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When you take country to the edge,
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I sald they could have

Perfect Pitch

...until I showed them

The TRUE STORY
by David L. Burge

IT ALL STARTED in minth grade as a sort
of teenage rivalry

I weuld slave at the piano for five
hours daily. Linda didn’t practice any-
where near that amount. But somehow
she always seemed to have an edge
which made her the star performer
of our school. It was frustrating.

What does she have that I don’t? 1
would wonder.

Linda’s best friend, Sheryl, sensed
my growing competition. One day she
bragged on and on about Linda, adding
more tuel to my fire. “You could never
be as good as Linda,” she taunted me.
“Linda’s got Perfect Pitch”

“What’s Perfect Pitch?” I asked.

Sheryl gloated over a few of Linda’s
uncanny musical abilities: how she
could name any tone or chord—just
by ear; how she could sing any pitch
she wanted—from mere memory; and
how she could even play songs after
only [:stening to them on the radio!

My heart sank. Her fantastic EAR is
the kev to her success 1 thought. How
could I ever hope to compete with her?

But later 1 doubted Sheryl’s story.
How could anyone possibly know Fi
or Bb just by listening? An ear like that
would give someone a mastery of the
entire musical language!

It bothered me. Did Linda really
have Perfect Pitch? I finally got up the
nerve and point-blank asked Linda if
the rumors were true.

“Yes,” she nodded to me aloofly.

But Perfect Pitch was too good to
believe. I rudely pressed, “Can I test
you sometime?”

“OK;’ she replied cheerfully.

I couldn’t wait to call
her bluff...

My plan was ingeniously simple:

I picked a moment when Linda least
suspected it. Then I boldly challenged
her to name tones for me—by ear.

I made sure she had not been play-
ing any music. [ made her stand so she
could not see the piano keyboard. 1
made certain other classmates could
not help her. I set everything up so [
could expose Linda’s Perfect Pitch
claims as a ridiculous joke.

Nervously | plotted my testing
strategy. Linda appeared serene.

With silent apprehension I selected a
tone to play. (She'll never guess F#!)

the secret!”

[ had barely touched the key.

“F” she said.

| was astonished.

1 quickly played another tone. She
didn’t even stop to think. Instantly she
announced the correct pitch.

Frantically, 1 played more and more
tones, here and there on the keyboard,
but each time she would somehow
know the pitch-—without effort. She
was SO amazing—she could identify
tones as easily as colors!

“Sing an E{," I demanded, deter-
mined to mess her up.

With barely a pause she sang the
proper pitch. I had her sing tone after
tone. But as I checked her on the key-
board, I found that she sang each note
perfectly on pitch.

I was totally boggled. “How in the
world do you do it?” I blurted.

“1 don’t know,” she sighed. And to
my dismay, that was all I could get out
of her!

The dazzle of Perfect Pitch hit me
hard. My head was dizzy with disbe-
lief, yet from that moment on [ knew
Perfect Pitch is real.
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“How in the world doyoudo it?” I

blurted. I was totally boggled.
—

| couldn’t figure it out...

“How does she DO it?” 1 kept asking
myself. On the other hand, why doesn't
everyone know musical tones by ear?

Then it dawned on me that miost
musicians can’t tell C from C#, or
A major from F major—Ilike artists
who brush painting after painting
without ever knowing green from
turquoise. It all seemed so odd and
contradictory. I found myself even
more mystified than before.

Humiliated and puzzled, I went
home to work on this problem. At
age 14, this was a hard nut to crack.

You can be sure I tried it myself.
I would sweet-talk my three brothers
and two sisters into playing tones for
me, then guess each pitch by ear. My
many attempts were dismal failures.

So I tried playing the tones over
and over in order to memorize them.
I'tried to feel the “highness” or “low-
ness” of each pitch. I tried day after
day to learn and absorb those elusive
tones. But nothing worked. [ simply
could not recognize the pitches by ear.

After weeks in vain, I finally gave
up. Linda’s gift was indeed extraordi-
nary. But for me, it was aut of reach.

Then it happened...

It was like a miracle. A twist of fate.
Like finding the lost Holy Grail.

Once | had stopped straining my
ear, | started to listen NATURALLY.
Then the incredible secret to Perfect
Pitch jumped right into my lap.

I began to notice faint “colors”
within the tones. Not visual colors,
but colors of pitch, colors of sound.
They had always been there. But this
was the first time I had ever “let go™—
and listened—to discover these subtle
differences within the musical tones.

Soo I too could recognize the tones
by ear! It was simple. | could hear how
F§ sounds one way, while Bb has a
different pitch color sound—sart
of like “listening” to red and blue!

The realization hit me: THIS IS
PERFECT PITCH! This is how Bach,
Beethoven and Mozart could men-
tally envision their masterpieces—
and name tones, chords and keys
all by ear—by tuning in 1o these
subtle “pitch colors” within the tones.

It was almost childish—I felt
sure that anyone could unlock their
own Perfect Pitch by learning this
simple secret of “color hearing”

Excitedly I told my best friend
Ann (a flutist) that she could have
Perfect Pitch too. She laughed at me.

“You have to be born with Perfect
Pitch,” she asserted.

“You just don’t understand how
easy Perfect Pitch is,” | explained.

I showed her how to histen.
Timidly, she confessed that she too
could hear the pitch colors. From
this discovery, it wasn’t long before
Ann had also acquired Perfect Pitch!
We became instant school celebrities.
Classmates loved to lest our abilities,
leaving everyone awed and amazed
by the power of our virtuoso ears.

Way back then I did not know the
impact I would have when years later
L explained my discovery to college
music professors. | was surprised that
many of them laughed at me at first.
You may have guessed {t—they told
me, “One must be bor with Perfect
Pitch.” Yet once [ revealed the simple
secret to Perfect Pitch—and they
heard for themselves—you'd be
surprised at how fas] they would
change their tune!

As I continued my own music
studies, my Perfect Pitch ear allowed
me to progress far faster than I ever
thought possible. | even skipped over
two required college courses. Perfect
Pitch made everything much easier
performing, composing, arranging,
sight-reading, transposing, improvis-
ing—and it enhanced my enjoyment
of music as well! | learned that music
is definitely a HEARING art.

And as for Linda?

Oh yes—time eventually found me
at the end of my senior year of high
school, with my final chance to outdo
Linda. Our local university sponsored
a music festival each spring. I went all
out for it. Guess what? I scored an A+
in the most advanced performance
category. Linda only gotan A.

Sweet victory was music to niy
ears—imine at last!

HESE DAYS, thousands of musicians and two

university studies have already proven my
Perfect Pitch method. Now /d like to show YOU
how to experience your own Perfect Pitch!

I hope you won't laugh as you picture yourself
with various Perfect Pitch skills—like naming
tones and chords by ear with laser-like accuracy!
| think you will be surprised at just how simple
Perfect Pitch really is—and how very valuable.

Il show you! Just call or write TODAY for your
FREE Perfect Pitch Lesson #1!

For fastest delivery, call 24 hours:

(515) 472-3100

FAX: (515} 472-2700
I I I I B .

PERFECT PITCH
LESSON #1!

dYE S please rush me my
FREE Perfect Pitch Lesson #1
{written) with no obligation. Show me
how | can gain Perfect Pitch for myself—
to uncover deeper levels of my own talent.

NAME
ADDRESS
ary

STATE 2P
Mail to:
American Educational
Music Publications, Inc.
Music Resources Building, Dept. C-18
1106 E. Burlington, Fairfield, 1A 52556
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Ta join by
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1-800-365-4636.
Press retum
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a prompt.
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! enter JOINDELPHI. |
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Now you can have access 10 a vast storehouse of
music and audio information and ¢-mail
connection to millions of computer users world-
wide. The Music & Audio Connection is featured
on Delphi, North America’s fastest growing
on-line service. One month free trial available.
Fi1LE LIBRARIES

INpusTrY NEWS

Discussioy Grours

ErLectroNic MaiL

LivE CONFERENCES

USER-FRIENDLY INTERNET ACCESS

DIRECT CONNECTION TO T1HOUSANDS OF BBS's
SHOPPING SERVIC ES, TRAVEL & ACCOMMODATIONS
¥ ...MUCH,

MUCH MORE!

For further information, contact:
Norris-Whitney Communications Inc.

(905) 641-3471,
FAX (905)]) 641-1648,

Internet: norcomm@deiphi.com

Package 1:
500 CDs 300

Tapes Only
$2,590

Package 2:
500 CDs

500 Tapes
Only $2,990

cellent

We Guarantee It/

* Fast Turnaround, Convenient, Complete Packages °

All Packages Include:

Digitally copied CrQ), cassettes (CI) quality)
Full colour 2 panel CD folders and tray cards
Full colour 2 panel Cassette J-Cards
Layout & typeset of CD & Cassette inserts from
supplied photo or anwork
CD imprinting 2 colours standard
(standard typeset incl.)

Cassette imprinting (various ink & shell
colours available); typeset and plate included
Complete assembly and shrinkwrap
Production Subnister CD available for test

Quality
& Prices

Package 3:
1000 CDs

500 Tapes
Only $3,590

BEST DEAL
Package 4:
1000 CDs

1000 Tapes
Only $3,790

Customer must supply artivork or photos. All film charges extra.
One High-Resolution scan included. CD's subject to = 10% over or underrun.
Taxes extra.

1-800-363-TAPE

82173

- Tel.: (613) 726-1660 Fax: [613] 726-1609
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WHO HAS THE
CREATIVE EDGE IN
MUSIC & VIDEO?

A

THE MUNITION FACTORY

Apartncrship with a vision in music productionand  or more cassette dubs. Does not apply to
engineering, specializing in independent EP's and albums.  printing or shrinkwrapping costs. We also
A vision to be experienced. Bring us your home demo,  offer the world standard in CD sound ef-
record your tunes with us, and burn the original. You won’t  fects for audio post and music produc-
miss it! We don’t sleep until you're satisfied. and we have  tion. Ask us about The Hollywood Edge
the albums to prove it! We'll take you from pre-produc-  Sourd Effects Library and receive a free
tion through final mastering and duplication, and help set  demo disc! Call Eric or Jake at (416) 461-
up your showcase and release party with our live ~ 2377 or toll-free at 1-800-ON-DISKS
sound services. We even have the space forapri-  (663-4757). Our fax line is (416) 785-
vate showcase and party. should you so wish! Al 9769. Hope to hear from you soon!

our recordings are done on a 2" 24-track analog,

e T AT

available. Mixing formats include !

2" 2-track, 1/4" 2-track, or DAT, and
“We guarantee it”

I ‘ amastering suite is just down the hall.
PRODUCTIONS

We also offer the best in real-time cas-
sette duplication from DAT. CD, or |

4" tape. featuring on-cassctte printing,
your choice of normal or chrome tape,
black, white or clear cassette shells,
and custom J-cards or U-cards. For a
lesser charge, black and white J-cards,
cassette labels, and insert sheets are
also available. Call us for our highly
competitive rates. Bring in this ad and
receive 10% of your first order of 100

t's the place you've been looking for! A
highly professional album-oriented studio fea-
turing a 32-input automated console, a 2" 24-
track recorder, stacks of outboard gear, a 25' x
36' floor. a Yamaha C7 grand piano, and a
10,000 sq. fi. space with wild acoustics. If we
don’t have it, we'll get it! We're in the busi-
ness to make great recordings, and we won’t
disappoint vou! Remember...asking doesn’t
mean you’re paying. Come down for a free
tour, relax, and enjoy yourself! After all, what’s
a recording session without a little fun?

Chemy Beach
RehearsalkStutios

NOTABILITY

Y Audio Works

u’ve already mixed your demo or
album? Too much bottom and not enough

A. J. VARGA
MUSICAL SERVICLES

Tw mast amazing rehearsal spaces in

town! Ground-level load-in bay large
enough to accommodate any size vehicle,
including semi-trailers and tour buses, 24-
hour access, free indoor parking, fully and
individually alarmed rooms, acoustically
treated for sound and isolation and featur-
ing separate climate control and A.C. cir-
cuits for each studio. Best of all, there are
no neighbours to tell you to turn it down,
day or night. We also feature a 10,000 sq.
foot space available for showcasing, pre-
tour rehearsal with full lighting and PA.,
film production, social events, and anything
else you can think of. Sign a iease for a year
and get a deal on some time in our 24-track
studio.

top? Maybe it’s the other way around. Per-
haps not enough presence, or does it peel
paint when you play it? Have no fear, Dig-
ital Dave is here! Along with a 4-track
ProTools system and everything recorded
on hard drive, we’ve got 10-band stereo
equalization, independent 5-band stereo
compression, stereo peak limiting, three
pairs of digital-to-analog and analog-to-
digital converters to choose from. and
more tricks than we can remember. Walk
out with a production-ready CD master
tailored to your specifications, and if you
hear of happier people, we'd like to meet
them. We've also got a well-equipped
MIDI room with a 16-track A-Dat system
for those happy programmers and writers.

Since 1984 we have been providing

service and warranty repair work to major
Canadian wholesale distributors, retailers,
teaching facilities, recording studios, and
performing musicians. For recording and
performing musicians we offer set-ups, re-
pairs. custom installations and modifica-
tions, and prestige one-of-a-kind custom-
built instruments in collaboration with a
Toronto-area artist/apprentice guitar maker.

Call Carman or Eric for more information
THE MUNITION FACTORY,
33 Villiers Street, Toronto, Ontario MSA 1A9
Tel: (416) 461-4224, 1-800-663-4757




BEGGING FOR BRIAN’S
VOX TIPS

| understand that Brian Vollmer of Helix has written a couple of
columns in your magazine. If this is true, how can | obtain these
past issues?

Keep up the good work!

ALAN PACKHAM, SmrrnviLLE, ON

* Ed: Brian did indeed write two vocal columns in past issues
of Canadian Musician. You'll find them in our Oct. ‘87 and
April ‘93 issues.

Back issues of Canadian Musician can be obtained by
contacting our subscription office at 23 Hannover Dr., #7,
St. Catharines, ON L2W T1A3 (905) 641-3471, FAX (905)

641-1648. Acomplete listing of our back issue catalogue
is also available.

IN A SENTIMENTAL MOOG

As | was driving home in a typical Vancouver rush hour, | scanned the ‘Sentimental Moog’
article (Keyboards, June ‘94 CM) which stirred up emotions inside that lithought | had lost
forever... you see, | was actually breast-fed by a MiniMoog!

Back in the early days of synthesis {circa 1973), ARP and Moog reigned the shelves of
only the bravest music stores. Being the type that was not all that interested in scholastic
activities, | was given the opportunity to write an essay on whatever | liked and decided to
expand on an area of interest to me — synthesis.

I went down to Montreal’s Craig Street — land of pawnshops and dusty music stores —
and in the back room at Steve’s, there sat a glorious MiniMoog! | asked if anyone could help
me in this task of deciphering the functions of VCOs, VCFs and VCAs, but the technology
was so new, no one had a grasp. | was given a set of headphones and the task of going
where no 15 year-old had gone before.

Needless to say, my findings and lengthy recordings of resonating filters and self-indulg-
ing vibratos were met with the lowest mark ever recorded at my school; but for me, it was a
time that changed my life. A few short years later | was managing the synth department ot
that very same store; later put on electronic music clinics at schools and universities; in 1981
was playing and selling the first commercial sequencing and sound-shaping software on the
Apple Il (pre-MIDI, of course); and later became the product director for the ARP/Rhodes
Chroma in Canada, which still stands alone as one of the most interesting and challenging
synths ever made. Later, | became involved with the Akai product line and was on the Akai
product development team for products such as the S1000.

The culmination of my synth career was at the San Francisco AES (Audio Engineering
Society Convention) in 1992 — having a discussion at the Jensen Transformer booth with
the man himself, Bob Moog. | got a big smile when | told him about my early breast-feed-
ing! Long live the Moog!

PS: For all of you analog nut-cases, change is what makes music interesting. For some
‘real feel’, try using a pulse wave and have the waveform change by assigning an envelope
to it. This, along with a tasty bit of well-placed vibrato, makes for a great-sounding solo patch!

PeTER fanis, DIRECTOR, SALts & MARKETING, CaBIETEK ELECTRONICS, PORT CoguiTiam, BC

* Ed: Peter may be reached through Cabletek Electronics at (604) 942-1001, FAX (604)
942-1010

I just have one question for Peter — do you always read Canadian Musicion while
driving? (Kids, don't try this ot home — we certainly don‘t condone this type of activity!ll)

Write to Us!
Address your letters to FEEDBACK,
t/o Canadian Musician, 67 Mowat Ave., # 350
Toronto, ON M6K 3E3
feedback IFAIC: (416) 533-1630
Lontacting Us By Modem’
Compuserve 7165701056 o
ntemnet: 76570.1056@compusenve.com
You can also send your @=mvaail letters to the
attention of Shauna Kennedy on the
following BBS communications services
Saved By Technology BBS (416) 964-MIDI
Macintosh Awareness Groug In Canada (MAGIC) (416) 288-1767

CANADIAN8 MUSICI1AN

DIGGING
FOR
DINOSAURS

( SYNTHS, THAT IS! )

Greetings from Eastern Ontario. I'm sure
you're aware of the trendiness of vintage
synthesizers among keyboard players ot the
moment. No doubt there’s a healthy de-
mand out there for this old stuff.

Early- to mid-'80s synth pop has always
been my biggest musical influence, so the in-
struments used at that time have always in-
trigued me. Among other, more ‘current’
things in my set-up, | own a Roland Juno-60
synth and TR-808 drum machine, both of
which I've had MiDled. They complement the
sounds of my newer instruments beautifully.
Right now I'm on the lookout for a Roland JX-
8P synth. I'm also toying with the idea of
having a MiniMoog and/or a Sequential
Prophet-5. Maybe even an old Linn LM-1
drum machine — just for old time’s sake.

Trouble is, it seems as if there’s no net-
work of retailers here in Canada who support
the vintage synth trade. Of my older gear,
only the MIDI retrofit for my Juno is Canadi-
an (now THERE’s a play on wordsl!). All of the
other stuff | got from the States. What with
all the pains of cross-border shopping — not
the least of which is the exchange rate —
I'd much rather do business here at home.

£ T

120

PavL Avsin, Cornwall, ON ‘,‘
ik

* Ed: It's true that vintage synth gear is
incredibly popular — explaining its scar-
city. Those who own these dinosaurs
tend to hang on to them (with good
reason!).

My best advice to you is to be dil-
igent (and patient) in your ‘dinosaur
hunt. Although you will be hard-
pressed to find a dedicated dealer
of vintage synthesizers, most mu-
sic store service departments will
be able to service any gear you
do come across (for instance,
any authorized Roland dealer
will be able to service a JX-8P,
should you find one). Because
you live in a smaller centre,
you may find contacting To-
ronto or Montreal-area mu- ¥ 3
sic stores helpful. Fax them >

a wanted ad for their bul- y ' i
letin boards and make =~ & dy°
regular calls to their key- & i/e
board departments. Most i ! § 2
of these gems get traded AR )*87

or sold through word-of-
mouth. Taking out a wanted ad in
the Buy and Sell or Canadian Musician
might also be helpful. Finally, try scouring
pawnshops — you might be surprised at what
shows up in Auntie Em’s attic! Be prepared to
wait — | waited over a year for a particular
pink paisley Telecaster to surface in the Toron-
to area, but if you’re really bent on some-
thing...

One more thing Paul, you just might be in-
terested in contacting the gentleman who sent
in the Feedback letter you see to the left...



INPUT STAGE
A wide range gain (60dB max) for
optimum signal to noise ratio. The S
input signal phase can be simply
inverted. & a flip switch swaps the
main & secondary inputs around (no
re-patching required). The bus switch
places the signal from the assocrated
group on to the channel direct output. 1
+48v is selectable individually on
each mic input when using condenser
micrephones or Di boxes.

ATTENTION GRABBING -
MAIN EQUALISER

From a Soundtracs console you can
expact an EQ section that puts you in
total control of the sound & Topaz
does not disappoint.

Two sweepable mid range
frequencies, (S0Hz to IkHz & 350Hz to
8kHz) put you right in the bubble &
overlap well with the high (12kHz), &
low BOHz) filters. - All +15dB.

EQ defeat button removes the
equaiiser from the main channel.

VERSATILE SECONDARY
EQUALISER
High & low shelving filters

operating at 12kHz & 80Hz 3
respectively. 15dB of boost or cut
provide effective & functional
reshaping - sufficlent to sweeten or
enhance any line level signal.

6 SWITCHABLE
AUX SENDS
The 6 pre or post fade auxiliary
sends can be split in almost any way.
Both inputs have one dedicated pre-
fade auxiliary each & can also access
any of the remaining 4 (post fade).

THE SECONDARY
INPUT STAGE
The secondary input has controls
for pan, level, liuminated solo & mute

in conjunction with a dedicated
equaliser & access to the auxiliary
sends. In addition, all secondary
inputs may be fed to a stereo bus ‘I
tmonitor mix), separate from the main -
bus, allowing you to create a totally K7
independent stereo mix. - It's like
having two mixers in one.

ROUTING & CHANNEL
CONTROLS

Yeou can route the main channel
signal to any of the eight audio groups
via the channel pan &/or direct to the
malr: LR outputs using the 100mm
long-throw fader, ifluminated channet
solo & channel mute.
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must provide the following: Superb
audio performance, exceptional
equalisation, versatile monitoring,
comprehensive patching and Ist class
ergonomics.
- All are in abundance in the stunning
new Topaz Project Studio Console from
Soundtracs.
Unlike other ‘budget mixers’ Topaz is a
dedicated muititrack console with the
tools to make recording smooth and
hassle free.
The dual input design means you have
two independent inputs on each input
channel strip. One for tape tracks or line
sources, (with rotary fader), and one for
mic or line sources, (on long-throw
fader). These can be easily
swapped around at any time,
particularly for the mix-

down, without re-patching. \\\\\\\\\\\

TOP

dedicated multitrack recording console

Add independent EQ sections for both
inputs. 6 auxiliary sends accessible
between both inputs, 8 groups with
separate outputs as well as a send facility
to the output of every channel, a
comprehensive Master Module, the choice
of 24 or 32 inputs with up to 72 inputs at
mix-down, the ability to handle up to a
32-track tape recorder without re-
patching and you have a console that is
set to do more than just become the class

leader.

TOPAZ REDEFINES
THE TERM “BUDGET".

DOUBLE INPUTS DURING MIXDOWN

Aawa » I
A
( « - \r_ Mixdown Tape
— e ﬁL X
* -
Multi-Track o by
Playback

| When routing the tape
| outputs through the
channel strip, the

Extra Mic or Uine input

AL

PROJECT STUDIO CONSOLE

secondary mput can be
used for an additiona
mic/line source.

- Giving an ncredible
64 inputs with EQ in
mixdown on the
Topaz 32.




This issue’s listening room guest commentater is Rheostatics’ guitarist/vacalist Martin
Tielli. I purposefully chose two recordings by artists [ was sure he'd never heard of, and
one new recording from a group he knew very well.

Charlie Hunter Trio
Charlie Hunter Trio

Mammoth Records/Prawn Song

The Charlte Hunter Trio is one of the first recordings released under the
Prawn Song label. As instrumental albums go, this one has enough fla-
vour and inventiveness to keep both jazz afficionados and rock and roll-
ers hitting the repeat button cn their CD player.

The Charlie Hunter Trio is Charlie Hunter (ex-Disposable Heroes of
Hiphaprisy) on guitars, Jay Lane (Sausage) on drums and Berklee grad Dave
Ellis on saxophone offering up their own semi-twisted blend of swinging, funky 'punk
jazz'. "It's not "athletic’ or ‘heroic’ jazz,” notes Tielli, “it's got a lot of detail.”

“What I'm liking most is the bass playing — the guy’s all over the place! Who
1s this guy? It's like bass is featured, but they don't even mention a bass player,”
asks a puzzled Tielli as he scans the liner nates. "I keep hearing the bass cross aver
with the guitar — I think #t might be hallucinatory on my part.” Nope — it's Char-
lie Hunter, playing a customn-built seven-string guitar which allows him ta play
guitar and bass lines simultaneously through two separate amplifiers. In fact, mu-
siclans might be tempted to grab this album for the sake of Hunter's chops alone.
“He's fast,” admires Tielli, “and swings. There was a beautiful feathering guitar tech-
nique on ‘20, 30, 40, 50, 60, Dead” — which is a good title — he's just wisping
those strings really fast.”

One thing that must be noted is the quality and richness of this recarding, which
was done entirely on a vintage B-track (with no overdubbing) at a cost of Just over
$100. Tielli actually thought the recording was digital, and launched into a tirade
about "sentimentalists who think digital recording is cold”.  was almost sarry to dis-
appoint him . . .

‘Dance of the Jazz Fascists’ (apparently a stab at the "Wynton Marsalis school
of thought') is definitely one of the high points of this album. Tielli describes it as a
“beautiful ‘croonerly” melody,” with "beautiful tone — soft, silky-sounding trum-
pet (from guest artist Scott Jensen), the guitar is very silky too — the effect is some-
what like looking through a greased lens.” Other standout tracks include an inter-
esting interpretation of Charlie Mingus’ ‘'Fables Of Faubus’ and the lead-off track,
Fred's Life’, featuring great solos by all members of the Trio. ‘The Telephone’s a’
ringin” brought bemused smiles from both of us as we
marvelled at how great moaning through a saxophone can
sound, and Miles Perkins lends some scary acoustic bass
to ‘Hhythm Comes in 12 Tones'.

“Great overall musicianship,” Tielli comments,
“and not concerned with that repulsive perfectionism.
Very swinging.”

Maybe You Should Drive
Barenaked Ladies
Sire/Heprise
"Sly,” ts how Tiellt sums up the Barenaked Ladies’ second release,
Maybe You Should Drive. Produced by Ben Mink, this 12-song release man-
ages to retain the humour of Gordon, but sees the Ladles progressing musically. "I
like this, I like it better than their last record — very sly arrangements, " offers Tielll,
who is friends with the Ladies (this was his first taste of their new matertal). "It's
nice to hear a bit of electricity from them.”

Production-wise, the album's feeling is very different from that
of the Michael Phillip Wojewoda-produced Gordon. “It's been
‘Minked’,” exclaims Tielli, “it's very textural, and it forms a nice
picture overall. :

"The musiclanship’s excellent, as usual, and the Creeggan
brothers are better than ever — but I wish I could hear them sing

«

more; Jim is a beautiful singer, and so’s Andy.” Tielll also thought the Ladies’ writ-
ing had come a long way. "I like the lyrical content an this album a lot, more ma-
ture sounding — the tongue is a little bit sharper.”

The album’s first track, ‘Jane’ shows vocalist Steven Page at his best. *I love
his vocal phrasing when he says ‘Tane on that song — that's Steven!,” Tielli notes.
‘It's very elegant.” Standouts on the album are *You Will Be Waiting’ ("a really
beautiful song”), "The Wrong Man Was Convicted” (featuring guest musicians Mink
on electric guitar, Kirsten Nash on alto sax and Carolyn Ricketts on flute) and the
funky ‘Great Provider’ — and the Ladies’ witticism really shines on *A’ ("Hey you,
I'like that little homage to BTO at the beginning,” notes a grinning Tielli).

"Seeing these quys and all that happened over those two years was so exciting,
and [ got to observe the dynamics of fame; The Oynamics 0f Fame being
the title of my first — yet to be written — hook,” laughs
Tielli. "I took notes watching them. They opened for us one
year in a little club in Ottawa and the next year, we opened
for them at a football stadium in Ottawa!

“I wish my band would take the time to get into a groove
like they do.”

Riddles Are Abound Tonight
Sausage

Interscope/Prawn Song

“Nauseously funky” was Tielli's first comment on the debut
album by original Primus members Les Claypool (bass), Jay Lane {drums) and Todd
Huth (guitar) — collectively known as Sausage. From the moment Huth's complete-
ly bent guitar riff on the opening track, 'Prelude To Fear’ came oozing out of the
speakers, I knew I had a convert on my hands.

"I could get ta like this album a lot. The feel is like the Talking Heads, but with-
out the masturbation of insecurities — not that I mind at all the masturbation of
insecurities and neuroseses.

“Love the quitarist, the contrasts in tones — like clean Les Paul with both pick-
ups on,” remarks Tielll. "It must be so much fun to play in this band.

“All the tones of the instruments sound tatally real. Like the first album (both,
coincidentally or not, were recorded at The Corn studio tn Berkeley, CA), it's not con-
cerened with being perfect and that's a great trend, because there's so much out there
that's too slick — and spirit is so much mere important than the technical aspects
of what's going on.”

There’s no denying that certain magic that seems to happen with trios is evi-
dent on this album — no jostling for space here, but a nice balance of all elements
and some interesting musical interpretations. "They're taking time out to travel...
nice, long journeys,” muses Tielli.

This album really flows from beginning to end — a strangely warped, but very
listenable recording. Notable tracks include the abave-mentioned 'Prelude Ta Fear’
and ‘Recreating’ — with again, some very fine guitar work by Todd Huth. “The tran-
sistar distartion on the guitar is really awesome, " notes Tielli, “none of this tube shit
— Ilike the sound of capacitors rattling.” It goes without saying that Claypool's bass
playing inspires throughout the album — and it seems that he's going to be a force
to be reckoned with on the production field as well if these latest Prawn Song re-
leases are any indication. "His low string is just flapping on a lot of this and you hear
wood — there’s nothing wrong with traditionalists, but these guys are nat,” enthuses
Ttelli, impressed with the artistic reach of this recording. Style-wise, it's an almost
indescribable soundscape, but the final track's title carries a warning that sufficiently
summed up its effect on us — 'Caution Should be Used While Driving a Motor Ve-
hicle or Operating Machinery’. “There's no boundaries to where you can steal from
or what you can use,” remarked Tielli on the inventiveness of Biddles Are Abound
Tonight, “Technology 1s technology, whether 1t's a clay drum or a Sun computer.”

Perhaps the highest praise Tielli exalts on this debut Sausage release was his
comment, “This album makes you want to check to see if your fly’s done up!”
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B THEREY TOCANADA'S
MUSICSCENE

, SINCE ITS FIRST PUBLICATION
,f‘g‘ IN 1982, MUSIC DIRECTORY
! CANADA HAS GROWN TO BE
THE MAJOR SOURCE OF
INFORMATION FOR THE DYNAMIC
CANADIAN MUSIC INDUSTRY.

Now, THE 6TH EDITION IS

THE LARGEST EVER, BOASTING OVER
600 PAGES AND 6.000 LISTINGS
COVERING ALL ASPECTS OF THE
INDUSTRY — IT'S THE “BIHLE” OF
THE MUSIC BIZ.

IN SHORT, WHATEVER YOU’RE
LOOKING FOR IN THE CANADIAN
MUSIC MARKET, YOU WILL FIND IT IN
MUSIC DIRECTORY CANADA.

MUsSIC

d1rectory

CANW

Rk R P T R Pt TS s o TR, Teagfe e e L]
I PLEASE SEND ME COPRIES OF MUSIC DIRECTORY CANADA, 6TH EDITION,
AT $29.95 EACH PLUS $4.00 SHIPPING & HANDLING PLUS 7% GST. I
| [579% |
Jd ENCLOSED 1S MY CHEQUE/MONEY ODRDER FOR l
l d CrarGE TO My: dVISA WU AMEx JM.C. | |
I CArRD NO. ExXPiRY DATE |
| SIGNATURE l
' Nams CaMmpPANY I
| Aooress |
l ciTy PROV./STATE Caooe |
‘ TELEPHONE { ) FAX ) l
LSl 18 20 i o i TR i A e s it S S N

SEND COMPLETED FORM TO: NORRIS—-WHITNEY COMMUNICATIONS INC., 23 HANNGOVER DR., #7, ST. CATHAR.NES, ON L2W 1A3
OR FAX (905) 641-1648. CREDIT CARD HOLDERS CALL TOLL-FREE AT 1-800-265-8481 (CAMADA & U.S., 24 HOUR SERVICE)




e e e S

10U COULD BUY

You don’t have Lo be
some Kind of genius to
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ER MIAER, BUT IT

sterea compressors. And
three-band parametric

figure out that analog
mixers don’t have a lot
going for them in the

WOULDN'T BE SMART.

K0 on every channel.
All parameters
{including fader position.

brains department.

