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EDUCATION
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“The education | received at Trebas Institute
changed my life. It's largely responsible for the fou
GRAMMY® Awards | received including Record of
the Year and Album of the Year for recording
‘Raising Sand’ by Robert Plant and Alison Krauss. |
Trebas gave me skills resulting in my recording the |
music for motion pictures including ‘Across the
Universe’, ‘Cold Mountain’, ‘Oh Brother Where Art
Thou?’, ‘Happy Feet’, and ‘Walk the Line"”

- Michael Piersante

Robert Plant with his recording engineer,
Trebas graduate Michael Piersante.

LET TREBAS TRAIN YOU FOR THE CAREER OF YOUR DREAMS

IMAGINE ¢ FOCUS e CREATE e SUCCEED

I' NS T I TUT

2340 Dundas Street West, (O TREBAS 550 Sherbrooke Street West,
2nd Floor S RE 45N Suite #600

Toronto, Ontario, M6P 4A9 Montreal, Quebec, H3A 1B9
Phone: 416-966-3066 www.trebas.com Phone: 514-845-4141

DEVELOPING SUCCESSFUL MEDIA CAREERS THROUGH TRAINING SINCE 1979




Roland

Sound, Power & Performance

The Roland Guitar
Synth Challenge!
New for 2011! ~

Enter today for your chance to win
prize packages valued at over $7000.00!

For contest details

www.roland.ca/guitarsynth

Sponsored by:

Roland’ UI308S cakewaik

by Roland
“Fotal value of all prize packages based on MSRP
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N Designed for musicians, our two-year Music Performance &

Technology programs are built ora unique concept: to offer
the complete range of industiy}knowledge required to
take the art of performance to a professional level.

|
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STUDY MUSIC PERFORMANCE & TECHNOLOGY

MLUSIC PERFORMANCE ETECHNOLOGY PROGRAMS:
OTHER AVAILABLE PROGRAMS: .

* SHOW PRODUCTION & EVENT MANAGEMENT
* AUDIO PRODUCTION & ENGINEERING
* ENTERTAINMENT BUSINESS MANAGEMENT

* PROFESSIONAL SOUND AND BUSINESS -
STUDIO PRODUCTION MAJOR

* PROFESSIONAL SOUND AND BUSINESS -
LIVE PRODUCTION MAJOR

* PROFESSIONAL SOUND

PLUS CERTIFICATE COURSES IN 'CALL NOW TO BOOK YOUR AUDITION:

PRO TOOLS, LOGIC, REASON AND MORE

f\ l CANADA’S €ELITE ENTERTAINMENT ARTS SCHOOL

/IUF( uﬁ’ metalworksinstitute.com

INSTITUTE OF SOUND & MUSIC PRODUCTION Metalworks Plaza * 3611 Mavis Road, Mississauga, ON L5C 177

ALL OF OUR DIPLOMA PROGRAMS ARE APPROVED VOCATIONAL PROGRAMS UNDER THE PRIVATE CAREER COLLEGES ACT, 2005
World Radio History
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CM’s 2011 Guitar Special
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COVER $AM ROBERTS BY DENIS-CARL ROBIDOUX,
WWW.DENISCARL.COM.

CONTENTS: SUM 41°S DERYCK WHIBLEY, WHO JOINS
US FOR OUR 2011 GUITAR SPECIAL, BY MATT WHIBLEY.
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Former students speak about their alma mater in Billboard
Magazine’s April 2, 2011 feature, ‘Schools That Rock!’

"I loved the single-mindedness of the program — it was 100% all about music. The
people | met and teachers were fantastic. The classrooms were full of people that
had dreams just like mine. The school helped me distill what | wanted to pursue. The
Harris Institute was great from the moment | walked in the door. Very 'un-
institutionalized' — wood floors, colour, an aquarium and natural lighting. Very
nonintimidating and condusive to learning. The instruction and vision from John
Harris just took it to another level.”

Phil Demetro, Lacquer Channel Mastering. Harris Institute 1997

"What | loved most about Harris Institute is the knowledge and experience the
teachers handed down to us. From marketing to law, theory to math, everything is
related to music, so no course feels like a waste of time."

Chris Ramos, Producer/DJ. Harris Institute 2011

PROFESSIONAL AUDIO AND MUSIC PRODUCTION
Selected in the US as one of Mix Magazine’s

‘Finest Media Arts Institutions’

WWW. canadlanmuswlan com
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Live X
Sound Better.

Designed for the most demanding live performances, the new Live X
family of poweredi and passive loudspeakers sets new standards for
portable sound.

Everything Electro-Voice has learned making audio systems for the
worid's biggest events is built into Live X:

= Our latest precision-engineered components
* Lightweight, durable wood cabinets
»  Best-in-class SPL output and frequency response

= Stackable or pole-mountable designs and built-in monitor angles

All at a price point previously unheard-of for loudspeakers of a similar
pedigree.

Visit your local Etectro-Voice dealer for a Live X demo today.

Powered Loudspeakers
12| 15| 18

Passive Louds'\ea
12151518

€ 9011 Bosch Security Systems, Inc.

In PAG Canada Ltd.
e 1-866-9 PAG CAN (972-4226) » E-mail: sales@PAGcanada.com

I.I\IE
EV SOUND

mlcs-dsp amps * speakers
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JAMES BLACK (FINGER ELEVEN)
PHOTO BY: BABIS ROUSSINOS
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WHATS ON YOUR

MiNJ?

FEEDBACK c/o Canad:an Musician,
23 Hannover Dr.,
FAX: 888-665-1307 ¢ info@nor.com,

www.canadianmusician.com to write electronically.

Live Sound Love
Ireally like your magazine. Yesterday is
the first time I'd seen it (I live near Nash-
ville and found it in a Books-A-Million
store), so I subscribed.

I've been coming to Canada off and
on since I was 19 (I'm 59 now), but in
the past five years I've been to Que-
bec three times (Montreal and eastern
townships) and I really like the Franco-
phone pop music as well as the local
Jazz there. My wife and I are hoping
to take an October vacation to Quebec
City.

But the thing that made me buy
your magazine (I have the Nov./Dec.
2010 issue) was the Live Sound col-
umn by Peter Janis of Radial Engineer-
ing about inputs/volumes - very use-
able, real-world information!

I look forward to reading your
magazine.

Steve Ford
www.steveford.com

Built By Suns
I'm a new subscriber and really
enjoy your magazine! I am a junior
high Principal and my school makes
electric guitars. I was intrigued by
your story on the guitar being auc- | |
tioned for War Child. We are doing |
| something similar for the Canadian
Museum for Human Rights. This is '
| our web site that explains a lot of
what the kids and staff do: www.
builtbysuns.weebly.com.

The official title of our project
is “Built by Suns - Signed by Stars
Gala & Guitar Auction” and it will be
held on May 26th. The money raised ‘
goes to the Canadian Museum for
Human Rights with some staying
back in the school to support per-
forming arts.

Let me know what you think
and keep up the great work on the | |
magazine!

Wayne Davies
Ecole Selkirk Junior High ‘
Selkirk, MB }

Ed. Thanks for writing and telling us
about this wonderful project, Wayne.
For those wanting to read more about
this initiative from Ecole Selkirk Ju-
nior High, check out our Changes
section.

WWW.CANADIANMUSICIAN.COM

#17, St. Catharines, ON L2W 1A3
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I attended the KoSA 15 Interna-
tional Percussion Workshop in
August 2010 in Castleton, VT, and
just wanted to sincerely thank you
for your support. It was an incred-
ible week and the expelience was
invaluable.

Kind regards,
Arianna Fanning

pLANET
waves-

give it a

REST

introducing the
guitar rest
by planet
waves

in the studio - at home
on the stage - anywhere

WHERE DO YOU REST YOUR GUITART

www.daddariocanada.com ) ¥ddarje
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If you plan on making your livelihood in the music business, sooner or later, you're going to get ripped off. It could be the underpaying
club owner, the overcharging hotel manager, contiact loopholes, or sticky-fingered thieves looking to turn a quick buck.

Gear theft is a hard-luck lesson that's doled-out on a daily basis in the music biz. And although each case of theft has its own set of
circumstances, there are lessons to be learned from those who've experienced it the hard way.

The Heist
ought after for its value, most music-
al gear is difficult to trace, easy to
transport, and can be quickly and
easily sold - all attractive attributes
to a perp. Add the environments within
which most musicians operate - back-alley
load-outs at greasy clubs to shadowy hotel
parking lots — and opportunity is ripe for
predatory scum.

For members of St. Alvia, not even a
WWIl-era bunker-turned-rehearsal spot
in a north Hamilton, ON warehouse could
deter thieves from striking in the early hours
and piltering $30,000 worth of instruments
and gear. "It's a bummer,” says Ben Ris-
pin, vocalist, only days after the rehearsal
and demo room his band St. Alvia shares
with fellow Golden Horseshoe rockers Eat
Me (Suck City) and June & July was broken
into. “It's a reality. It's not the first time it's
happened to me in a band, and it's not the
first time it's happened to me in life,” he
says knowingly.

Likewise, Sidney York, Kaley Bird, and
Amy Thiessen, who toured collectively as
The Ladies Who Like To Folk, had their
vehicle ransacked in Montreal during a
recent cross-Canada tour. “We went into a
place for a bite to eat,” recounts York, "and
when we came out, the car window was

\

smashed and everything in the back seat
was stolen.” This left the independent art-
ists, who had the rest of Canada to cover,
missing instruments, personal documents,
gig money, and for one member in particu-
lar, a clean change of clothes.

Ultimately, if somebody wants some-
thing of yours and is willing to do anything
it takes to get it, they will. There are, how-
ever, certain precautions and actions to take
to protect yourself and your gear.

Take Stock 0f What You've Got
First things first - compile a gear list.

Whether you're on the road, have your
gear set-up in a rehearsal spot, or you're
storing it in a buddy’s basement, have a re-
corc of every instrument and piece of equip-
ment you have. That includes marking down
serial numbers and taking photos. The more
complete and thorough your list, the easier
it is to serd it out to pawn shops, friends,
music stores, and police.

Having a complete gear list comes in es-
pecially handy when dealing with the police.
“If you can show in advance that what you
are saying is absolute truth because you
have photos and a manifest,” begins Peter
Parkin, President of Shephard Ashmore, an
insurance company that specializes in pro-
viding coverage for artists, promoters. and

ST. ALVIA

special events, "it skips a couple of steps
with the police.”

Rispin echoes the importance of a list,
noting: “The only way I can see you are ever
going to get you stuff back is if everybody
knows what is missing and what to look for.”

Get The Word Out
Once you have that list, it's important to get
it out to as many people as you can.

[10] « CANADIAN MUSICIAN
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SIDNEY YORK

“Use your online network,” says
Rispin. “Make that shit work for you Tweet
it, share it, ask friends to share it, get it out
to anyone who would read it, and get your
allies in the media involved.”

When the Ladies Who Like To Folk were
robbed, Bird says they exhausted every
method to let their fan base know. “We had
a Facebook page, we were blogging every
day, we were communicating,” she recalls,
noting that their publicist “really took the
bull by the horns and rallied everyone she
krew in the industry.”

Although proliferating the information
orline is instzumental in raising awareness,
the old-fashioned ear to the pavement ap-
proach should not be dismissed. “A lot of the
guys were or the Facebook thing, but I went
direct and called every place and faxed and
e-mailed all the information to every shop I
could,” says Kyle Bishop vocalist and guitar-
ist for Eat Me (Suck City), whose ‘79 Tobacco
Sunburst Gibson Les Paul was among the
filched gear. “There wasn't a pawn shop or
music store :n the GTA, Brantford, Burling-
ton, or Hamilton without that gear list.”

Private Dicks

When time comes to warrant an arrest, the
police are instrumental: however, until you
1each that moment, don’t expect much in
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ETER PARKIN
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terms of help from the 5-0.
“They were really nice,” says
Bishop on dealing with the
cops, "but they are stuck within
a bunch of bureaucracy.” Rispin
supports Bishop's sentiment by
succinctly stating: “Don’t rely on
the police would be my advice.”

Not to rag on the police, but
the reality is, as Rispin puts it:
“In a city like Hamilton, there
are thousands of break and en-
ters. It's pretty easy to get lost
in the mix.”

So if you are really set on
getting your stuff back, be pre-
pared to put in the legwork. “We
set up our own Scooby-Doo de-
tective agency,” laughs Rispin. When some-
body tried to sell a Gibson SG that was listed
among the stolen items at Capsule Music in
Toronto, an employee noticed the axe was on
the gear list and was able to get the seller's
license plate number. With this information,
the guys back in Hamilton ran the number
and discovered the address was just down
the street from the rehearsal spot.

“We took things into our own hands,”
says Bishop, "and kept digging until we
found everything we had to.” Adds Rispin:
“We pretty much out-performed the cops.”

After collecting the evidence, the guys
handed it over to the police who, based on
the material collected, issued a search war-
rant. An arrest was made and "everything
was recovered except six items,” states
Bishop.

Fortune did not bode so well for Bird,
York, and Thiessen, who's stolen gear was
never recovered. For-
tunately, the music
community came
together in support
of the indie artists.
"Everyone helped
so much,” says York,
highlighting music
stores that donated
and replaced guitars
and pedals and a
clothing store that re-
plenished her empty
suitcase. Because of
the support, the trio
was able to continue
their tour, missing
just one gig. To re-
ciprocate the gener-
osity, they launched
the inaugural edition
of 8.0.S. Fest in Edmonton — a music festival
prepping for its sophomore edition in 2011
that raises money for charitable causes.

Use Protection
“If you can, insure your gear,” suggests Bish-
op. Insurance will not stop a theft; however,
it does offer a certain amount of protection
and recourse in the chance that you are hit.
There are plans and coverage available spe-
cifically designed for working musicians.
“Make sure to research and find the right

~

KALEY BIRD

package,” offers York, who suggests con-
sulting SOCAN, which offers various poli-
cies to members.

“We write 1nsurance for a few hundred
Canadian bands,” says Parkin, whose com-
pany oifers policies with premiums ranging
from $300 to $1,000 for bands just starting
out to full coverage for international touring
groups.

So what happens if you have insurance
and wake up in an east-end Montreal hotel
room and find your van's been picked over?
“Every loss has its own circumstances,”
shares Parkin. “If an artist is making their
money in music and they lose their gear, 1t
can be catastrophic, and if they start to miss
shows, it can have other impacts on their
career “ Depending on the circumstances,
Parkin's company can release emergency
funds to replace the gear, offer reimburse-

o
i
&
]
4
@
=1
=
2
S
=
e

EAT ME (SUCK CITY)

ments, or work with local music stores and
suppliers to get the band back on the road
and playing gigs. “We're giving bands a
method to get their stuff back quickly and
keep the revenue stream rolling,” he says.

Theft is an inevitable reality for the gig-
ging musician, and a fact of life in general. In
the unfortunate case that it happens to you,
perhaps the best advice comes from Bishop:
"As with everything in life, be prepared, stay
level-headec, be smart with what you have,
and don't let things be.

Craig Leach is the Assistant Editor of Canadian Musicianj

WWW.CANADIANMUSICIAN.COM
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ARCADE FIRE

B CTV's broadcast of the 2011
JUNO Awards was the most-
watched JUNO Awards on record
with 2.4 million viewers, up 48 per
cent compared to last year.
Between the Awards Gala on
Saturday, March 26 and the broad-

NEIL YOUNG
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digital downloads for award
how broadcast performers
and winners by almost 485
per cent Nielsen SoundScan
as released data showing a
major increase in album and

cast ceremony the following night,
a total of 40 awards were presented. Ar-
cade Fire fared best, netting four JUNOs
for each of their four nominations. Neil
Young, along with pop phenom Justin
Bieber, followed closely behind with
three. Drake, who did a fine job hosting
Sunday night’s ceremony, was shut out,
missing on all six of his nominations.
The broadcast from Toronto’s Air
Canada Centre saw Neil Young hon-
oured with the Allan Waters Humani-

SONGWRITING PANEL AT THE 2010 VIMBC.

tarian Award on top of taking home the
prize for Artist of the Year, to which he
comically responded, “What year is
this?” Also of note, Bryan Adams offi-
cially welcomed Shania Twain into the
Canadian Music Hall of Fame.

The energy that emerges days and
hours before the awards has brought a
new term to the music industry known
as "The JUNO Effect.” This wave of en-
thusiasm has increased album sales and

VIMBC Set To Take Over Vancouver Island

B The 4" annual Vancouver Island Music Business Conference (VIMBC), a four-day conference event being held June 22-26,
2011 in Courtenay, BC, offers a platform for anyone wha wants to learn more about the inner workings of the music industry.
Over the course of the event, panel discussions will be held featuring industry heavyweights such as Jake Gold, Terry
McBride, Tom Jackson, Dan Hill, and Chilliwack.
In addition to the educational seminars, VIMBC will feature entertainment from award-winning recording artists Jamie

digital sales of the performers
and winners of the 2011 JUNO Awards.
Arcade Fire had a digital sale increase
of over 500 per cent. Neil Young had an
increase of 131 per cent, and New Art-
ist of the Year Meaghan Smith's sales
jumped by 219 per cent.

For a full list of winners, visit www.
juncawards.ca/2011-juno-award-nom-
inees/. For CM's coverage of JUNO
Week, visit www.canadianmusician.

com/blog.

Warren, Patricia Conroy, Stef Lang, and Sue Medley, as well as showcase bands from across North America performing at
five local venues. VIMBC is also offering an AMP Program (Artist Mentoring Packages) to delegates who want to get the
most out of their conference experience. These packages include small group and one-on-one sessions for performance
coaching, vocal techniques, guitar workshops, and more.

This year, VIMBC is hosting the Vancouver Island Music Awards at the Sid Williams Theatre on June 23.

For more information, visit www vimbc.com.
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Canadian Music Industry Report: Physical Album Sales Down,
Digital Sales Up

B Nielsen SoundScan Canada, the entertainment industry’s data information system that tracks unit point-of-purchase
sales of recorded music products and Nielsen BDS, a music performance monitoring service, have released their 2010
report on music sales in Canada.

No real surprises here: physical album sales are down 16 per cent from last year, while digital album and track sales
have reached an all-time high, experiencing a 20 and 25 per cent increase from 2009 respectively. Overall, album sales are
down 11 per cent compared to last year's report.

Additional trends reveal that half of all physical album sales were purchased at big box retailers, a trend that has been
increasing since 2006, while chain and independent music stores saw a decrease of six per cent in patronage from 2009.

