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Presents: NEW DIRECTIONS FOR THE CREATIVE ARTIST.

- Has the tedium of FM voice editing humbled you to
factory presets?

- With the CX5M’s multi-menu graphic display, voice
creation is a snap!

- Why purchase $150 RAM packs to save 32 voices
when you could save hundreds on a CX5M cassette?
- Plus you receive free: 200 voices for your DX-7!

TAP YOUR DX-7'S POTENTIAL FOR ONLY $675.00
(CX5M Computer, DX-7 Voicing Program, 200 Voices)

- 32 trk sequencer (50,000 notes) wifull editing.

- Instant conversion of sequenced tracks to score including individual part extraction,
multiple-format scoring and complete on-screen editing.

- Ultra high resolution graphics for copyright-quality printing.

- DX-7 graphic voicing program.

PROGRAM: $595.00

uires:
IBM compatible 320K min. (Our Loaded BEST w/512K & 2 Drives is $1795.00)
Hercules compatible graphic card: $380.00
Roland MPU-401 processor and interface; $399.00
Monochrome monitor: $229.00 (Zenith ZVM 122)
Epson FX-80 printer: $649.00

THE COMPLETE PERSONAL COMPOSER PACKAGE: $4049.00

- A dynamic DX-9 sound module on-board (36 voices,
graphically programmabile)

- An efficient 8 part scoring system w/hardcopy printout.

- Plays 8 voices simultaneously

- Send your music out over 8 independent MIDI channels.
- Produce audio-visual performances incorporating
graphics and music.

- And the CX5M is a fully-fledged MSX computer for all
your home and business needs.

THE COMPLETE CX5M PACKAGE IS ONLY $825.00
(Computer, YK-01 Keyboard, FM Composing &
Voicing Programs)

COMPUTER MUSIC CENTRE EXCLUSIVES:

CMC 1 Voice Library (100 Voices: $39.95)
CMC 2 Song Library (15 Songs: $39.95)

CMC 3 DX-7 Voice Library (200 Voices: $49.95)
CMC 4 DX-7 Voice Library (500 Voices: $99.95)

CX5M Printers and retofit cables...call.

Coming soon: 4 track real-time sequencer
RX drum machine rhythm editor
Keyboard chord construction and
progression tutorials

New! The MSX book - a must for CX5M owners. Complete
documentation: $32.95

The most complete ‘workhorse’ professional recording software
on the market! Complete real-time, step-time, and MIDI data
editing. Link up to 64 8 track sequences to create songs or sets
of music.

PROGRAM PRICE: $295.00

APPLE MACINTOSH MIDI HAS ARRIVED!

Southworth TOTAL MUSIC SYSTEM

99 tracks, 50,000 notes, automatic transcriptions, full editing of
recording and scoring, even visual editing! Fully mouse driven.
SOFTWARE AND INTERFACE ONLY: $649.00

IVL Technologies PITCHRIDER 7000:

The affordable MIDI Guitar interface is here!
Fully-polyphonic, velocity and pitch bend control.

OUR PRICE: $849.00

PITCHRIDER 2000: MIDI interface for brass/woodwinds.
OUR PRICE: $425.00

KEY CLIQUE INC. SYS/EX for APPLE II:

A high-speed system in which to load and save voices, sequences,
and any type of ‘patch’ data on any MIDI device, principally during
live performance...call.

ROLAND MIDI:

SDE-2500 MIDI DIGITAL DELAY: $765.00
MPU-101 MIDI to CV interface: $315.00

MPU-103 MIDI Channel/Filter Converter: $249.00
MPU-104 MIDI Output Selector: $109.95
MPU-105 MIDI Input Selector: $89.95

MM-4 MIDI thru box: $74.95

NEW BOSS MICRO RACK SERIES:
RDD-10 Digital Delay: $315.00
RGE-10 Graphic Equalizer: $219.00

Roland Compu-Music: complete system $295.00
Passport compatible MIDI Interface: $165.00
Boss DE-200 Digital Delay: $395.00

Alpha Syntauri 5 octave System: complete with
Mountain Music cards and software $995.00

Yamaha DX-9 FM Synthesizer: $1195.00
E-MU Systems Drumulator: $749.00
Roland System 100M Analog Module Rack: $1395.00

Order By Phone/Mail/or Drop In
Phone Orders and Enquiries: (416) 921-8941
Canada-Wide Long Distance (Order Line Only) 1-800-268-3798

Your centre for everything in MIDI keyboards, hardware, software, and accessories.
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KLIPSCH PROFESSIONAL

From mghtclubs to concert halls,
we'll take your breath away.

For the Wisco, night
club, mobile sound
company or cathedral,
the Klipsch LaScala in
birch or rugged fiberglass
will always speak with
effortless authority.

Klipsch: Industrial
loudspeakers are real
crowd pleasers, so
don’t let the customers
down. Let them listen
to Klipsch and they’ll
keep comin’ back
again and again.

That's right, Klipsch. The makers
.of the legendary Klipschorn have
designed a group of horn loaded
industrial loudspeakers that dupli-
cate the Klipschorn’s clean, smooth,
distortion free characteristics, but
deliver eight times the acoustic
output power! And without a need
for corner placement.

Klipsch Industrial Heresy loud-
speakers are the 'hot new stage
monitors that even the most subtle

performers love to work with. And
in the recording studio more and

more producers and engineers are
mixing their hits on Klipsch
Heresys than ever before.

With one watt input, the
Klipsch MCM 1900 loudspeaker
system will produce 99 dB. SPL at
three meters. Its peak power capacity
of up to 1500 watts enables it to
throw 100 dB SPL a full 50 meters.
That puts wide, clean, highk-powered
sound throughout concert halls, theaters,
auditoriums, opera houses, «coliseums,
even outdoor amphitheaters.

And the audiences love it. They

can hear the “mix” in each perform-
ance from any seat in the house. And,
they can feel the punch that drives them
to stamding ovations.

A Legend in Sound.
klipsch




TESTED. PROVEN.

The Carver PM-1.5 Magnetic Field Power Amp—For performance, reliability and sound.

On the Road Since the professional debut in 1983 of
the Carver PM-15 Low Feedback High Headroom Mag-
netic Field Power Amplifier, the sonic excellence and relia-
bility of this 21-lb., 450 watts per channel* powerhouse has
been tested—and proven—on some of the biggest and
toughest tours ever to go on the road. 108 Carver PM-15's
were used by Clair Brothers on the Bruce Springsteen tour,
and 180 PM-1.5's on the Michael Jackson “Victory” tour.
In both cases the result was purely awesome power.

“Our new Carver amp racks pack twice the number
of channels in about the same truck volume as the conven-
tional racks they replace. In addition the average power per
channel has increased while the average weight per chan-
nel has decreased. Inthe low end, for example, we now have
1,200 watts per cabinet where 650 watts were previously
available. They take less room on the truck, they weigh less
and our systems have more headroom than before. The
Carver amplifier has allowed us to take a significant step in
improving our sound systems” CLAIR BROTHERS

And not only a sound industry giant like Clair Brothers
tours with Carver.

“We have toured Carvers with the following artists:
Softcell, Paul Young, Johnny Mathis, Donna Summers,
Howard Jones, Pointer Sisters, Psychedelic Furs, Lee
Greenwood, General Public, George Thorogood. This is
exclusive of our numerous one-nighters. The consensus of
the performers is that the equipment sounds great. They
have been amazed by the sound of the amps as well as
their size and weight. As for reliability, out of 50 amps we
had only one fail in the past year of t0urin§. This is by far
the best record we've had with any manutacturer of ampli-
fiers. Sonically, the extra headroom is readily apparent. We,
at Manticore unanimously agree that the PM-15 is incredi-
ble and is the only amp we intend to buy”

Tom Whisner (owner) MANTICORE
In the La

The Carver PM-1.5was rigor-
ously tested by Len Feldman for MODERN RECORDING
(February 1985). His laboratory test results also Prove that
the PM-15 really delivers. The following quotes from the
Lab Report are reprinted with permission of MODERN
RECORDING & MUSIC: -

“The first thing we noticed when we began to work
with the Carver PM-1.5 was the ease with which the ampli-
fier delivered almost limitless power to speaker loads which
we had previously considered to be difficult to drive to loud
levels. This is the sort of amplifier that just refuses to quit”

(ARVER

POWERFUL

(O

MUSICAL

(416) 335-4422

_“The amplifier delivered a clean 480 watts per chan-
nel into 8-ohm loads with both channels driven for its rated
harmonic distortion level of 0.5%. Even at the frequency
extreme of 20 Hz. power output for rated THD was 470
watts as against 450 claimed by Carver. Furthermore, at
rated power output, distortion decreased to an insignifi-
cant 0.015% at mid-frequencies and 0.007% at 20 Hz.
When connected to 4-ohm loads, the PM-1.5 delivered 750
watts per channel for rated THD of 0.05% — far more than
the 600 watts claimed by Carver. Clearly, when it comes to
specs for a professional amplifier, Carver has taken a very
conservative approach... All (manufacturer’s claims)
equaled or exceeded published specifications —usually by
awide margin.’ .

“Carver has managed to deliver a tremendous amount
of power in a small lightweight package at a very reasona-
ble cost...” . ' . o

“For the professional audio engineer or technician who
has to move a lot of gear around much of the time and who
expects total reliability and circuit protection, come what
may, the Carver PM-15 represents, in our view, a real win-
nm% product. We will probably see it used increasingly by
professionals in every area of sound reinforcement”

Now—don't you think you owe it to yourself to hurry
over to your local Carver Pro Sound Dealer and test your
own PM-1.5? Whether you run a megawatt sound com-
pany, a struggling bar band, or a recording studio gearing
up for digital, the Carver PM-15 will pay ?ou. Inincreased
portability and reduced freight costs. In freedom from
expensive blown drivers. In sheer sonic excellence.

*Power: 8 ohms, 450 watts/chan. 20 Hz-20 kHz both channels driven
with less than 0.5% THD, 4 ohms, 600 watts/chan. rms 20 Hz-20 kHz
both channels driven with less than 0.5% THD. 16 ohms, 300 watts/
chan. 20 Hz-20 kHz both channels driven with less than 0.5% THD. 2
ohms, 525 watts/chan. at clipping, 1 kHz, with less than 0.5% THD.
Note: 2-ohm specification for information purposes only. Operation at
2 ohms is permissible but not recommended. IM Distortion: Less than
0.1% SMPTE. Frequency Response: -3 dB at 3 Hz. -3 dB at 80 kHz.
Damping: 200 at 1 kHz. Gain: 26 dB. Noise: Better than 115 dB below
450W A-weighted. Input: Balanced to ground,
XLR or phone. Impedance: 15k-ohm each

leg, balanced to ground. Bridging: 1200W into
8 ohms, 1000W into 16 ohms, accessed
through rear-panel recessed switch. Dimen-

sions: 19 in. wide, 312 in. high, 101%1e
in. deep. Weight: 21 Ibs.

ACCURATE

Distributed in Canada by: Evolution Technology Inc., 1155 Appleby Line, Burlington, Cnt. L7L 5H9
World Radio Histol
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THERE ARE ALL OF THEM,

THEN THERE IS . . .

EXPERIENCE THE DIFFERENCE

[ 330G MARKETING LTD.
57 Westmore Dr., Rexdale Ont., Canada M9V 3Y6é
(416) 746-0300

b o

I""'— Long & McQuade Limited
] |
mmmm Musical instruments

For sales, rentals, service, and financing when you
need it most. With nine locations, you’re looking at
Canada’s Best!