But the fact is, if you
want a mixer that's intelligent.
you have 1o be willing to shell
oul a load of money.

Well not anyore.

Thanks to Yamaha.
VOu can now get a
16-channel, 18-input digital
mixer with instant recall of all settings
and matorized faders. for aboul the same cost as
the analog variety.

We cali this technological leap forward. the
ProMix 017 The most irresistible combination of
digital technalogy ever assembied.

Irresistible because whether vou're working in a
project studio or performing live, you can always
push a button and instantly recall all settings of vour
fast mix -- no guesswork involved.

ProMix 01 not only has snapshot memory,
it's also capable of dynamic automation. Which
is another way of saving all your moves can be
recorded in real time and played back i conjunction
with any outboard MIDI sequencer.

And so you dun’t have to haul around
an external rack of
gear, ’roMix 01
also has two inter-
nal digital effect
processors. Three

YAMAHA

Programmable Mixing

EQ. channel on/otf and
send levels) can be
stored and recalled at the
push of a button.
There's also a stereo”pair”
function that allows changes in the left
channel (such as BEQ and gain) to be automatically
mirrored in the right channel. And if you like, the
fader grouping feature lets you control multiple chan-
nel levels with a single lader.

Sounds pretty good?

Actually it sounds pretty great. ProMix 01 boasts
more than 100dB of dynamic range. All made possible
by the latest 20-bit AD/DA converters. Which virtually
eliminate all noise, distortion and crosstalk.

The system also features digital output for flawless
audio transfers 10 R-DAT and other digital mediuins.

\nd has a large backlit LCD screen to help you
see all your mix parameters dt a glance.

[n short. Yamaha has packed more into this little
digital mixer than we can pack into an ad.

To fully appreciate ProMix 01, you owe it (o
vourself to stop by your nearest Yamaha dealer.
setting ProMix 01 won't be the smartest

mixing decision you'll ever make. I+l be
sheer genius.

For more
information. call

Combo Dept.,

(416) 298-1311.

assignable ar FAX (416)
292-0732
© WEi me G )£ A

LA NI, (TIa) 522
Yamudrs Carada Masic LD
135 Bper e, Scarba g
Ontard MIN KL

(418 208- 1351
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...Cabletek Electronics Ltd. of Port Coquitlam
will be conducting clinics in cities across Canada
on acoustical and electromagnetic noise preven-
tion in both recording studios and for live sound.

The We Hate Noise clinics will look at such
areas as selecting the best cable to do the job, how
to save money, grounding schemes, balanced
lines, isolation transformers and patch bays. The
seminars will also cover signals, the problems
that can cause data errors and will also take a
quick look at the state of fiber-optic systems.

For more information, contact Cabletek at
(604) 942-1001 or one of the dealers listed below
to reserve a place.

Canada’s Crash Test Dummies have recently
signed an artist endorsement agreement with
Dean Markley Strings.

The group has enjoyed enormous success on the
charts both in Canada and the U.S. with their
album God Shuffled His Feet and the single
“Mmm Mmm Mmm”, and has been touring
the U.S. with Elvis Costello on the Brutal
Youth Tour.

According to Rich Friedrich, Dean Markley’s
director of artist relations, the Crash Test Dummies’
strings of choice are the Dean Markley Blue Steel
Electric Regulars and Blue Steel Bass Strings.

Steve’s Music - Ottawa .......occeevivnicinceniniennens Sept. 6 7:00 pm YSES - TOMONMTO oo s sieniosins s orncs SRR s crsteesehnes Oct. 20 7:00 pm
DB Recording - Montreal .............ccoceciniinnnes Sept. 7 1:00 pm Teletechi- London .............. St i 0 Oct. 24 7:00 pm
Richard’s Audio - Ottawa ..........ccecceveurrucnnce Sept. 7 7:00 pm Central Music - Welland..........cccoeceeeinenee Oct. 25 7:00 pm
Boite GL - Montreal ...........cccccevmveviniivinininnne. Sept. 8 7:00 pm Lakeshore Music - Burlington ............cccc.c...... Oct. 26 7:00 pm
Mus. Richard Gendreau - Quebec ................. Sept. 12 7:00 pm Saved By Technology - Toronto..........c.ceueveuiee Oct. 27 7:00 pm
Ist:\r:;oﬁ:sjcl\;xz:ﬁil.: """""""" 2:2: 13 ;gg S: ...quris-Wh%tney Com{nunications Inc. has laun.ched The
Sonorisation Spectrum - Montreal. .. Sept. 15 7:00 pm ey &'Audm Connec.txon, e In.ternatlone-ll e
Tom Lee Music - Vancouver ...........coevueiniene Sept. 20 7:00 pm .for Musmlans and Musie ar}d éurho Profe'ssionals. 4 fon.jm
Advance Electronics - Winnipeg ..............c..... Sept. 26 1:00 pm e featurfa ] Dglp oL R et y fastest-grO\y 18
Loig & MeQuade - WInNIDeg tste..coeeroonr Sept. 26 7:00 pm computer pn-lme service. Entry to the FOI‘I'lm.lS free.,' after join-
foo NG Sept. 27 7:00pm N8 Delphi, on which a one-month free trial is aval.lable. De.l-
H.E.L. Music - Saskatoon........... ... Sept. 28 7:00 pm fibcatih acoossed vith AN sl ollon (AN
Ward Connection - Vancouver ..........c.coeveuveee Oct. 11 7:00 pm b A}Jdlo Connectlo.n mgmbe.rs o take advantage (,)f the fOI_
Long & McQuade - Toronto ............ccennenee. Oct. 17 7:00 pm S features': file 4 llbrarl.es., industry news, discussion
Steve’s Music - Toronto ........ceevvevvencreinncnes Oct. 18 7:00 pm A S N mllh.ons of computer users W?I‘ld-
Audio Operations - Mississauga ...........c.ce.euee Oct. 19 7:00 pm wide, 1‘?’8 e Ipternet o fue
connection to hundreds of BBSs , shopping services and travel
CANADI AN |3 MUSITCI AN




and accommodation services.

Tojoin by modem, dial 1-800-365-4636
Press return until you get a prompt. Af
Username, enter JOINDELPHI, At Pass-

word, enter CUSTOM248. Once on-line,
enter GO CUSTOM 248.

For further information, contact: Norris-
Whitney Communications Inc., 23 Hann-
over Dr., #7. St. Catharines, ON L2W 1A3
(905)641-3471, FAX (905) 641-1648, Inter-
net: norcomm( delphi.com.

...MusicQuest 94, sponsored by Yamaha
Canada Music, recently held their na-
tional final judging in Toronto. The win-
ning act, chosen by a panel of industry
experls, is Robert and The Rainmakers of
Montreal. The group will be travelling to
Japan in October to compete in the
MusicQuest World finals Canadian Mu-
sician will feature a followup story on

Get Out of the Mud...
Nothing Cuts Like A Warwick.

Available exclusively at all Long & McQuade locations

925 Bloor St. W.,,
Toronto, ON (416) 588-7886

2777 Steeles Ave. W.,
North York, ON
(416) 663-8612

10204-1071h Ave.,
Edmonton, AB (403) 423-4448

1664 West 4th Ave.,
Vancouver, BC (604) 734-4886

2424 Dewdney Ave.,
Regina, SK (306) 569-8501

437-2nd Ave. N,
Saskatoon, SK
(306) 664-1966

2812 Quadra St.,

380 Simcoe St. S.,
Oshawa, ON (416) 686-0663

1311 Tecumseh Rd. E.,
Windsor, ON (519) 252-3442

757 Corydon Ave.,
Winnipeg, MB (204) 284-8992

Victoria, BC (604) 384-3622

8790-120th St.,
Surrey, BC (604) 594-9421

1505-17th Ave. S.W,,
Calgary, AB (403) 244-5555

1744 Midland Ave.,
Scarborough, ON
(416) 751-9785

3117 Sheppard Ave. E.,
Scarborough, ON
(416) 492-2525
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their trip in the December issue.

For further information, contact:
Yamaha Canada Music, 135 Milner Ave.,
Scarborough, ON M1S 3R1 (416) 298-
1311, FAX (416) 292-0732.

...CINARS 1994, the International ex-
change for performers will be held No-
vember 29-December 2, 1994 in Mon-
treal, PQ.

CINARS will present two-hour
shows, consisting of excerpts in dance,
multimedia and interdisciplines, music,
theatre and variety.

For information, contact: CINARS,
3575 St. Laurent, #820, Montreal, PQ
H2X 2T7 (514) 842-5866, FAX (514) 843-
3168.

...Professional Sound magazine will
present Advanced Studio Recording, an
intensive one-day seminar for engineers,
producers and musicians at The Metal-
works Recording Studio in Mississauga,
ON. The same seminar will run Satur-
day, November 19 and Sunday, Novem-
ber 20, and attendees may choose which
seminar date they prefer to attend.

This high-end seminar will focus on
many aspects of studio recording includ-
ing recording equipmen! and studio
acoustics, session procedures, recording
and miking techniques, overdubs, digilal
and hard-disk recording, the MIDI stu-
dio, on-location recording and audio for
video. Engineers from both Canada and

| the U.S. will be on-hand to share advice

on the latest developments and tech-
niques being used in recording studios

| today.

Registration fee for the seminar is
$95.00 and those interested are advised
to register well in advance as attendance
for the event is limited. To register by
credit card, call toll-free in Canada and
the U.S. 1-800-265-8481; or you may
mail your cheque or money order to:
Norris-Whitney Communications Inc.,
23 Hannover Dr., #7, St. Catharines, ON
L2W 1A3. Be sure to indicate which
seminar day you prefer to attend.

...Canadian Music Week '95 invites all
Canadian musicians to submit your
demo package and bhio by November 30,
1994 to be considered for a showcase in
the annual Canadian Music Week Fes-
tival, running March 20 - 26, 1995 in
Toronto, ON.

To submil an act for consideration,
please complele a Festival Application
Form and send with a photo, press kit
and a minimum of three songs on cas-
sette/CD/video along with a $20.00 appli-
calion fee per submission (certified
cheque or money order) payable to: Ca-
nadian Music Festival Inc., PO Box



91015, 666 Burnhamthorpe Rd., Etoh-
icoke. ON M9C 270 (416) 695-9236, FAX
(416) 695-9239.

...SOCAN Advanced Songwriter Work-
shops will be held in five Canadian cit-
ies this fall. The workshops are designed
to accommodate advanced level song-
writers who display a solid grasp of their
craft. Only 12 songs will be admitted per
workshop. Events are scheduled for To-
ronto, Vancouver. Montreal (a French-
language workshop), Edmonton and
Halifax.

The workshop fee is $150 and the
events will take place over the course of
a weekend. See our Events calendar for
dates and information numbers for each
cily.

...H.E.A.R. (Hearing Educatian and
Awareness for Rockers) is a non-profit
organization whose mission is o prevent
hearing loss among musicians and their
audiences by promoting awareness of
hearing issues and educating the public
about the nature of sound. Many musi-
cians (including Pete Townshend, a
known sufferer of tinnitus) support or are
active within the organization. For more
information or to find out how vou can
become involved in their work, call
H.E.AR's 24-hour hotline at (415) 773-
9590, or write to: H.E.A.R., PO Box
460847, San Francisco, CA 94146.

...The Alesis Whole lLotta Palooza Tour
‘94 comes to Toronlo, ON on Seplember 22,
1994 (Metro Toronto Convention Centre)
and Montreal, PQ on September 23, 1994
(Hotel Lord Barry). The clinics will feature
the newest Alesis products including the
QuadraSynth Master Keyboard, S4 Sound
Module and QuadraVerb 2, as well as an
advance preview of the soon-to-be-released
Midiverb 4. For more information, contact
Alesis at (310) 558-4530, FAX (310) 836-
9192, e-mail: ALECORP@ Alesis1.usa.com.

...The Pacific Music Industry Associa-
tion has established the PMIA/Fraser
MacPherson Music Scholarship Fund to
honour the memory of Vancouver-based
jazz musician Fraser MacPherson, who
passed away in September, 1993 as a re-
sult of cancer. The funds will be pre-

sented as $2000 bursaries to young in-
strumentalists.

The first deadline for scholarship ap-
plications is November 1, 1994. For de-
tails and an application form, contact the
PMIA at (604) 873-1914.

...Upcoming deadlines for FACTOR’s In-
dependent Artists’ Recording Loan Pro-
gram are: Rock, Country, Easy Listening,
Dance/Rap: Seplember 30, 1994 & De-
cember 19, 1994. Children’s, Classical,
Folk/Blues, Jazz, Reggae, Worldbeat: Oc-
tober 31, 1994. For more information,
contact FACTOR at (416) 368-8678.

...Showcase submissions for Undercur-

rents ‘95, taking place in Cleveland. OH
May 18-20. 1995, are now being consid-
ered. Acts interesled in showcasing at the
festival should send a three-song cas-
sette, short bio, 8x10 black and white
photo and a $10 (U.S. funds) processing
fee. Also include information on the style
of music you play, your latest release, the
number of musicians in your act and
which performing rights society, if any,
you belong to.

Deadline for submissions is February
1, 1995. For more information, contact:
Undercurrents, PO Box 94040, Cleve-
land, OH 44101 (216) 241-1902.

cM

GIGS
RECORDINGS
HEADLINES
RECOGNITION
SUCCESS
RESPECT

Joan Kennedy is a member of Saint John, N.B. Local 815.

Call the American Federation of Musicians
of the United States and Canada at
1-800-INFO-FED for more information.
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“_.ATMOSPHERIC LUSHNESS OF ARRARNGEMENTS...”

TOMHARRISON = Music Cabuc. The Province

..,W.WIHHHTmUHSIS €

" ASOUNDTARACH FOR AN IMAGINARY FILM...”

TOMHARRISON = Music Critic. The Prownee.

GARY MCAVOY

Scaence fotion Composer  Recordng irtist

Rvailable now on compact discs.
© Fig4 AIOM ARSI, ALL RIGHTS RESERVED @ 1994 SOCAN/BMIL GRARY TRYLOK NINNAGEMENT
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£ ENCLOS A GHEQUE
ATOM Music

11280 McKenzie Road, Richmond, B.C.,

CANADA V7A 154
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ATOMT o

MU S I C PROV/STATE P COUNTRY
SAVE 30%
Q The Observers $13.88 ea. () Martisn Oasis $13.88 ea [ Both $19.43

PRICE INCLUDES: GST, SHIPPING & HANDUNG. PLEASE ALLOW 3-8 WEEKS DELIVERY. MONEY
ORDER REQUIRED OUTSIDE CANADA. OVERSEAS ORDERS ADD $8.00 THANK YOU.

The World's First

Tebe
Wat Wak
Pedat!

Features:

12AX7 Tube
Selectable
Tone Sweep
Depth Control
Killer Tone!

Musitech ™
GUITAR PRODUCTS

EXCLUSIVE CANADIAN DISTRIBUTION:
WES-CAN MUSIC SUPPLIES

1481 STAYTE RD.
WHITE ROCK, BC V4B 473
(604) 538-6666, FAX (604) 538-9414

PACIFIC SONGWRITER'S
ASSOCIATION DEMO CRITIQUE
Vancouver, BC

September 12, 1994
(604).872-SONG

MUuSIC VIDEO WORKSHOP
Winnipeg, MB
September (TBA)

(204) 942-8650

CANADIAN COUNTRY MUSIC WEEK
Calgary, AB

September 16-19, 1994

(905) 850-1144

CM] 1994 MUSIC MARATHON
New York, NY

September 21-24, 1994
(516) 466-6000

ALESIS WHOLE LOTTA PALOOZA
TOUR ‘94

Toronto, ON

September 22, 1994
Montreal, PQ

September 23, 1994

(310) 558-4530

SRIA’S MUSICANADA AUCTION
Regina, SK

September 24, 1994

(306) 347-0676

THE SECOND INDEPENDENT
LABEL FESTIVAL

Chicago, Il

September 29-October 1, 1994
(312) 341-9112

CuTTING EDGE MUSIC
BUSINESS CONFERENCE
New Orleans, LA
October 13-16, 1994
(516) 466-6000

SOCAN ADVANCED
SONGWRITER WORKSHOP
Toronto, ON

October 14-16, 1994
(416) 924-7664
Vancouver, BC
October 14-16, 1994
(604) 872-7664

ONTARIO CONTACT ‘94
Toronto, ON

October 26-29, 1994
(800} 387-0058

WORKING TOWARDS A UNIFIED
HipHOP NATION

Hollywood, CA

October 27-29, 1994

(310) 399-9000

PHILADELPHIA MUSIC CONFERENCE
Philadelphia, PA

November 3-6, 1994

(215) 426-4109

SOCAN ADVANCED SONGWRITER
WORKSHOP

Montreal, PQ

November 4-6, 1994

(514) 844-8377

Edmonton, AB

November 4-6, 1994

(403} 428-3372

HEALING AND THE
ARTS CONFERENCE
Burnaby, BC
November 18-20, 1994
(604) 291-5074

PACIFIC SONGWRITER’S
ASSOCIATION DEMO CRITIQUE
Vancouver, BC

November 7, 1994

(604) 872-SONG

SRIA’S MuUSIC INDUSTRY WEEKEND
Regina, SK

November 11-13, 1994

(306) 347-0676

SOCAN ADVANCED SONGWRITER
WORKSHOP

Halifax, NS

November 18-20, 1994

(416) 924-7664

ADVANCED STUDIO RECORDING
SEMINAR

Mississauga, ON

November 19-20, 1994

(905) 641-3471

CINARS 1994

Montreal, PQ

November 29-December 2, 1994
(514) 842-5866

MIDEM

Cannes, France

January 30 - February 3, 1995
(212) 689-4220

SXSW '95

Austin, TX

March 15-19,1995

(512) 467-7979

MusicC LIVE ‘95

Nice, French Riviera
February 1-3, 1995

+44 (0) 895 233334

CANADIAN MUSIC WEEK ‘95
Toronto, ON

March 20-26, 1995

(416) 695-9236

THE JUNO AWARDS
Hamilton, ON
March 26, 1995
(416) 485-3135

Music WEST
Vancouver, BC
May 11-14, 1995
(604) 684-9338
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DISC A AKERS §

BANDS

THE place to get exposure
for your band and play in front
of music industry reps.
THE place to learn about
the music husiness from
experts in the field . THE

place to personally meet hig
names in the industry and kick §
your career into high gear.

FOR ONLY $8O

november

e e T L
WAN TED

J4th St. & Civic Center Elvd.
FEATURING ROCK, HIP-HOP,
ACOUSTIC MUSIC AND
EVERYTHING FROM
GOSPEL TO
PUNK

45 PANELS...
160 SHOWCASES!
HURRY! REGISTER

NOW FOR

EARLY-BIRD
DISCOUNT!

CALL

215.426.4109

FOR INFORMATION




Ten Reasons wh

is the Digital Multitrack

1. You want accessibility.
There are over 30,000 ADATS in use all around the world!

Chancgsare, you already know of someone who has successfully
recoﬂﬁjects on ADAT.

2. Ya/wunt dependability.

ADAT uses eight discrete tracks. You won't have 1o worry about
losing that great lead vocal when recording on a neighboring track.
Other digital formats re-record adjacent tracks, even in safe mode!

3. You want superior engineering.

The ADAT MultiChannel Optical Digital Interface™ is now a patented
technology. There’s no clearer choice for groundbreaking digital
recording.

4. You want reliability.

Heavy duty S-VHS* tape offers the widest track width and the best
error correction of any modular digital tape recorder. From one
ADAT to another, your tapes play flawlessly and last longer.

5. You want compatibility.

The ADAT Group™ of third-party manufacturers continues to develop
products that set the standard in their class. Digidesign, Fostex,
Apogee, Roland, Korg, JL. Cooper, Steinberg/Jones, E-mu, EMagic
and dozens more have all signed on and are making great use of
ADAT's proprietary interfaces.

Recorder for YOU:

6. You want the best audio quality.

ADAT employs 64x oversampling analog-to-digital converters and
18bit low-noise DACs for state-of-the-art sound.

7. You want cutting-edge technology.

At ALESIS, digital audio is what we do. We always have. We stake
our success on it. Our custom ASIC chips make the ADAT lighter,
cooler and more reliable than other digital multitrack recorders.

8. You want affordability.

The ADAT Digital Multitrack Recording System, featuring the BRC™
Master Remote Control, is available at a fraction of the cost previously
associated with digital recording. You can’t afford NOT to buy ADATs
if you're serious about recording.

9. You want networking.

With the advent of the ADAT Worldwide Network™, thousands of
songwriters, producers, engineers and studios now have unlimited
access 10 each other. Creative collaborations around the world could
not be made easier.

10. You want success stories.

ADAT recordings have already gone to the top of the Rap, Pop,
Dance and Alternative charts, and received a 1994 Grammy award
for “Best Country Instrumental Performance”. Live recordings by
platinum artists are now being readied for major label release.

You want more? We could give you unother 88 reasons why ADAT
is the de facto standard in digital multitrack recording, but the
best thing for you to do is to see and hear it for yourself.

ADAT MudtiChannel Optical Digital Interface, ADAT Worldwide Network, BRC and The ADAT Group are trademarks of
. *VHS is a regis d trade k of JVC. All ather trademarks are the property of their respective holders.

Alesis Cort £
® Alesis and ADAT are registered trademarks of Alesis Corporation

Phone: 1-800-5-ALESIS (In North America Only) / €-mail: ALECDRP@AIesis1.nsaU.c10E

Alesis Corporation 3630 Holdrege Avenue Los Angeles CA




Our anniversary gift to you:
Subscribe today and get

two years for the price of one!

that’s only sixteen bucks!

(plus GST)

55% OFF

THE COVER PRICE!

Call

1-800-265-8481

today!
and use your credit card

DY&S! | want to subscribe to Canadian Musician

and get two years for the price of one: $16.00 plus GST
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YAMAHA

THE ULTIMATE IN POWER AND VE
TO SET THE CREATIVE SPIRIT

UNLEASH YOUR IMAGINATION
AS THE DREAM BECOMES
REALITY

Create the musical masterpieces of your dreams with the new Yamaha CVP Clavinovas.
Featuring AWM sound generation for total instrument realism. AE keyboard for the authentic feel of an acoustic.
Auto accompaniment features for a backing band at the touch of a button.
The Disk Orchestra Collection to make learning and practice fun and efficient.
And the new General MIDI and Standard MID! File functions to open even broader vistas of musical enjoyment.
Discover uncompromising quality in a class by itself. Discover the new CVP Clavinovas.

¢ Dark rosewood woodgrain finish * 88-key AE (Action Effect) keyboard with: 3-position touch sensitivity * Hi-Resolution AWM (Advanced Wave
Memory) sound generation * Stereo sampling piano ¢ 60 instrument vaices ® 32-note polyphony ¢ Dual voice ¢ Keyboard split * Digital reverb ¢
24 built-in rhythm styles © 44 AWM keyboard percussion sounds * Tap Temao * Auto Bass Chord with Full Keysoard mode and pattern variations
« Style disk * Solo Styleplay on all rhythm styles ¢ Disk Orchestra with 2 guide mades * General MIDI * Buit-in 10-track Performance Memory ¢
3 foot pedals * Expression pedal jack * 2 headphone jacks * MIDI In/fOut/Thru = 40W per channel amplifier with 4 speakers ¢ Sliding key cover

Yamaha Canada Music Ltd., |35 Milner Ave., Scarborough,Ontario, M!S 3RI| (416) 298-1311, FAX (416) 292-0732
Yamaha Corporation of America, PO. Box 6600, Buena Park, CA 90622, (714) 522-9011
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Boss DR-5
DR. RHYTHM
SECTION

By Douc BLAZE

saw it was good. From its humble beginnings in the ear-

ly '60s, the Rhythm Ace and its creator, Mr. lkutaro Kake-
hashi, started what few realized would become a revolution.
The promise was simple: offer a musician a way to create
the sonic illusion of more than one musician. Who knew
then that Mr. Kakehashi would help lead us, through his
company Roland, into the MIDI age?

The evolution has brought us hundreds of drum ma-
chines, keyboards and sound modules from various manu-
facturers. The BOSS division of Raland has offered the Dr.
Rhythm drum machine series since 1979 and in the latest
incarnation of the series, the DR-5 Dr. Rhythm Section has
dramatically expanded on this concept. The revolution
continues!

In the beginning there was the drum machine; and Ikutaro

“TESTED ON
" PAGE 26

WHAT Is IT?

As the name Dr. Rhythm Section implies, it’s much more
than a drum machine. The DR-5 is a self-contained four-
piece band with a rehearsal and recording studio at your
disposal! It's a sequencer, drum machine, multi-timbral
sound source, tuner, monophonic guitar synth, electronic
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chord book, guitar amp simulator, metronome and pattern-based instru-
mental style player all in one little package.

At first glance, the DR-5 looks like a slightly oversized calculator with
61 buttons, an alpha numeric dial and various outputs and inputs includ-
ing MIDI In and Out on the back. It will run for three to six hours with car-
bon and alkaline batteries respectively. It would be wise to opt for the AC
adapter. It's small enough to make it easily portable and includes a ster-
eo mini jack headphone output ‘a la Walkman’.

As you stare at it for a few seconds, yau realize that it's laid out to
emulate the first five frets of a six-string guitar. There’s a large multi-pur-
pose LCD with another five frets worth of guitar and an octave of piano
keyboard starting at C. When the chord function is on, the LCD shows the
fingerings of both the guitar and keyboard cherds. The frets can be shift-
ed to move chords up and down the software neck through two of the
function buttons. This effectively can be used as an electronic chord book.
There’s also a guitar tuner function button that lets you use the LCD to
access the built-in guitar tuner. The LCD also displays tempo, song, pat-
tern and editing information.

How DOES IT WORK?

As a pattern-based 4-track sequencer, the DR-5 is laid out very much like
a drum machine. The sounds are organized around drum Kits. The ‘Kit’

€ ANADI AN
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JUMP
START

YOUR CAREER

INVITES ALE CANADIAN MUSICIANS TO
SUBMIT YOUR DEMO PACKAGE & BIO BY
NOVEMBER 30, 1994
TO BE CONSIDERED FOR
A SHOWCASE IN THE ANNUAL
CANADIAN MUSIC FESTIVAL
MARCH 20-26, 1995 - TORONTO

SPONSORED BY:

<

o
’ s ‘g DONT |
MISS THIS
OPPORTUNITY TO:

) SHOWCASE i front of top

music industry representatives during
the excitement of pre-Juno week.

» BMPROVE YOUR CREATIVE
AND BUSINESS SKILLS with a
complimentary pass to MUSICAN 95
Seminars, March 25 & 96 at the Metro
Toronto Convention Centre.

¥ get in the face of key international and
national A&R reps., agents, promoters,
managers, radio, retailers and
independent labels.

&* participate in over 20 panel discussions,
seminars and workshops, and
demonstrations

W access to the latest music technology,

products and services with over 100
exhibitors,

o automatic submission to

demo critique sessions

MARCH 20 - 26, 1995

.?"A"""?‘ij‘, &
WEEK INTERNATIONAL r
EXHIBITION - CONFERENCE FESTIVAL-AWARDS

To submit an act for consideration in the
Canadian Music Festival, please inciude
photo, presskit and a minimum of 3 songs on
cassette/CDAvideo along with $ 20.00 registration
fee per submission payable to:

CANADIAN MUSIC FESTIVAL INC.

P.O. BOX 91015 666 BURNHAMTHORPE RD.
ETOBICOKE. ONTARIO, CANADA  M9C 970

TEL (416) 695 9236 FAX (416) 695 9239

is comprised of the
drum sounds on the
drum track and three
additional polyphonic
instrumental sounds
on tracks 1 to 3. If the
45 preset kits don’t
satisfy your needs, 16 user kits can be cre-
ated. You can create your own MIDI note
assignment for the drums on any of these
Kits if you like. There are 200 preset and 200
user-created patterns that take advantage
of these ‘Kits’. A ‘Song’ is made up of ‘Pat-
terns’ linked together and each pattern can
be up to four bars long. Several time signa-
tures are available for each pattern and you
can record and edit in either real or step
time, using either a MIDI keyboard or an
electric guitar.

Polyphonic entry on all the tracks is also
possible via 36 little rubber pads on the top.
They represent five frets of a guitar and the
open strings. The musical alignment can
also be changed to represent a 6-string bass
or a vertical chromatic arrangement. To get
to higher frets, there is a fret shift function
that lets you access up to 24 frets. There’s
also an octave shift for tracks 1 to 3, letting
the pitch of the pads be brought up or down
an octave. Taping in a drum part is easy
enough and the recorded input can auto-
matically be quantized up to its maximum
resolution of 48 clocks per quarter note. if
you're not happy with the feel, the DR-5 has
a time shift function that lets you shift any
specified note in step edit mode by + or - 7
degrees. The pads have a nice feel to them
and the unit seems solid enough to take a
good pounding and keep on sounding! The
pads are not velocity-sensitive, but by hold-
ing down various accent buttons, you can
realize four different velocity levels per note
or chord.

One very innovative idea is the inclusion
of a pitch to voltage converter in the DR-5.
This makes it possible to record monophon-
ic melodies into new user patterns using an
electric guitar as the input device. | found
this most useful for inputting bass lines. The
patterns can’t memorize pitch bend infor-
mation, although it will recognize it in real
time through the guitar input or an external
MIDI source. A guitarist can play mono-
phonic synth lines live, using the guitar in-
put to trigger the internal sounds of the DR-
5. It also sends the information, including
pitch bend and velocity, to the MIDI Out so
you can record into an external MIDI se-
quencer or trigger a monophonic sound in
another MIDI module!

The tracking is adequate, but it’s not
quite as good as any of the new dedicated
guitar synths — however, it’s important to
consider the price and application differ-
ence. Part of the reason the tracking isn’t as
good as a dedicated guitar synth is because
it's monophonic. You have to execute your
single lines very cleanly, avoiding sounding
more than one note at a time. The tracking
of the wound strings is not as responsive as
the other strings, especially as you move
down in pitch towards the open position.
I've found this is a problem in varying de-
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grees with any pitch to voltage system for
guitar. What | often did to compensate for
this was to play in the line one or two oc-
taves above, and then bring it down again
with the transpose feature. The octave shift
for the tracks is useful as well. Although this
system is not perfect, I did appreciate being
able to use my own guitar to input the mu-
sic.

Recording entire chords in step or real
time can be achieved using a MID! key-
board or by pressing two buttons specifying
the chord type and its root. Several varia-
tions of the chord voicings are available, as
well as user-created voicings. It’s also pos-
sible to create original chords through ed-
iting the preset chords and storing them in
the user memory area. | liked the fact that
the chords are displayed on the LCD for
both keyboard and guitar. This makes it a
great little chord tutor and ear training de-
vice. The type of preset chords available
cover a wide enough harmonic spectrum to
make them practical in a variety of musical
genres. Just about any chord type is possi-
ble.

For one of my first tests, | decided to
take the DR-5 along on a three-hour car trip.
| brought the manual, which is in readable
English this time, but wanted to see if I
could figure it out without it. When | arrived
at my destination I had a new song pro-
grammed. Imagine how many | could have
programmed if | weren’t driving! (just kid-
ding). There was still more to learn about
the DR-5, but it was laid out simply enough
to get at it quickly. The headphone output
was loud enough to work in a moving vehi-
cle as well.

My next test was to see if | could use the
MIDI Out to record a monophonic bass line
into my MIDI sequencer. It worked! As I said
before though, I had to be conscious of my
technique to make it a viable input device.
I honestly didn’t expect it to work as well as
it did.

There is supposedly room for 20 songs in
the internal memory. It's capable of mem-
orizing up to 5000 MIDI events, which
doesn’t seemn like much, but because it typ-
ically uses repeated patterns and doesn’t
memorize pitch bend and aftertouch, it’s
enough to work with. It really depends on
how complex your patterns and songs are.
Although in live use this is not enough
memory to fill up four forty-minute sets, it
can certainly supplement any live perform-
ance by a single or duo act. Storing the con-
tents of the internal memory is easily done
by initiating a MIDI sysex dump, and you
can also send any patterns or songs in real
time to an external MIDI sequencer.