Here are some more year-end tables and figures:

Top 10 Most Played Songs

2010 Record Company Market Share . Rrtist/Title Detections
: 1 Lady Antebellum - “Need You Now” 63,000
Compuny Market Share (%) i 2 Train — "Hey, Soul Sister” 55,000
Universal Music Group 38.63 i 3 Adam Lambert — “Whataya Want From Me" 55,000
Sony Music Entertainment 18.57 i 4 Katy Perry - “California Gurls” 50,000
Warner Music Group 12.92 ¢ 5 Taio Cruz - “Break Your Heart" 48,000
EMI Music 10.26 : 6 Lady GaGa - “Alejandro” 45,000
Others 19.61 | 7Jason Derulo - “In My Head” 44,000
{ 8 Hedley - “Perfect” 44,000
g i 9 Taio Cruz - "Dynamite” 44,000
Top Ten Selling Albums i 10 Lady GaGa - “Bad Romance” 44,000
Artist/Title Units Sold : Best Selling Artists 0f SoundScan Era
1 Eminem - Recovery 435,000 i (Based on album sales from 1995 —2010)
2 Taylor Swift — Speak Now 215,000 »
3 Justin Bieber - My World 2.0 213,000 : Artist Units Sold
4 Lady Antebellum - Need You Now 194,000 i 1 Celine Dion 7,170,000
5 Lady GaGa — The Fame 161,000 i 2 Shania Twain 4,270,000
6 Johnny Reid - Place Called Love 156,000 : 3 Backstreet Boys 4,140,000
7 Ke$ha — Animal 149,000 i 4 Eminem 3,710,000
8 Susan Boyle - Gift 143,000 i 502 3,680,000
9 Michael Buble - Crazy Love 133,000 i 6 The Beatles 3,400,000
10 Katy Perry — Teenage Dream 132,000 i 7 Sarah McLachlan 3,290,000
{ 8 Andrea Bocelli 3,090,000
i 9 The Tragically Hip 3,090,000
{ 10 Metallica 2,870,000

B Memorial University’s Research Centre for Music, Media,
and Place along with the School of Music will welcome the
world of traditional music makers and shakers this summer
to various venues throughout St. John's, NL as part of the 2011
World Conference for the International Council for Traditional
Music (ICTM).

The weeklong conference, taking place July 13-19, 2011,

will bring together singers, instrumentalists, dancers, and .
scholars for the presentation of new research in music and CLUB CARREFOUR, PERFORMING IN ST. JOHN'S FOR THE 2011 ICTM

dance. WORLD CONFERENCE.

Music and movement researchers from across the globe will join Memorial's own resident faculty members and graduate
students to discuss traditional music and dance. Members of the public are also welcome to register for daytime presenta-
tions and workshops.

Also taking place is SOUNDshift: A Time for International Music and Dance, which comprises three specially-themed
concerts happening on three separate evenings throughout the week at the Arts and Culture Centre. “We are featuring
everything from Arabic traditional music to Taiko drumming to the instrumental traditions of Québec,” says Jean Hewson,
Artistic Director of SOUNDshift.

For more information on the conference, visit www.mun.ca/ictm2011 and www.soundshift.ca regarding SOUNDshift.
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| The Agency
Group's
Canadian Office
Celebrates 19
Years

8 The Agency Group (TAG)
is celebrating the 15th anni-
versary of its Toronto office. In
1996, Car.adian music indus-
try veterans Ralph James and
jack Ross and internationai
partner Neil Warnock opened
| the doors to the Toronto office.
TAG has since grown to
8 include 24 staff members and
a roster of talent including:
| Nickelback, Great Big Sea,
Sam Robet1ts Band, Feist, Paul
Brandt, Metric, Sarah Harmer,
Bruce Cockburn, and City and
Colour.

“We opened the Toronto
office with the goa! of discov-
ering and developing great
young talent while also pro-
viding our Canadian artists
with the opportunity for in-
ternational exposure through The Agency Group’s world-
wide platform,” says James, Pres:dent oi The Agency Group
Toronto.

For more information, contact The Agency Group: 416-
368-5599, FAX 416-368-4655, www.theagencygroup.com.

RALPH JAMES

JACK ROSS

Junior High
Students
Raise Money
One Electric

Guitar At A
Time

B Students at Ecole Selkirk
Junior H:gh (ESJH) in Selkirk,
MB, are building guitars to
raise money for the Cana-
dian Museum for Human
Rights. The program, named
Building On Student Success
(BOSS), has “really taken off
on us,” says Wayne Davies,
Principal of ESJH.

There are 18 students
ranging from grade 7-9
dedicated to the BOSS pro-

What Is This?

B Download a free QR Reader to your smartphone and scan QR Codes on ads and

editorial throughout our publications for additional information.

S0S Fest Returns
To 0ld Strathcona

B After debuting for the first time in 2010, The Sounds of Old
Strathcona Festival (SOS Fest) will be returning in 2011 to
Edmonton’s historic Old Strathcona area to host three days of
eclectic, multi-genre music performances.

“SOS Fest is exactly what the Edmonton arts scene needs,”
remarks members of Wool On Wolves, who performed at last
year's inaugural event, adding: "It gives local, regional, and
touring artists a chance to reach the broad Edmonton music
community in a variety of unique settings, including historic
Whyte Avenue. Between the shows we played and witnessed
in the festival's inaugural year, we felt immense pride to be
a part of such a great event, and hope that it becomes an an-
nual tradition.”

For more information, contact SOS Fest: 780-437-4182,
info@sosfest.ca, www.sostest.ca.
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gram, along with another 35
students making guitars in
their spare time. Davies says
it's not a scheduled class and
students are working on their
lunch breaks and after hours
to build the guitars.

Over the last year-and-a-
half, Davies has worked hard
to get famous actors, musi-
cians, athletes, and politi-
cians to sigr the guitars for
the school’'s upcoming gala:
the Built by Suns, Signec by
Stars Gala and Guitar Auc-
tion, taking place on May
26, 2011. Most of the mouey
raised will go to the Canadian
Museum of Human Rights,
and the remaining money
will go to ESJH's performing
arts program

For more information aboui
BOSS, please visit www.
builtbysuns.weebly.com.

EHOTO FISA GRIWROWSKY
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ECMA Brings The Noise To
Prince Edward Island

B The East Coast Music Association (ECMA) wrapped up the 2011 edition of East
Coast Music Week in Charlottetown, PE. From April 13-17, 2011, awards were
handed out, seminars were attended, and showcases throughout the provincial
capital honoured, informed, and entertained those in attendance.

The big winners this year included PEI's own The Idlers, who took home World
Recording of the Year for their album Keep Out. Nova Scotian rockers The Stan-
fields walked away with the Rising Star of the Year award, along with Best Local
Video, and Best Local Single for “The Dirtiest Drunk (In the History of Liquor).”
Other artists bringing home hardware were: Matt Anderson, Chelsea Nesbitt,

Dave Gunning, The Trews, Chris Colepaugh &
The Crew, David Myles, and Rose Cousins, who
all picked up multiple awards during the week.

Along with award ceremonies for east coast
musicians and industry professionals, ECMA's
music week offered conferences and showcases
including the Canadian Music East Coast Style
Export Buyers Showcase, RBC Discovery Stage,
BreakOut West and OCFF "West Goes East” Show-
case, and SOCAN's Songwriter’s Circle.

This year’s artist lineup for East Coast Music
Week did not disappoint. Gigging around town
were: Dan Hill, In Flight Safety, Jimmy Rankin,
Paper Lions, The Stanfields, The Trews, Two Hours
Tratfic, and many more.

Check out Canadian Musician's highlight video
as well as interviews with The Trews' John-Angus
MacDonald and members of Slowcoaster at: www.
canadianmusician.com/multimedia.

For more information and the full list of win-
ners, visit www.ecma.com.

THE MOTORLEAGUE
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N & SAMMY HAGAR

RANDY BACHMA

SHAD ACCEPTING Hig INDIE AwARD

NIKKI Sixx

Artists, Fans & Industry Talk Shop At Canadian Music Week

B The 2011 edition of Canadian Music Week, the annual
gathering of artists, fans, and industry pros, took place March
9-13 in Toronto. As always, CMW offered a smorgasbord
of conferences, awards, and exhibitors during the day and
tons of live entertainment and showcases during the eve-
ning hours.

Some of the highlights during the four-day event included
celebrity interviews with heavyweights such as Melissa Eth-
ridge, Sammy Hagar, and Nikki Sixx. Also on the table were
conferences and panel discussions covering such topics as
the new and emerging realm of digital music, international
opportunities for musicians, new media and mobile mar-
keting, the 360 record deal, a mndown of Bill C-32, and an
overview of the Canadian market.

Once business was done during the day, the downtown
streets and clubs became flooded with revelers taking in
the action at the numerous venues that were showcasing a
long list of performers. Just a sampling of shows included:

Big Sugar, Protest The Hero, Finger Eleven, Fefe Dobson,
Molly Rankin, and a special performance featuring Randy
Bachman, Sammy Hagar, and The Sadies.

Always a crowd favourite, The Indies took place the final
night of CMW. Mariana’s Trench was awarded the Favourite
Single Of The Year for their song "Celebrity Status” as well
as the award for Group Of The Year. Other winners included
Sleigh Bells, Crash Karma, Karkwa, 3 Inches of Blood, and
Hannah Georgas. The night also saw Janelle Monae, Shad,
Hollerado, Bombay Bicycle Club, Hannah Georgas, and Des-
perate Union grace the stage.

Continuing its intemational outreach, CMW 2011 pre-
sented the Spotlight On South East Asia, which offered
networking opportunities and market overviews including
publishing and licensing. The 2012 edition of CMW runs
March 21-28, again in Toronto.

For more information, visit www.cmw.net and www.
canadianmusicfest.com.

KoSA Announces Annual Workshop, Drum Camp & Festival

PHOTO: BRUCE WILDER

M KoSA Communications International has an-
nounced its 16" Annual KoSA International Per-
cussion Workshop, Drum Camp, and Festival,
which will be held July 26-31, 2011 at Castleton
State College, Castleton, VT.

“Each year, our KoSA Team assembles to cre-
ate one of the premier music education opportu-
nities available,” says KoSA Founder and Artistic
Director Aldo Mazza. “"We believe in our format
very strongly, as do thousands of previous partici-
pants and hundreds of our Alumni Artist Faculty.
This year, we are expanding our offerings, as well
as thoroughly covering the bases in traditional
tracks and styles.”

Besides intimate classes, and the daily Master Class, KoSA 16 offers evening concerts given by Artist Faculty members,
jam sessions, the option of one-on-one lessons, and the opportunity to participate in discussions with faculty members

during meals and between events.

This year, KoSA 16 will feature the following faculty: Memo Acevedo, Dom Famularo, Mario DeCiutiis, Allan Molnar, Jim
Royle, Jetf Salisbury, Marcus Glen, Sergio Bellotti, Dominick Cuccia, and more.
For more information, contact KoSA Music: 800-541-8401, info@kosamusic.com, www.kosamusic.com.
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NXNE Announces More Performers For 2011

B Now in its 17th year, the North by Northeast Music Festival and Conference (NXNE)
has become the Canadian festival destination for unsigned bands, indie favorites,
and major-label headlining artists alike. Taking place this year from June 13-19 at
various venues throughout Toronto, NXNE is expected to draw over a quarter million
attendees, showcase nearly 650 bands, and offer 50 panels.

Confirmed headliners for this year's festival include: Devo, Descendents, Stars,
The Pharcyde, Men Without Hats, OFF!, Shad, Land of Talk, Chad VanGaalen, and
Cults.

“We're excited to have such legendary artists play the busiest hub in Toronto
for the largest music festival in Canada,” says Joshua Ostroff, Music Editor, AOL
Canada. "It will be a great time, with amazing music and we're looking forward to

rnl\ E

P

being right 1n the centre of the party.”

OFF!

ANMoR's Nommn, Baacn, Binn, € entry AN Bites Lamn

Stony Plain Records
Celebrates 33™
Anniversary

B Stony Plain Recoids has released a
special three-disc set to celebrate its
35™ anniversary. Established in 1976 by
Holger Petersen and Alvin Jahns, Stony
Plain Records has released almost 400
albums of blues, classic R&B, folk, coun-
try, bluegrass, and rock and roll.

Titled 35 Years of Stony Plain, the set
includes 41 tracks on two CDs, plus a
bonus DVD of 11 viceos featuring such
artists as Jetf Healey, Jay McShann and
Johnnie Johnson, Ronnie Earl & the Broad-
casters, Duke Robillard, Corb Lund, lan
Tyson, Downchild, and Long John Baldry.
The DVD also includes a tour of Stony
Plain’s offices in Edmonton, AB.

For more information, contact Stony

Plain Records: 780-468-6423, FAX 780-
465-8941, info@storyplainrecords.com, |
www.stonyplainrecords.com.

WWW.CANADIANMUSICIAN.COM

Presenting the keynote address is young prodigy Adora Svitak.
The 13-year-old Svitak is already a published author, prolific blog-
ger, and speaker on the topics of writing, education, creativity in
the classroom, and how to get inspired in life. She also teaches
classes through online education programs, and has been a guest
lecturer throughout the US and UK. She spoke at the February
2010 TED Conference, explaining how the world needs “"Childish
Ideas” to advance and move forward.

Scheduled panels and discussion groups include: Beyond
MySpace: Musicians Connecting In New Ways; Music Marketing
2011; Seven Deadly Online Marketing Sins; Tablets and Music:
iPads and Beyond; Design Makes Musical Creation More Touch-
able; The Changing Experience of Music; and a Level Up Your
Social Media workshop, among a hosi of others.

Visit www.nxne.com for up-to-date information as it becomes
available.
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SXSW Cranked It Up For 2011

B The 25th Annual South By Southwest (SXSW) Music Conference and Festival proved
to be the biggest edition of the annual festival to date. With activities centred in the
Austin Convention Center and spread out over 90 music venues throughout central
Austin, the nine-day festival showcased more panels,
exhibition spaces, performances, demonstrations, trade
show days, and bands than any previous year.

Over 13,000 music industry professionals from 22
countries attended the festival which highlighted a
keynote speech by Bob Geldof and talks from Crystal

Bowersox and Andrew WK, among other notables. o — - HOLLERADO

The Great White North was well represented at this '
year's SXSW with performances by: Great Lake Swim-
mers, In-Flight Safety, Cadence Weapon, PS I Love You,
Buck 65, Ron Sexsmith, The Sheepdogs, and many oth-
ers.
Next year’'s edition of SXSW will take place March
9-19, 2012 in Austin, TX. For more information, visit

WWW.SXSW.Com.

DINOSAUR BONES

New Music West Festival

PHOTOS' CLAUDIA TAVERNESE

Retur ns, DEATH FROM ABOVE (1970)
Heads to Edmonton

M After a short hiatus, the New Music West Conference and Festival (NMW) is returning
to Western Canada, but has announced it will be moving from Vancouver to Edmonton
for 2011. The three-day event will run from July 21-23, 2011, marking the first time it has
taken place outside of Vancouver. For 20 years, the NMW event has showcased emeig-
ing artists and has been a prominent festival for the Western Canadian music scene.
Jory Groberman, 29 Productions President, says: “New Music West will showcase
approximately 30 of the most promising emerging live music artists, and will feature an
industry development day for people seeking insight into a career in music.”
Past NMW performers have included: The Trews, Sam Roberts, Billy Talent, Hot Hot
Heat, Metric, and many more. The conference has featured sessions with top industry
' pros and major artists such as Gene Simmons, Marilyn Manson, and Chad Kroeger of
BILLY TALENT Nickelback.
For up-to-date information on performers and the conference schedule, visit www.newmusicwest.com.

NSAI Toronto Presents Tin Pan North

B Tin Pan North is hosting its 12" annual festival from May 26-28,
2011, which celebrates the craft of songwriting with writer rounds
in four clubs across Toronto. The music festival, organized by the
Toronto Chapter of the Nashville Songwriters Association Interna-
tional, recreates the Tin Pan South Songwriter’s Festival that takes
place each spring in Nashville.

“This festival has come a long way in a decade,” says Bart
Herbison, Executive Director of NSAI, “from a little showcase in
a suburban library to a major music festival featuring some top
names in songwriting. We applaud our Toronto Chapter’s efforts
to expand the reach of Tin Pan South and the celebration of songs
and songwriters.”

This year, the festival will be headlined by accomplished song- - L
writers including: Andy Kim, Frank Myers, Danny Wells, Kerry and . ,',',, e k
Lynn Chater, and Lisa McCallum. B -
Events will be taking place at Trane Studio, C’'est What, and CHRIS WHITELEY AT LAST YEAR'S TIN PAN NORTH

Moonshine Café from May 26-27, and at the Eton House on May 28.
For more information, contact the NSAI Toronto Chapter: 905-453-6104, www.nsaitoronto.com.
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I Y108 Rocks Spring Music Festival 9
Hamilton, ON

May 12-14, 2011
www.springmusicfestival.com

M PianoTexas 2011

Fort Worth, TX

May 18-June 28, 2011
817-257-7456, FAX 817-257-0178
info-pianotexas@tcu.edu,
www.pianotexas.org

@ Montreal International Musical
Competition:

Piano 2011

Montreal, QC

May 23-June 3, 2011
514-845-4108, FAX 514-845-8241
info@concoursmontreal.ca,
www.concoursmontreal.ca

Il NXNE 2011

Toronto, ON

June 13-19, 2011

416-863-6963, FAX 416-863-0828
info@nxne.com, www.nxne.com

Il 2011 COCA National Conference
Whistler, BC

June 20-24, 2011

519-690-0207, FAX 519-681-4328
WWWwW.,COCa.org

M Vancouver Island Music Business
Conference

Comox Valley, BC

June 22-26, 2011
www.vimbc.com

I Ottawa Jazz Festival

Ottawa, ON

June 23-July 3, 2011
613-241-2633
info@ottawajazzfestival.com,
www.ottawajazzfestival.com

@ MENC Music Education Week
Washington, DC

June 24-28, 2011

703-860-4000, FAX 703-860-1531
mbserv@menc.org, www.menc.org

@ Montreal Jazz Festival

Montreal, QC

June 25-July 4, 2011

514-871-1881
commentaires_jazz@equipespectra.ca,
www.montrealjazzfest.com

0 S.C.E.N.E. Music Festival 2011

St. Catharines, ON

June 26, 2011

905-327-2115
jennifer@scenemusicfestival.com,
www.scenemusicfestival.com
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: [l Summerfest 2011

: Milwaukee, WI

: Week 1: June 29-July 3, 2011

: Week 2: July 5-10, 2011

1 414-273-2680
summerfestinfo@summerfest.com,
¢ www.summerfest.com

: I Charlottetown Summerfest

: Charlottetown, PE

: June 30-July 2, 2011

: www.charlottetownsummerfest.ca

: [l Montreal Guitar Show

: Montreal, QC

: July 1-3, 2011

: 514 525-7732, FAX 514 525-8033
! info_sgm@equipespectra.ca,

: www.montrealguitarshow.com

: M Halifox Jazz Festival

: Halifax, NS

July 8-16, 2011

: www.halifaxjazzfestival.com

: Il Vancouver Folk Music Festival

: Vancouver, BC

: July 15-17, 2011

| 604-602-9798, FAX 604-602-9790
¢ info@thefestival.bc.ca,

: www.thefestival.bc.ca

: Il 23" Beaches International Juzz Festival
: Toronto, ON

: July 15-24, 2011

: 416-698-2152, FAX 416-698-2064

: infobeachesjazz@rogers.com,

: www.beachesjazz.com

: I Guitar Workshop Plus Toronto

i Toronto, ON

: Session 1: July 17-22, 2011

: Session 2: July 24-29, 2011

| info@guitarworkshopplus.com,
! www.guitarworkshopplus.com

: Il New Music West Conference & Festival
: Edmonton, AB

i July 21-23, 2011

! info@newmusicwest.ca,

: www.newmusicwest.ca

: [l New Music West 2011

: Edmonton, AB

: July 21-23, 2011
info@newmusicwest.com,
. www.newmusicwest.com

: I Hillside Festival 2011

: Guelph, ON

July 22-24, 2011

: 519-763-6396, FAX 519-763-9514
¢ info@hillsidefestival.ca,

: www.hillsidefestival.ca

Visit www.nor.com/events for more events involving Music, Musical Instruments,
Professional Audio, Lighting, & Production.

