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IMAGINE 

Get any sound, from clean to "over-
\ driven," as loud or soft as you please. And 
oL the MAlO's built-in electronic delay adds a 
* synthesized stereo effect for the most 

spacious sound you've ever heard from 
headphones. 

Yamaha's Producer Series—the portable, affordable, 
batteiy-operated sound system that makes it possible. 

ï Just plug your electric guitar, bass or keyboard 
into the MAIO Headphone Amplifier, add the MH10 

X V Stereo Headphones, and wail away Without 
\ disturbing others. 

With more MAlO's and MHlO's, the whole 
band can make music— 

anytime, 
anywhere. 
Then add the 

MM 10 Stereo 
j] Mic/Line 

'JJ Mixer and 
you've got the 
beginnings of a 

r recording studio's capability. Plus, with the 
CS01 Micro Monophonic Synthesizer, you can get 

many musical instrument sounds as well as wild 
sound effects. 

So make your music in private—whenever 
and wherever you want—with the ver-

satile, affordable Producer Series. Only 
from Yamaha. 

Give a listen at your Yamaha dealer. Or write: 
Yamaha Combo Products, Box 6600, Buena Park, CA 90622. 
In Canada, Yamaha Canada Music Ltd., 135 Milner Ave., 
Scarborough, Ont. MIS 3R1. 

© YAMAHA 

PRIVATE PRACTICE. Wouldn't it be great if you could 
practice your music in the privacy of your own head? Free 
from the constraints and complaints of others? Introducing 
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Avilyn magnetic particle achieves 
higher saturation and lower noise. 

Kecord at higher levels 
with far jess distcrüon. 

truly versatile applications. Its 
higher sensitivity makes it ideal for 
all-round home entertainment use 
and also suitable for any cassette 
player. 

New TDK AD-X is the first normal 
bias audio cassette to use TDK's 
Avilyn magnetic particle—based 
on the renowned Super Avilyn for¬ 
mulation that has kept TDK the 
leader in audio and videotape 
technology. 

To ensure years of 
reliable use, AD-X is 
housed in TDK's Labo¬ 
ratory Standard Mech¬ 
anism. and protected 
by TDK's lifetime war¬ 
ranty. With its distinc¬ 
tive packaging, you 
won't miss it. 

noise you won't believe 
that your deck can 
"improve" so much. 

'Ute new AD-X has 
with complete compatibility for 
any cassette deck over a wider dy 
namic range and with far less dis¬ 
tortion. Even at higher recording 
levels, the increased headroom in 

Introducing TDK AD-X. 
The normal bias tape with 
Super Avilyn technology. 

The Avilyn advan- ■ 
tage offered in AD-X | 
is demonstrably clear. | 
You new can record | 
and play back—in the 
normal bias EQ position 

So lor nigh quality recordings 
in the normal bias/EQ position, 
snap in the new TDK AD-X. You'll 
discover that the Avilyn advantage 
means superior overall performance 

^TDK 
THE MACHINE FOR YOUR MACHINE 

new AD-X can easily 
handle strong signal 
input without over-
saturation. 

When you hear the 
brilliant playback re¬ 
sulting from the higher 

MOL and 
1' 'wer I >ias 



Note ceiling mounted BELLE KLIPSCH monitors. 

ENACTRON MIXES 
ON KLIPSCH 

Mobile recording is hot. And the Enac-
tron T-uck is a big reason why. 

Just lately the Enactron Truck has de¬ 
livered three Grammys and nine gold and 
platinum records. Enactron was the home 
for overdubs and mixing on Rosanne Cash's 
number one country single, “Seven Year 
Ache,” and Willie Nelson's “Stardust” album 
Enactron also provided location recording for 
Bette Midler's "The Rose," Willie Nelson's 
"Honeysuckle Rose,” and The Band's "The 
Last Waltz." 

There are a lot of good reasons why the 
Enactron Truck is producing such good work. 
One of those reasons is their choice of con¬ 
trol room monitors - BELLE KLIPSCH. 

The BELLE KLIPSCH is characterized 
by an incredibly smooth and natural re¬ 
sponse. The tremendous efficiency of the 
BELLE KLIPSCH (104 db at four feet on 
one watt of power) results in virtually im¬ 
measurable distortion and an infinitely wide 
dynamic range. 

Plus, BELLE KLIPSCH offers tremen¬ 
dous versatility in mounting. Floor, wall, 
ceiling and even free field installations can 
be accomplished with little effect on per¬ 
formance. 

If you like the sounds coming out of the 
Enactron Truck, maybe you should con¬ 
sider their choice of loudspeakers - BELLE 
KLIPSCH. 

A Legend in Sound 

V klipsch 

Audio Specialists Inc.. 2134 Trens-Csnada Hwy S.. Montreal. Quebec 



COLUMNS 
80GUITAR 

by Bobby Edwards 

81 KEYBOARDS 
by Brian Harris 

82 BASS 
by Dave Young 

85 PERCUSSION 
by Peter Magadini 

86 BRASS 
by Don Johnson 

87 WOODWINDS 
by Pat LaBarbera 

88 SYNTHESIZERS 
by Bob Federer 

89 VOCAL 
TECHNIQUE 
by Rosemary Burns 

90 SONGWRITING 
by Brian Chater 

91 ARRANGING 
by Jim Pirie 

92 SOUND 
REINFORCEMENT 
by Dave Bennett 

94 RECORDING 
by Paul Zaza 

95 TAKING CARE 
OF BUSINESS 
by Mona Coxson 

96SITTIN’ IN 
by Hazel Walker 
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Letters from Our Readers 

13NOTES 
Foundation to Assist Canadian 
Talent on Record 

43 PROFILE 
by Kathryn Mills 

98 PRODUCT NEWS 
Latest in Equipment 

10O MARKETPLACE 
Classified Ads 

by Kara Kuryllowicz 
If Sibbles had remained in 
Jamaica chances are he 
would have made it by 
now. Yet, Sibbles does not 
regret his Northern move 
in the '70s. He's confident 
that he's going to make it 
"internationally". 

by Mona Coxson 
Marking the beginning of his 27th year on televi¬ 
sion, Tommy Hunter has that rare guality that 
television performers must have to succeed - the 
ability to relate to people. 

by Mona Coxson 
Conclusion 

by Kathryn Mills 
The list of artists covering Bryan Adams' material 
continues to grow, from fellow Canadians, Lover¬ 
boy, Lisa Dal Bello and BTO to Bob Welch and Tim 
Bogert. 

COVER PHOTO: 
COURTESY OF CBC 



Personal Multitrack 

Fostex 

MODEL A8 

MODEL 250 

MODEL 350 

BRITISH COLUMBIA 
Axis Music 
Vancouver 
Bill Lewis Music 
Vancouver 
B&B Music Ltd. 
Prince George 
Island Audie Ltd. 
Victoria 

Personal Multitrack 
by Fostex. 

You de a lot of recor¬ 
ding before you get to 
making a record, but 
how much of that 
needs to be done in a 
studio? 

MANITOBA 
Yamaha Music Centre 
Winnipeg 
American Hi Fi 
Winnipeg 

QUEBEC 
The Sound Box 
Montreal 
Richard’s Audio Inc. 
Montreal 
Steve's Music 
Montreal 

SASKATCHEWAN 
Custom Stereo 
Regina 
Music Box Ltd. 
Regina 
Music Box Ltd. 
Saskatoon 

ALBERTA 
Campbell Music 
Fort McMurray 
Mother’s Music 
Calgary 
Mother's Music 
Edmonton 

ONTARIO 
Octopus Audio 
"oronto 
Steve's Music 
Toronto 
Great Metropolitan Sound Co. 
Toronto 
Steve's Music 
Ottawa 
Music Equipment Sales 
Hamilton 
Music Mart 
London 

Fostex two, four and eight 
track decks deliver 
amazingly professional < 
sound quality - on quarter¬ 
inch and standard cassette 
- in a remarkable new series 
of equipment that musicians 
will find easy to afford, 
easy to use, difficult to / k 

believe. / Z 

MARITIMES 
Music Stop Ltd. 
Dartmouth 

Do your album 
in a good studio 
Do everything 
else with 

Sophisticated s- 1

recording technology in a simple, portable, economical format. 
With none of the sacrifices and all the rewards - creatively, finan 
cially, professionally speaking... 
Consider what multitrack recording can do for your music. Con¬ 
tact us or visit your nearest dealer to hear and see what Fostex 
can do for you. 

See our equipment at your local dealers or write: 

i/vl INTERLAKE 
1/ \J AUDIO INC. 

620 King Edward St., Winnipeg, Manitoba, Canada R3H 0P2 
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music (William Shakespeare 1564-1616) 

It will discourse 
most eloquent 

Our considerable 
experience in the field of 
equalisation coupled with a _ 
philosophy of continual 
research and development 
has enabled the realisation 
of a range of high quality 
Graphic Equalisers which 
have become standard tools 
for correcting room acoustics 
and offer the solution to 
tricky equalisation problems. 

The latest Klark-Teknik 
equalisers incorporate scale 
switching which facilitates a 
fine resolution for small 
adjustments and yet rétains 
full boost and cut when 
required. Construction is to 
the highest standard using 
selected components and all 
units are rigorously bench-
tested and aligned before a 
bum-in period and final 
music test. 

DN22 GRAPHIC 
EQUALISER 

The DN22 is a dual¬ 
channel Graphic Equaliser, 
each channel having 11 filters 
providing up to 12dB boost or 
cut at 11 centre frequencies, 
covering the entire audio 
spectrum. Separate low and 
high pass filters are provided 
on each channel giving 12dB 
per octave attenuation above 
and below their respective 
turnover frequencies. 

The DN22 offers an 
extremely wide dynamic 
range and negligible channel-
to-channel crosstalk 

The DN27A is the 
successor to the widely 
acclaimed DN27. It is a 'Z>rd 
Octave Graphic Equaliser, 
providing boost or cut of up 
to 12dB at 27 I.S.O. centre 
frequencies covering the 
entire audio spectrum. 

The equaliser filters are 
of computer-aided design and 
consist of actively-coupled L.C. 
networks of the minimum 
phase’ type. The inductors 
have precision-ground ferrite 
cores and cois wound to 
extremely tight tolerances. 

The DN30/30 Stereo 
Graphic Equaliser represents 
a breakthrough in equaliser 
design, giving two channels of 
full >Z>rd octave equalisation in 
one compact unit. In addition 
to saving on rack space the 
DN30/30 also means a 
considerable financial 
saving for anyone requiring 
stereo system equalisation. 

All-new circuitry 
developed specifically for the 
DN30/30 uses ultra-stable 
N.I.C. minimum phase, 
combining filter networks to 
give unequalled performance. 

Distributed in Canada 
Exclusively by: 

Omnimedia Corporation Limited 
9653 Cote de Liesse Rd. 
Dorval, Quebec H9P 1A3 
Telephone: (514) 636-9971 KLPRK TEKI1IK 

sound science 



ABOUT AUDIO-TECHNICA'S ATP 

CARTRIDGE SERIES... 

"We are truly impressed’ 

Sheldon Kagan 

audio-technica 

Audio Specialists Inc. 

"Audio-Technica met the challenge 
of 6 mobile disco D.J.'s. We are truly 
impressed! About 6 months ago we 
switched to 'The Professionals' from 
Audio-Technica and what they say 
is clearly true These cartridges are 
not cosmetically changed consumer 
models. They are clearly designed 
for professional use. The heavier 
tracking prevents dislodgement of 
the stylus from the groove, even 
with all the action around. Such 
features as back cueing and 

florescent stylus tip make the job 
easier. Above all the cartridges 

perform with sound that-is worthy 
of our professional performances. 
We highly recommend them." 

— Sheldon Kagan 

2134 Trans Canada Hwy S, Montreal, Quebec H9P 2N4 

FEEDBACK 
97 Eglinton Avenue East, Suite 302, Toronto, Ontario M4P 1H4 

I've been a subscriber of your 
magazine for about three years 
and been very pleased by the way 
you've been covering Canadian 
groups. I think it's about time peo¬ 
ple recognized groups like Saga, 
FM, Streetheart. So when I read 
your June issue I was shocked by 
Terry Burman's review of Aldo 
Nova's debut album. Aldo Nova's 
a guy with a lot of talent, a fine 
album, and the first thing you do is 
put him down. To call one of the 
best songs of the year, "Fantasy", 
something mediocre is guite aber¬ 
rant. Of course, everyone knows 
that guys who review albums are 
so frustrated that everything they 
listen to they have to put down .But 
this time it was too much. For¬ 
tunately most of us don't give a 
damn about those reviews. In¬ 
stead of putting Nova down you 
should write an article on him. 
This is an excellent quartet, very 
fine musicians, especially Alain 
Caron on bass - considered one of 
the best by those who've seen him. 
Anyway for the rest you're doing a 
fine job. 
Francois Racine 
Brassard, Que. 

Ed. You're certainly not alone in 
your views of Aldo Nova. As of 
May 1982 Aldo's debut album on 
CBS Records was certified 
platinum. At least 100,000 Cana¬ 
dians must agree with you. 

I sure enjoy your magazine but as 
a vocalist with a rock band I can't 
understand Ms. Burns thinking on 
not using monitors. I'm a trained 
singer, but with a band behind 
me, I'd never be able to hear 
myself without monitors. When 
you use a microphone and have 
electronic equipment in the band, 
you must have monitors. The only 
vocalists who might not require 
them would possibly be music 
theatre or classical voices. 
J. Walker 
Islington, Ont. 

With regards to Rosemary Burn's 
comment in her latest column, I 
must - with all due respect -
disagree with her in that a vocalist 

shouldn't use a monitoring 
system. 

If complex vocal work is a major 
part of a group's performance, 
vocal monitors are a must. 
Without them, it's hard to hear and 
impossible to balance harmonies 
or even sing in tune. Monitors also 
save vocal chords because when 
singers can't hear themselves they 
tend to sing louder and thus strain 
their voices. Too, when a vocalist 
works out front, another monitor 
should be placed beside the 
drummer. Maybe Pavarotti can 
work without monitors but most 
pop vocalists can't. I know I can't. 
Leigh MacDonald 
Pefferlaw, Ont. 

Rosemary: 1 maintain that 
monitors should be used as a tool 
not as a crutch. They should be us¬ 
ed only as a checking device and 
not for the vocalist to rely on. The 
vocalist should not become 
dependent upon the use of 
monitors. 

I encourage more Feedback on 
this subject of monitors as I would 
like to write a column on the Pros 
and Cons of Monitor Use. 

I noticed that Mona Coxson touch¬ 
ed on some alternate careers in the 
music business. Is she going to do 
more? Gosh, I hope so. I can't cut 
it as a performing musician but I 
know I have a knack for this in¬ 
dustry. So I've been looking 
around toother areas. Iplay guitar 
and piano and read music - all of 
these skills are so average. I seem 
to be able to keep up to date with 
trends and technology, but what 
do I do from here? Maybe Mona 
could toss out some more ideas 
and I could come up with a good 
one for me. 
Alberta Hammersmith 
Calgary, Alta 
(hence the name) 

Ed. There are over 100 music 
related careers and in upcoming 
columns, Mona Coxson - Taking 
Care of Business - will write about 
music therapy, music merchan¬ 
dising, radio & television, jour¬ 
nalism, music critics etc. 
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MUSIC CENTRE 
“IF YOU’RE IN THE MARKET ” 

Ijibsoi] TAN\A 
TEAC TASCAM 
M ESA / Boogie 

L R C Music Centre Ltd. 
P.O. Box 2153 County Rd. No. 46 at 401 Overpass 

Windsor, Ontario. Canada 
Telephone: (519) 737-6122 

Electric Keyboard & Band Instrument Hotline 737-1237 
FOR MORE INFORMATION ON ABOVE PRODUCT LINES CALL OR WRITE 

FEEDBACK 

You people cause me alot of agro, 
you know. I am always kept 
waiting for my subscription 
magazine when it's out in the 
stores. Still I wait 'cause I really 
don't want to pay for two issues, 
but I want to read every one, too. 
Could you people work on this? In 
case this looks like I only have 
negative things to say, I don't. For 
instance, I'm hooked on Mona 
Coxson's column - now that's 
practical. As a guit player I always 
read Bobby Edwards -are his col¬ 
umns getting shorter or are my 
eyes going on me? One thing I'd 
like to say about Bobby is that he 
sure does play but sometimes he 
takes us novices a bit for granted, I 
think. More examples and where 
to find things would help. 
Anyways, Bobby's good. Let's 
see, the features always grab my 
attention, like that Shari Ulrich 
one. Nice lady. Oh yeah, that 
Dave Bennett sure knows his stuff 
doesn't he? So you see, I like your 
mag a lot, I just hate to be kept 
waiting. 
Carole Shultz 
St. Laurent, Oue. 

I read CM all the time. At least 
whenever I can get it in my area -
they sell out pretty fast these days. 
Well, as much as I get a lot of good 
and useful stuff from the articles 
and those columns in the back, I 
was wondering if some of the guys 
in the back there could lighten up. 
You see there are still some of us 
out here who cannot read as fast as 
others and don't care to. So what 
we'd like to see once in a while is 
maybe "A Day in the Life of...", 
say from Mr. LaBarbera, Mr. 
Johnson, Mr. Edwards. I always 
find it interesting to read about the 
everyday hassles of being a musi-
cian-bigor small. Itmakesmefeel 
human to know that these other 
guys leave their instruments in the 
back of cabs, run short of strings, 
or maybe show up in the wrong 
place at the wrong time for the 
wrong gig. I'm not saying that 
your columnists do any of those 
things, but they're human too and 
I'd like them to share some of their 
mishaps along with all the other 
good stuff they say. Thank you. 
Gregg Paterson 
Hamilton, Ont. cm 
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matching cables and a professional carrying 
case. Vivid. Exciting. And definitely 

not for everyone. audio technica. 
Audio Specialists Inc. 
2134 Trans-Canada Hwy. 
Montreal. Que. 

For the performer 
who has everything 

The 
Microphone 

ax“ t°ld us what they wanted, and \ A /CLi Oil OzUvZ we Atoned. Our most sought-V V after vocal dynamic microphone, 
repeated in gold plate and selected matte colors. With 



SABIAN 
KEEPING ALIVE THE TRADITION 
OF A REALLY GREAT SOUND. 

Sabían is the sound of today. A sizzling new sound 
with the power to slice through every kind of music. 

But although the sound is new, it’s steeped in history. 
Created by combining the most advanced methods of 
production with the centuries old tradition of 
craftsmanship still practiced by our cymbal makers, 
some of whom have brought experience from Istanbul to 
the Sabían plant in Canada. 

Even today our HH range are hand hammered by 
these craftsmen, whose signature appears on each piece 
of their work. 

And our AA range bring ancient traditional quality to 
machine hammered cymbals. 

All Sabían cymbals come in their own distinctive cloth 
bag with an elegant gold logo. 

Sabían is the cymbal which combines the sounds of 
tomorrow with the traditions and quality of yesterday. 

That’s why they're going to be the first choice of 
drummers who are looking for the best. 

SABIAN 1 
CANADA 

SABIAN LTDOCYMBAL M AKERS OjMEDUCl ICO NEW BRUNSWICKOCANADA 

Constellation Hotel, ‘Open Gallery’ - Booth 0. 



NOTES KATHRYN MILLS 

CANADIAN STAGE 
BAND FESTIVAL 
CELEBRATES 
1 OTH ANNIVERSARY 

The Tenth Anniversary 
National Finals of the 
Canadian Stage Band 
Festival were held at the 
Hamilton Convention 
Centre in Hamilton, On¬ 
tario May 11-15. 

Following the regional 

competitions across 
Canada involving 20,000 
young musicians, over 150 
bands travelled to Ham¬ 
ilton to compete in the Na¬ 
tional Finals. In conjunc¬ 
tion with the competitions, 
several clinics were con¬ 

ducted by leading jazz 
educators. One of the 
highlights of this year's 
festival was a concert at 
Hamilton Place featuring 
Oscar Peterson accom¬ 
panied by bassist David 
Young. 

At the close of the com¬ 
petitions a special draw 
was held for a Yamaha 
baby grand piano. It was 
won by Al Smith, a high 
school music teacher from 
Kinner Collegiate in 
Peterborough, Ontario. 

Winners at the 1982 National Finals are as follows: 

Open Class 

- Humber College 
Dir. Ron Collier 
(Toronto, Ont.) 

Contemporary 1A: 
Gold Award 

Silver Award 

Bronze Award 

- St. Francis Xavier University 
Dir. Don Hughes 
(Antigonish, NS) 

- Humber College 
Dir. Paul Read 
(Toronto, Ont.) 

Contemporary IB 
Gold Award - Opus 17 

(Montreal, Que.) 

Silver Award Chinguacousy Stage Band 
Dir. Ken Meyer 
(Bramalea, Ont.) 

Bronze Award Niagara College 
Dir. Laura Thomas 
(Welland, Ont.) 

Combos: 
Gold Award 
(Dixieland 1A) 

Gold Award 
(Jazz 1A) 

Silver Award 
(Jazz 1A) 

Bronze Award 
(Jazz 1A) 

Gold Award 
(Jazz IB) 

St. Francis Xavier University 
Dir. Don Hughes 
(Antigonish, NS) 

Humber College Jazz Workshop 
Dir. Stacy McGregor 
(Toronto, Ont.) 

St. Francis Xavier University 
Dir. Don Hughes 
(Antigonish, NS) 

Humber College Jazz Workshop 
Dir. Rob Rogers/Terry Promane 
(Toronto, Ont.) 

Bethune College 
Dir. George Taylor 
(Toronto, Ont.) 

Continued 
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Silver Award 
(Jazz IB) 

Bronze Award 
(Jazz IB) 

Saskatoon Jazz Society 
Dir. Sheldon Corbett 
(Saskatoon, Sask.) 

Nanaimo Windjammer 
Dir. Bryan Stovell 
(Nanaimo, BC) 

Open Vocal Jazz Ensemble: 
Gold Award - Humber College 

Dir. Susan Tanner 
(Toronto, Ont.) 

Senior Class 

Contemporary: 
Gold Award 

Silver Award 

Bronze Award 

Combos: 

A.N. Myer Secondary School 
Dir. Gord Smallwood 
(Niagara Falls, Ont.) 

Lockerby Composite High School 
Dir. Pat Turcott 
(Sudbury, Ont.) 

Don Mills Collegiate 
Dir. Mike Mocak 
(Toronto, Ont.) 

Gold Award 
(Jazz) 

Silver Award 
(Jazz) 

Bronze Award 
(Jazz) 

- Climate Control 
Dir. Glen Sally 
(Toronto, Ont.) 

- Westview Sr. Jazz Combo 
Dir. Ron Botnick 
(Toronto, Ont.) 

- A.N. Myer Secondary School 
Dir. Gord Smallwood 
(Niagara Falls, Ont.) 

: 

ATLAS SOUND 

heavy duty wheels. 
Boom length: 110" 
— Height range: 
61.5"-92.5'.' 

SB-100W 
The quality stand¬ 
ard of the broad¬ 
cast industry. 
Optimum position¬ 
ing-range and 
mobility. 350° radius 
microphone-follower 
—by single knob 
operator-control. 
Precision bal¬ 
anced, oversized 
hardware for 
motion-functions, 

PS-C3 

The ideal for music 
groups. Instant 
set-up. and com¬ 
pactness for trans¬ 
portation. Base and 
vertical tube com¬ 
bine in a single 
portable unit and 
feature spring¬ 
action telescoping 
legs. Extra low 
adjustment flexi¬ 
bility for seated 
performer or 
instrument-miking. 
Height Range: 
26 ”-66" 

SB-36W 
The preference for 
recording studios. 
Triangular cast-iron 
base with 
rubber 
casters 
for heavy duty 
stability. Adjustable 
counterweight, 
gyromatic swivel 
for microphone 
positioning. Boom 
length: 62". Height 
range: 48"-72". 

PROVEN PERFORMERS 
FOR STAGE RHO STDDIO 

MS-H2S 
The favorite of pro¬ 
fessional enter¬ 
tainers. Automatic 
clutch with touch¬ 
control sleeve ac¬ 
tion makes it pos¬ 
sible to position 
microphone height 
to any level without 
the usual rotary 
adjustment. Low 
silhouette, charcoal 
finish, 10-ib. cast-
iron base for 
maximum stability. 
Height range: 
39"-62". 

is represented in Canada, 

Atlas Electronics Limited 50Wingold Avenue, Tárente, Ontario M6B 1P7 Telephone 416-789-7761 Telex 065-24140 
on Alberta-403465-3852 Ottawa-613-744-1212 British Columbia-604-255-5011 Saskatchewan/Manitoba-204-895-7458 
83 Hnces/Specifications Subject To Change Without Notice 
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THE PROFESSIONAL NAME 
IN SOUND EQUIPMENT 

Signal 
Processing 
Equipment 

QCALREC 
Professional 
Condenser 
Microphones 

LA nupv 
INSTRUMENTS 

Sound 
Mixing 
Consoles 

TEMPO -
CHECK 

Digital 
Metronomes 

brocke seen systems 

Electronic 
Crossovers 
Accessory 
Products 

363 Adelaide Street East 
Toronto, Ontario 
M5A 1N3 

Phone (416) 361-1667 
Telex 065-24385 



Gold Award 
(Dixieland) 

Silver Award 
(Dixieland) 

Bronze 
(Dixieland) 

M.M. Robinson Dixieland Band 
Dir. Steve Lynch 
(Burlington, Ont.) 

Waterloo-Oxford Dis. S.S. 
Dir. Dave Spence 
(Baden, Ont.) 

Lindsay Collegiate 
Dir. John Oosterbroek 
(Lindsay, Onr.) 

Vocal Jazz Ensemble: 

Gold Award 

Silver Award 

- Magee Secondary School 
Dir. John Trepp 
(Vancouver, BC) 

- Grande Prairie Comp. H.S. 
Dir. Marc Haiso 
(Grande Prairie, Alt.) 

Bronze Award CW Jefferys Secondary School 
Dir. Paul Miner 
(Toronto, Ont.) 

Intermediate Class 

Contemporary: 
Gold Award 

Silver Award 

Bronze Award 

Combos: 
Gold Award 
(Jazz) 

Silver Award 
(Jazz) 

Bronze Award 
(Jazz) 

Gold Award 
(Dixieland) 

Silver Award 
(Dixieland) 

James Fowler Jazz Band 
Dir. Cecilia Phillips 
(Calgary, Alta) 

Magee Secondary School 
Dir. Peter Stigings 
(Vancouver, BC) 

Etobicoke Collegiate 
Dir. Bob Judge 
(Toronto, Ont) 

Ballenas S.S. "Triple Image" 
Dir. Ken Ryall 
(Parksville, BC) 

George S. Henry S.S. 
Dir. Ross Arnold 
(Toronto, Ont.) 

Port Perry Fusion Band 
Dir. Russ Baird 
(Port Perry, Ont.) 

Oshawa Central Dixieland Band 
Dir. Herb Knox 
(Oshawa, Ont.) 

Regina Lions Dixieland Combo 
Dir. Greg Way 
(Regina, Sask.) 

(clockwise) SUPERCHAMP: 18w/1-10. CONCERT: 60w/1-12 or 2-10. CONCERT: 60w/4-10, 
DELUXE REVERB II: 20w/1-12. PRINCETON REVERB II: 20w/1-12, CHAMP II: 18w/1-10 

Tartini Musical Imports Ltd., 518 Agnes St., P.O. Box 578 
New Westminster, B.C., V3L 4Y8 (604) 521-5901 

TUBE AMPLIFIERS 
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Bronze Award 
(Dixieland) 

M.M. Robinson Int. Dixieland 
Combo 
Dir. Steve Lynch 
(Burlington, Ont.) 

Junior Class 

Contemporary : 
Gold Award 

Silver Award 

Bronze 

Combos: 

Gold Award 
(Dixieland) 

Silver Award 
(Dixieland) 

Gold Award 
(Jazz) 

Silver Award 
(Jazz) 

Bronze Award 
(Jazz) 

- A.N. Myer Secondary School 
Dir. Gord Smallwood 
(Niagara Falls, Ont.) 

- Cedar Junior High School 
Dir. Norm Porter 
(Nanaimo, BC) 

■ Acadia Junior High 
Dir. Rod Wiedman 
(Winnipeg, Man.) 

A.N. Myer Secondary School 
Dir. Gord Smallwood 
(Niagara Falls, Ont.) 

Arthur Voaden Secondary School 
Dir. Bruce Smith 
(St. Thomas, Ont.) 

Cedar Junior Secondary School 
Dir. Norman Porter 
(Nanaimo, BC) 

Harry Ainlay Composite H.S. 
Dir. Larry Schrum 
(Edmonton, Aha.) 

F.J. Brennan Secondary School 
Dir. Jack Jones 
(Windsor, Ont.) 

One in a series of tips to help you make better records 

SOME FACTS ABOUT PUBLISHING: 

Writer-performers often become so frustrated while trying to peddle their own material 
that they jump at tne chance to sign a “publishing deal", and just as often, they end up losing a 

potentially valuable copyright, receiving little more than promises in return. 

