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NARM Convention
Underway In Miami

MCA Pricing Structure
Receiving Careful Scrutiny
Schlachter Named ATV Pres.;
Tyrrell Promoted At Epic
Custom Label Promo

Efforts Analyzed

New MCA Pricing Categories:
Helping The Retailer Too (Ed)




*Also available on tape

1Wish
You Well’

-at the Exit/In, Nashville, Tenn., March 29-30.
-at the Paramount, Portland, Ore., April 2.
-at the Paramount, Seattle, Wash., April 3.
-at the Paramount, Oakland, Calif., April 4.
~at Another Bird, San Diego, Calif., April 9-10.
-at Santa Barbara Bowl, Santa Barbara, Calif., April 14.
-at the Roxy, Los Angeles, Calif., April 15-17
~at Performing Art Center, Milwaukee, Wisc., April 22.
-at Masonic Temple, Detroit, Mich., April 23.
And ‘I Wish You Well; from the album “Making Music’

i Bill Withers,
\ on the air and on the road.
Bill Withers’ great new single,
“I Wish You Well”
\- .On Columbia Records.
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Upon cioser examination of the new MCA account structure, it appears that
more than one purpose was solved. First, the functional discount was restored
to its true place: a discount to pure rack jobbers and one stops. in recognition
of the functions they perform.

But they were not the only ones to benefit. The group that has the potential
of benefitting even more is the retaii record store chains, who, at first glance,
appeared to have taken a beating in the new structure. Now, after closer
analysis, some of the genius in MCA’'s moves is becoming ciear, as the picture
onan XL-70 camera takes time to deveiop.

The way the business has evolved, retaii chains were forced to open up and
operate their own warehouses, because there was a 10% spread between rack
jobber and retail prices. So the retaiiers opened up their own distributors, not
subdistributors, but “redistributors,” in that they redistributed the product to
their own stores. But since they were technically “subdistributors,” they
qualified for the subdistributor price, and paid $3.35 instead of $3.65. For 30¢,
it was worth it to open up your own warehouse and service your own stores.

Now MCA is saying that it was wrong for retailers to open warehouses just
like real subdistributors, who seli their records to outside accounts. But
instead of selling the retail record store chains at the oid ma & pa store price,
MCA created two retail record store categories — for chains with central
warehouses and for chains whose stores are shipped individually. The
difference in price? Not the 30¢ it used to be, but 3¢. It's no ionger
economically worthwhiie to operate a warehouse for MCA product just to get
the same price as rack jobbers.

At the same time, MCA gets more control over product flow into stores,
alieviates potential home office politics in ordering, and generally shouid sell
more records by having their saiesmen in these stores every week to service
them, as they shouid be serviced.

A briiliant move, MCA, to heip the rack jobbers, one-stops and retailers, ail
atthe same time.

NUMBER ONE

SINGLE OF THE WEEK

DREAM WEAVER

GARY WRIGHT — Warner Brothers
Writer: G. Wright

Pub: Warner Brothers/ASCAP

NUMBER ONE

ALBUM OF THE WEEK
EAGLES —THEIR GREATEST 3

HITS 1971-1975 *

Asylum 7E-1052
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DREAM WEAVER

Gary Wright (Warner Bros. WBS 8167)

) LONELY NIGHT (ANGEL

FACE)
Captain & Tenniile (A&M 1782-S)

DISCO LADY

Johnnie Taylor (Columbia 3-10281}
DECEMBER 1963 (OH WHAT
A NIGHT)

Four Seasons (Warner Bros /Curb WBS 8168

' SWEET THING

Rufus featuring Chaka'Khan |[ABC 12149)

DREAM ON

Aerosmith (Columbia 3-10278)

MONEY HONEY

Bay City Roliers (Arista AS0170)
RIGHT BACK WHERE WE
STARTED FROM

Maxine Nightingaie (United Artists XW 752)

ALL BY MYSELF

Eric Carmen Arista AS 0165)

LET YOUR LOVE FLOW

Bellamy Brothers (Warner Bros./Curb 8169)

ONLY 16 ‘
Dr. Hook (Capitoi 4171)
GOLDEN YEARS

David Bowie (RCA JH 10441)

BOHEMIAN RHAPSODY

Queen (Elektra E45297)

LOVE MACHINE

Miracles (Tamia 54262)
THERE'’S A KIND OF HUSH

(ALL OVER THE WORLD)
Carpenters (A&M 1800-S)
ACTION

SWEETLOVE

Commodores (Motown M1381FA)

LOVE HURTS
Nazareth (A&M 1671)
BOOGIE FEVER

The Sylvers (Capitol 4179)

JUNKFOOD JUNKIE

Larry Groce (Warner Bros./Curb 8165)

CUPID

Tony Oriando & Dawn (Elektra E45302-A)

THEME FROM SWA.T

Rhythm Heritage | ABC 12135)

LOOKING FOR SPACE

John Denver (RCA JH 10586)

DEEP PURPLE

Donny & Marie Osmond (MGM M14840)

SHOW ME THE WAY

Peter Frampton (A&M 1795)

SLOWRIDE

Foghat | Bearsvn\e BSS 0306)

ONLY LOVE IS REA

Carole ng Ode 66119-S)

LOVEIS THE DRUG

Roxy Music (Atco 7042)

50 WAYS TO LEAVE YOUR

LOVER _ _
Paul Simon (Columbia 3-10270)
TAKEITTO THE LIMIT

Eagles (Asylum 45293-A)
FANNY (BE TENDER WITH
MY LOVE)

VENUS , _

Frankie Avaion (Delite 1578)
FOOLED AROUND AND FELL
IN LOVE

Elvin Bishop (Capricorn CPS 0252)

LIVING FOR THE WEEKEND

O'Jays (Phiia. Int'l. ZS 8-3587-3)

Sweet (Capitol P4220)

Bee Gees (RSO SO 519)

3/20 3/13

2

47

42

3

59

57

March 27,1976

35 1DO,1DO0,1DO,1DO, DO

Abba (Atiantic 3310)

LOVEFIRE
Jigsaw (Cheisea CH 3037)
GOOD HEARTED WOMAN

Wayion Jennings & Wiliie Neison [RCA 10529)
YOU'LLLOSE A GOOD
THING

Freddy Fender(ABC/Dot DOA 17607)

LORELEI
Styx (A&M 1786-S)
TRYIN' TO GET THE FEELING

AGAIN _
Barry Manilow (Arista AS0172)
THE WHITE KNIGHT

Cledus Maggard & The Citizen's Band
Mercury 73751)

HIT THE ROAD JACK

Stampeders | Quality QA 501)

TANGERINE

Sal Soul Orchestra (Sal Soul 2004)

STRANGE MAGIC

Electric Light Orchestra (UA XW770-Y)

SHANNON

Henry Gross (Lifesong 45002)
FOPP

Ohijo Players (Mercury 73775)
INSEPARABLE

Natalie Cole (Capitol 4193}

YOU SEXY THING

Hot Chocolate (Big Tree BT 16047)

WITHOUT YOUR LOVE (MR.

JORDAN?: , ,
harlie Ross (Big Tree BT 16056)
SARA SMILE

Hall & Oates (RCA JH 10530)

COME ON OVER

Olivia Newton-John (MCA 40525)

JUST YOU AND |

Meiissa Manchester (Arista0168)

SQUEEZE BOX

The Who (MCA 40475)

MOZAMBIQUE

Bob Dylan {Columbia 3-10298)

YOUNG BLOOD

Bad Company (Swan Song 70108)

MISTY BLU

Dorothy MOOE Maiaco M1029) (Dist: T.K )

NEW ORLEANS

Staple Singers (Curtom CMS0113)

WE CAN’T HIDE IT ANYMORE

Larry Santos (Casablanca MB 844)

GET UP AND BOOGIE

Silver Convention (Midland int'l 10571)

ILOVETOLOVE YOU BABY,
UNION MAN

Cate Brothers [Asyium E45294-A)

RHIANNON

Fleetwood Mac (Reprise RPS 1345)

BABY FACE
Wing & A Prayer Fife & Drum Corps
{Wing & A Prayer HS 103} (Dist: Atlantic)

SHOUTITOUT LOQUD

Kiss (Casablanca NB 854)

QUEEN OF CLUBS

KC and Sunshine (T.K 1005)
IF ONLY YOU BELIEVE
(JESUS FOR TONIGH

Michei Poinareff | AUZHIIC 3314)
I THOUGHTIT TOOK A
LITTLE TIME

Diana Ross (Motown M 1387F)

MORE MORE, MORE

Andrea True Connecnon (Buddah 515)
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ALPHABETIZED TOP 100 SINGLES (INCLUDING PUBLISHERS AND LICENSEES)

HAPPY MUSIC

Blackbyrds |Fantasy F762A-S)
THERE WON'T BE NO
COUNTRY MUSIC

C W McCall (Polydor PD 13410)
HIGHFLY

John Miles (London 5N-20084)
WELCOME BACK KOTTER

John Sebastian (Reprise RPS 1349)

OPHELIA ,
The Band (Capitol P4230)
LOCOMOTIVE BREATH

Jethro Tull (Chrysatis CRS 2110)
DON'TPULL YOUR
LOVE/THEN YOU CAN TELL
ME GOODBY

Gien Campbell (Capitoi 4245)

HE’S AFRIEND

Eddie Kendricks Tamia T54266)

CAN'THIDE LOVE

Earth. Wind & Fire (Col. 3-10309)

SHE’S A DISCO QUEEN

Oliver Sain (Abet 3463)
COLORADO CALL
Shad O'Shea Private Stock 4507 1)
HURT
Eivis Presiey (RCA JB-10601)
YOU ARE BEAUTIFUL

Stylistics (Avco AV 4664)
HERE, THERE AND
EVERYWHERE

Emmyiou Harris (Reprise RPS 1346)

EH! CUMPARI

Gaylord & Holiday (Prodigal PO622F

LET'S GROOVE

Archie Bell & The Drelis TSOP ZS 8-4775}

SALLY _
Grand Funk Railroad | Capifol 4235)
SPANISH HUSTLE

The Fatback Band (Event EV 229

HEAVY LOVE

David Ruffin \Motown M 1388F)

LET'S MAKE A BABY
Billy Paul (Phila. Int'l
MOVIN

Brass Construction (United Artists XW 775-Y)

STREET TALK (VAR. Il

Bob Crewe Generation (20th Cen? TC2271)

FVE GOT A FEELING (WE'LL
BE SEEING EACH OTHER

AGAIN)

Al Wilson (Piayboy P6062-A)
THAT'S WHERE THE HAPPY
PEOPLE GO

The Trammps (Atlantic 33086)

ONCE AFOOL

Kiki Dee (Rocket PIG 40506)

MIGHTY HIGH

Mighty Ciouds of Joy (ABC 12164)

WHERE DID OUR LOVE GO

The J Geils Band Atlantic 3320)
(CALL ME) THE TRAVELING
MAN

Masqueraders (Hot Buttered Soul ABC 12157)

DAYLIGHT

Bobby Womack (United Artists XW763-Y)

TRAIN CALLED FREEDOM

South Shore Commission ‘Wand 11294}

DOUBLE TROUBLE

Lynyrd Skynyrd MCA MC 4527)

M MANDY FLY ME

10cc (Mercury 73779)

ZS 8-3584)

3/20 3/13

84 96

Action (Sweet/WB — ASCAP). . . 16
All By Myseif CAM-USA —BMI) E o 9
Baby Face (WB Music —ASCAP). . . 63
Bohemian (B. Feidman T/AS Trndent —ASCAP) 13
Boogie Fever (Terren Vibes/

Bulipen ASCAP/BMI) R . .. 19
Cali Me) The Traveling |Incense “BMI) . 96
Can't Hide (Alexscar/Unichappeil — BMI) L T7
Colorado Cail (Counterpoint — BMI) 79
Come On Over (Casserole/Flamm - BMl) - 51
Cupid [Kags — BMI) ... 21
Dayhght[Unan'BobbyWomack BMI) Lo 97
December 63 Seasons/Jobete — ASCAP) o
Deep Purple (Robbins —ASCAP} ... . 24
Disco Lady (Groovesville —BMI/

Conquistador — ASCAP) . .
Don't Pull (ABC/Dunhiil/Acuff- Rose — BM!)

