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Thousands of garage bands of the 60's cut their teeth
on this one. The Danelectro 59-DC (Double
Cutaway). Forty years later, top artists stll record

amazing S6-U2" everybody

asks, When wall you
and perform with this great guitar. reissue the Longhorn Bass?
Our re-issue features the genuine Lipstick® pickups. > Here it is: The 58 Longhorn™, Its wnlike
Dual concentric tone and volume controls. Same 4 3”21“/&“?@"’”“%
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gmzzDamheadsuxk MWZ@MHOW ,,,,, Lightweight hollow body (ke all Danc's), Originals
inner cavity for a great open and ingy” sound. g0 for $2000-ifyou can find omel A st fr pros and
even occasional bass players!
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T G for guinar packages.
- Louder than most miri
amps. Real leather handle.
ot spe ot
Davelectro” pioneered type head-
tube amps in '47. Now phones. Volume, tome and
we introduce our great- overdrive controls.
Fifv". Fifteen pounds Powered by 9 volt battery
of the best vintage (included) or Danelectro
sound you've ever DA-1 adapror
7 ot am e St
Warm tube tone. Spanky
mids and highs. Cool vintage
cosmetics. Built like a 'S6 Chevy. ’
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Guitar-Sean Ashby
Keyboardse Kevin Young
Bass*Dave Taylor
Percussion® Rick Gratton
Brasse Chase Sanborn
Woodwinds® Alex Dean
Vocals+Diana Yampolsky
Digital Musice Paul Lau
Writing «Hugh McMilian
Livescund* Ted Barker
Recording * Amin Bhatia
Business® Bruce Allen
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Canadian German Chamber of Industry and Commaerce

1010 Sherbrooke Street West, Suite 1604

Montreal, Quebec R3A2R7

Telefon (*5 14) 844 0386, Telefax (*514) 8441473

www.musikmesse.com

In this

case we
recommend
Musikmesse
Frankfurt.

With us you will not only find
the world's biggest offer of
guitars, but also all possible
musical instruments, sheet

music and accessories.
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IT’S QUIET, DEPENDABLE AND DOESN’T
NEED A LOT OF ATTENTION. DON’T YOU
WISH YOU HAD MORE FRIENDS LIKE THAT?

THE SERVO 120 REFERENCE AMPLIFIER

Think about it. From one slim rack space, the Servo 120 gives you 60 watts per
channel of clean, dependable power without creating any new problems in your
life. All for less than 340 dollars.(Cdn)

Dedicated to “reference-quality” audio, the 120 features a wide frequency
response of 10 Hz to 100 kHz (-3 dB) and quiet, convection-cooled operation.

The amp’s front panel features individual level controls with LED meters and a
convenient headphone jack with a speaker-disable switch for isolated monitoring.

Built tough, the 120 is housed in a solid steel chassis. Its Bipolar design and high-
quality toroidal power supply ensure consistent performance. Like all of our Servo
amps, thermal and overcurrent protection circuitry is standard.

Servo 120. The kind of friend that’s hard to find. Get acquainted with one soon at
your local Samson dealer.

SAMSON

Distributed in Canada by ELNINPMIEDIIE 1875 55" Ave,, Dorval, PQ HIP 2W3 TEL (514) 636-9971 FAX (514) 636-5347
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The Birth Of A Legend

What turns a studio microphone

into a legend?

The Diaphragm

Natural warmth. Rich character.
All GT Electronics AM Series mics use a

super-thin 3-micron, gold-evaporated ‘ { ~'f ; Crystol]ine clority that perfecﬂy
mylar diaphragm for the ultimate in ' LT 0 ! 4

sensifivity and transparent response. U R captures the fine details of every
Over 1” in diameter, the extra-large ISEy

diophragm is precisely tensioned by A EpRNES i
hand to ensure perfect accuracy. - LT provides an indescribable intimacy

nuance. Most importantly, it

that makes listening a deeply

emotional experience.

Ltegendary mics are made by
people who share a passion for
the art of sound. So we gathered
together some of the most
passionate designers in the
world to create GT Electronics, a

new division of Alesis that's dedicated
to the qualities of legendary

The GT AM61 and AM62 maintain an
all-tube signal path for preamplification.
The tube, a military-spec GT5840M, is
the most advanced audio vacuum tube p
ever made. It offers incredibly low self audio equipment design. It all starts
noise, a long life and nearly non-existent ’ 3 ;
microphonics. The result...classic, warm, with the AM Series |C|rge dlophragm
rich tone that you demand from a studio condenser microphones, which
legendary tube mic.

offer everything you'd expect
from a legendary mic except the

legendary price.

GT. The new legend has arrived.

Fixed Cardioid Cardioid, Fixed Cardioid Cardioid,
Omni, Omni,
Figure 8 Figure 8,
Super-
Cardioid
AMSI AMS52 AME1 AME2
CLASS A FET CLASS A FET T U 8 E T U 8B E

GT Electronics - A Division of Alesis Corporation @
® Alesis is a registered trademark; AM51, AM52, AM61, AM62 and GT Electronics are frademarks of Alesis

GT Electronics 1633 26th Street  Santa Monica CA 90404 www.gtelectronics.com the new le gend



Radio-free Canada?
Dear CM,

How exciting it was to see the
full-page ad on the “Sixth Annual
National Songwriting Competi-
tion.” Then, how discouraging it
M was to read about “broadcast ra-

dius” of certain radio stations.
gl Does that exclude cable? We
don’t get those stations here
and after calling our local sta-
tions (who never even heard
of the contest) it became ob-
vious that the contest should
be called “The Sixth Annual ‘Na-
tional For Same’ Songwriting Competition.” Or did
I miss something?

John R. Cal
Sudbury, ON

PS —Who runs the contest and how can we create
MOfe awareness in more areas?

*Ed. Contact Charttoppers through Canadian
Music Week at www.cmw.net.

No Content

Dear CM,

| was disappointed with the latest issue that |
received of Canadian Musician. There was simply
no content to it. Not because of poor writing skills,
but because all | received was the cover. The Post
Office had written on the cover that they had not
received the innards of the magazine. | think the
magazine had Alanis Morissette on the front. | was
wondering if you could send me another copy as |
am lost without my CM.

Trevor Lewington
Milton, CN

*Ed. Already sent out to you. Prelty strange ...
don’t believe the Post Office received the magazine
like that.

Comments on CM

Columnists
Dear CM,

I just bought the November/December 98 issue
of your wonderful and irreplaceable magazine.
Among the many interesting articles, | was espe-

cially thrilled to read the one by Todd Kerns. | thirk
he is one of the greatest musicians on the music
scene today, but rarely gets the attention he de-
serves. Thank you for supporting important Cana-
dian talent. Keep up the good work!

Sabrina Nurse,
Vancouver, BC

*Ed. Glad to hear you like the columns we in-
clude each issue. If there's an artist anyone is inter-
ested in seeing write for CM, we'll try to get the
goods. Let us know who you would like to see shar-
ing their experience, tips or advice for musicians. ..

Hot and Cheap...

Dear CM,

Straight up, your mag is hot and cheap, and
loaded with first class info, to inspire and educate
any musician and non-musician world wide.

So raise the roof, make it $4.50 a shot, and
include a studio musician column. Give me a shoul-
der to read on. See you at the register.

Rick Amey
London, ON

*Ed. We do already have our recording column,
and all our columns are written for musicians, so /
hope you've had the chance to see the appropriate
issues. We also have the various instrumental col-
umns, which some writers have chosen to write
about working in the studio. For example, Hugh
McMillan wrote on ‘writing for recording’, which can
be found on page *__* of this very issue.

Looking for Indie
Recording of OLP

Dear CM,
| am writing you regarding the Toronto alternative
band Our Lady Peace. | am trying to find out how | car
get in touch with some of their independent stuff in-
cluding the song “Out of Here”. Do you think you can
hook me up somehow? | would be forever grateful.
Thanks.

Erin Prim
St. John's, NF

*Ed. Sorry, 1 can't offer more help than this: try the
Internet. OLP's website is www.ourladypeace.com, and
I'm sure there's various fan sites out there that couldt
probably point you in the right direction.

Tragically Endorsed

Dear CM,
The picture of the Tragi-
cally Hip on the front cover -~
caught my attention. I'm .
used to reading American -
guitar magazines, and |
have been starving to
hear anything remotely
related to the Hip's re-
cording styles and the
co-operative,

ar,

complimenting gui- s /8
tar styles of Paul  p 4
Langlois and Rob ﬁl’l
Baker.

Further on in

the magazine, | read Mike
Francis’ review of the Seagull Grand
Artist guitar. This got me to thinking — Gord
Downie plays a beat-up small scale Takamine. A
great Canadian company like La Si Do should offer
a great Canadian like Gord Downie their Grand Art-
ist. What a great promotion!
Congratulations on a great magazine.

Jim Powers
Dartmouth, NS

*Ed. Good idea, but maybe Mr. Downie likes his
beat-up Takamine? I'm sure many companies have
Iried to endorse the Hip, maybe they're not inter-
ested? Maybe they are?

Yet Another Hip Fan

Dear CM,

| just thought | would write and say that |
picked up a copy of the magazine today. And
that article on the Tragically Hip was awesome!
Good work *) Thanks from every Hip fan out
there.

Langlois

*Ed. The problem with e-mail is that people
never leave their name or adaress. You'll dis-
cover that this is not Paul Langlois from the
Tragically Hip if you go to his websile found at:
www.geacities.com/SunsetStrip/Venue/2953/,
where he's posted a fan site for the Hip, and a
prelty good one too.