: I GMA Immerse 2011

: Nashville, TN

: July 28-31, 2011

¢ info@gospelmusic.org,

: Www.experienceimmerse.com

: M The Canadian Guitar Festival

* Kingston, ON

i July 29-31, 2011

: 888-506-1418

: llhpark@gmail.com,

: www.canadianguitarfestival.com

: I 2011 Canmore Folk Music Festival

. Canmore, AB

¢ July 30-August 1, 2011

- 403-678-2524, FAX 403-678-2524
‘ info@canmorefolkfestival.com,
: www.canmorefolkfestival.com

Il Guitar Workshop Plus Vancouver

¢ Vancouver, BC

¢ August 7-12, 2011

: 905-567-8000

! info@guitarworkshopplus.com,
' www.guitarworkshopplus.com

: Il National Flute Association Convention 2011
: Charlotte, NC

i August 11-14, 2011

1 661-299-6680, FAX 661-299-6681

: conventionservices@nfaonline.org,

: www.nfaonline.org

: [l Ottawa Folk Festival

: Ottawa, ON

© August 12-14, 2011

: 613-230-8234, FAX 613-230-1113
: testival@ottawafolk.org,

: www.ottawafolk.org

: Il CCMA Country Music Week 2011

: Hamilton, ON

: September 11-18, 2011

: 416-947-1331, FAX 416-947-5924

: country@ccma.org, WWw.ccma.org

: Il 25" Ontario Council of Folk Festivals (OCFF)
: Niagara Falls, ON

: October 13-16, 2011

: 613-560-5997, FAX 613-560-2001

. info@ocff.ca, www.octf.ca

: IRPASIC 2011

: Indianapolis, IN

: November 9-12, 2011

: 317-974-4488, FAX 317-974-4499
: percarts@pas.org, www.pas.org

: IR Midwest Clinic 2011

¢ Chicago, IL

: December 14-17, 2011

i 847-424-4163, FAX 847-424-5185
: info@midwestclinic.com,

: www.midwestrclinic.com
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Blue Microphones

Spark Condenser s

By James Moore

lue Microphones has re-

leased a FET condenser mic

by the name of Spark. Built

into a classic Blue lollipop

bottle body, Spark is class
A and fully discrete using a cardioid
pattern. It ships in a sizeable wooden
box complete with a shock mount and
pop screen that screws directly into the
back of the mic. The manual is straight-
forward with tips on using Spark as a
multi-purpose mic for every recording
situation and instrument.

I compared the mic alongside four
other affordable options to see how it
measured up: the Studio Projects C1,
Apex 415, and the dynamic Shure SM7
and SM57. Why would I use a dynamic
mic when reviewing a condenser mic?
When it's dubbed a “Swiss Army Knife”
of a mic, | had to test it against the in-
dustry standard guitar mics.

Signal Chain

My signal chain consisted of Mon-
ster Cable XLRs into either an API
512c or Universal Audio 610 into
Lavry Blue converters straight into
a MOTU 828mklII via S/PDIF inter-
facing with Pro Tools 9.01 on a 2.4
GHz Intel Core 2 Duo MacBook Pro
running OS X 10.6.6 with 4 GB of
RAM. Everything was monitored
on Adam A7s that were then A/B'd
with Yamaha HS50Ms. All sounds
were A/B'd with the built-in pres of
the mkll and an Mbox Pro 2.

My Blueridge BR160 acoustic guitar
sounds great on its own, so I wanted to
capture it as close as possible for a solo
acoustic track. After running through
my usual mics, Spark was up next.
Positioned a foot away at the 15th fret
at 45 degrees facing the body, it was
the sound I heard in the room. It didn’t
overcompensate on the high end and
the mids were really smooth. I did won-
der why it sounded like everything was
rolled off from 100 Hz, so I checked the
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body of the mic and found a button I
hadn’t noticed at the base. (Read man-
ual first!) I popped the button out and
there was the low end I was missing.
Blue calls this the Focus button (and it
rolls off from 100 Hz).

For male vocals, I tried the C1, then
the SM7 — good enough for Bruce Swed-
ien, good enough for me. With Spark,
the vocal sat similar to the SM7,
but being a condenser, it had a
little more clarity in the high end
— not the high-end bite you can
get from other condenser mics in
the same price range. It sat well
in my mix with the Focus button
in. Next up, some female backups.
Spark gave us smooth mids and
really captured an almost spoken
word, breathy performance.

For upright bass there was
no one better than bassist Rich
Moore of JUNO-nominated Gospel
band newworldson (and my brother
- shameless plug). After some moving
around to find the best mic position, we
put Spark about a foot-and-a-half from
the f hole where it really seemed to
shine (with Focus button off — need that
100 Hz). It really captured the roundness
and the low-mid punch.

When recording electric guitars, I'll
sometimes use a condenser for a room
blend or as a close mic a few inches
from the grill. I find condenser mics can
actually fuzz up the sound, but Spark
sounded fat and a little more like a dy-
namic on my Budda Superdrive 80, and
smooth on my Fender Twin. For close
miking of loud sources, an external pad
was needed.

Next I needed a trashy drum loop. We
usually just bash away on a kit we have
in the corner of the studio. Using a 57
or the Apex 415 usually gets me there,
but I wanted more clarity. The Spark
sounded clean yet not overbearing on
the cymbals and produced a clean take
I could manipulate in the box.

I've been asked many times by
musician friends to recommend a re-
ally good-sounding inexpensive vo-

cal mic they can "
use on a variety of
instruments. Without
plagiarizing the
manual, Spark is #
it. For multiple
sound source
recording and
a street price of

$199 US, Spark
is a great option
for anyone adding
to a mic collection or
seeking a lone multi-
purpose go-to mic.
There are some features that don't
quite measure up to its sound, such as
the pop screen and the locking pin on
the shock mount. Regardless, I'm keep-
ing it. This microphone is a beauty.

James Moore is a singer/songwriter/producer/guitarist
based in Southem Ontario and Ireland.
www.jamesmoore.net.

Manufacturer’s Comment

More than a high-pass filter, the Fo-
cus Control alters the input voltage
driving the capsule, rather than the
output signal, to achieve ar. addi-

tional sonic signature without any
degradation to the signal path.

John Maier
CEO, Blue Microphones
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Steinherg Cubase 6

By Eric Price

n the extremely competitive DAW-eat-DAW
world, no one can accuse Steinberg of resting
on its laurels. With the release of Cubase 6,
we see why, once again, the company is lead-
ing the pack in both design and innovation.

I was working on a live band project in Cubase
5.5 when I was given the new Cubase 6 for review.
As Cubase 6 had some new features I could make
use of immediately, I decided to take the plunge
and install it straightaway.

I was pleasantly surprised with the new look of
Cubase. I found the interface much cleaner and
therefore easier to work with, the look being akin
to that of Nuendo. Included on the disc are 32- and
64-bit installers, both of which can be installed in tandem. I
was also able to leave 5.5 installed in case things didn't go
well, though I had nothing to worry about. The install was flaw-
less and my project ran without a hitch. For Mac users, there
is now a native 64-bit version supporting up to 1 TB of RAM!

I was eagerly anticipating multi-track drum editing and
drum replacement. The ability to easily edit an entire drum
performance recorded on separate tracks or to replace vari-

ous drum sounds was something I had been wait-
ing to be incorporated into
Cubase for some time. Let
me explain how they work
and why I am excited about
them.

The drum editing uses
several new features at once.
For the multi-track editing, I
used the new Group Folder
MU Edit command, whereby
all the tracks placed into a
single Group Folder can be
edited identically and simul-
taneously. Combine the en-
hanced transient detection,
a much-improved tempo de-
tection algorithm along with
the new phase-stable audio
quantization, and I was able to correct timing problems
within an entire drum performance in only a few minutes
instead of the usual hours.

Alternately, with the improved tempo detection, I could
have quickly made a tempo map of the song and worked
from that approach. Most importantly, though, I was able to
quantize the performance without the phasing artifacts that
commonly occur when trying to time-shift individual drum
tracks, especially when overheads are used. Besides that, I
now had the ability to turn individual hits into MIDI notes.
Finally I could replace or augment drum sounds without
using a third-party program.

The next big change I was looking forward to was related
to recording lanes. I've used lanes before while doing multi-
take recordings but it was always a pain to comp together
the final track. Cubase 6 now lets you cherry-pick the best
performances from each take (lane), instantly making a
single master take.

Next stop was the new VST Amp Rack. The plug-in fea-
tures a wide array of amp heads, stomp boxes, speaker
cabinets, and microphone models you can mix and match.
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With plenty of useful tones, you may not need a third party
plug-in here either.

Continuing on my whirlwind tour, I took a look at the
updated VST 3.5 protocol along with the upgraded VST Ex-
pression 2. The most amazing new function of both VST 3.5
and VST Expression 2 is the fact that all the MIDI data for a
single note - volume, sustain, the new Dynamics Mapping,
etc. - is attached directly to that note. Move the note and the
data moves with it. Just when you thought MIDI couldn't get
any better...

Our last major stop is the retooled MediaBay with its new
mini-browser, which now allows for more useful sound in-
formation to be displayed. The coolest part of the new Me-
diaBay is that, with a flash or external drive, you can take
your loops and sounds with you to another studio and use
them right away.

Final notes: you are finally able to match your editors
grid lines with the quantize rate. You can also export your
Notepad data as a single text file. Several original VST 2
plug-ins have been brought up to the VST 3 standard, and
lastly, you have the ability to move your projects between
Cubase 6 versions without any issues.

All that and I didn't even touch on the new HALionSonic
SE, the revamped Loopmash 2, or peek into the updates to
Groove Agent One - nevermind the two hours of included
video tutorials!

I'was thrilled to see what Steinberg has done for Cubase 6,
clearly listening to their users and putting a lot of effort into
this upgrade. Consider this review a ringing endorsement.

Eric Price is a veteran writer for Canadian Musician. He can be reached at eric@®
gepconsulting.ca. As always, he looks forward to your questions and your feedback.

Distributor's Comment

VST Expression 2 also includes Note Expression, which
overcomes the traditional limitations of channel-based
MIDI controls, such as pitch bend, moculation, or volume.
Historically, notes requiring their own volume swell or
pitch bend would require their own MIDI channel. An
instrument supporting Note Expression could achisve this

on a single track, resulting in a simpler but more flexible
and powerful workflow.

Dave Miner

Product Marketing Manager - Steinberg & Music
Produc:ion Products

Yamaha Canada Music
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Pearl e-Pro Live Electronic Drum Kit

By Liam Epps

hen Pearl first released

its e-Pro Live kit, an

acoustic/electric hybrid

of sorts, they present-

ed it as a triple threat,
boasting a “Real Look, Real Feel, and
Real Sound.” Designed to accurately
replicate the experience of playing
on an acoustic kit, the company suc-
ceeded in many aspects, and despite
a few drawbacks, the kit offers a lot of
unparalleled benefits.

Real Look

The e-Pro Live looks like a real acoustic
kit because, apart from the heads, it
is a real acoustic kit. This is a huge
selling point for those who play an
electronic kit live and don't want the
practice pad aesthetic associated with
them (or for those of us who rely on the
bulk of a drum kit to hide our shame);
however, the electronic pads are quite
heavy, and lugging around an acoustic
kit is grim enough without the added
sorrow of several extra pounds per
drum. The weight of the drums also
takes its toll on the hardware, speeding
up the process of gradual “tom sag”
during extended sessions.

Unlike most other e-kits, the pads
on the e-Pro are the same diameter as
acoustic skins, facilitating the freedom
to explore the entire physical range of
the drum head to experiment with dif-
ferent tones and dynamics. The head
size, combined with the shell depth,
also allows for natural spacing of your
toms, making it easy to maintain your
spatial flow and technique.

The most striking advantage of the
genuine look, and possibly the key fea-
ture of this entire kit, is the fact that you
can replace the electronic heads with
acoustic skins and play a real, decent-
quality Pearl kit. This is an obvious
advantage for drummers who want the
dual benetit of an acoustic kit for gigs
and an electronic kit to play at home
without the price tag associated with
two expensive set-ups, not to mention
the real estate required for storage.

Real Feel

The technology of the pads attempts
to create the most accurate feel a solid
pad has ever offered. Despite having
succeeded, as far as pads go, with the
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help of a decent bounce-back, a coat-
ing with a similar feel to skins, and
the dual-zone true time and space re-
sponse, I find there’'s still an overall
practice pad-like feel to the heads.

The included cymbals are made of
brass in an effort to champion the rub-
ber cymbals of e-kits past. They include
a good range of dynamics and a very
responsive choke feature. Although
the metallic feel does add an element
of reality, the sensor on the bottom
dampens the cymbal enough that the
response is a bit clunky and the “real
feel” of the cymbal is compromised.
Additionally, being made of brass, the
cymbals are clearly quite loud, poten-
tially negating the possibility of a nice
quiet apartment set-up and, without
noise-canceling headphones, nega-
tively affecting the sampled sounds;
however, to avoid these issues, rubber
cymbals are also an option.

Real Sound

The r.e.d. box, the brain of the e-Pro
Live, boasts 100 sampled kits com-
piled from recordings of all sorts of
drum sets, percussion instruments,
and electronic sounds. These samples
are paired with very dynamic sensors,
which together reasonably recreate the
sonic experience of playing an acoustic

kit. It also includes lots of options for
user-designed kits, individual drum
volume mixing, audio inputs, a pow-
ered USB port, and the ability to down-
load even more and higher-quality kit
recording samples. It's a high-end
brain with loads of capabilities and
a seemingly infinite set of tweaking
options, giving it tall legs to stand on
when compared to any of its contem-
poraries.

Overall

The look ig impressive. The feel of the
pads is more desirable than that of
most other pad options, but as far as
I'm concerned, falls slightly short of the
feel of mesh pads and doesn't offer the
ability of ¢hanging head tension. The
sound, though, is as good as it gets for
sampled kits.

While those looking for a compact,
noiseless electronic kit to play in vol-
ume-sensitive situations may want
to look elsewhere, this kit is perfect
for many types of players - especially
someone looking to reap the benetits of
both an acoustic kit and an electronic
kit without the budget or space for the
pair, or for someone who gigs electroni-
cally and is willing to sacrifice some
cartage convenience for looks and flow
on stage.
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By Hal Rodriguez

Diminished Duplicates
Part 1

he diminished 7 arpeggio can be a useful tool for blues, rock, and funk guitarists looking for new soloing

ideas. Those styles of music often require improvising over dominant 7 chords, sometimes for long peri-

ods of time, so it's helpful to have more than one approach to improvisation to avoid getting stuck in a rut.

Consider the common situation of soloing over an E7 chord. A popular choice for improvising over it

would be the E blues scale, often played in the position depicted in bar one of Ex. 1. Compare this scale to
an E diminished 7 arpeggio, which is made up of the intervals 1, b3, b5, and bb7 in bar two. Although it introduces
only one new note, the 6th (C#) over E7, the dim7 arpeggio creates a distinct sound characterized by consecutive
minor intervals.

€ Blues Scale Edim7 Fdim7 o D#dim7
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LA 4 14 15 13.
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You can take this idea further and introduce even more interesting notes to your improvised lines by using another
dim7 arpeggio built a half-step above and below the root. The Fdim7 arpeggio in bar three of Ex. 1 will give you the
b9 (F) and 3 (G#). and the D#dim7 arpeggio in bar four will give you the 7 (D#), 9 (F#), and b6 (C). With these du-
plicate dim7 arpeggios, you can play every possible interval over E7 while staying close to the familiar blues box
at the 12th fret.

Ex. 2 and Ex. 3 are licks I improvised that demonstrate some of the brave new sounds you can create
with these arpeggios. In Ex. 2, I start with a typical phrase using the E blues scale, but then play an
Edim7 that slides into an ascending Fdim7? in bar two. Notice how this creates an exotic mood over
E7, which adds an unexpected twist to a phrase that started out as bluesy. The wider intervals of the
arpeggios also provide a striking contrast to the more linear playing in bar one.
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In Ex. 3, I follow up a common blues lick with an Edim7 and descend on a D#dim?7, which evokes

a particularly sinister feeling over E7. Notice that in both Ex. 2 and 3, | resolve any tension created

by the arpeggios by eventually returning to some familiar blues bends at the end of the lick. By weav-
ing between the blues scale and these dim7 arpeggios, you'll keep finding new licks to explore that will
intrigue listeners and help you stand out from other guitarists.
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By Nancy Walker

An Approach To Modal Ghord Voicings

1 you've ever wondered how you can create interesting

chord voicings in a modal context, the “shape” approach

should help. Most piano players who've studied jazz are

familiar with the “So What" voicing, from Miles Davis’

recording of the same name (Ex. 1). The piano voicings
Bill Evans played on the tune have become classic. The tune
is written in the Dorian mode, and the voicings Evans plays
are diatonic to that mode (the voicings fall within the key
signature). In the case of the “So What" voicing, the voicing
“shape” is a series of perfect 4th intervals, with a major 3rd
on top.

Ex. 1
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We can experiment with this idea using a variety of shapes,
both for two-handed voicings, and for left-hand voicings to
accompany your own right-hand melody or solo lines. With
the first four bars of the jazz standard "Invitation,” I've illus-
trated how you can use a shape (in this case, a three-note
voicing consisting of a major 2nd and a perfect 5th) as left-
hand accompaniment for the melody (Ex. 2). This section
of the tune is in the Dorian mode, in this case “C” Dorian.
You'll notice there’s an “A natural” in the melody (the more
appropriate key signature for “C” Dorian would be two flats,
since "A” is natural), and the shapes I'm using in the left hand
are diatonic to the mode.

Take a look at this shape, moving by step through the C
Dorian mode (Ex. 3). Since we're sticking to the notes in the
mode, the Sths in the left hand are all perfect Sths, except
for the voicing that’s built on the sixth degree of the mode,
where that interval is a diminished 5th. Likewise, some of
the shapes in the right hand contain major 2nds, and some
have minor 2nds. In these right-hand shapes, the 5ths in
the top portion of the voicing are all perfect Sths except for
the diminished 5th in the voicing built on the fourth degree
of the mode. You don't get exactly parallel intervals moving
diatonically up the degrees of the scale, because of the con-
figuration of tones and semitones found in the scale itself.
You'll find that some of the diatonic "shapes” aren't as pleas-
ing to the ear in certain modes, and are therefore not optimal
for practical use (as in the voicings built on the second and
sixth degrees of the mode in Ex. 3).

