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305-112 East 3rd Ave,,
Vancouver, B.C.,
Canada VST 1C8
(604) 8'72-2666

In less than one year
earn a diploma in either:

Audio Engi g
Recorded Music Production
Music Business Administration

Computer-Assisted Sound Design

Interactive Multimedia

e Multimedia Facilities
e Recording Studios & MIDI Labs

¢ HFinancial Assistance to
Qualified Students

e Job Placement Assistance
e Limited Enrollment

 TREBAS

b

«/ INSTITUTE

~

410 Dundas St. East, 451 8t-Jean St.
Toronto, Ontario, Montreal, Quebec,
Canada M5A 2A8 Canada HRY 2R5
(416) 966-3066 (514) 8454141



Open for Country Music Week ‘97

Showcase ‘97
Let your music be heard.
Want to showcase at Country
Music Week "977 Here's your
chance! Submissions are now
| being accepted. Include a press
kit, 8 X 10 photo, and 3 songs
on cassette, CD or video. If the
music’s hot you might get a spot
in Showcase '97. Only 40 acts
will be selected. Deadline for
submissions is April 30, 1997.

CCMA Membership

Let your voice be heard, too.

For just $53.50, you can have a
whole year’s say in the future of
country music in Canada as a
full voting member of the Canadian
Country Music Association. And
during Country Music Week 97,
CCMA membership brings

you all kinds of discounts and
special seating privileges.

Join up and join in!

SEPTEMBER 5TH

YAYNVEY RS AR

TO 8TH,

HAMILTON,

Call, Write or Fax

For Showcase ‘97 submission
forms and/or a CCMA member-
ship application, get in touch
with us today:

Canadian Country
Music Association

3800 Steeles Ave. W., Suite 127
Woodbridge, Ontario L4L 4G9
Tel: (905) 850-1144

Fax: (905) 850-1330

ONTARIO




COME HEAR US AT THESE GREAT LOCATIONS

The Pheonix Concert Theatre, The Opera House, The Great Blue Heron Casino, Big Bucks Mountain Lodge, Atlas Bar & Girill,
Satellite Lounge, Tailgate Charlies, Dakotas, WeIIingtonA':’theat\r/e. Comedywood Nite Club, The Brunswick House, Club Bingo
stores

416-752-1371

COMPLETE SOUND, LIGHTS, STAGING & VIDEO PACKAGES
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BREAKS
OUR LADY PEACE

by Karen Bliss
EVENTS !

SOUNDCHECK

Music ON-LINE PAGE 34

RoaD TEST

HoTGEAR

PRAIRIE OYSTER
by Shauna Kennedy & John
“Skully” Mclntosh

MARKETPLACE

SHOWCASE

GU'TAR PAGE 40

Eric Johnson

KEYBOARDS
Joan Besen

BaAass
BIF NAKED

Peter Murray
by Karen Bliss

PERCUSSION
Paul Delong

BRrRASS
Chase Sanborn

WOODWINDS

Paul Lamoureux SACERS

VOCALS
Rita Chiarelli

DiGgITAL MUSsSIC
Jim Burgess

HOME RECORDING

WRITING by Paul Myers

Rick Fines

LIVE SOUND
Steve Parton

RECORDING

Kevin Doyle PAGE 52
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LEARN AUDIO RECORDING

The Conservatory of Recording Arts & Sciences can teach you the skills you
need to become a successful Recording Engineer. You will receive 22 weeks of
instruction by Gold and Platinum Award winning professionals. After our
program of study and a real world internship, you will be prepared to make
your own mark in the recording industry. Of course, financial aid is available to

qualified students. To begin an exciting career, call us today!
3 i ——

¥

.
-

'Conservatory of Recording Arts & Sciences

‘ 1-800-562-6383 .+°

T A
2300 East Broadway Rd. * Tempe, AZ 85282 N o
Accredited by the Accrediting Commission ) DLCO(L.I[]@--
of Carcer Schools and Colleges of Technology Arl> & Suence

' u

About The Only Track
¢ We Cant Lay Down

* 3,000 Sq. Ft. Facility

« Fully Floated Design

* 4 |solation Booths

* Large Tracking Room

» Automated Ceiling Baffles
« Variable Acoustics

« Clear Sightlines

* RFZ® Control Room
(Reflection-Free Zone)

« \local Overdub Studio

« Hard Disk Editing

« Yamaha Grand Piano

THE RECORDING STUDIO
BUILT FOR MUSICIANS

Lydian Sound Inc.
60 West Wilmot St., Unit #21
Richmond Hill, Ont. L4B 1M6

* CD Mastering

« Tape Duplication

« CDR

« Lock To Picture

« Custom Headphone
Cue Mix

Tel: (905) 709-0141
Fax: (905) 709-0143
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THE WORLD’S ONLY MULTI-EFFECTS SYSTEM
IN A GUITAR PEDAL.

24 Different Effects, Up To

' 24 User-Program 9 Simultaneous.

Memory Locations

\.l Input For Optional Zoom FPOI
Expression Pedal For Full
2-Octave Pedal Pitch Bend, Pedal

St Line Output/Headph
ereo Line Lutpubtieadphone Wah & Volume Control.

Output With Master Level
Control.

Acoustic
Guitar
Effect

Reverbs, Delays, Chorus,
Flanger, Pitch Shifter, Doubler,
Compressor, Limiter, Auto
Wah, 4-Band EQ, 8 Analog
Distortions, Amp Simulator

Auto-Chromatic
Tuner

DC (9V) Battery-
Powered & Optional
AC Power.

Easy “Key-Touch”
Programming

New Zoom ZFX-2 Digital

Effects Include Many Processor For CD-Quality

Variations So You End Up Sound.
with Hundreds Of Sounds
' Twin Pedals For Easy @ Also available for bassists
Up/Down Access To as the ZOOM 506

Programs And Bypass.

24 DIFFERENT EFFECTS

(Up to 9 useable simultaneously)

S199°N SUGGESTED RETAIL

(Obviously we don’t charge by the effect)

CATCH US IF YOU CAN

ZOOM is distributed in Canada by omnimediacorperation
9653 Cote de Liesse, Dorval, PQ HIOP 1A3 Tel: (514) 636-9971 ¢ Fax: (514) 636-5347



V & Vs - watts per channel
100 200 300 400 300 600 700 800 B00 1000

i 2.) stereo

4L stereo

Crest Audio presents the V & Vs series. Amplifiers designed
to deliver all your music - always. Earth-shaking bass and
effortless mids & high come from generous power reserves.
Fail-safe protection & road-tested reliability keep you in
business, night after night, year after year. All created by the
maker of the world’s leading concert sound amplifiers. About
to rock? Power up at your local Crest Audio dealer.

Canadian Distributor: White Radio Limited
940 Gateway Drive, Burlington Ontario L7L 5K7
Tel 905.632.6894 Fax 905.632.6981
Toll Free 800 .263.0733
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Write To Us!

TORONTO SAYS YES TO
METRON( i

it looks like Toronto wﬂl soon become home to what promises to. be Canoda’s
largest music-related cultural centre.

The City of Toronto Executive Committee recently voted unammouslyto support
the.Metronome Canada proposal to lransform the historic Canada Malting Silo -
Complex on Toronto’s waterfront |qto a facility to integrate all facets of the
Canadian music industry.

The Metronoms Candda Foundation, a non-profit corporation, proposes to
create the first cultural facility built with private sector funding. 1t will include offices
for the music industry, a Canadian Music Hall of Fame, an 800-seat concert
theatre, the Humber College Music Program, a Canada Malting Museum,
community and music-related retdil, a research and development centre,
restaurants and the 'Rwerbooi" a flogiing exhibit celebrating Yorkville Avenve in
the 1960s.

Metronome Canada will be actively campaigning for support from within the
industry; and capital for the project will be sourced through public fundraising,
corporate sponsorships, heritage and cultural foundations, -special events and
industry contributions.

For more information about the projéct, contact John Harris at the Metronome
Canada Foundation, 118 Sherbourne St., Toronto, ON M5A 2R2 (416) 367-0178
or (800) 291-4477, FAX (416) 367- 0271‘

Helpl My E-Mu.Profeus2 recently lost a large chunk of its memory — patches 64-
127 to be exact. [ took it to the local dealer and was informed “dead battery”. |
replaced the battery, but am still faced with DEFAULT in/64-127. So now what do
| do? These sounds are some of my favourites, and | use them for performance

frequently.
tlive near Ottawa. Is there a repair shop specializing in E-Mu in this area? Please

thelp this pathetic techno-twit

Tan Hepburn
Ottawa, ON

*Ed: | am informed that Steve’s Music are an authorized E-Mu dealer, and have on
Ottawa location at 308 Rideau S$1, where you can bring in your Proteus2. Although
there is no repair service at the Ottawa store, they do authorized E-Mu repdirs ot
their Montreal location and will send it there for you. Their number is (613) 789-.
1131,

Any readers needing similar information regordmg repair services in thelr area
are Urged fo contact us through Feedback. We'll do our best to put you in touch with
someons who can help solve your gear-related dilemmas:

KNOCKED OUT BY
KNOCKOUT

Thank you for the brief, albeit great article on Knockout Pill (Showcase, Feb. ‘97
CM). They are my favourite southern Ontario band and I've been watching them
develop for the last year. De‘ﬁnﬂeﬂy ones to watch forll

What would be interesting is for your publication to talk to young, up and

-coning bands like Knockout Pill about their experiences as an indie group as well

as some technical info. Deb and Shannon, two great female guitarists, both have
unique siyles, sound, equipment and, above all, can play.
The big bands can 'afford oll the bells and whistles, but what aboutthe little guy

* (though | suspect Knockout Pill will not remain so for much {Onger)? How do they

develop their sound on a limited budget?
Frank
Toronto, ON

* Ed: How do bands develop the’b sound on a limited budget? Check out this
issue’s look at Home Recording for some great ideds on affordable recording gear
that yields professional results.




...Bands visiting the Toronto area for Ca-
nadian Music Week (or any other occa-
sion} should pick up a copy of T.O. Nite,
a free live music guide that comes out
every other Wednesday and has the most
comprehensive listings of open stages and
acoustic and electric jam nights across
the city. What's more, the publication
gives listings for smaller clubs and
nitespots that offer live music — ones you
won't see advertised or mentioned in the
larger entertainment weeklies — and has
a handy club map and personal planner
incorporated in its pages to help you plan
your musical outings. The publication is
available at numerous Toronto clubs.

For more information, contact: T.O.
Nite, 2142 Yonge St., Toronto, ON M4S
2A8 (416) 608-0607, FAX (416) 322-
3131.

...FACTOR (Foundation to Assist Cana-
dian Talent On Record) will be hosting
a panel at Canadian Music Week enti-
tled “Money for Nothing”, during which
they will provide details about FACTOR's
existing programs and new programs.

“Money for Nothing” will be presented
on Friday, March 7th from 3:00-4:00
p.m. in room 103A of the Toronto Con-
vention Centre.

For more information, contact: FACTOR,
125 St. George St., 2nd Floor, Toronto,
ON M5A 2N4 (416) 368-8678.

... The North By Northeast Music Fes-
tival (NXNE) comes to Toronto June 12-
14. Bands from Canada, the U.S. and
parts abroad will converge on 24 Toronto
clubs and two outdoor stages for three

nating International airplay!

cess!

tual dates), pack your long johns. You’ve gotta be there!

The Trade Show featured over 45 exhibits and from the comments we
received from both the exhibitors and the attendees was a great suc-

The Award Show was hosted by Natalie MacMaster and Roland Gauvin
(Les Méchants Maquereaux) and was broadcast live on the CBC on the
East Coast, presented nationally on February 28". If you didn't see it,
check with friends to see who taped it — it should NOT be missed.
| Next year the East Coast Music Awards are celebrating their 10" anni-
| versary and the event is moving to Halifax. Organizers vow to rise to the
| challenge to make the event even bigger and better than this year. So
[ mark February ‘98 in you calender (check out future CM’s Events for ac-
|
[

nights of music showcases. During the
two days of the festival, the place to be
is conference headquarters, the Toronto
Hilton downtown, to take in industry
panel discussions, mentor sessions, a
music industry trade show and an acoustic
stage.

For more information or to register, con-
tact: NXNE, 185A Danforth Ave., Sec-
ond Floor, Toronto, ON M4K 1N2 (416}
469-0986, FAX (416) 469-0576, e-mail:
inquire@nxne.com, Web Site: http://
www.nxne.com

... The Canadian Country Music As-
sociation is now accepting applications
from country artists for Country Music
Week 1997, to be held in Hamilton,
Ontario next September. A number of
artist showcase opportunities are avail-
able during the week-long festival, which
includes seminars, conferences, and cul-
minates in the 1997 Canadian Country
Music Awards Show.

Acts interested in vying for showcase
opportunities should submit a full infor-

EAST COAST MUSIC AWARDS
& CONFERENCE "97

Valentines Day weekend was one to remember for everyone who attended
the ECMA Conference, Trade Show and Awards held this year in “Canada’s
Most Honest City”, Moncton, NB. From Spanky’s 72-hour Showcase
Marathon to the Workshops covering topics which included: “Your first
paying gig”, A&R, Releasing an Indie Record, Copyright, Changes in Ca-
nadian Radio and Marketing Yourself to the nightly Mainstage Show-
cases at Hotel Beuvaséjour and the ECMA Concert Series at the Capital
Theatre, music was everywhere in the city that weekend. And what music!
Showcases and concerts featured such artists as: Damhnait Doyle, Great
Big Sea, Barachois, The Punters, Laura Smith, Lina Boudreau, Four
the Moment, Annick Gagnon, big picture, Sandbox, Bruce Guthro
and more. The diversity of music and the quality of musicianship was
outstanding and one can definitely see why Canadian music is domi-
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mation package including contact info,
bio, photo and cassette or CD of their
music to the Asscociation for considera-
tion. The first deadline for submissions
is April 30, 1997.

For more information, contact: CMW
Showcase ‘97, c¢/o Canadian Country
Music Association, 3800 Steeles Ave. W.,
#127, Woodbridge, ON L4L 4G9 (905)
850-1144, FAX (905) 856-1633.

...Music West, Vancouver’s annual new
music festival and conference, is sched-
uled to run May 8-11, 1997 at the Van-
couver Trade and Convention Centre,
with a number of local clubs participat-
ing in presenting festival showcases. This
year, the first annual Pacific Music Industry
Awards, honouring the most notable tal-
ent on the west coast music scene, will
kick off the festival on May 8th. The fes-
tival includes a number of lectures, work-
shops and panels on industry-related top-
ics, and a new addition for the ‘97 fes-
tival will be individually priced seminars
to allow a larger segment of the musi-
cal industry to participate. You can also
become part of history at this yeor’s Music
West Conference, as they endeavour to
surpass their 1994 Guinness World
Record Breaking Guitar Marathon.

For more information on the festival,
contact: Music West, #306-21 Water St.,
Vancouver, BC V6B 1A1 (604) 684-9338,
FAX (604) 684-9337, Web Site: hitp://
www.musicwest.com.

...Musicians in Saskatchewan will want to
pick up a copy of GEMS (Guide to En-
tertainment & Music in Saskatchewan),

Alan Doyle from ‘Great Big Sea’




YOU CAN'T
'BEAT THE
SYSTEIM.

- (OR ITS PRICE.)

|
MFinally, a professional true diversity wireless that’s really affordable.
Whether you're looking for a guitar system, handheld, lavalier or headset system, no one beats Samson’s VLXTD.

Incredible prices. Leading-edge technology. Your choice from the industry’s broadest selection of brand-name
microphone elements (including the amazing new Qmic). VLXTD provides problem-free reception every time out.

With all this and more, you simply can't beat VLXTD wireless — at any price!
THE WIRELESS FUTURE
Distributed in Canada by omnimediacorparaifion 9653 Cote de Liesse Road, Dorval PQ HIP A3 Tel. (514) 636-9971 / Fax (514) 636-5347




HERE'S NO

The MiniDisc format has
created a recording revolu
tion. TASCAMS 564 makes
the most of it to give you
more creative power than any other MD
multitrack available. Its the only MiniDisc
multitrack systen built with TASCAMS
recording experience and reliability:

The TASCAM 564 Digital

Portastudio

Built for serious musicians who get
inspired by great performance, the 56+
is a complete 4-track digital studio with
features that other MD multitracks can't
match or simply don't have. The 564
complements your creativity with the
intuitive operation, ease of use, and
durability you expect from the inventors
of the Portastudio — TASCAM.

You're gonna love the 564

jog/shuttle wheel

Hear the difference! Only the 564
gives you audible, frame accurate jogging,
cucing and index trimming. The others
leave you guessing, Plus you
can shuttle at 2, 8, 16, or 32
times normal play speed.
Call up system parameters
and alter values, even
MOVE, ERASE and COPY
with one hand tied hehind
your back.

Killer arrangements with
exclusive Index Programming

Only the 564 lets you segment your
song into as many as 20 patterns. And
only the 56+ has the hot new Index
Program feature that lets you rearrange
those patterns with as many as 99 steps
for tremendous tlexibility. |
Half the intro, double the
chorus, or construct a whole
new arrangement without
losing the original — even
after you power down.

The best mixer section in

a MiniDisc Multitrack

Its all here; high quality mic preamps,
responsive faders and pots, 3-band EQ
with mid sweep, 2 Aux Sends and more.
The routing flexibility makes it incredibly
$I'g casy to Bounce Forward,
overdub, monitor, even
transfer tracks to another
machine for swectening,
All this and only on the
56+ Digital Portastudio.

Y

5 takes per track. Only from
TASCAM!

Imagine the perfect solo. Only the
56+ gives you five takes per track to
create it. With Auto Punch you can set
frame accurate punch-in and out points,
even do hands-lree punches! To rehearse,
just repeat between any two index markers
for continuous playback. Only the 564
lets you choose from 0 10 9.9 seconds
between repeats. You've got the licks. The
56+ helps you make the most of them.



COMPARISON

Bounce Forward only from
TASCAM. It’s incredible!

The 5645 exclusive one-step Bounce
Forward feature creates a stereo submix
of vour four tracks 10 the next song location
on the disc with all EQ, panning and effects
processing itact. Now you have 2 more
tracks for overdubs. Overdub and Bounce
Forward again and again until
the music is just right. Even
create a studio quality final
mix — all within the 564! 3 ®

.
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Ins and Outs: XLRs, MIDI
and Digital

4 XLR ins. 4 mono ins. 4 stereco ins
Simultancous use of 2 AUN sends, 2 insert
points. 2-Track in. Up 1o + addinonal live
inputs at mixdown with the exclusive Buss
Direct System. Sync to your sequencel
without wasting an audio track for Time
& ¢ Code And the only MD mulii

# . rack that lets you diggtally transfer

; './" ® ’, ‘\\ your mix to DAT or CD-R via

\“ \ SPDIF? You guessed it — the 564!

Instant gratification.
Its the fastest!

The 564 leaves other MD mulutracks
in the dust. Its so fast, it doesn't even need
a pause button. With the only transport
exclusively designed for digital multitrack
recording, it continuously lmds data fon
hghmmg fast index trimming and song,
arranging, plus smooth multiple-speed
shutling capability

Flex your creativity with
non-destructive editing

With the 564, vou'll never lose vour
inspiration. You can always UNDO o
REDQO the previous edit with the touch
of a button. Ping pong, overdub, or create
muluple mixes of your song ona
re-recordable disc vou can
stick in your pocket. The
504 even reminds you to
save your original tracks
Its a complete digital pro
ject studio you can carmy
under your arm. And its
from the inventors of the
onginal Portastudio

There’s only one digital
Portastudio.

AlEND multitracks are not ereated
cqual. So don't buy a TASCAM wannabe
You'll end up with a lot less than you bar
gained for. Get the 564 Digital Ponastudio
from TASCAM and get the

<pSCAy,
best. For the whole stony
dial TASCAM FaxBack at ~ FAXBACK
(BOMB27-2268 and request "oy
document #1350 Document #1850

TASCAM.

Take advantage of our experience.

Manufacturer's Suggested Retad Proe 1s 82, 149.

N
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Come to
New York City

the center of the
recording industry.

Learn recording
engineering at the

INSTITUTE OF
AUDIO RESEARCH

Our 9 month
Recording Engineering
and Production Program
includes:
Multitrack Recording,
Mixdown Techniques,
MIDI, Digital Audio
& more. + a diploma
from a world
renowned school.

Call 800-544-2501
212-777-8550

(NY,CT&NJ)

Your focus is music,
our focus is you.

INSTITUTE OF AUDIO

RESEARCH

64 University Place
New York, NY 10003

a publication that offers listings and de-
scriptions of Saskatchewan bands and
solo performers available for bookings,
ads for music and entertainment serv-

ices within the province, helpful tips and |

insights on various aspects of the enter-
tainment industry.

For more information, contact: GEMS/
Gypsy Music, PO Box 196, Manor, SK SOC
1RO (306) 448-4526.

.. Saskatchewan has also become home
to the recently established Songwriting
Centre Canada Inc., which is offering
workshops in authorship, copyright and
production under the direction of expe-
rienced songwriters and producers.
For more information and workshop
schedules, contact: Joel Scott, Executive
Director, Songwriting Centre Canada Inc.,
PO Box 1360, Moose Jaw, SK S6H 4R3.

...Over 70 prizes and fellowships are ad-
ministered and given out yearly by the
Canada Council. Over the years, as
more corporations and individuals have
come to the Council to facilitate their giv-
ing to the arts, it has come to be acknowl-
edged as an authority in running prize
and fellowship programs and managing
endowments.

The 1996 Virginia Parker Prize,
established for young performers of clas-
sical music who demonstrate outstand-
ing talent and musicianship, was recently
administered by the Canada Council to
trombonist Alain Trudel. Born in 1966,
Alain is one of the very few trombonists
pursuing a career as an international
soloist, made his first appearance with

the Montreal Symphony at the age of |

sixteen, and has won a number of ma-
jor prizes. The Virginia Parker Prize is
worth $26,000.

For more information on the Canado
Council and its various fellowship and en-
dowment programs, contact: The Canada
Council, 350 Albert St., PO Box 1047,
Ottawa, ON K1P 5V8 (613) 237-3400,
FAX (613) 566-4407.

...The Canadian Country Music Asso-
ciation (CCMA) recently enacted a tour
support program geared towards trav-
elling country artists. The Canadian Coun-
try Tour Support Program encompasses
several grants designed to increase the
number of Canadian country artists who
go on tour. The program is operated by
the CCMA, with funding from the Country
Talent Development Fund, which is sup-
ported by contributions from Canadian
radio broadcasters.

Grants are limited to 50% of the total
eligible tour budget, to a maximum of
$2,000, and may not exceed the short-
fall of costs over income.

For more information, contact: Canu-
dian Country Music Association (CCMA),
3800 Steeles Ave. W., #127
Woodbridge, ON L4L 4G9 (905) 850-
1144, FAX (905) 856-1630, E-Mail:

] ccmo@sprynet.com

CANADIAN |5 MUusician

110558 King George Hwy., (604) 588-9421

TASCAM

TASCAM'S NEW 564 DIGITAL PORTA
STUDIO IS AVAILABLE AT FINE
STORES EVERYWHERE, INCLUDING
THE FOLLOWING:

Long & McQuade
Calgary
1505 17th Ave. S.W., (403) 244-5555

Edmonton
10204 107th Ave., (403) 423-4448

North York
2777 Steeles Ave. W_, (416) 663-8612

Oshawa
380 Simcoe St. S., (905) 434-1612

Regina
2424 Dewdney Ave., (306) 569-8501

Saskatoon
437 2nd Ave. N., (306) 664-1966

Scarborough
1133 Markham Rd., (416) 439-8001

Surrey
Toronto
925 Bloor St. W., (416) 588-7886

Vancouver
2301 Granville St., {604) 734-4886

Victoria
2612 Quadra St., (250) 384-3622

Windsor
1801 Walker Rd., (519) 252-3442

Winnipeg
757 Corydon Ave., (204) 284-8992

Steve’s Music
Montreal
51 St. Antoine St. W., (514) 878-1014

Ottawa
308 Rideau St., (613) 789-1131

Toronto
415 Queen St. W., (416) 593-8888

Tom Lee Music
Coquitlam

104-2635 Barnet Hwy., (604) 941-8447

Langley

18-19638 Fraser Hwy., (604) 532-8303

Richmond
150-3631 #3 Rd., (604) 273-6681

Surrey
101-8635 120th St., {604) 599-0844

Vancouver
929 Granwville St., (604) 685-8471
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Choose from hundreds
of quality previously
owned musical
instruments at
great prices!

3&BUY-SELL

The Smart Shoppers Paper

Available weekly,
wherever newspapers
are sold in
Metro Toronto

P.S. Re-sell your instruments
fast with a FREE AD!

(416) 964-2100

e MMACGUDUQ

Nakamichi

Distributors of BASF, AMPEX and
NAKAMICHI Pro-Audio Products.

CASSETTE &
CD PACKAGES

70 BATHURST ST.

TORONTO, ONTARIO, CANADA, M5V 2P5

(416) 504-5262

~ WHAT-+-WHERE-=+*WHEN

)
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South By Southwest Music & Media 7th International China Sound,
Conference (SXSW) Light & Music ‘97

Austin, TX
March 12-16, 1997
(512) 467-7979, FAX (512) 451-0754

20th Annual Greater Southwest
Guitar Show
Dallas, TX
March 22-23, 1997
(214) 243-4201, FAX (214) 243-5193

Songwriters Association of Canada
- Songwriters “Seminar at Sea”
Aboard Costa Cruise Lines’
Costa Victoria
March 23-30, 1997
{615) 356-0702, (888) 711-SHIP

Association of Concert Bands
Exhibit/Convention
Laofayette, LA
April 2-6, 1997
(602) 894-6687, FAX (602) 894-6687

25th Annual Brass Conference
New York, NY
Aprit 11-13, 1997
(212) 581-1480, FAX (212) 489-5186

Musicora International Classical
Music & Jazz Exhibition
Paris, France
April 24-28, 1997
331 49 53 27 00,
FAX 331 49 53 27 04

18th Interexpo Music
Pesaro, ltaly
April 25-28, 1997
(39) 71 2025 20, FAX (39) 71 270 535

London Music Week
London, England
April 26-May 2, 1997
(604) 454-9288, FAX (604) 454-9289

Multimedia '97
Toronto, ON
May 6-9, 1997
(905) 660-2491, FAX (905) 660-2492

Music West ‘97
Vancouver, BC
May 8-11, 1997
{604) 684-9338, FAX (604) 684-9337

Foundations Forum & Musicfest ‘97
Los Angeles, CA
May 8-10. 1997

(212) 645-1360, FAX (212) 645-2607

South Pacific Song Contest
Surfers Paradise,
Queensland, Australia
May 8-11, 1997
07 55922318

CANADIAN |6 MUSsSiCilAN

Beijing, China
May 12-15, 1997
86106512 5184,

FAX 8610 6512 5183

7th Annual Midwest Custom and
Vintage Drum Show
St. Charles, IL
May 17-18, 1997
(517) 463-4757

Canada’s Vintage Guitar Show
Toronto, ON
May 31-June 1, 1997
(416) 222-8222, FAX {416) 222-0016

international Society
of Bassists Convention
Houston, TX
June 2, 1997
{972) 233-9107, FAX (972) 490-4219

1997 Double Bass
Convention & Competition
Houston, TX
June 2-8, 1997
(972) 233-9107, FAX (972) 490-4219

American School Band Directors
Association 1997 Convention
Mexico City, Mexico
June 4-7, 1997
(914) 993-0489, FAX (914) 328-8819

North By Northeast ‘97 (NXNE)
Toronto, ON
June 12-14, 1997
(416) 469-0986

Showbix Expo
Los Angeles, CA
June 13-15, 1997
(203) 840-8555/(800) 840-5688,
FAX (203) 840-9888

24th Annual Telluride
Bluegrass Festival
Telluride, CO
June 19-22, 1997
(303) 449-6007, FAX (303) 823-0849

1997 NAMM Summer Market
Nashville, TN
July 11-13, 1997
{619) 438-8001, FAX (619) 438-7327

West Coast Summer Music Festival
Vancouver Island, BC
July 20-27, 1997
(604) 980-5341, FAX (604) 984-3162

Chicago’s New Music Festival
Chicago, IL
July 25-26, 1997
(312) 341-9112, FAX (312) 408-1827
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You’ re abnut to
_ enter

a place whe.r_'e

. "1” has no
meaning.

 You're about
to encounter...

The place: a local music store. Time: today. The patrons of this store have just noticed sOmething
different — even strange —something they’ve never seen, and yet something they are all very fam‘iliar with.

What is causing this sensation? Just some simple boxes. They’re called D’Addario 3-D Packs: -
3 complete sets of either EXL110, EXL115, EX1.120, EJ15, EJ16, or EJ17 strings in a single box. Some
of the people are amazed at the savings. Some are elated at the 3 extra P}ayer.s Points. All ,are thrilled
that new Corrosion Intercept packages keep the strings tarnish-free (even in the 4th dlmensmn')
and that the reduced packaging will better preserve the planet. » == 2

e

What began as a normal morning at the local music store has , 2® .
changed the world. Just another average day...from D’Addario. ]

The Player’s Choice .

PO Box 290, Farmingdale, NY, 11735 « Home Pageuhttp/www.daddario.com ¢ E-Mail: strings@daddario.com



“My music isn’t what you'd call classical, jozz or pop,* says guitarist
Art Turner. “t doesn’t really fit any category I've seen. It's just good,
real stuff. Acoustic soul food with a real smoked Canadian flavour.”

