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Top Jazz Talents
Celebrate Monk
On N2K Album

B BY CHRIS MORRIS

LOS ANGELES—Jazz bassist Ron
Carter, who performed briefly with
pianist/composer
Thelonious Monk
in 1962, says there
are abiding reasons
why Monk’s works
remain a corner-
stone of the jazz
repertoire nearly
80 years after his
birth.

“His songs are
the library of jazz,” Carter says. “His
songs have the suhstance and the vital-
ity and the trueness to have passed
through several stages of jazz and still

(Continued on page 82)

Anglo-Dutch Link
Of Royalty Groups
Sets EU Precedent

| BY JEFF CLARK-M EADS

T.S. MONK

LONDON—Europe’s authors’ bodies
are forging a new pattern for business
in the 21st century.

Not only are the mechanical royalty
collection societies now putting the seal

buma skemra

on a cease-fire ending their most bitter
conflict, but a new Anglo-Dutch
alliance is set to make unprecedented
use of the European Union’s single
market. This cross-border link is the
first time two societies have agreed to
act in coneert and, if successful, is like-

ly to be the precursor to a range of

liaisons in the same mold. At first
instance, it should also create a power-
(Continued on page 76)
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B BY MELINDA NEWMAN

NEW YORK—Steve Winwood will
be creating a lot of traffic on the road
in coming months to
support “Junction 7,”
his first solo release
since 1990’s “Refugees
Of The Heart.” The
album will be released
June 2 by Virgin
Records worldwide,
execept for the U.S.,
where it will come out
June 3.

“In terms of our
strategy, it’s just a
matter of getting peo-
ple out to see him,
because he’s an amazing live per-
former,” says Nancy Berry, exeeu-
tive VP of Virgin Music Group

Road, TV Key In Virgin
Plan For Winwood’s ‘7’

WINWOOD

Worldwide, “With all the shows he’s
doing, whether they be clubs or fes-
tivals, what we really wanted to put
together on a worldwide basis was a
plan for people to see
Steve live.”

And in cases where
people ean’t get out to
see Winwood, Virgin
hopes to bring him to
them via a slew of TV
appeararices.

“We feel like we
really kicked off the
album eampaign, per-
formance-wise, with
his appearance on
‘VH1 Honors’ in April,”
says Berry. He’s also
scheduled to appear on “Late Show
With David Letterman” June 3 and

(Continued on page 79)
-

U.K. Acts Ready Release
Of Highly Anticipated Sets

U.K.’s Kitchenware Hosts
Prefab Sprout’s Return
H BY PAUL SEXTON

Capitol, Parlophone Are
Confident In Radiohead

B BY PAUL SEXTON

LONDON-—Tt took Prefab Sprout
more than a decade to build a reputa-
tion as one of the U.K.’s most popular

PADDY McALOON OF PREFAB SPROUT

and cultured rock bands, culminating
in the top 10 success of 1990’s “Jordan:
The Comeback.” Now its audience is at

(Continued on paye 83)

LONDON—One of the U.K.’s most sin-
gular modern rock bunds is ready to
return with the album that Capitol and

RADICHEAD

Parlophone executives feel “could
change the way records are marketed.”
Such is the level of confident antici-
(Contirued on page 83)

IN MUSIC NEWS

10,000 Maniacs Are |
Back With A Geffen CD
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IFPI Stats Show
Top 10 Markets
Were Flat In 96

B BY ADAM WHITE

LONDON—Authoritative new figures
al Federation of the
Phonographice
. ~  Industry (IFPI)
° e confirm that, cumu-
latively, the world’s
1 1 10 largest music
markets did not

grow in 1996.
also be seen as the
“official” start of a period-—perhaps to
last several years—in which global
competition between the major record
(Continued on page 74)
Billhoard Latin
Vets, New Acts

published April 29 by the Internation-
The results can
B BY SANDRA SCHULMAN

MIAMI—The eighth annual Billboard
International Latin Music Conference
culminated April 30 with the fourth

SHAKIRA IGLESIAS
annual Latin Music Awards, which
presented kudos to new and estab-
lished artists and gave special recog-
nition to community-minded members
of the Latin music industry.
Held at the historic Gusman The-
atre here, the awards show was hosted
(Continued on page 74)
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P’Gram Sees DVD Profit By End Of *97

] L]
s e . =\ Its First Film Releases Due In Stores Next Month
T
BLUES 41 B BY SETH GOLDSTEIN has been reached “in six to 12 weeks.” Sondheim acknowledges, referring to copy
* LIETOLIE « JONNY LANG * A&M The Consumer Electronics Manufactur- protection and regional coding standards
NEW YORK—DVD is catching on so quick-  ers Assn. reports dealers took shipment of that are still being argued by the Hollywood
n SHASE(S)(')\'FEERA{VEE982??L55£_'§Immm 42| ly among early adopters that PolyGram 35,621 machines through mid-April. Trade holdouts and the computer industry. More-
| Video president Bill Sondheim predicts the  sources indicate consumers have bought over, he says, “I don’t think we realized the
COUNTRY ' - software vendor will turn a profit on its nearly 50,000 discs, mostly Warner Home steepness of the learning cug'\'e” that had to
% CARRYING YOUR LOVE WITH ME * GEORGE STRAIT * MCA investment—including mastering, replica-  Video-distributed titles. be climbed by PolyGram before he was con-
tion, and national distribution—by the end of Warner, the prime supplier, limited its fident of the quality of DVD output.
GOSPEL 43| theyear. DVD rollout to seven key markets and has PolyGram discs are being mastered, for
4 THE PREACHER'S WIFE * SOUNDTRACK * ARISTA “We may be vastly underestimating made it clear it won't significantly broaden $25,000-$50,000 per title, and replicated in
demand out there,” Sondheim says. its reach until some or all of the holdout stu- Germany, while Philips is adding a DVD line
HEATSEEKERS 16 More than 10,000 copies each of Poly-  dios—Disney, 20th Century Fox, Universal, to its CD facility in Kings Mountain, N.C.
* SHADES OF GRACE * BOB CARLISLE * DIAJEM/BENSON | Gram’s first releases, which include “Fargo,”  and Paramount—commit to the format. Nev- Sondheim admires Warner’s approach—
KID AUDIO “Four Weddings And A Funeral,” “Dead  ertheless, Sondheim thinks demand is push- “They're leading the charge”—but not its
* THE SIMPSONS: SONGS IN THE KEY OF SPRINGFIELD 53] Man Walking,” “Portrait Of A Lady,” “The  ing the Warner strategy toward imminent DVD packaging, the paper-and-plastic
VARIOUS ARTISTS * RHINO Usual Suspects,” and “U2 Live From Syd-  change. The decision to go national “will “snapper” box developed by Warner Media
THE BILLBOARD LATIN 50 ney,” arrive in stores throughout the U.S.on  come down shortly,” he predicts. “It’s a gut Services. He maintains that consumers ulti-
% VIVIR * ENRIQUE IGLESIAS * FONOVISA 31]  June 24 at prices likely to range from $25 for  feeling I have.” mately will reject its “looks, feel, and [lack
sell-through to $100 for rental. Last month, For all of Sondheim’s enthusiasm, however, of] durability.” Although Sondheim won’t
POP CATALOG 52| Pparent Philips Electronics began delivering  sources wonder why PolyGram hasn’t moved confirm a deal, Laserfile in Englewood, N.J.,
* GREASE = SOUNDTRACK * POLYDOR | players carrying a suggested list of $549. even faster. One executive familiar with DVD is PolyGram’s choice.
Hardware and software are coming togeth-  questions whether the company can stick to a Promotional copies of “Fargo” in the all-
R&B 521 erina7-foot kiosk that PolyGram will havein  schedule that has slipped on occasion. plastic Lasertile jewel box have been circu-
ARSHAREIMANOREOL IMARIFIRBOIGE dVch stores this summer and fall. It holds a demo Philips and PolyGram “misread the sig-  lated in advance of the formal announcement
REGGAE I a player, a 27-inch television set, a se}ection of  nals about the settling of contentious issues,” that Laserfile is being chosen.
& NATURAL MYSTIC » BOB MARLEY & THE WAILERS * TUFF GONG | SOI.\l’aGratm dlscz’t th?"ie r/ilgt‘%ii(;nqi})c};(l)neS,tand
xplanatory materials. At $19.¢ r atwo-
WORLD MUSIC a1 night rental of a player and movies, retailers i -
* RIVERDANCE * BILL WHELAN * CELTIC HEARTBEAT can earn back their investment—which Fox Bolsters Presence In Kld VId
<= observers estimate will cost them about
* THE HOT 100 * 78 $3,000—in a year, Sondheim claims. - =
* HYPNOTIZE * THE NOTORIOUS B.I.G. * 8AD BOY “It’s a chance to try before you buy,” he Market wlth New Bud et Llne
adds. The current Warner displays carry a g
ADULT CONTEMPORARY 68| full selection of titles but do little to explain
% RORAEERRSIRIVERENNRIOSONEMcORRE ) DVD to browsers. W BY EILEEN FITZPATRICK “Land Before Time” series.
ADULT TOP 40 I _ Sondheim says the initial response frgm The_supplier, however, has recently made
A OTER AT e VAT 68| video chains has been strong, and he’s hoping LOS ANGELES—20th Century Fox Home ~ some inroads with “Saban’s Beetleborgs”
‘ to cement kiosk deals at the National Assn. of Entertainment is banking on the success of  and “Goosebumps.” But each is aimed at the
COUNTRY | Video Distributors’ annual conference Sat- its sister company, Fox Children’s Network,  preteen market, and both are new proper-
% ONE NIGHT AT A TIME * GEORGE STRAIT * McA urday (3)-Wednesday (7) in Indian Wells, to raise its profile in the kids’ video market. ties still building an audience. ‘Beetleborgs’
Calif. Wholesalers are key to PolyGram’s On July 29, the video unit will debut anew  is very strong at toy stores,” says Fox senior
DANCE / CLUB PLAY 25| Program, he emphasizes. branded budget line called Fox Kids Video VP of marketing Brad Kirk, “but it’s not a
% THAT SOUND * PUMP FRICTION * KiNG STREET \ Stores receive a $25 bounty for each renter offering a variety of product priced at $5.98  great seller at Tower Video.”
DANCE / MAXI-SINGLES SALES ! who decides to buy a Philips player, ordered and $9.98. “Goosebumps: The Werewolf Of Fever
& A LITTLE BIT OF ECSTASY 25} via an 800 number directly from the manu- The flagship product in the line will be  Swamp” was No. 5 on the Top Kid Video
JOCELYN ENRIQUEZ * CLASSIFIED / TIMBER! facturer or bought from a nearby consumer television shows from the Fox Children’s  chart last issue and “Saban’s Beetleborgs:
LATIN I electronics dealer. “[Video retailers] don’t Network, including “Spiderman,” “Beetle- ~ Curse Of The Shadow Borg” debuted at No.
% SOLO EN Ti * ENRIQUE IGLESIAS * FONOVISA 30] have to be a hardware-stocking operation,” borgs,” “Life With Louie,” and “The Tick.”  12.
- Sondheim says. Other popular titles outside the network Unfortunately for Fox, no new “Wallace
R&B 20 Philips sells to some 20,000 outlets, but web include “Dr. Seuss,” “Where's Waldo,”  And Gromit” titles are in production.
% HYPNOTIZE » THE NOTORIOUS B.1.G. * BAD BOY most won’t be getting DVD players until and “Garfield.” Fox Kids Video will also consolidate Fox’s
f later this year when the units it is making are Qutside of the successful “Wallace And  other children’s product from CBS Video,
RAP 191 delivered. Toshiba is the source for now. Gromit” titles from CBS/Fox and BBC CBS/Fox Video, BBC Video, Saban Home
iGN OTIZETHIEN OTORIOUSIB TG, "JRA0TECY Sondheim is exuberant about DVD’s Video, which had three spots on the TopKid ~ Entertainment, Marvel Entertainment, and
potential, based on PolyGram’s consumer Video chart last issue, Fox has struggledto  HarperCollins under one umbrella.
ROS'((S émxstﬁmggchIMSKs 69| research and the hardware and software break through the clutter of the kids’ mar- Kirk says that the low price points of the
I sales since the format was introduced less ketplace. Among Fox’s competitors in the  line were determined by current market
than three months ago. “It’s well beyond kids’ market are Disney, the Lyons Group  standards. “This is not a fire sale,” says
R?f,',(,; {:R,,\;’!HOM?ER%E chv'g :,!:AEgs (69| expectations,” he maintains. The level of with its Barney line, and Universal with the (Continued on page 66)
“ activity anticipated in the six to 12 months
* TOP VIDEO SALES °
* 101 DALMATIAN?' BUENA VISTA HOME VIDEO 58 _ THIS W E E K I N BILLBOARD e —
R HEALTH & FITNESS 59 !
CRUNCH: FAT BLASTER PLUS * ANCHOR BAY ENTERTAINMENT MAKING AN IMPACT COMMENTARY 4 MERCHANTS & MARKETING 51
MUSIC VIDEO SALES 60 Independent R&B retaiters showed up in record numbers at  ARTISTS & MUSIC 9 Child’s Play 53
* SELENA REMEMBERED * SELENA * EMILATIN VIDEO Impact’s Super Summit XI conference, where they opened lines of Executive Turntable 10 Retail Track 54
communication with distribution presidents and discussed ways of Declarations Of Independents 56
RECB',E“{.\:L?:;",“F‘OE\ES)RTS '59 improving business. R&B editor J.R. Reynolds reports.  Page 51 ;:i::?; :2 Home Video 57 {
BROADCAST ASSIST The Reel Thing g  chelielk bS |
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Berman To Exit As RIAA Chief

Rosen Expected As Eventual Successor

H BY BILL HOLLAND

WASHINGTON, D.C.—Jason S. Berman is
planning to step down from his post as
chairman/CEO of the Recording Industry
Assn. of America (RIAA) by year’s end,
according to industry sources.

Sources say that Berman, 59, may stay on
at the RTAA as a consultant or as an ex-offi-
cio executive in international trade issues.

RIAA president/COO Hilary Rosen is
expected to step into the CEO role “in a
few months,” according to the sources, and
may take over the chairman title before
the end of the year (Billboard Bulletin
April 30).

ASCAP, BMI, SESAC
Set Group License
Deal With NLBA

NEW YORKE—AH three major 1L, per-
formance rght gronps—ASCAR, BMI,
anid BESAChave reached a new group
mugzic license aprooment with Lhe
National Lirensed Beverage Assn,
(MLEBAL which represents the on-
premise licensed beversge industry.

Retrouctive to Jan. 1, the new apree-
ment, coveritg fees for all muaie soureis
from the thrve proaps, will be adminis-
tered by the NLBA, which will offer the
agreainents to current and new mem-
bers gs a "single, comprehensive por-
farming rights licensing package,”
according to a joint statement izaued
April 25 by all parties to the viegntiations,

Each KLBA mowmbor, however, may
refain the option (o enter individual
CASCAP, BMI, or BESAC licendes at
nomn-liscounte rutes. :

The new agresment, the first of itz
feinud, avaids whist may have shaped up to
b M complicated legislative progess”
say Lhe parties,

The three performanee right gronps
rernain in contontion with the Natianal
HRestaurant Azan (NHA) over the jssue
of the Heensing of mzie Ty NEA mem-
bers, That association has taken its case
to Clonpress over the last few yoare for
reliel in whiat sdvocates on the Hill vefor
to e the Fairness in Musie Licensing
Bill. In the view of rights groups. the
apenda posed by NEA members, az
reflected in the pending legislation,
wioldld ennzs 4 severs evosion of copyrizht
protection if piven lepskitiee sanction,

The Jong-pending bill, H.E. T8%, miro-
duced by Rep. James Sensenbrenner, H-
Wis,, would oxempt sich locations as
restaurants, hars, and taverns from hav-
ing to pay fees for so-called “incidental”
radio and TV bachgronnd music played
for the enjoyment of customers [Bili-
board, My 15, 1596].

Although the NLBA and the larger
NRA have many meutial members, they
differ in that alf of NLIIA"S members are
licensed to sell aleohuolic beversges in
restaurants ur vlsewhere, while NRA
members include restaurants that may
not hold licruntlicenses.

At the NEA, Elaine Graham, senior
VP of government affairs and member-
ship, says the association will continue
to seek legislative remedy hecatise “the
agreement disregards most issues in the
pending federal legislation, ineluding
the most important issue, which can
only be resolved by the Corngress. That
issue is the fact that musie livensing fees
can only be reviewed in one eourl in
New York City. This is why we support
legislation which allows local arbitra-
tion.” IRV LICHTMAN

In another RIAA move, Cary Sherman, a
senior partner at Arnold & Porter law firm
here, will join the trade group as senior exec-
utive VP/general counsel May 19. The
announcement was made by his firm April 29.

Sherman has worked on RIAA legislative
issues since the 1980s; he replaces David
Leibowitz, who left the group last month
(Billboard Bulletin, March 6).

The RIAA declined to comment on the
expected changes.

Berman has led the industry trade group
since Feb. 1, 1987. Rosen was one of Ber-
man’s first executive staff choices. She was
hired as the group’s first in-house govern-
ment relations director within weeks of
Berman’s appointment.

Rosen previously ran her own govern-
ment relations business briefly after work-
ing with the Liz Robbins Associates lobbying
firm here in the early 1980s. At that time,
she represented music publisher concerns
on an early version of performance right leg-
islation.

Rosen was promoted to her current posi-
tion in May 1996. Since then, she has guid-
ed most of the RIAA’s day-to-day policy
operations and its relationships with its
member companies.

One source says, “This transition has been

(Continued on page 75)

USTR Places EU,
Other Countries
On Sec. 301 List

WASHINGTON, D.C—U.S. Trade Repre-
sentative (USTR) Charlene Barshefsky
announced April 30 that nine countries and
the European Union have been put on the
“priority watch list” under section 301 of the
U.8. trade law for their intellectual proper-
ty protection practices and their refusal to
give market access to U.S. companies.

Argentina, Ecuador, Egypt, Greece,
India, Indonesia, Paraguay, Russia,
Turkey, and the EU made the section 301
list. A nation given “priority watch list”
status is reviewed by the USTR after six
months, after which trade sanctions can
be imposed.

China, which was on the brink of a trade
war with the U.S. last year because of its
rampant CD piracy, had made “significant
progress” in tightening its enforcement
policies, according to Barshefsky, and was
placed on a “section 306 list.

That list calls for close monitoring and
allows the U.S. to impose sanctions imme-
diately without any new investigation
should piracy of sound recordings, movies,
and business computer software once again

(Continued on page 66)

RIAA Fights Changes To WIPO Treaties
U.S. Cos. Seek Online C’right Exemptions

WASHINGTON, D.C.—The Recording
Industry Assn. of America (RIAA) will fight
attempts by U.S. online and telephone com-
panies to modify upcoming legislation to
include exemptions for online copyright
infringement.

The contested legislation is required to rat-
ify and implement the recently negotiated
World Intellectual Property Organization
(WIPO) copyright treaties in the U.S. (Bill-
board, Dec. 28, 1996).

The new WIPO treaties, due to appear
before Congress in two weeks for ratification
and implementation, extend copyright protec-
tion in the digital era. They include new prohi-
bitions on “black box” circumvention of
encrypted codes and anti-copying devices. In
order to have the treaties implemented in the
U.8., Congress must pass legislation detailing
how the treaties will apply to existing U.S. laws.

Neither the treaties nor the implementa-
tion legislation contain language that details
online liability. Rather, the language calls for
each country to address the issue separately
as it wishes.

At a briefing April 29, Hilary Rosen, RIAA
president/COO, said that the online services
were trying to “hold the treaties hostage,” and
added that they “want to use the ratification as
a vehicle for another agenda,” which is “to
take away responsibility of commerecial online
interests for copyright protection. That is
wrong, and we will oppose it.”

Rosen said that the liability concerns of
online and telephone companies should be
addressed separately. “We don’t want them
to have opportunity without responsibility.”

The news follows a February announce-
ment by the Ad Hoe Copyright Coalition,
which includes online and telephone compa-
nies, that it would oppose the treaties because
liability “must reflect the degree of control
that each party has in determining the con-
tent of each message or communication.”

Repeated negotiations between adminis-
tration officials and members of the coalition
have failed. According to a spokesman at the
U.S. Department of Commerce, “The last one
looked like there might be a compromise, but
it broke down.” BILL HOLLAND

Mechanical Rights Dispute Ending In EU

B BY JEFF CLARK-MEADS

LONDON—The most bitter dispute in the
history of mechanical rights in Europe is on
the verge of a resolution.

The two sides in the war over direct distrib-
ution—the major music publishers and the
European Union’s mechanical royalty collect-
ing societies—hammered out a new-look agree-
ment at an all-day meeting April 29 in Paris.

The deal they approved is the intended final
version of the Cannes Accord, which was the
beginning of the end of Europe’s mechanical
rights war.

The Cannes Accord, agreed to at a meeting
held in proximity to this year’s MIDEM (Bill-
board, Feb. 1), was intended to solve the prob-
lems caused by direct distribution.

This system was introduced by the U.K.’s
Mechanical Copyright Protection Society in
the spring of 1996. It caused rancor because it
deprived the group’s sister societies on the
European continent of traditional revenue

streams.

The Cannes Accord said that direct distri-
bution would be dismantled in return for
increased efficiency from the continental
European societies.

The Cannes agreement said that the conti-
nental societies’ average commission rate of
8.34% of mechanicals revenue should be
reduced to 6.9% by July of this year, to 6.2%
by the end of 1998, and to 6% by July 2000.

Crispin Evans, director of legal and busi-
ness affairs for PolyGram International Music
Publishing, says the new document replaces
the 6.9% figure agreed on in Cannes with 7.1%
and moves the 6.2% to 6.27%.

“The meeting was very positive,” says
Evans, “and there was pretty much an agree-
ment. There were one or two concessions
made by the publishers, but this document is
satisfactory to all publishers.”

A spokesman for German collecting society
GEMA says, “The contract is ready to be
signed.”
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Ticketmaster, Microsoft In Legal Battle

Lawsuit Concerns Links Between Web Sites

H BY BRETT ATWOOD

LOS ANGELES—A legal battle
between industry giants Ticketmaster
and Microsoft Corp. eould shake up
the common practice of establishing
links between commercial World Wide
Web sites.

Ticketmaster filed suit April 28
against Microsoft, alleging illegal use
of the Ticketmaster name and trade-
mark on Microsoft’s recently launched
Sidewalk city guide site for Seattle
(http://seattle.sidewalk.com), which
contains a link to the Ticketmaster
Online home page (http://www . ticket-
master.com) (Billboard Bulletin, April
30). The site also contains detailed con-
cert listing information, including tick-
et prices, ordering information, and
venue maps.

The suit, filed in the U.S. Distriet
Court of the Central Distriet of Cali-
fornia, reads: “By accessing Ticket-
master’s live event information and
services without Ticketmaster’s

Metromedia
Deal To Boost
MGM Catalog

B BY SETH GOLDSTEIN

NEW YORK—MGM hopes to con-
clude its $573 million acquisition of
Metromedia International Group’s
entertainment subsidiary this summer.

As part of the deal, trade observers
expect MGM Home Entertainment to
absorb Metromedia Entertainment
Group Home Video and the outside
labels it is under contract to distribute.
The exodus of Metromedia staffers
could begin in 60 days, sources say.

For MGM Home Entertainment, the
purchase will restock a catalog that
shrinks drastically in 2001, the year
Time Warner regains full control of
some 3,000 movies. At that time,
“there’s no question Time Warner will
have the largest library in the world,”
says an observer.

Turner Broadcasting, bought by
Time Warner last year, acquired the
MGM catalog, including pre-1950
Warner Bros. features, in 1986 and
then licensed the home video rights

(Continued on page 85)
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approval, and by prominently offering
it as a service to their users, Mierosoft
is feathering its own nest at Ticket-
master’s expense. 1t is, in effect, com-
mitting electronic piracy.”

Ticketmaster has demanded that
Microsoft cease and desist from its
unauthorized use of Ticketmaster’s
name and seeks an unspecified amount
of money for damages, injunctive
relief, and attorney’s fees.

“We've asked them politely to drop
the links, but they have refused,” says

Alan Citron, Ticketmaster senior VP
of multimedia. “Microsoft’s response
to this is to scare people into thinking
we are out to challenge the open archi-
tecture of the Internet, but this has
nothing to do with that. Microsoft has
taken it upon themselves to create a
relationship with us that does not
exist.”

A spokeswoman for Microsoft was
not available for comment at press
time.

(Continued on page 83)

Big Night With Big House. MCA Nashville act Big House visits with label exec-
utives following its show at Brownies in New York. The Southern California-
based band’s self-titled debut album features a unique mix of country and soul.
Pictured in the front row, from left, are Sonny California, harmonica player/per-
cussionist, and Tony Brown, president, MCA Nashville. Shown in the middle
row, from left, are Tanner Byrom, drummer; Mel Lewinter, vice chairman/COO,
Universal Music Group; Monty Byrom, guitarist/singer; Bruce Hinton, chairman,
MCA Nashville; and David Neuhauser, guitarist. Pictured in back, from left, are
guitarist Chuck Seaton and bassist Ron Mitchell.

ASCAP Film & TV Awards
Honor Mandel, Wise, Others

H BY GINA VAN DER VLIET

LOS ANGELES—Composer Johnny
Mandel took home the Henry Mancini
Award in recognition of achievement
that significantly advances the art of
film and TV music composition at the
12th annual ASCAP Film & Television
Awards, staged April 29 at the Beverly
Hilton Hotel here.

The award,
which replaced the
Golden Soundtrack
Award last year in
honor of the late
composer, was pre-
sented to Mandel
by ASCAP president/chairman Mari-
lyn Bergman and movie director
Robert Altman.

Mandel is best known for “Suicide Is
Painless (Theme From M*A*S*H)”
and “Shadow Of Your Smile,” from the
movie “The Sandpiper,” which won him
an Academy Award. Others works by
Mandel include compositions for the
films “The Americanization Of Emily,”
“Being There,” and “The Russians Are
Coming! The Russian Are Coming!”

The ceremony also included the pre-
sentation to director Robert Wise of
the first Opus Award, which recognizes
directors who make musie an impor-
tant part of motion pictures. His cred-
its include such classic gems as “West
Side Story,” for which he won an Acad-
emy Award, and the Rodgers and
Hammerstein musical “The Sound Of
Music.” Wise also won an Academy

ASCAP

Award for editing “Citizen Kane.”

In other categories, composers
James Newton Howard and Jonathan
Wolff each walked away with three
honors. Newton Howard received
awards for his work on TV’s “E.R.” and
the films “Primal Fear” and “Space
Jam.”

Continuing his winning streak from
last year, Wolff won honors for most-
performed themes and for his work on
the TV shows “Caroline In The City”
and “Seinfeld.”

Composers Michael Karp and Dan
Foliart each received two awards,
including honors for the most-per-
formed themes. Karp also received an
award for his work on television’s
“Dateline NBC,” while Foliart won for
“Home Improvement.”

Bill Conti, who won an award for his
work on the TV series “Primetime
Live,” added to his streak; he is the
only person to have won awards at all
12 ASCAP Film & Television Awards
ceremonies.

Following is a complete list of win-
ners:

Henry Mancini Award: Johnny
Mandel.

Opus Award: Robert Wise.

Most-performed themes: Jesse
Frederick, Dan Foliart, Michael Karp,
Richard Krizman, Jonathan Wolff.

Most-performed underscore: John
D’Andrea, Dick DeBenedictis, Cory
Lerios, Joe LoDuca, William Olvis,
Mark Snow.

(Continued on page 74)

H BY IRV LICHTMAN

NEW YORK—Nice Man, the licens-
ing and merchandising unit of BMG
Entertainment North America, has
decided to put its efforts into non-
music-related projects in the U.S.
and Canada. The company’s artist
clients, including Alice In Chains,
Dave Matthews Band, Pearl Jam,
and ZZ Top, will now be handled via
a nonexclusive “strategic alliance”
with Time Warner’s Giant Merchan-
dising.

The deal gives Giant tour fulfill-
ment and retail distribution of Nice
Man’s artist roster (Billboard Bul-
letin, April 24).

“The economic factor related to
music merchandising is less and
less attractive, and while we've
made an adequate return on invest-
ment in the music merchandising
business, over time it’s become
increasingly difficult to do that,”
says Kevin Conroy, senior VP of
marketing at BMG Entertainment
North America.

The squeeze on Nice Man with-
in its music licensing and mer-
chandising business is seen as a
result of a general downturn in the
concert business in recent years.
In the flush years of live concert
attendance in the early "90s, sev-
eral major music companies, such
as BMG, Sony, Warner Music
Group, PolyGram, and MCA,
entered the licensing and mer-
chandising business.

Conroy says that after a decision
was made to shift the focus of Nice
Man to non-music accounts, it want-
ed “to establish an arrangement
with a company of the caliber of

Nice Man Exits Music,
Makes Deal With Giant

Giant.”

Nice Musie is a “stand-alone” divi-
sion of BMG Entertainment North
America, having no direct relation-
ship with BMG’s record company
units.

In a prepared statement, Conroy
also notes that the arrangement
“enables us to use Giant’s expertise
in North America to best serve our
artists and allow Nice Man’s strong
European operation to pursue
growth opportunities.”

In the area of brand marketing,
Nice Man, of which BMG Entertain-
ment North America acquired full
ownership earlier this year, repre-
sents such major corporate clients as
Harley-Davidson, Ferrari casual
wear, Ford Motor Co., and Chevro-
let.

Los Angeles-based Giant services
apparel products for Warner Music
Group artists and third-party
accounts on the wholesale and sys-
tem-direct levels. Its non-Warner
clients include Rage Against The
Machine, Smashing Pumpkins, and
Korn.

Giant was founded in 1990 by
Peter Lubin, currently CEO of Giant,
and music-industry veteran Irving
Azoff, founder of Giant Records, and
became a joint venture with Warner
Music Group the following year
before being fully acquired by WMG
in 1996.

According to a BMG statement,
Nice Man, an 18-year-old company
headquartered in Minneapolis, will
continue to offer a wide range of
licensed and promotional merchan-
dising products, albeit non-music-
related, through more than 7,000
retail accounts.

Marilyn Manson Suit Filed

Dispute Over Acts Ban From N.J. Show

H BY PAUL VERNA

NEW YORK—Shock rock band Mari-
lyn Manson, concert promoter Delsen-
er/Slater, and Ardee Festivals N.J. Inc.
are suing the New Jersey Sports and
Exposition Authority (NJSEA) in a dis-
pute over the band’s scheduled June 15
concert at Giants Stadium.

In an action filed April 28 in U.S.
Distriet Court in the District of New
Jersey, Manson and the other plaintiffs
allege that the NJSEA violated their
First, Fifth, and 14th Amendment
rights by refusing to allow Manson to
perform at Ozzy Osbourne’s OzzFest
show (Billboard Bulletin, April 30).

The NJSEA had announced April 18
that it would cancel the scheduled June
15 OzzFest if Manson was on the bill,
prompting the defendants to file the
suit. Tickets for the date have not yet
gone on sale.

The plaintiffs seek punitive and com-
pensatory damages, a declaration that
Marilyn Manson’s rights are protected
by the Constitution, an order directing
the NJSEA to allow the OzzFest to go
on with Manson on the bill, and an order
enjoining the defendant from repudiat-
ing its agreement to lease Giants Stadi-
um to Delsener/Slater on June 15.

Manson attorney Paul Cambria says
the presiding judge has called a hear-
ing for Tuesday (6) to allow the NJSEA

to show cause for its cancellation of the
concert.

According to Cambria, the Biloxi,
Miss.-based American Family Assn.
has fueled anti-Marilyn Manson senti-
ment by cireulating affidavits over the
Internet claiming that the band’s stage
show consists of animal slaughter and
sexual perversity. Cambria denies
those allegations.

“We have written to American Fam-
ily Assn. and asked them to respond to
our inquiries,” says Cambria. “All these
people are reading this and thinking
this crap goes on, and then they com-
plain to someone who’s running a con-
cert venue.”

At press time, the association’s
phone number was inaccessible, and its
Internet World Wide Web site was
shut down.

Prior to the New Jersey action,
venues in Oklahoma and Virginia
attempted to cancel OzzFest dates
because of Marilyn Manson’s partici-
pation, according to Cambria.

“In both of those cases, the venues
said they were canceling the shows, and
we went in and persuaded them that
the law wouldn’t permit them to can-
cel,” says Cambria. “We’re hoping the
same thing happens in New Jersey.”

An NJSEA representative says the
authority does not comment on pend-
ing litigation.
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Keiko Matsui g7 o/ #eope tour

dedicated to creating awareness for breast cancer.

Ut is my hope that throygl awarenesmmm

and edecation, breast cancer will
detected eardier whick can felp saER

lives: Tt is also my hope, that t/mo(g“

my music, I carn make a differencom
— Yiedko . /ft-ll.wi

« (nericar #1 Female InstrumertaliZR

The Houvse of Blues turns PinfSlR

the color of breast canccmmm
awarenedd, the week ofiii

Mothers Dail

May 5 Chicago/House of Blues (WNUANN

May 7 Boston/House of Blues (WOAZ N

May 8 New York/House of Blues at Birdland (WQCD
May 11 Los Angeles/House of Blues (KTW (/' =

See Keiko's Gift of Hope Cybercast debuting Clear Video LIVE Technology this Mother’s DAYl
Sunday, May 11 at 8:30 PM, (PST) Live from THE HOUSE OF BLUES, Los AngelS3l

For more details visit Unity Entertainment at http://www.ulgonline.com or call 1.800.860.19 L2l

Countdown Records/Unity Entertainment Wishes to Thank
the Following Companies For Making “Hope” Possible:

House of Blues

RED Distribution
Nimbus, USA

Ross-Ellis Printing, USA
S.FPR.

Dan Klores & Associates
Iterated Systems
Progressive Network
LIVE Concerts

P.O.W.

Cosmo Space

1 800 Flowers

S

Circuit City

Blodkbuster Mcsic

Tower Records

Borders Books & Music
Coast to Coast Coach

Zebra Marketicg

Smooth Threads

Blue Fish Clothing

Future Disc

Santa Monica Painters Supply
Graphix Express

HWY ] Media Entertainment

Radio & Records

Billboard

Gavin

American Airlines

Attic Music Group (Canada)
And the “Gift Of Hope”
Smooth Jazz Radio Network

Proceeds from the House of
Pink Tour Benefit the Y-ME

Keiko Matsui’s best selling C
Dream Walk (17750-2) g
Countdown Records/UL SN

is available exclusively throug s
RED DistributiSlil}

National Breast Cancer Organization,

the most comprehensive breast cancer
support program in the country.

(http://www.y-me.org)
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Lattimore Scores With Uplifting R&B
Artist’s Success A Nod To Columbia’s Skill

B BY DOUG REECE

LOS ANGELES—The ascent of
recording artist Kenny Lattimore’s
self-titled Columbia debut up The Bill-
board 200 repre-
sents a two-fold
victory.

For Lattimore,
being designated a
Heatseeker Impact
artist marks the
current pinnacle in
a career that began
in his early teens
while performing
with Epic R&B vocal group Maniquin.

For Columbia, which last year won a
hard-fought battle to break Maxwell
(Billboard, July 20, 1996), the chart vic-
tory solidifies its position as a label
skilled at developing new, classic-
sounding R&B artists.

Lattimore became a Heatseeker
Impact artist after his album cracked
the top half of The Billboard 200, at No.
92 for the week ending May 3. This
issue, “Kenny Lattimore” is at No. 104
on The Billboard 200; it has sold more
than 240,000 units since its May 1996
release, according to SoundScan.

According to Columbia VP of R&B
promotion (U.S.) Roland Louis, the
label was confident that R&B audi-
ences were ready for the uplifting mes-
sage and smooth, classic vocals provid-
ed by Lattimore.

“The game plan was basically to
introduce a good, positive male vocal-
ist in the R&B mainstream,” says
Louis. “Things had gotten away from
strong male solo vocalists, and we felt
this was something people of all ages
could grab onto.

“It wasn’t as though we were wait-
ing for the appropriate slot to fill,” he
adds. “We felt we could develop a mar-
ket around the album. Kenny was the
next phase to cornering that niche [that
Columbia built through Maxwell].”

Lattimore, while a fresh face to most,
has been active in the music industry
since he was 14, As a member of

LATTIMORE

Maniquin and then a songwriter for
such artists as Glenn Jones and Jon
Lucien, the 27-year-old has worked
with artists ranging from Ronnie and
Charles Wilson of the Gap Band to
Bernie Worrell of Parliament
Funkadelic fame.

s It makes sense,

/ \ then, that Latti-

/ H \ more has a funda-
\|SEEKERS)

CIMpACT

mental apprecia-
tion, reflected in
his musie, for
those artists he
was mentored by
and weaned on.

“I grew up listening to Earth, Wind
& Fire albums, and that’s what I
know,” says Lattimore. “I have an
appreciation for hip-hop and what it’s
about, but that’s not the life I live. I'm
more into listening to the music my
parents listened to.”

Beyond that, the singer says he
aspires to be an iconoclast in an atmos-

phere that promotes poor images of
African-American males.

“I wanted to keep the album very
positive,” says Lattimore. “I wanted to
bring some diversity to the stereotypi-
cal idea of African-American men and
the negative things that I think even
we begin to believe about ourselves. I'd
rather be a good communicator and a
strong but sensitive [singer]. As a new
singer, I'm trying to give audiences the
kind of passion that artists like Luther
Vandross represent.”

During its promotional campaign,
Columbia helped audiences make the
connection between the young singer
and the respected veterans he modeled
himself after by having Lattimore open
for such R&B heavyweights as Barry
White and Chaka Khan.

Louis says that the label was very
particular about what markets it sent
Lattimore to visit. Columbia did not
send the artist out for track dates,

(Continued on page 79)
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B BY DOUG REECE

LOS ANGELES—With the May 20
release of “Easy Listening For
Armageddon” on Scratchie/Mercury,
26-year-old Mike Ladd,
a self-deseribed “jack of
all trades,” can add
recording artist to a
litany of titles that
includes grad student,
English teacher, spo-
ken-word performer,
and music producer.

Though Ladd calls his
debut a hip-hop album
first and foremost, the lyrical density
and free-form rhyme schemes
embedded in several iracks showease
the artist’s history in spoken word
(Billboard, April 19).

Ladd, who has won sever:l Nuyor-
ican Poets Cafe poetry slams in the
last few years, regularly performs in

Ladd Talks ‘Armageddon’

Artist Bows With Scratchie Set

LADD

Northeastern clubs. His poetry has
appeared in such publications as
Freedom Rag and Nuschool.

Ladd is also no neophyte when it
comes to musical endeavors. Since his
early teens in Cam-
bridge, Mass., the artist
has been actively
involved with hip-hop,
producing such acts as
Raw Produce and per-
forming with various
bands. Ladd’s hip-hop
poetry is included on
“Eargasm: Crucialur-
banpoetics, Vol. 1,” a
compilation of spoken-word acts
released May 1 on indie Manic Rec-
ords.

Ladd, whose songs are published
by Mike Ladd/BWH/Likemadd, says
part of the reason he has been more
active in music in the last few years

(Continued on page 76)

BMG-Linked DeConstruction Building Worldwide Bridges

W BY DOMINIC PRIDE

LONDON—Think of deConstruction
Records and what usually springs to
mind is the gutsy label’s knack for
consistently issuing one trendsetting
club single after the next. However,
the last year has seen the
label evolve into a multifac-
eted musical outlet that is
fast becoming a major
force in the international
albums market.

As the A&R source for
acts that include M People,
Republica, De’Lacy, and Robert Miles,
deConstruction has already proved that
it can make records that hit home in the
U.S. By handling its own international
marketing and promotion, the label is
also looking to get more out of its acts
on a worldwide level.

Death In Vegas, ABC, Way Out

DEATH IN VEGAS

West, Sylvia Powell, and Lionrock are
among the names it hopes will do the
trick in the coming months, while a new
album from Kylie Minogue is due later
in the year.
A glance at the current deConstruc-
tion release schedule indicates the
changes afoot. The label is
well on its way to fulfilling
. its plans to release more
than a dozen artist-based
= . albums in the 12 months
. leading up to June, where-
as it put out only three in
the corresponding period
the year before. And with the appoint-
ment last year of Juliette Joseph, for-
mer promotion manager for Columbia
U.S. product at Sony Music Europe, as
head of international, the label is com-
ing to terms with the demands of other
territories.
Founded in Manchester, England,

10 years ago by Pete Hadfield and
Keith Blackhurst, deConstruction
emerged from the scene surrounding
Manchester’s famed Hacienda club
and its resident turntable artist, Mike
Pickering. Pickering is now better
known as the force behind the label’s
best-selling act, M People, —
whose 1995 album “Bizarre

Fruit” has sold more than |

2.5 million copies world- ‘
wide, according to the
label.

