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“MY CAREER AS A MIX ENGINEER

BEGAN WHILE | WAS STUDYING AUDIO PRODUCTION AT TREBAS.
MY TRAINING HELPED LAY THE FOUNDATION FOR MY CAREER.”/

has engineered,
mixed, and or
produced

Bryan Adams,
Aerosmith, Cher,
The Cranberries,
AC/DC, Kiss,
Megadeth, Moist,
Anne Murray,
Barbra Streisand,
Van Halen, Yes,
and many more.

TREBAS TRAINING CAN PUT YOU ON THE RIGHT TRACK

neraiee Sound Future
1 overnment Loans MIUSIC Business
*B.A.(Hon) Degree in

Sound Technology Sound DESign

*B.A.(Hon) Degree in

Enterprise Management  ALIAiI0/Production
Audio or Production or MusI.ca Ets;l::rsr\spll)f't’llzr:“c;f:rr;eg!::‘r Film & TEIeViSiOn

at Trebas Institute, on a competitive basis

New Media

y

- 451 St. Jean St.
P
Montreal, Quebec
Canada H2Y 2R5
‘ 656 (514) 845-4141
basv@direct.ca  trebasto@total.net trebasmtl@total.net

PARTNERS IN EDUCATION WITH THE LIVERPOOL INSTITUTE FOR PERFORMING ARTS
FOR A HIGHER DEGREE OF SUCCESS




Sam...
eck this mixer out!
Wit sure ain't from
menty ol’ England
orgpace Needle
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FafiPrafetsional Use Only.
sd' as Inspired.

Every few years a hot pro audio tool comes along that
= .. 8 redefines a product category; a new benchmark
;“ : )'? . . for performance and features. Youre looking
2 B | at one right now: the new Cresf
oA S ’
2 0 XR-20 24 X-Rack Mixer. You can
JO'Q ) o P Oa
" clearly see there's a lot packed
° into this impressively designed
compact 19" professional rack-mount
mixer; a deep (very deep) feature set
with the level of performance youd expect
from all of Crests no-nonsense X Series gear. Our
X-rack mixer features mic-pre's on all inputs
100mm input and master faders, 4 sub-groups and
plenty of accurate E.Q. Take your pick from 16 mono &

4 stereo in's (XA or, go for 12 mono and 4 stereo

The view from Earth

l I ERTI ‘Ill'll’ln!ll'_‘i

XA 24). They re robust - guaranteed for 5 years.

makes a

full range of

compact high
performance FUH and

So, wherever your gig, know there’s an affordable

down-to-earth inspiration from Crest Audio.

as well as their legendary
bulletproof amplifiers.
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LOOK TO THE WORLD’S FINEST
PERCUSSION EDUCATORS FOR THE

CYMBAL OF
EXCELLENCE

L 4
Will Hudgins

Neil Grover
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Py - . A o3 Robert BreithaGpt
Jppare ohnny Lane
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Tom Aungst

James Cahpbell

Julie Davila

Mark Ford
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Jim Caseila
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Sherry Rubins Smith % — w
é}. Timothy Adams, Jr.

Steve Fidyk

For Orchestral, Marching and Concert needs, the quality and selection
that Zildjian offers is unmatched in the percussion world.

Garwood Whale

Horacio Hernandez

VISIT US AT:
L“'\ www.zildjian.com/education

Avedis Zildjian Companx
22 Longwater Drive, Norwell, Massachusetts 02061

Tet: 781-871-2200 - Fax: 781-871-9652

©2001 Avedis Zildjian Company
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34 The Tea Parky

by Krista Lamb

“Canada has a rock hand again,” states Jeff Martin, singer/guitarist for The Tea
Party, who recently recorded their latest album, The Intoseene Mantras. Delve
deep Into Jeff's head to see what dreve him and the band to ferm this creation.

David Usher

by Rod Christie

Moist's frontman returas with his second solo effort, which includes appear-
ances from some of Ganada's most well known musiclans.

44 Adam Gregory

by Jeff MacKay

One of the youngest musicians on the road today, eeuntry artist Adam Gregory
shares his story of how he has mads it this far — all by the age of 16.

49 Home Recording

by Jeff Pearce '

What gear do you need to *:dm- do you get started? These
questions and many more in this special feature fesusing on
recording at home.

DEFARTMENTS GCOLUMNS

59 Resowding - Bick Rose
60 Live Somnd - lJames Yakabuski
62 Dusimese - Roger Banks/Jim Kerr

9" Feedback 25 Guitar - Mark Makoway
10 DIY - 26 Keyhoartls - Noah Baerman
13 Changes 21 Bass - Orin Isaacs
. 19 Music Online 28 Percussion - Jeff Salem
] 20 Road Test 29 Woodwinds - Bill McBimie
s 65 Hot Gear. 30 Brass-Chase Sanhorn
- 16 Marketplace 31 Dighal Music - Paul iau
i 71 Classifieds 32 Vocals - Chis Brodbeck
— 78 Showcase 58 Writing - Rufus Wainwright
=

Cover photo by Roy Timm.
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Why i Ibanes one of the most tamous names i jase gutar making? One of the most sigificant reasons K MBLETON
1 having some of the most famous names i ges belping us make better gz gutars

O longest runmng electens gutar model was the AS200. The man who made that guitar famous was
John Seotield. Jotn played ditterent mearnations of this classic semiacoustic tor over twenty years
During that time be told us which teatures trom each version of the AS200 worked best tor tum. Our
designers Tstened. Thea they ereated one of the tnest. quitars e oor listory. It was only titting to
rename this guitar toe the man who made it possible

FREE PRODUCT INFO

Presenting the JSM100 John Scotield Siynature model, a guitar that works for John Scofield. Hard
Tune atter tume. Night atter mght. And it you love jacz gutar, we think £ will work tor you, too

For a tull colve catalogue on Branes gt szt electromes, send S 00 te
Ethay Musie Group D Hes it Menue: Lachne, PQ HET 0PY

ANGA S
| R A A4
Norris-Whitney Communications Inc.

Check Out JOHN SCOFIELD'S New Verve Release

“ - WORKS FOR ME

& "
v

US MAILING ADDRESS




A Recording Mic For Every Application

Sugg. Retail: $1250
(Dealer may sell for less)

Cc30008B
Highly Affordable 1"
large diaphragm mic
with a versatile cardioid
polar pattern for vocals
and instruments,
providing the classic
*silky” AKG sound.
Spider-type shock
mount included.

Sugg. Retail: $599

(Dealer may seil for less) P

CcC40008B
Exceptionally versatile large-
diaphragm microphone with
selectable omni, cardioid, and
hypercardioid polar patterns.
Superior price/performance
ratio. Compiete with pop
screen and spider-type shock
mount.

Sugg. Retail: $830

(Dealer may sell for igss) —
Cc20008B C1000S
Optimum entry-level Baest-sefing smail-
small-diaphragm diaphragm mic with
recording mic features selectable polar
high sensitivity, low self patterns (cardioid or
noise, and a cardioid hypercardioid), battery
polar pattern for unique or phantom power.
Spider-type shock Boost Adaptor and pop
mount. screen.

Sugg. Retail: $450 Sugg. Retail: $375
(Dealer may sell for fess 1Dealer may sell for fess}

-~

distributed exclusively in Canada by Erikson Pro Audio, a division of Jam Industries Ltd.
21000 Trans-Canadienne, Baie-D'Urfé, QC, H9X 4B7 o tel: (514) 457-2555 ¢ fax: (514) 457-0055
email: info@eriksonpro.com * www.eriksonpro.com

VF-08
Digital
Multitrack

Feature Highlights

» Easy-to-use, musician-friendly, digital 8-track hard disk recorder/mixer.

¢ Solid professional design with illuminated buttons, SPDIF, WAV
compatibility (with optional SCSI interface), phantom power, and

waveform editing.

» Superb digital mixer with assignable
compressors and A.S.P. digital effects.

¢ Incredible price point!

distributed exclusively in Canada by Erikson Pro Audio, a division of Jam Industries Ltd.

21000 Trans-Canadienne * Bale D'Urté, QC, HOX 487 o tel: (514) 457-2535 « fax: (514) 457-0055

emait: infoBeriksonpro.com  WWW.eriksonpro.com

Technical Questions?
1-888-816-2333
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rience.

8 Microphone Types

4-Band Parametric EQ

Feedback Reduction MIC TYPE BLEND VOLUME 8ASS MIODLE TREBLE  PRESENCE
r\_/—‘ " d
Multiple Effects M % Loy |
¢y ty v ),
9v Phantom Power 1 2 3 = ;%c()sn.
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Guitar Tuner

The Yamaha AG Stomp is the world’s first acoustic guitar
preamp to feature microphone modeling.

For years guitarists have been searching for a way to amplify the sound of their acoustic instruments
on stage and in the studio. Now, with Yamaha's proprietary Acoustic Microphone Modeling (AMM)
technology, you can achieve a more natural acoustic electric sound without having to spend
thousands of dollars on world-class microphones and effects.

Mutti-instrumentalists will also enjoy the added warmth and effects this innovative acoustic
guitar preamp has to offer. Whether you're a touring professional or a weekend warrior,
the ultimate acoustic experience is just a stomp away!

The Yamaha AG Stomp can also be used to improve the amplified sound of:
* Resonator Guitar * Hawaiian Guitar * Mandolin * Upright Bass ¢ Violin * Pedal Steel

© YAMAHA
| ——— !

CREATING 'KANDO TOGETHER

Yamaha Canada Music Ltd., 135 Milner Avenue, Toronto, ON M1S 3R or visit us at www.yamaha.ca, Tel: (416) 298-1311, FAX (416) 292-0732
©2001 Yamaha Corporation of America, Yamaha is a registered trademark of Yamaha Corporation. All rights reserved.



TO US Address vour letters to:
FEEDBACK. c/o Canadian Musician,
23 Hannover Dr.. #7, St. Catharines, ON
L2W 1A3 FAX (905) 641-1648. info@nor.com
www.canadianmusician.com

Write
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Rubberman Bounces On Selling Out
Dear CM. Dear CM
njoyed the article about Montréal-based band yerman! Their CD 1s pretty v

i
Hope to here about more going for them in the future
Emily

Pte-Claire. PQ

did a

Band for Hire

Where’s the Band?

Dear CM

b

on our home and native land. | had a chance to thumb
through the book at a local store. and I'll be buying
soon (when | get the money). | have a band. and we're
trying to get gigs nearby. The music business seems
like some secret society that is really tough to crack
t )S

i N
Hy. we nag pia

by Mark Makoway

Untitled e-mail s et 400 WOTST” |
Toronto, ON

ul knowing the whole story..

KETRONGDA & %

A Check out Andre LeM
Spith Kate Hammett V¥ughn

A New Generation of Players!

4 \

State-of-the-Art Orchestral Voices |
307 Styles. 109 flash re-writable 6 Gb HD
16 Mb Ram sounds Sampler 16 biv44 KHz. Wave |

Check out Chris Tarry

Solton Sync. 3DSP's. Micro & Vbcalizer New powerful Midi | il - - on the new Metalwood
by Ketron Player. Karaoke Pattem & Sequencer Computer | M ot - release "The Recline"
interface Video interface (optionaf) 1 : - R
| I "
i S TR 1/ —" fo)
Ketron X4 X4 is a tantastic new | | I
generation sound moduie, designed to |
meet the needs of musictans | =
looking for high quality sound = —
combined with 10 level nd Basses &
professional performance. #
NS

NG

[Ketron X1 We set ourseives the highest
possible standards with panstaking
attention to detatt to create the ultimate
music machine, which I1s not just a key-
board, but we'd Bxe to believe, a living

20 breating work of at J, . oY -
FMZ Marketing % T#e Working Qe RN
tor the dealer nearest you call (514)-271-2112 -
www.fmzmarketing.com o -

»

www.canadianmusician.com canadian musiciano




\Helping

m adian-Music.com was started two years ago as a labour of Tove
Sean Harley, a musician of some 13 vears. Originally entitled
\Ium ConX. the site recently re-launched itselt as Canadian

s all about.
over 1300 bands, songwriters, agents, management

VMusic.com Lway to | ter capture what it
! I

| XHuring 2 (|in'('lnv.\ of

firms, record labels and senues, Canadian-Music.com is positioning itself

to be the world's leading source for Canadian music online.

What This Means For You

Ihe site offers musicians the abiline to ereate an online clectronic press
kit complete with bio, photo and songs (in MP3 or Real Nudio format).
With over 20,000 hits

month, the site is a great way 1o start promaot
Mg VOUr music

\re vou curious it anyone hut yourselt and vour bandmates enjoy vour
muasics Well, get together your elosest friends and family, only the non-
hiased ones of course.and point them tovour electronic portfolio and they 'l
have the option to review and rate the songs vou've made available.

In Search of Canada’s Best Indie Artist
Fired of constantly telling evervone that vour hand is the hest and not
having the proot to back it up? Think that you should be signed. but
right exposure? Well plug in your patch cords,
instruments and dust off your demos, Canadian-
N Best Indie Artist™ contest is looking for you!
profile or by using your existing
vour music is included.

just haven’t received the
tune \||? .\K\LII
Music.com’™s “Canada
:t ra | Cat 1L H|
Jisting: making sure that an MP3 o
Registration begins September 10, then starting two weeks Tater
short histing the entrants to five per week will hegin, At the helm of
decuding who is cut and who stavs is hoth a paned of judges as well as

24/7 online votng from the public. At the end of five weeks the 23

The Science of Tone

Does your present amp give you this?

30 tone circuits

all-tube warm tones

| freedom from background noise
unique protection circuit
slimline styling

Sonus Green Badge 50W

°...the build-quality, tonal fiexibility,
and elegant styling score high points”

integral system expansion port )
No? Then it's not a Sonus ..the Sonus Green Badge is a fabuious sounding '

pl'(l of equipment”
ten (Gu |
“...the best valve combo I've heard in many |
@ moon....resonance chambers |

mntrlMc to some serious low end”
[T q]

“...the moat consistent amp | have ever heard..
you saved my life with those things"

i) [C y
Hits Tour 2001

“...Sonus Green Badge is a unique sounding amp
worthy of attention from guitarists worldwide’
I ¢

The top of the range Sonus
Blue Badge 70W gives the
same great range of sounds
and features as the Green
Badge. Using KT88 tubes

the Blue Badge 70W will

melt the heart of any guitarist.

| As seen at MIAC 2001

canadian musician

Musicians

Canadian-Music. com
by Ryan McLaughlin

artists will enter into the final week in which only one will come out
with the prestigious title of Canada’s Best Indie Artist.

In this winner-take-all contest, the victor will receive 16 hours of
recording time at their choice of one of five ditterent recording studios
(in Toronto, Otawa, Vancouver, Guelph and Halifax). Additonally,
the recording will be digitally mastered by Shark Fin Digital and then
Healey Dise will press 300 copies for the winner. On top of that the
band will get artwork for their new CDLa professional bio with glossy
photo. a professionally designed logo and mention in three upcoming
editions of Canadian-Music.com’™s monthly newsletter.

Free Online Album Distribution

It vou've already got a dise produced, or are extremely confident about
winning the atorementioned contest, then Canadian-Music.com’s new
athum disteibution service is for vou.

Their e-commeree distribution works essentially the same way as con-
simment invour loeal record store. You send them vour merchandise,
mforming them what amount of money you would like o receive for cach
unit, then the site posts your items on their site with a price tag of vour
price plus a $3.99 mark-up and a $0.90 transaction tee. For example, if you
would like 1o receive $107a CD, the on-site price would be $14.89 (S10 +
$3.99 4+ S0.90) not including tax or shipping and handling.

Not only does Canadian-Music.com’s distribution model allow
independent musicians to reach international markets with their
music, but they are also able to accept major eredit cards as payment.
The hest part,if vou don’t sell any CDs you don’t have to pay anything.

To get more information on the site and all its many features, set
vour browsers to www.canadian-music.com.

Have you ever wondered why the sound of the 70’s
is so hard to obtain? Would you like to get your
gear in the right groove! This isn’t the first amp
you’ve bought and still can’t get that twang!

Introducing

Step back to the past and get the Clean Sound
you’ve been looking for.

You’ve waited 20 years for this!

ERIC JOHNSON

577,

Guitar « Bass * Effects » Keyboards * Racks
615-868-6976 Contact your Local Dealer www.georgels.com




Media
ItS
‘A How To’ Guide

Gietting your name, face and music into the
right mind. exes and ears is possibly the most
important marketing skill an independent band
can gain. \t the forefront of any publicity plan
are the media. They are the eves and cars Gind
sometimes mind) of the public. Often regarded
as just slightly higher than insurance compa
nies on the Fxil Totem, they can be your best
friend or vour worst enemy so getting in good
with media carly is not just something to strive |
for, it s a matter of survival.

Unfortunately, vou are not the only musician |
looking to getan article done,a CD reviewed,
or a show attended. Hundreds of hands are
scarching to get publicity, and sometimes the |
dividing line between who gets picked and who
docesn’t has nothing to do with the quality of |
the music, but more to do with the presemation. |

In cvery media outlet there is a person, or
group of people whose menial daily task is 1o
sort through piles of information and decide
what in important and what gets an all expense |
paid trip to the reeveling centre. Often the
degree of professionalism presented ina hand’s
media kit can actas the deciding factor between
being contacted for press coverage or being
tiled under “When Hell Freezes Over.” [

The following are a couple of quick pointers
on how to clean up vour kit and make it shine.

1. Make sure vou have the corr
for the publication, as well as the correct con-
tact information. Fither phone the company
divectly to ask how 1o submit your kit or
search their Web site tor proper submission

¢t address

guidelines,

2.\ band biois a great way to inform pro-
spective editors what you are all about. "This is
essentially vour band's resume. Make sure the |
information is presented inoan orderly,
prioritized fashion. Do not just include a page
of quotes stating how amazing vour band is, a
couple qualified blurbs are fine but don’t over
do it Alsoo and most importantly, make sure
vou read. re-read and re-re-read the text. The
people vou are sending this 1o are paid o find
spelling and grammar errors, it's their job, soa
good way to impress them is to make sure eve
rvthing is spelled vightand you are using proper
sentences. Do not just rely on yvour computer’s
spell checker Lo re=read the bio and then geta |
fresh set of eyes to read it too.

3. Including a selection of music with vour |
kit is a great way of giving a perspective |
reviewer an idea of what vou're all about. Gen-
crally speaking, maost places accept CDs as well
as cassettes, but it is important not to assume
that just beeause vou have the latest Digital |
MiniDisc recorder technology that the reviewer
will, and ditto with viny L. Also. do not over do
it. include vour most recent work, but don’t
send i a virtual catalog of every CD you and
all vour buddies have ever recorded. it's a waste
of tme and money, reviewers ill\[ want a taste
of what vou sound like.

+. Definitely include some photography in
vour kit. At the very least have a black and
white, 8 x 10 glossy print or slide included. !

www.canadianmusician.com

Some places will aceept digital photography it

the quality is high enough, but you should not
assume, so cheek fiest. Digital photos are a
tricky item 1o deal with, you may have a JPEG
image that looks great on yvour monitor. hut
when itis printed ina newspaper or magazine
it will look horrible. Most print media institu-
tions have strict guidelines when it comes 1o
digital pictures and you should call or ¢-mail
for the proper spees before you make any
assumiptions. Another photo faux pas that
bands often make is the submission of previ-
ously printed phaotos. This is essentially
anything that is not an actual photo or slide,
anvthing printed from a computer (laser, bub-
ble jer or otherwise) printer. don’t do this, it's
bad! Tt may be cheaper than nice glossy pho-
tos, but if it can’t be used it's worthless, The
main point is to cheek with whomever vou're
sending the images to so you know exaerly what

TX

Valve mic

With it's extremely low self noise
(12dBaSPL), wide dynamic range
(147dBa) and class A tube
circuitry, the all new NTK will

add waormith and character

to any performance.

$895.00 can. retor

NT1000

Our newest FET (solid state)
microphone is being acclaimed
worldwide as one of the recording
industry’s all-ime best buys.

Here's a world-class performer

that everyone can afford.

can retal $595.00

they want. Don’t send large unsolicited pho-
tos by c-mail without asking. [*Fd. Trast ns.]

5. Finally, vou need something 1o pack
age vour beautiful new kivan, This is quite
possibly the simplest part of the whole proce
essc Al vou need is a standard pocketed folder
available at any stationary store. Make sure
it is properly dabeled (using one of your
band’s promo stickers on the frontis a good
idea) and that there is cardboard or padding
to protect photos and CDs from being dam-
aged in transport.

Following this advice is not guaranteed to
increase your chances at being noticed. hat in
will sure go a long way in illustrating that you
are serious about what vou are doing 1o a pro
spective editor or reviewer, and sometimes that
is all that counts. For information on Canadian
Musician’s submission policy, see our Show case

section on page 78 of this issue.

111131110000
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‘ RODE

‘ MICROPHONES

B

Rode Microphones are dishibuted in Canada exclusively by
Audio Distributors Int1,1275 Newton St., Unit 6, Boucherville, Quebec JaB 5H2
Tel: (450) 449-8177 Fox: (450) 449-8180 www.adi-onfine.net
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PrimeSounds.com

v

and

Sounds

re you a remixer or songwriter look-
ing for a unique sample that hasn’t
been used a thousand times by a

| thousand artists® If so, PrimeSounds.com is

definitely a site worth perusing.

Developed in 2000 by a group of sound
developers called Sounds Good, the site con-
tains a searchable library of over 10,000 loops,
sounds and multi-samples. To access the site’s
features you first have to sign up to a subscrip-
tion plan (starting at $10 per month), then vou
are free to roam the site and download up 10
50 MB per day.

‘.u...-—u-..-_
R 1

= et Yhie ts PrimeBounds,
= Tre ovst Separing srurm Sonb chwe
Lt K
! — oy -
et o s Yt
m—ar

Using Real Audio, the site offers the abil-
ity to preview the sounds vou want hetore vou
download them. However, if vou are just
curious about PrimeSounds.com and not sure
vou want to fork over any dough vet, vou can
travel the landscape of the site (with the
exception of the downloads section) before
vou decide to subscribe.

Worried about tired or not-so-fresh con-
tent? Worry not, as the site adds new sample
packs every week, and with 24-hour access,
vou'll never run out of sounds to play with.
Additionally, all sounds are completely rovalty-
free, meaning vou can download whatever vou
like, use it to create the next hit single, score
vourselfa million bucks and never worry about
some lawyer giving vou a call asking for a per-
centage of your new found fortune.

T'o cheek out the site, point your browser
to \\'\\'\\'.')ri]nc\()lln(ls.(‘()ln.




Matthew Good Band

Readies New Release

ancouver’s Matthew Good Band are gearing up for their
next major label release: The ludio of Being, which is
rumoured to be the band’s heaviest effort to date.

After consulting his meticulous personal lawyer, bassist Rich
“Rock™ Priske informed CM he was permitted to speak treely about
the highly guarded album. Recorded over several months at two of
Vancouver's largest studios, the band is methodically putting the fin-
ishing touches on the album for its October 30701 release date. “We
recorded most of the bed tracks at the Armoury, and then we
recorded a couple of beds and overdubs at the Warchouse, and also
mixed at the Warchouse,™ Priske explains.

“The band has selected a release date so close to Hallowe’en, sim-
ply because “\We want to scare kids with our brand new heaviness,”
he warns. *[ think it's a natural evolution. It's a more complete
record — it's a little heavier, a little darker. I think it's some of the
band’s best work. Dave’s plaving the best guitar of his career, and
Matt's writing the best songs he’s ever written. It's all good.” Ina
move typical of ego-rich bassists, Priske neglects to mention his
rhythm section counterpart, drummer lan Browne, known for his
thunderous performance.