External start and stop control is availa-
ble either through MIDI or through the foot
controller inputs on the back of the unit.
The DR-5 can either be the master or slave
in a MIDI sync situation. Through the use of
a stereo input jack, two individual foot ped-
als can be used to send various sorts of in-
formation. Virtually any of the top panel
controls can be duplicated in the separate
foot controllers. For example, there’s a re-
peat key function that lets you repeat a user-
specified number of patterns and then con-



tinue the song. As-
signing this to a foot
pedal would let vou
add an extra verse or
chorus to a live per-
formance of a song.
Another function that
adds flexibility during
playback is called ‘Spe-
cified Pattern Change’. This lets you switch
during live play to a variation pattern, or a
fill-in pattern to either the variation or orig-
inal pattern. | like the fact that it can be used
live and still offer some interaction with the
performer. Songs can also be chained togeth-
er with their playback pre-programmed.

How ARE THE
PRESET PATTERNS?

There are 200 preset and 200 user-definable
rhythm section patterns available. | found
the quality of the preset patterns excellent.
The musical content is a little cliché, but
very convincing as a rhythm section. The
styles that have been covered within these
preset patterns are quite extensive. | found
all the preset patterns musically credible
and quite usable — even in a professional
application. The preset patterns also show
off the different kit configurations. Preset
patterns can be copied into new blank user
patterns and edited for your personal appli-
cation. The patterns, in essence, give you a
good starting point or can be used all by
themselves. The combination of quality
sounds and sequence patterns adds up!

How DOES IT SOUND?

BOSS has managed to pack a lot of punch
into this tiny package. The DR-5 has 256 16-
bit sampled sounds with 19 voices of po-
lyphony on board. | found the quality of the
sounds quite good and musically usable. As
the name ‘Rhythm Section’ implies, the
sounds cater to that application. There are
33 kick drums, 41 snares, 27 toms, 18 cym-
bals, 39 percussion instruments, 11 FX
sounds and a partridge in a pear tree! Some

of the appropriate drum sounds were sam-
pled with reverb. The samples can cover
styles varying from Rap to Rock to Latin to
Jazz. There are also 82 different instruments
including keyboards, strings, wind and
synth sounds, with an emphasis on guitars
and bass. The guitar sounds are really good.
There are quality samples of acoustics and
electrics and a very usable heavy guitar
sound. There are virtually no useless
sounds on the unit, and enough different
samples to satisfy several different musical
tastes. Although it’s not a GS or General
MIDI device, it's very comfortable as a self-
contained laptop MIDI systemn.

The inclusion of a guitar amp simulator
makes it possible to plug a guitar directly
into the unit and mix the sound of the tracks
and guitar in the headphone output. It also
sends the mix to the main stereo outs, so it
would be possible to plug in your effects
pedals into the DR-5 and go directly to a
mixing console for live or recording purpos-
es. This would help warm up the sound of
directly injected guitar.

CONCLUSION

This unit is smokin’! At a suggested list
price of $695.00 (and competitive retailers
will sell for less), the DR-5 is a bargain. |
would have liked to have seen pitch bend
memory in the patterns, but realize it would
have cost considerably more if this had
been implemented. it’s not intended as a
high-end sequencing tool and sound mod-
ule, but if you’re building your MIDI rig from
scratch or looking for an inexpensive but
potent demo tool, | don’t know of anything
else that can do so much for so little!

For more information, contact: Roland
Canada Music, 5480 Parkwood Way, Rich-
mond, BC V6V 2M4 (604) 270-6626, FAX
(604) 270-6552.

FREEIANCE WRITER DOUG BIAZL 1S A SINGER/SONGWRITER/
GUITARIST/CLINICIAN WIIO OWNS 111S OWN PROJECT STUDIO
AND 1S JUST STARTING UP 1S OWN RECORD [ABEL..
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SOLDANO HOT ROD

50 PLUS

By PETER HORVATH

ichael Soldano is the kind of guy

that has an innate desire to build

the best possible quality guitar
amplifiers — regardless of cost. His designs
are of a high quality and his amps and mod-
ifications are sought out by many of the in-
dustry’s top performers as well as manufac-
turers. His designs are not limited only to
the amplifiers and preamps that he builds
in the U.S.A. or designs for other compa-
nies, but also aftermarket upgrades that are
available — for instance, his snap-in high
gain module for any tube amp. Also, his uti-
lization of MIDI and mechanics as seen in
one of his guitar preamps is truly unique to
the Soldano school of electronics design.

The Soldano company, until recently,
resided in what is left of beautiful down-
town L.A. Michael is from Seattle, where his
amplifier company first got going, and
where it is once again established in ‘post
quake’ fashion. Actually, the reason that
Michael got into the amplifier business was
that he had bought a ‘top-of-the-line’ amp
that, to him, sounded utterly horrible for the
money — so he built his own amp. Not only
was he happy with the results, but it seems
that many other guitar players in Seattle
wanted that Soldano sound as well. A
number of people promised to buy his
amps once he had them built so that he
could keep costs down by purchasing parts

CANADIAN
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Distributors of BASF, AMPEX and |
NAKAMICHI Pro-Audio Products.
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70 BATHURST ST.

TORONTO, ONTARIO, CANADA, M5V 2P5

(416) 368-1262

FOR THE SOUND OF
THIS GUITAR,
YOU'LL NEED

A BIGGER
LIVING ROOM.

Gibson 1939
Advanced Jumbo

MANDOLIN BROTHERS

FREE CATALOG (718) 981-3226/981-8585
629 Forest Avenue, Staten Island, NY 10310




in quantity. He built
these amps and called
his clients to pick
them up. Needless to
say, some of his cus-
tomers reneged on
the deal and he was
stuck with a few of his
first amps. Boy, they must be kicking them-
selves now! Shortly after this incident, he
made the move to the brighter lights of eL
Eh? and set up shop to compete with the
thousand other guitar shops in the city. The
going was quite rough, it seems, until Ste-
ve Lukather bought one of his amps. Soon
after that, demand started to grow among
the world’s best guitar players for these in-
credibly souped-up apocalyptic-sounding
amps.

Before long, Eddie Van Halen, Mark
Knopfler, Eric Clapton, The ArcAngels and
Lou Reed, among others, were using his
amps in the studio and on stage. As the Sol-
dano reputation started to grow, so did his
product list. He began manufacturing guitar
preamps as well as amplifiers and now has
several models available of each. One of his
preamps is even MIDI-controlled — and in
a most entertaining way; the MIDI is used to
control motorized pots on the front panel of
the preamp. Kick in a MIDI program change
and watch the knobs move to a previous
setup. It seems that few companies are
designing mojodoodah-megasizzler git-tar
amps and other products, but Soldano is
one of the few manufacturers doing this

and he is at the top of the heap.

What | have here with me is the Soldano
Hot Rod 50 Plus guitar amplifier, encased in
a very good looking purple Tolex. This
megasizzler also comes with a quarter-
stack speaker box that houses two 12"
speakers that gives all the thump and
squeal of a regular half-stack 4x12 box —
and, it fits easily into just about any car on
the market (unless, of course, it’s a two-seat
speedster) and will handily fit onto any
stage.

The speaker box is fairly directional, just
like any 4x12 box, and is inherent in the
design of the closed back cabinet; yet it
sounds good around the side of the box and
will definitely blow you away standing right
in front of it — especially if you've got the
volume turned up. This cabinet looks to be
a little deeper than the standard 4x12 box,
which may help to add to the thick sus-
tained sound of the cabinet. The quarter-
stack cabinet came loaded with Soldano's
own speaker design which sounded quite
good; in fact, | thought it was a pair of Celes-
tions until | opened up the back to take a
peek inside. Celestion speakers are the
optional speaker for this cabinet, but if the
Soldano speakers sound this good, then
what’s the point of options?

The tone coming out of this speaker box
is full-range, with a bottom end thump that
reminds me of the last Earthquake movie
and a high end that cuts through any fog of
sound, yet remains present and has plenty
of character. But the best part is the one that

your neighbours will hate — this amp is
LOUD. For best results and a quick eviction,
stick in your earplugs and turn it up! |
plugged in and started to get a feel for the
amp when [ suddenly felt a presence about
me. Lo and behold, | turned around to see
my neighbour’s head sticking through the
wall, his jaw a-flappin, but no sound. |
stopped playing to see what the fuss was all
about, and he tells me that he can hear it
two blocks away! Yep, plenty o’ juice in this
one. (My neighbour was quite happy when
! pulled out the amp stand that the distrib-
utor shipped with the package. This stand
puts your guitar amp on a 45 degree angle
that places the sound right in your face, so
that you can keep the volume down to a
minor roar. The stand is made by the Take-
A-Stand people and is an all-steel construc-
tion and even holds a 4x12 cabinet solidly.
Soundmen are going to love this one; it's
strong and it folds up, too!)

The Hot Rod 50 Plus will easily handle any
gigging situation short of Make Believe Gar-
dens. It seemns that the demand for arena
-sized amps is waning; Marshall stacks are
fewer and farther between in the showcas-
es of the retail music biz — in fact, many
stores now stock only one or two 4x12 box-
es since the demand for them has dimin-
ished and fewer guitar players (or roadies)
are willing to break their backs lugging
around a prehistoric monolith. The newer
amp designs provide plenty of crunch and
volume in a package that is much easier to
carry on your favourite transit system;
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Year after year, the Shure SM58 tops the charts as the world’s best-selling microphone.
People who sell it call it the steadiest performer in the business.
| Sodothe people who use it.

SHURE SM58

A.C. Simmonds & Sons Limited, 975 Dillinghom Road, Pickering, ON LIW 3B2 Tel: (905) 839-8041 FAX: (905) 839-2667
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A state-of-the-art recording
facility along with luxury
accommodations, just 45
minutes outside Toronto.

If you’re going fo be working
in the studio this summer, why
not do it where you can go
swimming between takes?
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| hence, the Soldano design. Although the

Hot Rod 50 Plus is soimewhat larger than the
average single speaker combo amp, it is
considerably smaller and lighter than a half
stack and it has a carrying handle on top,
making it easy to lug around.

Let’s cut away to the brains of the oper-
ation here, the Hot Rod 50 Plus amp itself.
The amp is housed in a Marshall-style box
and is covered in the same purple Tolex as
the cabinet. Instead of the solid front and
back, Soldano has decided to replace that
with an aluminum mesh that lets a hurri-
cane through for great ventilation since all
tube amps tend to run fairly hot. This also
helps to increase the life expectancy of
many of the components in the amp by
keeping running temperatures down and it
does that quite nicely — and looks pretty
cool, too. The amp’s chassis is painted
white and has the names and numbers of
all the controls silkscreened onto it. Taking
a closer look at the construction of the amp,
we find that this amp is designed with road-
ruggedness in mind. The circuit board is
made of fibreglass and is mounted solidly
onto the chassis. The components used are
of good quality — for example, the circuit
board-mounted porcelain tube sockets that
dissipate heat much better than their
bakelite counterparts and the high-quality
capacitors that are used will last a lot long-
er than their ‘buy-in-bulk-cheap’ counter-
parts. Upgrading component quality is prob-
ably the best way to upgrade your amplifi-
er’s sound and it is really quite drastic the
difference a few well-placed components
make in the quality of your sound; so it's
nice to see that this amp is loaded with top-
quality parts.

Included on this amp is a tube-buffered

switching. Between the regular high gain
channel and the super high gain channel is
a switching circuit that switches quietly
between the two channels without thumps
or other unusual noises. Each channel has
its own input gain control and master vol-
umes to help you set up quickly without

affecting the other channel, and the tone
controls are shared by both channels. |
might make mention here of another fea-
ture the Soldano amplifiers are infamous for
— they go to 11 (making them perfect for
Spinal Tap-esque applications). My own
personal taste found it difficult to find a set-
ting that was perfect for both channels,
winding up with a sound that tended to be
just a little too bright in the cleaner channel
while the dirtier channel sounded great...
not a big loss, and a quick mod here and
there ought to fix that and any other minor
annovances — of which there seemed to be
very few. Tone controls include bass, mid-
dle, treble and a presence control for a fairly
wide choice of tone colours. Tranformers in
this amp are large enough to handle any
current that the amp could ask for and, of
course, the fuse holder is around on the
back of the amp. The front panel is round-
ed out with the power and standby switch-
es and a very pretty blue pilot light.

This amp is definitely not for the faint of
heart or wallet, but if you want to get
scorching lead tones that leave you wanting
only for an audience, then this is the amp
for you. | was a little disappointed that the
amp was not 100% perfect for me, but as |
said, these things can be very easily taken
care of. Overall, | would be hard pressed to
find an amp that sounds as good as the Sol-
dano Hot Rod 50 Plus straight out of the box.
After doing numerous recordings with it, |
was happy with the variety of sounds
achieved from different tone and micro-
phone setups. Although no single amp is a
panacea for tone, this one fits the bill for
many of today’s hottest sounds and in a
much more compact rig than was available
just a few years ago. Guaranteed to blow
your neighbours away!

For more information, contact: M.E. Spe-
cialties, 29 Ascolda Blvd., Scarborough, ON
MI1J 2N6 (416) 431-1574, FAX (416) 431-
1060.

PEeTER HORVATI OWNS LIBERTY STREET RECORDING
StUnios ix ToroNTO, ON.

MARANTZ PMD740
PERSONAL RECORDING

STUDIO

By PETER HORVATH

he four-track format of recording has

been with us for some time now —

the Beatles’ Sgi. Pepper album was
done on four-track way back in the mid
’60s when go-go boots were all the rage —
but needless to say, the concept of an af-
fordable home unit was non-existant. So,
about |5 years ago, Teac introduced to the
marketplace an ‘affordable’ four-track re-
corder, the 144. What it gave you was the
ability to record and mix four discrete
tracks of audio on the readily available
compact cassette format. What it didn’t
give you was fidelity. Your recording chops
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had to be in top shape and you could only
get mediocre sound quality, but things soon
improved with the introduction of newer
and better models.

As technology progressed, the four-
trackker became a realistic way to record
your own album — just like the Beatles did.
Four-track releases are still a viable way to
get your music out to the music-hungry
masses, and recording yourself at home is
a great way to learn about production (plus,
manufacturing and releasing them is a great
way to learn about how the music business
runs). One producer that [ work with brings




me his pre-production
work done on a four-
track machine and the
sound quality is very
good; and [ still use my
X-15 as my musical
notepad — so as you
can see, there are plen-
ty of roles for the four-track format, regardless
of what the state of recording is at any given
time.

Marantz is a company that has a reputa-
tion for manufacturing high-quality home ster-
eo components, a reputation that was eamed
through the '60s and '70s and is still well re-
spected today.

Their equipment was noted for a clarity of
sound, lots of power and longevity. Bearing all
of this in mind, | had the chance to work with
the Marantz version of the four-track record-
er, the PMD740 (whatever happened to nam-
ing things after animals or places rather than
license plates?). This unit comes as a com-
plete four-track studio including a six-channel
mixer, aux loops, cue system and even has
sync capabilities. | thought to myself that this
was a pretty complete unit except for effects.
The first company that includes a decent
multi-effects chip linked directly in their four-
track unit is likely to make a serious bundle
o' dough and sell a lot of units — so why not
include one? The technology sure is small
enough to fit, and with this many features on
a top-of-the-line four-track, it’s the only thing
missing (thanks for letting me get that person-
al gripe out of the way).

The first thing you notice when you take
the PMD740 out of the box are the four large-
sized VU meters that sit at the top of the unit.
The unit is basically a large square that has
that modemn ‘sculpted by a wind tunnel’ look
to it, which is pleasant to look at, and all the
controls are placed on the PMD740 to fit ergo-
nomically and not be confusing to the eye.
This machine is pretty straightforward to deal
with and has a few features included that
make it more than just any ol’ four-track ma-
chine. Included, among others, are Dolby HX
Pro, two speeds, insert points, sync capabili-
ties, balanced mic inputs and a host of other
goodies that I'll get to soon. Out of the box,
this unit is ready to go — plug it in, drop in a
tape and play. Setup time for the tracks is min-
imal and it is very easy to use.

The mixer that is provided in the PMD740
is of a six-channel style, where the first four
channels are full-featured and the last two are
pared down versions of the first four; plus, of
course, the master section. The first four
channels’ controls include, from the top of the
strip, a trim contro! for the balanced mic in-
put or the line in, depending on which input
is selected; followed by a three-way EQ that
has the high end shelved with a gain adjust.
The mid EQ and the low EQ are of a quasi-
parametric style that allows for frequency
sweep and gain adjust. Below that is the F/X
send level that routes the signal through a
loop that goes out mono and returns in either
stereo or mono, so it is configured to handle
just about any effect box on the market today.
Around back, on the rear panel of the unit for
these first four channels, is an XLR connector
for the balanced mic input, a 1/4" jack for the

line level input and a 1/4" TRS connector for
an insert point. This is a feature that has a lot
of merit for me because it allows for much
variety in signal processing. Rather than hav-
ing two dedicated F/X loops which will allow
only two effects, this configuration allows the
individual channel’s signal to be routed to any
signal processor (compressor, noise gate,
etc.) or effect unit for much more versatility
than most other 4-track units. Below the F/X
send is the pan control for the individual chan-
nel. The additional two channels are config-
ured in a simple style that has only one input,
which is the 1/4" line level input. At the top of
the channel is the input trim followed by the
EQ section, which on these two channels is
a shelving EQ that has only high and low lev-
el controls. The EQ is followed by the F/X send

knob and below that is the pan control. The
unit has a total of seven faders, one for each
channel and one stereo master fader. The
master section has not one, but two head-
phone feeds — where one is intended for the
musician out on the floor and the other feed
is for the operator. This feed is switchable for
monitoring either the line out, the cue feed or
the F/X feed without affecting the other head-
phone feed. There is also an F/X master send
control as well as a master returmn level for the
loop. You must remember about the return
master or it could lead to some confusion
hunting down wayward signals.

There are some really cool features on this
machine that 1 would like to spend some time
familiarizing you with. First is the noise reduc-
tion, which is DBX and the best feature of this
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With Gibraltar,
"Less is More"

Drummers depend on Gibraltar
for their rack systems.
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ware with less hassie, so you can
set up more drums and more

cymbals in less time. If that's not
4 enough of an edge, consider that
Gibraltar is user friendly and

surprisingly affordable. Gibraltar
Racks. Road Proven, Rock Solid.

From small setups to full-blown touring
rigs, Gibraltar has it all. Write for our new
1994 Accessories Catalog.

Gibraltar
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is that it is switchable in or out. This be-
comes particularly important when laying
down a sync tone (be it FSK, SMPTE or
whatever else you might utilize) since the
DBX is a compression and expansion type
of system, which winds up distorting the
sync tone to the point where it may become
unreliable — so switching it off is necessary.
On the back panel of the unit is an input and
an output for the sync tone which sends the
tone to track 4 on the machine, sending it
through the least possible amount of elec-
tronics to keep signal degradation to a min-
imum. To complete the sync system, Ma-
rantz decided to install an additional stereo
input that gets routed directly to the stereo
buss, again minimizing routing to other ar-
eas of the mixer to keep the signal as clean
as possible.

The PMD740 is a two-speed unit as well.
It runs at 1-7/8 ips as the standard speed and
at 3-3/4 ips as the high speed. You will no-
tice a difference in sonic quality between
the two speeds — at the slow speed, the fre-
quency response is 40 Hz-12.5 kHz and in
the high speed, the frequency response is
40 Hz-16 kHz. The higher speed also runs a
little bit cleaner due to the nature of tape:
the higher the speed, the lower the tape
hiss. Signal-to-noise ratio is claimed to be
85dB with the noise reduction on and has
a distortion figure that is less than 1.5%.
There is a four-digit electronic tape counter
that is switchable to view one of five modes:
memory location #1; memory location #2;
punch point #1; punch point #2; or the
current tape location. The system can also
be programmed to rehearse through
punches and automatically drop into record
and out of record at predetermined loca-
tions on the tape. There is also a pitch con-
trol which allows for a variation up and
down of 10% and has a detent in the slider
at the center position.

Overall, | found the Marantz PMD740 to be
quite an effective little machine. It was easy
to operate without constantly having to look
in the manual to figure out how to stop the
machine. | found the unit sounded pretty
good, with a good variation available through
the EQ. When | did have to refer to the man-
ual, | found it to be an easy read; informative,
clear and concise, with plenty of diagrams to
ensure that you get yourself properly set up.
The manual also runs the beginner through
some basic audio concepts and vocabulary in
a competely separate chapter, so that the
experienced can sidestep this without losing
any operating information. There are several
manufacturers who should take note that a
clearly written, descriptive manual allows
their customers to utilize their products to the
fullest without having to go blindly through the
unit with a huge loss of time trying to figure it
out. The unit is as easy to look at as it is to deal
with, so overall, | would give this unit a 9 out
of 10. The PMD740 is Marantz’ ‘flagship’ into
the audio recording market and if things work
out well, we should expect to see a few more
well thought out products from them.

For more information, contact: TC Elec-
tronics Canada Ltd., 540 Firing Ave., Baie

"Urfe, PQ H9X 3T2 (514) 457-4044, FAX (514)

CM




‘The Best Music
in the Country or

your money back!

WATCH THE CANADIAN GOUNTRY MUSIC AWARDS,
LIVE, GOAST T0 COAST,

FROM JUBILEE AUDITORIUM
IN GALGARY.

MONDAY, SEPTEMBER 19.
3:00PM LOCAL.

“I's my pleasure
to host this year’s awards.
Two hours of great songs

by great performers.

Unbeatable entertainment.”

The Canadian Country Music Awards are the highlight of
Country Music Week, the annual celebration of the
Canadian Country Music industry, this year in Calgary, Sept. 16-19.
If you are involved in the business of Country Music, plan to attend.
For more information
call The Canadian Country Music Association (9035) 850-1144.
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COSMIC BASS

reetings to all of you music-crazed, sub-sonic, finger-popping,
bottom-happy, toe-tapping readers out therel This being my

first article for Canadian Musician, | am more than happy to
contribute to the cause of musical awareness and honestly say, “I
never met a bass player | didn’t like and who | couldn’t learn from”.
There is always something to learn in music — and in life, for that
matter. Therein lies the attraction. Life is music and vice versa.

Now, | think we have sat under the cosmic tree long enough and
it's time to eat some of the more tangible fruit. Let's talk about bass.
Not to be confused with the aquatic variation bearing the same name,
but the one that is phonetically the same as “base”. This calls to mind
the metaphor of laying down a solid bass groove feeling very much
like that of sliding safe to home-base. That's the first thing | try to get
into, ‘cause if that ain’t happenin’, nothing else | do is gonna help.
So, | gotta get into that groove!

Let’s touch on technique. It does help. In my ex-
perience, great technique doesn’t always make great
music, but anyone with a lick of sense is past that al-
ready and is not afraid to dive into the benefits
gleaned from technique. To me, technique is meas-
ured by how familiar you are with your instrument. [t
doesn’t matter whether you play with your thumb, fin-
gers, pick, toes or nose. As long as you can express
yourself readily with a degree of consistency, you're
in. Everyone has their own unique technique, which
they learned either from someone else or from mess-
ing around on their own; so don’t be afraid to take
some lessons from players that you respect, thereby
adding to your own personal style. With the right at-
titude, you can only profit from the experience. For me,
one of the most aftractive aspects of music-making is
that it's a never-ending source of learning. I'll never
stop being impressed by the amount of great players
out there and | try to always keep my ears open. Lis-
tening is a quiet activity that is sometimes difficult to
achieve.

1’d like to mention the role of technology as it pertains to the
modern bass player. | believe it to be a useful tool; however, great
instruments and equipment don’t necessarily make great players.
How well you use what you have is the real test. Learning a bit about
how your instrument works mechanically as well as a general under-
standing of the physics of sound can only bring you closer to becom-
ing the type of player you want to become. it’s this constant inquiry
into what you love doing that helps you become that “better player”.
If you ever stop asking yourself, “How can | be a better player2”, then
it's time to give it up and try something new. | can’t think of a time
when | didn’t dream of having this or that new piece of gear, in hopes
of finding that sound | hear in my mind’s ear. For me, every time |
acquire a new instrument it provides new inspiration for practice. |
admit I'm a bit of an equipment junkie, but | have yet to find one axe
that does it all for me — so the search continues. I've
also learned that equipment is only part of mak-
ing a good sound. The biggest part is what's
in your heart and your head and how that's
transferred through your body and right
out your fingers onto the instrument.
Good equipment can only enhance
what you already have inside
yourself.

| realized this several years
ago while touring with the in-
ternational Broadway produc-
tion of Dreamgirls. We
were in Memphis, Ten-
nessee and after our
show a few of us went
to a club to check out
the local scene. Upon
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BY JEFF MYERS

arrival, we were lucky enough to hear one of my all-time favourite
bassists, Donald “Duck” Dunn, laying down one of the deepest
grooves | had ever heard anyone play. Upon closer inspection, |
noticed that his equipment was certainly nothing special — a Peavey
four-string bass playing through an old padded Kustom amp. His
sound was nothing short of amazing — punchy, fat low-end that you
could ride on from here to China. | felt as if | had been baptized in
the waters of the muddy Mississippi and | realized, right then and
there, that it was much more than equipment that influenced the soul
of the sound. | guess the point I'm trying to make here is that, while
new gear can be fun, exciting and provide an excellent palate of
sound, it's the body, mind and spirit of the player that really makes
the sound and the music come alive. Playing an instrument is like
being an athlete. You must train the body, mind and spirit if you want
to play the game without getting hurt.

Another way to become a better player is by trying to play with
cats that are on a higher level than you. This is not
always easy. Sometimes they don’t want to spend
their time being nurse-maids, but I've found that most
of the really great players are more than willing to
help out by sharing some of their experiences and by
trying to put you at ease. It may be very intimidating
to think you're going to play with this guy or that guy,
but that's the time to suck it in, breathe, let go of any
preconceived notions and concentrate on making
music. So, get out there and seek out the finest play-
ers in your town or wherever you might be. Talk to
them, jam with them and more than likely, you'll find
that we are all in this together and that a true love of
music and life is more than enough common ground
to get things moving in the right direction.

One last story before | sign off. A few years ago,
| was touring in Texas and decided to pay a visit to
that town’s most famous blues bar, ‘Antoines’. It was
jom-nite and it seemed that every gunslinger in town
had shown up for the show-down. Obviously, I'm
talking about guitarists here and believe me, there was definitely no
shortage of talent in this smoky Texas corral. After about an hour of
soulful guitar testifying, displayed by a variety of very talented play-
ers, a young kid came in the club to deliver a pizza to some custom-
er. Next thing | know, this kid is onstage, guitar in hand, blowing
everyone away. The crowd was going nuts and he was a hero for that
night. He finished playing and went back to his job at the pizzeria.
So remember — anytime you feel like you know it all and that you're
the best... you're wrong! You never know when the pizza boy might
come and kick your ass!

Stay lean, mean and humble but have confidence in your own
ability. Keep practising and learning — not because you have to but
because you want to. Keep tuning your body, mind and spirit and
you'll reach your goals. Remember, it’s not the destination but the

journey that counts. Most of all, have fun.
Music is a gift and should be enjoyed.
So long for now!

KENTUCKY-BORN JEFF MYERS 1S T1E
BASSIST FOR TIE CELINE DION BAND
AND HAS WORKED WiTH DaN
HEARILE. DEL SHANNON AND SUE
MEDLEY AMONG OTIHERS, TOURED
Wit CHICAGO AND PERFORMED IN
PIT ORCHESTRAS FOR PRODUCTIONS
oF LITTLE S1OP OF
HORRORS, DrEAM-
GIRLS AND LES
MISERABLES.
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DO IT ON THE FLOOR
WITH MORE CONTROL.

Our legendary RP-1 let you do
it on the floor. Our RP-10 gives you
plenty of reasons to stay there.

Using the RP-1’'s award-winning
design as a starting point, we’ve
created a monster. First, we’ve beefed
up the distortion section by adding
Grunge™ and other bone-jarring sounds.

Second, we’ve added some new
effects to help you get down and dirty:
improved reverbs, 6-voice chorusing,

pitch shifting, phase shifting, ducker,

RP-10 FEATURES

5-octave chromatic tuner with
dropped tuning

Instant effect access for easy editing
Built-on treadle

Full bandwidth effects (20 Hz to 20 kHz)
Ten cabinet emulations

24-bit signal path, 48-bit internal data

Extensive real-time MIDI controt

22 Digilech

H A Harman international Company

3 duntortions, incliding Grunge.

200 peesets (100 factory/100 user).
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iDigifach

Distributed Exclusively In Canada by Erikson Music, 620 McCaffrey, St. Laurent, PQ H4T 1N1

| N o

Budt-in
A\, Whammy ™ effect.s.

Whammy™ and Silencer.” And we've
dropped in our S-DISC™ chip, which
gives you unmatched digital signal

processing power.

S-DISC™
PROCESSING

But we haven't
stopped there. A treadle lets you easily
control parameters. Use your foot to
morph from effect to effect in real time,
or to change several parameters
instantly—with a single foot switch.

Step on an RP-10 at your DigiTech
dealer. We think you’ll be floored, again.

Control up to 10 parameters per program, in

real-time with programamable scaling.

|
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Telephone: (514) 738-3000 FAX: (514) 737-5069
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IMPROVISATIONAL

DRUM FLAMBE

s we all know, the drum set is a unique instrument.
Particularly in contemporary music situations, the
drum set stands out as being primarily an improv-

isational instrument. While other musicians generally
stick to pre-arranged parts (save some solos}, the drum-
mer is often improvising set-ups, fills, even full parts!
{Don’t scoff, Mr. Guitar Player — remember when your
amp blew in front of 500 stern club-goers?2 Who loves ya,
baby!)

The dictionary defines improvisation as: “To compose
or perform without preparation.” If we take this literally,
this means that one of the primary tools we use every time
we sit down at the kit can’t be practised. However, for my
own benefit, | began messing around with some improv-
isational exercises | came up with that I've found to be
helpful in further developing these skills. (Either that or
they are just a heck of a lot of fun!)

Improvisational Drum Flambé

(serves one)

Ingredients:

1 drummer/percussionist

1 drum set (brand/set-up not crucial)

1 open mind

1 imagination

1 private practise area

1 hour or more of dedicated time

First, ensure practise area is empty of distractions

(such as band members). Utilize dimmed lighting, can-
dles, incense, etc. to create atmosphere. Sit down at your
kit and sit quietly for a short while, focusing yourself on
the drums (meaning, forget about that argument with
your significant other or whatever else is plaguing your
mind). Then, proceed to try these exercises:

Thunder Storm

In this exercise, you are attempting to replicate your
idea of a thunder storm from beginning to end. For
example, | would start with complete silence (calm
before the storm) and quietly begin to assimilate
drops of rain falling on the street. As the “rain” in-
tensifies, in the distance, rumbling thunder is heard,
the sky clouds over, the wind rises, lightning begins
to dart the sky, etc. Just let yourself go and see what
happens!

(Bake for 20 minutes)

Song

Use your immense creative talents to write a song. Using the
drum kit, write intros, verses, choruses and solos. The point of
this is not to do an awesome drum solo, but to really have a song
with identifiable sections and hooks. (Ya, Mr. Clark, | give it a nine

for dancing... )

(Boil for 20 minutes)

Romance

As goofy as this may sound, you are trying to represent a romance
or romantic moment. For example, you may approach this as if you
were the sole soundtrack for a movie; You being with the meeting
scene (love across a crowded roomz?), then the first dinner and the first
kiss, etc. The main reason that this exercise seems to work is because
there aren’t too many emotions we possess as strong as these.

(Fry for 20 minutes)

| hope that | made this concept clear, as there are endless different exercises
like this that you could invent for your own fun. Just remember, there are abso-
lutely no rules whatsoever. Utilize your instrument any way you want to get the
effect you need. Have an open mind and an active imagination and get lost in
your improvisation!

Until next time, | wish you all you wish for yourselves.