DeConstruction’s first
release was “Don’t Come To Stay” by
Hot! House featuring M People vocal-
ist Heather Small, but the label hit pay
dirt in 1989 when it licensed Black
Box’s “Ride On Time” from Italy and
sold 1.6 million copies in the U.K. alone.

Initially, deConstruction had a dis-
tribution deal through BMG. A world-
wide licensing pact with RCA and a

| deconstruction

move to London came in 1990. Since
1995, the deal has changed to a joint
venture between BMG U.K. and its
founders, and the label is now based in
BMG’s London offices.
It is now a stand-alone record com-
pany with some 20 employees, yearly
sales of some 20 million
pounds ($32 million), and is
| BMG’s third main U.K.
A&R source, following
Arista and RCA. Its U.K.
suecess is not in doubt, but,
says the label’s marketing
director, David Pullen, “deConstruc-
tion has been focused on the domestic
front, and we have not always done
what we could to make our acts avail-
able on an international basis.”
Joseph is now talking to BMG Inter-
national companies in Europe and
worldwide about committing resources
(Continued on page 76)

HAS LOVE BEEN ROUGH ON YOU?

Then ease the pain
with the new album
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Poi Dog Basks In The ‘Indie’ Light

Ist Live Set Due On Own Plate-tec-tonic

B BY MOIRA MCCORMICK

CHICAGO—After 11 years, the
sweepingly eclectic collective of musi-
cians known as Poi Dog Pondering—
whose dynamic, multimedia live shows
have helped spawn a devoted cult fol-
lowing—is finally releasing its first live
album. “Liquid White Light,” a two-
CD, $17.98 set that hits stores Tuesday
(6), is the first wholly independent
release from Poi Dog’s Chicago-based
Plate-tec-tonic label.

Recorded during the band’s soldout
five-night stand Nov. 29-Dec. 3, 1996, at
Chicago’s Vie Theater, “Liquid White
Light” will benefit from a solid grass-
roots promotion and marketing push.

It is being distributed nationally by
the independent Midwest Artist Dis-
tribution, which is headquartered in the
northwest Chicago suburb of Rolling
Meadows, whose proprietor, Dave Sla-
nia, specializes in locally based indie

product. A short early-June tour will
bring the group to six of its biggest
markets. And the Internet is being
used to mobilize loyal fans, known as
Poi Pounders, to help spread the word
about the album.
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POI DOG PONDERING

Poi Dog Pondering’s leader, singer,
and chief songwriter, Frank Orrall,
notes that the band had taped numer-
ous live gigs in the past, but that “we’d
never ended up with recordings we felt
good about” until now.

“Those Vie shows laid out like a ret-
rospective of the band,” Orrall says.
There are songs from each phase of Poi

B BY DEBORAH EVANS PRICE

NASHVILLE—Although many
artists in Christian music aspire to
mainstream acceptance, only a hand-
ful have successfully penetrated the
general market on a large scale.
Kathy Troceoli is one of them. As
she celebrates 15 years with Reunion
Records, the label is once again tar-
geting both Christian and main-
stream fan bases with Troecoli’s new
project, “Love & Mercy,” which
launched April 29.

A Long Island, N.Y., native, Troc-
coli has a lengthy history in the
Christian marketplace. She was the
first artist on Reunion Records when
the Nashville-based label launched in
1982 with her debut album, “Stub-
born Love.” She quickly became a

Reunion Spreads Troccoli’s
‘Love & Mercy’ To Masses

mainstay on Christian radio, and in
1991 her Reunion/Geffen album
“Pure Attraction” kicked off a string
of pop hits that included “Everything
Changes” (No. 8
on Billboard’s Hot
Adult Contempo-
rary chart), “Tell
Me Where It
Hurts” (No. 8 on
the Hot 100), and
“I Can Hear The
Music,” acut on a
Beach Boys trib-
ute album that
peaked at No. 16 on the Adult Con-
temporary chart in September of last

year (Billboard, July 6, 1996).
Her last album, 1995’s “Sounds Of
Heaven,” was geared primarily to the
(Continued on page 75)

TROCCOL

RECORD COMPANIES. Hilary Shaev is
promoted to senior VP of promotion
for 550 Music in New York. She was
VP of pop and video promotion.

Alex Masucci is named head of
Island Records’ Latin music division in
Miami. He was VP of Fania Records.

Michael Abbattista is appointed VP
of promotion for Velvel Records in
New York. He was national alternative/
AAA promotion director at EMI.

The Track Factory in Beverly Hills,
Calif., promotes Andrew R. Stephano-
poulos to VP of A&R and names
Steven Gizicki senior product manag-
er. They were, respectively, product
manager and a freelance writer.

Linda Ury Greenberg is promoted
to VP of market research for Sony
Music in New York. She was senior
director of market research.

Trevor Carey is promoted to direc-
tor of promotion for Relativity Records
in New York. He was West Coast re-
gional promotion manager.

MASUCCI

SHAEV

TVT Records in New York promotes
John Monroe to senior director of
national sales and John Perrone to
national director of alternative/adult
radio promotion. They were, respec-
tively, director of national accounts and
national radio promotion manager.

Jeffrey Jackson is appointed senior
director of advertising and merchan-
dising for Atlantic Records in New
York. He was director of marketing for
Ziceardi & Partners.

Eulis Cathey is named national
director of jazz and urban promotion at
N2K Encoded Music in New York. He

Dog’s development, he notes, encom-
passing its early days in Honolulu and
Austin, Texas, as well as the five
recordings the act made for Columbia
Records between 1988 and 1991, and
including selections from its most
recent indie releases, 1995’s “Pome-
granate” and 1996’s “Electrique Plum-
magram.”

“Liquid White Light” illustrates Poi
Dog’s evolution from “acoustic to
groove-oriented to world music to
rockin’ groove to dance/house,” says
Orrall, noting that disc one contains
mostly acoustic-based numbers, and
disc two high-energy material.

The one previously unreleased track
is “Searching For The Fertile Fields”
on disc one. All songs are administered
by the band’s BMI publishing concern
Guava Juice Music.

“Liquid White Light” is Poi Dog’s
first wholly independent release.

(Continued on page 85)

B BY BARRY CHAMISH

TEL AVIV, Israel—The Israeli
music industry has seen a surge of
popularity for religious music in the
past two years, with a swift and sharp

Radio Adds To Religious
Music Surge In Israel

Radio 10.

Jewish religious musie contains no
love songs, and women are prohibit-
ed by biblical injunction from singing.
The main themes are love of Israel,
the Bible, and the people.

rise in radio stations
playing the genre.

A year ago, only one
religious radio station
existed in Israel, and

that was an offshore

Y 7

Shai Schiff, GM of
Galpaz Records, the
leading religious label,
explains, “Religious
musie is not introspec-

pirate, Arutz Sheva (97.3 FM). Today,
there is one legal religious station—
Kol Hai, based in Bnei Brak (93
FM)—and some 40 pirates. In
Jerusalem alone, there are 20 such
outlets, including Kol Haneshima (the
Voice of Spirit), Kol Haemet (the
Voice of Truth), Kol Hasimcha (the
Voice of Happiness), Arutz 2000, and

tive or egocentric. The
musicians don’t write about them-
selves, but instead about God and
their communities.”

Schiff attributes U.S. influences
with helping spark new interest in
religious music back in Israel.

“The main reason for the style’s
sudden rise in popularity,” he says,
(Continued on page 85)

Divas Dominate April RIAA Certifications
Celine Dion, Toni Braxton, Madonna Hit New Highs

@ BY CHRIS MORRIS

LOS ANGELES—April was a good
month for the ladies, as far as the
Recording Industry Assn. of America’s
(RIAA) certifications were concerned,
with Celine Dion, Toni Braxton, and
Madonna all hitting new sales peaks
with current albums.

Canadian vocalist Dion’s 1996
album “Falling Into You” (5650 Musie)
continued its tireless performance,
reaching certified sales of 9 million.
“Secrets” (LaFace/Arista), pop-R&B
singer Braxton’s sophomore release,
vaulted to the 5 million mark. And the
soundtrack for “Evita” (Warner
Bros.), which features Madonna in the
title role, became the singer’s 10th
multiplatinum release, as it reached
double-platinum status; only Barbra
Streisand has an equal number of mul-
tiplatinum albums.

A pair of Trauma/Interscope acts

R N

STEPHANOPOULOS

ABBATTISTA

was national director of jazz promotion
at Atlantic Records.

Chicago’s Alligator Records appoints
Ted Bonar national retail marketing
director. He was national sales manag-
er for Independent Label Sales.

Garfield Lewis is appointed street
promotion sales representative, black
music, for MCA Records in New York.
He was coordinator of black music pro-
motion for Arista Records.

Robbins Entertainment in New
York appoints Dee Sonaram rap pro-
motion manager and promotes Tiffani
D. Carter to media coordinator. They

TABLE

shot to new sales highs last month: The
pride of Anaheim, Calif., No Doubt,
reached septuple-platinum with its
“Tragic Kingdom,” while U.K. band
Bush’s sophomore stanza, “Sixteen
Stone,” scored
sextuple-platinum
honors.

The Wallflowers
reaped their first

; multiplatinum

i ol album, as their
bl sophomore release,

# g i “Bringing Down
DION The Horse,” hit the

2 million mark. The
group is led by Jakob Dylan, who ties
his father Bob in the multiplatinum
category—the elder Dylan has col-
lected one double-platinum award, for
1975’s “Blood On The Tracks,” in his
35-year career.

Though country star George Strait
lassoed his 19th platinum album,

“Strait From The Heart” (MCA), in
April, newcomers dominated the mil-
lion-sellers for the month. Collecting
their first platinum awards were R&B
vocalist Ginuwine (550 Music), U.K.
sensations Spice Girls (Virgin), alter-
native rockers Cake (Capricorn), and
neo-R&B debutante Erykah Badu
(Kedar/Universal).

Two seminal Columbia jazz albums
from the ’50s also received platinum
recognition: Miles Davis’ “Kind Of
Blue” and the Dave Brubeck Quartet’s
“Time Out.”

First-time gold album recipients also
arrived in a flood in April. They includ-
ed Spice Girls; Badu; Latin acts Shaki-
ra (Sony Latin), Olga Tanon (WEA
Latina), and Marc Anthony (RMM);
rock unit the Verve Pipe (RCA); hip-
hopper Funkmaster Flex (RCA/Loud);
R&B group Az Yet (LaFace/Arista);
and country singer Kenny Chesney

(Continued on page 75)

CAREY

GREENBERG

were, respectively, an agent at Famous
Artists Agency and receptionist.

PUBLISHING. SESAC in Nashville pro-
motes Hunter Williams to senior
director of royalty administration and
Cathy Grizzell to senior director of
office operations and human resources.
They were, respectively, director of
royalty administration and director of
office operations and human resources.

Sandro Pugliese is appointed asso-
ciate director of online communications
for BMI in New York. He was an A&R
scout at Arista Records.

BREEDEN

MONROE

RELATED FIELDS. Frank Breeden is
named president of the Gospel Music
Assn. (GMA). Breeden, who has been
closely involved with the GMA for
years, headed Breeden and Associates
and PFCA/Brakely.

Rysher Entertainment appoints
Dan Butler VP of business and legal
affairs, musie, and Michelle Norrell
director of music clearance and
administration. They were, respec-
tively, director of business affairs for
MGM Music and manager of film
and television licensing at Sony
Musie.
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Maniacs Find Fresh Start In ‘Ruins’
Geffen Debut Features Band’s New Lineup

H BY CRAIG ROSEN

LOS ANGELES—With the June 17
release of “Love Among The Ruins,”
their first new studio album since
1992’s “Our Time In Eden,” 10,000
Maniacs will return to record store
shelves with new singer Mary Ram-
sey, founding member John Lombar-
do back in the fold, and a new label,
Geffen.

But don’t expect any Van Halen-
like mudslinging from the Muniacs.
After all, this is the band that once
covered Cat Stevens’ “Peace Train.”
Keyboardist Dennis Drew has noth-
ing but kind things to say about for-
mer Maniaes front woman Natalie
Merchant and former label Elektra.

It was only months after Merchant
left the band in September 1993 that
the remaining Maniacs—Drew, gui-
tarist Robert Buck, bassist Steven
Gustafson, and drummer Jerome
Augustyniak—joined forces with
Lombardo and Ramsey, a one-time
backup singer for the group. Lom-
bardo, who left the Maniacs following
the release of 1985’s “The Wishing
Chair,” had gone on to form John &
Mary with Ramsey, who herself had
toured and performed on such Mani-
acs albums as “Our Time In Eden”
and “MTV Unplugged.” In the early
'90s, the duo recorded two albums for
Rykodisc, featuring contributions

39

%
1.5*";

10,000 MANIACS

from Buck and Augustyniak.

“We didn’t make it official until the
summer of 1994, but we actually got
together with [Ramsey and Lombar-
do] in December of 1993,” says Drew.

In the spring of 1994, the band did
some shows as John & Mary, Rob,
Dennis, Steve & Jerry. Eventually the
band reclaimed the name 10,000
Maniaes. “There were never any real
doubts,” says Drew. “If we changed
our name, we would have been a band
that sounded like 10,000 Maniacs, so
why not just be 10,000 Maniacs,
because that’s who we are.”

As for the addition of Ramsey,
Drew points out that it was actually
Merchant who invited the singer, who
also plays viola, to join the band as a
touring member in 1989.

Chantal Kreviazuk Realizes
Her Voice On Columbia Bow

l BY MELINDA NEWMAN

NEW YORK—Sometimes artists
struggle for years without any true
focus; for others, there’s a moment of
clarity that informs their body of work.

That moment resonates on singer/
songwriter Chantal Kreviazuk’s
Columbia Records debut, “Under
These Rocks And Stones,” out June 3.
The Winnipeg,
Manitoba-based
Kreviazuk is ﬂ
signed directly to
Sony  Canada,
where her album
came out last year.

Kreviazuk was
dabbling in her
musical pursuits,
not taking them
particularly seri-
ously or challenging herself in any way,
when a moped collision in Italy
changed her life.

“I was in and out of the hospital for
a year having surgeries on my jaw and
femur,” she says. “Because of my inse-
curities, I [had been] very scared to
struggle for my craft. After my acci-
dent, I couldn’t lean on school or a job
or the family business because I was
ill, but I could sit at the piano and write
my songs.”

She began focusing solely on her
music, linking with producer Danny
Schur (who co-manages her along with
Peter Asher Management) and song-
writer Chris Burke-Gaffney. Although
she occasionally sang live, she concen-
trated more on jingle and background

KREVIAZUK

work.

“I’ve played the piano and sang since
I was really little. I was a little too
proud to play in the grueling club cir-
cuit scene,” she says, laughing at her
own past preciousness. “I felt too inse-
cure to put a band together. I tried one
time with four guys when I was 17, and
they just ate me for breakfast.”

She, Scher, and Burke-Gaffney, who
wrote the first single, “God Made Me,”
began recording an indie album; how-
ever, she came to Sony Canada’s atten-
tion before that album was completed.

Sony Canada A&R exec Michael
Roth, who signed Kreviazuk, starting
tossing around potential producers’
names, and it turned out that Peter
Asher, senior VP of Sony Music Enter-
tainment (U.S.), was among the pro-
ducers who were very interested (Bill-
board, June 22, 1996).

“We totally hit it off,” says Krevi-
azuk. “He said he’d love to be a part of
my record, but this all came a little late
because Matt Wallace (Faith No More,
John Hiatt) and I had also really hit off,
as I had with Eric Voss. It ended up
that Matt and Peter could both do the
record right away. Neither had ever co-
produced before.”

Despite that, Kreviazuk says every-
one got along famously in the studio.
“There was only one day when there
was any tension between the two, and
it was over before I knew it,” she says
with a laugh. “I noticed Peter very
quickly left the control room, and I
asked Matt where he went. He said he
went to make a call, but I noticed that

(Continued on page 32)

Ramsey’s vocals are compatible
with the band’s previous work, and
her instrumental prowess brings a
new dimension to the Maniacs. For
the singer, joining the band was a nat-
ural move, given her history with the
group and Lombardo. .

“I never have thought of myself as
replacing [Merchant] per se, because
she is kind of irreplaceable,” Ramsey
says. “It’s more a transition with
10,000 Maniacs continuing on.”

Although Drew says he hasn’t spo-
ken to Merchant in a long time, he says
that there isn’t any bad blood between
the group and the singer. “Her depar-
ture wasn’t sudden or surprising,” he
says. “It was known by the band before
we made the last record and before we
went on tour. We had known for three
years. It wasn’t a big deal by the time
it happened. We were just anxious to
move on to the next phase of our musi-
cal career.”

However, Drew says, the band is

Shoot The Moon. Nanci Griffith meets with label execs during a private party
to celebrate the release of her latest album, “Blue Roses From The Moons.”
Shown standing, from left, are Alan Voss, Elektra VP/GM; Dane Venable, Elektra
senior director of marketing/product manager; Ron Stone, Gold Mountain Man-
agement; Griffith; Gary Casson, Elektra executive VP of administration; Marty
Greenfield, Elektra senior VP/CFO; and Burt Stein, Gold Mountain. Kneeling,
from left, are Greg Thompson, Elektra senior VP of promotion, and Steve Klein-
berg, Elektra senior VP of marketing.

(Continued on page 15)

SUMMER’S HERE: Lollapalooza '97 will kick off' June
18 at the Coral Sky Amphitheater in West Palm Beach,
Fla. Headlining the main stage will be Tool, Snoop Doggy
Dogg, Tricky, Korn, the John Spencer Blues Explosion,
and Julian And Damian Marley & the Uprising Band.
Appearing on select dates will be Devo, the Orb, Orbital,
and Prodigy. For the first leg (June 18-July 16), the sec-
ond stage lineup will be the Eels, Summercamp, Dr.
Octagon, Jeremy Toback, Old 97’s, Radish, and Inch.
The second leg (July 17-Aug. 18) lineup will be Failure,
Pugs, Lost Boyz, Atari Teenage Riot, Skeleton Key,
Molly Maguire, and Orbit. Orb,

Orbit, and Orbital. Could they make
that a little more confusing? The
schedule includes multiple dates in
Boston (Great Woods Amphithe-
ater), New York (Randall’s Island),
Detroit (Pine Knob Amphitheater),
and Los Angeles (Irvine Meadows).

Lollapalooza '97 Lineup Unleashed;
Kiss Kicks In Funds For Flood Victims

wrapping up a new album . .. Ric Ocasek has signed to
Columbia as an artist and producer. Among the acts he’s
recently produced are Weezer, Nada Surf, and D-Gen-
eration . . . Former Judas Priest leader Rob Halford has
signed with Trent Reznor's Nothing Records.

STUFF: Kiss created special T-shirts that were sold at
its April 26 show at the Fargo (N.D.) Dome for charity. The
shirts, which read “Kiss, Fargo, 4/26/97, We Will Survive,
Alive Worldwide,” were sold for $25 with all proceeds
going to the United Way chapters in Fargo and Grand
Forks, N.D., to aid flood victims.
Kiss is also collecting food and cloth-
ing donations at many of its Midwest
shows for the victims . . . The Chief-
tains, who were slated to perform
June 14-15 at the Guinness Fleadh
on New York’s Randall’s Island,
have pulled out of the show, citing
an inability to resolve “terms and

UPDATE: Warner Music Group
(WMG) continues to negotiate a
place within the family for Elektra
Entertainment president Seymour Stein, who is looking
to leave Elektra and start a new entity similar to his old
Sire Record boutique (Billhoard, April 5). WMG label Dis-
covery Records has confirmed that Stein is talking with
the Santa Monica, Calif.-based label. According to sources,
one scenario has Stein becoming CEO of a new WMG label
group that would be East Coast-based and would encom-
pass Discovery, as well as some other labels. Discovery

its West Coast offices, although many of its functions
would transfer to New York. Stein was traveling and did
not return calls by press time. Neither WMG nor Discov-
ery had further comment.

SAVING FOR A RAINNY DAY: May 16 will be RAINN
Day (see story, page 67), a day set aside to bring aware-
ness to the Rape, Abuse & Incest National Network
(RAINN), which was co-founded by Tori Amos. The Wash-
ington, D.C.-based organization is asking radio and televi-
sion stations to play a public-service announcement from
Amos at noon that includes information about RAINN;
which operates a toll-free national hotline for sexual-assault
victims. MTV and VH1 have already agreed to participate.

CHANGES: The Neville Brothers have signed with
Columbia, leaving their longtime home of A&M. Aaron
Neville remains signed with A&M as a solo artist and is

by Melinda Newman

would continue to handle marketing and promotion out of

conditions” of their appearance
with the show’s organizers . . . The
second Rock’n’Roll Fantasy Camp
will take place in New York July 16-20. The camp allows
rocker wannabes to take seminars, hear war stories,
attend music classes, breathe, etc., with classic rock
names. The celeb lineup includes the Who’s John

Entwistle; E Street Band’s Clarence Clemons, Nils,

Lofgren, and Max Weinberg; the Rascals’ Felix Cav-
aliere; Rick Derringer; and Mountain’s Leslie West.
Among the unconfirmed but potential participants are
Alice Cooper, Peter Frampton, Edgar Winter, and
John Kay. The obligatory gala dinner and celeb jam will
benefit the Nordoff-Robbins Music Therapy Foundation
... Legendary British blues man Cyril Davies and the
British Blues scene are saluted on “Knights Of The
Blues Table,” a collection of 15 newly recorded classic
blues covers by Mick Jagger, Jack Bruce, Georgie
Fame, Peter Green, Mick Taylor, Paul Jones, and
other Davies-inspired Brits. (Billboard Bulletin, April
30). The project was produced by Peter Brown, writer
of such memorable Cream tracks as “Sunshine Of Your
Love.” The album is due for U.S. release May 13 on

Viceroy Music/Lightyear. Anthony Roger, COO of New |

York-based Viceroy, says distribution has been worked
out for the U.S. (through WEA), Canada (Sinclair), the
U.K. (Pinnacle), and Germany (Viceroy/Germany).
Roger is working on a deal for Japan and is seeking dis-
tribution in South Africa, Asia, and the rest of Europe.
A second volume is already in the works.
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SOUNDTRACK & FILM SCORE NEWS
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EDITED BY CATHERINE APPLEFELD OLSON

GETTING THE BOOT: In the sea of current retreads, the new director’s
cut of “Das Boot” stands out as a testament to what a rerelease should be.
Expanded with an extra hour of footage, the German World War II drama—
which made its U.S. debut in 1982 and went on to become the most suceessful
foreign-language film released in this country—is making the rounds in select-
ed cities.

To complement the film’s grand reintroduction, Atlantic Records will release
on June 2 a new and improved soundtrack of the orchestral score to coincide
with its release on video. Remarkably, the new
album, completely digitized and peppered with
sound effects and poignant dialogue from the
movie, marks the first time the score will be
available on CD in the U.S.

The digitizing task provided a chance for
composer and musician Klaus Doldinger to
reconnect with one of his most beloved projects.
Working at the same studio adjacent to his home
outside Munich where he composed the origi-
nal score, Doldinger remixed each track for dig-
ital sound. Actually, it was only because
Doldinger had held on to his original music tapes as a memento that the pro-
Jject was able to be undertaken. “Everyone had said I shouldn’t store the tapes
in the cellar, but [they] had almost the same sound quality as before. It was
pretty amazing,” Doldinger says.

The result is an album that is now 74 minutes, as opposed to the original 45,
and that contains no new music but dialogue from several dramatic attack and
escape scenes and sound effects that recall the howl of the ocean, the drone of
radar equipment, and the distant thunder of underwater bombs exploding.
“You cannot change the substance of music by remixing it, but it does have
another dimension now,” Doldinger says.

Next up for Doldinger in the film arena is the score to “Palmetto,” which he
describes as a “psycho-crime story” directed by fellow German Volker
Schlondorff and slated to star Woody Harrelson. Yet as much as he revels in
composing film scores, Doldinger says he will never give up the musician aspect
of his persona. “There are many film composers, but there are only a few who
keep playing once they start writing scores,” he says. “To me, it is very impor-
tant to keep connected with my audience.”

He adds that the greatest challenge in scoring films nowadays is to write
music that resonates with audiences outside the theater experience. “A lot of
film music today is very abstract, just background music. There are not as
many dramatic themes as there used to be.” To underscore this point,
Doldinger proudly points to German techno band U96, which did a cover of
the song “Das Boot” several years ago and turned it into a hit in Europe.

GIRLS’ NIGHT OUT: Coming of age was a familiar theme among several
entries at this year’s Sundance Film Festival, including new Fine Line feature
“All Over Me.” The accompanying TVT Records soundtrack, slated for release
April 29, is a tribute to the coming of age of the female alternative pop and
rock scene. The album sports tracks from such femme-fronted acts as the
Patti Smith Band, Ani DiFranco, the Mur-
murs, Babes In Toyland, Michelle Malone &
Drag The River, the Amps, and the Geraldine
Fibbers.

Leisha Hailey, one-half of MCA Records
pop duo the Murmurs, got a double dose of
action on the project. Besides contributing the
song “Squeezebox Day” to the film, she makes
her theatrical acting debut in “All Over Me.”
Hailey, who was trained at the American
Academy of Dramatic Arts but until now
never had time to squeeze in the thespian life
between gigs, plays a righteous rocker girl who helps one of the protagonists
come to terms with her own sexuality and a disconcerting friendship. The
film also serves as an acting playground for Pat Briggs, singer of the band
Psychotica, as well as members of Helium and Yum Yum Tree, who show
up in a band scene.

“The movie definitely shows the empowerment of the girls’ music scene,”
says Hailey. “And the soundtrack also definitely fits that idea.” The Murmurs
had a song featured in the trailer for “The Incredible True Adventures Of Two
Girls In Love,” but this is their first soundtrack contribution. “Squeezebox
Day” also will be included on the band’s second studio album, “Underdog,” due
June 24 from MCA. As for Hailey, she calls her film debut “one of the best
experiences I've ever had” and says she will be looking for more indie film
roles in the future.

PRODUCTION NOTES: Virgin Movie Music will release on Tuesday (6) the
soundtrack to sci-fi odyssey and Cannes International Film Festival opener
“The Fifth Element.” The movie, which stars British musician Tricky along
with Bruce Willis and Gary Oldman, is the latest in a line of Luc Besson
films to be scored by Eric Serra.

Big Blue Hearts Hit Geffen With Style

Touring Instrumental To Bay Area Act’s Debut Set

B BY MELINDA NEWMAN

NEW YORK—Don’t hate the members
of Big Blue Hearts because they
accomplished the near-impossible. The
San Francisco quartet got signed to a
major label less than a month after it
played its first live gig. To up the envy
factor, lead singer/main songwriter
David Fisher had never even written a
song until three years ago. Now the
band’s self-titled debut is primed to
come out on Geffen Records June 3.

“I thank God every single day. I'm
really grateful for everything that’s
happened,” says Fisher. “This is the
first record I've ever done. I'm afraid
because I want everyone to love it, but
I know that’s not going to happen.”

Maybe not, but Fisher and his band-
mates have made a startlingly capti-
vating record on which guitars ring out
and intertwine soul-searching, harmo-
ny-laden vocals. With its high-lonesome
sounds of all-American heartache, the
act could be the offspring of Chris
Isaak and the BoDeans.

Geffen senior director of A&R
Roberta Petersen went to see the band
on a tip. And even though she never
travels to see an act without hearing a
tape first, her instincts told her to hop
on a plane to San Francisco. “It’s very
weird to me. I hate to sound so corny,
but it’s really like it was meant to be,”
she says. “I saw the band on Friday,
came back to the office, and told them
it was the best thing I'd seen in my 26
years [in the business]. It was songs,
players, and image. Image is almost
dead right now, so this is very refresh-
ing.”

The “image” to which Petersen
refers is Big Blue Hearts’ penchant for
taking the stage in vintage suits. “It’s
out of respect for the stage,” says Fish-
er. “My theory is, if you go see a Shake-
speare play, you don’t want to see the
actors in street clothes, you want to see
them in costume. The whole show busi-
ness side of music is very exciting. A lot
of bands don’t have it anymore.”

Such a notion of suiting up might

BIG BLUE HEARTS

seem gimmicky if Big Blue Hearts’
music and hard-luck lyrics didn’t sur-
pass the sartorial style. As Fisher
knows, sometimes an artist has to suf-
fer for his or her art, or “suffer for your
heart,” as he puts it. “People like to
hear sad love songs,” he says. “The
happy emotion is a great one, but it’s
not as deep and dark as a sad moment.
When you're in a low point in your life,
you lose someone you love, it just feels

like you're going to die.”

But Fisher’s material doesn’t just
address only romantic heartache. A few
of the songs, most notably “Something
I Want” and “Stay Awhile,” address the
general pain inflicted by coming of age
in a dysfunctional family. “There are a
few songs about my mom on there. I
came from a serious drug-addicted,
aleoholic family background,” Fisher
says. “Those songs are basically over
how powerless you are over someone
even when you're an adult.”

While Fisher declines to reveal too
much background about his songs
because he wants listeners to glean
their own meanings, he admits that
what he finds hard to say in conversa-
tion comes easier in song. “I have a
hard time talking. You always get the
feeling that people don’t give a shit,
they’re too wrapped up in their own
thing. When people come to me, I'm not
necessarily good with them either.
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Gross Attendance
ARTIST(S) Venue Date(s) Ticket Price(s) Capacity Promoter
BARRY MANILOW ‘ Radio City Music Hall  April 16- $2.102,745 39,583 Radio City Prods
New York 20, 22-24 $71/832 47,488,
eight
Shows
GARTH BROOKS Bryce Jordan Center, ~ April 3-7 $1.339,182 74,399 Varnell Enterprises
Penn State Gross Record five
University $18 seliouts
University Park, Pa
JORN MELLENCAMP Theatre at April 12-15 $1,303.801 20,700 Delsener/Slater
WHY STORE Madison Square $100/$65/$50 four Enterprises
AMANDA MARSHALL Garden seflouts
1 New York
GARTH BROOKS Carrier Dome, April 25-26 $1.004,644 53,526 Varnell Enterprises
Syracuse University $19 two
Syracuse, N.Y sellouts
e = ==
GARTH BROOKS Centrum in April 19-22 | $850,783 56,696 Varnell Enterprises
Worcester $17 four
Worcester, Mass. selfouts
GARTH BROOKS FleetCenter April 17-18 $591,719 35,183 Varnell Enterprises
Bostan $17 two
setiouts
PHIL COLLINS Arrowhead Pond Aprit 21 $552,107 15,801 Nedertander
Anaheim, Calif. $50/$29.50 16,070 Organization
Avalon Attractions
METALLICA Miami Arena April 19 $505,348 15,301 Ceilar Door
CORROSION OF Miami $38.50/$28.50 seliout
CONFORMITY
PHIL COLLINS San Jose Arena April 15 $495,381 12,606 Bill Graham {
San Jose, Cali. $45 13,000 Presents
METALLICA lee Palace April 18 $489,558 15,116 Cellar Door
CORROSION OF Tampa, Fla $35.50/$25.50 17,200
CONFORMITY
Copyrighted and compiled by Amusement Business, a publication of Billboard Music Group. Boxs-
cores should be submitted to: Marie Ratiiff, Nashville. Phone: (615)-321-4295, Fax: (615)-321-
0878. For research information and pricing, call Marie Ratliff, (615)-321-4295.
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MANIACS FIND FRESH START IN ‘RUINS’

(Continued from page 13)

proud of Merchant’s solo work. “I
really respect the way she went after
that record, ‘Tigerlily,” and did it just
the way she wanted to . .. and the
fans responded.” As for the reviews
that attacked the album, Drew calls
them “outrageous and ridiculously

mean-spirited . . . They were cruel
and unusual reviews.”

Even if the band harbors no ill will
toward Merchant, the remaining
Maniacs asked to be released from
Elektra following the singer’s depar-
ture. “We thought it would be awk-

BIG BLUE HEARTS HIT GEFFEN WITH STYLE

(Continued from preceding page)

Writing songs is a great form of thera-
py; it feels good.”

All this from a man who had not
written a song until recently. Fisher
had been in bands before, but they
had focused on alternative material
rather than the retro-rockabilly Big
Blue Hearts mines. In fact, Fisher
wasn’t even particularly into the
artists his music references. “I have
always listened to Roy Orbison or the
Everly Brothers, but with no great
interest. Stuff just started happening
naturally.”

Fisher moved to San IFrancisco from
the East Coast and began writing
material and putting together a band.
After some fits and starts, the iinal
lineup included Fisher, guitarist Dono-
van Michaels, bassist Michael Ander-
son, and drummer Paul Zarich.

After signing with Geffen, the band
linked with producer T Bone Burnett.
“It was a real obvious choice,” says
Petersen.

“I gave him a rough tape of all the
things we were going to record, and he
loved it,” says Fisher. “He just pretty
much did pre-production.” Taking
many of Burnett’s suggestions, the
band members produced the album
themselves with assistance from engi-
neer Susan Rogers.

The result is a sound that Petersen
believes will “sell itself.” But, of course,

that doesn’t mean that Gefien isn’t
going to prod things along. On June 24,
the first single, tentatively slated as
“Nobody Wants Her,” will go to triple-
A and Americana stations, and poten-
tially top 40. “People are so into this,”
says Petersen. “They see it as multi-
format; we’re even talking country.
We’re going to go for major press and
television. My thing is, I would really
like to get those baby boomers; we're
talking Starbucks, Borders.”

Aware that those baby boomers are
often reluctant to march into a record
store, the label also plans a “creative
approach” at retail. “Consumers are
intimidated by going into the Towers of
this world,” says Petersen. “We're try-
ing very mainstream tactics, like plac-
ing the record in supermarkets. Stores
like Fresh Picks have racks of CDs and
videos. You know people buy groceries.
I even thought about doing spots on
oldies and classic rock stations.”

The plan is also to put the band on
the road. “I believe in club tours
because it’s letting people discover
bands on their own,” says Petersen,
but down the road, the label is also
looking at opening slots for the band
with compatible acts. “I think they
could open for anything from a Bonnie
Raitt to a Counting Crows. They are
much more of a live rock band than you
hear on the CD.”

ward or uncomfortable to be on the
same label,” Drew says. “But we loved
everyone at Elektra, and we had a
great run there.’

Although the band hadn’t released
a new record in years, the Maniacs
continued to record and play live
dates while preparing new material.

At one point, the band even toyed
with putting out an album by itself, a
throwback to its early days when it
released the “Human Conflict Num-
ber Five” EP and the “Secrets Of
The I Ching” album on its own Chris-
tian Burial Music label in 1982 and
1983, respectively.

That all changed when the band’s
manager, Peter Leak, had a discus-
sion about the Maniacs with Geffen
A&R executive and Minty Fresh
label head Jim Powers. Powers, who
had recently brought the Leak-
repped Cowboy Junkies to Geffen,
expressed interest in the Maniacs
and signed the group after catehing a
live performance in Chicago. The
band, which publishes its songs
through Giddy Swells, also landed a
new publishing contract with BMG
Songs/ASCAP

The Maniacs recorded “Love
Among The Ruins” with producer
John Keane (known for his work with
R.E.M,, Cowboy Junkies, and Indigo
Girls) at Keane’s studio in Athens,
Ga., and at Bearsville Studios in
upstate New York.

Guests include Keane, who added
some guitar work; Jules Shear, who
provided backing vocals and co-wrote
three tracks with the band; and Fred
Maher, who added percussion and
produced two tracks.

Aside from the original material,
the Maniacs—who scored a No. 11
Hot 100 hit with its cover of the Patti
Smith/Bruce Springsteen song

“Because The Night”—once again
dipped into the cover well on “Love
Among The Ruins.” The album
includes the Maniacs’ version of Roxy
Music’s “More Than This,” one of the
most memorable traeks from that
hand’s landmark 1982 album “Aval-
on.”

Although Drew isn't a particular-
ly big fan, Ramsey is fond of Roxy
Music. “I always loved the music to
that song,” she says. “At first, I did-
n’t even listen to the words, I just
liked the mood it put me into.”

Geffen is optimistic that the song
will also strike a chord with 10,000
Maniacs fans. Robert Smith, the
label’s head of marketing, says the
song will “dispel any questions”
about the band’s ability to earry on
without Merchant. “It’s a great
song,” he says. “They’ve captured it
and have given it a new life.”

The track will impact at triple-A
and modern AC stations May 20,
before winging its way to top 40 June
10. “We want to take a few weeks for
the airplay to set in,” Smith says.
“We don’t want to rush it. We want
airplay to build across the board at

triple-A and modern AC, and then
top 40.”

The band, which is booked by Mon-
terey Peninsula Artists, is expected
to perform a few showcase gigs
around the album’s release at small
clubs in New York and Los Angeles,
before launching a full-scale tour
later in the summer.

Smith adds that the new lineup
should go over well with longtime
fans of the band. “It was done in a
very consistent organic process,” he
says. “It’s not like they held audi-
tions for Natalie Merchant sound-
alikes.”

Drew, meanwhile, is feeling quite
optimistic about the band’s future. “A
lot of bands that have been around
for 12 or 15 years, like we have, have
to search for a way to reinvent them-
selves,” he says. “This just sort of fell
into our laps. Natalie left, so we had
to reinvent ourselves, and it’s been a
great learning experience .. . So far
the shows have been incredible. A few
people in the front row may have
been stunned that Natalie isn’t there,
but by the end of the show, Mary
wins them over.”

Robert S. Krieger
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“Crisol” is a Spanish word for crucible
— a vessel which withstands high

heat,

used by jewelers to melt

R precious metals. But nothing can
{ contain the passion of Roy Hargrove’s

fiery new group.

On Habana, Hargrove updates the Afro-
Cuban jazz tradition pioneered by
trumpet giants Dizzy Gillespie and
Kenny Dorham. The band includes a
combustible mix of American, Puerto

Rican, and Cuban talent,

featuring

“Chucho” Valdes, David Sanchez, and

others.