Double Troubie ‘Dutchess/Get Loose — BMI)
Dream On (Daksel Music — BMI) A
Oream Weaver (Warner Bros — ASCAP)

Eh! Cumpari (Public Domain} o o?
Farny (Be Tender) (Casseroie —BMI] .

50 Ways To Leave (Paul Simon —BMI)
Fooled Around (Crabshaw — ASCAP) .

Fopp (Play One —BMI) .. ..

Get Up And BoogleVMndsong - ASCAP]
Golden Years (Bewlay — BMI/

Chrysaiis/MainMan — ASCAP)

Good Hearted (Baron/Willie Nelson — BMI)

Happy Music (Elgy —BMI). ..

Heavy Love (Interior/Van McCoy/
Warner/Tameriane — BM!) .. R

Here. There, And Everywhere | Mac\en —BMI]

He's A Friend (Stone Diamond/
Mighty Three — BMI) o

High Fiy (Buriington ASCAP] YRE -

Hit The Road Jack (Tangerine — BMI)

Hurt (Miller Music Corp — ASCAP)

! Do. 1 Do (Countless — BMI)

If Only (Oxygen/W B /Maya 7ASCAP)

| Love To {Sunday/Cate Americana — ASCAP) .

I'm Mandy (Man-Ken — BMI)

Inseparable (Jay's Ent /Chappéwv —ASCAP) . '.

| Thought 1t Took A (Jobete — ASCAP) ..

I've Got A Feeling (Irving — BMI)

Junkfood (Peaceable Kingdom — ASCAP)

Just You And | (Rumanian Pickleworks/
Screen Gems Col /N Y Times — BMI) .

Let's Groove (Mighty Three —BMI) .

Let's Make A Baby (Mighty Three —BMI) .

Let Your Love Fiow [Loaves & Fishes — BMl)

Living For The Weekend (Mighty Three — BM!) ..
Locomotive Breath (lan Anderson — ASCAP) .

Lonely Night {Anget Face/Kirshner —BMI} .

Looking For Space (Cherry Lane — ASCAP) . .

Lorelei {Aimo/Stygian — ASCAP)
Love Fire {Coral Rock/American Dream/

Belsize —ASCAP). o oo ol
Love Hurts (House of Bryant — BMI) .
Love Is The Drug TRO-Cheshire — BMI) .
Love Machine [Jobete/Grimora — ASCAP)
Mighty High (ABC/DaAnn —ASCAP) . ..
Misty Blue (Taimont — BM1)
Money Honey (Hudson Bay — BMl]
More More. More (Gee/Diamond vASCAP) :

Movin'(Desert Moon/ Jeff Mar — BM1)
‘Mozambique |Ram's Horn — ASCAP)

New Orieans (Warner/Tamerlane — BMI)
Once A Foo! IABC/Dunhiil/
OneofaKind —BM1) ... ..
Only Love Is Real (Coigems —
Only 16 (Kags — BMI) o
Ophelia(Medicine Hat — ASCAP)
Queen Of Clubs (Sheriyn — BMI}.
Rhiannon (Rockhopper —BMI) ...
Right Back Where (Unart/ATV BM!)
Saily (Cram Renraff — BMI) .
Sara Smile (Unichappe!l —BM!). .
Shannon (Blendingwell —ASCAP)
She's A Disco [Exceilorec/Saico — BMI)
Shout tt Out Loud (Cafe Americana/
Rock Steady —ASCAP) . . .
Show Me The Way (Aimo/Fram- Dee 7ASCAP)
Siow Ride (Knee Trembler — ASCAP) .. .
Spanish Hustle (Clita/Sambo — BMI) ..

ASCAP).

18

Squeeze Box (Towser —BMI).
Strange Magic (Unart/ Jet — BMI)
Street Taik Heart's Delight/

Gooserock —BMI) ..
Sweet Love | Jobete/Commodores —ASCAP) .
Sweet Thing | American B'casting - ASCAP) .
Take It To The Limit (Benchmark/

Kicking Bear — ASCAP)
Tangerine (Famous — ASCAP)
That's Where (Burma East — BMI)
Theme From SW. A T (Speligoid —BMI) .
There's A Kind Of Hush (Gienwood — ASCAP) . .
There Won't Be (Amer. Gramaphone — SESAC) .
The White Knight (Unichappeil — BMI) .
Train Calied Freedom (Mighty Three — BMi:
Tryin To Get ‘Warner/Tameriane — BMI)
Union Man (Fiat River —BMI) .
Venus (Kirshner/Welbeck «ASCAP)
We Can't Hide (Groovesville —BMI) ...
Weicome Back ( John Senastian BMI)
Where Did Our Love (Jobete ~ASCAP)
Without Your Love (Music of the Time — ASCAP)
You Are Beautitul \Avco Embassy —~ ASCAP) .
You'llLose A Good | Crazy Cajun — BMI)
Young Blood (Quintet/Unichappeli/

Freddy Bienstock — BMI) .

You Sexy Thing (Finchiey - ASCAP]
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Sure bets from the
Storyteller including
his #1 country single,
“Faster Horses.”

Tom T. Hall

“Faster Horses"

Mercury SRM-1-1076
8-Track MC8-1-1076

Musicassette
MCR4-1-1076

The top country vocal
group of the year
strikes again.

Statler Brothers
“Harold, Lew,

Phil and Don™
Mercury SRM-1-1077
8-Track MC8-1-1077

Musicassette
MCR4-1-1077

et b Nl 4 Lo
STATL_TE'ifBRoS

o

COUNT

GETACROSST

SIA

THE GREATEST HITS OF

JOHNNY
RODRIGUEZ

14 of Johnny's
biggest hits

all on one album.
Johnny Rodriguez
“The Greatest Hits
of Johnny Rodriguez”
Mercury SRM-1-1078
8-Track M(C8-1-1078

Musicassette

MCR4-1-1078

The Sheriff's
hot on the trail

of another hit.

Faron Young

e I'd Just

i Be Fool Enough”
Mercury SRM-1-1075
8-Track MC8-1-1075

Musicassette

MCR4-1-1075

HEBOARD
DISCOUNTS PLUS SPECIAL FEATURES

@® A 5% discount on every album and tape in the Mercury
and Smash country catalogue (Effective now through 4/30).

Dynamic nationwide advertising including a barrage of

spot radio and consumer print.

PHILIPS

Eye-catching merchandising and sales aids.

(etir)| @

products of phonogram, inc., one IBM plaza, chicago. ill.
a polygram company

Write or call your local Phonodisc distributor sales office for displays and other promotional items.

WAL americantadiohistornv.com



Jolene -
PonyRide

Come.On.Over -
it’li Be'Me ‘
Greensleeves
Blue Eyes Crying In The Rain
Don’t Throw ft All Away
Who Are You Now?
Smile For Me
Small Talk And Pride
Wrap'Me In Your Arms

The LongAnd Winding'Road
Produced by John Farrar

HER NEW ALBUM

MCA-2186
MCA R=CORDS




cash box news

MCA’s Account Structure Subject Of Close Scrutiny;
Prices Analyzed, Implementation Problems Foreseen

NEW YORK — The two main questions
arising from the reiease of the new MCA
account and price structure. described in
Cash Box last week (March 20), are 1) in
which category each account was piaced
and what his price is going to be, and 2)
who among the other six major branch
operations (CBS. WEA, ABC, RCA.
Phonodisc & Capitoi) wouid foliow. and if
they foilow., how soon. There was no
shortage of comment and reaction,
praise and criticism, on and off the re-
cord on MCA's actions (See story on pg.
16. Reprint of MCA ietter on pg. 22).
Structure

The new account structure, as Cash
Box reveaied iast week, transforms the
estabiished two or three tier price struc-
ture system into seven different ac-
count/price categories. To recap the in-
formation pubiished iast week. the seven
MCA account categories are:

1) Pure subdistributor — strictiy a rack
jobber or one stop. Functionai discount
6% from the retailer price.

2) Predominantiy subdistributor. but is
aiso involved with his own retaii ac-
counts. Primarily a 6% discount. but the
retaii portion of the account's business

by Gary Cohen

wili be bilied at a 5% discount.

3) Predominantiy retaiier. but is aiso
invoived with outside subdistributor ac-
counts. Primarily a 5% discount, but that
portion of the business that 1s done out-
side wili be biiied at a 6% discount.

4) Muitipie store chain with centrai
warehousing. Cost justification discount
of 5%. Five or more stores doing more
than $75,000 in business with MCA an-
nuaily.

5) Muitipie store chain without centrai
warehousing or redistribution. cost
justification discount of 4% Must aiso be
five stores or more. doing $75.000 ayear
with MCA. Must aiso have centrai order-
ing and centrai biiling as does the pre-
vious category.

6) Lesser size chains, cost justification
discount of 3%. Less than five stores. but
doing $25.000 in business with MCA
yearly. Aiso must have centrai ordering,
centrai biiiing.

7) Normal retail accounts where no
cost justification is appticabie. These ac-
counts wiii continue to receive normai
retaii price.

Prices
A revised price list, made available to
Cash Box after presstime iast week, is as
foiiows:
1) Subdistributor: $3.35

1 $3.45

7)$3.56

There was still no definitive word on
what the finai prices wouid be.

Inequities

In moving to a seven tier system. MCA
Records apparently hopes to remove
some of the inequities that have evoived
in the present pricing system used by
most manufacturers. By instituting
various price differentiais, the functional
discount. once erciusiveiy the domain of
the rack jobber and one-stop. but iater
evtended to retailers and mixed busi-
ness accounts. is now returned to the ex-
ciusive domain of the subdistributor. It
was hoped by the rack jobbers that the
restoration of the discount might ui-

timately return them to a more com-
petitive position in the marketpiace. And
it was aiso pointed out by some that a
iarger percentage of MCA's product is
soid through rack jobbers and their mass
merchandised accounts. perhaps more
than many other iabeis. MCA, it wouid
appear. has a stake greater than many. in
the economic heaith of the rack jobber.

To enforce their system. MCA has dis-
tributed questionnaires to each account
they seli to directiy, asking them to break
down their business into inside and out-
side interest business. and asking them
to justify any discounts ertended to
them. Faiiure to do so. they warn, wiii
jeopardize their discount status in
whichever category they are in. The in-
formation wili be checked and updated
quarteriy

But this may be harder to impiement
than it seems on the surface. There is no
way for MCA to verify the information of
a private. or even a pubiic company for
that matter. without an account opening
his books for MCA. And a private busi-
nessman. who is answerabie maybe to
his banks. the IRS and possibiy his wife.

continued on pg. 16

1976 NARM Convention Underway In Miami, Florida;
MCA’s Price Changes Overshadow All Other Issues

HOLLYWOOD. FLA. — Overshadowing
ali of the meetings, seminars and busi-
ness sessions; dominating the dis-
cussion at the breakfasts, lunches. din-
ners and cocktaii parties; and in the one
on one. two on two and other individual
meetings, NARM has found its theme for
the year, the new MCA account and
price structure. For a further analysis of
the MCA structure, reaction to the
changes and a text of the MCA letter
(reprinted from iast week's Cash Box),
see separate stories.

The 1976 NARM Convention kicked
off iast Friday (19) on a siightiy different
scheduie from iast year. NARM runs
from Friday through Tuesday night; iast
year it ran Saturday through Wednesday
night.

A Forum

Individuai meetings for retaiiers, rack
jobbers and independent distributors in-
itiated a series of approvimateiy a dozen
meetings and sessions to be heid
throughout the convention. But the real
business, as is usuaily the case. wiii be

transacted in the individuai meetings
between manufacturer representatives
and executives from key accounts in at-
tendance at the convention. These occur
at pooiside. in the bar, in hotei rooms, or
wherever: they confirm Jules Maiamud's
assessment that NARM “provides the
forum.”

And if past history is repeated. the
manufacturers can be expected to bring
along a suppiy of new reiease sheets. or-
der forms and highiights of their new
merchandising campaigns. At the same

New Custom Label Promotion Efforts:
Neither Side Ever Seems To Be Satisfied

NEW YORK — The protliferation of
custom tabeis in the iast few years has
added to the variety of record product
being released, but the unique position
of these labels in the industry has aiso
called for changes in many areas of
operation.

