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An Idea:
Olympiad Of Music

One of the many interesting moves
made at the recent MIDEM meet was
the creation of the Federation of In-
ternational Festivals, an organization
that would function as a coordinator
of pop music festivals that face the
trade with what we like to term “con-
fusing regularity.” As the Cash Box
story pointed out, “Song contests and
artist competitions are virtually a
monthly affair and are most frequent-
ly held in western Europe and South
America.” A body such as FIF, then,
could not have been born at a more
appropriate time. If it can fulfill its
intentions of providing “information
on new techniques, calendar planning
and the encouragement of internation:
al exchanges” then FIF is, indeed, a
new global organization of significance.

Not all artist and song festivals, of
course, make an impact on the world
of music such as their promoters would
lead us to believe. But, the giants like
San Remo, Eurovision and ltaly’s “Song
for a Summer” contests have both local
and global implications year after year.
This is fine — but what about a Big One,
an event that takes place after the
maijor events are held and at which the
winning artists and/or songs compete

www americanradiohistorv. com

in a sort of Olympiad of Music? Winners
from each local (country) affair would
gain entry into this finale — or, if
a fresher tone to the finale was deemed
necessary — new contests would com-
pete.

The lines of communications among
nations — most notably satellite TV —
are such that a global event with high
artistic merit could give the world of
music a promo shot that could go a
long way in stimulating interest in
irggorcti performers. As for our own

ustry, we would fgpe i
event would finally oper? thengo}h:z
the organization of a U. S. artist and
song competition, so that this long
overdue U. S. contest would submit

finalists, too.
For the time being, we wish FIF
and its innovator, French producer

Norbert Saada, the best of luck in
adding more sense and substance to
the existing contests ‘and festivals.
After this association is fully staffed
and smoothly functioning, we would
hope that it would consider the idea
of music’s contribution to the Olym-
piad concept. Like sport, music and
the men .and women who make it
can contribute mightily to bringing
out the best in human endeavor.
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JOHN MAVYALL

returns to the states for another sensational

DATE

FEB. 21

FEB, 27

FEB. 28-MARCH 1
MARCH 2
MARCH 6
MARCH 7 & 8
MARCH 14 & 15
MARCH 16
MARCH 21 & 22
MARCH 25
MARCH 27, 28, 29
APRIL 1

APRIL 3

APRIL 4

APRIL 8-13
APRIL 18 & 19
APRIL 24 & 25
APRIL 26
APRIL 27

MAY 1.3

AT

'

-‘~

in person tour

CITY
Miami Beach, Florida
Jersey City, New Jersey
New York City
Toronto
Winnipeg, Canada
Chicago, lllinois
Detroit, Michigan
Cincinnati, Ohio
Arlington Heights, Illinois
Tucson, Arizona
San Francisco, California
Paim Springs, California
Seattle, Washington
Vancouver, B.C.

Los Angeles, California
Los Angeles, California
Riverside, California
San Diego, California
San Francisco, California
Boston, Massachusetts

_BALLROOM

THEE IMAGE

STANLEY THEATRE
FILLMORE EAST

ROCK PILE

UNIVERSITY OF MANITOBA
LECTRIC THEATRE
GRANDE BALLROOM
BLACK DOME

THE CELLAR

UNIVERSITY OF ARIZONA
WINTERLAND

SUN AIR DRIVE-IN

THE ARENA

WHISKEY A-GO-GO
THE SHRINE
THE HAZE

AVALON BALLROOM
UNICORN CLUB

LONDOK,,

RECORDS

E1IUES dione
S F 3

"R

PS 537

BLUES BREAKERS]

PS 534
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This is what happens
when you hear The Monkees’ new album
, “Instant Replay”:

This is what happens
when you hear The Monkees’ new album
“Instant Replay.”

: _HE MONKEES“ ‘

INSTANT REPLAY @j

ssssssss
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Manufactured and Distributed by RCA RECORDS @ Available on Stereo 8 Cartridge Ege
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Mait!and Re-Elected
President Of RIAA

N :
dg\two}/(\)NRK — Mike Maitland, presi-
cords & Mamer Bros./Seven Arts Re-
anothe usic, has been re-elected to
the RT l-year term as president of
Ameriecord Industry Association of
g (RIAA) . Also re-elected by
SeniOremberShlp are D.H. Toller-Bond,
eircev%a-nd assistant treasurer; Don
and tAl”éaSL?r’erz,md John Stevenson, vp
A’s board of dj
new I irectors has two
R%‘gof&embers, Bill Gallagher of Decca
Records and Arnold Maxin of MGM
and Le(S)- They replace Mort Nasatir
electod ntard W. Schneider. Others re-
Davis. N 0 the board include Clive
Sl j)rman Racusin, Stan Gortikov
Larrnyemgioni Jarrell McCracken,
o , Irv
Lipsius S e f{ulll)]ign.creen’ Harold

