV Sorgs, BM) HLWEM

6  YOU'RE THE ONE (N's Steet ASCAP/Almn, ASCAP Sadndia.

ASCAPAOre O Ghetio Ho, ASCAPAWE, ASCAPAN dler Wormen Sings.

ASCAPAamer Chepped, PR WEM

YOU SAID (HopeNAHay & Hope ShalNa, ASCAP/Dowatitia

ASCAPAB ASCAPMakeg Musak ASCAP)

YOU (Soud On Sou, ASCAP/EM A ASCAP Thvee Boyz From Newerk,

ASCAPRurvel, ASCAPWamer Chappell ASCAP) HLMWBM
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- COMPILED FROM A NATIONAL SAMPLE OF RETAIL
STORE SALES REPORTS COLLECTED, COMPILED,
AND PROVIDED BY SoundScarlv®
FOR WEEK ENDING JUNE 22, 1996 Illlll
| ! SOUNDTRACK HUDLIN BROS /EPIC SOUNDTRAX 67636/EPIC (10.98/16.98)THE GREAT WHITE HYPE | 27
i z g 50 46 44 31 GOODIE MOB LAFACE 26018/ARISTA (10.98/15.98) SOUL FOOD 8
| » S
2 § ZE 3 g gg ARTIST TITLE E% @ 51 58 45 | AL GREEN THE RIGHT STUFF 30800/CAPITOL (10.98/16.98) GREATEST HITS | 34
== (5= o LABEL.& NUMBER/D!STRIBUTING LABEL (SUGGESTED LIST PRICE OR EQUIVALENT FOR CASSETTE/CD) o a 52 40 43 8 RANDY CRAWFORD BLUEMOON 92662/AG (10.98/15.98) NAKED AND TRUE 40
* % * NO. 1/GREATEST GAINER ® % % 53 | 41 | 38 | 4 | MC BREED WRAP 8154/ICHIBAN (10.98/15.98) TO DA BEAT CH'ALL | 34
@ 66 — 2 LOST BOYZ UNIVERSAL 53010¢ (10.98/15.98} 1 week at No. 1 LEGAL DRUG MONEY | | 54 39 42 7 NONCHALANT MCA 11265* (9.98/15.98) UNTIL THE DAY 20
* % * HOT SHOT DEBUT % % * 55 | 49 | 46 | 33 | THA DOGG POUND A’ DEATH ROW/INTERSCOPE 50546*/PRIORITY (10.98/16.98) BB DOGG FOOD 1
(@)| Newp 1 | SOUNDTRACK OEF JAM 531911%MERCURY (11.98/17.98) THE NUTTY PROFESSOR | 2 56)| 53 [ 57 | 47 | XSCAPE A 5050 DEF 67022%/COLUMBIA (10.98 EQ/15.98) OFF THE HOOK | 3
3 1 1 3 TOO SHORT DANGEROUS 41584*/JIVE {10.98/16.98) GETTIN' IT (ALBUM NUMBER TEN) 1 :7 o o 66 MYSTIKALyEGIB0YHTSE LINE(I 03815 23] MINDIOR MNSTHCs 14
4 v v 17 | FUGEES A’ RUFFHOUSE 67147%/COLUMBIA {10.98 EQ/15.98) THE SCORE 1 8 . 5 - EALTH EVARS A BAD S0y ZoodaRsTatossisse FNTH. 2
5 | 3 | 3 | 4 | THEISLEY BROTHERS T-NECK 524214/ISLAND (10.98/16.98) MISSION TO PLEASE | 2 * % * PACESETTER % % *
@ 5 10 | 47 | BONE THUGS-N-HARMONY A RUTHLESS 5539*/RELATIVITY (10.98/15.98) E. 1999 ETERNAL 1 30 | 77 e e O L
7 1 7 [ 9 [ 30 | R KELLY A?Jive 41579 (10.98/16.98) ROKELLY | 1 B0 | 42 | 36 [ 7 | VARIOUS ARTISTS 6os  INSOMNIA- THE ERICK SERMON COMPILATION ALBUM | 10
8 4 6 | 18 | 2PAC A® DEATH ROW/INTERSCOPE 524204*/ISLAND (19.98/24.98) ALLEYEZONME | 1 62 | — | 2 | PUFF JOHNSON WORK 53022/COLUMBIA (10.98 EQ/16.98) MIRACLE | 61
9 6 4 3 | MONIFAH UPTOWN 53004*/UNIVERSAL (10.98/15.98) MOODS...MOMENTS | 4 62 | 56 | 66 | 99 E&rﬁgggg%&mﬁ%%mﬁg) CREEPIN ON AH COME UP (EP) | 2
10 13 13 8 MASTER P NO LiMIT 53978*/PRIORITY (10.98/16.98) ICE CREAM MAN 3
63 50 51 37 GERALD LEVERT & EDDIE LEVERT, SR. @ EATHER AND SON 9
11| 14 | 12 6 | CELLY CEL SICK wiD' IT 41577/JIVE (10.98/16.98) KILLA KALI 4 EASTWEST 61869/EEG (10.98/15.98)
12 [ 12 | 7 | 11 | GETO BOYS @ RaPA-LOTNOO TRYBE 41555°MIRGIN (10.98/16.98) THE RESURRECTION | 1 64 | 48 | 45 | 37 | GENIUS/GZA @ GEFFEN 24813 (10.98/15.98) LIQUID SWORDS | 2
13 9 g 7 SWV RCA 664577 (10.98/16.98) NEW BEGINNING 3 65 | 57 | 59 | 83 | SADE A?EPIC 66686 (10.98 EQ/16.98) THE BEST OF SADE 7
(66)| 71 53 9 SOUNDTRACK PRIORITY 50576 (10.98/16.98) THE SUBSTITUTE 18
14 8 1 7 KIRK FRANKLIN AND THE FAMILY WHATCHA LOOKIN’ 4 3 .
GOSPO CENTRIC 72127 (9.98/13.98) 61 | 60 | 27 | IMMATURE mCA 11385* (9.98/15.98) WEGOTIT | 14
15 | 11 | 5 [ 8 | SOUNDTRACK FLAVOR UNIT/EASTWEST 61904"/EEG (10.98/15.98) SUNSET PARK | 1 68 | 54 | 50 | 22 | KRIS KROSS @ RUFFHOUSE 67441"COLUMBIA (9.98 EQ/15.98) YOUNG, RICH AND DANGEROUS | 2
16 15 14 4 LUKE LUTHER CAMPBELL 161000* {10.98/16.98) UNCLE LUKE 8 69 | 58 56 13 53\22‘71;?2(1()553\//1%(35 WU SURYIVENDOINIITIMYWAY) 14
7 10 — 2 SHYHEIM NOO TRYBE 41583 *VIRGIN (10.98/15.98) THE LOST GENERATION 10 - .98) B8
TR a7 A o ; P — ¥ sk e 7 70 | 55 | 55 | 32 | EIGHTBALL & MJG @ SUAVE 1521*/RELATIVITY (10.98/16.98) ON TOP OF THE WORLD 2
Wi */ARISTA (10.98/15.
= — KIRK FRANKLIN AND THE FAMILY A
NEWD | 1 | ICE-T RHYME SYNDICATE 53933/PRIORITY (10.98/16.98) vI: RETURN OF THE REAL | 19 TL 183 1 73 179 | Goseo cenTriC 72119 (9.98/13.98) KIRK FRANKLIN AND THE FAMILY | 6
20 | 17 | 16 | 36 | MARIAH CAREY A’ COLUMBIA 66700 (10.98 EQ/16.98) DAYDREAM 1 72 | 65 | 70 | 82 | TLC A° LAFACE 26009/ARISTA (10.98/16.98) CRAZYSEXYCOOL 2
21 | 16 | 15 | 11 | BUSTA RHYMES @ ELEKTRA 617424/EEG (10.98/16.98) TElcoMNG Il 1 (33)[ 79 | 68 | 11 | VARIOUS ARTISTS CELL BLOCK 50556/PRIORITY (10.98/16.98)  CELL BLOCK COMPLIATION | 12
22 | 21 | 22 | 10 | MAXWELL coluweia 66234 7.98 EQ/11.98) MAXWELL'S URBAN HANG SUITE | 21 76 | 64 FEBE SOUNDTRACK @ UNDERWORLD 32438/CAPITOL {10.98/16.98) DEAD PRESIDENTS | 1
23 18 20 17 TOTAL @ BAD BOY 73006*/ARISTA (10.98/15.98) TOTAL 4 @ 90 82 32 | VARIOUS ARTISTS NO LIMIT 53993*/PRIORITY (12.98/18.98) DOWN SOUTH HUSTLERS 13
24 | 19 | 17 | 30 | SOUNDTRACK A° ARISTA 18796 (10.98/16.98) WAITING TO EXHALE | 1 76 | 69 | 81 | 5 | ESHAM REELLIFE 1040 (11.98/16.98 DEAD FLOWERZ | 38
(25)| 33 | 28 | 3 | BOBBY CALDWELL SIN-DROME 8910 (10.98/14.98) SOUL SURVIVOR | 25 ;; 29 OB O G G O R STEECONAMISSION_ [} gz |
0 61 8 MARVIN SEASE JIVE 41585 (10.98/15.98) PLEASE TAKE ME
(26)| NEWP | | | DIGITAL UNDERGROUND RADIKAL 15452+ CRITIQUE (10.98/16.98) FUTURE RHYTHM | 26
27 | 22 1 25 | 29 | LL COOL J A OFF 1AM 523845 MERCURY (109817 8) e S |l 79 | 68 | 62 | 10 | SOUNDTRACK UNDERWORLD 35818/CAPITOL (10.98/16.98) DEAD PRESIDENTS VOLUME 1 | 45
SOUNDTRACK © S - 80 | 72 | 71 | 42 | JUNIOR M.A.F.I.A. @ UNDEAS/BIG BEAT 92614*/AG (10.98/15.98) CONSPIRACY | 2
28 | 23 19 17 A THIN LINE BETWEEN LOVE & HATE 5
JAC-MAC 46134/WARNER BROS. (10.98/15.98) 81 | sl 70 | j24 | WU-TANG CLAN A ENTER THE WU-TANG (36 CHAMBERS) 8
29 | 24 | 26 | 49 | D'ANGELO A M 32625 (10.98/1598) BROWN SUGAR | 4 FCUDIS63 365 ROMIO I/ 5:98)
- (9.98/14. LIFE OF KINGPIN 82
30| 25 24 12 | DJ KOOL CLR 7209 {10.98/15.98) (LET ME CLEAR MY THROAT) 21 82 2 £ 3\’;? (E;E.ORGE ME & MINE 2001 19,9814, 98)
- : FF THA **[N COM
NEW) 1 DELINQUENT HABITS PMP/LOUD 66929/RCA (10.98/15.98) DELINQUENT HABITS | 31 83 | 70 | 79 | 19 | pivriiess ssoaRELATIVITY (10.98/1c.08)  STRE OFF THASTREETZ OF MUTHAPHU*IN COMPTON _1_ |
32 | 27 | 27 7 MAC MALL RELATIVITY 1505* (10.98/16.98) UNTOUCHABLE 6 84 | 64 | 69 3 ANN NESBY PERSPECTIVE 549022 (10.98/14.98) M HERE FOR YOU | 64
33 | 29 | 32 | 33 | SOLO @ peRspecrve 54901744 (109816 98) soo | 8 85 | 74 | 67 | 31 | VARIOUS ARTISTS o8 FUNKMASTER FLEX: 60 MINUTES OF FUNK | 15
34 | 31 | 31 | 4 | KENNY LATTIMORE COLUMBIA 67125 (10.98 EQ/16.98) _KENNY LATTIMORE | 31 86 | 67 | 52 | 4 | COLOR ME BADD GIANT 24622/WARNER BROS (10.98/16.98) NOW & FOREVER | 39
35 30 29 31 QUINCY JONES @ QWEST 45875WARNER BROS. (10.98/16.98) Q'S JOOK JOINT 6 87 85 89 61 SOUNDTRACK A’ PRIORITY 53959* {10.98/15.98) FRIDAY 1
NEWD | 1 | VARIOUS ARTISTS 5050 DEF 67532+/COLUMBIA (10.98 EQ/16.98) SO SO DEF BASS ALL-STARS | 36 88 | 92 | — | 32 | GROOVE THEORY epic57421- (10.98 E/i5.98) ‘ GROOVE THEORY | 14
37 26 | 18 3 DR. DRE TRIPLE X 51226 (10.98/16.98) FIRST ROUND KNOCKOUT | 18 89 | 93 | 77 | 20 | MAZEFEATURING FRANKIE BEVERLY THE RIGHT STUFF 35885CAPITOL (11.98/17.98)  ANTHOLOGY | 57
NEW ) 1 DONELL JONES UNTOUCHABLESAAFACE 26025*/ARISTA (10.98/15.98) MY HEART | 38 90 | 8 | 88 | 80 | MARY J. BLIGE A° UPTOWN 11156*MCA (10.98/15.98) MY LIFE 1
37 | 40 | 21 | THE TONY RICH PROJECT @ LAFACE 26022/ARISTA (10.98/15.98) WORDS | 18 o1 | 73 | 6 | 2 g&gygmg'cnoogw o DONTHBEAIMENACENTOISOUTHICENTRAL.. B 18
JODECI A i N i
40 | 36 | AL | AT e ToeaeMeA (10.98/16.98) THE SHOW, THE AFTER PARTY, THE HOTEL | 1 92 | 75 | 49 | 9 | MC REN RUTHLESS 5544~/RELATIVITY (10.98/15.98) THE VILLAIN IN BLACK | 7
2 . B CYPRESS HILL A
41 | 35 | 35 | 31 | COOLIOA” TOMMY BOY 1141* (11.98/16.98) GANGSTA'S PARADISE | 14 93 | 97 | 80 | 32 | ZifrHouSt 66991+/COLUMBIA (10,98 EQ/16.98) CYPRESS HILL HIl (TEMPLE OF BOOM) | 3
NE‘|” P | 1 | YOUNG LAY ATLANTIC 82843/4G (10.98/15.98) BLACK ‘N DANGEROUS | 42 RE-ENTRY | 9 | THE ISLEY BROTHERS LEGACY 57860/EPIC (7.98 E/11.98) BEAUTIFUL BALLADS | 67
43 | 28 | 3 6 SOUNDTRACK NOO TRYBE 41533/VIRGIN (10.98/15.98) ORIGINAL GANGSTAS 8 RAEKWON GUEST STARRING TONY STARKS (GHOST FACE KILLER) ®
! 8% [ 100 — | 44| o 66663,”?% (10, 98,1'2 o8) ( ONLY BUILT 4 CUBAN LINX.. 2
M- 2 | SOUNDTRACK ISLAND/HOLLYWOOD 524243*/ISLAND (10.98/16.98) EDDIE | 44 % | & | 76 BBl DEBORAH COX T eporan cox | 25
ARISTA 18781 (10.98/15.98) [
45 | 32 | 33 8 LIONEL RICHIE MERCURY 532240 (11.98 EQ/16.98) LOUDER THAN WORDS | 15 TR 7 BT e s ]
46 | 34 | 30 | 9 | MCEIHT FEATURING CMW EPIC STREET 67139*/EPIC (10.98 EQ/15.98) DEATH THREATZ | 3 NEWD 1 | JUNK YARD BAND StReer 2010 ('7 - reunon | 98
SMOOTHE DA HUSTLER S
| 47| 38 | 34 | B 1 cronue 1e67° 10981598 Ve AL N A G R RE-ENTRY | 78 | METHOD MAN A DEF JaM 523839*/MERCURY (10.98/16.98) TicAL | 1
:78 43 | 39 | 10 | BAHAMADIA CHRYSALIS 35484*/EMI (10.98/15.98) KOLLAGE | 13 100 | 95 | 91 | 34 | S.0.S. BAND TABU 530594/MOTOWN (7.98/11.98) THE BEST OF S.0.5. BAND | 27

(O Albums with the greatest sales gains this week. @ Recording Industry Assn. Of America (RIAA) certification for shipment of 500,000 aibum units (250,000 for EPs). A RIAA certification for shipment of 1 million units (500,000 for EPs), with multiplatinum tities indicated by a numeral fol-
lowing the symbol. *Asterisk indicates LP is available. Most tape prices, and CD prices for WEA and BMG labels, are suggested lists. Tape prices marked EQ, and all other CD prices, are equivalent prices, which are projected from wholesale prices. Greatest Gainer shows chart’s argest unit
increase. Pacesetter indicates biggest percentage growth. Heatseeker Impact shows albums removed from Heatseekers this week. indicates past or present Heatseeker title. ©1996, Billboard/BPI Communications, and SoundScan, inc.

v SDoo-Wop to P

Joel Whitburn’s

A comprehensive, artist-by-artist New Features
TOP R&B listing of every title and artist to hit  Top 100 Artist Photos, Record Prices, 724 pages
SINGLES Billboard's R&B singles charts with:  Picture Sleeve/Custom Cassette Box 7" x 9-1/
- Guide, Sales/Airplay Charts Research, $64.95 Hardcover
1942-1905 Complete Billboard Chart Data Quick Top Hits Guide, Underlined Biggest
Debut date, peak position, total weeks Chart Hits, Shaded #1 Hits...More.
The Most Acurate charted original label and number, Special Sections
& Th h A t * Revised Alphabetical Title Index F:)hr ::';',Vo"i
oroug (oun Thousnnds of Artist & Title Notes  + Year-by-Year #1 Record Listing ﬂ:;"me C,,f;‘;{s
Of R&B MUSI( Eveb * Biggest Artists & Songs

View sample pages with a book description on the Internet at: htip://www.recordresearch.con Ceglll T =8 Q0827 =98 T O (US. & (anadion Orders Only) Foreign Orders Call 414-251-5408

22 BILLBOARD JUNE 22, 1996
wwWwW americanradiohistorv com


www.americanradiohistory.com

g W

July 17-19, EhicagoWarriott Downtown, ',I'u‘c\(“g]a b
. _ =13

SPECIAL ATTRACTIONS ~
« Carnival/Expo, Dancing in Cyberspace, Wall of Sound,
Remix/>roduction Studio Workshop \

o “Clubland Unplugged” hosted by Eightball artist, Joi Cardwell .
Featuring performances by Pauline Henry and Byron Stingily. \ _

e Confirmed showcase performers already include:
Rabin S. Kristine W.
De'Lacey Love to Infinity (Ist U.S. performance)

e An all-night marathon of Chicago’s best DJ's sponsored by pRO

All showcases sponsored by 396 W

ccccc /

HOTEL ACCOMODATIONS

The Chicago Marriott Downtown, 540 N. Michigan Avenue
Chicago, }l. 60611 o Single or Double Room Rate: $125.00

For resenations, please call (312) 836-0100 or toll Free
at 1(800) 228-9290 and state that you are with
Billboard's Dance Music Summit. The hotel will sell out
quickly, please make reservations far in advance.

CONTACT INFORMATION

Maureen Ryan, Special Events Manager

(212) 536-5002 PH - (212) 536-5055 FAX

REGISTRATION INFORMATION:

$275.00 Pre-Registration -- Form & payment must be postmark2d by June 30th
$325.00 Full Regstration - After June 30th and walk-up

Please Fill out Farm and mail te:
Maureen Ryan, Billboard Dance Music Summit, 1515 Broadway, 14th Floor, NY, NY 10036
OR Fax to (212) 536-5055.

This Form may be duplicated. Please type or print clearly. Make paym=nts to BiLLBOARD MAGAZINE.

First Name: Last Name:

Company:. Title:
Address: -
City:

Country: Phone:

| am paying by: Check: Money Order: Amex: Visa:

Credit Card Number: - ' ' Exp. Date:
Cardholder's Name: ' Cardholder's Signature:

Cardholder's Address:

Credit cards payments are not valid without a signature and expiration date. Registrations are non-refundable!!!

AW americanradiohictorv codh
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FOR WEEK ENDING JUNE 22, 1996 ™
T T !
| | CLUB PLAY MAXI-SINGLES SALES
| g COMPILED FROM A NATIONAL SAMPLE ! E COMPILED FROM A NATIONAL SUB-SAMPLE OF POS (POINT OF SALE) EQUIPPED KEY DANCE RETAIL
o2 | o2 Q .g OF DANCE CLUB PLAYLISTS. | x| x Q ) E STORES WHICH REPORT NUMBER OF UNITS SOLD TO SOUNDSCAN, INC. SoundScan®
el Byl sg g3| TLE ARTIST | | 2B |38 |3g|€=| TITLE BRRINL ARTiST
=z | S5z ! [SVR=4 5 LABEL & NUMBER/DISTRIBUTING LABEL i (=3 5 2|l ; 5 LABEL & NUMBER/DISTRIBUTING LABEL
[ 1 1
. ** *NO. 1% % | * % * NO. 1/GREATEST GAINER* * % |
(1)| 3 | 10 | 6 | WRONG aTLANTIC 85505 1 weeh, at No. 1 EVERYTHING BUT THE GIRL CI1D| 4 | — | 2 | HOW DO U WANT ITICALIFORNIA LOVE (4))) DEATH ROWNTERSCOPE SS46531500D | weh e | @ 2PAC (FEAT. KC AND J010) I
2 1 2 8 CHILDREN ARISTA 1-3007 @ ROBERT MILES 2 1 1 6 GET MONEY (M) (T) (x) UNDEAS/BIG BEAT 95668/AG @ JUNIOR M.A.F.I A. FEAT. THE NOTORIOUS B.L.G. |
@ 4 4 8 | THEME FROM MISSION: IMPOSSIBLE MOTHER 576671/ISLAND © ADAM CLAYTON & LARRY MULLEN | 3 2 ¢ 15 | AIN'T NO NIGGA/DEAD PRESIDENTS (M) (T) (x) FREEZE/ROC-A-FELLA 53233 PRIORITY ® JAY-Z FEAT. FOXXY BROWN :
()| 8 [ 12 ] 5 | You KEEP ME HANGIN' ON wca 55195 RegAMCENTIRE | [(@)[ 15 | 19 | 7 | THEME FROM MISSION: IMPOSSIBLE (1) () vOTHER 576671 iSLAND @ ADAM CLAYTON & LARRY MULLEN
{
5 2 3 G REACH EPIC 78286 © GLORIA ESTEFAN
| * % * HOT SHOT DEBUT* * *
6 5 1 10 | AMERICA (I LOVE AMERICA) SUGAR DADDY 004 ® FULL INTENTION @ NEWD 1 IF | RULED THE WORLD {T) COLUMBIA 78327 ® NAS
(D] 11 [ 16 [ 5 | MOVE YOUR BODY waw 009/STRICTLY RHYTH RUFFNECK FEATURING YAVAHN
6 | 3 | 3 | 10 | YOURE THE ONE (T)(x) RCA 64551 & swy |
8 b 8 9 | STOPGO MOONSHINE MUSIC 88430 D'STILL'D @ T B ONE 67 ONEm 00 FERRSE 3o Py v
9 12 15 6 | LOVE LOVE LOVE PULSE-8 IMPORT SECRET LIFE = |
8 | 10 | 6 | CHILDREN iv) (100 ARISTA 13007 @ ROBERT MILES
14 | 20 [ 6 | JAZZ 1T UP STRICTLY RHYTHM 12442 THE ERICK MORILLO PROJECT 5 55 188 cner vou - 12—‘
M) (T} (X) BAD BOY 7-906 1/ARISTA
11)| 17 | 27 | 4 | LOOKING AT YOU COLUMBIA 78249 SUNSCREEM
GIEREN,. - I S—— = 30 | 27 [ 14 | RELEASE ME 1) 00 upsTaRs 0118 ANGELINA |
5 ALWAYS BE MY BABY COLUMBIA 78313 @ MARIAH CAREY
()| 21 | 32 | 4 | serore smantic prowo S 19 | 18 | 8 | CMON N'RIDE IT (THE TRAIN) (M (T} (X) QUADRASOUND/BIG BEAT 95664/ATLANTIC @ QUAD CITY DJ'S |
_ - S | 12 6 6 4 GET ON UP (M) (T) (X) MCA 55125 ® JODECI |
18 | 24 | 5 | ONE BY ONE REPRISE 43643 @ CHER i
p DOUBLE T (T} WEEDED 20189/NERVOUS Al AT H Al . STARR
15 | 9 4 10 | CAN'T STOP LOVE JELLYBEAN 2509 SOUL SOLUTION 1393 |4 &8 HOUBUE OEPT RN REA HRSONE e SRENDEL !
16 13 5 MWl MOVIN: STRIGTLY R'HYTHM R — - MONE | 14 12 8 5 ONE MORE TRY (1) (X) CHAMPION 64528/RCA ® KRISTINE W |
17 16 19 7 CHECK THIS OUT X! 2036 CEVIN FISHER 15 7 4 J THEY DON'T CARE ABOUT US (1) (X! EPIC 78212 4 MICHAEL JACKSON |
18 | 7 6 | 10 | DIRTY LOVE REPUBLIC 0002 @ LONNIE GORDON 16 | 10 | 12 | 6 | TOUCH ME, TEASE ME (T) SPOILED ROTTEN/DEF JAM 854621 MERCURY # CASE FEAT. FOXXY BROWN
2 | 3] 4 | GET ON UP MCA 55125 © JODECI 17 | 14 | — | 2 | YOU'RE MAKIN' ME HIGH/LET IT FLOW (M) (T) (X) LAFACE 2-4161/ARISTA # TONI BRAXTON 1
(20)| 24 | 30 | 5 | WAVESPEECH (THE GUITAR SONG) PAGODA 281001 PETER LAZONBY NEWP | [ | CLONES (T)DGC 22216/GEFFEN @ THE ROOTS
[ | 19 13 7 4 WRONG (1) (X) ATLANTIC 85505/AG EVERYTHING BUT THE GIRL |
21 110 7 11 | ONE MORE TRY CHAMPION 64528/RCA & KRISTINE W |
22 | 19 | 23 7 DISKO ‘96 AQUA BOOGIE 025 DISCO INCORPORATED 2 | 11 9 15 | KEEP ON, KEEPIN’ ON (1) (X; FLAVOR UNIT/EASTWEST 66044/EEG ® MC LYTE FEAT. XSCAPE |
23 | 25 | 34 | 5 | TAKE ME HIGHER STRICTLY RHYTHM 12429 XLR8 FEATURING SUGAR D] 3¢ [ — | 2 | THIS IS YOUR NIGHT (1) (0 TONMY BOY 735 AMBER |
{24 ] 20 [ 11 | 11 | wHAM BAM viraiN UNDERGROUND 38537ViRGIN @ CANDY GIRLS FEAT. SWEET PUSSY PAULINE (2] 36 [ 15 | 3 | cHacHAm® 106 5904 ARMAND VAN HELDEN |
il
‘ % % % POWER PICK % * % NEWD | [ | | WANT YOU (SHE'S SO HEAVY) (T) () GIANT STEP/MPULSE! 3074/GRP GROOVE COLLECTIVE |
. ]
(25)| 31 | 42 | 4 | FOR THE LOVE OF YOU 143 85506/ATLANTIC @ JORDAN HILL ] 24 | 16 | 22 | 15 | LETMECLEAR MY THROAT (T (x) CLR 5218 DIIKEOR |
( ::) 38 | 42 5 | PARTY 2 NITE (T) (X} MOTOWN B60515 & LADAE!
(26)| 33 | 44 | 3 | YOUGOT ME FOREVER k48021 MAYDIE MYLES | |
27 28 29 7 THEY DON'T CARE ABOUT US £PIC 78212 @ MICHAEL JACKSON 1 2% | 20 25 12 | ALWAYS BE MY BABY (M) (T} X COLUMBIA 78313 @ MARIAH CAREY
28 | 23 18 9 THE CAPTAIN OF THE SHIP LOGIC 50038 © RATPACK 21 28 16 3 CAFE CON LECHE (T) (X} OUT OF CONTROL 13507 EL PRESIDENTE |
38 | 49 | 3 | LIFT UP YOUR HANDS JELLYBEAN 2510 XODUS FEATURING DAWN TALLMAN (28)| REENTRY | 5 | LOOKING AT YOU (1) (¥ COLUMBIA 76249 SUNSCREEM ]
29 | 23 17 17 | DOWN LOW (NOBODY HAS TO KNOW) (M) (T} (X) JIVE 4237 ® R KELLY FEAT. RONALD ISLEY
37 | 45 3 LIFT ME MOONSHINE MUSIC 88425 EDEN FEATURING CALLAGHAN el o : o Cov . ’ : e |
31 | 36 | 38 | 9 | ALWAYS THERE TALKIN LOUD IMPORTVERVE INCOGNITO FEATURING JOCELYN BROWN EOOMIB D DABNEIBNELTIRHONSEES S8 COTDMATA ;
GD| u 2| cHaINs tpic 78317 @ TINA ARENA 3| 1711 3 | WHY | LOVE YOU SO MUCH/AIN'T NOBODY (i) (T) (X) ROWDY 3-5073/ARISTA @ MONICA |
B3] 22| — | 2 | inDEGHETTO meRCURY PROMO BAD YARD CLUB FEATURING CRYSTAL WATERS 32 | 29 [ 13 | 3 | OPERATION LOCKDOWN/DA WIGGY (T) DUCK DOWN 53232/PRIORITY @ HELTAH SKELTAH |
M| | 8 | REACH HIGHER CUTTING 370 UNKNOWN SOCIETY ( :) 40 | 4 4 | IT'S ALL THE WAY LIVE (NOW) (T) TOMMY BOY 731 @ COOLIO |
G5 2 | THIS IS YOUR NIGHT ToMMY BOY 735 AMBER 34 | 25 | 23 | 16 | WOO-HAH! GOT YOU AL IN CHECK/EVERYTHING REMAINS RAW (4 T) 0 ELEKTRA G605EEG ® BUSTA RHYMES |
* % * HoT SHOT“DEBUT* * & = 3/ |2 2 | FAKIN JAX (1) (X) ELEKTRA 66038/EEG @ INI FEATURING PETE ROCK |
NEW ) 1 | LET THIS BE A PRAYER CHEEKY 013/CHAMPION  ROLLO GOES SPIRITUAL WITH PAULINE TAYLOR ] NE\IN > 1 | VFEELIT (M) (1} INTERSCOPE 95000 ¢L0D. §
37 | 18 | 26 | 13 | SWEET DREAMS (T} (X) RCA 64504 @ LA BOUCHE
37 | 45 | 48 8 X-FILES THEME NEXT PLATEAU 1443 DADO |
38 1 a1 1 36 15 1 HARVEST music ANt 03 T X VIBES | NEWDP | | | IF MADONNA CALLS (7} GROOVILICIOUS O11/STRICTLY RHYTHM JUNIOR VASQUEZ |
NEW)D 1 LOVE DON'T LIVE HERE ANYMORE MAVERICK PROMOMARNER BROS © MADONNA 39 | 27 30 ¢l L.A., L.A. (M) (1) 25 TO LIFE 1012/DOLO © TRAGEDY FEAT. MOBB DEEP AND CAPONE ‘N NOREAGA i
a | a0 | 10 3 HALLO SPACEBOY VIRGIN PROMO © DAVID BOWIE 0 | 43 24 7 YOU KEEP ME HANGIN' ON (T} (X) MCA 55195 REBA MCENTIRE
41 | 34 | 26 | 8 | NEVER STOP SUB.URBAN 22 REFLEXION FEATURING LAURA ALFORD a4 | 26 | 29 6 | THA CROSSROADS (1) RUTHLESS 6335/RELATIVITY # BONE THUGS-N-HARMONY |
NEW D 1 | CHA CHA L0GIC 59042 ARMAND VAN HELDEN 42 | 41 | — | 12 | FEEL THE MUSIC (T) (X) STRICTLY RHYTHM 12430 @ PLANET SOUL FEATURING BRENDA DEE
48 ] 2 | YOU OUGHTA KNOW SYBERSOUND 816 SYBERSOUND 43 | 32 | — | 2 | ACTUALFACTS (T} {X) PENALTY 0172/TOMMY BOY © LORD FINESSE FEAT. GRAND PUBA, THE LARGE PROFESSCR & SADAT X
(44)| NEWD 1 ONE OF US INTERHIT 10160 OUTTA CONTROL a4 | 22 | 20 ¥ AIN'T NOBODY (WHO COULD LOVE MEYKISSING YOU (M) (1) (X) BAD BOY 7-9063/ARISTA ® FAITH EVANS
45 | 30 | 28 | 10 | 1979 virein 38541 © THE SMASHING PUMPKINS NEWD | | | STAKES IS HIGH/THE BIZNESS (1) (X) TOMMY BOY 730 @ DE LA SOUL
46 | 35 | 17 | 13 | MAKE THE WORLD GO ROUND CHAMPION 322 SANDY B. 46 | 24 | 21 | 3 | HANGEM HIGH (1 LOUD 64559/RCA @ SADAT X
47)| NEWD 1| LADY MARMALADE BLACK + WHITE 101 MENAGE RE-ENTRY | 29 | YOUR LOVING ARMS (1) (X) SIRE 66150/EEG @ BILLIE RAY MARTIN
48 | 49 | - 2 KILLING ME SOFTLY RUFFHOUSE PROMO/COLUMBIA & FUGEES 48 | 31 | 36 | 14 | DOINIT/t SHOT YA (T) DEF JAM 576121/MERCURY _eLLcooL) |
NEW D 1 | YOU CAN GET IT FLOOR WAX 1579 CRITICAL 49 | 42 | 35 | 14 | RENEE (M) (T) ISLAND 854585 # LOST BOYZ
50 | 50 [ — | 2 | HEAVEN IS A PLACE ON EARTH SFP 9602 ECLIPSE 50 | 50 | 39 | 9 | LIVEAND DIE FOR HIP-HOP (T) (X) RUFFHOUSE 78271/COLUMBIA #® KRIS KROSS

(O Titles with the greatest sales or club play increases this week. ® Videoclip availability. Catalog number is for vinyl maxi-single, or cassette maxi-single if vinyl is unavailabte. On Sales chart: (M) Cassette maxi-single availability. (T) Vinyl maxi-single availability. (X) CD

maxi-

single availability. € 1996, Billboard/BPI Communications.

