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IN MUSIC NEWS

Bowie Blends Jungle,
Rock Beats On BMG Set
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Acts Find Audience In

Thriving Club Scenes
B BY DEBORAH EVANS PRICE

NASHVILLE—AIthough the alterna-
tive country music scene gets some

SCHUEAS
|

radio airplay, the lifeblood of the move-
ment is live performance. And while
Austin and Nashville have long been
known for their thriving club scenes,
and Chicago is credited with sparking
much of the current insurgent-country
uprising, the scope of clubs tapping into

(Continued on page 74)

World Music Meets Jazz
On Unique Shanachie Set
W BY JIM MACNIE

]
|
|

NEW YORK—Jazz has a longstanding
tradition behind it, no doubt. But rarely
does it reach back
to the early 1800s
for its tunes. That,
however, is the era
that clarinetist
Andy Statman dips
into for “The Mag-
gid’s Deveykus
Niggun,” one of the
more captivating
pieces on the Jan.
21 Shanachie release “Between Heav-
en And Earth: Music Of The Jewish

(Continued on page 24)

STATMAN

Wherehouse Getting New
Lease On Life In 1997

PAGE 56

Movement Helps Broaden The Music’s Base

W BY CHET FLIPPO

NASHVILLE—There’s a new musical
tent under which are gathering all the
performers the big top doesn’t have
room for these days. The big top shel-

WHISKEYTOWN BURCH
ters mainstream country music; the
side tent is harboring those perform-
ers going by the
name “alternative
country,” “insur-
gent country,” or
“progressive country,” and it’s starting
to draw a erowd.

For years, it has been a critically
important but commercially over-
looked side of country music. Now, sig-
nificantly, its appeal to a disenfran-

KDHX St. Louis, KPFT Houston

Among Radio Supporters. .. Pg. 81

chised country audience and a curious
pop and rock audience is beginning to
make it a vital musical force and is
drawing the attention of major labels.

It’s a movement that has its own
revered elders, its own magazine, its

i
SLOBBERBONE

RIGBY

own nationwide circuit of clubs, its own
Nashville live radio show, its own cook-
book, its own
string of gritty=
indie labels, its
own young guns
being supplanted by even younger
guns, and even its own cruise.

Two recent musical events may illus-
trate and depict the movement’s char-
acter and its appeal and musical diver-

(Continued on page 81)

H BY PAUL VERNA

NEW YORK—Having collected ap-
proximately $15 million through ben-
efit concerts, record sales, and other
efforts, the
Walden Woods
Project is contin-
uing its mission to
raise funds for the environmental ini-
tiative and focusing on completing
the Thoreau Institute Research Cen-
ter, a multimedia complex that will
house the world’s most comprehen-
sive Henry David Thoreau library.
The Walden Woods Project was
launched by Eagles front man Don
LHenley in the spring of 1990 in an

Henley-Led Walden Woods
Project On Course To Goal

GOOD WORKS

effort to oppose the commercial
development of land around the
famed Walden Pond in Concord and
Lexington, Mass., a favorite destina-
tion of Thoreau and the subject of
some of his best-
known writings.
Beyond the funds
raised, the pro-
jeet’s greatest accomplishment so far
has been to increase awareness of
environmental causes, according to
Henley.

He says, “We have preserved the
integrity of one of the most histori-
cally significant locations in North
America. Walden Woods is widely

(Continued on page 18)

Cutting-Edge Acts Find
Home At Bloodshot

B BY DEBORAH EVANS PRICE

NASHVILLE—Mention insurgent
country music to aficionados, and

THE WACO BROTHERS

FULKS

they’ll tell you that the label on the cut-
ting edge is Bloodshot Records, a
Chicago outfit known not only for
releasing albums by Windy City acts
such as the Waco Brothers but for tap-
ping into Nashville’s alternative coun-
try music scene to produce “Nashville:

The Other Side Of The Alley.”
Bloodshot was formed in 1993 by
publicist/club DJ Nan Warshaw, drum-
mer/DJ Rob Miller, and Eric Babcock,
who had worked at Flying Fish and
(Continued on page 79)

Hong Kong Is Tackling

Parallel-Imports Issue
B BY GEOFF BURPEE

HONG KONG—Time is running out
for copyright reform in Hong Kong
before British rule expires, and the two
=== sides in the con-
{ z tentious, divisive
| parallel imports
¥ | issue do not appear
to be moving

toward harmony.
After a month of
furious lobbying by
interested parties, the territory’s leg-
islative council (Legeo) motioned Dec.
10 that the future status of such im-
ports will be put to a house debate
starting in late January. The body
hopes to pass new copyright legislation
(Continued on page 68)

HEATSEEKERS

Kevin Sharp’s Asylum
Album ‘Measures’ Up

PAGE 27

il GLOBAL MUSIC PULSE |

From Australia To Tibet,
“Music Made Headlines

PAGE 51

RECDRDED AND PRODUCED BY BILL PRICE

b g

THIE ENCLAVIE

P

“These fishnet-tearing girls have delivered a kick-ass high-octane punk. rock debut”
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THE ‘BITTER SWEET KIM RICHEY

* TRAGIC KINGDOM * NO DOUBT * TRAUMA | 28 Like the heavy-hearted allure of her songs, the past and future of  or her audience has known. In short, Richey entices you with sad and
i singer/songwriter Kim Richey has the just-out-of-reach aura of amis-  unembellished music that reveals an original spirit—and then she
- gms:«mkm |43] Dplaced mementoora fragmentary love note. The mutual realization of  ensnares you for keeps by making you consider all the noiseless sen-
YO-YO MA/ EDGAR MEYER / MARK O"CONNOR * SONY CLASSICAL | whait’s miﬁsing somehow makes her music coxinplete; her own need }:0 satii)ns that tno sor;gs flan everl'( cgntalin‘ . :
explain the empty spaces inspires an impulsive compassion in the “I was extremely shy as a kid unless I knew you and was comfort-
a%g:igg%;ﬁg z:,?;(ﬁ? 1 43 listener. able—and then I was pretty mouthy,” says the lanky, blond Richey with
Rl JOSE CARRERAS / NATALIE COLE / PLACIDO DOMINGO * ERATO “My dad died when Iwas 2; I don’t know a lot about my dad,” says  a giggle. “Musie turned out to be a way, a bridge for me to get to meet
i the bonny yet bashful Richey, an Ohio-born source of the barriers-  people.” Kimberly Kay Richey was born Dec. 1, 1956, in Zanesville,
v [ cg::"m:'fmys o 137}  spurning kind of clear-cut lyricism lately dubbed “insurgent country.”  Ohio, the first of two daughters by Pete Richey and the former Pat
| “Tt was weird growing up,” she continues. “I'd see my dad in old home  Jones, a local telephone operator. Rural Zanesville, located in a valley
HEATSEEKERS | movies with the flickery black-and-white lines and in a lot of faded pic-  at the junction of the Muskingum and Licking rivers, lies in the core of
¢ MEASURE OF A MAN * KEVIN SHARP * ASYLUM 27{ tures. Then people tell you stuff, and you don’t know if it’s something  the coal country of southeastern Ohio, the town named for surveyor
! you really recall or something you've been told. I think I was pretty ~ Ebenezer Zane, great-great-grandfather of Western novelist Zane
JAZZ | much too young to have any memories.” Grey. The family was living in the nearby village of McConnelsville,
X WHITE CHRISTMAS * ROSEMARY CLOONEY * CONCORDE | 44 Pondering the gaps in her personal history, Richey says her favorite ~ Kim’s mother pregnant with her second child, when Kim’s father
: photo from her childhood, fleshed out with further explanations by her ~ drowned in a2 swimming aceident; her mom relocated to the Green-
JAZZ | CONTEMPORARY 44| mother, shows Richey as a toddler, dressed up for Halloween by her  mont Village housing development in the Dayton suburb of Kettering,
* THE MOMENT * KENNY G * ARISTA | father in his coal miner’s work clothes, dwarfed by the man-sized lunch ~ Ohio, where she remarried.
NEW AGE i box he placed in he;r hands, swamped by the “great, giant coat” he Kim grew up singing in the Greenmont-Oak Park Community
* LINUS & LUCY - THE MUSIC OF VINCE GUARALD! ‘ 42} draped upon her minuscule shoulders. P Church and formed a folk trio called Blue Monday that
GEORGE WINSTON * DANCING CAT “The only thing I really remember firsthand about s became the house act in the lounge at the local Steak
my father,” she adds, “was sitting on his lap one time, and Ale restaurant. While attending Western Ken-
POP CATALOG |59 and he accidentally spilled coffee on us both. It just mus Ic tucky University and then Ohio University, Richey was
XaMIRAELES ATHERIQUDAVAIBUMIEKENWIGLTA8STA | stuck in my mind.” Her wary smile widens at the close a solo folkie “playing alot of Lovin’ Spoonful and a ton
- | of this modest vignette, but her eyes waver and blink TO MY EARS of Joni Mitchell” after meeting Bill Lloyd (later, with
v PimararicrEReohARE ool ‘ 29| incontrast, as the smallness of the image slowly seems oot Radney Foster, of the hit-making country duo Foster
to suffuse the space between Richey and the rest of the i & Lloyd) and joining a short-lived act called Southern
« THE HOT 100 - [ world, an unseen whirlpool of unspoken emotion fin- Star, for which she wrote her first song. “It was only a
Y T AR EYron BRAX TN s 76  ishing a story that never truly got started. minute long,” Richey explains, “and our drummer,
: | All of the above, including the poignant moment in Randy Goodman, named it “The E'TD. Song’ because he
ADULT CONTEMPORARY ‘ 70 which it culminates, is much like a Kim Richgy i’aong, thoggh’t it would make a perfect commercial for
* WHEN YOU LOVE A WOMAN * JOURNEY * COLUMBIA whether encountered on assorted country artists’ cov- . florists.”
. ers of immediate classics she’s co-written (“Nobody Having graduated from Ohio University with a
ADULT TOP 40 70| Wins” and “If It Were Me” by Radney Foster; “In No degree in environmental education, Richey was bounc-
* DON'T SPEAK * NO DOUBT * TRAUMA Time At All” by George Ducas; “Those Words We Said” ing between jobs waitressing and in “raptor rehabs—
i and “Believe Me Baby [I Lied]” by Trisha Yearwood) that’s where you heal birds of prey that've gotten hurt,
COUNTRY 39| or in either of her immaculate solo albums: her self- like hawks and owls and eagles,” when Lloyd induced
* ONE WAY TICKET (BECAUSE | CAN) * LEANN RIMES = cUre | titled 1995 Mercury Nashville debut and its sequel, due : Richey and her beau to pack their Ford pickup and
March 4 and simply called “Bitter Sweet.” by 'I'imol'hy White move from Bellingham, Wash., to Nashville in 1988. The
DANCE / CLUB PLAY 35 On each track of the new record, there is, asalways, L——— = 1  boyfriend didn’t stay long, but Richey stuck it out, wait-
o1 UNEBREAKMYIEASTIHTONBRAXTOR <1 262cH | a warm simplicity, a tender attention to both the dis- ing tables at McCabe Pub, playing Tootsie’s on Lower
tinetiveness of the writing and the indistinct tug of unresolved feelings ~ Broadway, singing on Foster demo sessions, and landing a song-pub-
* Sﬁféﬁﬁym'ﬁmﬂ'ﬁﬁ;gﬁ%ii& 35| at which it hints, and then her dusky/doleful voice, sometimes search-  lishing deal with Bluewater Music Corp. (“The first person to cover
I ing in its brave insistence but forever suspended in a boundless twilight.  one of my songs,” she confides, “was Inger Nordstrom & Her Rhine-
LATIN | 40 A fitting example is “Fallin’,” which opens with unadorned drums  stone Band, out of Sweden, doing a thing Bill and I wrote, ‘T Saw You
% TRAPECISTA * ENRIQUE IGLESIAS * FONOVISA | and somberly strummed guitar chords before billowing into an almost ~ Look At Her.””)
- liturgical country chant of renewed faith (“Feeling stronger/Uptown The second effort Richey saw recorded was “Nobody Wins,” penned
R&B 32 and braver/I’'m moving straight through yesterday/Full on and higher ~ with Foster, which went to No. 2 for Foster on Billboard’s Hot Country
I BELIEVE | CAN FLY * R. KELLY * WARNER SUNSET/ ATLANTIC | now/I’m wading through the doubt/Opened up, I'm turning every  Singles & Tracks chart in 1993. Since then, she’s written up a storm
RAP T page.” The hushed mood of the rustic plainsong seems inspirational ~ with such friends as Angelo (Petraglia), John Crooke, Tia Sillers, and
O 31 until it suddenly hits the chorus, whereupon it swells into a duet with  John Leventhal—with whom she crafted “I Know,” the sardonic initial
LIL" KIM FEATURING PUFF DADDY * UNDEAS / BIG BEAT | co-author John Crooke that declares the remarkable heights of aruined  single from “Bitter Sweet.” Other worthy singles are the aching “Don’t
experience: “And I went outside and 1/Looked up at the late night ~ Let Me Down Easy” and “Straight As The Crow Flies,” the latter of
ROCK / MAINSTREAM ROCK TRACKS 71| sky/And I saw a star fall down/And T thought as it blazed across the ~ which is one of the finest country hymns of this aging decade.
PkaBLOW URATHE QUTSIDE DRI DISISOUNDGARDEN:2 DA night/I remember fallin’/I remember fallin’.” But don’t wait for the new album to hear Richey and her instinctive
The stark ballad is at once an anguished reflection on love’s spent  band, who'll be back at Schubas, Chicago’s pivotal insurgent country
ROCI: /w"/“ﬁggéh_' B?ch_'fmrxf\c'(s 71 supernova, plus matters far more disturbing, including further pre-  saloon, Jan. 24. Having heard all of “Bitter Sweet” played live, this
monitions of personal descent and the death-like implications of loss-  columnist can tell you it’s an unpretentious experience a breath away
« TOP VIDEO SALES * es or setbacks. Because Richey’s voice has an honest shiver in it that  from perfection. “For me,” says Richey, “music is a time-travel device
% INDEPENDENCE DAY * FOXVIDEO 62 precludes a pat performance, the verses shed their narrative restrie-  that preserves memories, puts you back in the right place, or makes you
tions and resurrect the sight of any unwanted ending that the singer  get sad in the dark so you can feel better. It almost gives you a friend.”
KID VIDEO 63
* OLIVER AND COMPANY * BUENA VISTA HOME VIDEO
0 — THIS WEEK IN BILLBOARD g
RENTALS 63
* INDEPENDENCE DAY * FOXVIDEO
SUMMING UP 1996 COMMENTARY 8  MERCHANTS & MARKETING 53
No. 1 ON THlS WEEK'S UNPUBLISHED CHAR S The 92-page Year in Music section contains a cornucopia of infor- ARTISTS & MUSIC 15 Retail Track 56
mation, including year-end charts, summaries of domestic and Child’s Play 57
BLUES international industry news, chart recaps, and the Critics’ Poll, ~ Executive Tumtable 16 Declarations Of Independents 58
 GREATEST HITS * STEVIE RAY VAUGHAN & DOUBLE TROUBLE * EPIC which features “top 10" lists from Billboard staffers. ~ Page YE-1 The Beat 17 Home Video 61
CONTEMPORARY CHRISTIAN Poputar Uprisings 27 Shelf Talk - 62
* THE GIFT * KENNY ROGERS * MAGNATONE THE GLOBAL PICTURE R&B 28 The Enter*Active File 64
GOSPEL Internationally, 1996 was a year of contrasts, as two of the top The Rap Column 31 PROGRAMMING 69 |
% THE PREACHER'S WIFE » SOUNDTRACK * ARISTA stories demonstrated. Celine Dion enjoyed worldwide success Dance Trax 34 The Modern Age b2l ‘;
with her albums “D’eux” and “Falling Into You,” while PolyGram Vox Jox 72 |
ol Dﬁmaﬂi’[\% ACTION] announced it was cutting 400 jobs in a global restructuring. Euro- Cotlmtry 3% Music Video 73 l
READ-ALONG * WALT DISKEY pean news editor Jeff Clark-Meads has the story. Page 48  latin Notas 40 i
THE BILLEOARD LATIN 50 Classical/Keeping Score 43  FEATURES !
. ) Update/Lifelines 67 |
* TANGO * JULIO IGLESIAS * COLUMBIA ON THE HEELS OF BLOCKBUSTER JaZZ/Bll.le Notes . 44 P S ST i
MuUSsIC VIDEO The race to be the nation’s second-largest video dealer heated Sangweiters 4|Rublishers 45 Between The Bullets 82 i
":ﬁﬁ cﬂ?ﬁ?}sﬁi 10ch lm":‘rfsgmofw?ugg up in 1996, with several chains striving to be No. 2 after perennial Studio Action 46 Market Watch 84
leader Blockbuster. Meanwhile, combo chains experienced high-
REGGAE volume seli-through but lackluster profits due to declining music INYERNATIONAE 8 CLASSIFIED 65 |
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Ediforial

Did Gov’t Gangsters Beget Music Gangstas?

Before there was gangsta rap, there were
gangsters, and the concept of eriminality as a
culturally excusable pursuit is at least as old as
human selfishness, the arrogance of power, or
political espionage—three ugly indulgences
not coincidentally suspected of defining the
modern international drug trade.

The arts are under constant attack in this
country by our politicians, and the record
industry has seen its fundamental aims and
integrity repeatedly assailed by opportunis-
tic public officials who seemingly seek to
divert blame from their own self-interest, neg-
ligence or malfeasance. These ploys must be
exposed in 1997 for the sophistry they are.

Back in Billboard’s Year in Music issue
dated Dec. 23, 1993, we published an unprece-
dented front-page editorial headlined “Cul-
ture, Violence, And The Cult Of The Unre-
pentant Rogue,” in which we stated, “One
might assume that the rampant spread of
criminal behavior and its shameless appetites
are the consequence of a bubbling up of the
nation’s street culture. Nothing, in Billboard’s
opinion, could be further from the truth.”

‘We went on to cite the rampant eorruption
and lack of accountability at the highest lev-
els of our society over the last several decades,
as typified by the unconditional pardon in 1974
of disgraced former president Richard Nixon.
“With that single legally and morally dubious
act,” we wrote, “the cult of the rogue was
accredited for the modern age.”

Billboard has long deplored the prolifera-
tion and promotion of gangsta rap, and it
stands by that position. But the record indus-
try did not create the very real and increas-
ingly menacing eriminal culture that gangsta
rap is exploiting. In fact, recent events indi-
cate that actual knowledge of and culpability
for America’s drug-fueled gang violence may
vet be found to reside with the same right-
wing political mechanisms that have also sanc-
tioned the ongoing assault on the arts. And
Billboard feels it’s time the music industry
assumed an offensive rather than defensive
position in these controversies.

At the start of the last presidential election,
there was much jockeying for advantage
among right-wing candidates eager to
denounce gangsta rap, especially Robert Dole,
who later had to acknowledge that he’d accept-
ed a political contribution from the late gangs-
ta rapper Eazy-E. The orchestrated Republi-
can outcries faded as the topic lost its luster
on the evening news. But a more broad-based,
and enduring outrage erupted late in August
of this year after a special report was pub-
lished in The San Jose Mercury News. The
report alleged that the epidemic spread of
crack cocaine in black-populated areas of Los
Angeles and elsewhere might be the result of
a purported 1980s drug pipeline devised to
help finance the CIA-backed contras guerril-
la army in Latin America. The covert funding
scheme, according to the report, left a legacy
of drug-dealing gangs and drug-devastated
urban neighborhoods in its wake.

Most of the news media were quick to chas-
tise The Mercury News for reportage that fell
short of a smoking gun conclusively implicat-
ing the CIA. “Even so,” a New York Times edi-
torial conceded, “the series did find drug-
smuggling with at least tentative connections
to the contras,” adding that “a Senate com-
mittee found evidence in the 1980s that the
agency ignored evidence that some contra
groups were involved in drug trafficking.”

Moreover, one of the contra leaders had con-

firmed these matters in sworn testimony dur-
ing a broad Senate subcommittee inquiry from
1986 to 1988 headed by Sen. John F. Kerry, D-
Mass. The contra leader recently told Wash-
ington Post reporters he still stands by his
under-oath account of what had occurred.

Demands for new hearings into these mat-
ters were made in the autumn of 96 by U.S.
Rep. Maxine Waters, D-Calif., and California
Democratic Sens. Barbara Boxer and Dianne
Feinstein. Meanwhile, the CIA was quick to
issue a flurry of denials.

What does all of this top-level government
deception and concealment have to do with the
musie industry? Quite simply, it demonstrates
the manner in which the origins of troubles
like drug-related gang violence in our cities
can conveniently be attributed by politicians
and government, officials to difficulties that
actually evolved much later—like the admit-
tedly despicable but entirely symptomatic rise
of gangsta rap. Indeed, the political stigma-
tizing of gangsta rap as the music-business-
spawned source of many of our worst social

‘The music industry should insist
that the full testimony and findings
of John Kerry’s closed 1986-88
Senate subcormmittee inquiry info
the CIA and drug trafficking
be unsealed’

ills will likely endure—perhaps forever—
unless the record industry rallies behind Rep.
Waters and her Senate colleagues to call for a
complete review of the CIA’s possible involve-
ment in urban America’s cocaine infestation
during the 1980s.

On Deec. 1, 1996, Boston Globe columnist
Robert Healy—the former executive editor
and Washington bureau chief of the Globe—
wrote a detailed op-ed piece evaluating recent
hearings sparked by Waters et al. to examine
whether the CIA had an explicit or implicit
role in bringing the produets of the drug car-
tels into American cities like Los Angeles.
Healy’s sober overview of those proceedings
was pretty startling:

“From [Republican Sen. Arlen] Specter’s
questions, it was apparent that he knows what
is in the record of the closed hearings by the
Senate subcommittee headed by Kerry . . .

RECYCLING ALTERNATIVES

I enjoyed reading Paul Verna and Melinda
Newman’s page 1 article “Artists Driving
Trend Of Alternative CD Packaging” [Bill-
board, Dec. 11]. There was, however, one
cogent fact that was not raised, so I thought
I’d run it by you. The clear plastic used in CD
jewel boxes is actually more recyclable than
the cardboard and other paper products,
because paper loses fiber strength when it’s
recycled, whereas plastics don’t. I know it
sounds strange, but it’s a fact. Also, I'm pret-
ty sure that, pound for pound, clear plastic is
cheaper to recycle than paper products, espe-
cially those with printing on them.

The recycling experience as regards clear
CDs would play out as follows: pick up with
other mixed plastic by haulers, sorting at the
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The Kerry hearings had produced spectacu-
lar charges against the CIA—that the agency
chartered planes used to ferry weapons to the
contras that later returned to South Florida
airstrips loaded with cocaine, that CIA-spon-
sored bases in Costa Rica were used as trans-
fer places . .. There is testimony that when the
Justice Department was made aware that
cocaine was landing on CIA-chartered planes
in South Florida, the fix was put in by high
Justice Department officials on the grounds
of national security, and that there was delib-
erate doctoring of memorandums to this end.
And there is the charge that an informer of
the Senate committee was murdered for tes-
tifying about the contra drug trades.

“What is abundantly clear in the still large-
ly secret testimony of the Kerry committee is
that the CIA was either a willing or an unwill-
ing patsy for the Reagan administration’s ille-
gal and immoral policies in Central America.
And these policies did result in drugs coming
to America, even if they were not delivered in
precisely the way some news story portrayed
it.”

Multiple wrongs do not make a right, how-
ever, and the record industry’s ongoing
involvement in the proliferation of hateful,
nihilistie, thug-glorifying gangsta rap releas-
es should voluntarily be curtailed. While it is
rarely if ever the primary force behind a social
problem, popular music does more than mere-
ly reflect aspects of our society; it can some-
times help define, condone, and deepen their
sum effect.

Nonetheless, Billboard believes the music
industry will eontinue to be hounded, scape-
goated, and falsely defamed during the
remainder of this decade as the very well-
spring of the gang- and drug-related evils cur-
rently ensnaring our culture, unless we act as
a united force to insist that the full testimony
and findings of the 1986-88 Kerry Committee
on Drugs, Law Enforcement, and Foreign Pol-
icy be unsealed and submitted to unrestricted
publie serutiny.

Democracy is the most demanding and chal-
lenging form of government, and it requires
full participation by all interested parties in
order to succeed. Let there be peace on earth
in 1997, but let it begin in this country by hav-
ing the music industry accept its own respon-
sibilities to expose and reject those exploiting
the misery and turmoil within our society, no
matter how covert or highly placed such
culprits may be.

transfer station, and delivery to jewel-box
manufacturers, where the material is ground
into a fine powder and formed into pellets—
which are then used as raw material from
which new recycled jewel boxes are made.

The recyeling process adds slightly more
cost to the recycled jewel box, but nowhere
near the 30 to 50 cents more that a cardboard
package can add to the price of a CD pack-
age.

Surprise! Plastic is more environmentally
friendly than we thought. (Another great
myth is debunked.)

Richie Kessler

Platinum Island Studios
Necessary Records
New York

Articles and letters appearing on this page serve as a forum for the expression of views of general interest. The opinions offered here are not necessarily those of Billboard or its management.
Letters should be submitted to the Letters Editor. Commentaries should be submitted to Commentary Editor Marilyn A. Gillen, Billboard, 1515 Broadway, New York, N.Y. 10036
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Thanks for helping the
1996 DISCOVER GRAMMY  FESTIVAL

make so much noise

The Aliman Brothers

Patti Austin

Yuri Bashmet

Harry Belafonte

George Benson

Michael Boiton

Victor Borge

Dee Dee Bridgewater

| % Junior Brown

.o 1 Betty Buckley

Chicago

¢ Stantey Clarke
Bruce Cockburn

The Robert Cray Band

Crosby, Stills & Nash
Al Di Meola

Emerson, Lake & Palmer

Rachelle Ferrell

Roberta Flack

Bela Fleck and the Flecktones

Foreigner
Florida Philharmonic

Peter Frampton

Gipsy Kings

Horacio Gutierrez
Buddy Guy

Jim Hall Trio

Herbie Hancock

Lynn Harrell

Beth Hart Band

Indigo Girls

The Isley Brothers

JACKOPIERCE

Al Jarreau

Jars of Clay

Eric Johnson

B.B. King

Ottmar Liebert

Lyle Lovett

Paco de Lucia

Taj Mahal

Manhattan Transfer

The Mavericks

Delbert McClinton

John McLaughlin

Liza Minnelli

Minnesota Orchestra

The Moscow Soloists

Peter Nero

The Neville Brothers

New World Symphony

Mandy Patinkin

The Refreshments

Vernon Reid

REO Speedwagon

Linda Ronstadt

David Sanborn

Santana

Joe Satriani

Boz Scaggs

Seattle Festival Orchestra

Neil Sedaka

Michelle Shocked

The Spin Doctors

Steely Dan

Sting

Jethro Tull

John Tesh

Steve Vai

Suzanne Vega

The Ventures

Joe Louis Walker and The Bosstalkers
Pinchas Zukerman

462, Inc.

Arie Kaduri Agency

Bill Graham Presents
Blockbuster/Sony Entertainment Center
Cellar Door Concerts

Philip Citron, Inc.

City of Philadelphia, Dept. of Recreation/Dell East
Cloud 9 Productions, Ltd.
Coca-Cola Starplex Amphitheatre
Concert Association of Greater Miami
Delsener/Slater Enterprises, Ltd.
Dimensions Entertainment, Inc.
Goldenvoice

Grey Entertainment

[.M.P.

JAM Productions

Jujameyn Productions

MCA Northwest

Metropolitan Entertainment
Monqui Presents

Music Fair, Inc.

Nederlander Organization

New Audiences

One Reel

The Smithsonian Institution

SRO Productions

Triad Entertainment

Special Thanks to The NARAS® Foundation and The John Schreiber Group

After a year filed with Blues, Jazz, Country, Rock and over 100 community events focused on music education, all of us at
Discover® Card are looking forward to reaching another high note with the 1997 Discover® GRAMMY® Festival. For more information
about the 1997 Discover® GRAMMY®Festival, call Mark Krantz or Suzanne Goelz at The John Schreiber Group at (212) 977-1100.

DISCAVER
GRAMMY FESTIVAL

E Paysto

MUSIC
DISCOVEF
STYLE]|




i
EMD Aims To Boost Sales
By Lowering ‘Luv’ Price

H BY ED CHRISTMAN

NEW YORK—In an attempt to jump-
start sales for its ambitious Luv Col-
lection compilation series, EMI Music
Distribution (EMD) has moved to
reduce the retail price of the titles to
less than $10.

According to a customer letter
obtained by Billboard, EMD is offering
accounts a $3 rebate for every CD sold
and a $1.50 rebate for every cassette
sold between Dec. 9 and March 2.

The Luv Collection titles initially
carried a $16.98 CD list-price equiva-
lent; the rebate is designed to encour-
age retailers to sell the albums in the
$7.98-$9.98 range.

The letter noted that the series has
thus far had a “poor sales perfor-
mance,” and that price had been one of
the main obstacles to achieving success
with the titles.

According to SoundScan, the titles
collectively have sold 92,000 units:
“Movie Luv,” a movie soundtrack col-
lection, has sold 33,000 units; “Hot
Luv,” a dance collection, 28,000 units;
“Smooth Luv,” an R&B collection,
16,000 units; and “Real Luv,” a coun-
try music collection, 15,000 units.
Sources say that EMD shipped 1.5 mil-
lion units of the titles.

The Luv Collection, composed of
themed compilations of current and
recent hit songs, was the brainchild of
chairman/CEOQ Charles Koppelman
and other key corporate staffers of
EMI-Capitol Music Group North
America. In putting the series togeth-
er, EMI-Capitol is trying to duplicate
the success that the Now! compilation
series is enjoying in the U.K. Now!
often dominates that country’s charts
(Billboard, Oct. 12).

In another move to boost sales,

EMI-Capitol has revamped its TV
commercials for the series. The EMD
letter stated that the TV spots did not
do an effective job of selling the collec-
tions to the consumer. The ads, which
took a tongue-in-cheek approach, have
been altered to include mention of song
titles and artists.

EMI-Capitol is said to be spending
$5 million on the TV campaign. The let-
ter noted that the commercials will run
344 times between Dec. 9 and Christ-
mas.

The tactic of marking down product

(Continued on page 24)

Agreement Near On Digital-Era Protections
WIPO Delegates Close To Settling On Int’l Documents

B BY JEFF CLARK-MEADS

LONDON—The international record
industry was “tantalizingly close” to a
major Christmas present as Billboard
went to press Dec. 19.

Delegates at the World Intellectual
Property Organisation (WIPO) diplo-
matic conference in Geneva, Switzer-
land, were in the final stages of approv-
ing new agreements giving the music
business the protections it needs in the
digital era (Billboard, Dec. 7, Dec. 14).
However, they faced a race against
time to have the documents completed

Daylight Moonlighting. Seagram Co. president/CEQ Edgar Bronfman Jr., far
left, socializes with, from left, Donna Summer, songwriter/performer Bruce
Roberts, and Universal Records president Daniel Glass at a recent screening of
the Sylvester Stallone action film “Daylight.” Bronfman co-wrote the movie’s
theme song, “Whenever There Is Love,” with Universal Records artist Roberts,
who recorded the song with Summer. Roberts’ solo album, which features sev-
eral tracks co-written by Bronfman, will be released in 1997. Seagram is owner
of Universal Studios and the Universal Music Group.

before the conference’s scheduled close
at the end of Friday, Dec. 20.

