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STARSAILOR 26
James Waish straddies the line between delicate balladry and sweeping, grandiose pop; he’s ot afraid of his emotions and he’s
finding out America’s not either. Richard A. Martin steeps the tea.

MUSE 29

Quiet reflection be damned: Muse’s feelings wos’t stop them from rocking you with Queen-defying bombast. Tom Mallon
feels the classical thunder.

ED HARCOURT 31

This bright new voice from the U.K. writes where the wilds things are. Specifically, they're in the walls of his house. Steve

THE ANNIVERSARY 20

The Anniversary are full-time members of the Vagrant army, but with Your Majesty, they've broken the emo rank and deliv-
ered a set of revved-up rockers that bow more to the Kinks than to the Promise Ring. Nicole Keiper watches them go AWOL.

TIMO MAAS 22
Timo Maas is not just a remixer, dammit. He’s reworked everyone from Madonna to Fatboy Slim, but the creator of “the Timo
sound” wants to change your perceptions with his pounding German engineering. Heath K. Hignight feels the Fahrvegnugen.

MATT POND PA 24

Matt Pond PA have always been critics’ darlings. With the backing of new label Polyvinyl Records and the string-laden indie
chamber-pop of The Green Fury, they're poised to become consumer darlings as well. Mike Conklin stops the presses.

DOWN 32

Seven years of waiting, 28 days of recording, one Louisiana barn and many, many pounds of dope later, the five members
of metal’s premiere side project have delivered a record that smokes not only all of nli metal but even their full-time bands
in the process. Dylan P. Gadino finds deliverance.

CEE-LO 38

After Goodie Mob got spanked for going mainstream, Cee-Lo found he needed some time alone. Al alone. The results find
him playing both gospel preacher and raunchy pimp. Aliya S. King reveals his closet freak.

ON THE VERGE 16

Little, yellow, different: Moth, the Detachment Kit, Ben Kweller, the Baldwin Bros.
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N.ER.D., Moth, Soul Goughing, Eels, John Scofield, Medeski Martin And Wood, Norah Jones, Playgroup, Takiyo Ishimo, Super
Furry Animals, the Herbaliser, Cee-Lo, Taking Back Sunday, Flogging Molly, Hayden, the Detachment Kit, 3rd Degree, Dum

QUICK FIX 10

The Divine Comedy’s Neil Hannon strips down, Eels rock with Ray Charles, Hayden shows you around his room, Kyle Fischer
wants to love you, Mike D plays with himself, and Fu Manchu is so transparent. And, um, frolic with Hobbits.

LOCALZINE 40

Embargo-jumping in sunny Havana.
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A miniature Scott Frampton takes a surfin’ safari with the Beach Boys.
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The weird turn pro

Do you only pick the weirdo letters to print,
or are they all just that weird?

Jessica
Ann Arbor, Mich.

After 100 issues of this, we've determined
that we get what we deserve. —ed.

Guided by 1994

If it isn't bad enough seeing na-metal
numbskulls Sevendust on the cover, my
November/December issue arrived in the
middle of January. While this admittedly
gives me 11 months to utilize the Holiday
Gift Guide, it otherwise represents piss-
poor service by CMJ. And who is it exactly
that represents your target demographic
nowadays? New Music Monthly used to
feature Pavement and Pollard/Sprout era
Guided By Voices. (By the way, didn't Bob
Pollard learn anything from the Uncle
Tupelo split? But I digress.) I could be
wrong here, but Modest Mouse fans probably
don’t want to read about Ozzfest bands
and rap-rock douchebags. (Ryan Adams
may be a bad Paul Westerberg clone
imitating Steve Earle, but he is, relatively
speaking, a step in the right direction.)
Personally, [ listen to bands like Joy
Division and Belle And Sebastian to
escape from the commercialized, over-
exposed crap on playlist radio. Is it too
much to ask that CMJ uphold the same
high standards?

Jason C. Reeher
Stoneboro, Pa.

Now entering its seventh year, it's the “You
don‘t write about Guided By Voices and
Pavement anymore” letter! We thought
we'd celebrate our 100th issue with this
letter, which rehashes some of our more
common complaints. There's the recent,
"You guys suck at getting the magazine to
us on time,” which is indefensible. And
there’s the just plain hoary, "You guys
suck,” which may or may not be true,
depending on who you ask. Truth is, we
covered both the most recent GBV record
and the Steve Malkmus solo disc with
features, and we've also covered the hard-
rock douchebag genre for some time as
well—Sevendust and Modest Mouse have
appeared in CM] New Music Monthly in
almost equal measure. Sure, there are
plenty of folks that would be happy if we

4 NewMusic * www.Cmj.com

never ventured from where alt-rock was
when we started this mag 99 issues ago,
and plenty who'll be upset if we put an
artist on the cover more than once. It's the
way the more vocal part of our audience
seems to react—we understand that and
welcome the playful ribbing. Being told
we suck plays right into our social anxiety
disorders, anyway. But to nip the absolu-
tionist argument in the bud, at least: We
won't put Britney on the cover anytime
soon. (Unless of course that fabled Bob
Pollard duet comes to pass.) We chose
Sevendust thinking that they're the class
of their scene, hoping that we'd please
enough of our current readers while also
attracting some new ones—and, well, |
actually like that record.