After alengthy tour in support of its last album, Beautiful Mid-
night, the band was whipped into shape by MGB veteran producer
Warne Livesy, who has *become a really good friend over the vears.
Warne is like the fifth member of the band at this point - it’s his
third record with the group. If it ain’t broke, don't fix it. It's a
labour of love and he knows how to get the best out of all us, really.
1t's nice having someone in the mix that isn’t afraid to tell you that
vou suck. That's basically his job.” The other member of the award-
winning T'eam MGB is recording engincer Zach Blackstone.

In terms of changes in the group, Priske had a hard time
expressing what the band has planned for the future, with the
exception of this cryptic message: “We're vounger, smarter, and
better looking. We've been involved in a cloning experiment over-
seas in Sweden and Japan, and because of the proliferation of boy
bands out there, we figure the only way we have a shotat thisis to
trv and look cute and dance better. We're looking, but we haven’t
found the fountain of youth.”

So Happy Together: Matthew Good, Rich “Rock” Priske, Dave Genn, lan Browne

Check out www.matthewgoodband.com, which Priske has taken
control of, for even more confusion.

National Jazz Competition Heading to Toronto

he Canada Council for the Arts is
hosting a Canada-wide competition
for young professional jazz musi-
cians at the Canadian International Jazz
Conventon in‘T'oronto on November 2, 2001.

The competition, dubbed Jazz i.d., is
open to all Canadian citizens or permanent
residents of Canada working as individuals,
ensembles, groups, bands or collectives in the
professional music industry.

With applications having been accepted
up until July 13, 2001, all contestants must
have had at least one year of experience
performing, and have produced a sound

www.canadianmusician.com

recording to be qualitied to enter the
competition. Additionally, all contestants
have to be under the age of 30, From there,
cach application was evaluated by a peer
assessment committee composed of three to
five experienced professional musicians
selected for their expertise in jazz.

“T'here are relatively few opportunities
for Canadian jazz musicians to performand
showcase their work outside of the major jazz
festival circuit,” explained Sandra Bender,
the Canada Council’s Market Development
Co-ordinator. She continued, *These
obstacles can be particularly challenging for

voung and emerging artists who wish to
access audiences and markets outside their
home region. We are hopeful that Jazzi.d.
will give some of Canada’s most talented
voung jazz artists an opportunity for national
and international exposure.”

For more information on the contest,
contact: Canada Council for the Arts
QOutreach Office, 350 Albert St., PO Box 1047,
Ottawa, ON K1P 3V8(613) 566-+H14, FAX
(613) 566-4332, sandra.bender@canada
council.ca, www.canadacouncil.ca/jazzid.

canadian musician m




L’Esprit 2001
The Making of
a Band

CHONLEN L Espritcontest
takes place once a vear to give inde-
pendent artists a chance at winning

some great prizes and. more importantly. pos-

sibly getting discovered. This vear’s finals
took place Thursdav, Aug. 16 at Montréal’s
Club Soda. Taking home the 2001 tide was
Montréal-based rockers, Moonraker.

I'he driving force behind the contest is
CHONsveteran radio host, Too'tall, who
on top of hosting the weekly all-Canadian
music show Made i Canadu, has worked hard
atculuvating this contest since its heginning
back in 1978,

“Lust love discovering and looking for
new talent. [e's amazing, vou think *Holy
Shit! T'hese guys are going to be big some
dav!” You just get that feeling that vou are
discovering something.” savs TooTall.
Starting out with 12 contestants, the hands
were whittled down o tour finalists, who
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S-.com

Stereo Compressor/Limiter

"4

all plaved a set of their best work at the
\ugust 16" event. which managed to pull

_()() people.

“"I'he first one that plaved. Contusion,
was a very voung band. \ bit heavy in the
vocals, very metal sounding sort of Limp
Bizkit-y kind ot vocals, but some neat jazs
progressions as wella really. really good
drummer.” explaimed Too T all.

“The winner plaved nest. Moonraker.,
it's a rock band but contident. Tt was their
confidence that really put them over the top.
'hey sort of grabbed that stage and just
kicked loosc. They had some realls amay
ln" SOngs i a \L'I\ ‘r()()(l I)Ll tor mange.

Fhird up was Veronica Speedwell., a band
with a female vocalist who TooTall com-
pared to Pat Benatar and commented that
the band was “vervovery tight.”

“Fhe last band. Brighton, came veny
close to winning. \ brit-pop kind of sound, a

Royal blue.

TooTall

very good-looking band. they have a lead
singer that looks like Russell Crowe - 1 think.
['hey were vervo verve very close. Give
them another vear and they're going 1o
conquer this country.”

['he contest is no stranger to giving birth
to successful bands, some past winners are
Slaves on Dope, who are doing quite well in
both Canada and the US, as well as the
Respectables, who have been working with
Gordie Johnson. from Big Suear. on his

album.

(cont’d on page 13

It offers a brilliant array of dynamics tools in a single rack space — simply the
best value on the market.

Secom includes a comprehensive Compressor/Limiter, a variable Expander/Gate
— and an Enhancer that can restore high frequencies. Combined, they create a
remarkably versatile dynamics processor. A unique Auto Envelope Generator
makes optimizing attack and release times simple. And its logical front panel
layout makes it easy to understand and use.

Like the entirc Samson S Class range, S«com uses only carefully sclected, super
low noisc VCAs that deliver enormous headroom, undetectable distortion and

sonic transparency.

AEG
Auto Envelope
GENERATOR

Smart Knee
DETECTOR

[EFR]

Enhanced
Frequency
RECOVERY



L’Esprit 2001:
The Making of a Band Cont’d:

Judging the contest were Mark Makoway
(Moist), Jason Rockman (Slaves On Dope).
Jamie O Neara d Tour). Keith Brown (Aquarius
Records). Mex Andronache (Metahworks).
Patrick Turgeon (Fusion [, Steven Perrault
(MBG Streer Marketing), Neil Kushnie
(CHOND and of course, Too Tall,

For winning. Moonraker will receive a
recording package adequate for four songs
(64 hours) at VMetalworks Studios n
Vississauea, ONL Aswell. the session will be
produced by Mark Makoway and engineer
Nick Blagona whose credits include Deep
Purple. The Tea Partv. Limblitter and
Serial Joe. The polished dise will then geta
300 copy run at American Pro Digital and
will receive promotional support and radio
servicing through Aquarius Records. \ddi
vonallv, the band will geta prime showcase
spotat NXNE 2002 in Toronto and $4.000
in Peavey Fleetronies equipment from
Steve's Music Store.

I'he runners up will not leave empny
handed either. each of the three bands will
receive S2.000 of Peavey Fleetronics equip
ment from Steve's Vusic Store,

“I've never had a bad show, overall these
vears all these shows have been well
attended. and the reaction has alwayvs been
vood. 1Uis just a contest that I ehink has a ot
of credibility
i concluded Too Tall,

people want to be a part of

Offishall
Cleans Up
at Urban
X-Posure

Foronto’s Kardinal Otfishall cleaned up
the 2001 Urban Music \wards hosted at the
Phocnin Concert Theatre on this past
\ugust 11.

['he Canadian rap artist managed to ke
home Best Tip-1Top/Rap Recording tor his
recently released Quaest for Five: Frrestarter,
ol 1T onthe MMCV/Universal label, as well
as winning Best Music Video ("Bakardi
Slang™, directed by Kevin Franeis) and shar
ing a win for Best Songwriter Award with
Solitair (*BaKardi Slang™).

'he awards ceremony was presented
v the Urban Music Association of Canada
(UNAC) 10 conjunction with A and
Virein Music Canada.

\lso picking up a pair of awards was Baby
Blue Sounderew for Best New Arust and
Best R& B/Soul Recording,

Kardinal Offisha

“Canadian hip-hop artists have grown to
the acclaim that their A\merican counter
parts now enjov.” said UNMAC preside
Fony Sutherland. *With the growing pro
file reached by Kardinal, Baby Blue.
Choclair. the Rascalz and Dubmatique.
combined with international successes trom
homegrown talent like Deborah Con.
amia. Nick THolder and Londa Larmond,
it means Canadian urban music is truly a
olobal torce. Tonight is a testament that
hard work and talent does pay oft and the
dividends are here for evervone 1o witness
and enjoy.”

In total, 26 awards were given out at the
3 annual Urban X-Posure event while a
packed house of artists, fans and industry
tolk celebrated urban music in Canada

Different shades of blue.
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S-phone

Four Channel
Headphone Amplifier

It's simply the most versatile and flexible four-channel headphone
amplificr you can own. Each channel incorporates independent Level
control, Two-Band EQ and a Stereo Aux Input. Listeners can also
mix in more of their own signal for “More Me.” Plus, the amplifier

will power all twelve headphone outs.

The Sephone, like the entire Samson S Class range, represents a new

perspective on audio processing tools.

SAMSON

S Class. Burning Audio Technology. Cool Processing Tools.

To learn more about S Class products visit our website at www.samsontech.com.

DISTRIBUTED I CANADA BY: (EINGINIIMIEDIE 1875 55th AVENUE, DORVAL, PQ HIP 2W3 TEL 514.636.9971 FAX 514.636.5347

e

Y
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Making The
Connection
The Fender

Pro Audio
Primer

By Tom Butler

Published by the Fender
Musical Instrument
Company, this text is a
basic primer for anyone
interested in pro audio.
Areas covered include:
Sound Basics,
Microphones, Mixers
& Mixing Consoles,
Amplifiers, Loudspeakers,
Applications. (c)1995.

NEW PRICE

FDO0OO1 Now Only: $20.25
Cdn. (S/H & GST extra)

To order call
1-800-265-8481,
FAX (905) 641-1648
musicbooksplus.com

Music Books Plus
23 Hannover Dr., #7,
St. Catharines, ON

L2W 1A3
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Recent Canadian
Certifications

Courtesy of the Canadian Recording Industry Association, www.cria.ca

{ Loreena Mckennitt
The Book Of Secrets (Quinlan/AWarner/\WEA)

+x platinum

Our Lady Peace
Happiness ... Is Not A Fish That You Can Cateh (Sony)  3x platinum

Diana Krall
Lotve Scenes (Universal) 2x platinum
Chantal Kreviazuk
Colour Moving And Still (Sony)

2x platinum

Treble Charger

IWide Awake Bored (BMG/Vik Recordings) platinum
Finger Eleven
The Greyest Of Blue Skies (Sony) gold
Sarah Harmer

, You Were Here (Universal) gold
Sum 41
All Killer No Filler (Aquarius) gold

Laurier Launches
Master of Music
Therapy Program

[ Wilfrid Laurier University, in Waterloo, ON| will be launching Canada’s first full-time
Master of Music Therapy (MMT) program this coming fall.

Involving the clinical use of music as a therapeutic intervention for people with special
needs, music therapy is used as an alternative to conventional forms of treaoment. It has proven
successful with sensorv-impaired children, developmentally delayed children and adults, ado-
lescents with emotional disorders, autistic children and people with Down Syndrome.

“More and more people are realizing the benefits of alternative forms of health care,
such as music therapy,” explained Charles Morrison, Dean of the Faculty of Music.

| “Laurier’s undergraduate program is one of only four music therapy programs in the

| country, and the only institution with an on-campus music therapy clinic - so it is only
natural for us to create a graduate program that will allow therapists to further their
research skills and pursue advanced clinical training.”

The MMT program will only be admitting four to six students into each of its two
annual streams. A one-year program for students with an honours bachelor of music
therapy will begin in 2002, with a two-year program for students with degrees in other

| programs who meet the academic and music performance requirements starting in 2003,

For more information, contact: Wilfrid Laurier University, Faculty of Music, 73

[ University Ave. W Waterloo, ON N2L 3C5 (519) 884-0710 ext. 2432, www.wlu.ca.
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Then . . . you can't do without
Canadian Musician Magazine!
In each issue you will get to
HEAR from the world's Best Musicians
PRACTICE with some of Canada's
most AMAZING players
SEE the hottest new Canadian indie acts
CHECK out the latest equipment
available on the market
PLUS the news you need to be
a successful musician
Music Online, Do-It-Yourself

and so so much more!

Subscribe Today!
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Events

Country Music Week 2001 Folk Meet: Ontario Council of Folk
Calgary, AB, September 7-10, 2001 Festivals Annual Conference
(905) 850-1144, FAX (905) 850-1330, Toronto, ON, October 11-14, 2001
country@ccma.org, www.ccma.org (866) 292-0CFF,

octf@icomm.ca, www.icomm.ca/~ocff

The San Francisco Blues Festival

San Francisco, CA, September 22-23, 2001 Autumn ArtsFest
(415) 979-5588, Toronto, ON, October 18-28, 2001
www.sfblues.com (416) 622-8731, FAX (416) 622-5782,

www.autumnartsfest.com

Celtic Colours International Festival

Cape Breton Island, NS, October 5-13, 2001 DJ3 Atlanta 2001
(902) 295-1414, FAX (902) 295-2912, Atlanta, GA, October 22-24, 2001
info@celtic-colours.com, (770) 443-1869,
www.celtic-colours.com dj3@dj3.com, www.dj3.com
IMX 2001 Montreal Drum Fest 2001
Los Angeles, CA, October 9-10, 2001 Montreal, PQ, November 2-4, 2001
(203) 256-5759, FAX (203) 254-2446, (450) 928-1726, FAX (450) 670-8683

jdunkel@instinctsg.com,
WWW.imusicxpo.com

CXC SOLO SERIES

Bass Guitar Combos

300 Watt system with a 10" coaxial top speaker. The compact size
of this configuration is perfect for small clubs, studios and
rehearsals. A very sweet response that is perfect for all styles of music.

CXC-410cC4
4 X 10" w/coaxial tweeter,
CXC-400 Power Amplifier,
400w @ 4 ohms

CXC-210C4
2 X 10" w/coaxial tweeter.
CXC-400 Power Amplifier,
400w @ 4 ohms

CXC-212C4
2 X 12" w/coaxial
tweeter, CXC-400
Power Amplifier,
400w @ 4 ohms

Audionova Inc.

2083, Chartier Ave., Dorval, QC. H9P 1H3
Tel.: (514) 631-5787, Fax: (514) 631-5789, www.audionova.ca

m canadian musician
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Jazz Expo: Canadian International Jazz
Convention
Toronto, ON, November -4, 2001
(866) 566-JAZZ, (416) 531-2024,
WWW.jazzexpo.ca

7" Annual Northeast Regional Folk
Alliance Conference
Lake Harmony, PA, November 9-11, 2001
(215) 546-7766, FAX (215) 732-7023,
info@nefolk.org, www.nefolk.org

Percussion Arts Society International
Convention (PASIC)
Dallas, TX, November 14-17, 2001
(580) 353-1455, FAX (580) 353-1456,
percarts@pas.org, www.pasic.org

Midwest International
Band & Orchestra Clinic
Chicago, IL, December 18-22, 2001
(847) 729-4629, FAX (847) 729-4635,
midwestc@wwa.com,
www.midwestclinic.com

International Association of Jazz
Educators 29" Annual Conference
Long Beach, CA January 9-12, 2002
(785) 776-8744, FAX (785) 776-6190,
info@iaje.org, www.iaje.org

East Coast Music Awards and Conference
Saint John, NB, January 31-February 3, 2002
(902) 892-9040, FAX (902) 892-9041,
ecma@ecma.ca, www.ecma.ca

Canadian Music Week 2002
Toronto, ON, March 7-10, 2002
(416) 695-9236, FAX (416) 695-9239,
inffo@cmw.net, www.cmw.net

South by Southwest (SXSW) 2002
Austin, TX, March 8-18, 2002
(512) 467-7979, FAX (512) 451-0754,
SXSW(@SXSW.COM, WWW.SXSW.Com

25" Annual Dallas Guitar Show
and Music Fest 2002
Dallas, TX, March 23-24, 2002
(972) 260-4201, FAX (972) 243-5193,
www.guitarshow.com

Missouri Southern International
Piano Competition
Joplin, MO, April 22-27, 2002
(417) 625-9755, FAX (417) 625-9798,

| msipc@mail.mssc.edu, www.mssc.edu/msipc




One the major factors in the success of your Web
site 15 professional design. Although it is usually
best to leave this to a graphic or Web professional.
here are some tips to set standards. or if you are
tackling 1t yourself

« Brainstorm and plot your ideas on paper first

+ Visit a lot of sites and analyze what works, and
what does not. Do not copy information or graphics
from other sites

» Keep a common theme or look throughout the site
« Graphics are very important, if you want them to
look good ... get a graphic designer lo create them
« Design a page that ts not too long (scrolling down
the page for hours). to avoid this divide the infor
mation and place on two or three pages instead of
one long page

« Place important information. or information you
want seen the most. on the first screen

« Avoid having a lot of white space on your page. fill
the page with information and graphics (that load
quickly) but make sure that the page 1s not cluttered

» Always have a way for the user to contact you on
every page of the site in a place that is clearly vis

ible ... postane-mail address. phone number. FAX
number and address

» Include a ‘help page. ‘about this site” page and "FAQ’
page 1o answer any questions the user may have

» Create fast loading graphics with ALT tags

» Feature a navigational menu along the sides or
top of each page

= Any links that send the user to other sites should
open n new windows

Qym}s

« Include a search function to make it easy for users
to find products or information quickly and easily
on your site

» To bring attention to pages you want visitors to
visit often. feature them on the home page and add
links to these pages on other pages within your site
« Check your pages in both IE and Netscape

« Web sites to find more information are

www free-webmaster tools.com
www.cheapwebtricks.com/create
www.toolshack.com

www.123web master.com

Kelly Embleton 15 computer services coordinator for
Norris-Uhitney Communnications T

Em
A great source of information on technology, the Internet, software. hard-
ware and telecommunications can be found at Whatis?com. Search or browse
their encyclopedia for in-depth definitions and peruse news from the IT world.
Check it out at www.whatis.com.
_. Visit the East Coast Music Awards and Conference Web site for infor-
mation on accommodations, registration, events. seminars, awards and
association information. Check this info out al www.ecma.ca.
... It you are fooking for free musician resources visit Indie-Music.com at
www.indiemusic.com. This site contains an extensive database of
information on bands, studios, resources. education, venues and much more.
.. For complete information on Canadian Music Week 2002, visit
www.cmw net. The site provides information on festival venues, hotels and
travel, conferences. registration, exhibitors, awards and more.
... The Muse's Muse Is a great resource for anyone interested in songwriting.
The Muse's Muse Web site features songwriting resources, news, chats,
songwriting articles. songwriting contests and more. Visit www.muses
muse.com.
... For your Web site development needs, check out the 3,000 + free Web
site resources and tools on 123Webmaster.com located at www.123web
master.com. The free resources directory includes scripts, site promotion.
multimedia, software downloads, free services. online tools, a fearning cen-
tre and commerce centre.

Music Online 1S a reqular department 0! , 1eaturing news and NigNgTs of music cnlwme

www.canadianmusician.com

udmng
news, or suggestions, please e-mail them to kembleton@nor.com, FAX (905) 641-1648 or mail them o our St. Catharines office.

Get Heard!
More Wmnners! e

OfThlxou
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... Music Books Plus has greatly expanded their catatogue and now fea-
tures online over 4,000 books, videos and CD-ROMs on music, recording,
audio. songwriting, MID!, multimedia and the Internet. You can join the elec-
tronic newsletter or request a printed catalogue online at www.music
booksplus.com.

... Norris-Whitney Communications operates The Music & Audio Con-
nection. the international online resource for music enthusiasts. musicians,
music and audio professionals. included are classified ads, products for
sale, company showcases. discussion forums. associations, music edu-
cation, music and audio resources, career information and file libraries.
Updates to the site are available by e-mail or on The Pointcast Network.
Visit at www.musicandaudio.com. For more information, e-mail to
info@nor.com, FAX (905) 641-1648 or call (905) 641-3471
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Ovation Celebrity

Doubleneck Guitar

by Levon ichkhanian

1's been 35 years since Ovation came out with its first acoustic guitar model. Ovation has been making custom doublenecks since the mid-'80s. The first
one was built for Al Di Meola; a doubleneck 6-string with one of the necks having a MIDI interface. They also made double necks and triple necks for Richie
Sambora. Ovation is now producing a Celebrity model doubleneck manufactured at their plant in Korea with a 12-string upper neck and 6-string lower.

Specs
Body: Lyrachord roundback (Ovation pioneered) ¥ size to allow for maximum comfort and accessibility to both necks.
Neck: Mahogany, “through neck” design to insure stability and a consistent flat neck all the way up the fingerboard.

Machine heads: Ovation

Fingerboard:  Rosewood

Bridge: Solid walnut bonded directly to the wood of the guitar.
Top: Laminated Spruce

The Rosette leat is featured on the upper and lower top.

Electronics

Pick up: Ovation thin line pickup — Piezo transducer system (sensors are under the saddle)
Pickup control Bass, Mid, Trebte faders —12dB to +12dB
Push button for EQ in or out

Pre shape: Puls in a notch in the midrange of the guitar

Mid shift: 400 Hz in the in and 1 KHz in the out position
Both of these functions (pre shape, mid shift) will extend your range of the mid
Volume Fader style

Battery Insert Standard 9-voit

Toggle switch Up position: 12-string

Mid position: 6- and 12-string

Low position 6-string

Comes with a custom case.

The celebrity is a great sounding guitar both plugged and not. | was amazed as to how accessible
and comfortable it felt to get around both necks within the first few minutes. With all the EQ con-
trols, it was a very short set up period to get a good sound. The mid shift and pre shape came in
very handy for this purpose. (I tried the guitar with my band at a rehearsal).

Both necks play great, as the lower neck joins the body at the 15th fret with a cutaway design,
and the upper neck joins the body at the 14th fret with ample space 1o get to the higher frets.

As the body shape is ¥4 of the standard Ovation acoustics, it is a very comfortable guitar |
to play along with the Lyrachord roundback design. It just makes the guitar body form itself
naturally to you.

Along with the practical advantages of having to carry and play only one guitar for
the dual purpose of 6 and 12 strings, the ovation doubleneck has a fair price point
and is a great sounding instrument. Treat yourself to trying one out at your local
music dealer. | had a lot of fun with it.

For more product information, contact; B&J Music Ltd., 2360 Tedlo St.,
Mississauga, ON LSA 3V3 (905) 896-3001, FAX (905) 896-4554, bjmusic-
kmc@kaman.com.

Levon Ichkbanian is a 1" Addario clinician and juzs faculty member to the
National Guitar Summer Workshop. 1le is currently wrapping up work on the follow-
up to bis debur CD Atter Hours, which blends contemporary juzz with worldbeat overtones

and features Jobu Patitucci and Paquito D'Rivera. Visit Levon online at weww.ours.com/levon.
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“REASONSNOT [

D8B...ZERO.

—Roger Nichols, E) Magazine

S Version 3.0
LAY, 5 ({38 NOW SHIPPING!

Download direct from www.mackie.com

PLUS 3 MORE REASONS TO GO FORIT.

FREE UPGRADE!
NEW 0S 3.0 ADDS
OVER 30 NEW FEATURES!

QOur Programming Department has been chugging the double
fattés to create Mackie Realtime OS ~ Version 3.0, packed with
more new features and enhancements than you can shake a mouse at.
Here's just part of what 3.0 adds to the already amazing D8B.

cectiliad 490 plag-in

ANTARES

Anenres Avte-Twno=~

* New key (sidechain) inputs for all 48 onboard dynamic
processors featuring soft knee architecture and single band
20-20k parametric EQ for frequency dependent processing such
as de-essing

* 3rd-party plug-ins via our new UFX card. Up to 16 simultane-
ous plug-ins on the first 48 channels, pre or post DSP, pre-fader
via up to 4 YFX cards. Each plug-in is available twice —
once when tracking, and again at mixdown!

* Multiple Undo List — 999 fevels!

* New Snapshot libraries.

* Externally or mternally accessible inserts across
Mains and Buses plus channel inserts pre and post DSP.

* Updated GUI including 48-channel fader bank view screen.

» Time Offset (delay) adds a delay of up to 255 samples
to the signal at the pre-DSP (dynamics / £Q ) point in the
signal path.