1. 459 Bloor St. W., Toronto, Ont.

2. 828 Wilson Ave., Downsview, Ont.
3. 745 U.S. Hwy. 46, Parsipanny, N.).
4. 1351 Tecumseh Rd. E., Windsor, Ont.
5. 757 Corydon Ave., Winnipeg, Man.

6. 1505-17 Ave., S.W., Calgary, Alta.
7.10204-107th Ave., Edmonton, Alta.
8. 1664 West 4th Ave., Vancouver, B.C.
9. 2781 Millstream Rd., Victoria, B.C.
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“The PL80 is the
only mike Pll use!”

The consistently high quality of
Crystal’'s standing-room-only concerts
is a demonstration of her obsession
with excellence and it says a lot about
the equipment she chooses to use.

The PL80 was designed for enter-
tainers. Entirely new applications of
available computer-assisted tech-
nology were used to ensure that the
PL80 performed exactly as it wasr]
originally designed to. Extensive field
testing with groups like Journey and
stars like Crystal Gayle were used to
check the designs every step of the
way. That is Electro-Voice's obsession
with excellence. ,l

The resuit is an entertainer’'s mic
phone that sounds exactly like you
want it to. Its crisp high end and mod-
est bass boost enhance a perform-
er’s voice without compromising the
performer’s vocal quality. And it
sounds that way on stage, not jusi in
a sterile test environment.

“I've used a lot of other mikes.inmy
career and without doubt the PL80
gives my voice a truer sound than
t could ever get using any other
microphone.’ That is Crystal Gayle's
obsession with excellence, and her
statement says it all! Give your voice
the sound it deserves. Get your
voice a PL80 at your Electro-Voice
PL microphone dealer!

Crystal Gayle insists on using
the Electro-Voice PL80 microphone.

Ew’
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Dw of Quian
345 Herbert St.,
Gananoque, Ont.




WASHBURN
BANTAM

No Lightweight

Compare our sound and
playability with
competitor

our ex
pensive and
you'llagree that "Bantam
Beats the Best.'”"' At about
halfthe price the Bantam
gives you a warm natural
bass sound, excellent
sustain, along with a cut
away allowing easy
cess to the 24th fret

ac

Don't worry about those
expensive, hard-to-find
ball end strings!

your

bass

double
Our Bantam
favorite

uses
brand of
strings

Available in black,
white and blue

red,

Nothing like it.

Exclusive Canadian Distributor:
Boosey & Hawkes (Canada) Ltd.,
279 Yorkland Blvd.,
Willowdale, Ontario M2J 1S7
(416) 491-1900

Q-107’s talent hunt
disappoints reader

While this letter is neither praise nor
criticism of the magazine, it is pertinent to
Canadian musicians.

Re: Radio Q-107 Homegrown

Contest

The recent, annual Q-107 Homegrown
Contest is apparently aimed at giving ex-
posure to “undiscovered” local musical
talent. Why then, did we hear literally
hours of on-air promotion for the contest,
and the music of only a handful of the 350
entries? Could it be that ‘Q’ is merely try-
ing to widen their audience to include the
many artists who spent time and money
preparing entries, many of which I would
venture were not listened to at all? It is
worth noting that playtime was generally
given to those involved with the staff, most
prominently Bob Mackowycz. Entries
should have been acknowledged by letter
to ensure their eligibility and their safe ar-
rival. The judging process (if one indeed
exists) should have been explained. Anex-
planation behind the choice of winners
would have been helpful, allowing bands
to reform their styles and upgrade their
material. Ideally, each reasonable entry
should have been given airplay. It is
preconcluded that the winners will be pro-
teges of Mr. Mackowycz, but why not allow
the listeners a chance to exercise their per-
sonal tastes and choose which bands they'd
like to follow up on?

Leigh Pettit,

Toronto, ON

Q107 responds

Excuse me if my back goes up about this
letter. It drips with a whining bitterness [
find hard to understand. First off, let’s put
this whole thing into perspective. How the
hell can you knock a station that plays
tapes from unsigned bands in the first
place? Even if we only played one tape
once that would be more than virtually any
other station in this market. You can count
an 2 fingers the stations that play home
grown-type tapes. Most stations would get
rid of a majority of their Canadian content
if they weren't forced to play it so fast it
would make your head spin/ So how can
you knock a station that has been listening
fo and expasing the talents of the un-
discovered bands and acts in this city? A
station that is putting something important
back into the community.

That aside let’s look at the allegations.
1. "Only a handful of tapes submitted were

Canadian Musician
832 Mount Pleasant Road,
Toronto, ON M4P 2L3

exposed”... Wrong: I personally played
approximately 50 tapes on my show alone.
Through various other shows a good % of
the tapes are aired, and this is during
ratings, when somecne else is playing
Madonna or Led Zeppelin we're playing
local homegrown tapes. So, in point of
fact, a good portion of tapes submitted are
aired.

Obviously, all of them can’t be aired for
several reasons: Poor tape quality, bad
production, and let’s face it we do exercise
our own tastes and judgement when it
comes fo airing these tapes.
2.“All of the tapes are not listened to”...
Snide shot that - Are you kidding? How
disrespectful do you think we are? I per-
sonally guarantee that every tape submit-
ted to the Q107 homegrown contest is
listened to. Gary Slaight and I spend
countless hours giving these tapes a fair
and honest appraisal. If someone takes the
time & effort to submit a tape, we’ll listen.
That's what homegrown is all about... |
personally stake my reputation on my
claim that all tapes are listened to.

3. Airtime is given to “those involved with
the staff, most prominently Bob
Macowycz”... What a lamebrain sugges-
tion...99% of the applicants I've never met
or spoken to in my life, this is just a cheap-
shot and isn’t even worthy of comment.

4. “There is no judging procedure”...
Sorry, wrong again...For months on end
we are on the air explaining the rules and
judging procedure. We (the station’s
music dept.) narrow down all the tapes to
25 semi-finalists, then an independent
panel of judges, made up from people
working in all parts of the music industry
spectrum, judge the tapes in a listening
session. The 10 or 12 acts that appear on
the album are chosen solely on the results
of that independent judging.

5. “An explanation of the choices should
be given”... Simple again...Anyone who
has ever phoned me personally to ask
about their tape I've answered to the best of
my ability. Obviously, with 350 tapes sub-
mitted it's difficult to remember them all,
but many times we’ve worked with bands
and encouraged acts that have not made it
anto the album.

Clearly, there is an amount of subjectivity
involved in a project of this nature. How
could there not be? Even Leigh Pettit
acknowledges as much when he says
“Every reasonable entry should have been
given airplay”. Who determines what's
“reasonable”?

But more than anything, [ resent the



OMAR HAKIM

CHOOSING A MULTI-SOUND CYMBAL SET-UP

As a musician growing up in
New York City, Omar Hakim was
called upon to play everything:
funk, rock 'n roll, bebop, salsa
and all the variations in be-
tween. His diverse background
is put to good use in Weather
Report, where his powerful and
supple drumming fuels the
band's heady blend of exotic
rhythms, electronic textures
and shifting dynamic levels.

Omar's multi-purpose drum
and cymbal set-up has been
chosen with meticulous care
to produce the extraordinary
variety of sounds he needs for
Weather Report and sessions
with David Bowie, Dave San-
born and others. How the cym-
bals are used and where they

are positioned around his kit
has more to do with enhancing
his musical possibilities than
following the “rules’

“I've been changing roles
with different cymbals. Since
Weather Report is mostly elec-
tric, I've been balancing the

got to do it with the same sticks
you intend to play it with.

“First, | listen for the primary
tone. You have to get close to
the cymbal to hear it. | aiso lis-
ten to whether the harmonic
overtones are coming out
evenly. | like the bells to be clear
without too many harmonic
overtones’

‘wash’ type sound with a more Not coincidentally, only
defined ride type of o Zildjian cymbals

thing on the bell of
the cymbal. | might
be riding through
Joe’s solo pas-
sages or setting
up a groove
with the 22" Ping
Ride on my
right. So [l
keep the right
hand going
and do accents and other stuff
with my left hand on the 19"
Medium Thin Crash on the left.
It's an excellent crash/ride cym-
bal and it gives me enough dif-
ferent sounds to free me up for
this ambidextrous approach!
The innate ability to pick
the right cymbal is an art that
Hakim has refined by spending
a lot of time in the city's music
stores, playing and listening
closely to cymbal after cymbal.
*You should be patient.
You've got to know how to really
listen to the cymbal you're
going to play for years. And
when you pick a cymbal, you've

Omar Hakim is the drummer for Weather Report
and is currently recording and touring with Sting.

Omar's Live Set-Up

99

The only senous choice.

© Copynght Zidjan 1984

meet Omar
Hakim’s exacting
standards for
tonal versatility,

dynamic con-

sistency and a
natural, in-bred
musicality

"Because of their
‘special blend of
alloys, Zildjians have the most
beautiful natural harmonic over-
tones. They give me the wide
vocabulary of sounds | need.
Other cymbals only sound
good for one kind of thing. And
you've got to bash them to get
them to sound.

“The musicality of Zildjians
makes each cymbal a com-
plete, multi-tonal instrument.
Depending on what part of the
cymbal | choose to play, | have
at least five or six sounds on
my ride cymbal that | can use.
We do a tune called ‘Fast City’
where | can smack my ride
cymbal and get a crash you
won't believe’

Avedis Zildjian Company,
Cymba Makers Since 1623,
Longwater Drive, Norwell, Mass.
02061 USA




Feature Rich

Linear Integration Detection Dynamic Sibilance Processor

Peak Reversion Correction Complete, Easy-to-Read Metering

Anticipatory Release Computation Stereo Couple or Master/Slave operation

Gain Recovery Computation Hardwire Bypass

Interactive Expander circuitry in
the Compressor section

Auto mode

Electronically balanced inputs
and outputs
Logical front panel lay-out with

. freedom from control interaction
FM pre-emphasis compensated

compression and limiting
Switch-selectable AGC operation

Compact and easy to interface
Safety Clipper

The Model 440...Feature rich, yet affordably priced!
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6 Banigan Dr.,
Toronto, Ontario M4H 1E9
(416) 421-9080

ELECTRONICS LTD.

The Prelude

advantage.

Great beginnings
that last and last. ..

We created Prelude Strings to give
young student musicians every
advantage in learning violin.
Preludes are flat, chromium
wound steel strings that speak
easily, are exceptionally
responsive, and are not difficult to
tune. And our combination of the
right materials and D’Addario’s
generations of stringmaking
expertise make Preludes a string
that will last and last.

Avaiiabie 1n aii student sizes. Ask
your dealer for them today, or
write for information.

Diddario
E. Farmingdale, NY 11735 USA

CM 10

homegrown contest’s integrity being ques-
tioned. For the past 9 years this station has
put itout on the line for the music and musi-
cians of this city. We haven't talked about
it, we've actually gone out and done it. The
contest may not be perfect, we’re always
trying to improve it. We don’t fear con-
structive criticism but whining is another
maltter.

In the 9 years we've been doing the
homegrown contest, we have received and
processed thousands of tapes. This is the
first letter we've come across with this kind
of attitude. You figure it out.

Bob Mackowycz
Q107

Take a waik on the
practical side

I just picked up a copy of your latest issue
and was delighted to find the article by
Matt Zimbel - "RECORDING LIVE TO
STEREQ". It'sareal treat to find such anin-
formative, well written and practical
feature in any music mag.

I realize that the glitzy articles about the
“stars” sell magazines for you but it’s great
if you can provide us with articles like
Matt's as well. Hope to see more of this kind
of work in your pages in the future.