The whole “high standards” thing is
relative, anyway. What if everyone lis-
tened to Joy Division and Belle And
Sebastian? I'll tell you, it was like that
around here a few years ago and it about
drove me to jazz. —ed.

Show me the...
oh, never mind

I just received issue #98. A couple of
thoughts: 1) Thanks for the update
regarding the problems you have encoun-
tered over the past few months. No need
to apologize, though. It's entirely under-
standable. I hope everything goes well
for you in the future. 2) Happy 100! I've
been a reader since issue 30-something,
so I guess I've received CMJ] New Music
Monthly for five years. Thanks for being
a prime source of locating new music.
I've discovered lots of bands and artists
that [ never would have heard about
without your magazine/CD. Keep the
music coming!

Jerry McGuire
JryMG1118@aol.com

So concludes our gala 100th issue celebra-
tion. Thank you, Jerry. —ed.

CM] New Music Monthly wishes to apolo-
gize for a printing error that led to the
unfortunate mistakes in the Chemical
Brothers advertisement on the back page of
the February ‘02 issue.
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« If you couldn’t tell from their brash new LP, On Top (Tiger
IT.ON : Style), you'll get a clear idea from these recent live shots:
New Jersey's Rye Coalition will rock your face off, and they

won't even feel guilty about it.

Photo: Drew Goren
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‘ : Though they're at the forefront of digital doom 'n’ gloom, the

‘ TH E FAI NT: Faint’s frowns might not last long. Here, they're captured shortly

‘ before launching a tour with No Doubt and amid rumors that
they're moving to DreamWorks Records.

Photo: Keri-Ann Laurito
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Lord Of The String Samples

Comic Book Guys everywhere sweating
for the release of the second Lord Of The
Rings movie, take heart. Untit it hits the-
aters this fall, vou can spend endless
hours venturing through Tolkien's fantasy
world with David Arkenstone’s surpris-
ingly well-done Music Inspired By Middle Earth, infused with all the bombast
and glory of a high-school D&D meeting. Bounce gaily arm-in-arm with hob-
hits aleng the sprightly “Road To Rivendell,” swoon 1o the Enya-esque love
theme of the blisstully Liv Tyler-free “Aragorn And Arwen,” and tremble before
the ominous strings of Mordor on “In The Land Of Shadow.” BesL... musical
adaptation... ever! >>>I\N SIMS
10
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WORD OF MOUSE - NURTURING YOUR INNER GEEK

Star Wars geeks are, as a species, to be feared. For every otherwise normai pal
with a framed Revenge Of The Jedi poster (sent to the fan club before the title
change, he’ll note), there are the A/V Club dregs whase first and most recent
sexual experiences involved Princess Leia in the slave-girl bikini. Toshistation.com
treads the line between: While unapolagetic in its love for alf things Lucas, the site’s
classy collision of vintage pop-culture cool—Bruce Lee, Atari, Happy Days,
blaxploitation—takes its appeal past those who keep action figures in their original
gackaging. Start with its opening pages, changed monthly and featuring the likes
of Admiral Ackbar plowing the back 40, Lando joining the Sweathogs for Welcome
Back, Calrissian or an animated Fonzie dance. Then steal time from the boss with
its Periodic Table Of Funk and a consistently solid collection of links including “What
Pre-1985 Video Game Character Am 1?° (blog.ravenblack.net/quiz/videogame.pl)
and www.cheeseracing.org.

<

AAIA




Answer Nle

The Divine Comedy’s Neil Hannon loses his band, his suits and his foppish dandyism, that

incorrigible popinjay.

always has been—the Divine Comedy. But now that he's

cut loose his band, released a new record (Regeneration,
on Nettwerk), and tossed his finely tailored suits in the back of the
closet, Hannon truly is the Divine Comedy's man behind the
curtain. As the new owner of a people-carrier (to accommodate
new baby Willow), the man who mocks shiny German car-driving
yuppies on his latest release comes to terms with his place in the
pop-music canon. >»»>KRISTY MARTIN

Dapper, witty and self-effacing, Neil Hannon is—and

You're going out on a month-long tour with Ben Folds.
How do you think you’ll do on the road together?

I met him once, a while back, when he played Royal Albert Hall,
and he was nice. We've e-mailed each other since; he lives in
Australia now. [ listen to his stuff and think ‘If you'd been born 30
years earlier, you would have been a superstar. If I'd been born a
hundred years earlier, I'd have been a superstar.’ [Giggles] So we
kind of go well together; we're men out of time.

Being out of time, what do you think of today’s musical
climate?

I've got like 13 music channels on my cable now... But it’s all just
nii-metal. You listen to it and think, “Maybe if | was 16, I'd love
this.” Then you're not so sure... Do you know the program Stars In
Their Eyes? It's a show on British television where game-show

Goodbye Nasty

Jet Set Radio Future (Sega for Xbox)

Beastie Boys fans lamenting the loss of the late, great Grand
Royal Records should pay special attention to Sega's Jet Set Radio
Future. Behind its comic-book graphics and its kitschy vision of
2024 Tokyo lie the final beats issued from the GR camp. The bulk
is handled by the Latch Bros., a trio featuring Mike D, who provide

A

X

e

people come on and they're [imitating] Shirley Bassey or Elton
John. I was done by someone, you know, “Hi, tonight I'm Neil
Hannon from the Divine Comedy.” You could almost hear a mil-
lion people in early-evening TV land going. "Who?" I was never
so embarrassed in my entire life.

