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Meet 
UPA 
and 
TREBAS 
personnel at 

Toronto, March 3-7 

TREBAS 

www.trebas.com 

305-112 East 3rd Ave. 
Vancouver, B.C. 
Canada V5T 1C8 
(604) 872-2666 
trebasv@direct.ca 

410 Dundas St. East 
Toronto, Ontario 
Canada M5A 2A8 
(416) 966-3066 
trebasto@total.net 

451 St. Jean St. 
Montreal, Quebec 
Canada H2Y 2R5 
(514) 845-4141 
trebasmtl@total.net 

PARTNERS IN EDUCATION WITH THE LIVERPOOL INSTITUTE FOR PERFORMING ARTS 
FOR A HIGHER DEGREE OF SUCCESS 

Sir Paul McCartney, Lead Patron 



DANO MANIA! 
58 LONGHOF BAS 

Don’t miss out on the coolest new Dano! 

UUMK »Mt 

DANOROCKS! MW»™ 
OMAKE 

Nifty Ffity*. The amp everybody’s gotta have 

who 01B) 
WU 

Powered by 9 voh battery 

(included) or Danelectro 

DA-1 adaptor 

Louder than most mini 

amps Real leather handle 

Belt clip. Headphonej ackfo r 

Walkman9 type head¬ 

phones. Volume, tone and 

overdrive controls. 

Since we introduced the 

amazing 56-U2“ everybody 

asks, *When will you 

reissue the Longhorn Bass? 

Here it is: The 58 Longhorn". It’s unlike 

any odvr bass! Bass players love the *trtple 

octave neck’ -and die great hoCow, resonant sound. 

Lightweight hollow body (like all Dano’s) Originals 

gofo r $2000-ify ou canfi nd one! A mustfo r pros and 

even occasional bass players! 

Dual concentric tone and volume controls. Same 

great Dano headstock ‘Seal* pickguard Large hollow 

inner cavityfor a great open and Yingy* sound 

Youll love the new HoneyTone“ mini 

amp! The definitive small portable 

imp. Great clean or overdriven 

vintage sound A hot impulse¬ 

sale-and the perfect low cost 

ampfo r guitar packages. 

Danelectro pioneered 

tube amps in ’47. Now 

we introduce our great¬ 

est amp ever: The Nifty 

Ffity. Fifteen pounds 

of the best vintage 

sound you’ve ever 

heard-at any price. 

Warm tube tone Spanky 

mids and highs Cool vintage 

cosmetics Built like a 56 Chevy. 
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»OF 
A CLASSIC 

Thousands qfgarage bands of the 60’s cut their teeth 

on this one The Danelectro 59-DC (Double 

Cutaway). Forty years later, top artists still record 

and perform with this great guitar. 

o 
o 

Distributed In Canada By: D'Addario Canada ©EC 199« 



guitar, bass and electronics catalogue, send $7.00 to; Eikay Music Group : 2165,46th Ave. Lachins, PQ H8T 
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871 Business* Bruce Allen 



In this 

case we 

recommend 

Musikmesse 

Frankfurt. 

With us you will not only find 

the world's biggest offer of 

guitars, but also all possible 

musical instruments, sheet 

music and accessories. 

musikmesse 
Canadian German Chamber of Industry and Commerce 

1010 Sherbrooke Street West, Suite 1604 

Montreal, Quebec H3A2R7 
Telefon (*514) 844 0386, Telefax (*514) 84414 73 

www.musikmesse.com 
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IT’S QUIET, DEPENDABLE AND DOESN’T 
NEED A LOT OF ATTENTION. DON’T YOU 
WISH YOU HAD MORE FRIENDS LIKE THAT? 

THE SERVO 120 REFERENCE AMPLIFIER 

Think about it. From one slim rack space, the Servo 120 gives you 60 watts per 
channel of clean, dependable power without creating any new problems in your 
life. All for less than 340 dollars. (Cdn) 

Dedicated to "reference-quality" audio, the 120 features a wide frequency 

response of 10 Hz to 100 kHz (-3 dB) and quiet, convection-cooled operation. 

The amp's front panel features individual level controls with LED meters and a 

convenient headphone jack with a speaker-disable switch for isolated monitoring. 

Built tough, the 120 is housed in a solid steel chassis. Its Bipolar design and high-

quality toroidal power supply ensure consistent performance. Like all of our Servo 

amps, thermal and overcurrent protection circuitry is standard. 

Servo 120. The kind of friend that's hard to find. Get acquainted with one soon at 
your local Samson dealer. 

Distributed in Canada by EDO 1875 55 th Ave., Dorval, PQ H9P 2W3 TEL (514) 636-9971 FAX (514) 636-5347 



The Birth Of A Legend 

The Tube 

AM6; 

All GT Electronics AM Series mies use a 
super-thin 3-micron, gold-evaporated 
mylar diaphragm for the ultimate in 
sensitivity and transparent response. 
Over 1" in diameter, the extra-large 
diaphragm is precisely tensioned by 
hand to ensure perfect accuracy. 

The GT AM61 and AM62 maintain an 
all-tube signal path for preamplification. 
The tube, a military-spec GT5840M, is 
the most advanced audio vacuum tube 
ever made. It offers incredibly low self 
noise, a long life and nearly non-existent 
microphonics. The result...dassic, warm, 
rich tone that you demand from a 
legendary tube mic. 

What turns a studio microphone 

into a legend? 

Natural warmth. Rich character. 

Crystalline clarity that perfectly 

captures the fine details of every 

nuance. Most importantly, it 

provides an indescribable intimacy 

that makes listening a deeply 

emotional experience. 

Legendary mies are made by 

people who share a passion for 

the art of sound. So we gathered 

together some of the most 

passionate designers in the 

world to create GT Electronics, a 

new division of Alesis that's dedicated 

to the qualities of legendary 

audio equipment design. It all starts 

with the AM Series large diaphragm 

studio condenser microphones, which 

offer everything you'd expect 

from a legendary mic except the 

legendary price. 

GT. The new legend has arrived. 

Cardioid, 
Omni, 
Figure 8, 
Super¬ 
Cardioid 

AM 51 
CLASS A F E T 

AM 52 
CLASS A F E T 

AM 62 
TUBE 

GT Electronics - A Division of Alesis Corporation 
® Alesis is a registered trademark; AM51, AM52, AM61, AMÓ 2 and GT Electronic s are trademarks of Alesis. 

GT Electronics 1633 26th Street Santa Monica CA 90404 www.gtelectronics.com the new legend 



Radio-free Canada? 
Dear CM, 

How exciting it was to see the 
full-page ad on the “Sixth Annual 
National Songwriting Competi¬ 
tion." Then, how discouraging it 
was to read about “broadcast ra¬ 
dius" of certain radio stations. 
Does that exclude cable? We 
don’t get those stations here 

1 and after calling our local sta¬ 
tions (who never even heard 
of the contest) it became ob¬ 
vious that the contest should 

be called “The Sixth Annual 'Na¬ 
tional For Some’ Songwriting Competition.” Or did 
I miss something? 

Jöhn R. Cal 
Sudbury, ON 

PS - Who runs the contest and how can we create 
more awareness in more areas? 

'Ed. Contact Charttoppers through Canadian 
Music Week at www.cmw.net. 

No Content 
Dear CM. 

I was disappointed with the latest issue that I 
received of Canadian Musician. There was simply 
no content to it. Not because of poor writing skills, 
but because all I received was the cover. The Post 
Office had written on the cover that they had not 
received the innards of the magazine. I think the 
magazine had Alanis Morissette on the front. I was 
wondering if you could send me another copy as I 
am lost without my CM. 

Trevor Lewington 
Milton, ON 

*Ed. Already sent out to you. Pretty strange ...I 
don't believe the Post Office received the magazine 
like that. 

Comments on CM 
Columnists 
Dear CM, 

I just bought the November/December 98 issue 
of your wonderful and irreplaceable magazine. 
Among the many interesting articles, I was espe¬ 

cially thrilled to read the one by Todd Kerns. I think 
he is one of the greatest musicians on the music 
scene today, but rarely gets the attention he de¬ 
serves. Thank you for supporting important Cana¬ 
dian talent. Keep up the good work! 

Sabrina Nurse, 
Vancouver, BC 

"Ed. Glad to hear you like the columns we in¬ 
clude each issue. If there 's an artist anyone is inter¬ 
ested in seeing write for CM, we'll try to get the 
goods. Let us know who you would like to see shar¬ 
ing their experience, tips or advice for musicians... 

Hot and Cheap... 
Dear CM, 

Straight up, your mag is hot and cheap, and 
loaded with first class info, to inspire and educate 
any musician and non-musician world wide. 

So raise the roof, make it $4.50 a shot, and 
include a studio musician column. Give me a shoul¬ 
der to read on. See you at the register. 

Rick Arney 
London, ON 

'Ed. We do already have our recording column, 
and all our columns are written for musicians, so I 
hope you 've had the chance to see the appropriate 
issues. We also have the various instrumental col¬ 
umns, which some writers have chosen to write 
about working in the studio. For example, Hugh 
McMillan wrote on ‘writing for recording', which can 
be found on page *_* of this very issue. 

Looking for Indie 
Recording of OLP 
Dear CM, 

I am writing you regarding the Toronto alternative 
band Our Lady Peace. I am trying to find out how I car 
get in touch with some of their independent stuff in¬ 
cluding the song “Out of Here". Do you think you can 
hook me up somehow? I would be forever grateful. 

Thanks. 

Erin Prim 
St. John's, NF 

'Ed. Sorry, I can'totter more help than this: try the 
Internet. OLP's website is www.ourladypeace.com, and 
I'm sure there's various fan sites out there that could 
probably point you in the right direction. 

Tragically Endorsed 
Dear CM, 

The picture of the Tragi¬ 
cally Hip on the front cover 
caught my attention. I'm 
used to reading American 
guitar magazines, and I 
have been starving to 
hear anything remotely 
related to the Hip’s re¬ 
cording styles and the 
co-operative, 
complimenting gui¬ 
tar styles ot Paul 
Langlois and Rob 
Baker. 

Further on in 
the magazine, I read Mike 
Francis' review of the Seagull Grand 
Artist guitar. This got me to thinking - Gord 
Downie plays a beat-up small scale Takamine. A 
great Canadian company like La Si Do should offer 
a great Canadian like Gord Downie their Grand Art¬ 
ist. What a great promotion! 

Congratulations on a great magazine. 

Jim Powe'S 
Dartmouth, NS 

*Ed. Good idea, but maybe Mr. Downie likes his 
beat-up Takamine? I'm sure many companies have 
tried to endorse the Hip, maybe they’re not inter¬ 
ested? Maybe they are? 

Yet Another Hip Fan 
Dear CM. 

I just thought I would write and say that I 
picked up a copy of the magazine today. And 
that article on the Tragically Hip was awesome! 
Good work ) Thanks from every Hip fan out 
there. 

Langlois 

'Ed. The problem with e-mail is that people 
never leave their name or address. You'll dis¬ 
cover that this is not Paul Langlois from the 
Tragically Hip if you go to his website found at: 
www. geocities. com/SunsetStrip/Venue/2953/, 
where he 's posted a fan site for the Hip, and a 
pretty good one too. 

Write To Us! 
Address your letters to FEEDBACK, 

c/o Canadian Musician, 23 Hannover Dr., #7, St. Catharines, ON L2W 1A3 
FAX: (905) 641-1648, info@nor.com, www.canadianmusician.com 

www.canadianmusician.com Canadian musician 



Orchard Opens 
Online Opportunities 

The Orchard, a new-era record distribution company out 
of New York City, is now ottering all up-and-coming 

artists/record labels a shot at worldwide exposure and 
sales via the Web, Working on a consignment basis, The 

Orchard distributes records to major online music 
retailers, such as Amazon.com, CD Now and Music 

Boulevard. The company, the brainchild of Sire Records 
co-founder and Blondie/Go-Go’s producer Richard 
Gottehrer, aims to be the world's “place to be" for 

underground and indie music. It came online last 
November. 

All artists/labels are welcome, and get a 70 per cent 
slice of the sales pie under non-exclusive agreements. 

CDs are made available to traditional retail outlets as well. 
For more information, you can visit www.theorchard.com, 

phone the company at (212) 941-1979 or e-mail 
jackie@theorchard.com. 

PromoFACT 
Funding 
Available 

March 17 is the second of five 1999 deadlines for Canadian 
artists to apply to PromoFACT (a new division of VideoFACT) 

for funding. PromoFACT is designed to stimulate produc¬ 
tion of websites and electronic press kits (EPKs). 

CHUM Television's MuchMoreMusic funds the 
PromoFACT program exclusively and has also committed 
more resources to the VideoFACT program to spur the pro¬ 
duction of adult-contemporary videos. 

PromoFACT will take care of up to 50 per cent of the 
production budget (to a maximum of $3,500) for successful 

applicants. Funding for the EPKs is geared to individual 
Canadian artists/groups in the following genres: adult con¬ 

temporary, light rock, soul, jazz, R&B, reggae and new age. 
website funding is open to independent labels or manage¬ 

ment companies whose rosters contain talent from these 
areas. 

For more information, contact: PriomoFACT, 260 Rich¬ 

mond St. W., #501, Toronto, ON M5V 1W5 (416) 596-
8696, FAX (416) 596-6861, videofac@passport.ca. 

Getting the Musician’s Edge 
Musicians looking for guidance in the business end of the music business can now 
turn to the Musician's Edge, a Vancouver-based company that offers artist develop¬ 
ment and career planning assistance. The company, co-founded by Lisa Lilge and 

Kirk Bentham, puts on 5'4-hour intensive workshops and offers one-on-one consul¬ 
tations. 

"We re helping artists develop a career in the business... it is a business. " ex-
v plains Bentham, a nine-year music industry veteran and former manager of acts like 

Pure. The Musician's Edge focuses on the essentials of the “venture" of music, 
such as how to get a bigger bang for the buck in recording, the nuances of supply 

and demand and tips on band promotion. 
The Musician's Edge is travelling now. offering their services in cities across 

the country. Look for more road trips possibly in June and October. 
For more information, you can contact Kirk Bentham at (604) 617-2549 or 

sultan@musiciansedge.bc.ca. _ _ _ 

MAKE 
YOUR 
MOVE. 

With more and more drummers choosing 
the superior sound, feel, consistency 

and durability of Mainline Drumsticks, 
isn't it time you made the move 

to Mainline, too? 

For a full colour brochure, please send requests to: 
EFKAY Music 

2165 46th Ave., Dep't. ML 
Lachine, Quebec H8T 2P1 

Phone: 514-633-8877 • Fax: 514-633-8872 

20917 Higgins Ct. — Torrance, CA 90503 — USA 
Phone 310/715-6518 — Fax 310/715-6695 

Canadian musician 



‘Sonically Matched’ 

NOW AVAILABLE: HAND HAMMERED, AAX STAGE, AA ROCK, AA, PRO, B8 PRO, B8 

The perfect cymbal setup is yours with 'Sonically 

Matched' Performance Sets. Our expert specialists -

the same ones who select for such greats as 

'sonically matching' it with others to create perfect answer to a great sounding setup. 

Sonically 
Matched in the 

SABIAN Vault 
SABAN 

Built-in 
Discount 

save money with a built-in 5% discount 

and FREE cymbal bag*. 'Sonically 

Matched' Performance Sets are your 

combinations that deliver on every level-

tone, volume, pitch, and more. Plus you 

Phil Collins, Chad Smith and Mike Portnoy - fl 

individually pick and test each cymbal before 

SABIAN 

Now Available: Larrie Londin 
Benefit Concert Video ‘Except B8 Pro and B8. 

For a FREE NewsBeat catalog contact SABIAN Ltd., Medactic, New Brunswick, Canada EOH 1L0 Tel: 506 *272*2019 Fax: 506*272*2081 



From Planning To Playlist: 

How To Approach Radio Stations 
Getting your music onto the radio airwaves can seem like 
Mission Impossible at times: In the 'dog-eat-dog' world 

of radio, ratings dominate and proven names often get 
the nod. There are ways, however, to increase the odds 

of getting out of the huge stack of CDs the station receives 
weekly and onto the playlist. Canadian Musician talked 

to music directors and others in the know at various ra¬ 
dio stations - from campus to country, Vancouver to St. 

John's - to gather some helpful hints. 
The first key is research. You could brainstorm a 

long list of stations to contact, then find out about each 
through a music directory or by phone. What is its for¬ 

mat (i.e.: does my music fit the station's musical style)? 
Does it play any indie music? Is there an indie hour, a 

local music program or any other showcase for up-and-

coming artists that I can approach as well? Who han¬ 

dles CD submissions? A little knowledge can go a long 
way toward saving wasted time and effort. 

Generally, community, public and campus stations 
play a much wider variety of artists and styles of music. 

DJs at these stations often program their own 'niche' 
shows and can be looking for new Canadian music to 

fill CanCon on-air quotas. If you find out who they are, 
you can approach them directly after your CD has ar¬ 

rived. Most campus or community stations play music 

from all regions - and commercial stations just want 
good hit songs, regardless of location - making a case 
for sending the CD across the country. 

Once you know who you’re dealing with, send in the 
package. You might want to consider having someone 

else handle the marketing and contacting process (even 
if it's just a friend with a flair for promotion) to increase 

the “professionalism" of the package. 

Especially if sending it to commercial radio, make 

sure to flag which track will be the single. Your CD will 
likely get a listen - but it may be very brief, so you 

want to put your best foot forward. The 'hit' quality of 

the song and the sparkle of the recording will be two 
prime considerations for commercial stations. The 

music counts first because it's the station's bread-
and-butter, right? 

Radio folks say it’s best to include a bio pack¬ 

age with contact information (address, phone, e-mail, 
FAX/website), too. They want to have an idea of who 

you are, and, more importantly, what makes you in¬ 

teresting and different from the other artists in the 

stack. DJs also want to know a bit about you so they 
have something to say when announcing the song 

on-air. That said, the package doesn’t have to be 

super-slick to get you on the air. Being stylish and 

professional helps a lot, but you don’t have to go 

overboard. 
You can mail the package in or drop it off in per¬ 

son - whatever’s most convenient. Generally, it's 
considered a good idea to follow up by phone to the 
right person a short time later (two weeks is one sug¬ 
gestion); some stations even allowing this tracking 

by e-mail. Keep in mind that music directors or per¬ 

sonnel may have “tracking days," which they set 
aside for handling artist inquiries. Find out. The work 
volume for these people can be fairly heavy, so it 
might be wise to keep calls brief, yet polite. 

Whatever happens, keep your cool. Profession¬ 

alism and good manners are key, because you don’t 
want to burn bridges. It's a fine line between per¬ 
sistence and being a pest. 

Getting on the air isn’t always easy. But with knowl¬ 

edge of the terrain, a professional attitude and smooth 
follow-up skills, you’ll at least have a better shot. 

Soul 

www.onelist.com/subscribe.cgi/indieCantina Aplace 

where those interested in the Canadian music business can 

meet, exchange ideas and give and receive advice. 
www.musesmuse.com A songwriting resource site 

devoted to discussion and information having to do with 

the craft and business of songwriting. 
www.hotac.com - Free information on how to start an 

indie record label; the site includes radio station 

databases. 
www.ontariobiz.on.ca/musiccanada/index.html A 

web directory with links to Canadian bands, studios, 

music schools, record companies, etc. 
www.link.cs.cmu.edu/dougb/rhyme-doc.html Prime¬ 

time rhyme grind? Find sublime rhyme matches in no 

time at this site. 
www.indiecentre.com-A database-driven independ¬ 

ent label information and resource site. 
www.musicandaudio.com A site now featuring forums 

for musicians, music and audiop professionals ranging 
from recording, music industry and various instruments 

efficiency? metering with 
CLIP indication? 

Constant Q 
filters with high LED input/output So, what's different about 

this low-cost graphic EQ?... 
Shelving 
Contour 
Controls for 
sweetening? 

Call us to get more Information on your next graphic EQ 

Contact Distribution Ltd. 
38 Thornmount Drive, Unit 1, 
Scarborough, ON M1B 5P2 
Tel: (416) 287-1144 Fax: (416) 287-1204 
email: contact@netcom.ca 

Bss Audio a Harman International Company 
A Division of Harman International Industries Ltd. 
Linkside House, Summit Road, Potters Bar, Herts, England EN6 3|B England 
Tel:+44 (0)1707 660667 Fax: +44 (0)1707 660755 e-mail: info6bss.co.uk 

World Wide Web: www.bss.co.uk 

Centre-detent filter 
bypass for maximum 
performance? 

Custom finger-
fit knobs? 

±15dB of 
gain on 
every fader? 

...It comes from BSS Audio 
You know that the 

BSS Audio name means probably the ultimate in audio performance, 
so when it appears on a graphic EQ with all these features at such an 

affordable price, the choice, like the sound, becomes crystal clear. 
Also in the Opal Series 

FCS-966 DPR-522 
Advanced Dual Noise Gate 

DPR-944 
2+2 Parametric Compressor/ 
Gate 

DPR-422 
Dual Compressor/De-Esser 

Constant Q 

Graphic 

Equaliser 
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SONY 

Need professional 

audio on a budget? 

Get it from Sony 
From the network mews to talk shows to soap 

operas, if áudio is needed for broadcast, chances 

are Sony Professional Audio Equipment is behind 

the scenes. And when headliners hit the stadium 

circuit or cut their CDs, Sony Professional Audio 

Equipment is rock 'n' roll ready. 

Professional performance isn't onlyfor producers 

and musicians with deep pockets. Even with a 

tight budget, you can't afford any compromises 

in quality. Get the performance you need with 

Sony Professional Audio. 

* NO* 

PROFESSIONAL 

EQUIPMENT 

C15W Sony of Canada Ltd. Sony and 

the Sony logo are tracemarks of Sony 

Corporation, Tokyo, Japan. All other 

b a xis or product names are or may be 

tracemarks or registered trademarks 

ot tier respective owners. 

March 5th, 6th and 7tih 
Canadian Music Week Show 

Visit Booth #301 & #303 
at the Westin Harbour Castle Hotel 
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I 
Ss ? 

Doug Beck, Professionen Remixer 

•< 
David McCandless.The Daily Telegraph 

Call 1 800 57 SONIC for a dealer near you 
or visit our Web site at www.sonicfoundry.com 

Madison, IM 53703 Id: (608) 256 3133, Fax: (608) 256 7300, Internet: sales@sonicfound<y.com. 

Sonic Foundry and Sound Forge are registered trademarks of Sonic Foundry, Inc Other products 

mentioned are trademarks or registered trademarks of their respective manufacturers 

the coolest, easiest 
way to remix” 

trueinnovation" 
dig Anderton, EQ Magazine 

ACID” IS THE BEST REVIEWED LOOP-BASED 
MUSIC PRODUCTION TOOL OF THE YEAR! 

'MID is an absolute godsend" 
Jeff Mac, Audio Media Magazine 

the standard bearer for a new revolution" 

“very much like magic" 
Paul Lau, Canadian Musician Magazine 

( Foundry 
presents 

ACID 

ACID " is a breakthrou Sduction tool from Sonic Foundry which brings unprecedented creative flexibility to loop arranging 
and editing. Combine an the hundreds of included loops or import .WAV or .AIF loops to create custom music in minules. 



MuchMusic’s CD compilation series stepped 
into the ring with some big-name competition 
over the last few months, but delivered another 
knockout punch in sales. In early January, Much’s 
Big Shiny Tunes 3 ana MuchDance 99 were Nos. 
1 and 2 with Soundscan. 

Big Shiny Tunes 3, featuring smash hits by 
the Matthew Good Band, Sloan and other artists, 
follows the success of its predecessors, Big 
Shiny Tunes and Big Shiny Tunes 2. Version three 
sold over 100,000 units in its first week and 
500,000+ by early January. Sales of the Much 
dance compilation kept boogyin' after Christmas, 
reaching almost 350,000 in early January. 

Moves 
The Canadian Independent Record Production Association has a new address, effective De¬ 
cember 31,1998. CIRPA stays in the Toronto core, but moves from the financial district 
(University and King) to Yonge and Eglinton. 

The new location is a little cozier than the old, but CIRPA says it’s saving money due to 
a more reasonable rent. The association is happy with the “very nice new space,” located in 
a newer building close to the city's subway system. 

They can now be reached at: CIRPA, 150 Egllinton Ave. E, #403, Toronto, ON M4P 1E8 
(416) 485-3152, FAX (416) 485-4373. 

And^DoeSPDIA 
The Canadian Recording Industry Association also has some new digs in the Big Smoke, mov¬ 
ing in mid-December. CRIA's new address is: 890 Yonge St.,, #1200, Toronto; ON M4W 3P4 
(416) 967-7272, FAX (416) 967-9*415. 

CIRPA 

You 0 u g h t a Know: 

Alanis Touring 
American fans have been checking out Alanis 
Morissette's new show, as the Canadian su¬ 
perstar kicked off her '99 world tour States’ side 
last month. The 33 dates tor this first leg of the 
tour run up until April and Canadian fans are 
bracing tor the announcement of some north-of-
the-border dates. Alanis’ world tour is sched¬ 
uled to also take her to the UK, Europe, South 
America and Australia later this year. Supposed 
current Alanis junkies near the border can get 
sneak previews in Detroit March 10, Spokane, 
WA on March 27 and Seattle March 29. 

Uninvited also got Alanis invited to the 41 51 -
annual Grammy Awards in February, as she gar¬ 
nered three nominations, all for the song “Un¬ 
invited” from the City of Angels soundtrack: Best 
Female Rock Performance, Best Rock Song and 
Best Song Written For A Motion P cture. 

Mountain 
Rythym 

Heads 

Mountain Rythym, an African percussion instrument 
manufacturer, has packed up its 8C office and moved 
east to Lakefield, ON. Personal/family considera¬ 
tions were among the reasons for the cross-coun¬ 
try move, explains Mountain Rythym’s Ryan 
Goldin; the Goldin family emigrated to the Toronto 
area from South Africa in 1986. 

The three-year-old comoany, co-founded by Darren 
Goldin and Caryn Smith, makes ashiko, djembe and 
conga products using their own Simple Twist tuning 
system and hemp rope. The four-employee company 
uses a process based on traditional methods, but has 
created its own twist peg for the tuning job. 

For more information, contact: Mountain Rythym, PO 
Box 1356, Lakefield, ON KOL 2H0 (705) 657-7089, 
FAX (705) 657-7090, www.mountainrythym.com. 
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Trebas Grads Study In UK 
Some lucky Trebas Institute grads now have the 
chance to study overseas, thanks to an exclusive 
agreement inked between Trebas - the Canadian 
institute offering sound engineering and multime¬ 
dia training - and the Liverpool Institute for the 
Performing Arts (LIPA) last summer. Last Septem¬ 
ber, Trebas sent two of its graduates over to Liver¬ 
pool, UK to study; five are scheduled to go next year. 

LIPA, a training institution that offers univer¬ 
sity degrees through an association with John 
Moores University, has legendary musician Paul 
McCartney as its lead patron. McCartney helped 
to found the institute in the early '90s; his vision 
was to create a place to help those with talent in 
various artistic fields realize their full potential. 

Under their agreement, LIPA grants the Trebas 
graduates 100 per cent credit for their studies in 
Canada and after successfully completing two years 
in Liverpool, they receive an Honours BA in Sound 
Technology. 

Trebas graduates Adam Fulton and Ben Robertson 
made the inaugural trip last September. Sennheiser, 
the German microphone manufacturer, awarded 
Fulton a $70,000 scholarship to pay all of his costs, 
while Robertson received a $2,500 bursary from 
LIPA in recognition of his academic achievements 
at Trebas. 

Dave Leonard (L), President of Trebas Institute; David Price, Director of Learning for LIPA; George Hood, 
Director of Trebas Institute. 

Watching the relationship between the two in¬ 
stitutions blossom has been exciting for David 
Leonard, the president and founder of Trebas Insti¬ 

tute. “It’s outstanding,” he says of LIPA. “The staff 
the facilities ... the institute is first-rate." 

The finest quality tuning 
and ear training devices 

11601 South Mayfield Avenue. Alsip. Illinois 60803-24 ’6 

D8-388-331 1 Fax 708-388-3331 

I-Mail: cmailapetersonemp.com 

Visit us on the internet: www.petersoituners.com 
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REMO 

FD DRUM HEAD 

Drumh 

Shown above are a variety of the Remo Westh&Kind 
incvdint 

REMO 

(clockwse from upper left): Coated PowerSnoke“ 3, 
Coated Ambassador, RberSk'n 3 Meow. dear 
Diplomat, Renaissance" Diplomat and RterSkyn* ; 
PowerStroke' 3. Shown at glare Remo Drumhead 
artists (bom left to right): "JR" Robinson (LA sturfo).. 
Steve Smith (Vital Information. . Louie Beiso* 
(drumming legem). Ricky Larsor (Eric Clapton), 
Hal Blaine (studio legend), Tern Lyne Carrinc'on 
(independent) and Omar Hakim ̂ adonna). 

Remo, Inc. 
28101 Industy Dr. 
Valencia, CA 91355 
www.remo.com 

with the widest choice of types, weights 
and finishes, available, allows Remo 
heads to perform superbly in any style or 
situation. 

All in all, the history of drumming 
represents a richness of traditions and 
values. At Remo, we're proud that our 
heads have been able to play such a 
large part in it. Visit your local Remo 
dealer today to learn more. 

U all the traditions we have as 
drummers, perhaps one of the most 
universal is the serious effort we all make 
to keep in touch with the past, the 
present and the future of drumming. This 
tradition prevails whether a player’s 
passion is classic jazz or modern rock. Of 
course, the reason that so many of 
today's top players play Remo 
Drumheads is that we have a forty-year 
tradition of our cwn: setting the standard 
for drumhead excellence. 

Remo's current selection of 
professional quality drumheads offer a 
spectrum of choices that range from ’he 
classic sound of FiberSkyn 3 and 
Diplomat, Emperor and Ambassador 
clear and coated tc advanced, tone 
enhancing designs like PowerStroke 3 
and Renaissance. All Remo heads now 
include the Performance Profiles grad¬ 
ing system to help drummers choose the 
head that’s right for the music they play. 
This drummer-designed system, along 



Hardware 
SOCAN board member Alexander Mair presents an award 
to Nick Fiorucci, Serny Cosgrove, Lorraine Reid and Kevin 
Clark. 

SOCAN’s Michael McCarty presents David Glenn (L) and 
Matthem Good with an award. 

The Society of Composers, Authors and 
Music Publishers of Canada has been 
busy handing out the hardware in recent 
months, awarding No. 1 plaques to sev¬ 
eral songwriters. 

No apparitions here - it was the real 
deal in December as Matthew Good and 
David Genn received No. 1 honours in 
recognition of the Matthew Good Band's 
smash hit “Apparitions”. The song, which 
appears on the band’s third CD, Under¬ 
dogs, reached the top spot on The 
Record’s Much Top 30 Countdown chart 
in November. 

Songwriter Nick Fiorucci received his 
first No. 1 plaque in late November at The Left Bank in Toronto. Fiorucci's song, “Hands of Time" was 
recorded by Temperance and features the voice of Lorraine Reid. It reached No. 1 onRPM's dance chart 
in September. 

Love Inc.’s superstardom was further cemented in December, as SOCAN handed out plaques to song¬ 
writers Chris Sheppard, Vincent Degiorgio and Bradley Daymond. Love Inc.'s song “You’re A Superstar” 

SOCAN board member Alexander Mair presents Love Inc. peaked at No. 1 for five weeks in RPMand The Record magazines. The next single, “Homeless,” (written 
with their award. by Sheppard, Degiorgio and Peter Reis) followed its ascent to the top of RPM's dance chart. 

Bruce Cockburn is a member of Ottawa Local 180. 

GIGS 
RECORDINGS 
HEADLINES 

RECOGNITION 
SUCCESS 
RESPECT 

MEMBERSHIP 

®Call the American Federation of Musicians 
of the United States and Canada at 
1-800-INFO-FED for more information. 
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North by 
Northeast 

Update 
Buoyed by a new conference location, NXNE '99 
is on course and gearing up for its fifth-annual 
music festival and industry conference. This 
year's event takes place June 10-12 in Toronto. 

The headquarters and all daytime sessions 
for '99 will be located at the CBC building at 
250 Front St. W„ with the trade show expanding 
into the 10,000-square-foot Barbara Frum 
Atrium. Organizers are confident that the CBC's 
“innovative facilities," such as the Conference 
Centre and the Artists' Lounge, lend themselves 
to NXNE’s close-up panels, roundtables, work¬ 
shops and mentor sessions. 

Recent 

Certifications 
Courtesy of the Canadian Recording Industry Association 

Celine Dion 
These Are Special Times (Sony) - 8x Platinum 
Alanis Morissette 
Supposed Former Infatuation Junkie (Warner) - 4x Platinum 
Barenaked Ladies 
Stunt (Warner) - 2x Platinum 
Jann Arden 
Happy? (A&M) - 2x Platinum 
Colin James 
Little Big Band II (Warner) - Platinum 
Rush 
Different Stages (Anthem) - Platinum 
The Philosopher Kings 
Famous, Rich and Beautiful (Sony) - Platinum 
Love Inc. 
Love Inc. (BMG) - Platinum 
Holly McNarland 
Stuff (Universal) - Platinum 
Prairie Oyster 
Blue Plate Special (BMG) - Gold 
Big Sugar 
Heated (A&M) - Gold 

Are you interested in a show-business career? 
Are you looking for solid training and ways to 
pluq into the job market ? h y norm ttcOIE DU SHOW-BUSINESS 

you a unique concept! 

Call (514) 27i~2244 or toll î^ee at 1“877~271“2244 
Courses available in French and English. 

Two Collegial Attestations are now available: 

AEC in Produelion of Cultural and Corporate Events 

AEC in Artist Management 

Loans are available through the Quebec Ministry of Education, tax credit. 

RESPs or programs available through Emploi-Québec. 

