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Aninspired new single from
one of Americas greatest songwriters
and singers, Kris Kristofferson.

“\X/hy Me'has just broken with

tremendous response in the South. And

it's about to break bignationally:
“WhyMe.

A stirring new Kristofferson song
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Conventioa.

Correcting Illls On An
Individualized Basis

More than 1300 tradesters who at-
tended the recent NARM convention
are now into their second work-week
since the meetings and are hopefully
aware that that $20 billion industry
predicted by Larry Uttal in his keynote
address will be more fancy than fact
if the industry doesn’t begin to act
like it can command such volume or
something close to it.

The NARM meet reiterated and, for
some, brought to light a steady flow
of problems that, in a phrase that best
suits the illnesses, is ‘‘eroding the
confidence” of trade and consumer
alike in terms of profitability and re-
spect for the industry's wares.

For tradesters who viewed the con-
vention with seriousness of purpose
(conventions always draw the hangers-
on), their attendance at various
speeches, seminars and rap sessions
was a matter of digesting an endless
stream of statistics and complaints,
most of which, were presented in a
frank manner. Pick an area in the
business and a major problem arises,
whether its pricing, piracy, the indie
distributor and even what should be
the bright prospects of quad sound
and the video disk. Some offered solu-

tions which were not necessarily to be
taken as general answers to the in-
dustry’s ills. What may work for a few
may not hold for the industry as a
whole. For in individual circumstances
the same solutions do not apply.

But, everybody wants answers, and
they're not easy to come by. There is,
however, an underlying base to every-
body's operation. And that is, to re-
peat ourselves, profitability and con-
sumer respect for the industry’s prod-
uct.

Without these two components,
there is no future, much less a worth-
while present. We believe that most
of the NARM talk was stimulating
enough to provoke investigation into
their own operations by all factors in
the business represented at NARM.
NARM conventions may not be the
ultimate source of solutions to the in-
dustry’s ailments. Suffice to say that
they raise questions and often can
claim a good deal of rationale. If
answers for everybody are not readily
at hand, the individual may be able
to uncover some solutions by a de-
tailed shakedown of his own setup and
how it relates to profits and consumer
confidence.



KILLING ME SOFTLY WITH
HIS SONG

Roberta: Flack—Atlantic 2940

LOVE TRAIN

0’Jays—Phila. Int'l 3524 (Dist: Columbia)
G

LAST SON
Edward Bear—Capitol 3452
DUELING BANJOS

Deliverance Soundtrack—Warner Bros. 7659

ALSO SPRACH ZARATHUSTRA

) Deodato—CTI 12
THE COVER OF ROLLING STONE

Dr. Hook & The Medicine Show—
Columbia 45732

7 DADDY’'S HOME

Jermaine Jackson—Motown 1216
I’'M JUST A SINGER IN A
ROCK & ROLL BAND

Moody Blues—Threshold 67012 (Dist:

NEITHER ONE OF US

Gladys Knight & Pips—Soul 35098

(Dist: Motown)
DANNY’'S SONG

Anne Murray—Capitof 3481

AIN'T NO WOMAN

Four Tops—Dunhill 4339

BIG CITY MISS RUTH ANN

Gallery—Sussex 248 (Dist: Buddah)

AUBREY
Bread—Elektra 45832

COULD IT BE I'M FALLING
IN LOVE
Spinners—Atlantic 2927

ROCKY MOUNTAIN HIGH
John Denver—RCA 0829
SING
Carpenters—A&M 1413
HUMMINGBIRD
Seals & Crofts—Warner Bros. 7671
GIVE ME YOUR LOVE
Barbara Mason—Buddah 331
STIRIT UP
Johnny Nash—Epic 10949
DON'T CROSS THE RIVER

America—Warner Bros. 7670

BREAK UP TO MAKE UP
Stylistics—Avco 4611
DEAD SKUNK

doudon Wainright 11l—Columbia 45626

CALL ME

Al Green—Hi 2235 (Dist: London)

SPACE ODDITY

David Bowie—RCA 9876

CROCODILE ROCK

Efton John—MCA 4000

HELLO HURRAY

Alice Cooper—Warner Bros. 7673

KISSING MY LOVE

Bill Withers—Sussex 250 (Dist: Buddah)

MASTERPIECE

Temptations—Gordy 7126
TIE A YELLOW RiIBBON ROUND
THE OLE OAK TREE

Dawn—Bell 45318
THE NIGHT THE LIGHTS
WENT OUT IN GEORGIA

Vicki Lawrence—Bell 45303

LITTLE WILLY

The Sweet—Bell 45251

ONE LESS SET OF FOOTSTEPS

Jim Croce—ABC 11346

London)

33 LOVE IS WHAT YOU MAKE IT

Grass Roots—Dunhill 4335

A letter To Myself (Julio-Brian—BMI) ...

48

38

37

34

42

35

| Don't Expect Me To Be Your Friend

34 DO YOU WANNA DANCE

Bette Midler—Atlantic 2928

@ reacerur
Helen Reddy—Capitol 13527
JAMBALAYA

Blue Ridge Rangers—Fantasy 689

GOOD MORNING HEARTACHE

Diana Ross—Motown 1211
DON'T EXPECT ME TO BE
YOUR FRIEND

Lobo—Big Tree (Dist: Bell)

MASTER OF EYES

Aretha Franklin—Atlantic 2941

BOO BOO DON'T CHA BE BLUE

Tommy James—Roulette 7140

BITTER BAD

Melanje—Neighborhood 4210

(Dist: Paramount)
ONE MAN BAND

Ronnie Dyson—Columbia 45776
A LETTER TO MYSELF

Chi-Lites—Brunswick 55491

COOK WITH HONEY

Judy Collins—Elektra 45831

SUPERMAN
Donna Fargo—Dot 1744
MAGIC WOMAN TOUCH

Hollies—Epic 10951
THE TWELFTH OF NEVER

Donny Osmond—MGM 14503

DRIFT AWAY
Dobie Gray—Decca 33057
PEACEFUL EASY FEELING

Eagles—Asylum 11013 (Dist: Atlantic)