The #1 Choice Ofl The iBecprd

| T |
| 1938 BECORD RETRILING DIRECTORY

Billboard’s Record Retailing Directory

Billboard’s Record Retailing Directory provides the accurate
information you need to reach record retailers and sell them your
products and services.

Relied upon by the entire record and video industry, Billboard’s
Record Retailing Directory contains over 7,000 listings of full-line

record stores featuring chain stores, chain headquarters and independents.

s0 it’s easy to handle and take on the road.

Industry leaders agree—this source of reliable information is too valuable to be
without. To order your copy at $145 plus $5 shipping and handling ($12 for
international orders) call (800) 344-7119. In NJ call (908) 363-4156.
Or send check to:

o

Billboard Directories, Dept. BDRD3036, P.O. Box 2016, Lakewood, NJ 08701.

Get a jump on your competition! Order bulk copies for your entire
sales staff and marketing team — call us today for special rates!

NESIG/VIOER RERLLRS & CRAIN NEADUHARTERS

Please add appropriate sales tax in NY, NJ, PA, CA. TN. MA, iL & DC. Orders payable in U.S. funds only.
Please make any necessary name and address corrections above, All sales are final.

BDRD3036
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THEDA SANDIFORD-WALLER'S

RHY T I
SLOTION

PACKING A PUNCH: 2Pac’s “How Do U Want It"/“California Love”
(Death Row/Interscope) penetrates the top five of the Hot R&B Singles
chart, moving 31-3 and tying his best position on that chart: “Dear Mama”
peaked at No. 3 in '95. Sales account for 86% of 2Pac’s Hot R&B Singles
chart points. On Hot R&B Singles Sales, 2Pac knocks out Bone Thugs-N-
Harmony’s “Tha Crossroads” (No. 2) to claim the No. 1 slot that Bone has
enjoyed since his single streeted six weeks ago.

NEXT WEEK? Bone Thugs-N-Harmony has locked up the No. 1 spot on
Hot R&B Singles for the last seven weeks, but “Tha Crossroads” is begin-
ning to show attrition, as its sales are down 20% from the previous week.
Even though the single is still gaining at radio, it is unlikely that unit sales
alone will be enough to maintain the coveted No. 1 rank on the chart next
week, particularly because Toni Braxton (No. 2) and 2Pac (No. 3) trail the
peak position by only a few points. Incidentally, if Braxton or 2Pac goes to
No. 1 next week, it will be a first for either artist.

NOT OVER 'TIL IT’S OVER: 2Pac’s debut last week was due to street-
date violations; his massive leap to No. 3 on Hot R&B Singles pushes three
singles in the top 10 backward; each loses its bullet despite point gains. Those
songs are Case Featuring Foxxy Brown’s “Touch Me, Tease Me," (Spoiled
Rotten/Def Jam/Mercury), Total’s “Kissin’ You” (Bad Boy/Arista), and 112's
“Only You,” (Bad Boy/Arista) at Nos. 5, 8, 10, respectively. These records are
gaining at radio and retail, and we probably haven't seen the last of them.

LOST AND FOUND: After a lengthy delay, “Legal Drug Money,” the Lost
Boyz's Universal album, is in stores and selling at a rapid clip, winning
Greatest Gainer and No. 1 status on Top R&B Albums. Last week, the album
debuted early because some retail accounts broke street date. The Boyz
have charted with three singles—*"Lifestyles Of The Rich And Shameless”
and “Jeeps, Lex Coups, Bimaz & Benz” (Uptown/MCA) and “Renee”
(Island)—all of which appear on their debut album.

NO SWEAT: This week’s Hot Shot Debut, Keith Sweat’s “Twisted,” enters
Hot R&B Singles at No. 9 and the sales list at No. 6, his highest debuts on
either chart. The Elektra single also moves 25-19 on Hot R&B Airplay. His
fifth album and first in two years, “Keith Sweat,” hits stores June 25. You
can add restaurateur to the list of Sweat’s accomplishments. He will open
a supper club, the Industry, in Atlanta on Saturday (22). *“We took a good look
at Atlanta and decided to fill the void in the nightlife and fine-dining expe-
rience with the Industry,” Sweat says.

KING FOR A DAY: Columbia’s NAS carns double-duty Greatest Gainer
honors on Hot R&B Singles for airplay and sales gains by “If I Ruled The
World.” It moves 54-29 on Hot R&B Singles, 47-28 on Hot R&B Airplay, and
enters the Hot R&B Singles Sales chart at No. 44, with just one commer-
cial configuration: 12-inch vinyl. NAS is receiving airplay at 47 monitored
stations, including WHTA Atlanta (43 detections), WQHT New York (42
detections), and WEJM Chicago (41 detections). In case you're wondering,
that’s Lauyrn Hill of the Fugees singing the chorus. NAS utilizes two sam-
ples from hit rap records, a revamp of the chorus in Kurtis Blow’s 1995
track “If I Ruled The World" and the melody of Whodini’s ‘84 hit “Friends.”

\[D HOTREB
SINGLES

BUBBLING UNDER.

AR Eg|3
2 (2|2 2|3 |2
2|5 | W[ TTLE 2|5 |4 TITLE
£ | S | = | ARTIST (LABEL/OISTRIBUTING LABEL) £ | 3| = | ARTIST (LABEL/OISTRIBUTING LABEL)
11618 SOUTHERN GIRL 141161 3 BOUNCE
LIL H.D. (PRIORITY) D.J. MAGIC MIKE (CHEETAH/WARLOCK)
21315 WHAT GOES AROUND COMES AROUND 15013 2 HOT OUTSIDE
BOB MARLEY (JAD) M.C. BRAINZ (WRAP/ICHIBAN)
31—11 STAKES IS HIGH 16— 2 MONEY DON'T MAKE YOUR WORLD STOP
DE LA SOUL (TOMMY BOY) PUDGEE (PERSPECTIVE)
412 4|LA, 17 ] 11| 32 | SOME ENCHANTED EVENING
WFENWW‘NDWNNW(ZSTOLFWLD} THE TEMPTATIONS (MOTOWN)
517168 SUMMER MADNESS 18— 1 LET'S TALK ABOUT IT
JERALD DAEMYON (GRP} SEIKO (A&M)
6|12l 2 ACTUAL FACTS 19|—11 KEEP IT COMING
LORD FINESSE (PENALTY/TOMMY BOY) J & THE PHAT MAN (TRE J)
71515 GET RIGHT 00— 1 DAILY BASIS
MAC MALL (RELATIVITY) RANJAHZ (PROFILE)
8|87 WHEREVER YOU ARE (17! 5 SHINE ME UP
MIC GERONIMO (BLUNT/TVT) POISON CLAN (WARLOCK)
914]3 WHO COULD iT BE nl—11 CAN WE TALK
LUCIANO FEAT, THE JUNGLE BROS. (ISLAND JAMAICATSLAND! SHIRO (STREET LIFE/ALL AMERICAN)
10151 3 FEEL YOUR PAIN 23l—=11 1 WANT YOU (SHE'S SO HEAVY)
WHITEHEAD BROS. (MOTOWN) GROOVE COLLECTIVE (GIANT STEP/GRP)
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GINA THOMPSON

(Continued from page 19)

of promotional dates.

“A lot of appearances, backed by
street team support of the Puffy re-
mix, has helped us to create an imme-
diacy about Gina,” says Green. “So far,
we've been getting a lot of love in
Chicago, Washington, D.C., and Dal-
las, so we're concentrating our efforts
there, initially. Then we’ll branch out.”

Among the upcoming visits by the
artist is the Universal One Stop retail
conference in Philadelphia on Tuesday
(18) and the Vibe Black Music Month
Celebration Thursday (20) through
Saturday (22) in Orjando, Fla.

Green says the most challenging
aspect of this project is the stiff com-
petition in a market saturated with
young female vocalists. In an attempt
to set Thompson apart from her peers,
the label has given the artist a funkier
fashion image than that of other acts.
Executives hope that the edgy visuals
of Thompson will reinforce the artist’s
musical style.

The video of “The Things That You
Do” is scheduled to be serviced to BET,
the Box, and local clip shows June 25,
and later, as the singer develops a
greater following, to MTV.

“She’s appearing in all the teen
mags and black female-oriented mag-
azines,” says Green.

The label is working to secure the
artist in magazine fashion spreads and
to gain endorsement deals from fash-
ion and cosmetic companies to take
advantage of Thompson’s good looks.

“QOur best selling point, though, is
that Gina is not afraid to sing outside
the studio,” says Green. “She'll sing
anywhere for anyone at the drop of a
hat—in restaurants to a waitress, any-
place, anytime.”

The album is scheduled for a simul-
taneous international release, but no
firm marketing plan for territories out-
side the U.S. was in place at press time.

CASE

(Continued from page 19)

son. “But Case writes and really sings
with emotion and polished technique.”

In addition to the standard promo-
tional vehicles, Case and other artists
from “The Nutty Professor” sound-
track performed on BET's “Video
Soul” during its “Nutty Professor”
Days June 11 and 12.

The label also is planning to conduct
a contest this summer in association
with the Box and radio stations; contes-
tants will vie for the keys to grand
prizes. One key starts a sports utility
vehicle, and the other unlocks the doors
to a major retail store, where a lucky
winner will race against the clock to col-
lect as much music product as possible.

Other contest prizes include a “case”
filled with promotional items.

On July 22, the label will service “I
Gotcha,” the album’ s second single, to
R&B radio. The song was written by
Mary J. Blige, whom Case is dating.

Case, who is managed by New York-
based Chyna Doll Enterprises, has yet
to sign with a publisher or booking
agent. However, the label plans to send
the artist on a late-summer, national
promotion tour that will include Mon-
tell Jordan and Foxxy Brown—who
also is on “The Nutty Professor”
soundtrack.

It was not clear at press time whether
the album would be released interna-
tionaily. J.R.REYNOLDS
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‘The Best Of Jennifer Holliday’ A Trip Through Time

NO FRILLS HOLLIDAY: There are
countless singers who have fine voices
and the ability to reach great technical
heights. But artists whose tangible skills
are enhanced by a natural gift for touch-
ing one’s soul with a song are rare and
oh-so-precious. Jennifer Holliday
stands among those scant few perform-
ers who can take an audience on a jour-
ney that leaves them flooded with emo-
tion—be it pure joy, utter sorrow, or a
spiritual high. Longtime believers have
the chance to revisit her gifts, along with

JENNIFER HOLLIDAY

several new cuts, on “The Best Of Jen-
nifer Holliday,” a Geffen collection that
effectively traces the first phase of a
career that testifies to the singer’s enor-
mous talent, leaving the listener breath-
less and salivating to hear what she has
planned next.

But first things first. This collection,
due Aug. 20, could not properly unfold
without the song that propelled her to
stardom: “And I'm Telling You I'm Not
Going.” The showstopper from the 1981
Broadway smash “Dreamgirls” taps into
Holliday's childhood performing experi-
ence with the Pleasant Grove Church in
Houston while gathering the primal
energy of a young woman who was
worldly well beyond her years. To this
day, she can trigger tears and chills with
this song, which eventually snagged her
a Tony Award and the first of two career

Daunce ™

l

TRAX W'

by Larry Flick

Grammys. And while the influence of
her lifelong musical muse, Aretha
Franklin, is apparent, Holliday deliv-
ered a unique power and style on this
song that not even Lady Soul could dupli-
cate.

“My secret, if you can call it that, has
always been to sing from my heart and to
be honest,” Holliday says. “I could never
fake it. I just don't think I have it in me.”

Holliday's career stems back to 1979,
when she was discovered by Jaimie Pat-
terson, who was appearing in a road-
company staging of “A Chorus Line” in
Houston. His encouragement had the 17-
year-old singer on a plane to New York,
where she eventually found herself star-
ring in the gospel-charged Broadway
production “Your Arm’s Too Short To
Box With God.” Bundles of critical roses
and the previously unheard-of personal
guidance of legendary director Michael
Bennett lead to “Dreamgirls.”

“It was a whirlwind,” Holliday says
with hushed excitement stirred by mem-
ories. “I could not believe all that was
happening—and how quickly. I was truly
blessed.”

The next logical step for Holliday was
to go directly into a recording studio . . .
or perhaps “storm into the studio” is a
more accurate description. She has com-
mitted her glorious voice to five albums
that flexibly spanned musical genres
that include brilliantly stagey ballads,
rousing disco, and uplifting gospel. It
was with Geffen that Holliday enjoyed
some of her greatest commercial sue-
cess, cutting the collections “Feel My
Soul,” “Say You Love Me” (which earned
her a second Grammy in 1985), and “Get
Closer To My Love.” From those sets
came the classies “No Frills Love,”
“Hard Times For Lovers,” and “I Am
Love.” No matter what the tempo or
genre, Holliday excelled.

She looks back on those days fondly. “I
still listen to ‘Say You Love Me,” and it
feels like my personal anthem,” she says.
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“I have had more than my share of
heartache in life and have always looked
to others to fill me with the love I need-
ed. I've matured through the years and
have finally learned that the love of God
and the love I give to myself is far more
valuable. When I hear ‘Say You Love Me’,
I hear how much I've grown emotionally.
That song still touches me deeply.”

Holliday continued to move her
expanding cadre of fans when she issued
“I'm On Your Side” on Arista Records in
1991 and “On And On” via InterSound
Records in 1994. Before she reached 30,
Jennifer had logged in studio and road
time with such luminaries as Quincy
Jones, Earth, Wind & Fire maestro
Maurice White, Luther Vandross, and
Barbra Streisand, among many others.
Not bad for someone who never intended
to have a career as a recording artist. “I
have always been attracted to a variety
of areas in entertainment,” she says.
“I've spent a lot of time, in particular,
doing musical theater. There is nothing
quite like being onstage. The interaction
with other performers and with an audi-
ence is incredible and exhilarating.”

And it is onstage where Holliday has
been spending much of her time in
recent years—most notably in the smash
revival of “Grease.” But as this collection
hints, Holliday has more to share as a
recording artist. Love To Infinity’s
reconstruction of “No Frills Love” is a
masterpiece of dancefloor drama, as are
this set’s two other new tracks: the orig-
inal “Early Warning” and her saucy
interpretation of the Bee Gees ever-
green “Love Me,” both of which are deft-
ly produced by LTI. This is a perfectly
fitting way to bring the curtain down on
“The Best Of Jennifer Holliday”—by
proving that this is simply the end of Act
One in the career of this beautiful per-
former. The climactic moments are still
to come.

BOOGIE WONDERLAND: At long
last, the long-absent Janice Robinson
has resurfaced, waving an album deal
with Manifesto/Mercury Records. She
is already in the studio writing and
recording with David Morales, with an
eye toward finishing the project before
the close of ’96. Keep your eyes and ears
peeled for a single as soon as early July.

By the by, Robinson has no involve-
ment in MCA's revived radio push behind
the Livin’ Joy club smash “Dreamer”
beyond her original performance on the
cut. The act is gigging around the States
with an unidentified singer, and the set
will feature at least one new vocalist.

Lovely songstress Caron Wheeler
has popped up on producer Dallas
Austin’s Rowdy Records and has com-
pleted her first album for the label.
Leaning heavily on a classie-funk and
hip-hop stylistie tip, the set shows her
reunited with former Soul 11 Soul
cohort Nellee Hooper, who produced
several cuts for the August-slated set.
Cool beans, eh?

While former Deee-Lite siren Lady
Miss Kier continues tracking material
for her first Elektra solo album, the label
is readying a remix dise of the act’s pre-
vious singles that should be out toward
the end of summer. Masters At Work,
Cajmere, and Ralphi Rosario are
among the producers tweaking the
dancefloor staples “Groove Is In The
Heart,” “E.S.E,” and “Power Of Love,”

Monkeying Around. The heads of New York’s Pagoda Entertainment clown it up
for the cameras at a recent party celebrating its first round of music releases.
“Wave Speech (The Guitar Song)” by Peter Lazonby is already an underground
smash and is picking up airplay at crossover radio. Lazonby’s self-titled debut
album is due June 25. Pagoda has also just issued test pressings of “When You
Need Somebody,” a house anthem by future diva Gladezz. Although Pagoda is
coming on strong in the dance music arena, in the coming months the label will
explore the alterna-rock and pop genres. Pictured, from left, are Jane Brinton,

Junior Vasquez, and Dennis Wheeler.

among others. Deee-Lite members
Towa Tei (who is prepping his second
solo set) and Super DJ Dmitry also con-
tribute revised songs to the album.

Speaking of remix compilations, you
are advised to do a fast sprint to the
nearest import shop for a copy of
“Remixed” by Incognito. The album
pairs choice jams by the Talkin
Loud/Verve band with some of club-
land’s leading producers, most notably
Masters At Work, Roger Sanchez, and
C.J. Maclntosh. The result is a unique
collective effort that manages to respect
the song as much as it does the groove—
clearly a nod of deserved homage to the
craftsmanship of Incognito mastermind
Bluey. The tempo rarely slows beyond
a lively house or garage pace, though
Daniel Maunick’s interpretation of
“Barumba” has a kinetic blend of
Caribbean and jungle flavors, while Pete
Rock toughens “Roots” up with raw hip-
hop beats.

DOIN’ IT UP: Aaah, there’s nothing
like a “love yourself” anthem to get the
summer juices flowin'. Sometime
Uncanny Alliance producer Brinsley
Evans unleashes one of the more rous-
ing jams of this ilk with “I Is What I
Am,” a festive bit o’ diva wordplay by
Movement Underground. Teamed up
with Annette Taylor, he has created a
track that has the energy and essence of
a Baptist church sermon, replete with
stomping beats and chest-pounding
chants. We can almost see the sisters in
the corner, waving their hankies in the
air in praise.

Darrin Friedman thickens “I Is
What I Am” with a darker groove and
more pronounced percussion breaks,
while Pete Arden raises the track’s pulse
with a beat that will somehow appeal to
hi-NRG twirlers and tribal-worshipping
runway girls. Available on Gee Street’s
dance subsidiary, G-Zone Records, this
could be one of the season’s major hits.

It warms our heart to note the incred-
ible growth the Rhythmsaints have
experienced between 1995’s “Golden”
and the new “Continuum.” Producer
Stephen Nixon is joined by Jason Far-
rall, weaving sprawling groovescapes
that combine house, trance, and tribal

colors. This album is a rare treat in that
it allows the listener to consume the
disc’s 70-plus minutes in either twitch-
ing or horizontal physical states. Such
cuts as “(I Need To Feel) Your Love” and
“Love Will See Us Through” soak the
senses and inspire constant spins. Truly
essential.

PARTING GLANCES: We are sad to
report the untimely passing of hi-NRG
doyenne Eria Fachin, who died May 9
of complications resulting from cancer.
She was 36.

Rooted in Qakville, a city outside of
Toronto, Fachin is survived by her hus-
band, Lou Bartolomucei, and daughter,
Emma. Although she enjoyed a string
of hits within the international hi-NRG
circuit, the singer will probably be best
remembered for “Saving Myself,” a mid-
’80s anthem that successfully crossed
from dancefloors onto pop radio air-
waves. The track has been remixed by
Mark Andrews, among several others,
for a late-summer rerelease on Almighty
Records U.K
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Garth At 60. Garth Brooks celebrated reaching the 60 million mark in unit sales
with a ’60s theme party at Sunset Studio. Shown, from left, are Capitol Nashville
executive VP/GM Walt Wilson, EMI-Capitol Music Group North America chair-
man/CEQ Charles Koppelman; Brooks’ wife, Sandy Brooks; Brooks; EMI-Capitol
Music Group North America executive VP/GM Terry Santisi; and Capitol
Nashville president/CEO Scott Hendricks.

Queen Of Caesars Eyes Nashville
Tammy Wynette Graham To Bow On Career

B BY CHET FLIPPO

NASHVILLE—She was named for the
then reigning queen of country music,
she tried to make it on Music Row as a
child singer, she was on the road as a
youngster and ended up as the longest-
running musical act at Caesars Palace in
Las Vegas. Now, at age 28, big-voiced
Tammy Graham is making another run
at Nashville with a debut album on
Career Records.

Her parents named her Tammy
Wynette Graham after they heard
Wynette’s big hit “D-I-V-O-R-C-E” on
their car radio in 1968.

Born in Little Rock, Ark., Graham

Hyatt Tribute To Be Held At Ryman;
BR5-49 To Open For Black Crowes

ON THE ROW: Friends of Walter Hyatt will gather at
the Ryman Auditorium in a tribute to the late singer/song-
writer June 23 at 8 p.m. Scheduled to appear are Lyle
Lovett, David Ball, Champ Hood, Marshall Chapman,
Hal Ketchum, Shelby Lynne, Matraca Berg, and Willis
Alan Ramsey . .. BR5-49 will spend July alternating
country dates with opening amphitheater shows for the
Black Crowes . .. Tracy Lawrence has been inducted
into the Walkway of Stars at the Country Music Hall of
Fame . . . John Berry and Mac McAnally will be among

performers June 27 at Nashville’s Olympic Torch Com-
munity Celebration at Centennial Park. They both have
ing the Olympics. Gary Chapman will host the musical
program . . . Country in the

Rockies '97 is set for Jan.

29-Feb. 2 in Crested Butte, s

Colo. The event benefits NaShVIlle
ston Laboratories of the |
T.J. Martell Foundation at T

the Vanderbilt Cancer @V\Q
Center . . . Bob Neuwirth’s |
1996 tour will begin and |
June 27 at the Sutler on

Franklin Pike here. R.B.

Morris opens.

The Hal Leonard Corp.
reports that “The Keeper Of The Stars,” recorded by Tracy
The top four were songs from “The Lion King,” “Pocahon-
tas,” and “Forrest Gump” . . . Randy Travis talks about his
checkered past on “Ralph Emery On The Record With
Randy Travis” on TNN July 2 at 8 p.m. EDT (repeating at
midnight) . . . At his booth during Fan Fair, which ran June
Elvis Presley that he’s been working on for the past three
years. The statue is made of clay and is titled “Elvis '56 By
Ronnie MeDowell '96.” At least he saved on clay by doing
the young Elvis . . . Johnny Paycheck had a booth at Fan
Fair for the first time in years. He also played his first con-
to Nashville after being away, doing some hard time.

Due to a paucity of desirable time slots, A&M Records
had no artist show at Fan Fair this year . . . For the fourth
straight year, Alan Jackson was named entertainer of the
vear at the “TNN/Music City News Country Awards”
also named male artist of the year, and Lorrie Morgan
was named female artist of the year. Amy Grant received
the Minnie Pear] Award for humanitarian and communi-
ty contributions. Willie Nelson got the Living Legend
Award . . . At Capitol Nashville, Tracy Cox is upped to

songs on “One Voice,” the MCA Nashville album benefit-

the Frances Williams Pre-

end with one performance ™ |
Byrd, was its fifth-best-selling piece of sheet music for 1995.

10-15, Ronnie McDowell unveiled the life-size statue of
cert here in years, at the Stockyard, marking his re-entry

show June 10 at the Grand Ole Opry House. Jackson was

manager of A&R.

by Chet Flippo

BLUEGRASS ALERT: World of Bluegrass: The Con-
vention of the International Bluegrass Music Assn. is set
for Sept. 23-29 in Owensboro, Ky. The event will include
the annual IBMA Awards show, golf tournament, trade
show, Bluegrass Fan Fest, artist showcases, and the IBMA
Mentor Program. Artists already booked to appear include
Jerry Douglas, the Lonesome River Band, Third Tyme
Out, Larry Sparks, the Country Gentlemen, the
Nashville Bluegrass Band, J.D. Crowe & the New
South, Doyle Lawson & Quicksilver, Blue Highway,
the Del McCoury Band, Alan Munde & Joe Carr, and
Front Range.

Congratulations to Old Joe Clark on his 50th anniver-
sary of performing at Renfro Valley, Ky. July 4-6, he will
host the Old Joe Clark
Bluegrass Festival at the
Renfro Valley festival
grove, near Mount Ver-
non, Ky. Performers will
include Lost & Found,
J.D. Crowe, Wilderness
Trail, New Vintage, Blue
Highway, the Coon
Creek Girls, Randall
Hylton, Southern
Blend, the Lewis Fami-
ly, and Ernest & Elwood
... Opryland USA inau-
gurates its Opryland
USA Bluegrass Jam Sunday (16) with Charlie Collins,
Bobby Clark, Charlie Cushman, and Blake Williams.

NEW RECORD LABEL DEPT: Nashville’s newest inde-
pendent record label is Eagle Records. It's owned by North
Carolina businessman and former touring musician Ernest
Maroschak and is headed by two Music Row veterans:
Terry Cline is managing director, and Arnie Thies is direc-
tor of marketing and development. They say Eagle will con-
centrate on niche products via direct marketing. Initial pro-
jects include an album by country artist Gayle Strickland
(whose most recent single was promoted on MOR-Music
TV), a boxed set by Western artist Red Steagall, and a seven-

CD box set titled “The World’s Greatest Tenors: A Retro-

spective Of Twentieth Century Opera.” The company has
also acquired exclusive U.S. and Canadian TV marketing
rights to a series of albums from Europe’s Javelin Records,
including titles by George Jones, the Oak Ridge Boys, and
a number of rock and pop acts . . . The third annual Dr Pep-
per/Sun Drop Dottie West Music Fest in McMinnville, Tenn.,
is set for Friday (21)-June 23 with headliners Loretta Lynn,
the Kentucky Headhunters with Doug Phelps, Riders In
The Sky, and Three Dog Night (!) . .. Signing: Danny
O’Keefe to Bluewater Music . . . Promo item of the week:
those white cotton briefs from Fruit of the Loom with the
Countryfest "96 logo emblazoned on the seat.

says she was singing in church at age 3.
“My first song was ‘The Devil's Got Your
Number;” ” she says. She taught herself
piano by listening to Dr. John records
over and aver and today plays fierce boo-
gie-woogie piano, among other styles.

“Music is all I ever dreamed about
doing,” she says. “When I was 9, 1
demonstrated pianos at the McKay Mall
in Little Rock. When I was 10, I opened
shows for Jerry Lee Lewis. When I was
11, we moved to Nashville, and I record-
ed a demo at
Bradley’s Barn,
but I was turned
down. I was pretty
darn young, just a
baby.”

She stayed in
Nashville, working
with gospel singer
Wally Fowler and
opening shows for
Faron Young and Danny Davis. She was
billed as “Little Miss Jerry Lee Lewis”
on Music Row.

“Then that kind of faded out,” she

GRAHAM

says, “and I put a band together, and we
went on the road when I was 14. Me and
my momma and daddy in the front seat
and my three musicians in the back seat
of a Lineoln Continental, pulling a U-
Haul trailer. We went all over, from Flori-
da to Mexico.”

The Graham family ended up in Las
Vegas when she was 17, and she began
performing at the smaller casinos. Even-
tually, she landed at Caesars and has
been there for seven years: She per-
forms three shows a night, six nights a
week, 43 weeks a vear. In her Vegas
show, she sings everything {rom stone
country to R&B to soul.

But, she says, Nashville was alwayson
her mind, but she was unsure about how
to proceed. Then Joe Diffie’s manager,
Danny Morrison, saw her act and was so
impressed by her voice and stage pres-
ence that he sang her praises to Arista
Nashville/Career president Tim DuBois.

“Danny invited me to dinner at his
house with Tammy,” DuBois says. “He
had been telling me about this girl who

(Continued on page 29)

Capitol’s Ducas Shows Where
He Stands On Sophomore Set

Il BY DEBORAH EVANS PRICE

NASHVILLE—In today’s competitive
country radio climate, artists and record
labels are continually striving to create
music that sets them apart from the com-
petition. On George Ducas’ sophomore
album, “Where I Stand,” due Aug. 6 from
Capitol, both label and artist feel they've
got something different and ear catching
to offer the marketplace.

Capitol Nashville president Scott Hen-
dricks says that Ducas’ prime asset is his
“uniqueness” and that it will help him
hreak through the clutter of new acts.
“There’s nobody out there musically like
him,” Hendricks says. ‘Anytime an artist
comes out who's really different, some-
times he’s a little slower to be accepted,
but those who gave him a chance before
saw him do well, and that’s what we're
hoping for on this album. We're hoping
he'll be given a chance, because he's defi-
nitely worthy of it. He's as un-cookie-cut-
ter as you can get.”

Ducas says one of his musical goals has
been to forge a fresh sound. “The records
1 make sound different from the other
records in Nashville. One of the things I
was trying to do in 1993 before | made my
first album was to develop my own sound,
and I think having worked with Richard
[Bennett] has helped me establish that.”

Bennett was also at the helm as pro-
ducer for Ducas’ debut album, which
spawned the singles “Teardrops,” “Hello
Cruel World,” “Kisses Don’t Lie,” and
“Lipstick Promises,” which helped earn
him a reputation as one of country’s new
edgy singer/songwriters with an obvious
respect for the music’s roots.

Ducas says he came off the road last
October to write songs for the new pro-
ject and didn’t begin work with any pre-
conceived notions. “I really didn't make
any conscious decisions about an artistic
direction with this,” he says. “I kind of
wanted to make it a spur-of-the-moment

thing. If you are open to the ideas and
experiences, you can just kind of pluck
them out of the air. I think that is where
some of the most honest writing comes
from, spontaneous and fresh. That type
of writing makes a real honest record.”

The first single, “Every Time She Pass-
es By,”is already getting attention at coun-
try radio and is No. 59 on Hot Country Sin-
gles & Tracks. “I think it’s just what we
need right now,”
says WSM Nash-
ville music director
Kim Leslie. “It’s got
a lot of tempo. It’s
fun, and it’s a new
sound. It's a really
good sound for
George. | think it's
the best thing he’s
donein a long time.”

Capitol plans a specific strategy for
exploiting the project’s success at all lev-
als. “The strategy is to micro-market this
project,” Capitol VP of marketing
Michelle Myers says. “Wherever there’s
aspark with this, were going to go in and
make it a flame. We're going to start our
focus by going into those markets where
George has support, where he’s got radio
support or sales support or a fan base
already. We are going to go in and thor-
oughly penetrate with retail promotions,
radio promotions. And we’ll do in-store
play campaigns, dance clubs, local media
events, anything we can do to solidify that
market for him.”

The label plans to promote the project
in a variety of ways, including listening
posts and in-store play. Myers says Capi-
tol is investigating having Ducas do a tour
of Borders outlets, where he would per-
forn and sign autographs. The label also
plans for the Internet to be another key
component, in the campaign.

“We'll also have an aggressive position-
ing campaign 1n his top markets at retail,

(Continued on page 29)
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CAPITOLS DUCAS SHOWS WHERE HE STANDS

(Continued from page 27)

and we'll be doing a developing-artist price
on initial release,” Myers says of the dis-
counted price Capitol will be offering to
retail. CDs will be initially priced to retail
at $7.88 instead of $10.30, and cassettes
will be priced at $4.72 instead of $6.40.
Duecas says he’s a big baseball fan, and
Capitol plans to fly key radio and retail
people to major league games, where they
will watch Ducas sing the national anthem
and then enjoy the game with him.
“We're excited about the album,” Myers
says. “He's a great artist, and the response
at radio has been strong. They like it. It
has its own sound. Also, the video is out

piece,” he says. “I remember seeing him at
CMA [Country Music Assn. Week activi-
ties} and FanFair; and he was always work-
ing, He's also been through the office here.”
Ducas is managed by Barry Coburn of
Nashville-based Ten Ten Management
and is booked by Chief Talent. He is
signed to PolyGram for publishing.
Ducas feels positive about the state of
country music. “I feel like the environ-
ment changed lately. There are a lot more
records and artists out there and the com-
petition is intense, but that’s OK with me
because I'm a competitive person. I like to
win. It’s a great time to be in country

Country

QUEEN OF CAESARS EYES NASHVILLE

(Continued from page 27)

could wrap audiences around her little fin-
ger, but all through dinner she was real
shy and seemed almost scared. Then,
after dinner, she sat down at the piano and
just blew me away. It was like the butter-
fly came out of the cocoon. I promised her

I'd go and see her show in Vegas.”