Ex.3
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Of course, you can always work outside the mode (non-
diatonically) to create tension, and incorporate more of an
“outside” sound. Let's go back to the tune “Invitation.” This
time, in Ex. 4, I've used a shape that consists of a perfect
fourth and a major second, and I move it in a parallel fashion
(where the intervallic relationships within the shape stay
the same), but the shape moves in and out of the mode for
a sense of tension and release. (Ex. 4)
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Once you've found a modal voicing “shape” you like, you
can move the shape around in the mode. Notice, though,
that if you build your shape on every degree of the mode
diatonically (keeping within the key signature), the quality
of some of the intervals in your shape will change.

[26) « CANADIAN MUSICIAN

You can use any practical shape you want to try — a combina-
tion of intervals that you like, triads in any inversions, and so
on. This approach can open up a whole new world of voicing
possibilities in virtually any jazz piano context, through the
modes and beyond.



By Matt Campbell

amall But Mighty

'd almost describe myself as an

oxymoron in terms of being a

typical bassist. While I appreciate

falling into a nice, deep rhythmic

pocket just as much as the next
guy, it's these freakishly tiny hands of
mine that seem to set me apart from the
rest. With an index finger measuring
a mere 2 ¥% inches long and a finger
span that struggles to cover three frets,
I'm forced to earn each and every one
of my notes. I've had to customize my
technique as a bass player by being a
little innovative in a big-hands world to
ensure that I can play without limita-
tions. Here are a few tips for those of
you with smaller hands and a love for
the bass guitar.

Warming Up

It's always a good idea to warm up be-
fore playing, especially if you're plan-
ning on playing for a solid amount of
time. Having smaller hands can cause
extra strain on your wrists and fingers,
so it's important to stretch both.

Lightly rolling your wrists both clock-
wise and counter-clockwise is a good
exercise to help warm up the muscles
and get the blood flowing. My wrists get
a pretty good work out while I play as my
fret hand covers a lot of area since my
fingers can't, forcing me to overcompen-
sate on hand positioning. After warming
up your wrists, focus on your fingers by
making fists, slowly releasing them a
few times and stretching your fingers
straight out. This is a perfect way to
loosen your finger muscles up.

Finally, another exercise that I usual-
ly do before a gig is to place my left and
right-hand fingertips together so that
the fingers on both hands are arched
away from the other, and then slowly
push them together holding the position
for a few seconds and then repeating.
This is great way to stretch your fretting
and picking fingers and to enhance flex-
ibility, but be sure you're not too hard
on the little guys.
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Warming up properly by taking the
time to stretch is important in avoid-
ing cramping, maintaining stamina,
strengthening your hand muscles, and
preventing tendon and muscle damage.

Creative Hand Positioning

Ilearned how to play the bass by joining
rock bands throughout middle and high
school that thrived on upbeat, riff-driven
music with a lot of quick pushes and
dynamics. In my mind, I thought I was
Geddy Lee, but my fingers weren’t buy-
ing it. It took awhile for me adapt some
creative hand position techniques that
allowed me to play without restrictions.
One technique that has helped me out
is the use of open notes.

Open Notes

I use open notes a lot when writing
bass riffs — whether it's simply to hold
the root notes down in a song or only a
quick hammer-on and pull-off. This has
always bailed me out with hand posi-
tioning by allowing me to re-position
my fret hand. For example, when play-
ing F# octaves on the E and D strings,
if I was to successfully play F# on the
D string, it would lift my index finger
off of the E string. Hammering-on an
open E to the F# on the E string allows
me enough time to hit the note with
precision.

Sliding

Another technique that helps players
with smaller hands is sliding. For a dras-
tic change in hand positioning, sliding
into a note can get you anywhere on the
tret board without missing a beat. This
technique can be used lightly for flavour
or you can dig in for a nice raw sound.
Sliding into open notes is also a great-
sounding way to incorporate these two
hand position techniques.

For more information on tasteful bass
sliding, listen to Tom Hamilton on pretty
much any release in Aerosmith’s back
catalogue.
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By Jayson Brinkworth

Introducing Les Ismore
Part 1

his is a story about a great friend of mine, Lester

Ismore. Lester (or Les, as we'll call him), is a fantas-

tic drummer and musician. He works all of the time

and always delivers just what the music needs. I

have always confided in Les for advice, helping me
make the best musical choices in my own playing.

The following article is dedicated to my friend Les Ismore,
for all of the valuable lessons he's taught me. Read on and
I'm sure you will agree that Les is exact in his approach to
playing the drums.

Drums For Les

The first thing you'll notice about Les is that his kit is not very
large. He says: “ I only use the drums necessary for the music
I am playing — no more, no less.” His usual set-up would be
a bass drum, snare, rack tom, floor tom, hi-hats, a ride, and
two crashes. This could vary depending on the style and
textures needed for the gig. Les has a minimalist approach
to his playing. I love hearing him play, always such clarity
and he never gets in the way.

A Les-son In Maturity

When Les was younger, he was all about speed; it seemed to
be a gauge of how good you were as a drummer - and don't
forget to spin those sticks!

There is nothing wrong with speed and technique - check
out some of the young metal guys today; they are killer! But
music all comes down to groove and this is where Les’ play-
ing started to change. He started listening to a lot of different
drummers — Levon Helm, Bernard Purdie, Charlie Watts, Earl
Palmer, and Ringo Starr - focusing on how they interacted
with the music.

I wasn't sure where he was going with this; I was still
young and needed to do a lot more listening of my own.
One thing I did notice is that over time, Les’ playing started
sounding more mature, but I couldn’t pin down why. His drum
parts started speaking to me like those of AC/DC’s Phil Rudd.

Les Notes More Space

Les was becoming quite a player. He was getting hired all of
the time for all kinds of different gigs. It seemed like he had
it figured out. When I would ask him about his gigs and why
he didn't show off all of his technique, his answers would be
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simple: “Play less notes, get more work,” or “Pay attention to
the space between your notes.”

I thought Les had lost his marbles! Pay attention to the
space? Did he forget | was a drummer and not an astro-
naut? Although thinking Les was losing it, I couldn’t deny
the fact that he was landing some great gigs. Maybe he had
a point. Maybe I should take the theory of using less notes
and paying more attention to space seriously. How does one
practice these techniques? How many fewer notes should I
play? Should I visit the space station at NASA?

While [ might play a beat like this:
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Stay tuned next month for more from Les Ismore.



By Daniel Schnee

Preliminary Exercises For Gircular
Breathing

any woodwind players are interested in learn-

ing circular breathing. Thanks to the high level

of backpressure created by the physical struc-

ture of the oboe, it is the easiest instrument on

which to learn this technique. For those of us
who play saxophone or clarinet, this technique is a little more
difficult, but I believe that much of this difficulty is actually
the result of improper preparation, and with a certain amount
of preliminary study, circular breathing can be much more
easily adopted.

Having taught circular breathing for a number of years, |
have found that most people can grasp the basic ideas and
techniques, but tend to struggle with transferring the practice
to actual woodwind playing. The reason behind this struggle
is that they have not learned or practiced the fundamental
parts of the technique that are brought together in the process
of circular breathing. So rather than describing actual wood-
wind circular breathing, I would like to introduce you to a set
of preliminary exercises that, when practiced sequentially
over time, can greatly improve your chance of mastering and
using circular breathing in your music.

First of all, don't practice while suffering from chest con-
gestion or a cold. Circular breathing is a safe practice, but you
don’t want to exacerbate any respiratory conditions you may
have. Always play it safe by maintaining a healthy diet and
exercise regimen, stretching your back, arms, and shoulders,
and maintaining correct posture while practicing. Talk to your
family doctor beforehand if you have any health concerns
that you think might be atfected by breath work.

An easy way to start becoming comfortable with circular
breathing is puff up your cheeks like a frog, and hold the
air in your mouth while breathing normally through your
nose. Also make sure to keep the air toward the front of your
mouth with a medium amount of pressure so your lips are
not touching your teeth. You can do this while watching TV
or surfing the Internet, and soon yon will become used to
the action. Do this a few minutes a day for a couple of days
before moving on to the next exercise. The idea is not to
master circular breathing in a week, but master each step so
that when you do eventually circular breathe, your technique
will be comfortable and correct.

The next step is a little more fun. Fill your mouth with
water and do the same thing a few minutes each day.
Then, when you feel ready, practice squirting out the wa-
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ter slowly through your

lips while continuing to

breathe normally. A good

exercise is to try and squirt out the

water over the course of three (in

and out) breaths. Like all the other

exercises, don't rush through this pro-

cess. Once you have become used to

the breathing and squirting, move

on to squirting out the water only as you

are breathing in. This step is vital, as it is the basic action
you will be using when you are circular breathing. Do this
exercise for at least a week.

Having done the previous exercise, you are now ready to
begin using the cup/straw method for training. Personally, I
use a large mineral water bottle and one of those long “crazy
straws” with multiple twists and loops in it (which creates
backpressure), but pretty much any small cup and a small
straw is fine. Fill the cup or bottle with water, place the straw
in it, and practice blowing air out of your cheeks while breath-
ing it. Don't try and circular breathe yet. Taking the process
in steps will help you master the essential techniques and
reduce the chance of frustration.

Once you are comfortable with this, you are ready to be-
gin attempting to circular breathe. Once you have expelled
the air out of your cheeks while simultaneously filling your
lungs with air, replace the air in your cheeks with air from
your lungs and breathe out through the straw normally. Easier
said than done. This is the hard part of circular breathing,
as you try and maintain a continuous flow of bubbles in the
cup. There will be a break in the flow of bubbles in your cup,
and you will often splash water on yourself. So make sure
you are wearing clothes that can get wet, or are not standing
near anything that could be damaged by water.

Having reached this point, you will now begin the long
process of learning to effectively control the rate of air, creat-
ing a smooth transition from mouth to lung air, and finding
the right speed of mouth/breath exchange to keep a note
going on your instrument. There are many videos online and
for sale that describe the process, and many of them will be
helptul to you, but having done the preliminary exercises with
discipline and daily study, you will be able to nearly halve the
amount of time it would normally take you to master circular
breathing. Good luck!
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By Tony Carlucei

The Modern Trumpet Player

ost of my work is in the R&B/rock/jazz idiom.
Many of my gigs are between five and six
hours long and some sets can be as long as two
hours. My most challenging gig is a Chicago
tribute band called Brass Transit where, in a 90
minute show, the horn is on your face 95 per cent of the time.
Thus, the main concern I have when I go to work is my
endurance. When one is not in good shape, it is easy to slip
into bad playing habits such as too much mouthpiece pres-
sure, which can result in several problems. It also makes it
much harder to express yourself musically when you're bat-
tling fatigue. It's akin to a hockey player with great playing
skills who can’t keep up with the other players on the ice due
to being out of shape. The skills, no matter how polished,
are rendered virtually useless, and injury usually follows.
Because of this reality, [ approach the trumpet two ways:
physical and musical. Let’s discuss the former.

Physical

Here, Il approach the horn like an athlete. I start out with this
harmonic exercise below (Ex. 1) and cycle through all of
the valve positions down and up. Then I add the next upper
partial and do the same thing. | keep adding partials until
I reach the top of my range. This is also my quick warm up
for days where I have a long gig ahead of me.

This example also brings you down to the pedal tones; I
am a firm believer in them. Nothing relaxes the chops bet-
ter, and when I can go from the pedals to the upper register
smoothly and comfortably, I know the reeds are working. Of
course, after a six-hour pounding gig the night before, it can
take awhile before it starts to work, but, it never fails me!

1,1-2,2-3,1-3, 1, ETC.

On days where I don't have a gig, I continue with Clark’'s
2nd (Ex. 2). I play each key six different ways, in this order,
starting from low G:
e Slurred, very slow
Slurred, fast
Tongue, slow
Tongue, fast
Double tongue, slow
Double tongue, fast.
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When I get to G on the top of the staff, I slur one and tongue
one only and at a medium tempo, up to the top of my range.
This exercise builds endurance and gets your basic tonguing
and slurring together quite quickly.

Ex. 2
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Next, I move on to Clark’s 3rd (Ex. 3). I play each one two
ways, starting from low A:
*  Slurred slow
*  Slurred fast
Once again, to the top of my range.
Ex. 3

T
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These last two exercises might seem a bit old-school to some,
but they really do encompass the whole gambit of trumpet
basics and their development.

Inserting proper rest in the above workout is extremely
important. I rest enough to make sure I always play each two
keys/exercises in a row on fresh chops. The secret here is to
practice often, not a lot.

0ff-Horn Exercises
In the last few years, I have incorporated three off-horn ex-
ercises into my routine. Each one strengthens the support
muscles of the embouchure as well as the inner muscles that
don't get a work out by playing the horn.
1. Isometric exercises using the PE.T.E. (Personal Em-
bouchure Training Exerciser) from Warburton.
2. Mouthpiece buzzing.  keep an extra piece in my car
and buzz at stop lights.
3. Free buzzing. This is buzzing without the mouth-
piece - just the lips alone.

The trumpet is a high-maintenance instrument and you have
to love playing the horn in order to keep it up to a professional
level. It is very challenging, but very rewarding in the end.



By Sara Simms

Gontrol Your Future

Jing in 2011 is an exciting ad-
venture! Whether you're just
starting out or a seasoned pro-
fessional, there’s a new world
of futuristic options available for the
modern digital DJ. I believe the most rev-
olutionary change to recently hit the D]
world is the transition into controllerism.
According to Wikipedia, Controllerism
is the art and practice of using musical
software controllers to build upon, mix,
scratch, remix, modify, or otherwise cre-
ate music, usually with a digital mixer.

Controllers To The Rescue: Solving The
Dilemmas 0f The Digital DJ
Digital DJing has been prominent for
years, and by now, most DJs are familiar
with software like Serato and Traktor
Scratch Pro. There are many advantages
to using a software program for D]ing,
including being able to import a large
music collection, utilize digital effects,
and loop, sample, and beat sync your
tracks; however, the shift towards utiliz-
ing software for performance has creat-
ed a new set of problems for the modern
DJ. Digital DJs now have to direct too
much attention towards their computer
screens during their sets. Who wants to
watch a D] whose fingers are moving at
the speed of light across the keyboard?
I feel a DJ's hands are better off on the
mixer, attending to the art of the mix.
In clubs and other venues, the desig-
nated space for a DJ's laptop is often a
less-than-ideal place (like in the corner

of the DJ booth), which forces them to
hover over their laptops at the side of
the booth instead of standing tall front
and centre with the mixer. Both of these
factors create situations where DJs are
unable to perform to their full potential.
We need to be able to focus on the im-
portant aspects of our craft: mixing the
tracks, rocking the crowd, and creating
an unforgettable performance!

So what's a modern DJ to do? How
about making a change in your rig and
trying out a new way of playing? I'd like
to invite you to journey into the world of
controllerism, the movement that has
the ability to save the digital DJ's show.
The music products industry has been
busy creating a new breed of integrated
systems and hardware that allow you to
easily control your digital D]ing platform
directly from specialized hardware.

The first question is: which controller
is right for you? In this two-part article, I
will introduce you to some of the avail-
able options so you can make an in-
formed decision about your new set-up.

Level One: Dipping Your Toes Into The
Musical Waters

If you are just starting out, you may
want to look into the wide range of
integrated software and hardware sys-
tems available. These systems are all-
in-one mixing control surfaces that are
designed as “plug and play” solutions,
with minimum set-up time. Generally,
the hardware consists of two small plat-

ters (that resemble a CD player) with all
the controls you would normally find on
a CD deck and a D] mixer in the centre.
All of the buttons and knobs have been
assigned to D] software functions and
are laid out intuitively.

Serato ITCH is an example of an
integrated system — a good choice for
DJs who like the look and feel of Serato.
There are wide ranges of compatible
controllers for these systems available
on the market. If you prefer to DJ with
Traktor Scraich, there are also a number
of new controller units available for this
software. Recently, | had the pleasure of
test-driving the Pioneer DDJ-T1 control-
ler for Traktor and found it to be reli-
able and easy to use. Before you decide
which piece to buy, I recommend you
take the time to try out and play on the
equipment first.

These types of all-in-one portable
controllers are perfect for the D] who
wants to “rock the home scene” or per-
form in smaller venues. They are also
very useful for mobile DJs, as these one-
piece units can be easily transported.

Thanks to the new breed of con-
trollers, getting into DJing couldn’t be
easier. Now it's up to you to find the big
tunes, a buddy to show you the ropes,
and you'll be flying on the wheels of
steel (pardon me - the controllers of
steel) in no time!

In next issue’s column, I will pres-
ent advanced and futuristic controller
options for professional DJs.
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his Is Your
pice On
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t first, I was a bit hesitant

about taking on the chal-

lenge of writing an article

about vocal technique. Let's

face it — while technique is
integral to any style of music you play,
the rough-around-the-edges aesthetic
of garage rock doesn’t immediately
conjure up images of classically-trained
vocalists and diaphragmatic breathing.
Unfortunately for me, this is where my
voice finds its home.

That being said, here I am two days
before embarking on a national tour,
sitting behind my laptop and stew-
ing over the myriad of possible ways
to tackle such a topic. I'm waiting for
the fresh dose of Azithromycin I just
downed to work its magic and cure the
chest infection that's wreaking havoc
on my system. This is when it hits me
— though my garage rock degree didn't
give me much knowledge about vocal
technique, it has taught me a thing or
two about not feeling 100 per cent be-
fore a performance. This is where even
the roughest can shine.

How Did I Get Here?

There are many potential dangers for
a lead singer in the rock and roll land-
scape. If you plan on chalking these up
to occupational hazards and are set on
enjoying all the lifestyle has to offer,
know this: there will be times when you
overdo it and those times will make for
less-than-perfect performance param-
eters the next night. If it's enjoyable,
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it'll probably getcha. Conversing loudly,
smoking, drinking, and any general
hooting and holiering ali fall into this
category. I learned this first-hand last
fall while SVC was on tour with our
friends in Dinosaur Bones. As the tour
progressed, my voice began to lack the
range and power it once had. Finally, on
our last show of the tour while watching
our friends play, I continuously found
myself leaning over to our gquitarist,
Dan, discussing and appreciating what
was happening in front of us. It was
here that I realized it wasn't sickness or
moonshine running my vocal cords raw;
it was the fact that I was consistently
trying to converse over the other band.
From that day forward, I understood that
if I'm going to enjoy the show as a fan, I
certainly can't scream like one. It's some-
what unfortunate, but it's a fact: singers
have to make certain sacrifices when it
comes to preserving their voice.

What Do I Do Now?

If your voice is on the outs, be sure to
use it as seldom as possible and take
every opportunity you can to sleep. This
means naps in the van, backstage, or
wherever else it might be possible. The
body is most effective at repairing it-
self while asleep, and this holds true
for the vocal cords. An hour-long nap in
between load in and sound check can
do wonders.

