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e musical approach
of the Sea And

Cake is deliberately naive, like that of a
painter who purposefully paints like a
child to show an object’s beauty.
Comprised of Chicagoans Sam Prekop
and Eric Claridge (both members of the
late, great Shrimp Boat). Archer Prewitt
(of the Coctails), and John McEntire
(also in tortoise), the band weaves a
pleasing blend of loping rhythms. soul-
ful crooning and warm guitar strums

And like a painter whose studio is
crammed with canvases, this band is
incredibly prolific. Although its first
album is due out domestically any day
now, the group has already moved
ahead: a slew of singles are planned.
and a second album is already in the
works. “There’s a lot of writing.” says
Sam of life in the Sea And Cake. Archer
continues, "The need to just be done
with it, punctuate it. Put it out. We'd like
it to just be a given, to have two albums
a year, if not more.” “Live now. we only
play maybe two or three songs from the
first album,” says Sam about songs that
are only 10 months old, and have
already been replaced by newer ones.

The Sea And Cake was born almost
organically, the situation was so natural..
“It came together really nicely.” Archer
recalls. At the first sessions, Brad Wood
was producing and also playing drums:
"It had a certain excitement, you know.
us four. He'd press play and record. and
run behind the drums. The whole ener
gy level was great,” says Sam. Archer
recounts the collaborative freedom of
the initial sessions as the group coa-
lesced. "I'm kind of glad that it was
stripped down and simple. | kind of
kept that mentality with my writing,
which made sense with the kind of stuff
[ wished 10 do..to keep it spare. I'm not
really capable of anything really fancy. |
could get more complex chordally, but |
don't see any need to. I'm as self-taught
as Sam is.”

Archer explains how he came to
become a full-time member. °I thought
I'd just be doing a few practices, and
other guitarists would be coming in, but
after we got into it, we were talking
about maybe playing some shows and
being in a band.” The lyrics were written
by Sam, drawing on the input of the
other three. Archer describes the scene:
“We all three pulled out our notebooks.
and like threw together lyrics for songs,

three

and Sam picked out the
ones he wanted to sing.
There were pages all over
the floor. It was a lot of
fun, he was saying open-
ended things. but he was
also drawing from every
body’s contribution. It has
sort of a holistic quality.”
The results of this dadais-
tic method are such
delightful songs such as
“So Long To The Captain’
and “Bring My Car I Feel
To Smash It.

The band opened a series
of shows for the cranber
ries this summer, and has
its own tour planned for
the fall. The group’s epony
mous first album has just
been relcased domestically
by Thrill Jockey. In addi
tion. a few singles are
expected by year's end. "It
doesn’t change every day,
but it's definitely chang
ing,” Sam mumbles about
the group’s future plans
“\We're not in the dark. but
it's dusky.” JAMES LIEN

Discograpby: The Sea And
Cake (Thrill Jockey) 1994.
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SUGAR File Under: Easy Listening BAD RELIGION Stranger Than Fiction

Rykodisc, Pickering Wharf, Bldg. C-3G, Atlantic, 75 Rockefeller Plaza, New York, NY 10019

Salem, MA 01970 508.744.7678 Before there was Green Day, before there was Offspring,
After the back-on-track explosion of Copper Blue, and the there was Bad Religion. With its eighth album and the
cathartic wrenching of Beoster, Sugar follows-up with its follow-up to last year's acclaimed Recipe For Hote, Bad

third and finest album to date. And even after a decade of Religion enters the burgeoning major-label market of
making influential and important records, . California punk-pop which the band helped
Bob Mould is still intent on breaking new spawn. The L.A. hardcore survivors are as
ground: “Gift” features a hook so distended fast as ever, as punk as ever, and its songs
by distortion and devices, it could be My are pretty darned catchy to boot. What
Bloody Valentine, while “What You Want It sets Bad Religion apart from its West Coast
To Be” features a chugging, crunching, post-hardcore brethren is the sheer
slowly-building riff that’s not only miles
away from Mould’s Husker past, but a long
way from last year’s Beoster as well. The 10
songs here are terse and lean, full of clean,
uncluttered hooks and meaty choruses.

intelligence of its approach to songwriting;
eschewing the usual rants about the perils
of slackerdom, these five guys from the
suburban wasteland of the San Fernando
Valley inject an urgency into the songs, both

Mould has taken the basic tenets of punk’s brevity and musically and lyrically, befitting of the most political ‘80s
directness—get in, make your point, and get out—and thrash. Greg Graffin’s vituperative, thought-provoking
applied them to confectionery pop songs: underneath the vocals, complemented by Brett Gurewitz's roaring guitars,
distortion and volume, they're every bit as approach topics ranging from ethnic

tuneful and hummable as the most cheery genocide to the alienation of an image-
saturated culture (on break-neck paced
“Television™). The album's charged opener,
“Incomplete,” features a guest appearance by
none other than Wayne Kramer, former
guitarist for the godfathers of political punk,
Detroit’s fabled MCS. Stranger Thon Fiction
never forsakes the value of melody amidst
high-speed chaos; harmonies abound, most
notably on “Tiny Voices,” inspired by the

of pop songs one could imagine (“Can’t
Help You Anymore" even opens with a
peppy chorus of “doo-doo-doo-doo”s).
Look further into “"Company Man,” where
David Barbe's vocals offer a nice contrast to
Mould’s impassioned vocal style, and you'lt
find that its wall of distortion hides a tweaky
melody, and loads of sarcasm and biting
wit—if you took the batteries out of Bob's

distortion pedal, it’d sound like an XTC or Posies ditty. continuing war in Bosnia. And although the band slows

File under: the best albums of the last five years. JAMES UEN down a bit for the mid-tempo, sing-song “Slumber,” the
album carries on the hardcore spirit: only one of its |15

NOTHING PAINTED BLUE Placeholders songs clocks in over three minutes. Be sure to hear “2ist

Scat, 1075 E. 74 #203, Cleveland, OH 44103 212.260.3389 Century Digital Boy” and the titie track. SCOTT MacMILLAN

Detractors accuse Nothing Painted Blue of being too brainy

for their own good, but a very wide berth lies between SEA AND CAKE The Sea And Cake

needless wordiness and clever articulation, and ace lyricist Thrill Jockey, PO. Box 476794,

Franklin Bruno stands squarely on the side of the latter. Chicago, IL 60647 312.278.7703

Umpteen releases into the band’s four-year career, This cozy debut by the Sea And Cake is partly what's

Placeholders offers the essential rock version
of the shrewd, agile songwriting of indie
veterans Nothing Painted Blue. Yes, Franklin
has a big vocabulary, and yes, it's a main
feature throughout Placeholders, but songs
like “Houseguest™ and “Career Day" map
out detailed and intriguing scenarios where
reactions and emotions ring undeniably true,
justifying even the most dense wordplay.

helping CM]| over the collective grief felt
after Shrimp Boat sunk for good. With that
band’s alum Sam Prekop (vocals) and Eric
Claridge (bass) on board, the Sea And Cake
reprise much of Shrimp Boat’s loose and
welcoming vibe. If anything, the Sea And
Cake is a tad more subdued than the ‘Boat
ever was. The presence of the Coctails’
Archer Prewitt (guitar) keeps things eventy
tempered; his plinky rhythm chords make
the tracks best suited to a small,

Too often the fixation on Bruno's word

choice clouds any discussion of the music

itself, but here the songs demand equal attention. Each has comfortable listening space. To crank up these songs is to
two, three, and sometimes four different themes that are do them an injustice. That’s not to say this is rock to do

visited in hairpin turns, creating individual compartments your morning yoga to, just that the S&C thrive on mellow,
that seamlessly intermingle like a stroll - understated R&B grooves that move along
through the rooms of a house. Any lesser at a modest canter. Even the peppy songs,
band would make the various song parts which should cause a few toes to tap and
found on this record into 20 or more heads to bob, aren't intended to induce
tracks, but the songs of NPB have such an much else. Tracks like “Jacking The Ball” and
“Flat Lay The Water” are simpty musical soul
food, aimed at warming and healing a few
primal senses. it makes sense that the album
(recorded nearly a year ago) is mostly the

innate continuity that they would seem
incomplete any other way. Mirroring the
craftiness and perfectionism of the
songwriting through crisp, precise
drumming, clean basslines, and careful result of friendly, ad hoc jams, which placed
garage-pop guitar work (“Drinking Game,” no pressure on the outcome. Dance if you
“In May”), Nothing Painted Blue offers its most consistent must, but take a seat and consume the above tracks with
and impressive effort to date. CHERYL BOTCHICK “Calabra Cut,” “Bring My Car | Feel To Smash It" and
“Polio,” which features producer (and ex-Shrimp Boat
drummer) Brad Wood tooting the sax. STEVE CIABATTON/

Perry Farrell will be keynoting Music Morothon ‘94 on September 23.
Cover photo: © Ebet Roberts 1994
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Backwards
Forwards
Upside Down
And Even Sans Fuzz
They're So Good

“The most interesting group of the '90’s. Fact.” - NME
“Alluring, self-centered and absolutely inspiring, they're doing everything right.” — LA Weekly

“At once the most haunting, inventive, and annoyingly beatific band of the era, if not all time.” — Village Voice
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R A DI

ARTIST

_ REVEREND HORTON HEAT
_ STEREOLAB
__LUSH

'BEASTIE BOYS
MC 900 FT JESUS
L7

_ MAGNAPOP

JALE
HELMET
_SKY CRIES MARY

O I 50
TITLE

Liquor In The Front

Mars Audiac Quintet

Splic

Wl Communication

One Step Ahead Of The Spider
Hungry For Stink

Hot Boxing

Dreamcake

This Timeless Turning

ALTERNAT.I

LW ARTIST TITLE
I GREEN DAY Basket Case
3 COUNTING CROWS Einstein On The Beach
5 LOVE SPIT LOVE Am | Wrong
2 _JESUS & MARY CHAIN Sometimes Always
6 WEEZER Undone-The Sweater Song
14 LIVE 1 Alone
7 SHERYL CROW All | Wanna Do
4 STONE TEMPLE PILOTS Vasoline
9 FRANK BLACK Headache
8 DAMBUILDERS Shrine
MER2) POL E A A A
LW ARTIST TITLE
4 NEIL YOUNG AND CRAZY HORSE Sleeps With Angels
| ROLLING STONES Voodoo Lounge
2 FREEDY JOHNSTON This Perfect World
9 PAULA COLE Harbinger
3 LUKA BLOOM Turf
10 SEAL Seal
5 _INDIGO GIRLS Swamp Ophelia
[H] JEFFREY GAINES Somewhat Slightty Dazed
14 MC 900 FT JESUS One Step Ahead Of The Spider
8 JAH WOBBLE'S INVADERS OF THE HEART Take Me To God
CO M MU N 1 TY R ADI
LW ARTIST TITLE
4 MC 900 FT JESUS One Step Ahead Of The Spider
25 'NEIL YOUNG AND CRAZY HORSE Sleeps With Angels
! REVEREND HORTON HEAT Liquor In The Front
8 ROLLING STONES Voodoo Lounge
3 JAH WOBBLE'S INVADERS OF THE HEART Take Me To God
5  STEREOLAB Mars Audiac Quintet
6  LUKA BLOOM Turf
7 EVERYTHING BUT THE GIRL Amplified Heart
i3 L7 Hungry For Stink
R PAULACOLE Harbinger
LW ARTIST TITLE
— __NEIL YOUNG AND CRAZY HORSE Sieeps With Angels
! GREEN DAY Dookie
2 OFFSPRING Smash
3 BEASTIE BOYS 1l Communication
— JERKY BOYS _Jerky Boys 2
- PRINCE 1958-1993 Come
14 NINE INCH NAILS The Downward Spiral
6 STEREOLAB Mars Audiac Quintet
12 MAZZY STAR So Tonight That | Might See
5 STONE TEMPLE PILOTS Purple
LW ARTIST TITLE
2 BOYZ Il MEN 'l Make Love To You
14 PUBLIC ENEMY Give It Up
7 C&C MUSIC FACTORY Do You Wanna Get Funky?
12 WARREN G This D|
COLLECTIVE SOUL Breathe
S ICECUBE Bop Gun
SO SARAH McLACHLAN Good Enough
16 ROLLING STONES Love Is Strong
- OASIS Supersonic
R PATRA Romantic Call
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LABEL

Sub Pop-Imerscope
Elektra
4AD-Reprise

Grand Royal-Capitol
American

Slash-Reprise

Play it Again Sam-Priority
Sub Pop

Interscope

World Domination

LABEL

Reprise
DGC
Imago
American
DGC
Radioactive

_A&M

Atlantic
4AD-Elektra
EastWest America

LABEL
Reprise

_ Virgin

Elektra
Imago
Reprise
ZTT/Sire-WB
Epic
Chrysalis-EMI
American
Island

LABEL
American
Reprise

Sub Pop-Interscope
Virgin

Island
Elektra
Reprise
Atlantic
Slash-Reprise
Imago

LABEL
Reprise
Reprise
Epitaph
Grand Royal-Capitol
Select
Warner Bros.
Nothing/TVT-Interscope
Elektra
Capitol
_Atlantic

LABEL

Motown

Def Jam/RAL-Island
Columbia

Def jam/RAL-island
Atlontic

Priority :
Nettwerk-Arista
Virgin

Epic

Epic
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CMIJ 1s proud to announce

PERRY FARRELL

daS d

PHOTO: @ EBET ROBERTS 1994

keynote

speaker

at the

1994

Cul.