If someone is serious about becoming your publisher, ask what HE can do for YOU. A reputable publisher 
will generally pay for studio demos, and promote your material to artists and producers at his own 

expense. A contract with a large publisher should promise a release of the tune within 12 months, and if 
the publisher fails to deliver, the contract becomes void, and you get your song back. 

You should be immediately suspicious of any “publisher” who asks you for money, and if anyone asks 
you for money, do the music business a favour, and report him to PROCAN, or CAPAC. 

Presented bv - $ 

JMR is Canada's leading custom record manufacturer and airplay service, serving artists, studios, and 
independent producers throughout Canada. 

HEAD OFFICE: JMR, 142 SPARKS AVE., WILLOWDALE, ONTARIO 494-6079 

Your Local Representative: 

MONTREAL 
PMR 

Mario Fragapane 
637-9279 

NORTH BAY 
Tamarack Sound 
Don Cocksedge 

476-4646 

LONDON 
David Coultis 

681-4071 

BARRIE 
K & G Recording 

Ken Sollory 
726-0845 

HAMILTON 
42nd Street Recording 

Rich 
388-1860 

EDMONTON 
Zone Five 

Dean McElwain 
468-5011 
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THE NEW TOA 
RX SERIES SUB-COMPACTS. 

THE TRAVELLING CONSOLES THAT WON’T DRIVE YOU TO THE POORHOUSE. 
For any demanding high quality 

professional sound reinforcement 
requirement, there’s now a choice 
between the real expensive and 
the embarassingly inadequate: 
The TOA RX Series. 

Starting as low as $1,399.00 for 
our RX-5A console and all the way 
up to our 32 by 8 RX-7 Model, you 
now have the performance, fea-

It’s modular, and has features too 
extensive to cover here. When an 
RX-7 is more than you need, we 
make three smaller RX Series 
consoles that will more than get 
the job done: The RX-5A (8 by 2); 
The RX-6A (12 by 2); and the 
RX-5/16A (16 by 2). 

Whatever model you choose in 
the series, you get a -128dBm 

We’ll rush out all the spec’s and the 
name of your nearest qualified TOA 
dealer. We’re confident you’ll want 
to sit behind the superb handling 
of an RX. The consoles that have 
performance and features to spare 
—and the serious subcompacts that 
won’t drive you to the poorhouse 
while you’re on your way to the top. 

tures and flexibility to create a 
professional sound system that can 
handle the simple showcase gig or 
the big concert job. Of course, if 
you need to record, the necessary 

E.I.N. hum and noise figure (20Hz-
20kHz). Quiet. THD at +10dBm 
is typically less than .08%. Clean. 
And crosstalk is -60 dB (1kHz, 
:nput to output), -70dB on the 

Crafted in Japan. 
Proven in the States. 

features are all there. 
Our top-of-the-line Series, the 

RX-7 is available from 16 in/4 out 
(pictured below) to 32 in by 8 out. 

RX-7 Series. Professional. All the 
way, including heavy-duty XLR type 
connectors on many of the I/O’s. 

Giwe us a call at (403) 489-5511. 

TOA Electronics Inc. 
10712 - 181 Street 
Edmonton, Alberta T5S 1K8 
(4031 489-5511 

* 



The following are the members of the All Star Band 
Trumpets 
Alan Butcher, Harry Ainlay S.S. (Edmonton, Alta) 
Kevin Turcotte, Lockerby Comp. H.S. (Sudbury, Ont.) 
Kevin Kashka, Regina Lions (Regina, Sask.) 
Bill Belymuka, Westlane S.S. (Niagara Falls, Ont.) 
Craig Metcalfe, Twin Lakes S.S.(Orillia, Ont.) 
Randy Sebato, Lockerby Comp. H.S. (Sudbury, Ont.) 
Trombones 
Paul Leuverink, Don Mills Collegiate (Toronto, Ont.) 
Mike Downes, Silver Hts. Collegiate (Winnipeg, Man.) 
Steve McCrea, Ingersoll Collegiate (Ingersoll, Ont.) 
Dean Orosz, Holy Cross (Saskatoon, Sask.) 
Peter Brown, Bowness High School (Calgary, Alta.) 
Saxophones 
Karen Coulter, Sarnia N. Collegiate (Sarnia, Ont.) 
Tim Lusher, Arthur Voaden S.S. (St. Thomas, Ont.) 
Rob Bonisolo, A.N. Myer S.S. (Niagara Falls, Ont.) 

Gerry Duligal, L'Amoreaux Collegiate (Toronto, Ont.) 
Allan Richardson, Nepean H.S. (Ottawa, Ont.) 
Ernie Toller, C. W. Jefferys S.S. (Toronto, Ont.) 
Rhythm 
Keyboard: 
Ken Ryall, "Triple Image" (Parksville, BC) 
Kevin Ramsay, CrestwoodS.S. (Peterborough, Ont.) 
Diana Drall, Nanaimo S.S. (Nanaimo, BC) 
Drums: 
Richard Greensmith, Climate Control (Toronto, Ont.) 
Mark Rogers, Westlane S.S. (Niagara Falls, Ont.) 
Bass: 
Colin Barrett, Westview Centennial (Toronto, Ont.) 
Mark Dunn, A.N. Myer S.S. (Niagara Falls, Ont.) 
Guitar: 
Leon Akhanian, Don Mills Collegiate (Toronto, Ont.) 
Frank Staffieri, Westview Centennial (Toronto, Ont.) 
Honourable Mention 
Saxophone: 
Tom Kudilakas, Earl Haig Collegiate (Toronto, Ont.) 
Guitar: 
Jeff Healey, Etobicoke Collegiate (Toronto, Ont.) 
Piano: 
Geof Mitchell, Cobequid Educational Ctr. (Truro, NS) 
Guitar: 
Rene Schmidt, James Fowler Jazz Band (Calgary, Alta.) 

Next year's National Finals will be held in Calgary, 
Alberta. For further information contact: The Canadian 
Stage Band Festival, 135 Milner Ave., Scarborough, 
Ont. M1S3R1 (416) 298-1311. 

Now any piano will come alive with hours and hours 
of home entertainment. 

What makes your piano come alive. 
The PIANOCORDER reproducing system is a sophisticated electronic computer mechanism which can be installed by a 

factory trained technician in practically any piano. The playback of the performance is controlled by a computer program¬ 
med cassette tape. The cassette recorder transfers the programmed information through the computer to a bank of connect¬ 
ing rods that extend to just under the back of the individual keys and to the pedals. 

When you play a tape, the computer sends 
signals to the right connecting rods which 
then play the correct keys and operate the 
pedals. It tells them how soft or how hard the 
keys should be played. How slow or how fast. 
And it tells them how long to hold the keys. 

NOW IN CANADA 
• Dealers invited 
• Piano Technicians, inquire about our 
installation training workshops 

Contact: Canadian Distributor 

PIHNDmaTic CANADA 
1558 MERIVALE RD.. NEPEAN, ONTARIO K2G 3J9 

A Division of KEN PARISIEN MUSIC LTD. 

Pianotek : Piano Technician Supplies 
3600 Dufferin Street, Downsview, Toronto, 
Ontario M3K 1N7 (416) 630-3989 
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LIVE ALBUM 
FROM SAGA 

The next piece of vinyl to 
hit the racks from Saga is 
going to be a live recor¬ 
ding of the band's last 
European tour. The tapes 
were made in January with 
several nights' worth oí 
gigs in Munich, Germany 
and Copenhagen, Den¬ 
mark using a digital mo¬ 
bile studio owned by the 
producer of one of Saga's 
chief European rivals, The 
Scorpions. 

"It was the only mobile 
available at the time we 
wanted to record," says 
Saga's lead singer Michael 
Sadler. "It actually worked 
out very well; the sound of 
digital is so much cleaner 
than analog. We were 
discussing the idea of 
transferring from digital to 
analog to do the over¬ 
dubbing and mixing, but 
we found that we weren't 
really going to have to do 

(ENGINEERED FOR '90s AVAILABLE IN THE '80s 

AVAILABLE THROUGH SELECTED DEALERS ACROSS CANADA 

HEAD-WATER 
INDUSTRIES 
635 Caron Ave, 
Windsor, Ont., N9A 5B8 
(519) 256-2454 

8x4x2 
16x4x2 
24x4x2 
16x8x2 
24 X 8 X 2 

B-SERlES 2 
AVAILABLE SIZES 
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At last, we’ve taken the guesswork out 
of selecting a great microphone. 

Introducing the new Shure Professional 
Entertainer (PE) Series Microphones. 

Beneath the rugged exteriors, behind the famous 
Shure name is a totally new concept in microphones: 

A collection of instruments created specifically for your 
instrument, your individual voice, and even your budget. 

And, from the least expensive mi¬ 
crophone through the top of the line, the 
Shure quality just keeps on coming. So no 

matter what your selection, you can be assured of great 
sound, tailored to your style. 

After all, you know the unique sound you’re looking 
for. Now there’s a microphone waiting to help you express it. 

For more information on Shure PE microphones, visit 
your local Shure Dealer. For a catalog and application guide, 

send $1.00 for postage and handling to 
A. C. Simmonds & Sons Ltd., 975 Dillingham 
Road, Pickering,Ontario, LI W3B2 Canada. SHUiV 

THE SOUND OF THE PROFESSIONALS * . .WORLDWIDE 



any editing, so we've done 
the whole thing in digital." 
Over-dubs and mixing 

were done at Manta Sound 
and Phase One in Toronto 

on a 3M digital 32-track 
machine shipped in from 
New York. The album, un¬ 
titled at press time, should 
be out at the end of Aug¬ 

ust, according to the 
group's record company, 
Maze. 

The band, meanwhile, is 
taking most of the summer 

off to come up with mat¬ 
erial for a new studio 
album, to go into produc¬ 
tion around the end of the 
year, says Sadler. 

TREBAS TO OPEN 
TORONTO BRANCH 

Trebas Institute of Recor¬ 
ding Arts, the Montreal¬ 
based post-secondary 
school for students of the 
music industry, is esta¬ 
blishing a teaching 
branch in Toronto and is 
on the lookout for a new 
crop of teachers and ad¬ 
ministrative staff to man 
the new location. The in¬ 
stitute's executive direc¬ 
tor and founder, David 
Leonard, says he needs 
producers, audio recor¬ 
ding engineers, business 
and management experts 
and good organizers to 
work full-time or part-

time for the new school by 
the first semester starting 
Oct. 4, 1982. 

"We need a full crew of 
about 15 instructors," he 
says. "They should have 
about 5 to 10 years ex¬ 
perience and they have to 
be articulate: that's so, so 
important. We're not 
looking for people who 
have big names and are 
making lots of money; we 
need people who may be 
working in studios or 
freelance and can spare 
some time to come down 
and take a few classes a 
week." Dave Leonard 

For students, the 
Toronto branch of Trebas 
will offer the same courses 
as are currently available 
at the Trebas Institutes in 
Montreal and Ottawa, be¬ 
ginning this fall at the 
first-year level and incor¬ 
porating second-year 
studies in the fall of 1983. 
Leonard, who was re¬ 

cently elected president 
of the Music Industry 
Educators' Association 
(MIEA), says he decided 
to expand Trebas into 
Toronto because of the re¬ 
cent growth in the music 
industry there, and to 

et hem at the MI AC Show Aug. 7-9* 

WR-130 
Portable 
Mixer 

WR-8210 
Recording 
Console 

Features that keep you in total control.... 

The Ramsa WR-8210 is a compact, 10X4 high performance 
mixing console designed for multi-track recording 
applications where an unusual amount of versatility is 
required. It has access jacks on each input as well as the 
group outputs. Although it is designed in a compact format, 
it meets the requirements of a wide variety of recording 
applications. 
The WR-130 is a portable, versatile 8X2 mixer which is 
suitable for remote broadcasts, recording, or sound 

*MIAC Show, Skyline and Constellation Hotels, 
Rexdale, Ontario, Space H, Constellation Ballroom 

reinforcement. Its design offers high fidelity performance 
characteristics, extended frequency response, wide dynamic 
range, and noise free performance. The WR-130's high 
reliability and durable construction are designed to 
withstand abusive handling on the road. 

RAMSA 
forprofessionals 

Panasonic Canada, Industrial Audio/Video Dept., 5770 Ambler Dr., Mississauga, Ont., (416) 624-5010 
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facilitate attendance for 
students from outside 
Quebec and outside Can¬ 
ada. 

"Over the past three or 
four years we've had en¬ 
quiries from people in 
Toronto who wanted to go 
to Trebas but couldn't af¬ 
ford to live in Montreal," 
he says. "Toronto is the 
focal point of the (Cana¬ 
dian) music industry now. 
I also get four or five let¬ 
ters a day from people 
outside, in the States and 
England, inquiring about 
courses, and we've had to 
turn them all down be¬ 
cause the Quebec im¬ 
migration doesn't grant us 
visa status." 

Even though the Toron¬ 
to location will be the 
school's second off-shoot 
since it was founded in 
1978, Leonard says he has 
no plans to turn Trebas in¬ 
to the Berlitz of the music 
industry. "I don't believe 
in franchising into areas 
that I, personally, can't be 

in," he explains. "I've 
always been critical of 
franchising and won't do 
it until such time as we can 
have adequate manager¬ 
ial ability to operate them 
properly." His only other 
expansion plan currently 
is the preparation of a 
course in entertainment 
electronics - care, main-
tainance and repair of 
home video equipment 
- which should be ready by 
the fall of 1983. 
"There's a chronic 

shortage of personnel to 
maintain video record¬ 
ers," he says. "I get calls 
here from companies 
looking for technicians to 
do this and they're offer¬ 
ing $30,000 to $40,000 
salaries. There's a whole 
home market in video and 
there's no one to repair 
these things." 
The big news for this 

fall, however, is the ex¬ 
pected addition of the 
very experienced sound 
engineer, Bill Porter to 

the teaching staff of 
Trebas in Montreal (sub¬ 
ject to Quebec immigra¬ 
tion's approval). Porter, 
who has done guest lec¬ 
tures at Trebas in the past, 
worked with Elvis Presley 
as recording engineer 
and sound man from the 
late '50s until Elvis's 
death, recorded "Pretty 
Woman" for Roy Orbison 
in 1965 (and was nom¬ 
inated for a Grammy for 
it), and operated his own 
recording studio, pro 

audio equipment sales 
and service company, 
production house and 
sound reinforcement 
company, with clients too 
numerous to mention. 
For information con¬ 

tact: Trebas Institute of 
Recording Arts, 1435 
Bleury St., Suite 301, 
Montreal, Que., H3A 2H7 
(514) 842-3815 or Trebas 
Institute of Recording 
Arts, 55 University Ave., 
Suite 600, Toronto, Ont., 
M5J 2H7 (416) 365-7503. 

NEW PRISM 
LINE-UP 
From the continuing story 
of Prism: 

As reported in the last 
issue of CM, the popular 
west coast band fell apart 
rather dramatically a few 
months ago with the 
almost-simultaneous 
departures of seminal 
members Lindsay Mit¬ 

chell, Rocket Norton and 
Al Harlowe. Replace¬ 
ments have been found 
now, says a spokesman for 
the band, and the new 
line-up, put together by 
lead singer and Los 
Angeles resident Henry 
Small is an all-American 
one. 

The new Prism, on the 
road somewhere in North 
America, features vocalist 

STEVE'S MUSIC 
OFFERS 

TOMORROW'S 
TECHNOLOGY 

TODAY'S 
MUSICIANS 

The Best Products 
The Best Service 
The Best Prices 
The Best People 

WHY GO 
ANYWHERE 

ELSE? 

I 

8 TRACK RECORDER 

rostex 
AVAILABLE AT: 

music store 
TORONTO MONTREAL OTTAWA 

416-593-8888 514-878-2216 613-232-1131 
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Just for Players 

Build up the best in sound... with AMDEK kits. 

AMDEK MAKES A KIT FOR ALL 
THESE EFFECTS: 
• DISTORTION 
• PHASING 
• COMPRESSION 
• CHORUS 
• FLANGING 
• RHYTHM/PERCUSSION 
• DELAY 
• EQUALIZATION 
PLUS MIXERS AND TUNERS. 

Certain kits contain remodelling 
procedures to create your own 
original effect. 



AKG 
acouscics 

D-300 Series High-Performance 
On-Stage Entertainers Microphone 

Long known for the finest microphones in the 
professional recording industry. AKG now 
introducesthe high-performance D-3C0 Series 
Microphones—setting the pace for the next 
decade in stage-quality studio sound. 

A WORLD OF DIFFERENCE IN THE WAY YOU SOUND 

For example, the D-330BT features: 

Stainless-steel impact resistant outer grille 

Internal windscreen 

Second windscreen/pop filter 

Internal protective basket 

Hypercardioid dynamic transducer modular 
system 

Hum rejection coil 

Anti-noise elastomer suspension 

Dynamic handling noise rejector 

Strong die-cast nickel-plated housing 

9 ways to create your sound: 

Three-position switch for high-frequency 
contour 

Three-position switch for low-frequency 
contour 

Plug-in transducer system for simple in-field 
replacement 

Standard three-p.n professional connector 

See them at your AKG dealer, or write today! 

AKG SALES 
105-200 Consumers Rd . Willowdale. Ont M2J 4R4 
<416) 494-1453 ...the mark ofp rofessional quality 

in microphones . headphones phonocartridges. reverb units. 
a t^Q Akustisdhe-und Kino-Gerate GmtH. Austria 

Free AKG T-shirt with every purchase of a D300 Series Microphone 

Dealers: See us at Musicanada ’82, Board Rooms 4 and 5 Constellation Hotel. 
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Small, guitarist Paul War¬ 
ren, bassist John Trivers, 
drummer Doug Madie 
and keyboardist Derek 

Lots of excitement was 
generated within the 
Canadian recording in¬ 
dustry this May when rep¬ 
resentatives of the music 
publishing and record 
production industries and 
three privately-owned 
broadcasting companies 
announced the creation of 
a fund to help finance the 
production and marketing 
of Canadian records. With 
initial cash resources of 
more than $200,000, the 
fund is designed to pro¬ 
vide as much as 50 percent 
of the recording costs of 
records made in Canadian 
studios by Canadian artists 

Bergman. 
Plans for an album are 

in the works for later this 
year. 

and producers. 
Applications for as¬ 

sistance will be made on 
behalf of the artists by their 
record labels (if they have 
a recording contact) or by 
their producers (if they 
don't). Partially finished 
masters will be consi¬ 
dered, as well as new pro¬ 
jects. 
The fund's main in¬ 

stigators are the Canadian 
Independent Record Pro¬ 
duction Association (CIR-
PA), the Canadian Music 
Publishers' Association 
(CPMA),CHUM Limited, 
Moffat Communications 
Ltd., and Rogers Radio 

Broadcasting Ltd. It is ad¬ 
ministered by CIRPA and 
governed by a seven¬ 
member board of direc¬ 
tors. Several other radio 
stations and organizations 
- The Performing Rights 
Organization of Canada 
(PRO Canada) among 
them - are expected to chip 
in before the end of the 
year. 

"I know of at least half a 
dozen who will probably 
be coming in," says Earl 
Rosen, executive secretary 
of CIRPA. "We have a 
target of $ 1 million a year. " 

Assistance will be given 
in the form of interest-free, 
"forgiveable loans. A jury 
will convene each month 
- different members each 
time - to decide who gets 
how much money. When 
the original loans have 
been paid back from the 
performers' royalties, the 
record fund will then 
receive a royalty from the 
producers' or labels' 
share - one percent of the 

suggested list price of each 
record made with its 
assistance. In this way, a 
gold or platinum album 
would increase the fund 
substantially. 

With such potentially 
large amounts of money at 
stake, the organizers are 
taking a no-nonense ap¬ 
proach to doling out the 
cash. 

"The project is initially 
aimed at independent 
labels and producers, " ex¬ 
plains Rosen. "It's a step 
above the homegrown 
level. That's why the 
money is going out as 
loans and we're only put¬ 
ting up 50 percent. We're 
not going to give anybody 
any money till they show 
their side of the arrange¬ 
ment - contracts with musi¬ 
cians and others involved, 
and the other half of the 
money. We're just starting 
to worry now about how to 
manage it if we get 
somebody with no finan¬ 
cial expertise. We don't 

CANADIAN RECORDING 
FUND INITIATED 
WITH OVER $200,000 

I4S 1R2 

VANCOUVER 
6691C, ElmbridgeY 
Richmond, B.Ç. V7C 

THERE'S ONLY ONE BOSS: 

• Tuners • Practice Amps • Monitors • Pre-Amps 
• Mixers • Electronic Metronomes 

• Programmable Rhythm • ¡ Mfc Stahds ^—’ 

MQNTREA 
2946 Halpern S 
urent, Quebec 
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want to encourage bad 
business practices." 

All varieties of music are 
eligible, from pop and 
rock to avant-garde jazz 
and classical, says Rosen, 
and the board of directors 
will provide the guidelines 
regarding the percentages 
of the fund going into each 
area. If a batch of MOR 
radio stations joins the 
fund group, then chances 
are the lion's share of the 
money will go to the more 
commercial applications. 
"To make sure people 

get a good shot," says 
Rosen, "anyone who gets 
turned down by our jury 
will automatically be 
heard by another two. 
Even if it's rejected 
automatically - the worst 
thing they've ever heard 
- it'll get another shot." 
According to a 

spokesman for CHUM, the 
group of radio stations has 
had to shelve plans for a 
major project, a kind of na¬ 
tionwide homegrown con¬ 

test which was set to begin 
this year, to provide the 
revenue to participate in 
the fund. Likewise, PRO 
Canada's vice presi-
dent/managing director 
Jan Matejcek says he ex¬ 
pects the organization will 
have to curtail some of its 

After four years of master¬ 
minding publishing and 
songwriting deals for 
some of Canada's top 
recording artists and 
songwriters with ATV 
Music Canada, show biz 
lawyer Bernard Solomon 
has left the British-based 
firm to launch his own 
publishing/production 
company. The Dallcort 
Entertainment Corpora-

financing projects when it 
joins the fund group later 
this year. 
"Our money is better 

spent in this fund," says 
CHUM's special projects 
director Warren Cosford. 
"For at least the next five 
years, that's where the 

tion was formed April 1 in 
Toronto. 

"We'll be taking two or 
three artists a year, recor¬ 
ding them and getting 
them international deals," 
says Solomon. "I did it for 
ATV and did very well, 
and I thought I might as 
well do it for myself." 
Dallcort also will repre¬ 
sent Canadian songwrit¬ 
ers internationally "the 

money's going to go." 
For information on the 

fund or application forms, 
contact: The Canadian In¬ 
dependent Record Pro¬ 
duction Association, 144 
Front St. W., Suite 330, 
Toronto, Ont., M5J 2L7. 
(416) 593-4545. 

same way I did with 
ATV", he says. “I will 
have offices in New York 
and London (England) 
disseminating Canadian 
material to producers 
there." 
The new company will 

be affiliated with the inter¬ 
national publishing com¬ 
pany, Freddy Bienstock 
Enterprises (Carlin Music 
in the U.K.) by virtue of a 
"formal, informal agree¬ 
ment" between Solomon 
and Bienstock. 

While at ATV, Solomon 
signed two-time Juno win¬ 
ner Eddie Schwartz, Aldo 

BERNARD SOLOMON 
LAUNCHES DALLCORT 
ENTERTAINMENT 

Passive Crossover Networks and High Pass Filters 
by Partner Sound Ltd. 

Designed For The Times These crossovers and filters are pre-assembled 
units complete with jack plate and input jacks, 
high frequency level control, and color coded 
speaker hook-up wire for easy installation into 
any cabinet. 

Features • Power Handling —150 wrms • Slope — 12 dB/oct • Precision 
type inductors and capacitors for linear behaviour under all 
loads • various impedance combinations and crossover 
frequencies • add on high-pass filter for 3-way system 

Suggested Price Range *90°°—*125“ 

For More Information Contact Nuco Musical Instruments Ltd 
161 Alden Road, Markham, Ontario 
L3R 3W7 
Tel: (416) 495-7028 

Partner Sound Ltd., 855-857 O’Connor Drive, Toronto, Ontario M4B 2S7 
Tel: (416) 759-7211 

The World's 
Greatest Sound 

ST DYNACORD-
ECHOLETTE 

The name used by the best 

James Last, Thin Lizzy, 
RTL, Truck Stop and 

many more. 

Professional service and parts 
available for older Dynacord 
and Echolette equipment. 

DEALERS INQUIRIES INVITED 

WRITE FOR A COLOUR BROCHURE TODAY! 

Exclusive North American Distributor 

LECTRONIC 
Inmsfail, Alberta 

b t K VIC t Canada - tom 1 A° 
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Better sound through research. 

obtain the outstanding per¬ 
formance of Bose's Articulated 
Array™ system. Ask for a live 
demonstration at your 
authorized Bose Professional 

a Products 
dealer. 

4C2 System 
SetinTK-4 

Transit Kit. 

Covered by patent nghts issued andl et penOng 
402 speaker design <s • trademark o/ Bose Corporator* 
C Copyright 1982 Bose Corporation 

402 Speaker 
on SS-4 
Speaker 
Stand. 

fío-Bar Electronics Ltd., 
134 Doncaster Ave.. Unit 8 
Thornhill, Ont. L3T 1L3 

Please send mea copy of the Bose
Professional Products Catalog and a 
complete dealer list. 

Introducing 
the Bose 
402Loudspeaker. 

¡Mow Bose brings the 
¡Itadvanced technology of 
the Articulated Array™ system 
to a speaker designed spe¬ 
cifically for high-quality rein¬ 
forcement of vocals and 
acoustic instruments. The 402 
Professional Loudspeaker. An 
affordable and truly portable 
alternative to the traditional 
small-group P.A. speaker. 

Each 402 enclosure con¬ 
tains four 4V2" high-sensitivity 
drivers mounted on a faceted 
3-dimensional baffle. This 
unique Articulated Array™ 
system works together with a 
special Acoustic Diffractor 
and built-in Directivity Control 
circuitry to deliver exception¬ 
ally uniform room coverage, 
without the penetrating shrill¬ 
ness of horns or the 
muffled sound of 
columns. 

Tuned Reactive 
Radiator slots allow 
the 402 speaker to 
produce surprisingly 
high output levels 
with low distortion. The 
matched 402-E Active 
Equalizer assures 
smooth, accurate spec¬ 
tral response across the 
entire operating range 
of the system. And the 
TK-4 Transit Kit lets 
you clamp a pair of 
402 speakers (with 
equalizer) together 
into a compact unit 
light enough to 
carry in one hand! 

The 402 
Loudspeaker makes 
it easy for anyone to 

Name-
Address-

City-
Prov _ Code 

Telephone ( )-



NEW MANAGEMENT 
RECORD LABEL 

Nova and B.B. Gabor to 
songwriting/production 
deals and negotiated 
publishing contracts with 
the members of Chil¬ 
liwack and the Headpins, 
and is currently searching 
for new performers and 
songwriters to duplicate 
their successes for 
Dallcort. 
"You could say I'm 

looking for rock and roll 
mostly," he says, "but I'll 
listen to anything." 

Send cassettes, biog¬ 
raphies and "as much in¬ 
formation as possible" to 
The Dallcort Entertain¬ 
ment Corporation, 180 
Bloor St. W., Toronto, 
Ont., M5S 2V6 (416) 
961-1188. 
The new address of 

ATV Music Publishing 
Co. of Canada Ltd., is 13 
Balmuto St., Toronto, 
Ont., M4Y 1W4 (416) 
967-3375. 

New company officials 
were not confirmed at 
press time. 

The latest addition to the 
growing ranks of 
management/record lab¬ 
el combos is The Music 
Wizards/Mothernight Re¬ 
cords. The company's 
directors, Pam Dickson 
and Robert Lawrence, 
both formerly of ICO 
Communications/Night-
flight Records, say they 
plan to provide most ser¬ 
vices necessary to a recor¬ 
ding artist: management, 
promotion, independent 
record label and music 
publishing. 

"There's lots of people 
out there with talent," says 
Lawrence. "We're basi¬ 
cally acting as manage¬ 
ment, putting them in 
touch with the people they 
need to know." 

Lawrence and Dickson 
have already signed four 
Toronto-based acts - The 

Four Qs, Damon Hines, 
Ron Rein, and Tracking 
With Close-Ups - to 

MONTREAL 
NEWS 

Itinerant folk musicians 
and folk music devotees 
will be glad to know of the 
re-opening of The Golem 
Coffee House at 3460 
Stanley Street in Montreal. 
Artistic director Mike 
Regenstreif who originally 
ran the coffee house in the 
early-to-mid seventies has 
been booking top acts 
from North American cur¬ 
rents of folk music as well 
as exciting local per¬ 
formers since last 
September. This summer 

management/recording 
deals, and are looking for 
others. Contact: The 
Music Wizards/Mother¬ 
night Records, 238 Tor-
resdale Ave., Willow¬ 
dale, Ont., M2R 3E8(416) 
663-4669. 

