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AHMIR
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Congratulations!

...to the following bands
selected to perform on the
CMJ] Day Stage on the 2007
Virgin College Mega Tour

Love You Long Time
www.sonicbids.com/LoveYouLongTime Love You
Long Time's super-fresh blend of electro pop
sounds keep chorus hooks in your head for days.

Fiance

www.sonicbids.com/Fiance

Piano-driven, rock laced with melcdies that span
from the most intimate and meliow to the most
soaring and electrifying.

Four Fifty One
www.sonicbids.com/FourFiftyOne

Indie rock of the 60's infused melodies and
hooks with biting guitars, pointed lyrics, and
affecting vocals.

The Black Canary
www.sonicbids.com/TheBlackCanary

A band bent on art in popular music by fusing
ideas and instrumentation of the late 1960's and
tying these moods of modern grace and melody
to turnstiles of atmosphere and hooks.

Sneaky Pete

www.sonicbids.com/SneakyPete

A hip-hop emcee, Sneaky Pete bridges the gap
between black and white, rich and poor, chasing
dreams and taking responsibility.

AHMIR

www.sonicbids.com/AHMIR

As seen on NBC's "America's Got Talent" -
AHMIR, one of the world's hottest R&B groups,
combines today's urban sounds with yesterday's
classic soul.




Nomadic Global Hip-Hop AllStars
www.sonicbids.com/globalhiphop

A premier global hip-hop group featuring MCs
from Africa, South America, Asia, The Middle
East and the Caribbean.

Swati

www.sonicbids.com/Swatilive

Swati is a poweful, contemporary singer,
songwriter, & guitarist whose style has been
referred to as 'acoustic metal.'

The Attorneys
www.sonicbids.com/theattorneys

Influenced by a number of diverse bands, this
3-piece rock band has a unique and
profoundly catchy sound.

The Everyday Visuals
www.sonicbids.zom/TheEverycayVisuals
This quintet, with roots in the indie-rock vein,
mix waves of noisy rock experimentation with
alternative-country flair.

Darynyck

www.sonicbids.com/darynyck

This group is comprised of multi-
instrumentatists and vocalists to create a
uniquely straightforward indie-pop-rock-
whatever-you-want-to-cali-it outfit.

of god and science
www.sonicbids.com/ofgodandscience

Of god and science has a great mixture of
indie-rock songs that are well-arranged and
packed full of melody.

Casey Desmond
www.sonicbids.com/CaseyDesmond

This singer, songwriter, & multi-instrumentalist
combines powerful pop/rock/folk melodies,
soaring harmonies, provoking lyrics, soulful
pianos & deep rocking guitars.

Untouchable DJ

www.sonicbids com/UntouchableD]S
Bringing the West Coast, LA party-smash,
style to AZ, these up and coming DJs are
seeking to re-establish the fun of partying
and DJing.

Nomadic Global Hip-Hop AllStars

The Attorneys

Darynyck

Casey Desmond

Www.cHj.com

Swati

The Everyday Visuals

of god and science
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CULTURE SHOCK 6

Shivaree gives Nikki Six some foreplay; a man makes Iron Maiden sound good in the key of whoopee;
Band Of Annuals: timing’s moit put-upon victim; and where the Coathangers go to get Criminal.

QUICK FIX 8

Superchunk, Petra Haden and others discuss the complexity of their Guilt. Also, Frank Black rides the
snake; David Yow invites us to the party in his pants; Manda Bala director Jason Kahn gives us some
tropicalia love; the Honorary Title provides the privilege of the meaning behind their songs; and
more... (much, actually)

ON THE VERGE 17

If they can make it here, they can make it anywhere. And by anywhere, we mean here: the A-Sides,
Bat For Lashes, Ferraby Lionheart, Gliss, Jamie T, Just Jack, No Age, Tha Pumpsta, Turzi, Nicole
Willis, You Say Party! We Say Die!

RILOKILEY 30

Don't call it a come-Black. Jenny Lewis and Blake Sennett talk to Rebecca Raber—and each other
—about why reconvening for their latest collective effort was both imperative and second nature,
despite the allure ot individual successes on the side.

IRON & WINE 34

The Good Shepherd is Sam Beam’s most sophisticated and challenging record yet, which is precisely
why it might confound his loyal indie-folk following. But as Lora Kolodny discovers, the bearded
songsmith could not be less ambivalent toward anything but the music itself.

OAKLEY HALL 36

Even as the members ot Oakley Hall sat down for this interview, they were busy auditioning for a
new drummer so they could tour behind '/l Follow You. Nothing new for these psych-country-folk
rockers, who've endured more 1evolving-door antics and mundane hardships than most political
administrations. Doug Mosurock gets all the gory details.

AESOP ROCK 40

In the four years since Bazooka Tooth, Definitive Jux’s Robin to EI-P’s Batman turned 30, got married,
moved to Cali and became buds with John Darnielle. He and Kevin Kampwirth clearly had a lot of
catching up to do.

ON THE COVER: NICOLE ATKINS 44

What'’s more endearing than crafting a full-bodied, sweeping and heart-on-sleeve pep record that
merges timeless Brill-ness with contemporary bohemia? Not much, when the woman behind the
instant classic, Neptune City, is a too-likeable-for-words Jersey Girl who's more aware of where she’s
from than wherever her career might take her. Maggie Serota met up with Chris Isaak’s tourmate for
a tour through her life—and many job terminations.

ONTHECD 34

Nicole Atkins, Office, Ani DiFranco, Mike Errico, Eulogies, Paul Spencer & The Maxines,
Robbers On High Street, The TrolleyVox, The Kin, White Light Riot, Three Day Threshold,
The Primidonnatives, Stephanie’s ID, The Crixshadows, Laurie Lawson, Adrian Bourgeois,
An American Chinese, Two Sheds

REVIEWS 49

VHS are Beta than ever (ditto for the Goodnight Loving, Marisa Nadler and the rest of their Best New
Music mates). Also reviewed are new albums by Sharon Jones, Rogue Wave, Caribou and Michael
Fakesch, among roughly half-a-century more, in addition to reissues from Prefab Sprout and Young
Marble Giants, the long-overdue definitive DVD of GG Allin: Hated and Glen E. Friedman’s photo
homage to Fugazi.
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D culture shock

I8 Trencher-“Two Semi's Don’t Make A Hard-On” (Southern)

5] The Holloways-“Your Fragrance Was Worn By An Ex Of Mine” (TVT)
&3 The Coathangers-“Nestle In My Boobies” (Rob's House)
5] Bang Lime-“The Death Of Death” (Last Gang)

exactly “Hard” up
: for good song tltles<

WHAT THE
F*#@? FACTOR

HOMAGE IS WHERE |
THEHEARTIS

ACCORDING TO THE COATHANGERS’
For their fourth LP, Tainted Love: Mating Calls

STEPHANIE LUKE And Fight Sorgs (Zo€), NYC-based electro-pop g : ; 5 e
THE BEST PLACE TO SEE A BAND IS: outfit Shivaree decided that nobody says “1 moniker with not. ]u’sl one, but two fairly |‘:Igh profile
Qur favorite places in tha dirty dirtay to sce bands love you” better than Nikki Sixx. Well, maybe S i C'.u()llnas.‘\nnuuls P ) Of
are, in no particular order, the Earl, Lenny’s, Michael Jackson. Both are represented on this PO BN e e S N

DruhlBeh Wiiesmn w0, CollcctianTofeote s thatribandifeltsummed BOA — still the Afmuafl.s’. The other Annuals were
up love “in allits made privy of the situation, and the two bands made

THE BEST PLACE TO BUY RECORDS IS: crazy disguises.” an agreement by which whomever got signed first
Criminal Records is amazing, as well as Full Anchored by sexy would change their name. NC’s Annuals prevailed,
Moon Records. Also, Robshouserecords.com chantett A brosin and BOA acquiesced. Says BOA frontman Trever
and Dieslaughterhausrecords.com are great Parsley, the band also Hadley: “\We came up with a few ideas: the Annual
local labels with lots of great 7-inches and takes on R. Kelly and Band, the Perinials, the Bandannauals, but finall
12-inches to buy online. Gary Glitter, both decided on Band Of Annuals. Then, of course, Band

Of Horses blew up.” Call us crazy, but “Goddamn The
v f whom, last p. azy,
LEE\R%E(?: ISLOCAL BAND WE'VE NEVER ::)h ;Zl::(;n arzsal‘l‘:ged Annuals” seems a lot catchier. Just food for thought. KK

8 g . : or convicted sex
There’s so fuckin many! Chopper, Secalions, Heridere Bndldortar i ) T )
Stonerider, N.E.C., Frantic, Thee Crucials, iR S Ch JORIL TP ATt e anis On, LG,

the Carbonas, Beat Beat Beat, Variac... The websntet 2L 2 got‘knocked S anc! e

. A z something about having regular occasions to
Atlanta music scene is one of the best in the > )
K A . y slip into a paper gown that makes a girl feel
Known universe——get into it.

extra naughty... and who better to play doctor

with than Ike Turner, Gary Glitter and David
Allen Coe??” KEVIN KAMPWIRTH

Given the number of new indie bands that seem to
crop up everyday, name duplication is inevitable. Just
ask Utah’s Band Of Annuals, who've recently found
themselves in the unfortunate position of sharing a

TABITED LOVT . MATING CALLS AKD FYONIT 30MSS

The Coathangers’ self-titled, femme-punk pastiche
is out now on Rob’s House.

THE COATHANGERS

MPEG’D FOR SUCCESS

fhough long underappreciated, manualism—the art of
procuring notes from one’s hands by rhythmically squeezing

air through them—has been waiting some time to hit its

stride as a respectable musical expression. And who betrer to
lead the effort than Iron Maiden? While the band themselves
are presumably clueless to the technique, that didn't stop one
Stradivarius of tinger-wringing from reinventing the heavy
metal gods’“The Trooper,” the way he knows best for the
YouTube masses. The 47-year-old gun-shop owner fron: Troy,
Michigan—knewn as “gunecologist” on his MySpace page—has
made quite a name for himself virally, having also replicated the
Super Mario Bros. and Benny Hill theme songs, simultaneously
proving his range and demonstrating how a gun-shop owner in
the fifth-safest ¢ity in America fills his spare time. KK
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quick fix

The Year of The Snake

Black Francis’ Chinese Astrology

vV

, Charles Michael Kittridge Thompson
IV—Pixies’ vocalist/guitarist Black Francis and solo art
1st Frank Black—was born. Upon discovering the legacy
of Dutch musician/painter/junky Herman Brood, he felt
insptred to write an excellent album, Bluefinger (Cooking
Vinyl), about him that, with its screechy vocals, catchy
hooks and raw guitar, is his best solo effort since Frank

Black. On a phone call from his Paris hotel while vacation-

ing with his family, Black Francis discussed Brood, along
with some other astral influences

You’ve said Herman Brood turned you back into
Black Francis.

It’s one thing to say that “I will don myself Black

Francis again.” It’s another thing to begin some sort of
transformation hterally.. With the Herman Brood thing,
I felt like at least at the that that suddenly something was
happening... It’s not like you sit around and have all this
artistic vision when you are born in the year 1965, the
year of the snake

Oh?

The snake feels his way on the ground, on his belly, he’s
instinctual. He can only see what’s in front of his face. So
when I discovered this about myself, about
five years ago... | realized I am
the way that I am because I
was born in the year of the
snake. And so I chock 1t all
up to that now, and I don’t
feel bad about saying

that to the journalist

So in the response to his
question, “Why did you do
that?” now I can say, “I have
no idea why I did that. ’'m a
snake!” I was cruising on down the
path and a shadow crossed my face or |
heard a sound—I felt a tremor—whatever

it is that snakes do, and I turned around and 1
bit. Or I scurried off into the bush. Or I froze, paralyzed
in the middle of the path.. I can’t stand it when people
ask me hypothetical questions. The snake does not like
hypothetical questions. The snake is smart, but you ask

i have some sort of understanding of what’s
: down the road. But this is not the snake

him a hypothetical.. “What is your dream band, Frank?”
“Name one artist, dead or alive, that you would have loved
to collaborate with.” When I get asked a question like

i that, 1t just drives me insane. I think it’s just because my
i little snake brain can’t deal with it. I just go, “What?!™ I

just can’t deal with that kind of abstraction
involves a lot of analytical thought, and it’s just not the

It actually

i way thatlam.

t was bornin the year of the monkey.

i Iforget what all the attributes of the monkey even are,
: but I'll just be an armchair stargazer here and say that
: the monkey is probably able to have more vision and he

can climb up the tree and look down the road... So
the monkey can make a plan, to have some kind
of vision of the future and to pursue it and to

Black and Brood-ing: Francis
gets into Herman'’s head.

I canst

stand it when
people ask me
hypothetical
questions.
The snake
does not [ike
hypothetical
questions.”