One of these areas is promotion. with
many custom iabeis complaining that
they do not receive a fair share of the
overaii promotional efforts of the parent
iabel. In order to cope with this situation,
many custom labeis have put on their
own promotion staffs and some of the
bigger iabeis have added special promo-
tion peopie to deal solely with their
custom iabeis. Cash Box recentiy spoke
with people invoived with promotion for
both custom and parent iabeis about the
situation.

‘A Record Is A Record’

Dick Kiine, vice president for promo-
tion with Atiantic Records. responded to
the question of how his staff works the
records of their custom iabeis by saying
‘A record is a record. there is no dif-
ference. If we distribute it, then it is an
Atlantic Record and we treat it accord-
ingly. The records stand on their own
merit, we work the hits and hits don't
have alabel.”

Doug Morris, president of 8ig Tree
Records. an Atlantic custom iabei, said
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by Eric Rudolph & Phil DiMauro

that the usuai procedure is for the Big
Tree promotion staff to work a record to
a certain point at which time the Atiantic
staff wiil take it over. “We can work it
100% and when they see merit, they
work it 100% aiso. It's iike having a duai
promo staff. They are very professionali
and so are we; we find out what we've got
and they take it home "

Harry Spero. head of promotion for
Midiand Internationai Records, an RCA
custom iabe!, echoed Morris. “"What
we've done with our biggest hits is buiid
up a base in discos and stores. Once the
record gets to about 100.000, RCA heips
us out.” Midland’'s promotion staff con-
sists of Spero and Chuck Dembrak. who
traveis throughout the northeast and
midwest areas. “'ldeaily,” continued
Spero, “we'd iike to have four or five re-
gionai men out there. But | keep intouch
with the 25 RCA field men, and we put
independents on certain records at cer-
taintimes.”

A New Approach

RCA has, in response to the promo-
tional needs of their custom iabels,
created a regional custom iabei promo-
tion staff in five markets: N.Y.. LA,
Chicago. Atianta and Pittsburgh-
Cieveiand. The idea. according to John
Rosica, vice president for promotion and
marketing for RCA, is to cut back the

amount of product that the RCA man is
carrying and iet the custom man
speciaiize in those iabeis. "It gives us the
capability of working on more records.”
said Rosica. Spero says that the new pro-
gram has been heipful to them. mostiy in
the area of merchandising. He feeis the
idea is "fantastic” and adds that the pro-
gram is oniy five or six. months oid. As for
the attitude of RCA to Midiand. he said.
“They iook at Midiand as an entity apart
from RCA. But a Midiand record brings
the same money to RCA as an RCA re-
cord.” Rosica said of the new custom
iabel program. “It's a more pointed ap-
proach; one man is calling about one
piece of product, another is dealing with
another record. | think that the strength
of this department is that it is one promo-
tion department. In spite of custom men,
country men, r&b men, it is stiil one de-
partment. As far as working the product
goes | think we're giving added exposure
and added advantage to the custom
iabels.”
‘Just Part Of The Label’

CBS records has many custom labels,
aimost ali of which are under the Epic
banner. One iabel, Monument. recentiy
switched from Epic to Columbia and ac-
cording to Stan Monteira. vice president
in charge of nationai promotion for CBS

continued on pg. 14

time. key accounts can be erpected to
bring their return authorization requests
aiong. In the end. detente wins out; each
side makes some concessions, and both
go home with some, but not aii, of what

continued on pg. 20

Schlachter Named
ATV/Pye President

NEW YORK Louis Benjamin.
chairman of Pye Records Ltd.. has an-
nounced. foliowing the resignation of
Peter K. Siege!. the immediate appoint-
ment of Marvin Schiachter as president
of ATV Records Incorporated.
Schiachter’'s appointment renews his as-
sociation with Louis Benjamin and Pye
which was successfui through
Schiachter's heading of Janus Records.

Schiachter. together with Fred Marks.
internationai director of ATV Records
Inc. and Pye Records U K., wili be at-
tending the NARM Convention aiong
with Carmen LaRosa, vp marketing and
Waiter O'Brien, nationai promotion
manager. Jack Giii and Louis Benjamin.
joint managing directors of ATV Corp.
will aiso attend.

Benjamin, Schlachter, Marks

Siegel Resigns As
President Of ATV

NEW YORK — ATV Records Inc. has an-
nounced that Peter K. Siegei has re-
signed his position as president, and
withdrawn from the board of directors.
An amicable separation has been
achieved and Siege! and ATV wiil con-
tinue to cooperate in future ventures.
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Pickwick Completes
Discount Purchase,
Absorbs Inventory

by Gary Cohen

NEW YORK — The deai through which
Pickwick Internationai's Heiiicher opera-
tion wouid purchase Discount Records
from CBS Inc.. was finaily consummated
iast week (16). Announcement that dis-
cussions had begun between Pickwick
and CBS for Discount were reveaied ex-
ciusively in Cash Box (Feb. 21).

In making the announcement, Pick-
wick stated that the 49 Discount and Vis-
count stores to be purchased accounted
for more than $15 mitiion in retaii saies
tast year, which is the second shred ot in-
formation that has come to iight concern-
ing the Discount operation. The first in-
formation came when Arthur Taylor. in
an address to Wall Street securities
analysts (Cash Box, Feb. 28). admitted
that Discount "had iost money for severai

years. Takeover

Pickwick as part of the deai. wiii ac-
quire the merchandise inventory. ieases
and certain other personai property of
the Discount stores. The industry can
breathe a sigh of reiief to the news that
Pickwick wiii take over Discount’s inven-
tory. and assimiiate it into their own. A

continued on pg. 14

The incredible rise of K.C. & The
Sunshine Band is perhaps better un-
derstood when pictured in the context of
the togetherness which is the cor-
nerstone of the entire T.K. Records or-
ganization. HW. Casey. the KC OF KC &
The Sunshine Band is a big part of that
togetherness. Once a T.K. stockroom
boy. he has become one of the premier
writers/producer/performers in the
music business. And he credits his suc-
cess in large part to Henry Stone and
Steve Alaimo. the men who gave him a
chance to prove himseif. If ever the oid
cliche of the ali American Dream Come
True were applicabie, it wouid have to be
here. To Casey. T.K. equais iove and op-
portunity. (Special T K. section begins
onpage 41).
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Retail Computerization Continues Its
Growth At Retail, Rack Jobber Levels

NEW YORK — Retaii computerization
continues to make inroads at the rack
jobber and retaii ieveis of the industry. as
inventory management and unit controi
have become significantiy more impor-
tant factors in a company's success and
profits. The iatest company to go the
computer route is Handieman. whose
computer operation is presentiy going
“on iine.” or into operation. one branch
at atime. According to informed sources.
aimost haif of their branches are now on
computer. The system is being im-
piemented by newily named president
and chief operating officer Lou Kwiker.

Record manufacturers. who are aimost
totaily computerized themseives with re-
gard to saies figures. inventory on hand.
royaity statements. etc.. have generaily
jauded Handieman's computer moves.
just as they generaiiy iaud other iarge
rack jobbers who use computers. In
markets that have gone on computer.
they report. Handieman's returns have
been haived. and merchandise fiow is
more even and there are fewer out of
stock situations. But it wiii be at ieast a
few months before the totai system is
operational. pius the company wiii have
to work out aii of the bugs inherent in any
new system.

Others

Handieman thus joins the J.L.

by Gary Cohen

Marsh/Heiiicher/Musiciand/U.S. Rec-
ords group (ali parts of Pickwick Inter-
national). ABC Record & Tape Saies and
Lieberman Enterprises among other na-
tionai rack jobbers who use computers.
in addition to regionai rack jobber ac-
counts. And many other jobbers and re-
taii chains. whiie not actuaiiy on com-
puter. maintain strict inventory controi
simiiar to what couid be obtained with
computers. They are done either by a
physicai inventory hand count. or by
keeping a checkiist by the counter, and
whenever a top 50 aibum is soid. a cierk
“notches” the record on the sheet But
hand inventory methods are oniy feasi-
bie on 100 tities or iess: tracking thou-
sands of tities can best be done by com-
puter
Value

The vaiue of a computerized inventory
management system is muitifoid. First, it
teiis how you how much of an aibum or
tape was soid and where. It can give you
a saies history on that record. the artist or
even the entire iabei. Other systems
break down saies by store or region, and
saies histories on aibums by region or
type of accounts. More sophisticated
systems print up the tickets that are af-
fived to albumes, printing them in the or-
der the warehouse is iaid out. so order

W.T. Grant’s Liq

uidation:

$25 Mil. In Records, Tapes

by Sue Forrest

LOS ANGELES — 25 miiiion doiiars
worth of retaii record inventory is being
liquidated in the iargest retaii chain-store
bankruptcy in the history of the United
States. W.T. Grant. the 16th iargest U.S.
retailer. is "going out of business.” and
ciosing 1.074 stores nationwide. liquidat-
ing V2 biliion doliars’ worth of totai inven-
tory. 5% of which constitutes records
and tapes.

LPs. singies, and tapes from over
1,000 W.T. Grant outiets were marked
down in three major price siashes,
25-60% off. 40-70% off, 50-80% off. and
even 30% off in certain instances. com-
prising one of the iargest record and
tape iiquidations since the industry
began.

Sam Nassi, president of Sam Nassi Li-
quidators. one of the iargest iiquidation
firms in the worid. has been appointed by
the U.S. District Court to handie the W. T.
Grant ciose-outs. and has impiemented a
mass merchandising campaign which
has aiready successfuily ciosed aii but
359 stores iocated in the northeastern
U.S. These iast few stores wiii be phased
out within the next month.

The entire nation was divided by Nassi

Handleman Names
Kwiker New President

CLAWSON. Mich. — The Handieman
Company has announced that Louis A.
Kwiker has been eiected president and
chief operating officer of the company
and has been eiected to the company's
board of directors. David Handieman,
who has been serving in the position of
both president and chairman of the
board. continues as chairman of the
board and chief executive officer

Kwiker, age 41, has been serving as
evecutive vice president of the company
since March, 1974. He had previousiy
served as president of Transcontinentai
Music Corporation.
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into saies territories starting with the
west coast. and stretching across the
country to the northeast. He ran his “out
of business’ sales in three phases. end-
ing in some areas with 30% off on retail
merchandise. With no personai guaran-
tees given to record companies and no
chatteis secured. how adverseiy did the
cioseout affect iocai retaii saies?

Apparentiy not at aii. According to rec-
ord industry top management. the
iargest ioss was that of the stores
themseives as record outiets. Even
though in the iast phase of each iocal
merchandising campaign. current LP
catalogue prices were siashed to a stun-
ning 99¢ each. and singies piummeted to
a mere 10¢ per disc, and aithough tapes
soid for $1.98 and up. no one seems to
feei that their product. distributed by ma-
jor rack-jobbers. was competing with
iocai retaii saies.

May Feel Loss

Tom Davis. head of the saies depart-
ment of Atiantic Records’ west coast of-
fice, feeis that "there's no indication of
Grant's retaii saies hurting our product.
though this kind of thing is hard to track
down.” RCA Records foiiows suit with
simiiar feelings, but adds that the in-
dustry may feei the i10ss of the extra retaii
outiets W.T. Grant has provided
throughout the years.

Suppliers. of course. were cautious.
having been forewarned when Grant in-
itialiy entered Chapter 11 iast year
Aithough no personai guarantees nor
chatteis were secured. ABC and
TransAmerica Corp.. the major rack-
jobbers invoived. began cautiousiy dis-
tributing their product to seiected Grant
stores during the past months. Those in-
voived are stili owed enormous sums of
money. but, because of Nassi's suc-
cessful liquidation program. they feei
confident that they wili be compensated
in fuii by the time the campaign comes to
anend

continued on pg. 100

pickers waik the shortest distance
necessary when picking an order. Com-
puters are aiso used internaiiy. to print
payroiis. for checks to pay manufacturers
for goods ordered, biiis for accounts
serviced. etc.