Speaking on the afternoon of Thurs-
day, Dec. 19, Nic Garnett, director
general of the International Federa-
tion of the Phonographic Industry,
said, “It’s extremely frustrating that
we are very, very close, tantalizingly
close, to a deal that would be an enor-
mous help to the recording industry,
but time is running out this time
around.”

Garnett said that if delegates were
not able to agree on a final form before
close of business Dec. 20, a second con-
ference would have to be called to com-
plete the agreements.

Two documents are on the table in
Geneva. One, the so-called Berne Pro-
tocol, has, according to Garnett,
proved to be more problematic than
the other, which has been known by
the working title of “the New Instru-
ment.”

Said Garnett, “There’s still a lot to
be done to complete the Berne Proto-
col, and the question is whether there’s
time to complete it.”

The sticking point, he said, was over
the definition of when music had been
reproduced. In its broadest definition,
a copy has been made each time a dig-
ital signal representing music moves
from one digital storage area to anoth-
er as an “ephemeral copy.” Such tem-
porary copies need to be made by the
telecommunications industry as an

essential part of the process of trans-
ferring data from one site to another.

Garnett said the problem for the
Berne Protocol is in defining which
digital copies of music should be
exempt from royalty payments. The
delegates were trying to find a balance
between giving adequate protections
to the record industry and criminaliz-
ing telecom companies that cannot
prevent their customers from making
copies as a function of using electron-
ic communication systems.

The New Instrument, Garnett said,
has had a smoother ride. He said that
the protections it provided were
agreed to by all sides but that the
delay in agreeing on the Berne Proto-
col had left little time for delegates to
agree on a form of wording for the
New Instrument.

For the record industry, the main
provision of the New Instrument is the
granting to labels of the exclusive right
to determine the timing and manner of
release of the material they own.

Of the 18-day conference as a whole,
Garnett said that despite the frustra-
tions, “we have made a lot of
progress.”

“The major battles have actually
gone our way, but it’s all the details
and the to’ing and fro’ing that you get
at a major international conference
that has slowed things down,” he said.
“But, our feeling is that we will get
these protections sooner or later.”

Fisher Named Managing Director Of
Castle Communications’ Audio Branch

M BY JOHN FERGUSON

Japan Extends G’Right Protection To 50 Years

New Law In Line With Global Standards For Catalog

H BY BILL HOLLAND

WASHINGTON, D.C.—Japan has
acceded to the entreaties of the U.S.
and the European Union by bringing
its retroactive copyright protection
for pre-1971 sound recordings up to
the worldwide standard of 50 years.

The Japanese Diet passed legisla-
tion Dec. 18 that extends retroactive
protection of catalog product to 50
years, up from the former 25 years.
The law will likely take effect in mid-
March.

Former U.S. Trade Representa-
tive Mickey Kantor and EU Com-
missioner Sir Leon Brittan filed
cases with the World Trade Organi-
zation (WTO) in February, after
record companies here and in
Europe complained that Japan,
despite a dozen discussions of the
issue in two years, had not amended
its laws to offer the 50 years “neigh-
boring rights” protection for older
recordings (Billboard, Feb. 24).

Japan, under the provisions of a
WTO treaty it signed the month
before the cases were brought, was
bound to change its copyright law or
be found in violation of the treaty,
according to the U.S. and EU.

Each year, unauthorized compila-
tions of older U.S. recordings, popu-
lar with the Japanese, cost U.S. com-
panies $500 million in lost revenues,
according to the Recording Industry

Assn. of America (RIAA).

A Japanese Cultural Affairs Agency
source, claiming that amount is closer
to $100 million, previously said that
rolling back the protection period will
not automatically result in a corre-
spondingly large increase in income
from Japan for foreign artists and
master-rights holders.

Prior to passage of the new legisla-
tion, any pre-1971 product was unpro-
tected in Japan and could be copied
and sold without the permission of the
originating record companies.

The Recording Industry Assn. of
Japan’s 29 member companies already
pay artists’ and producers’ royalties on
pre-1971 product.

Inits case, the EU complained that
compilations of pre-"71 international
record-company recordings by such
groups as the Beatles and the Rolling
Stones could be copied and sold with-
out authorization and without pay-
ment of royalties.

The U.S. and EU claimed that
until the passage of the new law,
Japanese copyright law did not mea-
sure up to the provisions of the
Trade Related Intellectual Property
Rights (TRIPS) agreement, which
went into effect Jan. 1, 1996, in the
125 countries of the WTO, in¢luding
Japan.

The TRIPS agreement grants
retroactive 50-year intellectual prop-
erty protection rights for sound

recordings, EU and U.S. representa-
tives argued.

Japan takes the position that the 50-
year retroactive protection period is
not specified in the TRIPS agreement
but has said that in the interest of
international harmony, it was not pre-
pared to take a hard line on the issue.

Assistance i preparing this story was
provided by Steve McClure in Tokyo.

LONDON—Castle Communications,
the U.K.-based arm of Alliance Enter-
tainment, has made its first new senior
appointment following a period of man-
agement upheaval at the company.
Bob Fisher, currently managing

director of Castle reissue label Sequel,

has been named managing director of
Castle Communications’ audio division.
Castle chairman and founder Terry
Shand is stepping down in March (Bill-
board, Nov. 30); managing director Jon
Beecher left the company in Septem-
ber.

Fisher declines to give details about
his plans for the operation, except to
say, “It’s business as usual as far as I
am concerned. We will continue to be
the great catalog company we have

always been.”

Fisher has been running Sequel for
seven years, and his new position will
encompass midprice, reissues, budget,
audio licensing, and sales operations.
His new responsibilities will cover all
aspects of Castle’s audio business,
except the front-line full-price opera-
tion, which will continue to be headed
by John Knowles.

Shand comments, “Bob’s extensive
catalog knowledge has been a major
element in many of the acquisitions we
have made in the last few years, and he
will continue to develop Castle’s audio
business in this and other directions.”

Fisher will report to Shand until his
departure; after that, he will report to
Alliance chairman Al Teller. Other
appointments are expected to be
announced at the U.K. operation shortly.

Rykodisc, DreamWorks Team On Morphine Sets

M BY DOUG REECE

LOS ANGELES—The two remain-
ing albums on Morphine’s Rykodisc
contract will be released in North
America through a new joint venture
between Rykodisc and DreamWorks.
Rykodisc retains exclusive rights to
the albums in all other territories.
According to Rykodisc GM Peter
Wright, Rykodisc will also hold copy-
right, publishing, and catalog rights
for both albums, which will carry the
logos of both companies.
“DreamWorks had originally ap-
proached us about acquiring the two
albums left on the contract, but we
were not interested,” says Wright.
“When they came back with the joint-
venture proposal, there was very lit-

tle we didn’t like about the plan.”

Though DreamWorks will be in
charge of promoting the albums
domestically, the labels will confer
with each other on promotion plans,
says Wright.

The first album to appear under
the new joint banner will be “Like
Swimming,” the band’s fourth set,
which is scheduled for global release
on March 11.

The album was originally slated for
an October "96 release but was post-
poned when negotiations with
DreamWorks began.

Following the release of its next
two albums, Morphine will move to
the DreamWorks roster for world-
wide release. “There wasn’t anything
wrong with our relationship with

Ryko,” says Morphine lead singer
Mark Sandman. “We just took
DreamWorks’ offer as an enormous
show of faith in the band and thought
it was a great long-term opportuni-
ty"’

DreamWorks music division co-
head Lenny Waronker says Mor-
phine will be a flagship act for the
label.

“Morphine represents much to the
label in terms of where we are head-
ing,” he says. “They are original, and
they come from a strong point of view
that is challenging and entertaining.
It just felt like a proper marriage.”

Morphine’s last album, “Yes,” was
released in 1995 and has sold 152,000
copies, according to SoundScan.
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WE DIDN'T BECOME THE BIGGEST INDEPENDENT JUST
BECAUSE WE'RE THE MOST DEPENDABLE.

CONSISTENT
TURNAROUND
TIME
EAST/WEST
CUSTOMER LOCATIONS
SERVICE
FULFILLMENT TURNKEY
SERVICES *Graphics Printing
. *Consultation
*Warehousing Projees
*Drop Shipments Management
*Re-Work «Customer Design
*Promo Mailings & Packaging

DMI gives you super quality as well as
super service and we do it super fast. Our
immense capacity assures you consistent
turnaround all year long.

With our Fulfillment Services, you get every-
thing from warehousing, drop shipments to promotional
mailings and reworks. Our Turnkey services offer you
graphic printing, custom design and packaging, project
management and consultation.

Your personal Customer Service Representative will
keep you informed of your orders progress every step
of the way.

Disc Manufacturing, Inc.

A QUIXOTE COMPANY

The one replicator that can’t be replicated.

CD Audio Sales East (212)599-5300
To learn more about DMI’s super services, call Southeast & Latin America (305)663-3390

us today or contact us via our web page. Either way, West (888)411-DISC

you’ll be amazed by how much we can improve upon . CD ROM (800)433-DISC

your manufacturing requirements. d http://www.discmfg.com
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Bowie’s BMG/Virgin Album Boasts Radio-Friendly Beats

B BY MELINDA NEWMAN

NEW YORK—Hard as it may be to

* imagine, David Bowie once believed
that he was meant for a much simpler
life—as a monk.

“When I was a teenager, I was a
member of the Tibet Society in Lon-
don. This was around 1967, and I met
a young man there who was a
[Tibetan] monk . . . He became my
guru for several years. I wanted to
become part of the order and go up to
a Tibetan monastery in Scotland. He
advised me not to even consider it. He
said my purpose was in music.”

Bowie’s recollection of that time,
and of reading “Seven Years In Tibet”
years ago, all go into the song titled
“Seven Years In Tibet,” the center-
piece of his new album, “Earthling.”

“Earthling,” which combines jungle,

Reaping What She Sows. Universal
Records artist Merril Bainbridge,
whose album “The Garden” spent six
consecutive weeks at No. 1 on the
Heatseekers chart, holds a T-shirt
commemorating her rise to the top.
Universal will follow the massive suc-
cess of the artist’s debut single,
“Mouth,” with “Under The Water,”
which will be serviced to triple-A and
top 40 radio stations in January.

trip-hop, and ambient dance beats
with rock, will be released outside the
U.S. by BMG International Feb. 3.
Virgin Records America will issue the
album Feb. 11.

“I really thought that jungle—apart
from being a wonderful, new rhythm
of the "90s—was as exciting as reggae
was and as exciting as R&B was when
I first heard then,” Bowie says. “It
gave me a new, wonderful vocabulary
to play around with, and I really adore
it for that. But I [didn’t] want to do
what had already been done. I want-
ed to, in fact, hybrid the idea of jungle
and rock. So the music has the exu-
berance of aggressive rock attached
to alot of it.”

The music also has a warmth not
generally associated with jungle, eour-
tesy of jazzy piano strains and Bowie’s
alto sax flowing through selected pas-
sages.

The album was written and record-
ed in an astonishingly quick three
weeks. It marks a break in Bowie’s
series about ritualistic art murders
that started with last year’s “Outside.”

“‘Earthling’ is an album that had to
be made, really,” Bowie says, noting
that he and “Outside” producer Brian
Eno plan to return to the series this
summer. “We came off the road feel-
ing very excited about ourselves as a
band, and I wanted to go in immedi-
ately and record something that real-
ly reflected that kind of energy. We
went into the studio three days after
we got off the last gig. We wrote the
material in about eight days.” Because
of the immediacy of the project, Bowie
produced it himself.

If the album has any lyrical theme,
it would be spirituality. “If there’s any
constant in what work I do, and I
think there probably is, it’s very much
about spiritual searching,” Bowie says.
“Most of the imagery that I use and
the subject matter is really all
metaphors. I'm quite a simple charac-
ter—a man in search. That is the
theme that T write about: spirituality
in the late 20th century.”

While the lyrics may have an over-
all theme, it’s the insistent beats that
Christoph Ruecker, VP of interna-

tional marketing for BMG, expects
will sell the record.

“I visited [BMG offices in] 11 coun-
tries in three days last week, and there
was unanimous opinion, ranging from
Italy to Germany, Holland, England,
and Sweden, that the drum and bass
sound and the jungle influence are
packaged in a commercial way here
that is ripe for success,” Ruecker says.

The first single, the bouncy “Little
Wonder,” goes to alternative, college®
triple-A, rock, and NPR stations in the
U.S. Jan. 10, according to Virgin
Records America president/CEO Phil
Quartararo.

The single goes to radio in the rest
of the world in late December. Vari-
ous remixes by top producers have
been solicited and will be serviced to
dance clubs around the world.

ACCESSIBLE SONGS

Another track from the album,
“Telling Lies,” was made available on
the Internet earlier this year (Bill-
board, Sept. 21).

“This album is much more accessi-
ble than the last record,” says Quar-
tararo. “The songs are a lot more
accessible to radio. I think where
Bowie is as an artist and where the
market is as a consumer are a little
closer today than they were 18 months
ago, when the last album came out.”

Bowie, who has been making
records for more than half his life,
turns 50 on Jan. 8 (“I have the same
birthday as Elvis Presley, you know,”
he says). Several celebrations are
planned that will no doubt raise the
profile of “Earthling.”

He has taped a BBC-TV special that
will air Jan. 4 and features a rare
acoustic performance by the artist.
Bowie was spurred on by an acoustic
gig he played this fall for Neil Young’s
the Bridge fund. “I was dreading per-
forming because I haven’t played an
acoustic set since maybe the late *60s,
but they were such a generous audi-
ence and we enjoyed ourselves so
much that now we've done it again for
the BBC birthday special,” Bowie
says. “We've recorded a lot of great
songs, quite obscure.”

A second British TV special, pro-
duced for the ITV channel, combines
interview and documentary footage. It
will air Jan. 7.

On Jan. 8, Bowie will participate in
an online chat.

The following day, Bowie will per-
form in New York at a Madison
Square Garden birthday bash that will
benefit Save the Children. When first
proposed, the idea was not particular-
ly appealing to the singer. “At one
point, it was suggested that they were
going to get people together to do a
tribute show, and it scared the shit out
of me,” Bowie says. “I said I wouldn’t
be involved. But then I invited the peo-
ple that I like a lot, and they’re all
singing with me.”

Placebo will open the concert. Per-
forming with Bowie will be Frank
Black, Foo Fighters, the Cure’s
Robert Smith, Sonic Youth, and Lou
Reed.

Bowie will tour behind the project
starting in the spring. Having
tremendously enjoyed the cama-
raderie he felt while headlining a
number of key European rock festi-
vals this past summer, Bowie says
he’s keen to perform in that kind of
setting again. He has even been dis-
cussed as a possible headliner for this
year’s Lollapalooza tour. “It’s being
talked about,” confirms Quartararo,
“pbut I don’t know if it’s that serious.
His wish list of what he wants to do is
a big one, but when he actually sits
down with his calendar, he can only
be in one continent at a time.”

Ruecker says that Bowie is also
looking at returning to a number of
European festivals this summer. He
notes that there is talk of Bowie play-
ing on the Tribal Gathering tour. This
year’s outing, held outside of London,
was an 18-hour rave that featured
more than 100 acts. The organizers
are planning to take the show to the
continent in 1997.

‘While Bowie is one of rock’n’roll’s
most convivial and inventive icons, his
album sales have never matched his
legendary status.

However, a new Bowie album s still
a reason to rejoice, according to John

PHOTO: NINA SCHULTZ

DAVID BOWIE

Artale, senior buyer for the Carnegie,
Pa.-based National Record Mart
chain. “You never know what he’s
going to do,” says Artale. “Now, he’s
taking jungle, a relatively under-
ground style, to the masses. He’s got
enough of a name that he always
attracts a core audience.”

The U.S. accounts for less than 25%
of Bowie’s sales. Around the rest of
the world, expectations for the new
album are mixed. Karsten Sindt,
music buyer at Hamburg retailer
WOM, says that Bowie’s popularity
seems to have waned of late, while
Gerd Pannen from the Saturn store in
Cologne, Germany, adds that at pre-
sent “we don’t sell a lot of Bowie CDs.”

In Australia, retailers are a little
more optimistic. Daniel Agnostinelli,
managing director of the chain Sani-
ty Delta, admits, “We ordered a lot
more of ‘Outside’ than we sold, but
he’s still got a lot of die-hard fans, so
we’ll definitely be getting behind the
new record.”

In an interesting twist, The Wall
Street Journal reported that Bowie is
considering floating a $50 million
bond issue. Future royalties would
flow into the fund, and once investors
earned back their initial investment,
plus interest, Bowie would get the
overflow. Bowie’s business manager,
William Zysblat, did not return calls
about the bond issue by press time.

Assistance i preparing this story was
provided by Wolfgang Spahr in Ham-
burg and Christie Eliezer in Mel-
bourne, Australio.
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B BY IRV LICHTMAN

NEW YORK—Irving Caesar’s name
is indelibly connected with some of
music’s enduring classics. The lyri-
cist’s collaborations produced such
memorable songs as “Swanee,” “Tea
For Two,” “Sometimes I'm Happy,”
“Just A Gigolo,” and “Is It True
What They Say About Dixie?”

Caesar died here Dec. 17 at Mt.
Sinai Hospital. He was 101.

Caesar, who
wrote some 1,000
songs during his
career, had until
recently main-
tained a musie-
publishing office
at the Brill Build-
ing in New York,
making him one of
the few holdovers
from the building’s Tin Pan Alley/early
rock’n'’roll heyday.

Like Irving Berlin, who was also
101 when he died in 1989, Caesar
lived long enough to see many of his
early copyrights fall into the public
domain after they achieved a life
span of 75 years. “Swanee,” one of his
greatest hits and among his several
collaborations with George Gersh-
win, entered the public domain in the
U.S.in 1995.

Although extravagantly per-
formed in a Broadway presentation
in 1919, the song failed to generate
much excitement until Al Jolson
introduced it that same year. It then
became a worldwide sensation, with
Jolson’s recording of the song and its
sheet musie said to have sold 2 mil-
lion and 1 million copies, respective-
ly, earning Caesar and Gershwin roy-
alties of $10,000 each within a year, a
princely sum at the time.

In 1936, Caesar would have great
suceess again with a Jolson interpre-
tation of another of his songs, “Is It
True What They Say About Dixie?,”
with a melody by Gerald Marks. A
year before, he had penned “Animal

o
GAESAR

Lyricist Of “Tea For Two,’
Irving Caesar, 101, Dies

Crackers In My Soup” with Ted
Koehler, his lyrie collaborator, and
composer Ray Henderson. The latter
song is closely identified with Shirley
Temple, who introduced it in her film
“Curly Top.”

In 1930, he wrote the English lyric
“Just A Gigolo” for a popular Vien-
nese song whose melody was penned
by Leonello Casucei.

Caesar wrote the lyries for most of
the songs for 1925’s “No, No,
Nanette,” one of the biggest musical
comedy successes of the '20s (and
successfully revived in 1971). Two of
his collaborations with composer Vin-
cent Youmans were the now classic
“Tea For Two” and “I Want To Be
Happy.” As related by Caesar, the
words for “Tea For Two” began life
as a “dummy lyric”—a temporary,
sometimes nonsensical device often
used by lyricists to make it easier to
set the tune to a final rhyme scheme.

Another standard he wrote with
Youmans was “Sometimes I'm
Happy,” which appeared in another
’20s hit musical, 1927’s “Hit The
Deck.” Another Caesar hit that has
survived is 1928’s “Crazy Rhythm,”
with a melody by Joseph Meyer and
Roger Wolfe Kahn.

In the ’50s, Caesar performed his
songs and narrated highlights of his
career for Coral Records in a series
by the label called “And Then I
Wrote . .."

Caesar was born in New York on
July 4, 1895. Early on, he began to
dabble in light verse. His relationship
with Gershwin began when he met
the composer while visiting the
offices of Remick, a major publishing
company whose catalog is now part
of Warner/Chappell Music.

Caesar, an ASCAP member since
1920, served on the performing right
society’s board from 1929 to 1969, as
either a writer or a publisher mem-
ber of the board. He was also elected
as a member of the Songwriters Hall
of Fame.

RECORD COMPANIES. Arif Mardin
has signed a new long-term contract
and will continue to serve as senior
VP of Atlantic Records in New York.

Island Jamaica U.S. in New York
names Maxine Stowe head of its U.S.
operations. Stowe retains her previ-
ous title of Island Records A&R VP.

Island Records in New York ap-
points Pat Monaco senior VP/GM
and promotes Holly Ferguson to
senior VP of A&R. They were,
respectively, senior VP/GM for Inde-
pendent Label Sales and VP of A&R.

Virgin Records in Los Angeles
promotes B.J. Lobermann to VP of
sales, Paul Babin to national sales
director in Atlanta, Bill Giardini to
national sales director in Chicago,
and Melanie Levy to national retail
marketing director. They were,
respectively, director of national
sales, Southern regional sales direc-
tor, Midwest regional sales direc-
tor, and national retail marketing

MARDIN

MONACO

manager.

Harvey Leeds is named senior VP
of artist development for Epic
Records in New York. He retains his
post as VP of promotion.

550 Music in Santa Monica, Calif.,
appoints Tom Carolan and Mio
Vukovic VPs of A&R. They were,
respectively, A&R representative for
Atlantic Records and associate in the
A&R department for Geffen Rec-
ords.

Ruben Rodriguez is named exec-
utive VP of urban music at Red Ant
Entertainment in New York. He was

Kirk Franklin Shines At Stellar Awards

Gospel Artist Makes 1st Appearance Since Injury

B BY LISA COLLINS

NASHVILLE—Kirk Franklin, who
was critically injured in a 10-foot fall
in early November, capped off a rous-
ing comeback performance at the 12th
annual Stellar Awards—held Dec. 12
at the Grand Ole Opry House here—
with five awards, including song of the
year, artist of the year, and contem-
porary album of the year.

Of the fall, Franklin says, “Every
now and then, I have a headache. But
then, of course,
I fell 10 feet, so
I should have
headaches. 1
just thank God
that’s all I came
out of it with.”

Clearly, Franklin’s fall did not cost
him any momentum. He was the
night’s big winner, thrilling the erowd
with a performance and testimony
that brought the audience to its feet.

Franklin, who resumes his Tour of
Life on Thursday (26), says he was
more excited about the statement he
was making by being at the show than
by the awards. “I wanted to make a
fool out of the devil,” Franklin says.
“You're not going to try to take my life
and think I'm not going to praise God.
I'm a living testimony.”

Dual winners included the Canton
Spirituals, Doug Williams, the Missis-
sippi Mass Choir, the Rev. Clay
Evans, and Dottie Peoples, who was
named female vocalist of the year for
the second consecutive year. Peoples
says that exposure on last year’s
show—at which she netted four
awards—provided many new oppor-
tunities for her.

“There were a lot of places we were
not being accepted—venues like Six
Flags,” Peoples explains, “and then
after we won the Stellar Awards,
those doors were opened.”

The hosts for the star-studded
evening were CeCe Winans, “Living
Single” co-star T.C. Carson, and
comedian Jonathan Slocumb. Presen-
ters included actresses Jenifer Lewis,
Yvette Freeman, Ella Joyce, and

Debbie Morgan. The show was punc-
tuated with live performances from
James Moore & the Mississippi Mass
Choir, Beverly Crawford, the Rev.
Clay Evans & the AARC Mass Choir,
and Williams.

Highlights included an opening
medley featuring Kirk Franklin & the
Family, A-1 Swift, and God’s Proper-
ty, as well as a musical tribute by

KIRK FRANKLIN

Yolanda Adams, Shirley Caesar, and
Peoples to BET host Bobby Jones,
who was honored with the prestigious
James Cleveland Award for his trail-
blazing TV contributions to the gospel
industry. :

A two-hour TV broadcast of the
show, produced by Don Jackson's
Chicago-based Central City Produc-
tions, is slated to air via national syn-
dication during a monthlong window,
from Jan. 18 through Feb. 23, in more
than 200 markets.

A complete list of winners follows:

Song of the year: “Melodies From
Heaven,” Kirk Franklin (Gospo Cen-
tric).

Artist of the year: Kirk Franklin &
the Family, “Whatcha Lookin’ 4”
(Gospo Centric).

Male vocalist of the year: Doug
Williams, “Testimony” (Blackberry).

Female vocalist of the year: Dottie
Peoples, “Count On God” (AIR).

Group of the year: the Canton
Spirituals, “It’s Gonna Rain” (Black-

il S AP o v S S

LEEDS

LOBERMANN

president/CEO of Pendulum Rec-
ords, a label he founded.

Magnatone Entertainment Group
in Nashville appoints Colin Stewart
president/CEO and Caroline Chustz
Ducas VP of marketing. They were,
respectively, COO and director of
business operations for Speer Com-
munications.

Mercury Nashville promotes John
Ettinger to Midwest regional pro-
motion director in Chicago and
Michael Powers to Northeast
regional promotion director in
Detroit. They were, respectively,

CAROLAN VUKOVIC
Midwest regional promotion manag-
er and Northeast regional promotion
manager.

PUBLISHING. Steve Rice is promot-
ed to senior VP of EMI Christian
Miisic Publishing in Nashville. He
was VP.

David Kastle is promoted to VP of
the Killen Music Group in Nashville.
He was GM.

Janie West is named director of
publishing for RBI Entertainment in
Nashville. She was director of A&R
for Capitol Nashville.

berry).

New artist of the year: Colorado
Mass Choir, “Stir Up The Gift” (Ben-
son).

Album of the year: “I’ve Got A
Testimony,” the Rev. Clay Evans &
the AARC Mass Choir (Meek).

Choir of the year: Mississippi Mass
Choir, “I'll See You In The Rapture”
(Malaco).

Contemporary group/duo: Law-
rence Matthews & Friends, “All I
Have” (Gospo Centric).

Traditional group/duo: the Canton
Spirituals, “It’s Gonna Rain” (Black- -
berry).

Contemporary male vocalist:
Doug Williams, “Testimony” (Black-
berry).

Traditional male vocalist: Daryl
Coley, “Victory In Jesus” (Sparrow).

Contemporary female vocalist:
Yolanda Adams, “Yolanda—Live In
Washington” (Tribute).

Traditional female vocalist:
Shirley Caesar, “Just A Word”
(Word).

Contemporary album: “Whatcha
Lookin’ 4,” Kirk Franklin & the Fam-
ily (Gospo Centric).

Traditional album: “I’ve Got A
Testimony,” the Rev. Clay Evans &
the AARC Mass Choir (Meek).

Urban gospel performance: Kirk
Franklin & the Family, “Whatcha
Lookin’ 4” (Gospo Centric).

Music video: “Shakin’ The House,”
Hezekiah Walker, Fred Hammond,
and Yolanda Adams (Benson).

Traditional choir: Mississippi
Mass Choir, “I'll See You In The Rap-
ture” (Malaco).

Contemporary choir: Fred Ham-
mond & Radical For Christ, “Spirit Of
David” (Benson).

Instrumental performance: “In-
strumentally Yours,” Ben Tankard
(Tribute).

Producer: Kirk Franklin, “Con-
querors” (Gospo Centric).

Rap/hip-hop gospel: “99% Remix,”
Hezekiah Walker (Benson).

Children’s performance: “Growing
Up,” Walt Whitman & the Soul Chil-
dren Of Chicago (CGI).

RICE .

RODRIGUEZ

RELATED FIELDS. Laurie Rosner is
named director of public relations
and marketing for the American Fed-
eration of Musicians in New York.
She was a senior VP at public rela-
tions agency Carl Byoir & Associates.

Diane Colasurdo is named music
editor/sound designer at National
Sound in New York. She was
VP/partner at Servi Sound.

John Mangini Jr. is appointed VP
of Southern regional sales for Allied
Digital Technologies in Nashville. He
was a sales representative in the
Northeast.
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Talents New And Old Make News In ’96;
Female Artists Repeat Last Year’s Success

IS IT TIME to party like it’s 1999
yet? I didn’t think so. Even though
the artist formerly known as Prince
emerged with a new label and a new
attitude, there wasn’t a lot to cele-
brate in 1996, unless of course,
yowre atemale singer like Alanis
Morissette, Celine Dion, Mariah
Carey, the Fugees’ Lauryn Hill, or
No Doubt’s Gwen Stefani. No mat-
ter how many times we swiveled our
“ hips doing the “Macarena,” the year
was one to endure rather than enjoy.
In fact, in many ways, 1996 was just

THE-TOP-STORIES

= Alanis Morissette Lands Top-
Selling Female Album Of All
Time With “Jagged Little Pill.”

* The Fugees Break Through To
The Mainstream With Quintuple-
Platinum Album “The Score.”

« Drug Usage Soars Among
Rockers In The Public Eye.

« “Macarena” Fever Sweeps
America.

* R.E.M. Re-Ups With Warner
Bros. For A Cool $80 Million.

* Empower America Unleashes
Its Conservative Claws On Uni-
versal (Nee MCA) Over Lyrical
Content; Wal-Mart Bans Goo
Goo Dolls And Sheryl Crow
Releases.

* 2Pac And The Beatles Both Hit
The Top Of The Billboard 200
With Two Releases.

aretread of 1995. Let’s see: Record
sales were flat, women dominated
the charts, Empower America took
on a record company for graphic
lyries . . . yep, looks the same from
where we sit. But as we sift through
the fibers of music’s magic carpet,
we’re able to discern a few new,
shiny flecks that definitely aren’t
Jjust dirt.

S HINING STARS: Among the
bright spots in 1996 was the emer-
gence of a new school of retro-soul
R&B crooners, including Maxwell,
D’Angelo, and Tony Rich, who are
experiencing deserved success in
both R&B and pop. Their homage to

the old school, filtered through a
’90s perspective, made it fun to lis-
ten to the radio again. Rich’s beau-
tiful hit “Nobody Knows” (written
by Joseph Richards and Don
DuBose) is now climbing the coun-
try charts, in a version by Kevin
Sharp. The situation is similar to
one a few years
ago, when A 11

board 200 with their first collabora-
tion in seven years. “Home Again”
was certified platinum mere weeks
after its release, and the bandmates
are preparing for a tour that is sure
to be one of the highlights of 1997.

WHAT YEAR IS IT? Kiss, the
Sex Pistols,
the Who, and

-4-One (what the
heck happened
to them?) and
John Michael
Montgomery
scored pop and
country hits,

countless oth-
er bands from
the "70s, includ-
ing Peter
Frampton and
REO Speed-
wagon, hit the
road this sum-

respectively,
with both “I
Swear” and “I
Could Love You
Like That.”

BREAKING UP is (not) so hard to
do: Visiting Splitsville this year were
Tim Collins and Aerosmith, Jef-
ferson Holt and R.E.M., Michael
Jackson and Lisa Marie Presley,
Guns N’ Roses and Slash, Smash-
ing Pumpkins and Jimmy Cham-
berlin, Van Halen and Sammy
Hagar, Van Halen and David Lee
Roth, Extreme and Gary Cherone,
Jennifer Finch and L7, Matador
and Atlantic, Phil Collins and Gen-
esis, Velocity Girl, Scarce, Kill-
dozer, Crowded House, and, of
course, the Ramones.

COMEBACK OF THE YEAR: It’s
a three-way tie between Tracy
Chapman, Journey, and New Edi-
tion. Long after many of us had
written her off, Chapman returned
this spring with the appropriately
titled “New Beginning,” which con-
tains the smash “Give Me One Rea-
son.” 1996 was Chapman’s best year
since 1988, when her self-titled
debut was released. “New Begin-
ning” has sold more than 3 million
units, according to the Recording
Industry Assn. of America (RIAA).