YOU'RE SO VAIN

Carly Simon—Elektra 45824
PARDON ME SIR
Joe Cocker—A&M 1407
DAISY A DAY
Jud Strunk—MGM 14463
PINBALL WIZARD/SEE ME,
FEEL ME

New Seekers—MGM/Verve 10709 62

ONE MAN PARADE

James Taylor—Warner Bros. 7682 63

OH LA DE DA

Staple Singers—Stax 0156 69

THE CISCO KID

War—United Artists 163 75

WISH THAT I COULD TALK TO YOU

Sylvers—Pride 1019 (Dist: MGM) 60
STEP BY STEP
Joe Simon—Spring 132 (Dist: Polydor) 68

WILD FLOWER
Skylark—Capitol 3511 70

IF YOU GOTTA BREAK
ANOTHER HEART

Albert Hammond-—Mums 6015 (Dist: Columbia)

OUT OF THE QUESTION

Gilbert O’Suliivan-—MAM 3628 (Dist: London)
ARMED AND EXTREMELY
DANGEROUS

First Choice—Philly Groove 175 (Dist: Bell) 73

63 DO IT IN THE NAME OF LOVE

Candi Staton—Fame 91005 (Dist: U.A.) 65
WALK ON THE WILD SIDE

Lou Reed—RCA 0887 72

STUCK IN THE MIDDLE WITH YOU

Stealers Wheel—A&M 1416 88

66 KEEP ON SINGING

Austin Roberts—Chelsea 0110 (Dist: RCA) 39

). C. Music—ASCAP)

41

| 100

"ALPHABETIZED TOP 100 ({INCLUDING PUBLISHERS AND LICENSEES) ——

YESTERDAY | HAD THE BLUES

Harold Melvin & Blues Notes—Phila. Int'l 3525

{Dist: Columbia)
CHERRY CHERRY

Neil Diamond—MCA 40017

HALLELUJAH DAY

Jackson Five—Motown 1224

SOUL SONG

Joe Stampley—Dot 17442 (Dist: Paramount)
LOST HORIZON
Shawn Philips—A&M 1405
WE DID IT

Syl Johnson-—Hi 2229 ((Dist: London)

GUDBUY T'JANE
Slade—Polydor 15060
FUNKY WORM

Ohio Players—Westbound 214 (Dist: Janus)

BLUE SUEDE SHOES

Johnny Rivers—United Artists 198

REELING IN THE YEARS

Steely Dan—ABC 11352
TODAY 1 STARTED LOVING
YOU AGAIN
Bettye Swann-—Atlantic 2921
GYPSY
Abraham’'s Children—Buddah 340
YOU ARE THE SUNSHINE
OF MY LIFE

Stevie Wonder—Tamla 54232

LET'S PRETEND

Raspberries-—Capitol 3546
I'M DOIN' FINE

New York City—Chelsea 0113 (Dist: RCA)

CINDY INCIDENTALLY

Faces—Warner Bros. 7681
MAMA WAS A ROCK
AND ROLL STAR

Sonny & Cher—MCA 40026

PLAYGROUND IN MY MIND

Clint Holmes—Epic 10891

LET YOUR YEAH BE YEAH

Brownsville Station—Big Tree 161 (Dist: Bell)
DOWN AND OUT IN
NEW YORK CITY

James Brown—Polydor 14168
WHO WAS IT?

Hurricane Smith—Capitol 3455

SAW A NEW MORNING

Bee Gees—RSO 401 (Dist: Atlantic)

LAST TANGO IN PARIS

Herb Alpert & Tijuana Brass—A&M 1420

ROSANNA

Dennis Yost & Classics IV—MGM South 7012

~ ACROSS 110th STREET

Bobby Womack & Peace—United Artists 196

WILL IT GO ROUND IN CIRCLES

Billy Preston—A&M 1411

1 CAN UNDERSTAND IT

New Birth—RCA 0912

HOCUS POCUS

Focus—Sire 704 (Dist: Paramount)

MR. MAGIC MAN

Wilson Pickett—RCA 0898

RIVER ROAD
Uncle Dog—MCA 40005
FRANKENSTEIN

Edgar Winter—Epic 10891

PREACHER MAN

Impressions—Curtom 1982 (Dist:

WHO GETS YOUR LOVE

Dusty Springfield—Dunhill 4341

DANCING TO YOUR MUSIC

Archie Bell & Drells—Glades 1707

Buddah)

Rosana (Low-Sal—BM!)

Across 110th Street (Unart—BMI)
Ain't No Woman (Trousdale/Soldier—BMI})
Also Sprach Zarathustra (Three Bros.—ASCAP)
Armed & Extremely Dangerous (Nickel/Six
Strings—BMI)
Aubrey (Screen Gems/Columbia—BMI) .
Big City Miss Ruth Ann (CedarwoodFre
Breeze—BM1)
Bitter Bad (Neighborhood—ASCAP)
Blue Suede Rivers (Hill & Range—
Poo Boo Don’t Cha Be Blue (Big 7—BMI)
Break Up To Make Up (Bellboy & Assorted
= i
call Me (Jec & Al Green—BMI) .
Cherry Cherry (Tallyrand—BMI) .
Cindy Incidentally (Warner Bros—ASCAP)
Cook With Honey (Bojo—ASCAP)
Could It Be I’'m Falling In Love (Bellboy—BMI)
Cover Of Rolling (Evil Eye—BMI)
Crocodile Rock (Dick James—8MI)
Daddy's Home (Nom—BMI) .
e

Danny’s Song (Gnossos—ASCAP) .

Dead Skunk (Frank—ASCAP)
Do It In The Name Of Love (Heiress—BMI)
Do You Wanna Dance (Clockus—BMI)

Don't Cross The River (Warner Bros.—ASCAP)

(Kaiser/Famous—ASCAP)
Down And Out In New York City (Dijon—BMI)
Drift Away (Almo—ASCAP)
Dueling Banjos (Warner/TamerIane——BMI)
Frankenstein (Hierophant—BM
Funky Worm (Bndgeport-—BMl)
Give Me Your Love (Camad—B
Good Mormng Heartache (Northern—
Gudbuy T' Jane (Barn)
Gypsy (Black & White & Musical Friends—
CAPA

i Hallelu1ah Day (Jobete—ASCAP) .