VANCOUVER-BASED [ Y DEACHMAN PLAYS WiT11 JOL BROOKS AS WELL A4S THE
GROUP SUNDOG. HE IS ACTIVE AS 4 STUDIO AND JINGLE SESSION PLAYLR AND
TEACHES PERCUSSION AT Tom Lee Music v Vancovver, BC.
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"SABIAN AA... you get power, you
get cut... you get heard, - cradsmic

“There’s only one way to play with the my Rock Ride and Medium and Rock
Chili Peppers: LOUD! We're crazy with  Crashes. These cymbals play
the volume, cranking out the grooves.  great... the sound jumps right out of
But | don't have volume knobs on them. SABIAN makes playing - and
my cymbals to make life easier, sounding goaod - a whole lot easier.”

so | got smart about cymbals. For more info on SABIAN cymbals
| used to break them all the and the setups of leading drummers,

time. I'd play, they'd break and see your SABIAN dealer or contact

I'd have to fork out for more. us directly for your free copy of this

Then | met my first SABIAN year's SABIAN NewsBeat Catalog.
AA ... it sounded great,
so | switched. AAs are
bright ... they really get
heard, especially the
heavier stuff ...

A 14° AARegular Hats or
14" AAFiat Hats
B 10" AA Splash
C 8 B8 Pro China Splash
D 16" AA Medum Crash
E 8 AASplashor
10" AA Spash

F 19" AARock Crash

*
G 21" AARock Ride U
H 20" AA Chinese
Since phota taken, Chad has added:

8" CD Cymbal Disc
12° AAX Splash Cymbal Clakors
14" AA Mini Chinese {w/sizzles)
16" AA Sound Control Crash HEAR THE
17" Medium Thin Crash DIFFERENCE.

SABIAN Ltd., Meductic, New Brunswick, Canada EOH 1L.O
Tel: (506) 272-2019 Fax: (506) 272-2081
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Today. musical recordings are being created in bedrooms, project studios and state-of-

the-art facilities — and also on desktop computers, live-off-the-floor, via telephone lines

and in buses, churches and open spaces. The “recording studio” is no longer a fixed, tan-

gible entity. Technology has given us freedom — our minds and souls are our studios

and we are limited only by our imagination and desire.

It's an exciting time — a “golden age” of recording where the future embraces the

past: where state-of-the-art technology seamlessly melds with the vintage gear of yes-

tervear. Where the vacuum tube and the microchip hold equal allure, and analog and

digital become allies in the search for the recordist’s utopia.

$ANIEL OZI)A\NOIS:

RECORDING IN
THE LAND OF THE NEW DREAMERS

by Peter Murray

aniel Lanois’ Hamillon sanctuary is
hidden from the road by a dense wall of trees,
shrubs and flowering vines. Inside, the siyvle is
minimalist and seems to allow for the imagina-
tion to provide decor. Candles are lit through-
oul the house, creating more mood at | p.m.
than light, and incense is burning. A makeshift
ADAT studio is assembled in what appears to

be a dining room, amidst vintage amps, tube
mics and scarcely legible lyrics strewn about
the floor. There's definitely an atmosphere of
calm here which suits Lanois’ serene disposi-
tion. though it is, in fadt, his production; he's
on a holiday of sorts, taking time off from the
recording of his third solo album in Mexico.
The man who produced some of the most

...Continued on page 39
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LANOIS’ TIPS FOR MAKING GREAT RECORDINGS

The Lanois Production Style
“I can only build on what I believe, and what the people in the room
at that time believe, to be exciting; and I would only ever choose to
carry on with something as long as there was a feeling about it that
propelled me to the next level. So I'm very much a believer in sonic
persuasion, if you like. If you have an amazing guitar tone, you'll come
up with an amazing guitar part that will promote an amazing vocal
idea that will promote an amazing response from the drummer. It's
like a snowball effect; and until you have an exciting beginning of
sorts, [ don’t think you could possibly carry on.”

Creating ‘Timeless’ Recordings

“A ‘timeless’ recording feels right. And a recording that feels right is
usually made up of some kind of truth — for example, a true docu-
mentation of how people were playing in the room at that time,
uninterrupted by external opinion. If something has a natural feel-
ing, then that’s also a real good ingredient for timelessness.

“The irony of timelessness is that sometimes, the most dated things
are timeless. You listen to... I don’t know... a P-Funk record from
the early ‘70s — and there’s a crass wah-wah pedal that is dated
specific fo the day — and everybody thinks it'’s wonderful and time-
less! I think it's because there was so much commitment that went
intoit, it was so much the ‘sound of the moment’ and done with such
naivete thatit is timeless. Naivete is not something that you can be
aware of when you're trying to work, it's something that you're
aware of maybe a year down the road; but it’s also a pretty impor-
tant ingredient to recordings you want to keep listening to.”

Recording Acoustic Guitar

“I've stopped using microphones on acoustic guitars. | haven’t done
that in a good ten years. [ use a pickup on an acoustic guitar and run
it through a small amp, or I'll run it through some kind of guitar pre-
amp and patch that directly to tape. I've recorded acoustic guitars
for about twenty years of my life, and I got fed up with them; fed up
with them booming and vocals spilling into the microphones...
there’s like, twenty problems you always have when you try and
record acoustic guitars. So at this stage of my life, I've stopped mik-
ing them!”

The Mixing Process

“I think good mixing has to do with enthusiasm. All the best mixes
that I've been associated with have had to do with somebody get-
ting in there in a moment when they really believed; and they sort
of got a balance rough and ready and moved in there and hit on a
sound, and other people in the room were encouraging — and you
end up with a great mix. That mix could be done by myself, if I'm
enthusiastic, or I might let an associate of mine do the same. I'm not
very territorial about the console. If anybody feels like going over to
do a mix, I welcome it! Sometimes, I'll invite the singer that's never
done a mix before to sit at the console, and say, ‘come up with a bal-
ance — what do you want to hear?’, and then just have some fun

with it — and you’d be surprised at what people come up with. A
balance and some kind of an approach is really the foundation of a
great mix, I think, and just about anyone could come up with that as
long as they’ve got an assistant around them who knows what
they’re doing.”

Getting A Great Sound

“1f something is great and I hear from the next room, I have a
simple rule: hands off for fifteen minutes — let’s have some fun and
listen. What that gives you is kind of like a ‘frozen moment’. What-
ever you like about it, you do an extensive documentation; and the
documentation involves everything — the EQs, the patches, what
effects you're using, compression... You write down all the details
of that mix, especially the ingredients that excite you the most, and if
you happen to have a computer, then you stick the actual mix itself
and the levels into the computer. It becomes a certain standard, a
point of reference, and you name the mix. Now, even in a week’s
time or maybe a month’s time, you can put that song up and say, ‘I
want to get back to that most exciting position again’. And at that
point, you pull out your figures book and you reset everything back
as it was and you get pretty close to it.”

The G raveyard

We have a term that we use, it’s called ‘The Graveyard’ And what-
ever we've got on the master tape that we think we want to get rid
of — sometimes, you do this kind of thing and two months later you
think, ‘Oh God, that vocal take was amazing, why did we erase it?’
— well, rather than erasing we dump it to the graveyard, and it's
always kind of sitting there in a library, if you like.”

Using Technology
“1 guess it doesn’t apply so much now, but through the '80s, any-
thing that had to do with automation or computerization was re-
ferred to as ‘Hal’ (laughs)! If someone did a great mix, my first com-
ment was always, ‘Did Hal get that?...”

Pre-Production
“Pre-production time is the ‘unofficial time’. It's the time when things
are looser, defenses are down — it’s a time to experiment and con-
sider a lot of possibilities for where a recording could go. In those
situations, I found that quite a lot of great seeds were sown, and they
were often seeds that made their way to the final record. So I don’t
personally separate the two, I always record with the view of ‘using
it if you getit’.”
Demos

“I'll tell you a little story — I was of the opinion this friend of mine’s
demo had more feeling than the final master of the record that they
were just about to put out — just on one song; and I called him and
said, ‘you've really gotta give me a shot at resurrecting this demo and
see if  can get it to the level where you'll want to
use it on your record’.

“He said, ‘well, I don’t really know the history
of how it was done’. So I called up several engi-
neers who were involved, and it was started on an
8-track half-inch, then that half-inch was put on a
16-track half-inch which gave them another eight
tracks, and they just kind of barrelled right into
that tape and created a 16-track out of an 8-track
that had some strange dbx noise reduction — and
I dumped that to an SR system. I had to take the
dbx out to get the sounds to not have a pumping
effect, and ultimately, this thing sounded fantas-
tic! The vocals were beautifully clear, the guitars
were full of life and in my opinion, it sounded a
lot better than the final master, that was done in a
proper recording setting. So the moral of the sto-
ry is sometimes, this sort of unorthodox, reckless
recording in backrooms and basements will bring
about results that you won’t get in a formal setting,
‘cause maybe you’'ve got cheap microphones or
the compressor’s kind of nasty... but that equip-
ment will give you a certain kind of result.”

PHOTOGRAPHY 8Y MaLcOLM BURN
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DiGITAL MUITITRACK SYSTEMS

by Peter Hamilton

So you’re tired of aligning that old analog machine wilh less-than-nimble fingers as a result of 100 many
razor blade editing sessions. Maybe you can’l afford reels of 2" tape at $250 bucks a pop for 16-1/2 min-
ules of recording time. Perhaps it’s the thought of having non-destructive editing and unlimited bouncing
with absolutely no degradation of the original recorded tracks that's exciting you. Or maybe, it's because
you actually believe that analog recording is somehow old technology — and not as good as digital.

In any case, you need a digital fix and you need it now. Here it is kids. Current Digital Systems Overview
10101. All of the following products are suitable for project-based recording and are within the same,

comparable price range.

TAPE-BASED
RECORDERS

The Alesis ADAT is a rackmountable eight
track recorder utilizing a rotary helical scan
head system similar to that found in your VCR.
This S-VIIS tape-based system will allow up to
forty minutes of program recording per (20
minute video cassette. The hasic sampling rate
of the ADAT is 48 KHz (although varispeed will
allow this to be shified from 40.4 kliz to 50.8
kHz as required). Several units (1o a maximum
of 16) can be synced together and controlled by
way of Alesis’ BRC (Big Remote Controt). The
features of this external device include multi-
point autolocation, track houncing, MIDI syn-
chronization, SMPTE read. write and generate
commands and seamless multiple ADAT relay
recording (as one tape ends another hegins to
record). Kach unit comes complete with an LRC
(Little Remote Control) and a glass libre cable
Lo connect its fibre optic in/out ports Lo other
external devices (i.e.. 1o make safety copies or
Lo access the features contained within Alesis’
new QuadraSynth). While recent rumblings in
the outfield have questioned the reliability and
longevity of its tape transport system (as yet to
be proven) and the inconvenience of having 1o
use one of its eight tracks for time code, the
\lesis ADAT will remain a popular choice as a
result of its ease ol use, capabilities and estab-
lished third party support.

The Tascam DA-88 is an eight track, 4U
rackmountable tape-based digital multi-track
unit using Hi-8 videotape cartridges and capa-
ble of recording up to 108 minutes of program
on a 120 minute cartridge. Sampling rates em-
ployed on this unit are 44.1 kHz and 48 kHz,
although this can be modified via the +/- 6%
varispeed control. A built-in tape shuttle wheel
allows you to scroll either way by /4 times
normal speed or up to 8 times normal speed.
Using a single cable, several DA-88s (up to 16
machines/128 tracks) can be synced together
without requiring the use of any audio tracks or
an additional external synchronizer. The op-
tional RC-848 is a remote multi-machine au-
tolocator with record and select buttons for up
10 six DA-88s (418 tracks). The remote unit also
contains an external shuttle wheel, 99-point
autolocator, an output to synchronize with vid-
co systems and ports to allow for the control
of synchronized Tascam analog decks. The sim-
pler, and less expensive, palm-sized RC-808

offers basic transport controls and is designed
lor use with a single DA-88 (although additional
units slaved to the master will chase locations
as required). The optional SY-88 SMI'TE syn-
chronization card allows for, among other
things. locking 10 external time code sources
and MIDI machine control. Only one SY-88 syn¢
card is required to provide SMPTE functions for
all locked up units. While the DA-88 has not
heen on the market long enough to compare
any third party support, it is fully expected that
as the number of unils in use continues Lo grow,
$0 shal} such support.

A relative neweomer to the market is the
eight track, S-VIIS tape-based Fostex RD-8.
Because it uses the same tape transport system
as the Alesis ADAT, the two machines are com-
patible and tapes are interchangeable. A buiit-
in SMPTFE package (rcads/generates/chases
and locks) makes this unit very attractive. Ad-
ditionally. The RD-8 offers a 100-point autolo-
cator, MIDI machine control and can take sys-
tem diagnostic information displayed on its’
L.CD screen and store that information (sam-
pling rates. clock rates, SMPTE info. elc.) at the
head of any ADAT tape. Like the ADAT'. the RD-
8 uses fibre optic inputs and outputs to allow
for the cloning of tapes belween any combina-
tion of ADATS or RD-8s. The Model 8312 re-
mote is included with the purchase of the Ri)-
8 and allows aceess Lo basic transport controls.
MIDI Machine Control is also available as well
as MIDI ports at the rear of the unit to allow for
syncing the recorder directly to a sequencer.

DISK-BASED
RECORDERS

The Akai DR4d is a sland-alone unit that
stores recorded digital information on an inter-
nal or external hard drive (or optical drive). The
DR4d allows for four tracks of recording with
the ability of syncing four machines together to
obtain a total of 16 tracks. Because informa-
tion is stored on a hard disk, one can jump 1o
any point in the recording almost instantane-
ously. This also allows for copy/cut/paste and
insert editing abilities not available on the
above lape-based sysiems. Unlike computer-
based recording systems however, intricate
manipulation/editing features are not possible
on the DR,

DigiDesign's Session 8 is a Windows-
based rackmountable direct-to-disk eight track
recording package for [BM/compatible comput-
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ers. Operating at 4.1 or 48 kHz. the system is
graphics-oriented and offers onscreen EQ. mix-
ing hoard. effects etc. The system comes with
a DSP/SCSI card, an input/ouiput card and
associated software. All you have Lo supply is
a 386 or hetter computer, sound card of high
quality and a large capacity external SCSI hard
disk (the system uses approximatety 5vb for
each track minute: therefore, an eight track
song of lour minutes would require at least 160
Mb of disk space). The primary ‘Mix Window' is
designed 1o most accurately represent a famil-
iar recording environment. Eight faders (one
for each track). cight input/eftect return faders
and eight cue mix faders for constructing head-
phone mixes are available. Mute, solo and pan
controls are also represented here. The Session
8 also offers a reasonably good EQ section with
a choice of four different curves. At the rear of
the rackmount unit there are four insert points
for routing signal to compressors, elc., a ster-
€0 maonitor output, mix and cue outputs and
two headphone outputs. While basic editing
leatures exist. the Session 8 is primarily a
music recording package and should not be
compared Lo more intricate and powerful edil-
ing/post programs such as Sound Tools.

\Iso popular and powerful are the sequenc-
ing/digital audio programs such as Emagic's
Notlator Logic and Steinbergs’ Cubase Audio.
The latest versions of both Digidesign’s Session
8 and Emagic’s Logic include a software-based
BRG for the Alesis ADAT. This allows you lo
interface the two systems for track transfers
and editing all within the digital domain {once
in the digital domain, you try 1o slay there.
Going through the convertors a number of
limes has been known to degrade the original
recorded signal).

Before making any purchase you should
first identify your immediate and. if possibie,
future needs. The above brief product/system
description is by no means a complete or short
list of the numerous available options. If you're
serious about moving into the digital domain,
you'll have to investigatle and evaluate these
systems 10 meet those requirements specific 1o
you. However, with the number of options cur-
rently available. you should he able to be up
and running quickly with the flexibility to up-
grade or expand at a later date.

PETER HAMILTON 1S A FREELANCE ENGINEER/MUSICIAN
AND GWNER OF SWOOP STUDIOS IN TORONTO.
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...Continued from page 36

important and successful albums of the ‘80s
(including works by L2, Peter Gabriel. Robbie
Robertson and Bob Dyvlan) is seated on a pillow
against a living room wall. hand-rolling ciga-
rettes and expressing unusually strong (but
suitable) interest in my borrowed tape record-
er. He brings in an unused metal heater to use
as a mic stand. politely suggests 1 use Dolby.
reminds me that the EQ is not print-

along with Brian Blade on drums and Darryl
Johnson on bass. “llove Lthe power and the fast
communication of a trio and I'm hoping 10 get
some of that vitality on this record.” And how's
it going so far? "I fecl pretty good about it: [
think I've broken some ground sonically and |

think 've poetically gone up a few pegs.”
¥or the album. Lanois is using the Amek
6000 series console (*It's brand

ed and leaves the room once again
10 get me a set of headphones so
that 1 can do a quick test of the
machine. Wait a minute — will this
interview have the Lanois sound?...
that rich. deep. warm and rootsy
ambience thal pervades all of his
work? | start musing about the pos-
siblities but the fantasy is brief: we
launch into a discussion about re-
cording production, the crealive
process. technology and gear.
Lanois had worked primarily out
of New Orleans for several years,
producing many atbums for others
and two for himsell. Seeking a new
perspective for the follow-up to For
The Beauty of Winona. he decided to
head further south. He loaded up an
[8-wheeler with all his gear. includ-
ing an Amek 6000 series console. a
Studer A80 2" 24-track machine and
a lostex 24-track lape machine,
haggled his way through customs
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new. it's got 40 channels, the mod-
ules are real skinny and the KQs are
Kicking — they re fantastic!™) and a
Studer A80 analog 24-track 2" ma-
chine. Quthoard gear of choice for
this album includes the Eventide
3500 Harmonizer ("that’s the box
we're currently spending our time
with and it's pretty great”™).
Monitoring is being approached
slightly dilferently for this album,
Lanois explains: “We used quite a
conventional front speaker system.
a hi-amp combination -V and a
Clair Brothers subwoofer system.
And in the back of the room, (wo
more stacks — but more industrial
stacks. PA stacks by a Dutch compa-
ny called Axis. The PA stack would
acl as a tool for juicing people,
‘cause there's nothing like volume to
gel bass players excited when
thev're doing overdubs and so on!
So the control room. depending on

and moved into a house built into

the side ol a mountain. “I've alwavs been fas-
cinated with Mexico on a number of levels. |
think there's a certain kind of mysticism in the
air there that 1 like. 1U's a corner of the world
that is very idealistic; and I think that wherey-
er you have dreamers, | think you have a lot of
creative power. A change of scenery is good for
the soul and good for creativity,” Lanois re-
lates. “I rented a house looking out onto the
ocean, a very nice feeling place. We just set the
gear up in the house. The facility was half in-
side and half outside — it turned out 10 be ter-
rific acoustically. because of the many different
surfaces and no standing waves. You Know,
palapa (roof). rock. tite. open air, trees...

The record is only partially completed. but
he's come back to Hamilton for a few weeks 10
gain some perspective before re-entering the
recording process. “1 Kind of use the "guerilla
hit-and-run’ technique. 1 go in, roll up the
sleeves. work real hard for two weeks or a
month, then retreat — and try to gain some
objectivity and listen. Then I'll go back in for
another flash, come back oul and listen. That's
certainly how U2's Achtung Baby was done,
and for that matter, The Joshua Tree as well. |
wouldn't go into a studio constantly for a year
or anything like that. I think that would be a
sure death.”

Lanois is working with a trio this time.

the moment, could be turned into al-
most like a nightclub vibe — pounding bass and
sizzling tweeters! [Usounds like a simple idea.
but it was a greal one for getting the adrenalin
going. | still use a technique of combining a
wedge monitoring system with an earphone
monitoring system. For certain work. Tlike the
power of a proper stage monitoring system for
doing certain overdubs or even cutting tracks
nol wearing phones.”

When the conversation turns 1o the ques-
tion of analog vs. digital, Lanois declares his
commitment to the generation of good source
sounds. “The “warmth’ that you may hear in niy
work comes from just about everything else
other than the tape recorder. [ think that what-
ever warmth gets picked up by. let’s say. an
analog tape machine, would be a tiny percent-
age compared to what you decide to do 10 get
10 the tape — ranging from the idea that you
have. the instrument that you use. the micro-
phone that you use. the amplifier vou use, the
compressor. the equalizer, the room that you're
in — I think all of those things are the impor-
tant ingredients rather than the tape recorder.
I've gotten real warm recordings out of digital
recorders. | have a little ADA'T here; I've been
messing with some vocals and 1 got a beauti-
ful warm vocal sound — but I'm using an old
tube U47 through an API pre-amp and a 530\
APl equalizer. Those are the warm ingredients.

CANADIAN 3Q MUSICIAN

L "

sz

I/’?’%
ZZ2. Z2
ZZ2Z2
ZZ.22”
zz%>
=




FERROFLUID-CoOLED WOOFERS

Very few loudspeaker systems
offer the combination of
concussive low frequency output
and night-after-night reliability
that is found in Community
CSX-S2 systems. The secret lies
in the Ferrofluid-cooled gap in
which the low and mid-range
loudspeaker coil operates. Precise matching of fluid type
to LF loudspeaker results in superior low frequency
performance for the CSX-S2 user.

LOUDSPEAKER
SYSTEMS

Eleven exciting systems with attractive perf
metal grilles and stackable corner caps-
Musical, Accurate, Loud & Built To Last!

PoweRSENSE™ Dynamic
DRrIVER PROTECTION 1

When you overload a CSX-S2
speaker system PowerSense
protection circuitry swings into
action, dropping the volume of
the system 6-10dB. A protection
lamp, visible from the front of the speaker cabinet,
provides a visible signal to the operator that
the system is receiving power
beyond its rated capacity.

TRANSFERABLE
FiveYEAR
WARRANTY

Community’s limited transferable
five year warranty offers worry-free
operation. Every CSX-82 product
is backed by this comprehensive
plan. See your Community

dealer for a full explanation of

this valuable bonus.

PROFESSIONAL LOUDSPEAKERS

. o e ¥ i
werything You Expect-Plus the Power of Community! ARl 55e Vo Sl Do

Call today for the Community Dealer nearest you! WHITE RADIO LIMITED * 940 Goteway Drive, Burlinglon, ON
L7L5K7 < Phone {905) 632-6894 « 1-800-263-0733
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and the tape recorder is a documentation de-
vice that I think is relatively ‘obedient’ 1o what
it's being asked to do.”

Though Lanois has a strong love for Neu-
mann tube mics (he owns haif a dozen U47s),
vintage tube amplifiers and a wide variety of
analog gear, he by no means shuns digital tech-
nology. “The truth of it is, you use what you
think sounds good. It doesn’t really have any-
thing to do with how old it is. how recent it is.”
Daniel used his ADAT while on the road in Mex-
ico. “Some of those road recordings

neer, producer and musician, but his passion
for music pervades everything he does. "I re-
ally evolved into production through music.
rather than through technology. I've never had
‘production influences’ in the sense that ['ve
never really studied recordings on that level.
I've responded 1o recordings for how they
sounded. but I've never gone as far as trying to
work out exactly what technique was used 10
get to that result. And I think that's sort of a
nice way to be influenced: if you hear something
and you think. “oh. that sounds fan-

done on that tape recorder were
then bounced to 24-track and built
onto.” He has several DAT ma-
chines. but expresses concern about
their reliability: “They re really val-

Ireal

tastic. 1 just love (he feeling of
this!", it's almost better to put it
away and just live with the memo-
ry of it. Then. when you get around

" Lo doing something yoursell. you
uable in the sense that you can kind CUCEVaSH V2 might think that you're mimicking.
of keep them going and you don't but your own feelings and your own
have to feel bad about wasting tape: efforts will stand a chance of being
and it's rea! good if you can get a ,:m/uclion heard and have more identity.”
great rough mix and it's on DAT — That identity is something La-
then you can always use it as a mas- nois feels is making its way into
ter. But the strange thing about DAT (s 7j, L more and more of the music that's

machines is they only have about a
three-year life. no matter how little
or how much you spend. It's kind of
the ‘state of the art" with these
things. | guess they're kind of fickle
because they ‘re a rotating head sys-

tem. so they break down pretty through

quick, they deteriorate. It was a
greal idea that was pul on a very
bad format. I think the hard disk
system is going Lo be far superior.”
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being recorded today. particularly
in Canada. “In Canada. the people
here are such appreciators of so
many things. and that comes from
an intelligence. We want to know
what the great films are, what the
greal records are, what the great
books are, why things are happen-
ing politically in other parts of the
world: but ultimately. that means
that there's a certain Kind of anal-

Lanois relates that he's “heard
through the grapevine™ about the new 24-track
RADAR hard disk recorder, developed by Van-
couver-based Creation Technologies. “1'd be in-
terested in trying one oul. It sounds fantastic.
actuaily. Anything small in a tape recorder re-
ally interests me, because tape recorders have
been giant forever; and it’s a bit of a deterrent
il you want to move a tape recorder down the
street and it happens (o weigh twelve-hundred
pounds! (laughs).”

Lanois sees technology as an ally, bul
warns against letting it distract too much from
the creative process: “What | usually do is, |
collect a few things around me that I'm genu-
inely excited about, and that's what I'll use for
a while. You can’t use it all. If you try and learn
it all and be a master of all, you'll just turn into
a kind of a ‘textbook’ and you're not going 10
get any work done! Technically, 1 will use what,
I am most excited about at that time, and that
keeps evolving. At any given time, if you man-
age to work with what you're most excited
about, then that will be the stamp of that work.
And two years later, in my experience, | will
actually have Jost the ability to be good work-
ing with that box, because I'll be onto some-
thing else: and that's sort of the interesting part
of technology and its evolution — | think it has
a lot to do with people and enthusiasm.”

Lanois has the distinction of being an engi-

vsis that comes into play. And the
danger of analysis is mimicry. If you analyze
something to the degree that you really under-
stand it. it may he the very thing that you'll do
if you get a chance 10 do it, rather than just
come up with something of your own. | think
that's changing in Canada. 1 see more confi-
dence and individuality in this neck of the
woods than | saw ten or fifteen years ago.

“I think that there’s a generation of people
who are trying to find their place in the world
and out of necessity, they're coming up with
what they're coming up with. 1t's not a time for
complacericy. IU's Kind of like either you do it.
or you get out! There's a certain urgency in the
air, which is probably a good thing... econom-
ic pressure — | can’t imagine that the govern-
ment can keep paying for all those records and
keep paying for people 1o live without working.
I can’t imagine that that can keep on going for-
ever, and | think that even though that hasnt
happened yet, | think that feeling’s in the air —
that danger may exist — and it makes its way

into art.”
(&)

FREELANCE WRITER/SESSION PLAYER/PRODUCER PETER
MURIRY IS THE AUTHOR OF ESSENTIAL Bass
TECHNIQUE AND IS BASSIST AND CO-WRITER FOR THE
TORONTO-BASED ACT SURRENDER DOROTHY.
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BY IAN MENZIES ccor;ling to Webster’s Dicti:nary, a rheostat is[fa device for

: regulating current flow within set parameters. If this is true

R ey — and Mr. Webster is known for his reliability — then the

Rheostatics are anything but, well, rheostatic. The band’s

latest opus, Introducing Happiness, is a tidal wave of un-

regulated currents. From the delicate trickle of “Digital

Beach” to the surging overload of “One More Colour” (a

cover cf the Jane Siberry tune), the album fluctuates like

a third world generator in a thunderstorm. It’s a wild

ride, but it’s also strangely familiar. After zli, it’s the

kind of electricitly the feisty foursome has been

! 5 generating for almost a decade — pure, pow-
You’re such a erful and plainly Canadian.

Longtime luminaries of this country’s indie

happenmg ﬂSh’ scene, the Rheostatics got their fisst major la-
bel deal last year, when Seymour Stein signed
them to Sire Records in the States. A huge fan
of Canuck music since he discovered k.d. lang,

flopping on a digital /
beach.”
Stein has been on a ‘North of 49’ signing spree
« FROM THE SONG which has netted his label The Waltons, Acid
“DIGITAL BEACH” Test, Barenaked Ladies and Maryn Cadellf. This sum-
mer, over several days and lots of coffee. | got a
WRITTER €Z-MBRTIN TIRLLI. chance to ask the guys about their new record

and how it evolved.

It all started deep in the middle of last year's depressingly brutal winter,
when the four diehard Leafs fans and Etobicoke homeboys broke with
« tradition and left the tundra for the towering palm trees and pristine
j beaches of the Bahamas. More than a southern sojourn, it was a jour-
ney of discovery that would take them places they'd never been. “It was
Mike’s idea to go south,” says singer/guitarist Martin Tielli, referring to
longtime friend and producer Michael Phillip Wojewoda (Barenaked La-
dies and countless others). “We wanted to go somewhere out of town be-
cause we could get money this time. We were thinking of going to Le Stu-
.x dio in Quebec, but going to the Bahamas wasn’t much more money... well,
) okay — it was more money because of the flights, but in terms of time, it
¥ was the same rate. Pius, it was going to be a most excellent adventure.” Wo-
jewoda had his own reasons for going to the island’s Compass Point Studi-
os. “I've been wanting to record there for years,” he admits. “An awful lot of
records that changed my life were recorded there — More Songs About Build-
! ings and Food (Talking Heads) and all the great Compass Point All Star Grace
Jjones albums from the '80s — stuff like that.” The idyllic studio is also the birth-
place of a hard rock classic. “I can’t imagine how AC/DC recorded Back In Black there,” says Tielli. “It’s
such a beautiful place; you'd have to drink a lot of Jack Daniels, maybe, to get into a heavy metal mood.”

Before leaving town, the band got a chance to do some pre-production. “Whenever we can. we go
into inexpensive studios,” says Martin. “We went into The Gas Station (a funky downscale studio in
Toronto’s warehouse district where the Bourbon Tabernacle Choir are just finishing a recording with
— you guessed it — Wojewoda producing) and we spent some time in a friend’s studio, sc we prob-
ably did about thirty percent of the songs before leaving. We lived with them and played them live some,
but quite a few of them were totally new.” One example is the song “Digital Beach”. “I wrote it just a
week before we went down to the Bahamas. It's an elaboration on one song we were doing, but it turned

CANADIAN 442 MUS I CI AN




out to be completely different in terms of tone and feeling. It’s just a small little piece on classical gui-
tar.” Wojewoda doesn’t dismiss it so lightly. “That's a tune of Martin's that’s incredibly sparse. The
recording is some of the ‘closest to untouched’ Compass Point vibe you’ll get. It was very much Martin
live doing his thing.” But was the trip to the Bahamas Martin’s inspiration for writing the song? “l was
actually thinking about a beach | saw in Italy. All the umbrellas were laid out side by side and it looked
like a microchip.”

The island’s many charms notwithstanding, Introducing Happiness is distinguished by more than

its exotic location. “It was a very intense recording to make,” says Wojewoda. “Much
more so than the last two (Melville in 1991 and Whale Music in 1993). It was just
the nature of the material, the mandates everyone had, the kind of music that was
being made and the dynamic amongst everyone. It was very ambitious; the guys
were really stretching.” One song in particular was almost unlimited in its poten-
tial scope. “Dave’s (Bidini) song ‘Earth’ had more in common with film foley effects
and ambient tracks for cinema than with music,” Wojewoda continues. “There's
just a lot of mood stuff that came from flying in sounds. | mean, the tune is essen-
tially the history of the world in four and a half minutes, so we tried to cram a lot
in.” Like most of the record, the mini-epic wasn’t fully realized at first. “The song
‘Earth’ was all over the place,” says Bidini. “All we had were thoughts about may-
be the way stuff should sound, how stuff should morph, how certain instruments
would shadow the lyric... and how it would be an evolution through time. We re-
ally tried to create a whole new vocabulary — like, we slowed down the sound of a
racoon crying on a sampler and it sounded like the birth of an egg... the dawn of
man.
As the session’s current flow began to heat up, the task fell on Wojewoda to be the band’s true
rheostat. “I think a lot of what was happening — and they were great sessions to do — was Mike do-
ing some massive, judicious editing,” offers drummer/vocalist Dave Clark. “For instance, in the title track
— where there’s a breakdown in the verse and it’s all just vocal parts — well, there were more vocal
parts to that and more instruments in the whole song. We just laid it on thick and then he kind of
trimmed off a bit of the mustard to make the sandwich tasty.” Michael also played the part of sound-
ing board. “It was nice to translate with Mike,” says Bidini. “Just trying all kinds of different things,
throwing different ideas at a few songs. When we did ‘Jesus Was A Teenager’, we had no idea what
the arrangement of the song was going to be or how we were going to try it. That day we got really
lucky — the Scottish drums, the tympani, the vibrato guitar and Tim’s piano (Tim Vesely is the bands
bassist/vocalist/multi-instrumentalist) — it worked. We didn’t even have to tinker with it. The track
on the record is the third take live off the floor.”

s But not everything came so easily. When you generate as much electricity as the Rheostatics do,
(TheY) put ,orth « some sparks are bound to fly.“We're a hard band to work with in the studio,” admits Tielli. “It's be-
dense and radiant cause we are 3 democracy. Everybody has different ideas — a lot of different ideas, conflicting ideas —
: and we don’t think we’re great, so we're always doubting ourselves and we need someone to help us

mutﬁn 0’ (theu') own with decisions instead of just floundering. | mean, I'll never stop unless Mike tells me to. A lot of his
des:gn. ¥ function is to be there to tell me, ‘Okay, that’s good; you're not going to get any better, stop’.” It's

not a job Wojewoda takes lightly. “The process requires a lot of pretty severe decisions,” he admits.
“When there’s an explosion of ideas happening, there should be no self-censoring — just let it spill
forward and then there’s this big pile in front of you and you go, ‘well, | obviously can’t use all of it’. |

. mean, there’s an awful lot of stuff on the 2" tape that didn’t make it in the mix.”
5 FRONTELD SONE Not all the tracking for the record was done offshore. The overdubs were done at Hamilton's ledgen-
IR ECACFRIINIIAS dary Grant Avenue Studios and the mixing at Toronto’s Reaction Studios. “I generally mix on an SSL,”
WRITTEN BY FRANK ZAPPA. Wojewoda explains, “and that’s what Reaction has. It was also nice to finish up tracking in Hamilton.
It still had that out-of-town ‘woodshed’ feel and it served as a decompression chamber from the Baha-

mas back to winter in Canada.”