Do people bother you a lot about why you don’t wear
the suits anymore, or why your entire style evolved?
Yeah, we got a lot of that. [ basically was bored. You get this sort
of self-destructive urge to show people you're not just this
one-dimensional character. In a way, that’'s such an immature
attitude, because if you know who you are, it doesn’t matter what
other people think. And that's the way I feel now. I can still wear
a suit if I'm inclined to—I'm just not as hung up on the whole
clothing issue. I would like to think the general public didn't really
believe that I lived on Regis Park and walked two cocker
spaniels, wore a top hat, used a cane and wore a dressing gown
while laying on a chaise lounge.

What will you call your next album, since your band
was sacked?

I'd imagine it would be called the Divine Comedy: it seems like a
good umbrella term. Neil Hannon... I've never been comfortable
with that being a pop-star name. There's nothing really firm about
it. “Trent Reznor” works. My name doesn't.

(GAME

five original tracks and remixes of GR acts like Bran Van
3000 and BS2000. Some of the remixes will not appear on
the retail version of the soundtrack, so they will be
Xbox exclusives (until they appear on Audiogalaxy,
anyway). >»>T0M MALLON

)

|
g

march/april \%



YAEL STAAB

1p nig— , dodyug a0

<

LRIAIE UuLEM 'KIPUdLLy © 4K SPUNOS 1EM MOUY 0K O MOH, |

n

1opue] SIEW MU 1 LM Buote ST 5,puG S BLIPNY) SALIOINE 30BUS YSTHIE UO ‘S3UJUMOY BAR( SOUNLN

P
b

BIRPSD B 3Nl SPUNOS Jeym pue

uwoy

B1I3100Y UBTLIEW YUNR | Ing ;[sem Jo] u

Who: Hayden

Where: The music room of his Toronto home
Why: After three years of a seli-imposed hiatus,
the singer/songwriter is back with a new record
of low-key folk anthems and tales of the mildly
macabre.

Wild wild west

There’s a lamp | bought at a pawnshop that's
made out of driftwood. There’s an Indian sitting
on the bottom of it, and coming out of the lamp-
shade trying to get to the Indian is a cowboy. It's
kinda creepy. He's sorta reaching out for the
Indian but he can't catch him,

The heat is on?
I have one of those fake logs with fake fire burn-
ing that spins.

Pure guava

There’s a monkey statue holding a guava with a
little baby monkey climbing the mother monkey. |
got it at a Jamaican store in the market.

Portrait of the artist as an old man

| have two drawings that my friend Howie Beck
and | got done on Young St. in Toronto. There are
these guys that sketch tourists. We got both of
oar portraits done by two separate guys at the
same time. They're the funniest ever! They so do
not look like us. They do them really quick and
not very accurately. | look like a 38-year-old
Italian construction worker and Howie looks like
some kind of Nordic skier.

For a more convincing portrait of Hayden check
out his stunning new disc, Skyscraper National
Park (Badman).

INFERVIEW BY PETE D’ANGELD.

(FL)) ARTIST APPEARS ON THIS MONT'S CD
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KYLE FISCHER OF R

With Rainer Maria, Kyle Fischer sings about t 2 tters £ )
tional journeys can be taken with the plaintive songs of his first solo record, Open Ground
(Polyvinyl). Bare your soul to him.

Your therapist knows nothing. Try a musician instead: lovelorn@cm j.com.

I met this girl, and we’ve been hanging out a lot leately. I think she’s really
cool, but my friend went out with her a few years ago, and said she starts
out really nice and then goes totally insane a few months in. He keeps
telling me to break things off before I have to deal with her Sybil shit. But
it's been years, maybe she’s changed. What should I do?

—Christian, Stanhope, N.].

Your “bud” is a jealous bastard and he's trying to put you off the trail of probably the
sweetest girl he ever dated. Everyone knows women have it way more together than
men—if anyone was duplicitous and schizoid, I guarantee it was him. And then, in true
male fashion, he projected it all over her, and told her it was her fault. Drop the bud and
hold on to that woman for dear life.

I'm obsessed with music, and that has an effect on the people I fall for:
Someone’s musical taste plays a huge part in whether or not I like them. I
recently met a girl who's nice and cute and overall pretty cool, but she has
the worst taste in music ever. I'm talking Dave Matthews Band and Creed.
It's making me lose respect for her, and that’s making me lose interest. Am
I crazy?

—Jim A., Acworth, Ga.

You've never been more right on. Music is the basis of every variant of youth culture. It's
the heart of everything that's important to you, as it should be. If she listens to different
music than you, guaranteed she's going to say "po-tah-to” when you say “tomato,” and
“gute Nacht” to your "bon nuit.” She's gonna vote for TRL over M2—you can forget about
turning off the TV and listening to vinyll—and that just ain't right. I do have to say that
“Crash” song is pretty good though.

My band’s singer started dating an incredibly irritating girl: She’s as dumb
as a box of hair and is always staring at him all dreamy-eyed. She also
spends all of her time hanging around our practice space, Yoko-style. The
few times I've brought it up he gets really defensive about it. I want to get
rid of her but I don't want it to break up the band. Should I just suck it up?
—Phil, Santa Fe, N.M.