-




Pleasure Principle

Superchunk, Mike Watt And Others Exorcise Their Guilt On Covers Comp

By Rebecca Raber

EVERYONE LOVES A GOOD COVER. They allow you to revisit your favorite tracks in a whole new way or give you license to enjoy a song you never
could before. In that spirit, Engine Room has released the Gu:lt By Association compilation, which finds indie rock royalty like Bonnie “Prince” Billy
and Jim O’Rourke taking on the works of Mariah Carey and the Spice Girls. And the results range from the surprising (who knew Goat could make
Fall Out Boy sound so fresh?) o the sublime (Casey Shea’s quiet, folky take on “Chop Suey”). Despite what the album’s title insinuates, almost none of
the periormers we spoke with—from Mac McCaughan of Superchunk to Petra Haden, whose a cappella rendition of “Don’t Stop Believin™ will total-
ly erase your memoxies of that Sopranos finale—said they felt bad about liking these supposedly cheesy songs. Only Mike Watt admits to feeling oth-
erwise. “We all wart to be free to like whatever the fuck we want,” he says. “But I'm guilty of feeling guilty” 8o just what did get these well-respected
musicians to take on some of radio’s biggest hits in the name of guilty pleasures?

PETRA HADEN: “DON'T STOP BELIEVIN™ (JOURNEY)

Why this song?

I used 1o do impressions of Steve Perry a long time ago. I kind of do
impressions of people, and he was one that used to make people crack up.
How did you make it your own?

You know how you play with little babies? That’s how I did [the gui-
tar lick]. I started out singing and then sped up and ran my finger
over rmy lips.

MARK MULCAHY: "FROM THIS MOMENT ON” (SHANIA TWAIN)
Why this song?

I can really get right into Shania or someone like Celine Dion, Christina
Aguilera, because they have a lot of talent... And I think I probably listen
to the radio more than records.

How did you mabke it your own?

We did [the song] two different ways The one they used is kind of
an accustic version, and we did another version that’s mere of a rock
version. I like that one too, but I think it was maybe just tao much
like the original.

SUPERCHUNK: “SAY MY NAME” (DESTINY'S CHILD)

Why this song?

Mac McCaughan: I really like the original and I really like Destiny’s
Child.. It seemed like a good place to go [for a cover] and not a song that’s
already a rock song, because what’s the point in that?

How did you make it your own?

We couldn’t play it like it existed already if we wanted to, so it was just,

“Can we get clase to it? Can we get the chords right? And the melodies?”
And the hardest part is obviously that those girls can sing and I can’t.

GOAT: “SUGAR, WE'RE GOING DOWN” (FALL OUT BOY)

Why this song?

Onginally I had covered Shania Twain s “Still The One,” but then the
producers approached me to fake alisten to “Sugar, We’re Going Down.”
They wanted something upbeat with my little Goat twist.

How did you make it your own?

1 heard the arrangement immediately upon hearing the sang: “[It should]
have a fast Aphex Twin-like snare thing and acoustic guitar and bass”...

I knew [ wanted to indulge in the Iyric and kept things simple, music-
wise.. It's a Goat thang.

MIKE WATT: "BURNIN’ FOR YOU” (BLUE OYSTER CULT)

Why this song?

I didn’t pick it. ht was given to me by Jimbo Dunbar, who was involved
with getting the people together. He was an old buddy of mine, and when
we were boys we both really liked Blue Oyster Cult... Richard Meltzer
wrote the words [to this song] and, I guess, did the concept of the record.
Richard’s a big hero of mine, so any time I get to read his words....

How did you make it your own?

Petra fHaden] sang with me and did violin, and Chad Smith did drums
and Money Mark did the organ... The politics of bassists is kind of righ-
teous; you look good making other people laok good. So 1 picked these
cettain folks to do it because [ thought they would bring trips from their
own musical worlds.



10 :

Five Mekons Records That Make Jon Langford
And Sally Timms Proud To Be Mekons

Even After 30 Years

Interview By Kory Grow

, Leeds’ the Mekons remain among the longest-running
(and consistently excellent) first-wave punk groups, releasing their 16th

studio album, Natural (Quarterstick), this year. Their seminal 1985 album,

Fear And Whiskey, introduced melancholy-yet-hopeful-sounding country
ta the genre, solidified them as legends and inspired countless subgenres.

Co-founder and vocalist/guitarist Jon Langford and vocalist Sally Timms,

who joined in 1986, take a moment to share their highlights with us

1. Devils, Rats And Piggies: A Special Message From Godzilla (1980)
Jon Langford: For me it was just the first time we actually kind of took
cantrol of what we were doing... I like the fact that the first time Sally heard

it, when it came out, she rolled around on the floor laughing for about an hour. l

Sally Timms: The weird thing about those old Mekons records is that... I
go back to them and they sound surprisingly modern and undated. But it

just goes to show that I didn't know what I was talking about back then

2. Fear And Whiskey (1985)

Langford: It took a long time to make that record... The first side of the
album took about four years to record and the second side of the album
was recorded in an afternoon. It was when the miners’ strike was going
on in England. We decided we should all be playing live and doing ben-
efits and raising money for the striking miners and their families... [We
were] very interested in things like country music, Cajun music and tra-
ditional English dance music, reggae music, music that had to be made
for people to dance to on a Friday night.

3. S0 Good It Hurts (1988)
Timms: I don’t know if I d:id ["Heart Of Stone”} much justice

Photo: Derrick Santini
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“Their confident blend of
pop meets sweet sensibility
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seriously smart songs.”

- URB Magazine, 2007 Next 100
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Langford: We waned Tom to sing it. We had an idea doing a '60s covers
record. Doing “Death Of A Clown,” that Dave Davies song, and “*Heart
Of Stone” and all of these sort of sexy '60s songs about being a rock 'n’
roll rebel and loving man. But he refused

Timms: And just passed it on to me.

4. Punk Rock (20043)

Timms: It was kind of was a retrospective... It was right at the same time
as that whole reviva: punk movement, with Franz Ferdinand and all the:e
bands that were inspired by Gang Of Four, that were Interpol and

Radto 4. And so it was quite funny to go, “Well actually this is punk
rock?” And we’ie 40-year-old people that are playing sometking like this
and it’s actually the same, you know? It was just quite enterzain:ng.

S. Natural (2007)
Langford: I'd been living with the aboriginals for about six months
last year... in Australia and eating bugs and honey ham and.. A lot of
songs are about that. I needed to hunt and kill with my bare hands
Timmes: [laughs| Sitting around the fire with your mates
Ltangford: Yeah, punching a hole in a side of a can of beer and sucking
it down in one gulp. It's great. It was very much about our little com
munity. It was about us coming in and actually liking the idea of mak-
ing the record. How people’s situations have changed, but there’s still
a common thread.

WWW. whitelightriot com
myspace.com/whitelightriotmusic

www.50records.com



"= quick fix

“All the
music at that
time was in
response to
the horrible
politics.”

Zé Anything

Manda Bala director Jason Kohn discusses
the T/’OpiCd[[d legends that drive /’ll'SﬁZl?’l Interview by Kenny Herzog

sit around immersed in privilege and
are beckoned to take part in masturbatory reality shows, the
upper class of Sdo Paulo, Brazil 1s subject to constant kidnap-
pings and violence. It’s a situation precipitated by years of
governmental corruption, and Jason Kohn’s Sundance-award
winning Manda Bala (“Speed The Bullet”) confronts this oft-
overlooked crisis with elegiac, Errol Morris-esque imagery
(not surprising, since he mentored Kohn), devastatingly can-
did interviews and a soundtrack of tropicalia and other Bra-
zilian sounds that gives the film its pulse. In between phone

break down the significance of the musicians used in his
movie, whether to the film itself or the larger evolution of
Latin American music.

TOM ZE

He was the guy that was instrumental in the foundation
of the tropicalia movement, right there with Caetono
Veloso and Gilberto Gil. Where all those other guys went
on to pop superstardom 1n the '80s, he never budged from
his tropicalia roots. He was always very left-leaning, very
political. Here's a guy that never sold out... I think Tom Zé
is the most important person on the soundtrack.

JORGE BEN

He as an album called Africa Brasil, which I think is prob-
ably the single greatest Brazilian album of all time. A lot
of these Brazilian albums, they have really great tracks,
but they weren’t into album. But Africa Brasil is a concept

.

i album. And Jorge Ben, better than anybody else, under

i stood what was going on in the early '70s, which 1s a lot of
i what the music in the movie is about: the classic Brazil

: ian sound—bossa nova and samba—and the new rock that
was going on in the England and the United States. He

i was the best at making that fusion work

| OSMUTANTES

i They're another really amazing example of Brazilian bossa
i nova mixing with American psychedelic rock. It’s the

calls about soundtrack-licensing rights, Kohn took time out to

irreverent leftist politics that all these guys are comment

i ingon. They were dealing with the military dictatorship.
i Most of them had to leave the country for a while because
i they were being censored. All the music at that time was

in response to the horrible politics, and that hasn’t really

i happened in Brazil since the late-'60s

. PAULO DINIZ

i He'sone of those guys that I bought a CD by, not knowing
anything about him, just based on a cool cover, and he ended up
i with two songs on the soundtrack I have no idea why he never
made it in Brazil His sound is so fucking contemporary. He’s

i got one song that sounds like a precursor to rap, and this is like

i 1972.1don’t know much about his persoral story, I don’t know
i much about his reputation amongst [other] musicians, but he

i was just making contemporaneous music that had all that same
i kind of energy, switching between Portugese and English, really
: rock-centered, based in samba. He was one of the people I was

¢ most happy to use, because nobody knows who the fuck he is

L e

So | shot the passenger seat
and said he . would be next.
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With Qui’s David Yow

Interview by Kory Grow

SURE EVERYONE S HZARD rumors about what former
Jesus Lizard/Scratch Acid frontman David Yow keeps in his
pants, and some concertgoers might have even caught
a glimpse. But now that he’s joined up with L.A. noise-
rock due Qui (say “kwee”™) and performs on their lat-
est slab of skronk par excellance, Love’s Miracle (Ipecac),
which features ragged Pink Floyd and Zappa covers
alongside insta-elassics like “Today, Gestation,” we fig-
ured now’s the time to take a gander at what he’s really
hiding in his black Wrangler jeans. Luckily for us, he
obliged, even though, as he asserts, “the contents of my
pants right now aren’t very interesting.”

LEFT FRONT POCKET

I have one of those small, red BIC lighters that I took
out of the kitchen drawer of my friend EHen’s house this
morning because my lighter ran out of gas last night. I
have my keys. There are a pretty fair number of them. 'm
not quite a janitor, but I've got finger nail clips on it, a
pretty snappy bottle opener, my car keys, the keys to the
Qui van and the practice space, my mailbox, the house.

RIGHT FRONT POCKET

I have adollar and 17 cents in change... My shitty new
Sprint telephone. The buttons don’t work right... At
the top of the screen, with the time and date and stutf,
mine says “Hot Head” on it... I was listening to Captain
Beefhezrt when I was setting it up and he was playing

“Hot Head,” and so I put “Hot Head” on there.

LEFT REAR POCKET

I have my business card holder... I usually don't have my
business card holder.. because it’s metal [and] it’s worn holes
in all my lefr rear pockets. This pair of pants is newer than
most of my pants, so :t can held the business card holder,
whereas the other ones, it would just drop right out.

RIGHT REAR POCKET

[T have] my wallet. I need ta go get a new driver’s license
because I lost it recently. A lor of money... 60 bucks.
Some receipts—a bunch... And then the photos in here.
My cat is all grown up now, but I have a picture of him
as a kitten, Little Buddy. He’s a silvery-grey, medium-
hatr, uh, wild man. He’s great. There’s an old picture
from a photo booth of .. Jesus’ old soundman and [the
person] who nsed to do merchandise tor us, and Mac
(McNeilly] who played drums for us and me, and we all
look ugly. And then there’s a picture of my mom and a
picture of my nieces.

NITTY GRITTY

There’s probably a little bit of lint in each one of
those pockets, but I didn’t pull it out... No drugs or
anything interesting like that though. They’re rarely
[in my panzs]. And if there are, they’se probably not
mine... Yes sir, officer.

quick fix Gl

“My cat is all
grown up now,
but T have a
picture of him
as a Ritten,
Little Buddy.”
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My Favorite Gear

Wlth The Budos Band interview by Dan Maci ntosh

N

we're ot even
* gonnato try and do
4 fi aleft to right gole

call on this.one.

© Party All The Time

Weapon Of Choice

We Are The Road Crew
i We need a five-man loading crew, minimum; two 18-passenger vans,

Learning To Improvise

i equipment with the Budos Band, keep in mind this

isn’t your average collection of white guys. Rather, it’s an expansive
i 1l-member funk group that demands more than a nearly broken down

Econoline van and a tank of gas to get from town to town, and to rep-
i licate the sprawling works on its latest, The Budos Band I1I (World’s
Fair). Guitarist Thomas Brenneck runs down some of what it takes to
make the Budos live experience come, well, alive (even when it’s hard
i to tell if he’s half-joking).

i eight orange cones, a ramp and an elevator.

i Four cases of beer (minimumy), an ounce of weed (sour diesel much pre-
i ferred) and two strippers.