FRONT COVER:

Since pi
ler of elgrz;ls RIAA-certified million-sel-
Vintop 3 2, “Roses are Red,” Bobby
Singleg gv.CTedited with selling more
ver th1]$ period éhan any other
i S period is presentl
OVebb}’{dHOIher RIAA gold recorc{
IS also ty oW You Love Me,”” which
Star'g € title of the Epic Records’
Charg ite album, currently a big
for Vintor::' A recent source of pride
resident was his selection to_ sing
Ogetthxon s theme song, ‘‘Bring
At one’ of er, Go Forward Together,”
in Wy the Inauguration Day galas
doing“gpagton, D.C. Vinton is now
Hotef ;,,'[O Dusiness at the Sahara
NaShvme as Vegas. He’s also set for
Vill leaq récording sessions which

0 his new singles release.
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Sign Of Cartridge Penetration: Labels (Now Kapp)
Take On Own Production and Distribution Roles

NEW YORK — When it's felt that the
tape cartridge business has a secure
slice of the industry sales volume,
labels will start producing their own
cartridge product. This widely-held
view is beginning to be realized as
labels take on their own production
and distribution (and financing) of 8-
track lines, considered to be the run-
away configuration at this time. The
trade figures that somewhere between
15 and 20% of the industry’s annual
volume ($1 billion) goes to tapes.

Latest move in this area involves
Kapp Records, which, Cash Box has
learned, began manufacturing and mak-
ing available to its own distrib net-
work 8-track cartridges early last
month. The label, however, continues
its non-exclusive 8-track arrangements
with the major indie tape duplicators
such as Ampex, GRT and ITTC. In
addition, Ampex retains exclusive
rights to reel-to-reel and cassette pro-
duct from Kapp.

‘Time Is Ripe’

It's understood that Kapp feels that
the time is ripe to push its own 8-
track merchandise through its line-
up of distribs, so that catalog mer-
chandise as well as hit items also
receive wide market penetration. Using
the tape duplicatin%/[ facilities of its
parent company, CA, Kapp has
started its line of merchandise with
30 releases, featuring such acts as
Roger Williams, Jack Jones, Louis
Armstrong, Jane Morgan and Burt
Bacharach. Also, the company releas-
ed the Broadway cast version of “Man
of La Mancha.” The label is also
gearing for a simultaneous release sch-
edule of 8-track cartridges as new LP
product comes along. '

In recent months, a number of other
labels have started their own manu-
facturer and distribution of tape pro-
duct. They include A&M, Atlantic and
Warner Bros./Seven Arts. Previously,
RCA, Columbia Decca and Liberty/

UA were represented with their own
cartridge lines.

Indies Respond

Showing awareness of this trend,
many indie tape duplicators are un-
covering product sources through ac-
quisitions and/or formations of record
companies. GRT recently purchased
the Chess label operation and formed
its own label, GRT Records. Ampex
is presently making its own produc-
tion arrangements, having recently
made a financial stake in Bob Mersey's
new label. ITTC is also buying-out
product and is looking into the pur-
chase of record operations.

Is Studio Technique Running
Ahead Of Creative Skills?

NEW YORK — One of the original
ideas behind the phonograph record
was to capture a living work of art
and make it available to the general
public. In the last few years, the
ihonograph record itself has grad-
ually become an originating medium
for work of lasting significance.

“But the net result of 1968 is prac-
tically zero; most of the product was
not art and not alive,” said Gary
Kellgren. “‘If there's one thing that
categorizes the past year, it’s steril-
ity. Of course, I'm relerring to the
rock field, because that's where the
so-called advances are being made.”

Kellgren, owner of the Record Plant,
one of the more ambitious new studios
in the city, feels that engineering ad-
vances (i. e. 12-, 16- and 24-track
facilities) are taking place at such a
rapid rate that most producers and
engineers haven’t had time to master
one system before another takes its
place. Kellgren speaks partly from
the engineer’s standpoint, “but.” he
says, ‘‘one of the major philosophies

Imperial Offers
Winter Package

HOLLYWQOD — In two weeks, Im-
perial Records will release the first
album by Johnny Winter, the highly
publicized and highly regarded blues
singer who just signed a long term,
big money agreement with Columbia
Records. '

The Imperial LP was acquired by
Bud Dain, general manager of Liber-
ty and Imperial Records, from the
Sonobeat label, owned by Bill Josey
of Houston. It is understood that a
considerable amount of money was
aid for the rights to lease this LP
'or release on Imperial. The package
is titled ‘‘Johnny Winter — Progres-
sive Blues Exﬁeriment,” and features
the works he has been performing at
his recent Fillmore East and Scene
appearances, both of which received
rave reviews.