Turner’s debut album, Story Water, is a powerful collection of
fourteen original guitar compositions, featuring collcborations with
some.of the finest talents in.music today, including Loreena McKen-
nitt fiddler Hugh Marsh, Bruce Cockbum bassist/stick player Fergus
Jemison Marsh, and Paul Winter Consort/Will Ackerman cellist Eu-
gene Friesen. Guesting on the album is percussionist extraordingire
Rick Lazar, and the inimitable Windham Hill/High Street recording
artist, bassist Michael Manring. : ]

Turner’s sparse, embryonic playing style may-be dismissed by o
lot of guitarists as derivative, underdeveloped and even monotonous
— in most cases, it’s the other musicians’ contributions which pro-
vide the dynamics and form for the compositions — but certainly not
uninspired, especially when you consider the artist’s biographical
history, which should provide enough' inspiration for any musical
artist serious about his/her craft. -

The beauty of this album is that it is so embryonic — Turner has
only been playing for a few years, and the fact that this album even
exists is proof positive of the power of the human spirit.

Eight years ago, Winnipeg native Turner was one of the most

- sought-after talents in the field of phetography; until a little-under-

stood débilifaﬁrﬂg disease colled Myalgic Encephalomyelitis {also
known as Chronic Fatigue Syndrome) forced him to abandon his ca-
‘'reer, and left him bed-bound for seyeral years. In 1993, friend and
renowned Canadian luthier Linda Manzer built Turner a ‘custom
acoustic guitar in'exchange for an old Hasselblad camera, and Turer
taught himsek o play as he continued his .

Some basics in home recording and the desire to have favourite
musicians guest bn his musical projct provided the momentum for
what eventually became Story Water — an extremely listenable al-
bum of musical soundscapes from an artist whose vision and talents
have yét to fully awaken.

Pianist/composer Joe Sealy’s Africville Suite is a vibrant jazz-album
and a personal itribute to an im| nt part of Canadidn history.
Musicians contributing their talents fo Sealy’s project include Dan Hilt
and vocalist Dutch Robinson (who, respectively; wrote the Jyrics for
and sings the poignant “Sonietimes | Dream”); along with greats liks
saxophonists Mike Murley and Phil Dwyer, drummer Mark Kelso,
bassist Paul Novotny and guitarist Rob Pilich among others.
The CD takes the listener on a musical journey of Africville, where

- Sealy’s distant anicestors.séttled in 1848. Africville, on the shore’s of

Halifax’s Blisin, was Canada’s oldest Black community until
the wheels of ‘progress’ destroyed its character, its heart and, even-
tually, ifs existenice in 1970. It's definitely a disturbing and unforfu-:
nate chapter in Canadian social history that | don’t even recall be-
ing fouched upon in my own formal high school studies — which kind
of pissed me off when | considered that my lost required Canadian
Studies course faken, somewhere aréund ‘81, wds hot really all that
long ago. 1 haven't sat in on a Canadian history class lately; but it
seems to me they Jeft out d few impoartant chapters back when | was
in Schoql- | .

Canada’s cultural history and makeup is as diverse as any coun-
try in the world, and it’s great to see our musicians telling its stories
through their music. Africville Suite evokes:the spirit of a joyous com-
munity that once flourished here, giving it new life-as it continues to
ingpire those who remermber...
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New and Notable

...The Blue Hysteria is the seventh album by the quintessentially
CanadianRheostatics. The four-piece outfit (Don Kerr - drums,
cello, vox; Martin Tielli - lead guitar, vocals and album
paintings; Dave Bidini - rhythm guitar, bass, percussion, vocals;
and Tim Vesely - bass, guitar, organ, vocals) are known for their
wry lyricisms, which just get better and better with every effort
{want proof2 — have a read of the lyrics to “Feed Yourself”); but
seem much darker in perspective on this album, as if infused
with the discomfort and restlessness a cold, bitter winter brings.
Not everyone gets the Rheos’ take on things, but .
with their increased exposure backing acts like The
Tragically Hip, certainly more will have the opportu-
nity to. Fans of the band’s truly original sound already
consider them one of our country’s national treasures;
| wonder how long it will take before they receive that
Order of Canada they so rightly deserve?
...Barney Bentall has released the compilation
Greatest Hits (1986-1996), 17 selections which cover
his entire recording career — from a newly recorded
version of his early
hit “Jelly Roll”,
through singles like
“She’s My Inspira-
tion” and “Gin Pal-
ace”, to “Be Inside
Of You” (the only
new tune on the
compilation), with
a couple of cover
tunes (by the Stones
and AC/DC) tossed
in at the end for
good measure.
This album,
while appealing to
fans, really only

BARNEY BENTALL

Greatest Hits
1986 1996

proved two things
to me: one, history
does repeat itself —
and often, far too
soon; and two, while § »
I never thought it . J >
possible to nod off
while listening to
“You Shook Me All

Rheggtatics
The Blu# Hysteria

S KM

Night Long”, | guess | was
wrong.

Completely pointless.

C’mon Barney, what the hell
inspired this?
...Fans of electric blues guitar
will want to check out David
Gogo ‘s latest release, Dine
Under The Stars. Recorded
live at Nanaimo’s Queens
Hotel, the album features Gogo’s new lineup of Rick Hopkins on
keys, Dennis Marcenko on bass and Billy Hicks on drums as they
rip through a few standards like “Hoochie Coochie Man”,
“Don’t Lose Your Cool” and “Sweet Little Angel” — just havin’
some fun and gettin’ the lead out before heading into the studio
to record the next album.
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Welcome to Music On-Line, a regular department of CM,
fcaturing news and highlights of music on-line
including the Internet, the major on-line scrvices and
music related BBSs. If you have questions, comments,
ncws or suggestions, plcase ¢-mail them to
jim.norris@nor.com, FAX (905) 641-1648 or mail them
to our St. Catharines office. This feature also appears

on the Canadian Musician web site at http://nor.com/cm.

INTERNET
ON THE
ROAD

If you arc a working musician or involved
in the music industry, you probably spend
a lot of your life travelling. If you have
come to depend on the Internet for com-
munication and information, being with-
out it will make you feel naked.

If you have a notebook, you can add
an internal or external modem or a
PCMCIA modem. Installing the same
software as on your computer at home
or office, will give you the same capa-
bilitics on the road. To avoid long dis-
tancc charges, you will need to set up an
account with a national provider such as

Netmedia or an on-line service such as
AOL or Compuscrve. This will give you
local dial-up access across Canada and
in some cases in the USA or abroad.
Some local providers offer 800 service but
itis generally very expensive. Many of the
palmtop computers are cquipped to pro-
vide ¢-mail capabilitics and the newer
models running a version of Windows 95
will give you access to the Web. Satellite
and wireless access to the Internet are
available as well at a greater cost.

If you’re not carrying a computer, you
can visit one of the Cybercafes located
in most major citics around the world. For
as little as $10.00 an hour you can rent
an Internct-ready Mac or PC in comfort-
able surroundings with food and drink.
Most computers are also equipped with
other software such as word processing,

nected to a laser printer. Since you are
connected to the Cybercafe’s mail server,
you will necd to change the mail server
in the browser’s mail preferences to your
mail scrver back home to retrieve your
own mail. Make sure you change it back
to the way you found it when you are
done. You can find a list of Cybercafes
worldwide at http://www.casynet.co.uk
pages/cafe/ccafe.htm. Many of Kinko’s
Copies Jocations across Canada and the
U.S.A. arc offering Internet access and
some hotels are offering the service as
well.

With a little advance preparation and
some resourcefulness, you don’t have to
leave home without your connection to
the Internet.

Sympatico, iStar, Netcom or ACC

spreadsheets and graphics and are con-

..Soundcraft Online is thc Internct source for a guide to
Soundcraft and its sister companies in the Harman International
Group. Featured are product information, user lists, press relcases,
distributor lists and product support.  Visit at http://
www.soundcraft.com.

... Roland Canada has prcmiered its own website at http://
www.rolnadca.com. Information on their wide range of products,
an onlinc magazine, company information and links to other music-
related sites are available at this well-designed site. Information
is presented in both English and French.

... Carver Professional amplifiers has introduced their website
at http://www.carverpro.com. Featured are product information,
press releases, a what’s new section and technical support.

.. Onc the best surpriscs of the recent NAMM Show in January
was the introduction of the Music 101 site. Mostly focused on gui-
tar, the site offers on-line lessons, interactive help with chords
and scales and sessions with world-class guitarists such as
Christopher Parkening. Instruction on other instruments will follow
in the next few months. Visit Music 101 at www.music101.com.

. Toronto-based rctailer Saved by Technology has moved its
websitc to the Music & Audio Conncction (http:/maac.com/music)

Browsc their range of products, services and technical support
in the Company Showcasc or in The Music & Audio Mall.

.- For a great selection of hotels worldwide including description,
photos, rates and contact information, visit The Hotel Guide at
http://www_.hotelguide.ch.
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.. Norris-Whitney Communications operates The Music & Audio
Connection, the international on-line resource for music-enthu-
siasts, musicians, music and audio professionals. Included are artist
listings, free classified ads, products for sale, company showcascs,
music and audio resourcces, carcer information, music humour, dis-
cussion forums and file libraries. Drop by and visit at http://
maac.com/music.

CANADIANZ| MUSICI AN




W O R L D

(]
F 4
-
'S
L]
-
-

[ 2 PRODUCT

Steinberg Wavelab v. 1.5

Steinberg, manufacturers of the world famous
scquencer Cubase, have just released the new-
est version of their PC-based wave editor,
WavelLab. This editor pulls ahead of the pack
by offering real-time effects.

Steinberg has been present on the PC for
a number of ycars, and they have been very
sensitive to the needs and responscs of their
users. Although many of the real-time effects
and plug-ins for WavelLab are appearing first
in Cubase VST for Mac, the WaveLab program
itself is PC native code and very stable. The
company also has a stronger Canadian presence
than many others with an office in Toronto.

When you first open WavelLab, the inter-
face looks colourful and simple. As you usc the
program, you realize that this is not just a sur-
face thing. The hot-keys in WaveLab arc very
similar to those which have proven themsclves
in Cubasc. This mcans that cditing is very fast
and casy. Having used Cubase for some time,
I was editing audio files together within min-
utes of installing the program. WaveLab also
includes an overview window on top of cvery
file that allows you to look at a large section of
the wave as you are performing fine work in the
cdit window. Edits such as cut, copy and paste
also occur in real time, even during playback!
Crossfades are much casier to perform than
with many other PC-based editors. The pro-
gram also includes a batch processor and an
audio database that can scek out all of the au-
dio files on all of your hard drives. The spec-
tral analysis tool included with the program is
the fastest, most comprehensive and easiest to
rcad that I've ever seen. Time and pitch correc-
tion functions were also high calibre. In short,
this is the fastest and easiest to use of all the
wave editors on PC. The fact that it will
handle files of up to 24 bit resolution with
a dynamic range of 192dB and a
signal-to-noise-ratio of 144dB also means that
it surpasses most available hardware capabili-
tics and sounds amazing.

The original WaveLab program was simi-
lar 10 many of the other wave cditors on the
market in that it included most of the cffects
uscd in mastering as non-realtime processes.
Wavel.ab 1.5 continues to use these high qual-
ity processes such as dynamic filtering, but in-
cludes rcal-time cffects. These show up as
plug-ins within its new master section. The
master section offers real-time level metering

By PauL CowaN
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and master volume control as well as six spac-
es for ceffects to be inserted. The effects that
come with the program include an Auto Pan-
ncr, Sterco Chorus, Echo, Reverb, EQ-1 (two
semi-parametric and one fully parametric fil-
ters), Grungalizer, Leveller, Resampler and
Tools One (a phase corrclation tool). For
those of you looking for more master tools,
available plug-ins include a De-Clicker, De-
Noiser, Spectralizer and Loudness Maximizer.
Steinberg are currently adding more plug-ins
10 this list such as Audiotracks by Waves.

The addition of real-time effects in this
program conquered a large problem that was
coming up in my studio. Pcople were coming
to me for mastering who had been trained in
the classic and tactile art of twisting knobs in
rcal-time to set things like parametric equal-
izers. Using other editors, they were having
trouble setting processes without being able to
hear the changes as they were made. One per-
son compared it to performing acoustic brain
surgery while blindfolded. With the new Wave-
Lab, clicnts are able to turn virtual knobs and
hear how their music is being affected. This
program is not designed merely for the record-
ing studio howevers; its case of use makes it a
perfect editor for everyone from a beginner to
a professional sound engincer.

The plug-ins that arc included with the pro-
gram sound good and look like rack-mount
faceplates when they come up on the screen.
The Auto Panner, Chorus, Echo and Reverb
arc cxactly what they sound like, and they con-
tain enough presets to get you going immedi-
ately. The EQ-1 looks like an EQ rail on a mix-
ing consolc with sweepable high and low fre-
quency filters and a fully parametric mid. The
Leveller and Resampler are effective in mak-
ing sure that your file resolution remains high
at all times. Tools One can be used for chan-

EANADI A MU s T

nel swap, phasc inversion and MS processing.
The Grungalizer looks like something from the
sixties, and can add cffects such as pops, clicks,
hiss and even AC hum found on older record-
ings for that “vintage feel”.

The plug-ins that are also available are very
uscful in a mastering situation. Steinberg’s De-
Clicker and De-Noiser allow the program to be
used for audio reconstruction work on older
recordings or recordings with background
noisc made under less than optimal conditions.
The Spectralizer is an Audio enhancer for add-
ing that cxtra sparkle, and the Loudness Max-
imizer can assurc the best possible signal for
you to work on.

In the Dec. 96 issue, you might remember
that I reviewed another wave editor called
Sound Forge. Although there is a great deal of
duplication between the two programs, this
could be scen as a partner to Sound Forge as
well as an alternative. Sound Forge includes
some complex filters which do not appear in
Wavel.ab, such as a multi-band compressor.
However, if you make your living in audio, the
importance of available real-time processing
cannot be overstated. Also, the effects such as
reverb, chorus, dynamic control, etc. sound as
different in these two programs as rack units
from different manufacturcrs would. This
means that instcad of just duplicating these
processes with both programs, you add many
new tools to your arsenal. Both of these pro-
grams represent the best in available audio
tools for the PC platform, and cither wili cov-
er most of your editing nceds. Although Wave-
Lab is casier to use, especially for new users, |
would highly recommend both editors if your
budget allows for it. With a retail price of $689,
WaveLab is competitive with other editors and
within most budgets.

For more information, contact: Steinberg
North America, 9312 Decring Ave., Chats-
worth, CA 91311 (818) 993-4091, FAX (818)
701-7452.

PAt L COWAN HAS WORKFD IN MANY AREAS OF THE
ENTERTAINMEN T INDUSTRY INCLUDING LIVE AUDIO
MIXING IN FHEATRES AND IN 1THE S1UDIO, LIGH TING
FOR MUSIC AND THEATRE, BEING A CAMERAMAN,
BUH DING RECORDING S1UDIOS AND OCCASIONALLY
HAVING TTME TO PLAY GUITAR AND BASS. PAUL 1S
CURRENTLY CO-OWNER OF SONIC CRUCIBLE
RECORDING STUDIO IN TORON 1O, ON1ARIO.



new-music festival * industry conference
may 8-11, 1997 vancouver, canada

The international Music West Festival and industry Conference is your chance to rock to the hottest unsigned/indie
artists, check out major label bands and hang with industry professionals divulging the information you need, to get
in the know and stay there.

Connect with the industry pros during conference seminars on recording, development, publishing, licensing,
management, promotion and substance abuse. Have your demo heard by over 150 A&R during critique sessions.
Attend Master Producers’ Workshops in state-of-the art studios.Tee off with the movers and shakers at the Premium
Events including the Music West Golf Tournament, the Music West Gala - a mecca of ultra-suave loungin’, Keynote
Luncheon - up close with today’s visionaries and the Pacific Music Industry Awards honouring the best talent in the
west coast music scene.

By day, cutting edge debates & industry pros at your bidding. By night, label showcases, parties, amazing new bands
& after hours bashes that will really knock you out; surrounded by coastal mountain peaks rising from sail-filled oceans.
It's Vancouver in May - or bust.

FESTIVAL WRISTBAND only $25

Gets you access to every band and every venue!!! Is there a better deal in the Universe? We think not!
FULL DELEGATE PASS (conference and festival) Until March 14 for only $149 ($199 until April 30, and 5225 thereafter)

EXECUTIVE ) Z W The full meal deal gets you the opportunity to network while you enjoy the many gatherings from parties to clubbing
on spectacular fairways. Until March 14 for only $399 ($449 thereafter)

Phone: (604) 684-9338 » Email: info@musicwest.com

Our Amazing Partners:
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Canadian
Hertage
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FOR MORE INFORMATION PLEASE CONTACT: B & J MUSIC LTD., 2360 TEDLO ST. MISSISSAUGA, ONTARIO L5A 3V3

’re gonna play out
you gotta plug in
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BSS DPR 402 Compressor/Peak Limiter/De-esser

The BSS DPR 402 compressor/peak limiter is
probably one of the most versatile compressors
on the market today. If you are really into us-
ing a compressor, you’'ll find that for a dynam-
ic processor, this unit can do a lot.

The DPR 402 has an incredibly fast attack
time (50 sccs) and release time (5 msec) to
achicve a constant, “in your face™ drum sound.
Slow the attack time down 1o 50 msecs and
your drum sound becomes very punchy. This
was the setting | used on Alannah Myles’
“Black Velvet™ 1o get that really punchy bot-
tom end. To hear a good example of the fast
attack and fast release times, check out
*Change Comes Around™ by Harem Scarem.

For lead vocals, this unit works great with
onc channel for compression, by just using the
auto attack and relcase times, and the other
channel for de-essing. I prefer to use the wide
band de-cssing sctting with a fast attack time
and fast relcase time. 1 find that a lot of sibi-
lance problems occur in the 2-4K range, and
with this setting you can access the problem

casily. What's great about this unit is the Mon
S/C function, which actually lcts you monitor
the sound of the sibilance you are trying to re-
move, and pinpoint it. If you have a higher fre-
quency sibilance problem, just switch the sct-
ting to HF only de-essing.

There is also the option of stereo de-essing
your sterco compressed signal. The controls
Ict you sclect the frequency and amount of
de-cssing desired. Since the release time is
somewhat slow in this mode, I would only rec-
ommend using it for subtle de-essing, or you'll
hear the high frequencies of your signal drop-
ping out for too long.

Another feature that can be used simulta-
neously in the DPR 402 is the peak limiter
function, which can be used in cither Fast or
Slow sctting. The only drawback is that the
Fast/Slow switch and the stereo link switch are
both mounted on the back pancl, which makes
it awkward to get at when the unit is rack-
mounted alongside other gear.

All metering is provided by LEDs and can
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be viewed even when the unit is in bypass. In
addition, there is an interface facility, which
provides various input and output signals to
the unit, atlowing other dynamic controlling
features to be utilized.

The DPR 402 has become a standard piece
of outboard gear and you’ll find it in studio
racks cverywhere. The unit is rugged and com-
pact, and offers excellent dynamic processing

and the fact that I now have three of these
units at my disposal indicates that I like to use
them a lot.

Highly reccommended.

For more information, contact: Contact
Distribution Ltd., 38 Thornmount Dr., #1,
Scarborough, ON MI1B 5P2 (416) 287-1144,
FAX (416) 287-1204.

Kevin DOYEE, URREN LY THEAD ENGINFER A1
DLANE. (FORMERLY SOUNDS INTFRCHANGE), HAS
RECENTTY MIXED PROJFCES FOR MARC JORDAN,
FIAREA SCARFAL, AND IS PRESEFN TTY WORRING ON A
FHM PROJECT FOR YO-YO-MA

This is a two-video box set containing almost FOUR hours of
insight, philosophy and performance from one of rock's most celebrated drummers!.
Neil performs the eleven compositions from the “Test for Echo” album and discusses his complete change in
set-up, warm-up routine, traditional grip and concepts of fluidity and circular motion.

This is an absolute MUST for the library of every drummer!

WB028 (2 videos)

FAX (905) 641-1648, e-mail: order@nor.com
Music Books Plus! 23 Hannover Dr.,

#7, St. Catharines, ON L2W 1A3

$83.95 (Plus S/H & GST)

Check out our web site! http://nor.com/mbp

N A D

10
>

AN 25 WusSiciaw




..BUITAR

INTERVIEW BY CAROLYN HEINZE

ﬁuitdv‘ with Eric Jelilselt

Making his entrance into the guitar
world during the mid-'80s, Austin,
Texas-based guitar icon Eric Johnson
rapidly gained recognition from col-
leagues and fans alike for achieving
clean, wholesome guitar tones
through rich, melodious solo work.
Renowned as an accomplished play-
er in the Texas guitar world long be-
fore the release of his groundbreak-
ing debut album, Tones, Johnson has
always maintained a reputation for
perfection. His belief that the creative
process is not something to be rushed
has resulted in both criticism and ad-
miration within the music industry for
the artist, but almost everyone
agrees that whatever Johnson pro-
duces musically is of the highest
quality.

Johnson's third and most recent re-
lease, Venus Isle (the followup to Ah
Via Musicom, which earned the gui-
tarist a Grammy for the single “Cliffs
of Dover”) was in the works for four
years before the artist went public
with the album. During the recording
of Venus Isle, Johnson set out on a
self-improvement plan of sorts, as
he concentrated on developing his
vocal ability while at the same time
learning more about playing rhythm
guitar.

Accepting the Fact That the
Primary Course of Action
Doesn’t Always Work

Eric: “With Venus Isle, | was trying to make it
more well-rounded than some of the last
records. | was trying to see more of a bigger
musical picture. So the guitar thing could keep
going and growing, but within the context of
hopefully more of an inspired musical picture,
rather than just a bunch of guitar leads with-
out being in a nice framework. The point of
Venus Isle was to head in that direction.

“I'm working on measures now in the way
that | practise guitar to where | can practise
the pieces | want to record more before | go
onstage and play them, or before | go and
record them. So, | hopefully have a little bet-
ter skill at executing what | want to do. As far
as this last record, Venus Isle, it was everything
but spontaneous. That's why it took so long
to complete. It ended up being a lot of stuff
that | set out not to do. But | invariably got into
a situation where | felt | needed to do the
things | had intended not to, because | wasn’t
happy with what | was spontaneously doing.”

Balancing Discipline with

the Creative Flow
Erdc: “To be creative, you can be very dissi-
pated. | think that being really, truly creative
is allowing o creative moment to happen
through you rather than from you.

" don't really know how much we can take
credit for. We might have been just at the right
time, at the right place, and the radio was
tuned into the right frequency that picked up
that idea. And, that idea will spark another
idea, and all of a sudden you have a compo-
sition. That's just the half of it. Then you have
to finish the composition. A lot of time, finish-
ing the composition is the discipline part; you
have to be focused. Because otherwise you'll
get 200 song ideas, but never get anything
finished.”

Striving For Perfection
Eric: “I'm really lucky right now. I'm working
with a guitar technician named Jeff Tweedy —
he’s understanding of my neuroses!

“It's like a violin player that moves his
soundpost around for two weeks trying to find
that perfect sweet spot. All these little things
make a difference. I'm struggling with the
guitar as an instrument; I'm trying to fool with
it to get the best scenario. As | do, | take notes
and try to figure out a certain logistical con-
sistency to it, to where | can replicate, over and
over, the sound.

Electric guitar, to me, can be very ruddy
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sounding. It's not really one of my favour-
ite sounds. But there’s always those happy
accidents. Sometimes, the most neander-
thal-type sound can also have the most
beautiful happy occident, and become the
most beautiful sound. It can have those
moments of being bigger-than-life, and
incredibly brilliant. It's that fascination with
from where it came — it's kind of interest-
ing.

“I've set out to try to figure out a way to
hamess different physics. How | can use the
polarity of the electronics, the phasing and
all the parts to get a better sound. It's tak-
en a lot of work, and to me, | hear a differ-
ence. That's what inspires me to shift gears
and keep going, rather than stay in the
some place with the same sound.”

Trendiness

Erde: “I'm less gimmicky than some acts are
by the very nature of the status quo of the
time that pop music has dictated. Thot very
nature is the thing that ends up trapping it
a year later. Whatever wonderful vortex you
fall into is the same one that will trap you
in a year or two, or three or four. It's like a
piece of jewelry that shines reolly brightly,
but if you look at it closely, you go, ‘Well,
that doesn’t really turn me on. it's not that
retty’.

“It's definitely a viable thing, and there’s
definitely room for it. It's as legitimate an
artform as any. But, maybe it doesn‘t quite
catch your eye the same, so you steer a lit-
tle clear of it and you try to look at some-
thing a little different. One of the fringe
benefits of not adopting a gimmick is that
it doesn’t quite put you in a corral where
you become a victim before you even cre-
ate something.

The Student in Everyone
Erie: “I'm trying to figure out a way to shift
gears into some new music styles. It's hard.
It's always a learning experience to keep
growing. | don’t think it's necessarily being
hard on yourself. It's almost like being eas-
ier on yourself, and relaxing and opening
up, and ollowing yourself to learn more.
Then you can create more sensitive music
that's extremely powerful.

“I think that maybe that’s some lesson in
itself for us all — to remain a student, no
matter how good you get. A lot of musicians
still study, even when they get good.”

ERIC_JOHNSON 1S REVERED IN GUITAR CIRCEES
AS ONE OF THE GREATEST PLAYERS OF Ot R
TIME. TIS MOST RECENT RELEASE IS VENL S
ISLE (Carrroi/EMI)
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- For Blue Plate Special

I have always enjoyed the side of piano playing which in-
volves its use as a percussion instrument. The piano rhythm
parts buried in the joyous glue of the great New Orleans
party records of the ‘50s, the more clearly audible rock ‘n’
roll and country rhythms of Jerry Lee Lewis and Pig Robbins,
| fascinate me. Along with the more obvious fills and solos,
much of what | do with Prairie Oyster consists of this type
of playing. Depending on the type of song, some of this is
very freewheeling and of the moment, and some is very
carefully worked out. 1 also enjoy using oddball keyboards
with sounds | like for pad and textural work. Let's explore
what | played on our latest album, Blue Plate Special.

1. “She Won't Be Lonely Long”
A classic Oyster-style shuffle, in which Russell and | carefully work

out a walking bass and left-hand piano part. | play this on single notes
and play the double-time off beat shots as chords with my right hand.
It gives the bottom end a nice, rich sound. Depending on the style of
shuffle, or the sections within a song, | might use higher or lower oc-
taves in the left hand, leave out the left altogether in order to give a
more spacious sound to the track, hold low octaves on the downbeat
of each bar, and various other change-ups. Different effects can be
achieved by how staccato or legato the right hand chords are hit.
Bouncier tends to sound more Bakersfield, and smoother is more Ray
Price-style.

2. “Whatcha Gonna Do?”

Very free-style improvisational rhythm part. More funky in verses, more
, straight in the bridges. The opening line of the first piano solo is a trib-
| ute to Jerry Lee’s style of left and right hand call and answer.

3. “The Water's Deep”
Folky-type part played on a lovely tube Wurlitzer. It’s a gentler and
more bell-like sound than the black, curved-top type.

4. “If My Broken Heart Would Ever Mend”
A gentle, more swing-style shuffle than “She Won't Be Lonely Long”.

5. ”Blue Moon”
My attempt at a Spanish/cocktail fusion.

6. “Long Gone Daddy”
A harder shuffle than “She Won’t Be Lonely Long”. | wait it out until

the first chorus. Notice Russell and | don’t actually start the walk until
the second bar. We pedal on the tonic of the 4 chord for the first bar.
This is a very typical example of the kind of minute arrangement de-
tail which has always been a hallmark of the band.

7. ”In The Symmertime”

| wanted to marry classical New Orleans Mardi-Gras double
shuffle and rhumba to country, because the groove
and humour suit the vibe of Roger Miller so well {it's
FREE!! the only cover tune on the CD). “Let the Four
Two Pianos — No Winds Blow”-type rhythm part in the verses
Waiting CD to the first consists of double hits on the 1 and 5 notes
e-mail | get which of each chord in the left hand, alternating with
correctly identifies the double hits on the chords in the right. Bridg-
quotation in the intro. es are straight 1, 5 boom-chick country.
Go to our Prairie The first solo is stolen from the Mardi-Gras
Oyster homepage at style version of “Little Liza Jane” — a traditional
http://www.io.org/
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solo which shows up frequently in New Orleans music. Professor Long-
hair rhumba during guitar/violin solo.

8. “Unbelievable Love”

Acoustic piano basic part follows bass in left hand and plays synco-
pated right hand part. Black-top Wurlitzer plays horn-type shots. Ce-
leste plays Celeste part! Very snecky Casiotone MT 40 melody sup-
port part on bridges and flute trill at the beginning.

9. “Sunday Driver”

Played on a Thomas Young well-tempered tuned 19th century Stein-
way upright which sounds to me like parlours and church basements.
I'm no Bobby Brown (the great fiddle-tune pianist — not Whitney's
naughty husband), but | tried my best.

10. “There She Goes”

Triple-tracked acoustic a la Phil Spector.

11.“One Way Track”

Voce Classic Keys sound #11 with wah on. This plays eighths all the
time with no wah during most of the song, and gives extra bounce to
the guitar and snare parts, then | hit it harder to make it wah during
the ending. If you can’t tell what this part is, you will notice it clearly
when it drops out during the first half of the last verse.

On a personal note, this is the only track | have ever played on (in
what is close to a thirty year career) of which, given the opportunity, |
would not change a single note. Everything else, | swear — just one
more take, no really, just one. | mean it. No, this will be my last try,
really ...