A 1959 Silvertone hollow body guitar. A true beau.

i A couple years ago, at an infamous party called Rubulad, the power
cord to the Farfisa wasn’t working. This was at about 3 a.m. in front of
i hundreds of people drunk on absinthe. Two guys from the crowd cut
and spliced another power cord into it from who knows what and got
i it working. The wires were wrapped in gum. Quite a few people got
electrocuted that night, but we did have a Farfisa.

What’s This Song About?

With The Honorary Title’s ]arrod Gorbel interview by Taylor Mason

“Stay Away”

The lyrics are kind of like an accumulation

of something, a little bit of what I was going
through but a lot more of what a friend of
mine was going through. A girl that I knew
had a big crush on this guy, she was kind of
going through hell with it. She would kind of
vent to me emotionally when she was hurt,
and that’s where most of it came from. It was
just what she was going through and my de-
scription of it.

“Far More”

When we were writing for the record, I was
going through a breakup with somebody who

I'd been with for a long time, and it’s describing
when something ends, something serious, you try
to re-create It, you try to come back to it because

1t was so amazing, but it'll never be the way it was

no matter how hard you try. I think everybody
when they break up is like, “Oh, maybe we’ll be
together in the future, maybe this will be the way
1t once was.” But it never does, not in my expe-
rience. [t's probably one of my favorites on the
record. It’s totally my head, my world.

“Radiate”

i The song itself we've been jamming to for years.
The band started playing a riff and I just sang the

i word “radiate” repeatedly. I really loved the melody
i andthe way that word sounded in the context of

that song. I went backwards, wrote the verses and
the bridge and was like, “How can I get the word
radiate to make sense?” And it turned into a song

about my famuly; radiate becoming this metaphor

far how the sun brings Light to the earth and the

phnts, related to parenthood, motherhood, bring-

ing life to your children, just about growing up,
just about the beginning of my family, how my

father and mother came together
and started the family, moved out
from Queens and the Bronx out to
suburban Long Island, the begin-
ning of my world.

“Thin Layer”

“Thin Layer” 1s actually the old-
est song on the record, I wrote
it like seven or eight years ago.

I was hooking up with this girl
who was a lot younger than me
and we just kind of met through

¢ mutual friends. I was having fun with it because I
remember at that point too, I was also coming out
i ofa long-term relationship, but a different one,
and this girl was somebody I was having fun with.

¢ The lyrics are kind of explaining that, “Here’s what
I intended, here’s the truth” I guess I was differ-

i ent then. I think I was more of a dick back then. I
hadn’t grown up yet.

am And Light Up The

Photo: Josh Bernstein
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Bubble Um....
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“Kids should

The Brunettes’ Jonathan Bree chews on one of his fave genres

Interview By Eric Davidson

products like

ON THEIR THIRD CD, Structure & Cosmetics (Sub Pop), this
cutie Kiwi couple serves up suave, celestial pop with the
ease of a slow, silk robe-besuited morning stretch as the
sun slips in. Though for all that urbane charm, the heaving
moods and subtly sticky hooks hint at a deep love of the

“Brunettes Against Bubblegum Youth?” Vacalist/guitarist
Jonathan Bree chews on his more sour tastes.

Five Most Hated Bubblegum Flavors:

1. Venga Boys—My first job was working at a record store. I
had to endure “Boom boom boom/I want you in my room”
and their other hits everyday for months in the lunchtime
“rush haur.” It was an awful act of mind softening.

2. Hanson’s third single—Can't remember what it was. I
was so cisappointed. “Mmmbop” and “Where’s The Love™
were pretty good pop songs and then they released some
totally forgettable adult contemporary ballad. I'm no
authority on Hanson and their career. I just don’t know
why young artists get serious about their art. Kids should
sing mare songs about consumer products like shoes than
they do their feelings.

3. Nineties boy bands that some people classify as
bubblegum—Backstreet Boys, *NSync, Boyzone, etc. May

i your legend fade away and never be mentioned again to
: any future generations.

: 4. Billie—I don’t hate her, but I hate her fans that came
between us many years ago. [ only had an hour on
most processed of cheesy pop. Then what of that first song, :
i was signing copies of her "Honey To The Bee” single.
i The queue was too long, | knew that our eyes would
i not lock gaze with eack other that day. I still wonder
i what might have been.

shoes than
they do their
feelings.”—

my lunch break to get uptown and meet her where she

5. Debbie Gibson—I regre: that I stopped my:elf
from putting my hand on her ass one hot night in
L.A. The Brunettes and her were invited back out
on stage during Rilo Kiley’s encore to all sing “Let
My Love Open The Door.” I remember thinking to
myself, “Damn, that would be funny if I cozied up
o her right now onstage in front of all these
people.” I think she was wearing these eye-catch-
ing tight, silver sequined pants. The others oastage
seemed to be feeling the moment, arms around each
others shoulders and all that. My thoughts were
elsewhere, yet I didn’t act for better or for worse.
It’s not really much of a bubblegum hate, mcre a
C-grade story about an ex-bubblegum star and

my lousy mind. .

CMJ.com

Jonathan Bree

4ing more song4
about consumer
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Widowers’ peak: Dean Allen
Spunt (left) and Randy Randall
have formed No Age from the
ashes of Wives

HEN L.A. PUNKS Wives broke up while on tour in

Germany in 2005, guitarist Randy Randall and bassist/

vocalist Dean Spunt decided that they weren’t ready
to stop playing music together. The two weeks after they returned
home found Randall playing and recording constantly to a four-
track and Spunt avoiding his instrument. But then, the duo were
ready to shed their old identity and assume that of the more experi
mental No Age. “We decided that the music we should play should
be the exact music we want to listen to,” says Spunt, who mans the
drums that accompany Randall’s vocals and guitar. “[Wives] served
its purpose, but do I want to listen to this in my house? It sounds
obvious, but that was a big revelation for us.” To reintroduce them-
selves, No Age spread their wings as widely as possible, recording
five EPs, each with a unique tracklisting and artwork, on five differ
ent labels, resulting in 20 new songs. The tracks and their sequenc-
ing were chosen to reflect the bands’ different moods, and were all

released on the same day. Eleven of those have been combined for
their debut full-length, Weirdo Rippers (FatCat), the cover art of
which features a photo of the Smell, an L.A -based art-and-perfor-
mance space that was the site of No Age’s first show in April 2006.
“The Smell is the reason we exist as a band,” says Spunt of the all-
ages venue. “It’s shaped the way I feel about music.” Not only has the
venue served as a launch pad for the band’s live performances, but
it’s become a stomping ground for many associates, including the
independent labels that released the EPs. The band is now trying to
capitalize on their momentum, continuously writing while touring
both US coasts and Europe. Despite cautioning Wives fans that No

Age has taken a more atmospheric, noise-laden approach, Spunt has
i no doubt that their current incarnation is the logical next step for-

ward. “It was an easy transition for us, but maybe not so much for

: the people who were into Wives,” he says. “No Age had to be better.
i This is what was supposed to happen.” AMANDA FARAH

Photo: No Age
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Panic on the streets
of London: Jamie T

Jamie T

HILE THEY CAN sometimes feel like a
prison, the suburbs are actually an excel-
lent training ground for a musician. Just

ask Jamie T (né Treays), the 21-year-old British trouba-
dour with the preternatural lyrical acuity of Arctic Mon-
key Alex Turner, the urban rhythms of Mike Skinner,
the earnest acoustic sense of Billy Bragg and the scruffy
looks of a grown-up Billy Elliott. He used his upbringing
in Wimbledon, a place better known for its tennis courts
than its rock stars, as inspiration for his excellent (and
Mercury Prize-nominated) debut full-length, Panic Pre-
vention (Caroline). Spending his time making mix tapes,
skateboarding and drumming in the punk band Bylaw

20 (named for the rule “against dogs shitting in public”),
Treays was never part of any one scene, gobbling up the
Clash, Desmond Dekker and Gang Starr with equal verve.
“Me and my close friends were always quite nomadic
like that,” he says while sucking on a Marlboro Light on
the patio of a Brooklyn bar. “We’ve got loads of differ-
ent friends who are into different shit, so one night you'd
be like, ‘Let’s go out with John the bass player.” Or I've
got my mates who spend all fucking weekend in a drum
’n’ bass rave doing pills, and I can pop down there for a
night or two and leave before my mind totally blows up.
Panic Prevention synthesizes all of these influences into
an album that’s suffused with intimate singer-songwriter
storytelling, crunchy pop hooks, Brit-hop electro beats
and his own faux-patios delivery. The songs, which play
out like finely drawn short stories, revolve around a cast
of characters—like Sheila and Stella, who go out for

a boozy night on the town in the appropriately titled
“Sheila,” or the exhausted harmonica man Sam of “So
Lonely Was The Ballad®—who are partially based in
reality and partially figments of the songwriter’s vast
imagination. °I can’t write songs about myself,” says
Treays. “I'd feel like a dick.” And while he is certainly
young to be so accomplished, Jamie T is no dilettante.
Music, he says, is the one pastime he’s stuck with after
all these years. “Someone said to me at this thing in Bng-
land, ‘Wow, you came from nowhere.” And almost criti-
cized me for it, like I was just a fad thing,” remembers
Treays. “And I got a bit fucked off. I was like “No, fuck
you. Because I was playing in clubs for years, just none
of you fuckers gave a fuck!”” REBECCA RABER
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F BAT FOR LASHES' music seems otherworldly,
I that’s because it is. “Regularly | dream whole

concerts,” says Natasha Khan, the 27-year-old
British singer-songwriter who records and performs
hauntingly theatrical tunes under the amorphous moni-
ker. “Prescilla’ came to me in a dream by an imaginary
friend, it was sung to me. I woke up and I was like, ‘Oh
my God, that song is amazing.’ I wished someone could
tell me who it was by, and then I had realized it was some-
thing I had written.” Bat For Lashes’ debut, Fur And Gold
(Parolophone), is indeed composed of sonic dreamscapes.
A musical whirlwind of thunderous tribal beats, plain-
tive piano lines, harpsichord swirls and the occasional
hand-clap soundtrack an unearthly universe populated by
horses, wizards, bats’ mouths and seal jubilees. And that’s
to say nothing of her voice, an ethereal-yet-soulful siren
call, somewhat akin to Bjérk and Kate Bush, but with an
organic warmth so original it makes such comparisons
moot. Given the mystical nature of Khan’s music it might
be hard to believe she’s so heavily influenced by everyday
reality, which in her case entails a former job as a nurs-
ery school teacher. “Whatever you're creating it’s filtered
through your experience,” Khan says. “When I was work-
ing with the kids it was like a doorway into the liberated
imagination and freedom of thought and also the animalis-
tic.” Aspects of both the whimsical and the primal perme-
ate the Bat For Lashes aesthetic, from the album’s ghostly
atmospheric sounds to her peformances’ theatrical style
and costumes, no doubt an extension of her film school
background. “The thing with the album is I felt like differ-
ent animals at different times,” she concedes. At the mo-
ment Khan likens herself to “a mother bear,” since “they
are pretty fierce and protective, maternal. But at the same
time they’re really wild and intuitive and magical. They're
bound up in a lot of mythology and folklore and they’re
very feminine as well and they like honey. I like honey.”
Khan has also garnered some very high-profile fans,
including Radiohead’s Thom Yorke. The majestic “Horse
& I” even landed in his iTunes Top Ten playlist. And fit-
tingly, she describes the endorsement as “kind of surreal”
—not unlike her music itself. JESSICA GENTILE

Bat For Lashes

Photo: Bohdan Cap
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Perpetual Gliss (left to right): David Reiss,
Victoria Cecilia and Martin Klingman

HE ATMOSPHERIC VOCALS, swirl-
l ing guitar sounds and propulsive
drum beats on L.A. trio Gliss’ Love
The Virgins (Cordless) are bound to inspire the

standard comparisons to My Bloody Valentine.