Habana is an artistic leap forward in the
evolution of an artist who Newsweek

calls

“...the hottest jazz trumpeter in the

P world.” With the broad appeal of Afro-
¢ ¥ Cuban rhythms, the record will be a

wfffe

4 commercial leap forward for Roy as
i well. In stores June 3, Habana kicks off

1 the summer with a heat wave!

a PolyGram company

BILLBOARD MAY 10, 1997

www americanradiohistorv com

15


www.americanradiohistory.com

BLLeoARDS H E ATS E E K E [R S.ALBUM CHART

B, | " SAIER o CoL TS coeneo: o rrovoes o1 B ERTT o 035 T i baars S0 2t ihe S8 S schs s s A A s s S
28 |55 | g% AY 10,1997 i S R e e e s LSBT S e Gy D e ncates i LP
hs < X | ARTIST TITLE avaita gl 8 UIEENE
FE| 2130 6 NUMBER/DISTRIBUTING LABEL (SUGGESTED LIST PRICE OR EQUIVALENT FOR CASSETTE/CD)
k4 NO.1 & & & 26 21 5 BIG HOUSE mcA 11446 (10.98/15.98) BIG HOUSE
@ 18 14 | BOB CARLISLE DIADEM 9691/BRENTWOOD (10.98/16.98) SHADES OF GRACE 21 | 26 4 MICHAEL CARD MYRRH 4605/ WORD (9.98/12.98) UNVEILED HOPE
@ - 1 TRAPP DEFF TRAPP 9268/INTERSOUND (10.98/16.98) STOP THE GUNFIGHT 28 27 11 FRANKIE CUTLASS VIOLATOR 1548*/RELATIVITY (10.98/15.98) POLITICS & BULLSH*T
3 4 3 THIRD EYE BLIND ELEKTRA 62012/EEG (10.98/16.98) THIRD EYE BLIND 29 | 33 33 | LOCAL H ISLAND 524202 (8.98/14.98) AS GOOD AS DEAD
4 | 5 | 3 | TRACEY LEE BYSTORM 53036*/UNIVERSAL (10.98/15.98) MANY FACEZ 30 | 29 | 35 | AKINYELE 700 31142*VOLCANO (6.98/9.98) PUT IT IN YOUR MOUTH (EP)
@ 10 | 11 | FREAK NASTY HARD HOOD/POWER 2111 TRIAD (10.98/1598)  CONTROVERSEE... THAT'S LIFE...AND THAT'S THE WAY IT iS 31 | 28 5 RAY J EASTWEST 62017/5EG (10.98/16.98) EVERYTHING YOU WANT
(6] 16 | 38 | JACI VELASQUEZ MYRRHWORD 67823/EPIC (10.98 EQ/15.98) HEAVENLY PLACE 32 | 31 | 17 | BARENAKED LADIES REPRISE 46393/WARNER BROS. (10.98/16.98) ROCK SPECTACLE
1 7 8 3X KRAZY NOO TRYBE 42961/VIRGIN (10.98/16.98) STACKIN CHIPS @ o 1 ILL AL SKRATCH MERCURY 532945+ (10,98 EQ/16.98) KEEP 1T MOVIN'
8 9 26 DAVID KERSH CuRB 77848 (10.98/15.98) GOODNIGHT SWEETHEART @ 4 3 DAFT PUNK SOMA 42609*VIRGIN (10.98/16.98) HOMEWORK
9 8 8 RONAN HARDIMAN PHILIPS 533757 (10.98/17.98) MICHAEL FLATLEY'S LORD OF THE DANCE 35 35 36 ANN NESBY PERSPECTIVE 549022/A8M (10.98/14.98) I'M HERE FOR YOU
10 11 16 ERIC BENET WARNER BROS. 46270 (10.98/15.98) TRUE TO MYSELF @ — 1 LINDA EDER ATLANTIC 82977 (10 98/16.98) TS TIME
B | LD Ry WOIMERCYERsT, 1o, Tpeelielod) MONHERC (D] — | 1 | FATES WARNING wema sLaoE 14120 (15.98 CO) A PLEASANT SHADE OF GRAY
1 1 L SI:JEAKER el e P BEcheH 38 42 13 GRUPO LIMITE POLYGRAM LATINO 533302 (7.98/12.98} PARTIENDOME EL ALMA
2 : ally O A OO e A, B el e 39 41 ) MILA MASON ATLANTIC 82923/AG (10.98/15.98) THAT'S ENOUGH OF THAT
-t | 12 QN WILD ORCHID Rch 66o94 (10.98/15 98) R e 40 | 32 [ 7 | NUYORICAN SOUL GIANT STEP/BLUE THUMB 1130%/GRP (9.98/15.98) NUYORICAN SOUL
15 6 34 | AMANDA MARSHALL EPIC 67562 (10.98 EQ/16.98) AMANDA MARSHALL y
% 3 3 ARTIFACTS 510 BEAT 9275346 (10.98/15.08) THAT'S THEM — | 22 | CRYSTAL LEWIS MYRRH/WORD 67868/EPIC (10.98 EQ/15.98) BEAUTY FOR ASHES
17 15 5 CAEDMON'S CALL WARNER ALLIANCE 46463/WARNER BROS. (8.98/13.98) CAEDMON’S CALL . & 5 FUN LOVIN' CRIMINALS Ewm 35703 (7.98/11.98) COME FIND YOURSELF
(8| 2 | 7 | THREE 6 MAFIA proPriET 4405 9.98/14 98) THE END &) &) S CHEFERRespsudhsitlon RGN
@ = 1 YO LA TENGO MATADOR 222" (12.98 CO) | CAN HEAR THE HEART BEATING AS ONE 4 | 38 5 MACHINE HEAD ROADRUNNER 8860 (10.98/15.98) THE MORE THINGS CHANGE...
20 | 20 | 8 | REEL BIG FISH m0J0 53013/UNIVERSAL (7.98/11.98) TURN THE RADIO OFF 45 | 46 [ERNE RICK BRAUN BLUEMOON 92743/AG (10.98/16.98) EDDWARDIS U
21 | 17 | 41 | DJ KOOL CLRAMERICAN 4310S/WARNER BROS (10.98/15.98) LET ME CLEAR MY THROAT — | 1 | LOSTUCANES DE THUANA EMI LATIN 56922 (7.98/11 98) TUCANES DE PLATA
@ 25 5 | OMC HUH! 533435/MERCURY (10.98/16.98) HOW BIZARRE | 47 | 36 | 11 | LESS THAN JAKE CAPITOL 37235 (6.98/9.98) LOSING STREAK
23 | 20 | 38 | CLEDUS “T." JUDD RAZOR & TIE 2825 (10.98/16.98) | STOLED THIS RECORD 48 | 40 | 16 | SWEETBACK EPIC 67492 (10.98 EQ/16.98) SWEETBACK
24 | 19 | Il | RAHSAAN PATTERSON McCA 11559 (9.98/12.98) RAHSAAN PATTERSON 43 | 34 | 28 | SHAKIRA @ SONY 81795(7.98 EQ/12.98) PIES DESCALZOS
@ — 1 OBITUARY ROADRUNNER 8831 (10.98/15.98) BACK FROM THE DEAD @ — 1 COWBOY MOUTH mcCA 11447 (9.98/12.98) ARE YOU WITH ME?

H ITTING HIS STRIDE:
Although he may not be widely
known outside of Nashville
songwriting circles, Almo
country artist Billie Yates,
who has penned tracks for the
likes of George Jones, Rico-
chet, and Kenny Chesney, is

After signing to Curb in
1992 and subsequently being
let go in the midst of manage-
ment changes at that label,
Yates is now experiencing the
other side of the coin as Almo
rushes to issue his album a
month before its original re-
lease date.

Almo head of marketing and
product development Cynthia
Grimson says the label pushed
the release forward after get-
ting strong feedback from
eager programmers and re-
tailers.

part,

RX Redux. Dr. Octagon’s “Dr.
Octagonecologyst,” one of last year’s
most compelling and unigue hip-hop
albums, and its instrumental counter-
“Instrumentalyst,” were rere-
leased by DreamWorks April 29. In
addition to a series of late-May open-
ing slots for Beck, the act, which is
made up of Kool Keith (Keith Thor-
ton) and the Automator (Dan Naka-
mura), will perform on Lollapalooza’'s
second stage June 18-July 16.
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the track.

Meanwhile, Almo has kept
Yates in the public eye with
showcase appearances. The day
before the album’s release, he
will make an appearances at
Fan Fair in Nashville.

Grimson says the label is
readying a second single,
“Flowers,” for an as-yet-unde-
termined summer impact date.

Yates, whose music is pub-
lished by Music Corp. of Amer-
ica Ine/So Bizzy Music/Hillbil-

ion Music/BMI, co-wrote all
the tracks on the al-
bum.

It has been a real surprise.”

Assisting in the act’s L.A.-
area success is KROQ, which
has been spinning “Believe” on
its late-night electronic-themed
feature show “KROQ After
Hours.”

“Wehad enoughof [

MOUNTAIN
a buzz and requests

Trapp, Stop The Gunfight

Northern Highlights.
MCA will concentrate on

1 NORTHEAST
| Third Eye Blind, Third Fye Blind
T sincs

Season Showings. Merrie
Amsterburg continues tour-
ing in support of “Season
Of Rain,” which was
released by Boston-based
indie Q Division in January.
Amsterburg makes appear-
ances this month at BAR in
New Haven, Conn., May
11; Middle East in Cam-
bridge, Mass., May 18; and
the Fez in New York May
30-31. Such triple-A radio
stations as WFPK
Louisville, Ky.; KXCI Tuc-
son, Ariz.; and WXRV
Boston are spinning the
single “Say Goodbye” in
heavy rotation.

finally getting his fair share of
the spotlight as expectations
build for his self-titled June 17
debut.

from people in the
industry that we
wanted to jump up
the date,” says Grim-
son. “We’ve really
had to move quickly
to get everything set
up not only from a
publicity standpoint,
but also from a man-

EAST NORTH CENTRAL
Trapp, Stop The Gunfight |

In

WEST NORTH CENTRAL

GUS FUSS: Though
we haven’t seen any
chart activity yet
from 4AD recording
artist Gus Gus, a
— recent conversation

—[ with Bob Say, execu-

1 David Kersh, Goodnight Sweeth

/ -

ufacturing and sales
view”

PACIFIC ‘
3x Crazy, Stackin Chips

i

The label was also
encouraged by
strong video play of
the album’s first sin-
gle, “I Smell Smoke.”
CMT began airing the clip,
which is currently in medium
rotation on the video channel,
April 9, followed by TNN com-
ing on board April 21.

Country radio has also
responded well, with major-
market stations like WXTU
Philadelphia, WWWW-FM
Detroit, WMIL Milwaukee,
and WKLB Boston spinning

SOUTH ATLANTIC
Tracey Lee, Many Facez

tive VP/head buyer of
the six-store, Reseda,
Calif.-based Moby
Disc, yielded some

|
[_L_____‘_'h'?‘-‘_é Mafia, The End
THE REGIONAL ROUNDUP

SOUTH CENTRAL

Rotating top 10 lists of best-selling titles by new and developing artists.

WEST NORTH CENTRAL

David Kersh Goodnight Sweetheart
3X Krazy Stackin Chips
Trapp Stop The Gunfight
Third Eye Blind Third Eye Biind
Amanda Marshall Amanda Marshall
Reel Big Fish Turn The Radio Off
Big House Big House
Cledus “T.” Judd | Stoled This Record
Polara C'est La Vie

. The Why Store Why Store

CPINANPWNE

MIDDLE ATLANTIC
Tracey Lee Many Facez
Artifacts That's Them
NuYorican Soul NuYorican Soul
Third Eye Blind Third Eye Blind
Ronan Hardiman Michae! Flatiey’s Lord Of The Dance
Linda Eder It's Time
Jurior Vasquez Vol. 1-Live
DJ Kool | Got Dat Feelin’
Wild Orchid Wild Orchid

. Akinyele Put It In Your Mouth

SLENOMAWN -

glowing comments
about the perfor-
mance of the band’s
album “Polydistor-
tion,” which was
released April 8.

According to Say, customer
anticipation and requests from
store managers didn’t fully pre-
pare the chain for demand for
the title.

“The day the album came
out, we sold everything we had,
as well as the extra we had
ordered based on what we were
hearing,” says Say. “Since then,
we had to re-order three times.

Great Lakes-region states
when it begins working
“Bedazzler,” the hook-
laden label debut from
Toronto-based foursome
Made. The act caps off a
series of U.S. promotional
dates at New York’s Don
Hill's club May 13, fol-
lowed by a return to Cana-
da for club dates. The
album, which will be
released May 20, has been
picking up college radio
spins.

ROADWORK: RCA’s Jeremy
Toback embarks on a series of
in-stores and promotional per-
formances, beginning with a
Sunday (4) gig at Third & Lind-
sey in Nashville, which will be
broadcast live on WRLT. He is
also slated to perform at Lolla-
palooza June 14-18.
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N

Supported with Roger Dean artwork and a very aggressive
marketing, positioning and advertising campaign.

(SYMPHONIC ROCK: )

Whole Lotta Love, THE BRITISH INVASION
Stairway to Heaven, Available Now.

Space Oddity, House of the Rising Sun,
You Really Got Me,
Bohemian Rhapsody,

Layla,

% Another Brick in the Wall,
2 Pinball Wizard. . . .
2 Luc th th Diamonds,
Z THE Lonpon Ruby Tuesday, ucy in the Sy wi =
2 Syappony arCHESTTIA Nights in White Satin
é' _..:- LA 5 b __.__.:‘_:_:
- L (" SYMAPHONIC ROCK: )
THE AMERICAN CLASSIC
C BEST FILED IN THE POP SECTION UNDER SYMPHONIC Rock. ) Available this Fall.

- RIDING HIGH

ON THE BILLBOARD JAZZ CHART.

Telarc Jazz presents A Tribute to Oscar Peterson,
a live—recorded album honoring the pianist’s
50-plus years of contributions to the idiom
and spotlighting a noble array of jazz greats

gathered to perform at The Town Hall en October 1, 1996.

9 2

QOscar Peterson with Ray Brow erb Ellis, Benny Green,
Roy Hargrove, Shirley Forn, Mift Jackson, 3
The Manhattan Transfer, Lewis Nash,
Niels-Hennrnig @rsted Pedersers-Glark Terry, Stanley T.érre ﬂ‘b

CD-83401 » CS- 33401

soon.

o OB T CRIMSON J
" uws°""‘"::”-'xewwé:'55"’°” HE DIG FICTURE
PEE

s i 1457 OF M NOL . -

il ERICH KUNZEL AND THE CTINCINNATI POPS
.,‘Q Telarc presents Kunzel’s BIGGEST BLOCKBUSTER movie release to date.

With new Telarc sound effects designed to test the endurance of all playback systems,
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Rap Acts Return To Basics

Street Life And Mack Start A Party . . .

M BY SHAWNEE SMITH

NEW YORK—In an effort to help clean
up rap’s negative image, Street Life
rapper Craig Mack has recorded
“Operation: Get Down,” which emulates
the party-like vibe presented by the
genre’s early pioneers.

The label plans to back the artist’s
creative stand with a marketing cam-
paign that promotes education, address-
es substance ubuse, and highlights the
positive aspects of rap music.

“Operation: Get Down,” Mack’s
Street Life debut set, streets June 24.

Mack’s last set, Bad Boy’s “Project:
Funk Da World,” peaked in 1994 at No.
6 on the Top R&B Albums chart, No. 21
on The Billboard 200, and sold 400,000
units, according to SoundScan. The
album spawned the hit single “Flava In
Ya Ear,” which spent four weeks at No.
1 on the Hot Rap Singles chart.

“The first album was more or less
proving to myself and other people that
I could do it,” suys Mack. “Twasn’t real-
ly thinking about audience. I cared
more that everybody knew I was the
lord when it came to the funk. But now
T'm trying to give [people] better qual-

ity music, give them something to look
forward to.”

Mack is no longer touting hardcore
funk tracks. “Operation: Get Down”
exudes a much lighter attitude than his
last album, offering up feel-good tracks
with feel-good lyrics about partying
and having a good time.

Mack changed the direction of his
music after witnessing, while between
labels, what he believes is a downward
spiral in rap musie.

“The hip-hop
commiunity is in a
state of depres-
sion. What do we
have to look for-
ward to?” Mack
asks. “ ‘Operation:
Get Down’ is our
mission to save it.
want to show the
world that you can enjoy [rap] music
without it heing a negative vibe or with-
out it being something of a risk instead
of it just being a relaxing party.”

“Working with music is a pleasure;
it's about having fun, not about a bunch
of tough-guy stuft,” says Eric B., senior
VP of Street Life Records, who spear-

MACK

. . . While Boogiemonsters
Get Righteous On EMI Set

B BY HAVELOCK NELSON

NEW YORK—In its effort to break
“God Sound,” the sophomore album by
Boogiemonsters, EMI’s marketing
approach is as “back to basies” as its
act’s lyrical content.

“We all see what’s happening to hip-
hop right now,” says Sean “Vex” Pol-
lard, half of the hip-hop duo. “There are
a lot of people in the audience suying,
‘Hey, why are these folks exaggerating
about the black lifestyle? Why are they
exploiting and distorting it? Me and my
partner [Mondo McCann] are trying to

BOOGIEMONSTERS

provide some balance.”

Speaking about “God Sound,” which
ships June 17, Pollard adds, “We're
continuing on our mission of providing
youth with a map for [navigating]
through these days and times. We're
just trying to give the art as a whole to
people as we think it should be pre-
sented right now. We wanted to do
something large for the purpose of
expanding music and thought.”

With a laconic swank and way-cool
swagger, Boogiemonsters ride mellow,
liquid grooves that aren’t based on the
currently popular practice of simply
looping existing musical tracks. The

soundscapes were produced by the duo
and Domingo.

Over the album’s melodies, the Vir-
ginia-based MCs, who are resolutely
anti-gangsta, rhyme intelligently to
eclipse dark stars. They express their
disgust with rappers keeping it real
“with an L in one hand and the other
packin’ steel,” the surfeit of mike con-
trollers just treading through the same
grimy water.

For example, on the short cut “And
Then What?,” one of them utters, “If
you got five minutes or an hour to
speak to me, man, change my life.” The
first single, “The Beginning Of The
End,” speaks about “Armageddon
weaponry that’s based on the 7 seals”
and police and governmental road-
blocks to blacks.

“Mondo and I weren’t together when
we wrote these lyrics, but the moods
and images we felt {from the music
gelled together real nice,” Pollard says.

Other tracks drop Revelations-type
imagery, and Pollard says that he and
MeCann titled the set “God Sound”
because they view themselves us “ves-
sels that allow the higher power to
work through us.”

Characterizing the ditferences be-
tween the new set and the act’s 1994
Pendulum/EMI debut, “Riders Of The
Storm: The Underwater Album,” Pol-
lard says, “The sound of the first
album was based on un outside pro-
ducer, Derek Jackson, looking in. This
second one is the group projecting
out.”

The unique aesthetic that’s evident
on “God Sound” has caused executives
at EMI to enact an “intuitive plan” to

(Continued on next page)

headed Mack’s mission to make rap
music safe for all parties involved.
“When we [Erie B. & Rakim, Eric
3.’s previous group] toured, we had fun,
and we got to see the world,” he says. “A
lot of these [new acts] don’t get to do
that. And when we were out, we were
considered to be rough and tough, and
we never cursed, and we never talked
rough. Music is for entertainment.”
Targeting the world market, “Opera-
tion: Get Down” features the production
work of Prince Markie D, Demetrius
(Continued on next page)

Living Legends. The six Living Legends Foundation award recipients stand
proud following a special dinner in their honor April 16 at the Fontainebleau
Hotel in Miami Beach, Fla. The event was held prior to Impact’s Super Summit
XI. Pictured, from left, are WJLB Detroit GM Verna Green, entertainment consul-
tant Jim Tyrrell, Rondor Music International senior VP/GM Brenda Andrews,
Fletcher’'s One-Stop Records & Tapes owner Estes Fletcher, syndicated radio
personality Tom Joyner, and Holmes Entertainment consultant Cecil Holmes.

©
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HARDCORE RAP: Even as hardeore rap albums by such
acts as the Notorious B.L.G. continue to rack up impres-
sive record sales, there is a growing trend in the hip-hop
community toward more positive lyrics.

This movement is no doubt inspired by the string of
tragedies that have assailed hip-hop’s most influential
artists: the late B.1.G., Eazy-E, and 2PPac. With their deaths,
perhaps the rap community has begun redefining exactly
what it means to be real.

Over the yeurs, propaganda surrounding the notion that
rappers had to lyrically tote a smoking pistol and denigrate
women morphed into a stymieing ball and chain. Despite
the lunacy of the ill-considered postulate, both artists and
consumers bought into the
claim, spiraling rap downward
into a seemingly hottomless pit
of violence, despair, and nega-
tivity.

In effect, keeping it real
meant keeping it thuggish. And
while it seems innate that
teenagers are rebellious, the
mean-spirited messages issued
by rappers became a perverted
reality for thousands of impres-
sionable fans. The result has
been many rap-inspired erimi-
nal activities involving violence, mayhem, and general mis-
conduct.

No one is suggesting that rap is the cause of all our
youth’s social problems. However, in recent years, much of
its harder lyrieal forms have not heen contributing to a solu-
tion, either.

Symptom or not, the vile language and morose attitudes
spouted by many otherwise talented rap performers have
unwittingly aided in furthering the repressing black stereo-
typing that afflicts young black men and women today.

And this was all in the name of keeping it real.

Ironically, many rappers trumpet that ridiculous slogan
while insisting that their cyanide-laced words are merely
lyrical extensions of the visual fantasies that movie-goers
ingest during any Steven Segal, Jean-Claude Van
Damme, or Arnold Schwarzenegger action flick.

But the resulting hip-hop community attrition—com-
bined with the perceived East Coast/West Coast rivalry—
seems to be wearing down the minds of young rappers,
many of whom are seeking more productive methods to
deliver their state-of-the-hood black CNN reports. Even
consumers, who've watched several of their favorite rap-
pers pass violently—along with many of their neighborhood
friends—appear to have had enough of the negativity.

As the talent stories in this week’s R&R section demon-
strate, many rappers, while not turning their backs on the
problems that affect the African-American community, are
addressing them in more positive ways.

There will always be a place for stark, reality rap; the

The
Rhythm
and the

Blues

Keeping It Real Shouldn’t Come At A Cost;
Lord’s Alternative Soul Can’t Be Limited

by J. R. Reynolds

genre boasts some of the most fertile sounds and provoca-
tive insights into black inner cities. But let’s hope that the
violence-for-violence’s sake brand of music that someone
dubbed gangsta rap goes the way of the dinosaur and the
Edsel. The mental and physical health of the black com-
munity depend on it.

TAKING A STAND: The Family Stand’s Pcter Lord has
created an informal collective called the Alternative Soul
Kolective, which is comprised of vocalists and musicians
who don’t subseribe to limiting definitions of black music.

Rock, funk, retro, classic, and traditional R&B are all
part of the creative cartel’s musical repertoire. Their
emphasis is not on creating
music that fits neatly into a
radio stations’ format, but on the
creation of quality music.

Among the members of the
rebel band are Avatar act Good-
fellaz, the Family Stand, and
former Living Colour vocalist
Corey Glover.

In April, this too-live crew
performed on BET’s “Planet
Groove.” New Yorkers will be
able to see the musically fertile
assembly live at still-to-be-
scheduled, low-cost showcases throughout the spring.

There’s no word yet on whether the collective is planning
to record, but stay tuned.

COVERT ACTION: Speaking of the Family Stand, one
of my deep-cover operatives at Elektra (at the cost of two
fingers and an eye) smuggled out a rough of the upcoming
set by the seminal recording act. The music I heard is the
bomb.

Polished, complex production blends ideally with rough-
and-tumble heats. The result is a music aficionado’s sonic
paradise.

A truly eclectic trip into the rhythm alternative world,
the project comes at un opportune moment for the act. The
Family Stand’s previous projects were ahead of their time.
With hope, the right time will arrive (or the act when the
album is released later this year.

IAAAM APPROACHES: Whitney Houston, Salt-N-
Pepa, Jon Secada, and Vesta have been named the artistic
chairpersons for the International Assn. of African-Amer-
ican Music (IAAAM)’97 Celebration. Joining the creative
talent as chairpersons are Atlantic co-chairman Ahmet
Ertegun, EMI R&B promotion senior VP Dave Rosas, and
Rep. John Conyers Jr., D-Mich.

The theme of this year’s annual conference, which will
be held June 12-15 at Washington, D.C.’s JW Marriott
Hotel, is “The Business Of Music: Unity In Our Communi-
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R&B SINGLES A-Z

TITLE (Publisher — Licensing Org.) Sheet Music Dist.

2 MUCH BOOTY (IN DA PANTS) (Tango Rose, ASCAP)
BIG DADDY (Dofat, BMI/Warner-Tamerlane, BMI/Sout On
Soul, ASCAP/EMI April, ASCAP/Riefman, ASCAP) HL/WBM
BILL (Miss Butch, BMI/Warren Hitdebrand, BMI}
BLOOD ON THE DANCE FLOOR (Warner-Tamerlane,
BMI/Zomba, ASCAP/Donril, ASCAP)

CALL ME (FROM BOOTY CALL) (Zomba, BMY/Srand, BMY/
Undeas, BMiWamer Chappell, BM/Zomba, ASCAP) WBM
CAN'T NOBODY HOLD ME DOWN (ustin Combs, ASCAP/
Sugarhill, BMYEMI Apnl, ASCAP/Amani, ASCAP/July Six, ASCAP/
NASHMACK, ASCAP/M. Betha, ASCAP/Buch, ASCAP) HL
COME ON (FROM SET IT OFF) (BK Lawrence,
BMi/Warner Chappelt, BMI/2000 Watts, ASCAP) WBM
CUPID (Am, ASCAP/EMI Apri, ASCAP/Beane Tribe, ASCAP/
C.Sills, ASCAP/Kewin Wales, ASCAP/lustin Combs, ASCAP) HL
THE CYPHER: PART 3 (Cutiass, BMKjumping Bean,
BMIMycenae, ASCAPWB, ASCAP/Cold Chilir', ASCAP) WBM
DA’ DIP (Eric Timmons)

DO G'S GET TO GO TO HEAVEN? (Syblesons, BMI/Steady
Mobbin’, BMI/EMI Blackwood, BMI) HL

DON'T GO (Tee Rick Hits, BMI)

DON'T KEEP WASTING MY TIME (Ted-On, BMI/Marmatt,
ASCAP/Arcbess, BME

DON'T LET GO (LOVE) (FROM SET IT OFF) (Organized
Nowze, BMIHitco, BMY/Saiiandra, ASCAP/One OI' Ghetto Hoe,
ASCAP/WB, ASCAP/Belt Star, ASCAP/Almo, ASCAP) WBM
DON'T WANNA BE A PLAYER (FROM BOOTY CALL)
(Zomba, ASCAP/Kiely, ASCAP/Conversation Tee,
ASCAP/EMI Blackwood, BMI/Rodney Jerkins, BMI/Foray,
SESAC/1972, SESAC/Henchmen, BME) HLAWBM

DO THE DAMN THING (Lil" Joe Wein, BMI)

EMOTIONS (Creators Way, ASCAP)

EVERY TIME | CLOSE MY EYES (Sony/ATV LLC,
BMI/Ecaf, BMI} HL

FEELIN' IT (Lil Lulu, BM\/Biggie, BMI)

FEMININITY (india B., BMYPutly Tat. BMIKumi Na Tatu, BMI)
FOR YOU | WILL (FROM SPACE JAM) (Realsongs.
ASCAP/WB, ASCAP) WBM

FOR YOU (Colour'd, ASCAP/PSO, ASCAP} WBM

FULL OF SMOKE (Poetry In Motion, BMI)

FULTON ST. (DAMASTA, ASCAP/Polygram Int'l,
ASCAP/Itself, ASCAP/ERMA, ASCAP/Doanril,
ASCAP/Zomba, ASCAP)

GANGSTAS MAKE THE WORLD GO ROUND (Gangsta
Boogie, ASCAP/WB, ASCAP/Real N Ruff, ASCAP/Base
Pipe, ASCAP/Warnes-Tamerlane, BMI) WBM

GET (T TOGETHER (Check Man, ASCAP/Ness, Nitty &
Capone, ASCAP/WB, BMI) WBM

GET UP (LB Fam, ASCAP/Clark’s True Funk, BMI/Mr Sex,
ASCAP/Scarab, BMi/Ensign, BMIZEMI April, ASCAP) HL
GET YOUR GROOVE ON (FROM BAPS) (Plaything ASCAP/
Smooth As Sik, ASCAP/Zomba, ASCAP/Funk Groove, ASCAP)
GHETTO LOVE (Zomba, ASCAP/BOP, ASCAP/Jobete. ASCAP/
Bring The Noize. BMYSo So Def American, BMEMI April, ASCAP/Air
Cortrol, ASCAP/Thrown’ Tantrums, ASCAP) WBM
G.H.ET.T.0.U.T. (Zomba, BMI/R.Kelly, BMI)

G.0.D. PT. Il (Careers-BMG, BMVAIbert johnson. BMI/BMG.
ASCAP/Juvenile Hell, ASCAP/Unicity, ASCAP/MCA. ASCAP)
GONNA LET U KNOW (Basstone, BMI/Pay Town, BMI)
HARD TO SAY I'M SORRY {Double Vision,
ASCAP/Warner-Tameriane, BMI/Ecaf, BMI) HL/WBM
HEAD OVER HEELS (Sony/ATV Songs, BMI/Rye, BMI/III
Wiil, ASCAP/Zomba, ASCAP/Slam U Well, ASCAP/Jelly's
Jams L L.C., ASCAP/12 & Under, BMI/Jumping Bean, BMI)

HIP-HOPERA (¥illa Dogg, BMI/Ob Verse Creations,

BMI/Sony/Tete San Ko, ASCAP) HL

HYPNOTIZE (Big Poppa, ASCAP/Justin Combs, ASCAP/EMI

Apnil, ASCAP/Mystery System, BMI/Almo, ASCAP/Badazz,

ASCAP/Danica, BMi/Entertaining, BMI) HLAVBM

| ALWAYS FEEL LIKE (SOMEBODY'S WATCHING ME)

(Burrin Avenue, BMI/Big P, BMI/Beats By The Pound, BMi}

I BELIEVE | CAN FLY (FROM SPACE JIAM) (Zomba,

BMI/R Kelly, BMI) WBM

{ BELIEVE IN YOU AND ME/SOMEBODY BIGGER THAN

VOU AND | (FROM THE PREACHER'S WIFE) (Charles
Iman, BMI/Martin Bandier, BMI/Jonathan Three,

i

Singles chart for 20 weeks and have dropped below the top 50.

BMI/Linzer, BMI/EM) Blackwood. BM1/Bullseye, ASCAP)
LBELONG TO YOU (EVERY TIME | SEE YOUR FACE)

1 DON'T KNOW (FROM SPRUNG) (Scrivs, BMI/Sounds Of
A Poet, BMI/Moe Stewart, BMI/PMP, BMI/Longitude,
BMI/Nude, ASCAP/Young Style, ASCAP/Beyond
Boundarnies, ASCAP) WBM

IF | COULD CHANGE (FROM I'M BOUT IT) (Burrin
Avenue, LLC, ASCAP/Itself, ASCAP/Big P, ASCAP/

Beats By The Pound, ASCAP/Bomb Shelter, ASCAP)

IF TOMORROW NEVER COMES (Major Bob,
ASCAP/BMG, ASCAP} WBM

IF U STAY READY (Sheppar Lane, BMU/Songs Of PotyGram Int,
BMU/Songs Of PotyGram, BMLAQ Baby, ASCAP/Reefykiplay,

am Intl. ASCAP/Mobbstar. ASCAP)

| GAVE YOU EVERYTHING (Graham, PRS/Rondor, PRS)
I'LL BE {Stam U Weil, ASCAP/jelly's Jams L.L.C.,
BMI/Twelve And Under, BMI/jumping Bean L.L.C., BMI/Lil
Lulu, BMI/A La Mode, ASCAP/Rene Moore, ASCAP/EMI-

| LOVE ME SOME HIM/I DON'T WANT TO (EM|,
BMI/Cesadida, BM|/Sailandra, ASCAP/Almo, ASCAP/Plaything,
BMVToo True, ASCAP/R Kelly, BMVZomba. BMI) WBM

I'M NOT FEELING YOU (Funkmaster Flex, ASCAP/Relana,
ASCAP/Silty, BMI/Sequins At Noon, ASCAP/Borzoi,

IN MY BED (Hitco, BMI/Brown Lace, BMI/Longitude,
BMI/Zomba, BMI/Stacegoo, BMI/Warner-Tameriane,
BMI/Boobie-Loo, BM{) WBM

| SHOT THE SHERIFF (Zomba, ASCAP/House Of Fun,
BMI/337 LLC. ASCAP/Cayman, ASCAP/PolyGram,
ASCAP/Fifty-Six Hope Road. ASCAP/Odnil,
ASCAP/Polygram Int'|, ASCAP) HL/WBM

IT MUST BE LDVE (Spec-o-fite, ASCAP/Traco, BM(}
JAZZY BELLE (Organized Noize, BMI/Hitco,
BMI/Chrysalis, ASCAP/Gnat Booty, ASCAP) WBM
JUST ANOTHER CASE (Dunbar, BMI/Green Mountain,
BMI/Unichappell, BMI/Alley, BMI/Trio, BMI/Def Jam,
ASCAP/Rhythm Mtunt, ASCAP/Aerosol, ASCAP)

JUST THE WAY YOU LIKE IT (Priceless, BMI/Steven
Jordan, BMI/joe’s. ASCAP/Music Corporation Of America,
BMI/The Price Is Right, BMI) HL

KEEP IT ON THE REAL (Songs Of PolyGram Int', ASCAP)
LET IT GO (FRDM SET IT OFF) (Human Rhythm,
BM|/Daaa!"!, ASCAP/Fat Hat, ASCAP)

LET ME CLEAR MY THROAT (Kool, ASCAP/CLR,
ASCAP/WB, ASCAP) WBM

LIKE THIS AND LIKE THAT (FROM THE 6 TH MAN)
{Shapiro, ASCAP/Bernstein & Co., Inc., ASCAP)

LOVE IN AN ELEVATOR (Kharatroy, ASCAP/B Black,
ASCAP/Fair-Elm, ASCAP/WB, ASCAP)

MAKE UP YOUR MIND (Songs Of PolyGram Int'l,
ASCAP/Beat Wise, ASCAP/Stone Jam, ASCAP/WB,
ASCAP/Chrysalis, ASCAP/AIl, ASCAP) WBM

ME OR THE PAPES (Irving, BMI/Perverted Alchemist,
BMI/EMS April, ASCAP/Gitted Pearl, ASCAP) WBM
MOVE IT IN MOVE IT QUT (NP2, ASCAP/Roadblock,
ASCAP/113, ASCAP)

MY BABY DADDY (Pepper Drive, BM/Raw Cast. ASCAP/EMI
April, ASCAP; Chest, ASCAP/Heavy Harmony, ASCAP) HL
NO GNE BUT YOU (Spanish Ghetto Diamond, BMI/Black
Marble, BMI/Jumping Bean L.L C., BMY)

NO ONE KNOWS ABOUT A GOOD THING (YOU DON'T
HAVE TO CRY) (Warner-Tamerlane, BMI/Boobie-Loo,
BMI/Mayfield, BMI} WBM

ON & ON (Divine Pimp, ASCAP/Tribes Of Kedar,
ASCAP/BMG, ASCAP/McNooter, ASCAP/MCA/Music
Corporation Of America, BMI/McNooter, BMI) HL/WBM
REQUEST LINE {9 th Town, ASCAP/Naughty. ASCAP/Ya
Ya, ASCAP/Dowhat|GottaDo, ASCAP/Nick-0-Val,

u
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7
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2|5 | & | TITLE 2|5 || TITLE B
£ | S | 2 | ARTIST (LABEL/PROMOTION LABEL) £ | 5| 2 | ARTIST (LABEL/PROMOTION LABEL) 4
STOMP .
* k NO.1 % % 59| 2 | ZoD'S PROPERTY (B-RITE/INTERSCOPE) &
1] 1|22 | DONT LEAVE ME NOTORIOIS THUGS 27
GEECKS REET CNI ERGCDREIE W SARN ] 56| 4 | THE NOTORIOUS B.0.G. (BAD BOY/ARISTA) n
i CAN WE 5 MILES TO EMPTY
2|2 11 swawe 4| 4 | BROWNSTONE (MIJEPIC) gg
@ 5112 CUPID 41133 4 BLOOD ON THE DANCE FLOOR
112 (BAD BOY/ARISTA) MICHAEL JACKSON (EPIC) 42
414111 HYPNOTIZE 4214913 THE THEME (IT’S PARTY TIME)
THE NOTORIQUS B.1.G. (BAD BOY/ARISTA) TRACEY LEE (BYSTORM/UNIVERSAL) 1
IN MY BED LET'S GET DOWN
5| 3|21 pruHiLL sLanD) 43| 43| 27 | Tony TONI TONE (MERCURY)
LOVE IS ALL WE NEED LET IT GO
()] 68 MARY J. BLIGE (MCAI - | 4136 | 11| gay j easTwESTEES) zf
BIG DADDY SUMTHIN' SUMTHIN' 21
8 | 17| Hgavy D (UPTOWN/UNIVERSAL) 45| 34| 23 | FiaxweLL (COLUMBIA)
46
GHETTO.U.T. THIS WEEKEND
1415 | CHANGING FACES (BIG BEAT/ATLANTIC) 55| 8 | AN NESBY (PERSPECTIVE/ABM) 43
GET IT TOGETHER HAIL MA
919 | 15} 702 @i 10moTowN 47146 | 19| Gakavers (DEATH ROW/INTERSCOPE) 10
29
THE SWEETEST THING WHO YOU WIT
19| 6 | QGrUGEE canp ALL-STARS FEAT. LAURYN HLL (COLUMBIA) 413 | favz (QWEST/WARNER BROS.) 84
@ 15 7 NEXT LIFETIME 49 (41|29 {1 BELIEVE | CAN FLY
ERYKAH BADU (KEDAR/UNIVERSAL) R. KELLY (WARNER SUNSET/ATLANTIC/JIVE) 40
121712 FOR YOU | WILL 50157 |12 JUST THE WAY YOU LIKE IT
MONICA (ROWDYWARNER SUNSET/ATLANTIC) TASHA HOLIDAY (MCA) 12
13| 11| 14 | WHAT'S ON TONIGHT 51|48 | 14 | REQUEST LINE :
MONTELL JORDAN (DEF JAM/MERCURY) ZHANE (ILLTOWN/MOTOWN) 81
FOR YOU | k
14113 | 10| kenny LATTIMORE (COLUMBIA) (52 65| 2 MARY J. BLIGE (FEAT. R. KELLY) (MCA) 3
CRUSH ON YOU IT MUST BE LOVE 48
15 10| 16 | [1\GMFEAT |1 GeASE (UNDEASEIG BEATATLANTIO! (33 66 | 3 ROBIN S. (BIG BEAT/ATLANTIC) ]
IBELONG T0 YOU (EVERY TIME | SEE YOUR FACE) LOVE DON'T LOVE YOU ANYMORE
20| 9 | RowE (Reay 94158 | 6 | [UTHER VANDROSS (LV/EPIC) 33
17011219 4 PAGE LETTER @ I SOMETIMES
AALIYAH (BLACKGROUND/ATLANTIC) THE BRAND NEW HEAVIES (DELICIOUS VINVURED ANT) a1
22
13 RETURN OF THE MACK 565312 | DON'T WANT TO
MARK MORRISON (ATLANTIC) TONI BRAXTON (LAFACE/ARISTA) 20
191812 TELL ME DO U WANNA 57 |45 | 12 | HEAD OVER HEELS
GINUWINE (550 MUSIC/EPIC) | ALLURE FEAT. NAS (TRACK MASTERS/CRAVE) ot
B H
YOU DON'T HAVE TO HURT NO MORE TEARS
20 { 17| 15 | \yiNT CONDITION (PERSPECTIVE/AM) ;58 51| 36 | 11 ISLEY BROTHERS (T-NECKASLAND) L
N & ON FEMININITY 1
21| 16 | 20 | EqykaH BADU (KEDARIUNIVERSAL) 7L} 3 | ERiC BENET (WARNER BROS.)
DON'T WANNA BE A PLAYER ONE MORE DAY
@ 3|7 JOE (JIVE) 60 | 62| 2 | New epimion (McA) %
I'LL BE COME ON 35
23| 21| 13 | £oxy BROWN FEAT. JAY-Z (VIOLATOR/DEF JAM) 68 | 4 | B1y LAWRENCE FEAT. MC LYTE (EASTWESTEEG)
55
| LOVE ME SOME HIM | BELIEVE IN YOU AND ME
24| 24| 32 | 1on( BRAXTON (LAFACE/ARISTA) 64 | 23 | WITNEY HOUSTON (ARISTA)
THINKING OF YOU I'M NOT FEELING YOU
(2D 28 | 8 | Touy TONI TONE (MERCURY) 83 | 61 | 17 | \WErTE MICHELE (LOUD) 3 HUWBM
EVERY TIME | CLOSE MY EYES ' ke
26| 26| 21 | Gapvrack (EPIC) 64 | 63 | 20 | FrEak NASTY (HARO HOOD/POWER/TRIAD) 87 {Mikeis RapiEM)
27 | 27 | 21 | CAN'T NOBODY HOLD ME DOWN | | ALL ABOUT THE BENJAMINS
PUFF DADDY (FEAT, MASE) (BAD BOY/ARISTA) PUFF DAQDY FEAT. THE LOX (BAD BOV/ARISTA)
MY BABY DADDY SOMEBODY S SOMEBODY
28| 25| 7 | groma ez monyvsomeswraouarsta | | 68 92| 16 | 2 Npajem 7
CALL ME STOP BY
351 4 | To0'sHoRT & UL KIM UVE) 67 | 50| 13 | Ransaan paTTERSON (MCA) 68
MO MONEY MO PROBLEMS GOING BACK TO CALI
42| 4 | 1 NoTOROUS L. (FEAT, HASE & PUFF DADDY BADBOY —| 1| The NOTORIOUS B.1.G. (BAD BOY/ARISTA) 53
31129 | 26 | ONE IN A MILLION 69| 70 | 30 | LET ME CLEAR MY THROAT ASCAP/Potye
AALIYAH (BLACKGROUND/ATLANTIC) | DJ KOO (CLR/AMERICAN/WARNER BROS.) 1573
STEP INTO A WORLD (RAPTURE'S DELIGHT) CRUSH
32 38| 7 KRS-ONE (HIVE) _' -| 1| Zhane (ILLTOWN/MOTOWN}
STRAIT PLAYIN' | THAT'S RIGHT Virgin, ASCAP) HL
(3] 39| 10 SHAQUILLE O’'NEAL (T.W.ISM./TRAUMA) | 1| 0/7Az FERT. RAHEEW THE OREAW (BREAKAWAY/SUCCESS) 16
SARA SMILE PIRIT
31301 | 12| 3e7eR 7 iRGing @7 2 SOUNDS OF BLACKNESS FEAT. CRAIG MACK (PERSPECTIVE) 37
WHAT KIND OF MAN WOULD | BE JUST A TOUCH
35 (30| 38 | WiNT CONDITION (PERSPECTIVE/AGM) 13| 72| 16 | \E\TH SWEAT (ELEKTRAVEEG) 5 ASCAP)
HOPELESS SMILE
37| 6 | DIONNE FARRIS (COLUMBIA) T4 | 2 | TARFACE (FEAT, 2PAC AND JOHNAY PYRAFALOT)
DON'T LET GO (LOVE) GET YOUR GROOVE ON u
37|32 | 31| ENVOGUE (EASTWEST/EEG) —| 1| dvri sitasmca)
D Records with the greatest airplay gains. © 1997 Billboard/BPI Communications.
50
HOT R&B RECURRENT AIRPLAY )
8
11117 NO DIGGITY 11119 LAST NIG
BLACKSTREET (FEAT. DR. DRE) (INTERSCOPE) AZ YET (LAFACE/ARISTA)
36
PONY LADY
2| 313 | GINUWINE (550 MUSIGEPIC) 151 15§ 37 | Gancero emn
3| | 1 | VCAN MAKE IT BETTER 16| 21 [ 19| MY BOO 63
LUTHER VANDROSS {LV/EPIC) GHOST TOWN DJ'S (SO SO DEF/COLUMBIA) 25
4 | |= | NoBoDY 17113 NEVER GONNA LET f0U GO 28
KETTH SWEAT FEAT. ATHENA CAGE (ELEKTRAEEG) BLACKSTREET (INTERSCOPE)
5| 2 | 7 | YOU'RE MAKIN' ME HIGH 18| | 2 | NOTHIN' BUT THE CAVI HIT 2
TONI BRAXTON (LAFACE/ARISTA) MACK 10.& THA DOz POUND (BUZZ TONEPRIORITY)
g | 4|11 onLy You 19]14] 7 | STEELO 59
112 FEAT. THE NOTORIOUS B.L.G. (BAD BOVIARISTAY 702 (BIV 10/MOTOWN) 1
7182 TOUCH ME TEASE ME 20| — | 41 SITTIN' UP IN MY ROOM
CASE FEAT. FQoXY BROWN (SPOILED ROTTENDEF JAM) BRANDY (ARISTA) 3
85110 ASCENSION (DON’T EVER WONDER) 21120 2 NO TIME J
MAXWELL (COLUMBIA) LI KIM FEAT. PUFF DADDY (UNDEAYBIG BEATY 9
97114 TWISTED 2219172 I’'M STILL IN LOVE WITH YOU
KEITH SWEAT (ELEKTRAVEEG) NEW EDITION (MCA) 5
1064 GET ME HOME 23— [19]! CAN'T SLEEP BABY (IF 1) 73
FOXY BROWN FEAT. BLACKSTREET (VIOLATOR) R. KELLY UIVE}
11112 2 | KNOCKS ME OFF MY FEET 24116 | 79 | KILLING ME SOFTLY 0
DONELL JONES (LAFACE/ARISTA) FUGEES (RUFFHOUSE/COLUMBIA)
TELL ME YOUR SECRET LOVE
12110 9 | pry it asLanoy 25| — | 10| [{7rHER VANDROSS (LVEPIC) 20
UN-BREAK MY HEART i
13— 1 TONI BRAXTON (LAFACE/ARISTA) Recurrents are titles which have appeared on the Hot R&B 33
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Hot R&B Singles Sales.