As Mr. Dylan once said, “Get born,
keep warm.” Just as it is to a baby,
warmth is a hoarse voice’s best friend.

By Rob Janson

This means plenty

of tea (I prefer honey

lemon). The warmih relaxes and ioos-
ens, sometimes giving you that extra 20
per cent that could very well carry your
performance. Be wary of catfeine as it
has abrasive effects on the throat. (Ac-
ids do as well, including that in lemon
juice, but I prefer my rock and roll with
a touch of rebellion.)

Finally, don’'t push! Not only does
this inflict more damage, leaving you
even worse the next night, but there's
nothing worse than hearing the equiva-
lent of a dolphin with a crushed larynx
over the mic when you try to hit a note
that’'s simply not there. I personally find
that falsettos, like the ones in our song
“Rough Love,” go first. So if you have to,
alter the lines slightly — different notes
here and there are always better than
no notes at all.

The world of rock and roll is a dan-
gerous place for a singer. Partaking in
too many of the extra-curriculars out
there will surely lead to decreased
performance, a complete blow out re-
quiring months of rest, or even surgery;
howevey, if you approach the nightlife
with a vocalist first, rockstar second
mentality, you'll discover that there is
more than enough fun to go around and
it may just keep you out of trouble on
more than one occasion.

Remember, if your voice suddenly
disappeatrs, it's likely that the party will
as well — and there’s nothing rock and
roll about that.
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By Andrew King. Photos by Denis-Carl Robidoux.

It's a "Hard Road™ to travel on indeed - the artistic
career path that acar-perfectly straddles the border
between mainstream success and critical apprecia-
tion; however, it's one Sam Roberts Band have been
pavigating for over a decade, and without robbing
them of any credit, it's a journcy they've made seem
rather simple.

Roberts himself has been a bright beacon on
Canada’s musical landscape since his introductory
single. “Brother Down.” took national radio by
storm at the foot of the new millennium, and over
the course of three subsequent full-length releases,
he and his band have scen that brightness swelfona
consistent basis. Now. almost three yearsto the date
after the release of his last offering, 2008's Love At
The End Of The World, Roberts & Co. are sct to
drop Collider. their most recent trove of tracks,
recorded at Enginc Music Studios in Chicago with
producer Brian Deck.

And while Sam Roberts Band - Roberts
(vocals, guitar). Dave Nugent (lead guitar). Eric
Fares (keyboard, guitar), Josh Trager (drums). and
James Hall (bass) - have been recording and perform-
ing together for years (this incarnation since 2005).
Collideris the first Roberts release to be credited to
the collective band - and with good reason.

GONSTRUGTING GOLLIDER

Roberts began writing for his fourth full-length in
late 2009. right on the heels of the extensive tour-
ing cycle in support of Love At The End Of The
World. Explains the songwriter: "Normally, take
acoupleof monthsoff between theend of a tour and
when I begin writing, for no other reason than{ just
can'treally think about music for awhile. I feellikel
have to take a break and clear my mind before seeing
what kind of musical ideas are stewing in there.”

It was a “"sensc of urgency” that prompted
Roberts to forgo his usual hiatus, bury himself
in the basement of his Montreal home. and start
mapping out musical ideas. Closcted away for hours
cach day, Roberts was composing and demoing new
material through to the spring of 2010. When it was
ready to enter the more communal forum of the
band’s rehearsal space. the collection of tracks that
would become Collider entered 2 new phase in its
development.

The band spent several months over the
summer of 2010 in pre-production, re-demoing the
songs as part of a step that Roberts admits the band
has never taken before. “This is the first time we
inserted a prolonged pre-production phase into the
process.” he shares, “and | think it was important in
that we really wanted to make astatement as to what
we thought the record should sound like before
sharing it witha producer.”

The live, full-band sctting really opened up the
material and, as a result, invited more input from the
other members. While that influence has been pres-
ent on every album, it was far more extensive this
time around. “In the past, Sam would bring songs to
us with a pretty clear idea of how he wanted to pres-
ent them.” shares Nugent, reflecting on past projects.
“This time, it was more of a collaborative effort.”

Once the songs had taken a shape representa-
tiveof how they’d be performed live —avery crucial
component to the group’s output - the band was
ready to enlist the help of a producer and enter the
studio to finally put their efforts to record.
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3am Roberts Band (L-R): James Hall, SarRoberts,
Dave Nugent, Josh Trager & Esic Fares.

“There are melodies you want people
fo latch onto, words you want people to
connect with, and yet, a1 the same time,

we've always fried fo weave in a more

elaborate sonic tapestry.”
Sam Roberts

Sam Roberts
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Straight outta Compton he’s not, but Enfield, NS rapper Classified has never shied away from his Maritimejrootsy
One of the most prolmc hip-hop artrsts to come out of Canada, Classmed is currently on the road SUPF?.%’.T""

to JUNO nominee, few Canadian hip-hop artists have stayed as true to 1' sigroetsfand keptieverything so
close to home. "
Growing up in a town where country music and classic rock dominate the ears of the iocals, Classified
thrived on the novelty of being one of the only high school kids listening to h|p hop “It was me and maybe
two other dudes that rapped or even listened to hip-hop in our school,” recalls-the man whose famit .
and friends know as Luke Boyd. “Around grade 10 or 11, I'd getupiat: every schoolidance and rap
over the end of (Naughty by Nature’s) ‘Hip-Hop Hooray.’ Any song hat had an instrumental at the end,
I'd get up and rap at that " Classified says the spontaneogg, drsplays of his rhymmg skillsiearned him
the moniker “rap guy” at school - and he loved it. He addsthat’ ‘Support from his friends and family are
what gave him the belief that he could make a careelgir ina
At 21, Classified turned down a $45, 000:a; job’as computer support worker to pursue hip-hop ot
“I hated doing computer support. It was goodJ oney?aon't get me wrong, but | was li lik *H can'tlbe dorng
this shit for 30 or 40 years, so let’s try the musnc.thrng@l’he.musm thing stuck, and through a series of. s Qf-’
produced atbums, all recorded in his home studlos over the years, he’s grown from a ) /local'to a natlor_r_ys,tar
Classified moved to Halifax in the mid- ‘905 to immerse himself in the city’s emerging hlp.hOB scene4|n the
Nova Scotia capital, he learned to produce, but more importantly, he learned thatlhlp‘hop is .—.bg_u't‘sta lnthrue
to who you are and where you come from. “‘Keep it real’ was that thing that everybogy said. No.matter, Y
you're doing or how you’re doing it, keep it real,” he recounts. He laments thé‘mcreasrng dishenestyjhe
sees in today’s hip-hop world, noting that the old ethos of “keeping it real”’has been! Host. “That'’s
what hip-hop is about and somewhere over the years, that line got faded, and now it's: ‘Fake
it ‘til you make it.” But where | come from, it's: ‘Be who you are, and be proud of wherelyour _
come from.” 4
He's now on tour in support of Handshakes and Middle Fingers, his 12" studio album andy
second on a major label. After being on an independent label for over a decade, Classified
signed with Sony Music Canada in 2008. “Creatively, it hasn’t changed a thing,” he says of
working with a major label. “The way | made my albums beforelisiin a home studio, doing
it myself, and that’s the same way | do it now. That’s the one thing we talked about with
Sony; | said: ‘Look, | want to have full creative control on what I'm making because that’s
what I've been doing and it’s been working for me.’”
He says the ability to record and produce as he pleases is essential to his work. In
turn, his home studios have become increasingly more elaborate over time. “I started
with an in-the-closet-type studio. Then we bought our first house three or four years
ago and | ended up building a shed in the backyard and turned that into a studio,” he
explains over the phone from his new Enfield home, his two children audibly playing
in the background. “With this house, | wanted to make sure | had a legit studio.”
When he was constructing his current recording space, there were a few
specifics he kept in mind. “I knew | wanted to have a room for live drums, and |
wanted the room to have a piano in there,” he shares. “Just having the live drums
in there gives me more options when I'm working on songs.”
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Keeping It Classy: ~
Key Pieces Of Gear From Classmed s Home Studio
» Akai Professional MPC2500 Beat Production Station: ¢
® Technics Turntables (x2)
e Digidesign CI24 Controi Surface
¢ Digidesign 003 Rack+
EordElassified,” ne most important piece of equipment | ISR (elg ARSI SR 7 (e) T2
Snit he largest. The Akai MPC2500 drum machine is where it BERSalSE ST el R TR0 elo) Ty
beglns and ends for him. “That's still the everything,2 he says il Great River Electronics Preamp
emphasizing, the MPC's importarice in hlefk. e ER  © FMR Audio RNC1773 Compressor
g sequences'e'\‘g‘ryth g If | have a live W INETMIEVEMEYIel: © Pro Tools 8
L5 somethlng down‘ he 11" play it, I'll takeit, andiput'ltunto ()24 * Propellerhead Reason 5
drum'machineiand equenceit'up:l'd definitely say | the V[:lol - Neumarn U 87 Microphone
is'my/mainftool. " 1‘&. P e PLUS: Ctherkeyboards. adrumkit, percussion instruiments,
) jHavmg the quury of a home studio has made Classified and an old upright piano
allerglf]__cordlng elsewhere. “I've tried to go el
m%recordmg studio anﬁ"r‘ecord in new places and'hated it.” He says the creative freedom that having his own studio affords
him can’t. be. repllcated when producers are watching and every second spent at the mic costs more money. “You have 10
people'smlng) stud_'v'tchj‘you record. | find it hard to just let go and try different things because you don't want
L to look Ilk’e‘fa\‘foo injfront of everybody MHe adds: “When I'm by myself, | do the stupidest shit. You know, 90 per cent of it is
t' garbage, but then that 10 per cent is likegOh)'that was cool.’ But | never would’ve come across it if it weren't for experimenting

on my own.”
- Though .pundmg a home studiovis a costly endeavggr it can also mean cost savings when the builder is a perfectionist
F and studio junkie. “I can sit there and fuck with two_vocals or two lines for eight hours at my studio - | could care less. If it

comes out soundingigood, then it’s worth it,” he says. “If I'm in a big studio, it's going to cost me $2,000 to do that;
it'll be in my head.”
Being able to record at home also means the album becomes a family affair. His two brothers, for example,
both contributed to Handshakes and Middle Fingers one of whom also serves as Classified’s touring
guitarist. Additionally, his father, who was inja band his whole life, occasionally drops by to lend a
hand. “My, tdad plays every instrument’and' lives just down the road, so if it's something crazy
1 need, | just call up the dad and say, ‘Come on over; | got something | need you to do rlght
quick.4I'm pretty lucky to have~that " His dad can even be seen playing the singing janitor in
his son’s video to the 2009 single “Up All Night.” “He’s been living that one up for a couple
of years now,” laughs the emcee.
Though all 12 of his albums are self-produced, Classified says he enjoys the
collaboration that is part of producing other people‘%}wo'k “It's good to have somebody
else’s opinion,” he says of producing for artists like recent JUNO winner Shad. “A lot
of times, when you' ‘re working on something for eight hours, you kind of lose track
on what's good and what's not. That's my biggest problem when I’'m working on my
ownistuff.”
At'33-years-old with a wife and two kids at home, Classified says there’s going
to be more studio time and less travel in the future. “For the next couple of years,
it's going tosbe a lotyof world touring and going all over the place. Then, | want
to sit back and produce - really work out of my studio and record and develop
young artists.”
In the meantime, Classified will continue to work in his own space on his
own terms. He refuses to have it any other way. |

) 1 Mixe Raine is a freelance writer living in Oakville, ON.
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BY STEPHANIE DELINE

Can't you just hear those hushed, piano-laden verses with lyrics of
uncertainty leading to the guitar-filled, swelling choruses of hope
and determination? [t’s all a bit like a fairy tale, except this princess is
100 per cent real and fully grounded.

Sure, Oram, the 27-year-old country erooner who hails from
Gander, NL, has the doe eyes, golden locks, and winning smile
required of most musical starlets in this day and age, but what sets
her apart is true talent and a humble attitude to match, traits that
helped propel her JUNO-nominted first full length, 2008's Chasing
The Sun, to gold status in Canada, and will most certainly serve her
well with her sophomore release, due this spring.

That new release, Oram’s pride and jay, just wrapped record-
ing at Vancouver's The Factory, which Oram calls “one of the best
studios in Vancouver” She continues: “I really wanted to take

advantage of the talent we ha

think a lot of people resort to recording in Nashville”

(as she did with Chasing The Sun) “and 1 have a ton of respect
for that, but I wanted to make a Canadian record”

Oram joined forces with producer John Ellis, recording
the first half of the record in November 2010 and finishing in
February 2011. The biggest difference between this upcoming
release (rumour has it that it will be self-titled) and its predecessor
was Oram’s involvement.

“The first record, | wasn't as hands-on with things, but this time
around I've really taken the reins of my career explains the singer.
“It's my name that's going to be out there, so I want to make sure I'm
involved in every little detail. There's not a song on the record that
I don't absolutely love” Though Oram was involved in much of the
writing process, she maintains “I'm not the type of artist that needs
to have every song of my own. For me, the best songs come first — the
songs that you want to blast in your car while driving”

As Oram enjoys the fruits of her labour, reveling in the after-
glow of finishing her sophomore record, she reflects on her roots
and her humble beginnings - what got her to the place where she
stands today. “Canadian Idol was something I never really wanted
to do. | never even watched any of those shows. [ was working my
butt off, playing in bars from the age of 10. It was all about paying
my dues. My parents talked me into it, but at the end of the show,
nothing happened!”

Oram, a top 10 finalist on the show's fifth season, wisely began
posting YouYube videos as a means by which to stay in touch with
the fans she acquired through the show. Country Music Television
happened to be watching, and the rest is history. The network called
Oram, and that phone call led to the inception of The Tara Diaries
and Oram’s record and management deal with Open Road. Unlike
many artists soaking up some much-coveted limelight, Oram is well
aware of her blessings and counts them regularly.

“If there’s a wake-up call at five in the morning for radio, I tell
myself there are a million other people who'd love to be doing this.
If [ have bad days, | go back to the little girl inside me and the big
dream I had,” she muses. “I moved from Newfoundland to Toronto
with five hundred bucks to my name. [ thought I could live off of that

for a couple of months, and 1 ended up living in my car for a couple of
weeks. You look back on that stuff and it makes you really appreciate
what you have”

And what Tara Oram has is indisputably special; the chance
to explore and grow as an artist on this second effort has been a
career-changing experience for her. “Chasing The Sun was my first
record, and every song was connected to me back then. In the years
since it came out, my musical tastes have changed and my creative
control has jumped in,” she says. “You could say that the last record
bordered on pop. I grew up on Dwight Yoakam and Rosanne Cash,
and | wanted this record to be a lot more country.’

Oram's confidence about her own musical vision has also devel-
oped this time around. She made sure the musicians she worked
with were ones she felt comfortable with and knew well. “I never
felt bad or awkward saying: ‘Hey, let's change this part; let’s do this,
let’s do that,” she shares before admitting: “Making the first record, |
wouldn't have said a damn thing!”

In terms of the sound fans can expect from Oram’s second

album, she promises traces of the country pop
flavours of days gone by coupled with heavier
guitars, sprinkled with lots of fiddle and lap
steel, and more of an old-time country feel.
There is also a lyrical contrast with her debut.
Chasing The Sun is, as the title itself suggests,
chock full of messages of hope and positivity.

(007 24V

The new record is “more relationship based, more love influenced;
according to Oram. One thing that has remained the same is Oram’s
tried and true writing process, even if the content has changed. “It's
clockwork for a lot of the songwriters in Nashville,” she explains. “You
go in at 10 in the morning, you write two songs. I've never been that
sort of songwriter. When [ was a waitress, I'd have extra paper and
napkins on me, and I'd go home with ten pages of lyrics. | keep a guitar
in my bathroom, bedroom, living room, and kitchen, because you
never know when it’s gonna happen. It’s not something you can force,’
she emphasizes.

With her debut, Oram chased the sun and lit up the country
with her distinctive voice and catchy country/pop songs. This time,
Oram is set to emerge as the artist she truly is. “My management
and my label have been so good,’ she enthuses. “They've given me so
much freedom to record this album and do what I wanted to do.’

She couldn't be prouder of the result. “When you're off the scene,
people tend to think they may not hear from you again. [ want to
make sure people know I'm comin’ back with a record,’ she exclaims.
“I love this record so much and I just want people to turn it on and
feel good. Every little thing that's happened to me in the last few years
has affected me and the music I'm making now, in a positive way. I'm
itching to get onstage and be in front of the crowds. I can't wait for it,’
Oram says with unmistakable excitement in her voice.

“At the end of the day, [ really believe that success in this industry is
all about a great song, she declares. We couldn't agree more, and we're
looking forward to a whole new batch of them from Tara Oram. ]

Stephanie Deline is a singer/songwriter and freelance writer from Toronto.
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BY MARK DESLOGES

There's just something about it; something intangible — that feeling you
get when you wake up theusands of miles from your family and friends,
but somehow, it feels llke hame.

Bridging all gaps, from the self-booked road trip to the world's most
elaborate and well-produced concert tours, there is something addictive
about leaving it all behind for rock and roll. Some people have it easy,
others are not so fortunate; however, you can't lose sight of the fact that,
in one way or another, we are all lucky to be able to do what we do. At
the end of the day, music is a business, and the bottom line is the numbers
in black.

Whether you've just started schlepping gear around to local venues
or are interested in hitting the road as a crew member, if touring is some-
thing you feel in your bones, then it's a dream you will sink your blood,
sweat, and tears into — and fortune favours the brave.

PRIMER
When the average person thinks of "life on the road,” they often focus on
the highlights — the hotels, tour busses, catering, free booze, backstage
passes, and screaming fans. Such attributes that can attract one to the
world of professional music aren’t in short supply; however, often over-
looked are the countless hours spent behind-the-scenes planning, prob-
lem-solving, and of course, performing physical labour.

When you see the blinders hit the crowd at the same time the pyro
goes off and the bass drop shakes the rafters, know there were a lot of
hands involved in making that happen. What you don't see is the woman

WordRa

in the office drawing the rigging plans and calculating weight loads, the
crew at the shop packing miles of cables into cases, the local hands that
unloaded the trucks and helped assemble the rig, or the smiling catering
guy who was stuck with the arduous task of feeding everyone.

The biggest mistake any artist, crew member, or manager can make
Is to underestimate, and therefore under-plan, their tour. There are
hundreds of minor details to factor into a tour of any size, and failure to
pick up on any of these can have disastrous results. The key to success is
proper advancing and planning. You have to know what you are getting
yourself Into, what it's going to entail, and how you will overcome the
inevitable disasters you will encounter.

It's easy to assume that when you arrive at the venue, everything will
be to specification, your gear will work as usual, and tickets will sell. The
difficult part is knowing what to do when your gear catches fire, or the
promoter doesn’t have the money to pay you on-hand because nobody
came to the show.

As an artist, it's mission-critical to know and understand as many
aspects of your tour as possible to ensure its success; however, there will
come a time when you will no longer be able to properly manage your
own act and carry on as an artist. When that time comes, it is crucial to
bring in a professional to take care of it for you.