Hello Hurray (Warner Bros. ~_ASCA Py .

Hocus Pocus (Radio-Tele/Bleu Dlsque—ASCAP)

Hummingbird (Dawnbreaker—BMI)

| Can Understand It (Unart—BMI)

If You Gotta Break Another Heart (Leaders/
Roberts/ April—ASCAP) .

I'm Doin' Fine (Mighty Three—BMi)

I’'m Just A Singer (Leeds——ASCAP)

Jambalaya (Acuff-Rose-—BMI) ...

Keep On Singing (Pocket Full

Killing Me Softly (Fox-G|mbie—BM|) 3

Kissing My Love (Intenor—BMI)

Last Song (Feyor—ASCAP)

Let Your Yeah By Yeah (Irvmg——BMI)

Let’s Pretend (C.A.M.-USA—BM

Litt,e Willy (Chlnnlchap/Rak—ASCAP)

Lost Horizon (Colgems/New Hidden Valley/

Love Is What You Make It (Wln’ate—ASCAP)
Love Train (Assorted—BMI) ..
MaglgMWoman Touch (Bramsde

N
Mr. Magic Man (Evva & Fridays Child—BMi)
Master Of Eves (Pundit & Syberie—BMI)
Masterpiece (Stone Diamond—BM ) ..
Neither One Of Us {Keca—ASCAP; .
Ch La De Da (Muscle Shoals—BM!) ...
One Less Set Of Footsteps (Blendingwell/

Wingate—ASCAP)

One Man Band (Blackwood—BMI)
One Man Parade (Country Road/Elackwoo

)
| 0ut Of The Question (MAM-—ASCAP) .

Pardon Me Sir (Tro-Andover—ASGAP)
Peaceful (Four Score—BMI)

| Peaceful Easy Feeling (Jazzbird/Benchmark

—ASCAP)
Pinball Wizard/See Me, Feel Me (Tracks—BMI)
Playground In My Mind (Vanlee/Enily—ASCAP)
Preacher Man (Curtom—BMI) .
Reeling In The Years (ngate/Reﬂ Giant
—ASCAP)
River Road (Upfall—ASCAP)
| Rocky Mountain High (Cherry Lam/AS AP) .

33N

Saw A New Morning (RSO & Warner Bros.
—ASCAP)

Sing (Jonico—ASCAP) .

Soul Song (Al Galllco/A

Space Oddity (Tro- Andover—ASCAP)

StepBBy )Step {Gaucho/Belinda & Un happell

Stir Is Up (Cayman—ASCAP) .
Stuck Irl\)The Middle With You (Hudson Bay
Superman (Prima Donna—BMI) .
The Cisco Kid (Far Out—ASCAP) ..
The Night The Lights Went Out In Georgia
{Pixruss—ASCAP)
The Twelth Of Never (Empress—ASCAP)
Tie A Yellow Ribbon (Levine & Brown
Today | Started (Blue Book—BMI}
Walk On The Wild Side (Oakfield Av
We Did It (Jec—BMI)
Who Gets Your Love (Trousdale/SoIdner—BMl)
Who Was It (M.A.M.—ASCAP)
Wild Flower (Edsel-—BMI)
Wish That | Could Talk To
Sylco—ASCAP)
Yesterday | Had The y M
Your Are The Sunshine Of My Life (Stein &
van Stock/Blackbull-—ASCAP)
You're So Vain (Quackenbush—ASCAP) .




July, 1972. U.K. Records opened its doors in London, England. By the end
of the year the label had made its mark on the U.K.: four singles that
reached the top of the charts and sales that reached 3 million.

February, 1973. U.K. Records
officially opened its doors in
the U.S. Their success in the U.K.
was reaching new heighits. Two
singles, especially, were making
an impact.

March 12, 1973. We officially,
proudly, and happily present those
two singles...

“SHOTGUN WEDDING”

by Roy 3 o “49)12
and

“APRIL LOVE”
by RiCkv Wilde. ..




ALBUM OF THE YEAR

FHIL SPECTOR

RINGO STARR KLAUS VOORMARNN

HARE KRSNA

3

3

APPLE



Classics At Radio City:

Col. Sees More Youth Interest
Outside Of Traditional ‘Halls’

Davis Cites Objectives

NEW YORK — Taking classical mu-
sic out of the non-youth atmosphere
of the “concert hall” and into a less
traditional showcase was a major
theme of the Columbhia Records-
sponsored classical happening at Ra-
dio City Music Hall starting at 12
midnight on Friday, Mar. 2.

The event, featuring members of
the label’s classical catalog, drew 6,-
000, 5,500 of which paid $4 to $7 to
attend the show. While a loser in
terms of monetary profits for the
label, the BMonster Concert-Keyboard
Colossus was profitable in other
ways, according to Clive Davis, pres-
ident of Columbia, who emceed a
portion of the event.

Davis Remarks
“We just felt it was about time,”

FRONT COVER:

Elton John continues to rock his way
into the hearts of millions with every
single and album he records. “Croc-
gdile Rock.” one of the hottest sell-
ing singles in MCA’s history, culled

from his latest IP, has received
RIAA gold certification and is rapid-
ly approaching the two million mark
after being released only a short
time. Almost simultaneously, and af-
ter being on the charts only four
weeks, MCA’s latest LI> release,
“Don’t Shaot Me I'm Only the Piano
Player” moved into the number one
spot on the charts and also achieved
gold status. To date Elton John has
been awarded five gold LPs for MCA
recordings of “Elton John,” “Tum-
bleweed Connection,” “Honky Cha-
teau,” “Madman Across the Water”,
and now, “Don’t Shoot Me I'm Only
the Piano Player.” In fact, each of
these LI’s has sold in excess of one
million units, earning a platinum
award from MCA.