* New surround capabilities including depth-of-center
control (LCR mixing with divergence), multiple surround panner
window, individual LFE channel level control.

* Multiple direct outs per channel.
* Optional level to tape fader control.
, * Assignable, bidirectional MIDI control of all parameters.

* Cross patching allows substitution of channels between
various banks.

Massenburg
DesignWorks

Technologics
VOCAL §TUDSD sy, et et ¢ e we

—

-

The list of top engineers and producers who use the
award-winning Mackie Digital 8= Bus is growing darly.
For info on the D8B, new UFX and Optical * 8 cards,
3rd-party plug-ins and how D8B owners can get their
free OS upgrade, visit www.mackie.com or call your
focal D8B dealer. 9
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Made in the USA
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Ve . Normally we don't name competitors in our ads. But in

c this case, Mix Magazine published the other nominees for
the 1999 TEC Award for Outstanding Technical Achievement
in Smalt Format Consoles: Allen & Heath's GS-3000, Digide-
sign's ProControl, Panasonic’s WR-DA7, Spirit’s Digital
328 and Yamaha's 01V. Thanks to all who helped us
win this prestigious award.

\ - — s — g s

Dl %yctons
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Distributed in Canada by SF Marketing inc.
6161 Cypihot, St. Laurent, Quebec HAS 1R3
T: 58561919 ¢ F: SK.8561920 « www.sfm. « info@sfm.a

€ DSP PLUG-INS!

Antares’ Auto-Tune for the D3B uses
advanced DSP algorithms to detect the incom-
ing pitch of a voice or solo instrument as

it’s being tracked and instantly pitch-correct
it without introducing distortion or artifacts.
Fully automatable.

Massenburg Parametric EQ. MDW
22 High-Resolution Parametric Equalizer
plug-in from Grammy-winning engineer/
producer George Massenburg. Mono/stereo EQ
at 96kHz sample rate for unprecedented clarity
and high frequency smoothness.

Drawmer ADXI00 includes their industry
standard frequency conscious gating, plus
compression, expansion and limiting.

IVL Technologies® VocalStudio
provides real time vocal doubling, mulu-part
harmonies and pitch correction in an easy-to-
use interface. A free demo is built-into the
Digital 8 » Bus. Just add a second MFX card

to own this innovative plug-in from a world
leader in vocal processing.

TC Electronic Reverb (bundled with
the D8B UFX card) provides Reverb | and
Reverb 2 algorithms from the renowned TC
Electronic M2000 Studio Effects Processor.

1999 TEC AWARD
WINNER!
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Traynor Gustom
Valve 40 Amplifier

y Leroy Emmanuel

y name is Leroy Emmanuel, and | sing and play guitar professionally. In the past. I've
recorded with many record companies and labels. I've recorded with a very long list of recording
artists and musicians such as John Lee Hooker, T-Bone Walker, Marvin Gaye, Stevie Wonder,
Funkadelics, ZZ Hill, Maceo Parker, The Fabulous Counts, Bohannon, and Sheila E among many others.
| currently play with LMT Connection.
Having been a professional musician for over 40 years, there's one thing for sure — you go through
a lot of gear. And speaking of gear. | just received the new Traynor YCV-40 amplifier. The YCV40's tube
overdrive is driven by three Sovtek 12AX7WA dual triode preamps, while tube power is provided by two
Soviek 5881WXT beam power tubes. It also features one 12" Celestion Red Label speaker. | would say
a real plus about this amplifier is that it weighs only 45 Ibs. I'm currently using a Super Twin Fender
Reverb, which weighs about 100 Ibs and kicks out 160 watts or so. The only difference
between the Fender Super Twin and the Traynor YCV-40 is power. | love the tube sound, and | love clean.
There is so much product on the market today, so much that it is so easy for a lot of great product
to get lost in the sauce. The Traynor YCV-40 will never get lost in the sauce because this piece of
machinery has the beef.
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We were playing a gig in Toronto and Mark Rogers and John lrvine, drums and bass respectively in
LMT Connection, were watching me set up my gear and smiling when they saw the Traynor logo. They
didn't think it was up to the job. After the first set they came to me telling me the amp sounded great —
and it does sound great. This amp is not only clean, but if you want to get down and dirty and bang your
head a little bit. try Channel 1. Just hit the foot switch and adjust the gain. Three basic tones, clean,
crunch and overdrive, give good tone at low levels and extra strength when the amp is cranked.

I can honestly say that I've been around performing since the late '50s and | remember when Traynor
first came on the scene during the early '60s. Here we are in 2001 and Yorkville has a new secret
weapon which they've named the Traynor YCV-40.

Leroy Emmanuel is a Niagara Falls-based musician who plays with LMT Connection, which plays the
Orbit Room in Toronto on Wednesduy nights, and the Basement in Niagara Falls on Sunday nights.
Visit wuw.lmtconnection.com for more information.




‘Behringer V-amp

by Ziggy Sigmund
Many problems face musicians today.

Global warming. nuclear war, and the end of the world? More importantly. which virtual guitar amp ‘
to use In the back of the tour bus for the next six months?

Over the past couple of days | checked out the Behringer V-amp. The German- engmeered V-amp ‘s
a'Pod'-Iike unit, which uses similar digital amp-emulating lechnology, but with some of its own original |
characteristics and innovative design features

The most striking and user-friendly feature is the control setting display indicators. A circle of LEDs 1
around each control dial gives instant visuals of where all controls are set. So when you choose a preset ;
sound. you instantly see which amp emulator 15 on. which effects are on and where all the paramelers |
are set. This shows you exactly how the overall sound of each preset 1s put together. It then becomes
easy to build your own sounds, and keep track of your modifications. Now. there is no need for reference |
sheets to remember where the settings are — it's sSimply right there. ht up in front of you

There are presets up the freakin' yin yang. 95 in all. Plus another 30 blank channels to save your own
modified sounds in. The sounds are state of the art, with the typical amplifier and cabinet emulators.
ranging from the vintage “Tweed Combo." to the full blast balls-to-the-wall “Rectified Hi Gain

..'II
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There 1s also a full range of digital effects. Unfortunately, most of these can only be used one at a |
time. although eight variations of digital reverb can be mixed in with any one of them. | liked several
effects in particular: the “Rotary” is a good one. This gives you that Leslie speaker sound. with adjust 1
able. rather than fixed (fast or slow). speed of speaker rotation; but this is one of the effects that can onty
be used on its own. The “Echo” is another non-combo effect. but does a fine job of recreating that classic
tape-echo sound without the incumbent tape-hiss. Another effect that caught my ear is the “Ping Pong

which takes advantage of the unit's stereo capability. bouncing the delayed signal from side to side

[t's worth mentioning that the aux. input, (which allows you to mix in another source, like a CD
player). has its own volume control. The V-amp also comes with a heavy duty foot control pedal. Unfor
tunately, it can only go up or down five channels at a time. although an optional MIDI foot pedal can be
connected to control all presets and amp models

As usual. with amps like these. there 1s a headphone out and a left/right line out to patch into a home
stereo, amp or PA. The V-amp itself is quite ltghtweight, made of hard plastic. and does not look particu- |
larly durable. Luckily, the padded gig bag (for the unit, pedal and AC power supply) could definitely be
considered carry-on fhght luggage.

The extended cord to the plug from the power supply will conserve space on your power bar. However,
this brings us to the last point, which is that there is no On/Off switch. This 1s inconvenient. because to |
shut the machine off. or re-boot, it must be unplugged from the wall socket.

At the end of the day. although | do wonder if the V-amp could stand up the kind of abuse my equip- |
ment {and me for that matter) has to take out on the road. | think there's some pretty good and very usable :
sounds here !

For more information. contact: Behringer Canada Ltd., PO Box 24043, Dartmouth, NS B3A 474 (902) |
860-2677. FAX (902) 860-2078. a.maurik@behringer.de, www.behringer.de. |
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Ziggy Sigmund is guitarist for Fconoline Crush.
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TRUE ACOUSTIC
MICROPHONE
SYSTEMS
FOR
WORKING MUSICIANS
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LS

SYSTEM

Single &
Double
microphone
systems tor
soprano. alto.
tenor and
baritone
saxophone

P800S

Trumpet mic

p8sos

Trombone mic

VAN

ZS

SYSTEM
The worlds finest flute
Z microphone system
2 =L

ppews

WS
SYSTEM

The wotld's only
dedicated Professional clarinet microphone

All AMT microphone
systems are supplied
with a custom foam-
fined carrying case
and pro bet pack, for
use with battery or
phantom power.

a

Distributed in Canada exclusively by:

///A DI Audio Distributors int't.,

& Newton St. Unit 6
email: info@adi-online.net » www.adi-online.net
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started playing guitar in grade nine

after [ watched my friend’s band play

atan old church haltin Toronto. It was
their first gig and they sounded terrible.
Feedback cut through every song; their
singer was off-kev and the band was really
loose. But, they were great: a true punk
band. Totally cool. [t didn’t hurt that some-
one drove a car through the front window
of the hall shortly after they finished their
set. [was hooked.

“I'hat vear my sister got a cheap classi-
cal guitar for her birthday. Tt had a rudely
wide neck and no tone atall, but it was a
guitar. So I liberated it and immediately
started playving pick and strum songs like
“On Top of Old Smoky.™ Not my musical

taste. but Rush seemed a little bitambitious
at the time (1 did manage to figure out the
main rift for “Smoke on the Water™).

Mark

www.canadianmusician.com
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findin
right
guitar

Soon [ discovered that Neil Young songs were
the perfeet teach-yvourself-to-play material
(Nirvana songs are also pretey good for chis).
So, I boughta Neil Young songbook and went
to town,

After a few months [ was preety fast with
my open chord changes; T had D, G and A
minor down to a science. "The only problem
was my sister’s classical guitar had nylon
strings. and sounded nothing like the guitar
onmy Neil Young CDs. Young played a stecl
string acoustic (a Martin 12-28). It was time
to upgrade. I had to have a better guitar, a
real guitar.

My first trip to Steve's Music Store was
tpical of any visit to any music store in any
city. Betore entering the shop, 1 thought [
was getting pretty good = 1 could play simpli-
fiecd versions of *Powderfinger™ and “Hey
Hev My My©

\When | walked into the store, however,
evervone seemed like Eddie Van Tlalen
shredding through monster licks and speedy
litele blues solos. There was one guy doing a
stirring rendition of *Stairway to Heaven”
while another character plaved effortessly
through some Guns ‘n” Roses song. And there
[ stood, in awe, more than a little intimidated.
Evervone had an attitude and [ had the fear
= | couldn’t even play my open chords very
well. Evervone’s had this experience. It's a
rite of passage. Are vou worthy? Well, T didn’t
feel too damn worthy. "The thing to remem-
ber is everyone sucked at their instrument
when they started. Tt takes time to become a
good plaver. You have to really practice all
the time. And no matter how mx)(l vou get,
there will always be someone better. [t'sa fact
of life.

Finding the Right Instrument

Buying a new instrument made by a known,
reputable company is a pretty sate bet, par-
ticularly if vou don't know much about gear
(vou can’t go wrong with a manufacturer’s
warranty). | bought my first cleetric guitar
new and it served me well for quite a few
There are a million great used

N’

instruments out there it vou look around,
but vou must exercise caution. Instruments
can suffer from serious problems thataren’t
immediately apparent to the untrained eve.
Buying used from a reputable music store
usually gives vou at least a shot-term
warranty, whercas buving through the
newspaper is strictly a buyer beware situation.

I recall being at the house ot a guy who
was selling off his gear. FHe didn’treally know
much about gear and obviously wasn’t play-
ing, so he was selling his amp (a 50-watt
Marshall JOCNMBOO) which T was interested
in, and his guitar, a Les Paul. While 1 was
there someone called him about the guitar,
I overheard him say he hadn’t played it
much and that it was in great shape - all the
usual seller’s bull. When he got oft the
phone, T asked to see the guitar beeause it
sounded preny great. Wrong. Towas a Les
Paul all right, but the neck was twisted, it
needed new frets, and one of the pickups was
completely microphonic, all of which would
have cost big bucks to fix. The funny thing
was | don’t think the guy even knew his
guitar was a good guitar. '] he amp however,
turned out to be a real bargain and I bought
it on the spot.

There’s no point in my endorsing any
specific gear. Yamaha, Fender, Gibson,
Marshall, Peavev, Roland. Korg, Pearl, and
Tama are all pretty well-known, reputable
names, but every company makes some prod-
ucts that are better than others. Instruments
are a very personal thing. What feels right
for me may not be right tor vou. Look for
product recommendations in music maga-
zines that do product ratings, although,
don’t very often see negative reviews in
these mags. | guess vou should just look for
the unusually positive reviews.

guitarist for Moist. This article is excerpred from
bis new book, The Indie Band Bible

Check out the Wb site wiw
[or more information

Reprinted wwith permission from the publisher.
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by T o m

warm-up

Ihisissue, I hring vou more warme-ups and lincar sprines. These linear sprints focus on the left-hand crossover. The pattern consists
of an ascending and descending arpeggio of the four basic triad qualitics, with the left hand crossing over the right hand for a two-
octave jump. When crossing over, keep the hand as low as possible without hitting the right hand, of course. This will help vou land

in time, especially at faster tempos. Remember o keep the fingertips firm cach time the hand lands tor a

clean, balanced sound. T'ry this in all kevs.

Linear Sprint #1 P '\ P f—— I e '\ e
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Iere is an etude featuring right-hand 4" voicings. Starting with FTsus. the chords move up in whole steps through the first four
measures. In the fifth measure, they start from F#7sus and ascend again. The chords are also given in deseending order.
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Variations
Practice Lincar Sprint #1 with a short, detached staccato feel. Play at both piano and forte levels.
Practice Chord-"Foner #1 giving a short staccato sound to all the quarter notes.

Tom Bristin is a kevboardist, vocalist and songzeriter who appears regularly in the New York and New Jersey arcas. He bas performed and/or recorded with
artists i many styles of music including NMeat Loaf. Glen Burtnik and Michael Brecker. Currently, be fronts the original modern-rock band. You Were
Spiraling. and bas produced the band’s tico CDs: You Were Spiraling and The Hello CD
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you

o vou ever find vourself going back to the same old licks

and lines when yvou play? T know I'm guilty of resorting to

the sate approach when I don't feel adventurous. 1 call this

the full cup approach, meaning vou've already filled your creative

cup with the same old licks and lines and vou haven’t given sponta-
neity a chance.

[t's a hard rut to get out of, but when vou do try something new

it's amazing what can happen. [ recently had an empty cup experi-

ence when 'got called for

asession fora hip-hop

artist named K-O8§

who was working on

his first major release.

The cool thing about

this session was that it

wasn't vour typical hip-

»

hop session. There
| ; were no posses, or
| crews ... nosmoking

of illegal substances,
no drinking - just
K-OS, an engineer
and 1. I’'ve known
K-OS for vears and
I've respected his
approach to his
music, which is,
there are no rules.
We loaded up the
track, which was
based on a guitar
progression and a
strong vocal hook
(oh, did I mention he
plays guitar and is a
great singer?). e said
he wanted me to take
it to another level, |
thought ‘okay," but the
guitar line that was
there, was played like
a bass line and the
vocal followed it so
harmonically I had to
follow what was there.
The other obstacle
was that the track
was something he
had worked on at
another studio

I saacs

Orin

- e

up

and all he had was a 2-track CD copy of it. So Thad to play on
top of that, there was no way to manipulate the individual
tracks. I mentioned all this to himand he told me to *Just do
vour thing.” I asked him what kind of vibe he wanted, and he
replied “Just do vour thing.” So I pulled out my trusty 4-string
and started to lay down a line on top of the song by following
his guide. He then said, “Don’t follow what was there ... do
your own thing.” Right there I'realized 1had to empry my cup |
had to ignore the obvious and go for a total creative appm.uh
Sometimes a creative approach doesn’t make sense to you, and
that's what made this session fun. I started to feel the track and
they started to feel it too. When heads start bobbing and hands go
into the air you know you're on the right track. I finished the take
and decided to do another on my S=string to give him the option
of some low end (for the Jeeps). When I hit the low Ds and Cs the
track took on a new life. I got the thumbs up and I thought I was
done then K-08 asked if T would try to do the same thing on
another song. We loaded the song up and onee again it was based
on aloop with a pre-existing bass line. [ gave himva safe track and
then he wanted me to empty my cup. He took out evervthing but
the drums and vocals. He wanted me to interpret the track with
my bass. I've never done that before but I had a great time with it
Since we tracked to Pro’Tools, he could keep what he wanted and
mix and match. Tle called it a bass maze. He had evervthing he
needed from a solid groove to solo leads ... with him nothing was
off limits. It was a tun session and it taught me a lot about how |
approach music and that sometimes there is no predetermined
approach, it is what you make it then and there in that moment.
Soitvouever find vourself getting into the full cup syndrome,
go and find some recordings that have a full track and a cappella
versions ... learn what the bass plaver did and that will help vou
understand where the song goes harmonically. Then take the a
cappella version and do vour own thing, leaving evervthing vou
just learned behind and letting vour teelings guide vou. Or maybe
trv it in reverse. Do the a cappella first, then learn the song see
how creative vou can be. Another idea if finding a cappellas is hard
to do. is to buy Music Minus One tapes. Thatis where vou havea
song, and evervthing is in the mix but vour instrument — that helps
vou come up with vour own parts. [f vou want to practice soloing
buy Karaoke tapes where the singer or melody of the song is taken
out, this allows vou to come up with vour own melody. These are
all great ways t()l\up from hllmu\nm cup with the s same old crea-
tive approach that we all are guilty of falling into. Tl then, mad
love to all my bottom dwellers.

Orin Isaacs is the Bassist/Musical Director of Open Mike with Mike
Bullard swhich can be seen nightly on the Comedy Network und (11,
Check out bis album entitled \N'here 1'm From in stores and online. Orin
can be reached online at orin@mocamnsic.com.
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reetings fellow  drummers.
Throughout this issue I will
lustrate drum  tills and
grooves utilizing a concept of numbers.
Fvery day we deal with memorizing
numbers, whether it be an address, a
phone number ete. Many times it's
casier to think of things in groupings
of numbers as oppose to what is really
written. Let me relate this ro music. If
we take a bar of 16th notes we are play-
ing a total of 16 notes. What I’'ve done
is put together some simple groupings
of notes: a two note pattern (RL) a
three note (RLLB) four notes (RLLLB)
and five notes (RILR1.B). B= Bass Drum.
The idea is to put any of these group-
ings together that add up to 16 notes.
Lets look at the first example.
a) N1./3/3/4/3/3/ = 16. The realitv is
that we are playing:
b) AT. RLBR LBRI. LBRL BRLB.
Sometimes we get boxed into trving to
memorize the ideain groupings of four

' the
0

16th notes. | think it isa lot casier to memo-
rize the pattern as example a) compared 1o
b). They are both the same — just grouped
differently. Now in example A2, all of these
fills can be converted into a groove.
Basic rule:

1) Right hand on the hi-hat.

2) Add a bass drum on beat one.

3) Accent the snare on beats two and four,

or the closest snare 1o beats two and four.

By memorizing a few numbers, vou could
create so many p()ssllnlmutm fills and beats.
The fills are just written on the snare and
bass, but experiment by moving vour hands
to ditferent sound sources. These are some
basic groupings. "I'ry permuting these ideas
as wellas ereate vour own personal numbered
patterns. As in example D) Fust grouped the
two and four pattern together and memo-
rized itas a grouping of six notes. Some great
books to cheek out this concept further are
Rick’s Licks by Rick Gratton and Lincar Time
Plaving by Gary Chaftee. Have fun. and
¢-mail me back some of vour creations.
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Jett Salem is currently involved with the
Educational Seminars in Percussion (£SP)
program. where be performs drum clinics at
schools sponsored by Sabian. Vie Firth. Pear!
Cunada. and Drummers™ Chaoice. Jeff freclunces
with many artists throughout the Toronto arca
and mainiains a teaching schedule at Drummers’
Choice. Cheek out bis Web site ar
wwwsalemdrun.com. or reach bim by c-mail at
Jsalem@inierlog.com




what
flute players

do b 107

ctually, I don’t listen to thute players
much atall. Why? Because 1am so
often disappointed by what [ hear.
So instead, I isten to strong, inspiring horn
plavers and vocalists. "This pattern of listen-
ing has been very beneficial to me and it has
also influenced how approach the instru-
ment - physically! One of the consequences
is that I tend to tackle the tlute more like a
tenor or a trumpet — and, as a result, [ play
with much more aggression than most lis-
teners expect from a tlute playver.
[ will give vou a very, very (and, in fact,
far too) short list of the musicians thae [ lis-
ten to a great deal. For horn players,

www.canadianmusician.com

- /m

(1) John Coltrane (whom [ listen to
absolutely religiously),

(2) Miles Davis (and, of course, all of his
bands)and

(3) Clitford Brown (especially the ses-
sions with 1 larold Land).

For vocalists, [ gravitate (strangely
enough) to soul and gospel singers — notably

(1) Aretha Franklin and

(2) Johnny Adams.

In terms of flutists, [ might just mention
a few exceptions to my “no-flute-players™
listening policy. Hubert Laws is one excep-
tion | make (with pleasure) because he is such
a fine technician and he is so musical —even
in rather “light” musical contexts. I also like
Frank Wess. He's a very “inside” plaver -
but vou can’t go wrong with him. If vou want
to go “outside” with vour plaving eventu-
ally, fine. Butit's always best to start on the
“inside”= and someone like Frank Wess is
perteet for that. And, finaily, I really dig Fric
Dolphy. He is utterly inimitable and he tack-
les the instrument with a truly venturesome
spirit. Even his failings (on matters of pitch,
say) are not critical to my ear because he is
such an extraordinary and singular player.

Finally, in recent vears, [ have done some
flamenco work with Esmeralda Enrique’s
Spanish Dance Company and, asa conse-
quence, [ came across a flute player who
is not strictly a jazz player (and is theretore
not really know in the jazz community

at all) but who is quite a remarkable
playver and improviser nonetheless.
His name is Jorge Pardo and he
plays in Paco de Lucia’s band. Check
this guy out! He has brilliant tech-
nique and, as well, a very, very
groovy melodic and rhythmic
sense. Indeed, Jorge Pardo is the
first flute player who has come
along in vears and actually said
something to me on the instru-
ment. [ would strongly recommend
hearing him live with Paco de
Lucia’s band. I would also recom-
mend Jorge's album, 10 de Paco (on
Milestone), because it is very cool

(check out the piano player, Chano
Dominguez too!) and has some
really groovy flute plaving on it.

Conclusion

I would like to make two last points, both
of which are obvious — butitis the obvi-
ous that is so often overlooked!

First, the tlute is a very small instru-
ment - and itis delicate in many ways.

It follows that you can achieve very “big”
changes in your sound with very “little™
changes in vour body.

Second, playing the flute is an entirely
stress-free  experience — on every
dimension. There should be no tension
to speak of with respect to the embou-
chure, the wind, the body positioning,
the hands, the fingers, the mechanism
... vou name it. Therefore, vou should
be able to play the instrument without
cver getting tired — which is why really
great flute players can continue to per-
form, at very high levels, even in very
advanced stages of life. Therefore,
beware! If vou ever find yourself over-
exerting, or if something hurts, then
vou are definitely doing something
wrong! Look into it carefully because
plaving the flute never hurts!

These last two points are very important
physical principles for vou to bear in mind
because playing in recognition of these prin-
ciples will enable you to minimize any undue
expenditure of energy at the same time that
they will enable vou to maximize your control
of physical (and, hopefully, musical) outcomes.

That ends this series of articles on play-
ing in non-classical contexts. [t is my hope
that the series has been of use, as well as
interest, to flutists specifically and wind
plavers generally.