The Golem features such 
people as Dave Van Ronk, 
Jim Post, Bill Staines, 
Chris Rawlings, Sally 
Rogers, and Tom Paxton. 
Apparently folk music is as 
popular as it has ever 
been. Regenstreif, who 
has worked in the business 
since the early seventies 
noted, "There are more 
folk records coming out on 
more labels than ever 
before and there are more 
performers than there ever 
were. Folk festivals are ex¬ 
tremely popular; there are 
more folk clubs opening 
up than closing. The Win¬ 
nipeg Folk Festival last 

THE JBL CABARET SERIES. IT TAKES SOME 
OF THE WORK OUT OF BEING 
A WORKING MUSICIAN. 

If you still think you need truckloads of equipment to get the sound you 
want, we’ve got a surprise in store for you. It’s called the JBL Cabaret 
Series. And it includes a full range of compact sound systems whose per¬ 
formances will amaze you. 

To achieve this performance, JBL engineers designed each Cabaret 
system with premium E Series musical instrument loudspeakers, rugged, 

optimally tuned enclosures, and painstaking attention to detail. 
So before you buy a new sound system, stop by and listen to one of the 

Cabaret Series guitar, bass, keyboard or vocal reinforcement systems. 
And start taking some of the work out of being a working musician. 

From $870.00 

CONTACT YOUR LOCAL JBL CABARET DEALER OR GOULD MARKETING AT: 
6445 Cote De Liesse, Montreal, Quebec H4T 1E5 
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NOTES_ 

summer had 40,000 peo¬ 
ple. Folk music is not the 
sort of thing that 
everybody likes, but like 
jazz it't the kind of thing 
that has always been there 
and always will be there." 

Kate and Anna McGar-
rigle, whom Regenstreif 
managed when he and 
they were starting out in 
this off-the-beaten-track 
trade appear to be getting 
a notch closer to 
consumer-world success. 
Or are they? Critical ac¬ 
claim has greeted their 
new album as it has with 
their every effort up to 
now. The album appears 
simultaneously with the 
release of the National 
Film Board's Anna and 
Kate McGarrigle directed 
by Caroline Leaf. 

The absorption of some 
of the dying traditions of 
Quebecois folk song in the 
McGarrigles' material 
blended with the Anglo-
American idiom is one to 

be found few places else. 
A strong reason why Kate 
and Anna's work should be 
more widely appreciated. 
It is hoped that their new 
album, backed by their 
new round of concert 
schedules, will bring them 
to the attention of a more 
ample audience. 
Paul Serralheiro 

Extra, 
Extra, 
Extra... 
Toronto has just signed a 
long-term deal for inter¬ 
national distribution with 
a new American label, 
Network Records.a 
couple of months ago 
Dave Bennett, leader of 
the Vancouver pop band 
Doug and the Slugs, 
directed a video produc¬ 
tion of Trooper's latest 
single, "Only a 
Fool". Liona Boyd 
recently performed at a 

guitar festival in Cuba, 
and had a two-hour chat 
(in Spanish) after the gig 
with Cuban President 
Fidel Castro. CBC-TV is 
planning a documentary 
on the trip, "Liona In 
Havana".The Diodes 
are alive and well and liv¬ 
ing in England. Accor¬ 
ding to the band's former 
manager, Ralph Alphon¬ 
so, guitarist John Catto 
and vocalist Paul Robin¬ 
son left Toronto at the end 
of last year to give their 
old, punky image the slip. 
There are no plans to 
move back in the near 
future (the new drummer 
and bass player are 
English) but an LP of 
previously-unreleased 
Diodes material should be 
out soon on Ready 
Records.readers of Bri¬ 
tain's top head-banger 
mag, Sounds, picked Rush 
as the best band of 1981 in 
a recent poll. "Tom 
Sawyer" was elected Best 
Single and Neil Peart Best 

Drummer. Moving Pic¬ 
tures lost out to 
Motorhead's latest in the 
album category, Geddy 
Lee was named No. 2 
bassist and Alex Lifeson 
No. 3 guitarist.just as 
Triumph is getting ready 
to go into the studio to start 
a new album, the band's 
last LP, Allied Forces, 
debuted on the Australian 
LP charts at #93. Other 
debuts in the Triumph 
playpen include Shannon 
Catherine Emmett (April) 
and Matthew Michael 
Levine (November) 
.Anne Murray has 
received an honourary 
doctorate from St. Mary's 
University in Halifax 
.Attic Records has swit¬ 
ched distributorships from 
CBS to Quality 
Records.and Bob 
Segarini contributed a 
song to Ronnie Hawkins' 
next album; the tune's call¬ 
ed "Pour Me A Double 
'Cause I'm Single Again". 

cm 

GET YOUR HANOS ON A HAMER 
SEE YOUR NEAREST DEALER TODAY 

G. B. Sound 
Burlington, Ontario 

Gordie Brandt’s Music 
Prince Albert, 
Saskatchewan 

Mario’s Music 
Pickering, Ontario 

Mother’s Music 
Calgary, Alberta 

Mother’s Music 
Edmonton, Alberta 

Music Mart 
London, Ontario 

Music Stop 
Dartmouth, Nova Scotia 

Musique Beaudoin 
Levis, Quebec 

Renaissance Music 
Kingston, Ontario 

Stave’s Music 
Montreal, Quebec 

Steve’s Music 
Ottawa, Ontario 

Stave’s Music 
Toronto, Ontario 
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The "T" Is For Technology 

& & J 

THE SHAPE OF 
GREAT HEW THINGS TO COME 

Over the next few months we'll be introducing six new guitars and basses to the 
musical marketplace. 

Our new T-Series® models promise to be the most exciting and revolutionary 
new instruments to hit the music scene in over 20 years. The first—our T-15—is already 
the talk of the industry. 

All of our new instruments represent the perfect combination of state-of-the-art 
production technology and the very finest materials topped off with the pride of fine 
American craftsmanship. 

Visit your Peavey Dealer today or write to us for all the details on our advanced 
new T-Series® 

ISI IMPORTED BY: 
IS1 GREAT WEST IMPORTS LTD. 3331 Jacombs Road, Richmond, B.C. V6V 1Z6 



CANADIAN MUSICIAN 

Stayed Tuned In by ordering 
your personal subscription to 
Canadian Musician toefay. Gift 
subscriptions are also 
available. 

It becomes more evident all 
the time that today's 
musician has to do more 
than just play an 
instrument. The musician-in-
the-know needs the extra 
advantage of arranging skills, 
knowledge of recording 
methods, songwriting. 

sound reinforcement 
technique, and above 
all...business savvy. 

Canadian Musician is the only 
magazine that rolls all of this 
valuable information into 
each and every issue. 

Canadian Musician hasn't 
overlooked the need for 
"good chops”. 

Of great importance in every 
issue are the regular columns 
on guitar, percussion, 
keyboards, bass woodwinds, 

brass synthesizer and vocal 
technique. Plus a special 
guest each issue in Sittin 'In. 

You can’t afford to miss any 
of these regular 
departments along with 
feature articles on prominent 
music personalities, recording 
innovations, equipment 
breakthroughs and the 
business of music. And let's 
not forget industry news, 
record reviews, product 
news and classified ads. 

TUNE ME 
IN!!! Name ’ 

Address _ 

City _ 

Prov./State_Code_ 

(Please check one) 

Inside Canada □ 1 yr. $9.00 □ 2 yrs. $ 17.00 □ 3 yrs. $24.00 
Outside Canada □ 1 yr. $ 12.00 □ 2 yrs. $22.00 □ 3 yrs. $31.00 

Enclosed is my cheque or M.O. for_ 
Charge to my MasterCard □ or Visa □ (please check one) 

Card No. _ 

Expiry Date_ 

Signature_ 

Complete and mail toefey to: 

Ml Ä iw 
97 Eglinton Ave. E.. #302, 
Toronto, Ontario M4P 1H4 



GENESIS 
SUPERTRAMP 
THE POLICE 
NAZARETH 
TALKING HEADS 
RAMONES 
LEO SAYER 
LITTLE RIVER BAND 
GALLAGHER & LYLE 

THE WHO 
DIRE STRAIGHTS 
YES 
MO’ORHEAD 
HOLLIES 
BLUE OYSTER CULT 
AVERAGE WHITE BAND 
ABBA 

ROLLING STONES 
THIN LIZZY 

U.F.O. 
URIAH HEEP 

ADAM & THE ANTS 
DR. FEELGOOD 

BARRY MANILOW 
MINGLEWOOD BAND 

PINK FLOYD 
E.L.O. 

BLACK SABBATH 
BILLY JOEL 
PETER TOSH 

B-52s 
PAUL SIMON 

JOAN ARMATRADING 

5 MARTIN AUDIO 
the power behind the glory 

OCMCCIC " 

DIRE STRA.GHTS 
1981 TOUR 
TURIN, IT> 

Martin Audio, available at: 
Quebec 

AUDIO CONCEPT 
St Hubert 

(514) 653-3749 

REGIE SCENE INC. 
Montreal 

(514) 524-6843 

RICHARD AUDIO 
Montreal 

(514) 487-9950 

LE BRUFT BLEU SONORISATION 
Quebec 

(418) 843-2078 

Ontario 

LONG & MCQUADE 
Toronto 

(416) 964-8006 

LONG & MCQUADE 
Downsview 

(416) 630-1625 

LONG & MCQUADE 
Windsor 

(519) 252-4062 

THE MUSIC SHOPPE 
Thornhill 

(416) 889-2042 

THE MUSIC SHOPPE II 
Toronto 

(416) 483-9852 

G.3. SOUND 
Burlington 

(416) 632-3887 

LAUZON SOUND 
Ottawa 

(643) 725-3669 

HALF NELSON SYSTEMS 
Sudbury 

(705) 674-1450 

Manitoba 

LONG & MCQUADE 
Winnipeg 

(204) 284-8992 

Saskatchewan 

EARS ONLY 
Lloydminster 

:403) 825-9606 

CUSTOM STEREO 
Regina 

(306)527-54*1 

Alberta 

MOUNTAIN MUSIC 
Calgary 

(403) 245-2014 

THE P.A. SHOP 
Edmonton 

(403) 451-5375 

British Columbia 

LONG & MCQUADE 
Vancouver 

(604) 734-4886 

PARAMOUNT MUSIC 
Kelowna 

(604) 762-4525 

MCMUSIC 
Victoria 

(604) 478-4622 

Manufactured in Canada, 
under licence by: 

A Heinl Electronics Inc. 
¿X— 1241 DENISON ST.. UNIT 44. MARKHAM. ONT . L3R 4B4 (416) 475-0688 



RECORDS TERRY BURMAN 
IVY STEEL 
Reincarnation 
Innovation JC-0001G 
Pecorded at: McClear 

Place Studios, Toronto 
Producer: Phil Sheridan 
Engineer: Phil Sheridan 

Ivy Steel is a first-rate 
blues singer who can 
coax every drop of emo¬ 
tion from a song. And 
this, her debut album, 
shows that beautifully. 
(Note: Although this 
album isn't brand new, it 
is of interest to jazz/blues 
musicians, especially 
singers.) 
While the voice is 

clearly her own, Steel's 
vocal style has drawn 
endless comparisons to 
that of the late Billie Holi¬ 
day. Steel thinks this is 
unfair. "Don't think of 
Billie Holiday," she says, 

"think of the song. I don't 
sound anything like Billie 
Holiday, except maybe in 
style. I'm a 'classic blues' 

singer, yet everytime I 
sang what I felt was Ma 
Rainey or Bessie Smith, 
people would say ‘Billie 

Holiday.'" 
Steel learned the songs 

on this album from sheet 
music and not from listen¬ 
ing to old Billie Holiday 
albums. Most of the 
material has been handl¬ 
ed exactly as it was on 
sheet. As well, most has 
been recorded by Holi¬ 
day except "Robbin's 
Nest", "Prelude to a 
Kiss", and of course, 
Steel's own "Boudoirs". 
It's all slow, balladish 
stuff and Steel sings it ter¬ 
rifically. Her sleepy 
croon is amply supported 
by the fine sax work of 
Eugene Amaro and the 
dynamic but unobtrusive 
piano stylings of Joe Sea¬ 
ly. Sealy is great and 
really comes to the fore 
on "God Bless The 
Child" and "Don't Ex¬ 
plain" where it's just 
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Attention: Dealers 

GREAT WEST IMPORTS 

At Great West we have plans for the Music Industry. 

We are fully confident about the industry's future and our future 
in the industry. And it is this confidence which leads 

us to pledge such a strong commitment. 

At Great West we take the time to develop 
our plans with our people. 

Therefore if you have plans to be in the Music Industry... 
we have plans for you. 

Please contact your local representative during the MIAC Show. 

Great West Imports is located at the Constellation Hotel 
in the Saturn Ballroom. 

LOCAL REPRESENTATIVES 

Ken Infanti B.C. 
Dale Sitar B.C. 
Wayne Johnson Northern Alta. 
Gordon Ross Southern Alta. 
Graham Jetmundson Sask. 
Cliff Menzies Manitoba 

Lorne Battiston Ontario 
Keith Richardson Ontario 
Tom Cuff Ontario 
Rejean Pilon Quebec 
Michel Beauchamp Quebec 
Gerry Hamilton Maritimes 

LOCAL SALES MANAGERS 
Cliff Menzies 
Dell Herter 
Frank Bresee 

Alan Cowood 
GENERAL MANAGER 



he and Ivy alone. 
The only original track 

is "Boudoirs". Steel wrote 
the tune after being 
haunted by an elusive 
jazz lick she never did 
hunt down. The song fits 
well on the album. It's 
pure Ivy Steel. 

GARNETT 
FORD 
Postcard 
Maze ML-8005 
Recorded at: Phase one, 
Manta Sound and 
Amber Studios, 
Toronto 

Producers: Paul Gross, 
Jack Richardson 

Engineers: Mick Walsh, 
Dave Green 

Garnett Ford is a strong 
singer with an appealing 
sense of pop. His sound is 
light but rocky and his 
tunes are full of good 
hooks. Power chords and 
thick vocal harmonies 
add texture but it's Ford's 

voice that carries the 
songs. 

He breathes new life into 
the poppish cover of the 
classic "Time Won't Let 
Me" and saves "You & I", a 
fluffy ballad almost drown¬ 
ing in strings. The funk of 
"Second Chances" is both 
refreshing and disappoin¬ 
ting; it offers a change of 
pace but gets bogged 
down in it's own groove. 
Nevertheless, this is an 
energetic album featuring 
some terrific guitar work 
and a line-up that reads 
like a who's who in Cana¬ 
dian music. 

JANE 
SIBERRY 
Street SR002 
Recorded at: Inception 

Sound, Toronto 
Producers: Jane Siberry, 

David Bradstreet, 
Carl Keesee 

Engineers: David 
Bradstreet, 

Carl Keesee 
This album is a remixed 
reissue of Siberry's 
debut. The first run sold 
out...and no wonder! It's 
a stunning album that 
works in subtle ways. 
Siberry's style is very 
grass roots, very honest. 
Her music is light and 
folky with sensitive lyrics 
about real life. She isn't 
afraid to laugh at herself 
either. The humour is 
strong in her songs. 

Siberry plays several 
instruments including 
guitar and keyboards in 
addition to handling all 
the vocals and the 
writing. This is almost a 
one-woman show. She is 
captivating and her 
husky alto whisper brings 
Joni Mitchell to mind. 
Her singing has the same 
haunting quality, and it 
gives the material an 
ethereal feeling. Siberry 
works not with a 
piledriver to the head but 

with a gentle tug on the 
ears. 

BALLROOM 
ORCHESTRA 
Polydor 2424-238 
Recorded at: 

Quebec Sound Studio 
Producers: Andre Di 

Cesare, Gilbert Morin 
Engineers: Philippe 
Espantoso, Tim Hewlings 

The Ballroom Orchestra 
has recorded a big band 
revival album that is both 
a triumph and a failure. 
While the production and 
musicianship are superb, 
the presentation amounts 
to little more than 
nostalgia. 

The main problems are 
too many medleys and 
too much updating of the 
big band arrangements. 
There's a charleston 
medley, a swing mood 
medley and two Glenn 
Miller medleys, one vocal 
and one instrumental. 

Mr. Mike is towering over the competition 
with AKG's quality, integrity and state of 
the art. Presenting the sensational D80. 

For musicians with high hopes and low budget. 

"Go with Mr. Mike" 

105-200 Consumers Rd, Willowdale 
Ontario M2 J 4R4 (416)494-1453 
B.C., Alta.. Sask. Man. (604) 931-2024 
Quebec (514) 337-2030 
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Obsession 
Excellence 

“The PL80 is the 
only mike I’ll use!” 
The consistently high quality of 
Crystal's standing-room-only concerts 
is a demonstration of her obsession 
with excellence and it says a lot about 
the equipment she chooses to use. 
The PL8O was designed for enter¬ 
tainers. Entirely new applications o f 

available computer-assisted tech¬ 
nology were used to ensure that the 
PL80 performed exactly as it was 
originally designed to. Extensive field 
testing with groups like Journey and 
stars like Crystal Gayle were used to 
check the designs every steo of the 
way. Thai is Electro-Voice's obsession 
with excellence. 
The result is an entertainer's micro¬ 
phone that sounds exactly like you 
want it to. Its crisp high end and mod¬ 
est bass boost enhance a perform¬ 
er's voice without compromising the 
performer's vocal quality. And it 
sounds that way on stage, not just in 
a sterile test environment. 
"I've used a lot of other mikes in my 
career and without doubt the PL80 
gives my voice a truer sounc than 
I could ever get using any other 
microphone." That is Crystal Gayle’s 
obsession with excellence, and her 
statement says it all! Give your voice 
the sound it deserves. Get your 
voice a PL80 at your Electro-Voice 
PL microphone dealer! 

Crystal Gayle insists on using 
the Electro-Voice PL80 microphone. 

ElecIroVoice 
getan 

345 Herbert St.. 
Gananoque. Ont 



And the same pieces yet! 
Only "Begin The Be-
guine" and "Moonlight 
Serenade" recall even a 
little of the true character 
Of the era. And while 
"Take Me Out To The 
Ballgame" is period, it's 
out of place here. 
The playing is great 

but the musicians don't 
get much of a chance to 
show their stuff because 
they're too busy playing 
second fiddle to the 
passable Andrews Sisters 
imitations that dominate 
the material. Pity. Still, 
this album will bring 
back a lot of memories for 
some folks. 

THIRD DAY 
Tunesmith TS-6010 
Recorded at: Master's 

Workshop, Toronto 
Producer: Lazarus Varia 
Engineer: Paul Massey 
Third Day is a hot new 
Christian rock band and 

this album, their first, 
should perk up guite a 
few ears. These guys are 
walking on new ground 
with their progressive 
jazz/rock approach. 
That's uncommon in 
Christian music but they 
do it so well that they 
can't go unnoticed. 
The tunes vary from 

airy ballads like "He 
Holds The Sun" to out-
and-out rockers like 
"Covenant" and "With¬ 
out Love". The summa¬ 
tion of the elements of 
Third Day's style can be 
heard in the instrumental 
"It's a New Day". The 
song is an excellent piece 
of fusion and one of the 
strongest on the album. 
Guitarist/vocalist 

Lazarus Varia dishes out 
some scorching leads that 
stack up to the best in 
'secular' music. His pro¬ 
duction is also excep¬ 
tional - tight, clean and 
crisp. 

DIANE TELL 
Chimeres 

Polydor 2424-236 
Recorded at: PSM 

Studio, Montreal; The 
Power Station, 
New York; and St. 
Charles Studio, 
Longueuil, Que. 

Producer: Allan Katz 
Engineer: Richard Blakin 

Diane Tell's fourth album 
finds her in good vocal 
form. Her strong, clean 
voice is the high point of 
the album. Most of the 
songs (all in French) are 
funky but laid back. Tell's 
voice is well-suited to this 
style and she is at her best 
on the two ballads, "La 
Falaise" and "Le Bon¬ 
homme Digital". 
The playing is high 

quality. The rich produc¬ 
tion gives it a slick candy 
gloss sound, making the 
material a natural for 
radio. 

JIM THOMSON II 
& FRIENDS 

War and Peace 
Skylight SL-7002 
No credits given 

War & Peace is the se¬ 
cond album for Jim 
Thomson II, a gospel ar¬ 
tist from Windor, Ont. It's 
a homegrown effort 
released on his own 
label. The production is 
very low-budget; the 
record sounds like a 
basement tape. This fac¬ 
tor, combined with 
Thomson's shakey voice, 
makes listening difficult. 
Thomson favours a 

folky acoustic style. His 
playing is adequate but 
his writing is weak. The 
songs offer only slight 
glimpses of his true 
potential. If all were as 
strong as "Casualty" or 
"I've Got Jesus", the light 
pop rocker that ends the 

MAKETHESCENE 
SELECT 24 X 8 Pin matrix control console 

$3150.00 

FEATURES — 24 Channels 
— 2 Independent, fully variable scenes 
— 6 Pin Matrix, PRE SET Scenes 
— Full-on Buttons with Output LED on 24 Channels 

6 Matrix Channels 
2 Scene Masters 
Matrix Master 

— Dead black out switch Grand Master 
— Touring case 
— Variábale control voltage for use with any professional dimmer 

SC122 12 channel two scene $1750.00 

SC61 6 channel single scene $450.00 

OPTIONS — Gooseneck console lamps 
— Output Line-Drive Amplifier for multiple 

dimmer control 
— Parametric chaser 

AVAILABLE AT 
Half Nelson Systems 
257 Regent Street South 
Sudbury, Ontario, P3C 4C6 
(705)674-1450 

Lighting By Monty Limited 
9170 Yellowhead Trail 
Edmonton, Alberta. T5B 1G2 
(403) 477-5077 

Lunasee Lighting 
580 Horton Street, Unit #3 
London, Ontario. N6B 1M7 
(519) 433-6822 

Canadian Staging Projects 
571 Adelaide Street 
Toronto, Ontario, M5A 1N8 
(416) 363-6011 

Westbury Sound & Lighting 
36 Malley Road 
Toronto, Ontario, M1L2E2 
(416)752-1371 
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RECORDS 

disc, this would have 
been a much better al¬ 
bum. 

JUDE 
JOHNSON 
Reflected Space 

North Track NT05 
Recorded at: Inception 
Sound, Downsview and 
Grant Avenue 
Studio, Hamilton, Ont. 

Producers: Bill Garrett, 
Jude Johnson 

Engineers: Chad 
Irschick, Danny 
Greenspoon, Dan 
Lanois 

The first cut, "I've Got 
Pride", suggests that this 
is a country album; it's 
just not the case. There's 
everything here from 
country to blues to jazz 
and gospel. Johnson is at 
home with all these styles, 
and the support by Great 
Speckled Bird seems the 
perfect complement for 
her throaty voice. 

She is especially effec¬ 
tive on the bluesy cuts 
like "You Know You're 
Blue" and "One Of A 
Kind" and also on "I've 
Got Pride". The lady has 
amazing pipes and she 
can really belt it out. 

The playing is also very 
solid. Special credit goes 
to saxman Jody Golick 
and to Ron Dann for his 
superb pedal steel work. 

LEO KEOUGH 
Walk With Me 

May MP-1713 
Recorded at: Mangold 

Studios, Toronto to 
Producer: Leo Keough 
Engineer: Rich Dodson 

Walk With Me is an en¬ 
joyable album full of gent¬ 
ly, rocky pop songs. The 
full arrangements and 
hooky guitar work are 
perfect for Keough's 
vocals. His voice is fair and 
comes across best on the ti¬ 
tle track and "Never 

Stop Lovin' You". If his 
melodies were more 
energetic, his singing 
would have more punch. 
Rick Estey shows 

himself to be a for¬ 
midable guitarist. His 
playing packs a wallop in 
every song. On "Look In¬ 
side" and "Can't Set You 
Free'', he's a show 
stealer. The combination 
of Estey's aggressive 
playing and Keough's 
mellow baritone voice is 
quite striking. 

HALFTON 
Live at the 

Rockcliffe Hotel 
Big Horn BH-001 
Recorded at: 

The Rockclifíe Hotel, 
Minden, Ont. 

Producers: 
Mike McCarty 
Larry Rogers 

Engineer: Mike McCarty 

A small-town hotel bar is 
a natural environment for 

country rock, and Halfton 
have taken advantage of 
this to record their first 
album in such a location. 
This gives their "rock 
from the country" style a 
lot of life and character 
that might have been 
missed otherwise. 
Most of the songs are 

cover versions but 
Halfton has put three 
originals on the album 
-"Bad Gnus Blooze'', 
"HTB Jam" and "I've Had 
It". They're fun tunes that 
work well in the live set¬ 
ting. The covers are very 
strong, with a lot of varie¬ 
ty and songs from the 
likes of Hank Williams to 
Poco and Marshall 
Tucker. And rather than 
third-rate imitations, 
Halfton bangs out rendi¬ 
tions full of top notch 
vocals and strong solo 
work. Judging from this 
effort, Halfton is a band 
that holds a lot of pro-
mise. cm 
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WHIRLWIND 
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When musicians own a Technics... 

...they own the best. 

Organists today know that the sound reproduction 

and performance depends on the quality and the technology 

built into that instrument. That's why experienced keyboard 

players are turning to Technics. They know 

only Technics offers accuracy of sound, 

dependability and superior craftsmanship. 

So, when choosing your new electronic organ, 

ask your quality keyboard dealer for the best. 

Ask for Technics -

or write for free catalog. 

Technics GREAT WEST PIANO & ORGAN CORP. 3331 Jacombs Road 
Richmond, B.C. V6V 1Z6 



PROFILE KATHRYN MILLS 
CHRIS 

KRIENKE 

Chris Krienke is just like 
any other teenage boy. 
True enough. But few 

15-year-olds are asked to play the 
banjo on TV talk shows, country 
music programs and concert 
tours with any regularity. Fewer 
still are ever referred to, as "the 
next Earl Scruggs." Still, astoun¬ 
ding musical ability and im¬ 
pressive credentials not withstan¬ 

ding, the young banjo wizard 
from Thunder Bay is pretty much 
a normal kid. He goes to high 
school and grumbles about it, 
hangs out with friends and listens 
to rock and roll, and accepts the 
unusual triumphs of the past four 
years - capped by winning both 
Canadian and World junior ban¬ 
jo championships -with the unaf¬ 
fected casualness found only in 

the young. 
Becoming a bluegrass champ 

and the-kid-to-watch-out-for 
wasn't really what Chris had in 
mind when he took up music at 11 ; 
he rather fancied himself as the 
guitar-hero type ("along with 
every other kid, eh?"), but one 
day his father brought home a 
banjo. 

"I got some finger picks, and I 
got somebody to tune it up, and I 
just started plunking on it," says 
Chris, "trying to do the best I 
could. And eventually I got 
lessons." 
Chris's father spotted Bob 

Balabuk, banjo player with a 
bluegrass trio called Flipper 
Flanagan's Flat-Footed Four, and 
convinced him to take Chris on as 
a pupil. Balabuk had some strict 
requirements, though: Chris 
would have to practise two hours 
or more every day and never fall 
behind in his weekly lessons. 
Chris agreed. 

By the time he was 12, he was 
picking up songs from recordings 
by some of the master banjo 
players (Earl Scruggs and Carl 
Jacks were early influences), im¬ 
provising and developing his 
own style when most other young 
musicians were still sweating over 
their scales. He refused to learn 
from sheet music. It was too con¬ 
fining. 

"I mostly take it off records," he 
explains. "It's a lot easier. If you 
take it off music, you learn it note 
by note, and then you never really 
get to put your own feeling and 
your own things in it. If you take it 
off a record, you can say 'this 
doesn't sound right, I'll put 
something like this in', and adapt 
it to the style you play. 

"First, I started out Earl 
Scruggs-style," he continues. "I 
was going on the right track j ust to 
be exactly like him. But when I 
started listening to some other 
banjo players I sort of took some 
stuff from there, and some from 
over here, and I put together a 
style that I like the best." 

About three years ago, country 
star Tommy Hunter passed 
through Thunder Bay on a break 
from filming his CBC-TV show, 
and Chris went along to play for 
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Im Long & McQuade Limited 
Musical Instruments 

PROFILE 

WHEN YOU’RE IN TOWN, LOOK US UP 

1« 459 BLOOR ST. W. TORONTO, ONT. 1351 TECUMSECH RD. E. WINDSOR, ONT. »4 
2« 828 WILSON AVE DOWNSVIEW, ONT. 757 CORYDON AVE WINNIPEG MAN. »5 
3« 745 U.S. HWY 46 PARSIPANNY NJ. 1664 WEST 4th ST. VANCOUVER, B.C. «6 

Calato’s done it again! A jump ahead of the others with Quantum — new Regal 
Tip drum sticks with rounded beads and heavy front ends to give you the power 
and thrust needed for drumming in the 80’s. Beefed up Quantum models hold 
up under hard playing — a solid feel and a solid sound. Several shaft sizes, 16" 
to 1714” lengths. Crafted with Calato care in quality hickory. Nylon and wood 
tips. * At local music stores or write Calato, 4501 Hyde Park Blvd. 
Niagara Falls, N.Y. 14305 (716) 285-3546. — Send for our free color catalog 

him, armed with nothing but the 
newly-emerging Krienke Techni¬ 
que and his thousand-buck 
banjo-picker smile. Although 
Chris doesn't remember all the 
details of the meeting now, 
Hunter sure does. 