Wi \d
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From management to the booking agent, the tour manager, the sound
engineer, the lighting director, the merch person, the instrument techs,
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and even the driver, your crew is your family. They are the
ones who will make the proper plans and execute them
with military-like precision before, when, and after the
curtain falls and all eyes are on you. They're the ones who
will drive you to the airport, make sure the numbers are
right, and ensure the cheques go through so you get paid.
Always remember what others go through to make your
dream possible; without them, you wouldn’t be there. Let
them know that you appreciate what they do for you. It
will never cease to amaze you how far a little respect and
compassion can actually take you.

As your act grows and you have more time to focus
on the fun parts of tour, it's always good to keep things
in perspective. We've all heard the wild stories of trashed
dressing rooms and late-night VIP after parties where what
happens on tour stays on tour. In a world of shining lights
and dollar signs, it's easy to lose sight of where you came
from. Nothing will crush a career quicker than a bad atti-
tude, especially these days.

It may seem like fun to lose control for five hours and trash a greenroom, but the
people involved with the show will remember it for five years, and you'll notice very
different treatment the next time you're around (if you're lucky enough to return at all).

Even though you are the artist, you are a guaest of that house and your actions should
speak accordingly. When you get to the venue, don’t make demands; instead, get to know
the people you will be working with. Generally, you'll find that the people who book
shows, manage venues, provide backline, and so on are all in this business for the same
reason you are; they love the music and the lifestyle. So before you go and wear out your
welcome, remember that the people involved have a lot of commen loves and interests.

Now that we've gone over some the
basic etiquetre involved, let's get
down to the brass tacks. There are
many aspects to a tour of any size
that must be looked at and evaluated
before hitting the road. Take the time,
have meetings, discuss outcomes, and
weigh possibilities. Hindsight may be
20/20, but foresight isn't; therefore, it is
important to plan, review, and confirm
all of the details regarding your produc-
tion, transportation, and hospitality.
Changes will be made mid-tour and things
will go wrong, so it's important to make
back-up plans and put away money and
resources that can bhe used in case of an
emergency.

Accurate information is crucial to
the planning of any event or tour. You
have to know and confirm even the
simplest details for every show. You
have to know the name and address of
the venue; the promoter’s full name and

.
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detailed contact info; the gear that will or will not be provided. When is load-in?
Will parking be available onsite? How many techs or local hands will or will not be
onsite? What time does your set start? How long is it? What's your financial guaran
tee? Is it a percentage of the door or a flat flee? s there is a backend? If so, is the
hackend a percentage or flat fee? What are the show's expenses that will determine
the breakeven point? How many tickets must be sold to reach the breakeven point?
What is the venue's capacity?

Furthermore, you have to look at the percentage of tickets sold verses the capac
ity of the room you're playing. If a promoter needs to sell gso out of 1,000 tickets just
to break even, then the chance for a true success are dependent on you selling out
the show. Have you played that city before? What size of crowd do you expect?

Every show on a tour should be laid out on what's called an advance sheet. This
is a document that has all of these and many more questions answered prior to the
event. This is taken care of by the tour manager and it is up to them 1o discuss these
details with the promoter long before the show ever happens. This is the crucial
information that you will hase your decisions on; therefore, it is important to check
and confirm all of these details

On the day of the show, the tour manager will use this information to output a
document called a day sheet. This is a piece of paper that gets taped to your dressing
room, tour bus, side stage, or anywhere that the manager feels he or she will have the
'/ best luck getting the band members and crew to read it. [t is only meant to contain

information that is relevant to that particular day’s show and a few key points about

the next. Some key notes to have on your day sheets are the venue and city's name, as well

as the civic address. It should include all load-in and load-out, change-over, set, and trans

portation times. It should lay out plans for the accommodations as well as the contact info

and civic address of the hotel. The beauty of day sheets is that everyone involved is going

¥ off of the same printed information that is in plain view and easily referenced. If it's in
o writing and clearly posted, there should be no excuses for ignorance

PRODUCTION

Next we come to production. Whether
all you're carrying is your own instru
ments, nothing but a suitcase, or 24
tractor trailers full of sound and light

EXPRESS Ay N - G

Vestm 'l"’

Vol y

) ey B -

w Fyer hoie band and crew. would likely be more cost effective.
GEORGE GORTON SHAWN ORGAN
Production Manager & Lighting Director, Lighting Director, Tour Tech East (Avril Lavigne,
Johnny Reid Great Big Sea)
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equipment, you have to know what you have, what
will be onsite, and how it will all be integrated
together on show day to give you the best results
with the least amount of headaches. Like every-
thing else, these details must be laid out in advance
and all parties must be on the same page.

During the booking process, all details
about production should be forwarded to the
promoter who will forward to the local produc-
tion supplier. After that, management must
speak to both the promoter and local produc-
tion team to ensure that all requirements will
be met, and confirm all details as to what your
show and production will entail. If your show
requires a certain piece of equipment that you
need to have provided for you, then you must
be clear on this issue. It is your responsibility to
make sure that you inform the promoter and the
local production company and make sure that
they are actually able to provide what you need
on-time and on-budget.

If you are carrying your own equipment,
inspect it all before you leave and pack spares
of equipment that is prone to damage. From
drum sticks to tubes to lamps, there are things
that will break and need replacing, so you must
bring extras or have plans to find them so you're
not stuck without something miles away from
your normal resources. Last minute changes or
forgotten items can prove to be very costly, so
plan your production very carefully.

One of the biggest factors in any tour is your
transportation. There are lots of points to keep
in mind when planning yours. How many people
are in the band? How many people on crew?
How much gear are you bringing? Are you bring-
ing sound and light production? How many driv-
ers do you have? What sized vehicle and trailer
will you need to safely and properly transport
you, your crew, and equipment from city to
city? What's the price of gas? How far can you
travel before you have to fill up?

As with everything else, you have to
consider all of these factors, weigh them against
your options, and decide what is the safest, most
reliable, and cost-effective mode of transit.
There are also smaller issues to look after. Will
transportation be provided by the promoter to
take the artists and crew back and forth from the
hotel to the venue or will the responsibility be
placed on you? Will there be a runner on site?

ire, Rita M

t Manager, Tour Tech East (Hayw

Consider the vehicle that you've
chosen. Is it properly maintained or is there
a good chance that it will break down half-
way through the tour? Do all of the drivers
have the proper insurance coverage? Does
your insurance cover theft? What is the
deductible for your insurance? How quickly
can a claim be processed? What will you do
in the meantime to continue on? Your abil-

ity to make a tour happen is dependent on

being able to get to the next city on time

for load in. There are corners that you can

cut while on the road; however, when it

comes to people’s safety, no expense

should be spared.

Everyone loves hospitality. Whether it's
free drinks, food, or hotels, a perk is a
perk; however, it's easy to go overboard
or abuse these perks. Hospitality privileges
exist because you're on tour and away from
all of the comforts and essentials of home.
So there are certain things that need to be
provided onsite to ensure that artists and
crew are able to perform and live with
the basic human necessities; however, you
can't forget that it is also there as a means
of relieving stress and improving morale
so a few added bonuses here and there
will not hurt as iong as things are kept
within reason.

Ensure that artists and crew are fed
a hot, healthy meal, and that drinks and
snacks are provided at all times. You can't
wake your crew up at 8 a.m. and keep
them working until 5 p.m. Breaks and
meals are crucial to their performance
and these details must not be overlooked.
It is also important to keep everyone's
food preferences in mind. If you have a vegetarian on tour with you, you can’t serve just hamburgers
for lunch. If someone on crew is allergic to gluten, it's of vast importance that the right people are
made aware of this in advance so that the person involved is able to break and eat at the same time
as everyone else. If meal buy-outs are provided instead of catering, then you have to allow time for
artists and crew to leave site and make their own arrangements.

Hospitality lets you take a weathered band and crew and give them the time to relax and enjoy
themselves, leaving them rested and ready to perform night after night.

When it’s all said and done, touring can leave you with some of the fondest memories of your life, so
if you're going to do it you might as well do it right and make sure that your time on the road is as
pleasant and stress-free as possible. Take time to visit tourist attractions, friends, and family. Make
new friends and see the world from a perspective that not everyone is fortunate enough to see.
Most importantly, never forget who you are, where you came from, and why you are on the road.
Plan your tour right and you will have a lifetime of stories to tell and friends and memories you will
cherish forever. ]

| Mark Desloges is an Audio Technician with Tour Tech East and has toured with acts indluding Cancer Bats,
(lassified, and Stereos.
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That Ever-Elusive Tone
"The best way I can equate it is, let’s say that we have certain
outfits that we wear," begins Dave Martone's odd explanation for
how he discovers the right tone for a given song. "If you're going
to a funeral, you're not going to wear a clown outfit. If you're going
to the beach. you're not going to wear a parka. When I'm writing
a song, I have an idea of what the sound is supposed to be for
that song.”
The 1dea that the song dictates the tone is repeated often
"I just know when I feel it. When you sort of relax and don't hold
on tight anymore, then you know you've got your tone for that
particular part of that song,” says Kim Mitchell, who needs no
mtroduction to Canadian rock fans
In variations of the same wording, this idea is
repeated by Deryck Whibley of Sum 41, Adam Hogan of
Hey Rosetta!. and Dan Saitua of Crash Parallel. Nonethe-
less. they all express some specifics of their tone that they
often fall back on. As with wine and pizza toppings, they all
experiment to a degree, but inevitably come back to what
they know and like
For instance. Whibley, who's currently supporting
Sum 41's 2011 release Screaming Bloody Murder, enthusi
astically explains how he gets his signature low-end sound
from an old Marshall Super Bass head he customized as a
guitar head. "It's super clean and really big and rich. A lot
of times, with Marshall amps, it's hard to get a lot of low
end out of them — you always have to have the bass on full”
he explains. “This one is a bass amp, so it's got lots of low-end
Then I just put on a preamp mod so it's really distorted
Hogan says his sound is still evolving, going from the straight
ahead chords of early Hey Rosetta! records to the more atmo
spheric tones on their newest album, the critically adored Seeds
‘I don't play a lot of bright and jangly Telecaster-type tones. I
think a warmer tone is more accurate for most of our stuff.* About
Seeds specifically, he adds: "It has some of the crustiest, fuzziest
guitar tones that have been on Hey Rosetta! records. Ultimately,
the section and the song dictate what the sound needs to be
A great discovery for Saitua while writing his guitar parts
for the second Crash Parallel album, Sunset in Reverse, was the
Line 6 POD Farm. The POD Farm tone plug-in allowed him to
experiment with combinations of classic amps, stompboxes,
preamps, and cabs. Saitua says this allowed him to find the tone
he wanted before going into the studio. “I'd write down what I
used on the demo, and when it came time to go into the studio,
I made a list of a few choice pieces of gear that I thought we
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The studio is one of those places where anything goes. You

s

not available in a live setting. Finding the right tone onstage is a
potentially arduous pursuit in itself.

The Live Rig

who generally keeps his live rig pretty basic, says

Mitchell

just barely on.' He adds that there is one setting absolutely vital

['m very specific about that
Mitchell says equipment changes have contributed to the

Blankenship VariPlex, which is a boutique amp company out of

It's really defined
awesome

the top-end and the mid-range. Fuck, is 1

his main guitar, says he gets his tone by combining the AC30
with a Fender Vibro-King. "I kind of chain them together when
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distract the listener from the overall song. "I try to keep the chain
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As well, Martone has a 90-pound pedal board that includes
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of the gate with all guns blazing and as
each progressive album goes farther and
farther along, I like to save that element
for maybe a certain part in a song and not
overuse it as much as I did before.”
Martone says he now puts more
focus into strong melodies and hooks
within a song rather than blowing through
everything he knows in a single solo. But
he adds, like a stubborn teenager, new
guitarists have to learn that on their own.
“You can't tell a young kid what to do; they
have to figure it out themselves.”
Likewise, you won't hear Whibley tear-
ing it up on any Sum 41 records because,
he says, he's always preferred the under-

ADAM HOGAN

Hey Rosetta!

- Gibson ES-335

- Fender Jazzmaster

+Vox AC30

- Celestion Blue speakers

- Boss DD-3 Delay pedal

- Diamond Compressor pedal
- Diamond Tremolo pedal

- Fulltone Octafuzz pedal

- Zvex Box of Rock distortion pedal
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stated to the flashy My favourite guitar
players aren't necessarily guys that can
play really fast and shred," he explains
citing AC/DC's Young brothers as exam
ples. "I like people who, when they hit one
chord, just sound fucking great

Hogan echoes Whibley's opinion
“I'm into players who like to leave space
and I'm into guys who aren't flashy” he
says, heaping praise on Wilco's Nels
Cline. “Ijust try to boost the song and give
it life, whether it calls for a solo or some
thing subtle!
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DAN SAITUA
Crash Parallel

-y

Saitua, prior to forming Crash Paral
lel, ook a three-year break from guitar
and went into producing because he was
so uninspired by the bloated playing he
heard on the radio. "It got played-out to
me and there was a shift in music where
[ was kind of annoyed where there was
music that had solos just for the sake of
solcs”

Whether playing in the studio or
onstage, searching for tone or knowing
when to leave space, no guitarist is ever
done perfecting his or her craft. Every
song and every riff adds experience that
matiures the ear and improves your play
ing. ' You have o hear what you want and
know what sounds good and what sounds
bad, says Hogar.''You can never be really
satisfied. There's always an improvement
you could make! [ |

Mike Raine is a freelance writer living in Oakville, ON.



I live in Québec and started
playing the guitar when I was 13,
45 years and six albums later, [ was
no closer to a steady musical career
than when I started. I had pretty
much given up my dream of a Gold
Record, but I still had my studio and
have been able to eke out a living
recording other people.

A Friend Told Me About TAXI...
I joined TAXI in 2006, and
immediately began submitting my
music. TAXI's A&R people quickly
helped me to figure out which
genres I was best at—light classical
ballads, tangos, waltzes, and French
music —so I concentrated on doing
those even better. I built on my
strengths.

My First Deal Opened More Doors!

I signed my first deal through TAXI
for two songs with a top Film/TV
Music Publisher in Studio City,
California in 2007. I landed my first
placement eight months later in the
TV series Monk. Since then, I've

How TAXI Got My Music into U.S. TV Shows

Jean Custeau — TAXI Member

signed dozens of deals with several
major Production Music Libraries
and Publishers in the U.S. and
overseas. I now have open doors
with all of them because I joined
TAXI.

The Placements Keep Rolling In
I’ve already had two placements in
Brothers and Sisters, four in

10 Things I Hate About You, and
one in an Independent film, The
Sweet Smell of Success, starring
Billy Bob Thornton. I’ve also
signed five more of my songs with
a record label that markets all over
Europe!

TAXI

The World'’s Leading Independent A&R Company

1-800-458-2111

My Biggest Check So Far-...
I’d heard on TAXI’s online Forum
that it typically takes five to seven
years to build momentum—1 guess
I’m living proof. In 2010, a
significant part of my income was
from licensing fees. In February of
2011, I received my biggest payment
ever from SOCAN.

Don’t Wait 45 Years to Become
an Overnight Success

Frankly, I had given up hope of
success with my music, but TAXI has
changed all that. I’ve put off my
retirement, my music gets heard by
millions of people, my self-
confidence is soaring, and [ get to
network with talented mustcians from
all over the world.

TAXI doesn’t promise miracles, but I
think it can work for everyone, from
everywhere, at every age and most
importantly. in every style. As long
as you've got a real passion and are
ready to work hard, TAXI can take
you where you need to go. Call them!



David Francey is a three-time JUNO winner and reciplent of the SOCAN Folk Music Award. David
has released nine full-length albums and his songs are recorded by artists worldwide. His new

album, Late Edition, s currently avallable. www.davidfrancey.com.

By David Francey

The Gift of
TIme:

Appreciating & Gonnecting
With Your Audience

n recent years, I've noticed that new artists excel at con- :
necting with their audience through Facebook, MySpace,
Twitter, and other social media networks. While impor- :
tant, I don't think this form of connection should ever re-

place talking to your fans face-to-face. Talking in person
after a show can make the difference between making a fan

inspiration for new songs.

smoothly in our personal lives. There may be an unholy drive
waiting for us the next morning, with the weather getting
worse, but those people waiting to talk to you nearly all have

in a vacuum, and you can gain as much hearing this as the
person does imparting it.

In essence, I am a story collector. I chronicle my times as
writers have always done. By taking the time to talk to some-
one, you may well end up in a friendship that, down the road,

“Keli” mentioned in the lyrics was initially a fan, but became

of my love of industrial landscapes and took me to see the
harbor in Ashtabula, OH. I would never have gone of my own

volition; I would have shot past on the Interstate as I had done

so many times before. Thanks to that initial chat with Keli,
though, I wrote one of the more popular songs in my body of
work. There is a direct line between our initial conversation,
ensuing friendship, and the song.

On another occasion, we were playing at the Ship Inn in
St. John's, NL. After sound check, we had fish and chips and
I noticed two guys sitting at a stage-side table. The show

two guys I'd seen earlier. It turned out they'd driven eight
hours from Corner Brook on the west coast of the province to
catch the show. We hit it off like a house on fire and struck
up a friendship on the spot. We later played an excellent

i gig in Corner Brook put on by these same two men. We met
i their partners and neighbours and attended a kitchen party
and making a fan for life. That short talk can resonate for years,
creating friendships, loyalty, support, and most importantly, !
i The company was grand.
Performing can be draining, even when things are running

afterwards where I experienced the joy of having my own
songs sung back to me, with new life breathed into them.

Much grew out of a simple conversation in both instances.
This connection doesn’t happen every time, but it will some-

i times if you are receptive. The stories, great and small, are
i the stuff of songs.

something to say about how your work affected their lives. i
It is encouraging to know that what you write does not exist :

In all honesty, I think I enjoy meeting the audience at least
as much as performing the show. Nothing gives me more
pleasure than hearing how a song impacted someone’s life

i for the better, or encapsulated an emotion they would like
i to convey at just the right time. It is difficult to feel down
i when people pass on how much the words you happened to
i write mean to them. To take part in moments of great joy or
leads to a song. My song “Ashtabula” is a case in point. The

great sadness is a special place to occupy. Some stories are

i heartbreaking no doubt, but to know a song helped someone
a good friend providing a safe house on the road. She learned

through a difficult time in life is special, no less so than being
represented by another song in a moment of triumph. I think
I would miss out on a great deal of joy to be derived from a
gig were I not to engage the audience.