This fall, Journey reunited to re-
lease its first album in a decade and
received a warm welcome from its
long-suffering fans. The first single,
“When You Love A Woman,” went to
No. 1 on Billboard’s Adult Contem-
porary chart. The album, “Trial By
Fire,” peaked at No. 3 on The Bill-
board 200. There is talk of a tour in
1997.

The members of New Edition
picked up right where they left off,
roaring back to the top of The Bill-

by Melinda Newman
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Jonathan Davis of Korn

MICROPHONES
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mer, making
thinner hair-
lines and fatter
ticket prices the only way to tell
1996’s tour schedule apart from
1976’s. The Who performed
“Quadrophenia” in its entirety, with
special guests such as Billy Idol
and Gary Glitter, then tore into a
greatest-hits set. Kiss, in full

makeup, sold out arenas around the
country, with the audiences only too
thrilled to have Gene Simmons spit
fake (at least we hope) blood on
them. The Sex Pistols took a smal-
ler route, playing sold-out clubs and
theaters. What’s next? I'm holding
out for the DeFranco Family
reunion. “Heartbeat—It’s A Love
Beat.” I know it’s time.

I'M FAMOUS, GIVE ME A LABEL:
Perhaps spurred by Madonna’s suc-
cess, a record number of famous folks
started custom imprints this year:
Tori Amos and Igloo (Atlantic),
Hootie & the Blowfish and Break-
ing Records (Atlantic), Mariah
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He’s Back And We Still Can’t Pro-
nounce His Name. After parting
ways with Warner Bros., 4 re-
emerged on EMI-distributed New
Power Generation Records with the
three-CD set “Emancipation.” The
album debuted at No. 11 on The Bil-
board 200, and for the first time in
years, ¢ publically promoted the
release, appearing on “The Oprah
Winfrey Show” and “The Rosie
O’Donnell Show,” among others.

—

ALANIS MORISSETTE

“Load,” Metallica, Elektra (2)

“No Code,” Pearl Jam, Epic (2)

Row/Interscope (1)

THE CHART TOPPERS

The following is a chronological listing of albums that logged time at No. 1
on The Billboard 200 in 1996. The figure in parentheses is the number of weeks
each title spent at No. 1 in 1996. Titles that debuted at No. 1 in 1996 are indi-
cated in bold type. (Note: “Daydream” by Mariah Carey spent three weeks at
No. 1 in 1995; “Jagged Little Pill” by Alanis Morissette spent two weeks.)

“Daydream,” Mariah Carey, Columbia (2)

“Waiting To Exhale,” soundtrack, Arista (5)

“Jagged Little Pill,” Alanis Morissette, Maverick/Reprise (9)
“All Eyez On Me,” 2Pac, Death Row/Interscope (2)
“Anthology 2,” the Beatles, Apple/Capitol (1)

“Evil Empire,” Rage Against The Machine, Epic (1)
“Fairweather Johnson,” Hootie & the Blowfish, Atlantic (2)
“The Score,” Fugees, Ruffhouse/Columbia (4)

“It Was Written,” Nas, Columbia (4)
“Beats, Rhymes And Life,” A Tribe Called Quest, Jive (1)

“Home Again,” New Edition, MCA (1)

“Falling Into You,” Celine Dion, 5560 Music (3)

“From The Muddy Banks Of The Wishkah,” Nirvana, DGC/Geffen (1)
“Recovering The Satellites,” Counting Crows, DGC/Geffen (1)
“Best Of Volume 1,” Van Halen, Warner Bros. (1)

“Anthology 3,” the Beatles, Apple/Capitol (1)

“The Don Killuminati: The 7 Day Theory,” Makaveli, Death

“Tha Doggfather,” Snoop Doggy Dogg, Death Row/Interscope (2)
“Razorblade Suitcase,” Bush, Trauma/Interscope (2)
“Tragic Kingdom,” No Doubt, Trauma/Interscope (2)

NAS

Carey and Crave (Sony), Boyz II
Men and Stonecreek Recordings
(Sony), Shaquille O’Neal and
T.W.Is.M. (Trauma/Interscope),
Michael W. Smith and Rocketown
Records (Word), Charlie Peacock
and re:think (EMI Christian Music
Group), and Ashford & Simpson and
Hopsack & Silk (Ichiban). The only
fruits so far have been the disap-
pointingly received Pet on Igloo, the
critically praised Sarah Masen on
re:think, and A&S’ album with Maya
Angelou on their label, which peaked
at No. 49 on Top R&B Albums.

SAY IT AIN'T SO: Heroin use has
been on the upswing for the past
few years, but its pervasiveness was
impossible to ignore in 1996.
Smashing Pumpkins’ touring key-
boardist, Jonathan Melvoin, and
Sublime leader Brad Nowell both
died of overdoses. Smashing Pump-
kins drummer Jimmy Chamberlin,
in addition to being charged with
drug possession in relation to
Melvoin’s death, was fired from the
group for drug use. Stone Temple
Pilots’ Scott Weiland and Depeche
Mode’s David Gahan were among
the rockers who entered rehab for
addiction. Philip Anselmo of Pan-
tera overdosed but declined treat-
ment. In response to the activity,
the National Academy of Recording
Arts and Sciences held meetings
with label honchos and concerned
industry-ites on both coasts on how
to deal with the problem.

FLAT AS A PANCAKE: Album
sales in 1996 were flat, flat, flat.

Fugee-La. One of the year's
biggest success stories was the
mainstream breakthrough of the
Fugees, who combined pop and
hip-hop into a chart-topping formu-
la. The trio’s second Ruffhouse/
Columbia album, “The Score,” had
sold more than 4.3 million copies by
year’s end, according to Sound-
Scan.

According to Billboard’s Dec. 21
issue, sales were up only 0.4% over
those of 1995. This is doubly bad
news given that 1995’s album sales
were only 0.2% over 1994’s. With
flat album sales and virtually no
label (other than Interscope)
immune to the record recession, lay-
offs at record companies were
prevalent. Among the labels that
trimmed their staffs were Atlantic,
Capricorn, PolyGram, Warner
Bros., Slash, Caroline, Priority, and
Relativity. Priority and Relativity
jettisoned their rock rosters as well,
deciding that rap and R&B are

(Continued on page 26)
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WALDEN WOODS

(Continued from page 5)

recognized as the cradle of the Ameri-
can environmental movement, and
Henry David Thoreau is recognized as
the father of that movement. I was ap-
palled when I first heard that the place
was in danger. You assume that these
places are protected.”

The project’s first acquisition, in
1990, was a 25-acre site known as Bear
Garden Hill, which was owned by a
local developer who planned to con-
struct a 139-unit condominium there.
In 1992, the Walden Woods Project
acquired another tract of land from the
same developer that was slated to be
subdivided or commercially developed.

In 1993, the Walden Woods Project
acquired an 18.6-acre plot known as
Brister’s Hill, which real-estate mogul
Mortimer Zuckerman’s Boston Prop-
erties planned to develop into a
147,000-square-foot office complex.
The following year, the Walden Woods
Project scored a major victory when
the residents of Concord voted to close
a landfill situated across from Brister’s
Hill,

Later in 1994, Henley’s group pur-
chased land that encompasses Jacob
Baker’s farm, a locale frequented by
Thoreau and mentioned prominently in
his “Journal.” Among Jacob Farm’s
features is the Adams House, an Eng-
lish Manor building that will soon
house part of the Thoreau Research
Center, which was begun in October
1995. Late last year, the project pur-
chased another site in Walden Woods
for $900,000, bringing the total parcels
of preserved land to 96 acres.

Walden Woods Project executive
director Kathi Anderson says, “Of the
2,680 acres that comprise Walden
Woods, close to 70% is protected. Of
the remaining 30% that is not protect-
ed, half or less than half is truly vul-
nerable. So about 15% is land that
could perhaps be subdivided, or its
integrity could otherwise be compro-
mised.”

Anderson adds that Walden Pond
itself is owned and protected by the
State Department of Environmental
Management.

“Of the 15% of Walden Woods that
we consider vulnerable, we would never
have the financial resources to buy all
that land,” says Anderson, a former
aide to Sen. Edward Kennedy, D-
Mass., who spearheaded efforts to
oppose development of Walden Woods
in the late ’80s. “It costs $200,000-
$400,000 an acre for land in Concord
and Lexington.”

Henley credits the arts and enter-
tainment community for supporting the
cause, particularly the other members
of the Eagles, who donated part of the
proceeds from their six-times-platinum
reunion album and tour, “Hell Freezes
Over,” to the Walden cause. He also
credits Melissa Etheridge, Elton John,
Sting, Aerosmith, and Jimmy Buffett,
who took part in concerts at Madison
Square Garden in New York and
Foxboro Stadium in Massachusetts
that raised more than $3 million for
Walden; country stars Trisha Year-
wood, Clint Black, Vince Gill, and oth-
ers who participated in the 1993 triple-
platinum album “Common Thread: The
Songs Of The Eagles,” which raised
funds for the project; and other sup-
porters, such as Billy Joel, Bonnie
Raitt, and Bob Seger.

Henley also acknowledges his man-

(Continued on page 22)
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WALDEN WOODS PROJECT -

(Continued from page 18)

ager, industry veteran Irving Azoff;
actors Ted Danson, Jack Nicholson,
and Ed Begley Jr. (Begley is an officer
of the Walden Woods Project); and
author E.L. Doctorow for supporting
the cause.

“The list is long, and I’'m leaving peo-
ple out, but I'm very grateful,” he says.
“As far as executives are concerned,
most of the record companies have
been very generous and forthcoming
when we've had fund-raising dinners.”

Another major supporter has been
Kennedy. Anderson says her former
boss helped the Walden Woods Project
secure a $575,000 National Endowment
for the Humanities (NEH) grant to
help finance construction of the
Research Center. “At a time when the
NEH funding cutbacks were severe,
we received a grant as a first-time
applicant, which was very helpful,” she
says.

For all the goodwill Henley and
Anderson have engendered in their
campaign to preserve Walden Woods,
they have also encountered their share
of eriticism. In 1993, an Associated
Press article accused Henley of direct-
ing funds intended for the Walden
Woods Project toward other charities.
Henley denies that allegation, stating
that all monies raised for Walden
through his nonprofit foundation, the
Isis Fund, have gone toward Walden
and nothing else.

He explains, “I also raise money for
related causes, such as any land-
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View of the Thoreau Institute, showing the original Adams House in the fore-
ground and the building that houses the library/archive/media center in the rear.

preservation efforts across the U.S;
[i.e.], various initiatives that would ban
clear-cutting in Maine and Texas. But
a great majority of the money goes to
the Walden Woods Project, because
that’s the way we solicit the money. If
people give us permission, or if funds
are directed just to the Isis Fund to do
with as we please, then we use that
money, or money that I raise personal-
ly, [for] other things.”

Henley also takes issue with an April
18, 1996, Rolling Stone article that
questioned his motivation for getting

THE BRIGHTEST STAR IN HOLLYWOOD
proudly ANNOUNGES

FULL-SERVICE GD MANUFACTURING!

.,

Pre-Mastering
Mastering
Replication
Full Service DVD

CREST NAT

IONAL DIGITAL MEDI
CALL 800-309-DISC

_"

e 0N
NAT

involved with Walden.

“I’ve not done it for self-aggrandize-
ment—I've had enough of that in my
career,” he says. “And I've certainly
not done it to enhance my career,
because it has not enhanced my career.
In fact, it has kept me out of the record-
ing studio during a time when I should
have been in the recording studio. My
last solo album came out in 1989, and
T’'ve not made a solo album since then,
largely because I’'ve been working on
the Walden Woods Project and other

(Continued on next page)

Foreign Language

Services

Printing / 6 Color

Automated Packaging
Global Distribution

A COMPLEX

Over 35 Years of Innovative Service to the Entertainment Industry. Offering Complete Motion Picture Film and Video Post Production Services

Film Laboratory Services ¢ Digital Telecine « MPEG Compression  Authoring  Audio Services
« Standards Conversions » Videocassette Duplication » Digital Videotape Editing

BILLBOARD DECEMBER 28, 1996




WALDEN WOODS

(Continued from preceding page)

environmental projects. So when peo-
ple accuse me of trying to further my
career this way, I can only laugh and
shake my head.”

Henley adds, “I've done this for two
reasons. One, because Ralph Waldo
Emerson and Thoreau had such an
impact on me as a young man, when my
father was dying and I was trying to
figure out what life and death meant
and struggling to make sense of my life
and become a songwriter. And two,
because I've been very successful and

- fortunate in my career, and I do not
want my life and career to be defined
only in terms of taking. I want it to be
said that I gave as good as I got, which
1 think is a duty of every individual.”

Both Henley and Anderson acknowl-
edge that the project has a limited
scope. “We will never be able to buy the
entirety of Walden Woods and bring
the whole thing together, because there

WALDEN
WOODS

HENLEY

are private homes in there, but what we
can do is buy large, valuable tracts of
land as they come on the market,” says
Henley.

Nevertheless, Henley is undeterred. |

He says, “There’s no way I will not fin-
ish what I started. And this is going to
be a'great resource for people. It’s
something that is sorely needed in
these times.”

Among the project’s greatest obsta-
cles is securing an endowment for the
Research Center. Henley says he is
solidifying plans to line up fund-raising
events in the first half of 1997 to raise
up to $10 million for the endowment.

“If T have to go and do a couple of
tours myself, I will. I'll get this done
one way or the other,” he says.

In addition to the endowment for the
Ry ch Center, the Walden Woods
Project is trying to raise funds to pre-
serve the Adams House, originally
intended to house the center itself but
later deemed too small and fragile to
encompass a large multimedia facility.
Once the house is restored, it will fune-
tion as the Thoreau Institute’s admin-
istrative center and as a guest house
for visiting scholars.

“We plan, in one of those modern
paradoxes, to use modern technology
to disseminate information with a new
method called distance learning, where
you can project things right into the
classroom,” says Henley.

Henley says he is weighing propos-
als from various corporations to set up
the institute’s computer facilities.

Although Henley says he is growing
weary of asking his friends in the music
business to contribute toward the
preservation of Walden Woods, he and
the other Eagles will probably perform
a eoneert or tour on behalf of the pro-

discussing all our options,”

Henley has just started work on a
solo album with longtime collaborators
Danny Kortchmar, Stan Lynch, and
engineer Rob Jacobs.

The Walden Woods Project can be
reached at 800-554-3569.
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WORLD MUSIC’S RISE SHOULD LIFT SHANACHIE’S STATMAN

(Continued from page 5)

Mystics.”

“Many of the pieces on the record
[have been] passed on through oral tra-
dition,” says Statman. “But this one
was found in a [folio] compilation from
Lithuania that was probably published
around the turn of the century. The
song is about a hundred years older
than that. No one seems to know it.”

Shanachie is hoping that a sizable
audience falls under its sway, howev-
er. The extrapolations on ancient
Hasidic melodies that make up
“Between Heaven And Earth” should
impress those listeners taken with the
recent rise of spiritual ethnic music
from around the world.

To a degree, the label’s bets are
hedged. The disc is also a fine example
of empathetic jazz improv between an
ensemble of musicians who understand
the power of nuance. Pianist Kenny
Werner, bassists Scott Lee and Harvey
Schwartz, and drummer Bob Weiner all
help create a meditative state that rip-
ples with an unmistakable vitality.

A scheduled Jan. 18 concert at New
York’s Town Hall, presented by the
World Music Institute, should further
illustrate the depth of Statman’s new
stance.

Statman has made bluegrass records
for Rounder and klezmer dises for
Shanachie; he can also lay claim to at
least one free-form improv outing, with
longtime cohort David Grisman (a guest
on “Between Heaven And Earth,” as is
banjo player Béla Fleck), and a pair of

high-visibility klezmer sessions with vir-
tuoso violinist Itzhak Perlman on Angel,
“In The Fiddler’s House” and “In The
Fiddler’s House: Live.”

“We look at Andy Statman as one of
the multifaceted, multigenre genius-
type musicians who are so good, you
Jjust want to be associated with their
development,” says Randall Grass, the
GM of Shanachie’s New York office.
“For me, comparisons are to Ry Cood-
er, Béla Fleck, and Seamus Eagan.

“Andy’s past has proven his versa-
tility,” continues Grass. “It’'s amazing
to be a dominant figure in even one
genre, which he has been with klezmer.
But he also has a great level of respect
in the bluegrass realm. When you have
people like David Grisman saying that
if he’d done nothing other than been
Andy Statman’s teacher, he’d be happy
... well, that’s incredible, right?”

Traditional Jewish music has been
Statman’s prime stomping ground for
a while now. Each of his previous
recordings has stressed the rhythmi-
cally buoyant social style of klezmer,
but the singular flavor that marks
“Between Heaven And Earth” comes
from its elongated improvisations.

The record stresses its ancient
melodies, steadily mulling over the
themes as if in the process of invoca-
tion. Statman is an orthodox Jew
whose knowledge of his religion’s vocal
and instrumental music is scholarly.

“The roots of klezmer are by and
large cantorial music, the chanting of

prayer,” he says. “That’s what gives
klezmer its heart and soul. On this
record, I’'m going more toward the
inside of where klezmer comes from.”

On “Between Heaven And Earth,”
the emotions of the Hasidic canon are
placed front and center, a springboard
toward increased enlightenment.

“These songs are set up to induce a
particular type of experience,” Stat-
man says. “We're trying to go for a
more introspective—maybe the word
is more ‘powerful’—music. These tunes
really take you somewhere.”

The change in instrumental contexts
will make it easy for longtime Statman
fans to hear the disc as unique.

“The new record is a development,”
says Grass. “It’s not a klezmer album,
certainly not bluegrass. It’s almost
uncategorizable, but we’re starting
from the realm of jazz.”

Statman concurs that jazz and
improv are part of the “Between Heav-
en And Earth” genesis.

“I always felt a tremendous affinity
between this music and a lot of John
Coltrane’s later stuff,” says the clar-
inetist. “They’re both modal forms, and
both express similar feelings. Growing
up in America and being moved by
Coltrane’s music was an important
experience for me.”

Grass believes the new set is similar
to “the kind of thing that Coltrane did
when he used Indian and other East-
ern musics as a starting point to create
a spiritually transcendent music.”

“Creative Ideas and
Flexible Promotions.”

Looking for creative, succssful, promotions?
Have a great idea you want to make happen?
Let Allegro put it all together. We pioneered
customizing promotions by region. Helped
organize nationwide events Iike Classical
Music month. Our karaoke opera contest
was even featured on NPR and CNN! And
don’t forget our Allegro Quarterly—a one
of a kind, free publication designed to help
you sell product! We’ll handle all the
details. That’s Allegro Service. Give us a

call at 1-800-288-2007.

Pam Luan-Zaehler,

Retail Promotions Coordinator,

ext. 2034

ALLEGRO

CREATING DEMEWISA
CITADNMENT,

Statman recognizes that the current
interest in world music will assist in the
project’s visibility.

“There’s a climate now for various
types of spiritually oriented ethnic
stuff. A lot of Sufi music has become
popular. People want to be moved in a
deeper way these days, rather than
Jjust being rocked out with a beat.”

BEYOND CATEGORIES

Shanachie’s campaign to position
“Between Heaven And Earth” at retail
will begin with a shift in product place-
ment.

“Andy’s records tend to be slotted in
the ‘Jewish’ section,” says Grass,
“although they’re sometimes in the folk
bins, too. Different stores handle it dif-
ferently.” The label’s goal is to expand
on this base and get the album posi-
tioned as broadly as possible to reach
as many potential listeners as possible.

Grass says that Shanachie is also
going to make Statman visible in places

where it knows from past experience
that a receptive audience can be
found—Borders, Barnes & Noble,
Tower Records, and Hear Music. The
label is in the process of locking up lis-
tening posts at Barnes & Noble and
Borders. “Between Heaven And Earth”

will be a featured disc in each outlet.
“There will be a major thrust at all
tastemaking retail outlets,” Grass says.
“T’d put this record in our listening
posts, and I'd also want a copy to play
in the world section of the store,” says
John Coughlan, world music buyer at
Tower Records’ Lincoln Center store
in New York. “If people hear this
record, I bet they’d be into buying it.
To me, this disc is a bit more accessi-
ble than his klezmer stuff. There’s a
very warm, somber feeling to the
music, but with a fervor going on, too.”
In cities such as Philadelphia and
Los Angeles, Shanachie’s regional
marketing reps will initiate a grass-
(Continued on next page)

EMD LOWERS PRICE FOR LUV COLLECTION

(Continued from page 10)

already in the retail channel has been
viable only since the computerization
of music retail. Previously, accounts
would return product and receive full
credit. EMD, when it was known as
Cema Distribution, was the first major
distributor to mark down albums al-
ready in stores. The practice has since
been used by other distributors as well.

Since markdowns have become a
reality for the music industry in the
last four years, they have mainly been
used to sell overshipments of a super-
star title when the album’s sales run is
winding down, or when an album by a
name artist has flopped. More recent-
ly, the practice has been used by EMD
in instances in which sales have begun
to break big for developing artists.

In the case of the Luv Collection, the
markdown is seen as a gutsy move in

acknowledging that some aspect of the
campaign was not working, whether it
was the price, the commercials, or the
repertoire, according to merchants and
competitors. EMI-Capitol appears to
be committed to the albums at least
until March. In fact, sources say that
the company has just put together a
commercial for “Movie Luv,” which
previously was not featured in the TV
spots. That title enters The Billboard
200 this week at No. 193.

When EMD first approached
accounts about the Luv Collection, the
company was hailed for its marketing
initiative but questioned on the vehicle
itself. Some merchants felt that the
compilations did not have enough cur-
rent hits.

EMI-Capitol executives were
unavailable to comment by press time.

MusiCares Names Collins
Its Person Of The Year

NEW YORK—Phil Collins will get the
nod as the 1997 MusiCares Person of
the Year at a tribute dinner and con-
cert to be held Feb. 24 at the Waldorf-
Astoria hotel here.

The MusiCares tribute to the pop
superstar will be part of a weeklong
series of events leading up to the 39th
annual Grammy Awards, which will
be staged Feb. 26 at New York’s
Madison Square Garden and broad-
cast by CBS.

The night Collins’ award is present-
ed will also see a silent auction to ben-
efit the MusiCares Foundation. One
item on the block is a Gibson Les Paul
guitar signed by the 1996 World
Series-winning New York Yankees.
The custom-made pinstriped guitar
was. signed by New York Mayor
Rudolph Giuliani and the Yankee team
and is on display at Madison Square
Garden. Also up for bid are other
memorabilia, artwork, and luxury
items.

The MusiCares Foundation was
established by the National Academy
of Recording Arts and Sciences

(NARAS) in 1989 as a human service
group within the music industry. Pro-
ceeds from the Collins event will pro-
vide support for music industry pro-
fessionals who suffer from substance
abuse, HIV/AIDS, and other illnesses.
The MusiCares Foundation also pro-
vides funds for elderly musicians with
no means of economic support.
Michael Greene, president/CEO of
NARAS, is president of the organiza-
tion. :

Co-chairing the Collins tribute are
Quincy Jones and Atlantic Records
Group co-chairmen/co-CEOs Ahmet
Ertegun and Val Azzoli. BMI presi-
dent/CEQ Frances Preston and
ASCAP president/chairman Marilyn
Bergman are honorary co-chairs.

Previous honorees are David Cros-
by, the first recipient; Bonnie Raitt;
Natalie Cole; Gloria Estefan; Tony
Bennett; and Quincy Jones.

For information on purchasing tick-
ets, tables, or recognition in the sou-
venir program, contact Dana Tomar-
ken at MusiCares at 310-392-3777.
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ampaign. They will check retail 2.2 ] ] G

e e gD el IN THE BEGINNING THERE WAS (1)

“Earlier this , we serviced cof-
fee shops nationwide with Seamus
Eagan’s ‘When Juniper Sleeps’ and got A N D N OW- .o
a tremendous reaction,” says Grass. |
“The record was No. 1 on the chart in
the coffee publication Cups. That told G H ETTO YO UTH S | NTE RN ATIONAL PRES E NTS
us the campaign worked. There are
many opportunitleb for a similar
approac he guys in the field place
fliers and drop a CD in any place that’s
hip and eclectic, whether it’s a book-

" store or coffeehouse.”

ESTABLISHED FAN BASE
Shanachie will aunch a cam-
paign in the Jew
Statman titles for the label—‘Jewish
Klezmer,” “Klezmer Music,” and
“Klezmer Suite”—have been em- |
audience.

ship with the Jewish distributor:
know exactly who to call,” Gras
“We have a rapport with the Jewis
press, too.”

ab at the mainstream jazz mar-
ket is also part of the plan. The label is
scheduled to take out ads in ,]azz mag-
azines and will be
with the title. “Anything to
this is somethn 3
check out,”

Statman’s manager, Stuart Wz
begun making initiatives for bookir
a is to put him in places
W] hele people will hear what he h% to

Grass. “The Town Hall ddte is a major
statement because people ar
hearing Andy’s klezmer m
World Music Institute has had to
emphasize that this
man Quartet, something a bit differ-
ent. We're looking for that [show] to be
bellwether to get reviews that will
signal what he’s doing.”
Statman European tour
dates are also bemg developed, and
that Grisman and Fleck ha id they
would like to participate in any live
shows their schedules allow.
The bandleade r believes that the live
the empathy
up members.
“We've just skimmed the surface,”
ays Statman. “Harvey and Ixenny are
S itive playe
dialog between Kenny and I;
pushing each other. I can’t
we get out there for a few w
“We'll also get to do the dance tunes,
which are a bit hotter than the
on the record,” he adds. “In concert, ”
we do more of the uptempo stuff; we From the CD
dissect the pieces and fool around with “Lion In The Morning”
them.”
Says John Schaefel , programmer of

Peopje\ ho have beenfylc- PRODUCED AND WRITTEN BY STEPHEN MARLEY, JULIAN MARLEY anD DAMIAN "JR. GONG" MARLEY
y his career for a while won'’t find STORY" RECORDED.ANDMIXED AT MARLEY MUSIC 56 HOPE ROAD, KINGSTON 6, JAMAICA, W.I.  GHETTO YOUTHS CREw D AN
s coming out of left field. Andy’s : STEPHEN "RAGGAMMARLEY, ROHAN "RUGGU" MARLEY, ROBERT MARLEY, KYMANI MARLEY, JULLANK
greal arranger, able to marshal & SHARON MARLEY, CEDELLA MARLEY Anb DAMIAN "R. GONG" MARLEY &

whate\er th may be—a ‘—L LITPATe Disilbuted in the US by
fy )
’ ’3‘ = IN STORES EVERYWH ERE hmane UJea
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A HOT NEW ADULT CONTEMPORARY ARTIST
. Matt |

o nfor 8y CD and artist,
fax (201) 473" TFBE write:
CMI Productions, P.O. Box 2127, Clifton, NJ 07015

Imagine 800 to 2,400 CDs

The Look of Leather

CAN-AM

The Strength of Steal

catang on CAN'AM
modular storage cabinets ..
ep——— o
{ and home entertainment centers.

800-387-9790 or fax 905-475-1154

ONE LOOK AT OUR RATES
TeLLs You WE KNow
How To DELIGHT AN

AUDIENCE.

At The Mayflower Hotel on Central Park
West, guests are strolling distance from
Lincoln Center, The Metropolitan Opera
House, Carnegie Hall, the theater district, and many famous muse-
ums and art galleries. Other features you’ll applaud include guest
rooms with serving pantries, suites with spectacular views of the
park, a fully equipped exercise facility and reasonable rates. Please
call us for reservations: 1-800-223-4164 or 212-265-0060. Mention
Code AF: Travel Agent Access Code GD.

ENTERTAINMENT RATES*

$15]()) -*160

ouble:
Standard/Park View

*165-°185

Suite: Single/Double
Standard/Park View

*130-°140

ingle:
Standard/Park View

THE MAYFLOWER HOTEL
ON THE PARK ¢ NEW YORK

15 Central Park West at 61st Street, New York, NY, 10023-7709. Fax: 212-265-0227.

*Per night. Subject to availability. Not applicable to groups.
Taxes and gratuities not included. Advance reservations are suggested.

Artists & Music

THE BEAT

(Continued from page 17)

where their fortunes lie. At year’s
end, sources indicated that Caroline
was also heading toward dumping
its rock acts, focusing instead on
electronic music.

BETTER LUCK NEXT TIME:
One reason retail suffered so this
year is that a huge number of artists
released albums in 1996 that per-
formed far below expectations,
including Spin Doctors, Tom Petty,
Bryan Adams, Gin Blossoms, the
Rutles, ZZ Top, Pet Shop Boys,
Linda Perry, Lou Reed, Susanna
Hoffs, Cracker, Paul Westerberg,
Def Leppard, Cher, Sting, Pete
Droge, Crash Test Dummies,
Sponge, George Michael, the
Black Crowes, and Lionel Richie.
Some of the records got what they
deserved, but a fair number were
never given a fair shot at radio or
strong promotion from their labels.
Many pundits decried the end of
alternative, as sales of releases by
such acts as Pearl Jam and Sound-
garden dropped. To our mind, it’s
way too soon to write off alternative
(although we’ve wanted to retire the
term for several years now). We still
think there’s life in the old gal.

WANTED: SWM (PART II): This
time last year, we were bemoaning
the lack of developing solo male pop
rockers, and well, here we are 366
(leap year, remember) days later,
and we're still looking for those sin-
gle white males. This year, several
labels tried to break acts like Billy
Mann, Duncan Sheik, Ben
Arnold, Craig Ross, and Ryan
Downe, but none managed to make
a sizable dent. On Billboard’s list of
top-selling albums in 1996, one has
to go to No. 44, where “Weird Al”
Yankovic lands with “Bad Hair
Day,” to find a solo male artist
whose primary audience isn’t R&B
or country.

FACTOIDS: Alanis Morissette
set a record when her U.S. debut,
“Jagged Little Pill,” hit the 14 mil-
lion-unit mark this fall, according
to the RIAA, making it the top-sell-
ing album by a woman in U.S. his-
tory. One million more and “Jagged
Little Pill” will become the top-sell-
ing debut in history. Given that the
album is still selling tens of thou-
sands units per week, and that
Morissette has decided to take a
break before working on her follow-
up, we bet that “Jagged Little Pill”
surpasses the 20 million mark in
the U.S. by 2000 . . . Mariah Carey
and Boyz II Men set a record for
weeks logged at No. 1 on Bill-
board’s Hot 100 when “One Sweet
Day” spent 16 weeks at the top.
Boyz 11 Men broke their own
record, besting the 14 weeks that
“I’ll Make Love To You” spent at
No. 1in 1994.

Many pundits thought that the
advent of SoundScan would mean
that albums would debut at their
peak position, especially releases
from top artists. Well, Celine Dion
proved them all wrong this year,
when “Falling Into You” hit No. 1
only after selling 4 million units and
being on the chart for six months.
But this year’s hold-out award
belongs to No Doubt, whose double-
platinum “Tragic Kingdom” reached

the top spot last week, 49 weeks
after its release ... Garth Brooks
became the new king of album sales
when he surpassed Billy Joel this
vear. Brooks’ cumulative album sales
hit 58 million units this year, mak-
ing him the top-selling solo artist
(second in total sales only to the
Beatles) in history, according to the
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Turn Into A Pumpkin. Although it was a trying year for the Smashing

RIAA. By year’s end, Brooks had
sold more than 64 million albums.

Donna Lewis’ infectious first sin-
gle, “I Love You Always Forever,”
became the first tune in pop history
to reach an audience of more than
100 million radio listeners, ac-
cording to Billboard’s Broadcast
Data Systems.