”1 was knocked out," he says. 
"That he knew so much at such a 
young age and could be that in¬ 
ventive at such a young age. And 
if you've got it at age 12, it's going 
to do nothing but get better." 

Hunter brought his discovery 
to the attention of his producers 
and Chris made his television 
debut on the Tommy Hunter 
Show soon afterwards. 

The following summer Chris 
entered his first competition. He 
and his family happened to be 
travelling in the neighbourhood 
of Durham, Ont. just as the Cana¬ 
dian banjo championships (held 
there every year) were about to 
begin. Chris thought it looked 
like fun, and there was a category 
for players under 16, so they stop¬ 
ped over so he could enter. He 
played two songs - an original 
consisting of all his best licks 
strung together, and his special¬ 
ty, a banjo version of the fiddle 
tune, Orange Blossom Special. 
Much to his surprise, he won. 

Bolstered by that success, he 
practised up for a year then went 
to Carlisle, Ont. last summer for 
the world championships and 
took the junior title there. Then 
back to Durham to win the over¬ 
all bluegrass category. 

And now? Chris's future as a 
musician is fairly clear as far as 
he's concerned. Bluegrass musi¬ 
cians who want to make a living 
must play more than one instru¬ 
ment, and that's what Chris is go¬ 
ing to work on next: improving his 
fiddle, guitar and bass skills to the 
level he's achieved on the banjo. 
You see, he has a theory that 
bluegrass - specifically the coun-
try/bluegrass hybrid he's most 
fond of - is about to make a com¬ 
eback, and he aims to be part of it. 
If it means he has to work harder 
than an average grade 10 stu¬ 
dent, he doesn't mind. 

"I have a lot of fun with my 
music," he says. "When the music 
sounds good you just get a happy 
feeling inside you that you're 
finally making good-sounding 
music after all the work you've put 
into it." cm 
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RMS 
FOR STAGE LIGHTING 

See us for all your lighting 
needs. We specialize in 
supplying the music trade 
with systems from 1500 
watts to 36 kilowatts. RMS 
makes lighting easy (and 
affordable). Please note: 
Popular RMS fixtures are 
now CSA approved. 

SYSTEM COMPONENTS BY: 
Altman Stage Lighting 
ETA Controls 
Genie Industries 
Light Design Systems 
Foto Engineering 

Optikinetics 
Pulsar 
RMS Lighting 
Zero 88 

FOR PRO-AUDIO 
WE CARRY: 

• PA:CE, RSD, & Studiomaster consoles and power 
amplifiers 

• Butterfly & Workhorse speaker enclosures 
• ATC & Celestion loudspeaker components 
• HI WATT high guality instrument amplification 

NEW STUDIOMASTER MOS-FET POWER AMPS NEW PA:CE MULTITRACK CONSOLES NEW STUDIO 4 FROM STUDIOMASTER 

2000 Ellesmere Rd., #7 
■ Scarborough, Ontario 
X VL ▼ Id M1H 2W4 (416) 439-0261 

DEALERS: 
SEE US AT MIAC ’82 
CONSTELLATION HOTEL 



MONA COXSON Tommy 
Hunter 

, r. T „ . Eddy Arnold & Tommy Hunter Gordon Lightfoot with Tommy Hunter 
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Tommy Hunter with Alabama 

PHOTOS: HAROLD WHYTE CBC 

F prolonged success on television is all “ about the ability to communicate, to 
entertain, to build up a following and, 

above all, to set high enough standards to 
maintain that following over the long 
haul. 
Nobody has done it berter than Tommy 

Hunter - one of Canada's biggest televi¬ 
sion stars. 

The facts speak for themselves. Firstly, 
when The Tommy Hunter Show goes back 
on the air this fall, it will mark the beginn¬ 
ing of Tommy's 27th year on television - a 
longer continuous run than any other 
single performer. For nine seasons he was 
a featured singer on CBC's Country 
Hoedown and since 1965 has been the 
star of his own seres - a series that draws 2 
million viewers each week. 
Along the way he has toured Canada 

from coast to coast, played Madison 
Square Gardens in a show called Country 
Music On Broadway and starred in 
several concert parties in Europe for 
Canada's Department of National 
Defence. He has appeared countless 
times at the Grand Ole Opry, beer, a 
guest on Hee Haw, made commercials for 
both Nabisco Shredded Wheat and the 
Cystic Fibrosis Society and, most recent¬ 
ly, has been getting good air play from his 
latest single “Dance With Me Molly." 

Then there are the awards. The Broad¬ 
cast Executive Society's award “for 
distinguishing himself by the quality of 
excellence in the field of music." The pla¬ 
que that will be on the back of one of 2800 
seats in the Roy Thomson Hall (the new 
home of the Toronto Symphony) when it 
opens in September “to acknowledge an 
outstanding contribution to the develop¬ 
ment of music in Canada through a career 
of international calibre performance." 
The award from the Cystic Fibrosis Socie¬ 
ty for the tremendous amount of money 
raised by the commercial he did. The 
citation given by his peers for “con-

Continued on page 55 
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F 
One night during the Kinks' recent 

North American tour, Bryan 
Adams and his band went on stage 

to open one of the U.S. dates and found 
themselves confronted with an arena full of 
hard-core Kinks fans impatient to see their 
heroes. Not an easy situation to deal with, 
and certainly enough to choke up a band 
that had been together a scant five months. 

"Before we'd even played one chord, 
everybody was going 'Kinks, Kinks, 
Kinks,"' recalls Bryan. "So I went up to the 
mic and I said, 'We'vegot 40 minutes, we're 
going to do a show, and you'd better bloody 
listen.' 

"And they shut up!" 
That's the kind of cheeky stunt that usual¬ 

ly works. It did when Bryan phoned Bob 
Clearmountain, the ace recording¬ 
engineer-turned-producer who had been 
dithering about producing Bryan's second 
album, and demanded a yes-or-no answer. 
It worked a year earlier when he pretended 
he'd walk out of Bruce Allen's office if he 
couldn't have the kind of management deal 
he wanted. And it worked five years ago, 
when, at 17, he introduced himself to 

Continued on page 60 
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solid Sennheiser fans one and all Toronto lead singer Holly Woods knows when she’s got a good 
thing in hand. With her it’s Sennheiser Profipower all the way. 
Profipower is the only mike that packs the punch to project her 
frenetic four-octave range All her moods, and all her decibels. 
It’s rugged Built for the road, and for performance, with dynamic 
sound properties. And the potential for all-out volume from stage 
speakers with no acoustic feedback. 
The Profipower is filtered for performance, too With built-in low 
frequency cut-off filter to screen out rumble, and pop filter for 
close miking 
This Sennheiser superstar gives Holly all the freedom in the world. 
Lets her cover the stage in her usual energetic performance with 
no mike howl. (The only roar you'll hear is from the house.) 
And there’s a Sennheiser mike to pick tip the finer points of every 
style and every instrument. Just ask the loro/ltoffTVUP They're 

Whether you're belting it out up front or laying down 
a track, Sennheiser gives your audience all you're 
giving out. 

Send for the Sennheiser story today: 

TC Electronics Canada Ltd., 

2142, Trans-Canada. 

Dorval, Quebec, H9P 2N4 



KARA KURYLLOWICZ 

“I hey call Leroy Sibbles Papa 
I Melody. The man is the magic of 
I music that transcends race and 

religion to bring people together. Reggae 
music tends to unify people. It erases 
class and race so the people can move as 
one, and isn't that the beauty of it? 

Ever since he was a little lad, Sibbles 
knew all he wanted to be was a singer¬ 
man. His powerfully guiet voice masks 
and tempers the anger in his words, "I 
wouldn't want to be a policeman giving 

the poor more brutality.. .a politician man 
feeding the poor more pain and 
poverty..." He gives the poor and rich 
alike, songs of truth and rights, his com¬ 
passion and humanity proving that 
among the racism and misery running 
rampant today, love cannot be denied. ■ 

"I was thinking of myself," reminisces 
Sibbles. "It's one of the very few songs 
written about my own feelings, about 
myself." Of the actual creative process he 
says, "It comes by inspiration. It comes 

with magic: it's the vibes. You've got to 
mean it, you've got to feel it." 

Sibbles has been working as a musi¬ 
cian since he was fourteen years old. 
While training as an arc welder, some 
guys down the street had a group and with 
this inspiration Sibbles' interest in sing¬ 
ing grew. Finally he bought a guitar and 
began writing, playing and singing. 

He, Barry Llewellyn and Earl Morgan 
formed the legendary vocal group, the 

Continued on page 68 
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EXCLUSIVE CANADIAN 
DISTRIBUTOR 

ÓMWC, 
ACOUSTIC GUITARS 

A complete line of high quality acoustic guitars 
- exceptional features at exciting prices. 

All these fine instruments are manufactured in 
Japan. 
OD15N ¡Illustrated! 
• Rosewood Sides & Back • Mahoga ny Neck 
• Laminated Spruce Top • Multiple Blacs & 
Cream Binding • High Gloss Finish 
• Rosewood Fingerboard • Mother of Pearl 
Inlay Rosetta • Laminated Peghead • Deluxe 
Chrome Machine Heads. 
(Suggested Retail: $259.1 
Also available in OD10N (suggested retail: 
$199.) OD12N ($225.) OD18N ($299.) P LS 12 
String OD1212N - ($239.) and Electric 
Acoustic OEA15 - ($35(1). 

161 Alden Road. Markham. OntarioiL3Rl3W7 
Phone (416)475-7028 NUCO MUSICAL INSTRUMENTS LIMITED' 

NUCO MUSICAL INSTRUMENTS LIMITED 
161 Alden Road. Markham Ontario L3R 3W7 
Phone (416)475-7028 

commands...and (hi 
Moog Sound. 

MEMORYMOOG 
A Programmable ‘ 
Polyphonic Synthesizer 
A 6-vuice polyphonic synthesizer with 75 programs, 
20 program chains. 3 oscillators per voice expanded modulation, 
programmable pedal functions, an LED readout that asks tor. and responds to 



MONA COXSON 

PERFORMING 
RIGHTS 

CONCLUSION 

he administration of performing 
I rights in Canada is remarkably ef-
JLficient and remarkably effective. To 

the uninitiated, it is also extremely com¬ 
plicated. 

CAPAC puts all of the money collected 
in licence fees from users of music in 
Canada (see CM - June '82) into a general 
pool just as P.R.O. Canada does with the 
money it collects. Then each society must 
ascertain how much in royalties is due to 
their composers, lyricists, and publishers. 
Basically, royalties go to those whose 
musical works have been performed on 
radio and television, in concerts and in 
movies. 

Logging Procedures 

Since the bulk of royalties comes from 
music performed on radio and TV, CAP AC 
and P.R.O. Canada have a mammoth task 
in keeping track of individual perfor¬ 
mances. And keep track they must because 

although the copyright law rules that music 
users must pay fees, it doesn't say they must 
report what and whose music they're using. 

In the case of AM and FM private com¬ 
mercial radio stations, both societies use 
extensive sampling systems of actual 
broadcasts to determine amounts to be paid 
to their writers and publishers. In any given 
week throughout the year, and on a con¬ 
tinuous basis, stations across Canada are 
asked by either CAPAC or P.R.O. Canada 
to log all musical works performed on air for 
that particular week. The stations asked by 
P.R.O. Canada are chosen by region and 
by format. Those asked by CAPAC are 
chosen by region. 

Since P.R.O. Canada hires an outside 
organization which specializes in scientific 
sampling systems, no one within the society 
knows which stations are reporting until 
that specific week is finished. The stations 
to be logged in any one week for CAPAC 
are chosen from within the organization. 

Continued on page 71 
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NUCO MUS-CAL INSTRUMENTS L-MiTEO 
161 Aiden» Road, Markham. Ontario L3R ^/V7 
Phone (4-16; 475-7028 

EXCLUSIVE CANADIAN 
DiSTRIBl TOR 

DRU M S 

POWER PLUS 
PERFORMANCE 
RM5 DRUM OUTFIT 
The Versatile Kit 
The warmth of maple plus the sound and 
projection qualities of power toins. 
Avai able in choice of: 
14 x 22" or 16 x 22 Bass. 
Steel or Maple Snare. 
Also includes: 
10" X 12" ftiwer Tom 
11 X 13 " Power Tom 
16" x .6" Floor Tom 
6-1/2 X 14 Snare 
All 800 Hardware 



LADO 
Guitar Collection 

This year Lado has gone full 
force with their 1982 guitar 
collection. From the creation 
of their Flying V 200 and 
Flying V 250 to mastering the 
sound excellence of their J.K. 
St. Series. 

F.V. 250 GOLD F.V. 200 CHROME J.K. ST. W/TREMOLO J.K. ST./NO TREMOLO 
$1,095.00 $995.00 $1,095.00 $995.00 

SF 1 
$1495.00 

SF 2 
$1495.00 

Z2 
$1695.00 

F2 
$1395.00 

F 1 
$1395.00 

Sound excellence has not 
stopped with the newcomers. 
Lado's craftsmanship for 
sound and quality, with an 
eye for detail, can now 
proudly standardize the Zebra 
2; the Super Falcon 1 & 2; 
and the Falcon 1 & 2. 
The best there is — are Lado. 

LADO 
Lado Musical Inc. 
R.R.l Uxbridge, Ont. 
L0C 1K0 (416) 852-5010 



Tommy 
Hunter 

Continued from page 47 

tinuous and outstanding contribution to 
country music" from the Country Music 
Hall of Fame in Nashville. 

"Tommy's is one of the few shows that 
has had such a long run and I'll tell you 
why," said Len Starmer, talent coor¬ 
dinator for CBC-TV Variety. "First of all 
he is, in my opinion, a very comfortable 
performer for the audience. He does not, 
in any way, appear to be larger than life to 
them, so they see Tommy as one of their 
own - and indeed he is anyway. Also, 
Tommy doesn't hog the spotlight. He's 
very supportive of the people around 
him. 

“Moreover," continued Starmer, "as 
you know too well, often performers who 
become known on television aren't really 
much like they are on TV when you meet 
them in person. Tommy is exactly like he 
is on TV and that really endears him to 
people. He's never in too much of a hurry 
to sign autographs and he understands 
his responsibility to his audience. He 
doesn't, in any way, cheat them. He really 
is a decent human being and a very easy 
man to say nice things about." 

Most significantly, the 45-year old 
vocalist/television host has that rare 
guality that television performers must 

Although Tommy the 
consummate profes¬ 
sional and a perfec¬ 
tionist to boot, is well 
aware he's the focal 
point of his show, he’s 
the first to give credit 
to the people he works 
with. 

have to succeed. Namely, the ability to 
relate to people. 

"There are two types of variety shows," 
states a producer at a rival network. "One 
is centred around a performer, the other 
around an idea. Take a show like Solid 
Gold. That's basically not a performer 
personality show. You could put any 
number of people on it and it's the idea 
that gets them there. If you've got a hit 
record, you get on Solid Gold. 

"But for a personality show - like Johnny 
Carson, like Dean Martin, like the 
Galloping Gourmet, like Tommy Hunter 
- the whole show must grow out of the per¬ 
sonality of the central person and these 

people all have that same thing. They're 
able to relate to people and people 
believe in them. They believe and trust in 
what they say because it sounds as if 
they're truly speaking from the heart. 
Carson has that and a lot of performers 
have that disarming guality. Certainly 
Tommy Hunter has it." 
Although Tommy, the consummate 

professional and a perfectionist to boot, is 
well aware he's the focal point of his show, 
he's the first to give credit to the people he 
works with. “Right from the first depart¬ 
ment through to the last. There isn't one 
department or one person on our show 
who's not giving 100 per cent. They earn 
their money, they work hard and we've 

got the cream of the crop." 
Regulars on the show include Canada's 

top fiddle player, Al Cherny, the singing 
team of Donna Ramsey and Leroy Ander¬ 
son, Whiskey Jack, the show's talented 
musical director Eric Robertson (who 
recently scored the music for the movie If 
You Could See What I Hear - the story of 
Tom Sullivan) and Les Pouliot, probably 
one of the best producers in the business. 

Pouliot, who was once a country per¬ 
former himself, and Hunter work well 
together. 

“We just look at one another and know 
what the other is thinking," said Tommy. 
“Not only that, but we come from the same 
mould. We both grew up listening to 
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Grand Ole Opry. We're about the same 
age and we think the same musically. 
We've gone various ways in our careers 
but his background is exactly the same as 
mine. We both had parents who were sim¬ 
ple, hard working people and neither of 
us has forgotten our background." 

Clearly Tommy, who was born in Lon¬ 
don, Ontario, hasn't forgotten his beginn¬ 
ings nor has he forgotten his first taste of 
country music. 

"When I was nine," he explained, "I 
went to see Roy Acuff perform and that 
was the first country performer I ever saw. 
His show left me with a real warm feeling. 
It was a great feeling. Once I saw that 
show I knew exactly what I wanted to do 
and I don't think I've digressed from it one 
bit. 

"I don't mean to say I saw a great vision. 
It was more like a kid who might have 

"We won't let the 
show drop below 
Super Special stan¬ 
ding," Tommy ex¬ 
plains. "Each show is 
as important as the 
biggest Special that's 
ever gone on the air 
because a Special 
could be up against us 
on another network 
and we've got to com¬ 
pete against it, so we 
can't cut comers." 

gone to a hockey game, saw Bobby Orr 
play and knew that was it. From there on 
in he skated his fanny off to make it and 
never looked back." 
While dreams of Grand Ole Opry 

danced in his head, Tommy studied 
guitar with London's Edith Hill Adams 
who used to book him into talent and 
hospital shows in the area. In 1954 he ap¬ 
peared as a country singer-commentator 
for London Little Theatre's successful 
production of Dark Of The Moon which 
took him to Victoria, B.C., where bet¬ 
ween shows "he lit up the switchboard" 
when he did a country show for that 
town's CKDA radio station. 

For a while he played bars with a group 
called The Golden Prairie Cowboys ("We 
auditioned for the Arthur Godfrey Show. 
Never made it although I went back later 
and did it for two months on the full net¬ 
work.") and appeared with Gordie Tapp 
on Main Street Jamboree for CHML 
Hamilton. In '56 King Ganam introduced 
Tommy to CBC's Country Hoedown 

where he started out as rhythm guitarist in 
the band. 

"I was on Country Hoedown right from 
the beginning," said Tommy, "but it was 
Len Casey, the producer at the time, who 
introduced me to television audiences. 
He took the initiative to get me out of the 
band and out front. Before that, they'd let 
me sing a song but never let me get off the 
bandstand. I was getting buried in the 
back and he was the guy who put me out 
front. We got called to do many personal 
appearances too. You know, fly out and 
do a dare, then fly in again. Then we 
started doing tours." 
Between 196C and 1965 Tommy had his 

own radio show on CBC as well. Then in 

the spring of '65 Hoedown ended its ninth 
season, The Tommy Hunter Show started 
in the fall, and there it's been ever since. 

If the show appears to be indestructi¬ 
ble, there's good reason. Both Hunter and 
those around him work hard. 

"We won't let the show drop below 
Super Special standing," Tommy ex¬ 
plained. "Each show is as important as the 
biggest Special that's ever gone on the air 
because a Special could be up against us 
on another network and we've got to com¬ 
pete against it, so we can't cut corners. 
The same amount of effort, the same 
amount of energy and the same amount of 
concentration that goes into any Special, 
goes into our show." 
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It is, in fact, one of the few shows that 
the elusive Gordon Lightfoot has ap¬ 
peared on. 

"Gordie, who is a close, close friend of 
mine, agreed to come on mainly because 
of Red Shea (who was the leader of our 
band before he became ill), mainly 
because of Les and to a lesser degree, 
because of me," explained Hunter. "Gor¬ 
die doesn't feel comfortable in a TV studio 
and he's smart enough to realize that. He 
feels very comfortable in certain studios. 
Namely, recording studios. 

"Now he's at the point in his career 
when he doesn't have to go in and do 
something he feels awkward about. But 
when he was asked to do something for 

Red - and that was a nice move on 
Gordie's part - he knew he would have all 
his friends around him, that Les is the best 
and would really be looking out for him. 
So we said 'Hey, you're not going to get 
hurt 'cause your buddies are here' and he 
said 'Okay, fine' and that's basically why 
he decided to do it. Mainly because he felt 
comfortable." 

Apart from his total commitment to the 
show, Hunter is strongly aware of his 
responsibilities as an entertainer. 

"Tommy has been one of Canada's most 
responsible performers," said Starmer, 
"in that he realizes he has an image in 
front of the audiences and the image is a 
real one. He lives the way he appears to 

live. He has a very decent, moral life-style 
and he's guarded against anything that 
might suggest to audiences that it's less 
than it appears." 

Despite his success, Hunter has none of 
the trappings that often surround a star. 
No manager or press agent hovers in the 
background and no agent. 

"It's not that I know it all," he said, "but 
I've found that often by giving the job to 
somebody else, there were many loose 

Despite his success. 
Hunter has none of the 
trappings that often 
surround a star. No 
manager or press 
agent hovers in the 
background and no 
agent. 

ends left. I'm tidy and most agents who sit 
in an office have never worked the road. 
Also, I want to make sure I'm represented 
the right way. I hate to hear about 
somebody who tried to hire me and called 
an agent who was in the middle of four 
telephone calls and screamed at them -
because that agent is representing me. In 
other words, that's me screaming back at 
them." 

On tour, Hunter runs a tight ship. "No 
boozing or drugs and absolutely no 
arguments at all. If there are any pro¬ 
blems, I'll stop the tour cold and sort it 
out. If it can't be sorted out, I'll get a 
replacement in for whoever is causing the 
problem and send them out on the next 
plane." 
Meantime there's work to be done. 

Aside from a tour this summer, there's his 
album Tommy coming out, which he 
recorded in Nashville, and will be releas¬ 
ed through Acclaim records. Given the 
time he'd like to do more commercials. 
Then in the fall, 2 million viewers will be 
waiting for the Tommy Hunter Show to 
begin it's new season. 

How long can he see the show going? 
"I really don't know," he said. "You 

have to think about it - you have to plan for 
it. It's funny, but I enjoy it. Most people 
have dreams of doing other things. I'm 
very happy in what I'm doing. Really, 
remember now, with the nine years on 
Country Hoedown and 17 of my own, 
that's 26 years. That's an awful long time. 
I'd always like to keep doing the same 
thing I'm doing now. I'm happy and com¬ 
fortable in that particular media and I've 
had a good shot at it. Let's hope it con¬ 
tinues for a lot of years." cm 
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ADAMS 
Continued from page 48 

veteran rock musician Jim Vallance. 
Jim, already an accomplished 

songwriter, had just quit Prism to become a 
leading figure on the West Coast session 
circuit when Bryan spotted him in a Van¬ 
couver music store and said, "Hey aren't 
you.Jim admitted he was, and also that 

he recognized Bryan from seeing him play 
with various local bands. They got talking 
and someone suggested they get together 
the next day and try to write a song. 

“I remember walking out of the store 
snapping my fingers saying, 'That's it. I did 
it. I fucking met him,"' says Bryan. "I knew 
I'd done something that was going to 
change my life. It has." 

And how. In spite of the considerable 
gap between them in terms of age and musi¬ 
cianship, when they sat down to write Jim 
and Bryan understood each other perfect¬ 
ly-

"We're very much the same in a lot of 
ways," says Bryan. "There's no definition 
between who writes what. It's that kind of 
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Lee Ritenour 
Heart 
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The Gatlin Brothers 
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Truck Stop 
Charlie Walker 
Larry McNeely 
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Jimmy C. Newman 
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Henry Johnson 
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We at D’Angelico 
know that making quality guitar strings 
is the key to our success. 
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with ads on every other page of every major music magazine, 
we still know that the best way to a life long customer 
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So whether you’re a polished professional, 
budding amateur 
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next time you need a set of strings, 
pick up a set of D’ANGELICO 
and join the growing list of great players 
who know that the best thing about our strings 
is the way they sound on your ax. Just ask: 

communication where one comes up with 
the idea and the other one finishes it. 
Although I think he controls some of my 
wilder ideas, and some of his tamer ideas I 
make a little wilder. 

"I've written with a lot of people, and 
everytime I've written with someone it's dif¬ 
ferent .With some people it's harder to write 
because you're afraid to suggest something 
'cause you don't know if they're going to ac-

Bryan Adams Band's Equipment 
Bryan 
Gibson Les Paul Standard with 

DiMarzio PAFs 
Gibson Les Paul Deluxe with DiMar¬ 

zio Dual-Tones 
Fender Stratocaster with stock 

pickups 
Fender Stratocaster with ceramic 

pickups 
12-string Rickenbacker with stock 
pickups 

Marshall 100-watt amp and Hiwatt 
cabinet 

Roland Jazz Chorus 120 
Boss Chorus Pedal 
DOD pre-amp distortion box 
Fender Rhodes Stage 73 
Yamaha Electric Grand 
Yamaha Baby Grand 
Shure SM58s 
Keith 
1973 Fender Stratocaster with 
custom pickups 

custom chorus pedal and pre-amp 
2 Hiwatt 100-watt heads and 2 Hiwatt 

4x12 cabinets 
John 
Prophet 5 
1960 Hammond B3 
Yamaha Baby Grand 
Jim 
Ludwig drums (oversized): three 

tenor toms, two floor toms, snare and 
bass. Zildjian cymbals. 

Dave 
B.C. Rich Bass 
Fender Jazz Bass 
Fender Precision Bass 
Ampeg SVT and two 8x10 cabinets 

cept it if you say something stupid. You 
don't want them to laugh at you. With Jim I 
can say something stupid and completely 
off-the-wall and he'll say 'Yeah, nice idea 
Bryan, but forget it.'" 

Through a few of their music industry 
connections they managed to get an im¬ 
pressive number of their tunes recorded by 
Bachman Turner Overdrive, Prism, Ian 
Lloyd and Lisa Dal Bello; and soon other ar¬ 
tists - perfect strangers - were also seeing 
potential hits in their catchy pop melodies 
and dynamite hooks. Last year Bob Welch 
recorded one of their songs, and an 
Adams/Vallance tune found its way onto 
Tim Bogert's solo LP. Bryan and Jim wrote 
Prism's latest chart-topper, "Don't Let Him 
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Know,” and they co-wrote "Jump", a full tilt 
rocker, along with Paul Dean for 
Loverboy's last album. And then, of course, 
there's Bryan's own albums. 

In 1978, after Bryan and Jim had been 
writing together for a year, Bryan sent one 
of their demos, a mild-mannered pop tune 

"With some people it's 
herder to write be¬ 
cause you're afraid to 
suggest something 
'cause you don't know 
if they're going to ac¬ 
cept it if you say 
something stupid." 

called "Let Me Take You Dancing", to 
several Canadian record companies. He 
was snapped up as a solo artist by A&M 
Records. The song was remixed and releas¬ 
ed as a disco EP, much to Bryan's dismay 
and became a big hit in the States. He was 
dispatched by A&M on a promotional tour 
of the U.S. discos. 

"It was kind of like a stroke for the artist to 
go out and see everything happening," 
says Bryan. "Being in Studio 54 when it was 
in its heyday and standing there while 12 
million people rip their shirts off to your 
song. That kind of thing. I was 18 and I had 
no idea what was going on." 

Determined to shake any false impres 
sions created by the single, Bryan put out a 
debut album of rock and roll radio songs 
which he and Jim produced at Manta 
Sound in Toronto during the late winter of 
1979. It was released in February 1980 to 
favourable reviews, and produced a cou¬ 
ple of hit singles out West, but was over¬ 
shadowed nationally by a bumper crop of 
shinning first attempts from Powder Blues, 
Toronto, Loverboy, Graham Shaw and 
Martha and the Muffins, to name just a few 
of the acts that took off like rockets in that 
amazing year. 

In 1981, Bryan went to the Power Station 
in New York armed with a batch of new, 
road-tested songs, and rounded up a studio 
band which included drummer Mickey 
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Curry, keyboardist Tommy Mandel and 
bassist Brian Stanley (Bryan played guitar 
and piano). They rehearsed for four days 
then went into the studio. You Want It - You 
Got It, was finished 17 days later. 

"I like a real live sound. 
An artist should know 
how he should sound. A 
true artist does, 
anyway." 

Bryan co-produced the album with 
Clearmountain, who is better known as The 
Rolling Stones' engineer than as a pro¬ 
ducer. It was a good situation; while Bryan 
has a clear idea of what he wants on tape, 
he's not at home behind a console. 