(tur website: www.esb.qe.ea. E-mail: eeole@esb.qe.ea. 
5505 St Laurent Blvd. Suite 3010. Montreal. Quebec II2T 1S6 

CD/CD-Rom •-
VHSe-
DVD*-

CD-R Printing •-
Packaging Solutions 

M. disc 
i Manufacturing — 

a Healey Disc Company 

Single Source , , 
McM«f OCtMHM SMVtlMS 

, Multi-Solutions 

300 FULL LENGTH CD'S. DESIGN/LAYOUT. FILM. 2 PANEL • 4 PAGE 1/1 (BLACK AND WHITE) INSERT AND 
TRAY CARD PRINTING. GLASS MASTER. JEWEL BOX. PACKAGING AND WRAP $995.00 ! ! I 

4/1 COLOUR INSERT OPTION ONLY $100.00 EXTRA! ! ! 
Prices do not imMe oppUle taxes. CALL FOR OTHER OPTIONS AND PRICING 

416-364-2649 or 1-800-PAM-8977 
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Canucks 

Songwriting 
Nashville and other American honkytonkers were 
in for a shock as Canadian Ari Posner two-stepped 
down to the 1998 USA Songwriting Competition 
and took home the top prize in the country music 
category. Abbotsford, BC’s Mike Boone won the nov-
elty/comedy category with his song “The Ballad of 
Ernie Beetle.” Allan Austin, from Toronto, received 
an honourable mention with “Tears of Joy,” as did 
Sam Reid and Alan Connelly for their “A Breath of 
Spring.” 

Posner, who also hails from Toronto, is a pro¬ 
lific songwriter with his songs published by Sony 
Music Canada and appearing on television and in 
films. 

Submissions are being accepted until May 31 
for the 1999 USA Songwriting Competition. There 
are 15 categories, including: pop, rock, country, 
R&B, world, hip-hop/rap, folk, jazz and Latin. To 
find out more, you can call the contest hotline at 
(781) 397-0256, e-mail asn@tiac.net or check 
out www.songwriting.net. 

WCAMS 
Wired 

The West Coast Amateur Musicians Society has a 
new home on the Web. You can check out the WCAMS 
at www.daconsulting.bc.ca/wcams/index.html - the 
society promises regular changes as details of work¬ 
shops, special events and the West Coast Summer 
Music Festival are finalized. Lots of e-mail links to 
WCAMS members are up there, too. 

FACTOR 
Update 
While the Foundation to Assist Canadian Tal¬ 
ent on Records (FACTOR) had anticipated pro¬ 
viding updated application formsand deadlines 
in early 1999, the organization was unable to 
do so due to unforeseen circumstances. The 
new deadlines will be published on March 15, 
1999, and new applications will be available 
April 1. All of FACTOR'S information will be 
available by mail, faxback or on its website 
(www.factor.ca) on April 1. 

CONSTANT CHANGE PRODUCTIONS 

wLuw.EanstantEhangE.En m 

info@constantchange.com 

CONSTANT change CCP 
«KORDfNG ARTISTS 

BLUE OOG PICT 

congratulates 
Canadian Musician 
for making twenty 

years of music history. 

See qau in thE futurs 

for • • musicians 
Whether you use a Mac® or Windows® PC, 

this hard-working, easy-going Software can help 

simplify the "business" side of your career. 

Custom Designed \ 
TalentPro has been specifically designed I 

with the music professional in mind. \\ y 
Intelligent contact management, invoicing, 
budget, work diary, expense tracking, royalty 
session payments, gig tracking—all in one place! 

Easy to Use 
Intuitive interface, pop up fields, 
drop down menus, radio buttons; 
automatic sorts-you don't have to 
be an expert; just point and click! 

Credit Card orders 

1*800*265*8481 
©T Mainour ciecjtw ®r wwn order to-

Music Books Plus, 23 Hannover Dr., #7, St. Catharines, ON L2W 1A3 
Tel: 905.641.3471 • Fax: 905.641.1648 • E-mail: order@nor.com 



If you have a website to promote your band, you will want to attract as many visitors as possi¬ 
ble. One way to accomplish this is by obtain¬ 

ing listings on relevant websites. 
Start with the general Search Engines and Di¬ 

rectories such as Yahoo, Alta Vista, Lycos and 
Hotbot. Visit Yahoo (www.yahoo.com) and enter 
‘Search Engine’ to get list of the majors. Make sure 
your homepage contains proper meta tags since 
some engines use them extensively. 

Also obtain listings on as many music-related 
sites as possible. You can find these by entering 
music-related keywords into the general search 
sites and music-related sites. 

There are several sites that feature listings of artists for no charge. Some of these are: 
Yahoo - dir.yahoo.com/Entertainment/Music/Artists 
The Ultimate Band List - ubl.com 
Internet Underground Music Archive www.iuma.com 
The Big Bands Database- www.nfo.net/.WWW/bigbands.html 
Dancefloor.com www.dancefloor.com 
All Music Guide - www.allmusic.com 
The Mars Subway Canadian Music Home Page - www.monkey-boy.com/cmusic 

Internet Music Resource Guide www.teleport.com/~celinec/mus_band.htmRockband.com www.rockband.com 

World Wide Bands www.worldwidebands.com 
Singer/Songwriter Directory singer-songwriter.com 
Mammoth Artists Music Trac www.mammothartists.com/music.htm 
The Music & Audio Connection www musicandaudio.com 
Canadian Musician magazine www.canadianmusician.com 

By spending little bit of time each week visiting these sites and discovering others, you 
can expand the market for your band's musical appearances and recorded product. 

Resources 
. Yamaha Canada has premiered their website 
at www.yamaha.ca. Here you will find company 
background, product information, education pro¬ 
grams and links to Yamaha worldwide. 

Opcode has completely revamped their website 
at www.opcode.com. Features include company 

news, product information, press releases, events, 
discussion forums, demos, an online store, con¬ 
tests and artist info. You can subscribe to their 
newsletter and even view and place free classified 
ads. The folks at Opcode have designed a great 
looking and well-organized site. 
... The Connection Computer Center has been 
completely renovated and now features a huge 
selection of software, hardware and accessories. 
Visit the store at www.maac.com/software. 
... For a Glossary of Lighting Terms courtesy of 
Ledalite, visit www.ledalite.com/glossary/glossary.htm. 
... Norris-Whitney Communications Inc. has in¬ 
troduced WeTeachMusic.com, the directory of 
music education in Canada. If you are a player 
looking for a private teacher or need informa¬ 
tion on schools, colleges and universities, visit 
www.weteachmusic.com and search the site’s 
database. You can search by name, instrument, 
program or location. If you are a private teacher or 
school, visit the site to obtain a free listing. 

Mike Balter Mallets has announced their new 
website at www.mikebalter.com. The site features 

an on-line colour catalogue, price list, endorsee 
listings, company nformation. Visitors can fill out 
a questionnaire to give product feedback to the 
company. 

Music Books Plus has greatly expanded 
their catalogue and now features online over 
3,000 books, videos and CD-ROMs on music, 
recording, audio, songwriting, MIDI, multimedia 
and the Internet. You can join the electronic news¬ 
letter or request a printed catalogue online at 
www.musicboooksplus.com 
... Norris-Whitney Communications operates The 
Music & Audio Connection, the international 
online resource for music enthusiasts, musicians, 
music and audio professionals. Included are clas¬ 
sified ads, products for sale, company showcases, 
discussion forums, associations, music education, 
music & audio resources, career information and 
file libraries. Updates to the site are available by 
e-mail or on The Pointcast Network Visit at 
www.musicandaudio.com. For more information, 
e-mail to info@nor.com, FAX (905) 641-1648 or 
call (905) 641-3471. 

Music Online is a regular department of CM, featuring news and highlights of music online including the Internet, the major online services and music related BBSs. If you have questions, 

comments, news, or suggestions, please e-mail them to jnorris@nor.com, FAX (905) 641-1648 or mail them to our St. Catharines office. 



Cut a record. 

Score a film. 

Track it. Edit it. Mix it. 

Burn a CD, or put it on the web. 

Break the rules. Make the rules. 

Your 
Rules. 

Our Tools. 
1.800.333.2137, code 457 

www.digidesign.com 

digidesign' 

1998. Digidesign and Pro Tools are registered trademarks of Avid Technology Inc., or its subsidiaries or divisions. A division of 



WARNING ! 
> 

WE MAKE STRINGS THAT FEEL GREAT ON GUITARS. 
WHAT YOU DO WITH THEM IS YOUR BUSINESS. 



Cubase VST/24 V3.6 R2 for PC 

by Andrew Wyse 

In this exciting revolution of new technology, high end PC-based hard disk recording has ad¬ 
vanced in leaps and bounds. When imple¬ 

mented with one of the many professional audio 
cards available today, the right audio/MIDI 
sequencing program can effectively turn your com¬ 
puter into a very powerful self contained recording 
studio. One of the heavyweight contenders in the 
software category is Steinberg’s Cubase VST/24. 

VST/24, Steinberg’s flagship music production 
software package, integrates flexible audio hard disk 
recording, full functioned MIDI sequencing, score 
editing, along with full mixer automation and real¬ 
time multiple effects. Let’s enter right into the “vir¬ 
tual studio” world and see how VST holds its own. 

Installation of VST is fairly straightforward, how¬ 
ever adjusting the program’s settings to agree with 
your computer and audio card configuration can be 
a little tricky, especially tor beginners. You’ll prob¬ 
ably find yourself dialing up Steinberg’s tech sup-

(---V3.6 Main Features 
(Audio and MIDI): 

• Practically unlimited audio tracks 
• Up to 24-bit/96 kHz capability 
• 96 Audio channels 
• 4 EQs per channel 
• 8 Aux sends per channel 
• 8 Unit effects rack 
• 4 Insert effects per channel 
• 4 Master-insert effects 
• 16 Group channels with EQs and effects 
• Audio groove quantize 
• Audio editing - fade in/out, time stretch, 

pitch shift, invert, normalize, and 
silence functions 

• Event List, Piano Roll, Drum Event, and 
Score editors 

• Full featured automation 
x_/ 

www.canadianmusician.com 

port line a couple of times before getting the audio 
and MIDI sync’ed up properly. 

One of the nicest things to see when you first 
launch an expensive new program is excellent pres¬ 
entation. VST is more than esthetically pleasing, to 
say the least. The graphics here are absolutely out¬ 
standing. The designers have captured the look and 
■feel' of traditional studio consoles, rack effects and 
transport controls. 

The arrange window is of typical Cubase style 
- a grid where the horizontal axis represents the 
passage of time of the song, and the vertical axis 
represents the list of track names as well as the track 
type (audio or MIDI), output routing, channel se¬ 
lection, and muting functions for each track. When 
you record a track, the part is represented by a 
graphic rectangular object that can be cut, copied, 
and pasted with the tool kit which pops up with the 
right mouse button. 

Recording an audio track is as simple as se¬ 
lecting a track, assigning it to audio, plugging in, 
setting a level, and hitting record. Each channel has 
its own full-channel strip which has a very flexible 
4-band EQ, 8 aux sends, a level meter, a pan si ider, 
and an insert button. This is the playground where 
all the audio fun and excitement happens! Along 
with 'knobs’ for gain, frequency and Q, each band 
of the EQ has high and low limit ‘knobs' with pre¬ 
sets for high, high mid, low mid, and low. Sonically 
the EQ is pretty good, although some second party 
plug-in EQ's are definitely worth checking out. Most 
of the included VST effects (Autopan, Choirus, 
Choirus 2, Especial, Electro Fuzz, Wunderverb 3, 
Stereo Echo, and Grungelizer) are high quality and 
very useful. I was a little disappointed to see that 
they didn’t include a compressor/llmiter. But once 
again, there are literally hundreds of second party 

VST and DirectX plug-ins out there to choose from. 
The key here is expandability as well as flexibility! 

When sync'ing other devices up with VST using 
MTC, it responds extremely well as either master or 
slave, but with MIDI Clock, it prefers to be the mas¬ 
ter. I tried to sync VST to my Roland VS1680 (with 
the 1680 as the master) using MIDI Clock. Depend¬ 
ing on the setting of VST's synchronization pre roll 
value, it seemed to be out ‘x’ number of frames. Al¬ 
though MIDI Clock is not regarded as the most fa¬ 
vourable of sync'ing methods, I have had no prob¬ 
lems in the past sync’ing with the “other guy’s” 
comparable sequencer using the same method and 
achieving a rock solid lock. I contacted the people 
at Ste nberg about this problem, but they were not 
able to offer a solution. They basically replied, “don’t 
use MIDI Clock then, it’s not as high tech as MTC," 
which I thought was a fairly bold and creative answer! 

One important point to make in general about 
audio/MIDI sequencing on your PC is that the over¬ 
all sound quality, timing stability, number of audio 
tracks and number of effects you can use at a time is 
directly related to the quality of your audio card and 
your computer system’s available resources. I’ve seen 
VST/24 run on a P166/32mb with a SoundBlaster PCI 
card, and I’ve seen it run on a P300/64mb with the 
Yamaha DSP Factory card. The differing results are 
day and night. The P166 was only able to playback 
6 tracks with moderate EQ and effect processing 
before dropouts occurred. The timing was slightly 
unstable and the sound quality was good but not ex¬ 
cellent. On the other hand, the P300 was stable and 
the sound quality was sparkling clear. The speed and 
quantity of your hard drive is also an issue. You want 
the biggest, fastest ultra wide SCSI hard drive you 
can get your paws on, and you’ll need a CD-R drive 
to back up all of your valuable song data. 

If you are serious about setting up a PC digital 
music workstation, Cubase VST/24 is an excellent 
software solution that definitely stands up to the 
other audio/MIDI sequencing packages available. 
There seems to be a solid dividing line between the 
users of the different programs, and it all appears 
to boil down to personal preference. 

For more information, contact: Steinberg North 
America, 580 Marlee Ave., North York, ON M6B 3J5 
(416) 789-7100, FAX (416) 789-1667. 

Andrew Wyse is saxophanist/keyboardist for Glueleg. 
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LR. Baggs X-Bridge 
by Mike Francis_J 

T1 he L.R. Baggs X-Bridge is a pick-up system for Strat-style electric guitars and Para acous¬ 
tic DI. It is a great idea executed very well by 

L.R. Baggs but whether it works for you or not is 
subject to your personal needs as always. 

First some technical data: 

X-Bridge 
Main Design Goals: to enable guitarists to get a 
convincing and LOUD amplified acoustic sound 
from their favourite Strat with no hassle and com¬ 
plete freedom from feedback. To design a bridge 
pickup that would have no negative tradeoffs, like 
compromising the electric sound or a need to 
modify the instrument to install it. To design the 
bridge to enable completely passive pickup opera¬ 
tion into a guitar amp and for its output to be about 
as loud as the Strat magnetic pickups. 

Ctrl-X 
Main Design Goals: to actively buffer a piezo type 
pickup, like the X-Bíidge, and enable the onboard 
mixing of this signal with the passive magnetic 
pickups on any electric guitar for a one-cord mix 
without compromismg the magnetic performance 
at all. There is no active circuitry in the magnetic 
signal path at all. Blends passive magnetic pickups 
with active buffered piezo pickup on board the gui¬ 
tar. Ctrl-X also provides level matching and phase 
inversion of piezo pickup for optimum blending with 
the magnetic pickups. It provides a switchable 
mono mix or a split stereo operation from one jack. 
It provides a control that acts as a blend between 
the piezo and magnetic pickups in mono mix mode 
where the original volume control acts as a master 
volume. In split stereo mode the same knob be¬ 
comes a piezo only volume control and the “mas¬ 
ter” volume becomes as magnetic volume only. 
Ctrl-X also has a three-way mini-toggle switch that 
silently switches between magnetic, magnetic plus 
piezo and piezo only in both mono mix and split 
stereo modes. The active signal path for the piezo 
is all discrete and pure class A. 

Para Acoustic DI 
Main Design Goals; To create a “Swiss Army Knife” 
preamp/EQ/direct box for the professional acous¬ 
tic musician that was bulletproof, had exquisite 
sound and was quiet enough for the most demand¬ 

ing of digital recordings. The goal was for the Para 
Acoustic DI to become the reference unit of its kind 
for features, performance and value. 

Most Important Features: 5-band EQ with tun¬ 
able notch and midrange bands, Quasi-Passive EQ 
circuitry, Discrete Class A Fet input stage, adjust¬ 
able gain, phase inversion, W and XLR balanced 
outs, runs on 48 V phantom power, effects loop, 
external battery access, low power consumption 
when on battery power. 

That’s definitely enough technical data. Now the 
practical stuff. The L.R. Baggs X-Bridge is a vibrato 
system that works with the Fender American 
Standard Strat without modifying the body or the 
pickguard. Visually, it is similar to the Fender 

original and uses only two posts. For those of you 
with a Vintage six mounting screw system, you'll 
have to drill and use the two included inserts and 
bridge posts. They now have a model for Vintage 
six hole Strat Ed. LR. Baggs. The saddle has a spe¬ 
cial piezo element enclosed in a steel casing cast 
with extremely durable epoxy resin The super thin 
connecting cables go through the bottom of each 
saddle through openings in the bridge plate to a 
soldered connection, that is also where the connec¬ 
tor cable is attached. In order to prevent this cable 
from influencing the vibrato, it is hidden in a metal 
tube in the vibrato block. The X-Bridge works purely 
passively. The vibrato arm is simply inserted in a 
bushing for adjustment with a hex nut for the proper 
operation. To minimize interference, the lever is 
surrounded by a sleeve of hard plastic. The sad¬ 
dles can, of course, be adjusted in length and 
height, (it is factory pre-set), no curious half-tight¬ 
ened hex nuts etc., everything is great from that 
point of view. There is one little trick however; re¬ 
sist the urge to lift the saddles up from the bridge 

plate to see how high they will go. The pickup wires 
are positioned so they can take up all normal move¬ 
ment, but lifting them too tar could cause damage. 

The X-Bndge ships with not only fasteners 
(bridge posts, springs, spring claw with mounting 
screws), but also with volume pot, pre-wired stereo 
output jack, insulator sleeve, self-adhesive neo¬ 
prene rubber bumper pads, installation and own¬ 
er’s manual. Remove the strings, spring cavity, vi¬ 
brato system, and the pickguard. Now on to the 
electronics, take off the second volume pot (they 
recommend the first, but it is easier to do it this 
way), connect the wire that is connected to the PC 
switch of the second volume pot to the first and 
mount the new volume pot Position the X-Bridge, 
attach it with a spring, feed the wire through the hole 
for the ground wire, use the insulator sleeve to pro¬ 
tect against a short circuit through the woven in¬ 
sulation, solder it on. Hmmm, where is the new 
jack? The jack is designed to go with the so-called 
Y-cable (stereo link on two monos), but I would 
recommend taking the X-Bndge signal to an out¬ 
side box so the Strat is unmodified. Instead of a 
Y-cable a stereo cable would be better anyway, it 
would allow the two signals to be separated and 
could be made easily (stereo jack, two mono outs) 
or just go directly to a DI box that sends the piezo 
signal to the mixer. Now mount the pickguard, hook 
up the two additional springs, put on the strings and 
tune. Great. It fits like a glove. The strings are prop¬ 
erly positioned, the intonation is only slightly off, the 
vibrato function is okay. All in all, the installation was 
easy and took about 46 minutes. How you want, to 
use it is up to you, either or, or mixed. The fact re¬ 
mains that the X-Bridge is a very functional piece 
and as a piece of hardware, it functions and sounds 
great. Avoid using extreme vibrato in pure piezo mode, 
when the strings jump loose and flop around there’s 
no string pressure, which means no sound! 

It does sound close to an acoustic guitar with a 
piezo pickup system but lacks some of the benefits 
you get from having heavier gauge bronze strings 
with higher action. As far as acoustic guitar sounds 
go it’s still a compromise but is probably the best 
solution available at this time for live performance. 
Try it for yourself and see. 

For more information, contact: L.R. Baggs, 483 
North Frontage Rd., Nipomo, CA 93444, (805) 929-
3545, FAX (805) 929-2043. 

Mike Francis is a Toronto-based freelance session 
guitarist and producer. 
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Ibanez JPM 1004 Electric Guitar 

I had a lot of fun 

trying to put the guitar 

out ol tune by using [or 

should I say abusing] 

it, but it defiantly 

stayed in tune, just like 

a good guitar should. 

The Ibanez JPM 1004 Electric Guitar was de 
signed by John Petrucci of the Heavy-Pro¬ 
gressive Rock band Dream Theatre. This is an 

important thing to keep in mind especially it you 
intend to play any other type of music on this in¬ 
strument. The guitar itself really has a lot of things 
going for it, as well as a few things that I’m not yet 
sold on. 

The neck is definitely one of its better features, 
done in a flat satin finish for less resistance as you 
go flying up the neck at the speed of sound, it also 
features an unusual design that finds it thick at the 
nut, and thinner as you move up the neck. This, for 
some unknown reason makes it incredibly comfort¬ 
able in your left hand. It is also slightly rounder than 
most of the RG series necks, and as a result of being 
thicker at the nut, the lower strings sound much 
fatter, especially in the open positions. 

The Floyd Rose Whammy Bar is all that it should 
be, and worked particularly well on the model that 
I tried out. I had a lot of fun trying to put the guitar 
out of tune by using [or should I say abusing] it, 
but it defiantly stayed in tune, just like a good gui¬ 
tar should. 

This guitar comes equipped with two Dimarzio 
humbucking pick-ups. At the neck position it has 
the “Air Norton” model, and at the bridge position 
it has the “Steve Special” [named after Steve Vai, 
not Steve's music store!].These pick-ups rock big 
time, and they are also wired up in a unique way to 
give you some very distinctive and varied sounds. 
I particularly liked the middle position as it has a 
very warm, transparent and slightly out-of-phase 
tone to it that could be applied to many different 
styles of music. Which incidentally brings me to 
one of my pet peeves - the pick-up toggle switch. 
It is supposed to be “perfectly positioned" for the 
ring finger to grab it whenever you make a change, 
however I found it to be perfectly positioned to be 
right in the way whenever your doing anything other 
than playing a lead solo. If you are a funk player or 
do a lot of comping, this is not the guitar for you. 
Ibanez has tried to compensate for the bad posi¬ 
tioning by installing a smaller and more ridged 
switch, so that you don't accidentally change po¬ 
sitions when you don’t want to. But in my opinion 
it only makes matters worse because now it’s harder 
to reach when you want to, and tougher to change 
when you want to as well. So be prepared to skin 
the top of your fingers when playing any rhythm 
parts on this axe. For myself this is a major design 
fault and could be easily remedied by placing the 
switch in a more common position. 

Another thing that bothers me about this guitar 
is the colour. This guitar would look great if you are 

playing in the house band at the officers’ mess in 
Petawawa, or as a distraction tor Tom Hanks be¬ 
tween scenes while filming Saving Private Ryan. I 
mean even if it has those neat pseudo-Picasso faces 
hidden in the pattern, the actual colours are right 
out of the standard issue military camouflage garb. 
Generally speaking If you are a professional musi¬ 
cian you will be performing under coloured lights, 
red. blue, yellow, purple etc. and the colours of this 
guitar,pale green, beige, burgundy and [thank God] 
black look terrible under any of these lights. Call 
me vain if you want to, but if I'm on stage perform¬ 
ing to thousands of people, I want to look good and 
I want my guitar to look good too! 

The body of this guitar is made of basswood that 
gives it a solid feel without being too heavy. Actu¬ 
ally the weight and balance of this guitar are almost 
perfect. It would be very easy and comfortable to 
play all night with this guitar strapped on. 

The frets on this baby are the jumbo 6100s. 
They provide lots of metal surface for you to pull 
the strings across, easy to dig in and offer lots of 
sustain - even when its not plugged in. (Generally 
speaking I like to try a guitar out unplugged for about 
ten minutes before I get caught up in the electron¬ 
ics, that way I can really focus on the quality of the 
workmanship, and how the wood naturally responds 
to the resonance of the strings. That’s the basic 
foundation of a good guitar, the electronics can all 
be modified or changed completely). At the time I 
tested this guitar (early February) I found the frets 
a bit rough at the binding on the neck - but rather 
than blame the craftsmen I would tend to put the 
blame on our severe cold and dry winters here in 
most of Canada. They make the wood shrink and 
therefore the frets stick out - however this should 
rectify itself come springtime. 

So overall I would have to say this is a good 
guitar, however it has limited applicationsand with 
a $2,399.00 retail price tag, it’s a bit steep. But for 
the right guy (like John Petrucci) it could be a 
dream come true! 

For more information, contact: Efkay Music 
Group, 2165 46 Ave., Lachine, PQ H8T 2P1 (514) 
633-8877, FAX (514) 633-8872. 

John McGale is a North Bay Ont. Native who has 
had quite a successful 22 year career working in 

Montreal. He has received five “Felix" awards for 
his work with rock-hlues-fiision hand “Offenbach" 
as well as recording and touring with Julie Masse, 

Dan Bigras, The Buzz Band and most recently 
John McGale ir Toyo. He has also worked with 

such international acts as Chuck Berry, John 
Mayall, Jaco Pastorius, Sonny Landreth and 

Alain Caron. 
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When you’ve perfected your 
kills, use the line out jack to 
hare your music with 
he world. 

Yamaha Canada Music Ltd., 135 Milner Avenue, Toronto, ON M1S3R1, Tel: (416) 298-1311 FAX: (416) 292-0732 or visit us at www.yamaha.ca 
© 1999 Yamaha Corporation of Amenca, 6600 Orangethorpe Avenue, Buena Park Calrf , 90620 USA 

amaha’s Silent Electric Violin and Silent Electric Cello 
•ffer the advantage of practicing or playing at times 
nd in places you couldn’t before, while preserving 
natural, full-bodied, acoustic sound. 

»imply plug in earphones to hear 
yourself in one of several environments, 
is well as playing along with your 
avorite pre-recorded music. 

Silent Electric Strings— 

’lay anywhere, anytime. 

YAMAHA’ 
SILEXTELECTRICS TRITCH 

o the 

Performance Hall I 

Practice 
Room 



When a small cadre of guitar players 

used this instrument to welcome 

the new millennium, they had no idea 

that its Red Waterfall Bubinga top 

the Acoustic Guitar Wars (2001 - 2013 A.D.) 

and usher in the Age of Euphoria. 

B & J Music Ltd., 2360 Tedio Street, Mississauga (Ontario) L5A 3V3 • http://www.KamanMusic.com 

1999 

Edition 

PLU 

Electricus Acousti Guitarium 

and Optima Preamp would incite 



greetings guitar freaks! I play guitar and 
lap steel for hire. I am also the singer 
songwriter producer guitarist (mega¬ 

lomaniac) for the Vancouver rock hand Jack 
Tripper. So ideally I try to serve the song 
before I serve my guitarist ego. 

it’s all about the song 
1. Figure out what the song is about. Is it 
sad, angry, melancholy, evil etc. If it’s some¬ 
one else’s song or yours, [Mit together an 
emotional approach to your part. The 
moods may swing within the song, maybe 
your parts should. 

2. Figure out the form. Pop songs are of¬ 
ten set up in a collection of sections. 
A typical pop song might unfold like this: 
A. intro, verse, pre-chorus, verse, pre-chorus, 
chorus, bridge, chorus, outro. 
By knowing how a song fits together form¬ 
wise, you can prepare different guitar parts 
for the different sections of the song. 

3. Try using dynamics (degrees of in¬ 
creasing and decreasing volume) or don’t -
sometimes the best thing is to just play at 
one level. Nirvana used extreme dynamics 
to great effect. 

how to control dynamics 
on your guitar 
1. Touch: How hard you strike (pluck, pick, 
strum) the strings. 

2. Stomp Boxes (guitar effects pedal): You 
can set some pedals to boost or decrease vour 
overall level. Distortion, overdrive, com¬ 
pressor pedals all can do this. 
3. Volume Pedals: Try controlling your 
overall volume with a volume pedal. 

approaches 
1. Try out some effects pedals at your 
local music store. Delay, chorus, flanger, 
phaser, wah-wah etc. Make sure you ask the 
sales person nicely; they are not slaves. 

2. Put some odd sounding notes into the 
chord progression you’re playing. The 
band is playing this progression D major, G 
major, E minor. Over top of this, try play¬ 
ing the notes B, D, F# over and over (let 
them ring together throughout the entire 
progression; try different rhythms). This is 
a B minor arpeggio. Listen to the effect it 
has on the mood of the chord progression. 
Get out a tape deck and record yourself play¬ 
ing D major,G major, E minor to any 
rhythm. Then play the B minor arpeggio 
over top of your play back. Try other three 
note combinations, just make something up, 
take a chance! 

use space 
Silence speaks volumes. 
1. Play the intro, then drop out com¬ 
pletely for the first verse. This won’t always 
work but sometimes it has a powerful effect. 

2. Don’t play every chord in the song. 
The bass guitar part often gives the song 
enough structural support harmonically that 
the guitar can get away from the chord pro¬ 

gression. Try playing every other chord or 
every third chord. 

3. Play only the first chord of the verse 
and just let it ring out. Keep in mind that 
these ideas aren’t always going to work, but 
with time and experience you will develop a 
feel for them. 

use tension and release 
1. Build tension in the pre-chorus, (the 
part of the song that precedes the chorus) 
One way to build tension is to play some¬ 
thing slightly dissonant. Dissonant means: 
discordant, strange or unsettling. 

Lets say the chord sequence of the pre¬ 
chorus is A major, B major, C major leading 
into a chorus that starts on a G major. Play 
these notes over the pre-chorus: E, G, E, 
G, E, G, E, G, E, G then a major chord. Let 
these notes ring together while the chords 
change underneath (A major, B major, C 
major) then bam hit that chorus with a big 
old G major! The E,G,E,G etc. thingy cre¬ 
ates a lot of tension and the tension is re¬ 
leased by the big old G major. 

So there you go a couple of ideas to ru¬ 
minate upon. Remember there are no rules 
in art. Take chances; you don’t have to un¬ 
derstand it to use it (but it helps). Play what 
you like, not what someone else tells you is 
cool; it’s your guitar! 

Sean Ashby is a Vancouver-based guitarist-for-hire 
(both tour and studio), having most notably played 

with Sarah McLachlan, the Wild Strawberries, 
Lava Hay, Mae Moore and Ginger. He also has 

his own hand that he fronts - Jack Tripper — and 
can he reached by e-mail at: tonic@portal.ca. 

www.canadianmusician.coni Canadian musician 



THE VERY BEST OF pm CANADIAN 
^musician PAST & PRESENT 

1979 
QM/A Burton Cummings, Murray McLauchlan, Synth Shopping, Studio Design 
QJ/A Gino Vannelli, Sylvia Tyson, Phil Nimmons, U of T Jazz, Copyright Law 

1980 
I J/F Trooper, Segarini, Ronnie Prophet, Andrew Davis, Managers 

J/A Dan Hill, FM, Powder Blues, Morgan Davis, Show Playing for Guitar, Radio 
Airplay 

jS/O David Clayton-Thomas, Downchild, Nash the Slash, Hearing Loss 

1981 
M/A Ronnie Hawkins, Rough Trade, Liona Boyd, Brian Harris, Building a Mini 

Practice Amp, Building a P.A. Mixer 

1982 
[ J/F Toronto, Goddo, Lenny Breau, Marek Norman, Spotlight on Halifax 

M/J Chilliwack, Shari Ulrich, Daniel Lavoie, Performing Rights 
S/0 Diane Tell, David Wilcox, Doug Bennett, Linda Manzer, Anvil 

1983 
J/F Payola$, Kate & Anna McGarrigle, Figgy Duff, Mary-Lu Zahalan 
M/A Rough Trade, Rob McConnell and The Boss Brass, Dick Damron, Terry 

Crawford, Sam Moon 
M/J Liona Boyd, The Spoons, Raffi, Rational Youth, Do It Yourself Percussion 
J/A Headpins, Carroll Baker, John Kay, Luba, Garrison Brothers, Resonator 

Guitars 
N/D Oscar Peterson, The Lincolns, Jarvis Benoit Quartet, Wildroot Orchestra, 

Image - Part II 

1984 
E Jj/F Bryan Adams, Messenjah, Ocean Limited, Spotlight on Montreal - Part I 

M/A Men Without Hats, Geoff Edmunds, Tommy Banks, Spotlight on Montreal -
Part II 

M/J Sylvia Tyson, Teenage Head, Anne Mortifee, Peter Chipman, Sonic 
Fundamentals for Musicians 

1985 

SMay Kim Mitchell, The Box, Recording Live to Stereo, Computer Music Software 
Jun. Corey Hart, Murray McLauchlan, L'Etranger, Electronic Drum Jungle - Part I, 

Lighting Guide - Part I 
[ I J/A Honeymoon Suite, Leonard Cohen, Johnny MacLeod, Terry Clarke, 

Electronic Drum Jungle - Part II, Lighting Guide - Part II 
QS/O M+M, Spotlight on Vancouver, Lighting Guide - Part III, Electronic 

Percussion Accessories 

1986 
■ J/A Luba, 54*40, Musicians' Money, Cover Bands, Computer Music 

1987 
ÖJ/F Glass Tiger, Liona Boyd, Gold Radio, Percussion 
EE M/J Bruce Cockburn, Rock & Hyde, Music Sponsorship, MIDI 

S/0 Platinum Blonde, Chalk Circle, Rock Critics, Guitar 
□ N/D Loverboy, Haywire, Rock Fashion, Sound on Sound 

1988 
□ M/J Honeymoon Suite, The Tragically Hip, Downchild, Michael Breen, MIDI 

]S/0 Red Rider, Jeff Healey, Art Bergmann, State of the Guitar 

1989 
N/D David Wilcox, 54*40, Cutting Crew, Avoid Getting Ripped Off, Putting a 

Sound System Together 

1990 
M/J Alannah Myles, The Box, Paul Janz, Are You Ready for Management? 
S/0 Jeff Healey, Celine Dion, Northern Pikes, Getting Legal Advice - Part I, 

Home Recording 
N/D Blue Rodeo, Seventh Son, Patricia Conroy, Getting Legal Advice - Part II 

1991 
J/F Alias, Sneaky James, Bob's Your Uncle, Making Your Own Video, Music 

Education 
M/A The Tragically Hip, Barney Bentall, Keyboards, Spotlight on Vancouver 
N/D Grapes of Wrath, Lee Aaron, Chrissy Steele, Darby Mills, Brighton Rock, 

Percussion 

1992 
J/A Kim Mitchell, Brian MacLeod, Monkeywalk, Home Recording, Compilation CDs 
N/D Jeff Healey Band, Sloan, Leslie Spit Trio, Future Beat 

1993 
J/F Triumph, Paul Janz, Making it in L.A., Music 101 
M/J The Pursuit of Happiness, Pure, Guitarmania, Montreal Jazz 
J/A 54*40, Moxy Früvous, Wild T & The Spirit, Live Sound & Touring 
S/0 Holly Cole Trio, Cassandra Vasik, The Boomers, Home Recording 
N/D Bruce Cockburn, Doughboys, Charlie Major, Percussion 

1994 
M/A 15th Anniversary Issue, 15 Years of Great Music 
M/J Loreena McKennitt, Maestro Fresh-Wes, West Coast Music, Guitarmania 
J/A Barenaked Ladies, The Celine Dion Band, Ben Mink, Bass 
S/0 Rheostatics, Creative Recording, The Musicians' Guide to Nashville, 

Industrial Music 

1995 
EE J/F The Tragically Hip, Dream Warriors, One Horse Blue, Careers 

J/A Devin Townsend, Bourbon Tabernacle Choir, The Care and Feeding of Your 
Manager, Music Software 

N/D Jane Siberry, Bass Is Base, Alannah Myles, Drum Explosion '95 

1996 
J/F Junkhouse, Alex Lifeson, Ashley MacIsaac, Music Education 
M/A Blue Rodeo, Cowboy Junkies, Jazz in Canada, Bass Solos '96 
M/J The Alanis Morissette Band, The Sattalites, Megan Metcalfe, Guitarmania 

I J/A Bryan Adams, Son, Brian Hughes, Special Effects 
S/0 Moist, Blackie & The Rodeo Kings, Sloan, Amplification 
N/D Rush, I Mother Earth, Crash Test Dummies, World Percussion 
1997 
J/F The Tragically Hip, The Odds, Dalbello, Music Education 
M/A Our Lady Peace, Prairie Oyster, Bif Naked, Your Guide to Home Recording 
M/J Great Canadian Guitarists, Great Big Sea, Sue Foley, Treble Charger 
J/A How to Make & Sell Your Indie Recording; Daniel Lanois, k.d. lang, 

Big Sugar 
S/0 The Tea Party, Paul Brandt, Sarah McLachlan, How to Build Your Ideal 

PA System 
N/D Jann Arden, Loreena McKennit, Econoline Crush, The Future of the 

Drum Kit 
1998 
J/F Breaking into the US, Terry Clark, The ghandarvas, Music Education 
M/A The Art of Songwriting, Shania Twain, The Killjoys, The Canadian 

Recording Studio Guide, Hot Recording Techniques 
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Kevin Young is keyboardist for Moist. 

trying to find a place in an extremely dense track to insert a meaningful key¬ 
board part can be frustrating, and 

there are times when the best possible ap¬ 
proach is to leave well enough alone, go 
the hell home and take the time you would 
have burned up in the studio going 
through each and every sound you can 
possibly tweak out of your gear in a vain 
effort to find something that works, and 
use it to learn a few other instruments. Fail¬ 
ing that, there are a number of ways to pen¬ 
etrate that wall of sound that’s keeping you 
out of the mix and contribute to the track 
in a way that satisfies your needs as a player 
as well as the needs of the song. Obviously 
if you want to be heard you should avoid 
areas in the register that are already clut¬ 
tered. That said, there’s something to be 
said for just lying there in a comfortable 
spot in the track and being felt. 