Let me guess—you're the drummer. Only the drummer can be threatened by the singer's
string of good-looking, dewey-eyed girlfriends, because only the drummer's got no chance
of taking home anything but a consolation prize after a gig. My advice to you: Cough up
the 30 bucks a week for guitar lessons. They’ll pay off in no time.

Love,
Kyle

Dave Grohl « Manic Street Preachers singer Richey James Edwards, now missing for seven years, has been declared
legally dead » Moby's 18 is scheduled to drop in May, car ads to follow * Pop punkers the Donnas have left Lookout for
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ROCKY SCHEWCK
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s
Five records that jack the soul of
Eels mainman E

; ~ |it. And she’s probabily like nine years old.

1. The Langley Schools Music Project

These versions of these songs are much
better than any other versions I've ever
heard, because they're so real. In the
version of “Desperado” that they do, the
girl singing it, it's as it she’s really lived

| 2. Margo Guryan, 25 Demos

| in the '60s and she did one album. She’s

| really pretty voice. It's kind of tragic that
|| they’re only being discovered now.

She was a publishing company songwriter

just starting to get recognized. They're
just nice simple tunes and she’s got a

' 3. The Man Who Wasn't There soundtrack

! It's mostly Beethoven, but it's Beethoven

as interpreted by a 14-year-old girl, a
piano student, which is a pretty genius
idea. The rest of the music is by Carter
Burwell... You know you're doing some-
thing right if it sounds good next to
Beethoven.

4. Sammy Davis Jr. & Buddy Rich, The
Sounds Of 66

It was a live album that was recorded at
five a.m. in Las Vegas. It really, truly
rocks, in the best way. They do amazing
versions of “Ding Dong! The Witch Is
Dead” and “What The World Needs Now
Is Love.” They're completely fresh inter-
pretations of the songs, and it just puts
you in a great mood.

5. Ray Charles, Rock And Roll

For anyone who thinks they know what
rock is, they need to check this out.
There's not even a single Marshall amp
on the entire album. It just sounds amaz-
ing... you put it on and it just jumps off
the needle. ’k

Throw it all in a blender and you've got the
twisted, fuzz-packed rock of Eels’ Souljacker
(DreamWorks). Interview by Tom Mallon.
ﬂn ARTIST APPEARS ION THIS MONTH'S CD

the larger pastures of Atlantic Records ¢ IN THE STUDIO: Coldplay, Richard Ashcroft, Beck (with omnipresent produc-
er of the moment Dan The Automator), former Hole/Smashing Pumpkins bassist Meligsa Auf Der Maur and U2. <<< SR
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some recording equipment in the basement, started “goofing off

and making recordings” with pal T.J. Widner when the two were
13. Nineteen years later, and they're still mucking around in the stu-
dio—the sample-rific Cooking With Lasers (TVT) was three years in
the making. The earlier tracks were largely inspired by the New
York lounge scene of the late ‘90s and the ‘60s artists who influ-
enced it. ("Esquivel, Martin Denny, Berry Lipman—this obscure
German composer known as the ‘Father of the Now Sound.”) “But
as we kept going,” Hinkle says, “we started to get more funky.”

It started in junior high. Jason Hinkle, whose musician dad had

16 newmMmusic « www.crmj.com

THE BALDWIN BROTHERS

Cooking’s track with Cibo Matto’s Miho Hatori, “Dream Girl,” is a bit
of both, with Hatoari trilling over muted breakbeats and hypnotic
samples. Although Hinkle expresses pride at how the bassline in
“Are You There Margaret? It's Me, God” seamlessly combines three
different basses recorded at three different studios, he makes a
point to note that the group also includes Jimmy Deer (guitar and
bass) and |B Royal (turntables) and that, “"We really we do perform
out as a band. If's not like we hit play on the DAT and stand behind
our workstations.” But what about the name? Hinkle sighs. “It come
from the warped mind of junior-high boys.” >>>5coTr mame!

ALICE ARNOLD
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BEN KWELLER

referred to as rock ‘n’ roll wizardry. The Texas-raised,

Brooklyn-based 20-year-old rides swells of fuzzy guitars
and sinks into twinkling pop harmonies on his sophomore LP,
Sha Sha (ATO), with songs that are, arguably, rife with sublimi-
nal messages. In “Harriet’s Got A Song,” he chirps, “Memorized
your scent/ Everywhere you went/ Join our Wiccan church...” Is
this a little black magic, or what? “Actually, I've studied Wicca
and Earth religions,” Kweller explains. “I just find it really fasci-
nating, but it is no way related to Satanism. The main rule of
Wicca is harm none.” The slight, messy-haired songster looks as
innocent as the Wiccan rule, but there must be something super-

Ben Kweller's brand of sing-along pop could literally be

natural fueling his impressive rock résumé. He started playing
drums at age four and by the time he was nine, he'd picked up
keyboards and guitar and won honorable mention in a national
Billboard magazine songwriting contest. His high-school band,
Radish, signed with Mercury, went on a world tour and sold to the
tune of 30,000 records. During his solo career he’s already opened
for the likes of Evan Dando, Wilco's Jeff Tweedy, Eels and
Dashboard Confessional. He denies that his good fortune is the
result of Wiccan enchantment, but wonders whether he might be
reaping the benefits of a well-served past life. “1 totally believe
in karma and everything,” he muses, “but you know I'm still
searching, reading.” »>KARA ZUARO
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THE DETACHMENT KIT

time, sure. The Detachment Kit? They injure organs. “I was

climbing in a ceiling and I didn’t (remember falling] off or
anything,” singer/guitarist Ian Menard explains, an impish pride
in his laugh. “I must've fell hard enough to bruise my appendix,
which threw me into a weeklong whirl of hospitals and doctors.”
Once you've seen TDK play, the story won't surprise a bit: Menard
struts across the stage, a maniacal gleam in his eyes, divebomb-
ing into his guitar, while bassist Josh Hight screams as though he
were being filleted and drummer Toddrick Spalding urges his
entire body into his cymbals. It's @ wonder every show doesn't end