It is understood that Josey had
signed Winter to a one-album deal.

Blues Strides

Imperial has been making major
strides in the rapidly growing blues
field and expects to make more Sig-
nificant gains in the near future. Fol-
lowing the release of the Winter LP,
which will be given a major push by
the label, Imperial will be coming
with a new Canned Heat LP to follow
in the footsteps of the“groups two
previous blues albums, ‘‘Boogie With
The Canned Heat” and their current
best seller “Living The Blues. The
label is also planning an LP by Albert
Collins which should hit the market
the first of April. He is another highly
regarded blues talent. The company
will tie all three LP’s into a big blues
promotion late in March or early in

April.

behind the operation of the Record
Plant is total involvement, and I
think I have more than a touch of
producer’s blood in me.”

“What’s happening now is compa-
rable to a paint-by-number set. The
engineer and producer are filling in
the spaces according to a pre-set
pattern because they haven’t reached
the point where instinct and artistic
ability takes over. Everything is too
precise, thereby sterile.

“‘Several of the major groups who
gained attention thru in-person appear-
ances weren’t able to capture their
sound in a studio situation,” Kellgren
pointed out. On the other hand, Jeffer-
son Airplane, recording live, have pro-
duced their most critically acclaimed
album to date.

Another thing Kellgren noted was
that a kind of Parkinson’s Disk Law
exists, which is to say that a pro-
ducer always finds a use for every
track available. *‘There are some
sessions, of course, which need all
12 tracks (the Record Plant’s main
studio offers a custom built 12-track
facility, and an auxiliary studio offer-
ing 16-track facilities has just opened),
but in many cases, better results could
be obtained if only 10 tracks were
used. It sounds strange, but believe
me, it's true.”

“Take the ‘Sgt. Pepper’ album. It
was done on a 4-track and still re-
mains a classic. Had 16 track facili-
ties been available, the album might
have gotten completely out of hand
and turned out a disaster. The point
is that the Beatles and George Martin
understood the 4-track. Most of today’s
producers were just adjusting to the
8-track when along came the 12- and
l16-track machines, with a 24-track on
its way.” (Kellgren hopes to have
his main studio converted to 24-track
in the near future).

Kellgren became involved in the re-
cording business by accident, when he
accepted a parttime clerk’s job at
Dick Charles studio’'s to earn money
to go to Europe. After becoming an
engineer with Charles, he went to

(Con't. on Page 36)

McEntee Leaves CB

NEW YORK — Tom McEntee has left
his Associate Editor's position with
Cash Box to enter into business in
Nashville. Announcement of firm plans
will be forthcoming.

McEntee first joined the Cash Box
editorial staff in February, 1965 and
during his four years with the maga-
zine served as radio columnist, music
reviewer, reporter and most rece
C&W editor. 4 ely

He is expected to relocate in Nash-
ville this week.

Replacing McEntee as country edi-
tor will be Bob Cohen, who joined
Cash Box last year and has been
worl;mg in the coin machine depart-
ment.

Apt Returns As
New ABC Diskery

NEW YORK — ABC Records has
created a new label with an old name.
Company has formed Apt Records —
a previous ABC subsid — with Howard
Stark as vp and general manager,
according to Larry Newton, president.

Stark, who also heads the Impulse
and BluesWay labels of ABC, said
that the new label would give him the
necessary vehicle for releasing pro-
duct that will be geared to top 40,
R&B or any other direction. Stark
will also use the label as a spring-
board for many of the self-contained
groups who now currently signed to
ABC’s publishing firms as individual
songwriters. Stark headquarters out
of Hollywood.

Due this week is Apt’s first release,
a Stark-purchased master called “We
Don’t Need No Music” by Biggie
Ratt. Bill McCloud produced the mas-
ter.