Write To Us!
Address your letters to FEEDBACK,

¢/o Canadian Musician, 23 Hannover Dr., #7, St. Catharines, ON L2W 1A3
FAX: (905) 641-1648, info@nor.com, www.canadianmusician.com

www.canadianmusician.com



The Orchard, a new-era record distribution company out
of New York City, is now offering all up-and-coming
artists/record labels a shot at worldwide exposure and

Orchard Opens
Online Opportumtles

PromoFACT

Funding
Available

March 17 is the second of five 1999 deadlines for Canadian

sales via the Web. Working on a consignment basis, The
Orchard distributes records to major online music
retailers, such as Amazon.com, CD Now and Music
Boulevard. The company, the brainchild of Sire Records
co-founder and Blondie/Go-Go's producer Richard
Gottehrer, aims to be the world's “place to be” for
underground and indie music. It came online last
November.

All artists/labels are welcome, and get a 70 per cent

slice of the sales pie under non-exclusive agreements.
CDs are made available to traditional retail outlets as well.
For more information, you can visit www.theorchard.com,
phone the company at (212) 941-1979 or e-mail
jackie@theorchard.com.

artists to apply to PromoFACT (a new division of VideoFACT)
| | for funding. PromoFACT is designed to stimulate produc-
| | tion of websites and electronic press kits (EPKs).

CHUM Television’s MuchMoreMusic funds the
PromoFACT program exclusively and has also committed
more resources to the VideoFACT program to spur the pro-
duction of adult-contemporary videos.

PromoFACT will take care of up to 50 per cent of the
production budget (to a maximum of $3,500) for successful
applicants. Funding for the EPKs is geared to individual
Canadian artists/groups in the following genres: adult con-
temporary, light rock, soul, jazz, R&B, reggae and new age.
website funding is open to independent labels or manage-
ment companies whose rosters contain talent from these
areas.

For more information, contact: PriomoFACT, 260 Rich-
mond St. W., #501, Toronto, ON M5V 1W5 (416) 596-
8696, FAX (416) 596-6861, videofac@passport.ca.

Getting the Musician’s Edge

Musicians looking for guidance in the business end of the music business can now
turn to the Musician's Edge, a Vancouver-based company that offers artist develop-
ment and career planning assistance. The company, co-founded by Lisa Lilge and
Kirk Bentham, puts on 5%-hour intensive workshops and offers one-on-one consul-
tations.

“We're helping artists develop a career in the business ... itis a business, " ex-

>

Pure. The Musician's Edge focuses on the essentials of the “venture” of music,
such as how to get a bigger bang for the buck in recording, the nuances of supply
and demand and tips on band promotion.

The Musician's Edge is travelling now, offering their services in cities across
the country. Look for more road trips possibly in June and October.

For more information, you can contact Kirk Bentham at (604) 617-2549 or

\_plains Bentham, a nine-year music industry veteran and former manager of acts like _ sultan@musiciansedge.bc.ca. )

' MAKE '

= YOUR —=

With more and more drummers choosing
the superior sound, feel, consistency
and durability of Mainline Drumsticks,
isn’t it time you made the move
to Mainline, too?

For a full colour brochure, please send requests to:
EFKAY Music
2165 46th Ave., Dep't. ML
Lachine, Quebec HET 2P
Phone: 514-633-8877 © Fax: 514-633-8872

—
AINNLINE e '
M e

20917 Higgins Ct. — Torrance, CA 90503 — USA
Phone 310/7156518 — Fax 310/7156695




Sonically Matched’
rformance

NOW AVAILABLE: HAND HAMMERED, AAX STAGE, AA ROCK, AA, PRO, B8 PRO, B8

The perfect cymbal setup is yours with ‘Sonically

Sonically Matched’ Performance Sets. Our expert specialists —

Matched in the
SABIAN Vault

SABUN
o

the same ones who select for such greats as
Phil Collins, Chad Smith and Mike Portnoy —
individually pick and test each cymbal before

‘sonically matching’ it with others to create

&

Now Available: Larrie Londin
Benefit Concert Video

For a FREE NewsBeat catalog contact SABIAN Lid., Meductic New B

nswick, (anada EOH 1L0 Tel: 50642722019 Fax: 5062722081

a‘.- ny
/-.ﬁi

Y Sonically \\
Matched in the
SABIAN Vault )

combinations that deliver on every level...
tone, volume, pitch, and more. Plus you

save money with a built-in 5% discount
Built-in

I3 8 1
R and FREE cymbal bag*. ‘Sonically

Matched’ Performance Sets are your

perfect answer to a great sounding setup.

Except B8 Pro and BS.

G gz con)

N\



Getting your music onto the radio airwaves can seem like
Mission Impossible at times: In the ‘dog-eat-dog’ world
of radio, ratings dominate and proven names often get
the nod. There are ways, however, to increase the odds
of getting out of the huge stack of CDs the station receives
weekly and onto the playlist. Canadian Musician talked
to music directors and others in the know at various ra-
dio stations - from campus to country, Vancouver to St
John's — to gather some helpful hints

The first key is research. You could brainstorm a
long list of stations to contact, then find out about each
through a music directory or by phone. What is its for-
mat (i.e.: does my music fit the Station's musical style)?
Does it play any indie music? Is there an indie hour, a
local music program or any other showcase for up-and-
coming artists that | can approach as well? Who han-
dles CD submissions? A little knowledge can go a long
way toward saving wasted time and effort.

Generally, community, public and campus stations
play a much wider variety of artists and styles of music.
DJs at these stations often program their own ‘niche’
shows and can be looking for new Canadian music to
fill CanCon on-air quotas. If you find out who they are,
you can approach them directly after your CD has ar-
rived. Most campus or community stations play music
from all regions — and commercial stations just want
good hit songs, regardless of location — making a case
for sending the CD across the country.

Once you know who you're dealing with, send in the
package. You might want to consider having someone
else handle the marketing and contacting process (even
it it's just a friend with a Hair for promotion) to increase
the “professionalism” of the package.

From Planning To Playlist:

Especially if sending it to commercial radio, make
sure to flag which track will be the single. Your CD will
likely get a listen — but it may be very brief, so you
want to put your best foot forward. The *hit’ quality of
the song and the sparkle of the recording will be two
prime considerations for commercial stations. The
music counts first because it's the station’s bread-
and-butter, right?

Radio folks say it's best to include a bio pack-
age with contact information (address, phone, e-mail,
FAX/website), too. They want to have an idea of who
you are, and, more importantly, what makes you in-
teresting and different from the other artists in the
stack. DJs also want to know a bit about you so they
have something to say when announcing the song
on-air. That said, the package doesn’t have to be
super-slick to get you on the air. Being stylish and
professional helps a lot, but you don't have to go
overboard.

You can mail the package in or drop it off in per-
son — whatever's most convenient. Generally, it's
considered a good idea to follow up by phone to the
right person a short time later (two weeks is one sug-
gestion); some stations even allowing this tracking
by e-mail. Keep in mind that music directors or per-
sonnel may have “tracking days,” which they set
aside for handling artist inquiries. Find out. The work
volume for these people can be fairly heavy, so it
might be wise to keep calls brief, yet polite.

Whatever happens, keep your cool. Profession-
alism and good manners are key, because you don’t
want to burn bridges. It's a fine line between per-
sistence and being a pest.

How To Approach Radio Stations

Getting on the air isn't always easy. But with knowl
edge of the terrain, a professional attitude and smooth
follow-up skills, you'll at least have a better shot

www.onelist.com/subscribe.cgi/indieCantina A place

. where those interested in the Canadian music business can

. meet, exchange ideas and give and receive advice.

| Www.musesmuse.com — A songwriting resource site
devoted to discussion and information having to do with
the craft and business of songwriting.

* www.hotac.com - Free information on how to start an
indie record label; the site includes radio station
databases.
www.ontariobiz.on.ca/musiccanada/index.html - A
web directory with links to Canadian bands, studios,
music schools, record companies, etc.
www.link.cs.cmu.edu/dougb/rhyme-doc.html — Prime-
time rhyme grind? Find sublime rhyme matches in no
time at this site.
www.indiecentre.com — A database-driven independ-
ent label information and resource site.

' www.musicandaudio.com - A site now featuring forums
for musicians, music and audiop professionals ranging

\ from recording, music industry and various instruments

So, what’s different about_
this low-cost graphic EQ?...

Constant Q .
filters with high LED input/output Contour
efficiency?

Shelving

metering with
CLIP indication?

Controls for
sweetening?

Centre-detent filter
bypass for maximum Custom finger-
performance? fit knobs?

+15dB of
gain on
every fader?

Also in the Opal Series

DPR-422

Dual Compressor/De-Esser

FCS-966
Constant Q s .

DPR-522

Advanced Dual Noise Gate

DPR-944

Graphic
Equaliser

Gate

canadian musician

BSS Aud!

ion ¢

< kside Hot
242 Parametric Compressor/ B )

...It comes from BSS Audio

You know that the

BSS Audio name means probably the ultimate in audio performance,
so when it appears on a graphic EQ with all these features at such an
affordable price, the choice, like the sound, becomes crystal clear.

Call us to get more information on your next graphic EQ

Contact Distribution Ltd.

38 Thornmount Drive, Unit 1,
Scarborough, ON M1B 5P2

Tel: (416) 287-1144 Fax: (416) 287-1204
email: contact@netcom.ca

A Harman Intemational Company



SONY.

Need professional
audio on a budget?

Get 1t from Sony.

From the network mews to talk shows to soap
operas, if audio is needed for broadcast, chances
are Sony Professional Audio Equipment is behind
the scenes. And when headliners hit the stadium
circuit 'or cut their (Ds, Sony Professional Audio
Equipment is rock ‘n’ roll ready.