Bands with rowdy stage shows bash up their fingers all the
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with an ambulance. But thankfully, the Detachment Kit isn't all
bloody wails—the songs on the band'’s debut, They Raging. Quiet
Army (The Selt-Starter Foundation), are born of a brainy-rock mind
similar to Les Savy Fav’s or Fugazi's, angular guitars swaggering
behind a mix of shouts and croons. That engaging mash of aggres-
sion and intelligence has made them attention magnets, in ways
both good (an upcoming tour with Thursday, press accolades and
widespread college radio play) and, well, just weird. “We just rake
it in,” Menard boasts. “The crowds are manic. I've had people grab
my crotch, threaten to beat me up... We just sort of bring out that
‘Errrry, rock!’ feeling. That's good.” »>>NICDLE KEIPER

ARTIST APPEARS ON THS MONTHS (1)

NICOLE RODJA FOR SNAPCULY



JEN LOWERY

NMOTH

o have so many people working together for the same goal

after doing it ourselves for 10 years is just really rad,”

Moth singer/songwriter and guitarist Brad Stenz says
of efforts behind the release of Provisions, Fiction And Gear
(Virgin), the band's major-label debut (their third overall). The
L.A.-by-way-of-Cincinnati quartet’s sound is a mélange of
styles—power-pop giddiness, hard-rocking attitude and new-wave
angularity—sewn together with catchy, melodic songwriting. But
having noteworthy pedigrees involved with Provisions has
helped prope! Moth’s notoriety, too: Powerhouse drummer/
ex-Rocket From The Crypt member Atom Willard drives the songs

live, and in the studio, Josh Freese (A Perfect Circle) laid down
rhythms and some bass tracks were handled by ex-Replacement
Tommy Stinson. Working with Stinson was, says Stenz, “a trip in
itself. A hero kind of thing. Really cool!” (Full-time bass duties are
now the job of Ted Liscinski, formerly of New Jersey loud-rockers
Mars Needs Women.)[Stenz's songs weave tales of drunken nights
and fractured emotions that are sure to enrapture any attentive,
post-adolescent Weezer fan, but he admits to not being that cal-
culated with his songwriting. “I'm not too goal-oriented,” shrugs
the singer. “The only thing we want to accomplish is just that as
many people get to hear [our music] as possible.” >>>PETE D'ANGELD

ARTIST APPEARS ON THES MONTH'S (1)
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Greener Pastures

Indie-rock underdogs Matt Pond PA scored the adoration of critics a long time ago. The

Green Fury finally takes them from the page to the stage.

the singer, guitarist and namesake of Matt Pond PA. Despite

the somewhat misleading moniker—or perhaps because of
it—the 29-year-old songwriter is quick to distribute credit to the
tive bandmembers who bring his acoustic lullabies to life. This
is a band, not a solo persona, he asserts. Initially, he singles
out cellist Jim Hostetter, beaming that "he’s pretty much the
reason why I do this.” But he quickly changes his mind:
“Actually, every new person to join the band has kind of helped
to put off my doubts about it.”

Pond's fronted a band that didn‘t bear his name before—the
ill-fated big-rock band Mel'’s Rockpile—but out of a desire to have
final say on all things concerning his songs, he birthed MPPA as
a side project back in 1997. Before long, the band began to shape
into a more cohesive unit. It's obvious that he's in love with every
aspect of his current band, save the lousy name.

Doubits still plague Pond, however. While Matt Pond PA have
always had the backing of a record label—Philadelphia’s small
but reliable File 13 Records released the Deer Apartments and
Measure full-lengths and the I Thought You Were Sleeping EP—
the nature of the band creates unique complications. Without the
aid of a deep-pocketed label, taking a six-piece band that
includes two cellos, electric and acoustic guitars, drums and

I hate this fucking bandname. I hate it,” grimaces Matt Pond,
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bass on the road isn’t exactly the easiest financial juggle. “With
this kind of mess of people,” reasons Pond, "touring just for the
sake of playing to nobody, I don't think is a good idea.”

Pond’s point is hard to contest, but new backing by Polyvinyl
Records (home to successtul indie-pop acts like Rainer Maria and
Mates Of State), has already began to clear up some logistical
problems. Their new full-length, The Green Fury—a lushly
orchestrated blend of slouchy indie-rock strumming, soaring
string arrangements and endearingly off-kilter vocals—finally
hit shelves after being completed for nearly two years. And he's
now getting the chance to play for national audiences: The
band’s first legitimate tour started this past February, a month-
long trip where they shared the stage with the New
Pornographers, the Frames, Clem Snide and Call And Response.