Abnak Single Done
In Two Versions:
Top 40 & Country

NEW YORK — How does a label
make it easier to have a disk played
on both Top 40 and country music
stations? Abnak Records is trying it
this way: recording a tune with a
Top 40 rendition on one side and a
country music style on the other. The
song 1s “Gift of Love” by Jon &
Robin. Copies of the disk Kave Jjust
been mailed to 500 Top 40 outlets and
300 country stations, according to
John Abner, president of the company.
Besides arriving in the distinctive
orange plastic the company uses for
deejay copies, the Jon & Robin date
also has a black-and-yellow label for
the Top 40 version and a yellow-and-
red label for the country sound.

Marvin Goodman
Is Assoc. Editor

NEW YORK — Marvin Goodma
been promoted to Associate Editr:)rh?)?
ggrslg Box Matg%ziné according to an
nnouncemen eor L
sugamdand publis%er ge-AThert; Do
Goodman, who has serv i
editorial capacity at the ‘i(rjlaégzi?lg
since December of 1964, will assume
increased responsibilities at the pub-
lication, Albert said. Among them will
be a greater role in determining edi-
torial policy and direction. He reports
(ci}l]l;(écf;tly to Irv Lichtman, editor-in-

Hubert Long Opens
W. Coast Qutlet
See C&W
New Lib/UA Look
See Int'l News
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muodINGTON — The Federal Com-

{ ?n;(dtmns Commission has laid plans
ies has,udy of conglomerate compan-
televis'”ng ownership of radio and
ated i{9n~slatlons. The agency initi-
issuancs Inquiry last week with the
rs ang of a notice asking broadcast-
Matter MOthel‘S to comment on the
tiong. conglomerate handling ques-
Baseq ~ .
de 1 on the replies, the FCC will
lalti%;rsnme whether to propose regu-
of the con ownership and operation

ommunicati i -
glomeratesmumcatlon media by con

_clav(l{':;}(zll1 companies involved would in-
ica and < Radio Corporation of Amer-
COlumb‘us National Broadcasting Co.;
ican B"arBl‘Oadcasting System; Amer-
all of v:]gpldcasung and Metromedia,
i the Ich have additional holdings
fielqg reécord and music publishing

Non ‘Pyre’ Conglomerates

M :
was ‘o ©f the governmental concern
meratespl‘essed about ‘‘pure’” conglo-
Which the merger of companies
duetg. Make entirely different pro-
omje IPl Social implications and eco-
Setuy Wh‘?g.dl‘ds of the conglomerate
ing o "onCh seeks to expand market-
Teate new products in related

. FCC Surveys Radio—TV Conglomerates

areas through the merger of smaller
firms is also in question. Both areas
closely regard radio-tv corporates
since the majors are part of wide-
spread holdings that also include non-
entertainment firms.

The issue of broadcast conglome-
rates was raised last year in IT&T's
effort to acquire control of ABC which
fell through after the Justice Dept.
appealed the FCC approval of the
merger. In that case, the Dept. ar-
gued that the commission could act
only by requiring proof from IT&T
that its move would be in the public
interest under the Communications
Act.

License Transfer Case

The conglomerate issue was again
raised last month when the commis-
sion transferred the license of WHDH-
TV-Boston to a new broadcaster. Since
the station was owned by the Boston
Herald Traveler Corp., a newspaper
publisher, the point questioned a pos-
sibility that the FCC might move
against other publication-owned broad-
cast facilities.

Though an investigation was made
last July due to concern about con-
glomerate mergers, the Nixon admin-
istration has not yet taken any public
stand on this issue.

NEW YORK — An increased concern
for and use of contemporary music
in the church is being urged by
BMI president Edward M. Cramer.
In a speech made to the National
Religious Broadcasters meeting in
Washington, D. C., for their twenty-
sixth annual convention, Cramer no-
ted that ‘‘music must continue to play
an important role in our lives in a
very meaningful way.”” “In order to
do so, however, music must continue
to develop and grow -— it must be
contemporary. I do not mean to sug-
gest that older forms of music must
be discarded, but I do say that we
must look forward and not only back-
ward. We should use the traditional
music of yesterday but also be pre-
pared to accept the music of today
and tomorrow. This is true whether
we are talking about music that we
play over the radio or music which
1S ‘part of the liturgy.