12. “Into The Blue”

An unusual venture into a hip-hop groove (which we love)} and lay-
ered keyboards. Along with the acoustic piano part (I happily discov-
ered | could play an E and o B in the right hand through the entire
song while just marking the chord changes with left hand octave whole
notes — | love things like that), | used a bunch of Casios, a DX100
and other stuff | can’t even remember to create various textures which
come and go throughout the song.

Please address any questions to the homepage, and while you're in
Sam’s or HMV buying Blue Plate Special, get a copy of Two Pianos —
No Waiting (on the National Treasures label) for too much blues piano.

Keep Boogeying!

PEANISEREYBOARDINIAONGWRITTR JOAN BESEN PLAYS Wit PRAURIE OVSTER, AND

IS ACTIVE AS A LIVE AND STEDIO SESSTON PLAYFR. SUHE DIVIDES HER [INE BETWEEN

TORONTO AND NASHVHEE, AND CAN BE HEARD ON 11HE NEW ALBUM T TWO Prasos
NOWALIING, US0 FEATERING Scort Cosisie asp Dove Ritey.
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The internet has opened up a whole new world of
communication and greatly facilitated the exchange
of ideas and information. Whereas the video medi-
um, not too long ago, revolutionized the way mu-
sic instruction {among other things) could be dissem-
inated to the public, the net has introduced an in-

teractive — even personal — component that was
previously only available from one-on-one tutelage.

In my last column, | was bemoaning the
fact that bassists seem to lag behind drum-
mers in their celebration and use of commu-
nity; drummers seem to support and teach
each other, while bassists stay home. But |
neglected o mention that while bassists may
tend to be introverted, they can be eloquent
communicators given the right forum. My case
in point is one of the frue gems of the net: The
Bottom Line.

The Bottom Line {a.k.a. TBL} is a digest-
format newsgroup where registrants receive
daily issues via e-mail. Hundreds of partici-
pants from around the globe post questions,

L L ]
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free. One subscriber asked for advice about
whether to go to medical school or run off with
his band, and recently a TBL subscriber from
Ottawa had a legal/moral dilemma involving
a hot bass he had purchased and fallen in love
with. Both of these bassists solved their dilem-
mas with help from fellow bassists worldwide.
Now there’s a bass community for ya!

The Bottom Line is run by a former pro
bassist and computer whiz in New York
named Steve Manes. His colourful story in-
cludes playing on Broadway musicals, two
years at Berklee, starting up a recording stu-
dio (Roxy Recorders in NYC), writing the BBS
software Magpie, opening a French restaurant
in Brooklyn Heights and racing motorcycles.
Steve also runs three motorcycling mailing lists
ond a NYC dining newsgroup.

As Steve can testify, the calibre of the posts
is high. “The folks who subscribe to TBL know
what the list is about and are mature enough
to keep it on track without annoying interfer-
ence from me,” he provides (via e-mail, of
course). “The questions from new players and

BY PETER MURRAY

the musical observations from the more expe-
rienced musicians provide the grist that keeps
the list bubbling with so much interesting dis-
cussion. TBL essentially runs itself, which is
terrific because it lets me sit back and enjoy it
as a subscriber. There are occasional techni-
cal challenges, of course... like changing ISPs
or dealing with software bugs, but | enjoy this
stuff.”

What excites Steve about TBL2 “Meeting
and speaking with so many bass players in an
open environment without the pressure of
competition for the same gigs. The NYC mu-
sic scene is as broad as it gets, but unless
you're in the Will Lee/Marcus Miller strata of
heavyweights, you tend to work with the same
group of people over and over again, and as
long as I've been here I’'m always amazed by
the fact that the scene is really a bunch of cir-
cles within circles. Now, expand that to an
international scale, where people can speak
with session players in Australio and club
daters in Hong Kong. TBL is such a terrific
resource. | wish I'd thought of it.”

comments and advice related to bass playing,
which can then be responded to by anyone
else on the list. If you have questions about
gear, theory, technique, players, styles,
sounds etc., you can post it to TBL by e-mail
and be replied to by any subscriber who
chooses to respond. Or you can simply eaves-
drop on the action and jump in if and when it
suits you. You could get advice or info from a
ska bassist in Boston or a jazz player in Tokyo
— or maybe one of the pros who frequent
TBL: Richard Davis, Max Bennett, Tim Bogert,
Tony Levin and David Hungate are only a
handful. Luthiers and amp manufacturers are
also on the Line, including Michael Tobias,
Roger Sadowsky, Steve Rabe {SWR) and John
Hall {Rickenbacker).

Often the discussions can be quite techni-
cal. If someone posts a query about which
amp he or she should buy, for example, a slew
of posts will follow that offer detailed praise
and/or criticism about specific brands and
models and their features. For many this can
be tiresome, but for others it's a great re-
source; how else could you get such varied
feedback based on hands-on, professional ex-
perience? So you'll see questions like: Anyone
tried o Bass Whammy pedal? What strings will
sound best on my acoustic-electric bass? What
tonal characteristics can | expect from a graph-
ite neck? Should | get a 15" cabinet or a 2x10"
cab? Do monster cables really sound better
than normal cables? This last question, for
example, was quite controversial and those
following the thread were treated to lengthy
electrical formulae and calculations from a
bassist/electrical engineer in Japan.

Other times, the threads are advice and
opinion oriented and can be very exciting.

Last spring, a slightly con-
fused Carol Kaye popped onto
the conference one day, obvious-
ly new to the net but eager to
communicate. The reaction on
the TBL was quick and elated;
Carol is known as the “world’s
most recorded bassist,” having
played on thousands of albums
ranging from The Beach Boys
and The Monkees to Nancy Si-
natra and Joe Cocker, and pro-
vides a great resource both as a
studio legend and as a seasoned
educator.

“I found after jumping in with
not much computing experience
that TBL offered me a chance to
learn to write on the computer
while sharing some experienc-
es,” says Carol, “and what bet-
ter place than with a bunch of
bass players?”

After many posts over sever-
al months, Carol delved into left

hand technique and | dared
to respectfully challenge her
method. The conflict was brief
but remarkably heated, and
stirred up a healthy debate
amongst TBL members. | was
very pleased, knowing that eve-
ryone, Carol and myself includ-
ed, had learned from the expe-
rience. Though we pissed each
other off at the time, we recent-
ly met in person and realized
there had been no hard feel-
ings. But when the subject mat-
ter is so important to those
involved, the dialogue can be
extremely impassioned: last
month Carol and her old col-
league Chuck Rainey had an in-
tense online exchange over
who had actually played on the
music for M.A.S.H. It got per-
sonal and TBLers were stunned
to watch the arrows fly in “pub-
lic” view.

Carol sums up, “TBL offers
so much, to not only bassists but
to all musicians; the way we
think and feel about music is
there, as well as scads of info
about amps, instruments,
strings, gigs, practicing, getting
jobs, etc. We are all ‘one’ on
this ‘Bottom Line’, and that's a
good feeling.”

Steve Manes is tickled about

Carol’s contribution to the TBL.
“Carol Kaye has been our most
valuable contributor. | can’t say
enough for her and the time she
spends helping new players
with difficult concepts. Yeah, |
know the controversy surround-
ing her and her resume claims,
but my experience with her is
that she’s a great player who's
not so full of herself that she
feels above starting an e-mail
discussion with a novice player
about how to improve his or her
playing. Carol is a flesh-and-
blood example of why the inter-
net works. She’s a gem.”
What do | like best about
TBL2 It combines my love of the
bass with hot gossip, juicy ru-
mours and heated exchanges;
educating and illuminating
whilst counteracting the allure
of daytime soaps. To subscribe
to The Bottom Line, send an e-
mail to server@magpie.com
and include the text “subscribe
bass-digest” in the message
body. You'll instantly join a
thriving international communi-
ty of amateur and professional
bassists. While you're on the
net, feel free to say hi to me at
pmurray@inforamp.net,
or visit my website at http://
www.synapse.ca/thermidor.

There have been threads on nightmare gigs,
favourite basslines, underrated bass players,
cover bands vs. original bands and playing for

PETER MURRAY IS A BASS FEACHER, SESSION PLAYER AND PRODUCER IN TORONTO, AND IS THE AUTHOR OF ESSENTIAI
Bass TECHNIQUE. HIIS BAND, SURRENDER DOROTHY, HAS INKED A WORLD-WIDE DEAL WiTH UNIVERSAL RECORDS, AND
HAVE JUST COMPLETED A LENG ITTY EUROPEAN TOUR IN SUPPORT OF THEIR DEBUT ALBUM, SERUM.



‘We all know that a drummers role
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is to keep good time, play the right
groove with the right feel, read the
chart corredtly (if there is one), play
tasty, unobtrusive fills and gener-
ally please the musicians around
us. That’s not what this article is

-about, however. This article is

about the Piher side of the coin.
It's about pushing the envelope of
solo drumming as an art form. |
feel a cons‘ium need to challenge
myself wit’h things that initially
seem impossible to execute at the
drumset, and | hope that some of
you thrill-seeking drummers out
there feel the same way!

|
1

|

v v =F =

e J: FEL =
SR o o W §
HeCTardhil f e

...FERCOSSION

BY PAUL DELONG

With that in mind, and with a fip of my ever-present hatto Max Roach, Terry Bozzio
and Rick Gratton, | offer you “The Delong 3D Ostingto”. ‘

The right hand is playing a broken double between the ride cymbal and second
tom, while the bass drum “overdaps® thusly:
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With the left foot playing quarter nofes, a sort of revolving 4 against 3 ostinato is.
set up between the ride cymbal and hi-hat foet.

Once you've got this under control and flowing smoothly, the next step is to salo
over it with the left hand! Since we’re dealing with a sixteenth note subdivision, the
first thing to do is to run through ali the possible sixtesnth note partials:
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When you've covered ull the combinations, you're ready fo progress to using some
sideenth note “melodies” such as those found in Gary Chester’s book; The New Breed;
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In 4/4, your right hand ostinato will resolve every three bars, but by this point you
won't really be concerned with that anymore. Onice the coordinotion is thers, you
can just close your eyes and let it go}

Now, for the really interesting part. o

One day, while playing this, my brain slid imto @ paralell Universe, and all of o
sudden | was hearing my ostinato like this: ' )
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Now the ride cymbd] is playing a quarter note pulse while the hi-hat foot is play-

ing 3 against this “4" pulse. The next step, now that | was hearing triplets, was to
explore some Afro-Cuban 12/8 type patterns with my left hand:
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Now | was free to drift back and forth between the two feels. Nothing had really
changad, just my porupﬁ:lof what | was playing. it's kind of like one of those 3D
computer-generated pictures. y I < ,
So, fake a deep breath and dive in; and if you feel guilty practisirig this self-indul-
gent stuff, look on the practical side. You‘re really developing your control, musical-
iy and sense of time, which can only improve your overall playing. | guarantee you'll
enjoy the process| e A ‘
BEST-KRNOWN FOR HIS SUCCESS WITH Km MrrcaELL, PAuL DELONG'S GAREER ALSO TOUGHES ON FUNK,
FUSION, JAZZ AND LATIN, WITH OTHER MAJOR AFFILIATIONS INCLUDING SAX GREAT ToM SCOTT, PAT METHENY
VOCALIST DAVID BLAMIRES, GUITARIST BRIAN HUGHES AND VOCALIST/KEYBOARDIST LAWRENCE GOWAN. A
TEACHER AT TORONTO’S HUMBER COLLEGE, ONE OF SABIAN'S MOST POPULAR DRUN CLINICIANS AND A FIRST-
GALL SESSION PLAYER, HIS RECENT ACTIVITIES INCLUDE THE CANADIAN PRODUCTION OF THE WHO's ToMMY
AND AN ALBUM WITH HIS OWN croyr, T Copr.
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ur lips, that fragile bit of tissue

necessary for eating, loving,

smoking and brass playing, are

the crucial link between our bod-
ies and our instrument. Nature surely did not
design them to withstand the daily onslaught
that brass playing puts them through; yet sur-
vive they do, and in the hands of many fine
brass players they even thrive.

NICE CHOPS

Your lips, once formed to play an instru-
ment, become your embouchure (or chops).
On a brass instrument, they must not only be
able to endure a piece of hard metal pressed
against them, but they also must be able to
produce the essential vibrations that create
the sound. Everything we do to produce and
control the sound is an action to control the
vibration of the lips. Simple, no?

Well, no. Show me a brass player who
doesn’t complain about their chops from time
to time, and I'll show you a player with low
standards. (Incidentally, | often say that this
is the quickest path to playing satisfaction:
lower your standards. Unfortunately, for this
plan to work you also must convince the lis-
teners to lower theirs.) We all suffer good days
and bad days, and the embouchure usually
gets the blame.

HIGHER, LOUDER,
FASTER!

90% of the time, ‘chop problems’ have to do
with the high range. To produce a given pitch,
your lips must vibrate ot a specific frequen-
cy, or speed. Higher notes require faster lip
frequencies. It is in the quest o make the lips
vibrate faster (to play higher notes) that bad
habits often form at the embouchure.

SMILE!

In earlier days, brass players were taught to
ascend by stretching the lips back, as in a
smile. This works -- but only to a point. As an
example: stretch a rubber band and pluck it
and you hear a pitch. Strefch it tighter and the
pitch goes up. Stretch it too tight and it breaks.
Your lip is subject to the same limits. It will
(hopefully) not break, but it will cease to vi-
brate once stretched too much -- and that
point will occur much lower in your range
than modern day music requires. Endurance
will also suffer greatly. Stretching the lip thins
it out, and makes it more vulnerable to an-
other deadly sin:

PRESSURE

Pressing the mouthpiece against the lips caus-
es them to vibrate faster, thus playing higher
notes. Unfortunately, too much pressure caus-
es them to bruise and blister, taking away
much of the enjoyment of playing a brass
instrument (and often listening to one). Now
mind you, there is pressure on the embou-
chure when playing. Pressure increases with
higher notes. | will add my voice to the cho-
rus that states that no-pressure systems are
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shams that have no place in the real world of
playing. (After hearing Arturo Sandoval play
a huge double-C at a clinic recently, he was
asked if he used pressure to play that note. His
reply: “You bet | did! If you can play that note
without pressure, | want o hear it right now!”)
The point is not to use excess pressure, and not
to rely on it for your high notes. The minimum
pressure that is actually required to play is just
enough to maintain a seal between the
mouthpiece and your lips, so that air doesn’t
leak out under the rim. Any more pressure
than this must be counter-balanced by mus-
cular tension in the embouchure.

LIPS: PART 1

PUCKER UP!

The puckered embouchure is the opposite of
a smile. Pucker is not a completely accurate
term, as the lips are not pouted forward as if
to receive a kiss. They are still rolled inwards,
as when saying the letter ‘M’. The entire em-
bouchure area contracts forward towards the
rim of the mouthpiece, as if to grip it. The
mouthcorners tighten down firmly, though
not rigidly, against the sides of the teeth. This
forms them into a natural pucker, which acts
as a cushion between the mouthpiece and
your teeth, the better to counteract the pres-
sure from the mouthpiece. It allows the lips
to continue vibrating further up into the
range. As your tongue and jaw move during
playing, your facial muscles are also con-
stantly moving, adjusting your lips so that
they can continue to vibrate on the airstream
that is being sent through them.

In addition, your facial muscles compress
your lips together. This compression will help
create the faster vibrations, as long as the air
pressure being delivered from the lungs is in-
creased to overcome the added resistance of
the compressed lips.

CO-ORDINATION
IS THE KEY

The action of your lips and your lungs are
entwined together. They must work in unison
or you will not get the results you are look-
ing for. When they are co-ordinated, all of a
sudden playing gets easier. If you watch a
great ployer play a high note, you will prob-
ably see a high degree of muscular effort (al-
though with some players, the exertion is not
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BY CHASE SANBORN

that evident to the observer). But the muscles
are working together, they are not straining
against each other. This is an important dis-
tinction: playing a brass instrument is an act
of physical exertion, but it is not about strain-
ing. If you feel you are straining, and the note
does not sound easy and relaxed, then you
have conflict in your playing that must be
addressed.

YOU WANT ME TO PUT
THIS WHERE?

The subject of mouthpiece placement has re-
ceived much attention. You will find reputa-
ble sources who recommend a vertical place-
ment of 50/50 top and bottom lip, others who
say 2/3 on the top, and still others who rec-
ommend 2/3 bottom. Who to believe? | feel
the truth was spoken concisely by Arban in an
early edition: “There is no absolute rule for
the position of the mouthpiece on the lips, for
this depends on the shape of the mouth and
the evenness of the teeth.” (Mind you, Arban
later stated that he personally thought that 2/
3 on the bottom was best. Oh well.) There is
a consensus that extreme deviation from the
centre is probably to be avoided, but there are
lots of stories of exceptions, including players
who could play anywhere on the embouchure
from one side to the other. Common sense
rules here: place the mouthpiece where it is
most comfortable and sounds the best, and
then forget it.

DO YOU SEE RED?

The one rule of mouthpiece placement that
applies to everybody is: don’t place the rim
on the red of the lips. This membrane will not
vibrate or endure the punishment dished out
by brass playing. Playing ‘on the red’ will
cause problems in range, sound and endur-
ance.

If you posses this habit you must change
your placement. This is never easy, but the
rewards will be worthwhile in this case. Any
embouchure change should be done under
the guidance of a knowledgeable teacher. If
this is impossible, look in a mirror to assist you
in placing the mouthpiece on the white of the
lips, and start off slow. Play simple lines at
first, as if starting on the instrument all over,
to gently teach yourself the new placement
and to work on the vibrations of the lip. Don't
push for high range too fast. Though chang-
ing an embouchure is a process that takes
time, in this case you are replacing a very
detrimental habit, and you will likely notice
improvements in some aspects of your play-
ing very quickly. Other aspects may take a
little longer, but eventually everything will be
improved.

My next article will continue this discussion
of lips, including wet or dry embouchures,
puffed cheeks, facial hair and other assorted
and sundry topics.

CHASE SANBORN IS A FREFLANCE TRUMPE]
PLAYER IN TORONTO.
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Diminishing
Returns

(in a symmetrical world)

One of the most refreshing sounds in the melodic vocabulary of any
improvising musician is a shift to something which really stands out
as soon as it’s played. Such is the case with scales and patterns which
are symmetrical (i.e., based on a repeating pattern of intervals). The
most common symmetrical scales are chromatic {consecutive half-
steps), whole tone (consecutive whole steps), and the two diminished
scales (Ex. 1), which we will examine here. Over the years, I've heard
several different names for these scales: symmetrical diminished or
whole-step/half-step

diminished {abbreviated: whole-half), and symmetrical dominant or
half-step/whole-step dominant (abbreviated: half-whole).

The mathematical construction of the diminished scales means that
any pattern based on them can be transposed up or down in minor
thirds without ever leaving the scale (Ex. 2). Throw in a few connect-
ing chromatic passing tones for good measure and you have a sure-
fire “ear-grabber” when it's played in the middle of a solo (Ex. 3). Also,
since the scale has eight chord members instead of seven (as in tradi-
tional majors and minors), patterns of four and eight notes fit nicely
into 4/4 time (Ex. 4). Of course, making up three-note patterns and
playing them as eighths in 4/4, with accents on each group of three,
is a lot of fun too! (Ex. 5).

The half-whole diminished scale (or symmetrical dominant, some-
times abbreviated “sym. dom."} is a logical choice when playing over
a dominant 7th chord, because it includes the crucial notes

which define the chord quality (3rd and 7th). However, the real at-
tention-getters in the scale are what | call the “colour notes”. These
are (Ex. 6):

1) the flat 9th (b9), which is colourful and dissonant due to its position

a half-step above the root of the chord;

2) the sharp 9th (#9), o half-step away from the third of the chord;
and

3) the inimitable sharp 11th (#11), one of the most distinctive sounds
in jozz or any other style based on the tempered tuning system.

The way that | first learned to “hear” the sound of these scales was
to play them in tetrachords: a fancy name for a group of five notes of
the scale. Learn the first five notes of the scale, ascending and descend-
ing, then do the same with the last five notes. Notice that they share
the “middle” note of the scale. Put them both together and . . . voila!
(Ex. 7).

One of the features | like best about these scales is that there really
are only three different ones;

BY PAUL LAMOUREUX

1) The “C” family, which has the same notes as the Eb, Gb and A scales,

2) The “C#" family, which has the same notes as the E, G and Bb scales,
and finally,

3) The "D” family, which has the same notes as the F, Ab and B scales.

It sure beats learning 12 of everything, as with typical majors and
minors.

The usefulness of these scales is inherent in the fact that they avoid
locking into any given key centre. In fact, they can be very useful in
“floating” around a tonal centre, hitting as many consonant notes as
dissonant ones, creating a deliberate, but structured tension.

If you like the “symmetrical” sound as much as | do, stay tuned for
an upcoming column on my personal favourite: the whole-tone scale
(or: “I can’t believe | PLAYED the WHOLE thing!”).
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Hey Again!

The last time | wrote (April, ‘95), | explaned the training and
process of singing in “il bel canto”. This is the classical style
of singing | was trained in. The interesting thing fo achieve, |
said, is that “not sounding trained” sound they, it's the bluesl)
I work so hard to get. | talked about power and longevity, and
said that singing properly is the key.

What | want to talk to you about in this article are the other
things 1 do to keep the “pipes” at their best. You see, vocal-
ists are always fighting other forces which affect the voice.
And, when you are on tour, these forces are many. Since | last
wrote, I've toured across Canada twice and Europe four times.
Each tour averages about 30 one-nighters with the luxury of
two days off. In that time, we travel thousands of k's — Il
tell yo, that's a lot of wear and tear and a lot
of singing, babyl — so 'm going to share
some of my secrets with you. These are |
some of the things that help maintain your
voice on that grueling tour. Although sing-~
ing properly is the key, vocalists dare always
fighting outside elements, and sometimes we need

...VOCALS

74 and the Art of Vocal Maintenance

‘Calgary, 11:30.p.m. .

*Has anybody noticed how D-R-Y it is in here?l”

That was me on my first tour out west. Now ladies and gents, I'm
a pro dealing with this problem. The secret is moisturizers and/or va-
porizers. | keep two of these going in my hotel room af all times when
I'm touring out west. This Is no joke. Big concert dates are cancelled
in this part of the country all the time — especially by those unsus-
pecting Americans who come fo our “litlle dust bowi” and don’t know
what hit them. Be prepared! | wouidn’t attempt to tour out west with-
out these.,

But, when you leave the oasis that is your hotel room.and that
dryness hits your throat, then what? -

Well, I've tried two things that have been very successful. One is
a prescription item a specialist wrote up for me a few years.ago. Ba-
sically, it is. @ throat spray thot works like saliva. It lubricates your vocal
chords (artificial saliva, you might say), therefore, they don’t become
dry because that dryness causes maijor irritation. | found the spray 1o
work pretly well. An easier and inexpensive remedy is a.good
‘enge. | keep one {or part of one) in my mouth ali the fime, under my
fongue when I’'m singingl. Now, this is riot an ad campaign, but I
tried about a hundred different types of lozenges and the best o
for me is the Hall’s Lemon Centres. | buy the 10-pack special.

Hoarseness |

Now, this is a tough one. You see, this happens fo everyone (even

Pavarotfi}. Your voice gets tired because your body is tired because
you haven't slept well or long enough. Or maybe you haven't eaten
well, or how about that 10-hour frip to the gig? Bottom line is you
get hoarse. The best remedy is rest — | mean, do not speak all day,
Save it, Thishelps, believe me. Not talking during the day gives the
throat extra healing time ‘til that evening . And don't
whisper — that's worse. Whispering can really hurt because you over-
exert to be heard. if you have to communicate, write it.down! One
more note —the absolute killer thing you can do to destroy your voice
is to falk to pewple on your break: Music is usually playing loudly, sa
you fry fo talk over that and ’s voice and, | promise you, there
is hardly anything worse. | politely decline conversation af this time
but if | must speak to someone | ask them back to my dressing room.
Anatural product that | discovered, again, after trying many is a throat
complex made by NOVA. Good health food stores carry this prod-
uct; in my opinion, it is one of the best. | always buy a supply before

.going on four.
Foods .

Certain foods and drinks mess up the throat, so here’s asmall nofe
on what to avoid (again, from experience): {
Peanuts; pofato chips, chocolate, coffee, meat and s by-producs. |
All these should be avoided before singing. They are for all their own
reasons, deadly on the vocal chords. They either gum them up or ir-|
ritate them. Herbal teas with lemon & honey is where it's of. Here is
a tea recipe that was given to me on my last tour. | arrived in Rob-\
ert’s Creek, BC, firad, hoarse and cranky. it was just a few hours before
the concert so Donna, who lives on the herb farm we were staying
at, went to work. After a hot bath with lemon verbend in it, she poured
o shot of SWISS herbs mixture, and many cups of tea made with

how rejuvenating it was. | make this tea for myself all the time
now.

Well, | hope some of these fips help other vocalists deal with
the problems that arise on the road. ‘Til next time, happy four-
ing!

RITA CHIARELLI IS A BLUES-BASED ROCK SINGER/GUITARIST AND SONGWRITER WITH
THREE ALBUMS OUT ON THE STONY PLAIN LABEL, THE LATEST OF WHICH IS CALLED
WHAT A NIGHT - Livel, RECORDED DURING HER FIFTH GERMAN TGUR.

CANADI ANJ32 MUSICILAN

fresh ginger root, mint, lemon and honey. | can’t express enough |
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l 1ollowing the cheesy piano key-

» board path on the floor of the

] otherwise spectacular Sony Music

complex in Toronto leads to an envi-
able rehearsal space where Our Lady
Peace has assembled to do a photo
shoot. Various pieces of gear stake
their claim on the place.

Clean and spacious, if not a little cluttered, the room is just
one of the perks made available to Our Lady Peace when it signed

= with Sony back in 1993. Another is the CD

by Ka'en Bllss manufacturing facility on the premises,

which enabled the guys to proof the artwork

for their latest album, Clumsy, making sure the blacks didn't print
purple and the yellows were the right hue.

“We drove assembly crazy,” says guitarist Mike Turner, whose
momentary concern is ensuring that his Mesa/Boogie amp is back
from the repair shop by the end of the day, because the band
heads out the next day on a warm-up tour of Canadian colleges.
Clumsy hits the streets just days later.

As Turner strums out Smashing Pumpkins chords and vocalist
Raine Maida noodles on his guitar, co-manager Eric Lawrence

comes in, armed with a stack of compact discs hot off the press.
One by one they check it out, Maida, Turner, drummer Jeremy
Taggart and bassist/keyboardist Buncan Coutts. The cover depicts
a man powerlessly clutching a swing in his teeth; on the inside
is his puppet alter-ego, decrepit, alone and tortured. It's what
the band envisioned.

The lead single from the album, “Superman’s Dead”, was re-
leased before Christmas and has leapt tall charts in a single
bound. Clumsy would prove to do the same. With sales of 26,000
the first week, the album debuted at Number 1 on The Record’s
retail charts, a feat matched by one other Canadian band in his-
tory, The Tragically Hip. Obviously, fans were anxiously awaiting
the arrival of a new OLP album.

Upon releasing its eastern-tinged rock debut, Naveed in
1994, Our Lady Peace toured its ass off for two-and-a-half
years with everyone from Sponge and Bush to Van Halen and
Page & Plant. By the time they came off the road late last sum-
mer, following a tour with Alanis Morissette, Naveed had sold a
half-million copies in North America, split evenly between
Canada and the United States. Not surprisingly, after playing
500 live dates, the band had developed into confident, adven-
turesome players, and the ruggedly handsome Maida into a
charismatic frontman.

When the individual and group shots have been taken, the
band relocates to Sony’s artist lounge for the interview. No one
seems the least bit offended when it’s suggested that Naveed has
a homogeneous sound and that Clumsy is by far and away a supe-
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rior album. The band has learned how to use space — how to be
heavy without bombarding, how to be organic without being
folky, and how to use synth, percussion, piano and mixing tricks
to give the songs subtle nuttiness.

In one word, Clumsy breathes. “We learned to not play,” says
guitarist Mike Turner. Where Naveed came alive because of the
heavy groove and most likely would not have translated simply
on an acoustic guitar, the new material is built on melody —
gentler in places, fierce in others, but with assorted textures
which don’t mask the song.

“There’s a lot more dynamics (on Clumsy) and that's something
you learn from being a live band, after 500 shows,” says Maida.
“Because live, you don’t have the tricks of the studio, you have
to use dynamics. That's something we became better at. We're
much stronger at songwriting now. We just wanted to open up
(the parameters) even more on this record, and having (new
bassist) Duncan, who sings, plays cetlo and piano, that gives us
a lot of different sounds. I mean, this is about a career,” Maida
adds. “It's not about selling a lot of records on the first two and
then going on to solo projects.”

Produced once again by Arnold Lanni, Clumsy ranges from the
melodic rock of “Superman’s Dead” and “Automatic Flowers” to
the more left-field “Carnival”, which threads a loop of sampled
chatter with a soldiering beat then ignites for the chorus: and
“Car Crash”, which has a disturbed, lazy vocal and meandering
eerie accompaniment. Only the middle eastern quality of “The
Story of 100 Aisles” links this album to Naveed.

Even the lyrics are less spiritual and more personal. In
essence, the entire album is about perception, how changing
your thinking has life-altering potential. The idea is crystallized
in the vibrant melodic pop of the title track, about decisions, and
the startlingly moving “4am”, about forgiveness.

“They're not as ambiguous,” says Maida of the new lyrics. “It’s
more personal, but I'm just more comfortable talking about
things. The stage for me, as a singer, is such an honest medium
now that I'm not scared to be myself and say the things that I
want to say.”