While going out of your way to write a 
part specifically intended to get lost in the 
mix may not sound like the most glorious 
way to spend an afternoon in the studio 
sometimes merely thickening the track is 
all that’s necessary. Find a place not too far 
outside the low to mid range and lock into 
the dominant rhythm. I like to use a fairly 
percussive sound and limit the range of 
notes used to between a interval of a fifth 
to an octave; accentuating shots in the 
guitar part, or the snare with my right hand 
and covering the bass in the left. EQ the 
sound carefully and the part will sit well 
inside the track without turning the whole 
thing into indecipherable mud. 

Listen for tones and textures that may 
be missing from the track and find a sound 
that sits in the song easily and makes a 
subtle difference. I usually listen for me¬ 
lodic elements that are shared by several 
instruments - sticking to single notes or 

wide intervals and resisting the tempta¬ 
tion to grab huge fistfuls of extended 
chords. Take care to lock tightly with the 

overall groove; enhancing the depth of die 
track through the application of simple 
counter melodies and contrary motion us¬ 
ing the basic changes. Identify common 
notes between chords and hold them 
across the barlines, altering the texture and 
intensity of your sound, (using volume, FX 
level, parameters etc.) concentrating on 
shifting dynamics to imply movement and 
adding harmonies sparingly. 

Part of the difficulty inherent in find¬ 
ing a place to wedge a keyboard part in 
the “ear splitting, wall of mud” variety of 
tune is that it often seems as if the gui¬ 
tarist and bass player have filled in every 
sonic nook and cranny (they love to do 
this) leaving little space for anything else 
(the rotten, selfish bastards). You must 
outwit them. 

The part that the song needs may be the 
one that’s already there, but no one is play¬ 
ing. If you listen closely in the studio you 
may find a melody or rhythm implied by 
the mess of feedback, reverb and cymbal 
decay that underlies the existing parts. 
These little sonic gems may disappear 
during mixing as sounds are tightened and 
EQs are tweaked so listen closely to the 
ambient sounds within the track and cop 
the lick before it’s obliterated. 

Sometimes the problem may have less 
to do with a lack of space and more to do 
with the fact that while there is plenty of 
room in the arrangement, most of it is 
necessary. Again subtlety is key - concen¬ 
trate on recycling elements of the domi¬ 
nant melodic ideas present in other voices 
when soloing or writing signature lines. 
Use intervals instead of full chords for ac¬ 
companiment and float simple melodies or 
chords over top using open voicings that 
draw on extensions played by other instru¬ 
ments that, (though the melody and 
rhythm may be different) seem to naturally 

follow what precedes them by echoing 
similar harmonic elements. 

Whether you’re laying down a piano 
track, or thick, heavily effected organ or 
synth sounds, in either of these scenarios 
it’s important to maintain a consistency of 
tone and feel throughout. You may find 
that what sounds fine in the context of a 
rehearsal or live gig just won’t wash under 
the magnifying glass of the studio, where 
every hiss, crackle and warble can be heard 
with humbling clarity. You want to be solid 
but careful not to rehearse so much that 
you bleed all the spontaneity out of your 
performance. Almost any exercise is good 
for working up consistency, but I prefer 
running through two different modes or 
harmonic minor scales simultaneously in 
contrary motion. The slight differences in 
fingering for each hand require more con¬ 
centration to achieve fluency. 

Harmonized arpeggiated chords around 
the cycle of fifths or up and down various 
scales are useful for precisely the same rea¬ 
son. Begin with similar motion and then 
move on to contrary motion subbing exten¬ 
sions for 1-3-5-7 to cover as many types of 
melodic movement as possible. 

Whenever possible record what you’re 
working on. The best way to identify incon¬ 
sistencies in your playing is by listening 
outside of the moment in which you’re ac¬ 
tually doing it. At the least you’ll be able to 
identify problems and fine-tune your parts. 
And at best you may end up with something 
on tape that is usable when it’s time to 
record for real. Sometimes a specific per¬ 
formance is the only one that will do the 
job. Capture that performance with as high 
quality a recording as you can. It may not 
be as technically sophisticated as what you 
might get in studio, but what it lacks may 
very well be more than made up for in vibe. 
Sometimes low fi quality is exactly what 
gives the sound or part more sparkle. 
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follow 

to anybody other than a bass player a bass solo is a self indulgent waste of time. 
I say this because just thinking about 

soloing I break out in a flop-sweat ... So 
naturally I love drummers, good ones with 
rock solid time and a big fat groove. They 
make it easier for us bass players and make 
us sound better too. So how do we get a 
drummer like that to play with bottom dwell¬ 
ers like us? The quick answer is to play nice. 
Nice meaning play unto others as you would 
... well, you get my drift. 

Mickey Curry is one of the good ones. 
It has been a privilege to share studio and 
stage with him for 15 years. Not only does 
he have a monster groove and impeccable 
time he “plays nice”. For example he lets 
me know what he’s going to do next by lead¬ 
ing into and out of a fill in a way I under¬ 
stand or by playing a subtle cue to an im¬ 
pending stop. This way I’m not caught with 
my pants down (as much), and we sound like 
a unit. These cues were never discussed, I 
learned them by listening to what Mickey 
was playing. We all want to be 
understood and understanding 
comes with listening. I sound 
like a marriage counselor but a 
rhythm section is a marriage of 
sorts. 

A major function of a drum¬ 
mer is keeping time and he 

on to the groove. I used to ask for lots of bass 
drum, thinking that’s what I have to be in sync 
with, but now I want to hear the snare and 
hi-hats. The reason being the snare dictates 
the groove. When we clap along with a song 
we clap to the snare (usually on the 2 and 4). 
These snare hits may be slightly ahead or 
behind the time set up by the bass drum and 
the ride, giving the groove the human touch. 
If I can hear the hi-hats for time reference 
and feel the snare hits accurately, everything 
else will fall into place. 

I low much to play? That is the question. 
If I don’t play an awe-inspiring riff at the end 
of every chorus how will they know I’m 
great? If I can’t shoe-horn that almost im¬ 
possible slap line into a song will I be fired 
for being dull? Well I am living proof that a 
bass player can make a good living by being 
supportive and not stomping all over the 
music. This is a hard lesson to learn. When 
I was young and fired up by the latest Jaco 
Pastorius or Stanley Clark album, I lived to 
wedge a little of their technical wizardry into 

“a take was never 
ruined because the 

bass player played too 
little.” 

doesn’t want to be distracted by a bass player 
pushing or pulling the beat. We want to sit 
in the pocket for therein lies the groove. 
There is so much “Pro-tooled” music out 

whatever I played. That was an important 
and inspiring stage in my development and 
to a lesser degree I’m still there, but some¬ 
one once said to me “a take was never ru-

there today the record producer and the lis¬ 
tening audience has become sensitive to the 
slightest time shifts. I have practiced scales 
to a metronome, played along with CDs I 
know to have perfect time and practiced with 
a drum machine. In the studio I have had the 
click up real loud and turned it down to a whis¬ 
per. All in the name of assimilating into the 
great collective called digital time (do I sound 
bitter?). None of this has gone to waste but 
in my opinion the important thing is to lock 

ined because the bass player played too lit¬ 
tle.” In other words don’t be afraid of playing 
it safe. I would advise new players to listen 
to your favourite songs. Chances are your 
favourite song doesn’t contain the flashiest 
bass line. Of course there is music where 
pushing the envelope is what it’s all about, 
but my bread is buttered playing pop music 
and in that realm the song is king, if it ain’t 
part of the groove, it’s part of the problem. 
Dynamics, what can I say? When the drum¬ 

mer plays loud, so do I. When the drum¬ 
mer plays quiet, so do I. 

I have become totally self centred con¬ 
cerning tone. There was a time I strove to 
ensure the people in the back row heard the 
sound I wanted them to hear. I would dial up 
horrendous sonic concoctions in hopes of out¬ 
smarting the acoustics of the room. I have 

since learned to rely on the expert in 
the field, the sound engineer. One 
day on the road our soundman was 
playing back a tape he had made of 
our previous night’s performance. I 
t<x>k the opportunity to listen to every 
ones individual headphone mix. What 
I found out was that everybody 

needed to hear a radically different mix to 
do his job. If you hear it the way you want, 
you will play better and that makes every¬ 
one happy. 

Every bass player has had to play at some¬ 
time with a drummer he has little or no rap¬ 
port with. For some it is the status quo and 
until they do they won’t know what they 
were missing. I wish all bass players could 
work with a drummer like Mickey at least 
once, simply to experience the big beat, the 
giant groove and the great time. I count 
myself amongst the lucky ones. 

Dave Taylor is bassist for Bryan Adams. 
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Now, we can add a few accents and we get: 

Rick 

Notice that the 16th note triplet has now been shifted to beat one. If we shift the 
triplet to the & of beat two, we get: 

You will notice we have a 16th note triplet on the 4th beat which can conveniently be 
shifted to other beats of the bar: 

Let’s take a one bar pattern played on the snare drum hand-to-hand and then expand 
it to the drumset. « 

deserve 
good 

licking’ 

Welcome to another exciting year 
of new rhythmical perspectives. 
We’re going to explore some 

rhythms to whet your appetite. 

Once mastered, we can add some creative manipulation and apply these patterns as 
grooves. What follows are the exact same three patterns but now voiced between snare, 
hi-hat and bass drum. Pick a tempo that is comfortable and then allow your creativity 
to expand these patterns around the drumset so that these licks can become your own. 
Most important of all, have fun and remember - it’s not who you know - it’s what you 
know about who you know. Let’s get started: 

RL R L R L R L RL RL 

Rick Gratton has performed with Abe Laboriel 
(Lee Ritenour), Mike Porcaro (Toto). Bill Dillon 

(Peter Gabriel, Robbie Robertson), Peter Cardinali 
(Ringo Starr, Brecker Bros.). Ian Thomas if the 
Boomers, Michelle Wright, Hiram Bullock and 

Alex Lifeson. Rick also has a video and book 
(published by Mel Bay) titled Rick's Licks, which 

has been used by the likes of Terry Bozzio, 
Gary Chaffee, Dennis Chambers, Anton Fig, 

Alex Van Halen and Kenny Aronoff. 
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_ .brass. master teacher 
the inspiration for this article is the pub¬ lication of a new book: A Comprehensive 

Practice Routine for the Aspiring Brass 
Player, by Don Johnson. Don was one of 
Toronto’s finest studio trumpet players in 
the ’50s, ’60s, and ’70s. From 1973 until 1995 
he served as Professor of Trumpet and 
I lead of Music at I lumber College. During 
his tenure there he instructed many of the 
trumpet players who are today some of the 
most prominent players in Toronto, includ¬ 
ing Steve McDade, Dave Dunlop, John 
MacLeod and many others. 

Don’s ability to inspire and motivate 
students while teaching brass pedagogy is 
legendary. To quote from the forward to 
his book, written by Paul Read (Director 
of Jazz Studies - U of T): “Don demanded 
very high standards and would not settle 
for anything but the best possible effort. 
But while he was demanding, he always 
had a way of showing respect and affec¬ 
tion for those he taught. He was a master 
of the affectionate insult. He would call 
students ‘goats’ and somehow they would 
love it. The hundreds of trumpet players 
who studied with Don over the years can 
attest to his motivational skills and re¬ 
member the unique vocabulary he used in 
the process.” 

Long-time readers of this magazine will 
also remember Don as the Brass Column¬ 
ist for a number of years. Many players 

have kept the collection of his articles for 
the wealth of information they contain, 
both on brass playing and brass careers. In 
fact, it was this collection of articles that 
inspired me to contribute my first article 
to CM, in 1991. I had never met Don at 
that point, but I contacted him for advice. 
He had many valuable tips to offer, but one 
1 remember specifically was to ‘write the 
way you would speak’. In other words, don’t 
put on airs, just say what you want to say. 
Five years after that time I had a fair col¬ 
lection of articles, and they inspired me to 
start putting together my own book. I think 
I took his advice, for many readers have 
commented to me that Brass Tactics reads 
as if I was there in the room talking to them. 
As I am currently putting the finishing 
touches on Volume II (The Brass Tactics 
Companion), I will state it is largely Don 
Johnson who launched my career (such as 
it is) as a writer. 

All of which brings us to the reason for 
the celebration: the publication of Don’s 
method. It is long overdue but very wel¬ 
come. Throughout his years of playing and 
teaching he amassed a wonderful collec¬ 
tion of exercises, some of his own devis¬ 
ing and some passed on by his many teach¬ 
ers. These exercises address range, 
response, endurance, tonguing, fingering, 
reading, scales etc. In short, they coverall 
the aspects of becoming an efficient and 

proficient brass player. The text explains 
what the exercises are for, and how to ap¬ 
proach them. There is valuable advice on 
how to practice, and how to design a prac¬ 
tice schedule that covers all the areas of 
playing. (The ‘slices of the pie’, as Don calls 
it.) In addition, many of his CM articles 
are reprinted at the back of the book. (So 
we can throw away our dog-eared photo¬ 
copies!) 

Now, one might say the above sounds 
like a description of my book, and I would 
agree. (No wonder I like this book!) The 
art of playing a brass instrument has not 
changed a whole lot in the last 100 years, 
but every player/teacher has his own take 
on things. A good teacher develops the 
ability to say the same thing many differ¬ 
ent ways, in order to reach a wide variety 
of students. Likewise, a smart student seeks 
out the advice of many teachers, in order 
to develop his own philosophy and ap¬ 
proach. A Comprehensive Practice Routine for 
the Aspiring Brass Player (it is a bit of a bulky 
title) provides a wealth of valuable infor¬ 
mation from a player who has been there, 
done that, and taught it to hundreds of oth¬ 
ers. Pick it up! (published by Mayfair Pub¬ 
lishing, Markham, ON.) 

Chase Sanborn is a Toronto freelance trumpet 
player, author and teacher. 
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this is the first in a series of columns I will be writing for Canadian Musician. I 
hope you will find them both interest¬ 

ing and useful. 
Many subjects have been discussed in 

this column over the years and it is difficult 
to present something original. Therefore I 
have decided to present something “origi¬ 
nally useful”. As I tell my students, all musi¬ 
cians use the same information, however it’s 
the way we put it together that makes us 
sound unique. Quite a bit of the following is 
common knowledge. But by presenting it 
from a different angle and giving you my 
input I hope you find it beneficial. I should 
also add that if you want to become a better 
performer or musician the answer is to not 
only read about it but to do it. 

One aspect of a player’s ability that I listen 
to is his/her “time feel”. If you can’t get your 
ideas or melodies across with the right feel it 
doesn’t matter how good you are. A good sense 
of feel that is internalized gives a player the 
freedom to relax on the bandstand or gig 
knowing that you can listen to what’s going 
on around you and not get lost in a tune. 

This started to become pretty obvious 
to me as a player because if my time feel 
was right, it felt good and if my time was 
bad or wrong I would get lost in my lines. 
Later on it became apparent to me as a 
teacher when students would tell me that 
they could play with play-along records and 
never get lost, but they always got lost play¬ 
ing the same tune with a real rhythm sec¬ 
tion at a gig. They relied on the records to 
play the same way every time. Of course that 
doesn’t happen in real life. 

I instruct my students to play with a met¬ 
ronome. Now this seems pretty basic but 

it’s surprising how few people do it. I use it 
a couple of different ways and I’d like to talk 
about that in this column. The first thing I 
hear from my students is that they cannot 
hear the metronome. I usually suggest that 
is because they are not listening. Music is 
about listening - you have to listen to the 
metronome to play with it, the same way 
you have to listen to the rhythm section. I 
use a metronome that I bought for $60. 
That is all you need. 

I start students just trying to clap with the 
metronome very slowly around 60 and 
slower. If you clap exactly with the metro¬ 
nome you can make the click disappear; that 
means you are in sync. The slower the met¬ 
ronome is, the harder it is to stay in sync. 
When you get a little better at this, start to 
think about what beat of the bar the click is. 
If you are in 4/4 time it could be 2&4,1 & 3, 
and so on. I start with it on 2 &4 since these 
are the beats the high hat cymbals are ac¬ 
centing in a jazz rhythm section. 

When you start to feel comfortable with 
this, try playing some symmetrical scales 
(bop scales, diminished scales etc.) one oc¬ 
tave down or up, trying to accentuate the 
triplet or jazz feel with the metronome on 
2&4. After a while try moving the click of 
the metronome from 2&4 to 1&3 if you 
really feel strong put the metronome on 
beats 1 or 2 or 3 or 4. After this pick a tune. 
I like to use a Bird composition like 
“Cheryl” or “Au Privave”. Choose a piece 
that is rhythmical and interesting so you 
have to really listen to get it right. Start 
slowly and make sure it’s a tune you like -
you’re going to be playing it for a while. 
Now move the metronome around while 
you play this tune the same way we 

practiced using the scales. Soon you should 
be able to play the tune while thinking of 
the click on any beat. At this point I start 
soloing on the tune thinking of the met¬ 
ronome on 2&4 then any other combina¬ 
tions I can think of. Sometimes for fun I 
solo in 3/4 while the metronome is playing 
4/4 (it evens out after 4 bars) or I’ll speed 
up the metronome but put it on 1,2, 3, or 
4. You’ll notice that your lines will change 
depending on the emphasis of the beat. 

Lately I’ve been trying to hear the click 
on the “ands”( the “let” of the triplet) of the 
beat and line up phrases with this. I have to 
say I’ve had varying success but I’ll keep 
working at it. 

To accomplish what I have written here 
is weeks of work, but you’ll notice a huge 
change in your playing and hopefully in 
your listening relatively quickly. It’s also 
important to listen to a variety of players and 
hear where they play the time. If you can, 
listen to them live so you can hear the art 
form as it should be heard. 

Alex Dean is a private teacher/adjudicator in 
Canada and the US, and is a faculty member of 
the University of Toronto and Humber College 
Jazz departments teaching saxophone and jazz 
improvisation. He has played and recorded with 
Aretha Franklin, Natalie Cole, Harry Connick 

Jr., The Toronto Symphony Orchestra, The 
Hamilton Philharmonic Orchestra, and also holds 
the tenor saxophone chair with Rob McConnell's 

Grammy award winning Boss Brass. 
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Diana Yampolsky is a vocal instructor based in Toronto 
at the Royans School for the Musical Performing Arts, 

located on the Internet at vmw.vocalscience.com. 

Yellow Pages works great). “Pump paper" up 
and down until you can stick that stomach out 
so that even a punch won’t phase you. Then 
you’ll be sure that the upper diaphragm will 
never open fully. 

Next you should sing with your speaking 
voice, i.e. sing each syllable of your lyrics 
using your vocal cords with your chin down 
and without any support or structure to it 
(“closing” each syllable). This characteristi¬ 
cally produces a “pear” shaped opening in¬ 
side the mouth and cuts the sound short 
making it less than truly singable. This will 
help avoid lifting the sound off of the vocal 
cords, bouncing the sound off the upper 
palate (“opening” the syllable) and project¬ 
ing the properly structured sound outward 
which produces a round “apple” shaped 
sound inside the mouth and making the 
sound, unfortunately, more singable. (This 
is also, by the way, why people with accents 
tend to lose them while singing. More about 
this in future issues.) 

While we’re on the subject of the shape 
of things, be sure and breathe only through 
the nose because it tends to make the shape 
inside the mouth more elongated or banana 
shaped and the sound more nasal. 

Another way to make more work for your¬ 
self singing (and have less as a singer) is to make 
certain that as far as your head goes, you sing 
only with your jaw and mouth including your 
tongue and lips. This excludes the use of your 
facial muscles and reduces the likelihood that 
any resonance in those nasty head cavities I 
mentioned earlier will take place causing vour 
sound to be amplified (God forbid) and una¬ 
voidably reflected off the upper palate and 
projected outward to the audience. 

Tilting the head back is very important 
since it directs the trajectory of the sound away 
from the audience. This is particularly usefid 
in bands because it not only means that you 
will have to put more energy into getting the 
sound out to the audience but it also means that 
you will be directing some of the sound back 
behind you. This helps you to set a proper 
example for any of your band members that 
might be developing a “natural” singing voice. 

Bending your knees is a great technique 
for limiting your power as a singer. Since 
sound is a physical thing, bending your knees 
changes the ratios relating to your height 
and the arc of the trajectory for the sound 

(I thought that this issue I would vent a lit¬ 
tle of my frustration and have some fun 
while sharing some of the insights I’ve 
gained over the years regarding myths about 
learning to sing.) 

Since everyone knows it takes years of 
arduous work to become even a moderately 
good singer (myth # 1 ), for once I’ll go with 
the status quo and add what I know to it, so 
as to assist people in working harder at tak¬ 
ing even longerat it. Most people have this 
under control, so this article is to keep it that 
way and is also for those few who may be 
breaking this long tradition (like myself) and 
doing it faster, easier and more naturally. 

The first point is to be sure and drop 
your jaw while singing (a little is good but 
more is better). It traps the sound in the 
throat preventing it from being lifted off the 
larynx to the upper palate, through the four 
main vocal chambers or cavities and outward 
with anything close to your maximum power. 

The second, and equally important point, 
is to sing from your diaphragm and push your 
stomach out. This prevents the upper dia¬ 
phragm from expanding fully, therefore lim¬ 
iting your air supply and increasing the like¬ 
lihood that you’ll run out ofair depending on 
the length of the note or phrase you 're sing¬ 
ing. An excellent way to train yourself for this 
is to lay on the floor and find yourself a nice 
thick hook to place on your abdomen (the 

will cover much less distance, which is what 
you want right? 

Another very relevant issue that I would 
like to cover in detail in the future and that I’ll 
just touch on here is diet. One of the single 
most important causes of throat problems with 
singing is mucous. Sound can’t lift off of thin 
air, it lifts off the vocal chords. Dancers don’t 
dance on carpet, they dance on hardwood 
floors. This is so they can get a proper lift. In 
the same way, you can prevent a really sharp 
“lift” with each and every note you’re singing 
if you have lots of mucous and phlegm on your 
cords and in your system. The best foods to 
eat to get this way are animal products espe¬ 
cially beef, pork, milk, eggs and cheese, al¬ 
though all dairy products will do a really great 
job of getting you títere. Foods to avoid would 
be mucous burning foods and herbs (cayenne 
tops the list) or fresh fruits and vegetables, 
grains, legumes and anything else whole and 
unprocessed that doesn’t have a face. 

One of the best ways to practice not be¬ 
coming a singer that I personally know of is 
to sing scales. If you look even superficially at 
the songs you’re singing, you’ll see that they 
are composed of a certain finite number of 
specific combinations of sounds, duration and 
pitch. Singing scales has nothing whatsoever 
to do with developing your voice to be able 
to vocally anticipate these in any song. So sing 
lots of scales and don’t worry, no one either 
in Russia (my teachers were the best avail¬ 
able) or here in the west has ever made any 
connection between scales and training the 
voice to do what’s needed to sing properly. 
So there’s no danger of you becoming accom¬ 
plished fast with this approach. 

Finally, be sure and spend time working 
each of these exercises individually and 
never collectively because even the thought 
of integrating or harmonizing the various 
aspects of your singing might slow you down 
in your efforts to slow down your singing 
progress ... and that would never do. 

So, until next time, work long and hard, 
and whatever you do, if you want to avoid 
rapid easy vocal development at any level. 
Next issue: Flight to the Universe - How to 
become a singer 
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o NAMM 0 review 
came to the forefront of the show, usually 
when asked “What’s the buzz at the show?” 
You would hear, “Check out the Holtz Box, 
Acid (from last year), KoanX over at booth 
number so and so etc.” Even when I asked a 
major US editor/owner from another music 
magazine “What’s the buzz?” The reply was 
pretty non-emotional. What I did find was 
new versions and updates of familiar pro¬ 
grams. All the major software companies were 
found in the West I lall, i.e. Steinberg, E-
magic Logic, Cakewalk, MTU (Mark of the 
Unicorn), East West (sample CDs), and PG 
Music just to name a few. 

There has been a lot more attention in 
refining programs and the support from most 
companies has been great (and a lot of new 
plug-ins). With the workstation or all-in-one 
concepts of recording we see an resurgence 
of self-production i.e. WaveBurner from E-
magic (software that allows you to create and 
bum your own CD), and the cost effective new 
AudioWerks2 (based on the AudioWerks8). 

am proud to have had the opportunity to 
comment on NAMM ’99 within the 20,h 

anniversary edition of CM. I started writ¬ 
ing years ago just after MIDI hit the music 
scene and I’ve seen a lot of changes and 
technological developments throughout the 
years. This has been the sixth or seventh (I 
can’t remember) NAMM show that I have 
attended, and it never ceases to amaze me 
how many musicians and music industry 
people converge together at any given time 
to create such a unified stance in promoting 
music. To give you a feel of how much mu¬ 
sical gear the LA convention can house, just 
picture an area the size of a football field filled 
with musical gear, then triple it - it’s just 
endless. 

For those of you that don’t know what 
NAMM (National Association of Music 
Merchants, an international music products 
association) is all about, here is a quote about 
the mandate of NAMM from Larry R. 
Linkin, NAMM President/CEO (from 
www.namm.com): “NAMM’s mission to 
‘strengthen and unify the music products in¬ 
dustry and increase the number of active music 
makers’ is supported by over 6,000 music prod¬ 
ucts retailers, manufacturers, distributors, 
wholesalers and publishers located in the 
United States and in more than 100 other 
countries. NAMM is dedicated to promot¬ 
ing the future of the music products industry 
and remains committed to helping the indus¬ 
try thrive, now and into the next millen¬ 
nium.” 

The section that I specialize in at the 
NAMM convention, is of course the digital 
domain. I get to check out all the latest 
sequencing software packages and digital re¬ 
cording programs. When I arrived this year 
at the convention I was a little disappointed. 
There were no real innovative products that 

The competitiveness of these companies has 
given the average musician the availability of 
software programs ‘now’ written usually for 
all platforms and price points that are afford¬ 
able. John Schur, President of Minnetonka 
Audio Software Inc. says, “The DSP Factory 
provides enough DSP horsepower to enable 
the best features of MxTrax, yet its low cost 
gives the user a whole new price point for real¬ 
time mixing.” (MxTrax - a real-time studio 
for non-MIDI musicians) After hanging out 
in this area, two things caught our attention, 
one was Chaka Khan and the other was the 
GigaSampler by Nemesys Technology, Inc. 
After a picture with a friendly Chaka Khan, 
we moved onto the GigaSampler. The Giga¬ 
Sampler is promoted as the world’s biggest 
sampler? It has a 1.8-gigabyte sampled piano 
(pretty impressive, eh? With load time less 
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than a minute, depending on the configura¬ 
tion of your computer). It was hard to hear 
anything over the noise of the competing 
areas and I think I will be checking into this 
product for upcoming review more intimately 
(my review copy was kindly removed from my 
possession by a Canada Customs Official). 

The two largest exhibitors in my domain 
would be Roland and Yamaha, with Roland’s 
own 40 plus page product catalogue (58 new 
products!) need I say more? It’s not that I am 
biased being an ex-employee of Roland, but 
Roland gear has always being on the cutting 
edge and very, very progressive (24-bit dig¬ 
ital reference monitors, DS-90 etc.). The 
feeling I got from the NAMM show this year 
is that it was more of a building year with 
products and redefining market shares, ac¬ 
tually ‘maintaining’. With the advent of 
multimedia and the Internet, 1 believe that 
music manufacturers are looking at the mar¬ 
ketplace in a whole different light (similar to 
car manufacturers going on the net). I think 
with new technologies, i.e. firewire, faster 
load times etc., that production and creating 
music will really take another turn for the 
better in the next few years. There has been 
a backlash with all this software technology 
where there has been a revisiting of older 
methodology in the digital domain, i.e. Re¬ 
birth from Steinberg. After all these years 
and all the miles you travel to see the latest 
and greatest gear and software, it still comes 
down to the music and the creative process. 
It is not what gear you have, but what you do 
with it. The NAMM show allows all musi¬ 
cians to see what they would like to have and 
is a true inspiration of the coming together 
of music industry. 

Paul Lau is a MIDl/lntemet Creative 
Consultant based in Toronto. He can be reached 

by e-mail at: docaudio@inforamp.net. 



5t is a common intent of many of us who 
■ write that our songs he performed, and 
■ in this age it is almost taken for granted 
that they will be recorded as well. The pro¬ 
fusion of affordable recording gear almost 
ensures that this will be the case. 

Sometimes strange things happen to 
songs when they are put into a recording 
medium. Without going too much into 
specifics, as there are so many possibilities 
and experience has shown that each and 
every song can and does have its own spe¬ 
cial potential to go awry in recording. 
Sometimes it’s the feel, sometimes it’s the 
tempo, sometimes the arrangement can 
reveal itself to be awkward or ineffective. 
Sometimes the form doesn’t work, or the 
melody and accompaniment are at odds. 
Sometimes there are performance consid¬ 
erations, such as can be imagined. 

There are steps we can take to help avoid 
a problematic experience in recording our 
material. Mostly they involve preparation. 
As we know, the recording process can only 
capture sound, and not all of the sound at 
that, being that the technology still doesn’t 
really do what our ears and minds do. It’s 
getting pretty good, and depending where 
and who you are working with it can be 
better than good. Surprises are inherent in 
the process though, and our goals here are 
to help make as many of those as possible 
be happy and exciting ones. 

Most recording sessions cost money, 
and the cost is directly proportional to the 
time spent in the studio, so one of the first 
things to make sure of is to have sufficiently 
rehearsed what you are going to do. There 
is a fine line tn be tread here between be¬ 
ing ready and practicing something to 
death. Know when you have done enough 
to be sure of the melody, lyric, accompani¬ 
ment, form, etc., without overdoing it. This 

writing 

recording 
only really applies to those who record their 
material themselves. Some writers have 
other musicians or singers, usually studio pro¬ 
fessionals, record their songs, w hich is an ef¬ 
fective way to ensure the performance is up 
to snuff. The song still has to be put together 
well, but in this case there are experienced 
ears and hands to offer suggestions and rem¬ 
edy little rough spots. 

A great tool to scrutinize your song and 
performance is the ubiquitous cassette deck. 
For those with less studio or recording ex¬ 
perience, it is a way to get used to playing 
and singing while being recorded, and used 
casually is a great way to write too. Keep 
one handy for those spur of the moment 
ideas that come and go, so you can come 
back to them later. But for getting ready 
to record in a ‘keeper’ format, there are few 
better preparatory tools. Listen objectively 
and judge for yourself; play it for positive-
minded people who may offer constructive 
advice ... decide for yourself what of that to 
take and what to discard. If your songs need 
work, best know it before the recording 
session. If you are using a producer, chances 
are he/she will be very involved at this stage, 
or will want to be. 

Finery and detail aside though, the fac¬ 
tors that make up a truly memorable song, 
melody and lyric, will survive almost any 
treatment if they are fully developed and 
strong. Having a collaborator or friends or 
family or audiences who will give you 
straight honest feedback is the most vital 
asset of all. If your songs are reaching out 
and touching people where it counts when 
they hear them, then for the most part it 
is just a matter of technical hurdles (which 
you likely pay experienced professionals to 
clear for you) between you and a scintillat¬ 
ing recording that can stand the test of 
time and repeat listenings. 