Compiled from a national sub-sample of POS {point of sale) equipped key R&B retail stores which report number
of units sold to SoundScan, Inc. This data is used in the Hot R&B Singles chart.

SoundScan®
LU
x
2|5 | 8] me 2|5 || e
£ | 5| 2 | ARTIST (LABEL/PROMOTION LABEL) £ | 5| 2 | ARTIST (LABEL/PROMOTION LABEL)
SPIRIT
* % NO.1 » 38|36 | 2 | DUNSOFRAGNES AT CAGMAK PERFECTV)
HYPNOTIZE
1| 1| 3 | € noTorious 816, A0 B0V dwisato, 1| |39 | 34 | 10 | JUST THE WAY YO LIKE IT
G.HETT.O.UT. FEELIN’ IT
(2] 59 | 2 | GiANGING FACES IBIG BEATIATLANTIC) 40| 2 | Javz (ROC-A-FELLAPRIORITY)
1 BELONG TO YOU (EVERY TIME | SEE YOUR FACE) IF U STAY READY
(D) 3|10 Rt aen 1| SU6A PREE (UNFADEABLESHEPPARD LANESLAND)
4| 2| 4| My BABY DADDY (82| 52 | 5 | GONNA LET U KNOW
BROCK & THE BZZ (TONY MERCEDESLAFACEARITA LIL BUD & TIZONE FEAT. KEITH SWEAT (ISLAND}
RETURN OF THE MACK GET YOUR GROOVE ON
5 | 4 | 11| YARK MORRISON ATLANTIC) I | GvrL (sitasmical
61711 CUPID MK SHO NUFF
112 (BAD BOY/ARISTA) TELAFEAT, BGHTBALL & MIG SUAVE HOUSERELATMTY)
DON'T WANNA BE A PLAYER G.0.D
211 2 4 e e 45|44 2 | Yogs DEEP (LOUD)
8 | 5 | 16| CAN'T NOBODY HOLD ME DOWN 46|37 | 9 | STEP BY STEP
PUFF DADDY (FEAT. MASE) (BAD BOV/ARISTA) WHITNEY HOUSTON (ARISTA)
9810 FOR YOU | WILL 4704517 WU-RENEGADES
MONICA (ROWDY/WARNER SUNSET/ATLANTIC) KILLARMY (WU-TANG/PRIORITY)
TRHINKING OF YOU/LET'S GET DOWN ON & ON
— | 1 | TONY TONI TONE (MERCLRY) 48| 43 | 16 | ERywaH BADU (KEDARIUNIVERSAL)
7 | FOr You 49|42 | 12 | T.O.N.Y. (TOP OF NEW YORK)
KENNY LATTIMORE (COLUMBIA) CAPONE-N-NOREAGA (PENALTY/TOMMY BOY)
I'LL BE NO TIME
1216 | 13 | ¢oy rown reat. av-z viouatoroer Jawy | | 391 47| 30| ki FEAT. pUFF DADDY (UNDEASBIG BEAD
13| 9 | 11 | B1G DADDY 51| 48 | 14 | VALWAYS FEEL LIKE (SOMBODY'S WATCHING ME)
HEAVY D (UPTOWH/UNIVERSAL) TRU FEAT. ICE CREAM MAN (MASTER P} (NO LIMIT)
__| | | BLOOD ON THE DANCE FLOOR (52) 56 | 7 | THAT'S RIGHT
MICHAEL JACKSON (EPIC) DJ TAZ FEAT. RAHEEM THE DREAM (BREAKAWAY)
15| 12| 7 | YOU DONT HAVE TO HURT NO MORE | (&3) | | | FEMININITY
MINT CONDITION (PERSPECTIVE/ARM) ERIC BENET (WARNER BROS.)
16 16 | 12 | HARD TO SAY I'M SORRY 54|41 |21 | RUNNIN®
AZ YET FEAT. PETER CETERA (LAFACE/ARISTA) 2PAC, NOTOROUS BL.. RADIC, ORAVACYDAL & STRETCH (MERCELY
17| 11 | 13 | WHAT'S ON TONIGHT 55 | 46 | 24 | COLD ROCK A PARTY
MONTELL JORDAN (DEF JAM/MERCURY) MC LYTE (EASTWEST/EEG)
18| 10 | 13 | GET IT TOGETHER 56| 49 | 11 | DO G'S GET TO GO TO HEAVEN?
702 (BIV 10/MOTOWN) ; RICHIE RICH (OAKLAND HILLS 41510/DEF JAM) |
19| 20| 7 | !LOVE ME SOME HIMI DONTWANTTO | | 57 | 5] | 79 | UN-BREAK MY HEART
TONI BRAXTON (LAFACE/ARISTA) 17 ] TONI BRAXTON (LAFACE/ARISTA)
IN MY BED EMOTIONS
20| 15| 19} GRu'HuL (SLANDY 641 3| TWISTA (FEAT. 1) (CREATOR'S WAYBIG BEATATLANTIC)
) SHOT THE SHERIFF LOVE IN AN ELEVATOR
21| 14] 9 | WARREN G (G FUNKIDEF JAM/MERCURY) 98| 3 | JOHNNY GILL (MOTOWN)
COME ON S0 GOOD
@_31_ 5 | BILLY LAWRENGE FEAT. MC LYTE (EASTWESTEEG) 1 | BRickA YANCEY (RCA)
23| 18 | 75 | LET ME CLEAR MY THROAT 61153 2 | | GAVE YOU EVERYTHING
DJ KOOL (CLRAMERICAN/WARNER BROS.) | 4PM (NEXT PLATEAU)
DA’ DIP KNOCKS ME OFF MY FEET/YOU SHOULD KNOW
24| 28 | Fagak NasTY (HARD HooD/POWER/TRIAD) | | B2 | 50 | 28| DONELL JONES (LAFACE/ARISTA)
JAZZY BELLE MAKE UP YOUR MIND
251191 5 | 5TKAST (LAFACE/ARISTAS (B3| 61 | 9 | ASORTED PHLAVORS (HALL OF FAME/EPIC)
FULL OF SMOKE KEEP IT ON THE REAL
26| 9 | CHRISTION {ROC-A-“ELLAIDEF JAMMERCURY) 74| 3 | 3XKRAZY (NOO TRYBENIRGIN)
27122 | 3 | STOP THE GUNFIGHT 65| 55 | g | STEPINTOAWORLD RAPTURES DELIGHT)
TRAPP (DEFF TRAPP/INTERSOUND) KRS-ONE (JIVE)
28125 | g | HEAD OVER HEELS 66|57 |23 LUCHINI AKA (THIS IS IT)
ALLURE FEAT. NAS (TRACK MASTERS/CRAVE) CAMP LO (PROFILE)
29| 28 | 13 | THE THEME (IT'S PARTY TIME) 67 | 66 | 20 | }BELIEVEIN YOU AND ME/SOMEBODY BIGGER...
TRACEY LEE (BYSTORM/UNIVERSAL) WHITNEY HOUSTON (ARISTA)
LET IT GO JUST ANOTHER CASE
30 | 17110 | Ray s (easTwesTEED) 1 | U FEAT, SLCK RIGK MOLATORDE JAMMERCLRY
MAKE THE WORLD GO ROUND WHATEVA MAN
31130 | 10| ESTSiDE CONNECTION (L ENCH MORPRIORITY) 69 | 15 | REDMAN (DEF JAMMERCURY)
I'M NOT FEELING YOU TIGHT TEAM
32| 23 | 12 | YWETTE MICHELE (LOUD) 701 70| 3 | SHAMUS FEATURING FLU (RAW TRACK)
33|27 | 9 | REQUEST LINE (1D | | SOMETIMES
ZHANE (ILLTOWN/VIOTOWN) V) THE BRAND NEW HEAVIES (DELICOUS VINYLRED AND)
34| 29 | 12 | GHETTO LOVE 1 | IF1COULD CHANGE
DA BRAT FEAT. T-BJZ (SO SO DEF/COLUMBIA) MASTER P FEAT, STEADY MOBEEN (NO LIMITPRORITY)
DON'T KEEP WASTING MY TIME SAY IF... YOU FEEL ALRIGHT
(3] 38 | 6 | Tedoy PENDERCRASS (SUREFIRE 73| 68| 12 | CrysTal WATERS (MERCURY)
g EVERY TIME | CLOSE MY EYES SWEET LOVE
36|33 | 15| gagyrack (epic) 741711 6 | ElEwienTs oF LIFE (RCA)
1 BELIEVE | CAN FLY WEEKEND THANG
37|32 l 22 | R kLY (warner SUNSETATLANTICONE) | | 19163 | 9 | ALFONZO HUNTER (DEF SQUAD/EMI)

D Records with the greatest sales gains. © 1997 Billboard/BPI Communications and SoundScan, inc.

96
86
62
95

58
48

80

38
60
32

a1

ASCAP/WB, ASCAP)

RETURN OF THE MACK (Perfect, BMI/SPZ, BMI/GEMA)
RUNAWAY (Salsoul, ASCAP/Vincant Montana, ir., ASCAP)
SAY... IF YOU FEEL ALRIGHT (ZMi April, ASCAP/Fiyte Tyme,
ASCAP/Crystal Waters, ASCAP/Famous, ASCAP/Steel Chest,
ASCAP/EM! Blackwood, BMUIving. BMI) HLAVBM

SEEIN' IS BELIEVING (Sway Jzy, ASCAP)

SHO NUFF (Money-N-The-Pocket. ASCAP}

SHOOKIE SHOOKIE (GIMME SOME OF YOUR SWEET
COOKIE) (3-Deep, BMI/Velle In.’l, ASCAP)

S0 GOOD {(Micon, ASCAP/Dre Eaby, ASCAP)
SOMETIMES (London, ASCAP/Sony/ATV Tunes LLC,
ASCAP/Black Chick, ASCAP)

SPARKLE (EM) Blackwood, BMi/Rodney Jerkins, BMi/Me
& My Boy, BMI/A-Phi, BMI/Shawn Daniels, BMI/Michaet
Chambers, BMI)

SPIRIT (EMt April, ASCAP/New Perspective,
ASCAP/Michael Anthony, ASCAP/For Ya Ear, ASCAP)
STEP BY STEP (FROM THE PREACHER'S WIFE)
(Lennoxa, ASCAP/BMG, ASCAP HL

STEP INTO A WORLD (RAPTURE'S DELIGHT) (Zomba,
ASCAP/BDP, ASCAP/Chrysalis, ASCAP/Embassy, BMI)
WBM

STOP THE GUNFIGHT (Rap Conection, ASCAP/Spec
Twetve, ASCAP/B.S.P., ASCAP/EMI April, ASCAP/Justin
Combs, ASCAP/Big Poppa, ASCAP)

SUMTHIN' SUMTHIN' (FROM LOVE JONES) (Somy/ATV
Tunes LLC, ASCAP/Muszewell, ASCAP/Leon Ware. ASCAP)
SWEET LOVE (0ld Brompton Raad, ASCAP/Jobete, BMI)
TEARS (Sony/ATV LLC, BM|/Ecaf, BMI) HL

THAT'S RIGHT (Santron, BMI/Chris Jones, BMI)

THE THEME {(IT'S PARTY TIME) (T. Lee, BMI/Guccizm,
ASCAP/Mystery System, BMi/Quter National, ASCAP/GW
Jr., ASCAP)

THINGS'LL NEVER CHANGE/RAPPER'S BALL (WB,

14

89

66

88
82
67
39
13

97
69
90
18
91

ASCAP/Zappa, ASCAP/Zomba, BMI/E-Forty, BMI/Srand.
BMI/Badass, ASCAP/LBN, ASCAP/Cyphercleff, ASCAP}

WBM

THINKING OF YOU/LET'S GET DOWN (Polygram Int’l,
ASC;&P/T ony Toni Tone. ASCAP/Way 2 Quik, ASCAP/916,
BMI

TIGHT TEAM (Mr. Gross, ASCAP/Don Diamonte,
ASCAP/Still Diggin’, ASCAP/BMG. ASCAP/Peace Pipe,
ASCAP/Jamal M., ASCAP)

T,0.N.Y. (TOP OF NEW YORK) (Suite 28, ASCAP/Percy
Coles, ASCAP/NASHMACK, ASCAP/Sixth Of July, BMI)

U CAN'T SING R SONG (Frantic Soulutions,
ASCAP/Polygram Int'), ASCAP/C-Ya Later Sounds, BMI
WATCH ME DO MY THING (FROM ALL THAT) (Zomba,
BMI/Hookman, BMI/Fe-Mac, ASCAP) WBM

WEEKEND THANG (Erick Sermon, ASCAP/Zomba,
BMI/Miracle Baby I'ena, BMI} WBM

WHATEVA MAN (Erick Sermon, ASCAP/Zomba,
ASCAP/Funky Noble, ASCAP) WBM

WHAT KIND OF MAN WOULD 1 BE (Mint Factory,
ASCAP/EMI April, ASCAP) HL

WHAT'S ON TONIGHT (Chrysalis, ASCAP/Mo' Swang,
ASCAP/Swing Mob, ASCAP/EMI April, ASCAP/Baj,
ASCAP/DeSwing Mob, ASCAP) HL/WBM

WHEN YOU'RE IN LOVE (Frierson, BMI/EMI Blackwood,
BMI/Per Aspera Ad Astra, ASCAP)

WU-RENEGADES (Diggs Family, BMI}

YOU BRING THE SUNSHINE (Sony/ATV LLC, BMI/Ecaf,
BMI/Yab Yum, BMI/Browntown Sound, BMI/EMI
Biackwood, BMI/Rodney Jerkins, BMI)

YOU DON'T HAVE TO HURT NO MORE (Mint Factory,
ASCAP/EMI April, ASCAP) HL

YOU WILL RISE (Sony/ATV LLC, BMI/Sony, ASCAP/Monza
Flint, ASCAP/Eclipsedeck, ASCAP/Caprifair, ASCAP/Jizop.
BMI/Eliza’s Voice, ASCAP}
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s COMPILED FROM A NATIONAL SAMPLE OF RETAIL
STORE SALES REPORTS COLLECTED, COMPILED,
I ® AND PROVIDED BY SoundScan®
MAY 10, 1997 5 LI
50 | 48 | 40 | 22| SOUNDTRACK A’ ARISTA 18951 (10.98/16.98) THE PREACHER'S WIFE 1
- s & 51 | 50 [ 46 | 50 | THE ISLEY BROTHERS A T-NECK 524214/1SLAND (10.98/16.98) MISSION TO PLEASE | 2
o8 |58 | £g gg ARTIST TITLE | %3 52 | 52 | 54 | 26 | AZYET @ LAFACE 26034/ARISTA (109815.98) B AZYET | 18 |
(=53 st 2 | (33 LABEL & NUMBER/DISTRIBUTING LABEL (SUGGESTED LIST PRICE OR EQUIVALENT FOR CASSETTE/CD) aa 53 I i 3 CHRIS ROCK DREAMWORKS S0008/GEFFEN (10.95/16.98) TR S T, a
g) g | FRf AT BLIG: :CA:S:;Q:&/SQ:EM;EWZL'S?'NER e *S::RE g . 94 | 51 | 45 | 26 | GHOSTFACE KILLAH @ RAZOR SHARP/EPIC STREET 67729+EPIC (10.98 EQ/16.98) IRONMAN | 1 |
(55)| NEWD 1 | ILL AL SKRATCH MERCURY 532945* (10.98 EQ/16.98) KEEP IT MOVIN' | 55
1 1 6 THE NOTORIQUS B.1.G. BAD BOY 73011*/ARISTA (19.98/24.98) LIFE AFTER DEATH 1 63 5 43 | ANN NESBY PERSPECTIVE 549022/A&M (10 98/14.98) e roinol 27
* x * HOT SHOT DEBUT* * * 57 55 56 23 | SHAQUILLE O'NEAL T.w.ISM/TRAUMA 90087*/INTERSCOPE (10.98/16.98) YOU CAN'T STOP THE REIGN | 21
(3)| NEWP | 1 | HEAVY D UPTOWN 53033/UNIVERSAL (10.98/16.98) e el 2 M 58 | 53 | 53 | 13 | RAHSAAN PATTERSON MCA 11559 (9.98/12.98) RAHSAAN PATTERSON | 48
(D] 2 2 [ L% Ry vzl Vet il 3 e BADUIZM : 59 54 50 11 | FRANKIE CUTLASS VIOLATOR 1548*/RELATIVITY (10.98/15.98) POLITICS & BULLSH*T | 32
5 3 5 7 SOUN DTRA_CK COLUMBIA 67917 (10.98 EQ/16.98) LOVE JONES: THE MUSIC 3 6 60 | 30 | KENNY G A ARISTA 18935 (109816.98) e 3
6 4 4 8 SCARFACE RAP-A-LOT/NOO TRYBE 42799*VIRGIN (10.98/16.98) THE UNTOUCHABLE 1
7 6 7 3 | SOUNDTRACK ® IIvE 41504 (11 98/16.98) el B 61 | 62 | 51 | 30 | LUTHER VANDROSS A LV 67553*/EPIC (10.98 EQ/16.98) YOUR SECRET LOVE | 2
NEWD 1 | ZHANE ILLTOWN 530751 */MOTOWN (10.98/16.98) SATURDAY NIGHT | 8 % % % PACESETTER % % *
!:) 8 | 34 | BLACKSTREET A’ INTERSCOPE 90071* (10.98/16.98) ANOTHER LEVEL | | 30 4 xﬁgg&%gﬁg‘(ﬂg&m o BOOTY MIX 2: THE NEXT BOUNCE i | 62
1 8 | — | 2 | ROME Rca67441* (1098/15.98) ROME | 8 -
11 5 3 3 BIG MIKE RAP-A-LOT/NOO TRYBE 44099/VIRGIN (10.98/16.98) STILL SERIOUS 3 53 | S6 7 41 SR JOHNNY GILL @ MOTOWN 530646 10951699 AL GET IHE S0 RICHT /
12 10 10 OBl TRU no LIMIT 50660 /PRIORITY (12.58/18.95) = T 7 :6 59 | 25 | SNOOP DOGGY DOGG A’ DEATH ROW 90038*/INTERSCOPE (10.98/16.98)  THA DOGGFATHER 1
3 ) 0 b 7 | AKINYELE 00 31142+/VOLCANO (6.98/9.98) [} PUT IT IN YOUR MOUTH
Lk - DME"“#‘I}‘%&’LQIOQQ"'NTERSCOPE (10.98/16.98) G I S 66 | 59 4? ;0 REDMAN @ DEF A 533470'/ME(:CU8;Y (91(:50/16.98) MLTDDY WAT(EERPS) 118
L 4 Q. AC1CHKHV @/ ONOES/o1G 8EATI9R7 551110 587 6. ) HARD CORE : 67 46 57 5 VARIOUS ARTISTS THUMP 9956 (10.98/16.98) OLD SCHOOL FUNK | 46
15 | 16 1 17 Sy DRUHILL @ SUND 5243061061656 DEOTE | 9 84 | 77 | 48 | MASTER P @ NOLIMIT 53978"/PRIORITY (10.98/16.98) ’ ICE CREAMMAN | 3 |
16 | 1l 14 | 56 | MAXWELL & COLUMBIA 66434* {10.98 EQ/16.98) MAXWELL'S URBAN HANG SUITE 8
17 |17 15 | 28 | GINUWINE A 550 MUSIC 67685/EPIC (10.98 EQ/16.98) GINUWINE... THE BACHELOR | 14 ., I QNN THREE 6 MAFIA PROPHET 4405 (9.08/14.98 IHEEND, 42
18 13 13 24 | SOUNDTRACK A° WARNER SUNSET/ATLANTIC 82961/AG (11.98/17.98) SPACE JAM 5 NEWD l GOODEELLAZ AVATAR/POLYDOR 533396/AKM(10.98/16.98) GOODEELLAZ 10
19 | 18 | 20 | 35 | 112 @ 8apBOY 73009/ARISTA (10.98/15.98) 112 | 5 71 | 64 | 49 | 15 | SOUNDTRACK @ BUZZ TONE 50635*/PRIORITY (10.98/16.98) RHYME & REASON 1
20 19 22 46 | KENNY LATTIMORE COLUMBIA 67125 (10.98 EQ/16 98) KENNY LATTIMORE 19 12 70 62 25 | RICHIE RICH OAKLAND HILLS 41510/DEF JAM 533471*MERCURY (10.98 EQ/16.98) SEASONED VETERAN 11
27 20 17 35 | AALIYAH A BLACKGROUND 92715/AG (10.98/16.98) - ONE IN A MILLION 2 13 61 48 12 | CAMP LO PROFILE 1470* (10.98/15.98) UPTOWN SATURDAY NIGHT 5
22 | 22 | 21 | 23 | FOXY BROWN A VIOLATOR/DEF JAM 533684*/MERCURY (10.98 EQ/16.98) iLL NA NA 2 74 | 58 | 68 4 NUYORICAN SOUL GIANT STEP/BLUE THUMB 1130*/GRP (9.98/15.98) NUYORICAN SOUL | 58
23 | 2 19 45 | TONI BRAXTON A® LAFACE 26020/ARISTA (10.98/16.98) SECRETS 1 |77 61 33 | NEW EDITION A’ MCA 11480* (10.98/16.98) . HOME AGAIN 1
24 | 14 | 16 | 34 | MONTELL JORDAN DEF JAM 533191*/MERCURY (10.98 EQ/16.98) MORE.. | 14 76 | 79 | 72 | 42 | JAY-Z @ FREEZE/ROC-AFELLA 50592+/PRIORITY (10.98/15.98) REASONABLE DOUBT | 3
25 | 15| 6 | 3 | CRIMEBOSS FEATURING THE FEDZ CONFLICTS & CONFUSION | 6 77 | 81| 79 | 89 | AL GREEN THE RiGHT STUFF 30800/CAPITOL (10.98/16.98) GREATESTHITS | 34
26 | 23 | 25 | 23 | TONY TONI TONE @ MERCURY 534250 {10.98 EQ/16.98) HOUSE OF MusIC | 10 78 | 78 | 63 | 5 | RAY J EASTWEST 62017/EEG (10.98/16.98) EVERYTHING YOU WANT | 56
21 | 29 | 27 | 27 | WESTSIDE CONNECTION A LENCH MOB 50583*/PRIORITY (10.98/16.98) BOW DOWN 1 19 | 76 | 67 |-22 | VARIOUS ARTISTS DEATH ROW/INTERSCOPE 50677*/PRIORITY (19.98/23.98) DEATH ROW GREATEST HITS 15
28 | 24 | — 2 TEDDY PENDERGRASS SUREFIRE 13045 (10.98/16.98.) YOUAND | | 24 80 | 83 | 76 | 31 | SOUNDTRACK A EASTWEST 61951%EEG (11.98/17.98) SET IT OFF )
29 | 26 | 2 3 | TRACEY LEE BYSTORM 53036*UNIVERSAL (10.98/15.98) MANY FACEZ | 23 81 | 74 | 69 | 46 | JOHNNIE TAYLOR MALACO 7480 (9.98/15.98) GOOD LOVE! | 15
30 | 31 1 28 | 3 | 3XKRAZY NOOTRYBE 42961VIRGIN (10.98/16.98) STACKIN CHIPS | _ 28 82 | 68 | 55 | 13 | SOUNDTRACK @ DEATH ROW 90114¥/INTERSCOPE (10.98/16.98) GRIDLOCKD | 1
31 | 36 | 58 | 30 | CURTIS MAYFIELD WARNER BROS. 46348 (10.98/16.98) NEW WORLD ORDER | 24 RE-ENTRY , DJ DMD FEATURING THE INNER SOUL CLIQUE ELEVEN | 83
23| 2l g(ggep}é Cl;ﬁ#\ercl(éllggl(xgﬂgngg FAMILY @ WHATCHA LOOKIN' 4 | 3 INNEF'? SOUL/WRAP 4518/ICHIBAN (9.98/14.98)
84 | 67 | 64 | 23 | 4 A®NPG 54982/EMI(22.98/34.98) EMANCIPATION 6
33 | 35 | 33 | 25 | TELA SUAVE HOUSE 1553/RELATIVITY (10.98/15.98) PIECE OF MIND | 17 51 52 | 30 BRERN OUTKAST A Larace 26020 ARST (10081608 ATLENS -
34 0 30 | 38 7 MARK MORRISON ATLANTIC 82963/AG (10.98/15.98) RETURN OF THE MACK | 30 w6 T B EORGE DUKE wirter suos 46494'(10 98./16 o ST RRE
o E N ‘GNFﬁsK'}DEE':MGM 537234 eRouRY (10 98 e 4 A 00K OVER YOUR SHOULDER (REATY | 4 87 | 8 | 73 | 23 | MOBB DEEP @ L0UD 66992*/RCA (10.98/16.98) HELL ON EARTH | 1
36 | 27 | 24 7 LEVERT ATLANTIC 82986/AG (10.98/16.98) THE WHOLE SCENARIO | 10 88 | 85 | 71 | 19 | SWEETBACK chic 67492 (1098 216 98) BB SEeEReH 1 LC
31 | 41 | 35 | 64 | 2PAC A’ DEATH ROW/INTERSCOPE 524204*/ISLAND (19.98/24.98) ALLEYEZONME | 1 98 | 91 | 6 | DENISE LASALLE mAtAco 7479 ©.93/14.88) = SMOKIN INBED | 79
38 | 34 1 30 7 | AFTER 7 VIRGIN 42756 (10.98/15.98) THE VERY BESTOF AFTER 7 | 24 9 | s | 93 | 15 | FREAKNASTY CONTROVERGEE. . THAT'S LIFE.AND TRATS THE WAY T 5 | 28
| 39 | 43 | 37 | 23 | 702 B 10530738*/MOTOWN (8.98/16.98) [t} NO DOUBT | 24 HARD HOOD/POWER 211 1/TRIAD (10.98/15.98)
| 40 [ 33 | 29 | 16 | PEGGY SCOTT-ADAMS wiss BUTCH 4003/MARDI GRAS (10.98/16.98) HELP YOURSELF 9 91 | 80 | 66 | 11 | SOUNDTRACK JIVE 41590 (11.98/16.98) DANGEROUS GROUND 3
a1 | 32 | 26 | 11 | VARIOUS ARTISTS @ oe FUNKMASTER FLEX THE M TAPE VOLUME Il: 60 MINUTES OF FUNK | 2 92 | 8 | 75 | 12 | c-BO onTHERUN 7201/AWOL (10.9814.98) ONELIFE2 LivE | 12
42 | 38 | 31 | 26 | BABYFACE A EPIC 67293* (10.98 EQ/16.98) THE DAY 4 RE-ENTRY 2 FRAZE BEFORE DAWN 201 1/TOUCHWOOD (10.98/14.98) RUFF RIDE - THE ALBUM | 82
43 | 44 | 39 | 31 | MINT CONDITION PERSPECTIVE 549028/A&M (10.98/14.98) DEFINITION OF ABAND | 13 RE-ENTRY 3 TASHA HOLIDAY MCA 11460* (9.98/12.98) JUST THE WAY YOU LIKEIT | 91
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Todd Terry Is ‘Ready’ To Prove Himself As An Artist

HANDS IN THE AIR: On his forth-
coming Logic full-length debut,
“Ready For A New Day,” Todd Terry
firmly reminds clubland that he’s an
equally skilled pop tunesmith and
house music producer. Bolstered by
the presence of dance music titans
Martha Wash and Jocelyn Brown,
he succeeds in merging credible,
hard-edged beats with a spree of cute
hooks and choruses that will sound
quite nice pumpin’ out of a car radio.

Due June 17, “Ready For A New
Day” will be preceded by the
stormin’ “Somethin’ Goin’ On,” a
Wash/Brown duet that picks up right
where their kinetic 1996 hit “Keep
On Jumpin’ ” left off. It’s a nice way
of introducing a project that is rife
with surprises, including “Come On
Baby,” an electro-funk instrumental
throw-down that had us flashing
back to Terry’s salad days as a
freestyle-leaning beat-weaver. Also
likely to generate a lot of heat is a
special guest appearance by Shan-
non, whose saucy vamp on “It’s Over
Love” will herald the start of a major
career revival.

Speaking of producers-turned-
recording artists, we are salivating in
anticipation of Danny Tenaglia’s
second album, which is said to fea-
ture performances by Robert Owens
and Eartha Kitt, among others.
How’s that for a bizarre and some-
what incongruous cast? We have no
doubt that in Tenaglia’s astute musi-
cal hands, though, it’ll all make per-
fect sense. Unfortunately, we’ll have
to wait a few more months before
Twisted America unleashes this pro-
ject on the world. The still-untitled
set is not due until mid-summer.

Whilst we have Twisted America
on the brain, we want to-direct your
attention to a pair of unassuming but
highly notable 12-inchers on the
label. “Goosebumps” by Nylx Fea-
turing Lula Grelhada is a slightly

auce -
TRAX /
by Larry Flick

demented but compelling deep-house
dub that coats a muscular bassline
with thick, dark organs and random,
off-the-wall chatting. The sprawling,
endlessly evolving Mushroom Head
mix is essential. Meanwhile, “Get
This!” by Superchumbo pumps with
peak-hour energy and acidic synths.
Producer Tom Stephen keeps the
groove clean and uncluttered—save
for breathy vocal bits by Grace
McAleer.

TRIPPIN’: Don’t burn out on the
media-saturating electronic revolu-
tion before you've had a chance to
bathe in the tripped-out brilliance of
the Crystal Method and “Vegas,”
the band’s incredible Outpost/Geffen
full-length debut. With everyone
scrambling to reconstruct the suc-
cessful sound of the Chemical
Brothers and Prodigy, Crystal
Method partners Ken Jordan and
Scott Kirkland simply continue to
expand upon the abrasive yet melod-
ic sound that made their 1995 single
“Keep Hope Alive” a revelation.
“Vegas” is previewed by the new sin-
gle “Busy Child,” which has con-
frontational keyboards and aggres-
sive, funk-fortified beats. About a
minute into this deliciously assault-
ing jam and you’ll agree with Jor-
dan’s not-so-cheeky comparison of
the Method to veteran metallurgists
AC/DC.

“Busy Child” can now be snapped
up on vinyl via City of Angels (the
West Coast indie that introduced the
Method to the, world), while Out-

Buggin’ Out. San Francisco producers/songwriters Andrew Jervis, left, and
David Beigel are basking in the out-of-the-box turntable props being heaped
upon “Both Feet in It,” an EP they've just released under the name Bugs. Avail-
able on Ubiquity Records, the set is fueled by the single “Wrapped Up," a trippy,
drum’n’bass-infused blend of old-school funk and jazz. West Coast club icon
Terra Deva injects mainstream viability into the track with a guest vocal that glis-
tens with jeep-diva flair, while Morcheeba and Jamie Myerson keep the under-
ground energy pumpin’ in a pair of dreamy remixes. Jervis and Beigel are cur-
rently in the studio finishing up their first full-length album, which is due this

summer.

post/Geffen plans to issue a CD-5
boasting mixes by Uberzone June 17.
“Vegas” follows July 29. All the
while, the act will be gigging on the
rave/electronica circuit.

SWINGIN’ SINGLES: Next Pla-
teau Records may be mining Sybil’s
back catalog of hits for stateside
action, but the diva is wisely not sit-
ting around and hoping that punters
here will rediscover those cute oldies.
Instead, she has hooked up with the
U.K.’s Coalition Recordings for “Still
A Thrill,” a lush, string<laden house
anthem that illuminates how much
stronger her voice gets over time.
She still has quite a way with a lyric,
as proved in a performance that is
shaded with spiritual warmth and
riddled with telling subtext. When
she sings about “waiting patiently”
and “her joy in sharing,” a sharp ear
can detect more than what appears
to be served over K-Klass’ pastel-col-
ored arrangement. After recording
far too many covers, it’s a pleasure to
hear Sybil stretch out with such a
potent original composition. Can’t
wait to’hear what she does next.

Although he’s focusing a lot of his
time and energy toward honing his
songwriting skills (thanks to a juicy
EMI publishing deal that will be
keeping him mighty busy in the com-
ing months), clubland legend Mau-
rice Joshua is still finding time to
squeeze in a remix here and there.
He reminds the world of his deft way
with a house beat on his reconstruc-
tion of “Dancehall Queen” by Beenie
Man Featuring Chevelle Franklin,
the title theme to an Island Jamaica
motion picture due to open in August.
The track sports a smooth exchange
of throaty toasting by Beenie and
full-bodied belting by Franklin, as
well as a hook that demands radio
attention. Joshua effectively pumps
up the rhythm pace, coating a
thick’n’chewy bassline with buzzing,
almost rave-like synths. A nifty way
to celebrate the onset of warm
weather. In fact, you'll feel like you're
twirling on a tropical island before
the first percussion break,

For an intense dub-house experi-
ence, there are few jams better than
“Fade II Black” by Kings Of Tomor-
row on the Deep Dish-owned Yoshi-
toshi Recordings. Producers J. “Sin-
ister” Sealee and Sandy Rivera
prove to be a team worth monitoring,
given the masterful way they layer
keyboards, basslines, and sound loops
here. There’s a nice biting edge to the
beat, while the hook sneaks up and
threatens to take permanent hold of
the brain. Once you’ve worn out the
original versions, there’s also a set of
mixes by Roger Sanchez that are
soaked in tingly soul and moody
darkness.

On the jittery “Stuff That Liz-
zard,” quirky U.K. producers
Rhythm Dr. and Philippe Lovena
momentarily sidestep their prog-
house sound in favor of a futuristie
jazz/funk flavor. The collision of
manic live drums by Dr. UM (aka
Victor Guillamon) and the duo’s
whirly electronic riffs doesn’t exact-
ly make for an instant floor-filler, but

it sure is fun to simply sit and listen
to. You can literally spend hours
deconstructing the track’s complex
melody. Brainy stuff that can be
found on Mama Records.

If you haven’t given any turntable
love to the first few of releases on
Rick Squillante’s fledgling Virgin
Underground label, you are missing
out on some good stuff. “Everybody
Needs To Be Loved,” by Groove
Junkies, straddles the line between
trance/NRG and hard-house with its
percolating keyboards and uplifting
vocals by Ajani, a new talent whom
we’re anxious to hear more of. If you
can’t find a version to play within the
record’s double-pack of remixes, then
you’re simply not listening.

Another of the label’s yummers is
“I'm In The Mood,” a Euro-stomper
by Pierre J. that is enhanced by a
dark and loopy dub by Prince Quick
Mix.

The nimble rhythm touch of Prince
Quick Mix can also be heard on the
12-inch pressing of “Sexuality” by
Garland Jeffreys. He gets better
with each record, thanks in large
part to his imaginative way with a
bassline and sampler. Ernie Lake &
Bobby Guy and DJ Casanova also
take a crack at this tune, which
makes for a well-rounded package
that has something for almost every-
one. Lake and Guy continue the
thread of commerecially viable house
drama that they started on Toni
Braxton’s “Un-Break My Heart,”
while Casanova injects a splash of
techno-smart aggression into his
fast-paced interpretations. Find the
mix that works for you.

MEN AT WORK: Respected artist
manager Vito Bruno and veteran
producer/artist Man Parrish are
playing a game of back-to-the-future
with the first single on their new
indie label, Endorfun Records. The
first release of this joint venture is a
revisitation of Parrish’s 1983 classic
“Hip-Hop Be-Bop,” smartly refash-
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Kerri “Kaoz” Chan-

Kaoz In The Mix.
dler is seen putting the finishing
touches on “Kaoz On King Street,” his
first album for New York’s King Street
Records. The set shows the enduring
producer/DJ balancing his signature
deep-house dubs with soul-injected
songs that feature such familiar bel-
ters as Carole Sylvian, Hunter Hayes,
and Carolyn Harding. Chandler has
recently started making promotional
appearances in support of the project,
including a well-received turntable
stint at Groove Jet in Miami.

ioned to suit the electronic move-
ment.

It’s astonishing how well the orig-
inal version of this track has held up
over time—a clear tribute to Par-
rish’s forward-reaching style. He’s
soaked the new versions with nutty
sound effects and hypnotic, triba-
lesque grooves that are as conducive
to chillin’ out as they are to thrash-
ing around. Parrish calls this atmos-
pherie sound “ambio-rhythmie” and
says that he has an entire album of
such material due for release later
this year.

“Most people know me from my
work with NRG dance acts like Man
2 Man, Paul Parker, or Village Peo-
ple. But what they don’t know is that
I've also done film scores and other
things of that nature,” he says. “This
album will be a surprise to those peo-
ple.”

Bruno and Parrish are also in the
process of signing new acts to Endor-
fun, with an eye toward issuing sev-
eral more singles before the close of
’97. According to Parrish, the great
thing about being on the label’s ros-
ter will be having the time and free-
dom to become well-rounded artists.

“I’ve seen many talented people
get crushed by the ‘system,’ ” he
says. “When we sign someone, it’s
because we hear something deeper
than one or two singles, and we hope’
to give them space to develop.”

FINALLY, we want to join clubland
in offering heartfelt condolences to
Joi Cardwell on the untimely death
of her mother, Jacqueline, who suc-
cumbed to cancer-related complica-
tions April 12.
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USA‘s best music and technology event comes to Europe

MUSIC
technolo

9-10 June 1997

“l wouldn’t want to be employed in the

music industry in 1997 and NOT attend Landmark London Hotel England
this thing. You’ll walk away knowing
much more than when you walked in.” @ w0 R D
G R OUP

“Musicom is a must for anyone who
wants to keep up-to-date on the latest
developments in the merging of music

and multimedia. Musicom is informative
and even, | dare say, a bit fun.”

“This conference comes at a vital time.
There is a synergistic movement under way
~ we’ve all now recognised that things are
changing very fast, and we’re beginning to
figure out what our roles are going to be
once they do.”

“The most comprehensive program I've REGISTER NOW!

seen, looking at the implications for Call 001-212-869-7231

music in the dlgltal age.” fax 001-212-869-7311
e-mail info@worldrg.com
http://worldrg.com

It was a fantastic event” 1120 Ave. of the Americas, 7th Fl,
New York, NY 10036 USA
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50 | 43 | 46 5 | TELL THE WORLD MAX 2035 REDEMPTION FEATURING EVELYN THOMAS @ NEW ) 1 IT MUST BE LOVE (T) BIG BEAT 95601/AG & ROBIN S.