‘I am pleased to note some of the
forward-looking action on the part of
many church groups in accepting new
music into the service,” Cramer added.
“It is not enough to write music that
has a contemporary beat merely for
the sake of being part of the ‘in’
crowd. But if one who is honestly
moved to write religious music can
best express himself in the contem-
porary medium then he should do
so. And all of us should be prepared

- Di
| “'Shey Exec Changes
- ollywoop

5 up the D Jimmy Johnson, who

Corq the Disney music and re-
Chanégg',‘”tles, has announced several
Phjj &.,/B Personnel assignments.

dising o‘t?mmeth, director of merchan-
Changis; the Disney Character Mer-
D.e"\'isiong division,” will assume su-
lvitjag fn of international record ac-
labg)¢” 'OF the Disneyland/Buena Vista

Jep N
i Mig. l'istWelner who has been the
Ing 3 "St Sales manager, headquarter-
' I8trae: ~MCIiNNati, will become admin-
|

Wil ee assistant to the president and
Moy, MOVIng to California in a few
| IStrgyjye @lthough his duties as admin-
Mediyyq), A5SIstant are elfective im-
| a /
m_angggr Strohbach, Southern sales
Lo Wil - eadquartering in Miami,
0 acene responsibility for all East-
Mﬁlrty Kou,mS formerly handled by
dill v adish, who has resigned. Sandy
dles \f.O't to Bob Elliot{, National
dnager, in Burbank.

Ban
g Offers 1st Deal
o Whitelaw & Carl

LW

S'dentz?gl{ — Mrs. Ilene Berns, pre-

4 ~ang Records, last week com-

el ang %Oductlon deal between the

ihe pa o . hitelaw & Carl Productions.

0'}& artig( ‘ebuts Billy Carl as a record-
2 groy and calls for the production

wihe b &S yet unnamed.

N dhllela ltl“gﬁroducin team of Reid

thej W and Billy Carl recently form-
}ihgu- “aOWn production company and
st ealng agreement is the firm's
l)‘Poduc(ed-fWhltelaw & Carl wrote and
cﬁny ; or the 1910 Fruitgum Com-
aryg With“{gre most recently on the
B “Goody, Goody Gumdrops.’’

ang !
th_ﬁlr 8 is following on ‘the .heels of

With higp ten “Cinnamon’ by Derek
Version of ‘‘Back Door Man,"

Be"‘S, Whitelaw & Carl

h
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Acuff—Rose Names

LONDON — Wesley Rose has appoint-
ed a new management team for the
i‘\maff—Rose operation in London, Eng-
and.

Ron Randall and Gerry Maxin will
manage the Acuff-Rose Music, Ltd.
operation, which consists of a large
booking office as well as A-R's active
UK publishing wing. 1

Randall was appointed to the posi-
tion of manager of the publishing opera-
tion. He had been with Acuff-Rose for
a brief stint prior to being with the
Bron Organization as general manager.
His background, in addition to an ex-
tensive publishing knowledge, was with
EMI, where he was responsible for ar-
tist liaison, and had been general pro-
motion manager. He was also involved
with pop repertoire markeun% as well
as handling various tours for EMI
artists.

Maxin was appointed to be manager
of the booking operation, which will
include all of the acts that have been

BMI's Cramer Urges Increased

to give him a fair hearing, at the
very least. How to distinguish be-
tween truly inspired contemporary mu-
sic and music which is written in a
simulated contemporary fashion is not
always easy. How does one distinguish
between the phony and the real thin

in any situation? Again, coming bacﬁ
to fundamentals, it is in all of our in-
terests to encourage the greatest kind
of diversity among composers. We at
BMI think we have done our share in
making available financial rewards to
all composers regardless of the kind of
music they write or where they live.
I hope that you, as committed religious
broadcasters, will do likewise, and in
accordance with basic principles assist
in the encouragement of new music
by making available your facilities to
new kinds of music, even though some
of it may not be to your immediate
liking. It deserves to be exposed, and
you can provide the exposure.’”

London Mgmt. Team

with the agency and those which he
brought with him from his previous
situation. Maxin was formally with
MCA, in London, and the Grade Or-
ganization. He is a veteran of many
years in the booking scene in the
United Kingdom, having worked with
many top artists as well as having
been responsible for the tours of many
of the acts that came from America.
He is currently responsible for an ex-
tensive Roy Orbison tour.

Bob McCluskey, general manager,
and Bud Brown, vice-president of the
parent Acuff-Rose organization, were
in London last week to organize the
change-over after the departure of
Nick Firth, who will be with Chappell
& Co., in New York. Meetings were
held with the staff to map the general
procedures for the new managers in
handling booking in England and the
Continent, as well as the publishing
operation, which handles the Acuff-
Rose catalogue and others.