But the group’s members don’t really mind,
especially since they’ve also inspired the fan-
dom of Billy Corgan, who tapped them for an
opening slot on his Future Embrace Tour in
2005. The three-piece have an untraditional
approach when it comes to songwriting and
performing, with Martin Klingman, Victoria
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Cecilia and David Reiss spomaneously trading
off instruments. “It’s really pretty balanced,”
says Klingman of the switch-offs. “It’s fun.
We get a chance to play everything and ap-
preciate 1t.” When Corgan invited the group
to join him on the road after hearing their
debut EF, they were motivated to write songs
for Virgins, and have since found themselves
booked for a fall tour supporting the Raveo-
nettes. Klingman admits the band has much
to look forward to, characterizing himself and
his cohorts as “big fans of the Raveonettes”

and acknowledging that “it's really bringing
us to a bigger level.” Klingman also feels that
his is part of a wave of bands that stray from
the standard pop-rock formula and turnto a
more experimental approach to songwriting.
“The movement of music always changes,” he

says. “There’s a twist of being more moody and
experimental while still being a good song and

having all the pop elements.” Meshing this
creative looseness with a traditional founda-
tion makes it hard to define Gliss as shoegaze,
pop or dance-rock, instead leaving their songs
as an alluring combination of all three genres.
And while the group has generated a signifi-
cart amount of buzz in recent months, they
are in no way resting on their laurels, and are
already looking forward to getting into the
studio again, even if it’s purely for their own
edification. “We really want to get on the ra-
dar with another record,” Klingman says. “We
hope people are looking forward to the next
one, because we are.” KENSEY POTTER

T
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You Say Party!
Wwe say Diel

One hell of a Party: Derek Adam, Stephen O’Shea,
Becky Ninkovic, Devon Clifford and Krista Loewen

.,
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T T'S ASHAME that Lose All Time (Paper Bag), the
sophomore effort from You Say Party! We Say
Die!, is so great. As soon as you hear these sexy,
throttling rhythms and tart, synth-laced melodies, you'll
want to see this British Columbian five-piece play live

in a town near you. But unfortunately, that can’t hap

pen until 2011. “As it stands right now, we're still banned
[from the US] for five years,” says frontwoman Becky
Ninkovic, whose prickly Exene Cervenka-ish singing
voice is softened by a warm Canadian accent when she
speaks. “Basically we got caught trying to go down into
the States with a full tour booked down there, but with
out the proper work visa... They kept [bassist Stephen
O’Shea] in a small room and interrogated him for five
hours... [t was a really bad experience, and I don’t wish

it upon anybody.” That’s quite a dramatic turn of events
for a group from the sleepy hamlet of Abbotsford, who
started out, innocently enough, riding their vintage b1
cycles together. In fact, the band owes its birth to the bor
ing suburban sprawl in which it was created. “There wasn’t
really anything to do,” says Ninkovic. “If you're naturally a
somewhat creative person, you make your own fun, which
is what we did. We just took matters into our own hands
And since it’s quite a religious community—it’s known as
the Bible Belt—there’s a lot of empty churches, so a lot of
our first shows were in church basements.” But the band
clearly always had dreams of playing outside those base
ments, even going so far as to christen themselves with an
unusually long moniker in the hopes of inspiring chanting
crowds. “We were jamming in my parents’ basement, writ
ing this song, and all the lyrics were pretty much, You say
party! We say die!” We thought it would be really awesome
if, at the show, people were doing a chant along, back and
forth, with us... The song wasn’t that great, but we really
liked that connection that we created with the audience, so
we decided that if we had a band name like that, even if the
songs come and go, we’d always be able to have little mo
ments like that with the crowd.” A few lineup changes and
two albums later, the small-town quintet has made connec
tions with audiences not only at home, but across Europe
and the UK. Now if they could just get back into the States
REBECCA RABER
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HERE ARE A LOT of comely, '60s-rooted in

die-pop platters putzing around these days, so :
you're torgiven if you missed the A-Sides’ fine :

power-pop debut, Hello, Hello (Prison Jazz). And even if
you did hear it, you're forgiven if you don’t recognize
the Philadelphia fivesome’s new release, Silver Storm
(Vagrant), as the same band. “It’s definitely a conscious
decision for us to move away from where we started,
admits singer Ton Barthmus, calling from his day gig

as a graphic designer “We started with the idea of do
1ng the '60s pop kind of thing, but we always knew that
we wanted to do a lot more.” More indeed, as the band
stretches the dusky horizon of the mostly sunny Heflo
into motre orchestrated, echoey sonic colors, layered
vocals and near solemn moods. *[l was inspired by] new
er music like Broken Social Scene, Animal Collective,
Spirizualized--bands with a lot of epic arrangements,”
explains Barthmus, noting the addition of a keyboardist
and a guitarist who had mostly played in atmospher:c
metal bands. All of this sounds fairly foofy for a band
Vice TV described as “raging partiers.” “Not true,” states
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Outfitted for bigithings: the A-Sides’ (left to right)
Mike Fleming, Charlie Cottone, Jon Barthmus,
ChristopherDoyle.and Patrick Marsceill

The A-Sides

Barthmus. “Well, there are five of us, and if there was

a one-to-five scale, we're all at different points on the
party spactrum We definitely have a hard partier, then a
less hard partier, and I guess I'm the three.” One can as
certain that bassist Mike Flemming is the one. since he’
recently completed a month-long bicycle trip through
the middle of the US and a three-week ride in Europe
With the A-Sides now on a bigger label and ready to

hit the road, Barthmus, like any good middlemran, bro
kered a deal wiih the rootess bassist, and Flemming
promises 1o be ready for the month-long tour starting in
iate September. That trek may get longer though, as the
band’s manager does music supervision for Urban Out
fitters, and th=y’ve gox a way-catchy. fitting room-ready

¢ single, "Cinematic,” with a sweep and lyrical sense that
l:fts away from the hunkered down bedroom-zethered

i emotions of much of today’s iaptop Brian Wilsons. As
Barthmus confirms, “The biggest influence jtaken] from

the Beach Boys or Beatles for us was the ambition
That song is mostly about doing something notable,

i about being remembered.” ERIC DAVIDSON
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Just Jack

24 !

OUTH TENDS TO BE a major form of

currency in pop music. Jack Allsopp,

aka Just Jack, has already outgrown
the vague, bumpy territory of adolescence. But the
north London native isn’t ashamed of being a 30-
something rap troubadour. In fact, he considers
his age a point of distinction, especially when he’s
compared to other British MCs with a penchant
for half-sung, half-spoken narratives laid over
hip-hop influenced beats (see Jamie T, the Streets,
Lady Sovereign). “I'm probably 10 years older than
a lot of the people I get lumped in with,” he says
via phone from London. “I think I'm at a differ-
ent place. As you get older the subject matter you
work with is a bit broader and a bit wider. It's not
about me going out and getting pissed with my
mates.” Instead, various other characters partake
in the routine debauchery on Jack’s sophomore
release, Overtornes (Mercury). The album’s dozen
hip-hop soul confections resemble a linked col-
lection of short stories. Some, like “Hold On,” a
languid ballad with flamenco rhythms, veer into

autobiographical territory, while other tracks func-

tion as third-person narratives. “Disco Friends”

is a sexy, finger-snap musing about a jaded model
turned “happy-clappy trustafarian.” For the ma-
jority of Overtones, Jack plays the part of a fly on
the wall, an observer who watches and reports
his findings with a wry, amused detachment.

i “I tried to write some songs about other peo-

ple’s lives, not just my own,” he explains. While
Jack’s particular form of songwriting bravado
might not be as gleefully mean-spirited as Lily
Allen’s, it’s also darker, slightly twisted and far
more thoughtful. “Starz In Their Eyes,” which
climbed to No 2 in the UK and is well-armed
to take on the stateside charts, is one such tale.

The song arose from his distaste for the celebrity

machine, the manner in which Pop Idol contes-
tants are built up and trashed in the press to the
general fakeness of the music industry. °I think

it’s all a bit strange and definitely a bit negative,”

he says. “It’s like when you get these magazines
and they have a section calling out people, pic-
tures of someone with a tiny bent finger or bi-
zarre strange stupid things, or someone putting
on a strange face cause they’re caught on camera.”
“Starz,” with its shaken-not-stirred guitar hook, is

A4
Just Jack, no chaser: Alisopp is
old and jaded and proud of it

easily the catchiest cut off Overzones. Lurking be
neath the surface, however, is a smirking exami-
nation of the bitter consequences of fame. That’s
exactly the way Jack likes it. “When I'm writing
songs I never want everything to be nice and shiny
and lovely,” he says. “Life’s not like that. If I made it
into a shouty punk song, it wouldn’t have gotten as
faras it did.” SHARON STEEL

He’s had his Lion’s share
of comparisons: Ferraby’s
folk rings a familiar, but
welcome, bell.

CMJ New Music Monthly

Ferraby Lionheart

Photo: Jay Brooks

ERRABY LIONHEART SOUNDS like Elliott Smith. There’s really no denying it. This

is, therefore, the first thing one learns about him amidst the blogosphere babbling

where, as a fledgling artist, there may not be a more desirable or detestable place to
be. Although his music was eliciting positive responses, comparisons lead to categorization, so
Lionheart had to figure out how to separate himself on his full-length debut, Catch The Brass
Ring (Nettwerk). “I look up to Elliott Smith, musically, a lot,” says Lionheart, an L.A.-by-way-of-
Nashville transplant, from his car on a California freeway. “But it’s got a duality because people
tend to draw really quick comparisons with my music to, say, Elliott Smith and Rufus Wain
wright, and part of me gets really frustrated because the stuff I'm working on now is pretty dif-
ferent from theirs.” Over his almost seven-year career, Lionheart-——which is not actually his last
name, but a moniker given to him by a friend—has dabbled in lo-fi rock, European electronica
and power-pop, the latter of which he garnered some degree of notoriety for in the band Tele-
cast. Only in the past two years has he gotten into folksier sounds, shedding the keyboards and
drum kit for an acoustic guitar and an upright piano. “The thing about my last band is that I
felt really confined to one format and my musical inspirations were always changing,” he says.
“I didn’t want to be stuck in that sort of electric guitar/synths format, and as a solo musician
I can just invite anyone along depending on what I want it to sound like.” Upon releasing his
eponymous debut EP earlier this year, the Net nattering started almost immediately with the
Smith/Beatles/Jon Brion parallels—similarities he does not deny—but by the time the buzz
reached a slow crawl, he was already branching out into a more robust sound replete with brass
arrangements in anticipation of Brass Ring. “The EP was really just kind of an accident,” he
contends. “I was just working on some intimaze songs in my bedroom, and it just kind of took
off from my MySpace page. I can see why the comparisons are easy ones to make, but I'm really
hoping that the new record can kind of be a departure from that because I feel like I explored a
lot more territory this time around.” KEVIN KAMPWIRTH

Photo: Lucy Hamblin



NSTAGE, 27-YEAR-OLD Jeremy Parker, aka tha '
Pumpsta, is the ultimate postmodern lothario.

Prone to lurking around in shiny velvet pants
while cradling a beer as passionately as his microphone,
Parker is a deviant man-slut, grinding mischievously
and spewing quick-moving crunk verses over booty-
bass beats, both as a solo MC and part of the bi-racial,
bisexual Brooklyn clan, the Durty Nanas. “Yeah, there’s
a sexual element to it,” Parker affirms, seeming a lot less
come-hithery atop a Manhattan high-rise, squinting to
keep the sun from his eyes. “It’s booty bass, and we're
rapping and we're talking about making love and fuck-
ing and I'm gyrating onstage, you know?” But in casual
discourse, he’s clearly an insightful individual with a
matter-of-fact lack of self-consciousness about embrac-
ing the cultural expression he grew up with in Atlanta.
While Parker is now a visible member of New York’s
underground, his hometown catalyzed the electro-
rock-crunk fusion of Bass Black Treble White (Milk The
Beef), the follow-up to his equally bizarre Alphabitize
The Nation! “[Bass Black] fuses together a lot of elements
that I think hip-hop is just now welcoming into its
realm,” he says. “And it’s Atlanta, too... Atlanta is really
amazing in that there doesn’t really seem to be a defini-
tive hip-hop scene or a definitive punk rock scene or a
definitive Britpop scene. Everything fuses together and
I think that’s evident in groups like Outkast and Gnarls
Barkley.” However, it’s not registering with the upper
echelon of New York hip just yet. Existing outside of
the obvious network of cool (from !!! down to Dragons
Of Zynth) that currently clouds the metropolis, tha
Pumpsta and his Nanas kin pack sweaty basement

The fun sex-ion: Pal
tells us vn"nro to
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Tha Pumpsta

venues on the regular, but ask your average Williams-
burg-ian about Parker and pals, and you’ll probably get
a dismissive shrug. “We’re kind of just our own little
powerhouse,” says Parker with equally casual confi-
dence. “We don’t have any label backing us. We don’t
have anybody doing our promotions... If we can lay
down our tracks, if we can get to the show without
fucking destroying each other, then we’re good to go.
So that’s probably a lot of the reason why we’re not a
household name as of yet.” It’s even easier to have such
a devil-may-care perspective when your main goal isn’t
to be blogged about, but to enjoy the moment of living
and making music with likeminded peers. “I think that
the most important part is to have a good time, and to

i be aware of the audience and to incorporate them,”
i says Parker, whose perspiration pales compared to the

sweat he pours out during a show. “I think a lot of
people have forgotten to do that... That’s probably one
of our most important things, for me at least, is to re-

i ally entertain and to really capture people in a live ele-
i ment.” And as for Bass Black’s confounding, ass-shaking
! insanity, Parker has a suggestion of where retailers can
i stock it: “Put it in the fun section.” KENNY HERZOG
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OurStage:

Let The Fans Decide

Who isn’t a tastemaker these days? The current musical
climate dictates that anybody with a domain name and
something to say can flex their opinions onto the
masses, potentially reaching millpions of people. Today,
more than ever, fans and musicians have the unique
opportunity to communicate with each other, which
makes for exciting times. So instead of being told what
to like, perhaps listeners should be allowed to choose
for themselves. OurStage.com gives artists the tools
and space to allow their creativity to shine, without
the risk of being lost in the crowd. Need a launching
pad? At OurStage.com, all artists have the chance to
upload their music, film, or photographs to find their
audiences and keep them.