Reactions to The Green Fury have been typical of the band’s
usual overwhelmingly positive press response, but Pond seems a
little embarrassed to express, even, that with some financial sup-
port, their hard work’s finally started to pay off. “I never thought
this was cool, except it happened to us last week,” Pond timidly
offers, "[but] people were singing along to our songs. I always
thought that was totally lame, but I was like ‘You know, that's
kind of nice.’ I wish I had stopped playing the song and just
clapped my hands.” ®



JIM HOSTETTER, MIKE KENNEDY, EVE MILLER, JIM KEHOE, MATT POND, MATT RAISCH

(K1) ABTIST APPEARS ON THIS MONTH'S CD
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Golden Anniversary

Anyone who wrote the Ann
meet Your Majesty.

STORY: NICOLE KEIPER ¢ PHOTO: KEVIN KUSATSU

acters in rock anymore?” the Anniversary’s Josh

Berwanger urges, a cynic’s lope in his voice. “Everybody
thinks there's all these rules you have to follow; when you see
people getting interviewed, it's like they're reading cue cards.
Everyone's just a forgettable face.” He huffs in disgust. He's not
claiming to be such a character himself, though—just warning
that someday, he might be.

There's a youthful rebelliousness in Berwanger and fellow
singer/guitarist Justin Roelofs that likely makes them both a
publicist’s nightmare and dream. The two are, as Berwanger
asserts, “the most confident people you'll ever talk to,” and
unatraid of speaking their mind, even if it bashes the pedestal
they sit upon. Their band's debut, Designing A Nervous
Breakdown, was the first release on pals the Get Up Kids' label,
Heroes & Villains, and it provided them instant acceptance
within the emo-pop community. Two years later, with H&V's
parent label Vagrant playing pied piper to the sweater sect, the
Anniversary are quite open about their discomfort within that
clique, releasing a sophomore disc that hip-checks the Kinks
and Elvis Costello, with nary an emo-whimper to speak of. Your
Majesty is swaggering pop with ‘80s new-wave sensibilities
and classic-rock grit, with tracks like “Crooked Crown” urging
you to “move your lips” and “shake your hips.” The Anniversary
are not minions of the Vagrant army, they’ll explain, though
they do appreciate what that association’s offered them.

D on't you agree, though, that there’s no outrageous char-
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y off as just another cutie-pie emo-pop band: Prepare to

“Vagrant is the hottest label to be on right now:; you're guar-
anteed record sales, but at the same time there's connotations,”
Roelofs explains. “It's a brand name—that can be great or can
really fuck things up. It's kind of a double-edged sword. We
wouldn't have sold as many records or reached as many people,
but at the same time I know if I wasn't on Vagrant I'd probably
stay away from [its bands].”

At the beginning, bearing the Vagrant brand wasn't so much
of a stretch—Breakdown is unapologetically emo. The members of
the Anniversary have made a point of maturing, though, something
that shows on Majesty. “Everything is a phase,” Berwanger offers.
“We were really into old rock [for this recordl and Justin and I are
almost out of that phase completely now. All we've been listening
to is folk and blues.” (Clarifies Roelofs: Hank Williams, Woody
Guthrie, Willie Nelson, Gram Parsons.) Their process speaks to
their continued growth as songwriters; they strive to derive influ-
ence from the original source, urging fans to do the same.

“I always say what I'm listening to, hoping that kids will
look beyond what's going on now,” beams Roelofs. “I'd rather peo-
ple discover the classics; it'll help define their tastes and open
them up to so much more.” They note hesitance in their fanbase
to branch out from emo-punk, however—a definite source of irri-
tation. But they‘re hoping that having their take on rock classics
packaged by a label kids support might mature some of them.

“Music is about just being open to everything,” asserts
Berwanger. "And trying to get into as much as possible.”



CHRISTIAN JANKOWSKI, JAMES DAVID, ADRIANNE POPE, JOSH BERWANGER, JUSTIN ROELOFS
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Seriously Loud

Everyone from Madonna to Fatboy Slim jocks Timo Maas's remix skills. But he ain't just a
hyped remixer, damn you, and he’s ready to get Loud about that

dash of funk. Serious remix work for Madonna, Kelis and Fatboy Slim. Serious

vacation, even: "No traveling, no stress and no telephone line,” says Maas, stern
of eye with just a touch of Deutsch in his English. "I'd been on a desert island in the
Caribbean, and I booked a house, not on the beach, so that I dont have to see any fat
American or German tourists.”

And now Maas wants us to take him seriously in regards to his debut album of orig-
inal music, Loud. Like his well-received mix discs Music For The Maases (2000) and last
year's Connected, Loud is the sound of the moment, what serious people like Madonna
call the "Timo sound.” It's an amalgam of funk-laden bass rhythms born of Chicago's
roaring house scene, and punching, almost martial drum loops that hearken back
through Germany's long history with angular dance beats—particularly Mike Ink, Sven
Vath and even Kraftwerk. As odd as that mixture sounds, Loud pulls on Maas's nearly 20
years of DJing experience, which began at age 13 and included everything from running
his own mobile DJ setup playing radio-friendly party favorites {and the occasional Stiff
Little Fingers), to working the R&B, hip-hop and funk-centric decks at a G.I club near his
village outside of Hanover, Germany.