WB/7A Music On Chart Spree

HOLLYWOOD — Thirty five artists
have recorded Warners Bros. — Seven
Arts Music songs in the past two
months, marking a strong return to
the chart scene for the pubbery since
its reorganization last September. Un-
der the aegis of president Mike Mait-
land; vp and east coast director George
Lee; coast g.p.m. Billy Sherman and
promotion manager of special projects
Jack Mass, firm currently has three
chart items (‘‘Glad She’s A Woman’
by Bobby Goldsboro on U.A., **Some-
day Soon'* by Judy Collins on Elektra
and “Do Your Thing” by the Watts
103rd St. Band on Warners). In addi-
tion the music subsid of Warners-
Seven Arts is represented with three
soundtrack LP's ('The Fox,' Lalo

Schifrin's Grammy nominee; * Bullitt,"”
and 'The Big Bounce,'" with a total
of 13 recordings from the three tracks
by such acts as the Sandpipers, Louis
Jordon and Ike Cole.

Other artists who have recently re-
corded Warners-Seven Arts Music
songs include Englebert Humperdinck
(“*Les Bicyclettes De Belsize, )" Jose
Feliciano (‘‘Never My Love™’), Ventures
(*Theme from a Summer Place"),
and Claudine Longet (*"Pussy Willow
Cat Tails")

Warner Bros.-Seven Arts Music now
encompasses Harms, Remick, Wit-
mark, Advance, New World, Warners-
Sev Arts and Tamerlane. The latter
two are BMI affiliates.

Bourdain To New Slot w/Columbia Classics

NEW YORK — Columbia Records has
promoted Pierre Bourdain to the post
of product manager for classical al-
bums and original cast catalog.
According to Bruce Lundvall, the
label's national merchandising direc-
tor, Bourdain will be responsible for
the support plans for all original cast
and soundtrack recordings, as well as
having a continuing responsibility for
the merchandising of all Columbia
Masterworks and Odyssey albums. He

reports to R. Peter Munves, director
of classical album merchandising.

Bourdain joined Columbia in 1967
as associate manager of classical al-
bums merchandising, and held that
post until his recent promotion. Prior
to joining the label, Bourdain held a
position as manager of Audio Ex-
change, a chain of hi-fi stores in New
York. He has also been with London
Records.

WB/7A & G.W.P.
Enter Disk Deal

HOLLYWOOD — Warner Bros. Re-
cords has finalized a disk production
and distribution arrangement with the
New York-based G.W.P. Productions,
which will generally focus on pop-
rhythm and blues artists. Joe Smith,
label’s Vice president and general
manager, and Gerry Purcell, head of
the production unit, said that first
product to be released under the new
association will be 20-year-old singer
Alice Clark, who will have a single
in distribution within the next 10-days.

Deal specifically calls for the devel-
opment of new talent in the rhythm
and blues field and is one of few re-
cent the label has made in this musi-
cal area. In addition to his G.W.P.
affiliation, Purcell is a personal mana-
ger and handles such artists as Eddie
Arnold and Al Hirt.

]
Smith & Purcell

Col 2-Month Drives
To Get More Exposure

NEW YORK — Columkia Records suc-
cess with its two-month national pro-
motion campaign, *Golden Sounds Of
Andy Williams, " has led the label to
lan a series of such efforts for 1969,
eaturing the label's popular, as well
as country and western, artists,

The label reports that the campaign,
which ran during November and Dec-
ember, “‘achieved well over 100% of
the sales that had been projected,
breaking quotas wide open.’’

Drive covered the complete 18 al-
bum Williams catalogs, with particular
emphasus_ on the chanter's 12 gold
LP's, which were displayed with an
RIAA sticker in ‘solid Gold' in in-
store racks. Local and national adver-
tising campaigns were developed, and
his albums were prominently display-
ed in stores, with window streamers
and lighted displays. William's televi-
sion special in December also boosted
the campaign and increased sales.



Dick Gregory Returns To Disks

Through Eggers’

NEW YORK — Dick Gregory, the
comic who gave ap much of his career
five years ago to play a key role in
the battle for Civil Rights, is return-
ing to the wax scene under an exclusive
deal with Poppy Records. This is the
label’s first major deal since moving
out of the MGM Records distribution
orbit. Kev Eggers, owner of Poppy,
negotiated the. deal with Ralph Mann
of Marvin Josephson Associates,
Gregory’s agent. i

Glgegory was ‘among the first black
comic-satirist to gain major promi-
nence and success with commentary
on the problems of the American Ne-

ro.
g.At the height of his recording and
cabaret career, Gregory chose to
withdraw from the mainstream of the
entertainment industry to devote his
time toward helping the social and ec-
onomic condition of blacks.

Since that time Gregory has become
one of the most influential black and
student leaders in the United States;
running for President as a write-in
candidate during the 1968 Campaign,
Gregory received nearly a million and
a half votes.