Doug Wilde
Toronto, ON

Features on successful
Canadians are encouraging

Thank you Canadian Musician for letting
we Canadian musicians feel part of an
American-monopolized industry! We all
know that Canadian talent does not differ
from that of American and your articles on
successful Canadian bands such as The
Spoons or Platinum Blonde are encourag-
ing. The article on David Foster was also
very interesting and as I am interested in
that type of work, I would be very pleased
to see more on record producers, sound
technicians or engineers etc.

Angie Sims

Ottawa, ON

David Foster songwriting
competition

First of all, I would like to tell you all how
much I enjoy reading your magazine. The
articles and interviews seem more personal
than any American publication I've read.
Being a fan of David Foster’s producing
and writing, ] was interested to know where
I could send original material for the CISN-
FM (Edmonton) songwriting contest men-
tioned in your magazine. That is unless
you're afraid of some American competi-
tion.
Richard Casteel
Brea, CA U.S.A.

For more information on the David Foster
Songwriting Competition, write to: Alber-
ta Recording Industry Association
(A.R.I.A.), 14522-118 Avenue, Edmonton,
AB T5L 2M8.
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e 35 Different types of Cables (Speaker, Microphone and Instrument Cords e Active and Passive Direct Boxes

e Active and Passive Microphone Splitters e Cable Testers ® Snakes, Bulk Cable (Belden) and Connec:ors (Switchcrait and Neutrik)
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disgruntled Nash the Slash, who
recently filed a suit seeking $1
million in damages from Pepsi-
Cola Canada for “misappropria-
tion of personality.”

In question is a Pepsi ad featur-
ing Rough Trade, which was
aired in 1984, and which Nash
says features a Nash look-alike.
He says, “I've created and pro-
moted this identity and by
displaying a character similar to
mine, Pepsi is implying that I en-
dorse Pepsi. No such permission
was asked of me. I hope that any
other rock artists who've also felt
their identity has been misap-
propriated, will also take action.”

Although, they’ve taken no ac-
tion, The Nylons were concerned
about a Labatt's commercial that
aired last year, which featured

four characters (three white and
one black singer) which per-
formed a capella and shuffled
across the stage a la The Nylons.
Nash might be setting a prece-
dent by his action; of course, the
fact that he and his two partners in
the band FM (Cam Hawkins and
Martin Deller) will be releasing a
new L.P. on Quality this summer,
suggests that the suit will at least
attract some attention and
publicity. And if Nash does get a
settlement, then he can use the
monies to replace the slightly fad-
ed and worn outfit he's generally
wearing!

" For more information, write to
Cutthroat Productions, Box 279,
Station J, Toronto, Ontario, M4]
4Y1.

-~

inda Manzer, a Toronto
L craftsman who's been
building acoustic guitars for 10
years, says, "People never used to
put pickups in their acoustic
guitars, but over the years, the
need to amplify the sound has
created about four different
means of amplification. However,
I've yet to see one developed that
allows you to avoid physically
altering the gquitar (by drilling
holes for instance), and yet will
allow the instrument to retain its
acoustic quality.”

Manzer, who's been associated
with such retail stores as Ring
Music, Steve's and the Twelfth
Fret, recently put the finishing
touches on another acoustic
guitar for Pat Metheny (he
already has a 6-and 12-string

CM 14

Manzer Custom Guitars

model). This one is referred to as
the Swiss Army Guitar because it
has a 6-string main neck and two
short, stubby 12-string necks.
There's an additional 12-strings to
bring the total up to 42 strings.
Manzer explains, “Pat basically
said he had another idea for me
and wanted to know how many
strings I could realistically get on
aquitar. He likes to have a variety
of high and low sounds, so he
suggested putting the strings all
across the body.”

There's a Takamine pickup,
which gives a lot of sustain, on the
6-string section, and Martin thin-
lines on the diagonal sets.
Because Metheny has been using
his Synclavier with his guitars,
Manzer also fitted in a hex pickup
which is interfaced with the elec-

New Editor

tronics of a Roland quitar syn-
thesizer, and then hooked up to
the Synclavier. The object being
to allow Metheny to expand his
guitar horizons; for instance, he
can now play a note, take his
finger off the fret, play another
note while the initial note is still
ringing. She adds, "Pat seems to
like sustain and overlapping,

Appointed

im Norris, President of Norris

Publications, announces the
appointment of Ted Burley as
Editor. Ted will be responsible for
the editorial planning and pro-
duction of Canadian Musician
and Canadian Music Trade, as
well as four annual programs.

Ted has extensive experience
in publishing as editor of several
national and regional magazines
and newspapers. His background
includes writing and producing
for radio. He has also managed
and performed in a variety of
bands in his native Montreal.

and, in essence, this new quitar is
like having four instruments

(because of the four sets of str-
ings) and then he can kick in the
Synclavier.”

For more information, write
Linda Manzer, P.O. Box 924, Sta-
tion "P”, Toronto, ON MS5S 272
(416) 927-1539.

Thriftys Backs The Spoons

e

(1 to r) Derrick Ross, Stewart Robins (Thriftys), Gordon Deppe, Rob

Preuss, Sandy Horne, Colleen Seppi (Thriftys)

\\ hat turned me onto

music marketing was
the effort that Pepsi put behind
the Jacksons' tour. When you
have personalities to focus on,
real people and not just models
that others can latch onto, then
you set yourself off as being
slightly difterent. So I actively
went out to find an up-coming,
Canadian music act to focus an
advertising campaign on. The
Spoons were actually suggested
to me by an associate of Peter
Steinmetz (CARAS president)
and the band came forward.
When it comes to corporate spon-
sorship, bands are pretty ag-
gressive these days,” explains
Stewart Robins, V.P./Co-

General Manager of Thriftys,
Canada's largest jean and casual
wear retailer.

Half way through the campaign
- The Spoons are under contract
through 1985 - Robins is pleased
with the results. The “change into
Thriftys” jingle featuring The
Spoons (guitarist/songwriter
Gordon Debbe, bassist/vocalist
Sandy Horne, keyboardist Rob
Preuss, and percussionist Derrick
Ross) has been used in various
T.V. and radio spots and these
have been complemented by full
colour posters and in-store ap-
pearances by the band. He adds,
“When you're catering to the
16-24 target audience, which is
the same as the Spoons’ au-



STAR QUALITY

It takes more than music. From subtle to spectatular we’'ve got the most
captivating light effects on the market today. And some that haven't even
hit the market yet. '

INESS. Light, years ahead.

NESS IMPORTS INC.

111 South State Street, Hackensack, New Jersey US.A. 07601
Telephone: (201) 646-9522 Telex 429772

DISTRIBUTED IN CANADA BY:

S.L.D., 486 Evans Avenue Unit 1A Toronto, Ontario M8W 2T7
Telephone: (416) 251-9131

Dealer inquiries invited.
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dience, then you're dealing with a
very fickle marketplace. We
gauge the campaign’s success
through various ways and not just
through sales. We've been hear-
ing a lot of positive feedback
through the marketplace. The
band has been terrific and we
have the opportunity to work with
them again at the end of the con-

Canadian Music
Show Manager

Jim Norris, President of Norris
Publications announces the ap-
pointment of James Farrell as
show manager. Mr. Farrell will be
responsible for the planning and
production of the Canadian
Music Show which takes place at
the International Centre October
10-13.

Mr. Farrell has been fully in-
volved in the music industry since
1962, originally as a performer.
Most recently he has been pro-
ducing shows for several corpora-
tions and associations. His ex-

tract if things start to happen in-
ternationally for them.”

Thriftys is planning a heavy
fall schedule of advertisements
with The Spoons and the com-
pany will also be sponsoring
several rock video shows.

For more information call (416)
586-7580.

perience also includes work in the
fields of broadcast, promotion
and advertising.

Shopping for
Financial Advice

\\ axation is always getting

T more complex. It's impor-
tant for someone in the entertain-
ment field to have an advisor who
understands the ins and the outs,
someone who can maximize an
individual's expenses and deduc-
tions and structure a client’s
financial affairs so as to minimize
potential taxes. Moreover, when
a band is getting close to its first
record deal, having already gain-
ed certain acceptance and some
monies, it's essential that the band
starts to structure itself. This is
where personal financial
management comes into play,
where an advisor can collect
monies due and pay the bills,”
says Sam Skurecki who handles
entertainment clients (along with
partners Syn Mamott and Alan
Lavine) for Laventhol & Horwath
Management Services.

The partners handle such
things as taxation, accounting,
negotiation of contracts and syn-

Sam Skurecki

dication work. Skurecki sees his
role as a proiessional advisor, one
who works in conjuncticn with a
lawyer on items like contracts
where the following questions can
come up: It a band is touring,
where will the revenues flow? If
an act is earning good monies,
should they stay in Canada?
Where will the maiority of the
work be done? How much can

THE TRUTH COMES OUT.

M-1 Miniature Condenser
Microphone System

A brilliant bit of Fender
applications engineering
that opens the door to a
whole range of innovative
microphone technigues.

accurate enough
for the studio
rugged enough
for the road.

Fender's new M-I cardioid condenser isn't just
the best-sounding miniature mic in the business.
It's also the most versatile.

Hear this dramatic advance in microphones
now at your Fender Pro Sound dealer. It's a sure hit
in almost any application.

For more information write:

Tart ':l" 2550 DAVIES RD.
Mesteal pORT COQUITLAM,
1w B.C. V3C IS8

*Optional accessory mounting
kits will position this mic
almost anywhere on anything.




20 reasons why
the QSC Model 1400
should cost more.

And why it doesn't.

Until now, designing a premium professional amplifier
was seemingly a set procedure. All that was needed to intro-
duce a new product was a new feature, a hot new component,
more power, or perhaps some complicated circuit glmmlckry
designed to impress others with “technical superiority”

The results were almost always the same: very little improve-
ment in real-world performance or reliability accompanied by
a hefty increase in price.

But we at QSC decided that you deserved more than that.

So we went back to square one, faking a hard look at pro-
fessional amplifier design and construction basics. We found

for years were out of dafe. They needed re-evaluation...and
a breath of fresh air.

With that in mind, we designed Series One. A line of amps
that include a host of features (including many advancements
gained from our revolutionary Series Three amplifiers) and
the finest in high quality/high performance components. We
examined existing construction and assembly methods and
re-engineered them fo be much more efficient.

The result is almost unbelievable. Take the Model 1400 for
example. It's equal o or better than any premium power amp
on the market in terms of features, performance, reliability, or
quality of components. In terms of price, it coutd command
a comparable price fag. But the same rethinking that made
the Model 1400 technologically superior also made it less
expensive. How much less? Like we said, it's almost unbeliev-
able: only $1395.00.

In all modesty, we feel that we've created a whole new price-
class of premium power amplifiers. Alook at the features we've
outlined here will give you some indication of the technology
that makes the QSC Model 1400 uniquely superior. Ironically,
many are the same features that make it so affordable.

To find out more about the 1400, see your QSC Audio Prod-

a lot of room for improvement. Time and technolo?y had
changed things. Approaches that had been taken

1. Power
Anhefty 200 watts per channel @

8 ohms, 300 watts per channel @
4 ohms, 20- 20kHz, both channels
driven.

2. Lightweight, Compact Size
Advanced design reduces weight
toamere 27 Ibs.

3. Flow-Through Cooling
High-turbulence heatsink thermally
coupled to faceplate dramaticalty
reduces weight. Two-speed fanwith
back-to-front airflow also helps
keep rack cool.