Pumpkins in many ways, the band continued to prosper musically. It land-
ed a number of hits on Billboard’s Modern Rock Tracks chart from its 7 mil-
lion-selling “Metlon Collie And The Infinite Sadness” album, launched a
sold-out tour, and ended the year with the release of a boxed set, “The

Aeroplane Flies High.”

|

2. Intermational Talent & Touring Directory: The source for U.S.
& Intemational talent, booking agencies, facilities, services & products. $99

Markets. $75.

-

ESSENTIAL REFERENCE GU
1. International Buyer’s Guide: The worldwide music & video

business-to-business directory jam-packed with record & video co’s,
music publishers, distributors & more. $109

3. Record Retailing Directory: Detailed information on thousands of
independent music stores & chain operations across the USA. $145

4. Intemational Tape/Disc Directory: All the info on professional
services & supplies for the audio/video tape/disc industry. $55

5. Nashville 615/Country Music Sourcebook: The most
comprehensive resource of business-to-business listings for the
Nashville region & country music genre. $55

6. The Power Book Fall 1996 Edition: The ultimate guide
to radio and record promotion. Lists Radio Stations (Country, Rock, R&B,
Top 40), Record Companies, Radio Syndicators and Top 100 Arbitron

7. International Latin Music Buyer’s Guide: The essential too!
for finding business contacts in the latin music marketplace. $65

8.®International Recording Equipment & Studio
Directory: All the facts on professional recording equipment, studios &
equipment usage. (1994 Edition) $8& $40

To order your Directory today, call (800) 344-7119,
in NJ, {(908) 363-4156. You can fax your order to (908)
363-0338, or mail this ad with check or money order to:
Billboard Directories, P.O. Box 2016, Lakewood, NJ 08701.
Please add $5 per directory for shipping ($12 for international orders).Add applicable
sales tax in NY, NJ, CA, TN, MA, iL, PA & DC. Orders payabie in U.S. funds only.
BDZZ3076 I

=
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All sales are final.
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COMPILED FROM A NATIONAL SAMPLE OF RETAIL STORE AND RACK

The Heatseekers chart lists the best-selling titles by new and developing artists, defined as those who have never appeared in the
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DUNCAN SHEIK ATLANTIC 8287%/AG (10.98/15.98)

DUNCAN SHEIK

SLOW BURN: Since Bong
Load Custom Records act
Lutefisk landed a spot on the
indie stage at Lollapalooza last
summer, the label has institut-
ed an incremental program to
build awareness of the act
among consumers and at radio

Talent To Spare. E! Paso,
Texas-born country artist
Ray Vega is a Berklee Col-
lege of Music graduate
who co-wrote the majority
of the tracks on his BNA
debut, “Remember When.”
The former member of
MCA Nashville-signed act
the Vega Brothers teamed
with producer Josh Leo
(Alabama, Kathy Mattea)
for his most recent effort.
The titie track from the
album, which will be
released early in 1997, is in
medium rotation on CMT.

and retail.

On Feb. 11, Bong Load will
release the act’s album “Burn
In Hell, Fuckers!”—titled in
not-so-subtle reference to the
individuals who broke into the
band members’ rehearsal

space and stole their equip-
ment.

“During the 14 [Lolla-
palooza] dates they played,”
says Bong Load sales manag-
er Rita Johnson, “we really
began setting up the album by
contacting press, retail, and
radio, as well as the fans, to let
them know that the band was
out there. At that phase, we
were just canvassing and mak-
ing people aware of the
album.”

Bong Load released a vinyl
version of the album,

BILLBOARD'’S WEEKLY COVERAGE OF HO

En Route. “Girl At The Bus Stop,”

the first single from British three-
some My Drug Hell, will bow at
modern rock radio Jan. 7. It has
amassed a wealth of college and
specialty-show airplay at stations
that include KWOD Sacramento,
Calif.; WBCN Boston; and KNNC
Austin, Texas. The band’s album
“This Is My Drug Hell” was
released by Countdown Records
in September.

POPULARUPIRISINGS.

T PROSPECTS FOR THE HEATSEEKERS CHART ¢ BY DOUG REECE

begin touring in February.

On a side note, 10¢, which
hails from Lutefisk’s L.A.
neighborhood of Silver Lake,
will have its album “Every-
body Wins” released by indie
Angel Dust Records Jan. 15.

The act, which was recently
featured on the cover of Bay
Area Music magazine, as well
as in Strobe, Flipside, and Ben
Is Dead, recently signed to
Nickel Bag Records.

The group’s first single,

REGIONAL HEATSEEKERS NO.1s “Bottles”/“Die On The Ranch,”

minus two tracks,
Nov. 19. ﬂ

Kevin Sharp, Measure Of A Man

UNTAIN

College and mod-
ern rock stations
will be serviced with
a 7-inch single on
lime-green vinyl of
the first album cut,
“Tin Man’s Cue,” in
January.

Early on, Johnson
enlisted the help of a
network of U.S. and
Canadian interns,

Bill Whelan, Riverdance

EAST NORTH CENTRAL
Merril Bainbridge, The Garden J

was well received at

NORTHEAST
Bill Whelan, Riverdance

college radio last
year.

DIY: In yet another
instance of persis-
tent touring and
home market devel-

1A

MIDDLE ATLANTIC

WEST NORTH CENTRAL
Merril Bainbridge, The Garden

\ Trans-Siberian Orchestra, Christmos Eve And Offer Sfories

opment paying off,
Pittsburgh-based

PACIFIC

whom she contacted
though the Internet.
“We started in
the summer by hav-
ing them work
directly with local retailers
and go to shows to pass out
stickers,” says Johnson.
“They’re getting more hands-
on experience than they might
get at other internships, and
it’s something enjoyable they
can do from whatever part of
the country they are in.”
Lutefisk, booked by the
William Morris Agency, will

N

 SOUTH CENTRAL
Kevin Sharp, Measure Of A Man
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SOUTH ATLANTIC

==3  rock foursome the
Clarks recently

landed a deal with

Kevin Sharp, Measure Of A Man
1
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THE REGIONAL ROUNDUP

Rotating top 10 lists of best-selling titles by new and developing artists.

SooNoeRuN-

WEST NORTH CENTRAL
Merrif Bainbridge The Garden
Kevin Sharp Measure Of A Man
Trace Adkins Dreamin’ Out Loud
Paul Brandt Calm Before The Storm
Gary Allan Used Heart For Sale
BR5-49 BR5-49
Ricochet Ricochet
Cledus “T." Judd | Stoled This Record
Kenny Chesney Me And You
No Mercy No Mercy

MIDDLE ATLANTIC
Trans-Siberian Orchestra Christmas Eve And Other Stories
Scott & Todd Scam-A-Mania ‘96 Comedy Album — Volume 5
Merril Bainbridge The Garden
Bill Whelan Riverdance
No Mercy No Mercy
Dru Hill Dru Hiil
Amanda Marshall Amanda Marshal
Akinyele Put It in Your Mouth
9. gitaro Peace On Earth
10. Barenaked Ladies Rock Spectacle

ot Swjt=

band’s album “Some-
day Maybe,” which
was released by
Pittsburgh indie
King Mouse, will
bow in a slightly
altered and remastered ver-
sion in late February.
According to SoundSecan,
the King Mouse release has
sold more than 8,000 units
since its April release; 7,500
were moved in the Mid-
Atlantic region.
Way Cool will service the
act’s first single, “Caroline,” to
mainstream rock and triple-A

stations Jan. 10.

In a similar vein, Mercury
Records recording act Cravin’
Melon will have its Don
Smith-produced label debut,
“Red Clay Harvest,” released
Jan. 14.

The rock foursome has

Who’s Who. “Levitation,”
the debut album by 4th &
B'way artist Mother Su-
peria, will be released
Feb. 25. The album by
the Miami-based rapper
features production by
rap icons KRS-ONE and
Redman, as well as guest
spots and production by
several well-known rap-
pers from Mother Su-
peria’s home market.
Island serviced the first
single, “Most Of All,” to
rap and mix shows and
college radio stations
Nov. 18.

developed a healthy presence
in the Southeast and has sold
more than 9,000 units of its
self-produced indie release
“Where I Wanna Be,” accord-
ing to SoundSean.
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R&B Acts, Execs Showed Creativity
And Took Care Of Busmess In’96

IT SEEMED THAT 1996 was the year
of the Face, as Kenneth “Babyface”
Edmonds was the topic of conversation
in virtually all pop and R&B quarters.
In addition to producing hits for numer-
ous talents, he demonstrated his skills
as an artist with the Epic album “The
Day.”

Among his other achievements,
Edmonds, for the second consecutive
year, claimed BMI's top two songwrit-
ing awards—songwriter of the year
and most performed pop song of the
year, Boyz 11 Men’s “I'll Make Love To
You”—and led all comers with eight
citations of achievement.

The artist was also among the hon-

New Lease. After taking its close har-
monies to Dallas Austin’s Rowdy
Records, For Real delivered “Free,”
the quartet’'s sophomore set that
boasts richly arranged melodies.

orees at the American Civil Liberties
Union of Southern California’s awards
dinner, which recognized the 205th
anniversary of the ratification of the
U.S. Bill of Rights.

Edmonds also established a foothold
in the film industry, by writing and pro-
ducing the wildly successful “Waiting
To Exhale” soundtrack on Arista,
which led to the establishment, with his
wife, Tracey, of the Edmonds Enter-
tainment film production company.

OLD—SCHOOL music continued its
new-product onslaught, as the Ohio
Players, Kool & the Gang, War, the
Gap Band, Con Funk Shun, Man-
child, and George Clinton released
titles.

Consumer interest in music from the
past appears to have been one of the
driving forces for a creative R&B year.
And although beat- and hook-driven
hip-hop continues to dominate the
charts, diversity existed for listeners
who wanted more than just top 40 acts
in their CD players.

Labels such as Rhino and Hip-O and
compilation producers such as Leo
Sacks and David Nathan reigned
supreme as nostalgic record buyers
gobbled "70s reissues and compilations
by the trainload. Look for more of the
same, as Sacks leads the way with new-
old product from the EMI and Sony
vaults.

R&B A&R EXECUTIVES flexed
their creative muscle for a change, sign-
ing, recording, and releasing projects
by artists from left of R&B’s main-
stream.

Acts that made a creative impact on
the psyche of the industry and on dis-

by . R Eeynolds

criminating consumers include the
Fugees, Maxwell, Eric Benét, Kenny
Lattimore, Ann Nesby, Xavier, and
Groove Theory.

Established Mercury trio Tony Toni
Toné returned to the charts with
“House Of Music,” while Me’Shell
Ndegéocello delivered a gem with her
“Peace Beyond Passion” Maverick set,
featuring the controversial track
“Leviticus: Faggot,” which was given
spins by a few strong-spined R&B sta-
tions.

THE SENSE OF RENEWED cre-
ativity was heightened by the live-
action infusion of the Smokin’ Grooves
and Club Benson & Hedges tours. They
opened doors for R&B acts, providing
them with valuable exposure.

In addition, several labels, including
Columbia, mounted successful college
tours by packaging acts from their own
stables.

Essence Music Festival organizers
proved that family concerts on a grand
scale are possible (and profitable) in
the R&B sector with their second
event in New Orleans. The four-day
fest drew more than 153,000 people,
including scores of industry soldiers
and their families from around the
country.

IN MAY, DURING A NIGHT-OWL
meeting of senior R&B executives,
which I attended (Billboard, May 18),
several business topics were discussed.
Among them was the need for in-
creased unity among various R&B

R
Rich Returns. Tony Rich crossed
multiple genre boundaries with
“Words,” the vocalist’s platinum-certi-
fied debut set on LaFace.

camps and the creation of seaworthy
independent labels helmed by qualified
black executives. Also brought up was
the need for a black-owned and -op-
erated distribution company through
which labels could funnel product.
Since then, some black executives

and businesspeople have put their
money where their mouths were. Pub-
licist Karen Taylor went out on her
own, leaving Elektra to form Taylor-
Made, a Jersey City, N.J.-based bou-
tique media/special-events shop. Attor-
neys Leroy Bobbitt, who spent 16
years as a partner at Loeb & Loeb, and
Virgil Roberts, former president/gen-
eral counsel at Solar, joined forces to
form the Santa Monica, Calif.-based
full-service law firm Bobbitt & Rob-
erts.

Hangin’ Tough. Columbia artist
Maxwell cast off all doubt that R&B
consumers were ready for more than
just cookie-cutter, beat-driven songs
with “Maxwell's Urban Hang Suite,”
his gold-certified album.

Several indie labels were created by
eminently qualified veteran black
execs. Among them are Ernie Single-
ton’s Fully Loaded Records, Hank
Spann’s T3 Records, and Eddie
Pugh’s Our Turn Records.

Perhaps the most ambitious venture
was veteran producers Denzil Foster
and Thomas McElroy’s Y? Manufac-
turing & Distribution. The Oakland,
Calif.-based pair’s Alien Records is
already running product through the
company, which is scheduled to take up
outside interests in 1997.

On the unity front, the International
Assn. of African-American Music
(TAAAM) hosted several executive
summits around the country designed
to bring black executives together to
share concerns and solutions that affect
the black music industry. And through-
out the year, many conferences—such
as the Billboard/Airplay Monitor con-
ference, Impact’s Super Summit,
Urban Network’s Power Jam, and Rap
Sheet’s (Working Toward) A Unified
Hip-Hop Nation—demonstrated a ded-
icated commitment to business issues.

Interestingly, about a month after
that May powwow, a Harvard Univer-
sity study was released that paralleled
the concerns voiced by the dozen or so
execs on hand that night.

MOVEMENT IN THE INDUSTRY
occurred at a dizzying rate this year,
with execs coming and going like crazy.
Perhaps the biggest move in R&B was
Capitol Records’ elimination of its black
music division. That, coupled with fir-
ings around the industry, sent prophe-
cies of doom sweeping throughout
urban music departments. Many fear
that a black-executive genocide is
imminent. I, on the other hand, see the
situation as more gloom than doom,
with black executives irrationally sell-

THE CHART TOPPERS

NAS

FUGEES

Following is a chronological list of titles that logged time at No. 1 on the Top
R&B Albums chart in 1996. The figure in parentheses is the number of weeks
each title spent at No. 1 this year. Titles that debuted at No. 1 are indicated
in bold type. (Note: “Waiting To Exhale” was No. 1 for three weeks in 1995.)

“Waiting To Exhale,” soundtrack, Arista (7)

“Str8 Off The Streetz Of Muthafu**in Compton,” Eazy-E, Ruthless (1)
“All Eyez On Me,” 2Pac, Death Row/Interscope (3)

“The Score,” Fugees, Ruffhouse/Columbia (8)

“The Coming,” Busta Rhymes, Elektra (1)

“The Resurrection,” Geto Boys, Rap-A-Lot (1)

“Sunset Park,” soundtrack, Flavor Unit (1)

“Gettin’ It (Album Number Ten),” Too Short, Dangerous (2)
“Legal Drug Money,” Lost Boyz, Universal (1)

“The Nutty Professor,” soundtrack, Def Jam (1)

“Secrets,” Toni Braxton, LaFace/Arista (1)

“Keith Sweat,” Keith Sweat, Elektra (1)

“It Was Written,” Nas, Columbia (7)

“Beats, Rhymes And Life,” A Tribe Called Quest, Jive (1)
“ATLiens,” Outkast, LaFace/Arista (2)

“Home Again,” New Edition, MCA (1)

| versal.

3)

“Another Level,” BLACKstreet, Interscope (5)

“Bow Down,” Westside Connection, Lench Mob/Priority (1)
“Ironman,” Ghostface Killah, Razor Sharp/Epic (1)

“The Don Killuminati: The 7 Day Theory,” Makaveli, Death Row/Interscope

“Tha Doggfather,” Snoop Doggy Dogg, Death Row/Interscope (1)
“Hell On Earth,” Mobb Deep, Loud/RCA (1)
“Muddy Waters,” Redman, Def Jam (1)

ing themselves short.

Although R&B divisions at the
majors were hit hard with layoffs, sim-
ilar firings occurred across the indus-
try, most notably at MCA, Atlantic, and
PolyGram.

No one in the world can market and
promote black music better than black
people. And as R&B musie continues to
be recorded primarily by African-
Americans, no other ethnic communi-
ty is able to relate to the product bet-
ter than black folk. The key here is to
be an expert at one’s job, because in
these difficult financial times, when
“lean and mean” is the battle cry, it is
the smartest, hardest-working players
who will remain standing when the
storm ends.

Another big move this year was the
departure of Perspective co-founders/
producers Jimmy Jam and Terry
Lewis from their five-year home at
A&M in favor of a similar deal at Uni-

THE-TOP-STORIES

¢ Rhythm iAIternative(Sparks Cre-
ative Wave.

* Otd-School Music Flourishes.
« Capitol Shutters its R&B Unit.
* Jam And Lewis Pact With Uni-

* it Was A Babyface Kmd Of
Year.

versal.

In some camps, however, stability
reigned supreme. For example, L.A.
Reid and Babyface’s LaFace Records
demonstrated unique diversity and suc-
cess, with releases by established acts,
such as Toni Braxton and OutKast,
and debut acts, such as Tony Rich and
Society Of Soul. And with the TLC
legal dispute apparently settled (Bill-
board, Dec. 7), clearing the way for a
new set by the act in 1997, the new year
looks strong for LaFace.

Unfortunately, not all the news in
1996 was good. Motown CEO Andre
Harrell’s woes continued at the strug-
gling label. Lacking immediate returns
on the label’s investment in a huge A&R
department, coupled with an expensive

company imaging campaign and relo- |

cation of its headquarters to New York
(not to mention the wave of layoffs),
Motown management weathered con-
siderable criticism around the industry
and in the general press. And although
Harrell is said to have the full confi-
dence of PolyGram executives, the
future of the Motown regime rests
firmly on the label’s first- and second-
quarter releases.

But with highly anticipated sets from
such acts as Zhané, Queen Latifah,
and promising debut artist Mario
Winans on tap for early '97, Harrell’s
woes could become a thing of the past.

Meanwhile, another beleaguered
camp, Death Row, took serious hits in
all quarters as political pressure—ini-
tiated in large part because of offensive
lyrics—caused former distributor
WEA (through the action of parent

(Continued on page 30)
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SOUND BELIEVERS: R. Kelly’s “I Believe I Can Fly” (Warner Sun-
set/Atlantic/Jive) from the “Space Jam” soundtrack racks up its second week
atop Hot R&B Singles. The song picks up 13% at retail and holds at No. 1 on
Hot R&B Singles Sales, with almost twice the sales of its nearest competi-
tor, Toni Braxton’s “Un-Break My Heart” (LaFace/Arista), which sits at
No. 2. If that weren’t enough, Kelly’s 39 million audience impressions give
him another week at No. 1 on Hot R&B Airplay, solidifying his position as
king of the hill for at least another week. The “Space Jam” soundtrack rebul-
lets at No. 6 on Top R&B Albums, with a 23% unit increase at core stores.
Whitney Houston’s “I Believe In You And Me” (Arista) from the sound-
track to “The Preacher’s Wife,” enters Hot R&B Singles at No. 6, earning it
Hot Shot Debut honors. Although it has far fewer audience impressions (19
million) than Kelly’s title, Houston’s single is still fairly new. In its fourth week
on Hot R&B Airplay, it’s No. 12 and growing steadily. Additionally, the sin-
gle’s B-side, “Somebody Bigger Than You And 1,” which features guest vocal-
ists Bobby Brown, Faith Evans, Johnny Gill, Monica, and Ralph Tres-
vant, received 457 detections, according to Broadeast Data Systems. With
first-week sales of 70,000 units, the single debuts at No. 6 on Hot R&B Sin-
gles Sales and at No. 7 on Hot 100 Singles Sales. Following the Dec. 13 release
of the film, the album sees a 60% unit increase at R&B core stores, rising 4-
2 on Top R&B Albums and netting Greatest Gainer honors. On The Billboard
200, which utilizes the entire SoundScan universe, as opposed to R&B-lean-
ing “core” stores, a 54% increase pushes the title 4-3, with 233,000 units.

RED, BUT NOT SANTA: Redman’s “Muddy Waters” (Def Jam/Mercury)
might make a good stocking-stuffer. The rapper’s new set debuts at No. 1 on
Top R&B Albums, while overall sales of 127,000 units place it at No. 12 on The
Billboard 200. It captures Hot Shot Debut honors on both charts. The set’s
first single, “That’s How It Is (It’s Like That),” vaults 47-11 on Hot Rap Sin-
gles after charting early due to street-date violations, an impressive feat
when one considers that only the 12-inch vinyl version has been released
commerecially. On Hot R&B Singles, the title moves 65-40.

“I love anything [Redman] does, and this was a good, solid record right
out of the box,” says Tracy Cloherty, music director at WQHT New York, one
of the single’s biggest supporters.

GOOD AND BAD NEWS: During this week in 1995, 30 titles on Top R&B
Albums had gains of 10% or more over the previous week. Now, during what
has been a soft fourth quarter for overall music sales (see Between the Bul-
lets, page 82), there are 42, including three new sets and two re-entries. On
the other hand, while singles sales are growing within the industry, a com-
parison of this week’s Hot R&B Singles Sales list to the comparable weeks
in 1994 and 1995 suggests that R&B and hip-hop singles are cooling. In the
corresponding 1994 week, there were 36 entries on Hot R&B Singles Sales
that posted gains of 10% or more over the previous week. That number
tapered to 33 in the comparable 1995 week, and only 21 of the singles on this
week’s list manage a 10% gain.

BILLBOARD NEVER SLEEPS: Although we will not publish an issue next
week, our charts will be compiled and made available to subsecribers of Bill-
board Information Network and Billboard Online. The unpublished charts
are also available for a fee through our research department (212-536-5054).

HOT R&B
SINGLES

BUBBLING UNDER

AR g1E|3
2|2l z|2|e
2| |8 | TTE 2|5 | 8| TTLE
= | S| = | ARTIST (LABEL/PROMOTION LABEL) T3z ARTIST (LABEL/PROMOTION LABEL)
111 | 4 | EVERYBODY'S TALKIN' 14| 16| 2 | HowyAwANTITaGOTm)
AL TARIQ (KOOL FASH) (CORRECT) JUNGLE BROTHERS (GEE STREET/ASLAND JAMAICAASLAND)
0| sex 15| 14| 8 | LOCKDOWN
GRAV {CORRECT) THE RUDE BOYS {BUCHANNAN/BELLMARK)
5 | 5 | RUFF RIDE 16| | | | BACK OF THE cLUB PART 2
FRAZE (BEFORE DAWN/TOUCHWOOQD} OTR CLIQUE (ALL NET)
1| 3 | LOVE IS ON THE waY 1711 10| RISE
BILLY PORTER (DV8/A&M) SANDRA ST. VICTOR (WARNER BROS.)
_ | | sLow sam 18] 25| 9 | INDESTRUCTIBLE
RENAIZZANCE (ALL NET) REIGN (H.O.L'A. RECORDINGS/ISLAND)
7 | 6 | EMOTIONS 19| 15 | 10 | THE HEIST
TWISTA (CREATQRS WAY) DA 5 FOOTAZ (G FUNK/DEF JAM/MERCURY)
6 | 5 | PHENOMENON 20| 8 | 13| MY KINDA N*GGA
ONE AND ONE (NEXT PLATEAU) HEATHER B. FEATURING M.O.P. (PENDULUM/EMI)
3 | 3 | TEAR DA CLUB UP 21l 121 7 | WORD 1z LIFE
THREE 6 MAFIA (BRUTAL/PRIORITY) POOR RIGHTEOQUS TEACHERS (PROFILE}
19| 2 | BLACK CINDERELLA 22| 18] 3 | WAITIN )
POSITIVE K (POSK/FUNKY BROADWAY) BIG JAZ (FREEZE/PRIORITY)
10| | 1 | WAITING FOR A GIRL LIKE YOU 23110 | 2 | RETURN OF THE MACK
4U (RIP-IT) MARK MORRISON (ATLANTIC)
11|13 ] 3 | MASTA PLAN 24| 21| o | HOW MANY EVCEES - THE DJ EVIL DEE ‘96 REMIX
THE LOST TRYBE OF HiP-HOP (RENEGADE/RAGING BULL) BLACK MOON (WRECK/NERVOUS)
12117 | 20 | PIECE OF cLAY 25| | 10 | BOUNCE TA DIS
MARVIN GAYE (REPRISE/WARNER BROS.) BIG U & THE MADHOUSE CREW (ALEXIASTREET PRIDE)
13118 [T NI EIN EVERIHAD Bubbting Under lists the top 25 singles under No. 100
which have not yet charted.

R&B

THE RHYTHM & THE BLUES

(Continued from page 28)

company Time Warner) to sell off
Interscope in 1995, through which
Death Row is funnelled.

In what is deemed a devastating blow
to the label’s ereativity, cornerstone
producer/artist and label co-founder
Dr. Dre parted ways with fellow
founder Suge Knight to form After-
math, which the prolific producer

' promises will be a kinder, gentler G-

thang.

Further chipping away at the flag-
ship of gangsta rap, once thought invin-
cible, was the Las Vegas incident in
which superstar 2Pac was gunned
down on the street following his in-
volvement in a violent altercation at a
nearby casino. And to top things off,
Knight wound up behind bars for vio-
lating the terms of his parole and could
end up doing a healthy stretch up the
river.

DESPITE THE PROBLEMS within
the genre, hope for a better day pre-
vails, with many positive omens erop-
ping up in R&B during the year.

The National Assn. for the Advance-
ment of Colored People’s (NAACP)
Image Awards returned after a two-
year hiatus due to the political scandals
and allegations of financial impropriety
that had wracked the civil rights orga-
nization since 1994.

A total of 11 Image Awards were
issued in musical categories; in addi-
tion, Quincy Jones was honored as
entertainer of the year, and Sony cor-
porate affairs senior VP LeBaron Tay-
lor received the NAACP Corporate
Award. Also, funnyman Richard
Pryor, who recorded numerous come-
dy albums, was inducted into the Image
Awards Hall of Fame.

Speaking of Taylor, the exec, already
known for his political connections,
scored big time when he was elected
chairman of the 20-year-old Congres-
sional Black Caucus Foundation.

The nonprofit, nonpartisan public-
policy, research, and educational insti-
tute sponsors the prestigious annual
Congressional Black Caucus Legisla-
tive Week.

Taylor is the first noncongressman
to be named chairman; this enhances
his already considerable brawn on
Capitol Hill. And should he ever decide
to leave the entertainment sector, he
will have considerable leverage and
myriad career options, including run-
ning for political office.

WHILE WE’RE ON POLITICS:
Thanks in part to an apparently apa-
thetic black music industry, which
failed to mount a high-profile letter
campaign to Congress, TAAAM fell
short of its goal of obtaining a congres-
sional proclamation that would recog-
nize R&B music’s significant cultural
and economic contributions to Ameri-
ca.

In spite of limp enthusiasm on the
part of black exees, many of whom are
long on complaints but short on solu-
tion-oriented drive, ITAA AM will mount
a second effort to pass House Resolu-
tion 151 in 1997.

On a brighter note, TAAAM co-
founders Dyana Williams and Sheila
Eldridge were able to gain an audience
with President Clinton, who whole-
heartedly supports IAAAM’s efforts
but can approach Congress only with
industry support. .

When the show bits the road,
the music industry turns to
the premier reference guide.
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Upbeat Year For Rap, Despite Legal Matters

DOMINANT PLAYER: Since its for-
mation, Death Row Records has been
dominating newspaper headlines as
well as music charts. And in 1996, the
label was again behind some of the
biggest records—2Pac’s double album
“All Eyez On Me” debuted at No. 1 on
The Billboard 200 and sold more than
2.8 million units, according to Sound-
Scan—as well as many of the largest
rap-related disturbances and scandals

After his murder trial (he was
acquitted), Snoop Doggy Dogg avoid-
ed the legal system, as did Dr. Dre,
who had had previous run-ins with the
law. And though he still had several
cases pending, 2Pac got into trouble
again when he allegedly waved a gun
at the Notorious B.L.G. at the Soul
Train Music Awards in Los Angeles,
the result of a charge he made that
B.I.G. had something to do with get-
ting him shot in 1994.

2Pac died Sept. 13 after being shot
in Las Vegas following a Mike Tyson

Stating that “it stopped being fun,”
Dre chose to walk away from Death
Row at the height of its success. He
formed an Interscope-backed and -dis-
tributed company, Aftermath Enter-
tainment, and released a compilation
album, “Dr. Dre Presents The After-
math,” which debuted at No. 6 on The

Even without two of its biggest
stars, Death Row continued. It
dropped a posthumous 2Pac album
(credited to Makaveli) and Snoop’s
“Tha Doggfather.” Both discs spent
time at No. 1 on The Billboard 200 and
Top R&B Albums charts, but both
lacked creativity. Neither generated
the buzz created by the artists’ previ-

The label also issued a greatest-hits
package that attempted to rewrite his-
tory by including tracks that were
never even signed to Death Row. As it
came out, Death Row CEO Marion
“Suge” Knight was being hauled to
jail following a probation violation.
He'll likely be away until the next mil-
lennium, and as we head into the new
year, the question is, Who will guide
the label as time slips towards 20007

PRETTY TRICKY: The ambient,
chilled-out grooves from the subgenre
trip-hop were responsible for some of
the most intriguing tracks of the year.
There weren't rappers or singers pop-
ulating the soundscapes produced by
the likes of Tricky, Prince Paul, and
DJ Shadow, which left the producers/
artists free to experiment and go wild
in their colorful gardens of sound. Per-
forming like ghosts in machines, these
masked breakbeat scientists revealed
their emotions only through sonic
innovation, collapsing rock, hip-hop,
soul, rave, rap, jazz, and R&B into one
big, booming ball of sound.

MAKING TRACKS: Having over-
seen LL Cool J’s “Mr. Smith,” Foxy
Brown’s “Ill NaNa,” and Nas’ “It Was
Written,” as well as assorted singles,
the production team Trackmasters
made catchy records that appeared in
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the upper reaches of the Billboard
charts. Consisting of Tone and Poke,
Trackmasters have cut a path bril-
liantly navigated by manager Steve
Stoute; the studio collective’s hooky,
ghetto-melodic sound has what it takes

1996% IN®REVIEW

by Havelock Nelson

to appeal at once to radio and the
street. Because of its best-selling
ways, Trackmasters scored a label
imprint with Sony Music’s Columbia
Records. We hear that Allure, the
Firm, and Nature are among the first
acts that will debut on the label next
year.

FIGHT SCRIPT: At a Mike Tyson
bout Sept. 7, 2Pac was in the front row
looking on. Moments later, as he was
driving in a caravan heading to a post-
fight celebration, he was shot several
times. One week later he was pro-
nounced dead.

On urban radio and in hip-hop mag-
azines, reactions to the performer’s
death poured in. Many rappers,
friends, and fans voiced sentiments of
sadness and loss alongside theories
about what the murder symbolized
and who was responsible for it. Mean-
while, in the mainstream media, 2Pac
was mostly vilified and treated to
tongue-clacking.

He manipulated the media machine
brilliantly with his wild-boy antics and
outspoken mouth and will be forever
remembered for fueling a long-run-
ning feud between himself, Bad Boy
Entertainment, and its artist the
Notorious B.I.G. But his body of
work—film roles and songs that range
from the sensitive “Dear Mama” to the
venomous “Shoot "Em Up”—won’t be
forgotten soon either.