Our Lady Peace paid its dues in front of discriminating eyes.
Formed in 1992, they never took the DIY route by pressing an
indie CD or becoming staples of the Queen St. club circuit.
Instead, Raine and Turner attended a music seminar put on by
Canadian Musician and approached producer/songwriter Arnold
Lanni (Frozen Ghost, Sheriff) after he “shredded” his fellow
panelists for declaring there was a formula to songwriting.
“That meeting was the turning point for us,” says Maida, then
just two credits shy of his degree in criminology from the
University of Toronto.

They booked time at Lanni's Arnyard Studios and made two
demos with original bassist Chris Eacrett and some guest drum-
mers. Lanni liked what he heard through the walls and hooked
them up with his manager brother Robert and partner Eric
Lawrence of Coalition Entertainment. “When we first started
working with them, they weren’t a live band,” says Lawrence.
“They had only played a couple of shows together, but they had
great songs. One of the best things, working with a developing
band, is we share in the success.”

Convinced of this act, they invited record companies down
to see them perform in the studio, even though they didn’t
have a permanent drummer. The day Sony Music Canada presi-
dent Rick Camilleri, vice-president of A&R Mike Roth, and
director of music publishing Gary Furniss showed up was the
same day the band was holding auditions, but fortunately, the
label sensed the drive and talent behind these neophytes and,
despite the obvious risk, offered them a deal after hearing all
they had to offer — a few songs and some ideas. It was pure-
ly faith and instinct.

“The first things that blew us away were the songs, Raine’s
presence and the guitar sounds and riffs that Mike had. It was
more the ideas that they were generating,” recalls Camilteri.
“That's really what did it for us. We walked out of the studio that
day and we just believed that Raine was a star. It took us all of
10 minutes to decide.”

—

Taggart, one of the guys who auditioned that day, was imme-
diately invited to join the group. “I was behind the glass,” recalls
Lanni, “and I wouldn't say a lot as they auditioned all these
drummers, but Jeremy played maybe eight bars into a song and I
ran into the control room and said ‘this is the kid right here"”

In the spring of ‘93, with the lineup solidified, Our Lady Peace
officially signed to Sony in Canada, but with only three songs
recorded, there was a lot of work to be done. They went into pre-
production from spring right through the summer, renting a place
in Mississauga, Ontario where they would jam all day and record
it on a reqular cassette player. Lanni would show up every day,
helping with the song arrangements. Production began in the fall
at Arnyard Studios and finished in January '94.

“I think we were so ignorant, that's why we weren't intimidat-
ed,” says Turner of the recording process.

“We were completely limited by our inexperience on the first
record,” adds Maida, “which is fine though because Naveed was
really like our independent record. That's what the whole plan
was from the beginning. We did these first three songs and we
recorded them to a level where we thought we need to be, if we'd
released them independently. The seven more that we had writ-
ten or were writing during the time
that we got signed, we didn't feel
any of the pressure. We just want-
ed to make a small little record
that we liked.”

They weren’t the only ones who
liked that small little record.
Containing eventual hits “The Bird-
man”, “Supersatellite”, “Starseed”,
“Naveed” and “Hope”, Naveed took puncan Coutts
off at home, and the following year
was released in the U.S. on Rel-
ativity. Spearheaded by the success
of the single “Starseed”, the band
found itself in the midst of a gru-
elling six shows a week, as well as
guest performances on Conan
O'Brien and the now defunct Jon
Stewart Show. But as things pro-
gressed, Eacrett wasn’t cutting it.
In September, he was kicked out of
the band. “It was both on a person-
al level and musical,” says Maida.
“There were a few instances when
we were trying to write on the road
and the directions were so different
that it was going to be really hard
to make a second record.”

With ten days notice before
another U.S. leg, Coutts, who played
in a high school band with Maida
back at Scarlet Heights in Etobi-
coke, was called in to audition. He
had played with Maida and Turner
at the original auditions but opted
to finish school. “Two days later,
they said, ‘well, do you want to
come on the road?” recounts Coutts.

“We have a tour booked in
America, 6000-seat arenas,” adds
Turner with a laugh.

“Yeah, by the way...” Coutts
deadpans.

His presence offered a whole new
dynamic to the rhythm section, says
Taggart. “Chris playing was very
monotonous. Duncan’s way more
melodic and tends to have more of a wavy path instead of a con-
tinuous line.”

Raine Maida

AP -r
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(continued on page 37)



Producer Arnold Lanni:
Deliberately Clumsy

THE TOOLS

“My console is an Amek Mozart console.
It's a 48-input. I have an Otari RADAR,
which is 24-track digital. I also have 24-
track analog, although we didn't use it.
We went all digital and I have every
known gadget known to mankind in terms
of effects boxes and compressors and
microphones, just your reqgular array of
tools. On this album, we used a Kurzweil
K2500 a lot and an Akai 900 and the
SADIE system, which I used a lot for sam-
pling. And we must have used 15 or 20
different Marshall heads to get one we
liked. I don’t think there’s a make out
there we didnt try — everything from
Mesa/Boogie to Marshall to old Gibson to
Fender, Hiwatt, Vox — you name it.”

THE METHOD TO THE MADNESS

“Story of 100 Aisles”

“When the guys came off the road, that
was one of the first songs they played. It
could have been on the Naveed record. So
when Mike played it on guitar, I said that
sounds like I've heard it before, why don't
I take Raine’s voice, double it, put one out
of phase, introduce the one in phase as we
go up — that’'s why when you hear his
voice at the beginning, it sounds really
small and brittle.”

“Clumsy”

“At the beginning, we recorded a sampled
piano, put it into my workstation, screwed
around with the motion — in other words,
instead of going left to right, we'd stop it,
start it, stop it, start it, so that it sound-
ed like a toy piano. We EQ'd it, put it in
the space and made it sound like someone
just stepped on it. There’s one part in the
song where we had that middle break-
down. We didn't want to do a guitar,
because we wanted the guitar to keep
playing and the band wants to be able to
play everything live, so that was like a
turning point. We tried a whole slew of
things and one night, I said, let’s pick up
the 58, we'll sing into an Eventide 4000,
which is an effects processors, found a
couple of patches, fooled around with
them, and tried to emulate a cross
between a guitar and a kazoo, but with
the effect of the voice.”

“Car Crash”

“We wanted it to sound cold, so we opted
for sounds that were electronically gener-
ated, we put stuff into samplers and cut it
up and put it through all kinds of differ-
ent boxes. And in the chorus, you actual-

ly hear a sound in the left — which is
supposed to be a little bit annoying and a
little bit distancing. We didn’t want any-
thing organic. The song starts off in one
time and the drums come in and screw up
the time purposely by introducing a hi-
hat off time. Then, we had this crescen-
do guitar, but we wanted this song to
sound cold, detached, isolated — and so
we wanted the vocals to be like when a
child talks in a very innocent voice and
he’s in his own little world. Much to
Raine’s credit, much like a good actor, he
was able to pull himself inside the song
and deliver it.”

“Carnival”

“We sent Duncan and Jeremy out with
some portable DAT machines. They went
everywhere for a couple of days, from out-
door carnivals to indoor malls and airports
and hotel lobbies — just to get as many
different sounds as possible. They brought
it in, we assembled it all and towards the
end, Mike put some on his computer (uti-
lizing CakeWalk). I put some on my com-
puter (a SADIE workstation), and we ass-
embled it and just flew it into the record-
ing. We also had other things. The next
door neighbour at my studio operates a
machine shop, so one day I sent Mike over
to tape this huge machine punching a

hole though metal, and we slowed it down
and you hear it in every verse just under-
neath the snare.”

“Shaking”

“In the middle, there’s a breakdown there
where we wanted to get almost surrealis-
tic with it, but not too outside. So we put
the room mic into an amplifier and re-
miked the amp, got it so that it was dis-
torted and then we compressed it at a
ridiculous ratio and then regenerated it
again — put it on tape, then got the orig-
inal room mic as well, put it on top so
that it had the kind of body of the regular
drum, but I had this sort of compressed,
out of phase sound coming out of the
amp. Then I chewed the vocal so that it
sounded like everyone was coming out of
this garbage can, and I think there's a
guitar in there, too, which we EQ'd and
put into a weird effect, just to make it
sound like all of a sudden, out of thin air,
there’s this little band playing.”

“Hello Oskar”

“We put a couple of mics on an amp and
put the mics out of phase — which makes
it sound a little funny — and we moved
the mics around until we found a space
that sounded very different, took that sig-
nal, put it into an effects box and dressed
it up that way. We also knew that in
‘Oskar’, we wanted the bass and drums to
drive it. What we opted for first was that
the bass never got lost and when we
miked the drum kit, Jeremy's a very
aggressive drummer, so a lot of the tone
that you're hearing comes right off his riff
anyway, the way he attacks his drums, but
his snare drum has a very signature sound.
Part of it is how he plays it; the other part
is how we mic it and compress it. We just
knew we wanted a specific drum and bass
tone, and then we fit the guitar on top of
it later.”

Il4amll

“The band jammed it out a little bit, but
not a lot because we didn't want to delib-
erate over this. On the first record, I don't
think Raine played any guitar. But on this
record, he played some guitar and there’s
a string out of tune purposely. I said, ‘I
want you to play it and sing it as if
nobody was here’. Sometimes, you have to
give up so much of yourself that you're
almost embarrassed. And because of the
subject matter, I think he sang a lot of the
vocal with just the assistant. And once
that guitar tone was laid down, we delib-
erately didn’t fool around with the tune.
We wanted everything to sound as
uneventful and immediate as possible. We
didn't want to get great huge sound. We
plugged into the amp, put up a mic and
literally left it. What did change, though,
was we had an original mix and we spliced
in a different mix to capture the right
mood. Basically, what you hear is Raine on
microphone just singing a song about him
and his dad.”



(continued from page 35)

“It was weird,” says Coutts, who had
been playing in a local Toronto band,
“because I was coming from a two-guitar
oriented band; they were much different
players than Mike. Mike makes up these
crazy chords that I don't even think I'd
seen a guitarist play before, so that was a
different dynamic, and then stepping into
a big tour was different — but these guys
made it very easy for me to do.”

The band tried to write on the bus and
at soundcheck, but when they returned to
their rehearsal space and started writing
together as a band again, they ditched
many of those ideas. Between tours, they
would book a couple of days at Arnyard
and do songs off the floor. In January of
‘95, they rented a cottage near Brace-
bridge, Ontario, and Lanni carted up his
Otari RADAR, preamps, microphones, sam-
plers, keyboards and guitars to begin writ-
ing for the new album.

“We started jamming along with each
other every minute of the day,” says
Lanni, who would be producing again,
“and we would have about 60 or 70 cas-
sette tapes full of ideas that we would put
on and tape the whole day; and then
whenever we'd get bored with that, we'd
put on our skates, go outside to the lake
and have a hockey game.”

Our Lady Peace Play...

Raine Maida: Audix OM-8 microphone,
Peavey 5150 Combo amp, Jerry Jones
electric guitar

Mike Turner: (2) Gibson ES-135s, Digi-
tech GSP-210p, Ibanez TS-9 Tube
Screamer, MXR Phase 100, Boss VB-2
Vibrato, Ibanez AD-9 Analog Delay,
(2) Mesa/Boogie Trem-0-Verb Combo
amps (each with 2x12 Mesa/Boogie
Satellite Cabinet), Alesis Quadraverb
II multieffects unit, Rocktron Rack
Interface Mixer (parallel dry and wet)

Duncan Coutts: Sadowsky Vintage 5-
String, Music Man Sting Ray-5 and
‘63 Fender Precision basses (Dean
Markley strings), Aguilar DB 680 Tube
Pre-Amp, (2) Carver PM 950 Power
Amps, Marshall Club Man combo amp,
Bag End 4x10 and 1x18 cabinets,
Alesis QS-6

Jeremy Taggart: Ayotte Custom Drums
(12", 14"& 16" toms, 18x22” bass
drum), Axis bass drum pedal, Zild-
jian cymbals (19” Med. Thin Crash,
20" Crash Ride, 20” K Ride, 14" K
Hats w/rivets), 6-1/2 x 14" Greg
Keplinger Snare, Remo drum heads
(clear Emperor on toms and bass,
coated Emperor on snare, clear Am-
bassadors on bottoms

()

o

Smith

oh by Joel

Recording began in March and contin-
ued on and off the rest of the year in
between tours, vacations or simply a day
off. It was the same studio, Arnyard, but
the guys weren't the wide-eyed rookies
they were with Naveed. “They were much
more focused,” says Lanni, who had
watched like a proud father as OLP became
successful.

“I think we have a much better idea of
what the studio is capable of now than
before,” says Turner, “but we certainly
don't think we know as much as Arnold.”

“We might not know exactly what we
want, but we know what we don't want,”
adds Maida, “so we try a hundred things
and discard the ideas we don't like. Arn
just lets us make our own mistakes. At the
end of the eight hours, we mlght go back
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to the original idea, but Arn never

stifles our creativity. He's more like

a fifth member. We use him as a

sounding board, in the same way U2 use
Brian Eno. It's an amazing dynamic.

“We did so many demos and different
versions of the songs,” he continues. “So
many colours. I think the record took
longer because we were doing that, exper-
imenting, whereas if we were to take the
first version of every song, it wouldn’t
have been as dynamic. There's a lot of dif-
ferent textures on this record, compared
to the other one, in terms of spaces and
tempos. There's some slower stuff and
there’s some really, really aggressive stuff.”

Lanni, the guy who lambasted the for-
mulaic way of songwriting at the music
panel, relishes the freedom he has and
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gives to Our Lady Peace on (Clumsy, and
textured the songs with faint gurgles,
hums, sputters and grinds (see sidebar).
“As soon as we felt that something start-
ed to sound too predictable, we mixed it.
Even if it sounded abrasive or against
the grain, at least it sounded fresh,” he
explains.

“Psycho-acoustics play a huge part in
making a record. This is a grade one
kind of example, but you don't hear a
lot of sad songs on a banjo, you don’t
hear a lot of happy songs on a cello.
The emotion that those instruments
evoke is very important, so after a song
is recorded, we wanted to surround the
melody with different sound bytes with-
out going overboard. If you didn’t
understand the lyrics, and all you were
hearing was just the way it hits the
human spirit, it has to make you feel
what the singer is feeling.”

For his part, Maida, whose voice both
strengthened and suffered on the road,
took some lessons from Toronto vocal
coach Bill Vincent prior to recording. “I
was very inexperienced at the beginning
and I blew out my throat,” he reveals. “In

“We started jamming every
minute of the day,” says
Lanni, “and we would have
about 60 or 70 cassette
tapes full of ideas that we
would put on and tape the
whole day; and then when-
ever we'd get bored with
that, we'd put on our skates,
go outside to the lake and
have a hockey game.”

the last year of touring, I had the begin-
ning of nodes, so I had to get my shit
together . . . to have a career.”

“...or sing Rod Stewart,” quips Turner.

On Clumsy, it's obvious his vocal per-
formance has improved since Naveed. He
now uses his voice as a full instrument,
veering from plaintive to dementia to rage
to falsetto, adding yet more colour to the
songs. “I've been able to do all those
things I used to hear in my head when I
was beginning in music,” Maida says,
“which tends to be more like those female
singers with acrobatic voices. I've been
able to implement that more on this
record, so hopefully that'll keep happen-
ing as I get better as a singer.”

“..and slowly turn into a woman,”
cracks Taggart. M

Karen Bliss is a Toronto-based freelance writer.
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~1 sometimes 1ind 1t diilicuit to really
talk about what this band is, just
because it has been together for so
long. Good and bad, it’s still my
favourite thing to do, to play with
Prairie Oyster. But when it comes to
actually figuring out why it works so
well, it's almost an intangible.”

So says Keith Glass, guitarist, vocal-
ist and one of Prairie Oyster’s three
prinicipal songwriters. Along with
pianist/keyboardist/vocalist Joan Besen
and lead vocalist/bassist Russell
deCarle, they've all written songs for
the sextet, now entering their 23rd year
as a band and on the heels of their lat-
est release, Blue Plate Special.

I discovered, in speaking with four of
the QOysters, that when you consider the
collective breadth of all the members’
musical experience, it adds up to about
two centuries, and provides a virtual
melting pot of ideas and inspirations
from which to dip into, something that’s
contributed to the band’s highly crafted
sound. While they've hesitated to align
themselves as a “country” act stylisti-
cally, they've enjoyed much success and,
at press time, stand nominated for the
1997 Juno for Country Group or Duo of
the Year, an award they've won consecu-
tively for the last three years.

The old adage of “too many cooks”
doesn’t apply here. Prairie Oyster has
always been able to draw upon its col-
lective diversity to create a sound that’s
fresh and, while always moving forward,
retaining a sense of where it came
from. Perhaps that's the key to their
longevity.

“I think Pm actually enjoying playing
more than I ever did before, if that
means anything,” says Glass. “I sort of
feel like I've had a rejuvenation. I really
find that in the last few years I'm just
getting off on playing a lot more.”

Multi-instrumentalist John P. Allen
has been a full-time member of Prairie
Oyster since '84, and contributed the
instrumental “Sunday Driver” to Blue
Plate Special. As a musician, he finds
his role in the band a constant evolu-
tion. “I've enjoyed branching out more
from just playing the violin, as I did
when I was first with the band, to
adding mandolin; and I'm getting to
play a lot of rhythm guitar now. For
someone like me, who primarily plays a
melody instrument like the fiddle, it’s
fun to be part of the rhythm section for
a change, and be able to move between
that and soloing.”

(continued on page 44



An Oyster
Tone-ography

How does Prairie Oyster get
their sound? Oyster instrument
technician, John “Skully”
Mclintosh, takes us on a
tone-ographic journey through
the band’s extensive equipment.

Moving from stage left to stage right, here’s a
run-down of the equipment used by the
members of Prairie Oyster in the creation
and performance of their music — not only
what they use for live performances, but
additional gear used in the recording studio,
as well as a few interesting pieces to he
found lurking at home that surface from time
to time for a special guest appearance.

Joan Besen
/

Joan Besen’s live rig consists of a Korg
SG-1D digital piano, which she and many
others still consider to be one of the best-
sounding digital pianos around. I delivered
her spare to Ontario Place one day to he used
as the sound source, connected via MIDI, to
an acoustic grand piano played by Little
Richard. He specifically requested an SG-10.
Visually, everyone watched him play the
grand, but were listening to the SG-1D. Never
helieve everything vou see.

Under the piano sits a Korg CX-3 organ;
great sounding, and a lot easier on my back
than a B3. On top of the piano is the mighty
Casio MT-40. Small in stature but big in
sound, Joanie once told me she did an entire
film soundtrack with this one mini keyboard.
It has been modified, but more from a con-
trol aspect, and runs through a Boss CE-3
chorus pedal. Also in attendance is a Voce
Classic Keys sound module, used to replace
the Wurlitzers she played in the studio and
the source of the ‘Wah Clav’ sound she used
on “One Way Track”. All of this gets plugged
into a Peavey KB-300 for her own personal
monitoring on stage.

On into the studio. All of Joan's piano
tracks, with the exception of “Sunday
Driver”, were played on an acoustic grand
piano (miked in a variety of “secret ways” by
the inimitable Mike Poole, engineer, sound-
smith and co-producer of Blue Plate Spee
ial) 'cause that’s just the way it’s got to be.
“Sunday Driver” was played on an old
Steinway upright with tempered tuning. A
couple of Wurlitzer pianos found their way
into the sessions, one of which was a beauti
ful old brown tube model. A DX-100, a

Celeste and one or two other Casios were
among the “icing on the cake™ — and let’s
not forget Joanie’s voice, a major part of the
Oyster's trademark harmonies. No organ was
recorded on this album, but in the past,
when called for, of course a Hammond and
Leslie would be pressed into service.

Keith Glass

Taking one giant step towards stage right,
we come to Keith Glass. Keith plays guitars
and amps and guitars and amps and . . . ! His
live array of axes and amps seems to be in a
somewhat constant state of flux (I suspect,
for no small part, at my encouragement) but
hey, it's fun!

Last time 1 looked, Keith was using “Old
Red”, a '65 Tele that has been through the
mill but is definitely one fine axe; a 67 Tele
with a few question marks around it, and a
'60s Harmony solid body, known as “Ex-
calibur”, with DeArmond pickups, Hagstrom
vibrato (all stock) and a maple laminated
genuine particleboard body. Don’t laugh
until you've heard it — that guitar is the
source of more musos coming up after (or
during) the show and asking, “what is that
thing? It sounds great! Most recently, a '60
Guild T-100D (a what?) known as “Big Red”
has come into the fold. This guitar was pur-
chased for a very reasonable price at the
Nashville Guitar Show during the recording
of Blue Plate Special after much prodding by
me (I don't know why — it was lurking in the
back, kind of ugly and it didn’t work, but so
what — the Bigsby alone was worth the
dough); and after a little tender loving care,
a set-up and a complete re-wiring, went on to
record almost half the album. In retrospect,
it’s too bad Keith loves “Big Red” so much, as
my final prod to purchase was “look, if you
don’t like it, I'll buy it off ya”, but the Guild is
really in much better and well-deserving
hands with Keith.

For an acoustic, Keith plays a mid-'70s
Mossman Plainsman with an EPM under-the-
saddle pickup. All of these are plugged into
an Electro-Voice wireless system. Keith also
owns, and brings out from time to time, a '72
Tele Thinline, a’61 Fender Jazzmaster (used
on the album), a Harmony Stratotone in a
very unusual but beautiful red colour, a late
'60s Guild Starfire, a National dual 8-string
lap steel and matching amp (featuring the
“sailing bird” graphics on the grill), and a '59
Gibson Southerner Jumbo acoustic. So what
does the wireless plug into? On route to the
amps, Keith's guitar playing passes through
Boss DM-2/3 analog delays, a Boss CS-2 com
pressor/sustainer and a Schaller trem pedal
(used as a spare, 'cause we all like real amp
trem, don’t we?) before becoming balanced
to go to the amps. Keith didn’t use any pesl-

als in the studio, relying strictly on amp
sounds and miking, but he did use a Univox
Univibe on “Unbelievable Love”.

As you might have guessed, the amp line
is also a continual “revolving door of tone”,
but we do have our favourites and they defi-
nitely love to travel in pairs (if not herds).
Heading up the list is a late '60s Silverface
Fender Deluxe Reverb equipped with a JBL
D120 12" speaker. Following this is the mid-
'60s Blackface Fender Vibrolux Reverb, soon
to have its 2 x 10" speakers also replaced
with a D-120. This amp also has a Fixed/
Cathode Bias switch. The cathode bias set-
ting sounds great at lower levels or in tan
dem with another amp. The amp of amps is
a mid-'60s Blue Diamond Ampeg Reverbe-
rocket with a Kendrick Blackiframe 12"
speaker. Did anybody say tone? I've never
met a Blue Ampeg [ didn’t love, and neither
has Keith. Rounding out the lineup are his
late-'70s Ampeg Gemini and '59 Tweed Fen-
der Deluxe. The tweed sees moderate use,
being a little too dirty for Keith most times;
but wouldn’t we all love one and it ain’t goin’
nowhere. These amps are most often run in
pairs through a custom-made box coming
from the speaker output of one to the input
of the other for common trem and reverh in
both amps. As you will notice, all of these
amps (except for the tweed) feature inter-
nal spring reverb, and that’s a big part of
Keith’s sound. On the album, Keith mainly
used the Vibrolux, the Reverberocket and a
"70s Vox AC-30 in a variety of pairings.
Before leaving for Nashville to record Blue
Plate Special, 1 auditioned a '60s AC-30 at
Coll Audio (a backline rental company in
Markham, Ont.) that sounded “absolutely
fabulous” but a little raunchy for Keith's
needs so we rented the '70s model instead.
Keith likes a crisp, clean sound which can
be difficult to attain, especially with Tele's;
you can't just get a bigger amp and turn it
down. There is a fine line between clean and
sterile, and for Keith's needs, the smaller
amps work best. Of course ['ve had my hands
inside these amps many times and will tell
you they're sort of, pretty, almost, kind of
stock. Keith uses Dave Wyre hand-wound
strings and all his electrics are strung .010 -
.052. Keith is also a major part of the Oyster
“Vocal Army”.

Russell
deCarle

Moving to centre stage we find Russell
deCarle, lead vocalist and the man with the
“big bottom” in Prairie Oyster. Fortunately
though, that big bottom is all in Russell’s
hands and his gear. Until not quite a year
ago, Russell's mainstay was his '72 Fender
Jazz Bass. While touring the Maritimes,
specifically Moncton, N.B., Keith discovered




a 60 Fender “P" Bass mint — it even had
both the bridge and pickup covers (which
don’t appear on most Fender basses any-
more, because so many people took them off)
and a brown tolex case to boot! This instru-
ment is “The Bass Guitar”. No “coffee table”
woods and finishes, no extra strings, no pre-
amps and mechanical gadgets, just tons and
tons of great bass tone. Russ also plays a '52
P-Bass that is up for a refin as it was stripped
by someone many vears ago. This bass is
strung with ground-wound strings for a more
acoustic-type sound. The other basses all
sport Dave Wyre hand-wound round wounds
in a medium gauge. Ocassionally, Russell’s
Peavey Dynabass will make an appearance as
will his "T0s Guild B-50 acoustic bass guitar,
which he played on several tracks during the
Blue Plate Special sessions. The Guild has
bronze wound strings on it, is bigger than a
boxcar and sounds tremendous through a
Lawrence magnetic soundhole pickup (though
he’d love to try a Washburn acoustic bass for
live work).

Russell also owns a 47 Gibson Southerner
Jumbo and a turn of the century Washburn
parlour size guitar which features incredible
inlays and appointments. Russell primarily
just plays these guitars for enjoyment and
songwriting, though the S.J comes out once in
awhile and is fitted with a Fishman Matrix
under-the-saddle pickup. Both of these
acoustics were beautifully restored and
brought back to life by Joe Yanuziello of
Toronto, a restoration specialist and builder
of beautiful electric and resonator instru-
ments. Russell has a variety of other inter-
esting guitars including a Harmony Monterey
archtop, a Kay electric archtop and “Night
Trails”, one of those cool, stencilled “cowboy
guitars”. All of these instruments are near at
hand and take a turn at being played on a
regular basis.

For amplification, Russell's longstanding
Peavey Megabass is getting a well-deserved
rest with the recent acquisition of an Ampeg
SVT, still the king of bass guitar amplifica-
tion. His SVT drives two Peavey 4 x10" cabs
for that classic P-Base/SVI/8 x 10" sound.
Live, Russell also uses an B-V wireless system
hut, like Keith, in the studio he plugs straight
in. On this last album, Russell sent a combi-
nation of direct, through a tube DI, and

miked signals to the console. An early '70s
Hiwatt DR-103 and single 15" speaker cab
were used for amplification.

Bohdan Hluszk@

-

Immediately upstage of Russell sits the
band’s drummer, Bohdan Hluszko. Although
he owns several kits including a Canwood, a
'50s MOT (Mother Of Toilet-seat) Rogers and
a Ludwig Jazz kit, Boh’s choice of drum kits
with Prairie Oyster is his early seventies cus-
tom-colour Gretsch. This set consists of 10",
12" 13" and 16" toms and a 22" bass drum
with a genuine calfskin batter head. Remo
heads are preferred for the toms. For live
use, Bohdan's snare of choice is a 4-1/2" DW
maple; in the studio however, a number of
snares were used including a Noble & Cooley,
an original Ludwig Black Beauty and a vari
ety of piccolos. Bohdan uses a Tama Cobra
kick pedal and his cymbals are a variety of
Paiste and Zildjian K’s.

Bohdan’s interest in experimentation in
the studio, to achieve a variety of sonic tim-
bres, was exemplified by the wide variety of
exotic percussion instruments he brought to
the sessions, and his use of a floor tom for a
bass drum on one track to get something just
a little different.

L O d

John P. Allen
-. \

Just to Bohdan's right and back down-
stage stands John P. Allen, the band's bass
singing multi-instrumentalist. On stage,
John uses a variety of violins, including a
Zeta 5-string solid
body jazz violin, a
more traditional Zeta
Strados 4-string and
an old Barcus Berry
tuned up a whole
tone which he uses
for some Cajun fid
dlin’. In addition to
these fiddles, in the
studio John used an
early '70s German
copy of the famous
Guarnerius Italian
violins. His mandolin
is a '72 Gibson F-5
model strung with
Gibson strings; and
an early '70s Guild D-

50 dreadnought guitar strung with Dave
Wyre 80-20 (bright) bronze strings roumds
out Johnny P’s selection of instruments.
John’s mandolin has a Barcus Berry pickup
mounted inside the rosewood saddle and his
Guild has a Fishman Matrix under-the-sad-
dle pickup. On stage, John also runs through
an Electro-Voice wireless directly injected
into the sound system

Dennis Delorme

On far downstage right sits Dennis
Delorme, another multi-instrumentalist
whose primary function with Prairie Ovster
is as pedal steel guitarist. Dennis’ steel is an
early '70s Emmons push-pull model; a very
desirable guitar in pedal steel circles. On
stage, Denny’'s Emmons runs through a
Bosstone distortion unit, a Boss digital delay,
an Electro Harmonix Small Stone Phase
Shifter, a Peavey Valve Verb spring reverb
and, finally, into a Peavey Session 400 ampli-
fier. In the studio, Dennis used a mid-'60s
blackface Fender Twin Reverb run into an
open-back cabinet housing a JBL D140 15"
speaker. Dennis played a '60s Dobro model
D-60 resonator guitar on “Tonight There’s A
Blue Moon”, and onstage plays this guitar on
a variety of songs. The Dobro is plugged
directly into the PA without any effects.