(Insert: Pictured at the gold record
presentation are, from left: Rick
Frio, vice president and director of
marketing; Bernie Taupin, Elton’s
Iyricist; Elton John; and, Mike Mait-

land, president of MCA Records,
Inec.)

INDEX
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Davis says, “that we took classical
music out of the traditional institu-
tions so that it doesn’t have to be
performed in one type of place, but
can be equally exciting in any place
that can guarantee the type of sound
best suited for classical music.”

Davis made judgement on the
sizable youth turn-out by declaring
that “in the growing sophistication
of rock music the transition to classie
has been appreciable. We felt that if
this was the case, and youth was not
attending classical concerts in the
numbers their interest seemed to in-
dicate, we wanted to hold a concert
at midnight at a place that could
guarantee us a good sound. We also
wanted to show that given a proper
environment youth already interested
in classics—we weren’t interested in
converting anyone to the classiecs—
would turn out. And, of course, they
did.”

The Columbia classical move is
also indicative of the general up-
swing in classical sales in recent
years. Columbia had previously re-
ported a 409 increase in classical
sales for 1972. Other lahels with
strong classical commitments have
also announced similar volume in-
creases.

Columbia plans to inject a strong
classical note at its week-long con-
cert at the Ahmanson Theatre in Los

(Cont’d on p. 24)

Jazz Composers Claim: Works
'In Limbo’; No Logging Depth

NEW YORK — A crusade to place
jazz, particularly extended works in
the area, into the general mainstream
of music, has been undertaken by a
number of jazz writer-performers.
These jazzists, led by Herbie Mann,
claim that jazz is “in limbo” with
regard to its placement on the Ameri-
can musical scene. In particular, they
are seeking, from the standpoint of
their membership in ASCAP, what
they feel should be a more equitable
distribution of performance fees, con-
tending that ASCAP is not fully mon-
itoring their music on jazz radio,
with special emphasis on I'M outlets.
In a leiter mailed to individuals
who will be up for election to the
ASCAP board this week, Leonard S.
Mietus of Mietus Copyright Manage-
ment, states: “While this office could
single out several jazz composers, we
will simply illustrate the case of one,
namely . .. Herbie Mann. Herbie has
perhaps 250 compositions with AS-
CAP, virtually 99% of them are re-
corded. There are no less than 40 al-
bums on the market featuring the top
flutist—Herbie Mann. While Mann’s
works are performed on local and FM
stations throughout the nation, the
usual ASCAP statements indicates a
pick-up of perhaps five or six titles
under the monitoring system. Unless
Herbie comes up with a monumental
hit—like “Memphis Underground”
his earnings are incredibly low via
ASCAP. Paradoxically, his earnings
from Atlantic Records are incredibly

Grammy Winners: Broad Range

NEW YORK The 15th annual
Grammy awards went to a wide range
of musical talents. While four artists
won dual awards, no pop artist re-
ceived more than two. RCA Records
was associated with nine of the win-
ners, but a total of 17 label groups
were honored by at least one statue.

Winners of the Grammy, the re-
cording industry’s most highly coveted
award, were presented with their
awatrds last week (3) on the Record
Academy’s CBS television special and
at membership presentations simul-
taneously held in Nashville and Los
Angeles.

Eleven of the 15th annual NARAS
awards were revealed on “The Gram-
my Awards Show” presentation, in
selected pop. r&b, c&w and classical
categories. The remainder were an-

Centralized
Music Vending
Machine Invented

NEW YORK — An electrical engi-
neer has received a patent for a mu-
sic vending machine that utilizes
master recordings at a central sta-
tion.

With the device, Paient 3,718,906,
the customer puts in his money and
selects a particular recording. He
then receives a cassette recording of
the work he has chosen. According to
the inventor, Robert W. Lightner,
several companies have expressed in-
terest in the idea.

Interestingly, such a system of ob-
taining recordings was suggested by
Larry Uttal, president of Bell Rec-
ords, in his keyvnote address at the
recent NARM convention. Part of
Uttal’s speech speculated on pros-
pects for the vear 2001 in the music
industry.

Vending machines as such for re-
cordings are not new. There have been
illegal devices wherein a customer
can made a duplicate of a pre-
recorded cartridge after inserting the
proper amount of money. But, the
new device would be the first to make
use of a central bank of recordings
outside of the location of the vending
unit itself.

nounced at the local NARAS member-
ship banquets.

Accepting her award for best pop
female performance, Capitol’s Helen
Reddy uttered the quote of the even-
ing on the CBS special: “I'd like to
thank the people at Capitol. I’d like
to thank Jeff Wald—he makes my

success possible. And I'd like to thank |

God, because she makes everything
possible.” Ms. Reddy received her
Grammy for “I Am Woman.”

Four artists received awards in
more than one category. Atlantic’s
Roberta Flack walked awayv with both
the (Cent'd on p. 14)

Grammy List Pg. 12,
Photos On Pg. 14

Stanton Exits

Big 3 To Form
Indie Operation

HOLLYWOOD — Allen Stanton, for

the past 3 years vp and general
manager of Big 3 Music (Robbins-

Feist-Miller), has left the operation
to enter independent record produc-
tion. Allen Stanton Productions starts
oft with Stanton’s reuniting with the
Sandpipers on A&M, for whom he
produced, while exec producer and
A&R head of the label, “Come Satur-
day Morning.” Also, he’s placed a
new group, Nighthawks, with
ABC/Dunhill in a deal with label pres-
ident Jay Lasker. A single is due
soon, with an LP to follow.

Stanton has also reactivated two
publishing firms he has in partnership
with Jerry Moss and Herb Alpert.
They are Good Sam Music (BMI) and
LaBrea Musiec (ASCAP). The firms
publish material by Emmet Rhodes,

Lee Michaels, Larry Marks, Brewer |

& Shipley and Alan & Marilyn Berg-
man.

For his production firm, Stanton
said he will seek new acts from both
the U.S. and Europe.

Besides his 3 vear A&R slot with
A&M, Stanton held key A&R posts
with Columbia Records and Kapp
Records.

high, quarter after quarter. It is our
contention that a writer and publisher
like Herbie Mann does not share
properly in the society’s revenue.”

