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They’ve had two gold records, a big hit in last year’s “Angel’s
Son” and tours with the likes of Metallica, Slayer and Slipknot,
but when they came off the road, Sevendust found out they were
as broke as a joke. With new management and the roaring
Animosity, it’s time for ni-metal’s respectable sons to get paid.
Jason Bracelin examines their books.

JENNY TOOMEY U2

It seemed like punk icon Jenny Toomey gave up rock for the even
seedier world of politics, but on her solo debut, she’s stepped off the
pulpit and found herself in a place that owes more to Joni Mitchell
than Johnny Rotten. Mac Randall hits the campaign trail.

TINDERSTICKS U4

Tindersticks dug so far into the depths of heartache that they actu-
ally came out on the other side; these days, they’d rather settle for
wistful longing. Maya Singer tells them to chin up.

TENACIOUSDUE

Jack Black rose to power as the obnoxious record clerk in MHigh
Fidelity; with partner Kyle Gass in tow, he's taking obnoxious-
ness to new levels with the mock rock of Tenacious D. Tom Mallon
finds out that when it comes to Gass, grass and spanking

Black’s ass, no one rides for free.

DEATHCABFORCUTIESO

Popularity ¢ probl While Death Cab For Cutie works to get
their lives in order before an extended tour, their label is struggling
to meet the demand for their new disc, The Photo Album.

Jason Verlinde hails them down.

CHARLATANS UK 54

The Beatles said they were bigger than Jesus. Oasis said they were
bigger than the Beatles. Now, Charlatans UK are doing their best to
show America why they deserve to be bigger than Oasis.

Jason Cohen makes the case.

It’s the night before Christmas and all through the house, you forgot
to buy everyone pr ts, you ch dl Don’t fret; we'll

P

show you the best ways to blow all your cash.

november/december>001 3




ONTHE VERGE 30

Start smashing your piggy banks: Ely Guerra, Hey Mercedes,
the (International) Noise Conspiracy, OK Go.

ONTHECD G5

Sevendust, Hey Mercedes, Death Cab For Cutie, Money Mark,
Kings Of Convenience, Four Tet, Damian "Jr. Gong” Marley,
Yesterdays New Quintet, Butterfly Jones, Raul Malo,

Sam Phillips, Jenny Toomey, Jason Morphew, Pinback,
American Analog Set, Vendetta Red, Chrome Yellow.

QUICK FIX19

DJ Klever breaks out the hot wax at the DMC championships,
Butthole Surfers shack up with Kid Rock, Money Mark lets his
fingers do the talking, Erik Sanko’s looking for a few good
hands, Clem Snide listens to your love complaints, Stone
Gossard talks shop, and They Might Be Giants refuse to throw
anything away. Ever.

THESCENE IS NOW 92

Riot grrris have grown up into riot ladies, and they’re all headed for

the Ladyfests.

LOCALZINE G2

Everything you always ted to know aboot Vancouver but were
afraid to ask.

GEEKLOVESS8

ELO leads Jessica Hundley to Xanadu.

REVIEWS, CHARTS SERVICES
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4 CDs, 81 Songs.
First time available
in the U.S.

amazon com

A message to our readers:

You're holding the November/December issue, the second double issue of CM] New Music
Monthly in the past year. You're completely welcome to start calling the magazine CMJ New
Music Occasionally, which is how the office gallows humor pool currently has it, as we
understand your discontent at the uneven service we've provided. And the news isn't going
to get much better: The next issue you see will be February 2002. After that, we should be
resuming a normal monthly schedule with the March issue. You should be aware that none
of this affects the length of your subscriptions; all subscriptions will be updated so that you
will receive the full complement of issues due you.