(O Titles with the greatest sales or club play increases this week. Power Pick on Club Piay is awarded for the largest point increase among singles below the top 20. Greatest Gainer on Maxi-Singles Sales is awarded for the largest sales increase among singles
anywhere in the top 50. ® Videoclip availability. Catalog number is for vinyl maxi-single, or cassette maxi-singte if vinyl is unavailable. On Sales chart: (M) Cassette maxi-single availability. (T) Vinyl maxi-single availability. (X) CD maxi-single availability. © 1997,

Biilboard/BPI Communications.

7YX SPRINGS INTO HOT SUMMER HITZ !!!

"Don’t Speak” by Clueless
ﬁx 660’3

"Funky” by Chris "Greek” Panaghi -
7YX 66074

50 EMOTIONAL

All By Myself

- 3
IYX Music
AT 72 Otis Street
) West Babylen, NY 11704
"All By Myself" by So Emotional Ph (516) 253-0800
IYX 6Z075 Fx (516) 253-0128
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Curb’s Carson Offers A Mixed ‘Deal’
For 2nd Set, Singer Aims To Bond Name, Songs

l BY DEBORAH EVANS PRICE

NASHVILLE—In today’s competitive
country marketplace, it’s sometimes
hard for artists to cement their identi-
ty with the record-buying audience.
Jeff Carson is one
newcomer who
has had radio and
critical success,
but still isn’t sure
if audiences are
connecting his
name with hits
like “The Car,”
“Not On Your
Love,” and “Hold-
in” Onto Something” from his debut
album. However, as the June 24 release
date of his sophomore dise, “Here’s The
Deal,” approaches, Curb Records has
plans to aid consumers in connecting
Carson’s face with his songs.

“We’re going to put Jeff’s image
with his music and try to make that
connection between the music and the
face,” says Benson Curb, national
director of sales for the Curb Group.
“We're going to put Jeff out on a pret-
ty extensive in-store tour where we’ll
draw the fans in. We'll run radio spots
promoting past hit songs like ‘The Car’
and ‘Not On Your Love’ and then the
current single, ‘Do It Again,” and
maybe another track from the album.

“We're going to do an extensive mer-
chandising campaign at retail with
light boxes [featuring] a picture of the
album cover. That’s one way to get Jeff
Carson in front of people.”

Curb feels the new album is a strong
project that has the potential to take
Carson’s career to star level. “He’s
delivered great material on this

CARSON

album,” Curb says. “There’s a good
variety of uptempos and ballads. Pro-
ducer Chuck Howard and Jeff have
delivered a good mix of songs, from the
first single, ‘Do Tt Again,” which is very
infectious, to ‘Here’s The Deal,” which
has some great Eagles-type har-
monies.”

“I really like it,” says KASIC Austin,
Texas, PD Brad Hansen about “Do It
Again.” “We just started playing it,
and I expect it to do well. Jeff is very
strong in our market. He performed on
the Wal-Mart tour here, and that real-
ly helped him in this market.”

Carson himself is pleased with his
second effort. “We cut 20 songs and
narrowed it down to the 11 that you
hear on it,” Carson says. “I think we
have better uptempo songs on this
album than we did the first.”

Was he at all nervous about the
sophomore jinx? “Yeah, sure,” he
says. “You want the first one to do so
well, and it did as far as singles go,
now [I had] to try to beat that, and
it’s like a whole new set of worries.
But I'm real confident in the songs
we have. I dop’t think there’ll ever be
another song like ‘The Car’ for me,
but there are some great ballads on
this one.”

Carson says the subject matter of
some of the tunes is different from the
emotional territory covered on the last
album. “There are some ballads on
this one that deal with the heartache
side of love. Most of the ballads on the
first album were like ‘Not On Your
Love.” They were ‘I love you’ kind of
songs, but we’ve got some ‘poor little
me’ kind of songs on this album.
Everyone has gone through heart-
aches. I like to deal with all the emo-
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tions.

“But I didn’t go into the studio think-
ing I was going to do something dif-
ferent. I remember for my first album,
I was only looking for positive ballads.
I remember thinking, I don’t want to
do [songs that say] ‘I lost her and [
went out and got drunk,” which I still
don’t. None of the new songs are like
that. Some are about breaking up, but
not like ‘I'm going to go out and wash
my troubles down the sink’ kind of
songs. On this album I wasn’t going in
any direction. I was just listening to all
the material that came across, and if I
liked a song, great—if not, I passed on

¥ 2o

Outdoor In-Store. Atlantic Records artist Tracy Lawrence drew more than 6,000
fans to an in-store that had to be moved outdoors at the Wal-Mart in North Rich-
land Hills, Texas. Shown, from left, are Anderson News Corp. CEO Charlie
Anderson, Lawrence, Atlantic Nashville president Rick Blackburn, and Atiantic
Nashville sales and marketing VP Bob Heatherly.

(Continued on page 28)

AUTHOR, AUTHOR: Former Nashville label chief
Jimmy Bowen, whose book “Rough Mix” is published
Monday (5) by Simon & Schuster, tells Nashville Scene
that rumors putting him back in Music City to head a
label or consult part time are pure speculation. “I’ve got
no plans to come back,” he says. “With a career like
mine, you've got to cut it off; you can’t just slowly fade
away. The thing I don’t like about the industry now is
that it’s totally driven by the bottom line, instead of the
music driving it. The music stands still and becomes
cloned.”

Jimmy Bowen Turns Heads Aplenty
With ‘Rough Mix’; ACM Ratings Up

Even though tongues are wagging on the Row about
his book, especially the candid section about his stormy
relationship with Garth Brooks, Bowen says that a lot
of people here got off
lucky. “I lost about 40% of
the book to the Simon & [
Schuster lawyers,” he
says. Speaking from as w e
Maui, Hawaii, where he

now lives, the controver- -

sial figure says that he M\Q
hasn’t heard from Brooks

about the book, but that

he is not surprised about - ™
Brooks’ recent complaints

that his label let him down

in promoting his last

album over the 4 million

mark.

Bowen says that research he conducted while head of
Liberty Records (now Capitol Nashville) showed Brooks’
core audience was 3.5 million-4 million. “Sometimes peo-
ple don’t need a third piece of chocolate cake,” says
Bowen. “Where Garth gets confused is that he goes out
on the road and the houses are packed. But he doesn’t
perform for 4 million people a year. Those are different
numbers. What happened with Garth is that we dipped
down into the college and high school and even junior
high school crowd, and they buy a lot of CDs. Older peo-
ple don’t.” Brooks was unavailable for comment at press
time. :

Bowen also says he’s noted with interest the specula-
tion that Disney and DreamWorks will both launch major
labels here soon. “I can understand DreamWorks hav-
ing a Nashville label because Mo Ostin and David Gef-
fen are great music people,” he says. “But I have no idea
what Disney is thinking in going in there.” Representa-
tives from DreamWorks and Disney were unavailable for
comment.

ACM BITS: Numbers for the NBC telecast of the Acad-
emy of Country Music (ACM) Awards show April 23 are
up from last year. This year’s show posted a 13.1 rating
and a 22 share, as opposed to 1996’s rating of 12 and a 20

by Chet Flippo

share . .. Wilbur Rimes said backstage that his daugh-
ter LeAnn has written 10 new songs, which they’re con-
sidering for her next Curb album, still scheduled for a
fall release . . . Patty Loveless said backstage that her
second straight ACM Award as top female vocalist “real-
ly took me by surprise.” She said that last year’s award
took her 10 years to earn and “was well worth the wait.
I really thought LeAnn would take it this year. I was in,
the dressing room with her, and I told her, ‘Honey, you’ll
take it home.” LeAnn will keep country music going on.”
Bill Engvall said he’s cut a song with John Michael
Montgomery called “That’s Why There’s A Warning,”
about warning labels on consumer products, for summer
release . .. Jay Leno, in appearance and demeanor, is
beginning to greatly
resemble country come-
dian Jerry Clower . ..
The unflappable George
Strait said he’ll pretty
much just “keep on doing
what I’'m doing” ... The
third annual Sizzlin’
Country show April 22 at
the Palace raised a
1 record $204,000 to bene-
fit the Cystic Fibrosis
Foundation. LeAnn
Rimes, Tracy Lawrence,
Tim McGraw, Deana
Carter, and a number of other artists performed . ..
BR5-49 said it’ll open shows for Bob Dylan this fall.

ON THE ROW: Reprise/Giant’s Ken Tucker is pro-
moted to manager of national promotion. Matt Williams
replaces Tucker as manager of Southeast regional pro-
motion . . . Imprint Records signs a U.K. licensing agree-
ment with the Hit Label . . . Emmylou Harris, Kevin
Sharp, Hal Ketchum, BlackHawk, and Billy Dean
headline the ninth annual Stars for Second Harvest ben-
efit for the Second Harvest Food Bank May 15 at
Nashville’s Belle Meade Mansion . . . Billy Block’s
“Western Beat Radio Show” debuted April 27 on WYCQ
(Power Country 103) Nashville. The weekly five-hour
show features alt.country and roots music, live perfor-
mances, interviews, and new releases.

“Lost Highway: The Music & Legend Of Hank
Williams” returns to the Ryman Auditorium for a second
year. The show, which runs Thursdays through Saturdays
from May 1 to Oct. 25, features Jason Petty in an uncan-
nily accurate portrayal of the late country pioneer . .. The
annual Hank Williams Sr. Day has gotten so popular it
will take up two days this year, June 6-7, at his boyhood
home and museum in Georgiana, Ala. Performers will
include his daughter Jett, Gene Watson, and Confeder-

(Continued on page 28)
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by Wade Jessen

WIDE LOAD: Opening with more than 194,000 units, George Strait’s “Car-
rying Your Love With Me” splashes onto The Billboard 200 at No. 2 behind
Mary J. Blige’s “Share My World,” which bows at No. 1 with 240,000 units.
With both titles under the MCA umbrella, and considering Strait’s comfort-
able 49,000-unit lead over the No. 3 title on that chart, delaying one release
or the other by one week may have provided the label with back-to-back No.
1’s, thus handing Strait his first title to debut at No. 1 on the big chart.

Blige’s prior opening-week benchmark was a No. 9 debut on The Billboard
200 with “My Life,” which sold 105,000 units in the Dec. 17, 1994, issue.
Strait’s previous high score on the big chart came in the May 11, 1996, issue,
when “Blue Clear Sky” entered at No. 7 with more than 115,000 pieces.
Strait’s “Easy Come, Easy Go” set opened on that chart at No. 5 with 93,000
pieces in the Oct. 16, 1993, issue.

Bruce Hinton, chairman of MCA Nashville, says the debut is a milestone.
“Not only is it George’s biggest first week, it’s also the most units we’ve sold
on any artist during a debut week in the history of MCA Nashville.” Citing
the efforts of the MCA Nashville marketing and promotion staffs, Hinton
says, “Great music always drives big numbers, but we couldn’t have done it
without a textbook setup within our company. Everyone did a great job.”

Meanwhile, Strait’s “One Night At A Time” chalks up a third consecutive
week at No. 1 on Hot Country Singles & Tracks. “We've chosen the title track
as the next single, but we haven’t nailed down a release date because we're
waiting to see what happens with ‘One Night At A Time,’ ” says MCA
Nashville promotion VP David Haley. Fueled by unsolicited album play,
Strait’s “Carrying Your Love With Me” moves 72-71 after bowing on our air-
play list in the last issue,

THE TUBE HELPED: “Carrying Your Love With Me” takes Hot Shot
Debut honors at No. 1 on Top Country Albums, dwarfing LeAnn Rimes’
“Blue” (Curb) by more than 140,000 units. Despite the disparity between the
George Strait and Rimes sets, “Blue” bullets at No. 2 with Greatest Gainer
honors on the country chart, gaining more than 12,000 units following the
April 23 Academy of Country Music Awards telecast. Rimes won single and
song of the year trophies for that album’s title track, as well as top new female
vocalist roses (Billboard Bulletin, April 24). “Blue” rises 15-11 on The Bill-
board 200, where it collects a second Greatest Gainer ribbon.

Strait co-hosted the awards show (Billboard, May 3), during which he
picked up the top male vocalist award, and his “Blue Clear Sky” set won
album of the year. That accolade vaults the album 30-12 on Top Country
Albums and 186-78 on The Billboard 200, collecting double Pacesetter hon-
ors with a 160% increase. Meanwhile, with a 15,000-unit increase, “Strait
Out Of The Box” rises 59-40 on the country chart, and “Greatest Hits” re-
enters Top Country Catalog Albums at No. 25.

GONE COUNTRY: Bob Carlisle’s “Shades Of Grace” tops both the Heat-
seekers and Top Contemporary Christian album charts and opens at No.
110 on The Billboard 200 following a surge in airplay for “Butterfly Kiss-
es” (see Hot 100 Singles Spotlight, page 79), which garnered song of the
year honors at the April 24 Dove Awards. That cut opens at No. 21 on our
Adult Contemporary airplay chart. George King, executive VP of artist
development at Diadem, says a country mix will be serviced May 12 to coun-
try radio and worked by a team of independent promoters.

CURB’S CARSON OFFERS A MIXED ‘DEAL

(Continued frem page 26)

it—but I wasn’t consciously thinking
of any certain direction.”

Carson included a rollicking cover of
the Ozark Mountain Daredevils’ old
rock standard “If You Want To Get To
Heaven (You've Got To Raise A Little
Hell).” “It’s one we’ve been doing on
the road ever since I got my record

deal,” he says. “I've always loved that

song, and I wanted something that fea-
tured me on harmonica, and that song
came to mind. We worked it up and
played it for two years on the road.
Everyone would always come up after
the shows and ask me if the song was
on my album or would it be on my
[next] album. It was all those people
asking that made me think we should
cut it for the next album.”

Like many country artists, Carson’s
early career was spent singing song
demos on Music Row for three years.
Some of those sessions yielded mater-
ial for his albums. “ ‘She’s The One’ is
a song I sang the demo on a long time
ago,” he says. “Max T. Barnes was one
of the writers. ‘The Stone’ was anoth-
er song I sang the demo on. I still have
songs I sang the demos on on my see-
ond album now.”

Carson admits he’s concerned about
carving out an identity in the crowded
country marketplace. “One thing I'm
still fighting [to do] is to stand out
because there are so many [other
artists],” he says. “I've been off radio
six or eight months, and in that time so
many new acts come up and have good
records. So that’s still one thing I'm
fighting: [getting] recognition. A lot of
people still don’t know the name, but
mention the songs, and they say, ‘Oh
yeah, I know that song. That’s you? So
that’s one thing I'm working on.”

Hansen likes Carson’s music and
thinks the recognition will come. “It’s
a matter of PR and getting out in front
of people,” he says, adding that with
many new artists, their single will
become’a hit quickly, and the label
doesn’t have time to establish the act.
“It comes so fast and furious, there’s
no way to educate the country listener
in a 13-week period [the usual life of a
record on country radio] when there
are so many artists out there. You've
got to get them out in front of people.”

Carson has signed with Starstruck
for publicity and is hoping to increase
his profile as the new album prepares
to ship. He is also hoping that spring
and summer touring will help make
him more identifiable. He is managed

by Marv Dennis and Associates and
booked by the Bobby Roberts Agency.
At press time, tour plans were still
being finalized. He says that fans who
attend his summer shows will see a dif-
ference in his concerts. Though he was
initially reluctant, he enlisted someone
to give him pointers on his show

“I always said I didn’t want a chore-
ographer [because she would] make me
dance or something,” Carson says with
a good-natured whine. “It wasn’t any-
thing like that. She videotaped the
show, and we sat and watched . .. You
could turn the volume down, and you
couldn’t tell if it was a ballad or an
uptempo. So we’re working on every-
thing and have a new show along with
all the new material. I feel a lot better
about the new show.”

“I always say, ‘There are three
things you need: touring, press, and
radio,”” Curb says. “When you get all
those things rolling at the same time,
your chances of success are far better.”

Benson says that Carson has partici-
pated in the Wal-Mart tour, and that
they will try to get him on that tour

-again as well as other “regional in-

store tours like that.”

“We want to make sure the fans are
finding out who Jeff Carson is, if they
don’t already know,” Curb says, “and
trying to solidify the fans who already
know who he is.”

Curb says that videos are always an
important tool in helping an artist
develop an identity and that Carson
has had some suecessful ones in the
past, most notably “The Car,” which
won the Academy of Country Music’s
video of the year in 1996. Like all coun-
try labels, though, Curb is somewhat
cautious about budgeting for clips.
“We're not going to do a video on the
first single, but we’ll come back with a
video from the second single,” Curb
says. “We haven't decided yet which
song will be the next single.”

NASHVILLE SCENE

(Continued from page 26)

ate Railroad . .. Mutt Lange sent
RCA Nashville a song he had written
especially for the group Lonestar.
The song, “When You Walked In,” will
probably be the second sing#€ from the
act’s forthcoming sophomore album. . .
Kids First is a new family-oriented
country, Christian, and gospel festival

to be held May 16-18 at the West Vir-
ginia Interstate Fairgrounds, near
Parkersburg. It will benefit Ronald
McDonald House, Feed the Children,
and other charities. Performers
include Tim McGraw, Trisha Year-
wood, Alabama, Junior Brown, and
Michael W. Smith.
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Gold Trace. Capitol Nashville artist Trace Adkins celebrates winning the Acade-
my of Country Music’s top new male artist award as well as a gold record certifi-
cation for his debut album, “Dreamin’ Out Loud.” Shown, from left, are Capitol
Nashville president/CEO Scott Hendricks, Adkins, manager Gary Borman, and
Cindy Wunsch of Borman Entertainment.
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COUNTRY SINGLES A-Z

PUBLISHERS/PERFORMANCE RIGHTS/SHEET -MUSIC

TITLE (Publisher — Licensing Org.) Sheet Music Dist.

27 455 ROCKET (Irving. BMI/Cracklin’, BMi/Bug, BMI) WBM
36 ALL THE GOOD ONES ARE GONE (Acuff-Rose, BMI/Poly-

3

DON'T TAKE HER SHE'S ALL | GOT (Jerry Williams,
BMI/Bug, BMI/Embassy, BMI/Exellorec, BMI)

gram Int’l, ASCAP/Ranger Bob, ASCAP) HL/WBM 65 A DOOR (Starstruck Writers Group, ASCAP/Mark D.,
5 ANOTHER YOU (EMI April, ASCAP) HL ASCAP/EMI Blackwood, BMI/Ty Land, BMI) HL
4 BETTER MAN, BETTER OFF (Ensign, BMI/Shoot Straight, 40 - A DOZEN RED ROSES (Major Bob, ASCAP/Poor Folks,
ASCAP) HL BMI) WBM
66 THE BETTER TO DREAM OF YOU (Why Walk, ASCAP) 38 EMOTIONAL GIRL (Starstruck Angel, BMI/Dead Solid
71 CARRYING YOUR LOVE WITH ME (Wamer-Tameriane, Perfect, BMI/Sony/ATV Tree, BMI/Chris Waters, BMI) HL
BMi/Rancho Belita, BMI/Jeff Stevens, BMI) WBM 54 EVERYTHING | LOVE (Cobum, BMI/Ten Ten, BMI/Just
69 CHANGE HER MIND (Hamstein Cumberiand, BMIAamy Cuts, BMI/Songs Of PolyGram Int'l, BMI} HL/WBM
Boone, BMI/BMG, ASCAP) HL/WBM 73 FIRE WHEN READY (Hamstein Cumberland, BMI/Tom
50 COLD OUTSIDE (MCA, ASCAP/Shinin" Stone Cold, Shapiro, BMi/Baby Mae, BM!) WBM
ASCAP/Bik Haus, ASCAP/Max Dog, ASCAP/Easy Landing, 48 FIT TO BE TIED DOWN (Starstruck Angel, BM/Music Of
BMI) HL Moo, BMI) HL
51 COME CRYIN' TO ME (Sony/ATV Tree, BMI/Feed Them 53 FROM WHERE I'M SITTING (Major Bob, ASCAP/WB,

Kids, BMI/Starstruck Angel, ASCAP/Mark D., ASCAP)

20 COUNT ME IN (EMI, ASCAP/Princeton Street,
ASCAP/Hamstein Cumberland, BMI/Fugue, BMI} HL/WBM

61 CRY ON THE SHOULDER OF THE ROAD (Mighty Nice,
BMI/Blue Water, BM|/Longitude, BMI/August Wind,
BML/Great Broad, BMI) HL/WBM

43 DADDY'S LITTLE GIRL (Purple Sun, SESAC/Ten Ten,
SESAC/Real GirlFriends, SESAC/Stan Webb, SESAC)

23 DARK HORSE (EMI April, ASCAP/Into Wishin’,
ASCAP/Metatune, SOCAN/Down In Front, SOCAN/Dream-
ing In Public, SOCAN/Sony/ATV Tunes LLC, ASCAP) HL

58 DO IT AGAIN (Almo, ASCAP/Twin Creeks, ASCAP/Jess
Brown, ASCAP/Ensign, BME) HL/WBM

ASCAP) WBM

A GIRLS GOTTA DO (WHAT A GIRL'S GOTTA DO) (May-
pop, BM/Wildcountry, BMI/Makin' Chevys, BMI/EMI
Blackwood, BMI/Artbyme, BMI/Mike Curb, BMI/Diamond
Storm, BMI) H/WBM

GOOD AS | WAS TO YOU (New Don, ASCAP/New Hayes,
ASCAP/Rondor, BM/rving, BMI) WBM

HE'D NEVER SEEN JULIE CRY (Istand Bound,
ASCAP/Famous, ASCAP/Qcean Bound, BMI/Ensign, BMI)

55 HE LEFT A LOT TO BE DESIRED (Starstruck Angel,

BMI/Dead Solid Perfect, BMI/Sony/ATV Cross Keys,
ASCAP)
HERE'S YOUR SIGN (GET THE PICTURE) (Twin Spurs,

BMI/Shabloo, BMI/Songs Of PolyGram int'l, BMi/Virgin
Timber, BMI) HL 5

75 THE HOPECHEST SONG (Cobum, BMI)

29 HOW WAS | TO KNOW (Sony/ATV Cross Keys, ASCAP/AIl
Around Town, ASCAP/Starstruck Ange!, BMI/EMI Black-
wood, BMI) HL/WBM

64 | BROKE IT, I'LL FIX IT (MCA, ASCAP/Brother Bart,
ASCAP/Sold For A Song, ASCAP/Buzz Cason,
ASCAP/Southem Writers Group, ASCAP)

32 I'D RATHER RIDE AROUND WITH YOU (Starstruck Writ-
ers Group, ASCAP/Mark D., ASCAP/EMI Blackwood,
BMI/Ty Land, BMI} HL

11 IF SHE DON'T LOVE YOU (WB, ASCAP/Big Tractor,
ASCAP/EMI April, ASCAP/K-Town, ASCAP) HL/WBM

72 | KNOW (Mighty Nice, BM/Wait No More, BMI/Blue
Water, BMI/Lev-A-Tunes, ASCAP)

39 | LEFT SOMETHING TURNED ON AT HOME (Catch The
Boat, ASCAP/Castie Street, ASCAP) WBM

7 1 MISS YOU A LITTLE (Hot Hooks, BMI/JMM, BMI/Of,
ASCAP) WBM

42 1 NEED YOU (Almo, ASCAP/Twin Creeks, ASCAP/Wamer-
Tameriane, BM|/New Works, BMI) WBM

34 1 ONLY GET THIS WAY WITH YOU (MCA, ASCAP) HL

70 | SMELL SMOKE (Music Corp. Of America, BMI/So Bizzy,
BMI/Hillbiliion, BMI/Hamstein Cumberland, BMI/Cupit,
BMI)

35 IT'S YOUR LOVE (EMI Blackwood, BM1)

41 I WILL, IF YOU WILL (Zomba, ASCAP/Inspector Barlow,
ASCAP/Mighty Good, ASCAP) WBM

68  KEEPING YOUR KISSES (Atlantic, BMI/Paint And Printer,

BMI)
. 57 KING OF THE ROAD (FROM TRAVELLER) (Tree, BMI)

25  LET IT RAIN (EMI Blackwood, BMI/Songs Of Jasper,

BMI/EMI! April, ASCAP) HL
14 THE LIGHT IN YOUR EYES (Mota, ASCAP) WBM

13 A LITTLE MORE LOVE (Benefit, BMI) WBM o

19  LITTLE THINGS (Ensign, BMI/island Bound,
ASCAP/Famous, ASCAP) HL

22 LOVED TOO MUCH (New Don, ASCAP/New Hayes,
ASCAP/Irving, BMI) WBM

52 LUCKY ME, LUCKY YOU (Gary Nichoison, ASCAP/MRB!,
ASC)AP/Songs 0Of PolyGram int’l, ASCAP/Lee Roy Pamell,
BMI) HL

62 MARY GO ROUND (Acuff-Rose, BMI/EMI Blackwood,
BM!/Phil This, BMI) HL/WBM

26 NEVER AGRIN, AGAIN (Malaco, BMI/Isham Ryle, BM{)

M
1 ONE NIGHT AT A TIME (EM! Blackwood, BMI/Golly
Rogers, BMI/Song Island, BMI/Life's A Pitch,
ASCAP/Neon Sky, ASCAP/Hipp Row, ASCAP) HL
49 ONE, TWO, | LOVE YOU (Songs Of PolyGram Int’l,
BMI/Kidder Hill, BMI/New Haven, BMi/Music Hill, BMI)

HL/WBM
2 ON ')THE VERGE (Careers-BMG, BMI/Hugh Prestwood,
BMI) HL

30 PLACES I'VE NEVER BEEN (Hamstein Cumberland,
BMI/Baby Mae, BMI/New Haven, BMI) WBM
17 RUMOR HAS IT (Lori Jayne, BMI/Sondaddy, BM/Muy
Bueno, BMI)
3 SAD LOOKIN' MOON (Maypop, BMI) WBM
37 SAY YES (EMI April, ASCAP/K-Town, ASCAP/Hamstein
Cumberland, BMI/Fugue, BMI) HL/WBM
60 SHE SAID, HE HEARD (Loyal Dutchess, ASCAP/Famous,
ASCAP/New Don, ASCAP/New Hayes, ASCAP/Don
Schlitz, ASCAP) HL/WBM
33 SHE'S GOING HOME WITH ME (Post Oak, BMI) HL
9 SHE'S SURE TAKING IT WELL (Miss Betsy, ASCAP/Tiny

Buckets 0’ Music, ASCAP/G.1.D., ASCAP/Zomba, BMI)
Bl

WBM
8 SITTIN' ON GO (Wamer-Tamerlane, BMI/Helimaymen,

BMI/Maypop, BMI/Nineteenth Hale, BMI/Mike Curb,
BMI/Diamond Storm, BM1) WBM

15 SIX DAYS ON THE ROAD (Southem Arts, BMI/Tune, BMI)

59 SOMEWHERE IN LOVE (Emdar, ASCAP/Texas Wedge,
ASCAP/Willdawn, ASCAP/Bolmur, ASCAP) WBM

47  THE SWING (EMI April, ASCAP/JKids, ASCAP/AMR,
ASCAP/Sierra Home, ASCAP) HL/WBM

45 TAKE IT FROM ME (Wamer-Tamerlane, BMI/Pollywog,
BMI/Socan, BMI} WBM

74  THAT JUST ABOUT COVERS IT (Homesick Cowboy,
BMI/Sony/ATV Cross Keys, ASCAP)

24 (THIS AIN'T) NO THINKIN' THING (EMI Blackwood,
BMI/Ty Land, BMI/Starstruck Writers Group, ASCAP/Mark
D., ASCAP) HL

28  THIS IS YOUR BRAIN (Almo, ASCAP/Daddy Rabbit,
ASCAP/Sony/ATV Tree, BMI) HL/WBM

44 THE TROUBLE WITH THE TRUTH (Cross Keys,
ASCAP/Four Sons, ASCAP) HL

§6 THE USED TO BE'S (Dixie Stars, ASCAP/Southem Days,
ASCAP/CMI, ASCAP/Acuff-Rose, BMI) WBM

63  USE MINE (EMI Aprit, ASCAP/Love This Town,
ASCAP/David Aaron, ASCAP) HL/WBM

31 WHATEVER COMES FIRST (Rick Hall, ASCAP/Water-
town, ASCAP/Emdar, ASCAP/Texas Wedge, ASCAP/Wom-
aculate Conceptions, ASCAP/Full Keel, ASCAP) WBM

18 WHEN | CLOSE MY EYES (Tom Collins, BMI/Murrah,
BMI) WBM

12 WHO'S CHEATIN' WHO (Songs Of PolyGram Int'l,
BMI/EMI Algee, BMI) HL

16 WHY WOULD § SAY GOODBYE (Sony/ATV Tree, BMI/Buf-
falo Prairie, BMi/Chris Waters, BM!) HL

28
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COMPILED FROM A NATIONAL SAMPLE OF AIRPLAY SUPPLIED BY
n BROADCAST DATA SYSTEMS' RADIO TRACK SERVICE. 160 COUNTRY STA-
TIONS ARE ELECTRONICALLY MONITORED 24 HOURS A DAY, 7 DAYS A
e &‘I‘R AcKs WEEK. SONGS RANKED BY NUMBER OF DETECTIONS.
MAY 10, 1997 ™
z P [ = g
(S <) = =
0S| 55| 2o |og| TimLe ARTIST | %5 wd| LS §o 9| TITLE ARTIST | %5
2|32 | 2| =35 | PRODUCER (SONGWRITER) LABEL & NUMBER/PROMOTION LABEL | &' & F2| 32| J2| =85 | PRODUCER (SONGWRITER) LABEL & NUMBER/PROMOTION LABEL | & &
| LEFT SOMETHING TURNED ON AT HOME TRACE ADKINS
*xx NO.1 % &% 5 | T3 | 3 | 5 HENDRICKS (B.LAWSON,J.SCHWEERS) CAPITOL NASHVILLE ALBUM CUT 39_
1 1 1 9 ONE NIGHT AT A TIME 3 weeks at No. 1 GEORGE STRAIT 1 a m 8 A DOZEN RED ROSES & TAMMY GRAHAM 40
T.BROWN.G STRAIT (E.B.LEE.E KILGALLON,R.COOK) (C) () MCA 55321 B.BECKETT {J.GREENEBAUM,A.JORDON,C.FOLKS) (C) (D} (V) CAREER 13075
ON THE VERGE & COLLIN RAYE | WILL, IF YOU WILL JOHN BERRY
@] 2 3 12 | 5 \WORLEY,J.HOBBS, E SEAY (H.PRESTWOOD) (© (D) EPIC 78525 | 48 | 54 | A 1 ¢ oWARD (.BJARVIS.R.GO0DEUM) ) caprTOL NASHVILLE 19511 | 4}
GO 4 | 8 PN o o et CENTRY G FOMLER et | M a2 | 3% | 38 | 1 | LNEEDYOU & TR HA Y s | 36
.COOK, MA (R OWEN,T.GENTRY,G FOWLER C) (B} (V) RCA G.FUNDIS (J.BROWN,W.MOBLEY: (V) MCA 55308
@ 5 7 12 | BETTER MAN, BETTER OFF & TRACY LAWRENCE 4 2 15 14 | DADDY'S LITTLE GIRL @ KIPPI BRANNON [ 4o
F.ANDERSON, T.LAWRENCE (B.JONES,S.P.DAVID) (C} (D) (v) ATLANTIC 83004 Rt M.BRIGHT (AKASET,K.S.WALKEF S.WEBB) (C) (D) (V) CURB 56092/UNIVERSAL
5 | 3 || 5 [N ANOTHERYOU DAVID KERSH | 13 @@)| 52 | 66 | 3 | THE TROUBLE WITH THE TRUTH & PATTY LOVELESS | 4
: : E.GORDY JR. (G.NICHOLSON} EPIC ALBUM CUT
GOOD AS | WAS TO YOU ® LORRIE MORGAN MM PAUL BRANDT
(8| 8 | 10| 16 | Feh dscinzeisen weveesl | ° B4 I{'\E'éER.IJURFSQBRAND% Teeretnaal |1
I MISS YOU A LITTLE ® JOHN MICHAEL MONTGOMERY 7 W TRAVIS TRI
o1z grnoi‘z (M.:JNTHONY,R.FAG/\N,J.M,MONTGOMERY) © D) (\é) F;\;LANT{;\)/ z's:IsTsE J 4 | 40 | 39 | 16 | HERES L%%Egﬁgé%ﬁ;g;f&mcguRE) ® BILL ENGVALL WITH 430‘):(Eg)|/(\vt) (\/;‘/LAJ\%J;R RAVS TR 29
TTIN' ON GO AN =
1l 131 B.J WALKER JR.,K.LEHNING (J.LEO,R.BOWLES) ASYLUM AL;UM our | 8 N 49 | 53 6 g.TOEiNss\g\ll”?%,ORRALL,B.REGAN) g JA%)E(%)?QCN%';% 47
SHE'S SURE TAKING IT WELL & KEVIN SHARP
@) juu C OB ST e TR i 50 | 49 BB <ern arei Cnttoh W MERCRY AHSRLE snne | %8
Q| 12 | 15| 1 10 T ONE, TWO, | LOVE YOU CLAY WALKER
D.MALLOY.N.WILSON (R.BOWLES R.BYRNE) (C) (D) (V) BNA 64757 5 | 70 | 3 | | TROUD.CWALKER (BJONES.E HILL 49
— . f Iel ] EHILD (V) GIANT 17351/REPRISE _
11 9 1 17 IF SHE DON'T LOVE YOU THE BUFFALO CLUB 9 50 3 30 1 COLD OUTSIDE @ BIG HOUSE 30
B.BECKETT (7.BRUCE,M.BEESON) {C) tv) RISING TIDE 56043 P BUNETTAM.BYROM,D NEWHAUSER (M.BYROM,D.NEUHAUSER, D.KNUTSON,M.REESE) (C) (D) (V) MCA 55253
WHO’S CHEATIN' WHO & ALAN JACKSON y
D | B |5 | KSTEGAL UHAYES) (cy ) ARISTA 13068 | 12 (GBD)| 62 | 2 | COMECRYIN'TO ME LONESTAR | 5
A LITTLE MORE LOVE VINCE GILL D.COOK,W.WILSON (J.RICH,W.WILSON,M.D. SANDERS) BNA ALBUM CUT
14016} 7 REICOM e 13 LUCKY ME, LUCKY YOU & LEE ROY PARNELL
LEROWN (VGILD (O MGA55307 [@ 53 | 83 | 4 | | PARNELLTHE HOT LINKS (G.NICHOLSON.L.R PARNELL) © W) carer 13078 | *2
8 | 20 | 8 | THELIGHT IN YOUR EVES ®LEANNRIMES | 14 | | : o '
C.HOWARD,W.RIMES (D.TYLER) (C) (D} (V) CURB 76959 (3)| 56 | 56 |RER| FROM WHERE I'M SITTING ® GARY ALLAN | 53
T = M.WRIGHT,B.HILL (G.BROOKS K. MAXON) (V) DECCA 72003
17 | 19 | 11 | SIX DAYS ON THE ROAD & SAWYER BROWN | |5 = W R 2
M.MILLER,M MCANALLY (E GREENE,C MONTOGOMERY) (C) (D) (v} CURB 73016 54 | a4 |41 | 17 E\S/TEEQI/LLH"’;‘L‘EEL I(;%YAEABERLAVN) N l 9
WHY WOULD | SAY GOODBYE BROOKS & DUNN — ; 3 =
19 1 17 | 8 | pcooK K.BROGKS.R.DUNN (K BROOKS.C WATERS) o arista 13073 | 16 G5)| 63 ~ | 2 | HELEFTALOT TO BE DESIRED @ RICOCHET 55_‘
RUMOR HAS IT © CLAY WALKER R.CHANCEY,E SEAY (R.BOWLES,.BOONE) - COLUMBIA ALBUM CUT
17 6 4 15 1 HE USED TO BE'S © DARYLE SINGLETARY
J.STROUD,C.WALKER {C.WALKER M.J.GREENE) GIANT ALBUM CUT/REPRISE 56 | 51 | 48 | g | THEU . I N ey | 48
= 2 ) 21 | WHEN I CLOSE MY EYES KENNY CHESNEY | 5 J.STROUD.O. MALLO (M. HUFFMAN,D.KEES.BMORRISON) (C) (D} (V) GIAN /REPRi =
B.BECKETT (M.A.SPRINGER,N MUSICK) (V) BNA 64726 57 59 5 KING OF THE ROAD (FROM “TRAVELLER") RANDY TRAVIS 57
23 | 25 | 11 | LITTLE THINGS & TANYA TUCKER | g APALEY (R.MILLER) ASYLUM ALBUM CUT |
- G.BROWN (M.DULANEY,S.D.JONES) (C) (V) CAPITOL NASHVILLE 58630 60 | 61 6 DO IT AGAIN JEFF CARSON | g3
u | 2 7| COUNT ME IN  DEANA CARTER | 79 e C.HOWARD (J.BROWN,B.JONES) CURB ALBUM CUT
C.FARREN (D.CARTER,C.JONES) (V) CAPITOL NASHVILLE 19510 58 58 6 SOMEWHEREJSNCL%VE & ’éﬂ%aﬁoﬁ?ﬂﬁ”@%ﬁ 58
5 : HUFF (KK PHILLIPS,C.LEONAR v L
21 ] 15 | 6 | 15 | DON'T TAKE HER SHE'S ALL | GOT ® TRACY BYRD | 4 - e ARD S -
T.BROWN (J.WILLIAMS,G.U.S.BONDS) (V)MCAS5292 | " | 60 | 59 | 57 8 ' 57
@ 2 | » 5 | LOVED T0O MUCH TY HERNDON | 2 T.BRUCE S.HENDRICKS (S BOGCUSS.D.SCHLITZ) (V) CAPITOL NASHVILLE 19508
— D.JOHNSON (D.SCHLITZ,B. LIVSEY) EPIC ALBUM CUT 61 % 31 16 CRY ON THE SHOULDER OF THE ROAD & MARTINA MCBRIDE %
2 21 2 14 DARK HORSE & MILA MASON 21 M.MCBRIDE,P.WORLEY,E.SEAY (M.BERG,T.KREKEL) (V) RCA 64728
B.MEVIS (D.TYSON,D. MCTAGGART,A.MARSHALL) (C) (D) (V) ATLANTIC 84866 68 3 MARY GO ROUND & SKIP EWING | 4
24 | 16| 9 | 16 | (THISAINT) NO THINKIN' THING ® TRACE ADKINS | | BJWALKERJR. (P.VASSARS EWING) WORD NASHVILLE ALBUM CUT
S HENDRICKS (T.NICHOLS,M.D. SANDERS) (V) CAPITOL NASHVILLE 19524 63 61 55 g USE MINE & JEFF WOOD 55
LET IT RAIN ® MARK CHESNUTT [ g M.BRIGHT K BEAMISH (LDREW S SESKIN) IMPRINT ALBUM CUT
28 1 36 | 9 | TERoWN (M.CHESNUTT.S.LESLIE R.SPRINGER) (C) (V) DECCA 55293 5 (0| NEWD | | 1BROKEIT, I'LL FIX IT @ RIVER ROAD | ¢4
% | 28 | 9 | NEVER AGAIN, AGAIN © LEE ANN WOMACK | o¢ S HENDRICKS, G.NICHOLSON (BHILL,B.CASON) CAPITOL NASHVILLE ALBUM CUT
M.WRIGHT (M.HOLMES, B.ISHAM) (C) (v) DECCA 55320 [ A DOOR AARON TIPPIN
97 | 22 | 21 | 17 | 455 ROCKET @ KATHY MATTEA | o) b7 | 7 3| SaiBSON (M.D. SANDERS,T.NIGHOLS) ] ReAALBUMCUT | 59
B.WISCH,K.MATTEA (G.WELCH,D.RAWLINGS) (V) MERCURY NASHVILLE 578950 66 66 75 4 THE BETTER TO DREAM OF YOU & MARY CHAPIN CARPENTER 66
3 kW 10 THIS IS YOUR BRAIN ¢ JOE DIFFIE | og J.JENNINGS,M.C.CARPENTER {M.C.CARPENTER) COLUMBIA ALBUM CUT
J.SLATE,J. DIFFIE (C.WISEMAN,K GARRETT) (C) (D) EPIC 78521 67 | o 5 | HE'D NEVER SEEN JULIE CRY JO DEE MESSINA | ¢4
29 25 18 90 | HOW WAS | TO KNOW REBA MCENTIRE 1 - B.GALLIMORE,T.MCGRAW (M.T.3ARNES,L.W SATCHER) _ CURB ALBUM CUT
R.MCENTIRE,J.GUESS (C.MAJESKI,S.RUSS,S.SMITH) (V) MCA 55290 RE-ENTRY 4 KEEPING YOUR KISSES & KRIS TYLER 68
29 34 11 PLACES I'VE NEVER BEEN & MARK WILLS 29 E-ENTI T.BROWN, E.GORDY,JR. (K. TYLER) (C) (V) RISING TIDE 56045
C.CHAMBERLAIN K STEGALL (T MARTIN,R WILSON A MAYO) (V) MERCURY NASHVILLE 574150 " 6 | CHANGE HER MIND GENE WATSON | 44
32 | 37 | 10 | WHATEVER COMES FIRST ® SONS OF THE DESERT | 3, 69 | 73 I 67 | 1 R.PENNINGTON (D.MAYO,P.NELSON,L.BOONE) STEP ONE ALBUM CUT
J.SLATE D.JOHNSON (W.ALORIDGE, B.CRISLER,D.WOMACK) (C) (D) EPIC 78520 NEW ) 1 | SMELL SMOKE @ BILLY YATES | 4
@ 47 | 68 5 | I'D RATHER RIDE AROUND WITH YOU REBA MCENTIRE | 39 G.FUNDIS,B.YATES (B.YATES,M.CRISWELL T.MILLER) (C) (V) ALMO SOUNDS 80015
R.MCENTIRE,J GUESS (M.D. SANDERS, T.NICHOLS) _ (VIMCAT72006 n > | CARRYING YOUR LOVE WITH ME GEORGE STRAIT | 7,
37 | 16 4 SHE'S GOING HOME WITH ME ¢ TRAVISTRITT | 35 ’ o T.BROWN G.STRAIT (J.STEVENS,S.BOGARD) _ MCAALBUMCUT
D.WAS,T.TRITT (T.TRITT) WARNER BROS. ALBUM CUT | KNOW ® KIM RICHEY
33 | 3 g | JONLY GET THIS WAY WITH YOU RICK TREVINO | 45 @ NEWD 1| ) LEVENTHAL (K RICHEY,LLEVENTHAL) (C) (D) (V) MERCURY NASHVILLE 574184 12_
S BUCKINGHAM,D_JOHNSON (D.LOGGI:-Sl,A,RAY)S = COLUMBIA ALBUM CUT Pl l m 2| FIRE WHEN READY PERFECT STRANGER | g
* % * HOT SHOT DEBUT * * % C.BROOKS (T.SHAPIRO,T.MARTIN) CURB ALBUM CUT |
' THAT JUST ABOUT COVERS IT & RICH MCCREADY
G| NEwD | 1 | ITSYOURLOVE # TIM MCGRAW (WITH FAITH HILL) | 35 NEWD | | | 7l eince  aoEmson @ seavens  soone MAGNATONE ALBuMCUT | 14
I;LL TH,E'GOOD OIN.ES ARE éONE - ® PAM TILLIS 15 RE-ENTRY 11 THE HOPECHEST SONG & STEPHANIE BENTLEY | 47
Ge)| 45 | w2 3 36 L T WILKES,P.WORLEY (A.KASET) EPIC ALBUM CUT
el T B.JWALKER.JR,P.TILLIS (D.DILLON,B.MCDILL) ARISTA ALBUM CUT —
37 39 42 13 SAY YES BURNIN' DAYLIGHT | 37 (O Records showing an increase in detections over the previous week, regardless of chart movement. Airpower awarded to those records which
M.BRIGHTI(M BEESON,C JONES) {€) (0} () CURB 73005 attain 3200 detections for the first time. @ Videoclip availabitity. Catalog number is for cassette single, or vinyl if cassette is unavailable. (C)
8 30 | 2 18 | EMOTIONAL GIRL ¢ TERRI CLARK 0 Cassette single availability. (D) CD single availability. (M) Cassette maxi-single availability. (T} Vinyl maxi-single availability. (V) Vinyl single avail-
. K STEGALL,C. WATERS,T CLARK (R.BOWLES,T.CLARK,C.WATERS) ___ (C) (D) (V) MERCURY NASHVILLE 574016 1 ability. (X) CO maxi-single avaiiability. © 1997, Billboard/BPI Communications.