4. Case-Grounded Output
Transistors
Provide a 25% improvement in
thermal transfer increasing reliabil-
ity through reduction of thermal
cycling fatigue and insulation
breakdown.

PREMIUM COMPONENTS

5. Large SOA, High Speed,

Mesa Output Transistors
Renowned for their ruggedness
and audiophile sound.

6. 5532 Op-Amp Front End
High speed, low-noise, and low-
distorion op-amp designed
explicitly for high-performance
audio

7. High-Density,

Low ESR Filter Capacitors

The very latest in advanced foil

technology, reduces size and

weight while Improving
erformance

8. FR-4 Fiberglass PCB's
High quality circuit boards

9. Single Piece 14-Gauge Steel
Chassis with Integral
Rack Mounts
Thicker than normal for extra
strength, no welds to crack or
screws to loosen.

10. Full Gomplementary Output
Circuit
For optimum performance and

wer
I'I.Fr?de ndent DC
and Sub-Audio Speaker
Protection

Circut design inherentty profects

speaker from DC or sub-audio

or granted

ucts dealer. After all, can you offord not to?

surges due to output failure. Acts
independentty on each channel
12. Dual Power Supplies
Split power fransformer with
separate rectifiers and filters. Pro-
vides better channel separation
and improved reliability.
13. Patented Output Averaging™
Short-Circuit Protection
Prowides superior short circuit

protection without the audio degra-

dation found in VI limiting.

14. Thumpless Turn-On, Tum-Off
Input muting relay provides fum-on
delay and instant turn-off fo pro-
fect sensitive drivers and speakers

15. Active Balanced Inputs
For supenor audio performance
while reducing cable-induced hum.

COMPREHENSIVE INTERFACE PANEL

16. Octal Input Socket
Accepts active and possive input
modules such as comp/limiters,
crossovers, and transformers

17. % RTS, XLR, and Barrier Inputs
No need for adapters.

18. Mono-Bridging
and Input Programming
Switches
Maximum flexibility without
jumpers or patch cords.

19. Optional 70-Volt Output
Transformers
Mount fight on the back for use in
distnbuted systems.

20. 2 Years Parts and
Labor Warranty
A quality product backed by an
extended warranty.

“Manufacturer's suggested refail pnce

SC

AUDIO

S.F. MARKETING, INC.
312 Benjamin Hudon
Montreal, Quebec H4N 1J4

(514) 337-6113
Witte for Gefois and specifications on thesa and ofher products
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they expect to earn? Perhaps, it
might be worth incorporating?

when shopping for an advisor
“"What do you really want: is it for
taxation or for someone to look
after your financial matters?
You've got to feel comfortable im-
mediately because a good work-
ing relationship is key. You
should look for a meshing of per-
sonalities and for honesty
because you have to keep your
advisor on top of things. To en-
sure that a client gets the least
amount of ‘screwing’ it's impor-

tant to be ahead of the game and
not do things in retrospect.”

Skurecki warns that if there's
some area where an artist is going
to get beat, it's in the area of
royalties: “There’s not much that
can be done with performing
rights societies. But we can help
ensure that any deal you cut is
carried through, so that you're
not left asking: Heh, this L.P. is
doing well, but where are the
monies?”

For more information call (416)
977-2555.

Trebas Opens in L.A.

rebas Institute of Recording

Arts, which has been offering
a two-year full-time program of
studies in the music business and
the recording arts and sciences
since 1979 in Montreal, is plan-
ning to open a school in Los
Angeles in the Fall - Trebas
already offers courses in Toronto,
Ottawa and Vancouver. Trebas’

Dave Leonard explains, “Surpris-
ingly, there are no courses in
L.A. that have a broad base of
courses or ones which are
fulltime; for instance, UCLA has
an Audio Mixing course but it's
part of its continuing education
program.”

Leonard, who is planning to
hold a major music symposium in

Dave Betts
Premier drummer with

HONEYMOON

Spring ‘86 in Toronto with pro-
ducer George Martin as one of
the headline speakers, came
across several “street” associa-
tions in L.A. while he was
scouting for a location: "There'sa
group, which has been around
for almost 20 years, called the
L.A. Songwriters’ Showcase.
Every week it holds a workshop of
sorts at local clubs in the city.
Songwriters are asked to bring in
their tapes, and through some
sort of lottery process, a visiting
panel of industry experts give a
detailed analysis of the chosen
songs. The songwriters are not

New Computer

mentioned by name and the pro-
cess is quite objective. Trebas
brought in author/educator Jim
Progress, who also helped found
NARAS, this year to discuss song
forms with first year students. His
belief is that there's a direct rela-
tionship between song structure
and a hit record; in fact, he has a
list of 10 guidelines that he feels
apply 90% of the time. This sort of
industry expertise is what Trebas
students can draw upon.”

For more information on
Trebas’ Fall courses, write 1435
Bleury, Suite 301, Montreal, PQ
H3A 2H7.

Music Centre in Toronto

req Stephen, formerly of

Remenyi Music, has set up
the Computer Music Centre as a
division of XL Electronix, a
Toronto computer store.
Stephen, who manned Remenyi's
own computer music division and
was responsible for bringing into

Canada some of the first syn-
thesized keyboards (Sound-
chaser and Alpha Syntauri), has
created a store that is unique in
North America. He says, "We've
created a new type of retail outlet:
it's unlike dedicated computer or
M.L. stores. In Japan, the shift to

More Premier drummers in heavy rotation with hot videos...

Thommy Price with Billy Idol
Steve Lederman with Reckless
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AVENUE

IBOROUGH, ON M1S 3R3

Mel Gaynor with Simple Minds
Olle Rom6 with Eurythmics

PREMIER PERCUSSION - the high
quality alternative




An age old question that can now be
answered in literal terms; the people
are Showca, the answer is Crown.

Consider the major tour. Each move
a major task. Truckload after
truckload of sound and lighting
equipment must be put up and torn
down, more often than not, overnight
In most cases the awesome
responsibility for a successful
technical performance rests squarely
on the shoulders of Showco.

A tour company with a client list that
reads like Billboard’s Top 100,
Showco has been at the forefront of
this highly specialized field for vears.
Their reputation stems from a finely
tuned marriage of technology and
sweat. We are proud of the many
years we have been involved in
Showco’s efforts and our new Micro-

Tech™ 1000 power amplifier
dramatically illustrates the value of
this relationship.

Innovative Crown technology shaped
by advice from Showco has produced
a more powerful, lighter and smaller
amplifier ideal for the touring
professional. Higher power, less
weight and less rack space translate
into critically needed efficiency on the
road.

Currently on tour with the largest
system ever designed for indoor
arenas, Showco once again relies on
the power and dependability of the
Crown product. 134 Crown PSA-2s
and 28 new Micro-Tech 1000s supply
the power -- in excess of 200,000
watts 'o drive over 16 tons of
loudspeakers.

The performance of the new MT-1000
further strengthens the dependability
of Crown amplifiers. The only reason
Showco has had to touch their new
amps is to move them. And move
they have, 78 shows in 52 cities
without a failure of any kind. Not
surprising for a Crown product but
unheard of in anv product fresh from
the assembly line. Months of
Showco’s heavy duty field testing has
established the MT-1000's reliability
even before it hit the market.

At your next concert take a look
beyond the perfarmers; chances are
you will find Showco and the driving
force of Crown.

c r o uj n ...the next logical step!

Exported under the Amcron name.

omnimedia soroxFe ! o

9653 Cote de Liesse/Doryal, Quebec HOP 1A3 (514) 636-9971
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combining both music systems
with computer systems is already
fully underway. Computers are
already in keyboards like the DX
Series.” Partner Kevin Barr adds,
“Computer enthusiasts come in
from XL's department and we tell
them that their knowledge can be
applied to creating music; and we
tell musicians who come in the
other door, that using computers
can facilitate their playing. We've
sort of jumped onto the crest of a
wave.”

There are five computers set up
in the store and they're all inter-
faced to a music system, in-
cluding Yamaha's new CXS5M
music computer; in effect, there
are five "work-stations” set up and
customers can take an operating
manual and get a hands-on feel.
Stephen says, “It's a self-serve
concept, and Kevin and [ work as
consultants: each work-station
has a ditferent program to use.”

With the advent of MIDI, com-
puter and music technology are
even more closely related, yet

there seems to be a psychological
fear with most music retailers to
bridge the gap. As Stephen says,
“With a system, like the CX5M,
there's little or no computer
knowledge required by the musi-
cian to play it. It seems a natural
evolution to tie the two areas
together.” Some of the store’s
future goals are to allow
customers to phone in to the cen-
tre through modems and get their
questions instantly answered.

For more information on the
Computer Music Centre call,
(416) 921-8941.

TOUR POWER!

INTRODUCING THE NEW LDS 24K TOUR PACKAGE
AND 12 CHANNEL MATRIX CONTROL DESK

INCLUDES:

2 - LDS DR12000 12 CH, 1K/CH. DIMMERS
1 - LDS LC12-8 12 CH. MATRIX CONTROL DESK

1 - 30M CONTROL CABLE

1 - ALUMINUM TRIMMED ROAD CASE W/100 AMP :
POWER DISTRIBUTION AND CAM-LOK CONNECTORS

SUGG. LIST $6750.%°
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RMSCO LTD.

2000 ELLESMERE RD.#7
SCARBOROUGH, ONTARIO
MiH 2W4 (416) 439-0261

Saved By Technology

im Burgess, who was involved

in the distribution of the PPG
synthesizer in Canada and who
has done various programming
work on albums by Rush and
Stevie Wonder, has set up a new
company called Saved By
Technology. Taking what he's
learned from his previous pro-
jects, Burgess is setting up a pro-
duction facility dedicated to syn-
thesizer music and much different
in concept from the traditional
studio set-up. He explains, “The
aim is to avoid using tape as the
main medium and there are two
ways of doing that including: us-
ing a host computer like an IBM
as the main controller - the soft-
ware available today however, is
somewhat limited for professional
applications; or using a product
like the Yamaha QX-1 MIDI
recorder. We'll be using the
QX-1 as the centre of our system
and it will be utilised to record
MIDI information that describes a
sound performance. It's essential-

ly like a word processor for
music.”

Burgess says that by using
computer technology, the musi-
cian is offered several things in-
cluding: greater freedom in in-
strumentation; compositional
flexibility in editing; and overall
production costs can be reduced
because of the elimination of us-
ing tape. Very little recording will
be done with microphones and
Burgess will be utilising such syn-
thesizers as the PPG, Oberheim,
an Emulator and Yamaha's rack of
DX-7 modules to dump the infor-
mation into the MIDI recorder.

He adds, "When you record to
tape you're committed to that
sound, but with the use of MIDI
information you can use a whole
lot of compositional freedom like
changing voicings etc.”

For more information call Jim
Burgess (416) 423-3752. ]

FREDERICK!
HARRIS
MUSIC

| I
‘The World’s Most Unique Records

Music Minus One

If you play an instrument or sing, you can join
a jazz band, a rock band, a string quartet
or a symphony orchestra as the solo performer,
just by placing a needle in the groove of
an MMO LP and opening the music book
provided with each record.

The Possibilities Are Limitless!

See the world’s most unique library of
records at your local music dealer today!

For complete catalogue write or call:

Frederick Harris Music Ltd.

529 Speers Rd.
Oakville, Ontario
L6K 2G4
(416) 845-3487




In an industry that discards electronic products
like ice cream wrappers, the SM58 and its close
cousin, the SM57, have remained the over-
whelming choice of rock, pop, R & B, gospel
and jazz vocalists for the last 16 years.

Why?