Work commitments delayed that by
almost a year, but when DuBois finally
caught her show, he was convinced.
“Everything I had heard was true,” he
says. “When she comes onstage, the

world stops and pays attention.”

DuBois signed her to-Career, and they

set about recording an album.

best writers, such as Mark D. Sanders,
Bob DiPiero, and Bob MeDill. “Bill
Anderson wrote a song, with Gary
Nicholson, especially for me,” says Gra-
ham. “I was honored.”

DuBois says that Career held seven
regional showcases to introduce her to
country radio and that the initial
response was positive.

The first single, “Tell Me Again,” is
building, according to DuBois. One of the
first markets to jump on it was Okla-
homa City. There, KXXY/KTST PD
Charlie Harrigan says, “We listen to
everything that comes in, and this song

Foster says, “Her major strength is her
performing. She feels most at home
onstage. That’s her environment. We're
going to hold some club dates in target-
ed markets around the release date,
where we can show her talents onstage
in major clubs in Texas and the South-
east. We've had great reaction to the cas-
sette single. We're going after the
straight country consumer with this;
[we’re] not doing anything fancy with
retail. We are looking at corporate spon-
sorship. We've also built a database of her
Vegas fans, and we’ll do direct mail to
inform them of the album and single

there, and it’s getting received well.”
Jerry Adams, Handleman’s senior VP
of music purchasing, is optimistic about
Ducas’ prospects with “Where I Stand”
because of Ducas’ work ethic. “We wererel-
atively successful with George’s first
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by Wade Jessen

ABSOLUTE TORCH & TWANG: Record buyers have been chomping at the bit
to own “Blue,” the come-from-nowhere radio hit by 13-year-old LeAnn Rimes
(MCG Curb), and enough of them plunked down their dough to hurl the single onto
Billboard’s Top Country Singles Sales chart at No. 1. Rimes’ debut-week sales of
more than 21,000 units marks the largest opener on that chart since it was
unveiled in the July 1, 1995, issue, and the song is the first to enter at the top.
The debut album will be available July 9.

Programmers are finding audience appeal for the retro-sounding song to be
polarized. Les Acree, PD at country powerhouse WIVK Knoxville, Tenn., says
he anticipated the song’s wildfire popularity and knew up front that the song
would not please everyone. Nevertheless, Acree says, the Rimes phenomenon is
completely healthy for the format. “Anything that causes this kind of talk, for
better or for worse, is a shot in the arm for us,” says Acree.

“Blue” vaults 16-13 on Hot Country Singles & Tracks in its fifth week of air-
play and is the newest release in the top 25. The song is getting heavy airplay
(more than 35 spins) at KSAN San Francisco; WYCD Detroit; WKLB Boston;
KKBQ Houston; WYAY Atlanta; KMPS Seattle; KMLE Phoenix; WUBE Cincin-
nati; KRTY San Jose, Calif.; WCMS Norfolk, Va; WKSI Greensboro, N.C.; WAMZ
Louisville, Ky.; WESC Greenville, S.C.; WKKO Toledo, Ohio; WKJN Baton
Rouge, La.; KDDK Little Rock, Ark.; WDOD Chattanooga, Tenn.; KRYS Cor-
pus Christi, Texas; and WSTH Columbus, Ga.

that’s a healthy thing.”

LORRIE MORGAN'S “Greater Need” (BNA) earns Hot Shot Debut honors at
No. 8 on Top Country Albums, moving 15,000 units, but two other SoundScan-era
Morgan sets had bigger opening weeks. The Grand Ole Opry star entered at No.
5in the July 15, 1995, Billboard with a hits package that started with more than
20,000 pieces, and her 1994 “War Paint” bowed with 17,500 units. Morgan has
also charted with “Leave The Light On” (1989), which peaked at No. 6, and her
“Something In Red” peaked at No. 8 in the July 4, 1992, issue. “Watch Me” peaked
at No. 15 in 1992, and “Merry Christmas From London” rose to No. 26 in 1993,

YOU GOTTA LOVE IT: Neal McCoy (Atlantic) has his largest opening week,
moving 13,000 units with a self-titled package that enters at No. 11 on Top Coun-
try Albums and No. 90 on The Billboard 200. McCoy'’s prior set, “You Gotta Love
That,” popped on the country chart at No. 16 in February '95 with more than
10,000 units, and his “No Doubt About It” hit that chart in February '94 with
more than 8,000 units. “Where Forever Begins,” MeCoy’s first charted album,
opened with more than 2,000 units in the July 27, 1992, issue.

The lead single from the new package, “Then You Can Tell Me Goodbye,” jumps
34-30. That track was a No. 6 pop hit in 1967 for the Casinos and has appeared
twice before on Hot Country Singles & Tracks. Eddy Arnold held the tune at
No. 1 for two weeks in 1968, and Glen Campbell blended it in a medley with
“Don’t Pull Your Love” that peaked at No. 4 in 1976.

GEORGIA PEACH: “Somebody New,” the sophomore set by Rhett Akins,
enters Top Country Albums at No. 13 with sales of more than 11,000 units, out-
pacing his prior debut by more than 8,000. “A Thousand Memories” entered at No.
62 in the Feb. 4, 1995, issue with more than 3,000 units, peaking at No. 45 in Feb-
ruary '96. Sheila Shipley-Biddy, VP/GM at Decca, says this debut is the result
of more than two years of hard work by Akins, his management team, and label
staffers. Meanwhile, “Don’t Get Me Started,” the lead single from the new set

music, because the parameters of it are
broader than they have ever been. They
are more open, and I think the format is
more accessible to many more influences
than it’s ever been in the past, and I think

“Tim gave me a list of five producers,”
says Graham, “and Barry Beckett’s name
was on it. I had worked with him before
on a Hank Williams Jr. album, and I liked
his style. I said, “That’s the man.’”

The resulting self-titled album, which
ships July 30, includes a mix of torchy
country songs by some of Music Row’s

captivated everybody here, and we had
a lot of phone action on it.”

explored. “I've never been a big_fan of
going out and working clubs just to be
working,” says DuBois.

ment and media marketing Fletcher

releases and club dates.”

In the meantime, Graham says, “I'll
keep the Vegas thing going till something
happens. Hopefully, someday I can be an
opening act.”

Graham is booked by Agency for the
Performing Arts and managed by Stel-
lar Entertainment.

DuBois says tour plans are being

Arista/Career VP of artist develop-
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470 1 IN ATLANTA (forn Coflins, BMI/Brownsouth, BMI)
WBM

. ALMOST A MEMORY NOW (WB, ASCAP/EMI April,

ASCAP/Joe David, ASCAP/Stroudacaster, BMI) HUWBM

ARE WE IN TROUBLE NOW (Almo, ASCAP)

BACK IN MY ARMS AGAIN (PolyGram Int'l, ASCAP/New
Songs De Burgo, ASCAP/Mama Guitar, ASCAP/R-Bar-P, ASCAP)

HL
BIG GUITAR (EM! Blackwood, BMY/Gator Tale, BMHalf Mine,
BMI)

BLUE CLEAR SKY (Starstruck Witers Group, ASCAPMark D,
ASCAP/Alabama Band, ASCAPWiidcountry, ASCAP/Miss Blyss,
ASCAP) WBMAI

L
BLUE (Trio, BMU/Fort Knox, BMI) WBMHL
BY MY SIDE (Red Brazos, BMIAt's Timedess, BMI) WBM
CARRIED AWAY (Wamer-Tamerlane, BM/Rancho Beiita,
BMU/seff Stevens, BMI) WBM
CAT'S IN THE CRADLE (Story Songs, ASCAP)
THE CHANGE (Little Tybee, ASCAP/MCA, ASCAP) HL/GLM
CHECK PLEASE (Mclames, BMWill Bacon, BMVArving,
BM|/Check Please, ASCAP/Aimo, ASCAP) WBM
CIRCLE OF FRIENDS (EM! Blaciwood,
BMHamstein Stroudavarious, ASCAP) WBMHL
CIRCUS LEAVING TOWN (Méke Curb, BMY)
C-0-U-N-T-R-Y (New Haven, BMMusic Hif, BM/Dusty
Drake, BMi/Cross Keys, ASCAP/Xim Wiliams, ASCAP) HL/WBM
DADDY'S MONEY (Litte Big Town, BMVAmerican Made,
BMi/Love This Town, ASCAP/David Aaron, ASCAP/Starstruck
Writers Group, ASCAP/Mark D, ASCAP) WBMHL
DANCIN' WITH THE WIND (Magnasong, BMi/Red Quil,
BMU/Craig Bickhardt, ASCAP/AImo, ASCAP) WBM

DOES THAT BLUE MOON EVER SHINE ON YOU (Songs
Of PolyGram, BMV/Tokeco, BMI/Bill Green, BMI) HL
DON'T GET ME STARTED (Sony/ATV Tree BMUStarstruck

Mark D., ASCAP/Sam’s Jammin', BMS)
HL

EVERYTHING | OWN (Stroudacaster, BM/Give Reese A

Chance, BMU/Baby Mae, BMI) WBM

EVERY TIME | GET AROUND YOU (N2 D, ASCAP/0id Des-
ASCAP)

perados,

EVERY TIME SHE PASSES BY (PolyGram Int'l, ASCAPNVeg-

0-Music, ASCAP/Bantry Bay, BMI) HL

GIVE ME SOME WHEELS (Loyal Duchess, ASCAP/Famous,

ASCAP/August Wind, , BMI/Great Broad,

BMY/Georgian Hills, BMI) WBMMHL

GIVIN' WATER TO A DROWNING MAN (Sony/ATV Cross

Heys, ASCAP/Four Sons, ASCAP/PolyGram Int'l, BMi/Lee Roy

Pamell, BMI) HL

GUYS DO IT ALL THE TIME (QMF ASCAP/Teapot,
ASCAP/Balmur, ASCAP/Brian’s Dream,

ASCAP)

HEAVEN HELP MY HEART (EM) April Canada, ASCAP/Into )

Wishin', ASCAP/EMI April, ASCAP/Tina Arena, SOCAN/Dreamt-
ing Public, SOCAN/Down In Front, SOCAN) HL
HIGH LONESOME SOUND (Benefit, BM) WBM
HOLDIN' ON TO SOMETHING (Kicking Bird, BM/ Thoma-
hawk, BMUHamstein Cumbertand, BMUDiamond Struck,
BMIMike Curb, BMI/Tom Shapiro, BMI} WBM/CLM
HOME (WB, ASCAP) WBM
HONKY TONKIN'S WHAT | DO BEST (Wamer-Tamertane,
BMIMarty Party, BMI) WBM
1 AM THAT MAN (Wamer-Tameriane, BMI/Constant Pressure,
BMUAcufi-Rose, BMI) WBM
1 DON'T THINK ) WILL (Sydney Erin, BMI)
| DO (Wamer-Tameriane, BMi/Poitywog, BMU/Socan, BMI)
WBM
IF | WERE YOU (Sony/ATV Tree, BMI) HL
I'M NOT SUPPOSED TO LOYE YOU ANYMORE (Acuff-
Rose, BMI) WBM
| THINK ABOUT YOU (New Don, ASCAP/New Hayes,

Love This Town, ASCAP) WBM
1 THINK WE'RE ON TO SOMETHING (Aimo,
ASCAP/Bamatuck, ASCAP/AMR, ASCAP/Sierra Horme, ASCAP)

WBM

IT'S LONELY OUT THERE ({Little Big Town, BMV/American
Made, BMU/Sory/ATV Tree, BMUBen's Future, BME) WBMHL
JACOB'S LADDER (Hamstein Cumbertand, BMI/Baby Mae,
BM/Co-Heart, BMI) WBM

LEARNING AS YOU GO (Somy/ATV Cross Keys, ASCAP) HL
LONG AS | LIVE (Maypop, BM/Wildoountry, BMi/Makin'
Chevys, BMiWonderiand, BMUWi Robinsongs, BMI) HLAWVBM
A LOVE STORY IN THE MAKING (Mighty Nice, BMVAI
Andersom;s BMU/Blue Water, BMI/AImo, ASCAP/Daddy Rabbit,

MAYBE (M@hty Nice, BMIAaudersongs, BMUBlue Water,

23 SOMEONE ELSE'S DREAM {Aimo, ASCAP/Daddy Rabbit,
ASCAP/Big Tractor, ASCAP/WB, ASCAP) WBM
STARTING OVER AGAIN (Sweet Summer Night,

75 TANGLED UP IN TEXAS (Little Shop Of Morgansongs,
BMY/Chrysalis, ASCAP/Billy Beau, ASCAP/Wamer-Tameriane,
BMV/Joey, BMI)

pop, BMUWikdcountry, BMUMakin’ Chevys, BMI) WBMMHL 63 TELL ME AGAIN (Rick Hall, ASCAP/Watertown, ASCAP/Songs
MISSING YOU (Sony/ATV Tree, BMI/Raul Malo, BMMighty Of PolyGram, BMi/Songs Of McRide, BMI) WBM/MHL

Nice, BMI/Andersongs, BMI) 6 TEN THOUSAND ANGELS (sland Bound, ASCAP/Famous,
18 MY HEART HAS A HISTORY (Starstruck Writers Group, ASCAP/Pier Five, BMI) HL

ASCAP/Mark D, ASCAP/Wamer-Tamertane, BM/Pollywog 74 THAT GIRL'S BEEN SPYIN' ON ME (island Bound,

BMI/Socan, BMI) WBMHL ASCAP/Famous, ASCAP/Diamond Struck, BMyHamstein Cum-
67 MY KIND OF CRAZY (Alabama Band, ASCAP/Wiidcountyy, berdand, BMI)

ASCAP/Miiss Blyss, ASCAP/Sony/ATV LLC, BMUFour Sons, 24 THAT'S WHAT | GET FOR LOVIN YOI.I (Careers-BMG,

ASCAP/Delbert McClinton, BM/Nasty Cat, BMI) BMVA Hard Day's Write, BMi/Rio Bravo, BMI) WBM/HL
10 MY MARIA (Duchess, BM/Bug, BM/Prophecy, BM) HL 30 THEN YOU CAN TELL ME GOODBYE (Acuff-Rose, BMI)
11 NO ONE NEEDS TO KNOW (Loon Echo, BMY/Zomba WBM

ASCAP) WBM 31 THERE'S A GIRL IN TEXAS (Sawng Cumpny, ASCAPAVip
25 ON A GOOD NIGHT (Sony/ATV Tree, BMY/Tesilee, BMI/Don Vipperman, ASCAP)

Cook, y/ATV Cross Keys, ASCAP) HL 22 A THOUSAND TIMES A DAY (MCA, ASCAP/Gary Burr,
27 ONLY ON DAYS THAT END IN Y (Of Music, ASCAP) ASCAP/Sony/ATV Cross Keys, ASCAP/Four Sons, ASCAP) HL
28 PHONES ARE RINGIN' ALL OVER TOWN (EMI April, 1 TIME MARCHES ON (Sorry/ATV Tree, BMI) HL

~Town, ASCAP/Clay Basket, ASCAP/Augie, ASCAP) HL 21 TREAT HER RIGHT (Imergrity's Hosanna!, ASCAPALensongs,

42 REDNECK GAMES (Max Laffs, BMi/Songs Of PolyGram, ASCAP/Bionde Hair, BMI)

BMiirgin Timber, BMI) HL 63 WHOLE LOTTA GONE (Golf Club, ASCAP/Affikated,
35 RUNNIN' AWAY WITH MY HEART (Sony/ATV Tree, ASCAP/Diiverius, ASCAP/Cut-Write, BMVC SA., BMI)

BMi/Katy's Rainbow, BMUStarstnuck Whiters Group, 52 WILD AT HEART (LaSongs, ASCAP/Almo, ASCAP/Mighty

ASCAPMark D, ASCAP) HL Nice, BMVAI , BMU/Biue Water, BMI) WBM

44 SAY) (Rancho Belita, BMVleff Stevens, BMYMWamer-Tamer- 50  WORKIN' IT OUT (Big Giart, BMI/inving, BMi/Kybama, BMI)
lane, BMI) WBM WBM

57 SEE YA (Kicking Bird, BMY/Thomahawk, BMiBud Dog ASCAP) 38 WRONG PLACE, WRONG TIME (Millhouse, BMVEM! Tower
Cim Street, BMVEMI Blackwood, BMI) HL

73 SHE NEVER LETS IT GO TO HER HEART (Great Cumberland, 66 YOU STILL GOT ME (Supemaw, ASCAP)
BMYTon Shapiro, BMYDiamond Struck, BM/Vike Curb, BM) 33 YOU WIN MY LOVE (Zomba, ASCAP) WBM
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(21-19), leads our Airpower honorees for an increase of more than 350 spins. BMVlB)V;{AL—TuneS, ASCAP/Sony/ATV Tunes, ASCAP/Cootwell, BOCM3E0E
fiea 16 MEANT TO BE (Somy/ATV Tree, BMI/Chis Waters, BMMay-
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: **x*NO. Txx* 3 | 30 | 33 | 39 | TRAVIS TRITTA  i6oe GREATEST HITS - FROM THE BEGINNING | 3
1 1 1 8 | BROOKS & DUNN ARISTA 18810 (10.95/15.98) 7 weeks at No. 1 BORDERLINE 1 ALISON KRAUSS AE‘ -
G G 37 34 35 D1 COUNDER 0325* (0.98/15.98) NOW THAT I'VE FOUND YOU: A COLLECTION 2
: Y & W ———
* % % GREATEST (3AINER 38 35 36 | 105 | TRACY BYRD A MCa 10991 (10.98/15.98) NO ORDINARY MAN 3
2 | 2 | 70 | SHANIA TWAIN A7 MERCURY NASHVILLE 522656 (1098 E/I698) B~ THE WOMANINME | |
p— 39 32 30 51 BRYAN WHITE @ ASYLUM 61642/EEG (10.98/15.98) BRYAN WHITE 13
(3D 4 | — | 2 | VINCEGILL MCA 11422 (10.98/16.98) HIGH LONESOME SOUND .
40 | 36 | 34 | 33 | GEORGE STRAIT A®MCA 11263 (39.98/49.98) STRAIT QUT OF THE BOX 9
4 3 3 7 GEORGE STRAIT MCA 11428 (10.98/16.98) BLUE CLEAR SKY 1
41 38 32 3 JUNIOR BROWN MCG CURB 77843/CURB (10.98/15.98) SEMI CRAZY 32
5 5 4 20 | TRACY LAWRENCE @ ATLANTIC 82866/AG (10.98/15.98) TIME MARCHES ON 4 rEIERE 3 O DEETE I e e D
6 | 5 3 | ALAN JACKSON A’ ARISTA 18801 (10.98/16. THE GREATEST HITS COLLECTION | 1 —
6 3 i Biles) 43 | 39 40 | 37 | MARTINA MCBRIDE @ RCA 66509 (9.98/15.98) WILD ANGELS 17
8
1 7 7 78 | GARTH BROOKS A°® CAPITOL NASHVILLE 29689 (10.98/15.98) THE HITS 1 @ | 2 % 56 | DAVID LEE MURPHY @ NCA 11044 (10.96/15.96) B8 e 10
* % * HOT SHOT DEBUT* * * ’ (@) @ | 45 | 126 | JEFF FOXWORTHYA' e
HT BE A REDNECK IF... -}
NEWDP | 1 | LORRIE MORGAN GNA 66847(RCA (10.98/16.98) GREATER NEED | 8 WARNER BROS. 4531(5156/15.58)
e 46 43 42 141 | REBA MCENTIRE A* MCA 10906 (10.98/15.98) GREATEST HITS VOLUME TWO 1
9 8 6 23 | GARTH BROOKS A* CAPITOL NASHVILLE 32080 (10.98/15.98) FRESH HORSES 1 1 7 e 3 L e o x T p— =
MCG B 77797/CURB (10. b Hi
9 8 8 TOBY KEITH A&M NASHVILLE 531192 (10.98/15.98) BLUE MOON 6
10 Y KEl — 48 41 37 39 BLACKHAWK @ ARISTA 18792 (10.98/15.98) STRONG ENOUGH 4
11)| NEWD : ) A o 49)] NEWD 1 KENNY CHESNEY BNA 66908/RCA (10.98/15.98) ME AND YOU 49
12 | 10 [ 9 | 1l | BRYAN WHITE ASYLUM 61880/EEG (10.98/15.98) BETWEEN NOW AND FOREVER 7 50 | 42 | 41 3 | VARIOUS ARTISTS K-TEL 6220 (7.98/12.98) HIT COUNTRY ‘96 | 39
NEWD _ S RHETT AKINS DECCA 11424/MCA {10.98/15.98) SOMEBODY NEW | - 13 51 | S0 | 46 | 99 | WILLIE NELSON ® COLUMBIA 64184/SONY (5.98 EQ/9.98) SUPER HITS | 34
18 | 22 | 47 | JEFF FOXWORTHY A’ WARNER BROS. 45856 (10.98/16.98) GAMES REDNECKS PLAY | 2 52 | 49 | 50 | 31 | SAWYER BROWN R ————————— . R
CURB 77785 (10.98/15.98)
15 15 14 44 | TERRI CLARK @ MERCURY NASHVILLE 526991 (10.98 EQ/16.98) TERRI CLARK 13 53 m I R ) T 18
d 98/16. ALLI —
5 ! 10 | 7'M MCGRAW A7 CURA 77800 (10.56/16.98) EERVENT ), ! 54 | 47 48 | 252 | BROOKS & DUNN A° ARISTA 18658 (9.98/15.98) BRAND NEW MAN 3
DR ECREYE Tl R W e Ge) REVEe o 55 | 51 | 52 | 8 | CHARLIE DANIELS @ EPiC 64182/SONY (5.98 EQ/9.98) SUPER HITS | 50
13 | 12 ¢ 13 S FAITH HILL A WARNER BROS. 45672.(10.9/16.35) W HBNEESTOIE | ok 5 | 52 | 57 [ 50 | LORRIE MORGAN A BNA 66508/RCA (10.98/16.98) GREATEST HITS 5
16 | 17 | 6 | MINDY MCCREADY BNA 66806/RCA (9.98/15.98) TEN THOUSAND ANGELS | 16 57 | 48 | 49 | 89 | ALABAMA A Roa 66410 (109815.98) T |
DAVID LEE MURPHY i .
20 | 14 12 3 XTI esTelon GETTIN' OUT THE GOOD STUFF | 12 58 | 55 56 | 33 | AARON TIPPIN o RCA 66740 (9.98/15.98) TOOL BOX | 12
21 | 17 | 15 | 42 | COLLIN RAYE ® eric 6703350NY (10.98 EQ15.98) | THINK ABOUT YOU |  § 59 | 53 | 44 | 3 | LEEROY PARNELL 5o WE ALL GET LUCKY SOMETIMES | 26
22 19 16 37 | THE MAVERICKS @ MCA 11257~ (10.98/15.98) MUSIC FOR ALL OCCASIONS 9 60 63 67 47 | TRACY BYRD @ MCA 11242 (10.98/15.98) LOVE LESSONS 6
: * K * PACESETTER % % % 61 54 51 15 | DIAMOND RIO ARISTA 18812 (10.98/15.98) v 14
31 | 24 | 18 | NEIL DIAMOND @ coLumaIA 67382/SONY (10.98 EQ/I6.98) TENNESSEE MOON | 3 62 | 56 | 54 | 32 | DWIGHT YOAKAM @ REPRISE 46051 WARNER BROS. (10.98/16.98) GONE | 5
| —
24 | 20 19 | 29 | VINCE GILL A MCA 11394 (10.98/16.98) SOUVENIRS 3 63 | 57 | 53 | 8 | BROOKS & DUNN A’ ARISTA 18765 (10.98/15.98) WAITIN' ON SUNDOWN 1
@ 25 | 31 17 | RICOCHET COLUMBIA 67223/SONY (10.98 EQ/15.98) RICOCHET | 25 64 5 55 | 37 | EMILIO CAPITOL NASHVILLE 32392 (9.98/13.98) LIFE 1S GOOD 13
2% | 21 18 | 21 | LONESTAR BNA 66642/RCA (9.98/15.98) LONESTAR | 11 65 | 62 | 66 | 161 | BROOKS & DUNN A‘ ARISTA 18716 (10.98/15.98) HARD WORKIN' MAN 2
77 | 26 [ 21 | 5 | SAMMY KERSHAW merouRY nASHVILLE 528893 (10.98 EQ/17.98) POLITICS, RELIGION AND HER | 17 66 | 58 | 58 | 123 | THE MAVERICKS A mca 10961 (9.98/15.98) WHAT A CRYING SHAME | 6
; 67 60 64 37 | LITTLE TEXAS WARNER BROS. 46017 (10.98/16.98) GREATEST HITS 17
28 | 22 | 20 | 3 | JOHN MICHAEL MONTGOMERY A JOHN MICHAEL MONTGOMERY | 1
' ATLANTIC 82728/AG (10.98/16.98) 68 | 65 | 69 | 111 | REBA MCENTIRE A’ MCA 10994 (10.98/15.98) READ MY MIND | 2
27 | 28 | 116 | TIM MCGRAW A cURB 77659 (9.98/15.98) NOT A MOMENT TOO SOON | 1 69 | 69 | 63 | 9 | MANK WILLIAMS, JR. MCG CURB 77833/CURB (10.98/15.98) A.K.A WHAM BAM SAM | 40
30 | 26 | 25 | 36 | REBA MCENTIRE A McA 11264 (109816.98) STARTING OVER | | 70 | 64 | 65 | 125 | BLACKHAWK A ARISTA 18708 (9.98/15.98) BLACKHAWK | 15
(31)] NEWD | 1 | WILLIE NELSON istanD 524242 (1098116.99) SPIRIT | 31 71 | 66 | 60 | 12 | CHRIS LEDOUX CAPITOL NASHVILLE 34071 (10.98/15.98) STAMPEDE | 33
32 | 29 [ 27 | 34 | CLAY WALKER @ GIANT 24640/WARNER BROS. (10.98/15.98) HYPNOTIZE THE MOON | 10 @ NEW ) 1 | ALABAMA RcA 66848 (4.98/9.98) SUPERHITS | 72
33 23 23 20 | PATTY LOVELESS EPIC 67269/SONY (10.98/15.98) THE TROUBLE WITH THE TRUTH 10 13 68 61 27 | JOE DIFFIE EPIC 67405/SONY (10.98/15.98) LIFE'S SO FUNNY 28
34 | 28 | 26 | 105 | VINCE GILL A®MCA 11047 (10.98/15.98) WHEN LOVE FINDS YOU 2 4| 7N 68 | 32 | JUNIOR BROWN MCG CURB 77783/CURB (6.98/9.98) JUNIOR HIGH (EP) | 48
(35)| 37| 39 | 195 | GEORGE STRAIT A° MCA 10651 (10.98/15.98) PURE COUNTRY (SOUNDTRACK) | 1 75 | 72 | 71 | 124 | JOHN MICHAEL MONTGOMERY A® ATLANTIC 82559/AG (10.98/15.98) KICKIN' ITUP | 1

(O Albums with the greatest sates gains this week. @ Recording Industry Assn. Of America (RIAA} certification for sales of 500,000 units. A RIAA certification for sales of 1 miftion units, with multimiltion sellers indicated by a numeral following the symbol. *Asterisk indicates LP is available.
Most tape prices, and CD prices for WEA and BMG labels, are suggested lists. Tape prices marked EQ,-and all other CD prices, are equivalent prices, which are projected from wholesale prices. Greatest Gainer shows chart’s largest unit increase. Pacesetter indicates biggest percentage growth.
Heatseeker Impact shows albums removed from Heatseekers this week. indicates past or present Heatseeker title. © 1996, Billboard/BPt Communications, and SoundScan, Inc.
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1 1 PATSY CLINE A° MCA 12* (7.98/12.98) 226 weeks at No. 1 12 GREATESTHITS | 266 14 17 BILLY RAY CYRUS A® MERCURY NASHVILLE 510635 (7.98 EQ/11.98) SOME GAVE ALL 56
2 4 SHANIA TWAIN MERCURY NASHVILLE 514422 (7.98 EQ/11.98) SHANIA TWAIN 47 15 15 KEITH WHITLEY A RCA 2277 (9.98/13.98) GREATEST HITS | 112
3 3 HANK WILLIAMS, JR. A CURB 77638 (6.98/9.98) GREATEST HITS, VOL. 1 8 16 | 16 | JOHN MICHAEL MONTGOMERY A? ATLANTIC 82420/AG (9.98/15.98) LIFE'SADANCE | 28
4 5 HANK WILLIAMS A MERCURY NASHVILLE 823293 (7.98 EQ/11.98) 24 GREATEST HITS | 65 17 18 GARTH BROOKS .A°® CAPITOL NASHVILLE 98743 (10.98/16.98) THE CHASE | 24
5 7 REBA MCENTIRE A® MCA 4979* (7.98/12.98) GREATEST HITS | 264 18 14 DWIGHT YOAKAM A? REPRISE 45241/WARNER BROS. (10.98/15.98) THIS TIME 22
6 11 GEORGE STRAIT A? MCA 42035 (7.98/12.98) GREATEST HITS, vOL. 2 | 264 19 20 COLLIN RAYE A EPIC 53952/SONY (9.98 EQ/15.98) EXTREMES 14
7 12 GEORGE STRAIT A? MCA 5567* (7.98/12.98) GEORGE STRAIT'S GREATEST HITS | 260 20 22 WAYLON JENNINGS A* RCA 8506 (7.98/11.98) GREATEST HITS | 129
8 6 GEORGE JONES A EPIC 40776/SONY (5.98 £Q/9.98) SUPER HITS | 245 21 21 TOBY KEITH A A&M NASHVILLE 514421 (7.; EQ/11.98) TOBY KEITH 13
9 8 PATSY CLINE Mca 4038 (7.98/12.98) THE PATSY CLINE STORY | 91 22 19 KENNY ROGERS A CAPITOL NASHVILLE 46106 (9.98/15.98) TWENTY GREATEST HITS | 116
10 9 THE CHARLIE DANIELS BAND A? EPIC 38795/SONY (7.98 EQ/11.98) A DECADE OF HITS | 262 23 23 MARTINA MCBRIDE A RCA 66288 (9.98/15.98) THE WAY THAT 1AM | 30
1 10 | WAYLON JENNINGS, WILLIE NELSON, JESSI COLTER, TOMPALL GLASER A% RCA 66841 (10.98/15.98) WANTED! THE OUTLAWS 6 24 | 24 GARTH BROOKS [chpm NASHVILLE 90897 (9.98/13.98) GARTH BROOKS | 26
12 13 GARTH BROOKS A" CAPITOL NASHVILLE 93866 (9.98/13.98) NO FENCES | 31 25 | — | GARTH BROOKS A° CAPITOL NASHVILLE 80857 (10.98/16.98) IN PIECES | 26
13 % PATSY CLINE PaIR 1236 (12.98 CD) THE LEGENDARY PATSY CLINE 3 Catalog albums are older titles which are registering significant sales. © 1996, Billboard/BP| Communications and SoundScan, Inc.
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TOP WORLD MUSIC ALBUMS. Various Artists

5 é Compiled from a national sample of retail store and rack sales SoundScan®
§ z %,_ reports collected, compiled, and provided by “ﬁ' 4
% o | 5 |4%| TITLE 5
£ | S [235] LABEL & NUMBER/DISTRIBUTING LABEL ARTIST Blues :
’ : * & NO.1 & % '-
1 1163 THE BEST OF THE GIPSY KINGS @ i GIPSY KINGS
NONESUCH 79358/AG 24 weeks at No. 1
NMES 9 | 2 | 13 | TIERRA GITANA GIPSY KINGS John Lee Houoker,
NONESUCH 79399/AG Colli
. : ollins, B.B. Kin
@ 307 CELTIC TREASURE- THE LEGACY OF TURLOUGH O'CAROLAN  VARIOUS ARTISTS - Albert : E oS 8
™ NARADA 63925
4 4|8 THE MASK AND MIRROR LOREENA MCKENNITT
by Jim Macni WARNER BROS. 45420 8
Y vacnie § | 5 | 15| LORE CLANNAD
ATLANTIC 82753
BIG SPLASH: Quality is subjective, so let’s talk quantity when discussing the 6 | 7|17 FLmMCUTS THE CHIEFTAINS
arrival of the 1996 festival season in New York. The venerable JVC Jazz bash, E(EAS\Q(;TI(;RSS‘S:A T
set for Friday (21)-June 29, has programmed 27 shows around town that fea- T | 8 | 43| NONESUCH 79379/AG B
ture artists fmm Mel Torme and Aretha Franklin to Earl Klugh and Chick 8 | o | 72 | THE LONG BLACK VEiL ® THE CHIEFTAINS
Corea. The fest is sponsored by the prestigious audio/visual entertainment com- RCA VICTOR 62702
pany and commandeered by famed impresario George Wein. 9 (616 yEI/(\;LHv;rOgSDNgsA NUSRAT FATEH ALl KHAN & MICHAEL BROOK
6T 74 . P 1 1 145 iy 1 1M o e » b < 1
. T’ve never seen anything ll.ke the proliferation ofJ(}AZ festivals, says Wein. . 13| 25 | WOMEN OF THE WORLD: CELTIC VARIOUS ARTISTS unde:imds)
There are about 4 thousand of them around the world right now: They’ve become D PUTUMAYO 120 Best Of B! u% G“m
an important source of employment for the artists.” 11 | 10 | 18 | THE CELTIC MINSTREL JAMES GALWAY : h ¢ 1o
It’s the 25th year the fest has been held in New York, and the amount of con- RCA VICTOR 68393 reaches ou
certs being programmed has leveled out, if not dipped slightly, since last year. 12 [ 1239 }g}sﬁm‘ggg*“s MEMUCLEN FOUNDIVRACH
"‘We have as many big shovys as last yea'l',” Weip countgrs. “Wha}t we (101’1’t have 13 | 11 | 63 | THE LION KING: RHYTHM OF THE PRIDE LANDS ® LEBO M
is as many free shows. I think we had six last time. This year, it’s three.” WALT DISNEY 60871
The free shows take place in Bryant Park. On June 26, it’s saxist Billy 14 | 15 | 12 | RIVERDANCE BILL WHELAN
Harper and Jerry Gonzalez & the Fort Apache Band, whose new Milestone ‘ZEIL;:YH;‘:ZEZTATLANT'C 82816/4G. WD) TSNS
live record, “Baile Del Fuego,” is out Iriday (21). On June 27, its pianist RE-ENTRY| £5Ra 608a5/eEG