Sometimes recording engineers and ses¬ 
sion players like to offer little bits of “advice” 
during a session. This can be very good, and 
save time and needless run-around, and it 
often pays to have an open mind to such 
nuggets as they may appear. Know your own 
mind and your songs, though, and stick to 

what you believe in. Remember though that 
if you use other people’s ideas for song¬ 
melody or lyric, you will have to credit them 
accordingly in the writer’s registration. 
Overlooking this can bring about awkward 
consequences later, if and when your songs 
are making money... 

A really useful tool which surprisingly few 
songwriters make use of is the metronome, 
whether it is a traditional mechanical (and 
not too steady) unit or an electronic unit or 
a drum machine. Electronic ones are the 
least expensive, and as long as it is one that 
clicks (as opposed to beeping out the tempo) 
it is pleasant to play to and easy to use. “Quik 
rime” is a good brand. Avoid ones that don’t 
have increments of at least 1 bpm. If you are 
stuck with a metronome that has settings 
that are farther apart, you may not be com¬ 
fortable with the tempo selection it affords 
you. Drum machines or computer-software 
recording systems have much to offer as 
well, and can assist in bringing the song 
closer to a finished stage more quickly, but 
the added complexity can also get right in 
the way of the creative process, depending 
upon your comfort level with the technol¬ 
ogy. Which ever kind of tempo reference 
you use though, it keeps you steady and lets 
you find a numerical value for the tempo that 
works for you, so when the tape is rolling you 
at least know where you were playing it be¬ 
fore all that tempo-distorting recording 
stress kicked in. It also gets you used to play¬ 
ing with a “click-track” which is a real must 
if you are thinking of overdubbing anything 
(esp. percussion) later. 

Hugh is nurturing his fledgling production house, 
ThunderCbild Productions, which produces sound 
for picture, produces recordings for artists, and is 

involved with general sound design. More recently 
known for his work with the now dormant Spirit 

of the West, he bas written songs with various 
artists, and is working on a concept album due out 
later this year in some form or another. He can be 

contacted at mchugb@islandnet.com or visit his 
website at www.islandnet.com/~mchugh. 
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In 1979, just a few months before Wayne Gretzky was drafted by the Edmonton Oilers, and when Alanis Morissette was in kindergarten, 
the first issue of Canadian Musician hit the stands, with Burton 

Cummings gracing the cover. At the time, very few Canadian artists 
were making a living playing music; those who were, generally, had 
“crossed over" into the States: Neil Young, Joni Mitchell, the Guess 
Who, Bachman-Turner Overdrive. 

Over the past 20 years, Canadian music has not only survived, but 
it has thrived and expanded as wel(. In all areas - rock, country, hip¬ 
hop, folk - a “Canadian sound” has developed. The quality of music 
has increased due to competition, as has the technology used to 
record it. We have seen the rise (and demise) of “new wave,” relived 
periodically over “’80s Weekends" on MuchMusic. Then came an 
indie explosion, a country explosion, and the international success of 
Canadians like Alanis Morissette, Barenaked Ladies, Shania Twain, 
Celine Dion and Bryan Adams, among others. 

What lies ahead is an attempt to summarize the past two decades 
of Canadian music. 

The depth of musical talent in this country is proven by the fact that 
there isn’t enough space to include every artist in this article. Many 
who deserve - and have received - whole articles to themselves are 
given just one or two sentences. There seems to be an idea that 
Canadian artists have just “started to” make a splash internationally, 

and while the numbers may be bigger 
than ever, our musicians have 
impacted global music for a long 
time. Here, we’ll time-travel back¬ 
wards to look at the breadth of talent 
that shone in Canada, year by year. 

1979 
In 1979, the year Wayne Gretzky was 
drafted by the Edmonton Oilers, and 
the year Alanis Morissette was in 
kindergarten, the Billboard charts 
featured plenty of Canadian artists. 
Vancouver’s Nick Gilder topped the 
Billboard 100 in October of ’78 with 
“Hot Child in the City”, then took home the Juno for ‘Most Promising 
Male Artist’ as well as ‘Single of the Year'. Producer David Foster won 
his first Grammy for producing Earth Wind & Fire’s “After the Love is 
Gone”. To date, the Canadian-born Foster has been nominated for 
more than 30 statuettes and has won over a dozen. On the home front, 
Trooper became the first Canadian act to have an album certified 
quadruple platinum (400,000 copies sold), with Hot Shots. Anne 
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Murray received a star on the Country 
Music Hall of Fame Walkway of Stars. 
Figuring that ambassadors aren’t just 
for countries any more, the Canadian 
government named Rush official 
“Ambassadors of Music.” Back on 
the Billboard charts, Montreal’s 
Frank Mills made a mint with his 
instrumental “Music Box Dancer”. 
And in Vancouver, music history was 
made as Loverboy gave their first-ever perfor¬ 
mance in November, opening for KISS, in December, the 
Village Voice named Neil Young “Artist of the Decade.” And, in a 
bizarre court sentencing, drug-possessing Rolling Stone Keith 
Richards was instructed to perform a concert in Oshawa, ON to ben¬ 
efit the Canadian National Institute for the Biind. Raffi became the first 
Canadian artist to have a children’s album certified platinum, with 
Singable Songs for the Very Young. 

1980 
The wreck of the Titanic was found in the Northern Atlantic in 1980. 
Celine Dion, a child prodigy at the time, had no idea way of knowing 

how this would eventually affect her 
career. She wasn’t even old enough 
to vote in the first Quebec referen¬ 
dum that year. 

Canadians have always had an 
association with American films, and 
in 1980, a number of artists decided 
to try their hand at acting or other¬ 
wise getting involved in moviemak¬ 
ing. Burton Cummings made his 
screen debut in Melanie, while The 
Band’s Levon Helm fared better on 
the big screen in Coal Miner’s 
Daughter. Helm’s colleague Robbie 
Robertson began a close association 
with director Martin Scorcese, con¬ 
tributing to the Raging Bull soundtrack. 

Toronto topped the charts with their single “Lookin’ for Trouble”, 
which started their career including consecutive albums for the next 
three years including Head On, Get It On Credit and Girls Night Out. 

Internationally, Bruce Cockburn had to re-teach everyone outside 
Canada how to pronounce his name as “Wondering Where the Lions 
Are” hits the Billboard Top 25 Singles. Bryan Adams probably had no 
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The Artists 

Dreams, Dreams, Dreams 

idea what lay in store for him as he recorded his debut album at 
Toronto’s Manta Sound. On the non-pop-music front, the House of 
Commons officially made “0 Canada” the national anthem. 
Nineteen years later, several anthem singers are still forgetting 
the words. Perhaps due to Canada’s boycott of the Moscow 
Olympics, Canadians decided to fill their summers with music: 
In Montreal, the Montreal Jazz Festival debuted thanks to co¬ 
founders Alain Simard and Andre Menard. Festival fever gathered 
strength as Edmonton joined the Folk Festival circuit on August 8, 
launching what would become one of the most celebrated annual 
fests in North America. Rush contributed instrumental tracks to the 
song “Battlescar” for Max Webster, and Webster lyricist Pye Dubois 
returned the favour by giving Rush some lyrics that eventually 
become “Tom Sawyer”. Perrenial children’s favourites Sharon, Lois 
and Bram made their debut in New York, while Loverboy stormed the 
States in September. Americans would not forget Loverboy for a very, 
very long time. 

1 981 
1981 saw the Oddest Recording Location, as former Lighthouse mem¬ 
ber Skip Prokop produced an album recorded live at Attica State 
Prison for singer/songwriter Gene MacLellan. Loreena McKennitt was 
well ahead of her time in establishing an independent label, Quinlan 
Road, in Stratford, ON. 54*40, which would become one of Canada’s 
longest-running rock bands, was formed when Neil Osborne returned 
from the prestigious Berklee School of Music and teamed up with 
longtime friend Brad Merritt. Their first recordings were four tracks on 
the compilation Things Are Coming Ashore, released by indie label 
Mo-Da-Mu. Jane Siberry released her debut album Jane Siberry, 
which started her career as a successful independent artist. 
Americans fell in love with to Chilliwack’s song, “My Girl (Gone, Gone, 
Gone)”, even though they kept asking each other “What is a 
Chilliwack?” April Wine got their first Stateside gold album this year, 
as did Loverboy, who were feted in a huge block party on 52nd Street 
in New York. 

Of course, the biggest music news in both countries was the debut 
of music video. While Canada’s The New Music was first on the air in 
1979, the debut of MTV in the States received more attention. 

1982 
While Bertha Wilson was making history as the first woman Supreme 
Court Justice in Canada, and while Ottawa was adding a Charter of 
Rights and Freedoms to the Constitution, the rest of the world was lis¬ 
tening to Bob & Doug MacKenzie “sing” (and we use the term loose¬ 
ly) “Take Off”, giving a far different ■ though not altogether inaccurate 
- image of Canadian life. Not helping was the fact that Los Angeles 
mayor Tom Bradley proclaimed January 18 “Bob and Doug 
MacKenzie Day,” featuring a street party with goodies like back bacon 
sandwiches and Molson Ale. Rick Moranis (Doug), an excellent come¬ 
dian, would have trouble living down the stereotype until he begins 
shrinking, blowing up and otherwise re-sizing kids for Disney. 
Platinum Blonde made their debut on Toronto’s club circuit... as a 
Police cover band. Kim Mitchell decided to go solo. 

Buffy Sainte-Marie’s song “Up Where We Belong” 
won an Academy Award for Best Song (from 
An Officer and a Gentleman). And speaking of 
awards, Denise Matthews, a Canadian model, 
met The Artist Then Known as Prince at the 
American Music Awards. She changed her 
name to Vanity and her career took off, culmi¬ 
nating with a Playboy cover in 1988. 

Young women were creating a stir in 1982: 
Katherine Dawn Lang changed her name to lower- V 
case initials and set out to become the queen of 
cow-punk. Youngster Celine Dion received a taste 
of international superstardom, as she toured Japan 
and won a gold medal at Tokyo’s World Popular 
Music Festival. Cellist Orfa Harnoy, all of 17, set a 
record by becoming the youngest-ever first-prize win¬ 
ner of the New York Concert Artists Guild Award. Bruce 
Cockburn became a member of the Order of Canada. 
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1983 
While Canadians eagerly checked out their brand-new 
pay TV channels, Men Without Hats were making a big 
splash internationally with their before-its-time techno 
hit, “Safety Dance”. They wound up at #3 on 
Billboard’s year-end chart and won a Grammy for 
Best New Artist. 

Bryan Adams’ Cuts Like a Knife launched his 
international career; for most of the year, he toured 
Europe opening for Aerosmith, Journey and The 
Police. Makeup diva David Bowie decided he had 
a soul mate (or at least someone with whom to 
share eyeliner) in Carole Pope and invited 
Rough Trade to open for him overseas. 
Loverboy rode a wave of firsts, becoming the 
highest-selling Canadian artist ever in Canada 
as well as the best-selling international artist 

of all time in the US, where over three million people pur¬ 
chased their sophomore album, Get Lucky. On the other end of the 

sound spectrum, Rush dominated British music polls, while Circus 
magazine named them Best Group, giving best bassist to Geddy Lee 
and best drummer to Neil Peart. Hit Parader magazine named Triumph 
guitarist Rik Emmett one of the world’s Great Guitar Heroes, along¬ 
side Jeff Beck, Eric Clapton and Jimi Hendrix. International success 
crossed genres, as well: Polka-meister Walter Ostanek was inducted 
into the Polka Hall of Fame in Chicago. Parachute Club topped the 
charts with their single “Rise Up” from their album Parachute Club. 

One lament often heard throughout Canada is that Canadian artists 
only get recognition in their homeland after they’ve been “validated” 
in the States. A classic example of this came when Corey Hart’s sin¬ 
gle “Sunglasses at Night” took eons to reach the Top 20 in Canada, 
despite the fact that it was an instant (and enduring) success in the 
States, reaching the Top Ten on MTV. Loverboy fever continued in the 
States, with the town of Shreveport, LA, declaring October 16 
“Loverboy Day.” Saturday Night Live decided that comedians weren’t 
the only thing they could borrow from Canada, as Loverboy appeared 
on the sketch show November 19. 

1984 
1984 was a year of beginnings: Ten-year-old Alanis Morissette joined 
the cast of Nickelodeon’s You Can’t Do That On Television. She cut 
her first independent single, “Fate Stay With Me”, the same year. k.d. 
lang performed in the States for the first time at New York’s famed 
Bottom Line. On Valentine’s Day, a folksy quintet took the stage at 
the Rivoli for their first-ever performance. Their name? Blue Rodeo. 
And Slade unknowingly launched the career of future Newfoundland 
giants Great Big Sea with the release of “Run Runaway.” 
MuchMusic, the “Nation’s Video Station” launched on August 31st, 
forever changing the face of Canadian music (as well as the bodies 
associated with it). 

Leonard Cohen had a prolific year, releasing his written collection 
Book of Mercy, along with his video/film I Am A Hotel, which included 
an appearance by figure skater Toller Cranston. In his copious spare 
time, Cohen collaborated with Lewis Furey and Carole Laure on the 
film Night Magic. In other film news, Daniel Lanois co-produces the 
soundtrack to the Alan Parker film Birdy. 

On the last day of the year, Bryan Adams cemented his interna¬ 
tional status by co-hosting MTV’s New Year’s Eve party. 

1985 
One could call 1985 the year of social awareness. Live Aid raised over 
$60 million in famine relief for Ethiopia, American artists band togeth¬ 
er to sing “We Are the World” and dozens of Canadian artists partici¬ 
pate in the “Northern Lights” single, “Tears Are Not Enough” to raise 
money for Ethiopia. Written by Bryan Adams, Jim Vallance, David 
Foster and Rachel Paiement, the song included performances by 
Adams, Carroll Baker, Veronique Beliveau, Salome Bey, Liona Boyd, 
John Candy, Tom Cochrane, Burton Cummings, Bruce Cockburn, 
Dalbello, Robin Duke, Rik Emmett, Foster, Corey Hart, Ronnie 
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The Artista Hawkins, Dan Hill, Paul Hyde, Geddy Lee, Eugene Levy, Gordon 
Lightfoot, Baron Longfellow, Loverboy, Luba, Murray McLauchlan, 
Joni Mitchell, Kim Mitchell, Anne Murray, Catherine O’Hara, Oscar 
Peterson, Carole Pope, Lorraine Segato, Paul Shaffer, Jane Siberry, 
Alan Thicke, Dave Thomas, Ian Thomas, Sylvia Tyson, Neil Young 
and Zappacosta, among others. 

If you look back, you can see two future impact players in 
Canadian music show up in cameo roles: future Odds drummer Pat 
Steward appeared in Bryan Adams’ “Summer of ’69”, while his 
future bandmate, Steven Drake, danced around Paul Janz in “Go to 
Pieces”. 

1986 
The world headed to Vancouver for Expo ’86, while the 
Glass Tiger video “Don’t Forget Me” taught the rest of 
the world about “hockey hair.” The song peaked at #2 
on the Billboard chart in October. MusiquePlus, 
MuchMusic’s French cousin, went on the air in Quebec 
September 2. Rough Trade ended a 14-year career, 
much to the dismay of Revlon cosmetics. Powder 
Blues won Best Foreign Blues Group at the National 
Blues Foundation Association Convention in Memphis. 

The Year of the Soundtracks included appearances 
by Honeymoon Suite on both the Lethal Weapon 
soundtrack and the One Crazy Summer one. Luba’s 
songs “Let it Go” and “The Best is Yet to Come” 
showed up on the soundtrack to 9 1/2 Weeks, starring 
Mickey Rourke and Kim Basinger. Loverboy got into the movie 
action with “Heaven in Your Eyes”, featured in the film Top Gun. 
Band member Doug Johnson refused to participate, objecting to the 
military content of the movie. 

A future singer of movie theme songs, Jennifer Warnes, once a 
backup singer for Leonard Cohen, recorded Famous Blue Raincoat, 
an album of Cohen songs, sparking a resurgence of interest in the 
gravelly-voiced songwriter. A smaller career revival came from Rita 
MacNeil, who released Flying on Your Own. 

On a sad note, Richard Manuel of The Band committed suicide 
after a show in Florida. Robbie Robertson later wrote “Fallen Angel” 
for him; Eric Clapton paid tribute to Manuel in “Holy Mother”. 

1987 
With the emergence of glastnost 
and perestroika, the world was 
undergoing massive changes. 
So, too, was Canadian music. 
Celine Dion re-emerged as a 
dance artist with Ne Partez Pas 
Sans Moi, which became one of 
the best-selling albums of the 
year in Quebec. Peterborough 
son Sebastian Beirk changed his 
name to Sebastian Bach and joined American metal band Skid Row 
as vocalist. Lucille Starr became the first woman inducted into the 
Canadian Country Music Hall of Fame, while Liona Boyd became the 
first solo classical artist to go platinum with A Guitar for Christmas. 
A new generation of Canadian music was launched with The Pursuit 
of Happiness’ song “I’m An Adult Now”, which topped charts across 
the country and captured the neuroses of 20-somethings worldwide. 

On the international front, industrial front-runners Skinny 
Puppy’s album Cleanse, Fold and Manipulate was listed in Melody 
Maker’s Top Ten year-end poll. King Lou and 
Capital Q formed Dream Warriors, who 
would become one of Canada’s best-known 
urban music exports. Dan Hill’s “Can't We 
Try” was named #1 adult contemporary hit 
of the year by Billboard. On November 27, 
the Cowboy Junkies recorded The Trinity 
Sessions live at the Church of the Holy 
Trinity. The Los Angeles Times would later 
vote it one of 1988’s ten best albums. 
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1988 - 89 
The Winter Olympics of 1988 brought the spotlight to rest on Calgary, 
and Canadian music responded in kind, with performances by Ian 
Tyson, Gordon Lightfoot, Liona Boyd, Rik Emmett and Alex Lifeson, 
among others. 

The international media was very quotable about Canadian artists 
in 1989. Rolling Stone described Blue Rodeo by saying, “The best new 
American band of the year may well be Canadian,” while Melody 
Maker called Pursuit of Happiness frontman Moe Berg “Woody Allen 
with a groin.” 

Stompin’ Tom Connors returned to the music scene after a decade 
away, with Fiddle and Song. His career received an odd boost - not 
that it needed one - when freaky MTV veejay Kennedy cited Connors 
as one of her favourite artists. 

The legendary band Triumph underwent a large metamorphosis in 
1988, with the departure of Rik Emmett, who left to pursue a solo 
career. Around the same time, co-founders Gil Moore and Mike Levine 
decided to invest in Metalworks, an under-construction recording stu¬ 
dio in Mississauga. Little did anyone know that Metalworks, in addi¬ 
tion to being Triumph’s new home, would become one of Canada’s 
leading recording studios for decades to come. 

Canadians continued to contribute songs to Tom Cruise films 
(maybe because he grew up in Ottawa?), as reggae band Messenjah 
appeared in the film Cocktail and on the soundtrack. David Wilcox 
added “Hypnotizing Blues” to the Cocktail CD, and his song “Cabin 
Fever” wound up on the soundtrack of The Great Outdoors. The Jeff 
Healey Band showed up in the Patrick Swayze film Road House and 
contributed four songs to the soundtrack. While performing at the 
Montreux Jazz Festival in Switzerland, Blue Rodeo was chosen by 
Meryl Streep to perform in her film Postcards From the Edge. 

k.d. lang’s duet with Roy Orbison, “Cryin’”, won both a Grammy 
and a Juno. On March 10, a Rolling Stone poll named lang the best 
female performer. Honeymoon Suite had their first Top Ten hit in 
Canada with “Love Changes Everything”. 

The Jeff Healey Band went international with appearances on 
Letterman and The Tonight Show. Tom Cochrane recorded his final 
album with Red Rider (and the Edmonton Symphony Orchestra), The 
Symphony Sessions. The band appeared on Letterman. Andrew Cash 
joined Melissa Etheridge, Joe Cocker and many others in a free con¬ 
cert at the Berlin Wall on November 12. 

Pop artists weren’t the only ones making a splash: This was the 
year that Orfa Harnoy recorded the Vivaldi Cello Concertos, which 
ultimately dominated the Billboard classical chart. Oscar Peterson 
won the Prix Oscar Peterson at the Montreal Jazz Festival. The award 
is for Canadians who have achieved international success, and appro¬ 
priately, Peterson was its first recipient. 

1990 
Call it the year of “Black Velvet”, because that’s how most people 
remember it, anyway. That, or “the year the GST became law.” The 
Alannah Myles hit topped Billboard on March 24th and set a record for 
the fastest-selling debut album (one million copies in Canada alone). 
A future record-breaker, Celine Dion, emerged re-invented and 
released her first English language album, Unison. 

Shortly after being named one of the “Artists of the Decade” by the 
Canadian Recording Industry Association (along with Rush and Bryan 
Adams), k.d. lang incites controversy not because of her sexual ori¬ 
entation, but because of her nutritional orientation: her native Alberta 
doesn’t take kindly to Katherine Dawn participating in a “Meat Stinks" 
campaign for PETA. “Cattle country” stations drop lang’s music, and 
in Consort, the sign declaring the town as k.d. ’s home is burned. 

In classical music, Orfa Harnoy continued her international domi¬ 
nation, as her version of the Vivaldi Concertos became one of the 
biggest-selling classical albums of the year, worldwide. 

Canadians remained political in their music. Neil Young appearing 
at the Tribute to Free South Africa on April 16th, while Bryan Adams, 
Joni Mitchell and The Band performed at the site of the Berlin Wall on 
July 21st. 
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1991 
The story of the year was the dissolu¬ 
tion of the USSR and its replacement 
by the Commonwealth of Independent 
States, a move that would confuse 
geography students and hockey fans 
for years to come. In Canada, political 
correctness went completely awry 
when Barenaked Ladies were banned 
from playing New Year’s Eve at City 
Hall. When Alanis emerged from 
Nickelodeon and released her first 
dance-pop album, nobody realized 
what a music superpower she would 
become a few years later. 

The East Coast surge began as 
Ashley MacIsaac and the Rankin 
Family performed at the Mariposa Folk 
Festival. Susan Aglukark, who would 
go on to become an influential name in 
aboriginal music, performed her first 
show in Arviat, NWT. At the Junos, 
Entertainer of the Year went to The 
Tragically Hip for the first of several 
times. 

Tribute albums were a theme in '91. 
First out was A Kick at the Darkness, a 
tribute to Bruce Cockburn, which 
included Barenaked Ladies’version of 
“Lovers in a Dangerous Time”. Then 
there was I’m Your Man, showcasing 
the songs of Leonard Cohen, as per¬ 
formed by artists including R.E.M., 
The Pixies and Nick Cave. 

Canadian songwriters were in the spotlight that year, as Ricky Van 
Shelton took Charlie Major’s song “Backroads” to #1 in the US coun¬ 
try charts in June. Meanwhile, Marc Jordan’s Rhythm of My Heart tops 
charts internationally, thanks to a gravelly performance by Rod 
Stewart. 

1992 
“When is a Canadian not a 
Canadian?” That seemed to be the 
question for 1992 as Bryan Adams 
took home six Grammy awards, but 
one of his songs was found not to 
qualify as Canadian Content. A public 
battle between Adams and 54’40's Neil 
Osborne ensued. 

Barenaked Ladies signed with Sire 
Records after selling 50,000 copies of 
their indie cassette; their debut album, 
Gordon, sold 70,000 copies the first 
day it was released and went double¬ 
platinum within two weeks. Among the 
hits off Gordon were the chart-toppers 
“Enid”, “If I Had a Million Dollars” and 
their hit from their “yellow tape,” “Be 
My Yoko Ono". 

Roch Voisine was named a Chevalier 
dans l’Ordre des Artes et des Lettres 
by France’s ambassador to Canada. 
Michelle Wright became the first 
Canadian artist to top The Record’s 
country music chart (with Take it Like 
a Man) since Anne Murray in 1986. 
Celine Dion teamed up with Peabo 
Bryson for the award-winning theme 
song, Beauty and the Beast. 

1993 
The year started off with a bang: 
Ronnie Hawkins and The Band were 
invited to perform at US President Bill 
Clinton’s inauguration. Celine Dion 
had the top song, “When I Fall in 
Love”, from the top movie, Sleepless 
in Seattle. Bryan Adams took another 
movie song, “Everything I Do (I Do it 
For You)” to the history books, as it 
became the biggest-selling Canadian 

Matt Johnson of 54*40 
On what it takes to have longevity as a Canadian 
artist: 

“Obv ously, we’ve stayed together. That’s 
important. You can’t win if you’re not in the 
game. We’ve set a lot of short-term goals which, 
when they accumulate, become bigger goals. 
We’ve never been afraid to take creative 
chances with our music. A lot of our records 
have been varied, in terms of the sound, type of 
song, and so on. What that does is, that creates 
the opportunity for yourself as an artist to do 
what you want. In other words, your fans don’t 
necessarily expect you to be one type of band 
all the time. And it might possibly hurt you, as 
far as short-term success, but it gives you cre¬ 
ative licence to, over a long period of time, have 
a strong fan base that expects you - and maybe 
even demands it of you - to change it up every 
so often. And while doing that, you’re not set¬ 
ting yourself up to be pigeonholed. Then I think 
fans anc critics alike will withstand that kind of 
creative dart-throwing. We’re not afraid to put 
songs in different lights and try different styles 
and genres of music. Knowing full well that we 
are who we are, no matter what we try to do, it 
will sound like 54’40.” 

Rob Thiessen of Noise 

Therapy 
On the evolution of Canadian music: 

“Canadian music as a whole is 
more “Canadian” sounding then it 
was, say 15 or 20 years ago with the 
exception of certain groups or solo 
artists such as Celine Dion, Alanis, 
Our Lady Peace, and a few others. 
Most Canadian artists only experience 
a large degree of success within 
Canada. In the ’70s and '80s bands 
such as Rush, Loverboy, BTO, to name 
a few attained great success world¬ 
wide by not sounding Canadian. Bands 
that are big in Canada in the ’90s and 
have a Canadian sound (such as The 
Hip for instance) have struggled to 
achieve success outside of Canada. 
This is not to say that sounding 
Canadian has changed or hurt 
Canadian music over the last 20 years 
but it is certain that writing songs 
about hockey and grain elevators will 
not help Canadian music to expand in 
the future.” 
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single of all time. Steppenwolf headed to Milwaukee 
to perform at the Harley-Da vid son 90th birthday 
bash, and Canadians got mountains of Snow - not 
just the winter kind. Reggae-rapper Snow debuted 
with 12 Inches of Snow and quickly made a name for 
himself outside Canada ... and a reputation for him¬ 
self within the country. The surprise international hit 
of the year was Winnipeg’s Crash Test Dummies 
whose God Shuffled His Feet launched the mega-hit 
“Mmm Mmm Mmm Mmm”. As the summer came 
‘round, so did the Hip, with their first sort-of-bi-annu-
al Another Roadside Attraction tour, and in the fall, 
Molly Johnson started a Canadian tradition by orga¬ 
nizing the first Kumbaya festival to raise money for 
AIDS groups. 

Both I Mother Earth and The Tea Party released 
their major-label debuts {Dig and Splendor Solis 
respectively). 

Thanks largely to the success of Barenaked Ladies 
independent bands emerged from the woodwork, tak¬ 
ing control of their own careers. Among the ones who 

Hot Recording 

Techniques: 
Tip* From The Pro* 

The Art of 
Songwriting 

Fmturin¿: 

Robbie Robertson 
Odds 

Great Big Sea 
Wide Mouth Mason 

Th« Killjoys. 

went on to further success were Our Lady Peace, Moist, treble charger, 
Pluto, rusty, Change of Heart, Doughboys and dozens of others. 

1994 
In what we’ve dubbed the Year of Re-
Invention, Alanis Morissette reclaimed 
her last name, moved to Los Angeles 
and began collaborating with Glen 
Ballard. Barenaked Ladies released their 
sophomore album, Maybe You Should 
Drive, which is considerably more seri¬ 
ous than Gordon, but the BNL Backlash 
was in full swing. 54*40 were on the 
charts alongside Roch Voisine, Celine 
Dion, The Waltons and Jann Arden. Inuit 
singer Susan Aglukark received the first Aboriginal Achievement 
Award in the Arts & Entertainment field. And in the “betcha didn’t 
know” category, Montreal native Melissa Auf Der Maur joins Courtney 
Love’s band Hole. 

Sarah McLachlan, whose Fumbling Towards Ecstasy had her fum¬ 
bling towards international fame, gave a command performance to the 

Pope in December. Bryan Adams, already ensconced in worldwide 
renown, teamed up with Rod Stewart and Sting to record “All for 
Love”. 

Canadian Country music got a boost when NCN, the New Country 
Network, debuted on New Year’s Eve. The downside was that the dis¬ 
placed CMT, Country Music Television, decided to drop all Canadian 
artists who didn’t have American label deals. 

1994 was also the peak of Halifax Hysteria. Spurred on by the 
sound of Sloan, A&R reps from American labels fell all over each 
other racing to the coastal city, looking to find the next Nirvana. None 
broke through significantly to the States, but Canadians were treated 
to the diverse East Coast 
melodies of jale, Eric’s Trip, 
Rawlins Cross, Great Big 
Sea, Thrush Hermit and 
dozens of others. Among the 
accolades for the band that 8 
started the hype, Spin maga- 1 
zine called Sloan’s Twice ? 
Removed “one of the tens 
best albums you didn't hear | 
in 1994.” J 

Carlos Morgan 
On Canadian hip-hop music: 

“Canadian Hip-hop has evolved to become more mainstream, with increasing acceptance and accessibility. The flow, lyrics, 
music and production are on a par with what we hear coming out of the USA. The state of Canadian hip-hop today, coming 
from my point of view as a consumer, since I am not a hip-hop artist, is that the music is strong and the quality can com¬ 
pete internationally. The distinguishing characteristics of Canadian hip-hop music is the energy omits the violent or hostile 
nature for the most part. I consider this to be a good thing.” 

Chris Murphy of Sloan 
On the biggest problem in Canadian music: 

“It used to be that major chords dominated the charts with 
their strength and optimism. Gradually, more and more artists 
were discovering the sweet sadness of the minor chord and how 
it could suggest tenderness. Nowadays, virtually every artist on 
the charts crams up to five minor chords per song, even minor 
7ths. It’s too much. Look at Ace of Base (are they Canadian?) 
[uh, no. Luckily] I think this so-cal ed minor chord revolution 
with its “Artists For Minor Chords” (AFMC) Started by 
Winnipeg’s own Bjorn Yogenfruz of Ace of Base has gotten out 
of control. The tenderness is gone and we are left with melo¬ 
drama. I think we had better get back to making “Major Music” 
once again.” 
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AMANDA MARSHALL 

1995 
This was the first of many “Year[s] of the Woman.” Prairie gal 
Jann Arden sold out a three-week tour of Europe and gained 
immense popularity in Italy, where her hit “Insensitive” was used 
in a jean commercial. Susan Aglukark, a NWT native, won the 
Juno for Best New Solo Artist. Timmins, Ontario’s Shania Twain 
became only the third Canadian artist (Hank Snow, Anne Murray) 
to hit #1 on the Billboard country singles chart; sales of The 
Woman in Me topped the 12 million mark, making her one of the 
hottest superstars in country music. And last but not least, 
Ottawa’s Alanis Morissette made millions of men worldwide sud¬ 
denly want to attend movies with Canadian women. 

Men didn’t fare too badly, either. Charlie Major became the 
first country artist to have six #1 songs from the same album 
(The Other Side) in Canada. Great Big Sea had a Great Big 
Crossover with their major label debut, Up, which featured a 
remake of Slade’s “Run Runaway”. In an unlikely team-up, 
Ashley MacIsaac and BKS had a hit “Square Dance Song”. Bryan 
Adams, of course, remained huge around the world, despite the 
black gunk around his eyes in the video for “Have You Ever 
Really Loved a Woman”. Even icons The Tragically Hip gained 
some ground towards developing a US audience when Page & 
Plant asked the quintet to open for them. 

1996 
As the country adjusted to the new “toonie" 
coin, Canadians were spending tons of toonies 
on music. A volcano of power-pop erupted, with 
Odds, Killjoys, Sloan, Moist, Barstool Prophets, 
Big Sugar, Doughboys and many others taking 
up chart space. Even Elton John pointed to 
Canada as the home of one of his favourite 
songwriters - Amanda Marshall. 

South of the border, a bidding war erupted 
over Toronto-based singer/songwriter 
Hayden, who eventually signed with Outpost, 
a subsidiary of Geffen Records. Canadian 
icon Neil Young called Hayden personally to 
congratulate him on his album, and several 
international music magazines, Spin among 
them, profiled the young rising star. 

Jane Siberry started her own Toronto¬ 
based record label - Sheeba Records • which 
she manages. 

Alanis Morissette continued her world 
domination, surprising nearly everyone who 
knew her as a dance-pop diva. After selling 30 
million copies of Jagged Little Pill, it doesn’t 
really matter who was surprised. 

Shania Twain was named Billboard's #1 
country artist, winning a Grammy for Best 
Country Album as well as the same award 
from the Academy of Country Music and the 
Canadian Country Music Association. Twain 
reaped in the awards as Favourite New 
Country Artist or Favourite Female Country 
Artist at the American Music Awards, 
Blockbuster Entertainment Awards, the 
Junos, World Music Awards, and a few others. 
In short, she was popular. 

1997 
Although most Canadian major labels had 
stopped paying much attention to urban 
music after the Maestro surge of the ’80s, it 
was clear that hip-hop music was making a 
home in Canada, and that Canadian hip-hop 
was developing its own sound. A blend of the 

56 Canadian musician 

Wa
rn
er
 M
us
ic
 C
an
ad
a 



rough New York and melodic Caribbean styles, Canadian hip-hop was 
carving out a niche for itself among world artists. The Rascalz, 
Jacksoul and Carlos Morgan made label executives take notice. 