Simply because there is no sound quite like
the SM58 sound. Its punch in live voca! situa-
tions, coupled with a distinctive upper mid-
range presence peak and fixed low-frequency
rolloff, give it the trademark quality no other
malziufacturer can imitate, although others have
tried.

And to protect that sonic perfection, the
SM58 is extraordinarily tough. Even six-foot
drops on hardwood floors won't faze it. Ask
any roadie who has used—and abused-one.

Performers the world over
favor the weight and balance of
the SM58, especially in hand-

s"““®

THE SOUND OF THE PROFESSIONALS ... WORLDWIDE

W, .
The world’s least conservative profession

has maintained one rigid tradition.
The SM58.

held situations. Even the finish is totally
professional—a non-glare grey that looks as
great on stage as it does on camera.

The crispness of the closely related SM57
enhances musical instruments the way the
SM58 handles vocals. Beautifully.

Musicians are tough to please, but with
the world-standard SM58 and SM57, they’ll
tell you, “when you've got a good thing
going, why give it up?’

For more information on the
complete line of professional
performance microphones, write
A. C. Simmonds & Sons, Ltd.,
975 Dillingham Rd.
Pickering. Ortario
L1W 3B2, Canada.
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Idie Eyes

IDLE EYES
WEA Records
Engineers: Howard Rissin, Lindsay Kidd
Prcducers: Declan O’Doherty, Idle Eyes

okyo Rose, the lead-off single

from this debut album, was one
of the hottest in Canadian pop this
year. Virtually all major Canadian
radia outlets playlisted or charted
the song: Adult contemporary,
Top 40, AOR. Even more surpris-
ing when you consider that it's not
the most accessible lyric.

“It's not the catchiest song on
the record’”, says lead
singer/songwriter/quitarist Tad
Campbell. “"But everyone did
seem to like it, and thatone had a
bit of myszery to it"”. After three
months, it's still selling respec-
tably.

‘"Tokyo Rose” is a shadowy,
minor-key shuffle that falls
somewhere between a spy-movie
theme and a vaguely oriental
sway. About the ccntroversial
“stains on your clothes” line in
the refrain, Campbeil will only
say it's about a “sort ¢f woman of
the right, hanging out in sleazy
bars”. Still, it's encouraging to
know that a mellow, mid-tempo
reggae-rock tune with a rather
obscure lyric can st:ll become
such a monster single.

The rest of the album is as

clever lyrically, and as subtle
and well-crafted musically. Idle
Eyes co-produced their debut
with Declan O’Doherty (who's
worked witk Elton John and Paul
McCartney}. "He was easy to talk
things over with”, says Camp-
bell. “You have to be happy with
what's going down, though. Asa
first album, I was pleased with
it”, he =ays, but admits he wants
tocapture more of the band's live
energy next time.

“To A Vate"”, inspired by the
deployment of missiles in West
Germany, is a scorching excep-
tion tc the predominantly relax-
ed, uptempo reggae-rock
groove of the album. “Important
Man"”, the straightest reggae
here, is a cne-drop with a sax
s0:0 about tke not-so-nice money
men Campbell’s encountered in
the business.

The next single, if not already
out by now, will be "All Day”, a
sweet, l:ght pop tune with a pro-
pulsive synth bass, snaking
guitars in the verses, and a
classic ascending riff in the
chorus. Lyrically, it deals with
firding a balance between
freedom and commitment in a

relationship.

Idle Eyes have been criticized
for copying Men At Work and
the Police. Campbell readily ad-
mits his admiration for Sting, but
he sees it more as a chain of in-

Orphan

SALUTE

Portrait/CBS Records
Engineers: Phil Chapman, Jon
Astley

Producers: Phil Chapman, Jon
Astley

=g

F rom Winnipeg, out of the ashes
of the Pumps, came Orphan
with their 1983 debut album,
Lonely At Night. The follow-up,
Salute, is a more intriguing, catchy
blend of musical styles.

The album’s production is
slick and accessible: Heavy elec-
tronic drums right in your face
along with dramatic vocals,
metalloid quitars, and ear-
grabbing synth effects.

The opening tune isa model of
slick productior. and state-of-
the-art metal-pop. “Open Up
The Skies” starts with a synth
percussion noise, then jumps in-
to an oriental quitar riff, a
distorted heavy metal power
chord, and a killer rock drum
pattern, all in less than ten
seconds. Busy? You bet, but so
catchy it doesn't matter.

Lead singer Chris Burke-
Gaffner mimics lagger’s phras-
ing, and the percussicn break is
just made for the dancefloor or
radio.

It's like that throughout.
“Woman In Love” is a fast, hard
synth/qguitar rocker in :he Lover-
boy mode, that shifts from tough,
minor-key verses to a lighter,
major-key chorus. The choral
harmonies and Mike-Reno-
esque vocals in the refrain really
establish the mould.

"A Little Heart and Soul” takes

BY HOWARD DRUCKMAN

fluence: Men at Work influenced
by the Police, Sting influenced
by Bob Marley, and Marley by
somebody else. And he really
can't help his similarity of voice.

a well-aimed stab at funk, with a
fuzzy guitar straight out of all
those old Hot Chocolate records.
“"Uncle Sam Wants You" is a
political song about forced draft
registration, but the Hendrix-
like military guitar and a
marching-sound break are just
too blatant to work.

Helix

HIGHWAY TO HEAVEN
Capital/EMI Records
Engineer: David Wittman
Producer: Tom Treumuth

A fter ten years of one-nighters,

Helix are getting upwardly
mobile. Moving closer to the

green pastures of AOR with every
release. This effort boasts a more
refined sound, occasional key-
boards, and a few “ballads”, but
still, you just can't get away from
the metal.

The first single, “"Deep Cuts
The Knife"”, opens with a gentle
acoustic guitar figure, but quick-
ly moves on to a power-chorded
chorus, and returns to the verse
with an overpowering snare
beating the tune home.

Lyrically, Helix may be the on-
ly heavy metal band to actually
suggest, "I am your slave”.

Then again, "“Ride The
Rocket” and "“Christine” are ex-
actly the sort of dumb come-ons
that women will probably hate.
Musically, these are the heaviest
items here - slow, tough, and
plodding as hard rock gets. But
they’re not about domination:
one's an invitation, the other is
admiration, however crude.

____CMmZ23
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And in “Long Way To
Heaven”, Helix readily admit
“Too many women/Too many
bars/Too many songs about sex
and drugs and rock and roll” to
make it into paradise very easily.
This mid-tempo rocker boasts a
twin-guitar lead and smooth har-
monies that recall Bad Company
at their best.

Ratimal You-th

HEREDITY

Capitol/EMI Records
Engineers: Dee Long, Paul
Northfield, Matt D’Arbaniay-
Butler

Producers: Tracy Howe, Dee
Long

youth

rational

I n 1982, Rational Youth released
an independent debut album. In
1982, they released a self-titled
EP, and broke up on the verge of
a tour to support it. In 1984, Tracy
Howe - who led the Youth -
recorded some demos, and in
1985 the end product has been
released as Heredity, essentially a
solo album.

Howe likes electronics, and
this was his first chance to play
with the new Fairlight CMI. But
he's also a talented songwriter
who manages to write accessi-
ble, melodic pop tunes with
depth and intelligence. And he
integrates Rational Youth's
trademark synth textures with
acoustic and electric quitars ina
smooth, layered mix that's prac-
tically demanding Top 40 radio
airplay.

At times, it sounds almost too
slickly produced: The little,
sitar-ish touches on “Heredity",
the Beatlesque, music-hall har-
monies on "Bang On”, the sound
effects that open “Freeze”.
While a driving dance beat, oc-
casionally burning quitars, short
song lengths, and pop melodies
keep this record relatively un-
pretentious, the synthesizer tex-
tures, clipped, affected vocals,
and overblown lyrics sometimes
make it sound like an extension
of “70s progressive rock.
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“No More And No Less”, the
first single, is a textbook lesson in
combining soft acoustic finger-
picking passages with ag-
gressive guitar-and-synth pop.

The closer Tracy Howe gets to
a balance between quitars and
synthesizers, the less precious
and more accessible he seems to
be.

Terminal
Sunglasses

WRAPAROUND COOL

Og Records

Engineer: Paul Cardoso
Producers: Terminal Sunglasses

the opening cry of

rom
F “Reverberation!” and the
garage-level instrumental that
follows, it's clear the Terminal
Sunglasses don't take themselves
too seriously, and neither should
you.

The Glasses are a young
guitars-bass-drums garage band
from Montreal. Their debut
album is, typically, a technical
nightmare: The mix is thin,
singer Chris Burns sounds whiny
and obnoxious, and drummer
George Agetees has trouble
keeping up with his changes.

On the other hand, these are
exactly the sort of charming flaws
that made garage bands so ap-
pealing when they first hit the
pop charts in the mid-'60s. To
their credit, the Sunglasses have
used both their talent and lack of
it to create a varied, engaging
album with their own distinctive
stamp.

“Terminal Theme"” is a fast,
mushy instrumental rocker that
borrows unabashedly from the
Ventures and Chuck Berry.
“Could That Be People Crossing
My Lawn” sounds like mod-style
rhythm and blues - all sharp
seventh chords and accents on
the “off” beat. "My Cat Got Run
Over By A Bus" takes a run at ska
music, while “The A.M. Story”
has droning quitars and coun-
tryish, if sloppy, harmonies in
the chorus.

Guitarist Lawrence Joseph isa
main attraction, ranging in tone
from sludgy, reverbed punk
power-chords to tinny lead runs,
in a catalogue of '60s riffs. He
sounds like Jorma Kaukonen of
the old Jefferson Airplane one
minute, and like Lou Reed with
the Velvet Underground the
next.

Unlike their unselfconscious
musical antecedents, the Ter-
minal Sunglasses write mostly
about suburbia, usually taking a
snotty little laugh at the lifestyle
of Montreal's own West Island:
“Suburban Subhuman” gives an
overview of the teenage
boredom, “Antenna Dilemma"”
takes on the perrenial obsession
with television, and “'Breakfast In
A Box” is a sneer at all the fast-
food neighborhood burger
chain outlets.

Address: Og Music

P.O. Box 182,
Station F
Montreal, PQ
H3J 2L1

Sattalites

SATTALITES

Axe Records

Engineers: Chris Daley, Mike
Riley, Rudy Thomas, George
Semkiw, Doug Clements
Producers: Fergus Hambleton,
JoJo Bennett

ergus Hambleton and JoJo

Bennett have fronted local
Toronto reggae rockers the Satta-
lites, for about five years now, and
it's encouraging to finally see a
debut album. The band ventured
down to Jamaica and enlisted such
reggae greats as the ever-popular
Sly Dunbar and Robbie Shake-
speare, Winston Wright, and Lloyd
Parks for their sessions at Kingston's
Dynamic and Aquarius Studios.

They've come up with a consis-
tent, likeable effort, if a bit
unspectacular. Two of the eight
songs here appear a second time
on the L.P. in re-mixed “dub”
versions.

Their cover of the Beatles’
“She Loves You" is an inspired
choice that smoothly sets the
tone. The characteristic one-
three feel of the beat, the subtle,
rhythmic brass lines, and well-
timed handclaps prove that you
can teach an old chestnut new
tricks.

Less successful is “You Don't
Know”, an old Toots and the
Maytals number. It opens with a
sequenced synth that sounds out
of place, but quickly segues into
a strong horn chart. With
background clapping and
cheering, and several Sattalites
stretching out for some all-too-
brief solos, this one is practically
an invitation to see the live band.