Bilboard. Top Country Singles $ales. ...

COMPILED FROM A NATIONAL SAMPLE OF RETAIL STORE AND
RACK SALES REPORTS COLLECTED, COMPILED, AND PROVIDED BY ~ Soundscan®

]
111

Z
HEHERLL
T2 =2 | 3% | 28| TITLE LABEL & NUMBER/DISTRIBUTING LABEL ARTIST
* % *NO. Tx % *

1 1 1 15 HERE’S YOUR SIGN (GET THE PICTURE) WARNER BROS. 17491 8wesksatMo.1 BILL ENGVALL WITH SPECIAL GUEST TRAVIS TRITT
@ 2 2 8 ONE NIGHT AT A TIME mca 55321 GEORGE STRAIT
3 3 47 THE LIGHT IN YOUR EYES/BLUE cURB 76959 LEANN RIMES

4 9 4 5 BETTER MAN, BETTER OFF ATLANTIC 83004/AG TRACY LAWRENCE

5 4 § 9 | MISS YOU A LITTLE ATLANTIC 84865/AG JOHN MICHAEL MONTGOMERY
@ 9 12 6 | A DOZEN RED ROSES CAREER 13075/ARISTA TAMMY GRAHAM

1 6 8 8 DADDY'S LITTLE GIRL CURB 56092/UNIVERSAL KIPPI BRANNON

8 10 11 5 SIX DAYS ON THE ROAD CURB 73016 SAWYER BROWN

9 7 7 16 A GIRL'S GOTTA DO (WHAT A GIRL'S GOTTA DOYMAYBE HE'LL NOTICE HER NOW 8nv 64757/RCA MINDY MCCREADY
14 15 5 NEVER AGAIN, AGAIN DECCA 55320/MCA LEE ANN WOMACK

13 13 7 LITTLE THINGS CAPITOL NASHVILLE 58630 TANYA TUCKER

12 8 6 22 FRIENDS ATLANTIC 8701%/AG JOHN MICHAEL MONTGOMERY

13 11 9 15 | WE DANCED ANYWAY CAPITOL NASHVILLE 58626 DEANA CARTER

-4

0|55 €0l 0B

Ig|<y i 2| £ | TITLE LABEL & NUMBER/D STRIBUTING LABEL ARTIST
14 12 10 12 EMOTIONAL GIRL MERCURY NASHVILLE 574016 TERRI CLARK
15 23 — 2 WHO'S CHEATIN' WHO ARISTA 13069 ALAN JACKSON
16 16 19 8 DARK HORSE ATLANTIC 84866/AG MILA MASON

21 — 2 SAD LOOKIN' MOON RzA 64775 ALABAMA
18 17 14 8 STATE OF MIND RIVER NORTH 163016 CRYSTAL BERNARD
19 15 18 21 MACARENA (COUNTRY VERSION) IMPRINT 18007 THE GROOVEGRASS BOYZ
20 19 17 34 | ANOTHER YOU, ANOTHER ME REPRISE 17615WARNER BROS BRADY SEALS

@ NEW ) I | ALITTLE MORE LOVE mcA 55307 VINCE GILL
22 18 16 15 | SHE’S TAKEN A SHINE CAPITOL NASHVILLE 58624 JOHN BERRY
23 | 20 20 21 | 1S THAT A TEAR ATLANTIC 87020/AG TRACY LAWRENCE
24 | 2 21 28 | LITTLE BITTY ARISTA 13048 ALAN JACKSON

@ NEW ) 1 LET IT RAIN DECCA 55293/MCA MARK CHESNUTT

(O Records with the greatest sales gains this week. @ Recarding Industry Assn. of America certification for sales of 500,000 units. A RIAA
certification for sales of 1 million units, with multimillion titles indicated by a numeral following the symbol. © 1997, Biilboard/BPI
Communications and SoundScan, Inc.
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Buenos Aires Gets Its First Tower

TOWER WOWS B.A.: Tower Records
debuted its first store in Buenos Aires
April 3 with a splashy soiree for
Argentinian industry players, media,
and recording artists. The guests of
honor were BMG pop star Diego Tor-
res and veteran rocker Iggy Pop.

Torres and Pop posed for photos
with Eduardo Constantini, Tower’s
proud Argentine partner in the joint
venture. On April 4, Tower formally
opened its doors to the public, and dur-
ing its first weekend, the store rang up
sales totaling about $500,000.

Moreover, a surprising number of
titles sold out from all genres. On April
12, Sony’s mega-star crooner Julio
Iglesias was invited to sign copies of
his hit album “Tango.”

FONOVISA TAPS KAMINSKI:
Mario Kaminski has been named GM
of Fonovisa Argentina. Kaminski, who
previously was president of Microfén
Records, will oversee Fonovisa’s oper-
ations in Chile, Uruguay, Brazil, and
Paraguay. Kaminski replaces Jorge
Cano. Kaminski already has beefed up
his staff with the appointments of Vic-
tor Ovejero as marketing director and
Osvaldo Guerra and Raquel de
Mateis for as-yet-undetermined posi-
tions.

STATESIDE BRIETF'S: Seattle music
provider Muzak has added three Lati-
no music channels: Latino Pop, a Span-
ish-language contemporary hit format;
Miami Mix, which features salsa,
merengue, and Latin jazz; and Tejano.
Labels interested in providing service
should contact Tim Pinkelmann at
800-331-3340, extension 359.

Hipdlito Martinez-Méndez has
been named managing director of
Milan Latino. The contact number of
the BMG-distributed imprint is 305-
448-5628.

MTV Networks Latin America has
appointed Rebecca Bearden VP of
research and strategic planning. She
formerly was executive director of
international television research at
20th Century Fox.

Tinder Records has {formed a Latin
imprint called Candela. The Rohnert
Park, Calif., label will offer sounds
from across Latin America. Candela’s
initial titles are a May 19 release by
Cuban son act Son 14 (“Cubania”) and
an as-yet-untitled June release from

Notas

_m
by John Lannert

Cuban musical institution Orquesta
Aragén.

Los Angeles punk act Concrete
Blonde and veteran L.A. Latino rock
act Los Ilegals are slated to drop
“Concrete Blonde Y Los llegals” Tues-
day (6) on Culver City, Calif., label Ark
21. Contact Juan Corajoria at 310-
841-4100. By the way, Concrete Blonde
lead singer Johnette Napolitano has
produced “Pasiones, Torturas, Y Otros
Misterios” (Aztlin), the second album
by L.A. rock act Maria Fatal. The
album is due Monday (5).

On July 1, Capitol Nashville is
scheduled to ship “It’s On The House,”
the second country album from EMI
Latin Tejano star Emilio.

Brazilian recording artists Timbal-
ada and Chiclete Com Banana are
booked to headline Carnabeach, a car-
nival-style happening patterned after
Brazilian micareta music fests, which
is slated to take place July 12-13 in
Miami Beach, Fla. Contact Eveliny B.
Ingle at 305-573-0658.

Reel 2 Real’s churning anthem on
Strictly Rhythm’s “Mueve La Cadera
(Move Your Body),” which features
vital vocal support from H.O.L.A/Poly-
Gram Latino act Proyecto Uno,
reached the top 10 of Billboard’s Hot
Dance Music/Club Play chart in the
April 19 issue.

Warner Mexico’s incomparable rock
act Café Tacuba has received a gold
record (100,000 units sold) of its latest
album, “Avalancha De Exitos.” On
April 21, “Los Tacubos” kicked off a
14-country Latin American tour that
will take the group throughout most of
the region, including a debut perfor-
mance in Brazil.

ROSANA TOPS IN SPAIN: Univer-
sal Music Latino’s highly acclaimed
singer/songwriter Rosana won three
awards to best all others during the
inaugural Premios De La Musica, held
April 10 in Madrid. Rosana triumphed
in the categories for best new artist,

DISTRIBUTORS, INC.

LA DISTRIBUIDORA MAS
GRANDE Y MAS COMPLETA EN
MUSICA LATINA
EN EL MUNDO
SIN DUDA,
SIMPLEMENTE LA MEJOR!

Discos Compactos ® Videolaser ® Cassettes ® Accesorios
Y MUCHO MAS!

LLAMENOS HOY!
1-800-780-7712

6940 S.W. 12 Street Miami, FL 33144 « Local: {305) 262-7711 + Fox: (305) 261-6143

new composer, and pop/rock album.
Guitarist virtuoso Paco de Lucia was
named best flamenco artist, and BMG
Spain trovador Joan Manuel Serrat
was given a special lifetime achieve-
ment trophy. The only non-Spanish
prize was the Latino Award, won by
Epic/Sony superstar Gloria Estefan.

The awards were organized by
Spanish authors society SGAE and
writers organization AIE, whose mem-
bers voted on the 17 winners.

U2 RULES ARGENTINA: Accord-
ing to Argentinian recording trade
group CAPIF, U2’s latest album,
“Pop,” was the top-selling title in
March in Argentina. Following is the
rundown of the top 10 albums:

1. “Pop,” U2 (PolyGram).

2. “Tercer Arco,” Los Piojos (DBN).

3. “Nine Lives,” Aerosmith (Sony).

4. “The Best Of The 80s, Vol. 2,” var-
ious artists (PolyGram).

5. “Cebollitas” (BMG).

6. “Vivir,” Enrique Iglesias (Fono-
visa/BMG).

7. “Aspen Grandes Exitos,” various
artists (Warner).

8. “Poncho Al Viento,” Soledad
(Sony).

9. “Falling Into You,” Celine Dion
(Sony).

10. “Lideres De La Movida,” various
artists (Leader).

ARGENTINA NOTAS: Warner
Argentina icon Fito Paez has re-
turned from a trip that included a con-
cert date in Peru and a promotional
stop in Madrid in support of his latest
album, “Kuforia.” Also, he cut a couple
of tracks with Warner Brasil rockers
Titas for their “Unplugged” album.

Warner’s Gabriel Carambula, a
guitarist with Piez for the past five
years, has begun recording his first
solo album with producer Nigel Walk-
er and a stellar guest lineup that
includes Paez; Juanse, lead singer of
Sony Argentina’s Ratones ’aranéi-
cos; Emmanuel Horvilleur, bassist
with PolyGram Argentina rap act
Illya Kuryaki & Los Valderramas;
and BMG star Alejandro Lerner.
Before playing with Pdez, Cardmbula
headed a band, Los Perros, which
released four albums, one of which
went gold (30,000 units sold) in 1992.

Norberto Casonu, managing direc-
tor of EMI Music Publishing Argenti-
na, has been named president of pub-
lishing organization FLAEM. The
group’s directive council will convene
Tuesday (6)-Wednesday (7) in Miami to
establish priorities for the second half
of the year.

Sony Argentina has just dropped
Emanuel Ortega’s third self-titled
dise, which was produced by Donato
Poveda. The video of the album’s lead-
off single, “Tema De Amor,” was
directed by Gustavo Garzén (Café
Tacuba, Diego Torres, Mana). A
remix of the single was helmed by 0id
Morales/BMG recording artist DJ
Derd6.

A new Argentina indie, Acqua Rec-
ords, has secured distribution rights in
Argentina for albums by Uruguayan
artist Leo Masliah (“Zanguango”) and
Argentine classical composer Gerar-
do Gandini. Masliah is a singer/song-
writer who mixes puns and tongue-
twisting lyries with avant-garde/
experimental music. Though popular

(Continued on next page)
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Hot Latin Tracks.

hivhind
Broadcast Data Systemns

COMPILED FROM A NATIONAL SAMPLE OF AIRPLAY SUPPLIED BY BROADCAST

z DATA SYSTEMS' RADIO TRACK SERVICE. 96 LATIN MUSIC STATIONS ARE ELEC-
= < |9 S TRONICALLY MONITORED 24 HOURS A DAY, 7 DAYS A WEEK

24| 3| 3g| €2 | ARTIST TITLE

2| 3% | & | 3G | LABEL/PROMOTION LABEL PRODUCER (SONGWRITER)
* % *NO. 1% % % '

1 2 ENRIQUE IGLESIAS SOLOENT!

FONOVISA weeks at No. 1 R.PEREZ-BOTIJA (V.CLARKE)

@ 2 3 9 LOS TIGRES DEL NORTE & Ml SANGRE PRISIONERA

FONOV| - E.A HERNANDEZ (E.VALENCIA}

@ 3 5 7 LOS TUCANES DE TIJUANA SECUESTRO BE AMOR

G.FELIX (M.QUINTERO LARA)

@ 4 1 9 LOS TEMERARIOS YA ME VOY PARA SIEMPRE

FONOVISA AANGEL ALBA (J.V.FLORES)

@ 5 4 7 MARCO ANTONIO SOLIS 0 SOY O FUl

FONCVISA M.A.SOLIS (M.A.SOLIS)

@ 9 17 5 CELINE DION SOLA OTRA VEZ

550 MUSIC/SONY D.FOSTER (E.CARMEN,S.RACHMANINOFF)

@ 6 g 11 BRONCO & QUIEN PIERDE MAS

] FONOVISA BRONCO (J.GUADALUPE ESPARZA)

7 7 4 JUAN GABRIEL ‘& ROCIO DURCAL EL DESTINO

ARIOLA/ J.GABRIEL (J.GABRIEL)

@ 16 18 8 ALEJANDRO FERNANDEZ & NUBE VIAJERA

SONY DISCOS/SONY PMARTINEZ {MASSIAS)

10 8 9 9

& AZUCAR AMARGO

FEY
SONY LATIN/SONY M.ADLANEDO.D.BORADONI (M.ADLANEDO,D.BORADON1)

1 10 12 8

LORENZO ANTONIO & EL NO TE QUIERE

FONOV! T.MORRIE (T.MORRIE)
12 12 1 16 GRUPO LIMITE JUGUETE
POLYGRAM LATINO J.CARRILLO (MASSIAS)
@ 15 20 6 KABAH LA CALLE DE LAS SIRENAS
POLYGRAM LATINO M.FLORES (M.FLORES,KABAH,FITTE)
LOS ANGELES AZULES MI NINA MUJER
0|23 ’ DISA/EMI LATIN J.MEJIA AVANTE (J.MEJIA AVANTE)
@ 19 19 8 JON SECADA & AMANDOLO
SBK/EMI LATIN J.HARRIS, I, T.LEWIS,J.SECADA (J.JAM, TLEWIS)
16 1 8 2 GRUPO MOJADO & PIENSA EN M|
FONOVISA L.LOZANO (D.MAIO Z.RIBEIRO,M.SOARES)

* % % AIRPOWER % % %
NEW ) 1 GRUPO LIMITE SOLO CONTIGQ
POLYGRAM LATINO J.CARRILLO (A.VILLAREAL}
18 16 ) INTOCABLE ¢ Y TODO PARA QUE
EMI LATIN J.L.AYALA (PREYNA}
DIEGO TORRES 4 SE QUE YA NO VOLVERAS
RCNBMG C.VALLI (D.TORRES,D.THOMAS M. WENGROVSKI)

NEW D> 1

* % * AIRPOWER * % %
PACO BARRON Y SUS NORTENOS CLAN AMOR DE MIEL

CIEECHEEE

27 STATIONS

DISAEMI LATIN NOT LISTED {NOT LISTED}
23 | 21 6 LOS REHENES @ COSAS BUENAS QUE PARECEN MALAS
FONOVISA - J.TORRES (J.TORRES)
OLGA TANON SERPIENTE MALA
NEW D 1 WEA LATINA O.TANON (R.BARRERAS
34 ) CONJUNTO PRIMAVERA @ QUIERO ESTAR LOCO
FONOVISA V.MATA,C. PRIMAVERA M.A. SANCHEZ)
2% 21 2 7 LOS YONIC'S ® NO ME CORTES LAS ALAS |
B i |__FONOVISA __R.GONZALEZ (C.MONTERO)
25 14 10 11 | LOS TIRANOS DEL NORTE CHAROLA DE PLATA
| _SONY DISCOS/SONY J.MARTINEZ (L.PEREZ)
ESCUCHA A TU CORA ON
26 24 8 I - J. PARISINI (CHEQPE,L PAUSINI, V.MASTROFRANCESCO, A MASTROFRANCESCO, |
EMMANUEL UJER
a 13 1_3 13 | poLvcram LATINO M.ALEJANDRO (M ALEJANDRO)
28 25 =3 SELENA & LAST DANCE/THE HUSTLE/ON THE RADIO |
| k! EMI LATIN A.B.QUINTANILLA II{ (PJABARA,V.MCCOY,0.SUMMER,G. MORODER)
36 2 EDNITA NAZARIO @ ESPIRITU LIBRE |
| S EMI LATIN E.NAZARIO,K.C.PORTER (R.BARRERAS)
27 e 5 LOS CAMINANTES CON TINTA DEL CORAZON
J LUNA/FONOVISA A.DE LUNA (L.HERNANDEZ)
35 32 4 GRACIELA BELTRAN TUYA
] | #- EMIL B.SILVETT| (R BELESTER) |
YOLANDITA MONGE & SUSUSUSUBIR |
32 | — - WEA LATINA S.GEORGE (G.GARCIA GARCIA)
@ 38 2 ANA BARBARA Y SIEMPRE
| FONOVISA J AVENDANO LUHRS (L.ALBA)
SAMURAY EL SOY YO
40 36 3 DISAVEM) LATIN - NOT LISTED (MAA.ESTRADA)J
35 29 27 7 LA TRADICION DEL NORTE ORAZON
(G B M ARIOLA/BMG EFAGUILAR (J.SERRANO} |
36 31 29 4 BANDA EL RECODO Ml FRACASO
! FONOVISA G.LIZARRAGA (J.GABRIEL)
FITO OLIVARES LA PULGUERA
@ NEWD 1 EMI LATIN R.OLIVARES (N.TREVINO)
38 28 l o 5 BRENDA K. STARR HERIDA
PARCHA H.RAMIREZ (M. HERNANDEZ)
BOBBY PULIDO LA ROSA |
NEW ) L | v car E.EUIZONDO (J.AGUIRRE)
37 10 7 VICENTE FERNANDEZ PORQUE
SONY DISCOS/SONY PRAMIREZ (V.FERNANDEZ)

TROPICAL/SALSA

REGIONAL MEXICAN

57 STATIONS

17 STATIONS |
]

SOLA OTRA VEZ

VISA SOLO EN TI
3 DIEGO TORRES RCA/BMG
SE QUE YA NO VOLVERAS
4 FEY SONY LATIN/SONY
AZUCAR AMARGO

1 CELINE DION 550 MUSIC/SONY
2 ENRIQUE IGLESIAS FoNO-

1 LOS TIGRES DEL NORTE
FONOVISA M| SANGRE...

2 LOS TUCANES DE TIJUANA
EMI LATIN SECUESTRO ...

3 LOS TEMERARIOS FONOVISA
YA ME VOY PARA SIEMPRE

4 BRONCO FONOVISA
QUIEN PIERDE MAS

1 FRANKIE NEGRON WEACARIBE/WEA
LATINA  INOLVIDABLE

2 OLGA TANON WEA LATINA
SERPIENTE MALA

3 GILBERTO SANTA ROSA
SONY TROPICAL/SONY ESAS...

4 BRENDA K. STARR PARCHA
HERIDA

5 JON SECADA SBK/EMi
AMANDOLO
6 EDNITA NAZARIO EMI LATIN
ESPIRITU LIBRE
7 LAURA PAUSINI WEA LATINA
ESCUCHA A TU CORAZON
8 KABAH POLYGRAM LATINO
LA CALLE DE LAS SIRENAS
9 YOLANDITA MONGE WEA
LATINA  SUSUSUSUBIR
10 SELENA EMi LATIN LAST
DANCE/THE HUSTLE/ON.
11 SHAKIRA SONY LATIN/SONY
SE QUIERE SE MATA
12 OLGA TANON WEA LATINA
SERPIENTE MALA
13 MARCOS LLUNAS POLYGRAM
LATINO  TE AMO
14 LA MAKINA J&N/SONY
CORAZON DE OTRO
15 E O TCHAN POLYGRAM LATINO

E O TCHAN

5 GRUPO MANIA SONY TROP-
cALSONY DEJA QUE LA...
6 ENRIQUE IGLESIAS FONO-
VISA SOLOENTI
7 GIRQ SONY TROPICAL/SONY
ME ENAMORE
8 YOLANDITA MONGE wEea
LATINA SUSUSUSUBIR
9 TITO ROJAS M.P
QUIERO HACERTE EL AMOR
10 JERRY RIVERA SONY TROPI-
CAL/SONY FRESCO
11 CELINE DION 550
MUSIC/SONY  SOLA OTRA.
12 OSCAR D'LEON CON INDIA
RMM HAZME EL AMOR
13 LA MAKINA J&N/SONY
CORAZON DE OTRO
14 LUIS DAMON WEA LATINA
AMOR POR AMOR
15 MANNY MANUEL MERENGA-
ZO/RMM _PARECE MENTIRA

5 MARCO ANTONIO SOLIS
FONOVISA O SOY O FUJ
6 ENRIQUE IGLESIAS FonO
visA SOLO EN TI
7 ALEJANDRO FERNANDEZ
SONY DISCOS/SONY NUBE...
8 GRUPO LIMITE POLYGRAM
Latino  JUGUETE
9 JUAN GABRIEL & ROCIO DUR-
CAL ARIOLA/BMG  EL DESTINO
10 INTOCABLE EMI LATIN
Y TODO PARA QUE
11 LOS ANGELES AZULES
DISAVEMI LATIN M1 NINA. .
12 GRUPO LIMITE POLYGRAM
LATING SOLO CONTIGO
13 GRUPO MOJADO FONOVISA
PIENSA EN M|
14 LORENZO ANTONIO FONO-
visa EL NO TE QUIERE
15 PACO BARRON Y SUS NORTENQS
CLAN DISA/EMI LATIN AMOR DE...

(T Records showing an increase in detections over the previous week, regardiess of chart movement. A record which has been on the chart

for more than 20 weeks will not receive a buliet, even if it registers an increase in detections. Airpower awarded to the
700 detections for the first time. If two records are tied in numbe:

hose records which attain

the record being played on more stations is placed first. Records

7 of piar
below the top 20 are removed from the chart after 26 weeks. © 199% Bv?lboavd/BN Communications, Inc.
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(Continued from preceding page)

in Argentina in the ’80s, Masliah had
been quiet for the past several years.

MAY 10, 1997

"Billboard Latin 50 ..

Compiled from a national sample of retail store and rack sales seports collected, compiled, and provided by

Among the tracks featured on his lat- —T =
T ool R w W 5 (2]
° . u® est album is “La Recuperacion Del | £8 | 24 | £2 | ARTIST LageL & NUMBERDISTRIBUTING LABEL TITLE
“'er“u'lonu a'ln Unicornio,” a concert favorite that
refers to the classic song by Cuban * k& NO.1 & % &
° ° smgey/gongwnter" Silvio R(,)’dArlgueZA 1 1 | 13 | ENRMQUE IGLESIAS FONOVISA 0001 11 weeks at No. 1 VIVIR
[} Gandini’s album “Postangos” is a col- -
“Sl‘ “ er s “l e lection of piano improvisations that 2 | 2 | 93 | SELENAAZEwzazzEMILATN DREAMING OF YOU
evoke the traditionalist strains of tango 3 3 23 JULIO IGLESIAS COLUNMBIA 67899/SONY TANGO
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0 43 VARIOUS ARTISTS MAX 2027 LATINOS IN DA HOUSE
POP TROPICAL/SALSA REGIONAL MEXICAN

1 ENRIQUE IGLESIAS FONO- 1 LOS HERMANOS ROSARIO 1 GRUPO LIMITE POLYGRAM LATI-
VISA VIVIR KAREN/POLYGRAM LATINO NO PARTIENDOME EL ALMA

2 SELENA EMIEMI LATIN Y ES FACIL? 2 LOS TUCANES DE THUANA
DREAMING OF YOU 2 MARC ANTHONY rRMM EMI LATIN TUCANES DE PLATA

3 JULIO IGLESIAS TODO A SU TIEMPO 3 SELENA EMI LATIN
COLUMBIA/SONY TANGO 3 VARIOUS ARTISTS WEA LATI- SIEMPRE SELENA

4 SHAKIRA SONY LATIN/SOHY NA MERENGON 4 LOS TUCANES DE TIJUANA
PIES DESCALZOS 4 LA MAKINA J&N/SONY €M1 LATIN TUCANES DE ORO

5 ENRIQUE IGLESIAS F01.0- LA MAKINA...A MIL 5 MICHAEL SALGADO JOEY
visa ENRIQUE tGLESIAS 5 KINITO MENDEZ JA&NEMI LATIN RECUERDO ESPECIAL

6 FEY SONY LATIN/SONY EL HOMBRE MERENGUE 6 BRONCO FONOVISA
TIERNA LA NOCHE 6 VARIOUS ARTISTS PROTEL/SONY LA ULTIMA HUELLA

7 VARIOUS ARTISTS BEAsT MERENGUE EN LA 8'97 7 GRUPO LIMITE POLYGRAM
DJ LATIN MIX ‘97 7 GILBERTO SANTA ROSA LATINO POR PURO AMOR

8 LUIS MIGUEL WEA LATINA SONY TROPICAL/SONY ESENCIA 8 LOS ANGELES AZULES
NADA ES IGUAL... 8 GLORIA ESTEFAN £PIC/SONY DISA/EMI LATIN INOLVIDABLES

9 THALIA EMI LATIN ABRIENDO PUERTAS 9 SELENA EMI LATIN EXITOS Y . ..
EN EXTASIS 9 INDIA RMM MEGA MIX 10 PEDRO FERNANDEZ POLYGRAM

10 MARCO ANTONIO SOLIS 10 GRUPO MANIA SONY TROP:- LATING DESEQS Y DELIRIOS

FoNovisa EN PLENO VUELO CAL/SONY ESTA DE MODA 11 BANDA EL RECODO FONOVISA

37 LA PULGUERA (Copyright Control)

39 LA ROSA (Copyright Control)

28 LAST DANCE/THE HUSTLE/ON THE RADIO
(Management 3, BMI/Olga, BMI/Van Mccoy,
BMI/Warner-Tamerlane, BMI/Rick S, BMi/Sweet
Summer Night, ASCAP)

36 MI FRACASO (BMG Songs, ASCAP)

27 MIMUJER (Copyright Controf)

14 MI NINA MUJER (Edimonsa, ASCAP)

2 MI SANGRE PRISIONERA (TN Ediciones, BMI)

24 NO ME CORTES LAS ALAS (Vander, ASCAP)

9 NUBE VIAJERA (Copyright Control)
5 0 S0Y 0 FUI (Crisma, SESAC)

16 PIENSA EN MI (Copyright Control)

40 PORQUE (Sony Discos, ASCAP)

7 QUIEN PIERDE MAS (Vander, ASCAP)

23 QUIERO ESTAR LOCO (Albersan)

much more!

The 1996 International Latin Music
Buyer’s Guide is the only directory of its kind
published in English and a vital business tool for
anyone involved in the Latin Music mar<etplace!

To order your copy call toll-free:
1-800-344-7119. In NJ 908-363-4156.
Or send check for $65 plus $6 shipping &
handling ($13 for international orders) with

this ad to:

Billboard Directories

PO Box 2016, Lakewood, NJ 08701.
Or, fax your order to 908-363-0338.

Add appropriate sales tax in NY, NJ, CA, TN, MA, |, PA & DC.

3 SECUESTRO DE AMOR (Fiamingo)
19 SE QUE YA NO VOLVERAS (BMG Songs, ASCAP)
22 SERPIENTE MALA (Lida Socapi, ASCAP)
6 SOLA OTRA VEZ (ALL BY MYSELF) (Eric Carmen,
BMI/Songs Of PolyGram Int’l, BMI}
17 SOLOCONTIGO (Huina)
1 SOLO EN TI (ONLY YOU) (Sony/ATV Sengs. BMI)
32 SUSUSUSUBIR (Milenio, ASCAP/Sir George, ASCAP)
31 TUYA (Pacific LC, ASCAP)

11 YOLANDITA MONGE WEA
TiNA M) ENCUENTRO

12 OLGA TANON WEA LATINA
NUEVOS SENDEROS

13 LOS DEL RIO ARIOLA/BMG
MACARENA NON STOP

14 LAURA PAUSINI WEA LATINA
LAS COSAS QUE VIVES

15 GIPSY KINGS NONESUCH/AG
TIERRA GITANA

11 VARIOUS ARTISTS WEA LAT!
NA SALSAMANIA

12 VARIOUS ARTISTS PROTEL/SONY
SALSA EN LA CALLE 8'97

13 JESUS ALEMANY HANNI
BAL/RYKODISC CUBANISMO!

14 VARIOUS ARTISTS J&N/EMI
LATIN MERENHITS '97

15 JOSE ALBERTO RMM
TRIBUTO A MACHITO

TRIBUTO A JUAN GABRIEL

12 ALEJANDRO FERNANDEZ
SONY DISCOS/SONY MUY DEN
TRO DE MI CORAZON

13 LOS TUCANES DE TIJUANA EMI
LATIN 15 KILATES DE AMOR..

14 LOS TEMERARIOS FONOVISA
EN CONCIERTO VOL. Il

15 LA DIFERENZIA ARISTA
LATINBMG CANTA CONMIGO

Q Albums with the greatest sales gains this week. ® Recording Industry Assn. Of America (RIAA) certification for sales of

Orders payable in U.S. funds only. All sales are final.

500,000 units. & RIAA certification for sales of | million units, with multimillion sellers indicated by a numeral foliowing the
symbol. For boxed sets, and doubfe albums with a running time that exceeds two hours, the RIAA muitiplies shipments by the
number of discs and/or tapes. Greatest Gainer shows chart's largest unit increase. IR indicates past and present Heatseeker
titles. © 1997, Billboard/BP) Communications and SoundScan, tne

BDLD3085 4 YA ME VOY PARA SIEMPRE (EMI Blackwood, BM|)
Y SIEMPRE (Copyright Contral}
18 YTODO PARA QUE (Copyright Control)
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When the show bits the road,

the music industry turns to
the premier reference guide.

1997
INTERNATIONAL
TALENT & TOURING
DIRECTORY

8 Bl Bedl B[ e B _ W

Bscoroing
Amzisrs

y F\:mh th rrewea acrs mthq hqmgr vep;uve)s,'pfamom gupp}xers' |
~ and equipment manufacturers, Billboard’s 1997 International
~ Talent & Touring Directory is the only WOI‘IdWlde directory
to the entertainment industry. Finally, everythmg you need to
book talent, promote tours, and take care of business is in one
single, easy-to-use reference source!

You get over 17,000 listings in the U.S. and 22 countries world-
wide! /Agents & Managers «Sound & Lighting Services
v'Venues /Clubs v'Hotels yInstrument Rentals +/Staging &
Special Effects v Security Services +Charter Transportation
+’Merchandisers

Save time, save worry and make money —
order the 1997 International Talent & Touring
Directory today!

Order multiple copies for your entire staff!

[T YES! Please send me Biliboard's 1997 International Talent & Touring Direciory.
1 am enclosing $99 per copy plus $6 shipping and handling ($13 for international
orders) NY, NJ, CA, TN, MA, IL, PA & DC please add applicable sales tax.

# of copies . Check enclosed for $
Charge $ to my: [ ] American Express [] MasterCard [] Visa
Card # Exp. Date

Signature (required)
Cardholder (please print}
Name

Company
Address
City, State, Zip .
Please note: Orders are payasle in U.S. funds drawn on a U.S. bank only. All sales are final.
Mail coupon to: Billboard Directories, P.O. Box 2016, Lakewood, NJ 08701.
For fastest service call 1-800-344-7119.
in NJ call (908) 363-4156.
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Artists & Music

| Classacal
KEEPING

SCORE

by Heidi Waleson

LIFE AFTER TANGO: The Astor Piazzolla craze con-
tinues, with Gidon Kremer’s “Hommage A Piazzolla”
(Nonesuch) achieving record sales goals among the label’s
international affiliates (25,000 units in Japan since the
record’s fall release, for example, according to Nonesuch).
Meanwhile, Deutsche Grammaphon has taken a mellower
look at Piazzolla’s tangos with “Piazzolla For Two,” per-
formed by Patrick Gallois, flute, and Géran Séllscher,
guitar. Without the wail of
the bandonedn, the tangos
have a different, softer
sound.

Kremer has not aban-
doned his traditional haunts
for the lure of tango, howev-
er. Teldec is releasing a
series of recordings of other
unusual repertoire by the
violinist. April brought
Alfred Schnittke’s Violin
Concertos No. 2 and 3 and
Valentin Silvestrov’s “Ded-
ication For Violin And Orchestra” and “Post Scriptum,”
with the Munich Philharmonic. On May 15, the label
releases “Impressions D’Enfance,” a disc of sonatas by
composers from what used to be called Eastern Europe.
With pianist Oleg Maisenberg, Kremer gives the record-
ing premiere of Georges Enescu’s “Impressions D’En-
fance,” Béla Barték’s Sonata for Violin and Piano, and
Erwin Schulhoff’s Sonata for Violin and Piano No. 2,

“Impressions” is the first in a series of three discs of
music from the East. “Out Of Russia,” which includes
orchestral music by Schnittke, Arthur Lourie, and Igor
Stravinsky, is a collaboration with conductor Christoph
Eschenbach and the Philharmonia Orchestra. It will be
released in October. (The title refers to the fact that all
three composers left their homeland.) The third disc in the
series, “From My Home,” a recording of music by Baltic
composers, is not scheduled for U.S. release.

Kremer, who turned 50 in February, has not given up the
standard repertoire either. In November, Teldec will
release a recording featuring Brahms’ Violin Concerto and
Double Concerto (with cellist Clemens Hagen). Nikolaus

Gidon Kremer, left, with
Wolfgang Mohr, executive
producer, TC!.

Harnoncourt conducts Amsterdam’s Royal Concertge-
bouw Orchestra.

N EW MEDIUM: Radio outlets for full orchestral con-
certs are not what they once were, but perhaps the
Internet is ready to step in. On April 29, N2K Enter-
tainment’s Classical Insites World Wide Web site (http://
www.classicalinsites.com) offered the first online cyber-
cast of a concert by a major symphony orchestra. The
Philadelphia Orchestra, which cited frustration about
the paucity of broadcast and recording opportunities when
it went on strike earlier this season, was conducted by
Wolfgang Sawallisch in the world premiere of Wolfgang
Rhim’s “Ernster Gesang,” Schumann’s Piano Concerto,
with soloist Alfred Brendel, and Brahms’ “Four Serious
Songs.” A live online chat with Sawallisch followed the
event. The concert was also broadcast in traditional fash-
ion on WFLN-FM Philadelphia and will be repeated Tues-
day (6) on WQXR-FM New York.

ON ORIGINAL INSTRUMENTS: Philharmonia
Baroque, the Bay Area’s period-instrument orchestra, is
now recording for Reference Records. On June 3, the label
will release “Vivaldi: Six Concertos For Diverse Instru-
ments,” performed by Philharmonia under the direction of
its music director, Nicholas McGegan . . . William
Christie and Les Art Florissants are at the Brooklyn
(N.Y.) Academy of Music during the first week of May, per-
forming Rameau’s “Hippolyte Et Aricie.” Les Arts
opened the Paris Opera season last fall with “Hippolyte,”
and Erato released the recording, which features tenor
Mark Padmore, soprano Anne-Maria Panzarella, and
mezzo-soprano Lorraine Hunt, in April.

LIVE: The San Francisco Symphony and Michael
Tilson Thomas will follow up last year’s successful Amer-
ican music festival with another concert extravaganza,
“Celebrations Of The Sacred And Profane,” which will
encompass 10 performances June 12-28. Programs will fea-
ture such juxtapositions as Mozart’s “Requiem” paired
with the U.S. premiere of “Aion” by mystical composer
Giacinto Scelsi, who died in 1988, and Berlioz’s “Sym-
phonie Fantastique” on a program with its sequel, “Lelio.”
A concert of works by maverick composers will include the
world premiere of music from David Del Tredici’s “Gay
Life,” which has been commissioned by the orchestra for a
future season, Lou Harrison’s “Organ Concerto,” and
music by Terry Riley and Steven Mackey. Another pro-
gram will include works by J.S. Bach, Alban Berg, and
Kurt Weill (Teresa Stratas performs “Seven Deadly
Sins”). A concert devoted to Schubert will include works
written in homage to the composer by Hans Werner
Henze and Luciano Berio.

CHANTAL KREVIAZUK REALIZES HER VOICE ON COLUMBIA BOW

(Continued from page 13)

none of the lights on the phone were on,
and Matt sputtered, ‘He went to take a
walk.” But it went really great.”

The result is an album that pairs Wal-
lace’s hard edges with Asher’s unmis-
takable golden touch with melody and
vocals. Kreviazuk’s powerful rock voice
and strong piano playing are bolstered,
but never overwhelmed, by top-flight
studio musicians.

The album came out in Canada late
last year and has sold steadily, if not
spectacularly, enough to garner Krevi-
azuk a nomination for best new artist at
this year’s Juno Awards. While Krevi-
azuk is thrilled that she’s the recipient
of a global push from Sony, she notes
wistfully that the worldwide focus is
“sort of taking me away from my home
base. T haven’t worked the record there
at all. I've just been going all around the
world.” That’s due to change, however,
when she starts a tour this month open-
ing for Amanda Marshall.