There are. however. some minor
drawbacks to computers. First. there are
difficuities in judging new. breaking pro-
duct., and the saies potentiai of new
artists or groups with no track record.
This is a negative factor used against the
rack jobber printouts, that they are not
fast enough on new. breaking product
And singies are not usuaily handied
through computers, making hand counts
necessary. But aii in aii, the vaiue of
computers can not be overstated — they
are an unequivocai heip for jobbers and
manufacturers

Tickets

There are two main computer systems
used today in the record business — the
first is the ticket repiacement system.
When an order is received from an ac-
count. a computerized ticket is printed
up with the foilowing information; iabei.
artist, titie, iist price. seiiing price. ac-
count name and iocation, type of ac-
count, and how many of the same titie
were piaced in the account. And whiie
the artist and seiiing price may be print-
ed in Engiish. aii other information on
the ticket might be a series of computer-
readabie numericai codes. Then. when
an aibum is soid, the cierk removes the
tag and sends it to the home office or
other iocation for processing. Orders are
refilied when the computer prints out a
new ticket. with a combination of com-
puters and humans deciding when to in-
crease or decrease the number of
aibums, or to eiiminate the aibum
aitogether.

Inventory

The other system works with a scanner

that can "read” the same type of in-
continued on pg. 14

Tyrrell Named Mkt.
VP By CBS Custom

NEW YORK — Irwin Segeistein, presi-
dent of CBS Records Division has an-
nounced the promotion of Jim Tyrreii to
vice president of marketing for Epic
Records/CBS Custom iabels.

In commenting on the announcement.
Ron Alexenburg. vice president and
general manager of Epic CBS Custom
Labels said: “In the four years since he
has joined our company, Jim Tyrreil's
enormous dedication and untiring efforts
have been a major factor in both the
tremendous sales growth at Epic/CBS
Custom and in our current stature as a
company.’

Tyrrell
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Rack’s Share Is Not Down
To 40% from 80%: Lieberman

NEW YORK — David Lieberman. presi-
dent of Lieberman Enterprises. was one
of a number of rack jobbers who caiied to
comment on the ereciusive Cash Box
articie (March 6} which reveaied that the
rack jobber's share of the totai record
business had shrunk from 80% to 40%.
The articie had quoted two studies. done
independentiy by two major manufac-
turers with brand operations. showing in-
dependent and chain retaiiers. aiong
with an estimated percentage of the
business done by the rack jobbers who
have their own retaii operations. to have
grown to 60% of the totai record busi-
ness. whiie the mass merchandised ac-
counts had faiien to 40% of the business.
The '50s

Lieberman's statement: "The ex-
piosion in saies in the record business
never took piace untii the iate 1950's,
when some drug peopie got into the re-
cord business and put records into what
we calied non-record iocations. The kind
of departments we had. with a few ex-
ceptions. were basicaiiy the department
buried under the stairweii. the dime
store and the ma & pa appiiance store
with a record department very
backward by any standard.

“"The nert step after the supermarket
and drug store thing. which didn't trigger
a great response from the retaii segment
was in the eariy '60s. when the dis-
counter hit. The discounter grasped the
concept of records are a great thing to
have to get that young consumer into his
store. And the discounter decided that

The PrOject is Coming
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records were a great thing to kick the
heii out of and footbaii because it wouid
project a iow price image. That absoiute-
iy slaughtered the evisting retaiier and
he was reaiiy hurt. And that's why, in
those years. those early '60s and mid
'60s. you heard figures iike 80% of the
business is done by the rack jobber.
Never 80%

"l don't know if it was ever 80% done
by the mass merchant, but it was certain-
iy a high percentage. in evcess of 50%.
probabiy around the two thirds mark.

‘During the iate '60s. what happened
was the discounter, who had rationaiized
the profits of aii his departments. except
the snack bar and the pay toiiet, found
out that he had to have a bottom line.
Each department had to carry its own
weight. So footbaiiing records didn't
have to be the thing. So he began. very
graduaiiy. in aii of his departments. rais-
ing his prices. and not being so tender of
absoiuteiy and positively not being un-
dersoid.

"At the same time that this was hap-
pening, the whoie group of peopie who
had grown up during the revoiutionary
years of the mid '60s were getting into
retaii. And we saw the deveiopment of
the super retaiier, certainiy Russ
(Soiomon of Tower Records) has been at
it a iong time. but it started coming on
strong with greater intensity when the
'70s began.

Into Records
“"Now those peopie were a different
continued on pg. 20

FIRST “TIME HONORED GHOSTS"” — Barciay James Harvest recently came out with
their first Poiydor aibum, "Time Honored Ghosts.” which they are promoting with
their first tour of America. Pictured after their premiere U.S. performance at New
York's Bottom Line are (i. to r.. standing): Niies Siegei, national aibum promotion
director: John Lees, BJH eiectric and acoustic guitarist and vocalist; Wooly
Woistenhoime. BJH keyboards and vocais; Me! Pritchard. BJH percussion; Les
Hoiroyd, BJH bass and acoustic guitarist and vocalist; Lou Simon, executive vice
president and generai manager of Poiydor Incorporated. Seated (I. to r.): Fred Rup-
pert, Polydor’s associate national promotion director and Arnie Gelier, nationai pro-

motion director.

Point/Counterpoint:

Composers’ Guild/RIAA
Debate Copyright Royalty

NEW YORK — American songwriters.
represented by the American Guild of
Authors and Composers and the
Nashviiie Songwriters Association are
actively and currentiy pursuing the iong-
overdue revision of the United States
copyright iaw. Whiie copyright is an issue
of concern to aii creative artists, inciud-
ing piaywrights, authors, fiim-makers and
journaiists, the AGAC and NSA are most
concerned with two issues: the duration
of copyright, set in the 1909 iaw at no
more than 56 years, and the so-calied
‘mechanical rate.” also set in 1909 at no
more than 2¢.

The present iaw. aiiowing ownership
for no more than 56 years, has given rise
to certain unfortunate situations. One of
these is evempilified by 93 year old
Eubie Biake, who wiil soon see his most
popuiar and durabie work “I'm Just Wiid
About Harry" go into the public domain.
In order to survive. he must go back to
work. This economic hardship can aiso
affect the survivors of writers; there is a
bittersweet irony concerning the estate
of John Phiilip Sousa — his heirs earn
royaities from foreign performances of
"Stars and Stripes Forever’: they earn
nothing when it is performed here.
Fortunateiy. the soiution to both of these
probiems, an extension of copyright
duration caiied “Life Pius Fifty.” seems

Warner Stock Purchase

NEW YORK — Warner Communications
Inc. announced today that it had
purchased 2,937,749 shares of its Series
C Convertible Preferred stock at a price
of $6 cash a share pursuant to the tender
offer which it made on Feb. 28, 1976.
The offer terminated at 5 p.m. on March
15.

Warner originaiiy announced a tender
of up to 1,000,000 shares, with the right
to purchase shares tendered in excess of
such amount. Warner purchased aii
shares tendered.

The series C Convertibie Preferred
stock is listed on the American Stock Ex-
change Foilowing compietion of the
tender. there are 1,873,984 shares out-
standing.

www_americanradiohistorv com

iikely to be part of any revision.

Far more controversiai is the
mechanicail rate: that income a
songwriter realizes from the saie of re-
cords bearing his song. In 1909, when
the present iaw was written, it was feit
that a maximum rate was necessary to
prevent the estabiishment of monopoiies
in the piano roli industry. The effect,
however, has been economic penaliza-
tion of the songwriter. A recent example
of this is the case of the songwriter who
iucky enough to have a miilion-seiier.
was ailowed to make no more than
$5.000. The sotution to this that the
songwriters advocate is tess than that
given by the rest of the Western worid;
instead of a percentage of the retaii price
as is given European and South
American composers, the AGAC and
NSA wish only that the 1909 ceiling be
raised to 4¢ with a floor of 2%¢. This.
they point out, is far iess than the cost-of-
living increases given in most modern
union contracts, way beiow the generai
infiation rate, and much lower than the
escalation >f recording prices over the
past 13 years. It is argued that the resui-
tant price hike, if one is necessary, would
hurt saies; yet the songwriters feel that
the sales figures and price increases of
the past teil a different story.

Representatives of the songwriters

continued on pg. 120

Casablanca Reports
$3 Million Week

LOS ANGELES — On the strength of
LPs by Kiss and Donna Summer.
Casabianca Records ciaims to have
bitled $3 miiiion for the week of March
8-12. the biliing continues a hot streak
that inciudes (according to iabei presi-
dent Neii Bogart) monthiy totais of over
$1.500.000 for each month since Oc-
tober.

As part of Casablanca's NARM presen-
tation, the iabel is reieasing atbums on
Chocoiate City Records (“Smoke").
Qasis ("Roberta Keily"), and Casablanca
(“Giants").

March 27,1976
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Conventions — Pros & Cons:

HowBig A Role Do They Play?

by Nick Nichols

LOS ANGELES — The travei-weary ex-
ecutive picked his way through the buzz-
ing crowd with the practiced ease of an
aii-star running back. On his jacket he
sported a iarge iape! pin which bore the
boid inscription. | JUST GOT IN. "This
button.” he evpiained. "wiii spare me
having to answer the inevitabie question
200 times in the next 20 minutes.”

Conventions: are they realiy an effec-
tive communications tooi or have they
become an overinduigent and repetitive
seif-parody? Certainiy the record in-
dustry can ciaim a iion's share of these
massive gatherings. Each year thou-
sands of executives join the piigrimage
to weli over a dozen major conventions
of varying description; radio conventions
and retaii conventions, regionais and in-
ternationais, in-house and open house
and the list goes on.

In questioning a random sampiing of
the senior and junior executives of 15
major companies. Cash Box sought to
determine the roie of conventions in the
industry. The sampiing inciuded presi-
dents, vice presidents and those in-
voived with the various aspects of pro-
motion. pubiicity. saies and marketing.

Positive Force

Those interviewed agreed unanimous-
ly that conventions are a positive force
within the industry. though supporting
arguments differed greatiy from person
to person. A vast majority viewed the
roie of conventions as that of an open
forum for the exchange of ideas. They

provide an arena in which one can freely
voice opinions concerning the industry:
its poiicies. deveiopments and opera-
tionai probiems.

It was further suggested that conven-
tions create an environment in which
peopie can meet and taik with key senior
evecutives within the industry in a casuai
atmosphere. This important aspect of
making high ievei erxecutives easiiy ac-
cessibie was thought to be an effective
motivation to encourage muiti-ievei
communication.

Not aii creative interchange is carried
on in the seminars and panei dis-
cussions. however. A substantiaiiy large
segment of those interviewed by CB
commented on the positive aspects of in-
formai conversations which many
termed. "backroom diaiogue.” One ex-
ecutive noted, “The pane! discussions
definiteiy get the cogs turning. but the
reaily heavy ideas begin to deveiop over
a coupie of drinks after the meeting.
Lounges create an environment which is
conducive to the exchange of ideas.

Some evecutives said they try to
coordinate their own regionai meetings
to correspond with the staging of major
conventions in an effort to further
enhance the productivity of such gather-
ings. Many companies have aiso found
the convention setting to be a naturai for
breaking new acts.

conventions were aiso iabeied as a
good job-hunting market: exposure is

continued on pg 120
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Executives On The Move

Phonodisc Makes 3 Key Appointments — Phonodisc. Inc.. in what the company feeis
is a series of crucial appointments, announced the foiiowing: Dick Carter wili assume
the position of nationai saies director. He wiil be invoived with Phonodisc's eieven
branches. Prior to joining Phonodisc. Carter was generai manager. ABC Records &
Tapes in Fairfieid. N.J. Haroid Davis has been named Branch manager of Phonodisc
in Chicago. He wiii be invoived with Phonodisc’s mid-west region inciuding St. Louis.
Chicago and Minneapoiis. Prior to his new position. Davis was branch manager for
M.S. Distributors in Chicago. Ted Woiff has been appointed to the position of New
York branch manager for Phonodisc and will supervise the New York/New Jersey
marketing areas. Woiff has spent the iast 7 years as branch saies manager for London
Records.

