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ANl OPPORTUNITY OF A
LIFETIME.. AN AUDIENCE
WITH THE PAPE.

The first musical recording to
embody the actual voice of
Pope John Paul I1.
Contemporary musical
tompositions, both spoken and
sung passages. reflecting the
wisdom and compassion of one of
the world's most respected
spiritual leaders.
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RETAIL TRACK
WEA Expected To Unveil

New Pricing Structure
PAGE 58

BeauSoleil
Exﬂands Sound
On Rhino Set

BY JIM BESSMAN
NEW YORK—“Cajunization,”
which Rhino Records releases
March 16, broadens premier
Cajun band BeauSoleil’s bed-
rock sound into Cuban, blues,
Hawaiian, and even surf terri-
tory. But it never strays too far
from the source, as the album
title indicates.

(Continved on page 67)

| -
Atiantic Enters Latino
Market Via Galiente

BY JOHN LANNERT

Atlantic Records is taking its
first formal plunge into the thriving
U.S. Latino record industry via an
unusual deal with Caliente Enter-
tainment that is
‘ described as a
— “hybrid license
,,,,,,, | and distribution”

accord.

Under the
terms of the four-year puct, Atlantic
will distribute, promote, and market
product from Caliente’s two record
labels in conjunction with Caliente’s
promotion and marketing staff.

(Continued on puge 86)

S[RONG "398 RESULTS
RUNGUPINU.S., U.K.

Multiple Formats Boost Ul.§.

BY DON JEFFREY
NEW YORK—The U.S. music busi-

ness is recovering from its slump of

several years, judging by 1998 statis-
tics from the Recording Industry
Assn. of America = |

(RIAA).

Also on the DAl
rebound were cas- ...
settes,  which N/

declined far less
than in previous
years; direct and special markets,
which turned from a steep drop in
1997 to a double-digit gain last year;
and musie videos, which surged near-
ly 50% in unit volume.

According to the RIAA, net ship-
ments of recorded music increased
5.7% last year to 1.12 billion units, and
the dollar value of that product rose
12.1% to $13.7 billion (BillboardBul-

(Continued on page 76)

UK. Rebounds To Record Yr.

BY TOM FERGUSON
LONDON—Double Brit Awards nom-
inee George Michael may not have
been a winner on Feb. 16 (see story,
this page), but the artist could take
some consolation in
the knowledge that |
his Epic album )]
“Ladies & Gentle- B__:_IE_][.
men: The Best Of

George Michael” =

was the U.K.s top seller in the last
quarter-of 1998, when it racked up 1.5
million sales.

Tripk Brits winner Robbie Wil-
liams had another reason to smile
with the news that the second-biggest
album during October-December was
his “I’'ve Been Expecting You”
(Chrysalis, 1.1 million units).

The stats are according to infor-
mation from chart provider Chart

(Continued on page 77)

report.

Germany’s
musie industry is
evolving new struc-
tures for artist
development, with
many top sellers
being nurtured
| outside the A&R
departments of the
major labels.

Outside A&R Thrives In Germany

A Billboard international staff

The trend is underscored in this
year’s Echo Awards, which will be
held March 4 in
Hamburg. Key na-
tional nominees,
such as Xavier
Naidoo, Gu:no
Apes, Sabrina
Setlur, Wolfgang
Petry, and Bell
Book & Candle,
have been market-
(Continued on page 74)

|

~ Atlantic’s Latin
Playboys Give
Fans A New ‘Dose’

BY BRADLEY BAMBARGER
NEW YORK—“That first Latin
Playboys album really struck a
strange chord,” says David
Hidalgo. “It wasn't a hit or any-
thing, but so many people still
come up and tell me how much
they were into it. I think that’s
because it wasn’t a ‘career’
record. We were just experi-
(Continued on page 87)

High-Profile Brits Show
Seen Spurring Sales

BY DOMINIC PRIDE

LONDON—This year’s Brit Awards

show looks set to deliver the “double

whammy” of giving both domestic and

international

m ‘f%‘ lifts to sales

; for winners,

pre JMQ(W performers,

| T and presen-
ters.

Robbie Williams, the Manic Street
Preachers, Natalie Imbruglia, the
Corrs, and the specially re-formed
Eurythmics are likely to see the
greatest gains from a show acelaimed
by many as the best to date.

Overnight figures from Broad
(Continued on page 77)
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‘Retooled’ Gountry Acts Get Radio Relaunch

This story was prepared by Phyllis Stark,
manag ing editor of Country Airplay Mon-
tor.

NASHVILLE—When debut singles fail, as
they often do, a label’s normal procedure is
usually to either ship another single to radio
immediately or, worse, drop the act alto-
gether.

But as the stakes have gotten higher and
the odds of success smaller, some country
labels are now taking a hiatus, regrouping,
and completely relaunching selected acts
months—even a year—after their debuts.

That’s exactly the tactic that Monument
employed for Gil Grand, Epic is using for
Shana Petrone, and Giant will use for the act
formerly known as Springer!, now renamed
the Roger Springer Band.

Removal Of
Radio/TV Ownership
Rules Assessed

BY BILL HOLLAND
WASHINGTON, D.C.—The proposed
removal of the Federal Communica-
tions Commission’s (FCC) final radio
and television ownership rules could
make it even tougher for smaller inde-
pendent stations to compete in a local
marketplace, according to testimony
from some of these broadcasters at a
Feb. 12 hearing here.

FCC Chairman William Kennard
and the agency’s five commissioners
heard testimony on whether to repeal
the commission’s radio-television
cross-ownership rule, which prohibits
the common ownership of radio and
TV stations in a local market, and its
TV “duopoly” rule, which prohibits the
common ownership of more than one
TV station in a local market.

Fifteen witnesses, including record-
ing artist/radio station owner Stevie
Wonder, testified Feb. 12 about the
potential impact of removing the last
remaining radio and television owner-
ship rules.

Most of the testimony centered on
whether the removal of the rules would
doom smaller stations in marketplaces

(Continued on page 86)

None of those acts’ first singles performed
as the labels had hoped, but promotion exec-
utives from all three labels say that they
believe in the acts enough to figure out why
and correct the problems.

Grand’s debut single, “Famous First
Words,” peaked at No. 73 on Billboard’s Hot
Country Singles & Tracks chart last May.
Nine months later, his second single, “Let’s
Start Livin’,” has already outperformed his
debut. That single rose 64-57 this issue.

Petrone’s “Heaven Bound” peaked at No.
60 in July. Epic plans to ship her new single,
“This Time,” in April, almost a year after
she was introduced to radio.

Springer!’s “Don’t Try To Find Me”
peaked at No. 64 in October. Giant plans to
come back with a new single by the Roger
Springer Band, probably “The Last Dance,”
in May.

So what do these acts and labels do in the
interim? In the case of Sony acts Grand and
Petrone, the music was tweaked, and new
songs were cut for their album projects.
Grand’s new single was remixed and remas-
tered from the original version, and its back-
ing vocals were redone. The rest of his aloum
was “tweaked and brightened,” according
to VP of promotion Larry Pareigis.

“This Time” is one of three new sides
Petrone went back into the studio and cut
with a different producer, Paul Worley. Epic
VP of promotion Rob Dalton explains,
“Although we feel we've got 4 lot of singles on
the album, we just didn’t feel absolutely con-
fident that we had the single to really start

Kickoff For A Good Cause. The T.J. Martell Foundation for Leukemia, Cancer, and AIDS

the process—to really cut through the cur-
rent climate we're in—especially given a
very crowded category like female artists.”
The labels, meanwhile, have been hashing
out new plans of attack for these artists.

A STEP BACK

“We took a predicated step back and
looked at the things that we didn’t feel were
working and analyzed them,” says Pareigis.
“We fixed the music so we could come back
to radio and say, ‘We took this music and
designed it for your needs.’”

But why take so much time between sin-
gles?

“It’s very easy to burn whatever good will
you've achieved by shipping single after sin-
gle after single,” says Pareigis. “After you
take that shot, and it doesn’t work, you take
the project back to the garage, retool it, and
re-present it. You owe it to radio to do that,
because you have to take your best shot now.”

Dalton says, “It’s unorthodox, historically,
for a major release to ship one single, be out
there for five minutes, and regroup and
reassess, as opposed to just shipping anoth-
er single and hoping it will break through.
After realizing that ‘Heaven Bound’ wasn'’t
it, we refocused and took a hard look at who
[Petrone] was, what kind of musical style
best represents her, and the direction we
think will best compete in the marketplace.”

That direction turned out to be a more
traditional sound.

“We just haven’t shipped singles like

(Continued on page 79)

e
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Research will honor BMG Entertainment chairman/CEO Michael Dornemann at its 24th annual
Humanitarian Award Gala on May 13. Shown at the benefit kickoff luncheon, from left, are Jim
Caparro, chairman/CEO of Island/Mercury Music Group; Ahmet Ertegun, co-chairman/co-
CEO of the Atlantic Group; Clive Davis, president of Arista Records; Dornemann; Frances W.
Preston, president/CEO of BMI and president of the T.J. Martell Foundation; Tony Martell,
chairman of the T.J. Martell Foundation; Strauss Zelnick, president/CEO of BMG Entertain-
ment; and Tom Freston, chairman/CEO of MTV Networks. In front is Phil Quartararo, president

of Warner Bros. Records Inc.

RIAA Wants Israel Gited For ‘Rampant’ Music Piracy

BY BILL HOLLAND

WASHINGTON, D.C.—Sound recording
piracy in Israel has increased to such a level
that the Recording Industry Assn. of Amer-
ica (RIAA) has recommended that the U.S.
trade representative (USTR) cite it as a Pri-
ority Country, USTR’s most serious trade
violation designation.

The RIAA, the Motion Picture Assn, of
America, and other groups whose members
are copyright holders file a yearly report to
the USTR in conjunction with the Interna-
tional Intellectual Property Alliance. The
report provides input prior to the USTR’s
citation of countries that are in violation of
the Special 301 provision of U.S. trade law.

The RIAA says that in 1998, the U.S.
recording industry lost $60 million in sales
in Israel as a result of rampant piracy.
According to Neal Turkewitz, RIAA exec-
utive VP international, “In the past year

piracy has nearly doubled in Israel,”
although the country has copyright
infringement laws on the books.

“The losses are due to lax law enforce-
ment,” Turkewitz says.

USTR will announce its Special 301 Pri-
ority Watch list April 30. Countries are
cited if they are found to be violating intel-
lectual-property trade obligations, They
must begin discussions with U.S. govern-
ment officials on improved copyright pro-
tection or face the potential loss of market
access to the U.S. for their exports.

The RIAA has also recommended that
Poland and Ukraine be placed on the sec-
ond tier of the Priority Watch List because
of increased piracy activity. Pirated prod-
uct accounts for 95% of the sound record-
ing market in Ukraine and 40% in Poland,
according to the RTIAA.

“Ukraine has replaced Bulgaria as the

principal country of production and export
for pirated product,” Turkewitz says. “In
1996, there was one CD plant in Ukraine;
now there are four plants producing illegal
CDs.”

Brazil, Kuwait, Mexico, Peru, and the
Russian Federation are recommended by
the RIA A and others to return to the Pri-
ority Watch List for high piracy levels and
annual record industry losses of as much
as $290 million (Brazil) and $170 million
(Russian Federation), according to the
RIAA.

Thirty-three countries were recommend-
ed by the RIAA to be placed on the third-
tier Watch List, where losses may be lower.
They include Romania, where 90% of sound
recording product is of pirate origin, and
Vietnam, where the figure stands at 99%.

According to Turkewitz, Japan has also

(Continued on page 85)
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Music Publicist Gharles Gomer, 64, Dies

BY JIM BESSMAN

NEW YORK—Charles Comer, the
legendary industry publicist whose
answering machine message ended
with his heartfelt motto “Show
business is my life,” has left behind
a colorful legacy.

Comer died Feb. 11 in a New York
hospital, apparently of complica-
tions from diabetes. He was 64
(BillboardBulletin, Feb. 16).

“Charlie was an old-school pio-
neer of music industry press agen-
try,” says Billboard editor in chief
Timothy White, who knew Comer
for 23 years. “His relationships
with artists customarily began at
the early stages of their careers
and endured.

“From Bob and Rita Marley and
PPeter Tosh to the Chieftains, Mari-
anne Faithfull, and Stevie Ray
Vaughan, Charlie offered guidance
and counsel as much as publicity

campaigns, and he filled many of the
roles traditionally taken by a per-
sonal manager,” White continues.
“He was fair, fun but also rather firm
in all his dealings, and it was not
uncommon for him to give his artists

stern reprimands if they fell short of

any of his professional
standards. They lis-
tened hard and learned,
because they knew his
Jregard for them was
rooted not in mere
business but in real
love.”

Born in Liver-
pool, England, Co-
mer was a merchant marine in near-
by Merseyside, where he helped
coin the phrase “Merseyv beat” in
the early ’60s to describe the sound
of the Beatles and other local
groups. Moving to Manhattan, he
managed several clubs in Greenwich

COMER

Village before switching to public
relations and being hired by Brian
Epstein to help with the Beatles’
first U.S. tour in 1964.

He later served as head of public-
ity at Island Records and started
his own firm in New York in 1979.

“He was a very special publicist,
someone who really had a stroke of
genius,” says Chris Blackwell, foun-
der of Island Records and Palm Pic-
tures, who recalls that when Bob
Marley was shot in Jamaica in 1976,
Comer, in his press release, termed
it an “assassination attempt,” there-
by elevating Muarley to the stature
of presidents and popes.

“He was like family, past the PR
stage,” says Rita Marley. “I can
recall him working days into nights
without sleeping because certain
things had to be done for press
before tours, and he was always on

(Continued on page 41)
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Will Ackerman
King Sunny Ade (MCSN)
John Adams
Yolanda Adams
Alabama

Rance Allen
Aterciopelados
Audio Adrenaline
Babyface

Gerald Baillergeau
Marcia Bafl]

Bujp Banton

Ray Barretto
Beenie Man
Regina Belie

Big Tent Revival
John Boylan
BR5-49

Billy Bragg (PRS)
Randy Brecker
Mel Brooks
Brooks & Dunn
Tony Brown

Jeff Buckley

NOMINATIONS

NOMINATIONS

\ 1‘.\ ")PAT METHENY GROUP
‘@ g T

Carman

Elliott Carter
The Cathedrals
Blake Chancey
Clannad (IMRO),
Ashley Clevelantl
Beverly Crawford
Elvis Crespo
Daft Punk (PRS)
dc Talk

Alex de Grassi
Jack Delohnette
Thiago De Mello
Joe Diffie

NOMINATIONS

6SHERYL CROW

Ani DiFranco
O'Landa Draper
Paquito D'Rivera
Eagle-Eye Cherry (STIM)
Kurt Elling

Ell Tri (SACM)
Gloria Estefan
Everclear

Jon Faddis
Fiebre

Jeff Foxworthy
Kenny G

Byron Gallimore
Gilberto Gil
Benny Golson;
Lenniy Gomulka

3 HOLE/ERIC ERLANDSON/ COURTNEY LOVE
NOMINATIONS

Henry Gray

Andy 6riffith
Buddy Guy

Merle Haggard
John Hammond
Bill' Harley

PJ Hasvey (PRS}
Waiter L. Hawkins
Dave Holland Quintet
Cissy Houston
Eileen Ivers

Janet Jackson
Mick Jagger (PRS)
Etta James

Keith Barrett

Fred Jerkins ill
Jim & Jesse

Flaco Jimenez
Elton John (PRS}

Luther "Guitar
Junicr” Johnson

Bobby Jones
Calvin Jones
Etta Jones
Keb" Mo’

Garrison Keillor

B.B. King

Billy Kirsch

Kitaro

Alison Krauss

Patti LaEelle

Cyndl Lauper

Sam Lay

Robin Le-ner
Leyendas Y Raices
David Liebman

Little Joe & La Familia
Robert Lockwood Jr.
Lord Tariq & Peter Gunz
Los Super Seven
Jeremy Lubbock
Joanie Madden
WETYE A E]
Marilyn Manson
Masters At Work

The Mawvericks

Tim McGraw

Sarah MeLachlan (SOCAN)
Jim McNeely

Victor “Minno" Merritt

John P. Kee N

KIRK FRANKLIN il

NOMINATIONS
NDMINATIDNS
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ND-MINATIDNS

The Verve (PRS)/
Richard Ashcroft (PRS)

Steve Wariner
Doc Watson
Lucinda Williams
Patrick Williams

The Gerald Wilson
Orchestra

BT

Fred Hammond
Herbie Hancock
John Hiatt

Will Jennings

John Kander

R. Kelly

Patty Loveless

Alan O"Bryant

Earl Seruggs gt
Randy Scrug_%s "=

The Smashing Pu
Billy Corgan

The Temptations

Kenny Barron
Michael Beinhorn
Clint Black

Gary Burton

Sam Bush

The Chieftains (PRS)
Eric Clapton (PRS)
T. Michael Coleman
Chick Corea

Jerry Douglas

Fred Ebb

Aretha Franklin
Garbage

Humberto Gatica

THE BRIAN SETZER ORCHESTRA . '“3‘
NOMINATIONS .

MARTY STUART

NOMINATIONS

NOMINATIONS

3RODNEY JERKINS

Van Morrison
Shawn Mullins
Nashvillzp Bmpgrass Band
Tracy Nelsgn
Aaron Neville
Oasis (PRS)
OlI" Dirty Bastard
Walter Ostanek (SOCAN)
Jerry O'Sullivan
Eddie Palmieri
Juan Patino
Gary Peacock
Danilo Perez
Rage Against the Machine
Lou Reed
Steve Reich
Allen Reynolds
Busta Rhymes
Tim Rice (PRS)
Keith Richards (PRS)
Otis Rush
David Sanchez
Lalo Schifrin
Troy Seals
Thomas Z. Shepard
Ke Wayne
Smherg Band
Ralph Stanley
Sting (PRS)
Jimmy Sturr
Hubert Sumlin

XA

/ VINCE GILL

NOMINATIONS

&
‘JJOHN WILLIAMS

J NOMINATIONS

Myrna Summers
John Tesh

irma Thomas
Pam Tilis

Toots and The Maytals
Trayis “ritt
George Tsantakis
Jimmie Vaughan
Andy Wallace
Rusty Watson
Brian Wilson
CeCe Winans
Yeliowjackets
Dwight Yoakam
Nathan Young
Joe Zawinul

Y
i;"‘*

3600 GOO DOLLS/’.IOHN RZEZNIK
NOMINATIONS

N
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aony Inks Deal With
Producer Jerkins

BY PAUL VERNA

NEW YORK—Sony Music Enter-
tainment and rising star Rodney
Jerkins have signed a worldwide deal
that will allow the company to tap
into Jerkins’ magic touch while help-
ing the 21-year-old producer/song-
writer/musician develop his skills
outside his R&B core.

The pact is a worldwide production
and label agreement with Jerkins’
Darkchild Entertainment production
company and his new label, Dark-
child Records (BillboardBulletin,
Feb. 17).

Sony Music Entertainment chair-
man/CEO Thomas D. Mottola says
the arrangement is a “big win” for
Sony, since Jerkins was ripe for a ma-
jor partnership and could have been
lured by other majors. “Rodney is a
world-class talent who has a broad
range of musicianship,” says Mottola.

Despite his young age, Jerkins has

NARM Goes
Dnline With
Job Bank

BY DON JEFFREY

NEW YORK—Continuing its efforts
to help industry people who have lost
their jobs, the National Assn. of Re-
cording Merchandisers (NARM) is
taking the task online.

On Feb. 16, NARM unveiled its
interactive Job Bank. Those out of
work can devise passwords for
secure access to the organization’s
World Wide Web site; scan job list-
ings according to company, location,
skills, and position titles; and post
their résumés. Companies can list job
openings and view the résumés
(BillboardBulletin, Feb. 18).

This move comes three weeks
after NARM announced that it was
taking a number of initiatives at this
year’s convention (March 8-11 at the
Las Vegas Hilton) to aid the unem-
ployed. In addition to granting free
registration to those without jobs, the
trade organization will set up a
career opportunities booth on the
trade show floor (Billboard, Feb. 6).

These efforts take on special sig-
nificance at a time of rapid workforce
downsizing, as consolidation has
reduced the number of major record
companies from six to five and the
number of major music retailers to a
handful of giants.

“T think we've tapped into some-
thing here that has struck a chord
with people,” says Jim Donio,
NARM'’s spokesman. “We've been
getting phone calls from people say-
ing, ‘Thank you for doing this.””

He adds, “At first we thought it
would be mostly Universal and [Poly-
Gram Group Distribution] people,”
because those music companies have
merged. “But it hasn’t worked out
that way.”

The Job Bank Web address is
www.narm.com/programs/careers
.htm.

already scored four Grammy nomi-
nations and gold and platinum hits as
a songwriter and producer with the
likes of Mary J. Blige, Kirk Frank-
lin, Monica, Brandy, Deborah Cox,
Will Smith, Tatyana Ali, and Whit-
ney Houston.

Now that he has established him-
self as a proven R&B and pop hit-
maker, Jerkins is eager to expand his
horizons beyond those genres.

“I’'m getting the opportunity to
express what I'm really about musi-
cally, not just in R&B but also in pop,
Latin, and country musie,” says
Jerkins. “Sony’s not just sticking me
in as an R&B producer. I need that

(Continued on page 76)

Atlantic, Sire Get “Hyper’ On GDS

Collective Soul, Aphex Twin Discs Have Net-Accessible Tracks

BY CATHERINE APPLEFELD OLSON
WASHINGTON, D.C.—Although
broadband Internet connectivity still
eludes the lion’s share of music fans,
at least two major labels are jump-
ing on a new technology that enables
them to “enhance” CDs with high-
quality audio or video regardless of
bandwidth limitations. Those limita-
tions have proved to be a pitfall for
previous World Wide Web-connect-
ed discs.

Both Atlantic Records’ current
Collective Soul dise, “Dosage,” and
an EP featuring ambient techno art-
ist Aphex Twin, due March 23 from
Warp/Sire Records, are enhanced
with Skokie, Ill.-based Hyper LOCK
Technologies’ HyperCD technology.

Burying The Hatchet. Island/Mercury recording act the Cranberries were in
New York recently to present “Bury The Hatchet,” the group’s newest album, to
label executives. The album is slated for April release. Shown, from left, are
band member Noel Hogan, Istand/Mercury executive VP David Leach, Island/
Mercury president John Reid, band member Dolores O'Riordan, Island/Mercury
chairman Jim Caparro, and band members Fergal Lawler and Mike Hogan.

aimitar In A Tussle With Titan,
Gherry Lane Over Wrestling Set

BY CHRIS MORRIS

LOS ANGELES—In the music-busi-
ness equivalent of a flying drop kick,
Cherry Lane Music Publishing and
Titan Sports have sent a cease-and-
desist letter to Simitar Entertain-
ment, claiming that the album “Slam-
min’ Wrestling Hits,” issued by the
Simitar division Beast Records, con-
tains versions of various pro
wrestlers’ themes that infringe on
their copyrights on the compositions
(BillboardBulletin, Feb. 11).

The album—featuring themes
associated with such colorful World
Wrestling Federation (WWF) and
World Championship Wrestling stars
as Stone Cold Steve Austin, Lex
Luger, Sable, the Undertaker, Ric
Flair, and the Edge—dips on The
Billboard 200 from No. 111 to No. 125
this issue.

A competing title, Koch Records’
“World Wrestling Federation: WWF
The Music, Volume 3,” slips from No.
15 to No. 18 this issue. Eight of the
tracks on the Beast package also
appear on the Koch collection, which
is the third hit WWF set released by
the indie label and only one of sever-
al recent, highly successful grap-
pling-themed packages (Billboard,

Nov. 14, 1998).

InaFeb. 8 letter to Simitar Enter-
tainment CEO Mickey Elfenbein,
attorney Joseph Grier, representing
Cherry Lane and Titan Sports,
sought to pin Beast’s allegedly unau-
thorized album to the mat.

The letter claims that “Slammin’
Wrestlin’ Hits” was manufactured and
marketed by Simitar “having neither
secured voluntary mechanical licens-
es nor having served or filed a timely
notice of intention to obtain a compul-
sory license mandated by section 115
of the United States Copyright Act,
thereby infringing our clients’ copy-
rights in the compositions.”

Cherry Lane and Titan Sports
demand that Simitar immediately
stop manufacturing, promoting,
advertising, distributing, and selling
the album; that all existing copies be
recalled or destroyed; and that all
masters and promotional materials
be delivered to them.

Andrew Darrow, executive VP of
business and legal affairs for Simitar,
says that the company has received
the letter.

“We're presently in communication
with [Cherry Lane and Titan] and
working to resolve the issue,” he says.

“Dosage” contains an additional
audio track, “Almost You,” accessible
only via the Internet; the Sire re-
lease will contain a music video.

HyperLOCK president Ken Park
says that a number of other major
and indie labels are also assessing
the technology.

“Who knows when broadband will
really be here,” Park says. “We are
getting the content developers out of
the business of having to worry about
connectivity and allowing them to
extend their presentation of content
to the Web today.”

Simply put, HyperCD removes a
small portion of a music or video file
housed on a disc, rendering it use-
less. That information is then further
encrypted and placed in a secure
area of a Web site. When a user
accesses the Internet site with the
disc, the pieces are spliced back to-
gether and the bonus audio or video
track plays.

The technology, which is both PC-
and Mac-compatible, circumvents
long latency times and piracy issues
because most of the content is housed
locally on the disc. However, because
there is an encrypted Web compo-
nent, record companies can track
usage data.

Nikke Slight, Atlantic’s VP of new
media, says the label already has
3,000 Web sign-ups since the release
of “Dosage” Feb. 9. Atlantic placed a
box alerting consumers to the
HyperCD content on the back cover
of the disc, and Slight believes the
Web component helped propel first-
week sales of “Dosage” to Collective
Soul’s best sales week ever. The al-
bum has sold more than 65,000 units,
according to SoundScan.

“The beauty of this is, every day
we can go back and look at the stats,
as well as bulletin boards and mailing
lists,” she says. ‘“People are reacting
very positively to the track, putting
up lyrics and things like that.”

Slight says Atlantic is gathering

basic information from users, includ-
ing name, E-mail address, and city of
residence. The label is developing a
database and will provide these peo-
ple such things as early notification
of U.S. tour dates and, possibly,
another exclusive bonus track.

Atlantic plans to use HyperCD for
the April 20 release from rock group
the Guffs, as well as on at least two
other upcoming releases, Slight says.

HyperCD debuted in its initial
incarnation last year and has been
employed primarily on CD-ROMs
and DVD-ROMs for business-to-
business applications or entertain-
ment company promotions. Warner
Bros. Online used the technology for
a promotional DVD-ROM, “Drive-
On,” that offered original behind-
the-scenes material to complement
some of its programming. BMG
Online used HyperCD to enhance a
free CD-ROM that contained videos
promoting its Peeps Republic Web
site, and the technology was also
used on a free enrollment disc for
David Bowie’s Internet service,
BowieNet.

Park notes that the music industry
was a natural first to take the tech-
nology commercial. “I knew concep-
tually that if we stopped selling the
technology as a technology and start-
ed selling it as an enabler, we could
facilitate new revenue opportunities
for our customers. And the lowest
hanging fruit was the music indus-
try,” he says. “They were already
delivering enhanced CDs, although
they were flawed, and music video is
such a highly coveted property.”

For Sire, being first to release a
HyperCD-enhanced videoclip was a
matter of the right technology cou-
pled with the right application at the
right time.

“We have known about the tech-
nology for a while and had never re-
ally considered it appropriate for us
until we got this video,” says Sire

(Continued on page 76)

Musicmaker.com Joins MP3 Fray

Site To Sell Watermarked Files Of Songs, Albums

BY CATHERINE APPLEFELD OLSON
WASHINGTON, D.C.—The audio
compression technology MP3 has
seeped into yet another facet of the
online music industry.

This spring, custom compilation
site Musicmaker.com will begin sell-
ing a library of 20,000 licensed songs
and 2,500 complete albums that will
be available for download via MP3 and
embedded with a digital watermark
developed by Aris Technologies.

Powering the Reston, Va.-based
company’s segue into the digital-
download business is a new arrange-
ment with independent label Plat-
inum Entertainment. Platinum,
which owns an equity interest in
Musicmaker.com, is licensing its
entire catalog to Musicmaker.com on
an exclusive basis for five years.

The Platinum roster includes work
by Dionne Warwick, the Beach Boys,
Roger Daltrey, and George Clinton
and the labels House of Blues, CGI

Records, and Intersound.

Half of the 20,000 MP3 tracks that
Musicmaker.com will debut April 1
will be from Platinum acts; the other
half will be songs that Musicmaker.
com already has rights to under
existing deals, according to Bob
Bernardi, Musicmaker.com chair-
man/CEOQ. Tracks will cost $1 each.

The Aris technology, which is
being billed as Secure MP3, is simi-
lar to that being developed by Liquid
Audio for the Genuine Music Coali-
tion in that it’s an authentication
device rather than a copy-protection
measure. A watermark is embedded
into each legitimate file and remains
traceable through the duration of a
downloaded song’s life, whether it is
played on a hard drive, a portable
player, or a CD.

Although it doesn’t ease all securi-
ty concerns, Bernardi says the tech-
nology might be strong enough to

(Continued on page 85)
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RECORD OF THE YEAR
YOU’R= STILL THE ONE
SHANIA TWAIN (VERCURY NASHVILLE)

ALBUM OF THE YEAR
COME ON OVER
SHANIA TWAIN (MERCURY NASHVILLE)

SONG OF THE YEAR
YOU'RE STILL THE ONE
SHANIA TWAIN (1=RCURY NASHVILLE)

BEST POP COLLABORATION WITH VOCALS
| STILL HAVE THAT OTHER GIRL
ELVIS COSTELLO & BURT BAGCHARACH (vcrcury

BEST FEMALE ROCK VOCAL PERFORMANCE
CAN'T LET GD
LUCINDA WRLLIAMS (vErcuRY)

BEST HARD ROCK PERFORMANCE
PSYCHO CIRCUS
KISS .vERCURY)

BEST METAL PERFORMANCE
FRIED CHICKEN AND COFFEE
NASHVILLE PUSSY (THE ENCLAVE/MERCURY)

BEST METAL PERFORMANCE
DU HAST
RAMMSTEIN (5.25H/MOTOR MUSIC)

BEST ALTERNATIV= MUSIC PERFORMANCE
IS THES DESIRE?
PJ HARVEY (s12np)

BEST FEMALE COUNTRY VOCAL PERFORMANCE
YOU'FE STILL THE ONE
SHANIA TWAIN (7ERCURY NASHVILLE)

BEST COUNTRY SONG
YOU'FE STILL THE ONE

‘SHANIA TWAIN (I?ERCURY NASHVILLE)

BEST COUNTRY ALBUM
COME ON OVER
SHANIA TWAIN (v ERCURY NASHVILLE)

BEST CONTEMPORARY SOUL GOSPEL ALBUM
FINALLY KAREN

KAREN CLARK-SHEARD (i51.2nD BLACK MUSIC)
BEST CONTEMPORARY FOLK ALBUM

CAR WHEELS ON A GRAVEL ROAD

LUCIEDA WILLIAMS /1ERCURY)

BEST WORLD MUSIC ALBUM

OREMI
ANGELIQUE KIDJD (15.4ND)

NOT BAD FOR A
BRAND NEW COMPANY!
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BY CHET FLIPPO
NASHVILLE—The first interac-
tive country music encyclopedia
makes its debut April 6 when a
three-way partnership unveils
“Country.com’s Century Of Coun-
try: Definitive Country Music
Encyclopedia.”

The CD-ROM, which will list for
$29.95, is a joint effort of Star-
Works Inc., TNN and its coun-
try.com World Wide Web site, and
DreamWorks Records Nashville.
Music store distribution will be by
Universal Music and Video Distri-
bution, and retail software-store
distribution will be handled by
Navarre.

The project, which is the first to
bear the country.com logo, will be
heavily promoted on the World
Wide Web site as well as on TNN
beginning March 5 as part of the
network’s ongoing Century of
Country campaign, its millennium
project. It will be featured on
TNN’s daily Historical Moments
spots and will be the focus of ongo-
ing trivia contests on the “Crook &
Chase” show.

The project had its beginnings
four years ago at StarWorks Inc.,
a New York-based software devel-
opment firm.

“We were looking to do some-
thing with musie, and a music
encyclopedia seemed to be the nat-
ural tool to begin with,” says Star-
Works VP of marketing Lynn Ep-
stein. “Jazz had been done to death,
classical was pretty well covered,
and I was afraid of rock. I thought
people in country music and in
Nashville might be sweeter to deal
with.”

She began attending Fan Fair,
the annual convention for country
music fans here, and polling the
fans as to their preferences. Early
research convinced her that a
country encyclopedia would be an
ideal initial product.

Epstein bought the rights to
what was then the most recent
country encyclopedia, “Definitive
Country: The Ultimate Encyclo-
pedia Of Country Music And Its
Performers” by Barry McCloud
(Perigee Books).

“The book was a good base to

Gountry On GD-ROM

Interactive Encyclopedia Due

begin with, but it had some prob-
lems with it,” says Epstein. “So we
spent three years taking it apart.
We hired historians and fact
checkers to go over it, and we
added a discography with more
than 50,000 entries; 900 pho-
tographs; audio interviews and
videos; business information; fan
club listings; and made the whole
thing searchable, interactive, and
upgradable. We wanted to make it
as definitive as possible.”

During that process, Epstein re-
turned to Fan Fair, where Tower
Records Nashville gave her booth
space to test-market the CD-ROM
to fans.

“They went crazy,” she says.
“They all wanted to know how they
could get it. Country fans love the
history of their music and—impor-
tantly—they all seem to have com-
puters. And, interestingly, half of
those who signed up initially were
from other countries.”

Next, Epstein went looking for
a company to put the project out.
“I called cold on James Stroud at
DreamWorks because I had heard
of him. He said, ‘What a great
idea! You came to us because you
know that we’re more than a
record company. We're looking for
projects like this.””

Stroud, who was looking to
develop the project online and get
it into country music households,
then called on country.com.

Martin Clayton, VP/GM of
country.com, says his company was
a natural strategic partner.

“I was at first cautious about it,”
says Clayton. “I am very sensitive
about getting the history right. 'm
a real stickler for accuracy, and I
will not publish anything that’s not
right. Country fans themselves
insist on accuracy. I told James,
‘T'll do it if you'll let me put my peo-
ple on it and let them go over it
page by page until we're relatively
assured of the quality of the infor-
mation.’

“So, we did that. We're already a
kind of online encyclopedia, and
DreamWorks wanted a credible
partner and a brand name.”

The CD-ROM will be unveiled in

(Continued on page 87)

RECORD COMPANIES. Wayne Isaak is
promoted to executive VP of talent
and music programming at VH1 in
New York. He was senior VP of mu-
sic and talent relations.

Bill Wilson is named VP of
worldwide marketing at BMG Enter-
tainment in New York. He was VP of
marketing at BMG Entertainment
North America.

Melani Rogers is named senior
VP of international media at Sony
Music Entertainment in New York.
She was VP of press and publicity at
Epic Records.

Andi Ferrara is promoted to VP
of artist relations at Atlantic Records
in New York. She was senior director

ISAAK WILSON
of artist relations.

Rob Dalton is promoted to VP of
Epic Promotion Nashville. He was
VP of national country promotion.

Arista Records in New York pro-
motes Andrew Berkowitz to senior
director of promotion. He was direc-
tor of video promotion.

Daniels Takes His Jam On Road

BY DEBORAH EVANS PRICE
NASHVILLE—This spring, Char-
lie Daniels will take his legendary
Volunteer Jam concert extravagan-
za on the road with a tour that will
benefit Habitat for Humanity. Molly
Hatchet and the Marshall Tucker
Band will join the Charlie Daniels
Band on the 37-city tour.

In keeping with Jam tradition,
surprise guests will be making ap-
pearances in select cities. Daniels’
performances during the tour will be
recorded for a live album to be re-
leased later this year.

“The basic package is Molly
Hatchet, Marshall Tucker, and the
CDB,” says Daniels. “However, we
are not ruling out the possibility of
adding other acts from time to time,
and as we go from market to market
the jamming prospects are unlimit-
ed. You never who may drop by and
sit in.”

SFX is partnering with Daniels’
organization to produce the tour. A
portion of the proceeds will benefit
Habitat for Humanity, an organiza-
tion that uses community volunteers
to build houses for needy families.
Thus far, eight homes are scheduled
to be built as a result of the tour,
which will tie in with the local Habi-
tat chapters in cities it visits to pro-

mote the organization. Daniels pre-
sented a check for $15,000 to Habi-
tat when he announced the tour.

In addition to the tour, Blue Hat
Records (which Daniels owns with
manager David Corlew) will release
two Volunteer Jam albums featuring
vintage performances from previous
Jams, which previously were always
staged in Nashville. “Volunteer Jam
Historic Live Performances, Vol. 1”
will be released April 20, the day
before the tour’s kickoff in Jackson,
Tenn. Volume two will come out June
1, two weeks before the tour ends.
Willie Nelson, Ted Nugent, Wet
Willie, and the Marshall Tucker
Band are among the acts included on
the releases.

Blue Hat is also releasing Daniels’
new album, “Tailgate Party,” March
9 and will promote the album via tail-
gate parties in the tour markets
keyed to classic rock radio stations.
In each city on the tour, Blue Hat
will issue samplers, featuring six
Daniels songs, to the first 2,500 first-
day ticket buyers.

“I really believe this is the first
time that a tour and a record label—
because the principal of the tour and
record label are one and the same—
that we've ever been able to mount
this kind of marketplace attack,”

Universal-Isiand U.K. Takes Shape

New Co. Smaller Than Either Pre-Merger Entity

BY MARK SOLOMONS
LONDON—Universal Music has
pulled the covers off its new Uni-
versal-Island combine in the U.K.
Assembled from parts of the pre-
merger Universal Music U.K. and
Island Records U.K. operations, it
is a smaller machine than either of
those companies in their pre-merg-
er guises.