Unlike other community driven sites where hundreds of
artists sign up on a daily basis, OurStage.com wields out
the serious ones by implementing a ranking system that
gives the voice back to the ones that matter - the fans.
After an artist uploads their material to the site, users
rank (not rate) the best, pushing their favorite artists into
the spotlight. OurStage’s Peer Relative Ranking system
ensures that each entry is judged fairly and only by fans.
Not only are they highlighted on the site, they are also
eligible for a number of prizes including:

» 510,000 in top prizes monthly, $5,000 for music and
$5,000 for video

¢ A slot at CM] Music Marathon

e A four-hour rehearsal session at Gibson Entertainment
Showroom in New York Ci

« A featured spot in CMJ New Music Monthly

The opportunities are endless. And the choice is up to YOU.

For fans, it’s time to speak up about what you want to hear.
No more being told what is cool. No more money wasted.
Instead of just telling your friends about your new favorite
band, at OurStage you can tell the whole world. Plus, it’s
not only the artists who are able to win great prizes. Just
by ranking what you are listening to or watching, fans can
win video iPods and a myvu, which turns any room into

a big screen TV. But in case you need a little help sifting

OurStage EJs

Mason Proper

through all the talens, our staff of E]Js will provide you with
a backstage pass to the most buzz-worthy acts.

What better endorsement, though, than from an OurStage
user? Jon Visger of Mason Prcper, whose song “Life’s
Cornucopia” rests in the top 10 for August on the indie/
alternative channel, can attest to the site’s benefits: “The
concept is fun, and I applaud that it presents a completely
even playing field, and as such will almost certainly tend
to get much-needed money into the hands of unknown
musicians based solely on the quality of their actual

work. Without having information about the artists right
there alongside the songs, there isn’t as much chance for
people to base their votes on the less noble choices of
criteria [such as] looks, location, genre name and apparent
popularity. It’s a great little lottery for unknown artists,
and a great way for music listeners to gamble their time on
potentially finding a truly undiscovered gem.”

So far so good, right? Well, it’s time to get logged on

then. To create a FREE account, all you have to do is go
to OurStage.com where you'll create a user name and
password. That’s all it takes. If you’re an artist, you've

just gotten the opportunity to expose your music to a
wider audience, and if you're a fan, you're deciding what
you like most rather than having it decided for you. The
competitions run on a monthlyiasis, so artists have a new
chance to win every month. Entries are corralled into one
of 15 different genres or ‘channels’ - including indie, hip-
hop, jazz, worlcfand R&B - and fans log on and vote on
their favorite from each. During four rounds of judging,
selections are pared down until, at midnight on the last
day of the month, the grand prize winners are announced.
As is OurStage’s mantra, if you're really the best, the fans
will drive you to the top.
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Raise Ya Three
Nature Is Shady

Less experimenial, more Daniel Jahnston, RYT has
made a “perverted al-iance” with an acoustic guitar
and harmenica. This song might be a good excuse to
make weird music just for the sake cf it, or allow for
casual spurts of welcomed arti-fclk nonsense.

RIYL: Mo-dy Peaches, Kimya Dawson,
Half Japenese

WEB: seach by Ra se Ya Three
at www.curstage.com

Press Project

LT .
; Get Right

Enjoy the smooth, jazzy Deat and buttery flows while
you can, Hefore the distcrted crunch ef the bridge
grates your earcrums in all the right ways.

RIYL: Lupe Fiasco Roots, De La Soul
WEB: seaich by Press Projact
at www.oursiage.cor

{\!(
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LET THE FANS DECIDE

ACOUSTIC

Take a litt e bit of blugs, a little bit of folk, and a little
bit of rack, throw in some melodic vocals and soft
guitar, ca+ it "My Ship.” Listen and repeat.

RIYL: Ben Harper, Plain White T's, Tom Petty
WEB:  search by Jon Call
at www.ourstage.com

Marnee

SOLO PERF.
J Down In

| The Valley

Singer/songwriter Marnee sings very mature lyrics
belying her 11 years of age with sweet whispering, yet
full and rich vocals. Blending minimalist guitar and a
spine tirgling voice, “Down In The Valley” is entranc-
ing and unique.

RIYL:
WEB:

Jewel, Sarah McLachlan, Joan Baez
search py Marnee
at www.ourstage.com

CMJ IS PROUD TO BE AN OURSTAGE PARTNER,

helping give a strong voice to deserving artists. These are just a few
of the many talents that grabbed CMJ’s attention in the month of
September. Upload your own material at www.ourstage.com/go/cmj

for a chance to be featured next month and win cash prizes.

METAL

www.ourstage.com/go/cmj

Special Advertising Section ourstage d

Descolada
Lucker

Metal drums and guitar with violin swim trium-
phantly atop this entire piece.The song includes
dueling bass and violin followed up by emotionally
charged screaming.

RIYL: Isis, Murder By Death
WEB:  search by Descolada
at www.ourstage.com

INDIE / ALT

Don DiLego
Falling Into
Space

Playful alternative rock that unapologetically obeys
straightforward chord progressions and pop mantras,
Don DiLego writes of a destiny unattained, turning
harcship into something agreeably digestible, though
not as easily forgettable.

RIYL: Spoon, Beach Boys, Wilco
WEB: search by Don Dilego
at www.ourstage.com
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Photo: Smoosh: Ryan Schierling, Be Your Own Pet: 2:30 Publicity, The Tiny Masters of Today: Great Society Records, Tokyo Police Club: Paper Bag Records

It may have taken the better part of a decade, but we've finally cancelled all those pesky Tiger Beat and YM
subscriptions that plagued our mailboxes in our younger days. But every now and then, flipping through the
glossies and gossip rags, we feel the occasional pang for the golden era of the two Coreys. Hell, we've even been
known to crave a chorus of “MMMBop” from time to time. So when some fresh young face comes along and
makes music worth quitting the boy scouts for, we can’t help but get a little excited. And with back-to-school

season upon us, we thought we'd take a look at some young artists who are blowing up before growing up:

m ‘{; 45 \_Iﬁ(' I\ f;LV = '.,
Smoosh

Hometown: Seattle, Washington

School Attended: Going into 7th and 8tk
grade, respectively.

The Deal: Sisters Chloe and Asya (last name
never given) were 10 and 12, respectively, when
their debut, She Like Electric (Pattern 25), came
out in 2004. But that's the last time they'll let
you hear about their age. "l don't want people
only to like us because of our age. | play music
for sound. not looks,"” says Chloe.

Pedigree: Toured with Jimmy Eat World and
Mates Of State; She Like Electric spent nine
weeks in the CMJ Radio 200 chart and got
rave reviews from NME, Alternative Press and
many others.

Seriously: Smoosh bought their first drurn

kit (instead of a violin) after meeting their later
teacher, Death Cab For Cutie's Jason McGerr,
at Seattle's Trading Musician store.

Hayes Peebles

Hometown: The Bronx, New York

School Attended: Going into 10th grade.

The Deal: Fifteen years old and no record deal
yet, but it can only be a matter of time. The kid
draws Bright Eyes comparisons like moths to

a flame, but if what he’s shown thus far is any
indication, he'll outgrow them sooner than later.
He started playing guitar when he was 12 and
stirred up downtown NYC not long after, earning
Gothamist's Band Of The Week distinction back
in November 2006.

Seriously: Hayes played to his first sold-out
crowd (albeit accidentally) when delayed
openers pushed his set into Kimya Dawson's
timeslot at Union Hall in Brooklyn.

Idiot Pllot

Hometown: Bellingham, Washington

School Attended: Graduated high school just
30 minutes under the limit for absences.

The Deal: The laptop-toting electronicore
duo started writing music together at the age
of 12, and put out their first album, Strange
We Should Meet Here. in 2004. Most recently
featured on The Transformers soundtrack, the
pair is readying their second full-length for a
September 25 release.

Seriously: In what he calls “a rather symbolic
turn of events,” guitarist/electronics guy
Daniel Anderson flew to Los Angeles to sign
with Warner on the day he was scheduled to
take the SAT. *| just never showed up for the
test,” he says.

Lil’ Mama

Hometown: Brooklyn, New York

The Deal: You know it, you've probably
bumped to it and maybe its bombastic drum/
clap ride has left its mark on you. Yup, the
self-proclaimed “Voice Of The Young Peop-e”
behind “Lip Gloss” has catapulted herself nto
the mainstream hip-pop consciousness at an
age (17) when most kids aren't even fully aware
of their own consciousness.

Whatchu Know 'Bout Her?: The video far
“Lip Gloss” was shot at Edward R. Murrow High
School in Brocklyn, Mama'’s alma mater and
Beasties haunt of yore.

Tokyo Pollce Club
i Hometown: Newmarket, Ontario, Canada
: School Attended: They almost made it to

college, er... university.
The Deal: After playing together in high school,
they were all set to call it quits and head off to

: different universities when they got invited to

i play the Pop Montreal Festival. They played a
i sold- out show, said fuhgeddaboutit to college
i aweek later and, via a breakout performance

i at SXSW (among plenty of others), have now

i claimed their ascendancy in the world of post-
i Strokes garagister rock.

i Forserious: Keeping everybody hungry for

i more, TPC's debut ER A Lesson in Crime (Paper
Bag), clocks in at a tantalizing16 minutes.

i Shame on you if you haven't given a quarter-

i hour of your life to being bowled over by it.

BPRECODECICUS]

NGIONE]
The Tiny Masters Of Today
Hometown: Brooklyn, New York
School Attended: Going into 6.h {Aida) and
8th (lvan) grades.
The Deal: Recently s gned to Mute, Ada
and Ivan, aged 11 and i3, are being hailed
as the best thing to happen to Ic-fi since the
White Stripes, having amazed audiences at
Brookyln's McCarren Pocl and SXSW. As a guy
and a girl with the same last name (which they
never give out, incidentally) making drum-and-
guitar punk with cavenan-like etfectiveness,
they're certainly not far o-f. We're pretty sure.
"owever, that these guys aren't going to turr
out to be ex-husband and wife
Seriously: The star guest-talen! on their debut
LP? Fred Schneider of the B-52's. Yeah. Mr.
Rock Lobster himself

Be Your Own Pet

Hometown: Nashville, Tennesssee

School Attended: One member cropped cut;
one's taking senior-y2ar English online; one
graduated early.

The Deal: Sen or member and lead singer
Jemina Pearl just turned 20 in Junz, but they've
been making ADHC-inspiring rock music for
three years now.

Free-Association: Neon-speed-destroy-stam-
punk-facemelt-spardex-psycha-puke
Seriously: Pearl wert to (yes, youTe reading
this right) Southern Girls Rock Ana Roll Camp,
and first heard about punk rock from a Sid
Vicious postcard.

CMJcom ¢






ALKING TO JENNY LEWIS and Blake Sennett on the
phone is like eavesdropping on the perfect couple. You
know, the kind that speak in private shorthand and call
each other by nicknames. Of course Rilo Kiley’s co-
bandleaders aren’t a couple and haven’t been in years, but
calling from their respective L.A -area homes, they speak
so intimately with one another that trying to get a question in almost feels
like an intrusion on a personal conversation. Sennett refers to the flame-
haired singer almost exclusively as “Lewis” and defers to her throughout.
And she, in turn, goes out of her way to credit him for writing the best songs
or teaching her how to play certain instruments. They seem so intertwined
in each others’ lives that it is easy to forget that they spent the better part
of the last two years working separately—she on her solo debut and he on
his second record with the Elected. But after an 18-month hiatus and the
surprising success of Lewis’ Rabbit Fur Coat, they did something they didn’t
have to do: They came back together.

“I was slightly nervous because we had been away from each other fora
minute,” admits Sennett. “But once we got in there, for me anyway, the second
we started playing music it was like, ‘Oh yeah, I know these dudes. These are
my friends, and I love playing music with these guys.’ So the transition from
nervous to comfortable was probably about five minutes for me.”