Professional performance isn’t only for producers
and musicians with deep pockets. Even with a
tight budget, you can't afford any compromises
in. quality. Get the ype;form@ce *)u need with
Sony Professional Audio.

ol ¥

Lanadian MusicWeek Show
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ACID " is a breakthrou! ’S_)G-[TR)(] uction tool from Sonic Foundry which brings unprecedented creative ﬂexxb:hl.y to loop arranging

K and editing. Combine any*of the hundreds of included loops or import .WAV or .AIF loops o create custom music in minuges. /
Madison, Wi 53703 Tel:(608) 256 3133, Fax: (608) 256 7300, Intemet: sales@soniloundry:
Call 1 800 57 SONIC for a dealer near you Sonic Fo‘und.?znd o R,?ge e [egist:;g nad)efmtks o Sammm i Other prodes

or visit our Web site at www.sonicfoundry.com menioned are iademrks ot regitered rademarks of thei respective manufacturers.




MuchMusic‘s CD compilation series stepped
into the ring with some big-name competition
over the last few months, but delivered another
knockout punch in sales. In early January. Much's
Big Shiny Tunes 3 and MuchDance '99 were Nos.
1 and 2 with Soundscan.

Big Shiny Tunes 3, featuring smash hits by
the Matthew Good Band, Sloan and other artists,
follows the success of its predecessors, Big
Shiny Tunes and Big Shiny Tunes 2. Version three
sold over 100,000 wnits in its first week and
500,000+ by early January. Sales of the Much
dance compilation kept boogyin’ after Christmas,
reaching almost 350,000 in early January.

\.

The Canadian Independent Record Production Association has a new address, effective De-
cember 31, 1998. CIRPA stays in the Toronto «core, but meves from the financial district
(University and King) to Yonge and Eglinton.

The new location is a little cozier than the old, but:CIRPA says it's saving money due to
a more reasonable rent. The association is happy with the “very nice new space,” located in
a newer building close to the city’s subway system

They can now be reached at: CIRPA, 150 Eglinton Ave. E, #403, Toronto, ON M4P 1E8
{416) 485-3152, FAX (416) 485-4373.

...And Doescm A

The Canadian Recording Industry Association also has some new digs in the Big Smoke, mov-
ing in mid-December. CRIA’s new address is: 890 Yonge St., #1200, Toronto, ON M4W 3P4

Oughta

Alanis

www.canadianmusician.com

B American fans have been checking out Alanis

& Americaand Australia later this year. Supposed
) current Alanis junkies near the border can get
& sneak previews in Detroit March 10, Spokane,

M Best Song Written For A Motion Picture.

Know:

{416) 967-7272, FAX (416) 967-9415
Mountﬁm
Heads

Touring

Morisselte’s new show, as the Canadian su-
perstar kicked off her '99 world tour States’ side | Mountain Rythym, an African percussion instrument
last month. The 33 dates tor this first leg of the | manufacturer, has packed up its 8C office and moved
tour run up until April and Canadian fans are | east to Lakefield, ON. Personal/family considera-
bracing for the announcement of some north-of- | tions were amang the reasons for the cross-coun-
the-border dates. Alanis’ world tour is sched- | try move, explains Mountain Rythym's Ryan
uled to also take her to the UK, Europe, South | Goldin; the Goldin family emigrated to the Toronto
area from South Africa in 1986.

The three-year-old company, co-founded by Darren
Goldin and Caryn Smith, makes ashiko, djembe and
= WA on March 27 and Seattie March 29. conga produets using their own Simple Twist tuning

Uninvited also got Alanis invited to the 41°'- | system and hemp rope. The four-employee company
annual Grammy Awards in February, as she gar- | uses a process based on traditional methods, but has
nered three nominations, all for the song “Un- | createc its own twist peg for the tuning job.
invited” from the City of Angels soundtrack: Best For more information, cantact: Mountain Rythym, PO
Female Rock Performance, Best Rock Songand | Box 1356, Lakefield, ON KOL 2HO (705) 657-7089,
FAX (705) 657-7090, www.mountainrythym.com.
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Trebas Grads dy In UK

Some lucky Trebas Institute grads now have the
chance to study overseas, thanks to an exclusive
agreement inked between Trebas — the Canadian
institute offering sound engineering and muitime-
dia training — and the Liverpool Institute for the
Performing Arts (LIPA) last summer. Last Septem-
ber, Trebas sent two of its graduates over to Liver-
pool, UK to study; five are scheduled to go next year.

LIPA, a training institution that offers univer-
sity degrees through an association with John
Moores University, has legendary musician Paul
McCartney as its lead patron. McCartney helped
to found the institute in the early '90s; his vision
was to create a place to help those with talent in
various artistic fields realize their full potential.

Under their agreement, LIPA grants the Trebas
graduates 100 per cent credit for their studies in
Canada and after successfully completing two years
in Liverpool, they receive an Honours BA in Sound
Technology.

Trebas graduates Adam Fulton and Ben Robertson
made the inaugural trip last September. Sennheiser,
the German microphone manufacturer, awarded
Fulton a $70,000 scholarship to pay all of his costs,
while Robertson received a $2,500 bursary from
LIPA in recognition of his academic achievements
at Trebas.

Dave Leonard (L), President of Trebas Institute; David Price, Director of Learning for LIPA; George Hood,

Director of Trebas Institute.

Watching the relationship between the twoin-
stitutions blossom has been exciting for David
Leonard, the president and founder of Trebas Insti-

tute. “It's outstanding,” he says of LIPA. “The staff,
the facilities ... the institute is first-rate.”
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SOCAN Hands
* & Out

The Society of Composers, Authors and
Music Publishers of Canada has been
busy handing out the hardware in recent
months, awarding No. 1 plaques to sev-

SOCAN board member Alexander Mair presents an award ral songwriters.

ol i ; ; : g No apparitions here — it was the real
Nick Fiorucci, Berny Cosgrove, Lorraine Reid and Kevin .
tCularlk. e, ey Hesarot deal in December as Matthew Good and

David Genn received No. 1 honours in
recognition of the Matthew Good Band’s
smash hit “Apparitions”. The song, which
appears on the band's third CD, Under-
dogs, reached the top spot on The

Record’s Much Top 30 Countdown chart - socan's Michael McCarty presents David Glenn (L) and

in November. .. .. Matthem Good with an award.
Songwriter Nick Fiorucci received his

first No. 1 plaque in late November at The Left Bank in Toronto. Fiorucci's song, “Hands of Time” was
recorded by Temperance and features the voice of Lorraine Reid. it reached No. 1 on RPM'’s dance chart
in September.
Love Inc.’s superstardom was further cemented in December, as SOCAN handed out plaques to song-
E \ writers Chris Sheppard, Vincent Degiorgio and Bradley Daymond. Love Inc.’s song “You're A Superstar”
SOCAN boar¢ member Alexander Mair presents Love Inc. peaked at No. 1 for five weeks in RPM and The Record magazines. The next single, “Homeless,” (written
with their award. by Sheppard, Degiorgio and Peter Reis) followed its ascent to the top of RPM’s dance chart.

Hardware

GIGS
¥" RECORDINGS
- HEADLINES
‘s RECOGNITION
SUCCESS
RESPECT

w4%  Call the American Federation of Musicians
# of the United States and Canada at
1-800-INFO-FED for more information.




] Certifications
Northeast

Buoyed by a new conference location, NXNE '99
is on course and gearing up for its fifth-annual
music festival and industry conference. This
year's event takes place June 10-12 in Toronto.

The headquarters and all daytime sessions
for '99 will be located at the CBC building at
250 Front St. W., with the trade show expanding
into the 10,000-square-foot Barbara Frum
Atrium. Organizers are confident that the CBC's
“innovative facilities,” such as the Conference
Centre and the Artists’ Lounge, lend themselves
to NXNE's close-up panels, roundtables, work-
shops and mentor sessions. ‘

Are you interested in a show-business career?
Are you looking for solid training and ways to

; ?
plug into the job market ? .\ o) sow BUSINESS

offers you a unique concept!

Teoching permit 7690 530

tall 514 Z7I2Z44 or toll tree at I'ST72712244
Courses available in French and English.
Two Collegial Attestations are now available:

AEC in Production of Cultural and Corporate Events
AEC in Artist Management
Loans arve available through the Quebee Ministry of Education. tax eredit.
RESPs or programs available through Emploi-Québec.
Our website: www.esh.qe.ca. E-mail: ecole@esh.qe.ca.
3305 St Laurent Bivd. Suite 3010. Montreal. Quebee H2T 1S6
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Courtesy of the Canadian Recording Industry Association

Celine Dion

These Are Special Times (Sony) - 8x Platinum
Alanis Morissette

Supposed Former Infatuation Junkie (Warner) - 4x Platinum
Barenaked Ladies

Stunt (Warner) - 2x Platinum

Jann Arden

Happy? (A&M) - 2x Platinum

Colin James

Little Big Band Il (Warner) - Platinum

Rush

Different Stages (Anthem) - Platinum

The Philosopher Kings

Famous, Rich and Beautiful (Sony) - Platinum
Love Inc.