The management team that will
run the label group includes an even
mix of executives from Island and
Universal.

The company’s managing direc-
tor is Marce Marot, who has been
head of Island in the territory
since 1990; deputy managing
director is Mark Crossingham, for-
mer GM of Universal/Interscope
in the U.K. A&R director is Nigel
Coxon, former head of A&R at
PolyGram Island Publishing. Karl

ROGERS FERRARA
Kevin Morrow is promoted to sen-
ior VP of entertainment at HOB
Entertainment in Los Angeles. He
was VP of tours and talent.
NextNext Music in New York names
Dennis Wheeler managing director
and Carlos Alomar director of A&R.
They were, respectively, senior VP of

Badger, former head of marketing
at Universal/Interscope, is mar-
keting director, and former Uni-
versal/Interscope director of pro-
motions Damian Christian takes
the same role at the new company.

Press director Ted Cummings and
finance director Rob Harvey move
from similar roles at Universal/
Interscope, while director of inter-
national Steve Matthews and direc-
tor of business affairs Claire Sugrue
join from Island.

The London-based company is to
move in August from Island’s longtime
headquarters in St. Peter’s Square to
A&M'’s former building at New Kings
Road, also in west London.

Universal-Island will handle all
releases on the Universal, MCA,
Island, and Motown labels. Key cur-
rent acts on the combine’s roster

(Continued on page 76)

DALTON

BERKOWITZ

marketing/A&R at Pendulum Records
and a musician/producer.

RELATED FIELDS. Chris Rosales is
appointed urban music publicist at
Norman Winter Associates Public
Relations. He was an assistant man-
ager at Harmony House.

says Blue Hat GM Steve Miller. “We
know when the releases are coming
and can gear them to bring added
publicity to the tour, as well as have
the tour bring added publicity to the
release.”

Corlew, president/CEO of Blue
Hat, concurs. “It’s a unique oppor-
tunity for an artist, a label, and a
producer as big as SFX to come
together with a common goal—to
sell concert tickets, to sell records,
and to bring an inexpensive concert
ticket [prices range from $8 to $24]
to the fan. It’s more than a concert;
it’s an event. And it's a chance to
benefit people [through Habitat for
Humanity].”

Daniels started the Volunteer Jam
in 1974. “The original Volunteer Jam
was nothing more than a live record-
ing session,” Daniels says. “We were
doing our ‘Fire On The Mountain’ al-
bum and wanted to do two live cuts.
So we scheduled a concert at War
Memorial Auditorium and invited
some of our friends to come and jam
with us when the recording was fin-
ished.”

In the years that followed, Daniels
has hosted 16 Volunteer Jams. Don
Henley, Billy Joel, Alabama, James
Brown, Amy Grant, Stevie Ray
Vaughan, James Brown, Tanya
Tucker, and Alabama are among the
artists who have performed. All the
concerts have been videotaped, and
during the Jam tour, that footage
will be shown on video screens.

“T can’t take credit for the origi-
nal idea of taking the Jam on the
road. That was something that
David Corlew worked out with the
SFX people,” says Daniels.

Corlew says Daniels did a few
dates in the Northeast last year with
Molly Hatchet and Marshall Tucker
that were extremely well received
and that indicated the time might be
right for this tour.

“This is the year Charlie is going
to rock'n’roll again,” says Blue Hat’s
Miller. “That’s where he made his
claim to fame in the '70s and '80s. He
didn’t really become a Nashville art-
ist until 1987 or 1988, when he
signed with Sony.”

Miller says in promoting the tour
and albums, the label plans to capi-
talize on Daniels’ notoriety in the
rock market. On “Tailgate Party,”
Daniels covers some of his favorite
Southern rock songs, such as
Lynyrd Skynyrd’s “Freebird,”
Hootie & the Blowfish’s “Let Her
Cry,” Georgia Satellites’ “Keep Your
Hands To Yourself,” the Marshall
Tucker Band’s “Can’t You See,” and
ZZ Top’s “Sharp Dressed Man.”

“ ‘Tailgate Party’ is the culmina-
tion of an idea and intention I have
had for years,” says Daniels. “I
wanted to record classic songs of the
Southern bands, not just the ones
who have been around for a while,
but the newer generation, too. It’s a
tribute to the Southern bands of yes-
terday and today.”

“Tailgate Party” also includes
such Charlie Daniels Band classics
as “The South’s Gonna Do It Again,”
“The Legend Of Wooley Swamp,”
and “The Devil Went Down To Geor-
gia.”

“Our thought process was that

(Continued on page 67)
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BY CHRISTIAN ARNDT
FRANKFURT—BIlumfeld, the
architect of Germany’s '90s alter-
native rock, has
managed to recon-
cile its progressive
sound with main-
stream success. [ts
third album, “0Old
Nobody,” went top 20
on the German
album chart the
week of Feb. 2, a
week after its release, signaling
the band’s expanding fan base and
growing support from racio and
video outlets.

Big Cat’s Blumfeld Is
New Hit With “0Id’

BLUMFELD

The strong performance of the
album has surprised the act’s label,
London-based Big Cat, which
licenses the band to
Rough Trade for the
Germany/Switzer-
land/Austria (GSA)
region.

Big Cat, which has
a licensing and equi- |
ty deal with V2, says
the latter is planning
an international re-
lease in May.

The Hamburg-based band—
which took its name from the anti-

(Continued on page 85)

Jesse Powell Gan Thank “You’

Hit Single Powers Silas/MCA Artist’s Sophomore Album

BY CARLA HAY

NEW YORK—For Jesse Powell, the
second time’s the charm. The R&B
singer’s sophomore Silas/MCA
album, “ ‘Bout It,” is his break-
through, fueled by the album’s second

single, “You,”

which has been |

rising up The Bill- | M 3 c " A

board Hot 100. [T
“‘Bout It” de- :"s.l‘E RIC "

buted on the Heat- - =

seekers chart at
No. 34 in September 1998 and
reached No. 1 in February. The album
achieved Heatseeker Impact status
when it ascended to No. 100 on The
Billboard 200 in the Feb. 20 issue.
This issue, the album jumps to No. 93.
Powell's 1996 self-titled debut

Metro Blue’s Magnolias Prove Perennial

BY CHRIS MORRIS

LOS ANGELES—When Blue Note
president Bruce Lundvall went to
New Orleans to sign the Wild Mag-
nolias—whose album “Life Is A
Carnival,” their debut for Blue
Note’s Metro Blue
imprint, arrives
March 9—the
town naturally
made a wing-ding
out of it.

“I went down there, and they
made a huge event out of this sign-
ing,” Lundvall recalls. “The whole
town turned out. I had no idea why—
I thought I was going down to sign a
contract. They had a party that last-
ed all day, and they all performed.”

In the eyes of Crescent City
natives, the uproar was undoubtedly
justified, for the Magnolias are among
the city’s best-loved musical institu-
tions. Founded more than 40 years

‘motro b ’&‘L"J

ago as a Mardi Gras “Indian tribe”—
the marching, chanting, flamboyantly
plumed neiglhiborhood “gangs”/street
performers familiar to spectators at
the February Lenten festival—the
group developed into a performing

WILD MAGNOLIAS

musical unit in the *70s, after Quint
Davis, who co-founded the New
Orleans Jazz & Heritage Festival,
urged the group to record a single.
“The Magnohas started out back

in’57,” says Magnolias leader Big
Chief Bo Dollis, who co-fronts the
group with longtime partner Chief
Monk Boudreaux. “Me and Monk
came up together as Indians back in
the '50s. What happened was, we had
two different gangs that we [mas-
queraded| with, all of em from the
same area. Monk was in the Golden
Eagles . .. and I was in the Wild
Magnolias.”

Glenn Gaines, the Magnolias’ man-
ager and record producer, says, “Bo
and Monk are two big chiefs who
were able to get together and work
together and show what it’s all about
to everybody: ‘Hey, there are rival
Indian gangs in New Orleans, but it’s
a friendly rivalry’”

Dollis adds, “I met Quint Davis,
and he came to one of our Indian
practices, where we do our chants
and all that. He asked me—Did I

(Continued on page 79)

POWELL

album failed to crack The Billboard
200, although it did peak at No. 32 on
the Heatseekers chart. Comparing
the experience of promoting his first
album to promoting his second, Pow-
ell says, “I don’t think there’s much
difference except now I have a hit. If

you have an album with a song that’s
charting, you do get treated differ-
ently. You get treated better. The atti-

. tude is like night
and day.”

“You” was the
Hot Shot Debut
when it bowed at
No. 14 on the Bill-
board Hot 100 in
the Feb. 20 issue.
This issue, it
climbs to No. 11.
The song is currently No. 3 on the
Hot R&B Singles & Tracks chart.

MCA Records senior VP of opera-
tions and R&B music Steve Corbin
say that early reaction to “You” made
it clear that it was a special song.

(Continued on page 85)
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Flying High. The Flys recently stopped by Billboard headquarters in New York
to celebrate their album “Holiday Man” (Delicious Vinyl/Traumay) reaching No. 1
on Billboard’s Heatseekers chart. The Flys are headlining a tour of clubs and
theaters, and they’ll open for the Rolling Stones March 3 in Tampa, Fla., and
March 5 in Miami. Pictured, from left, are band members Joshua Paskowitz,
Adam Paskowitz, James Book, Nicky Lucero, and Peter Perdichizzi. (Photo:
Chuck Pulin)
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Dummies “Hand’ In Their Latest Set

Canadian Band Brings On The Funk On Arista Album

BY LARRY LeBLANC
TORONTO—The Crash Test Dum-
mies once again chart a new sonic
course with their latest release, the
rhythmically and sexually charged
album “Give Yourself A Hand.”
Kicked off hy a funky lowdown sin-
gle, “Keep A Lid On Things,” featur-

CRASH TEST DUMMIES

ing lead singer Brad Roberts’ cele-
brated baritone voice, the album is
being released worldwide March 23
by Arista Records, except in Canada,
where it is available on BMG Music
Canada’s affiliated ViK Recordings.
Each of the Crash Test Dummies’

albums have been markedly different
and have had varying degrees of suc-
cess. Their quirky 1991 debut,
“Ghosts That Haunt Me,” playfully
skewered country and folk/rock gen-
res and featured the hit single “Super-
man’s Song.”

The pop-based “God Shuffled His
Feet,” released in 1994, was propelled
by its single “Mmm Mmm Mmm
Mmm” and sold 8 million records
worldwide, according to the label. ‘A
Worm’s Life,” released in 1996,
turned to a guitar-laden sound and
failed to ignite much interest with
buyers.

“Give Yourself A Hand” has the
benefit of being “both well-rounded
and having the hit singles we need to
impact the group globally,” says Lisa
Zbitnew, president of BMG Music
Canada.

“It’s a really cool record,” adds
Adam Sexton, VP of product man-
agement at Arista Records in New
York. “Brad has moved into a new

A Brit Awards Win Guarantees

Attention—But

BY PAUL SEXTON

LONDON—Sometime during the
course of the 1999 Brit Awards, held
Feb. 16 at London Arena, a label exec-
utive was almost sure to have eulogized
how his or her company and its victori-
ous artist are building a career to last
for the next 10 years. But a glance back
to the Brits of 1989 suggests that such
longevity is not
automatically won.

At a point when
the industry here
fields regular criticism about its inabil-
ity to nurture long-term, international
success stories, the Brits’ roll of honor
from 10 years ago reveals an intriguing
mixture of the enduring and the
ephemeral.

Some of the 1989 winners—such as
Bros (best British newcomer) and
Fairground Attraction (best British
album and single)—saw dreams of
continuing glory come to nothing.
However, Brit Awards committee
chairman Paul Conroy also thinks
such stories go with the territory.

“People wonder with the Brits: Isit
the golden chalice or the poison chal-
ice?” says Conroy, also president of

Not Longevity

Virgin Records in the U.K. and Ire-
land. “But I think it’s always interest-
ing to look not just at the winners but
the other nominations. It’s a bit like
the book prize at school—it’s not just

the winning but the competing.”
Bros, a hot chart newcomer in 1988,
rode the crest of fame for the rest of
its victorious year of ’89. However, it
failed to break in

EWS ANALYSIS R U.S. and had

dissolved amid
financial prob-
lems by 1991. Fairground Attraction’s
reign was shorter still. Its “The First
Of A Million Kisses” was chosen as
best British album, while the smash
“Perfect” was named best British sin-
gle. The set spent a year on the UK.
charts. But in trans-Atlantic terms,
Fairground Attraction was merely a
sideshow, with “Perfect” peaking at
No. 80 on The Billboard Hot 100, while
the album managed to reach only No.
137 on The Billboard 200.

Lead singer Eddi Reader left for a
solo career and was a surprise winner
as best British female solo artist in
1995, via a self-titled album for blanco

(Continued on page 22)

musical direction and taken a sizable
step forward in his songwriting. Al-
s0, [vocalist] Ellen Reid’s three songs
are great. Six months into this pro-

Ject, we're going to have an Ellen hit

on our hands.”

The Winnipeg, Manitoba, natives,
who signed with BMG Canada in 1991,
first made their mark in the U.S. with
“Ghosts That Haunt Me,” which
reached No. 4 on Billboard’s Heat-
seckers album chart. “Superman’s
Song” peaked at No. 56 on Billboard’s
Hot 100 chart in 1991. The album has

Keeping Afloat. Backstage at the People's Choice Awards, held in January in
Pasadena, Calif., Garth Brooks and actress Sandra Bullock are presented
plaques commemorating the double-platinum certification of the soundtrack to
‘Hope Floats.” Bullock stars in the movie, and Brooks appears on the sound-
track, which was the fourth-biggest-selling soundtrack of 1998. Shown, from left,
are Geoff Bywater, executive VP of Fox Music; Don Was, soundtrack producer,
Brooks; Bullock; Roy Lott, president of Capitol Records; and Liz Heller, executive

sold 479,000 units in the U.S,, accord-

(Continued on page 21)

VP of Capitol Records.
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Live From L.A., The Grammys’ New Home:
This Year’s Picks For The Winners

PARK THE LIMO AND HAND ME THE ENVE-
LOPE: It's time for my annual Grammy predictions.
After three years in New York, and a much publicized
feud between National Academy of Recording Arts and
Sciences (NARAS) chairman Michael Greene and
New York Mayor Rudy Giuliani, the Grammys return
to Los Angeles. The good news is that means great
weather and the after-parties last much longer, since
they start three hours earlier.

The following are my picks for who’s taking home a
Grammy. I've stated where my personal choice differs
from whom I believe the voters will pick.

Album of the year: It’s hard to

McLachlan’s taking home the trophy. Crow will then
get the nod for best female rock vocal performance for
“There Goes The Neighborhood.”

Best male pop vocal performance: When will the
solo male drought end? Not this year, baby. Things are
looking up with newbies agle-Eye Cherry (“Save
Tonight”) and Shawn Mullins (“Lullaby”) getting
nods, but, and we're not proud of this fact, we've never
even heard the Sting track (“You Were Meant For Me”)
nominated here. We’re nuts about both “Save Tonight”
and Brian McKnight’s “Anytime,” but Eric Clapton’s
going to win for “My Father’s Eyes.”

Best dance recording: We're

imagine that Lauryn Hill's “The
Miseducation Of Lauryn Hill”
won't take this one. Seldom has
there been an album as commer-
cially and eritically lauded as this
Fugee’s solo debut. There’s a
remote chance that Madonna

not saying the nominees here,
which include such mainstream
artists as Boy George, Madonna,
Gloria Estefan, and Cyndi Lau-
per, didn’t have huge dance hits
or that they don’t have large fol-
lowings in boogie wonderland,

could snare this one, but we doubt

it. by Melinda Newman

Record of the year: Conven-
tional wisdom would say that #iber-
ballad “My Heart Will Go On,” performed by Celine
Dion, will win, but if’ everyone at Arista and everyone
at Atlantic throws his or her votes behind Brandy &
Monica’s duet “The Boy Is Mine” (not that we're sug-
gesting that people would vote only for artists on their
roster ... wink, wink), that could take it. Then again,
“You're Still The One” was such a crossover smash for
Shania Twain, it could grab the brass ring. In other
words, we have no idea who’s taking the statue home.
We're guessing “You're Still The One.”

Song of the year: It’s a tossup between “I Don’t
Want To Miss A Thing,” written by Diane Warren,
and “My Heart Will Go On,” penned by James Horner
and Will Jennings. Warren’s was Aerosmith’s first
No. 1 record and also became the biggest hit of coun-
try singer Mark Chestnutt’s career (although that
happened after voting had closed). However, the “Titan-
ic” theme may prove unsinkable.

Best new artist: Everyone thinks Lauryn Hill has
this one sewed up, but we’re not so sure. We think
Dixie Chicks may give her a run for her money.
LeAnn Rimes won in this category two years ago, so
there’s a precedent for country acts to win. In a tight,
tight race, we go with Hill by a nose. As much as we
love her, there will still be a part of us rooting for Dixie
Chicks, though.

Best female pop vocal performance: This is one of
the few fields where Lauryn Hill, nominated for “Can’t
Take My Eyes Off Of You,” isn’t a front-runner. It’s
going to be a tight race between Sheryl Crow for “My
Fuavorite Mistake,” Sarah McLachlan for “Adia,” and
Celine Dion for “My Heart Will Go On,” but we think

but we have to question why ded-
icated dance artists aren’t nomi-
nated here. Maybe that’s because
it’s a new category added within
the last few years and members of the dance commu-
nity are still learning about NARAS and how to join,
nominate their artists, and vote. That said, the Gram-
my goes to Madonna for “Ray Of Light.”

Best pop album: This should go to Madonna for
“Ray Of Light,” but NARAS seems to love Eric Clap-
ton’s every move, so we say it goes to his “Pilgrim.”

Best rock song: Now here’s a tough category. Each
song here is great, but we’re going to eliminate John
Hiatt’s “Have A Little Faith In Me” because it’s old.
Our personal favorite is the Verve’s “Bitter Sweet
Symphony,” for which the group’s Richard Ashcroft
shares a songwriting credit with Mick Jagger and
Keith Richards. We're going with Alanis Morisselte
for “Uninvited.”

Best R&13 song: Oddly enough, we think the nod
could go to Lauryn Hill for “A Rose Is Still A Rose,”
which was performed by Aretha Franklin. It cer-
tainly wasn't the biggest radio hit in the group, but Hill
and Franklin are an unbeatable pair.

Best country song: We would love to see 3ob Dylan
pick up a Grammy for Garth Brooks’ moving version
of “To Make You Feel My Love,” but we think it’s going
to “You're Still The One,” written by Shania Twain and
husband Robert John “Mutt” Lange.

DON’T BET THE FARM: We checked last year’s pre-
dictions to see how we fared, and, to put it bluntly, we
sucked. We managed to pick Shawn Colvin’s “Sunny
Came Home” for record of the year, but we were star-
tlingly off in many other categories. It humbles us to
admit we got only three out of 10 predictions right.
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Tom Russell’s HighTone Song Gycle Traces His Family’s Roots

BY JIM BESSMAN

NEW YORK—Veteran roots-music
storyteller Tom Russell explores the
roots of his own family tree, which
stretch to Ireland and Norway, in his
latest album, “The Man From God
Knows Where.”

The set, which is slated for North
American release March 16 on High-
Tone Records, was released in mid-
February in Norway via Norwegian
label KKV Records.

The album takes the form of a 26-
track “immigrant song cycle.” Besides
Russell, it features Iris DeMent, Do-
lores Keane, Dave Van Ronk, Norwe-
gian vocal stars Sondre Bratland and
Kari Bremnes, and, via an old wax

cylinder recording, the voice of the
poet Walt Whitman.

“I started with the idea of making
an epic record with American sounds
and stories of my ancestors—and that
gave way to just the voices of my an-
cestors,” says Russell, a Los Angeles
native of Irish and Norwegian her-
itage who now lives in El Paso, Texas.
“The more I found out about my peo-
ple coming from Ireland and Norway,
the more I centered on the Russell
family history idea and what they
went through in coming to America.”

The project is Russell’s first
album of fresh material since High-
Tone’s 1995 set “The Rose Of The
San Joaquin.” Since then, HighTone
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has issued two sets that featured
previously released material as well
as new record-
ings of past Rus-
sell gems. Dur-
ing the course
of his career,
Russell has re-
leased a total of
16 albums, most
of which were on
Philo Records or
Eastside Digital.

Recording for “The Man From God
Knows Where” commenced eight
years ago and was only recently com-
pleted, Russell says, after his father,
Charlie Russell, died in 1997.

He says the album ends with his
father’s story “about growing up a
farm boy in Iowa and coming to Cali-
fornia to make a million dollars and
lose all through gambling [ as recount-
ed in “Chickasaw County Jail”] and
my take on it in “Throwin’ Horseshoes
At The Moon.””

Russell took the idea for the album
to Norway label KKV Records, which
owns the worldwide master rights
and has licensed the project to High-
Tone. “I pitched it as a ‘folk opera’ just
with guitar accompaniment because 1
knew it was an expensive enterprise,
but [KKV founder and “The Man
From God Knows Where” producer]
Erik Hillestad said we had to do it. It
took two years to get the logistics
together; and finally last September
we flew all the artists over to a castle
on the West Coast of Norway near
where my great-grandfather
Ambrose Larson was born. So the
whole project has a magic about it.”

Hillestad calls the project “one of
the strongest I’ve ever been involved
in.” He adds, “Since the world is get-
ing smaller and smaller, the fusion of
music from various countries will be
the ultimate way of exporting our own
[Norwegian] music, namely by
importing other countries’ music as
well.”

Besides telling the story of his
ancestors, the album also tells a musi-
cal story, Russell notes. “I had to get
the right musical sounds, so there’s
Irish pipes and Norwegian fiddle
worked into American folk musie,” he
says. “It ends with almost a pop bal-
lad, so there’s the evolution of the fam-
ily story with a musical evolution.”

The distinguished guests were easy
choices. “I needed a Tom Waits-type
character for ‘The Outcast’—who
gives a carnival barker-type, devil’s
advocate, opposite-view-of-America
spiel—and Dave Van Ronk was per-
fect,” says Russell. “I'd worked with
Iris before, and she had the Midwest
back-porch voice of farming ladies
that was needed for this record.
Dolores Keane is the great voice of
Ireland, and Kari Bremnes is called
the Joni Mitchell of Norway. This is
her first recording in English.”

Instrumentalists include Ann-
bjerg Lien, master of the Norwegian
Hardanger fiddle, Irish uilleann
piper Eoin O’Riabhaigh, and long-
time Russell guitar accompanist
Andrew Hardin, who has previously
played extensively with Russell in

RUSSELL

Scandinavia.

Russell, who is self-managed and
published via Bug-administered Fron-
tera Music (ASCAP), now hopes to
assemble most of the album’s cast for
live performances. One may be filmed
in Norway, where he’s slated to appear
in March at the Voss Jazz Festival.

If a tour with all the guest artists
doesn’t happen domestically, Russell,
who is booked by Louise McKay of
Canada’s Little Bear Productions, will
set out in April and May with a back-
ing group to “present as much as I
can” inthe US.

HighTone looks to market it to “the
more literate record retailers” like
Tower, Borders, and Barnes & Noble,
says the label’s operations manager,
Darrell Anderson. He adds that lis-
tening posts will be key. Press is also
amajor thrust, and special pamphlets
with eritics’ quotes, lyries, back-
ground material, and artists’ bios have

been made available.

Radio targeting involves triple-A,
public, and roots-music formats, to
which the entire album was shipped
Feb. 16.

“We're hoping for a better response
at triple-A since it’s a more well-
rounded effort, with big names, that’s
also more radio-friendly,” says Ander-
son. “We also expect good response at
all the NPR talk shows, because
there’s a story here: It’s not just a
bunch of pop songs, but a song cycle
about coming to America gone
wrong—not the history lesson that’s
taught.”

For Roz Larman, who with husband
Howard Larman hosts the long-run-
ning “FolkScene” program on L.A.
noncommercial station KPFX, “The
Man From God Knows Where” is “just
amazing.” The songs “all go together
like a folk opera,” she says. “It’s almost
a shame to play just one cut.”

i BOXSCORE
SEECRE TR INANKCIE MY . 10p 10 CONCERT GRoSSES
Gross Attendance
ARTIST(S) Venue Date(s) ’ Ticket Price(s) Capactty Promoter
— } .
BILLY JOEL National Car Rental ~ Feb. 2-5 ; 31,404,265 35,551 Cellar Door
Center $39.50 two seliouts
Sunrise, Fla. !
BLACK SABBATH Palace of Auburn Feb. 14-15 $1,243,381 32430 Deisener-Slater
PANTERA Hills $39.50 twe Seliouts Enterprises
DEFTONES Auburn Hills, Mich l Celfar Door
Belkin Prods.
BILLY JOEL Ice Paiace Feb. 14 $827.887 208711 Cellar Door
Tampa, Fla. $40.30 20,900
BLACK SABBATH Skydome Feb.9 $761,676 23.152 Delsener-Slater
PANTERA Toronto {$1,146,523 seliout Enterprises
DEFTONES Canadian} Core Audience
$43.50/836.81/
$23.42
ROD STEWART Nashville Arena Feb. 12 $490,948 10,937 PACE Concerts
Nashville $52.75/822.75/ 14.366
$19.75
BLACK SABBATH Ervin ). Nutter Center  Feb. 12 $470,035 11,331 Delsener-Slater
PANTERA Dayton. Ohio $50/$39.50 sellout Enterprises
DEFTONES Celfar Door
Belkin Prods
BLACK SABBATH Van Andel Aréna Feb. 11 $455,238 11763 Delsener-Stater
PANTERA Grand Rapids, Mich. $39.50 seliout Enterprises
DEFTONES Belkin Prods.
ROD STEWART Jefferson Auditorium ~ Feb. 14 $408,783 1532 PACE Concerts
Birmingham, Ala. $60.25/840.25 11,485
TRAGICALLY HIP Corel Centre Feb. 7-8 $385,270 15,802 Universal Concerts
BY DIVINE RIGHT Ottawa {$574,258 Canadian) sefiout Canada
$19.46
PATTI LABELLE Star Plaza Theatre  Feb. 13-14 $358,000 6,800 Star Productions
GERALD LEVERT Merritlville, Ind. $62/852 sefiout
Copyrighted and compiled by Amusement Business, a publication of Blllboard Music Group.
Boxscores shoutd be submitted to: Bob Allen, Nashville. Phone: 615-321-9
Fax: 615-321-0878. For research information and pricing, call Bob Alien, 615 321 9171.
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DUMMIES ‘HAND’ IN THEIR LATEST SET

(Continued from page 18)

ing to SoundScan. In Canada, “Ghosts
That Haunt Me” has sold 500,000
units, according to Zbitnew, powered
by “Superman’s Song,” which reached
No. 4 on Canada’s RPM Weekly trade
chart.

But it wasn’t until “Mmm Mmm
Mmm Mmm” became a crossover
U.S. hit—peaking at No. 1 on Bill-
board’s Moderr. Rock Tracks chart in
March 1994 and No. 4 on the Hot 100
in April of thet year—that the act
gained momentum in the U.S. Accord-
ing to SoundSean, “God Shuffled His
Feet” sold 1.7 million units in the U.S.
Zbitnew says it sold 600,000 units in
Canada.

Sales of the follow-up, “A Worm’s
Life,” slipped to 128,000 units in the
U.S., according to SoundScan, and
reached platinum status (100,000
units) in Canada.

A DIFFERENT MARKET

Some observers note that signifi-
cant changes have occurred in the
market in the five years since the
group’s last hit.

“They haven’t been around in
ages,” says Frank Lucas, buyer with
the Virgin Megastore in San Francis-
co. “I haven’t neard [the album] yet,
but the way alternative radio is nowa-
days, I dor’t know if there’s room for
tnem. When they first came out, alter-

native radio wasn’t as hard as it is now.
There’s sky, punk, and swing on alter-
native radio these days. Alternative
radio was where they broke. Now |
don’t know if they’ll get played.”

Arista is seeking to re-energize the
act’s core fans in the U.S. while also
looking for a younger audience, possi-
bly one that is unaware of the band’s
history.

““Keep A Lid On Things' is a real-
ly cool track,” says Steve Strick, music
director at modern rock WNCN
Boston. “It’s fun to play for people and
not let them know it’s the Crash Test
Dummies. They can’t guess. ‘Mmm
Mmm Mmm Mmm’ was huge back in
its day. Hopefully, people will still care.
We're willing to give it a shot and see
if they care.”

In the first week of January, the
Canadian and American record com-
panies mailed out a promotional film-
canister-styled CD of “Keep A Lid On
Things” to draw interest in the single.
The single was shipped Feb. 3 to U.S.
triple-A and modern rock stations. A
mailing to modern AC stations is set
for next month.

This month, Roberts embarked on
a 12-market American radio promo-
tion swing to such key Dummies fan
spots as Boston, Washington, D.C,,
Philadelphia, Chicago, Detroit, At-
lanta, Baltimore, and Los Angeles.

“I love the single,” says Jerry
Mason, music director of triple-A
CIDR (the River) Detroit. “We do
have a history with the band, and we
do well with them. It’s a great market
for them. What I like about the record
is that it is very much a changed
record for them. It sounds like a dif-
ferent band.”

INTERNET TIE-INS

Sexton says there will be various
Internet tie-in promotions on Arista’s
World Wide Web site, as well as BMG
Music’s Web site Bug Juice, to build
the act’s presence in cyberspace. In
mid-March, the label is releasing a
Bug Juice compilation that will fea-
ture the act, he says. In addition,
Crash Test Dummies will be featured
on a Music Monitor Network compi-
lation, which that independent service
will ship to 70 indie retail outlets in
early March.

A videoelip for “Keep A Lid On
Things” was serviced Feb. 8 to out-
lets in Canada. Crash Test Dummies
will also tour in the next few months
in support of the new album. “We're
looking at ways to premiere the video
[in the U.S.], possibly on the Internet,
and we’re looking for some [tour]
dates in Canada and the U.S.,” says
Sexton.

In Canada, Zbitnew describes

“Give Yourself A Hand” as being “an
exceptionally setup record. We've had
this album for six months; we were
able to play it for retailers, radio pro-
grammers, and media reps one by
one as much as possible. The early
indicators for success are really pos-
itive.”

25 SONGS LATER

Roberts says the album’s funky,
layered approach was far from his
mind when he began writing and
working on demos while living in
England. In all, he scrapped 25 songs
that he says were written before he
found the album’s course.

BMG Music Canada VP of A&R
Keith Porteous, who was overseeing
the project, says, “I told him, “There’s
better songs in you; you should keep
writing.” In time, he also decided it
was a good thing to keep writing.”

Roberts came to collaborate with
Los Angeles-based producer Greg
Wells, a Canadian originally from
Peterborough, Ontario, who had
played keyboards with Kim Mitchell
and k.d. lang before relocating to Los
Angeles a decade ago.

The two met at Miles Copeland’s
1996 songwriting retreat at Chateau
de Maroutte in the south of France.
Although none of their collaborations
from that period landed on the Dum-

mies’ forthcoming set, Roberts was
so impressed with Wells that he
asked him to produce it.

Roberts, meanwhile, decided to
move from England to New York’s
Harlem. “New York really rubbed off
on me,” says Roberts. “One morning
I wrote [album cut] ‘I Love Your Goo’
at the subway stop in my head, with
falsetto parts in it and all. After I
wrote that [song], it was clear to me I
had a direction I could go in. I decid-
ed to start from scratch and disre-
gard the first 25 songs.”

The album’s lyries were primarily
written in New York, and the music
was done in two spurts in Wells’ demo
studio in Los Angeles. Roberts would
sing the lyrics, and Wells would play
guitar, drums, piano, or bass. The
Dummies—Reid, Miteh Dorge
(drums), Ben Darvill (harp, man-
dolin), and Dan Roberts (bass)—
joined in at the One to One studio in
Los Angeles to flesh out the album.

The Roberts songs on the new album
are published by PolyGram Interna-
tional Publishing. The others are pub-
lished by Irving Music and Greg Wells
Musie, except “Little Something,”
which is published by Ellen Reid.

The band is managed by Swell Musie
in Toronto. Its booking agent is S.L.
Feldman & Associates for Canada and
the Agency Group for the U.S.
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BRIT AWARDS

(Continued from page 18)

y negro. While the singer/songwriter
maintains a respected position on the
roots music circuit, last year’s “Angels
& Electricity” spent only two weeks
onthe UK. chart.

Others among the champion Brits
of 1989 have shown more mainstream
durability. Named as best British male
solo artist that year was Phil Collins,
who had also taken that title in 1986
and kept it in 1990. In addition, he
starred in the film that won the award
for best soundtrack or cast recording,
“Buster.” At the time, Collins was still
maintaining dual careers as a soloist
and front man of Genesis, whose
ranks he finally departed in 1996.

For the first half of the *90s, Collins
scaled international heights in both
roles. As he broke from Genesis, a cool
wind appeared to be blowing across
his marketability, especially at home;
his 1996 album, “Dance Into The
Light”—his first in a new U.K. deal
with EastWest—under-performed by
his own lofty standards.

But Collins bounced back to the top
of the U.K. album chart last October
with the Virgin compilation “. . . Hits.”
Platinum in its first week (for sales of
300,000 units), the album is now cer-
tified triple-platinum in the U.K., with
sales close to 1 million units, accord-
ing to Collins’ management company,
Hit and Run, which estimates world-
wide sales of the set at 3.5 million.
“. .. Hits” was the U.K.’s 14th-best-
selling album of 1998, according to
Chart Information Network data.

A LONG RUN

The band that won the award for
British group at the Brits 10 years ago
was Erasure, in recognition of an
impressive run of hit singles and
albums that began in 1986 and was
still some years away from its peak.

1n 1992, the “Abba-esque” EP—the
12th of the Mute Records duo’s 15
domestic top 10 hits—became its only
No. 1 todate on the U.K. singles chart.
The retrospective “Pop!—The First 20
Hits” was the fourth of five consecu-
tive U.K. No. 1 albums. Sales of the
group’s last two sets, '95's “Erasure”
and '97’s “Cowboy,” have been modest.
After a yearlong hiatus, the duo is due
to start work on a new album this
month in Spain.

Annie Lennox’s 1989 victory as best

| British female solo artist was her

third—after wins in *84 and '86—and
was followed by three more in 1990,
1993, and 1996. Although she hasn’t
released new material since 1995’s
“Medusa” (Arista), she and her for-
mer Eurythmics partner, Dave Stew-
art, will be honored with this year’s
award for outstanding contribution to
the British music industry, and they’re
slated to close the show with a
sequence of hits.

Brit Awards winners may come
and go. Yet several of the nominees for
this year’s main awards have already
been active since those distant days of
1989, including Massive Attack and
the Beautiful South. Others—such as
the Manic Street Preachers, PJ Har-
vey, and Des’ree—have spent the
entire '90s building their careers. (For
a complete list of this year’s Brit
Awards winners, see story, page 5.)

SOUNDIRACKS
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PUNK’ ROCKS: Sony Pictures Classics film “SLC Punk” is
about life in the hardcore punk movement in the most unusual of
places—President Reagan-era Salt Lake City. Fittingly, the Hol-
lywood Records soundtrack leads off with the most unusual of cov-
ers, a throbbing version of twangy tome “I Never Promised You A
Rose Garden” by the label’s own modern punk outfit the Suicide
Machines.

The song sits amid a cluster of in-your-face music from seminal
period bands, including the Ramones, the Dead Kennedys,
Blondie, Fear, and Velvet Underground. Mitchell Leib, Holly-
wood’s senior VP of A&R and soundtracks, says the label and film-
maker James Merendino were looking for a cover that had-not been
done in a punk rendition and contained a good deal of irony. Ironi-
cally, much of the college crowd at which the soundtrack is being
targeted won’t remember the original acts, whose careers collec-
tively span the late ’60s to the early "90s.

Leib says “SLC Punk” is a good fit-for Hollywood’s soundtrack
roster. “We tend to do really well with the kind of smaller films
that are genre-specific with their music and need a real grass-roots
marketing campaign,” he says. “With smaller films you also get to
be really intimate with the filmmakers and play a part in the way
the movie is marketed, not just the soundtrack.”

The label’s “Varsity Blues” compilation is scoring big at retail
and this issue stands at No. 38 on The Billboard 200.

The label also saw the film as a way to get additional exposure
for the Detroit-based Suicide Machines, who have recorded two al-
bums for Hollywood and are planning to return to the studio in
April. “We don’t have a deep roster of established artists, so this
allows me the opportunity to groom and involve a smaller artist
that would not be attractive as a marketing tool for a major album,”
Leib says.

The movie opens April 2 in New York, Los Angeles, and Salt Lake
City, with a wider rollout to follow. Hollywood plans to saturate
those cities with TV and radio buys, as well as extensive screen-
ings on college campuses, and will roll into additional markets as
the film’s distribution broadens, with retail promotions including a
tie-in with Doc Marten shoes.

“Rose Garden” will be released March 15 to college radio plus
alternative and modern rock stations that are promoting screen-
ings, and Sony plans to use the song in its TV advertising, accord-
ing to Leib.

Suicide Machines lead singer Dan Lukacinsky says he was
drawn to “SLC Punk” not only because he grew up listening to
many of the featured bands but because he could relate to its
premise. The story follows a straight-A high school grad named
Stevo who balks at the notion of following his father’s legacy of
college and Harvard Law School and instead immerses himself in
the punk scene. After some obvious and some less predictable
twists, he realizes he needs to change what has become his own
status quo.