As an author, Gregory has been
published through the multi-million
selling ““Nigger!” and recent ‘“‘Write
Me In,”’ pertaining to his presidential
campaign.

Gregory stands as one of the most
in-demand speakers along the college
lecture circuit. Having made over 200
appearances during 1968, he spoke to
nearly a million students first-hand.

His Disk Philosophy

Gregory returns to records at this
time -because he feels it relevant to
use the advantages of the record
medium to make known his views
regarding the social and political
situation in which America finds it-
self. Gregory’s first Poppy album is
-due for release during the first week
of March.

Currently in production, the album
will consist of two long-playing rec-
ords packaged in individual Jackets,
with both jackets enveloped in a
single cellophane wrapper, and sold
as a unit.

The two-record set will retail at
$5.98. This low price was set by
Gregory and Poppy president Eggers
in order to place the important re-
lease within the means of every Amer-
ican.

The first album is titled “The Light
Side of Dick Gregory,” and consists
of a live satirical performance re-
cently given at a special Washington
D.C. club engagement.

The second album, titled “The Dark
Side of Dick Gregory,” contains a

Sire To Release
Purple Gang Disks
In US And Canada

NEW YORK — The product of the
Purple Gang, an English underground
group, will be issued by the Sire label
in the U.S. and Canada as the result
of negotiations between Sire’s Seymour
Stein and Nathan Joseph, managing
director of Trans-Atlantic Records,
the company for which the group re-
cords. ;& :

The Purple Gang built their repu-
tation through numerous appearances
at London's underground clubs, such
as Middle Earth and the Round House.
The group has had one big hit in
England, “Granny Takes A Trip.
Their latest record, “‘Kiss Me Good-
night Sally Green'' b/w ‘‘Auntie Moni-
ca’ has recently been released.

Sire’s plans call for an album re-
lease by the Purple Gang in early
March and a - simultaneous single
release from the album. The label
will launch an extensive promotion
and publicity program on behalf
of the group and expects to work
closely with Al Brackman, of the
Richmond Organization, in estab-
lishing the group in America. T.R.O.
publishes the material of the Purple
Gang in the United States.

10

Poppy Label

lecture Gregory ' recently gave in a
college speaking
Massachusetts:

Promo Plans

Promotion revolving around the
release of the Gregory set will be
extensive in all areas. A major ad-
vertising campaign in ‘trade, national
consumer, pop, underground and R&B
magazines and newspapers, as well
as radio spots on major outlets
throughout the country, will surround
the release.

A special extended play (EP) re-
cording will be released from the al-
bum, and distributed to radio pro-
grammers.

In addition, a major effort will co-
ordinate Gregory’s heavy college
speaking schedule with local area pro-
motions.

Flyers, stickers and window dis-
plays designed by Milton Glaser, of
New York’s Pushpin Studios, will be
distributed directly to Poppy’s 31
distributors by advance-men who will
meet personally with local and regional
distributors and promotion men.

A special promo package on the rec-
ord will be sent to the promoters of
each Gregory college engagement for
the length of the campaign.

Plans call for other albums by Greg-

ory on Poppy to follow the up-coming
release.

engagement  in |

SONG BOOK-ING:
(facing camera)
meet In Miami to discuss the first

Jose Feliciano
and Ivan Mogull

Feliciano song book, which Ivan
Mogull Music will publish in part-
nership with the RCA star. Entitled
“Feliciano,’’ the book will feature such
songs as ‘“‘My World is Empty With-
out You,” *“Hi-Heel Sneakers,” ‘“‘Hey
Baby,” “Work Song,” “Nature Boy,”
among others. Due for publication later
this month, the book will also feature
a large pin-up color photo of the per-
former.

Chahpell Begins Theatrical Expansion;

NEW YORK — Chappell & Co., Inc.
is widening the scope of its already-
existing theatre department by intensi-
fying activities in terms of acquisitions-
of new properties,  development of
young writers and closer contact with
producers.

The move is in line with the organi-
zation’s current general expansion in
all major areas since its recent acqui-
sition by Nerth Ameriean Philips Co.
Jacques ‘R. Chabrier, president, has
appointed Bob Baumgart, experienced
theatrical liaison for the company for
20 years, as head of the reorganized
area,

The expansion, Baumgart explained,
would be in terms of revitalization and
renewed growth of a fertile area of
Chappell’s past and present publishing
life, and would be concerned primarily
with the signing and development of
new writers for the theatre, films and
television. Chappell will more actively
utilize its existing catalogue of dis-
tinguished composers and lyricists
which includes Betty Comden, Adolph
Green, Tom Jones, Burton Lane, Alan
Jay Lerner, Harvey Schmidt, Stephen
Sondheim and Jule Styne, while simul-
taneously trying to attract and develop
the giants of tomorrow’s musical
world.