MARATHON

Enigma, master showman, chameleon, rock renaissance man, cool father,
singer, songwriter, surfer, artist, conductor, visionary...

FOR MORE INFORMATION PHONE: (516) 466-6000 OR FAX: (516) 466-7161




TOP 150

TW LW 2W PK WKS  ARTIST TITLE LABEL
11 1 1 8 REVEREND HORTON HEAT ¥ Liquor In The Front Sub Pop-Interscope
2.2 9 2 4 STEREOLAB Mars Audiac Quintet Elektra
D3 e 2= S0, LUSH Spit 4AD-Reprise
4 4 3 i n BEASTIE BOYS ¥ Il Communication Grand Royal-Capitol
SE—76 15—y MC 900 FT JESUS One Step Ahead Of The Spider American
6 5 S5 5 6 L7Y Hungry For Stink Slash-Reprise
79 12 71 4 MAGNAPOP Hot Boxing Play It Again Sam-Priority
8 8 7 7 5 JALE 3 Dreamcake Sub Pop
9 6 4 3 10 HELMET ¥ Betty Interscope
10 10 I3 10 5 SKY CRIES MARY This Timeless Turning World Domination
no7 o — 2 LUSCIOUS JACKSON ¥ _ Natural Ingredients Grand Royal-Capitol
1212 18 12§ LOVE SPIT LOVE Love Spit Love Imago
13 118 4 I VELOCITY GIRL iSimpatico! Sub Pop
14 4 — 14 2 SEBADOH Bakesale Sub Pop
15 13 1110 10 GUIDED BY VOICES Bee Thousand Scat-Matador
16 16 23 16 4 BAD RELIGION ¥ Selections From Stranger Than Fiction (EP) Atlantic
17 14 16 14 4 KILLING JOKE Pandemonium Big Life-Zoo
18 48 — 18 2 SUGAR ¥ “Your Favorite Thing” (5) Rykodisc
19 25 24 195 13  WEEZER Weezer ) DGC
20 23 17 17 6 BRACKET 924 Forestville St. Caroline
20 18 312 18 4 HALO BENDERS God Don't Make No Junk K
2 19 15 15 S VELVET CRUSH Teenage Symphonies To God Creation/550-Epic
23 21 20 2 10 FIGGS Low-Fi At Society High Imaga
240 IO (RS E—, NOFX Punk in Drublic Epitaph
s 54— 3 2 NEIL YOUNG AND CRAZY HORSE ___Sleeps With Angels Reprise
26 24 19 6 12 FRANK BLACK Teenager Of The Year 4AD-Elektra
27 73 s3 12 9 JESUS LIZARD Show Collision Arts/Glant-WB
28 2 39 2 4 MOTOCASTER Stay Loaded Interscope
29 34 35 29 6 MELTING HOPEFULS Space Flyer Big Pop-Shanachie
30 IS 10 8 I STONE TEMPLE PILOTS ¥ Purple Atlantic
3 3 492 3 e POP WILL EAT ITSELF Amalgamation Nathing-Interscope
32 64 146 32 3 DINOSAUR JR __“Feel The Pain" (5") Sire-Reprise
33 40 64 33 3 JUDYBATS Full-Empty Sire-WB
34 39 52 34 4 TRIPMASTER MONKEY Goodbye Race Sire-Reprise
33 28 27 12 8 RIDE Camival Of Light Sire-Reprise
3% — — 3% I JESUS & MARY CHAIN A Stoned & Dethroned American
37 20 14 7 9 DICK DALE Unknown Territory Hightone
3835 34 34 6 _ ROLLING STONES Voodoo Lounge Virgin
39 33 29 29 6 VARIOUS ARTISTS DGC Rarities Vol. | DGC
0 32 2 10 o0 BLUR Parklife Food/SBK-EMI
4 78 — 4 2 TOADIES Rubberneck Interscope
42 37 9 37 5 311 Grassroots Capricorn-wB
43 27 3 2 2 GREEN DAY Dookie Reprise
4 147 — 4 2 PALACE BROTHERS A Palace Brothers Drog City
45 106 — 45 2 SAMIAM A Clumsy Atlantic
46 30 40 30 6 FREEDY JOHNSTON This Perfect World Elektra
a7 — — e THEY MIGHT BE GIANTS A Back To Skull (EP) Elektra
48 42 30 11l 12 TOAD THE WET SPROCKET Dulcinea Columbia
49 29 26 3 17 LIVE Throwing Copper Radioactive
S0 38 33 31 8 JAH WOBBLE’S INVADERS OF THE HEART Take Me To God Isiand
51 51 44 44 9 RANCID Let's Go Epitaph
82— — 52 1 _ SLINT & Siint (EP) Touch And Ga
53 41 38 27 7 MIRANDA SEX GARDEN Fairytales Of Slavery Mute
S4 S5 126 S4 3 PIZZICATO FIVE Five By Five (EP) Matador
55 57 43 43 7 OFFSPRING ¥ Smash ‘ Epitaph
56 45 25 1 15 SONIC YOUTH Experimental Jet Set, Trash And No Star DGC
S7_ 71 63 S7 4 ORB Pomme Fritz Island Red-island
S8 77 45 37 I FRETBLANKET Junkfuel Atlos-A&M
59 60 76 59 4 PAULA COLE Harbinger Imago
60 56 67 56 5 APRIL'S MOTEL ROOM Black 14 Immortal/Epic
6l 6l 48 48 6 DOWN BY LAW P6 Epitaph
62 67 55 20 10 VARIOUS ARTISTS Kiss My Ass: Classic Kiss Regrooved Mercury
63 103 — 63 2 MOUNTAIN GOATS Zopilote Machine Ajax
64 3% 36 S5 7 FRENTE! Marvin The Album Mammoth-Atlantic
65 94 — 65 2 JESUS LIZARD Down Touch And Go
66 68 69 35 I SEAL Seal ZTT/Sire-WB
67 81 97 671 4 JEFFREY GAINES Somewhat Slightly Dazed Chrysalis-EMI
68 69 117 68 3 DEADEYE DICK A Different Story Noked Language-Ichiban
69 47 41 41 6 MARILYN MANSON Portrait Of An American Family Nothing-Interscope
7 74 S8 18 I FUzZY Fuzzy Seed
TI 46 82 46 4 EVERYTHING BUT THE GIRL Amplified Heart Atlantic
72 65 6l 2 24 SOUNDGARDEN Superunknown ASM
73— =73 PUBLIC ENEMY A Muse Sick-N-Hour Mess Age Def jom/RAL-Island
74 80 — 74 2 NOVA MOB Nova Mob Restless
75 109 — 75 2 UNDERWORLD Dubnobasswithmyheadmar Wax Trax!-TVT

Chart information is based on combined airplay of reporting college, commercial and noncommercial radio stations. Statistics are compiled from point totals tabulated from positions (1-35) of artists on airplay reports, then multiplied by station code factor
(based wpon market size, market impact and market reach). Color indicates a significant increase in airplay. W: most requested A: greatest upward chart movement. © 1994 College Media Inc., || Middle Neck Road, Suite 400 Great Neck, NY 11021-2301
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TOP 150

CM] RAD TOP 150
TW LW 2W PK WKS  ARTIST TILE LABEL
76 52 7152 3 DEEE-LITE Dewdrops In The Garden Elektra
7766 50 23 14 'SUNNY DAY REAL ESTATE Diary Sub Pop
18 — 78 1 BARENAKED LADIES A 'Maybe You Should Drive Sire-Reprise
9 8 37 7. 13 __DAVID BYRNE David Byrne Luaka Bop/Sire-WB
80 58 62 50 8 _ SPIN DOCTORS Turn It Upside Down Epic
81 53 8 43 9 LUKA BLOOM Turf _Reprise
8 100 23 17 BLACK TRAIN JACK You're Not Alone Roadrunner
83 84 66 66 S HOOTIE & THE BLOWFISH Cracked Rear View Atlantic
84 91 68 41 10 MAN OR ASTRO-MAN? Destroy All Astromen Estrus
85 88 — 8 2 PETER JEFFERIES Electricity Ajax
8 87 74 74 4 __BECK __One Foot In The Grave K
87 117 — 87 2 LYNC These Are Not Fail Colors K
88 — — 8 | ZUZU'S PETALS A The Music Of Your Life Twin\Tone
89 50 56 45 9 HOPE FACTORY So Why Petrified? Kudos ,
% 8 57 33 13 SEED Ling Mechanic/Giant-WB
91 93 116 91 S SNEETCHES Blow Out The Sun _spinART
92 8 75 75 H DECONSTRUCTION Deconstruction American
93 124 - 93 2 BOOTSY'S NEW RUBBER BAND Blasters Of The Universe _Rykodisc
94 63 4l 19 9 THE FALL ) Middle Class Revolt Matador
9 49 51 11 IS INDIGO GIRLS Swamp Ophelia Epic
9% 43 59 43 6 ESQUIVEL! - ; Space-Age Bachelor Pad Music Bar/None
97 75 46 39 13 ~G.LOVE AND SPECIAL SAUCE G. Love And Special Sauce OKeh-Epic
8 — — 98 ! VARIOUS ARTISTS A Jabberjaw: Good To The Last Drop Mammoth
99 107 — 9P 2 JULIAN COPE Autogeddon American
100 82 84 80 4 COCTAILS Peel Carrot Top
1ol 100 99 77 6 22 BRIDES 22 Brides Zero Hour
102 95 137 95 4 COBRA VERDE Viva La Muerte _Scat-Matador
103 — — o3 | _CONSOLIDATED A Business Of Punishment London-PG
104 114 — 104 2 cows Orphan’s Tragedy Amphetamine Reptile
105 72 60 54 SN BATS Spill The Beans (EP) Flying Nun-Mammoth
106 70 65 65 4 TALL DWARFS 3EPs Flying Nun (NZ)
107 (48 150 107 3 JEFF BUCKLEY Grace Columbia
108 99 88 52 7 PITCHBLENDE Aujus Fistpuppet-Cargo
1099 — — 109 | BABE THE BLUE OX Color Me Babe Homestead
110 141 70 12 13 GRIFTERS Crappin’ You Negative Shangri-La
n - - I | RAINCOATS Extended Play (EP) Smells Like
112 8 89 14 18 DAMBUILDERS Encendedor EastWest America
38 77 77 6 FIFTH COLUMN 36C K
14 9 95 21 13 POLYO Celebrate The New Dark Age (EP) Merge
11S 104 124 104 4 BREEDERS “Head To Toe™ (77) 4AD-Elektra
16 121 — 116 2 SPONGE Rotting Pinata Chaos-Columbio
117 62 54 19 1) 7 YEAR BITCH Viva Zapata! c/z
118 111102 102 3 BOB MOULD Poison Years Virgin
119 105 111 105 4 BEATNIK FILMSTARS Laid Back And English La-di-da
120 — — 120 | SHUDDER TO THINK “Hit Liquor” (57) Epic
1279 94 17 IS PRETENDERS Last Of The Independents Sire-WB
122 — — I | S.E. ROGIE Dead Men Don't Smoke Marijua RealWorld-Caroline
123 — — I3 | JANITOR JOE “Lucky” Amphetamine Reptile
124 143 120 121 3 BUZZOVEN Sore _Roadrunner
128 — 114 114 2 DAVE EDMUNDS Plugged In Pyramid-Rhino
126 — 126 1 _FOR Lady K Ajent
27, —  — 127 1 KILL CREEK Stretch (EP) Mammoth
128 120 104 90 6 GUMBALL Revolution On Ice Columbia
129 92 105 87 7 MANU DIBANGO Wakafrika Giant-WB
130 108 138 108 3 SEEFEEL Polyfusia Too Pure/Astralwerks-Caroline
130 97 93 93 8 700 MILES Dirtbomb RCA
132 118 129 48 9 MEDICINE Sounds Of Medicine (EP) American
133 — 192 12 3 PANSY DIVISION Deflowered Lookout!
134 150 — 134 2 DROWN Hold On To The Hollow Elektra
13§, — — 135 | GOD'S FAVORITE BAND Down To The Filter Twin\Tone
1369 79 47 13 ANI DIFRANCO Out Of Range Righteous Babe
137 113 78 63 7 SAINT ETIENNE Tiger Bay Warner Bros.
138133 91 9l 6 TENDERLOIN Let It Leak Qwest-WB
139 131 — 131 P ] BLONDE REDHEAD Blonde Redhead Smells Like
1490 — — 140 | FOETUS/CHROME CRANKS Vice Squad Dick (EP) PCP
141 76 73 14 BOINGO Boingo Giant-WB
142 112 115 S5 16 COLLECTIVE SOUL Hints Allegations And Things Left Unsaid Atlantic
143 122 86 86 7 JOHN MELLENCAMP Dance Naked Mercury
144  — 112 34 1l AUTEURS Now I'm A Cowboy Hut U.S.A.-Vernon Yard
145§ — — |45 | BRISE-GLACE When In Vanitas... Skin Graft
146 — — 146 | STEPHEN KENT Landing City Of Tribes
147 123 123 123 4 SUPERSTAR Superstar Superstar-ERG
148 127 90 41 10 MC SOLAAR Prose Combat Cobhiba-Isiand
149 — — 149 | FOLK IMPLOSION Take A Look Inside... Communion
150 128 109 109 4 SOUNDTRACK Airheads Arista

Chart information s based on combined aiplay of reparting colige, commercial and soncomemercial radia stations. Satistic are compiled from poiat total tabulated from pasitions (1-35) of arists on airplay repors, then muttiphed by station code factor
(based wpom market size, market imgact and market reach). olor indicates  sigaiicantincrease in aieptay. ¥ most requested A greatest wpward chart movement. © 1994 College Media Inc, 11 Middie Neck Road, Suite 400 Great Neck, NY 11021-230)
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CM] is honored to announce

PAUL HILL

keynote

a

speaker

at the

1994

Cul,

MARATHON

In October, 1974, LR.A. terrorist bombs exploded at two pubs in Guildford, England,
killing 5 and injuring 60. A young human rights activist named Paul Hill, along with 3 oth-
ers, were accused — with no evidence or probable cause — of the crimes. Although he
swore he was innocent, Hill was sentenced to a lifetime in prison. Fifteen years later, “The
Guildford Four” were set free when their lawyer discovered a police file which proved that
their convictions were based on false police testimony and forced confessions. Their story
was dramatically documented in last year’s film, “In The Name Of The Father.”