“It’s not just with the punk musie, but people get heavily into a
scene and then as they get older they realize everything it meant
didn’t actually mean that much and what they were doing was kind
of ridiculous. You are running around screaming ‘Anarchy’ and you
don’t know what it’s all about, but it seems kind of cool when you are
a 17- or 18-year-old kid,” says the 28-year-old Lukacinsky.

Lukacinsky says the band’s cover jibes perfectly with the film’s
theme. “There are no promises in life—everyone who sees the
movie will understand that’s what it’s all about.” He says the group
recorded the song last September and began incorporating it into
its live shows in the fall. “Rose Garden” may also appear on the Sui-
cide Machines’ next album.

PRODUCTION NOTES: Trumpeter/film composer Terence Blan-
chard explores a collection of jazz-based film scores in “Jazz In
Film.” The album, due March 2 on Sony Classical, features musie
from such movies as “A Streetcar Named Desire,” “Chinatown,”
and “Taxi Driver,” as well as Duke Ellington’s score to “Anatomy
Of A Murder” . . . The prolific Carole Bayer Sager, who just took
home a Golden Globe for the “Quest For Camelot” power ballad
“The Prayer,” is back in the film arena once again. She collaborat-
ed with Linda Thompson Foster on the lyrics for a song for Clint
Eastwood’s upcoming film “True Crimes.” Eastwood wrote the
music for the song, which Diana Krall recorded last month.
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= | COMPILED FROM A NATIONAL SAMPLE OF RETAIL STORE, MASS MERCHANT, AND SoundScan®

The Heatseekers chart lists the best-selling titles by new and devetoping artists, defined as those who have never appeared in the

DUBTRIBE’S MAJOR-
LABEL DEBUT: Dance/
electronica act Dubtribe
Sound System has been
building a loyal following
through its constant touring
since 1993. The San Francis-

Solo BC. BC, former lead
singer for the R&B group
IV Examgle, has launched
a solo career. In anticipa-
tion of his. debut album,
“Solo” (due April 13 on
Red Ant Entertainment),
BC will be making a series
of promotional appear-
ances at African-American
museums and cultural
centers. Upcoming

~appeararces include
March 3 in New York,
March 4 in Washington,
D.C., and March 5in
Philadelphia.

co duo—which consists of
husband-and-wife team Sun-
shine and Moonbeam
Jones—released a critically
acclaimed self-titled debut

album in 1994 on indie label
Organico Records before
signing to Jive Electro (Bill-
board, Nov. 21, 1998). The
act’s second album, “Bryant
Street,” is set for release
Tuesday (23).

“Bryant Street” is the
first single-artist release
from Jive Electro, the new
dance/electronica sister label
of Jive Records. (Another
Jive Electro title, “Old
School Vs. New School,” is
also due Tuesday
(23), but it is a
multi-artist compi-

‘Beautiful’ Breakthrough.
Joydrop is a new Canadian
rock band whose debut
album, “Metasexual” (Bat
Cave/Tommy Boy), is getting
attention via the first single,
“Beautiful.”
already been aired on the
Box. Modern rock stations,
such as WFNX Boston, are
also starting to play the song.

The video has

The Other Ones, Sfrange Remalns

REGIONAL HEATSEEKERS NO.1s

MOUNTAIN

lation.)

Jive Electro sen-
ior director Neil
Harris, who signed

the duo, says,
“They're ex-
tremely innova-

tive.” Harris, who
is also responsible
for the marketing
of “Bryant Street,”

[

EAST NORTH CENTRAL
Kid Rock, Devil Without A Cause [

NORTHEAST
Godsmack, Godsmack

POPULAIRUPIRISIIN G S
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tronic music tastemakers.
The album is so diverse that
we figured that DJs won’t
play one type of record. So
we released two songs off the
album: ‘Breeze’ and ‘Holler.’
About 50% of the people we
serviced got [both records].
Of the other 50%, the more
alternative DJs got ‘Holler,’
and the house/crossover DJs
got ‘Breeze.””

Because there are Span-
ish-language tracks on
“Bryant Street,”
Harris says, “we'’re
going to take the

WEST NORTH CENTRAL

Sara Evans, No Place That Far

PACIFIC

Marco Antonio Solis, n'ozos De Mi Alma

believes that Dub-
tribe Sound Sys-
tem could have
much broader base
than people who
listen to electronica.”
Case in point: The album
features tracks that mix old-
school disco, harder indus-
trial sounds, and psychedel-
ic grooves. There are even a
few songs in Spanish.
Harris describes the setup
for the album: “We started
out with mailings to elec-

THE REGIONAL

~ MIDDLE ATLANTIC
; The Other Ones, Strange Remain

album to the Latin
market. We're also
going to reach out
to the jam band/hip-
pie scene because
Dubtribe Sound

System improvises

ey Y

; “SOUTH CENTRAL
Roy D. Mercer, How Big’A Boy Are Yo? Vol § |

SOUTH ATLANTIC
Trick Daddy, wwwfhug com

a lot in concert. 1
1 think their live Show
is one of their

v

\

=3

ROUNDUP

Rotating top 10 lists of best-selling titles by new and developing artists.

EAST NORTH CENTRAL
. Kid Rock Devil Without A Cause
The Flys Holiday Man
. Godsmack Godsmack
Sara Evans No Place That Far
The Other Ones The Strange Remain
Divine Fairy Tales
The Coup Steal This Album
The Wilkinsons Nothing But Love
. Five Five
. Trick Daddy Dollars www.thug.com

COEINAMPWN

. Trick Daddy www.thug.com
. Elvis Crespo Sugvemente
. Shakira Donde

SWENAU S W

. Divine Fairy Tales
. Tono Rosario Exclusivo

SOUTH ATLANTIC

stan Los Laarones?
Sara Evans No Place That Far
Jerry Rivera De Otra Manera
Grupomania Dynasty (La Dinastia)
Olga Tanon Te Acordaras De Mi
Chayanne Atado A Tu Amor

strongest points.”
Dubtribe Sound
System’s North
American tour was
scheduled to launch
Sunday (21) in San
Francisco.

MAG DADDY: Indiana rap-
per Mag (not to be confused
with the rap group Mag 7)
has been generating interest
in his debut album, “Hustla’z
Heaven,” due March 2 on
Relativity Records. The
video for the album track
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“How U Like It” (which fea-
tures Gangsta Boo of Three
6 Mafia) has already gotten
airplay on BET. Naughty By
Nature rapper Treach is

New British Rockers.
Moke's self-titled debut
album has already been
released in the band’s
native U.K. The set, slated
tor a U.S. release March
23, is the first album on
the new William Morris
Agency label, Ultimatum
Music. Moke lead singer
John Hogg says of U.S.
radio's role in breaking
new acts, "There are so
many stations that cater to
different formats that it's
healthy.” Moke is currently
on a North American tour
with the Black Crowes.

featured on the album track
“Work.” Mag also guests on
the forthcoming Naughty By
Nature album, “19Naughty9:
Nature’s Fury.”
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P QUINCY JONES

From @, With Love

PRODUCER: Quincy Jones, others

Qwest/Warner Bros. 46490

Released in time for Valentine's Day, this
two-CD set is a lover’s dream: 26 romantic
songs, all produced or co-produced by
master of the craft Quincy Jones and fea-
turing many of his longtime friends.
Although the list is too long to repeat in
its entirety, participants include Sarah
Vaughan, Barry White, Michael Jackson,
Frank Sinatra, Patti Austin, George Ben-
son, Aretha Franklin, R. Kelly, Toots
Thielemans, Tevin Campbell, James
Ingram, Tamia, and newcomer Catero
(who was discovered and signed to Qwest
by Jones’ daughter Kidada). With the
exception of a few previously unreleased
cuts, the tracks are culled from the artists’
individual albums and from such Jones
titles as “The Dude,” “Back On The
Block,” “Body Heat,” and “Q’s Jook
Joint.” Unlike thematic compilations that
scrape the bottom of the barrel, “From Q,
With Love” leaves the listener with the
impression that there’s a lot more where it
came from. A collection that could only
have resulted from a man of Jones’ bound-
less talent and influence.

% CHUCK E. WEISS
Extremely Cool
PRODUCERS: Tony Gilkyson, Tom Waits, George Howard,
Mike Hutchinson, Chuck E. Weiss
Slow River/Rykodisc 0041
To the general public, he’s the answer to
the trivia question “Who is the subject of
the Rickie Lee Jones hit ‘Chuck E.’s In
Love’?” To the L.A. cognoscenti, he’s a
possessed blues rocker who's held down a
Monday-night spot at the Viper Room
(formerly the Central) for the past 11
years and whose compadres include Tom
Waits, Tony Gilkyson, and Johnny Depp.
Eons since his last studio release, Weiss
re-emerges with this stellar album, which
distills some of the best and most over-
looked musical currents of the *90s: Waits’
singularly eccentrie sound (“Pygmy
Fund,” “It Rains On Me,” the title track),
the trance blues of northern Mississippi
(“Devil With Blue Suede Shoes,” ‘Just
Don’t Care”), and electrie Cajun (“Oh
Marey”). A return to form for a long-lost
underground icon.

RAP

SOOTHSAYER

Zen Turtle

PRODUCERS: Dr. Israel, Soothsayer

Mutant/Paradigm 051

Brooklyn is America’s Brixton, a sonic
brewery of global Africa’s sounds as
philosophies—from jazz to reggae to jun-
gle to spoken word—and bubbling up
from it are talents like Soothsayer, broth-
er of the psyche to the likes of the U.K.’s
Tricky, Roni Size, and other pre-millenni-
um visionaries. Reggae dub poet Osagye-
fo’s sharp-tongued rhymes in his pair of
guest tracks neatly set off Soothsayer’s
equally keen yet dreamily rendered spo-
ken observations on ism and schism,
injustice, and other human folly. Atmos-
pheric live and engineered tracks feature
heavy Jamaican dub foundations, sinuous
jazz riffs, classic and future funk, even
ambient club noize. It’s all hip-hop, at its
most brainy, artful, and concussively
rhythmic. On the mike and as producer—
along with his True Mystic Soundsystem/
Mutant label crew member Dr. Israel—
Soothsayer demonstrates his instincts for

SPOTLIGHT

SPY

Music To Mauzner By

PRODUCER: Spy

Lava/Atlantic 83135

Multitalented and prodigious, the
young New York provocateur Spy has
already generated interest in the film
and music communities for, respective-
ly, his role in the acclaimed indie shqrt
film “Atomic Tabasco” and this debut
album. A guitarist, bassist, drummer,
keyboardist, and programmer who
writes, sings, performs, and produces
his material, Spy—aka Joshua
Ralph—mangles electronic and
acoustic sounds with amazing fluidity.
He brings to mind sources as diverse
as Beck, Cop Shoot Cop, Prince, and
Joe Jackson, yet his sound is all his
own, and his flirtations with gospel,
symphonic music, and mariachi tunes
are as sincere as they are inspired.
Highlights of an album whose appeal
could span the college, modern rock,
electronica, triple-A, metal, and pop
audiences include the insistent, hard-
driving opener “Baby” (the first sin-
gle); “Won’t You Come Down,” a spare
groove garnished with Farfisa
noodlings; the very catchy, very funky
“Wanderer”; the unabashedly campy
“Leonard’s Lounge”; and the cinematic
instrumentals “Goonies” and “The
Desert Suit Conspiracy.” An emerging
talent.

sense, tone, and structure, all of which
guide the listener not just to the dance-
floor but deep into a compelling inner
mindscape.

LATIN

ROCIO DORCAL

Para Toda La Vida

PRODUCER: Roberto Livi

Ariola/BMG 63526

The lovely title track—a moving ode to
an admired lover sung with the leg-
endary Los Panchos—heads up a pleas-

SPOTLIGHT

JOHN STEWART & DARWIN’S ARMY

PRODUCERS: John Stewart, John Hoke, Buffy Stew-
art

Appleseed 1025

A musical journeyman who has toiled
in the folk idiom for his entire career
but reached his commercial apex by
writing such indelible pop songs as
“Daydream Believer” and “Gold,”
John Stewart is as qualified as any to
make a definitive folk album. As the
ringleader of Darwin’s Army—which
features him; his wife, Buffy; and gui-
tarists John Hoke and Dave Cross-
land—Stewart revives such traditional
fare as “Darlin’ Corey,” “Wild Moun-
tain Thyme,” “Twelve Gates To The
City,” “Santy Anno,” and Lead Belly’s
“Good Night Irene.” A believer in the
all-encompassing definition of “folk
music,” Stewart also covers Bob
Dylan’s “My Back Pages,” Paul
Simon’s “Boy In The Bubble,” Tim
Hardin’s “Reason To Believe,” Lerner
& Lowe’s “They Call The Wind Mari-
ah,” and Harburg & Arlen’s “Some-
where Over The Rainbow.” Warm,
respectful production keeps the spot-
light on the songs, the voices, and the
instruments. Stewart, who was a
member of the Kingston Trio in the
early ’60s, is audibly comfortable per-
forming in a group setting again. Con-
tact: www.appleseedrec.com.

ant, traditional pop disc filled with
lovesick anecdotes delivered with typical
panache by the stately torch vocalist.
Enshrouded in producer Roberto Livi’s
customary plush instrumental backdrop,
Dircal navigates her rangy and slightly

smoky mezzo effortlessly through tuneful

songs of love rediscovered (“Hoy Lo Vi
Pasar”), love preserved (“Poquito Olvido

Mucho Corazén”), and love forsaken (“No

Pensar En Ti”). The perky, accordion-
glazed “Ten Cuidado” brightens this
album’s somber timbre (musically, at
least) with a paean about love—to be
avoided.

SPOTLIGHT

EDWIN HAWKINS

Love Is The Only Way

PRODUCERS: Edwin Hawkins, Carl Wheeler

World Class Gospel 92823

Edwin Hawkins is rightly esteemed as
the father of modern gospel for his
1969 smash “Oh Happy Day,” which
added a modern R&B rhythm section
to a traditional choir setting. Coming a
decade after his last effort as a solo
artist, this outing shows that the mas-
ter has fully kept pace with the young
Turks of gospel who unanimously cite
him as a pivotal influence. The produc-
tion and performances sparkle, shine,
kick, and coo in all the right places. Six
strong new Hawkins originals offer
solid shots for gospel, AC, R&B, and
contemporary Christian formats to
sink their teeth into, and a soulful med-
ley of praise-and-worship classics
opens the doors even wider. The album-
opening update of “Oh Happy Dav” is
as fresh and fitting in its modern con-
text as its predecessor was 30 years
ago, and an additional dance mix of the
song is irresistibly catchy and invigo-
rating. Add to all that the joy of seeing
the old pro come off the bench and hit a
grand slam, and you've got something
seriously going on.

COUNTRY

p CLAUDIA CHURCH

Small Town Ginl

PRODUCER: Rodney Crowell

Reprise 47182

Claudia Church’s sparkling debut is yet
another glimpse of the future of country:
power pop waltzing hand in hand with
country sentiment. With guitars chiming,
sitars slithering, and melodies so bright
they almost hurt the eye, master Nashville
cat Rodney Crowell is musically simpatico
with Church, to whom he was married
before they decided on this studio partner-
ship. Church, a gifted songwriter and
expressive singer, shows herself to be ver-
satile, easily gliding from the winsome
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30 Original Historic Rockahiiy Classics, \id, 2

PRODUCERS: Bl Taplar Teen binssin

SpaivLost Gold 5E98

Tha secend volume of Last Gold's amh:—

 Hiams “Hockahifly Collectors” Sarios”

* turns th increasingly obscars regional

rockukilly singlos, This set axamings

tunes from Momphis; Nashelle; Bakirs-

feld, Calif; Loa Anpeles; Chicagn: St

Lowis; Shreveport, La: Ban Antonio;

Jennings, Mo, Racine, Wis,; and 20 on,

The set’s peographic and musionl diver-

sty earves to undersears the fact that:

muich rockabilly was do-it-yourself

mnisle, true parage-hand stalf, Unforto-

nately Tor their cpeators, the rare 45

represented here are today worth far
e money tn collectors than the

%

artists sver enrned, Many of the labiels
represented—euch ss Sore Records,
from Jackson, Tenn—Iizaued only nne
“redeadn. I thiseage, i the vory rare
“Reeid Hot Mams™ by Waiome Willizms &
thie Sire Shots; Tfha.t 45 15 niver woprth at

- Jeast $1,500 in minl condition, according

tir progducer Thm | nenln's latest rocka-
billy price puidebok, At any rate, this is
enjovable just for the music.

“GROOVY" JOE POOVEY

Greatest Grooves

EOMEILATIIN FROSICER: Gaid Dennan

Dragon Strest 70199

“Groovy” Joe Porvex & Dallas-area
child eountry prodigy turned rockabil-
15 pioneer, hail the misfortens to open
for Elvia Pres]e:.r at Dallag' Big D

T R %

\"ITAI. RE!SSHES“’

Jambores in 1955, Thereafter,
Poovey's droams were universal but
his appeal remalned regionsl, In many
waya, this alhum s a 4i-year musical
documentary of & regional artist best
knomm for two songs on the Dibae
label: “Move Avoeund” and “Ten Long
Fingers” {fur which Furopean fans
later redisecvered him) As rockabiily
waned, he went back into country and
eontinued playing, driving timos in
Dallaz, touring Europe, and oecasion-«
ally recording until hiz death in 1505,
shortly before thiz album was fin- =
ished. The vriginsl raw beanty and  +~
energy of his work shing through |
these recordings, which span fonr |
]

k3

decades from the ‘Gl to the 00, Con-
Lacl: 214-360-R07T2,

ke

childhood memory of “Home In My
Heart” and the autobiographical title cut
to “Just As Long As You Love Me,” a full-
blown Buddy Holly-ish anthem with fiddle
and vocal soaring above a rolling drum
beat. If Petula Clark had ever gotten to
Nashville and met a producer like Crowell,
this is what she may have sounded like.

CLASSICAL

% PIANO MUSIC OF GINASTERA, VOL. 1
Eduardo Delgado, piano

PRODUCER: Todd Garfinkle

M-+ A Recordings 038

Argentine composer Alberto Ginastera
(1916-1983) is better known for his
vibrant orchestral scores, but he also pro-
duced colorful piano pieces throughout
his career. And there is no better intro-
duction to these works—or to his music in
general—than this disc from Argentine
pianist Eduardo Delgado. This smartly
played and beautifully recorded recital
sways and swirls amid spicy dance
rhythms and nostalgic romanticism, with
a Latin warmth always at the fore. If
“Tres Piezas” were aired on the radio,
fans of both Chopin and Astor Piazzolla
would flock to the shops for this dise.
Newly available in the U.S. via Koch, the
catalog of the Encino, Calif.-based M= A
label includes wonderfully produced and
packaged dises beyond Ginastera, several
of which spotlight Spanish early-music
artists.

CONTEMPORARY CHRISTIAN

CONSIDERING LILY

The Pieces Fit

PRODUCERS: Barry Blair, Quinlan

ForeFront 2438 2214

“The Pieces Fit” is an appropriate title for
this project, because, after a few years of
evolution, Considering Lily has released
its most focused and accessible album yet.
The act debuted as sister duo Serene &
Pearl. Their sophomore disc found them
with a band and a new moniker—Consid-
ering Lily. Prior to this release, sister
Serene Allison left the group to become a
full-time mother. Pearl has now been
Jjoined by Jeanette Herdman (whose hus-
band, Bob, is a member of Audio Adrena-
line). The vocals are swirling, celestial,
and thoroughly appealing. At times vul-
nerable, at times fiercely passionate, their
voices imbue these modern pop songs with
a wealth of emotion. The opening cut,
“Great Expectations,” gets the album off
to a great start. “Today,” “Complete Me,”
“I Want To Need To Know You,” and the
title track are a few of the highlights of
this 12-song disc. Fans will be happy that
Pearl carried on, and they’ll appreciate
what Herdman brings to the group.

NEW AGE

ALISON HOOD

Romantic Themes & Celtic Dreams

PRODUCER: Phit Coulter

RCA Victor 63362

It could be a bright idea to take the attrac-
tive piano nocturnes of John Field—the
19th-century Irish composer who was an
influence on Chopin—and set them in can-
dle-lit, quasi-Celtic surroundings. And the
concept might seem brighter if executed
by an imaginative young Irish musician
and her skilled cohorts. But this album’s
presentation suggests that neither the
idea nor its execution is of any worth. If
the label did feel that there were any
musical merit here, then why would it-
have tarted up the cover with a photo of
the artist’s décolletage so egregiously dis-
played? Apparently, the record company
values Alison Hood more for her physical
assets than for her musical ones and
expects us to do the same. But you don’t
need to buy the record to admire the babe
on the cover.

ALBUMS:

SPOTLIGHT: Releases deemed by the review editors to deserve special attention on the basis of musical merit and/or Billboard chart potential. VITAL REISSUES: Rereleased albums of special artistic, archival, and commercial interest, and outstanding collec-
tions of works by one or more artists. PICKS (J»): New releases predicted to hit the top half of the chart in the corresponding format. CRITICS CHOICES (% ): New releases, regardless of chart potential, highly recommended because of their musical merit.

MUSIC TO MY EARS {JJ): New releases deemed Picks that were featured in the Music to My Ears column as being among the most significant records of the year. All albums commercially available in the U.S. are eligible. Send review copies to Paul Verna, Billboard, 1515 Broadway,
New York, N.Y. 10036. Send country albums to Chet Flippo, Billboard, 49 Music Square W., Nashville, TN 37203. Send Latin albums to John Lannert, 1814 Fern Valley Road, Louisville, KY 40219. Other contributors: Irv Lichtman (Broadway/cabaret/N.Y.);

Bradley Bambarger (classical/N.Y.); Steve Graybow (jazz/N.Y.); Deborah Evans Price {contemporary Christian/Nashville); Gordon Ely {gospel); John Diliberto (new age).
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p THE GOO GOO DOLLS Dizzy 2:.41)
PRODUCERS: Rob Cavallo, the Goo Goo Dolls
WRITER: J. Rzeznik

PUBLISHERS: Corner of Clark and Kent Music/EMI Virgin
Songs, BMI

Warner Bros. 9603 (CD promo)

The Goo Goo Dolls sharpen the edge on
this aggressive third single from their
current platinum album, “Dizzy Up The
Girl.” Its hard-nosed, straight-ahead
rock approach may jolt some top 40 pro-
grammers and listeners at first, espe-
cially after gentler name-brand cuts like
“Iris,” “Name,” and “Slide”—but not to
fear. Not even 30 seconds into the song,
there’s that telltale hook that brings
back its accessibility—and without los-
ing sight of the fact that the band obvi-
ously wants its audience to know it for
more than its hit rock ballads. Lead
vocalist John Rzeznik, as ever, putsin a
fiery performance, while the lyrics skill-
fully tell of a guy’s obsession with the
wrong woman: “I’m drowning in your
vanity/Your laugh is a disease/You're
dirty, and you're sweet/You know you're
everything I need.” Wrap this one up
nice; it’s a perfect package for modern
rock, top 40, adult top 40, and modern
adult.

% BLESSID UNION OF SOULS Hey Leonardo
(She Likes Me For Me) (:24)

PRODUCERS: Emosia, C.P. Roth

WRITERS: E. Sloan, J. Pence, Emosia

PUBLISHERS: EMI April/Tosha/Shapiro Bernstein & Co.,
ASCAP

Push Records 90417 (CD promo)

Talk about a turnaround. There’s not a
person on earth who would recognize
this as the same act that gave us the
1995 top 10 softy “I Believe.” Those
tender heartstrings have been traded
in here for ravaging guitars and rau-
cous vocals in a song that’s as much a
modern rock anthem as it is a straight-
ahead mimic of crossover favorite
Third Eye Blind. Lyrically, the four-
some has come up with a clever con-
cept: “She likes me for me/Not because
I hang with” trendy actor Leonardo
DiCaprio. It works. This song succeeds
on all levels—it’s catchy as can be,
reinvents an act long regarded as ana
cappella quartet, and grabs your ear
throughout with names like Cindy
Crawford, Pavarotti, Jim Carrey, Tyson
Beckford, and Robert Redford. Sounds
like a hit if top 40 is willing to look past
preconceptions and surprise its audi-
ence. Modern rock, this is also credible
enough to add a zing to your playlist, if
you dare.

% DC TALK Consume Me (3:56)

PRODUCERS: Toby McKeehan, Mark Heimermann
WRITERS: T. McKeehan, M, Heimermann

PUBLISHERS: Achtober Songs/Out of Twisted Roots/Blind
Thief, BMI; Fun Attic, ASCAP

Virgin Records 13681 (CD promo)

In the last few years, de Talk has made
serious crossover inroads with its subtle
brand of modern pop. Here, the guys
offer a pretty low-key tome on the joys
of pure love, which could be taken as a
description of an all-consuming relation-
ship or as respectful praise of God.
That’s why de Talk has been able to
cross comfortably from its Christian
roots—its songs contain the universality
necessary to reach the masses. Vocally
and instrumentally, the band is tight and
as marketable to radio as peanut butter
and jelly. This isn’t the kind of song
that’s destined to change the way music
is made in the late 1990s, but it’s a whol-
ly satisfying listen that might add nice
flavor to modern adult and adult top 40
radio.

* ALANA DAVIS Can't Find My Way Home (tim-
ing not listed}

PRODUCERS: Kevin Bacon, Jonathan Quarmby

WRITER: S. Winwood

PUBLISHER: Warner-Tamerlane

Elektra 1263 (CD promo)}

Davis made a moderate splash and gained
favorable critical acclaim with her 1997 sin-
gles “32 Flavors” and “Crazy.” She fully
intends to take it to the next level with this
midtempo folk rocker, the first single from
the MGM film soundtrack to “The Mod
Squad,” due March 23. The Blind Faith
cover—penned by Steve Winwood and co-
produced by Kevin Bacon—showcases the
able singer/songwriter leisurely draping
her vocal about a smartly executed acoustic
backdrop. Modern adult should eat this up,
and there’s potential at adult top 40 as well.
A pleasant outing from this engaging artist.

P> JACK KNIGHT Best Friend (3:29)

PRODUCER: Jack Knight

WRITERS: J. Knight, A. Charles

PUBLISHERS: Dakoda House/Justin Combs/EMI-April/
Chief Joseph, ASCAP

Universal 1424 (CD promo)

Fresh from his appearance at the intro of
Monifah’s breakthrough “Touch It,” Jack
Knight slices off a cool piece of R&B funk
here, 4 1a ’80s Prince. Featuring persistent
claps, a spongy bass beat intense enough
to shake you in your shoes, and crafty gui-
tars that add an element of retro groove,
this one recounts the tale of a man telling
his woman that she should have known
better than to bring her flirtatious best
friend around him, given his tendency to
cheat. But there’s no denying that the
man’s a hound: “I tried to be discreet/
Didn’t mean to use your sheets.” Testy,
yes, but great fun from an artist who
seems to have a handle on blending
naughty night moves with a sense of
humor. Certainly worth a serious spin.

JAMES GREAR & CO. Because You Loved Me
(Remix) (3:55)

PRODUCERS: James Grear, Jamecia Bennett

WRITER: D. Warren

PUBLISHER: Realsongs, ASCAP

REMIXERS: f. Darnell Davis, Patrick Moten

Born Again Records 800 (CD promo)

It’s uncanny just how well Celine Dion’s
1996 No. 1 hit translates into a Bible-
thumping gospel anthem, substituting God
in the role that Diane Warren’s original ver-
sion attributed to a loved one. Four versions
are offered here: a female-led R&B/pop
mix, a male-helmed groove mix featuring T-
Low of Next, a straight-ahead R&B mix,
and the album mix. Thanking God for
strength and hope is the theme here,
putting this song in an even more favorable
light than before. Kudos to James Grear &
Co.~—nominated for three Soul Train
Awards this year—for a clever idea. For
R&B stations with a gospel lean, this may
be of interest. Contact: 805-242-0125.

p SAMMY KERSHAW & LORRIE MORGAN
Maybe Not Tonight (3:59)

PRODUCER: Keith Stegall

WRITERS: K. Stegall, D. Hill

PUBLISHERS: Smash Vegas/November One/If Dreams Had
Wings, BM!

Mercury/BNA 234 (CD promo)

Two of the country format’s most successful
acts team up for a single sure to have a
major impact. Too often in these high-pro-
file duet pairings, the performances are
more powerful than the material. This isn’t
the case here. Penned by Keith Stegall and
veteran pop writer Dan Hill, the song has a
great lyric that explores the emotional dis-
tance in a relationship with razor-sharp
perception. Both parties want to end the
charade—but they can’t summon the
courage to make the change and aren’t sure
it's truly over. There are lots of complex
emotions bubbling in the lyric, and Morgan
and Kershaw are effective in delivering the
emotional nuances, A sad, lonely steel gui-
tar underscores the hurt in their voices and
keeps the production from slipping too far

into power-pop ballad territory. It’s a fine
record that should find instantaneous favor
among radio programmers and audiences.

P MONTGOMERY GENTRY Hillbilly Shoes (3:09)
PRODUCER: Joe Scaife

WRITERS: M. Geiger, W. Mullis, B. Taylor

PUBLISHER: Sixteen Stars, BMI

Columbia 41849 (cD promo)

This one looks like a hit right out of the
chute. Columbia has already had to move
up the single’s release date because stations
were playing it early. The album’s release
has also been moved up from late May to
April 13. The duo is Eddie Montgomery
(John Michael Montgomery’s brother) and
longtime friend Troy Gentry. The two
honed their sound in Kentucky honky-
tonks, and the result is a high-energy brand
of traditional country blended with loads of
outlaw attitude. This single has an absolute-
ly infectious guitar riff, sassy sawing fid-
dles, and Gentry’s high-octane lead vocal.
This single boldly heralds the arrival of
what could be country’s hottest new act.

% LISA BROKOP Ain't Enough Roses (2:38)
PRODUCERS: Dann Huff, Paul Worley

WRITERS: L. Brokop, S. Hogin, B. Reagan

PUBLISHERS: Lisa Brokop Publishing Designee/Sony/ATV
Songs, BMI; BMG/Sierra Home Music, ASCAP

Columbia 41815 (CD promo)

It’s totally baffling that Lisa Brokop hasn’t
already broken through. She has a rich,
emotional voice that’s equally persuasive
on ballads or uptempo numbers, and for
the most part she’s recorded strong songs
worthy of airplay. Maybe, just maybe, this
single will be the key that unlocks the
right doors at country radio. The song is a
cute midtempo tune about a woman who'’s
becoming immune to her lover’s peace
offerings. After all, there comes a point
when “there ain’t enough roses on God’s
green earth” to make up for wrongs inflict-
ed. Brokop delivers the clever lyric with
sass and style, while the production is par-
ticularly winsome with feathery percussion
and nice harmonica flourishes. It’s an
appealing record that deserves a good
shot. Radio, isn’t it about time?

MARK NESLER Baby Ain't Rocking Me Right (3:03)
PRODUCERS: Jerry Crutchfield, Kyle Lehning

WRITERS: M. Nesler, T. Martin

PUBLISHERS Glitterfish Music/Music Corporation of
America/Hamstein Cumberland/Baby Mae, BMI

Asylum 1187 (CD promo}

This is Nesler’s third Asylum single, fol-

lowing “Used To The Pain” and “Slow
Down,” which peaked at Nos. 47 and 46,
respectively, on Hot Country Singles &
Tracks. Those songs showcased Nesler’s
edgy voice and appealingly left-of-center
charm—strong qualities that, thus far,
haven’t thoroughly endeared him to coun-
try radio. This song is more predictable
country fare—bouncy melody, an average
lyric about a relationship in trouble, and a
vocal that doesn’t seem to have the depth
or grit displayed on previous efforts. It
seems an obvious attempt to fit the radio
formula. That’s not to say it isn’t an OK
song and a good performance—just that
it’s a little too aimed at the pocket. It will
probably be a huge hit, but it would be nice
to see Nesler rewarded for the cuts on the
album that show his uniqueness as an
artist, not just his ability to play the game.

P> PAUL ANKA & CELINE DION It's Hard To Say
Goodbye (4:16)

PRODUCERS: David Foster, Humberto Gatica

WRITERS: P Anka, M. Spiro, J. White

PUBLISHERS: PaulAnne/Edition Sunrise, BMI

Epic (CD promo)

With Celine Dion taking a break from the
massive radio exposure of her “Let’s Talk
About Love” opus, Epic is hoping to carry
the torch with this David Foster/Humberto
Gatica-produced duet with Paul Anka from
his recent “A Body Of Work.” The track
cruises through the softest of AC waters—
it's both lovely and relaxing—with a gentle
splash of Spanish guitars, lilting strings,
and a heartbreaking lyric about the diffi-
culty of stepping back once it’s clear that
the magic is gone. Anka is in fine voice
here, delivering an emotive performance
that will send listeners reeling back to his
fruitful heyday. Dion, as always, can turn
the simplest phrase into a mantra of defin-
itive sentiment. For those stations that
embrace Barbra and Neil, you've got an
ace up your sleeve here.

ROCK TRACKS

p PUSHMONKEY Caught My Mind (3.43)
PRODUCER: Mike Clink

WRITER: Pushmonkey

PUBLISHER: My Kind of Clean Music, ASCAP

Arista 3602 (CD promo)

The hard-rocking, Texas-based group
Pushmonkey has seen the lights grow

MICOLE RENEE Talephone i3.30

PROOUCES: Nipak Soned

WRITER: ficols Roogd

PLHLISHER: Makdsis Fanl, ARGAR

Atlantic B35 100 b

Eariy beliovers at top 40 radio are
already deciaring neweomear Nicole
Hemed o shimmering prodigy for 1900
with this engaging. one-of-a-kind
traclk that blends the young sriist's
bagful of vooal personalities inte a
caldron of pazsion, angst, and plead-
i 0k, telephone, won'l you ring? T
warnt ta pick up the phone/Cauze I'm
all slonedAnd I feel ke Um ready to
get it on," she sings, banging back
and forth between wanton kitten and
big bad liengas demanding that her
needs hamet. Rened's admiration for
"Wiis-pry Prinee is evident here, as s a
zenze of deama-that vividly ehannels
tmeen’s Freddie Mereury, "Tels
phone” is a glistening example of ore-
atlvity =t its unbridled finsst, with
Héned plotting her own path on nesr-
v all Tronts: writing, producing, and
arranging. Thie isone of those tracks
that dares to challenge the bound-
ariez of the formaf, leading the way to
the evohition that keepa the staid
from the forefront. REB radio, don't
mias the track directed your way, the
conl and eaay “Ain't Nothin®
Changed.” You, too, will be hypno-
Lized by her voeal Rexibility. Consider
this an all-pat azsanit on your listen-

NEW & NOTEWORTHY

ers’ belief that they've heard it sl
biafure,

LES NUBIANS  Makeda (3 25

PROZIZCER: nol fsjed

WHITER: pot lishen

P ISHES: nat Bt

DimTowivHigher Dclave 45997 (20 somor

(i paper, it might appear to ba the
Inmg shot of the season, but one listen
o this Bordesux, France-bassd, hip-
hop-fueled sister deo, and you'll feel
like a fresh breeze has just eased its
way through the reom. The siblings
sing in French; all right, but adult
i B autlets will be overwhelmed hy
the elagant inatrumental lilts, inelad-
g a beyutifully placed flute snd an
irreaistible back-and-forth vocal trade-
off thit ia a0 poetic, yon'd swear it was
instrumental, This iz placed behind &
furdey hip-hop beat and plumgp bassline
that make “Makeda™ as modern as
anvthing Sean “Puffy” Combs coukd
chresin g, except for one lovely differ-
enpe—this in original. Think Arrested
Development meets Soul 1T Soul. A
e of forward-thinking program-
mers are already dedicated to the
couse of breaking Les Nubians with
this enchanting trock that's perfectly
smited for the quiet storm show: This
feels like one of those mstant-response
records that'll keep the phenes hot
until it atretehes gerosa all of adult
R&B'a dayparts, Top 40 i quite lkely
o fall vnder its spell s well,

brighter of late, with a recent guest shot
on Fox's “Melrose Place,” a profile on
CNN’s “Showbiz Today,” the admiration
of Howard Stern, and a continual tour
that has taken the quintet cross-country.
Its latest single, “Caught My Mind,” is
actually the one that led to the group’s
signing with Arista, and there’s no ques-
tion why. Add together the iron wall of
electric guitars and a rollick of percus-
sion and bass—plus the soaring, razor-
sharp vocals of lyricist Tony Park and
the production of Mike Clink (Guns N’
Roses)—and there’s no question that
rock radio has got one to take all the
way down the pike. Great hook, frantic
energy, kicking vocals. It’s a home run,
baby.

* TINY TOWN Love, Lead Us Home (3:44)
PRODUCER: Bernie Leadon, Tiny Town

WRITER: not listed

PUBLISHERS: Blue Blaise/Larapin Music/l. Malone,
ASCAP; Corn Country, BMI

Pioneer Music Group (CD promo)

New Orleans-based Tiny Town is serv-
ing up quite a delectable gumbo here,
with tasty helpings of blues, rock, and
jazz, accompanied by a healthy dash of
musical passion. “Love, Lead Us Home”
revs and rolls with energy, making you
desperate to grab the keys and head
down to the local pub to watch these
guys do their thing live, because you
know it’s going to be that good. No
electronic anything here, just good old-
fashioned songcraft and organic instru-
mentation that make you remember
that it doesn’t have to be looped, sam-
pled, or manipulated to sound oh-so-
good. Rock radio, be a hero and eat this
one up.

THE BLACK CROWES Only A Fool (2:56)
PRODUCER: Patrick Leonard

WRITER: not listed

PUBLISHER: not listed

Columbia 41902 (CD promo)

The Black Crowes have something
going for them, and it’s not just the sup-
port of the industrial hemp lobby. The
act has instant recognizability—from
the twangy first measure of each new
song and that almost-subliminal under-
lying organ drone to the live-style, slow-
it-down conclusion of each rootsy track.
Take this new single, “Only A Fool.” It
matters not that Chris Robinson seems
to be reading the lyrics from a faraway
TelePrompTer or that the guitar solos
and chorus are indecipherable from the
act’s last few singles. Sure, the most
recent emphasis track had some gospel
backup singers, while this one doesn’t.
And maybe this one is a bit slower. But
frankly, it doesn’t matter what each
song sounds like. The Crowes will keep
at their tight-clothed, foot-stompin’
schtick as long as listerters still nod
along when one of the band’s songs
comes on the radio. And this song
undoubtedly will.