One strength in Canadian music is that artists are able to draw 
from different types of music, merging them in unique ways. Two very 
different bands accomplished this in 1997. Montreal's James De 
Salvio and his ever-expanding Bran Van 3000 took from hip-hop, pop, 
“sampledelic,” electronica and a few other genres, winding up with 
the massive hit, “Drinking in LA”. The “band’s” remarkable success 
came from DiSalvio’s unique approach, acting as a movie director of 
sorts and “casting” his band from among more than 20 of Montreal’s 
finest musicians, including everyone from former Doughboy John 
Kastner to soul singer Stephane Moraille. 

Out of the Prairies came another multi-genre band, this one a com¬ 
bination of blues, jazz, roots and pop. Wide Mouth Mason took the 
country by storm with their debut, self-titled album, making waves at 
international jazz and folk festivals, while developing a solid radio 
base across formats. 

Although most media and fans in Canada had turned their backs 
on Barenaked Ladies, dismissing them as “novelty”, Americans were 
just beginning to take notice. On New Year’s Eve 1997, the Ladies sold 
out The Palace in Detroit, where 17,000 fans helped them ring in the 
New Year. 

1997's Big Music Scandal came when MacLean’s magazine inter¬ 
viewed Ashley MacIsaac for its annual Honour Roll. During the inter¬ 
view, MacIsaac came out of the closet, as well admitting to some left-
of-centre sexual practices. The fiddler was promptly dropped from the 
Honour Roll, creating a controversy of unusual proportions for 
Canada. Shortly thereafter, MacIsaac made headlines again when, 
while performing on Late Night with Conan O’Brien, he did a small jig 
that revealed what he was(n’t) wearing under his kilt. 

1998 
It was a “Titanic” year for Celine Dion, whose “My Heart Will Go On” 
from the Leonardo DiCaprio film sold more than 20 million copies 
worldwide. At the risk of sounding like a broken record, this was the 
year (again) that reconfirmed her status as an international superstar. 

Shania Twain, too, solidified her status as a household name. With 
her third album, Come on Over, garnering six Grammy nominations 
and selling over 9 million copies worldwide, there’s not much more 
that can be said about her. 

Holly McNarland took home the Juno for Best New Solo Artist in 
March, while watching her major-label debut album go platinum by the 
end of 1998. 

Barenaked Ladies saw their relentless touring of the States pay off 
with a Top Ten Billboard single (“One Week”) that hit #1 on MTV and 
earned the band a Grammy nomination [at press time, the Grammys 
had not been handed out]. Their album, Stunt, has sold more than 
three million copies to date, landing them an early 1999 slot on 
Saturday Night Live and a spot on many critics’ year end lists. Their 
success was tempered with a personal challenge: keyboardist Kevin 
Hearn battled leukemia and, according to Ed Robertson, “kicked can¬ 
cer's ass.” 

Our Lady Peace's 1997 Clumsy CD sold over 800,000 copies in 
Canada, with well over half a million copies in the US, cementing them 
as an act to watch. Our Lady Peace launched the Summersault tour in 
1998, which joined EDGEfest as another stage for Canadian (and 
international) acts to showcase to larger crowds across Canada, that 
may not be reached otherwise. 

In hip-hop news, The Rascalz refused their Juno for Best Rap 
Recording (Cash Crop), stating that they felt the award was a “token 
gesture towards recognizing the real impact of urban music in 
Canada.” The impact of urban music in Canada was stronger than 
ever in 1998, as Cash Crop outsold all other domestic BMG new 
albums by a ratio of 3:1 the week of its release. The single “Northern 
Touch”, which included The Rascalz, Thrust, Kardinal Offishall and 
Choclair topped charts in Canada, and it also broke through to the 
States, England and Europe. Love Inc. was one of the hottest acts of 
the year. In Quebec, Dubmatique sold 100,000 units of their album La 
Force de Comprendre, and their fans were outraged that the band did¬ 
n’t receive a Juno nomination. 

The worldwide trend of ever-younger stars hit Canada squarely in 
1998, with the surprisingly strong Serial Joe (nicknamed by some 
“The Beastie Babies”) and the Hanson-esque The Moffatts. Canadian 
pre-teens finally had idols to call their own. 

Emm Gryner 
On the surge in popularity of Canadian women: 

“This question suggests, like so many questions about 
this topic do, that the female artist is a genre unto itself, 
which with all the hype and misunderstandings regarding 
Lilith Fair etc. is hard for people to see is unjustified. If 
you’re talking about Sarah McLachlan, Celine Dion, 
Shania Twain and Alanis Morrisette, I think each of them 
arrived at international success in different ways for dif¬ 
ferent reasons. Just as many Canadian men are doing well 
beyond Canada as well. Barenaked Ladies and Our Lady 
Peace to mention a couple, and the sooner we get off the 
topic of the women phenomenon, the sooner we can get 
on with making music, which should be what the whole 
thing is about anyway.” 

Farmer’s Daughter 
On Canadian country music: 

Angela: “Canadian Country Music is pretty unique unto itself. 
We have so many regional and indigenous influences. It has 
become a sound of its own.” 

ShaunaRae: “The arms of Canadian Country Music seem to be 
opened much wider than country music in other countries. We 
accept into our genre of music a lot of acts that push a lot of 
boundaries, which I think makes our sound a little more broad 
but much more interesting.” 

Jake: “Yes, Canada does have a “sound.” Canada has such a 
diverse cultural base and this shows in the music.” 
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Timeless Artists 

We asked several musicians which of 
their peers transcended time and trends. 
Among the answers: 

Nell Young 

Hayden 

Ron Sexsmith 

Rheostatios 

Stompin' Tom 

k.d. lang 

Joni Mitchell 

Jann Arden 

S.N.F.U. 

D.O.A. 

1999 
( and 
onward) 
As I write this, in January, there's 
not too much to say about 1999 yet. The big 
story so far is that Bryan Adams has teamed 
up with “Sporty Spice,” Melanie Chisholm, 
for a new single, “When You’re Gone”. Celine 
and Shania - neither of who need last names 
now - are dominating every awards competi¬ 
tion around. Alanis’ “second” album, 
Supposed Former Infatuation Junkie is 
doing well, and Barenaked Ladies are still 
going strong. 

When CM'S 15th anniversary issue came out, a retrospect of 
Showcase looked back at some artists that had moved on to higher lev¬ 
els of success. I’d have to say that, when CM'S 25th anniversary comes 
around, the big story will be an Ottawa band called Starling, who have yet 
to sign a label deal. 

Where does Canadian music go from here? That’s the multi-million 
dollar question and frankly, I don’t have an answer. The quality of music 
continues to improve, and with it, the number of Canadian artists who will 
have international success - and therefore be able to make a good living. 
Despite the fact that many Americans still think of Canada as “that state 
up by Alaska,” the country overall has developed a solid reputation for 
producing A-list talent. One can only imagine that, into the next milleni¬ 
um, Canada will continue to be a world force in music of all genres. 

cm 
Sarah Chauncey is a Toronto-based freelance writer. 
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by Paul Lau 

It was 20 years ago today when... 

n the late ’70s, Canadian Musician was a 
new arrival on the national music scene. 
I was a high school student on the path 

to my first demo recordings. I wrote 
songs on the family piano, and paid a 
small fortune to be recorded on a well-
miked grand piano in a professional stu¬ 
dio. At home, we had a wood paneled 
basement straight out of That ’70s Shaw. I 
needed gear. 

Twenty years later, musicians have so 
many more options - especially those that 
aren’t fabulously wealthy. Let’s look at the 
gear. What has happened? What 
machines have changed the Canadian 
musician in the past 20 years? 

In the ’80s, Dave Smith (founder of 
Sequential Circuits) argued that “MIDI, 
together with the new generation of elec¬ 
tronic synthesizers, has been the single 
most significant musical instrument 
development since the electric guitar.” 
Clearly, the MIDI interface and the digi¬ 
tal revolution has changed all that’s possi¬ 
ble, affordable, and recordable. And this 
has affected musicians from all walks of 
life. I’ll begin with a bit of background on 
MIDI, and then take an indulgent stroll 
through 20 years of gear. 

MIDI stands for musical instrument digi¬ 
tal interface. In a sense, it did for elec¬ 
tronic instruments what the World Wide 
Web has done for home computers - only 
more than a decade earlier. In the mid 
’80s, the electronics industry agreed on a 
common standard (MIDI) to enable elec¬ 
tronic musical instruments to both com¬ 
municate with each other and merge with 
the domain of computer technology. This 
agreement included the protocols for 
transmitting data as well as the ty’pe of 
physical connectors that were to be used. 

The basic function of MIDI is to allow 
one instrument to be played from anoth¬ 
er in order to layer sounds together, but it 
is commonly used to connect a master 
controller to an arsenal of modules, key¬ 
boards, and computers. MIDI can be used 
to define the pitch of each note and per¬ 
formance parameters such as pitch bend 
and modulation. 

The presence ot the MIDI system is 
normally indicated by three 5-pin, 180-
degree DIN sockets on the back of an 
instrument. AUDI IN carries information 
from another keyboard or sequencer to 
the instrument; MIDI OUT transmits 
data from the instrument to another; and 
MIDI THRU passes information unal¬ 

tered through the instrument to another. 
AUDI THRU is necessary to connect, for 
example, several sound modules to one 
sequencer. MIDI also supports 16 dis¬ 
crete channels, so theoretically one MIDI 
source such as a sequencer can drive up to 
16 instruments, each playing a separate 
track of music. 

Through the years, instruments have 
become multi-timbral, which means the 
instrument can respond to more than one 
MIDI channel at a time, each having a 
different allocated sound patch. The 
polyphony of the instrument has also 
increased dramatically through die years 
(the maximum number of notes that can 
be held down at any given time without 
cutting out the sound). One of the most 
important aspects of MIDI is the devel¬ 
opment of transmission of performance 
data. This development includes velocity 
with which the key is hit, pitchbend, 
modulation; program changes; and non¬ 
channel-specific system data such as clock 
information for drum machines and 
sequencers, and AUDI Time Code and 
System Exclusive information (allowing 
patch data to be dumped between instru¬ 
ments and to software-based editor/librar-
ians). 

In 1992 General MIDI (GAI) intro¬ 
duced the concept of a standardized Tone 
Map, which means certain similar sounds 
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I 
were found in these MIDI channels, such 
as; piano/synth on channel one, bass on 
channel two, drums/percussion always on 
channel ten. This is so that a song written 
for one GM svnth would make reasonable 
sense when played or triggered on anoth¬ 
er. Roland’s GS and Yamaha’s XG were 
the two companies during the ’90s that 
really pioneered the developments of this 
standard. It allowed the end-user/home-
user to receive instant gratification. With 
this pre-assigned tone map, non-musi-
cians could use a sequencer on their com¬ 
puter and trigger a GM module without 
being concerned about which sounds 
were played on which MIDI channels. In 
this way, the keyboard can be used like a 
karaoke machine. 
MIDI really changed my life as a musi¬ 

cian. After finishing university and a stint 
at Steve’s music store in Toronto - sur¬ 
rounded by great gear - I was employed 
at Roland Ganada Music where I was a 
product specialist and inside sales consul¬ 
tant (surrounded by great Roland gear). I 
represented Roland at a computer trade 
show in association with Toshiba Canada. 
At the convention, Toshiba furnished me 
with what, at that time, was an amazing 
laptop computer. I connected a MIDI 
interface to it and set up a portable func¬ 
tional sequencing, notating software 
music workstation. I was using the new 
PC-200 controller keyboard with a new 

past 20 years. Other areas of the music 
technology, including software, have fre¬ 
quently been developed to exploit and 
support these advances. 

In the early ’80s, the Roland SH-101, 
with one oscillator, was an affordable and 
popular monosynth that bridged both 
analog and digital domains. It featured an 
on-board sequencer and came in several 
colours (like the latest iMacs). The first 
attempts to bring multi-note polyphony 
at an affordable price came when Roland 
launched the Juno 6 and Korg launched 
the Poly 6. Subsequent versions of these 
synths incorporated extended program¬ 
mability and MIDI, and these boards 

Yamaha DX II 

remained popular for years to follow. 
The transition from analog to digital 

sound was very exciting and intriguing in 
this period. In conventional subtractive 
analog synthesis, the programmer begins 
with a harmonically rich source, and 
begins to filter out unwanted harmonics 
and noise to define a particular sound. 
However, when computing technology 
began to lower in cost, there were excit¬ 
ing new musical paths to be ventured. 

It’s exciting to get new gear, and I was 
keen to show it off. A school friend of 
mine, Ian, had a younger sister who was a 
real avante-garde/punk rocker. She often 
hung out at the local video arcade in 
Halifax and she played piano and guitar. 
She lived just down the street from me 
and she came over to play die PPG Wave 
and sing. All I remember is that she sang 
stuff that was a bit too high-pitched for 
me. She asked me to call her and said 
she’d come back and play again some 
time. I never got around to calling her. I 
guess I wasn’t a good judge of talent. [E-
mail me (docaudio@inforamp.net) if you 
can guess the person I am talking about. 
You’ve heard her on the radio ... trust me.] 

Anyhow, the PPG Wave was an eight¬ 
voice polyphonic keyboard with built in 
sequencer and arpeggiator. This key¬ 
board used ‘tables’ of digitally generated 
waveforms, which in turn were processed 
through analog envelopes and filters (real 
cool digital sounds via analog controllers). 
Even back in the early ’80s, manufactur¬ 
ers knew’ the importance of the analog 
domain and attempted to meld the two 
worlds of analog and digital together. 

A year after I bought the PPG Wave, 
Yamaha introduced a truly revolutionary 
synthesizer: the DX-7. John Chowning 
had developed the theory that all sounds 
could be produced from a combination of 
simple sine waves, modulating each other 
to produce overtones. Yamaha had exper¬ 
imented with this idea and refined it fur¬ 
ther. FM (frequency modulation) used a 
system of six sine-wave oscillators for 
each voice which could be configured as 
an “operators” or “modulators” depend¬ 
ing on the “algorithm” or arrangement in 
which they were combined. This was 
expanded by the fact that each sine wave 

source also had its 
own envelope 

half-rack Sound Canvas from Roland. But 
the most interesting part was when a 
friend came by, carrying a new six string 
bass in a gig bag on his back, while I was 
demonstrating Roland’s CP-40 Pitch to 
MIDI Converter. When my friend saw 
this, he immediately pulled out his bass 
guitar and plugged it into the converter. 
We dialed up an acoustic piano sound as 
he had always wanted to play piano. 

So there we were. He was thumping 
on a bass guitar playing piano sounds, 
synth sounds, and synthetic bass sounds 
live, right into the sequencer. This was 
something, seven years ago. That day 
wasn’t just memorable for the great 
demonstration. It was also where I met 
Jim Norris, owner/publisher of Canadian 
Musician. Soon after I began writing for 
this magazine. 

Keyboards 
The advances in keyboards and sound 
modules have been at the forefront of 
developments in music technology in the 

generator 

Roland Jupiter 6 

Additive synthesis was a new method that 
allowed the programmer to start with 
nothing and adding harmonics 
at different amplitudes 
to create the 
sound. 

making the possibilities of 
more different sounds. 
The DX-7 employed 

digital access programming and replaced 
the many synthesizer knobs with a small 
number of buttons. Numeric parameter 

The NED Synclavier2 is such a beast and 
also touted as one of the most expensive 
musical instruments of its time. It is still 
in use - for example, you can hear it 
each week in the X-Files theme. 

My own experience in this area began 
in 1982 when I purchased a PPG wave 2.2 
and began assembling a basement studio. 

display and up/down button controls 
became the standard in the ease of use, 
and at the same time lowered the cost to 
manufacturers. Most musicians probably 
never went beyond the preset sounds, in 
spite of the fact that the DX-7 was fully 
programmable. However, one feature 
that was always a feature 
of any demonstration was 
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how a particular synthetic sound was so 
real. In the DX-7’s case, the Rhodes 
sound was a hit and ultimately used to 
death. Why truck around a Rhodes key¬ 
board when you can have a slim-looking, 
lighter keyboard? The same was true a 
few years later (1988) with the Korg Ml 
piano sound. 

The Yamaha DX-7 set the precedent 
for true mass marketing of a keyboard, 
moving over a million units in its history. 
Soon, manufacturers developed modules 
and they were introduced also at half the 
cost of the entire keyboard (such as the 
TX-7, FB-O1 and' TX-81Z). These 
portable units allowed a great layering 
effect via MIDI and really thickened the 
already rich tonal voices of just one unit 
(if one could afford it). 

During this period, digital synthesis 
programming was complex - too complex 
for us average musician types. We just 
wanted to play and didn’t want to get too 
technical. (I would like to point out that 
anyone from this time period would 
remember and understand that all techni¬ 
cal manuals were incomprehensible. It’s 
quite funny, in retrospect, because at that 
time anything you needed to do required 
11 fingers, your nose and a good memory 
of what sequence to hold down and when 
to use the shift button. This is not to say 
that there were one or two of us out there 
that actually could explain how things 
worked technically, you know who you 
are...). 

This brings us to ’87 when Roland 
launched the D-50. Roland introduced 
LA (linear arithmetic) synthesis, sampled 
partials combined with conventional fil¬ 
ters and envelopes. The D-50 used sam¬ 
pled partials as its basic waveforms. These 
waveforms were processed through a fair¬ 
ly conventional modulator-filter-enve¬ 
lope system and digital effects. The D-50 
preset sounds were recognizable instantly 
and quite overused at the time. Other less 
expensive manufacturers such as Kawai 
released the K-l and K-4 using similar 
technology but not really having the same 
effect or quality of sound. 

In the following year Korg released 
“the keyboard” that became a standard 
for years to come: the Korg Ml. Korg 
was really the first company to introduce 
the all in one workstation. Although the 
Ml’s on-board sequencer was limited, it 
was a great scratch pad and the built-in 
digital effects were amazing (and not too 
noisy). One issue that we ran into was a 
need for more polyphony (i.e. we needed 
to be able to play more notes at once). 
Fortunately, the manufacturer came out 
with the Mir rackmount and the M3r to 
provide extra voices and polyphony at a 
cost much lower than another full key¬ 
board. 

The Ml’s price point, though not inex¬ 
pensive, gave DX-7s/D-50s quite die run. 
From that moment on manufacturers have 
continued to produce some form of sam¬ 
ple-plus-synthesis. Roland answered back 

with the Roland U-20, two-thirds the size 
and almost half the price of the Ml, but no 
sequencer on board and - most noticeably 
- without all the Ml’s digital effects. 

More recently, different companies 
have developed various approaches to 
sample-plus-synthesis. Korg has A12, 
Yamaha has ÀWM, Kurzweil (the K-
2000) calls it V.A.S.T., and Alesis has QS. 
Korg has also continued in developing a 
form of wave-sequencing. Wave-sequenc¬ 
ing is when one sample merges into or 
modulates into another sample, which is a 
totally different and not to be confused 

Alesis ADAT Type II 

with phrase-sequencing (used on Roland 
keyboards as a cool, quick, one note auto 
playback sequencer feature). 

In the last few years there has also 
been a revival of old analog sounds, 
led by manufacturers such as: Novation 
(BassStation), Doepfer (MS-404) and 
Clavia have all had a leading role in this 
direction. In ’94, Clavia introduced the 
Clavia Nord Lead that produces sounds 
in the digital domain but replicates the 

Roland TR-909 

sounds of traditional analog keyboards 
(e.g. minimoog etc.). This trend towards 
returning to analog sounds has been a 
backlash against digital ones. Digital and 
PCM samples are great, but the true 
warmth of analog is lost in the translation 
and that is truly audible no matter what 
anyone says. It’s great to have a rack¬ 
mount like E-mu’s vintage keys or any of 
the aforementioned but nothing beats the 
real thing: a sample is still a sample, and 
it can lack the full depth and warmth of 
overtones. 

This is not to say that keyboards like 
the Roland JD-800 and JP-8Ó00, and the 
Waldorf-XT module do not address this 
“warmth” dilemma. It’s just that they are 
great, innovative musical instruments in 
their own right and their sounds have 
unique characteristics that can’t be found 
elsewhere. It’s a bit like comparing a 
Fender Rhodes to a Hammond B-3 to a 
grand piano. One is not like the other, 
and your choice should depend on what 
works for you in your kind of music. 

Samplers 
Samplers have come a long way since the 
inception of tape loops. In 1979 Fairlight 
CMI launched a digital production sys¬ 
tem aimed towards the studio market. 
The Fairlight included re-synthesis, 
sequencing and audio-visual functionali¬ 
ty, and sampling was just one of the many 
features. It appeared before the advent of 
MIDI. The Fairlight cost anywhere from 
40 K to 175 K, up to 28 MB of memory 
and 8" floppy disk storage. It was the 
high-end machine of its time. The only 
other system that offered competition to 
the Fairlight was the NED’s Synclavier. 

Only a year later, E-mu’s Emulator hit 
the market and sampling became much 
closer to - but still a bit beyond - the 
reach of the average musician. At a cost of 
about $10,000, it was definitely more 
affordable and it could make 8-bit, 2-sec¬ 
ond samples which could be stored on 
5" disks. When Ensoniq came out with 
the Mirage 8-bit sampling keyboard in 
’85 (for around $2,000) and Akai 
launched their SE612 rack mount sam¬ 
pler (at around $1,000), sampling really 
became affordable for the average musi¬ 
cian and one could actually acquire a sam¬ 
pler. However, there were limitations to 
lower - cost samplers. For example, the 
Akai SE612 relied on 2.8" quickdisk and 
had limited editing capabilities. It allowed 
for 8-second, 12-bit, 6-note polyphonic 
sampling, but if you had more than one 
unit it could be used quite ingeniously in 
production. 

Akai in the following year released the 
S900 with 63-second, 12-bit sampling, 
more advanced editing capabilities, 
3.5" disk drive and a large blue LCD 
screen. I found that the separate audio 
outs on the back were tremendously use¬ 
ful as a sampling percussion module. The 
next level was the Akai S950 that had 
expandable memory and more editing 
features. It wasn’t until ’88, however, 
when Akai’s S1000 offered the first 
affordable 16-bit stereo sampler. Between 
1988 and 1992 Roland had released the S 
series of samplers with the quite afford¬ 
able $-50 sample keyboard, which had an 
optional video or TV interface. (I remem¬ 
ber once plugging the sampler into a ’29 
Floor console TV at home just to see if it 
worked and it did, that was neat). There 
was also the S-10 (a smaller and less 
expensive version and the W-30 sampling 
keyboard) which was used at the Toronto 
$kyDome interfaced with the subsequent 
8-770 sampling module. Other companies 
and music manufacturers such as: Korg’s 
DSS 1 (combined synthesis with sampling), 
Casio’s 16-bit FZ-1 and Yamaha’s TX81W 
12-bit were all attempts to bring sampling 
to the average musician but whatever did 
happen to all those samplers? 

Well in ’92, Akai struck again with 16-
bit mono sampling with SOI with a truly 
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affordable price point around $1,000. It is 
great to see that the last few years 
Kurzweil (K2000 with sample option), 
E-mu (E4K) and Yamaha (A3000) are 
manufacturers that have continued to 
produce great sample modules/keyboards 
in a reasonable price range from $2,000 
and up. (The soon to be released E-mu’s 
EE4 ultra sounds like it is going to be just 
amazing and Roland released a new 
sampler at winter NAMM ’99 since 
the last S760) 

Drum Machines 
When we think of drum machines or beat 
boxes a few names come to mind. For 
instance, Roger Linn who pioneered sam¬ 
ple drum sounds and produced the Linn 
Drum machine. (In ’81, Human League 
used Linn drum/MC-4 sequencer on 
their recordings; I on the other hand 
could not afford a Linn and acquired the 
Emu Drumulator). 

Linn had a great, user-friendly front 
panel with mixer sliders for control and 
individual V/ outputs for each sound. 
E-mu’s Drumulator was also a terrific 
sample drum machine, it had individual 
RCA outputs that did the trick in separat¬ 
ing the kick and snare and hi-hats. 
Learning how to program these drum 
machines wasn’t easy but a little persis¬ 
tence paid off and away you went within 
the hour. I remember acquiring E-mu’s 
$immons electronic drum sound chips 
that could be placed in the E-mu 
Drumulator and the effect one could get 
processing the sound was just overwhelm¬ 
ing at the time. 

E-mu Systems Drumulator 

A few years later, in ’83, Roland came 
out with TR-909 which had sampled 
cymbals but synthetic drums (sought after 
by many groove/hip-hop/dance groups 
now). Following were Roland’s TR-505 
and TR-626 that used sampled drums -
but the samples were a little dead sound¬ 
ing. Yamaha attempted to jump on the 
bandwagon too with the RX series. 
However, this wasn’t as successful as they 
probably would have liked. 

Then there was Alesis, I remembered 
when I got my first Alesis HR-16 and in 
comparison to the other drum machines 

at the time it was really “crispy”, but it too 
faded away until Alesis produced the 
recent D series (e.g. D-4) of drum mod¬ 
ules. Boss, a division of Roland, came out 
with those tiny doctor rhythm drum 
machines and anyone could afford one of 
those. They had a great punch to them 
and were a great sounding and lots of fun. 
It is noteworthy that the latest trends 
have gone in two directions with regards 
to the re-creation of familiar analog drum 
machine sounds (i.e. Roland’s MC-
303/505, Novation’s DrumStation, or just 
sampling drum loops right off vinyl, CDs, 
live, anything). 

Drums in general haven’t changed too 
much other than the materials to create 
and produce real drums like using better 
alloys etc. Concerning the technology of 
drums, manufacturers did explore pro¬ 
ducing smaller, lighter/more portable kits 
(all using rubber faceheads, I believe the 
geometry of the rubber is where they dif¬ 
fer). We see this in the Roland TDB-
7/TDE-7 series, Kat, and Canadian made 
$herpa drums, which were all attempts to 
allow’ drummers to have more flexibility 
and access to the world of MIDI and 
computers. The accessibility to thousands 
of percussion sounds (or any sounds as a 
matter a fact via MIDI through a sound 
module/sampler) is just mind-boggling. 

Computers/ 
Software 
Some say it’s just a tool - a means to an 
end. Some say it’s a musical instrument. 
But, where would we be without the com¬ 
puter in the music industry? When 
Macintosh started integrating the 
MacPlus (a 1MB machine, monochrome, 
mini-screen) into sequencing, this was a 
turning point for the music industry' as a 
whole. Opcode had a perfectly matched 
Mac-MIDI interface (Studio series of 
interfaces) and Performer (by Mark of the 
Unicorn) was the industry standard 
sequencer. All this would cost about 
$4,000+ just to get started and sequenc¬ 
ing. But, if you wanted to print music 
another $500+ would get you Composer 
software with a manual the size of War 
and Peace. Third party manufacturers had 
produced MIDI interfaces for Apple II, 
Kaypro, and Commodore 64 computers, 
also. But, it was the Mac that made the 
impact on the music industry first). 

The next evolution in computers and 
music, (and what really made a difference 
for the average musician) w as when Atari 
released the $T. It came with a MIDI IN 
and OUT/THRU sockets built into the 
side of the computer (reducing the added 
cost of a MIDI interface). The ST really 
allowed many musicians to bypass the 
expensive way of Mac and get right into 
sequencing for under $2,000 including 
notating capabilities (i.e. ability' to print 

out scores). I remember the bundled 
packages of Atari 1040ST and C-labs 
Notator software and how quickly these 
were sold out in mass quantities. It looked 
like everyone could 
afford this great sys¬ 
tem of recording 
during the early ’90s 
and everyone was in 
business. The sys¬ 
tem was so easy to 
use as a tape recorder, 
easier actually, just 
line up the MIDI 
channels, pick the 
sound, press record, 
hear the click track 

Aterí 1040 

and away you go. And if you made a mis¬ 
take punch in on the fly or go back to the 
beginning in a millisecond (since this was 
“non-linear” recording, one of the great 
advantages of the technology'). 

The IBM-PC compatible computers 
lagged behind at this time and it wasn’t 
until years later that programmers and 
manufacturers made use of its potential. 
At the time of Mac and Atari’s domina¬ 
tion, it took a great deal more patience to 

get a PC system 
up and running. It 
wasn’t plug-and-
play. You needed 
a computer inter¬ 
face box/card like 
a MPU-IPC-T-
401 card. It was a 
bit complicated 
to open up the 
computer case 

and install it without a conflict i.e. dip 
switches. If you were lucky enough to 
have a laptop at the time you could use a 
cradle device connected to the back and a 
half-card MIDI interface card but this 
was very cumbersome and not inexpen¬ 
sive either. Of course eventually third 
party' developers began to produce MIDI 
interfaces for the PC and it became very 
affordable to integrate PCs into the musi¬ 
cians’ domain, now this leads us directly 
to software development. It seems that 
the computer hardware, no matter what 
platform it is, is only as good as the soft¬ 
ware written for it. In the last number of 
years most software developers have 
remained with PCs and Macs, providing 
for both platforms, i.e. Steinberg with 
Cubase, E-Logic, etc. 

Other programs such as Band-In-A 
Box, and the like allow end users who are 
not seasoned musicians to enjoy creating 
music by inputting letters or chords, 
styles and creating music without physi¬ 
cally playing an instrument (mainly key¬ 
boards). I feel that the computer in gen¬ 
eral has turned into an instrument in itself 
and continues to redefine itself constant¬ 
ly. For example; Creative Labs and their 
AWE 64 Gold can be used as a general 
MIDI source or a digital recorder (the 
card uses E-mu 8000 wavetable synthesis 

Mac with Apple MIDI Interface 
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and has 4 MB of ram, 20-bit S/PDIF dig¬ 
ital output which allow you to hook up to 
a DAT). It’s like having a keyboard in 
your computer without the keyboard. 
Software that re-creates the front panels 
of older gear is part of the resurgence of 
the analog come back (e.g. Re-birth by 
Steinberg). 

However, we need to remember it is 
not the software that creates the sound as 
opposed to the triggering of a sound 
module or sound card. Certain technolo¬ 
gy that has allowed auto-correction in 
timing such as quantization has been a 
great asset for the producers and musi-

Gibson Flying V-ll 

cians hut the lack of human feel is where 
it can fall short. This is where we find 
technology trying to correct perfection? 
DNA groove templates in the early ’90s 
addressed the push and pull, or feel factor 
of a song. The Canadian-based company 
was a real forerunner in this area, special¬ 
izing in lifting the groove or feel from a 
particular artist live and being able to cap¬ 
ture the feel via computer. In turn, one 
could place this feel factor on your own 
original music and hear subtle or great 
differences. I believe that, even with 
tremendous advantages of quantization, 
the perfectly timed track leaves a lot to be 
desired if there is no feeling or groove. 

Tascam 234 Recorder 

Recording 
Recording in general has come a long 
way. I remember recording with two cas¬ 
sette decks and 2-track machines for mix¬ 
ing. When 4-track recording hit the 
scene, it allowed musicians to spend time 
working out songs without incurring a lot 
of cost. I found it quite relaxing in my 
first experiences with a multi-track 
recorder doing overdubs and then learn¬ 
ing about bouncing the tracks down. 

These multi-track devices were called 
Portastudios and Tascam was a forerun¬ 
ner at the time - they were quite inexpen¬ 
sive and allowed musicians to work out 
the songs at leisure. Yamaha and Roland 
eventually came onboard with self-con¬ 
tained sequencers (MC series) but they 
were not as easy to get into as the full 
blown affordable computer system that I 
mentioned earlier. Roland has persisted 
with such units like the PMA-5 - it is 
really small but can do so much. With the 
development of digital audio tape, Alesis 
comes to mind with the awesome ADAT 
series (I had 3 at one time) that has been 
redefined in the last number of years as an 
industry standard for those that have not yet 
gone to tapeless (hard disk) digital record¬ 
ing. 

I think that the 
ADAT in its digital 
tape format works for 
many of us. However, 
eventually we will go 
tapeless (the same will 
happen with DAT 
format/minidisk). 
With the introduc¬ 
tion of affordable 
hard disk recorders 
(i.e. Roland VS 1680) 
it is only a matter of 
time when all record¬ 

ings will be on hard disk or backed up on 
CD. CD-R burners are becoming fairly 
inexpensive, and have advantages over 
tape in terms of the expected lifetime of 
the media (remember that tape does not 
last forever) The amounts of stored infor¬ 
mation has greatly increased with zip dri¬ 
ves lOOmeg, CD-R 650megs and D\T) 
up to 17gigs. 

However, in the near term a profes¬ 
sional tapeless system using, say, Pro¬ 
Tools 24-bit (over $8,000) on a .Mac G3 
(around $3,000) is not yet inexpensive. 

Guitars 
Guitar technology has been seen in the 
development physical modeling; of 
recreating older amp sounds and particu¬ 
lar types of guitars. This has followed the 
same suite as the analog keyboard history 
(e.g. retro-Hendrix guitar). Roland attempted 
a tech breakthrough with the GR-5O/3O 
to give guitars more versatility but this 
had limited success with tracking prob¬ 
lems and limited diverse sounds. Then 
came the V-system. Released a few years 
ago, it was most amazing - no tracking 
problems here. It wasn’t the synth sounds 
that were being recreated to be played on 
the guitar rather a full arsenal of guitar 
body types, amp combinations, types of 
mies, and of course a zillion types of 
effects ... too much I feel that the retro 
guitar is very strong in the industry. 

Here are a few thoughts from Ed 
McDonald owner of Tiindra Music/Vintage 

Guitars Toronto, (he is also co-founder 
with Marilyn McDonald, of Canada’s 
Vintage Guitar Show June 5-6/99, Thornhill 
Community Centre). “Since the advent 
and coming of baby boomers, títere have 
been significant changes in the guitar indus¬ 
try. There have been changes in manufac¬ 
turing of the guitars using different types of 
materials, but with the evolution of the gui¬ 
tar, these new guitars may not have followed 
suit in popularity. These off shore guitars, 
i.e. Ibanez, allow entry-level consumers to 
acquire a good quality guitar, but that is not 
to say the original guitars of the past still 
remain more popular. Most manufacturers 
have recognized this and have tried to pro¬ 
vide alternatives - beaten up guitars, i.e. 
“Relic” by Fender. I would like to see more 
emphasis by manufacturer (regardless of 
country' of origin), wholesaler and retailers 
to encourage and support on a continuous 
basis young musicians to play live. This will 
allow the guitar/music industry' to survive.” 