There is no denying that Introducing Happiness is a very challeng-
ing listen. In the words of the producer himself, “It’s
hyper-dense stuff” — but that
wasn't always

“First came the wheel
and the ball of fire. The
cigarette and the radial tire.”

* FROM THE SONG “EARTH”
WRITTEN BY DAVE BIDINI.

CANADIAN A3 MUSICIAN




the respect of their peers. As one
of the pioneering indic groups of
the '80s, they helped make
integrity and creativity the
@ trademarks of Canada’s nascent
£ musical renaissance. Founding
v member and freelance music
journalist {he has written for
the Toronto Star, amongst
_ others) Dave Bidini has a unique

perspective on how the scene has
changed.

“A couple of years ago, I think I
would have said that the industry
wasn't really doing their job; but now,
1 think they are doing their job. Before,
vou could be making a huge noise on
your local scene and you couldn’t get an
A&R guy or a radio guy out to save your life. It
was impossible. The whole industry thought
they were better than what was going on right
here.

“We've been playing since 1981, so whether

that makes us old farts or whatever, we’ve seen

a lot of bands come and go and a lot of scenes cbb

: and flow. In the mid ’80s, there was this major
label recording artist tier of the industry, like
Honeymoon Suite and Platinum Blonde. It wasn’t

reflective of the Canadian scene at all. We had

| our own little community — everyone was nice
| to each other, playing gigs with each other and
helping each other out on the road. Now, finally,

it seems like that upper tier of crass
commercial bands has been displaced.”

What makes the new major label
recording artists different? “Someone in
Calgary was saying to me, ‘You guys are so
different — The Tragically Hip, the Bare-
naked Ladies — they’re so mainstream’.
Well, whatever kind of music they make, I
don’t have an opinion on that because I
know them as people. But the things they
represent and the things they’re trying to do
are truly noble and special. Look at who they
take on tour — Eric’s Trip, Pigfarm, Change
of Heart and us — the types of bands that
would have never caught a break from a big
band in the past.

“Now, all these great young bands have
the ear of these people. CFNY (Toronto’s
alternative radio station} has a lot to do with
it, Elliot Lefko ([MCA Concerts Canada) has
a lot to do with it. These are all people who
came up through the scene just as we did —
and a lot of bands have stuck around and
helped foster the scene. Back in 1987 when
we went on a Canadian tour, there were only
a handful of bands crossing the country.
Now, everybody’s crossing the country and
it's awesome. It’s the best time ever for
Canadian music and if we deserve any credit
at all, it’s simply because we stuck around
long enough.”

Here’s hoping they stick around a little
longer.

the bands intention. “It's like we thought in re-
verse almost,” says the soft-spoken Vesely,
“because we thought we were making the op-
posite of that. We thought we were making a
really straight-ahead, simple record.” For his
part, Tielli thinks he knows what happened.
“For Whale Music, we wanted to make a pop
record and we tried our damndest and as far as
I'm concerned, it is a pop record. People tell us
it’s weird, but | don’t think it’s weird at all —
it's just very densely packed with pop. | guess
maybe the way radio and record people think,
pop can’t be too full of hooks.”

As musicians and fans, we can all rejoice in
the fact that the Rheostatics have never let the
dictates of the music industry distort their
musical vision. From the gut-wrenching impact
of “Record Body Count™ (Melville) to the wist-
ful aura of “California Dreamline” (Whale Mu-
sic), they have always been true to themselves
— even as they searched for their musical iden-
tity. “As we recorded this record,” says Tielli,
“in a way, we might have been discovering that
we do have a style, and we were exploring that.
After a while, | think you have to start to be-
come self-conscious — in a good way — and
realize that you've got a sound and start en-
joying it.” Has the band really found happi-
ness? “I guess maybe in reaction to things get-
ting serious — being signed and stuff — we've
been sort of taking a lighter attitude towards
the music. We enjoy ourselves doing it a bit
more; maybe just out of fear that it might be-
come a job — though it shows no signs of
becoming that, thank God.” Amen indeed.

lan Menzies is a writer, producer and
performer based in Toronto.
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by Karen Bliss

Using drum machines. samplers and sequencers. industrial bands manipulate anything
and everything from rhythm. voice and discord to a plethora of found and stock sounds-
The trademark of industrial music is not unlike the Exorcist growling incomprehensibly

to ear-splitting power tools. But the industrial cogs are now turning in multiple

directions. separating the genre into industrial grindcore. industrial dance and
industrial dabblers. The following three bands use the technology to varying
degrees to inject power and invention into what they do.
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Malhavoc? Shawn SC

Malkavo

Led and conceptualized by industrial ex-
tremist James Cavalluzzo, Toronto's Malhav-
oc push the envelope of metal music. On
their fourth and latest album, Get Down,
which revolves around the fictional story of

troubled musician MC JC, the quartet churns
out a masticated onslaught of metal, white
noise, chunky hip hop rhythms and processed
vocals. The results are alarming, demented,
intriguing and, dare we say it, dance-oriented.

Cavalluzzo formed Malhavoc in 1984 be-
fore he was even aware of the term industrial,
let alone its founder, England’s Throbbing Gris-
tle (which started Industrial Records in 1978).
The vocalist was just experimenting, using tape
decks to record sounds off the television and
from the environment. “One thing | did was tape
arain storm and I put it behind the music,” Cav-
alluzo recalls of his pre-sampler days, adding
that the resulls often sounded “awkward”.

His sole intention, more like a mission, was
lo explore musically, to go where no artist had gone before. “1
bought my first drum machine seven years ago.” Cavalluzzo re-
counts, “for the simple reason that we didn’t have a jam room and
I could rehearse at any volume level. I didn’t need 1o play a drum
kit. Then, with the advent of MIDI, the next thing I bought was a
keyboard because I could write songs and add elements to the metal
music at the time that you couldn’t do with a guitar. So, ever since
then, I've expanded on the MIDI equipment.”

Cavalluzzo was also introduced to sampling about that time. *I
had a Mirage, which is one of the original cheap samplers, but many
people still use it today. Janel Jackson’s Rhythm Nation was all done
on a Mirage. I still buy old MIDI equipment because it has certain
flavours that a lot of the new equipment doesn’t have,” he conlin-
ues, outlining some of his gear. “I have a Super Jupiter, an old an-
alog Roland keyboard that’s rack-mounted. It’s one of the big, fal
analog synths that bands like Nitzer Ebb and the original Depeche
Mode used. And then there’s the standard modern keyboard which
everybody has, which is the M1. Then, we have the Advanced
Mirage, which is the updated EPS16 sampler. Basically, every time
they updated the Mirage, I got the newer version.”

The luxury of having all this equipment al home allows Caval-
luzzo to bring whole songs to the band. On previous Malhavoc al-
bums, he would write everything before he got to the studio, but
with the recording of Get Down, many parts were worked out dur-
ing “rehearsals” with producer David Ogilvie (Skinny Puppy, Nine
Inch Nails, Doughboys). For the first time, drummer/co-founder
John Carss, guitarist David Kiner and bassist Steve Jelliman share
writing credits with Cavalluzzo on many of the songs.
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“Basically, I wrote the songs on computer, brought
them to the band and then we’d jam it out and they’d
help make changes,” says Cavalluzzo. “Maybe the pre-
chorus was too long or boring, or John would add
drum parts and make the fills sound betier — the same
with the guitars. Sometimes, they’d help write the lyr-
ics because the lyrics were all written in the studio.
We had five days in the studio, so while I was sing-
ing the lyrics for one song, they’d be writing the lyr-
ics for the next song.”

Cavalluzzo says that Ogilvie was a kindred spirit
who always wanted to explore and experiment. The
one-time member of Skinny Puppy utilized neat lit-
tle tricks of the trade which had a huge impact on
the feel and sound of Get Down.

On “Journey’s End”, while Cavalluzzo was “too
busy playing hockey”, the band and Ogilvie creat-
ed a wastelandic, eternal reverb ending by jamming
out the song for 20 minutes in the studio. The clos-
ing cut, “Discipline (Mad Flatus Mix)”, was given
a face-lift in five minutes by putting a 3/4 dubbed
delay on the drums, instead of 4/4. “It's the Adri-
an Sherwood school of dubbed delay,” says Cav-

alluzzo. “It really created a whole new song.”

As always, Malhavoc tested out “hundreds” of vocal effects,
including different kinds of wahs and fuzz boxes first tried f{or the
guitars, such as the new Roland distortion pedals. One vocal effect
that Ogilvie dredged up, Cavalluzzo had actually used back in 1985
on the song “Beginning and the End” using a 909 drum machine
and the original 1970s version Ibanez tube screamer. “To me, it’s ‘
the best vocal sound you can get with a stomp box,” says Caval- I

luzzo. “It’s funny, these two things are still popular.”

There was another minor switch. All of Malhavoc’s previous
albums are in the key of E-flat, but Get Down is mostly in D-flat. It
all started with the opening number, aptly titled “Tune”. While at
a late-night showing of Carrie, he noticed the big ominous D-minor
note during the classic pig’s blood prom scene. “I sampled about
three seconds [from John Carpenter’s soundtrack] and looped it. I
made sure it was in A440, and what we did was tune the guitars
down to a D-flat, which is the note on the loop. So, basically, I'm
tuning to the movie.”

Cavalluzzo says he doesn’t normally sample from movies be-
cause it's such old hat, but this choice is particularly befitting be-
cause Carrie is seeking revenge, just like Get Down’s main charac-
ter, MC JC. “He’s a character,” says Cavalluzzo, “who wants retri-
bution from those who put him on the stage.”

Feonoline Crush

Econoline Crush’s catchy hardcore clank is both pulverizing and
tuneful. The vocals are commanding and largely untreated, which
makes it easier on the ears than the usual luciferous variety.
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Though they admit to being “studio maniacs”, the focus is on mel-
ody over mechanics.

“If we are, in fact, an industrial band,” allows lead vocalist/lyr-
icist Trevor Hurst, “then I hope we're taking industrial music to
some new territory. We're trying to get away from the sterile indus-
trial feel and put a little more human element in the music.”

Coming from an alternative music background, Hurst had al-
ways wanted to explore the industrial genre, but “had never known
anybody who could afford the gear”. That was until the start of '92,
when he answered an ad in a Seattle paper placed by Tom Ferris
(formerly of Moev) and together, in a tiny apartment in Vancou-
ver, BC, the irresistible grooves of Econoline Crush took shape.

“It was Tom’s computer and sampler,” Hurst imparts, “and we
brought in some boards, some guitars, the SansAmp and an SE50.
Our first demo was recorded on a 16-track Alesis. We were using
a Creator program and I think we had an ASR10 sampler and a
Roland JV80. When we put the guitars down, we just ran the gui-
tars through a SansAmp. The whole thing was done in the bed-
room.”

When Econoline Crush took its snap, crackle rock to the stage,
various members came and went from the project, including Fer-
ris. The incarnation that stuck to this day is drummer Gregg Leask,
guitarist Robbie Morfitt, guitarist Hack and bassist Daniel Douglas
Yaremko. Since the bedroom era, the band has upgraded its gear
to include the Performer program for Macintosh, a fully loaded
Kurzweil K2000, a Yamaha TG 770 and various Roland sound mod-
ules.

According to Hurst, Econoline’s major label debut, Purge, an
introductory EP, isn’t a fair representation of the band’s sound or
capabilities. It was recorded in less than a week at Greenhouse
Studios simply to give the band something to tour behind once it
had signed to EMI Music Canada.

“We went in to record live off-the-floor, so the programming
isn’t brilliant,” he readily admits. “There’s some interesting sam-
pling in “Pssyche” (a Killing Joke cover) that we pulled off Fire Walk
With Me, a David Lynch movie. It has voices and laughing and other
strange things, but it’s not really where we're at right now.”

Right now, Econoline is in pre-production on a full album that
will be recorded later this summer by David Castell (Course of
Empire, Varga’s “Greed” remix). Chris Bryant is the new keyboard-
ist/programmer. “With an industrial band, pre-production doesn’t
mean sitting in a circle with your instruments and banging out a
song,” Hurst points out. “We have two big rooms for working on
this record. In one of the rooms, we sit around with guitars, work-
ing on riffs and certain things and the other room is the studio room
where the song basically gets built. We tend to spend a lot of time
on each song in the studio.

“There’s going to be a lot more textures,” Hurst continues, out-
lining his visions for the upcoming project, “and we’re going to be
experimenting with processing on guitars and vocals. We're really
experimenting with sounds, sound design and samples. For exam-
ple, for one new song, we sampled about 20 different ice skating
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sounds — skates
turning, somebody stop-
ping on ice, somebody just skating —
and we took it and detuned it and used it as a
percussion instrument.”

Econoline has a huge stack of DATs with odd sounds and am-
bience tracks which the whole band is responsible for collecting.
They try and avoid using stock sounds and anything they do use
is highly mutated or modified. “It's good to have a whole library
of that stuff because you can throw it into a K2000 and use the
internal effects and just screw it up,” Hurst says.

As absorbed as Econoline Crush may get in the splendid and
outrageous possibilities at their disposal in the studio, the focus for
this new album, Hurst insists, is on the “emotional state” of the
song. “Sometimes, you get carried away being aggressive or hav-
ing the programming be ‘state-of-the-art’ and you lose yourself in
it and miss the point of the song,” Hurst explains. “So we’re really
concentrating on dynamics and songwriting this time around and
hopefully, it will make a huge difference and a much better record.”

yﬂ/‘yd

Varga has metamorphosed from a speed metal band into inventive
metallurgists. In making their debut album, Prototype (Zoo/BMG),
Varga cranks out an alloy of hard rock and industrial bents with
forceful vocals and crushing raps. “We’re not trying to be an indus-
trial band,” says drummer Dan Fila. “We’re just a metal band who
draws on all its influences.”

When Varga formed in 1984, its Slayer-type assault was the
optimum release for four youths living in the smog-and-cog filled
factory town of Hamilton, Ontario. Fila, guitarist Adam Alex, sing-
er/bassist Joe Varga and guitarist Sean Williamson would get their
ya-yas out after school by playing at breakneck speed. But when
the '90s hit, Varga grew bored and restless with the wanking game
and stopped the thrashing for thrashing’s sake.

A deal with Maze America had collapsed along with the label
and this proved to be a blessing in disguise. It forced Varga to re-
assess its direction. Speed metal, says Fila, was “too restrictive.”
This newfound realization injected a freshness and enthusiasm into
the decade-old unit. “We just started experimenting,” says Fila, who
played in a symphony in Hamilton for two years and is currently
finishing off a Bachelor of Arts in music at McMaster University.

BMG Music Canada’s VP of A&R, David Bendeth, was impressed
with Varga’s new songs and kept requesting more and more mate-
rial until, some 25 songs later, he signed the band. At the time, there
was no trace of industrial music in Varga’s metal. The band was
just delivering to Bendeth the “basic raw elements” recorded on a
four-track.

“We never had the money to buy a drum machine or have sam-
plers before,” says Fila, who shares writing credits with the other
three members, “but as we developed, if I wanted a drum machine,
I could borrow money to get one. When we finally had the finan-
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You know Proteus? The family of MIDI sound
modules from E-mu’ The superb 16-bit digital samples.
The unsurpassed collection of pop/rock, orchestral,
percussion and world-beat sounds. The industry’s clearest,
most straightforward user interface. Well, meet the new
kid on the rack: Proteus FX. It’s not another Protcus
sound sct—it’s a dream-come-truc for home musicians
and performers held captive by a limited budget.

The idea is simple. Start with a stunning 8MB
sct of 16-bit, CD)-quality digital samples based on the
Proteus/1 Pop/Rock and Proteus/2 Orchestral sound
scts and add an incredible grand piano sample. Add
built-in ettects processors for tailoring those sounds
to meet your own musical needs. Allow for extensive
programmability to customize or create entirely new sounds.
Harness this incredible power with the industry’s most
straightforward, easy-to-use interface. Streamline the feature
sect—maximize functionality. And house it all in a rugged,
road-worthy metal package. What youw’ve just created is a
great sounding, powertul MIDI sound module that fits into
everyone’s budget. What you’ve just created is the Proteus FX.

But don’t be mistaken. It you thought we were talking
about a stripped-down model with just a handful of sounds,
you don’t know E-mu. Only the best features merit the Protcus
name. Proteus FX features 512 great preset sounds coupled
with a varicty of built-in digital effects for you to choose from
including reverb, chorus and delays. And of course, you can
count on 32-voice polyphony, 16-MIDI channel multi-timbral
operation and sterco outputs to keep you at the forefront of
musical capabilities whether you’re composing, sequencing or
performing live.

So, if you thought you were going to have to wait a long
time before vou could upgrade your system with a professional-
quality sound module, think again. Proteus FX

Great Sound Ru

The Affordable Proteus FX

is here today—and it’s lean and mean. PrDtEUSFX
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The Incredible UltraProteus

If vou’re serious about getting great Proteus sounds and want
the benefit of advanced synthesis and expandability, take a look at
UltraProteus. It’s every Proteus vou’ve ever dreamed of—in a single
rack-space module. I6MB of 16-bit samples based on the sound sets
from Proteus/1 Pop/Rock to Proteus/2 Orchestral to Proteus/3 World.
It even includes hot new drum sounds and wave forms as well as the
superb Proformance” grand piano sample. You simply can’t buy another
MIDI instrument that has a larger variety of digital samples.

Sure, UltraProteus is packed with fantastic sounds, bur it’s much
more than just sounds—it’s what vou can do with them!

Start with proprictarv E-mu Z-Plance”
fileer technology for the kind of expressive I
control vou’ve never experienced in a MIDI

/

|
. ; Amplityg
instrument. (That graph to the right actually | ‘A N /
5 4 3 3 Mo
has something to do with how it works.) s
s

Add an extensive set of digital eftects includ-
ing reverb, chorus and flange to impart depth
3 . Z-Plane Technology

and ambiance to your MIDI music. Throw s A :

) 4 F N While traditional synthesis technology offers

in a RAM/ROM card slot allowing for even g singe 4-pole lowpass filter, Z-Plane tech-

more preset sounds down the road, and you nolagy allows you fo inferpolate sounds
j > through multi-dimensicnal 14-pole filters in

have the most feature-rich, expandable  reql time.

sound module available anywhere.

Of course, we didn’t forget essentials like 32-voice polyphony,
16-MIDI channel multi-timbral operation and 6 audio outputs, but
when you stand in awe of its 384 built-in presets (up to 640 using
an optional RAM/ROM card},

vou’ll know this Proteus is UItI'BPI'DtE’LIS

master of the house.

The Proteus FX and UltraProteiss. Tivo new members of the esteemed
Proteus family. Run down to your dealer for a formal intreduction.

E-mu Systems, Inc. e
P.0. Box 660015, Scotts Valley, California 95067-0015 « 408-438-1921 E M LI
U.K. E-mu Systems, Ltd., Suite 6, Adam Ferguson House, | NEEEMNNN
Eskmills Industrial Park, Musselburgh, EH21 7PQ « 44-031-653-6556
©1994 E-mu Systems, Inc
E-mu, E-mu Systems, Proformance and Proteus are registered trademarks, and the

I
E-mu logo and Z-Plane are trademarks of E-mu Systemrs, inc I
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cial restrictions lifted, our barriers
were cleanly broken.
Once we gol into the

studio and learned

about computers and

all the possibilities, we
just said, ‘Let’s do what-
ever we want’.

“We slarted experi-
menting with loops in pre-
production and we were
gelting these really nice
clean sounds off a drum
machine — nice hi-hats and
nice timbales,” Fila contin-
ues, “and then we started
throwing in these weird
sounds from a disk we got
from New York City that had
Harleys and machines on it.”

Fila admits the members of
Varga aren't authorities on the
history of industrial music, as
many musicians experimenting
wilh the genre seem 1o be, but
then again, Prototype isn’t an al-
bum steeped in computer technol-
ogy. Only half the album used
loops.

According to Bendeth, who produced the album, “In pre-produc-
tion, it was recorded live through a PA system in the studio. Nothing
was used until we started recording all the music and then we ran eve-
rything to a click track. Then, we went with programmers Mike Sta-
nutz and Biron and we used a number of Roland 8-550 samplers. It
was all sampling and everything used was Mac-based.”

“We made up all our own loops,” says Bendeth. “They were all

made out of industrial sounds of machinery from factories. Some of
j them were sampled off sound disks, where we actually put togeth-
er rthythmic loops out of, say, a drill and a metal hammer. Some of
them were made for the record — if we didn’t have the ones we
needed, we aclually went out and sampled something with a
microphone.”

Fila is certain Varga won't return to the restrictive neck-brace
of one-dimensional speed metal. New songs have been pouring
forth and his mind is already racing to the studio. “The next
record is going to be very different,” he vows. “We're going to
continue the sampling — although some songs won’t have it —
but we want to continue to expand our horizons. I really want
to bring in more of a classical feel to my drum parts. I want to
play some timpani and, hopefully, some xylophone too and

totally fuck everybody up!”

Karen Bliss is a freelance music
writer based in Torontos ON.
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Herb Brochstein has been a professional drummer, a drum teacher and a drum shop

owner for 35 years. But most people know him to be the designer and manufacturer of the
world’s finest drumsticks. As an active jazz drummer and président of Pro-Mark, Herb
understands the needs of today’s set players. That’'s why he goes to the ends of the Earth to
produce world-class sticks you can depend on to help you sound your best. Pro-Mark
drumsticks are always made from the choicest, most durable woods...by a man who

truly takes these important drumstick matters into his own hands.

PRO-M3RK.

Our reputation is in your hands.
10707 Craighead Houston, TX 77025 Hotline 1-800-233-5250

World Radio History



CHANNEL o

Until now serious audio tools came with
serious price tags. So you had to settle for
affordable “toys” that might do the job, but just
don’t sound good. Now Aphex, the world’s
leading professional audio signal processing
company, has the solution. Serious tools at
affordable prices.

Introducing The ST (Serious Tools) Series™
The Easyrider™ Four Channel Compressor,

the Four Channel Logic Assisted Gate™ and the
famous Aural Exciter® Type C? with Big
Bottom® are designed with Aphex’s
commitment to ultra clean audio paths,
simplicity of operation, and unrivaled
performance. Only Aphex signal processing
uses the VCA 1001 and has six separate patents
issued or pending on the proven technology in
these products.

NEW! Aphex Model 106 Easyrider Four Channel

Compressor
This four channel compressor features an

intelligent detector circuit which varies attack
and release characteristics depending upon the
texture of the input signal. This intelligence
makes the Aphex Easyrider simple and fast to
setup and use. And, unlike the “toy”
compressors, it sounds great for any application.

The Aphex ST Series Offers You Serious Audio Tools at Amazingly Affordable Prices

AURAL ExciTERe TYPE C2

b
BIG B0TTOM ™

NEW! Aphex Model 105 Four Channel Logic Assisted
Gate

Four full-featured channels of high
performance gating. The detector circuits are
logic assisted so gate operation is absolutely
positive and consistent. This is a serious tool
for drum gating ... reducing feedback in PAs ...
automatically muting unused channels ...
quieting noisy modules and effects processors
... and creating special dynamic effects.

Aphex Model 104 Type C* Aural Exciter with Big
Bottom

Over 100,000 Aural Exciters are in use in
recording, broadcasting and sound
reinforcement around the world. Licensed by
leading audio manufacturers, it is the world
standard for high frequency enhancement. The
C? gives you two channels of true Aural
Excitement plus explosive Big Bottom bass
enhancement technology.

Get Serious Today

Check out the new Aphex ST Series at your
nearest Aphex dealer today. Compare them to
the “toys”. You'll hear the difference, and
marvel at the affordable prices. If you're serious
about your sound, get Serious Tools from
Aphex!

APHEX Improving the way the world sounds™

SYSTEMS

Distributed Exclusively In Canada By Erikson Pro Audio, 620 McCaffrey, St.Laurent, PQ H4T 1N1 Telephone: (514) 738-3000 FAX: (514) 737-5069
Aural Exciter, Big Bottom, Logic Assisted Gate and Easyrider are trademarks of Aphex Systems Ltd. and are covered by patents issued and pending.

© Aphex Systems
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Falling in love with a Champagne
sparkle jazz kit at Nashville’s NAMM
Summer Session

Nevermind that I was almost in Chata-
nooga before I realized we were driving in
the wrong direction from the airport en
route to the hotel. I was distracted. You
see, I flipped on the radio expecting to
hear Reba or Garth or Dwight — instead,
I got Alex, Geddy and Neil!

Although most people think of Flori-
da as Canada’s southernmost point (due
to the number of snowbirds winterizing
there), there’s another southern locale
that’s seeing a lot of Canadian activity of
the musical variety.

Nashville has always been a hotbed for
American music, but these days (once
you get yourself headed in the right direc-
tion), you're likely to pull up beside an
Ontario licence plate as you stop for a

CANADIAN
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light along Broadway, just like I did. By
the way, it was songwriter Tim Thormey
and recording artist Alanis who were in
that vehicle, and who welcomed me to
Music City USA. You know, it almost
seemed completely normal...

Nashville, the home of Music City
USA, draws thousands of songwriters
every year, each hoping to have their
tunes published and made famous by
some well-known country artist. Every
day, hundreds of songsmiths pound the
pavement on Music Row, dropping off
demo tapes and lyric sheets; session mu-
sicians lay down the groove for the ‘next
big hit’ in the city’s abundant recording
studios; and in the evening, up-and-com-
ings artists showcase for the industry in
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clubs and cafes throughout the city hop-
ing to have their talent discovered.

For Canadian songwriters and musi-
cians, Nashville holds a lot of opportuni-

ock
ponié l“t\, rhes!
R(,gmudl

ty. Where L.A. was once the preferred

destination of those seriously trying to

make it in the industry, Nashville has

been gaining ground at an alarming rate.

Whether you're seeking a publishing deal,

looking to do demos, jingle or session

work or are hoping to be discovered, you

might want to test the waters of Music

City USA. And don't let anybody tell you

that Nashville’s JUST for country music,

either. There’s a healthy blues scene and

even some alternative music happening

in the Bible Belt. Nashville has

been scecing a real

increase in new

music businesses. \

There’s a real exo-

dus of L.A.-based R —

record and publish- aal

ing companies decid-

ing to pull up stops,

lcave their offices

(many of which now

sport cracked walls) and

move to safer, less congested surround-

ings right now; and Nashville seems to be

the prime relocation point. You'll find a

number of businesses already established

there with Canadian connections too,

like Savannah Music and Balmur Music.
As far as recording goes, more and

more artists in all styles of music are

choosing Nashville as a location to lay

down their albums. A wealth of experi-

enced producers and more recording

studios per square mile to choose from

than anywhere else in North America

mabkes it the perfect place for anything

from demos to full-scale albums to

jingle work — and the price is right.
One of the things that draws so

many to Nashville, outside of the

proximity of the musical commu-

nity, is the quality of living. With &

an unemployment rate of only 2%

and favourable weather condi-

tions year-round (you won't find

much snow in Music City), it’s

an increasingly popular spot —

particularly with the winter-weary.
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Housing is cheap, abundant and down-
right gorgeous. In fact, you may even find
yoursclf with a few Canuck neighbours.
Savannah Music’s Brian Ferriman is
probably the best-known Canadian mu-
sic industry person who has chosen to put
down roots and set up shop in Nashville
— and his best-known artist, Michelle
Wright and her band all live in Nashville
as well {both Michelle and bandmate Lee
Warren recently moved into new homes).
Balmur’s Max Hutchinson moved there
a couple of years ago to take a position in
Balmur’s Nashville office, Alan Kates
{Charlie Major's manager) recently
opened a Nashville office and Keith James
{of Toronto’s ‘New Country’ radio sta-
tion, CISS-FM) will be a new resident in
the near future. Outside of the country
field, Canadian-born jazz saxophonist
Warren Hill made a recent move to Nash-
ville after deciding the climate in Los
Angeles was just too... well, bumpy. Oth-
er non-Canadian musical giants outside
the country vein that have recently made
Nashville their home include demon
drummer Chester Thompson.

If that’s enough to pique your interest
in a visit to Music City USA — be it for
business or pleasure — we’ve compiled
some tips to help you plan your trip and

get you off to a great start.

wri PLAN AHEAD

Ty o .
e Particularly if you're go-
aternet ing to Nashville to

hopefully) drum u
y) drum up
vt SOmebusiness, it pays
o SHATC 2503 J :
15 e S105720 to do some legwork at
potle. 705 256305 home beforchand. If
st 56-% 3
L e you're a songwriter
or artist who's visiting
Nashville with the purpose of
seeing publishers, record company A&R
eople or artist managers, send
p ,

rest

o
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letters and make appointments before you
leave. These people are barraged by song-
writers every day, and you'll have a tough
time getting your foot in the door at all if
you haven’t made contact first. Contact-
ing the local performing rights organiza-
tions, songwriters associations and local
A'F. of M. and notifying them of your visit
can be helpful. Collect as much informa-
tion from these organizations as you can.

Make sure you have enough demo
tapes, business cards, lyric sheets and bio
packages to present at your appoint-
ments, and always bring a few extras —
you never know who you’ll bump into at
the local diner!

If you're auditioning for studio or ses-
sion work at the numerous studios and
jingle-houses in Nashville, make sure
your instrument {and that includes your
voice) is in top condition and that you've
done any necessary legwork before your
audition (received any charts or scripts

beforehand} and are well
prepared to go in and blow
their doors off. Make sure
you show up to your audi-
tions with ample time to
warm up — there’s a long
line of hopefuls out there, and _§
waiting is not a word in Nash- §

ville’s vocabulary.

ESSENTIAL
NUMBERS

NASHVILLE SONGWRITERS
ASSOCIATION INTERNATIONAL
(NSATI)

15 Music Square W.,

Nashville, TN 37203

(615) 256-3354, FAX (613) 256-0034
The NSAI holds weckly workshops as

well as two larger seminars (in March and

July) offering demo critiques and indus-

try guest speakers.

SONGWRITERS GUILD OF
AMERICA (SGA)
1222 16th Ave. S., #25,
Nashville, TN 37212 (615) 329-1782
SGA holds monthly songwriting class-
es and offers advice on songwriters con-
tracts.