Abdullah Ibrahim, and on June 28, it’s saxophonists Charles Earland and

Hank Crawford.
2‘1‘-}1 vC (l]‘(?ez ag)rout 30 fests or multi-artist one-nighters around the world,” Wein T 0 P R E G G A E A l- B u M sm

says. “The interest in jazz remains strong; the problem is that we don’t have any

big stars that will automatically sell out concerts, the way a Miles, a Sarah, or a . A% NO.1 % %
Duke would previously. So we are trying to work within that limitation. How? I @ 5 |3 SOUL ALMlGHTY THE FORMATIVE YEARS VOL. 1 BOB MARLEY
really haven’t figured it out yet. It's a t1 ansition period.” st S
Simultancously, the Knitting Factory’s What is Jazz? Festival enters its eighth 2 | 1] BOOMBASTlc . SHAGGY
year, the first with a full-time sponsor—Heineken beer—and a daunting 155 T ORI H
d @ 32 REGGAE GOLD 96’ VARIOUS ARTISTS
shows. VP 1479
Knitting Factory owner/director Michael Dorf says, “Besides a good time, all 4 | 4 |55 NATURAL MYSTIC BOB MARLEY & THE WAILERS
a festival really is in the end is a marketing tool, an opportunity to spread the (DERGONGISZ41033/ISCAND
word about the artists and their work, so that it will have a resonance after the § | 5|5 | FIREONTHE MOUNTAIN VARIOUS ARTISTS
whole thing’s over. For the libels, it’s about sales, and for the players, it’s about TIL SHILOH BUJU BANTON
6 |6 |4
recognition and making money from those sales.” LOOSE CANNON 524119%/1SLAND
Toward that goal, several imprints, including Columbia, Blue Note, Verve, and 7 | 7 | 30 | THE BEST OF-VOLUME ONE UB40
Gramavision, have helped to sponsor shows. “Last year was such a success that MRCINGT009 =
this year was a lot easier for things to fall into place,” Dorf says. “And the num- 8 |83l J,ﬁgfflsoIOOF‘VOLUME WO UB40
l)gr ol'lis.tenel's coming thI'OUgh the place this tlme will be sizable.” Thell'e are13 9 9|6 VALLEY OF DECISION CHRISTAFARI
nights of music at the SoHo club, and last year’s figures make Dorf believe that GOTEE 4501/WORD
5,000-6,000 people will attend the Knitting Factory for What is Jazz? between 10 | 10 | 125| BAD BOYS A INNER CIRCLE
- : , , BIG BEAT 92261/AG
Monday (17) and July 1. Additionally, there are shows at midtown Manhattan’s TRINITY [UCKY DUBE
Town Hall, which holds 1,400 listeners. An off-site concert by Morphine at the @ RE-ENTRY| 1451 5304 79+/m0T0WN
South Street Seaport is expected to draw about 4,000 people. Dort prediets that 12 | 11 | 43 | SCENT OF ATTRACTION PATRA
15,000 people will attend What is Jazz? this year. 550 MUSIC 67094 BB
e o1 1 5 JTh sl it ac Mig PROPHECY CAPLETON
The program contains rare U.S. dates by Dutch avant gardists, such as Misha 13 | 12 | 31 | A¢RichN STAR/RAL 529264%/SLAND S

Mengelberg and the Clusone Trio (which records for Gramavision), as well as
more mainstream performers, such as Abbey Lincoln, Charlie Haden and RE-ENTRY IVS\{}:EE’} JEAJ:EF §$§55l5§MND LUCIANO
John Scofield (Verve), and Terence Blanchard (Columbia). The bulk of the 15 | 13 ‘ 43 | FREE LIKE WE WANT 2B ZIGGY MARLEY AND THE MELODY MAKERS
dates are taken up by such progsters as guitarist Ben Monder (Songlines), sax- S SRR

ist David Ware (Homestead), and pianist Anthony Coleman (Avant)

Info regarding the fest has been part of the Knitting Factory’s much-visited Tn P B I_U E s AI_B u M sm

Internet World Wide Web site for weeks now, and Dorf says that the steady level

of inereased visibility for the club and the fest “has overseas music festival orga- A% NO.1 % *
nizers coming to watch what we're doing this year. It should be wild.” LEDBETTER HEIGHTS j KENNY WAYNE SHEPHERD
1| 31 | GIANT 2462 L/WARNER BROS. £8 15 weeks at No. 1
GREATEST HITS @ STEVIE RAY VAUGHAN & DOUBLE TROUBLE
2 132 epceezty
PHANTOM BLUES . TAJ MAHAL

REGGAE MUSIC

PRIVATE 82139

518 LIVE! THE REAL DEAL BUDDY GUY (WITH G.E. SMITH AND THE SNL BAND)
SILVERTONE 41543/JIVE

w
&

4 | 10 | THE ALLIGATOR RECORDS 25 TH ANNIV. COL. VARIOUS ARTISTS
ALLIGATOR 110/111
Pree C’afa/aq 3ame.‘b Mail, Best Price R Ef i ri’{}: . 1, [ aoop Love: JGHNNIE TAYLOR
MALACO 7480
Call Toll Free To Place Orders 5 | 43 | FROM THE CRADLE & ERIC CLAPTON
DUCK/REPRISE 45735/WARNER BROS.
ESSENTIAL BLUES VOL.2 VARIOUS ARTISTS s 4
8 | 2 | HOUSE OF BLUES 161183 q?o;mbhnk newsletter; write:
11 | 43 | BLUES JIMI HENDRIX « ¥ Pointblank Records
MCA 11060 -
P.O. Box 8873
LONG WAY HOME CLARENCE “GATEMOUTH” BROWN :
10 | 9 | 10| yerve sooass Red-Bank. NJ - 07701
: ’ 11 | 10| 43 | KEB' MO’ KEB' MO’ = : & EEv. ;
REGGAE GOLD OKEH 57863/EPIC
1996 12 | 12| 3 | AMAN AMONGST MEN BO DIDDLEY :
LP. CD & CASS CODE BLUE 82896/AG §Boois Bhuxes, Sowl.
VP 1479 (13)|NEwD | RHYTHM & GROOVE ROY ROGERS 7
POINTBLANK 4149_4/\£RG|N 3
MAIN BRANCH: 89-05 138th Street, Jamaica, NY 11435 Tel: 718-291-7058 14 152 CHILL OUT JOHN LEE HOOKER ] : i
IN FLORIDA: 5893 S.W. 215t St.. W. Hollywood. Florida 33023 Tel: 305-966-4744 Fax: 305-966-8766 POINTBLANK 40107/VIRGIN = : mfnﬁlaﬂ

YA THINK I'D KNOW BETTER COCO MONTOYA ©1996 Virgin Records :\;!en'ca, the

15 |13}5 BLIND PIG 5033 T s ¥ ¥
(O Albums wth the greatest sales gains this week. @ Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 ¥
units;, a RIAA certification for sales of 1 miltion units with each additional million indicated by a numeral following the symbol. All

albums available on cassette and CD. *Asterisk indicates vinyl avaiiable. [ indicates past and present Heatseekers litles
1996, Biliboard/BPI Communications and SoundScan, Inc.
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]

by Deborah Evans Price

ERACE: There’s no denying that the best music comes
from passion and conviction, and it’s those qualities that
make the Gotee Brothers’ “Erace” such a noteworthy
album. An amalgam of rap, R&B, delta blues, and other
elements, the set has all the creative flourishes one
would expect from the Gotee Brothers—Todd Collins,
Joey Elwood, and d¢ Talk’s Toby McKeehan—the
three talented writer/producers who formed Gotee
Records in 1994 as an outgrowth of their production
company. Musically, the set is a groove-oriented delight.
Lyrically, it’s a poignant package addressing the issue

“We feel that we are no different than the general
market. We make records and put them out there and
make our revenue and do concerts and so forth,” Elwood
says. “We were so horizontal in nature. We wanted to do
something a little more vertical and address an issue.”

Songs on the project, such as “Yoknapatawpha (A
Mental Mississippi)” and “Why Can’t We Be Friends,”
were obviously influenced by experience. “We all came
from culturally diverse backgrounds,” Collins says. “I
went to a predominantly black high school in Tampa
[Fla.). I grew up feeling what the black minority felt,
[because] in athletics in a predominantly black school, 1
was the minority. It opened my eyes to understand a lit-

“Wages Of Sin” is the first single and will be serviced
initially to Christian radio and later to mainstream R&B
and college stations. Elwood says there aren’t any plans
for he, Collins, and McKeehan to go on the road, but they
would like the album to help initiate forums at colleges.

“Our idea of a performance would be to let the album
get us in the doors of colleges for forums . . . and spark
some dialog,” he says.

Collins and Elwood say that initiating communication
on the topic of racism is a prime goal of the project and
that it is crucial to them that the project give something
back. To that end, they have created the Living for the
City Foundation, designed to aid inner cities, and plan to
give a portion of the proceeds from the sales of “Erace”
to the organization. Elwood says that the foundation will
provide grants to inner-city businesses “so they can
compete with businesses in the suburbs ... and really
give people in the inner cities economic empowerment to
survive, compete, and prosper.”

Elwood says that President Clinton has set up «
panel of 10 inner-city mayors and that the foundation
board members would like to hold events in those cities.
The board of the Living for the City Foundation is being
assembled, and among the first items on the agenda are
creating and distributing public service announcements.

In talking to Collins and Elwood, it’s obvious that this
album was a labor of love and that their goals for it go
way beyond those for a conventional album. “For me, if
this album has in any way an effect on somebody’s heart
... then the whole album is worth the effort,” Elwood
says.

lN OTHER GOTEE NEWS: The latest news in John-
ny Q. Publi¢s signing with Elektra is that the deal is
off. Gotee president Joey Elwood says, “A few people in
the L.A. office were a little nervous about the project.
[Elektra Entertainment Group chairman/CEO Sylvia
Rhone] felt that for the kind of money they were invest-
ing, she needed company-wide support, and really, to
her credit, she could have just signed the band and said,
‘We’re not going to get full support, but I'll sign them
anyway.” [But] she called us and gave us the option to
step outside the deal, because we weren’t getting 100%
support of the band. She did a real good thing.”

Elwood says the group is in negotiations with a couple
of other labels.

MALACO 6013 IT REMAINS TO BE SEEN...

(O Records with the greatest sales gains this week. @ Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units;
ARIAA certification for sales of 1 miilion units with each acditional million indicated by a numeral following the symbol. All albums available on

cassette and CD. *Asterisk indicates viryl available. [JB] indicates past or present Heatseeker titles. © 1996, Billboard/BPi Communications.

THE Mass Choir and o’

Malaco Records
have done it again
with another truly
superb recording and
a must for your

Gospel Library.
ML.©©

r

1’LL 38 You N THE RAPHURD:

Mississippi Mass CHOIR
| —

A

>

RECORDS

NAIRD

by Lisa Collins

MASSIVE ROLLOUT: It’s being billed as the latest
release from the No. 1 choir in the world. That’s a claim few
have problems with, given the fact that combined sales of
more than 1 million for three albums—including the last,
“It Remains To Be Seen,” which is edging toward 400,000
units—rank the Mississippi Mass Choir as the nation’s
best-selling gospel choir. Malaco Records hopes the new set,
“T'll See You In The Rapture,” does as well as the first three.

The lineup of special guests on the project—including
James Moore, Melvin & Doug Williams, Walter
Hawkins, and Milton Biggham—won’t hurt any. Nor will
the massive rollout to Christian bookstores heing planned
by Malaco gospel director Jerry Mannery in conjunction
with Malaco’s Christian distributor, Diamonte Music Group.
Already, they’re way ahead in the combined Christian and
general market, as an initial shipment of 85,000 units and
10,000 videos is double the pre-orders of “It Remains To Be
Seen.”

For Mannery, that means not changing a winning strat-
egy. “We've sold in excess of 300,000 on everything we’ve
done, so I really don’t see the need for changing now. In the
CBA [Christian Booksellers Assn.] marketplace is where
we hope to see our biggest sales gains. Diamonte’s sales
staff is going all out on this project and have more than
tripled their pre-orders from the last project. Then too,
we’re going to be doing more touring. You're subject to see
the Mississippi Mass Choir in any market in the country.”

The release, dedicated to the late Frank Williams, who
founded the choir, shipped to retail stores May 28.

0O
% Compiled from a national sample of retail store and rack sales SoundScan®
R reports collected, compiled, and provided by [T
-
% | 2| |ARTIST TITLE 2
= 5 § LABEL & NUMBER/DISTRIBUTING LABEL
* % NO.1 %
1 | 1|7 | KIRK FRANKLIN AND THE FAMILY
‘GOSPO CENTRIC 72127 6 weeks at No. 1 WHATCHA LOOKIN' 4 |
(2)| 6 | 22 | REV. CLAY EVANS  mFek 3995 'VE GOT A TESTIMONY
3 | 5 | ;| MISSISSIPPI MASS CHOIR
MALACO 6022 iR I'LL SEE YOU IN THE RAPTURE
(4)| 9| 2 | FRED HAMMOND  BENSON 4320 THE SPIRIT OF DAVID
(5)| 7| 3 | COMMISSIONED  BENSON 4184 IRREPLACEABLE LOVE
®| s DOTTIE PEOPLES & THE PEOPLES CHOICE CHORALE
ATLANTA INT'L 10221 COUNT ON GOD
7 | 3 | 16| V... MUSIC & ARTS SEMINAR MASS CHOIR  VeRiTY 430148  STAND!
2 | § | WALTER HOWARD '
MEEK 2492 WHATEVER YOU WANT, GOD'S GOT IT
g | 5 |153| KIRK FRANKLIN AND THE FAMILY A
GOSPO CENTRIC 72119 [{R KIRK FRANKLIN AND THE FAMILY
10 | 8 | 87 | DOTTIE PEOPLES  ATLANTA INT'L 10200 ON TIME GOD
11 | 13| 35 | CECE WINANS  SPARROW 51441 ALONE IN HIS PRESENCE
f racism.
17| 49 | YOLANDA ADAMS  TRIBUTE 3592 MORE THAN A MELODY OHEaciSI
@@ |z '71 THE NEW LIFE COMMUNITY CHOIR FEATURING JOHN P. KEE
VERITY 43010 BB SHOW-UP!
14 | 14 | 50 | HEZEKIAH WALKER/FELLOWSHIP CRUSADE CHOIR
BENSON 4168 (B LIVE IN NEW YORK BY ANY MEANS. .
15 | 10| ¢ | RICHARD SMALLWOOD WITH VISION
VERITY 43015 ADORATION: LIVE IN ATLANTA
16 {18 | 33 | DOROTHY NORWOOD  MALACO 4476 SHAKE THE DEVIL OFF
17 | 15 | 21 | FULL GOSPEL BAPTIST FELLOWSHIP MASS CHOIR
GOSPO CENTRIC 72131 [ A NEW THING-EXPERIENCE THE FULLNESS...
18 | 11 | 51 | DONALD LAWRENCE & THE TRI-CITY SINGERS
CRYSTAL ROSE 51480/SPARROW BIBLE STORIES
19 | 12 | 10 | THE WILLIAMS SISTERS
FIRST LIGHT 4003 LET EVERY EAR HEAR - LIVE ON THE EAST COAST
KENNETH MARTIN & VOICES N PRAISE ;
40 | 12 | soUND OF GOSPEL 218 HOLY IS HIS NAME tle bit what some people go through.”
21 | 22| 8 | O’'LANDA DRAPER & THE ASSOCIATES ~ WARNER ALLIANCE 46005 GOTTA FEELIN'
22 | 16| 109| GMWA WOMEN OF WORSHIP  ALEHO INTL MUSICTYSCOT 3006ATLANTAINTL — IT'S OUR TIME
(23) [RE-ENTRY| ST. JAMES CHOIR  SOUND OF GOSPEL 217 I TRUST IN GOD
RE-ENTRY| RICHARD FOY  REDEMPTION 75002 GIVE GLORY TO GOD
95 | 25 | 19 | GERALD THOMPSON & THE TENESSEE FULL GOSPEL BAPTIST MASS CHOIR
ATLANTA INT'L 10215 LET THE CHURCH SAY AMEN
26 | 24 | 46 | SHIRLEY CAESAR
WORD 67301/EPIC SHIRLEY CAESAR LIVE...HE WILL COME
]
35| 54 | WILLIAM BECTON & FRIENDS  WEB 9145/INTERSOUND (B BROKEN ’4’" m
KENNY ELDRIDGE & THE JESUS CELEBRATION MASS CHOIR
341 34 | BORN AGAIN 1008 EXCITED
39 | 33 | NORTH EAST OHIO MASS CHOIR  REDEMPTION 75001 NO FAILURE
30 |20 | 51 | THE CANTON SPIRITUALS  BLACKBERRY 1610/MALACO LIVE IN MEMPHIS Il
31 | 29| 33 | CARLTON PEARSON  WARNER ALLIANCE 46006 LIVE AT AZUSA
GMWA PHILADELPHIA MASS CHOIR
(32) |RE-ENTRY) (¥erR0N 2180 FOR THE GOOD OF THEM . ]
33 | 36| 27 | DOUG WILLIAMS  BLACKBERRY 1612 HEARTSONGS
34 (27 8 | WITNESS coiliss SONG IN THE NIGHT
35 | 23| 3 | THE INSTITUTIONAL RADIO CHOIR
VECTRON 2179 I WILL GIVE YOU PRAISE
36 | 30| 12 | VARIOUS ARTISTS
BENSON 4272 SHAKIN' THE HOUSE...LIVE IN L.A.
37 | 19 | 69 | FRED HAMMOND & RADICAL FOR CHRIST
BENSON 4008 THE INNER COURT
38 | 31 | 160| THE CANTON SPIRITUALS  BLACKBERRY 1600/MALACO  LIVE IN MEMPHIS
39 | 32|92 | HELEN BAYLOR WORD 66443/EPIC THE LIVE EXPERIENCE
RE-ENTRY| MISSISSIPPI MASS CHOIR

SALUTING BLACK MUSIC: Picture this: the Mighty
Clouds Of Joy, Dottie Peoples, Slim & the Supreme
Angels, and the Williams Brothers—all sharing the
same stage the same night to honor the heritage of quar-
tet music. Well, that’s just what happened in Atlanta
Marech 10, and it is now being released on record to coin-
cide with Black Music Month. The concert, billed as the
Gospel Superbowl, was recorded live and has been titled
“Together As One: A Tribute To The Heritage Of Quartet
Music.” (While Willie Neal Johnson & the Gospel
Keynotes and Luther Barnes also performed, they were
not part of the recording.)

Also getting into the spirit of Black Music Month is Ver-
ity Records, which is gathering its roster of artists—
including John P. Kee and Richard Smallwood—for a
night of gospel June 23 at New York’s world-famous Apol-
lo Theatre in Harlem. Daryl Coley has been tapped to
appear as a special guest. Part of the proceeds will bene-
fit Hale House in Harlem, a nonprofit organization dedi-
cated to caring for drug-addicted and AIDS-afflicted
babies and children. The concert, called “Verity Records:
Live At The Apollo,” is being recorded for release later
this year.

BRIEFLY: New York-based Vectron Records has struck a
distribution deal with Intersound. The deal, which was joint-
ly announced by Intersound CEQ Don Johnson and Vec-
tron president Leonard Corley, was effective as of June 10.
Vectron’s roster includes Elder Montel Thomas & the New
York State Soul Winners and the Institutional Radio
Choir, whose latest release, “I Will Give You Praise,” bowed
at No. 13 on the Top Gospel Albums chart earlier this month
... Carvin Winans is working on a gospel video show called
“Video Time.” He’s hosting the show with former Miss USA
Carol Gist. The pilot aired last month on a Detroit NBC
affiliate, and there are negotiations to sell it as a 30-minute
weekly broadcast. Meanwhile, the Winans are thinking of
hitting the road sometime in October for a tour that could
well be the group’s last major road trip together.
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| Q[AT.‘ il |
KEEPING
SCORE

VARIOUS ARTISTS

MYRRH 0461/WORD MY UTMOST FOR HIS HIGHEST. THE COVENANT

THE WHOLE TRUTH

=
- Compiled from a national sample of retail store SoundScan®
I é é é and one-stop sales reports. ll““l
2
2 | % | o |ARTIST TITLE
T | £ | % | LABEL & NUMBER/DISTRIBUTING LABEL
* % NO.1 % %
1 | 1|54 | JARS OF CLAY ®
ESSENTIAL 567 3/BRENTWOOD BB 10 weeks at No. 1 JARS OF CLAY
2 216 KIRK FRANKLIN AND THE FAMILY
GOSPO CENTRIC 2127/CHORDANT WHATCHA LOOKIN' 4
@ 3010 ANDY GRIFFITH
SPARROW 1440/CHORDANT B | LOVE TO TELL THE STORY: 25 TIMELESS HYMNS
4 4 | 29| DC TALK ®  FOREFRONT 5140/CHORDANT JESUS FREAK
(5)| 5| 16 | NEWSBOYS  STARSONG 0075/CHORDANT TAKE ME TO YOUR LEADER
6 6 | 10 | TWILA PARIS  SPARROW 1518/CHORDANT WHERE | STAND
1 8 | 16 | AUDIO ADRENALINE  FOREFRONT 5144/CHORDANT BLOOM
8 7 | 42 | MICHAEL W. SMITH ®  REUNION 0106/WORD FLL LEAD YOU HOME
9 10| 3 [ COMMISSIONED BENSON 4184 IRREPLACEABLE LOVE
10 | 11| 31 | VARIOUS ARTISTS @  SPARROW 1516/CHORDANT WOW-1996
11 | 9| 3 | KING’'S X  WARNER ALLIANCE 82880/WCD EAR CANDY
14113

POINT OF GRACE  wORD 5608

14 | 13| 35 | CECE WINANS  SPARROW 1441/CHORDANT ALONE IN HIS PRESENCE
15 | 12| 53 | VARIOUS ARTISTS  WORD 0604 MY UTMOST FOR HIS HIGHEST
21| 3 | JACI VELASQUEZ MYRRH 5615/WORD B8 HEAVENLY PLACE

08| KIRK FRANKLIN AND THE FAMILY A

17 |16 GOSPO CENTRIC 2119/CHORDANT B KIRK FRANKLIN AND THE FAMILY |

18 | 17| 14 | THIRD DAY REUNION O117/WORD B THIRD DAY

19 | 19|32 | CARMAN @  SPARROW 1422/CHORDANT R.I.O.T.
18] 2 MICHAEL CARD & JOHN MICHAEL TALBOT BROTHER TO BROTHER

MYRRH 3604/WORD E

21 |23 | 45 | RAY BOLTZ woRD 1601 THE CONCERT OF A LIFETIME
(22) INEWD | GAITHER & FRIENDS  SPRING HILL 4627/CHORDANT RYMAN GOSPEL REUNION
(23)| 27| 8 | RICKY SKAGGS  ATLANTIC 82834/CD SOLID GROUND
W 25| 16 | GARY CHAPMAN  REUNION 0109/WORD BB SHELTER

25 |20 3 | BN D GRD MY UTMOST FOR HIS HIGHEST: QUIET PRAYERS

26 | 26| 63 | ANOINTED  woRrD 0902 THE CALL
30 | 138] MICHAEL W.SMITH® reunonoossworo  THE FIRST DECADE 1983-1993 |
NEWD | &L o comoa WHEN ALL GOD'S SINGERS GET HOME

29 [ 28| 7 | Mevmaoosmr " THEBESTIN GHRISTIAN MUSIC: 27 THANNUAL DOVE AWARDS COLLECTION

30 | 31| 36| KATHY TROCCOLI  REUNION 01 10/WORD (8 SOUNDS OF HEAVEN

31 | 22| 2 | ALVIN SLAUGHTER  HOSANNA 8962/INTEGRITY GOD CAN

32 | 29| 32 | PHILLIPS, CRAIG & DEAN  STARSONG 0074/CHORDANT TRUST

33 |34 |185| DC TALKA  FOREFRONT 5100/CHORDANT FREE AT LAST
40 | 16 | STEVE GREEN  SPARROW 1490/CHORDANT GH THE LETTER
(@D fptenin| B COMMUNITVCHOIR FEATURINGIGHNIEKEE o )y o

36 | 37|93 | AMY GRANT A?  MYRRH 6974/WORD HOUSE OF LOVE

37 | 32112 | SIERRA  STARSONG 0083/CHORDANT (B DEVOTION
RE-ENTRY| ¥R AR o AMAZING GRACE: A COUNTRY SALUTE TO GOSPEL |

39 | 38| 2 | DINO BENSON 4375 QUIET TIME

MORE THAN A MELODY

by Heidi Waleson

AUSTEN ON DISC: With the novels of Jane Austen
a recent hot source for moviemakers, record companies
have taken a piece of the action. Sony Classical’s sound-
track to Emma Thompson’s film of “Sense And Sen-
sibility” has been on Billboard’s Top Classical
Crossover chart for five months; in May, Angel issued
the soundtrack for the BBC production of “Pride And
Prejudice,” broadecast earlier this year on A&E, with
forte pianist Melvyn Tan. Now Nimbus, the decorous
U.K. label known for its classy Prima Voce series of his-
torical voeal recordings, among other things, has leapt
into the fray with “The Jane Austen Companion,” a
midprice compilation.

“For everyone who has seen a Jane Austen movie . . . For
everyone who has read a Jane Austen novel . .. For anyone
who has fallen in love with Jane Austen’s world” reads its
promo copy.

Unlike the
soundtracks,
which include
music com-
posed espe-
cially for the
films, “The
Jane Austen
Companion”
assembles per-
formances of
Austen-era
repertoire
from the Nim-
bus catalog.

Musie, of
course, plays
an important role in the novels, in that all the young
ladies are expected to play keyboard instruments and
sing for the delight of their social circles. Occasionally,
they perform badly or boast comically of their natural
taste in music, all of which is grist for Austen’s satire.
“Companion” takes a broader, more atmospheric view,
offering orchestral pieces by composers of the gener-
al period (Austen lived from 1775 to 1817), such as
Mendelssohn, Haydn, Boyce, Cherubini, and Méhul,
with liner notes that explain why each was chosen.
Sometimes it’s a stretch: The Andante of Schubert’s
Symphony No. 1 is included, in a performance by the
Hanover Band, because the work, written by the com-
poser when he was 16, was premiered privately in Vien-
na in 1813, the year “Pride And Prejudice” was pub-
lished in London. (And the period-looking lady on the
cover is actually about one century late: It's a painting

titled “Anticipation” from 1916.) Details. This release is
about “inviting and relaxing listening,” not scholarship.
The 15 cyts are mostly slow movements.

Nimbus is working the release, which is in stores
Tuesday (18). The label reports that 165 stations
nationwide, including those in major markets, are
expected to participate in the dise’s radio premiere.
The recording will be mentioned on Nimbus’ under-
writing credit of NPR’s “All Things Considered” Sat-
urday (22)-June 24 for more mass exposure. The label
is also sending out 14,000 newsletters with a feature
article about the dise, giving out 12,000 posteards at
retail and to Nimbus customers, and running targeted
print advertising. The beauty of it, of course, is that
theoretically, the release can piggyback on any Austen
film: “Pride And Prejudice” is coming out on home
video June 26, and a new movie, “Emma,” will open
Aug. 2. Is anybody planning to produce a film version
of “Mansfield Park” or “Northranger Abbey”?

S POKEN WORDS: On June 1, d’Note Classies
released “Voices From The Gallery” by Stephen
Paulus and “Thurber’s Dogs” by Peter Schickele,
packaged in a book the size of a CD case, with pages of
elegant reproductions of art works. “Voices From The
Gallery,” with text by Joan Vail Thorne and spoken by
Janet Bookspan, lets 11 paintings and sculptures “talk
back” to their viewers, to musical accompaniment.
Grant Wood’s “American Gothic,” for example,
declares (in part), “It ain’t easy to stand up for right-
eousness.” 1 especially liked the twitchy stuttering of
Marcel Duchamp’s “Nude Descending A Staircase.”
Schickele’s purely instrumental piece was inspired by
six of James Thurber’s spare and amusing dog draw-
ings, which are also reproduced. The music is ably per-
formed by the Pro Musica Chamber Orchestra, con-
ducted by Timothy Russell. The CD/book retails for
$19.95 and is distributed by Allegro. [
Another production offers listeners the chance to
“understand opera for the first time.” AudioScope, in
Studio City, Calif., has issued “Tenors: The Poetry Of
The World’s Greatest Arias,” which features actor
Edward James Olmos performing spoken supertitles,
in a tough-but-tender tone, on nine famous tenor arias
.. . Sometimes speech won't help: Canadian tenor
Richard Margison, who has a nice debut aria CD out
on CBC, tried to deposit his cash earnings from a San-
tiago, Chile, engagement in a downtown Toronto bank.
Both the teller and bank managers were unconvinced
by Margison’s explanation of the source of his funds,
until the tenor popped out the loudest, highest note he
could muster, and no more questions were asked.

Sl

40 |33 |47 | YOLANDA ADAMS  TRIBUTE 3592/DIADEM [

(O Records with the greatest sales gains this week. ® Recording Industry Assn. Of America (RIAA) certi-
fication for sales of 500,000 units; A RIAA certification for sales of 1 million units with each additional
million indicated by a numeral following the symbol. All albums available on cassette and CD. *Asterisk indi-
cates vinyl available. {8 indicates past or present Heatseeker title. © 1996, Biliboard/BPI Communications.
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EMI-0deon Brasil Names Reis President

REIS TAKES REINS: Aloysio Reis
has been named president of EMI-
Odeon Brasil. Reis replaces Jo Gov-
aerts, who has heen appointed presi-
dent, Eastern Europe, of EMI Music
International. While each position was
made effective the first week of June,
Govaerts will remain in EMI’s Rio de
Janeiro office until September, when
he relocates to London. Reis, a veter-
an exec in both the Portuguese- and
Spanish-language markets, was previ-
ously EMI's VP of marketing. Reis
notes that it is “still very early” to dis-
cuss his vision for EMI, but he adds, “I
am going to try to maintain the growth
we have achieved. During the past fis-
cal year, we grew faster than any other
Brazilian label, gaining 3% in market
share. We went from fifth to third in
market share.”

Part of EMI’s sales spurt, Reis
acknowledges, was derived from the
now-deceased Mamonas Assasinas;
1.8 million units of their 1995 self-titled
debut album have been sold. “But even
without Mamonas,” declares Reis, “we
have grown quite well.”

MY LATINO BACKYARD: As many
of vou know, I live in suburban
Louisville, Ky.—hardly an epicenter
for Latino music culture. Indeed, the
second-most-spoken language in Ken-
tucky is Korean, believe it or not. Any-
way, several months back, Colombia-
born DJs Omar Abril and Mauricio
Cardenas launched a Latin musie
night called “Fiesta Latina” at Caddy’s
Pub, a neighborhood tavern located
less than a mile from my house.

Staged on a biweekly basis, “Fiesta
Latina” started off slowly. attracting
perhaps 50-75 people. Now, 250-300
people regularly show up to sashay to
a variety of rhythms ranging from
salsa and merengue to Latin house and
dance.

The majority of “Fiesta Latina”
patrons are Hispanics from all over
Latin America. However, there is a
growing contingent of Americans that
drops in to check out the percolating
cadences and maybe even take in a
dance or two.

Obviously, Louisville will never be
Los Angeles, New York, or Miami. But
in a market where country, rock, and

by John Lannert

pop rule, it is comforting to know that
there is space for Spanish-language
musie right around the corner from my
home.