And More 

Fender Hendrix Stratocaster 

The manufacturing of band 
instruments have generally 
stayed the same except for 
MIDI implementation of 
wind controllers devel¬ 
oped by' Yamaha and 
Akai. PAs and lighting 
have all gone the way of 
digital computer control. 
Speaker technology has 
developed speakers to 
be more compact yet 
more efficient in per¬ 
formance. 

I had the pleasure 
of speaking with Don 
Barber, (general man¬ 
ager of Jason Sound 
- the Audio Division 
of Westsun) about his 
thoughts on sound 
reinforcement over 
the last two decades. 
“How did we ever 
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get things to work 
back then? Ingenuity. 
Most of us had to just 
build it ourselves, there 
weren’t as many man¬ 
ufacturers and com¬ 
petition either. Now 
the actual components 
of sound reinforcement 

Boss ME-x Effects Board haven’t changed other 
than the materials i.e. 

beryllium, titanium, and 
kevlar, which has allowed the quality of the 

component parts to be lighter, stronger, better and the 
designs have been great innovations. 

“Power has always been an issue, where it might have been 
300 watts max in an amp. Now it’s up to 1000 watts. Speakers 
that use to handle 30-200 watts, we have speakers that can han¬ 
dle 600-800 watts, which is highly efficient, reliable and has 
great fidelity (more is better only if it is clean). Cost has also 
been an issue for all involved and it does seem that you get more 
now for the same cost. That is due to the technology break¬ 
throughs such as digital consoles. Harrison has just announced a 
new console, Gamble, Soundcraft and Yamaha Music have also 
been there working on digital consoles. 

“One of the most innovative things we’ve seen are the ‘in ear 
monitor’, it allows less stage volumes, sight lines are clearer and 
a tremendous reduction of floor monitors, like Celine Dion’s live 
show, lots of stage! The other interesting development is the use 
of wireless technology - UHF/guitar, microphones - it has been 
around for awhile but recently been noted that it ‘sounds’ better. 
Is it better to go wireless in a studio than use a 20-foot cable con¬ 
nected to your guitar? You be the judge. I think when all is said 
and done with all that has happened in the last 20 years, there has 
been a push towards increasing the relevancy and profile of the 
sound reinforcement side of music...” 

[For more on the history of PA equipment, see the Live Sound col¬ 
umn, this issue, pg. 82] 

Future Vision 
Is it multi-media or acoustic/physical modeling being perfected?Is it 
perfecting groovy software like Acid/Cubase/Logic/KoanX and 
the continued development in algorithmic programming? Or is 
it the demise of a social civilization where everything can be done 
at home, i.e. creating/producing/performing music and launching 
and marketing it onto the Internet (through Liquid Audio)? Is it 
satisfying for us just to have someone bum our music onto their CD 
burners at home or just download the .wav file into their hard 
drive to be played back later in the convenience of your home? 

I’m excited to see the ongoing merger of natural instrumenta¬ 
tion, musical skill, and the latest technology. But will we forget 
to “play”? I don’t think so. The studio may be about gear. But, 
the Canadian musician is about so much more than this. 

ED 
Paul Lau is a Musician/MIDl/lnternet Consultant based out of 

Toronto. He can be contacted at docaudio@inforamp.net. 
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by Martin Melhuish 

When you look back at the past 20 
years of the Canadian music 
industry, you can’t help being 

impressed with how far we’ve come and 
how much things have changed in that 
relatively short period of time. Some of 
the major transformations came from 
exterior forces, like the introduction of 
the CD, in the ’80s, and the BDS and 
SoundScan systems, which accurately 
track the airplay and sales of records, in 
the ’90s, but for the most part, we have 
not done badly in taking care of our own 
business in this country. 

The introduction of Canadian Content 
regulations for radio had an enormous 
impact on the industry here, as did the 
advent of video and the subsequent merg¬ 
er of sight and sound, pioneered in this 
country, in the late ’70s, by an ambitious, 
for its time, program The Netv Music. It 
evolved into video networks like 
CHUM’s MuchMusic, MusiquePlus, Bravo, 
MusiMax and MuchMoreMusic, and 
Shaw’s CMT Canada. 

The Foundation to Assist Canadian 
Talent On Record (FACTOR) was 
launched in 1982 with the voluntary sup¬ 
port of broadcast sponsors. Since that 
time, FACTOR has distributed close to 
$25 million in loans and awards for pro¬ 
jects which, over the years, have sold 
more than 18 million copies worldwide 
and generated more than $348 million in 
sales. Similar successes have been racked 
up by FACTCJR’s counterpart, MusicAction, 
in a Quebec market that has sustained its 
own star system, celebrated by the 
ADISQ Awards each year, and that tradi¬ 
tionally sells more records per capita than 
most other countries on the planet. 

The world is now on a first name basis 
with our stars — Celine, Alanis, Shania, 
Bryan and Sarah - and, yes, for the most 
part they’re women. (Heck, even a couple 
of our biggest guy-groups are Ladies — 
Barenaked or Our Lady Peace!) It’s a 
trend that’s carried over to the Canadian 
music business, where women now hold 
some of the most important positions in 
the industry. In a recent poll, conducted 
by the Canadian music industry maga¬ 
zine, The Record to compile a list of the 
Top 40 Powerbrokers in the Canadian 

music biz, prominent at the top of the list 
were Lisa Zbitnew’ of BMG Music 
Canada, the first woman to hold the post 
of president at a major label in Canada; 
Denis Donlon, the VP/GM of MuchMusic 
and MuchMoreMusic, and Heather Ostertag, 
executive director of FAC7TOR (Foundation 
To Assist Canadian Talent On Record), 
followed at a short distance by Laura 
Bartlett of Universal Music Group, man¬ 
ager Sheri Jones, and recording artist 
Sarah McLachlan. 

T he Powerbrokers 40 poll also pointed 
out another major change in the industry 
over the last two decades. Once accused 
of being Torontocentric, the playing field 
in the Canadian music business has tilted 
somewhat in the direction of the West 
Coast. The top three Powerbrokers, 
managers Bruce Allen (Bryan Adams, 
Anne Murray) and Terry McBride (Sarah 
McLachlan, Barenaked Ladies), both tied 
for first place, and booking agency mogul, 
Sam Feldman, are all based in Vancouver. 

Oh, yeah, and remember that, “Disco is 
dead’” pronouncement back in the early ’80s? 
It’s just plain old dance music now’ with a zil¬ 
lion different categories, but the rumours 
of its death had been greatly exaggerated. 
You need look no further than A luchMusic’s 
Electric Circus, the offspring of the 70s 
CITY TV show Boogie, to check the pulse. And 
isn’t that Canada’s own Deborah Cox at 
the top of the international R&B charts? 

So, the good news we bring is that the 
industry as a whole is still relatively 
healthy after all these years, though not 
without the frequent migraine headache. 

Perhaps one prominent industry exec¬ 
utive gave the most honest answer to the 

question of how things had changed in 
the Canadian music industry over the past 
two decades: “My hair’s a lot grayer, I 
know that!” came the reply. And, if you’re 
in the business of creating or selling 
music or protecting artists’ intellectual 
property rights these days, chances are 
you’ve taken more than one longing 
glance at a bottle of Grecian Formula. 

It’s a pivotal moment in time for the 
music business, which is still trying to 
come to grips with the enormous impact 
that the digital age is having on the way 
that music is distributed and the ramifica¬ 
tions of the new technologies that have 
made it easy for the public to access, with¬ 
out payment, their favourite tunes. What 
was once known as bootlegging, these 
days, goes by the moniker of digital pira¬ 
cy and a recent conservative estimate by 
the Software Alliance of America suggests 
that it’s costing the industry more than $4 
billion a year. 

CD Recordable technology has been 
available since 1988. In the early days, the 
recorder with associated hardware and 
software could set you back around 
$100,000. Today, you can pick up a 
recorder for $300. And, if you’re not sure 
of how to download music from the Net, 
there are tutorials available to show you 
how to Rip [another way of saying Digital 
Audio Extraction] a track from a CD, 
transform it in an MP3 file and make a 
stereo-ready CD out of former MP3 files. 
You can also get legal advice, which gen¬ 
erally concludes that there is nothing ille¬ 
gal about Ripping a track if it’s for your 
own personal use. 

“The concerns are that you’ve essen¬ 
tially got a vehicle that can produce 
almost CD quality downloads in a very 
high compression,” says Brian Robertson, 
president of the Canadian Recording 
Industry Association (CRIA). “I saw some 
figures the other days which indicate that 
the Encyclopedia Britannica can be down¬ 
loaded in 30 minutes, so you can imagine 
an album would take just a few minutes. 
T hen you have the development of hard¬ 
ware like the MPMan and the Diamond 
Rio, which are little hand-held players 
that are half the size of a Walkman, that 
can hold anywhere from 15 minutes to 
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’The Business 
three hours of CD-quality music down¬ 
loaded from a computer without paying. 
Of course, you’ve also got CD copying 
machines on the market, with which you 
put your pre-recorded CD in one side 
and your CD Recordable in the other and 
you’ve made yourself a nice little master¬ 
quality recording. 

“At the moment, you’ve got tens of 
thousands of legitimate sound recordings, 
almost all the hits, up there, unauthorized 
that you can download for nothing. 
Obviously, this is cause for great concern 
for the record companies. There’s a lot of 
independent product there legitimately, 
because they’re using it for promotional 
purposes, but certainly the commercial 
stuff is absolutely, entirely vulnerable, and 
that’s a huge problem.” 

Acknowledging that the industry con¬ 
tinues to straggle behind new technolo¬ 
gies instead of getting out in front and 
heading off potential problems, Robertson 
indicates that there is a new international 
initiative underway to try and stem the 
tide of anarchy in the music sector of 
Cyberspace. “It’s known as SDMI - the 
Secure Digital Music Initiative - and it 

involves the five major record companies; 
IF'PI. which is the international organiza¬ 
tion; America Online; AT&T; IBM; 
Microsoft; and hardware manufacturers, 
Matsushita, Sony and Toshiba,” relates 

Robertson. “It’s the first time that the ser¬ 
vice providers, record companies and 
hardware manufacturers have got togeth¬ 
er to speak with one voice. By the end of 
this year, the aim is to establish a secure 
system for sound recordings on the Net. 
It will be a watermark system, which will 
allow all the copyright information to be 
imbedded. It will also have a security 
device to prevent copying.” 

But even promising solutions need to 
be well-considered says Jim Griffin at 
OneHouse LLC, an entertainment tech¬ 
nology consultancy firm, in an article he 
wrote for Album Rock Network. His warn¬ 
ing is ominous: “All copy protection 
efforts are predicated on the eradication 
of the CD, and it might be even wiser to 
remember the old admonition that we 
should be careful what we wish for.” 

Griffin’s comment calls to mind 
Nicholas Negroponte’s keynote speech to 
a riveted industry crowd at The Record 
Music Industry Conference in 1993 in 
which he suggested, in part, that the days 
of record sales and video rentals are num¬ 
bered. Negroponte, the founder/director 
of the M.I.T Media Lab, contended that 
in a digital age, they are no longer in the 
record or broadcast business but rather 
they’re in the bit radiation business and 
that will change everything. 

“I’m not going to endear myself to too 
many [record] people in this room 
because packaged media is your primary 

Making a 
compact disc 

or cassette? 
Confused about where to start? 

Call for your FREE 
copy of 

“A Guide to 
Manufacturing 

and 
promoting 
your own 
product.” 
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What’s industry 
saying about 
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to deal tactfully with people and gain real experience 
in a pressure environment. ' 

What can you expect from OIART? 
A solid foundation in theory reinforced with the most hands-on 
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own creativity. An immersion-style integrated curriculum completed 
in 1 year instead of 2-3 years in less streamlined programs - without 
cutting corners - so you can get at it sooner. 
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delivery medium today but, I promise 
you, when you have this meeting 10 years 
from now, it will be, by far, your least sig¬ 
nificant and, in many cases, absolutely 
trivial,” he stated. “If I throw a lot of CDs 
in a shopping cart and push that shopping 
cart home, as it goes through my door, lit¬ 
erally thousands of gigabytes per second 
have just entered my house, so it looks 
real efficient today. In the future, that will 
not be true, as the signal is distributed 
through fibre optics, and by other means. 
Packaged media’s days are numbered.” 

If you carry Negroponte’s logic to the 
next step, record companies are destined 
to become nothing more than administra¬ 
tors of intellectual property, which itself is 
facing a cataclysmic future. 

“Changes in copyright over the next few 
years are going to be phenomenal,” warned 
Negroponte. “If anybody tells you that being 
digital is not going to affect the copyright 
process, they’re either lying or stupid, or both.” 

Brian Chater, president of the Canadian 
Independent Record Pnxluctkm Association 
(CIRPA), is neither a prevaricator nor 
anybody’s fool when it comes to copyright 
matters. 1 Ie’s been on the frontlines of the 
battle for copyright protection and other 
matters of vital interest to the Canadian 
independent sector for longer than he’s 
willing to recall, and die struggle continues. 

“Not to sound depressing, but we’ve 
just moved and I was going through a lot 
of old files and Earl Rosen’s [Chater’s pre¬ 

decessor! stuff from 1982, that 1 could 
have written today, with a few minor 
changes,” states Chater. “On the other 
hand, a lot of things have happened for 
the good. We have a lot more industry 
funding than we ever had before - the 
FACTOR/MusicAction money, which we 
lobbied for and got. We had an increase 
in CanCon and there were the intellectu¬ 
al property laws in 1998 and 1997 that we 
fought years for, which has done, and will 
do, the industry a lot of good. And, of 
course, there’s the tape levy, which we 
won’t see much from for another couple 
of years, but it’s another source of revenue 
and more money in the hands of the cre¬ 
ators and their companies.” 

Acknowledging that the industry has 
made progress on neighbouring rights for 
performing artists and a home-taping levy 
over the past two decades, Robertson has 
been dismayed by the public’s attitude to 
the latter. “The only thing the public 
understands is their own self-interest; 
that they are going to have to pay more 
for blank recording media. I’ve done a 
whole bunch of phone-in shows and 
interviews and the level of selfishness is 
unbelievable. They don’t care about rip¬ 
ping off the artists. They feel that they are 
entitled to this music and its abhorrent to 
them that they have to pay anything in 
terms of blank recording media. That 
fight was a 20 year-plus fight. The neigh¬ 
bouring rights battle started just before 

1979 and has culminated with some 
degree of success now. The home taping 
fight started in the ’80s.” 

Given the above, there may never be a 
better time to educate the public on intel¬ 
lectual property rights as they apply to home 
taping and access to music on the Internet. 
Writing in the Album Rock Network, Charly 
Prevost, that publication’s former VP of 
Retail, urged the industry to develop a 
strategy to educate music fans about 
copyright laws and suggested that perhaps 
one of the simplest and most direct ways 
to do it is to involve the artists. “No one has 
more at stake than the artistic community, 
and once solicited, this support will sure¬ 
ly be forthcoming,” contended Prevost. 

Chater reckons that given the amount 
of money and resources CIRPA has had 
to work with over the years, they haven’t 
done badly. “It’s just that even' time you 
turn around, you’re fighting a lot of the 
same battles almost interminably and 
other ones, which are old battles in new 
clothes,” Chater laments. “You can see 
the new one coming up in the so-called 
Phase Three of copyright when you’re 
talking about the users on the Internet. 
We want to make sure that we get exclu¬ 
sive rights of usage in all the stuff to do 
with Internet delivery and the whole elec¬ 
tronic future. But, you think the broad¬ 
casters are bad, talk to Bill (iates and his 
friends: ‘You want us to pay? I lere’s a mil¬ 
lion dollars, now, piss off!’” 

♦ ViRtvoso 
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gift of early music that is sure to have wide appeal. 

This group focuses on the performance of sacred and 

secular works composed before 1750. and has 

consistently garnered rave reviews and enthralled the 

public and press alike. 
MVCD1121 

VIRTUOSO REALITY 
Double-bass virtuoso Joel 

Quarrington is joined by friends and 

colleagues from the Toronto 

Symphony Orchestra. Together they 

explore 18"’, 191", and the 20'" century 

music, both European and Canadian 

in origin, all quite diverse, much like 

Quarrington himself. 

MVCD1108 

CONCERTI ITALIAN! 
The bassoon is actually one of the most versatile of 

instruments and many composers have appreciated its 

tonal, technical and musical abilities Put the bassoon in 

the hands of an artist like CHRISTOPHER MILLARD, and 

back him jp with the Juno award winning CBC 

VANCOUVER ORCHESTRA and conductor MARIO 

BERNARDI, and you have created a rare opportunity to 

take the instrument and the music to new heights. 

SMCD 5185 

BRASS LINKS 
Since 1983, the Hannaford Street Silver 

Band has been stirring up interest in the 

brass band tradition to critical and 

popular acclaim. The sound is one which 

has rung out from the coronation of 

kings, to the village bandstand, and now 

to venues large and small. 

SMCD 5188 

SILENCE WAKES 
MY SONG 

Listen to this disc featuring duo¬ 

harpists Julie Shaw and Nora 

Bumanis, and you'll be transported 

into a world nocturnal, where 

princesses dream and fairies dance 

You will be treated to some of the 

most familiar and beautiful 

■'nighttime" tunes written, childhood 

melodies that calmed our fears and 

lulled us into magical worlds. 

MVCD 1103 

Concert^ mm 
r Tt'alkh? 

CBC RECORDS 
Canadian music making at its best! 

DISTRIBUTION IN CANADA: 
UNIVERSAL MUSIC GROUP • (905) 415-9900 

Canadian musician 69 



’The Business 
This right of remuneration, Chater 

suggests, only works in a collective sense 
and is unlikely to work in the real world 
that we will be entering in 10 years time. 

“There will be one-on-one availability, 
in other words, we’re going to charge you 
26 cents to use this, or 32 cents to use that, 
and it will be like a phone call almost; 
there’s a billing per second involved. You 
can’t do it yet, but it will come to that as 
sure as eggs are eggs. If you don’t have 
exclusive rights, you are, as they say in the 
legal trade, ‘truly fucked!”’ 

On the question of record companies 
ultimately becoming the administrator of 
rights, Brian Robertson and Brian Chater 
have a slightly differing view. Robertson 
feels that you’ll never replace the retail 
experience. 

“The Net is going to grab a piece of 
the market, but I don’t think it will neces¬ 
sarily erode it,” says Robertson. “You go 
into a retail store and they have limited 
shelf space, so maybe they’ve got 1,000 
titles, but you’ve got 100,000 on the Net; 
you’ve got the whole catalogue there. 
You’ve got unlimited choice, sophisticated 
graphics, background stuff and you’ll be 

able to sample the music. There will be a lot 
more opportunities to buy music than most 
people ever knew existed or that you could 
ever find in a store. But, I think it will 
enhance the business rather dtan erode it.” 

Chater tends to agree with Negroponte’s 
comments but doesn’t think it will impact 
for another decade. “You can see that with 
Internet shopping,” comments Chater. “I 
saw in the paper today that Amazon.com 
increased their sales by some ridiculous 
figure, like 250 per cent in the last quar¬ 
ter, and they’re probably going to lose 
more money. There was another piece 
that I was reading in which the writer said 
that it was probably easier to go down to 
the local store and buy a book than to buy 
it on the Internet. We’re going to have 
CDs and DVDs for the next 10 years 
before we see the turn over.” 

But, according to Robertson, there is a 
silver-lining to this cloud for canny musi¬ 
cians. “Certainly, the influence of digital 
has been remarkable in terms of the 
impact that it’s had and continues to 
have,” he states. “From an artist’s per¬ 
spective, the new developments in digital 
recording techniques are so far ahead of 
what they were in terms of what you can 
do with creating a first class master tape 
now. You can do it in your living room. 
Emerging artists are not anchored to a 
studio or anchored to those investments 
that they have to make to get into a stu¬ 
dio. The ability to get to a master is bet¬ 
ter than it has ever been.” 

Since the late ’60s, the radio and record 
industries have been at each other’s 
throats in this country where the words 
“radio” and “regulation” have almost 

5th Annual North By Northeast Music Festival & Industry Conference 
“North by Northeast is defi-
nitely the best music industry 
conference in Canada bar 
none" 
Gaylene Dempsey. Maifoba 

Audio Recording Industry 

Association 

“An entrenched fixture in the 
Toronto pop music scene four 
years after its incepriun" 
Betsy Powell, Torontc Star, 

June 11,1998 

Recognized world-wide as both a working festival for 

musicians and an essential 

gathering in the music indus¬ 

try’s calendar. The fifth annual 

NXNE brings together excep¬ 

tional new talent with music 

business heavies, media front¬ 

runners and excited fans cre¬ 
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new contacts and reach new 

markets. 
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REGISTRATION: Save $75! 

A full delegate pass is just 
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• Priority access to see all 

400 festival acts 
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‘up-close’ panels, round 

tables and workshops 
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one-on-one mentor 

sessions 
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Acoustic Stage 

• Free legal clinics 
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If you buy blank tapes or 
CD-Rs, you’re a criminal. 
In April of 1997, Sheila Copps (our Federal 

Heritage Minister) amended the Copyright Act to 

include a levy on blank recordable media. 

The intent of the levy is to compensate an 

allegedly ailing entertainment industry for music 

piracy — the illegal copying of music. In reality, 

it declares independent musicians guilty 

without a trial, adding thousands of dollars to 

the annual cost of recording and distributing 

indie music. 

Although the levy is law already, opposition is 

strong and hearings are scheduled in Ottawa this 

May. At those hearings, the largest Internet 

petition ever created in Canada will be presented 

— it now includes well over 20,000 unique names. 

The Canadian Federation of Independent 

Business (CFIB) has joined the opposition, and a 

coalition of audio and media companies across 

Canada have retained one of the most notable 

copyright lawyers in Canada to represent their 

opposition. 

Please visit www.canthetax.com to learn more 

about this issue, which directly affects you as 

an indie artist in Canada. 

www.CanTheTax.com 
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Why just eliminate 

feedback 
when you can 

destroy it? 
The DSP1100 Feedback Destroyer from Behringer. 
Nobody likes feedback. Its unwelcome shriek can 

ruin any performance. 
Our new Feedback Destroyer automatically searches 
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’The Business 
become synonymous. The much-despised 
- by most broadcasters - 30 per cent 
Canadian Content regulations were recent¬ 
ly jacked up to 35 per cent and looming 
like a black storm cloud on the horizon is 
the prospect that radio will be shelling out 
for Neighbouring Rights. You’ll get split 
opinions from broadcasters on the CanCon 
regs and across the board unanimity on 
new payments to artists and producers that 
they find neither right nor neighbourly. 

One of Canada’s top radio programmers, 
Doug Pringle, has seen both sides of the 
artist/radio equation. Back in the late ’60s, 
Pringle was signed to Marc Bolan’s record 
label in England as a recording artist and a 
songwriter. He eventually moved to 
Montreal, where he co-founded CHOM-
FM as its first on-air announcer. He 
became a consultant to radio stations 
across the country' in 1979 and now works 
as director of programming at Rawlco 
Communications for whom he put sta¬ 
tions like CISS-FM, Toronto, CKIS, Calgary. 
CJMJ, Ottawa and NCN-tbe New Country 
Network (now CMT Canada) on the air. 

“The new 35 per cent CanCon regula¬ 
tion is a good thing,” says Pringle surpris¬ 

ingly. “I’ve always been for CanCon regs 
and I’m all for cultural regulation. You can 
argue forever about whether one should 
or shouldn’t legislate taste or culture, but 
when you live next to America, it’s neces¬ 
sary. I think a lot of the countries in the 
world are finding that, even across the 
Atlantic Ocean, you’re still living next to 
America. If they can’t take you over by 
force of arms, they’ll conquer the world 
culturally and we, obviously, are, by far, 
the most vulnerable. The CanCon regs 
have been great for Canadian artists, but 
having said that, I don’t think it has made 
any difference at all to the naturally 
world-class artist. They would have hap¬ 
pened with or without CanCon, but 
there’s a whole middle-ground of Canadian 
artists who are fabulous Canadian acts and 
CanCon has helped to ensure that they 
get the airplay that allows them to 
become the stars that they have become in 
Canada and, in many cases, nowhere else 
in the world. If that’s the case, then you 
have to figure that there’s something about 
the CanCon regs that have helped them.” 

To paraphrase one broadcaster’s atti¬ 
tude to the Neighbouring Rights issue: 

“It’s going to happen, but I think it’s 
greedy.” Broadcasters point to the fact 
that most research shows that by far the 
biggest factor in the sale of records is 
radio play which they feel has immense 
value and is not being recognized in this 
fight for Neighbouring Rights. 

The other side concedes that it will 
impact radio’s bottom line but point out 
that that has been counteracted by the 
multiple ownership provisions that have 
now been granted broadcasters by the 
CRTC. It is not beyond imagination to 
believe that every single radio station in 
Canada will be owned by two different 
radio groups with the radio division of 
some proving to be tiny compared to 
their cable operations. Somewhere in the 
future, five or six companies will essen¬ 
tially own all the important radio stations 
in Canada. 

“The biggest change in radio over the 
last two decades is in the actual execu¬ 
tion,” observes Pringle. “It was much less 
sophisticated and much less research-dri¬ 
ven and, in many ways, more artistic-dri¬ 
ven in the late ’70s than it is today. We 
were living in a CRTC world of regula¬ 
tions which, in the case of FM radio, 
meant lots of foreground programming. 
For artists, that also meant there was lots 
of information and talk about them and 
their music, which was hugely beneficial 
to developing stars. One of the things 
we’ve lost with the demise of foreground 

tint Sw 

ns 

Don’t even 
think about 
going to a 
music 
convention 
until you’ve 
read: 

You’ll learn: 
• How to decide which conventions to attend 
• How to save money on registration, travel costs, hotels 
• How to promote yourself before the convention 
• How to meet key decision makers at major labels 
• How to develop relationships that propel your career 

forward ! 

yTin>sWee

!■ 
All for only $13.95 (plus S/H & GST) 
Order today from Music Books Plus! 

1-800-265-8481 
23 Hannover Dr., #7, St. Catharines, ON L2W I A3 

FAX (905) 641-1648, order@nor.com http://nor.com/mbp 

80 TRACKS DIGITAL 

Canadian musician 73 



programming is all the talk and all the 
backgrounding that makes the music we 
play on the radio three-dimensional. In 
terms of radio these days, it’s tougher for 
an artist to get known than it was back then.” 

Of course, the advent of the video rev¬ 
olution of the early ’80s picked up some 
of that slack and had people talking about 
the imminent demise of radio and its abil¬ 
ity to impact on the careers of the artists 
whose records it was playing. But, video 
did not kill the radio star. 

“What has been proven is that all video 
channels are essentially in the TV world 
and that’s where they compete; they don’t 
compete in the radio world,” contends 
Pringle. “People think that because it’s 
music then people make the choice to lis¬ 
ten to it or watch it. In actual fact, people 
make a TV choice or a radio choice. If 
they make a TV choice, then the video 
channels are competing with Seinfeld in 
terms of people’s viewing choice. Radio 
choices are made quite differently.” 

In many ways, radio and video have 
proven to be complementary. Pringle 
agrees: “Video channels give a three-
dimensional picture of an artist, which is 

hugely beneficial to new artists, although 
I think it hurts established artists, funnily 
enough. One of the reasons why there 
aren’t nearly as many superstars since the 
video age, is that I think video trivializes 

and overexposes artists, particularly 
artists that don’t have quite enough talent 
to become superstars. If you want to be a 
one-hit wonder, then I think video is one 
of the best things that’s ever happened to 
you. If you want to build a long career, 
then it’s probably harder in the video age.” 

Over the past 20 years, television has 
become increasingly important, not only 
to individual artists, but also to the 
Canadian music industry as a whole. The 
CBC, which has a long history of provid¬ 
ing invaluable exposure to developing 
artists in this country, first broadcast the 
Juno Awards in 1975. It was a modest 
affair during which singer/songwriter Ian 
Thomas quipped: “We owe this occasion 
to the CBC, and I’m sure they’d like to 
thank Alcan for the set.” In 1979, Prime 
Minister Pierre Trudeau came to the 
show to help induct Hank Snow into the 
Canadian Music Hall Of Fame, and that 
was cause for considerable excitement. 
Today, the Junos celebrate in some of the 
biggest venues in Canada including 
Hamilton’s Copps Coliseum and B.C. 
Place in Vancouver. 

“The whole thing has grown so much,” 
says Daisy Faile, president of the 
Canadian Academy Of Recording Arts & 
Sciences (CARAS), the organization that 
oversees the Juno Awards. “Back in those 
days, you were sitting around a table hav¬ 
ing dinner, and the awards followed. Now 
we’ve opened up the whole thing to the 
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Shure BG Microphones Deliver 
_Versatility And Performance 
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Nowhere is it written that great sound has to cost a small fortune. But where can you find microphones 
that are as impressive as they are affordable? Take a look at the Shure BG line. There's a BG microphone 

that's specially designed to fill every application, from churches and schools, to meeting rooms and stages. 

0G1.1 MUITI PURPOSE CARDIOID DYNAMIC 
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noise. • Neodymium magnet for high 
output level. • Includes 15-foot (4.6m) XLR 
cable.* Frequency response: 60 to 14,000 Hz. 

0G4.1 CARDIOID CONDENSER MICROPHONE FDR INSTRU 
MENTS • Flat response for accurate 
pickup of acoustic musical instruments such 
as pianos, strings, percussion and guitar. 
• Cardioid pattern and high sensitivity also 
make it a superb choir microphone — 
suspended or stand-mounted. • Operation 
on internal AA battery or phantom power 
permits use with any equipment. 
• Frequency response: 40 to 18,000 Hz. 

BG5.1 CARDIOID CONDENSER MICROPHONE fOR 
VOCALS • Excellent clarity for live solo vocals 
and studio-quality vocal tracks. »Operation 
on internal AA battery or phantom power 
permits use with any equipment. • Silent 
on /off switch. • Frequency response: 
70 to 16,000 Hz 

BG6.1 CARDIOID DYNAMIC MICROPHONE FOR 
INSTRUMENTS • Great for high SPL instrument 
applications such as snare, toms, brass and 
guitar amplifiers. • Neodymium magnet for 
high output level. • Swiveling head for a 
super low-profile design and easy position¬ 
ing. • Includes 15-foot (4.6m) XLR cable. 
• Frequency response: 80 to 15,000 Hz. 
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*The Business 
fans and the dinner is a gala reception 
beforehand, but even that’s open to the 
public now. 

“The recognition factor and, of course, 
the talent base is huge now compared to 
what it was back in ’79. We were scram¬ 
bling to even get people to appear on the 
show. Now' we’re sitting around thinking, 
‘How can we get a three-hour show' out of 
the CBC?’ The Prime Minister used to be 
a big thing. If he came, we used to say, 
‘Oh, great! Now we’ve got a focal point.’ 
We relied heavily on the Hall Of Fame 
back in those early years to make a major 
impact Now, we’ve outlawed politicians on 
the telecast. It’s not their night. It’s for the 
artists and it’s getting more and more that 
way. I’m certainly pushing in thatdirection.” 

Brian Robertson, a former president of 
CARAS, figures that the Juno Awards 
helped an industry that was just begin¬ 
ning to mature in the ’70s. “In the early 
’70s, the music industry wasn’t truly 
national. There were pockets of activity, 
but I don’t think there was a true coast-
to-coast industry. The Juno Awards 
helped this industry come together in all 
areas: artists, songwriters, record compa¬ 

nies, retailers - everybody. It was quite a 
defining moment in our history when the 
Junos went to television. By the end of 
the ’70s, we started to get it right a little 
bit and the audience grew. In 1979, I 
think the TV audience was 2.2 million. 
One of the things that has changed is the 
fragmentation of the ability to communi¬ 
cate because obviously back then, the 
CBC had a much larger market share 
than it has now and it was easier to get 
that kind of audience.” 

According to Faile, the Junos have 
reached critical mass as far as the number 
of categories, but every year the commit¬ 
tee sits down and decides whether or not 
some of the categories should remain or 
be replaced. “We have 40 categories and 
only a two-hour show,” explains Falle. “I 
don’t see that we can go beyond that so 
we have to look at what we’ve got and see 
if each one is still relevant. We started out 
with a bunch of sales-based categories in 
country, classical and then jazz and now 
we cover so many different genres.” 

Television exposure has made a huge 
difference to the country music industry 
in Canada as well, given the wide distrib¬ 

ution of the CCMA Awards show, which is 
not only broadcast on CTV in Canada, 
but also on TNN: The Nashville Network 
across North America. 

“The biggest change in country’ music 
is that it has become mainstream,” states 
Sheila Hamilton, executive director of the 
Canadian Country Music Association 
(CCMA). “You could see that beginning 
to happen in the early ’90s and, this past 
10 years, it has really come into its own. 
The very first time that wre really suc¬ 
ceeded in holding Country Music Week 
as a business convention was in 1988 in 
Toronto. 

“In a proactive way, the best thing we 
did to help Canadian artists make the big 
jump to an international career — and 
certainly not the jump to the size of 
Shania Twain — was introducing our¬ 
selves to Nashville with our luncheons 
and showcases at the Country Radio 
Seminar (CRS). We did that from 1990 to 
1995 and it legitimized us in the U.S. 
industry. It opened a lot of doors and 
proved to the people down there that 
there is a viable industry up here. Now 
we’ve got Shania and The Wilkinsons and 
so on. Would they have succeeded any¬ 
way? Certainly, because they’re very 
good, but I think that the infrastructure 
was there to help them out. We helped 
managers and other people down there. 

“Because of that networking and the 
contacts that we made, our awards show 
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*The Business 
has been on TNN for the last three years, 
and was previously on CMT Europe. This 
year, we managed to get on in the Pacific 
Rim in Australia and New Zealand. The 
show’s now available to over 70 million 
North Americans.” 

And what of the musician’s lot in an 
industry that has really adopted a do-it-
yourself attitude over the last ten years. 
There’s no doubt that the opportunities for 
learning abound. Music industry' courses 
that cover every area of the business are on 
offer at institutions like the Trebas 
Institute, Fanshawe College and the 
Harris Institute For the Arts. There are a 
number of Canadian music industry 
directories available, so there’s no excuse 
for not knowing where to go or who to call 
and over at the CCMA, they’ve even pub¬ 
lished a book, written by industry veteran 
Richard Flohil and titled It’s A Country 
Life, which helps aspiring artists to avoid 
some of the major pitfalls that occur when 
the creative and business world collides. 