FOR MORE INFORMATION PHONE: (516) 466-6000 OR FAX: (516) 466-7161
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CORE COLL.

RADIO

9

CORE COLLEGE RADIDO
TW LW ARTIST TITLE LABEL
1| STEREOLAB me MarsAudiacQuintet _ Elektra _ }
2 2 REVEREND HORTON HEAT _ lquorinTheFront __Sub Pop-interscope -
3 3 MC900FTJESUS One Step Ahead Of The Spider _ _____ omerican I
4 4  HALOBENDERS _God Don't Make No Junk K B
5 7 LUSH Split _ 4AD-Reprise
6 5 GUIDED 8Y VOICES _Bee Thousand _ Scat-Matador __H _ .
7 8 MAGNAPOP == . _ Hot Boxing Play it Again Sam-Priority -
8 6 Dreamcake | SubPop e
e = Palace Brothers Drag City
e — Slint (EP)_ - Touch And Go
o n.ou ~ . . Slash-Reprise _ =
S — LS ... SubbPop
13 17 __ Grand Royal-Capitel
14— MOUNTAIN GOATS
15 12 HELMET B
16 10 NOFX SUREs oL .
17 13 CRIESMARY
1815 KILLING |OKE
19 R _E , |
20 R __Collision Arts/Giant-WB

ARTIST

w

11 GREENDAY

2 3 COUNTING CROWS
3 5  LOVESPITLOVE

4 2 JESUS & MARY CHAIN
S 6  WEEZER

6 14 LIVE

17

8 4

9 9 FRANKBLACK

10 8  DAMBUILDERS

11 17 OFFSPRING

12 12 MAZZYSTAR
13—  SUGAR
14 16  STONE TEMPLE PILOTS
1S —  DINOSAURJR.

16 |11 CANDLEBOX
470 7 .

18 18 INDIGO GIRLS

19 —  TOAD THE WET SPROCKET
20 —  CRACKER

ARTIST

o SUGAR

2 1S DINOSAUR JR.

3 | LUSCIOUS JACKSON
4~ MAGNAPOP

S 7 LUSH

6 3 17

7 R WEEZER
8 —  JESUS & MARY CHAIN
9 5 STEREOLAB

10 8  LOVESPIT LOVE

Il 6  GREENDAY

12 4 _ BEASTIE BOYS
1310 MC 900 FT JESUS

14 R HALOBENDERS _

15 13 ROLLING STONES

16 11 STONE TEMPLE PILOTS
17 14 OFFSPRING

18 —  THEY MIGHT BE GIANTS
19 12 HELMET

20 R FRANKBLACK

EOMMERCI

DIO CUTS

A L A LT E RINVA-T I MV E C U ES
. TITLE o lAeEL
BasketCase Reprise
Einstein On The Beach _ b6C
_ Am1Wrong _ Imago
Sometimes Always __ American -
Undone-The Sweater Song. _ bGC .
All | Wanna Do ALM
Vasoline Atlantic
‘Headache _ 4AD-Elektra
Shrine _EastWest America
Self Esteem Epitaph
Fade Into You

Your Favorite Thing
__Interstate Love Song

Feel The Pain

_ Far Behind
Andres _ Slash-Reprise
Least Complicated = Epic
Something's Always Wrong Columbia
Euro Trash Girl _ Virgin

GO Ll E GTE Ct T

[ITREE S R ST T - LABEL

Your Favorite Thing__  PRykedsc —
Feel The Pain Sire-Reprise

City Song Grand Royal-Capitol
Lowly Slowly Play it Again Sam-Priority
Hypocrite ___4AD-Reprise

Andres _Slash-Reprise
Undone-The Sweater Song _DGC .

Sometimes Always American

Ping Pong Elektra

AmlWrong Imago

Basket Case Reprise

Sabotage Grand Royal-Capltol
If 1 Only Had A Brain _American

Don't Touch My Bikini __ UKl

Love Is Strong_ Virgin

Vasoline Atlantic

Come Out And Play _Epitaph

Snail Shell . _Elektra

Bisquits For Smut Interscope

Headache 4AD-Elektra

The Core College Radio chartis based upon album airpiay compiled from CM{'s most influentual college/non-commercial stations. The Commercial Alternative Cuts chart is based upon individual song airplay compiled from non-
college/commercial alternative radio reports. The College Cuts chart is based upon individual song airplay compiled from college radio station reports.
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GERIAIN DUTGH DAMAGE

RBAN DANGE SQUAD

'PHLU HOA

SFIN
it SERENES
THE PRODIGAL SONY

ERVE

JULIA P HERSHEIMER
ALLO VENRAY

ROREFEST

CLAW BOYS CLAW

URMA SHAVE

L BFESWAMP
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4 3 1
5 — 5
6 — &
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8 6 &6
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o s 2
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2 7 2
1310 10
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1Is 9 2
1620 6
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1913 4
20 420
22 3
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2328 23
24 16 9
2 29 25
20
21 42 27
818 2
29 — 29
30 15 2
31 32 3
37| =3
B
3425 11

2
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3738 20
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FLAMING LIPS
SOUNDTRACK

LOVE SPIT LOVE

OASIS )
AFGHAN WHIGS

TORI AMOS a

KILLING JOKE &

MC 900 FT JESUS a
WARREN G

ESQUIVEL! o

SUNNY DAY REAL ESTATE
SMASHING PUMPKINS
FOLK IMPLOSION

TOAD THE WET SPROCKET a
MELISSA ETHERIDGE
PINHEAD GUNPOWDER 4
SUGAR a

SOUNDTRACK

FREEDY JOHNSTON

LUSH

TORTOISE &

311

HOUSE OF PAIN
GRAVEDIGGAZ _

JIMI HENDRIX

JOHNNY CASH

SKY CRIES MARY
CRACKER

BREEDERS

JOHN MELLENCAMP
COLLECTIVE SOUL
VELOCITY GIRL

HOOTIE & THE BLOWFISH
DOWN BY LAW

BLUR

PIZZICATO FIVE

-

CTAIL

c M ROE T A | L
ARTIST TITLE
NEIL YOUNG AND CRAZY HORSE # A Sleeps With Angels
GREEN DAY Dookie
OFFSPRING Smash
BEASTIE BOYS I Communication
JERKY BOYS JerkyBoys2
PRINCE 1958-1993 *a Come
~ NINE INCH NAILS a “The Downward Spiral

STEREOLAB # Mars Audiac Quintet
MAZZY STAR _So Tonight That | Might See _
STONE TEMPLE PILOTS Purple
SOUNDGARDEN Superunknown
COUNTING CROWS August And Everything After
CANDLEBOX Candlebox
EDIE BRICKELL o Picture Perfect Morning
ROLLING STONES Voodoo Lounge
L7 Hungry For Stink
SOUNDTRACK Forrest Gump
NOFX Punk In Drublic

_SEAL Seal

_SNIVLEM 4 Prick
LIVE Throwing Copper
REVEREND HORTON HEAT Liquor In The Front
FUTURE SOUND OF LONDON Lifeforms: Paths |-7

JiIMI HENDRIX Woodstock
WEEZER Weezer =~
SHERYL CROW Tuesday Night Music Club
SEBADOH * Bakesale
PAVEMENT Crooked Rain Crooked Rain/"Gold Soundz” (5”)
SAMIAM a Clumsy

_ HELMET Betty

LUSCIOUS JACKSON * Natural Ingredients
BARENAKED LADIES Maybe You Should Drive _
GUIDED BY VOICES Bee Thousand
RANCID Let's Go
INDIGO GIRLS Swamp Ophelia

 DEEE-LITE Dewdrops In The Garden
EVERYTHING BUT THE GIRL Amplified Heart
SARAH McLACHLAN Fumbling Towards Ecstasy
MORRISSEY & SIOUXSIE “Interiude” (57)

Providing Needles For Your Balioons (EP)
Reality Bites

Love Spit Love
“Supersonic”/"Shakermaker™ (5”)
What fail s Like (EP)

Under The Pink

Pandemonium

One Step Ahead Of The Spider
Regulate... G Funk Era

Space-Age Bachelor Pad Music
Diary

Siamese Dream

Take A Look Inside...

The Crow .
This Perfect World
Split

Tortoise

Grassroots

Same As It Ever Was
6 Feet Deep

Blues

American Recordings
This Timeless Turning
Kerosene Hat

“Head To Toe” (77)
Dance Naked

Hints Allegations And Things Left Unsaid
iSimpatico!

Cracked Rear View
Punkrock

Parklife

Five By Five (EP)_

LABEL

Reprise

Reprise

Epitoph

Grand Royal-Capitol
Select

Warner Bros.

Nothing/TVT-interscope

Elektra

Capitol

Atlantic

ASM

DGC
Maverick/Sire-WB
Geffen

Virgin

Epic
Epitaph
ZTT/Sire-WB

Amphetamine Reptile
Radioactive

Sub Pop-Interscope
Astralwerks-Caroline
MCA

_DGC

A&M

Sub Pop
Matador
Atlantic
Interscope
Grand Royal-Copitol
Sire-Reprise
Scat-Matador
Epitaph

Epic

Elektra

Atlantic
Nettwerk-Arista
Parlophone (UK)
Warner Bros.
RCA

Imago
Creation (UK)
Elektra

Atlantic

Big Life-Zoo
american
Violator/RAL-PG
Bar/None

Sub Pop

Virgin
Communion
Columbia
Island-PLG
Lookout!
Rykodisc - -
Interscope-Atiantic
Elektra
4AD-Reprise
Thrill fockey
Capricorn-WB
Tommy Boy

Gee Street-island
MCA

American

World Domination
Virgin
4AD-Elektra
Mercury

Atlantic

Sub Pop

Atlantic

Epitaph
Food/SBK-EMI
Matador

CATALOG#
45749
45529
86432
28599
92411
45700
92346
61669
98253
82607
0198
24528
45313
24715
39782
45624
66329
86435
45415
031
10997
92364
6113
11063
24629
0126
260
92343
82642
92404
28356
45709
35
86434
57691
61526
82605
18725
6365
45334
66364
21030
182
61708
82567
11085
45560
523 335
043
246
88267
32
57744
848 660
105
1038
82519
61655
45578
013
42026
1089
524016
11060
45520
18
39012
64535
522428
8259
247
82613
86431
29194
096