Much has happened to CMJ in 2001 that has negatively impacted our ability to get the
magazine to you. The year started with our former corporate parent’s dot-com dollars
drying up. In an act of defiance, we survived, but it's been far from business as usual.
Throughout a difficult summer, we had a light at the end of the tunnel in our yearly music
industry event, the CM] Music Marathon. That event represented both a chance to show the
world how, and how well, we were starting over and a shot of what the financial profes-
sionals call positive cash flow. That event, as some of you know, was scheduled to begin
September 12th. In the wake of the attacks on the World Trade Center and Pentagon, it's felt
just flat wrong to complain about how those tragedies wrecked things around here, but
there’s no getting around it. We had to postpone the CMJ Music Marathon, redoing the
whole thing in about four weeks. That the CM]J Events staff pulled it off was a remarkable
achievement, but that didn't mean that people were anxious to fly to New York to go see
bands and talk about the music business for four days. And so we took a beating, which
made getting out the most recent issues of the magazine a struggle.

Starting with the March issue, we’ll be back on a monthly schedule that should get the
magazine to your mailboxes and favorite retailers in a timely manner. It's been rough, and
we apologize for the delays and interruptions. We can never fully make it up to you, but we
hope to at least make your patience with us worthwhile.

- The NMM Staff



ELVIS PRESLEY America The Beautiful

(11 Can Dream + America The Beautiful + Amazng Grace

The RCA Records Label and Elvis Presley Enterprises, Inc.
will donate 100% of their net proceeds from the sale of this record to
the American Red Cross Liberty Disaster Relief Fund.

Our thoughts and prayers are with the families of all those who were lost.

Available wherever music is sold.

World Radio History




I have just finished listening to some of the
CD that was included in the August 2001
edition of CMJ/ New Music Monthly. 1 say
some of the disc, because apparently the
songs that are included on this disc are
censored. Silent breaks where words should
have been. I have never known CM] to
censor the music, so why start now? The only
song that I could fully enjoy was the Brian
Eno & ] Peter Schwalm, since there was
nothing deemed offensive to be censored. Now
if this is not the fault of the editors, but is the
result of the music that was submitted to the
magazine for inclusion, then I would hope
you would reject any censored tracks.

I am returning the magazine, and CD to
my retailer for a refund, and will not purchase
the magazine again until I know that the music
is not censored. I suggest you change the sub-
title of your magazine from “The Best
Magazine You Ever Heard” to “THE ONE MAG-
AZINE YOU NEVER HEAR"!!

Les B. Labbauf
Harrisburg, PA
leslabb@ptd.net

I tell you, Travis are some filthy-mouthed moth-
erfuckers... The silent breaks intruding on the
music in the August ‘01 issue are not the work of
censors, but of gremlins: The discs are defec-
tive. There was an error in the manufacturing
process that wasn't caught until newsstand
copies had already been shipped. Fortunately
for subscribers, we were able to reprint the
discs, and so they received two copies of the CD
with their August issue, should they care to
compare and contrast. (Unfortunately, this pro-
duced untold production problems that further
delayed the issues arrival in mailboxes.) For
you loyal readers who have picked up this
issue even after receiving an August disc with
more dropouts than a party in the 7-Eleven
parking lot, you can get a replacement by
e-mailing customerservice@cmj.com or writing
to the following address. —ed.

CMJ

August CD Replacement
151 W. 25th St., 12th F1.
New York, NY 10001

Live from the Middile East

Hi! My name is Shaul and I am from Israel.
Few days ago I saw your magazine in one of
my friends’ house and I really think he is
great. Really like what I saw. Next week I am
joining the army and I already planed to
subscribe to one of the music magazines
there are in the market, so I could read it

8 NewWMusIic * www.Cmj.com

while I'm in the basel My question is: Can
you send me a copy of your magazine so I
could really understand what kind of maga-
zine I am signing for? That way I will be sure
this is the right one for me (didn't find the
magazine in Israel). It will be really great if
you could send it to me. Thanks again.

Shaul Sivan
Kibutz Negba, ISREAL

Do we even need to say “all your base are
belong to us"? —ed.