Bill McBirnie bas been voted Flutist of the Year
by the Jazz Report. His flute work is featured on
the album. Desvio, catalogued under the project
name. ENTRENE FLUTE. It is available at
major retailers and through the distributor, lndie
Pool. If you have any questions for Bill, be can be
reached at billmch@idirect.com.

canadian musician m



by Chase Sanborn

recently had the opportunity to tour the

Yamaha band instrument factory in

Grand Rapids, ML This is an assembly
tactory; the parts are manufactured in
Japan and shipped to Grand Rapids where
they are put together. My expert tour guide
was customer service manager Bill Matthews.

‘The first thing I noticed was how clean
the shop is. Yamaha pridcx itself on the state
of the workplace, and strives for the highest
standards of environmental responsibility
and worker safetv. There are numerous
L\".]Il]plLS' Every machine is connected to a
central air filter system, which is incredibly
eftective. In the room housing the p()hsh-
ing and butfing machines the air pressure is
kept to a negative level so that the air col-
lection system works to its optimum and
when vou open a door to the room the air
rushes in, rather than dust rushing out. In
the lacquer application area the wall is cov-
ered with a waterfall which collects any
over-spray and carries it to a water treat-
ment plant. From there itis returned to a
cleaner state than when itarrived.

Another thing that struck me was the
number of people involved in the construc-
tion of cach horn. Unlike auto factories with
lots of automated and robotic procedures, the
majority of the work here is done by real
people. From sorting the parts, to assembly,
polishing and finishing, these are very much
handmade products.

The workers we talked to are dedicated
and proud of what they do. Nobody seemed
rushed or under the gun to produce. Tt was
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explained to me that the workers are
assessed not on volume of instruments com-
pleted, but on the number of returns. In
other words, quality takes precedence over
quantity. This is quite obvious to the casual
observer. At numerous places along the
assembly line vou see people inspecting
each horn, looking for any little flaw. Fach
station is ergonomically designed for the
individual worker. It is consideration like
this that makes for a happy work environ-
ment, and the average length of time on
the job for Yamaha factory employees is
well over 10 years.

“The spot at which quality control becomes
most obvious is at the end of the line, where
every instrument is inspected and play
tested. The lead brass tester is Tim Smith,
who has been at Yamaha for 18 years. Day
in and day out he passes the final judgment
on each brass instrument that comes off the
line. He looks for leaks or flaws in construc-
tion, and then plays the instrument, searching
for anything that is not just right. If he finds
a problem that he can’t correct on the spot,
it is notated and then returned to the
appropriate station. Itis this almost obses-
sive attention to detail that has carned
Yamaha a reputation for incredible consist-
ency. Every horn comes out of the box
ready to go —slides and valves work smoothly
and the horn blows consistently. You don’t
have to search to find a good Yamaha - they
are all good.

In one wing of the factory is the new
Custom Shop where I spent some time with

C

ma
factory

ha

the newest member of the Yamaha team,
Bob Malone. Bob is well-known and respected
worldwide for his leadpipes and custom
modifications to horns. As the Product
Development Manager for Brass Instruments,
Bob will be developing new instruments as
well as enginecring modifications to exist-
ing models. He works alongside 1liroshi
“Tommy” Nakajima (Product Develop-
ment Manager for \Woodwind Instruments ),
Bill Mathews (Customer Service Manager),
Lyne Selleck (Customer Service Assistant),
Mike Lutley (Customer Service Technician),
Dan Ensing (Customer Service Techni-
cian) and Kurt Witt (Product Manager for
Wind Instruments). Bob’s knowledge and
experience, coupled with his understanding of
brass instruments and the plavers, brings a
potent new foree to Yamaha. Look for some
great things to come out of this partmership!
A trip through the factory makes it
obvious why Yamaha is a world-leader in so
many different product areas. They are
already making some of the finest instru-
ments in the world. With the additional
resources provided by Bob Malone and the
Custom Shop, the future is looking very
bright for the company and the pl.l_\ ers!

Chase Sunborn is a trumpet player and teacher in
Toronto. The author of Brass "I'actics wnd the
Brass Tactics Companion, Chase bas just
released bis second C1) entitled Sweer & Low.
You can bear a cut from this CI) (and others) on
his Web site at wwse brasstactics.net.




ecently [ was quite intrigued by many
discussions of the dittferences of

B

opinion between “direct-to-disk”™
recording and “digital audio tape™ (systems
in general). Digital recording has come a
very long wav. Most music you hear today,
has probably been “touched” by the digital
realm in one way or another whetherin the
recording. mixing. post-production or tinal
set-up and creation of a tinal C1 prod-
uct. T'hey used to say digital just “takes
the lite out of the music recording.™ Now
itseems one can't live withoutitand itis
readily accepred.

Throughout the evolution of time and
digital, has the human ear accepred that the
digital realm could or can be warm sound-
ing? [t's amazing how hearing a recording
on one hard-disk recorder and plaving the
same sample picce on another system actu-
ally will sound ditferent even with similar
technical “spees”™ for both systems. Tindorse-
ments of certain digial systems from major
studios or bands can cause heads to turn and
cars to perk up, “So it sounds better on..”
or “Oh, vou won a Grammy, what was that
edited on®” “Oh. best musical score for a
movie.” “Gotta get one of those...” cte.

What is direct-to-disk? Digital audio
recording is when the audio signal is
changed via an analog/digital converter
(A/D). The information is recognized ina
format that the hard-disk can read and
which the user can then manipulate the
information on the drive, then it comes
back out through a digital to analog con-
verter (1D/\) so one can hear it.

www.canadianmusician.com

What is digital audio tape? When using
digital tape, it is the same process except
there is no hard drive storage. The infor-
mation is stored on digital audio tape. Now
the tape can be a DAT (digital audio tape)
which is a 2-track digital tape. (mainly used
for mix downs or data storage). or a multi-
tracked super VIS tape that has been
formateed 1.e. ADAT (this would be an
example of an 8-track digital tape). The dit-
ference is not so much as the quality of the
recording going in, as to the ability to get o
the data information more readily and o
manipulate the recording (also known as
RAM-random access memory). Tlere is
where the concept of “linear” recording and
“non-lincar” recording is very important,
With non-linear recording. evervthing
scems instantaneous. for example just
rewinding toa particular part of a song and
o loop it can be done easily and within sce-
onds. pointand click, and vou're there.

With linear recording/tape. itisn"tvisual,
it’s slower and a bit more cumbersome. This
is not to say it can’t be done with digital tape
recording but there is so much more that
can be done via hard-disk computer record-
ing. This is similar to a typewriter versus a
word processor. But please, can vou still ere-
ate an essay on a piece of paper: 1 believe
that one of the concessions of the intlexibil-
ity of editing of digital audio tape is the dig-
ital transference to hard-disk. This is when
a digital tape recording machine has the
abilitv to transter the information via coaxial,
S/PDIF or optical to a hard-disk. Since the
data can be manipulated. some companies

hard-disk
VS.

digita

tape

have created specitic protocols to allow
the digital information to be transterred
without any loss of quality like "T'DIF,
\lesis ADAT Edit Card, cte. It vou
already have experience in recording
vou will tind the learning curve much
casier using digital audio tape then hard-
disk recording, because vou are replacing
an analog tape machine with a digital
tape machine. Whether vou are an
experienced recording engineer or a
novice, once vou step into the realm of
computer hard-disk recording, the
learning curve is based on acquiring
knowledge of three new technologies.
Betore vou begin to record, you need to
learn about the computer plattorm, the
software, and the interface hardware,
not to mention a plethora of extra hard-
ware like CI burners and integrated
software plug-ins (which future articles
could be written on both). Most musi-
cians or engineers who discuss the
diftferences gravitate to one or the other.
Sometimes both. 1t is now possible to have
itall synched up together if vou prefer. The
word that comes to mind is “transition”,
analog tape to digital tape to hard-disk. dig-
ital recording will continue to evolve and
grow no matier what and at the end of the
day Istill enjoy that proverbial saving “it's
not what vou have but what vou do with it.”

Paul Lan B.Sc.. is a NUIDIdigital audi
consultant: music softzare consultant for Steve's
Vusic Toronto. Rama Computers: ozner of
Soundl.ab3 und SNC Christian Productions. You
can bear Paul on his latest CD release

Do You Know Jesus?
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t's studio time and the singer’s up. No
more pre-production. No more
scratch vocals. This is the take that's

going to pilot your song to the wp of

the charts.

Take 1: Sounds good. Just warming
up. Take 2: Nice. Just gotto work a little
on the pitch Take 3: Good attitude. Still
a little dodgy on the pitch. Take 4
Maybe vou should have a listen.

Gasp! I don’tsound like that, do [

Have no fear. All singers go through
the same growing pains as they learn to
be recording artists. We all face the
same phenomenon. We can sing live,
but when we get into the controlled
atmosphere of the recording studio with
those damn headphones on, it's *hack
to jail, do not pass go, do not colliect
$200!” You can't seem to sing on key.
And the harder vou try, the worse the
performance gets. And at the expense
of singing on key, vou sound contrived,
mechanical and liteless.

Then, if practice makes perfect, how can
vou practice singing in the studio without it
costing vou an arm and a leg? [t's not like
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INyour

sitting in your bedroom practicing vour gui-
tar every free moment you get.

I'm here to tell you there is a way. And
it’s easier than flying hours!

Getting Started:

1. Getyourself a multitrack recorder, a
set of headphones, and a microphone. It
doesn’t have to be expensive or claborate.
Today yvou can pick up this stuff on sale or
secondhand for less than the cost of a few
hours in the studio and it will last vou for
vears. For all vou computer heads, there are
Jots of multitrack software pr ograms available.

2. Before vou start singing vou'll need
some accompaniment - something to sing
to. If you don't play, have a musician buddy

or band mate lay down the music to one of

vour favourite songs or one of vour own
songs. [Cs always good to record some sort
of beat, either with a drum machine or
metronome, SO vou can practice singing in
time. And make sure all the instruments vou
record are in tune. [t would make it nearly
impossible to learn to sing on key when the
music is out of tune,

If vou're working with a 4-track,
record all the music on one track and leave
vourself three tracks to practice with. Now
record vour voice on one track. Just relax
and don'tworry about how you're doing or
whether vou're on key. Now listen back and
take note of what vou’d like to improve.
Record again and again until vou're happy.
Then pick another track and practice dou-
bling the voeal vou just sang. See how close
you can match the two tracks. When you

‘double your voice vou can really hear when
vour pitch is slipping.
You'll find some higher notes are
harder to hit. And long sustained notes
tend to waver in pitch. And the most
shocking discovery is hearing vour voice
plaved back. It certainly doesn’t sound
like it doces in the headphones. Well,
you're not alone. For most singers,
probably all, it’s something that takes
time to get used to. As vour voice im-
proves and you get better at singing
in the studio, you'll get used to what
you are hearing. You sce, the voice
inside yvour head sounds better be-
cause it’s resonating. Your skull is
acting like the body of a guitar, and
giving vour voice a tone. The mi-
crophone only hears what is com-
ing out of your mouth. So with a
lot of practice vou will learn to de-
velop a tone. What ends up on

voice

tape will be more like what you hear in vour
head.

One of the most difficult things to deal
with when you're recording is the associa-
tion between what's coming out of your
mouth and what you're hearing in vour
headphones. This is the biggest benefic of
practicing vour singing on a portable
multitrack. It gives you the opportunity to
learn how to control what vou're singing in
relation to what vou're hearing. It takes
many hours and years to learn how to make
this work, so why not practice at home on
vour multitrack before vou spend umpteen
dollars in the studio.

Tips:

1. Ifat first vou're having trouble iden-
tifving vour voice in the headphones, slide
the headphone speaker off one ear. That
way vou can hear both what is coming out
of your mouth and what you sound like in
the headphones.

2. Fxperiment with levels. Adjust the
“music to vocal” ratio and find out where
vou’re comfortable. You may find that vou
can sing better when the music is lowerand
vour voice is louder. Or maybe vou like to
hear what you're singing to, and have the
music louder.

3. Do not bathe vour voice in effects. It
may make vour voice sound better to slap
on a delay or wash itin reverb, butit’s only
skewing the tone vou're trying to develop
and making it harder to sing on key. A little
vocal plate reverb is all yvou should ever
need. Better to get used to your voice as it
really is with no equalization and no effects.

+. Last but certainly not least, don’t tire
vourself out. As vour voice gets tired it only
gets harder to sing on key, and vou'll only
get discouraged. Start again the next day
when vou're better rested.

Singing and writing on a small multitrack
in your own space is infinitely more fun then
practicing vour scales. And when it’s time
to record your vocal in a “dollars-an-hour™
recording studio, you'll be better prepared
and more comfortable with yourself. Don’t
frustrate vourself trying to record the per-
teet vocal before you're ready. Spend the
time at home with vour mulutrack, where
there is no pressure to beat the clock.

Have fun and don't be afraid of the
red light!

Chris Brodbeck is vocalist/bassist
for See Spot Run.




Carefully interwoven technologies.
Like no other microphone you've ever used.
‘i’ The KSM44 multi-pattern studio condenser captures the essence of sound. Three polar patterns and an externally
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Jefl Martin announces that he wants to try a look more “men-
acing.” He leans over the console, stares into the camera and
projects the dark, brooding aura that has become the hallmark of his
band, The Tea Party. It's the sort of shot that fans of the band are
accustomed to: the penetrating gaze of Martin looking out from the
printed page, but today there is a sense that it brings with it some-
thing new.
‘Menacing’ is a word that singer/guitarist Martin uses to describe the
band’s new collection of songs, The Interzone Mantras. The album is a
return to the band's roots, a record that melds The Tea Party’s Middle
Eastern influences with the crunch of real rock ‘n’ roll. “It's just an
onslaught,” says Martin. “It's the type of record that you have to sit
down and listen to. You can't just put this on as background musie.”
Gone are the loops and sampling that highlighted the band's most
recent records, for The Interzone Mantras those accoutrements simply
weren’t needed. This album was to be raw ... passionate ... menacing.
“For The Tea Party, it’s our hardest rock record,” says Martin,
“and it'll probably be the hardest Canadian rock record ever.” Seated
next to a console in a dimly lit recording studio, dressed in black with
a cigarette always at hand, Martin says this seemingly without irony.
He and his band mates, drummer Jeff Burrows and bassist Stuart
Chatwood, have set out to make a record that will reflect their heav-
ier, harder tendencies. “We've had moments in our career when we
were very focused, like on The Edges of Twilight, we had a focus, we
were going to do this alchemy of world music meets rock music with
all the instruments and everything. On this album we had a focus too
- we just wanted to make the heaviest rock record that the three of us
could make,” Martin explains. “Musicianship in this band is quite
high, so we figured, let’s exploit what we do best and just jam and play
rock music.”
From the moment they sat down to start writing, there was an
awareness of where this album needed to go and of the changes that
needed to happen for that vision to be realized. “It was a conscious
effort by the three of us because we wanted to write a record that
sounded like the band,” says Martin. “See, Transmission, and
TRIPtych even, those records were constructed in the studio, so it was
kind of like one layer, then the next layer, then the next layer. That’s
a cool way of writing songs and everything, but we just felt it was time
for a different approach.”
That approach meant that this time Martin, who had been the
primary songwriter for the last several albums, worked in a more col-
laborative fashion with the rest of the band. “This record, we all
brought in different parts,” he explains. “The other two records
before that, I was pretty much constructing things and then Jeff would
add his different style of drumming and Stuart would add his nuances.
This one is the first time that it’s a real equal effort.”

The change seems to be refreshing for Martin, who is known for his
- exacting control of the band’s music. He has always produced and

- recorded the band himself (save for the Edges of Twilight album,

which Ed Stasium co-produced) and, while he continues this tradition
with Interzone, there is a sense that Martin is truly thrilled with the
creative contributions of Chatwood and Burrows. “This band, when
it's on, is probably one of the best live bands going,” he says. “I wanted
to capitalize on that with the writing of the record and get the three
of us in a room and construct the songs as a band and jam on the riffs

and everything else.”

Mid-way through the photo shoot for the cover of this magazine

Roy Tiom
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His decision to produce allows him 1o maintamn
creative control over the final results, developing some
thing that speaks to the originab vision and which doesn’t
bow 1o indostry pressures, “Pmovery particular, | want
this band 1o stand ont.” he savs, “You see, that's what's
happening right now with rock music, evervthing is
hecoming very generice, Even the new metal bands, you
got rid of o certain singer and all of these bands really
sound the same, [They have the] same guitar tones,
same drum sounds, because the American producers go

The Tea Party has never been a band that does any
thing in the expected way, When its debut album,

influenced by

artists like The Doors and Led Zeppeling with a heavy

was far from

what rock radio was embracing, vet the band never
howed to pressure 1o change. Instead, the trio honed a
sound o its own, releasing albums that heightened the
eastern influence, then melded dance and industrial
sounds to broaden and shape the band’s tone. The
result has been an increasingly strong unit, one that
has never abandoned its trademark sound, but which
has brought fans along while the members matured and

Martin's decision to take the helm has no doubt had

I'myvery protec

tive of the band's sound. We've worked over the records
md we've established a certain sound now,
There was a time when my band first came out that we
were being compared to Zeppelin and things like that.
hut now, on the fast few records, it seems that bands

he sayvs.

Stuart Chatwood and‘._ \
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art of The Tea Party's continued charm is Martin's ability

to weave the esoterie and the spiritual Ivrically into his

songs without erossing the line into pretentiousness. This

melding of human emotion and cosmic intangibles has

found its way into all of the band's records, The Interzone
Mantras being no exception. Even the title came from Martin's
interest in how spirituality can atfect society. [nspired by William
Burroughs™ book. The [uterzone, Martin expanded on Burroughs
concepts to create a title befitting The Tea Party’s unique outlook.
“The Tnterzoue is a semi-fictional account of [ Burroughs'] life in the
city of Algiers, as a news correspondent,” Martin explains. “At that
time Algiers wasn't taken over by the Islamic movement. so it was
the gateway to Africa and there was sueh a cross-colonization of cul
tures that was happening in this little square in the centre of town
that evervone dubbed “the interzone.” One of the things that
[ Burroughs| remarked on in his book was the disease of religion
coming in and. basically. staining the beauty of all these cultures, of
all this alchemy that was beginning to happen.”

“So, for instance then, The Tea Party's music has a lot of cultural
lacing. with my Arabic influences and Indian and even Jeff Burrows’
\frican, with his percussion style.” Martin continues. “So, I'm think-
ing about these songs that we happened to compose and mantra,
heing this spiritual, sensual, sometimes sexual thing, and this
record, that's Kind of where it's at."Creating a consistent tone with
respect to music, lvries and even song and album titles has allowed
The Tea Party to present a total package, something many bands
struggle tu do. The band has grown and experimented, but it has
never betvaved its core audience, instead, it has continued to
expand on its original fan base without alienating those who were
there froan the beginning. This continuity is something that will no
doubt help the transition into the American market that will begin
with this record

tinlike the Transmission album, which was primarily recorded at
Martin's home studio in Montréal, Martin and the band returned to
Montréal's Studio Morin Heights to record The Interzone Mantras,
with the band again using Metalworks Studios in Mississauga, ON to
mix and master the album

Working at Metalworks allowed Martin to again use engineer
Nick Blagona, who assisted him on TRIPtyel and the band's recent
greatest hits collection, Tungents, "Nick is the analog genius. He
the one who did all of those old Deep Purple records, so he knows
all the tricks,” explains Martin of his choice. "We're updating a clas
sic sound.” Blagona, a seasoned studio veteran who has also worked
with artists such as Chicago and Moist, is the perfeet in-studio part-
ner for Martin, someone who is able to assist in developing Martin's
vision without trving 1o overpower. "He's Tike my foil,” says Martin.
“Is acstrange relationship, [ ean step away from the console at any
time and say, ‘Nick, I'm having a problem with this. It's not sounding
tike this and it's not like this.” and two seconds later it's done. It's a
svinbiotic relationship.”

The recording process itself has been very smooth, with the band
going back 1o its roots not only musically but also in its choice of stu
dio equipment. *1ts really old-school, what we've done. We're using
2-inch, 24-track machines and it's all about minuting and compress-
ing things properly,” Martin says. Still, the band has the technical
Savvy o create the sounds that they want, be it as minimalist as a
hombastic, straight-ahead rock song, or as sonically impressive as a
full orchestra. “This song that 'm working on right now. called
Requieny’, T filled up two 24s of analog and then we put all of the
strings ona 24-track digital machine, So, the way that we recorded it
and overdubbed it we have 128 strings on the song.” says Martin.

The Tea Party has never been a band that takes hugely extended
breaks between atbums, and this session was no exception.
Following tour dates to support Tungents and the release of
Muminations. a ve-mixed 5.1 DVD compilation of its videos, work
on Interzone Manfras began in carnest. Once the writing was com
pleted. recording was done over only 20 days.

1S the old adage, no rest for the wicked,” Martin chuekles when
asked about the quick turnaround. "As Jong as we keep working we
stay out of trouble, This band works very hard, but we also play very
hard, and it we're not working, then to play hard hecomes too impor-
tant and things get lost.”
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Even the Eastern influences, which have always bheen pronine
The Tea Party recordings,
were inserted using gui-
tars rather than sitars or 4
any of the other Eastern
instruments that the band
has often experimented .
with. The melodies are \ Y\ X
woven into the big, loud o f 3
rock songs on the album -
in a style that is unique [ | b, ; e N
to the band i - A ! < \}
The result is a sound e ';—, '?\ g
that, while still unabash- “de 4 s (5 3 = - “ . '
edlv. The Tea Party. is >3 o
1gher s polished B
: ' -
1s the tvpe CK roll : \ i
meant to be plaved inex- @ e o2
plicably g ; a
The wse ]
In e 15 her -
ilds anott huge step RZ )
1e Tea Party. This is
the album that the band e
nd its label, EMI have [ ol BUITE W IsH o
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by Rod Christie

n overnight storm has washed away Toronto’s ubiqui-

tous blanket of smog, and the carly morning streets feel

fresh, bright and breczy. Students, streetcars and office
types hustle by the small patio outside of a Starbucks as singer
David Usher arrives on time, a very un-rock and roll nine
o’clock. Energetic and alert, he nevertheless admits to having
insomnia and soon settles down with an extra large coffee.

After sclling over a million records and climbing all over the
charts with Moist, he is on the verge of releasing his second solo
album, aptly titled Morning Orbit, and his excitement is palpa-
ble. While Moist as a band is by no means finished, Usher is
keen to present his new songs as though he is starting all over
again. In some respects, this is true, as his songs are being
pushed into unfamiliar territory by a new group of musicians,
and at the same time he has taken on the heady task of self-
management. But there are some familiar names cropping up
on the record, as his Moist partners Mark Makoway, Jeff Pearce
and Kevin Young all lend their talents to various tracks, and the
sound of his voice is immediately familiar to anyone who has
tuned into MuchMusic in the past cight years. The difference
this time is that the album is a result of his vision alone, and the
whole process of writing, recording and making these songs
road worthy has energized him and made music exciting again.

Morning Orbit was in the works regardless of the fortunes of
Moist as a band, but it was the decision of drummer Paul
Wilcox to leave that provided Usher with the freedom to work
on the project. “Paul hurt his back and decided he didn’t want
to come back at the end of the last tour,” says Usher. “He made
a life decision, and he knew I was going into this record any-
way. We're all still friends, and we have a new drummer and
intend to keep playing, but P'm going to spend a long time
working this record.”

Usher has been writing for almost two years in preparation
tor recording Morning Orbit, casting about for ideas and inspi-
ration and continually honing incomplete work until it is ready.
“I've been stripping a lot of songs apart, trying to figure out
what direction to go in,” he says of the process. “I was trying
to make it different from the last record and just experiment-
ing a lot. | think people that are writing songs are in general
just collectors. You look around the world and take different
ideas from different places, ideas that interest you, whether
they are personal, political, social or whatever - things you sce
on TV, You’re just collecting little ideas wherever they come
trom, and hopefully they come out in some sort of fluid way
when you are writing.”