Love Inc. (BMG) - Platinum

Holly McNariand

Stuff (Universal) - Platinum

Prairie Qyster

Blue Plate Special (BMG) - Gold

Big Sugar

Heated (A&M) - Gold

-
R Ok i Genbitd

disc

Manulacturing e

SINGLE, SOURCE

CD/CD-Rom
VHS
DVD
CD-R Printing &
Packaging Solutions

[ -BAM DocManie, s pesed o e (s e

| 300 FULLLENGTH CO'S, ESIGNLAYOUT, FLH. 2 PANEL -4 PAGE 1 (BLACK AND WHTE) NSERT KD

TRAY CARD PRINTING, GLASS MASTER, JEWEL BOX, PACKAGING AND WRAP $995.00!!!
4/1 COLOUR INSERT OPTION ONLY $100.00 EXTRA!!!
Prices do not include applicable laxes. CALL FOR OTHER OPTIONS AND PRICING
416-364-2649 or 1-800-PAM-8977




Foulganucks
Songwriting

Nashville and other American honkytonkers were
in for a shock as Canadian Ari Posner two-stepped
down to the 1998 USA Songwriting Competition
and took home the top prize in the country music
category. Abbotsford, BC's Mike Boone won the nov-
elty/comedy category with his song “The Ballad of
Ernie Beetle.” Allan Austin, from Toronto. received
an honourable mention with “Tears of Joy,” as did
Sam Reid and Alan Connelly for their “A Breath of
Spring.’

Posner, who also hails from Toronto, is a pro-
lific songwriter with his songs published by Sony
Music Canada and appearing on television and in
films.

Submissions are being accepted until May 31
for the 1999 USA Songwriting Competition. There
are 15 categories, including: pop, rock, country
R&B, world, hip-hop/rap, folk, jazz and Latin. To
find out more, you can cali the contest hotline at
(781) 397-0256, e-mail asn@tiac.net or check
out www.songwriting.net,

WCAMS

gy

1 l ‘,I

i

The West Coast Amateur Musicians Society has a
new home on the Web. You can check out the WCAMS
at www.daconsulting.bc.ca/wcams/index.htm! — the
society promises regular changes as details of work
shops, special events and the West Coast Summer
Music Festival are finalized. Lots of e-mail links to
WCAMS members are up there, too

FACTOR
Update

While the Foundation to Assist Canadian Tal-
ent on Records (FACTOR) had anticipated pro-
viding updated application forms and deadlines
in early 1999, the organization was unable to
do so due to unforeseen circumstances. The
new deadlines will be published on March 15,
1999, and new applications will be available
April 1. All of FACTOR's information will be
availabie by mail, faxback or on its website
(www.factor.ca) on April 1
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Whether you use a Mac® or Windows® PC,
this hard-working, easy-going Software can help
simplify the “business” side of your career.

M

Custom Designed

TalentPro has been specifically designed
with the music professional in mind. y
Intelligent contact management, invoicing, " )
budget, work diary, expense tracking, royalty &\_
session payments, gig tracking—all in one place!

LT

| = i

Easy to Use

= Intuitive interface, pop up fields,
- drop down menus, radio buttons;
automatic sorts—you don’t have to

= be an expert; just point and click!
Credit Card ertlers cafl

1-800°-265-8481

Or mail) your cheque or money order to-
Music Books Plus, 23 Hannover Dr., #7, St. Catharines, ON L2W 1A3
Tel: 905.641.3471 ¢ Fax: 905.641.1648 * E-mail: order@nor.com




will want to attract as many visitors as possi-

ble. One way to accomplish this is by obtain-
ing listings on retevant websites.

Start with the general Search Engines and Di-
rectories such as Yahoo, Alta Vista, Lycos and
Hotbot. Visit Yahoo (www.yahoo.com) and enter
‘Search Engine’ to get list of the majors. Make sure
your homepage contains proper meta tags since
some engines use them extensively.

Also obtain listings on as many music-related
sites as possible. You can find these by entering
music-related keywords into the general search
sites and music-related sites.

It you have a website to promote your band, you

The Ultimate Band List — ubl.com

Dancefloor.com — www.dancefioor.com
Al Music Guide — www.allmusic.com

Rockband.com — www.rockband.com

There are several sites that feature listings of artists for no charge. Some of these are:
Yahoo - dir.yahoo.com/Entertainment/Music/Artists

Internet Underground Music Archive — www.iuma.com

The Big Bands Database — www.nfo.net/. WWW/bigbands.html

The Mars Subway Canadian Music Home Page — www.monkey-boy.com/cmusic
Internet Music Resource Guide — www.teleport.com/~celinec/mus_band.htm

World Wide Bands — www.worldwidebands.com ® .
Singer/Songwriter Directory — singer-songwriter.com <

Mammath Artists Musie Trac — www.mammothartists.com/music.htm ~
The Music & Audio Connection — www.musicandaudio.com S
Canadian Musician magazine — www.canadianmusician.com -~

7

By spending little bit of time each week visiting these sites and discovering others, you
can expand the market for your band’s musical appearances and recorded producl.

... Yamaha Canada has premiered their website
at www.yamaha.ca. Here you will find company
background, product information, education pro-
grams and links to Yamaha worldwide.

... Opcode has completely revamped their website
at www.opcode.com. Features include company
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news, product information, press releases, events,
discussion forums, demos, an online store, con-
tests and artist info. You can subscribe to their
newsletter and even view and place free classified
ads. The folks at Opcode have designed a great
looking and well-organized site.

... The Connection Computer Center has been
completely renovated and now features a huge
selection of software, hardware and accessories.
Visit the store at www.maac.com/software.

... For a Glossary of Lighting Terms courtesy of
Ledalite, visit www.ledalite.com/glossary/glossary.htm.
... Norris-Whitney Communications Inc. has in-
troduced WeTeachMusic.com, the directory of
music education in Canada. If you are a player
looking for a private teacher or need informa-
tion on schools, colleges and universities, visit
www.weteachmusic.com and search the site’s
database. You can search by name, instrument,
program or location. If you are a private teacher or
school, visit the site to obtain a free listing.

... Mike Balter Mallets has announced their new |
website at www.mikebalter.com. The site features

an on-line colour catalogue, price list, endorsee
listings, company ‘nformation. Visitors can fill out
a questionnaire ta give product feedback to the
company.

... Music Books Plus has greatly expanded
their catalogue and now features online over
3,000 books, videos and CD-ROMs on music,
recording, audio, songwriting, MID!, muitimedia
and the Internet. You can join the electronic news-
letter or request a printed catalogue online at
www.musicboooksplus.com

.. Norris-Whitney Communications operates The
Music & Audio Connection, the international
online resource for music enthusiasts, musicians,
music and audio professionals. Included are clas-
sified ads, products for sale, company showcases,
discussion forums, associations, music education,
music & audio resources, career information and
file libraries. Updates to the site are available by
g-mail or on The Pointcast Network Visit at
www.musicandaudio.com. For more information,
e-mail to info@nor.com, FAX (905) 641-1648 or
call (905) 641-3471.

Music Online is a regular department of CM, featuring news and highlights of music online including the Internet, the major online services and music related BBSs. If you have questions
comments, news, or suggestions. please e-mail them to jnorms@nor.com, FAX (905) 641-1648 or mail them to our St. Catharines office

canadian musician



Cut a record.
Score a film.
Track it. Edit it. Mix it.

Burn a CD, or put it on the web.

Break the rules. Make the rules.

Your
Rules.

Our Tools.

www.digidesign.com

digidesign’
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by Andrew Wyse

n this exciting revolution of new technology,
high end PC-based hard disk recording hras ad-
vanced in leaps and bounds. When imple-
mented with one of the many professional audio
cards available today, the right audio/MIDI
sequencing program can effectively turn your com-
puter into a very powerful self contained recording
studio. One of the heavyweight contenders in the
software category is Steinberg’s Cubase VST/24.
VST/24, Steinberg's flagship music production
software package, integrates flexible audio hard disk
recording, full functioned MIDI sequencing, score
editing, along with full mixer autormation and real-
time multiple effects. Let’s enter right into the “vir-
tual studio” world and see how VST holds its own.
Installation of VST is fairly straightforward, how-
ever adjusting the program'’s settings to agree with
your computer and audio card configuration can be
alittle tricky, especially for beginners. You'll prob-
ably find yourself dialing up Steinberg’s tech sup-

! V3.6 Main Features A
(Audio and MIDI):

* Practically unlimited audio tracks

* Up to 24-bit/96 kHz capability

* 96 Audio channels

* 4 EQs per channel

8 Aux sends per channel

* 8 Unit effects rack

* 4 Insert effects per channel

* 4 Master-insert effects

« 16 Group channels with EQs and effects

« Audio groove quantize

* Audio editing — fade in/out, time stretch,
pitch shift, invert, normalize, and
silence functions

« Event List, Piano Roll, Drum Event, and
Score editors

« Full featured automation
\_ J

port line a couple of times before getting the audio
and MIDI sync'ed up properly.

One of the nicest things to see when you first
launch an expensive new program is excellent pres-
entation. VST is more than esthetically pleasing, to
say the least. The graphics here are absolutely out-
standing. The designers have captured the look and
‘feel’ of traditional studio consoles, rack effects and
transport controls.

The arrange window is of typical Cubase style
— a grid where the horizontal axis represents the
passage of time of the song, and the vertical axis
represents the list of track names as well as the track
type (audio or MIDI), output routing, channel se-
lection, and muting functions for each track. When
you record a track, the part is represented by a
graphic rectangular object that can be cut, copied,
and pasted with the tool kit which pops up with the
right mouse button.