Live from the Middie East, part 2

Thank you for your service. Last week I
received name and address of your maga-
zine from an educational institute in my
country. Now I want to become more familiar
with The CM] New Music Monthly magazine,
so [ hereby kindly ask you to freely supply
me with a complimentary sample of the CM]
New Music Monthly magazine for familiarity
and details with full information on your
yearly subscription expenses. Thank you
again and I am waiting for my copy.

Keyvan Saeidy
Kermanshah, IRAN

Previously, the closest we've come to
addressing the Middle East conflict was
eating at Bedouin Tent and Second Avenue
Deli in the same day, but we're all taking
this as a sign that united by rock, we all can
get along. —ed.

Moralistic + inarticulate = laughs

1 recently received a letter from your
RollingStone.com mailing list and there was
a quote at the top of the letter from a guy
named "Redman” that officially stated: “I
don't get big-headed. This is who I am. I'm
about smokin’ weed, talkin’ s— and reppin’
the bricks.” I've gotten past letters from your
Rollingstone.com mailing list about “nig-
gas” & rappers talking about doing drugs,
raping women & shooting people, and I find
this offensive to me & maybe the other
younger readers of your letter. We are trying
to prevent a DRUG-Tabacco [sic] & Alcohol
Free America. But with people like that guy,
it's kinda hard to get our kids interested in
not smoking all the stuff rappers do. So
would you please quit posting rappers
quotes or anything like that? I think they are
the reason why our kids are doing so poorly
in school, drugs, school shootings, and

women raping and the violence across
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America. So please stop putting quotes of
drug-esque quotes or anything like that in
any letters. It'll just help out a little bit to all
the younger readers. So please for the sake
of the kids and the future of drug-tabacco &
alcohol free America and keep kids off of
drugs. Please keep the letters nice & clean
with the rock ‘n’ roll musicians!

Lindsey Matters
Drug/Tabacco-Alcohol Free America
Ultrafag@hotmail.com

No, we didn’t make this one up; | only wish we
were capable of this genius. —ed.

Correction: Contrary to a scandalously inaccurate mention in the August 2001 issue, Michaelangelo Matos is a New York-based
freelance writer. We regret linking him to a certain passé city in the Pacific Northwest—that was so 1992 of us.
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Love Ballad

Love Bailad

' Your mix is your own.
Customize your music with the RCA Lyra2 mp3 player.
Check out all our mp3 players at rca.com.
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SPIRITUALIZED I,/ |

: JASON SPACEMAN AT THE SOHO GRAND HOTEL, NYC |
JuLy 2001 :
PHOTO: BOB GREEN '
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THE AMERICAN MUSIC AWARDS®

PRESENTS THE
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Three bands. One lust chance.
Log on and listen up at www.newmusicaward.com

Three of the five semi-finalists are heading into the final stretch and are ready
to compete on stage at the El Rey Theatre in L.A. on 01-07-02. To check out the
three and enter for the chance to fly to the AMAs to see the winning band play live,
log on now.

NO PURCHASE NECESSARY. Malld entries must be recd by 12/7/2001. Onine entries mist be rec'd by 11:59 a.m. (ET) on 1271/2001. 0 1o US. resdents [’ ’ /-
uhmlbnmo(apuuld«ue'o‘”ﬂ/l/m(ll.lVodbzlhaupvdw.(mw;imf;sm.';{uoﬂi;?nkss;"hg%hmmo y Hﬁ[m(mmw(ﬂwwg m% cMJ
or visit www.newmusicoward.com. €201 The Coca-Cokay Company. “Coce-(ola” & o vademark of The Coco-Colo Compony.
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vy You Gotta Have Art =

Money Mark lets his keyboard do the talking, but that doesn’t

stop him from writing the occasional haiku. —

o you recall the last few hours of mormalcy before the cata-

sTophic events of September 11? Mark Ramos-Nistita—alias

mutti-instrumentalist Money Mark—does. Around 2:15 a.m., the
sometimes Eeastie Boys keyboardist was wrapping up a performance at the
Knitting Factory in lower Manhattan. Contrary to reports, that set dicn't end
on an ironic 1ote with “Tomorrow Will Be Like Today” from his 1S9€ album
Fush The B:#ton.