As expected, the sound is
bass-heavy and the synth-drums
are right up front. Neil Chapman
(of the Pukka Orchestra) does
some fine work here, slipping in
and out with style and taste,
talented but never too showy.

Scott Merritt
SERIOUS INTERFERENCE

Duke Street Records

Engineer: Greg Roberts
Producers: Scott Merritt, Greg
Roberts

riginally recorded at Grant

Avenue Studios in Hamilton,
this record was re-mastered at Ber-
nie Grundman’s studioin L.A., and
is being re-released in the wake of
Merritt's growing popularity on
Toronto’s Queen Street West. The
record company wants to test the
waters nationwide.

Scott Merritt has a thick but
catchy voice, in the vein of Van
Morrison. He's an unabashec
folkie - plays an acoustic quitar,
writes songs that tell stories and
make some sort of moral point,
sells his records from the back of
a van.

The arrangements on Serious
Interference, like the lyrical
messages, are spare and subtle,
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with understated bass, drums,
and the old mandolin, marimba,
or organ for colouring. On the
reggae-ish "Slumberland”, Mer-
ritt uses sound and voices taped
from the television to supple-
ment a tale of escape, and to turn
it into a sly criticism of TV itself.
It's like David Byrne and Brian
Eno's experiments on "My Life In
The Bush Of Ghosts”, but in a
less spooky context.

It's a testament to Merritt's
considerable talent that he
manages to get away with "Ping
Pong Song”, a sunny little ditty
based on the trite and essentially
ludicrous metaphor of love as a
game of ping pong. Just a bit too
cute, but the sharp, plucky
guitars and glorious harmonies
in the refrain pull the song off.
And the man knows how to use
ambient sound - there’s an
almost inaudible piano and a
quiet taped voice repeating in
the break.

The eight-minute “Transistor’”
is a standout, a unique, telling
tale of thoughtless progress.
Merritt draws on his memories of

DATA 7: &

being raised in the industrial
town of Brantford, Ontario, to
explain one man's refusal of
technology for its own sake. It's
an original, affecting work that
recalls Jane Siberry in her
quieter moments.

“Transistor” is being made in-
to a short film that was expected
to be released in repertory
theatres this summer.

Serious Interference pro-
bably won't garner a lot of Top 40
airplay - it's not for everybody.
But the quality will impress
listeners with a taste for cap-
tivating stories, sly social com-
ment, and songs that don't have
to hit you over the head to make
strong points.

Matt Minglewood
ME AND THE BOYS

Savannah Records

Engineers: Greg Roberts, Chad
Irschick

Producers: Matt Minglewood,
Brian Ferriman

MINGLEWOOD

F or almost a decade now, Hali-
fax’s Matt Minglewood has
been shouting his rockin’ country
blues with the Minglewood Band
in bars, dives, and dancehalls
across the country. His earthy, gut-
bucket style has sold better than
200,000 records and earned two
gold ones.

But times change, and now
he’s lit out on his own.

Like Minglewood himself, this
record is tough and reliable, a
no-nonsense piece of business.
"Livin' Qutside Of The Law”
opens the album in straight-
ahead fashion, with a well-
defined blues harp, a 4/4 rock
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beat, and a lyric in the usual bad-
boy territory.

“Daughter of the Night” and
“Georgia On A Fast Train”
manage to attain a big-band
swing feel without the benefit of a
big band. The first is an easy-
rocking tribute to a disappearing
beauty of the night that features
some understated piano and tas-
ty slide guitar licks in mid-
stream. The second is faster, a
bragging tune with a bubbling
banjo and inspired soloing all
around.

But the best thing here is the ti-
tle track. Strictly a country
rocker, the song offers a
nostalgic look back at a simpler

past, in the spirit of Bruce
Springsteen’s “Glory Days”,
Bob Seger's “Against The

Wind”, or Bryan Adams’ "Sum-
mer Of '69".

David Wilcox makes a guest
appearance for some passionate
slide playing on "Cross-
roads/Four O'clock In The Mor-
ning”’, which features an I'll-get-
even-with-that-cheatin’-woman
rap that’s as foul-mouthed as it is
enjoyable. O

PE
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guitars had very sharp edges - this is certainly easy to fix but more care
should be taken at the factory.

During the two weeks that | had these quitars, I noticed that they stayed
in tune, regardless of weather, better than any guitar that [ have ever
owned. Apparently this is due to an extremely well designed neck joint
and heel block assembly. Since this area is out of sight from most of us,
some manufacturers skimp on wood quality and craftsmanship here,
resulting in an overly sensitive (temperature-wise) instrument.

Electric Sound: As stated earlier, these two gquitars are almost the
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same, with the exception of the means of amplification. The neck of the EF
590 MF (hereafter called “"Magnetic”) is about 1%2 inches longer to ac-
commodate two metal strips which are the only part of the magnetic bar
pickup that is visible (the rest is under the fingerboard, inside the quitar).
The two strips look like very flat, worn out frets and are not really func-
tional as frets. To allow for the longer neck, the soundhole is moved about
1Y inches closer to the bridge than on the EF 592 MR (hereafter called
“Crystal”). This pick up is apparently a dual-coil humbucker. It doesn'’t
sound like any humbucker that I have tried, which is good, because it re-
tains most of the acoustic guitar sound, and is quiet as well.

The Crystal's pickup consists of six individual crystal sensors that are
mounted under the saddle. They work on the contact principle. This is
Takamine’s usual approach to amplification and they have used it on their
Guitars for some time. The magnetic pickup is actually the new idea that
prompted this review.

The Magnetic version can only be used with electric guitar strings
(nickel) where as the Crystal can be used with bronze wound strings
(bronze wound strings are the choice of most steel string acoustic
players). Because of the nature of the crystal pickup, it is possible that
nickel strings and even nylon strings could be tried on this guitar.

Considering the different style of pickups, both guitars sounded
remarkably similar! As I try to find words to describe the sound of these
guitars I come up with “sort of...”. That is, they can be equalized to sound
sort of like the popular dreadnaught flat-top guitars, sort of like an {-hole,
big bodied jazz quitar and even sort of like a nylon string classical. In
short, a very versatile guitar, especially if you take time to carefully adjust
the tone controls on your amp and the guitar.

Even though they initially have a similar sound, there are some subtle
differences: The Magnetic sustains a little longer than the Crystal, and
should be able to handle a higher volume level before feedback is en-
countered. The Crystal sounds a little truer to the acoustic flat-top sound,
especially the bronze wound bass strings. All points considered, I guess
the Magnetic is a little more versatile for all round use, but it could be a
difficult choice. It also occured to me that if you were trying to develop a
more unique acoustic/electric sound, the Magnetic is probably a better
bet. [ actually used these guitars on a couple of solo jobs and found them
ideally suited to that idiom. They would also likely be good for an
acoustic guitar sound in large venues, in conjunction with a big P.A.
Since they are such easy quitars to play, I also found myself using them at
home.

The battery powered FET pre-amp (necessary to boost the pickup's
signal so that it can be amplified) is mounted on the inside of the quitar, in
a position that is easily reached from the sound hole. In order to change
the battery, the strings have to be loosened quite a bit; but, once that is
done, the module comes out easily. With a pre-amp of this type, batteries
can last up to six months, with normal use, so the inconvenience of having
the unit internally mounted is made up for by the convenience of not hav-
ing to carry around a separate unit.

The control panel, measuring about 2% by 1V2 inches, consists of one
volume and two tone controls, bass and treble. Takamine uses slide con-
trols, like on a recording console. Each control has clearly marked
gradations and a “click” right at the mid-point of both tone controls, so
you can easily tell whether you are in the cut or boost mode. The control
panel is mounted on the upper shoulder of the quitar, close to neck. With
this set-up, it is difficult to make change while playing. Of course,
Takamine put the controls there so as not to spoil the acoustic look of the
front; but, it's not as functionally useful as top mounted controls.

Acoustic Sound: Although the volume is not very loud and the sound is
a little muted, both guitars still work reasonably well as acoustics. I never
felt that I had to plug them in when I was using them at home. I'm sure
however that for live, or even studio work, a better sound would be
achieved by using the pickups.

Summary: In short, a good looking, great feeling, versatile sounding
acoustic-electric guitar that is worth owning, if it fits your needs. The list
price of $749.50 is reasonable for the value (of course, in the big com-
petitive markets, you should do better). None of my criticisms were meant
to be of the major variety; they were either philosophic (beauty versus ef-
ticiency) or mild. In other words, I highly recommend these guitars.
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“...I see just what | wanna see,
things are easier that way
I stand alone but I still need a home
I'm just playing along in this
waiting game
waiting game
waiting game
Stay in the light, keep your talkin’ inside
Don't listen to fools on the run.”

“Stay in the Light”, Honeymoon Suite

he lyrics are self-inspired, hardly

earth-shattering, yet the songs

have sparked some emotional
chord in North American listeners
who've helped Honeymoon Suite’s self-
titled debut L.P. rack up platinum status
in Canada and sales close to 125,000 in
the U.S. Now the L.P. was released just
over a year ago, yet here is the band on
a beach in Toronto doing publicity shots
for the song “Wave Babies”, which was
released as a single in the U.K. in mid-
summer. The previous week, the band
spent three days shooting the video; act-

PHOTOS: JIM PRUE

Dave Betts
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ually the fourth video done from the L.P.
Manager Stephen Prendergast admits,
“Honeymoon Suite is a video act with a
heavy visual focus. We've done all the
North American video shows, plus pro-
grams like American Bandstand. Derry
Grehan is showcased in a U.S. Pepsi ad.
Yet, in spite of this, I never expected to
do four videos. I'd have been pleased
with just two! If this single and video
takes off in the U.K. we'll be doing some
follow-up gigs: we've already been in-
vited to do some Festivals. There's no
hurry to put out the next L.P.”
Prendergast professes an admiration
for manager Bruce Allen and for his
philosophy that “playing in front of large
audiences is the way to go.” In light of
this, Prendergast, who was Blue's assis-
tant at The Agency (one of Canada’s top
booking agencies), adds, "The job put
me in touch with a lot of U.S. contacts. I
also managed the band Lennox, for
whom Johnny (Dee) sang and played
guitar, and we did some touring both in

..the songs have sparked
some emotional chord in North

American listeners...

DON SUITE

Japan and on the U.S. east coast. It was
a good learning experience; although,
booking bands becomes a lot like selling
shoes after a while. I also acted as agent
for Steve Blimkie's band, in which both
Derry and Dave (Betts) played. So there
I was, thinking about what Derry’s
writing and Johnny's vocals could do
together. I saw their initial songwriting
together as a major strength, and I had
the ability to work the band. The image
thing came after; there was no real
plan.”

And work the band, he has. Drummer
Betts explains, “We've played with a
diverse number of acts like Aerosmith,
The Kinks, The Tubes, Laura Branigan
and Jethro Tull; in fact, we were in the
middle of the Tull tour and had three
days off after the gig in Minneapolis.
Stephen booked us in Nashville and
Atlanta before we rejoined the tour in
New Orleans. Another time, we played
with Aerosmith in Montreal on a Satur-
day, drove to Halifax for a Monday gig,

Derry Grehan and Johnny Dee

BY ASHLEY COLLIE




then drove 30 hours non-stop to do a live
radio show in Cleveland on Wednesday.
We learned a lot watching acts like Billy
Idol and Bryan Adams. Apart from the
fact they had the youthful type of
energetic audience we appreciate, we
were able to watch the way that these ar-
tists would work their audience; how
they’d organize the songs for impact.
Although, he doesn't say so, I really
think that Stephen does have a master
plan. We've all come from humble
beginnings and our aim has been to take
something small and make it happen. As
an agent, he got a lot of street level
education and he still watches and
learns. The whole year has been an
education for us, a quick education.”