There was an explosion of indie labels as 
the so-called alternative music scene 
flourished a number of years go, but few 
would have any meaningful or sustained 
success. “The problem is, you can make a very 

good buck vis-a-vis the Barenaked Ladies 
and others distributing your own stuff, but 
there comes a point where you can’t go any 
further with it; you haven’t got enough 
money,” says Chater. “The music business 
has become very' much like the film business; 
you have to have a lot of bucks to play the 

game, and a lot of the time it won’t work 
anyway. When I used to do this stuff, you 
could do a single and another single and, if 
they both worked, you’d do the album. 
Basically, your album was covered by the two 
singles, and you’d go and get reasonable 
advances from the US and Europe. Now, 
if you don’t invest three or four hundred 
grand on each project, nobody thinks you’re 
serious. Do five of those and you’ve spent a 
couple of million dollars. You know what sort 
of house you can buy with that money? 

“Generally, it has become a different ball 
game. I’m just writing a piece as we speak 
about getting serious structural funding in 
the industry.The reality with project funding 
is that you’re always scrambling from A to 
B trying to pay the bills with the project 
money. What we want to see indies have 
access to is structural funding, sothatyou can 
operate a company rather than do projects.” 

On the major label front, the CRIA’s 
Brian Robertson reveals that the invest¬ 
ment in Canadian talent by the multi¬ 
nationals remains significant. “They’re 
now spending $40 million a year in 
Canadian Content production, which has 
escalated tremendously in the last ten 
years. They were always supportive and 
they always had tremendous relationships 
with independent labels through the dis¬ 
tribution. Obviously, there’s a recognition 
that there’s a return on their investments, 
but it’s a huge investment per year in 
Canadian music and Canadian artists and 
the resulting recordings.” 
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Ted Harker is from Show Pro, a Toronto-based 
sales and rental company specializing in sound 

and lighting equipment. 

stage monitors 
Twenty years ago names like Altec-Lansing, 
Martin, JBL and EV (ElectroVoice) were 
either manufacturing or had their raw driv¬ 
ers used in the manufacture of stage moni¬ 
tors. Now the best come from names like 
Meyer Sound who offer internally powered 
and processed monitors. EAW (Eastern 
Acoustics Works) is specified by top per¬ 
formers as well. The physical size of a high 
performance stage monitor has been shrink¬ 
ing over the years as both artists and corpo¬ 
rate sponsors do not want the view of the 
stage obscured. What no one was even dream¬ 
ing of in 1979 was Shure’s PSM TM UI IF 
wireless “In Ear” Personal Stereo Monitors 
that do away with stage wedges all together. 

PA speakers 
In 1979 names like Altec, Martin, JBL and 
EV were at the top of their game along with 
Clair Brothers and a few other specialty 
manufacturers. Now, in 1999 the concert 
arrays that you see have size and weight vs. 

pecially in the lower price range and now 
Japanese manufacturing is predominant. 

drive/effects rack 
Without getting lost in all the products that 
can make up a drive rack, a typical system in 
1979 had a Klark-Teknik or Ashly equalizer 
(EQ) for the main A, one channel of EQ 
for each monitor mix, an Ashly 4 or 5 way 
mono crossover, dbx compressors, a Lexi¬ 
con “spring” reverb and a Roland Space 
Echo that used magnetic tape to create de¬ 
lay effects. All the names remain in 1999 but 
the products keep getting smaller, quieter, 
more flexible and better sounding primarily 
through digital technology. There are a few 
notable additions - BSS (Brooke Siren Sys¬ 
tems), best known for their Omnidrive TM 
Loudspeaker Management System that in¬ 
corporates crossover, EQ, phase correction, 
delay and limiting into a single unit that has 
an LCD display and memory for settings. 
BSS is also sought after for their compres¬ 
sors and gates. Drawmer compressors and 
gates keep showing up on technical riders 
and some of their products utilize vacuum 
tubes with transistor and/or digital technol¬ 
ogy. Last but not least. Yamaha has become 
accepted as the norm in multi-effects proc¬ 
essors with the SPX990 and SPX1000. 

power and SPL (sound pressure level) as the 
driving force behind the designs. Today it 
is expected that the systems are phase co¬ 
herent with low distortion which are a cou¬ 
ple of key points that few if any manufac¬ 
turers were addressing 20 years ago. Meyer 
Sound, EAW, JBL, EV, V-DOSC and 
Adamson are among the top names today. 

power amplifiers 
In 1979 BGW, Haller, Ashley, H&H and 
Crown were all well known names when we 
thought that 250 Watts per channel into 8 
Ohms was a lot of power. Today, size and 
weight vs. power are again leading the de¬ 
velopment of technology with names like 
Crest, Crown and QSC topping the list. 
Today we th i nk 1,100 watts per channel is a 
lot of power but w ho knows what another 
20 years will bring. 

I just cannot miss this opportunity to 
make some predictions for the year 2019. 
Ul might be alive. 
EJ Solar powered amplifiers. 
0Th e complete integration of mixing con¬ 
soles, drive/FX racks into a laptop run 
through a fibre-optic snake with room moni¬ 
toring microphones that constantly send 
acoustic information back to the computer 
for real time correction. (We are almost 
there now!) 
ER Servo subwoofers! 160 db out of a 3-foot 
cube. 
a Plasma pulsating sphere speaker arrays. 

Congratulations CM on 20 great years! 
“It was 20 years ago today - Sergeant 

I Pepper told the band to play...” 
Some readers may not recognize this 

Olyric by the Beatles, just as some readers may 
not have been old enough to read those first 
issues of CM. Fortunately (or unfortunately 
depending on your view point concerning 

Waging) I was involved in live sound 20 years 
ago. I thought that this twentieth anniver¬ 
sary issue would be a great opportunity to 
reminisce about the live sound gear avail¬ 
able in 1979 vs. the most commonly used 

©products in 1999. If there are any blatant 
omissions or errors involving the products 
mentioned below, I will apologize now as my 
memory of that era is admittedly a little 
fuzzy for a variety of reasons. 

microphones 
There are some mies that are commonly used 
today that were just as popular in 1979. Among 
these are the Shure SM57 instrument mies 
and the SM 58 vocal mies. UI IF wireless mi¬ 
crophone systems were not yet on the mar¬ 
ket and the VHF units had interference prob¬ 
lems in some venues. One thing to note is that 
in 1999 there are many more makes and 
models of microphones to choose from with 
performance that is often outstanding for your 
dollar. 'I'he selection was significantly limited 
by comparison back in 1979. 

mixing consoles 
In 1979 the audio industry was immersed in 
analogue and some of the best mixing con¬ 
soles of the period came from the UK. Back 
then we could easily reach every knob on 
an input channel and a knob usually only 
performed one function but these consoles 
usually needed at least two guys to lift them. 
Some of today’s analogue touring consoles 
can require a technician to reach almost a 
meter just to get to the input gain control. 
In some cases these consoles have become 
bigger and heavier due to the fact that they 
are now built for live sound, have more in¬ 
puts and are more flexible in terms of how 
they can be configured. Today’s digital mix¬ 
ing consoles offer multi-function virtual 
knobs or computer mouse control, often 
have built in dynamic and multi-effects proc¬ 
essors, mix memories and one person can 
lift them. Once again the selection of mix¬ 
ing consoles is far bigger than in 1979, es-

years f 
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cakewalk 

Name: 

ASN 
□ Instrumental Composition 

) Mastercard 

Expiration: 

Signature: 

Make your check or money order for US$20.00 payable to: USA Songwriting Competition 

I certify that I have read, understood and accept the rules and regulations of the USA Songwriting Competition. 

Signature: Date: 

AUDIX 

Songwriting 

i Musician's Friend 

confirming that winner's song is original and he/she holds 

rights to the song. Failure to sign and return the form within 

30 days will result in immediate disqualification and an 

alternative winner will be selected. Entry constitutes permission 

to use winners’ names, likeness and voices for future publicity 

and advertising purposes without additional compensation. 

Winners will be determined by November 15th, 1999, after 

which each entrant will receive a winners list by mail. 

7. Prizes: Overall Grand Prize will receive $15.000 cash and 

$7,858 worth of Merchandise from sponsors. Overall 2nd 

prize will receive $2,000 Cash and $3,466 worth of 

Merchandise. Overall 3rd prize will receive $1,500 Cash and 

$2.430 worth of merchandise, ist prize winners in each of 15 

categories will receive $1.000 cash and $264 worth of 

Merchandise from sponsors. 20 Honorable Mention Winners 

will receive $111.85 worth of merchandise, ist prize winners 

in Pop and Rock/Alternative categories will receive additional 

prizes from Cakewalk & Audix. ist Prize winner in Country 

category will receive additional prizes from Audix & Presonus. 

PLEASE MAKE COPIES OF THIS 
APPLICATION FORM TO SUBMIT 
MORE ENTRIES! ENTER AS OFTEN 
AS YOU LIKE IN AS MANY 
CATEGORIES AS YOU WISH! 

GRAND PRIZE US$20,000 M CASH 
AND MERCHANDISE! 

WINNERS WILL BE DETERMINED BY 
TOP MUSIC INDUSTRY PROFESSIONALS! 

4. This competition is open to all amateur and professional songwriters 

and anyone regardless of nationality or origin. Employees of USA 

Songwriting Competition, their families, subsidiaries and affiliates are 

not elig'ble Cassettes and lyrics will not be returned. 

5. Winners will be chosen by a Blue Ribbon Judging Committee comprised 

of music industry professionals including A&R managers from record 

labels, publishers and producers. Songs are judged equally on originality, 

lyrics, melody and composition. Songs may be in any language. Quality 

of performance and production will not be considered. Prizes will be 

awarded jointly to all authors of any song. Division of prizes is responsibility 

of winners. The winners release sponsors from all liability regarding prizes 

won. Taxes are winners' responsibility. Entrants and their collaborators 

will retain full rights to all work submitted for the competition. 

6. Winners will be notified by mail and must sign and return an affidavit 

Mail all entries to: USA Songwriting Competition, Dept. AW 98, Box 15711, Boston, MA 02215 USA 

If the entrant is under 18 years old, signature of parent or guardian is required: 

City/State/Zip/Country: 

E-mail (if any): 

Rules & Regulations: 

1. Each entry must include: (a) Completed entry form (or photocopy). All 

signatures must be original, (b) Audio Cassette(s) containing 1 song only, 

5 minutes or less in length. Lyrics Only category do not require audio cassette, 

(c) Lyric sheet (please include English translation if applicable). Lyrics are 

not required for instrumental category, (d) Check or money order for US 

$20.00 (US currency only). If paying by credit card, US $20.00 will be 

charged to your account. All entries must be postmarked by May 31,1999. 

2. All songs submitted must be original. 

3. Contestants may enter as many songs in as many categories as desired 

but each entry requires a separate cassette, entry form, lyric sheet and 

entry fee. One check for multiple entnes/categories is permitted. Entry fee 

is non-refundable. USA Songwriting Competition is not responsible for late, 

lost or damaged, misdirected, postage due, stolen or misappropriated entries. 

For more information visit: 
www.songwriting.net 

The World’s Leading 
International Songwriting 

Competition 

Address: 

Phone: 

Song Title: 

Check One: ) Lyrics included 

Check one (if paying by credit card): ) VISA 

Card number: 

Check One Category Only 

) Pop O Rock/Alternative ) Country ) R&B ) Cospel/lnspirational ) Folk O Latin ) Instrumental 

) Jazz O Hip-Hop/Rap ) Children O World O Dance O Novelty/Comedy ) Lyrics Only 

Collaborators (if any): 

USA Songwriting Competition is a registered trademark. 



ten commandments 
hard^ing 

tem, with a rough stereo mix for your 
perfonner(s) to play to, you’ll have six 
tracks to record. Even if you’re record¬ 
ing to hard disk, consider preparing a 
multi-track and running it simultaneously 
so you can carry on if you crash. 

8) thou shalt backup again somewhere else: 
Rotate your backups and put them in an¬ 
other building. All the backup in the world 
won’t help you if a fire or sprinkler system 
destroys your drive and the backup files 
sitting next to it! 

4) thou shalt optimize: 
Your hard disk will eventually fail - it’s 
only a matter of timing. You can prolong 
this moment by frequently optimizing 
your drive. Backup first though! 

5) thou shalt not record to capacity: 
As your drive starts to fill up, you’ll have 
slower performance and potential disas¬ 
ters. Some programs secretly and simply 
stop recording if the drive gets too full. If 
you have that many projects you can afford 
another drive! 

9) thou shalt not be tempted by cute 
extensions or upgrades: 
If these were the real commandments this, 
would be the one about adultery. Screen 
savers, games, flashing indicators, clocks and 
sound effects take up space and will cause 
trouble. Ideally, you’d have two computers: 
one for audio and MIDI, and the other for 
printing, administration, Internet, etc. 

You don’t need to immediately get every 
new upgrade. In fact, for every upgrade 
you’ll inevitably see an update or revision 

ability and low cost. CD-Rs are good because 
they’re fast to back up and retrieve data. This 
makes sense for the final archive but means a 
lot of “coasters” later. A one-gigabyte remov¬ 
able drive allows for nearly 90 minutes of au¬ 
dio to be recorded onto a cartridge. 

How about another fixed hard drive as a 
backup? Relatively inexpensive, the odds of 
both failing are lower. Keep the backup 
drive turned off until you’re actually back¬ 
ing up though, because on some systems 
it’s easy to record to the wrong drive. 

and lo the client did walk into the stu¬ 
dio and ask that the humble com¬ 
poser do thy bidding and play back 

thine music mix. The composer smiled for 
it was felt that the music, behold, will kick 
ass and the client will doth be pleased. The 
composer stepped up to his digital altar 
and bade the command to playback, but the 
skies grew dark and from the depths of hell 
there arose a tragedy the likes of which the 
composer had never seen. As they looked 
on, the digital altar sent forth an error scrip¬ 
ture: the hard disk containing the audio could 
not be found. And on this day there began 
the gnashing of teeth and tears of despera¬ 
tion as the composer realized that the hard 
drive had just crashed. Thus leaveth the cli¬ 
ent. Thus endeth the composer’s career. 

To avoid the above nightmare follow 
these Ten Commandments of Hard Disk 
Recording. 

by Amin B h a t i 

1) thou shalt not begin a job the same day 
the equipment arrives: 
The “recording studio in a box” doesn’t 
come with an engineering degree. If you’re 
diving into that new workstation or that 
cool software plug-in, learn it before you 
bring in a client or begin a project. 

2) thou shalt read the manual: 
Yes, most manuals are badly written but 
they’re the only clues we have. Read them 
for an overall view and then when you need 
to look something up, you’ll know where 
to find it. 

3) thou shalt backup: 
Think of your spinning hard drive platter 
and its recording head as a 747 jet scream¬ 
ing six feet above the earth’s surface. Stuff 
could happen. 

Backup routinely. Current projects should 
be done daily and before overdubs. Tape 
backups are most efficient because of reli-

6) thou shalt not panic when the drive fails: 
A common problem is the file directory be¬ 
coming unmanageable through repeated 
takes, punch ins or crashing during record¬ 
ing. After re-booting, the drive is deemed 
full, or worse - missing. In actual fact, the 
directory needs to be rebuilt. Many software 
utilities can fix this, but if you’re in over your 
head go to your dealer or a qualified techni¬ 
cian. DONT' record additional data. After 
the repair, copy all the important files to 
another drive and reformat the troubled one. 

7) thou shaft use tape: 
Just because the brochure says you can 
record unlimited multiple takes, it doesn’t 
mean you should. 

Save the hard disk system for editing 
and finalizing and use a multi-track re¬ 
corder for the actual recording. Linear tape 
(digital or analog) is much less prone to 
crashes and problems. On an 8-track sys-

that fixes problems the upgrade is causing. 

10) honour thy day off and keep it holy: 
You can’t work marathon hours without 
getting fried so take frequent breaks. Take 
a day off every few days and recharge. 

Using digital workstations and MIDI 
sequencers requires routine attention to 
maintenance and updating of hardware 
and software. The ones and zeros of data 
in a digital workstation will either give you 
all, or none of your music. 

My thanks go to The Guild of Cana¬ 
dian Film Composers (www.gcfc.ca) for 
their support on this article. My gratitude 
also goes to the producers, technicians and 
engineers who have saved my music at a 
moment’s notice. 

Composer Amin Bhatia has become a reluctant 
computer technician. Recent projects include the 

series Powerplay and John Woo’s Once a Thief. 
For more information about Bhatia Music visit 

www.hhatiamusic.com. 
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Producer Pac/24 combines all the essential elements 
of professional music production. It provides 24-bit 

music recording and editing capabilities, with mastering 
tools and CD burning facilities. From initial concept to 
the final CD, Producer Pac/24 covers all the bases. 

SYSTEM REQUIREMENTS: 
Mac OS 7.6.1 or later, 604e/180MHz processor, 

32 MB RAM, 256K Second Level Cache. 

580 Maiiee Ave, Toronto, ON, M6B 3J5 • Tel: 416 789-7100 Fax: 416 789-1667 Email: info@ca.steinberg.net 

www.ca.steinberg.net 

SYSTEM REQUIREMENTS: 
Windows ® 95, Intel Pentium® 166MHz processor, 32 MB 
RAM, 256 Colors @ 800x600. Win’95 compatible soundcard. 

Cubase VST/24 
SonicWORX Essential 
FreeFilter 
Renaissance Compressor 
Jam 

PRODUCER PAC/24 
From musical inspiration to CD creation at an amazing price. 

Cubase VST/24 
Wavelab 

FreeFilter 
Renaissance Compressor 



challenge 
usually all came together. It took years. Now 
it has to happen instantaneously. One strike 
- you’re out. 

Money is tight. At the major labels, 
most of whom are under extreme pressure 
from their shareholders to show double¬ 
digit growth, the focus is on “flavour of the 
month.” Labels scurry to sign their version 
of the Spice Girls or Hanson. Any female 
artist who emotes in tune about her psy¬ 
chological problems is signed immedi¬ 
ately. One-song wonders are put under 
contract, shoved in the studio, thrust in 
front of the video cameras and marketed 
shamelessly as the next sensation. 

Ninety-nine percent of the time - hit 
or no hit - the new sensation they ain’t! 

Managers, if they can, try to catch the ear 
of the company and the heart of the con¬ 
sumer but are faced with a real dilemma. 
They have a hit on the radio, an act with 
no live experience and an album with not 
much depth. Therefore, when the con¬ 
sumer buys the album and sees that there 
is no depth in the talent, he feels cheated. 
For $ 19, they want more than one track. And 
if the act goes on the road, the concert goer 
is underwhelmed as the act struggles to de¬ 
velop their craft under the glare of a very 
critical spodight. They usually fail to impress. 
In 1998-99 there are a great number of acts 
that have sold a million records but can’t sell 
1,500 seats. Propped up by Pro Tools and 
high-priced visual images, these acts usually 
don’t get a second chance with the buyer 
who has been burnt too many times by im¬ 
postors. 

In the ’70s and ’80s, acts honed their live 
skills in clubs and bars across the country. 
And A&R staffs worked and cajoled talent 
into becoming better writers and better play¬ 
ers. The result was that the bands of that era 
could play, could sing and could entertain. 

Why do you think the Stones, Rod 
Stewart, Tina Turner, Elton John, The 
Eagles, Billy Joel etc., can still do business 
years after their biggest hits? Do you think 
the “hot shots” of today will be in arenas in 
20 years? Will they ever see a box set? 
Doubtful on both counts. 

The manager of today is working at a 
time when music is very disposable and not 
the influence on the populace that it once 
was. Music as an entertainment entity' is in 

Brute Allen is one of Canada's most famous 
managers and includes Bryan Adams, Amie Murray, 
Econoline Crush, Kim Stockwood and wrestler Brett the 

Hitman Hart in his airrent artist roster. 

t has been 25 years since Bachman 
Turner Overdrive put out their first al¬ 
bum and embarked on a plan to conquer 

the world. I was their manager then and over 
the years it is interesting to me how differ¬ 
ent my business has become. I was brought 
up in the “cowboy” era of our business. We 
made the rules. We broke the rules. We 
manipulated the airplay charts. We manipu¬ 
lated the sales charts. By sheer will and de¬ 
termination and a committed record com¬ 
pany, managers in the mid-seventies, 
criss-crossed North America with their act 
in the hope that they would strike it rich. 
More often than not thev didn’t succeed, 
but even mid-level acts could earn a living 
playing the music they created. Concerts 
were booming. Records were selling. Ra¬ 
dio was loosely formatted. And music was 
an important part of people’s lives. Oh, how 
things have changed. Ehe manager of an act 
today is challenged as never before. 

The landscape has totally changed. 
With the mergers and acquisitions that are 
going on today within our industry, acts of 
today are severely limited as to where they 
can find homes for their art. Because of this 
consolidation, companies are focused on the 
“quick hit”. They want success and they 
want it now. An act has to make a huge dent 
at radio from the start or be consigned to 
the “low priority” bin. And priority is what 
it’s all about. Management is under extreme 
pressure to make their act a priority at la¬ 
bels that have huge rosters. And he, who 
gets the ear at radio, gets to be the priority. 

Artist development is dead. In the ’70s 
and ’80s, record companies had “3 album 
plans” to launch new acts. The first album 
was to introduce the band to radio and the 
consumer. The second album was to so¬ 
lidify the band at radio with high-charting 
singles and the third album was when it 

competition with video games, 500 channel 
TV and the Internet. Managers of today arc 
challenged to find ways for their artists to 
elbow their way into the public conscious- á H 
ness, and radio isn’t helping. 

Multiple-format radio of the ’90s means H 
that even if you conquer one format, it 
doesn’t mean that you are going to reach 
enough people to make a career for your¬ 
self; not enough people are listening. Songs 
have to be tailored to appeal to different for¬ 
mats. Dance mixes, urban mixes, AG mixes, 
etc. all have to be discussed and most likely 
implemented. It’s not about art - it’s com¬ 
merce. Managers have to massage their art¬ 
ists into bastardizing their songs to satisfy the 
radio gods. There is no place anymore for 
the pure artist at the top of the charts. Hear 
much Joni Mitchell, Bruce Springsteen or Van 
Morrison on the radio lately? They all had 
records out this past year. 

The manager of today has to be a global 
visionary. It is critical to an act. While 
America’s fast food mentality can chew up 
and spit out acts with disdain, the global 
marketplace is much more loyal. Because 
the radio in most of these countries is not 
fan friendly, music aficionados in Europe, 
Asia and South America wait breathlessly 
for their favourite act’s new release and 
shell out hard-earned dollars when they 
appear in concert. Acts like Bon Jovi, Bryan 
Adams, Tina Turner and Joe Cocker still 
sell millions of records worldwide, while 
many of their cohorts, who didn’t explore 
past the boundaries of North America, flail 
away at fairs and festivals as sideshows for 
amusement rides and beer sponsors. 

It used to be that the guy with the truck 
became the manager. No longer. The man¬ 
ager of today has to be well connected, fi¬ 
nancially able, globally aware, committed to 
a vision and able to get others on board. I 
wouldn’t like to be starting in 1999. If I were, 
I wouldn’t count on being here in 2025, it’s 
highly probable that one’s artist won’t sur¬ 
vive and the loss of that bond with the artist 
is the hardest to absorb. 

www.canadianmusician.com Canadian musician 



Akai DPS12 
Digital 
Personal 
Studio 

Akai Musical Instrument Corporation introduces the 
DPS12 Digital Personal Studio, a powerful 12-track 
random-access digital disk recorder and digital mixer 
that allows users to eliminate complex product in¬ 
terfacing while keeping data in the digital domain. 
Recordings can be stored on optional removable Jaz 
cartridges or optional SCSI hard disks, allowing us¬ 
ers the flexibility of recording cuts of any length al¬ 
lowed by storage medium. 

Six balanced analog inputs feature high-quality 
mic preamps and a SPDIF stereo digital input ena¬ 
bles the DPS12 to record eight tracks simultane¬ 
ously, with 12 tracks of uncompressed, full ran¬ 
dom-access edit capabilities with no generational 
loss on playback. The DPS12 also provides up to 
250 virtual tracks, limited only by disk capacity. 
During mixdown, any virtual track can be assigned 
to any of the 12 physical tracks for playback. 

Random access features offer the ability to 
move instantly to any of 12 direct-locate points or 
to an additional 100 stack memory points. These 
stack memory points can be names or descriptions, 
making it easy to identify locations by the self¬ 
titled part of the clip. It features insert, delete, erase, 
copy or move sections of single or multi-track au¬ 
dio from anywhere within the project, while offer¬ 
ing 256 levels of UNDO. 

For more information, contact: Power Music 
Marketing Ltd., 372 Richmond St. W., #112, To¬ 
ronto, ON M5V 1X6 (416) 593-8863, FAX (416) 
593-7922, www.powergrp.com. 

Fostex FD-8 Digital 
Multitrack Recorder 

The Fostex Corporation of America introduces the 
FD-8 eight-track digital multi-track recorder, the "big 
brother” to the FD-4 multi-tracker. As with its four-
track partner, the FD-8 provides all the tools to cre¬ 
ate professional, uncompressed 44.1 kHz, 16-bit 
linear, CD-quality digital multi-track recordings. 

In addition to providing more tracks and addi¬ 
tional channels than the FD-4, the FD-8 accom¬ 
modates 16 virtual tracks in its mastering record¬ 
ing mode. The additional 16 tracks, added to the 
initial eight, make total 24-track recording possi¬ 
ble. Any eight tracks of the 24 can be reproduced 
and mixed, and any single track can be exchanged 
for any other. 

A new increased recording time mode called 
Advanced Digitaf Audio Acoustic Coding (ADAC) 
has been co-developed by Fostex and Matsushita 
Electric Industrial Corp. ADAC is a new digital audio 
coding technology optimized specifically for multi¬ 
track recording. The unit's default settings reside 
in “normal” rather than “mastering" mode, which 
provides an added convenience to artists or pro¬ 
ducers who want extra time to experiment with 
tracks. 

For more information, contact: Erikson Pro Au¬ 
dio, 620 McCaffrey, St. Laurent, PQ H4N 1T1 (514) 
738-3000, FAX (514) 737-5069, carman@jam-
ind.com, www.jam-ind.com. 

Washburn AB Series 
Acoustic Basses 

Washburn International introduces the 
new AB series of acoustic basses, 
expanding the company’s current product 
line with new cutting-edge features. The 
AB-34 (four-string) and AB-35 (five-
string) products saw their debut at the 
January NAMM show. 

These 34" scale acoustic-electric 
basses feature the new deep cutaway 
heel design, which was made for player 
comfort and easy access to the high 
register. The basses are also made of 
select woods and incorporate Washburn 
Equis electronics. 

For more information, contact: 
Erikson Music, 620 McCaffrey, St. 
Laurent, PQ H4T 1N1 (514) 738-3000, 
FAX (514) 737-5069. 
eriksonmi@jam-ind.com. 



ThinKware/Roland Audio Canvas 
ThinKware has introduced the UA-100 Audio Can¬ 
vas designed for Roland. 

Designed for a wide range of instrumental and 
vocal applications, the UA-100 Audio Canvas is 
housed in the familiar compact Roland Sound Can¬ 
vas hardware. The Windows 98 compatible unit 
produces high-quality sound with dynamic range and 
signal-to-noise ratios comparable to most high-end 
sound cards and audio processing devices. 

Users can accomplish a wide array of mixing and 
effects processing tasks via the wide selection of 
on-board high-performance DSP effects including 
reverb, chorus, delay, built-in multi-effects process¬ 
ing for vocal and guitar and insertion effects com¬ 
patible with Roland's Sound Canvas SC-88 Pro. For 
maximum functionality, the UA-100 provides dedi¬ 
cated guitar and vocal inputs, multi-application MIDI 
connectors (two-in, two-out), and optical digital out 

UMI Otto 
Briickner 
Strings 

UMI has introduced the Otto Brückner label, which 
will appear on high-quality stringed instruments. 

The Otto Brückner instruments include the 
SN400KH violin (available in full-size to quarter¬ 
size), the SA600/KH (available in 13" to 16.5") 
and the SC800/KH cello (available in full size to 
quarter size). Assembled overseas, all Otto Brückner 
instruments are shop-adjusted to MENC specifi¬ 
cations at UMI's stringed instrument shop in Elkhart, 
IN, and feature pressed spruce/maple construction, 
carved scrolls, ebony trim, inlaid purfling, Guarneri-
style chinrests, D'Addario Prelude steel strings, 
fine tuners, fibreglass bows with either synthetic 
hair or horsehair, and thermoplastic cases or nylon 
bags for cellos. 

For more information, contact: United Musical In¬ 
struments USA, Inc., 1000 Industrial Parkway, Elkhart, 
IN 46825 (219) 295-00709, FAX (219) 295-8613, 
umi 1 @michianatoday.com, www.unitedmusical.com. 

connector. The 20-bit analog 
to digital/digital to analog 
conversion, high resolution 
sound quality, and convenient 
front panel access to all re¬ 
cording controls make the 
UA-100 Audio Canvas ideal 
for uncomplicated, quality 
hard disk and digital audio 
recording and playback. 

For more information, contact: ThinKware, 2405 DeCelles, 
#4B, Quebec City. PQ G2C 1K7 (418) 842-3725, FAX (418) 
842-3834, twarecnd@qbc.clic.net, www.thinkware.com. 

MNM 

RECORDING ARTS MANAGEMENT AND 

PRODUCING/ENGINEERING PROGRAM 

Comprehensive post secondary music industry education. 

Twelve month Diploma Programs, taught by a Faculty of 

fifty-four active music industry professionals. 

Programs begin in March, July and November. To arrange 

a tour or for more information, please call 1 -800-291 -4477 

HARRIS 
INSTITUTE 
FOR 
THE 

One Hundred and Eighteen Sherbourne St. 
Toronto. Ontario, Canada M5A 2R2 
Phone: (416) 367-0178 Toll Free: 1(800) 291-4477 
Fax: (416) 367-5534 E-Mail: harrisi@inter1og.com 
www.ampsc.com/-harris 

www.canadianmusician.com Canadian musician 



Fostex D-108 Hard Disk 
Recorder 

Fostex has recently introduced their D-108 Hard Disk Recorder. 
The D-108 is loaded with compatibility features that make it especially suited to post produc¬ 

tion and editing applications. .WAV compatibility enables post production professionals and musi¬ 
cians to save and load sound data in .WAV format and to transfer data to and from external DOS-
formatted recording media via removable SCSI media. The D-108 also includes a factor-installed 
SCSI Interface for fast backup to external SCSI devices and a digital interface with standard optical 
connectors for S/PDIF and ADAT digital interchange. 

The D-108 also includes 8-track simultaneous recording/reproducing via 8-track digital ADAT 
’'mÄ', 16 virtual tracks for 244fack flexibility and 99 song programs. It also incorporates 

the FDMS3 disk management format, allowing up to 1,548 track minutes at FS 44 1 kHz on 8 2 GB 
and faster editing speed. 

For more information, contact: Erikson Pro Audio, 620 McCaffrey, St. Laurent PQH4T 1N1 
(514) 738-3000, FAX (514) 737-5069, jcarman@jam-ind.com. 

RCF ART Series Loudspeakers 
RCF introduced the ART Series of loudspeak¬ 
ers at the January NAMM show. 

The line includes 11 models, and a full 
complement of mounting accessories that com 
bine the latest in transducer technology. The 
ART Series is based on two basic designs, one 
which draws on a 15" LF unit, and one which 
utilizes a 12" LF driver. Both the 15“ and 12" 
models are available as passive and active de¬ 
signs. Both the 15" and 12" series incorporate 
RCF’s world renowned bass drivers which fea¬ 
ture massive motor structures and cast baskets, 
which are mounted into a Thiele Small aligned 
vented enclosure. The result is solid, gut-jar¬ 
ring bass performance that belies the ART’s 
physical size and price. Dedicated subwoofer 
units are available to increase LF extension and 
output for use in larger environments. High fre¬ 
quencies are handled by RCF’s new generation 
compression drivers coupled to a Constant 
Directivity Polynomial horn which is moulded 
into the front baffle for maximum structural ri¬ 
gidity, and very low diffraction. 

For more information, contact: Omnimedia 
Corp. Ltd., 1875 55,h Ave., Dorval, PQ H9P 2W3 
(514) 636-9971, FAX (514) 636-5347. 



Marshall TSL100 Head & 
TSL122 Combo Amps 

Marshall Amp.ificatior introduces an expansion 
to its JCM 2000 Series with the TSL100 (Triple 
Super Load) TOO-watt head and TSL122 2 x 12 
combo amplifiers. Both models feature an output 
rating of 100-watts, tour Svetlana EL34 power 
valves anc four 12AX7 pre-amp valves. 

The TSL1Q0 head and TSL122 combo amps 
feature: three totally independent channels 
(clean, crunch and Lead) with individual controls 
for volume, gain and three-band EQ (bass, mid¬ 
dle and treble); dual reverb controls (clean and 
crunch/lead channels); two parallel FX loops 
(clean and crunch/lead channels); two deep 
switches (clean and crunch/lead channels) for 
added low-end resonance; a VPR (Virtual Power 

Reduction) switch to emulate the volume and 'eel 
of a saturated 25 -watt valve power stage; built-
in speaker emulation with XLR out; power amp 
mute on the front panel for silent recording and a 
five-way LED foot controller for channel, reverb 
and FX loop switching. 

The TSL122 features a Marshall Ce'estion Vin¬ 
tage 12" speaker and a custom-designed Marshall 
Celestion Heritage 12". The TSL122 can be com¬ 
bined with the TSLC212 extension speaker cabinet 
(with the same speakers as the TSL122) to pro¬ 
vide extra spread and depth of sound 

For more information, contact: Erikson Must, 
620 McCaffrey, St. Laurent, PQ H4T 1N1 (514) 738-
3000, FAX (514) 737-5069, eriksonmi@jam-ind.com. 

TASCAM IF-TAD Digital 
Format Converter 

TASCAM introduces rhe IF-TAD, the first affordable 
digital converter on the market that can translate 
data from the DTRS to the ADAT format and back¬ 
wards. The IF-TAD gives project studios the ability 
to make conversions from one format to the other. 