JEFFERSON STARSHIP Let Me Fly (a.03)
PRODUCERS: Paul Kantner, Marty Balin, Tom Flye
WRITER: Paul Kantner

PUBLISHER: Littie Dragon, BMI

CMC tnternational 87293-2 (CD promo}

Jefferson Starship launches its CMC
International debut, “Windows Of
Heaven,” with this retro-sounding rock
anthem that could attract the interest of
longtime fans of the earlier versions of
the legendary Jefferson Airplane. Diana
Mangano offers the lead female vocals
here, while Paul Kantner, Marty Balin,
Jack Casady, Slick Aguilar, T. Lavitz,
Prairie Prince, and even Grace Slick are
promised to appear on various album
cuts. For all its good intentions, though,
this *70s-based rock’n’roll tune sounds
muddy, distant, and not very relevant in
the scheme of things today. It’s a tough
pill to swallow, knowing that the band is
hoping to recapture some piece of inno-
cence lost, but this song isn’t an indica-
tor of forward thinking on the part of
these historic players. Perhaps some-
times it’s better to leave well enough
alone.

SINGLES:

PICKS ( p»): New releases with the greatest chart potential. CRITICS CHOICE (% ): New releases, regardless of potential chart action, which the reviewer highly recommends because of their musical merit. NEW AND NOTEWORTHY: Highlights new and
developing acts worthy of attention. Cassette, vinyl or CD singies equally appropriate for more than one format are reviewed in the category with the broadest audience. All releases available to radio and/or retail in the U.S. are eligible for review. Send
copies to Chuck Taylor, Billboard, 1515 Broadway, New York, N.Y. 10036. Country singles should be sent to Deborah Evans Price, Billboard, 49 Music Square W., Nashville, Tenn. 37203. Contributors: Dylan Siegler (N.Y.)
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H JE AFPLEFELL
JONI MITCHELL: PLAYING WITH WORDS AND
MUsIC
Image Entertainment
95 minutes, $19.98, $24.98 DVD
For some artists, the big stadium show is
the best way to show their mettle, but for
others, a more close-knit surrounding is
just the ticket. Joni Mitchell is a shining
example of that second type, and the
Warner Bros. soundstage in Burbank,
Calif,, is the perfect stage for her to take
fans through four decades of folk/rock in
this concert video. The concert is an inti-
mate affair by all counts. Mitchell, acous-
tic guitar in hand and backed by a terrific
ensemble, plays against a backdrop of her
own paintings during the show. Viewers
are also taken on a walk through a gallery
display of some of her other work at the
beginning of the program. Fans will
instantly recall most of the 22 featured
songs and will probably sing along to “Big
Yellow Taxi,” “Tiger Bones,” and “Crazy
Cries Of Love.”

ROXY MUSIC: THE BEST OF MUSIKLADEN
Video Music Inc..

35 minutes, $16.95

“Musikladen” was a German TV series
(originally known as “The Beat Club”)
that in the '60s and "70s captured some of
the top progressive and classic rock bands
performing primarily in club settings. The
series became known for its emphasis on
real performances in a time when lip-
syncing was a hit on many U.S. variety
shows. Originally broadcast in 1973, this
Roxy Music concert features no formal
introductions or fanfare but is a fond
remembrance of Bryan Ferry and compa-
ny before they made their turn toward a
more pop sound. Included are “All I Want
Is You,” “Do The Strand,” “Editions Of
You,” “In Every Dream Home A Heart-
ache,” “Remake Remodel,” and “Virginia
Plain.” Video Music is also releasing four
additional “Musikladen” titles, several of
them compilations featuring acts like
Deep Purple, Badfinger, Procol Harum,
and Humble Pie.

ARTHUR'S COMPUTER ADVENTURE

Random House Children's Media/Sony Wonder

30 minutes, $12.98

Let’s face it: There are few children who
aren’t fascinated hy their mom or dad’s
PC. For Arthur the aardvark, the chance
to pop in a hot new computer game he
borrowed from a friend at school is
impossible to resist, even though his
mother has asked him not to use the com-
puter unsupervised. When the screen
goes berserk, Arthur fears he has broken
the computer right in the middle of tax
season when his accountant mom needs it
most. In the second episode, both of
which previously aired on PBS, Arthur
overcomes his anxieties about playing the
piano and even adds a personal touch to
his selection at the school recital. As with
all the programs based on author Mare
Brown’s books, these “Arthur” episodes
are the best in their field when it comes to
showing children dealing with everyday
issues with both good sense and good
humor.

BABY HUEY'S GREAT EASTER ADVENTURE
Columbia TriStar Home Video

89 minutes, $14.98

The families of Bitzville are in for the
biggest, sweetest Easter treat of their
lives in this direct-to-video story. When an
oversized egg rolls off the back of a truck
and hatches the giant diapered duck, the
townspeople don’t quite know what to
make of their newest resident. After Huey
befriends a shy young boy who convinces

his parents to take him in, they all learn to
love him and realize their town has never
been more happy and unified. But all is
not as peaceful as it seems. A pair of con
artists have designs on the duck and are
plotting to ruin his reputation, kidnap
him, and put him in a Vegas-style show.
The film packs in five new songs and con-
cludes with the au courant Baby Huey
cartoon “Daycare Duckie.” Although this
Huey bears only the slightest resem-
blance to his animated inspiration and the
story is certainly not poised to become a
classic, it’s harmless family entertainment
with a few laughs.

MUHAMMAD ALI IN HiS OWN WORDS

MPI Home Video

40 minutes, $19.98

Muhammad Ali became one of the great
public figures of our time not only because
of his prowess in the boxing ring but also
because of his unique communication
skills. This video follows Ali’s rise to fame
in the ring by focusing—as the title sug-
gests—on clips of him talking and talking
and talking to the press. A few early inter-
view clips where Ali was amazingly at a
loss for words are quickly replaced by a
stream of rhymes, gibes, and braggadocio,
for which he is best remembered. The in-
terview segments are both hilarious and a
bit touching, including one classic moment
where a sportscaster, in a desperate at-
tempt to get a few words from Ali’s

younger brother (and boxer) Rudolph,
puts his hand over Ali’s face to keep him
quiet.

THE LOST ARK

Acorn Home Media

50 minutes, $19.95

The Ark of the Covenant—the historic
relic believed to have housed the stone
tablets on which the Ten Commandments
were engraved—is considered among the
greatest missing treasures of our time.
This tape follows investigative journalist
Bruce Burgess’ hot pursuit of the Ark and
its most recent known resting spot. His
journey begins in Egypt, then winds
through Jerusalem, a remote island off
the coast of Ethiopia, and finally to a
seemingly unlikely spot in the hills of
Scotland. A travelogue of his false starts
and eventual discoveries is interwoven
with commentary from various scholars
and holy men, who provide an interesting
blend of fact and folklore about the Ark,
whether it ever or still actually exists, and
the magical powers it is said to possess.
Contact: 800-999-0212.

SECRETS OF THE INTERNET

MP! Home Video

140 minutes, $19.98

The title of this program—originally pro-
duced as a miniseries for the Discovery
Channel—is a bit of a misnomer. While it

suggests that viewers will come away with
knowledge about the inner workings of
the Internet itself, the tape instead pro-
vides a guided tour through several eye-
grabbing World Wide Web sites, seeming-
ly selected at random. This virtual
journey is hosted by Richard Karn, who
apparently is as adept with a keyboard as
his character Al on “Home Improvement”
is with a monkey wrench. The sites cluster
around the topies of aviation, science,
ancient civilizations, and adventure. View-
ers who aren’t interested in these subjects
will immediately be bored. Others,
though, will soak in the detailed perusals
of each site and interviews with the people
who created them. The tape is a lot like
surfing the Web itself: Viewers will find
themselves inundated with information
about some very specific topics, whether
they really wanted it or not.

ENTER*ACTIVE

BY CARRIE BELL

THE UFO ANTHOLOGY

Dreamland Interactive/Cambrix Publishing

Windows and Macintosh CD-ROM

The compelling and extensive UFO
research contained on this new CD-ROM
puts together a good case for the “we are
not alone” theory. Narrated by retired
Army sergeant Robert Dean (who is
tired of hiding what he knows and claims

MOON: The Life And Death Of A Rock Legend
By Tony Fletcher

Spike

608 pages; $30

The one member of the Who who
died before he got old, Keith Moon
has become a legend more for his
Herculean hell-raising than for his
magnificently idiosyncratic drum-
ming. Tony Fletcher’s “Moon: The
Life And Death Of A Rock Legend”
goes a long way toward righting the
balance, while fully exploring the
seeds and shards of Moon’s hyper-
active emotional/chemical excesses.

Fletcher explodes several myths
regarding Moon’s exploits, many of
which he and the rest of the Who
exaggerated out of rock’n’roll pride
or dissipated memories. For in-
stance, Moon didn’t drive a Lincoln
Continental into a Flint, Mich.,
hotel swimming pool during his
21st birthday party. He couldn’t
have, since he spent the night in the
hospital. Early on in the party, a
drunken Moon—his pants around
his ankles—fell down and knocked
one of his front teeth in half.

In Moon’s case, though, truth is
often stranger than fiction, and
“Moon” details many of the more
extravagant hotel demolitions (and
there were a lot of them), as well as
the champagne bottle imbedded in
the wall at home. Fletcher also
relays the sad but true facts of
Moon’s embarrassing blackouts and
breakdowns and his episodes of
hung-over nastiness and domestic
violence. And, of course, he discuss-
es at length the gross alcohol and
drug abuse that eventually caused
Moon’s death in 1978 at age 32.

Moon died from an overdose of a
prescription drug he had been

using to combat insomnia and the
effects of alcohol withdrawal.
Rather than suicide, the excessive
pill intake appears to be a case of
Jjust Moon being Moon: in other
words, totally overdoing it. Here,
Fletcher is thorough yet sensitive
in his coverage of the rampant in-
securities, desperate need for
attention, and “borderline person-
ality disorder” that fueled the dark
side of Moon.

While a tragic tale, “Moon” of-
fers a portrait of the artist as a big-
hearted, generous clown and infec-
tiously intuitive musician—the soul
of the Who from the moment he
Jjoined the group. Even though
Moon was out of shape and out of
step during his last days, the band
was never the same after he
passed. One of the most original
and affecting aspects of “Moon”
comes from Fletcher pointing out
the pained, contradictory ways the
members of the Who reacted to his
death. It was a mixture of grief,
guilt, and relief at the prospect of

— NI

reinventing themselves without the
shackle of a member who refused
to grow up—the latter feeling held
preponderantly by the group’s tor-
tured intellectual leader, Pete
Townshend.

Fletcher wasn't able to interview
Townshend or lead singer Roger
Daltrey, although he did speak
some with bassist John Entwistle.
The shortage of fresh input from
the band (particularly Townshend)
creates a hole at the heart of
“Moon,” although Fletcher has
done a remarkable job of compar-
ing stories and combing files for
vintage quotes from a wide range
of Moon intimates. And while he is
no prose stylist, Fletcher has done
the job with clear-eyed affection for
his subject—a fan’s insight tem-
pered by journalistic distance.

In Fletcher’s telling, Moon was a
perpetual little boy who was lost
when he wasn’t banging the drums
for one of the world’s greatest rock
bands. His unfettered, untutored
brand of musicianship didn’t allow
him to play well with others, and his
idle hands made the Devil’s work.
But listen to his insouciant, impos-
sibly orchestral contributions to the
Who in its glory days—from “The
Kids Are Alright” and “Live At
Leeds” to “Who’s Next” and
“Quadrophenia.” The years will
never dim their impact.

Fittingly, it is Townshend’s epi-
taph for Moon that sums up the
best of his life and, ironically, the
draw of this book: “[Keith was] our
great comedian, the supreme
melodramatist . . . the most spon-
taneous and unpredictable drum-
mer in rock.”

BRADLEY BAMBARGER

to have seen) and co-hosted by journal-
ists and scientists like Linda Moulton
Howe, there are more than 10 hours of
material compressed onto this disc. High-
lights include eye-witness accounts;
never-before-seen videos and photos of
underground bases such as Area 51 and
unidentified flying objects; sound files;
medical data; newspaper clippings; police
reports; and historical facts grouped into
four areas (UFOs, animal mutilation,
crop circles, and abductions). Although
there are some spelling errors and gratu-
itous sound effects, the information is
organized in an easy-to-navigate fashion
and all of the video and sound clips run
smoothly. A handy reference guide and
complete annotations will show those
with more questions what books, maga-
zines, organizations, or videos to turn to
next. It’s an eerie must-have for any “X-
Files” fan.

CONTENDER

Sony Computer Entertainment

Sony PlayStation

“Contender” is the main event for
PlayStation’s sport games this month,
and this title packs a hard punch with
arcade-style game play, constantly mov-
ing 3D polygonal graphics, and more than
40 boxers with distinct personalities,
strengths, weaknesses, and fighting
styles. You can play against friends or the
computer, working your way from the
local circuit to the world championships.
Adding to the realism, knocked-out box-
ers twitch and bruises are visible. In addi-
tion, the crowd cheers and newspaper
headlines proclaim winners. When you
stick with a particular fighter, his stami-
na, strength, and speed grow. Although
loading is a bit slow and learning the
punches will take time, players with a
“Rocky” complex won’t be able to resist
stepping into the ring.

AUDIOBOOKS

BY TRUDI MILLER SEMBLUM

A SONG FOR MARY

By Dennis Smith

Read by the author

Time Warner AudioBooks

3 hours (abridged), $17.98

ISBN 1.57042-630-9

This memoir of an Irish-American child-
hood in 1940s New York is being promoted
as a worthy suceessor to Frank McCourt’s
Pulitzer Prize-winning “Angela’s Ashes.”
Like McCourt, Smith has a talent for re-
calling a wealth of rich, vivid details and
singular moments that bring his memoirs
to life. Listeners get a clear picture of the
stern parochial school nuns, the dusty
candy store where a penny bought a cor-
nucopia of delights, the mischievous older
brother, and the exasperated, no-nonsense
mother holding the family together. Unlike
McCourt, though, Smith is not an en-
gaging reader and speaks in a bland mono-
tone that robs the memoir of much of its
appeal. In this case, reading the book
would be more enjoyable than listening to
it.

LILY’S CROSSING

By Patricia Reilly Giff

Read by Mia Dillon

BDD Audio

210 minutes, $19.99

ISBN 0-553-52529.-8

Mia Dillon gives a sympathetic, expres-
sive reading of this coming-of-age tale
of a young girl vacationing in the Rock-
aways in Queens, N.Y., during World
War I1. Saddened by her father going
off to war and the earlier death of a
mother she barely remembers, Lily
befriends a young Hungarian war
refugee, Albert. The audiobook is high-
lighted by atmospheric music at many
points. Dillon doesn't really offer char-
acter voices, although she clumsily
attempts a Hungarian accent for Albert.
Her strength, though, is the emotion
she gives to both the dialogue and the
narrative.

HOME VIDEO: All new titles released at sell-through prices are eligible. Send review copies to Catherine Applefeld Olson, 622 Oakley Place, Alexandria, Va. 22302. ENTER*ACTIVE: Send review copies to Brett Atwood, Billboard, 5055 Wilshire Bivd.,
Los Angeles, CA 90036 AUDIOBOOKS: Send review copies to Trudi Miller Rosenblum, 202 Seeley St., Brooklyn, N.Y. 11218. BOOKS: Send review copies to Bradiey Bambarger, Billboard, 1515 Broadway, New York, N.Y. 10036
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Reel Reasons. G-Funk/Restless recording act Reel Tight recently performed at
the BMG Convention in San Diego. Its forthgoming single, a remake of Earth,
Wind & Fire's “Reasons,” was produced by Earth, Wind & Fire member Larry
Dunn. Shown, from left, are Reel Tight's Reggie Long; Peter Jones,
president/CEQ of BMG Distribution; Joe Regis, CEO of Restless Records; and
Reel Tight's Danny Johnson, Bobby Rice, and Bobby Torrence.

BY DAVID NATHAN
LOS ANGELES—It’s only been a
few years since the release of
Silk’s self-titled sophomore al-
bum, but in the R&B market’s
ever-changing landscape, the five-
man group finds itself being vir-
tually reintroduced to consumers,
some of whom may recall the vocal
team’s initial success in 1992 with
the No. 1 “Freak Me.”

The group—Gary Glenn (Big
&), Gary Jenkins (Lil’ G), Timothy
Cameron (Timzo), Jimmy Gates

Jr. (Jimmy), and Jonathan Ras-

Hill, Kelly, Price, Smith Top Soul Train
Nods; Empowering Black Female Execs

This column was prepared by guest columnist
Dana Hall, managing editor of R&B Airplay Mon-
itor.

S OUL TRAIN NOMINEES: Lauryn Hill, R.
Kelly, Kelly Price, and Will Smith top the 13th
annual Soul Train Music Awards nominations. The
awards show, scheduled to take place March 26 in
Los Angeles, will be hosted by Motown’s Brian
McKnight,;Arista’s Monica, and model Tyra
Banks.

The Quincy Jones Award for outstanding career
achievements will be presented to Virgin’s Luther
Vandross, while the annu-

R&B/soul single, group, band, or duo: Monica
& Brandy, “The Boy Is Mine”; K-Ci & JoJo, “All
My Life”; Next, “Too Close”; the Temptations,
“Stay”

R&B/soul or rap new artist: Kelly Price, “Soul
Of A Woman”; Lord Tariq & Peter Gunz, “Make
It Reign”; Mya Featuring Silkk The Shocker,
“Mya”; Trin-I-Tee 5:7, “Trin-1-Tee 5:7.”

In the jazz and gospel categories, the nominees
for gospel album are Fred Hammond & Radical
For Christ, “(Pages Of Life) Chapters I & 11”; Kirk
Franklin, “The Nu Nation Project”; Ronnie
Bryant & the Christian Community Mass Choir,

“He’s A Keepa’ ”; and Wal-

al Sammy Davis Jr. Award
for entertainer of the year
will be presented to both
Columbia’s Hill and Jive’s
Kelly in recognition of
their accomplishments
over the past year.

A complete list of nomi-
nees follows.

The
Rhythm
and the

Blues

ter Hawkins & the Love
Center Choir, “Love Alive
V: 25th Anniversary
Reunion.”

For jazz album, the nom-
inees are Herbie Hancock,
“Gershwin’s World”; Olu
Dara, “In The World From

Natchez To New York”; and

R&B/soul or rap music
video: Big Punisher Fea-
turing Joe, ”Still Not A
Player”; Busta Rhymes, “Dangerous”; Lauryn Hill,
“Doo Wop (That Thing)”; Will Smith, “Gettin’ Jiggy
Wit It.”

R&B/soul album, female: Lauryn Hill, “The
Miseducation Of Lauryn Hill”; Brandy, “Never S-a-
y Never”; Kelly Price, “Soul Of A Woman”; Mya,
“Mya.’,

R&B/soul album, male: Jay-Z, “Vol. 2. . . Hard
Knock Life”; Maxwell, “Embrya”; R. Kelly, “R.
Kelly”; Will Smith, “Big Willie Style.”

R&B/soul or rap album of the year: DMX, “It's
Dark And Hell Is Hot”; Erykah Badu, “Erykah
Badu Live”; Jay-Z, “Vol. 2 . . . Hard Knock Life”;
Lauryn Hill, “The Miseducation Of Lauryn Hill.”

R&B/soul album, group, band, or duo: Dru
Hill, “Enter The Dru”; LSG, “Levert.Sweat.Gill”;
OutKast, ‘Aquemini”; the Temptations, “Phoenix
Rising.”

R&B/soul single, male: Brian McKnight, ‘Any-
time”; Jon B., “They Don’t Know”; Kirk Franklin
Featuring R. Kelly, Mary J. Blige, Bobo, Crystal
Lewis & the Family, “Lean On Me”; R. Kelly, “Half
On A Baby.”

R&B/soul single, female: Deborah Cox,
“Nobody’s Supposed To Be Here”; Janet Featuring
BLACKstreet, “I Get Lonely”; Kelly Price, “Friend
Of Mine”; Lauryn Hill, “Doo Wop (That Thing).”

Russ Freeman & Craig
Chaquico, “From The Red-
woods To The Rockies.”

P OWER WOMEN: The National Assn. of Black
Female Executives in Music and Entertainment was
recently formed by Def Jam VP of R&B promotion
Johnnie Walker. The organization’s mission is to pro-
vide an empowerment base for African-American
women in the music and entertainment industries
through networking, education, and public advocacy.
The group offers services for members, including a
quarterly newsletter, Womenet; a World Wide Web
site, www.womenet.org; a mentoring connection;
career counseling and professional referrals; a mem-
bership directory; and educational opportunities.
Beyond the networking, mentoring, and profes-
sional support, the group also hopes to offer health
fairs, financial and retirement planning, product and
service discounts, and even personal counseling. For
more information, call 1-877-NABFEME toll free.

0 LD-SCHOOL TIMES: Nationally syndicated
radio morning man Tom Joyner teams up with
Rhino Records to release “Tom Joyner’s Old School
Mix.” The set features old-school tracks from the
’70s and ’80s, including such acts as Chic, Slave, and
Sister Sledge. The 18-track set hits the street
March 16, and a portion of the proceeds from the

(Continued on page 29)

boro (John John)—achieved multi-

platinum status with its debut

album, “Lose Control.” Produced
by Keith Sweat for his Elektra-
distributed Keia imprint,the al-
bum has sold 1.8 million units,
according to Sound-
Scan.

Silk’s new Elektra
set, “Tonight,” is
due in stores March
23 from Elektra.
The first single, “If
You (Lovin’ Me),”
went to radio in Jan-
uary and will be
available commer-
cially Tuesday (23).
Production for “To-
night” was handled
by Darrell “Delite”
Allamby (LSG), Ken-
ny “Kenny Flav”
Dickerson, Steve
Morales, Maurice
Wilcher, John How-
cott, and Donald Parks. Silk pro-
duced the cut “I Wonder,” while
Jenkins was involved with pro-
duction on five tracks.

“We took some time to regroup
after the last album,” says Jen-
kins, who wrote two tunes and
collaborated on five other songs
for the new project. “We felt like
we needed to go back to the mind
frame we had on our first record.
When our second album [1995’s
“Silk”] came out, the public may
not have been ready for the
change in our approach, even
though the album did go gold.”

Jenkins agrees that on “To-
night” the group “went back to

the more sexual, sensual kind of

entity our fans want from us. We
looked at the content of our first

album, which gave us an idea of

what people wanted from us, and
we added a new edge to it. The
songs on this album, like ‘Check
Your Friend’-and ‘Please Don’t
Go,' have more reality [to them].

“Even though we’re known for

oilk Adds Wrinkles To Sensual Songs

Elektra Act Hopes To Lure In New Audiences With 3rd Set

our sexual and sensual themes, we
want to show people that there
are different aspects to us beyond
the ‘Freak Me’ [theme],” he con-
tinues.

Record buyers and radio lis-
teners familiar with
the group’s work
seem eager to check
out its new project.
Says Roberto Good-
en, urban music
buyer at HMV’s
midtown Manhattan
store, “We’ve been
playing the new sin-
gle in-store, and
we’ve had a great
response. Silk sold
exceptionally well
for us with their
first album, and
even though the sec-
ond one didn’t have
the same impact,
they do have a core
audience. They fit nicely into
what I call the ‘lover man’ cate-
gory of artists like Usher, Ty-
rese, and Ginuwine.” Gooden
adds that even though the group
“has to recapture some of the
[early] momentum they had, the
new album should do it. Songs
like ‘Sexcellent’ and ‘Check Your
Friend’ will appeal to their 18-30
female demo.”

Lance Johnson, manager at
Sam Goody’s Evergreen Park,
111, location, says, “There’s a lot
of buzz already building for the
new album. We sold a ton of
records with the first album, and
their [initial] association with
Keith Sweat didn’t hurt. The sec-
ond one did somewhat well, but if
the label does a good job, we
expect this third album to be big
for us.”

Niecy Davis, operations manag-
er/PD at WBLX Mobile, Ala.,
agrees: “The group is coming
back with a bang. The new single

(Continued on next page)

More Rhymes From Busta. Elektra recording artist Busta Rhymes recently
spent time signing autographs at Sam Goody in Manhattan. The in-store appear-
ance was in support of his latest album, “E.L.E.: Extinction Level Event: The
Final World Front.” Shown, from left, are Chris Nadler, senior advertising coordi-
nator for Sam Goody; Rhymes; and Tim Edwards, district manager for Sam
Goody/Musicland.
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SILK ADDS WRINKLES TO SENSUAL SONGS

(Continued from preceding page)

is getting a great response from
our listeners because it’s really a
‘chick’ song and their audience is
mostly female, 18-34. I don’t
know if it’s a reintroduction
because Silk does have a loyal fol-
lowing here.”

Vinny Brown, PD at WBLS
New York, anticipates that the
group may add to its existing base
with “Tonight”: “Silk has a recog-
nizable name among a certain
demographic which is a little
older. I expect that the new record
will also appeal to a younger
female audience that may not be
as familiar with them.”

The group is the subject of a
major-label campaign, as outlined
by Michelle Murray, senior direc-
tor of marketing for Elektra En-
tertainment Group. “We started
bringing Silk’s [new] music to the
attention of radio, retail, and the
press at the end of 1998. We in-
cluded a cassette with four snip-
pets from the album in a ‘win it
before you can buy it’ radio con-
test we did with the release of
Keith Sweat’s ‘Still In The Game’
last September. We initiated a
two-phase posteard campaign

‘They fit nicely into
what I call the
“lover man”
category of artists
like Usher, Tyrese,
and Ginuwine’

which started Dec. 4, 1998, and
continued on Jan. 5 this year with
the hook ‘Silk is back.” There are
a lot of male groups out there,
and three years can be a long
time between albums: Our main
focus is to remind everyone—
radio, retail, press, and the con-
sumers—that Silk is a multi-plat-
inum group.”

With radio play reported for
the single in markets like New
Orleans; Shreveport, La.; Jack-
son, Miss.; Charlotte, N.C.; Mil-
waukee; and New York, Elektra
is planning a 25-city promotion-
al tour that kicks off March 7
and ends April 2. “We have track
dates confirmed in Columbus,
Ohio; Louisville, Ky.; Cincinnati;
Tucson, Ariz.; Memphis; and
Buffalo, N.Y.,” says Murray. “We
plan to add more track dates,
and Silk will do live showcases in
key markets. Our main emphasis
with each stop on the tour are
radio, retail, and branch visits
by the group.”

Solicitation for “Tonight” began
at retail Feb. 9, and the album is
a priority project for WEA field
marketing reps. A snipe campaign
covering New York, Atlanta, and
Philadelphia kicks off March 15;
bus-bench sniping begins March
23 in Los Angeles; and Elektra
plans a national two-week ad cam-

paign at BET March 15-29. The
group has already taped seg-
ments for “Motown Live!” (with
an air date of Friday [26]) and
“Soul Train” (no air date con-
firmed at press time).

During Silk’s time off from
touring, the group switched man-
agement to Norwood & Norwood
Management Inc., spearheaded by
Sonja Norwood, manager and
mother of Brandy. “We met Mrs.
Norwood when we were in the
U.K. in 1996 touring with Keith
Sweat and Brandy, and she was
our No. 1 candidate when we
decided to change management,”
says Jenkins. “We know that the

industry is constantly changing
and that the market has been so
saturated with new groups . ..
and they still keep coming, but
we set ourselves on a trail for
longevity when we first started
out. We look at a group like the
Temptations as an example of
how a group can find a niche and
stick to it.”

No international release has
been set for the album. Accord-
ing to the group’s agent, Mark
Cheatham at International Cre-
ative Management, a national
tour is planned for this summer
“with the group as co-headliner.”
No dates have been set yet.

DATU FAISON'S
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STILL GOING: “Heartbreak Hotel” by Whitney Houston Featuring
Faith Evans & Kelly Price (Arista) logs another week at No. 1 and
widens the audience gap over its competition. The tune has 43.2 million
in audience, the fourth-highest on the Hot R&B Airplay list, while it
remains at No. 1 on the retail front at core R&B stores. The other three
audience leaders—R. Kelly’s “When A Woman'’s Fed Up” (Jive), Lau-
ryn Hill’s “Ex-Factor” (Ruffhouse/Columbia), and Tyrese’s “Sweet
Lady” (RCA)—aren’t available at retail.

This issue marks Houston’s third week in the No, 1 position and, more
impressively, the 17th consecutive issue that Arista has been in the top
slot, following the 14-week run of “Nobody’s Supposed To Be Here” by
Deborah Cox. The achievement gives the label the longest run at No.
1 in Billboard’s modern era, which began in 1965. To find a longer run
at No. 1, you'd have to turn the pages back to 1956, when Fats Domi-
no recorded for the Imperial label and logged four consecutive chart-
toppers spanning Dec. 8, 1956, through April 29, 1957.

BACK IN THE GAME: He was once considered one of the premier pro-
ducers in hip-hop musie. Then after a split from Death Row and the for-
mation of his new label, Aftermath, things got a bit slow for Dr. Dre.

Now, riding high on the success of Eminem’s “My Name Is” (After-
math/Interseope), which moves 60-46 on Hot R&B Singles & Tracks,
the producer is on the road to recovery. The song has across-the-board
appeal, ranking No. 38 on Hot R&B Airplay with 11.8 million listeners,
while crossover appeal gives the rapper 15.8 million listeners between
the top 40 and modern rock formats. His first commerecial single, “Just
Don’t Give A F***” lingers on Hot R&B Singles & Tracks at No. 77.

Meanwhile, the Roots, which have been developing underground for
years, have finally cracked mainstream R&B radio. “You Got Me”
(MCA), the first radio track from the group’s forthcoming set, “Things
Fall Apart,” springs 14-11 on Hot R&B Singles & Tracks with the help
of featured guest Erykah Badu. In its sixth week at radio, the tune
has amassed 33.6 million in audience, a 10% increase over last issue,
moving the track 8-6 on Hot R&B Airplay. Until this point, the group’s
highest position on Hot R&B Singles & Tracks was attained by “What
They Do,” which hit No. 21 back in the Feb. 7, 1997, issue with the
advantage of a commercial single in the marketplace. Eminem’s set
“Slim Shady” and the Roots’ album both hit stores Tuesday (23), as does
the new TLC album.

CUPID’S ARROW: This issue covers the SoundSecan tracking week
that included the Valentine’s Day holiday, so it’s no surprise that airplay
picked up on love ballads. Consequently, many of the strongest album
increases went to sets that were powered by those songs.

Regaining the No. 1 crown, moving 5-1 on Top R&B Albums, “The
Miseducation Of Lauryn Hill” (Ruffhouse/Columbia) picked up 9% at
core stores; album track “Ex-Factor” is the No. 2 song on Hot R&B
Airplay. Tyrese’s self-titled set (RCA) nabs Greatest Gainet, moving 7-
6; his ballad “Sweet Lady” is up 3 million listeners. Boasting the chart’s
second-largest audience increase—5 million listeners—Jesse Powell’s
single “You” (Silas/MCA) springs 5-3 on Hot R&B Singles & Tracks;
his album “ ’Bout It” moves 25-22, up 21% at core stores.
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TOP R&B ALBUMS