N UEVO TALENTO EMERGES:
Breaking new artists is a topic I wrote
about in January. At that time, I noted
that talented newcomers were in per-
ilously short supply.

Since then, 12 acts have debuted on
Hot Latin Tracks, while 11 newcomers
have appeared on The Billboard Latin
50.

Artists new to Hot Latin Tracks—
though not necessarily new artists—
were Shakira and Donato & Esté-
fano (Sony), DLG (Sir George/Sony),
Soraya and Grupo Limite (PolyGram
Latino), Gisselle and Diego Torres
(RCA/BMG), Ambra (Zafiro/BMG),
Celinés and Limi-T XXI (Merenga-
z0o/RMM), and Jennifer Y Los Jetz
and Millie (EMI Latin).

Acts making their debuts on The
Billboard Latin 50 were Shakira,
Soraya, Grupo Limite, Jennifer Y Los
Jetz, Bobby Pulido (EMI Latin), José
Manuel Figueroa and Exterminador
(Fonovisa), Eros Ramazzotti (Arista),
1legales (Ariola/BMG), Los Del Mar
(Critique/BMG), and Jesis Alemaiy
(Hannibal/Rykodise).

What is encouraging about this
explosion of upstart acts is that virfu-
ally every genre is represented except
rock and salsa. Latin rock remains in a
developmental stage in the U.S., where
concert attendance is on the rise, but
record sales remain puny.

Salsa, meanwhile. has fallen into a
cyclical decline. Historically, the pop-
ularity of salsa and merengue have
been inversely proportional, although
merengue acts are by no means burn-
ing up the charts. Limi-T XXI could
prove the exception. Formerly signed
to MP as Limi-T 21, this handsome

DISTRIBUTORS, INC.

LA DISTRIBUIDORA MAS
GRANDE Y MAS COMPLETA EN
MUSICA LATINA
EN EL MUNDO
SIN DUDA,
SIMPLEMENTE LA MEJOR!

Discos Compactos ® Videolaser ® Cassettes ® Accesorios
Y MUCHO MAS!

LLAMENOS HOY!

1-800-780-7712

6940 SW. 12 Street Miami, FL 33144 » Local: {305) 262-7711 + Fax: (305) 261-6143

trio of vocalists recently put out a
catchy confection of melodic pop-
merengue ditties titled “Comenzaré
Otra Historia.” Most of the album’s
material was written by bandmates
Elvin Torres-Serrant and Angel
Ramiro Mateos.

Also heartening about this new crop
of potential stars is the fact that they
are self-contained, which suggests that
they will be around for a while.

Leading the way with the largest
number of new artists is one of Latin
America’s smallest geographic mar-
kets: Puerto Rico. Ramazzotti and
Ambra, both from Italy, are the lone
non-Latino new artists. Expect other
Ttalian acts to chart as record compa-
nies continue their quest to replicate
the Latin American prosperity of
Ramazzotti and Warner’s Laura
Pausini.

Four of the newcomers—Shakira,
Soraya, DLG, and Pulido—performed
in April at Billboard’s seventh annual
International Latin Music Conference.

STATESIDE BRIEFS: Gloria Este-

fan’s Grammy-winning “Abriendo
Puertas” (Sony/Epic) has gone gold.
In addition, the former lead singer of
Miami Sound Machine has struck
triple platinum with her “Greatest
Hits” album. “Primitive Love,” a 1985
album cut by the Miami Sound
Machine, has been certified triple
platinum as well. Estefan has just
released “Destiny,” her first English-
language album of new material in five
years. In July, Estefan will embark on
her Evolution world tour. Her Sept. 21
concert in Miami will be broadcast on
HBO.

Sony Discos pop star Ricky Martin,
in the midst of a robust resurgence in
his Latino music career, is expected to
cut an English-language record next
year for Columbia . .. Millie, EMI
Latin’s aforementloned bud(lmg pop
vocalist, has been named a special
envoy of the Olympic team in her
native Puerto Rico . . . Disney will
release a Spanish-language soundtrack
to “The Hunchback Of Notre Dame” in
late June in Latin America. One of the
cuts on the soundtracks is “Suefia,” a
ballad by WEA Latina megathrob
Luis Miguel.

|N THE STUDIO: Fresh from live
dates in Caracas, Venezuela, and
Bogot4, Colombia, EMI Chile rock act
Lucybell returned to the studio, where
it is completing the recording of a fol-
low-up to its platinum-selling album
“Peces.” Platinum awards are given to
albums that have sold 15,000 units.

Argentinian producer Mario
Breuer, who produced “Peces,” is
helming the project.

Saying that the group’s upcoming
record will be “more intimate and
much more mature,” Lucybell drum-
mer Francisco Gonzalez adds, “If the
previous disc documented a great deal
of what happened to us in our first four
years of existence, then this record will
reflect what has happened to us late-

Roundmg out the band is Claudio
Valenzuela (vocals, guitar), Gabriel
Vigliensoni (keyboards), and Marcelo
Munoz (bass).

Slated to drop in August in Chile,
Lucybell’s new record is expected to be
released in other countries in an effort

(Continued on next page)

Billboard.

FOR WEEK ENDING JUNE 22, 1996

|
]
Broadcast Data Systems
™ -——————
COMPILED FROM A NAT!ONAL SAMPLE OF AIRPLAY SUPPLIED BY BROADCAST
z DATA SYSTEMS' RADIO TRACK SERVICE. 103 LATIN MUSIC STATIONS ARE
< «| v S = ELECTRONICALLY MONITORED 24 HOURS A DAY, 7 DAYS A WEEK
28 | pH |39 €S| ARTIST TITLE
T2| 52| Q& | 25| LABEL/DISTRIBUTING LABEL PRODUCER (SONGWRITER)
CxxkxNo. 1x %%
@ 1 1 5 ENRIQUE IGLESIAS POR AMARTE
FONOVISA 4 weeks at No. 1 R PEREZ-BOTIJA (EIGLESIAS,R MORALES}
E—
@ 4 5 1 VOCES UNIDAS 4 PUEDES LLEGAR
EMI LATIN E.ESTEFAN JR.,L.DERMER (G.ESTEFAN.D,WARREN)
3 2 2 9 CRISTIAN AMARTE A TI
FONOVISA D.FREIBERG (D.FREIBERG W.ARENZON)
4 3 3 ) LOS TIGRES DEL NORTE CIRCO
FONQVISA E£.HERNANDEZ () ARMENTA)
@ 6 7 7 EROS RAMAZZOTTI & LA COSA MAS BELLA
ARISTA E.RAMAZOTTi (E.RAMAZZOTTI.C.GUIDETTI.A.COGLIATI,N.MANO)
@ 7 8 7 SELENA NO QUIERO SABER
EMI LATIN A B.QUINTANILLA Il (A.B.QUINTANILLA it{. PASTUDILLO)
@ 3 14 4 BRONCO TRAICION A LA MEXICANA
FONQVISA NOT LISTED (M.DELGADO.D.UNGARO)
8 8 20 5 LOS TUCANES DE TIJUANA 6 PIES BOCA ABAJO
EMI LATIN J.NIEVES 1ZUNZA (M.QUINTERO LARA)
9 ) 13 4 VICENTE FERNANDEZ NO TE VAYAS
SONY PRAMIREZ (V.FERNANDEZ)
1 9 3 INTOCABLE NO TE VAYAS
EM] LATIN J.LAYALA (G.ABREGO!
* % * AIRPOWER * * %
@ 18 25 4 SHAKIRA DONDE ESTAS CORAZON
SONY L.FOCHOA, S.MEBARAK (S.MEBARAK,L F.OCHOA}
12 5 4 il OLGA TANON A§ A YA!
WEA LATINA M A.§91 IS MASOLIS)
* % * AIRPOWER * * *
35 e 2 MARC ANTHONY ASi COMO HOY
EMI LATIN AFERNANDEZ,M.ANTHONY {O.ALFANNO,M.ANTHONY)
e —
14 14 16 & EZEQUIEL PENA EBRIO DE AMOR
FONOVISA M.A.SOLIS (L.CASTILLO)
15 15 18 14 GRUPO LIMITE TE APROVECHAS
POLYGRAM LATINO J.CARRILLO (MASSIAS)
34 . ) DLG TODO MI CORAZON
SIR GEQRGE/SONY S.GEORGE (I.CHESTER)
17 17 19 5 MANNY MANUEL | WANT TO HOLD YOUR HAND (TU MANQ COGERE)
0.GOMEZ (J.LENNON.PMCCARTNEY)
BOBBY PULIDO & TE VOY A AMAR
2 2 4 LATIN E.ELIZONDO (B.PULIDO)
MICHAEL SALGADO SIN ELLA
13 12 1l 11 JOEY J.S.LOPEZ (J ALEJANDRO)
20 12 10 LA MAFIA YO TE AMARE
SONY MLICHTENBERGER JR. (A L ARRINAGA)
@ 33 _ 2 AMBRA TE PERTENEZCO
. ZAFIRO/BMG NCT LISTED (ASSOLO,FMIGUACCY, E MIGLIACCI.S.ACQUA)
22 16 17 7 TONY VEGA ESPERARE A QUE TE DECIDAS
RMM H.RAMIREZ (M.LAURET)
@ 2 2 8 RITMO ROJO LA ULTIMA CANCION
FONOVISA i NOT (iSTED (M.ALEXANDER)
30 33 3 FRANKIE RUIZ IRONIA
POLYGRAM RODVEN V.URRUTIA (J.NUNEZ)
25 19 15 2 LA MAFIA & UN MILLON DE ROSAS
SONY M.LICHTENBERGER JR. (A.LARRINAGA B LARRINAGA}
32 _ 2 JENNIFER Y LOS JETZ ¢ VEN A MI
EMI LATIN A.QUINTANILLA JR. B.MOORE (J.E.CUESTA)
BOBBY PULIDO  DESVELADO
2 4 z A EMI LATIN E.ELIZONDO (G.AVENA)
28 % 10 3 LIMI-T XXI QUE TE PASA CONMIGO
. MERENGAZO/RMM E.TORRES SERRANT (J.R.RODRIGUEZ)
29 31 29 4 DOMINGO QUINONES S| TU TE VAS
RMM C.S0T0,D.QUINONES (R.VASQUEZ)
30 27 21 10 BANDA EL RECODO QUIERES
FONOVISA NOT LISTED LJUAN GABRIFL
3 28 % 5 LOS TIRANOS DEL NORTE PARA MORIR IGUALES
FONOV| J.MARTINEZ (J A.IMENEZ)
32 2% 7 6 JOSE MANUEL FIGUEROA SUBLIME MALDICION
= FONOV J.SEBASTIAN {J.SEBASTIAN)
GRUPO LIMITE ESTA VEZ
@ NEWD ! POLYGRAM LATINO J.CARRILLO (M.GALINDO,F.GALINDO) _
38 | . 7 RAMON AYALA Y SUS BRAVOS DEL NORTE ARRANCAME EL CORAZON
FREDDIE RAYALA (NOT LISTED)
@ NEW ) 1 DAVID LEE GARZA Y LOS MUSICALES TU BOCA ROJA
NOT LISTED (M.OROZCO GOMEZ)
36 29 31 5 LOS RIELEROS DEL NORTE EL INVENCIBLE
FONOVISA NOT LISTED (H.VELA)
ANA BARBARA AMOR DE LUNA
& 36 3 3 FONQVISA A.PASTOR (SUE & JAVIER)
NEWD § RAUL ORTEGA Y SU BANDA ARRE TE NECESITO
FONOV R.ORTEGA (J.GUADALUPE ESPARZA)
NEWD i PEDRO FERNANDEZ LA MUJER QUE AMAS
POLYGRAM LATINO H.PATRON (B.ADAMS R.).LANGE,M.KAMEN)
39 35 7 MAZZ AMIGO MIO
EM} LATIN J.GONZALEZ (H.LANZ))
TROPICAL/SALSA REGIONAL MEXICAN
29 STATIONS 23 STATIONS 63 STATIONS
1 EROS RAMAZZOTTI ARISTA 1 FRANKIE RUIZ POLYGRAM 1 LOS TIGRES DEL NORTE
LA COSA MAS BELLA RODVEN IRONIA Fonovisa  EL CIRCO
2 ENRIQUE IGLESIAS FONO- 2 TONY VEGA RMM  ESPER- 2 ENRIQUE IGLESIAS FONO-
visA POR AMARTE ARE A QUE TE DECIDAS visa POR AMARTE
3 CRISTIAN FONOVISA 3 DLG SIR GEORGE/SONY 3 LOS TUCANES DE TIJUANA
AMARTE A Ti TODO Mi CORAZON EMI LATIN 6 PIES BOCA...
4 VOCES UNIDAS EMi LATIN 4 MANNY MANUEL RMM | 4 BRONCO FONOVISA
PUEDES LLEGAR WANNA HOLD YOUR... TRAICION A LA MEXICANA
5 MARC ANTHONY EMI LATIN 5 DOMINGO QUINONES RMM 5 INTOCABLE EMI LATIN
AS! COMO HOY SI TU TE VAS NO TE VAYAS
6 SHAKIRA SONY 6 LIMI-T XXI MERENGAZO/RMM 6 VICENTE FERNANDEZ SONY
DONDE ESTAS CORAZON QUE TE PASA CONMIGO NO TE VAYAS
7 AMBRA ZAFIRO/BMG 7 EROS RAMAZZOTTI ARISTA 7 EZEQUIEL PENA FONOVISA
TE PERTENEZCO LA COSA MAS BELLA EBRIO DE AMOR
8 MANNY MANUEL RMM | 8 GISSELLE RCA/BMG 8 GRUPO LIMITE POLYGRAM
WANT TO HOLD YOUR.. ESA NO ES MEJOR QUE YO LATINO TE APROVECHAS
9 MENUDO MUSICA 9 MARC ANTHONY EM! LATIN 9 BOBBY PULIDO EMI LATIN
FUTURA/RTP/SONY NO EN... AS| COMO HOY TE VOY A AMAR
10 OLGA TANON WEA LATINA 10 VOCES UNIDAS EMI LATIN 10 LA MAFIA sOoNY
BASTA YA! PUEDES LLEGAR YO TE AMARE
11 SELENA EMI LATIN 11 MILLY Y LOS VECINOS 11 MICHAEL SALGADO JOEY
NO QUIERO SABER TROPIC SUN/RTP/SONY SE FUE SIN ELLA
12 RICKY MARTIN soNY 12 ALEX D’CASTRO POLYGRAM 12 RITMO ROJO FONOVISA
FUEGO DE NOCHE, NIEVE... RODVEN LA CONOCI BAI-... LA ULTIMA CANCION
13 DIEGO TORRES ARIOLA/BMG 13 ANTHONY CRUZ M.P 13 JENNIFER Y LOS JETZ EMi
PENELOPE CUANTO TE AMO LATIN VEN A M|
14 DLG SIR GEORGE/SONY 14 VICTOR MANUELLE SONY 14 LA MAFIA SONY
TODO MI CORAZON TODO QUEDO, QUEDO UN MILLON DE ROSAS
15 SORAYA POLYGRAM LATINO 15 ENRIQUE IGLESIAS FONO- 15 SELENA EMI LATIN
DE REPENTE viSA POR AMARTE NO QUIERO SABER

{7 Records showing an increase in detections over the previous week, regardless of chart movement, A record which has been on the chart
for more than 20 weeks will not receive a buliet, even if it registers an increase in detections. Airpower awarded to those records which attain

700 detections for the first time. if two records are tied in number o
below the top 20 are removed from the chart after 26 weeks. © 199

the record being played on more stations is placed first. Records
g By?lboavd/BPl Communications, Inc.
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NOTAS

(Continued from preceding page)

to break the band throughout Latin
America.

CHART NOTES: Fonovisa’s fast-ris-
ing singer Enrique Iglesias continues
to rule both The Billboard Latin.50
and Hot Latin Tracks, but his reign
atop the latter may be coming to an
end.

Although Iglesias’ self-titled album
debut remains No. 1 for the fifth
straight week on The Billboard Latin
50, the various-artists package “Mac-
arena Mix” (Ariola/BMG) is closing
quickly. Propelled by Los Del Rio’s
ubiquitous “Macarena,” which has
become a top 20 smash on the Hot 100,
“Macarena Mix” increased its sales
last week by 17%. A repeat perfor-
mance by that album this week will
secure it the top slot on the retail
chart.

Indeed, if “Macarena” were available
solely on “Macarena Mix” and had not
been included on four other albums,
“Macarena Mix” would have scaled
The Billboard Latin 50 several weeks
ago.

Incidentally, one of the four records
containing “Macarena” is the just-
shipped Los Del Rio disc “Macarena—
Non Stop,” an eight-song set of many
of the previously issued “Macarena”

An Unforgettable Serenade. Fonovisa recording artist Cristian sings to a
petite admirer during his May 18 show at the Universal Amphitheater in Uni-

versal City, Calif.

remixes, plus two versions of a “Mac-
arena’-influenced new track, “La Nifa
(Del Pafiuelo Colorado).” The smooth-
chugging “Afterhours Memé Dub”
reconstruction of “La Nina” is fabu-
losa.

1% Distribuidora one Stop %

TIENE LOS MEJORES PRECIOS EN EL MERCADO

@ NOSOTROS SE LO IGUALAMOS %

SI LO CONSIGUES A MENOS

Toll Free

VENGAN Y COMPAREN

DOS CENTRICOS New York
LOCALES PARA re: Tel:
SERVIRLE A
USTED......

1-800-745-4609

Miami Member of
(212) 563-4508 (305) 591-7684

Fax: Fax:
(212) 563-4847  (305) 477-0789

MERENG]

TANGO - FOLKLORE - ROCK ARGENTINO
- CUMBIA -

distribuidora belgrano norte s.r.l.
Zabala 3941. Capital Federal (1427). Buenos Aires. Argentina.
Teléfonos: (54-1) 555-6100/6200 Fax: 555-6400.

SALSA

Catalogo gratis.
Ofertas todos l0s meses.

Envios a todas paries del mundo.

,‘ ODO DE

NEC “E

LA DISTRIBUIDORA MAS
GRANDE EN EL MUNDO

8

oW

s
<
(4
O
>
9]
a-
&
o)

TOLL FREE:B0OD-329-7664
OR 305-621-0070 /FAX:621-0465

DISCOS COMPACTOS, VIDEOLASER, CASSETTES,

ASK FOR MARTHA

ACCESORIOS, VIDEOS Y MUCHO MAS!

* S11H N31 dOL-NIv1/

Iglesias’ hit single “Por Amarte,” in
the meantime, stays entrenched at No.
1 on Hot Latin Tracks, with a com-
fortable 373-point lead over Voces
Unidas’ second-place track, “Puedes
Llegar” (EMI Latin).

Assistance in preparing this cohumn
was provided by Pablo Mdrquez in
Santiago, Chile.

LATIN TRACKS A-Z

TITLE (Pubfisher — Licensing Org.) Sheet Music Dist.
8 6 PIES BOCA ABAJO (Zomba Goiden Sands, ASCAP)

AMARTE A TI {The Sound Retreat, BMI)

40 AMIGO MIO (Peermusic. BMI/Bright Morning, BM1)

37 AMOR DE LUNA (America Musical, SESAC)

34 ARRANCAME EL CORAZON (Copyright Control)

13 ASI COMO HOY (EMOA, ASCAP)

12 BASTA YA! (Mas Latin, SESAC)

21 DESVELADO (Betito Music, BMI)

11 DONDE ESTAS CORAZON (Copyright Control)

14 EBRIO DE AMOR (Copyright Control)

4 EL CIRCO (TN Ediciones, BMI)

36 EL INVENCIBLE {Fonomusic, SESAC)

22 ESPERARE A QUE TE DECIDAS (Geminis Star Corp
ASCAP)

33 ESTA VEZ (Warner Chappell)

24 |RONIA (Unimusica, ASCAP)

17 | WANT TO HOLD YOUR HAND (TU MANO COGERE)
(EMi Blackwood., BMI)

5 LA COSA MAS BELLA (EMI Blackwood. BMI)

39 LA MUJER QUE AMAS (HAVE YOU EVER REALLY
LOVED A WOMAN?) (Badams, ASCAP/Zomba,
ASCAP/KMA, ASCAP/New Line, BMI/Sony/ATV Songs,
BMI/Screen Gemns-EMI, BMI}

23 LA ULTIMA CANCION (Copyright Controt)

6 NO QUIERC SABER (EMI Blackwood, BMI/A.Q.!II
Music, BMI/Peace Rock, BMI)
10 NO TE VAYAS (Canciones Mexicanas, SESAC)
9 NO TE VAYAS (Copyright Control)

31 PARA MORIR IGUALES (Peermusic. BMI)

1 POR AMARTE (Fonomusic, SESAC/Unimusica,
ASCAP)
2 PUEDES LLEGAR (FIPP, BMI/Realsongs, ASCAP)

28 QUE TE PASA CONMIGO (Copyright Control}

19 SIN ELLA (Elzaz, BMI)

30 S| QUIERES (BMG Songs. ASCAP)

29 SiTU TE VAS (Caribbean Waves. ASCAP)

32 SUBLIME MALDICION (Vander, ASCAP)

15 TEAPROVECHAS (Copyright Control)

38 TE NECESITO (Vander, ASCAP)

21 TE PERTENEZCO (T'APPARTENGO) (Copyright
Control)

18 TE VOY A AMAR (Zomba Goiden Sands, ASCAP)

16 TODO MI CORAZON (Jamuna Songs, ASCAP/Insignia.
ASCAP/Famous, ASCAP)

7 TRAICION A LA MEXICANA (Copyright Control)

35 TU BOCA ROJA (D.L.Garza, BMI)

25 UN MILLON DE ROSAS (Mafiola, ASCAP/Larrinaga,
ASCAP)

FOR WEEK ENDING JUNE 22, 1996

"Billboard Latin 50 ...

Compiled from a national sample of retail store and rack sales reports collected, compiled, and provided by
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% § 2 E ‘g‘ S | ARTIST (ABEL & NUMBER/DISTRIBUTING LABEL TITLE
% & & NO. 1 & & &
32 ENRIQUE IGLESIAS @ FONOVISA 0506 5 weeks at No 1 ENRIQUE IGLESIAS
47 SELENA A7 EMI 34123/EMI LATIN DREAMING OF YOU
* % % GREATEST GAINER * * *

49 VARIOUS ARTISTS ARIOLA 31388/BMG MACARENA MIX
63 GIPSY KINGS @ NONESUCH 79358/AG THE BEST OF THE GIPSY KINGS
7 LOS TIGRES DEL NORTE FONOVISA 6049 UNIDOS PARA SIEMPRE
9 OLGA TANON WEA LATINA 13667 NUEVOS SENDEROS
13 GIPSY KINGS NONESUCH 79399/AG TIERRA.GITANA
4 VARIOUS ARTISTS EMI LATIN 36283 VOCES UNIDAS

14 | SHAKIRA sony 81795 PIES DESCALZOS |
6 INTOCABLE EM1 LATIN 37449 LLEVAME CONTIGO
37 GLORIA ESTEFAN @ EPIC 67284/SONY ABRIENDO PUERTAS
10 VARIOUS ARTISTS EMi LATIN 37690 TEJANO AWARD NOMINEES
21 BOBBY PULIDO EMI LATIN 34166 DESVELADO
116 | SELENA A cmiLATIN 28803 AMOR PROHIBIDO
38 RICKY MARTIN SONY 81651 A MEDIO VIVIR
34 LUIS MIGUEL @ WEA LATINA 11212 EL CONCIERTO
20 CRISTIAN FONOVISA 0510 N EL DESEO DE OIR TU vOZ
18 18 5 GRUPO LIMITE POLYGRAM LATINO 527434 POR PURO AMOR
19 20 50 JULIO IGLESIAS SONY 81604 LA CARRETERA
20 19 3 VICENTE FERNANDEZ sony 81896 Y SUS CANCIONES
21 | 17 | 19 | LA MAFIA sonv81722 [8 UN MILLON DE ROSAS
@ 25 | 155 | GLORIA ESTEFAN A EPIC 53807/SONY MI TIERRA
23 | 22 | 26 | PEDRO FERNANDEZ POLYGRAM LATINO 528671 PEDRO FERNANDEZ
29 | 22 | LATROPAFemi LT 36463 A UN NUEVO NIVEL
25 26 S EROS RAMAZZOTTI ARISTA 35442 DONDE HAY MUSICA
26 24 25 MICHAEL SALGADO JoEy 3427 EN CONCIERTO
21 23 31 PETE ASTUDILLO Emi LATIN 32263 BB COMO TE EXTRANO
28 | 27 ] JENNIFER Y LOS JETZ EM LATIN 38242 - DULZURA
29 | 30 | 39 MAZZ EMI LATIN 30913 SOLO PARA TI
31 | 94 | LUIS MIGUEL A WEA LATINA 97234 SEGUNDO ROMANCE
31 28 V. VARIOUS ARTISTS POLYGRAM RODVEN 531538  CARNAVAL DEL MERENGUE ‘96
33 155 LUIS MIGUEL A WEA LATINA 75805 ROMANCE
48 | 5 | ILEGALES arioia 32416/8MG ILEGALES
34 32 39 THALIA EMI LATIN 35217 EN EXTASIS
35 37 13 VARIOUS ARTISTS rRMM 82011 TROPICAL TRIBUTE TO THE BEATLES
43 | 31 | LOS DEL RIO ARiOLA 18570/BMG A Mi ME GUSTA
37 34 19 LOS TUCANES DE TIJUANA ALACRAN 36384/EM) LATIN MUNDO DE AMOR
38 | 35 | 3 | RUBEN VELA HACENDA 204 " EL COCO RAYADO (EP)

* % * HOT SHOT DEBUT & & *

NEWDP | FLACO JIMENEZ ARISTATEXAS 18B16/BMG BUENA SUERTE SENORITA |
i 47 2 SORAYA POLYGRAM LATINO 527831 EN ESTA NOCHE
T 38 59 LOS TIGRES DEL NORTE @ FONOVISA 6030 EL EJEMPLO
42 36 | 154 | SOUNDTRACK @ ELEKTRA 61240/EEG THE MAMBO KINGS
NEWD | RAMON AYALA Y SUS BRAVOS DEL NORTE FREDDE 1740 ARRANCAME EL CORAZON
RE-ENTRY | LOS DEL MAR CRITIQUE 15440/BMG MACARENA
RE-ENTRY | MARC ANTHONY Ruw 81582 TODO A SU TIEMPO
46 | 42 [ 158 | LINDA RONSTADT A ELEKTRA 60765/EEG CANCIONES DE MY PADRE
RE-ENTRY SELENA EMI LATIN 30907 12 SUPER EXITOS
NEW‘ LOS RIELEROS DEL NORTE FONOVISA 6050 EL INVENSIBLE
49 41 15 LA DIFERENZIA ARISTA-TEXAS 1881 1/BMG FUE MUCHO MAS QUE AMOR

50

40
DOP

VARIOUS ARTISTS PROTEL/RTP 7010/SONY

1 ENRIQUE IGLESIAS FONOVISA
ENRIQUE IGLESIAS
2 SELENA EMIEMI LATIN
DREAMING OF YOU
3 VARIOUS ARTISTS ARIOLA/BMG
MACARENA MIX
4 GIPSY KINGS NONESUCH/AG
THE BEST OF GIPSY KINGS
5 OLGA TANON WEA LATINA
NUEVOS SENDEROS
6 GIPSY KINGS NONESUCH/AG
TIERRA GITANA
7 VARIOUS ARTISTS EMI LATIN
VOCES UNIDAS
8 SHAKIRA SONY
PIES DESCALZOS
9 RICKY MARTIN SONY
A MEDIO VIVIR
10 LUIS MIGUEL WEA LATINA
EL CONCIERTO
11 CRISTIAN FONOVISA
EL DESEO DE OIR TU VOZ
12 JULIO IGLESIAS SONY
LA CARRETERA
13 EROS RAMAZZOTT! ARISTA
DONDE HAY MUSICA
14 LUIS MIGUEL WEA LATINA
SEGUNDO ROMANCE
15 LUIS MIGUEL WEA LATINA
ROMANCE

1 GLORIA ESTEFAN EPIC/SONY
ABRIENDO PUERTAS

2 GLORIA ESTEFAN EPIC/SONY
Mi TIERRA

3 VARIOUS ARTISTS poLy
GRAM RODVEN CARNAVAL
DEL MERENGUE ‘96

4 VARIOUS ARTISTS RMM TROPI-
CAL TRIBUTE TO THE BEATLES

5 SOUNDTRACK ELEKTRAEEG
THE MAMBO KINGS

6 MARC ANTHONY RMM
TODO A SU TIEMPO

7 VARIOUS ARTISTS

PROTELRTPSONY
MERENGUE ENLACALLE 896
8 DLG S$iR GEORGE/SONY DLG
9 JUAN LUIS GUERRA 440
KAREN/BMG GRANDES EXITOS
10 CARLOS VIVES POLYGRAM LATI-
NO LA TIERRA DEL OLVIDO
11 VARIOUS ARTISTS POLYGRAM ROD-
VEN CARNAVAL DE LA SALSA 96
12 VARIOUS ARTISTS RHINO/AG
SALSA FRESCA: DANCE
HITS OF THE '90'S
13 KINITO MENDEZ J&N/EMI LATIN
EL HOMBRE MERENGUE
14 TONY VEGA RMM TONY-VEGA
15 EL EQUIPO POLYGRAM LATINO
EL EQUIPO

" MERENGUE EN LA CALLE 8 ‘96

1 LOS TIGRES DEL NORTE FONO-
VIS UNIDOS PARA SIEMPRE
2 INTOCABLE EMI LATIN
LLEVAME CONT!GO
3 VARIOUS ARTISTS EMi LATIN
TEJANO AWARD NOMINEES
4 BOBBY PULIDO EMI LATIN
DESVELADO
5 SELENA EMI LATIN
AMOR PROHIBIDO
6 GRUPO LIMITE POLYGRAM
LATING POR PURO AMOR
7 VICENTE FERNANDEZ SONY
Y SUS CANCIONES
8 LA MAFIA soNy
UN MILLON DE ROSAS
9 PEDRO FERNANDEZ POLYGRAM
LATINO PEDRO FERNANDEZ
10 LA TROPA F EMI LATIN
A UN NUEVO NIVEL
11 MICHAEL SALGADO JOEY
EN CONCIERTO
12 PETE ASTUDILLO EMI.LATIN
COMO TE EXTRANO
13 JENNIFER Y LOS JETZ EmI
LATIN DULZURA
14 MAZZ emi LATIN SOLO PARA TI
15 LOS TUCANES DE TIJUANA
ALACRAN/EMI LATIN
MUNDO DE'AMOR

(O Albums with the greatest sales gains this week. ® Recording Industry Assn. Of America (RIAA) certifi-
cation for sales of 500,000 units. A RIAA certification for sales of 1 million units. Greatest Gainer shows
chart's largest unit increase. [E indicates past and present Heatseeker titles. © 1996, Billboard/BPI Com-
munications and SoundScan, Inc.

I31a ANOS. VNILV] VIM
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26 VEN A MI (Copyright Control)
20 YO TE AMARE (Mafiola, ASCAP)
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Songwriters & Publishers

& MUSIC

L.A. Co. Sweeps Up Townshend Songs

Windswept Pacific, Rocker Sign Administration Deal

M BY IRV LICHTMAN

NEW YORK—Windswept Pacific, the
Los Angeles-based music publishing
company headed by Evan Medow, has
signed a deal with superstar rocker Pete
Townshend for worldwide administra-
tion of many of his works.

works are controlled by other parties in
addition to Townshend.

Townshend’s publishing entities oper-
ate under the names of Towser and Eel

According to Medow; the deal includes
administration of all of Townshend’s
songs contained on Who albums start-
ing with 1975’s “The Who By Numbers,”
all of Townshend’s songs on his solo
recordings, and all new Townshend com-
positions. Medow is not divulging
specifics but says that “substantial
advances and fees” were involved to
bring in the deal, which covers a period
of 10 years.

Medow will not comment on whether
Windswept Pacific will attempt to make
similar arrangements with Townshend
copyrights published before 1975, which
include the rock operas “Tommy” and
“Quadrophenia.” Many of the latter

TOWNSHEND, MEDOW

Pie and have been self-administered for
the last 20 years. Medow says that
Windswept Pacific, a subsidiary of a
Japanese media giant, Fujisankei Com-
munications Group, entered into a busi-
ness relationship with Townshend
because the performer/writer “was
looking for an active publishing partner.”

This Deal’s A Laugh. EMI Music Publishing ltaly has signed a worldwide repre-
sentation deal, excluding Italy, with Pelago SRL. The deal involves the compa-
ny's publishing rights to BMG Music superstar Eros Ramazzotti’s eighth album,
“Dove C’e Musica,” released May 13. Shown at the signing, in the front row, from
left, are Antonio Marrapodi, managing director of EMI Music Publishing Italy, and
Ramazzotti. In back, from left, are Ugo Cerruti, {awyer and sole administrator for
Pelago SRL, and Romeo Frumento, GM of Pelago SRL.