Recording an audio track is as simple as se-
lecting a track, assigning it ta audio, plugging in,
setting a level, and hitting record. Each channe! has
its own full-channel strip which has a very flexible
4-band EQ, 8 aux sends, a level meter, a pan slider,
and an insert button. This is the playground where
all the audio fun and excitement happens! Along
with ‘knobs’ for gain, frequency and Q, each band
of the EQ has high and low limit ‘knobs’ with pre-
sets for high, high mid, low mid, and low. Sonically
the EQ is pretty good, although some second party
plug-in EQ’s are definitely worth checking out. Most
of the included VST effects (Autopan, Choirus,
Choirus 2, Especial, Electro Fuzz, Wunderverb 3,
Stereo Echo, and Grungelizer) are high quality and
very useful. | was a little disappointed to see that
they didn’t include a compressor/limiter. But once
again, there are literally hundreds of second party

VST and DirectX plug-ins out there to choose from.
The key here is expandability as well as flexibility!

When sync’ing other devices up with VST using
MTC, it responds extremely well as either master or
slave, but with MIDI Clock, it prefers to be the mas-
ter. | tried to sync VST to my Roland VS1680 (with
the 1680 as the master) using MIDI Clock. Depend-
ing on the setting of VST's synchronization pre roll
value, it seemed to be out ‘x’ number of frames. Al-
though MIDI Clock is not regarded as the most fa-
vourable of sync'ing methods, | have had no prob-
lems in the past sync’ing with the “other guy’s”
comparable sequencer using the same method and
achieving a rock solid lock. | contacted the people
at Steinberg about this problem, but they were not
able to offer a solution. They basically replied, “don’t
use MIDI Clock then, it's not as high tech as MTC,”
which 1 thought was a fairly bold and creative answer!

One important point to make in general about
audio/MIDI sequencing on your PC is that the over-
all sound quality, timing stability, number of audio
tracks and number of effects you can use at a time is
directly refated to the quality of your audio card and
your computer system's available resources. I've seen
VST/24 rurf on a P166/32mb with a SoundBlaster PCI
card, and Fve seen it run on a P300/64mb with the
Yamaha DSP Factory card. The differing results are
day and night. The P166 was only able to playback
6 tracks with moderate EQ and effect processing
before dropouts occurred. The timing was slightly
unstable and the sound quality was good but not ex-
cellent. On the other hand, the P300 was stable and
the sound quality was sparkling clear. The speed and
quantity ofyour hard drive is also an issue. You want
the biggest, fastest ultra wide SCSI hard drive you
can get yopr paws on, and you'll need a CD-R drive
to back up alt of your valuable song data.

If you are serious about setting up a PC digital
music workstation, Cubase VST/24 is an excellent
software solution that definitely stands up to the
other audio/MIDI sequencing packages available.
There seems to be a solid dividing line between the
users of the different programs, and it all appears
to boil down to personal preference.

For mdre information, contact: Steinberg North
America, 580 Marlee Ave., North York, ON M6B 3J5
(416) 789-7100, FAX (416) 789-1667.

Andrew Wyse is saxophonist/keyboardist for Glueleg.



by Mike Francis

&

for Strat-style electric guitars and Para acous-
tic DI. Itis a great idea executed very well by
L.R. Baggs but whether it works for you or not is
subject to your personal needs as always.
First some technical data:

X-Bridge

Main Design Goals: to enable guitarists to get a
convincing and LOUD amplified acoustic sound
from their favourite Strat with no hassle and com-
plete freedom from feedback. To design a bridge
pickup that would have no negative tradeoffs, like
compromising the electric sound or a need to
modify the instrument to install it. To design the
bridge to enable completely passive pickup opera-
tion into a quitar amp and for its output to be about
as loud as the Strat magnetic pickups.

Ctrl-X

Main Design Goals: to actively buffer a piezo type
pickup, like the X-Bridge, and enable the onboard
mixing of this signal with the passive magnetic
pickups on any electric guitar for a one-cord mix
without compromising the magnetic performance
at all. There is no active circuilry in the magnetic
signal path at all. Blends passive magnetic pickups
with active buffered piezo pickup on board the gui-
tar. Clrl-X also provides level matching and phase
inversion of piezo pickup for optimum blending with
the magnetic pickups. it provides a switchable
mono mix or a split stereo operation from one jack.
It provides a controf that acts as a blend between
the piezo and magnetic pickups in mono mix mode
where the original volume control acts as a master
volume. In split stereo mode the same knob be-
comes a piezo only volume control and the “mas-
ter” volume becomes as magnetic volume only.
Ctrl-X also has a three-way mini-toggle switch that
silently switches between magnetic, magnetic plus
piezo and piezo only in both mono mix and split
stereo modes. The active signal path for the piezo
is all discrete and pure class A.

T he L.R. Baggs X-Bridge is a pick-up system

Para Acoustic DI

Main Design Goals; To create a “Swiss Army Knife”
preamp/EQ/direct box for the professional acous-
tic musician that was bulletproof, had exquisite
sound and was quiet enough for the most demand-

ing of digital recordings. The goal was for the Para
Acoustic DI to become the reference unit of its kind
for features, performance and value.

Most Important Features: 5-band EQ with tun-
able notch and midrange bands, Quasi-Passive EQ
circuitry, Discrete Class A Fet input stage, adjust-
able gain, phase inversion, %" and XLR balanced
outs, runs on 48 V phantom power, effects ioop,
external battery access, low power consumption
when on battery power.

That’s definitely enough technical data. Now the
practical stuff. The L.R. Baggs X-Bridge is a vibrato
system that works with the Fender American
Standard Strat without modifying the body or the
pickguard. Visually, it is similar to the Fender

original and uses only two posts. For those of you
with a Vintage six mounting screw system, you'll
have to drill and use the two included inserts and
bridge posts. They now have a model for Vintage
six hole Strat Ed. LR. Baggs. The saddle has a spe-
cial piezo element enclosed in a steel casing cast
with extremely durable epoxy resin The super thin
connecting cables go through the bottom of each
saddle through openings in the bridge plate to a
soldered connection, that is also where the connec-
tor cable is attached. In order to prevent this cable
from influencing the vibrato, it is hidden in a metal
tube in the vibrato block. The X-Bridge works purely
passively. The vibrato arm is simply inserted in a
bushing for adjustment with a hex nut for the proper
operation. To minimize interference, the lever is
surrounded by a steeve of hard plastic. The sad-
dles can, of course, be adjusted in length and
height, (it is factory pre-set), no curious half-tight-
ened hex nuts etc., everything is great from that
point of view. There is one little trick however; re-
sist the urge to lift the saddles up from the bridge

plate to see how high they will go. The pickup wires
are positioned so they can take up ali normal move-
ment, but lifting them too far could cause damage.

The X-Bndge ships with not only fasteners
(bridge posts, springs, spring claw with mounting
screws), but also with volume pot, pre-wired stereo
output jack, insulator sleeve, self-adhesive neo-
prene rubber bumper pads, installation and own-
er's manual. Remove the strings, spring cavity, vi-
brato system, and the pickguard. Now on to the
electronics, take off the second volume pot (they
recommend the first, but it is easier to do it this
way), connect the wire that is connected to the PC
switch of the second volume pot to the first and
mount the new volume pot Position the X-Bridge,
aitach it with a spring, feed the wire through the hole
for the ground wire, use the insulator sleeve to pro-
tect against a short circuit through the woven in-
sulation, solder it on. Hmmm, where is the new
jack? The jack is designed to go with the so-called
Y-cable {stereo link on two monos), but | would
recommend taking the X-Bndge signal to an out-
side box so the Strat is unmodified. Instead of a
Y-cable a stereo cable would be better anyway, it
would allow the two signals to be separated and
could be made easily (stereo jack, two mono outs)
or just go directly to a DI box that sends the piezo
signal to the mixer. Now mount the pickguard, hook
up the two additional springs, put on the strings and
tune. Great. It fits like a glove. The strings are prop-
erly positioned, the intonation is only slightly off, the
vibrato function is okay. Al in all, the instailation was
easy and took about 46 minutes. How you want, to
use it is up to you, either or, or mixed. The fact re-
mains that the X-Bridge is a very functional piece
and as a piece of hardware, it functions and sounds
great. Avoid using extreme vibrato in pure piezo mode,
when the strings jump loose and flop around there's
no string pressure, which means no sound!

It does sound close to an acoustic guitar witha
piezo pickup system but lacks some of the benefits
you get from having heavier gauge bronze strings
with higher action. As far as acoustic guitar sounds
go it's still a compromise but is probably the best
solution available at this time for live performance.
Try it for yourselt and see.

For more information, contact: L.R. Baggs, 483
North Frontage Rd., Nipomo, CA 93444, (805) 929-
3545, FAX (805) 929-2043.

Mike Francis is a Toronto-based freelance session

guitarist and producer.
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Ihanez JPM 1004 Electric Guitar

by John McGale

| had a lot of fun
trying to put the guitar
out of tune by using [or

should | say abusing]
it, but it defiantly
stayed in tune, just ke
a good guitar should.

m canadian musician

signed by John Petrucci of the Heavy-Pro-

gressive Rock band Dream Theatre. This is an
important thing to keep in mind especially if you
intend to play any other type of music on this in-
strument. The guitar itself really has a lot of things
going for it, as well as a few things that I'm not yet
sold on.

The neck is definitely one of its better features,
done in a flat satin finish for less resistance as you
go flying up the neck at the speed of sound, it also
features an unusual design that finds it thick at the
nut, and thinner as you move up the neck. This, for
some unknown reason makes it incredibly comfort-
able in your left hand. It is also slightly rounder than
most of the RG series necks, and as a result of being
thicker at the nut, the lower strings sound much
fatter, especially in the open positions.

The Floyd Rose Whammy Bar is all that it should
be, and worked particularly well on the model that
| tried out. | had a lot of fun trying to put the quitar
out of tune by using [or should | say abusing] it,
but it defiantly stayed in tune, just like a good gui-
tar should.