In another example, set forth to
Paul Adler, distribution manager of
ASCAP, Laurie Goldstein of the John
Levy management office, states on be-
half of jazzist Les MeCann: “...1...
strongly feel that ASCAP is doing
its members a serious injustice by
under-rating its contemporary com-
posers.”

Mann cites that one of his works,
the 30-minute “Concerto Grosso,” is
weighted by ASCAP in the same
manner as a “two minute work.”
Ironically, Mann adds, if he per-
formed the work as soloist with Leon-
ard Bernstein and the New York
Philharmonic he would get full 30
minutes credit from ASCAP, since the
piece would fall under ASCAP’s sym-
phonic weighting formula. “What I'm
disturbed about is the use of 1910

(Cont'd on p. 24)

ASCAP, BMI

Jazz Comment

ASCAP had the following state-
nent to make with regard to the
place of jazz in its monitoring sys-
tem:

Various formats in terms of musi-
cal content are used by radio sta-
tions. The ASCAP survey system is
designed to reflect the music used in
all kinds of formats. The extent to
which stations with any particular
kind of format come into the sample
is commensurate with income received
by ASCAP from those stations; thus,
the stations with a jazz format come
into the sample in proportion to the
money received by ASCAP for those
stations.

The survey in this form was ae-
signed by an independent survey or-
ganization—the Joel Dean Associ-
ates. FM stations were included in the
survey at the beginning and are
presently included, and so are stations
of any type of format including jazz.
The survey is updated each vear and,
as a matter of fact, it is presently
being reviewed as part of a continu-
ing process.

In regard to the special weighting
given to symphonie works, this deter-
mination was made some years ago
and was based on the fact that sym-
phonic works had less frequent access
to public performances licensed by the
Society than works in more popular
idioms—including jazz and jazz-
related fields. In addition, it is often
difficult to distinguish precisely be-
tween jazz and jazz-oriented pop and
pop itself. This matter has been re-
viewed several times and is not closed
for future re-evaluation to determine
whether some change is appropriate.

BMI Comment

According to a spokesman from
BMI. extended jazz works receive
multiple credits as long as they are
performed in their entirety. “Jazz
works have been evaluated with clas-
sics as far back as I can remember,”
the spokesman added.

Settler Exits RCA

NEW YORK--Gene Settler has left
his post as vp of marketing at RCA
Records. The label did not announce
a replacement for Settler,

Pigpen Dies

SAN TFRANCISCOP—Pigpen, bass
plaver of the Grateful Dead, died
last Thurs. (8). Death was attributed
to liver failure. He had not toured
with the band for some months due
to hospitalization from previous liver
disorders.
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BACK WHEN MY HAIR WAS SHORT

by Glenn Leopold

Back when my hair was short, I was a white sock sport
Wore pointed shoes and pegged pants
Drank till my eyes were red, hid Playboy neath my bed
Slicked my “D.A.” for the dance!

Back when my hair was short, I met some friends in court
For stealing hubcaps from cars
Chain smoking under the stars
Played all night pinball in bars . ..

And dreamed about love, we were experts on love
We talked our way all around it
And even if we had found it, we couldn’t respond

Slowly I changed my ways, college and long hair days
Seeing three concerts a week.
And honest-to-God hippie freak, too busy eating to speak . ..

Except about love, we held rallies for love
But no one knew what they stood for
How many months were they good for, the meaning is gone

Soon when my hair is short, I'll make a full report
Of how I came back alive, and what it takes to survive
Wringing the truth out of jive

I’ll tell you of love, more than ever it’s love
No lack of faith undermines it
Because it’s the hope that we’ll find it, that makes us go on

Back when my hair was short, I was a white sock sport
Only beer parties till three
College appealed to me, eastern philosophy
Learning to set my mind free. ..

© 1972 Gunhill Road Music
All Rirhts Reserved- —Used By Permission

“BACK WHEN MY HAIR WAS SHORT:: A NEW SINGLE
BY GUNHILL ROAD ON KAMA SUTRA RECORDS

From The Buddah Group



MCA Adds Five Acts
‘Building Year’ Program

UNIVERSAL CITY—Mike Maitland,
president of MCA Records, and Artie
Mogull, vice president in charge of
artist acquisition and development,
have signed five major artists as part
of MCA’s “new artist development
program for 1973.” MCA launched
the program by pacting the Persua-
sions, Martha Reeves, Toni Brown,
Blue Mink, and Lee Clayton.

The Persuasions, formerly on Capi-

Song Nominee Set
For Oscar Voting

HOLLYWOOD — After a delay occa-
sioned by the disqualification of Cur-
tis Mayfield’s “Freddie’s Dead” from
“Super Fly” (because the lyric was
not used on the soundtrack), the mu-
sic branch of the film world’s Acade-
my last week was finally able to an-
nounce the five songs nominated for
an Oscar this year. They are:

“Ben” from the movie of the same
name, a Cinerama release, music by
Walter Scharf and lyries by Don
Black.

“Come Follow, Follow Me” from
the Robert Radnitz production “The
Little Ark,” music by Fred Karlin
with lyries by his wife, using the pro-
fessional name Tylwyth Kymry.

“AMarmalade, Molasses & Honey”
from “The Life and Times of Judge
Roy Bean,” muise by Maurice Jarre,
lyrics by Marilyn and Alan Bergman.

“The Morning After” from Irwin
Allen’s “The Poseidon Adventure,”
music and lyries by Al Kasha and
Joel Hirschhorn.

And “Strange Are the Ways of
Love” from “The Stepmother,” music
by Sammy Fain with lyries by Paul
Francis Webster.

The Academy’s music branch has
yet to announce its nominations in
the category of original dramatic
score. A reballoting was called for
when part of the “Godfather” score
was discovered in an earlier film.

The Oscars will be presented, as
previously announced, on March 27
at the Chandler Pavillion in Los An-
geles, and broadcast by NBC-TV.