Y LES NUBIANS OMTOWN/HIGHER OCTAVE 45997/VIRGIN (10.98/16.98) (TR PRINCESSES NUBIENNES
” g'_ 5 51 50 49 25 | MONIFAH UPTOWN 53155*/UNIVERSAL (10.98/16 98) MOHOGANY | 42 |
o ¥lpi | fa S% | aRTIST TTLE | £ 'é NEWD | | | VARIOUS ARTISTS GRAMMY/ELEKTRA 62380°/EEG (11.98/17.98) 1999 GRAMMY RAP NOMINEES | 52
Ez Sz | o~ 2| 25 | IMPRINT & NUMBERDISTRIBUTING LABEL (SUGGESTED LIST PRICE OR EQUIVALENT FOR CASSETTE/CD) aa PACESETTER
i —=sm NO. 1 Do (53)| 79 | 65 | 16 | 98 DEGREES ® MOTOWN 530956/UNIVERSAL (10.98 £Q/16.98) 98 DEGREES AND RISING | 4!
5 5 % k@#&ws?&%%owmsm (11.98EQ/17.98) 6 weeks atTN';.E 1M|SEDUCAT'ON s kel ! 60 | 62 | 29 ﬁglﬁ)ﬁrsgggg &Rm e— DA GAME IS TO BE SOLD, NOT TO BE TOLD 1
2 1 1 4 FOXY BROWN VIOLATOR/DEF JAM 558933*/MERCURY (10.98 EQ/16.98) CHYNA DOLL 1 ]
ENERE 14 | R. KELLY A* JIVE 41625 (19.98/24.98) R. 1 il Bl I . gﬂm%ﬁtm‘)ﬁ\mmic 928137/AG (10.98/16.98) ey o BN B
l 4 | 6 | 4 | 9 | DMXA?RUEF AYDERSIDEF Jam 5386407MERCURY (1198 EQ17.98)  FLESH OF MY FLESH BLOOD OF MY BLOOD | | 56 | 51 | 48 | 12 | RZAAS BOBBY DIGITAL @ RZA AS BOBBY DIGITAL IN STEREO | 3
2 L2 L5 [ SILKKTHE SHOCKER NO UMIT 50003  PRIORITY (10.08/17.08) MADEMAN, L | 72 | 88 | 6 | VOICES OF THEORY HOLA 341016 (1098 EQ/16.98) VOICES OF THEORY 5_7—
—=mtl GREATEST GAINER Bow— 58 | 54 | 53 | 31 | JERMAINE DUPRIA JERWAINE DUPRI PRESENTS — LIFE IN 1472 THE ORIGINAL SOUNDTRACK 1
@ 7 10 | 20 | TYRESE @ Rca 66901 (9 98713.98) TYRESE 6 S0 SO DEF 63087*/COLUMBIA {10.98 EQ/16.98)
(7)1 9 | 8 | 15 | JUVENILE CASH MONEY 53162(UNIVERSAL (10.98/16.98) 400 DEGREEZ | 1 S 5E [ 50 S MBIy o oo PGV B
8 | 8 | 6 | 16 | DRU HILL A UNIVERSITY/SLAND 524542/MERCURY {1098 EQ/17.98) ENTERTHEDRU | 2 60 | 59 | 56 | 27 | LUTHER VANDROSS @ VIRGIN 46089 (11.98/17.98) LkNow L2
9 | 4 | — | 2 | TEAR DA CLUB UP THUGS HYPNOTIZE MINDS 1716RELATIVITY (1098/16.98)  CRAZYNDALAZDAYZ | 4 61 | 53 | 52 | 14 | TQ CLOCKWORK 69431*EPIC (11.98 EQ/16.98) THEY NEVER SAW ME COMING | 28
k J 10| 11 7 12 | 2PAC AMARU/DEATH ROW 90301*/INTERSCOPE (19.98/24.98) GREATEST HITS 1 | 62 | 57 | 55 | 19 | BIZZY BONE @ MO THUGS/RUTHLESS 1670/RELATIVITY (10.98/17.98) HEAVEN'Z MOVIE | 2
11 | 12 | 11 | 21 | JAY-Z A® ROC-AFELLA'DEF JAM 558902+/MERCURY (10.98 EW16.98)  VOL.2... HARD KNOCK LIFE | 1 63 | 61 | 61 | 52 | JAGGED EDGE @ S0 S0 DEF 68181/COLUMBIA (10,98 EQ/16.98) AJAGGED ERA | 19
12 | 10 | 9 | 10 | MYSTIKAL A NO LIMT 416550IVE (11.98/16.98) GHETTO FABULOUS | 1 52| 0 \%rlbé'rgacé\c’xglg‘sgef‘a ﬁéﬁé'{&?'ggg'g;f PLEASURES OF THE NIGHT | 36
- 14 | 14 | 13 | WHITNEY HOUSTON A’ ARISTA 19037* (11.98/17.98) MY LOVE IS YOUR LOVE I %0 | 51 4 | THE COUP roLtmc 4600/D0GDAY“0_9&'14_98) STEAL THIS ALBUM | 51 |
14 15 13 39 | DMX A’ RUFF RYDERS/DEF JAM 558227*MERCURY (11.98 EQ/17.98)  iT'S DARK AND HELL IS HOT 1 66 56 59 38 | MASTER P A‘ NO LT 535337 PRIORITY (12.%987 PRI GET 1
16 | 13| 12| 8 | B onktbconscostisees Sty NCTION LEVEL EVENT THE FINAL WORLD FRONT | 2 67 | 64 | 57 | 10 | SOUNDTRACK THE PRINCE OF EGYPT INSPIRATIONAL | 32
l— 16 | 16 | 15 9 | VARIQUS ARTISTS @ ROC-AFELLADEF M 558891 /MERCURY (10.98 EG/16.98) DJ CLUE? THE PROFESSIONAL 3 - —W o 'D:E‘:M:ngsg(fsoh;'::izc:i;;09';81/1:9:) e ve ADWATS 7
19 17 20 | OUTKAST A LAFACE 26053*/ARISTA (10.98/16.98) AQUEMINI 2 i a0Zg1e: —
18 | 17 | 16 | 10 | REDMAN @ DEF JAM 558945%/MERCURY (10.98 EQ/16.98) DOC'S DA NAME 20C0 1 63 3JG N DIVINE PENOULUY/12325RED ANT (10 98/16.96) AL R
19 | 18 | 20 | 21 | KIRK FRANKLIN @ GoSPOCENTRIC SO0178/NTERSCOPE (10.98/17.98)  THE NU NATION PROJECT | 4 70 | 63 | 54 | 15 | SOUNDTRACK @ DEF JAM 558925"/MERCURY (11.98 EQ/17.98) BELLY | 2
21 18 13 | MARIAH CAREY A’ COLUMBIA 69670 (11.98 EQ/17.98) #15 6 1 65 78 73 | BRIAN MCKNIGHT A? MOTOWN 536215/UNIVERSAL (1 1.98 EQ/17.98) ANYTIME 1
21 | 20 | 19 | 36 | BRANDY A’ ATLANTIC 83039+/AG (10.98/16 98) NEVER S-A-Y NEVER | 2 12 | 67 | 63 | 43 | MYAA UNIVERSITY 90166*/INTERSCOPE (10.98/16.98) Mya | 13
25 23 12 | JESSE POWELL SILAS 11789/MCA (10.98/16.98) ‘BOUT IT 22 @ 69 74 20 | GANGSTA BOO HYPNOTIZE MINDS 1685/RELATIVITY (10.98/16.98) ENQUIRING MINDS 15
23 | 23 | 22 | 26 | THE TEMPTATIONS @ MOTOWN 530937/UNIVERSAL (10.98 EQ/16.98) PHOENIX RISING | 8 —_ 74 | 62 | 66 | 77 | MASTER P A?NOLIMIT 50559*/PRIORITY (10.98/16.98) _ GHETTOD 1
24 22 21 14 METHOD MAN A DEF JAM 558920+/MERCURY (11.98 EQ/17.98) TICAL 2000: JUDGEMENT DAY 1 81 99 12 BIG TYMERS CASH MONEY 53170/UNIVERSAL (10.98/16.98) (IR HOW YOU LUV THAT? VOL. 2 17
25 24 24 16 | FAITH EVANS @ BAD BOY 73016*/ARISTA (10.98/17.98) KEEP THE FAITH 3 16 71 64 71 | JANET A®VIRGIN 44762 (11.98/17.98) THE VELVET ROPE 2
36 | 37 | 14 | 112 @ BADBOY 73021+/ARISTA (10.98/16.98) rROOM 112 | 6 82 | 81 | 33 | MAXWELL @ COLUMBIA68968* (10.98 EQ/16.98) EMBRYA | 2
31 {27 | 64 | WILL SMITH A° COLUMBIA 68683 (1098 EQ/17.98) BIG WILLIESTYLE | § 78 | 70 | 69 | 26 | SOUNDTRACK @ FLYTE TYME 11806/MCA (10.98/17.98) HOW STELLA GOT HER GROOVE BACK | 3
29 | 34 | 31 | MONICA A ARISTA 19011* (1098/16.98) THEBOY ISMINE | 2 RE-ENTRY | 2 | BIG GANK FADE ENTERTAINMENT 70769 (5 98/6 98) WEIGHT OF THE WORLD (EP) | 75
‘ 29 | 26 | 31 27 | KELLY PRICE @ T-NECK/SLAND 524516/MERCURY (10.98 EQ/16.98) SOUL OF A WOMAN 2 80 | 65 | 71 72 | NEXT A ARISTA 18973 (10.98/15.98) T RATED NEXT | 13
30 | 28 | 30 | 21 | KEITH SWEAT A ELFKTRA 62262/FEG (1098/16 98) STILL IN THE GAME ? 8L | 77 | 73 | 17 | AARON HALL wo 11778 (10981698 e b
—=mll HOT SHOT DEBUT B 82 | 76 | 8 | 53 | SILKK THE SHOCKER A NOLIMIT 50716+/PRORITY (10.98/1698)  CHARGE T 2 DA GAME | |
NEW ) 1 QUINCY JONES QWEST 46490/ WARNER BROS. (24.98/29.98) FROM Q WITH LOVE | 31 83 | 11| 77 | 32 | MOTHUGS FAMILY @ T o 8 FAMIL; . 2
32 | 27 | 29 | 20 | DEBORAH COX @ ARISTA 19022 (10.98/16.98) ONE WISH | 14 MO THUGS 1632/RELATIVITY {10.98/17.98) i
33 | 30 | 32 | 21 | TRICK DADDY SLP-N-SLIDE 2802/WARLOCK (10.98/15.98) WWW.THUG.COM | 30 85 | 82 | 74 | JON B.A vABYUMS50 MUSIC 67805/EPIC (10.98 EQ/16.98) _ COOLRELAX | 9
u | w | 5| 19| cECUBER WAR & PEAGE VOL. | (THE WAR DISC) | 2 95 | — | 18 | BRAND NUBIAN ARISTA 19024" (10.98/16 98) FOUNDATION | 12
35 | 36 | 33 | 12 | DJ QUIK PROFILE 19034 ARSTA (10.98/16.98) RrvTmALSY | 13 92 | 91 | 26 | CECE WINANS PIONEER 92793/AG (10.98/16.98) EVERLASTING LOVE | 35
36 | 35 | 38 | 30 | GERALD LEVERT @ EASTWEST 62261/EEG (10.98/16.98) LOVE & CONSEQUENCES 2 % | — SR THE NOTORIOUS B.1.G. A® 54D BOY 73011 /ARISTA {19.98/24 98 LR AR AT !
VARIOUS ARTISTS = 97 | — | 15 | SOUNDTRACK TV SOUNDTRAX 8210/TVT (10.98/17 98) BLADE | 28
3| 8 | B | 10| eornysoras dossise OISO E R oMk bmONE MECNvEES T )| ¥ RE-ENTRY | 32 | NOREAGA @ PENALTY 3077+TOMMY BOY (11.98/16.98) NORE. | 1
38 | 37 | 35 | 22 | SOUNDTRACK A DEF Ja 558663'/MERCURY (1198 EQ17.98 sl U HHORE (Lo 90 | 73 | 68 | 15 | CRUCIAL CONFLICT PALLAS 53163/UNIVERSAL (10.98/16.98) GOOD SIDE BAD SIDE | 10
39 | 38 | 39 | 15 | TOTAL BAD BOY 73020*/ARISTA (10.98/16.98) KIMA, KEISHA & PAM 9
40 | 39 [ 41 | 31 | TRIN-I-TEE 5:7 B-RITE 90094/INTERSCOPE (10.98/15.98) TRIN-I-TEE 5.7 | 20 i i 2 S:;I%SE(G%ECTDE{E el ey T_FfE NE_W MAS_TERS (ER) || ¥
41 | 40 | 36 | 13 | GETO BOYS RAP-A-LOT 46780NIRGIN (11.98/17.98) DA GOOD DA BAD & DAUGLY | 5 RE-ENTRY | 11 m Eg’:'OBLAe’:ZDZ (Tl'ngsmf;';OUL CLIQUE TWENTY-TWO: PA. WORLD WIDE | 28
% L350 N KENNY LATTIMORE ColUEs 385 (10 ST 16158 EROMTHESOUL OF MAN 13 93 | 8 | — | 60 | JAY-Z A ROC-A-FELLA/DEF JAM 536392*MERCURY (10.98 EQ/16.98) IN MY LIFETIME, VOL. 1 2
3;1 22 :(7; ?:Ii\TTO MAFIA RAP ARTIST 2061/FULLY LOADED (10.98/15.98) I8 ON DA GRIND ?;1 = -9 4 | 8 9 26 | LINK RELATWITY 1645 (10.98715.98) SEX DOWN 1
RAP-A-LOT 46588/VIRGIN (10.98/16.98) NOW OR NEVER
45 42 46 40 | XSCAPE @ 50 SO DEF 68042/COLUMBIA (1098 EQ/16.98) TRACES OF MY LIPSTICK 6 S |, & & A RIS T RIS TS o W E G4 e B ] LA AR UOE0 <Gl
46 | 41 | 2 5 KEITH MURRAY JIVE 41646* (10.98/16.98) IT'S A BEAUTIFUL THING 9 9 | 80 | 80 | 14 | PETE ROCK LOUD 676167RCA (10.99/16.98) SO0C SURV'YOR ! -
o o [u ] emeninsipmmens,, oo [ 1 | |59 T s e mesome ]
3 151 18 L SHAE JOMNES 143 53252/UNVERSAL (10.6%/16.5%) I LR IR NEW ) 1 THE 2 LIVE CREW LUKE 238*/LIL' JOE (12.98/17.98) GREATEST HITS VOLUME 2 | 99
4 i 40 1 XQ&SSM?V%?HEJ?G%GS/MERCURY (IOT%EEE/(%%J&%E PRESENTS HIF HOP HITS — VOLUME 2 23 100) | RE-ENTRY 18 HOT BOYS caSH MONEY 9614 {10.98/17.98) GET IT HOW U LIVE! 37

(O Albums with the greatest sales gains this week. @ Recording Industry Assn. Of America (RIAA) certification for shipment of 500,000 album units. A RIAA certification for shipment of 1 million units, with muitiplatinum titles indicated by a numeral following the symbol. For boxed sets,
and double albums with a running time that exceeds two hours, the RtAA multiplies shipments by the number of discs and/or tapes. *Asterisk indicates LP is available. Most tape prices, and CD prices for BMG and WEA labels, are suggested lists. Tape prices marked EQ, and all other CD
prices, are equivalent prices, which are projected from wholesale prices. Greatest Gainer shows chart's larges! unit increase. Pacesetter indicates biggest percentage growth. Heatseeker Impact shows albums removed from Heatseekers this week. indicates past or present Heatseeker title. ©
1999, Billboard/BPI Communications, and SoundScan, Inc.

THE RHYTHM AND THE BLUES

(continued from page 27)

album sales will go to the Tom
Joyner Foundation to help students
further their education at histori-
cally black colleges.

In addition to its soon-to-be
released children’s CD “Jumps On
It” (The Rhythm and the Blues, Bill-
board, Feb. 20), the Sugarhill Gang
has just released “The Showdown:
The Sugarhill Gang Vs. Grandmas-
ter Flash & The Furious Five” on
Rhino Records. The album, out Feb.
2, is a compilation of both groups’
greatest hits in a six-round MC bat-

tle, complete with in-between-
rounds commentary by rappers Ice-
T and Chuck D.

U P NEXT: Recently signed to
Arista Records, Naughty By
Nature is due to release its first
set in four years, “Nineteen
Naughty Nine, Nature’s Fury,” on
April 27. The album features guest
appearances by rappers Master P,
Mystikal, Silkk The Shocker,
Big Pun, Eightball, and Layzie
Bone and R&B trio Next.

And rap veterans Gang Starr
will release a greatest-hits compi-
lation, “Full Clip: A Decade Of
Gang Stary,” on Virgin Records
Mareh 23. The set will feature two
new cuts.

IN THE STUDIO: DJ Muggs of
the Ruffhouse/Columbia Records
rap group Cypress Hill is set to
work with Island/Mercury elec-
tronie artist Tricky (Billboard-
Bulletin, Feb. 11). DJ Muggs is also
planning to start his own label.

Double Platinum Divas. Diana Ross, right, and Brandy recently teamed up

to record “Love Is All That Matters” for their upcoming TV movie, “Double Piat-

inum.” The song was written by Diane Warren and produced by Arif Mardin.

“Double Platinum” airs in May on NBC.
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u u
TITLE (Publisher — Licensing Org.) Sheet Music Dist.
14 ALL NIGHT LONG (Chyna Baby, BMI/Janice Combs,
BMI/EMI Blackwood, BMI/Ausar, BMI/BMG, BMI/Justin
™ Cgrcnbsj ASCAP/EMI April. ASCAP/Brother-4-Brother,
ASCAP} HL
Compiled from a national sampie of airplay supplied by Broadcast Data Systems’ Radio Track service. 103 R&B stations 83  ALL THE PLACES (I WILL KISS YOU) (Tenyor, BMI/Nate Compiled from a national sub-sampe of POS (point of sale) equipped key R&B retail stores which report number
are electronically monitored 24 hours a day, 7 days a week. Songs ranked by grass impressions, computed by cross- Love's, BMI/MCA, ASCAP/Jamron. ASCAP/BMG, of units sold to SoundScan, Inc. This data is used in the Hot R&B Singles chart.
referencing exact times of airplay with Arbitron listener data. This data is used in the Hot R&B Singles chart. ASCAP/Slack A D., ASCAP) HL SoundScan®
21 ANGEL IN DISGUISE (EMI Blackwood, BMI/Ensign. [T
BMI/Zomba, BMI/Pink Jane, SESAC) HL/WBM
=%z < [xlz 2 ANGEL OF MINE (WB, ASCAP/Motown Tunes, < | x|z < |=|=z
W|w|o wlw|S ASCAP/Travon, ASCAP/PalyGram Internat‘ronal, Bl lw|o Hlwio
21212 rme 21202 7L ASCAP/Rhetirhyme. ASCAP) HLAWBM =|1=|2 =121¢
213 |d 2154 38 ANOTHER WAY (Kalib Israel, ASCAP/Damon Terrell Carter. 2|z | §|TILE 21 |i|TITLE
Z | S| £ | ARTIST IMPRINT/PROMOTION LABEL) Z | S | 2 | ARTIST (IMPRINT/PROMOTION LABEL) ASCAP/Big On Blue, BMI) = | 3| 2 | ARTIST IMPRINT/PROMOTION LABEL) Z | S| £ | ARTIST IMPRINT/PROMOTION LABEL)
I 61 ANYWHERE ;Kalinmva, ASCAP/lustin Combs, ASCAP/EMI NLY YOU
April, ASCAP)
—ml NO. 1 B 46| 3 | EMINEM (WEB/AFTERMATH/INTERSCOPE) 66 AS (Black Bull, ASCAP/Jobete, ASCAP/EMI April, ASCAP) —mgl NO. 1 B 3813515 | T pavis (Rep aND)
WHEN A WOMAN'S FED UP 84 BEDTIME (LIVE) (Sony/ATV Songs, BMI/ECAF, BMI) HEARTBREAK HOTELAT'S NOT RIGHT BUT IT'S OKAY
113 g kewy uve) 4 wks at No. 1 4415 bﬂfkﬁ CBAER%{IYE(\(ISSLUMBIA) 65 BET YA MAN CAN'T (TRIZ) Uoseph Cartagena, 1114 | et hcAcUEBERSE  desah 40116 wEEzRL%fEchyvs FEAT. ICE-T (LI’ JOE)
ASCAP/Ielly's Jams, ASCAP/Butterfly Gong, BMI/Hudmar, =
(7)) 2 | 12| EXFACTOR 43| g | THELOVE WE HAD (STAYS ON MY MIND) ASCAP/Cotoba, SOCAN/Makin' Doeminicarns, (7) 2 | 5 | ANGEL OF MINE 38| 17 | THE LADY, HER LOVER AND LORD
LAURYN HiLL (RUFFHOUSE/COLUMBIA) DRU HILL (UNIVERSITY/ISLAND) ASCAP/Undeas. ASCAPWarner Chappell, ASCAP) MONICA (ARISTA) BISHOP T.D. JAKES, SR. {ISLAND)
29 BREAKUPS 2 MAKE UPS (Wu-Tang, BMI/Careers-BMG.
SWEET LADY HOW DEEP IS YOUR LOVE You LIZARD-LIZARD
(3D 3 | 13| et wom A1 33 | 28 | GRj 1oL FEAT REOMAN (UNVERSITYISLANDIDEF Jat) E?&lpz/gug;‘r‘?;i chrso'sm U Wel, ASCAP/Ah-choo, @: 3 | JESSE POWELL (SILASIMCA) 4 56 11} N0 GOOD-N-JIGGIE FEAT. LUKE (LUKEALOUD)
(@) 4 | 13 | HEARTBREAK HOTEL 42 | 38 | 30 | RUFF RYDERS’ ANTHEM 17 CANIGETA... (Lil LuLu, BMIDJIrv, BMI/Ja, BMI/EMI 4| 3| 3 | FADED PICTURES 42| 34 | 28 | NOBODY ELSE
WHITNEY HOUSTON FEAT. FATTH EVANS & KELLY PRKCE (ARISTA) DMX (RUFF RYDERS/DEF JAM) Blackwood, BMI) HL CASE & JOE (DEF JAM} TYRESE (RCA)
THESE ARE THE TIMES ILLY HO R A TAKING EVERYTHING I STILL LOVE YOU ]
B First, BMI
5|5 | 20| pRUTILL (UNIVERSITY/ISLAND) 43| 37| 12| 3C (LaracemrisTA) 34 éuiﬁz;@‘é“aﬁiﬁﬂwﬁ;n", B'rrw)svmf/ﬁi)c Corp. Of America, 5|5 | 5 | GERALD LEVERT (EASTWESTIEEG) 43|37 | 30| Nexr (amisTa)
YOU GOT ME THIS IS MY PROMISE BMI/Zappo, ASCAP/WB, ASCAP) HL/WBM ) NOBODY'S SUPPOSED TO BE HERE INVASION OF THE FLAT BOOTY B+
(BD| 8 | 6 | Yk ROOTs PEAT. ERYKAH BADU (MCA) 49| 12| 13 TEMPTATIONS (MOTOWN) 88 gg&%’v‘g %ﬂlmg“ ME (Keith Sweat, ASCAP/EMI April, 6| 6| 22| DEgORAH COX (ARISTA) 4| 411 23| T00 SHORT (SHORTUVE)
7 | 6 | 25 | NOBODY'S SUPPOSED TO BE HERE | | 45 | 37 | 15 | TAKE ME THERE 100 COME CORRECT (Kharatory, ASCAP/B Black, 7110 WATCH FOR THE HOOK 54| 2 | LOVING YOU STILL
DEBORAH COX (ARISTA) BLACKSTREET & MYA FEAT. MASE & BLINKY BLINK (INTERSCOPE) | ASCAP/Naked Under My Clothes, ASCAP) FREEEFEAT LS. GOUDE M HTHE0TIR RGO IR0 TAMIA (QWEST/WARNER BROS.)
90 DA ART OF STORYTELLIN' (PART 1) (Dungeon Ratz, 1
11| 11| YR8 powert (siasmcn) % | 36 | 12 | B e M e ELEkTRAvEEG) ASCAP/Grat Booty. ASCAP/Chrysalis, ASCAP) 8 | 8§15 | B e csrumuessreuana | | 46 | 39 [ 18 | ML cH e A A Lwimerormn
57 DA GO%)NESS (Funky Noble, ASCAP/Famous,) ARCENISON ROR
ANGEL OF MINE ANYWHERE ASCAP/Duke Ellington, ASCAP/EMI Mills, ASCAP. WOOF MONEY’S JUST A TOUCH AWAY
91717 vowica (ARISTA) 57| 3 | 112 FEATURING LIL'Z (BAD BOV/ARISTA) 80 DID YOU EVER THINK (Zomba, BMI/R Kelly, BMY/Warmer- () 10] 5 SNOOP DOGG FEAT. MYSTIKAL AND FIEND (NO LIMIT/PRICRITY) A8 7| e iomar GERALD[IVER? (HOO BANGIN/PRIORITY)
Tamerlane, BMI/Twelve And Under, BMI/Stam U Well,
19| 2 | NO SCRUBS 54| 4 | RUFF RYDERS ANTHEM (REMIX) ASCAP) | | | I'STILL BELIEVVE 48| 47 | 34 | FRIEND OF MINE
TLC (LAFACE/ARISTA) ‘DJ CLUE FEAT. DA, JADAKIS STVLES, DRAGON & EVE (ROCAFELLADEF JAW) 23 D00 WOP (THA'; THING) (Sony/ATV Tunes, ASCAP/Obverse MARIAH CAREY (COLUMBIA) KELLY PRICE (T-NECK/ISLAND)
Creation, ASCAP) HL
ALL NIGHT LONG REVOLUTION b ) TALK SHOW SHHH! SO INTO YOU
1119 19 | S evans FeatpUrt aooy @0 ovarsta) | | 49| 50| 4 | KiRK FRANKLIN (GOSPO CENTRIG/INTERSCOPE) 50 DO YOU FEEL ME? (.FREAK YOU) (Fred Jerkins 1l 1L 11|18 | o/iae ONES (M3/UNIVERSAL) 49| 42| 34| TiMin (QWEST/WARNER BROS.)
BMI/Ensign, BMI/LaShawn Daniels, ASCAP/EMI April,
12| 12| 13 | FADED PICTURES 50 | 52 | 11 | ANOTHER WAY ASCAP/AKS Muzik, BMI/Spucko, BMI/Yem: Babatunde, 121 9 | 8 | HAVE YOU EVER? 50 | 45 | 3 | BREAK UPS 2 MAKE UPS
CASE & JOE (DEF JAM) TEVIN CAMPBELL (QWEST/WARNER BROS.) BMIJR rv;uzic, ASCAP) BRANDY (ATLANTIC) METHOD MAN FEAT. D'ANGELO (DEF JAM)
94 (DO YOU) WANNA RIDE (Co-T, ASCAP/Copyright Control) ;
13]10] 25 | GAPLEET A vaion COINZ) & JA (DEF JAM) 7 | BoRaE MCHAEL WITH MARY J. BLIGE (EPIC) &) ECEACTOR[Gony/ATTunes ASCAR Doverse Crealan, 13 12| B | WHEN N e v orenmnoney | | 51| 44| 27 | SEMEIE 200 CAsTwes
CECATAM EMICLA RYE: ! ASCAP/Colgems-EN, ASCAP/Careers-BMG. BMIMu-Tang, ECAREY ERACDICEVER ESTIEEG)
HA HARD KNOCK LIFE (GHETTO ANTHEM) BMI) HL I'M YOUR ANGEL DA GOODNESS
141 14| 13 | jiveniLE (CASH MONEY/UNIVERSAL) 52| 47 | 22| |aY7 (ROC A FECLADEF JAM) 4 ;ADERSFEIEF]WBE%%%)I)W BA;CAP/Kiely, ASCAP/Tallest 14 | 16| 13 | § KeLly & CEUINE DioN Live) 52| 5115 | RepwaN (DEF JAM)
iee, 3
15| 13 | 19 | HAVE YOU EVER? 53|51 | ¢ | DAGOODNESS 83 FREE YOUR MIND (Rolu, ASCAP) 15[15| 8 | MORE FREAKY TALES (53)| 57 | 29 | THE FIRST NIGHT
BRANDY (ATLANTIC) REDMAN (DEF JAM) 40 GEORGY PORGY (Hudmar, ASCAP) TOO SHORT (SHORTAIVE) MONICA (ARISTA)
f 91  GET INVOLVED (Tony Toni Tone, ASCAP/PolyGram f
16 | 15 | 20 | TRIPPIN §4 | 53 | 18 | TALK SHOW SHHH! Interational. ASCAP/Jazz Merchiant, ASCAP/Zomba, ASCAP) | | 16 | 13 | 17 | JRIPPIN 54 | 46 | 12 | NO DOUBT
TOTAL FEAT. MISSY ELLIOTT (BAD BOVARISTA) SHAE JONES (M3/UNIVERSAL) 2 GHETTO COWBOY (Vo Thugs, ASCAP/Set, ASCAP Layae TOTAL FEAT. MISSY ELLIOTT (BAD BOY/ARISTA) ulls IMAJIN (JIVE)
17117 | 22 | ANGEL IN DISGUISE (55) 61 | 4 | IF | LOSE MY WOMAN Bone, ASCAP/EMI April, ASCAP) HL 17| 18| 16 | LOVE LIKE THIS 55|52 | 2 | REMEMBER ME BALLIN
BRANDY (ATLANTIC) KENNY LATTIMORE (COLUMBIA) 59 GISIzI:ME SOME MORE (T'Ziah's, BMIA'ma Play Jason, FAITH EVANS (BAD BOY/ARISTA) INDO G (HYPNOTIZE MINDS/RELAT IVITY)
ASCAP)
LOVE LIKE THIS I'M ONLY HUMAN ; DO YOU FEEL ME? (...FREAK YOU) FREE & SINGLE
18 | 16 | 24 | £ EVANS (BAD BOY/ARISTA) 96 | 60 | 10 | |\ cmianross AT, CASYAORA WALSON 608 145 BRGHY & 2'5%',12%%';%g?:gg,{f,'}aé[ﬁg;’ﬂéffs%:gﬁg;?' 18| 19| 10 | 2N OF vizioN (MIWORKEFIC) — | 4 | B'DA OUTTA SIGHT CHILD (0S)
WHAT'S SO DIFFERENT WATCH FOR THE HOOK ASCAP/IVT, ASCAP/Blondie Rockwell, ASCAP) i WILL GET THERE | WASN'T WITH (T
2215 | GINUWINE (550 MUSIC/ERIC) 64| 6 | 00L BREEZE (ORGANIZED NOZEANTERSCOPE) 73 GOING HOME WITH ME (So So Def, ASCAP/EMI Aprll, 19 | 14| 7 | 5%z 1 MEN (DREAMWORKS) 69| 20| JeSSE POWELL (SHLAS/MCA)
ASCAP/MWarner Chappell, BMI/Ramohak, BMI/Raydiola, -——
20| 20 | 17 | NOTHING EVEN MATTERS 58 | 56 | 10 | HAND IN HAND ASCAP) 20| 17| 13| HOLD ME 58 | 53 | 20 | MY LITTLE SECRET
LAURYN HILL FEAT. DIANGELO {RUFFHOUSE/COLUMBIA DJ QUIKFEAT, 2 NO Il NONE & EL DEBARGE (PROFILEARISTA) 72 HAND IN HAND (Way 2 Quik, ASCAP/Pmmns ASCAP/Black BRIAN MCKNIGHT FEAT TONE & KOBE BRYANT (MOTOWN) XSCAPE (SO SO DEF/COLUMBIA)
Boyz, ASCAP/Jerrai, ASCAP/E| Sonigs, ASCAP) ; B r
21{21 |19 | HOME ALONE 70| 5 | HEAVEN MUST BE LIKE THIS 64 HARD KNOCK LIFE (GHETTO ANTHEM) (Ui LuLu, BMVEMI | | 21 | 22 | 14 | JUST DON'T GIVE A P> | |59|60| 4 | 5 BOROUGHS
R. KELLY FEAT. KEITH MURRAY UIVE) D'ANGELO (VIRGIN) Blackwood, BMI/45, ASCAP nstantly, ASCAP/WB, EMINEM (WEB/AFTERMATH/INTERSCOPE) KRS-ONE (JIVE)
(22) 26 | 25 | ITAIN'T MY FAULT | &l 60 | 48 | 5 | BET YA MAN CAN'T (TRIZ) ASCAP/Helene Blue, ASCAP/MPL Communications, ASCAP) (ZD)| — | 1 | NANN 65 | 14 | LET ME GO...RELEASE ME
SILKK THE SHOCKER FEAT MYSTIKAL INO LIMITPRORITY) AT 06 FEAT B PUNSHER CUBAN LN & TRPLESE WISIBGBEATATLANTC) HL/WBM TRICK DADDY:FEAT. TRINA (SLIP-N-SLIDEMWARLOCK) VERONICA (H.0.LA.)
; 12 HAVE YOU EVER? (Realsongs, ASCAP) WBM
(TD)| 12 | 5 | WHAT'S IT GONNA BE 61|55| 7 | GOING HOME WITH ME 19 HA (Money Mack, BMI) 23| 20| 11 | ANOTHER WAY 61|55 | g | BEAT OF THE DAY (THROW YA HANDS UP)
BUSTA RHYMES FEAT JANET (FLIPMODE/ELEKTRAEEG) JERMAINE DUPR! FEAT KETTH SWEAT & ROLC. (S0 SO DEFCOLLMBIA) 1 HEARTBREAK HOTEL Uungle Fever, BM/EMI B & TEVIN CAMPBELL (QWEST/WARNER BROS.) DJ S&S FEAT B.B O. (LETHALBLACKHEART/MERCURY)
TAKING EVERYTHING SOOPAMAN LOVER BMI/Soulvang, BMI/Marshai, ASCAP/EMIAer ASCAP) HL. PUSHIN' WEIGHT SECRET
24| 24| 15 | GERALD LEVERT (EASTWEST/EEG) 62 | 58 | 4 | Zjo0 DERARGE FEAT, GEF SQUAD (KEDARUNVERSAL 74 HEAVEN MUST BE LIKE THIS (Rick's, BMI/Right Song, BMI) 24123 | 18 o AUk FeAT MR, sHoRT krop priorimv) | | 82 [ 90| 2 | Strawserri (EasT PoOINTE)
98 HEREIGO (Jones, ASCAP/Invisible, BMI/Bazz, BMI) —_ —
25| 27| 19| ROSA PARKS 63162 6 | "M NOT READY 56 HOLD ME (PolyGram Intemational, ASCAP/Cancelled 25|21 | 25 | LATELY _| 3 | HOT spoT
OUTKAST (LAFACE/ARISTA) KEITH SWEAT (ELEKTRA/EEG) Lunch, ASCAP/Siam U Well, ASCAP/12 & Under, BM/Tricky DIVINE (PENDULUM/RED ANT) HOT SPOT FOXY BROWN (VIOLATOR/DEF JAM)
Track, BMiZJelly's Jams, ASCAP/Jurmping Bean, BMI} HL
26 | 25| 10 | SOFTEST PLACE ON EARTH 68 | 6 | LOBSTER & SCRIMP 27 HOME ALONE (Zomba, BMI/R Kelly, BMi/The Price Is Right, 26 | 24| 20 | WHEREVER YOU GO 64 | 63| 21| LOST IN LOVE
XSCAPE (SO S0 DEF/COLUMBIA) TIMBALAND FEAT. JAY-2 {BLACKGROUND/ATLANTIC) 7 BNl /“sACA' ASCAP/Zomba, ASCAP/IIIim/iE, ASCAP) HL/WBM VOICES OF THEORY (H.0.L A/RED ANT) | NASTYBOY KLICK {NASTYBOY/UPSTAIRS)
CHANGES NANN 37 HOT SPOT (Lil Lu Lu, B¥I/DJ Irv, BMI/EMI Blackwood. BMI) WHO LET THE DOGS OUT? BETTER DAYS
27| 18 | 15 | ZPAC (AMARU/DEATH ROW/INTERSCOPE) 71| 3| TRCK DADDY FEAT. TRINA (SLIP-N SUDEMARLOCK) 45 HOW DEEP IS YOUR LOVE (Sony/ATV Songs, BMI/Music (@D 30| 7 | Chiick Smoom: (WiNGerAR) — | 19| BETIER DAYS WC FEAT. JON 8. (PAYDAYLONDONISLAND)
LIFE IF YOU (LOVIN' ME) Everyone Craves, BMi/North Avenue, ASCAP/EmAprul CAN'T GET ENOUGH TOUCH ME
.‘ 31| 4| ke Joso (rock Lanomcannterscors) | | 68 | 89 | 4 | si (eLekTRAEEG) ﬁé&?}“g:;iﬁ;‘fs%{;}] ?ﬂwm"’ ASCARE 28| 26 | 17 | (it MAX FEAT. RAPHAEL SADIQ (POOKIEMOTOWN) 70| 25| 5010 (peRsPECTIVE/ARM)
. 63 IF I LOSE MY WOMAN (Kenbo, ASCAP/Sony/ATV Tunes, LOVE ME
2912327 DOO WOP (THAT THING) i'LL BEE DAT ASCAP/Warner. T d 2925119 VE M 5Dl — | 43 THROW YO HOGD UP
RYN HILL {RUFFHOU! R ‘arner-Tamerlane, BMI/Bobbie And DJ, BMI} BOY/ARIST. !
AU R SE/COLUMBIA) EDMAN (DEF JAM) OB e e e 112 FEATURING MASE (BAD BOY/ARISTA) MR. MONEY LOC FEAT. ABOVE THE LAW (LOC-N-UP)
30| 29| ¢ | BREAK UPS 2 MAKE UPS __| | | GIRLFRIEND/BOYFRIEND ASCAP/WB, ASCAP/Toni Robi, ASCAP/The Mother Chapter, 30 | 28 | 17 | DOO WOP (THAT THING) 68 | 61| 20 | LET ME RETURN THE FAVOR
METHOD MAN FEAT. D'ANGELO (DEF JAM) " | BLACKSTREET WITH JANET (UL MANANTERSCOPE) ASCAP) LAURYN HILL (RUFFHOUSE/COLUMBIA) " | ANDREA MARTIN (ARISTA)
15| 10| TS on 69 | 69 | ¢ | DID YOU EVER THINK e e i e 48| 4 | FREE YOUR MIND 89 | 58 | 43 | MY ALL/BREAKDOWN
DJ CLUE FEAT. DMX {ROC-A-FELLA/DEF JAM) R. KELLY (JIVE) 71 L BEE DAT (Funky Noble, ASCAP/Famous GOLD FEAT, LAYZIE BONE, MENENSKI, TFE & HALO (PALU) MARIAH CAREY (COLUMBIA
GEORGY PORGY JIGGA WHAT? ASCAP/Dayna’s Day. BMI/Shocking Vibes. ASCAP/Two Hard, (DO YOU) WANNA RIDE THE BOY IS MINE
@BD| 41| 5 ERIC BENET FEAT. FAITH EVANS (WARNER BROS.) 70663 JAY-Z FEAT. BIG JAZ (ROC-A-FELLA/DEF JAM) BMi/Careers-BMG, BMI/Loop Assassins. BMI) 32) 27|14 REEL TIGHT (G-FUNK/RESTLESS) 0162|140 BRANDY & MONICA (ATLANTIC)
= 67 "M NOT READY (Twisted, ASCAP/EMI April, ASCAP/LII" Mab,
@ 3416 WHEN | CLOSE MY EYES 731 2 ONE MORE TRY BMI/Divided, BMI/Zomba, BMI) @) 67| 2 HERE | GO 1114922 HOW DEEP IS YOUR LOVE
SHANICE (LAFACE/ARISTA) DIVINE (PENDULUM/RED ANT) 69 I'M ONLY HOMAN (EMI Aprit, ASCAP/Uncie Ronnie's, INFAMOUS SYNDICATE (RELATIVITY) DRU HILL FEAT. REDMAN (UNIERSITYISLAND/DEF JAM)
34| 30| 13| MONEY, CASH, He+s [, | BeDTIME (LIvE) aSCaR Mhler ACCADMCAXASCAR Lnversal IASCAR) 34| 29| 19| COME AND GET wiTH ME [ 1 [ pHD. (PLAYA HATA DEGREE)
JAY-Z FEAT. DMX (ROC-A-FELLAVDEF JAM) USHER (LAFAGE/ARISTA) 52 I'M YOUR ANGEL (Zomba, BMI/R Kelly, BMI) WBM KEITH SWEAT FEAT SNOOP DOGG (ELEKTRAEEG) TONY-O FEAT, KEVIN GARDNER & REDWINE (EPICUREAN)
- -— 20 ISTILL BELIEVE (Tom Sturges, ASCAP/Chrysalis, —
15| 23| 14 | SECRET LOVE 73 g | 1 WILL GET THERE ASCAP/Colgems-EM!, ASCAP/Taradam, BMI) HL/NBM 15| 33| 22 | WESTSIDE 73| 59 | 25 | SPLACKAVELLIE
KELLY PRICE (T-NECK/ISLAND) BOYZ Il MEN (DREAMWORKS) 30 ITAINT MY FAULT I & Il (Big P, BMI) X TQ (CLOCKWORK/EPIC) | PRESSHA {TONY MERCEDES/LAFACE/ARISTA}
==l 39 IT'S ON (Boosmer X, ASCAP/Ruft Ryder-Dead Game |
HOT SPOT DA ART OF STORYTELLIN’ (PART 1) i | ALL THE PLACES (I WILL KISS YOU) SUPERTHUG (WHAT WHAT)
40| 13| Foxy BROWN (VIOLATOR/DEF JAM) @ 1 | OUTKAST FEAT, SLICK RICK (LAFACE/ARISTA) ASCAP/lohnny Wider, BMYDuro, BMI/Mr. Manath, BMI 36 |32 | 20 | ZaRoN HALL (MCR) — | 24 | ROREAGA (PENALTY/TOMMY BOY)
LKA 41 I WILL GET THERE (Realsongs, ASCAP) WBM
TOO CLOSE GET INVOLVED 85 JIGGA WHAT? (Lil Lu Lu, BMVEM) Blackwood, BMI/Jazo, | CAN DO THAT JUST THE TWO OF US
37|35 | 98| eyt (amisTA) —| 1 | RAPHAEL SAADIQ & G-TIP (HOLLYWOOD! ASCAPAirginia Beach, ASCAP) 37| 311 25 | 4GNTELL JORDAN (DEF JAMMERCURY) — | 20| Wit smiTH (COLUMBIA)
: 77 JUSTDONT GIVE A F*** (Eight Mile Style, BMI) : =
O Records with the greatest airplay gains. © 1999 Billboard/BPI Communications. 35 LIFE Zomba, BMI/R.Kelly, BMI} D Records with the greatest sales gains. © 1999 Billboard/BPI Communications and SoundScan, Inc.
76 LOBSTER & SCRIMP (\Ilrglma Beacn, ASCAP/Warner
HOT R&B HE[:IIRHENT AIHPlAY LOVECHE T o Sy e o o
16 LOVE LIKE THIS (Ctyna Baby BMV anice Combs, BMI/EMI ASCAP/Trebae, ASCAP/Chiocolate Thunder, ASCAP) WBM ASCAP/EMI April, ASCAP) HL
N N prh,
I g"af/"BWOOd g“"ga”’“’g"ﬂI“NE“"“"’TASCAIP/S"‘QWH“ Life, 60 REVOLUTION (Lilly Mack, BM/Kerrion, BMIEMI Blackwood, 58 THIS IS MY PROMISE (A Joyful Noise, ASCAP/Honey Of An
11| 9| cop's GRACE CAN'T TAKE MY EYES OFF OF YOU 120 0. - e Ol BMi/Rodney Jerkins, BMI) *0". ASCAP)
TRIN-I-TEE 5:7 (B-RITE/INTERSCOPE) LAURYN HILL (RUFFHOUSE/COLUMBIA) p . 33 ROSA PARKS (Gnat Booty, ASCAP/Chrysalis. ASCAP) WBM 44 T00 CLOSE (Naughty, ASCAP/Do What | Gotta, ASCAPAUR
75 LOVE ME (Rezlee, ASCAP/Katinmia, ASCAP/lustin Combs, § 4
© 62 RUFF RYDERS ANTHEM (REMIX) (Boomer X, ASCAP/Swizz 0h, ASCAP/Neutral Gray, ASCAP/Pure Love, ASCAP/WB,
2| —| | RN O M osro centromerscoper| |19 9| 9 e 49 TAEEALFE)/\%WED ﬂhﬁs(%¢:%'gﬁt&ai QSISS})T)(SI{ 11 & Co Beatz ASCAP/Ruff Ryder-Dead Game, ASCAP/Jae wons, ASCAP/EMI April, ASCAP) HLAWBM
i_ ASCAP/Butler, ASCAP) appe 1 AggAgﬁFPaniro,:SS&\;/EMt April, ASCAP/Blondie Rockwell 15 {_;IPPIN' (MassSConfﬁmn, ASCAP/WB,S/(\:S(;AP/D,
ARE YOU THAT SOMEBODY? | STILL LOVE YOU 2 . . ASCAP/Feelis, HL raordenary, ASCAP/Virginia Beach, ASCAP/EMI April.
3| 3| 9 | AALWAM (BLACKGROUNDIATLANTIC) [16]16| 3 | \BXF arisTa) 81 LOVING YOU STILL (Warner-Tamerlane, BMBobbie And 51 RUFF RYDERS' ANTHEM (Boomer X, ASCAP/Ruft Ryder- ASCAP/Justin Combs. ASCAP/Total's Thing. ASCAP) WBM
DJ. BMi) BMIE Dead Game, ASCAP/EMI April, ASCAP) HL 18  WATCH FOR THE HOOK (Dez Only |, ASCAP/Gnat Booty,
43 MONEY, CASH, H**S (Lil Lu Lu, BMI/EMI Blackwood. . Ll ! i , ASCAP/Gnat Booty,
4| 4|4 | GOTTABE 17 )12 9 | STAY aUkilih b 42 SECRET LOVE (The Price Is Right, BMI/Music Corp. Of ASCAP/Chrysalis, ASCAP/Mitco, BMI/Organized Noize,
JAGGED EDGE (S0 SO DEF/COLUMBIA) THE TEMPTATIONS (MOTOWN) 55 e o o sy Arvenca,BHUEM A, ASCHP Kalimi, ASCAP/ i, BWindsvep ot BHICirysls, Moot o,
HOW'S IT GOIN' DOWN THINKIN' BOUT IT Whooride, BM| ' ' ASCAP) . BMOIEM ,
5|24 DMX FEAT. FAITH EVANS (RUFF RYDERS/DEF JAM) 18)18) 5 GERALD LEVERT (EASTWEST/EEG) 86 Mvof[qTL[ SF_():RET (So So Def, ASCAP/EMI April. 53 SILLY HO (D AR.P. ASCAP/EMI April, ASCAP) HL 32 WHAT'S IT GONNA BE (T'Ziah's, BMI/Wamer Chappell,
ASCAP/Juicy Time, ASCAP/Air Control, ASCAP/Slack AD.. 28  SOFTEST PLACE ON EARTH (Zomba, ASCAP/Kiely. BMI/2000 Watts, ASCAP/Warner Chappell, ASCAP/Toni Robi,
6 | 5 | 3 | THE FIRST NIGHT 19| 22| o | MAKE IT HOT ASCAP/BMG, ASCAP) HL ASCAP/Tallest Tree, ASCAP/WB, ASCAP) ASCAP/WB, ASCAP)
MONICANARISTA) PR FEAL WY LLGTGOU4 (6 GO VY S TWESTAED 46 MYNAME IS (Eight Mile Style, BMI/Ain’t Nothing Going On 78 SOOPAMAN LOVER (Funky Noble, ASCAP/Erick Sermon, L o iy ASCAPNVirginia
71 6| g | THEY DON'T KNOW 20| 21| 5 | SO INTO YOU But Funkin, ASCAP/Chrysalis. ASCAP) ASCAP/Zomba, ASCAP/Birjon, BM)/Joseph’s Dream. Beach, ASCAP/WB, ASCAP) Wi
JON B. (YAB YUM/550 MUSIC/EPIC) TAMIA (QWEST/WARNER BROS.} 47 NANN (F,EH\; Gold, BMYTrick N' Rick, BMI/Funk So SEgﬁ%Caravan Of Kedar, SESAC/BMG, SESAC/Famous, 7 wg"EAN A WOMAN'S FED UP (Zomba, BMI/R Kely, BMI)
Rightous. BMI.
THE ONLY ONE FOR ME | GET LONELY 86 NAS IS LIKE ba, ASCAP/IIl Will, ASCAP/EMI April 9 SWEET LADY {Kharatroy, ASCAP/Warner Chappell, 36 WHEN | CLOSE MY EYES (Nyrraw, ASCAP/EMI April,
8 | 111 9 | BriaN MCKNIGHT (MOTOWN) 21119 9 | JANET (FEAT. BLACKSTREET) (VIRGIN) ) it s L ASCAP/B.Black, ASCAP/Maked Under My Cithes, ASCAP Mars, ASCAP)
ASCAP/Chrysalis, ASCAP) WBM 48 WHEN YOU BELIEVE (SKG, ASCAP/Songs Of SKG.
STILL NOT A PLAYER LATELY 5 NOBODY'S SUPPOSED TO BE HERE (Wixen, !
9110 | 3 | 3G PUNISHER FEATURING JOE (LOUD) 22|20 | 2 | GINE (PENDULUM/RED ANT) ASCAP/Famous, ASCAP) HL ) 54 TAKE ME THERE (Zomba. ASCAP/EMI April ) BMI/ECAF, BMI CLM )
13 NO SCRUBS (Shek’em Down, BMI/Hitco, BMI/Tam, ASCAP/Marshal, ASCAP/Justin Combs, ASCAP/Madeline 87 WHEREVER YOU GO (Sure Il Hit, ASCAP/WB, ASCAP/Black
089 MOVIN' ON 231523 ANYTIME ASCAP/AIr Conitrol, ASCAP/EMI April, ASCAP/Kandacy. Neison, ASCAP/Mason Betha, ASCAP/Michael Foster, Panther, BMI/Famous, ASCAP/Ensign, BMI/Melcdious Fool,
MYA FEAT SILKK THE SHOCKER (UNIVERSITYINTERSCOPE} BRIAN MCKNIGHT (MOTOWN} ASCAP/Tony Mercedes, ASCAP) HL ASCAP/Tunes By Nickelodeon, ASCAP) HL/WBM ASCAP) HL/WBM
25  NOTHING EVEN MATTERS (Sony/ATV Tunes, 6 TAKING EVERYTHING (Divided, BM|/Zomba, BMI/2000 89 WHO LET THE DOGS OUT? (Chuck Smooth, ASCAP/Ful
1y 7 o AL DMYELIEE 28 |1z | el T O O e ORI D ASCAP/Obverse Creation, ASCAP) Watis, ASCAP/WB, ASCAP/Toni Robi, ASCAP) WBM Biook, ASCAP)
k-Ci & JOJO (MCA) BRANDYIGEATD I 82 ONE M)ORE TRY (Morrison Leahy, ASCAP/Chappeli & Co 2 TQEK s/r;ﬂow anHm (Firsngxg,)ﬁCAPNudsonlordan, 31 woog (Big P,(BMI) ) .
WHAT YOU WANT ASCAP, ASCAPMontell Jordan. 11 YOU GOT ME (Careers-BMG, BMI/Grand Negaz. BMI/Scott
1211315 E?LILEVNPDRI(?EF(TM hll?CEK/ISLAND) B —| 21| pase (FEAT. TOT&L) (BAD BOY/ARISTA) 99  PUNISH ME (Let Me Show You, ASCAP/Joe Cartegena, 97 THAT'S THE RAPPER (WB, ASCAP/Cold Chillin’, Storch, ASCAP/Blues Baby, ASCAP/Blondie Rockwell
ASCAP/lelly's Jams, ASCAP/Langitude. BMI/Pimentel, ASCAP/Songs Of Marl. ASCAP/Zomba, ASCAP/Bout It. ASCAP) WBM
13| 7 | 9 | YOU MAKE ME WANNA... Recufrents are titles which have appeared on the Hot R&B Singles BMI/Dept. 65, BMI) ASCAP) 3 YOU (EMI Aprii, ASCAP/Ya Digg, ASCAP/Chrysalis,
USHER (LAFACE/ARISTA) chart for more than 20 weeks and have dropped below the top 50. 68 PUSHIN' WEIGHT (Gangsta Boogie, ASCAP/WB. 10  THESE ARE THE TIMES (ECAF. BMI/Demis. ASCAP/E2, ASCAP/To The Third Power, BMI) HL/WBM
30 BILLBOARD FEBRUARY 27, 1999
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Bilboord. HOT DANGE MUSIC.