COUNTRY MUSIC ASSOCIATION
1 Music Circle S.,
Nashville, TN 37203 (615} 244-2840

AMERICAN FEDERATION
OF MUSICIANS (AFM)
Nashville Chapter, Local 257,
11 Music Circle N.,
Nashville, TN 37203 (615) 244-9514

AMERICAN SOCIETY
OF COMPOSERS AND
PUBLISHERS (ASCAP)

2 Music Square W.,

Nashville, TN 37203 (615) 742-5000

BROADCAST MUSIC, INC. {BMI)
10 Music Square E.,
Nashville, TN 37203 (615) 291-6700

SOCIETY OF EUROPEAN STAGE
AUTHORS AND COMPOSERS
(SESAC)

55 Music Square E.,
Nashville, TN 37203 (615) 320-0055

WHEN YOU GET
THERE

& Once you've arrived in Nashville,

you'll want to pick up the local news-
papers and industry magazines to have

28 the most up-to-date information on the

local entertainment scene. The Tennes-
sean has a very informative Sunday
Showcase section that contains enter-
tainment listings for the week as well as
industry news and edito-
rial; The Nashville Ban-
ner’s Thursday ‘Week-
ender’ supplement lists
all of the writers nights
and showcases for the
wecek; and the Nash-
ville Scene is an ‘alter-
native-style’ weekly
with the week’s en-
tertainment listings.
Other publications
you won’t want to
be without are Bill-
board, Cash Box and
Music City News,
containing all of the
| latest-breaking in-
dustry news from Music City
USA including new signings and concert
schedules.

If you're calling on people during your
stay, keep your hotel’s number handy to
leave with them if necessary and inform
the front desk at your hotel to take de-
tailed messages for you while you’re out.
Many hotels offer a voice-message box
that you can access from any telephone.
You might want to check on what serv-
ices your hotel offers before your trip com-
mences — you’ll want access to a fax
machine and photocopier, and many larg-
er hotels will even offer word processing
services. Waiting for call-backs is no rea-
son to stay cooped up in your room all
day!

CANADIAN B Musiciran

Get CASH for
Your Music

TRACKS!

$ THIS BOOK GIVES YOU PROVEN METHODS

THAT SHOW YOU HOW TO DEVELOP, WRITE,
PACKAGE, PROMOTE, MARKET, AND SELL YOUR
ORIGINAL MUSIC AND RECORDING SERVICES.
DISCOVER HOW TO FIND CLIENTS QUICKLY &
GET THEM TO BUY... AGAIN & AGAIN.

$ How TO PREPARE AND PRESENT YOUR MUSIC
DEMO TAPE AND PROMOTIONAL MATERIALS SO
YOU MAKE MONEY FROM YOUR MUSIC RIGHT

AWAY,

IGNORE THESE ESSENTIAL
GUIDELINES AT YOUR OWN RISK!

$ SAMPLE SALES LETTERS, FLYERS, ADS, NEWS
RELEASES, CONTRACTS, AND MORE. .. THAT

YOU CAN START USING TODAY 10O SELL

MORE OF YOUR MUSIC.

...ACT NOW 10 starr maing
MONEY SCORING SOUNTRACK
MUSIC AND JINGLES. . .

Caw 1-800-265-8481 anp uSE YOUR
caeoir carp 1o oroer TODAY!
FSHO1 $48.95 prus 10% snipping
AND HANDUING, PLUs GST.
WHAT ARE YOU WAITING FOR?

23 Hamnover Dr., #7, St. Catharines,
ON L2W 1A3 or Internet:
norcomm@delphi.com

(905) 641-3471, FAX (905) 641-1648.
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all or write today
for your FREE copy!

1-800-265-8481
FAX (905) 641-1648
(all day, every day,

all night, every night)

Music Books Plus! brand-new, jam-
packed catalogue is now available. If
you're looking for info on: directories,
business, songwriting, gear, MID], hit
charts, recording, audio production,
multimedia, software manuals,
instructional videos...the list goes on

and on and on. Also Available
on PC Disk

MUSIC BOOKS

23 Hannover Dr., #7, St. Catharines,
ON L2W 1A3 Internet:
norcomm(@ delphi.com

e )

WERE THE
SECRET
BEHIND

EVERYONE
ELSES
SOUND.

FOR YEARS, WE'VE BEEN
MAKING A NAME FOR EVERY-
ONE ELSE. NOW WERE MAKING
A NAME FOR OURSELVES. TO
LEARN MORE ABOUT THE BEST
SOUNDING BASS SPEAKERS
AND AMPS AVAILABLE,
CALL 1-514-631-5787

AUDIONOVA INC.

EXCLUSIVE CANADIAN DISTRIBUTOR
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MUSIC-RELATED
EVENTS

There’s many music-related events hap-
pening in Nashville year-round, and you
might want to plan your visit to coincide

with one of them.
Everything from song-

Congne 16 015 %%

Smoy (7 (32 oz R -
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favourite artists — ’
and the Summer Lights festival, a

four-day strect fest featuring music of all
styles, dance, theatre and arts; the NSAI
Summer Seminar is an all-day songwrit-
er’s event that occurs every July; and an
event that has been held in Nashville for
the past two years is the National Asso-
ciation of Music Merchants (NAMM)
Summer Session, which has taken place
during the last week of July (although this
event is geared to music store dealers,
many musicians with product endorse-
ments or affiliations have been known to
attend). October sees much schmoozing
with CMA (Country Music Association)
Week, the most im-
portant industry con-

Writing scminars to
industry and radio
conferences to sum-
mer festivals can be
found in Music City
— but remember,
plan well ahecad of

Hatch
SHOW
PriNT

1A SHVILLE
TENNESEE

JIM SHERRADEN

ference for Nashville
music professionals,

MANRAGER '
taking place —a

316 BRORDWARY
NASHVILLE, TN~ Week of non-stop
37201 seminars, showcases

615-256-2805 and awards dinners.

SINCE 1879

the event you'd like
to attend to ensure
hotel accomodation is available.

March offers The Country Radio
Seminar (first weckend in March) and
The Nashville Songwriters Association
International Seminar (usually the third
weekend in March) — the NSAI seminar
is a particularly good one for mecting the
industry bigwigs; June sces the Interna-
tional Country Music Fan Fair — one
of the best events for country music lov-
crs who'd like to rub shoulders with their

Operated by The Country Music Foundation

GETTING ONSTAGE IN
NASHVILLE

The bottom line is — it’s hard! With so
many songwriters converging on the city,
many of the open stages and showcase
clubs are booked well in advance. Open
stage nights are often run on a sign-up
basis — therefore, getting there early (and
sometimes that means in the afternoon)
is essential if you want to play in front of
a crowd.

Toronto-based singer/
songwriter Gayle Ackroyd
has visited Nashville an-
nually since 1990 and has
participated in many writ-
er showcase nights during
her visits. She mentions
that calling the clubs in
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advance or approaching the hosts and let-
ting them know that you are an out-of-
towner is often helpful in securing a spot.

The Bluebird Cafe, known for its Sun-
day “writers night” is just one of the
many places in Nashville where you'll see
aspiring singer/songwriters hoping to turn
a few ears, but there are many more clubs
and cafes in the city that hold weekly
showcase nights or are available for indus-
try showcase bookings. The NSAI can
help you find out which clubs host such
events, but here’s a few to get you started:

ACE OF CLUBS
114 2nd Ave. S,,
Nashville, TN 37201 (615) 254-2237
This is a large-capacity club that is
popular as an ‘industry showcase’ venue
— but you must be able to draw a large
crowd if you want to book your band here.

THE BLUEBIRD CAFE
4104 Hillsboro Rd.,
Nashville, TN 37215
(615) 383-1461
The Bluebird hosts
weekly open mic nights
and writer showcases
throughout the week.
Strictly original music.
Every Sunday, the
Bluebird hosts ‘Writ-
er’'s Night’, which is
by invitation only —
auditions for the
evenings are held

3wf 003 :
Senesee 78 four times a year
e, 1 e 208 o
N one 61 o and obtaining a
Fax 81 spot is difficult

\s
1208 M’vﬂ\g

and competitive.

gy S0

DOUGLAS CORNER
2106 8th Ave. S.,
Nashville, TN 37204 (615) 298-1688
A popular songwriter’s hangout, they
book new artists and hold a weekly open
mic.

ESSENTIAL MUSICIAN’S

SERVICES

Nashville has just about everything a mu-
sician could possibly need in the way of
services — there are an abundance of
music stores and instrument repair shops,
photographers, music copyists and pro-
moters as well as financial consultants,
lawyers and booking agents. Here are
some of the more difficult-to-find servic-
es you may require:

STUDIO INSTRUMENT RENTALS
(S.I.LR.)

310 5th Ave. S,

Nashville, TN 37203 (615} 255-4500

+ Instrument and audio equipinent

rentals, cartage

ESSEX CUSTOM TOUR BUSES
PO Box 2677,
Hendersonville, TN 37077-2677

(615} 824-7303, FAX {615) 264-0841
 Tour bus rentals

CONCERT STAGING, INC.
PO Box 1189,
Hendersonville, TN 37077
(615) 822-3399, FAX (615) 824-6846

WEST RENTS NATIONALEASE
1125 Foster Ave.,
Nashville, TN 37224 {615} 259-3289
* Trucks, tractors, trailers and drivers.

TIME OUT FOR FUN

There’s an awful lot to see and do in
Nashville — you might want to catch
some of the more famed attractions such
as Opryland USA, Music Row, Printer’s

Alley, downtown Nashville’s Ryman
Auditorium and the Parthenon (yep, it
looks just like the original and incredible
at night, when it’s all lit up); but there’s
other gems in the city that are less obvi-
ous and worth seeking out. Here’s my top
picks (most of which you won't find in the
tourist guides):

INSTRUMENTAL POINTS
OF INTEREST

GIBSON USA
1818 Elm Hill Pike,
Nashville, TN 37210
(615) 871-4500, FAX {615) 889-5509
The famous Gibson guitar factory is

J A N N
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A COLLECTION OF STUNNING NEW SONGS

FEATURING THE FIRST SINGLE
“CouLDb | BE YOUR GIRL”,

“INSENSITIVE” AND “UNLOVED”

PRODUCED AND MIXED BY ED CHERNEY

CO-PRODUCED BY JANN ARDEN
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a must-see for any guitarist visiting
Nashville. This year, Gibson is cel- JMQ»
cbrating its 100th Anniversary and % =7

has issued a special series of collect-
ible guitar models. Call ahead to
book a tour of the facility and see
how the legendary Les Paul electric
guitar gets manufactured.

GRUHN GUITARS

400 Broadway,
Nashville, TN 37203
(615) 256-2033,
FAX (615) 255-2021

George Gruhn’s shop is
probably one of the most well-
known musical instrument
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116
J66-3066

410 Dundas St. E.,
Toronto, ON
M5A 2A8
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Other campuses in
Montreal, Vancouver
and Los Angeles

TREBAS

INSTITUTE

Congratulating Canadian Musician on their 15th anniversary, as we celebrate ours.

businesses in North America. If you're
looking for a rare Martin acoustic or Les
Paul, this is the place to go. One of the
finest selections of stringed instruments,
including mandolins, banjos, dobros and
fiddles, to be found anywhere. Hold on to
your pocketbook, because the temptation
here is incredible!

PEARL CORPORATION
549 Metroplex Dr.,
Nashville, TN 37211
(615) 833-4477, FAX (615) 833-6242
Drummers may want to call ahead to
sce if they're able to take a tour of the
Pear] manufacturing plant.

ROY ACUFF MUSEUM
linside Opryland USA)

Exit 11, Briley Parkway,
Nashville, TN 37214

All of Opryland is great to sec, but this
particular museum has an amazing col-
lection of weird, wondertul and rare mu-
sical instruments — not to be missed!

OFF THE BEATEN PATH

HATCH SHOW PRINT

316 Broadway,
Nashville, TN 37201
(615) 256-2805

If you're looking for the coolest band
poster, this is the place to go. Hatch Show [
Print has been in business since 1879 and
does wonderful letterpress posters (you '
can watch them assemble the wooden
block letters in their store, which has an
authentic ‘old shop’ feel). One of the few
businesses that still does this type of
printing. Truly unique.

5 DANGEROUS THREADS
2201 Elliston Place,
Nashville, TN 37203
(615) 320-5890
THE place to shop for stage clothes
— everything from opulent beaded and
fringed jackets to the coolest cowboy
boots to unique one-of-a-kind shirts.
Styles ranging from funky to down-
right gaudy. Come Country Music
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CHPITOS AONED T

DUPLICATION
)

PCM will help you with the most professional
and friendly service to guide you and
your project every step of the way.

SERVICES
Graphic Design - Custom Packaging
J Cards - On Cassette Printing
Single CDR Replication

DISTRIBUTORS OF
AMPEX Maxell, Fuji & BASF

 CALL TODAY 1-800-668-9310
FREE cala|ogue

'PAN CANADA MAGNETICS LIMITED
1361 Huntingwood Drive, Unit 1. Scarborough, Ontario M1S 3J1

416)299-4666 FAX (416)299-6753
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Week, it seems the whole town’s decked  WHERE TO FIND MORE  writer's And Musician's Guide To Nash-

out in ‘dangerous threads’. There’s a sec-
ond location at 105 2nd. Ave. N., but the

INFORMATION

ville by Sherry Bond. It lists everything
from arrangers and producers to record-

‘mothership’ store on Elliston Place is the ~ This is just a taste of what's available to  ing studios, business services, booking

one to visit. Shopaholics beware!

BONGO JAVA
2007 Belmont Blvd.,
Nashville, TN 37212
(615) 385-5282

reknowned for is its coffee. In a word, it
sucks. You may search high and low for
a decent ‘cuppa’, but the only place you'll
find it is here at Bongo Java, a
cool cafe with a big porch
outside — the bohe-
mian atmosphere is a
nice change from the
‘country glam’ you see
just about everywhere
else. For this coffee-luvin’
Canuck, it was the high-
light {and lifesaver) of my
visit.

LONGHORN STEAKS
110 Lyle Ave.,
Nashville, TN 37203
(615) 329-9195

Obviously not for the vegetan-
an musician — in fact, don’t even
invite them ‘cause they’ll faint when
you order the 22 oz. Longhorn steak.
Need I say more?

TECHNOLOGY & TRAINING IS

POWER @

Your FingerTips

Record 8 | . | Music
Production ¥ N Business

Digital Audio ¥ Film
Post Soundtracks

Film
Production

Video
Production

3D Computer Multimedia

myeYr—

JUST CALL
1-800-661-1885

Greater Vancouver Tel:(604)298-5400

INSTITUTE OF COMMUNICATION ARTS
3246 Beta Avenue, Burnaby, B.C. V5G 4K4

the musician travelling to NaShVﬂlC. FO[ agents and all faccts Of the musicl enter-
an extensive listing of music industry-  tainment, recording and publishing in-

related bus@nesscs as welJ.a.s practical tips  dustries. Other helpful guides include
for songwriters and musicians

wishing to move to or visit

i SR Nashville, one of the best
One of the things that Nashville isnot  o0ks to pick up is The Song-

The Official Country Music Directory and

the travel book Music City

USA by Bob Mil-

lard. All of these

titles can be or-

dered through Mu-

sic Books Plus, 23

Hannover Dr., #7,

St. Catharines, ON

L2W 1A3. Toll-free

order line 1-800-265-

’ 8481 (Canada or USA)},
FAX (905) 641-1648.

To make the most of

your trip, use your con-

tacts to acquire as much

»
)
' information as you can be-
)

forchand, plan your time
carefully and leave room for
extra business meetings that
may take shape after you ar-
rive. There’s a whole town of
music industry professionals
waiting to be called on, so what are you
waiting for?
CM Managing editor Shauna Kennedy survived
July’s NAMM Summer Session in Nashville, TN. cM

GIVE YOUR
INSTRUMENT
THE CHANCE
TO SOUND
AS GREAT"
AS IT CAN.

World Class Pick-ups
and Electronics for
Acoustic Instruments

EXCLUSIVE CANADIAN DISTRIBUTION
WES-CAN MUSIC SUPPLIES

F ISHMAN WSFTET%T&? é’c V4B 423

TRANSDUCERS  (604) 538-6666, FAX (604) 538-9414
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The new Burzweil MicroPiano.
Pure inspiration.

KURZIWEIL

Tuni
\.t -

MicroPiano

Transpose Channel Etfects Program

———— ——— — — ey -_——

Power/Volume
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Grand Piano samples, String
i/

) Hammond® Org
Electri¢/Electrenic Pianos as well
as 16 superb digital mulli-effects.

Musicians have always envied those who have had the legen-
dary sounds of a Kurzwell at their command — especially
our grand pianos. electric pianos. strings and organs. With the new
MicroPiano sound module, you can now add all these great sounds
(and others) to your keyboard setup.

The MicroPlano features 32 of the most sought-after
keyboard sounds with full 32-note polyphony (64-note with two
MicroPianos in the exclusive Link Mode). In addition to keyboard
sounds. kurzweil’s lush string section, played solo or layered with
another sound, creates a gorgeous orchestral ambiance. Some
sounds are based on the proprietary samples from the award-
winning K2000, but many are brand new. available only in the
MicroPiano. If you don’t have a nine-fool concert grand and a
great recording engineer. you need the MicroPiano.

Besides the acclaimed Kurzweil samples, the compact, half-
rack module offers the kind of playability a keyboard player expects.
with 16 superb, crystal-clear digital multi-effects, useful MIDI
control capabilities and fully-functional soft, sostenuto and sustain
pedal response. The user interface is straightforward, easy-to-use
and includes Tuning and Transposition as well as Stereo Qutputs.

We've made it a lot easier for you to play a true Kurzweil.
Whether you're a novice or a
pro, audition one today at your

authorized Kurzweil dealer. KURZIWEIL

The new MicroPiano.
3 s -1 Kurzwetl is a product of Young Chang Canada
it’s Pure Kurzweil. 130 Royal Crest Court, Markham, Ontario L3R 0A1
And Tel: (905) 513-6240, Fax: (905} 513-9445

Pure Tuspivation




...BRASS

=

BY CHASE SANBORN

THE MOUTHPIECE ~

PART TWO

considerations in choosing a new mouth
piece. By way of example, | am writing here
my personal “mouthpiece history” to give you
an idea of the process that | have gone through
in learning about the role of the mouthpiece in
brass playing.
| started on a 7C and played it for 15
years. On the advice of a teacher with whom
| was studying trumpet mechanics, | switched
to a Schilke 13A4A, which is much smaller
and produced more
piercing high no-
tes (the T4A4A,
slightly larger, is
still used by many
| played that for
another five or six
years and then got
the itch to experi-
ment with improv-
| ing my sound, while
. maintaining the high
| chops. After briefly
assessing many piec-
es trying to find a
combination, | settled
on the Marcinkie-
wicz Vizzuti model,
which is unusual in that
it is very wide but quite shal-
low. This allowed me to keep
my high range but the sound
became a bit bigger and flexi-
bility improved a bit.

I n my last column, | outlined some of the

”é,_ j}' After playing this one for a

# ) couple of years, | experimented

~1 ©  within the Marc. line, moving
AN F slightly bigger a couple of times
s = to his own model and then to his

J 3C, which is quite a bit shallower
bl than a Bach 3C (see what | mean
aboutlack of consistency in man-
ufacturers’ stan-dards?). By this
time, my work load was ranging from lead
trumpet on shows, through jazz gigs and a
bit of classical. 1 found that | could not get that
full range of sound on one mouthpiece, so |
started playing a Marc. 3 as well as the 3C.
This has a larger cup and provided me with
a darker sound, more suited to jazz and clos-
sical, while 1 still played the 3C for lead. This
combination worked well for me foryears and
| could switch between them because the rims
were identical.

Sometime later, | tried a Stork 2C. | loved
the feel of the rim and the sound quality, but
found it didn’t do everything | needed to do,
so | put it on the shelf for a year. It stayed on
my mind, however, and eventually | decided
to go for it and make the switch (I waited for
a slow time work-wise to do this). Feel and
sound were great with this piece, but not my

range, so | stayed on the Marc. 3C for lead.
This was not a desirable situation, as now |
was playing on two different rims, which was
stressful on my chops. | searched through dif-
ferent Stork models, trying to replace the
Marc. 3C with something with a rim more
similar to my Stork 2C. | had no luck and
started to feel a bit desperate, as | knew my
playing was not at its best, being stuck be-
tween those two mouthpieces.

| arranged a trip to Vermont to talk to
John and Phyllis Stork about my problem. Phyl-
lis measured my Marc. 3C and made a mouth-
piece with their 2C rim, but with the Marc. cup
ond throat. From the first notes | played, | knew
we had found it: the rim felt just like my 2C, but
the high notes were all back in place. It was a
great feeling (if somewhat incongruous), stand-
ing in their front yard, gazing at the rolling Ver-
mont hills and playing for the cows next door,
sensing that | was finally set for mouthpieces.

Believe it or not, | still feel that way today.
| do 80 to 90 percent of my playing on the
Stork 2C, switching to the custom model for
high lead work. | believe that with this com-
bination, | have ended my mouthpiece quest
that started ten years ago. The 2C is almost
as big as you can get, so my sound is now a
function of my playing, with no more im-
provement likely from the mouthpiece, and
any range difficulties are likewise playing-
oriented, not mouthpiece-oriented. So now
it's just practice, practice, practice.

It is interesting to note that | played my
first mouthpiece for 15 years and the next for
five before experimenting on my own. On
each of the subsequent pieces, | spent at least
a year before trying anything else. In each
case, | was following a master plan: try to
slowly move larger for better sound without
losing high-register performance.

As you consider o mouthpiece change, be
aware that it is a major commitment and only
time will tell if it is the right move. Only ex-
perience will tell which way to move. A prop-
er decision can help your playing and an im-
proper one can cause you untold grief.

I would like to thank John and Phyllis
Stork for making such good mouthpieces and
for making my musical life a little more pleas-
ant. For further information on the function
of the various aspects of mouthpiece designs,
| highly recommend their book, Understand-
ing the Mouthpiece, available from Stork
Mouthpieces, Rt. 2, Box 1818, Maple Hill Rd.,
Plainfield, VT 06667.

CHASE SANBORN IS A FREEIANCE TRUMPET PLAYER AND
TEACHER IN TORONTO. HE 114S TOURED wiTH R4y
CHARLES AND 1S CURRENTLY ACTIVE AS A JAZZ AND/OR
1EAD TRUMPET PLAYER.
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custom drums

CANADA

it’ 5 tough finding a shop that’ & into
total drum customizing. Not any
mare! You can now have your drums
cared for at one location. We do it
all... from repairs, radical wraps,
custom laguers, to complete kit
restoration. Vintage parts and
custom fabrication are also available.
Want a kit built just for you? No
roblem...
TRS Custom Drums are the answer.
Choose from a variety of shell types,
hardware, mounts, hoops and firishes,
and get your kit built your way!
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The Rhythin Section
98A Muirhead Cr. RR1 )
Richmond Hill, ON., Canada L4E 3M7
(905) 773-3122 FAX (905) 773-8305
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copy today!

Cabletek Electronics,
#114-1585 Broadway,
Port Coquitlam, BC V3C 2M7
(604) 942-1001
FAX (604) 942-1010




© 1991 Maxell Corporation of Amenca

Since its introduction, Maxell’s choice in the Type II high bias cate- word for it. Don't take owr word for it.
XLII-S has been blowing away gory, placing it, in the words of their ~ Pick up a Maxell XLII-S cassette
critical listeners. reviewer, “Head, shoulders andtorso  and try recording your most chal-

It has also had a major impact above the rest.” lenging CD. One you thought was
on listening critics. “Bass response thatdoesn’t stop,  uncapturable by any cassette tape.

In an analysis of 27 tapes staggering dynamics, real music,” is See if you don’t find your ears
conducted by CD Review magazine, how CD Review described the listen- picking up things you never noticed TAKE YOI IR MLTSIC
they named Maxell XLII-S first ing experience. But don’t take their  before. Like plaster dust. ’IO ﬂ{E M AX

maxaeill.
MAXELL CANADA

5444 Timberlea Blvd.
Mississauga, ON
L4W 2T7
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THIS BUSINESS OF
ROCK & ROLL
SINGING

formed over 1,000 sessions (jingles, audio visuals, TV and movie

soundtracks) as well as appeared live in concert venues of all
kinds. When | was asked to pass on some advice about singing rock
& roll, | was thrilled. § thought | would focus on several aspects of rock
& roll singing: the studio, physical fitness, live venues and some of
the business considerations.

First, let's start with the studio. I've been fortunate enough to work
with producers such as Bob Rock, Bruce Fairbairn, Paul Dean,

Jim Vallance, David Foster and Bryan Adams, to name a few.

One must learn how to take direction. Every producer

has their own style — so stay alert! When singing
background vocals in @ group, never try to over-
power the other singers. Work on the blend. |
remember one instance where a singer, hoping
to impress the producer, kept standing out in
the mix. Well, needless to say, | never did see
that singer again on another session. Wait for
the producer to direct you. If he or she says
move back from the mic, do it. Also, make
sure you listen and work with the other sing-
ers. | find having one headphone on one ear
so you can hear the track and the other off the
ear really helps with pitch and syncing up with
the other singers.

Keeping relaxed is most important. A tense
singer is a tense vocoal chord. A little humour nev-
er hurts. It can help break the ice, but don't let it
get out of hand. Even as a background singer, it is
possible to contribute a good idea if you have one.
However, scope out the situation; in some instances, it
may not be appropriate. Usually a gut feeling will tell you
how you should proceed.

Physical conditioning is definitely strongly recommended. Most of
the artists that I've worked for are on some type of exercise program.
| belong to a gym and love to mountain bike (preferably up hills —
it's great for the cardio). Don't forget that your voice is your instru-
ment and you carry it around with you everywhere, so treat it with
respect. I'd recommend a fitness club that is affiliated with other clubs
(IPFA) around the world because you may be spending an awful lot
of time on the road. If you have a band, working out together can
create a real comaraderie.

Drinking plenty of water is great for the vocal chords. Doing vo-
cal warm-ups in the car on the way to the studio or your gig is some-
thing | practise faithfully. Of course, there are always exceptions.
While | was recording my recent debut album, Out of Nowhere, my
producer Paul Dean and | found that, in order to get the raunchier
vocal sound we wanted, | should ride my mountain bike to the stu-
dio first thing in the day and avoid warming up. We got the results
we were looking for.

Live singing is a totally different animal. Some of the same tech-
niques exist such as doing your vocal warm-ups and the physical fit-
ness parts. Performing live is much more physical, though. You nev-
er know what is going to happen and that's what makes it really
exciting. Having your monitor EQed properly and making sure the
volume level is just right so you can hear yourself is quite important.
if you take three singers and give them all equal balance in their
monitors, each one will swear the other two singers are louder. | think
this may be caused by some kind of pressure on your ears when you
sing. | found that | could solve this problem for myself by raising the

I ncredible as it may sound, I've sung on over 100 albums and per-

T i

BY MARC LAFRANCE

level of my voice in the monitor mix with the other vocalists balanced
evenly at a quieter level.

Performing for your audience is number one, so whatever the sit-
uation, put out for them. Get your pitch from a top end instrument
{keyboard or guitar) because relying for pitch from low end instru-
ments may cause you to sing flat. Once again, relax and make sure
you're having fun.

If you are going to be a professional singer, you have to have some

business smarts. Show up to your gigs and sessions early. This will

give you time to get in the studio or dressing room and do

vocal warm-ups or, in some cases, become familiar with
the music you'll be recording. Keep good financial
records even if you think you’re not making much
money. Don’t forget that if you set up a good sys-

tem now, the only thing that will change when
you're making the big cash will be the decimal
points. There are plenty of great computer
programs out there, such as Accpac Bedford/

Simply Accounting or Quicken to help you

keep it together. Don't be afraid to discuss

money before doing a job. I'd suggest join-
ing the A.F. of M. (American Federation of

Musicians). That's right — singers can be

members. Being a member has many advan-

tages such as contributing to a pension and
cheap musical equipment insurance {should
you own some musical equipment). They can also
tell you what scale you should be charging. When
it’s time to tour in the U.S., the A.F. of M. member-
ship will be necessary for immigration purposes.
When you do a lot of album work, if all your sessions
are filed with the A.F. of M., you will receive a royalty pay-
ment (Phonograph Records Special Payments Fund) for the next five
years above and beyond your initial payment. As you can imagine,
that means more money in your pocket. For more information about
associations, contact the local in your area.

Working at being an accomplished rock & roll singer takes a lot
of hard work and dedication. In the end, it's all up to you. When you
love what you do, there’s no better job in the world. Rock on.

CM

VANCOUVER-BASED SINGER/SONGWRITER/MUSICHN NMARC LAFRANCE 1115
CONTRIBUTED 1OCALS 10 ALBUMS BY Moreey Crut, SCORPIONS, BOx Jovt
QUIREBOYS, POISON AND COUNTLESS OTHIRS
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ROCK ‘N’ ROW

Bb F Rock artist Kim Mitchell meets the late,
great Arnold Schoenberg...

An excerpt from the bridge of “Lemon
Wedge” off of Kim Mitchell’s latest
album, Itch.

Sure... It’s only rock ‘n’ roll, but this
passage of music follows the strict
discipline of serial composition, or
“writing on the row’’. All 12 tones
are set in a fixed order and no tone
can be used again until the other 11
have sounded.

I t was over ten years ago now that

08

G E
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Kim first called me to work on Akim-

bo Alogo. He needed someone to
chart the guys’ parts, help out with the arrangements, even play on
the album. At that time, | had come off the road, completed exten-
sive studies in harmony and orchestration and had begun scoring film
and TV tracks. Still, here was an opportunity to work my craft in a very
popular, contemporary idiom.

For all of Kim’s albums that were to follow over the next decade,
| would submit idea after idea based in the theory | had studied and
worked... and for the most part, Kim was very open to my input. From
the embellished passing sixths on plagal cadences in “Easy to Tame”
to the time shifts and modal experimentation of “In Your Arms”, to
the linear counter-point bridge of “the Great Embrace”, | had a chance
to work my craft and hear it become part of the audio-memories of
a rock ‘'n’ roll sub-culture. Along with a reasonable visibility, some
gold and platinum albums to hang on the wall and a little money,
too, the relationship served me well.

One of the many things | came to understand over the years is
that there is always more and less appropriate musical ideas for each
and every musical form and style. Rock was no exception. As adven-
turous as | was allowed fo be, there were still some musical techniques
that were deemed “not appropriate” for use with the popular song.
But | would always push... and Kim, much to his credit, would always
hear me out. One such “sonic bad boy” first introduced to the Mod-
ern Music listeners by Arnold Schoenberg and his contemporaries
around the turn of the last century is known as atonality. Arnold’s
means to understanding this uncharted sonic landscape would even-
tually lead him to “serial technique” or “writing on the row”. Atonal-
ity was guaranteed to alienate many in the art music scene, let alone
the popular scene over the next century or so. That is, perhaps, until

now...
The New Eclecticism

It was just a few months before my work on the album ltch began. |
waos the keyboard player and music director for a couple of shows
in Thaoiland, on tour with members of the hard-rock band Zen
Maniac. We were backing Thai singer Manee, whose work is in a
contemporary techno-pop/dance style; with special guest Gary Bur-
ton and his brand of modern jazz; and o new-age Thai artist, Tewan,
whose band worked a mix of traditional Eastern and contemporary
Western instruments. | couldn’t help noticing what seemed to be a
new eclecticism in music appreciation.

After listening to alternative-rock’s King's X on a Walkman in the
Bangkok airport the next day, we flew on to Chaing Mai. Traditional
Thai music was being played in the lobby of the hotel as we arrived.
| remember thinking that ofternoon, “Why not? It has truly become
an eclectic world. So, as the barriers to the individual styles of music
we think of as rock, rap, jazz, etc. fall around us, why not the barri-
ers between all musics? Why not allow even film-scoring techniques

. WRITING

BY TODD BOOTH

like free-atonalism to become accessible within everything else2”

Rock ‘n’ Row

The basic theory of the row is that the 12 tones of the chromatic scale
are set into a recurring order from which all the melodic and harmonic
elements of the music are then drawn. Schoenberg knew that the
elements of unity and
variety would have to be
present in his music whe-
ther or not it had a dis-
cernible key. And, as is
the case in all art-forms,
a critical balance be-
tween these elements
would be the principal
challenge of the music.
In most popular songs
we hear day-to-day, the
rhythm is a relatively
constant unity. The har-
monies, once establish-
ed, are retained for much
of the piece. Even the melody, with its development throughout the
piece, is generally based on a few short linear statements or motifs.
When we need variety, it is achieved by the move from verse to cho-
rus, the addition of counter-melodies in second verses, new melo-
dies and harmonies in bridges, the changing lyrics in the develop-
ing story line, etc.