Cohn: Looking For The

tol Records, are an a cappella singing
group with a repertoire including
over 163 songs. They have performed
everywhere from subway stations to
Lincoln Center’s Philharmonic Hall.
They have also been together as a
group for eight years with no per-
sonnel changes. A major concert tour
in which the Persuasions will join
Lou Reed is currently being planned.

Martha Reeves (of Martha and
the Vandellas) is back after de-
voting a year to assembling a new
act and finding a new personal man-
ager. Martha is best remembered for
such Top 20 hits as “Come and Get
These Memories,” “Heat Wave” and
“Dancing In The Street.” Producer
Richard Perry anticipates product in
June.

Toni Brown, formerly keyboard
player for Joy Of Cooking, has
signed with MCA as a solo artist.
Toni’s songwriting abilities have

(Cont’d on p. 30)

Post/Pasin

‘Surplus’
Deal w/K-Tell

NEW YORK — Carl Post/Don Pasin
Organization, Inc. has made an exclu-
sive one year deal with K-Tel,
dealing in TV advertised album prod-
uct, to purchase “surplus” albums
from the company.

According to Post, the firm has
already purchased one million al-
bums, including K-Tel’s “hits” series
of polka, pop, country, honky-tonk
and fiddle product. The Post-Pasin
firm is now selling the product to
rack-jobbers. K-Tel, which produces
its own albums from sessions ob-

tained from various labels, has
grown into a major operation that
advertises on TV for product it

makes available to chain outlets.
’ost was formerly associated with
NMC Corp. as vp, and Pasin has pre-
viously been associated with Premier
Albums and Radiant Cassette. Their
firm is located at 1619 Broadway in
New York.

Communicators of Tomorrow

HOLLYWOOD — With his first four
albums in release and a hefty mer-
chandising campaign under way, Lar-
ry Cohn took a few minutes last
week to reflect on the six months or
so he has served as Plavboy Records’
exec vice president and the role he
sees the company playing in today’s
crowded market.

To the question, why another rec-
ord company? Cohn replied, “Be-
cause there’s plenty of room for an-
other creative force in this business,
and because there’s always a good
deal of talent around—and I mean
talent of a substantial nature. When
it comes to talent, we’re very much in
the market, looking for the communi-
cators of tomorrow.”

Four of them, represented in Play-
boy’s initial release, are an excep-
tionally  “communicative”  singer/-
songwriter named Laurie Kaye Co-
hen, soul brother Sam Russell, a
shouter with jack-hammer drive
named Sharon Cash, and a bunch of
sturdy rockers known collectively as
Brownstone.

“It took us six months to put out
this release,” Cohn said, “but that’s
because we’re not interested in just
making master purchases when we
can find artists to build, that is ar-
tists who will be viable performers in
future years. That’s the real key to

this business.
Artist Roster Limits

“With the majors seemingly get-
ting bigger and merging into even

Cash Box — March 17, 1973

larger conglomerates, I feel that many
artists today are shying away from
them and looking for more person-
alized treatment elsewhere. And
that’s where we come in. Even
though we’re part of a very large
company — a world-wide organiza-
tion, in fact—I want to keep this
part of it small and family sized. T
don’t want the artist roster ever to
exceed two dozen, so I can give every
artist we come up with a good shot.

“We’re putting that roster together
now, with the purpose of creating an
across-the-board label with artists in
every category. Believe me, we're lis-
tening to everything that comes in—
and we’re out there looking. By July
we should have a regular release pat-
tern of three LLPs a month.”

Meanwhile Cohn, backed by the
chief of Playboy’s overall entertain-
ment program, Sal Tannucei, is in the
envious position of being able to
draw on the international resources
of the parent company. In Iannucei
he also has the advantage of working
with a man with record experience
who can see, in Cohn’s words, that
“to commit to the record business, as
Plavboy has, is to commit to a lon-
gevity situation. Like any other facet
of the entertainment Dbusiness, it
takes time and money. You can’t just
build a record company in six months
or a year.”

(Cont'd on p. 30)

Motown's Abner Says Label
Committed To Indie Dist.

HOLLYWOOD-—During a period of
widespread criticism leveled at inde-
pendent distributors, E. G. Abner, II,
president of Motown Records, has
come out strongly in favor of inde-
pendent distributors. Abner made his
statement at a specially called meet-
ing of Motown distributors in Los
Angeles following the NARM con-
vention held in that city.

“Independent manufacturers and in-
dependent distributors working in
unison have helped build the great
industry we have today. The inde-
pendents opened up this industry to
new creative talent and new entre-
preneurs.” Abner continued, “I don’t
think any of us want to go back to
the days when four or five companies
controlled the business and the total
volume was less than one hundred
million dollars.”

Warning

Abner warned that an independent
distributor today would survive only
if he delivered a full range of top
quality promotion and distribution
services. But those distributors who
will deliver top quality service are
essential to the continued growth of
the industry as a whole.

Abner said, “Top quality distribu-
tors helped build Motown and those
are the distributors to whom we want
to deliver the top quality product in
which we are going to invest huge
sums this year.”

Top Roster Cited

With such major acts as Diana
Ross, The Jackson Five, Michael
Jackson, Jermaine Jackson, The

Temptations, Stevie Wonder, Marvin

Labels Win
State Juris.
In Pirate Suit

NEW YORK — The 10th Circuit
U.S. Court of Appeals has reversed a
Federal judge’s order refusing a mo-
tion by a group of labels to keep a
pirate action under state court juris-
diction and vacating a temporary in-
junction.

Last Nov., R. A. Ridges Distribu-
ting, Inc. and Tape Head Co. of Salt
Lake City sought to have the action
transferred from a state court to a
Federal District Court, and were suc-
cessful. Upon appeal, the labels have
won state jurisdiction in the case and
have had re-instated a temporary in-
junction against the defendents.

Julian Abeles,
Music Lawyer
Dies At 80

NEW YORK — Julian T. Abeles, the
lawyer who dealt in music copyrights
for 50 years, died here last weck (6)
in Presbyterian Hospital at the age of
80.

As a senior partner in the law firm
of Abeles & Clark, Abeles had been
active in recent years in the industry’s
ficht against recording piracy as
counsel the Harry Fox Agency, the
music publisher representative, and
the Music Publishers Association.