A variety of notable guests appeared on
the Blue Plate Special “Guest Check”
some of them premeditated and some of
them just “popping in” — and there was
always a continuous siream of interesting
instruments floating through the studio,
whether they were being played or just
brought in for “Show & Tell”. Dan Dugmore
once again brought in and played a beautiful
old Gibson J-200 and his recently-acquired
Southerner Jumbo. The Dirt Band's Jeff
Hanna played washboard, but also brought in
his Southerner Jumbo and we had Gibson SJ-
Day at the studio, taking some great photos
of the owners with their respective guitars.
Bill Hullett played his lovely old Guild arch-
top on “If My Broken Heart Would Ever
Mend", Jo-El Sonnier again played his button
accordion and Toronto’s Denis Keldie played
keyboard accordion. Ben Mink and .John
Friesen literally “flew in" their string tracks
from afar and Willie P. Bennett was “all
alone” “in the summertime”, but not really.

So there you go, a somewhat in-depth look
at Prairie QOyster’s recipe for their instantly
recognizable sound. While all this gear is fun
to play with, lest you think that purchasing
all this stuff is the key, remember that the
band themselves are the six major ingredi-
ents in their Blue Plate Special.




2 (continued from page 41)

“—"llen is quick to mention the contribu-
tions 1o the latest album by the Ovster's new
drummer, Bohdan Hluszko. “Boh has played
in so many styles with so much authority for
S0 many vears now,” says Allen. “He can just
play anything and it's added a lot to the
sound. Boh is like the ultimate session drum
mer.” Joan Besen relates that when the drum
throne became vacant, Hluszko was a natur
al choice and perfectly suited to the collec
tive. “I've known Boh for 26 vears, and Keith
and Russell have known him as long as |
have,” says Joan. “He's a very, very musical
guy. Boh really hears songs well, is able to
give good arvangement contributions and
has a really wide catalog of stulf in different
styles to hase something on.”

Having that kind of background, a combi
nation of technical ability and an awareness
of stylistic influences, is something all of the
members share, says Besen.

“I think that we really, in order 10 go for
ward, have always needed to continue to edu
cate ourselves in our past — just to he able to
address the detail — and there's just a bunch
of stuff that Boh knows about that, as a com
mon group, we're all very interested in and
we're able to explore easily. Because he real
Iv has a good grounding in that New Orleans
second line feel that was the original role in
rock ‘0’ roll; T can really play to that easily
with him, which is a thing my style is very
much rooted in, so | get a lot more free reign
to be rhythmical and play around with that.”

Working within such a large collective
obviously presents challenges, but Prairie
Oyster has managed to halance that, with
each member fulfilling an integral role that
satisfies them.

Dennis Delorme, “one of the original
three survivors”™ in Prairie Ovster (along with

deCarle and Glass) is recognized as one of

Canada’s top pedal steel players, and says his
role in the band has changed considerably
over the years, to a point where he's “quite
happy to flow with what [ am and what 1 do.

“I think the most interesting challenge for
me in the band over the last few years has
been to learn (o work as a picce of the hand,
rather than looking for a place where [ can
shine,” relates Delorme. “in the last few
years, I've taken on a different perspective.
It's a difficult one often; to particpate in the
band rather than being an individual so
much has been quite a musical challenge for
me. There’s that residue of wanting the five
minutes of glamour onstage, where you pull
out all vour great solos. That was an impor-
tant part of music for me in the early years.
Now, I'm seeing that the challenge has been
to work in conlext with the other musicians,
working in an ensemble rather than with five
other people who support me.”

Delorme, along with Allen and Hluszko,
contribute a lot to the band's sound, and
their involvement in the arrangement
process is an important factor in the devel
opment of the band’s repertoire.

In terms of how each songwriter's raw
material is generally presented to the band

menibers, “oftentimes,” says Allen, “it will
just be two acoustic guitars and voice, or
sometimes piano and acoustic guitar and
mayhe bass, but mavbe not. Then, we tear
the songs all down and try to build them up
again, and if they don’t stand up to that, then
they probably won't make it onto a record.
We seem to he able to tell now whether a
song's good enough to work."

Keith Glass, who penned four of the songs
on Blue Plate Special, agrees. “When | finish
writing a song, | know whether it’s going to he
right for us or not. My mind’s ear can hear how
we'd sound doing it — or not. In thal sense,
we've already eliminated one big step in the
acceptance process, the song search process.”

With the bandmembers spread out across
Southern Ontario (Joan spends most of her
time in Nashville) when thev're not record
ing or on the road, being able to work away
from each other and yet, retain a sense of the
band as a whole, has become second nature.
Says Glass, “It's not concious, and vet | know
what contribution they're going to make. Not
to say that it's become predictable, but I know
the kind of players everyone else in the band
is. | know their strengths and that makes it
easy. The song tailors itself to the band as
much as the band tailors itself to the song.

“We do all share, just by virtue of our com
mon age, a really similar background musi
cally,” Glass points out. “We all were exposed
the same things growing up, so those are the
things that contribute to our songwriting as
well. Also, just the fact that we have plaved
together for so long, things just happen fair
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ly organically in terms of how the songs end
up working with the band.”

You'll find each members’ musical inter
ests are nonetheless varied, and their aware
ness of where their sound came from is
something that makes Prairie Oyster a true
roots band.

John P Allen savs he's influenced by
“everybody from Don Messer to Duke Ell
ington — | listen to lot of big band stuff and
show tune records, and evervthing from
swing to biuegrass to rhythm & blues.”

Delorme also has an interesting mix of
influences. “Some of the most inspirational
musicians were probably Jimi Hendrix, John
Coltrane, Charlie Parker not that they

influenced me so much in the notes | play,
but the sense of what thev did musically,”

Detorme offers. “Closer to home, [ would say
David Wilcox in Toronto was a big influenee
on me in the '70s. lle was the first musician
I'd heard who was being a bit ‘eccentric’ with
his plaving, and | was attracted to that.
There’s a banjo plaver named Luke Wilson
who also plaved much the same way and
again, I was attracted to that idea that we
don’t always have to play by the rules, that
the rules are there so you can break them
and wake everybody up — including vourself
sometimes.

“In terms of country music, my roots were
really in old hillbilly music,” continues
Delorme. “A lot of the pre-war blues guys
were also a big influence. Mostly I'd say the
ones who really inspired me were the ones
who were quite individualistic and were

always challenging to listen to. One of the
things about Hillbilly music that attracted
me was that it's, essentially, verv mantric in
quality. I really like drones, monotonic forms

Kast Indian music has the same quality
for me [ find it very delightful to be sur
rounded by a constant or semi-constant kind
of tone and on top of that, hear various
embellishments— and really, old Hillbilly
music, including banjo, was verv much like
that.”

Joan Besen relates how her influences
add flavour to Prairie Ovster’s musical stew:
“My heaviest influence always has been and
always will be, really, pre-war blues; and
most focused on New Orleans stuff, plus New
Orleans R&B of the '50s which is definitely
one of the roots of what we're doing,” she
offers. “As country music has developed, it’s
influence has become less and less in the
public eye, but I find ways to put it in and
keep it in. If I'm doing a blues thing, you'll
hear those influences much stronger, much
more specific, much more focused — |
mean, that's the part of me that takes over.
But 've always looked within the contexi of
the band, and I do feel there’s a way to use
this here which is going to make our music
more expansive. How can | think in my writ
ing, how ¢an 1 think in my arrangement con
tributions that will give that influence some
play, but still not take the band to a place
where it doesn't want 10 go."

But it seems that, stylistically, the Oysters
have never been a band to place limitations.
Genre marketing aside, says Joan, “It all

comes from the same place. For instance, we
wouldn't have jazz as it is without a lot of
things; but one of the later influences of jazz
was definitely Django Rheinhardt, which was
really pure Gypsy influence, and Gypsy is
ast Indian. And you can’t remove that. |
mean, Chet Atkins and Buddy Emmons are

Jjazz players as much as they're anything. So

quite legitimately, | don't see where they're
separate ercep! in the minds of people
attempting to market it, which bless their
hearts thev're doing a job. But what it has to
do with me as a crealor of music | don’t see,
I never will see; and 1 will never address it.
“It’s been real nice that there has been
some outlet of commercial music that we fit
enough into to establish a career that allows
us to keep making records as far as that goes;
but as far as actively ever having made that
the goal, or done anything to either improve
or worsen or address that in any way, it just
wasn't a thing that was ever the point, cver.”
“I know that it sounds like a cliche,” s
Keith Glass, “but we don't sort of ‘ghetto-ize
ourselves by calling ourselves ‘country’ musi
cians. There’s just so much music out there,
why just limit yourself to one thing?” CM

John “Skully” Mclntosh has been Prairie Oyster’s
instrument and amp ‘technical valet’ for the past four
years, and operates Skully’s House of Tone, specializing
in the repair and restoration of amps and a.res

Shauna Kennedy is editor of Canadian Musician. The
two will be tying the knot in May
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Bif does have an unusual sense of humour.
Sub-subtle. It’'s not your obvious sarcasm or
knee-slapping silliness. A self-proclaimed
class clown, she tried stand-up once and
improv theatre several times in college, but
ended up “falling into” the band thing.
“There was more beer involved,” she quips.

She wanted to call her solo debut Satan's
Girlfriend, but “the grown-ups,” as she calls



her more business-minded pals, warned against
it. The album ended up being self-titled out
of spite — if I can’t have that, then I won't
have anything.

Lyrically, aside from the song “My
Bike”, an amusing sexual metaphor involv-
ing her BMX, many of her lyrics are borne
of a tormented soul with a strong spirit,
like on the poignant piano-based ballad
“Tell On You (a.k.a. Letter To My Rapist)"
or the metallic dirge of “Make Like A Tree",
about an abusive relationship she had. If
there is a message in her songs, it could
be to rise in the face of adversity. “A
lot of the songs are either about love-
lost or survival, because that’s pretty
much the reality of my experience,” she
says. The debut has sold over 20,000
copies in Canada.

After more than two hard years of
jump-starting and touring behind her
debut album, the vulnerable-to-venom-
voiced singer/songwriter finally found
time to record the follow-up. “It’'s just
sitting in my closet, weeping, with a
lonely box of titles,” says Bif, “weep
ing and lonely, and waiting for me to
tell it what to do.”

She'll have to wait a tad longer. The
curiously-named gal with the long jet-
black hair, ruler-straight bangs, tattoo-
decorated arms and mysteriously dark, pret-
ty features just signed with Sony 550 in
the States. the division which boasts such
polar opposites as Social Distortion and
Celine Dion. Epic will release it worldwide
and Aquarius will get the license in Canada.
But while Sony 550 is “pleased with 90 per
cent of the album,” says her manager, Peter
Karroll, “they're analyzing every song."

According to Karroll, who co-produced
the album with Mike Plotnikoff, a new pro-
ducer will be brought in who is more “song-
oriented” and less of a sound engineer.
Some songs will stay intact, portions of
other songs will be salvaged. and others
will be re-recorded entirely. Of course, it
will be remixed. That way, says Karroll, the
album will have the best possible chance at
cracking the international market.

Meanwhile, Aquarius, who has been given
the rights to the album in Canada because
of its commitment to Bif's last album,
will release a limited-edition spoken-word
album, tentatively titled Things I Forgot
To Tell My Mother. Bif says she was always
“a little poem-writer”

Bif was born Beth in New Delhi, India,
26 years ago: the love child of two pri-
vate school teachers who put her up for
adoption. She was rescued by the Torberts,
an American couple stationed in India and
working for the Methodist Church as mis-
sionaries. They left India when she was
two, settling in Lexington, Kentucky and,
eventually, Winnipeg. For a gal who might
seem brash, street-wise and independent,
she talks fondly of her family.

She has a “little sister” Heather, who
has joined Bif in Vancouver and, at 25, is
not so little; and Shireen, 28, still in
Winnipeg, who is married with two chil-
dren. "She went THAT way — the kids and
marriage,” Bif comments. Her mother, Jean-
ette, has remarried and now works for a
Winnipeg transit company. Her father, Ken,
a dentist, teaches dental hygienists, and
will return to India to teach in Nepal with
his new wife. Bif wrote “Daddy’s Getting
Married” about the June '94 nuptials.

Bif's first exposure to music was her
parents’ Glenn Miller and Nat King Cole
records. "We loved it — all of us kids,”
she says. At age five, she and Heather
took piano, but quit four years later when
the teacher banged their hands on the keys
when they messed up. "We were afraid of
her and never went back,” she says. Always
drawn to the fine arts, Bif took dance,
specifically ballet, and performed spoken-
word at festivals ever since she was in
the second grade. Her mother saved all her
poems. At the time, Bif was more inter-
ested in theatre and didn't discover her
singing voice until she took on the role
of Daisy Mae in a grade 12 musical pro-
duction of L'il Abner. It was the first

time she had sung in public.

At 18, she and a friend enrolled in a mod
elling agency in Winnipeg, under the impres-
sion that they would be moving to Toronto to
be closer to the jobs. “Of course, when that
fell through in the sumer, I hurriedly
applied for school for that fall,” she says.
“The only thing I could have ever modelled
was, y'know, underwear or something. I was-
n't tall enough.”

In the two short months she attended
the theatre program at the University of
Winnipeg, Bif was introduced to band life
via Junglemilk, a world beat collective.
“There were about 15 people on and off in
the group and about three girls who sang,
including me. Everyone took turns and
everyone played a percussion instrument,
congas or bongos. It was really fun.”

After dropping out of school, she ad-
opted the nickname Bif Naked. She had been
known as ‘Bif’ since high school, when a
friend had trouble pronouncing her real
name, Beth. She added “Naked’ when she
joined her first touring band, Gorilla Gor-
illa, as lead singer.

Searching for an image, she graced the
stage in a different dress every night —
or combat boots and a black bra. “I was
young and didn’'t have much modesty, I
guess.” Three months later, at 19, she
married the drummer, Brett Hopkins, al-
ready an old boyfriend.

It was with this band that Bif started
writing her own lyrics. “At that time in
my life, I was actually quite naive and
innocent as far as anti-boy lyrics,” she
recalls. “Gorilla Gorilla was a very pos-
itive-mental-attitude type of project.
Everyone was into the (Red Hot) Chili
Peppers and the Jungle Brothers. It was
this kind of love-in, pot-smoking attitude,
so lyrically it would be anti-racism, anti-

drugs, positive sexuality, a little bit of an-
gry feminist lyries, but not much. I didn’t
get into any of that stuff until later.”

The band - including Hopkins, bassist
Ken Jamieson and guitarist Randy Steffes —
which relocated to Vancouver, toured only
in Canada and made two tapes, but Bif end-
ed up leaving before the full-length one
came out. “Gorilla Gorilla broke up two
years after Brett and I broke up, so that
was quite entertaining to continue to tour
in a situation like that,” says Bif.

“Breaking up with a band, or leaving a
band, I find much more character damaging
or reputation damaging than leaving a
boyfriend. It's beyond bitter and it's be-
yond jilted. The character assassinations
are always gender-specific, always, always
— like. if a male singer quits a band he's

an asshole, but if a female singer quits

a band. well, she had to be fucking the

band or fucking the management. It has
to be something like that.
“The way I see it now, as sad as it is
for your first band to break up, it was
really meant to disassemble itself so
that everyone could go on and do big-
ger and better things,” she says. “Kent
is the tour manager for NOFX. Brett
does sound and tour managing for
Pennywise, and Randy was soundman for
Green Day and. last year, when they fired
their management, they hired him to man
age them for a year.”
It was 1992, the height of grunge, and
Bif had already started rehearsing with
hard rock band Chrome Dog, managed by Pe
ter Karroll (whose other clients were An-
nihilator and Rymes With Orange). “Gorilla
Gorilla was very punk-funk and I was sing
ing a lot of falsetto, a lot of vibrato;
and with Chrome Dog, I wanted to sing very
hard, raspy rock,” says Bif.

The band made one tape, Western Sis-
ters, and sold it off the stage as they
toured up and down the west coast of North
America to San Diego and back. Ironically,
in Canada. Chrome Dog never ventured fur-
ther east than Alberta. "It was a very dia-
bolical touring schedule sometimes,” re-
calls Bif. "It was literally sleeping in
the van after drinking beer all night and
getting paid $25 to play a gig in Fresno.
It was really paying your dues.”

“I remember phoning Peter two days
before we were supposed to go on tour with
Annihilator and saying, ‘I can’t do this.
I'm really sorry to leave you high and dry
like this, but I just can't do this. It's
just too damaging for me,’ she recounts.
“These people, I was convinced, were all
misogynists. I said I was sorry and I felt
very bad, and he just said, ‘Take a week
to think about where you see yourself
going from here and give me a call.’ I just
couldn’t believe he wasn't mad.”

After much thought, Bif realized she
wanted put out a CD. She began jamming at
Undertones Rehearsal Space, next door to
Annihilator, with guitarist Harry Degen,
drummer Chico Misomali and bassist Dale
Pleven. They performed a handful of live
dates under the monicker Dying To Be Viol-
ent and did some writing and recording over
the band's three-month existence.

Meanwhile, John Dexter of Plum Records
offered to release her record. For the first
time, Bif was flying solo.

She started one-on-one with Dexter at
his 24-track studio, The Hangar, in Yale-
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town. Every day, after finishing work in the
print shop at the Greater Vancouver Real
Estate Board, they would write and work on
ideas. In May '94, Plum released an EP,
Four Songs & A Poem, comprised of two co-
writes with Dexter, two with Dying To Be
Violent and a self-penned poem.

In the summer, after appearing in Moist’s
“Silver” video, Bif did her first Canadian
tour opening for the Vancouver rock band.
Joining her was then boyfriend, drummer Brad
McGiveron, ex Chrome Dog bassist Rich
Priske, both of DSK (now Meeker), and gui-
tarist Sibohan Duvall. “I can’t offer some-
one a lot of money, so I rely heavily on
my friends who are available to tour,” she
says. In September, Bif appeared in another
Moist video, “Believe Me”, shot in Los
Angeles.

All the while, she continued to write and
demo for the full-length album. Dexter
wrote most of the music, typically on pi-
ano and sometimes guitar. She recruited
friends to play on it, including Priske,
ex- Salvador Dream guitarist Russ Klyne,
Pure guitarist Todd Simko, current Mudgirl
drummer Niko Quintal - plus programming
and additional keyboards by John Webster,
and scratches and other noises by Pete
Rumble (a.k.a. Neil Scobie).

She agrees the album is “kind of all over
the place™. The metallic “Make Like A Tree”
and “Over You” were co-written with the
blokes in Dying To Be Violent. The jangly
melancholy of “My Bike” and *“The Letter”
were collaborations with McGiveron (a third
track, “Only The Girl”, was vetoed by “the
grown-ups”, but remains in the live set).

The piano-baged *“Tell On You (a.k.a.

Letter To My Rapist)” was a poem Bif wrote

a long time ago. for which Dexter provided
the music. “I was glad that I finally got
to put it to music and lay it to rest,” she
says. The self-written “My Whole Life” was
intended to be a capella (which is how she
performs it onstage), but developed into a
funky hip hop groove, and “Succulent”, a co-
write with Dexter, is another scratchy hip
hop track.

“John came from Johnny Jett Records,
which was a successful dance label. With
‘Succulent’, all the music was laid down
first and I had to come up with a melody.
I didn't think I could meet that challenge
at all. I'd never done dance music before,
and it was really refreshing for me.”

The eponymously-titled CD was released
in October '94 on Plum, distributed by A&M
Canada. In November, the band — this time
McGiveron, Priske and guitarist Dave Genn
(Matthew Good Band, DSK/Meeker, Art Berg-
mann) — toured across the country opening
for management-mates Rymes With Orange. By
Christmas, news came that Plum had folded.

By then, Karroll's TKO Entertainment
Corp. had gone into partnership with New
Jersey-based Crazed Management (Ministry,
Tad, Anthrax), headed by Jon and Marsha
Fazula, who also ran Megaforce Records, and
Bif was still hopeful. In January ‘95, Bif
flew to New York to solidify things. They
decided to buy back the master from Dexter,
after which Bif formed Her Royal Majesty's
Records to license it to other territories.

Not surprisingly, Bif finally lost her
print shop job of five years because she was
touring too much. She wasn't concerned;
things were happening quickly. Jorg Hacker,
ASR at Germany's Edel Records and a friend
of Karroll and Fazula, licensed it for Europe

in May. “Suddenly, it wasn't just in my back-
yard,” Bif notes. “I was very afraid, because
it was a constant struggle not to get my
hopes up.”

It wasn’t long before Bif was notified
that Toronto director John Fawcett wanted
to include “The Letter” in his first fea-
ture film, The Boys Club, starring Chris
Penn and Devon Sawa. He ended up writing
in a small speaking part for her as a
liquor store owner. The night before the
Toronto shoot, she was in L.A. for an indie
distributor convention and went out party-
ing with Testament. “I was really hung
over. I had no idea how time-consuming
four little lines were. It took all fuck-
in’ day!” she says. Still, she'd like to
do more acting. “It would be fun for me to
do on my down time,” she concedes, “but
I'm waiting for Eddie Murphy.” Of course.

Without a release in Canada, Bif re-
turned to Europe with her band - drummer
Sean Stubbs, bassist Tim Smyth and gui-
tarists Greg Mark and David Oligade - to
coincide with the release of the debut
single, “Daddy’s Getting Married”. “It was
my first bus tour and those guys were all
my really close friends and it was the most
fun ever,” she says. “I had kind of re-
signed myself to never really doing any-
thing in my home country. If I had to work
in Germany and Spain for the rest of my
life, that's awesome because then I can go
home and have a cup of tea and relax. I was
too overwhelmed and excited to remember,
‘Gosh, I wonder what's happening at home?'”

By January of '96, just as “Daddy’s Get
ting Married” became a Number One alterna
tive hit in Germany, Montreal-based Aquar
ius Records decided to licence it for Can
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ada with an option for
< . another album. Meanwhile,

in March, Bif headed to
Europe to embark on a seven-week, 40-gig
tour opening for Brooklyn bashers Life Of
Agony (this time with Priske, Annihilator
drummer Randy Black and a New York gui-
tarist named The X-Factor).

“I had no idea how taxing it was,” Bif
says of the experience. “I had quit drinking
and I know that’s the only thing that allowed
me to have the stamina to do a successful
tour. I don’t know how other people do it.
I'm a loud obnoxious drunk, so I would lose
my voice quickly in a touring situation.”

She returned to Canada in April for the
album's resurrection domestically on
Aquarius. The album had a few editing and
mixing touch-ups, and she did a separate
French-language version of the pop-rock
single “Daddy’s Getting Married” called

use mMmaon
sweoltwo

“Mon Papa va se Maner”. Come May, Bif kept
the European line-up for the Music West
showcase in Vancouver but replaced The X-
Factor with guitarist Russ Klyne. By then,
her album was licensed in the U.S. to
Mayhem Records (Futurist Music Group). The
band toured Canada, then went along the
U.S. northeastern seaboard all the way to
Chicago with Ian Astbury and the Holy
Barbarians. In June, they flew to Europe
to do the festival circuit.

To be sure, Bif was sick of the album.
“I didn’t know how many times I could sing
‘Daddy’s Getting Married’,” she admits. *I
thought that in '95 I would be making anoth-
er record; and now it was well into ‘96.”

When they returned at the end of July,
she started demoing on a portable Tascam
four-track at Karroll's digital TKO Wall
Centre Studios, the same place she laid
down the spoken-word album. She had writ-
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ten a song with Priske, a couple with Klyne,
some by herself and gave the band the demos
to learn. Word then came that Mike Plotni-
koff, who usually works with Bruce Fair-
bairn, had become available for a block of
time at the end of August to the beginning
of September.

“That was the only time he would be free
for, like, three years,” says Bif. “So 1
jumped at the chance to work with Mike in a
co-production situation. I was really ad-
amant about having some production opinions
after the '94 release, even just having one
say on the vocal or the guitar sound or an
effect. I just wanted to feel like I had some
input.”

Although she had her say, production cre-
dit belongs to Plotnikoff and Karroll, with
assistant engineer Gary Winger. In the stu-
dio, Bif brought in her trusted pals
Priske, Black, Klyne and Webster. They did
the first set of demos in July at Green-
house Studios with Plotnikoff: and the sec
ond set two weeks later at Turtle with Lar
ry Ansell.

In August, as Plotnikoff began work with
Bif, “Daddy’'s Getting Married” became her
first hit single in Canada, charting in the
top 50 at CAR and top 30 at Modern Rock
radio. Spirits were high. Plotnikoff used
the beds from those sessions on the album
and everything else — vocals, guitars, bass
and keyboards — was recorded at The Ware-
house, Bryan Adams’ studio. “Mike is amaz-
ing. He's got the most acute hearing,”
says Bif.

Bif financed the recording herself. The
idea was that Her Royal Majesty's Records
would once again license it to Aquarius in
Canada and Edel in Europe, leaving the
U.S. open. But Jorg Hacker had moved over
to Epic in Europe and again wanted to sign
her; and in November, Epic-affiliates at
Sony New York flew to Vancouver for Bif's
last show of ‘96, a benefit for breast can-
cer research. Michael Caplan, Sony 550
vice-president of A&R, also wanted to sign
her and negotiations were underway.

It's not clear when the new album will
be released — or ready. Right now, not only
will Bif have to go back into the studio
for some touch-ups, but the song selection
is still not final. She recorded 14 songs
in all, including a ballad called “Lucky”
and a “dance” tune called “Violence”.

She's particularly proud of a faster
song about abortion, “specifically mine”,
called “Chotee”, which is Hindu for lit-
tle. “It's a personal perspective song,
but I didn't think, lyrically, any of the
grown-ups would want it on there,” she
chuckles. “I'm hoping to keep that one on,
in the form that it is. There are a lot of
subjects that cannot continue to be taboo.”

Her other fave is “Satanic Showtune”, on
which she plays piano just this once.
“That's my biggest thrill in life, is hav-
ing written a show tune,” she says. “We put
in some satanic things; it makes me hys-
terical, because it's hysterical, that shit.
People are so freaked out by it that I think
it's funny. Sadly, that doesn’t guarantee
it’s going to get on the CD. But I think
it's very funny and I'm convinced that most
of my fan base will think it’s funny.”

Eddie Murphy included, we’re Satan, er,
certain. CM

Karen Bliss is a Toronto-based freelance writer.
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They’re Not Just For Demoing Anymore

rom the simplest 4-track analog cassette
deck to the increasingly popular digital 8-
track machines, folks have been turning out
actual records from the safety and comfort
of their own homes. With the rise of rela-
tively affordable digital multitrack record-
ers like the Fostex RD-8, the Alesis ADAT

machines and the popular Tascam DA-88, the concept of

a “heeper” take being recorded in your bedroom is no
longer a low-tech, high maintenance proposition. Add to
that the proliferation of MIDI and computer software like
Pro ‘Tools, Performer and Deck 11 and you've got digital
recording and cditing capabilities that weren't even avail-
able in the big studios ten vears ago. “And the best thing,”
chimes in producer Michael Phillip-Wojewoda, “is not
onlv can [ do all this in my house, but T can do it in my
underwear.”

In the last few vears Wojewoda, Juno award-winning pro-
ducer of records by Barenaked Ladics, Rheostatics, The
Waltons and fiddler Ashley Maclsaac,
has done much of his work at home.
He is adamant that alfordable digital
gear also affords the musician a great-
er balance of control in terms of content and availability.

“It allows for ‘guerrilla tactics’, taking the power to con-
trol the flow of the artidts” work out ol the hands of big com-
panies and boardroom decision-makers. It democratizes the
creating and distribution of music. But of course,” Woje-
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woda cautions, “vou can also have a lot of crap under the
guise ol technical excellence.”

Wojewoda claims 1o have always loved to record at home,
citing early bedroom multitrack experiments like three-track
‘ping pong’ recording between an 8-track cartridge plaver
and a Sony 250 reel-to-reel tape deck. It got a little more
serious when he spent his entire life's savings on a Tas-
cam 144 Portastudio, the very first one ever made. Still
it wasn't until the digital revolution that his home and
studio worlds met.

“Keeping the studio at home
keeps things on a more hum-
ble scale, so you don’t get
caught up in it. The beauty of
it is that it allows you to con-
centrate on the idea, which is
really important”

—Kurt Swinghammer

“As soon as | bought my Fostex RD-8 ADAT,” he recalls,
“I immediately locked it up to the 24-track and began using
it on albums | produce. On The Waltons” Cocks Crow, 1 used
my ADAT as an extension of the 24-track, so | ended up with



23 tracks of analog (once track had the

timecode running), plus eight tracks of

digital (hecause the ADAT has a hid-
den ninth track for chasing code). |
actually like the idea of using the ana-
log for the rhvthm section and the dig-
ital Tor lavering vocals: I sometimes
don’t enjoy the colouration that vou
get when vou record vocals analog. A
lot of times, I'll take some tracks on the
ADAT machine and import them into
my Mac at home. I'm running Deck 11,
so | have four virtual tracks to work
with all in the digital domain. 1 can
edit or comp and even overdub stufl at
home, and then take the ADAT back o
the studio with the new sounds and
lock it up. On Ashley Maclsaac's i

How Are You Today? album, | was doing
that a lot: | actually did some pre-
mastering. | noticed that the kick drum
wasn't loud enough on one mix, so |
lound an isolated kick drum and liter-
ally pasted in another kick drum visu-
ally using the drawn wave shapes on

my Mac. 1 did some rebuilding of

tracks that way as well; it was like
seulpting.”