Powell Promoted In CBS W/Coast A&R Dept. — Terry Poweii has been named direc-
tor, taient acquisition. west coast artists & repertoire. Columbia Records. In this new
position he wiii be responsibie for finding and deveioping new artists as weii as over-
seeing the recording activities of current roster artists. Poweii joined CBS in 1967 as
a iocai promotion man, later served as a regionai promotion manager and joined the
a&r staff one year ago.

Al DiNoble National Singles Promotion Director At Casablanca — Ai DiNobie has been
appointed nationai singies promotion director for Casabianca Records. DiNobie is a
veteran of 82 years with the Motown organization and joins Casabianca after working
with Tom Cat Records. where he was national promotion director. He wiii be based in

Powell DiNoble Skaff Lyons
Casabianca's Los Angeles headquarters. The appointment of Dick Witiiams as direc-
tor of midwest operations for the iabei was aiso reveaied. Wiiiiams comes to
Casabianca from ABC Records. where he was in charge of iocai promotion in Detroit.
Priorto ABC. Wiiliams was with MCA Records.

Skaff To V.P., U.A. Music Group Under New Proud Production Umbrella — Mike
Stewart. chairman of the board and chief operating officer of the UA Music Pubiishing
Group has named Bob Skaff to the newiy-created position of vp. managing director of
Proud Productions. Skaff, a 17-year U.A. Music executive, wiii head up Proud Produc-
tions. based in New York. Appointed to a tandem role. he wiii scout masters and set
production/artist deais as weil as oversee product promotion.

Jude Lyons appointed VP and GM of Rainbow — Jude Lyons has been appointed vice
president and generai manager of Rainbow Advertising as weii as vice president ot
Buddah Records. announced iabei president Art Kass. Ms. Lyons has been handling
The Buddah Group’s print, radio and teievision advertising since the formation of
Rainbow Advertising in January of 1973. Ms. Lyons is aiso invoived in artist reiations
and speciai projects for The Buddah Group.

Paul Russell Named VP, CBS Internationat — Paui Russeii has been appointed vice
president and assistant to the president, CBS Records Internationai. by M. Richard
Asher. president, effective iast week (15). In addition to handiing administrative
duties associated with the president's office. Russeil wiii be responsibie for
estabiishing a division-wide organization and management deveiopment program.
He wiii aiso assume responsibility for estabiishing a west coast office for CRI in
California and wiii be in charge of organizing area desks in New York to compiie and
monitor operationai data on each of CRI's overseas companies. Russeii joined CBS
Records in UK. in December, 1973, as director of business affairs. where he was
responsibie for coordinating aii of the company's iegai and business affairs.

Gusler Named Regional Promotion/Marketing Manager, Southwest At Columbia

AN

Russel! Gusler Stowne Wynne
Records — Michaei Gusier has been appointed to the position of regionai promotion-
/marketing manager. Southwest region at Coiumbia Records. The announcement
was made by Stan Monteiro. vice president. promotion. Coiumbia Records.

In his new capacity. Gusier witi be responsibie for directing promotionai efforts
within the region. coordinating marketing programs with the regionai director and
branch managers. and maintaining iiaison with key radio stations and programmers at
ail formats. In addition. he wiii coordinate key Coiumbia artist tours for his region and
work ciosely with the artist Deveiopment department in New York. Gusier joined CBS
Records in 1969.

Stowne Appointed West Coast Director, Promotion And Sales For Lifesong Records
— Don Stowne has been appointed west coast director, saies and promotion for
Lifesong Re.cords. it was announced iast week by Marty Kupps and Barry Gross. vice-
presidents, saies and promotion. Stowne will be responsibie for overseeing the pro-
motion of Lifesong albums and singies on the west coast. and wiii aiso have certain
saies and marketing duties. Stowne wiii be based in Los Angeies. where he wili report
directly to Gross and Kupps.

Susan Wynne Named R&B Promo Rep For Buddah — Susan Wynne has been named
to the post of iocai r&b promotion representative in the Washington. D.C.. Baitimore
and Virginia area for Buddah Records. Her new duties inciude not oniy promotion but
saies and merchandising as weill, in conjunction with the Buddah independent dis-
tributor Zamoiski in Baitimore.

continued on pg. 104
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“A shoe-in for stardom
with a smash single toboot.

Certiﬁed Gold R 1L.A.A

Hot on the trail of being the most sought after group
of the year, Pure Prairie League’s new album “If The
Shoe Fits” is by far their best yet. And the single from
the album, “Sun Shone Lightly”, is getting airplay
across the nation on Top 40, A.O.R., Country and Easy
Listening formats alike. And to boot, their “Bustin’Out”
album just went gold. Pure Prairie League. Put’em out
for everyone to see. You’ll reap the rewards.

LSP_4769.
Pure Prairie League On Tour # P8S-2035; apy 1-109¢
March 26 Passaic, New Jersey April 2 Hartford, Conn. April 9 Dallas, Texas April 23 Cleveland. Ohio
Capital Theater Bushnell Memorial Hall Moody Coliseum John Carrol University
March 27 Albany, New York April 3 New York City April 11 Houston, Texas April 24 Chicago, Illinois
State University of Albany Beacon Theater Music Hall Opera House
March 28 New Haven, Connecticut  April 4 Oneonta, New York April 14 Richmond, Virginia April 28 South Bend, Indiana
Shakespeare Theater SUNY Mosque Morris Civic Center
March 30 Pittsburgh, Pennsylvania  April 6 Cincinnati, Ohio April 16 Largo, Maryland May 1 Baton Rouge, Louisiana
Syria Mosque University of Cincinnati Capitol Center State Fairgrounds

April 1 Boston, Massachusetts April 8 San Antonio, Texas April 17 Norfolk, Virginia

Harvard Square Theater Municipal Auditorium Scope “c" Records
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L.A. WOMAN — The L.A. Jets first aibum for RCA Records. to be reieased in conjunc-
tion witn an agreement with the Entertainment Company. was previewed for RCA ex-
ecutives iast week Smiiing (i. to r.) are: Jack Kiernan, RCA's division vice president
for marketing: Ken Giancy. president of RCA Records; Mei liberman, division vice
president for commerciai operations; John Rosica. division vice president for pro-
motion and marketing:; Mike Berniker. division vice president for pop a&r; and Mike
Abramsan. driector of product merchandising. Seated (i. to r.): Karen Lawrence of the
L A Jets: Kristire Desauteis. their manager; and Charies Koppeiman. president of the

Entertainment Company. The group’s first LP, "L A. Jets." is due for Aprii release.

Computerization: Many Levels .,

formation that is printed on the ticket.
The scanner is atiached to a tape re-
corder thai records the information. orto
a minicomputer thal “remembers” aii of
the data fed into it. The scanner system
usuaily works by reading a series of bar
codes. simiiar to those now found on
grocery items. After scanning the entire
record department. a printout of the
store's inventory is compared to the pre-
vious inventory, which shows the move-
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ment on different tities. Based on the
quantity soid, the same amount. or
fewer. or more copies of the same aibum
are repiaced.

While there are advantages and disad-
vantages to each system, each provides
jobbers and retaiiers with more accurate
controi over inventory. That heips to
keep a better product fiow and cuts
down on returns. The trend toward retaii
computerization. therefore, is weicome

Custom Label Promo Efforts

Records. “"We don't treat it any different-
iy than any other Coiumbia product. I'm
sure that at some point we may highiight
a new Monument reiease during our ef-
forts. But generally. it is absorbed. it is
just part of the iabei. Monument is as
much a part of Columbia as if it had the
Coiumbia logoonit "

As for the other CBS custom labels.
they are handied by the Epic division.
According to Richard Mack, head of pro-
motion for special markets for Epic and
CBS custom iabels. the Epic promotion
men work ali the Epic and custom iabe!
product as if it were one. The speciai
markets division handies oniy r&b pro-
duct, and they work those records in the
r&b markets. When a record is very
strong in those areas and iooks as if it has
crossover potential, the promotion of the
record in the pop markets is taken over
by the generai Epic promotion men.
Much of the custom labei product at CBS
is r&b oriented.

Communication Is Imperative

Fred Ruppert, Poiydor's national
singies promotion director. spoke of
Spring/Event and Peopie Records
{James Brown's iabei). Ruppert stated
that in a good parent labei-distributed
labei relationship, "communication.
coordination and cooperation are im-
perative.’

Ruppert elucidated the buiit-in pro-
biem potentiai of distributed iabeis, but
pointed out the tremendous advantages
that could evist as well. "It's a situation
where a record company is working pro-
duct over which it does not have com-
plete control. Probiems can arise with re-
iease dates; the distributed iabel may
want to release product of its key act,
while the major iabe! has two key acts
out already. This can throw your timing
off completely. in terms of the label's
overali marketing pian. The same is true
where the custom label has its own pro-
motion staffers. If there's good com-
munication, the support is an invaluable
asset. If the major label hasn't been in-
formed of the pickup of a station.
however, inadequate information leads
to the inefficient use of manpower.”

Clashes

Chip Donelson. Polydor's national r&b
promotion director. commented, “| think
Spring/Event has been pretty successful
in their reiationship with Polydor. The
major iabel assumes the greater impetus
in areas of merchandising. The smail
label, as is so often the case. has a few
really cream acts. and can concentrate
on artist development and management.
There are ciashes — with one group on
Event, we wanted to put out a single over
a month ago, but they resisted. insisting
we put out a version for the discos and
market the album. Now the single is do-
ing weil, so despite disagreements,
things worked out for the best.”

Bill Spitaisky, a Spring/Event partner,
added “our promotion peopie work aiong
with Polydor's. They are interested in us
and it's a good reiationship. We're not
ashamed to yei and scream when we
need support.”

Warners: “In The Music”

Ed Rosenbiatt, vwvarner Brothers
Records vice president in charge of
sales and promotion, said that “Chrysaiis,
Capricorn, Curtom and Bearsviile ali
have their separate musical identity. but |
think you couid sum up our phiiosophy
this way: ‘A record is a record is a re-
cord.” We don't care about what iabei it
may be on so much as we care about
working on ail product. There's a more
concerted effort, of course, where the
labels have their own staffs.”

So far as diversity and volume of pro-
duct were concerned. Rosenbiatt stated.
“I'd say we're more than capabie of

f
handiing it at this point. They cooperate
with us. If we need a week off a
Bearsviile wili usually hold back on the
reiease of an album. We do our best to
cooperate with them. Everything is in-
corporated into the same overall market-
ing scheme. We zero in on specific pro-
grams and promotions based on the
response to the music, not on the basis
of iabeis or iogos.”
Arista

A finai comment comes from David
Carrico, vice president of promotion for
Arista Records, which has just entered a
manufacture/distribution deal with
Haven Records. According to Carrico.
cooperation and communication
between the two was understood before
the dea! was made. “They're coming to
Arista. They're ertremeiy professional
and promotion minded, so I'm sure they
wili have peopie on their own staff. We
do erpect to be primarily responsibie for
the promotion and marketing of their
product.

There is no doubt that the custom iabel
has assumed a more important role in the
current state of the record business. But
probiems and difficulties still occur in
some cases. Most of the parent labels
feel that they have taken a benevolent
attitude towards their custom iabels
even though, many of the custom iabeis
themseives wouid and do dispute this.
Continued cooperation between the
parent and custom iabel however is to
the benefit of both parties.

Pickwick Deal . .

ton. fiood, slew or whatever word you
choose. of returns would have resuited.
if Discount’s inventory had to have been
returned to different manufacturers and
distributors. While there are no public
figures on the extent of Discount's inven-
tory. it surely totais in the miilions of
dollars.

No purchase price for Discount was
announced; Pickwick simpiy stated “the
purchase was for cash and notes.”
Before purchasing Discount. Pickwick's
retaii divisions operated 171 freestand-
ing Musicland stores and 41 leased de-
partments. Informed sources told Cash
Box that some of the Discount stores are
“reai iosers.” and that not ali of them
couid be evpected to remain open. What
the Heiiichers can do with the Discount
operation to turn it from a money loser to
a profit maker should prove interesting.
Heilicher has certainly established a
track record. turning around the entire
TMC (Transcontinentai Music Corpora-
tion) operation, after they swaliowed the
whoie thing.