“The relationship developed,” says
Medow, “when Peter Coquillard, our
director of creative services in New
York, was working with Robert Rosen-
berg and Bill Curbishley of Trinifold
Management Ltd., which manages
Townshend, on another project.” Medow
says that three days after the initial con-
versations, he and Coquillard were on a
plane to meet with Townshend, his busi-
ness partner Nick Goderson, Curbish-
ley, and Rosenberg.

“We think the time is perfect for the
Who catalog and Pete’s works to shine
even brighter,” says Medow. “We’ll be
developing a special sampler for Pete
and extensively work the catalogs to the
film, television, and advertising mar-
kets. We think of Pete as the renaissance
man of rock, with his multilevel activi-
ties in rock’n’rol], the stage, and movies.”

According to Townshend, Medow and
Curbishley “were aggressive in chasing
me ... I was especially impressed with
Windswept’s broad range of activities
for a boutique company and their
strength in the film and television area.”

Townshend is preparing to headline
the Prince’s Trust Concert in London
June 29, which has an already sold-out
ticket allotment of 150,000. He'll appear
with Roger Daltrey, John Entwistle,
Eric Clapton, Bob Dylan, and Alanis
Morissette. The concert will be telecast
by HBO in July.

Townshend, Daltrey, Entwistle, and
Keith Moon, who died in 1978, were the
original members of the Who, which
started in 1964 as the High Numbers.
In 1969, the band released “Tommy,”
which recently had a run on Broadway.

Townshend’s current promotion tour
in support of his new best-of CD on
Atlantic, “Coolwalkingsmoothtalking-
straightsmokingtirestoking,” will con-
tinue well into next year.

Among Windswept Pacific’s copy-
right holdings is a collection of oldies
but goodies, including 1954’s “Gee,”
“La Bamba,” “Louie Louie,” “Can’t
Take My Eyes Off You,” “Disco Lady,”
and “Shout.” These songs, which

(Continued on page 81)
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“You Don’t Even Know Who I Am.”

“It’s the only cover song on my
album,” Peters says of Earle’s tune.
I really wanted to put together an
album that felt cohesive and
whole. As I was collecting the
songs I'd written, there was
an underlying theme of rest-
lessness throughout the
album, and this Steve Earle
song really encapsulated that
in a way that none of my other
songs did. It had that same kind
of feeling and theme, but it’s so ball-
sy and aggressive.

“The band and I had been doing it
for two or three years. So we kind of
felt like it was ours [because we'd]

“I AIN'T EVER SATISFIED”
Written By Steve Earle
Published by Warner Bros.
Music Corp. (ASCAP)

Steve Earle’s country rock sensi-
bilities have gained him an enthu-
stastic following among his peers,

and his tunes are frequently
recorded. The most recent cover is

Gretchen Peters’ current single,

“I Ain’t Ever Satisfied,” which
was never a single for Earle.

Gretchen Peters is no slouch in
the songwriting department herself,

"THEY'RE PLAYING MY SONG’

v A ~N s [ o4

having penned numerous hits,
including Martina McBride’s “Inde-
pendence Day” and Patty Loveless’

been playing the song for that long,
and we really loved our arrangement
of it. It was always fun and went over

really well. I just started thinking,
‘Why not? I don’t have to write every
song on this album. I don’t have any
agenda about that. If this seems like
it fits, where’s the law that says I
only have to cut my own songs?
“The third thing is, I'm just
a huge Steve Earle fan. He’s
one of the primary reasons |
moved here. When I heard
‘Guitar Town,’ that that album
had come out of Nashville was
very heartening. And actually, 1
ended up being.signed to the same
publishing company Steve was at when
I moved here, Silverline-Goldline
Musie. So it all seems to have come full
circle. Then, having Steve come in and
sing on the record, and Emmylou
[Harris] too—it just all seemed to
work out in that magical way.”

NO.1T SONG CREDITS

W R § T E R P U B LI S H ER

HOT 100 SINGLES
THA CROSSROADS + Bone, D.J. U-Neek, Tony C, The Isley Bros. C. Jasper « Ruthless Attack/ASCAP,
Mo Thug/ASCAP, Dollarz-N-Sense/BMI, Keenu/BMI, Donkhris/BMI, EM! April/ASCAP, Bovina/ASCAP

T 1L T L E

HOT COUNTRY SINGLES & TRACKS
TIME MARCHES ON ¢« Bobby Braddock ¢ Sony/ATV Tree/BMI

HOT R&B SINGLES
THA CROSSROADS * Bone, D.J. U-Neek, Tony C, The isley Bros. C. Jasper ¢ Ruthless Attack/ASCAP,
Mo Thug/ASCAP, Dollarz-N-Sense/BMI, Keenu/BMI, Donkhris/BMI, EMI April/ASCAP, Bovina/ASCAP

HOT RAP SINGLES
HOW DO U WANT IT/CALIFORNIA LOVE * Tupac Shakur, J. Jackson, Dr. Dre, Roger Troutman, L. Troutman,
N. Durham, W. Cunningham « Joshua's Dream/BMI, interscope Pearl/BMI, Warner-Tameriane/BMI,
Black/Hispanic/ASCAP, Suge/ASCAP, Emoni's/ASCAP

HOT LATIN TRACKS
POR AMARTE -« Enrique iglesias, Roberto Morales ¢« Fonomusic/SESAC, Unimusica/ASCAP

Presenting Jam & Lewis Songs;
Just Wild About Harry Warren

GIFT OF HITS: More than 1,300
guests attended a dinner June 13 in
New York honoring Jimmy Jam and
Terry Lewis, and among the goodies
they departed with was a four-CD
package containing 78 songs written
by the hitmaking producer/song-
writers.

In addition to serving as a gift to
those attending the Humanitarian
Award Gala put on by the T.J. Martell
Foundation for Leukemia, Cancer
and AIDS Research, the package will
be making the rounds of film compa-
nies, ad agencies, labels, managers,
and artists so that the material might
gain additional covers or uses.

EMI Music Publishing VP of cata-
log exploitation Paul Tannen as-
sembled the package, titled “EMI
Mausic Publishing Proudly Presents
The Hit Songs Of Jimmy Jam And
Terry Lewis.”

because of technologies developed
since the original deal, millions of dol-
lars of additional copyright owner
income were at stake in the court’s
deliberations.

H ARRY WARREN, THAT’S
WHO! Harry Warren, with seem-
ingly endless hit songs to his credit,
may finally be receiving the public
recognition he deserves. The late
songwriter is getting attention for
being, despite all the success he had,
an unknown.

Such was the case when a program
on Warren’s songs, featuring mostly
the lyries of Al Dubin, Johnny Mer-
cer, Mack Gordon, and Ira Gersh-
win, ended this season’s Lyrics &
Lyricists series at the 92nd Street Y
in New York. Words & Music counted
more than two dozen songs that

tully qualify as

It opens with
1982’s  “Wild
Girls” by Kly-
maxx and clos-
es with 1995’s
“Runaway,” the

Words & Music

all-time stan-
dards.

The presen-
tation included
a three-song
set at the be-

No. 1 pop and
R&B smash by
Janet Jackson.

EMI Music is
the worldwide administrator and co-
publisher of Jam and Lewis’ copy-
rights, other than those for their col-
laborations with writers who are
signed to other music publishing enti-
ties.

TOP COURT NIXES APPEAL:
The U.S. Supreme Court has turned
down an appeal by Bourne Music to
hear a case it brought against Walt
Disney over the issue of home video
performances of Bourne-published
songs from two Disney classics,
“Snow White And The Seven
Dwarfs” and “Pinocchio.”

In a federal appeals court, Bourne
lost its claim that Disney had no
right to issue the videotape versions
of both movies without permission,
because such usage was not part of
the original agreements in 1937 and
1939, when the films were released,
long before the advent of home
video.

Bourne Music is the successor
company to Irving Berlin Music,
which originally had rights to the
scores before Disney established its
own music publishing companies.

Bourne Music’s brief said that

by Irv Lichtman

ginning of the
second act by
cabaret star
Mary Cleere
Haran and composer/pianist/singer
Richard Rodney Bennett, who are
also doing a stint at Rainbow & Stars
in a tribute to Jerome Kern.

A fine group of young perform-
ers, helped immeasurably by a trio
led by pianist/musical director
Fred Wells, related most enter-
tainingly the mystery of why in his
heyday Warren was referred to as
“Harry who?,” even as he was turn-
ing out the melodies for such won-
derful songs as “I Only Have Eyes
For You,” “You Must Have Been A
Beautiful Baby,” “September In
The Rain,” “Lullaby Of Broadway,”
“There Will Never Be Another
You,” “This Heart Of Mine,” “The
More I See You,” and “You’ll Never
Know.”

PRINT ON PRINT: The following
are the best-selling folios from Cher-
ry Lane Music:
1. Bush, “Sixteen Stone.”
2. “Victor/Victoria,” vocal selections.
3. Sepultura, “Roots.”
4. Joe Satriani, “Best Of
Joe Satriani.”
5. Guns N’ Roses, “Guns N’ Roses
For Easy Guitar.”
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Top [:umemnurary Christian.

=

g Compiled from a national sample of retail store SoundScan®
8 § | and one-stop sales reports. FRINNN
: |z
2 |2 | ¢ |ARTIST TITLE
£ | S| 3 | LABEL & NUMBER/DISTRIBUTING LABEL

* % NO.1 »x %
| | 54 | JARS OF CLAY @
ESSENTIAL 5573/BRENTWOOD I 10 weeks at No. 1 JARS OF CLAY

KIRK FRANKLIN AND THE FAMILY
GOSPO CENTRIC 2127/CHORDANT

| ANDY GRIFFITH

~
(=4

WHATCHA LOOKIN' 4 |

I
w
—
=]

(&3 SPARROW 1440/CHORDANT I LOVE TO TELL THE STORY: 25 TIMELESS HYMNS
4 | 4129)| DCTALK ®  FOREFRONT 5140/CHORDANT JESUS FREAK
@ 5 | 16 | NEWSBOYS  STARSONG 0075/CHORDANT TAKE ME TO YOUR LEADER
6 | 6 | 10| TWILAPARIS SPARROW 1518/CHORDANT WHERE | STAND
7 | 8 | 16 | AUDIO ADRENALINE  FOREFRONT 5144/CHORDANT a BLOOM
8 | 7 | 42| MICHAEL W. SMITH @  REUNION 0106/WORD I’'LL LEAD YOU HOME

9 |10 3 | COMMISSIONED BENSON 4184 IRREPLACEABLE LOVE
10 | 11 | 31 | VARIOUS ARTISTS @  SPARROW 1516/CHORDANT WOW-1996
11 | 9| 3 | KING'S X  WARNER ALLIANCE 82880/WCD EAR CANDY

14113 VARIOUS ARTISTS

MYRRH 0461/WORD MY UTMOST FOR HIS HIGHEST: THE COVENANT

THE WHOLE TRUTH

POINT OF GRACE  wORD 5608

CECE WINANS  SPARROW 1441/CHORDANT ALONE IN HIS PRESENCE

Artists & Music

| Classical
KEEPING
SCORE

by Heidi Waleson

AUSTEN ON DISC: With the novels of Jane Austen
4 recent hot source for moviemakers, record companies
have taken a piece of the action. Sony Classical’s sound-
track to Emma Thompson’s film of “Sense And Sen-
sibility” has been on Billboard’s Top Classical
Crossover chart for five months; in May, Angel issued
the soundtrack for the BBC production of “Pride And
Prejudice,” broadcast earlier this year on A&E, with
forte pianist Melvyn Tan. Now Nimbus, the decorous
U.K. label known for its classy Prima Voce series of his-
torical vocal recordings, among other things, has leapt
into the fray with “The Jane Austen Companion,” a
midprice compilation.

“For everyone who has seen a Jane Austen movie . . . For
everyone who has read a Jane Austen novel . .. For anyone
who has fallen in love with Jane Austen’s world” reads its

MICHAEL W. SMITH @  REUNION 0086WORD

BILL & GLORIA GAITHER
SPRING HILL 4620/CHORDANT

VARIOUS ARTISTS

THE FIRST DECADE 1983-1993

NEW»> WHEN ALL GOD'S SINGERS GET HOME

15 |12 | 53 | VARIOUS ARTISTS  WORD 0604 MY UTMOST FOR HIS HIGHEST promo copy.
21| 3 | JACI VELASQUEZ  MYRRH 5615/WORD I HEAVENLY PLACE = Unlike the
KIRK FRANKLIN AND THE FAMILY A Sl

AN ND T MIL T
17 | 16 | 108| Gospo GENTRIC 2119/CHORDANT KIRK FRANKLIN AND THE FAMILY which include
musi¢c ¢com-
18 |17 | 14 | THIRD DAY  REUNION 0117/WORD THIRD DAY posed espe-
19 | 19| 32 | CARMAN @  SPARROW 1422/CHORDANT R.I.O.T. cially for the
- N [
16| 7 | MICHAEL CARD & JOHN MICHAEL TALBOT films, “The
MYRRH 3604/WORD BB BROTHER TO BROTHER Jane Austen
> ”
21 | 23| 45 | RAY BOLTZ  WORD 1601 THE CONCERT OF A LIFETIME Companion

assembles per-
(22) |NEWD | GAITHER & FRIENDS  SPRING HILL 2627/CHORDANT  RYMAN GOSPEL REUNION formances of
(23)| 27 | 8 | RICKY SKAGGS  ATLANTIC 82836MCD SOLID GROUND Austen-era
repertoire
24 | 25| 16 | GARY CHAPMAN  REUNION 0109/WORD SHELTER from the Nim-

25 | 24 | 3 | BRYAN DUNCAN bus catalog.
MYRRH 3616/ WORD MY UTMOST FOR HiS HIGHEST: QUIET PRAYERS Music.  of

. 0

26 | 26 | 63 | ANOINTED  WORD 0902 pB THE CALL course, plays

an important role in the novels, in that all the young
ladies are expected to play keyboard instruments and
sing for the delight of their social circles. Occasionally,
they perform badly or boast comically of their natural
taste in musie, all of which is grist for Austen’s satire.
“Companion” takes a broader, more atmospheric view,
offering orchestral pieces by composers of the gener-
al period (Austen lived from 1775 to 1817), such as
Mendelssohn, Haydn, Boyce, Cherubini, and Méhul,
with liner notes that explain why each was chosen.
Sometimes it’s a stretch: The Andante of Schubert’s
Symphony No. 1 is included, in a performance by the
Hanover Band, because the work, written by the com-
poser when he was 16, was premiered privately in Vien-
na in 1813, the year “Pride And Prejudice” was pub-
lished in London. (And the period-looking lady on the
cover is actually about one century late: It’s a painting

titled “Anticipation” from 1916.) Details. This release is
about “inviting and relaxing listening,” not scholarship.
The 15 cyts are mostly slow movements.

Nimbus is working the release, which is in stores
Tuesday (18). The label reports that 165 stations
nationwide, including those in major markets, are
expected to participate in the disc’s radio premiere.
The recording will be mentioned on Nimbus’ under-
writing credit of NPR’s “All Things Considered” Sat-
urday (22)-June 24 for more mass exposure. The label
is also sending out 14,000 newsletters with a feature
article about the dise, giving out 12,000 postcards at
retail and to Nimbus customers, and running targeted
print advertising. The beauty of it, of course, is that
theoretically, the release can piggyback on any Austen
film: “Pride And Prejudice” is coming out on home
video June 26, and a new movie, “Emma,” will open
Aug. 2. Is anybody planning to produce a film version
of “Mansfield Park” or “Northranger Abbey”?

S POKEN WORDS: On June 1, d’Note Classics
released “Voices From The Gallery” by Stephen
Paulus and “Thurber’s Dogs” by Peter Schickele,
packaged in a book the size of a CD case, with pages of
elegant reproductions of art works. “Voices From The
Gallery,” with text by Joan Vail Thorne and spoken by
Janet Bookspan, lets 11 paintings and sculptures “talk
back” to their viewers, to musical accompaniment.
Grant Wood’s “American Gothic,” for example,
declares (in part), “It ain’t easy to stand up for right-
eousness.” I especially liked the twitchy stuttering of
Marcel Duchamp’s “Nude Descending A Staircase.”
Schickele’s purely instrumental piece was inspired by
six of James Thurber’s spare and amusing dog draw-
ings, which are also reproduced. The music is ably per-
formed by the Pro Musica Chamber Orchestra, con-
ducted by Timothy Russell. The CD/book retails for
$19.95 and is distributed by Allegro.

Another production offers listeners the chance to
“understand opera for the first time.” AudioScope, in
Studio City, Calif., has issued “Tenors: The Poetry Of
The World’s Greatest Arias,” which features actor
Edward James Olmos performing spoken supertitles,
in a tough-but-tender tone, on nine famous tenor arias
... Sometimes speech won’t help: Canadian tenor
Richard Margison, who has a nice debut aria CD out
on CBC, tried to deposit his cash earnings from a San-
tiago, Chile, engagement in a downtown Toronto bank.
Both the teller and bank managers were unconvinced
by Margison’s explanation of the source of his funds,
until the tenor popped out the loudest, highest note he
could muster; and no more questions were asked.

BRENTWOOD50001  THE BEST IN CHRISTIAN MUSIC: 27 TH ANNUAL DOVE AWARDS COLLECTION
30 [ 3136 | KATHY TROCCOLI  REUNION 0110/WORD B SOUNDS OF HEAVEN
31 [ 22| 2 | ALVIN SLAUGHTER  HOSANNA 8962/INTEGRITY GOD CAN
32 | 29| 32 | PHILLIPS, CRAIG & DEAN  STARSONG 0074/CHORDANT (B TRUST
33 | 314|185 DC TALKA  FOREFRONT 5100/CHORDANT FREE AT LAST
40 | 16 | STEVE GREEN  SPARROW 1490/CHORDANT B THE LETTER
NEW LIFE COMMUNITY CHOIR FEATURING JOHN P. KEE ]
RE-ENTRY| o70RsONG G034/CHORDANT [Hs] SHOW UP!
36 [ 37|93 | AMY GRANT A? MYRRH 6974/WORD HOUSE OF LOVE
37 | 32|12 | SIERRA  STARSONG 0083/CHORDANT ER DEVOTION
VARIOUS ARTISTS
RE-ENTRY| SpARROW 1445CHORDANT AMAZING GRACE: A COUNTRY SALUTE TO GOSPEL
39 (38| 2 | DINO BENsON 4375 QUIET TIME
40 |33 | 47 | YOLANDA ADAMS  TRIBUTE 3592/DIADEM MORE THAN A MELODY

(O Records with the greatest sales gains this week. ® Recording Industry Assn. Of America (RIAA) certi
fication for sales of 500,000 units; A RIAA certification for sales of 1 million units with each additional
million indicated by a numeral following the symbol. All albums availabie on cassette and CD. *Asterisk indi-
cates vinyl available. indicates past or present Heatseeker titie. © 1996, Billboard/BPI Communications.
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EMI-0deon Brasil Names Reis President

REIS TAKES REINS: Aloysio Reis
has been named president of EMI-
Odeon Brasil. Reis replaces Jo Gov-
aerts, who has been appointed presi-
dent, Eastern Europe, of EMI Music
International. While each position was
made effective the first week of June,
Govaerts will remain in EMI’s Rio de
Janeiro office until September, when
he relocates to London. Reis, a veter-
an exec in both the Portuguese- and
Spanish-language markets, was previ-
ously EMDI’s VP of marketing. Reis
notes that it is “still very early” to dis-
cuss his vision for EMI, but he adds, “I
am going to try to maintain the growth
we have achieved. During the past fis-
cal year, we grew faster than any other
Brazilian label, gaining 3% in market
share. We went from fifth to third in
market share.”

Part of EMI’s sales spurt, Reis
acknowledges, was derived from the
now-deceased Mamonas Assasinas;
1.8 million units of their 1995 self-titled
debut album have been sold. “But even
without Mamonas,” declares Reis, “we
have grown quite well.”

MY LATINO BACKYARD: As many
of you know, I live in suburban
Louisville, Ky.—hardly an epicenter
for Latino music culture. Indeed, the
second-most-spoken language in Ken-
tucky is Korean, believe it or not. Any-
way, several months back, Colombia-
born DJs Omar Abril and Mauricio
Céardenas launched a Latin music
night called “Fiesta Latina” at Caddy’s
Pub, a neighborhood tavern located
less than a mile from my house.

Staged on a biweekly basis, “Fiesta
Latina” started off slowly, attracting
perhaps 50-75 people. Now, 250-300
people regularly show up to sashay to
a variety of rhythms ranging from
salsa and merengue to Latin house and
dance.

The majority of “Fiesta Latina”
patrons are Hispanics from all over
Latin America. However, there is a
growing contingent of Americans that
drops in to check out the percolating
cadences and maybe even take in a
dance or two.

Obviously, Louisville will never be
Los Angeles, New York, or Miami. But
in a market where country, rock, and

Notas

by John Lannert

pop rule, it is comforting to know that
there is space for Spanish-language
music right around the corner from my
home.

NUEVO TALENTO EMERGES:
Breaking new artists is a topic I wrote
about in January. At that time, I noted
that talented newcomers were in per-
ilously short supply.

Since then, 12 acts have debuted on
Hot Latin Tracks, while 11 newcomers
have appeared on The Billboard Latin
50.

Artists new to Hot Latin Tracks—
though not necessarily new artists—
were Shakira and Donato & Esté-
fano (Sony), DLG (Sir George/Sony),
Soraya and Grupo Limite (PolyGram
Latino), Gisselle and Diego Torres
(RCA/BMG), Ambra (Zafiro/BMG),
Celinés and Limi-T XXI (Merenga-
zo/RMM), and Jennifer Y Los Jetz
and Millie (EMI Latin).

Acts making their debuts on The
Billboard Latin 50 were Shakira,
Soraya, Grupo Limite, Jennifer Y Los
Jetz, Bobby Pulido (EMI Latin), José
Manuel Figueroa and Exterminador
(Fonovisa), Eros Ramazzotti (Arista),
Ilegales (Ariola/BMQ), Los Del Mar
(Critique/BMG), and Jesis Alemaiy
(Hannibal/Rykodisc).

What is encouraging about this
explosion of upstart acts is that virtu-
ally every genre is represented except
rock and salsa. Latin rock remains in a
developmental stage in the U.S., where
concert attendance is on the rise, but
record sales remain puny.

Salsa, meanwhile, has fallen into a
cyclical decline. Historically, the pop-
ularity of salsa and merengue have
been inversely proportional, although
merengue acts are by no means burn-
ing up the charts. Limi-T XXI could
prove the exception. Formerly signed
to MP as Limi-T 21, this handsome

DISTRIBUTORS, INC.

LA DISTRIBUIDORA MAS
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trio of vocalists recently put out a
catchy confection of melodic pop-
merengue ditties titled “Comenzaré
Otra Historia.” Most of the album’s
material was written by bandmates
Elvin Torres-Serrant and Angel
Ramiro Mateos.

Also heartening about this new crop
of potential stars is the fact that they
are self-contained, which suggests that
they will be around for a while.

Leading the way with the largest
number of new artists is one of Latin
America’s smallest geographic mar-
kets: Puerto Rico. Ramazzotti and
Ambra, both from Italy, are the lone
non-Latino new artists. Expect other
Italian acts to chart as record compa-
nies continue their quest to replicate
the Latin American prosperity of
Ramazzotti and Warner’s Laura
Pausini.

Four of the newcomers—Shakira,
Soraya, DLG, and Pulido—performed
in April at Billboard’s seventh annual
International Latin Music Conference.

STATESIDE BRIEFS: Gloria Este-

fan’s Grammy-winning “Abriendo
Puertas” (Sony/Epic) has gone gold.
In addition, the former lead singer of
Miami Sound Machine has struck
triple platinum with her “Greatest
Hits” album. “Primitive Love,” a 1985
album cut by the Miami Sound
Machine, has been certified triple
platinum as well. Estefan has just
released “Destiny,” her first English-
language album of new material in five
years. In July, Estefan will embark on
her Evolution world tour. Her Sept. 21
concert in Miami will be broadcast on
HBO.

Sony Discos pop star Ricky Martin,
in the midst of a robust resurgence in
his Latino music career; is expected to
cut an English-language record next
year for Columbia . . . Millie, EMI
Latin’s aforementioned budding pop
vocalist, has been named a special
envoy of the Olympic team in her
native Puerto Rico . .. Disney will
release a Spanish-language soundtrack
to “The Hunchback Of Notre Dame” in
late June in Latin America. One of the
cuts on the soundtracks is “Suefia,” a
ballad by WEA Latina megathrob
Luis Miguel.

IN THE STUDIO: Fresh from live
dates in Caracas, Venezuela, and
Bogotd, Colombia, EMI Chile rock act
Lucybell returned to the studio, where
it is completing the recording of a fol-
low-up to its platinum-selling album
“Peces.” Platinum awards are given to
albums that have sold 15,000 units.

Argentinian producer Mario
Breuer, who produced “Peces,” is
helming the project.

Saying that the group’s upcoming
record will be “more intimate and
much more mature,” Lucybell drum-
mer Francisco Gonzalez adds, “If the
previous disc documented a great deal
of what happened to us in our first four
years of existence, then this record will
reflect what has happened to us late-

Roundmg out the band is Claudio
Valenzuela (vocals, guitar), Gabriel
Vigliensoni (keyboards), and Marcelo
Muiioz (bass).

Slated to drop in August in Chile,
Lucybell’s new record is expected to be
released in other countries in an effort

(Continued on next page)
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Julie Hormel Maintains Her Father’s Village Vision

H BY ALAN DI PERNA

SANTA MONICA, Calif—On the third
floor of the late-"20s former Masonic
temple that houses the Village
Recorder is a room visitors have rarely
seen. It’s an intimate-sized theater—a
relic of another era, complete with a
traditional proscenium-arch stage and
velour curtains.

“It was originally a theater where
Technicolor processes were tested in
the '50s,” says studio president Julie
Hormel. “It was a transcendental med-
itation center in the '70s, and the
Mabharishi Mahesh Yogi gave lectures
here. The room has really languished
in recent years, but we’'re going to
start using it again. There’s so much
history in this building that I'm still
learning about.”

That admission is especially reveal-
ing given that Hormel is the daughter
of Village Recorder founder Geordie
Hormel. She assumed leadership of the
studio Dec. 12, 1994, and has been dili-
gently upgrading the historic facility
ever since.

“T felt the place hadn’t changed with
the times the way it could have,” she
says. “My father got involved in the
restaurant business in Phoenix and
didn’t have as much time to spend at
the studio. The studio needed a fresh

perspective. For me, it’s been a labor
of love to do that, because this is my
home.”

Hormel has assembled a staff that
includes music industry veteran Jeff
Greenberg, who is the Village’s CEOQ;
former Lion Share Recording co-
owner Jay Antista, who is the studio’s
chief of maintenance; and Robin Bulla,
who is studio manager. Also on the
team is Grammy-winning engineer/
producer Al Schmitt, whose session
credits include Madonna, Elvis Pres-
ley, Tony Bennett, Steely Dan, Jeffer-
son Airplane, Dr. John, Frank Sinatra,
Henry Mancini, and Sam Cook. In his
new capacity as the Village’s audio con-
sultant, Schmitt oversaw a compre-
hensive rewiring, reamping, and retun-
ing of the facility’s four commercially
available rooms, Studios A, B, D, and
F.

With regard to tuning, says Green-
berg, “Al and I went through the rooms
very carefully with [acousticians] Vin-
cent Van Haff and Steve Coco Brandon.
We redesigned the crossovers and the
monitor system, because things were
not sounding as good as they could.”

The new crossover system employed
in all four rooms was designed by
Brandon. Van Haff designed the main
monitor systems in each studio, which
combine JBL low-frequency compo-

nents with TAD components for mids
and highs. The monitors are driven by
a biamped system consisting of Brys-
ton 7B monoblocks for the low end and
Boulder 500s for the high end.

Vintage tube Macintosh 2105 ampli-
fiers drive a selection of Yahama NS-
10M, Auratone, and Tannoy SGM 10
and Gold 12 monitors in each control
room. As for acoustic treatments, the
Village’s new management decided to
tamper with history as little as possi-
ble. Much of Studio D, for example,
dates back to 1978, when the room was
redesigned by Geordie Hormel and
Fleetwood Mac for the recording of the
group's multiplatinum “Tusk” album.
Stevie Nicks had much to do with the
tropical motif in the studio’s isolation
booth, and Christine McVie chose most
of the furniture. These elements and
others were left intact when the studio
was upgraded last year.

“We decided not to mess with suc-
cess,” says Greenberg, “even with
regard to paint and fabric. We put new
fabric on the walls, but we really had
to search for the kind of fabric that was
on there originally. It's an old felt. We
realized how every element in the room
has a big effect on the sound. We were
thinking about getting a real modern,
good-looking hardwood floor. But we
realized that the existing floor really

H BY JIM MACNIE

NEW YORK—Don't look for produc-
er Mark Levinson behind the boards
at a hip-hop session. Modernist col-
lages and sonic patchworks are of no
interest to the man who recently
made real-time recordings of the
Carnegie Hall Jazz Band and the
Jacky Terrasson Trio for Blue Note.

Record making, according to the 49-

year-old producer/entrepreneur/musi-
cian, is about per-
formance, not
construction. The
bricks and mortar
of putting together
a disc—i.e., play-
backs, punch-ins,
overdubs, mixing,
and general tweak-
ery—are foreign
to Levinson. He
likes his sound an
naturel.

Toward that goal, he has come up
with a novel procedure he calls the
Cello System. It is a simple yet pro-
found recording method that takes
unorthodox technical turns and has
made his work for Blue Note some of
the most vivid jazz in a long time.

“What’s important here is for the
engineer to have less of an identity,”
Levinson explains in his Connecticut
studio. “The idea is to have the music
be as close as possible to what the musi-
cians played in the first place. We don’t
want a version of what happened, but a
replication of what actually took place.”

In Producer Mark Levinson’s Care,
What You Hear Is What You Get

Indeed, Terrasson’s “Reach” has an
unaffected, near immaculate sound.
The wood of Ugana Okegwo’s bass,
the taut feel of Leon Parker’s snare,
and the intimacy between the pianist
and his band are utterly conspicuous.

“Mark has a very pure process,” says
Terrasson. “We set up in one room, very
close to each other. You know how some-
times you have to be separated by glass
booths and wear headphones? That real-
ly bothers me; playing with headphones
is really unnatural. You don’t have the
awareness of the dynamies taking place.
But Mark had us real close together—
inches away actually. And he only uses
two mikes, which gives the music a real
warm sound. They almost captured the
air in the room.”

The unique sound of the Cello Sys-
tem begins with the mikes, which
weren’t developed for music record-
ing but for laboratory calibration,
according to Levinson.

“The government specifies how much
sound a 747 engine can make passing
over a city. How are you going to mea-
sure that?” says Levinson. “You have to
have calibration, and these are instru-
mentation mikes, used to measure
vibration and sound. They’ll take 165
decibels of sound pressure level, which
is far beyond what any human can make
in terms of racket with anything.”

The mikes themselves are at the
beginning of establishing the sound.
Cello has modified the mikes and cre-
ated electronics to amplify them.
Specially designed cables and pre-
amps are also used.

The signal itself is captured on a
four-channel, 24-bit Nagra D digital
machine with time code. It uses quar-
ter-inch, open-reel digital tape.

“We use two channels of it,”
explains Levinson. “The first and sec-
ond are then backed up onto three and
four, just for safety tracks.” An
Apogee AD-1000 analog-to-digital
converter is used at the recording end.

Since there’s no mixing, the place-
ment of the mikes is crucial. The notion
of finding a righteous sonic balance for
a big band with just a pair of mikes
seems preposterous, but the Carnegie
Hall disc has the wallop you'd expect,
and a sublime sense of shading, too.

“It’s a combination of natural timbre
and power,” says Levinson. “Real
sound and dynamic range. Some peo-
ple think that dynamic range means
how loud you can play. There’s a para-
meter called dynamic linearity, mean-
ing that with one decibel more electri-
cal input, you should get one decibel
more acoustical output. But amps and
speakers compress sound, and often
what comes out is not linear with
respect to the input. With this record,
you can hear everything from someone
turning a page of music to the 17-piece
band at full tilt. It’s got a huge range.”

Jon Faddis, music director of the
Carnegie ensemble, is also one of the
fiercest trumpeters around. He
stopped by Levinson’s studio to test
the process before committing to the
record. “We recorded just the trum-
pet,” he says, “and I'd never heard

(Continued on next page)

sounds good and contributes to the
overall sonic character of the room. So
we kept it.”

Beyond sonic considerations, Julie
Hormel says that some of the studios’
quaint design touches contribute to the
comfort level of clients. “Many of our
clients like the fact that the rooms
haven’t changed a lot in appearance,”
she says. “It gives them a sense of con-
nectedness with the past. A lot of great
music came out of the era when this
studio was built. So I think it’s nostal-
gic for a lot of people in a good way. A
lot of the newer bands like that, and
they consider us a shrine to everything
that they bring to their music.”