In serial-atonality, the music hopes to retain its unity through the
repetition of the row. This collection of intervals and their resulting
sonic quality are usually decided upon by the composer in advance
of the composition. It's sort of like the tailor choosing the material
before making the coat. | chose a row that had some slight sense of
key, while still employing all 12 tones:

a A B GBCC*F*E F D G*D*
|

Ay effe“
1,2 379 & -6 e 9 05N g2

THE ROW: A series of 12 different tones from which all
of the melodic and harmonic elements are drawn.

Further, by starting on triplets before any other tempo references
have been made, | could add to the feeling of odd bars and time
changes. Schoenberg had felt that, since the row, in theory at least,
represented the unity in the music, rhythm was then free to work in
the variety element (I've known many a bored drummer who wishes
this were true in popular music). This re-assignment of duties within
the fabric of atonal music is why most people find its rhythms to be
very sporadic and disjointed.

The old rules are not tossed out in the approach to any new forms
of music, as some may think. Rather, they may just be turned on their
heads from our traditional perspective. New forms in art just re-invent
the old rules.

Think about some of the arbitrary rules that order our lives now,
rules that we sometimes think are immutable. It is likely that if “red
means go” and “green means stop”, there would still be as much order

C ANADI AN
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to a city’s traffic flow as there is now. If, on the other hand, there was only one intersection where the colours were reversed, it would most
certainly be chaotic. Similarly, once the rules that guide a work of art are established by that piece, it is under its own obligations to follow

them.

Starting on triplets gives the intro an added "tempo ambiguity"... e !
E 1 -
% .

X b

L' d

=
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The development from 12-tone row to the
final music will take many more turns than |
can address here. It can be used both melod-
ically and harmonically (for an illustration of
how the row can be used for harmony, com-
pare the numbers below the notes of the sec-
ond illustration with the numbers below the
notes of the first illustration). It can also be
transposed to begin on any of the other 11
tones, played backwards and/or upside
down, or even fragmented and used in coun-
ter-point with itself. The row’s quality of uni-
ty will vary throughout all of these transfor-
mations. Like any other musical technique,
serial composition is really just another start-
ing place for the creative process.

| always push toward creative answers in
my work and Kim’s albums have been no
exception. In turn, my ideas have not always
made it to the final product. But artists, man-
agers, producers and record companies alike
are all in the business of staying in business,
and so they have legitimate concerns about
selling their product. From Kim’s projects
alone, | have, among other things, a “canonic

1 |;%_I

3 L3—1

guitar solo” and a “sectional-use of linear
counter-point” bridge that are still up for
grabs. There are even some hip brass charts
that date back to 1984 and the Akimbo Alo-
go album.

"exi...?

| have always heard that the turn of each
century ushers in new frontiers in the arts,
sometimes moving the “esoteric” to the
“commonplace”. For example, in music:

1800 ¢ the peak of the Classics and the
birth of the Early Romantic era

1900 e the peak of the Romantics and the
birth of the Impressionistic era and Modern
harmony experiments like Poly-tonal and
Atonal techniques

2000 - the peak of 2 and the birth of 2

If this is indeed true, then | have high
hopes that a new eclecticism will continue to
be accepted and used in every aspect of art;
that, like the promise of the recent world

7 7
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music movement, the next century will be
alive with music of all ideologies.

| like to think that as the world is growing
up, it is becoming not just tolerant of its di-
verse cultures and concepts, but is actively
seeking them out. Artists and record compa-
nies alike seem more willing than ever to risk,
more willing to push out the old boundaries
of the “commercially acceptable”.

No... | don’t think that the era of 12-tone
rock has, or ever will arrive. | eagerly await
the next step forward. | don’t know what Kim
has an itch for lately, but | am itchin’ for the
future of music. Just so that you understand
what | mean, someday you might hear me
riding by yelling, “Look Ma, no key!”

IN ADDITION TO WORKING witii Kist MiTciris,
KEYBOARDIST/STICK PLAYER/ARRANGER TODD Boorit is
DONE BOTH LIVE AND STUDIO WORK WITI ARTISTS A4S DIVERS!:
A8 Tre Hawk, Lioxa Boyp ann Dan Hi..
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MODERN MUSICIAN

hen MIDI emerged in the early ‘80, it was viewed by many as
another evil technology that was understood by few and that
had the potential to reduce the art form we all know and love
into cold, impersonal streams of data. More than a decade later, peo-
ple recognize the strengths of MIDI as a tool to enhance creativity and
allow the musician greater control over his or her craft. People have tend-
ed to view multimedia in o similar fashion, as some mystic art shrouded
in a mind-boggling technology. However, as the popular media contin-
ve to expound the virtues of multimedia, many people are becoming
more curious about what this new craft is all about.
— Well, so much for the sermonizing. What is multi-
< _ media and what does it mean to you, the modern
musician of the ‘90s2 Well, let’s deal with the first
part of that question. Multimedia can be seen
as a process or art that integrates text, graph-
ics, video and sound into a cohesive presen-
tation. That presentation can be used for any
purpose, ranging from education and infor-
+  mation retrieval to entertainment. When your
grade six teacher showed you that the chro-
mosomal activity of cells increases during mi-
tosis (huh?) on an overhead projector, he/she
used a multimedia presentation. Uncle Omar's
slide show of the family trip to the Pink Flamingo Pet-
ting Zoo & BBQ Hut was also a multimedia presentation.
See? This is stuff that you are already familiar with.
J— As you can see, multimedia can be used for
e educational purposes, but its uses are more far
reaching than that. Certain multimedia CD-
o ROMs allow you to access an encyclopedia’s
worth of information in an instant, such as tel-
" ephone numbers for the entire country or le-
gal precedents. Others can place you in simu-
lated environments for training purposes. There
are many games out there that provide realistic ac-
tion with video images. Some CD-ROMs, such as Peter
Gabriel’s and David Bowie's allow you to become the produc-
er/engineer and re-mix songs and edit videos. The creative element
is very important in multimedia presentations and this is where musicians
can benefit, being the creative geniuses that we are. More on this
later. First, there are some technical details that I'd like to get out
of the way.
I've thrown about the term ‘CD-ROM’ several times. CD-
ROM {Compact Disc-Read Only Memory) is one of the pos-
sible delivery systems for a multimedia presentation. Pres-
entations can exist in many formats, such as video, flop-
py disk, kiosks, etc. CD-ROM has become, for lack of a
better description, the current standard for the compu-
ter industry due to its huge storage capacity and its
relatively low cost. However, the CD-ROM comes in
different formats that are each used for different com-
puter systems (please bear with me; I'll make this as
painless as possible). Mode 1 CD-ROMs play either vis-
ual or audio data, but not simultaneously. Most multi-
media CD-ROMs are Mode 2, which solves the simulta-
neous audio/visual data problem. XA (eXtended Architecture) CD-ROMs
allow for simultaneous audio and video. The Mac community uses ‘HFS'-
compatible CD-ROMs, whereas IBM and UNIX systems use ‘ISO 9660'-
compatible CD-ROMs. CD-i is Philips’ own interactive CD-ROM format.
Some products are ‘hybrids’, capable of being used by different systems
(i.e., Mac and IBM). There! Enough of that! Suffice to say that there are
many different formats that aren't all compatible with each other. Trust
me; this is important information to keep in mind as you will see later.
Okay. You have this flat, round, plastic thing in your hands. Well, how
did it come into being? That's a good question. Just like a typical album

MULTIMEDIA AND THE

..MIDI

BY LARRY LEFEBOUR

project, a CD-ROM requires
careful and detailed planning.
After thinking of the concept and
the goal of the project, it's a
good idea to separate the con-
cept into smaller “modules” so
you can flesh out the details and
not be overwhelmed by the en-
tire project. Try to use story-
boards for a visual reference.
This way, the creative flow of the
project can be developed. Be
prepared to make many chang-
es and modifications in your first
few drafts; remember, you're creating something that should be visually
and aurally engrossing for the user. When assembling your source ma-
terial {audio, video, graphics, text, etc.), make sure that it is of the best
possible quality. This is important because you will often have to manip-
ulate the data so that it can be used on a computer system different from
the one you are using to create the project (* technical news flash — you
will probably be using a 386 or 68030 machine or better. Thark you for
listening *). Programming or authoring is the step where you assemble
all of your elements into a logical and creative structure. Don't let the term
‘programming’ scare you; there are several programs available that al-
low you to graphically arrange your elements using ‘icons’ (small repre-
sentative pictures) instead of a programming language. However, pre-
vious knowledge of a programming language certainly helps when you
need to have absolute control over any of your elements. After extensive
testing, you will finally be ready to write your presentation onto a CD-
ROM. How long does a project like this take? Depending upon the scope
of your project, your planning and the availability of your source materi-
al, a presentation can take anywhere from several weeks to several
months to create. Now, the big question: how much does this cost? Well,
let me put it this way. A car is a car, but would you prefer to experience
the rush and exhilaration of driving down the open road in a 50 hp Lawn-
Boy GT or a Porsche? It really depends upon the depth you wish to achieve
in your presentation.

All of this talk about money brings up another area of concern; that
is, the business of selling your product. You will have to answer many
questions, such as: Who is this product for (Mac, I1BM, both)2 How will it
be marketed? Who is my competition2 Is my product unique2 How much
will it sell for¢ How much will it cost to produce? All of these and other
marketing questions are very important to ask in order fo determine the
feasibility of your project {yeah, | know, reality sucks).

Now that you have a rough idea as to what multimedia is and what
some of the basic steps to producing your own product are, let's get back
to our first question. What does it mean to you, the musician? Well, first,
multimedia offers you another avenue for your musical talents, whether
it be writing and arranging soundtracks or producing and arranging audio
material for presentations. More importantly, multimedia is slowly com-
ing info its own as an art-form, much as video made its own transition.
The creative aspect of multimedia and the fact that several of the ele-
ments (namely audio and video) are familiar make multimedia an ideal
development area for musicians and creative people. This industry s still
in its infancy and the technological boundaries are being constantly
pushed further, allowing people to create beautiful and stunning pres-
entations. Multimedia is a natural extension of music, video and other
visual and performance arts. There are no “rules”, so fo speak, as to what
is and isn’t possible. You are only limited by your imagination.

(Screen fades to black; lush orchestral music fills the air as the 3-D
credits dart madly across the screen. .. )

Buassist LarRY | E=FEBOUR HOLDS A MUSIC DEGREE AND IS 4 GRADUATE OF
111t HaRRIS INSTITUTE FOR THEARTS. HE Hikwss o INTERACTIVITY INe
1CD-ROM rropvenion Facrry gised iy Torowto, ON.
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An Intensive One-Day Seminar for Engineers, Producers and Musicians
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You’re a serious audio professional.
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Be more than good - Be great.
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D-D-DIGITAL
G-G-GENERATION

All of us, aware of it or not, have been touched by what is basi-

cally a computer revolution. Even
the most staunch holdout has no second
thoughts about using their TV’s remote
control. But the insidious digital force is
hiding even there, in chips inside the unit.
What about your car?2 Chances are its fuel
injection is controlled by a micro-chip. By
now, most musicians have either em-
braced the revolution wholeheartedly, or
at least made an uneasy alliance.

Even Rick has jumped into the game.
| hadn't spoken to him in a couple of years
and gave him a call the other day. He has
a serious studio in his basement. Last time |
| was there, he had a drum kit set up,
mic’d and ready to roll. He scorned drum
machines and was highly sceptical of my
“virtual” MIDI tracks.

When | phoned, he was in session. The
control room was full of players working
on a tune. Make a note: they were NOT
in the studio with their guitars, bass,
drums, etc. They were “playing” a whole
new set of instruments. You guessed it —
Rick had gone digital! He told me he now
runs a IBM clone with sequencing soft-
ware, uses a drum machine to enter parts
(still doesn't quantize, though) and no longer keeps a drum kit set
up in the studio. He even brought up digital recording and asked what
I thought about it.

Digital audio is coming of age. What was, only a short time ago,
the exclusive preserve of the very rich and/or famous is now filtering
down to the masses. The technology is still not “cheap”, but a grow-
ing number of products are tantal zingly within the reach of those
determined to give them a try.

It's an exciting time. Should you jump in and invest in a digital
recording system?2 Maybe. Price/feature ratios keep improving. If you
wait, you’re bound to find something that does more for less mon-
ey. But how long do you wait? The ultimate product at the ultimate
price will always be in the future. Meanwhile, you could miss serious
music/money-making possibilities.

If you decide to launch into the digital audio universe, what ex-
actly do you need? That's not an easy question to answer. There are
plenty of options, not all of them totally compatible.

Should you go for a tape-based system? Major league pro tape
manufacturers have oll had tape-based recorders for years, but these
are cash intensive. Alesis made a breakthrough with ADAT. Their
machine provides eight tracks of digital audio with the option of gang-

T he past ten years have seen an explosion in digital technology.

. RECORDING

BY BENJAMIN RUSSELL

ing multiple machines together for lots more tracks. Other manufac-
turers have come on board with ADAT, notably Fostex, with their RD8.
Tascam has a machine that runs with the
same general concept (digital audio on lin-
ear tape) but theirs is not compatible and
uses a different kind of tape.

The other significant approach is hard
disk-based, most commonly requiring the
use of a fairly beefy computer and (yep!) a
hard disk on which to record your tracks.
Most high-end (and relatively high priced)
hard disk-based systems are stand-alone,
proprietary packages which may or may
not include an obvious computer. In the
low-to-mid price range, there is a growing
number of choices for hard disk recording
on desk-top computers.

Requirements include computer, soft-
ware and in many cases, additional hard-
ware {interfaces, sound cards, etc.).
Macintosh and IBM systems are currently
dominant, but Atari’s Falcon computer has
the potential to take some significant mar-
ket share if they can work out distribution
problems.

One force in the computer marketplace
benefiting musicians is the proliferation of
audio-visual {(AV) products. “Multimedia”.
There's that buzzword again. What it
means is that as more average computer people make movies, pres-
entations, etc. with their computers, more developers strive to meet
their needs. No longer a niche market (the music business is a mere
wart on the hind leg of the computer industry!), digital audio becomes
a mass market item. Big-time competition leads to proliferation of
choices and lower prices.

We're already seeing this happen. For example, for the past sev-
eral years, Digidesign has been more or less alone in providing dig-
ital audio cards for the Macintosh. Now they face challenges, not only
from other card manufacturers, but from Apple itself, which current-
ly offers computer models with built-in CD-quality digital audio re-
cording capability.

In my next column, we'll look more closely at the Macintosh, ex-
plore some of the hardware/software options and see if this stuff really
works — and more importantly, if it's any fun!

In the meantime, if you have any questions you'd like answered
or any comments about this general area, drop me a line at the
magazine.

Until next time.... BENjAMIN RUSSELL IS A SINGER/SONGWRITER/

PRODUCER B4SED Ix MONTREAL, PQ. CM

CANADIAN 6O MUSICI AN




KING MIDAS
FOR A DAY

Collins and for Genesis. Not long ago, | was

his sound assistant for Phil Collins’ rehears-
al at Studio Economik in Montreal. After the ses-
sion, | followed Rob to Phil’s show at the Skydome
in Toronto to find out what was involved in work-
ing a “room” that size. They have 160,000 watts
of power to play with; that's about 135K more than
I usually have to deal with. I spoke with Rob about
some of the techniques he employs when doing
large-scale shows. | thought | would relay some of
his points here for those looking for a somewhat
bigger gig.

One of the first things that came to mind was
to find out how to EQ an empty room which
would soon be filled with 40,000 high-frequency
absorbing bodies. Rob’s main EQ is left quite
similar to the way it was the previous night and
so, during sound-check, there is in fact an abundance of high end
and harshness. In allowing for this, Rob compresses the high end in
order to keep with the consistency of his sound system, rather than
try to find the perfect sound without an audience there.

“I listen to the P.A. with only what | need to have on at that time;
I don’t turn the whole system on so it's reflecting sounds all over the
room and getting in the way of the sound-check. ! listen to maybe
the inside three columns which I'm going to listen to for the maijority
of the show anyway.”

Rob Colby is the sound engineer for Phil

L LIVE SOUND

BY STEVE PARTON

by about 90 milliseconds. The actual amount of delay is fine-tuned
each night by measuring it rather than calculating it. Sending a click-
track through the mains, he gradually brings up the delay in the horns
until the signal arrives at the same time as that coming from the full
range speakers. This allows the people in the nose-bleed sections to hear
everything evenly.

NOT EXACTLY ANECHOIC

Speaking of delays, | asked Rob how he deals with excess reflections
in stadiums which could interfere with his intended digital delay set-
tings. He says that he does not worry too much about that, given the
amount of power he has.

“I try to saturate the room with enough level so that | don’t hear
the reflections coming back,” he says. “That is a risky thing to do if
you don’t have enough control over the system; you can get into big
feedback problems.”

If the room is so busy that the natural reflections are being
smeared with the assigned delay for the vocal, one is better to just
eliminate those intended effects.

THE MIDAS TOUCH

Rob has two Midas consoles; one for the three drum sets and one
for everything else {four vox, four horns, guitar, bass, keys and pi-
ano). The boards are semi-automated; flying faders are positioned
at the beginning of each song (as predetermined by automation
snapshots set during production rehearsals) and Rob carries the mix

SO HOW’S THE SOUND
UP THERE, ANYWAY?

When the house fills up and the rest of the P.A. is turned on, Rob
doesn’t even hear those other columns because they are wrapped
around the sides of the stage. So how does he know if it sounds good
in all the different sections? It's not like he can take a stroll around
the room in the middle of the show. Rob does that during produc-
tion rehearsals, getting familiar with how the amplifiers need to be
trimmed as you get farther away.

“The system I've been touring with for the past few years, the Prism
System, is extremely accurate and gives a very good representation,
no matter where you're standing in the room. And also, during the
show, one of the sound techs wanders around and comes back and
gives us a good vital report as to what's going on.”

Although Rob has to contend with the interpretation of someone
else’s ears, he does find it helpful while being stuck in his chair be-
hind the console. Looking up from my chair behind the console, | saw
12 horns pointed at the upper balconies, time-delayed, apparently

through to the end of the song. He prefers to have just the begin-
ning of the songs preset. “I don't intend to take time setting that up
when the last song is finishing. I'm mixing all the way to the end of
that last song and then boom, I'm right into the next song and I'm
able to then concentrate on turning off the effects that | don’t need
and turning on the ones that | do need.” Rob has but 16 effects sends
to decide from.

As far as decisions go, how much of a say does Rob have in how
he mixes, which types of effects he uses, etc?

“It's all up to me prior to the tour. The production manager has
no say in what I'm using and I've never had an artist say to me, ‘I
don’t want you to use this limiter; I'd rather have you use this one’.”

| wonder if he misses the good ol’ days (my present days), deal-
ing with beer-breath bar owners leaning over his console twisting
knobs at random in an attempt to turn down a screaming guitar amp
which is not even in the mix2 Maybe not.

STEVE PARTON 1S 4 MONTREAL-BASED SOUND ENGINEER AND GUITAR
TECH WHO TAKES ON ALL GIGS THROWN AT HIM.
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THE FOUR COLOUR
PRINTING PROCESS

ost offset printing is done these days using what is commonly
Mermed four colour process printing. Four colour process in-

volves using a mix of four standard colours to fool the eye into
thinking that it is seeing a wide range of shades and colours. All print-
ers, film makers, artists and designers use the exact same four colours so
that these standards are common worldwide.

The four colours are yellow, cyan (a bright blue), magenta (a bright
purplish red) and black. These four colours are printed using tiny dots of
each colour that overlap with each other and white space to produce any
shade that a designer can imagine. For example: yellow and magenta
printed in equal amounts with no white space form a traditional red. The
same yellow and magenta with about 70 percent white space will pro-
duce pink. Complete coverage of cyan and yellow will print kelly green.
In actuality, there is no green on the paper but in an effect similar to see-
ing the stagecoach wheels go backwards in an old movie, your eye “sees”
not the small dots individually but the combined effect. The black compo-
nent is used to produce shadows and highlights and is not normally part
of the colour mix.

Most CD and cassette inserts are printed this way. This means a tre-
mendous cost savings in ink setups on the large presses that all the Ca-
nadian suppliers use for music industry jobs. It also means that many other
jobs can be printed on the same sheets, thus spreading setup costs over
more than one customer.

In order to effectively use process colour, your designer must under-
stand their use. To reproduce a colour photograph, a computerized (and
expensive) separation process must be used. For shadings and solid col-
ours, the designer can specify the required percentage of each process
colour to the film maker so that the film and printing plates are going to
give the required result. In all cases, the process requires that four pieces
of film be produced.

Some designers who are not familiar with how a job will be printed
will try to save their clients money by specifying a two colour job and picking
the two colours to be used from a book called the Pantone Matching Sys-
tem (PMS). These are a group of about 2,000 standard colours that have
common ink formulas and can be specified worldwide. In this case, no
attempt is made to fool the eye but the exact colour required is printed on
the paper. The idea is that film costs will be halved and print costs de-
creased because a two colour press can be used. While this is a good
idea in principle and would work effectively for a poster or a flyer or
a large print run {(over 100,000 impressions), for a specialized item
like a CD or cassette insert or booklet, this is a false economy.

These type of products must be produced in a sophisticated print-
ing plant because of the folding and die cutting elements of
the job. These plants can print special colours in addition to
four colour process but the start up costs for the relatively
small runs used on most music jobs far outweigh the sav-

ings from producing only two pieces of film.

When planning your print requirements, you and
your designer must think ahead, not only to find the
appearance required, but how that result will be ob-
tained. To get what you want in the appearance of
the final product, your decisions now are as im-
portant as your choice of engineer or studio.
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RESUME ON A DISK FoR
MUSICIANS

animation and a full-colour picture of the musician.

Pictures of musicians are placed on computer disk along
with samples of their lyrics, resume, leadsheets and even dem- -
onstrations of their MIDIfile songs which can be played back -
through a soundcard, MIDI keyboard, module or PC speaker. *

The disks can be used by writers who want to collaborate |
with other musicians and as an electronic promo package to .
send out to booking agents and record companies. It is also -
perfect for uploading to online services like CompuServe, Del- *
phi and America Online for other musicians and music indus-

try professionals to download.

The program works on all IBM-compatible computers with .

a VGA monitor and 640K of memory.

For more information, contact: New Sound Music, PO Box °

37363, Oak Park, MI (810) 424-8619, FAX (810) 424-7405.

S0UNDSPOTS PIEZO
GRYSTAL PICKUPS

Seymour Duncan
Acoustic has intro-
duced their Sound-
Spots line of piezo
crystal pickups.
The handcrafted
SoundSpots pick-
up line is current-
ly nine models
strong.

Each SoundSpot
is hand ground to
extremely fine tol-
erances. This process, along with the selection of materials,
renders a pickup with a very thin surface that also maintains its
strength and flexibility. The result is a SoundSpot transducer that
is ultra-sensitive to an instrument’s surface vibrations and, there-

* Products Featured In
This Issve of Hot Gear °

RESUME ON A DISK FOR MUSICIANS *+ COMPACT “L"” SERIES

LOUDSPEAKERS - SOUNDSPOTS PIEZO CRYSTAL PICKUPS

* ROLAND AC-100 ACOUSTIC CHORUS AMP - DBX 166A COMPRESSOR/
LIMITER/EXPANDER GATE - ALESIS Al-2 SYNCHRONIZATION INTERFACE
* BOSS RV-70 DIGITAL REVERB - YAMAHA MT120S MULTITRACK
RECORDER ° ALESIS QUADRAVERB 2 * ELECTRO-VOICE $X100 -
PRO-REC ANALOGUE COLLECTION * AKG-C12VR TUBE MICROPHONE -
ROCK ‘N’ ROLLER SUPERCART * FASTEDDIE - GODIN MULTIAC GUITAR

GOMPACT “L” SERIES
LOUDSPEAKERS

. Compact has introduced a new series of acoustic loudspeak-
- ers. The "L” Series will satisfy the needs of musicians and
* sound engineers seeking a quality product on a limited budg-
_ et, offering excellent reproduction quality and power capaci-
: ty, heavy duty construction and an affordable price.

Two models are available. The L-115 incorporates a 15"

- woofer (C15W-8, the same one used in the “C” Series) as well
* as a high frequency ceramic horn driver; and the L-215 mod-
" el is equipped with two ceramic horn drivers and two 15"
Resume On A Disk For Musicians is a new computer resume .
service designed just for musicians. It features a complete -
multimedia presentation of their resume with graphics, sound, *

- woofers. Each of these loudspeakers have the same charac-
* teristics — compact format, excellent craftsmanship, choice
" components, an ultra-efficient protection system and Com-
. pact’s exclusive “high performance” crossover.

The “L” Series comes standard with a resistant carpet fin-

- ish and a metal protective grille. These are also available in
" version "N” (natural finish), which allows the installer to paint
: them according to the taste of his/her customer.

For more information, contact: S.F. Marketing Inc., 6161

- Cypihot, St. Laurent, PQ H4S 1R3 (514) 856-1919, FAX (514)
+ 856-1920.

fore, is extremely natural and warm-sounding. The SoundSpots
line marks Seymour Duncan’s entry into the acoustic non-
stringed and ethnic instrument market. In addition to violins,
there are a host of SoundSpots for non-stringed instruments such
as bongos, congas, cymbals, hand drums, harmonicas, glass harps
and steel drums; as well as SoundSpots designed for a variety of
ethnic instruments including berimbaus, bouzoukis, hammered
dulcimers, kalimbas, ouds, sitars and much more.

For more information, contact: Erikson Music, 620 McCaffrey,
St. Laurent, PQ H4T 1N1 (514) 738-3000, FAX (514) 737-5069.
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AKG G12VR
TUBE MICROPHONE

The new C12VR tube microphone is de- .
signed to continue and expand upon the -
tradition of the C12, a collectible tube mic -
manufactured by AKG between 1954 and -~
1963. The vintage C12 sound is recreated
with a modern-day version of the original |
capsule and the same tried and true tube .
electronics used in the "50s and '60s. 3

The C12VR keeps the original 6072 -
vacuum tube at the heart of its circuitry,
maintaining the C12's characteristic ,
warmth, clarity and presence. Improve- .

ments minimize inherent hum and elec-
trical noise susceptibility. User control has
also been enhanced: selectable preatten-
uation is provided in 10 or 20dB incre-
ments; the one-inch twin-diaphragm sys-
tem permits the selection of nine differ-
ent polar patterns (omni, cardioid, figure-
8 and six intermediate response steps)
which may be adjusted silently and re-
motely from the N-tube power unit; and
nominal sensitivity of the C12VR may be
increased with p.c. switches by 10dB. Fre-
quency range is 30 Hz-20 kHz +/-2.5dB.

Other features of the new C12VR in-
clude a large core section output trans-
former design that keeps low-frequency
distortion to a minimum with a two-posi-
tion roll off/bass cut circuitry that can be
remotely controlled; special shock mount-
ing elements; a 30-foot connecting cable
(with large 12-pin Tuchel end connector);
and a foam windscreen.

For more information, contact: AKG
Canada, 9629 Clement St., Lasalle, PQ
H8R 4B4 (514) 595-3966, FAX (800) 790-
2000.

ROCK °N’ ROLLER SUPERGART

Rock 'N’ Roller Supercarts combine the portability of a luggage cart with the
big load capacity of an industrial four-wheel dolly. Three new models have been
introduced to the line.

Perfect for transporting drum gear or other cumbersome equipment, all
models instantly convert into five configurations: variable-length hi-stacker,
variable-length furniture dolly, variable-length platform truck, two-wheel
handtruck or storage transport.

The largest model, RR10, carries up to 500 pounds, weighs only 33 pounds
and folds up to fit into the trunk of a compact car. All models feature rugged
steel construction, durable powder-coat finish, stairclimbers and caster brakes.

For more information, contact: Music Industries Corp., 99 Tulip Ave., Flo-
ral Park, NY 11001 (516) 352-4110, FAX (516) 352-0754.

So, your drummer forgot to show up,
your bass player took off with your girlfriend
and your keyboard player has a hangnail.

You're all by yourself, what are you going to do?

No problem...

Joctor is always in.

CIIS0SS

5480 Parkwood Way, Richmond. B.C. V6V 2M4 ¢ Ph: (604) 270-6626 * Fax: (604) 270-6552
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AND
PROMOTING
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am‘i%ge Exclusive agents for Americ Disc

Gilles VALIQUETTE'S
FAMOUS SCHOOL!

PROFESSIONAL
COLLEGIAL
TRAINING in

COMPUTER
ASSISTED
SOUND
DESIGN

MESS perit #749841

Topics covered are:
MIDI Language
Computers in the
Music Industry
MIDI Studio
Sequencer
Analog, Subtractive and
FM Synthesis
Sampling, Additive &
L/A Synthesis
Audio Engineering
Digital Audio...

S e .- .
fﬂ‘i‘:i"""""Cl-H'hC

Educational Services Inc.

...and walk away with
“AEC” Attestation of
Collegial Studies
Frencn or English

17 East, René Lew.sque Blvd. Loans and burseries
Suite 440 Complete in-house
Musntreal Qc. state of the art
music technology
timited enr Hands-on training
Métro Papineau
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ROLAND
AG-100 AcousTic
GHORUS AMP

The Rotand AC-100 Acoustic Chorus Amp
is designed specifically for acoustic guitar
players.

The AC-100 is a tri-amped, three spea-
ker system consisting of one 12" speaker
and two 5" speakers. The 100 watt ampli-
fier is apportioned accordingly at 50W x
25W x 25W. The 12" speaker accommo-
dates a dry full-range signal while the
smaller speaker pair are effected by the
built-in stereo digital chorus and reverb.
This affords flexibility, since the 5" speak-
ers employ a fully controllable stereo cho-
rus and reverb, while the dry 12" speaker
maintains the natural integrity of your in-
strument.

There are two independent channels,
one featuring an XLR mic level input. Un-
like many amplifiers, both input channels
can be independently affected. Controlling
the input signal is easy with the three-
band EQ and there is even an onboard
notch-filter which eliminates feedback and
howling. The back panel houses an effects
loop and footswitch jack for the onboard
effects. There are two line level XLR out-
puts in addition to a pair of standard 1/4"
outputs.

For more information, contact: Roland
Canada Music, 5480 Parkwood Way, Rich-
mond, BC V6V 2M4 (604) 270-6626, FAX
(604) 270-6552.

DBX 166A GoM-
PRESSOR/LIMITER/
ENPANDER GATE

The new dbx 166A Compressor/Limiter/
Expander Gate is a two-channel, stereo
linkable unit. It features a choice of Over-
Easy or hard knee compression, two sets
of program-dependent attack and release
time constants, a switchable LF shelf in the
detector circuit and PeakStop limiting.
Balanced XLR and unbalanced 1/4" inputs
and outputs, IEC AC connector and bold
new front panel graphics add up to a new,
improved standard.

Tne 166 has been discontinued as of
May, 1994, and replaced by the U.S. man-
ufactured 166A. All the new features and
only a small price increase over the older
166 makes the new 166A great value, and
one that is highly competitive with other
two-channel units on the market.

For more information, contact: AKG
Canada, 9629 Clement St., Lasalle, PQ
H8R 4B4 (514) 595-3966, FAX (800) 790-
2000.



ALESIS Al-2 SYNCHRONIZATION INTERFAGE

Alesis has introduced the Al-2
Multipurpose Audio/Video Syn-
chronization Interface. The Al-
2, a single-rackspace time code
synchronizer for the Alesis
ADAT Digital Multitrack Re-
corder, was developed jointly with Time-
Line Vista, an industry leader in synchro-
nization products. The ADAT is an eight-
track, eight-channel multitrack digital
audio recorder that records on S-VHS
tape with full linear 16-bit, 48 kHz sam-
pling fidelity.

The AI-2 effectively interfaces the
ADAT system with the entire world of
professional audio and video. In addition
to acting as a stand-alone chase syn-
chronizer for the ADAT, it also translates
commands from video editors (common-
ly in the Sony 9-pin protocol) to the
ADAT sync protocol, allowing video ed-
itors to control ADATSs directly from an
edit decision list. It connects to the first
ADAT in a chain, and up to 16 ADATSs
can be controlled as a system for a total
of 128 tracks of audio. The AI-2 allows
the ADAT to be controlled from the

BOSS RV-70
DIGITAL REVERB

The BOSS RV-70 Digital Stereo Reverb
represents the latest development in a
superb dedicated digital reverb unit, at
an affordable price.