However iarge the Discount operation
is, and however many stores remain
open. it can be reasonably assumed $10
to $15 mitiion in saies wiil be added on
top of Pickwick's $227 miliion done last
year (for their year ended Aprii 30,
1975) In the first nine months of their
iatest year, sales for Pickwick were up
seven percent. to $195 million (CB,
March 20).

30% Retail

In 1975, according to Pickwick's 10-K
report, 27% of Pickwick's overall busi-
ness was done in their retail operations.
60% in their rack merchandising and
whoiesale distribution. and 13% in their
proprietary product sales. Four years
ago in 1971, retaii accounted for only
17% of Pickwick's sales, with rack job-
bing and distribution responsibie for
71%. The Discount operation shouid
push Pickwick's totai retail business
ciose to. if not over, 30% of their total
business, after their retail business had
already: grown by 10% from 1971 to
1975.

wwwW.americanradiohistorv.com
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'MCA’s New Account Structure Draws Careful Scrutiny ..

may not want to show his books to an

MCA saiesman or credit evecutive. The
- potentiai for abuses. and the difficuity in

impiementing this particuiar aspect.

makes this one of the tougher parts of

MCA's actions.

‘ Court Suits

Qutsiders predicted an immediate test
of the iegaiity of MCA's actions. through
court actions instituted by one or more
peopie. The generai consensus is that
MCA's position has a good chance of
standing up in court. Indeed. MCA
Records noted in their ietter to accounts
that their actions were made "in conjunc-
tion with its counsei.” A rash of iawsuits
may be expected initiaiiy; Federai
courts. though. have a history of bringing
one case to triai and hoiding others of
simiiar nature in abeyance untii the initiai
suit is decided. Such was the case in
many of the recent Grand Funk Raiiroad-
/Terry Knight actions. MCA's iegai de-
partment may be somewhat busier.
though. if a iarge number of suits are
filed.

The new pricing. effective March 31,
wiil entitie subdistributors “to a func-
tionai discount which arises from the
separate function that subdistributors
perform in the market and distribution
structure.” according to the ietter ac-
compenying the new categories. “On the

other hand. customers who compete at
the retaii ievei wiii be bilied at a separate
retaii price and witi only be entitied to
“cost justification” discounts, to the ey-
tent that such customers evidence
characteristics and purchasing practices
which actuaiiy resuit in cost savings to
MCA."
Hardest Hit

Hardest hit by the new structure are
the centraily warehoused retaiiers,
whose price wiii go from $3.35 to $3.38.
Then again, everyone other than pure
subdistributors wiii be paying more
money for their records from MCA. Many
retaiiers and mired business accounts
responding to a Cash Box survey for re-
action indicated they “could iive” with an
increase of a few cents. But there were
some who feit that once the principie of
different categories for different ac-
counts was adopted industrywide. the
price differentiais wouid be much wider
than before.

In addition. there was some taik of try-
ing to beat the increases, by swapping
around MCA product with a pure sub-
distributor who can buy it a few cents
cheaper. But after such taik, aimost
everyone admitted that the cost of doing
so. intrucking. handiing. etc.. wouid cost
more than the penny or two that couid be
saved. Stiii some feit "on principie” they

might not buy as much from MCA as
before. and they wouid stock up on
catalogue before the increase went into
effect.

Categorization

“What category are you in’ has
probably repiaced “when did you get in”
as the saiutory greeting at the NARM
Convention. Accounts must now de-
termine, on the basis of rumor or their
own estimation. what price their com-
petition is paying for MCA product, and if
they are abie to get an edge. For exam-
pie. it was suggested that a centraily
warehoused retailer might consider
racking one drug store, so his price
wouid improve by a penny. as he wouid
go from strictly a retaiier (at $3.38) to
“primarily a retaiier. but aiso invoived in
subdistribution at $3.37. Then again.
“sham one-stops” have been around aii
aiong.

The big question is which company aor
companies wiii follow. Most executives
were mum; some offered official no com-
ments. whiie others stated they were in-
tently studying the situation. There was
specuiation that Phonodisc might foliow
soon, foiiowed by CBS. Unfortunately for
CBS. no amount of official deniais or no
comments can convince people that
CBS, a respected labei, wouid not follow

along behind MCA. Perhaps they wili:
perhaps they won't. That is unclear at the
present.

But the overail consensus was that
MCA will not be aione for iong, and that’
other companies wiii foliow behind
shortly.

Helping The Chains

One of the interesting aspects of the
new account setup is that potentiaily. it
couid favor iarge retaiiers whose stores
are shipped separately by MCA. As Joe
Bressi of Stark Records noted. individual
chain stores (whose orders and biliing
are centrally handied) wiii now get a 4%
discount, or two percent iess than the
pure subdistributors get. In the past, in-
dividuai stores of a chain were technicai-
iy supposed to be treated as individuai
retail outiets. and charged the highest
retail price. Now those stores will get a
4% cheaper price. Perhaps some chains
wiil choose to have MCA goods shipped
directly to each store for a 4% discount,
instead of to a centrai warehouse for a
5% discount. It certainiy costs more than
3¢ to handie and ship a record, which is
the difference in cost between the 4%
and 5% discounts.

Perhaps MCA was aware of this when
the categories were set-up. If so. this will
encourage retailers who have set up

continued on pg. 106

Varied Pro & Con ReactionTo MCA’s New Price Categories

by Bob Speisman, Eric Rudoiph, Gary Cohen, Mark Albert, Stephen Fuchs, John Mankiewicz, Jackie White, Linda Cauthen
very happy in that they wouid continue
to buy at MCA's iowest price. whiie the
prices of their competitors went up a few
cents. Everyone eise, except for the ma

NEW YORK — Comments on the MCA
pricing categories were very diverse. but
generaiiy foilowed predictabie
guideiines. Pure subdistributors were
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& pa retaiier, whose price aiso remains
the same at the top. was unhappy.
Among the more interesting comments
were a suggestion (by a retaiier) for a
boycott of MCA product. co-op buying of
MCA product by independent operators
in a market, and complaints that iarge re-
taii chains that subdistribute their pro-
duct to their stores function in the same
manner as rack jobbers, do more for the
industry than rack jobbers. and are
therefore entitied to the same discount

asrack jobbers.
9To1

MCA's Rick Frio. vice president of
marketing for the iabei, toid Cash Box in
Caiifornia before departing for the
NARM Convention, that the response
he's gotten so far has been “99 to 1 in
favor” of his new structure.

Due to the sensitivity of the subject,
many more peopie than usuai wished to
remain anonymous. Under normai
circumstances. their comments wouid
have iess credibiiity; in this situation,
their request is easiiy understood.

Changed His Mind

One retaiier/rack jobber iambasted
MCA for a haif hour and gave fuli
permission for CB to use his name, and
the name of the account. Then he caiied
back the foiiowing day, retracted his
statement, and toid CB “to forget it.”

The first comment, printed iast week,
was from David Lieberman, president of
Lieberman Enterprises. who com-
mended MCA for their actions.
Meanwhiie, Ira Heilicher, vice-president
of Heiiicher Bothers. gave an official no
comment, but indicated he wouid be dis-
cussing the matter with Rick Frio at
NARM.

Boycott

Jerry Richman, of Richman Brothers in
Phiiadeiphia, announced “I'm going to
the NARM Convention and I'm going to
get up on the floor and ask for a boycott
of ali MCA product. The manufacturers
have stepped on us iong enough. Now
it's time for us to step on them alittie bit.”
He added that “MCA put a ot of people
out of business” when they changed
their discount from 10%2% to 6%.

Record Marts
Jimmy Grimes, buyer for the National

Record Mart chain based in Pittsburgh.
stated “we feei that we're as important to
the record business as rack jobbers. We
have the same erpenses. and there's no
reason why we shouid be discriminated
against in price.” He added that his re-
turn rate on MCA product has been un-
der 8%, and that Nationai Record Mart
recycies records into their warehouse
like a rack jobber does. “We fee! that
we're probably making more money. re-
latively speaking, for MCA, than the rack
jobbers are.”

Tom Keenan, president of
Everybody's Records in Portiand, said
“it's a pretty good thing. It eliminates the
main bitch that racks have been retailers
with their own warehouse operation.
Perhaps, though. five ievels would have
been more appropriate than seven. Two
of them are rather nebulous.”

Unaware

Many stores had not heard of the
change when Cash Box called for their
comments. There were more than a
dozen stores in this category.

More germane was the comment from
one mixed account, it ali depends on
how they classify us. | imagine it'll iower
our price.”

Joe Bryson, president of Inner
Sanctum, a smaii independent retaiier in
Austin, Texas, said “the discount goes
from 3% right down to zero. There's no
one or two percent. We've got two
stores, sort of right next to each other,
and we hope that together we'il break
the $25,000 net purchase requirement.
We've got a iot of friends in the business
down here. other independents, and
we've been talking about co-op buying:
do the buying as one unit and then spiit
up the discount. It would take organiza-
tion and work, but | think we cando it.”

Steve Boudreau. head buyer for Music
Pius in southern Caiifornia, stated “we're
taking a wait-and-see attitude. I'm sure
there wili be a lot of talk at NARM, and
we're just gonna see what happens.”

Big Guy Favored

Bob Gould of Music House noted “just
like everything eise, it favors the big guy.
I am not enthused about it, and | don't

continued on pg. 106
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TE-1049

A splendid new album featuring their new single
7z 3

E-45302

PRUDUCED 8Y HANK MEDRFS: AND DAVE APPELL
FOR MEDRESS AND APT'ELL PRODUCTIONS, INC.

and heralding an unprecedented nationwide tour...all to be with you.

MAR 26 Coliscum Charlotte, N.C. APR Y  Capitol Center Largo, Md. APR 24 Riverfront Coliscum Cincinnati, Ohio MAY 8 Carolina Coliseum U. of 8.C.,

MAR 27 Civic Center Roanoke, Va. APR 1¢ Civic Arena Pitsburgh, Penn. APR 27 Dane County Coliseum Madison, Wis. Columbia, S.C.

MAR 30 Nassau Coliseum Uniondale, L.I. APR 11 Spectrum Philadelphia, Penn. APR 29 Milwaukee Arena Milwaukee, Wis. MAY 9 Municipal Aud. Nashville, Tenn.
MAR 31 War Memorial Aud. Buffilo, N.Y. APR 20 Omaha Civic Center Omaha, Nebr. APR 30 St. Paul Civic Center Arena St. Paul, Minn. MAY 12 Freedom Hall Louisville, Ky.

APR 1 War Memorial Rochester, N.Y. APR 22 Convocation Center U. of Iotre Dame MAY | Kemper Arena Kansas City, Kans. MAY 14 Municipal Aud. Mobile, Ala.

APR 3 Boston Gardens Boston, Mass. South Bend, Ind. MAY 5 Ommi Coliscum Atanta, Ga. MAY 15 Mid Scuth Coliscum Memphis, Tenn.
APR 7  Forum Montreal, Can. APR 23 Market Square Arena Indianapolis. Ind. MAY 7 Hampton Roads Coliseum Hampton Rds., Va.  MAY 16 Coliscum Greensboro, N.C.

With pride from Elektra Records & Tapes.
N

mgdceps 2 T

M *el INTERNATIONAL CREATIVE MANAGEMENT

Diick Broder Personal bManagement Inc. 9151 Sunset Blvd.. Los Angeles, Ca. 90069
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Barrie Bergman
Record Bar

Jimmy Carter
Georgia's Governor

Ron Finegold
Computer Horizons

Norm Haufstater
Musical Isle
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Jules Malamud
NARM
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David Siebert
Siebert's Inc.

George Carlin
Little David Records

Glen Campbell
Capito!l Records

Computer Horizons

John Cassese John Cohen

Disc Records
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Herb Hershtield
GRTCorp.

Dan Heilicher
J.L. Marsh Co.