“I think you and I, Blake, were always about a fresh start,” concurs Lewis.
“So I think with every tour, with every record, with every project, we were
kind of ready to close the door on some of those relationships, on some of
those songs. I think with this, it was exciting to start a whole new process
and work on a whole new batch of songs.”

Those songs, captured in their hometown last fall, became Under The
Blacklight, the fourth full-length of their 10-year career. Longtime fans who
swooned for the lo-fi bent of the slightly country-ish, scruffy folk-rock of
their earlier records will be shocked by Blacklight’s sheen. It is, as its title
announces, a plugged-in affair. Almost every song hinges on big electric
guitar hooks and many feature neon-lit keyboards. “I think my Crumar
[synthesizer] was the secret weapon,” says Sennett. “Bvery time I turn that
thing on, something good happens.” Even the brightest, poppiest choruses
on 2004’s More Adventurous, which was, at the time, the band’s most polished
effort, could not have prepared audiences for the size and sophistication of
the new Rilo Kiley sound. That said, this album still couldn’t have been made
by any other band.

As on many of their best tracks, there is a murky undercurrent to
Blacklight's shiny tunes. That is partly because Rilo Kiley, as a band, have
always been at their best when they are finding beauty in the worst
situations. It’s also partly because the album itself plays out like a song
cycle about LA, a city that may be the best example of a place with a glossy
exterior and sleazy underbelly.

“I think this record is a reflection of growing up in Los Angeles, all of
the good things and all of the bad things,” says Lewis. “And I think a lot of
the songs are basic observations about the kinds of characters you might
run into in various areas of Los Angeles. For me, I grew up in Van Nuys in
the San Fernando Valley, which happens to be the pornography capitol of
the universe. And although my life wasn’t directly linked to that particular
industry, I think as a child growing up, I noticed things on the boulevard—
and by boulevard I mean Ventura Boulevard—that kind of alluded to that
seedier lifestyle.”

Songs like “The Moneymaker” and “Close Call” explicitly deal with the
topic of the sex industry—sample lyric: “Funny thing about money for sex/You
might get rich, but you die by it”—and others, like “Breaking Up” and *15,”
are simply about romantic disappointments. “Well, I guess a lot of the songs
are about the most regrettable sex I never had,” jokes Lewis. These debauched
stories are scored with dusky melodies that recall Fleetwood Mac at their
most coked up and decadent rhythms that recall the Rolling Stones during
their disco heyday. But what has always made Lewis, who has evolved into the
group’s primary lyricist, an especially compelling songwriter is her facility with
dark subject matter; she always makes unpleasantness sound good.

“I think Lewis has such a unique gift for what a song wants,” says
Sennett. “I think she has such a great and almost effortless sense of
what keeps a song interesting... It’s not coming from her, its coming

through her. It’s that effortless. I think her innate sense of what a
song wants is second to none.”

MEANS TO A FRIEND

The Rilo Kiley story is, by now, well-known. Two ex-child stars come
together to make music; their romance doesn’t last, but their musical
partnership does. They record for a string of well-respected indies (Barsuk,
Saddle Creek) and then start their own (Brute/Beaute) under Warner Bros.
before signing to that major label outright. In the meantime, Sennett creates
two honeyed, vintage-sounding records with his other band, the Elected, and
Lewis takes up her old pal Conor Oberst’s offer to release a country-soul solo
album that goes on to top many of last year’s Best-Of lists. Throughout it all,
they capture listeners with their uniquely L.A. brand of hipness, accessible
pop hooks and the sort of seemingly confessional lyricism that makes their
fans feel like they know the attractive couple at the center of the band. But
what is, perhaps, less well-known is what has kept Rilo Kiley together all this
time when bigger acts have folded under the weight of the break-up of their
leaders or the success of their members’ side projects.

“These guys are longtime friends,” says Sennett. “And I personally am a
huge fan of each one of the people in the band individually, so it’s kind of
exciting to play music with them. Like, if I wasn’t in a band with Jenny, I
would buy her records and just be a fan. That’s a pretty cool place to be—to
get to play music with someone that you're generally a fan of.”

‘A lot of the song4 are

about the most regrettable
sex T never had.” —genny Lewis

“And I think we've been through so much together, we've worked so hard
as a band,” offers Lewis in response. “We've done so much, that it’s hard to
just forget about it.”

It’s that ease with and respect for each other that makes Rilo Kiley,

a decade into their career, still appealing. And listening to Sennett and

Lewis riff off of each other, you get a better understanding of the way the
bandmembers—including bassist/guitarist Pierre De Reeder and drummer
Jason Boesel—play off of each other in their music. A discussion of their past
reveals that they have few regrets about the path they’ve taken and a sense of
humor about how they've gotten this far.

Sennett: “If I could have done everything differently, I would have said,
‘OK, this record, Jenny just plays bass.’ Cause, Jenny, you have a really cool
Kim Deal-like, simple, in-the-pocket bass style that really appeals to me.”
Lewis: “That’s not intentional, that’s just that I know so little. I just know
exactly what you taught me on the bass like 10 years ago, and I've been
playing the same notes ever since.”

Sennett: “Well, I've been playing the same two chords.”

Lewis: “Lies! No, it’s very difficult. I wish I could do that all the time, but
it’s so hard to sing out and play the bass at the same time.”

Sennett: “Yeah, we would have gotten used to it.”

Lewis: “Yeah, you would have.”

Sennett: “Old goddamn vaudeville pro.”

For two people with so much shared history, however, Sennett and Lewis are
loath to dwell on it. Lewis, for her part, says she doesn’t listen to their old records
unless it’s to prepare for a tour, and even out on the road, doesn’t enjoy playing
songs off of them. And while Sennett admits to more nostalgia than his partner,
recently revisiting 2002's The Execution Of All Things, which “wasn’t as awful as [
thought it would be,” he too has his sights set firmly on the horizon. Not that he
or Lewis is preoccupied with the future of the band, though.

“If you take a look at our savings accounts, you'll find we’re not planners,”
laughs Sennett. “So we’re taking it, you know—" Lewis finishes his thought:
“We're waking it slow.” ®

CMJ.com 3
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JON: Sheff’s ballads:
Ckkervil's latest gives
voice to the voiceless

And All The Men And Women Merely Players
On Okkervil River’s New Album

STORY BY KEVIN KAMPWIRTH

PHOTO BY TODD WOLFSON
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HREE YEARS AGO, when Okkervil River’s singer/gui-

tarist Will Sheff decided to begin writing the band’s

2005 album, Black Sheep Boy, he drove to Indiana, hol-

ing up at a friend’s house “in the middle of nowhere.”

It was winter, and the isolated environment contrib-

uted heavily to the album’s tone: rough, austere and,
at times, nightmarish. Sheff is hardly one to remain sedentary, driven by an
almost compulsive urge to uproot. For the band’s most recent effort, The
Stage Names (Jagjaguwar), he again drove across the country by himself,
this time landing in New York (his girlfriend lives in Brooklyn), where he
remained for six months working on the songs.

“I've become a little less bound to one place in terms of where I end
up,” Sheff says, picking at a bow] of raspberries at a refurbished loft in
New York’s Meatpacking District. “There’s been about five times in
the last three years where I’ve just put all my shit in storage and kind
of gone and lived wherever. I'm never in one place long enough to feel
like I live there, because I tend to spend nine months or so out of the
year on the road.”

The 30-year-old Sheff (for whom Austin, Texas has been the closest
thing to a permanent home he’s had over the past eight years) is of aver-
age height, but his slight build suggests a tallness that he doesn’t really
carry. Wearing two-day stubble and thin, dark-rimmed glasses,
he’ s a thoughtful speaker--despite the occasional “like--and when not
sustaining eye contact, he stares pensively at the table in front of him.

ALIT FUSE

The Stage Names marks Okkervil River’s fourth proper LP since Sheff
formed the band nearly a decade ago in his native New Hampshire with
some high school friends. In the time since, they’ve gone through several
lineup changes and relocated to Austin, but Sheff believes a stable core of
musicians has at last been attained.

“It was a very long time before we had any kind of recognition,” he
says. “It was just hard to keep touring sometimes for some people, es-
pecially because we weren’t making any money. Since then, things have
solidified a little more, partly because the profile has been raised, but a
bigger part of it was just finding people who could manage to make it
work... as opposed to people who wanted to have ‘real careers.”™

The process of cementing this, however, was all but invisible to listen-
ers. Anchored by Sheff, Okkervil’s output has been consistent in both
quality and quantity. In addition to theis full-lengths, the band has re-
leased several EPs, while Sheff and his langtime keyboardist, Jonathan

that mean that Nina Simone or Hank Williams is emo? I think that’s just
a natural quality of my voice... Lit-rock is even sillier, the implication being
that rock music could be better if it was classed up with some literary
trappings, and I think that’s snotty and meaningless. I don’t think it’s use-
ful to talk about music in terms of literature. None of my favorite songs
are trying to be literary.”

The fact that Sheff-~in his songs, conversation and even onstage
banter--frequently drops SAT-caliber vocabulary is one reason why his
music is often corralled into such categories, which he feels are more
appropriate for artists like the Decemberists or Sufjan Stevens. Okkervil
River is, in every sense, a rock band, and if there’s anyone its leader feels
a kinship with, it’s Bob Dylan, whose approach Sheff says is “far more
what I'm going for than whatever lit-rock means. He was very ambitious
in terms of what he wanted to convey in his lyrics, but I feel like the big
difference is that you have to make sure that the music is equally robust.”

HERE WE ARE NOW, ENTERTAIN US

The release of a new Okkervil record is so hotly anticipated by their fans
because each one differs stylistically. Although they’ve never really made
a concept album, per se, each has been constructed around a unifying
theme that works towards sustaining a sense of time and place or specific
emotions from start to finish. Names functions partly as a travelogue,
detailing towns and people that Sheff has encountered, and partly to give
shape to an idea that he’s been formulating over the last year or so.

“I had all these songs and they dealt with these themes of entertain-
ment-—not just literature, but music, theater, film and these kinds of
characters who are entertainers——and I needed a ribbon to tie them alto-
gether,” he says. “So I got this idea that if the whole thing had a title track
that it would work, and this became ‘The Stage Names.”

Among the entertainers Sheff gives voice to on the record are porn
star Savannah (“Savannah Smiles™) and poet John Berryman (“John Allyn
Smith Sails”), both of whom took their own lives. One of the underlying
concepts throughout was this idea of someone having to die inside of a
name. “There’s a persona aspect to it I suppose,” says Sheff, “but there’s
also an aspect of a gulf between a thing and its representation and the
way our emotions and the things we want fill that gulf.”

There’s a line on what may be the record’s best track, “Unless It’s
Kicks,” that goes, “He’s been driving too long on a dark windless night/
With the stereo on, with the towns flying by and the ground getting
soft.” Like most Okkervil River songs, the music and Sheff’s nonpareil
rhythmic delivery only make the words stand out that much more

“T don’t think it’s useful to talk about music in terms of (iterature.
None of my favorite songs are trying to be [iterary.” —will Sheff

Meiburg, started the band Shearwater in their spare time. (Sheff has since
stopped contributing to the latter to avaid it being misconstrued as an
Okkervil side project.)

The critical adulation has more or less always been there for the band,
but for whatever reason, only since Black Sheep Boy have they seen a
devoted fan base grow exponentially. Their music is most frequently re-
ferred to as “folk-rock” or some variation on the tag, but that’s generally
been out of convenience more than anything. Almost everything ever
written about them has also included the modifiers “lit-rock”™ and “emo,”
two labels that are more puzzling to Sheff than they are vexing.

“They’re both very silly descriptive tags that don’t mean very much,”
he says. “Emo is extremely silly because it just means emotional. Does

boldly. But that couplet is a particularly referential moment in regards
to a band, and more specifically an individual, for whom searching has
never been an option.

“I think that maybe you never feel like you’ve made it, which is a
good thing,” Sheff demures. “We’ve been doing it for nine years now, so
1 guess you can sort of look at it and say, ‘Well, maybe we haven’t come
so far,” but I'm very grateful that I get paid to do what I love. The way
people think that we’ve ‘made it,’ so to speak, is how maybe we think
about Spoon, and what Spoon thinks about Wilco and Wilco probably
thinks that about Radiohead and Radiohead probably thinks that about
the Stones. It’s just the human condition to be really bitter and take for
granted every good thing that’s ever happened to you.”

CMJ.com
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Him, Beam: Sam’s latest Iron & Wine
libation is complex but no less potent.




Sam Beam’s Most Nuanced Record
Might Also Be One For The Ages

STORY BY LORDA KOLODNY // PHOTO BY EMILY WILSON

T'SAFUNNY THING for a 21st century band not to keep

track of who played what parts in which songs and

when. Any three-note lick could generate big bucks if

sampled, or made into a ringtone later. Yet when Iron

& Wine, aka singer-songwriter Sam Beam, cut The

Shepherd’s Dog (Sub Pop), he was too engaged in the
creative process to stop and write things down like “handclap percussion
by so-and-so,” or “trippy backing vocals contributed by so-and-so.” So
there’s no detail in memory, or in the liner notes, about how it all came
together exactly.