ON THE | This week, Reprise’s Green Day is bumped to the #2 spot, ealy to be replaced by Reprise’s Neil Young And Crazy Horse (see Retail Focus). The top 10 is full of debuts this week. Other than Neil Young, both Select’s Jerky Boys (#5). with
CHART | their second installation of prank phone calls, 2nd Warner Bros.’ Prince 1958-1993 (#4), with a collection of uareleased works, join the top ranks their first week on the chart. The fall release schedule continues steadily. New releases on the chart
include: Geflea's Edie Brickell (# M), Adantic's Samiam (#29), Sive-Reprise’s Barenaked Ladies (#32), Lookout's Pinhead Gunpowder (#55) and Rykodisc's Sugar 5™ (#56). There is a fair amount of fux on the chart. Amphetamine Reptile’s
Sniviem (elvins) (43-20) and Sub Pop’s Sebadoh (42-27) make giant leaps for indie rock this week. There are also many re-entries twming up for 2 second rownd: Big Life-Ioo's Killing Joke (#46), American's MC 900 Ft Jesus (#47), Bar/Mone’s
Esquivel! (#49), (okwbia’s Toad The Wet Sprocket (#53), Thrill jockey's Tortoise (#60), American’s Johnny Cash (#45), Viegia's Cracker (#67), Eekira's Breeders (#63), Sub Pop’s Velocity Girl (#71) and Matador's Pizzicato
Five (#75). Although they've just been released American’s Jesus & Mary Chain Mammoth's jabberjow: Good To The Last Drop, and firr-London’s Orbital are all receiving a great deal of in-store play. (RETAIL REPORTS PRINTED AFTER TOP 35 REPORTS)
: in store play A: greatest upward chart movement.
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223rides025imtesﬂate°5’10"018thbyetk.c.-Airlimi-AmiatweoArhai-Antietan-ArchasOFLoaf-TheAug:stSons-BdaycI‘BosOThe
Ba'dots-TheBeaeonlI:Ies-Bigdief-BigSandy&I-IsFlyRiteBoys-BlastOFFCuntryStyle-BlndTrbeoandeRedtead-Tmeod&ersO
Bbodsuga‘-Bmg-BwﬁgBush-Buzzoven-CdeLi(e-Camf'we&'rls-chavas-AlexGltonOCodta'OfTheDeepersocwraVerde-TheCoctds-
PadaCde-OracleOFTMrns-The(:reaners-&ecitToTheNationo&b-The&wmtasODmhidas-Dmdeion'DmiSaﬁQuava'-DGeneraﬂNO
SussteyI‘in-Ditdwrodm-Dolonite-DruﬁenBoatOEathB-EatStaticoEchobelyOEdseI-MEitzel-EnQneKidoEtherNet-Everdea-Extra
Fancy-Fd)u-Figbish-TheFiggs-ForAgainstOFred(water-TheFrogs-Fuzzy-RegE.desOGeeza'Ld(eOGemouazedBday-God&Texas-Go
To Blazes ¢ Grant Lee Buffalo GungaDinodeStringtHandsomeoTMHedthaﬂapinessSlnw'HeavyVegetdﬂeOMegHentges-HuneOWIanHooka'
-Lidal-hsi(-JmetSpeaksFreneh-PeterJeffﬁes-Jemymykind-Jessmine-ldlaoIdaho-lcle-hg-idKa-kinsOViekyPrattKeating-Kepone-Todd
Kray * Timothy Leary ¢ Linus ¢ LiR + Mary Lou Lord * Low « Magic Hour Maridyn Manson ¢ Mac McCaughan * Mecca Normal » The Meices ¢ The Melting Hopefuls
om-III(-ThelissAlans-listle'l'frush-MonsterTrkaiveOMoningﬂories-Mot!ra-lbmtﬂtasta-hle-lhms-NewRadantStormKingt
N.l.l..BONoth'ngPa'ntedBlue-NotlinghPa-tiula-oOrangem-OzricTentaeles-Pq;asFritas-PetLanb-PetU.F.O.-PIot-Pithende-PipeOPlexi
'Pony-PossunDixonOPrisonshd(e-Prolq:seOPugs-Qtieksand-QtivvveMRai'oadJerk'RosaMotaOSaurnineGO'TheSdrmns-GiSeott-Heron
OSeratch'TMSea&Cde-SeasonToBisk-SevenDayDia'yoSevenYea-Biteh-TheSFEnvelope-Sh’vaSpeedway-TheSlivers-SMdderToMO
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JEPTEMBER 21-24,1994

Sick Of It Al + Slkworm ¢ The Silos * Silver Jet ¢ Skin Picnic » Skinwalkers ¢ Skiploader * Sleepyhead * Smack Melon + Small 23 » Small Factory * Smeans ¢
Snie-Smut-AzdaSnaiome-mnmmm%owm-wmom-mowm
OSqi-relMltbpers-St.JdmyOStalfderisonExperinentOSta-ings-Stereold:-Stlmtion-StrappthieldHands°&trna-ine-StperMy
Monkey ¢ Swil » Swiveineck ¢ Techno-Squid Eats Pariament * That Dog ¢ Thinking Fellers Union Local 242  Thirteen * Thumper + Tindersticks ¢ Toadies ©
Tortoise ¢ Transglobal Underground ¢ Trash ¢ Tree ¢ Triple Fast Action ¢ Truly ¢ Tsunami » Tuscadero o Uncle Joe's Big OF Driver ¢ Underground Cartoons ©
Understand ¢ Unsane * The Veldt * Velo Delux ¢ Versus ¢ Veruca Salt » Very Pleasant Neighbor ¢ Vitapup ¢ Violet Love ¢ Viva Saturn » Don Walser & The Pure
Texas Band « Ween ¢ Weezer » Wilic Wisely Trio » The Woggles * Wool ¢ Zoom ¢ 2u2u’s Petals

CMJ MUSIC MARATHON REGISTRATION FORM
It you are registering more than one person, please photocopy this blank form and fill it out complelely for yourself and each individual you are registering.
Registration will be held on Wednesday, September 21, 5:00 PM-10:00 PM; Thursday, September 22 and Friday, September 23, 8:00 AM - 5:00 PM;
and Saturday, September 24, 9:00 AM - 3:00 PM at The New York Hilton and Towers.
Please print clearly. Please note that name and affiliation appearing on your badge will be taken directly from this registration form.

Name: Company/Affiliation: e Title/Occupation:

Note: Copy of valid student ID

Add City: must accompeny payment and,
"""""" be [
State: Zip: Country: Foreign Postal Gode: in '“"”;"b""".f" P":;“"‘ n
Business Phone: ( ) . +ee.... Home Phone: ( ) _Fax: ( ) Lo "WJ WCMH card
Payment must accompany reglstrauon Iorm Make check or money order payable to: CMJ Music Marathon P"Ym'ﬂh after September 1
All Payments Are Non-Refundable. require registrant to present
|am paying by: O M: Card [ American Exp OvVisa 0O MoneyOrder O Check credit card in person when
General Registration Fees:{] $275 picking up registration material.
Discount Student Registration Fees: (] $115
Credit Card Number: Expiration Date:; %‘W
Cardholder Name (as it app on card); Signats -
Accommodations: ______
U Please send Promotional Opportunities information. AIRLINE DISCOUNTS: DISCOUNTED AIRFARES WITH GATEWAY TRAVEL
Discount Hotel Accommodations: Gateway Travel has been appointed the officiat travel agency for CMJ Music Marathon '94. Gateway will provide
Special room rates are availabie for Music Marathon registrants the lowest airfares available anywhere on the airline of your choice. Book now for CMJ Music Masathon ‘94,
at the New York Hilton and Towers. Call the Hilton at (212) 586-7000 or (800) 445-8667. September 21-24, 1994. In the U.S. call Gateway Travel at (800) 497-7158. For international flights: Telex 495-2666
Register NOW for discount room rates. or Fax (516) 466-1329. YOU MUST MENTION CMJ MUSIC MARATHON FOR FLIGHT DISCOUNTS.

YOU MUST MENTION CMJ MUSIC MARATHON TO RECEIVE DISCOUNT.

Mail to: CMJ Music Marathon, 11 Middle Neck Road, Suite 400, Great Neck, NY 11021-2301
CALL: (516) 466-6000 or FAX (516) 466 7161,

UALL: (910} 4DD-DUUU OF FAK: (D1b) 40b-/161.



i from a Dictators’ song) proves that
the Japanese can rock from the
garage just as well as anyone from
the West Coast wearing a striped
tee. The six songs on this 10" are
done in maximum mono style,
delivered in the rawest form
possible. The few covers versions
detail the band’s knowledge of the genre, ranging from the
66 Alarm Clocks’ "No Reason To Complain” to the Devil
Dogs’ "My GTO.” Teengenerate carries on the garage
tradition, pays tribute to its contemporaries, and surpasses
most everyone in the process. The few songs here leave us
longing for the band’s full-length Crypt record, which will be
out this fall. DAWN SUTTER

CHARLES BROWN SUPERSTAR

The Summertime EP (EP)

Mighty, 6607 Sunset Blvd., Los Angeles, CA 90028 213.465.8686
The second release from this inventive, mostly guitarless
California band is a transitional recording—its four tracks
cover three lineups, and the liner
notes mention two recent additions
to the band. The highlight of the EP
is a bizarre remix of "Beestung”
(the original version also appears),
with blithely chanted romantic
cliches over sour technological
whines. At the end, a hailstorm of

aAckept!

samples and noises breaks free from the rhythm and shakes
the foundations of the track, like a big-lined children’s
cartoon with which there’s something horribly wrong. The
no-guitar assault of "Blockhead” is also excellent, with a
filtered singsong melody and two basses—one distorted and
one really, really distorted. DOUGLAS WOLK

MICHAEL PETAK Pretty Little Lanely

Slash, c/o Warner Bros., 3300 Warner Bivd., Burbank, CA 91510
Michael Petak, who was the frontman for Carnival Art, goes
many, many miles in another direction with Pretty Little
Lonely. His solo debut is somewhat of a brutish affair; even
when Petak uses acoustic guitars, they're used harshly
(“Wrecking Ball”) or their strings
are scraped, tightened and
scratched instead of strummed
("Kudzu™). Petak distorts and often
doubles his vocal tracks on the
record, giving it more power in
spots, but more often giving it that
creepy tone that was trademarked
by Perry Farrell. This sonic assault
overwhelms Petak’s songwriting upon first listen, but a trip
through the CD booklet the second time reveals the lyrical
kick and spite of his songs, which match the punch and edge
of the music. Petak completed an accompanying film, also
called Pretty Little Lonely, which exposes the down-and-out
background of these 13 tracks. If lonely try: "Medicinal
Purposes,” the title track and the dramatic reading of “Diary
Of A Glue Addict.” STEVE CIABATTONI

FOETUS/CHROME CRANKS Vice Squad Dick (EP)
PCP, address above

More than musical ingenuity or lyrical wit, it is attitude which
powers the new split EP between Chrome Cranks and
industrial legend Foetus. The title track, which both Foetus
and Chrome Cranks cover separately, was allegedly
recorded in 1979 by the mysterious
Dick Uranus, who has since
disappeared. The song is a
cartoonish distillation of the life of a
detective, built on a straightforward
guitar riff and complete with over-
the-top swaggering lyrics: “I'm a
hard-boiled dick/Stiff as a
policeman’s nightstick.” Foetus uses
a deliberate yet compelling beat, simple guitar playing, and
some wailing sirens to capture the essence of Dick, while
Chrome Cranks, who formed in Ohio and now live in New
York, employ hugely distorted bass and guitar, and a snarl
reminiscent of Jon Spencer (bassist Jerry Teel’s bandmate in
Honeymoon Killers) on top of a skittering, slightly jazzy
drumbeat. But the two other tracks rock with almost
enough bravado to outdo Dick himself. The Chrome Cranks’
treatment works well on “Little Johnny Jewel,” a Television
cover which Chrome Cranks convert into a noisy blues epic.
And "Outside Of Time,” Foetus’s tribute to the
interdimensional and enigmatic Von Lmo, is
uncharacteristically sloppy and mighty loud, with space-age
vocal effects that complement Von Lmo’s one-riff
songwriting. K SANNEH o]

d.d. Gale

— The Daily Mail, UK

“If Eric Clapton and Mark Knopfler ever decided to
do an album together it would sound like this.”
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Gloser To You

featuring |
“Long Way Home”

Produced by J.J. Cale
Representation: The Resshud Agency

Colloge Radio: Tommy/Steph (212)586-7700 or (800) 586-497

East Coast Retail: June (212) 586-7700
Wost Goast Retail: Jenn (310) 283-1468 '