“Actugtty, the last song was even more moving,” says Mark (whose
Hawaiian father witnessed Pearl Harbor, just as his son would watch the:
fall of the World Trade Center). “I don'’t play it muck, but I've be2n R L
olaying ‘Sometimes You Getta Make It Alone’ {from Mark's =
Keyboard Repair, 1395]. And at the enc of every
show, | always say ‘Take care of yourself,
take care of each cther’™ A
few hours later, New e
Yorkers

would be
calied on to do
just that.

With his gear trapped at
the club and the nation in shock,
[Mark and his band elected to cancel ther
next eight shows to promote Change Is Coming
(Emperor Norton). But after a 10-day break, they decid-
ed to resume, in Boulder, Colo. “Artists are so imoortant right
now,” the keyboard whiz observes. “We can': ios2 everything.”

Despite relying on borrowed equipment, shortly before the
Boulder gig Mark sounds hopeful: “We decioed we're going to do more with
less,” he says, promising to showcase previousty unheasd compasitions,
witf ho between-song banter. “I'm just gaing to hold up a big sign, before we
start, that says, ‘The music will speak for itself.” And | won't say a word.”

Doing more with less and eschewing language are central to Change
Is Coming, too. The all-instrumental set (which features Sear Lennor, fellow
Beastie Boys alum Mario Caldatolir, and membzrs of Los Lobos) is Money
Mark's catchiest yet. From the space-ag2 dance sensatior “Chacochip” to
the midnight jazz of “Rain (NYC),® each number boasts a cistinct identity—
particularly “Sout Drive Sixth Avenue,” whick recalls Quincy Jones's Sanford
And Son theme—yet they also complement each other. Mark likens that
relationship to a big family: “You can see all the different characters, but also
how they have a little thread {running] through them.”

With @ modest running time of 39 minutes. the 12-track disc is also his
most concise, distinguished by its economy of ideas and instrumentation.

“Of the things that affect me, and that maybe infiuence what | create, I'd say
the simplest are the most profound,” he expiains. “The haiku is the most rel-
evant thing right now.”

Putting pen to paper—not listening te, or playing, music—has been
his source of solace of late. “I'm just getting it alt down: Things | heard on the
streets in New York, things | saw.” The therapeutic powers of writing, he
insists, can help everyone. “Children shoutd write, and housewives and hus-
bands, and gays and lesbians, and people of every color. -
- “If anyone reads this, and says, ‘Maybe | should start keeping a journal,’

BN THIS MONTH'S CD then that's good,” Mark proclaims. “I'd be hapoy for that.”

MARINA CHAVEZ

november/december2001 19 T
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SUSAN ANDERSON

Whe: John Flansburgh of They Might Be Giants
Where: His studio in Williamsburg, Brooklyn
Why: TMBG have been the kings of qmirk-pop for
almost 20 years; Flansburgh’s studio contains
everything they’ve collected in the past 15.

Dial-A-Song, (718) 387-6962

This is the original home of Dial-A-Song. | just
installed a new Record-A-Call 675 machine, circa
1985, that was found on eBay by a fan. This is
probably our 30th phone machine. You can't even
gel them repaired anymore; there’s no one to
repair them. You can’t access it remotely, so peo-
ple can't hack it. We are freak magnets, man.
There are all sorts of people who project all sorts
of crazy things on us, and they want to get their
insane message through.

They might’ve been Dumptruck

I’'ve got a copy of our very first poster. | made
two versions of it; one said “Dumptruck,”
because we were considering calling ourselves
Dumptruck. A band came out about a year later
called Dumptruck—I think they were from
Boston. I'm just grateful that we didn’t have to
call ourselves, like, NYC or Junior. But Brooklyn
Dumptruck might actually be an improvement on
Dumptruck.