Lastly, as an audience member myself, I am always hap-
py to say hello and thanks for the show. On occasion, that
greeting is met with a certain aloofness or disinterest that is
palpable, forever changing my perception of the performer.
It is impossible to feel "on" every night, but no matter the
situation in your own hectic world (screwed up flights, long

i drives ahead, etc.), speaking to the audience helps reinforce
didn't start for hours. It was a great night and, as always, there
were plenty of people to talk to after the show. Eventually, the :
bar emptied until there were only two fans left - the same

the privileged position we have been given as artists and the
personal bond that our music can instill. It seems only fair to
offer up a bit of time in return.
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By Greg Dawson

Photo: Jess Baumung

Killer Kick & Snare Sounds

or this column, I'm going to

focus on the kick drum and

snare drum and how you can

obtain crushing drum tones for

various rock styles through a
balance of live miking and triggering
techniques. My goal is always to get as
much sound from the original source as
possible. This keeps my drums sound-
ing organic and roomy. Here are some
key ingredients for killer kick and snare
sounds:

Good Equipment

To get started, use the best equipment
available for what you're trying to ac-
complish. A quality drum kit, or one
which is appropriate to the task at hand,
is key to getting the right vibe for the
back bone of your recording.

Fresh Skins

New skins will almost always have a
huge impact on the quality of the source
tone. Don't go into the studio and tell
your producer “I've only had these skins
on for 3 months!” That's not cool and it
puts the quality of your recording in jeop-
ardy right from the get go. Remember,
your recording is forever. Don't be cheap!

Triggers

The first thing I do when starting a
project is set up just the kick and snare
drums, get my mics out, and create my
own samples. | have the drummer sit
down behind his or her kick or snare
and begin recording single hits of each
instrument. Of course,  make sure he or
she is really smashing ‘em.

Smash Your Drums!

Now this one is critical, kids. There is
nothing I like better than a hard hitter
in the studio. If you want punchy, in-
your-face kicks and snares, you have to
punish those drums. I've had the plea-
sure of recording and performing with
Jordan Hastings (Alexisonfire, Hunter)

WWW.CANADIANMUSICIAN.COM

—now here’s a guy who kills his drums.
Watch out! Drummers like him make my
job easy!

Miking Techniques

I have a few different mics and tech-
niques that I like to use depending on
the situation. The great thing about
creating your own samples is experi-
menting with different techniques and
multiple mics. You don't have to worry
about bleed from the rest of the kit. 1
treat every sample a little differently
depending on the band.

For the kick drum, I usually start
with an AKG D112 (for rock/hard rock)
or an Audix D6 (for metal/punk) sitting
about 1-2" into the hole of the front skin
I'm also a fan of the Yamaha Sub Kick,
which I place to one side of the kick
about 4-6" directly in front of the kick
drum. Try adding a pencil condenser
2 {t. away from the front skin and EQ
the hell out of it to bring out more at-
tack in the kick. I usually mix my close
mic (D112 or D6) very dominantly and
use the sub kick and condenser just to

enhance the beef and attack.

For the snare, the tried, tested, and
true Shure SM57 is my go to mic of
choice — one on top about 1-2” from
the skin and one on the bottom, mirror
imaging the top mic with the phase re-
versed. Try a room mic for fun and see if
you like it low in the mix just to open up
the sound. Sometimes, I'll throw a Royer
121 ribbon mic on the snare and get
super-fat results. I would never track a
snare with a ribbon mic. When tracking
the full kit, the mic choice and place-
ment is essentially the same minus the
extra room mic. Tracking a full kit is a
different animal because overheads and
room mics become a big part of your
kick and snare sound (but we can get
into that another time).

Mixing Stage

Typically, if I'm going to use any triggers
in the mix, it's going to be a blend. The
mix ratio of live source hits and trig-
ger hits varies depending on the type
of sound I'm trying to achieve. For rock/
hard rock recordings, I might use a 20
per cent trigger and 80 per cent live
blend to achieve an organic or “real”
vibe. For metal/punk recordings, a
50/50 blend could be used to increase
the aggressiveness of the drum sound.
When recording a few intense death
metal projects, I have used a blend of
80 per cent trigger and 20 per cent live
to achieve a level of punishment that
was needed in the mix.

That being said, I have done tons
of recordings without any trigger at
all. Try it out, trust your ears, and find
what sounds good to you. Try to cap-
ture and use as much live source as you
can. This is the best way to capture the
performance and character of any mu-
sician that comes through your studio.
Triggers are a great tool to achieve a
desired effect, but beware of relying on
them too much - you can only polish a
turd so much.
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By Alastair Connor

A Beginner’s Guide To The World Of Live

s discussed, there are cer-
tain concepts that one must
not just understand, but
master before embarking
upon the wonderful journey
that is the live production industry. The
significance of work ethic, humility, and
respect are very important. These “step-
ping stones” are necessary, but while
they may guide you towards the second
leg of your travels to success in this
industry, they will not do so solely.

Education will reveal itself in many
forms not always obvious to the un-
trained eye. Many people take for grant-
ed the wisdom and advice given by ex-
perienced people in the industry and, in
some cases, even disregard these les-
sons, but listen closely my friends, and
absorb as much as you can. In many
situations, those who pay attention to
and respect the information given to
them by a “veteran” will be rewarded
in more ways than one.

First of all, if someone of a fine up-
standing reputation in the industry de-
cides to offer you advice, it means that
they feel that you are capable enough
to be in the industry and to possibly
excel within it. By accepting and utiliz-
ing this information, it will solidify not
only a proven understanding but also
a tentative relationship with someone
that can help you climb the ranks of
this cutthroat industry. It cannot be ex-
pressed just how crucial these relation-
ships are with respect to an individual's
growth. This is by no means an invita-
tion to smother, pester, or buddy up to
your superiors as this approach will be
viewed as transparent and insincere.
The greatest compliment you can give
is to apply the lessons given and to de-
servedly encourage more.

That being said, many “new” people
subscribe to the deluded belief that
they know everything about their area
of expertise (sound, lighting, video,
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Production

Part 2

etc.), but as stated before, this indus-
try is a living and breathing organism
that grows exponentially and the only
way to survive within its existence is
to grow as well. There are two parts to
this explanation and I encourage you
to consider both:

Evolution

Technology is a force that can not be
stopped and, no matter how hard you
try to ignore it or to fend it off, will
champion the live production industry
into many a decade. The best part about
these leaps and bounds is that the in-
formation supply is limitless and avail-
able to anyone willing to learn. It is very
important that a person take advantage
of this, because the people that you are
trying to impress, the experts and the
bosses, they know. The most success-
ful people in this industry don't shut
down and watch television after a gig;
they research gear and methods that
they have never seen before, and most
importantly, work very hard to stay one
step ahead of everyone else.

Expansion
The second and possibly the most con-
troversial part of this point is hard to
swallow by some but is believed to be
the saving grace for many in the world
of live production, and that is to learn
as much as you can about every aspect
of the industry. That means that if you
are an audio person, take time to learn
lighting; take time to learn video; take
time to learn all the trades that are im-
perative to a successful show. Not only
will you develop a new found respect
for the people that you work with but
you will also find that you begin to be-
come an indispensable commodity — a
person that people turn to when staff-
ing a gig.

The live production industry is not
so much of a “dark side” that people

may think it to be, but more of a mis-
understood entity that demands and
deserves respect. Yes, it has the ability
to (and, if given the chance, will) swal-
low up all those who take it for granted,
but it has also delivered to us some for-
ward-thinking individuals, invaluable
ideas, and superb performances. You
will not find a more enjoyable work en-
vironment than that of the live produc-
tion industry, but only if you are willing
to accept her imperfections and tell her
that she is beautiful — and mean it.



A NEW,
BETTER B8 PRO!

With New Larger Hammering and Improved Bell Design,
our best-selling SABIAN B8 Pro Looks and Sounds Better than Ever!

FEATURED B8 PRO
B8 Pro Thin Crash

Delivers quick response and SA Blhh'
tight, bright, focused sounds

BECAUSE SOUND MATTERS

SABIAN.com




Donna Habsha is an immigration lawyer with the Toronto office of the Bomza Law Group, one
of Canada’s largest and leading immigration law firms. The Bomza Law Group has lawyers
licensed to practice in both Canada and the US, advising companies and individuals including
artists, entertainers, medla workers, professionals, persons of extraordinary ability, and

athletes. You can reach Donna at: dhabsha@bomzalawgroup.com or www.bomzalawgroup.com

By: Donna Habsha

A Performing Artist’s Immigration Nightmare

our four-piece rock band has been performing at

years. Invitations to play in the US start coming in

for promotion and potential interviews.

applications could take a few weeks to several months to

conviction for possession of marijuana and, consequently,

overcome this unforeseen obstacle.

you had had more information and expert guidance on the
immigration implications of planning a US tour.

- have remained fundamentally the same. Issues may arise
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i what is at stake, before booking a US tour, it is worthwhile
local venues and touring regionally for the last two

to seek the advice of a professional who can guide you on

the appropriate visa application given your unique needs
atter your debut CD receives much acclaim. Elated
by how charmed your local success has been, you
decide it is time to start planning your first international tour. :
A series of US concerts is booked and local media is contacted

and goals as well as how to overcome any challenges which
could potentially arise.

In general terms, the O-1 visa is for individuals with “ex-
traordinary ability in the arts” who have risen to the top of their

i field in the arts or motion picture and television production.

You now turn your thoughts to the band’s US visa applica-
tions. Based on your research, you understand that regard-
less of your length of stay in the US, a visa is required and

Applicants must meet a number of very specific criteria in
order to demonstrate their ability and reputation. O-1 visas
are generally issued for the duration of the event or activity,

i with a maximum length of three years, and extensions granted
process. Twelve weeks later, you receive only three out of !
the four visas applied for. You discover your vocalist has a

in one-year increments.
P-1 visas are for entertainment groups (two or more per-

i formers) who are internationally-recognized and who seek
her visa application has been refused. The tour can not go
forward without her, so you begin to research the options to
i together, international achievements, and commercial success

You learn a US waiver is required and that these applica-
tions require an extensive amount of supporting documenta- :
tion, taking four to nine months to process. You conclude it ;
is unrealistic for your vocalist to obtain a waiver in time for :
the tour and you have no choice but to cancel the scheduled :
shows. You are devastated by the fact that you have burned |
bridges with the venues that took a chance on you and wished
i application in your particular case. There is often more than
i one way for performing artists to enter the US, so the key is to

Post 9/11, musicians cancelling shows due to "visa is- |
sues” has occurred with increased frequency even though
non-immigrant entertainment visas — the O and P visa classes :
i migration needs in place in a timely manner. This leads to
for entertainers due to criminal convictions, mistaken identity, :
or lengthy processing times. In any one of these scenarios, :
artists stand to lose a great deal because, in order to begin :
the US visa application process, you would have already had
to schedule the show dates and started to sell tickets. Given

entry to the US to perform at a specific event. Specific criteria
concerning the length of time the group has been performing

must be established. P-1 visas are generally issued for the
duration needed to complete the event or performance and
are not to exceed one year. Extensions may be granted for
one year at a time in order to continue the activity for which
one was originally admitted.

With all of these options, the challenge comes in interpret-
ing the various visa categories and convincingly arguing their

know which one is most likely to be successful. While music
venues in the US want to keep their doors open to international
acts, they have no control over whether artists have their im-

stress and reluctance on the part of venues to book musicians
without a track record of recent and successful entry. Hiring
specialists to handle the complexities of entry into the US is
a worthwhile investment benefiting artists, venues, promot-
ers, and the fans.
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/I INTELLIGENT PERCUSSION BY ZILDJIAN

The world's oldest cymbal makers are proud to introduce a radical
new era in percussion. New instruments you've never heard before.
New ways of making music. A whote new generation of inspiration.
Introducing Gem6. Come see what the future holds.

DISTRIBUTED BY B&J MUSIC LTD.




IK Multimedia iRig Mic

M IK Multimedia has announced that iRig Mic, a condenser mi-
crophone for the iPhone, iPod Touch, and iPad, is now shipping.
The iRig Mic features a unidirectional condenser-electret
microphone capsule that is effective in both close and distant
miking conditions. It can be mounted on a mic stand and
features a three-level gain switch. The iRig Mic also comes
with a suite of IK's apps: Vocalive Free, iRig Recorder, and

AmpliTube Free.

iRig Mic can be used with any iOS app that uses the mi-
crophone input of the iPhone, iPod Touch, or iPad for its au-
dio input. This includes music apps for audio recording and

processing as well as sing-along apps.

For more information, contact IK Multimedia: 954-846-
3101, FAX 418-266-9990, sales.us@ikmultimedia.com, www.

ikmultimedia.com.

Levy's Bullet Guitar Straps

I Levy's Leathers has introduced its line of Bullet gui-
tar straps. These straps are made of 2" cotton webbing
with 1 1/2" solid metal fake bullets, suede ends, and
tri-glide adjustment.

Pictured is model MSSCB8B available in brown,
camo, green, desert camo, white, arctic camo, black,
and tan.

For more information, contact Levy's Leathers Ltd.:
800-565-0203, FAX 888-329-5389, levys@levysleathers.
com, www.levysleathers.com.
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Zildjian Inspiration Cymbal Pack

B The Avedis Zildjian Company has released its Inspira-
tion Pack, designed especially for the gospel and worship
markets. Developed in conjunction with members of the
Rhythm Alliance, the Inspiration Pack features a range of
bright, dark, quick, and fast cymbals.

The centerpiece of the pack is the new A Zildjian Pocket
HiHats. These 13" hats have a combination of a thin top and
heavy bottom that are unlathed and enhanced with large
hammer marks. Also included in the pack are the 12' A
Zildjian Splash, the 6" A Custom Fast Crash, and the medium
heavy 20" K Custom Ride.

For more information, contact B&] Music Ltd.: 905-896-
3001, FAX 905-896-4554, bjmusic@kmcmusic.com, www.
bjmusic.ca.



Rotosound Digital
In Tuner
" Rotosound has launched its new Digital Clip-On
Tuner. This tuner has been designed for use with a
range of stringed instruments including the gu:tar, bass,
ukulele, violin, and viola.

This tuner clamps on the instrument, where it can pick
up the string's vibration and the display screen shows
how close the stiing is to being in tune. Rotosound's
Clip-On tuner can tune in the keys of C, F, B, and E and
has a detection accuracy of + 0.5 per cent.

For more information, contact Yorkville Sound: 905-

837-8771, FAX 905-839-5776, canada@yorkville.com,
www.yorkville.com.

o
WMS5 Stompbox Modeler

D

' M5
To
: MODMPBOX

ELER

* One effect at a time
® Pro inputs and outputs
e Stompbox simple

TOUGH AS NAILS, EASY TO USE
AND READY TO GO.
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Qwik Tune Snark Clip-On Chromatic
Guitar Tuner

B Qwik Tune has released its Snark Clip-On Chromatic Guitar Tuner. Available
in black, the Snark features a full colour, 360-degree rotational display, tap tempo
metronome, "stay put” clip, capo compensating flat tuning, and pitch calibration of
415-466Hz.

For more information, contact D’'Addario Canada: 905-889-0116, FAX 905-889-8998,
info@daddariocanada.com, www.daddariocanada.com.

CruzTOOLS GrooveTech Juck & Pot
Wrench

B CruzTOOLS has announced the GrooveTech Jack and Pot
Wrench for guitar, bass, effects, amplifiers, professional audio
equipment, and other music gear.

CruzTOOLS developed the GrooveTech Jack and Pot Wrench
with three socket sizes: 1/2", 7/16", and 12 mm in a compact “T"
arrangement. Sockets have thin walls for ease of access into
jack plates. All three sockets are deep enough for pot shafts,
with extra depth provided on the 1/2" socket.

The GrooveTech Jack and Pot Wrench is forged to precision
tolerances and socket ends are smooth for use on delicate
surfaces. Additional features include laser imprinting of sizes
for identification and the tool comes finished in a polished-
chrome. Measuring slightly over four inches, the GrooveTech
wrench can fit into instrument cases and gig bags.

For more information, contact CruzTOOLS: 209-536-0491,
FAX 209-536-0463, customerservice@cruztools.com, www.
cruztools.com.

[68) » CANADIAN MUSICIAN



Ry SuperMegaUltraGroovy
ol Capo 2.1 App

B SuperMegaUltraGroovy has announced
the availability of Capo 2.1 for Mac OS X
10.6. In this release, Capo has gained the
ability to export MIDI transcription data,
the waveform representation of audio has
returned, and playback commands can
now be controlled via learned keystrokes
or external MIDI hardware.

Capo allows users to transcribe music
to a notational representation using tablature. In 2.1, users can export data out of Capo in MIDI
format and use it to incorporate transcribed solos into MIDI sequencers, or import the data
into applications that facilitate advanced scoring work.
For more information, visit: www.supermegaultragroovy.com.

99 THE TOURING
= GlUSICIaNS

BOBBY OWSINSKI
Contains Everything You Ever Wanted
To Know About Bbeing a Touring Musician:

Fret-King Super-Matic
Self-Tuning Guitar

I
8 Fret-King by Trev Wilkinson has intro- !
duced its Super-Matic self-tuning gui- |
tar. Featuring a Wilkinson ATD HT440
self-tuning hard tail guitar bridge,
the Super-Matic features six preset |
tunings, allowing the player to move
from standard tuning to open E, open |
G, DADGAD, and more in just a few
seconds.

Additionally, the guitar boasts a |
25 1/8" scale length with a hard rock
maple neck loaded with 24 frets. The )

l
|

- Getting a gig with a touring act

« The kind of chops and gear needed

+ How the audition process works

+ Different types of tours and pay scales

- What to expect in production rehearsals
« How to prep for a tour

- Proper tour etiquette

« What to look for in a tech

Super-Matic features a hum-single-hum
pickup configuration with offset pole
piece Zebra humbuckers and a Wilkin-
son WHSM vintage-voiced single coil in
the middle. Wilkinson's Vari-coil control
allows wither of the humbuckers to be
progressively wound down to single- |
coil to add versatility.

Other features include a matched |
American alder body, maple shallow ' = ~
C neck, Indian rosewood fingerboard, il
and a rectangular hard-shell case.

For more information, contact MIDC
Ltd.: 866-607-7030, FAX 905-258-0140,

www.midc.ca.

23 Hannover Dr., #7, St. Catharines, ON L2W 1A3
www.musicbooksplus.com ¢ 1-800-265-8481
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_—— ROLAND|GR"S5|GUITAR
= WSV THTCIT7TD
wetal Synath Le< WSYN ﬂgiﬁ\ﬂﬂh
® Roland has released its GR-55 Guitar Syn-
thesizer. Combining PCM synthesis with
digital instrument modeling from the VG-

99 V-Guitar System, the GR-55 features

the company's latest advances in guitar
synthesis.

Driven by Roland’s proprietary digital
processing technology, the GR-55 features
two independent synthesizer sound engines, each
loaded with over 900 of Roland's sounds, including pianos, or-
gans, strings, vintage and modern synths, percussion, and many more. A third
sound engine is driven by Composite Object Sound Modeling (COSM). With COSM, the GR-55
can emulate electric and acoustic guitars, basses, and other instruments, as well as guitar and bass ampiifiers.