“God Made Me,” which was also the
first single in Canada, went to alterna-
tive and triple-A stations in the U.S.
April 29. The single will fan out to top
40, AC, and hot AC this summer.

In the U.S., Columbia has spent the

last four months setting up the release,
says Tom Corson, senior VP of market-
ing (U.S.). She did a small tour playing
for press and TV execs weeks ago be-
fore a bigger promotional tour April 21
that covered branch offices, radio,
retailers, and other tastemakers.
“What this does is give her a chance
to show her ability to connect,” says
Corson. “We’ve pushed the perfor-
mance aspect of things. She played at
[the National Assn. of Recording Mer-
chandisers convention]. She’ll be play-
ing at upcoming retail conventions. The
image we’re projecting is one of a con-
fident young woman, not a boy toy.”
She’s “not just another pretty face,”
he continues. “She’s a great pianist, she
has a story to tell, she’s a captivating
performer.” Above all, Columbia doesn’t
want her to get lost in the shuffle of
female artists out there. Corson stress-
es that Kreviazuk is different from
many of the other women out today, but
that if comparisons must be made,
“we’d rather have her seen in the Tori
Amos vein, but at the same time I think
she has more commercial material.”
The video for “God Made Me” stress-
es Kreviazuk’s musical abilities. “I'd

rather concentrate on my music than my
bra size [in videos),” says Kreviazuk. “I
know why people want a video, because
people are visually stimulated, but I
think at the same time, if I give all of me
away, what else is left? Evocative is more
my world than explicit.”

Says Corson, “She’s a beautiful
woman and that will come out over time,
but we tried to walk that fine line
between glam and credibility.”

Columbia is making sure retailers see
the attractiveness of its price plan for
the album. The artist is in Sony’s artist-
development program, which offers a
special price point of $11.98 for CDs,
$7.98 for cassettes. “We feel strongly
enough about her to offer her as part of
this program,” says Corson. “We had a
lot of success with acts like Sponge,
Presidents Of The United States Of
America, and Maxwell in this program.”

He notes the label toyed with the idea
of launching Kreviazuk as a first-name-
only artist, but decided against it. “We
want people to know she has a last
name,” he says. And Columbia wants
people to know how to pronounce it. So,
copies of the set will feature a sticker
phonetically spelling out her name.
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Stringin’ Them
Blues

THE PREEMINENT BLUES INSTRUMENT, THE GUITAR HAS PASSED THROUG
THE HANDS OF ARTISTS FROM PATTON TO HENORIX, FROM GLAPTON 10 LA

By Chris Moxrris

n the beginning, there was the gutar.

Today, nearly 70 years after the keginrang
of blues recording, the guitar remeins tke ori-
mary instrument of the genre. Blues strs
and styles of performing have ccme and
gene, but the guitar remains funcar-erta to
blues expression.

Luther Allison, a blues veteran with over 30
years of performing and recording to tis credit, is
the gaitar master currently on the rise. In 1933,
his ABigator album “Blue Streak” cdllected ‘ve
W.C. Handy Awards. Allison suggests “hat he and
other musicians enjoy a special conrection with
their axes.

“| ound out | can’t do too much withoat my
gu tar personally,” Allison says. “You'll see me on
$tage tryin’ to sing a little bit, but if m» guitar i3n’t
in my hand, 1 fee! lost for some reascn. You 130k
at B.B. [Kingl—he just hangs [his gLitar] _ucille
on h& belly, and he sings on the microshone
withoJt a hand on Lucille, but the fect is, she's
close to him. They understand each o-her after all

these years. When he's touchin’ her, it works.

Wher he's not touchin’ her, it still works. It's trere
for yau.”

“[CGuitar] speaks directly to somebcdy’s soul or
heart” says Corey Stevens, who r=cently fol-
lowed up his popular Discovery Records dedut,
“Elue Drops Of Rain,” with the sophan-ore efort
“Foad To Zen." "It cuts through all the filters. _It's
th2 simplicity thing, too—it’'s just s3 sinple, a
gLy Lp there working with his hands n 3 modern
worlc.”

Though the annals of blues history hae record-
ed geeat musicians who excelled or the piano.
the rFarmonica and other instruments, the form
has always attained primacy in the hands of gui-

tar players. Perhaps this is because of the instti
ment’s portability and widespread availability; the——
stories of many blues, giants tell us that sorme
learnet: how to play by plucking a single stnile—
nailed zo the side of a barn. Allison says, “Wht
when we break all the strings down into ore
string, we're still able to play it in the blues?.
believe it's a spiritual thing, really.”

BORN IN THE DELTA

The guitar began to become the preeminelZiz=s
blues instrument more than 80 years ago, whe
Charlie Patton’s force was first felt in theo
Mississippi Delta. Patton’s forceful slide wor—
which sublimely complemented his harsh vocal====
had a narked impression on such younger muss
cians and protégés as Son House and Wil
Browr who both recorded commercially in o=
'20s. 3y example, their work inspired the Deil
blues’ great synthesist, Robert Johnson, who cie =
his legendary sides in the late '30s.

By e late '40s, the blues were being elect———
fied kv such guitar titans as T-Bone Walker I
Texas and Muddy Waters in Chicago. Waterc
efforts virtually. launched an entire school &
Chicago-based axemen, including masters like
Elmore James, Otis Rush, Buddy Guy and Fredo=
King. “he '50s and '60s recordings of these mel-
set the stage for blues guitar's assimilation in the
rock world during the '60s.

JIMI, STEVIE RAY AND BEYOND
Stevens says, “Jimi Hendrix was thought of &
this msychedelic guy—nobody thought he We
blues untit 30 years later, when blues becars
the fosus. Now there's a [Hendrix] ‘Blues’ albun-——
Continued on page 3!

JOHN LEE HOOK=R PHOTO BY JOSEPH A. ROSEN
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THE DOWN=TO=-EARTH

GENRE FINDS FARS

CYBERSPACE

IN

Blues-Related Web Sites Offer Background Info, Retail

HY [BRETT
hile blues music has had a dif-
ficult time finding support at
traditional media outlets, such
as television and radio, the
genre is thriving on the
Internet, where there are hundreds of
commercial and grassroots Web sites
devoted to the blues.

Navigating through this vast maze
of blues-specific Web sites is an
almost impossible task. However, a
good starting point is Blues-Link
(http://transport.com/~firm/bluzlink.
html), which is one of the most com-
prehensive listings of links to blues
Web sites, including several grass-
roots sites that escape detection by
larger search engines, such as Yahoo!
and Excite.

Another good stop for Web surfers
is Blues Chat (http://www.blues
chat.com), a new Web site developed
by Beverly Howell, who ran a blues
discussion area on America Online for
several years before segueing to the
Internet. The site contains several
Web chat forums, trivia contests,
music clips, artist photos, news and
editorial coverage of prominent blues
events.

BluesNet (http://dragon.acadiau.
ca/~rob/blues/), which claims to be
“the longest running blues site on
the Web,” contains the usual blues-
related content, including artist
biographies and photos. However,
unlike other sites, BluesNet also fea-
tures a contact list of blues “mentors”
who Web surfers can e-mail with
questions on their favorite artists.

The Blue Highway (http://www.viva
net.com/~blues), contains compre-
hensive essays on various travels
through what the site calls “the land
where the blues began,” including
photos and stories from a seven-day
road trip along the Delta.

The Blue Flame Cafe Web site
(http://www.surfin.com/TheBlueFlame
Cafe) contains more than 100 inter-
active biographies and sound clips on
well-known blues artists.

Blues World (http://www.blues
world.com) features a hefty amount
of original editorial content, including
online memorials to Rayburn Hayes
and Abram “Falstaff” Foster.

The global popularity of the blues is
evident on the Web, which houses
numerous Web sites that document
the blues scene in unexpected
places, including Alaska (http://www.
alaska.net/~mmorgan/blues.html),
Australia  (http:/www.aba.net.au/
people/cs/ozblues) and Japan (http:/

Opportunities, Even Live Goncerts

House Of Blues visitors chat in 3-D.

www.wellcomm.co.jp/~blues/).

One of the more prominent blues
destination spots on the Internet is
House Of Blues Online, which is affili-
ated with the chain of music-themed
restaurant and nightclub venues. The

site encourages repeat visits with sev-
eral contests, includes CD and mo-
dem giveaways and incorporates sev-
eral cutting-edge technologies.

VIRTUAL HOUSE OF BLUES

Internet users can subscribe to a
House Of Blues Web “channel” using
BackWeb software that automatically
delivers news and sound clips to a
computer hard drive while on the
Web. Once new content is completely
downloaded, Web surfers can explore
the content while either on or off the
Internet.

House Of Blues has established an
online community for blues lovers to
congregate via the graphical chat pro-
gram, the Palace. Participants are
represented on-screen by a graphical
character, or “avatar,” that is accom-
panied by text-based chat. The House
Of Blues Palace (http://hob.com/
palace) contains several rooms that
users can wander and click their way
through.

House Of Blues is also using
RealPlayer Internet video and audio
technology to netcast music events
from its various venues at Live
Concerts.Com, a site jointly devel-
oped with Progressive Networks.
Recent performances at the site
include Blues Brothers, Luther Allison,
Popa Chubby and Royal Crown Revue.

Web surfers also can tune in to live
blues music on the “Bone Blues Jam”
netcast, held every Tuesday night at
the Dallas-based club the Bone,
which has its own Web site (http:/
www.thebone.com).

AudioNet  (http://www.audionet.
com) contains Internet-delivered
specialty programs that provide Web

Continued on page 40
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Prom A British ambassador
To Spain’s Flamenco-Blues, The
Genre Translates Well

LONDON—Britain’s best-known blues
ambassador, John Mayall, is back
with a new Silvertone/live album,
“Blues For The Lost Days,” which he
and his band will be backing with a
typically energetic international tour
schedule. Jive U.K. general manager
Andy Richmond says that Mayall will
be playing a number of international
festivals this summer, reflecting his
strong sales base in the U.K.,
Germany and Holland. “We've had a
great reaction to the album so far,”
he enthuses, “universally solid.
John's a steady writer and performer.
He makes his living as a live act and
plays 150 shows a year.” Richmond
says that Mayall, now 63, typically
sells approximately 120,000 units
throughout Europe. “We more or less
know what the bottom-line volume is
going to be,” he notes. As with previ-
ous albums, lJive has not released
any commercial singles from the new
set but has delivered a two-track
promo, containing “Dead City” and

The recaps in this Spotlight
offer a view of year-to-date per-
formance on Billboard’s Top Blues
Albums chart and the unpublished
Top Blues Catalog list. For the for-
mer, the time span runs from the
start of the chart year, which
commenced with the Dec. 7,
1996, issue, through the April 19,
1997, Billboard. The catalog recap
starts with the Jan. 18, 1997,
issue (when Billboard revised its
catalog criteria) through April 19.
Both recaps reflect accumulated
units, as calculated by
SoundScan, for each week a title
appeared on the respective
charts. Eric Clapton’s “From The
Cradle” appears on both lists by
virtue of the sales registered
between Dec. 7 and Jan. 18, and
those that have been rung up
since the Jan. 18 inception of Top
Blues Catalog. A recap for Top
Blues Albums, including labels,
distributing labels and distribu-
tors, encompassing the entire
chart year, will appear in
December’s Year In Music issue.

THE [RED-HOT BLUES [TITLES

I0PF BLUES CATALOG

Pos. TITLE—Artist—Label
1 BRIEFCASE FULL OF BLUES—
Blues Brothers—Atlantic
2 FROM THE CRADLE—Eric
Clapton—Duck/Reprise
KEB’ MO'—Keb’ Mo'—QOkeh
BLUES—Jimi Hendrix—MCA
BEST OF—B.B. King—MCA
ONE FOOT IN THE BLUES—ZZ
Top—Warner Bros.
WHISKEY & WIMMEN—John Lee
Hooker—Prime Cuts
8 THE COMPLETE RECORDINGS—
Robert Johnson—Legacy
9 ELECTRIC MUD—Muddy waters—
MCA
10 COVER TO COVER—The Jeff
Healey Band—Arista
11 BLUESBREAKERS—John Mayall
Featuring Eric Clapton—PolyGram
12 BEST OF-VOL. 1—B.B. King—
Virgin
13 CHILL OUT—John Lee Hooker—
Pointblank
14 HOW BLUE CAN YOU GET—B.B.
King—Prime Cuts
15 TEXAS SUGAR/STRAT MAGIK—
Chris Duarte Group—Silvertone

3
4
5
6

~

Blues Brothers

Peggy Scott Adams
TO0P BLUES ALBULMS

Pos. TITLE—Artist—Label
1 HELP YOURSELF—Peggy Scott
Adams—Miss Butch
2 GREATEST HITS —Stevie Ray
Vaughan & Double Trouble—Epic
3 LIE TO ME—Jonny Lang—A&M
4 GOOD LOVE!—Johnnie Taylor—
Malaco
5 A TRIBUTE TO STEVIE RAY
VAUGHAN—Various Artists—Epic
6 LEDBETTER HEIGHTS—Kenny
Wayne Shepherd—Giant
7 JUST LIKE YOU—Keb' Mo’—Okeh
8 BLUE DROPS OF RAIN—Corey
Stevens—Eureka
9 DON’T LOOK BACK—John Lee
Hooker—Pointblank
10 A PIECE OF YOUR SOUL—
Storyville—Code Blue
11 FROM THE CRADLE—Eric
Clapton—Duck/Reprise
12 THE ALLIGATOR RECORDS 25TH
ANNIVERSARY COLLECTION—
Various Artists—Alligator
13 PHANTOM BLUES—Taj Mahal—
Private Music
14 UNDER ONE ROOF—Roomful Of
Blues-—Bullseye Blues
15 LIVE! THE REAL DEAL—Buddy
Guy (With G.E. Smith And The SNL
Band)—Silvertone

the title track, to specialist blues pre-
senters throughout the continent.
Mayall’s continuing prosperity comes
in spite of Richmond's acknowledge-
ment that the blues market has
regressed somewhat from its
crossover period earlier in the
decade. “The whole blues thing has
gone back to its niche market; we
accept that,” he says, citing John Lee
Hooker’s latest Pointblank/Virgin set,
“Don’t Look Back,” which has been a
relatively modest U.K. performer in
comparison to the top-three status of
his 1991 set, “Mr. Lucky.”

—PAUL SEXTON

Ryo Tachihara of Stormy

OSAKA—Japan’s Second City has a
solid blues tradition, as exempilified
by bands like the classic West Road
Blues Band. It also is known for its
innovative girl groups, such as
Shonen Knife. Now the two traditions
have come together in the form of
Stormy, a two-woman blues outfit
that’s making quite a name for itself
on the Japanese blues scene, which,
although eclipsed in recent years by
other musical trends, is still support-
ed by a coterie of true believers.
Stormy comprises singer Ryo Tach-
ihara, who has worked as a backing
vocalist for such major Japanese acts
as Zard and Maki Ohguro, and gui-
tarist Maki. Formed in 1995, the duo
first attracted attention by playing the
monthly “Sunday Blues Live” shows
at Osaka's Grand Cafe venue. In
1996, Stormy made its debut on
Osaka indie label Blue-Z Records
with an eponymously titled mini-
album. The duo also can be heard on
compilation albums, such as “J-Blues
Battle Vols. 1-3" and “Heat! The
Power.” While Tachihara and Maki
continue working on various side
projects, they're putting the finishing
touches on a live album to be
released this summer.

—STEVE McCLURE

MADRID-—The titles of Javier Vargas’
albums reflect his international
range—"All Around Blues" (1991),
“Madrid-Memphis” (1992), “Texas
Tango” (1995) and the latest “Gipsy
Boogie,” which was released March
3. But the guitarist, whose Vargas
Blues Band is fronted by American
soul singer Bobby Alexander, isn’t just
another U.S.-obsessed Spanish
musician. He lived for three years in

Continued on page 36
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.t three years ago,

Capitol Records began
releasing one of the most
comprehensive and
qualitative blues series
ever attempted.

Pulling together the
talents of the greatest
blues artists, the best
writers, and the most
knowledgeable historians,
Capitol created a critically-
acclaimed series of blues
CDs that appealed

to the collector as well as

the casual blues listener.

‘w the CAPITOL BLUES
COLLECTION is back
and better than ever.
These five new themed

compilations are produced

by the inestimable BILLY VERA-
who has compiled multi-disc
sets that rank high on the
history meter and even

higher in the cool quotient.

Kansas City Blues The
1944-49

Chicago Blues
Masters Volume 3

Jumpin’ Like Mad:
Cool Cats & Hip Chicks

\'T)‘ Like /VI’JJ

Louisiana

Swamp Blues Cocktail Combos

SR

3

~

Fhe Cocknl Combag

3 L) , P

Lovistans Suanp Blucs Ciieay s BLee Musty

=
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The zydeco-smoked sound that slithered
out of the bayou: rural Louisiana Blues
by the genuine purveyors of that
“swamp feeling.”

Without the harmonica, the blues just
wouldn’t sound the same. This 38-song,
2-CD set features some of the harpers that
have laid claim to the hottest seats in the
blues world.

Probably the hippest R&B compilation
ever assembled. A fifty-one song monster
line-up featuring everyone from Nat Cole
to Joe Turner, T-Bone to Babs and Jesse
to Cootie.

Prohibition and the Great Depression:
gambling, prostitutien, narcotics and
illegal liquor-welcome to post-war
Kansas City! A three-CD set packaged with
as much action as the town it's named for.

Whoever said Los Angeles was a mustcal
desert in the 30's and 40’s never heard the
Nat King Cole Trio burst onto the scene.
Quintessentially L.A. and uniquely blues,
this set chronicles the blues, rhythm and

barrelhouse rock bloom.

Additional Releases From The Capitol Blues Collection
T-Bone Walker - Roy Brown : Sonny Terry ¢ Lil’ Son Jackson - Son House + Rediscovered Blues

Chicago Blues Masters(Vol.1) - Smooks Eaglin’ - John Lee Hooker - Jimmy Rogers + Mississippi Fred McDowell
Texas Guitar Killers (T-Bone Walker, Gatemouth Brown, Lowell Fulson, Lightnin’ Hopkins, Smokey Hogg)

hollywoodandvine.com © 1997 CAPITOL RECORDS, INC. m
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Koo Taylor - Solomor. Bazke - Suldy Guy  Rucus
Thomas - Luthar Johnsok - Sonay 8oy Wiliamson
Mamphis Slim - Katie Webster - Lornie ot
Cuke Rwobillard - Long Zokn Baldry - D Johp
<iremy Witherspoon - Fober: Cray - Bita Ciarsill
Albert Collins - Eller: Mcllwame - Vaisrie
Wellington - Rory Block Burbara Lynn- Sipp-e
Wallace - Satf.re - Jamss Zotwon - Sugcr 8lus
Chailie Musselwhite - Junicr Weils - Waltex
“Shaxkey” Horten - Billie Bear.ch - King Biscwit Bey
Sugar Ray - Kim Wlisor - Thampbicn Jack Dupese
Chaafes 3rown - Tuts WaskinJtos - Bookes T Lewry
Gere Taylor - Jxmes Bookss - Pine:op Perzins - The
Kinsey Report - Lee Reckars By Blue - Thaf Lyn
Wast.ing:on - Kenny Nexxl - Pxul Jamas - Dxve Eole
3mckey W.ison - Miczael Hl's Hlues kiob
Johnny Winte: - Amos Gorratt - Joanna Tonncx
Nagpy Bown - Roy Rogers - Noron Buffac - Anson
Fanderburgh - Bob Masgolir - Qtis Rush - b llie 3oy
Amold - James "Thundechxrd™ Davis - Jo=n Leo
Hooker - Jimmy Dawkine - Bythes Smith - uthar
Allicon - Son Seais - Clcremca “Gatamouth’ Brcwn
Lomaie Mack - Caxol Faz. - Sterie Ray Vowghan
Jahnny Copeland - Geargce Thorogooc ¥ The
Dastroyers - Preston Shcnpor Band - Huber Sunlin
Tommy Castro - Freddie Xing - Magic Rim
Roomtul Of Bluat - Ronale Earl & The Broadcasiers
Roy Buchanaa - Coco Monfoyc - Mcria Muidear
Frankie Lee - Tinsley Ellis - Joha Eammand - Eaxl
King - Klvin B:shop - Soray Temy - Willie Dixon
Wiliam Clark2 - Mitck Woodds & His Rocket 88'z
Mike Morgam & The Crew. - Rod Plazzc & Tre
M ghty Flgers - Praofessot Longhddr - J. Gels - Mcgic
Dick - Jammy Rcgers - John Moody - L{I'Bc & The
Bluss Imperia’s - Lynn Asgust - Chubby Zarriac
Bebby Zharles - Jo-El Sonrdjer - The Downchid
Blu2s Band - A} Raoone

The Ultimate Blues Collectior: - a series of 16 compact discs and casszttes from the masters of the Blaes tradition
zaptured at the pezk of their careers. Joinus in A Celebration of the Bluss...

Xm e%é’i EA o8 4&;’3 1‘
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GLORAL BLUES PULSE
Continued from page 34

Memphis and Los Angeles in the
1970s and has played with a who's
who of contemporary U.S. blues
musicians. On “Gipsy Boogie,” he's
joined by bassist Larry Graham,
Chicago’'s Lonnie Brooks, drummer
Chester Thomson, Albert King's

Javier Vargas

nephew Little Jimmy King and
Spanish gypsy guitarist Raimundo
Amador. But it was Carlos Santana’s
recording of Vargas’' “Blues Latino”
on the “Santana Brothers” album
that marked the real international
breakthrough for the Spaniard. “It
was thanks to what Carlos himself
has said about me that I've been
able to work with [producer] Jim
Gaines, the Stevie Ray Vaughan band
and Larry Graham,” says Vargas.
Purists may question the blues tag.
Vargas admits his all-time idol is Jimi
Hendrix, and his gigs are Hendrix-
influenced. “Gipsy Boogie” is his first
recorded approximation to flamenco,
or “flamenco-blues,” and Vargas
explains, “My father is from the
southern port of Cadiz, where fla-
menco is strong. | wanted to combine
the passion of flamenco with the
feeling of blues.” Dro/EastWest label
manager Antonio Redruello says,
“Nobody plays blues like he does in
Spain, and his ‘blues-latino’ mix is
pure crossover. He is easy to market;
his image and music speak for them-
selves.” —HOWELL LLEWELLYN

MELBOURNE—Jeff Lang’s slide-
guitar style was influenced by Roy
Buchanan and Ry Cooder. But it's the
20-something act’s flair for witty and
detailed storytelling, evoking compar-
isons to Jeff Buckley and Ben Harper,
that has caused a buzz among audi-
ences. Last year, Lang toured Canada
and some U.S. cities. This summer,
Lang and manager John Sinclair will
relocate to New York to check out
record label offers and embark on
three weeks of Canadian college
dates. Lang is signed internationally
for publishing to Warner-Chappell.
His third and current album, “Native
Dog Creek,” released here on Black
Market Music, features contributions
from local blues heroes Chris Finnen
and Kerryn Tolhurst and is his most
accessible to date. But it's on his
free-form solo sets—where he
whoops with the story line, works out
with his dobro and thumps his guitar
for percussive effects—that he really
shines. “I don't just tell a story, | like
to act it out from the point of view of
the characters in the song,” says
Lang. “The idea is to climb into the
song. Each night, different songs
allow you to do that. That's why |
don’t believe in a set list.”
—CHRISTIE ELIEZER

BILLBOARD MAY 10, 1997
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The Boneshakers
Book of Spells

Former Was(Not Was) bandmates
step up to the plate as The
Boneshakers, whose debut atbum
Book Of Spells effortiessly moves
from rock to soul funk, fusled by
Randy’s phenomenal guitar work
and Sweet Pea’s gritty vocals.

Zakiya Hook=
Flavors Of The Blues

She was born for the biues; her father
is the legendary John Lee Hapoker. But
Zakiya has developed her own musical

approach.

The supple blues and smooth jazz-
inflected vibe of her new album shows
her other musical influences—the
sultry stylings of Sarah Vaughan, Dinzh
washington, Elta Fitzgerald and Johnry
Mathis. John Lee Hooker does appear
on the aibum’s closing track “Bit By
Love (Hard Times}.”

COMING JUNE 3

Duke Robillard
Dangermus Place

Sciomon Burke
Definition of Soul

Reverend. Musician. Mortician,
Father of 21 children. Souf icon.

Soul music pioneer Solomon Burke
has earned four gospet Gramumy™
nominations and some 17-milion
selling records to date. His new
album celebrates the range of
rack‘n’soul, with a guest
appearance by Littie Richard.

Jofin Lee Hooker
Don’t Look Back

The new album from the

kegendary two-time Grammy™
winner featuring Van Morrisor,
Los Lobos and Charles Brown.

Charlie Musselwhlte
RGugh News

“It doesn’t matter where you lve
or what kind of background yau
came from: when you hear the
blues, it reminds you that you are
Auman and it hooks you forewer.”
Charlie Musselwhite

fer a pointhiank newsdetter, write:
pointhiank records p.e. box 8873 red hank, nj 07701

ttp://www.virginrecords.com o ABL Keyword: Virgin Records

1997 Virgin Reecrds America, e,
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STRINGIN’ THE BLUES
Continued from page 33

too good.™

Hendrix was just one of a number
of blues-based rock-guitar virtuosi,
including Eric Clapton and Jimmy
Page, who brought the style into the
rock mainstream, forever altering the
way listeners approached the genre.
In the '80s, these icons were suc-

out, and everybody’s calling him a
blues guitar player. When | was a kid,
Hendrix was what everybody wanted
to be. At the time, | thought, ‘There's
no way I'm gonna cop this guy; he's

- Coming June 24th........

Various Artists

Heew Bleucs Fits

Rounder AN27

Special budget priced compiltation featuring:
Jimmy King, irma Thomas, Smokey Wilson, the
Persuasions and many, many others.

Also available June 24th:
Marcia Ball
Let Me Play with Your Posdle
Jimmy King
Sotdier of the Blues
Andrew “Jr. Boy” Jones
7 Heed Time

ALL BULLSEYE BLUES AND ROUNDER BLUES TITLES

WILL BE ON DEAL FROM JULY 1 - AUGUST 4, 1897.

SEE YOUR SAIES REP FOR MORE INFORMATION AND A COMPLETE CATALOG
The Rounder Records Group

One Camp Street, Cambridge, MA 02140

Tel: (617) 354-0700 = Fax: (617) 491-1970
wehsite: http://www.rounder.com

ceeded by the late Texan Stevie Ray
Vaughan.

John Lee Hooker, who has encoun-
tered many a younger bluesman in his
50-year career, has nothing but
praise for Vaughan. “He was one of
my favorites,” says Hooker. “There’s
nobody else playing the blues that I'm
really hung up on. Stevie Ray, he was
my main shot when he was goin'. He
had a whole lotta soul. Don't know
where the kid got it from. He was my

Luther Allison

favorite of the younger blues singers.”

Vaughan's flamboyant style in-
spired a new generation of cross-
genre performers, including the best-
selling teenage talents Kenny Wayne
Shepard and Jonny Lang, who are
equally at home on the pop or blues
charts.

Lang, who just turned 17, sees his
work as a potential gateway into the
pure blues for younger listeners, just
as Vaughan's work opened a door for
him. “When | started out, of course,
Stevie Ray Vaughan caught my ear,”
says Lang. “In listening to him, the
more contemporary thing that he did
led to all the old great blues stuff, and
then pretty soon you start going, ‘Hey,
he took that lick from this guy.’

“Hopefully, what I'm doing will help
other people go listen to the really

Stevie Ray Vaughan

good ones—Iike B.B. and Buddy Guy
and all the guys who have been doing
it for so many years. Hopefully, | can
get people to buy some of their
records, and kind of keep it alive,
keep the original alive.”

PASSING IT ON

Singer-guitarist Coco Montoya, who
has followed a decade of work with
John Mayall with his own highly
praised solo records, sees the popu-
larity of young blues-rock guitarists as
inevitably helpful for the careers of
more traditional talents. “The past
has always proven that to be true,
with people like Clapton and Mike
Bloomfield and Johnny Winter,” says
Montoya. “It's really important for
those kids—HKenny Wayne and all

those guys—to do exactly what all
those people who are influenced by
the blues [have done]: make sure
where it came from is not forgotten.
Be like Eric, be like | am—I'm very
proud to mention where | got what
from—and go see the originals while
you can.”

So the blues today represent a con-
tinuum, with veteran blues guitarists
like Allison, who just released his third
Alligator album, “Restless,” leading
the way.

Says Allison, “l go to music stores
and | hang out, so | see every young
kid who comes through there. If I'm in
the music store, and | know a kid is
looking at this type of guitar, | say,
‘Hey, you like the blues? You play
rock?’ | might say, ‘Hey, why you want
to do this trip here? Here's a guitar
that'll last you forever.” And they lis-
ten. Then I'll sit down and say, “You
play the blues?’ or ‘You wanna piay
the blues?’ or You play rock 'n’ roll?
Let’s sit down and let's jam!’

“I reflect back—Muddy Waters,
Howlin® Wolf, Little Walter, Otis Rush,
Magic Sam, all these guys—we had
somebody to look up to. | could look
up at B.B. King or Chuck Berry; |
always have. These kids can look up
to Eric Clapton or Stevie Ray
Vaughan. That'll always be. But, in
the neighborhood, who can they tell,
‘Hey man, let me jam, hey man, give
a listen to me’? Luther Allison, | do
that. | say, ‘Hey, let me see what you
got.”

Joseph A. Rosen
is a professional
photographer
based in New
York City, where
he freelances for numerous agen-
cies, corporations and publica-
tions. He began combining his
photography with his iove of biues
and jazz more than 20 years ago
and has amassed an archive of
performance and portrait photos
of hundreds of artists. His pho-
tographs regularly appear on CD
covers as well as in numerous
music journals. Rosen’s photogra-
phy was featured in an article titled
“In the Spotiight” in the Fall 1996
issue of Blues Access magazine.
Also, he recently concluded two
exhibitions of blues and jazz
photography at The Discovery
Museum of Bridgeport, CT and
WBGO Jazz 88 Gallery in Newark,
N.J. He worked closely with the
Rhythm & Blues Foundation of
Washington, D.C., to produce the
“Preserving America’s Soul” calen-
dars, which feature artists who
received the Foundation’s Pioneer
Award and benefit the Doc Pomus
Fund for emergency relief.

America’s largest
selection of
JAZZ & BLUES

videos/!

MUSIC VIDEO DISTRIBUTORS

CALL
NOW

N-1410 E. Circle Dr. 422 Bus.Ctr.Oaks Pa

800-888-0486

VHS - LASERDISCS
OVER 6000 TITLES

International Festival & Concert
recording arfist.
Presenting all new original (D.

Member of NAIRID

NIGA

™ & her band
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When it comes to offering QUALITY BLUES that
every fan wants, your first stop is the LITTLE LABEL
with the BIG BITE.
From the HOTTEST new releases
(like the latest from LUTHER ALLISON)

LUTHER to the STRONGEST catalog
ALLISON 7 (from blues legends like
Reckless == KOKO TAYLOR, ALBERT COLLINS,
4743 JOHNNY WINTER and many more)
ALBER&COLLINS, to TOP QUALITY budget titles
. ROBE CRAY, Al110/11 (tike our ANNIVERSARY
JOHNNY C'OPIIELAW VARIOUS ARTISTS  COMPILATIONS and GENUINE
Showdown! The Alligator Records HOUSEROCKIN’ MUSIC series),

25th Anniversary —— ALLIGATOR RECORDS

S

= Collection :

ALLIGATOR (Ds & CASSETTES i g,
FOR 255 YEARS A PROUD MEMBER OF N/'\IR'D
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THE LIVING LEGAC

Celebrate the 50th Anniversary of Ghess Records
The Classic Records, The Legendary Artists, The Roots 0f Today's Music

ETTA JAMES

BER BEST

ETTA JAMES
Her Best
CHD-9387

Her 20 greatest Chess hits
from 1960 to 19%3 including
“Tell Mama,” “Something’s
Got A Hold On Me,” “Fool
That I Am.” & “T'd Rather
Go 3lind.”

HUWLIN JIULF -

CHD-9375

Twenty ef his greatest hits
inclading “SpoonZul,”
“The Red Rooster”
“Kil.ing Floor,” and
“Smokestack Lightning.”

BUDDY EVY

BUDDY'S ELUES

BUDIDY GUY

Buddy’s Blues

CHD93%4

Fifteen of his best Chess
Blues Recordings including
“First Time I Met The Blues,”
“Worried Mind,” “My Time
Aftex A While (Alt),” and
“Stome Crazy.”

MUDDY WATERS

HIS BEST, 195€ to 1864

MULDY WATERS

1956 to 18964

CHD-9389

Twersty Muddy classics
including “Got My Mojo
Working.” “You Need Love,”
“Rock Me,” and “You

CHESS

RECORDS

— )
/Y
)
L‘HESS BLUES GLASSICS |
1947 10 19568

CHESS BLUES CLASSICS
1947 to 1956

CHD-9369

16 classic blues sides

from Muddy Waters,

Jimmy Rogers. John Lee
Hooker, Willie Dixon.

Eddie Boyd. and Little Walter
among others.

€3

B0 DIDDLEY

HIS BEST

e
-

BO DIDDLEY
His Best
CHD-9373
Twenty classic Diddley
hits including “I'm A
Man,” “Who Do You Love™
and “You Can’t Judge
A Book By Its Cover.”

" JIMMY ROGERS

THE COMPLETE
CHESS RECORDINGS

/5.

JIMMY ROGERS

The Complete Chess Recordings
CHD2-9372

51 tracks - all 39 masters

and 12 alternates, 10 of which
were previously unreleased.
Includes: “Luedella,” “That'’s

All Right,” “Chicago Bound,”
“Sloppy Drunk,” and “Walking
By Myself.”

SUNNY BoY WII.LIAMS[]N’
HIS BEST |

SONNY BOY WILLIAMSON
His Best

CHD-9377

Twenty classic hits including
“Bring It On Home,”

“Don’t Start Me To Talking,”
“Help Me,” and “One Way Out.”

CYBERSPACE
Continued from page 34

users with a blues soundtrack to sup-
plement their surfing experience,
including “Maximum Blues” with host
Tom Hathaway, a weekly two-hour
netcast that features classic blues
tracks and occasional contest give-
aways. The KIOO Visalia, Calif.-based
radio show “Blues On Tap” with host
Steamin’ Stan Ruffo is also netcast at
AudioNet.

AudioNet has provided netcasts of
entire blues CDs by several artists,
including Candye WKane, Joey Love
And The Blues Xpress, Little Whitt &
Big Bo, Spooky Pryor, and Big Jack
Johnson And The OQilers.

PRESERVING THE BLUES

Blues fans are also using the glob-
al reach of the Internet to inspire
Web surfers to preserve the music
genre.

For example, the Web is being used
to campaign against the destruction
of Chicago’s Maxwell Street, which
has been home to several prominent
musicians, including swingster Benny
Goodman and “Zoot Suit” inventor
Hal Fox. The “Preserve Maxwell
Street” Web page (http://www.open
air.org/maxwell.preserve.html) is a
site dedicated to saving the historic
area, which is slated to be bulldozed
by the University of Chicago in the
near future. Several prominent musi-
cians have played the famous blues
district, including Muddy Waters and
Bo Diddley.

In addition, fans of Canadian-
based radio station CKUA Calgary,
which shut down March 20, have
established a “Save Alberta Public
Radio Society” Web page (http:/
www.spooge.com:80/saveckua/) to
revive the station, which played blues
and other forms of music.

The Blues were
born in America...

KNIGHTS
OF THE

BLUES TABLE l ’
Presenting:

“Knights Of The Blues Table”
a newly recorded collection of blues
classics from the artists who raised the
Blues in Britain and their disciples.

But they
grew up.
in
Britain.

Featuring: Miller Anderson, Jack Bruce,
Maggie Bell, Pete Brown, Clem Clempson,
Mick Clarke, Georgle Fame, Mark Feltham,
Peter Green and Nigel Watson, Otis Grand,

MARKETING ON THE NET

Many music labels are using the
Web as a way to reach new con-
sumers.

Visitors to Alligator Records’ Web
site (http://www.alligator.com) can
journey through the site's “Blues
Town,” which features artist news

and information, message boards
and sound samples, as well as direct
retail opportunities for its catalog of
releases. Several other independent
labels, including Rounder and
Chartmaker, are selling their releases
direct to consumers through the
Internet.

Austin, Texas-based Antone’s has
an ambitious Web site (http://www.
antones.com) that features informa
tion on its nightclub, retail operations
and music label. The site will soon
include its own Internet radio netcast.

Some blues-themed print maga-
zines and fanzines are aiming to
expand their readership through
Web sites, including Blues Access
(http://www.bluesaccess.com) and
Blues And Soul (http://www.blues
andsoul.co.uk). W

BUDDY GUY

JOHN
&

JOHN Mayace-

L1EN5 3y

RECORDS®

SILVERTUNE

MAYALL
THE BLUESBREA

CHRIS DUARTE GRO}

Broes For THe LasT Davs

Shoox Me.” Dick Heckstall-Smith, Chris Jagger and Atcha e
featuring Mick Jagger, Paul Jones, TS McPhee, n 5 Du E ol - il
_— B T Lou Martin, Nine Below Zero, Duffy Power, HRI A R TE RU U F ll‘ | Il‘ — N
On Jure 17th The Legacy Continues The Pretty Things, Phil Ryan, Big Jim TA ALl - _ NN
With i Sullivan, Mick Taylor and Max Middieton. ILSFIN HEADWHABK WS @
JCHN LEE HOOKER - His Best Chess Sides, OUT NOW (54189-2) hlat1tay

137-139 W. 25 Sbeet
New Yo, NY 10001
212-727-0016

Faw: 212-620-0048

LITTLE WALTER - His Best
and many more....

Available June 1997:
Rattlesnake Guitar (LYE 54190-2) (2 CDs)
Deanna Bogart (LYE 54191-2) &
and Mitch Woods (LYE 54192-2)

/u\

Oistributed
1he US by

Get AMPed: MCA Records Online: www.mcarecords.com
Caess Recorzls Online: www.mcarecords.com.chess
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Artists & Music

Bobhy Previte, John Fahey
Spin Off Their Own Imprints

N EW INDIES: Composer/per-
cussionist Bobby Previte has
begun his own record label, Depth
of Field, which will be distributed
through Koch. The first releases
will be bassist Lindsay Horner
and vocalist Susan McKeown’s
“Mighty Rain” and a duet between
Previte and saxist John Zorn that
has the working title “Euclid’s
Nightmare.” The albums were
recorded at the Power Station in
New York and were engineered by
Joe Ferla.

“They’re definitely going to
sound great

and look great,
so if the mu-
sic’s good, we
should do fine,”
says Previte.
“Our motto is,
‘You’re going to

Jagy
BLUE

NOTES

want them in
10 years, so you
might as well
buy ’em now.” ” The sets are slated
for release in mid-September. Pre-
vite will continue to record for the
German label Enja as well. His lat-
est outing for the label, “Too Close
To The Pole,” was made by the
Weather Clear, Track Fast
ensemble. The band, featuring
Horner, saxists Andy Laster and
Peter Epstein, trumpeter Cuong
Vu, trombonist Curtis Hassel-
bring, and keyboardist Jamie
Saft, occupies the stage at New
York’s Visiones for a four-night
stretch beginning Wednesday (7).

Guitarist John Fahey has
teamed with partner Dean Black-
wood to launch his own imprint as
well. Though it’s to be a pan-genre
effort, its initial titles include jazz.
The Revenant label is headquar-
tered in Nashville and run on a
daily basis by Blackwood. First in
the racks is Cecil Taylor’s “Nefer-
titi, The Beautiful One Has Come,”
guitarist Derek Bailey’s “Music
And Dance,” and guitarist Jim
O’Rourke’s “Happy Days.”

The double-disc set of “Neferti-
ti,” which streeted March 18, is
historie, documenting a 1962 live
date at the Cafe Monmartre in

by Jim Macnie

Copenhagen, where the maestro’s
idiosyncratic procedures blos-
somed immensely. Featuring
drummer Sunny Murray and alto
player Jimmy Lyons, it’s surely
the prototype for the sounds Tay-
lor has refined over the last 35
years. Originally on the Debut
label, “Nefertiti” was also released
in 1975 by Arista/Freedom with
extra tracks. The current incarna-
tion includes even more music, 26
minutes’ worth to be precise.

Future jazz titles by Revenant
include Sun Ra’s solo piano ses-
sions originally
offered by
Italy’s Horo
label. There are
also tentative
plans for a solo
percussion disc
by Duteh drum-
mer Han Ben-
nink, who re-
cords with the
Clusone Trio for Gramavision, and
a duet record by Derek Builey and
drummer Milford Graves. Koch
International distributes Rev-
enant.