In 1924, Abeles gained attention by
winning a plagiarism suit by the
writers and publishers of “Dardenel-
la,” who claimed that the Jerome
Kern song, “Kalua,” had copied the
bass style of the hit.

Abeles also represented The Big 3
(Robbins-Feist-Miller) Music and E.
B. Marks Music. He was also 2 mem-
ber of the panel established by the
Library of Congress to revise the
Copyright Act, and was a trusteee of
the Copyright Society of the U.S.

Abeles is survived by his wife,
Rose, and two granddaughters.

Gaye, Smokey Robinson, Rare Earth,
The Supremes, Eddie Kendricks, Da-
vid Ruffin, Junior Walker, The Mira-
cles, and others, Motown, according
to Abner, expects to have the strong-
est album and single lineup in the
company’s history. He also told the
distributors, “those are the sure
things on which we expect your max-
imum effort. We also have some in-
credible new talent which we expect
you to help us break. If we can do
those things together, we will all be
strong.”

Abner indicated that there would
be “no more free rides” for anybody
associated with Motown. “We will re-
lease only quality product,” he said,
“and we expect maximum effort for
every release.”

Abner expressed concern about the
trend toward larger companies and
conglomerates in the industry wiping
out competition and the opportunity
for the small man.

ABC/ Dunhill
Consolidates
Publishing Div.

HOLLYWOOD -— Eddie Lambert,
general manager of ABC/Dunhill
Publishing, has announced this week
the immediate consolidation of all its
publishing companies into one ASCAP
and one BMI firm.

In essence, the move will incorpo-
rate all songs that were previously
controlled by Trousdale Music Pub-
lishers, Inc., Pamco Music, Inc., West-
par Music Corp., and Porgie Music,
Inc.,, into ABC/Dunhill Musie, Inc.
(BMI) Those songs that have been
copyrighted through Wingate Music
Corp. and Ampco Musie, Inec., will
now be incorporated into American
Broadecasting Music Inc. (ASCAP)

One of the major benefits seen by
shifting into this new formation is
the ease with which any song can be
identified as falling under the um-
brella of ABC/Dunhill Publishing. It
will also clarify the total control and
strength of the company.

Jerry Blaine
Dies At 62

NEW YORK - Jerry Blaine, for
many years a leading figure on the
indie label scene, died of a heart at-
tack at his home on Long Island, NY.
on Sat. Mar. 3. He was 62.

Blaine, a former bandleader, was
president of the Jubilee/Josie group
of labels, which fell under the tag of
Jubilee Industries as his company
diversified into such areas as record
pressing. His company owned Mon-
arch, a large west coast pressing
plant which was eventually sold to
Viewlex, Inc.

Blaine also made his mark in the
distribution arvea, being a pioneer in
the setting up of a branch concept,
Cosnat Distributing, for an indie la-
bel. At one time, there were nine
Cosnat offices around the country.

The Jubilee label made its mark
with a series of ‘“Blooper” albums,
consisting of “goofs” made by vari-
ous radio and TV personalities. His
company also sold millions of LP’s by
“hlue” comedienne Rusty Warren. In
the pop field, Jubilee/Josie registered
with hits by Don Rondo, the Tokens,
the Happenings, among others. Blaine

retired from the business several
vears ago.
Blaine is survived by his wife,

Anne, his son, Steve, two daughters,
his father, Harry Block, and two
brothers, Ben and KElliot. A funeral
service was held on Monday, Mar. 5,
at the Nassau North Chapels in Great
Neck, N.Y.



U.K. Label U.S. Office;

Wardell Named

NEW YORK—Jonathan King, Presi-
dent of UK Records world-wide, has
announced the opening of the compa-
ny’s American headquarters in New
York. UK Records, distributed exclu-
sively by London Records in the U.S.
and Canada, has also announced the
appointment of Don Wardell, former
promo manager for the British Decca
group of labels, as general manager.
Shirley Jones will assist Wardell.

Wardell was chief announcer for
Radio Luxembourg from 1963-1970
prior to joining British Decca. Shir-
ley Jones worked at Abkco for 18
months in New York, prior to which
she was assistant to the head of the
BBC’s Radio One.

In the six months that UK Records
has been in existence in England, it
claims to have achieved fourth place
in sales against all other British la-
bels. In a five month period of time
U.K. Records has sold 3,000,000 sin-
gles. According to London Records, a
special promo push is to be done on
the label’s latest releases, which are
“Shotgun Wedding” by Roy C and
“April Love” by eleven year old
Ricky Wilde.

Promo Disk

In order to meet the advance inter-
est in the label, a special promo rec-
ord suitable for radio stations and

(Eourt ard;rs
GFR Concert
Money Held

SAVANNAH, GA. The United
States Federal Court has ordered the
City of Savannah to deposit with the
Court approximately $31,000 rep-
resenting monies derived from the
performance of Mark Farner, Donald
Brewer, Melvin Schacher at the
Savannah Civie Center Auditorium.

At the same time, Federal Judge
Lawrence dismissed the City of
Savannah as a defendant in the
treademark infringement case filed by
Terry Knight and GFR Enterprises,
Ltd. against the City, the performers,
and Andy Cavaliere and ordered the
lawsuit to be continued in the New
York Federal Court.

“While it is true that Judge
Lawrence dismissed the City of
Savannah in the case, his honor, di-
rected the City of Savannah not to
pay the performers and promoters
the sum of approximately $31,000
and the lawsuit has been transferred
to the New York Federal District
Court for adjudication,” commented
Knight from Savannah.

a)l Cz;ster: -
‘Night Music’

New York -—— Columbia Records has
announced plans to record the origi-
nal score of Harold Prince’s produc-
tion, “A Little Night Music.” The
Broadway musical, starring Glynis
Johns, Len Cariou and Hermione
Gingold will be recorded next week
at Columbia’s 30th Street studios
and produced by Goddard Lieberson.
Lieberson, a pioneer the field of ori-
ginal cast and soundtrack, recording
for the label with such classic LPs
as South Puacific. My Fair Lady and
The Sound of Music is returning to
producing after a brief hiatus.