Many of the songs on Moruing Orbit are difterent from
what fans have come to expect from his work with Moist.
Performed largely outside of the rock vein he has successfully
worked before, the album features ambient textures and
melodic subtleties that might have been buried in the past.
The arrangements are still accessible, and allow plenty of
room for Usher’s lyrics to breathe and grow on their own.
“I'm very much a singer/songwriter person,” he says of his
musical influences. “I’'m a huge Leonard Cohen fan, and Ben
Harper, people who are real characters. I also like a lot of hip-
hop and other things that are word-based. I've never truly
understood ambient music or stuff like deep house, unless I'm
really high. That’s the only time wordless music works for e,
otherwise there is no context.”

The technological nature of creating music today allows for
constant and careful revision, a uscful feature that can become
a trap for a compulsive editor. “Sometimes I will edit forever. 1
don’t pick over finished pieces as much anymore because I'm
always moving on to the next thing,” he explains. “Some things
come out in one sitting and 1 don’t change them at all, but oth-
ers  work on for months or years even, ripping them apart and
putting them back together in a different form. I might keep the
lyric, or part of the melody. You know when there is something
in there, but you’re not sure how to make it come out so you
just keep working toward the end. I just like writing.”

World Radio
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“I'm writing in a journal quite o bitc but T rend to wiite with

L{un.n so it will be melody with a0 hvre™ he continues.

“Sometimes the Ivrie will be thrown aw av and the melody kepr
or vice versa. Sometimes | et the seed of an idea with a l\m and
'l keep re-writing it with a different melody unul 1 ind that the
wo are coming together. \ short phrase will ofien lead me inte
a song.”

T hun.mc.lll\ the songs are mostly personal or observational,
as Usher tries to figure out where he it ma modern world ruled
by cell phones and bank machines. s it on cue. o tamiliar beep
sounds out from his bag. and he reaches to shut off the offen
ing accessory. “Its a mny of where Tam i werms of what I'm
interested in.™ he savs of his lvress “Where we sitgat least in
North America. between the personal and technological, where
these two worlds meet and how we are tning o tfind our toot
ing. Without really realizing ito we e moa complerely different
world hecause of technology and where it is right now. | don’t
think we've come to terms with where we are and how ity
changed the Tandscape. and how we keep thines personal within
that context. | do a lot of work with computers. [ write using
them and record using theme and T oy to make sure that within
the technology there is still the seed of anideas o human touch,
and the balance between the two.”

Usher started using computers to ereate music vears ago, and
now he's honed his skills and discovered anideal setop. 1 stared

using Cubase. and now Logic. Fogic and a Taptop s how
Iwork,” he savs. T have a G3 PowerBook. I'ove the new iBook.

They’re so small and powertull the perfect travelling musician’s
computer.” Bevond their use in recording purposes, Taptops also
offer diversion during tedious hours on the voad. enabling the
entire band to link up on the bus and play cames, as well as
writing and editing material. Usher also enjovs plaving with
the video-cditing program FinalCut Pro, “the poor mans \Wwid.”
he faughs.

he record features some well-known Canadian talent. all

friends of Usher trom his travels as a musician. s pro

viousty mentioned, most of his hand mates m VMaist
show up (except drummer Wilcov) as plaverse as well as Gord
Sinclair from the “Tragically Hipe Teft Martin trom llu lea Party.
anna and Bruce Gordon from | Mother Farth. Tulic
Gallo from My Brilliant Beast and vapper Snow.

The collaboration with Snow is an unexpected pleasure tha
turns out well. Their vocals are ina simlar range despite the dit
ferences in their approach to singing. and Snow’s freestyling is a
great counterpoint to UsherS melody. 1 knew Snow through
various anward shows to sav “hev.™ explaims Usher mand Tsaw him
ata friend’s birthdas. Teotup to play with Maoistoand then he aot
up and did one of his songs. stripped down and acoustie. He's an
amazing freestyler hes gota great voice and 1 thought i would
be interesting.”

When other musicians came in to plas. Usher generally gave
them free reign to colour the song any wan they wanted. “When
vou make a uuml vou are lmpgtul]\ rolling with whatever
impulses take vou, " he savs. ik that every plaver brings a
different flavour. | gener .|||\ have an idea of where 1 want the
song to go. but w hen other people come in o play they can
change the song completely. | don’tusually show people songs in
advance when they come in to plave they just improvise. 1 urust
their sensibilities with the song, and sometimes vou just have to
get lucky.”

“I play them the song and work through parts. and maybe
they will have an idea. so we roll through and develop itand play
more to refine and refine until the partis there and hopetully we
geta good take,™ he continues.

Samples are used in abundance on the album, including
piece of operatic singing on the track “Black Black THeart™ =1
not an opera fan. but [ appreciate 1" savs Usher " The sampl
just fit into the song. I was working on “Black Black Tleart” on
the chorus and Jeft (Pearce. wha co-wrote and produced a nun
ber of tracks on the record) was working on trying to make
that sample fitinto 4/4 time, grinding it out with the technology
We just melted our two ideas and it turned into the song. T think

a0 - canadian musician

Goodmght Cleveland!

itis trom a picee called “The Flower Duet’. Jett is always hunt
mg samples. and making them work as partly Tuck and a lot
ot digging.”
here is one cover song on the album. a rendition of Tracy
Chapman’s “Fast Car™. “lTalways hiked that song.” savs Usher.
[ always wanted to hear e with a hip-hop groove. Sometimes
vou just make decisions about what songs vou like and just use
them. Fast Car was one of the first songs 1 did for the album.”
In twine with the experimental and freewheeling nature of the
album. the recording process took place in various locations with
various people producing. mcluding Usher himselt. =Part ot it
was recorded inmy apartment in Monueéal. parts were done at

Jetts place. Mark's place. my place in lToronto. Jeft Martin (from

the Tea Party) came in o ])I‘\\ as welll e co-produced a song
and plaved guitar. Part of the recording was also done at
Victalworks in Toronto.”

“Mining was the same.” he continues. “Te happened in all
those places. plus Dave Fringa: from Manice Street Preachers
fame, mined a wrack in Fogland, Fawas in England wring and T
met him there. [ did ship the tracks over later, and we did it over
the Internet. So he would miy it dump it down and T would pick
it up over here”

[he business of forming and rehearsing a touring band has
been consuming Usher tor a tew months, and with some shows
already under their heh, he is contident they are ready for exten-
sive tourtng. “Jleffand Kevin are both in the band. and they all
this new group) actually play on one of the tracks. 've got Chris
Lavlor-Munro tfrom an Otawa bhand called Hydrotoil plaving
drums. Gerry Finnoas aguitar plaver trom oronto (ex-Killer
Duwarves). and Kim Bingham from o Vancouser band called the
Kim Band plavs guitar and sings. [ts a really fun bhand and I'm
really encited.”

Jeff MacKay
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“I didnt really write the album with the idea of plaving live,”
he admits. " The songs have developed a lot. they're quite ditter
ent and s quite a heavy show. which surprised me. 1t's more of
a rock show. but the drums are mtricate. which hike.”

While there are some heavily sampled passages on the album,
the electronic backing has been largehy discarded for the live
show. “With Voist. we were using so many samples by the end
that | had to make a decision with this record whether T was
going to go that whole route.™ he savs. "l can really clutter your
mind if vou have a lot of text and just run samples. T decided
when we started rehearsing to just take avwayv all the samples and
see how it teels. and ity ended up being really organic and it
really good. Tt changes the songs and they re a lot heavier, but it
really works musicallv.”

\ rudimentary guitar plaver himselt, Usher will Tikely just
turn his attention 1o singing while onstage. =[ play purely 1o
write. [ doubt Il play live, because we have enough guitar atack
with two players. [like to have a little more freedom on stage.”

The band is a mix of old and new friends. and for Usher their
abilin to get along was as crucial as their musicianship. It
important to have a nght group of people when vou're travelling
alot It like a nght knit timmily that kes to hang out.” he says,

Fhe pressures of keepmg up with the pace of a chart topping
band like Moist became problematic for Usher toward the end
of their fast tour, and this time he s UrVing to naintain some sort
of halance on the road. =Tt was a grind by the last record. Twas a
httle exhausted | think.” he admits. " A\fter working on this
record [ feel inspired again. 'm self-managed now. 1 started a
management compam with a friend of mine, so we co-manage
myself amongst other things. just wanted to have fun.”

Isn’t he concerned that the demands of the business will
outweigh the excitement of plaving music? “lt isn't that hard,
actually. My partner Rav MceDonald and 1 have heen working
together for ages. which makes things casier. 've alwavs been
involved with things like packaging and the record covers o
videos and cverything else. so ivs not that big a Teap. really. I

The bes?”

there were photographs or proofs
before, T was alwavs looking at
them anyway. but now 1 deal
divectly with the record company,
whereas before [ might not.”

“It vou do this for a long time
you want to make sure vou try
new things and keep it fresh and
expanding, at least in vour own
mind,”™ he says. “Plaving a whole
set of new songs, we're just get
ting a kick out of i, [ think we
may do a couple of Moist tunes,
change it up a livde bie”

\fter tasting success with Voist, is Usher ready to climb to
the same heights by himselfz *You can't prediet how its going to
go.” he says. “Every person has to figure out how to make suc-
cess work tor them and also how to live with it. You have a litde
success and a whole bunch of failures. and vou have 1o live with
it This can be a nasty business so vou have to surround vourself
with people vou like and that vou trust. which T do.”

“Its all about songs.™ he continues when asked about his
advice for aspiring musicians. =\ song will take vou a long way,
and it vou dont have a song...” he rails off suggestively. “One
thing 1 can recommend is that Mark (Makoway) has a new book
out called The fndie Band Bible [www.indiebandbible.com}, and
it’s basically all about indic hands in the music industry, and its a
great text. Its ke a how-to hook and he deseribes all the stages
from agents 1o record companics, to split-song things ro man-
agement, to when to tour. [t covers all tacets of the business and
plaving. Theres his plug!™ he adds with a laugh, proving once
more that fricndship can take vou a long way in music. 0

A
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www.davidusher.ca

Rod Christie is a “Toronto-based
freelance writer.
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by Jeff MacKay

mong the voungest Canadian musicians to possess a record deal,
country artist Mdam Gregory has achieved things many musicians
seck their whole life. all by the age of 160 The Way Tw Made,

! Adam’s debut album, was released in 2000 and he hasn't looked
hack since.

In his vouth, \dam’s main passion was soccer tor years until
music took over his life. Though he colleets maodel cars, musie has
become his main passion. \dam enjovs pop radio and includes
Brimmey Spears and Celine Dion among his CD collection, but he

grew up with a special atfinity for country music. “As a small kid, we used
to take family vacatons o Jasper and other places in the Rockies. 1
remember my parents alwayvs had a tape of George Strait, Randy “Travis or
another great country singer plaving. T guess [ got hooked on country
music from there,” explains \dam.

\n Fdmonton, AB mauve, \dam released his major-label debut Tast vear
on Sony Music Canada, and garnered a nomination for the Canadian
Country Music Awards Rising Star award. "This vear, he's upped his ante
to four nominations at time of press when CV caught up with him. Fle’s
up for Vale \rtist, Rising Star Award, AMlbhum of the Year, as well as pro-
ducer David Martin being nominated for SOCAN Song of the Year, along
with nominations for his album’s graphics among other categories.

“So s pretty cool. I'movery excited. "This is going 1o he a big year for
me = hopetully ! states Adam.

One of the big questions is how did he get this far so voung? Starting at
the age of cight. Adam was first envolled in guitar lessons. “1'd go once a
week for an hour Tesson. eventually with three teachers,” explains Adam.
Not that he was displeased with any of his instructors. hut he needed a lit-
te change with cach of his teachers. The last teacher he worked with
ended up plaving guitar in his band. “Hes one of my guitar plavers now.
He taught me evervthing 1 oneeded o know for performing onstage.”
\dam originally picked up the guitar because ot his cousin. “My cousin
used to play quite a bit, and 1 was just so excited whenever [saw him play
guitar. I wanted o pick itup and really wanted 1o play it That's when iy
parents bought me my first guitar = T was probably about nine vears old. Tr
was one of those $39 guitars | started with and [ gradually wentup o het-
ter guitars. Actually [ broke my first one. | sat on ™ His first public
appearance was at Fleritage Mall and the local Ukranian Village. Av 11,
\dam and his family traveled 1o Nashville where he sang at the Ryman
\uditorium and che Opryvland Hotell Tle's also performed for crowds at
the Canadian Rodeo Finals. Big Valley Jamboree, Calgary Stampede,
Ponoka Stampede and FHanna Rodeo. Te has also toured with country
stars Julian Austin and Jason McCov in an opening slot. 1 played clubs for
a couple of vears.” shares Adam. 71 had 10 have a permit though, which
basicallv allowed me to come and sing. but not to hang out in the har area.
For those gigs, my parents and 1 would sit out in the car in the parking lot
together and the bar owner would come out and get me when the time
came. I'd go on to the stage. do my thing, and then when it was over, we'd
£o out to the car and head home for bed.”

Contributing to his success. \dain also experienced some voeal lessons,
in particular from Chandelle Rimmer and Laurier Fagnan. “After wking
cuitar lessons, | enrolled in vocal lessons. T went to Chandelle fora couple
vears and she taught me the basie vocal rechnique. We stopped going 1o
her foralittde while, and then we went to Laurier and she taught me. They
all have ditterent techniques. 1105 not opera c.its country its classical.
So Iwanted 1o get ditterent techniques down pat.™ Adam ook voeal train-
ing for approximately three or four vears to help develop his voice, which
sounds vears ahead ot its time.
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Today. Adam has moved on from 839 guitars. 1o plaving
Yamaha and Godin guitars. *Godin sent me a guitar w hen
[ plaved the CCMAs 1o promote themselves, | |)1 nediton
the show. and atterwards, Sony ar ranged tor all of us in the
hand to get guitars so that was preuy cool. Basically T have
four guitars now. My third guitar [ ever owned was a
Seagull. a 12-string Seagull guitar. | plaved that at a few
shows - [really like the sound of a 12-string. [t like two
guitars at once. Itsa really rich sound. T'hen |received the
12-string guitar from Sony they hought me for Christmas.
That was a pretey great Chrisunas gift.”

[n terms of musical influences. Adam eredits one pretey
heavy name in the country world. “My carliest influence
was probably Vinee Gill. I've looked up to Vinee Gill my
whole dife: ve idolized him. Actually two summers ago
while P was down in Nashville IL(()I(lIH" my album, by the
end of the night Vinee Gill had called me up on stage at
this private show and T had the opportunity to sing with
Vince, so it was quite a thing, That was a big experience
tor me.” Adam would love the opportunity to write or
record with his wdol m the future. but he'll have to settle
with sharing a stage with him for now.

On The H,/\ Par Made, \dam wrote one song on his
debut, *Fwrote VThe Skv's The Limit onmy album. Twas
sitting on the couch one day and T was thinking about hie
really, and how evervhody o T'm hoping evervbody has a
goal, and if they shoot for lhc sky I'mosure 1t will come
true. Basically 1 had that thought in mind and the words
just flew to paper, | dont know where they came tfrom really,
its just one of those things.” He came up with the vrieal
idea first for “The Sky’s The Limit™, from the evervday
phrase. [ ust kept thinking of that thought. and [ put it
into words for the song. [ hke to take evervday things and
create songs out of it. Thats very important ... it has o
come trom the heart.”

\dam has grown as a songu riter since preparing his last
album by mainly contributing sceds ol ideas that he'll
s‘|)cn(l More time on to grow them into C()mp|clc songs. -1
was down m Nashaille this past Mayo and T was writing
with some of the finest songwriters in Nashville. When
vou're going in to write with them. vou think vou're going
1o go to the writing meeting and 1ts going to be tense,
but vou get in there and its so
laid back. that songs come 1o life
i two or three hours.”

He also found some inspira-
tion trom the passing of his
grandfather five years ago. “Not
oo long ago. [ was just doodling
around and 1 was writing some
words about how 1 felt and how |
still think about my grandpa and
I wrote a verse and chorus, |
haven't quite finished it vet |
write songs and | don’t quite finish
them. but that was an emotional
time for me = he was fike my best
triend.” e sometmes carries a
tape recorder to capture ideas
when they strike hime no mater
where heis whether man airport
or on the road. *Oh I'm singing,
I'm singing all the time.”

Producton dutes were han
dled by David €. Martin, who
“definitely knows my sound.”
savs Adam. “Tles just a great Quy.
[ ook up 1o him. He was oncee in the group [emmingway
Corer.and [ have alot of their records. Just to be \\()II\IHQ‘
with himis quite anexperience. Dave prety much wrote all
the tracks on the album, so thanks to him for all of this.”

canadian musician

Fhe Way Um Made was recorded in Sony's Oasis Studios

in loronto, ON, and the other halt in Nashville, TN, The
band was recorded in Nashville, with the vocals being
tracked in loronto. Lenny De Rose mived the album with
mastering done by P Letros both at Oasis.

s is with many albums recorded in Nashville, session
plavers are hired for the album. This applies o The Ty
P Made as well "This presented Adam with a challenge
learning to play songs betore going on the road. =1 didn™
play on the album, as T didn’t know that much about the
songs at the tme. Within the Tast vear and a halt. 1've
picked up the songs for performances. Vv one guitarist is
a fabulous plaver.and it took me a matter of one lesson 1o
learn one song.™ The performances he mentoned include
constant touring for the summer of 2001, “1'm proud 10
sy I'moone of the artists in Canada that was pretty: busy
this summer. Nota lot of the country artists were that busy
this summer.”

When plaving live. the musicians Adam shares the stage
with include his guitar weacher Mark Stevling on lead
guitar, along with Mark Putfer on clectric guitar, John
Towill on bass, Matthew Athins on drums, and “Tvler
Vollrath on fiddle. =They're gust fabulous plavers.”
exclims Adam. Although the album features steel guitar
quite frequently. they don't take a steel plaver on the road
with them. "We don’t have a steel guitar on stage. but |
think that’d be cool.”

When onstage with such accomphished players. \dam
simply thinks about keeping his pertformance great.

People pay money 1o come sec vou plav, so [ want o give
them the best show T ean. We have a good half-hour 1o
hour soundcheck just 1o make sure everything is in line.
['mt the tvpe of guy who respeets the crowd and 1T want 1o
give them evervthing ve got.™ Adam couldn’t hegin o
find a favourite performance in his career so far, with the
exception of his pertormance with Vinee Gill ' That's det-
initely one of the highlights ot my dite.™ Fle also performed
at the COMAs Tast vear. with the broadeast going ot
to millions of homes. which didn’t even phase \dam: ©1
went up there and T awas so excited = the crowd was awe-
some. Only the odd time do [ get stage fright. | just hype
myselt up betore the show and 1just go up there and have
alot of fun.”

The next album s alveady being planned, with Adam
possibly returning to the studio in the fall of 2001, “\We're
writing songs right now. with me dommg co-writing this

e HE'l be working with the same musicians in
Nashville as Tast time. including Bob “Fimberland who

wrote Dimmond Rios song “One More Day™. =1 wasn't
expecting to write with such great songwriters, but once |
got down there and wrote with them a bit thevre just like
cvery day people.”™ There are already five songs completed
for the next album. with Adam co-writing on three so far.

“We sull have over 30 songs to choose Trom for the last
album. so we may hupctull) pick some of those songs we
never chose betore.”™

\dam has the option of recording prety: much any -
where he's comtortable, l)ul he'll most likels stick with the
successtul combimation of Joronto and Nashville, “But
vou know Sonv. thevre so flexible, vesterday they asked
where T wanted 1o record, telling me s up to me.”

“And that’s just it, vou have 1o go step after step. just
make the nest album a litele it beter than the first and
then so onand so on. 1 have a lot of big dreams. Twant o
spend some time touring the States next album = get my
music out there, [ have a lot of support behind me. Viy
family is the best support a boy could ask for.”

o}

Jetl Mackay is Assistant Liditor for Canadian NMusician.
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Home
Recording
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Thomas Edison’s tinfoil cylinder

phonograph to evolve into the
first commercially available muld-
track home studio. The TEAC 144
Portastudio was released by Tascam
in 1977. It was a 4-track, cassette
tape recorder and it retailed for
about $1,100. 25 years later, the 4-

n "
track is still available, at a fraction of
the original cost, but it is just one of
many options available to the home

recordist.
Home studios are becoming a
common and necessary tool for modern

It took a hundred years for
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musicians, and many artists have forsaken big studio
facilities altogether when recording  commercial
releases. A home studio simply ofters so much flexibil-
ity in terms of cost and convenience. Tollywood
Records recording artist Leroy, says the best thing
about his home studio is “I can act on inspiration.
Instead of *Alright, the studio is booked Tuesday
through Friday, and vou berrer be brilliant on those
three davs.” In vour home studio vou can roll in with
vour big cup of coffee, and take the phone oft the
hook, and start working.”

Kid Kut, producer and MC for the Baby Blue
Sounderew has always done his recording ar home.
\s he explams “Why would vou spend the money o
make one song. when instead of making one song vou
could make five songs or a hundred or however many
vou want?”

Craig Martin, a Toronto-based film and television
composer agrees, but also points out “the cons are that
vou have 1o be very disciplined to work at home, vou
have 1o be able to set up some sort of mandate for
vourselt. Fyen when vou aren’t at work on a project
vou have to learn as much as vou can about yvour sys-
tem, and about how vou compose.”

R Whole Lot Of Choices...

Home recording has never been casier. bur there are so
many gear options that vou have to be quite thought-
ful when sctting up vour home studio. The most
important thing to consider, before vou start buying
gear, is what are vou going to be using it for? \What are
vou recording and who will hear it? If vou are a singer-
songwriter and vou are just looking for a way to get
ideas on rape and perhaps sketeh together arrange-
ments, then an analog 4-track may be all you really
need. If vou are interested in making completed
recordings then a digital multitrack might he more
usetul. Tt vou have a bunch of MIDI kevboards and are
more interested in sequencing than recording audio,
then a slower computer. a MIDI interface and a mixer
will do the job for vou. And if vou really wanr 1o
produce vour own records, then a Macintosh or PC
computer with digital recording software could pro-
vide you with all tools vou need, including automated
mixing. mastering and duplication.

I'he next thing ro consider is how much money you
want to spend. Generally, the more money vou have to
invest the better equipment vou can get, the nicer vour
recordings will sound and the more likely they will be
uscable as commercial releases. Like anvthing, there
are exceptions to this rule. and less expensive gear in
the hands of a thoughttul and creative musician is way

more valuable than a room full of expensive stuff

owned by someone who doesn’t know how to use it.

The Basic Recording Chain

T'he biggest decision to make will be choosing a
recording device. Briefly, there are four options: ana-
log 4-track. digital multitrack, computer-hased digital
audio workstation, and tape-based digital. These
options are described in more detail later in this arti-
cle. But when putting together a home studio, vou
need to recognize that the rest of your recording chain
is just as important. and needs to he factored into
vour budget.

Your signal path begins with vour sound source,
which is cither a microphone, or a synth or sampler.
T'he signal travels through a cable, to a mixer, possibly
by way of a pre-amp. EQ. or compressor. The mixer
sends the signal to vour recording device, which cap-
tures the sound on some recording media. Your audio
then goes back through the mixer. 1o an amp which
powers speakers or headphones, through which vou
can hear what vou are recording. With analog 4-tracks.,
and many digital multi-track recorders, the mixer, pre-
amps and headphone amps are built righr into the
recording device.

The Weakest Link
I'he key to effectively setting up a studio at any budget
is to make sure that vou buy the same quality of equip-
ment tor every step in vour chain. If yvou have $2,000
to invest in vour setup, then buying a $1,500 micro-
phone. a $400 set of headphones and a $200 cassette
+-track simply doesn’t make sense. The 4-track is so
limited i its construction that vour recordings will not
henefit considerably from having a really great mic.
Also, cables are part of vour equipment, and need to
e considered with respect. 1t is much less exciring to
spend a small fortune on cables than on a nice new
digital desk, but cqually imporrant.
Somewhere in vour svstem there
will be a link that is weaker
than the others and it is
that point that will deter-
mine how good vour
recordings can be.