Beam, speaking from his home about an hour outside of Austin, says
he was focused on “making a record... where you listen to it beginning to
end and feel like you went on a musical journey. Yes, you make sure you
spend a lot of time on each song, so it is a complete listening experience.
At the same time, for those who want to go further, you try to connect
with them just as well.” The results? A 39-minute body of trance-

development that I feel, and that I know I can only get from myself.”

Beam’s folk roots may not be the dominating sound anymore, but they
do break through on two of the new tracks. “Resurrection Fern” and
“Innocent Bones” are fairly straightforward vocal-and-guitar numbers,
complete with biblical imagery and slide guitars. There was no conscious
decision to depart from one style for another, according to Beam, for
whom songwriting is a constant process, done without audience approv-
al or a particular genre or album structure in mind. “When you write all
the time,” he offers, “the challenge is to later go back through to see what
songs work together as a group.”

The image of the shepherd’s dog appealed to Beam as a unifying con-
cept for a record because of its duality. “When you think of this animal,
a shepherd’s dog, that is either an image of responsibility or a lack of
responsibility,” he explains. “These songs may seem like they’re trying to
say something very specific, but when you break them down, they’re not.
Instead, what was important to me was to create this mesmerizing

“There’s a [ot of the unrest of [Dylan’s] Highway 61
in my mind in The Shepherd’s Dog.” —sam Beam

inducing, belly danceable new songs that could transform the listening
public’s view and expectations of Iron & Wine.

Beam originally rose from the indie underground to the main-
stream limelight as a downer acoustic act whose cover of the Postal
Service hit “Such Great Heights™ was notably featured on the Garden
State soundtrack and later in an M&Ms commercial. Beam’s songs-
-from 2002’s long-player The Creek Drank The Cradle to the 2005 EP
Woman King--have been consistently characterized as “naked,” “lo-
fi* and “Southern.”

On The Shepherd’s Dog, Beam incorporates new instrumentation, more
electricity and West African and Middle Eastern rhythms into his music.
Gone are the literal story-songs (like “The Trapeze Swinger” or “Free Un-
til They Cut Me Down®). Instead, there’s a didgeridoo creaking away in
the desolate, meditative “House By the Sea”; hand claps and highly de-
layed guitar lines dizzying the lead single “Boy With a Coin”; and Beam
and his sister, vocalist Sarah Beam, in harmonious lockstep, recalling
echoey dream pop a la Cocteau Twins on the sentimental “Carousel.”

Does Beam worry that moving into new musical territory could alienate
his earlier folk fans? Not at all. “If my audience listens to just one song, ’'m
happy,” he jokes. Attending a fine arts school in the hopes of becoming a
painter helped him learn to take constructive criticism and ignore invalid
critiques. “I hope people enjoy this record, of course,” he says. But if you
start making work for other people you won't break new ground. You'll
work on something that’s already a proven model. And what’s great about
that? Nothing I do is totally avant-garde, but there is a personal

0

feeling, this sedation that only comes from music. There’s a lot of the
unrest of [Dylan’s] Highway 61 in my mind in The Shepherd’s Dog.”

Rock listeners can easily draw some comparisons to other classic acts
driven by singer-songwriters. Western bands who turned to music from
faraway lands, then combined its influence with ultra modern record-
ing technology for a mid-career creative jolt, as Beam has done with The
Shepherd’s Dog, include: the Beatles ("Norwegian Wood”), Led Zeppelin
(*Kashmir™), Crosby, Stills, Nash & Young ("Guinevere”) and U2 ("Myste-
rious Ways”).

Beam reveals that his musical diet while writing and recording The
Shepherd’s Dog was eclectic and random, belying a sort of aural
ADD. Among his recent favorites are dub’s King Tubby and Lee
Perry, prog-rockers Yes and Genesis, and jazz pioneers like Steve
Reich and Miles Davis.

Listening to these great collaborators and working with more musi-
cians--the public presentation of Iron & Wine is up to seven members-
-has begun to change Beam’s mind about songwriting in other ways.
Though he has, until now, only written by himself (even for collaborative
projects like the 2006 recording with Calexico, In the Reins), he and Cali-
fone--the folk-funk-electronic Chicago band--are planning to co-write
a prog-inspired, long-format record I

“Any time you do something different, there are people who don’t like
it because it’s not the same thing they know,” says Beam. "It could cre-
ate conflict of some kind. I'm glad people enjoy my little records, but it
would be silly to keep doing the same one over and over again.”

=
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Lots of kids in the Hall: (left
to right) Greg Anderson,

Clgudia Mogel, Fred Wallace,
Je%g Barnes, Rachel Cox

at Sullivan

an

s Career Has Been A Contin
gle.. And It's Finally Paying Off

ORY BY DOUG MOSUROCK // PHOTO BY‘MA?A HAYUK
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happen the way we’d expect miore suited to the Carolinas than the Big Apple. Blendi
ly rings true in the case of Oakley ~ American folk, psychedelia and Southern rock into a dis
ck patio of a Brooklyn bar, spirited mix, the six-member group presents their own b
player Fred Wallace recalls the those musical modes arouhd a traditional backbone, mergi
s life. “I was living in Virginia at and energy into one ]ubnlant whole. Oakley Hall’s breakneck worRethic
“I came up to New York for a is worth noting, if for no.other reason than to shed light on the struggles

]

few days to 8 ifom my trip and my apariment_ they've experienced. The.y ve released four albums on four different

had burned tothe ground. hicntions ofsever living in New York. independent labels, lea&mg up to their latest, I'll Follow You (Merge), and

=All I had was my truck and the tlothes on my back, and there’s thls ellow' gone through the sort of setbacks that would have killed a lesser band 10

police ribbon across the front of the burned-out bulldmg I used toffive in. times over. Frontman Pat Sullivan informs me of the newest one. “Greg

So | just turned aroundand came back.” - quit,” he says with a look of casual, familiar defeat. He’s referring to Greg
Theoughout their half-ddade history, Oakley Hall hwe survived as Anderson, the group’s drdmmer of the past three years. Citing an amicable

iconoclass in the New York scene with a delirious, expansiVe approach split over Ander‘son s decisian to open a restaurant due to weariness with
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life on tour, Sullivan laments, “It’s not an easy situation. Greg knew what
he liked about us before he joined the band and really pushed us to get
moving in those directions.” Adds guitarist/vocalist Rachel Cox, “His
work also reminded us of a sense of urgency, that we are all getting older.”
The band soldiers on, however, trying out drummers for their upcoming,
headlining US tour. “When all else fails,” Sullivan laments, “the only thing
we can do is just focus on moving forward, to distance ourselves from the
things that hold us back.”

CRAZEE TRAIN

Oakley Hall formed out of the scattered remnants of Crazee & Heaven, a
country outfit that served as both an avenue for Sullivan, then Oneida’s
frontman, to get something more out of music, and for a handful of the
brighter stars he’d met on tour to move to Brooklyn and make music
together. “I love chord changes and a bit more traditional structure to
music, and Crazee & Heaven was an outlet for that,” he says, those notions
in sharp contrast to the endless repetition and full-throttle burn of Oneida,
then in the midst of their most directly psychedelic phase. This proved to
be the tipping point for Sullivan, who quit Oneida in late 2001, pouring
all of his creative energies into what was once a side project, just in time
to watch Crazee collapse following one tour. “The intensity that I put into
Oneida was something I brought over to Crazee & Heaven, which was a
really young band and one not exactly up to the challenge. With touring
life, as much as you need musical partners, you also need people who are
ready to hit the road.”

Now, a number of musicians, nearly all of whom moved from the South
to play with Sullivan, found themselves out of a band. “I'd experienced one
extreme with Oneida and another different extreme with the follow-up,”
Sullivan says. “And when they both fell apart for me around the same time,
I discovered that [ didn’t have to choose one or the other, that I could do
them both in the same band--heavier music with a country backbone.”
Drummer Will Dyar, bassist Jesse Barnes and fiddle player Claudia Mogel
were charter members of Oakley Hall, along with Wallace, guitarists Steve
Tesh and Ed Kurz, vocalist Leah Blessoff, Company's Chris Teret and
assorted others.

“We'd have as many as 11 members crammed onto this tiny stage,”
Sullivan says. “We had to travel in two separate vehicles on the road, which
is no way to survive on tour.” Adds Wallace, “We’d spill off the stage and
onto the floor. At times there’d be more band members than audience, and
sometimes it was hard to draw the line between the two. We didn’t know
who was going to show up to play, so we just went with it.”

Since most of the group’s members didn’t know one another well,
their interaction centered around constant practice and gigs first, social
hour second. “It got kind of hard to even remember each other’s names,”
cracks Wallace. “We could barely fit everyone into our rehearsal space.”
Regardless, the band pushed itself through a handful of small tours before
recording its first, self-titled album, which Dyar engineered on fairly basic
equipment. “We did that one live in the space, with no overdubs,” Sullivan
recalls. “Many of us had no intention of ever playing in a band, and here
we were. We didn’t have the kind of rapport to tell each other how to do
things.” Released by tiny Michigan label Bulb in early 2004 amidst inner
turmoil (including Dyar’s exit and Greg Anderson’s entrance), the end
result confirms these sentiments, but remains a vibrant, heartfelt work.

After a few months set aside to cool off, Oakley Hall was ready to
reconvene when a workplace accident severed three of the fingers on
Sullivan’s right hand. Bmergency surgery enabled doctors to reattach his
index and middle fingers, but his ring finger could not be saved. Recovery
time and additional operations sidelined the band for the better part of
a year. “We were finally starting to get used to the idea of playing again,”
Wallace notes, “and the layoff time really brought that lineup to an end.”
That time, however, allowed the remaining members to achieve the
camaraderie they had lacked. “In the end, particularly with the help of
Greg, we all became more able to focus on sounds and ideas without really
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hurting anyone’s feelings,” says Sullivan, “or being laissez-faire about how
we wanted to sound.”

The band spent most of 2004 writing and recording Second Guessing, a
tremendous step forward. Not that it was without its own internal issues,
of course, as the group parted ways with vocalist Blessoff halfway through
the sessions, leading to the decision to bring Cox into the fold. And so Cox,
who was born with 50 percent hearing loss, was given just a few weeks to
learn the band’s songs and hit the road, not to mention re-record Blessoff’s
parts on the album.

LIGHT AT THE END OF THE HALL

It was only a few months before a co-headlining tour with the
Constantines when Oakley Hall found themselves without a label, after
Bulb unceremoniously folded in 2004. “Pete [Larson, Bulb founder] was

an extremely supportive, very friendly guy who really just didn’t want

to release records anymore, and might have been in denial over the fact,”
Sullivan says, looking back. “It wasn’t intentional, but it could have been
handled better on both ends.” Weighing their options, they decided to cut
a 2005 EP, Gypsum Strings, and sell it on a Canadian tour. This wild, beatific
departure of a release was later expanded to album length and released

on Brah, an imprint of indie label Jagjaguwar run by Sullivan’s former
bandmates in Oneida. “We had just about given up on the hope that Second
Guessing would see the light of day,” he says. “And Oneida were fed up
with their own label for passing over Oakley Hall yet again, so they pulled
together a deal of their own and signed us up.” Then, in an eleventh-hour
save, New York’s Amish label decided to release the abandoned project, and
2006 saw these two distinct works released within three months of one
another. “The fact that we were able to drop two serious records so closely
to one another didn’t work against us as much as we had feared,” says
Sullivan of this unusual arrangement. “It definitely gave people something
to talk about.”

This ceaseless work ethic, and a connection through the Yeah Yeah
Yeahs’ Brian Chase, who played on Gypsum Strings, landed the group a
new booking agent. Lengthy tours opening for like-minded outfits such
as Bright Eyes, Calexico, Gillian Welch and M. Ward followed, raising
the group’s profile from headlining in front of dozens to warming
up in front of thousands, including a dream gig at Nashville’s Rymer
Auditorium. “Playing with Bright Eyes was sort of like opening for Elvis,”
says Wallace. “People didn’t give a shit who opened for Elvis. But we were
really fortunate to get quite a lot of love from the audience at most of the
shows.” This level of exposure subsequently attracted Merge to Oakley
Hall, who signed the band on the road for their fourth and most realized
album yet. ;

“I was blown away,” says Mérge founder Mac McCaughan of the
group. “I've seen them convert hundreds of people at a time who've never
heard a note [of their music] before the set started.” Accessible, open and
sequenced for maximum diversity of sound, I/l Follow You showcases the
band in as full of control of their sound as they’ve ever been, with stirring
folk ballads ("First Frost”), the dreamlike wander of the title track, and the
blazing rock of “Alive Among Thieves” and “No Dreams” setting the pace
for another varied, yet seamless collection of songs and styles.