"I like a real 'live' sound," he says. "An 
artist should know how he should sound. A 
true artist does, anyway. The time when a 
producer's necessary is, for instance, when 
you're in a band and you have five guys all 
in control. Butfor me, lean just sit back and 
say 'Okay, I want this sound,' and get an 
engineer to get it for me. I don't know 3db 
from 10kHz, all I know is this feels good or 
that feels good. It's totally instinctive. 

Bryan's musical background consists of 
the things he's taught himself - he started 
playing guitar at 12 and bought his first 
Fender Stratocaster at 15 with money he'd 
earned washing dishes in a restaurant - and 
the few fundamentals that have rubbed off 
on him from hanging around with Jim for 
five years. 

"I'm not a technical musician," he ad¬ 
mits. "If you put 10 strings in a row I couldn't 
tell the difference. I can't tell the difference 
between Coke and Pepsi. Who can? I'm 
becoming more technical because of hav¬ 
ing to be more technical. I have to learn 
how to read charts because, being that I 
didn'thave my own steady band until now, I 
had to teach people stuff. We wrote out 
charts, maybe a little half-assed, but they 
worked. And Vallance is a very fluent musi¬ 
cian as far as that kind of thing is concern¬ 
ed. Instead of playing a D he'll play an A. 
He knows those kind of things. I'm more the 
feel, he's more the technical end of it." 

Jim steers clear of the touring side of the 
operation however, presumably having 
had enough of that kind of insanity in his 
Prism days. On the road the job of "right 
arm" falls to Keith Scott, Bryan's lead 
guitarist and close friend of six years. 

Bryan began getting the band together 
last fall after You Want It - You Got It came 
out and Bruce Allen told him it was time to 
get out there and plug it. Finding musicians 
who could match Bryan's full-speed-ahead 
and damn-the-torpedoes approach to per¬ 
forming wasn't easy. After extensive audi¬ 
tions he eventually lined up keyboardist 
John Hannah, bassist Dave Reimer (later 
replaced by Dave Taylor), and drummer 
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Jim Wesley. Their prime qualifications 
were being ready and willing to bust their 
asses in the name of rock and roll. 

"This is not a heavy 'musician' band," 
says Bryan. “I really want a great band, but 
it's so hard to find guys that are dedicated to 
your cause. To me, intensity is the key. An 
intense group is going to be a good group -
as long as they get along. I was looking for a 
very, very strong rhythm section and it took 
me a while to get that. The guys had been 
playing club acts for so long they were used 
to playing nice little songs. I wanted them to 
get up there and beat the shit out of the 
drums. I didn't want nice quiet music, I 
wanted loud music. Now we say 
'Remember six months ago when we were 
talking about these songs and you said you 
couldn't do that. Now you do twice that.'" 

The new band made a test run in small 
venues in Vancouver, and soon began 

"This is not o heavy 
musician band...To me 
intensity is the key...I 
was looking for a very, 
very strong rhythm sec¬ 
tion and it took me a 
while to get that." 

drawing crowds. Bryan has no New 
Romantic notions about image and style, 
but just takes to the stage and plays as if 
there was no tomorrow. ("I'm not very ex¬ 
perienced on stage, but I sure have a good 
time.") It's an attitude that's always smiled 
upon by the press, and when the album 
started getting good reviews and airplay 
across Canada, there was a stampede 
among the members of the highly-partisan 
Western media to predict great things for 
their Bryan. 

Still, Bryan's record was going to be pro¬ 
moted using the Bruce Allen method. That 
is to say, big tours with big groups in cities 
where Vancouver is a place few people 
have heard of, and Bryan Adams a name 
few people have heard. 

"Believe it or not", he says, "I get a better 
reaction down here (in the U.S. ) than I do in 
Canada. I know that maybe only 10 people 
out of 15,000 will have heard one or two of 
my songs, but I'll go up there and give those 
10 people what they want to hear. And the 
rest of them who are out there; I'll give them 
a good show. In every city I've been so far 
I've heard my song ("Lonely Nights") on the 
radio. It's incredible. They're playing my 
song, and if it's not that it's the Prism one. I 
can't ask for much more than that." cm 

Bryan Adams Discography 
Bryan Adams, A&MSP4800 
You Want It...You Got It, A&M 
SP4864 

Bryan Adams Live EP, A&M 
BAI 
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Kenny Rogers' band 

leans on Traynor. 
No one is more widely recognized for clean, professional sound than 
Kenny Rogers' Band. And to achieve that sound, they travel with Traynor. 
Traynor provides the kind of dependable, quality sound that the top selling 
band in the world demands to meet the varying, uncertain conditions all 
musicians encounter on the road. Traynor. A complete line of professional 
amps, speakers, and mixers. Good enough for the most successful band 
in the world. 

Lraynor 
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public you could be 
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these royalties to 
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and publishers. 
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Continued from page 50 

Heptones. They had a memorable hit 
single with the rude song, "Fatty Fatty", 
in 1966. "I need a very fat a very very fat 
girl...fat girl tonight/I'm in the mood 
girl....I'm feeling rude/I say now when 
you feel it girl y uh gonna say it is... so 
nice." 

Known for their cool steady beat and 
delicious harmonies, the Heptones were 
almost immediately successful in Jamaica 
and England. Despite successes with 
tunes from "Gun Man Coming To Town" 
and "Book Of Rules", Sibbles disbanded 
the Heptones, moving to Toronto in the 
'70s. 

He arrived in Canada just as reggae 
was gaining international acceptance, 
climbing to the top of the popular music 
charts with songs like Jimmy Cliff's "You 
Can Get It If You Really Want" and Eric 
Clapton's version of Bob Marley's "I Shot 
The Sheriff". Since then reggae musi¬ 
cians, Toots and the Maytals, Third 
World, Peter Tosh and the late Bob 
Marley have enjoyed varying degrees of 
international success and acceptance 

While first in Canada, Sibbles found 
nothing much was happening with reg¬ 
gae and he wanted to spread the sound. 
He says he feels that reggae is the only 
music which tells of something substantial 
and something necessary. "It's not just a 
love song all the time," he adds. "Reggae 
music has got something to say." 

His reggae can flow sweetly all the 
while maintaining an element of anger 
about it. "The anger is not really out of 
me," he explains. "It's an anger at what's 
happening, at the drudgery of everyday 
life." It would appear that the record ex¬ 
ecutives seem to think that the average 
person isn't interested in listening to 
anything that has a message. It has been 
said that reggae has been stifled and 
subsequently so have men like Sibbles. 

"Babylon fights the music," says Sib¬ 
bles. "It brings people together. It's a 
unification of the people. They're moving 
in one harmony." 

If Sibbles had remained in Jamaica 
chances are he would have made it by 
now. Yet in many ways, Sibbles does not 
regret the Northern move. "Eventually, I 
know I'm going to make it internationally. 
Somehow, I just know that." 

His current album, Evidence will no 
doubt bring him the commercial and 
critical acclaim that his most recent 
album Now deserved. 

Released on Boot Records Now was the 
tale of international politics, blood in the 
streets, the injustice of Babylon's system, 
the poverty and the love. The truth and 
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the right stand in the song "Praise Fari". 
Now gave Sibbles the music world as a 

tough, money-hungry business. As a 
business which can demand a razor 
sharp, even slightly cynical, mind 
capable of promoting images and writing 
iron-clad contracts. Sibbles had the talent 
and he knew the music to the very core of 
its being. For the business itself: "I'll be 
able to direct my career more closely 
now. I'm less naive. It really took me a 
while to get to know the business a whole 
lot more. And I should, you know, after all 
these years." 

Sibbles has become one of Toronto's 
music people. He was featured on the 
award-winning CITY TV showcase, reg¬ 
gae T. O filmed at Ontario's Harbourfront 
in the fall of 1980. In 1979, he appeared 
on CITY TV in a feature titled Bruce 
Cockburn and Friends. He recently 
received a gold record for his backup 
vocals on Cockburn's album Humans. In 
1979, he won the Cheer Black Music 
Award for Male Vocalist of the Year. In 
1980, he was awarded Cheer Male 
Vocalist of the Year, Producer of the Year 
and Album of the Year for Now. He ap¬ 
peared at Reggae Sunsplash '81 for the 
fourth consecutive year where he "sang 
murderous sounds" according to one 
critic. 
Evidence boasts the talents of Bruce 

Cockburn, Murray McLauchlan, Kathryn 
Moses, and David Bendeth, with the 
production credit going to Stuart Raven-
Hill, of True North Records. And as far as 
Sibbles is concerned that is okay. 

In view of Sibbles' classic roots-like ap¬ 
proach to his music, it is being said that 
Sibbles has Americanized the reggae 
on Evidence. You may even hear that the 
album contains no reggae at all. Sibbles 
is aware of what may be said. And with a 
shake of his head, he chuckles, "I'd like to 
regganize America." Adding, "Maybe 
they wouldn't accept reggae the way it 
was - the way I had it. Having this new 
music will maybe be more acceptable." 

Indeed, with the recording of the 
album, a major change did occur. Sib¬ 
bles and Raven-Hill began negotiating 
with several major record companies. As 
a result, Sibbles signed with A&M 
Records of Canada to distribute the 
album nationally and perhaps interna¬ 
tionally . Sibbles is thrilled about the deal. 

Sibbles' new music and the new deal 
will doubtless make the man and his 
music more accessible. "You see 
sometimes you gotta move over, bend just 
a little bit. Everyone has to be flexible or 
you'll break." 

Many artists make major compromises 
in the hope that their music will sell. 
Some may feel this is what Sibbles has 
done, others may find he has changed lit¬ 
tle."I'm satisfied now. This will open ears 
to people, who really want to listen to ac¬ 
tual reggae." He stops, thinks again and 
offers as an afterthought, "but it's not 
really reggae." 

Sibbles will always sing reggae music 

FOR A FULL SELECTION 
OF MUSICAL 
INSTRUMENTS AND 
ACCESSORIES 

VISIT 
CONTINENTAL MUSIC 
THE LARGEST MUSIC 
STORE IN CANADA 

CONTINENTAL MUSIC 299 Montreal Rd.. Vanier. Ontario K1L 6B8 (613) 741-5505 

MORE THAN A SOUND INVESTMENT 

An outstanding instrument and a magnificent piece of furniture 
can be a rare combination. Professionally restored antiques, 

beautifully crafted in walnut and rosewood encasements, would make a 
truly unique and valued asset for your home. 

RESTORATION SERVICES AVAILABLE WITH EMPHASIS ON DETAIL 
PROFESSIONAL REFINISHINC 

1801 BRITANNIA RD. E„ UNIT 3, MISSISSAUGA (416) 671-3287 
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If you’re serious about drumming 
make a serious investment. 

iTSONOR 
Charles Alden Music Co., Inc., RO. Box 231, Walpole. MA 02081/(617) 668-5600 

for the simple reason you cannot take the 
reggae out of Leroy Sibbles. "The 
reggae's in me," he laughs. He will 
always sing roots reggae, the music that 
carries the gut feelings of an ordinary 
people - all people. 

People refer to him as "Leroy Sibbles 
- the reggae artist," and this does bother 
him a little. He likes all music and he 
wants to sing it all and have people accept 
it all. Being pigeon-holed can drastically 
hamper an artist's career and keep his au¬ 
dience small and specific. 

Leroy Sibbles sees himself as an artist, 
a singer, an entertainer. He does not want 
to be one thing to only a select number of 
people. He's not bothered by accusations 
that may come his way suggesting he is 
either compromising or leaving reggae 
altogether. He readily admits, "You do 
see the difference if you hear me play real 
reggae." 

Reggae has been brought to the atten¬ 
tion of the masses by the new wave, in par¬ 
ticular the Police and the Clash, known 
for their almost sterile, commercialized 
music, that many label reggae. More 
recently, ska has hit the charts with 
Madness, the Selector and the English 
Beat climbing their way to the top. 

Potentially, they have opened a door 
for reggae but consequently they may 
have taken and changed reggae to profit 
from it while the originators remain vir¬ 
tually unrecognized. "What they're play¬ 
ing is a lot of bull to me - crap. Madness - a 
whole lotta madness." Sibbles says he 
can't be kind to these bands. He finds 
them harsh and the recordings rough. 
You know it's imitation reggae because, 
"You don't get no feeling from it - it 
doesn't flow." 

Sibbles is over-and-above-all a rasta 
man, but his religion will never govern his 
music. "My music is mine," states Sibbles 
simply. Music is international and he sings 
about whatever inspires him - politics, love 
life... 
He preaches passively, through his 

music. Undoubtedly his gentleness and 
the innate kindness he radiates will make 
people curious about the rasta. It isn't his 
intention to push anything down anyone's 
throat. "I'm here to show the truth and the 
right, the right and the wrong, you know 
- if whoever is going to accept the right 
- he'll take it..." 

At this point reggae, is still not widely 
accepted. Optimistically, Sibbles is sure 
that reggae will make it. After all, "No in¬ 
dustry wants to feel itself left out, when 
there's money to be made..." He adds, "If 
the people just relax a bit, if you give it 
time; acceptance broadens..." 

For a man who says, "If you don't ask, 
I've not got much to say," Leroy Sibbles 
says a powerful lot. cm 

Leroy Sibbles Discography 

Evidence, A&M SP9075 
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PERFORMING 
RIGHTS 
Continued from page 52 

As the logs are returned, either to 
CAPAC or to P. R. O. Canada, each society 
then checks them against computerized 
master lists after which complex multiply¬ 
ing factors are applied to give a fair 
representation of national performances. 
Once all titles have been identified and 
checked, their performances are recorded 
on a computer - as credits - on behalf of the 
individual composers and publishers. 

As for CBC radio, a system is set up 
whereby full programming information for 
both local broadcasting and network per¬ 
formances is funnelled to each society .This 
information is checked and recorded in the 
same manner as independent radio sta¬ 
tions. 

When it comes to concerts, licensees of 
concert halls forward copies of their pro¬ 
grams, showing works performed, to both 
societies. In addition, both organizations 
receive information from their members 
and affiliates about performances of their 
works in concerts, which must be verified. 
Generally a copy of a contract accom¬ 
panied by a list of the compositions and the 
composers will suffice. 

The principles in the logging of music 
performed on television (including themes 
and background music) and in movies are 
the same with both societies, although 
there's a variance in the source of material 
as well as in their methods of analysis. 

Nightclubs are not logged and both 
societies point out - with justification - that 
the music being played in clubs is, for the 
most part, what's being played on radio and 
TV. Not only that, but the costs of logging 
every single club, bar and tavern in 
Canada would be completely prohibitive 
since the income in licence fees from 
nightclubs is minimal compared to that 
from radio and TV. 

Distribution of Fees 
One of the major differences between 

CAPAC and P.R.O. Canada are their rules 
and distribution of fees. 

CAPAC distributes royalties from music 
performances on radio, TV and in concerts 
twice a year. Motion picture royalties are 
distributed once a year, as are any foreign 
royalties due to their members. 

The monies distributed (other than 
foreign royalties which are designated 
when they arrive) are in strict accordance 
with the number of performances logged 
by CAPAC during a given distribution 
period. Members whose works are logged 
share equally, subject to the time duration 
of the work, with variation in payment sole¬ 
ly dependent on the number of perfor¬ 
mances logged for each member. 

Aside from the money used for operating 
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FANE LOUDSPEAKERS 

BRUNO & LUC BELISLE 6 Dei Plaines. 
LOUDSPEAKER REPAIR æRVICE ENRG. viHe tercie-, Québec, 
REPARATION DE HAUT-PAULEUR ENRG. J0L 1K0 (514) 691-2584 

It is with great pride and enthusiasm that we announce the introduction of Fane loudspeakers in 
Canada. Now, Canadian professional musicians and technicians can experience the quality of Fane 
loudspeakers that European professionals have appreciated and depended on for years. 
Many major acts including PINK FLOYD, FLEETWOOD MAC. THE ROLLING STONES, THE WHO 

and RUSH have entrusted their loudspeaker requirements to Fane. This confidence in Fane 
loudspeakers is a reflection of the consistently excellent results obtained by professionals in both 
Europe and the United-States. 

For more information on Fane loudspeakers, do not hesitate to contact us. 

EXCLUSIVE 
CANADIAN DISTRIBUTOR 

Introducing 1983 
Musicians’ 
Datebook 

Plus pages ana pages of 
space for subs, addresses, 
phone numbers, and more 
Musicians' Datebook will 
keep you agonized better 
than any regular datebook. 

Order yours today! 
Just St 2 95 [Plus St .DO for postage and handling). Ontario residents odd 7% soles tax 

• size 51/2" X 8X2" 
• space for 2 gigs per day 
• durable vinyl cover 

PLEASE RUSH ME MY 1983 MUSICIANS’ DATEBOOK. 

Charge to my 
MasterCard □ or Visa □ 

Ccrd No._ 

Expiry Date_ 

Enclosed is my cheque or 
money order for_ 

Name __ 

Address__ 

City_ 

Prov _Code _ 
payable to: 

Canadian Musician 
97 Eglinton Ave. E., *302, 
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expenses, all of the money collected during 
any distribution period is paid out. 
Moreover, CAPAC's policy dictates that a 
publisher cannot receive more than 50 per 
cent of the performing right and if a com¬ 
poser's work hasn't been published, the 
composer receives 100 per cent of the 
monies credited to his logged perfor¬ 
mances. 

CAPAC is reticent when it comes to giv¬ 
ing out the value of past performance 
credits and cautious about estimating how 
much future credits will be worth. 

"It's going to vary from year to year and 
from source to source," said Paul 
Spurgeon. "We run on the basis that the 
money collected during a distribution 
period - less expenses - is paid out. It's as 
simple as that." 

P.R.O. Canada distributes royalities for 
performances on radio and TV four times a 
year and for pop concerts twice a year. 
Classical concert royalties are distributed 
once a year. Unlike CAPAC, distribution 
of movie royalties is relatively new with 
P.R.O. Canada, since their tariffs were on¬ 
ly increased enough sometime last year to 
make distribution possible. However, 
although the method of distribution hasn't 
yet been decided, payments will be 
retroactive to January 1, 19æ and in all 
likelihood be an annual distribution 
thereon. 

Other than foreign royalties, P.R.O. 
Canada does not pay out monies available 
for each distribution period. Instead, once 
operating expenses have been deducted, 
the society puts a portion into a reserve 
fund, then guarantees a minimum payment 
to affiliates. In short, the society has created 
a fifth quarter. 

"When we establish these rates," ex¬ 
plained Charlie Gall, "We're a little on the 
conservative side to make sure we can 
guarantee them. Now, if at the end of the 
fourth quarter we have money left over, 
which we usually do, it's distributed pro 
rata among the composers and publishers 
whose works have been performed that 
year. So they get their money anyway." 

P.R.O. Canada does, in fact, publish a 
rate sheet listing the minimum guaranteed 
payments for the various types of perfor¬ 
mance credits. For example, a rate sheet 
put out in January, 1981 showed that af¬ 
filiates were being paid 20 cents per credit 
as far as local AM radio performances were 
concerned and 12 cents per credit for per¬ 
formances on local FM stations. However, 
if P.R.O. Canada gets an increase in tariffs, 
the rates are increased proportionately. 

Unlike CAPAC, if a composer's work is 
unpublished but has been performed, the 
composer gets only 50 per cent of the 
money the performance has earned. 
P.R.O. Canada keeps the other half but 
generally encourages the composer to set 
up his own publishing company, of course 
with them. In this way, the affiliate is 
assured of 1 00 per cent of the royalties earn¬ 
ed. 

However, before any composer creates 
his own publishing company, he would be 
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WHAT GOES INTO 
A CLASSIC? 

patented originality of design 
superb master craftsmanship 
unique all-tube circuitry 
10 years' devotion to quality 
WHAT COMES OUT OF 

A CLASSIC? 
definitive musical performance 
unmatched playing versatility 
outstanding consistent 
reliability 
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satisfaction 
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MESA/BOOGIE 

The S.O.B.™ sixty-watt reissue of original Mark I Boogie: Dual Channel, 
super overdrive, easy lead/rhythm control. ISOwatt Black Shadow 12" speaker. 

Professional Boogie Performance — Surprisingly Affordable 

Available Direct or from these fine Canadian Dealers: 
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Ovation Instruments. Inc . A Kaman Company 
Blue Hills Avenue Ext., Bloomfield, CT 06002 

Introducing the new Ovation 
Cutaway Roundbacks. Four 
models take your music to new 
places ... allowing free ac¬ 
cess to the upper frets for ex¬ 
pressive chords and leads. 
Our unique roundback design 
(deep and shallow bowl), pa¬ 
tented Kaman Bar rM neck rein¬ 
forcing system, and built-in 
acoustic electric pickups, help 
make the new Ovation Cuta¬ 
way Roundback guitars worth 
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See Your Authorized Ovation 
Dealer today. 
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readers of Guitar Player Mag¬ 
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take his music to new and ex¬ 
citing places. And wherever Al 
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charge a fee to join. What CAPAC does say 
is (a) if your song has been recorded 

by a recognized recording com¬ 
pany, 

(b) published by a recognized music 
publisher or 

(c) performed in some area of public 
performance licenced by 
CAPAC, 

then you're eligible for membership. 
At first glance, P.R.O. Canada's re-

guirements appear more liberal. 
"When a composer applies to us for af¬ 

filiation," explained Charlie Gall at P.R.O. 
Canada's Toronto office, "all we ask is that 
he or she has written one original song and 
affiliation is offered. Regardless of whether 
there's been a record or they've been per- 1 

formed in any premises licenced by us, if 
the applicant has written an original song, 
then we'll extend affiliation." 

However, clearly the affiliate isn't about 
to receive performance royalties if that 
song isn't being performed anywhere by 
anybody. It would seem, in fact, that to add 
any great numbers of affiliates at that point I 
would merely increase P.R.O. Canada's 
overhead, leaving less money available for 
their active affiliates. 

When a composer or lyricist does join 
either CAPAC or P.R.O. Canada, he signs 
a five year contract and submits a complete 
list of his songs. It is then his responsibility 
to add to his catalogue of songs as they're 
written. 

Both societies have an automatic 
renewal clause and should a member or af¬ 
filiate wish to resign, he must notify the 
society in writing. CAPAC's contract simp¬ 
ly reads: "Either of us can serve written 
notice upon either of us not less than three 
months before the expiry of the period." In 
P.R.O. Canada's case, the affiliate must 
give at least three months notice and not 
more than six months. In either case, the 
composer should make certain his rights go 
with him if he is resigning from one society 
to join the other. 

Since various publishing companies ad¬ 
minister the works of different composers 
who are with different societies, these 
publishers can be members of several 
societies. A composer or lyricist, however, 
may only belong to one society. A rare ex¬ 
ception is the current position of The Statler 
Brothers, who belong to BMI in the States 
(an affiliate of P.R.O. Canada) and are 
CAPAC members in Canada. 

One Society VS Two 
Does the composer benefit from there 

being two performing rights societies as 
opposed to one? CAPAC says no; P.R.O. 
Canada says yes. 
CAPAC's view is that one society 

would work more effectively, more effi¬ 
ciently, have greater logging power and 
more clout at government levels. Mainly, 
they feel that royalties would increase 
because, overall, overhead expenses 
would be less. 

P.R.O. Canada takes a completely op¬ 
posite stand and maintains that the very 
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70 course* in 

RECORD PRODUCING 
• SOUND ENGINEERING 

• MANAGEMENT 

In a 2 year professional training program in the 

RECORDING ARTS AND SCIENCES 

For Day or Evening courses starting October, 1982 

f-j TRtBRS inSTITUTi OF RtCORDinC ARTS 

APPLY NOW! 
For application and FREE brochure 
describing courses contact: 

55 University Ave., *600 
Toronto. Ontario 

M5J 2H7 
(416) 365-7503 Also locations in Montreal 
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CAPAC’s annual accounting: 
A message for the music industry 

The facts and figures you 
need to know about CAPAC 

The charts on the opposite page are designed 
to explain CAPAC’s activities during 1981. 
They show income and distribution totals for 
Canada’s largest performing right society, 
covering a five year period, and including 
1972’s figures to provide a 10-year 
comparison. 

CAPAC’s total income in 1981 increased $3.4 
million over the 1980 figure, to almost $24.4 
million, which includes more than $ 1 '/2 
million received from foreign performing right 
organizations on behalf of our members. Total 
distributions to CAPAC’s members increased 
dramatically, from $8,289,659 in 1980 to 
$9,431,118 last year. 

Despite a slight drop in earnings from abroad 
- caused largely by changes in foreign 
exchange rates, particularly with regard to the 
French franc - it is satisfying to note that 
foreign income for CAPAC members is $ 1 
million more than it was 10 years ago. Better 
still, that income is being shared by more and 
more composers - 983 different CAPAC 
writer members earned money from outside 
Canada last year, compared to 313 back in 
1971. 

At home, CAPAC’s domestic revenues have 
continued to increase, with licence fees and 
interest totalling $22,845,998, compared to 
$19,315,301 in 1980. 

The growth of CAPAC demonstrates, more 
than anything, the continual use of our 
members’ repertoire, and that of the members 

of foreign performing rights organizations 
which we represent in Canada. This growth is 
reflected in other ways, too - for instance, 
we signed 1,225 new members last year, 
compared to 1,157 in 1980. 

As we face the future, our overall optimism 
about CAPAC’s progress is tempered by the 
problems faced by composers, lyricists and 
music publishers as the technology of music 
transmission changes. The questions of 
payment to music creators by both cable and 
pay TV remain to be solved; the impact of 
direct reception from satellite broadcasting 
creates uncertainties that must also be 
addressed by new copyright legislation. And 
progress towards a new Copyright Act has 
been discouragingly slow. 

CAPAC has served the musical community in 
Canada (and the world) for well over 50 years. 
Its directors - elected by the membership at 
large - remain certain that the industry as a 
whole deserves to know how the leading 
performing rights organization is helping both 
its membership, and the country’s music 
users. 

It's for that reason that we continue to publish 
these figures, year by year. If you have 
questions, or need more information, please 
do not hesitate to ask. The staff of CAPAC’s 
three offices are always pleased to be of help. 

John V. Mills OC, Q.C. 
General Manager 

The Composers, Authors and Publishers Association of Canada 

1240 Bay Street. Toronto, Ont. M2R 2C2 (416) 924-4427 
1245 ouest, rue Sherbrooke, bureau 1470, Montreal. PQ. (514)288-4755 
1 Alexander Street, Suite 401, Vancouver. B.C. V6A 1B2 (604) 689-8871 



CAPAC 
licence fees 
& interest(1) 

Foreign income 
for CAPAC 
Members 

What CAPAC 
publishers 
received (2) 

What 
CAPAC writers 
received 

CAPAC’S 
overhead(as 
% of receipts) 

1972 

1977 
1978 
1979 
1980 
1981 

12.6% 

13.4% 
14.3% 
13.5% 
14.1% 
14.3% 

(1) Interest is income earned by the investment of CAPAC receipts, 
and later distributed. In 1981, this totalled $3,156,164. 

(2) These figures include payments for CAPAC publishers who act 
as agents for foreign publishers. 



P.A. EQUIPMENT 
YAMAHA-DELTA-LAB 
JBL-BROOKE SIREN 

STAGELIGHTING 
PULSAR-GENIE 

PSL CONSOLES-TRUSS 
PAR'S-LEICO'S-FRESNELS 

PYROTECHINICS 
NEWCO-PYRO-RAC 

SEARCHLIGHTS 
SALES-RENTALS 
1392 Star Top Rd. 
Ottawa, Ontario 
(613) 744-0990 

pPO-fflSpk 
dpum-slicks 
Sold by better music stores 
around the world! 

10706 Craighead Houston. Texas 77025 
713-666-2525 

reason the administration of performing 
rights is so effective and efficient now, is 
because there are two societies. In short, 
one is a watchdog over the other. 

"We feel," said Craig Parkes, legal ad¬ 
viser at P.R.O. Canada, "that the low 
overhead we're experiencing in Canada, 
and I'm talking the combined overhead 
of the two societies, is lower on a percen¬ 
tage basis of total revenue collected than 
any country in the world with a monopoly 
society. The overhead of European 
societies - other than Britain's which is, I 
believe, 17 per cent - is, everyone to a 
man, over 20 per cent and in some of the 
South American societies, it's 50 per 
cent." 

Which Society to Join 
Meanwhile, composers do have a 

choice and for a young composer it's a I 
tough one. It's also one that can lock you | 
in for five years so you should investigate 
all aspects thoroughly before entering I 
into any agreement with either society .In | 
other words, ask guestions. 

Ask guestions of both societies and 
don't be afraid to ask these guestions. If | 
you live in a town where there are no 
representatives, write both societies with 
your guestions. Ask friends, ask advisers 
and by all means make every effort to talk 
to other members and affiliates. They 
may, if fact, be your best source of infor¬ 
mation . Above all, don't allow yourself to | 
be pressured and most certainly think I 
long-range. 

Then sift and sort out all of the informa¬ 
tion you've gathered because in the final ¡ 
analysis, you're going to have to make up 
your own mind which society to join. 