This guitar comes equipped with two Dimarzio
humbucking pick-ups. At the neck position it has
the “Air Norton” model, and at the bridge position
it has the “Steve Special” {[named after Steve Vai,
not Steve's music store!].These pick-ups rock big
time, and they are also wired up in a unique way to
give you some very distinctive and varied sounds.
| particularly liked the middle position as it has a
very warm, transparent and slightly out-of-phase
tone to it that could be applied to many different
styles of music. Which incidentally brings me to
one of my pet peeves — the pick-up toggle switch.
It is supposed to be “perfectly positioned” for the
ring finger to grab it whenever you make a change,
however | found it to be perfectly positioned to be
right in the way whenever your doing anything other
than playing a lead solo. If you are a funk player or
do a lot of comping, this is not the guitar for you.
Ibanez has tried to compensate for the bad posi-
tioning by installing a smaller and more ridged
switch, so that you don't accidentally change po-
sitions when you don't want to. But in my opinion
it only makes matters worse because now it's harder
to reach when you want to, and tougher to change
when you want to as well. So be prepared to skin
the top of your fingers when playing any rhythm
parts on this axe. For myself this is a major design
fault and could be easily remedied by placing the
switch in a more common position.

Another thing that bothers me about this guitar
is the colour. This guitar would look great if you are

T he Ibanez JPM 1004 Electric Guitar was de

playing in the house band at the officers’ mess in
Petawawa, or as a distraction for Tom Hanks be-
tween scenes while filming Saving Private Ryan. |
mean even if it has those neat pseudo-Picasso faces
hidden in the pattern, the actual colours are right
out of the standard issue military camouflage garb.
Generally speaking If you are a professional musi-
cian you will be performing under coloured lights,
red, blue, yellow, purple etc. and the colours of this
guitar ,pale green, beige, burgundy and [thank God]
black look terrible under any of these lights. Call
me vain if you want to, but if I'm on stage perform-
ing to thousands of people, | want to look good and
| want my guitar to Jook good too!

The body of this guitar is made of basswood that
gives it a solid feel without being too heavy. Actu-
ally the weight and balance of this guitar are almost
perfect. It would be very easy and comfortable to
play all night with this guitar strapped on.

The frets on this baby are the jumbo 6100s.
They provide lots of metal surface for you to pull
the strings across, easy to dig in and offer lots of
sustain — even when its not plugged in. (Generally
speaking | like to try a quitar out unplugged for about
ten minutes before | get caught up in the electron-
ics, that way | can really focus on the quality of the
workmanship, and how the wood naturally responds
to the resonance of the strings. That's the basic
foundation of a good guitar, the electronics can all
be modified or changed completely). At the time |
tested this guitar (early February) | found the frets
a bit rough at the binding on the neck — but rather
than blame the craftsmen | would tend to put the
blame on our severe cold and dry winters here in
most of Canada. They make the wood shrink and
therefore the frets stick out — however this should
rectify itself come springtime.

So overall | would have to say this is a good
guitar, however it has limited applications and with
a $2,399.00 retail price tag, it's a bit steep. But for
the right guy (tike John Petrucci) it could be a
dream come true!

For more information, contact: Efkay Music
Group, 2165 46 Ave., Lachine, PQ H8T 2P1 (514)
633-8877, FAX (514) 633-8872.

Jobn McGale is a North Bay Ont. Native who has
bad quite a successful 22 year career working in
Montreal. He bas received five “Felix” awards for
his work with rock—blues—fusion band “Offenbach”
as well as recording and touring with Julie Masse,
Dan Bigras, The Buzz Band and most recently
Jobn McGale & Toyo. He bas also worked with
such international acts as Chuck Berry, Jobn
Mayall, Jaco Pastorius, Sonny Landreth and
Alain Caron.
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When a small cadre of guitar players

used this instrument to welcome

the new millennium, they had no idea

that its Red Waterfall Bubinga top

and Optima Preamp would incite

the Acoustic Guitar Wars (2001 - 2013 A.D)

and usher 1n the Age of Euphoria.
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lap steel for hire. I am also the singer

songwriter producer guitarist (mega-
lomaniac) for the Vancouver rock band Jack
Tripper. So ideally I try to serve the song
before I serve my guitarist ego.

g reetings guitar freaks! I play guitar and

it’s all about the song

1. Figure out what the song is about. Is it
sad, angry, melancholy, evil etc. If it’s some-
one else’s song or yours, put together an
emotional approach to your part. The
moods may swing within the song, maybe
your parts should.

2. Figure out the form. Pop songs are of-
ten set up in a collection of sections.

A typical pop song might unfold like this:
A. intro, verse, pre-chorus, verse, pre-chorus,
chorus, bridge, chorus, outro.

By knowing how a song fits together form-
wise, you can prepare different guitar parts
for the different sections of the song.

3. Try using dynamics (degrees of in-
creasing and decreasing volume) or don’t -
sometimes the best thing is to just play at
one level. Nirvana used extreme dynamics
to great effect.

how to control dynamics
on your guitar

1. Touch: How hard you strike (pluck, pick,
strum) the strings.

2. Stomp Boxes (guitar effects pedal): You
can set some pedals to boost or decrease your
overall level. Distortion, overdrive, com-
pressor pedals all can do this.

3. Volume Pedals: Try controlling your
overall volume with a volume pedal.

approaches

1. Try out some effects pedals at your
local music store. Delay, chorus, flanger,
phaser, wah-wah etc. Make sure you ask the
sales person nicely; they are not slaves.

2. Put some odd sounding notes into the
chord progression you’re playing. The
band is playing this progression D majaor, G
major, E minor. Over top of this, try play-
ing the notes B, D, F# over and over (let
them ring together throughout the entire
progression,; try different rhythms). This is
a B minor arpeggio. Listen to the effect it
has on the mood of the chord progression.
Get out a tape deck and record yourself play-
ing D major,G major, E minor to any
thythm. Then play the B minor arpeggio
over top of your play back. Try other three
note combinations, just make something up,
take a chance!

use space

Silence speaks volumes.

1. Play the intro, then drop out com-
pletely for the first verse. This won’t always
work but sometimes it has a powerful effect.

2. Don’t play every chord in the song.
The bass guitar part often gives the song
enough structural suppert harmonically that
the guitar can get away from the chord pro-

gression. Try playing every other chord or
every third chord.

3. Play only the first chord of the verse
and just let it ring out. Keep in mind that
these ideas aren’t always going to work, but
with time and experience you will develop a
feel for them.

use tension and release

1. Build tension in the pre-chorus. (the
part of the song that precedes the chorus)
One way to build tension is to play some-
thing slightly dissonant. Dissonant means:
discordant, strange or unsettling.

Lets say the chord sequence of the pre-
chorus is A major, B major, C major leading
into a chorus that starts on a G major. Play
these notes over the pre-chorus: E, G, E,
G, E,G,E, G, E, G then a major chord. Let
these notes ring together while the chords
change underneath (A major, B major, C
major) then bam hit that chorus with a big
old G major! The E,G,E,G etc. thingy cre-
ates a lot of tension and the tension is re-
leased by the big old G major.

So there you go a couple of ideas to ru-
minate upon. Remember there are no rules
in art. Take chances; you don’t have to un-
derstand it to use it (but it helps). Play what
you like, not what someone else tells you is
cool; it’s your guitar!

Sean Ashby is a Vancouver-based guitarist-for-bire
(both tour and studio), having most notably played
with Sarab McLachlan, the Wild Strawberries,
Lava Hay, Mae Moore and Ginger. He also bas
bis own band that be fronts — Jack Tripper — and
can be reached by e-mail at: tonic@portal.ca.
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1981
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M/A Rough Trade, Rob McConnell and The Boss Brass, Dick Damron, Terry
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Image - Part II

1984
J/F Bryan Adams, Messenjah, Ocean Limited, Spotlight on Montreat - Part 1
M/A Men Without Hats, Geoff Edmunds, Tommy Banks, Spotlight on Montreal -
Part IT
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rying to find a place in an extremely

dense track to insert a meaningful key-

board part can be frustrating, and
there are times when the best possible ap-
proach is to leave well enough alone, go
the hell home and take the time you would
have burned up in the studio going
through each and every sound you can
possibly tweak out of your gear in a vain
effort to find something that works, and
use it to learn a few other instruments. Fail-
ing that, there are a number of ways to pen-
etrate that wall of sound that’s keeping you
out of the mix and contribute to the track
in a way that satisfies your needs as a player
as well as the needs of the song. Obviously
if you want to be heard you should avoid
areas in the register that are already clut-
tered. That said, there’s something to be
said for just lying there in a comfortable
spot in the track and being felt.

While going out of your way to write a
part specihically intended to get lost in the
mix may not sound like the most glorious
way to spend an afternoon in the studio
sometimes merely thickening the track is
all that’s necessary. Find a place not too far
outside the low ta mid range and lock into
the dominant rhythm. I like to use a fairly
percussive sound and limit the range of
notes used to between a interval of a fifth
to an octave; accentuating shots in the
guitar part, or the snare with my right hand
and covering the bass in the left. EQ the
sound carefully and the part will sic well
inside the track without turning the whole
thing into indecipherable mud.

Listen for tones and textures that may
be missing from the track and find a sound
that sits in the song easily and makes a
subtle difference. I usually listen for me-
lodic elements that are shared by several
instruments — sticking to single notes or

wide intervals and resisting the tempta-
tion to grab huge fistfuls of extended
chords. Take care to lock tightly with the
overall groove; enhancing the depth of the
track through the application of simple
counter melodies and contrary motion us-
ing the basic changes. Identify common
notes between chords and hold them
across the barlines, altering the texture and
intensity of your sound, (using volume, FX
level, parameters etc.) concentrating on
shifting dynamics to imply movement and
adding harmonies sparingly.