BASS WAVES: In the bass music
world, 2 Live Crew released “Shake A
L’il Somethin’ ” in August. The group,
which left Luke Records for RED-dis-
tributed Li’l Joe Records, of course no
longer featured Luther “Luke”
Campbell, who owned Luke. He re-
leased a solo set, “Uncle Luke,” on
Alliance-distributed Luther Campbell
Music, after Joe Weinberger, Li’l Joe's
president, acquired the publishing
rights to all of Luke’s back catalog, the
result of a bankruptey procedure in-
volving Campbell.

Neither the Luke nor the 2 Live
Crew albums ignited national air-
waves the way the group’s previous
releases, including “Me So Horny,”
did. For me, the bass records that did
the most damage were “C’mon N’ Ride
1t (The Train)” by the Quad City
DJ’s, a cushiony call-and-response cut,
and the inner-city dreamy “My Boo”
by the So So Def Bass All Stars,
which managed to gain major rotation
even at narrowly formatted WQHT
(Hot 97) New York.

GIRL TALK: 1996 was a bountiful
year for da ladies in rap. Not only did
we witness the return of Yo-Yo, MC
Lyte, and Da Brat, we saw the debuts
of Nonchalant, Missy, Paula Perry,
Mama Mystique, Foxy Brown, and
Li’l Kim. Of the veterans, Yo-Yo didn’t

sufficiently prove to listeners that she
was in “Total Control,” and Lyte’s
album “As Bad As I Wanna Be” (the
title of Dennis Rodman’s book) was-
n’t good enough to earn best-seller sta-
tus. Lyte did sell gold, however, with
“Keep On, Keepin’ On” from the “Sun-
set Park” motion-picture soundtrack.

Speaking of movies, based on her
acclaimed appearance in “Set It Off,”
Queen Latifah seems poised to be-
come a major screen star.

But back to music: With “5 0’
Clock,” her gold debut single, Non-
chalant showed that consciousness can
sell, and Perry, Missy, and Mama Mys-
tique strutted hard without straining
to be hardcore, unlike Da Brat, who
needs to tone down her persona and
just be her naturally bubbly self.

Thanks to their sexy tracks and
chat about expensive garments, Brown
and Kim got people talking the most.
From virtual obscurity, they ended up
becoming some of the biggest rappers
of the year. It’s notable that both of
them became stars before dropping a
solo album. Kim debuted as a member
of Junior M.A.F.I.LA., and Brown
appeared on tracks by Toni Braxton,
LL Cool J, Case, and Jay-Z, whose
smooth, conversational flow wins the
prize for best new voice of the year. We
also love the way Sean “Puffy”
Combs oozed (like a just-popped bot-
tle of Kristal) on Kim’s single “No
Time.”

RETIREMENT PLANS: As he was
about to drop his 10th album, Oakland,
Calif., mack rapper Too $hort an-
nounced plans to retire. During his 11-
year career, he’s maintained a loyal fan
base, receiving four platinum and
three gold albums. He was treated to a
coupla roasts, and he himself joked
that he may become an evangelist
because he “always knew how to talk
good.” He'’s focusing on running his
Dangerous Music label and production
company, based in Atlanta.

Jay-Z, who masterfully reinvented
himself after receiving battle scars
from his previous rhyme life, talked
about abandoning the studio and stage
for the boardroom, too. He is COO of
Roe-A-Fella Records. Speaking about
“Reasonable Doubt,” his compelling
collection on the label, he said,
“Although my album has already gone
gold, it will be my last one. From this
point, it’s all about the business.”

ETC,: From being an underground
band, the Fugees became the biggest
mainstream ambassadors for rap in
1996. The crew’s projected conscious-
ness and its use of live instrumenta-
tion proved influential, as groups like
the Roots, Punk Barbarians, and
Primordial Source followed in their
musical footsteps.

‘With breakout groups Crucial Con-
flict and Do Or Die leading the way
and on-the-rise acts like Children Of
The Ghetto standing at bay, Chicago
became a major force in the rap world.
If there is a characteristic style that
distinguishes the city, it’s machine-gun
flows spread over buttery black-mack
tracks. Chi-town was also the home of
influential WEJM personality DJ
Pink House, who passed away from a
heart attack in October. He will be
missed, and all of the artists he sup-
ported should get together for a bene-
fit concert on his family’s behalf.
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@ s : s | DON'T LET GO (LOVE) (FROM “SET IT OFF") @ ® ENVOGUE | 4 T.RICH (T.RICH) (C) (D) (T) (X) LAFACE 24204/ARISTA
ORGANIZED NOIZE (ORGANIZED NOIZE,A.MARTIN,|.MATIAS, M.ETHERIDGE) (C) (D) {M) {T) (V) (X} EASTWEST 64231/EEG 54 54 10 15 JUST THE WAY (PLAYAS PLAY) & ALFONZO HUNTER 31
5 . 5 7 | PoNy * GINUWINE | | £ SERMON (£ SERMON,A HUNTER,T.BURTON.C.GIPPW.KNIGHTON ORGANIZED NOIZE.R BARNETT)  (C} (D) (M) (T) v) DEF SQUAD 5857%/EMi
! TIMBALAND (E.LUMPKIN,T.MOSLEY,S.GARRETT) (C) (D} (T) 550 MUSIC 78373/EPIC @ 69 70 4 LUCHINI AKA (THIS IS IT) ¢ CAMP LO | 55
* % % HOT SHOT DEBUT * * * SKI (S.WALLACE,S.WILDS,D.WILLIS) (C) (T) PROFILE 5458
. : NEW ) 1 STRESSED OUT @ A TRIBE CALLED QUEST FEATURING FAITH EVANS* 56
@ NEW ) 1 | BELIEVE IN YOU AND ME/SOMEBODY BIGGER THAN YOU AND { (FROM “THE PREACHER'S WIFE") @ WHITNEY HOUSTON 5 THE UMMAH (K FARREED,A.MUHAMMAD,M TAYLOR,D MILLS,G.TAYLOR} (T} (X) JIVE 42420
D.FOSTER, W.HOUSTON,R.MINOR {D.WOLFERT,S LINZER, }.LANGE,H.HEATH,S BURKE) (C) (D) (M} (T} {X) ARISTA 13293 60 | 60 | 3 | AINT NOBODY (FROM “BEAVIS AND BUTT-HEAD DO AMERICA") ®LLCOOLJ | o
7 3 6 17 | WHAT KIND OF MAN }NOULD IBE® ¢ MINT CONDITION | 5 R.SMITH (H WOLINSKI,J.T.SMITH) () (T) GEFFEN 19410
MINT CONDITION (L WADDEL! (C) (D) (X) PERSPECTIVE 587558/A&M IT'S ALRIGHT @ KAYCEE GROGAN
8 6 4 12 | NODIGGITY A @ BLACKSTREET (FEATURING DR. DRE) | | N %8 C.BREEDING,D ALDRIDGE C.BREEDING,D.ALDRIDGE,B TILLMAN R.CARTER,N.GISCOMBE) (© 00 CoLUMBIR 78376 | °°
TRILEYW.STEWART (T.RILEY,C.HANNIBAL L WALTERSW.STEWART,DR.DRE,LHAYES,D.PORTER) (C) (D) () (T} (X} INTERSCOPE 97007 59 2 THE RHYME © KEITH MURRAY | o
@ 9 13 12 | NOTIME @ LIL' KIM FEATURING PUFF DADDY q 6 [ 1 E.SERMON (K.MURRAY,E.SERMON,F.BEVERLY) (T) JIVE 42405*
$.COMBS STEVIE J. (K.JONES,S.COMBS,S.JORDAN,J.BROWN)  (C) (D) (T) UNDEAS/BIG BEAT 98044/ATLANTIC " BOHEMIAN RHAPSODY (FROM “HIGH SCHOOL HIGH") © THE BRAIDS
0| 7 | 7 [ & | "MSTILLIN LOVE WITH YOU/YOU DON'T HAVE TO WORRY & NEW EDITION | 7 60 | 55 | S| L1 | & ieniins EVALENTINE (7 MERCURY) (0) 0) 1) 00 816 geaT sgossATLANTIC | ¥
$JAM,T.LEWIS S.COMBS G THOMPSON LLHARRIS I, T LEWIS,S COMBS,C.THONPSON HEAVY D.Q PARKER,D.IONES M SCANDRICK) (C) (D M (71 (X iGA 55264 MUSIC MAKES ME FiGH * LOST BOYZ
11| 10 ] 11 | 19 | LAST NIGHT (FROM “THE NUTTY PROFESSOR") ® ®AZYET | 61 | 57 | 57 R s i ek T ©) (W) (T) 00 UNIVERSAL 56022 | 28
BABYFACE,M WARREN (BABYFACE,K ANDES) (C) (D) (M) (T) (V) (X) LAFACE 24181/ARISTA MORE TO LOVE * CAS
1201219 13 fé-\JLohlE'g?M?ORDAN oD e . m0D EMS\%%& g/ 35{%@& 8 62 | 52 | 46 | 12 | KORNEGAY D YOUNG (4.J.BLIGE K KORNEGAY D YOUNG | BROWI F WESLEY,|STARKS) (0.0)) POLED ROTTENDEF i STt5oNERIRY | S0
>y — L = YOU COULD BE MY BOO @ THE ALMIGHTY RSO FEATURING FAITH EVANS
(@3] 19 | 19 | 5 | COLD ROCK A PARTY ¢ MCLYTE | 3 83 | 63 | 54 | T | ooy C (M.ENNIS,R.SCOTT,S.CULLINS) {C) (D) RAP-A-LOT/NOO TRYBE 3857 IVRGIN | 0
RSMITH,S COMBS,D ANGELETTIE,STEVIE J, RUAWRENCE (MC LYTE R SMITH,B EDWARDS . ROGERS) CHD) (4 {T) (X) EASTWEST 64212/EEG
TELL ME (FROM “EDDIE") ® © DRU HILL 64 56 62 6 BEFORE | LAY (YOU DRIVE ME CRAZY) CECE PENISTON 52
14 113 | 12 119 | Grown (5.8ROWNM.DAVIS A CANTRALL) (C) (D) ISLAND 854660 | JC';"\:‘I‘-L\E(YQJ(';:;‘I'_:LEY*D'PEARSON) (C)"D%ggxég;:”xfé?\‘o;
THIS IS FOR THE LOVER IN YOU @ @ BABYFACE FEAT. LL COOL J, H. HEWETT, J, WATLEY & J. DANIELS . 70 75 3 65
15 11 10 OB . evence (H HEWETT.D MEYERS) 0] D) (4 (V) 00 EPIC 78443 2 Q.;}::l?l(')i:‘/:LELjTIA)%AMARTIN,I.MATIAS,A.BURROUGHS) (© (IJ’)A;'L—{AET:%()TZ
16 7 8 %8'}"’&5 Eﬁmgv,sﬁosmsoms COMBS,T.KELLY) (C) (D) (T) () BAD BOY 79073/4R1sTA | 1O % L ! ifl(-:)ww;it? (TRROI;TEE;THOMPSON.HUBBARD.GREY,BRowN,R-SAADFOJ f) o DGSC 1940;§IE£FLES 66
0 CURTIS MA
17 15 15 16 EELEL%?G_PE ARSON (C.ELLIOTT,M.ELLIOTT,G.PEARSON.G.SUMNERS)  (©) (D) () BIV 10 860530/%%% 12 67 61 58 14 C.MAYFIELD,B.FLEMING,C.GLOVER R.WOODS (C.MAYFIELD,B.FLEMING R THOMAS) (C) (D) WARNER BROS. 17568 9
STREET DREAMS * NA 64 | 55 | 5 | LET'SRIDE @ RICHIE RICH | 55
18 | 18 | 9 | JCOLVERRED HOT LOVER TONE (A LENNCKD STEWART.NJONES,LCOLVERSBARNES) (0010401 (0 coLuuga T8 | 18 68§ o A VAT M ADIKRISERRE LG CLINTONARARIWYNN) OO IOAREARD i 55 [T OIDERAM57577 4MERCURY,
KNOCKS ME OFF MY FEET MY BABY MAMA el
19 | W | 141 9 | 5 UTINGTON SWONDER) (0 0L ) b AP 34g ot | 1 NEWD | 1 | CTiioRnr0na LN (C.THORNTON £.TILLvAN (©) (T) ROWDY 35003ARISTA |
20 | 17 | 16 | 19 | WISSING YOU (FROM “SET IT OFF”) & BRANDY, TAMIA, GLADYS KNIGHT & CHAKA KHAN | g 70 | 58 | 52 | 17 | CAN'T KNOCK THE HUSTLE @ JAY-Z | 35
B.J.EASTMOND (B.J.EASTMOND,G CHAMBERS) (C) (D) (V) EASTWEST 64262/EEG KNOBODY (S.CARTER,M.MILLER,J.FOSTER) (C) (M) {T) (X} FREEZE/ROC-A-FELLA 53242/PRIORITY
21 20 % g | CAN MAKE IT BETTER & LUTHER VANDROSS 2 @ 71 71 3 LIVING FOR THE CITY @ ROGER & ZAPP 71
L VANDROSS,M.MILLER {L.VANDROSS,M.MILLER) (€) (D) (V) (X) LV 78466/EPIC R.TROUTMAN (S WONDER) (C) (D) (v) REPRISE 17510/WARNER BROS.
IT'S YOUR BODY JOHNNY GILL FEATURING ROGER TROUTMAN LOVE YOU SO 4 SOUL FOR REAL
_ 217 |41 e (©) (0) MOTOWN 860462 | 22 NEWD 1| S.COMBS,STEVIE J. (M.SCANDRICK M.KEITH,Q.PARKER,D.JONES) () (T) 00 UPTOWN S6035/UNVERSAL | 12
ATLIENS/WHEELZ OF STEEL ® OUTKAST YOU GOT ME GOIN’ ¢ || D EXTREME
4 5 % y OUTKAST (A.BENJAMIN,A PATTON) (C) (D) (T) LAFACE 24196/ARISTA 3 3 3 4 T.CARMON,D'EXTRA WILEY (R.JERKINS L WILEY,C.MCKAY,J. TAJEDA,) BROWN,F WESLEY) (C) {T) GASOLINE ALLEY 55276/MCA 73
Gl I N N B e AT T Y ST e B M7 |5 | Wit e amteRu 80w Q0 m1oub siros | O
(Z5)| 3 | 35 | 10 | SUGAR HONEY ICE TEA @ GOODFELLAZ | 95 5| 75| 81 | 5 | SMLE @ DAY TA DAY | 74
THE FAMILY STAND (J.SMITH,P.LORD,D.AVENTE,JR..K.BORELAND) _ (C) (D) AVATAR/POLYDOR 581914/A&M R.MCFADGEN,E.HAIRSTON JR. (R.MCFADGEN,E.HAIRSTON, JR.) (€) (D) (M) (T) (X) JIREH 55192/MCA
2 | 42 | & | oo 0m b rouson bamugm g o K A% iih DOGC PO | 26 2 | — | 2 | RUNN W e | 7
: D. R. . EASY MO BEE (2PAC,THE NOTORIOUS B.1.G. RADIO DRAMACYDAL) (C) MERGELA/SOLAR 70134/HINES
IF YOUR GIRL ONLY KNE *
7| 5| » |8 R0 (?.MOSLEY,M.ELLIOTT)W (60 0 BERCHeROUND SabeRT Ay | | @D| NEW) | | ggwl,jmpre.ssx (MR, CHEEKS,F.TAH) © O JwbEORSgLEGOOEE 7
YOU'RE MAKIN' ME HIGH/LET IT FLOW A ¢ TONI BRAXTON
B 7|80 BABYFACE,B.P.WILSON (B.WILSON,BABYFACE) (©) (D) (W) (1) (v) () LAFACE 24160/ARwTA | 18 7261} 5 IC;RAGDAE\ZED NOIZE (ORGANIZED NOIZE M ETHERIDGE) D0l ASTWEST’G 42"2'2%% 61
ONLY YOU @ @ 112 FEATURING THE NOTORIOUS B.1.G.
B A a8l S COMBS STEVE L1 COMBS.S ORDANMSCANDRICK QLPARKER M KEITH D JORES D RGERSALCASEY) (e D)W1) 4 4D 0¥ 7060 TR | ° | 718|747 ,’;gg‘éy;'(féﬁﬁsgﬁ%%ﬁ% EARTH) ® (';/)'?O%E G%QE; 57
30 | 29 | 30 | 20 | ASCENSION (DON'T EVER WONDER) @ ® MAXWELL | ¢ BEEN FOUND ASHFORD & SIMPSON WITH MAYA ANGELOU
MUSZE (MUSZE,;HUR) (C) (D) (T) (X} COLUMBIA 78372 80 | & fi (N ASHFORD.Y SIMPSON M ANGELOU) T R D e A T 80
31 % 29 8 NEVER LEAVE ME ALONE @ NATE DOGG FEATURING SNOOP DOGGY DOGG 22 JUST WANNA PLEASE U & MONA LISA
ygﬁ;g;gﬁ'ﬁﬁx?mw DOGGYIDOGEIR HACDONALD W SALTER) w@fﬁ;ﬂgﬁgymgiségz 81 | 66 | 66 | 3 DJ CLARK KENT (R.FRANKLIN,M.LISA,B. CALDWELL,A KETTNER) (©) () (T (SLAND 854834_| O
32 1 31 | 29 | 15 | [ViNDROSS (L VANDROSS RVERTELNEY) 10 (D) () LV 78400EP | NEW) | 1 gl%’oh&ﬂ“}\tgﬁm © (T):REQ?Y??ZSS% 82
WHEN BOY MEETS GIRL/DO YOU THINK ABOUT US & TOTAL 3
B ] 20|10 RSMDIQP WILLAMS. HUGOS COVES (RSADICLIOHNSONT LGS LS L0 PARKERJ.SEANTRICK . SPVEY oomusos s | 2 83177771 8 ?c%mgé?vm“ﬁE ST%P SN HORACE BROWN FEATUR(L’)“(GD E%'TE*\;‘VNES%Q‘B% 77
3 | 30 | 31 | 14 | FLOATIN' ON YOUR LOVE @ THE ISLEY BROTHERS FEAT. ANGELA WINBUSH | |4 PUMERIEEEE ’
AWINBUSH R.ISLEY,5 COMBS.S.JORDAN (R ISLEY,A WINBUSH,R GRIFFIN) (©) (D) (T) T-NECK 854738/ISLAND 84 | 79 | 69 | 9 Igvﬁvl\g%ﬂ,ﬁ;lg) — (X)’A RFTSET’: ’1\‘3\26% 62
BOW DOWN & WESTSIDE CONNECTION
85 135 |38 ) 15 | gooaice CUBE,MACK 10,w.C.,BUD'DA) () D) (T) LENCH M0B 53227/PRioRITY | 19 91 | — | 2 | THROW IT UP, THROW IT UP CON FUNK SHUN | g¢
5 | s0 | 6 | NEVER MISS THE WATER  CHAKA KHAN FEAT. ME'SHELL NDEGEOCELLO | 3 M.COOPER F C.PILATE Il (G.DUKE,M.COOPER, 3. MILLER,N.CHANCLER,C.I JOHNSON) _ (C} INTERSOUND 8148
D .GAMSON (G.DEVEAUX,C.MOLE) (C) (D) (T) (V) (X} REPRISE 17503/WARNER BROS. 86 86 78 11 | WHO IS HE AND WHAT IS HE TO YOU ¢ ME'SHELL NDEGEOCELLO | g4
@ 22 | 41 | 3 | IN YOUR WILDEST DREAMS TINA TURNER FEATURING BARRY WHITE | 37 D.GAMSON (B.WITHERS,S.MCKENNY) (C) (D) () MAVERICK/REPRISE 17600/WARNER BROS. | 7 |
T.HORN (H.KNIGHT,M.CHAPMAN) (C) (D) (T} VIRGIN 38578 87 31 72 3 STAY WITH ME ¢ JASON WEAVER | 5g
38 | 38 | 33 | 29 | HOW DO U WANT IT/CALIFORNIA LOVE A @ 2PAC (FEAT. KC & JOJO) | | R JERKINS K DEANE tH BROWN) (MU URNOTOWN 60591
JOHNNY“ DR DRE T.SHAKUR,JACHSON,0R DRE.A TROUTMAN L TROUTHAN N DURHAM % CUNNINGHAM M HOOKS) {CH0) M) {1 0 DEATH ROW 854652/NTERSLOPE 88 | 84 | 83 | 16 | SETITOFF(FROM“SET IT OFF") @ ORGANIZED NOIZE (FEAT. ANDREA MARTIN & QUEEN LATIFAH) | g
39 | 38 | 32 | 26 | THE THINGS THAT YOU DO # GINA THOMPSON | |, ORGANIZED NOIZE (ORGANIZED NOIZE,S. STANDARD,A MARTIN,. MATIAS,D.OWENS) C) D) (M) (T} (X) EASTWEST 64253/EEG
R.JERKINS,S.COMBS,C.THOMPSON (R.JERKINS) {C} (D) (T) (X) MERCURY 578158 THE CYPHER: PART 3 FRANKIE CUTLASS FEAT, ROXANNE SHANTE, BIG DADDY KANE, CRAIG G. & BIZ MARKIE
65 | — ) THAT'S( HOW IT IS (IT'S LIKE THAT) ¢ REDMAN FEATURING K-SOLO | 4q o i S F.CUTLASS (F MALAVE,C.CURRY, L WILLIAMS,M HALL A HARDY,G.DUKE, BMILLER L.OHANCELER)  (T) VIOLATOR 15764/RELATIVITY 8
R.NOBLE (R.NOBLE,J. WILLIAMS,K.KHALEEL E.SERMON) (T) DEF JAM 573201*MERCURY IT AIN'T EASY (LIVIN’ WITHOUT U) DALIA
a1 | 45 | § | SPIRITUAL THANG © ERIC BENET | 11 90 | 95 | 85 | 12 | gounton RsHELToM (€} (D) woPURE 64233 mERcURy | B4
E.BENET,G.NASH,JR.,D.POSEY (E.BENET,G.NASH,JR.,D.POSEY) (C) (D) (T) (v) WARNER BROS. 17498 91 8 %0 15 | AT NIGHT | PRAY @ WILD ORCHID | 47
42| 36 | 34 | 25 | TWISTEDA @ KEITH SWEAT | ¢ 8 B.SANDSTROM,R.FAIR (WILD ORCHID,B SANDSTROM,M.DURAN) () (D) (T) (X) RCA 64628
KCSWEAT,E MOCAINEHKISWEATIEIMCCAINE KUTHKI0SE) (DI IVI)IELERTRAGI28I/EEG 92 | 94 | & | 15 | WHAT'SLOVEGOTTO DO WITHIT (FROM “SUPERCOP") @ WARREN G FEAT. ADINA HOWARD | 3
43 | 37 | 38 | 20 | USE YOUR HEART & SWV | ¢ WARREN G (T.BRITTEN,G LYLE) (C) (D) INTERSCOPE 97008
P.WILLIAMS,C HUGO (P.WILLIAMS,C.HUGO) (C) (D) (T) RCA 64607 93 | 8 | 80 | 10 | NOBODY ELSE @ ANTHONY HAMILTON | 4o
* % * GREATEST GAINER/SALES * * % JSCUOIIi\I/H:? GA:;\A:\:\.(T)O‘;JI,J.C.OLIVIER,G.R.PEARSON,JJENKINS,R.M\DDLETON,S.BARNES) (©) (D) (M) (B (f M]?/; 25,3185
. FLY LIKE AN EAGLE (FROM “SPACE JAM") @ SEAL 94 87 88 4 =g 81
49 2 | SEALGMILLER) (C) (D) ZTT/WARNER SUNSET 87046/ATLANTIC | * DITRANS,(TRWE EKES JSNASHIGIROBERTS (C) LX) ATITUDE 17029
95 83 82 15 LIKE | DO 4 FOR REAL 8
* % * GREATEST GAINER/AIRPLAY * % % D.AUSTIN D AUSTIN,E.HOLLAND L. DOZIER,B.HOLLAND) © @MW) (XJTRovlvlzvésom/ARlsrA
' 1 GOT IT BAD ¢ TEV AMPBELL
4| % | 8 gzénxod;fsw (FREAK NASTY) () {T) (X HARD Hooo/PEs(vgnAgul\‘aATgI\E 8 % |8 | % EEE CROUCH (T.CAMPBELL K.CROUCH K JONES) (C) (D) (v) QWEST 17602/WARNER BROS. 41_
LIFT OFF ¢ GROOVE COLLECTIVE
46 | 43 | 3 18 ;’L'IY '(\QEK% ';N.GH AM.J.DYSON R DEVOE M.BIVINS) © (D)(’M)'}‘TEXX 53‘29% 1 9y 93 9 16 1. SHUR,G SIRAISI, GROOVE COLLECTIVE (LSHUR,J.MARON) (C) (D) (T) GIANT STEPAMPTULSE 3088/GRE B
CAN YOU FEEL ME 4 SOMETHIN' FOR THE PEOPLI
41| 90 | ST |3 | R o tawsteR k478510 rRONARD) MDA S T e | 15 %8 | %6 ] SU | # | soeraiv roRTHE PEOPLE LYOUNGR HOLDAYCWILSON ) (0)(D) T ) 00 WhRNER BRos. 17505 | 91
' TRY LOVE AGAIN THE DRAMATICS
48 | 44 [ 49 | 26 RMTYERBR?(OR_TERRY,C.MAHONE, R) m Sgsggg%gso*\/’g&u%ﬁ 18 99 1 9% | 92 | 16 T.T.GREEN,R.BANKS, L.J. REYNOLDS (L.WEBSTER) (C) D) {T) HYPED INTERNATIONAL 74530/BELLMARK 82_
LET’S GET MOOD YA PLAYIN’ YASELF & JERU THE DAMAJA
49 | 48 | 4 157 ety (BABVLQE) RICH (C)(’D)J,wooﬂwi,gglslg% 17 100 | 97 | 8 13 o) premier (K.J.DAVIS,C.MARTIN) (T) PAYDAY/LONDON 120100*/iSLAND 51

(O Records with the greatest airplay and sales
certification for sales of 500,000 units. A RIAA certification for sales of 1 million units, with additional million indicated by a numeral following the symbol. Catalog number is for cassette sing
single unavailable. (C) Cassette single availability. (D) CD single availability. (M) Cassette maxi-single availability. (

(RIAA)

gains this week. Greatest Gainer/Sales and Greatest Gainer/Airpiay are awarded, respectively, for the largest sales and airplay increases among singles below the top 20. @ Videoclip availability. @ Recording Industry Assn. Of America
le. *Asterisk indicates catalog number is for cassette maxi-single; regular cassette
T) Vinyi maxi-single availability. (V) Vinyl single availability. (X) CD maxi-single availability. © 1996, Billboard/BPI Communications.
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R&B SINGLES A-Z

TITLE (Publisher — Licensing Org.) Sheet Music Dist.

Billboard.

DECEMBER 28, 1996

Singles chart for 20 weeks and have dropped below the top 50.

BMI/Hitco, BMI/S.T.D., ASCAP/Sailandra, ASCAP/Almo,

BMI/Epic, BMI/Salar, BMIAWB, ASCAP/E/A, ASCAP/Make It

]
57 AINT NOBODY (FROM BEAVIS AND BUTT-HEAD DO |
AMERICA) (Full Keel, ASCAP
30 ASCENSION (DON'T EVER WONDER) (Sony/ATV Tunes
LLC, AS)CALPMuszeweII ASCAP/Hall Shur, BMIEMI April, ™
Compiled from a national sample of airplay supplied b EmadcastDa\‘.aSyStems Radmracksemce 95 R&B stations . i Compiled from a national sub-sample of POS (point of sale) equipped key R&B retail stores which report number
are e\pscﬁumcally monitored 22 hoursapdayy 7pdpays a yeek Songs ranked by gross impressions, computed by cross- 3 SZLIE'E/g”;f%&F STEEL (Chiysalis, ASCAP/Gnat of units sold to SoundScan, in¢. This data is used in the Hot R&B Singles chart.
referencing exact times of airplay with Arbitron listener data. Tms data is used in the Hot R&B Singles chart. 91 AT‘%&HT I PRAY (Sony/ATV Tunes LLC, ASCAP/ild Sauridlsiirlm
Orchid, ASCAP/Bobby Sandstrom, ASCAP/EMG ASCAP) HL
= TT= 80  BEEN FOUND (Nick-0-Val, ASCAP/Guycol ) i I =T
HEE HEE 81 BEFORE | LAY (YOU DRIVE ME GRAZD erl Hailey, 8|3 R
zla ER R CAP/EMI April, aordenaty, z|= z|e
g ¢ AS April, ASCAP/WB, ASCAP/D Xtraord: 2 H
z|g|g|Tme HE g | TimLe 60 %%?mmwsonv (FROM picH scooLHam 6. | | 2 | Z | S| TITLE 2g|§|mme
z 8
= | 3 | = | ARTIST (LABEUPROMOTION LABEL) = = | ARTIST (LABEUPROMOTION LABEL) " ng&,ﬁé’“ﬁg ASCAP/GI%rkv'v)o/a;i, %F;HL =15 = | ARTisT (LAEEL/PROMOT\ON LABEL) &1 3| = | ARTIST (LABEL/PROMOTION LABEL)
TN SR SILENT NIGHT ( ngsta Boogie, ASCAP/WB, ASCAP/Base L . THAT'S HOW T IS (IT'S LIKE THA
*k NO.1 k| [@®)s) 4|7 S — Pipe, ASCAP/Real fin Ruff, ASCAP/Golden Fingas, ASCAP) * * NO 1 * *' - — || T O T e R
1|1 |10 [FLBELIEVERCANELY = | i DON'T LEAVE ME 70 CANT KNOCK THE HUSTLE (Lil Ly Lu, BMYSounds Of The 1|3 [ ABELEVEICANFLY LET'S RIDE
R KELLY ONARNER SUNSETIATUANTIC) 2wis 2t No. 1 42| 3 | BLACKSTREET (INTERSCOPE) zzd WFASCA’:/EHJIHTJ Mé\ler, ASCAP/MCA, ASCAP) HL B KELLY WARNER SUNSETATLANTIO! M«amr 39 (134 'S | B8R oS 4151006 mnERCURY
BODY WORLD SO CRUEL % lunkie Furk, BM| UN-BREAK MY HEART SPACE JAM
13|19 L‘:’r’mw‘?w FEAT. ATHENA CAGE (ELEKTRAEEG) 441 6 | Flesineone (NDU(EU(R'SIDEFJAMMERCURY) k) AG%RPKCK Ad[’slgﬂiw‘fer(ﬁsr?dok'yn B/aAsed SQSC:’PBA:AMV?VMW (@) 2 | 10| FNTERRRTON (Uit Ao ARISTA 50| 2 | QoG DISEGEAMARNER SNETAILANTG
mar ng:
WHAT KIND OF MAN WOULD | BE TWISTED . GV arper-Tamatane, BMVEM) Aprl ASCAP/Justn DON'T LET GO (LOVE) JUST THE WAY (PLAYAS PLAY)
312019 4113631 418 413815
»| MiNT CONCITION (PERSPECTIVE/A&M) KEITH SWEAT (ELEKTRA/EEG) h ASCAP) H M EN VOGUE (EASTWEST/EEG) ALFONZO HUNTER (DEF SQUAD/EMI}
16 COME SEE ME (Tyme 4 Flytes B Buter 8 BMI/Jusm
ONE IN A MILLION ON & ON NOBODY MUSIC MAKES ME HIGH
7| 7 | AALIVAH (BLACKGROUND/ATLANTIC) (3D —| 1 | SRvichr Bhou (KeEDARUNIVERSAL o %‘E“a;ﬁm "EARTZ 74 nSC P/LBVS“‘ 4| 3 | 13| e swear rear Amenacace eixrraee) | | 42 | 37 | 13 | L0ST BovZ (UNWERSAL
PONY MY BOO BMi/Mycenae, ASCAP/WE, ASCAP/Cold G, ASCAP) NO TIME NEVER MISS THE WATER
5 | 4 | 18] GINUWINE (550 MUSIC/EPIC) 43| 40| 29 | GhosT ToWN DJS (S0 S0 DEF/COLUMBIA). “ 0 DIE&’Q%‘S?FROM L (BD] 6 | 11| NSl R rorroroor unpssons s 60 | 6 | CHAGuR-ANFEAT VST NDEGEDCELLD
4 DONT
(%) 8 | & | LET'S GET DO 70| 2 | CAN'T NOBODY HOLD ME DOWN Noize, BMIHitco, BMVS(adm,a ASCAS,RM,,‘,',‘?"" ()| —| 1 | BELEVENYOU, SOVEBODYBGGER __| | | STRESSED OUT
o TR (mERcuRD PUFF DADDY (FEAT. MASE) (BAD BOYARISTA) ECC:P;E"B m';gg:“g e B, ASCAP el Str, WHITNEY HOUSTON (ARISTA) A TRIBE CALLED QUEST GIVE)
UN-BREAK MY HEART EVERYTIME | CLOSE MY EY P/Almo, ASCAP NO DIGGITY BOHEMIAN RHAPSODY
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Kristine W. Shows Extent Of Dance s Inroads In "96

“We're jozzin’ with the big boys; mama.
We’re rollin’ with the fat cats now”
—Kristine W.