A vortex where nothing is ever thrown away
I’'ve got an Apple Il computer, I've got an auto-
harp, I've got a toy piano, I've got a feather
duster, I've got a worn-out Rand McNally atlas
from the road. I've got Febreze. I've got a little DJ
setup with a turntable, I've got a couple of unsuc-
cessful lottery tickets—"Win For Life” is my
preferred brand. I’'ve got a pair of glasses from
1992 that no longer make me see well engugh.
Don’t forget the Febreze

You got the Febreze, right? I'm a big fan of
Febreze. | love it in all its different modes. It's
really good on fabric.

Inhale the fragrance of They Might Be Giants’
seventh full-length, Mink Car (Restless).
INTERVIEW BY TOM MALLON

20 Nnewmusic * www.Cmj.com

L My Favorite Gear

Fancy-guitar fan Stone Gossard isn‘t above a five-

and-dime six-string.

on one of his buff, mostly vintage guitars. “Generally I play the (1953) Goldtop Les

Paul, a(1959] Telecaster and a Strat acoustic/electric which is sort of a 'DuoTone,
he says. “It has these new pickups that have two outputs, and one is a direct output that
sounds like an acoustic and one sounds like an electric, so you can go back aad forth
between the two sounds.” Gossard got tipped to the Stratocaster electric/acoustic after
Eddie Vedder came back from a Pete Townshend show raving about it. Lately, though,
Gossard's been practicing with the piano-pop project Brad, and he admits with a laugh
that he'’s dusted off an old guitar from his collection—a black Gibson Flying V. “This
guitar is just perfect for Brad because it doesn’t have this ton of bottom end, and it's all
kind of controlled in the middle, so it doesn't get in the way of the piano.” It's hardly an
ironic statement; Gossard merely reveres the sound of any guitar. "I like cool guitars,
and will ooh and ah about somebody who's got one, but in the grand scheme of gear-
heads I'm definitely not,” he admits. “For me, the most important thing is that you can go
to a cabin and there can be an old six-string ratty guitar and you can write a song that

S tone Gossard is the guy you see up there with Pearl Jam, hammering out thythms

will be around forever. You com have a memorable experience or an emotional release
Sometimes the shittiest old guitars can sound great.” >>>RICHARG A. MARTIN

Storie Gossard's Bayleat (Epic) is the first solo disc from any member of Pearl Jam.

World Radio History



I'd like to solve the puzzle
“"You've got that show Wheel Of Fortune in America, right?”
Esselink asks. She sampled the burbling voices underlying
"Ololo” from the Dutch version: "The contestants axe always very
emotional when they have the correct answer, so I taped their
voices and sampled from that.”

Son of a “Peter Gunn”

"Comely Row"” winds around a loawdown rockabilly guitar riff
that sounds like ‘50s twang-wrangler Duane Eddy. “It's definitely
not him,” she corrects. “(I sampled] a lot of cover records—a lot of
unknown, shitty bands that cover jazz or ‘60s classics.”

Mambo No. 7/8

For the boisterous, big-band-infused blast of “You Say Potato, [
Say Aardappel,” Esselink says she started with a “very pecu-
liar” drum loop, "And I just kept bumping into these big-band

The Sample Life

Solex reveals the secrets of the cut-out bin.

sk Dutch beatmistress Solex (a.k.a. Elisabeth Esselink)

why she mostly sampled vintage-sounding jazz and pop
on her third album, Low Kick And Hard Bop (Matador), and she
answers, "'Cause most of them are dead.” To further evade the
copyright police, she samples self-made live bootlegs and
gleans soundbites from the cheapo rack at the Amsterdam
record store she owns. But don’t ask exactly who she sampled
for that honking blues harp or Count Basie-esque piano clink—
she’ll return with a polite but {irm, “I can't talk about it.” Here,
we bug her to fess up. >>>LEE GARDNER

trumpet things and these very jazzy percussion things, and it
all fit in this peculiar loop. That's one of my favorites because
it's so weird, and it's impossible to play live—if you're a very
well-schooled jazz musician it's a piece of cake maybe, but for
me it's very hard.”