©15 Betabel
Issood wnder axciusive licsase in the
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22 Brides ¢ 2 Minutes Hate o 5 10" ¢ I8th Dye * A.C. o Air Miami * AMiniature * Anhai ¢ Antietam ¢ Archers Of Loaf ¢ The August Sons ¢ Baby Chaos ¢ The
Ba‘dots-TheBeaconlﬂ:IesOBiQCh'ef-BigSandy&HsFlyRiteBoys-BlastoffmtryStyle-BindTrbeOBlondeRedaead-TheBloodOrmges-
Bloodwga"Bmg-BmingBushOBuzzovenOCd(el.i(eOCa'mFu'eGirls-chvaSOAlexditon-Codta‘ofTheDeepersOCobraVerdeOHnCoctds-
PadaCole-OracleMﬂlornsOThecreana‘soeredtToTheNation-&b-mw-bm-bm-hﬁwmavaﬂbﬁewaﬁmo
Sussan Deyhim ¢ Ditchcroaker ¢ Dolomite  Drunken Boat ¢ Earth I8 ¢ Eat Static « Echobelly ¢ Edsel + Mark Eitzel * Engine Kid ¢ Ether Net ¢ Everclear ¢ Extra
Fancy-Fd)u-Figbish-TheFiggs-ForAga‘nst-Fred(waterOTheFronguzzy-RegE.Ga'nes-GeezerLd(e-GeunOGazedBdsy-God&TexasOGo
To Blazes * Grant Lee Buffalo ¢ &lngaDinOdeSuinQOHmdsm‘eOTheHedth&Hq)pinessﬂnw0HeavyVe9etdﬂe°Me9Hent9es-HonwOWIanHooker
0I.idaHusl(o.lanetSped(sFremh-Peta-JeffﬁesOJemymykindOJessarine-Hla-Idd\ooue-hg-idKarkInSOViekyPrattKeating-Kepone-Todd
Kray * Timothy Leary ¢ Linus ¢ LiR « Mary Lou Lord * Low ¢ Magic Hour ¢ Mardyn Manson « Mac McCaughan + Mecca Normal » The Meices ¢ The Melting Hopefuls
-Iﬂf-II01'helissAlms-IistleTlrush-MonsterTruekFive-MoﬂingGoﬁes-Moﬂra-MomtShasta-MOMrms-NewRacimtStormKingo
N.I.L8-NoﬂingPan'1tedBlue-NoﬂinghPa-ticda--OrangemoOzricTentades-Pq:asFritas-PetLam-PetU.F.O.-Plot-Pithende-PbeOPIexi
* Pony ¢ Possum Dixon * Prisonshake ¢ Prolapse ¢ Pugs ¢ Quicksand * Quivwver ¢ Raliroad Jerk ¢ Rosa Mota * Saturnine 60 ¢ The Schramms ¢ G Scott-Heron
* Scratch ¢ The Sea & Cake * Season To Risk ¢ Seven Day Diary + Seven Year Bitch ¢ The SF Envelope ¢ Shiva Speedway * The Shivers « Shudder To Think ¢
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Sick Of It Al » Skworm ¢ The Silos * Silver Jet ¢ Skin Picnic ¢ Skinwalkers ¢ Skiploader ¢ Sleepyhead ¢ Smack Melon * Small 23 » Small Factory » Smears ¢
Smile » Smut ¢+ Azalia Snall ¢ Soul Coughing * Southern Culture On The Skids ¢ Spare Snare ¢ Speaking Canaries ¢ Spearhead ¢ Spongehead ¢ Squash Blossom
¢ Squirrel Nut Zippers ¢ St. Johnny * Stanford Prison Experiment ¢ Starlings ¢ Stereolab ¢ Stilmotion * Strapping Field Hands ¢ Submarine * Super Junky
Monkey ¢ Swirl ¢ Swivelneck ¢ Techno-Squid Eats Pariament ¢ That Dog ¢ Thinking Fellers Union Local 242 » Thirteen ¢ Thumper ¢ Tindersticks ¢ Toadies ¢
Tortoise » Transglobal Underground ¢ Trash ¢ Tree ¢ Triple Fast Action » Truly ¢ Tsunami ¢ Tuscadero + Uncle Joe's Big Of Driver * Underground Cartoons ©
Understand * Unsane ¢ The Veldt ¢ Velo Delux * Versus ¢ Veruca Salt ¢ Very Pleasant Neighbor ¢ Vitapup ¢ Violet Love ¢ Viva Saturn ¢+ Don Walser & The Pure
TexasBaﬂOWeen-AW.eezer-WIeWiselyTrioo The Woggles * Wool * Zoom * 2uu’s Petals AR (-
CMJ MUSIC MARATHON REGISTRATION FORM

It you are registering more than one person, please photocopy this blank form and fill it out completely for yourself and each individuat you are registering.
Registration will be held on Wednesday, September 21, 5:00 PM-10:00 PM; Thursday, September 22 and Friday. September 23, 8:00 AM - 5:00 PM;
and Saturday, September 24, 9:00 AM - 3:00 PM at The New York Hilton and Towers.

Please print clearly. Please note that name and affiliation appearing on your badge will be taken directly from this registration form.
Name: Company/Affilation: ToeOccupation: e
Address: Cay: m P T ~ In addition, must be press J
State: Zip: Country: Foreign Postal Code: person prior to picking up
Business Phone: ( ). . Home Phone: ( ) Fax: ( ) e registration material, Credit card
P, t must pany registration form. Make check or money order payable to: CMJ Music Marathon. peyments after Septomber 1
All Payments Are Non-Refundable. qui p
| am paying by: [ MasterCard [ American Express [ Visa [ Money Order [0 Check credit card in person when
General Registration Fees:0) $275 picking up registration material.
Di Student Regi jon Fees: [J $115
9 - s DO NOT SEN 8
Credit Card Number: Expiration Date: AE[EB_SEET?E;%YE%EI%T
Cardholder Name (as itappearsoncard): Signature: —
Accommodations: —
O Please send Promotional Opportunities information. AIRLINE DISCOUNTS: DISCOUNTED AIRFARES WITH GATEWAY TRAVEL
Discount Hotel Accommodations: Gateway Travel has been appointed the official travel agency for CMJ Music Marathon ‘94, Galeway will provide
Special room rates are available for Music Marathon registrants the § airfares avallable anywhere on the airline of your choice. Book now for CMJ Music Marathon 94,
at the New York Hilton and Towers. Call the Hilton at (212) 586-7000 or (800) 445-8667. September 21-24, 1994. In the U.S. call Gateway Travel at (800) 497-7158, For international flights: Telex 495-2666
Register NOW for discount room rates. or Fax (516) 466-1329. YOU MUST MENTION CMJ MUSIC MARATHON FOR FLIGHT DISCOUNTS.

YOU MUST MENTION CMJ MUSIC MARATHON TO RECEIVE DISCOUNT.
Mail to: CMJ Music Marathon, 11 Middle Neck Road, Suite 400, Great Neck, NY 11021-2301
CALL: (516) 466-6000 or FAX: (516) 466-7161.
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PALE SAINTS Slow Buildings

4AD, c/o Reprise, 3300 Warner Bivd., Burbank, CA 91510
After a two-year hiatus, the Pale Saints return with a
substantially different fineup and sound that still evokes the
sleepy-eyed moodiness of the band’s first two LPs. The 1992
departure of vocalist/bassist lan Masters (to form Spoonfed
Hybrid) has made way for guitarist
Meriel Barham to take over lead
vocals, giving the band a new vocal
fingerprint, and new bassist Colleen
Browne to join the fold. Slow
Buildings spans the emotional
breadth of a turbulent week of
adolescence, but its purpose is more
defined, and its surges toward glistening pop highs and dips
into a darker conscience, effectively striking. The album’s focal
point comes early on: “Angel (Will You Be My)” is a gripping,
billowy cacophony, with an ensnaringly catchy chorus and
mellifluous folds of sound. Swimming before and (mostly) after
it are kindred pop highs of somewhat less impact (“Under
Your Nose," “Always |”), darker, mood-evoking pieces (the
opener "King Fade,” the quiet "Little Gesture”), and songs that
fall somewhere in between ("Henry,” “Fine Friend”). With
their new lineup and third LP, the Paie Saints have effectively
captured the band’s initial essence and made it more
immediate and tangible. LYDIA ANDERSON

SLOAN Twice Removed

DGC, 9130 Sunset Bivd., Los Angeles, CA 90069

With the release of its second full-length album, Twice
Removed, the Halifax-based band Sloan has found itself
drifting away from the psychedelia of overdriven, effects-
laden guitars and more toward a conglomeration of the pop-
rock carvings of Big Star, Paul
Revere & The Raiders and Smile-era
Beach Boys. Perhaps the band has
grown more confident in its
songwriting and is no longer afraid
to venture out from behind the
walls of guitar, or maybe it's just
trying to avoid the sophomore ‘jinx.’
Whatever the cause, the end result is nothing short of pure
pop brilliance. Twice Removed is no less explosive in its energy
than Sloan’s last work, Smeared, and the brighter, more
attentively crafted arrangements better complement the

band’s youthful, occasionally melodramatic tyrics. Even lines
such as "If | had a funeral/would you even care?” from the
standout “Bells On,” feel right at home in the more innocent
musical context. But there’s plenty of testimony here that
pop doesn’t have to be predictable to be enjoyable—the
expected full-fidelity break from "Deeper Than Beauty™s
simple driving beat and wiry guitar riff never happens. Song
after song, Twice Removed continually offers proof that the
words "intelligent” and "pop” aren’t necessarily mutually
exclusive—and that’s a rare achievement indeed. AARON CLOW

COWS Orphan’s Tragedy

Amphetamine Reptile, 2645 First Ave. 5.,

Minneapolis, MN 55408 612.874.7047

With each successive record the Cows shed a few layers of
their twisted hide, relying less and less on their trademark
musical perversions to maintain their irreverent prowess. On
their sixth album, Orphan’s Tragedy, the Cows lock
9 g gl themselves down to barreling
™ romps and spastic, midtempo
dirges. Shannon Selberg’s sputtering
bugle doesn’t erupt until midway
through the album and much of the
record’s eccentric noises surface
closer to the end (“Smell Shelf,”
il particularly). But don't be fooled
into assuming that these ornery cowboys have tripped up
their demented swagger one bit: the fully-loaded
recklessness of "Cow Island” and “The Bucket” spew and
punch like a redneck on crank, "Pickled Garbage Soup”
ambles drunkenly among Selberg's rude trumpet squawks
and "Allergic To Myself” is downright catchy, despite its
unapologetically heinous subject matter. Orphan’s Tragedy
doesn’t attempt to upstage what the Cows have done in the
past nor does it concede to being any less obnoxious—it just
chooses the band’s tools for making such a crass racket more
efficiently. COUN HELMS

GOD AND TEXAS Double Shot

Restless, 1616 Vista Del Mar,

Hollywood, CA 90028-6420 213.957.4357

When a band chooses the name God And Texas, it’s apparent
that size is going to be an important concern, and on Double
Shot these Chicagoans again serve up the hulking, bruising
rock they've been loved for. These tracks may be less

R

menacing than past efforts, but the chunky, gritty riffs and
pounding rhythm section are firmly in place, making for a
consistently fierce listen. Although the use of horns on an
otherwise purely noisy record would usually warrant
scrutiny, here they add an
interesting tongue-in-cheek
dimension without resorting to the
screeching abuse usually applied by
bands like the Cows. In addition to
the horns, God And Texas brings in
a Southern influence on songs like
. "Zappatos Del Diablo” and
"Codename: Soul Albino,” proving the band’s willingness to
stretch out a bit and avoid being pigeon-holed as simplistic
testosterone-drenched rock. Brad Wood'’s production makes
Double Shot anything but a passive listen, with plenty of guitar
and bass brought right to the forefront, making this record
burst right out of the speakers. Serve yourself up a double
with: "Meet Me At The Inversion Layer,” "Back On The
Downside™ and “"Chevalier.” CHERYL BOTCHICK

OASIS Definitely Maybe

Creation ¢/o Epic, 550 Madison Ave., New York, NY 10022-3211
Signed to Creation after its first out-of-town gig, crass as hell
(one of its singles, "Shakermaker,” lifts the melody from "I'd
Like To Teach The World To Sing”), and continuing a line of
brawling musical siblings that includes the Everly Brothers
and Ray and Dave Davies, Oasis is
the latest English band to emerge
“from out of nowhere,” surrounded
by media hype that sometimes
unfortunately threatens to eclipse
the quality of its music. Oasis
occupies a strange uncharted niche
where boogie, glam and neo-
psychedelia unapologetically mix—imagine a combination of
the Faces, T. Rex and the Stone Roses without the unsure
retro kowtowing of, say, Primal Scream, and you're on the
right track. Liam Gallagher's vocals may turn a few people off
(he’s obnoxious, sure, but he makes that work), but the
hooks are exceptionally weli-crafted and most of these tunes
manage to get under your skin immediately. “Live Forever”
and “Married With Children” are ballads that most bands this
young just could not pull off; “Rock ‘N’ Roll Star” musically
and lyrically recalls Ziggy-era Bowie ("You're not down with Q

Featuring Michael Franti, formerly of The Disposahle Heroes of Hiphoprisy

“"PEOPLE IN THA MIDDLE"

The first track from the debut album HOME
Produced by Michael
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MAHATHON

WEDNESDAY, SEPTEMBER 21, 1994
2:00 PM - 10:00 PM
REGIS‘I’RATION

§:00 PM
MUSIC MARATHON LIVE!
CLUB SHOWCASES

THURSDAY, SEPTEMBER 22, 1994
8:00 AM - 5:00 PM
REGISTRATION
SECOND FLOOR

EXMIBITS
RHINELANDER GALLERY

10:00 AM - 11:15 AM
BREAKFAST AT KINKO'S: THE FANZINE
LIFESTYLE
Moo
Moderaior; Byron Coley (Foroed Exposurs)
BEVOND ALTERNATIVE: TRIPLE A RADIO
ol Bene Constarane (Derves Consssntns Coneuting
WHO'S THE BOSS?: STARTING YOUR

OWN BUSINESS
SUTTON PARLOR CENTER) 3
Modecators 1t

Q: Sou- Enternainment)
INDEPENDENT ARTIST MANAGEMENT:
STILL IA!ORKIII‘I' THE DAY JOB
Ricanal S5 S P Faend Visiaa ™

PPARLOR SOUTH
A

11:00 AM - 5:00 PM
CO LLEGE DAY RADIO WORKSHOP

MURRAY
LLQD_A!L LLM.AM
IN PERFORMANCE: STEREOLAB

11:30 AM - 12:15 PM
UP AND RUNNING: STATION MAINTENANCE
FROM INFANCY TO INDEPENDENCE

PERFORIIANCE
12:45 PM - 1:30 PM
GMNG TILL IT mmgs COMMUNITY INTERACTION

130 BM._Z.QD. PM
PERFORMANCE
2:00 PM - 2:30 PM

SEPTEMBER 21-24, 1994

WIAGENDA

The New York Hilton and Towers * New York City

BYTE THIS!: CD-ROM
SUTTON PARLOR CENTER / SUTTON PARLOR SOUTH
MAKE ME A STAR: RAP MARKETING
BEEKMAN PARLOR / SUTTON PARLOR NORTH

2:00 PM - 5:00 PM
THE SPACE...
GRAMERCY SUITE A
2:00-5:00 PM LEROY “King Of Art”
2:00 PM Mario Paduano
2:30 PM Todd Pasini
3:00 PM Avante-Disregarde
3:30 PM Sharon Glassman
4:00 PM Evert Eden’s Wordstock
presents 15 Angry Women

2:30 PM - 3:45 PM
WORLD MUSIC FORUM
CoModersiors: Lion (CM Now bsaic Feport)
ICAS Now’
FUTURE RETAIL: AN ERA OF DIGITAL

DATA TRANSFER
CENTER / SUTTON PARLOR

ADVENTURES IN BABYSITTING ARTIST

MANAGEMENT
KMAN PARLGR / SUTTON PARLOR NORTH

4:00 PM - 5:00 PM
MONEY TALKS, BUT CAN IT SING?: TO SIGN OR

NOT TO SIGN
SUTTON PARLOR: 1 SUTTON PARLOR SOUTH

Moderator:

JUST ADD ITI: RAP RADIO
BEEKMAN PARLOR / SUTTON P.
Moderaior: 0.) Wediew (Epic Street)

8:00 PM
MUSIC MARATHON LIVE!
CLUB SHOWCASES

FRIDAY, SEPTEMBER 23, 1994

REGISTION ;

OOR PROMENADE

EXHIBITS
RIINELANDER GALLERY

11:00 AM
IMUSIC MARATHON KEYNOTE ADDRESS
GRAND BALLROOM

KEYNOTE ADDRESS

2:30 PM - 3:00 PM

PERFORMANCE

3:00 PM - 3:45 P|

IT'S YOUR RADIO STATION, YOU MAKE

MUSIC MARATHON
KEYNOTE ADDRESS:
PERRY FARRELL

THE CHOIgE: PROGRAMMING AND PURPOSE
Moderaior Kns (Matador)
3:45 PM - 4:15

PHOTO: EBET ROB!