That “Timo sound,” which has become a staple in the record bins of world-class DJs
like Paul Oakenfold and Pete Tong, began turning heads in 1999 with Maas's remix of
Azzido Da Bass'’s "Doom’s Night.” Now, the Timo sound is in widespread demand, and the
originator finds himself trying to conceptualize his latest product. Serious as ever, Maas
addresses the issue of whether Loud, which contains numerous tracks from previous
club-focused singles, is a true album. For while the sci-fi techno epic “Help Me"—fea-
turing Kelis cooing into the stratosphere—and Finley Quaye funkfest “Caravan® are
both as young, fresh and new as they come, there’s more than a couple Timo Maas stan-
dards, including last year’s UK. chart-climbing “Ubik.”

“No, we didn't have the big master plan,” he relays, explaining the process he
and his producer of six years Martin Buttrich went through when crafting the remainder
of Loud. In fact, Maas and Buttrick feel that the true gems on Loud may not be the
instant chart-toppers like “To Get Down,” a big-beat vocal extravaganza with Phil
Barnes handling the mic. Some of the tracks, like "Hard Life,” stress something
outside Maas's normally punishing dance esthetic—verging on prosaic guitar
melodies with nary a beat in sight.

“We knew we wanted to do something that identifies Timo Maas as a proper album
artist, and not just as a hyped remixer or trance producer or whatever people call me,”
he says. And if his fans take Loud as seriously as he does, Maas might also remain in a
position to keep the fat tourists at bay as well.

Timo Maas is serious. Serious pounding techno with a heap of house flair and a
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U.K. rock: It's not just for anglophiles anymore. In part two
of our series, we take a look at Starsailor, a band set to carry
the momentum created by Coldplay and Travis, as well as the
gently skewed singer/songwriter Ed Harcourt and a band
that rocks up the sound, Musc. Plus, U.K. journalist Angus
Batey clues us in on what's new and what’s next.




World 'R;d!o'ﬂi‘s;fory

Starsailor loves America,
and with Love Is Here,
finds the feeling mutual.

f
STORY, RICHARD A. MARTIN ¢ PHOT@: CHRISTOPHE RIHET
]

ames Walsh stands center stage in

a plain white T-shirt and blue

jeans, curls of his black hair
obscuring his forehead and eyes. He
strums solemnly on his fire-red and gold
Gibson, then steps to the mic and
unleashes his surprisingly expressive
voice as the band picks up on the energy
and bites into the melody. The song,
"Fever,” from the English band's debut,
Love Is Here (Capitol), is performed with
precision and passion, but when it ends,
an eerie silence descends over New York
City's Bowery Ballroom.
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That's because it's soundcheck, and the crowd of 1,000 that
will later fill the room has yet to arrive. Walsh bounds off the
stage and disappears, literally, for five minutes. His road
manager searches for him backstage, behind the bar, up in the
balcony—he's nowhere to be found. Then, suddenly, the six-
foot-tall frontman emerges, looking drained and bewildered.
His voice is nearly shot; constant touring could deprive
Starsailor of its greatest asset. Gingerly sipping tea in the
club’s basement bar, Walsh responds to a compliment about his
singing with a whisper.

“Tt is unusual in this climate for someone to have a voice
that's sort of, not trained, but worked-on,” he reasons. “Jeff
Buckley and Tim Buckiey always inspired me to go further than
that, and use the voice as an actual instrument.”

I¥'s hardly shocking that Walsh would cop to the Buckleys’
influence. Starsailor takes its name from one of Tim's best-known
albums, and when UK. audiences greeted the band's debut with
outright love, it released a B-side of “The Way Young Lovers Do,”
a Van Morrison song that was a staple of Jeff's cover-strewn sets.

A prolific songwriter, Walsh rarely leads Starsailor into any
covers, though during the band’s actual Bowery set, he teases
Ryan Adams’s “New York, New York,” and dedicates it to Adams.
It's a telling statement coming from a guy whose soft-edged
British accent and emotive songs betray a love of the States—
where the band has toured at least three times since late 2001—
and American music. Of course, like many a U.K. musician, Walsh
realizes the fiscal importance of succeeding on this side of the
Atlantic, but he's sincere about really wanting to as well.

“What's so good about America is that it's unashamed of
emotion. Bands like U2 and Radiohead have always been able to
find an qudience in America, even when they've been out of favor
in Europe, because Americans aren't as interested in being cool
and iromnic. I find it really funny that the British have thrown the
Americans [Starsailor) and Coldplay, these emotive bands that
are maybe naive and dedl in simple emotions,” he riffs, then sips
from his tea. “In return, we've got the Strokes and the White
Stripes, who are almost English in the way that they look at life,
and more cynical.”

Walsh adds that he admires the Strokes’ brash sound, noting
that it's the “antithesis” af his own music. That's an accurate por-
trayal of Love Is Here, a sweeping, highly reflective album of
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“What's so good about America is
that it's unashamed of emotion.

Americans aren't as interested in
being cool and ironic.”

PHOTOS BY DREW GOREN

songs that veer between balladry and finely chiseled pop.
Acoustic guitar and twinkling keyboards dominate tracks like
the singsong “Alcoholic”—with its rousing chorus of “Don’t you
know you've got your daddy’s eyes/ Daddy was an alcoholic”—
and the dramatic “Lullaby.” The band—drummer Ben Byme,
bassist James Stelfox and keyboardist Barry Westhead—rarely
get to rock out, and Walsh only occasionally uses his range to
reflect bitterness. Even when he does, on the toothsome “Talk Her
Down,” he sounds more or less content.