A major part of the band's success so
far has been the simple fact that they've
come up with catchy songs - “tough pop
with a lotta edge” as producer Tom
Treumuth puts it. The debut L.P. had a
lot of emotion in it, the “angry young
man” type of emotion. Treumuth adds,

“"Derry was responsible for most of the
songs and he has an amazing knack for
melodies. Without good songs, let's face
it, a producer doesn't have much to work
with. Derry is a lot like Loverboy's Paul
Dean; he's very talented hook-wise like
Paul.”

Of the L.P., Grehan says, "I had a lot
of songs built up, so we used them;
however, the next L.P. will be more
democratic, and you'll hear the different
other elements in the band.” Song-
writing is almost a passion for him, so
much so that he'd like other singers to
pick up on his songs. "Turn My Head”
was picked up by a singer in the U.S.
and I've had other enquiries. It'd be
super if someone big picked up a song.”

Grehan remembers getting his first
guitar at a Woolco store, one that lasted
him “about three chords.” Actually, he
started out playing piano and went
through the typical enforced piano
classes until he came across the guitar.
“It was just infinitely cooler to play”, he

Ray Cobum

Anyone seeing the band in
performance immediately
recognizes the energy and
enthusiasm.

recalls, adding, "Smoke on the Water”
was the first big guitar song I liked and
Deep Purple’s quitarist Ritchie
Blackmore was a hero. I identified with
him and it's neat when some young fan
comes up to me and says he digs my
playing because I remember when [ was
there too. Although, you can always
watch and learn. Eddie Van Halen is a
terrific quitarist to learn from, even for
professional musicians”.

He doesn't put aside the training in
piano; in fact, he's spending more time
working on piano these days, especially
in terms of writing: "I'm discovering
more chords which are new to me, even
though they may be standard to a pro-
fessional keyboard player. Every
songwriter should know how to play
keyboard because it teaches you about
structure. I'm finding I can fit more
pieces of music together using the
keyboard as a foundation.”

Today, although he has several
guitars which he can use in perfor-

“We've all come from humble
beginnings and our aim has
been to take something small
and make it happen.”
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mance, he's using two Lado guitars
custom made by Joe Kovacic of Toronto.
He likes the "Laser” model because it
has an especially wide neck and he
prefers to have more room on the fret
board: "It improves me as a player. The
wide, flat neck goes back to the princi-
ple of playing classical guitar: you really
have to stretch your fingers and hand. I
use Floyd Rose tremolos on my quitars
and I'm going to put some new Seymour
Duncan pickups on the Laser because I
want a hotter sound.”

Singer Johnny Dee also plays a Lado
guitar but strictly as a rhythm instru-
ment. He used to be the lead guitarist
with Lennox, "I always wanted to be
singing and be the front man. I couldn't
find another band which would take me,
so I started my own,” he says tongue-in-
cheek, then adds, "The Lado I'm using
was supposed to be for Rush's Alex
Lifeson. It didn't quite turn out for him,
but I picked it up because I just liked the
look of it.”

The other Lado endorsee in the band
is bassist Gary Lalonde, a veteran of
such bands as Rose and Toronto.
Lalonde, who Treumuth says “anchors

“l knew from my
experience in the
business that this was
something special.”

the band”, didn't think great things
would come out of Honeymoon Suite
when he first joined: "I thought they'd
turn out to be a solid bar band, but when
I heard the songs - I joined after the
L.P.’s production - I knew from my ex-
perience in the business that this was
something special.”

Lalonde speaks for his fellow band
members, all of whom have spent time
on the bar circuit, when he says, “It's im-
portant to practice your trade every
night. Playing the bars shows a dedica-
tion that's needed if you're going to sur-
vive in the big leagues.”

As for his equipment, he says he's
tried everything but now mainly uses his
Lado Laser bass and a Spector bass. "I
had one of the first Lado custom bass
guitars several years ago. I've got Joe to
come around to my side in certain ways:
I use EMG pickups and because they
have less windings, I find there's less
noise and more variety of tone. You
need a clean bass sound in arenas
because these venues fight the bass
sound. I use Peavey sound gear because
I needed a large system plus I wanted

nice clear sounding speakers. Peavey
has improved its product, and it now of-
fers professional standard quality at
good prices.”

The other musician is keyboardist Ray
Coburn, and his keyboard work seems
to distinguish Honeymoon Suite from a
lot of other pop/rock bands; in fact, the
band did the mixing of the L.P. and of
an extended version of “Stay in the
Light” especially in England. Ray ex-
plains, “"We didn't want that big U.S.
sound. We wanted to have lots of flavour
like the sound that bands like Howard
Jones and Tears for Fears come up with.
Anyway, Stephen Tayler really brought
the keyboards out when we went to
England’s Farmyard Studios. Of the four

remixes we did of our second single
‘Burning in Love', the best was the
English version.”

Coburn's set-up includes a Roland JX-
8P synth, an OBXA and a Yamaha elec-
tric Grand piano. He used a PPG synth
for the L.P. and adds, “I'd like another
JX-8P because [ like the Roland sound.
In fact, I'd also like to get one of pro-
ducts from Roland’s MKB Series of con-
troller keyboards - the ones with the
wooden keys. With this product, I could
then buy rack mountable modules.”

The band had minimal experience, in
terms of professional recording, when
they met up with Treumuth. Anyone see-
ing the band in performance immediate-
ly recognizes the energy and en-
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thusiasm, but sometimes that works
against a band in the more confined en-
vironment of a studio. Treumuth ex-
plains, "I had to break some bad habits.
Generally, bands tend to be sloppier
when they play live, so my goal was to
tighten them up and add some polish.
On the other hand, I still wanted to cap-
ture that live energy feel. That's the
paradox a producer has to work with.
Recording is a vastly different ex-
perience; for instance, and this is used a
lot in recording now, I had Dave playing
along to a click track and that's
something he'd never done before. But
Dave, like the rest of the band, was
fascinated with the whole process and
they worked hard.”

Betts who was responsible for the
almost dance-like, syncopated feel in
“Stay in the Light”, has been a student of
music since the time he used to weedle
his way into recording sessions at Manta
Sound and just watch. He ran into
Grehan at Fanshawe College in Ontario
when they were both taking the Music
Industry Arts course. Of the course Betts
says, "I got the big ‘T’ for termination,
but before I left, I found my eyes opened
up to the production facet of things.”

Similarly, Grehan says the Fanshawe
course was a positive experience: "'l
hustled and I got in the studio a lot. I
knew a lot more about songwriting and
the studio when [ left, so all in all it was
something constructive. The more you

Al THE
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* 24 Channel Matrix lighting
control console

« Very affordable at $2950.00
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* Priced at $1950.00
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TORONTO ONT. M1L 4B7

416- 7521371

TOUR TECH EAST, 200B WYSE RD., DARTMOUTH, N.S. 902-466-6851

learn about the business, the better...
because there's a lot to learn and there's
a lot of slimy people out there.”

So what's in store for the band? Well,
they’re not overawed by the success of
the first L.P. terming it a "solid" effort
which could have been better - it act-
ually reached # 7 on the Album Network
Chart, got into the 50s on the Billboard
chart and the band was nominated for
Favourite Debut Album in the 1985
North American Rock Radio Awards.
They're spending more time working on
the next one. Some demos worked out
with Treumuth are already in the can,
but the band won't start working heavily
on the L.P. until September. Until then,
they’ve got more work to do, work which
may include getting into those gruelling
cross-country schedules. Dee says, "It's
part of the job, if we didn't like it, we
might as well work in an office.” Well,
the band hasn't been getting it that
rough. Although they still use the tour
bus, which all band members pitch in to
drive, there's also the limo treatment and
more air travel involved. Dee adds, "We
can't complain because | remember
when we were using an old ‘73 Chevy to
carry our gear”.

“The more you learn
about the business, the
better... because there’s a
lot of slimy people out
there.”

Manager Prendergast says the band is
still “hungry” and when they’re into
something “they're like a machine”. He
feels that Honeymoon Suite needs a top
10 CHR hit to blast open their career,
especially in the U.S. He also feels that
the band's image is ideally suited to
MTV, saying, "MTV is now into
mainstream rock, rock that doesn't of-
fend. They're really dead set against any
heavy metal or Satanic rock imagery.
Honeymoon Suite fits in perfectly into
the MTV format, so much so, that
Warner in the U.S. gave us money to do
our videos.”

Derry, who says the band will hit its
production stride in September with the
L.P. release slated for early in the new
year, adds, “We have good rapport with
our label Warner Brothers in the U.S.
and they’re excited. But they want us to
take our time. We've made a lot of right
moves, we've had a bit of luck, and
we've opened some doors to the U.S.
and international markets. We would
really like to have a gold L.P. in the U.S.
next time. What it comes down to, is that
personal hustle gets results!” O
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BY MARTHA BREEN

around the nether-world of the

Toronto pub scene for years, suppor-
ting himself and his mates with regular
gigs at Queen Street's cheezy Rex Hotel
and by renting his rehearsal hall to
musicians more celebrated (and
wealthier) than he. Nowadays, with a hot
album that's so far yielded two singles
and with the backing of a first-class
management team, Johnny's ship may
not actually have come in, but it’s on the
horizon.

Bernie Finkelstein, the man behind
Bruce Cockburn, Murray MacLauchlan
and mar:y other top Canadian acts,
came across Johnny and the band dur-
ing one of their Rex gigs and signed him
a short time later. "I love his songs,
they're quite unique - egpecially lyrical-
ly. When we got to talking I realized he
was a very bright guy; someone who
could build a solid following over the

]’ ohnny MacLeod has been tooling

long haul.”

Johnny’s Dynamite In The Stove,
released earlier this spring on Finkel-
stein’s True North Records, is garnering
favourable attention, boosted by college
radio and by a steady series of tours by
the band, both as headliners and open-
ing for major acts, including Stevie Ray
Vaughan.

In places, the album's anthemic
melancholy invites comparison with
Music From Big Pink, the debut album
of fellow Toronto bar alumni The Band.
“I think melancholy is part of the Cana-
dian character to an extent,” he sug-
gests. "We're an introspective people by
nature, like being able to look into a still
lake and see right to the bottom. In other
countries, sights are shorter, because of
the politics of the day.”

Johnny began testing the waters as a
performer after travelling around
Europe about 10 years ago. He worked
as an “entertainment technician” for
some musician friends. After his return,
he fell in with the art/music crowd sur-
rounding the Ontario College of Art on
Toronto's Queen Street West. With some
of his OCA cronies he put together
Johnny and the G-Rays, who would sym-
bolize the best and worst of the Queen
Street scene.

Preoccupied with energy more than

| polish, the band made a name for itself

but never broke out of the cliquish en-
virons.

“It was a limited access situation,” he
recalls. "The general public tended to
view that whole scene as suspect; the
punk rock, Sex Pistols idea. We were
labelled as a punk band, but I thought
we were more like a European
Creedance Clearwater Revival.
Anyway, maybe it's just as well that
scene never took off. We had some good
times, but there were bad times, too.”

Johnny and the G-Rays cut an album
that received some good reviews, but
the band finally succumbed to financial
and personal problems. When things
wound up getting legal, Johnny says, it
almost finished him.

“It's sad to see people who worked so
hard get let down like that. I personally
feel let down by a lot of things.”

The G-Rays’ endless loft parties and
substance abuse almost caught up with
him as well.