“One thing different about /7! Follow You,” recalls Wallace, “is that while
we had more time for recording and working on the production, we had
the least amount of time to work on actual material because we’ve been
touring so much. We’re not ones to write much on the road.” Sullivan
qualifies, “We’d become so jammy in the live setting that it was a big
shift for us to pare down to these opening slots. So with the new one, we
decided to try to take things back to our earliest approaches to writing, but
to use the depth of instrumentation we’d developed over the years.”

“At this point,” Wallace summarizes, “and I think I speak for all of us,

I can’t think of not being in this band. After all we’ve been through, the
regret I'd live with of giving upon it without having seen it through would
be too much.”
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In Your Indie-Rock Vocabulary

— THE LAST KINGS OF SCOTLAND

STORY BY KORY GROW

WERADECADE AGO, Glasgow was billed
as an indiesrock Mecca, having housed several
excellent, influential bands, includ:ing indie-popst
the Delgado§; instrumental-rock mztalloids Mogwal,

teeth-gnashing folksters Arab Strap, indie icons Belle & Sebastian and

many others. Legends slowly amassed around these bands—pcople were
having sex at Mogwai shows, feuds (imagined or not) were reported
between Arab Strap and Belle & Sebastian over album titles and over
who would be the first to breakout on the Delgados’ self-run Chemikal

Underground label. Regardless of the NME hyperbole-of-the-moment,

the bands kept their course, releasing one solid record after another.
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Lately, however, many of Glasgow’s erstwhile legends have reached
surning point. The Delgados disbanded 1n 2005, despite their final
loum garnering rave reviews. A year later, one of their label's greatest
'successes, Arab Strap, did the same. Most recently, indie rock/metallists
Aereogramme, who issued a well-received collaboration with US
psych-meddlers Isis in 2006, called 1t quits, playing their final show in
laze August of 2007. It may seem like the €nd of an era, but in actuality,
it's just part of the city’s history of creative regeneration, which
has recently launched the careers of post-punk groups liké Eranz
Ferdinand and the Fratellis.

In CMJ New Music Monthly's September 1998 1ssue, Stephen
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Photo: Emma Pollock (top left): Jenny Lewis; Malcolm Middleton (top right): Eva Vermandel; Mogwai: Steve Gullick

McRobbie, vocalist/guitarist for Glasgow psych-folksters the Pastels, praised
his city’s 20th century architecture and foggy weather, capping it with a joke
about Scotland’s more tourist-y city: “Just don't mention Edinburgh, OK?”

Its metro-area boasts a little over a million denizens, making it the UK’s third
most-populous city, after London and Birmingham. Like most big, Western
cities, it boasts a hip youth culture and supportive musical community. “It’s got
a constant scene,” says the delightfully exuberant ex-Delgado Emma Pollock,
sitting at a café in New York. “I don’t like using that word because it suggests it’s
a temporary thing, but Glasgow has always had music and it will continue to be
vibrant in that way, partly because of the attitude of the people as well... People
are just very down to earth. There’s not a lot of pretension in Glasgow.”

SCOTTIBROTHERS

Although the city first produced musicians like AC/DC’s Young brothers
{before moving to Australia), David Byrne, Jesus And Mary Chain and Simple
Minds, its first notable alternative group was Orange Juice, a quirky pseudo-
new-wave quartet that begat singer/songwriter Edwyn Collins. A few years
later came the ascent of Teenage Fanclub, the sublimely melodic group that
provided a musical blueprint for Weezer, among others, with Bandwagonesquze.
From there, Glasgow’s musically cyclical nature started to form.

“I think there’s always a good music scene here, but people just notice it
every 10 years,” says Mogwai guitarist Stuart Braithwaite. “I think there are
always good bands probably just because there are lots of good venues and
a supportive musical community.”

It was the Delgados, formed in 1994, that first fostered Glasgow’s
musical community. “There wasn’t really much of a scene,” recalls ex-Arab
Strap member Malcolm Middleton. “There were a few people fighting
against what was there, which was all blues bands and heavy metal bands,
like these old guys who didn’t like what we were doing and we didn’t
like what they were doing.” Starting Chemikal Underground to release
their own records, the Delgados began operating outside of London’s
then-domineering music industry. “It’s always astounded me how record
companies try and sign the next [thing],” Pollock says. “The public aren’t
stupid and the things that catch people’s imagination are usually the things
that are different, unique and have a confidence about them.”

Releasing Bis’ The Secret Vampire Soundtrack in 1996, the label was
pleased to see it chart in the UK’s Top 40. Perhaps becausse they saw that
they could do it on their own, many Chemikal Underground-related artists
started harboring distrust for the London music industry, not taking their
distance for granted. Each band developed a unique sound. “If someone
was going to make a drum machine or a keyboard with a preset of the
‘Glasgow’ setting, I don’t know what it'd be,” says Middleton, laughing.
The city has many, unusually supportive venues that allow bands to hone
their sound. For every group that formed, another would watch and come
up with something new;, all the while supporting one another. “I wouldn’t
say there’s a competition,” Pollock says. “If there is, it’s healthy. It’s friendly.
I would say it’s a pretty positive environment.”

Two unique bands that formed around the same time and looked up to
each other were Mogwai and Arab Strap. Having initially met up at a Ned’s
Atomic Dustbin concert, Mogwai’s Braithwaite and Dominic Aitchison
quickly formed a kinship that would lead to their loud-soft contrasting,
mostly instrumental rock and metal. Most recently, they released their
soundtrack to a film about French soccer player Zinedine Zidane, titled
Zidane: A 21st Century Portrait (PIAS America). Through the years, Mogwai
has had a spotty history with BBC radio, although they have found their
music creeping into more than a few film and TV soundtracks.

“I think the happiest I've ever been was [when] on the news, there were
several politicians that got sent to jail for perjury when they caught Jeffrey
Arxcher,” says Braithwaite from the rehearsal studio. “They were showing a
slow-motion thing of him going to jail [on TV] and they played a song by us,
and I think that’s probably the best thing that ever happened to the band.”

With such a unique sound—its closet audible cousin is Kentucky quiet-
rockers Slint—Mogwai have been difficult to pin down. Called post-rock by
some and decried for their metal leanings by others, they've been critically
lauded and frequently misunderstood. “{Post-rock] implies there’s a listener
that just isn’t there,” says Braithwaite. “Especially with us, we’re very quiet,
humble people... It’s just kind of annoying and it makes you feel arrogant.”

Arab Strap, another band possibly too smart for their own good,
formed in 1995, the brainchild of hirsute vocalist Aidan Moffat and pasty

instrumentalist Malcolm Middleton, in Falkirk, about 25 miles from
Glasgow. ("In America it’s not far, but in Scodand, it’s like the other side

of the world,” says Middleton.) With Arab Strap, it was their differing
personalities and lack of musical accomplishment that immediately set them
apart. Moffat was obsessed with Drag City folk rockers like Palace Brothers
and (Smog), whereas Middleton was more into straight-ahead rock.

“Arab Strap are a great example where a band did something utterly
unique,” Pollock says. “Aidan’s probably the most vulgar individual I
know, but at the same time, he’s also the most articulate and intelligent
storyteller when it comes to relationships.” The band released several high-
charting albums over the years, and their swan song, fittingly titled The
Last Romance, even ranked No. 1 on CMJ’s radio chart upon release. Since
breaking up, Moffat has gone on to release an electronica-laced solo album
under the name L. Pierre, a pseudonym he’s used since 2002. Similarly,
Middleton is now releasing A Brighter Beat (Full Time Hobby), his first solo
album (and third overall under his own name) since the band’s breakup.
It’s a brilliant collection of traditional verse-chorus songs but with his
trademark cynicism and infectious hooks. When it comes to his band’s
breakup though, Middleton still sounds a bit shaken.

“I just felt like the love had gone out of it,” says Middleton. “The reason
we started out was just [to make] songs and demo tapes for a laugh to give
our friends of stuff that happened over the weekend and tell them stories.
And it just kind of changed, like we'd grown up... And it just seemed
like Arab Strap to us was very youth[-oriented] and we didn’t have that
anymore, so it had become too much like a business—like a serious band.”

Pollock, though, wrote some of the songs on her new solo album, Watch
The Fireworks (4AD), while still in the Delgados. Although it’s not coming
out on Chemikal Underground—she thought it would be weird having her
ex-bandmates release it—she’s still with family. Working with Delgados
drummer (and her husband) Paul Savage, along with Aereogramme bassist
Campbell McNeil, she’s crafted an album of lush indie rock that doesn’t
stray too far from her former band’s musical legacy.

“Within a few weeks [of breaking up] I knew I at least wanted to give it
another shot, so it wasn’t a hard decision,” Pollock says. “I could’ve maybe
taken a year out. It would have taken so long to get the record out anyway
I thought there was no time like the present.”

LIFE'S A GLAS

As newer Glaswegian bands garner more attention, it’s immediately clear
that it’s a different generation. Both Franz Ferdinand and the Fratellis
continue their city’s tradition of producing catchy, hook-laden indie rock,
but they didn’t rely so much on their city’s musical community—with the
speed at which both were signed they didn’t have to.

“It’s a funny time now,” Pollock says. “It’s probably a new generation of
bands coming through just now who look at ours and think they’re just a
bunch of old bastards... I'd like to think the people that we’ve worked with—I
mean Mogwai is still together, Arab Strap will, as individuals, keep doing it—
they’re just people who have to make music and they will continue to do so.”

The Fratellis, flag wavers for the new generation, have experienced a
trajectory of which most bands could only dream. Only two years after their
first gig, at Glasgow’s O’Henry’s Bar, they played New York’s 250-capacity club
Mercury Lounge. By mid-July they were co-headlining the Big Apple’s 3,200-
capacity venue Roseland Ballroom with Peter Bjorn And john and supporting
the Police in stadiums (thanks to their inclusion in Apple’s iPod’s advertising
campaign). Strangely, vocalist/guitarist Jon Fratelli’s (real name: John Lawler)
opinion couldn’t be more opposite of those that came before him.

“For a long time, Glasgow seemed to take care of itself really well,” says
Fratelli. “I think for a long time, it was kind of ignored by the UK music
scene and, because it was ignored, it seemed to become self-sufficient...
For a long time, I really liked that about Glasgow. But I suppose sometime
quite recently, a few bands decided they weren’t content just to sort of play
in Glasgow... I've always wanted to do the opposite of what would be the
normal thing to do, so I didn’t go and hang around those [popular] places.
Maybe for us it was a good thing because we never got sucked into that
mentality of just existing within Glasgow.”

In fact, Fratelli is blasé when asked about his hometown heroes, putting
the success of the Glasgow scene in perspective. “The Beatles and Dylan
didn’t come from Glasgow,” he says, “or the Clash. I wish they had.” And
the bagpipes play on.

CMJ.com 39



JWM%QQQ@

Aesop Rock Keeps Evolving
With His First Full-Length In Four Years

INTERVIEW BY KEVIN KAMPWIRTH
PHOTO BY CHRISSY PIPER

T AN IMPOSING 6'4", Aesop Rock is built like a small forward

and speaks in lengthy, pointed sentences during which he

makes minimal eye contact. As time passes though, he

becomes markedly more relaxed, lacing his thoughts with
the same humor, poignancy and charisma that mark his music. Having
built a loyal grassroots following while graduating into one of the
game’s most critically adored underground MCs, the 31-year-old Long
Island native has just released his fourth proper LP, None Shall Pass
(Definitive Jux). And though the album is far removed from his Floar
days, it’s clear there’s still no one else quite like Aesop Rock.

Do you still catch heat about moving to San Francisco?

I’'m 31 and I've been in New York forever, so if I move to San Francisco
for a couple of years, it’s OK. Although I feel like the subject matter

that 'm writing about is very New York-based, it’s just a different vibe
out [in San Francisco]... It’s actually kind of cool because I wrote about
New York for so long from inside of it, but when you leave, you look at it
from a different perspective... But it’s not like I'm going to make a hyphy
record or anything like that.

That said, your style as an MC seems to change just a bit with
each record.

Yeah, I think I used to be a lot more talking at you, and now I think I'm
trying to engage somebody as opposed to like berate them or something.

Do you consciously try to make every record sound different?
Something new comes up each time and you throw yourself into this
new idea that you have, and by the time you’re finished with a project
you're kind of sick of that idea. It always seems to happen by the time
you’re mixing the record.

Why do you think Bazooka Tooth functioned as your breakout
record?

Each one progressively kind of did a little more. Floar did pretty well for
me as far as getting a buzz going. So when Labor Days came out, people
knew to look for it, I guess, and it was received pretty well. So, even
though Bazooka Tooth wasn’t my sophomore album or anything, it almost
felt like it was because it was sort of that follow-up record.
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1t was also your second on Definitive Jux.
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