DATA: It’s year No. 3 for the con-
temporary jazz touring package
“An Evening Of Guitars, Saxes,
And More.” The multi-artist show
unites Blue Note’s Richard Elliot,
Mesa/Blue Moon’s Rick Braun,
Higher Octave’s Craig Chaquico,
and Columbia’s Peter White. A
Sunday (4) spot on the Sunfest
schedule in West Palm Beach, Fla.,
is the kickoff for the summerlong
tour . . . The third go-round for
Kevin Hays (on whom Sonny
Rollins heaps praise) finds the
Blue Note pianist with heavy com-
pany: Ron Carter and Jack
DeJohnette. “It sounds like what
everybody wants those guys to
sound like,” says producer Bob
Belden. “It’s done in a classic jazz
style, just beautiful.” Hays’
“Andalucia” arrives July 15 . . .
Bassist Kyle Eastwood (yes, son of
Clint) is working his debut for
Columbia. Larry Klein produces.

(Continued on next page)

Gree Calalog,

REGGAE MUSIC

, Same Day Madl, Best Price |

Call Toll Free To Place Orders

1-800-441-4041

MAIN BRANCH: 89-05 138th Street, Jamaica, NY 11435 Tel: 718-291-7058
N FLORIDA: 5893 S.W. 21st St.. W. Hollywood. Florida 33023 Tel: 305-966-4744 Fax: 305-966-8766

LARGEST DISTRIBUTOR

PROTECT US JAH
Morgan Heritage
LP, CD, & CASS
VP 1485-2
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TOP WORLD MUSIC ALBUMS.

= é Compited from a national sample of retail store and rack sales SoundScan®
Bl reports collected, compiled, and provided by L
2 | 5 |4Z| TITLE
= 2= 25| LABEL & NUMBER/DISTRIBUTING LABEL ARTIST
* k NO.1 & &
| 1 1|46 RIVERDANCE @ BILL WHELAN |
20 weeks at No. 1

GELTIC HEARTBEAT 82816/AG (R

s
MICHAEL FLATLEY'S LORD OF THE DANCE
PHILIPS 5337_57_[=E

RCNAN HARDIMAN I

2
3 | 3|6 |CABO VERDE T CESARIA EVORA |
NONESUCH 79450/AG |
()| 5 | 6 | SEVEN ZAP MAMA
o e LUAKA BOP 46486/WARNER BROS. oo
§ | 4|9 | LEGENDS “JAMES GALWAY & PHIL COULTER
) RCA VICTOR 68776 o
(8)| 13| 2 | NARADA WORLD A GLOBAL VISION VARIOUS ARTISTS
| l‘jARADA 63935 =~
(D| o | 12| EAMOUR oU LA FOLIE BEAUSOLEIL
| 14 | RHINO 72622 - 5 o
8 | 6 | 23 | RED HOT + RIO VARIOUS ARTISTS
ANTILLES 533183/VERVE
9 | 7 | 13 | ROGHA: THE BEST OF CLANNAD CLANNAD
RCA 66978 -
10 | 8 | 30 | SANTIAGO THE CHIEFTAINS
| RCA VICTOR 68992
TIERRA GITANA GIPSY KINGS
11 12| 57 NONESUCH 79399/AG
12 | 12| 11 | NDIS LIFE ISRAEL KAMAKAWIWO'OLE
8IG BOY 5903 o
13 | 15 | 73 | THE BROTHERS MCMULLEN SOUNDTRACK
ARISTA 18803
14 | 11| 4 | DANCE OF THE CELTS YARIOUS ARTISTS

NARADA 63932

5

KIKA KILA MEETS KI'HO'ALU
DANCING CAT 38031/WINDHAM HILL

BOB BROZMAN & LEDWARD KAAPANA

TOP BLUES ALBUMS..

* k& NO.1 & &

EPIC 67599

RE-ENTRY

SMOKIN’ IN BED
MALACO 7479

DENISE LASALLE

15[ 41

A PIECE OF YOUR SOUL
CODE BLUE 82921/AG

STORYVILLE

4|3

GREAT GUITARS
VERVE 537141

JOE LOUIS WALKER

RE-ENTRY

RECKLESS
ALLIGATOR 4849

@ 1113 LIE TO ME JONNY LANG
A&M 540640 E 6 weeks at No. 1
2 213 COME ON HOME BOZ SCAGGS
| VIRGIN 42984 B
3 4|78 GREATEST HITS A STEVIE RAY VAUGHAN & COUBLE TROUBLE
EPIC 66217*
4 3|2 HELP YOURSELF PEGGY SCOTT-ADAMS
MISS BUTCH 4003/MARDI GRAS BB
5 5| g DON'T LOOK BACK JOHN LEE HOOKER
POINTBLANK 42771/VIRGIN
6 6177 LEDBETTER HEIGHTS @ KENNY WAYNE SHEPHERD
GIANT 24621/WARNER BROS. BB
7 s | 48 GOOD LOVE! JOHNNIE TAYLOR
MALACO 7480
1145 JUST LIKE YOU KEB' MO’
OKEH 67316/EPIC (I8
i 9 0] 2 BLUES FOR THE LOST DAYS JOHN MAYALL AND THE BLUESBREAKERS
SILVERTONE 41605/1VE )
10915 ROCKIN' MY LIFE AWAY GEORGE THOROGOOD & THE DESTROYERS
EMI 56220
11 | 12|38 A TRIBUTE TO STEVIE RAY VAUGHAN VARIOUS ARTISTS
14

LUTHER ALLISON |

TOP REGGAE ALBUMS.

- * & NO.1 & %
1 1 |01 NATURAL MYSTIC BOB MARLEY & THE WAILERS
TUFF GONG 524103*/ISLAND 18 weeks at No_ 1
2 213 THE BEST OF ZIGGY MARLEY ... (1988-1993)  ZIGGY MARLEY ANC THE MELODY MAKERS
VIRGIN 44098
@ 6 | 94 BOOMBASTIC A SHAGGY
VIRGIN 40158* B
4 5 176 | THE BEST OF-VOLUME ONE UB40
178 | virain 41009 |
5 3|33 MY XPERIENCE BOUNTY KILLER
BLUNTIVP 1461 7TVT
6 7|77 THE BEST OF-VOLUME TWO UB40
| 6 | 7|77 virain 41010 - |
MR. MARLEY DAMIAN JR. GONG MARLEY
14 b TUFF GONG 54177/LIGHTYEAR —_
g | g3 | 'TIL SHILOH BUJU BANTON
= LOOSE CANNON 524119*ISLAND -
9 | | 19| MAESTRO BEENIE MAN
VP 1486*
MAN WITH THE FUN MAXI PRIEST
10 | 12} 42 VIRGIN 41612
|
JOYRIDE VARIOUS ARTISTS
| 11| 4 18] vp3r0s B
12 1017 MARLEY MAGIC LIVE IN CENTRAL PARK AT SUMMER STAGE VARIOUS ARTISTS
LIGHTYEAR 54186
@ RE-ENTRY SOUL ALMIGHTY- THE FORMATIVE YEARS VOL. 1 BOB MARLEY
JAD 1001 o
14 | 15| 2 STRICTLY THE BEST EIGHTEEN VARIOUS ARTISTS
VP 1450*
REGGAE GOLD 1996 VARIOUS ARTISTS
15 | 13 | 48 | REGGAE

O Albums wth the greatest sales gains this week. @ Recording industry Assn. Of America (RIAA) certification for sales of 500,000

units; A RIAA certification for sales of 1 million units with each

million

by a numeral

g the symbol

For boxed sets, and doubie albums with a running time that exceeds two hours, the RiAA muitipii
discs and/or tapes. All albums available on cassette and CD. *Asterisk indicates vinyl availabie
Heatseekers tities © 1997, Billboard/BPt Communications and SoundScan, Inc.

shipments by the number of
indicates past and present

»g@

Former

Was (NotWas)

members

Sweet Pea
Atkinson and
Randy Jacobs

have a new band.

The Boneshakers,
live and on their

debut album, make

rock & soul
a religious
experience.

leglturing "Cold Sweat,”

Blew Up The United

States” and "Welcome To

My Life."

http://www.virginrecords.com
pri' Hirgi

eyword: Virgin Records

1957 Yigm flaconis Amencs. dac.
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Top Contemporary Christian.

% Compiled from a national sample of retail store and rack sales SoundScan®
505 5 reports collected, compiled, and provided by. T
£ |z
Z = ; ARTIST TITLE
£ | 3| = | LABEL & NUMBER/DISTRIBUTING LABEL
* % NO.1 % %
11 | 44 | BOB CARLISLE
DIADEM 9691/BRENTWOOD 1 week at No. 1 SHADES OF GRACE

CARMAN  SPARROW 1565/CHORDANT

I SURRENDER ALL—30 CLASSIC HYMNS

KIRK FRANKLIN AND THE FAMILY @  GOSPO CENTRIC 2127/CHORDANT

WHATCHA LOOKIN' 4

STEVEN CURTIS CHAPMAN @

'SPARROW 1554/CHORDANT SIGNS OF LIFE

JACI VELASQUEZ  MYRRH 6995/WORD

HEAVENLY PLACE

VARIOUS ARTISTS @
SPARROW 1562/CHORDANT

WOW-1997: THE YEAR'S 30 TOP CHRISTIAN ARTISTS AND SONGS

POINT OF GRACE  WORD 9694

LIFE LOVE & OTHER MYSTERIES

PETRA  wORD 9929

PETRA PRAISE 2 WE NEED JESUS

7 1100 JARS OF CLAY A

ESSENTIAL 5573/BRENTWOOD I

JARS OF CLAY

DC TALK A

FOREFRONT 5140/CHORDANT

JESUS FREAK

w
e
w

CAEDMON’S CALL  WARNER ALLIANCE 46463/WCD

CAEDMON'S CALL

12 | 12| 3 | MICHAEL CARD  MYRRH 4605MWORD UNVEILED HOPE
13 [ 13| 9 | VARIOUS ARTISTS  SPARROW/ARISTA 1635/CHORDANT PEACE IN THE VALLEY
67 g?ﬁR%IO(\)NUlﬁsségiELlsJINsT LET US PRAY—THE NATIONAL DAY OF PRAYER ALBUM
15 | 15| 62 | NEWSBOYS @  STaR SONG 0075/CHORDANT TAKE ME TO YOUR LEADER

CRYSTAL LEWIS

MYRRH 5036/WORD

BEAUTY FOR ASHES

ClE

VARIOUS ARTISTS

VINEYARD/STAR SONG 9243/CHORDANT

CHANGE MY HEART OH GOD, VOLUME 2

18 | 18|90 | RAY BOLTZ  woRD 9641 THE CONCERT OF A LIFETIME
19 | 14] 4 | OUT OF GREY SPARROW 1563/CHORDANT [I§ (SEE INSIDE)
@ 23 | 27 | ANOINTED  MYRRH 7006/WORD UNDER THE INFLUENCE
22 | 21| 21 | DONNIE MCCLURKIN  wARNER ALLIANGE ¢6297WcD  DONNIE MCCLURKIN
23 | 19| 22 | VARIOUS ARTISTS  HOSANNA! 10492/WORD REVIVAL AT BROWNSVILLE
26 | 29 | RAY BOLTZ  wORD 9937 [ NO GREATER SACRIFICE
@ 25 | 60 | THIRD DAY  REUNION 0117/BRENTWOOD [ THIRD DAY
26 | 24| 26 | BEBE & CECE WINANS  SPARROW 7048/CHORDANT GREATEST HITS

27 | 2|56 ANDY GRIFFITH @
SPARROW 1440/CHORDANT | LOVE TO TELL THE STORY: 25 TIMELESS HYMNS

NEW) VARIOUS ARTISTS
BRENTWOOD 50035 THE 28TH ANNUAL DOVE AWARDS COLLECTION
29 |27 | 44 | AHIM  BENSON 4321/BRENTWOOD g THE MESSAGE
30 | 31] 19| VARIOUS ARTISTS  HOSANNA! 8952/WORD SHOUT TO THE LORD

31 130 4 VARIOUS ARTISTS
HOSANNA! 10392/WORD AMERICA'S BEST PRAISE & WORSHIP SONGS
32 | 28| 44 | REBECCA ST. JAMES  FOREFRONT 5141/CHORDANT GOD

G3)| 3|73 VARIOUS ARTISTS ®

SPARROW 1516/CHORDANT WOW-1996: THE YEAR'S 30 TOP CHRISTIAN ARTISTS AND SONGS
34 35| 4 | SMALLTOWN POETS  FOREFRONT 5163/CHORDANT SMALLTOWN POETS
35 | 32]21 | OUT OF EDEN  GOTEE 3826/WORD [y MORE THAN YOU KNOW
36 | 36|53 | TWILA PARIS  SPARROW 1518/CHORDANT WHERE | STAND

RE-ENTRY| SUSAN ASHTON

SPARROW 1458/CHORDANT B

A DISTANT CALL

RE-ENTRY| KATHY TROCCOLI

REUNION 0110/BRENTWOOD

SOUNDS OF HEAVEN

39 29'7 CAROLYN ARENDS

REUNION 10000/BRENTWOOD

FEEL FREE

(40) |re-ENTRY| RICH MULLINS

REUNION 0116/BRENTWOOD [
=

SONGS

(O Records with the greatest sales gains this week. @ Recording Industry Assn. Of America (RIAA) certification
for sales of 500,000 units; A RIAA certification for sales of 1 million units with each additional million indicated
by a numeral following the symbol. For boxed sets, and double albums with a running time that exceeds two hours,
the RIAA multiplies shipments by the number of discs and/or tapes. All albums available on cassette and CD. *Aster-
isk indicates vinyl available. indicates past or present Heatseeker titte. © 1997, Billboard/BPI Communications.

BLUE NOTES

(Continued from preceding page)

Billy Childs and Joni Mitchell
have been part of the sessions.
Tunes worked on in the studio
include Tom Waits” “I Beg Your
Pardon.”

Koch Jazz continues its union
with the Japanese D.I.W. label. The
first release of the licensing agree-
ment was bassist Rodney Whit-
taker’s “Children Of The Light,”
which came out last year. The lat-
est, which streeted April 22, is
“Music Speaks Louder Than
Words: James ‘Blood’ Ulmer Plays

The Music Of Ornette Coleman.”
Also due on Koch via D.I.W. is the
latest by another Coleman disciple,
drummer Shannon Jackson. His
“Shannon’s House” hits June 17.
Also on that day is the arrival of
“Interpretations Of Monk,” a two-
dise document from a much-her-
alded 1981 concert at Columbia
University in New York. Pianists
Barry Harris, Mal Waldron,
Anthony Davis, and Muhal
Richard Abrams, among others,
play their fave Monk tunes.

Artists & Music

GMA Week Ends On A High Note

GMA WRAP-UP: When those in the
Christian music industry reflect on this
year’s Gospel Music Assn. (GMA)
Week, the thing they will remember
most will be musie, music, and more
music. Though the days were mostly
dominated by seminars and panel dis-
cussions, each evening there
were often four or five

the week, an enthusiastie crowd of
6,500 saw the Christian music industry
showcase its best and brightest at the
Nashville Arena (the first awards show
to be held there).

“I am especially pleased with the
level to which the show has been

multi-artist showcases
going on simultaneously.

In light of all the upheaval
in Christian music recently,
with sales and acquisitions
of major record labels and
management companies,
GMA Week was rather light
on earthshaking news but
heavy on music and min-

HiGHER
GROCND

istry. As one industry insid-
er said, “What news? What
else could happen? All the
pieces of the puzzle are in place.”

Indeed, they seem to be. After all, in
the past few years, every major Chris-
tian company has been sold to a larger
mainstream corporation. The pervad-
ing attitude is that things should
remain stable, at least for a while.

As GMA president, Bruce Koblish
has seen a lot of change during his six
years with the organization. On Mon-
day (5) he’ll assume his new position as
president of Reunion Records. Under-
standably, this GMA Week was an emo-
tional one for him. “[Being] at GMA the
past few years—that complete experi-
ence becomes so much a part of your
life. To leave that is somewhat trau-
matie,” Koblish admits.

“The work at GMA is so different
from what it will be working at
Reunion. It creates a bit of mixed emo-
tions as I contemplate this change and
make this move . . . I tend to deal with
things on a combination of a rational
and emotional level, and I've already
shed a few tears during the time of the
decision because I knew I was letting
go of something that had been a big
part of my life. And yet I'm equally as
excited and looking forward to the chal-
lenge at Reunion.”

Asked about the accomplishment
he’s most proud of, Koblish says, “The
easy things to say would be how we've
grown—our financial base, our mem-
bership, the week [GMA Week’s
increased attendance and activity|, the
Dove Awards, and all that kind of stuff.

“All those things are very important,
but the thing I'm most proud of, and
fee] the most satisfaction with, is the
level of relationships I've been able to
develop with a very diverse group of
people. Winning the support and favor
of the industry at large is something
I've never taken for granted.”

Koblish knew that the success or fail-
ure of his first GMA Week as head of
the organization would be erucial. “The
first year was a tremendous learning
experience,” he says. “At the end of that
first year, we met to wrap up the week,
and people almost had their jaws drop
because we had had such a dramatic
turnaround . . . From that point on, it
allowed me personally to have the cred-
ibility, and it gave a new sense of vision
and purpose for GMA that caused
everybody to be energized.”

Under his guidance, GMA has
enjoyed tremendous success, and the
past year has been a good one. Koblish
definitely exits the GMA on a high note.
Attendance for GMA Week was 3,000,
and when the Dove Awards concluded

by Deborah Evans Price

brought,” Koblish says. “When I came
into GM A, we were under our last year
of agreement with TNN. There were a
lot of things about to happen within the
industry, and I felt very strongly the
GMA needed to take the show back into
its own hands [with] ownership of pro-
duction and direction and try to make it
into something our industry at large
could be proud of, and more than that,
something that would showcase what
this music was about.”

As he leaves GMA, are there any
regrets? “I wish I could have seen
maybe a little more . .. opportunity to
deal with more spiritual things,” he
says. “To be not only an association that
represents the industry and the musie,
but to come to a point where there’s a
greater infusion of what this music
means from a spiritual level and what
role does God really have for this music.

“That’s not a judgment, because this
industry is filled with people who have
a high priority for ministry and living
their lives in a way that’s pleasing to the

Lord ... I’m just so thrilled about
where we are potentially as an indus-
try. We just always have to maintain the
proper balance between the spiritual
side and business side.”

Best wishes to Koblish and newly
appointed GMA president Frank

Breeden.

M ORE GMA INFO: In
addition to the abundance of
showcases, GMA Week
activities included several
different conferences run-
ning simultaneously. Semi-
nars covered Christian
radio, music and video
retailers, concert promot-
ers, music video, and aspir-
ing artists and industry
leadership. Re:think presi-
dent Charlie Peacock’s
session was titled “The Creative Chris-
tian Life.” Rocketown Records presi-
dent Don Donahue conducted “Getting
Signed in the '90s: Realities And Myths
Of The Christian Record Company.”
KSBJ Houston GM Tim McDermott
filled in for K-Love Network’s Dick
Jenkins to moderate an informative
radio industry session on “Acquisition
And Expansion” financing, with hand-
outs that offered entrepreneurs lots of
nuts and bolts info.

A roundtable on “Women In The
Christian Music Industry” drew mixed
reactions. Warner Christian Distribu-
tion’s Melinda Scruggs-Gales, Bleau
Sky Entertainment’s Jenny Lockwald,
Harmony Records’ Raina Bundy,
songwriter Connie Harrington, and
Gospo Centric’s Vicki Mack Latail-
lade were the panelists who shared
their experiences and insights and
fielded audience questions. (Benson
president Jeff Moseley was publicly
acknowledged by the panel as being
(Continued on page 66)
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E Compiled from a national sample of retail store and rack sales SowvndScan®
5 E é reports collected, compiled, and provided by LI
> | 2|2 |ARTIST TITLE
3 3 z | LABEL & NUMBER/DISTRIBUTING LABEL
* * NO. 1 % %
1 | 1 |22 | SOUNDTRACK
ARISTA 18951 22 weeks at No. 1 THE PREACHER'S WIFE
2 | 2 |53 | KIRK FRANKLIN AND THE FAMILY ® GOSPOCENTRIC 72127 WHATCHA LOOKIN' 4
3 | 3|11 | TD: JAKES
INTEGRITY/WORD 67931/EPIC TD. JAKES PRESENTS MUSIC FROM WOMAN, THOU ART LOOSED!
(4| 6 | 26 | ANOINTED  woRD 67804/EPIC UNDER THE INFLUENCE
————— - -
§ | 4 |11 | CARLTON PEARSON
WARNER ALLIANCE 46354 I8 LIVE AT AZUSA 2 PRECIOUS MEMORIES
6 5 | 26 | DONNIE MCCLURKIN ~ WARNER ALLIANCE 46297/WARNER BROS. DONNIE MCCLURKIN
1 7 | 26 | BEBE & CECE WINANS  SPARROW 37048/EMI GREATEST HITS
10 | 6 | KURT CARR SINGERS ~ GOSPO CENTRIC 72138 NO ONE ELSE
9 § | 12 | VARIOUS ARTISTS  TRIBUTE 1087/DIADEM CELEBRATE GOSPEL 3
10 | 8 | 48 | FRED HAMMOND & RADICAL FOR CHRIST
VERITY 43046 I§ THE SPIRIT OF DAVID
11 | 11 [ 8] | CECE WINANS  SPARROW 51441 ALONE IN HIS PRESENCE
12 | 12 | 52 | RICHARD SMALLWOOD WITH VISION -
VERITY 43015 ADORATION: LIVE IN ATLANTA
; VARIOUS ARTISTS
16 | 10 | ¢cer 165252 TODAY’S GOSPEL MUSIC COLLECTION
14 | 20 | g | VARIOUS ARTISTS
VERITY 43019 VERITY RECORDS LIVE AT THE APOLLO
15 | 17| 21 | THE GEORGIA MASS CHOIR  savoy 7123 GREATEST HITS
16 | 14 | 43 | YOLANDA ADAMS  VERITY 43027 YOLANDA LIVE IN WASHINGTON
17 | 22 | 23 | MIGHTY CLOUDS OF JOY  INTERSOUND 9226 LIVE IN CHARLESTON
18 | 19 | 48 | MISSISSIPPI MASS CHOIR
MALACO 6022 [ I'LL SEE YOU IN THE RAPTURE
19 | 15 | 28 | RICKY DILLARD'S NEW GENERATION CHORALE
CRYSTAL ROSE 20129/STARSONG WORKED IT OUT
90 | 21 | 45 | RON WINANS PRESENTS FAMILY & FRIENDS
SELAH 33205 FAMILY & FRIENDS IV
21 | 23|29 | HELEN BAYLOR WORD 67803/EPIC LOVE BROUGHT ME BACK
22 | 27| 7 | MEN OF STANDARD  MUSCLE SHOALS 8013/MALACO MEN OF STANDARD
(Z3) |Re-ENTRY THE WILLIAMS SISTERS
FIRST LITE 4003 LIVE ON THE EAST COAST—LET EVERY EAR HEAR
33 | 17 { WANDA NERO BUTLER  SOUND OF GOSPEL 223 ALL TO THE GLORY OF GOD
@/ 0|6 LUTHER BARNES & THE SUNSET JUBILAIRES
ATLANTA INT'L 10219 HEAVEN ON MY MIND
26 | 24| 62 | V.LP. MUSIC & ARTS SEMINAR MASS CHOIR  VERITY 43014 STAND!
97 | 13| 5 | KENNY ELDRIDGE & THE JESUS CELEBRATION MASS CHOIR
BORN AGAIN 1013 SO WONDERFUL
34 | 13 | BISHOP RONALD E. BROWN
SUMG GOSPEL 9600 LIVE! HAVING GOOD OLD FASHIONED CHURCH
29 | 36|70 | CARLTON PEARSON  WARNER ALLIANCE 46006 LIVE AT AZUSA
30 | 28 | 39 | BRODERICK RICE
BORN AGAIN 1010 TOMMY FORD PRESENTS: BRODERICK E. RICE ALIVE ATYYE ALIVE
31 | 29| 17 | COLORADO MASS CHOIR  VERITY 43056 WATCH GOD MOVE
(32) |RE-ENTRY| COMMISSIONED  VERITY 43059 GH (RREPLACEABLE LOVE
33 | 25| 7 | TRI-STATE MASS CHOIR Ill  PARADISE 165249/CGI BIND ME CLOSER
34 | 35 | 95 | HEZEKIAH WALKER & THE LOVE FELLOWSHIP CRUSADE CHOIR
VERITY 43062 LIVE IN NEW YORK BY ANY MEANS...
35 | 31| 60 | REV. CLAY EVANS  MEEK 3995 I'VE GOT A TESTIMONY
36 | 18 | 15 | STEVE MIDDLETON & UNITY & PRAISE
PARADISE/TYSCOT 161218/CGI PRAISES FROM THE SOUL
NEWD | CHRISTOPHER BRINSON  MALACO 4487  WHAT IF GOD IS UNHAPPY?
38 |32] 2 [usAPAGE coiieizno MORE THAN YOU'LL EVER KNOW
RE-ENTRY| SHIRLEY CAESAR'S OUTREACH CONVENTION CHOIR
WORD 67687/EPIC JUST A WORD
RE-ENTRY| THE BROOKLYN TABERNACLE CHOIR
WARNER ALLIANCE 45928 PRAISE HIM .. LIVE!

() Records with the greatest sales §ams this week. ® Recording Industry Assn. Of America (RIAA) certification for
7!

sales of 500,000 units; A RIAA ce;

ification for sales of 1 million units with each additional million indicated by a

numeral following the symbol. For boxed sets, and doubie albums with a running time that exceeds two hours, the RIAA
muiltiplies shipments by the number of discs and/or tapes. All albums available on cassette ahd CD. *Asterisk indicates
vinyl available. indicates past or present Heatseeker titles. © 1997, Biitboard/BPI Communications.

CRAIG MACK

(Continued from page 19)

classroom.

Says Eric B., “{The PSAs] are going
to be based around Craig and the idea
that ‘if T didn’t get a break [in the music
business] I would need to be in school,
and ,after this is over, 'm gonna be in
school”

“We don’t want these kids to think
that everybody in the music business
has money, that everybody on TV gets
paid. The PSAs are gonna deal with real
issues; it’s not gonna be some corny one
where you feel like the person doesn't
even feel what they say”

of today,” says Eric B.

Mackworld Inc.

In addition, Street Life is in talks
with Vibe and The Source magazines to
help sponsor Mack’s free concert visits
at various schools across the country to
support “On Time For School” pro-
grams. “It’s all about giving back and
concentrating on bringing up the youth

Although no formal international
plans are set, “Operation: Get Down” is
slated to be released on Attic Records
in Canada and Pony Canyon in Japan.

Mack’s songs are published through

Artists & Music

(1 e
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by Lisa Collins

THE GRAPEVINE: Word is that Fred Hammond—
Radical For Christ founder and one of gospel’s top pro-
ducers—is close to finalizing a production/label deal with
Verity Records. This is part of a restructuring now in
process at Jive/Zomba, following its recent acquisition of
Benson Music Group, to which Hammond was signed.

Further, Bryon Cage just might be among Hammond’s
first signees. The Atlanta-based singer and performer
recently gave notice to his label, Atlanta International
Records (AIR), that he would not be re-signing, though no
official alliance with Hammond has been struck. Yet while
Cage has decided to spring loose, AIR has shored up all
the angles with its heaviest hitter, Dottie Peoples, re-sign-
ing her to a three-year deal. And while production on her
newest album, “Testify,” is complete, AIR execs have
decided to push back its release until July 1, as sales for
her current album, “Count On God,” are still going quite
well.

DOWN NASHVILLE WAY: Co-hosting the Doves wasn’t
the only spotlight CeCe Winans was able to nab during
festivities surrounding the recent Gospel Music Assn.
Week, held April 23-27 in Nashville. Instead she took cen-
ter stage in a press conference to announce the debut of
“CeCe’s Place” this fall. The award-winning gospel star
will double as host and performer of the series, which will
feature live performances as well as informal interviews

with an average of three guests per episode.

“This show will mark my first regular network televi-
sion series appearance,” Winans noted. “I thank Odyssey
for helping me make a dream come true, but also for its
commitment to musie with a message of faith.”

The national religious cable TV network is available in
more than 30 million homes throughout the country via the
Primestar direct-to-home satellite service (Channel 83)
and C-band dishes.

HIGHER GROUND: Planet Entertainment throws its |
hat into the gospel field with the launch of Higher Ground
Records Ine. a wholly owned subsidiary, specializing in the
production and distribution of gospel. The company, which
bowed in March, has already signed the 1996 GMWA
Youth Mass Cheir, Charles Fold & the Cincinnati Mass
Choir, Carlton Burgess & Complete Praise, and the
Philadelphia Mass Choir. The label was founded by Vie-
tor S. Waller (president), Albert E. Jones, James Ford,
and Calvin Taylor, and although it has thus far recruited
mostly choir ensembles, the company plans to expand its
roster to include solo artists, quartets, and others “who
create music with a positive message.”

BRIEFLY: Werner Alliance has set Saturday (10) as the
date for the live concert that will mark the recording debut
of comedian Jonathan Slocumb, who was added to the
label’s roster earlier this year. Atlanta is the place.

Also on Saturday (10), Detroit entrepreneur Larry
Robinson, owner of God’s World (Detroit’s largest gospel
outlet) and that city’s WWON, is hoping to establish his
“Be Ye Exalted” program as the largest indoor paid gospel
concert in this eountry. More than 13,000 are expected to
turn out at Detroit’s Cobo Arena. Featured artists include
John P. Kee, Hezekiah Walker, God’s Property, Ricky
Dillard, Donald Lawrence & the Tri City Singers, Clay
Evans & the AARC Choir, and Ben Tankard. Broder-
ick Rice is set to serve as MC.

L .
DAVIS, JR’S i i |

ATLANTA INTERNATIONAL RECORD CO., INC. 881 Memorial Drive S.E., Atlanta Georgia 30316

FEAR NOT

the latest release from the WILMINGTON CHESTER MASS CHOIR features the
traditional soul-stirring sound that has established them as one of America’s
premier choral aggregations ...and reminds us that God is still in control!

TER MASS CHOIW

AlR10227 NAIRD
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BACK ON BROADWAY: “Lyrics &
Lyricists” impresario Maurice
Levine pulled a switch for the April
12-14 show at the 92nd Street Y in
New York. As part of the season-long
theme, “Broadway Songs Of The
’60s,” Levine originally planned an
edition devoted to songs from off-
Broadway productions like “The Fan-
tasticks” and “Dames At Sea.”
However, he told his Y audience,
there weren’t enough tunes to sup-
port a full performance, so Levine
focused instead on original-concept
Broadway musicals of the period, also
the subject of the season finale, June
7-9. Off-Broadway was limited to four
selections, including Mary Rodgers
and Stephen Sondheim’s “The Boy
From . ..,” a takeoff on the bossa
nova hit “The Girl From Ipanema”
written for “The Mad Show.”
Sondheim was better represented
by a knockout

Scanty ’60s Off-Broadway Selection
Prompts Return To ‘Original Concepts’

been 30 years since writers/produc-
ers Leon Gamble and Leon Huff
helped bring on the Philadelphia
Sound with their hit song “Express-
way (To Your Heart)” by the Soul
Survivors. Many hits (and countless
covers) later, their publisher, Warn-
er/Chappell Musie, is celebrating the
anniversary with a special sam-
pler/interview tape that chronicles
their careers with more than 90 min-
utes of their material, along with

interviews with the dynamite duo.
Their biggest hits include “If You
Don’t Know Me By Now,” “Love
Train,” “When Will T See You
Again,” and “I’ll See You When I
Get There.” They are among 100
songs recorded by the likes of the
0’Jays, Harold Melvin & the Blue
Notes, Diana Ross & the Su-
premes, Aretha Franklin, Teddy
Pendergrass, Wilson Pickett, Lou
Rawls, Dusty Springfield, Simply
Red, and Heavy

rendition of
“You Could
Drive A Person
Crazy,” one of
three songs
chosen from ===

e

D & the Boyz.

tions, the mu-
sic print wing
of Warner/

-
At Warner
Bros. Publica-
™

“Company.”
Claiborne
Cary’s perfor-
mance of that
show’s “The Ladies Who Lunch,”
whose lyries haven't lost their sting,
lived up to Elaine Stritch’s original
version.

“Original Concepts” offered selec-
tions from “Milk And Honey,” “Stop
The World—I Want To Get Off,” “Bye
Bye Birdie,” “Fiorello!,” “Wildcat,”
“No Strings,” and “Minnie’s Boys”
sung by Cary, Joan Barber, Jim
Gricar, Bill Nolte, Ryan Perry, and
Deborah Tranelli, The performers
were generally effective, but the stag-
ing often lacked zip, perhaps because
of the change in the program.

Next year, “Lyrics & Lyricists”
returns to Broadway’s golden era
and the songs of the Gershwins,
Porter, Kern, Berlin, et al.

THE AMERICAN SOUND: It’s

by Irv Lichtman

Chappell, they've
come up with a
dandy match-
ing folio to a
retrospective, “Frank Sinatra—The
Best Of The Capitol Years,” contain-
ing 67 songs, along with the boxed
set’s original Grammy-winning liner
notes by Will Friedwald. List price
is $26.95.

PRINT ON PRINT: The following

are the best-selling folios from Hal

Leonard Publishing:

1. Rage Against The Machine,
“Evil Empire.”

2. The Who, “Definitive Collection.”

3. The Beatles, “Anthology Vol. 3.”

4. Cranberries, “To The Faithful
Departed.”

5. “Rent,” vocal selections.

Assistance in preparing this column

was provided by Seth Goldstein in

New York.

searching for:

them publicly.
2. A recording company.

(From the United Kingdom)
Tel: 0027-11-823-3628
Fax: 0027-11-892-1658

“HELP!”

Over a period of twelve years I have composed over 80 songs and
incorporated them in 4 plays. 35 of the songs can be sung independently
of the plays. Their themes vary and may be classified as romantic,
religious, humorous and slightly satirical. They are “musical” and
tuneful and I sincerely believe they are worthy of being sung by
recognized accomplished singers. I am a South African living thousands
of miles from the musical and theatrical world and consequently

1. A soprano and tenor with experience and recognized professional
repute to listen to the tapes and lyrics with a view to singing

3. A theatrical company to read and listen to the musical plays with
a view to their production of the stage.

- Will anyone interested contact me.
PETER DE VRIES

(From the United States of America)
Tel: 01127-11-823-3628
Fax: 01127-11-892-1658

P.0. Box 1012 « Boksburg 1460 * South Africa

o

b

Dropping By. Danielle Gerber, vocalist/guitarist for
Danielle’s Mouth, and Joe Mardin, drummer/producer for
Danielle’s Mouth and president of NuNoise Records,
recently dropped by BMI in New York, where they were
greeted by senior VP Del Bryant and president/CEO
Frances Preston. Shown, from left, are Bryant, Gerber,
Mardin, and Preston.

Win, Win, Win, Win Situation. Tracy Chapman was one
of the major winners at the recent Bay Area Music, or
Bammie, Awards in San Francisco, earning kudos for
album of the year (“New Beginning”), song of the year
(“Give Me One Reason”), outstanding female vocalist, and
musician of the year. Shown, from left, are Todd Brabec,
ASCAP senior VP/director of membership; Chapman; and
San Francisco Mayor Willie L. Brown Jr.

T
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Three To Make Ready. Three songwriters—1997 Dove
Award nominees for Ransom recording artist Jeff Silvey’'s
“Little Bit Of Faith"—recently began a new collaboration in
Nashville. Shown, from left, are Randy Boudreaux, whose
credits include Tracy Lawrence’s “Alibis” and Clay Walk-
er's “Who Needs You Baby”; Silvey; and Kim Williams, co-

writer of Reba McEntire’s “The Heart |s A Lonely Hunter.”

has signed singer/songwriter/producer Martin Page.
Shown celebrating Page’s official arrival at the publisher’s
New York offices, from left, are Laurie Soriano, attorney for
Page; Kathleen Carey, senior VP of creative affairs at
Sony/ATV; Page; Jody Graham Dunitz, executive VP of
Sony/ATV, Diane Poncher of Diane Poncher Managemant;
and Richard Rowe, president of Sony/ATV.

Something To Write About. EMI Music has purchased
Lynn Jacobs’ publishing share for her hit song “Some-
thing To Talk About,” which earned Bonnie Raitt a Gram-
my Award. Jacobs is shown with Robin Godfrey-Kass,
executive VP of West Coast operations for EMI Music,
who negotiated the deal.

1 P - } i

The World Is Theirs. Minder Music Ltd., the U.K. indie
publisher, has signed Los Angeles-based writer Gavin
Christopher to an exclusive worldwide deal. Minder has
previous works penned by Christopher, including the U.S.
hit *Once You Get Started” by Rufus Featuring Chaka
Khan and the 1992 dancefloor success “Don’t Lose The
Magic,” recorded by Christopher’s sister, Shawn Christo-
pher. Among other projects, Gavin Christopher has co-
written four songs for a Virgin album by Brigette
McWilliams cailed “Too Much Woman,” set for release this
month. One of those songs, first single “Fire,” is also due
this month. Shown, from left, are Rick Joseph, Minder's
attorney; Christopher; and John Fogarty, Minder’s manag-
ing director.
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Audiotape Pro True To Format
BASF Sales Vet Weathers Industry Storm

H BY DAN DALEY

Even his media relations person
refers to him as a “lifer” in the profes-
sional audio business.

Joe Ryan, who now oversees the dis-
tribution and sales of BASF tape to
studios throughout the U.S., studied
business at Kent State University in his
native Ohio the year after the worst of
the anti-war demonstrations on that
campus in 1970, and those events had a
subtle but lasting
effect on him.

He switched to
Cal State, where
he turned his
focus to electrical
engineering, and
went, upon gradu-
ation, to Super-
scope, the con-
sumer-electronics
division of Japanese electronics giant
Marantz. The technical expertise Ryan
acquired at Superscope landed him the
job of chief engineer at ASR Recording
in Chatsworth, Calif., a few years later.

It was when Ryan joined German
tape manufacturer BASF in 1985 that
his nontechnical abilities began to blos-
som, and, combined with his technical
and business education and experience,
led him to the position of national sales
manager for the tape manufacturing
division, based in Bedford, Mass.

But the tape business, which for so
long had been one of the conservative,
quiet eddies in the turbulent oceans of
professional audio technology change,
moved to front and center in November
1995 when 3M announced it would get
out of the business 13 months later.

“It was exciting, because this was an
opportunity we had been waiting for to
grow our market share,” recalls Ryan.
“We saw that the structure of the busi-
ness was about to change radically, and
we started gearing up for it. There was
a sense of euphoria around the office.”

There was good reason for optimism;
BASF’s professional audio studio tape
lines’ sales had been relatively stag-
nant, and the company was still reeling
from the failure of the AGFA-brand
studio tape after BASF had purchased
that company in 1993. But the
announced departure of 3M had the
potential to create a large hole in what
had been, until that time, a very static
market, in which Ampex (soon to
become Quantegy) had an overwhelm-
ing share of the professional audio tape
market—estimated at more than

RYAN

80%—and which had 3M and BASF
slugging it out for the remaining share.
“There was the sense that there was
nowhere to go but up,” says Ryan.

But the changes in the tape market
didn’t stop at 3M’s departure. Prior to
3M’s exit, the Minnesota-based compa-
ny struck a deal to sell Quantegy the
intellectual properties and formulations
of its pro-audio and videotape divisions,
which had the effect of transferring a
sizable portion of 3M’s studio market,
built around its high-output 996 for-
mulation, to Quantegy. Meanwhile, the
new sales team Ryan had been building
at BASTF was peppered with defections
as the German company went through
a rocky divestiture period.

It had long been an open secret in the
industry that BASF Magnetics’ parent
company was looking to sell the tape
division, which had seen its revenues
drop in recent years as the linear tape
format came up against optical formats
like CD. The first announced pending
sale in mid-1996 was to Turkish elec-
tronics conglomerate RAKS.

However, in light of the stresses the
German economic system was under-
going that saw the threatened mass
deportation of Turkish guest workers
who had been lured to Germany dur-
ing its economic expansion in the '80s,
the notion of a large Germanfirm
being taken over by a Turkish one
caused many BASF employees to balk,
resulting in demonstrations in the
streets in Wilhelmshaven last fall.

BASF had also timed the sale to
coincide with contract-renewal negoti-
ations with some of its largest unions;
that exacerbated the unrest by making
it appear that the lack of a contract
would make the tape-manufacturing
division look especially attractive to a
non-European buyer.

Based on those conflicts, the RAKS
deal collapsed, and Ryan’s nascent mar-
keting offensive deflated with it. Those
defections accelerated with the
announcement of negotiations with
Korean corporation KOHAP-—which
bought BASF’s magnetic tape division
in late 1996, closed the U.S. operations
of BASF, and renamed the manufac-
turing operation in Germany EMTEC
(European Multimedia Technologies).

It was at that<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>