Part of the difficulty inherent in find-
ing a place to wedge a keyboard part in
the “ear splitting, wall of mud” variety of
tune is that it often seems as if the gui-
tarist and bass player have filled in every
sonic nook and cranny (they love to do
this) leaving little space for anything else
(the rotten, selfish bastards). You must
outwit them.

The part that the song needs may be the
one that’s already there, but no one is play-
ing. If you listen closely in the studio you
may find a melody or rhythm implied by
the mess of feedback, reverb and cymbal
decay that underlies the existing parts.
These little sonic gems may disappear
during mixing as sounds are tightened and
EQs are tweaked so listen closely to the
ambient sounds within the track and cop
the lick before it’s obliterated.

Sometimes the problem may have less
to do with a lack of space and more to do
with the fact that while there is plenty of
room in the arrangement, most of it is
necessary. Again subtlety is key — concen-
trate on recycling elements of the domi-
nant melodic ideas present in other voices
when soloing or writing signature lines.
Use intervals instead of full chords for ac-
companiment and float simple melodies or
chords over top using open voicings that
draw on extensions played by other instru-
ments that, (though the melody and
rhythm may be different) seem to naturally

follow what precedes them by echoing
similar harmonic elements.

Whether you’re laying down a piano
track, or thick, heavily effected organ or
synth sounds, in either of these scenarios
it’s important to maintain a consistency of
tone and feel throughout. You may find
that what sounds fine in the context of a
rehearsal or live gig just won’t wash under
the magnifying glass of the studio, where
every hiss, crackle and warble can be heard
with humbling clarity. You want to be solid
but careful not to rehearse so much that
you bleed all the spontaneity out of your
performance. Almost any exercise is good
for working up consistency, but I prefer
running through two different modes or
harmonic minor scales simultaneously in
contrary motion. The slight differences in
fingering for each hand require more con-
centration to achieve fluency.

Harmonized arpeggiated chords around
the cycle of fifths or up and down various
scales are useful for precisely the same rea-
son. Begin with similar motion and then
move on to contrary motion subbing exten-
sions for 1-3-5-7 to cover as many types of
melodic movement as possible.

Whenever possible record what you're
working on. The best way to identfy incon-
sistencies in your playing is by listening
outside of the moment in which you’re ac-
tually doing it. At the least you'll be able to
identify problems and fine-tune your parts.
And at best you may end up with something
on tape that is usable when it’s time to
record for real. Sometimes a specific per-
formance is the only one that will do the
job. Capture that performance with as high
quality a recording as you can. It may not
be as technically sophisticated as what you
might get in studio, but what it lacks may
very well be more than made up for in vibe.
Sometimes low fi quality is exactly what
gives the sound or part more sparkle.

Kevin Young is keyboardist for Moist.
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follow

bass solo is a self indulgent waste of dme.

[ say this because just thinking about
soloing I break out in a flop-sweat ... So
naturally I love drummers, good ones with
rock solid time and a big fat groove. They
make it easier for us bass players and make
us sound better too. So how do we get a
drummer like that to play with bottom dwell-
ers like us? The quick answer is to play nice.
Nice meaning play unto others as you would
... well, you get my drift.

Mickey Curry is one of the good ones.
It has been a privilege to share studio and
stage with him for 15 years. Not only does
he have a monster groove and impeccable
time he “plays nice”. For example he lets
me know what he’s going to do next by lead-
ing into and out of a fill in a way I under-
stand or by playing a subtle cue to an im-
pending stop. This way I'm not caught with
my pants down (as much), and we sound like
a unit. These cues were never discussed, I
learned them by listening to what Mickey
was playing. We all want to be
understood and understanding
comes with listening. I sound
like a marriage counselor buta
rhythm section is a marriage of
SOTtS.

A major functon of a drum-
mer is keeping time and he
doesn’t want to be distracted by a bass player
pushing or pulling the beat. We want to sit
in the pocket for therein lies the groove.
There is so much “Pro-tooled” music out
there today the record producer and the lis-
tening audience has become sensitive to the
slightest time shifts. I have practiced scales
to a metronome, played along with CDs I
know to have perfect time and practiced with
a drum machine. In the studio I have had the
click up real loud and turned it down to a whis-
per. All in the name of assimilating into the
great collective called digital time (do I sound
bitter?). None of this has gone to waste but
in my opinion the important thing is to lock

to anybody other than a bass player a

on to the groove. | used to ask for lots of bass
drum, thinking that’s what I have to be in sync
with, but now I want to hear the snare and
hi-hats. The reason being the snare dictates
the groove. When we clap along with a song
we clap to the snare (usually on the 2 and 4).
These snare hits may be slightly ahead or
behind the time set up by the bass drum and
the ride, giving the groove the human touch.
If T can hear the hi-hats for dme reference
and feel the snare hits accurately, everything
else will fall into place.

How much to play? That is the question.
If I don’t play an awe-inspiring riff at the end
of every chorus how will they know I'm
great? If I can’t shoe-horn that almost im-
possible slap line into a song will I be fired
for being dull? Well I am living proof thata
bass player can make a good living by being
supportive and not stomping all over the
music. This is a hard lesson to learn. When
I was young and fired up by the latest Jaco
Pastorius or Stanley Clark album, I lived to
wedge a little of their technical wizardry into

“a take was never
ruined because the

bass player played too

little.”

whatever I played. That was an important
and inspiring stage in my development and
to a lesser degree I’m still there, but some-
one once said to me “a take was never ru-
ined because the bass player played too lit-
te.” In other words don’t be afraid of playing
it safe. I would advise new players to listen
to your favourite songs. Chances are your
favourite song doesn’t contain the flashiest
bass line. Of course there is music where
pushing the envelope is what it’s all about,
but my bread is buttered playing pop music
and in that realm the song is king. If itain’t
part of the groove, it’s part of the problem.
Dynamics, what can I say? When the drum-

mer plays loud, so do I. When the drum-
mer plays quiet, sodo I.

I have become totally self centred con-
cerning tone. There was a time I strove to
ensure the people in the back row heard the
sound I wanted them to hear.  would dial up
horrendous sonic concoctions in hopes of out-
smarting the acoustics of the room. I have

since learned to rely on the expertin
the field, the sound engineer. One
day on the road our soundman was
playing back a tape he had made of
our previous night’s performance. I
took the opportunity to listen to every
ones individual headphone mix. What
I found out was that everybody
needed to hear a radically different mix to
do his job. If you hear it the way you want,
you will play betrter and that makes every-
one happy.

Every bass player has had to play at some-
time with a drummer he has little or no rap-
port with. For some it is the status quo and
until they do they won’t know what they
were missing. I wish all bass players could
work with a drummer like Mickey at least
once, simply to experience the big beat, the
giant groove and the great time. | count
myself amongst the lucky ones.

Dave Taylor is bassist for Bryan Adams.
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Let’s take a one bar pattern played on the snare drum hand-to-hand and then expand

it to the drumset. — 66—

Now, we can add a few accents and we get:
> - > > > >
LUES=S==S S SESE ===
= ——

You will notice we have a 16™ note triplet on the 4 beat which can conveniently be
shifted to other beats of the bar:

66—
elcome to another exciting year > > > > = >
w of new rhythmical perspectives. - - - - . II
We’re going to explore some
rhythms to whet your appetite.

Notice that the 16 note triplet has now been shifted to beat one. If we shift the
triplet to the & of beat two, we get:

Once mastered, we can add some creative manipulation and apply these patterns as
grooves. What follows are the exact same three patterns but now voiced between snare,
hi-hat and bass drum. Pick a tempo that is comfortable and then allow your creativity
to expand these patterns around the drumset so that these licks can become your own.
Most important of all, have fun and remember - it’s not who you know - it’s what you
know about who you know. Let’s get started:

e
RL R L R L R L RL RL

l*sﬁ

> > - >
Rick Gratton bas performed with Abe Laboriel = = f Ef ' . f = - ti f r ﬂ
(Lee Ritenour), Mike Porcaro (Toto), Bill Dillon r

(Peter Gabriel, Robbic Robertson), Peter Cardinali
(Ringo Starr, Brecker Bros.). lan Thomas & the
Boomers, Michelle Wright, Hiram Bullock and
Alex Lifeson. Rick also bas a video and book
(publisbed by Mel Bay) titled Rick’s Licks, which . > 3 — 38— >

— X
bas been used by the likes of Terry Bozzio, | S E— —— +—=- - : |
Gary Chaffee, Dennis Chambers, Anton Fig, Tt I ‘E £ ] E ri I — ﬂ
Alex Van Halen and Kenny Aronoff. M
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lication of a new book: A Comprebensive

Practice Routine for the Aspiring Brass
Player, by Don Johnson. Don was one of
Toronto’s finest studio trumpet players in
the ’50s, ’60s, and ’70s. From 1973 untl 1995
he served as Professor of Trumpet and
Head of Music at Humber College. During
his tenure there he instructed many of the
trumpet players who are today some of the
most prominent players in Toronto, includ-
ing Steve McDade, Dave Dunlop, John
MacLeod ard many others.

Don’s ability to inspire and motivate
students while teaching brass pedagogy is
legendary. To quote from the forward to
his book, written by Paul Read (Director
of Jazz Studies - U of T): “Don demanded
very high standards and would not settle
for anything but the best possible effort.
But while he was demanding, he always
had a way of showing respect and affec-
tion for those he taught. He was a master
of the affectionate insult. He would call
students ‘goats’ and somehow they would
love it. The hundreds of trumpet players
who studied with Don over the years can
attest to his metivational skills and re-
member the unique vocabulary he used in
the process.”