George Souvall
Alta

Joe Simone
Progress

Mac Davis
Col. Records

Bob Marley
Island Records
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Jack Craigo
CBS Records

Robert Curtis
Exec. Consultants
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Jay Jacobs
Knox Record Rack

Earl Kintner
NARM
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George Steele
Elektra/Asylum

Ed Strawgate
Shopping Centers Int'l.
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Neil Sedaka
Rocket Records

Manhattan Transfer
Atlantic Records

Lieberman Contests 80% to 40% Rack Jobber Figure . .

breed of retaier peopie who were
young in body and in mind. interested
and committed to the record business.
reaily of the knowiedgeabe. speciaity
shop nature. The ones wnho merchan-
dised in the supermarket type fashion
merchandised in a reaiy erciting way.
reaiy didn't need giveaway pricing on
top of it

‘The ony thing that I've ever be-
moaned. or anybody who takes an in-
teliigent ook at the business. is not that
there are such peopie. but that they find
It necessary to give away the product

THE 20GREATEST HITS
THIS WEEK

Billboard

n Cashbox

Fantasy CCR-2

There's no question about the fact that's
a dynamic. erciting concept — mass dis-
piay and seiection of records It's super
ft heightens the awareness of recorded
product. As far as I'm concerned. it
breaks new artists and it does nothing
but good things for our industry
‘Me Too'

"Now. because of the verticaiity of
some peopie in our industry. those big
retaiiers who were not verticai were abie
to say to the manufacturers. "hey. you're
seiiing to Stark as a rack jobber. you're
seiiing to Heiiicher as a rack jobber. now
goddammit. you better seii to me as a
rack jobber. even though I'm not seiiing
to any outsiders * And because of the er-
citement of these super retaiiers. and
because of the desire to go with
somebody who spoke the ianguage. ap-
preciated the product and was heipfui in
deveioping new product. they capituiat-
ed And created a monster. nameiy that
these peopie were then in a position. if
they so desired. to make a iot of money
which they haven't done. or to compete
at a ieve: that the mass merchant. who
requires a service distributor. cannot do
And that is the cru» and nub of the pro-
biem.

“The shift that's taken piace is not the
50% that you're taiking about. but what's
basicai'y happened is two things:
Number one. in the iast two or three
years there's been very iittie reai growth
Its been infiation Unit saies have not
gone up. And | guess you d have to say
that most of the growth that's taken piace

has been a shifting from one to the other
Some few mass merchandisers have
gone out of the business. and the
supermarket and drug store segment has
greatly shrunk. if not disappeared And
the voiume has reaiiy been transferred
over to those peopie who have both er-
citing merchandising and super iow
prices. And that's pretty hard for the iittie
guy to stand upto. and even the big mass
merchant is having his difficuities. And |
wouid say he's doing weii just to enjoy
his infiationary increases.
Both Types
“The thrust of my response is basicaiiy
that it isn't a war between rack jobbers or
mass merchandising outiets and the re-
tariers. because the marketpiace re-
quires both kinds of piaces - speciaity
shops and generai merchandising out-
‘ets In addition. there's probabiy a third
kind of account — the shopping cen-
ter/maii kind of store that caters to an in-
between type of customer - not quite as
totaily record oriented as the one who
goes to the head shop or the super retai:
piace
Ail three of these segments are
necessary A three of these segments
couid and shouid iive together The bot-
tom iine is that it has to happen. and the
manufacturers can't take a position
which Is injurious to any one. And put-
ting the retai’ segment in a position to
undersei’ the mass segment to a point
where you're taiking about a retaii price
being iower than the mass merchan-
diser's cost. that's the situation where
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they wanted
Topics

But there are a number of interesting
meetings on the agenda this year
Among them are discussions on how
Waii Street views the record industry.
the resuits of a NARM research study on
the aduit market. minicomputers. the
tape market. how to dea' with shopping
center/mail owners, etc. The astute er-
ecutive can evpect a discussion of the is-
sues at these meetings. but does not
erpect absoiute resoiution of traditionai
industry probiems. There wiii aiso be in-
staiiation of NARM's new officers. pres-
entation of the retaiier and rack jobber of
the year awards. the awards banquet and
iots of entertainment

you have a sick marketpiace

‘There 1s no need for this kind of an
adversary approach. that the mass
merchant is going down and the retai.er
1S going up. What's happened is we've
had a reatively dead retaii/speciaty
shop situation and have had a tremen-
dous revitailzation in that area in the iast
five years. which one and aii shouid ap-
piaud. One of the unfortunate accompa-
nying things has been a tendency on the
part of these peopie to give the product
away Part of it is based upon unreaiistic
profit goais on the part of some naive
peopie. and a good part of it is based up-
on the fact that they've been accorded
subdistributor status which aows them
todothat

Brands Mart To
Add Record Depts.

NEW YORK —~ Brands Mart is now
negotiating with severai record mer-
chandisers and distributors for a rec-
ord department in each of its outiets
Brands Mart has stores in Cambridge.
Massachusetts. New Haven. Connec-
ticut: Deer Park. Long Isiand: and at the
company's headquarters in Long Isiand
City. The Cambridge branch aiso houses
the Sound Gaiiery. an audio department
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cashbox 'news

KHJ — Committed To Total Programming Concept

by J. B. Carmicle

LOS ANGELES - The erpert team
behind any radio station makes that radio
station what it is to the community The
team of air personaiities is important. But
just as important is the station’'s com-
munity invoivement. programming
format. pubiic affairs and news commit-
ments. and revenue from saies of ciients
who beileve in the station and its impact
KHJ Impact

KHJ. Los Angeies impact has been
recognized for years by many more
ciienteie than just their audience. It's a
dominant force in the community. with
Chariey Van Dyke guiding the program-
ming. and Tim Suiiivan. as generai
manager overseeing the entire opera-
tion of the RKO owned station. How a
station has gotten to be a #1 rocker in
this huge market is certainiy by doing
things right over a number of years. But
more than that. the resuits of being #1
are seen in what the station is doing now
Cash Box evamined the station by taik-
ing with Van Dyke and Suiiivan. the peo-
pie who direct the station’s success.

‘He tives for the business.” Tim

Suiiivan toid CB over iunch. When a
generai manager of one of the most eiite.
weii known rock stations in the country
says this about his program director the
rapport and understanding between
each is readiiy seen. That's what
pervades about Suiiivan and Van Dyke
together in conversation: one seems to
be abie to start a thought and the other
couid finish it. They're this cioseiy
aiigned in the goai of keeping KHJ #1
And one goai is continued community in-
voivement
Community Service

“A very important community service
we provide."” said Van Dyke. "is our con-
cert connection iine for our iisteners. It's
24 hours a day. with constant updated in-
fo on events and concerts in town The
March of Dimes Waikathon we
sponsored was a super success. The
Dimes peopie had hoped for $100.000.
but the piedges totaied around $165.000
at finai taiiy Dr. John. one of our jocks.
marched aiong with over 7,000 peopie.
on a trek that started in the San Fernan-

do Vaiiey. It went for 20 miies and we
were particuiariy happy with the piedge
average of $23. since the average
piedge nationaiiy was about $15.

‘We've aiso received ietters of com-
mendation from Sacramento on our jobs
program we broadcast. It's another way
we can heip the community

"We want to see our station invoived in
the community . . . it heips to invoive the
jocks individuaily and coiiectiveiy in
identification pius the fact that we are
heiping to fuifiii some of our iicense re-
quirement.”

Great Station

‘You get a great jock or set of jocks on
a great station and you do great things.”
Van Dyke noted on KHJ's programming
philosophy. "For jocks coming to this sta-
tion. it's not just another gig. it's a career,
a iong-term investment. and the attitude
of participation and understanding is
here. It's aiso very important for the
bighead syndrome not to occur in
someone coming to KHJ. Sure. it's a big
market and a weii known station, but

As a service to the members of NARM,
Cash Box is re-printing the new MCA ac-
count/price categories, which were

originally printed in last week's issue. It is
our hope that this will foster a more in-
telligent and accurate dialogue on this

important issue throughout the conven-
tion.

CUSTOMER
TYPE

07

. SUB-DISTRIBUTOR CUSTOMERS

DESCRIPTION
OF OPERATION

Pure sub-distributor
one-stop

rack/jobber

DISCOUNT
PERCENT

Functionai discount 6%

II. HYBRID (SUB-DISTRIBUTOR/RETAILER) CUSTOMERS

06

05

04

03

02

01

Retaii customers who faii accurateiy to
verify their cost-savings functions wiii be
considered ineiigibie for “cost-justi-

22

Predominantiy a sub-distributor; how-
ever. some purchases are soid through
retaii entities in which the sub-distributor
has an interest or ownership

Predominantiy a retaiier; however. some
purchases are sub-distributed out to
separate (non-owned or non-affiiiated)
retaii entities

. RETAIL CUSTOMERS

Economy-generating muitipie store ac-
counts (5 stores or more and over
$75.000 net purchases) performing their
own warehousing and redistribution, in
addition to the cost-savings functions
specified for 03 accounts beiow.
Economy-generating muitipie store ac-
counts (5 stores or more and over
$75.000 net purchases) performing sub-
stantiai consoiidated cost-savings func-
tions (i.e. centrai ordering. centrai biii-
ing. ordering comparativeiy fuit amounts
of a iesser quantity of iine items saving
‘pick and packing’ time in warehouse.
central shipment. etc.. but not perform-
ing substantiai warehousing and re-
distribution functions)

Lesser economy-generating accounts
le.g. muiti-store operations with over
$25.000 net purchases: or other equiva-
ient operations) performing substantiai
consolidated cost-savings functions (i.e.
centrai ordering. centrai biiiing. ordering
comparatively fuii amounts of a tesser
quantity of iine items saving “pick and
packing” time in warehouse. centrai
shipment. etc.)

Normai retait accounts —
fication factors appiicabie

no cost-justi-

fication” discounts.
MCA wiii continue to update and re-
view its customer account information to

Predominantiy a 6% functionai discount:
however. a percentage of biiiing wiii be
at the appiicable retaii discount (as pro-
vided beiow for retaii customers) cor-
responding to retaii (owned or affiiiated)
saies.

Predominantiy retaii “cost-justification’
price: however, a percentage of biiiing
wiii be at the 6% functionai discount for
sub-distributors corresponding to sub-
distributor saies to separate retaii en-
tities.

(cost-justification discount)

5%

(cost-justification discount)
4%

(cost-justification discount)
3%

(normai retaii price)

insure that each account is biiled at the
appropriately appiicabie price category.

we're aii in it to make it work. not just any
one of us. And you have to have market
awareness. It's a necessity. One thing
that makes our station work so weii is
that a jock can identify with the Marina
Dei Rey area on a Sunday afternoon. or
the foggy conditions in the Vaiiey or the
city. You can't piug 'em in and out with
one iiners. It won't work. In fact. we're
even going to start giving jocks a day off
from air shift, but they'ii be out in the city
iearning and identifying with possibiy
something iike the Farmer's Market at
noontime. finding out about how peopie
iive and what goes on in their time shift.
Success Formula

"There's a simpie formuia for KHJ's
success . .. we perform and we promote.
But it's even more than that. It's knowing
who we program to and their wants and
interests. It's a broader concept now
than when Drake started . . . the business
ciimate was different then . _ it was pre-
dominantiy teen business and now we've
got the entire 18-49 demographic group
to satisfy. The ciient who buys now
specifies a certain target audience ..
and in return we must be abie to
caicuiate what age and sex. each song
appeais to. We can even program
specific songs back to back and can pret-
ty much teii you who we've got iistening
and who we don't.

‘We break down our request iine caiis

_it's much work but very beneficiai . . .
we can even teii over the iife of a record
what the demographic groups reached
were. We found that something iike
Junkfood Junkie' caught on with the
oider peopie first. Then it transcended to
the younger demos. Just the opposite is
a record iike ‘Money Honey.' the Bay Ci-
ty Roiiers’ giant . . . it caught on with the
younger demo, the teens, but iater we
found that women in the oider group
began to iike and request the song. Lots
of research is done and we do have a
constant feei over the entire iife of the
record on the air. |t even provides us
with materiai as far as when and how to
program a record when it becomes an
oidie.

Outdated Method

"he oid method of research.” Van Dyke
continued after being interrupted
severai times in his busy office by staff
questions, “about counting heads is no
more. We used to count heads and that
was sufficient for knowing who was
iistening to us. Now we're much, much
more sophisticated. We not oniy want to
know the age and sex. but what coior hair
you've got. There's a iot of factors to be
considered in this present day demo-
graphic breakdown.”