Written by Hugh Wheeler, “A Lit-
tle Night Musie” is based on Ingmar
Bergman’s film, “Smiles Of A Sum-
mer Night.” Set in Sweden at the
turn of the century, the show
features words and music by Stephen
Sondheim, the winner of last year’s
Tony Award for his score for “Fol-
lies.” In the pat, Lieberson and Sond-
heim have collaborated on such best
selling Broadway score LIPs as
Gypsy, Company, Anyone Can Whis-
tle, Do I Hear A Waltz and West
Side Story.

10

Gen. Mgr.

rock press has been issued called:
“What’s So Great About UK Reec-
ords.” The purpose of the disk is to
answer questions about the company
for those already interested and to
acquaint others with this new oper-
ation. This 45rpm record gives back-
ground on the label, and, features
selected product by Ricky Wilde, Tina
Harvey, 10c.c. and Roy C. It is pack-
aged in a colored sleeve illustrating
the bhusts of William Shakespeare,
Winston Churchill, Spiro Agnew and
Jonathan King.

Jonathan King, founder of the
company, is best known for his
career as a pop singer (his hit “Ev-

(Cont’d on p. 24)

Mancini RCA
Veep Of Promo

NEW YORK — Frank Mancini has
been appointed vice president of pro-
motion by RCA Records.

Mort Hoffman, vice president of
commercial operations, said that in
the newly created position, Mancini
will continue to direct the national
activities of RCA Records’ field pro-
mo staff, national promo and artists,
and will take on the added responsi-
bility for the development and imple-
mentation of a commercial plan for
all RCA recorded product. The ap-
pointment is effective immediately.

Mancini joined RCA Records in
1970 as director of promo. Immedi-
ately prior to joining RCA, he had
been vice president of the Lionel En-
tertainment Corp., in which capacity
he had established a production com-
pany, a management company, two
publishing firms and a record compa-
ny, whose product he then promoted
and sold.

Before joining Lionel, he had been
director of promo for MCA, Inc., for
a year.

Previous to that, he was with MGM
Records for a number of years, serv-
ing in several sales and promo posi-
tions, and finally becoming director
of promo and artists relations.

Mancini

Ist Elektra
Album In Quad

HOLLYWOOD — Elektra Records is
readying its first quad releases since
adopting the JVC CD-4 discrete sys-
tem a few weeks ago.

Existing tapes of “The Best of
Judy Collins,” “The Best of Bread,”
“The Best of the New Seekers,” “The
Best of the Doors,” “No Secrets,”
and “Stardrive with Bob Mason,” are
all heing mixed to quad.

Bruce Morgan, Elektra chief engi-
neer, has expanded recording studio
A to accommodate the label’s quadra-

phonic entry with a full-panelled
16-Buss system. “Its a full-house
quad. set-up,” emphasized Morgan.

Malamud OK

Jules Malamud, the executive director
of NARM who just renewed his six
vear contract for that position, re-
ported last week that the reason he
didn’t attend the awards dinner (the
convention’s concluding event) was
not due to illness, as erroneously
rumored, but simply because as Jules
disclosed, he had worked two conse-
cutive weeks sans sleep and was actu-
ally ordered to bed by his doctor for
exhaustion.

Sharell Is
Asylum GM

NEW YORK -- David Geffen, pres-
ident of Asylum Records, has an-
nounced that Jerry Sharell has been
appointed general manager of
Asylum Reords.

For the past three years, Sharell
has been vice president and director
of promotion for The Buddah Group.
He was previously national promo-
tion director for A&M Records. |

In his new position, Sharell will |
work directly with Geffen, involved in
all areas of Asylum’s operations. To ‘
be based in Asylum’s headquarters in
Los Angeles, Sharell will occupy his
new offices beginning March 12. |

Sharell

Brown Exits
Warners Music

NEW YORK—Irving Brown, general
manager of Warner Bros. Publica-
tions Inc., has resigned effective, Mar.
16. Brown, for many years vice presi-
dent of Chappel & Company, moved
to Seven Arts Productions in 1966
and continued on through the corpo-
rate changes to the present Warner
Bros. Music division. Brown said he
was not at liberty to divulge his fu- 1
ture plans.

WB Music To
Open Office
In Nashville

LOS ANGELES — Warner Bros. Mu-
sic has announced that the company
will open a Nashville office on or
about April 1.

Ed Silvers, president of Warner |
Bros. Music, stated, “We have been
planning the adjacent move into the
Nashville market for quite a while
now but waited for what we thought
was the proper time. Understanding
the growing need of the Nashville
community, we feel our catalog will
lend itself perfectly to any and all
country and pop recording presently
being undertaken in the south.”

Heading the new Warner’s office
will be Johnny Slate, seven year vet
of the music industry. Slate spent two
years as professional manager at
Tree International and as a writer
he’s had songs recorded by major
Nashville artists including Johnny
Cash, The Carter Family, Tammy

Wynette and George Jones, David
Houston, Kenny Price, Del Reeves,
Michael Parks and the Hillside

Singers. Most recently Slate was vice
president of Windchime Productions,
an indie production company.

Slate is expected to be in Los An-
geles for one week for meetings with
Silvers and Mel Bly, exec vice pres-
ident of the company.

Belkin Atlantic
W. Coast Op. Dir

NEW YORK — Jerry Greenberg seni-
or vice president and general manag-
er for Atlantic Records has an-
nounced that Herb Belkin had been
appointed director of west coast oper-
ations for the company.

For the past three years, Belkin has
served with Capitol Records, first as
director of eastern operations, and
finally as general manager for A&R.
In the latter capacity, he was respon-
sible for signing many groups to the
label, including Raspberries, Ten
Wheel Drive and the re-signing of
Grand Funk Railroad.

Mr. Belkin’s new position with At-
lantic will entail supervision of all
areas of West Coast operations, in-
cluding sales, promotion, advertising,
publicity and A&R activities.

im ==

Belkin

Karen Williams

' To New RCA

Post In Promo

NEW YORK-—Karen Williams has
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