"That song came about from going to the same club every
week and seeing this girl all the time, and I'd made up these
fantastical images in my head about who this girl was and
what she was up to,” he explains, smiling mischievously. “It's
got a lot to do with the whole concept that the excitement of the
chase is much better than when it comes together, because
when [ met her, we didn't have much in common. When she
started to talk to me, it was a bit of a disappointment.”

Giving things a try and moving on is something of a motif
on Love Is Hele, and coincidentally, it's how Starsailor rose
from a struggling bunch of wannabe Bri‘ish rock heroes into
actual British rock heroes. “When we started out, we didn't
have any success,” Walsh says. “It's a strange thing: When we
were trying to write songs that would get out there, it didn‘t
work, because it would seem formulaic. But when we would sit
down and convey feeling, it did a lot better—that thing about
not being afraid whether there's an audience for it.”

There’s an audience—Starsailor’s is growing on both sides
of the Atlantic. But will it match the thrill of the chase? Mt




STORY. TOM MALLON < PHOTD: E PARINDER

elicate melodies, plaintive reflections, shoes gazed
D lovingly at... all the things that make English music

great. Well, Muse wants none of it. "England seems to be
co-opting the acoustic sound and the mellow, melancholic side of
things, and I've always been into the extravagant big rock show,”
says frontman Matt Bellamy. “I know the [American] perception is
that we're all these miserable, seli-conscious type people. That's
why I want to go over there and show them what we're about.” To
that end, the trio has devised the over-the-top Origin Of Symmetry
{Maverick), a night at the opera that melds the classical theatrics
of Queen with raucous rock riffs and comes up with something
approximating Rachmaninoft Against The Machine—a far cry

DOMINIC HOWARD, MATTHEW BELLAMY, CHRIS WOESTENHOLME

from the wounded mewlings that have become England's stock-
in-trade. “I'm interested in extremes in sound,” Bellamy says,
“and if it's possible to mix real hard-edged rock with something
the complete opposite, like classical piano.” Ongin packs classi-
cal thunder that would do Wagner proud, with Bellamy leaping
from fleet-fingered piano runs to dive-bombing guitars. With a
whopping six months of touring planned, American audiences can
expect to see that brought to the stage in a decidedly un-English
fashion this summer. “Onstage we give as much as we possibly
can,” Bellamy says. "One minute I'm jumping on top of the piano
and the next minute I'm throwing guitars out into the crowd. We like
to make the performance as big and grandiose as possible.” NMM
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The
John
Scofield
Band

uberjam
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John Scofield electric guitar

Avi Bortnick rhythm, acoustic guitar, samples
Jesse Murphy bass

Adam Deitch drums

with special guests:
Karl Denson and John Medeski

“Almost every interviewer asks
me about my past experience
with Miles Davis. Out of all the
albums I’ve made, | think
this is the one that Miles would
have enjoyed the most.

He was always looking to take
jazz to a new place.”

— John Scofield

Check out tour dates at vervemusicgroup.com

THE VIEW FROM HERE

A handy guide to some promising, yet still-under-the-radar UK. exports.
STORY: ANGUS BATEY

Looking to Britain for new music has always been a fraught endeavour, but never more so than now. The
certainties of previous decades are evaporating, and the future still seems out of reach.

It you believe the whimperings of record business executives, the industry is in terminal decline,
probably because of the Internet. The fact is, though, the warning signs have been there for those who
would see them. When the U.K.'s publicly funded radio station, Radio One, picked up on Britpop, the alter-
native became mainstream, leaving the magazines that had championed Blur, Qasis and Pulp with an “us
against the world” attitude looking desperately irrelevant. Melody Maker and Select closed last year, while
NME's sales are at their lowest ever. Former MM writer Everett True and photographer Steve Gullick have
been so disheartened by the decline that they've started their own magazine. Careless Talk Costs Lives
debuted with issue 12 late last year; they're counting down to issue zero, by which time they are con-
vinced they will have replaced the music press.

These days, you'll just as likely find out about new bands from sources that only four or five years ago
would never touch anyone outside the Top 20. Saso, lo-fi musical atmosphericists from Dublin, found their
debut, Big Group Hug (Melted Snow), ignored by the music press but reviewed in The Sunday Times. (To
contextualise: Imagine Godspeed You Black Emperor! getting its only U.S. review in The Washington Post.)
Litile Barrie, a London-based three-piece that sounds like the Meters playing the Stone Roses’ second album,
earned its first press coverage with a live review in The Independent, the country's fourth-biggest broadsheet
newspaper. Radio Two—synonymous to anyone over 30 in Britain with the sounds of Sinatra and Bennett—
has become more of a force in new music than Radio One, playing the fikes of Super Furry Animals and the
Strokes more than the supposedly “younger” and hipper station.

Little Barrie has emerged from the “new funk” milieu—bands writing new materia in a conscious
attempt to recreate a style and an attitude consistent with the late-'60s American 45s their members have
spent lifetimes collecting. Leeds's New Mastersounds has released this 7-inch-centric genre's first
album, while Londoners the Soul Destroyers, which has unearthed a superstar-in-waiting in vocalist
Sharon Jackson (think Tina Turner in 1964), is probably the best of the bunch. Little Barrie, though, will
be the first to break through. The band already has some heavyweight connections: Singer/guitarist Barrie