As part of the upgrade, the 60-chan-
nel Neve board in Studio B was con-
verted to a 72-channel console, making
it consistent with the 72-channel Neve
in Studio D. But, in a move even more
emblematic of today’s trends in record-
ing, the G-Series SSL in Studio A was
recently replaced by a vintage 1974
Neve 8048. The console was originally
installed at Chicago’s Universal
Recorders and made its way to CBS-
TV’s Colfax Avenue lot in Hollywood,
Calif., where it was used for the Nick-
elodeon program “Roundhouse.” From
there, it was only a short trip across
town to its present home at the Village.

“It came to us in such clean condi-
tion that we pretty much kept it
[intact],” says Greenberg of the Neve,
which combines 40 in and out modules
with a 32-input monitor section, 10
group channels, and two stereo mas-
ters, for a total of 88 channels. “We
wanted it to be in as original condition
as possible. 1974 is one of the most
desirable years for Neves, and this is
one of the last boards designed by
Rupert Neve. Old Neve boards have
become very popular in the last few
years, especially for tracking dates.
And since Studio A is one of the city’s
premier tracking rooms, it seemed the
perfect place for this great old con-
sole.”

Completing the vintage analog vibe
at the Village is the selection of Stud-
er A-800 and A-827 and Otari MTR-90
multitrack recorders in each room,

plus a comprehensive collection of
microphones and outboard gear, both
vintage and new.

Julie Hormel has childhood memo-
ries of sessions with such artists as
Fleetwood Mac and Pink Floyd. While
the Hormel family is perhaps most
widely known for its success in the
food industry, Geordie Hormel made
his mark as a musician and composer
for such '50s and '60s TV shows as
“Ozzie And Harriet,” “Lassie,” and
“The Untouchables.” He opened the
Village Recorder in 1968 as one of the
first 24-track studios in L.A. The stu-
dio’s west side location and Masonic
deco architecture have always made it
one of L.A.’s most distinctive record-
ing facilities.

Over the years, it has hosted land-
mark sessions with Steely Dan, Bob
Dylan, the Rolling Stones, Barbra
Streisand, Ray Charles, Bruce Spring-
steen, Eric Clapton, Elton John, and
others. Geordie Hormel has retained
ownership of the Village and continues
to act as an adviser, but he has turned
over the studio’s daily operation to his
daughter and her staff.

Under their leadership, the studio
continues to thrive on a healthy mix-
ture of album, film scoring, and com-
mercial work. Recent projects include
sessions for Smashing Pumpkins’
“Mellon Collie And The Infinite Sad-
ness” and scores for the feature films
“To Die For,” “Up Close And Person-
al,” and “American Buffalo.”

In addition to the Village’s four stu-
dios for hire, there is also Studio C,
which has had Robbie Robertson as a
permanent tenant since 1985. Ace ses-
sion guitarist/composer Jeff “Skunk”
Baxter also maintains a project studio
within the Village’s walls.

“We've tried to maintain everything
my dad stood for,” says Julie Hormel.
“An environment where people can
create and feel comfortable doing it, an
environment where nothing is pre-
venting them from creating and every-
thing is facilitating it. We like to take
really good care of our clients. It's a
tradition that my dad started and we
want to continue.”

The Lexicon Of Success. Lexicon Inc. has just celebrated its 25th year in the
business of manufacturing state-of-the-art signal-processing equipment. To mark
the occasion, Lexicon president Harvey Schein, left, and VP of sales and market-
ing Steve Krampf displayed the company’s first product, the Delta T-101, intro-
duced in 1971.
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Studio Action

PRODUCER MARK LEVINSON

(Continued from preceding page)

my horn sound that way. No distortion;
very, very natural.”

The sound of the isolated instrument
was so impressive (Levinson has tapes
of a classical vocalist singing alone that
are disarming in their definition) that
Faddis wasn’t worried about Cello’s
ability to represent the sonic breadth
of the Carnegie Hall Jazz Band.

Plus, he knew his history. “That was
the way big bands used to be record-
ed,” he says, “The only thing I was con-
cerned with was the physical setup. We
finally got it.”

In the Cello language, that “setup” is

called acoustic room treatment. Levin-
son reduces it to a well-known allusion,
noting that singing in a bathroom is dif-
ferent from singing in a field. The
space around the performer has a sig-
nature that invariably presents itself.

“When you make a recording, you're
not only capturing the sound of the
instruments but the sound of the space
in the room,” he says. “The treatment
is the optimization of that space for the
instruments.”

“You can even hear [tenor saxo-
phonist]| Lew Tabackin take his breath

the track that best represents what
Mark and the band achieved together
is ‘It Never Entered My Mind,” because
every nuance is audible.”

Levinson chose Sony Studio B in
New York to record the Carnegie
group. It has “a nice jazz club environ-
ment,” he says, “a little bigger than you
might need in ceiling height, but fine.
Intimate without being erushed.”

The band set up like it would for a
performance, with the rhythm section
moved forward slightly. Some head-
phones were employed to make sure

on ‘Giant Steps,

(1]

says Faddis. “But

“that something was actually going on

f PRODUCTION CREDITS
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the tape,” recalls Levinson. No moni-
tor speakers were used at the record-
ing. There was no playback per se, and
no track had more than three takes.

“I try to keep the musicians out of the
playback,” he continues. “Why should
they hear what they just did? Listening
to what they’re doing is more impor-
tant. Recording is present/future, not
past. Playbacks are like driving down
the road looking behind you.”

During a listening session at Cello
headquarters a few weeks later, the
unsettling realism of the record took
time to get used to.

“Some of the Carnegie hand came by
to hear the results and were astonished,”
Levinson offers with a smile. “They said,
‘Well, it’s kind of weird, the only time we
ever hear this particular sound is when
we're playing. You don’t expect to hear it
when you don’t have your horn with you.’”

Deciding whether the Cello sound is
appropriate for an artist’s music is a
subjective call. No one understands this
better than Levinson, who warns that
his audio verité is not for everybody. He
believes that his recordings are going
to cause some controversy in the stu-
dio world.

“Many engineers think the bass
should be louder than the piano, or
worry about stuff like boosting the
high hat, adding bottom to the tom
tom, and EQ’ing the snare,” he says.
“This is more of a slice-of-life thing—
you are there. Concepts about mixing
are out the window.”

Levinson actually went to cook dinner
for Terrasson and company while the trio
finished one section of the recording.
“Try walking out of the studio when
you're the mixing engineer,” he says.
“The reaction would be ‘What??” But I
Jjust push the buttons, and my job’s almost
done. I don’t think that’s something every
engineer is going to be happy about.”

Levinson’s musical history set him up

for subtleties. He is a bassist and has
toured and recorded with pianist Paul
Bley. He used an early version of the Cello
system to cut vinyl albums for his own,
self-named] company during the "70s.

The Cello moniker formally appeared
in 1984, along with a few underground
CDs known largely by those in the audio-
phile community. They weren’t commer-
cially available but gave Levinson his rep
as an innovator:

He serves as president of Cello Ltd,,
which has 50 employees and builds equip-
ment for residential applications. It is dis-
tributed worldwide and is available for
professional use through the company’s
executive offices in New York.

A sister company, Cello Music & Film
Systems, custom designs residential
music and theater-playback systems
based on Cello’s audio equipment.

The Blue Note dates are the first
major-label dises Levinson has recorded
with the Cello operation, but the system
has also brought to life the work of
folk/blues musicians, such as Guitar
Gabriel and Big Boy Henry for Music
Maker, a label Levinson operates with
partner Timothy Duffy.

Duffy spends much of his time in the
South, seeking out regional blues heroes
and documenting their work. The com-
paratively portable Cello hardware makes
his job that much easier.

In 1994, Levinson and Duffy found-
ed the Music Maker Relief Foundation,
which provides financial assistance to
elderly blues artists. The quality and
content of the material of the Music
Maker label, together with the founda-
tion’s goals, recently got Eric Clapton
interested. The guitarist stopped by the
Cello studios and made some impromp-
tu recordings on acoustic guitar.

“His tone was amazing,” reports
Levinson. “And even he couldn’t get over
the clarity. It would be great if he want-

(Continued on page 81)
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‘Please Don’t
Wake Mg’

PROBUCER RUSS TITELMAN RECALLS 35 YEARS
INTHE SERVICE OF ACALIFORNIA DREAM

THE BILLBOARD

he imagination has its own terrain, a land-
scape half-experienced and half-unex-
plored which features its own secret
thresholds. And if those psychic starting
points are fond ones, they can sometimes
form the inner basis of a life-long adventure.

Lining the walls of Russ Titelman’s expansive
apartment on Riverside Drive in Manhattan are
sepia photos of a Southern California upbring-
ing, and of the strikingly handsome parents from
Pennsylvania who gave life to him in the
Promised Land. Entering the world on August
16, 1944, the second child of clothier Herbert
Titelman and the former Leonore Greenberg,
Russ Titelman is a once and future boy of sum-
mer—albeit of the rock 'n’ roll persuasion.

Collecting early doo wop 45s like other kids
collected baseball cards, enraptured by the sun-
drenched Southland dream of a livelihood pred-
icated on leisure-time pursuits, he
grew up around the West Coast
record industry even as that
business grew up around
him. The street-corner
excitement of California
doo wop hits and the
deeply personalized
industry they helped
spawn in the vicinity of
Fairfax High School are
places in the heart to
which Titelman always
inevitably returns for a
sense of renewal.

“As a kid, music in Los
Angeles was everything,"
exclaims the customarily coltish
and enthusiastic Titelman. “You'd go to
Norty’s record store on Fairfax Avenue, across
from Canter’s Deli, or you'd listen to the radio, or
you'd go down to Wallichs Music City on
Hollywood and Vine. And eventually you'd wind
up bumping into somebody in the business
because they went to these same neighbor-
hood hot spots too.

“For example, Steve Barri, who would write
songs with P.F. Sloan for Jan and Dean, Barry
McGuire and the Grass Roots, he worked
behind the counter at Norty’s! And at Wallichs
Music City one day as a kid, | bumped into Kim
Fowley. ‘Come listen to this,” Fowley said, and
took me into a listening booth. He had just fin-
ished producing ‘Honest | Do’ by the innocents
and had the acetate with him, so he played it for
me! ‘What do you think?,” he asked. What did |
think? | just mumbled, ‘Hey, it’s a hit!’

“That was my teenage environment, and it
was great being connected in such a casual
way. The radio stations | listened to the most
were KFWB, KRLA, KFOX, KDAY and KGFJ with

BY TIMOTHY WHITE

Hunter Hancock: ‘Running the
gamut from bebop to ballad.
The initial centerpiece of all
this activity for me was doo
wop, and it seemed that all
the records | ever loved or
was moved by as a
teenager were things like
the Moonglows’ ‘Sin-
cerely’ and the Fla-
mingos’ ‘I'll Be Home,’ the
latter of which got done
later by Pat Boone; or ‘Devil
Or Angel’ by the Clovers, long
before it got covered by Bobby
Vee. Out of the traditions of these
records, and equally sophisticated ones
by acts like Billy Ward and His Dominoes, came
the real L.A. off-the-street-corner sounds, like
‘You Cheated’ by the Shields.
‘When you were a kid, these
records spoke directly to you,
about your feelings and your
life. A little later, when | began
writing my earliest songs,
like ‘I Never Dreamed’ or
‘Please Don’t Wake Me,’
and getting them record-
ed by acts like the Cookies
or the Cinderellas, | knew
my sensibilities had grown
out of those doo wop expe-
riences of dancing with a girl
in a tight sweater, or otherwise
waking up to what life was all
about.
‘| guess | wanted to help artists
speak as directly to the culture as these
earlier performers had spoken to me,” Titelman
adds with boyish intensity. “And | felt that if |
could do that, I’d really have accomplished
something fairly worthwhite.”
Thirty-five years after he strummed guitar
and crooned on the Paris Sisters’ “I
Love How You Love Me,” Russ
Titelman has written, played on
or produced many of the most
beloved and acclaimed
records in the popular
canon. If rock 'n’ roll
means transforming inner
hungers into outreaching
realities, then Russ
Titelman’s story is proof
positive that such poignant
scenarios are bona fide
human possibilities.
You were a red-diaper
baby, right?
Right. My parents were beyond

Socialism. [Laughter]. They were
members of the Communist
Party as far as | know. There
were cell meetings at my
house! | remember those
cocktail parties: they were
all having a good time try-
ing to overthrow the gov-
ernment, guess. | remem-
ber a guy who was being
politically deported who
came and stayed at our
house one night; it was like
the Underground Railroad.
My parents weren'tin the enter-
tainment industry. My dad’s mother
and father came over from Russia. My
grandmother on my mother’s side was from
Odessa; my grandfather was from Kiev; and my
grandmother on my father's side, Mary
Uditsk—my father's mother—was
either from Latvia or Lithuania.
My paternal grandfather’s
name was Israel Samuel
Titelman. He came to
America at the turn of the
century and dropped an
‘e’ out of his name; it
used to be Teitelman.
So that's why every-
body mispronounces it
now. [Laughs]

So when they came
over, they went to Pen-
nsylvania and they started
knitting mills in Altoona; they
founded Puritan Sportswear. It
became this very successful business.

They made Ban-Lon shirts, and | remember they

had Bob Cummings as the celebrity who sold the
shirts. They had five sons—Frank, Dave, Mannie,
Herb and Lenny—and Frank ran the company.

Frank died of lung cancer in the late 1930s, and
my father died of the same thing in 1956;
he was a smoker. | just passed himin
age.

In 1939, because of his polit-
ical beliefs, my father didn’t
want to be part of the com-
pany or the capitalist struc-
ture. So he met my mother
when she was 18 and he
was 30, and he married
her and they moved out to

Los Angeles, maybe to get

away from the rest of his
family.

He banged around and had
a few jobs, and then when the
war came he worked in the ship-

PHOTOS ABOVE: NEIL SEIFFER

INTERVIEW

yards in Long Beach, helping the war effort.
After the war, he eventually went back to the
family company as the West Coast salesman for
Puritan. One day, he had a meeting at the May
Company store on Fairfax and Wilshire and
there was a picket line there, so instead of going
in, he got on the line! Somebody from the store
saw him and called Frank in New York and said,
“Your crazy brother is on the picket line, get him
off or we're not gonna buy any more of your
stuff!” Years later, Frank’s son Dick, who was
certainly not left-wing, said to me, “Your dad
was a good guy. He was a man of principle.”

How did music and the record business come
into your household?

That's an intricate story. My parents were into
music. My mother told me that when they first
moved to Los Angeles, they used to go to this
bowling alley [next to Wallichs’ Music City] on

Vine Street and listen to the Nat Cole Trio.
At home, they had Nat Cole records,
Louis Armstrong records,
Leadbelly, the Almanac

Singers, the Weavers—and
the Red Army Chorus on

some 78s, naturally

[laughs]. And my father's

favorite classical piece

was Beethoven’'s 5th
Piano Concerto played by

Artur Rubenstein; he lis-

tened to that all the time.

And when | went to
Westland School on La

Cienega for kindergarten,
Carol “Cookie” Cole, one of

Nat's daughters, was in my class.
Later, when | was at John Burroughs
Junior High School, my sister Susan, who's two
and a half years older, was going to Fairfax High
School, the “rock ‘n’ roll high school,” attended
by Mo Ostin, Lou Adler, Phil Spector, Herb
Alpert and Steve Barri. Susan’s best friend was
Phil's girlfriend, Donna Kass, and Susan was
dating Marshall Leib, who was a member of
Phil's group, the Teddy Bears.

At the time, Phil was studying to be a court
reporter at Los Angeles City College; but he was
a great jazz guitar player and was taught by
Burdell Mathis, the same guitar teacher Phil rec-
ommended | take lessons from, which | did.
Burdell’s place was across the street from
Wallichs, the store owned by Glenn Wallichs,
who helped start Capitol Records. Burdell
taught me for about a year, and | played on a
Gibson L12.

Anyhow, | was in the seventh grade when I'd
come home from junior high each day and the
Teddy Bears would be rehearsing in my living

Continued on page 44
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THE BILLBOARD INTERVIEW

Continued from puge 41

room. Meanwhile, | used to go to the Rexall drug
store at La Cienega and Beverly with my friend
Bobby McKay, and we used to steal 45 records
like “Whispering Belis” by the Del-Vikings and
stuff them in our pants. We got caught, and my
mother came and picked us up; my father had
just died a year and a half before and my mother
was very worried about me. My punishment was
to be sent to Calamigos Ranch, a nice camp in
Malibu, in the summer of ‘58, Such a punishment!
While | was at camp, Phil and the Teddy Bears
went into Gold Star Studios and cut this song
they’d been rehearsing in my living room, “To know
Him Is To Love Him.” During one of their visits to my
camp, my mother and sister brought this record
and played it on this ratty little portable record play-
er there. | just thought, “Wow, what a thing!”
it got released, went to No. 1, and | saw Phil on
“American Bandstand.” After that, | idolized him
and just wanted to be around Phil all the time. He
went on to make more Teddy Bears records and
an album for imperial, and he used to come over
to our house with the master tapes, asking me,
“What do you think of the
drum sound?” So
that's how | got

a_ interested in
2|

Top left.
= Budding
producers
B e Charlie Greene,
Titelman, Jack Nitzsche,
Copenhagen, 1966. Top Right: Free man in Paris,
1966. Bottom: With Alla Rahka, (unidentified) and
Ravi Shankar at Kinara School Of Music, L.A., 1969.

music and the record business.

How did you start your own recording career?

Well, at one point | didn’t see Phil for a while,
and then | was coming home from school one day
and he drove by in this cool Corvette. | waved, and
he gave me a ride home, and he had this instru-
mental record that sounded like Johnny & The
Hurricanes that he did under the name Phil
Harvey—his real name is Harvey Philip Spector—
and the record was called “Bumbershoot.” He
invited me to go along to a hop at the Rainbow
Roller Rink in the San Fernando Valley, where he
and his little band were performing the song. DJ
B. Mitchell Reed was the host, and Edd “Kookie”
Byrnes was there miming “Kookie, Kookie {Lend
Me Your Comb).” Phil got into a fight with Reed,
because they weren’t gonna pay Phil, and that
seemed dangerous, because this wasn’t our
neighborhood; it was a more Latin neighborhood,
and we were outsiders.

So afterwards we continued to hang around
together, and the day my sister graduated from
high school, Phil asked me to sing falsetto on a
demo on a studio session at Gold Star. Phil
thought my voice was OK, and so when he started
working with the Paris Sisters, | sang backup and
played guitar—a Gibson ES335, | think—on this
1961 song of Phil's they did, “Be My Boy,” which

was a decent hit [No. 56 on Billboard’s Hot 100].

Next, Phil went to New York and picked up a
couple of songs from Don Kirshner at Screen
Gems/Columbia Music, Barry Mann and Larry
Kolber’s “I Love How You Love Me” and “He
Knows | Love Him Too Much,” a Carole King and
Gerry Goffin song. We went in the studio and
made a Paris Sisters album, and so | played and
sang on all those Paris Sisters songs.

How did you become part of the Spectors Three
vocal trio?

Well, the Paris Sisters were recording for
Gregmark Records, and at the same time Phil
was working with Lester Sill and Lee Hazelwood,
who also had Trey Records. Phil wrote these
other songs, “ Really Do” and “l Know Why,” and
Phil and | sang them with Phil’s girlfriend, Rickie
Page, for Trey as the Spectors Three.

But Phil didn’t want to appear in the promo pic-
tures or at the personal appearances and he
didn’t want Rickie to appear either, so he said,
“Who can we get who’s good looking?” | said,
“I've got this beautiful girlfriend, Annette Merar.
So we got Annette and my friend Warren Entner,
who much later was in the Grass Roots and
much much later became the manager of Quiet
Riot and Faith No More, and we were in the pho-
tographs for the Spectors Three. We also
appeared on "The Wink Martindale Show” with
Sam Cooke, Jewel Akens and others, and we
mimed the record. And Phil later wound up mar-
rying Annette.

Then Phil went to New York for a long while,
and | started hanging around with Ed Cobb,
who was the bass singer in the Four Preps. By
then | was taking guitar lessons from Ray
Pohiman, the famous session guitarist for Phil
and so many others, who lived with his wife
Barbara in Beachwood Canyon, and he brought
me to play on a bunch of Ketty Lester records like
“Once Upon A Time” [the B side of the Top 40
1962 hit “But Not For Me”]. And he and Ed and |
cut an instrumental version of “High Noon,”
which I'm not sure got released. By then, it was
1962 and 'd graduated high school and went to
Los Angeles City College.

What was your major in college?

Actually, | took theater arts, with a mind to
become an actor. Paul Winfield was there at the
time, and when | saw him do a scene from “The
Emperor Jones,” | thought, “If | live to be 150, Il
never be able to get to that level.” So | made a
choice to quit acting and pursue a music career.

As all this was going on, | was writing songs as
well, and | had a high-school friend named Barry
Froner, and his dad gave me a thousand bucks
to record my songs at Gold Star. | found a couple
of girls to sing, went into Gold Star with engineer
Larry Levine, and Gene Page, who I'd met, put a
little arrangement together with chord sheets.
Gene's brother Billy, who later wrote “'In’ Crowd,”
went into the studio with other musicians and me
on acoustic guitar.

We demoed “Just A Little Touch Of Your Love”
and some other songs, which | took to Lester Sill
in his office on Sunset Boulevard, who | knew
from Spector. Lester took the song upstairs to
Screen Gems/Columbia. Donny Kirshner loved
“Just A Little Touch Of Your Love,” and | got
signed to Screen Gems. The song got released
eventually on one of the Screen Gems labels
under the name of this female singer with a
smoky voice whose last name was Franklin, but
there was a tonal error on the master and it didn’t
sound right. It crushed me, since it was my first
record, but, hey, now | was writing for the same
company where Barry Mann and Cynthia Weil,
Goffin and King, Neil Sedaka, and Howard
Greenfield and my other idols were!

I met Barry in the summer of 1963 and he said,

Howie Kiein, president, Reprise Records

“"WHEN T DAWNED ON ME THAT | WOULD BE WORKING DIRECTLY WiTH RusS TiTeLMAN, |
WAS, QUITE SIMPLY, AWESTRUCK. DF COURSE, BEING AWARE AS WE ALL ARE OF HIS
MYTHIC REPUTATION. | HAVE TO ADMIT | WAS A LITTLE DAUNTED. But, AS | 60T T0
KNOW HIMMORE, (T BECAME CLEAR THAT ONE OF HIS GREAT STRENGTHS AS A
PRODUCER IS HiS ABILITY TO BRING QUT THE BEST (N NEW UNTESTED TALENT AS
ASWELL AS WITH ESTABLISHED SUPERSTARS. THIS EXTRAORDINARY ABILITY HAS
BEEN REFLECTED (N HIS GREAT WORK WITH SOME OF OUR NEW ARTISTS INCLUDING
Love In Reverse, Davio ELLioTT AND LAURIE SARGENT.”

“I loved your song, come to New York and we'll
write together.” So | did, and | stayed at the Hotel
Earl. So Cynthia and | wrote these two songs
together, which Barry and | co-produced, “Baby
Baby (I Still Love You)” and “Please Don’t Wake
Me,” which were done by the Cinderellas for
Dimension Records. [“Baby, Baby (1 Still Love
You”) got as far as No. 134 on Billboard’s
Bubbling Under The Hot 100 Chartin May 1964.]

Going to work at the Screen Gems office every
day in the Columbia Building on 711 Fifth
Avenue, | got to know Carole King and Gerry
Goffin, and | did some work with Gerry, including
“I Never Dreamed” for the Cookies [arranged by
Carole King] and a song called “What Am |
Gonna Do With You,” that was recorded by
Lesley Gore, and the Chiffons and Skeeter Davis
did a version of it too.

I also wrote “Yes | Will” with Gerry, and Carole
fixed a few notes on it and made it what it was: a
Top 5 record in England in 1965 by the Hollies,
and then the Monkees recorded it [as “I'll Be True
To You”] on their first album.

During this period, you also wrote songs with
Brian Wilson, didn’t you?

Yes, we co-wrote “Sheri, She Needs Me” and
“Guess I'm Dumb.” The second one was record-
ed by Glen Campbell; a Japanese woman just
recently recorded it, and it was on a Japanese
album that sold about 700,000 copies. Can you
imagine?!

Anyhow, meeting Brian was part of being at
Screen Gems Music, because Brian used to visit
Lou Adler all the time in the L.A. office. I'd be
around, too, and so | saw Brian a lot. | also used
to go over to Brian’s office, a big office in a bank
building on the southeast corner of Sunset and
Vine where he’d go to write songs. I'd also go
over to Brian’s Hollywood apartment, which was
spartan to say the least, but he had a piano in
there. He loved Jonathan Winters and he used to
sitaround and recite all the Winters bits and laugh
his head off; he could do a real good imitation of
Maudie Fricker. It was fun.

“Sheri, She Needs Me” was written on the
piano at the house of his girlfriend, who became
his wife, Marilyn [Rovell]. And “Guess I'm Dumb”
was written at Marilyn’s and at his apartment.

One day when | visited Brian at the office, he was
writing “Fun Fun Fun,” but the lyric he had at the
time was “Run Run Run.” He had a whole other
lyric for it, and it was a good song that way, too!

He was like a kid, going around barefootin a T-
shirt and jeans. | was never afan of his early surf-
ing records, but when he started idolizing Phil
Spector and it was orchestral surf music, then |
gotinterested in it. | loved the spontaneity of what
was coming out of his head.

Later, | thought “Pet Sounds” was way ahead
of anything of Phil’s. As great as Phil was, his
orchestrations were all the same kind of thing.
But Brian’s didn’t have a formula!

So how did you find your way into the house
band for the “Shindig” TV show?

After spending nine months in New York, writ-
ing each day in a bunch of cubicles with pianos
in an office that was run by Charlie Koppelman
and Don Rubin, | hadn't had a lot of really big suc-
cesses. | was living out in East Orange, New
Jersey, sharing an apartment with Ethel “Earl-
Jean” McCrea, the lead singer of the Cookies,
and her sister Darlene, who was one of the
Raelettes for a while, who | was dating. | also
wrote a song with Gerry Goffin for Darlene
McCrea called “My Heart’s Not In It,” but it never
did anything.

Then | got a phone call from Ray Pohiman, and
he said, “Come home. We're doing television, and
you'll piay guitar!” So 1 went home in October or

Continued on page 46

Russ Titeiman

The Grammy-winning producer
celebrates 39 years of being the
“uncommon denominator™ on a
host of significant recordings by
artists as diverse as James
Taylor, Eric Glapton, George
Harrison, Randy Newman and
Rickie Lee Jones.

BY DAVIN SEAY

great producer. For some, it’s an up-close, hands-on

involverment in every aspect of the recording process,
from song selection to guitar strings. For others, it's an
ability to lay back and let the creative process unfold,
stepping in only at that exact moment when every ele-
ment aligns. And for still others, it lies somewhere in-
between, in that delicate combination of collaborator,
confidante, cheerleader and confessor.

The truth is, inspired production is as mysterious a
process as musical inspiration itself. Experience, exper-
tise and technical excellence may all play a part, but so,
too, does an instinct for being in the right place at the
right time with the right artist.

And the secret of Russ Titelman's unparalleled suc-
cess as a producer, across almost four decades of
history-making music, is all about his unerring instinct.
Atone tme or another, Titelman has fit himself to every
description of a great producer: hands-on and hands-
off; laid back and up front: mastermind and mood-set-
ter. It’s that very versatility, the ability to understand
what it takes to get the perfect take, that both comforts
and challenges the artists he has worked with.

His eclectic portfolio underscores Titelman’s own
epochal career, a personal and professional history in
which the music and the man seem sometimes inter-
changeable.

It began in 1961 on the bustling Hollywood music
scene, where a 15-year-old Los Angeles native landed
his first gig, helping to build Phil Spector's Wall of
Sound. As a guitarist and vocalist, Titelman worked on
various demos for the pioneering producer, backing the
Paris Sisters on “1 Love How You Love Me” and “Be My
Boy” while still in high school.

But it was songwriting that captured the attention of
this fledgling renaissance man, drawing, in turn, the
attention of industry talent scout and entrepreneur
Lester Sill. His recommendation to Lou Adler and Don
Kirschner landed the 18-year-old Titelman a slot as staff
writer for Screen Gems/Columbia Music. With Gerry
Goffin he would go on to write “Yes I Will,” a Top 5
U.K hit for the Hollies, later to appear on the Monkees’
debut album. Other Titelman compositions would in
time include sides by the Cookies, Glen Campbell and
Linda Ronstadt.

Perhaps the most fruitful of Titelman'’s creative collab-
orations during the ‘60s, however, was with another Phil
Spector alumnus and budding production genius, Jack
Nitzsche. At a time when the expressive boundaries of
popular music were beginning to broaden exponentially,
Titelman and Nitzsche worked on a number of pivotal
projects, including perhaps the era’s most effective use of
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Dear Russ,

"He keeps Sending Me Angels just like you!"

A very special thanks from your pal,
Jerry Lynn Williams,
Urge Music and Records,
and
All your friends at Hamstein Publishing Company Inc.

b

Uret Homstein (\
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Dear Russ,
We love

you
and are

so very proud
of you!

Love,
Susan, Ry &

Joachim

Russ Titelman
dat: alute

THE BILLBOARD INTERVIEW

Continued from page 44

November of ’64, and it tums out it’s “Shindig.” | was in the Shindig
band; the Shindogs, incidentally, was a separate group on the show.
The Shindig band was Richie Frost on drums, who played on all the
Ricky Nelson records; Larry Knechtel played bass; Leon Russell
played piano; Julius Wechter from the Baja Marimba Band was the
percussionist; Jerry Cole was the lead guitar player; | played rhythm.
There was a hom section, too. Then things changed, with James
Burton and Billy Preston in the band for a while; Paul Humphries, too.

We backed up people either by taping the tracks beforehand or
by doing it live. We backed Jerry Lee Lewis live on “Whole Lot Of
Shakin’ Going On,” and he was great. During that time, | also
played on some Phil Ochs sessions, some Righteous Brothers
sessions like “Hung On You,” and | conducted the choir for some
of the overdubs on “Just Once In My Life.”

Plus, | went to a few Beach Boys sessions with Brian, and he
asked me to take a screwdriver and bang on a mike boom during
“She Knows Me Too Well.” That “tink-tink” you hear during the
song, which sounds like a triangle, is me on screwdriver and mike
boom [laughs].

Meanwhile, | became friendly with Jack Nitzsche, who was pro-
ducing movie soundtracks, and | played on the score for the hor-
ror film “Village Of The Giants.” Jack and | used to go over to Metric
Music, too, to see Lenny Waronker, who was a publisher, and we'd
ask what the latest thing was. Lenny would say, “Listen to this!” and
that’s how we heard Jackie DeShannon’s “What The World Needs
Now s Love” before it came out.

Then | left L.A. after about nine months and traveled around
Europe in 1966. Nitzsche came over to England and said, “You have
to come see this group,” who were playing in this little room, and it

Bob Merlis, senior VP, media relatiors, Warer Bros. Records Inc. [U.S ]

“WHEN | FIRST CAME 0 WARNER BROS. IN THE EARLY 705, | wAS BASED IN NEW
York. EVERY NOW AND THEN, THIS STRANGE CHARACTER FROM THE HOME OFFICE WOULD
STOP BY, AND WE SOON REALIZED WE SHARED AT LEAST TWO AFFINITIES: COMEDY AND
ROCK ‘N’ ROLL. RuSS WOULD DO KIS BECREPIT JEWISH TUMMULER ROUTINE FOR ME, AND
WE ENJOYED SPENDING A NUMBER OF DAYS AND NIGHTS IN " LANDSMAN" CHARACTER. |
HAD BEEN ACQUAINTED WITH THE 6UYS (N THE CREDIBILITY GAP—HARRY SHEARER,
[Avio L. LANDER AND MicHAEL MCKEAN—AND BROUGHT A TAPE OF SOME OF THEIR
SHTICK To Russ AND LENNY WARONKER'S ATTENTION. RuSS REALLY CARRIED THE BALL
ON THIS ONE; HE WAS QUICK TO RECOSNIZE THE(R COMIC GENIUS. AND THE ALBUM "A
GREAT GIFT [DEA” IS TESTIMONY T0 HiS PERCEPTION. HE'S ALSO AN OK DRESSER.”

was the Troggs, who had just made their demo of “Wild Thing” and
“With A Girl Like You.” They got signed over here to Atco.

| came back to L A. around Christmas '67 and did a lot of sessions
with Nitzsche. | played 12-string guitar on the Buffalo Springfield’s
“Expecting To Fly,” which was a Nitzsche arrangement. Later, |
played on Jack’s soundtrack to the flm “Candy,” which was reject-
ed. Otherwise, like a lot of other people back then, | justhung out and
smoked pot and listened to Beatles records [chuckles].

in 1969, You found yourself playing guitar on “Memo From
Turner,” for Jack Nitzsche’s soundtrack to the Mick Jagger film,
“Performance,” which was released in 1970 by Warner Bros.