If you've done your homework, you'll 
make the right decision. 

CAPAC 
1240 Bay St., 
Toronto, Ont., 
M5R 2C2 
(416) 924-4427 
1245 ouest, rue Sherbrooke, 
bureau 1470 
Montreal, P.Q., 
H3G 1G2 
(514) 288-4755 
1 Alexander St., Ste. 401, 
Vancouver, B.C., 
V6A 1B2 
(604)689-8871 

P.R.O. Canada 
41 Valleybrook Dr., 
Don Mills, Ont., 
M3B 2S6 
(416) 445-8700 
625 President Kennedy Ave., #1601, 
Montreal, P.Q., 
H3A 1K2 
(514) 849-3294 
842 Thurlow St., #200 
Vancouver, B.C., 
V6E 1W2 
(604) 688-7851 
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D'Addorio 

80/20 

BRONZE STRINGS 

Acoustic Guitar 
J11 • Light Gauge 

One Set 
ht-.O12 2nd-O)6.3rd-O24 

4 tn-032 5th-O42 6th-.O53 

Made in USA 

IFVklnrio 
80/20’s 
bring your 
guitar 
back lo 

factory 
spec. 

Our 80/20 bronze strings 
deliver a full range of bright, 
vibrant acoustic sound. 
That’s why, in the last five 
years more quality acoustic 
guitars have been factory 
equipped with them than with 
any others. 

And now they’re available 
at a five year old price. 

Don’t wait. Get back to 
the strings your guitar was 
designed to have. 

f’I)71ddiirio 
E. Farmingdale, NY 11735 USA 

D'Addorio 

80/20 

BRONZE STRINGS 

Acoustic Guitar 
J12 • Medium Gauge 

One Set 
Ist-.OU 2nd- 017. 3rd- 026 

4th- 035.5th-.O45.6th- 056 

Made in USA 
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Nobody talks 
about their 
flanger's 
sound 
but Loft 

A full line of audio products 

Model 450 Delay Line/Flanger 

Distributed By: 
NOVA-SOUND 
2106 Chartier Ave., 
Dorval, Que., H9P 1H2 
(514) 631-5787 

you should hear ours 
and find out why! 

The Loft 450 delay line/flanger has 
state-of-the-art specs like 90 dB signal-to-noise 
ratio and 18 kHz bandwidth. You'd expect that. 
Wnatyou might not expect is a sound that our 
satisfied users have described as superior to 
any other delay line/flanger at any price. 

Before you consider any signal 
processor purchase, we invite you to hear the 
Loft 450 and compare it to any other system 
you've tried. Circle reader service number or 
call us for complete information and the name 
of a dealer where you can hear the Loft 450 
outperform all the otners. 



BOBBY 
EDWARDS 

GUITAR 
STUDY MATERIAL FOR TODAY'S GUITARIST 

Practice material for a guitarist can often be a very 
difficult situation for a student to co-ordinate. First 
off, you can often wind up with a surplus of method 
books focusing on many of the same type studies. 

You must be aware of the total requirements as a 
competing guitarist in today's music world. Let's 
start with rhythm guitar. 

starting very simply and learn the basic fundamen¬ 
tals then graduate smoothly to more intricate works. 

In your sight reading repertoire make sure you 
have obtained some fully voiced guitar solos. Years 
ago I studied from a series of guitar solos by Dave 
Gomston; if they are still available I highly recom¬ 
mend them. 

I strongly recommend the Mel Bay-Ronnie Lee 
jazz chord books Volumes One and Two. After stu¬ 
dying seriously from these two books, you will be 
more than on your way in the rhythm department. 

Next you should pick up an up to date fake-book. 
These are large books with loads of tunes in them, 
but with just the melody and chords written above. 
This step is three-fold. 

As I'm sure you're well aware, the actual 
knowledge of chords harmonically is not the total 
picture. The next step is to study and apply chords to 
all the different styles, e.g. Funk, Country, Bossa 
Novas, Cha-Cha, Swing (Count Basie), Comping 
(Ed Bickert) , yes, even be ready for the Polka. Do not 
avoid learning to play a style just because it's not to 
your own taste, and never take a cheap shot in your 
performance of a style. You must be able to play all 
styles authentically and with respect. 

Next, probably the most frustrating and deman¬ 
ding requirement is sight reading single lines and 
chord clusters spontaneously. Every teacher has 
his/her own preference in books, but the most im¬ 
portant point for the student is to study with a method 
that has a clear development program. Once you 
have developed some sight reading skills then it's 
time to buy bebop books with page after page of the 
same type of exercises. But, to begin, I recommend 

One: Being able to go on a jobbing date and be 
able to play rhythm and take solos with no rehears¬ 
ing. 

Second : Most lead sheets or fake books are written 
with the piano in mind, thus the melody is usually 
written an octave lower than normally written for the 
guitar. Your goal here is to spontaneously play 
what's written up the octave for solos. 

Three: In the event that you are playing in a group 
with no piano to support you when you're playing a 
solo, it's going to sound very thin if you can't drop in 
the odd chord to support your solo line. I recom¬ 
mend that you first take one song at a time and 
develop this skill. 

The final book you need but won't find is How do I 
get a gig? Good luck! 

FOR ALL DRUMMERS' ' 
Would you spend just six minutes a day to greatly improve 

your Speed, Power and Endurance? 
Regardless if you are a beginner or a pro this amazing concept 
developed by Pete Magadini really works and it takes just six 

minutes of your practice time. 
Send $3.00 only to: Brlko, 31 Kappele Avenue, Toronto, Canada M4N 2Z2 -BteoumpanM« 

<-----/ 

80 Canadian Musician 



BRIAN 
HARRIS 

BUYING A PIANO 

In this month's column, we'll deal with the problems 
encountered in buying a piano. Specifically, we'll 
look at acoustic instruments and leave the electrics 
till later. 

Pianos can be divided into 2 main groups - upright 
and grand. They can be further divided according 
to size. 

Upright Pianos 
Height 
39" (99 cm) and smaller 
39"-51" (99-130 cm) 
51" ( 130 cm) and larger 

Grand Pianos 
Length 
5'4" (163 cm) or smaller 
5'4"-5'10" (163-178 cm) 
6'(183 cm) 
6'4" (193 cm) 
6'8"-6'10" (203-208 cm) 

7'4" (224 cm) 

8'11" (272 cm) and larger 

Usual Name 
- spinet 
- console or studio upright 
- upright 

Usual Name 
- baby grand 
- living room grand 
- professional grand 
- drawing room grand 
- parlour, artist, salon or 
music room grand 

- half concert or semi concert 
grand 

- concert or orchestral concert 
grand 

The grand piano is normally preferred to the 
upright. With this in mind, many manufacturers will 
attach names to their upright pianos to make them 
sound grander. Such names as "upright grand", 
"studiogrand", "inverted grand", and "grand in 
upright form" are commonly used to describe 
upright pianos which supposedly have a superior 
sound to the average upright. This may not 
necessarily be the case. In any event, it is a rare 
upright piano that sounds like a good piano. 

Generally the larger pianos have a superior 
sound. If you're serious about the piano, I would 
not recommend the shorter upright (spinet) or the 
shortest of the baby grands (say under 5') - the strings 
in these pianos are just not long enough and the 
sounding board area not large enough to produce a 
decent sound compared to the others. 

You may have wondered - is it better to buy a 
new or used piano? This will depend upon your 
financial situation. At this time the cheapest new 
uright will list at well over $2,000. New grand 
pianos start at around $6,000 and go up to about 
(hold on to your hat) $65,000 for a Bosendorfer 
concert grand. When buying a new piano, you 
should expect a reasonable guarantee of at least 
10 years. 

Buying a used piano can be a bit trickier. There is 
the obvious advantage of saving money but pianos, 
like people, only last so long. Depending upon how 
they've been treated they can last 50-60 years or 
even longer, but at a certain point, they tend to go 
downhill. 

Buying a used piano from a dealer is no real 
guarantee that the piano will be in good shape. If it 
has been rebuilt or reconditioned, ask the dealer to 
write down exactly what has been done. What str¬ 

ings have been replaced? Have any tuning pins 
been changed? Has anything been done to the 
soundboard or pinblock? Have the hammers been 
reshaped or replaced? What felts have been replac¬ 
ed? Has the piano been tuned to A440? (This means 
that the A above middle C will vibrate at 440 cycles 
per second). With any reconditioned piano you 
should receive a guarantee of at least 2 years. 

Dealing privately you at least have a chance of 
getting a bargain. Many people have a piano that 
has sat in the living room for years gathering dust. 
Eventually they decide to sell it, and call in a piano 
dealer. Some dealers will tell them the piano needs a 
lot of work done on it, and he will "take it off their 
hands" for them and even pay them a small amount. 
In many cases the dealer will only do some cosmetic 
changes and then sell the piano for many times what 
was paid for it. If you can get to the seller before the 
dealer does, you'll have a piano at a reasonable 
price. 

If you buy a decent piano for a fair price, you 
should be able to sell it at a later date (assuming 
you've kept it in good condition) without losing any 
appreciable amount of money. 

When checking out a private sale, try to deter¬ 
mine what conditions the piano has had to endure. 
Has the temperature and humidity been relatively 
constant? Use of a humidifier during the dry winter 
months and even a dehumidifier during the summer 
is very helpful in maintaining a piano. A piano 
should not be kept against an outside wall (unless it is 
well insulated), a heating outlet or a window because 
these things would subject it to temperature and 
humidity changes. 

Do not make the mistake of buying a cheap piano 
because you are 'just learning'. Practicing on a poor 
quality piano can be discouraging and could 
possibly damage your ear for music if you continue 
for a long time. 

People often ask me to recommend various 
brands. I'm a bit reluctant to do so as even among 
similar models from the same manufacturer there 
can sometimes be a wide variation. I feel I should 
add though that the Japanese, just as they have 
recently done in the automobile industry, have now 
grabbed a major share of the world piano market by 
producing a good product which rivals and even 
surpasses many higher priced North American and 
European pianos, at a very reasonable cost. 

One last word of advice. A piano is a very complex 
instrument. No matter whether you are buying 
privately or from a dealer you would be well advised 
to have the piano you are considering checked over 
by a competent independent piano tuner¬ 
technician. For a fairly modest sum (perhaps 
$25-$45) he can quickly go over it and give you a 
good idea of its worth. 

In closing I would like to thank Michael Avis, past 
president of the Ontario Guild of Piano Technicians 
Inc. for his invaluable assistance and advice. 
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DAVE 
YOUNG 

JAZZ PLAYING IN A SMALL GROUP CONTEXT - part 2 

As a point of review, refer back to Ex. 1 of Part 1 in 
the last issue of Canadian Musician. Left hand 
fingering for this exercise may be done in one of 
three ways starting on the Dm7 chord and working 
up. 

C7 - Fmaj7 can all be used in a real playing situa¬ 
tion. Don't play exercises for their own sake. Make 
use of them in your improvisation. One last exer¬ 
cise is more melodic but more difficult - tenths. 

Ex. 3 
Ex. 1 

Fingering 1 is simply moving up and down the str¬ 
ing. This is the most natural approach. Fingering 2 
is string-crossing or position playing using the 
fourth finger as an anchor. Fingering 3 is position 
playing using the first finger as an anchor. Play 
this exercise in keys up to four flats and up to four 
sharps with a range of at least one octave. Concen¬ 
trate on an even, smooth attack playing slowly 
first. A further development of Ex. 1, Part 1 is as 
follows: 

Ex.2 

G®7 C7 

Fingering must always be in position for this pat¬ 
tern. The C7, Dm, Eo7 and Fmaj are especially dif¬ 
ficult, but playing them in position is the best way. 
This is a strain on the left hand and arm, so don't 
force it unnecessarily. Utilize open strings and 
harmonics wherever possible. Work this exercise 
out in the popular keys - i.e. C, F, Bb, Eb, Ab, G, 
D, A. As a further development of tenths, take a 
standard tune such as "Rainy Day" and work out 
the chords in tenths. Next, try to include the 
seventh in the chord wherever possible - i.e. G, 
F#, Bfor Gmaj7; F, Eb, Ab for Fm7; and Bb, Ab, D 
for Bb7. Next, incorporate the melody into the 
chord pattern and try to play the tune rubato (no 
tempo) as an unaccompanied bass solo. This is a 
real struggle, but don't give up. It will provide you 
with a much better understanding of chord motion 
on the bass. In a future article I will notate a tune 
in this style for you to work on. 

This exercise combines two usable chord patterns 
which could be used in building a walking bass 
line. Notice that the Gm7-C7, Bbmaj7-Eo7 and 

We will continue our look at Jazz playing in a small 
group context in the next issue. 

97 EGLINTON AVE. E„ SUITE 302. TORONTO, ONT. M4P 1H4 (416) 483-9712 
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ature, contact: 

It was great while it lasted, but it’s over now. You felt 
it coming on for months. You just weren’t making 
beautiful music together anymore. The thrill is 
gone. 

It’s time to move on. And, the best way to forget a 
relationship is to start a new one. 
A relationship with Guild. 

Our new electric guitars and basses 
are designed to put the excitement 
back in your playing. From our exotic 
X-79 (the guitar that really looks like 
rock ’n' roll) to our sleek S-275 to our 
SB-2O2 bass with its guitar-like playing 
action, there's a Guild that’s just right for 
your style and taste. Our new collection of 
sonic personalities consists of five different 
models, all of them affordable and 
American made. 

So, don’t despair. When the thrill is 
gone for you, Guild will make it easy 
to get it back. For complete liter-

225 West Grand St. • P.O. Box 203 
Elizabeth, N.J. 07207 • (201) 351-3002 

O h A I o r 
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..Get it back 
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For a demo record, please send $2.00 to: Soundchaser Music Systems, 3331 Jacombs Road, Richmond B.C., V6V 1Z6 (604)273-4976 

MOUNTAIN COMPUTER and PASSPORT DESIGNS join forces to bring you the great sounds of the Music-
System™ with the superb “touch of the SOUNDCHASER® Keyboard. 
Now you can learn, compose, teach, and entertain with one affordable musical instrument. Fully documented, easy to set up, 
and a Blast to play. SOUNDCHASER® , Music System™, and your Apple II® . Bring audiences to their feet and music to 
your finger tips! 

MusicSystem™ 
• Digital Synthesizer with 16 voices. 
• Additive Synthesis of instruments. 
• 32KHz sample rate. 
• Frequency resolution .5Hz steps. 
• Pre-entered music provided for immediate 
playing enjoyment. 

MusicSystem is a trademark of Mountain Computer. Inc. 

Apple 11 is trademark of Apple Computer, Inc. 

SOUNDCHASER® Keyboard 
and PERFORMANCE Software 

• 49 note, 4 octave c-c. 
• Handcrafted solid wood cabinet. 
• Interface card with cable. 
• 8 voice Polyphonic Performance Syn¬ 
thesizer. 

• 4 track Polyphonic Sequencer for recor¬ 
ding and playing back of entire orchestral 
arrangements. 

• 2 digital oscillators per voice with program¬ 
mable waveforms and LFO for vibrato. 

• Advanced real time control over all sound 
parameters. 

Optional Software 
MUSICTUTOR™ 

• CAI program for ear training. 
• Can be set up for any skill level. 
• Self paced instruction with progressive 
feedback and encouragement. 

NOTEWRITER® 
• Real time music transcriber 
• "Music processor” with advanced editing 
features. 

• Supports most graphics printers. 

SOUNDCHASER. MUSICTUTOR, and NOTEWRITER are 

trademarks of Passport Designs, Inc. 

NOTEWRITER GRAPHICS created with Mark Pclczarski's 

complete graphics system 



PETER 
MAGADINI 

PERCUSSION 
MALLET PERCUSSION 

The mallet family of percussion instruments consists 
of four basic instruments, each with a chromatic 
keyboard similar to the piano. The bars of the instru¬ 
ment, the keyboard, are made of rosewood or metal 
and are played with a variety of mallets. 

A. Orchestra Bells (Glockenspiel) 
The smallest instrument of the mallet family is the or¬ 
chestra bells or glockenspiel. It has metal bars and 
generally a range of two and a half octaves. They are 
usually carried in a portable case which also func¬ 
tions as the frame which supports the bars when be¬ 
ing played. The orchestra bells sound two octaves 
higher than the written range. 

The orchestra bells have a marching counterpart 
which is called bell lyra. This name comes from the 
shape of the marching stand which is like a Greek 
lyre. 

The timbre or guality of the instrument is a high 
pitched, piercing tone and the instrument is often 
used for this tone colour in the high range of 
melodic passages. 

Both the orchestra bells and the bell lyra are 
played with metal tipped, very hard rubber, or 
plastic tipped mallets. Because of the metal bars and 
these hard sticks, they have more resonance than the 
instruments with wooden bars. For this reason rolls 
are rarely used on bells. 

To dampen the sound (stop the sound) the player 
must touch the resonating notes with the fingers, 
hands, or sometimes even the arms. 

The ensemble parts for orchestra bells may be 
marked in other ways: 

Glock (abbreviation for glockenspiel) 

Campanellie (Italian) 
Jeu de Timbres (French) 

or most frequently Bells 

The mallets used on vibraphone vary from yarn or 
cord-covered sticks of various degrees of hardness 
to rubber, leather or plastic tipped sticks and are us¬ 
ed to achieve the different timbres possible on the in¬ 
strument. 
Generally the best known sound of the 

vibraphone is the mellow, velvet-like timbre and is 
accomplished by the use of the yarn mallets. 

The vibraphone differs from the bells in two 
respects: 1) it has resonator tubes; and 2) it has a 
damper pedal. The resonator tubes amplify the 
sound. The damper pedal controls how long the 
sound resonates. When it is depressed, the notes are 
allowed to ring ; and when it is released, the notes are 
dampened and will not resonate. 

The vibraphone also has small metal discs in the 
resonating tubes which give the vibraphone a uni¬ 
que vibrato effect. This effect can be regulated from 
slow to fast by the variable speed motor which turns 
the discs. 

B. Vibraphone (Vibraharp; Vibes) 
The vibraphone is a relatively new percussion in¬ 
strument in relation to the others. It was invented in 
1916 and first employed in dance bands in the twen¬ 
ties. Although vibraphone parts may be found in or¬ 
chestral music of today, this instrument is more often 
found in jazz ensembles. It is one of the favourite 
tools of jazz percussionists and the featured solo in¬ 
strument in many different kinds of modern music. 

The vibraphone, like the bells, has metal bars. 
The range is usually three octaves and the sounding 
pitch is the same as the written pitch. 

Orchestra Bells 

Vibraphone 
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PAGANINI'S MAXIM 

Paganini's Maxim 
"Relearn your technique anew each day. " 

The world famous violin virtuoso Niccolo Paganini, 
(1782-1840) astonished the musical world with his 
amazing technigue. 

Franz Liszt, the virtuoso pianist and composer, 
witnessed Paganini's amazing technical display 
during a concert in 1831 and was influenced to write 
his Transcendental Etudes which are almost in¬ 
superably difficult to perform. 

Paganini in his book of daily drills stated that you 
should relearn anew your technigue each day. 

In these days of hurry and "razz m' tazz", in¬ 
strumentalists would be well advised to apply this 
maxim to their own warm-ups. 

One interpretation of this maxim could be to never 
take a technigue for granted, just because it worked 
yesterday we should not assume that it will work to¬ 
day. Wake up with this thought in mind, "I must re¬ 
establish my sensations and the basics of my techni¬ 
gue for today." 

Perhaps the reason so many brass players take 
detours and have bad days is that they don't re¬ 
establish their fundamentals each and every day. 

An application of this maxim is used every day by 
an excellent player/teacher associate of mine who, 
before he plays one note, will spend time esta¬ 
blishing his relaxed deep breathing method. 

Before you become involved with your daily play¬ 
ing reguirements of speed and high range, a brass 
player should establish in his warm-up the basic fun¬ 
damentals of the following: 

1. Air relaxation and flow. 
2. Center of sound and texture. 
3. Finger control and evenness. 
4. Tongue response and point. 
All of these should be established in your warm¬ 

up each day. 

The name Charles Colin has been familiar to brass 
players for many decades both as teacher and 
writer. His book Lip Flexibilities is a part of many 
brass players' daily diet. I have been personally 
aware of his writings since my early student years, 
although I never had the privilege of studying with 
him. 

Dr. Charles Colin today is the publisher of many 
high quality text and etude books authored by 
himself and many of the leading authorities in the 
brass world. One of my favourite publications of his 
is the New York Brass Conference for Scholarships 
Journal that he publishes each year, which I men¬ 
tioned previously in another column. The latest edi¬ 
tion is the 10th anniversary and is a tribute to James 
Chambers, the French Hom player and teacher. 
The publication includes interviews and articles 
with such famous players as Renold Schilke, Jimmy 

Maxwell (trumpet), George Roberts (bass trom¬ 
bone) and many first class articles covering every 
aspect of brass. It is a fabulous publication and I sug¬ 
gest you write Dr. Colin requesting that it be made 
available for sale to the entire brass community. Also 
request a free catalog of all his publications. 

Dr. Charles Colin, 
315 West 53rd Street, 
New York, N.Y. 
10019 

For those of you, familiar with the name Harry 
Mortimer and English brass bands, there is a recent¬ 
ly published book that is a delight. 

On Brass is an autobiography by Harry Mortimer -
the world famous comet soloist. 

In my early years I was an ardent fan of bands such 
as Black Dyke Mills and Foden's Motor Works and 
the book gives a deep insight into the social history of 
the era and the background of the English Brass 
bands. The pictures alone are worth the price of the 
book. 

On Brass 
by Harry Mortimer 
Methuen Publications 
161 Eglinton Ave. E., Suite 102, 
Toronto, Ontario 
M4P 1J5 

Another book that I have mentioned in a previous 
column is one worth mentioning again. 

Science of Breath 
by Yogi Ramacharaka 
Yoga Publications Society 
Box 8885, Jacksonville, Florida 
32211 

This book is a must for all wind players and 
singers. 

The book is an in depth explanation of all aspects 
of the utilization of air, and certainly opens a broader 
understanding than the "breath from the 
diaphragm" syndrome. 

Although I have not read or been able to obtain a 
copy, many favourable reports have been received 
about: 
Yoga for Musicians and Other Special People 
by Eleanor Winding (Kai's wife) 
Alfred Publishing Company 



LABARBERA 

WDODWINDS 
BREAKING AWAY FROM THE ROOTS - part 2 

This column is continued from last issue, starting 
right in with Example 9. 

Example 9 shows how other chords can be found 
in the tensions of the primary chord. By accenting 
the upper chords, polymordal or polytonal effects 
are created adding to the existing harmony. In Ex¬ 
ample 10 we see the chord is D-7 but we play A-7 or 
E-7 for a polymodal sound. 

Ex. 9 

Ex. 10 

Ex. 13 

Example 14 shows the chord tones of D-7 ap¬ 
proached from below by a Vi step continuing up the 
scale. This can be done with any chord scale. 

Ex. 14 

Example 15 shows the diatonic 7th chords ap¬ 
proached from below by a 16 step. 

Ex. 15 

Example 11 and 12 show the superimposing of A-7 
over D-7, then Ab-7 over G7 for an altered sound on 
that chord. Study these two examples and come up 
with your own examples following this idea. 

Starting triads with various forms of 9 and 13 is also 
good practice. Example 13 shows an exercise star¬ 
ting with 9, #9 or b9 then ^13 or b!3. 

And finally Examples 16 and 17 show some lines 
through changes avoiding starting on the roots 
altogether. 

Ex. 16 

I hope these examples will start you thinking about 
the many possibilities you have open to you when 
constructing a Jazz chorus. Although these are good 
exercises, the ones you construct yourself will help 
you the most. Mine should only be considered a 
skeleton to get you on the path of creating your own 
ideas. 

MOVING? Be sure to send your new address 
with your old address to: 

SUBSCRIPTION DEPT. CANADIAN MUSICIAN 
97 Eglinton Ave. E . *302 
Toronto. Ont. M4P 1H4 
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BOB 
FEDERER 

IMITATIVE SYNTHESIS 

In this issue, I'll be describing how to set up two pat¬ 
ches which I'm sure most synthesists will find very 
useful. The first patch simulates a clavinet while the 
second represents a Rhodes-like sound. While pro¬ 
viding interesting lead sounds on monophonic syn¬ 
thesizers, these patches are most effective when us¬ 
ing polyphonic machines. 

feet of the HPF so that any bassiness in the resultant 
sound is absent. That's all there is to it! Another 
variation of the clavinet patch (involving only one 
change) will make the clavinet sound appear to be 
going through a Leslie tone cabinet. Switch the LFO 
into the PWM, overriding the manual setting that 
was used before. Adjusting the speed of the LFO will 
determine the speed of the synthesized Leslie. 

Clavinet 

Set VC01 and VC02 to 16' and select a variable 
pulse waveshape for each. VC01 and VC02 should 
be in unison. PWM (pulse width modulation) should 
be set to manual and may be adjusted between ten 
and forty percent. The setting of the PWM will deter¬ 
mine the raw timbre for the patch and different posi¬ 
tions of this control will simulate the various timbre 
settings available on a clavinet. The EG (envelope 
generator) into the VGA should be set as follows: 
ATTACK-Osec; DECAY-7sec; SUSTAIN-
minimum; RELEASE-minimum (just enough to 
avoid any clicking that may occur upon release). 
The Eg into the VCF: ATTACK-Osec; 
DECAY-0.5sec;SUSTAIN-minimum; RELEASE-
variable. Open the filter just to the point where the 
sound becomes "buzzy" and then back it off so that 
the buzz disappears. If the VCF is selectable, use the 
24 db/octave setting. No resonance is used on the 
VCF in this patch. The EG amount into the VCF is set 
to maximum and KYBD CV into the VCF (or 
keyboard follow) is slight at approximately ten per¬ 
cent. If a fixed HPF (high-pass filter) is available on 
your synthesizer, it should be engaged just enough 
to take any boominess out oí the sound. Figure 1 
represents a flow chart for this patch. 

Rhodes 

Set VC01 to 8' and select a triangular waveshape. 
VC02 is tuned in unison with VC01 and set to a sine 
waveshape. Set the CV into the VCF to between forty 
and fifty percent of full. This is done to maintain a 
keyboard balance for the topend. Open the filter (24 
db/oct.) just to the point before the sound gets too 
airy, and the amount of EG into the VCF should be 
just enough to maintain a bell-like quality (try ap¬ 
prox. 50%). EG settings are the same as those used 
for the clavinet patch. As resonance is added to the 
VCF, a key-click will be injected into the patch - ad¬ 
just to taste. Use a HOLD footswitch as a sustain 
pedal in this patch. Finally, add a moderate amount 
of LFO into the VGA. The LFO should be set at ap¬ 
proximately 4-5 cycles per second using a sine 
waveshape. On my synthesizer (which has a stereo 
output), setting the LFO into the VGA as described 
above produced a "Suitcase Rhodes" effect with the 
sound panning automatically. See figure 2 for the 
flow chart of this patch. 

fig. 2 

Just three slight modifications to the clavinet patch 
will give you a harpsichord patch. If the VCF is 
selectable, switch it to the 12 db/octave position. If 
that is not possible on your synthesizer, just open the 
VCF slightly until the buzz that was avoided in the 
clavinet patch appears. Set VC02 such that it is one 
octave higher than VC01. Increase the ef-

If anyone else has any favourite patches he or she 
would like to share with their fellow synthesists, send 
them to me c/o CM. While you're at it, send me your 
name and some details of your career in progress. 
Selected patches will be published in future articles, 
including a brief mention of the authors who submit¬ 
ted them. 
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ROSEMARY 
BURNS 

VOCAL TECHNIQUE 
LETTERS...WE GET LETTERS 

Dear Rosemary, 
Notwithstanding the fact that you may be a great 
mother, singer and person, I offer you the following 
lists of objectivity. Some people call it diplomatic 
criticism, 1 call it a constructive viewpoint. 