Today, Johnny doesn't smoke or drink,
studies karate, and arrived for our inter-
view looking healthy and fit, fresh from a
few bracing rounds of golf. "I guess |
have to learn some things,” he says of his
former excesses, “by doing”.

At that time, Johnny's musical im-
agination was beginning to stretch
beyond what he’'d been doing with the
G-Rays. He'd known some of the people
who would later form the Young
Pioneers through the Queen Street
crowd, and through his rehearsal hall
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near the Rex. Despite his self-imposed
retirement, he performed occasionally
with bandmate Shane Adams, and went
on to form the Young Pioneers around
1981.
i This time, he gathered around him a

ARRANGING LEADSHEETS group of solid professionals, some of
- trio to orchestra - Lyrics. melody and chords | them classically trained. The modern in-

any style transcribed from your tape and carnation of the Pioneers consists of
- original concept or record 'lifts professionally copied Shane Adams (bass), who has performed
DEMO & ALBUM PRODUCTION SHOWS with David Wilcox and the Pukka Or-
- anylor all aspects organized - original or ‘stock music arranged chestra, Michael Lengyell (drums), a
from concept to finished product for club acts or theatrical shows veteran of the Diodes; Taras Chornowol

SIGNATORY SERVICE CALL ANDY KREHM (elgctric violin/keybogrds), a jazz-
~ We are signatory to both AF. of M (4161922-3130 trained Edmonton native who has toured

Commercial and Phonograph Agreements 263B Carlton St. Toronto. ON M5A 2L4 with Don Francks and Lighthouse; John
Findlay (keyboards), a relatively recent
addition to the group;and, Lee Whalen
(vocals), who first came to Johnny's at-
tention when her vocal group the Rock

Hudsons came through the Rex.
IF ou .. that maV be broad- The flurry surrounding the album and
cast or performed in the band'’s status as Bernie Finkelstein’s
newest protege has been a challenge to

- N
wrl DU b' [ VOU COUld be | Johnny. “It's hard to juggle the priyapy
IOS| ng Out on perfo r- needed to write songs with the logistics

of being in a band, but I'm getting better

mance royaltles at it. We spend a lot of time in the bus,
eee and [ just run things through my head.”

Songs usually begin as “ideas in the

The I’O|e Of PR O distance”, which gradually get pulled in
i PR and formed. He fleshes out the basic
Ca nada IS tO d |Str| bute chordal structure and rhythm on
H acoustic guitar, then works out the song
these rovaltles to together with the band. He sticks to a
autho I'S, composers quota of one completed song a month.
N “It's a good balance of backgrounds
an d p u b“ lSherS and personalities,” he says of the

You don't pay US’ Pioneers. “"Mike has a hard rock,

straight-four backbeat sense, whereas I
we DaV VOU . tend to think more in terms of pulses.
Taras is very spiritual, very ethereal,

. and Shane is more down-to-earth. He's
CO ntaCt the Ofﬂce the bridge that pulls us all together.”

AR ) o @ For Johnny, the best thing about the
‘/ .‘ I. ‘l I'.l nea reSt VOU for more attention he’s been receiving lately is the

‘ ‘ InfO I’matIOn Or, better security it's given him to continue at
: : what he loves, and the opportunity to
‘ Stl": d rOD In. work with people he admires. “The
k ‘ Pioneers are pros, which makes work a

lot easier, but it's more than that.

PERFORMING RIGHTS ORGANIZATION They've got heart; they're not just
OF CANADA LIMITED business associates.”
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625 President Xennedy Ave.; Suite 1601, ’
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842 Thurlow Street, Suite 200

A Johnny MacLeod:  -1973 Fender Telecaster,
vancouver, B.C. V6E 1W2 (604) 688-7851

single-coil high-A pick
up at neck, six-piece
brass bridge, black
finish with maple neck
-1968 Telecaster, iden-
tical to ‘73 but with stock

Yes, please send more information.

pick-ups

Name_____ ) N ) ;Fender 12-string elec-
ric

Address e N ) B l]:gl 'Gibson SGIr.
electric

-Guild 12-string acoustic
with Bill Lawrence pick-

Postal Code_ Telephone _ up
-National lap steel guitar

-Fender Deluxe amp
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Shane Adams:

Taras Chornowol:

Michael Langyell:

Harri Palm:

John Findlay:

Lee Whalen:

with 12" Electro Voice
speaker, modified for
built-in channel swit-
ching

-Fender Dual Showman,
used in tandem with
Deluxe, with Celestion
speaker

-Fender Vibralux amp
for harmonica through
vocal mike; custom foot
switch for vocal/harp,
built by Paul Tozer
-Hohner Professional
harps

-Dean Markley jazz
quitar strings

-half-fretted, half-fretless
bass custom-built by
Tony Duggan-Smith;
Bartolini pick-ups
-Yamaha BBI pre-amp
-combination Peavey-
powered 210 cabinet;
low end runs through
QSC Model 1400 power
amp, runs 600 watts into
Electro Voice Proline
15" speaker in TL
cabinet

-assorted effects pedals:
chorus, volume, digital
delay

-Wires by David Wyres
strings

-Barcus Berry electric
violin (model specifically
designed for electric
playing)

-rack-mounted amps:
Roland 200 watt power
amp, Peavey 6 channel
mixer; Roland Model
3000 digital delay; Fur-
man pre-amp EQ
-Yamaha 15" cabinet,
Electro-Voice 12"
speaker

-Yamaha DX-7 keyboard

-Yamaha drums: 10",
12" 14", and 16" toms;
22" bass drum; 5%2" by
14" snare drum

-Sabian cymbals: 21
ride cymbal; two 18"
crashes

-Grooves by Hughes
sticks

-1967 Fender
Stratocaster, sunburst
with rosewood neck,
original tremolo bar
-Fender Princeton
Blackface amp with 12"
Celestion speaker,
through MXR Distortion
Plus

-Fender Super Six amp
modified for two 12
Celestion speakers

-Yamaha Cube amp
-Yamaha DX-7 keyboard
-Roland JX-3P keyboard

-one lovely voice

Heinl Hohner Grover
Handorff D’'Addario Schaller

Roth LaBella Wittner
Glasser Hamilton Dunlop
Hill Thomastik Suzuki
Heinrich Kaplan Augustine
Remo Chaser Pyramid
Pirastro Martin

Menuhin Vega
Jaeger Markley
Hofner
Ramirez

& Co. Ltd.
201 Church St.,
Toronto M5B 1Y7

Tel: 363-0093
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WIRELESS IS NOW HISTORY

Samson VHF wireless systems have established a reputa-
tion for superior performance, innovative design and proven
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OLD SKIN FOR THE NEW CEREMONY

y, how times have changed.
| \ / | Many Leonard Cohen fans first

encountered this travelling
singer/songwriter in high school English
classes. His drone-like voice, his roman-
tic chansons, his introspective lyrics and
poems became part of our culture’s con
sciousness.

Cohen, who has just turned 50, still
sings about religious faith and secular
love, and about sexual mysticism. But
he's not content with just re-living the
past. Cohen has integrated himself into
the 1980s.

When he recently did a mini-tour of
North America in selected Canadian

CM 44

and American cities (including a gig at
New York’s Carnegie Hall), he brought
with him an energised new L.P. called
Various Positions and a spunky new
oand. Oh, sure Cohen still wears his
patented black suit, and he still does
some solo parts, but there he was sur
~ounded by Fencer guitars, keyboards,
and five talented musicians young
enough to be his offspring.

Cohen approached this tour with both
some trepidation and excitement. "My
music has never been mainstream and I
know my North American audience has
evaporated over the years.’

BY ASHLEY COLLIE

However, during the initial stages of
the new L.P.’s production, wh:ch was
done in New York, Cohen was getting
positive feedback trom the U.S. record
company. "I call the CBS building in
New York, the Tomb of the Unknown
Record. However, the label was warm to
my new etforts.”

Nevertheless, he decided to get the
tour bugs worked out by starting it in
Europe. "My music seems to have gone
very deep into the European psyche.
Maybe it's because they don't under
stand my lyrics. Actually, I've had a
modest career there for 20 years. [ often
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BEYER RIBBON MICROPHONES AND

THE DYNAMIC DECISION




THE DIGITAL

Digital technology

holds forth the promise
of theoretical perfection
in the art of recording.

The intrinsic accuracy of the
digital system means any recorded
“event”’ can be captured in its
totality, exactly as it happened.

Naturally, the ultimate success of
digital hinges on the integrity of the
engineer and the recording process.
But it also depends on the correct
choice and placement of microphones,
quite possibly the most critical ele-
ment in the recording chain. This can
make the difference between recording
any generic instrument and a particu-
lar instrument played by a specific
musician at a certain point in time.

The exactitude of digital recording
presents the recordist with a new set
of problems, however. The sonic
potential of total accuracy throughout
the extended frequency range results
in a faithful, almost unforgiving,
recording with no “‘masks’’ or the
noise caused by normal analog
deterioration. As digital recording
evolves, it places more exacting
demands on microphones.

Ribbon microphones are a
natural match for digital because
they are sensitive and definitively
accurate. The warm, natural sound
characteristic of a ribbon mic acts as
the ideal "humanizing”’ element to
enhance the technically perfect
sound of digital.

Beyer ribbon mics become an even
more logical component of digital
recording due to an exceptional tran-
sient response capable of capturing all
of the nuances and dynamic shifts
that distinguish a particular per-
formance without the self-generated
noise and strident sound generally

RECORDING PROCESS

attributed to condenser mics.

Beyer is committed to the
concept of ribbon micro-
phones. We manufacture
a full range of ribbon mics for
every vocal and musical
instrument application..

The Beyer M 260 typifies
the smoothness and accuracy
of a ribbon and can be used in
stereo pairs fora “live
ambient recording situation to
record brass and stringed in-

The range of Beyer ribbon microphones.
From left to right: M 500, M 160, M 260, M 130

struments with what musicians
listening to a playback of their
performance have termed *'frighten-
ing”" accuracy.

Because of its essential double-
ribbon element design, the Beyer M
160 has the frequency response and
sensitive, transparent sound charac-
teristic of ribbons. This allows it to
faithfully capture the sound of
stringed instruments and piano, both
of which have traditionally presented
a challenge to the engineer bent on
accurate reproduction. Axis markers
on the mic indicate the direction of
maximum and minimum pickup.
This allows the M 160 to be used as a
focused “camera lens” vis a vis the
source for maximum control over the
sound field and noise rejection.

Epitomizing the warm, detailed
sound of ribbon mics, the Beyer
M 500 can enhance a vocal perform-
ance and capture the fast transients
of “’plucked”” stringed instruments
and embouchure brass. Its diminutive,
durable ribbon element can also
withstand extremely high sound
pressure levels.

The Beyer M 130°s bi-directional
pattern enables the engineer to derive
maximum ambience along with
clean, uncolored noise suppression.
Two M 130s correctly positioned in
relationship to each other and the
source can be used as part of the

Mid-Side miking technigue. The
outputs from the array can be
separated and “’phase-combined” via
a matrix of transformers to enable the

most honest
spatial and
perceptual
stereo imaging
— sound the
way we hear it
with both

ears in rela-
tionship to the
source.

Given the high price of critical
hardware used in digital recording,
the relative price of microphones is
nominal. Realizing that microphones
are the critical sound “source point,” no
professional can allow himself the luxury
of superficial judgements in this area.
Especially when one considers the value
of ongoing experimentation with miking
techniques. For this reason, we invite you
to acquaint yourselves with the possibili-
ties of employing Beyer ribbon technology
to enhance the acknowledged “perfection”
of digital re<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>