Actually, the core of the studio band on that record was Randy
Newman, Ry Cooder and myself, and it was recorded in Los
Angeles at Western Studios. But Jagger wasn't there during our
sessions. The band Traffic had done a recording of “Memo From
Turner,” but they [Jagger and Nitzsche] didn't like it. So we
replaced their track, playing along to Jagger's existing vocal and a
click track. | played the Keith Richards-sounding “jing-a-jing” on
rhythm guitar, and Ry Cooder did the slide guitar parts.

And then Jack and | wrote “Gone Dead Train,” and Randy
Newman sang it, and we cut it live. They needed a song for the
credits and Jack said he wanted to lyrically use all this voodoo and
blues terminology for this story of this faded rock star, a burnt-out
character who can’t get it up anymore. | saw the track part as
Chuck Berry-like in feel but more raucous.

The “Performance” soundtrack marked your first recording for
Warner Bros. Records, but what were the exact circumstances that
led directly to your 25-year association with the label?

Well, in the early ‘60s | used to go over to Reprise Records on
Melrose and hang out with Steve Venet, who was the head of A&R
there; Steve was the brother of Nick, who produced the Lettermen
for Capitol. Anyhow, this was before Reprise, Sinatra’s label, was

ONGRATULRTIONS ON
35 EATRRORDINARY YRS,

GRUBMAN INDURSKY SCHINDLER & GOLDSTEIN, PL.

RUSS,
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sold to Warners, and | used to see Mo {Ostin] there. Everything
was completely informal then.

But, really, it was getting to know Lowell George at the time of
“Performance” in 1969 that sorta led to Warner Bros. as a full-time
thing. See, Lowell George, who worked [uncredited] on the
“Performance” soundtrack, was a big fan of Ravi Shankar. Shankar
had opened a school, the Kinara School of Music, and | met Lowell
there because | was studying sitar there for a year. Although | couldn’t
play sitar that well, Lowell could. Incidentally, George Harrison, who |
would later produce, also came by and we were introduced.

So Lowell and | got close and drove around all the time in this
Morgan car he had, taking LSD and mescaline. Lowell was so amaz-
ingly talented. He was a flute player in high school, and he knew how
to play Japanese shakuhachi flute; anything he picked up he could
figure out, and he of course was a truly great guitar player.

As we were studying sitar, Nitzsche was doing this
“Performance” movie score with all sorts of different instrumenta-
tion, and | said, “Look, we'll have tamboura and veena,” which | bor-
rowed from the school. | played veena on one song, Buffy Sainte-
Marie played these mouth-bow solos, and Lowell and all of us did
this crazy stuff on the tracks.

Jack also was smart enough to get Ry Cooder to come and play
all this slide guitar. My sister Susan and Ry had met by then, but
they weren't married yet. Four years on, | would co-produce Ry's
“Paradise And Lunch” album and co-write “Tattler” with him, so
“Performance” was the beginning of a lot of associations.

Meanwhile, Lowell was simultaneously playing with the Mothers
Of Invention, and he was rehearsing his own band, Little Feat, and
Lowell was going to sign with Lizard Records. But Lenny Waronker
had gone over to Warner Bros. by then, so | said to Lowell, “Don’t
sign a deal with Lizard until we go over to Warners and see Lenny!”

| called Lenny and said, “There’s something you should hear!”
Lowell and Billy Payne and | went to see Lenny in his office, where
Lowell played guitar and Billy played piano and they sang, “Willing,”
“Truck Stop Girl” and “Brides Of Jesus.” Lenny said, “This is great!
Go talk to Mo! Go make a record!” It was that simple.

| produced the first “Little Feat” album, and some of it was the
demos we’'d made, like “Truck Stop Girl” and “I've Been The One.”
So that was when [ first started working for Warner Bros. as a pro-
ducer, which was in 1970; but | wasn't hired until [July 19] 1971,
because | was like a hippie and | didn't want a full-time job.

The next thing | did after Little Feat was the “Randy
Newman/Live” album. I'd first met Randy at Metric Music, but we’d
come to know each other well because of “Performance.”

But | think | owe my job and my co-production partnership with
Lenny to the USC football team. See, Randy was performing at the
Bitter End in New York for three weekend nights; we recorded him

from a mobile truck outside, and it was snowing and freezing cold.
In the cab on the way down to the first night’s taping, Lenny
Waronker had said, “Why don't you sit in the truck with me and
we'll be co-producers?” | said, “OK!” So we both sit in the truck that
night, and then Lenny suddenly says, “I| have to go back home, but
you stay here in the truck; it'll be OK.” | said, “Huh? What do you
mean? What is it?!" He said, “It's the USC football game.” Lenny
was a USC alumnus and felt he had to go back to LA. to see this
football game, so | stayed in the truck and finished the taping.

I mixed “Randy Newman/Live” at Western Studios, chose the best
performances, put it together. And it was a really nice record. On live
records, you always get this extra passion that’s not possible any
other way. | mean, see “Unplugged” by Eric Clapton. So then Randy
and Lenny and | started working on Randy's “Sail Away.”

Looking back, what were the high points of producing Randy
Newman with Lenny Waronker, since, hesides “Live” and “Sail
Away,” you also worked on Randy’s “Good Old Boys,” “Little
Criminals,” “Born Again” and “Trouble In Paradise” albums?

[Smifes] The high points, in a way, were getting the phone calls
before we'd record, with Randy saying, “Come over to the house,
| gotta play you something,” and having it be “God’s Song” or “Sail
Away” or “Marie.” | cried when Randy played “Marie” in his little
workroom in his house in Pacific Palisades.

When Randy wrote “Marie,” he was working on a project that
was gonna be called “Johnny Cutler’s Birthday,” about this
Southern guy, a roller in a steel mill; this Southern opus. That
record became “Good Old Boys.” “Marie” is beautiful. Randy
wrote it about a girl named Marie he was once madly in love with;
it's like a Stephen Foster song. And the other song that really kills
me that he wrote, it's so deeply emotional, and Linda Ronstadt
recorded it, is “Texas Girl At The Funeral Of Her Father,” which was
on “Little Criminals.”

Randly is so funny, and so smart, and the songs were so brilliant.
All | can remember is that we used to laugh all the time. It was fun
making those records, laughing nonstop about his sick point of view.

You've worked with some of the great singer-songwriters in rock
*n’ roll history, including James Taylor for his 1975 “Gorilla” and
1976 “In The Pocket” records; Rickie Lee Jones on her 1979 debut
album, her 1981 “Pirates” and 1995’s “Naked Songs”; and George
Harrison on his self-titled 1979 album. How would you compare and
contrast these artists?

Rickie Lee is such an unusual figure, because she was literally
very streetwise from being a bohemian of sorts and even a run-
away at one point in her youth. She literally dropped to earth as a
natural songwriter whose work was excellent from the very start.
But what Lenny Waronker and | found fascinating was that she had

Continued on page 48
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Sterling Sound |5 honored to have shared signiflicantly

in your vision over the last

continuing that relationship for many maor

We look forward to

Froam all of your friends at Sterling, our

sincere

and heartfelt congratulations to a very talented individual.

RT.
I'm proud to have made so many special records
with you throughout the years.
Congratulations to a great friend for this
well deserved honor.

Jimmy Bralower

Warmest wishes and congratulations.
I mughtily respect your talents

as only a co-worker can,

but I’m also happy to count you as a friend.

Russ,
Thanks for letting me be a part
of so many wonderful
records with you .

especially the ones with Max!

Jeff Boua
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never been in a studio before. She grasped the art of doing vocal
composites and other technigques very quickly, learning to play the
studio as if it were an instrument.

Personally, she was very fragile on her first record, at once very
powerful and terribly vulnerable, because her difficult personal and
family background made it hard for her to trust in the way you must
in the studio. We could tell from the humor and colorful characters
in her songs that she'd led an unusual existence before we signed
her, but, in fact, as Lenny later remarked, we actually had no idea
how intense the hardship had been in her past untit we read the
Rolling Stone cover story [*A Walk On The Jazz Side Of Life,”
August 9, 1979] that you yourself wrote about.her.

That story was very eye-opening for a lot of us at Warners. More
than once, Lenny and | said to each other, “Boy, that piece really
explains a lot,” because Rickie Lee could only open up just so
much in the studio, and in that interview- she trusted on an even
deeper level.

By the time of Rickie Lee’s “Pirates” album, you can hear that
she’d learned to trust, especially in the gripping vocals on “Pirates
(So Long Lonely Avenue)” and on “We Belong Together.” We got
in the habit of waiting for her magic performances, and they'd
always occur.

James was such a pleasure to work with because he was so
intelligent and had such a broad knowledge of the blues, country
music and American music of all sorts, whether it was. Aaron
Copland, Hoagy Carmichael, Jerome Kern, George Gershwin. His
songs had great humor and an edge of the sardonic, but also
compassion and sweetness.

I love James' harmonic sense and the emotions he inspires in
his listeners with what he writes. “Shower The People,” “Sarah
Marie,” “Lighthouse”—those songs stunned me and choked me
up. But the most powerful song was “Junkie’s Lament.” That was
recorded at a tough time in James’ life, which he has long since
grown past, but the fact that he could open his soul and confess
that stuff was chilling yet admirable.

With George Harrison, there was a certain awe | had to get past,
but ! came to understand the specialness of what he brought to the
Beatles and to popular music in his solo work. George’s guitar
styles and sounds were incredibly unique, but it's important to real-
ize that George was not that much of a jamming soloist, as Eric
Clapton was and is. So all George’s unforgettable Beatles solos
were very deliberately thought out. He was a craftsman of the high-
est order and he remains that kind of player in his solo music. The
fluid approach he got from India was in songs on “George
Harrison” like “Dark Sweet Lady,” “Love Comes To Everyone” and
“Blow Away,” which is a phenomenal pop single.

A lot of people don't realize that “Blow Away” [which reached
No. 16 on the Hot 100] used the rebuilding of Friar Park, the bro-
ken-down nunnery that he restored as his family home, as a
metaphor for how he had to rebuild his life after the Beatles broke
up and his marriage to Patti Harrison ended. The song has a bril-
liant lyrical and musical structure.

George also brought both a very confident spiritual dimension
and a knowledge of world music to pop music that it had never had
previously. Things like that take guts and an inner will.

Let’s touch on other peaks of your long career. In 1973-74, you
did the first two albums with Graham Central Station, the self-titled
debut with the hit “Can You Handle it?” and the “Release Yourself”
record. Larry Graham was an amazingly influential pioneer of the
deep funk sound.

[Nodding] Larry was the bass player with Sly & The Family Stone.
He had a falling out with Sly and put that band together, and he had
been writing all along. Mo sent me up to San Francisco with [Warners
executive] Don Schmitzerle, and we flipped out when we heard
Larry’s demos. | was fortunate to be co-producer with Larry on that
record, because Larry invented modern R&B bass. There’s asong on
that record called “Hair” that sounds like three guys are playing bass.
| talked to Marcus Miller about it much later, and he said he had a vinyl
copy of the “Graham Central Station” album and he’d slow it down to
16 rpms so he could learn Larry’s part on that song!

Tell me about working with Chaka Khan in 1983.

That came about from Bob Krasnow, who was working with
Warner Bros. at the time, and he heard an album | made in 1982
with Bill La Bounty, a very good songwriter and singer who lives in
Nashville now. He was putting together this swansong for Rufus
and Chaka Khan, their last record together, and it was gonna be
this “Live/Stompin’ At The Savoy” project with live performances
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and some studio cuts. So Bob heard that La Bounty record and
said, “You're the guy to do this.” I'm glad he had faith in me.

We went to New York and recorded a bunch of these shows at
the Savoy, and also got an opportunity to go in the studio with her.
It was one of the most amazing experiences of my life; | was just
thankful to be there; it sent chills down my back. She was one of
the most natural geniuses | met, and | don’t use the term loosely. ‘
The crowning glory of our relationship was when she did “Ain’t
Nobody” for the studio part of the record. And my mouth dropped |
open when she sang it. That track was very sparse, and the main
focus was her vocal. David “Hawk” Wolinsky wrote and arranged
that song. it was a truly passionate record.

A year later, | worked with her and Arif Mardin on the “| Feel For
You” album, which was a crowning achievement of the Mardin-
Khan partnership. And Arif was kind enough to hire me to produce
“Eye To Eye” a Michael and Danny Sembello song, on which her
harmonies and the meaning she brought to the lyrics were both
incredible. Then | did “Tight Fit” with her on the “Destiny” record.
Two years later, in 1988, we did the “C.K.” record, whose highlights
were “End Of A Love Affair,” which George Benson played on, and
the Billie Holiday classic “I'll Be Around,” which Dave Grusin
arranged, as he did the former track. Prince sent us two tracks, with
Miles Davis playing and talking on one, “Sticky Wicked.” it was his
vocal debut, and on the track Chaka suddenly said, “Say ‘sticky

Continued on page 50
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rock 0" roll on the big screen: the score o the 1969 Mick Jagger vehicle,
“Performance.” The pair wrote the soundtrack’s blistering signature song,
“Gone Dead Train,” as performed by Randy Newman.

Another key player in the “Performance” band was a L.A. native recruited
for the sessions by Titelman, named Lowell George. The album debut of
writer-singer-guitarist George's band Little Feat (1970) was the first in a long
line of Titelman production credits for Warner Bros. and Reprise Records. On
the strength of his next production project, “Randy Newman Live,” Titelman
joined the company’s A&R staff, where he would go on to produce five sub-
sequent Randy Newman albums over the next 12 years—including “Sail
Away” (1972), “Good Old Boys” (1974 and “Little Criminals™ (1977),
which spawned the million-selling No. 1 single “Short People.

Working closely with Waronker, Titelman provided vital creative focus on
some of the most influential recording artists of modem dmes. Among the
many: James Taylor’s “Gorilla” (1975) and “In The Pocket” (1976).

For George Harrison's 1979 solo album “George Harrison,” Titelman
assembled an A-list of supporting musicians, including Eric Clapton and
Steve Winwood for sessions that would yield the hit single “Blow Away.” It
was while working in Harrison's home studio on his English estate that
Titelman received word of a new Wamer Bros. signing; an immensely tal-
ented young singer/songwriter named Rickie Lee Jones.

With the Titelman/Waronker team behind the boards, jones’ 1979 debut |
release went on 1o platinum certification, thanks to scinullating production and
the hit single “Chuck E's In Love.” Rickie Lee Jones would gamer five Grammy
nominations that year and an award as Best New Artist.

The advent of the '80s brought an end to Titelman and Waronker’s active
production partnership, with Waronker going on to become president of
Wamer Bros. Records and Titelman focusing exclusively on solo production.
The decade would hear some of Titelman’s best and most definitive pro-
duction work, including Paul Simon's Wamer Bros. Records debut, “Hearts
And Bones” (1983), George Benson’s “20/20" (1985) and Patti Austin's
“Gettin’ Away With Murder” (1985), which teatured four tracks beaning
Titelman's studio production stamp.

While in Montreux, Switzerland, producing Christine McVie's eponymous
1984 solo album, Titelman re-established contact with Steve Winwood. The
renewed relationship would eventually result in Titelman’s production of
Winwood's smash comeback “Back In The High Life.” The album would
¢cam six Grammy nominations and win the producer his first Grammy—for
his work on “Higher Love,” named Record Of The Year in 1986.

1988 marked the beginning of one ol Titelman's most successtul creative
collaborations, helping to pioneer awhole new chapter in the career of musi-
cal giant Eric Clapton, beginning with “Joumneyman.” Recorded in New York I ‘ ; l l A y y R
and London, the album— in what was becoming something of a Titelman e n wa uss)
tradition—won a Grammy for the wack “Bad Love” as Best Rock Vocal. . 5

In 1991, Titelman helmed “24 Nights,” a stunning document of Clapton’s C l d B | ‘ '/ h
annual Albert Hall stint. The soundu*galzk to the film “%Qush" tollowed in 1993, Ong ra [u a tl OnS an eS [ ZS eS)
and a year later came the landmark “Unplugged,” which sold over 10 million
copies worldwide and consolidated Clapton’s standing as a superstar for a . . .
whole new generation of fans. Between them, the two albums eamed cight S A d B B
Grammy nominations, two of which landed on Titelman’s increasingly Z mon n re ZUS, a rry Ongl O 7)1
crowded mantle: Record Of The Year for “Tears In Heaven” and Album Of
The Year for “Unplugged.” Added to the ClaptoryTitelman catalog in 1994
was “From The C?ad%eg," a loving salute to the guitarist’s blues root_f and [ h e S [ aff a [

As the "90s continue to unfold, so o does Titelman’s unique role in dis-
covering and nurturing fresh and exciting new music. In 1993, he worked
with Michael McDonald on the memorable “Blink Of An Eye” album and

was reunited with Rickie Lee Jones on her live-acoustic set, “Naked Songs.”

His most recent studio forays include work on an upcoming release from the

Bee Gees and an EP and album by the New Jersey—based altemative band / //4(
love in reverse, as well as signing two talented newcomers, David Elliot and .

Laurie Sargent, whose debut album he is slated to produce later this year.

While what makes a great producer may still be open to questions, the life
and music of Russ Titelman provides that rarest of all definitions: a living
example. ll
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Dear Russ,

To a great friend who happens to be
attached to a great set of ears.

Congratulations on 35 years in
this meshuganeh business.

Love,

LIFuma

ongratulations Russ
8T8

DOUGLAS G. HERMAN, M.B.A,, C.PA.
CERTIFIED PUBLIC ACCOUNTANT
1565 East 55th Street
Suite 5F
New York, New York 10022

(212) 223-1947
Fax: (212) 935-4609
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wicked."” Miles growled, “You want me to say ‘sticky wicked?!” It
was pretty funny, and we kept it.

Chaka always has her signature licks that no one else can do,
but she also has these absolutely breathtaking surprises all the
time. So the job of the producer is to make her feel comfortable
enough to surprise herself and you too.

“Hearts And Bones,” which you co-produced in 1883, may be
Paul Simon’s most underrated album.

I met Paul after hearing the soundtrack to his movie “One-Trick
Pony,” and | became friendly with him. Over the course of the time
we spent together, he just pulled me into his next project, which
turned out to be “Hearts And Bones.” Lenny and | were working
together with Paul on “The Late Great Johnny Ace,” “Song About
The Moon” and “Allergies” and other early songs for the record
when Lenny became president of Warner Brothers, so Paul, Ron
Halee and | finished the record.

Paul came in with the basic songs, just his guitar and voice, and
we’d go from there. Paul is so thoughtful about his process, very
careful, but very open to the unexpected. That record came at a
timein his life that was very emotional. In some respects, the album
is the story about the breakup of his marriage to Carrie Fisher and
where he was at the time. Much of it, iike the beautiful “Train In The
Distance,” is about expectation and loss. Actually, alot of his songs
are about about attaining something, or walking away from it, or
personal longing.

The singer Johnny Ace was not really a doo wop artist, but he
was from that general era, and that song evokes the feeling in a
way of what those doo wop records were about. Sonically, it's
about a time gone by.

Besides interpreting Ace’s death in 1954 from an apparent sui-
cide, there’s also an ambiguity in its reference to the more recent
death of John Lennon.

Absolutely. And the track “Rene And Georgette Magritte With
Their Dog After The War” is Paul's homage to these doo wop
groups, and to juxtapose them with Magritte is this brilliant leap. In
the song, they undress, open their bedroom drawers looking for
these hidden things, and within the drawers is the music of these
doo wop groups, the Penguins, the Moonglows. This “deep for-
bidden music.”

Paul’'s music always exists in its own space. it's always more
about what he’s thinking about than what he might project with his
public personality. His music is about memory, dreams and what
he’s on about. He puts his attention to these things, creates his ver-
sion of them, and his music comes out of that. In terms of this par-
ticular song, he expands on Magritte, whose art he loves, by using
surrealist painting as a premise for surrealist songwriting. It's the
Magritte approach to writing a song, like suddenly putting a giant
apple in a room or a giant block in the sky or, in this case, putting
doo wop in these people’s private compartments.

| reminded Paul the other day that there was a different version
of “Magritte,” where it was two acoustic guitars and an electric gui-
tar all playing the same thing. And then when the first chorus came,
he did a doo wop thing, making his own group from his own lay-
ered vocals. Later, he wanted to make it all more complete and
record-like, so he put drums on it, got the group the Harptones to
sing on it rather than himself, and George Delerue did a string
arrangement. In the process, the whole idea was transformed, and
it became quite exciting and otherworldly.

it was interesting artistically to see how Paul kept a whole note-
book of changes on how he approached writing the songs. He'’s
very, very detailed. | think he has a vision and keeps chipping away
at it until he gets there.

That was something that was a big lesson to me: to watch the
artist stay strong in his vision and keep going until he got there. |
believe the producer’s job, especially when a great artist asks you
to come on board, is to help him get his or her vision down on tape.
Now, you might have your own vision, and in the best of circum-
stances they coincide, but the biggest thing | learned is to be in the
service of the artist, and his art, and his dreams.

You’ve worked with a lot of jazz and R&B artists, like George
Benson, David Sanborn, Patti Austin, Womack & Womack.

[Nodding] And also Jocelyn Brown, a great singer who lives in
England. | did her “True Love” single in 1986, but she also sang
backup on Steve Winwood’s “Back In The High Life” album, on
“Split Decision.” They were all very different experiences, but | love
the R&B talent all these people have in their own way. For instance,
Dave Sanborn does things with a sax that nobody’s ever attempt-

50

RUSS TITELMAN SALUTE

www americanradiohietorv com

BILLBOARD JUNE 22, 1996

o


www.americanradiohistory.com

Lerny Waronker, Dreamworks

“WE WERE RECORDING JAMES TAYLOR IN 197 4; RuSS AND | THOUGHT (T wOULD BE FUN T0 GET
JAMES TO COVER A SOUL SONG. | LOVED THE 10EA OF CURTIS MAYFIELD AND THE IMPRESSIONS
“IT°s ALL RiGHT,” BUT ULTIMATELY IT DiON'T SEEM TO BE A GOOD FIT. S0ON AFTER, RuSS CAME
UP WITH THE IDEA OF JAMES 00iNG "How Sweer (11 (To Be Loven By You).” | wAs iniTIALLY
DUBIOUS. AS THERE HAD ALREADY BEEN A HIT VERSION BY JunioR WALKER & THE ALL STARS
AFTER MARVIN GAYE'S ORIGINAL. ONE NIGHT, AROUND 2 A.M., AS | WAS DRIVING HOME FROM THE
STURIO, | HEARD THE MARVIN GAYE VERSION ON [L.A. 0LOIES STATION] K-RTH AND HAD THIS
FLASH: AS MUCH AS | HATED T8 ADMIT (T, RUSS WAS RIGHT! | CALLED HIM THE NEXT MORNING AND
TOLD HIM WE JUST HAD TO HAVE JAMES DO THE SONG. AFTER ALL. YOU KNOW THE REST.”

ed, groundbreaking ways of pushing the sound of the instrument.
Cecil and Linda Womack do a style of music, a country soul that's
a direct link to the gospel of the Soul Stirrers or James Cleveland.
Whether on their “Transformation To The House Of Zekariyas”
album | did with them in 1993, or with a song like “New Day,” which
is like an even more directly spiritual, more direct version of Sam
Cooke’s “A Change Is Gonna Come,” their stuff has the quality of
a plaint. And then there’s the song Womack & Womack wrote,
called “Lead Me On,” that Eric Clapton sings on “Journeyman.” If
you listen to that song, it's a romantic storyline where the man says
to the woman, “Tell me anything you think | wanna hear just to
keep me standin’ here,” and it's like a complex play, with hope and
deception interwoven.

As writers, Cecil and Linda Womack get a groove and then go
with it, letting it take them where they fee/ they should go. George
Benson has a similar instinct. I'm not a big jazz person, and
George's "20/20” {1985] was a more R&B-like record. | have a few
favorite things on that record, one of which is “l Just Want To Hang
Around You.” | made Michael Sembello give me that song for
George; | think maybe he promised it to somebody else. | also
loved the Frank Foster/Ralph Burns arrangement of “Beyond The
Sea,” and the Womack & Womack song “New Day.”

Patti Austin came in one day to sing the harmony part on the title
song “20/20” and, bang, hit it on one take. She’s really underap-
preciated, even though she’s done those exquisite hit duets with
James Ingram for Quincy Jones, “Baby, Come To Me” and “How
Do You Keep The Music Playing.” | was also happy with the title
track we did for Patti's “Getting Away With Murder” single [a 1986
R&B chart hit]. She's always amazing with other people and makes
it look easy, just like she did with George Benson.

#20/20” is probably Benson’s best album as a vocalist.

George worked hard on it. | remember when | got done with

“20/20,” | played it for Lenny
Waronker, and he said, “This is
so perfect. It's exactly what
George should be doing, this
Sam Cooke kind of stuff.” My
only regret us that | didn’t get
George to play more guitar. To
me, George Benson and Eric
Clapton are the two greatest liv-
ing quitarists.

Steve Winwood’s Grammy-
winning “Back In The High Life*
of 1986 is his finest solo record
in every vocal and musical
sense. It’s his most eclectic,
arrangements-wise, features him on lead guitar as well as key-
boards, and it has the most intriguing cast of support people, like
James Taylor singing backup on the title track.

The song “Back In The High Life” originally had an island-like
feeling to it, very up and Caribbean in feeling. When Steve first
played it for me on piano, that's the sense | got from it. | brought
Jimmy Bralower in for some drum programming, and when he and
Steve got together they slowed it down. It turned into a more plain-
tive, churchy, heartbreaking song; plus Steve plays mandolin on it.
Because of the touching new gualities, it just made me think of
James Taylor, since it was not unlike one of James’ songs.

I'd met Steve when | produced George’s {1979] “George
Harrison” record. | don't know if | thought to ask Steve to come
down to George’s house at Friar Park in England or George did,
but we were making this record up in Gloucestershire and Steve
lived there too. We called him, and he drove down with his Prophet
synthesizer and harmonium and started playing away with that
trademark Winwood saxophone synth on “Love Comes To
Everyone” and the string-like stuff on the hit “Blow Away.

We had a real good time, and then a few years later | was work-
ing with Christine McVie, and she loved Steve and wanted to work
with him, so he came in again, and they wrote a nice song togeth-
er, “Ask Anybody.” Christine is someone else who's so underrat-
ed. What a great writer and singer.

Afterwards, when Steve decided he wanted to get an outside
producer for his solo recording, that was probably one of the basic
factors for wanting to work with me. He also had a manager who
loved the Chaka Khan and Rufus hit, “Ain't Nobody,” and | think he
said to Steve, “You should get Russ because he can make that
kind of record.”

“Back In The High Life” was an eight-month project, with most
things written except for “Spilit Decision,” which he did later with

Joe Walsh. Steve’s lead guitar on the record was tremendous on
things like “Take It As It Comes,” and his rhythm playing on “My
Love Is Leaving” is so muted and poetic.

Overall, some of the recording was planned, but a lot just hap-
pened as we went along. For instance, in a way, Chaka was
responsible for the fantastic drum part at the start of “Higher Love,”
because when she was singing her bits on it, the tag was much
longer than you hear; it must have been eight minutes long. John
Robinson, the Rufus drummer, played that timbale part and the
drum fills. Afterward, John kept playing, goofing off. She said,
“What is that shit? Sounds like some voodoo shit!” | laughed, but
we took that part and put it in front of the song, and it was witd.

| remember meeting you on the street by Carnegie Halt and going
up to Sterling Sound with you when you mastered “Higher Love.”
That was the first time | ever heard it ,and everyone in the master-
ing lab was flipping out, it was so fresh and revolutionary for a rock
record.

The “High Life” album, and Eric Clapton’s “Journeyman,” and
the Bee Gees record I'm working on now are each the kinds of
records in the course of an artist’s career that show their strengths
in all the areas in which they’d previously shown greatness. So
they were at their best in all their key areas at one time. For Steve,
he’'d made great records on his own, but he really wanted to
stretch out as a singer, a writer, a player. | was fortunate to be there
at the time, and | feel that basically | was a casting director in a lot
of ways. Steve's vision and mine coincided in this case, and when
suggestions were made to bring different musicians in, he was very
open to them: David Frank, who | worked with on Chaka, doing
sythn horns; getting Chaka herseff in to sing choruses to make it
razor-sharp; getting John Robinson and James Taylor. And Steve
brought in Joe Walsh, for instance; it was a true collaboration.

Inthe end, | feel if a guy’s a great producer, you don't know he’s
there. There's the style in production where the artist is inconse-
quential, the auteur style. But then there's the style where the job is
to sublimate the production presence. You always get your stuff in
there anyway, but the emphasis should always go back to what the
artist wants, needs, requires. Find it fast for the artist and put it at
his service so things can keep going.

From 1989 to 1894, encompassing Clapton’s “Journeyman,”
“24 Nights,” “Rush” soundtrack, “Unplugged” and “From The
Cradle,” you helped Eric produce the finest sequence of work in his
entire career. He was so mature in his art and so healthy he even
quit smoking. It must have been remarkable to see someone so
established reach such a transcendent new stage. This work will
always be considered the commercial and artistic golden age of
Eric Clapton.

Continued on page 52
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Kuss |

Michael Amy, Dyvlan and Scarlett
McDonald
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Dear Russ,

on?rafu/aﬁond.

Love,
The Mardins

To

Russ Titelman

With love,
Julie, Larry and the kids

Russ Titeiman
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The biggest thing that happened on “Journeyman” was that he
began to consider himself a singer; before that, | think he was kind
of shy, and | don't really think he did. This time, he stepped out and
became a vocalist, a true artist in that way. As was said in the
Billboard Interview with Eric [Dec. 18, 1993], all of his styles and
strengths were present on that record, and he was in full gear.
There were even some things present | think he hadn’t done
before—like that really rough voice on “Before You Accuse Me”
that also turned up later on “From The Cradle.” Also, the Ray
Charles style of blues on “Hard Times,” which he always loved but
never tried himself; that vocal blew me away. When | gave him the
final mix on that song, he said, “I'm not used to hearing my singing
so far out front like this.” But it was so expressive!

How does it feel to have shared so much with an artist who’s so
important?

It's a great honor. | think for a long time | was someone he could
count on for support and to bounce stuff off of. We had a very good
and open working relationship. “Journeyman” was a deep collab-
orative effort because | listened to everything he’d done in the past
and | wanted him to go further. I'd known Eric since he played on
“Love Comes To Everyone” from the “George Harrison” album.
But | don't think | was ever more nervous going into a session, and
| had no idea what he was gonna be like.

But he had a great band, with [bassist] Nathan East and [drummer
Steve Ferrone] and all his buddies. But he had never worked with
[pianist] Richard Tee, who we brought in, or Womack & Womack.
And then George Harrison wanted to participate, and he'd written five
songs for Eric, and he and Eric came over my house in Connecticut
and went over them. We chose "Run So Far” for "Journeyman.” a
very plaintive, sad song. And then Eric put George's "My Kind Of
Woman" on the "Romanian Angel” charity record. It was just so cool.
And throughout. Eric played his ass off on guitar.

Now, the arrangements on “24 Nights,” like the give-and-take
with singer Katie Kissoon, those were Eric’s arrangements. The
challenge on that project was to capture all the diversity of his live
shows at that point in his life. whether it was electric blues with
Buddy Guy and Robert Cray and his other friends. his full band
sound, or his hits.

The “Unplugged” record was actually the record we almost
made instead of "Journeyman,” because we threw around the
idea of a serious blues record. And by the way, the Grammy-win-
ning version of "Tears In Heaven" is not the version on
“Unplugged”; it's the studio version from the “Rush” soundtrack—
which was a great experience too because it hearkened back to
the days of making records quickly. We had to make “Rush” in a
few days, so | ran around and even brought in a Celtic harp player
| knew from high school, Gayle Levant, who | hadn't seen since |
used her on “"Mexico” on James Taylor's “Gorilla” record.

Al the relationships from your youth still endure, including the
ties with Brian Wilson that led to your co-producing his solo record
over two decades later.

It's wild, isn't it? Just listen to Gayle’s ethereal harp on “Tears In
Heaven.” It really helps make that record what it is. [Somber] But it
was very difficult for Eric to record the vocal on that song. since it
concerned the loss of his son. it was hard for all of us, when it came
to that moment.

“Tears In Heaven” hit people so deeply, and he became such a
focal point with his suffering, but | also think that it opened the way
for Eric to do “Unplugged” and “From The Cradle,” because the
public became interested in him as a man as well as an artist. Inone
sense, “Unplugged” is just a live concert, but in another sense it
showed him remaking himself as well as material like “Layla.” And
when he played “Rollin’ And Tumblin’,” a song from his youth and
early Cream days, he and the band were just goofing off because
they weren't filming. But | said, “Hey, are we rolling tape?! Push the
button!!”

Atfter that, he suddenly had the audience for “From The Cradle,”
and he really had the blues during that record, since it concerns the
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