Kid Kut with
Baby Blue
Soundcrew.




Mark Makoway, songwriter, producer,
guitarist for Moist.

The Strongest Link

There may also be a piece of vour chain
that is far better than the rest of vour
equipment. This is okay. After all, you
may plan to upgrade all the components
of vour system one at a time. The first
thing producer, sound engineer, and stu-
dio designer Ken Friesen recommends
investing in, is a good microphone. *A large
diaphragm condenser mic, or a tube mic, a
good microphone that evenvthing sounds
good with. For me, 95 per cent of great
recording happens by the time vou record it
You have to have a great song, great artist,
great plaver on a great instrument running
through a good cable to a great amp with a
great microphone going into the mic pre,
the compressor, the FQ. So by the dme it
hits the machine itk either there or not. And
that starts at the microphone.”

Mark Makoway, producer, mixer, and
Moist guitarist agrees that the micro-
phone is an important investment to
make, but also stresses that the chain that
leads to the recording media has to be
completely weakness free. A decent
microphone, pre-amp, compressor chain
will do wonders for evervthing. It the
converters are decent in the digital deck
vou are using, then vou will he amazed at
the sounds vou will get, and it won't be
very far off the sounds you will get trom
Metalworks, or Studio Morin Heights or
any of these big facilities.”

FFor Mark Vrecken, a studio designer,
producer and engineer, having a great sig-
nal path to tape is very important, but he
also stresses the importance ot having
good monitors to listen back with. “What
vou are listening to is the final product, so
vou have to make sure that what vou are
listening to is a good representation of
what vour end product is going to be. If
vou are not monitoring accurately then
vour music is not going to turn out the
Way vou want it to.”

Ken Friesen agrees and adds chat it
important to pick a set of monitors vou
like, and stick with them, so you can

become familiar with how they sound.
“Consistent, properly set up monitoring
in a good room is critical and usually
missing in most home set-ups.”

For composers who want a vast sonic
palette, Craig Martin believes that the
most important part of a home studio is
“a sound source that has lots of possibili-
tics, and is really expandable. Like the
Roland JV and NV series. Fven if the
synth vou buy has a thousand sounds vou
will eventually become so bored with
those and you are going to need the abil-
ity to get new sounds to inspire vou and
move yvou in different directions.”

Learn To Use What You
Have...

For Kid Kut, the pros of home recording
tar outweigh any downsides, and he
believes that the best thing someone who
wants to start recording can do is, “buy
vourself some cquipment, take a month
and learn to use it, and then sart to
record vour own songs.” Unlike going
into a pro studio, filled with seasoned
engineers, the beginning home recordist
may find himself a little adrift in a world
of recording technology. “The one thing
vou miss out on,” Kid Kut says of begin-
ning home recording, “is experience.”

For Andrew Vincent, the experience
will come, and as long as vou like what
vou are hearing back, limited experience
doesn’t have to be a limitation. “It only
seems like a limitation to me when I take
it to the guy who is going to be mixing it
down after and he says ‘Did vou have
both mics pointing at each other? You
know there is a serious phase thing hap-
pening here’, and 'm thinking ‘T don't
know what phase is!"™

But for Andrew, whose two sclf-
Special have received a boatload of critical
praise, his inexperience may be part of
what gives his recordings their charm. “1
have the utmost respeet for engineers and
producers and sound guys that know the
stuff really well, but the process of setting
evervthing up seems to take a lot of time.
It's the right way to do it, but sometimes
I would rather just plug the mic in and
start recording. I think mavbe vou end up
capturing the moment better that way.”

Craig Martun began his career compos-
ing with an 8-track digital deck, before mov-
ing to a Macintosh running Logic Audio,
and he knows the pitfalls that come from
suddenly  having more  sonic  choices.
“When I moved to my new svstem [ found
that I suddenly had way more options, like
an infinite number of options, and some-
times that gets in the way. When I was
working on the 8-track it was a little limited,
which suited my style as a composer, which
is quite minimalist. More options have made
my sound get a lot bigger. 1t’s only recently
that I have been able to seale back and redis-
cover my roots as a minimalist.”
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Living With The Limits 0f Your Studio
Space...

Even using the most powerful home recording sctup can
have limitations if vour studio space is part of a resi-
dence. Recording acoustic drums can be troublesome if
vou have limited space and nearby neighbours, but as
Mark Makoway points out “people get around that as
well, simply with drum loops, or drums that are created
using software. And if that doesn’t work, it a short trip
to your neighbourhood full-service studio where vou
could do a couple davs of drum tracking, then bring
them back to yvou home studio where you track every-
thing else.”

Leroy had a similar problem when he was tracking
vocals for his debut, self-titled album. “Sometimes when
I cut vocals it would be weird because I would be seream-
ing and I would know that everybody could hear me. So,
I would hang up some blankets, or get in the closet or
sometimes even put a blanket over my head and just hold
the microphone and sing into it. Pretty lo-fi city, but it
seemed to work.”

Leroy also discovered that the sound of roaring guitar
amps could be simulated using the right technology.
“Eventually I scored this piece of gear called a Roland
V'G-8 which is a guitar modeler. It's a very complex piece
of gear where it actually models every guitar sound you
can imagine, and it models the pickups, the neck, the
amplifier, the speakers, the microphone and the angle of
the microphone, all with one box. And it does acoustic
guitars too, 12-strings, banjos, 6-strings...”

Mark Makoway often uses a Line 6 Pod for his loud
guitar needs, but “I also recently built an isolation box
tor a Marshall cabinet, which works to a lesser degree,
only because it is very difficult to completely block out the
super-low frequencies. But it is still useable. I run a Shure
SM57 into the box to mic the cabinet, and scal it up, and
hasically that gives me the Marshall sound in my house.”

Jon Bartlett is the founder of Ottawa-based Kelp
Records and has recorded and released 23 records since
1994, including his own band Greenfield AMain. Ie
admits that home recording sometimes takes more than
a little patience. “Our house is at an intersection with
street lights, so that’s a problem. Lots of screeching

Andrew Vincent and Jon Bartlett of Greenfield Main hunt for the Blair Witch.

canadian musician

brakes and hoomy bass speakers from convertibles make
their way into some tracks. The house is old too, and the
wiring is brutal, so (Greenfield Main co-founder) Jarrert
had to painstakingly hang mic cables in certain ways to
minimize buzz.”

There are very few home studio owners who have the
time and money to design an acoustically ideal work-
space. Mark Vreeken has a couple of tips for making
vour room as sonically pleasing as possible. “The most
important thing, is not to deaden it too much, but to kill
the first reflection from the speakers. [f you can imagine
the walls are like mirrors and so when you are sitting in
vour mix position, try to imagine where you would see
the spc.lkgrs on the walls to your left and right and the
ceiling. Cover those places with some kind of deadening
material, like foam or a packing blanket, and then put
some kind of sexy vibe over top of it so it looks good.
Then have a listen. Listen to music that you are really
familiar with and have a walk around the room and famil-
farize yourselt with how the speakers sound in the room.”

“A great thing to do, for the back wall of the room, is
to get some bookshelves, and then take a bunch of books
- cheap books from churches, old schools, libraries,
garage sales, and stagger the books so you have big ones
next to small ones. This gives vou a really staggered
topographical thing going on. This will diffuse all the
reflections oft the back wall.”

Vorking from your home can create other hassles,
especially when your home doubles as the recording stu-
dio for a larger collective of musicians. For Kid Kut, it
sometimes hard to play host and produce records at the
same time. “People want to smoke, people want to drink,
spill stuff on vour floor, and sometimes 1 don’t want to have
to be the guy who is always asking people to smoke outside.”

For other musicians, home recording is a more soli-
tary endeavour, which Craig Martin warns can also have
its downsides. “If you aren’t careful, recording at home
can be a litde stagnant, because vou don’t have to leave
vour house. So you've got to foree yourself to get out-
side, expose vourself to a variety of new situations, new
studios, other musicians, anvthing musical. As long as
vou spread yourself out, and keep yvour antennae up and
vou are open then vou will be able to keep the inspiration,
and hopefully you will be able to bring it home with vou.”

Keep It Creative

No matter what home studio set up vou may decide to
invest in, there will come a time when vou discover its
limitations. And sometimes vou may need to cobble
together solutions in order to avoid another bank-break-
ing trip to the music store. Most composers score for
television using MIDI set-ups synced to video, but Craig
Martin got his start scoring using nothing but a digital 8-
track. *I would have a VCR and a small TV in front of
me and [ would put the timer on the VCR and T would
know that at seven seconds [ had to cue the balloon
falling. I had to make the sound of that balloon falling,
and then after another 15 seconds the child runs across
the park, and I would need a bit of score for that. Tt was
very low-tech and very rudimentary but it always
worked. T would send a DAT wpe to the editor with
instructions to cue it at zero, press play and syne it up to
picture, and it would always syne.”

Other times, having less gear at vour disposal can
force a musician to explore and create in a confined
space that might lead to great results. Andrew Vincent
abandoned his digital deck and chose to record his sec-
ond album on an analog 4-track. "My strategy for
recording was to fill up as much of the tape as possible.
Basically I was trving to hit the red all the time. T had




some problems when 1 tried
to mix it afterwards, from try-
Ing to squeeze two instru-
ments, like vocals and electric
guitar, onto one track. But
other than that 1 was really
happy with how it turned out.”

Rob Laidlaw, a Toronto-
based  composer/producer,
uses his home studio mainly
for demo work for television,
but has tound times when his
basement demos have been
chosen as the final version,
over the finished, big studio
version. As he explains, “at a
certain point it is the creative
people behind the gear not the
gear that makes it happen.”

“This sentiment is echoed by
Ken Friesen, “Home recordists
have to remember to keep it
simple and musical, and not to
get caught up in all the technicalities. You
have to have a certain amount of know-
how to effectively operate the thing to get
the stuft done which needs to be done.
But always keep it so its more about the
song that vou are working on and less
about technology.”

Choosing Your
Recording Device

The 4-Track Analoy
Recorder

The most atfordable option is the 4-track
cassette recorder. It has a built in mixer
and pre-amps, meaning that a mic, a cable
and a set of headphones are the only other
things vou will need. Lots of great work
can be done, very inexpensively on these
units, but vou are limited to four tracks
before vou need to begin bouncing multi-
ple tracks to single tracks.

If vour home studio will be nothing but
a songwriting tool, or a place to work out
rudimentary arrangements, then  this
might be all you really need. Most of
these units can’t supply the phantom
power that is need to run condenser mics,
so an external power supply will be neces-
sary if you want to use one. Basing vour
home studio around an analog 4-track is
probably the only choice vou could make
where the weakest link in vour signal path
may very well be your recording device.
Because of this, spending lots of money
on nice mics, pre-amps and monitors may
not benefit vour recordings too much.
You can probably pick up a basic machine
tor about $200, and a good one for about
$500. There are a few companies manu-
tacturing higher end 4-tracks, but if you
start to feel like spending more than
$500, you should probably consider mak-
ing the jump to a digital multitrack
recorder instead.

NS ._M
Leroy's self-titled debut album.
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The Multitrack Digital
Hard-Disk Recorder

There are many of these on the market
right now, and they offer 8 to 24 tracks of
digital audio, depending on the make and
model. Most of these are designed like a
well-evolved cassette 4-track, with built-in
mixer and pre-amps. Higher end models
also feature bigger LCD displays, for
wavetorm: editing. The recordings are
stored on an internal hard drive, an exter-
nal drive or a removable media such as
MiniDisc. Tts benetits include some digi-
tal editing capability, digital sound quality.
Most ot these units are also quite
portable. Its drawbacks are that digital
editing with a small graphic interface can
be quite cumbersome, and the more
expensive models can’t be upgraded like a
computer based digital audio workstation.

There are more and more varieties of
these on the market all the ime. Deciding
which one is right for vou depends most-
Iy on what features vou need, how many
tracks vou want, and whether your cars
are sensitive enough to tell the difference
between 16-biv/44.1 kHz audio and 24-
bit/96 klz audio. If you want recordings
that may be good enough for commercial
release, and don’talready own a mixer or
computer, then vou could get set up with
a basic 8-track version of one of these
machines  for about $1,000. More
advanced models retail for as much as six
times more.

The Tape-Based Digital
Recorder

There are a number of these on the mar-
ket, but the most common tormats are the
ANlesis ADAT, and the “lTascam 1DA-78,
DA-88 and DA-98. ‘To build a studio
around these units vou will also need a
separate mixer. The biggest benefit of one
of these machines is probably that they
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are handy if vou will be taking projects vou begin at
home into a bigger studio for more work. You can also
add more tracks simply by buving more machines,
since syneing them ro each other, or 1o other recording
devices, is usually pretry straightforward. Most studios
have access to these machines. The drawbacks are thar,
being tape-based, recording is lincar, which makes
editing a bit of a chore. Also, many people predict that
the rise in digital hard-disk recording, with all of its

benefits, will lead to the decline of tape-based digital. If

vou did want to go this route a single unit will cost
$1,500 or more and vou will need a mixer as well betore
vou start recording.

The Computer-Based Digital Audio
Workstation

If vou already have a reasonably fast computer, or plan
on getting one anyway, and then getting into the world
of computer-based hard-disk recording may not be as
expensive an option as it scems. For the cost of an
entry-level software package vou could be recording in
no time. ‘To start getting professional results, vou will
need a small mixer and a great soundeard dedicated to
audio recording. The sound quality is determined by
the quality of analog to digital (VD) converters in the
soundcard vou choose. The number of tracks available
is limited by the speed of your computer and the kind
of software vou buy. Most of these software packages
will allow vou to do MIDI sequencing, as well as audio
recording. With the higher end packages, such as
Emagics Logic Audio, Steinberg’s Cubase, and
Digidesign’s ProTools the feature lists are extensive,
and include very deep digital editing, eficets plug-ins,
and automated mixing. The higgest drawback is that
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Ken Friesen, producer, engineer, studio designer.

it an expensive option it vou don’t already own a computer
and a mixer. You will also need a secondary hard drive for stor-
ing vour audio files. The software costs begin at under $200
dollars for a basic package, and can be as much as $1,000 for
the more deluxe packages.

What The Panel Recommends
Jon Bartlett (Greentield Main, founder of Kelp Records): The
most important purchase most people mention, aside from a
decent recording unit, is a Shure SM-37 microphone. They are
relatively cheap and extremely diverse. It is unidirectional, but
a great all-around mic for vocals, acoustic instruments as well
as amplifiers.
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Home

Recording

Ken Friesen (Producer. engineer,
studio designer): T have 1o recom-
mend some kind of digital hard-disk
recording. Whether its Mackie
RADAR or Roland, or software on a
computer like | ogic or Pro'lools, or
Nuendo. Tape- Dased digital is dving a
very quick death, much faster than
analog. Analog is a treat. and its nice
if vou can get it, but for effective bang
for the buck. go with the computer
cither disguised as a computer or not.
Kid Kut (Produccer, MC, with
Universal recording artist Baby Blue
Soundcerew): It I were to start over
today, doing what [ was doing, 1
would buy a picce from Roland (l]u
Roland V'S "48()) [ts a mixer and

| 8
Wide Mouth Mason AFM

hard-disk recorder. 24-track. all in one.
It has a sereen, where vou can actually
see the waves, and it has a sequencer in
it [ts an instant studio.

Rob Laidlaw (producer, composer,
songuriter): 1 would recommend a
basic set up to beginners i.e. 4-track or
a small digital set up, to minimize the
hassle and enable the user time to geta
handle on a basic recording situation. |
feel the most important picee of gear at
first is vour recording device. so don't
kill vourselt on a huge investment.
Start small and see if vou stay with it
Leroy (Hollvwood Records recording
artist): For me one of the most impor-
tant things | ever bought was an AKAI
MPC2000. You can sequence synths

Local 390 Members
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Mark Vreeken, studio designer, producer
and engineer.

and sample drums and do cvervthing
right oft that one box, in fact vou can do
entire songs production with that and a
DAT machine. Its quite inexpensive for
how powertul it is.

Mark Makoway (producer. mixer. song-
writer, author, guitarist for EN recording
artist Moist): 1 would recommend starting
with a computer. Most houscholds these
days have a computer and vou dont need
to have the fastest computer going to get
mto home recording. You can start run
ning 16 tracks no problem with a picee of
software and a reasonable computer,
Fmagic, who make Logic. and Steinberg,
who make Cubase, have ditterent levels of
software and you can get an introductory
program that has a reduced feature set.
But they will sull give you so much more
than an analog 4-track.

Craig Marrin  (composer, producer.
songwriter): [ love the digial desks (digi-
tal multitrack) and 1 would sav that is the
place to start. because it's like the new 4-
track. But | would have to recommend
ultimately moving to a computer system.
Whether its Cakewalk, or Cubase or
Logic or Pro’lools, just get it so you are
on the sereen and vou can see the music
right in front of vou. For scoring for tele
vision 1t is indispensable.

Andrew Vincent (Kelp Records record-
ing artst): Buy a good 4-track, a tube
pre-amp and a good mic. Then find
soundman who is tryving to do some
recording stutt in his spare time and get
him 1o do the mixdown and put 1t to
DAT. You've got the ideas and vou've got

unlimited time.

Jetl Pearce is bussist and songeriter for
Vioist. and bas 15 years expericnce scoring
film. dance and multimedia presentations

shown in Canada aid internationally. Find
Fefl online at www.vibradome.conn.
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brand Prizes:

The National winner receives a prize package of:

A

$10,000 in cash (first runner-up receives $2,500 cash)

30 hours mixing and mastering time from Metalworks Studios,
Canada’s # 1 Recording Studio

Promotional release by Universal Music Canada.
Winner tours the Gibson Guitar Factory in Nashville,
TN, airfare courtesy of escaperoutes.ca

Regional Prizes:

Each regional winner receives a

prize package of:

* An alt expense paid weekend at the luxurious
Westin Harbour Castle Hotel in Toronto

* Delegate passes to Canadian Music Week

» A private seminar with Canada’s most

successful songwriters courtesy of the
Songwriters Association of Canada

» All'entrants receive a one year
subscription to Canadian
Musician magazine

Audio-Technica AT3035 Studio
Microphone

Epiphone AJ10 Acoustic Guitar
courtesy of the Epiphone Guitar
Company (a division of Gibson

Guitar Corp.) i /YOU WVE[BEEN,
i LO0KING FOR

[

WHO CAN ENTER HOW TO ENTER

Aspiring or proficient songwriters ¢ Send a cassette/CD of one (1) song, including typed
- self-published or unpublished - lyric sheet, along with your name, address and tele
who are looking for a chance to phone number to the participating radio station in

get their material recorded and/or your area.
published. Entrants must submit  * Song must be original and not published or
to the closest participating radio distributed previous to campetition.
station.  Check with participating stations in your area
for entry deadlines.
» Contestants must be 19 years of age or older.

Produced by Chart Toppers* * Gontest is void where prohibited by law.

For full contest details, pick up an application at participating radio stations and music
stores nationwide or visit the Canadian Musician web site at: www.canadianmusician.com
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Having a verv diverse background,
ranging from folk to classical, how
has that affected the style in which
vou create vour songs?

Tt's deeply affected the way |write
my songs, [was very, very lucky to have
had, for a long time, a really varied
musical education, and vou know, it can
only help I think. [think that basically
any kind of music is worth investigating.

Can you take us through vour writ-

ing process? What gets the song
trom vour head to an album?

Usually what I dois that [have about

four or five songs going at the same

time. The way that I've figured out is

that 1t’s best to not work on one song

too much. Even just to work 20 min-

utes on one song and 20 minutes on the

other one just to give it a break T ehink it

[ib y Rufus Wainwright)
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ting process

with Rufus Wainwright

works better. But usually Thave four or five
songs going and I'll kind of hack away at them
all very sort of slightly, and [ think ina weird
way there Kind of becomes a competition
herween the songs themselves, like they
think they’re in some kind of horserace or
something. Then the ones that get finished
firstare usually the ones that get on record
first and usually get preference. [ think P'm
really the only person whao is filtering eve-
rything. It's the songs that have to write
themselves ina lot of ways.

You've made comparisons of vour latest
album to a play; do you look at song
writing as telling a story?

A really great song in my opinion has,
kind of like a play, several dimensions. This
is what I do with my work. I like there to be
kind of a, vou know. the song itself to take
place in a time frame and then to also have
sets in the song. ave like sort of visual flashes
that one can relate to just with certain words
sounding like something vou sec rather than
understand right away, and ro have different
characters in the song that come and go and
so forth. T try ro do that with my song writ-
ing. ’'m not sure it that’s what evervone
should do, butif it can be almost like a hittle
play, it can be quite effective.

Do vou think it helps to have a dark sense
of humour?

I think it definitely helps to have a sense
of humour, whether it’s dark or not. But 1
think it helps ro have humour in music,
especially with my music because 1 can get
so morosc. [ think as I said before i’s like
play and a song. Like any great play
hould have the humorous moments, the sad
oments, the whatever ... the sexy moments.

Your songs have a lot of abstract imagery,
where do these pictures come from?

T would have to sav the best imagery or
the best lines that have popped into my
head, for songs like that to express some sort
of teeling, really do come without me know-
ing or come at moments mavhe when I'm
drunk or mavbe when I'mowalking around
having not caten any food. It's usually when
I'm not thinking about it, or when I’'m in
some kind of state that they’ll just pop into
myv head, and one should really write those
moments down. [ don’t think vou go outand
get them, Trhink they come out and get vou.

When vou write a song and you put it
down on paper, do you then take it to an

instrument or take it to somebody with
an instrument?

[ wsually write it on the instrument,
either piano or guitar. Guitar songs happen
preery fast for me, piano usually takes a lor
longer. On guitar P'm more relaxed, because
Ijust strum I don’t really do many fancy
noodling things. I do a couple of things that
are interesting but it’s not as intimdating.
But piano. it’s really from the piano that my
stvle was born and T take it very ..o whatever
... iU's kind of a battle between me and the
mstrument, it's more inrense.

When vou’ve completed a song, is there
a lot of revision, or do you mostly stick
with what you have?

What Lusually find is that I'll complete a
song and then Pl be like ‘this is great, this is
finished.” Pl think “awe it’s tabulous,” but then
Pl Teave italone, not look at it for two days,
get back and realize thatits only like a quar-
ter done. Tdo a lot of revisions myself, tons
of them, not on anything that is recorded or
released or anvthing like that, but I'll usually
rewrite the Ivries about four or five times. It’s
interesting because it's either that or else it’s
like the first time [ write it down. the first
thing that comes to my head is the best thing,
but it that doesn’t work it takes about four or
five times to write it down again.

Do you ever get in a lull while writing
where you are hard pressed to come up
with a new lyric or line for a song? How
do you get past that?

I've been through a lot of thar in the past
and 1 still probably do getin thar, but I've
been slowly realizing thatif you are in a lull
just stop. One of the most inreresting things
that I've found is that even when vou are nor
working on a song, let’s say vou are in a lull
and vou don’t want to work on it and vou
don’t touch it for about two weeks, it’s amaz-
ing what'll happen when vou come back to
it. Tt's almost like the song could have writ-
ren partof itself. [ do think that there’s such
a thing as subconscious working, and that is
sometimes the best thing to do for a song is
just to leave it alone and not work on itatall.

Rufus Wainzeright is a Montréal-raised singer/
songzrriter iwho bas spent the better portion of his
life developing bis distinet chamber-pop style,
which bas earned him a nomination for both a
Juno and a Genie as well as placement on
numerons critics” *Best Of lists. Watnmwright
released his sophomore album, Poscs. this past
Fune on the Universal label. and is currently
touring the continent in its suppoit.



ou were taught in school atan early

age that if vou do vour homework,

vou will get good grades and vou can
excel in the fields you enjoy. The studio
world is similar. You have to do your home-
work, but we call it pre-production.