. PM
IN PERFORMANCE: SILKWORM

11:30 AM - 12:45 PM
PITCH IT): PUBLICITY AND THE PRESS
SYTTON PARLOR CENTER| SUTTON SARLOR SOUTH

MUSIC MARATHON

KEYNOTE ADDRESS:

PAUL HILL OF THE
“GUILDFORD FOUR
HUMAN RIGHTS ACTIVIST

WORLD IN MOTION: INTERNATIONAL
TOURING AND FESTIVALS
BEEXMAN PARLOR / SUTTON PARLOA NORTH

ACID JAZZ: WHAT IS ACID JAZZ IN THE MIX?
REGENT PARLOR
Modersior: Asia Love (New Breed Entertanment)

12:00 PM - 5:00PM
A TRIBUTE TO HIP-HOP CULTURE
GRAMERCY SUITE

1:00 PM - 2:15 PM
TECHNO: WILL THE REAL ELECTRO-WHIZ-KIDS
PLEASE STAND UP?

Moderaior: Seoux Z. (Formua)
ANOTHER COUNTRY: LOOKING BEYOND

11:30 AM - 5:00 PM
METAL MARATHON
AURAAY HIL SLSTE

11:30 AM - 12:45 PM
ARGNI!!' METAL RADIO

LMPM 2. 5?

DIEHARD FAN% IENDS OR FREAKS?
ZM_JAJQPI

METAL MARATHON KEYNOTE ADDRESS

LIFESTYLES OF THE LOUD: METAL
ARTIST PANEL

NASHVILLE FOR AMERICAN MUSIC

‘GENT PARLOR
- Brian Mansheld (New Country Megazine)

cCMJ

MUSIC MARATHON REGISTRATION FORM

2:15 PM - 3:30 PM
COLLEGE RADIO |: BACK WHEN | WAS A
MUSIC DIRECTOR..,
NASSAU
Moderalor: Botchik {CAL/ New Music Report)
JAZZ: ITS LIMITS AND DEFINITION
REGENT PARLOR
Moderaor: K. Leander Williams (Freelence Writer)
SLEEP!NG ON THE FLOOR: THE PIZZA AND VAN TOUR
m'amﬁ:hll;’m SyTTON D,

TAKING ACTION: SOCIAL PFIOGFIESS IN THE '90s
BEEKMAN PARLOR / SUTTON PARLOR NORTH

2:30 PM - 5:00 PM
THE SPACE...
GRAMERCY BUITE A )
2:30 PM Maggie Estep
with | Love Everybody
3:00 PM Satori Clrcus
3:30 PM Nicoie Blackman
4:00 PM Evert Eden’s Wordstock
presents My Greatest
Sex Poems

3:45 PM - 5:00 PM
CHAIRPERSON OF THE BOARD: WOMEN
E‘EMISNG THEIR OWN BUSINESSES

Co-Modevutory Eden Siowen (Gn Dnew

FROM THE STREETS TO THE STUDIO:
ENGINEERS, PRODUCEFIS & STUDIOS
B e R

Sihen Hood (Forever
REGGAE SUMMIT
REGENT PARLOR

'MI’Y

TO THE EXTREME: ALTERNATIVE SPORTS
BEEXMAN PARLOM / sunc« PARLOR NORTH
Modersior: Fran Rachanss ( wi

8:00 PM
MUSIC MARATHON LIVE!
CLUB SHOWCASES

SATURDAY, SEPTEMBER 24, 1994
9:00 AM - 3:00 PM
REGISTRATION
SECOND FLOOR PROMENADE

10:00 AM - 3:00 PM
EXHIBITS
AHINELANDER GALLERY

HOOKING UP: EXPLORING THE INTERNET
MURRAY HILL SUITE

QUID PRO QUO: COLLEGE RADIO & THE
MUSIC INDUSTRY...AND OTHER LATIN
PHRASES USED IN "SILENCE OF THE LAMBS"
BEEKMAN P, / SUTTON PARLOR NORTH
Moderator: Scotl

VMJ PRESENTS: FIRE, WATER & FINGERPAINT:
VIDEO PRODUCTION [N THE '90s
NASSAU SUITE
Moderator: Nancy Benneft {Alantic/Zelgeist)

GETTING THE BEST PRICE FOR YOUR
§OUL THE PUBLISHING DEAL

EGE c-rnnn Mhrphy (MCA Musc

SCANNING THE SPECTRUM:
ALTERNATIVE COMMERCIAL RADIO
SUTTON PARLOR CENTER / SUTTON PARLOR SOUTH

11:30 AM - 12:45 PM
VMJ PRESENTS: ACCESSING PUBLIC
ACCESS: GROWTH OF THE REGIONAL
MUSIC VIDEO SHOW
w&r Rabinowitz (Fesdback)
ASCAPBMISESACWASHDC: PERFORMING
RIGHTS AND INTELLECTUAL PROPERTIES
Mmu Rose (Wrine/Anomey-Al-Lew)
TIPPING THE BALANCE: RECORD
COMPANY PROMOTION
Scarer Aok e W ke

INDIE CONCLAVE I: DEFINING INDEPENDENCE
m"&&m‘im":l (Bﬂ M

ALTERNATIVE MARKETING: SECOND
RECORD JITTERS
MURRAY HILL SUITE

1:00 PM - 2:15 PM
SONGWRITERS PANEL
GRAMERCY
Moderator: Sieve u-n-n (CMI New Muscc Report)
HAKING IT SELL RETAIL AND DISTRIBI TION

VIU PRESENTS CLASH OF THE TITANS:
MUSIC VIDEO BEYOND MTV
ook Sary Sive (ARM)

A&R 101: GETTING THE LABELS AITENTION
SUTTON PAALOR CENTER. SUTTON
Moowestor: Puter Lt (|

THE NIP-HC)P ROUND TABLE
ARLOA / SUTTON PARLOA NORTH

A Blophoey uﬂw‘ Music Ertmeain neot)
Juit Fahwter
2:30 PM - 5:00 |
THE SPACE...
GRAMERCY SUITE
2:30 PM Reg E. Gaines
3:00 PM R. Weis and Arthur Tress
3:30 PM Huge Voodoo backs, Mike
Ladd, Dominique Lowell
and Eric “Tree” Roundtree
4:00 PM Evert Eden’s Wordstock
presents Wordrock:
When the Spoken Word
Dances

2:30 PM - 3:45 PM }
INDIE CONCLAVE iIl: THE NUTS AND BOLTS OF
RUNNING AN INDEPENDENT LABEL

Moderator: Tom Hazelmyer (Amphetamine Reptile)
INTERNATIONAL DISTRIBUTION AND FOREIGN
LK:ENSING' EXPLORING NEW TERRITORIES
I'M ONLY NUMAN HUMAN RIGHTS FOCUS

SUTTON PARLOR CENTER / SU' ﬂ
Moctecator s N [WeSanas
AFTER THE SIGNING PARTY: DEVELDPING

A STRATEGY 1 MARKEI’IM
SUTTON PARLOR NORTH

4:00 PM

MCA RECORDS & CMJ PRESENT AN
EXCLUSIVE SCREENING OF QUENTIN
TARANTINO‘S FILM, “PULP FICTION™:

w Sm 81 (gom-on %.".“"“LL’.'.‘.“““‘"
et 8 e LA boal b s Exoebl vid.

8:00 PM
MUSIC MARATHON LIVE!
CLUB SHOWCASES

For more information
contact CMJ

Phone: (516! 466-6000

Fax: (516) 466-7161

Whrite: 1l Middle Neck Rdad,
Suite 400
Great Neck, New York
11021-2301

{ALL EVENTS SUBJECT TO CHANGE)

If you are registering more than one person, please photocopy this blank form and fill it out completety for yourseif and each individual you are registering.
Registration will be held on Wednesday, September 21, 5:00 PM-10:00 PM; Thursday, September 22 and Friday, September 23, 8:00 AM - 5:00 PM;
and Saturday, September 24, 9:00 AM - 3:00 PM at The New York Hilton and Towers.
Please print clearly. Please note that name and affiliation appearing on your badge will be taken directly from this registration form.

Note: Copy of valid student ID

Name: Company/Affiliation: Title/Occupation: et
Address: City:
State: Zip: Country: Foreign Postal Code: m"‘;’&:&mﬂ ln
Business Phone: { ) Home Phone: { ) Fax: ( ) registration material. Credit card
Payment must accompany registration form. Make check or money order payabie to: CMJ Music Marathon payments after September 1
All Payments Are Non-Refundable. require registrant to present
| am paying by: [] MasterCard [] American Express [JVisa [ Money Order [ Check credit card in person when
General Registration Fees:(] $275 picking up registration material.
D Student Reg| ion Fees: (] $115
! . DO NOT SEND PAYMENT
Credit Card Number: Expiration Date: AFTER SEPTEMBER 10.
Cardholder Name (as it appears on card): Signature: WALK-UP THEREAFTER.
Accommodations:

O Please send Promotional Opportunities information. AIRLINE DISCOUNTS: DISCOUNTED AIRFARES WITH GATEWAY TRAVEL
Discount Hotel Accommodations: Gateway Travel has been appointed the official travel agency for CMJ Music Marathon '94, Gateway will provide
Special foom rates are available for Music Marathon registrants the I t airfares avallable anywhere on the airline of your choice. Book now for CMJ Music Marathon '94,
at the New York Hilton and Towers. Call the Hilton at (212) 586-7000 or (800) 445-8667. September 21-24, 1994. In the U.S. call Gateway Travel at (800) 497-7158. For international fiights: Telex 495-2666
Register NOW for d room rates. or Fax (516) 466-1329. YOU MUST MENTION CMJ MUSIC MARATHON FOR FLIGHT DISCOUNTS.
YOU MUST MENTION CMJ MUSIC MARATHON TO RECEIVE DISCOUNT.
Mail to: CMJ Music Marathon, 11 Middle Neck Road, Svite 400, Great Neck, NY 11021-2301
CALL: (516) 466-6000 or FAX: (516) 466-7161.




who | am, but look at you now, you're in my hands tonight™).
But Oasis’ confidence and earnestness, ultimately its most
valuable assets, gets the band through shaky territory
unscathed. Definitely worth checking out: “Slide Away,” “Up
In The Sky" and “Supersonic.” STEVE MCGUIRL

VARIOUS ARTISTS Jabberjaw: Good To The Last Drop
Mammoth, Carr Mill, 2nd Fl., Carrboro, NC 27510 919.932.1882
As far as benefit compilations go (and there’s been quite a few
recently), Good To The Last Drop rates among the créme de la
créme, The purpose behind this particular one is to support
Jabberjaw, a small, all-ages club/coffeehousefart gallery in Los

Angeles that has played host to an
j impressive spread of bands over its

five-year history. 19 tracks in all,

Jabberjaw is a thorough testament to

the quality and variety of indie and

ex-indie luminaries that rattle the
g cochleas of Jabberjaw’s music
- : community on a weekly basis. For
those who like their punk rock on the noisier side of things
there are cuts from Girls Against Boys, Unwound,
Hammerhead, Slug, Karp (undoubtedly the weightiest band to
sign to K Records) and Unsane. Mixing things up a bit, the
album also sports a ferocious backwoods stomper from Mule,
Surgery covering John Mayall’s Bluesbreakers and some
“Jabberjammin™ from Southern Culture On The Skids. Filling
out the “hitmakers” quotient for the comp are songs by Beck,
Teenage Fanclub, Hole and Helmet, all of whom offer worthy
contributions in their own right. COLIN HELMS