Speaking of sculpture, Toronto gui-
tarist, songwriter and visual artist Kurt
Swinghammer cites his visual art disci-
plines as an influence to get into home
recording.

“In visual art. or at least the medi-
ums work in, I dont hine to go out of
my housc. my studio. to create a picee
of work”, savs Swinghammer. "So | was
very accustomed 1o making things
within. my means, without having to
rely on other people. That's totally a
given with visual art. With music, on
the other hand, there seemed 1o be all
these barriers between coming, up with
something and realizing it all the way
through. But in hindsight, I've been
multi-tracking at home for twenty
vears now and it doesnt seem  like
there's ever been a time when |wasn't
doing that.”

Swinghammer, the musician, has
scored films and (elevision shows at
home. Some of his work includes
themes for Much Music and City 1V's
Vedia lelevision, as well as film scores
tor The Falls, In The Reign Of Twilight
and The Cockroach That \e Cin-
cinnati. Al of it done right in his living
room.

"1 can hook into SMTPLE off my
VCR. il 1 have something on videotape
and T get a timecode on one of the
audio tracks and tap into that,” ex-
plains Swinghammer. I either run it
into my MIDI gear and write 4 sort of

LL BACK HOME

Home is Where the Hardware lIs

Jagori Tanna sayvs that the gear !
Mother Earth used for their home
recording worked so well for them, that
he has since moved it all into one place
and started Mothership Sound.

“"We have a fully automated Mackie
console,” Tanna explains, “24 digital
and 24 analog tracks. We just added a
Pro Tools system and we're gonna start
doing digital mastering therc. We have
three DA-88 machines: we did the
entire record on them with not one
mess up.”

Blair Packham records on a Tas-
cam DA-88, a Mackie 24 x 8 miver, a
TL Audio dual valve preamp compressor,
Panasonic SV-3700 DAT machine, a pair
of Tannoy PBM 6.5 speakers, a Lexicon
LXP 15, a Boss SIL 50 and an Alesis
Microverb, Microgate and Microlimiter.
He has a Kuraweil K100O for control-
ling the MIDI modules like his E-mu
UltraProteus, which he says he uses pri-
marily for orchestral sounds. In addi-
tion to a Roland S 330 sampler, he also
has an Alesis D4 drum module and a
Roland R8M, which he uses because
the cymbals “sound better”. Packham
uses a Macintosh Ty with an Audio-
Media 1l digital audio card running Mark
Of The Unicorn's Performer software.

32-channel mixer.” His processors
include a Lexicon Alex reverb and an
Alesis Microverb. He enjoys his Roland
U20 and Akai I 950 mono sampler,
Teac Z81, Yamaha DX7 and M3R (“all
very dated and 1 hardly ever use them
anymore”). His main mic is an SM-58,
purchased from a lawn sale in Van-
couver for $10.00. "It's a little rusty
around the cap, but it sounds fine flor
my purposes”. The brain of Wojewoda's
rig is his 040 Macintosh running at 40
Mllz, with Nubus slots and a Power
Book 150 which he also uses for se-
quencing. The MIDI is controlled by a
Mark Of The Unicorn MIDI Express,
which matrixes his MIDI controller,
giving him 96 MIDI channels. Along
with a Panasonic 3700 DAT recorder
and his trusty TL Audio sterco tube
compressor, he cherishes his dbx 263
vocal de-esser.

Ken Myhr raves about his Studer
\-80 Mark Il 16-trackh two-inch mach-
ine. He monitors through a Mackie 24 «
8 board but never goes to tape through
it, opting instead to go through two API
312 mic preamps and two APl 550
EQs. His fave mic is his My-lab VIP 50
lor vocals and acoustic guitars, plus an
ARG 414 and a Shure SM-57. His new-
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Michael Phillip Wojewoda uses a
Fostex RD-8 ADAT machine, but says
he’s getting rid of his Roland 24-chan-
nel mixer, hoping to switch it for a 32-
channel Mackie or Behringer mixer. He
does have a 12-channel Mackie to re-
cord (the Roland to monitor), “but I'm
gonna ditch bhoth of those when 1 get a
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est toy is a Joe Meek two mix compres-
sor, designed by the pioneering UK
engincer. “I've taken it into bigger stu-
dios and people listen to it and go, ‘I'm
not sure what it's doing, but 1 like it"."
He has a Roland S-750 sampler and
runs Performer software on his Apple

Macintosh.



templite with MIDI, or
through an interface into
my digjtal 8-track.”
Besides the obviotis demo-
cratization that comes with
the home studio, Swinghammer

offers a few g
insights of his
own.

“Keeping the
studio at home
keeps things on a
more humble scale,
so you don't get
caught up in it.
The beauty of it is
that it allows you
to concentrate on
the idea, which is
really important.
In a studio you
deal with so many
issues, awareness
of the clock and
self-consciousness.
On one hand that
keeps you on your
toes, but hopefully
at home, when it
becomes second
nature to record at
home, you could
go dlrectly from the original inspira-
tion to the idea on tape, Hopefully
you're ‘using the gear as effortlessly as
a pencil.”

The modular aspect of a VHS cassette
(for ADAT) appeals to Swinghammer in
terms of long distance or remote col-
laboration recording,

“It allows people to complete pretty
invelved projects by passing tapes
around. I just did something with Andy
Stochansky (drummer with Ani Di-
Franco) where we did that, and we
didn't have to be around each other,
breathing down each other’s necks all
the time. That’s an area where not a lot
of people are really taking advantage of
that possibility. You could ship a tape,
or a safety copy, overseas and collabo-
rate with someone in another country.
And even though a lot of people are
using many of the same formats, their
unique living spaces — I record in
dining room for example — give bacl
some of the characteristics and give
each home studio a unique vibe.”

Jagori Tanna, guitarist in I Mother
Earth, is also appreciative of the good

vibe, wherever it lives. Tanna says that.
his band recorded much of their new--

est album, Scenery And Fish, at their
rehearsal space and other non-studio
locales using DA-88s.

“It's a real handy tool to havé all tﬁe :

recording stuff right there when you're
doing expenmentmg, says Tanna. “We
cut the drums in Morin Heights, then
we transferred. down to dig-
ital and went down to the basement of

a friend of ours. The good thing about

working that way is that if you want to
go away from something you’re working:
on, you cafi just leave and nobody is
reminding you how much it would cost
to leave, I think for a band like us, it’s
absolutely necessary to have that free-

dom: It's not like some kind of major
artistic thing or anything like that.
- Most of the time when we're in the
studio, we're kind of flying by the seat
of our pants. We’re not really sure what
we’re about to record, so it’s kind of hit
and miss. Whatever gets it done is
okay; to me, anything that's good is it.

Your guitar player could take home a
digital tape and do his solos at home
and, if it feels better; then that's great.”

Producer/composer Blair Packham
also swears by his DA-88. He also reck-
ons that the time constraints of televi-
sion scoring (including the series
Destiny Ridge and various TSN
themes) forced him to treat his homie
setup as more than just a demo studio.

“For the longest time,” recalls Pack-
ham, “my studio, that I call Twiddle-
town (‘where the knobs all live’) was just
for doing demos of songs for my old
band, The Jitters. Being a control freak’
(laughs), I wanted to further dictate
what the parts
would be for the
band to play. That
way, I could show
up at rehearsal and
say ‘here, play this’.
The idea then was
that I would have
g0 to-a ‘real’ studio
if I wanted to make
a proper recording.
But in 1994, I got
the DA-88. I was
starting to do sound-
track work with
Brice Fowler of
§ Modular Music. We
were splitting up
our show that we
were doing so that
I could work in my
studio .and he
could work .in his
studio, thereby cut-
ting our time in
half. It also made
it so one wouldn’t have to just sit theré
and watch the other compute, which is
sort of like watching paint dry. To do
that, I purchased a DA-88 and a
Mackie 24 x 8 mixer. I was able to do
my guitar parts and sequente pads at
home and then bring them to Bruce’s
place where we would then transfer
them, with timecode, to tape for the
ﬁnalmix.'Ihatwasreal]ytheﬁrsttime
that I started doing something for'
broadcast or release right from my
home.”

‘The experience opened up héw possi-
bilities in Packham’s approach to re-
‘cording album tracks as well.

“I. had been making a record with
singer/songwriter Arlene Bishop at
Studio 306 in Toronto, when I had the
revelation that once we had the drums
recorded, we could do all of our over-
dubs at home on my DA-88. I had an
AKG 414 that sounded good on Ar-
lene's voice, but we needed a really
good compressor — so I got a TL
Audio dual valve preamp compressor.
That way, we could go direct to tape.
We had a DA:=88 tape striped ‘with
timecode, and we'd do a rough mix
onto one or two tracks on the DA-88 in
synch. Then at home, listening to that
rough, mix, Arléne could overdub
vocals and 1 could do guitar overdubs
to my heart’s content: We could then
go back to the studio and transfer the
remote overdubs back onto the two-
inch master tape and mix it. We then
have the benefit of getting the drums
recorded with a better mic selection
and a big room, as well as the intimacy




of recording at home, all on one
recording. I'm now able to work on
projects that are meant for release at
home. It's the difference between do-
ing a demo and doing a master. You get
the feeling that every thing you do now
counts. And at a much cheaper price.”

While producer/guitarist Ken
Myhr has worked with digi-
tal multitrack, he's
most excited
these
days
by
the
six-
teen
track two-
inch
machine in his
home studio.

“I've got a Studer
A-80 Mark IL" beams
Myhr, “the finest in 1972
recording gear, when  they
got it right.”

Myhr, a guitarist who has lent
his vision to the work of Jane Siberry
and Cowboy Junkics, is also making a
name for himself composing for film
and producing artists like Newfound-
land's Damnhait Doyle and Toronto
band Mrs. Torrance.

“My studio is essentially an overdub-
bing studio,” states Myhr. “I find stu-
dios that will have an A-80 machine
and then | throw my sixteen track head
block on them. It's really great because
I've found that bed tracks can be done
really quickly in a big studio, if you're
prepared. But it's during the overdubs,
when you're experimenting with guitar
sounds and vocal sounds, you may be
taking up to four hours to get into
some new sound — and that's hard to
do in a big studio with some of the
budgets | have. But at my house, it's
like ‘yeah, sure let's play around'.
Ninety percent of the vocals on
Damnhait Doyle's Shadows Wake Me
album were done at my house. She was
just so comfortable here that she sang
three times better than in the studio,
where she just wasn't that comfortable,
1t was night and day. A lot of interesting

things on the new Mrs. Torrance album
were done here too.”

Myhr says that the comforts of
home definitely affect the artists who
record there in

“It always has to be
done yesterday. There
isn’t time to write it,
line it up with the pic-
ture and then go out to
a separate facility to
record it. This way, | can
write it and record it all
at the same time’”

- Ken Myhr

a positive way.

“The tracking room in my house is
set up like a study. It's a very comfort-
able environment, very familiar to peo-
ple. 1 find sometimes when I'm work-
ing with younger singers that they're
not very comfortable with the ‘goldfish
bowl" of a big studio. It's an alien envi-
ronment, it makes them nervous. ‘The

biggest thing is that you should cater

to the artist and make sure that the

artist is completely comfortable
with the process.

Like Packham, Myhr's

experiences merg-

ing the home

studio  with

the  real

world

began in
the time-sensitive
world of film scoring.

“I found that in order to be
able to do what | wanted to, it
had to be done so fast. 1t always has to
be done yesterday. There isn't time to
write it, line it up with the picture and
then go out to a separate facility to
record it. This way, 1 can write it and
record it all at the same time. Also,
when you first get the idea for some-
thing, you're really excited about it and
it sounds more interesting than when
vou're at the end of the film and you
go, ‘okay, I'll play my parts now’ — but
they sound like crap because you're
burned out.”

All the above we spoke to were ada-
mant that whatever format or location
vou use, the greatest factors are com-
fort and feel. So il you're comfortable
spending thousands of dollars at a big
studio with strangers watching you
reate, you've got it made. But for
most musicians, time equals money
and that eats up feel. And let's face it,
if the music doesn't feel good, it
doesn’t matter how much or how little
you spent to record it. CM

Paul Myers is a Toronto-based songwriter,

musician and freelance writer.
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\ his year's Winter NAMM show in Ana-
heim, California was the forum for
leading manufacturers and software
developers to offer a sneak peek at the

new products they intend to ship in 1997. As
a buyer for Saved By Technology, a retailer of
computer-based music and audio production
systems, it's my responsibility to assess the
new products and pick the winners. Having
stated my bias up front, here’s an overview
of some of the more significant new products:

Alesis has extended their Nano-series (so
far including the NanoVerb and the Nano-
Compressor) of 1/3 space rack-mount devic-
es to include three new MIDI sound modules.

The NanoSynth is essentially a sound mod-
ule version of the popular Alesis QS-6 key-
board. Like the QS-6, it features 64 voices and
16-part multitimbral operation. 640 programs
(512 presets plus 128 user-programmable
programs) are created from 8MB of ROM
waveform data. Signal processing based on
the acclaimed QuadraVerb 2. GM compati-
ble. The NanoSynth will include a Mac/Win-
dows CD-ROM with sequencing and sound
editing software.

The NanoPiano is a 64-voice piano mod-
ule featuring Alesis’ stereo phase-accurate
grand piano samples. 8MB of ROM. 256 pre-
sets offer a wide variety of piano, electric pi-
ano, organ and other sounds. Signal process-
ing based on the QuadraVerb 2.

The NanoBass is a 64-voice bass sound
module featuring 256 presets based on 4MB
of ROM samples. Why 64 voices for bass?
Stack the sounds! The NanoBass offers limit-
ed front-panel editing.

Alesis has also released the QSR, which is
a 1U rack-mount sound module identical to
the popular QS8 keyboard, less the keys. It
features 64 voices, 640 programs, and 500
multitimbral mixes with 16-part multitimbral
operation. 16MB of ROM including the ac-
claimed Alesis phase-accurate stereo grand
piano. Four-bus multi-effects processor based
on the QuadraVerb 2. Includes Mac/Windows
CD-ROM with sequencing and sound editing
software. Two PCMCIA card slots let you ac-
cess up to 32MB of sampled waveforms at
once. Built-in Mac or Windows MIDI interface.
Four outputs. Includes ADAT optical I/O for
transferring 8 channels of digital information
to ADATs and other digital audio devices.

On the signal processing front, Alesis has
taken a unique approach with the Wedge, a
new desktop signal processor featuring 128
preset and 128 user programs. Reverb, delay,
chorus, flonge, rotary speaker, autopanner
effects and more. Compact size lets you posi-
tion the Wedge right in the sweet spot. Four
45mm sliders let you adjust all parameters.
Complete MIDI implementation including dy-
namic parameter control. Impulse Audition
button generates white noise for easy audi-
tioning of effects.

The new Alesis Studio 32 is a 16-channel,
four-group inline monitor recording console
in a compact and affordable package. Send
16 channels to a recorder while monitoring
16 channels from tape without re-patching.
16 phantom-powered mic preamps with XLR

...DIGITAL MUSIC

inputs. Hi and Low shelving EQ plus fully-par-
ametric mids. Six aux sends. 60mm faders.

Finally, the Alesis QCard Library of PCM-
CIA cards for Q-series instruments has been
expanded and now includes nine cards with
4MB or 8MB of additional samples and patch-
es including Rop/Techno/Dance, Latin, Hip
Hop, EuroDance and more.

Digidesign was showing the almost-re-
leased Pro Tools v4.0 software, which provides
dozens of new features including dynamic au-
tomation of TDM plug-ins, full support for
QuickTime including spotting to picture, im-
proved channel grouping, batch processing
and more. As usual, the Digidesign booth was
overrun by companies from around the plan-
et showing off their TDM plug-ins.

Of the dozen or so new plug-ins coming
onstream during the last few months, | want

to make special note of o suite of four TDM
plug-ins from a previously unknown developer
from Spain called DUY.

DAD Valve uses Physical Modeling technol-
ogy to simulate the warmth of real valve cir-
cuits and comes complete with optimized re-
sponses for the 38 most common families of
acoustic and electronic musical instruments.

DUY Shape uses Frequency-Dependent
Waveshaping to provide a wide range of fil-
tering and equalizing functions.

Max DUY provides seamless level maximiz-
ing using a proprietary ILO (Intelligent Level
Optimization} algorithm.

DUY Wide is a spatial enhancer that per-
mits sound placement outside of the physical
stereo speaker locations.

The company also has a Digital DeClicker
that's specially optimized to clean pops and
clicks from digital recordings.

Also of note was Peak v1.5 from Bias, the
program thot starts where Sound Designer Il
stops. This fully non-destructive stereo editor
features unlimited undo and redo — you can
go back and reverse an operation you did 23
edits ago! Integrated batch processing includ-
ing automatic creation of regions based on
gate value. Transfer CD Audio tracks from
your CD-ROM drive to your hard drive. Loop
samples with Loop Surfer, which lets you ad-
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just start and end points while the file is play-
ing. Transfer to samplers from E-Mu, Kurzweil,
Ensoniq, Peavey and more. Supports and con-
verts between all common digital audio file
formats including RealAudio for Internet-
based audio production.

Also new from Bias, the SFX Machine is a
plug-in for Peak, Deck Il v2.5, Vision v3.5 or
later, and Premiere. SFX Machine offers a
huge collection of advanced effects process-
ing tools (some examples: Ring Mod, Trig-
gered Wah, Pitch-Tracked Panning, Crystal
Glissando, Frequency Quantization and many
many more). Random effect generator for in-
stant creation of new effects types.

EMAGIC surprised everybody by unveiling
Audiowerk8, an affordable high-performance
PCl digital audio card for Mac OS or Windows
95. The 7" card offers two analog inputs, eight
individual outputs and stereo digital 1/O
(S/PDIF). It includes VMR {Virtual Multitrack Re-
corder) software and is, of course, fully com-
patible with Logic Discovery and Logic Audio
on both platforms. Expansion slots on the card
accommodate such options as the Digital Out
Expansion, which adds three additional ster-
eo S/PDIF digital outputs for a total of eight
channels of digital output, and the Optical
1/O Expansion, which provides an ADAT
Optical Link for outputting eight channels dig-
itally to ADATs and compatible devices.

E-Mu has introduced Planet Phatt, a 1U
rack-mount sound module created for Hip-
Hop, Rap, Acid Jazz and Trip-Hop musicians.
640 presets, 32 voices, 16-part multitimbral.
Like the Orbit, Planet Phatt features Beats
Mode, an innovative and creative tool that
uses 100 internal drum loops to trigger sound
sets yielding over 10,000 groove ideas.

Mackie crossed the line from analog to dig-
ital with the new Digital 8-bus, a 48x8x2 dig-
ital recording console with integrated signal
processing and advanced automation capa-
bilities. Channels 1-12 feature line or mic in-
puts with phantom power and analog
preamps plus inserts; channels 13-24 offer
line inputs only. 24 analog tape sends and 24
analog tape returns are provided via 8-chan-
nel, 25-pin D-sub connectors. Optional digit-
al I/O cards provide direct connection to dig-
ital multitrack recorders. 8 busses. Each chan-
nel features 100mm motorized faders, 4-band
parametric EQ, comp/limiter/gating dynam-
ics processor and 12 aux sends. 20-bit, 64x
oversampling A/D; 24-bit, 64x oversampling
D/A. Tape transport controls for external ma-
chine control via MMC. Built-in PC with 8MB
of RAM, 500MB hard drive, a floppy drive and
33.6kbs modem for auto-downloading soft-
ware updates; just connect a mouse, keyboard
and SVGA monitor. Dedicated UltraMix |l
automation for snapshot and dynamic auto-
mation of all parameters. Built-in talkback mic
with talk-to-slate feature. 7.1/5.1 surround
sound mixing. S/PDIF digital I/O.

Opcode previewed version 3.5 of their flag-
ship MIDI/audio sequencer, StudioVision. The
new Power Mac native program now features
formant-based pitch shifting {(no munchkini-
zation) and AudioMorf, which allows you to
apply the formant or tonal characteristics of
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one sound to another. Digidesign’s TDM bus
is now fully supported with busses and Sam-
pleCell TDM support; in addition, up to 48
tracks are available with Pro Tools lil. Load-
ing, editing and saving of QuickTime audio
and MIDI tracks is also available.

Also new from Opcode is v2.0 of Music-
Shop for Mac (Power Mac native) or Windows.
32 tracks with a 32-track automated mixer;
real-time editing and notation printing. OMS
compatible.

Roland has unveiled the JP-8000, their first
synthesizer to feature Physical Modeling tech-
nology to model “vintage” synth sounds. 49
velocity-sensitive keys. 8 voices; 2 multitim-
bral parts. Dedicated front-panel knobs and
sliders make editing a breeze. Pitch bend/
modulation lever plus a ribbon controller.
Realtime Phrase Sequencer for playing and
transposing sequences from a single note. Ad-
vanced arpeggiator. Motion control records
front-panel parameter changes.

Further exploiting the power of Physical
Modeling, the new V-Drums TD-10 Percussion
Sound Module uses Composite Object Sound
Modeling (COSM]} to offer drummers an un-
precedented level of expressiveness. The TD-
10 offers over 600 drum/percussion sounds
and 50 melodic instrument sounds. You
choose the drum head type, shell materials
and depth, microphone type and placement,
and room ambience. 12 trigger inputs with
superior triggering response — you can even
play with brushes when used with the option-
al PD-120/100 V-Pads. 56 voices. Advanced
effects processing. Built-in sequencer. Wave
expansion slot for future sound libraries.

The JV-2080 is a new version of the popu-
lar JV-1080 synth module. Like the JV-1080,
itis a superb-sounding 64-voice, 16-part mul-
titimbral sound module; unlike the JV-1080,
the JV-2080 features eight SR-JV80 expansion
slots, three independent master effects sets,
new Patch Finder and Phrase Preview func-
tions for easy access to the huge selection of
patches, and a large, backlit graphic LCD.

The VS-880 V-Xpanded is a new version of
Roland's popular V$-880 Digital Workstation.
Many new features including automated mix-
ing, playback of six tracks in Master Mode, and
(when used with the optional VS8F-1 Effect
Expansion Board) 100 additional effects patch-
es including Voice Transformer, Vocoder, LoFi
Processor, Space Chorus, Vocal Canceller and
more. Existing VS-880 owners may upgrade
with the VS-880-5S1 System Expansion Kit.

And for the guitarist in every crowd, Roland
has created the affordable GR-30 Guitar Syn-
thesizer, featuring 128 preset and 128 user
potches utilizing 384 tones. Used with the GK-
2A pickup (not included), the GR-30 provides
lightning-fast tracking response. Built-in ar-
peggiator with preset and user-programma-
ble patterns. Synth Harmonist adds two-part
harmony to the guitar sound. Built-in effects
processor.

Roland has expanded their SV-JV80 Wave
Expansion Board Library with #10: Bass &
Drums. 8MB of ROM provides 241 bass &
drum waveforms and 204 patches. Bass
sounds include extra bass effects such as slides
and harmonics; drum sounds feature veloci-
ty-sensitive triggering and include 8 rhythm
sets and 10 acoustic drum phrase loops.

The M-BD1 Bass & Drums Sound Module is a
stand-alone module version of the SV-JV80-10
outlined above. If you don’t already own an ex-
pandable Roland synth, this module delivers the
same sounds at an affordable price.

Yomaha entered the sampler market in a big
way with the new A3000, a 64-voice sampler
that can be expanded up to 128MB via four 72-
pin SIMM slots. Three DSP effects blocks includ-
ing real-time time stretching, Lo-Fi effects, and
phrase/loop effects. Plays back Standard MIDI
Files, loads AIFF, WAV files.

The ANI1x Control Synthesizer from
Yamaha uses Analog Physical Modeling to
deliver the warm, fat, punchy sounds of the
legendary analog synths. Ten voices. Ar-
peggiator with 24 preset ond 144 user pat-
terns. 16-step Step Sequencer mimics ana-
log sequencers. Assignable X-Z Ribbon Con-
troller with Slide (X) and Pressure {Z) control
of filter, resonance, modulation and more.
Built-in effects and EQ.

The Yamaha MU90R Tone Generator is
a 1U rack-mount 64-voice, 32-part multi-
timbral sound module with 779 waveforms

and 30 drum waveforms. 100 preset and 100
user patches. Six multi-effects blocks with over
100 effects types; Two A/D inputs enable
these effects to be used on external audio
sources. Built-in Mac or Windows MIDI inter-
face.

Yamaha has provided guitar players with
the ideal guitar-to-MIDI data convertor: the
G50. Used in conjunction with the G1D pick-
up, the G50 provides exceptionally fast track-
ing response, allowing your guitar to control
the world of MIDI. Use it as a composition tool
to play ports into your sequencer, or use it in
live performance to trigger any combination
of MIDI sound sources.
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CWRITING

“Everybody gets the Blues,” Al-
bert King once sdid. Can every-
body write the blues? Well, it's
also been said everybody has at
least one good song in them, so
I suppose a good number of
those are blues songs. But just
as people have said that onyone
can write a country song — just
add a broken heart, a pickup
truck, etc. — you can run the
risk of trivializing 6 musicol gen-
re. Chances are, you'll write
good blues songs only if you're
drawn to the music and hold an
amount of respect for the origi-
nators and innovators of this
great musical form of self ex-

pression, 5
‘What is o “clgssic” blues
songt A deep, personal expres-.. .
sion? A hearifelt poem? Maybe

a political profest, or even a

light-hearted, scantily concealed call foraf-
fection? There are so many kinds of blues
songs. Most fell a story, whether it be a story
of love lost — or found — or some great
news or tragedy, even everyday life. And

.most speak from personal experience. Hank

Williams wrote blues, as did Billis Holiday,*

. ‘Chuck Berry — there aren’t many sections

of yaur record store-that you won't find 6.
bives tune in, because blues isa feoling,
|usf Q genre. -

 Willie Dixon is by far ihe most, well
known blues writer, and sormieone’ every
blues fan should pay some attention to.
You'll soon find that he’s written a lot of
songs you may have thought otherg had
written —songs done by Muddy W rs,
Howlin’. Wolf and Tnylor,
just a few. There o - b
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froma blues m:dmon Davld W‘loox, Mor-

gan Davis, Murroy Porter, Rita Chiarelli (this
list could go on and on — | haven’t begun
to list my way out of Ontario...). There are
a lot of Canadian writers who count blues
as a major mﬂugnce on ‘what thay. do, or:
. @aven their main musicdl passion. Al this is
fokmg blues in new directions: .
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. Write_ftort your own experience,.

wh ch includos a lot of influences, musical
- and otherwise, that are very different from
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BLUES SONGS

Robert Johnson's.

If you're going to write songs
at all, it’s important to be yourself
— a writer must write from the
heart to. come up with good
songs. And we can’t forget the
rols of humour in songs. Song-
writing is the best, and cheapest,
therapy you can.get. Perhaps o
song will be too personal to share
(for a while) by the time you'wa
finished it. if you've got something
to say, it is worth saying, and it
will help your songwriting, if noth-
ing else, just to put it down on pa-
per (or tape). Who knows — you
may write a song that other peo-
ple ask to cover somedayt At least

ing, ond you’ll have - something
yoU can sing as a personal re-
minder of a time, a place, or a
feeling.
| am happy fo be able to play;
write and record blues, ‘and very happy to
secbluesreochmwheogh‘lsinpopulomy 1
do believe, however, that there are sill so
many sterectypes, so many molds that we
need fo see past. There is a strong foundo-
tion to be A in the blues fo
- » M ne } -
Y o
§os3,. 'and lwop ]
iy OWSs" are 10 uplift, either
lyncs, or through gelling
ouﬂhul’s gonria hurl if you keep
!
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Ricx FINES HAS RECORDED IN THE SUN STUDIOSIN
MEMPHIS, PLAYED WiTH MUDDY WarEss’ LEGENDARY
-PIANIST PINETOP PERKINS, PLAYED FHE JUKE JOINTS IN
LoutsiaNaAND mmnmn;.«zz 'BLUES ANDFOLK
FESTIVALS FROM NsznumsmIvam ONEOF THE
ammoumc nwrs cun'uzsrs ON THE CIROUIT
TOMY,H!LSINOWNFOIHISWIIWTD!M ACISON
Drn1a TRiD, AND HAS RECENYLY RELEASED HIS FIRST , |
SOLO ALBUM ENTITLED ARCADIA. c"

you get the practice of songwrit-
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LIVE SOUND

BY STEVE PARTON

POLAR PATTERNS

The human ear is the most complex microphone | know
of. It can determine the direction of a sound (providing
that you have a second ear to work with), and tune in
to a particular sound while tuning out other unwanted
sounds. While microphones don’t have these luxuries,
there are some things that we can do to control what is
and isn't “heard” by the microphone. This is done by
using mics with certain directional characteristics.

Microphoness all have polar patterns, which deter-
mine whether they will pick up sounds which originate
directly in front of them, or sounds which happen all
around. There are more than just two types of polar
patterns, however, and some mics, known as multi-di-
rectional mics, will have several switchable patterns.
This will explain those Led-Zeppelin-esque symbols
found on some studio mics.

OMNI-DIRECTIONAL

When mics were first invented, they were all omni-
directional; they picked up sounds from a spherical 360-
degrees around them. This lack of directionality was a
problem if the user wanted to pick up one specific sound
within several sounds. If the goal was to pick up every-
thing within the mic’s capabilities (such as the cymbals
of a drumset), the omni-directional mic would do just
that. Most PZM microphones are omni-directional.