I've had the honour and privilege to
work with some of the greatest producers
of all time, to name a few Mick Ronson
(David Bowie), Rodney Mills (Lynyrd
Skynyrd), Paul A. Rothehild (The Doors ),

.lnn Steinman (Meatloaf) and now most

recently many great songwriter/producers
in Nashville where T am a staft writer for
Sony T'ree Music.

Every time [ stepped into a studio 've
learned something new. I've realized from
my many mistakes, and this is what I'll share
with vou.

You have probably read many articles
on the recording process and other for-
mulas to follow when it comes to tracking
and recording, but 1 will cover in plain
Lnglish the rights and wrongs behind that
glass window.

First ot all, the most important fact is to
be ready! Notalmost ready, not I think it
will be fine, vou have to have your parts
figured out way before so the only thing yvou
have to think about when the tape is roll-
ing is performance, vibe and emotion. The
three most important things that will go on
tape and make vou stick out from the other
session. You can be a great vocalist with
amazing pitch (well, these days now vou
have Autotune, vocals can be fixed up) Dut
vou might lack character and emotion.
That's the only signature that you have.
Every singer can sing. That’s why he's a
singer. Do vou have a cerrain unique qual-
ity about you that will scand out? What I'm
getting atis to try differentarrangements,
key signatures and tempos before vou go
in. I'ry playing to a live audience - play it
for people —and most of all someone has to
be the judge and that's where a producer
steps inand says “That's it guys. We're run-
ning with this version,” and vou live with it.

\nother simple topic that has been frus-
trating for guitarists in the studio is that
they have a hard time getting their sound

www.canadianmusician.com

recording

in the studio. [t sounds great on stage with a
loud PA system with people dancing and
screaming, but when they’re in the studio it's

like pulling teeth. Very simple solution - if

vou're looking for a Ronnie Woaod sound, go
find exactly what he uses — what guitar and
amp. You’re not stealing or copying his sound,
vou're just using his style of sound to create
a new sound for your project.

Make sure you have players that are stu-
dio experienced or vou will run into all kinds
of trouble. You can buy a digital recorder
these days and just keep performing into that
machine. Make sure vou get great at per-
forming into that machine like you do in front
of vour sold out crowd.

The studio is a huge microscope that
looks down at vou and can hear and see every
little thing. Remember that note that you
were having trouble with on stage? In the
studio it’s gonna be big trouble. So again,
learn every part inside out to the point that
it's sccond nature, so that way vou can focus
on performance.

Also, the studio is where the clock is the
master because it comes down to ‘vou get
what you pay for!” A demo is basically a
recording of your songs and it will cost basi-
cally whatever vou can afford.

\ master is a recording of your songs
mostly funded by corporate money or rich
relatives. Don’t take advantage of this,
because itadds up quickly. You are what vou
are and vou ain’t what vou ain’t, so if you're
trving to pim,r these high A notes because
vour favourite smgcr can hit them, forget
Jl)()llt it. I you can’t do it by the time
you're in the studio, change the key.

“The bestadvice would be to record your
entire CD onto some type of portable
digital recorder, and then get it to a
producer it you want to go that route.

If there is a member in the band who
is studio savvy and understands a lot
of what is going on in the studio,
fet him take the majority of con-
trol. Usually there is someone ina
band that has that quality.

I've recorded in studios in New
York City, Toronto and Nashville
and I'm stll picking up things

every time | walk into these studios. You
must let them know what vou hear in
vour head and keep writing and record-
ing those songs because the world
would be a very dull, boring place with-
out recorded music.

Rick Rose is now in bis sixth year with Sony
Tree Music /’l/lrl/\'/}iuq in Nashville and bhas
Just aver 200 songs in bis catalogue that he's
written with writers such as Desmond Child,

Anton Fig, Monty Pozell, Tom Douglas,
Dave Gibson, Naisoe Sheridan, and many
others. He also bas cuts with artists such as
Bill Medley. Atomic, Doc Walker, Robyn
Scott, In Theory. Lennex, Perfect Affuir,
and bis own CD Songs From the Studio
B Sessions on Bandana Records, and be's
managed by legendary manager Dee
Antbony. For CD purchase info, check out
wwwrickrosemusic.com or e-mail him at
rickrose.ent@hame.com.
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ne of the sinister threats to good

sound is phasing problems. It'sa drag

to find yvou've been EQing and
chasing vour tail trving to discover why
something (that is, two or more channels of
something) doesn’t sound quite right, and

phasey i n o

then vou reverse the phase on one of the
two channels and find everyvthing sounds
like it should. Always be aware of this
potential problem. The golden rule to
remember is: Always check for it 1t's
tougher to do it vou don’t have phase

NEW! DAN-O-WAK

o 6 great wal's of the 60's in one pedal!
o 2 banks of walt sounds—foot switch
beneeen banks for 2 different walt sounds

during performance!

*  Built in *Octave Distortion” for very cool

60's octave effects!
o Ultra cool late 40's car styling!

o Available in Black, Red and Purple!

Dow’t delay=get in on the very:
hottest effect product gotng!

Available at
leading Music Retailers

Distributed by

Widdarjo
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by James Yakabuski

Fox

reverse buttons on the channels of your
mixing board. If you do though, and vou're
dealing with two stereo lines of keyboards,
or more than one source sound like hass DI
and mic, snare top and bottom, put one out
of phase and see what happens. If vou don’t
have phase reverse buttons on your console,
always have a phase reverse cable ready to
insert in vour console’s channel inputif vou
suspect vou have a problem.

The telltale sign of things being out of
phase is low-end deerease when the second
channelis turned up. For example, if vou're
checking the bass and vou're listening to just
the DI sound and then vou add the bass mic
channel o it, vou can suspect there's a prob-
lem if there is more bottom with just the
one channel than with both turned on.
Obviously, the best time to check this is when
vouare dialing up a mix for the first time. [f
vou are going from console to console with
the same band from day to day, using dif-
ferent mics and mic cables, the potential for
a problem goes wav up. Check this every day
even if things start out sounding okay. You
will catch vourself thinking things were all
right and then find out they weren't in
phase when yvou pop in that ol button.

Beware of things like changed speakers
within a guitar cabinet as well. Sometimes
backline guvs make a mistake and wire a
replaced speaker out of phase, and you can
be the one to eatch this if the now thin
sounding guitar rig gets magically better in
vour headphones or PA with a flipped phase
button. You can then saunter up to the gui-
tar tech and advise him of his problem. If
vou do it out of carshot of the guitar plaver
he'll probably buy vou a cockail later. [f vou
use the same rig every dav with the same
band gear, vou may just remind yourself to
do a periodic phasing maintenance check.
You never know what might happen with
people rooting around the innards of
kevboard racks. Definitely have a cheek if
something that usually sounded solid starts
sounding thin. If you keep this is mind; you’ll
be the one resembling a fox.

This article was taken from James Yakabuski's
book entitled Protessional Sound Reinforee-
ment Techniques. The book is published by
MixBooks, an imprint of artistpro.com. You can

mtisichooksplus.com.
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Ibert Einstein once said that
the power of compounding
interest is the eighth wonder

of the world. We hope to convey the

importance of putting this powertul

concept to work for you as soon as

possible. Since most musicians are

self-employed, vou must do for your-

selves what many employees are having

done for them through their employ-

ers. An essential attitude to develop is

to treat vourselfas your own agentand

to pay vourself a “commission™ of 3 to

10% of vour carnings to be used as

vour contribution to vour own “pen-

sion fund.” Before we move on let us

take a moment to explain the *Rule of

72" and the magic of compound interest.

Simply stated, ata rate of 1% com-

| pounded annually - money doubles in

72 vears. Based on this, one can calcu-

late how fast money doubles atany interest

rate by dividing the rate into 72, For exam-

ple, at 3% money doubles in 24 vears (72

divided by 3). So $1,000 invested at 3% would

double to $2,000 in 24 years. At 6% the

same $1,000 would turn into $4,000 in 24

vears since it doubles every 12 vears (72

divided by 6). At 12% the same $1,000 grows

10 $16,000 in 24 years since it doubles every

six vears! As you can see, the rate of com-

pound return has a substantial impact on how

vour money grows and over time the dif-
ference can be staggering.

If vou are hoping to retire with any form
of financial dignity in the future, vou prob-
ably should not rely on government support
in vour old age. We want to convey in this

canadian musician

article the importance of getting started
immediately to put something away so this
magic of compounding can begin working
for you. Whether vou like it or not the
reality is that vou eventually will get to
retirement age. What will you need to have
a decent quality of lite? By starting carly,
even smaller amounts will have the oppor-
tunity to grow to something substantial
through the power of compounding.

Take an example of a 30-year-old pro-
fessional musician making around $20,000
per vear. If this person were to pay them-
selves 5% or $1,000 a vear till age 65 ata
compound rate of 10%, there would be over
$320.,000 in their retirement fund! Having
been a drummer all my life I know that at
times money can be tight. However, [ wish
someone had explained this concept to me
when [ was starting out at 17. If [ had
understood the importance, | would have
tound a way to make a small monthly con-
tribution. It needs to become a habitand
paving vourself must carry at least the
same priority as paying vour rent or
vour phone bill.

It vouacknowledge the impor-
tance of paving vourself first to
build for your future, the next
question is what to invest in?
Where can vou get good rates
of return safely? These are
issues we hope to be able to
cover in future articles. It is a
very exciting time to be invest-
ing. Major factors like the
aging Baby Boomers, new tech-
nologies, and Globalization of

markets and economies all are combining to
create extremely strong growth for at least
the next 20 vears. Stav tuned and we hope
to hear from you.

Bill Kerr is partners with Roger Banks, working
from the offices of Totally Diversified Financial
Services. “Banks and Kerr™ provide financial
solutions for the Entertainment Industry and can
be contacted at (903) 318-3300 or /li//if}‘i':‘ at
1-888-231-7577. E-mail addresses are
kerr@bserv.com, or RBANKS2294@aol.com.

by Bill Kerr & Roger Banks




- THE VERY

/' BEST OF
The Recent Years

J January/February - Alias, Sneaky James, Bob’s Your Uncle, Making Your Own Video,
Music Education

 March/Aprit - The Tragically Hip, Barney Bentall, Keyboards, Spotlight on Vancouver

2 May/June - Neil Young: The Power And The Glory, Annihilator, Bootsauce, Home Recording

< July/August - Sue Medley, Roch Voisine, Wild T & The Spirit, Vintage Guitar
Collecting, Canadian Guitarists

J May/June - Rik Emmett, Sass Jordan, Spirit Of The West, Guitar And Bass Spotlight

) September/October - Bryan Adams, Prairie Oyster, Bourne & MaclLeod, Focus on Live
Sound

 November/December - Jeff Healey Band, Sloan, Leslie Spit Trio, Future Beat

E

- May/June - Pure, Guitarmania, Montreal Jazz, The Pursuit Of Happiness
] September/October Home - Recording, Holly Cole Trio, Cassandra Vasik, The Boomers
U November/December - Bruce Cockburn, Doughboys, Charlie Major, Focus on Percussion

:

J January/February - Rush, Careers in Music, Joan Kennedy, I Mother Earth

< March/April - 15th Anniversary Issue, 15 Years of Great Music

J May/June - West Coast Music, Guitar Mania, Loreena McKennitt, Maestro Fresh-Wes

J July/August - Barenaked Ladies, The Celine Dion Band, Ben Mink, Focus on Bass

 September/October - Creative Recording, Rheostatics, The Musician’s Guide to
Nashville, Industrial Music

- March/April - How To Make & Sell Your Own Record, Sebastian Bach, Susan Aglukark,
The Waltons

o May/June - 5440, The Tea Party, Odds, Guitarmania

1 July/August - The Care &: Feeding of Your Manager, Devin Townshend, Bourbon
Tabernacle Choir, Music Software Roundup

J September/October - Home Recording, Tom Cochrane, Barney Bentall, Alanis
Morrissette, Canadian Blues

- November/December - Jane Siberry, Alannah Myles, Bass is Bass, Drum Explosion ‘95

1996
- January/February - Junkhouse, Ashley Maclsaac, Alex Lifeson, Music Education
J March/April - Blue Rodeo, Cowboy Junkies, Jazz in Canada, Bass Solos ‘96
I May/June - Alanis Morissette, The Sattalites, Megan Metcalfe, Focus On Guitar
 September/October - Moist, Sloan, AMPS De-Mystified!, Tom Wilson, Colin Linden,
Stephen Fearing, Salute Willie P. Bennett
U November/December - Rush, I Mother Earth, Crash Test Dummies, World Percussion

For a complete selection of CM Back issues visit: www.canadianmusician.com
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(JW 1 WANT TO MAKE SURE MY CANADIAN MUSICIAN LIBRARY IS
|

OMPLETE

) January/February - The Tragically Hip, Odds, Dalbello, Hayden on Songwriting, Music
Education

JJuly/August - Daniel Lanois, k.d. lang, Big Sugar, Producing & Marketing Your Own
Record

J November/December - Loreena McKennitt, Jann Arden, Econoline Crush, Percussion

JJanuary/February - Crashing The Border, Terri Clark, the gandharvas, Music Education

J March/April - The Killjoys, Shania Twain, Songwriting, Recording Studio Guide

-1 May/June - Keeping Your Band Together, Wide Mouth Mason, Holly McNarland, The
Future of Guitar

JJuly/August - How To Survive A Tour, Sloan, The Wild Strawberries, How To Break
Into Nashville

- September/October - 5440, The Rankins, How To Get Your Music To The Right People,
Live Sound - Everything You Need To Know

J November/December - Alanis Morissette, Julian Austin, Building Your Team, Percussion

< January/February - The Tragically Hip, BTK, Media 101, Music Education

d March/April - 20th Anniversary Issue

- May/June - Wide Mouth Mason, Sky, Kim Stockwood, Guitar ‘99

JJuly/August - T Mother Earth, Amanda Marshall, Open Mike’s House Band, Software
Review

 September/October - Cirque du Soleil, Moist, Jim Witter, The Realities of Home
Recording

J November/December - Our Lady Peace, Scratching Post, Renee Rosnes, Focus on
Percussion ‘99

- January/February - Matthew Good Band, Chantal Kreviazuk, Rascalz, Music Education

J March/ April - Jane Siberry, See Spot Run, Finger Eleven, Recording Studio Guide

J May/June - Headstones, Damhnait Doyle, Limblifter, Guitar Summit 2000

2 July/August - Wide Mouth Mason, Danko Jones, Natalie MacMaster, Software Review
2000

J September/October - Geddy Lee, Lara Fabian, Nickelback, Bass 2000

J November/December - Songwriting, treble charger, Kittie, Percussion - Advice from
the Pros

January/February - Qur Lady Peace, gob, Nelly Furtado, Music Education

* 1-4 Back Issues 54.95 each » 5-10 Back Issues 54 each
® 11-15 Back Issues $3.50 each ® 16 or more Back Issues $3 each
¢ All the Back Issues listed for only $60

To ordher Canadian Muslcmn back issues, just indicate your Name Price per issue $
I setections on the list above and complete the form at nght.
| Send completed form along with your payment to: Address: Number ordered X
| g:nggtrg:rﬁzssm(;z; Ilig\c; 1IZS;es, 23 Hannover Dr., #7, City: Prov/State: Code: All the issues listed $60.00
| Credit card holders can order toll free by calling 1-877sRINGeNwC, ~ Phone: () Fax: ( ) Sub-total =
| fax o.rt}lersvto (905) 641-.1648 or order over the Internet by E-mail: T ]
| E-mailing information to: order@nor.com. add 7% GST +
Please allow 4-6 weeks for delivery. Prices outside Canada: 1-4 sheque/Money OrderMiénclosed A
issues $6.95 each; 5-10 issues $6 each; 11-15 issues $5.50 IEE] w2 Shipping & handling FREE
| each; 16 or more issues $5 each; or, get all the issues listed for | Card # Exp. Date / /

| only $84. ALl US and foreign orders are payable in Canadian dol-

Llars. All issues listed may not be available at time of order. Signature x

TOTAL ENCLOSED =
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Yamaha PSR1000 and
PSR2000 Keyhoards

models in their PSR line of portable keyboards, the
PSR1000 and the PSR2000.

Built with the affordability of a hobbyist in mind, but
loaded with features that will keep a professional busy,
the two new models have something for everyone.

Using a large bit-mapped LCD screen, users can
quickly see graphic representations of functions; computer-
like folders showing song. style and function lists: animated
help screens: song lyrics: music notion and more.

The new keyboards use Yamaha's Advanced Wave
Memory (AWM) tone generation, Yamaha's XG MIDI com-
patibility, a newly designed bass reflex sound system with
two-way stereo speakers and enhanced, multi-effect DSP.
Also offered in the PSR1000 and PSR2000 is Yamaha's
exclusive Sweet. Cool and Live voices taken straight from
the PSR9000. producing realistic instrument sounds that
imitate natural timbres.

Connecting to a PC or Macintosh is a snap using a
single cable and the units’ TO HOST port, a feature that
effectively eliminates the need for a MiDI interface card
or box.

For more information, contact: Yamaha Canada Music
Ltd.. 135 Milner Ave.. Toronto. ON M1S 3R1 (416) 298-
1311, FAX (416) 292-0732. www.yamaha.ca.

Yamaha has announced the release of two new

PSR2000

Sahine BackTrak Riff Decoder
and Sampler

ntimidated by fancy quitar
riffs that scream past you
so fast that you could never
possibly learn them?

Well Sabine's new
BackTrak Riff Decoder
and Sampler is just
the tool for you.

The BackTrak
allows you to take
30 seconds of your
favourite piece of
music and slow
down the tempo with-
out changing the pitch of
the riff at all. This effectively allows you
to take your time and learn the piece note for note
before speeding it back up to regular speed.

With three speeds to choose from and the ability to save your sample after
you've turned the unit off. learning complex riffs is a breeze. The BT-316M also offers a line out to plug
into an amplifier for sound. a split/mixed switch allowing the user to hear the sampled music in one
channel and what is being played in the other while listening with headphones.

The BackTrak is also available in the BT-300 model which has all the same features as the
BT-316M minus the power-off memory and with 8-bit digital audio opposed to the BT-316M's 16-bit
high quality audio.

For more information. contact: Efkay Music Group, 2165 46" Ave., Lachine. PQ H8T 2P1 (514)
633-8877. FAX (514) 633-8872. www.efkaymusic.com

www.canadianmusician.com

Hofner Steel
String Acoustic
Guitars

Hofner has announced the release of three new steel
string acoustic guitars, the first in its new Sienna
series guitar line.

All three models are of a dreadnought body
style with scalloped bracing. The HAS-1 offers a
laminate spruce top with Catalpa back and sides,
while the HAS-3 features a solid spruce top with
Mahogany band and sides, and also contains gold-
plated machine heads and shell pickguard.

Rounding out the new models is the HAS-7
which features a solid spruce top with Indian
rosewood back and sides, as well as gold-plated
machine heads and a shell pickguard.

For more information, contact: Boosey and
Hawkes Musical Instrument inc., 10949 Pendleton
St., Sun Valley, CA 91352 (818) 252-6305, FAX
(818) 252-6351, marketing.na@boosey.com,
www.boosey.com.

canadian musician m



Morley Dual Bass Wah

Line 6 Vetta
Guitar Amplifier

L

RECORDING ARTS MANAGEMENT AND
PRODUCING/ENGINEERING PROGRAM

-
Rocco Prestia
a
Bass Strings
Comprehensive post secondary music industry education. YIS LR T e Ty

Twelve month Diploma Programs, taught by a Faculty of

fifty-four active music industry professionals.

Programs begin in March, July and November. To arrange

a tour or for more information, please call 1-800-291-4477

One Hundred and Eighteen Sherbourne St.
“A_"l. Toronto, Ontario, Canada MS5A 2R2
'm. Phone: (416) 367-0178 Toll Free: 1(800) 291-4477
m ety Fax: (416) 367-56534 E-Mail: harrisinstitute@home.com
" www. harrisinstitute.com

canadian musician
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Zildjian Vintage Cymbals

The Avedis Zildjian Company has recently
released three new cymbals designed by none
other than Armand Zildjian, himself. Recreat-
ing the sound of vintage cymbals from the '30s
and '40s, the new crash, hi-hat and ride cym-
bals give a classic ‘A. Zildjian’ sound.

The 14" Hi-Hats have perfectly matched
tops and bottoms for fast response, and their
hammered form gives their sound body and
personality. The 18" vintage crash joins the
14", 15" and 16" models that were released
last year, and because of a unique creation
process, only about 40 can be made at a time,
which will make these cymbals in extremely
limited release. The 20" ride possesses a
bright, solid stick sound that works with the
broadest range of dynamics, it responds equally
well to gentle strokes as it does to powerful
band driving hits.

For more information, contact: Avedis
Zildjian Company, 22 Longwater Dr., Norwell,
MA 02061 (781) 871-2200, roberti@zildjian
.com, www.zildjian.com.

'S Canadian International

EX" Jazz Convention

Nov 2-4, 2001 - Queen Ellzabeth Complex - Exhlbltlon Place - Toronto, Canada

For the prof_essuonal... For the amateur... O YAMAHA 341
For the music student... For the love of JAZZ... cscpradioZow

Lectures & Seminars, Clinics, The Jazz Marketplace, 5 NOW
Concerts, Showcases, International Jazz Summit

MmAn—mwu Warmm
e
Trado

For more information, up to date schedule of events and online ED§W3USCUM
registration, please visit the Jazz Expo web site at: ; R

“lll.
www.jazzexpo.ca ;
cinram

Or call our toll free number from anywhere in North America

1-866-566-JAZZ (566-5299) 82t

L $2) 22 US pool’
The Camods Guundll | e Gonnell s A e SO

for the Aris | du Camads

www.canadianmusician.com canadian musicianm




There is a reason why discerning musicians
use this ACOUSTICUBE II Amplifier.

Don Ross
Tommy Emmanuel
John Stowell S
David Gillis

Peppino D’Agosting
Bob Brozman

Jan Akkerman

Martin Taylor

Uli Bogerbausen

Peter Finger

Morning & Jim Nichols
and many others...

The reason is that it's made by AER.
The finest in acoustic instrument amplification.

Exclusive Canadian distribution.
WES-CAN MUSIC SUPPLIES LTD.
8456-129a Street, Unit 17,
Surrey, British Columbia V3W 1A2
Tel.1-800-661-9960 Fax.1-800-600-6646 Email.salem@direct.ca

"'Hl‘ll

LT

tiet

i

£

www.oiart.org

Ontario Institute of Audio Recording Technology
502 Newbold Street, London ON, Canada N6E 1K6
phone 519.686.5010 fax 519.686.0162
inquiry@oiart.org

m canadian musician

AERREER

FireWire
Guitar
Strings

' ndsor. ON-based FireWire Strings has
announced the release of their new line
of guitar strings. The new strings feature

pre-stretched hex-core wire to help avoid wrap wire
from being pulled apart. which coupled with the
string's exotic micro-grain wrap wire greatly
reduces dirt and gnme getting on the strings and
creating fret buzz and dulhing tonal equilibrium
FireWire has also pioneered a new Magnet
Enhancement Process in which they subject their
strings to @ magnetic puise of reversing magnetic
fields which allows the strings to transmit a higher
quality of pure sound. The strings are available in
acoustic. electric, electric bass and classical styles
For more information. contact: FireWire Strings
1540 Matthew Brady Blvd.. Windsor. ON N8S 3K6
519) 977-2188. FAX (519) 948-4362. info
firewirestrings.com. www firewirestrings.com




Gator ABS BETTER DRUMS FOR LESS MONEY
Keybhoard Case
with Wheels

lIa\le Musnclnc ]; X ' \
65-3031 Williams nn Richmond BC VIE 149 nn 604.241.1461 .‘
» (]

email RayAyotte@TAYE.com www.taye.com

The Real Road to

Music Business Success
5th Ed

g Music |

WWW Learn how to P“hliShing ‘

o Forecast Sales

E I ectro- e Calculate advances

e Evaluate copyright purchases

H a rm 0 n Ix e Negotiate favourable contracts and licenses

o Market product effectively

L]
Tu b e ZI er e Manage personnel and company affairs efficiently
p p o Maximize commercial potential

100 CDs FULL COLOUR PRINTING, COVER, TRAYCARD AND JEWEL CASE

OTHER SERVICES
X e GRAPHIC DESIGN
; DIGITAL PRINTING
d POSTERS AND POSTCARDS
N WEB DESIGN
. CD MAILINGS )
.