Forget-me-nows

"I don't really write down where a sample comes from. When [a
track] is all done, if [ can't trace down the sample in my collection
of tapes and records, then I think it's okay. I keep [the tapes and
records thoughl, so when someone pulls up from the dead I know
who it could be.”

I hear dead people

Her favorite sample on Hard Kick? The very first thing you hear—
an old woman crying "Elisabeth, Elisabeth”: "It sounds like my
grandmother calling from the dead—it's kind of spooky.”

m LOVE IS IN THE AIR « In between suing everyone who gets in her way and posting sloppy, disturbed rants to music-
industry Web board the Velvet Rope, Courtney Love reportedly found time to stage an hour-long disaster in the guise

of an opening set for Jane’s Addiction at the Hollywood Bowl. After a rambling five songs—during which she danced in the audience
and warned them, “If any of you are eating, I'll stick your wine and cheese up your ass"—the staff put up the house lights, prompting
Love to refuse to leave the stage until stagehands physically removed her while the audience cheered. :-:* HOORAY FOR BJOOBIES «
After briefly losing the title of “Biggest Weirdo™ to Courtney Love, Bjdrk has come back strong with the video for her new single, “Pagan
Poetry.” Banned before 9 p.m. in Britain, the video shows a topless Bjork cavorting around whilst pearls are sewn into her skin. “She
approached me with the idea,” said director Nick Knight. “Her original idea in Iceland was to sew pearls into her nipples.”

.. | Weird Record: Urinetown: The Musical

Tl
'/’r C

URINETOWN

[He origieat cast econtind ]

Water Everywhere, But Not A Drop To Drink

Anyone who's sat through a
Broadway musical knows it's
the pits, but what if it was the
pits and the shits? That's the
question posed by Urinetown:
The Musical, a Broadway
monstrosity that's awful by

performed on Broadway, Urinetown made quite a splash with
songs like “It's A Privilege To Pee” and characters belting out
lines like “If the people pee for free they'll push the system to the
brink/ If today there's spillage, tell us how tomorrow will not
stink!"” Writer Greg Kotis's muse struck when he was stuck short-
changed outside a Paris pay toilet: “Corruption, oppression,

R
& class warfare, all these things seemed possible in a show where

design (for once). A water shortage has crippled a bustling
metropolis, and in order to conserve precious fluids, the Urine
Good Company has stepped in and made all toilets a pay-per-
use service; those found unloading outside the law cre shipped
off to Urinetown, a whole different kind of badlands. Actually

desperately having to go to the bathroom was a principal moti-
vating factor,” he writes in Urinetown's liner notes.
“Furthermore, the profound badness of the notion demanded it
be a musical, the one form capable of delivering a bad idea with
ultimate gusto.” AV
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GOLDEN CHYLD

Essentials
ver since Bomb Hip Hop Records’
definitive Return Of The Dj Volume I

launched the skratch revolution back in ‘95,
the art form has accelerated at a ferocious

and beats—used in competition, “skratch
music” encompasses everything from
mixtape-derived pastiche to next-level
drum ‘n’ bass and electra to highly concep-
[tual compositions. A recent example:
|QBert's “Scroll Of The Wrist Beam” from|
| Return Of The D] Volume IV, which resem-|
;bles nothing so much as an aural sci-fi film.

|Below, the bare essentials.