CLUB PLAY MAXI-SINGLES SALES
oole |Bg O DG G LT o |3x A A RS B STREB A o o |
25| p5|3g| 2| TIMLE ' ARTIST | | 28| 58| Sg|¢Z| TITLE T CLUEL
| T2 |32 | 2| S| IMPRINT & NUMBER/PROMOTION LABEL £2| 32| F | TS| IMPRINT & NUMBER/DISTRIBUTING LABEL
' —al NO. 1 B —~—utl NO. 1 B
I(D| 2 | 2| 7 | skiNnervous zosss 1 week at No, 1 @ CHARLOTTE (D] 1 | 1 | 14 | BELIEVE M (0 WARNER BROS. 44576 13 weeks at No. 1 ® CHER
@ | 3 6 6 | (YOU GOT ME) BURNIN' UP TOMMY BOY SILVER LABEL 348/TOMMY BOY @ CEVIN FISHER m —eoml GREATEST GAINER B
@] s ! 7 | SOMEONE TO HOLD H.OL A 341082 __VERONICA 41 | — | 2 | tSTILL BELIEVE {T) (X) COLUMBIA 79104  MARIAH CAREY
(O] 9 [ 21 | 3 | NOTHING REALLY MATTERS MAVERICK PROMOWARNER BROS. SIMEDONEE 3 | 2 | 2 | 4 [ IT'SNOTRIGHT BUT IT'S OKAY/HEARTBREAK HOTEL (T) (x) ARISTA 13613 @ WHITNEY HOUSTON
S |1 1 | 10 | M BEAUTIFUL WARNER BROS. 44586 ] @AEEIEMIDERE ()| REENTRY | 2 | BLUE MONDAY (1) () ELEMENTREE/REPRISE 44555WARNER BROS. ® ORGY |
(E)| 8 | 10 | 7 | TAKE THE LONG WAY HOME CHEEKY PROVOARISTA SLELEE (5| 3 [ 4 | 11 | WELIKE To PARTY (1) 00 GROOVILICIOUS 06LSTRICTLY RHYTHA ® VENGABOYS
U | e ) U3l SO e e el ) SYLK 130 § | 4 | 5 | 21 | MUSIC SOUNDS BETTER WITH YOU () ROULE 38561VIRGIN ® STARDUST |
8 7 3 10 | I1T'S NOT RIGHT BUT IT'S OKAY ARISTA 13613 WHITNEY HOUSTON 7 5 3 7| ALL | HAVE TO GIVE (1) () JIVE 42563 @ BACKSTREET BOYS |
9 4 4 10 | TAKE ME TO THE TOP JELLYBEAN 2545 PLASMIC HONEY
|10 | 10 13 8 GODSPEED MUSICNOW 19 BT . —==m HOT SHOT DEBUT M
NEW ) 1 MIAMI (X} TWIN SOUNDS/DOMINION ENTERTAINMENT 4251/K-TEL SLICK
15 | 22 5 | WE LIKE TO PARTY GROOVILICIOUS 06 1/STRICTLY RHYTHM ¢ VENGABOYS 9 5 7 AR L e L e
v 24 . 99 ASTRALWERKS PROMO/CAROLING ® CASSIUS 10 7 9 40 | THE BOY IS MINE (T} (X) ATLANTIC 84118/AG ) @ BRANDY & MONICA |
14 20 8 SPECIAL ALMO SOUNDS PROMO/INTERSCOPE @ GARBAGE ‘
TR 7 FoWEr e oo o AT R R R @ 10 | 10 | 30 | THE ROCKAFELLER SKANK (T) (x) SKINT/ASTRALWERKS 6242/CAROLINE & FATBOY SLIM
15 13 14 8 ACTIVATE EMPIRE STATE 0621/E1GHTBALL THAT KID CHRIS & DJ MADA PRES. HARDFEELINGS L J 6 4 TAINTED LOVE (1) (0 TWISTED 55530/MCA SOFT CELL VS. CLUB 69
20 | 23 5 | THE LOVER THAT YOU ARE (REMIX 2000) JELLYBEAN 2547 PULSE FEAT. ANTOINETTE ROBERSON . : J G B = O TR S e @ BETTE MIDLER
%5 | 33 r T e 14 11 11 5 TAKING EVERYTHING (T} (X) EASTWEST 63779/€EG ® GERALD LEVERT
18 T g 12 BEESSlRE ST_RT(;T-LEHYTHM 12555 AN 13 12 25 | SUAVEMENTE (T) (X) SONY DISCOS 82795 @ ELVIS CRESPO
34 7 T JACKIE'S STRENGTH ATLANTIC 84002 ORI AMOS NEW ) 1 PRETTY FLY (FOR A WHITE GUY) (x) TWIN SOUNDS/DOMINION ENTERTAINMENT 426 1/K-TEL THE OBSCURE
28 38 3 ECSTASY (TAKE YOUR SHIRTS OFF) GROOVILICIOUS 064/STRICTLY RHYTHM JOHNNY VICIOUS FEAT. LULA b lfl L I e e g S R ERRISEIDINERIN e ¢ MARIAH CAREY
@ TR B PV — 18 16 12 | UP & DOWN (T) (x) GROOVILICIOUS 060/STRICTLY RHYTHM & VENGABOYS
- 19 | 15 | 18 | 10 | HORNY (1) (x) AMERICAN 79065/COLUMBIA ® MOUSSE T. VS. HOT ‘N’ JUICY
—~=uli POWER PICK B 20 [ 12 [ 13 ] 12 | wouLp YOU...? ) ) ovaL 27556M2 @ TOUCH AND GO
@ 38 2 | HEARTBREAK HOTEL ARISTA 13613 & WHITNEY HOUSTON FEAT. FAITH EVANS & KELLY PRICE T 3 | WHEN I'M GONE (T) 00 ROBBINS 72034 ROCKELL
23 124 | 38 | 6 | OBSESSION 4PLaY1020 FUZZy LOGIC 22 | 22 [ 19 | 38 | PUSSY (M (x ANTLER SUBWAY 103 INEVER LORDS OF ACID
i 30 b SOMEONEIUERTECTOKINETICILROMO/RERRISE GSCENSION 23 17 22 35 | RAY OF LIGHT (T) (X) MAVERICK 44523/ WARNER BROS. © MADONNA
25 12 9 12| BLUE MONDAY ELEMENTREE/F-111 44555/REPRISE @ ORGY 24 16 14 4 SOMEONE TO HOLD (1) () H.0.LA. 341082 VERONICA
26 | 18 | 11 | 11 | UGOT MY LOVE MO BIZZ IMPORT DIEEN 25| 19 ] 17 ] 5 | x99 mmrwsreo ssasamca JUNIOR VASQUEZ
@D 25 | 37 | 5 | vouDONT KNOW ME arweD 002 ¢ ARMAND VAN HELDEN FEATURING DUANE HARDEN 23 | 23 | 30 | DO IT AGAIN/MEN BEAT THEIR MEN (1) (x) GROOVILICIOUS OOLSTRICTLY RHYTHM  RAZOR N' GUIDO
28 | 22 | 15 | 11 | THATZIPPER TRACK MOONSHINE 88455 DIDENIGRESENTSINEEPERIDAMAGE 27 | 20 | 21 | 22 | ONLY WHEN I LOSE MYSELF (T) (x) MUTE/REPRISE 44562WARNER BROS. @ DEPECHE MODE
29 | 26 | 18 | 12 | CONTACT EDEL AMERICAPROMO PAERCOKEVNIEODHCE 28 | 24 | 24 | 46 | EVERYBODY [BACKSTREET'S BACK] (T) () JIVE 42515 @ BACKSTREET BOYS
30 | 35 ] 41 | 4 | HAPPY AFTERHOURS 350UC BRSNS aRy 31 | 20 | 42 | FRIGHT TRAIN (1) (0 FoRBIDDEN 2234 # ROBBIE TRONCO
31 | 31 | 25 | 7 | I'VEHAD ENOUGH MCA 55526 REGINA BELLE 30 | 27 | 27 | 17 | JUMP AROUND (2000 MIX) (T) (X) TOMMY BOY 463 HOUSE OF PAIN
GD[ 57 [ 45 | 3 [ popcorn wran wrorr [LEECOMEENCIEOS 31 | 29 | 31 | 6 | CESTLAVIE M epic 79085 ® B*WITCHED
—aui HOT SHOT DEBUT B 32 | 25 | 2 4 FRIEND OF MINE (7) (x) T-NECK/ISLAND 572331/MERCURY @ KELLY PRICE
(33| NEWD 1 | | STILL BELIEVE COLUMBIA 79104 @ MARIAH CAREY 33 | 28 | 25 | 15 | DON'T LET THIS MOMENT END/OYE (T} (X) €PIC 79059 @ GLORIA ESTEFAN
34 19 16 13 | POWER EiGHTBALL 127 JOI CARDWELL 4 | 37 29 49 | FROZEN (T) (X) MAVERICK 43993/WARNER BROS. & MADONNA
3| 32| 32 6 1 KNOW I CAN DO IT F-111 44538/REPRISE LISAHALL 35 | 34| 36 8 SKIN (T) (x) NERVOUS 20356 & CHARLOTTE
49 2 | BODY TWISTED 55499/MCA ® FUNKY GREEN DOGS 43 | 37 | 39 | THECUPOF LIFE (THE OFFICAL SONG OF THE WORLD CUP, FRANCE '98) (7) () COLUMBIA 7893 @ RICKY MARTIN
_37 36 _40 6 AIN'T NO MOUNTAIN HIGH ENOUGH EPIOROME PROMO/EPIC JOCELYN BROWN 37 26 34 5 (YOU GoT ME) BURNIN' UP (T} (X) TOMMY BOY SILVER LABEL 348/TOMMY BOY & CEVIN FISHER
38 | 30 | 26 | 11 | HIGH ISLAND 563349/MERCURY @ LIGHTHOUSE FAMILY | 38 | 35 | 30 3 INCE AGAIN (T) JIVE ELECTRO 42578/JIVE A TRIBE CALLED QUEST VS. APHRODITE
39 | 41 | 44 | 13 | HORNY AMERICAN 79065/COLUMBIA ® MOUSSE T. VS. HOT ‘N’ JUICY 39 | 40 | 39 10 | FIND ANOTHER WOMAN (T) (X) GROOVILICIOUS O58/STRICTLY RHYTHM REINA
@ 8| — 2 MAMA KONDA EPIDROME PROMO/EPIC ORINOKO 40 | 44 | 33 | 58 | PLASTIC DREAMS (REVISITED) (T) (x) EPIDROVE 78758/PIC & JAYDEE
50 2 FOOL FOR LOVE MAXI 2075 SOUL STATION 41 | 38 | 32 | 55 | HOW DO | LIVE (T) (X) CURB 73047 & LEANN RIMES
_42 21 12 12 | OUTSIDE epic PROMO @ GEORGE MICHAEL 42 39 46 21 LET ME GO...RELEASE ME (T) (X) H.O.L.A. 341070 VERONICA
43 | 40 | 36 6 | GET UP, FEEL THE MUSIC SFP 9628 PM NETWORK 43 | 32 | 40 | 17 | JUMP JIVE AN’ WAIL (X) UNOER THE COVER 9807 ) BIG DADDY ORCHESTRA
| 44 | 44 | 46 3 ZULU SONY DISCOS PROMO o FRANCISCO PAZ 44 | 30 | 45 | 45 | SMACK MY BITCH UP (T) (X} XL MUTE/MAVERICK 43946/WARNER BROS. & PRODIGY
45 | 43 | 39 7 | TOMORROW NERVOUS 20266 KIM ENGLISH | RE-ENTRY | 16 | WHAT DO YOU REMEMBER? (T) (X) CLASSIFIED 0255 M:G
| 46 | 47 | 48 | 3 | LATELY PENDULUM I5316/RED ANT @ DIVINE NEW ) 1 | DO YOU LOVE ME (T) (x) TOMMY BOY SILVER LABEL 349/TOMMY BOY A GIFT OF LOVE FEAT. DEM! MOORE
47 | 46 | 49 4 ARE YOU USING ME? VIRGIN PROMO LUTHER VANDROSS | 4 45 50 3 1 GO TO WORK (1) JIVE ELECTRO 42580/JIVE KOOL MOE DEE VS. BAD BOY BILL |
48 | 33 17 13 | UP & DOWN GROOVILICIOUS O6O/STRICTLY RHYTHM @ VENGABOYS | 48 | 50 | 47 | 17 | MUSCLES (T) (X} TWISTED 55488/MCA CLUB 69 FEATURING SUZANNE PALMER
NEW ) 1 BABY WANTS TO RIDE GROOVILICIOUS 067/STRICTLY RHYTHM " HANI | 49 | 47 | — | 26 | IF1HAD THE CHANCE (1) x) TIMBER! 746/TOMMY BOY - CYNTHIA
NEW ) 1 TAINTED LOVE TWISTED 55530/MCA SOFT CELL VS. CLUB 69 50 | 36 28 5 ETERNAL FLAMES (T} (X) TOMMY BOY SILVER LABEL 340/TOMMY BOY HYPERTROPHY

(O Titles with the greatest sales or club play increases this week. Power Pick on Club Play is awarded for the largest point increase among singles below the top 20. Greatest Gainer on Maxi-Singles Sales is awarded for the largest sales increase among singles
anywhere in the top 50. ® Videoclip availability. Catalog number is for vinyl maxi-single, or CD maxi-single if vinyl is unavailable. On Sales chart: (M) Cassette maxi-single availability. (T) Vinyl maxi-single availability. (X) CD maxi-single availability. © 1999,
Billboard/BPt Communications.
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Kenny Rogers Realizes A Dream

His New Artist-Driven Dreamcatcher Co. A Label And More

BY JIM BESSMAN
NEW YORK—Venerable superstar
Kenny Rogers, who has continually
reinvented himself artistically in a
recording career dating back to the
’50s, has launched Dreamcatcher En-
tertainment Inc., a Nashville-based
enterprise comprising a record com-
pany; an artist management firm, and
a film and TV division, all using the
Dreamcatcher moniker.

Heuading Dreamcatcher is its co-
founder and president/CEOQ, Jim

ROGERS AND MAZZA

Mazza, former EMI America chair-
man and Capitol Records president,
who co-manages Rogers with Rogers’
longtime manager, Ken Kragen.
Other officers are VP/creative Bob
Burwell, media and artists relations
director Claire Cook, and VP of film
and TV production Kelly Junker-
mann, who is in Dreamcatcher’s West
Coast office in Los Angcles.
Dreamcatcher Records’ first re-
lease was “Christmas From The

Heart,” a soundtrack album from the
holiday musical hased on a story by
Rogers and Junkermann, which
Rogers brought to New York last
November for a two-month theatrical
run. Forthcoming product will come
from Rogers and other established
artists currently under consideration.

The venture is the next chapter in
a career in which Rogers has
achieved success in numerous genres
besides country music. “I'm a much
more mature person and artist now,
and I'm singing better,” he says. “And
after taking some time for my per-
sonal life, the old competitiveness has
kicked back in, and I'm looking for
new avenues. Dreamcatcher provides
an artist’s environment driven by
music—and the happiness an artist
gets from making it.”

Also awestern movie veteran with
several TV movies based on his 1978
hit “The Gambler,” Rogers notes that
the Dreamecatcher name and logo
come from an American Indian spir-
itual artifact. “It’s a little hoop with a
net and feathers inside that catches
the good dreams and lets the night-
mares go through, making it analo-
gous to the music industry,” he says.
“We want to attract the good part—
which is the artistic side of the busi-
ness—and also tuke care of the bad

Gold Gity Among The Nominees
For 2nd Edition Of SGMA Awards

BY DEBORAH EVANS PRICE
NASHVILLE—The Cathedrals,
Kirk Talley, Bill Gaither, Gold City,
the McKameys, the Hoppers, and the
Nelons are among the Southern
gospel acts nominated for the South-
ern Gospel Music Assn. (SGMA)
Awards. The SGMA will hold its sec-
ond awards show May 26 at the Park
Vista Resort in Gatlinburg. Hosted by
Jerry Goff, the awards program is an
annual fund-raiser supporting the
Southern Gospel Hall of Fame and
Museum, which will open in April in
Dolly Parton’s Dollywood theme
park, near Gatlinburg.

“We wanted to do it in conjunction
with the opening, but the

THE CATHEDRALS

work we’ve put in. The first year
everybody looks at it and says,
‘What’s another award show going to
do? But now people are saying, ‘This
would be a great award to get.’”
According to Campbell, nominations
are made by the organization’s 4,500
members. A screening

way the schedule was
going, it was going to be
completely impossible,”
savs SGMA executive

committee verities eligi-
bility, then judges decide
winners.

Following is a partial

director Heather Camp-
bell.

This is the third event organized by
the SGMA, the first being an induc-
tion of Hall of Fame members. Last
vear the organization held its first
awards show.

“I'm really excited. I feel like we've
gotten a vear behind us, and we know
where we needed to correct our-
selves,” says Campbell, who adds that
ticket sales have been so brisk she
anticipates a sellout. “I know we've
really got something to show for the

list of nominees:

Solo artist: Jake Hess, Tvan Park-
er, Squire Parsons, Carroll Roberson,
Kirk Talley.

Mixed group: The Crabb Family,
the Hoppers, the McKameys, the
Nelons, the Perrys.

Male group: The Cathedrals, Gold
City, Inspirations, Kingdom Heirs,
Poet Voices.

FFemale vocalist: Sheri Easter,
Karen Peck Gooch, Connie Hopper,
Kim Hopper, Debra Talley.

(Continued on page 36)

things that drive artists crazy.”

A major concern for Rogers him-
self as an artist is control of intellec-
tual property rights. “I see pictures
of me I didn’t know existed on albums
that I don’t know where they came
from,” he says. “So I want to make
sure that quality is the most impor-
tant factor representing me—and
where I want to go. My greatest suc-
cess has come when I’ve been in-
volved as an artist and creating music,
and that’s what the whole concept is
about: me having a dream again, in-
stead of just performing.”

But much of the Dreamcatcher
dream, Rogers adds, stems from
Mazza, who headed Capitol during
Rogers’ string of successful albums
for the Liberty imprint.

“These are times ol dramatic glob-
al change in the music business, so
the concept of Dreamcatcher is to

TSR L)

N R

—

Crown Royal Royalty. Members of the Crown Royal Untamed & True 2 tour
held a kickoff bash at Nashville's Havana Lounge before the tour began. Shown,
from left, are Keith Harling, Mark Chesnutt, MCA Nashvilie president Tony Brown,
Chely Wright, and Gary Allan.

(Continued on page 36)

Williams, Others Score At Nashville Music
Awards; Hall Of Fame Gets Grandpa’s Boots

AROUND TOWN: Nashville’s many-splendored
musical genres were displayved at the recent Nashville
Music Awards, held by Leadership
Music Feb. 10 at the Tennessee
Pertorming Arts Center. Where
else can you see—on one stage!—
the likes of Webb Wilder, Steve
Earle, Bare Jr., Vince Gill, Tracy
Nelson, Randy Scruggs, and Six-
pence None The Richer? Or Raul
Malo joining with the juzz group
Beegie Adair Trio for a mellow
set?

Winners in the album categories ranging from clas-

e

v
WILDER

Boston radio show with Bradley Kincaid. The latter
gave him a pair of Civil War-era boots that Jones wore
throughout his career:

The Bluebird Cafe takes Nashville to Los Angeles
for two shows Monday (22) to celebrate Grammy
week. This first Bluebird/West Coast effort features
Grammy nominees Trisha Yearwood, Ashley Cleve-
land, Beth Nielsen Chapman, Tracy Nelson, and
Randy Scruggs. Shows are at the Troubadour.

PEOPLE: Although the Nashville medical examin-
er refused their request to exhume their mother and
perform an autopsy on her (BillboardBulletin, Feb.
9, Feb. 12), three ol Tammy Wynette’s daughters vow

to pursue their quest to

tucky Thunder, Delbert
MeClinton, the Nash-
ville Mandolin Ensem-
ble, Faith Hill, the Ani-
mal Band, Nanci
Griffith, the Newsboys,
Béla Fleck & the
Flecktones, Emmylou
Harris, Phil Keaggy,
the Mavericks, CeCe
Winans, Screamin’
Cheetah Wheclies, Utopia State, and Bobby Jones
& New Life with the Nashville Super Choir.

Artist award winners were Williams (artist/song-
writer), Beth Nielsen Chapman (songwriter/com-
poser), Gill (male vocalist), Trisha Yearwood (female
artist), the Mavericks (group/duo), and the Billygoats
(unsigned artist). Johnny Cash received the Heritage
Award and Kitty Moon the Bridge Award. The song
of the year was Nielsen Chapman’s “This Kiss,” as
recorded by Hill.

sical to rap included
Lucinda Williams,
Nashville

Ricky Skaggs & Ken-
™

0 N THE ROW: 1n a ceremony Feb. 19, the family of
the late Grandpa Jones donated his stage costume
and makeup kit to the Country Music Hall of Fame.
Jones adopted the Grandpa persona while still in his
early 20s during the early 1930s while working on a

by Chet Flippo

determine the exact
cause of death. No
autopsy was performed
on the singer after she
died April 6 at her home.

Allison Moorer has
scored an Oscar nomina-
tion for “A Soft Place To
Fall,” the song she co-
wrote and performed in
the film “The Horse
Whisperer.”

Pam Tillis opens on
Broadway in “Smokey Joe’s Cafe—The Songs Of
Leiber And Stoller” March 16 at the Virginia The-
atre.

i

ON THE RECORD: Kathy Mattea and Michael
MecDonald have recorded a single to raise public
awareness of missing children. “Among The Missing”
is a joint effort by the National Center for Missing
and Exploited Children, BNA Records, Mercury
Nashville, Warner/Reprise Nashville, CMT, and Wal-
Mart.

ON VIEW: Vince Gill and Martina McBride will
be on “Austin City Limits” on PBS March 6. Living
legends Ray Price and Hank Thompson tuke over
that show March 13.
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—eamll NO. 1'/G REATEST GAINER B 37 | 38 | 37 | 39 | TERR!I CLARK MERCURY 558211 (10.98/16.98) HOW I FEEL | 10
1 | 1 | 55 | DIXIECHICKS A* MONUMENT 68195/SONY (10.9BEQI6.98BE  5weeksatNo. | WIDE OPEN SPACES | | 38 | 34 | 3 | 75 'C-S’g"g;‘mf;'(“l"o”:%fs‘%) YOU LIGHT UP MY LIFE — INSPIRATIONAL SONGS | 1
2 | 2 | 67 | SHANIA TWAIN A® MERCURY 536003 (10.98 EQX/17.98) COME ON OVER | 1 39 | 35 | 36 | 31 | VARIOUS ARTISTS ARISTA NASHVILLE 18850 (10.98/16.98) ULTIMATE COUNTRY PARTY | 12
3 | 3 | 13 | GARTH BROOKS A" CAPITOL 97424 (19.98/26.98) DOUBLELIVE | | 40 | 39 | 39 | 15 | BILLY RAY CYRUS MERCURY 558347 (10.98 EQ/16.98) SHOT FULL OF LOVE | 32
f et L N FANTHIH Ay aNeRIoRos k673010 g8 600) FATH | 2 41 | 43 | 40 | 41 | GARTH BROOKS CaPITOL 94572 (44.98 CD) THE LIMITED SERIES | 1
~—emi HOT SHOT DEBUT B 42 | 4 | 49 | 70 | JOHN MICHAEL MONTGOMERY @ ATLANTIC 83060/AG (10.98/16.98)  GREATESTHITS | 5
NEW ) 1 EMMYLOU HARRIiS, LINDA RONSTADT, DOLLY PARTON TRIO Il 5 TRAVIS TRITT
ASYLUM 5227E5/E£G (11.98/17.98) 43 40 45 18 WARNER BROS. 47097 (10.98/16.98) NO MORE LOOKING OVER MY SHOULDER 15
(6D NEWD | 1 | MARK CHESNUTT ¢ oosieon | DONT WANT TO MISS ATHING | 6 NEWD | | | TIM WILSON caproL 98sss 7 98(16.99) IT'S A SORRY WORLD | 44
1 ——mtlt PACESETTER mw— 45 | 24 | 25 | 4 | NEAL MCCOY ATLANTIC 83170/AG (10.98/16.98) THE LIFE OF THE PARTY | 24
(7| 8 | 8 | 77 | MARTINA MCBRIDE A RCA 67516/RLG (10.98/16.98) EVOLUTION | 4 46 | 41 | 44 | 83 | KENNY CHESNEY @ BNA67498/RLG (10.98/16.98) I WILLSTAND | 10
8 6 7 48 | JO DEE MESSINA @ CURB 77904 (10.98/16.98) I'M ALRIGHT 6 47 42 2 34 | JOHN DENVER MADACY 4750 (5.98/7.98) THE BEST OF JOHN DENVER 38
9 7 5 39 | SOUNDTRACK A’ CAPITOL 93402 (10.98/17.98) HOPE FLOATS 1 COLLIN RAYE A
48 | 48 54 i G N (R THE BEST OF COLLIN RAYE — DIRECT HITS 4
105 1 x SR SOONDIRAGHE e an et e TOUCHED BY AN ANGEL: THEALBUM | _3 49 | 45 | 43 | 24 | TRACY LAWRENCE ATLANTIC 83137/AG (10.98/16.98) THE BEST OF TRACY LAWRENCE | 13
2
0|92 Q&‘%?ggﬁe‘(lglgms_%) FOR THE RECORD: 41 NUMBER ONE HITS | 2 50 | 49 | 47 | 43 | RANDY TRAVIS DREAMWORKS 50034/INTERSCOPE (10.98/16.98) YOU AND YOU ALONE | 7
12 | 11 | 10 | 83 | TIM MCGRAW A’ CURB 77886 (10.98/16.98) EVERYWHERE 1 51 | 50 | 41 | 21 | LYLE LOVETT CURB 11831/MCA (16.98/24.98) STEP INSIDE THIS HOUSE | 9
12 | 15 | 16 | SARA EVANS RCA 67653/RLG (10.98/16.98) NO PLACE THAT FAR | 12 52 | 44 | 58 | 43 | STEVE WARINER @ CAPITOL 94482 (10.98/16.98) BURNIN' THE ROADHOUSE DOWN | 6
15 | 13 | 23 | DIAMOND RIO ARISTA NASHVILLE 18866 (10.98/16.98) UNBELIEVABLE | 9 53 | 62 | 65 | 95 | GEORGE STRAIT A’ MCANASHVILLE 11584 (10.98/16.98)  CARRYING YOUR LOVE WITH ME | 1
16 | 11 | 24 | ALAN JACKSON A ARISTA NASHVILLE 18864 (10.98/16 98) HIGH MILEAGE | | 54 | 55 | 59 | 31 | COLLIN RAYE EPIC 68876/SONY (10.98 EQ/16.98) THE WALLS CAME DOWN | 8
16 14 12 17 | TOBY KEITH @ MERCURY 558962 (10.98 EQ/16.98) GREATEST HITS VOLUME ONE 5 BLACKHAWK )
=T 98 Sroors £ DN . 55 | 51 | 46 | 20 B IE TR CREERE BLACKHAWK 4 — THE SKY'S THE LIMIT | 25
KS LT TS T 0 (O ) Ot 56 | 56 | 48 | 27 | WILLIE NELSON LEGACY 69322/COLUMBIA (7.98 EQ/11.98) 16 BIGGEST HITS | 48
18 9 21 27 | VINCE GILL @ MCA NASHVILLE 70017 (10.98/16.98) THE KEY 1
57 | 54 | 50 | 43 | ROYD MERCER HOW BIG'A BOY ARE YA? VOLUME 4 | 19
18 | 17 | 27 | THE WILKINSONS GIANT 24699WARNER BROS. (10.98/16.98) NOTHING BUT LOVE | 16 VIRGIN 94301 (7.98/12.98) [fR§
20 20 4 MARK WILLS @ MERCURY 536317 (10,98 £Q/16.98) WISH YOU WERE HERE 8 58 58 57 24 | WILLIE NELSON ISLAND 524548/ MERCURY (10.98 E/16.98) TEATRO 17
ROY D. MERCER 59 60 61 39 | JEFF FOXWORTHY WARNER BROS. 46861 (10.98/16.98) TOTALLY COMMITTED 8
21 13 14 3 VIRGIN 46854 (0.5815.98) HOW BIG'A BOY ARE YA? VOLUME 5 13
: - 60 | 47 53 16 | T. GRAHAM BROWN INTERSOUND 9346/PLATINUM (10.98/16.98) IR WINE INTO WATER | 47
BROOKS & DUNN A°
2 19 18 74 ARISTA NASHVILLE 18852 (10.98/16.98) R A TS T ITSICORLE CTION 2 61 53 64 3 RICKY SKAGGS SkAGGS FAMILY 1001 (9.98/15.98) ANCIENT TONES 53
(23)| 25 | 27 | 41 | JOHN MICHAEL MONTGOMERY ATLANTIC 83104/AG (10.98/16.98) LEAVE A MARK | 15 ROY D. MERCER ,
62 | 59 | 5 | 69 VIRGIN 21144 (7.98712.98) HOW BIG'A BOY ARE YA? VOLUME 3 | 31
24 22 24 21 LEE ANN WOMACK DECCA 70040/MCA NASHVILLE (10.98/16.98) IR~ SOME THINGS | KNOW 20
2> TSN ROV 63 | 57 52 15 | THE TRACTORS ARISTA NASHVILLE 18878 (10.98/16.98) FARMERS IN A CHANGING WORLD | 39
@ 3 30 77 MCA NASHVILLE 70011 (10.98/16.98) ONGBODRIACOLIECTIONIOFRTS ! 64 65 63 26 | GARY ALLAN DECCA 70012/MCA NASHVILLE (10.98/16.98) IT WOULD BE YOU 21
26 | 26 | 26 | 43 | GEORGE STRAIT A MCA NASHVILLE 70020 (10.98/16.98) ONE STEP AT A TIME 1 RE-ENTRY | 79 | CLINT BLACK @ RCA 67515/RLG (10.98/16.98) NOTHIN' BUT THE TAILLIGHTS | 4
| 27 | 23 | 22 | 41 | LEANN RIMES A CURB 77901 (1098/17.98) SITTIN' ON TOP OF THE WORLD | 2 66 | 68 | 68 | 74 | DIAMOND RIO ARISTA NASHVILLE 18844 (10.98/16.98) GREATEST HITS | 8
28 | 29 | 28 | b4 | GARTH BROOKS A CAPITOL 56599 (10.98/16 98) SEVENS | | 67 | 67 | 69 | 75 | NEAL MCCOY @ ATLANTIC 830} /AG (10.98/16.98) GREATEST HITS | 5
29 21 19 13 SOUNDTRACK @ DREAMWORKS 50045ANTERSCOPE (10.98/16.98) THE PRINCE OF EGYPT— NASHVILLE 8 68 66 67 38 | TY HERNDON EPIC 68167/SONY (10.98 £Q/16.98) BIG HOPES 22
30 | 30 | 31 37 | REBA MCENTIRE A MCA NASHVILLE 70019 (10.98/16.98) IF YOU SEE HIM 2 69 | 69 72 3 MERLE HAGGARD EPIC 69321/SONY (7.98 EQ/11.98) 16 BIGGEST HITS | 69
31 27 23 31 TRISHA YEARWOOD @ MCA NASHVILLE 70023 (10.98/16.98) WHERE YOUR ROAD LEADS 3 70 64 55 23 VARIOUS ARTISTS ASYLUMELEKTRA 62277/EEG (10.98/16.98) TAMMY WYNETTE REMEMBERED 18
32 | 32|32 |1 gfpﬁ%ﬁﬁ?&&?&/fesm EVERYTHING'S GONNA BE ALRIGHT | 6 71 | 73 | 74 | 3 | GEORGE JONES Epic 69319/50nY (7.98 EQ/11.98) 16 BIGGEST HITS | 71
33 36 35 13 | AARON TIPPIN LYRIC STREET 65003/HOLLYWOOD (10.98/16.98) WHAT THIS COUNTRY NEEDS 33 12 74 — 19 RANDY TRAVIS WARNER BROS. 47028 (10.98/16.98) GREATEST #1 HITS 66
34 | 37 | 38 | 67 | SAMMY KERSHAW @ MERCURY 536318 (10.98 EQ/16.98) LABOR OF LOVE 5 73| 61 | — 2 OLD DOGS ATLANTIC 83156/AG (10.98/16.98) OLD DOGS | 61
35 | 28 | 29 18 | BILL ENGVALL WARNER BROS. 47090 (10.98/16.98) DORKFISH 16 14 70 66 6 DERYL DODD COLUMBIA 68793/SONY (10.98 EQ/16.98) DERYL DODD | 63
36 | 33 | 33 | 36 | CLAY WALKER @ GIANT 24700/WARNER BROS. (10.98/16.98) GREATEST HITS 9 75 71 70 | 36 | DWIGHT YOAKAM REPRISE 46918/WARNER BROS. (10.98/16.98) A LONG WAY HOME 11