The IF-TAD digital format converter links two 
digital formats allowing (for example) a DTRS-
based studio to use ADAT sessions brought in by 
a client or to generate DTRS tapes of ADAT ses¬ 
sions to interface with major music studios. 

The product features TASCAM's exclusive TDIF technology, signal indicating LED for TDIF activity, 
ADAT optical I/O, signal indicating LED for ADAT data activity and word sync out. 

For more information, contact: TEAC Canada (TASCAM Division), 5939 Wallace St., Mississauga, 
ON L4Z 1Z8 (905) 890-8008, FAX (905) 890-9888, afong@teac-ca.com, www.tascam.com. 

rATWT.V.W.W.W.W, ? Making 
Money 

I With 
Your 
Music 
May Be 

| Easier 
Than 
You 

Think. 
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< Find out how by calling this 

% toll-free number for our 

Z; FREE info kit. 

? 1-800-458-2111 
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ï; Independent A&R 
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Congratulations 
Canadian Musician 

fcr 20 Years of 
Quality Service 

to Canadian Artists. 
Cheers! 

accudub inc. 
Purveyors of High Quality Realtime 

Audio Cassette, CD s & Video 

70 Bathurst St. 
Toronto. Ontario. Canada, M5V 2P5 

(416) 504-5262 
or toll free 

1 888 322 2838 
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Fender American 
Vintage Series 

Fender introduces the American Vintage Series, mark¬ 
ing a return to the original specs of the '52 Telecaster, 
'57 Stratocaster and '62 Stratocaster with their 
smooth, rounded body radii, distinctive neck shapes, 
aged plastic parts and pickups that replicate all the 
physical and tonal aspects of the originals. Each of 
the new models is also available in a left-handed 
version. 

The American Vintage '57 Stratocaster has a 
select alder or ash body (depending on finish) with 
deep contours; one-piece maple neck with vintage 
tint; 21 vintage frets; vintage machine heads; three 
single-coil vintage Strat pickups with beveled alnico 
magnets; one volume and two tone controls; origi¬ 
nal three-way switch (five-way switch supplied); 
single-ply white pickguard; aged pickup covers and 
knobs; and an original synchronized tremolo. 

The American Vintage ’62 Stratocaster has a se¬ 
lect alder body; one-piece maple neck with vintage 
tint; rosewood fingerboard; 21 vintage frets; vintage 
machine heads; three single-coil vintage Strat pickups 
with beveled alnico magnets; one volume and two tone 
controls; original thee-way switch (five-way switch 
supplied); three-ply aged pickguard; aged pickup cov¬ 
ers and knobs; and original synchronized tremolo. 

The American Vintage ’52 Telecaster has a se¬ 
lect ash body; one-piece maple neck with vintage tint; 
21 vintage frets; vintage machine heads; two single¬ 
coil vintage Tele pickups; master volume and tone 
controls; a three-way selector switch; single-ply 
white or black pickguard (depending on finish) and a 
vintage three-saddle string-through-body bridge. 

All three come equipped with a classic Fender-Tweed case ano genuine Fender strings. 
For more information, contact: Fender Musical Instruments, 7975 North Hayden Rd., Scottsdale, AZ 

85258 (602) 596-9690, FAX (602) 596-1384, www.fender.com. 

Opcode Studio Vision Pro 4.2 
Opcode Systems introduces Studio Vision 
Pro 4.2, the flagship to their line of compu-
ter-based audio and MIDI sequencers. Version " 
4.2 includes the brand new Acadia audio en¬ 
gine, which allows powerful audio mixing with 
many brands of hardware. 

Studio Vision Pro 4.2 includes support for 
Steinberg's industry-standard VST audio plug¬ 
in architecture, bringing extensive real-time ef¬ 
fects to the Opcode product line. The release 
also features Opcode's new studio-quality para¬ 
metric EQs with user-friendly graphic display, 
which was created specifically for Opcode by a 
world-renowned DSP engineer. 

Other 4.2 features include real-time effects 
with VST compatibility, ASIO hardware support 
for Event Layla, Lexicon Studio, MOTU 2408, 
Korg 1212 I/O, Lucid PCI 24, Sonorus STUDI/O 
and more. Support tor Digidesign Direct I/O for 
compatibility with all PCI audio systems with VST 
plug-ins. New version 4.2 features for TDM include: support tor Digidesign Pro Tools/24 MIX and MIX Plus 
TDM systems; punching in on-the-fly for TDM; and 96 kHz support for DAE/TDM. 

For more information, contact: Opcode Systems, 365 E. Middlefield, Mountain View, CA 94043 
(650) 429-2400, FAX (650) 429-2401, www.opcode.com 
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Drum Workshop Drum Finishes 

Drum Workshop Inc. introduces a variety of new FinishPly, Satin Oil, Lacquer and Exotic finishes 
which have been added to the extensive selection of DW Collector’s Series Custom Drum finishes. 

New "mint”, “rose”, “plum’' and “powder” metallic custom Lacquers offer a rich yet muted 
colour choice in high-gloss lacquer, while DW’s new “cow” and “leopard" FinishPly options fol¬ 
low last year’s successful introduction of “zebra", “boa” and “cheetah”. 

Fades and bursts represent the company's newest Satin Oil offerings and Drum Workshop's 
Exotic lacquer series has been expanded to include "birdseye maple ”, “tamo ash”, "rosewood”, 
“ice birch", and “Pomelé.” 

For more information, contact Drum Workshop Inc., 101 Bernoulli Circle, Oxnard, CA 93030 
(805) 485-6999, FAX (805) 485-1334, www.dwdrums.com. 

Hammond XK-2 Drawbar 
Keyboard 

Hammond Suzuki USA introduces a new member 
of its ProLine series of instruments - the XK-2 
Drawbar Keyboard. In addition to authentic B-3 draw¬ 
bar sound, the XK-2 features a new 61-note key¬ 
board utilizing deluxe square-front keys to truly re¬ 
create the look and feel of the durable B-3 keyboard. 

This new instrument, which utilizes Hammond's 
VASE II sound-generating system, has an built-in 6^-
patch library that is user-programmable for Upper 
Manual, Lower Manual and Pedal Keyboard. Digital 
reverb, digital Leslie with horn and bass rotor simu¬ 
lation, touch-response percussion and user-adjust¬ 
able vibrato and chorus are also included. The XK-2 
features 32-note polyphonic and ^6-part muhi-
timbral performance and data can be saved to a MIDI 
data recorder via MIDI data dump. 

Many of the advanced features already found in 
Hammond’s XB series, such as the XB-5 ano the 

XB-3, are incorporated into the XK-2, such as ad¬ 
justable drawbar foldback, selectable drawbar voic¬ 
ing, adjustable rise and fall times for the built-in 
Leslie, adjustable percussion level and adjustable 
attack. 

The front panel contains a backlit 24-character 
LCD screen, as well as the on/off power switch, 
master volume, reverb and overdrive control and a 
group of touch tabs for selecting presets and edit¬ 
ing various parameters. Also, there are touch tabs 
for controlling percussion, 6 degrees of vibrato and 
chorus, Leslie siow/fast/off and keyboard split on/ 
off. A drawbar select conttol allows the player to 
select between upper, lower and pedal and make 
changes to the drawbar registrations while pfaying. 

Formore information, contact: Hammond Suzuki USA 
Inc., 733 Annoreno Dr., Addison, IL 60101 (630) 543-
0277, FAX (630) 543-0279. 

256 PCM Sounds, DSP Effects, 128 User Voices, 128 
Programs, 64 Registrations, General MIDI, Multiple Audio 
Outputs. 99 styles and 24 patterns. A complete music 
station for limitless creativity. 

MS40 Expander Module: 
Imagine an expander module with all the same features as 
the MS50/60 keyboards listed Delow. This no-comprimise 
MS40 Solton desktop module is that and more. For the most 
exciting and adventurous module, look no further than the 
MS40 Solton Module. 

MS50/MS60/MS100 
Multimedia Music Stations: 
Outstanding sound quality, exceptional sound selection, 
ease of operation, makes the selection of either one of 
these keyboards a winner. 

SOLTON 
bv KETRON lab 

KETRON X1 
A Revolutionary Style 
Concept. Painstaking 
attention to detail creates the 
ultimate music machine. 
Obsolence eliminated, 64 voices, 128 
programs, digital drawbars. Innovative song 
text, lyrics and hard disk functions. Advanced 
programming capabilites, versatile and 
comprehensive controls. 

The highest quality piano sound at an affordable price. 
Thanks to its high-quality sound system and essential 

modem design, the KETRON DG4/DG5 is an ideal 
instrument for homes or apartments, school music programs 

or clubs. 

FMZ MARKETING 
292 Jean-Talon Est 

Montreal, Quebec H2R 1S7 
(514) 273-9912 FAX: (514) 495-2622 

www.fmzmarketing.com 
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MAESTRO 

ATTIC with 25 years 
up top, congratulates 

CANADIAN MUSICIAN 
on being 20 years young! 

Juno nominee 
for Best Rap Recording ~ 
MAESTRO "BUILT TO LAST" 

TEMPERANCE 

"Hands of Time" for 
Best Dance Recording 

GINETTE RENO 

"LOVE IS ALL" for 
Best Female Vocalist. 

Attic recognises all unsung 
heroes in this year's Juno 
nominations working behind the 
scenes for artists and 
productions. 

Thanks to 
Watson and the team at PHASE ONE STUDIOS 
in Scarborough Dan Le Blank STUDIO PLAY, 
Bernie Cisternas and the team at FLIPSIDE 
for Recording BUILT TO LAST 

Nick Blagona and the team at METALWORKS & 
George Graves and the team at LACQUER 
CHANNEL for Mastering BUILT TO LAST 

To all DJs, Producers and Remixers for their 
work on CLAP YA HANDZ, STICK TO YOUR 
VISION, HOLY WATER, THE VISINE & 416/905 
(T.O. PARTY ANTHEM) thank you 
for your skill and inspiration. 

*THT 

Attic Music Group. 102 Atlantic Ave . Toronto. Canada M6A 1X9 

Phone: 416.532.4487 Fax: 416.532.9545 

email Alexander Mair al@atticmuslc.com 

Canadian musician 

Yorkville 
GuitarMates 

Yorkville has introduced a new line of Traynor am¬ 
plifiers - the GuitarMate. 

The new Traynor line consists of five open-
backed combos available in cream Tolex with a black 
cloth grille, or in black Tolex with a silver and black 
cloth grille. The GuitarMate amps come in 10, 20, 
30 and 40-watt models, each having individual 
features including reverb and chorus effects, sepa¬ 
rate gain and volume contrais, footswitching 
headphone and line-out jacks. The fifth model in 
the series is the BassMate 10, a 10-watt bass amp 
with a 5" speaker. All models come with metal 
corners, non-skid rubber feet, power LED, 3-band 
EQ along with updated rotary control knobs and a 
classic chrome grille-mounted Traynor Logo. 

For more information, contact: Yorkville Sound, 
550 Granite Ct., Pickering, ON L1W 3Y8 (905) 837-
8481, FAX (905) 839-5776, yssales@yorKvilfe.com, 
www.yorkville.com. 

Pignose Amps 
In Black 

Pignose introduces the all-tube Pignose G-60VR 
guitar amp and B-100V bass amp, creating a new 
breed of Pig - Pignose amps in black tolex. 

The move from the traditional brown covering 
to black tolex has occurred to make the G-60VR 
and B-100V amps as roadworthy as possible. Presi¬ 
dent Howard Chatt says durability for the rugged 
world of everyday gigging and travelling was a prime 
consideration in their creation. 

The G-60VR amp features a 12" speaker. 60 watts 
RMS/120+ watts of peak power, reverb, effects loop 
with send and return jacks, and high/low sensitivity 
switch. Front panel controls include volume, master 
volume, treble, mid, bass, presence, and reverb. 

For more information, contact: Charlie Argali 
Music Enterprises, 3266 Yonge St.. #1709 To¬ 
ronto, ON M4N 3P6 (416) 488-1645, FAX (416) 
488-3643, charlieargall@sprint.ca. 

If you’ve ever taken a class, 

lesson or exam through The 

Royal Conservatory' of Music, 

we want to hear from you. 

We’re creating a beautihil book, 

an Historic Register, listing our 

former students from across 

(.añada as part of a permanent 

display on the history of the 

Conservatory. Contact us and 

we ll make you part of our 

Historic Register. 

Join former students David 
Foster, Robert Goulet and Lois 
Marshall. Call 1-800-709-0888 
today and take your place in 
music history. 

The Royal Conservatory of Music is an independent 
non-profit organization serving Canadians since 1886. 

You’re 
about 

PR™L 
Conservatory 
OF 

to 
become 
famous! 



Alesis DG8 

Alesis has recently introduced their DG8 - a 64 voice digital grand piano. 
The DG8 combines synthesizer technology with their studio monitor speakers and amplification tools. 

The DG8 also offers a PCMCIA-format expansion slot so new sounds can be added to the internal memory. 
The DG8 also includes a 16-bit linear 48 kHz sample ROM sound generation method, a OS Composite 
synthesis, 64 polyphonic voices with dynamic voice allocation, 88 fully-weighted, hammer-action keys, 
and effects include reverb mono and stereo pitch effects (chorus, flange, rotary speaker), three buses -
one per channel. 

For more information, contact: Alesis, 1633 26 lh St.. Santa Monica, CA 90404 (800) 525-3747, 
FAX (310) 255-3401, alecorp@alesis1.usa.com, www.alesis.com. 

Shure Twin Pro 

Shure Brothers Inc. introduces the Twin Pro micro¬ 
phone system, a dual-channel wireless operation. 
Ideally suited tor karaoke bars, schools, and houses 
of worship, the system is designed for any place 
that needs to simultaneously operate two transmit¬ 
ters with the same receiver within the confines of 
an exacting budget. 

Central to each Twin Pro system is Shure's T88 
receiver. Housed in a rugged, low-profile case, the 
T88 is a sleek, dual-VHF unit, equipped with two W 
output connectors (one for each channel). A number of 
transmitter options are featured, including handheld 
units featuring the Shure 14A microphone, or a choice 
between cardioid and omni-directional laval ier micro-

www.canadianmusician.com 

phones which work in conjunction with Shure’s T1 body¬ 
pack transmitter. 

The Twin Pro can operate at working distances of 
up to approximately 300 feet (100 metres), while 
its frequency response is the same full-range 50 to 
15,000 Hz found on many premium-priced systems. 
The system's RF carrier frequency range lies between 
169.445 and 216.000 MHz. Each Twin Pro system 
comes with a pair of Duracell 9V batteries and two 
zippered storage pouches for its transmitters. 

For more information, contact: S.F. Marketing, 
6161 Cypihot, St. Laurent, PQ H4S 1R3 (514) 
856-1919, FAX (514) 856-1920, info@sfm .ca, 
www.sfm.ca. 
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Conn has introduced the new dual bore step¬ 
tip trombone - the 52H Bt/F. 

Designed to bridge the gap between 
small-bore student trombones and larger bore 
symphonic trombones, the Conn 52H fea¬ 
tures a dual-bore .525'7.547" hand slide. 
This dual bore combines the controllability 
of a smaller bore instrument with the broader 
symphonic sound of a larger bore. To ease 
the transition from student-level trombones, 
the Conn 52H has been designed to accept 
tenor shank mouthpieces. 

For more information, contact: United Mu¬ 
sical Instruments USA, Inc., 1000 Industrial 
Pkwy., Elkhart, IN 46516 (219) 295-0079, FAX 
<219) 295-8613, www.unitedmusical.com. 

Get the power...built in! 
Offrez-vous de la puissance...encastrée! 
Looking for an all-in-one solution! The 
compact 2150 Watt PowerMAX has four 

Vous cherchez une solution simple! La 
table de mixage compact PowerMAX est 

power amplifiers, built in effects, 
graphic EQ's, full feature channels 
with solo, mutes, sweep mids and 
much, much more. Sick of cable 
spaghetti and complicated setups! 
With the PowerMAX you just plug 
and play!! 

three dotée 

Yorkville 
www.yorkville.com 

de quatre amplificateurs totalisant 
2150 Watts, effets intégrés, trois 
égalisateurs graphiques, et plus 
encore. Vous en avez assez des 
câblages à n'en plus finir! 
Le PowerMAX de Yorkville, une 
solution simple et efficace. 

Yorkville Sound 550 Cranite Court Pickering, Ontario L !W 3Y8 905-837-8481 Fax:905-839-5776 
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Korg MA-20 
Digital 

Metronome 

Korg introduces the MA-20 Digital Metronome, 
a compact, portable metronome with versatile 
functionality for precise rhythm training. Ergo¬ 
nomically designed in a slim case, the MA-20 
features complete functionality for accurate 
tempo production and display. 

The tempo and time signatures of the MA-20 can 
be set and adjusted easily, making it suitable for a 
wide variety of music. The tempo range can be ad¬ 
justed from 40-208 beats per minute and temp and 
time signatures can be set freely. 

Thirteen types of time signatures are built in to 
the MA-20: 0-7 beats, double and triple meter, 
triplets without the middle note quadruplets and 
quadruplets without the middle notes. In cases 
where the numerical tempo is unknown, the user 
can tap in real time with the rhythm and the tap 
function will set and indicate the tempo. 

The MA-20 Digital Metronome features a sound 
out mode in which the 12 notes from C4-B4 can be 
sounded allowing the user to tune to the desired note. 
The calibration function allows the adjustment of 
pitch of these notes in 1 Hz steps in either the mod¬ 
ern 440 Hz pitch range (438-445 Hz) or the histori¬ 
cal 415 Hz pitch range (413-420 Hz). The MA-20 
also has an easy-to-read large LCD pendulum that 
indicates the time signature according to a speci¬ 
fied tempo. 

The metronome measures a compact 3.9" (W) 
X 2.44" (H) X 0.65" (D) and features an earphone 
jack and uses two AAA batteries. 

For more information, contact: Korg Canada, 620 
McCaffrey. St Laurent, PD H4N1T1 (514) 738-3000, 
FAX (514) 737-5069. korgcanada@jam-ind.com, 
www.jam-ind com. 
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Kustom Portable PA System 

Kustom has introduced their KPA4 portable PA system This small lightweight system delivers 
maximum flexibility, superb sound quality and top performance yet comes in an easy-to-handle/ 
store package. Ideal for use in smaller venues such as clubs, churches or schools, it contains all 
the power and flexibility needed tor places where a full-sized system isn't appropriate. 

Providing full sound tor the system are two KSC10 speakers with 10“ woofers and 3" x 7" 
piezo tweeters. Frequency response is 72 Hz to 20 kHz. The system also includes a KPM4060 
powered four-channel mixer head. 

For more information, contact: Kief Music Ltd , 12387 84 Ave., Surrey, BC V3W 3G8 (604) 
K 590-3344, FAX (604) 590-6999._ 

Dimebag Darrell’s 
Signature Series 

Models 
Washburn International introduces two new 1999 models for 
Dimebag Darrell’s Signature Series. A full-size version of 
his popular 332 has been developed, with bolt-on neck and 
eye-catching "stealth" ta Ipiece. A new. smaller, lightweight 
body design (also with bolt-on neck and stealth tailpiece) 
has also been introduced. Both models have a 24%" scale 
and are available to shredders at a affordably low price. 

The Buzz Feiten Tuning System is now available on se¬ 
lect models. 

For more information, contact: Erikson Music, 620 
McCaffrey. St. Laurent, PQ H4T 1N1 (514) 738-3000, FAX 
(514) 737-5069, ericksonmi@jam-ind.com. 

BASF Ceramic CD-R Master 
BASF has introduced their new ceramic-plated 
CD-R Master. 

Suitable for both audio ard data applications, 
the new CD-R Master features a hardened white 
ceramic coating for added safety of stored infor¬ 
mation. The ceramic coating works with the trans¬ 
parent protection layer to deliver optimum and sta¬ 
ble protection evenly across the reflective layer, 
significantly improving information preservation. 

For more information, contact: EMTEC Pro 
Media. 131 Bloor St. W., Suite 200-195, Toronto, 
ON M5S 1R8 (905) 281-8892, (905) 281-8895. 

IF 
MUSICIANS 
ARE YOUR 
MARKET 
BUYS 
IS YOUR 
MEDIUM 

Every Friday 
We Cover 

Tlie Greater 
Toronto Area 
Call Noel SIMPSON] 

6-964-8700 

OKI 

Trust your next 
release to the 

experts who care. 

• Fast, friendly, reliable . 
service since 1988 
• Promo CDs with ■ • X* 
NO MINIMUM ORDER 
• FREE WEBSITE , t. 
with minimum 500 order * 

/ Music 
Manufacturing 
Services 
n)ö+ jüSt di-f-f<erev\+, bgttgrj 

1-8OO-MMS-4-CDS 
Toronto: (416)364-1943 

Montreal: (514)935-0410 

www.mmsdirect.com 
s 
A Full Service including Mastering, Design 

and Packaging for all your CD, Cassette 
' 'Mg and Viryl Record pressing needs 

www.canadianmusician.com Canadian musician 
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AGENT 
Composer Representative is now accepting submis¬ 
sions. We’ll present your Original Songs to the top 
record producers and publishers in the music indus¬ 
try. Send cassette of your three best songs with lyric 
sheets to: Writers’ World Music, PO Box 6467, 
Titusville, FL 32782 (407)-267-8076. 

EDUCATION_ 
PIANO TUNING PAYS Learn by correspondence. 
American School Home Study Course. 17050 Telfer 
Dr., Dept. C, Morgan Hill, CA, 95037, (800) 497-9793, 
www.piano-tuning.com._ 
RECORDING ENGINEER (or) BROADCASTER Radio/ 
TV/Sports/News/DJ/Talk Show/Music/Multimedia/ 
Digital/Video/Film. No Experience Required. On-The-
Job Training In Major Local Recording Studios & 
Radio/TV Stations. Part-time, Nights, Weekends. Call 
for free video 1-800-295-4433. 

MUSICIAN’S SERVICES_ 
Attention Artists! If you have a CD, make it avail¬ 
able now to your fans nationally through MusicPix 
Music Online. Only have a single or a three song 
demo recorded? No Problem! Release it via our 
custom CD service. For more information contact 
MusicPix Music Online, info@musicpix.com 
Music distribution company seeking original/public 
domain recordings of Ambient, Instrumental, Jazz, 
Classical, Dance, Children’s, Christmas. Artists con-
tact MusicPix, info@musicpix.com_ 

Vocal Science! The Royans revolutionary vocal method 
uses a proven scientific approach to voice mechan¬ 
ics which has produced lead singers of well known 
acts like Raine from Our Lady Peace (Sony), Sharlene 
Smith (Warner), Monik Gario (A&M), lead singer of 
up and coming band “Chronic Overboogie” David 
D’Amico, Jane Doe (female rock band) and many 
more! If you wish to become a SINGER or im¬ 
prove your vocal ability in an ACCELERATED 
MANNER call Diana (416) 229-0976; outside To¬ 
ronto 1 (888) 229-TUNE (8863) and please visit our 
website www.vocalscience.com 

JOB OPPORTUNITIES_ 
INSTRUCTOR. Recording Arts Canada Both full time 
and part time instructing positions have become avail¬ 
able at our College. Successful applications will have 
at least 10 years of professional recording engineer¬ 
ing and audio production experience supporting an 
impressive list of credentials. FAX cover letter, resume 
and contact information to (905) 643-7520._ 
MUSICSTOP - Atlantic Canada’s fastest growing 
chain of music stores is accepting applications for 
sales and management positions. All product areas 
to be considered, including band repair, education 
and a PA road person. Resume in confidence to: 
Musicstop, 6065 Cunard St., Halifax, NS B3K 1E6. 

RECORDING SERVICES_ 
CD Manufacturing — CD Mastering Major Label 
Standards & Quality, www.twisteraudio.com. 

Professional recording media and supplies -
DATs, cassettes, CDRs, open reel tape, ADAT & 
HI-8, cleaning supplies, packaging & accessories, 
video and computer media, etc. Call THE PLUG -
ready to ship from inventory to anywhere in Canada. 
Ask for a free copy of THE PLUG 68-page cata¬ 
logue. Catalogue and on-line order facilities at 
www.maac.com/theplug. Call THE PLUG for the best 
selection and most competitive prices - (416) 363-
7584 or (888) 238-7584)! 

RECORDING STUDIOS_ 
ATTENTION SONGWRITERS/BANDS: Let us arrange/ 
produce your next song/demo/album. Full instrumen-
tation/1 6-track digital. We also do MAIL ORDER 
DEMOS. For more information write/call: Exodus Stu¬ 
dio Productions, PO Box 21039, 6677 Meadowvale 
Town Centre Circle, Mississauga, ON L5N 6A2. 
(905) 824-8382, exodus@path.com_ 
BEST RATES 24 Track 2" Toronto Recording Studio. 
Top amps, instruments, mies, mixers, recorders, 
engineer, producer, drums, guitars, amps, keyboards 
all ready. Call (416) 588-7587._ 
MORNING STAR RECORDING STUDIOS — Post 
production 24 & 48 track analog & digital record¬ 
ing facilities. (416) 261-8131, FAX (416) 261-0906, 
¡nfo@morning-star.net, www.morning-star.net 
Studio de la cote with Sony dash PCM 3324s - good 
pricing for your next record project. Info: Michel 
(450) 471-9689, http://pages.infinit.net/delacote. 

Once you know who! can be done, 
you hove the power to moke ort 

out of technology. 
THE APT OF MIXING 

By David Gibson 

This expansive book uses visual representations 
of imaging (sounds between the speakers) to 

explain and show how to mix every style of music in the 
world, from big band to hip-hop. Gibson has mapped 
out everything that can be done to create various 
effects in a mix. It's an in-depth exploration into the 
aesthetics of what makes a great mix in a simple, 
visual manner. 128 pages 
Technical Edit by George Petersen 

MX012 S49.95 US • S72.95 CAN (plus S/H and GST) 

Order 
THE 

ART OF MIXING 

Today! 

Call 1-800-265-8481 and Order Today! 
Music Books Plus 

23 Hannover Drive, #7 240 Portage Road, #5 
St. Catharines, Ontario L2W 1A3 P.O. Box 670 
order@nor.com • www.musicbooksplus.com Lewiston, NY 14092 Mix 

Canadian musician 



The hottest multi-purpose microphone around 
Vocal, acoustic instruments, amp stack, kick drum, general percussion. 

Need we say more? 

Professional Microphones 

The Revolution Continues. 

(440)593-1111 • www.cadmics.com 



Serial Joe 
Here are some teens who don't buy into the slacker 
culture: Serial Joe worked hard to get the band’s debut 
CD, KICKeD, onto Canada's musical radar screen 
last year. An impressive bio package and cool CD 
design helped land these 13- and 14-year-old New¬ 
market. ON guys and their butt-kickin', skate-punk 
rockin' brand of tunes in the June 1998 Showcase. 
Not bad. considering that Serial Joe's members will 
still be teens when CM's 25"' anniversary rolls 
around. Cuts from the self-produced effort included 
skateboarding odes “Velocity” and “Obsession’’. 

The Miller Stain Limit 
“The mercurial material rummages around in your 
gut, until it finds the barest emotions. It's raw, cool 
and intense... ” That’s how Showcase described the 
four-song demo submitted by Toronto-area 
songwriting partners J. Miller and Terry Sawchuk 
(a.k.a. The Miller Stain Limit) in June 1997 The 
Canadian public must have agreed, judging from 
the buzz around the band’s A&M debut CD, Radi¬ 
ate. The catchy single “Cellophane” - also included 
on the demo - has been a video and radio hit in 
recent months. 

Çocç Leve Alcorn with Nel Osborne of 54*40 

Coco Love Alcorn 
With lier unigue jazz-pop renderings. Coco Love Alcorn 
has established a niche for herself since her quartet 
was featured in the August 1996 Showcase. Lead 
singer Coco (with her “gorgeous, sensuous voice,” 
as Showcase proclaimed) is also the daughter of 
renowned Canadian jazz musician John Alcorn. She 
provides a presence for the oand, which released the 
Coco Love Alcorn CD in 1996. Coco took to the stage 
with 54 • 40 for their summer and fall tours last year, 
loaning her voice to some of the band’s classics. 

The 

seK^itle^ 

deout atjun by 

JL&XJ. 
superGARAGE. 
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Supergarage 
Supergarage has taken its superenarged pop-rock 
tunes out of the garage and has eaten up some road 
since being featured in the December 1995 Show 
case. Winners oí rhe 1995 0107 Homegrown tal¬ 
ent search in Toronto, the band later gathered local 
radio attention with “Post Teen Crisis”. Following 
their Duct Tape EP, the St. Catharines/Thorold 
based quartet released a self-tit’ed debut CD in 
1997. 

Canadian musician 

Pluto 
Since being featured in the June 1995 Showcase, 
Pluto has come into the inner reaches of Canada’s 
musical solar system. Describ.ng their style back 
then as “Space Beatles," the band has honed its 
pure pop blend and taken the act across the coun¬ 
try, while putting out three major label CDs - the 
latest being 1998’s Shake Hands With The Future. 
The future indeed: the band also appeared in the 
pilot episode of the TV show The Crow (based on 
the Brandon Lee movie of the same name). 

Emm Gryner 
She's far too good to be remain indie, opined Show¬ 
case o* Emm Gryner in the April 1997 issue. Well, 
she didn't The Forest. ON native released her major 
label debut, Public, last summer and inked a US 
record deal Io boot The ’maiors' have taken notice, 
too especia ly after big stops in several US cit¬ 
ies and a feature in an American teen magazine's 
fashion photo spread. Warne Livesey (Midnight Oil, 
Matthew Good Band) produced Public, which was 
recorded in London, England and features Gryner on 
vocals, piano, guitar, organ and other instruments. 



And the bands 

CBC Television 

Congratulations Canadian Musician 
for 20 years of supporting great Canadian 

musicians, songwriters and singers. 
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And even though I do it at home, I 
still expect the sound to be dead on. 
So when the vocal tracks weren’t cut¬ 
ting it anymore, I upgraded my mic to 
the S52SÍ You wouldn’t believe what 
that studio condenser does i or my 
sound. Mow the old ball mic is just 
collecting dust. 

Audio-Technica U.S.. Inc. 
1221 Commerce Drive. Slow, Ohio 44224 
330/686-2600 Fax: 330/686-0719 E-mail: pro@atus.com 
www audio-technica.com 

Audio-Technica Limited 
Old Lane. Leeds LS11 8AG England 
(0) 113 277 1441 Fax: (0) 113 270 4836 

T3525 

Recording isn’t my hobby, it’s what I do. 



UR COMPUTER'S DIGITAL AUDIO SOLUTION 

PULSAR DSP BOARD 
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A WORLD OF DSP: 
fully featured 32 channel digital mixer 
EQs, Dynamics, Delays and more 
powerful 3rd-Party platform 

• 20 SUPERB SOUNDING I/Os! 
• 20 channels In 
• 20 channels Out 
• 16 ADAT, 2 S/DIF, 2 Analog 
• 96 kHz support 
• 24-bit resolution 
• 32-bit code 
• 19" analog expansion via 

optional A8, Al 6 
• Int. SCOPE bus connector 
• MIDI In/Out/Thru 
• MME and ASIO drivers 

ULTRA POWERFUL DSP ENGINE. 
PCI card for Mac & PC 
24-Bit/96kHz 
4 X 60Mbz Analog Devices SHARC DSPs 
zero latency 
REALTIME multi processing 
multi channel, polyphonic 
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O THE SUPERIOR POWERED LOUDSPEAKER 
[SERIOUS PRO PERFORMANCE 

OURS 

THEIRS 

SEE AND HEAR 
THE DIFFERENCE 

MORE VOLUME 
LESS DISTORTION 

DETTER DUILT 
LIGHTER WEIGHT 

MORE BASS 
CLEANER MIDS 

mount all electronics on a 

single, easy-to-service fiberglass 

circuit board and above all, use 

superior-quality transducers. 

Tor example, compare the 

relative size of the ART200A’s 

low frequency transducer motor 

with that from one of the better-

known active loudspeakers. 

Remarkably high output from a 
small cabinet 

Low profile doesn’t block 
performer 

Lower weight for easy load and 
carry \ 

Stacks perfectly; stays stable 

Pole mounts easily, with lock X 

Stabilizing foot for floor 
monitor use 

Nylon carry bag available 

Perfect balance when carried by handle 

Built-in fly points take MIO eyebolts 

Field-swappable electronics and drivers 

But you don’t have to be a techie to 

convince yourself that the ART200A is a 

superior product. Just visit an RCF dealer 

and ask for a side-by-side listening 

comparison.You’ll be blown away. 

I he ART ”200A is a product of one of 
the most advanced transducer Research 

and Development facilities in the world. 

You may not have heard of RCF, but 

you’ve definitely HEARD us. For years, 

we’ve been supplying transducers to some 

of America’s most well-known and presti¬ 

gious large-venue speaker companies. We’re 

part of the systems in stadiums, arenas 

and touring mega-systems worldwide. 

Now, in addition to putting our pre¬ 

mium drivers in other companies’ speaker 

enclosures, we’ve decided to “come out of 

the cabinet” and let you appreciate RCF’s 

advanced technology in person. 

I he ART "200A 12-in. 2-way 
active speaker kicks butt and takes names. 

Names that start with “J”,“E”, and“P.” 

If you looked inside an ART200A, you’d 

see that we use a more robust power supply, 

_JMEDIB 
1875 55th Avenue, Dorval, Quebec, H9P 2W3 

Tel: (514) 636-9971 Fax: (514) 636-5347 

• Plays louder; less 
»W.W.. .. distortion 

* More bass 
output, deeper 

bass extension to lowest octaves 

• Accurate, non-fatiguing 
midrange for better vocals 

• Crisp, detailed treble 

• Better off-axis dispersion 

• Flatter frequency 
response 

SUPERIOR PROFESSIONAL FEATURES 
• Limiter protection for individual 
drivers and entire system 

* Switchable balanced mic/line 
inputs with high headroom 

• Music/voice EQ selection 

• 115/230 VAC-50/60Hz 
switchable 

PORTABLE FEATURES ¿RELIABILITY : 

[OMNI 