The GR-55 features a USB song player that lets users trigger WAV files on a USB flash drive using the onboard pedals.
The GR-55 also functions as an audio and MID[ interface for computers, connecting through a rear-panel USB 2.0 port. Users
can also integrate with DAW software, record:ng GR-55 sounds as audio in the DAW and using the GR-55's pitch-to-MIDI

capabilities to trigger MIDI sounds such as virtual synths and samplers.
For more information, contact Roland Canada Ltd.: 604-270-6626, FAX 604-270-6552, www.roland.ca.
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A5  TBANBZ(EBKRAYL. rimin. st ommm s lrn o www.ibanez.com.... ... info@efkaymusic.com

58;67 LINE 6 (SF MARKETING) :h.amscdthertstsbbianisscibistbsumame s WWW.SIM.Ca . e, info@sfm.ca

85 LISTENHEAR . .. cuiecununm i ototmoniofsimn e gos s s m www.listenhearca............o.ooooee. listen_hear@starkey.com

4 METALWORKS. .o wemm e e s mmmoomsauansts www.metalworksinstitute.com....admissions@metalworksinstitute.com

i‘ 51,56 MUSIC BOOKS PLUS .. .....ccoovovveirieniinnnn www.musicbooksplus.com.. .......cccoooviiiiininniiii info@nor.com
;y 69 MUSIC BOOKSPLUS .. ..c.cocovvviininnainenn. www.musicbooksplus.com.......occcovviiiiiiiiiiiiiiincn info@nor.com
! 76 NWC MARKETING SERVICES...........ccccooovviiiiiiiiireene, WIWWATTOEC O TN piveteminil sietive it trmbis kbashura@nor.com
| 82 NXNE 200 )y o imemsssesmrmmpen o trvmmmnes anere ey e WWW.NXNE.COML.. tevvviiriririrrirrirerirrersernansinne info@nxne.com

d 79 OVATION (B&] MUSIC).......ccoooovvveirecinen, www.ovationguitars.com.........cc.ccceoneennns bjmusic@kmcmusic.com

21"  BRISHOBL.....om ook reemsin S 0 e o b e p i 8 WWW.pashop.com.......c.coovnnniiiinnciiinn, sales@pashop.com

24 PAULREED SMITH.........cooevivvi v, WWW.PISguitars.com............. ..., custserv@prsguitars.com

9 PLANET WAVES (D'ADDARIO CANADA) .. www.daddariocanada.com....................... info@daddariocanada.com

i 33 RADIAL ENGINEERING ...........ccooviiiinieiiiineenn . www.radialeng.com..........c....cooevniiinnnn.. info@radialeng.com
1 3 ROLAND wrmssoewmmmmsmom s e g veswasmim .www.roland.ca/guitarsynth...........c..cociiininnininn, info@roland.ca
O SABIAN. comnommrmht s owie st b oo i 5o.as s Shb ok madias e s s bl ss 45 www.sablan.com.......ccccooiiiiiiiiiinnn, info@sabian.com

‘ 15 SHURE (SF MARKETING) .....cc... vovviriiiiieeiins www.shurecanada.com ..........cocceeiiiiviviniiiiiiiene e, info@sfm.ca
O] T o e s AT G 3y gt g e e T DTS MO BRI WWW.taxi.com ......cccovveivinninn, memberservices@taxi.com

2,  TREBIAS s rmeciney 9 et a s bbb oiesah s wess i s g5 g2 s mommishiin www.trebas.com.........oooooieiiiiiiiiiiiie e, info@trebas.com

20! VIMBCR20 L sus . omwmmmenisis s s o L sl s WWwW.Vimbe.Com ..o info@vimbc.com

8 YAMAHA - GUITAR. .....cciinmiiiniriiinoninnniesinecimvesis e WWIW. Y AIMANAHCE teimt bkt bk s oms's b ons soshis info@yamaha.ca

48 YAMAHA -KEYBOARD ........cooovvvivviiiiiiiiceiiciie www.yamaha.ca........coeeeiiiiviinie e, info@yamaha.ca

40,41 YAMAHA -PERCUSSION .........ccooevviinieinnn. www.yamahadrums.com............. B A VG T T info@yamaha.ca

63  ZILDJTAN (BA&I).cvseriivecansonsanss smummtensne motttwomssan svsssassnss www.zildjian.com............cceoeeen. .bjmusic@kmcmusic.com

80 ZOOM (OMNIMEDIA) iw:cumrmimmmintsin iisiosiia smaceomes WWW.omnNIimedia.ca ......oooovvvvvevvneenieienenn. client@omnimedia.ca

To view the online digital versicn of Canadian Musician, please go to www.canadianmusician.com.
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AUDACITY
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No Starch Press
The Book of Audacity

B No Starch Press has begun shipping The Book of
Audacity, a guide that shows how to complete proj-

ects with Audacity, the cross-platform, open source NEW YORKER
audio editor and recorder. o
The book reveals such things as how to digitize N Ayotle Dl‘llmSlleS
vinyl record collections, create podcasts, record live M Ayotte Drums has announced the launch of its line of drum-
performances, create super-high fidelity recordings, sticks. The line of sticks is made of wood harvested by Ayotte near
mix and master multi-track recordings, and create the company’s headquarters in Bedford, QC. Once cut, each stick
ringtones, special effects, and more. It also shows is rolled and tapped by hand.
how to package work for online distribution, whether The line is comprised of 13 models, including the maple Lon-
that means distributing a podcast on iTunes or selling doner model and the hickory New Yorker. Ayotte also offers a
an album on CD Baby. customized logo design on any model of stick when 12 or more
For more information, contact No Starch Press: pairs are ordered.
800-420-7240, FAX 415-863-9950, info@nostarch. For more information, contact Ayotte Drums Inc.: 450-248-1110,
com, www.nostarch.com. sales@ayottedrums.com, www.ayottedrums.com.

L \ Douglas College

Redeﬁne | T:GT'T‘XR*SLHOL

the way you rzlake

mu s 1 c P Guitar Scholarship

is mmzed in llonour Of

The Domenic Iroiano

Music Technology ' extraordinary Canadian guitar
Certificate legend, Domenic Troiano.
Hands-on training in music , -
software, recording techniques The $10,000 scholarship is

and music production. presented annually to a

Canadian guitarist who will

douglascollege.ca/mtc ' be pursuing post-secondary

TO APPLY OR DONATE FUNDS, guitar education in Canada
VISIT WWW.DOMENICTROIANO.COM,
CALL (416) 367-0162 OR E-MAIL or elsewbere.
CLINTON@DOMENICTROIANO.COM

oy
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TOCA CURVED
DIDGERIDOO

# Toca Percussion has released its
Curved Didgeridoo. The Toca Curved
Didgeridoo offers an authentic original
sound in an instrument that respects
traditional design while featuring the
benefits of modern manufacturing tech-
niques.

These didgeridoos start with syn-
thetic shells formed with a gently S-
curved design that replicates the look
and feel of traditional organic didgeri-
doos. The shells are then hand-painted
with original Tribal Sun and Gecko de-
signs that evoke images of the Austra-
lian Qutback.

Tuned to the key of D, the didges of-
fer deep, sonorous tonality, authentic
and colourful appearance, and durable
construction.

For more information, contact Toca
Percussion: 877-526-2668, FAX 877-526-
2632, info@tocapercussion.com, tocap-
ercussion.com.

WWW.CANADIANMUSICIAN.COM

MUMFORD & SONS
SIGH NO MORE

M Hal Leonard Corp. has re-
leased the Mumford & Sons —

Sigh No More piano/vocal/gui-

tar songbook. This songbook
offers all 12 songs off the first
CD from the Grammy-nominat-
ed English indie folk/rockers.

The included songs are:
“After the Storm"”; “Awake
My Soul”; “The Cave”; “Dust
Bowl Dance”; "I Gave You All";
“Little Lion Man"; “Roll Away
Your Stone"; “Sigh No More”;
"Thistle and Weeds"; “Timshel”;
“White Blank Page”; and “Win-
ter Winds."

For more information, contact Hal Leonard Corp.: 414-774-3630, FAX

414-774-3259, halinfo@halleonard.com, www.halleonard.com.

Ready to
expand your
musical
horizons?

PROGRAM

k]
—
. I
Bachelor of Music in Jazz and

Contemporary Popular Music.

A new four-year academic degree

Begins Spptﬁmbpr 2011, Edmonton.
www.MacEwan.ca/MusicDegree

Music Diploma Program.

MacEwan's acclaimed two-year program.
Developing musical talent for over 30 years.
www.MacEwan.ca/MusicDiploma

Creative. Community. You'll fit right in.

Music | Degree. Diploma.

CANADIAN MUSICIAN - (73)

Grant MacEwan University



MarketPlace

If you need to/contacfly
in the Canagfan M«ﬂi Jjndusi‘ry,

then D

RATTLEBOX

Peace Region
Music Industry Conference
& Songwriters Workshop
MAY 6-8, 2011
Peace River, Alberta

WWW.PRMICSW.COM

CONTACT US AT:
dbettrill@rattleboxstudios.com
or bmoncarz@rattleboxstudios.com,

www.myspace.com/rattleboxstudios,
or Call 416-539-3303

(plus S/H & GST} = $48.20

e
=
=
—
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DIRECTORY CANADA

1-800-265-8481,
888-665-1307, at
www.musicdirectorycanada.com
or www.musicbooksplus.com

€D Manufacturing
Download Cards
Free €D Baby
Eco-Friendly
Packaging
Graphic Design
500 retail-ready CDs &
100 download cards
from $975

hosting included

Music
MANUFACTURING
SERVICES
manufacturers of quality

independent music since 1988

416-364-1943

800-667-4237
musicmanufactuning.com

2
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PLACE
YOUR AD

Contact: Bryce Czavan
905.641.1512

FAx 888.665.1307
bczavan@naer.com

MOVING?

with your oMt postal
code to

21 Mannaver Dr, o7

5t. Catharines, ON

L2W 1AS8

{90S) 641-3471
mail@nor.com

www Lanadianmusician.com

Pierre

Bensusan

,W :
STRINGS

www.pierrebensusan.corm
www.wyresstrings.corm

.
Y

B Securs Online Ordexing or give us a call @
- -

CUSTOM DRUM
TRACKS

N HOYLE oF
COLLECTIVE*SOUL

AND Poaul Rodgers

info@ryanhoyle.com
www.ryanhoyte .com/thelab himl

GIVE YOUR SONGS THE POWER OF REAL DRUMS

456 (ol g Jrjeg o] Gzl
Video Editing
DVD Authoring

Audio Mastering

Graphic Design

Ioonio « caraan 416.504.5262
il froo 1- 888.322.2838

woo ' gnpnooe

. www:musicbooksplusicom
Tholsands of Music, Audio & Lighting|Titles
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PERFORMANCE BEYOND EXPECTATION

Ibanez guitars are often praised for their outstanding playability and performance. In 2011, we are proud to introduce the new “Premium
lines, delivering high-end performance and road warrior dependability, at middte-of-the-road pricing. Manufachured with select matericis
dedicated skills of craftsmanship and care in details, and high-profile electtonics anc hardware, Ibanez Premium guitars and basses show yo

possibilities you could never have imagined and offer you “Performance Beyond Expectation

For a full ibanez catalog. send $5.00 for postage and handling to

EFKAY MUSIC m ) VISIT IBANEZ.COM TO CHECK OUT MORE DETAILS

2165 46th Avenue, Lachine, Quebec H8T 2P1
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EDUCATION

Training For The Musical Trades
Guitar Building and Repair

Live Sound

Recording

Tube Amps

C.N.C. Training

Courses and Workshops

Summit School of Guitar Building
6114 W, Island Hwy

Qualicum Beach, BC V9K 2E2
www.luthiers-international.com
1-888-901-9903

LADO LUTHERIE SCHOOL

Guitar building and repaiss of acoustic,
electric and bass guitars, taught by a mas-
ter craftsman with over 45 years experience.
Buy “LADO" guitars direct from factory. For
more info: www.lado-~guitars.com, e-mail:
ladomusic@on.aibn.com or Tel: 705-328-
2005.

EMPLOYMENT

D’Addario Canada is now accepting
resumes for the following position:
Customer Service Representative
Kindly send resumes to:
resume@daddariocanada.com.

NEED A DYNAMITE EMPLOYEE? Find the
perfect person for the position you need to
fill by placing a classified ad RIGHT HERE!
Use this space to find the person who will
take your company to the next level!l Call
Maureen Jack at 905-641-1512, FAX 888-665-
1307, e-mail mjack@nor.com for details. You
can also submit your classified online at
www.canadianmusician.com.

GEAR FOR SALE

WANTED: Synths, Drum machines & Re-
cording gear to build studio. 647-258-4714
or vikaT7@live.com.

ONLY 95¢ A WORD!
To Place Your Ad Please Call Maureen Jack
Tel: 905-641-1512 « FAX: 888-665-1307 » mjuck@nor.com

MARKETING SUPPORT
For The bntertanipent ll/ldu‘))ﬂf\f
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PRODUCTS

Leamrootsmusic.com
Get Instructional DVDs from some of
Canada’s Best Musicians at
www.leamrootsmusic.com.
Monthly specials and worldwide shipping.

NEED SPEAKERS?

EMINENCE - B&C - PIONEER - PHILIPS -
MOTOROLA & tons more!
Speakers, crossovers, cabinet haidware,
wire and connectors. Upgrade and/or build
your own pro sound or guitar rig and save.
WE STOCK SPEAKERS and related acces-
sories for musical instrument, professional
sound, home stereo, home theatre, commer-
cial sound, and everything else in between.
Visit us on the web and download our cata-

logues and price lists today.
Dealer inquiries welcome.
Q-COMPONENTS
638 Colby Dr., Waterloo, ON N2V 1A2
Toll free: 1-800-363-6336
www.loudspeakers.ca
sales@loudspeakers.ca

MUSIC DIRECTORY CANADA 9th EDITION
The Ninth Edition of this ESSENTIAL GUIDE
to the Canadian Music Industry has been
completely updated and revised. Featuring
over 60 categories, each listing includes:
Company, Contact, Address, Phone, FAX,
E-mail, Web Address and Description. Ar-
eas covered include: Associations, Booking
Agents, Concert Venues, Custom Duplica-
tors, Financial Services, Lawyers, Sound &
Lighting Companies, Music Conferences,
Music Education, Music Publishers, Orches-
tras, Promotion & Publicity Companies, Ra-
dio Stations - including Campus Radio, Re-
cord Producers, Recording Studios, Touring
Networks ... and much more! PLUS Special
Sections: Artist Contacts, Award Winners,
Canadian Chart Toppers and much morel
©2007. 704 pages. CM009 SPECIAL OFFER
$31.96 plus S/H & GST.

ORDER YOUR COPY TODAY:
www.musicbooksplus.com, 800-265-8481.

WEBSITES

www.musicbooksplus.com - Features over
12,000+ products that include books, in-
structional videos, CD-ROMs, software.
Some of the areas covered are: Music Busi-
ness, Songwriting, Publishing, Recording,
Audio Production, Instrument Technique,
Voice Training, Internet Promotion ... and
much more. Secured online ordering, 30-
day guarantee, free electronic newsletter,
monthly specials, worldwide shipping.
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PLAY AT CANADA'S
BIGGEST FESTIVAL...

ENTER YOUR BAND NOW!

www.canadianmusicfest.com
www.sonicbids.com/canadianmusicfest2012




What: Alternative Rock

Where: London, ON

Visit: www.cordcalling.com

On paper, London, ON’s Cordcalling have a lot
in common with The White Stripes. The male/
female guitar/drum duo plays loud, blues-in
fluenced rock; however, the similarities largely
end there.

Cordcalling’s somewhat experimental ap-
proach allows them to work a lot of sound into
tight two-piece compositions. The husband
and wife duo of Denise and Brian Conway take
their songs in any number of directions. “What |
Have" boasts a country-blues feel while “When
I Scream” contains a lot more garage and punk.

The pair recently recorded their debut full-
length, Obsessed By The Light, which followed
a well-received three-song EP While Cordcall-
ing have a lot of experience playing to London's
healthy music scene, they're hoping the strength
of their new songs will give them the opportu-
nity to tour outside of their hometown, exposing
them to new audiences. The band’s willingness
to incorporate a wide-range of influences into
their sound is a bit of arisky endeavour. And
while the band occasionally misses the mark,
there is enough done fight to demonstrate that
the young band is developing what promises to
be an exciting approach-to music.

I
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What: Hip-hop
Where: Brampton North, ON
Visit: www.promofm.com/ibkredible
Ibukun Akingbola was borr in Nigeria and moved
to Toronto's Rexdale neighbourhood in 1935
where he grew up immersed in hip-hop culture.
He started writing songs at 10 years old and to-
day, the 19-year-old calls Brampton home and
performs under the moniker |.B Kredible

His songs play like recipes for pop music
success with high production values and lyrics
common amongst rappers such as the chart-top-
ping Drake. With slick production, well-managed
samples, and tight, consistent lyrics, Kredible's
songs should have no problem fitting into playlists
at clubs, gyms, and on music television.

His first single, “My Life is a Movie” was re-
corded with his group StacDeck Music. Kredible

says: “'My Life Is A Movie' represents a direct §

description of what the song is about and what it
means. When people hear about the song, | want
them io be able to view the lyrics as though | was
telling the story of their lives.”

It's this balance of pop accessibility and
honesty that makes Kredible stand out from other
independent hip-hop acts. “My Life is a Movie"
or “Gettin’ High” play like they already belong
on top-40 radio. And while many might be quick

to brush off the pop side of hip-hop, there's no ¥

denying that the masses love it; so why not root
for one of our own to succeed?

¥  Benis also a proud member of the Polaris Music Prize jury.

Ben Conoley /s a freelance journalist living In
Fredericton, NB. He has written for chartattack, Exclaimi,

Selected artists will also appear on the Canadian Musician website, www canadianmusictan com, with one song streaming

in MIP3 format

by Ben Conoley

What: Alternative Rock
Where: Toronto

Visit: www.benhur.ca
Benhur's songs might seem like radio-ready
alternative rock, but beneath the surface there’s
some rich and highly-textural things going on.
It's a sound that one wouldn't expect from a
band with but a single EP under their collective
belt (2009's Tryst)

Benhur began in Toronto when frontmanand  §
main songwriter Ben Nissan finished law school '
and decided tnat working 80-hour weeks at a
Bay St. law firm might not be what he wanted
to do with the rest of his life. Nissan confesses
that he tried practicing law, but at work, maxing
music was always on his mind

So Nissan put away the suits, rounded up
some likeminaed musicians (Danilo Baracho
on bass, Steve Frize on lead guitar, and Mateus
Macedo on drums) and started writing. The EP
had play on some commercial radio stations as
well as overseas radio and the band comple-
mented the coverage by playing at a number of
Toronto's best-known clubs. The band recently
re-entered the studio and is writing a handful
of songs to release as singles. This summer, |
they're hoping to play some of the many great
music festivals happening across the country.
Fans of U2 and Coldplay should be sure mot
to miss the chance to see them if they make: it

through their town.

-

Alternative Press, and more.
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Sound matters on YouTube.
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Brilliant stereo recording, now with 1080p HD video.
Joe Satriani of Chickenfoot and Billy Gibbons of ZZ Top. Eml U l
m | photo: Neil Zlozower | tatriani.com | zztop.com
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