By acting as personal liaison between
Chappell’s writers and producers,
Baumgart hopes to close the communi-
cations gap that he says often occurs
between the two. He feels that this
kind of close personal contact will im-
plement his double-pronged program
which consists of (1) development and
showcasing of writers and their ma-
terial and (2) keeping producers

Nixon Inaugural LP

NASHVILLE — World Wide Records
and the Republican Heritage Founda-
tion have joined to produce, manu-
facture a custom commemorative rec-
ord album of the recent Richard M.
Nixon inaugural address and related
ceremonies. The LP will be marketed
by the foundation.

The set, carrying a total of 50 min-
utes of the inaugural activities, was
developed by Bernard Parrish, World
Wide's special products manager, and
Congressman Fred Schwengel (R.,
Iowa), president of the foundation.

Bob Baumgart To Head Reorganized Dept.

abreast of appropriate writers and
their properties. ) 2

“Chappell is proud of its musica
heritage,” Baumgart added, ‘‘a heri-
tage created by Cole Porter, George
and Ira Gershwin, Oscar Hammer-
stein, Richard Rodgers, Kurt Weill and
many others. We intend to pass this on
to the younger generation of writers
who enter our doors now. We have a
lot to share and we will.”

| 1x
it &
CHAMBERS OF GOLD: Cliv
vis, president of CBS Records, holds
the gold record he presented to Colum-
bia recording artists the Chambers
Brothers for their million-dollar-seller
album, ‘“The Time Has Come.”’ The hit
group is (l. to r.): Brian Keenan and
George, Joe, Willie, and Lester Cham-
bers. The golden LP, which was pro-

e J. Da-

duced by David Rubinson, popular A &
R producer, contains the act’s hit sin-
. gle, “Time Has Come Today.”” Their"

latest set is “A New Time—A New
Day,” and their new single, ‘I Can’t
Turn You Loose,” is getting good air-
play. Shortly after the photo was tak-
en, the Chambers Brothers took off
for a European tour.

Anderle Helms
A&R At Elektra

NEW YORK — David Anderle has
been appointed director of A&R at
Elektra Records by Jac Holzman,
president of the label. In his new
capacity, Anderle will guide Elektra s
acquisition of talent, and will super-
vise all sessions held at the company S
west coast studios. y

Anderle joined Elektra in the summ-
er of 1967 as head of the west coast
offices, a position he still mau.ntamsi
where he produced Judy Collins’ lates
album, ‘*“Who Knows Where The Time
Goes.”’ ; |

Prior to joining Elektra, Anderle
was head of the Beach Boys’' own com-
pany, Brother Records. His past €X:
perience includes being director O
west coast talent acquisition for MG
Records and music director in the
early days of Muntz Autostereo.

—.

David Anderle

Liberty/UA Post
Bob Campbell

LOS ANGELES — Liberty/UA Rec-
ords has named Bob Campbell to the
newly created post of national dxrectgl‘
of warehousing for the firm. Accord-
ing to Mike Elliot, general manager
of the Liberty/UA Record Distribut-
Ing companies, Campbell will be re-
sponsible for operation of more than
10 warehousing facilities.

.Campbell will also have full respon-
sibility ~ for warehousing- methods
employed, for finished goods inven-
tories, for logistic studies involving
numbers and location of distribution ¢
outlets and for the stocking of the
facilities. :

Campbell comes to the firm after
an 1l year association with Capitol
Records, including a stint as Los
Angeles district manager in-charge
of distribution.
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DUSTY SPRINGFIELD
"Don’t Forget About Me"

b/w “Bl'eakfaﬁ In Bed” ATLANTIC #2606

_..From The Hit Album [R5

"DUSTY IN MEMPHIS"
Atlantic SD-8214
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CHECKER 1213

LEAPY LEE

IT'S ALL HAPPENING

CADET 5635

ETTA JAMES

ALMOST PERSUADED

CADET 5630

LITTLE MILTON

GRITS AINT GROGERIES

CHECKER 1212

BILLY STEWART

I DO LOVE YOU

CHESS 1922

CHESS
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A survey of key radio stations in all important markets throughout the country to determine by percentage ogftf::%n_
reporting which releases are being added to station play lists this