The RV-70 is perfect for project stu-
dios of any size. With its large assort-
ment of reverb presets, the RV-70 will
free up your multi-effects for other
chores. The RV-70 is also great for in-
dividual instrument rigs like guitar, key-
boards or drums and equally at home
with rehearsal PA systems or live sound
reinforcement.

With 199 preset programs, many tak-
en directly from the Roland SRV-330
Dimensional Space Reverb, the applica-
tions are virtually endless. The RV-70
utilizes 16-bit digital processing at 44.1
kHz to produce the highest quality,
high-density effects. Many of the param-
eters are directly accessible and easily
edited right on the front-panel controls.
The RV-70 is completely MIDI compat-
ible and many of the parameters which
are not accessible from the front panel
can be edited using MIDI system exclu-
sive messages. The input level switch
makes it compatible with live perform-
ance or professional recording.

For more information, contact: Ro-
land Canada Music, 5480 Parkwood
Way, Richmond, BC V6V 2M4 (604) 270-
6626, FAX (604) 270-6552.

TimeLine Lynx, Lynx 2 and Micro Lynx
synchronizers.

The Al-2 features SMPTE time code
input and output jacks, with video and
world clock inputs. It. can read time code
at high speed, eliminating the need to
count tach pulses. It can generate, jam
sync and regenerate all formats of

SMPTE/EBU time code. On the MIDI
side, the unit will send MIDI Time Code
(MTC) and translate MIDI Machine Con-
trol (MMC) messages to the ADAT.

For more information, contact: Alesis,
3630 Holdrege Ave., Los Angeles, CA 90016
(310) 558-4530, FAX (310) 836-9120,
e-mail: ALECORP( Alesis1.usa.com.

DEDICATED TO EXCELLENCE IN
MUSIC INDUSTRY EDUCATION
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YAMAHA MT120S MUITITRAGK RECORDER

Yamaha has introduced a new version of
the popular MT120 4-channel multitrack
recorder, the MT1208S. Versatile and easy-
to-use, like its predecessor, the MT120S
offers outstanding sound quality along
with the addition of several important new
features.

The MT120S offers input sensitivity
controls on all four channels, which ena-
ble the MT120S to accept virtually any
combination of input sources, from elec-
tronic instrument to line-level audio
equipment to microphones. Each channel
can be assigned directly to its own record-

er track or several channels can be as-
signed to a single track via the PAN con-
trols provided for each channel. An impor-
tant upgrade is the addition of stereo SUB
IN jacks to allow the signal from external
MIDI equipment to be returned to the
MT120S without reducing valuable input-
channel capacity.

A five-band graphic equalizer is stand-
ard on the MT120S, allowing the user to
refine his/her sound while recording and
again at mixdown. The transport section
has a sophisticated microcomputer control
system to ensure flawless tape handling

C ANADI AN
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and stability. Light-touch electronic con-
trols provide fast response and a smooth
operating feel.

The MT120S features a rehearsal func-
tion that provides full monitoring facilities
when rehearsing overdubs or punch-ins.
Punch-in/punch-out control has also been
refined with a three-stage (start, punch-
in, punch-out) footswitch control se-
quence. The optional RCM1 wired remote
control unit allows all transport modes to
be controlled from any convenient loca-
tion. The transport also features pitch con-
trol and a zero-stop function.

Other important features on the
MT120S include flexible monitoring facil-
ities, a mono-send/stereo return effects
loop with send controls on each mixer
channel, built-in switchable dbx noise re-
duction for noise-free recordings, a SYNC
switch to allow synchronization of MIDI
equipment to the MT120S, individual tape
out jacks, an internal power supply, inde-
pendent LED peak meters for all four
tracks and an accurate three-digit tape
counter. Two sets of stereo outputs are
provided to permit simultaneous connec-
tion to a mixdown recorder and to a mon-
itoring system.

For more information, contact: Yama-
ha Canada Music Ltd., 135 Milner Ave.,
Scarborough, ON M1S 3R1 (416) 298-
1311, FAX (416) 292-0732.

ALESIS
QUADRAVERB 2

The Alesis QuadraVerb 2 Dual Channel
Octal Processing Master Effects with
Digital I/0 (Q2) offers stunning sonic
quality previously found only in dedicat-
ed, single-function studio reverb units.

In a single rack space package, Q2
provides eight simultaneous effect
blocks which can be combined, layered
or split between two independent input
and output channels. Each block can be
programmed as a reverb, EQ, delay or
pitch shifter, with a total of 44 effect
subtypes available. Advanced effect pa-
rameter features, such as tap-temp de-
lays and input envelopes are also incor-
porated into this single rackspace unit.
Inputs and outputs on the Q2 are on bal-
anced +4 dBu 1/4" TRS jacks. The Q2
has a large, custom LCD graphic display,
which shows all routings as “digital
patch cables”. It is the first effects proc-
essor to offer an ADAT Multi-Channel
Optical Digital Interface input and out-
put, which allows the processing of sig-
nals to and from ADAT without leaving
the digital domain.

For more information, contact: Alesis,
3630 Holdrege Ave., Los Angeles, CA 90016
(310) 558-4530, FAX (310) 836-9192,
e-mail: ALECORP@Alesis1.usa.com.



GODIN MULTIAG GUITAR

The Multiac opens up a new
world of musical expression to
guitar players of every style. The
guitar is a marriage of modern
electronics and contemporary
guitar crafting.

The lightweight Multiac body
is crafted from a block of mahog-
any. Inside, there are two acous-
tic chambers. The larger cham-
ber (centred below the bridge)
contains the main acoustic reso-
nance and a narrow channel con-
nects it to a smaller chamber (lo-
cated below the soundhole) from
which air escapes. The double
chamber body allows maximum
acoustic resonance while inhibit-
ing feedback. A true acoustic gui-
tar, the Multiac top is construct-
ed from solid book-matched
spruce and will improve with
playing.

Although comfortable in the
hands of a classical guitarist, the
neck of the Multiac has been de-
signed with the steel string play-
er in mind. The scale is slightly
longer than most nylon string
guitars, providing additional string
tension to prevent the guitar

from sounding mushy and al-
lowing the guitar to be played
with either fingers or a pick.
Neck width and string spacing
conform to classical standards,
but a specially-designed truss
rod system has reduced the pro-
file of the neck. The slight radi-
us in the ebony fingerboard fur-
ther enhances comfort.

The Multiac’s Richard Mc-
Clish multi-string sensor con-
sists of a flexible gold-plated
sensor for each string, resulting
in high sensitivity without feed-
back problems. The preamp/EQ
can handle anything from deli-
cate finger picking to aggressive
rock strumming.

The Multiac is designed to
work with Roland’s GR-1 guitar
synthesizer, and a 13-pin jack
adjacent to the phone jack con-
nects directly into the GR-1.
Combining a guitar and MIDI is
hassle-free, allowing you to just
plug in and play.

For more information, con-
tact: La Si Do Inc., 4240 Sere St.,
St. Laurent, PQ H4T 1A6 (514)
343-5560, FAX (514) 343-5098.

©1994 Crest Audio Inc

Crest for Less.

Fos 88 AlDio

The new CA Series brings Crest performance and reliability to the SPECIFICATIONS
dedicated professional who's in the market for a serious amplifier. The e ‘_Zm] ' ' ’ % '
CA Series offers substantial power (CA6 ~ 600 watts per channel into 44,

CA9 - 900 waitts per channel into 4Q, CA12 {not shown) - 1200 watts per

channel into 4€2) while maintaining the precise, accurate sound the world

L

has come to expect from Crest Audio.

Compare the sound, then compare the value. You'll find yourself making
the same choice as touring professionals.

Now special reduced pricing on all Crest products in Canada. CRESI-
DISTRIBUTED BY: AUDIO“

CONTACT DISTRIBUTION LTD. TeL 416.287.1144 rax 416.287.1204

Choice of touring professionals.
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ELECTRO-VDIGE SX100

Electro-Voice has introduced the Sx100, a porta-
ble, compact loudspeaker system providing con-
venience and sound quality.

The trapezoidal Sx100 is a 200-watt, 12" two-
way, constant-directivity loudspeaker featuring
very high sensitivity (99.5dB, 1W/1m) to 20,000
Hz. Its quality components are arranged in a time
coherent vertical array and housed in a durable
Thiele-Small-aligned vented enclosure complete
with two paralleled 1/4" input connectors.

Solid, tight bass performance below 80 Hz is
provided by a 12" EVG-12 woofer. The EVG-12
features beryllium copper lead wires, high-tem-
perature materials and a low-mass edge-wound
voice coil driven by a large magnetic structure.

The high-frequency section of the Sx100 uti- -
lizes a molded-in 65° x 65° constant-directivity -
horn with a special throat geometry that throws

a rectangular pattern rather than the rounded,

elliptical pattern of conventional horns. As a re- .
sult, coverage in the corners of the audience area -

is improved.

The horn is driven by the DH2005, a 1" wide- *

band width compression driver with a titanium

diaphragm. This driver uses unique convex-drive .
Time Path phasing plug for smooth high-frequency -
performance that extends beyond 25,000 Hz. The -
driver’s voice coil is also coupled to the diaphragm *

with EV's exclusive Resonant Drive technology,

increasing and smoothing high-frequency re-
sponse and reducing the internal equalization .

required for flat frequency response.

) m———
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The DH2005 driver is protected
against accidental overdrive by EV's
PRO circuit that greatly enhances re-
liability. If input power to the driver
exceeds the nominal rating, the circuit
is activated and reduces power deliv-
ered to the driver by 6dB. The loud-
speaker remains in this mode of oper-
ation until input power is reduced to a
safe level.

The Sx100°s trapezoidal cabinet,
perfect for arraying, is constructed of
high-impact polypropylene for ex-
treme durability, with integral carry-
ing handles and a stand socket includ-

ed. Rubber feet attached to the cabi-
net bottom and mating sockets mould-
ed into the top provide convenient, sta-
ble stacking.

The Sx100 is also ideal for use with
the EV Xp200 system controller and
the EV Sb120a (powered) and Sh120
(non-powered) bass module. These el-
ements can be combined to form a
completely integrated, dynamic sys-
tem.

For more information, contact:
Mark IV Audio Canada, Inc., 345 Her-
bert St., Gananoque, ON K7G 2V1
(613) 382-2141, FAX (613) 382-7466.

PRO-REC ANALOGUE GOLLECTION

Third party sound company Pro-Rec
has released the Analogue Collec-
tion audio sample CD and CD-ROMs
for SampleCell, K2000 and S-1000
samplers.

The collection features over 650
digital samples from 24 classic an-
alog synths including ARP Odyssey,
Chroma Polaris, Elka Synthex,
EML101, Kawai K3, Korg MS20,
MemoryMoog, MiniMoog, OB Ma-
trix 12, OB-1, SEM, XPander, Ro-

land Jupiter 106, Jupiter 8, MC202,
MKS-80, SK-7, TB303, Prophet 5, Mi-
crowave and more.

The disc offers a full selection of
analog synth hits, leads, pads, basses
and percussive sounds, perfect for
dance, pop, alternative and many oth-
er music styles.

For more information, contact:
Pro-Rec, Inc., 106 W. 13th St., #13,
New York, NY 10011 (212) 675-5606,
FAX (212) 627-3148.
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FASTEDDIE

Digital Audio Labs has introduced FastEddie, an
editor for Windows soundfiles that will cut, paste,
copy and delete operations ultra-fast. All editing
operations are totally non-destructive.

FastEddie provides many powerful tools includ-
ing overlays, custom fades and crossfades, multi-
ple UNDQs, bass & treble EQ, sample reversal,
gain change and normalize.

FastEddie is unusually intuitive and easy to
learn. The FastEddie users’ manual includes a
quick-start, plus a tutorial using soundfiles includ-
ed on the installation disks.

FastEddie uses a split-screen waveform dis-
play; the top window is used to construct a new
soundfile while the bottom screen is used to au-
dition and select sounds from any soundfile on the
hard disk. Zoom-in/zoom-out lets you view the
waveform in any level of detail. Markers can be
dropped anywhere in the waveform display; mark-
ers can even be dropped on-the-fly during record-
ing and playback.

FastEddie includes a Sound Catalogue that lets
you make collections of soundfiles that you can
play with a simple point-and-click with the mouse.

FastE ddie

Marker Display Options Help
Mix odified
Fade
Manual Crosstade
Reverse
Gearshift.

Gain Change.
Normalize

Playlist Editor lets you make a list of soundfiles that play sequentially.
The Playlist Editor also lets you cut soundfiles into segments, making
it useful for doing song remixes.

FastEddie works with any Windows-compatible soundcard and pro-
duces .wav-format soundfiles.

For more information, contact: Digital Audio Labs, Inc., 14505 21st Ave.

Catalog sounds can also be triggered by MIDI. The

You're out there building
a name for yourself the old- :
fashioned way. You’re working 4
hard. And you know that ‘
big break is right around the
corner.
Well, we can’t guarantee
you fame and fortune, but we
can fumnish you with a 4-rack that’ll help you
create your musical fracks without boggling

your brain with a bunch of technology.
The cassette recorder section of our new
424 Portastudio features simultaneous
recording of up to 4 tracks, separate EQ
on each track, and choice of three speeds:

N., #202, Plymouth, MN 55447 (612) 473-7626, FAX (612) 473-7915.

WHEN THE PRICE OF SUCCESS IS HIGH,
THE PRICE OF A 4-TRACK SHOULDN'T BE.

Fast, normal and halfspeed
- (15/16 ips) for scrutinizing
+ fast solo phrases. The 424’s
¢ 8-input mixer section features
4 standard mic/line inputs and
2 stereo inputs to handle a wide
ange of sources.
| In short, the 424 comes
looded with the kind of
features you've come fo expect from
Tascam. At a price you might never have
expected.
Come see the 424 Portastudio today at
your nearest Tascam dealer. And see how far
up a few hundred bucks can take you.

TASCAM.

TEAC Canada Ltd., 340 Brunel Road., Mississauga, ON L4Z 2C2 (416) 890-8008




MARKETPLACE -

GUITAR CONSTRUCTION SEMINARS - Learn
as you build during our 7 week seminars.
Housing included. Phone (306) 759-2042.
Timeless Instruments, PO Box 51, Tugaske, SK
SOH 4B0.

Guitar Correspondence lessons specially cre-
ated for students with little or no knowledge.
Each lesson contains powerful technigues and

TARGRAY

Toca‘ology international inc.

/’ &
CASSETTE
PRODUCTION
-800-668-0098
€D, CD ROM,

Cassettes, Packaging,
Graphit Design & Printing.

BUYy -

SELL * TRADE -

styles. Full details to help you learn. Blues
Licks, Rock, Chord Melodies, Theory, Improvi-
sation, etc. For information write fo: HST, 7685
Edouard, Ville LaSalle, Quebec, H8P 177.

RANDY POTTER SCHOOL OF PIANO TECH-
NOLOGY teaches piano tuning, repairing,
regulating, voicing, business practices, dealer
and manufacturer relations, apprentice frain-
ing. Only home study tought by a Registered
Piano Technician including written ond video

MARKETPLACE
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PRUL ANADD MUSIC
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REAL TIME CASSETTE
DUPLICATION & PACKAGING

TORONTO ON MSA 1N6

G0 ONIY $1.79 Eaci|

tncluding CO Prap. (1000 Units) |

(316) 203-2649||

PAM 474 ADELAIDE 31, E., STE 200].

+ Buy

tape troining. Call or write for catalogue. -
61592 Orion Dr., Bend, OR, 97702. (503) 382- -

5411,

PIANO TUNING PAYS. Learn piano tuningand
repoir. With approved home study course. Free
brochure. Diploma granted. American School
of Piano Tuning, 17050 Telfer Drive, Dept.5, °

Morgan Hill, California, 95037.

GET SERIOUS!

CASSETIE - CD - GRAPHICS

[OM

QAP
RAEH

TEL: (914) 8788273

FAX: (514) 878-3693

. Please place this ad in the next

issve(s) of Canadian Musician.

words @ $.95 per word o
Rates: $.95 per word+GST Minimum$15.00.
Frequency discount: 3 ads- 4%, 6 ads- 8%, 12 ads- 12%.
Payment in odvance. VISA, American Express and MosterCard accepted.
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ad

information.

CANADIAN MUSICIAN, 23 HANNOVER DR., #7,

ST.

(905) 641-15112,

CATHARINES,
FAX
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(905)
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641-16438

4 Complete

Drum Method

presents

Double Bass Vocabulary Vol. |
by Jeff Salem

Contains dozens of double bass drum
beats and fills. Recommended oy
Gregg Bissonette and Dom Famularo.

Send cheque or Money-order
for $13.95 plus $2.00 for post.
(includes all taxes) to M.e.o.w. (Music
Education Workshop) * Box 1219 «
Burlington ON  L7R 4L8

GALBRAITH]|
[REPRODUCTIONS ||

High quality low cost
publicity photos  Fast
+ Gloss or matte finish.
+ Colour or black & white.
+ As low as .89 per print.
+ Ask for your free customized

information kit.
201 Dufferin St., Toronto, Ontario M6EK 1Y9

* SELL -

MANUFACTURING|
SERIOUS QUALITY |
TDK SA TAPE « DOLBY HX-PRO

| "RERLTIvE DR HiGH SPEED |
SERIOUS SERVICE |
FAST DELIVERY e FnEESlTIEAPE 2

SERIOUS PRICES |
VOLUME DISCOUNTS 2
| We ARE T MANUEACTURER |

ANALOGUE INDUSTRIES B

(416) 531-6913 i
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1000 CDfs

81866.. S1094
Package inciudcs: 1830 pre master, Jans
Rt T eotear tray caca. | color ookt wth

box

DY
and shrink wra, ¢ Include fitm

.

B/ b Soioe label Drinting. jew.
P Does not

1000

cassettes
omptote Packege

500
ca:aetles

ete Package

1-800-835 1362
HEALEYZ/sc

SOUNDS FANTASTIC

“Fast Turnaround,
Great Prices”

CDs
Digitally Duplicated
CASSETTES
Complete Printing
&

Packaging

1-800-363-TAPE
((((‘ ONQUON" re1. (613) 726-1660
Fi

: {613) 726-1609
Atlantic Office: (902) 422-3546

For More Than Just The
Best Price On Independent
CD & Cassette Manufacturing
Get All The Facts

IME Ul Syl G
MANUFACTURING
SERVICES

TORONTO OFFICE
67 Mowat Ave, Suite 431
Torento, Ontario M6E 3K3
Phone: {416) 516-8751
FAX: (416) 516-9448

ATLANTIC OFFICE: (902) 492-1818

THE INDEPENDENT CONNECTION

2000

CASSETTE COVERS
CD COVERS OR
POSTCARDS

320

IN FULL COLOUR

FOR MORE INFO: ADFACTOR
VB4 QUEEN ST W, TORONTO. ON

adiactor

N
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MARKETPLACE * BUuY - SELL

MARKETPLACE * Buy -

What's it worth?” THE VINTAGE NEWS —
monthly publication destribes fine guitars,
mandolins, banjos, eledtric basses — wit, wis-
dom and lots of photos. 12-issue subscription
only $10 US/year. Free catalogue, somple is-
sue: (718) 981-3226, {718) 981-8585. MAN-
DOLIN BROTHERS, 629 FOREST STATEN
ISLAND, NY, 10310 USA.

MARKET RESEARCH

Canadion Musicians Only! Must be 16 years
old or older Free electric acoustic strings (2}
New Market Research company seeks input/
survey on new strings. Free J. D'Addario
strings, free .008, .009, .010. No charge, no
stamps to send. Send full name, street, od-
dress, age, sorry no city box offices, rural ad-
dress — be very accurate. Limit one offer to
each household. Send postcard or small letter
to: Northern Canadian Music Research, Suite
409, 5060 Tecumseh Road East, Windsor, ON,
NBT 101

Guitar Repair! Parts, tools, and finishing sup-
plies for building and repairing guitars, ban-
jos, mandolins, and violins. Free 104-page
cotalogue. Stewart MacDonald’s Guitar Shop
Supply, Box 900Z, Athens, OH, 45701. (800)
848-2273.

Musicians looking for Bands/Bands looking
for Musicians. Every month find over 300 mu-
sicians and bands in the “Rumble-Fish Musi-
dians Listing”. To place a free ad call us (in To-
ronto) at (416) 675-0113 or toll free {U.S. and
Canada) {800) 465-6288.

PRODUCTS

DOUG THOMPSON GUITARS: Unique,
handcrafted acoustic guitars from the finest
woods. Professional repairs since 1972. Box
841, Nelson, BC, VIL 6A5 (604) 359-7724

Renegade FM-1 Wireless Guitor Transmitter.
Assembled with input cable for $74.95! (ship-
ping and faxes extra) See June 1993 issue of
Electronics NOW magazine for details. Order
RadioActive Transmissions (519) 974-0163,
FAX (519) 974-0165.

If you're serious about a career in music, get
SOME STRAIGHT TALK ABOUT THE MUSIC
BUSINESS by Mona Coxson, a no-nonsense,
step-by- step guide o the music industry. Or-
der today and get the inside track on making
it in the music business. Only $19.95 plus ship-
ping & handling. Canadion residents add 7%
GST. To order contact: Norris-Whitney Com-
munications, 23 Hannover Dr., #7, St. Cath-
arines, ON, L2W 1A3 (800) 265-8481. VISA,
Mastercard, Amex accepted.

WATERDOWN AUDIO— 28 track, digital recorder.
S406 in synthesizers/samplers/processing. In-
house composer included. Rates from $24 per
hour. Toronto. Evan (416) 631-7650.

Post 407: 1-inch, 24-track recording studio.
Where Toronto’s hottest independent releases
are coming from. $21.00 to $28.00 per hour.
Eventide Harmonizer, DAT, amps, guitars,
drums. Mississauga (905) 891-2479.

Music Industry Accounting — Experienced
bookkeeper offers accounting and finandial
services for small and medium industry or-
ganizotions {and individuals). Call Pot
McSweeney (416) 925-2489.

Established, professional artist available for
portrait murals, backdrops, banners, logo de-
sign, custom artwork. Call Signs By Charmaine
(519) 421-2459.

INDIE BANDS! STUDIOS! Bulk, exact length
(10, cassettes custom wound to your specifica-
tions from (-2 to (-92, at a price you can af-
ford! We also offer affordable, single unit CDs
and real-fime cassette duplication, printing od
packaging with no minimum quantity. Call
Punch Audio ot (416) 868-6633 (Queen &
Jarvis, Toronto).

DUPLICATION, the highest quality cassette
and CD. Best price in Canada. Full packaging,
graphic design ond printing. Free mastering.
Call now, Demodisk {514) 274-8545.

Seven Sounds Investment Management —
“Putting Money To Work". Ken Thexton (416)
969-0555

TAYLOR GUITAR OWNERS: If you own a new
or used Taylor guilar, please send a postcard
with the serial number of your guitar, your
name and address, and whether or not you're
the original owner. Send to: Taylor Guitars,
1940 Gillespie Way, El Cajon, CA, 92020.

PUBLICATIONS

MUSIC BOOKS PLUS  MIDI tip  rock riffs, the
music business “how to's” and more! Titles in-
cluded — WELCOME TO THE JUNGLE, HOW TO
MAKE AND SELL YOUR OWN RECORD, LEAD
GUITAR, and many others (see advertisement in
this issue). For a free catalogue of exciting new
publications, contact: Norris-Whitney Communi-
cations, 23 Hannover Dr., #7, St. Catharines, ON,
L2W 1A3 (800) 265-8481, FAX (905) 641-1648.

It's here! Brand new updated edition of MUSIC
DIRECTORY CANADA. The one-stop resource
guide for companies, names, numbers, facts?
Order MUSIC DIRECTORY CANADA (see ad this
issue). Only $29.95 plus shipping & handling.
Canadian residents add 7% GST. To order con-
tact: Norris-Whitney Communications, 23 Hann-
over Dr. #7, St. Catharines, ON, L2W 1A3 (800)
265-8481. VISA, Master(ard, Amex accepted.

Talented amateur pop/rock songwriter wishes
to form partnership with some. If you can flu-
ently read and write music, play keyboards,
ond are in your 20's, send letter (with mail-
ing address) to: 7777 Keele St., Unit 8, Box
79017, Concord, ON, L4K 458. (A knowledge
of MIDI/sequencing an asset). No egos!

Experienced and extremely dedicated vocal
teacher sought for home lessons. Qualifica-
tions and professional manner a must! To re-
quest further info., send resume/letter to: 7777
Keele St., Unit 8, Box 79017, Concord, ON, L4K
458. (Correspondence received without return
address will be disregarded).

Gemini Dream, a fribute to the Moody Blues,
is in the making and requires serious musi-
cions for o 2 hour stage show. Kitchener-
Waterloo area. All interested, contact Tom.
(519) 821-4792.

T AN A D, N
-»

1

No other

Master of
the Gentle Art
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mic pre-amp/rvacuum tube compressor

two ultra low noise vacuum tube mic pre-amps
with switchable phantom powering.

two vacuum tube ‘soft knee’ compressors.

an auxiliary instrument pre-amp with
¢qualisation and sufficient gain to allow ‘tube
overload’ sustain effects.

offers this

machine powerful

combination of features. Harnessing the ‘life and

warmth’ of eight active tube stages and the low

noise and reliability of solid state electronics, the

Drawmer 1960 provides the ultimate direct

interface between the sound source and the

recording medium.

rawmer

DISTRIBUTION INC
Exclusive Canadian Distributor:

2 Thornclitfe Park Dr. Unit 22 Toronto, ON M4H 1H2
(416) 696-2779 Fax: (416) 467-5819
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If you are unsigned and would Llike to be a part of Showcase,
send us a complete bio, glossy black & white photo and a cassette of your music.
Also include an address and phone number where you can be reached.
Send your complete package to:
Showcase. (anadian Musician. b7 Mowat Ave.. #350, Toronto- ON MLK 3E3

dear god

Style: “Gaunch” Rock
Contact: BAT Management, 1758 Venables St., Vancouver, BC V5L 2H4 (604) 254-0795.
Gaunch Rock: A self-described brand of alternately driving and distorted guitars, solid rhythm lines and
understated organ-like keyboards providing the musical foundation for richly passionate vocals. Foremost
example of Gaunch: dear god's ten-song independent release, Real Horrorshow.
|

thing that was full-on cool; likewise, this album is, too. And like the written document, Real Hor-
rorshow delves into the darker aspects of life and relationships — this time with a typically Gen-
X perspective.

Vic Wayne {vocals, guitar), Steve Monteith (guitar, vocals), Reece “Bob Wiseman” Terris (key-
boards), Matt Holden (bass, vocals) and Glenn Kruger (drums) have crafted a very professional-
sounding release. The production quality on Real Horrorshow in no way marks the work as ama-
teur, as so often is the case with independent releases. The effects used on the tracks are subtle
and minimal, added to enforce the lyrical mood rather than overshadow it. An accomplished
musicianship and Wayne's vocal range and power are the primary elements driving each song.
“Setting” is a perfect example. Opening as a softly understated ballad, “Setting” builds in power,
volume and aggression. The effects treatment on the vocal line creates a dream-like quality
in the verses, which is juxtaposed against the harsh clority of the untreated chorus, adding a
feeling of aggression.

Recording technology aside, the strength of dear god’s music stems from its lyrical am-
biguity. It puts forth an idea, an emotion, a vibe that ultimately reveals more of the state-
of-mind of the listener than the lyricist. Dark, moody and introspective glimpses at relationships
permeate this album. “Wired” seems to explore the potential of an individual’s actions toward anoth-
er. “Naked”, on the other hand, expresses the desire to be better than you are for another. Within these in-
trospections and observations, the relationships remain undefined, as do the settings and situations. Is this the angst
of first love? Could it be anger over an unresolved relationship? It is this ambiguity that gives the band its across-the-board
appeal with teens, twenty-somethings and thirty-somethings alike.

Look for a lot more from dear god over the coming months. They are the latest in a very short list of bands with serious inter-
est from major labels across the country.

B orrowed from Anthony Burgess’ A Clockwork Orange, the term “real horrorshow” referred to some-

Amy Brunn

Style: Acoustic Folk
Contact: Sunflower Records, R.R. #1, Sleeman, ON POW 1M0 (807) 852-1092.

become inspired to emulate those they have just witnessed. Far too often in these

situations, the resultant creative endeavour unfortunately becomes a pale imi-
tation or outright mockery of the original. Thankfully, Amy Brunn has proven her-
self to be a very capable and creative musician in her own right.

I tis not often that a person would be so moved by a musical event that they would

3_ Sixteen-year-old Amy Brunn of Rainy River, Ontario recently released her first

\ independent cassette, an eight-song journey of extreme personal reflection and

P examination. Savannah was born of her pilgrimage to the Winnipeg Folk Fes-

,4‘_ . tival and the variety and calibre of musical talent portrayed. From this event,

Brunn discovered that she, too, could create musical moments that touched
the masses individually.

Drawing from the early influences of Bob Dylan and Neil Young, and
more contemporary artists such as Tori Amos, Sarah McLachlan and Ani
Difranco, Brunn’s Savannah exudes both a simple serenity and haunting
clarity. Relying on the power of her words, her voice and her acoustic gui-
tar, each song on the cassette is crafted with minimal accoutrements. The
lyrical imagery and emotional urgency of Brunn’s voice saturates each track

and the stark document is infinitely more powerful for the lack of trickery and
effect — integrity and honesty become the theme.
Brunn's lyrical maturity belies her age. While classmates and friends ago-
nize over what to wear to the next high school dance, Brunn attacks subjects of
abuse, broken relationships and those in decline. On Mother, she demonstrates
the rare talent of internalizing the effects of another’s actions on oneself and
then empathizing to capture the emotional perspective of the other. Maybe It’s
You and Lost are purely introspective; her soulful vocals almost tear through
the tape with a great depth of feeling.

Savannah is not an “easy listen”. It is a heartfelt and sometimes disturb-
ing record of a very sensitive soul. This inherent intimacy and exposure,
though, make it that much more appealing as there is a little of the voyeur
in each one of us. How else do we begin to examine our own situation
without a moving example from another2!
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Loud and clear.

: Introducing Midnight Blues"'..
microphones designed to be
heard - loud and clear.

Loud is good. Neodymium
elements give you higher output
’ and a cleaner signal.

Road tough. The heavy metal
construction takes lots of abuse.

No thumps. New Magnal.ock™
switches don’t thump and are
lockable to prevent accidental
. turn-off. And newly-designed
internal shock mounts reduce
handiing noise. oo

Get a grip. They've got a
tough, matte finish that you can
really hold on to.

e Ny et

Midnight Blues microphones.
Not just loud — loud and clear.

See them now at your A-T dealer.
Or for more details, write, call or
fax. Audio-Technica U.S., Inc.,
1221 Commerce Drive, Stow,
Ohio 44224 (216) 686-2600
Fax: (216) 686-0719

World Radio History
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Feels so Thin. Sounds so Fat.

” ———— -

T

‘\ FAT SOUND FROM
When you pick up a guitar as thin as the new Ovation Viper, we can understand e sl

THE OVATIoN VIPER
if you don’t expect a big, full, fat acoustic sound. But just plug the Viper in
and prepare to be surprised.

Although the Viper is as slim, comfortable and easy to handle as a solid body, it's really a
sophisticated acoustic/electric with fat, rich lows and spacious, ambient highs. The magic
lies under the solid spruce top, with a specially designed acoustic chamber in the select
mahogany body. This chamber reinforces the frequencies that give the Viper a true
acoustic character but controls those that create feedback ... even at coliseum
volume levels.

A large part of the equation is the
Ovation pickup. It features six
independent

maximize the “acoustic-ness”
of the sound. The preamp and
3 band eq let you contour the

) San
\\
\ / transducers, calibrated to
\ /
Y

sound to match any amplification
system or venue.

It might sound like a paradox, but fat
sound from a thin body is a reality. Try
a Viper today at your Ovation dealer
and become a believer.

@U@f 101 o

For more information, please contact B & J Music Ltd.,
469 King St. W., Toronto Ontario, Canada M5V 1K4
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