LYNC These Are Not Fall Colors
K, PO. Box 7154, Olympia, WA 98507 212.260.3389
There is a strange punk/pop breeding ground in Olympia,
T H E ' R N E W A L B U M Washington, and Lync is the latest result. The band’s debut
album, These Are Not Fall Colors, straddles the gap between
the two genres, hopping back and forth, side to side. The
songs vary, alternately falling under
the punk and pop categories—
sometimes Lynch plays its guitars
loud, filling them with reverb, while
at other times the band’s songs are
filled with smart, clean guitar licks,
coming off poppy and jangly. The
duality of These Are Not Fall Colors
does not weaken its impact, however, but strengthens the
album with the stratification. There is a bit of overlap, of
course, for even the punkish tunes are filled with catchy pop-
like hooks. Unlike many of other bands in this vein, Lync has
the keen insight to know that it does not have to choose just
one particular style. On the pop side: “B” and “Horses And
Heroines”; on the punk side: "Angelfood Fodder And
Vitamins” and “Pennies To Save.” DAWN SUTTER

ORBITAL Snivilisation

ffrr, /o London, 825 Eighth Ave., New York, NY 10019

In Russell Hoban's Riddley Walker, “snivilisation” is the post-
literate word for “civilization." Orbital's metier is techno, the
first post-literate kind of music—not in the sense that it’s lost
its capability to use words, but in the sense that it's used
technology to move past verbal language. Words appear from
time to time on Snivilisation, but they're mixed so low you
usually can’t make them out: They’re used for their sound,
not their content, the same as Orbital uses any other kind of

' ~ noise. The sound of rain falling at the end of the opening
toadies Al .
Forever” isn't meant to connote water faliing from the sky,

or the emotional associations of rain; it's used because it’s a
cool sound, as becomes clear when it's slowed down to a
low-frequency patter and used as a bridge into "l Wish | Had
Duck Feet.” This is dance music that’s aimed at the head, not
the hips. It sometimes uses a 4/4 beat because that's formally

IN STORES NOW

THE ATLARTIC GROUP. ©1994 INTERSCOPE RECORDS. ALL RIGHTS RESERVED. 92402

INTERSCOPE

appropriate for this kind of electronic music, and you [¥




BREAKFAST AT KINKO’S: The Fanzine Lifestyle

Geting on inferview from a prominent artist is hard enough for o newsstand publication, but for o fanzine it con be dose o impossi-
bledemlumnuoorﬁmobddwheoodslswoofbnmdup-hmhmm\dw This ponel i
the roles ond responsibilities of fonzi the best ways 1o put out a quoli pobluﬂm&mnonhpmmdud- how 1o get
on record company mailing lists, how o 36t up on inferview, howhdmhbmd be covered.

BEYOND Awtlmmlth::’b“ A ll‘lc

Mony ortists once hod o beyond o audience ore now thriving, thanks in port 1o Triple A or
Progressive Adult Radio nuyhnb:m\gm‘w mmnolrpby TnploAuo vehicle for expo-
wre. Thspom”eohmbwmu progmrmmmdbmdswhohanrmdoh 3 SUCCRSS.

WHO'’S THE BOSS?: Starting Your Own Business

The MMMWMMMMMMMM ﬂqmdrnhn'lhu‘lwb ponel tokes
the leor out of the process of | bpccsmdudo obbmmg
bwmlmmwmudhkmpamu,mng-vbmﬁunh&nllhuw“” ion, ond projecting busi-

REGGAL SUMMIT

hhm,’h ?“wmm |. :::y:ﬁm thi punllao'{hn 'fslhmohmdh“ s
grooves of t hip rnggonpuwls In this in the indu:

of she Jomaican music confinuum gather o discuss the music’s past, m’—u\dm-n\pmmhm? vy spscim

FROM THE STRIETS TO THE STUDIO: Enginoers, Preducers & Studles
whmp;dadmfwnembungnudomwdnmdwdmgbdmology nwnllsoonhnposubhbmobohghqudwm»g
:\dho::n”oru&.wmd the porbdsomd?'m#nhmd ot ld‘ d e

o get rmdingwnllbn iscussed as this ond
artists talks about the latest breaksh in sound qy. ; ond studio poml o, prodce

QU

TO THE EXTREME: Altornative Sperts
E:dmnwhu\damng-edgowgobgdhuhhp.wmb\mmddwha

exireme sports oddicts ore into
rod“ng?”ormsdnwuc, some even their own bonds. Thlspunlhsd\ld\!sbdﬁummg

sports figures ond rebellious

ness expenses ond overhead costs.

INDEPENDENT ARTIST MANAGIMENT: $till Werkin’ The Day Job
Thy:;minddwuudimwnmdh:aumwmyw'ﬂwngt:‘dﬁwthnm have day jobs.
o3, person sitting across the subway i manager. Thi
mhdo’smddon"’%d ]ouon lsmomoyvmy D muu.::lodohow :Pv:'\'l igy

ond attemphs o esioblish a link between the two.

HOOKING UP: Exploring The internet

As a growing segment of today’s -enhonced society plugs in, the Internet is becoming a valuable tool for viewing life in the
cyber-age. And for arfists, industry ondnmnclovmlfsocmaoll’m:gh impersonal ond offen sterile way o inkeroct ond
change information. This ponel di the pros ond cons of the intemet ond its ploce in the music industry, ond features on on-

group, whotbdou&monmdmbondmbomp,howbndumyougﬂpmd ek.

Pﬂ‘ﬂl IT1: Publicity And The Press
up inferviews 1o booking tolk show dragging members of the press out 1o woich some unknown bond,
myomulmbmuldluhmgolmkbmamwmdhrwdm This panel focuses on the ins and outs of music PR
difference b @ good publicist and a bod one.

WORLD IN MOTION: international Teuring Pestivals
For many bands, ngokuosmdbsmddfasmlusmuodhn'wuybbrwdwhrlmbouu\dmavuuﬂmrexpown
Inferacti with from other cubures also widens their 10 draw from in future musical projects.

JWmmMmMWMMMM as well as indwviduols who book overseas festivals and
fours.

And

Aﬂ:”mwmunlmmuhrm -
In a live sefting, jazz is on popular music but ever since the movement
l'hoswﬁutdmdumvycnusdhmmeo“go nldakrordthvd\otbrmhmwwil
ﬁhnbmdbkmequally when it comes 1o p Here, key members in the ocid jazz scene
m)s will come logether 1o define acid jozz, determine how it can be mixed info rodio playlists, u\d dis-
other genves acid jozz has offecled.

TECHNO: Will The Ronl Blocire-Whiz-Kids Ploase Stand Up?
Thoanbumbchowundmpeuopopularmdayshanlmlemcummnml\hhdmonwuﬁd
emerged from Detroit in the sarly “80s. From trance to hardcore, the genre is becomi

mented, leaving many hluquoshonmmwd\othswmpcmudmwudld:ou' ThuponJ'mas
the hi dhd\m d-wuuuhwrnn'mdlhwo and hypothesizes about the future of this
cutting:

spread from Europe o

ANOTHER COUNTRY: Looking Boyond Nashville For Amorican Music

the U.S., there’s o growing country music scene thot favors the sounds of Hank
Williams, Sr. and Poby Cline over those of Garth Brooks and Reba McEntire. The movers and
shakers behind this movement give their opinions on what is ond isn't “country” at this exciting
panel.

BYTE THIS!: CD-ROM
Al one fime, music was recorded 1o tope ond set in stone, but now with the development of CD-

bdnoﬁx,{nulymmmm on interactive music environment — which ollows
neophytes o 's once socred craft. CD-ROM enables artists ko create progroms that
gmlmshlllumncj iwoud\ s private world. This panel explores the
capabilities of CD-ROM through di on.

MAKE ME A STAR: Rap Marketing

wﬁsududdhnwdgadbyhum bwosogromngmhdmppmgrd)heod
their personalifies, poliics ond extra-curicular acivities, many labels have begun o judge

Mmﬁsﬁm‘uhrwmgal\m‘uhrmﬂuspmdfowmmhwupmwhd\m

temporary rap groups ore marketed, ond whot rappers are doing to stand out omong the compei-

Kon.

WORLD MUSIC FORUM
In this age of global communication, it offen _seems like one con talk to artists on the other side of the
world the telephone ond computer, but can‘t buy their records in the comer record store. On
this ponel, industry experts discuss why world music is so difficult to promote and market.

FUTURE RETAIL: An Bra Of Digitel Date Transfer
deﬂndmhh@%wpﬂhdwwymowﬂdmnhsu\d

has impacied on many of record buying. I this ero of di
da'mﬁ-u be no need 1o browse CD store racks any more — we'll just
through o compuler. Thuponolou‘inu
bocks of cyber-shoppi

nvmmlnmvmm:Wu
dwnbelawﬂhebmdmngudmmmupom”owmmhdoy-bduy
— and some more out of the ordinary — duties of a manager. Through ”‘Kbypomllmconﬁmwmcl:yum
tions involving record companies, lawyers, ekc., ond describe how they deal with dilemmas.

MONEY TALKS, BUT CAN IT SING?: Te Or Net To Sign
Long before ollernative music was deemed “commercially vioble,” bands either put out their own records or signed to indie labels —

ol data transfer, some

in either cose generally remaining skarving artists. Now mmmmmbgh:dsbhmm however,
outfits are being offered lucrative signi ond are often the subjacts of frenzied bidding wors between companies who are vying
10 get their names on the dotted fine. ';gnspanldlmwvd\o'ommdmldlookformod.nlwnl\ompr—-mhdmgb"mr

keting — ond features survival stories from bonds fargeted by indie and major labels.

Jllﬂn.m:lql.‘:‘. . S B

With the growing occeptonce of rap music in pop culture, commercial programmers are playing music once reserved

college rap rodio. As o resuh, muyoollogosh!monlsﬁbdmgdmbdmdmﬂoobd This panel focuses on the sometimes
ial relationship b | ond college rap progrommers, as well as the current skate of rap music and the evolu-

P

fion of the genve.

COLLIGHE RADIO I: Back Whon | Was A Music Directer...
W-Nmbohopmhdmmmwﬂmdo eologorﬂdowmobbl’ydnﬂorm'mm\d This ponel traces the
chonges ond rodio over the ysors. hmomd&mmmdlmumuﬂywhngmhhz
whodferhpsonvd\o'mwm

rectors should look out for.
mmu—mmn«;uuu - i bop sompling e o
New generations of listeners are discovering jazz through “ocid jazz,” ing, the burgeoning neo-tradifionalist movement
ond a revitolized ovont-garde. Despite occasional crossovers in these camps, vwalinusluludnn'mdboa This ponel seeks
bmwwdnqtm!mosMolsqual-ﬁedbdocsdevd\onum?lsl'powbhbddmowdlovmed diverse music? Must
upholding tradifions deter innovation? When is/isn't jazz? Does it moter?

SLEEPING ON THE FLOOR: The Pixza And Van Touwr

Touring on a limited budget is difficul, but it con be done. Dun this ponel, musicians share their funny, night-

marish road stories. Discussion fopics mclude avoidi pnﬁalls of touring, rlonm a realistic tour route, manoging rood
expenses, dealing with o promoler, geing paid, n&. most out of o mailing Lnd

TAKING ACTION: Seciel Progress In The ‘90s

As the world sinks deeper info economic recession ond violence across urbon communities

oowbguhnndmhqnxzunmdnhlmndmhmw ile many artists ront about drive-
of individuals in the i industry who believe in ond are striving for

ﬂuspmjbnwmhr.ﬁahm\dwmmonoﬁuup'bmmmmm\dpmmbd\mgt

as quickly as o winter cold, if's

ond the apocalypse, thers is
progress in their communifies.

mmﬂmnnmw.-uh—lthonm

s no question thot sexism is stll prevalent in the music indusiry — yel there ore those women who have baaten the odds and
iH:‘ bpmnspadbwmmhmmdmmhmnuwmwhohanmbmnmudhuw

foce of odversity.

’ii‘
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QUID PRO QUO: College Rudie & The Music Industry...And Other Latin

Phrases Used In “Silonce Of The Lambs”™

The relationship b record compani u\deologorodlohosmvorbemdwr-cm Ead\dmmdmho‘uhos
10 offer — ond ot times the inferaction can border on adh ial. This panel d should
bgomfwmodlogomdnmsmdhowomdnmhonsmummgwnbunﬁﬂwm mproerooordldululo'm

VM) PRESENTS: FIRE, WATER AND FINGERPAINT: Video Production in The ‘908

Since the onset of MTV, the music video indusiry has undergone radical changes. What stored as a rather humble meons of creative
Wumnhoswdvednnbomhumlmdolarbwm Today, videos are mors influential 1o music buyers than ever, ond the peo-
ple who make them ore recsiving more ond more credit for a band's success. This panel takes a comprehensive look ot the roles played
by video directors, markefing directors ond she artists themselves.