Bl-DIRECTIONAL
(A.K.A. “FIGURE 8")

Historically, the first attempt to make an omni-direction-
al microphone more directional resulted in the inven-
tion of the bi-directional mic. (If you’re a “names and
dates” type of person, | have a sort of “Further Reading
List” on the internet which | can e-mail to you). Here,
both sides of the diaphragm were exposed to sounds,
and so it picked up just as well on-axis {directly in front)
as it did off-axis (directly behind). The least sensitive
parts of the mic were the sides.

UNI-DIRECTIONAL
OR CARDIOID

Although there are some people who still don’t believe
me, uni-directional microphones and cardioid micro-
phones are THE SAME THING. Try this one on for size:
“No, | don't want to sing through that carbonoid* (*pro-
nunciation intact) mic; get me a uni-directional.”
Uni-directional mics are most sensitive to those
sounds arriving directly in front of the diaphragm, with
the back of the diaphragm being the least sensitive. This

CANADIANGB]|

concept was best explained by Bill Seddon when | at-
tended Fanshawe College: “Imagine a perfectly circu-
lar balloon. Take your microphone and stick it into the
balloon so that the balloon gives, but does not break.
This is a 3-D representation of the uni-directional polar
pattern.”

When you picture this shape, it resembles a heart,
and so this is also called a cardioid pattern. A mic this
directional works using multiple entry points and phase
cancellation in order to reject the sounds from behind.
Without these ports, the mic would be omni-direction-
al. This explains why rock singers and rappers have feed-
back problems when they wrap their hands completely
around the blast filter of the vocal mic. When the ports
are covered by a hand, the required phase-cancellation
can’t happen, and so the microphone, now omni-direc-
tional, feeds back just as if you were pointing it towards
the monitors.

SUPERCARDIOID AND
HYPERCARDIOID

In the attempt to control what is and isn't picked up by
the microphone, supercardioid and hypercardioid mics
were born. They are much more directional than car-
dioid mics. The supercardioid has better rear-rejection,
while the hypercardioid has better side-rejection char-
acteristics.

THE PROXIMITY EFFECT

The proximity effect deals with a microphone’s fre-
quency response (now would be a good time to look
this one up). As the distance between the microphone
and the sound source decreases, the amount of bass
response increases. A male singer will have much more
low-end on his voice when his lips are pressed against
the microphone’s blast filter than when he is two inch-
es away. This is the main reason for including a High
Pass Filter (HPF) on some mics {(and consoles). An HPF
is almost habitually activated for the voice, be it male
or female, and will attenuate (lower) perhaps below 75
Hz. A professional singer will use the proximity effect to
his or her advantage depending on the desired effect.

Simultaneously, the proximity effect is not always a
bad thing. Sometimes an increase of bass is good, as in
the case of a kick drum, cello or bass guitar amp.

Next issue, we'll find out what to actually DO with
these microphones. For any live sound questions, | can
be now be e-mailed at: musicnow@fin.net

STEVE PARTON IS IN THF MIDDLE OF WRITING A BOOK ON LIVE
SOUND, IN BETWEEN PERFORMANCES WITH HIS BAND, 1115 BREMEN
Fows Musicians.
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ver the last couple of years, I've had
the opportunity of mixing a lot of

projects recorded in home studios.
Some of the artists that I've worked with have
hod a lot of success; such as Amy Sky, Eddie
Schwartz, Gowan and Harem Scarem,
Almost all of the recording was done pri-
marily in theirhomes, and later broughtfo me

to mix in a bigger facilty. However, the mixes’

they did in their heme studios were very well
done, and sounding almost as good as if they
were done in a larger, professional stu-
dio.
Instead of explaining different. sefups,
I’ll let you know the most common piec-
-es of equipment and techniques they
used.

For recording formats, most people
use ADATs or Tascam DA-88s for record-
ing, with the lead slightly going to the
ADAT system, although | prefer the sound
of the Tascam DA-88. Most people would
have two or three of these units, and sync
them up as the recording process gets
more involved. However, it wasn’t un-
common for some people to submix eight
tracks to a DAT and then bounce back the
submix fo the eight track recorder and
utilize the remaining six tracks: For the
more fortunate, it was not uncommon to
use three B-track recorders running in
sync most of the time.

As for recording consoles, Mackie's
name comes up very often. lf seems fo
me that Mackie is going to get the lion’s
share of the home recording market. |
recently used two small Mackie consoles
on a remote recording in Russia, and they
performed well. The microphone preamps are
clean and the signal path quiet. Although the
EQ features are basic, | used outboard EQ in-
stead.

One of the most common setups |, and o
lot of others, use is to purchase two really
good mlcrophones (condensers preferred) and
two mic preamps that have phantom power,
a lot of headroom, and are quiet.

For example, for recording vocals, | would
suggest @ 414, TLM or Audio-Technica micro-
phone. All of these mics are good quality con-
denser microphones for the money, and
sound great. You can aetsss different polar
patterns, low frequency rolloffs (there is a lot
of rumble in home studios) and mic pads (for
those screaming singers)..

From there, | go into a high quality mic
preomp (e.g., Drawmer, GML or Neve) o get
a good clean signal 1o tape. if you need to be
cost-effective, fry fo get a mic preamp that has
a good quality conipressor too, like the Draw-
mer 1960. Any old Neve mic preamp comes
with a great equalizer like the 1073 or 1084.
With any old Neve equipment, you will have
to get someone to build you a power supply.

After going through the mic preamp and

equalizer, I'll insert a compressor if | feel |
need one. | find that, for the money, dbx
makes really good compressors that are good
on almost anything:

I feel the next stage of the signal roufing
is very important. | will fake the output from
either the EQ or compressor and go directly
into the recording device, By doing this, you
elimingte putting the signal through the
board, and the signal stays a lot cleaner. Some

poopleinsoﬂagoodquolifyfnderin between,

i they feel the need {o control the level. Oth-
erwise, if it's a bass, guitor or drums, you
probably can go directly into the board and
then go o the recorder. Mostsymfuondsam-
plers operate at line level, ond don’t require
a preamp stage.

it seems most home recording 'is just a
process of continual overdubbing. In that case,
if you can utilize a good mic, mic preamp and
equalizer, you should be able to gef a really
good quality recording.

After you have ﬁmshed complemng your

_recording, everything is ready to be mixed.

‘Since you have EQ’d and compressed the sig-
nal already; ‘all you need to do now is use
some outboard gear, and mix to a good qual-
ity DAT machine or analog 2-track tape re-
corder (if you can find one). DAT machines are
usugally the cose, because they are cost-effec-

five and tape stock is much cheaper, if you're
really serious about the quality of your mix-
es, invest in a good set of analog to digital

. converters. The Apogee 1000 is o good val-

ve, and also comes with ‘excellent mic
preamps.

The variely of good, cost-effective process-
ing gear is enormous. | fend to see a lof of
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BY KEVIN DOYLE

Yamaha SPX 90s, Lexicon reverbs and, more
recently, Roland products. Roland has intro-
duced many good quality processors that have
hundredsofptuefsmngmgfromcormnlnlls
to flanging and almost anything in between.
When shopping for a mixer, tryfo get one with
at least four auxiliary sends, and one that al-
lows you 1o access the buss outputs as sends.
Try to always have at least eight extra inputs
for FX returns, which will allow you to equal-
ize the sound and also to be able to send dif-
ferent FX to edch other: For example,
| always like to add a bit of chorusing
and reverb to quarter note delays, to
give it a little more stereo spread in the
mix.

For monitors, | recommend Yoma-
ha NS-10s.and Auratones; they seem
1o be a standard in any studio. If you
can spend more, move Up to Genelecs
or Tannoys.

Other things to consider are the
acoustics of your recording studio. Un-
fortunately, because of lack of space,
most home studios have smail record-
ing spaces that might be able to han-

"dle two or three musicians at the most.

Waich out for making your studio too
live. Most small studios will add a col-
our to the sound of all acoustic instru-
ments and vocals if the space is too
live. In the end, your mixes will have
a *boxy” sound tothem that will be
hard fo eliminate, espoclo"y if you're
adding a lot of processing to the
sound. | would tend to have the studio
a little deader than normal, and have
the flexibility to liven things up in the
mixing stage or, even better, buy some thick
moving blankets that you can easily hang on
the walls. That way, you can record drums or
guitars'with a bit of liveness and then hang
blankets for recordirig lead vocals.

If you buy some basic, good quality equip-
ment and work on improving your skills, you
should be able to come up with some pretty
good-sounding tracks. Ithink it would be safe
to say that almost half the top ten albums,
these days, have had some form of home re~
cording involved.

So keep on trackingh




THE GREAT
SOUNDING,
INCREDIBLY
POWERFUL,
EXTREMELY
AFFORDABLE,
TOTALLY
EXPANDABLE
SYNTHESIZER
IS HERE.

NOW AVAILABLE

IN SMALL,
MEDIUM AND
EXTRA-LARGE.

Ask yourself what you really want
out of a synthesizer. Thousands of
incredibly musical sounds that inspire
your very best creative talents A
greatfeeling keyboard with lots of
innovative controllers2 Open-ended
expandability that lets you pull in
nearly any new sound, whenever
you need it2 An included CDROM
software package that combines the
power of your computer and your
synth to create a fullblown MIDI
production workstation? Not every
keyboard can give you all of these

capabilities. But ours can. Affordably.

And in three different sizes. Creative
inspiration has never been this
simple. Try the Alesis QS Series™ at
your Authorized Alesis Dealer today.

Keyboard:

@Sk/@S?: lb-zones bL/?b semi-
weighted keys. @S8: lb-zone. 88
fully-weighted piano-action keys.
All: velocitys release velocity
and aftertouch.

Programs:

b40 Programs and 500 Mixes internalas
expandable to lbb4 Programs and
L300 Mixes. Includes GM compatible
bank.

Sample ROM:

lb bit linear 4B8kHz samples. QSb:
8MB internal. expandable to 1bMB.
@S?/QS8: 1LbMB internal (includes
enhanced Stereo 6Grand Piano and
Keith Emerson organs and modular
synthesizer waves). expandable to
3amB.

PCMCIA Expansion:

@Sk: 1 8MB card slot. Q@37/@S8:

2 4MB slots. @Card and Sound
Bridge compatible. 8MB QCards
include Hip Hop. EurobDances
Vintage Keyboards.: Sanctuarys
Classicals and more. Sound Bridge
imports new samples and plays back
SMF sequences from a card-.

Synthesis Engine:

b4 voice polyphonic. b4 part
multitimbrals Tracking Generator.
Modulation Matrix.

Controllers:

@3k: Pitch and Mod wheels. 1
assignable control slider. sustain
pedal and assignable pedal inputs.
QS?/a38: Pitch and Mod wheelss

4 assignable control sliders.
sustain pedal and 2 assignable
pedal inputs.

Effects:

Alesis UY-bus multieffects with
reverbs chorus, flange. delay-s
overdrives Ed+ rotary speaker
emulation and more.

Interfaces:

@Sh: Audios MIDI. high speed
Serial Port for direct connection
to Mac or Windows computers.
AS?/aSA: Above plus ADAT Optical
Digital output.

@S Series (CD-ROM:

CP-ROM includes free software for
sequencing. editing and much more.
Includes Steinberg Cubasis - Mark
of the Unicorn Unisyn for the @S
Seriess Opcode Galaxy modules
3000 extra Programs and Mixess
software demos and MIDI files.

ALESIS ——

’,/’

® Alesis and ADAT are registered trademarks, QS6, QS7, QS8, QCard and Sound Bridge are trademarks of Alesis Corpoaration. All other trademarks arc
property of their respective holders. For more information on the Alesis ()8 Series, see your Alesis Dealer or call SO-5-ALESIS

Alesis Corporation 3630 Holdrege Avenue Los Angeles CA 90016 800-5-ALESIS alecorp@alesisi.usa.com www.alesis.com

World Radio History
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ONE

YOou’'vE

BEEN

WAITING

For

SHURE UHF WIRELESS

This is as good as it gets.

The new Shure UHF Wireless delivers everything you'd expect
from a premium-quality UHF system. And then some.

Like programmable LCD displays on both transmitters and
receivers. A generous 191 channels of frequency-agility. The
flexibility to perform flawlessly in practically any application.
And the built-to-last reliability you expect from Shure. All at a
fiercely competitive price. You patiently waited for it. Now it’s
waiting for you.

A.C. Simmonds & Sons Ltd.
580 Granite Ct., Pickering, ON L1W 324
Tel: (905) 839-8041 FAX: (905) 839-2667

SHUE@

The Sound of Professionals... Worldwide®
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The Key to
Mastering
Your Own
Destiny as a
Musical Act

FORMER VOGS WEIE HHE BAND SEASH Prepr o,
SINGER/SONGWRITER/ACTOR MIF IS NOW VOCALIST WiTTH
ToroNto-gaskn i Tora Harvosie Disiorion,
WHO HAVE RECENTEY RELEASED [HEIR SELE=1HTED
DEBU L

..BUSINESS

b

So you want to be a rock star. Well, before you
begin to sharpen up on your autograph, be-
fore you start dreaming of your name in lights
and Swiss bank accounts, and before you do
something serious you may regret one day,
like quitting school in the quest of stardom,
you might want to step back and take a hard
look at what it really requires to reach such
lofty heights in today’s music industry.

As we move out of the “Industrial Era” and
into the “Information Era”, the task of main-
taining a band and doing it successfuly can be
as hectic and unpredictoble as our ever-
changing world itself. More and more musi-
cians today find themselves having to become
shrewd and imaginitive businessmen, often
ignoring their musical passions and respon-
sibilities, performing on computers and fax
machines as opposed to guitars and key-
boards in the quest of legitimizing their mu-
sical careers.

Now, not many musicians or artists covet
the task of becoming what is commonly
known in the industry as a “suit” — you know,
A&R guys, reps, lawyers, agents, managers,
etc. However, the business of music is a re-
sponsibility that musicians must deal with,
especially when an artist or a band is just start-
ing out.

With the emergence of a formidable and
thriving independent music scene in the first
half of this decade came an inherited reluc-
tance on behalf of the conventional system
{major record labels, management companies
and agencies) to throw themselves and their
ever-shrinking budgets at bands frivolously,
opting instead to take a “wait and see” ap-
proach to signing bands. Combine this with
a recessed economy and the diminishing
scene ot the grass roots level here in Canada
{especially if you still like your “rock ‘n’ roll”}
and what you have is a burgeoning pool of
bands who must fend for themselves in an
overwhelmingly competitive and financially
motivated industry.

Furthermore, what once was a flourishing
environment that nurtured and carried bands,
at least to the point of “throwing them to the
wall and seeing if if they stick”, has now in-
advertently digressed into a more cautious
environment that expects a band to prove it-
self independently before being “picked up”
and ultimately signed.

From the smallest detail, such as booking
and promoting gigs, to more involved duties
like the production and manufacturing of an
independently financed CD and its subsequent
distribution, promotion and sale, more and
more musicians are finding out that they have
been, in fact, abandoned by the convention-
al system. We have been left alone to run our
own show, until of course, the show becomes
big enough to interest any prospective buyers.
What this means is that bands must endure all
the pressures and financial burdens that ac-
company the pursuit of our glorious dream.
We must negotiate our own production deals

A
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and contracts with the likes of producers, re-
cording studios and CD manufacturers, often
bypassing the sometimes unaffordable legal
advice of lawyers — which in itself can be a
perilous oversight.

We must also be prepared to do our own
bidding while shopping our completed prod-
ucts to retail stores, distributors and record
companies here and abroad; a tedious and
often costly venture. All the while, maintain-
ing your sanity while preparing for shows (if
they can be found) and dealing with bar own-
ers and managers, some of who have been
known to take {and | mean take} musicians
and their bands for longer rides than any
space shuttle has to offer. You are constantly
compromising yourself in order to satisfy and
maintain your passion for music and “keep-
ing the dream alive”.

Now, | would never dissuade anyone from
pursuing o musical career; my love for my
craft and the satisfaction it has brought me
would never allow me to do so. However, one
who endeavours must realize, much sooner
than | did, thot a serious attempt at a career
in music in this day and age is a vast under-
taking that must never be dealt with lightly if
one’s ultimate goal is to “make it”. The tem-
pestuous nature of today’s music industry can
be very exciting and sometimes surprisingly
rewarding. However, one must combine mu-
sical talent and good business savvy with ded-
ication and committment in order to meet the
challenges one will face.

The requirements are plentiful, the de-
mands can be gruelling and the lifestyle rarely
includes any guarantees or security. It must be
understood from the outset and unequivocally
that a career in music is a way of life and that
reality does not often permit for musicions’
dreams to come to fruition. Accordingly, one
can never be serious about succeeding if he
or she simply relies on others to do their bid-
ding. Complacency will only take a would-be
career so far before it slowly dwindles it into
a hobby. Subsequently, if one is truly serious,
one must always be cognizant of the notori-
ous nature of the music industry. It can be like
an unpredictable, inanimate organism revolv-
ing around a constant cycle of habitual renas-
cence, feeding on fads and folly to the point
of regurgitation. It can “eat you up alive and
spit you out”. But then, you and | both know
that the price of fame is usually measured by
the accumulation of time, dedication and dis-
cipline it takes to succeed. Quite an expense.
Meonwhile, it must always be understood that
passion is rarely “worth it's weight in gold”,
that fame always has a price and that stardom
itself, if you are not careful, can often be the
ultimate cost.

M
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SOUNDTRACS

SOLITAIRE
24-BuUs
AUTOMATED
PRODUCTION
CONSOLE

/

“oassel

Responding to the growing trend towards smaller, high-performance studio envi-
ronments, Soundtracs has introduced the Soundtracs Solitaire 24-Bus Automated
Production Console. This introduction brings to the mid-level console market a degree
of performance found in recording consoles costing far more.

The Solitaire offers users comprehensive capabilities: Each module has a highly
sophisticated design, fitted with dual inputs, each with mute automation and EQ,
as well as optional moving fader or VCA automation. In addition, the main Input
offers dynamics processing, with optional VCA automation on the secondary in-
put. The Solitaire offers Soundtracs’s highly acclaimed FdB parametric EQ on all
channels, as well as a two-band EQ on monitor inputs. A high degree of onboard
dynamics processing includes gating, compression, expansion, limiting, modula-
tion and auto-panning functions on every channel.

The Solitaire offers extensive routing options to the 24 group busses via a supe-
rior signal path, the same as that found on the more expensive and highly suc-
cessful Soundtracs Jade console.

Automation options include up to 80 automated faders using (touch-sensitive)
moving faders and VCA control; synchronization with MIDI timecode; up to eight
VCA groups; and an interface with an optional external PC which allows for ex-
tensive off-line editing of automation writes.

The Soundtracs Solitaire is a combination of sophisticated technology and cost
effectiveness. Utilizing many of the technical achievements implemented in the famous
Soundtracs Jade console, the Soundtracs Solitaire offers studios and professional
audio users an opportunity to enhance their production capabilities at an offorda-
ble price.

For more information, contact: Omnimedia Corp. Ltd., 9653 Cote de Liesse, Dorval,
PQ H9P 1A3 (514) 636-9971, FAX (514) 636-5347.

NEW ADDITIONS
TO BESSON
(i

SOVEREIGN LINE

Boosey & Hawkes recently intro-

duced two new tubas to their
Besson Sovereign line, the
BE983 EEb and the BE993 BBb.

Designed for improved playing comfort, these new tubas sport front valve ac-
tion, unlike traditional top valve action tubas. Featuring lightweight valve springs,
a remodelled mouthpipe and an adjustable thumb ring, this product allows the
musician to concentrate on their performance, rather than the constant adjust-
ment of their instrument. Both the BE983 and the BE993 boast a spring damper
set for the purpose of quieter valve action.

For more information, contact: Boosey & Hawkes Musical Instruments Inc., 1925
Enterprise Ct., Libertyville, IL 60048 (847) 816-2500, FAX (847) 816-2514, E-
Mail: BooseyH@aol.com, Web Address: http://www.boosey.com

CANADIANGBEG MUusSIiCci AN




SUMMIT AuDIO MPC-100A
MIC PRE-AMP/COMP-LIMITER

Summit Audio’s new MPC-100A Mic Pre-
Amp/Comp-Limiter is a single channel
unit that features a tube preamplifier
section followed by a separate tube com-
pressor limiter section.

The MPC-100A offers microphone, Hi-
Z (for musical instruments) or line inputs
preamplified by the first vacuum tube
stage. This signal, in turn, drives a new
compressor/limiter section that offers
extremely fast attack times, insuring clip-
ping confidence before entering a dig-
ital audio system. A switchable, high
quality, front panel VU meter reads in-
put, output and gain reduction accurate-
ly.

The standard 19 inch by 3.5 inch rack
mount unit features “clean to effect” valve
sounds, accommodating a range of
needs from live performances to premas-
tering. The MPC-I00A offers an input pad,
a unique stepped attenuator and clip in-
dicator with support for both XLR and
quarter-inch jacks.

The input is electronically balanced or
unbalanced with an input impedance of
20K ohms. The maximum input level is
+25 dbu. The microphone input incor-
porates a premium Jensen input trans-
former as well as a Hi-Z input with a
“loading control” for impedance optimiz-
ing. This adds a whole additional dimen-
sion of tonal range that is selectable by
the user.

The compressor/limiter section features
variable threshold and release controls,
attack and release pre-set switches with
a dedicated clip indicator. The output is
electronically balanced or unbalanced
using series 990 Summit discrete oper-
ational amplifiers with an output imped-
ance of 75 ohms. The MPC-I00A provides
a maximum output level of +25 dbu with
both +4 balanced and an additional
-10dB unbalanced 1/4" phone jack out-
put. Both outputs can be used simulta-
neously. The overall output gain control
allows one to set an input sound and

optimize that sound for recording with-
out having to reset the entire gain struc-
ture. For example, this is important be-
cause once a user has set the sound
between the two stages, the output at-
tentuator makes it possible to change the
gain without changing the tonality of the

CANADIANGB7 MUSiC1 AN
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overdriven tubes. The MPC-100A is ster-
eo linkable to all Summit Audio dynamics
units.

For more information, contact: Sum-
mit Audio Inc., PO Box 1678, Los Gatos,
CA 95031 {408) 464-2448, FAX (408}
464-7659.
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It's finally here - the affordable digital
 multitracker which offers 8 true tracks of ® &
non-cormpressed CD quality recording and : |

mixing. ' Y . L., e :7
*  Introducing the new great value Fostex SX% y’
. DMT-8vl, - S LS
While the competition expects youto .
_join the ‘digital recording revdiﬁtion’*wi}:h :
less than 8 tracks and compromise the i ‘g &
integrif:y of your audio with cost-cutting ‘8o
compression techniques, Fostex know '
 better. » .
After all, it was Fostex who invented the ~— 7
first digital multitracker and have been
innovators of ground-breaking recording
products for the past 15 years. 3“‘5‘; L
The DMT-8vl is quite simply the bestf
value package with which to enter the . - \?
exciting world of digital audio. :
Quality, easy expansion, instant
integration and a great sound.
It's everything you need.

FOSTEX DMT-8wt FEATURES

® 8 true tracks of {6 bit 44.1kHz recording direct
to supplied 540Mb hard disk. &

M Easy Copy & Paste editing with Undo }.

® Easy recording time expansion via removable
panei - up to 60mins with 2.55G8 drive!

3 a4
W Full function 8 channel mixer. 2 band EQ and "gm(?
O ‘¥

2 Aux sends per channe! 20 tnputs in remex

. B [n-burlt MIDI and MTC synchronisation ,;;
» - without track loss e

B Future-Proof. Side mounted 3.5 expansion bay
for soon to-be released E IDE & SCSI interface
options

‘ Erikson Pro Audio 620 McCaffrey - St. Laurent. QC - H4T INI
4 ,' World Radio History
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New Levy’s Keyboard Bag

Constructed of 600 denier polyester with one inch of foam and
low plush lining, the EM500DX keyboard bag is perfect for the
musician who likes to carry everything at once. The bag features
a large zippered opening for easy access, an internal sleeve for
the purpose of holding a music stand, a large external pocket for
sheet music or cables, an end pouch for an AC adapter or pedal,
separate cinch straps for the keyboard stand, full wrap-around
handles with tubular plastic grips and an adjustable padded shoulder
strap. The bags are available in all sizes to fit every keyboard model.

For more information, contact: Levy's Leathers, PO Box 3044,
Winnipeg, MB R3C 4E5 (204) 957-5139/(800) 565-0203, FAX
{204) 943-6655/(888) 329-5389, E-Mail: levys@levysleathers.com,
Web Address: http://www.levysleathers.com

aeuness dbx 20 Series EQs

PeakPlus Limiter &
Type I1I Noise Reduction

BGW'’s newest addition to its formida- |
ble lineup of power ampilifiers offers pre-
mium performance and 70 or 100 volt
options at a competitive price.

The Millennium Series utilizes wide
bandwidth (175 kHz) class AB output
circuitry with very low bias and feedback
to achieve its remarkable sound quali-
ty. An internally adjustable 18dB/Oct. (20
or 40 Hz) high pass filter prevents sub-
sonic signals from damaging speakers or
saturating output autoformers; a specially
designed relay circuit offers DC speak-
er protection while eliminating switching
transients; and an oversized heat sink
and dual-speed DC fan ensure thermal |

stability. You used to have to settle for second best in a reasonably priced EQ, but not any
In keeping with BGW's high standards, more. With the new 20 Series from dbx you get a great EQ circuit, a graceful yet

a generous array of low profile power powerful limiter and the revolutionary new design of the Type 111 Noise

supply capacitors provide an uncommon- Reduction. Check out the dbx 20 Series graphic EQs at your pro audio outfitter.

ly high amount of stored energy: Hav-
ing this energy just millimeters away from
the output terminals allows for incredi-

Features: Push button instant encode/decode Type 111 Noise Reduction, Peakplus
Limiter threshold range from 0dBu to +24dBu. high quality EQ, four segment

ble transient response and speaker mo- LLED bar graph for both Gain Reduction and Output Level, status LEDs for all
tion control. Millennium’s THX-approved |  settings on the front panel.
circuitry provides the capacity to drive e g "
difficult loads with endurance and reli- Wlth the 20 Serles you get MORE “oe
ability.
a 5 Sounderaft Canada, 9629 Clément, Lasalle, Qué, Canada H8R 4B4

For more information, contact: BGW X mEPR S e bl
Systems, 13130 Yukon Ave., Hawthorne, PROFESSIONAL PRODUCTS info@sounderaft-canada.com
CA 90250 (3]0) 973-8090, FAX (310) Pidee Canadian siingeated ctail http://www.sounderaft-canada.com
676-6713. ! e e =
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TUNDRA MUSIC PRESENTS

IN ASSOCTATION WITH
C AN A D | A N

CANADA'S VINTAGE GUITAR SHOW

AT THE

THORNHILL COMMUNITY CENTRE
7755 BAYVIEW AVENUE, THORNHILL, ONTARIO

SATURDAY, MAY 31sT, 1997 & SUNDAY, JUNE 18T, 1997
BUY SELL e TRADE

: P - ihk T B g »‘ 2
j ._& v N ---‘:‘i’
s Featuring Stringed Instruments of all types ® Acoustic and Electric Both old and new
* Manufacturers, Dealers and Collectors will be BUYING-SELLING-TRADING

So look in the attic, closet and under the bed and turn that unused instrument into CASH

DEALERS & COLLECTORS DIRECTIONS
LOAD TIME: Saturday 8AM until 1I'M- Exhibitors & VIDP Buyers Only Take Hwy 401 to Bayview Ave
EXHIBIT TIMES: Saturday 1PM-7PM Sunday [ TAM- 5PM north approx. 10klm to John St
No Instrument dealing will be tolerated outside of show area-including parking lot & Bayview-North East Corner.
SPECIAL SECURITY WILL BE PROVIDED TO ENFORCE THIS RULE Look for Show Signs

ADMISSION ONLY $7.50 Includes GST
FOR MORE INFORMATION CONTACT TUNDRA MUSIC
VINTAGE GUITARS
5231 Yonge Street
North York Ontario, M2N 504 PHONE 416-222-8222
Fax 416-222-0016 or Email eddiem@tundra.tlug.org

SHOW ADVERTISED INTERNATIONALLY Visit us at auraland.com/tundra



photo courtésy of House of Guitars Inci, Rochester; ‘NY

Pldace playing an early prototype of the ON-U FireAxe.in the House of Guitars’ 199] “Worst Guitar
Player” éontest, a prestigious annual guitar event,

Being hailed as “the:ultimate in live performance instruments”, renowned Scandi-
navian luthier/pyrotechnician/electronics designer Lo&f Lirpa has developed a new
breed of performance guitar — the L566f ON-U FireAxe Electric:

Featuring L66f's proprietary 12-way neck adjustment, this finely-crafted electric -

guitar offers a new degree of playing comfort, and incorporates fine detdils and
appointments like rare, exotic hardwoods from the rainforest, and ebony and ivo-
ry neck and-headstock inlays. lts sleek body design, which pays homageto the classic
Gibson Les Paul shape, was designed in collaboration with award-winning former
- IKEA designer Fiérd Bagus.

The guitar's intemal electronics are state-of-the:art; incorporating fiber optic wiring
of the 21 integral pickups and controls, ;

If carrying an amp to your next gig presents a problem, not to worry — the gui-
tar’s internal mechanical micro-speaker provides 15 watts, more than enough to
be heard in small, infimate venues, and can plug right into any standard AC out-
let with the integrated 220-volt ‘wall-wart’ type AC adaptor. If you require addi-
tional volume, the optional RCA connector allows you te snake right-in to the aux
input of any DJ sound system.