IN MY MIND, the new era in dance
music was fully ushered in this year on
a cold and cloudy November morning in
New York.

There were no sirens. No whistles.
No confetti or banners blowing in the
wind. Like many moments of signifi-
cance, it happened quietly and seem-
ingly in slow motion. Ironically, it
occurred while many of clubland’s eiti-
zens snoozed in comfy oblivion.

It unfolded at about 8:15 a.m. on the
sidewalk outside the ABC-TV studio
from which “Live With Regis & Kathie
Lee” originates. While a technician fid-
dled with an outdoor monitor for a
man-on-the-street interview segment,
Kristine W. unexpectedly appeared
onscreen as she soundchecked a per-
formance on the show that day.

As she tore through the melancholy
disco anthem “One More Try,” a crowd
formed around the monitor. Several
blue-collar men bobbed their heads in
time with the strobing house beat,
while a pair of smartly dressed busi-
nesswomen admired Kristine’s appro-
priately snug and flashy dress. As the
song reached its peak, I eyed a silver-
haired 60-something woman as she
grabbed the arm of her husband’s jack-
et and said, “That’s the song we hear on
the radio all the time. I love that song.”

At that split second, it became clear
to me that dance music may no longer
be just fodder for nightclubs and the
occasional clique of kids who have
grown bored with grunge and hip-hop.
As Kristine finished singing and the
crowd broke up, I stood in front of the
monitor, staring at the now-blank
sereen until that same technician pune-
tured my stunned state with a request
to move out of the way. A fleeting rush
of elation was quickly replaced by ner-
vous stomach knots and confusion.

Walking back to my office later that
morning, I started to notice odd yet
utterly delightful things that had
apparently escaped my attention in
recent times—Ilike the sound of “Chil-
dren” by Robert Miles blasting from a
Mack truck as it whizzed down Broad-
way, or the sight of a middle-aged man
quietly whistling the hook of La
Bouche’s “Be My Lover” in the eleva-
tor. Had T awakened in the middle of a
“Twilight Zone” episode? How did this

by Larry Flick
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* Disco-Driven WKTU Rules
New York’s Radio Roost, Spark-
ing A Slew Of Copycats.

» La Bouche And Robert Miles
Lead Dance Music’s Invasion Of
The Pop Mainstream.

* Superstars Toni Braxton, David
Bowie Court Clubland To Broad-
en Audience.

* Drum & Bass, Ambient Sounds
Spark Burgeoning Alterna-Club
. Movement.

happen? Why now? '

Looking beyond the cozy confines of
clubland’s alleged “inner cirele”—
where dance activists have long been
tirelessly (and often tediously) pound-
ing the proverbial pulpit and strategiz-
ing a grand mainstream resurrection
of the genre—the world at large has
simply started seeking the music wher-
ever it could find it. There is something
ironic yet deliciously fitting in the fact
that the so-called dance music revolu-
tion is not fueled only by the spinning
heat of ultra-hip turntables—though
the power of the DJ remains deserved-
ly formidable. Its steam is actually
coming from heavy exposure in middle-
American malls, gyms, and hair salons,
and on an in¢reasing number of pop
radio stations. The ghetto barriers have
finally been shattered.

And the real beauty of this “revolu-
tion” is that it is not being dominated
by a singular sound. Rather, it's the col-
lective effort and continued experi-
mentation of those toiling away in
seemingly disparate stylistic move-
ments like Euro-NRG, tribal-house,
Jjungle, and electronic that is attracting
the eyes and ears of the world. Such
rich diversity easily squashes the temp-

tation to draw comparisons to the "70s
disco era. In fact, it was the inherent
sameness of the music that arguably
triggered the savage “death of disco”
in 1979—not to mention the indulgent
practices and questionable business
acumen of those who navigated the
disco movement.

What's next?

Seated back at my desk, meditating
on the day’s revelations and suddenly
feeling the intense weight of clubland’s
vast hopes and expectations as I eyed
one of several precariously tall towers
of records in a corner, the answer
became clear. There is nothing else that
we as a community can do but move
forcefully and hungrily forward, tak--
ing nothing for granted and continual-
ly devising methods of infiltrating the
mainstream without surrendering our
soul and creativity along the way. Inte-
gration with integrity, if you will. All of
that intercommunal pulpit-pounding
has been mighty entertaining, but did
it really have anything to do with the
way Kristine W. and “One More Try”
connected with that 60-something cou-
ple? We doubt it. That happened as a
result of good ol’ fashioned hard work.

IN ABSORBING the relevance of life
in the dance lane this year, I've found
comfort and emotional bonding in the
fact that nfany of my comrades have
also found profound definition within
single moments in time—some monu-
mental, others tiny enough to be near-
ly lost.

For Kristine W., it happened as she
stood in New York’s Virgin Megastore
at midnight on July 23, when her gor-
geous Champion/RCA debut, “Land Of
The Living,” was finally released.

“It was a pretty heavy night,” she
says, her voice lowering to a solemn
whisper as she mentally relives the
moment. “That moment was the culmi-
nation of three years of work and cling-
ing to a dream I thought might never
come true. I walked out of there that
night, and I felt like I was worth some-
thing.”

The promising pop radio response to
the No. 1 club hit “One More Try,” cou-
pled with brassy charm and a heaping
dose of Las Vegas-styled fashion glitz,
has rendered Kristine one of the great
white hopes of clubland—a Madonna
for the next generation, if you require a *
comparison. It’s a role she dons proud-

ly.

Tribal Rites. Junior Vasquez brought
his brand of house music to the main-
stream via remixes for everyone from

Whitney Houston to Cher. His Groovili-

cious jam “if Madonna Calls . . . ” trig-
gered a transition into a career as an
artist in his own right.

“Every time I step onstage, I feel a
wave of support, and that fires me up
to keep on pushing,” she says, indicat-
ing that she has already begun writing
songs for her next album. “I just fin-
ished one called ‘Back To The Music,’
which is about people in power trying
to hold others back from reaching their
dreams. I've had more than a few per-
sonal experiences to draw from for lyri-
cal inspiration. But I'm glad to say that
I feel like I'm finally starting to win the
battle.”

In the case of La Bouche co-horts
Lane McCray and Melanie Thornton,
the battle ended on the day they pene-
trated the top 10 of the Hot 100 with
the tirelessly giddy “Be My Lover,” one
of several worldwide hits from the
Logic/RCA set “Sweet Dreams.”

“When we first started out, we were
just trying to pay the bills,” McCray
says with a smile. “In the back of our
minds, we hoped and remained encour-
aged that one day our ship would come
in. Five million records later, I would
say it’s docked! What a blessing it has
been to do work you are proud of and
to find such great success with it.”

Success has unexpectedly snuck up
on a few of clubland’s more prominent
citizens. Emerging from more than a
year of painstakingly assembling the
Twisted America album “Get Fired
Up!l,” Funky Green Dogs master-
minds Oscar Gaetan and Ralph Fal-
con simply hoped that they’d complet-
ed a collection that underground
punters would respect. They weren’t

prepared for the arms of pop radio to
open and embrace the project’s first
single, “Fired Up,” a stomper that
melds the throaty sass of singer
Pamela Williams with infectious trib-
al drums.

“I remember getting the call last
month that the track had been added to
WEKTU [New York], and it was like
everything changed,” Gaetan says with
shy excitement. “That was when I
started to believe people when they
said that we had something special
going on with this album. We’re still
taking it one step at a time, but it’s cool
to be in the game.”

For legendary producer/DJ Maurice
Joshua, the game got a whole lot more
interesting on an oppressively hot day
in July, when he and famed artist man-
ager Connie Varvitsiotis rattled the
cage of the Chicago club circuit by sev-
ering longtime ties with the venerable
Vibe/Music Plant posse to set up house-
keeping under the banner of 200-Proof
Productions.

“It cleared my head like you won’t
believe,” the always jovial Joshua says.
“Since then, I've never felt more cre-
ative and spiritually rooted in the
important things in life.”

Apparently, the move has been as

- (Continued on page 43)
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Breakouts: Titles with future chart potential,
based on club play or saies reported this week.
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I MAXI-SINGLES SALES

AW N =

! -
Produced by Zack Toms angd Paul Simpson, featuring remixes from Roger'S., Mateo & Matos
UK remixes from Judge Jules,

YWk Available on 12"

Jinx.

and Jason
Paul "Trouble" Anderson.

and CP-maxi.

,Rhythm Masters,
Quality courtesy of Nervous Records

Derrick Carter and

e

/ From the

forthcomin
\album

EYF-‘IDN S'T'INC':'-II._Y

.
i @ i
i
i % i e
i $

« featuring an all-star colleccion of
roducers: Frankie Knuckles, David Morales
lougge 'T., Mike Dunn, Basement Boys, Murk

Maurice Jasbua Frankxe Feliciano & MK
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ARTISTS & MUSIC

The Gold Rush May Be Over, But
Country Is Still FIorlshmg In 96

F OR THE SECOND straight year,
the country musie industry remained
at a plateau, after explosive growth
during the previous half-decade. Al-
though overall sales were down for the
first half of 1996, industry leaders were
quick to point out that even with the
current leveling-off period, country
sales are four times what they were in
1989, according to Recording Industry
Assn. of America (RIAA) figures.
Desgpite a drop-off in listenership, the
country radio format remains pre-emi-
nent, with more than 2,500 stations and
more than 43 million listeners, accord-
ing to the Country Music Assn. (CMA).
The 30th annual CMA Awards show
Oct. 2 topped TV ratings for that night
and gave CBS-TV its highest-rated
Wednesday night since November 1994,
Domestic ratings were up 14%.over last
year’s, and the BBC2 telecast of the
awards show was up 46% over that of

THE-TOP-STORIES

* LeAnn Rimes Leads Wave Of
New Stars.

* Shania Twain Becomes Best-
Selling Female Country Artist.

* Garth Brooks Breaks 60 Million
Mark in Album Sales.

» Country Music lcons Bill Monroe
and Minnie Pear! Die.

* Business At Plateau For Second
Year; A&M Nashville Dissolution
Tempers Label Growth And Ex-
pansion.

* BR5-49 Breaks Into Country
Mainstream.

* The Beach Boys And Neil Dia-
mond Lead Wave Of Pop Acts
Looking To Nashville.

1995. For the first time, the CMA coor-
dinated a U.K. retail campaign around
the show’s broadeast, involving nearly
250 Tower, HMV, Virgin Our Price, and
Andy’s retail chains and independent
stores.

In Nashville, the closing of A&M
Records Nashville marked an official
end to the go-go expansion experienced
by record labels. And although touring
by acts of all genres is off by about 25%,

o R
-

by Chet Flippo

country’s top 10 tours were up about

16% from 1995. Cautious optimism ,

remained the watchword on Music Row;,
with many people waiting to see the
final numbers for 1996 before taking
giant steps.

While the gold-rush years are clear-
ly over, nothing is stopping. People are
still moving to town, labels are still
being formed (Pioneer is one prominent
example), and the support infrastruc-
ture continues to grow. New video ven-
tures are commonplace, as are agencies
and technical enterprises. The Nation-
al Academy of Recording Arts and Sci-
ences is significantly increasing its
footprint in Nashville, with expanded
headquarters and an aggressive, ongo-
ing program of professional education
and services. The Nashville Chamber
of Commeree is taking an active role in
the music industry with its Partnership
2000 program, an economic develop-
ment plan for the entire Nashville
musie business.

The downtown music scene contin-
ues to flourish, with the much-heralded
Nashville Arena opening in December
and music showeases thriving. These
include Caffe Milano, where it’s not
unusual to see Chet Atkins jamming
with Peter Frampton, Béla Fleck, or
Larry Carlton. Atkins is also planning
a major music festival for Nashville
next June.

BIG WINNERS: There were no big
surprises at the CMA Awards show;
veteran George Strait took home the
most hardware, with three big awards.
Patty Loveless was named female
vocalist of the year, the Mavericks
repeated as vocal group, Dolly Parton
won the vocal event with Vince Gill,
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Platinum And More Shania Twain’s “The Woman In Me" flew past the 5 mllllon
mark in sales in February and kept selling. Shown at the quintuple-platinum cer-
emony Feb. 8 in Nashville, from left, are Mercury Nashville president Luke Lewis,
Twain, and Recording Industry Assn. of America chairman Jay Berman.

sentimental favorite Junior Brown
won his first award (video of the year),
Bryan White captured the Horizon
Award, and Brooks & Dunn won the
vocal duo award for the fifth year in a
row and pulled a minor upset by being
named entertainer of the year.

Strait, who remains one of country
music’s greatest strengths and most
tireless boosters, was later honored
with a platinum party at the Country
Music Hall of Fame. In Strait’s 15-year
career, each of his 21 albums has been
certified at least gold, 18 at least plat-
inum, and six multiplatinum. His boxed

A Dog-Gone Good Time. George
Strait’s missing dog was replaced—as
much as you can replace a beloved
pet—when he was given this puppy at
a multiplatinum presentation-ceremo-
ny at the Country Music Hall of Fame.

set is now triple-platinum.

Garth Brooks was honored at a
Capitol Nashville party, where he and
the label celebrated a milestone for the
artist: sales of more than 60 million
albums. According to the RIAA,
Brooks is now the best-selling solo
artist of all time in the U.S. and the sec-
ond-highest act (group or solo) in the
U.S., after the Beatles. Brooks
reached this mark in seven years with
nine albums. According to the RIAA,
he is now the best-selling country artist
of all time and the only artist in U.S.
history to have five albums certified for
sales of 6 million units or more. Mean-
while, Brooks spent most of 1996 on the
road and continued to break attendance
records. By mid-December, after
Brooks had sold out two May 1997 sta-
dium shows in Dublin, his management
claimed worldwide ticket sales of more
than 2 million since the tour began in
March.

Shania Twain registered the all-
time best-selling country album by a
woman when the RIA A certified “The
Woman In Me” for sales of more than
8 million copies. She surpasses Patsy
Cline, whose “12 Greatest Hits” album
has sold 7 million.

LeAN N RIMES CAME roaring out of
Texas with a fresh approach to an old
song, taking “Blue” to instant super-
stardom. By mid-December, her debut
album of the same name had sold 1.7
million copies, according to SoundSean,
and showed no signs of slowing down.
She also made an impressive debut on
the televised CMA Awards show and
by the end of the year was even-chart-
ing singles that came off a Target pro-
motional item.

LeANN RIMES

“The Woman In Me,”

“Blue,” LeAnn Rimes, Curb (19).

THE CHART TOPPERS

| Following is a chronological list of albums that were No. 1 on the Top Coun-

try Albums chart between Jan. 6 and Dee. 28, 1996. The figures in paren-
theses represent the number of weeks the title spent at No. 1 during this peri-
od. Albums that debuted at No. 1 this year are shown in boldface.

“Fresh Horses,” Garth Brooks, Capitol Nashville (3).

Shania Twain, Mercury Nashville (18).
“Borderline,” Brooks & Dunn, Arista/Nashville (7).
“Blue Clear Sky,” George Strait, MCA Nashville (1).

“Everything I Love,” Alan Jackson, Arista/Nashville (3).
“What If It’s You;” Reba McEntire, MCA Nashville (1).

BROOKS & DUNN

Rimes led a group of newcomers who
dented the country charts. Most
notable was Deana Carter, whose
debut album, “Did I Shave My Legs
For This?,” was years in the works and
well worth the wait. Her single “Straw-
berry Wine” was one of the musical
high points for the genre this year.

Terri Clark and Bryan White con-
tinued to display their staying power,
and close behind them was a flock of
newcomers kicking up dust, such as
Mindy M¢Cready, Trace Adkins,
Paul Brandt, Jo Dee Messina, David
Kersh, Kevin Sharp, Ty England,
Deryl Dodd, and Keith Gattis. .

‘While hardly newcomers, Dolly Par-
ton, Johnny Cash, K.T. Oslin, Lyle
Lovett, and Kenny Rogers returned
to the country charts.

BR5-49 proved that there is room for
musical diversity in the mainstream
Nashville scene, establishing itself as a
significant draw in Europe and paving
the way for other such acts.

Nashville continued to attract pop
figures eager to try collaborating with
Music City’s famed writers and per-
formers. Neil Diamond teamed with
many of Nashville’s best writers,
singers, and musicians for his “Ten-
nessee Moon” project. Later in the
year, the Beach Boys hooked up with
a number of local artists to rerecord

some of their biggest hits; the Boys
were the surprise hit of the 25th annu-
al Fan Fair in June. Both Diamond and
the Beach Boys ended up on the coun-
try charts. Can Peter Frampton,
Michael McDonald, Donna Summer,
and Tiffany (all new Nashville resi-
dents) be far behind?

COUNTRY MUSIC lost some of its
brightest lights in 1996. The irreplace-
able Bill Monroe, a veritable rock of
bluegrass and country music, died
Sept. 9. Monroe, the father of bluegrass
rusic and a pillar of the Grand Ole
Opry, had been in poor health, but his
passing was still a great shock to the
musical community. He got a suitable
send-off with one of the grandest funer-
als Nashville has ever seen, a foot-
stomping celebration at the Ryman
Auditorium, the scene of many of his
musical triumphs.

Sarah Ophelia Colley Cannon, bet-
ter known to millions worldwide as
Minnie Pearl, died March 4, and a big
chunk of country history passed with
her. She was another icon of the Grand
Ole Opry and a Nashville leader.

In one of the year’s saddest events,
honky-tonk legend Faron Young died
by his own hand. Popular singer/song-
writer Walter Hyatt perished in a

(Continued on page 38)

Surfin’ County. The Beach Boys rocked the place when they headlined the
25th Anniversary Fan Fair in Nashville in June. Here, they’re joined onstage by
Collin Raye, T. Graham Brown, Doug Supernaw, James House, and Sawyer
Brown. Brian Wilson is at far right.
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31812115 | coomolwasvie 37514 G05815.98) DID | SHAVE MY LEGSFOR THIS? | 2 40 | 44 | 143 | TIM MCGRAW A‘CURS 77659 (3.98/15.98) NOT A MOMENT T00 SOON | 1
4 4 4 | 6 | REBA MCENTIRE McA 11500 (1098/16 38) WHAT IFIT'S YOU | 1 43 | 46 | 45 | 13 | JOHN BERRY CAPITOL NASHVILLE 35464 (10.98/15.98) FACES | 9
(5D 5 | 5 | 12 | CLINT BLACK A RoA66671 (10.98/16.98) THE GREATEST HITS | 2 44 | 42 | 2 | 8 | TRACY BYRD wca 11485 0.9816.98) BIGLOVE | 17
6 6 6 | 97 | SHANIA TWAIN A® MERCURY NASHVILLE 522886 (10.98 EQ/16.98) [ER THE WOMAN IN ME 1 50 | 49 | 78 | BRYAN WHITE A ASYLUM 61642/EEG (10.98/15.98) BRYAN WHITE | 13
I 7 | 7 | 3 | GEORGE STRAITA McA 11428 (10.99/16.98) BLUE CLEAR SKY | 1 46 | 47 | 50 | 168 | REBA MCENTIRE A* Mch 10906 (10.98/15.98) GREATEST HITS VOLUME TWO | 1
9 9 | 35 | BROOKS & DUNN A ARISTA 18810 (10.98/15.98) BORDERLINE | 1 47 | 41 | 46 | 44 | RICOCHET COLUMBIA 67223/SONY (10.98 EQ/15.98) RICOCHET | 14
9 | 8 | 8 |Gkl JOHNMICHAEL MONTCOMERY @ WHAT | DO THE BEST | 5 48 | 44 | 40 | 23| CLEDUS “T." JUDD razoR & T 2825 (10.98/16.98) ER | STOLED THIS RECORD | 30
1 | 12 | 6 | KENNY ROGERS WAGNATONE 108 (10.58/16.58) THEGIET | 10 56 | 58 | 74 | JEFF FOXWORTHY A? WARNER BROS. 45856 (10.98/16.98) GAMES REDNECKS PLAY | 2
@ . JEFF FOXWORTHY @ _ 50 | 51 | 51 | 222 | GEORGE STRAIT A®MCA 10651 (10.98/15.98) PURE COUNTRY (SOUNDTRACK) | 1
B8 L] e snos asol osats oo e el : _® 56 | 53 | 26 | LYLE LOVETT CURB 11409/MCA (10.98/16.98) THE ROAD TO ENSENADA 4
12 | 10 | 10 [ 33 | MINDY MCCREADY A BNA 66806/RCA (9.98/15.98) TEN THOUSAND ANGELS 5
—— 52 48 43 KENNY CHESNEY BNA 66908/RCA (10.98/15.98} ME AND YOU 21
MARY CHAPIN CARPENTER
L APLACE IN THEWORLD | 3
1_3 2 |08 | coumemersouson aoseeaiosy 53 | 55 | 54 TRAVIS TRITT A GREATEST HITS — FROM THE BEGINNING | 3
(18| 14 | 15 | 60| ALAN JACKSON A ARISTA 18801 (10.98/16.98) THE GREATEST HITS COLLECTION | 1 E WARNER BROS. 46001 (10.98/16.98)
((15)| 16 | 17 | 105 | GARTH BROOKS A? CAPITOL NASHVILLE 29689 (10.98/15.98) THEHITS | 1 g4 |5 (L5 DAVIDKERSHICHRD778 10281 51%) GQODNIGHTSWEETHEARTTR )
16 | 17 | 16 | 38 | BRYAN WHITE A asviums1880/eeG (10.98/15.98) BETWEEN NOW AND FOREVER | 7 W% |% ‘}3j BRIN9IARSTAN G818 10 9915:58), BR5-49 | 36
.ﬂ) 60 | 63 | 1156 | ALABAMA A RCA 66410 (10.98/15.98) GREATEST HITS'VOL. 11l 8
17 | 15 | 14 | 6 | TERRI CLARK MERCURY NASHVILLE 532879 (10.98 EQ/15.98) JUST THE SAME | 10 %
20 [ 20 | 9 | KEVIN SHARP ASYLUM 61930/EEG (10.98/15.98) MEASURE OF AMAN | 18 :z 2: Zi I; :':::::25 ® WERCORISHVITE 526991101095 FQG'58) JERRICEARK 153
e : 67564/SONY (10.98 EQ/15.98) LIVING IN A MOMENT
19 | 19 | 18 | 68 | FAITH HILL A WARNER BROS. 45872 (10.98/16.98) T MATTERS TOME | 4 i R
20 | 22 | 21 | 56 | GARTH BROOKS A* CAPITOL NASHVILLE 32080 (10.98/15.98) FRESH HORSES | 1 63 | 69 | 41 | NEIL DIAMOND @ COLUMBIA 67382/SONY (1098 EQ/16.96) TENNESSEE MOON | 3
v | VARIOUS ARTISTS 60 | 59 | 61 | 34 | TOBY KEITH MERCURY NASHVILLE 531192 (10.98 £Q/15.98) BLUE MOON 6
2| 2|13 THE BEST OF COUNTRY SING THE BEST OF DISNEY | 21
@ ATIDEHEVEO0Z 00 S108) 61 | 53 | 38 | 17 | THE BEACH BOYS RIVER NORTH 161205 (11.98/15.98) STARS AND STRIPESVOL. 1 | 12
@ 25 | 26 | 69 | COLLIN RAYE A EPIC 67033/SONY (10.98 EQ/15.98) I THINK ABOUT YOU 5
67 | 73 | 278 | BROOKS & DUNN A* ARISTA 18658 (3.98/15.98) BRAND NEW MAN | 3
23 | 18 | 19 [ 7 | ALABAMA RCA 66927 (10.98/15.98) CHRISTMAS VOLUME I | 18 _— e
24 | 23 | 29 | 6 | COLLIN RAYE EPIC 67751/SONY (10.98 EQ/16.98) CHRISTMAS THE GIFT | 23 e * * * PACESEWER * * * -
: 71| — | 13 | JEFF FOXWORTHY A YOU MIGHT BE A REDNECK IF.. | 3
(25)| 2 | 28 | 29 | VINCE GILL ® vca 11422 (1098/16.98) HIGH LONESOME SOUND | 3 WARNER BROS 5314 (9.98/15.98) (T3 .
26| 27 | 24 | 47 | TRACY LAWRENCE A ATLANTIC 82866/AG (10.98/15.98) TIME MARCHES ON | 4 64 | 61 | 60 | 97 ?gdﬁuozuog;s‘}gseg/gsm NOW THAT I'VE FOUND YOU: A COLLECTION | 2
71 | 31 | 31 [ 65 | TIMMCGRAW A’ CURB 77800 (1098/16:98) ALWANT | 1L 65 | 62 [ 59 | 126 | WILLIE NELSON @ COLUMBIA 64184/SONY (5.38 EQ/9.98) SUPER HITS | 34
28 | 26 | 35 | 66 | GEORGE STRAIT A®MCA 11263 (39.98/49.98) STRAIT OUT OF THEBOX | 9 66 | 64 | 68 | 18 | RANDY TRAVIS WARNER BROS. 46328 (10.98/16.98) FULLCIRCLE | 8
29 | 29 | 25 | 25 | TRACE ADKINS CAPITOL NASHVILLE 37222 (10.98/15.98) DREAMIN' OUT LOUD | 17 67 | 65 | 65 | 89 | JOHN MICHAEL MONTGOMERY A e B o
(30)| 32 | 32 | 16 | TRAVIS TRITT WARNER BROS. 46304 (10.98/16.98) THE RESTLESSKIND | 7 ATLANTIC B2728/C 11016 %D)
€] RE-ENTRY | 6§ | JERRY GARCIA & DAVID GRISMAN ACOUSTIC DISC 21 (17.96 CD) SHADY GROVE | 19
31 | 21 | 27 | 12 | DOLLY PARTON RISING TIDE 53041 (10.98/16.98) TREASURES | 21 o | 75 175 IR wynonnaa 5
s INA A CURB 11090/MCA (10.98/16.98) REVELATIONS
32 | 30 | 23 | 47 |°PATTY LOVELESS @ EPiC 67269/SONY (10.98 EQ/15.98)  THE TROUBLE WITH THE TRUTH | 10 5 5 10;) g
=l 70 8 2 | CHARLIE DANIELS @ EPIC 64182/SONY (5.98 EQ/9.98) SUPER HITS 5
()| 34 | 3 | 132 | VINCE GILL A® uca 11047 (10.98/15.98) WHEN LOVE FINDS YOU | 2
DEE MESS| .
34 | 35 | 33 | 12 | GARY ALLAN DECCA 11482/MCA (10.98/15.98) IR USED HEART FOR SALE | 28 T 72 | 70 jEE O NATCUREH7 7520 C10/98/15.58) JOIDEEMESSINARYE 22
@ 37 | 37 | 16 | TRISHA YEARWOOD MCh 11477 (1098/16.58) EVERVBODY KNOWS | 6 72 | 66 | 64 | 28 | NEAL MCCOY ATLANTIC 82907/AG (10.98/15.98) NEALMCCOY | 7
sy ; THREE HANKS: HANK WILLIAMS, SR., JR., Ill
36 | 33 | 30 | & | MARK CHESNUTT DECCA 11529/MCA (10.98/16.98) GREATESTHITS | 30 nin|n 1? CURS 77868 (10.98/15.98) THREE HANKS: MEN WITH BROKEN HEARTS | 29
37 | 36 | 36 | 27 | PAUL BRANDT REPRISE 46180/WARNER BROS. (10.98/16.98) l§  CALM BEFORE THE STORM | 14 74 | 69 | 67 |132 | TRACY BYRD A MCA 10991 (10.98/15.98) NO ORDINARY MAN | 3
39 | 39 [ 17 75 | 75 | 71 |.26 | JAMES BONAMY EPIC 67069/SONY (10.98 EQ/15.98) WHAT ILIVETODO | 16

(O Albums with the greatest sales gains this week. ®Recording Industry Assn: Of America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units, with muitimitiion seilers indicated by a numeral following the symbol. *Asterisk indicates LP is available.
Most tape prices, and CD prices for WEA and BMG labels, are suggested lists. Tape prices marked EQ, and all other CD prices, are equivalent prices, which are projected from wholesale prices. Greatest Gainer shows chart's largest unit increase. Pacesetter indicates biggest percentage growth.
Heatseeker Impact shows albums removed from Heatseekers this week. [ indicates past or.present Heatseeker title. © 1996, Billboard/BPf Communicatiens, and SoundScan, inc.