As an outside reader, that is, a person with an ob¬ 
jective point of view and a certain degree of 
knowledge about the music business and music, I 
have the following comments: 
1) Your column and the other columnists suffer from 
"over-technicalization" of material and "over-
detail". This simply kills the prospect of amassing 
any kind of a following whatsoever, because the 
majority of your "potential" readers are folk and 
rock artists and more importantly are "self-taught", 
"self-motivated", "creative" musicians like myself. 
You really must restrict your material to 
"simplicity", "practicality" and "attractability. " 
2) Remove your "academic approach. " If a musi¬ 
cian is motivated from within, he will have already 
studied say most of Major, Minor, Dominant Minor 
7th, Sixth, Ninths, Chords etc. and scales and now 
wants to work on his or her "own style. "Remove the 
academic from your column; try to enhance one's 
own creativity. 
3) Teach your audience to be "creative. "lam ap¬ 
palled at what goes on in Universities. I hear 
beautiful women with beautiful voices, fantastic 
technical guitarists but they all lack something I 
possess (and I am self-taught), they lack creativity. 
They are in a sense, machines. lam astounded by 
the fact that they are so shallow in their understan¬ 
ding of music; sure they know all their scales, but 
they lack the true expression that comes from 
"understanding" music. I can create a catchy 
melody because 1 can synthesize chord progres¬ 
sions that I have stored in my memory, most school¬ 
ed musicians cannot do this - mostly because they 
are worried sick about passing or failing their next 
exam etc. 
4) Few years ago, in my final year at University, I 
tested my talents against a fourth year voice stu¬ 
dent. Although he had trained for many years, my 
voice was close to a fair match for his. He went on to 
the Julliard Music School; 1 was studying science 
and hadn't sung a note in ten years before talking to 
this chap. Is there such a thing as natural ability ■ 
that is, do the vocal chords have to be exercised 
all the time in order to have a truly outstanding 
voice ? This brings back to the question of "school¬ 
ing and loss of creativity. " For example, could 
Neil Diamond sing a Luciano Pavarotte song and 
could Pavarotti sing and "create a Neil Diamond 
pop song? Great question? 
5) I have an untrained voice that ranges exactly 2 
octaves down from middle C and one octave to the 
right of middle C; what voice range is this? (I pro¬ 
bably can go much further but I don't want to risk 
injury.) 

6) Here are some very interesting topics for you: 
a) Lung strengthening exercises and how to use 

the diaphragm properly when singing. 
b) Types of Voices - where are "you" located. 
c) Creative natural talent vs schooled (pros and 

cons). 
d)How do you prevent voice injury? 
e) What foods affect the voice? 

Hope you liked the commentary, 
Mark Kearney 
New Brunswick 

Dear Mark: 
Simplicity, Practicality and Attractability. 
1) Obviously I have the latter as you have taken the 
time to write to me. As for the other two, I will try to 
make amends. 
2) Of course, the academic approach is not for 
everyone, and one teaches only what one knows. 
Unfortunately there are not enough good teachers 
to go around and many talented and gifted students 
are ruined by poor teaching but that happens in 
every profession. What comes first, the teacher or 
the student? 
3) Creativity. When one is capable of being free to 
create what they want to create, then they are free 
technically. The mechanics of the situation are se¬ 
cond nature and can be forgotten when one is per¬ 
forming. But basics cannot be ignored and more 
good voices are ruined because singers do not 
know how to care for them. A good voice like any 
good instrument must be handled with tender lov¬ 
ing care. You have to know what to do with it so that 
it can be matured and grow more beautiful with the 
years. One is only capable of style when they are 
skillful with the instrument. Remember if you don't 
know what you are doing you cannot repeat 
yourself. 
4) You ask if a Neil Diamond could sing a Luciano 
Pavarotti song. Here you get into a whole different 
subject. It is no longer a guestion of voice but it is a 
matter of artistry and instrument, preference and 
taste, skill and motivation. It's like comparing a fid¬ 
dle to a harp - both are string instruments. 

By the way, many well known opera singers sing 
pop songs beautifully. Our own Maureen Forrester 
is an example, and Streisand has a terrific operatic 
album out. 
5) Range. Again I wrote about this subject in CM in 
Oct. and Dec. of 1981. 

Range has nothing to do with colour. Every 
singer could have a range of four octaves if properly 
trained, but colour is what God gave you. Do you 
have thick or thin vocal chords? Are you a cello or a 
violin? One has thick long strings and the other thin 
short strings. Too often a person who has learned to 
sing only low notes calls themself a Baritone and 
another calls himself a Tenor because they can only 
sing high notes. When a singer learns to sing well 
then they can decide what colour God gave them. 
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BRIAN 
CHATER 

SONGWRITING 
WHAT IS A PUBLISHER LOOKING FOR? part 2 

What is a publisher looking for when he auditions 
songs? Obviously for material that he will be able to 
place with artists, producers or record companies. 

Perhaps a guick rundown of the day-to-day 
operations of a publisher will give you an idea of 
how it works and then I'll give you an outline of the 
hows and whys of getting material to a publisher. 

The basic function of a publisher is to act as 
business agent and salesman for the writer's pro¬ 
duct. However to do this he must first have access to 
the material of a selection of writers. He does this 
through personal relationships built up with writers 
over the years that he has been in business. Ob¬ 
viously the stable of writers is not constant - people 
come and go over a period. However there has to be 
a certain amount of material available at all times to 
enable the publisher to function properly. 

A publisher's week consists of many different 
business areas. He must keep in contact with pro¬ 
ducers, artists and record companies so he will be 
constantly aware of their needs and supply them 
with a continuing flow of recordable songs. If the 
writer also has a potential as an artist he is working 
towards a recording contract for the writer/artist 
with a producer or record company. 

Once the song is recorded the publisher works in 
concert with the record company to promote the 
single or the album. However, because of the dif¬ 
ferent goals of record companies and publishers he 
may be directing his promotion people to work ad¬ 
ditional tracks with radio stations so that more 
royalties can be realized from performances and 
hopefully more records sold than would be the case 
if just the record company were to be promoting the 
record. 

Of course, music as we all know is an interna¬ 
tional language and a key part of the publisher's job 
is to expose the material he has in his catalogue 
around the world. As the Canadian market only ac¬ 
counts for 3% of the total world market, obviously 
export markets are a great source of potential earn¬ 
ings. 

Good publishers establish their contacts with 
foreign publishers in the same manner as with local 
producers and record companies. They work with 
them over several years until it becomes a matter of 
directing material to the right company in each ter¬ 
ritory and, very important, ones that the publisher 
knows not only will do a good promotional job but 
also will pay the royalties due promptly and effi¬ 
ciently. Contacts are made on a continuing basis 
advising foreign publishers of material available 
that will work in their territory and of the success 
achieved by the publisher's material at home. 

This seemingly shotgun approach makes sure 
that foreign publishers are continually aware of the 
potential of the publisher's catalogue and will use 
their best efforts to earn money for themselves as 
agents and more importantly for the writer and 
publisher in Canada. 

While the basic earnings for record/tape sales 
and radio/TV programs are being maximized as 

much as possible the publisher turns to other 
sources of income such as sheet music, syn¬ 
chronization and transcription earnings, film 
scores, commercials, repackages etc. All of these 
subsidiary uses depend to a considerable extent on 
the basic success of radio play and record sales. 

When all these things are taken care of, good 
publishers continue to work! Time is spent making 
sure that royalties received are correct, if necessary 
by conducting audits of copyright users. Last but 
certainly not least, publishers are continually 
fighting not only to protect their legal rights under 
the Copyright Act but, in view of the great problems 
caused by an outdated Copyright Act, are actively 
working on committees and lobbying at government 
levels. This is to make sure that the proposed revision 
of the Copyright Act in Canada will be beneficial to 
creators and not, as was the previous Act, in many 
cases detrimental to creators' rights. 

What then can you as a relatively new unknown 
writer expect from a publisher when you submit 
your cassette of three or four songs that you feel 
strongly about? What you can expect is courtesy 
and reasonable speed in reviewing the material and 
letting you know the outcome. What you cannot ex¬ 
pect is a detailed critigue on the material if it is not 
suitable. Publishers are human, they suffer from the 
same desires as others in the business, to deal with 
people they know rather than people they don't. 
Once again, be prepared to use professionalism, 
persistence and personality to establish a working 
relationship over a period. 

Publishers tend to offer new writers contracts for 
individual songs and as a successful relationship 
develops extend the contractual obligations, sub¬ 
ject of course to the agreement of both parties. 

Now the bad news, for those of you that live out¬ 
side the major centres. By its very nature, the music 
business is a very personal business and relies a lot 
on day-to-day contact. While a publisher will often 
take one or two songs from a writer living in the 
country or a smaller city it is a fact of life that writers 
tend to live where the work is, so that they are con¬ 
stantly available for projects and are in touch with 
other creators and users. Proximity is often as great 
a factor in success as talent. Therefore, if you wish to 
be a professional success you should be accessible 
to one of the major music centres, which in English 
Canada means Toronto and possibly Vancouver, 
and in French Canada this means Montreal. 

This then is a basic outline of how and why the 
publishing business works. 

While the business criteria remains basically the 
same, no matter what type of music is published, 
each company has different directions and desires, 
both in the style of material and the way it is 
marketed. Therefore, the best advice I can offer you 
is that if you really believe in yourself and your 
material, then keep selling until someone bites. At 
the risk of sounding redundant your motto should 
be "Persistence pays off." 
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JIM 
PIRIE 

ARRANGING 
YOUR FIRST ARRANGEMENT 

Sooner or later, the time will come when you must 
put down all the reference books and actually start to 
write on your own. Some may find this slightly 
traumatic, others will leap to the challenge. Most of 
you, I would imagine, will fall somewhere in bet¬ 
ween those two extremes. 

If you find yourself in the first category however, I 
would suggest that you start with something 
ridiculously simple. For instance, write one chorus 
of "Mary Had a Little Lamb" for three instruments of 
your choice, or write just an introduction for one of 
your favourite songs of the day, also for just a few in¬ 
struments. The important thing is to get something 
down on paper. You can always change it! Just don't 
sit and stare at a blank piece of manuscript for hours 
or you will really freak out. You will find that once 
those first few notes are committed to paper 
(regardless of whether or not you change them later) 
the ideas will start to flow. 

range. Write out the melody in full with the usual 
harmonies, then go back and see if you can alter 
some of the chords. You will find that some songs 
lend themselves to these changes more than others. 
Keep in mind too, that the style of the arrangement, 
not the song, will dictate how far you can go in mak¬ 
ing these changes. Several years ago, I had to write 
an orchestral arrangement of "Hey Jude" for a televi¬ 
sion show. Since the setting was fairly lush, I re¬ 
harmonized several bars to fit the style of the ar¬ 
rangement , ( not the song) an example of which starts 
on the fifth bar of the chorus in the key of C major. 

Obviously, the most ideal situation is one in which 
you can get to hear your arrangement played. If this 
is not possible it is absolutely imperative that you set 
some self-imposed restrictions on your undertaking 
since it is extremely difficult to create in a vacuum. 
Never allow yourself complete freedom in either 
what you write or how many you write for. In the first 
place, it is highly unlikely that you will ever find 
yourself in a "carte-blanche" situation in the real 
world, and secondly, you will waste countless hours 
trying to decide whether to write for a string guartet 
or a j azz band. Therefore, step number one is to write 
down on a separate piece of paper the name of the 
song, the style of arrangement, and the complement 
of instruments. For example "Quiet Nights" - Bossa 
Nova - flute, guitar and bass. Whether it be a brass 
quintet, a rock group, or a dance band, is of no con¬ 
sequence. The important thing is to set up these 
restrictions before you start to write. ( Besides giving 
you direction, it also enables you, at various stages in 
the arrangement, to tell yourself how much better 
that last bar could have been if only you'd had more 
instruments at your disposal.) It is also equally im¬ 
portant that you adhere to these restrictions. 
However, at the same time, I caution you to make the 
restrictions fairly realistic. In other words, don't try 
to write a big band chart for one trumpet and one 
trombone. 

Get into the habit of numbering your bars. It will 
save you much time and effort at rehearsal to be able 
to pinpoint bar 72 instead of trying to get a group of 
musicians to find a mistake eleven bars after the dou¬ 
ble bar half-way through letter H on the third page. 

Now getting back to our arrangement the next 
step is to familiarize yourself with the melody and 
harmony of the composition you are about to ar-

I think it is important to establish the fact that I had 
no quarrel with the original harmonies. Obviously, 
the song will stand on its own quite nicely thank you, 
without any help from me. Again, it was the style of 
the arrangement that dictated the changes and not 
as a result of any shortcomings in the original har¬ 
monies. I emphasize this point because I feel too 
many arrangers change chords just to be different 
and sometimes unfortunately not for the better. 

Now sketch out a few bars of the song in as many 
different ways as you can come up with, then decide 
which ideas belong in what part of the arrangement. 

You will soon come to realize that writing an ar¬ 
rangement is not unlike working on a jigsaw puzzle, 
except that you will have more ideas (or parts of the 
puzzle) than you will be able to use, and as a result 
some will have to be thrown out if they don't fit into 
the overall picture. Don't fall in love with every note 
you write! When you find something really sensa¬ 
tional that doesn't quite work in the context of your 
arrangement, throw it out, you will be able to use it 
eventually in some subsequent chart. 

Write a sketch of the whole arrangement! Your 
sketch can be anything from a two line part to a four 
line part if you need it. Since it is only a sketch and 
not the real arrangement you will find that the ideas 
will come fast and furious. Incidentally, it is a good 
idea not to write the introduction until you've finish¬ 
ed the first chorus. Most often you will get lots of 
ideas for your intro from some counter melody or 
progression that occurs in the first chorus. 

When your sketch is completed, all that is left to do 
is to score it. Now, wasn't that easy? 
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DAVE 
BENNETT 

SOUND 
RE1NFORCEM 
SOUND SYSTEM EQUALIZATION 

In a previous column, I have discussed audio fre¬ 
quency response analyzers, and their application in 
measuring and/or flattening the total system's 
response. You may remember that the readings of 
the relative gain in each third octave band were used 
to determine the amount of correction necessary via 
the matching third octave (or parametric) equalizer. 
After adjusting the measured frequency response 
with the equalizer to affect a flat response, you would 
expect a more natural and pleasing sound than 
before equalization. Unfortunately, it's not always 
so! 

There are two very important considerations 
which are not readily apparent when using an 
analyzer. The first is that the sound which is picked 
up by the measuring microphone is a combination of 
the direct sound field and the reverberant sound 
field. The direct sound field is the area close to the 
source where the sound pressure drops off by 6db 
every time the distance doubles. The reverberant 
sound field is the area further out from the source 
where the room reflections predominate. The sound 
pressure level stays relatively constant in this area 
and does not drop as per the inverse-square la w. The 
dividing line between these two areas is called the 
“critical distance". 

Unfortunately, the measured frequency response 
of the sound system will be different in these two 
areas. This is due to the fact that the high frequency 
horns in the system are more directional than the 
bass and mid cabinets. Therefore, since the bass 
cabinets radiate more energy off axis than the horns, 
the sound bouncing back from the walls and ceiling 
is weighted more to the lower frequency spectrum. 

Fortunately, the human hearing function is more 
discriminating. We have the ability to discriminate 
between the first arrival of the direct sound and the 
later arrivals of the reflected sound. This is possible 
due to the ability of the brain to perform sound 
localization and other integrating and processing 
functions. 

In fact, the direct sound may be lower in intensity 
than the reverberant sound by as much as 10 to 15 
db, and we are still able to concentrate only on the 
direct sound. Thus, our perception of the sound 
quality is determined by the direct sound. 

This is where the problem in unknowing use of the 
analyzer occurs. The measuring microphone lacks 
this ability to ignore the later arrivals of the reflected 
sound. As the reverberant field will be considerably 
higher in level than the direct field in some spots in 
the audience, if we happen to place the measuring 
microphone in these areas, the results will be 
primarily due to the reverberant field. But, as I have 

just explained, it is the response of the direct sound 
field in which we are concerned. The solution is to 
ensure that the measuring microphone is placed 
well within the “critical distance" of the sound 
source, hopefully on axis with the sound system. 

The rule of thumb just mentioned regarding 
placement of an analyzer's measuring microphone 
also applies to finding the ideal location for a micr-
phone used to cause a sound system to feedback to 
aid in tuning a room. Although the feedback 
(regenerative) method of flattening a sound system's 
response can be just as effective as using an 
analyzer, it does pose slight differences. 

This second major consideration is that the system 
frequency response curve changes quite radically 
as a system's gain is increased towards the point of 
feedback. As well, certain frequencies tend to take 
as much as 4 to 6 times as long to decay over the nor¬ 
mal reverberation decay times (when a system's gain 
is at least 12db below feedback level). These minor 
peaks may be only 1 to 2db high at low system gain, 
but “swell" to heights of 20db or more at levels close 
to feedback. 

Since these large peaks are the result of smaller 
aberrations in the “below feedback" frequency 
response, it should follow that only minor ad¬ 
justments are required to E.Q. them out. In other 
words, if you are using your analyzer to measure the 
response curve when the system is feeding back, 
simply cut the guilty frequency band until the feed¬ 
back ceases or shifts to another frequency. It is not 
necessary to cut the guilty band as much as the 
analyzer's display might indicate. 

Actually, the most sensible manner in which to 
analyze and equalize a sound system was devised by 
Don Davis (a pioneer in Acousti-voicing) in the early 
'70s. It involves placing a live microphone in the au¬ 
dience and turning up the gain in the system until it 
starts to ring (on the verge of feedback). You then 
feed an input of pink noise into the system, at the 
same time keeping the microphone turned on. This 
allows you to equalize the room under actual show 
conditions, (i.e. at a level close to feedback). This 
also has the effect of dampening down the 
mysterious frequencies which take much longer to 
decay (room ring modes). 

When using this method, remember to keep the 
measuring microphone in the direct sound field. 
Also, a gentle roll-off of the high frequencies 
(3db/octave above 2kHz) is desirable to duplicate 
the natural attenuation of high frequencies in air. 
Remember, let your ears be the final judge, not the 
analyzer. Happy Equalizing! 
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Code Prov. 

St Laurent, Quebec H4T 1A5 

Name _ 
Address 
City_ 

I believe you’re as serious about drumming as I 
am. Please rush me the whole works on Paiste. 

Enclosed is my $3.00. 

Paiste Canada Ltd/Ltee. pAiglfe 
7500 Route Transcanadienne, 

E SOUND CENTERS. ENEWR 

and we do it well, l/l/e at Paiste are spendinga lifetime 
Paiste, together with our sixty 
page cymbal manual. 

Paiste Sound Centers all 
carry a range of Paiste2002, For¬ 
mula 602, Sound Creation, Paiste 
SOS and404 models. Many of the 
Sound Centers are already dis¬ 
playing the new Rude cymbals. 
You'll find that Paiste speaks 
yourlanguage,LOUDandCLEAR. 

Centers, l/l/e 've put together a special selection from our 
full ran^tbdemonstrate the different sou nd colors you 
can achieve. 

Sound Centeryou can get adviceon your choiceofcymbals, 
butmore important, you can play andjudgebeforeyou buy. 

You ’ll find the address of your nearest sound center 
on the opposite page. Check ¡tout! In addition., for further 
information, clip the coupon and mail it to us (including S3 WhateversoundYOUwant,you‘lffinditwithPaiste. 

Creating sounds is all we do, and we do it thoroughly, for postage and handling) and we 'II send you a fascina ting 



RECORDING 
VIDEO INTERLOCK 

This month, I'd like to devote the column to in¬ 
terlocking video/audio machines together. More 
and more recording studios are acguiring sync/lock 
units to perform this particular task and I feel a few 
pointers given on the matter could prove useful to 
those of you who might be a "little out-of-sync" on the 
subject. 
First off, there are literally over a dozen makes and 

models of interlock units that all virtually do the same 
things. Perhaps this would be a good time to clarify 
that in fact, some of these sync/boxes do not 
necessarily pertain to video tape recorders. They 
can lock two audio tape recorders together, reel-to-
reel to cassette, or any combination of the above. If 
you look closely, you'll notice that the video tape 
recorder (video cassette) herein after referred to as 
“VTR" is simply just another tape recorder that gives 
you picture as well as sound. It uses the same basic 
principles of audio tape and behaves in much the 
same way. So as far as the sync/box is concerned, it 
really makes no difference if there is or isn't a picture 
coming off the magnetic tape along with the audio 
program. 

The S/B wants to compare two audio sources and 
lock them together. Very basically, I will explain 
how this is done. 

The SMPTE Code 

Almost all of the units I've run into over the years 
used a time-code to do their job. The widely ac¬ 
cepted standard code is the SMPTE time-code. 
There are other codes (e.g. EBU [European] and 
Drop-Frame), and perhaps even some other 
customized codes, but for the purposes of this arti¬ 
cle, we'll confine ourselves to SMPTE. Exactly what 
is SMPTE? Well, it is a series of digited pulses (ones 
and zeroes) that are arranged in a specific order to 
determine a code. This, of course, happens ex¬ 
tremely fast. This code is then recorded on an audio 
track on each of the machines to be locked together. 
The box then compares the two machines' code out¬ 
puts and locks one machine relative to the other. In 
fact, one machine dictates the code to the S/B and 
becomes the master. The second machine then is 
ordered (via its capstan motor) to follow the master 

according to the code. This second machine, or 
follower, is called the slave. 

You can see very easily then that if you are trying 
to lock picture and sound together with video-tape 
and, say, a 24 track tape recorder, the VTR would 
naturally become the master and the 24 track tape 
recorder would be the slave. In this way, an event 
that happens on screen can be perfectly synchroniz¬ 
ed with an audio track. 

The Off-set 

Often, the point that begins the obvious syn¬ 
chronization between picture and sound is not the 
very beginning of the piece. For example, a scene 
could start off with 30 or 40 seconds of aerial footage 
of a panoramic setting that has rather non-specific 
music or perhaps music reguiring no distinct hits 
with the picture. Now, imagine that the picture 
sharply cuts to a gun-shot that fires abruptly. The 
sync-point in this case happened 40 seconds into the 
cue. To match the music effect with the gun shot it 
would probably be necessary to advance or retard 
the slave relative to the master. If you advanced the 
slave 16 frames ahead of the master, you will have an 
off-set of +16 frames. This also means that every 
time you put on that particular scene with the music 
that corresponds to that scene, you must also tell the 
box to advance the slave ahead of the master by 16 
frames. There are 30 frames in each second in the 
SMPTE Code, as opposed to EBU which uses only 
25 frames per second. So by dividing a second in¬ 
to 30 bits, one can get extremely accurate when 
trying to match picture and sound. 

Many times it is helpful to have the SMPTE code 
digits superimposed over the picture. They usually 
appear at the bottom of the screen or up in the comer 
(away from center screen). This is handy for VTR 
editors who refer to their cuts by numbers as oppos¬ 
ed to pictures. 

With the advent of video-discs, video-tapes and 
pay-TV, there will be a greater demand for the mar¬ 
riage of music to pictures above and beyond movies 
and variety programs. The engineer will be ex¬ 
pected to know the technology as well as the 
psychology of synchronization of the two media. 

/COUNT ME IN!!! 

□ 3 yrs $24 00 

□ 3 yrs. $31.00 

Stay in Tune by ordering your 
personal subscription to Canadian 
Musician today 

Name 

Address_ 

City_ 

Prov /State _ Code _ 
Ptease check one 
Inside Canada □ 1 yr $9 00 □ 2 yrs $17 00 

Outside Canada □ 1 yr $12 00 □ 2 yrs $22 00 

Enclosed is my cheque or M O tor 

Complete and mail today to 

MCÄ1W 
97 Eghnton Ave E . Suite 302. 
Toronto. Ontario M4P 1H4 



MONA 
COXSON 

TAKING CARI 
OF BUSINESS 
BACKUP SINGERS 

Judging by the phone calls I get (Other columnists 
get letters. How come I get phone calls?) there are a 
slew of vocalists out there who want to break into the 
studios as backup singers but aren't too sure how to 
go about it, and less certain about what's required 
once they do break in. 

In truth, backup singers work in virtually all fields 
of musical entertainment (recordings, jingles, 
television, live performances, etc.) and many, par¬ 
ticularly those who do backups on jingles, have an¬ 
nual incomes that some of us would kill for. 

However, getting established with legit jingle 
houses (i.e. houses that don't pay underscale) is 
tough and not (as many feel) because those in it are a 
clique but rather because those called on the most 
are the ones who can do the job. And with studio 
costs running about $ 150 an hour, the j ob must be 
done skillfully, quickly and with as few hassles as 
possible. It's as simple as that. 

If you're intent on doing j ingles as a backup singer 
on a steady basis, you must first be where the action is 
and according to The Financial Post, you have few 
choices. 

"Fifteen major outfits in Canada share 90% of the 
advertising sounds on national network television," 
writes Alan James Mayer. "Griffiths Gibson Produc¬ 
tions in Vancouver is top house on the West Coast 
but most others are clustered around Toronto's glitzy 
Yorkville district where they make beautiful music 
with the city's more than 300 ad agencies." 

In Toronto there's Trudel Productions Ltd. 
(reputed to be the busiest house in the country and 
whose hit jingles include the "Wintario" and "Get 
Crackin' with Eggs" themes), Kwasniak Produc¬ 
tions Ltd. ("Kodak"), Terry Bush Productions ("On¬ 
tario Place Is A Magical Place") and Kessler Produc¬ 
tions ("Thank You Very Much Milk") to name just a 
few. 

But being in the right place and knowing which 
houses hire backup singers is just the beginning 
because background singers must have definite 
professional skills and here I must thank Cal Dodd 
(co-host of CFTO-TV's Circus), Debbie Fleming, 
Vern Kennedy, Billy Misener, Colina Phillips, 
Stephanie Taylor, Judy Tate and Patty Van Evera, all 
of whom took the time to talk about their profession as 
well as George Kwasniak and Tommy Ambrose (a 
partner in Trudel Productions) who has aptly been 
dubbed 'the king of the jingles'. 

Basic Skills 
Aside from being able to sing in tune, provide ex¬ 

cellent articulation and diction, sing and improvise 
harmonies and background "oohs", aahs" and 
riffs, backup singers should be cible to sight-read 
and often sight-read fast. There are sessions where 
head arrangements are done but if you hit a session 
with charts and can't read, you'd better have good 
ears or you're going to slow everyone down. 
"We just have to have good sight-readers," said 

Alana Smith, Production Co-ordinator at Kessler 

Productions. "I book a session for an hour but three 
spots could be included in that hour so we must get a 
lot done in a short time and with studio costs what 
they are, the singers we get have to be very profes¬ 
sional." 

"You have to be familiar with what's going on and 
listen very analytically," explained Debbie Flem¬ 
ing , "and not stick in your gospel licks, let's say, on a 
country spot. You have to know the licks and styles 
for all sorts of different things." 

Perhaps even more important, a backup singer 
must be able to blend well with others. 

"I call it group singer temperament," said Deb¬ 
bie. "In a group situation you must be able to blend 
with the different voices. You can't just blast out in a 
soloistic way, totally oblivious to the others. It's most 
important to listen to the singers around you. Then 
you get a blend of voices that's not quite you and not 
quite them and you're not fighting each other for 
predominance on the track. You really have to put 
your ego aside to be a group singer and I think in 
order to make any money in the jingle business, you 
have to be a group singer, although some do both. I 
don't think you can really support yourself as a solo 
jingle singer because either your voice gets overex¬ 
posed or there aren't many solo jingles around." 
Temperamental vocalists seldom make good 

group singers and attitude rates a 10 with both the 
established singers in the field (who can be your 
staunchest supporters) and the jingle houses. 

"I'm speaking from both sides," said Tommy Am¬ 
brose. "Attitude is extremely important because I do 
it myself but I also hire people and they're represen¬ 
ting me. So if someone comes into the studio and acts 
like an ass, that's a reflection on me." 

The best way to break in (unless you're recom¬ 
mended by someone else) is to send a demo to every 
jingle house then follow up, after a reasonable 
period, with a phone call. The demo should be short, 
show versatility and have maximum of three songs. If 
there are more, George Kwasniak suggests the 
singer "do about 16 bars of each song. Then I listen 
for intonation, quality and phrasing." 

Each major house claims they listen to all demos. 
"It's a resource in what we do, " said Robert Armes, 

musical director of Kessler Productions. "We do 200 
tracks a year so it's important to know just who's out 
there and what they can do because there's a real risk 
of repeating ourselves and repeating sounds and 
blends of voices." 

Perhaps so, but at least one established backup 
singer in Toronto admitted it's hard to break in. "It's 
difficult to get the right combination of personality 
and attitude and to deliver what a particular produc¬ 
tion house likes. Very often they'll be extremely hap¬ 
py with the people they're using at the time so there's 
no reason to encourage new people. There's always 
the accusation that it's cliquish but in fact, whoever 
they're happiest with, are the people they're going to 
use. Not only that, but the economy has affected us 
like everyone else and so far this year, things are 
slow." 
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SITTIN’ IN 
THE JOBBING VOCALIST 

(Whenever the feminine is used throughout this arti¬ 
cle, the same shall be construed as meaning 
masculine where applicable.) 

It's nice to fantasize about cutting a hit record, 
fronting your own group, or taking the studios by 
storm; but to do it, you need original material, a well-
rehearsed unit, and, in the case of jingles and 
studios, at least a machete or a degree in the Martial 
Arts; that's heavy stuff involving tough competition 
with session singers who have no intention of han¬ 
ding over their head sets. 

Now, while you're writing that hit tune, audition¬ 
ing musicians and learning to sight read, let's take a 
look at an area of the Biz that is relatively easy to 
break into. 

Jobbing, or one-nighters, as it's often referred to, 
is a good venue for meeting other musicians and 
working on your instrument, while paying the rent. 

The days of a vocalist showing up on a gig, with a 
few tune titles scribbled on a cardboard sheet are 
over. Today's lady must be flexible, versatile, and 
prepared; that takes ground work. 