D Albums with the greatest sales gains this week. @Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units, with multimillion sellers indicated by a numeral following the symbol. For boxed sets, and double albums

with @ running time that exceeds two hours, the RIAA multiplies shipments by the number of discs and/or tapes. *Asterisk indicates LP is available. Most tape prices, and CD prices for BMG and WEA labels, are suggested lists. Tape prices marked EQ, and all other CD prices, are equivalent

gnces, which are projegted frgm wr;olesale prices. Greatest Gainer shows chart’s largest unit increase. Pacesetter indicates biggest percentage growth. Heatseeker Impact shows albums removed from Heatseekers this week. indicates past or present Heatseeker title. © 1999, Biliboard/BPI
ommunications, and SoundScan, Inc.
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1 1 SHANIA TWAIN A" MERCURY 522886 (10.98 EQ/17.98) 49 weeks at No. 1 THE WOMAN IN ME | 210 14 6 VINCE GILL A? MCA NASHVILLE 11394 (10.98/16 98} SOUVENIRS | 151
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3 4 ALAN JACKSON A‘ ARISTA NASHVILLE 18801 (10.98/16.98) THE GREATEST HITS COLLECTION | 173 16 | 16 | CHARLIE DANIELS @ EPIC 64182/SONY (5.98 EC/9.98) SUPER HITS | 213
4 3 PATSY CLINE A® MCA NASHVILLE 12 (7.98/12.98) 12 GREATEST HITS | 621 17 — ROY D. MERCER VIRGIN 54781 (7.98/12,98) HOW BIG'A BOY ARE YA? VOLUME 1 93
P
3 ! N VIL LA ) R4 CURE 7763815 2813.06) Elzuie Rl | || 245 18 13 GEORGE STRAIT A’ MCA NASHVILLE 42035 (7.98/12.98) GREATEST H!TS VOLUME 2 | 566
[ 7 LEANN RIMES A" CURB 77821 (10.98/15.98) BLUE | 136 1
19 20 SHANIA TWAIN @ MERCURY 514422 (7,98 EQ/11.98) SHANIA TWAIN | 120
1 10 TIM MCGRAW A° CURB 77659 (9.98/15.98) NOT AMOMENTTOOSOON | 255 | ——1T—7F1T— 77—
. 20 18 PATSY CLINE A MCA NASHVILLE 4038 (7.98/12.98) THE PATSY CLINE STORY | 214
8 9 HANK WILLIAMS MERCURY 536029 (7.98 EQ/11.98) 20 OF HANK WILLIAMS GREATEST HITS 70
— 5
_9 11 TRAVIS TETA WARNER BROS. 46001 (10.98/16.98) GREATEST HITS — FROM THE BEGINNING | 171 2l (12002 DU S HEeARGEHHIE IEEHEEED ) SIS QU e THE Dol B
10 | 12 | DEANA CARTER A’ CAPITOL 37514 (10.98/15 98} DID | SHAVE MY LEGS FOR THIS? | 128 22 | 17 | PATSY CLINE MCA NASHVILLE 20265 (2.98/5.98) = HEARTACHES | 1l
11 | 15 | GEORGE STRAIT A® MCA NASHVILLE 10651 (10.98/15.98) PURE COUNTRY (SOUNDTRACK) | 330 23 | 25 | CLINT BLACK A RCA66671RIG THE GREATEST HITS | 118
12 | 14 | WILLIE NELSON ® COLUMBIA 64184/SONY (5 98 EQ/9.98) SUPER HITS | 232 24 | 21 | JOHNNY CASH COLUMBIA 66773/SONY (5.98 EQ/9.98) SUPER HITS | 93
13 8 VINCE GILL A’ MCA NASHVILLE 11047 (10.98/15.98) WHEN LOVE FINDS YOU | 235 25 — TRACY BYRD A’ MCA NASHVILLE 10991 (10.98/15.98) NO ORDINARY MAN | 173

Catalog albums are 2-year-old titles that have fallen below No. 100 on The Biliboard 200 or reissues of older albums. Total Chart Weeks column reflects combined weeks titie has appeared on Top Country Albums and Top Country Catalog. @ Recording Indusiry Assn. Of America (RIAA) certification for sales of 500,000 units. A RIAA certitication for sales of 1 mil-
ioriggngts, with mulum«l{uon sellers mdlca(ecé by a numeral following the symbol. *Asterisk indicates vinyl LP is available. Most tape prices, and CD prices for BMG and WEA labels are suggested lists. Tape prices marked EQ, and afl other CD prices, are equivalent prices, which are projected from wholesaie prices. [iH indicates past Heatseeker titie
(] , Bil BPt i an Inc.
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by Wade Jessen

NEW HARVEST, FIRST GATHERING: Opening with more than
26,000 scans and Hot Shot Debut roses at No. 5 on Top Country Albums,
Emmylou Harris, Linda Ronstadt & Dolly Parton’s “Trio I1” proves
that the trio’s stunning three-part country harmonies are never out of
season. This long-awaited sequel to the double-platinum 1987 album
“Trio” bows on The Billboard 200 at No. 64 and includes material from
such diverse songwriters as the original Carter Family, Neil Young,
and Randy Newman.

An overjoyed Evelyn Shriver, president of Asylum in Nashville, says,
“When we had a chance to get this record, I said yes immediately. And
this [high debut] is the most exciting thing that’s happened to us as a
label.” Shriver says the big opener is especially gratifying because it hap
pened without a major radio single. “We shipped a single called ‘High
Sierra’ to AC stations, and [at the same time] it was sent to country sta-
tions by mistake.” She says her promotion team will be working an upcom-
ing country single, which has not yet been selected.

The original “Trio” bowed at No. 16 on Top Country Albums in the
March 28, 1987, Billboard, in the era before SoundSean. It spent 29 weeks
in the top 10, including five weeks at No. 1. That set moves approximate-
ly more than 1,000 units this issue.

Opening-week sales for the new title are buoyed by appearances on
“The Tonight Show With Jay Leno” (Feb. 9), the “Today” show (Feb. 11),
and Rosie O’Donnell’s show (Feb. 12).

WHAT MAKES THE JUKEBOX PLAY: With 26,000 units, Mark
Chesnutt’s “I Don’t Want To Miss A Thing” (Decca/MCA Nashville) sets
two career benchmarks for chart position and first-week sales as it sets
up shop at No. 6 on Top Country Albums and at No. 65 on the big chart.
Chesnutt’s “Almost Goodbye” held the prior record for his highest chart-
ed title when it opened and peaked at No. 6 on the country chart during
the summer of 1993. However, it was “Longnecks & Short Stories” that
held Chesnutt’s record for opening-week sales when it bowed at No. 9
with more than 13,000 units in the spring of 1992,

Chesnutt’s cover of Aerosmith’s hit “I Don’t Want To Miss A Thing”
encores for a second week atop Hot Country Singles & Tracks and grips
the top spot on Top Country Singles Sales for the seventh consecutive
week. With more than 16,000 units, Chesnutt outsells George Strait’s
No. 2 single, “Meanwhile” (MCA Nashville), by more than 5,000 copies.

WHERE 1T CAME FROM: Deryl Dodd’s cover of Gordon Lightfoot’s
“Sundown” (Columbia) enters Hot Country Singles & Tracks at No. 70
with 53 plays at Dallas stations KPLX and KSCS. This track wasn'’t ser-
viced to radio and is included on a special sampler aimed at retailers. It's
not on Dodd’s self-titled album, which appears at No. 74.

In an unrelated matter, Curb and sister imprint MCG have merged
their promotion teams under the Curb umbrella. Under the structure,
Curb and MCG will maintain separate artist rosters. Our chart listings
for MCQG titles have been changed to reflect the new promotion collective.

KENNY ROGERS REALIZES A DREAM

(Continued from page 34)

position ourselves uniquely for the
opportunities that are being created,”
says Mazza. “We want to stay in front
of the technology curve in redirect-
ing toward electronic retail and in
controlling the rights of past re-
cordings. We also want to create a
distinctly different record company
that is artist-driven, where artists
make major contributions in the deci-
sion-making process.”

For distribution, Dreameatcher has
turned to Navarre in the U.S. and
Trans Continental Records interna-
tionally.

Mazza says the Trans Continental
link will allow marketing and promo-
tion on a market-specific, country-by-
country basis. Rogers, meanwhile, is
preparing a nine-country European
tour starting in April and will issue
his next album for those markets
simultaneously with the U.S. release.

Now in the studio in between
domestic concert dates, Rogers is cut-
ting a version of “The Greatest,”
which he says is a “Don Schlitz slice-
of-life song” about a boy playing base-
ball. He has performed it on New
York and Nashville stations to great
listener response. He'll release it
April 6 in association with the Rawl-
ings baseball equipment manufactur-
er, which has kicked in $100,000
worth of goods to be given away in 20
major cities.

Schlitz, who wrote “The Gambler,”
has another song for Rogers, “A Small

Dark Cloud,” which Rogers says is
“close to hip-hop.” He adds that he
may enlist Trans Continental act ‘N
Syne to sing backup on the record.
Last year Rogers teamed with Coo-
lio in supporting the rapper’s use of
“The Gambler” to educate children
about the dangers of gambling.
With his song publishing now

under the Dreamcatcher umbrella,
Rogers is composing the theme for
“Common Ground,” a concept involv-
ing duets with artists from different
countries and genres. He’s also
readying a weekly column for The
New York Times Syndicate to cover
country music and its impact on
“heartland values.”

SGMA AWARDS

(Continued from page 34)

Trio: The Bishops, Greater Vision,
the Greenes, the Ruppes, the Talley
Trio.

New artist: Booth Brothers, Jason
Crabb, TaRanda Kiser, Shulers, the
Talley Trio.

Song: “A Wall Of Prayer,” the Mc-
Kameys; “Common Garments,”
Greater Vision; “God’s Building A
Church,” Gold City; “I Am Redeemed,”
Poet Voices; “I Believe In A Hill Called
Mount Calvary,” Gaither Vocal Band;
“In Time, On Time, Every Time,” Gold
City; “Please Forgive Me,” the Crabb
Family; “Reach The World,” the Bish-
ops; “Resting Place,” the Wilburns;
“You're Not Alone,” the Kingsmen.

Producer: Roger Bennett, Jeff
Collins, Lari Goss, Wayne Haun, Ben
Speer, Chris White.

James D. Vaughn Impact Award:
Bill Gaither’s TNN TV specials, the
Gospel Greats, National Quartet Con-
vention, J.D. Sumner.

Showing How It's Done. Veteran guitarist/songwriter Fred Carter Jr. recently
addressed the Songwriters Guild of America (SGA) Hit Song Analysis session.
Carter, who wrote the title cut “Everything’s Gonna Be Alright” on his daughter
Deana Carter’s current album, has played on such albums as Simon & Gar-
funkel’s “Bridge Over Troubled Water” and Bob Dylan’s “Nashville Skyline.”
Shown, from left, are SGA Hit Song Analysis chair Kenny Morss, SGA regional
director Rundi Ream, Carter, and writer Casey Kelly.

Album: “Faithful,” the Cathedrals
(Homeland); “Within The Rock,”
Gold City (Daywind); “Two Shoes,”
Inspirations (Independent); “Always,”
the McKameys (Horizon); “Rhythm
& Rhyme,” Poet Voices (Sonlite).

Video: “Atlanta Homecoming,” Bill
Gaither; “Forever Settled,” the Hop-
pers; “Live In Belfast, Northern Ire-
land,” Gold City; “Reach The World,”
the Bishops; “The Trio,” Anthony
Burger, Ivan Parker & Kirk Talley.

Songwriter: Ricky Atkinson, Ger-
ald Crabb, Phil Cross, Rodney Grif-
fin, Larry Petree.

Musician: Roger Bennett, Antho-
ny Burger, Steve “Rabbitt” Easter,
Tim Parton, Jeff Stice.

Studio musician: Jeff Collins,
John Hammond, David Johnson, Gary
Lunn, Kevin Williams, John Willis.

Arranger: Otis Forrest, Lari Goss,
Wayne Haun, Steve Mauldin, Milton
Smith.

Concert promoter: Frank Bailey,
Tulsa, Okla.; Bill Bailey, Bradenton,
Fla.; Dick Carper, Lancaster, Pa.;
Jerry Foster, Hendersonville, Tenn.;
Hayne Tatum, Dawsonville, Ga.

Radio station: KNEA Jonesboro,
Ark.; WFCA Columbus, Miss.;
WJSM Altoona, Pa.; WVRY Nash-
ville; WXRI Winston-Salem, N.C.

Disc jockey: Rodney Baucom,
WXRI Winston-Salem, N.C.; Dave
Elliot, WFCA Columbus, Miss.;
Godran Griffin, KSKY Dallas; Greg
Laha, WCGW Lexington, Ky.; Wayne
Wallace, WDJC Birmingham, Ala.

Radio promoter: Cindy Goff,
Southern Communications; Hower-
ton & Gray; Lori Hudson, Showcase
Media; Danny and Dee Kramer, Capi-
tol Enterprises; Rhonda Thompson,
Daywind Music Group.

COUNTRY SINGLES A-2

PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC

TITLE (Publisher — Licensing Org) Sheet Music Dist.

65 AINT ENOUGH ROSES (Lisabella, ASCAP/Sony/ATV Tree, 15 FLY (THE ANGEL SONG) (Golden Phoenix, SOCAN/Kiaya-
BMI/Sam’s Jammin’ Songs, BMI/BMG Songs, songs, SOCAN/Rory Bourke, BMI) WBM
ASCAP/Sierra Home, ASCAP) HL 3 FOR A LITTLE WHILE (Magnatune, SESAC/Family Style,

29 ANYONE ELSE (PolyGram Intemational, ASCAP/St Julien, SESAC/Glacier Park, SESAC/Moraine, SESAC/Malaco,
ASCAP) HL BMIEMI April, ASCAP/Phil Vassar, ASCAP) HL

60 BARLIGHT (Wamer-Tamerlane, BM!) WBM 75 FREEDOM (Leigharm, ASCAP/BMG, ASCAP/Brass Heart,

37 BETTER MAN (Sony/ATV Tree, BMI/Gary Nicholson, BMI) HL
ASCAP/MRBI, ASCAP) HL 25 GONE CRAZY (WB, ASCAP/Yee Haw, ASCAP) WBM

10 BUSY MAN (BMG, ASCAP/Sierra Home, ASCAP/Zomba, 21 HANDS OF A WORKING MAN (Warner-Tamerlane,
BMI/Teren It Up, BMI) HL/WBM BMI/Sugar Bend, BMI) WBM

28 CAN'T GET ENOUGH (Reynsong, BMI/Kentucky Girl, 68 HAPPY EVER AFTER (Sony/ATV Cross Keys, ASCAP/Four
BMI/Bayou Boy, BMI/Careers-BMG, BMI/A Hard Day's Sons, ASCAP)
Write, BMI) HL 43  HILLBILLY SHOES (Sixteen Stars, BMI) HL

74 CAN'T STOP THINKIN' ‘BOUT THAT (Sony/ATV Cross 4 HOLD ON TO ME (Reynsong, BMI/Bayou Boy, BMI) HL
Keys, ASCAP/Kim Williams, ASCAP/Killen-Turner, 56 HORSE TO MEXICO (Mike Curb, BMI/Rose Blue, BMI/Mill-
BMI/We're Brewin' Hits, BMI) HL house, BMI/Songs Of PolyGram Int'l, BMI) HL/WBM

35 DONT COME CRYING TO ME (Vinny Mae, BMI/English- 12 HOW FOREVER FEELS (Warner-Tamerlane, BMI/New
town, BMI) WBM Works, BMI/WB, ASCAP) WBM

26 DRIVE ME WILD (fravelin’ Zoo, ASCAP/Myrt & Chuck’s 14 | CAN'T GET OVER YOU (Sony/ATV Tree, BMI/Showbilly,
Boy, ASCAP/Cal IV, ASCAP/Cooter Mog, ASCAP) BMI/Warner-Tamerlane, BMI/Constant Pressure, BMI)

72 EVANGELINE (PolyGram International, ASCAP/Ranger HL/WBM
Bob, ASCAP/Songs Of PolyGram Int'l, BMI/Colt-N-Twins, 1 | DON'T WANT TO MISS A THING (Realsongs, ASCAP)
BMI) HL WBM

40 EVERY LITTLE WHISPER (Hamstein Cumberfand, 46 IF A MAN ANSWERS (Songs Of PolyGram Int’l, BMI/Toke-
BMI/KidJulie, BMI/Steve Wariner, BMI) WBM co Tunes, BMI/Wacissa River, BMI/MRBI, BMI) HL

34 EVERYTIME | CRY (BMG, ASCAP/Sierra Home, 63 I'LL TAKE TODAY (Seven Summits, BMI/Will Robinsongs,

ASCAP/Wamer-Tamerlane, BMI) HL/WBM
53 FAITH OF THE HEART (Realsongs, ASCAP/MCA, ASCAP)
HL/WBM

17

BMI/Irving, BMI) HLWBM
I'LL THINK OF A REASON LATER (Hamstein Cumberland,
BMI/Baby Mag, BMI/EMI Blackwood, BMI/Ty Land, BMI}

HL/WBM

33 I'M LEAVING (O-Tex, BMI/Blind Sparrow, BMI/Sony/ATV
Cross Keys, ASCAP/Kim Williams, ASCAP/MCA, ASCAP)
HL

55 I'M YOURS (Gravitron, SESAC/Blakemore Avenue,
ASCAP/Windswept Pacific, ASCAP) WBM

71 IT'S ONLY LOVE (Heart Of Hearts, BMI/McLachlan-Scrug-
gs Int'l, BMI/Why Walk, ASCAP)

48 IT'S YOUR SONG (Gooby, BMI/Pan For Gold, BMI/Copy-
right Management, BMI) CLM/WBM

50 1 WAS (EMI Blackwood, BMI/Flybridge, BMI/EMI April,
ASCAP/Phil Vassar, ASCAP) HL

47 | WILL BE THERE FOR YOU (Starstruck Angel, BMI/Dead
Solid Perfect, BMI/Warner-Tamerlane, BMI/Hellmaymen,
BMI/Sony/ATV Tree, BMI/Wenonga, BMI) HL/WBM

16 KEEPIN' UP (Maypop, BMI/Wildcountry, BMI/Route Six,
BMI) WBM

57 LET'S START LIVIN' (Dreaming In Public, SOCAN/South
Beach, ASCAP)

61 LIFE GOES ON (Island Bound, ASCAP/Famous, ASCAP)

73 A LITTLE BIT MORE OF YOUR LOVE (Sony/ATV Tree,
BMI/McSpadden, BMI/Lyric Springs, BMI/Wandachord,
BMI/Yankee Clipper, BMI) HL

67  LITTLE GOOD-BYES (Without Anna, ASCAP/Magnolia Hill,
ASCAP/Rushing Water, ASCAP/Colonel Rebef, ASCAP/Ken-
tucky Thunder, ASCAP/ICG, ASCAP/Sony/ATV Tree,
BMI/Kent Breen, BMI)

21 LOVE AIN'T LIKE THAT (Laluna, BMI/EM! Blackwood,
BMI/Mark Alan Springer, BMI) HL

58 MAYBE NOT TONIGHT (Smash Vegas, BMI/Big Picture,
BMI/November One Songs, BMI/If Dreams Had Wings,
BMI

13 MEANWHILE (). Fred Knobloch, ASCAP/Waysong,
ASCAP/Lebrun, ASCAP/Ingram, ASCAP)
38 NO MORE LOOKING OVER MY SHOULDER (Warner-

Tamerlane, BMI/Almo, ASCAP/Daddy Rabbit, ASCAP)
WBM

5 NO PLACE THAT FAR (Sony/ATV Tree, BMI/Wenonga,
BMI/Hamstein Cumberland, BMI) HL/WBM
23 ORDINARY LIFE (McSpadden-Smith, BMI/Magnolia Hill,
ASCAP)
11 POWERFUL THING (Mighty Nice, BMI/Andersongs,
BMI/MCA, ASCAP/Fire Feather, ASCAP) HL
30 RIGHT ON THE MONEY (EMi Blackwood, BMUFlybridge,
BMI/EMI Apnl, ASCAP/Phil Vassar, ASCAP) HL
49 SATURDAY NIGHT (Wacissa River, BMI/Irving, BMI/Missy,
BMI) WBM
44 SAY ANYTHING (Mike Curb, BMI/Curbsongs, ASCAP)
WBM
54 SHE'S ALWAYS RIGHT (Sony/ATV Tree, BMI/Suffer In
Silence, BMV/Careers-BMG, BMI/Music Hill, BMI/Hope-N-
Cal, BMI/Five Cowboys, BMI/Cal IV, BMI) HL
19 SOMEBODY'S OUT THERE WATCHING (Warner-Tamer-
lane, BMI/Puckalesia, BMI/Nomad-Noman, BMI/Franne
Golde, BMI/Windswept Pacific, BMI) WBM
20 SPIRIT OF A BOY WISDOM OF A MAN (WB, ASCAP/Big
Tractor, ASCAP/War Bnde, ASCAP) WBM
6 STAND BESIDE ME (Hamstein Cumberland, BMI) WBM
70 SUNDOWN (Moose, SOCAN)
8 THAT DON'T IMPRESS ME MUCH (Songs Of PolyGram
Int’l, BMI/Loon Echo, BMI/Zomba, ASCAP) HL/WBM
59 THERE GOES THE NEIGHBORHOOD (Music Corp. Of
Amernica, BMI/Pembo, BMI) HL
24 THERE YOU HAVE IT (Warner-Tamerlane, BMI/Rancho
Belita, BMI/Careers-BMG, BMI/Sontanner, BMI) HL/AWBM
66 THESE ARMS OF MINE (Curbsongs, ASCAP/Kinetic Dia-
mond II, ASCAP/Emilaur, BMI) WBM
62 TORE UP FROM THE FLOOR UP (EMI Tower Street,
BMI/EMI Blackwood, BMI/BMG, ASCAP/Sierra Home,
ASCAP) HL

52 TWO TEARDROPS (Mr. Bubba, BMI/Sony/ATV Tree,
BMI/Steve Wariner, BMI) HL/WBM

2 UNBELIEVABLE (Mighty Nice, BMI/Al Andersongs,
BMI/Windswept Pacific, BMI/My Life’s Work, BMI)
HL/WBM

51 WHAT ABOUT YOU (WB, ASCAP/Platinum Plow,
ASCAP/Songs Of PolyGram Int'l, BMI/Tony Toliver, BMI)
HL/WBM

45 WHAT'S THE MATTER WITH YOU BABY (Aimo, ASCAP)

Bl

WBM
31 WHEN MAMA AIN'T HAPPY (EMI Blackwood, BMI/Ty
Iéam)i BMI/Careers-BMG, BMI/Sontanner, BMI/Quantum,
Mi) HL
64  WHO NEEDS PICTURES (EM! April, ASCAP/Plaid Paisley,
ASCAP/Cattle Call, ASCAP/Sea Gayle, ASCAP) HL
22 WISH YOU WERE HERE (Acuff-Rose, BMI/Sony/ATV Tree,
BMI/Mr. Bubba, BMI/Belton Uncle, BMI) HL/WBM
41 WITH YOU (WB, ASCAP/Dreamin’ Upstream, ASCAP/Big
Red Tractor, ASCAP) WBM
18 WR?NG AGAIN (Still Working For The Man, BMI/Dyad,
BMI) HL
9  WRONG NIGHT (Warner-T: lane, BMiI/H ymen,
BMI/Starstruck Angel, BMI/Dead Sofid Perfect, BMI)
HL/WBM

39 YOU DON'T NEED ME NOW (Blackened, BMI} WBM

69 YOU HAVEN'T LEFT ME YET (irving, BMI/Colter Bay,
BMI/Neon Sky. ASCAP) WBM

42 YOUR OWN LITTLE CORNER OF MY HEART (EMI Apnl,
ASCAP/Waltz Time, ASCAP/Rick Hall, ASCAP) HL/WBM

36 YOU STILL SHAKE ME (EMI Blackwood, BMI/Song Istand,
BMI/Mission Valley, ASCAP) HL

7 YOU WERE MINE (Woolly Puddin’, BMI/Bug, BMI) HL

32 YOU WON'T EVER BE LONELY (Sony/ATV Tree, BMI/Mo

Fuzzy Dice, ASCAP/Famous, ASCAP) HL

36
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] COMPILED FROM A NATIONAL SAMPLE OF AIRPLAY SUPPLIED BY
L BROADCAST DATA SYSTEMS’ RADIO TRACK SERVICE. 162 COUNTRY STA-
TIONS ARE ELECTRONICALLY MONITORED 24 HOURS A DAY, 7 DAYS A
® &'I'n AcKs WEEK. SONGS RANKED BY NUMBER OF DETECTIONS.  pyyay
FEBRUARY 27, 1999 ™ R
| z [z z =
= = | 2 e = | 8 x >~ |2 e 8
2d|pl| g || TITLE ARTIST | %5 ef |58 20| 2%| TITLE ARTIST | 253
T2 |25 |22 25| PRODUCER (SONGWRITER) IMPRINT & NUMBERPROMOTON LABEL | & & ZY|8Y |22 |25 rrooucer sonawRITER) IMPRINT & NUMBER/PROMOTION LABEL | B &
YOU DON'T NEED ME NOW CLINT BLACK
R N | P Am No. 1 AR 45 | 55 | 5 | CBUACK.STROUD (C.BLACK SRUSSELL ReaawBUM cuT | o) |
: 2 weeks at No. 1 MA N VERY LITTLE WHISPER STEVE WARINER
LopL 2] 15 |y RieHT ©.wWARREN) (C) (D) (V) DECCA 72078IMCA NASHVILLE E 40 | 37 | 3 | 20 | EVERYLITILE WHISPER %VV, E WARINER 1 36
UNBELIEVABLE & DIAMOND RIO WITH YOU @ LILA MCCANN
2 2 4 18 | 11.0.CLUTE.DIAMOND RI0 (A ANDERSON,J.STEELE) () ARISTA NASHVILLE 13138 | 48 1 52 | 5 | SPIRO (MHENDRIR.LBRUCE) asrium aeumcur | 4
3 3 3 17 FOR A LITTLE WHILE TIM MCGRAW ? 52 58 4 YOUR OWN LITTLE CORNER OF MY HEART BLACKHAWK Y
B.GALLIMORE, ). STROUD,T MCGRAW (P.VASSAR,S.MANDILE,J.VANDIVER) CURB ALBUM CUT M.BRIGHT,T.DUBOIS (W.ALDRIDGE,B.CRISLER) (V) ARISTA NASHVILLE 13158
@ 5 5 21 HOLD ON TO ME @ JOHN MICHAEL MONTGOMERY 4 53 70 3 HILLBILLY SHOES © MONTGOMERY GENTRY 13
C PETOCZ,J.M MONTGOMERY (B.DALY,W.RAMBEAUX) (C) (D) (V) ATLANTIC 84197 J.SCAIFE (M.GEIGER, W.MULLIS,B.TAYLOR) COLUMBIA ALBUM CUT
@ 6 7 22 NO PLACE THAT FAR @ SARA EVANS 5 47 53 6 SAY ANYTHING & SHANE MCANALLY 44
N WILSON.B.CANNON (S.EVANS,T.SHAPIRO,T.MARTIN) (C) (D) (v) RCA 65584 R.HERRING,M BRIGHT (S.MCANALLY,R HERRING) MCG/CURB ALBUM CUT/CURB
6 4 1 21 STAND BESIDE ME ¢ JO DEE MESSINA 1 51 56 7 WHAT'S THE MATTER WITH YOU BABY & CLAUDIA CHURCH 15
I B.GALLIMORE,T.MCGRAW (S.A.DAVIS) CURB ALBUM CUT R.CROWELL (B.N.CHAPMAN,A.ROBOFF) (C) (D) (V) REPRISE 17112
7 | 9 | 1z | YOU WERE MINE & DIXIE CHICKS | 7 2 | _ | 2 | IFAMAN ANSWERS TOBY KEITH | 4
P.WORLEY,B.CHANCEY (E.ERWIN,M SEIDEL) MONUMENT ALBUM CUT J.STROUD, T.KEITH (T.KEITH,C.CANNON) (V) MERCURY 566912
9 10 12 THAT DON'T IMPRESS ME MUCH @ SHANIA TWAIN 8 54 59 4 | WILL BE THERE FOR YOU @ JESSICA ANDREWS 47
R.J.LANGE (S.TWAIN,R.J.LANGE) (v) MERCURY 566220 B.GALLIMORE (R.BOWLES,J.LEO, T.SHAPIRO) (C) (D) (v) DREAMWORKS 59021
9 8 6 16 WRONG NIGHT REBA 6 48 50 51 16 IT'S YOUR SONG @ GARTH BROOKS 9
D.MALLOY,R MCENTIRE (J.LEO,R BOWLES) (V) MCA NASHVILLE 72075 AREYNOLDS (B.HILL,P.WOLFE) CAPITOL ALBUM CUT
BUSY MAN @ BILLY RAY CYRUS SATURDAY NIGHT LONESTAR
10 | 13 | 1B 1 [\ ToN K STEGALL BREGAN G.TEREN) (V) MERCURY 566582 | 10 8 | 84 ] 4 | ohurr ic.omnoNLSTEWARD ona atsumcur | 49
POWERFUL THING TRISHA YEARWOOD 55 | 61 | 3 | IWAS VAL [HOTUTR) ey
11| 12 | 11 7 BRown,T YEARWOOD (A.ANDERSON S.VAUGHN) (V) MCA NASHVILLE 72082 | |1 SLEHRNING (CBLACK PVASSAR) S eCT
@ 14 16 12 HOW FOREVER FEELS & KENNY CHESNEY 12 @ 60 o b WHAT ABOUT YOU SONS OF THE DESERT 51
B CANNON,N.WILSON (W.MOBLEY,T.MULLINS) (C) (D) (v) BNA 65566 T.MCGRAW,B.GALLIMORE,J.STROUD (T.MULLINS,T TOLIVER) EPIC ALBUM CUT
@ 12 14 8 MEANWHILE GEORGE STRAIT 12 75 o 2 TWO TEARDROPS STEVE WARINER 52
T.BROWN,G.STRAIT {J.F. KNOBLOCH,W.HOLYFIELD} _ (0) (D) (V) MCA NASHVILLE 72084 S.WARINER (B ANDERSON,S. WARINER) CAPITOL ALBUM CUT
16 18 7 | CAN'T GET OVER YOU BROOKS & DUNN | |4 53 | 56 | 60 5 FAITH OF THE HEART ® SUSAN ASHTON | 53
= D.COOK, K.BROOKS,R.DUNN (R.DUNN,T.MCBRIDE) (V) ARISTA NASHVILLE 13152 E.GORDY.JR. {D.WARREN) CAPITOL ALBUM CUT
15 15 17 19 FLY (THE ANGEL SONG) @ THE WILKINSONS 15 N - 2 SHE'S ALWAYS RIGHT CLAY WALKER 54
T.HASELDEN,R.ZAVITSON,D.JOHNSON (S WILKINSON,R.M.BOURKE) (C) (D) (v) GIANT 17131/REPRISE D.JOHNSON,C WALKER (P.BARNHART,E HILL R MCDONALD) GIANT ALBUM CUT/REPRISE
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by Lisa Collins

BREAKING GOSPEL WORLDWIDE: Attributing
his growing successes in gospel to a strong retail
marketing strategy and his background in rap and
R&B, Kerry Douglas, CEO of Houston-based World
Wide Gospel Records, works gospel from the ground
up. “In rap, you couldn’t get airplay,” Douglas notes,
“so you had to take the music to the street and the
clubs. In gospel, the churches are the clubs.”
Accordingly, not a Sunday goes by that one of his
growing roster of 16 artists isn’t playing one of
Houston’s biggest churches. The game plan is more
than getting his artists noticed. In 1998, he enjoyed
breakout success with the Rev. E. Stewart and
Keith “Wonderboy” Johnson. Keith Johnson &
the Spiritual Voices, the label reports, sold up to
60,000 units while ascending to No. 19 on the Top
Gospel Albums chart with “Through The Storm.”
Other artists with whom he hopes to help bridge
the gap between R&B and gospel include Perfect
Praise, a trio of sisters whose debut single,“Happy,”
is gaining airplay. The trio was featured on a double-
CD compilation of the label’s artists, released in Jan-
uary. Douglas is hoping to score even greater sue-
cess with the March 9 release of Teddy Cross &
Master’s Choice, a group Cross founded. Cross for-
merly sang vocals with Willie Neal Johnson & the
Gospel Keynotes. Last year, Douglas launched a

quarterly publication with a press run of 10,000, The
Gospel Truth, that offers a CD sampler spotlighting
product from featured advertisers.

“People are saying gospel is becoming more main-
stream, but it's not there yet,” he says. “For the most
part, it’s still an art form you have to take to the peo-
ple, much like we took rap to the street.”

BRANCHING OUT: Born Again Records’ success
with Lois Snead, whose debut release, “Somebody
(Must Be The Lord),” soared to No. 10 on the Top
Gospel Albums chart, has opened wide gospel’s tra-
ditional marketplace for the Los Angeles-based
label.

“We had been seen as a contemporary label
because of artists like James Grear & Company
and Broderick E. Rice,” reports CEO Barnett
Williams. “We hadn’t had an artist with that tradi-
tional feel. We're pulling stations on Lois Snead’s
record that had not played our product in our seven
years as a label.”

A newly released James Grear single, “Because
You Loved Me,” is also forging new ground for the
company. And on Feb. 17, the label added Keith
O’Neal & Praise Chorale’s “Excellent Praise,”
from Muncie, Ind.-based Praise Records, to the list
of product it is distributing. In the meantime, label
execs are prepping the latest project from Sonya
Barry, “Latter Rain,” which is due next month.