. A revolutionary new composite plastic provides a.bulletproof finish, forever pro-
tecting this fine instrument from pick marks, scrafches'and bottle nicks. What's. more,
this patented new flammable plastics technology provides the basis for one of this
guitar's extraordinary features — the Fire-Téggle (patent pending). This three-way
toggle switch trips a flint mechanism which ignites the vapourous top.layer of the
plastic finish, providing a spectacular visual climax to these blistering guitar solos.
The flames self extinguish in seconds; as.the vapours burn off,-and the effect can
'be used again within minutes as the-plastic returns to its original state.

Reintroducing the formerly world-reknowned Hagstrom hardware and electron-
ies, the:ON-U is available in any colour — so long as it's flametop. Get “Lodfed"
‘todayl

For more information, contact: L65f Lirpa Lathiery, 99 Liusaxvagen, Riksgransen,

Sweden.
For-more information on the contest, contact: House of Guitars, 645 Titus Ave.,
Rochester, NY 14617 (716) 544-3500. .
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Guitarist Harry Craig of Alloa, Scotland “burned” the competition and easily walked away-with 1st

Stick me to your piano,
‘your guitar, your violin, cello

or string bass, your congas & bongos,
banjo, mandolin, ducimer, o bass drum, w:

b1

(| —
Contact Cofdenser Microphone for Acoustic Instruments
FLEX*BLE « SIMPLE * UNIQUE

Preferred by more*professionals for sound
reinforeement and recording around the world.

Guitar systems from $189.
Piano systems from $529.

Avgilable from leading pro audio arid
| Music retallers across Canada.

B Distibuted in Canada exdlusively by: B
Audio Dsstributors Lntemational 1748 Marie Victorin
{//A ' mmm,tmmocuczss-wammq

Spirit Productions

IRING ATMOSPHERE
NCED TECHNOLOGY

DIGITAL AND.ANALOG FORMATS
'Pre AND PosT ProDUCTION

MASTERING - CAPABILITY

N HOUSE WRITERS AND PRODUCERS
TELEVISION SCORE

AuUDIO FOR VIDEO AND Fitm

AFfFLIATED WiTH EvolumioN REcoORrbS

GrapHIC DESIGN FOR ALBum ‘COVERS

AND PrOoMOTIONAL PurrPOSES

In House PHOTOGRAPHERS

INS
ADYV.

—
b d

LOCATED JUST 45 MINUTES WEST OF TORONTO,
SPIRIT PRODUCTIONS IS THE IDEAL PRODUCTION *
FACILITY. THE INSPIRATIONAL SETTING IS SURE
TO MAKE YOUR TIME AT SPIRIT PRODUCTIONS
COMFORTABLE AND RELAXING; YET INNOVATIVE -
AND DYNAMIC.

For BoOKING INFORMATION
© OR ANY ‘OTHER. INQUIRIES

ALL'1-888-267-5274

4 VISITS BY APPOINTMENT ONLY



NEW HAND
PERCUSSION FROM LP

AUDIOB'

Audio cassette duplication
digital and analog

PiRCUSsION

Compact disc

. Graphic Services & Custom Packaging

Personalized service
Avudiobec Inc.

600 Port-Royal West, Montreal, Qc, Canada H3L 2C5
Tel.: (513) 384-6667 + Fax: (514) 388-1488

Boasting a name that sounds like a char-
acter from a Dr. Seuss book, the LP
Snocker is described by its manufactur-
ers as a cross between an LP Ching Chok
and LP Castanets — a wooden percus-
sive instrument with a loud, yet warm
L tone. A favourite among studio produc-
> | ers, the LP Snocker has been found to
be extremely useful during the record-
ing of soundtracks.

Also new from LP are their World Beat
Box Shakers. Packaged as sets of three,
the percussionist is able to achieve high,
medium and low pitch sounds to their
musical makeup.

for ® )
For more information, contact: LP Music
mu l l n Group, 160 Belmont Ave., Garfield,
NJ 07026 (201) 478-6903, FAX (201)
772-3568, Web Address: http://www.
Ipmusic.com

SWR California Blonde
Acoustic Amplifier
SWR quineering Ipc.

has designed their first
° instrument amplifi-
Custom DeSIgned or aimed at the acous- [ IRTTSTIYY

Plus $4.00 s b
plus 7% GST

Whether you use a Mac® or Windows® PC,
this hard-working, easy-going Software can help
simplify the “business” side of your career

tic musician. 2_9etteeq ,
The California Blonde
is a 100 watt acoustic
amplifier with a cus-

TalentPro has been specifically designed
with the music professional in mind.

. . . . tom designed 1x12"
Intelligent contact management, invoicing, \5Udspadkas andiigh-
budget, work diary, expense tracking, royalty &\, end driver. Volume

5 t t ki Il'i I ' and master reverb
session payments, gig tracking—all in one place! e oaaah itV

ual channels is provid-
ed alongside separate

Easy tO Use tone controls. Channel

:é - V One has both instru-
. R Intuitive interface, pop up fields, msnkiancsicies) s
: = d d . puts, and Channel : -
™ T rop OYVI’I menus, radio buttons, Two is equipped with balanced mic and
automatic sorts_you don’t have to unbalanced auxilary inputs. Both chan-
g b e . d click! nels feature their own gain, bass, mid,
- € an expert; IUSt Po"‘t anda chck. treble and effects blend controls, along
Credlits Card ordlers cal with a master spring reverb. Other fea-
tures include a side chain stereo and
I ® soo ® 265 o 848 I mono effects loops, an XLR balanced re-
di tput and t de.
| Or mauh your cheue or wonay ordr to- ot eore iformation, conta: SWR En-
Music Books Plus, 23 Hannover Dr., #7, St. Cathalnnes, ON L2W 1A3 gineering Inc., 12823 Foothill Blvd., #B,
Tel: 905.641.3471 » Fax: 905.641.1648 * E-mail: order@nor.com Sylmar, CA 91342 (818) 898-3355, FAX

(818) 898-3365.
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The most
. comprehensive
, directory for the

The seventh edition
gives vou all the information
at your finger tips including:
contact name, addressscs,

phone/fax, ¢-mail,
description, and more...
Areas covered include:
radio stations,
recording studios,
music education,
equipment,

agents, managers,

il associations, festivals,
sound & video production companies,
artist contacts... and much more.

" NI ‘

> Now Available in <48
Book and CD-ROM.

MAKE SURE YOU HANVE AL THE INFO — SET THIS Boo!

Sall % orday :
woar. 1°800° 26858481

:-‘ ) want to get my own key (o Canada’s music scene. .. the 7th Edition of the Music Directory Canada. -:
| Please send me (Books) at $41.65 each ($34.95 plus $4.00 S&H & 7% G81) 7.) (905) 641 1648

I ((:D-R()“\) at .\'10583 (‘Zl(‘h (ﬁs‘)‘); plll\‘ \‘)00 \&l-] &7 “ (;\\” : s - E_mail: °rder@h°r_(°m l
| (BOOR/CD-ROM package) at $129.40 each ($109.95 plus $11.00 S&H & 7% GST) |
| !
: Name :
1 Company |
i Address i
| |
i City Prov/State Postal Code |
| Tel ( ) Fax ) 15-Mail: |

: Ro==c

: Enclosed is my cheque/money order for 8 or charsc tomy  J_visa ] g Q w :
I Card Number Lxpiry i
' Sig‘n:llure Mail or FAX completed order form (& mahe cheque pavable) to: I
I NorrisdVhitney Communications Ine. I

23 Hannover Dr. #7. St Catharines, ON L2W A3

—--____—-_---—-_-__-__-_—__—-—_—--_-__—--_-_-—_J

r

ry|
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The truth is that most PA systems are

F n 0 m n O w 0 n V 4 not designed for live performance.
pA S t a n b S .F o r They borrow cone drivers from

R & instrument amps and
P e n F O n m a n C e A ucG _I 0 crossovers from home
: hi-fi sets. They can't
* handle the power and they don’t
disperse the sound evenly. Basically,
they're useless.

Linear Activation from EAW is not
just another PA. It redefines the word.

LA offers a complete line of PA
systems engineered by EAW - the
world standard in professional touring

bsound. LA features the same profes-
sional cones and compression drivers,
the same heavy-duty, computer
designed crossover and the same
road-proven construction techniques
and materials. All designed to solve
the specific problems of small-venue
live performance.

You're a professional. Don't you
deserve a professional PA? To find out
more about a
truly professional

p PA, call 508-234-
‘ 6158 and request
a copy of the

fLinear Activation Kenton G. Forsythe,

Exec. VP, Strategic Product

Development (right),

- and Gary Hardest
Brochure. Engineering, d d

y that EAW innovation:

use fundamental laws

of tical physics

in /ays

tTechnology

EASTERN ACOUSTIC WORKS

The Laws of Physic F'he Art of Listening

One Main Street, Whitinsville, MA 01588 tel--800 992 5013 --508 234 6158 fax--508 234 8251 web-- http:/www.eaw.com
Contact Distribution Ltd., 38 Thornmount Drive Unit #1, Scarborough, ON Canada M1B 5P2 tel.-416-287-1144 fax--416-287-1204 e-mail: contactl@netcom.ca
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[ Manufacturing
B () () |§ Packaging
- Mastering

Compact Discs

CUSTOM CD’s & CASSETTES  Cassettes

MAJOR RELEASE
QUALITY SINCE 1969

CK 69-ULS
MICROPHONE
AND COMPANION

PRE-AMP ' The “indie” community’s #1 source for:
| °/)) PROFESSIONAL AUDIO AND VIDEO
DUPLICATION

\ | FAUL ANAND MUSIE CD Manufacturing and Packaging ‘

L E ] ' - Cassette duplication k
L = ——————— Tol)srll?)?%g?almelaggez‘m Single CDs available in 24 hours
| ‘ Tel.: (416) 364-2649 Fax: (416) 364-2650 Graphic Designl film and
_ 1-800-PAM-8977 print services available
http://maac.com/pam <= Guaranteed lowest prices for
independent artists

AKG Acoustics has introduced a unique
new dual-length shotgun capsule micro- | | _
phone that provides a cost-efficient so- | ~— B i i B ' B B
lution to covering o wide range of ap-

( I COME SEE US during Canadian Music Week!
| %" BOOTH #B35 =i  UNBEATABLE PRICES, QUALITY & SERVICE.

—— E— e——— ]

plications. Along with the new capsule,

0 00 '
the company has introduced a compan-
S OIS | tl (1] ll() COmpetltl()ll.
The new CK 69-ULS microphone meets =

the needs of both near and far field sit-
uations through the use of a unique two- ‘
part interference tube. The full-length
tube creates a versatile long shotgun mic
for medium distance recording outdoors,
or front-of-stage recording indoors at
distances of approximately 20 to 24 feet.
For dialogue situations, the front half of
the interference tube unscrews to cre-
ate a short shotgun ideal for film, TV or
video close-ups. It will also deliver clean
recordings in front-of-stage miking from
10 to 17 feet.

When used in conjunction with the new
C 4808B pre-amp, the CK 69-ULS pro-
vides ultra-linear frequency response
and transfer characteristics, along with

| _RODE

Studio Condenser Microphone

* Large capsule with gold plated membrane
* Low nolse, transformer-less circuitry
¢ Omni and Cardold polar pattems
¢ High Pass Filter Switch
¢ -10db Pad Switch
* Full F Res,

(0200001)

* Gold plated connector &

[
} | Visit our website at: |J|
’ [

low noise and high sensitivity. & internal head pine
The new C 4808B pre-amp is a 48-volt- o Shock Mourtt (GM-1
only unit for AKG’s ULS series of cap- M:jgh[dc;u - ,g‘d
sules. It offers increased sensitivity, high over Flight Case (FC-1) included
overload point, low self noise and ex- 0 000 T rts and itod 999
tended frequency response. A built-in -‘_ % £ 1D 0 RS S IShous s s
switch allows the pre-amp gain to be od * Designed and manufactured In Australia - o, RE

increased by +6dB or preattenuated by -
10dB. There’s also a built-in 12dB/oc-
tave bass cut filter switchable to 70 or
150 Hz. ~

For more information, contact: Erikson 1 -
Pro Audio, 620 McCaffrey, St. Laurent, ///’A DI R Dl Gtory et - VRS U]
PQ H4T 1N1 (514) 738-3000, FAX PO Box 99030, Longueuil, QC J4G 256 » Tel/Fax: (514) 6465181
(514) 737-5069. ‘

\!

With over 10,000 sold worldwide, the NT-2 has
slready become an industry legend and one of the world's all-time
most p()pu'.n [wm(ﬂvunyl vc(nr-’img mic mphum”.

\railabie from leading pro audio and music retailers across Canade
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MARKETPLACE - Buy
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Compoct Disc Monufacturing
(assette Duplication
Printing & Alternative Packaging
Grupht( Artwork

1 -800-668-0098

Internet Mail: Info@Targray.com
Fax: {514) 695-0593

PROFESSIONAL QUALITY
AT THE RIGHT FRICE

WE OFFER 8 week"push” to all
relevant stations of your choice
weekly tracking upds styles of music

packages to suit
individual artisks

AIN LINE

racking and Radke Promotion
500 Nelson St. W, Port Dover. Ont
phone (519) 383-0168 fax (519) S83-3967
e=mail mainline @ netroute.net
http://Asw w netroute. net/~mainline

VOCAL SCIENCE®" ATTENTION SING-
ERS, PRODUCERS, MANAGERS....! Sove
time, money and aggravation on your record-
ing projects. Sore throat? Stuffed up
sinuses? Loss of energy? Or just o “Prima
Donna” tantrum...? We can help with our ac-
celerated scientific approach fo voice mechanics.
Proven results within 10 hours. GUARANTEED!
(Before & after videos). NOTEWORTHY CLI-
ENTS INCLUDE: “RAINE” of OUR LADY PEACE
(Sony), CHARLENE SMITH (Warner), MONIK

* SELL -

TRADE -

MARANCNNNG

_ogn BEST SELLER
500 CD’S & 500 Cassettes
$ 3124.00 can.

pIETNABIETR IS5 uns,
boxes; ]

TOLL FREE 1-800-835-1362

3 NUMBER 9 SOUND
" | <24, 48 and 72 Track Recording | -

and Post Production
* Recording Equipment Rentals
* CDR Recording
(Single CD Recording)
« Cassette Duplication
» Hands on Recording Courses
« Digital Editing & Mastering
» Excelient Rates
E-Mail: number9 @astral.magic.ca
Web Site: http://www.citw.com/num9
Downtown alJarvis & Cartton (Free Parking)

MUMBER MNINE SOUND
TORONTO

PAUL ANAND MUSIC

cd manufacturing
cassette duplication
cd mastering & editing
vinyl pressing

cd+om duplication
graphic design

(416) 364-2649

 sharbourne st. loronto, on., m5a 2p9

1-800- P.0.M.-89N

" GARD {A&M), and many others... CALL {416} .

~ 2290976, (416) 783-TUNE (8863).
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TOP QUALITY
BEST PRICE

(Ecroton.

1-800-363-8273

o035 L5 SAIUSTIEY
Mastering Graphics
CD-R Puinting

GUARANTEED

CALL 416:348-8718 W

SELL -

FREE

Get your copy of the
Winter/Spring 97
: MUSIC BOOK? PLUS

(atalogue

Your One-Stop Source For
Books, Videos and much more...

128002658481

Music Books Plus
23 Honnover Dr, #7 St Catharines, ON L2W 1A3

FAX {905) 641-1648 « Internet orderi:L'nor.com

for Musicol Instrument, Pro Sound, Hi-Fi, Com-

TRADE -

(“hﬁﬁ@kﬂﬂ H
REPRODUCTIONS)

High quality, low cost
publicity photo’s — Fast.

» Photos from your digital files,
film or photo.

« Colour or B&W

* As low as 98¢ per print.

» Ask for your free info kit.

201 Dutfenn St., Toronto, Ontano M6K 1Y9
Ph: (416) 531-6913 Fax: (416) 588-2289

* ATTENTION KEYBOARDISTS & PIAN-

ISTS! Ploy like a pro in less than a month. Get

* SECRETS OF THE MASTERS {cassette & bookler)
_ for only $12.95 cheque/mo. Money back guar-

antee. Buhler School of Music, RR# 1, Gilford,

~ ONLOL IRO.
: Lovemusic? Make $$$ — Tumamusical

interest or hobby into income. A comprehen-

" sive guide: Startup tips & costs, odvertising,

industry jobs & more. Send $17.99 & §2.99

: sfhto: K M. Co., 45 Overlea Blvd., PO Box 22091,
. Toronto, ON M4H IN9. ORDER NOW — Get
- o FREE mohvutlonul tupe'

: PUBLICATIONS

MUSIC DIRECTORY CANADA, 7TH EDI-

" TION IS NOW AVAILABLE!!!! The MOST
. comprehensive directory of the Canadian Music
. Industry on the morket today! Completely
. updated ond features full listings including E-
- mail and Web addresses for such categories as:
- Recording Studios, Record Companies, Produc-
- ers,Equipment Suppliers, Venues, Ra-
- dio Stations... and much more. Available in
* book {$34.95) and (D-ROM (589.95) format.
* S/H& GST are extra. Call 1-800-265-8481, FAX
" {905) 641-1648, e-mail:order@nor.com. Chedk
" out hitp://nor.com/mbp for more information.

- Pro Audio, Video, Recording, Multi-
- media & The Internet — Books, Instruc-
" tional Videos, Audio Cossettes & (D-ROMs all
" availoble through Music Books Plus!.
" Visit our webisite at hitp://nor.com/mbp or call

" FREE SPEAKER and HARDWARE CATA- -
LOGUE. Direct mail order. Hundreds of rowloud-

: Ll 3 F "
_ speakers, enclosure hardware and accessories Sled Dog Musi¢, Canada’s national

~ -
" (HOP BUSTERS — The only modern drum book
" for technique. Comprehensive collection of
_ exercises, patterns, rolls, rudiments... “a must
. for anyone serious about playing drums”. Fun
. and easy to use. Send $12.50 {S15 outside USA) .
. to: Barre! of Monkeys Publishing, 1573B Cross
- Way, San Jose, CA 95125,

1-800-265-8481 for o copy of our free printed
Winter/Spring ‘97 catalogue.

music catalogue, is offering top quality

.~ mercial Sound and replacements. Famous brand . 51Tings in bulk. Six set minimum order. Elec-

. names. Large inventory. Q-Components, 638 .
- Colby Dr., Waterloo, ON N2V 1A2 Phone (519) -
- 884-1140.

tric 9's or 10’s or acoustic medium or lights,
$30.00 plus S/H. Bass ML, 3 sets, same price.

. Call 1-800-SLED DOG, receive cotalogue &
- — — ———— . bonus pack with order.
USING THE MAJOR SCALE MODES. Written .

. byG.1.T. Grad. Other books also available. Free .
. brochure: C.G.S. 101-290 McDermot Ave. Win- .
- nipeg, MB R3B 0T2.

CANADA'S FIRST MAIL ORDER GUITAR PARTS
CATALOGUE. Tired of having fo source out guitar

. parts from across the border? We hove a com-

C ANADI AN 76 ™ S 1 C1 AN
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BUuy -

plete guitar parts warehouse here in Canada
at a fraction of the cost. Interested? Fox {416)
224-2849. Or mail catalogue request to: Gui-
tar Parts Worehouse, 35 West Pearce, Suite 16,
Richmond Hill, ON L4B 1K1.

Yes, You con leorn to sing! But vocal exercises
and maintenance are a MUST. Send for “A Sing-
er's Guide To the Well-Trained and Powerful
Voice” by Cheryl Hodge. (8 years Berklee Col-
lege of Music Vocal Faculty). Send $22.50 cheque
or money order and $3.50 shipping & handling
to: Cheryl Hodge, PO Box 475, Nelson, BC V1L
5R3 Conado.

RECORDING STUDIOS
HARLOW SOUND STUDIOS a great 24 track
DA-88 based facility employing names like
Soundcraft, Drawmer, Sennheiser, Lexicon and
much more. Main room inctudes baby grand.
Contact Greg at {416) 741-5007 or Jim at (905)
863-4020.

ZOLIS AUDIO PRODUCTIONS, exceptional
quality in recording, producing, programming
& remixing. Professionally equipped 32-track
studio, featuring Yamaha 02R digital console,

SELL

A\

* TRADE *

4 ADATs, high-end, seled outboard gear and
mics. Affordable rates. Dependable chief en-
gineer, JIM ZOLIS will guide your project to com-
pletion with creative, focused & personalized
service. {416) 667-7555.

RECORDING, best rates, 24-track 27, 16-track,
DAT, (D, dubs, top geor, amps & instruments,
remote, mastering, eng., producer, multi-instr.,
course, FREE TAPE. Call (416) 588-7587

ATTENTION SONGWRITERS: Let us ar-
range/produce your next song/demoyalbum. Full
instrumentation. We also do MAIL ORDER
DEMO’S. For more information write/coll:
Exodus Studio Produdions, PO Box 21039, 6677
Meadowvale Town Centre Circle, Mississauga
(Toronto), Ontario, LSN 6A2 or {905) 824-8382.

RECORDING, MASTERING & (Ds AT ONE
LOCATION! *ADATs, hard disk recorders, tube
gear, Neumann mics. *Music, VOs, digitol ed-
iting. * Lowest prices on major label quality (D
& Cassette mastering, design, printing & monu-
facturing. Silverbirch Productions, (416) 260-
6688.

Mus

iSs on our
“SMART"” pr

OPTEX

AN

SMART
Revolving stages

TEL.: (416) 253-8000 |
(416) 253-8003 |

12 Drummond Street Etobicoke, Ontario M8V 1Y8
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BUY °* SELL ° TRADE ° MARKETPLACK

Please pla(e‘this od in the next _issLe(s)_of Canadian Musiciun_._|
A A D 1 A N |

words @ 5.95 per word = §

Rates: $.95 per word+ GST. Minimum $20.00

Frequency discount: 3 ads - 4%, 6 ods — 8%, 12 ods - 12%
Poyment in odvance. VISA, AmEx and MasterCard accepted. Call for display
od information

CANADIAN MUSICIAN,

23 HANNOVER DR., #7, ST. CATHARINES, ON

L2W 1A3 (905) 641-1512, FAX (905) 641-1648.

E-Mail: order@norcom

Check out the
over 1,300
books,
instructional
videos,
audio

cassettes,
CD-ROMS.

* Bestsellers
* Easy ordering

)

Why Wait?? Check it out today:
http://nor.com/mbp
Looking for something? — e-mail us at: info@nor.com
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Artists appearing in SHOWCASE will be included in the Canadian Musician web site at http://nor.com/cm

Emm Gryner

Style: stirring singer-songwriter
Line-Up: Emm Gryner (vocals, bass, piano, keyboards, acoustic guitar, electric
guitar); Mark Stewartson (electric guitar and E-bow); Jason McComb (cello); T.E.
Peacock (drums and live drum loops); Ryan Ferrando (drums); Bwana Moto (per-
cussion)
Contact: Emm Gryner, PO Box 67680, 576 Dundas St. W., Toronto, ON M5T 3B8;
GAT Productions (416) 598-1536, FAX (416) 598-1360, e-mail: gat@sympatico.ca
Emm Gryner... 21-year-old Emm Gryner's voice is a presence unto itself — com-
manding, arresting, gently powerful. It cries LISTEN, sinks in your soul and stops
you dead in your tracks. Hailing from smalltown Forest, Ontario, the graduate of
Fanshawe College’s Music Industry Arts program has already won several song-
writing awards — the Mix 99.9 Songwriting Contest (1996), Q107's Scoftt Liddle
Memorial Award (1995) and a CMPA Songwriting Scholarship {1994). Uprooting
to Toronto, she helped produce her second CD, The Original Leap Year, with Stu
Brawley at Sonic Poutine and Kevin’s Art Gallery, and produced four songs on her
own in “Emm’s Temporary Little Bedroom”. Whether it's the vibrant, full arrange-
ments of the brilliant wry send-off “Hello Aquarius” and self-doubting lyric “Your
Sort of Human Being”, or the stark piano and voice heart-wrenchers “This Mad”
and “Fetching Decay”, Gryner is always stirring and passionate. She's far too good
to remain independent; she should make the major leap this year.

Style: terrorizing punk

If you are unsigned and would like to
be a part of Showcase, send us a com-
plete bio, glossy black & white photo
and a cassette of your music. Also in-
clude an address and phone number
where you can be reached. Send your
complete package to: Showcase, Ca-
nadian Musician, 23 Hannover Dr., #7,

St. Catharines, ON L2W 1A3.

Line-up: Blair Dobson (vocals); Rich Priske (bass); David Genn (guitars); Brad McGiveron
(drums)
Contact: Divine Industries, PO Box 309, 1001 West Broadway, #101, Vancouver, BC V6H
4E4 (604) 685-0143, FAX (604) 682-8572; e-mail: jasong@gangland.com

In 1992, Vancouver's Dead Surf Kiss recorded Narcotic Nevada for Onslot/BMG which
made zip of an impact. Fast forward several years, and some former band members totally
abandon the DSK name as an acronym (now it means nothing), get a new vocalist (Blair
Dobson), change their sound to no-nonsense dementia and emerge as an entirely new en-
tity. An indie video for “Targets”, directed by frontman/director Blair Dobson, rears its ugly
head first and wins a 1994 MuchMusic Video Award. Finally, two years later, the CD ap-
pears, and Exploder! proves to be an appropriate title. Dobson's cigarette-charred vocals growl
nastily {still often melodically) from beneath a noisy, pounding onslought on “Landmine”,
“Cementhead”, “Butt”, “Whine” and a host of other deluge-ful offerings. Produced by DSK,
the album was recorded and mixed by Tridon at Profile and Crosstown studios with assistant
engineer Jeff Bond. It was mastered by “The Brothers Gunny” (Anthony Valcic, Mark Cohen,
Judas Bullhorn) at Fropile Audio Kitchenette. As a footnote, “the most dysfunctional band in
Canada” has disbanded yet again, emerging under a new monicker, Meeker, with a new
singer, ex Another White Male’s Nathan Dillon. Whether the Exploder! material will be laid
to rest is still in question. The saga continues . . .

Ballroom Zombies

Style: gender-bending glitter pop
Line-up: Robin Black (vocals, harmonica); Brad Garinger (guitars, backing vocals); Charles
Garinger {bass, backing vocals); Marky (drums)
Contact: Cult of the Ballroom Zombies, 112 Stockdale St., Winnipeg, MB R3R 2Gé. Contact
Shelley Breslow @ (204) 453-0015, FAX (204) 284-1190, e-mail: breslaw@mb.sympatico.ca
It's strange just listening to the Ballroom Zombies, without taking in the whole arfistic ex-
pression of the live show — the shiny latex, the feather boas, pancake make-up. No, on the
CD EP JoJo, with no danger of getting lipstick on your collar, the Winnipeg glitter-pop band
has only the songs. It’s like waking up in the morning sans make-up and facing your new lov-
er. Oooh, scarrry. So what are these strutting look-at-me glam boys like in an Adam & Eve
state, when they're not “cumbered up in hosery (sic}’2 First off, JoJo sounds pretty fresh and
raw considering the six songs were recorded on an eight-track. Produced and engineered by
Marty Kinac and Damon Hill, the songs actually benefit from a live-off-the-floor, less than perfect
recording. Because there’s a highly melodic quotient to songs like “I Know”, “Impotent Fanta-
sies” and the single/video “Twiddle Bug”, there's a danger that the pout and punk could have
been wiped out in a bigger studio — turning the Ballroom Zombies into. . . yeek, a pop band!
Shudder at the thought.
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Joe Perry and his
signature Les Paul

The Joe Perry Les Paul

* Push/pull pot for active mid-boost/feedback control

* Exclusive custom-wound lead pickup

Al

A\

 Hand-staimed Translucent BlackBurst finish

W &
R —

\\Q\\\\\\

Hear the sounds of the Gibson Joe Perry Les Paul on
Aerosmith’s new Columbia CD. Nine Lives.

Distributed in Canada by Yorkville Sound - 550 Granite Ct., Pickering, ON L1W 3Y8
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JUST ONE LOOK TELLS YOU IT’S RADICALLY
DIFFERENT.

NO FAN. NO NOISE.
2500 WATTS.

The Crown K2. Revolutionary technol-
ogy that delivers more power and
sound while using less energy than 5
any amplifier on the planet. And allin - .
a durable, maintenance-free package
that's just two rack spaces high.

foe o Simply put, this new amp delivers
more bang for your buck.

J gy 7 - s ~ Using new, Patent-Pending Balanced
n K2 % e PR N Current Amplifier (BCA™) circuitry, the
cf D w K2 gives you massive amounts of real-
world power while generating virtu-
. g (
ally no component-degrading heat.In
fact, it's so thermally efficient, it pro- {
N
o

duces just one-tenth the heat of con-
ventional amplifiers and is over three
* 5, times more thermally efficient than

Hs T | | 'n K2 R anything else on the market. 4

E.' fpantst oot Because the K2is so energy efficient—
32 == " more than twice that of conventional
~ switching amps—it requires less

e e J power to deliver 1,250 watts per |

channel into 2 ohms. (And that'sa

& / solid 2 ohm rating!) This means that

n K2 — not only can more K2's be plugged

c fou" eves = — into a.sin.g'le AC circuit, bgt there are

/ also significant energy savings. -

_ . Best of all, our K2 gives you all the
YW o= e g . superior sound that Crown is known

- for— tight. chest-slamming low end,
i crystal-clear highs and a well-defined
midrange.

The new K2 is in stock and shipping
now.,

K2. Revolutionary design and perfor-
mance. Only from Crown.

crown

Guaranteed Eacellence ]
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