It's imperative that you have the right repertoire, 
and are constantly adding to it as you go along. I 
would suggest about 100 tunes to start with. Break¬ 
ing this down, you have 40% standard swing, bossa 
nova, ballads, a couple of waltzes, afew sambas and 
at least one cha cha cha. The other 60% should con¬ 
sist of disco, funk/groove, '50s rock and roll, contem¬ 
porary rock, and rock ballads. PICK WINNERS; this 
ain't no concert you're doin'. The material should be 
geared to the masses - weddings, bar mitzvahs etc. 
Straight ahead dance music. 

Okay, your repertoire is coming together but 
there are no jobs in sight. Now it's time to make some 
contacts. If it's possible to put a few tunes on tape, do 
so. This does not have to be a big production. Voice 
and rhythm section, or voice and piano. Find a 
dynamite piano player, one who is sensitive to laying 
back on ballads, but delivers a strong bass line on 
the uptempo stuff. 

Check the yellow pages, and ask around to find 
out who the local band leaders are. Phone them to 
see if you can set up an audition. If not, sendacopyof 
your tape. Be sure it includes your name, phone 
number, address (you need your tape back), your 
complete song list (with keys), and a photo or resume 
if you have one. Wait a week and follow up with 
another phone call. 

Pop out to the local hotels on a weekend. The job¬ 
bers are usually out working then so introduce 
yourself to the vocalist on the job. Get her ideas on 
the scene, names of other vocalists, groups that 
might be looking for someone new, or any other tips 
she can throw your way. 

Contact as many singers as you can and let them 
know of your availability. Someone may need a sub 
at the last minute and if her regular people are busy, 
she has your number. 

All you need are a few gigs under your belt. Don't 
forget there are other musicians on the job who may 
be a sideperson on Friday but the band leader on 

Saturday. If he/she likes your sound, you may get the 
call. 

Check out music schools, music stores, and the 
Musicians' Union; they always have bulletin boards. 
Put up your own message. 

You will need some music (lead sheets). Don't 
worry too much about the standards; most musicians 
on the jobbing gigs can play them. (Note I said 
most!) What you reguire first and foremost is music 
for the top forty material. This should consist of a 
good chord chart for the piano player; for the bass 
player, the bass line clearly notated with the chord 
symbols overhead. Today's music revolves around 
the bass line, it creates the energy. A drum part is 
optional in a jobbing situation. Most drummers know 
the tunes and prefer to add their own fills anyway. 
However, YOU must set the tempo. This happens 
when you count in the tune. Run a few bars down in 
your mind, and when you count it in, speak clear and 
loud with authority so everyone on the stand can 
hear you. There's nothing worse than a sloppy intro. 
The first few times it may be too fast or too slow. Don't 
give up. Keep counting. It becomes second nature 
after awhile. If you're really hung, ask the leader or 
drummer. 

Invest in a few percussion toys. A tambourine or 
shaker gives you something to do when not singing. 
It can also add a nice touch to a tune if played pro¬ 
perly. 

In time, when you have the money, you should in¬ 
vest in a good microphone. Most vocalists are using 
the Shure SM58. For another few bucks buy an 
adapter. This is a small, lightweight metal piece that 
you attach to your mic cord. It changes the im¬ 
pedance of the mic, enabling you to plug into any 
sound system. 

When being contacted for a job, there are a few 
pertinent guestions that should be asked. Besides 
the normal "where is it, and what are the hours?" 
routine, be sure and ask what age group it is. Having 
this information you will know immediately whether 
you've got enough music suitable to do the job. Also, 
and certainly not to be overlooked, you learn what 
the dress requirement should be. 

The standard dress for men is the black jobbing 
suit and bow tie. In a more casual environment, 
open-necked shirt and jacket, or straight tie. 
Women have a bit more flexibility with dress. At 
least one long dress or skirt is a must. A top with 
either sequins or metallic threads looks dynamite on 
stage as it will catch the lights. A basic evening pant¬ 
suit is quite common on gigs now. When starting 
your wardrobe, which can be quite costly, stick to 
classic designs and basic colours. They never go out 
of style. With black you can't go wrong. Be creative. 
Dress it up or down with jewellery, scarves or belts 
you have hanging around. 

Vocalists like any other musicians, must be 
organized and prepared. The above are just a few 
tips on breaking into a field of music that can be 
creative, fun and lucrative. Goodluck! Oh, if you're 
looking for a sub this weekend, I might be available. 



p VERY GENERATION 

FROM 

TO RODAM’S 

The QD400 is the first 
multiple direct box 
designed for keyboard 
players and recording 
studios. It enables the 
user to plug four input 
signals into one direct 
box rather than four in¬ 
dividual units. This in turn 
makes set ups much 
more organized and effi¬ 
cient. 

CANADIAN DISTRIBUTORS: 
WESTERN PROVINCES: Briar Patch Music, P.O. Box 770, Fort Langley, B.C. VOX 1J0 (604) 888-2313 
ONTARIO: Rodam Mfg. Canada Ltd., 1980 Davenport Rd., Toronto, Ont., M6N 1C4 (416) 656-8462 
QUEBEC: S.F. Marketing, 312 Benjamin Hudon, Montreal, Que. H4N 1J4 (514) 337-6113 
MARITIMES: Taurus Enterprises, P.O. Box 124, Bedford, N.S., B4A 2X1 (902) 835-8960 
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PRODUCT NEWS 

The Monopoly is a 
4-VCO computer-control¬ 
led lead synthesizer which 

NEW FROM 
KORG 

The Polysix is a six-voice 
programmable poly¬ 
phonic synthesizer with 32 

plays as a mono and as a 
polyphonic instrument 
with arpeggiator, pre-set 
sync and cross mod ef-

programs, edit capability, 
cassette interface with 
verify, programmable 
chorus/ensemble/phase 
effects, unison mode and 
built-in arpeggiator, 61 
notes, light weight and 
many other features. 

fects, chord memory, 
pitch bend and mod 
wheel and 44 notes. 

Details from: Erikson 
Music, 7750 Trans¬ 
Canada Hwy., St. Laur¬ 
ent, Que., H4T 1A5 (514) 
731-7567. 

LOFT 
ELECTRONIC 
CROSSOVER 

The Loft Model 403-M is a 
mono two-way, 18db per 
octave (state variable 
filter) electronic cross¬ 
over. The 18db per oc¬ 
tave, three pole "true" 
butterworth alignment 
provides a "ruler flat" fre¬ 
quency response through 
the crossover region. 
Audible transparency is 
improved with the use of 
high speed, low noise cir¬ 
cuitry. 

The 403-M has detented 

and recessed front panel 
controls that are 
calibrated in db, LED 
peak output indicators 
and power turn-on/turn-
off suppression. 

The Loft 403-M offers 
continuously variable 
crossover frequencies 
from 40Hz to 12,000Hz. 
The 403-M is a 19" rack¬ 
mount, unit occupying 1 
3/4" of rack space with in¬ 
put and output connec¬ 
tions terminated with 1/4" 
phone jacks. 
For details: Nova 

Sound, 2106 Chartier 
Ave., Dorval, Que., H9P 
1H2 (514) 631-5787. 

EMINENT 
CLASSICAL 
ORGAN 
Eminent now offers 
Classical organs with the 
introduction oí the 8000 

and 8001. Available is a 
model with 32 note 
pedalboard with roll top 
lid. For more details on 
this series, contact: MCH, 
P.O. Box 103, R.R.#3, 
Manotick, Ont., K0A 2N0. 

SEYMOUR 
DUNCAN 
PICKUPS 
The new "Stack" series 
updates the single coil 
sounds by eliminating 
noise. Each model has two 
versions: The Classic pro¬ 
vides reproduction of the 

vintage tonal and output 
qualities, and the Hot ver¬ 
sion offers increased out¬ 
put and a more effective 
sustain and tonal response 
without being muddy. 
For details contact: 

Erikson Music, 7750 
Trans-Canada Hwy., St. 
Laurent, Que., H4T 1A5 
(514) 731-7567. 

LESAGE 
GRAND 

The LG81 (5' 3") offers 
a piano frame of 17 
preformed hardwood 
pieces joined together in a 
three ply sandwich type 
construction reinforced by 
three braces of 2 1/4" x 3 
1/2" and an extra cross 
brace of 5" x 2 1/4". 

The soundboard is rein¬ 
forced by 8 long grain 
spruce ribs and the res¬ 
onance surface is 1564 
square inches. The war¬ 
ranty is 25 years against 
the soundboard develop¬ 
ing cracks under normal 
conditions. 

The LG81 has full con¬ 

cert action by Pratt-Read, 
double escapement and 
sostenuto. The white keys 
are 19 5/8" long balanced 
with lead weights. The 
black sharps are duil 
finish and 3 5/8" long. 
Depth of touch standard at 
13/32". Hammer travel 
course at 1 7/8". 

The cabinet is made of 
11 ply multilaminations 
with outside veneer 
available in walnut, oak, 
cherry wood, teak and 
ebony finish. Matching 
bench with storage space 
included. 

For more information: 
Lesage Pianos, 15 Lesage 
St., P.O. Box 10, Ste. 
Therese, Que., J7E 4H7 
(514) 435-3611. 

SOUND¬ 
CHASER 

The Soundchaser is a six 
voice synthesizer and 
keyboard, a multi-track 
recorder, an instruction 
device, and a music 
transcriber in one 
package. Modularly 

designed with advanced 
computer technology, the 
Soundchaser has analog 
and digital capabilities, 
and works in conjunction 
with the Apple II. 
For more information 

contact: Great West Piano 
& Organ, 3331 lacombs 
Rd., Richmond BC, V6V 
1Z6 (604) 273-4976. 

CLARINET MOUTHPIECE 
FROM SELMER 

A new clarinet mouth¬ 
piece, designed by An¬ 
thony Gigliotti, is in hard 
rubber and reported to 
produce a velvety tone 
that is dark yet alive and 
well centered and able to 
hold sound at any 
dynamic level. The 

slender beak on this 
mouthpiece has been 
specially designed with 
the player's need for a 
comfortable embouchure. 

For more details: H&A 
Selmer, 95 Norfinch Dr., 
Downsview, Ont., M3N 
1N8 (416) 667-9622. 
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AUDIO 
TECHNICA 
MINIATURE MIC 
The Model AT831 is a 
miniature condenser 
microphone with a 
unidirectional polar pat¬ 
tern. It was designed for 
use by professional musi¬ 
cians - for pickup of 
acoustic guitar - and for 
hands-free applications in 
sound reinforcement 
systems. The AT831 pro¬ 
vides improved gain 
before feedback. 

The microphone ele¬ 
ment is enclosed in a 
housing with low-re¬ 
flectance finish. Internal 
construction offers 
minimized handling and 
clothing noise. An 8.2' 
(2.5m) cable is provided 
between the microphone 
and belt module. 

Suggested list price on 
the AT831 is $199.95 or 
less. For further details 
contact: Audio Specia¬ 
lists, 2134 Trans Canada 
Hwy S., Montreal, Que., 
H9P 2N4 (514) 683-1771. 

NEW FROM 
ROLAND 
SDE-2OOO 
DIGITAL DELAY 
Contained within the 
Roland SDE-2000 are con¬ 
trols for modulation 
(enabling sweep in the 
Flanger and Chorus 
modes), and feedback, 
which regenerate the 
signal for more intensity in 
the Flanger and Chorus 
modes and allow multiple¬ 
decaying echoes in the 
long delay setting. 

TB-3O3 BASS LINE 
This unit covers three full 

octaves. Instead of strings, 
the operator uses keys to 
program bass patterns. 
Up to 64 patterns can be 
created for use anytime 
with control over reso¬ 
nance, envelope mod¬ 
ulation and other factors 
influencing sound quality. 
The TB-303 runs on either 
battery or AC line voltage 
and comes with carrying 
case. A headphone jack is 
also standard. 

For more information 
contact: Roland Canada, 
6691C Elmbridge Way, 
Richmond, B.C., V7C 
4N1 (604) 270-6626. 

MARTIN 
ACOUSTIC 
ELECTRIC 
SYSTEM 

Available on most new 
Martin guitars, the Martin 
Acoustic Electric System 
consists of a transducer 
type pickup which is built 
into the bridge beneath 
the saddle. The trans¬ 
ducer is a high level out¬ 
put pickup which offers 

elimination of acoustic 
feedback and undesirable 
body noise. 

The acoustic transducer 
and electronics offer op¬ 
timum bass, treble and 
volume control. A 9 volt 
alkaline battery powers 
the unit. A 1/4 inch output 
jack is incorporated into 
the end pin and may also 
be used as a strapholder. 

For additional informa¬ 
tion: Martin Organisation, 
80 Milner Ave., Unit 12, 
Scarborough, Ont., MIS 
3P8 (416) 298-1794. 

NEW FROM 
MAYFAIR 
Frank Mills Easy Popular 
Piano Pieces contains 
simplified piano ar¬ 
rangements featured on 
his record albums. Some 
of the titles are Music Box 
Dancer, Peter Piper, 
Piano Lesson #5, Prelude 
to Romance. Priced at 
$9.95. 
The Complete Scale 

Book provides a com¬ 
prehensive program of 
scales, arpeggios, triads 
and inversions, and 
cadence chords, as well as 
instructional pages on the 
structure of chords, 
chromatic scale fingering 
and more. Composed by 
Ed McLean. Introductory 
price of $3.95. 

Tote bags from Mayfair 
Music in fourteen designs 
including Bach, Bee¬ 
thoven, Chopin, Sheet 
Music, Composer Names, 
Keyboards and Music Is 
My Bag. They are Cana¬ 
dian made of 10 oz. cotton 
canvas and double stitch¬ 
ed. For more details con¬ 
tact: Mayfair Music 
Publications Inc., 250 Don 
Park Rd., Unit 10, 
Markham, Ont., L3R 2V1 
(416) 475-1848. 

FOSTEX 
PERSONAL 
MONITOR 
Designed for location mix¬ 
down, the Fostex 6301 
Personal Monitor is flexi¬ 
ble enough to meet the 
needs of a wide variety of 
monitoring applications. 

The 6301 provides for 
independent use of the 10 
watt amplifier in situations 
where another power 
source is needed. 

Approximately 7" x 5", 
the 6301 weighs 6 pounds. 
Frequency response is 
from 80Hz to 13kHz; 
distortion is 0.05% at 1W 
output. 
For further information 

contact: Fostex, 620 King 
Edward St., Winnipeg, 
Man., R3H 0P2 (204) 
775-8513. 

NADY 
PRO-2 
SERIES 

The GT-2 replaces the 
cord on any guitar, bass 
or instrument with a Hi-Z 
pickup and can be used 
with any effects. 
The LT-2 Body-Pak 

transmitter has a Lo-Z in¬ 
put for lavalier mic¬ 
rophone and is useful for 
lecturers, singers, theatre 
performers, etc. 

The HT-2 is a hand-held 
transmitter that attaches to 
any professional vocal mic 
(not provided), thereby 

POWER 
AMPLIFIER 
AND NOISE 
GATE FROM 
ASHLY 
FET-2OO 

The FET-200 has been 
engineered to take full ad¬ 
vantage of a new semi¬ 
conductor technology -the 
Power MOS-FET. 

The FET-200 will tol¬ 
erate low impedance, 
highly reactive loads and 
hot, crowded racks. No air 
spaces between amplifiers 
is necessary. According to 
the manufacturer its ba¬ 
lanced circuit design 
makes the use of delay cir¬ 
cuits and output relays un¬ 
necessary, plus there is no 
turn-on thump, and the 
volume controls can re¬ 
main up when power is 
applied and removed. 

SC-33 
This stereo Noise Gate is a 

allowing the performer to 
use the microphone of his 
choice. 

All three Pro-2 series 
transmitters operate on 
clear channels within the 
interference-proof FM 
radio band (88-108 mHz) 
and can be used with any 
FM tuner or with the 
Toshiba ST335 MK11 
which Nady Systems sup¬ 
plies. All three Pro-2 
transmitters have a 250 
foot range. 

For more details: Heinl 
Electronics, 1241 Denison 
St., Unit 44, Markham, 
Ont., L3R 4B4 (416) 

two channel noise reduc¬ 
tion system, requiring one 
unit (1 3/4") of rack space, 
designed to control leak¬ 
age and background 
noise in recording and 
sound reinforcement ap¬ 
plications. 

Front panel controls in¬ 
clude a Threshold control 
continuously variable 
over a 55db range, an At¬ 
tack Time control variable 
from 10 microseconds to 
over 3 seconds, a “Floor" 
control to determine how 
much the noise is at¬ 
tenuated when the gate is 
off (up to 75db attenua¬ 
tion), a key switch to allow 
the noise gate detector to 
respond to a control signal 
other than the audio pro¬ 
gram, and a bypass 
switch. 

For further information 
contact: Gerraudio Inc., 
363 Adelaide St. E., 
Toronto, Ont., M5A 1N3 
(416) 361-1667. 
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MARKETPLACE 

HELP WANTED 

SONGWRITERS AND 
MUSICIANS. Music 
Publisher is looking for 
original songs in the 
following styles: Top 40, 
country/crossover and 
R&B, to place with major 
recording acts in the U.S. 
and Canada. Send tape 
with self-addressed 
stamped envelope to 
Alternative Direction, 
P.O. Box 3278, Station D, 
Ottawa, Ontario, K1P6H8 
or contact David Stein at 
(613) 820-6066. 

Sales representative, 
preferably bilingual, re¬ 
quired to handle line of 
pro audio products for On¬ 
tario, Quebec, and the 
Maritimes. Send resumes 

to Box 1313, Canadian 
Musician, 97 Eglinton 
Ave. E., Suite 302, Toron¬ 
to, Ontario M4P 1H4. 

INSTRUCTION 

Contemporary Guitar 
Studio - Lead Guitar In¬ 
struction. Folk, Blues, 
Rock, Jazz, Classic. 
Downtown Toronto loca¬ 
tion. Michael Kleniec, 
member of Toronto Musi¬ 
cians' Association. 
Phone: (416) 921-9539. 

RECORDING 
STUDIOS 

Perceptions. A new 8 
track recording studio. 
11 Canvarco Rd., Toron¬ 

to, Ontario. (416) 
423-9990. (Rehearsal 
space available.) 

The Twelfth Fret Studio. 
Pre-Production, Jingles, 
8 Track Recording. 920 
Kingston Road, Toronto, 
Ontario (416) 690-8361. 

Stonethrow Music-Studio 
B Recording: Simply the 
only eight track studio of 
its kind in all of Canada. 
Our money has gone into 
equipment and facilities 
found in only the best in¬ 
ternational studios — A 9 
foot Chickering concert 
grand piano, Neumann, 
AKG, Sennheiser, Shure 
and our own very special 
microphones. An assort¬ 
ment of digital delay, 
reverb, and other top rate 
outboard equipment. A 

full frequency, industry 
standard recorder — and 
the studio itself: A 20' by 
13' main recording room. 
A 12' by 11' drum room. A 
very cozy vocal booth, and 
another pride, our 20' by 
15' control room... We 
believe it's time for an af¬ 
fordable, incredible soun¬ 
ding way to make your 
music believable. If you 
want to play "star" for a few 
hours, we can suggest 
quite a few 16 and 24 track 
studios around with the 
fancy looking machines 
and lots and lots of flashing 
lights. However, if you 
want to play music, 
perhaps you should think 
for awhile — our rate is $35 
per hour and no, the stop¬ 
watch won't be ticking. 
Stonethrow Music, Studio 
B, 3 Ontario Street, 
Grimsby, Ontario, L3M 

3G8. Only 45 minutes 
from Toronto or Buffalo. 
(416)945-2821. 

Overland Studio. Demos 
Demos Demos. Pro, 
8-Track dbx, Custom Hill 
Board, Full outboard 
gear, DeltaLab, AKG, 
Reverb, Pitch Transpos¬ 
er, Studio Musicians sup¬ 
plied. Drums/Guitar/ 
Bass/Keyboards. Male-
Female voice. Other in¬ 
struments available at ex¬ 
tra cost. Send Money 
Order $80 per Song put on 
cassette. With lyric/chord 
sheet - rough idea tape and 
any suggestions - we do 
the rest. 3-4 weeks delivery 
average. All styles: 
Gospel to Rock. Overland 
Studio, 1156 Parkview, 
Demo Division, Windsor, 
Ontario N8S 2X9. 

MOVE AIR — NOT SPEAKER BOXES 

HERTZ LM-90 LO-MIDRANGE HORN 

$1200.00 LOADED 

HERTZQUAKE 15 dacq CARINFTR 
HERTZQUAKE 18 BASS CABINETS 

$1100.00 UNLOADED 

— Solid, Fiberglass wrapped wood enclosures 
— Foam damped cavities 
— Compression loading for high efficiency 
— Smooth, exponential expansion horns for 

precise dispersion control and 
accurate frequency response. 

AVAILABLE AT 
Westbury Sound & Lighting 
36 Malley Road 
Toronto, Ontario, M1L 2E2 
(416)752-1371 

DEALER ENQUIRIES WELCOMED 
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Because CF Martin has integrated the 
Sigma-Martin USA guitar into the 
Nazareth factory, a full five year 
warranty accompanies each instrument. 
See the Sigma-Martin USA 
dreadnoughts with shaded, stained or 
natural solid spruce tops at your local 
authorized Martin or Sigma dealer. For 
further information and a free 1833 Shop 
catalogue please write: The CF Martin 
Organisation, 510 Sycamore St., 
Nazareth, PA 18064 

A CENTURY AND A HAI F 
OF FINE GUFFAR MAKING 

Martin guitars, Sigma guitars 
and Martin strings are the 
official guitars and strings of 
Opryland USA. 

From the precise fitting and adjustment 
of the neck to the careful installation of 
the bridge, traditional Martin methods 
assure a high level of quality. All 
Sigma-Martin USA guitars are 
individually hand-sprayed and 
hand-sanded three different times 
during the finishing application. In 
addition, throughout finishing, final 
assembly, and final inspection each 
instrument receives the same number of 
quality control checks as the 
handcrafted CF Martin guitar. 

CF Martin craftsmen, known worldwide 
for producing the Martin guitar, apply 
their experience to construct 
Sigma-Martin USA instruments. Using 
imported components Martin craftsmen 
skillfully guide each guitar through the 
final stages of the Martin manufacturing 
process. 

BMW 

Martin Organisation „ 80 



MARKETPLACE 

McLean-Hannah Studios 
Demo Special. 25 hours 
- 8 Track - $750. Profes¬ 
sionally engineered, all 
extras included. Box 209, 
Smithville, Ontario. (416) 
957-2183. 

Kinck Sound celebrates 
the arrival of our new 
Heintzman 6 foot grand 
piano with a sale. 16 Track 
rates: $35 per hour, offer 
expires August 31, 1982. 
Ask about our production 
and record packages. 
(416)751-8163. 

SERVICES 

Silverbirch Productions: 
Arranging - trio to or¬ 
chestra; any style; original 
concept or record lifts. 
Demo and Album Produc¬ 
tion - any, or all aspects 
organized from concept to 

finished product. Lead 
sheets - lyric, melody and 
chords transcribed from 
your tape and profes¬ 
sionally copied. Show -
original or stock music ar¬ 
ranged for club acts or 
theatrical shows. 
Signatory service - we are 
signatory to both A.F. of 
M. Commercial and 
Phonograph Agreements. 
Call Andy Krehm (416) 
922-3130. 

Creative graphic design 
for album covers, 
brochures, catalogues & 
promotional literature. 
Whitney Graphics, 97 
Eglinton Ave. E., Suite 
302, Toronto, Ontario 
M4P 1H4 (416) 483-9712. 

"S.O.S." SECRETARIAL 
SERVICES, personalized 
service for small busi¬ 
nesses. Correspondence, 

lead sheets, manuscripts, 
reports, etc., letter-writing 
a specialty! Secretary on 
holidays and you're in 
distress.. .no need to 
panic...just call "S.O.S." 
(416) 265-7077. 

FOR SALE 

Dynacord-Echolette 
owners at last! Profes¬ 
sional service, factory 
original parts for all units. 
Tape heads, rollers, con¬ 
trols. Box of 5 tapes 
$19.30, current catalogue 
$1.00 postage and handl¬ 
ing. Exclusive Canadian 
importers. Lectronic Ser¬ 
vice Depot Box 69, In-
nisfail, Alberta TOM 1A0. 

SATIN PANTS, etc. for 
entertainers, etc. 
Write/call for catalog; 
enclose $1.00, refun¬ 
dable with order. SATIN 

SALES, Dept. 2, 7 South 
5th Street, Minneapolis, 
MN 55402, U.S.A. (612) 
333-5045. 

Yamaha YC-45D Ban¬ 
dorgan, Leslie 760, 
Roland Rhythm, for sale. 
(604) 763-1661. Signs & 
Graphics, 828 Crowley 
Ave., Kelowna, BC VIY 
7G7. 

1954 Gibson L7 Cutaway 
w/c Pickguard Pickup: 
Mint Condition $1,995. 
1968 Gibson L5 Cutaway 
w/c Pickguard Pickup: 
Mint Condition $2,195. 
Dan Electro Double Neck, 
6 string & Bass w/c Mint 
Condition $895. 1906 Mar¬ 
tin Guitar: 0042 w/c 
refinished $3,995. And 
many more...for complete 
selection write or phone: 
Jeromes Guitar Centre, 
1431 West Broadway, 
Vancouver, BC V6H 1H6 
(604) 736-4717. 

PUBLICATIONS 

Canadian Musician -Back 
copies. Mar/Apr 79, 
May/June 79, Jul/Aug 79, 
Sept/Oct 79, Nov/Dec 79, 
Jan/Feb 80, Mar/Apr 80, 
May/Jun 80, Jul/Aug 80, 
Sept/Oct 80, Nov/Dec 80, 
Jan/Feb 81, Mar/Apr 81, 
May/Jun 81, Jul/Aug 81, 
Sept/Oct 81, Nov/Dec 81, 
Jan/Feb 82, Mar/Apr 82, 
May/June 82 $1.75 each. 
CM, 97 Eglinton Ave. E., 
Suite 302, Toronto, Ont. 
M4P 1H4. 

MARKETPLACE 
RATES 

50c per word. Minimum 
$10. Payment must be 
received in advance. For 
Visa or Mastercard, in¬ 
clude Account No., Ex¬ 
piry Date and Signature. 
Frequency Discounts: 
3ads-4%, 6ads-8%, 
12ads-12%. 

VAN DORF PIANOS 
within reach and affordable 

Distributed by: 
P.A. Musical Instruments Ltd. 

7487, 18e Avenue, Montreal, Quebec, Canada H2A 2N4 
Teis.: (514) 721-8189 / (514) 721-5155 
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SEIKO 

SEIKO Gets a Guitar 
Fine-tuned in a Flash. 

Seiko gives its advanced 
quartz technology artistic new meaning. 

Good guitar sounds come faster when Seiko’s ultra-accurate quartz technology does 
the tuning. Seiko’s new ST368 Quartz Guitar Tuner fine tunes acoustic and electric guitars 
in a fraction of the time it used to take. S>mply turn it on, set the scale select switch and 

start tuning. A built-in microphone detects the sound and a handy meter guides you quickly 
to perfect tuning. What's more, the meter is illuminated, so it is easy to tune in the dark. 
That’s excellent reason why you shouldn't be in the dark any longer when it comes to 

getting in tune fast. Let Seiko’s advanced quartz technology do it for you. 
SEIKO QUARTZ GUITAR TUNER ST368 

BAJ MVS1C LTD. 
division of HORNBERGER MUSC LTD. 
4M KING ST • . TOKONTO. ONTAIIOMIV IKI 
TEL Hl*l MS4S4*. CAT E tX KKO TEUX OUJKDC 



“Thanks toThe Set-Up“ 
this set’s mine, all mine, 
uniquely exclusively mine 

go get your own.” 
Alan Gratzer, REO Speedwagon 

UDUU! 

Introducing The Set-Up.rM

Now you can group, position and angle every component to meet your 
individual needs-and your inimitable style. 

From the incomparable flair of REO’s Alan 
Gratzer—to your own unique style. Now, there’s a drum 
system versatile enough to cater to any drummer’s 
ability—and individuality. Because the unique modular 
design of The Set-Up from Ludwig now allows you 
virtually unlimited flexibility in tom tom placement. 

From either bass drum or floor stands, you can 
build up to a three-level, six tom grouping—with each 
tom ideally positioned and angled for maximum 
playing speed. And, thanks to Ludwig’s exclusive 
Quik-Set™ feature, you can pre-set every component 

to an exact height and angle to make setting up faster 
than ever before. 

Best of all, the Set-Up’s design allows an outfit to 
grow with you—your music—your stage or studio 
needs. It’s uniquely yours. And that’s the pay-off. 
Alan Gratzer also plays Ludwig’s 6-ply wood shell drums and 
Ludwig Rockers™ heads exclusively 

UDUUiq 
Ludwig Industries 

1728 N. Damen Avenue, Chicago, Illinois 60647 