SPECIAL : AUDIORAID

( Sq. New < NY 1000 29-046 www.mpob24.com biLe ]
9-0486 vehx WWW.ehx 1626, de Maisonneuve West, Montreal (Quebec) H3H1J5 T 514.939.8811 F 514.939.8811 or 1-877-939-8811
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Zoom MRS 1044 MultiTrak
Recording Studio

..---,_-y---w'.vw-. e ———————

E-MU’s new XL-7 and MP-7 Command Stations
beg to be touched, played, tweaked and pounded. v
Spend some “quality time” performing with them and | . =
share the love with features that will put you on top. unlgrlp

Kickstick Bass
Drum Mallet

U

* 13 velocity-sensitive pads with™ "
aftertouch
* 512 on board sounds
(expandable to 128 MB with
E-MU's massive library of
Proteus® SoundROMs)
* 128 voice polyphony

¢ with the Real-time/Grid/Step
interactive performance
sequencer

* 16 syncable arpeggiators

40 assignable knobs and buttons
over 100 BPM-based synth
parameters per preset
effortlessly control all of your
external MIDI gear

Distributed in Canada Exclusively by:

Kaysound Imports Ltd. 2165-46th Ave. Lachine, PQ H8T 2P1
Ph: (514) 633-8877 FAX: (514) 633-8872
www.kayg.ound.com * www.emu.com

canadian musician




Ludwig Gig-Lite
Drum Qutfit

* 7
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Pete Townshend i R 5 ©

played nght after

Signature SG “gh“;efsifé;‘:zf:ﬁ'
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ATTENTION: PROFESSIONAL MUSICIANS AND EDUCATORS

38 Thornmount Dr., #1, Scarborough, ON M1B 5P2
(416) 287-1144, FAX (416) 287-1204
e-mail: marketing @ contactdistribution.com
www.contactdistribution.com

BULL:ﬂTIN on music innovation

Not too long ago, the design engineers and product developers at Superscope Technologies
Inc. set out to create the ideal music practice device. This would be a stand-alone solution for

anyone who practices using prerecorded music. The solution wouldn't require software or
computers. It would be easy for anyone to use and it would work great!

They talked to numerous music educators. They refined their ideas. They developed
innovative technology. The result was a portable CD player unlike anything that has come
before and an “all-in-one” sound system with the same CD player built-in. Both products have
significantly increased the effectiveness and success of musical education and proficiency by
what they do.

If you consider yourself a true musician, these products demand your consideration.

Simply put, the Superscope PSD Series of CD players and PAC Series of sound systems
do two of the most fundamental manipulations of music:
+ Change the pitch without altering the tempo. That means you can transpose any
passage to a key best suited for an instrument or musician.
+ Alter the tempo without changing the pitch. Slow down any passage to allow
comprehension and therefore replication.

One can never learn a song fast enough! These units can advance a musicians technique and
comprehension better than anything else. At the same time their simplicity does not distract the
focus of playing the instrument. Imagine teaching students complicated songs at an
extremely accelerated rate!

PSD220/230 CD Players PAC750/770 Sound Systems

Please contact our support staff to arrange a free demonstration.

c SUPERSCOPE.

www.superscope-marantzpro.com
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o CAN YOU GET RICH
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Getting Started On Drums
Vldeos and DVD

HudsmMm ic and Hal Leo ntly released a new video/DVD series featuring

The 140-minute instructic )| video includ a final section with U;(i} al0ONG exampiesS Compiels
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‘. Encore Electronics

L, .+ 611 LAIRD LANE  LAFAYETTE, CA 94549
%+ e " {925) 229-8875 voice/ fax

Our programmable MIDI controllers can generate NRPN,
RPN. Controller, and System Exclusive messages for

just about anything Using your computer as an mterface
makes sething up a breeze. Ships with dozens of profies

More than twice the resolution of the competibont
High quality steel shaft 60mm faders
15 groups 1o organize your controls
Works without a computer
MIDI merger bult m
Activity LED

VWorks great with software and hardware synthesizers, recording software
effects processors. digital muers Iighting consoles. and more

To get your hands on one. wvist Quebec's Technopolrs at
www generaton net’~musicr! (514)840-0924
OF Www encoreelectronics com

i

Meame SO MOLE mos contecuins mvome ams | moon R

e
W Encore
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Get pald for what's being
played!

If your music is being broadcast or performed in public and you're not
a member of SOCAN, you may be losing out on royalties.

We work on behalf of our Canadian composer, lyricist, songwriter
and publisher members.

We offer workshops and seminars, group rate insurance programs
covering home studios, instruments, houses and cars . . . and more.

Most important, we make sure you get what's rightfully yours
the royalties you're due from the music you've created.

For membership information, contact us.

Toronto 1 800 55 SOCAN
Montreal 1 800 79 SOCAN
Vancouver 1 800 93 SOCAN
Edmonton 1 800 51 SOCAN
Dartmouth 1 800 70 SOCAN

41 Valleybrook Dr.
Toronto, ON M3B 256
Phone (416) 445-8700
Fax (416) 445-7108
www.socan.ca

"~ Authors and
Music Publishers
of Canada

Société canadienne
des auteurs,
compositeurs
eLéditeurs

right for music

m canadian musician

~ Shure
Turntablism
101 Video

SHURE
TURNTABLISM

101

Turntable Wizardry
for the 21* Century
teaturing:

Mix Maztur Mas

D w
X gend w
d id b 101
Offering a peek Inside the minds of 10 ieading
W
W
I | Y 10O
eM M
arand Ma Raida. Mis
Swift and Tc chpse of the
( h U
n and Big Wiz lworkers

v all sk
tricks. team routines and

well as equipment advice

61 ypihot. ¢ ‘
(514} 856-1919. FAX (514) 856
sfm.ca. www.sfm.ca



Korg Electribe EM 1 Music
Production Station

'IDIDDIDIUDDDUQ-M

org has introduced the forth member of their Electribe Series, the EM 1 Music Production station
Featuring two synth and eight drum parts. 11 insert effects. a user-friendly interface. real-time
and step sequencing and Korg's proprietary motion sequencing.

The EM1's sound engine offers 144 drum sounds. ranging from vintage kick drums and snares to
classic and techno electronic drum sounds. Additionally. 50 synth waveforms are included, offering
deep bass tones. vintage analog synth waves. moving modulation timbres like sync and PWM. chord
tones. as well as various hits and sounds effects.

The EM« 1 also contains the new Drive effect that can add more bite to synth and drum sounds. As
well, the unit contains all the standard effects such as Reverb and Chorus and more extreme effects like
Resonator and Ring Modulator.

The unit features 192 fully-editable patterns covering all the latest dance genres. including house,
techno. trance. 2-Step. UK Garage. rap and hip-hop. Users can also create their own songs {(up to 16)
using 256 patterns and 35,700 events in each.

The EM e 1 can easily interface with the Electribe s A. Electribe R or the Efectribe* S via MIDI In. Qut
and Thru ports. It can also be connected to a computer to be used with software-based sequencers and
tone modules. or to an external module for use as a step sequencer

For more information, contact: Korg Canada, 21000 TransCanada Hwy, Baie D'Urfe. PQ H9X 4B7
(514) 457-2555. FAX (514) 457-0055. korgcanada@jam-ind.com, www.jam-ind.com

LP Woodpecker

atin Percussion has released the latest addition to their uniquely
designed series of percussive instruments, the Woodpecker.
With an easy-to-grip. smoke-coloured handle and body and

a bright red striker, the Woodpecker creates the sound of, what
else. a Woodpecker. A simple flick of the wrist creates a
pecking sound. which can cut through the loudest stage
mix or be played softly for a tropical sound.

Made of lightweight plastic, the Woodpecker
is durable and easy to transport

For more information. contact: Coast
Music. 21000 TransCanada Hwy. Baie
D'Urfe. PQ H9X 4B7 (514) 457-
2555, FAX (514) 457-0055. info@
C0astmusic.ca, www.coastmusic.ca.

www.canadianmusician.com
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didn’t know what

Master?uilt*”‘meant. _

sat down to play.

Experience the
Masterbuilt™ difference.
Experience a
Gibson Acoustic Guitar.

gihson.com
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Thisis it!
500 CDs for $1280

Ceflo Wrap,Color Printing, Film and Color Proofs
‘&
g )

HPACIICNORTH

#1800 662 4033 #N

www.pncd-arts.com

w.musicbooksplus.com |

-800-265-8481 |

1

CDs on time or FREE!

call for details

Music
MANUFACTURING
SERVICES

We stake our reputation on it.

1-888-MMS-4CDS - mmsdirect.com
In Toronto coll (416) 364-1943

We're the MMS in % 20adirect. Since 1988

h:prinlcd‘.l)s in ):wel box

INDEPENDENT MUSICIANS | wdbeis et
Cossetios? 500 CDs - $749.

lmprinted CDs in jewel box
w/1000 col. covers

3, scans, *filW, imprini
jewel box, & col covers

00 CDRs - $575.

EDMONTON - 1.800.293.0983

m canadian musician

ADVERTISE YOUR PRODUCTS OR
SERVICES IN THE

MARKETPLACE

nanda Htare for more into
(905) 641-1512 FAN: (Y05) 61 1-10:48
thare@nor.com

-~
CASSETTES
VIDED
GRAPHICS & PRINTING

o ETNIET i N
OOSA 0081 PRODUCTS & SeRvice

1.888.454.1544

www.newmediasource.com

experience

n(ifference

audio cd
om

- only $12
1 877 RING NWC

www.canadianmusiclan.com

dvd cassette
graphic design
maslering

cafl for your free catalogue, or visit our webste
www healeydisc.com

1.800.835.1362

Healey.
disc manu'acturmgy

MUSEG _L Lslr
Video

==oUrdo

CALGARY - {.800.293.0982



EDUCATION

GUITAR PLAYFRS [LFARN A
CARFER IN MUSIC EDUCATION -
We are looking for entreprencurial minded
individuals looking to further themselves in
a carcer in music. Visit us at www.mei
canada.com, or info@mcicanada.com or

Al @A) SRR,

VOCAL SCIENCE PROGRAM -
Attention Singers, Producers, Manag-
ers...! Save time, money and aggravation on
vour singing project. Sore throat? Stuffed
up sinuses? Loss of energy? Or justa “prima
donna” tantrum...? We can help with our
accelerated SCIENTIFIC APPROACH
TO VOICE MECHANICS! Notewor-
thy clients include: Raine of Our Lady
Peace (Sony), Nicole Hughes of Scratch-
ing Post, Charlene Smith (Warner), Monik
Garo (A&N), Sarina Paris (EMI), and many
others... Diana Yampolsky presents The
Royans Revolutionary Vocal Immer-
sion Course! It any singer would like to
come from any provinee or country, we are
able to offer our revolutionary Vocal Sci-
ence Program (Beginner or up and coming
artist to pro singer in 10 hours guaranteed)
DELIVERED TO THEM IN 4 TO 5
DAYS! Call (416) 229-0976 or toll-free
at 1-888-229-TUNE (8863), www.vocal

sciﬁcncc.c_()mﬁ.
EMPLOYMENT

www.MusiciansContact.com - Paying
jobs and resumes updated daily online.
Thousands of satisfied members since 1969,

(818) 888-7879.

Telemarketing Sales Rep. Territory: US
& Parts of Canada. www.davewyre.com,

FAX (416) 225-5265.

Audionova Inc. is looking for an Ontario
Sales rep. Applicant must have knowledge
of Lighting, Pro Audio and ML Please e-mail
resume to sales@audionova.ca OR call Mike
van Stiphout at (514) 631-5787 ext. 22,

MUSIC PUBLICATION

The Royans School for the Musical Per-
forming Arts Presents: Vocal Science -
Flight to the Universe, an inspirational,
revolutionary, and highly educational book
by Diana Yampolsky (Vocal Coach/Consult-
ant-Producer/Health Practitioner). “Learning
to sing does not take years of education. nor does
it solely involve the singing of scales over and
over again” — D.Y. “After ONE HOUR
Diana was able to instill in my singers a
level of vocal presentation which they bad
previously been unable to reach in all their
career.” - Courtney Betty, Fntertainment

Only 95¢

aword!

Lawver with Betty & Associates. “My
belief is that this book will not only
improve your understanding about singing
but also will improve every aspect of your
life”- 1D.Y. For inquiries and orders, please
call (416) 229-0976. More info at www.,
vocalscience.com.

MUSIC DIRECTORY CANADA, 8TH
EDITION IS AVAILABLE!M!!! The
MOST comprehensive directory of the
Canadian Music Industry on the market
today! Completely updated and features tull
listings including mail address for such
categories as: Recording Studios, Record
Companies, Producers, Equipment Suppli-
ers, Venues, Radio Stations ... and much
more. Only $39.95 plus S/11 & GS'T. Dealer
discounts available. Call 1-800-265-8481,
FAX (903) 604-1648, order@nor.com.
Check out www.musicdirectorycanada.
com for more information.

PRODUCTS

“Band-in-a-Box 10 for Windows is
here!” The award winning music accompani-
ment and arrangement software for Windows
and Macintosh is so easy to use! Just type in
the chords for any song using standard chord
syvinbols (like Fm7 or C13bY), choose the
style you’d like, and Band-in-a-Box does
the rest-automatically generating a com-
plete professional quality five instrument
arrangement of piano, bass, drums, guitar
and strings in a wide variety of popular
stvles. Band-in-a-Box Pro $88 USD, Pro
Upgrade $49 USD, MegaPAK $249 USD,
MegaPAK Upgrade S149 USD, PG Music
Inc. 1-800-268-6272, (250) 475-2874,
www.pgmusic.com.

FREE SPEAKFR CATALOGUE - EMI-
NENCE - PIONEER - AUDAX -
MOTOROLA and lots more. Direct mail
order. Hundreds of component loudspeakers
and accessories for Musical Instrument, Pro
Sound, Hi-Fi, Commercial Sound and replace-
ment. Call for catalogue or download trom
our \Web site. Q-COMPONENTS 638
Colby Dr., Waterloo, ON N2V 1A2 (519)
884-1140, www.q-components.com.

Award-winning BREEDLOVE ACOUS-
TIC GUITARS. Played by U2, Madonna,
Seal. Call for catalogue (604) 732-4500,
www.breedloveguitars.com.

Wholesale Used Pianos — American Grands
§750.00 US & up: Yamaha & Kawai, Grands
& Verticals $1450 US & up - www.
edspiano.com, (985) 542-7090.

RECORDING SERVICES

RECORDING, MASTERING & CDs
AT ONE LOCATION - Work with

To place your ad please contact Amanda Hare at (905) 641-1512 « FAX (905) 641-1648 * ahare@nor.com

experienced engineers with Gold, Platdi-
num & Juno credits in a hybrid digital/
analog setting featuring 64 tracks of 24-bit
Pro’Tools MIXplus loaded with TDN plug-
ins such as Auto-Tune, Amp Farm and
Waves plus Manley tube gear, Apogee 24-
bit DA/AD converters and Newmann U-87s
*ADATS * MAC & Anari * MIDI* Music,
VOs & Digital Editing * Our prices are the
best if vou are looking for major label quality
recording, CD mastering & manufacturing.
Silverbirch Productions, (416) 260-6688,
info@silverbirchprod.com, www.silver
birchprod.com.

SERVICES

CRFEATIVE GRAPHIC DESIGN/
PHOTOGRAPHY: CDs, promo packages,
logos. Reasonable. www.lisagraziotto.com.
(416) 636-1552.

A-B-A-C-A  ENTERTAINMENT
GROUP Affordable consultant to all par-
ties in the music & entertainment industries.
Record industry businessperson with wide
experience. Project consultant, career
strategy/direction, evaluations, foreign
and domestic licensing/distribution,
contract matters. Representation to world
music industry conferences. My goal is to help
vou make wise decisions, save money and avoid
costly mistakes.” (604) 731-8689, abaca8@
aol.com, www.abaca-music.com.
GRAPHIC DESIGN Professionally-
designed CD artwork, posters, Web sites,
promo materials plus! Contact Rhonda at
IslandEarth Design - visit www.islandearth
design.com, or e-mail info@islandearth
design.com.

WEB SITES

www.musichooksplus.com — I'eatures over
4,500 products that include books, instructional
videos, CD-RONIs, software. Some of the
areas  covered include  Music  Business,
Songwriting & Publishing, Recording,
Audio Production, Instrument Technique,
Voice Training, Internet Promotion ... and
much more. Secured online ordering, 30-day
guarantee, free electronic newsletter, monthly
specials, worldwide shipping.

www.xylemreeds.com — Xylem Reeds
brings vou the most technologically
advanced natural cane product in the
world today! Through EB processing we
have created a link at the atomic level align-
ing the molecules in the fibres of a reed.
You will find a great response and superb
tone from these reeds.

Only 95¢
aword!

www.canadianmusician.com
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by Jim Kelly

If my job is to shine a light on diamonds in the rough. then you'd better put on your
shades because Jason Collett is set to sparkle. After a stint in the mid-'90s in the short-
lived indie band Ursula (also featuring Andrew Cash), Collett recorded his debut solo
CD, Chrome Reflection. a set of smart, oblique pop-rock wonders released under the band
name Bird. Now he's recorded a follow-up called Bitter Beauty, to be released this fall
under his own name - and it's a fine, fine record. The songs are lean and focused without
being sonically austere. The title track is a three-and-a-half-minute country-rock-ish
epiphany centred on an irresistible chorus (“You're dreamin’ with eyes wide open/Your
heart has spoken/For the first time"). Blast this from your car on a sunny afternoon, and
you will believe. "Runaway” chronicles the teenage quest for signs of life in 1980s
suburbia. and “Revoiution Style” is a churning, acoustic rocker, driven by Collett's
percussive guitar thrashing and a vocal that's Donovan-cool. Westerberg-urgent and
Blonde-On-Blonde-Dylan-sharp. His affinity to songwriting is such that even when he
tried to stop doing it and “settle down and do some other things,” he simply couldn t turn
oft the taps. “It drove me crazy. It's something | just have to do,” Collett says. “There's
no better high in the world for me than finishing a song.” For our sake, | sincerely hope
he never finds help for his addiction. Try some Bitter Beauty. and you'll be a Jason-junkie too.

ARNNIALANINANINAANGINEDLIACLNE LOLOOCOROPCOLD

Who: Jason Gollett

Where: Toronto, ON

What: Smart, acoustic
pop-rack

Contact (416) 992-4947 -

jasoncollett@sympatico.€a,

www.maplemusic.com
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& Who! Greg Wyard

" Where! Ottawa via
England
What: Melodic pop- -rock *
of the first degree
Contac} (416) 652- 0676
greg@wyard.com,
www.gregwyard.com

If your goal is to graduate from the University of Melodic Pop-Rock. the professors
you want to study with are obvious: The Beatles. of course. and other tune-scholars like
Crowded House's Neil Finn. These are the melody-masters Greg Wyard has obviously
been studying, and by the sound of things. he's been getting straight A's. Oniginally
from southern England. Wyard moved to Ottawa as a teenager and r‘as spent the past 20
years becoming a fixture on the local music scene. In 1995 he formed a band and
released his debut CD. appropriately titled The First. Very favourable press and local
radio airplay soon followed. with songs placing first and third respectively in Ottawa
and Toronto radio station-sponsored songwriting competitions. Relocating to Toronto
Wyard released his econda bum, Something | Made Up. in the spring of 2001. Taking

extremely catchy. y

a page from Pcessc

Neil Finn's text. Wyard excels in writing melodies that are
sound completely natural amidst some wonderfully wily song

structures, as round on the lead-off mk ‘Leave It Like That” and “Ready To Come
Back Home ™. For Wyard, melody 1s king

It's always the first thing when I'm working

on songs.” he says. “Usually r*ewomf; come last, and 1t's usually just something that
reg var sounds like it fits the melody.” No doubt he's heard all the puns: “Wyard for sound”, A

Wyard World". etc. But that's okay L;eceuse now he can call himself Greg Wyard. TS.d

200NN NCAIRABENNRENUGNNRNRERNRREAAARER RS Doctor of Tunesmithology

Described as “Fred Astaire on the fretboard.” Ottawa's Shane Simpson has been
tripping the strings fantastic for more than 15 years. Although a trained jazz-head. his
penchant for stylistic expioration led to the recording of his new CD, Skefches. a rootsy.
bluesy acoustic rock departure. The swilch was initially driven more by hardware than
anything else. “f changed guitars. | bought a beautiful acoustic guitar and started
strumming songs out on the patio.” explains Simpson. “And | thought if I'm such a smarty-
pants jazz guy. | should be able to write some rock tunes. But it's very difficult to write
convincing rock tunes. So it was a challenge. and the band grew out of that.” The band
i the Shane Simpson Band. which he formed in the summer of 1999 to follow his new
muse. It consists of Lynne Hanson (guitar/vocals), Craig Dougherty (bass/vocals) and
Chris Brookes (drums). Though he was humbled by the experience, Simpson neverthe-
less rose to the challenge. “Last Patio Song" jogs along on a rhythmic acoustic guitar
pattern a la Dave Matthews. a searing electric lead guitar worthy of any hair band. and
Simpson's smoky voice closing the deal. On “Bet On Me Long". a tortured vocal rides
a bluesy-acoustic open turing that'll have you foot-stomping along. And “Kid In The
Puddle” supplies some nifty finger picking. With tunes this satisfying and musicianship
this good Shane S|mpson s dance card shoutd be filling up before too long.

w Showcase &
Showcase NL2W W

IF YOU FAIL TO MEET SUBMISSION REQUIREMENTS,

m canadian musician

Who: Shane S|mpson
Where: Ottawa, ON
What: B(uesy. jazzy
acoustic guitar-driven rock
Contacti Segment
Multimedia, 1153
Gateway Road, Ottawa, ON
K2C 2W8 (613) 726-9769,
FAX (613) 726-9797,
segment@shanesimpson.com
www.Shanesimpson.com

Shane Simpson
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Fim Kelly is a Toronto ['* d freelance writ
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“Passion, Innovation, Quality
. ...the spirit of Latin Percussion.”

Martin Cohen, LP Founder & Chairman

LP Jammers
Jambé & Conga

N “LP. Accents Tribal Series
* ' Congas & Bongos

| LATIN PERCUSSION INC.

w? Tiust the Leader®

Ipmusic.com congahead.com



Are you driven?
This is your drive.
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The Zoom MRS-1044 MultiTrak Recording Studio

» 15GB hard drive stores 44 hours (uncompressed) audio

* 10 audio tracks (10 virtual takes per track)

* Programmable stereo drum tracks and mono bass track

» Total of 13 tracks played simultaneously

* 8 drum pads x 3 banks

» 250 user/400 preset patterns

* 24-bit digital signal processor

» Zoom Modeling Guitar Effects ("VAMS")

* 2 phantom powered XLR inputs

* Because it's from Zoom you can expect top quality at an incredible price

Take a look at the features of the MRS-1044. Its power and simplicity bring spontaneity
back to digital recording. Working with the MRS-1044 feels like working with tape (but
each of its ten tracks is supported by ten virtual tracks). Its logical control surface makes
it simple to get around with minimal learning curve. It's the Zoom of desktop recorders.

Stop by your local Zoom dealer and take the MRS-1044 for a spin. This is your drive.
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