COMPILED FROM A NATIONAL SAMPLE OF RETAIL STORE AND

RACK SALES REPORTS COLLECTED, COMPILED, AND PROVIDED BY SoundScari®

DECEMBER 28, 1996

Bilboord. Top Gountry Gatalog Albums.

z z
O o s
25 | 38| armist nime | €5 | |28 |5 g%
=2 | 3| LABEL & NUMBER/DISTRIBUTING LABEL (SUGGESTED LIST PRICE OR EQUIVALENT FOR CASSETTE/CD) EXs) -2 5 = 20
1 1 VINCE GILL A MCA 10877 (10.98/15.98) 21 weeks at No. 1 LET THERE BE PEACE ON EARTH | 31 14 | 16 | REBA MCENTIRE A° MCA 4979* (7.98/12.98) GREATEST HITS | 291
2 2 GARTH BROOKS A? CAPITOL NASHVILLE 98742 (7.98/11.98) BEYOND THE SEASON | 44 15 14 HANK WILLIAMS, JR. A CURB 77638 (6.98/9.98} GREATEST HITS, vOL. 1 | 10§
3 3 JOHN BERRY CAPITOL NASHVILLE 32663 [10.98/15.98) 0 HOLY NIGHT 6 16 19 HANK WILLIAMS A MERCURY NASHVILLE 823293 (7.98 EQ/11:98) 24 OF HANK WILLIAMS GREATEST HITS | 92
4 5 THE TRACTORS ARISTA 18805 (10.98/15.98) HAVE YOURSELF A TRACTORS CHRISTMAS 4 17 13 KENNY ROGERS & DOLLY PARTON A® RCA 15307 (9.98/15.98) ONCE UPON A CHRISTMAS | 38
5 6 DOLLY PARTON @ COLUMBIA 46796/SONY (5.98 EQ/9.98) HOME FOR CHRISTMAS | 3% 18 | 22 | PATSY CLINE Mca 4038 (7.98/12.98) THE PATSY CLINE STORY | 118
6 10 | PATSY CLINE A’ Mca 12* (7.98/12.98) 12 GREATEST HITS | 293 19 | 23 | GARTH BROOKS A" CAPITOL NASHVILLE 93866 (9.98/13.98) NO FENCES | 58
7 4 REBA MCENTIRE A Mca 42031 (2.98/5.98) MERRY CHRISTMAS TOYOU | 3% 20 | — | GARTH BROOKS A° CAPITOL NASHVILLE 98743 (10.98/16.98) THE CHASE | 36
8 7 | ALAN JACKSON @ ARISTA 18736 (10.98/15.98) HONKY TONK CHRISTMAS | 25 21 | — | JOE DIFFIE EPIC 67045/SONY (10.98 EQ/15.98) MR. CHRISTMAS | 1
9 8 SHANIA TWAIN @ MERCURY NASHVILLE 514422 (7.98 EQ/11.98} SHANIA TWAIN | 74 22 | — | MARY CHAPIN CARPENTER A?® COLUMBIA 48881/SONY (10.98 EQ/16.98) COME ON COME ON 9
10 9 GEORGE STRAIT A MCA 5800 (2.98/7.98) MERRY CHRISTMAS STRAIT TO YOU | 42 23 | 25 | REBA MCENTIRE A®MCA 10994 (10.98/15.98) READ MY MIND {11
11 | 12 | KATHY MATTEA MERCURY NASHVILLE 518059 (10.98 EQ/16.98) GOOD NEWS | 12 24 | — | GEORGE STRAIT A®MCA 42035 (7.98/12.98) GREATEST HITS, vOL. 2 | 289
12 | 11 | ALABAMA A2 RCA 17014 (9.98/15.98) ALABAMA CHRISTMAS | 41 25 | — | BROOKS & DUNN A* ARISTA 18716 (10.98/15.98) HARD WORKIN' MAN_| 10
13 15 CLINT BLACK RCA 66593 (10.98/15.98) LOOKING FOR CHRISTMAS 3 Cataiog albums are older titles which are registering significant sales. © 1996, | C ions and Inc.
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by Wade Jessen

WINTER ROSES: As “One Way Ticket (Because I Can)” shoots 3-1 on Bill-
board’s Hot Country Singles & Tracks, LeAnn Rimes’ first chart-topping
song turns the conservative tide at country radio. The single’s ascent and gift-
shopping traffic deliver her “Blue”album its biggest week yet (188,000 pieces).
Rimes’ set, which debuted at No. 1 on Top Country Albums in the July 27
issue, repeats the Greatest Gainer honors that it accomplished last week, with
a gain—>53,000 units—almost identical to the one she posted on the previous
chart.

Meanwhile, her cover of “Unchained Melody” bullets at No. 60 on our air-
play list, and “Put A Little Holiday In Your Heart” opens at No. 72. Packaged
as a premium with “Blue” at Target stores, the two new tracks will surface
on an upcoming Rimes album titled “The Early Years.” Gaylen Adams,
national promotion director at Curb, says there has been some confusion
regarding the two new tracks. “Our original plan was to concentrate our
efforts on ‘One Way Ticket,” and we didn’t consciously choose not to send it to
radio, it just happened that way. The fact that so many [programmers] went
out and bought it in order to share it with their audience demonstrates a
tremendous amount of integrity on their part.”

Adams says that the premium single was serviced via overnight delivery to
country stations Dec. 17 and that a future single from “Blue” has been post-
poned until the label can get a pulse on post-holiday radio reaction to
“Unchained Melody.”

SPEAKING OF RADIO: While Rimes’ “Unchained Melody” is airing on 30
of our 161 monitored stations, it appears that “Put A Little Holiday In Your
Heart” is gaining ground as a seasonal offering. Debby Turpin, music direc-
tor at KSOP Salt Lake City, says air personalities began fielding calls for both
songs after a Dec. 9 concert appearance by Rimes in nearby Ogden, Utah.
Turpin says listener response to the holiday track has eclipsed requests for
other new seasonal tracks at the station. “I'm one of the programmers who
went to Target and bought this thing, and based on the response, it was worth

the inconvenience,” says Turpin. “Put A Little Holiday In Your Heart” debuts |

with airplay at 52 monitored stations, including KNIX Phoenix, WYAY
Atlanta, and KIKF Anaheim, Calif.

CrLepriTy ROASTER: Kenny Rogers has the only independently dis- |

tributed album to enter the top 10 on Top Country Albums since “Now That
I've Found You: A Collection” by Alison Krauss (Rounder) rose to No. 9 in the
April 1, 1995, Billboard, a leap that ended a 16-year dry spell for indie prod-
uet in country’s top 10. In fact, those two are the only indie sets to reach the
chart’s top 10 in the "80s or "90s; prior to Krauss’ rise, the Oak Ridge Boys’
1979 title “The Oak Ridge Boys Have Arrived” (ABC), which peaked at No.
5, was the last independent title to climb that far.

Rogers’ “The Gift” (Magnatone) moves 38,000 pieces, rising 11-10 on Top
Country Albums, 73-63 on The Billboard 200, and 16-14 on Top Christmas
Albums, and it holds at No. 1 on this week’s unpublished Top Contemporary
Christian chart.

WE NEVER CLOSE: All radio and retail charts from our upcoming un-
published week will be available via Billboard Online, Billboard Information
Network, and, for a fee, from Silvio Pietroluongo, our ace archive research
supervisor at our New York headquarters (212-536-5054).

(Continued from page 36)

plane crash. Country music also lost
musical pioneer Patsy Montana, pop-

Farewell To Miss Minnie. Country
music lost another giant when Sarah
Cannon, better known as Minnie Pearl
(shown in a 1941 photo), died in
Nashville on March 4.

ular executive Wes Farrell, and blue-
grass innovator John Duffey.

I N CORPORATE NEWS, Arista
Nagshville sold Reunion Records to the
Zomba Group for an undisclosed sum in
October. Arista parent company BMG
purchased 50% of the Nashville-based
Christian label in 1992 and bought the

- remaining half in April 1995, placing

Reunion under the Arista/Nashville
umbrella, helmed by Tim DuBois.
Reunion’s distribution, which had been
through Word Records, switched to
Zomba’s Brentwood Music, which also
handles the Silvertone and Jive labels.
(Silvertone’s Jars Of Clay were one of
the big success stories of 1996.)

In November, Platinum Entertain--

ment bought Intersound for approxi-
mately $24 million in cash and $5 mil-
lion in convertible debentures. Inter-
sound is based in Roswell, Ga., and has
aroster that includes Dan Seals, Bail-
lie & the Boys, Patricia Conroy, and
Joe Nichols. . . Also in November, Gay-
lord Entertainment announced that it
was purchasing Word Records & Music
from Thomas Nelson Inc. for $110 mil-
lion. One of the Christian music indus-
try’s largest companies, Word is based
in Nashville and has a roster that
includes Amy Grant, Sandi Patty, and
Point Of Grace.

IN MUSIC PUBLISHING NEWS,
Dianne Petty assumed the position of

" VP of Starstruck Writers Group in

January, only to vacate the post in July.

" In her wake, Mike Sebastian became

GM of Starstruck Writers Group in
August . . . Stephanie Cox became VP
of Creative Services for MCA Music
Nashville in June. Walter Campbell,
formerly with Sony/ATYV, was tapped to
head MCA Music’s yet-unnamed pro-
duction company . . . During Nashville’s
annual Country Music Week, John
Michael Montgomery’s hit “I Can
Love You Like That” wag named song
of the year by both BMI and ASCAP.

The tune was penned by Steve Dia- -

mond, Maribeth Derry, and Jennifer
Kimball. Tom Shapiro and Ronnie
Dunn tied for BMI’s songwriter of the
year. Sony/ATV netted top publishing
honors. At the ASCAP gala, Robert

John “Mutt” Lange won the song- -

writer of the year accolade, and top
publishing honors went to Warner/
Chappell Music Group. At the Society
of European Stage Authors and Com-
posers awards, “Not That Different,”
recorded by Collin Raye, was named
song of the year. Karen Taylor-Good
was the top songwriter, and W.B.M.
Music Corp. received the top publish-
er’s accolade.

At the Nashville Songwriters Assn.
International’s awards dinner, Buck
Owens, Norro Wilson, Kenny O’Dell,
and Jerry Chestnut were inducted into
the Nashville Songwriters Hall of
Fame . . . Benson Publishing Co. scored

a coup by being the only Nashville pub-
lisher to place a song on the soundtrack
album “The Preacher’s Wife,” with
Whitney Houston’s cover of the Dot-
tie Rambo classic “I Go To The Rock”

. On Oct. 1, Lewis Anderson vacat-

ed his post as head of Chrysalis’
Nashville publishing office. Shawn
Heflin-Middleworth took over Oct. 21,

LET’S GO TO THE VIDEOTAPE: In
January, the Nashville Network’s flag-
ship program was renamed “Primé
Time Country” and was hosted by Tom
Wopat. In April, Wopat left the show,
and a series of interim hosts began

 vying for the vacant seat. On Oct. 7,

Gary Chapman took over as host of
“Prime Time Country” and, according
to Nielson Media Research ratings, is
pulling in the younger demographic
TNN had hoped the show would attract.
TNN will bring back popular talk-show
hosts Crook and Chase in 1997 and has
started reruns of “Hee Haw.”

CMT reported that in December, it
surpassed 50 million household sub-
scribers worldwide. The network says
it signed up 1.1 million households in
December alone, with 800,000 of those
in the U.S. CMT now claims sub-
seribers in 59 countries worldwide, an
increase of 13 over last year . .. Video
continued to prove its efficacy in break-
ing acts: Both Junior Brown and Cle-
dus “T.” Judd posted respectable sales
based primarily on video exposure ...
‘High Five Entertainment signed a con-
tract to produce and distribute the
Gospel Music Assn.’s (GMA) 1997 Dove
Awards in the Nashville Arena. GMA
president Bruce Koblish will serve as
co-executive producer with High Five
executive producer Bud Schaetzle.

Assistance in preparing this column

was provided by Deborah Evans Price.

60,000,000 Fans Can't Be Wrong . Country superstar Garth Brooks was hon-

ored in May at a party where the Recording Industry Assn. of America presented
him with awards certifying his sales of more than 60 million albums. It was a
'60s-themed party, so Garth and wife Sandy dressed appropriately.

COUNTRY SINGLES A-Z
PUBLISHERS/PERFORMANCE RIGHTS/SHEET-MUSIC

TITLE (Publisher — Licensing Org.) Sheet Music Dist.

35 ALL1DO S LOVE HER (Acuff-Rose, BMI/MCA, ASCAP/Sony/ATY Tree, BMI/Thanxamillion, BMI) HL

ASCAP/Delta Kappa Twang, ASCAP) HL/WBM 18 HALF WAY UP (Blackened, BMI) WBM
54 ALL | WANT FOR CHRISTMAS IS YOU (Songs Of Delta 67 HAVE WE FORGOTTEN WHAT LOVE IS (EM! Black-
Boy, ASCAP) wood, BMI/BTK, BMI/Girl Next Door, BMi/Wamer-
68 ALL OF THE ABOVE (Ten Ten Tunes, ASCAP/Ten Ten, Tamerlane, BMI) HL/WBM
ASCAP/Sony/ATV Tree, BMI/Chris Waters, BMI) 44 HEARTBROKE EVERY DAY (Longitude, BMI/August

23 AMEN KIND OF LOVE (MCA, ASCAP) HL

36 ANOTHER YOU, ANOTHER ME (Irving, BMI/Baby .
Dumplin’, BMI/Blue Sky Rider, BMI) WBM 10

5 BIG LOVE (Warner-Tamerlane, BMI) WBM 37

70 BURY THE SHOVEL (Great Cumberland, BMI/Fugue, 52
BMI/Windowcheese, ASCAP/Arms Songs, ASCAP) WBM

57 DO YOU WANNA MAKE SOMETHING OF IT (Little Big
Town, BMI/American Made, BMI/BMG, ASCAP/Trailer 7
Trash, ASCAP/Slow Train, ASCAP) HL/WBM

13 EVERYBODY KNOWS (August Wind, BMI/Great Broad,

Wind, BMI/San loaguin Son, BMI/Rio Zen, BMI/Cam
King, BMI/Careers-BMG, BMI) HL/WBM

HER MAN (Irving, BMI/Colter Bay, BMI) WBM

HIGH LOW AND IN BETWEEN (Tom Collins, BMI) WBM
HOLDIN’ (Irving, BMI/Kelly Garrett, BMI/Almo,
ASCAP/Daddy Rabbit, ASCAP/Sony/ATV Tree, BMI)

WBM

HOW WAS 1 TO KNOW (Sony/ATV Cross Keys,
ASCAP/AIl Around Town, ASCAP/Starstruck Angel,
BMI/EMI Blackwood, BMI)

BMI/Georgian Hills, BMI/Longitude, BMI) WBM 21 I CAN STILL MAKE CHEYENNE (O-Tex, BMI/Hit Street,
65 EVERY COWBOY'S DREAM (Sony/ATV Tree, BMI/That's BMI) HL
A Smash, BMI/Sony/ATV Cross Keys, ASCAP/Kim 17 ICANT DO THAT ANYMORE (Yee Haw, ASCAP/WB,

Williams, ASCAP, Mike Curb, BMI) HL/WBM *
7 EVE)RV LIGHT IN THE HOUSE (Irving, BMI/Colter Bay 74
BMI) WBM
3 THE FEAR OF BEING ALONE (Rick Hall, ASCAP/Water- 45
town, ASCAP/Fame, BMI) WBM
8 FRIENDS (That's A Smash, BMI, Mike Curb, BMI) 1n
50 GOD BLESS THE CHiLD (Loon Echo, BMI/Zomba,
ASCAPY WBM 14
16 GOODN{GHT SWEETHEART (Sony/ATV Cross Keys,

ASCAP) WI

1DON'T CARE IF YOU LOVE ME ANYMORE (Sony/ATY
Tree, BMI/Raul Malo, BMI) HL

| MEANT TO DO THAT (Peermusic, BMI/Warner-Tamer-
lane, BMI/Pollywog, BMI/Socan, BMI) WBM

IS THAT A TEAR {Alabama Band, ASCAP/Wildcountry,
ASCAP/Miss Blyss, ASCAP/Lac Grand, ASCAP) WBM
{T’S A LITTLE TOO LATE (EMI Blackwood, BMI/Songs
Of Jasper, BMI/The Fat Rat, ASCAP/EMI April,

ASCAP/WB, ASCAP) HL/WBM
66 IT'S ALL IN YOUR HEAD (Hamstein Cumberiand,
BMI/Baby Mae, BMI/Give Reese A Chance, BMI) WBM
55 IT'S OVER MY HEAD (Sony/ATV Tree, BMI/Mr. Bubba,

BMI)

48 | WOULDN'T BE A MAN (BMG Songs, ASCAP/Poly-
Gram Int’l, ASCAP/Songs De Burgo, ASCAP) HL

38 KING OF THE MOUNTAIN (Sony/ATV Tree, BMI/Terilee,
BMI/Sony/ATV Cross Keys, ASCAP)

63 KlS? THE GIRL (Walt Disney, ASCAP/Wonderland,”
BMI) HL

56 LEROY THE REDNECK REINDEER (Wilmil, BMI/Diff-
tunes, BMI/Affiliated, BMI/Modar, BMI/Songwriters Ink,

> BMI/Sony/ATV Tree, BMI/Texas Wedge, ASCAP/Emdar,

ASCAP) WBM/HL

51 LETIT SNOW, LET IT SNOW, LET IT SNOW (Cahn,
ASCAP/WB, ASCAP/Producers, ASCAP/Chappell & Co.,
ASCAP) HL

12 LET ME INTO YOUR HEART (Why Walk, ASCAP)

33 LIKE THE RAIN (Blackened, BMI) WBM

2 UTTLE BITTY (Hallnote, BMI) WBM

31 LONELY TOO LONG {(Bash, ASCAP/Cootermo,
ASCAP/Blue Water, ASCAP/BMG, ASCAP) HL

32 LOVE IS STRONGER THAN PRIDE (Maypop,
BMI/Wildcountry, BMI/Makin' Chevys BMI/Sydney Erin,
BMI) WBM

61 LOVE WORTH FIGHTING FOR (EMI April, ASCAP/K-
Town, ASCAP/EMI Blackwood, BMI/Ticket To Ride,
BMI/Warner-Tamerlane, BMI/Mac Truk, BMI) HL/WBM

58 MAMA DON'T GET DRESSED UP FOR NOTHING
(Sony/ATV LLC, BMI/Buffalo Prairie, BMI/Showbilly,
BMI/Don Cook, BM{) HL

21 A MAN THIS LONELY (Sony/ATV Tree, BMI/Showhbilly,

BMI/Still Working For The Man, BMI) HL

24 MAYBE HE'LL NOTICE HER NOW (Big Giant, BMI/WB,

BMI) WBM
9 MAYBE WE SHOULD JUST SLEEP ON IT (Noosa
Heads, BMI/Emdar, ASCAP/Texas Wedge, ASCAP) WBM

29 METO00 (Songs Of PolyGram Int’l, BMI/Tokeco Tunes,

BMI/Wacissa River, BMI/CMI, BMI) HL

6 NOBODY KNOWS (Hitco, BMi/Joe Shade, BMI/Longi-
tude, BMI/D'jonsongs, BMI/EM! Blackwood, BMI)
CLM/HL/WBM

73 ONCE | WAS THE LIGHT OF YOUR LIFE (Careers-
BMG, BMI/Hugh Prestwood, BMI) HL

1 ONE WAY TICKET (BECAUSE | CAN) (Warner-Tamer-
lane, BMI/WB, ASCAP/Global Nomad, ASCAP) WBM

43 POLITICS, RELIGION AND HER (Hamstein Cumber-
land, BMI/Baby Mae, BMI/MCA, ASCAP/Brother Bart,
ASCAP/Sold-For A Song, ASCAP) HL/WBM

30 POOR, POOR PITIFUL ME (Warner-Tamerlane,
BMI/Dark Room, BMI) WBM

15 PRETTY LITTLE ADRIANA (Benefit, BMI) WBM

72 PUT A LITTLE HOLIDAY IN YOUR HEART (Wojahn

. Bros:, ASCAP)

46 REDNECK 12 DAYS OF CHRISTMAS (Max Laffs,
BMI/Shabloo, BMI/WarPrise, BMI/Wilson & Dipetta,
ASCAP)

59 REMEMBER WHEN (Warner-Tamerlane, BMI/Casa
Vega, BMI/Flying Dutchman, BMI/Words By lohn,
ASCAP/WB, ASCAP) WBM

69 RUDO%PH THE RED-NOSED REINDEER (St. Nicholas,
ASCAP

22 RUNNING OUT OF REASONS TO RUN (Zomba,
BMI/AMR, ASCAP/Sierra Home, ASCAP) WBM

53 SHE DREW A BROKEN HEART (Log Rhythm, BMI)

40 SHE'S TAKEN A SHINE (Mike Chapman, ASCAP/Bayou
Liberty, ASCAP/AIl Nations, ASCAP/Emdar, ASCAP/Full

Keel, ASCAP/Texas Wedge, ASCAP) HL/WBM

34 SHE WANTS TO BE WANTED AGAIN (BMG, ASCAP) HL ~

75 SLEIGH RIDE (Mills, ASCAP/EMI, ASCAP) WBM

20 STRAWBERRY WINE (Longitude, BMI/August Wind,
BMI/Great Broad, BMI/Georgian Hills, BMI) WBM

4 THAT OL WIND (Feelbilly, BMi/Breon’s Island,

BMI/Major Bob, ASCAP/No Fences, ASCAP) WBM

19 THAT'S ANOTHER SONG (High Steppe, ASCAP/High
Seas, ASCAP/Acuff-Rose, BMI/Locust Fork,
BMI/Sony/ATV Tree, BMI) HL/WBM

41 THAT'S ENOUGH OF THAT (MCA, ASCAP/Sweet
Olivia, ASCAP/Famous, ASCAP/WB, ASCAP) HL/WBM

47 THAT'S HOW | GOT TO MEMPHIS {(Unichappell,
BMI/Morris, BMI/Tom T. Hall, BMI/John D. Lent, BMI)
HL/WBM

49 THAT WOMAN OF MINE (Sony/ATV Tree,
BMI/Sony/ATV Cross Key$, ASCAP/Miss Dot, ASCAP)
HL

60 UNCHAINED MELODY (Frank, ASCAP)

42 'WE DANCED ANYWAY (Longitude, BMI/August Wind,
BM|/Great Broad, BMI/Heart Of Hearts, BMI) WBM

26 WHAT IF JESUS COMES BACK LIKE THAT (August

: Wind, BMI/Longitude, BMI/Hendershot, BMI/Sydney
Erin, BMI) WBM

64 WHEN t CLOSE MY EYES (Tom Collins, BMI/Murrah,
BMI

28 WHERE CORN DON’T GROW (Tom Collins, BMI/Mur-
rah, BMI) WBM

25 WOULD | (Starstruck Writers Group, ASCAP) HL

39 YOU CAN'T STOP LOVE (Warner-Tamerlane,
BMI/Marty Party, BMI/Songs Of PolyGram, BMI/Seven
Angels, BMI) HL/WBM

62 YOU JUST GET ONE (Benefit, BMI/New Don,
ASCAP/New Hayes, ASCAP) WBM
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nated the radio categories, winning
eight of 13 entries. Fonovisa artists
were atop Hot Latin Tracks for 50
weeks this year.

However, Fonovisa appears to have
paid a great price for its radio success,
because once again, the Los Angeles
indie was unable to transfer its radio
prosperity (with the notable exception
of Enrique Iglesias) to where it counts
most—at retail.

Indeed, given its dexterity at radio,
Fonovisa’s retail action is puzzling. For
instance, when the Recording Indus-
try Assn’of America issued a gold cer-
tification for Solis’ “En Pleno Vuelo” in
September, the record had sold a mere
22,000 copies, according to SoundScan.

And when Iglesias’ self-titled debut

" was certified platinum in November,

SoundScan had registered only
240,000 units. What is that adage about

Aplaudiendo ‘Macarena.’ Ariola/
BMG recording act Los Del Rio
notched the biggest Spanish-lan-
guage pop hit of all time when the fla-
menco duo’s dance-craze smash
“Macarena” logged 14 consecutive
weeks on the Hot 100. The pair's
album “Macarena Non Stop” sat atop
The Billboard Latin 50 for nine consec-
utive weeks. Moreover, “Macarena
Mix” (Ariola/BMG), a various-artists
compilation, was No. 1 for two weeks.

a record shipping gold and coming
back platinum?

Los Del Rio’s ubiquitous “Macare-
na” helped Ariola kite from 10th to
third place among the Top Billboard
Latin 50 Labels. Ariola’s distribution
company, BMG, hopped from fifth to
third on Top Billboard Latin 50 Dis-
tributing Labels. And in case you did-
n’t know, Los Del Rio’s “Macarena
Christmas” debuted on the Hot 100
last week at No. 83. That song is
nowhere to be found at Latino radio,
where “Macarena” and its cousins
played themselves out more than one
year ago.

With only Luis Miguel and Olga
Tafion turning in serious sales figures,
WEA Latina slipped from third to fifth
in both the labels and distributing
labels categories.

Onetime perennial leader Sony Dis-
cos, which endured a miserable year in
which it shuttered a label, SDI, and re-
vamped its organization, slipped from
fourth to sixth on Top Billboard Latin
50 Labels. Sony did remain the second-
biggest distributing label, however.

PolyGram Latino, another label in
transition, stayed put in ninth place,
even though it placed two albums by
regional Mexican act Grupo Limite in
the top 10 of The Billboard Latin 50.

THE 200 CLUB: It is difficult to chart
on The Billboard Latin 50, much less
The Billboard 200. Nevertheless, a

(Continued on next page)
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record eight Latino albums spent time
in 1996 on the big chart. However, four
of the titles are related either to the
death of an artist (Selena) or a dance
craze (“Macarena”). All of the albums
that appeared on The Billboard 200
were released in 1996, save “Dreaming
Of You” and “Abriendo Puertas,” both
released in 1995.

Following are the charting albums;
all listings reflect chart activity up to
the Dec. 21 issue.

Gloria Estefan, “Abriendo Puertas”
(Epic/ Sony), 16 weeks on the chart,
debuted and peaked at No. 67.

Enrique Iglesias, “Enrique Igle-
sias” (Fonovisa), 17 weeks, peaked at
No. 148.

Julio Iglesias, “Tango” (Colum-
bia/Sony), still on the chart after five
weeks, debuted and peaked at No. 93.

Luis Miguel, “Nada Es Igual ... ”
(WEA Latina), eight weeks, debuted
and peaked at No. 43.

Los Del Rio, “Macarena Non Stop”
(Ariola/BMG), still on the chart after
18 weeks, peaked at No. 41.

Selena, “Dreaming Of You” (EMI/
EMI Latin), 44 weeks, debuted at No.
1.

Selena, “Siempre Selena,” still on
the chart after five weeks, debuted and
peaked at No. 82.

Various artists, “Macarena Mix”
(Ariola/BMG), 14 weeks, peaked at No.
85.

6
MACARENA’ BOTTLED UP? Fono-
visa has just serviced Joe Luciano’s

Return Engagement. The 1996
comeback artist of the year award
goes to Karen/PolyGram Latino
songstress Amanda Miguel, who put
out only one album in the seven years
preceding this year’s “Amame Una
Vez Mas.” The ballad disc yielded the
top 10 title track and peaked at No. 29
on The Billboard Latin 50.

“Baile De La Botella,” a smooth-swing-
ing cover of Companhia Do Pagode’s
huge Brazilian samba hit “Na Boquin-
ha Da Garrafa” (PolyGram Brasil).

The spicy video of “Baile De La
Botella,” which features a rather faith-
ful replication of the salacious “bottle
dance” clip that accompanied “Na
Boquinha Da Garrafa,” could ignite a
new dance craze in Latin America.
Add some English lyrics, and—who
knows?—we could have another global
smash like (gulp) “Macarena.”

But beware! The bottle dance is not
some limp-limbed line shuffle. The
dance, of which there have been eye-
popping televised contests on Brazil-
ian family shows this year, involves a
scantily clad female slowly ascending
and descending above a long-necked
bottle while interjecting violent pelvic
language that would have made Elvis
Presley blush.

If Latino television hesitates to air
the video of “Baile De La Botella,” then
Fonovisa can always take the clip to
MTV Brasil, where videos that contain
frontal nudity and simulated sex acts
are effective marketing tools. Just ask
Sony Brasil, whose pop/reggae outfit
Skank rang up 1 million units in sales
of its latest album, “O Samba Poconé,”
thanks in part to the revealing V1deo
for the album’s infectious lead single,
“Garota Nacional.” Of course, the clip
was done in good taste.

THEY’RE LIVE: If there was any
doubt that Latino acts have potential
as concert attractions in the U.S,, just
consider that four Latino-rooted acts—
Epic/Sony’s Gloria Estefan, Ario-
la/BMG’s Juan Gabriel, Nonesuch’s
Gipsy Kings, and Sony Discos’ Vie-
ente Fernandez—topped Amusement
Business’ weekly Boxscore chart in
1996. Estefan, in fact, hit No. 1 twice
this year.

IN MEMORIAM: The holiday season
is a time for rejoicing the present and
celebrating the possibilities for the

NOBODY LIKE US!

specialized in

Company

distribution

New Sounds

MULTIMEDIA

The LEADING

Sefior Pablo Anka. Pop icon Paul
Anka made his bow in the U.S. Latin
market memorable with "“Amigos”
(Globo/Sony), which yielded two top
40 Latino hits. The bilingual package
of covers of his biggest hits—featuring
guest appearances by Barry Gibb and
Tom Jones—reached No. 20 on The
Billboard Latin 50, as well.

future. It also is a time to reflect on the
memories of those deceased artists
who meant so much to the Latino mu-
sic industry. Following is a select list of
musical talents whose presence will be
missed:

Morton Gould, Feb. 21 in Orlando,

Billboard.

Fla. In 1993, the famed composer/con-
ductor was the first recipient of El
Premio Billboard, for his contributions
to developing and exposing Latin music
to mainstream audiences.

Mamonas Assasinas, March 2 in
Sao Paulo, Brazil. Quirky, witty rock-
ers on EMI-Odeon Brasil composed
wicked verse for adults as they
charmed Brazilian kids with their col-
orful stage shows. Their self-titled
debut sold nearly 2 million copies—a
record for a new Brazilian act.

Lola Beltran, March 24 in Mexico
City. World-famous “Queen of the Mex-
ican ranchera” had just completed the
superb EMI Latin album “Las Tres
Sefioras” with Amalia Mendoza and
Lucha Villa before she passed away
from complications due to a heart
attack.

Rafael Cepeda Atiles, July 21 in
San Juan, Puerto Rico. The prolific
composer and accomplished percus-
sionist, who penned the classic “El
Bombén De Elena,” was instrumental
in popularizing Puerto Rico’s indige-
nous rhythms with international audi-
ences.

Renato Russo, Oct. 12 in Sdo Paulo.
The sensitive front man of Legio
Urbana helped lead the way for the
resurgence of rock in Brazil in the '80s.
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| Classical
KEEPING
SCORE

by Heidi Waleson

YEAR'S END: If you believe everything you read, the
Four Horsemen of the Apocalypse are steadily bearing
down not just on the classical record business (we knew
that) but on all aspects of classical music. As Bernard
Holland of The New York Times and Norman
Lebrecht, whose vision of Armageddon is detailed in
“When The Music Stops” (published in the U.K. by
Simon & Schuster) see it, we might as well throw up
our hands and go home, as the barbarians are decided-
ly at the gates.

But rather than recite the
usual litany of disasters, I
think it is helpful to look at
the present as a time of
change and to recognize that
change is often painful. Take the example of the
Philadelphia Orchestra, which went on strike this fall
in part over the retention of its media guarantee, a sore
spot for all concerned, given the loss of the orchestra’s
contract with EMI Classics. The strike was settled, and
the musicians will now be part of a committee seeking
media opportunities; perhaps they will help come up with
ways to address the fact that orchestral recordings, given
their cost and sales expectations, are no longer a com-
mercial proposition, however great the orchestra.

Classical music is not, and will never be, a mass prod-
uet. You can’t sell it like MeDonald’s hamburgers or
Celine Dion. That is not to say that it is only for a care-
fully educated elite or that its audience couldn’t be larg-
er than it is now, but it will never be vast. That is why
organizations that present the performing arts are non-
profit: because unlike in football or baseball, for exam-
ple, you can’t charge a ticket price that would cover the
cost of putting on the concert or opera or ballet. Those
nonprofits live in the world of economic ups and downs.
When oil is booming, Texan organizations get money.
‘When it's not, they tighten their belts.

This is a belt-tightening time for classical record labels.
With drops in sales all across the record business, too
many classical recordings glutting the market, and the
end of the collectors’ rush to replace vinyl collections
with CDs, coupled with high overhead costs and corpo-
rate parents looking for healthy bottom lines and stock
prices, classical recording looks more like a nonprofit
business than ever, especially since the pop-style hits that
fill the coffers are impossible to predict. The labels that
seem the least nervous are small, flexible independents
like Harmonia Mundi, with its limited release schedule,
well-identified niche market, a steadily selling group
(Anonymous 4), and a board of directors that expects

only a collection of the year’s recordings at Christmas.