GETTING THE BEST PRICE FOR YOUR SOUL: The Publishing Deal

& publnhmgwnpomudumbhdpdwdopuﬁm mbdmﬁr;zm‘mwﬁ mm::
relum ownership of band material. Hear

ek o il prbco s Sty P b pend

mw“ ‘.NING ™ mmuﬂl Alhm'h.da Commeorcial m:

i m'obeonhwﬂw\gadge rodio, many high-profile ska-
mmldmr:fnmonly’runoﬁvm'hb'md “classic” alernative oldies. This panel discusses why
altemative radio is often so far behind the limes, what improvements are being made, ond whers the for-

VMJ PRESENTS: ACCESSING PUBLIC ACCESS: Growth Of The Reglonal Music

progromming is everywhere. Just flip through
mpratymdyoulnohaovomtydmg-md acoess music
o are every bit as enteriaining as “120 Minutes.” This panel discusses
lhoongmso‘nglomlmmwdoo its growth, and its on'h-wdoomduslvy

ASHDC: Porforming Rights And Intellocival Proporties
Everyone’s heord of ASCAP ond BMJ, u\dlmnnhhwmmdhmmdSESAC
socMunollydo!Thupomlaanh
otpﬂmzdmm how they oper-

bills “bdonhﬂwu
?ﬁhufwmbon clubs ond
igitally fransmitted music; ond

restouronts; Bcll HR2576 which covers h
the GATT Bill, which encompasses copyrif

INDIE CONCLAVE [: Defining indopondeonce

As more and more independent lobels opt for major lobel distribution, their “indie cred” is
increasingly tested. This panel focuses on major labels’ influence on the indies they fund, ond
atlempis to define “independance” as it applies 1o the recording industry.

TIPPING THE BALANCE: Record Compuny Prometion

Even if a bond is hdlywo&mwud\lmgoldnfsupbh dnponmm'—
marily through promotion — 1o fum polential into Thnpmolmh
between pooplnu\dmdio u\dhhpdmmdmwmowdmbmm

holsomubaxamnmhpvuwml’nipmwrepsmmmﬂop/ohmammdn

of
ond public mm

ALTERNATIVE MARKETING: Second Record Jittors
demmMmemwwmdemMu\%MrMbpd
age ond promole newly signed artists. But markefing doesn’t siop with the bond's first album. Pnpomg
the public forobmd’smmdovl\lrdnleouaumlmd:h\gu“ ing, if not moreso. This panel consists
rketi 2 blicity ond ASR people major ond indie labels who attempt

ond discussions about the ond mys:
huded: Mork Eitzel, Tonyo , John Prine,

MAKING (T SELL: Retall And Distribution

Distribution used o be simple: there were indies ond there were majors — ond each hondled its own records as they batfed for
morkdﬂm&nm,numymdmmdnmhmdmd/upwmlyowmdbymm ond the majors have banded together into
huge This ponel d the current retail ond disiribution scene as it applies to Mom & Pop stores, one-siops ond

moprchomwlhs

Moy H h "'::m‘ Ty o “wwywhom including The

MTV once had a lock on the music vi but competifion is springing up Siations Box, BET
ond Fox Network are n&m,gwmgmbvmmmdmvm . This ponel zeroes in on the new
frontier of video, hmdponnplaymomudwdopvm ndwsdhammmdmm

A&R 101: Getting The Label’s Atention

This question-ond-answer panel deols with recording o good demo a press kit, ond getting AR personnel 1o come
ba\thu\ddhdnm,pomlthmhtﬂum audience, presenting questions regarding how they

WEK deal with a variety of siluations while seorching for new talent.

MI.’::-HO:‘:W";K both media ond life-long fons o rally for the of the original hi
The itation of hip-| coused artists, grassrools s 10 preservation origi P
hop spirit. In the mainstream media, rap ond its ortisis are often exploited, chastised and treated like problem children. This open
forum atlempts 1o analyze what is driving hip-hop and how that differs from the spirit it boasted in the lote *70s, early ‘805 os
well as what can be done o keep hip-hop consistently ond inventive.

INDIE CONCLAVE II: The Nuts And Bolts Of b Indopord Label

For mony i depend: Iabolsdolly operations are hamp d by financiol limitat often forcing small staffs 1o bear the burden of

h ull‘ut:mo‘L i AZR, publicit k disiribution ond mailings. The benefits of not having to deal with

morm ohlnmmd\hmmydrwbodu Thaspa\olhntnum&'ﬂd porsonnel discussing the ins ond outs
u\ddowmddomg:l

INTERNATIONAL DISTRIBUTION & m“" LICENSING: Exploring Now Torriteries

The Breeders did it. So did Liso Germano, Muses, Ultra Vivid Scene ond Mercury Rev. There's on ever-growing number of
American acls going overseas to cut decent record ond to release records. Thspmolmhpfmmdmdwm
ing and distribution and discusses the best ways for bands 1o be heard ‘round the globe.

‘M ONLY HUMAN: Humen Rights Pocus

Ta most people, working for humon rights means donating a few dollars ko a politically correct charity once or twice o
individuals are taking exira steps, socrificing their hmoa'gmng their influence in order o initiote positive change.
lmwhogmlmn?nhbwmonoppomwto

. But some

is forum gives

AFTER THE SIGNING PARTY: Developing A Sivategy/Marketing
This panel is a follow-up o A&R 101 u\dmshmbdhA&Rpumohobandnsw Topics indude: deciding on a sin-
gle, determining whether or nol 1o put ot a videa, getting a bond on a soundirack, ond more.

{ALL PANELS SUBJECT TO CHANGE)
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certainly can dance to it, but you don’t have to. When Orbital
abandons beats altogether (as on long parts of the closing
epic “Attached,” a sequel of sorts to the earlier “Semi-
Detached”), the rest of the track is often so richly layered
that it’s difficult to notice. Snivil service: the above, plus “Kein
Trink Wiasser” and *Philosophy By Numbers.” DOUGLAS WOLK

JOOST VISSER Partners In Hair

Brinkman, Viietberg 5-4S, 6576 )B Ooy,

The Netherlands 070.607709

The late-'80s Dutch band De Artsen was much more than a
footnote in Bettie Serveert history (two members of De
Artsen plus the group’s soundwoman Carol van Dijk are in
Bettie). The group’s only proper album, 1989's Conny Waves

With A Shell (reissued last year by
Brinkman), was a wonderful set of
subtle, tuneful guitar-rock. Joost
Visser, if you haven’t guessed by
now, was De Artsen’s
singer/writer, and Partners In Hair is
his first solo disc. On a casual first
listen, this album might not seem

main

essential: the rhythms are a bit odd (half a dozen songs are in
6/8 or 3/4 time, as were several of De Artsen’s), the lyrics
are purposely meandering, a couple songs are recorded in
extremely low fidelity and there’s nearly 20 minutes of brass
bands, Indian film soundtrack and improvised recorder solos
amidst the songs. But once you get used to the odd shuffie of
the rhythms, Visser’s songs stick in your mind like Crazy
Glue, and actually, the horn business isn't extraneous, but
rather forms an album-length suite, echoing small bits of
horn and reed playing which occasionally pop up in Visser’s

songs. Partners shows that a terrific and ambitious album can
sound casual and offhand rather than slick and seamless.
Visser-al: “Up To Paradiso Along The Milky Way” and *Watch
Your Remours” (with band) and “Scheme Seems Finished”
and “Press Your Lips” (solo acoustic). DAVID NEWGARDEN

TRASH Gate

New World Of Sound, P.O. Box 4634, Highland Park, Nj 08904
The title of this album is actually "Gate™ with an X through
it—it's a drawing by Michael Morley (of Gate and Dead C.).
Although Trash has the same sort of gritty, lo-fi aesthetic as
some of its Kiwi compatriots, it’s a very different band: much
more melodic, much more rock,
much less interested in disturbance
for its own sake. The band makes
its hissing, hacking barrages of static
serve the interests of its songs. Two
tumbling chords, played right, can
make almost anything attached to
them sound good, from radio
interference to half-awake singing
to desperate shouting, and Trash knows how to squeeze
maximum force out of a minimal riff. The instrumental
“Arabic Folk Song” has the guitar and drum noodling its title
suggests against the background of a couple of majestic,
distorted chords; "Tough At The Bottom” could be a Great
Unwashed-like strum-and-drum piece if not for its roiling,
static-y electric backdrop. “Steamroller” is the album’s finest
moment, with a fast-cycling four-chord bash played against
shouts of “I'm an icebreaker breaking ice... I'm an
intercontinental ballistic missile!” Also check out "Screech Of
Bird,” “On And On With Lou Reed” (reprised from an earlier
single) and “Metal Thing.” DOUGLAS WOLK
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LUBRICATED GOAT Forces You Don’t Understand
PCF. P.O. Box 1689, Grand Central Sta.,

New York, NY 10009 212.982.4018

Before forming Crunt with Kat Bjelland of Babes In Toyland,
Stuart Gray spent years at the helm of Lubricated Goat. In the
intervening years since the band first relocated to the States,
other Goat alumni have gone on to join Cop Shoot Cop,
Unsane, Railroad jJerk and
Motherheadbug, making the band
sort of the John Mayall’s
Bluesbreakers of NYC noise rock.
Gray is a transplanted Australian,
and while that may lead some to
Nick Cave/Bad Seeds comparisons
in describing his band’s particular
brand of din, in fact, it’s Nick Cave without the whiff of
artiness and mellowdrama, coming out of seedy dives and
squalid hovels instead of merely evoking them in a ritzy
concert hall. Forces You Don't Understand, recorded in March
1992, is a posthumous release of the band’s fifth and final LP.
The cabaret tones underneath “The Soul Remains In Pain” are
truly disturbing, as is the demented echo-mania of “20th
Century Rake” (which surfaced on the band's Sub Pop single).
Also check out "Next World” (which sounds kind of like Cop
Shoot Cop covering “Wah Wah"”), “Crave” and the enjoyably
annoying audio verité "The Day In Rock.” JAMES LIEN

TEENGENERATE Teengenerate (EP)

Sympathy For The Record Industry, 4901 Virginia Ave.,

Long Beach, CA 90805 310.423.0281

Somehow we just always assumed that garage rock was

indigenous to the U.S., but Teengenerate (the name comes OO

On Tour Now

COLUMBIA

Music Entertainment Inc




GET TNE LOV/EST,
AIRFARES

_/

ANYV/NERE—

INCREDIBLE W/EEK
FOR TV/O AT A
CLUB /AED VILLAGE

Gateway Travel, the official travel agency for CMJ Music Marathon '94, will provide the
lowest airfares anywhere to this year’s convention. And if you call by August 31, 1994, you'll

be eligible to win a free trip for two to a Club Med

Village in the Continental U.S., the Caribbean or Mexico
(restrictions apply) -- to be awarded at CMJ Music
Marathon, September 21-24, 1994. (No purchase

necessary). In the U.S. call Gateway Travel

MUSIC at (800) 497-7158. For international flights: Telex 495-2666
M ON MUSIC MARATHON FOR SPECIAL FLIGHT DISCOUNTS.
No purchase necessary. To enter, simply call Gateway Travel: Phone: 1 (800) 497-7158; Telex: 495-2666; Fax: 1 (516) 466-1329 and leave your name, address and telephone number.
Odds of winning depend on number of entries. Employees/families of College Media Inc. or Gateway Travel are not eligible. Winners selected in random drawing during CMJ Music
Marathon, September 21-24, 1994 from entries received by Gateway Travel, the official travel agency of the 1994 CMJ Music Marathon. All prizes guaranteed to be awarded. Void where
prohibited. Prize consists of: one week Club Med vacation (land package; a.r.v. $1600) for two to any Club Med Village in the Continental U.S., the Caribbean or Mexico (excluding Club
Med 1 & 2 and Tahiti), 3 meals daily. Airfare not included. Winners must give 60 days notice of desired stay and complete all travel by September 1, 1995. Vacation subject to blackout

dated/availabilities. All Federal, state and local rules and regulations apply. Winners will be requested to give permission for the use of their names and photographs in promotionat mate-
rigls. Any taxes are the responsibility of the winner.
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Bl from a Dictators’ song) proves that

the Japanese can rock from the
garage just as well as anyone from
the West Coast wearing a striped
tee. The six songs on this {0” are
done in maximum mono style,
delivered in the rawest form
i il possible. The few covers versions
detail the band’s knowledge of the genre, ranging from the
66 Alarm Clocks’ "No Reason To Complain” to the Devil
Dogs’ "My GTO.” Teengenerate carries on the garage
tradition, pays tribute to its contemporaries, and surpasses
most everyone in the process. The few songs here leave us
longing for the band’s full-length Crypt record, which will be
out this fall. DAWN SUTTER

CHARLES BROWN SUPERSTAR

The Summertime EP (EP)

Mighty, 6607 Sunset Blvd., Los Angeles, CA 90028 213.465.8686
The second release from this inventive, mostly guitarless
California band is a transitional recording—its four tracks
cover three lineups, and the liner
notes mention two recent additions
to the band. The highlight of the EP
is a bizarre remix of "Beestung”
(the original version also appears),
with blithely chanted romantic
cliches over sour technological
whines. At the end, a hailstorm of

samples and noises breaks free from the rhythm and shakes
the foundations of the track, like a big-lined children’s
cartoon with which there’s something horribly wrong. The
no-guitar assault of "Blockhead” is also excellent, with a
filtered singsong melody and two basses—one distorted and
one really, really <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>