Long-time readers of this magazine will
also remember Don as the Brass Column-
ist for a number of years. Many players

t he inspiration for this article is the pub-

www.canadianmusician.com

have kept the collection of his articles for
the wealth of information they contain,
both on brass playing and brass careers. In
fact, it was this collection of articles that
inspired me to contribute my first article
to CM, in 1991. I had never met Don at
that point, but I contacted him for advice.
He had many valuable tips to offer, but one
I remember specifically was to ‘write the
way you would speak’. In other words, don’t
put on airs, just say what you want to say.
Five years after that time I had a fair col-
lection of articles, and they inspired me to
start putting together my own book. I think
I took his advice, for many readers have
commented to me that Brass Tactics reads
as if [ was there in the room talking to them.
As | am currently putting the finishing
touches on Volume 11 (The Brass Tactics
Companion), 1 will state it is largely Don
Johnson who launched my career (such as
it is) as a writer.

All of which brings us to the reason for
the celebration: the publication of Don’s
method. It is long overdue but very wel-
come. Throughout his years of playing and
teaching he amassed a wonderful collec-
tion of exercises, some of his own devis-
ing and some passed on by his many teach-
ers. These exercises address range,
response, endurance, tonguing, fingering,
reading, scales etc. In short, they coverall
the aspects of becoming an efficient and

proficient brass player. The text explains
what the exercises are for, and how to ap-
proach them. There is valuable advice on
how to practice, and how to design a prac-
tice schedule that covers all the areas of
playing. (The ‘slices of the pie’, as Don calls
it.) In addition, many of his CM articles
are reprinted at the back of the book. (So
we can throw away our dog-eared photo-
copies!)

Now, one might say the above sounds
like a description of my book, and [ would
agree. (No wonder I like this book!) The
art of playing a brass instrument has not
changed a whole lot in the last 100 years,
but every player/teacher has his own take
on things. A good teacher develops the
ability to say the same thing many differ-
ent ways, in order to reach a wide variety
of students. Likewise, a smart student seeks
out the advice of many teachers, in order
to develop his own philosophy and ap-
proach. A Comprebenstve Practice Routine for
the Aspiring Brass Player (it is a bit of a bulky
title) provides a wealth of valuable infor-
mation from a player who has been there,
done that, and taught it to hundreds of oth-
ers. Pick it up! (published by Mayfair Pub-
lishing, Markham, ON.)

Chase Sanborn is a Toronto freelance trumpet
player, author and teacher.
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will be writing for Canadian Musician. 1
hope you will find them both interest-
ing and useful.

Many subjects have been discussed in
this column over the years and it is difficult
to present something original. Therefore I
have decided to present something “origi-
nally useful”. As [ tell my students, all musi-
cians use the same information, however it’s
the way we put it together that makes us
sound unique. Quite a bit of the following is
common knowledge. But by presenting it
from a different angle and giving you my
input | hope you find it beneficial. I should
also add that if you want to become a better
performer or musician the answer is to not
only read about it but to do it.

One aspect of a player’s ability that I listen
to is his/her “dme feel”. If you can’t get your
ideas or melodies across with the right feel it
doesn’t matter how good you are. A good sense
of feel that is internalized gives a player the
freedom to relax on the bandstand or gig
knowing that you can listen to what’s going
on around you and not get lost in a tune.

This started to become pretty obvious
to me as a player because if my time feel
was right, it felt good and if my time was
bad or wrong I would get lost in my lines.
Later on it became apparent to me as a
teacher when students would tell me that
they could play with play-along records and
never get lost, but they always got lost play-
ing the same tune with a real rhythm sec-
tion at a gig. T'hey relied on the records to
play the same way every time. Of course that
doesn’t happen in real life.

Iinstruct my students to play with a met-
ronome. Now this seems pretty basic but

this is the first in a series of columns |

canadian musician

it’s surprising how few people do it. L use it
a couple of different ways and I'd like to talk
about that in this column. The first thing |
hear from my students is that they cannot
hear the metronome. I usually suggest that
is because they are not listening. Music is
about listening - you have to listen to the
metronome to play with it, the same way
you have to listen to the rhythm section. |
use a metronome that I bought for $60.
That is all you need.

I'start students just trying to clap with the
metronome very slowly around 60 and
slower. If you clap exactly with the metro-
nome you can make the click disappear; that
means you are in sync. The slower the met-
ronome is, the harder it is to stay in sync.
When you geta little better at this, start to
think about what beat of the bar the click is.
Ifyou are in 4/4 time it could be 2&4, 1&3,
and so on. I start with it on 2&4 since these
are the beats the high hat cymbals are ac-
centing in a jazz rhythm section.

When you start to feel comfortable with
this, try playing some symmetrical scales
(bop scales, diminished scales etc.) one oc-
tave down or up, trying to accentuate the
triplet or jazz feel with the metronome on
2&4. After a while try moving the click of
the metronome from 2&4 to 1&3 if you
really feel strong put the metronome on
beats 1 or 2 or 3 or 4. After this pick a tune.
I like to use a Bird composition like
“Cheryl” or “Au Privave”. Choose a piece
that is rhythmical and interesting so you
have to really listen to get it right. Start
slowly and make sure it’s a tune you like -
you're going to be playing it for a while.
Now move the metronome around while
you play this tune the same way we

A
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[ by Alex Dea

practiced using the scales. Soon you should
be able to play the tune while thinking of
the click on any beat. At this point I start
soloing on the tune thinking of the met-
ronome on 2&4 then any other combina-
tions I can think of. Sometimes for fun 1
solo in 3/4 while the metronome is playing
4/4 (it evens out after 4 bars) or I'll speed
up the metronome but putiton 1, 2, 3, or
4. You’ll notice that your lines will change
depending on the emphasis of the beat.

Lately I've been trying to hear the click
on the “ands”( the “let” of the triplet) of the
beat and line up phrases with this. [ have to
say I’ve had varying success but I'll keep
working at it.

To accomplish what I have written here
is weeks of work, but you’ll notice a huge
change in your playing and hopefully in
your listening relatively quickly. It’s also
important to listen to a variety of players and
hear where they play the time. If you can,
listen to them live so you can hear the art
form as it should be heard.

Alex Dean is a private teacher/adjudicator in
Canada and the US, and is a faculty member of
the University of Toronto and Humber College
Jazz departments teaching saxophone and jazz
improvisation. He has played and recorded with
Aretha Franklin, Natalie Cole, Harry Connick
Jr.. The Toronto Symphony Orchestra, The
Hamilton Philbarmonic Orchestra, and also holds
the tenor saxophone chair with Rob McConnell’s
Grammy award winning Boss Brass.
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now

by Diana Yampolskynt}

(I thought that this issue I would vent a lit-
tle of my frustration and have some fun
while sharing some of the insights I've
gained over the years regarding myths about
learning to sing.)

Since everyone knows it takes years of
arduous work to become even a moderately
good singer (myth #1), for once I'll go with
the status quo and add what I know to it, so
as to assist people in working harder at tak-
ing even longer at it. Most people have this
under control, so this article is to keep it that
way and is also for those few who may be
breaking this long wadition (like myself) and
doing it faster, easier and more naturally.

The first point is to be sure and drop
your jaw while singing (a little is good but
more is better). It traps the sound in the
throat preventing it from being lifted off the
larynx to the upper palate, through the four
main vocal chambers or cavities and outward
with anything close to your maximum power.

The second, and equally important point,
is to sing from your diaphragm and push your
stomach out. This prevents the upper dia-
phragm from expanding fully, therefore lim-
iting your air supply and increasing the like-
lihood that you’ll run out of air depending on
the length of the note or phrase you're sing-
ing. An excellent way to train yourself for this
is to lay on the floor and find yourself a nice
thick book to place on your abdomen (the

www.canadianmusician.com

become.

Yellow Pages works great). “Pump paper” up
and down until you can stick that stomach out
so that even a punch won’t phase you. Then
you’ll be sure that the upper diaphragm will
never open fully.

Next you should sing with your speaking
voice, i.e. sing each syllable of your lvrics
using your vocal cords with your chin down
and without any support or structure to it
(“closing” each syllable). This characteristi-
cally produces a “pear” shaped opening in-
side the mouth and cuts the sound short
making it less than truly singable. This will
help avoid lifting the sound off of the vocal
cords, bouncing the sound off the upper
palate (“opening” the syllable) and project-
ing the properly structured sound outward
which produces a round “apple” shaped
sound inside the mouth and making the
sound, unfortunately, more singable. (This
is also, by the way, why people with accents
tend to lose them while singing. More about
this in future issues.)

While we’re on the subject of the shape
of things, be sure and breathe only through
the nose because it tends to make the shape
inside the mouth more elongated or banana
shaped and the sound more nasal.

Another way to make more work for your-
self singing (and have less as a singer) is to make
certain that as far as your head goes, you sing
only with your jaw and mouth including your
tongue and lips. This excludes the use of vour
facial muscles and reduces the likelihood that
any resonance in those nasty head cavites |
mentioned earlier will take place causing your
sound to be amplified (God forbid) and una-
voidably reflected off the upper palate and
projected outward to the audience.

Tilung the head back is very important
since it directs the trajectory of the sound away
from the audience. This is particularly useful
in bands because it not only means that you
will have to put more energy into getting the
sound out to the audience but it also means that
you will be directing some of the sound back
behind you. <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>