In other news, tragedy struck close to home for
Yolanda Adams, whose road manager, Arnold
Lindsey, was killed Feb. 11 in Washington, D.C.
Lindsey was fatally struck in a rigging accident
while setting up for “The Tom Joyner Morning
Show” at the Lincoln Theatre. Adams was not pre-
sent. As a result of the accident, Adams canceled a
scheduled appearance at Bobby Jones Gospel Explo-
sion in Orlando, Fla.

Top Gospel Albums.
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by Deborah Evans Price

DC TALK TOUR A ‘SUPERNATURAL’ SUC-
CESS: D¢ Talk kicked off the Supernatural Expe-
rience tour Jan. 28, and, as expected, the tour is
drawing large crowds, landing in the top 15 of
Amusement Business magazine’s highest-grossing
shows. The 70-city tour features Gotee’s multiple
Dove nominee Jennifer Knapp and Five Minute
Walk’s amazing swing band the W’s. The package
sold out the legendary Fox Theater in Atlanta and
looks likely to continue drawing huge audiences
through the conclusion of this leg of the tour in May.
Fans are enjoying the fact that the guys in de Talk
are not only performing the great music from the
new album but also reviving some vintage favorites
like “Heavenbound” and “Nu Thang.” They are also
including a praise section during each show, per-
forming such classics as “How Great Thou Art” and
“Awesome God.”

NAMMY NEWS: On Feb. 18, the Newshoys kicked
off the second leg of their successful Step Up to the
Microphone tour. Nashvillians got a brief but potent
taste of the boys’ talents when they performed at the
Nashville Music Awards Feb. 10 at the Tennessee
Performing Arts Center. Congratulations to the band
for winning the Nammy for the best contemporary
Christian album for “Step Up To The Microphone.”
Musicforce.com will be the official online sponsor,
which will host a live Webcast of the Newsboys’ April

3 Dallas show from Six Flags Over Texas. (Even after
months, [ can’t quit playing this album.)

Bobby Jones won for best traditional gospel album
for “Just Churchin’.” He and his New Life Singers
brought the show to a rousing close. Chris
Rodriguez took home the trophy for background
vocalist, but look for him to step to the forefront with
his upeoming album, “Beggar’s Paradise,” due March
30 on Word. Though she didn’t win an award, new-
comer Nichole Nordeman did receive recognition in
the contemporary Christian album and the multiple-
genre song of the year categories for “Wide-Eved”
(which lost out in the latter category to Faith Hill's
“This Kiss”).

U NION DISPUTE UPDATE: There are new devel-
opments in the Nashville Musicians Union’s ongoing
negotiations with several Christian labels (Billboard,
Jan. 30). As previously reported, the dispute revolves
around the American Federation of Musicians (AFM)
Phonograph Record Labor Agreement that requires
signatory companies to pay union wages as well as
contribute to the musicians’ pension funds and per-
formance trust fund. Harold Bradley, president of
AFM No. 257, has threatened repercussions (fines
and possible expulsion from the union) for musicians
who work for non-signatory companies.

Provident Music Group chairman/CEO Jim Van
Hook has said he will not sign the agreement. EMI’s
and Word’s contracts with the union expired Jan. 31,
but the union and the two companies have agreed to
4 90-day extension. Word and EMI will be covered by
the provisions of the Phonograph Record Labor
Agreement through April 30. In the meantime, they’ll
continue to try to reach a permanent agreement.

Reunion Records’ agreement with the union also
ended Jan. 31. Provident issued a statement saying
that Reunion had requested an agreement, like Word
and EM], that would extend their status until April

(Continued on page 40)
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by Bradley Bambarger

THE ARTIST’S VOICE: A revolutionary benefit of
turn-of-the-century technology is that musicians have
the tools to reach an international audience without the
mediation of a large corporation. If they’re willing to
shoulder the responsibility for both risk and reward,
independent-minded recording artists can pursue their
muses more freely than ever before. One musician who
has upped the ante on his career is Catalan conductor
and viola da gamba virtuoso Jordi Savall, whose Alia
Vox label is an object lesson in aesthetic ambition.

Savall made more than 70 albums in 22 years with
the French Astrée label—including the 1992 sound-
track to the film “Tous Les Matins Du Monde,” a col-
lection spotlighting French Baroque masters Marin
Marais and Sainte Colombe that
has sold more than 600,000 copies
worldwide, according to Astrée dis-
tributor Auvidis (now owned by
Nuive). Beyond that remarkable
success, Savall's poetic accomplish-
ments solo and with his chamber
group Hespérion XX, period-
instrument orchestra Les Concert
Des Nations, and choir La Capel-
la Reial De Catalunya have
earned him international renown as a leading light in
the research and performance of early music, particu-
larly in the realm of long-neglected Mediterranean rep-
ertoire (Billhoard, March 2, 1996).

Impatient with what he perceived as Auvidis’ fail-
ure to build on the crossover phenomenon of “Tous Les
Matins Du Monde,” Savall felt the company’s forma-
tion of Fontalis, a dedicated imprint for his catalog,
was too little, too late. So after a few more excellent
albums and « series of introductory anthologies on
Fontalis, Savall left to form Alia Vox, headquartered
just outside of Barcelona, Spain. Distributed world-
wide by such firms as Harmonia Mundi in the U.S.,
Sclect in the U.K., Abeille Musique in France, and
Diverdi in Spain, Alia Vox has issued five titles over
the past year. Just out is the latest: “La Folia: 1490-
1701,” an investigation of the fantastically popular i«
Sfolia melody, which fired the imaginations of such com-
posers as Marais, Diego Ortiz, and, most famously,
Arcangelo Corelli.

Along with its smart, spirited musicianship, the “La
Folia” album is typieal of Alia Vox productions in its de-
luxe Digipak design. The aim of creating recordings as
soulful objets d’art has long been a goal of Savall’s. “We
work very hard to create a magical atmosphere in our
concerts, and the presentation of a record should be in
keeping with its musie,” he says. “A beautiful package
helps enrich the experience for the person who buys the
recording. And this idea, the enrichment of life with
beauty; is fundamental to the ideal of a musician.”

According to Harmonia Mundi USA national sales
manager Matthew Owen, the Alia Vox ideal has gone
over well in the shops. “The packaging has this distine-
tive air of quality about it, which is something that ap-
peals not only to the end customer but to all those jaded
retail buyers,” he says, adding that the first Alia Vox
discs have sold 20%-30% more than the last few Fontal-
is titles. In addition to “La Folia,” the Alia Vox catalog
includes Savall’s sublime solo viol album, “Lia Voix Hu-
maines”; Hespérion XX sets devoted to Elizabethan
consort music and early Spanish Baroque composer
Joan Cabanilles; and a disc of José Marin airs by star
soprano Montserrat Figueras, Savall’s wife. Beyond
retail, Owen says, the dises have proved particularly
popular at Savall’s concerts, which have bheen an annu-
al feature in the U.S. for the past few years.

Hespeérion XX completed 4 monthlong trek across

SAVALL

the U.S. late last year, and with this year the group’s
silver jubilee, the 1999-2000 season will see it on a world
tour that includes a stop at the Boston Early Music Fes-
tival in June and dates in Australia. This year also
marks the 10th anniversary of Les Concert Des Na-
tions, with a disc of Lully set for the spring. In 2000,
Savall plans to tour and record the Bach viola da gamba
sonatas with Ton Koopman on harpsichord to mark
the 150th anniversary of the composer’s death. And the
Berkeley (Calif.) Early Music Festival in 2000 will fea-
ture Savall directing Monteverdi’s “Orfeo.”

And there are more Alia Vox discs on the way—
Spanish music from the age of Cervantes, a third
entry in Figueras’ “Song Of The Sybil” series—which
gives the 57-year-old Savall great satisfaction. “Fach
recording represents part of your life, and, of course,
your life is something very personal,” he says. “So an
outside company doesn’t always understand every-
thing that is important to you—either artistically or
the possibilities for an audience to appreciate it. But,
remember, the music of ‘Tous Les Mating’ wasn’t con-
sidered ‘commercial.’

“With Alia Vox, we own our work, waste no energy
justifying our intentions, and the records are already
profitable,” Savall continues. “We want to reach out to
many kinds of music lovers—not only classical listen-
ers, but young people, jazz fans. But there is no question
of compromise. I think we know what’s best for the
musice because we live with it—we believe in it.”

UNBURIED TREASURE: The BBC has mined its
magnificent archives for a series of previously unre-
leased recordings titled “BBC Legends,” in league with
IMG Artists. The series—to comprise more than 65 re-
cordings over the next three years—will feature some
of the century’s greatest artists recorded live on the
BBC from 1938 to ’79. The line includes such legendary
performances as Mahler’s Symphony No. 8 led by Jas-
cha Horenstein in ’59, a recording that has long been
a collector’s item on pirated dises. “BBC Legends” de-
buted in the U.K. last fall (through New Note) to con-
siderable fanfare in the home press. Tower Records out-
lets in New York and Los Angeles imported the first
bateh in December with success, and now distributor
Koch International is bringing “BBC Legends” into the
U.S. starting March 23.

The first 10 Koch-distributed titles include that
Horenstein Mahler Eighth with the London Sympho-
ny Orchestra, as well as John Barbirolli leading the
Halle Orchestra in a Mahler Third from 1969 and
George Enescu directing Bach’s B Minor Mass in "51
with vocalists Kathleen Ferrier and Peter Pears. That
trio of titles was the best-selling of the bunch at the
Tower in New York’s Greenwich Village, according to
classical captain Ray Edwards (who adds that Tower’s
low import price was the same as the Koch retail: $17.98
and $23.98). A 1979 Schubert recital from pianist Svi-
atoslav Richter has also done well at Tower, as have
titles from such maestros as Leopold Stokowski and
Constantin Silvestri.

“It was nice that we had the BBC discs first, since we
seem to be the only ones bringing in many imports,”
Edwards says. “But they should do well everywhere,
since the BBC brand is a quality selling point from the
TV programs. [ just hope there is enough great mate-
rial in the archive to sustain interest. So far, the ‘Leg-
ends’ are more interesting than Carlton’s [now out-of-
print] BBC series, which was good but never offered
something like the Horenstein Mahler. I bet the BBC
has some outrageously wonderful things. I know I’d
like to have the Stokowski Mahler Second that the BBC
aired in 1962.”

Other prime initial titles in “BBC Legends” include
a pair of two-for-one sets: Brahms and Schubert piano
quartets with Clifford Curzon and the Amadeus
Quartet from 1971 and Evgeny Mravinksy leading the
Leningrad Philharmonic in Shostakovich’s Sym-
phony No. 8 and Mozart’s Symphony No. 33. Out in
April, Koeh’s next batch of “BBC Legends” is devoted
to five dises with Benjamin Britten as a conductor and
pianist, including '60s Aldeburgh performances with
Richter in Mozart, Mstislav Rostropovich in Tchai-
kovsky, and Dietrich Fischer-Dieskau in Purcell.
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£ COMPILED FROM A NATIONAL SAMPLE OF RETAIL STORE, MASS MERCHANT,  SoundScan®
x| =153 AND INTERNET SALES REPORTS COLLECTED, ComPiLeD, ano provieo ey [N
w Wl z
z {2 |2 |ARTIST TITLE
£ | 2| £ | IMPRINT & NUMBER/DISTRIBUTING LABEL
——mll NO.1 B
KIRK FRANKLIN @
1 1|20 GOSPO CENTRIC/INTERSCOPE 90241/WORD 10 weeks at No. 1 THE NU NATION PROJECT
2 2 | 13 | SOUNDTRACK A  DREAMWORKS 5004 1/PROVIDENT THE PRINCE OF EGYPT
(3)| 3 | 15| SOUNDTRACK A ssomusichvRri5772m00  TOUCHED BY AN ANGEL: THE ALBUM
VARIOUS ARTISTS A
@ 4 | 17 | spanrow 1686:CHORDANT WOW-1999: THE YEAR'S 30 TOP CHRISTIAN ARTISTS AND SONGS
5 5 | 13 | SOUNDTRACK @  DREAMVIORKS 50050/PROVIDENT THE PRINCE OF EGYPT—INSPIRATIONAL
@ 8 [ 21 | DC TALK ®  VIRGIN/FOREFRONT 5195/CHORDANT SUPERNATURAL
VARIOUS ARTISTS
9 | 21 | TiME LIFE 80401/MADACY SONGS 4 LIFE — FEEL THE POWER!
8 7 | 31 | TRIN-I-TEE 5:7  B-RITE 0072/WORD TRIN-I-TEE 5:7
(9)| 12| 28 | POINT OF GRACE ®  WORD 5444 STEADY ON
10 | 6 | 59 | AVALON  SPARROW 1639/CHORDANT A MAZE OF GRACE
11 [ 10| 7 | VARIOUS ARTISTS  HOSANNAVINTEGRITY 1424/WORD SHOUT TO THE LORD 2000
12 | 11| 13 | SOUNDTRACK @  DREAMHORKS INASHYILLE) 50045/PROVIDENT THE PRINCE OF EGYPT—-NASHVILLE
17| o | SIXPENCE NONE THE RICHER
SQUINT 7032/WORD SIXPENCE NONE THE RICHER
LEANN RIMES A*
14 |15 | 75 | cur 77885WGD YOU LIGHT UP MY LIFE — INSPIRATIONAL SONGS
19 | 13 [ 44 | CECE WINANS  PIONEER/SPARROW 1628/CHORDANT EVERLASTING LOVE
23 [ 12 | FFH  ESSENTIAL 10498/PROVIDENT | WANT TO BE LIKE YOU
17 16| 12 T.D. JAKES WITH THE POTTER'S HOUSE MASS CHOIR
INTEGRITY 1319/WORD LIVE FROM THE POTTER'S HOUSE
19 | 42 | MICHAEL W. SMITH  REUNION 10007/PROVIDENT LIVE THE LIFE
19 | 18| 12 | MXPX TOOTH & NAIL 1122/CHORDANT LET IT HAPPEN
20 | 37 | JACI VELASQUEZ ~ MYRRH 7026/WORD JACI VELASQUEZ
e
(@D)| 21 | 33 | NEWSBOYS  S1aR SONG 0169/CHORDANT STEP UP TO THE MICROPHONE
@ NEW) BILL & GLORIA GAITHER AND THEIR HOMECOMING FRIENDS
SPRING HiLL 2214/CHORDANT - SINGIN" IN MY SOUL
@ 22 [ 29 | THEW'S 5 MINUTE WALK/SARABELLUM 5204/CHORDANT FOURTH FROM THE LAST
24 14|15 VARIOUS ARTISTS
TIME LIFE 80402/MADACY SONGS 4 LIFE — LIFT YOUR SPIRIT!
@ 25| 20 | BOB CARLISLE  BENSON/DIADEM 82312/PROVIDENT STORIES FROM THE HEART
27 | 50 | JENNIFER KNAPP  GOTEE 3832/WORD KANSAS
27 | 24| 17 | REBECCA ST. JAMES  FOREFRONT 5189/CHORDANT (I PRAY
NEWD | VARIOUS ARTISTS  BRENTWOOD D495/PROVIDENT  ACOUSTIC WORSHIP VOL. 2
30 | 69 | STEVEN CURTIS CHAPMAN  SPARROW 1630/CHORDANT GREATEST HITS
30 | 31| 8 | SMALLTOWN POETS  FOREFRONT 5206/CHORDANT LISTEN CLOSELY
31 | 32|67 VARIOUS ARTISTS A
SPARROW 1629/CHORDANT WOW-1998: THE YEAR'S 30 TOP CHRISTIAN ARTISTS AND SONGS
@ 37133 RICH MULLINS AND A RAGAMUFFIN BAND
MYRRH 7034/WORD THE JESUS RECORD
33 | 35| 17 | BURLAP TO CASHMERE  SQUINT/A&M 5562/WORD ANYBODY OUT THERE?
34 33|13 VARIOUS ARTISTS
TIME LIFE 80403/MADACY SONGS 4 LIFE — EMBRACE HIS GRACE!
35 [ 2813 VARIOUS ARTISTS
REUNION 10009/PROVIDENT AWESOME GOD A TRIBUTE TO RICH MULLINS
36 |36 | 33 | VARIOUS ARTISTS  BRENTWOOD 83061/PROVIDENT ACOUSTIC WORSHIP
39| 17 | KATHY TROCCOLI  REUNION 10007/PROVIDENT (N CORNER OF EDEN
38 {215 VARIOUS ARTISTS
TIME LIFE 80404/MADACY SONGS 4 LIFE — RENEW YOUR HEART!
39 (32| 2 | VARIOUS ARTISTS TV FIRST 0001/CHORDANT KEEP THE FAITH 2000
40 |29 19 | CHRIS RICE  ROCKETOWN 5310/WORD PAST THE EDGES

Records with the greatest sales gains this week. @ Recording Industry Assn. Of America (RIAA) certification
for sales of 500,000 units; A RIAA certification for sales of 1 million units with each additional million indicated
by a numeral following the symbol. For boxed sets, and double albums with a running time that exceeds two hours,
the RIAA multiplies shipments by the number of discs and/or tapes. All albums available on cassette and CD. *Aster-
isk indicates vinyl available. [J§ indicates past or present Heatseeker titie. © 1999, Billboard/BPI Communications.
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TOP REGGAE ALBUMS.
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o |5 || TITLE
£ | < |235| IMPRINT & NUMBER/DISTRIBUTING LABEL ARTIST
FINDING ITS SPOT: “It’s both a  instrument. Inspired by acts such  nity that would get lost with a tra- ‘ . il NO. 1 B— "
blessing and a problem.” That'show  as Earth, Wind & Fire and Herbie  ditional rhythm section. D2 | STRICTLY THE BEST 21 ° o VARIOUS ARTISTS
Erik Friedlander describes his Hancock’s Headhunters, Topaz Friedlander is already composing “vP 1539* 3 weeks at No. 1 * .
instrument, the cello, and how it fits  boasts a front line of Friedlander  music for the next Topaz album, not- D) 3|3 5PE1G5(2;Q*E GOLD 1998 VARIOUS ARTISTS
into the world of jazz. and alto saxophonist Andy Laster, ing that he is also “arranging some SUREIRECGRE TS
“There have been some interest- as well as the rhythm section of musie [for Topaz] that the cello has 3 | 1] 31| poiyGram Tv 5651 22/SLAND
ing, beautiful jazz records where brothers Satoshi Takeishi (per- been associated with in the past, 4 | 4 |15 | NEXT MILLENNIUM BOUNTY KILLER
there was a cello,” he says, citing stuff by Pettiford, Dolphy, and Julius BBLEU:; Z3F70Bg\gRLEY 508 ARLEY
works by Oscar Pettiford and Eric \, Hemphill, but putting it in a modern G| 6 (6l MADACY 7420
Dolphy. “In general, though, the A%’ context.” Topaz tours the U.S. and 6 | 5 |33 D). REGGAE MIX VARIOUS ARTISTS
cello has never been a front-line [ TRW W TR Canada in the coming months. BEASTII 2 SIMITAR
instrument. It wzhs eitger kind of 2; BLUE NEW RO " 7 [7]sl &gg‘,}’,N“g‘v’gEsslg’li,%Ss EEAIZAEN
novelty, presented as being sort o ROUND: Known primari- SWEEP OVER MY SOUL LUCIANO
funny and lighthearted, or else it Imsm 3 e ly as a new age label, Domo Records NEWD | vrsac-
was an oddity.” E— has expanded into the contempo- 9 | 10]6s | RNAHEGHT o BUJU BANTON
Friedlander, who started playing by Steve Graybow rary jazz realm with the domojazz TEMPLE YARD TEMPLE YARD
the cello while in grade school, cred- imprint. Initial signings include sax- 10 | & | 2 | coree 7es00
its his father, noted photographer  cussion) and Stomu Takeishi (elec- ophonist Sapphron Obois, due W TR NN B AL LSl VARIOUS ARTISTS
Lee Friedlan- tric, fretless five-string bass). ) March 23; keyboardist Harleigh ISLAND 40 TH ANNIVERSARY VOLUME 5 — REGGAE ROOTS VAROUS ARTSTS
der, for exposing “My goal was to put the cello right ~ Cole, grandson of Nat “King” Cole, 12 |13 | 3 | isianp 572486
him to a diverse  upfront, like a horn,” says Friedlan-  due April 20; the group Native |(73)|Re-eNTRY st THE LIVE... BERES HAMMOND
array of musical der. “At the.same time, [ wanted to Vlb.e, which combines Jazz with DRUM & BASS STRIP T0 THE BONE BY HOWIE B SO
talent. “Our fam-  create music that was fun to play, African rhythms, also April 20; and 14 | 9 | 5 | paLm PICTURES 2004/RYKODISC
ily would travel that had a solid groove. I had been  guitarist Ray Obiedo, due May 4. 15 | 12| 3 | PAY THE PIPER ISRAEL VIBRATION
for three of four listening to a lot of funk musie, so I Look for approximately eight domo- RAS 323
months out of the  had the sound of the electric bass in  jazz releases in 1999.
year,and my dad  my head. It wasn’t a sound that I TUP WuRI.n M“S“: ALB“MSW
FRIEDLANDER would play tapes  heard naturally in my music. So the AND: The Thelonious Monk Insti-
as we drove,” he  challenge was to write music that  tute qf Jazz has announced.the 1999 —~amll NO. 1 B
says. His father was more than a  would work with that instrument.”  Jazz in the Classroom series. Pro- |1 | ROMANZA A2 SN ‘ ANDREA BOCELLI
fan; the elder Friedlander’s work Clearly, Friedlander was up to  viding a jazz curriculum for public PHILIPS 539207 8 45 wesks at No. 1
appeared on many album covers in  the task. “Topaz” is as complex as it school students, the series was cre- 2 |27 gmﬁgﬁg&g{gfgﬁﬂi:m o LOREENA MCKENNITT
the ’50s and '60s. is direct and honest. It resonates ated in response to drastic reduc- ROMANZA (WITH SPANISH TRACKS) ANDREA BOCELLI
“Being around music had a big  with the substantial musicality of  tions in funding for music education QD[ 3| 3 | prites 539638
impact on me,” the cellist says. “I ~ "70s funk, invoking the adventurous programs. Honorary chairwoman 4 |4 ﬁgﬁ'é’él‘ééﬂ’/‘,éﬁ’é'u“chCy'g‘f%m BUENA VISTA SOCIAL CLUB
improvised cello with a rock band  spirit of the fusion bands of the Tipper Gore will travel throughout o IOETNER SR
while in high school; I was always period and occasionally delving into  the U.S. and abroad with various (B 6 | 27| KoNesucHATLANTIS 79510/aG
geared toward doing something dif- the waters of free jazz. Thanks to  jazz musicians as they address stu- 6 | 5 | 21 | RETURNTOPRIDE ROCK~SONGS INSPIRED BY DISNEY'S THE LION KING I VARIOUS ARTISTS
ferent with the instrument.” Satoshi, who eschews a drum kit in  dents, urging them to explore music WAL D'SNEY\;SSSSSNGS USRS
In ’79, he joined a quintet led by  favor of an assortment of Japanese  and encouraging a respect for their T (918 ﬁ%}é? 5L3(2)96 Ll o
bassist Harvie Swartz. “I was in  and Caribbean percussive instru- own cultural heritage and that of 8 |10 15| THEALBUM I ALABINA
awe,” Friedlander notes, adding ments, “Topaz” retains a subtle dig-  others. ASTOR PLACE 2018 __
that he didn’t feel he was “up to the (D)|NEW» pMHIfL:ul:sl'\sEoIBngLsATLEY S FEET OF FLAMES RONAN HARDIMAN
level of the other musicians in the RE-ENTRY| GAELIC STORM GAELIC STORM
ban'd at the tlme I Was’ hOWeVel", HIGHER GROUND OMTOWN/HIGHER OCTAVE 46112/VIRGIN VTSIYe
willing to devote the time and effort (Continued from page 38) 11 | 8 | 13 | Riano 524550
necessary to learn the book [of INTRODUCING... RUBEN GONZALEZ RUBEN GONZALEZ
musie].” 30. However, their request was Family’s Easter catalog mailing . . . 12 | 12| 8 | worCD cROUMNGNESUCH 7947 7/AG
Friedlander stayed with Swartz  denied. Union reps were unavailable NewSong’s January Jam drew a 13115 L%E'\;{éﬁ(% N 428”‘3 FRANK PATTERSON
for five years. He has since worked  for comment. capacity crowd at BI-LO Center in A TODA CUBA LE GUSTA AFRO-CUBAN ALL STARS
with fellow New Yorkers John Greenville, S.C. The Jan. 15 show 14 | 14 | 44| \yor( b CIRCUITINONESUCH 79476/AG
Zorn, Dave Douglas, and Marty NEWS NOTES: Family Christian set an venue attendance record of 15712 agNLNgELG&gs VIRGINIA RODRIGUES
Erlich. Stores will carry an eight-song 15,500, surpassing recent shows by
The self-titled debut by Fried- Easter compilation featuring Lar- Elton John, Janet Jackson, and TUP BI.“ES AI.B“MS
lander’s group Topaz was released  nelle Harris. The set will be priced  Pearl Jam, as the NewSong stage ™
Feb. 16 by Siam Records. It’s the  at $7.99 for cassette and $10.99 for  configuration allowed for more seat- - o -
culmination of the musician’s desire  CD. The compilation will hit stores  ing. Even so, more than 1,000 peo- . —~aml NO. 1> B— " G
to do “something different” with his  in mid-February to coincide with  ple were turned away at the door 1|1 WANDER THIS WORLD » e Fvomo ML JONNY LANGS
because the venue was overflowing e ALY
r - ;“’gg ‘enéhusiastilcl fans. It\Ihewfé)tneg,S @ 2 |n ;?V%EUB'I':EJEN |254'éé9A/WARNER BROS. KENTYWAYNE SHEPHERD BAND
iddie Carswell says the atten- ,
L e Tl dance far surpassedyexpectations. 3 s |a #gf‘sgc\gg?/ﬁ(’{”?[%w“164/MERCURV SUSAN TEDESCH
The band was also thrilled that 4 | 4 |17 | BLUES ON THE BAYOU B.B. KING
more than 290 commitments for BLUES BLUES BLUES THE JIMMY ROGERS ALL-STARS
" World Vision child sponsorships 9 | 5|6 | ntanticasiag
E';"::::'s':l:s";‘:‘; were mgde and that 1()0 yout.h 6 |70 %ng‘ ?GFA;ARIENDS JOHN LEE HOOKER
groups signed up to participate in SLOW DOWN KEB MO’
World Vision’s 30 Hour Famine | ! |6 |% | okewsso music esszeseric g
event. g | 25 | GREATEST HITS B.B. KING
Look for Sparrow to release “Lis- : giﬁg?ouscnw VARIOUS ARTISTS
ten To Our Hearts, Vol. 2” on Feb. @ Es
23. The two-CD set featuress Spar- 10 | 9|6 ngllclsiwub ® B.B. KING
row’s male artists such as Steven
Curtis Chapman, Charlie Pea- 11 | 13| 54 S,IJ}\}'EERSS/RQIEERS 2000 @ SR
cock, Steve Green, Layton How- 12 | 14 | g1 | LIVEAT CARNEGIE HALL STEVIE RAY VAUGHAN AND DOUBLE TROUBLE
erton, and Phillips, Craig & Dean ERICIGE16S
sharing devotional moments along  |(T3)[RE-ENTRY| COMEON IN  aen R.L. BURNSIDE
with their favorite worship songs. HER BEST ETTA JAMES
Aaron Benward’s “Shout To The RE-ENTRY] Gress ss67mcn
Lord” will be the first single to | 15 | 15| 23 | JAYLORED TO PLEASE JOHNNIE TAYLOR
ChriStian AC Tadio,. and WeS King’s O Aibums wih the greatest sales gains this week @ Recording Industry Assn. Of America (RIAA) certification for sales of 500,000
“Rock Of Ages” will be shipped to iz, £ cericatoy to soie f o nts i et aiterl e mdicd iy rerl g e symvo,
inspirational Stations. discs and/or tapes. All albums available on cassette and CD. *Asterisk ndicates vinyl available. (ndicates past and present
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CHARLES COMER DIES

(Continued from page 8)

top of everything. Bob was al-
wayvs asking, ‘Where's Charlie
Comer?’ He was one ol Bob’s
favorite friends.”

A big, colorful character,
Comer was also closely associat-
ed with the Rolling Stones, U2,
John Lennon, and Grace Jones,
as well as the actors Richard
Harris, Nicol Williamson, and
Peter O’Toole. One of his young-
er clients was Canadian gui-
tarist Colin James, who met him
through Vaughun.

“He really was one ol a kind,’
says James. “He’d always say
everyone who worked with him
was one ol his stars, whether it
was Peter O’Toole or Peter Tosh
or Marianne Faithfull—anybody.
If ever the credo ‘Show business
is my life’ was appropriate for
anybody, it was appropriate for
Charlie. He was tireless and a

great {riend, and people who ! i ‘ J v J
knew him will never forget him.” § 1 ‘ '
Faithfull says Comer was “an Vi J ‘ R -
incredible source of support and £ . : ' ' .
love and friendship. Not a lot of | } : e g ' ’

people get the point of what I'm
trying to do, and Charlie’s one

who really got it. He was so ‘
much my sort of person: What | : L
loved most was his cauliflower - 1

nose, because you don’t see a
decent cauliflower nose these
days. [ didn’t know him while he | §
was building it, but I really be- 3 z
lieve we fell in love spiritually found myself Wa’y down belO‘W
and musically toward the end of
his life, and I'm heartbroken.” : : ) ;

Comer began an enduring I Couldn t get tO Heaven)
relationship with the Chieftains
at Blackwell’s request in 1975. J : ‘ 99
“He was a dear, dear friend, and you knOW the p]ace I had tO gO
it’s a big, big loss to the world of ;
music,” says Paddy Moloney, 2
leader of the traditional Irish —Lazy B'lll LucaS
music group. “He was more than :
a publicist—a friend who saw all
my children grow up and a
fatherly figure to them. My ‘ f38C\
daughter, in fact, was with him | 3
a few hours before he died.

“I can only say that he re-
mained typical to the very end:
When we got buck after six
weeks of touring around the
world, there was his message on
my machine: ‘Congratulations!
You've just been nominated for

two Grammys. That means it’s s
your 26th nomination, and you It ain’t Heaven,

faventouielt pve b ihiere=ioh the | 3 but it’s as close as you’re gonna get while you’re still breathing.

show,” ” Moloney says.
“So I’'ll play at his funeral and
then jump on a plane for L.A.
for the Grammys, which is just a3 S e
the way Charlie would want it.
But we’ll be the support act:
He’s the headliner that day.”
Funeral services for Comer,
who is survived by his sister
Marie, are scheduled for Mon
day (22) in Liverpool.
“Losing him physically
doesn’t mean the end of Char-
lie,” says Marley. “Like Bob
Marley, people like Charlie live
after death and always live in
cour memories. Long live Charlie ' o
Comer. His works live after 333 North Dearborn Street, Chicago, IL 60610. More information, phone [312] 245-0333. Reservations, phone [800] 23-LOEWS. www.loewshotels.com
him.”

HOUSE OF BLUES HOTEL, A LOEWS HOTEL
C HI CA G O

Where the Blues lives. Now Open.
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Publishing Euphoria. Maverick Music has signed
Lava/Atlantic artist David Garza, whose upcoming album
on the label is “This Euphoria.” Shown, from left, are Mav-
erick Music president Lionel Conway, Garza, Maverick
A&R representative Joe Bellioti, and Garza’s manager,

Steve Ochs.

The Buddy System. Columbxa Records artist Shawn
Mullins has inked a global publishing deal with EMI Music
Publishing. Pictured celebrating the occasion, from left,
are Rick Krim, senior VP of talent, acquisition, and market-
ing; Evan Lamberg, executive VP of creative, North Ameri-
ca; Mullins; chairman/CEQ Martin Bandier; executive VP
Robert H. Flax; and Mullins’ manager, Russel! Carter.

The Song Side. BMG Music Publishing, in association
with the Sundance Channel and Starbucks, presented
artists at the recent Sundance Film Festival Music Studio.
Shown, from left, are Kami Lyle, Duncan Sheik, Abra
Moore, Lisa Loeb, and Art Ford, VP of film and TV music at
BMG Music Pubiishing.

Lucky 13 The 13th annual Abe Olman Scholarship Awards for excellence in
songwriting were presented recently in New York by the National Academy of
Popular Music (NAPM), the parent body of the Songwriters’ Hall of Fame. The
winners, who received $1,200 each, were selected from those who are active in
workshops hosted by ASCAP, BMI, SESAC, the Songwriters Guild of America
(SGA), and the NAPM. In the front row, from left, are winners Stephen Rosenthal,
Delitah Harris, Natasha Ming, Jean Norris, and Mike Errico. In the back row, from
left, are Bobby Weinstein, president of the Songwriters’ Hall of Fame; George
Wurzbach, projects director for the SGA; Linda Lorence, VP of SESAC; Charles
Feldman, VP of BMI; Kamala Gordon, director of writer/publisher relations for
BMI; Irwin Robinson, chairman/CEO of Famous Music; Bill Brown, director of
membership relations for ASCAP; and Bob Leone, projects director for the

Songwriters’ Hall of Fame.

Are you a

SONGWRITER?

www.soundartist.com

KT @rtist

Doziers’ Pub Deal.
has reached an administration deal with Lamont and Bar-
bara Dozier's company, Let's Talk Shop Inc., which includes
the catalogs of Beau-Di-O-Do Music, Lamont Dozier Songs,
Mighty Lamont Music, Dozier Music Inc., and Bullet Proof

Universal Worldwide Music Publishing

Music. The deal includes new material
by Dozier, famed for his work with the
songwriting team of Holland, Dozier,
and Holland. Shown standing at the
signing, from left, are Judy Castano of
the law firm of Manatt, Phelps & Phillips;
Michael Petersen, VP of business affairs
at Universal Music; Betsy Anthony-
Brodey, VP of talent acquisition at Uni-
versal Music; Dana Kasha, manager of
creative services; Donna Caseine,
director of creative services; and
Michael Sammis, CFO. Shown seated,
from left, are Lee Phillips of Manatt,
Phelps & Phillips; Barbara Dozier; Lam-
ont Dozier; and David Renzer, president
of Universal’s publishing operations.

Signed For The World. Sony/ATV
Music Publishing has signed a world-
wide administration deal with song-
writer Estefano Salgado for his current
and future copyrights. He's written
songs for Gloria Estefan, Julio Iglesias,
and Shakira. Shown standing, from left,
are Jose Luis Gil, Salgado’s manager;
Carmen Alfanno, director of Sony/ATV
Discos; and Marc Stollman, attorney. In
the bottom row, from left, are Salgado
and John Echevarria, VP of Sony/ATV
Music Publishing, Latin America.

g P 0 A T -

NO.T SONG CREDITS

W R I T E R

P U B L I S H ER

THE HOT 100
ANGEL OF MINE - Rhett Lawrence, T. Potts « WB/ASCAP, Motown Tunes/ASCAP,
Travon/ASCAP, PolyGram International/ASCAP, Rhettrhyme/ASCAP

HOT COUNTRY SINGLES & TRACKS
| DON'T WANT TO MISS A THING « Diane Warren * Realsongs/ASCAP

HOT R&B SINGLES
HEARTBREAK HOTEL - C. Schack, K. Karlin, T. Savage * Jungle Fever/BMI, EMI

Blackwood/BMI, Marshai/ASCAP, EMI

pril/ASCAP

HOT RAP SINGLES
WATCH FOR THE HOOK - A. Patton, A. Ber'\g'amin, R. Bailey, Organized Noize, E.

Johnson, F. Bell, Cameron G;ﬂf’ William
, Hitco/BMI, Organized Noize

Booty/ASCAP, Chrysalis/ASC

nighton * Dez Only I/ASCAP, Gnat
MI, Windswept

Pacific/BMI, Chrysalis/BMI, Goodie Mob/BM!1

HOT LATIN TRACKS
Ese* Alejandro Jaen, W. Paz * Ventura/ASCAP

BMI, ASGAP To Launch Trials
WI“I Wﬂtﬂl‘lllﬂl‘l(lll!l Technology

N THE MARK: Sophisticat-
ed identifying systems continue
to catch the eye of performance
right groups. BMI and ASCAP
are sepuarately taking a deep
look at audio-watermarking
technology for musical works
encoding (BillboardBulletin,
Feb. 11).

BMI is launching a field trial
with several companies—ARIS
Technologies, Blue Spike, Cog-
niecity, and Liquid Audio—to test
the technology’s ability to identi-
fy works when they are per-
formed over the air, on cable, and
online.

ASCAP has joined with Solana
Technology Development Corp.,
developer of Electronic DNA
audio-watermarking technology,
to work on key

Iger’s view of individual songs
fits their own.

Iger is pretty much on the
beam in his assessments, al-
though there are some lapses.
One writer, Ervin Drake, is list-
ed as deceased but is very much
on the scene. Iger’s statement
that composer Jerome Kern and
lyricist Oscar Hammerstein
planned to write the score for
“Annie Get Your Gun” is incor-
rect.

Actually, Hammerstein, along
with Richard Rodgers, produced
the show, which eventually had
that incredible score written by
Irving Berlin, who took over
when Kern suddenly died in
1945. Kern’s lyricist was to be
Dorothy Fields, who co-auth-

ored the li-

components in
watermarking

W[II‘IIS & Music

bretto with
her brother,

its members’ Herbert
music and L VL Fields.
tracking it via a ,ﬁ "—;; LT L I

monitoring sys- E=— s N AVARRE
tem. ASCAP, HAS picked

which says it
has been test-
ing Solana’s Electronic DNA
watermarking technology since
the middle of last year, adds that
Cyveillance, which developed the
ASCAP EZ-Seeker Internet li-
censing system, will participate in
joint efforts to monitor music use
on the Internet.

BMI says its <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>