The Bomb DJs, Return Of The DJ, Volumes IV

| (Bomb Hip Hop)

| Various Artists, Deep Concentration; Deeper
Concentration; Deep Concentration 3 (Om)

'DJ QBert, Wave Twisters (Galaciic Butt Hair)

Mix Master Mike, Eye Of The Cykiops (Asphodel)
X-Ecutioners, X-pressions (Asphodel)

Rob Swift, The Ablist (Asphodel)

DJ Craze, Crazeé Musick (Bomb Hip Hop)
PhonopsychographDISK, Ancient Termites (Bomb
Hip Hop)

Bullet Proof Space Travelers, Built To Last (Stray)
DJ Quest, Questside (Untold Tales) (Hip Hop Stam)
DJ Zeph, DJ Zeph (Wide Hive)

|pace. In addition to the "battle break”
[records—containing vocal samples, tonesi

Various Artsts, Tuntables By The Bay (Hip Hop Slam)

Skratch This:
Battle Break Albums

Hamster Breaks (BPSH)

Battle Breaks (Dirt Style)
Bionic Booger Breaks (Dirt Style)
Super Duck Breaks (Stones Throw)
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DJ LORD

Starting From Skratch

QBert and Mix Master Mike rode their DMC National and World

championships into the spotlight. Will Atlanta’s DJ Klever be next?

Winkler, a.k.a. D] Klever, might have

learned Thin Lizzy ritfs on a Strat in his
Atlanta bedroom. Instead, this 24-year-old
self-professed "cracker” became an undis-
puted turntable master—and on August 24
in San Francisco, he outlasted 16 other
wax-slingers (including Infamous, Golden
Chyld and Presyce) in the final stage of the
DMC/Technics “American Battleground
2001" series.

Judged by X-ecutioners’ Roc Raida and
Total Eclipse, Triple Threat's Shortkut and
Supernatural Turntable Artists’ Swift Rock,
the San Francisco event, which also fea-
tured showcases by former DMC champs
Raida, Swamp, Craze and A-Trak, brought
to a close the regional battles staged by the
DMC (which stands for Dance Music
Community) across the country this year.
Once a European-dominated exhibition of
disco mixers, the DMC became associated
with hip-hop turntablists after QBert, Mix
Master Mike and Apollo (a.k.a. the Invisibl
Skratch Piklz, then known as West Coast
Rocksteady DJs) won two consecutive world
titles in 1993 and 1994.

But what does a 2001 DMC title

I f he had been born 20 years earlier, Josh

0J LORD

mean for Klever's career? By winning the
battle and defending his title, Klever
(who also won last year's U.S. Finals)
earned the right to compete at the World
Finals (at press time, set to take place in
London this fall) against 28 other DJs.
Whether he wins the Worlds or not, being
a two-time U.S. Champ places Klever
among the turntablist elite; former title-
holders like QBert and Mix Master Mike,
as well as Craze and A-Trak, have gone
from winning DMC World titles to putting
out their own albums.

Of course, winning at DMC isn't the
only way to succeed as a recording DJ. Kid
Koala has released two acclaimed albums,
and he doesn’t compete. But famed former
DMC champions like D] Swamp and Roc
Raida, who showed off their crab-scratches
and beat-juggles between battle segments,
underlined the DMC's relevance: Having a
title under your belt can't hurt. As Tony
Prince, the DMC's founder, relates, “At the
end of the day, all we care about is the wel-
tare of the D] society. We're delighted that
peaple like Craze and QBert and these
great legends are making a living out of
something that was once a hobby.”
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Like a bathroom mirror that's a little too well-lit, the portraits in Dana Lixenberg's
new United States (D.A.P) offer gritty, unforgiving clarity. This brief but powerful
collection lines up icons like James Caan and Donald Trump against enigmatic char-
acters such as Miss Housing Project USA. In one intriguing juxtaposition, a stubble-
faced Elliott Smith stares out towards the spindly, wintry landscape in an article on
obsessive-compulsive disorder. These whisper-still images often find the beauty and
beast in the same face. >>>NEIL GLADSTONE

K Trivial Pursuit

World's Scariest Police Chases (Activision for PSX)
One of life's great guilty pleasures is watching retired Sheritf John Bunnell lambast the
doomed perps of Fox's World's Scariest Police Chases. (“You can run from the law, but
when it catches up it will break your femur in three places!”) Here, the action heads out
of the trailer park and into your PlayStati