THE LARGE COMMERCIAL LABELS can’t turn
into real nonprofits (except in orchestral and opera
recording, where outside subsidy has become essen-
tial), but they are starting to change and streamline in
response to the world climate: cutting back on numbers
of recordings and releases, trying to forge label iden-
tities by focusing on particular kinds of music and
artists, trying to attract and capture new audiences
with different kinds of music, and explaining to artists
that no one has a God-given right to record a particu-
lar piece of repertoire, or indeed, to record at all, help-
ing out the bottom line with targeted compilations. The
market for classical looks almost as fragmented as the
market as a whole: The opera buyer doesn’t necessar-
ily want Steve Reich or Theatre Of Voices, so every-
one is looking for projects with sales potential beyond
each of those boutique
niches—call it crossover,
if you like.

c LASSICAL MUSIC
HAS ENDURED for
centuries; the economics of a few years at the end of
the 20th century will not kill it. (Bruce Coppock, exec-
utive director of the St. Louis Symphony, found a ’50s-
era memo in the archives worrying that the “grey-
haired audience” signaled the death of the orchestra.
Sound familiar?) More education, more outreach, more
sense of how to work with the market and creatively
structure labels—and orchestras and opera compa-
nies—are certainly needed. But death? I don’t think so.
There is so much artistry, so much creative energy, so
much musie.

Some of the happy signs of that artistry that turned
up on recordings this year: Pomerium singing Dufay’s
St. Anthony Mass (Archiv); and two fixes for my Han-
del addiction—William Christie and Les Arts Floris-
sants’ “Orlando” (Erato), even more virtuosic and emo-
tional than the live performances in New York in the
spring of this year, and “Ariodante” (Harmonia Mundi)
with the divine Lorraine Hunt.

There was a glorious “Rake’s Progress” (Erato) with
Kent Nagano conducting Dawn Upshaw, Jerry Hadley,
and Sam Ramey (the quintessential Nick Shadow); plus
Bryn Terfel doing Rodgers and Hammerstein
(Deutsche Grammophon); Viktoria Mullova playing
Bach violin concertos (Philips); Gidon Kremer with the
wonderful Violin Concerto by John Adams (Nonesuch);
Roger Norrington conducting Brahms (EMI Classics);
and Ruth Ann Swenson’s lovely “I Carry Your Heart,”
with songs by Reynaldo Hahn and John Duke (EMI
Classics). I loved the vocal ensemble Quink’s new music
collection “Invisible Cities” (Telarc), Peter Lieberson’s
“King Gesar” (Sony), and the brave “Madama Butterfly”
(Sony disc and film) with a lyric coloratura, Ying Huang,
doing the title role. There was lots more, too. Plenty of
life.

TOP CLASSICAL MIDLINE TOP CLASSICAL BUDGET

mil-

DANCE TRAX

(Continued from page 34)

1 CARRERAS-DOMINGO-PAVAROTTI CHRIST-
MAS FAVORITES @ SONY CLASSICAL
2 BOSTON POPS (FIEDLER) CHRISTMAS FES-
TIVAL RCA VICTOR
3 BOSTON POPS (FIEDLER) CHRISTMAS AT
THE POPS RCA VICTOR
4 VARIOUS PACHELBEL CANON RCA VICTOR
5 PHIL.ORCH.(ORMANDY) NUTCRACKER SONY
CLASSICAL
6 VARIOUS MOZART FOR YOUR MIND PHILIPS
7 VARIOUS BACH FOR BREAKFAST PHILIPS
8 VARIOUS HANDEL FOR THE HOLIDAYS
PHILIPS
9 ANTAL DORATI TCHAIKOVSKY: NUTCRACK-
ER/BEAUTY PHILIPS
10 VARIOUS ONLY CLASSICAL CD YOU NEED
RCA VICTOR
11 VARIOUS PUCCINI AND PASTA PHILIPS
12 VARIOUS BEETHOVEN AT BEDTIME PHILIPS
13 SHAW FESTIVAL OF CAROLS RCA VICTOR
14 VARIOUS BEETHOVEN-GREATEST HITS SONY
CLASSICAL
15 PHILADELPHIA ORCH. (THOMAS)
TCHAIKOVSKY: NUTCRACKER HLTS. SONY
CLASSICAL

1 BERLIN SYM. (WOHLERT) TCHAIKOVSKY:;
THE NUTCRACKER (HLTS.) LASERLIGHT
2 VARIOUS HANDEL: MESSIAH {HLTS.)
LASERLIGHT
3 VARIOUS THE BEST OF NAXOS: VOL. 1
NAXOS
4 VARIOUS CHRISTMAS AT THE POPS INTER-
SOUND
5 VARIOUS TCHAIKOVSKY: NUTCRACKER Pitz
6 VARIOUS CLASSICAL CHRISTMAS
FAVORITES INFINITY DIGITAL
7 VARIOUS SEASONS GREETINGS FROM YEL-
LOWSTONE ECLIPSE
8 VARIOUS CHRISTMAS PIANO DREAMS
LASERLIGHT
9 VARIOUS HANDEL'S MESSIAH: (HLTS.)
ECLIPSE
10 VARIOUS MOZART: SYMPHONY NOS. 35 &
38 PiLZ
11 DOMINGO/LANZA/CANADIAN BRASS AVE
MARIA RCA VICTOR
12 THE CAMBRIDGE SINGERS (RUTTER)
CHRISTMAS WITH... COLLEGIUM
13 VARIOUS 20 CLASSICAL FAVORITES MADACY
14 VARIOUS PASCHA: CHRISTMAS MASS POINT
CLASSICS
15 VARIOUS GREGORIAN CHRISTMAS CHANTS
LASERLIGHT

good for business as it has been for the
soul, given a string of projects that
includes writing and producing cuts for
forthcoming high-profile albums by
Robin 8. and Crystal Waters, among
others. The future has never looked
brighter for the deserving Joshua.

THERE’S NO WAY to capture in sev-
eral hundred words all that 1996 has
meant. There are emotional high
points, a smattering of giggles, and
more than a few reasons to be cheerful
as we strap in for another year on this
wicked and often fun roller coaster.
Here are a handful . . . with a ponder-
ous question or two along the way.

So ya wanna be a big star? Have a
peek at the blueprint of Daphne Rubin-
Vega, who went from house music sex-
pot to serious Broadway diva when she
was cast as the HIV-positive S&M

dancer Mimi in “Rent”—a meaty role
that bagged her a Tony Award nomina-
tion and a juicy deal with Mercury
Records. Not bad for a gal who started
out six years ago with dodgy magenta
hair, singing the freestyle anthem “Yo
No Se” with Pajama Party.

So ya wanna be an industry mogul?
Study the savvy moves of Rob DiSte-
fano, who rose from the limboland of
Tribal America Records to co-found
Twisted America, a dance-intensive
label that has given distributor MCA
Records lots of added club clout while
maintaining enviable business and cre-
ative autonomy. We are now taking bets
as to how long it will be before he is
running a major label.

So ya wanna listen to the radio
again? Thanks to WKTU, it’s safe for
dance fans to surf the airwaves once
more. Yeah, the station leans a bit too

much on disco classics and a few crusty
old jams that missed the mark the first
time around. But it’s all worth it for the
satisfaction of proving that a thumping
beat will not scare the world away. In
fact, the station’s astonishingly fast-
won status as the No. 1 outlet in the
U.S. has clubheads uncorking cham-
pagne, competitors copying, and
majors scrambling for new acts.

So you're tired of hearing the same
five producers on major-label remix-
es? Even the most gifted mind needs
a moment to rest and recharge. Let’s
give those lads (and they know who
they are) a chance to nap and make
room for talented folks like Brinsley
Evans, DJ Strobe, Funky Porcini,
James Christian, Spring Heel Jack,
Richard Fearless, and Kinky Bol-
land to strut their stuff. Now that
there’s a little wealth, let’s share it.
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ROSEMARY CLOOMNEY - o S A ke s L
11| 6 st s WHHE CHEISTHE
AT METHENY GEFFEN
2 214 . P GROUP 24978 QUARTET
@ 45 DAVE BRUBECK  TELARC 83410
f N R A DAVE BRUBECK CHRISTMAS
4 3 |18 | GLENN MILLER  RCA VICTOR 68320
| THE LOST RECORDINGS
5 7 | 10 | VAN MORRISON/GEORGIE FAME/MOSE ALLISON/BEN SIDRAN
VERVE 533203 TELL ME SOMETHING - THE SONGS OF MOSE ALLISON
@ 13| 7 | GLENN MILLER  RCA VICTOR 52500
| THE SECRET BROADCASTS
7 6 |12 JOSHUA REDMAN  WARNER BROS. 46330
| y __FREEDOM IN THE GROOVE
12 |129| TONY BENNETT @  coLUMBIA 66214
| MTV UNPLUGGED
9 3 | g | PACO DE LUCIA/AL DI MEOLA/JOHN MCLAUGHLIN
VERVE 533215 THE GUITAR TRIO
10 | 9 |40 | DIANA KRALL
IMPULSE! 182/GRP ALL FOR YOU (A DEDICATION TO THE NAT KING COLE TRIO)
1110|156 ELLA FITZGERALD  VERVE 519804
. THE BEST OF THE SONGBOOKS
12 | 5 |41 | CASSANDRA WILSON  BLUE NOTE 32861/CAPITOL
| e it NEW MOON DAUGHTER |
15 | 2 | VARIOUS ARTISTS
| VERVE 531960 JAZZ FOR JOY: A VERVE CHRISTMAS ALBUM
14 | 1nla LOUIS ARMSTRONG  LASERLIGHT 12774
CHRISTMAS THROUGH THE YEARS
15 | 14 |58 SOUNDTRACK  PANGAEA 36071/CAPITOL
| LEAVING LAS VEGAS
16 | 16 | 58 | TONY BENNETT  COLUMBIA 67349
HERE'S TO THE LADIES
[21] 2 | JOHN PIZZARELLI  Rca 66986
LET'S SHARE CHRISTMAS
18 | 17| 81 | SOUNDTRACK  MALPASO 45949/ WARNER BROS
THE BRIDGES OF MADISON COUNTY
19 |18 |34 | LOUIS ARMSTRONG  RCA VICTOR 68486
GREATEST HITS
SOUNDTRACK  HoLLYWOOD 161357
20 |22 |162 SWING KIDS
21 | 19| 2 | CYRUS CHESTNUT
ATLANTIC 82948  BLESSED QUIETNESS: A COLLECTION OF HYMNS. SPIRITUALS AND CAROLS
22 |20 8 JOE HENDERSON  VERVE 533451
BIG BAND
23 |24 | 7 | DIANNE REEVES  BLUE NOTE 38268/CAPITOL
THE GRAND ENCOUNTER
24 |25 | 7 | BRANFORD MARSALIS TRIO  COLUMBIA 67876
THE DARK KEYS
MEL TORME  CONCORD JAZZ 4736
@5 [NEw) ARE - AN EVENING WITH MEL TORME

TIIP BIINTEMPIIHAIW JAZZ AlBIIMS
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| ﬂqu'rru et
{I} ! | 11 2 A B *If mrf.f:?r‘[_
KENNY G A" ARISTA 18646
(D 2 || BREATHLESS
@ 3 | 4 | BONEY JAMES  WARNER BROS. 46329
| BONEY'S FUNKY CHRISTMAS
4 5 | 13 | GROVER WASHINGTON, JR.  COLUMBIA 57505
SOULFUL STRUT
5 g 12 | DAVID SANBORN  ELEKTRA 61950/EEG
SONGS FROM THE NIGHT BEFORE
@ 7 | 12| KEIKO MATSUI  COUNTDOWN 17750/ULG
l DREAM WALK
7 117 DAVE KOZ  cAPITOL 32798
] | P OFF THE BEATEN PATH
3 9 5 VARIOUS ARTISTS
| KKSF 20 KKSF SAMPLER FOR AIDS RELIEF VOLUME 7
9 8 | 9o | GEORGE BENSON  GRrp 9823
ek A B i THAT'S RIGHT
ETER WHITE  coLumBIA 67730 B
12jar | Ge CARAVAN OF DREAMS
11 |10 6 | ALJARREAU  WARNER BROS. 46454
[ BEST OF AL JARREAU |
12 | 11|17 | ART PORTER  VERVE FORECAST 533119VERVE
| LAY YOUR HANDS ON ME
THE JOHN TESH PROJECT  GTSP 532125
15| 40 DISCOVERY
| QUINCY JONES A  QWEST 45875/ WARNER BROS
“ B s i Q'S JOOK JOINT
@ 18 | 14 | BELA FLECK AND THE FLECKTONES  WARNER BROS. 46247
. i LIVE ART |
16 |16 3 DAVID BENOIT  GRP 9852
REMEMBERING CHRISTMAS
| 17 | 14| 16 | PAUL HARDCASTLE  .vc2060
| _HARDCASTLE 2 |
19| g | ALFONZO BLACKWELL  STREET LIFE/SCOTTI BROS. 75509/ALL AMERICAN
28 | ALFONZO BLACKWELL |
ACOUSTIC ALCHEMY  GRp 9848
(192026 ARCANUM
20 |21 18 WAYMAN TISDALE  M0JAZZ 530696/MOTOWN
IN THE ZONE
21 [17]9 MEDESKI MARTIN AND WOOD  GRAMAVISION 79514/RYKODISC BR
~ SHACK-MAN |
BONEY JAMES  WARNER BROS. 45913 IS
2 |26 ER SEDUCTION
SOUNDTRACK  ANTILLES 529310/VERVE
B |25 : & GET SHORTY
2 23 g | RANDY CRAWFORD  WARNER BROS. 45942
| B BEST OF RANDY CRAWFORD |
VARIOUS ARTISTS  wNUA 0956
@ NEW ’ WNUA-THE BEST OF TEN YEARS

(O Albums with the greatest sales gains this week. ® Recording Industry Assn. Of America (RIAA) certification

for sales of 500,000 units. A RIAA certification for sales of 1 million units with each additional million indicated
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Artists & Music

A Plethora Of Jazz Gems In ’96

OPTIMISM: In 1996, laments
were heard on and off the record
about the jazz marketplace being
tougher than ever.

But despite a challenging retail
situation—"“Too much product!” was
the consensus chant—fledgling
labels cropped up, and longstanding
parent companies birthed imprints.
Telarc started Jazz Zone to handle
its contemporary sounds; RCA Vie-
tor replaced the Novus imprint with
RCA Victor Jazz; the GRP-revital-
ized Impulse! came through with
several newly recorded gems (two
of them, by pianists Eric Reed and
Danilo Perez, were produced by
the imprint’s president, Tommy
LiPuma); and Astor Place helped
create classy titles by Cedar Wal-
ton, David Murray, and Conrad
Herwig.

Also, Joel Dorn and Robert Mil-
ler’s 32 Records issued dises by
Mose Allison, Horace Silver, and
Miller himself, and the label’s
superb record by the Jazz Passen-
gers, “Individually Twisted,” is due
at the start of '97. Homestead, a
longstanding center of boldfaced
indie rock, opened its doors to left-
leaning improvisers like David
Ware, Ivo Perlman, and Joe Mor-
ris, and indie pop label Mammoth
got right with the Dirty Dozen
Brass Band and the old-time swing
of the Squirrel Nut Zippers.

Personnel shifts at the major
labels also took place. Atlantic reor-
ganized its jazz division, with
Ahmet Ertegun overseeing the
music direction and Yves Beauvais
working as VP of jazz and A&R.
The label has a hitmaker with sax-
ophonist James Carter and is like-
ly to follow through with talented
young vocalist Madeleine Peyroux,
whose “Dreamland” was one of the
anum’s treats.

Over the year, the post-George
Butler landscape finally settled at
Columbia; direction for the label is
in the hands of VP of jazz promo-
tion Kevin Gore, VP of A&R Steve
Berkowitz, and marketing director
for Legacy Seth Rothstein. The
ever-popular Marsalises, Wynton
and Branford, still call Columbia
home, as does their pal Marcus
Roberts. Several hip players,
including David Sanchez, offer the
label a chance of developing young
talent. The label team spent much
of ’96 dazzling jazz zealots with the
sublime packaging of its Miles
Davis/Gil Evans box.

The Legacy arm of Columbia has
declared a new-found commitment
to its estimable catalog, too, and the
high quality of the new regime’s
first titles is telling.

Blue Note’s hierarchy remained
the same: Bruce Lundvall oversees
it all, Tom Evered finds ways to
market the titles, and Steve Schen-
feld directs A&R duties. The qual-
ity of the produect followed suit.
From large ensembles like the
Carnegie Hall Jazz Orchestra to
one-off congloms like the Blue
Note All Stars, the music issued
was daring and rich.

Jazz bios flourished during the
vear. One of the best earned much
of the coverage: David Hajdu’s por-
trait of Billy Strayhorn, “Lush

BLUE

by Jim Macnie

Life,”
multifaceted life. Donald L. Mag-
gin’s “Stan Getz: A Life In Jazz”

was an insightful look at a

also hit the racks. Both releases
were coordinated with Verve; the
label issued well-rounded compila-
tions of the artists’ works to coin-
cide with the tomes. Also issued
was “It’s About Time: The Dave
Brubeck Story” by Fred M. Hall.
Two other jazz bios are in the
works, and their subjects are a pair
of the music’s most charismatic
bandleaders: John Szwed is at work
on 2 Sun Ra overview, and Gene
Santoro is documenting the life of
Charles Mingus.

With missteps that only Holly-
wood marketing agents could com-
prehend, the roundhouse right that
was supposed to drive the film and
soundtrack versions of Robert Alt-
man’s “Kansas City” into the pub-
lic eye became a swing through the
air. The movie’s release was post-
poned due to distribution snags,
and Verve’s much-heralded (and
very stomping) soundtrack, which
contains the work of many of the
era’s great young players, lacked
some of the sales momentum it
might have had. Still, it fared bet-
ter than many dates; SoundScan
clocks it at 38,000 pieces. That num-
ber is sure to rise when the Kansas
City Ensemble travels across the
country to play almost 20 dates in
January as part of the Verve Jaz-
zFest. Also on the bill are the Joe
Henderson Trio and Charlie
Haden’s Quartet West.

Given the huge huzzah offered up
for the Great Day in Harlem photo-
graph in ’95, other jazz communi-
ties made a point of documenting
their brethren. The Philadelphia
Weekly ran a shot of 150 musicians
as 1996 sprung forth, and New
York’s Knitting Factory made its
own picture of associated improvis-
ers before its What is Jazz? fest in
late June. Community is crucial.
Both the Knit and the Jazz at Lin-
coln Center program—the alleged
yin and yang of jazz esthetics—
grew in size and stature this year.
Who says that there can’t be a bal-
ance in such a diverse scene?

There’s no question about who is
the highest-visibility jazz personal-
ity of ’96: That would be Cassandra
Wilsoh. Time magazine named her
burnished, beautiful Blue Note

release “New Moon Daughter,” the

No. 1 album of the year, regardless
of genre. In late November, The
New York Times went even further,
calling the disc one of the best
records of the decade. Such main-
stream support has been in Wil-
son’s (and Blue Note’s) corner since
Wilson’s “Blue Light 'Til Dawn”
started the ball rolling in ’94. And

such mainstream support revital-
ized the already extraordinary
sales of “New Moon Daughter.”
When the Times exclamation came
out, the title was selling approxi-
mately 600 copies per week. During
the next 14 days, the numbers
spiked like a kid’s fever—more than
5,200 were charted by SoundScan.
That makes her domestic sales as of
Deec. 17 a whopping 120,000. This
year, the singer graced the covers
of Down Beat, Fi, JazzTimes,
Essence, and Jazziz. Is there a
Grammy nomination in her future?

Jazz has proved its pliability over
the decades, able to embrace'a
sound that has blossomed and
morphed since the late ’40s: the
mixing of Afro-Caribbean rhythms
and swing. Veterans of the long-
standing stylistic melange, usunally
filed under the generalized rubric
“Latin jazz,” were in action.

Percussionist Tito Puente re-
leased “Special Delivery” on Con-
cord Picante; the imprint also
issued trumpeter Ray Vega’s self-
titled disc. Pianist Eddie Palm-
ieri’s “Vortex” was racked by the
Tropijazz label. Milestone came out
with Manny Oquendo and Libre’s
“On The Move (Muevete!).” Verve
hit the vaults for the exquisite
“Cuban Blues,” a double disc that
showed the eloquence and vibrance
of arranger/composer/bandlead-
er Chico O’Farrill’s early '50s
work. In the present tense, there
were several impressive outings
with Afro-Caribbean beats. David
Sanchez’s “Street Scenes” (Colum-
bia) did the job, and Leon Parker’s
“Belief” (Columbia) built a suite
centered around percussion.

Another influence that came into
play over the year was classical
music. Marcus Roberts redressed
Gershwin’s best-known work,
“Rhapsody In Blue,” and made a
case for James P. Johnson’s over-
looked “Yamekraw” as being the
equal of “Rhapsody.”

This list of the last 12 month’s
best records could be much longer.
Here’s to a just-as-fertile '97. My
personal favorites:

1. Danilo Perez,
(Impulse!).

2. Steve Wilson, “Four For Time”
(Criss Cross).

3. Greg Osby, “Art Forum” (Blue
Note).

“Panamonk”

4. Branford Marsalis, “The
Dark Keys” (Columbia).

5. Matt Wilson, “As Wave Fol-
lows Wave” (Palmetto).

6. Rodney Kendrick, “Last

Chance For Common Sense”
(Verve).

7. Leon Parker, “Belief” (Colum-
bia).

8. Ornette Coleman, “Sound
Museum: Hidden Man” and “Sound
Museum: Three Women” (Har-

molodie/Verve).
9. John Scofield, “Quiet”
(Verve).

10. Bill Frisell, “Quartet” (Nonesuch).

As usual, the year took some of
our finest. 1996 saw the loss of Ella
Fitzgerald, Eddie Harris, Gerry
Mulligan, Art Porter, Don Grol-
nick, Jimmy Rowles, Alan Daw-
son, and Mercer Ellington. RIP,

44

BILLBOARD DECEMBER 28, 1996



LEFT TO RIGHT, TOP TO BOTTOM: SHANIA TWAIN, ENRIQUE IGLESIAS, ALANIS MORISSETTE, CELINE DION, FUGEES, DC TALK, THE BEATLES, TONI BRAXTON, ENYA, LEANN RIMES, GLORIA ESTEFAN, THE GIPSY KIN LLCOOLJ




£

L

//;/zfﬂb-nm_ EVER
y

-~
ISPITTTETS

.
[
-

o

-
e

-
o







- (‘
w8 o8 ©
IISTITISTSTILS S, SIS A,
r-"". ﬁ‘ e "

-
iy, . »*

& Rred

!

© EMIMusic Publishing, A member of ThE EMI Group




03 2]




THE YEAR IN
CHARTS . ... ... ... .. ...

THE YEAR IN

BUSINESS . ..............

THE YEAR IN
EUROPE . ...............

THE YEAR IN
AUSTRALIA

THE YEAR IN
ASIA

THE YEAR IN
LATINMUSIC. . ... ...

COUNTRY
SONGWRITERS & PUBLISHERS

POP CATALOG
MAINSTREAM ROCK . . . . . ..
MODERNROCK. .. ........
CHILDREN'S

... YE-24-36
... YE-26-30
... YE-31-36
... YE-38—42

... YE-46—54
... YE-58—62
... YE-63—68
... YE-70-72

... YE-86—88
... YE-90-92

BY RICHARD HENDERSON

The end of the year is traditionally a time for taking stock,
for enumerating the triumphs and progress achieved in the
preceding 12 months. A sad but inevitable
flipside to this activity involues noting, with
both sorrow and amazement, just how many
vital music-industry figures we lost during
1996. At this point, we pause to remember
those who have left our ranks during this
time—the musicians, executives, songwrit-
ers and other personalities whose craft and
character have enriched the world of music.

MUSICIANS

Chris Acland, 30, in England. He was
drummer and founding member of 4AD/
Reprise band Lush.

Gregorio “Goyo” Diaz Alphonso, 66, in
Matanzas, Cuba. Co-founder of the group
Guaguancé Matancero, his repertoire
encompassed rhumba and Afro-
Cuban religious music.

Puerto Rican folk artist, Rafael
Cepeda Atiles, 86, in San Juan.
Composer of more than 400
songs, Atiles was a musical ambas-
sador, bringing music of the
island’s black culture to the
world’s stages.

Wendy Bagwell, 71, in Atlanta.
A legendary figure in Southern
gospel music, her group the
Sunliters was the first gospel act to
receive a gold record.

“Godfather Of Exotica,” Les
Baxter, 73, in Newport Beach,
Calif. Baxter wrote “Quiet
Village,” with which Martin
Denny scored a No. 4 hit in 1959.

“The Queen Of The Mexican
Ranchera,” Lola Beltrdan, 64, in
Mexico City. Her 40-year career
set the standard by which all oth-
ers in the genre are measured,
encompassing some 50 movies
and more than 100 albums.

David Briggs, 51, in San
Francisco. A producer best-known
for his 25-year association with
rock legend Neil Young, he also
produced albums for Alice
Cooper, Spirit and Nils Lofgren.

William Clarke, 45, in Fresno, Calif. A singer
and harmonica virtuoso, Clarke was among the
best-known blues performers in the Los Angeles
area.

Rob Collins, 32, in Monmouth, Wales. He was
keyboardist for the Charlatans UK.

Noted French fingerstyle guitarist Marcel Dadi,
45, aboard TWA flight 800. He had just received a
bronze star in Nashville’s Walkway Of The Stars.

Jazz and R&B arranger/organist Bill Doggett,
80, in New York City. He scored a pop smash with
his own combo’s “Honky Tonk” (1956).

Ella Fitzgerald, 78, in Beverly Hills, Calif. A jazz
icon, the singer amassed 13 Grammy Awards dur-
ing her career, including one for lifetime achievement in 1967,
in addition to a 1979 Kennedy Center Award.

Francisco M. “Cannibal” Garcia, 49, in Los Angeles. His
group Cannibal And The Headhunters epitomized the ’60s
East L.A. sound via hits such as 1965s “Land Of 1,000 Dances.”

Faron Young

Tiny Tim

iy

Singer/guitarist Brownie Ghee, 80, in Oakland, Calif. Born
Walter Brown McGhee in Knoxville, Tenn., he was, with part-
ner Sonny Terry, a popularizer of North Carolina’s earthy
“Piedmont” blues style.

Kevin Gilbert, 29, in Los Angeles. A part of Sheryl Crow’s
Tuesday Night Music Club band, he was also a solo artist.

Berthold Goldschmidt, 93, in London. The composer and
conductor fled his native Germany in 1935.

Lou Gottlieb, 72, in Sebastopol,
Calif. He was bassist and arranger
for the folk group the Lime-
lighters.

American composer, conductor
and former president of ASCAP,
Morton Gould, 82, in Great Neck,
N.Y. His career took him from
vaudeville pianist through writing
for musical theater, film and TV.

Pianist/composer/producer
Don Grolnick, 48, in New York.
He worked with musicians rang-
ing from James Taylor to Michael
Brecker.

Eddie Harris, 62, in Los
Angeles. His jazz recordings for Vee Jay,
Atlantic and Columbia established him as a
tenor saxophonist of great renown.

Song-and-dance legend Gene Kelly, 83,
in Hollywood, Calif. He made an indelible
mark on Broadway and in motion pictures,
and his interpretations of old chestnuts and
new songs alike endeared him to the great
songwriters of the 20th century.

Johnny Lytle, 63, in Dayton, Ohio. The
world-renowned jazz organist recorded
with Miles Davis and Lionel Hampton.

Jonathan Melvoin, 34, in New York. A
keyboardist and percussionist, he was tour-
ing with the Smashing Pumpkins.

Bill Monroe, 84, in Springfield, Tenn.
Monroe, with his band the Blue Grass Boys,
originated that uniquely American music
known as bluegrass. Monroe’s
band helped launch the careers of
such musicians as Lester Flatt and
Earl  Scruggs and  Vassar
Clements.

Known as “the Yodelling Cow-
girl,” Patsy Montana, 87, in San
Jacinto, Calif. She released
recordings on RCA, Columbia,
Surf, Vocalion, Starday and
Decca.

Baritone saxophonist Gerry
Mulligan, 68, in Darien, Conn.
An innovative composer and play-
er, Mulligan collaborated with
Miles Davis, Dave Brubeck and
many other jazz greats, in addi-
tion to pursuing a prolific solo
career.

Don Murray, 51, in Los
Angeles. As drummer for the
Crossfires (later to become the
Turtles), he was part of the
Southern Californian surf-music
scene of the early '60s.

Bradley Nowell, 28, in San
Francisco. He was lead singer, gui-
tarist and songwriter for Sublime.

John Panozzo, 47, in Chicago.
He was drummer and co-founder
of the band Styx. :

Sarah Ophelia Colley Cannon, better-known
to the world as Minnie Pearl, 83, in Nashville. A
51-year veteran of the Grand O’ Opry, she was
country music’s first comedienne.

Jeffrey Lee Pierce, 37, in Salt Lake City. He
was lead singer/songwriter for L.A. punk band
the Gun Club.

Known as Buffy, “the original human beat
box,” Darren Robinson, 28, in Rosedale, N.Y.
He was part of legendary rappers The Fat Boys.

Tupac Amaru Shakur, 25, in Las Vegas. The
California—based rapper charted with four solo
albums recorded as 2Pac and starred in three
feature films, following success as a member of
Thug Life.

Mel Taylor, 62 in Tarzana, Calif. For more than 30 years, he
was the drummer for instrumental rock legends the Ventures.

Singer Tiny Tim, 66, in Minneapolis. His ukulele-accompa-
nied versions of Tin Pan Alley standards brought him fame in

Continued on page YE-92
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By FRED BRONSON

et’s try an experiment. Wherever in the world you
happen to be when you read this year-end review
of 1996, if you haven’t heard the song
“Macarena,” raise your hand.
That’s what I thought. So it should be no sur-
prise that the most ubiquitous song since Chubby
Checker’s “The Twist” takes the crown as
Billboard’s No. 1 pop single of 1996. You didn’t
even have to listen to
the radio or buy one piece of record- | ,®  #
ed music this year to hear the Los Del |
Rio single. Vice President Al Gore
and Gen. Colin Powell danced to it,
fans at sporting events cheered to it,
and it worked its way into comic
strips like “Peanuts” and “Ziggy,” TV
promotional spots and our conscious-
ness, selling more than 4 million
copies in the process.

For the third year in a row, the No.
1 album is by a debut artist. Alanis
Morissette’s first U.S. album, “Jagged
Little Pill” (Maverick/Warner Bros.),
with over 14 million copies sold, takes
top honors. It was also on the 1995
list, coming in at No. 14. The Los Del
Rio/Alanis Morissette wins mark only
the second time in the rock era that
the top single and album of the year
both originate outside of the U.S. and
the U.K. The first time was in 1994,
when Ace Of Base had the top single
and top album of the year with “The
Sign.” “Macarena” is the first song
from Spain to be a No. 1 single of the
year in the U.S. In the last 41 years,
that honor has gone to U.S. artists 25
times, U.K. artists 11 times and
Canadian artists twice. Italy took top
honors in 1958 with “Volare (Nel Blu
Dipinto Di Blu)” by Domenico
Modugno, and Sweden in 1994 with
“The Sign.” “Jagged Little Pill” is the
first disc from Canada to head a year-
end album list. U.S. and U.K. artists
have dominated The Billboard 200
recap every year in the rock era
except for 1994, wh<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>