CB asked Van Dyke about competition
and in-station controi of air staff. “Weii.
hear a portion of at ieast everybody's
show every day. either on tape or iive.
The errors are mostiy normai human ac-
cidents. human faiiures . . we don't
worry about that so much or we'ii get
caught up in the entireiy wrong concept.
My raps with my peopie are generaily
warm and we concentrate on their en-
thusiasm, their deveioped feeiing about
their show. an overview of what they're
doing on the air. | mean on a period of
time basis. not just the reguiar day to day
show.

Internal Look First

“The overaii view of RKO too is that
we'li fili any new positions on the station
internaity first. The peopie who work for
us in other stations know the concept
that makes us a success here. And | have
to put the right team together here. just
as a station manager has to put the right
team together. Aiso. there's no reason to
beiieve that a pd can't go on to become a
gm. It's just a matter of how much work,

continued on pg. 121

March 27,1976



SILVER CONVENTION:
THER LAST HIT SINGLE_

GRAMMY AWARD |
WINNER. BEST .

R&B INSTRUMENTAL |
1975

THEIR LATEST HIT
SINGLE
“GET dP AND BOOGIE -
OVER 300,000
SOLD IN

FOURTEEN DAYS.




cashbox news

Roy Buchanan To Atlantic

NEW YORK Atiantic Records has
signed rock n roii guitarist Roy
Buchanan to a iong-term contract with
the iabei. Under terms of the agreement.
Atiantic Records wiii distribute future re-
cordings by Roy Buchanan in the U.S.
and Canada

‘A Street Caiied Straight.” Roy
Buchanan's first aibum for Atiantic. is
set for Aprii 13 release. The aibum. pro-
duced in New York by Arif Mardin, con-
sists iargeiy of origina: tunes by

Picturéd a

bove 11 to r): Eari McGrath. Atlantuc's director of press and artist deveiop-

Buchanan He handies iead vocais on
a'most every track Guest piayers in-
ciude the Brecker Bros.. Biily Cobham.
Andy Newmark and Eddie & David Bri-
gati

Buchanan. admired by Eric Ciapton.
Larry Coryeii. John Lennon. and Merie
Haggard. has been working out of the
Washington. D.C area for more than 15
years. and is managed by Jay Reich Jr of
Pittsburgh. Pa

ment. producer Arif Mardin. Atiantic chairman Ahmet Ertegun. Roy Buchanan. Atian-
tic Records president Jerry Greenberg and Jay Reich Jr

Schwartz Income Up In 1975 - Profit Shown

WASHINGTON. D C Schwartz
Brothers. Inc.. invoived in distribution,
rack merchandising and retaiiing opera-
tions. reported 1975 net income of
$88.003 or $.12 per share on saies of
$21.641971 compared to a ioss of
$65.627 or $.09 per share on saies of
$20.659.793 ayear eariier

The fourth quarter ended Dec 31.
1975 was the most profitabie in the com-
pany's 29 year history as net income was
$191.141 or $ 25 per share on saies of
$7.046 122 compared to a 0ss of
$47.746 or $ 07 per share on saies of

“TREK" on by our cabana for
alook-see. What cabana?

#45 WONDERLAND/GOLDEN, of course. 1

$6.439.936 in the iast quarter of 1974

The improved performance refiected
the strengthened economy. cost reduc-
tions in the company's whoiesaiing
operations and increased saies in the
fourth quarter. This combination of fac-
tors enabied Schwartz Brothers to over-
come the ioss it sustained in the first
nine months of the year

The company. which now operates 15
retaii music stores. opened two new
Harmony Hut units and a Music City
store during the second haif of 1975.

Battle Looms Over Mathias
Amendment, Section 118

by Rebecca Moore

WASHINGTON. D.C Whiie the
Kastenmeier subcommittee in the House
of Representatives postpones markup of
the copyright revision bili to consider
government surveiiiance. iines are being
drawn for a big battie on copyright be-
tween the pubiic broadcasters and near-
iy everybody eise
Issue: Section 118

The issue: the Mathias Amendment.
Section 118. which says “pubiic broad-
casting of non-dramatic iterary and
musicai works. pictoriai. graphic. and
scuiptural works by a pubiic broadcast-
ing entity shaii be subject to compuisory
icensing Under the Mathias amend-
ment for exampie this articie couid be
used on pubiic TV or radio without Cash
Box's permission

Amendments to deiete iiterary and art
works from the provision. ieaving oniy
music under compuisory iicense with the
pubiic broadcasters. faiied to pass in the
Senate. Senator Cranston (D .-Cai ) couid
not muster enough support for an
amendment requiring pubiic broad-
casters to give advance notice of intent
to authors. and giving authors veto pow-
er. The pubiic broadcaster's ardent and
vocai supporter Senator Pastore (D-R J )
argued against “"those foiks in Hoiiy-
wood." as he pieaded for a break for the
poor pubiic broadcasters.

‘Government Control’

Section 118 passed the Senate intact
despite opposition by the copyright
registrar. Barbara Ringer. "This is a foot
in the door to government controi.” she
said of the provision.

But as the fuii impiications of Section
118 have become ciear virtuai gov-
ernment controi of most creative en-
deavors the pubiic broadcasters are

At the end of 1975, there were
close to 9,000,000 (million)

people watching re-runs of

STAR TREK!

and the figure has risen since then!

Paramount is scheduled to start
shooting a major film based on the

“5 year mission of the Enterprise”
this summer.
We offer a spaced-out version
of the theme—a real winner!
Plus,hundreds of other profit-
making children’s records, books,
tapes, displays, etc., etc.

A. A. RECORDS

Pecor®”

250 W. 57th St,, New York, N.Y. 10019 ¢ 212 765-3350

All you “Closet Trekkies” come on out!
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finding they have few friends. The music
and book pubiishers are screaming

It 1s ironic that pubiic broadcasters
who respect the property rights of those
with whom they do business AT&T.
the manufacturers of the equipment they
use. the iaundering services for the
Adams Fami'y wardrobe — support a bi
which resuits in government erpropria-
tion of the creative human's efforts
wrote BMI president Ed Cramer in re-
sponse to a Washington Post editoriai
The Post came out for “writer's rights.
but negiected to inciude music compos-
ersinitsdefinition of writers

Substantial Ingredient

This is a concern of aii performing
rights societies.” says BMI's Washington
representative Biii Frank ~“Copyrighted
music s a substantiai ingredient of aii
pubiic broadcasters’ programming
Frank points out that with music. a broad-
caster need oniy get ciearance from
three organizations ASCAP. BMI
SESAC - under a system of voiuntary ii-
censing. Commerciai TV networks and
radio broadcasters aiready do this

Nobody appears seriousiy interested
inhow ASCAP BMI and SESAC manage
to take care of c'earances for every radio
station in the country.” wrote John
Leonard in the March 14 New York
Times Leonard voiced the fear which
every artist has about Section 118: ioss
of controi

‘No one wanted to hoid pubiic broad-
casters up to exorbitant fees.” says
Frank. “but there's a question of princi-
pie invoived here. Everybody eise pays
for it." Even symphony orchestras
notoriousiy underfunded. pay royaities
for the musicthey use

Markup on S22 so far. the Senate
passed version of the copyright biii. has
been siow going in the House Subcom-
mittee on Courts. Civii Liberties. and the
Administration of Justice. First interrupt-
ed by gun controi. and now by the sur-
veliiance 1ssue, continuous consider-
ation of the compie». provisions of copy-
right has been impossibie. "The
subcommittee promises to work on copy-
right singie-mindediy.” once surveii-
anceis out of the way. according to com-
mittee counsei Herbert Fuchs.

Little Effect

The music industry has been iittie af-
fected by the markup to date. The hot-
test thing going right now is section 108
g)(2). a provision which wouid prevent
the whoiesaie photocopying of copy-
righted materiai by iibrarians Librarians
ciaim this provision wouid wipe out inter-
iibrary ioans. Pubiishers on the other
hand. ciaim iibrarians wouid wipe out
pubiishing if they couid.

Music industry interests. and iobbying.
have been iow-keyed thus far. "As the
Biii moves into their fear of infiuence
however. they'ii step up activity.” says
Fuchs. The most visibie dispiay of music
industry invoivement was the recent visit
by Nashviiie musicians who pressed fora
2v2 cent fioor for the mechanicai royaity
rate.

Manilow Signed
For ABC Special

NEW YORK — The ABC teievision
network has signed an evciusive con-
tract with Arista artist Barry Maniiow for
a one-hour speciai to air during the
fourth quarter of 1976 Maniiow's signing
adds to the iist of recording artists now
under contract to ABC. inciuding the
Captain & Tenniiie. John Denver. Bette
Midier. Giivia Newton-John. Diana Ross.
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picks of the week

DIANA ROSS (Motown M 1e92F)
Love Hangover 3:40) (Jobete — ASCAP) (P. Sawyer, M. McLeod)

We're obvious'y in the midst of a furious cover battie. Diana Ross had the tune first.
on her "Diana Ross” LP. and she sings it in a beautifui. suitry voice. The arrangement
1s tight, with a short and funky instrumentai break. It wiil be interesting to see how
these two superacts wiii do with the same song. Diana Ross’ version wili hi¢ strong on
r&b markets. Fiip: No info. avaiiabie

THE 5th DIMENSION (ABC 12181)
Love Hangover | 5:46) (Jobete — ASCAP) (P. Sawyer. M. McLeod)

The 5th Dimension have good taste: they know a hit singie when they see one. The
record. right off the bat. siips into a meliow groove. and stays there for a white. About
haif-way through the rhythm becomes doubie-time. and the vocais doubie in energy.
The exceiience of the entire cut will eliminate any program directors’ concern about
the iength — this song wiii be piayed for months. Fiip: No info. available

THE DOOBIE BROTHERS (Warner Bros. WBS 8196)
Takin' It To The Streets (3:20) (Tauripin - BMI) (M. McDonaid)

Both instrumentaily and vocaiiy this is the best thing the Doobie Brothers have
done to date. The meiody is based around a strong chordai structure. From their
aibum of the same name. the singie has power and wili be an immediate hit. Repeti-
tion of the titie is the chorus. and it's priased for mavimum hook potentiai. Ftip: For
Someone Speciai (5:04).

PAUL ANKA (UA XW 789-Y)
Anytime (I'll Be There) (3:14) (Spanka — BM!) (P. Anka)

This is a baiiad sung by a writer and singer with a iong string of hits behind him. The
words are good. fiiied with hooking rhymes. The production is fuil force. and the
circuiar chorus wiii trap this in peopie’'s heads after oniy one iisten. Look for this one
to show up pop and MOR right away. Fiip: No info. avaiiabie.

GLEN CAMPBELL (Capitoi P4245)
Don't Pull Your Love/Then You Can Tell Me Goodbye (3:18) (ABC/Dunhiii — Acuff-
Rose — BMI) (Lambert. Potter. Loudermiik)

This is an evceiient foiiowup to Campbeii's recent chart-topper "“Rhinestone
Cowboy " It's a mediey of two standards that seem to fiow together as one. The
famiiiarity of both tunes. coupied with Campbeii's impressive reading. shouid bring
this one to the same piace as aii of his other records — number one. Fiip: No info.
avaiiabie.

BAD COMPANY (Swan Song SS 70108)
Young Blood (2:37) (Quintet/U nichappeii/Freddy Bienstock — BMI) (Leiber. Stoiier,
Pomus)

A straight ahead rock-out version of a great song. this tune is aiready receiving
heavy pop airpiay. The band performs the number in high-spirits, not without a trace
of humor Paui Rodgers' voice is a perfect vehicie for this rock ciassic. Look for it to
rise to the top of the pop. Fiip: Do Right By Your Woman 2:45) Reviewed 3/20).

VANMcCOY (H&L HL 4667)
Night Walk 13:31) (Van McCoy/Warner-Tameriane — BMI) (V. McCoy)

The singie starts out with an eerie synthesizer iaid over a strong rhythmtrack. The
horn work is exceptionai on this instrumentai by the disco king. The tune is carefuily
constructed and shows a heaithy jazz infiuence. Look for it to garner strong airpiay in
the discos and r&b radio. Fiip: No info. avaiiabie.

PHOEBE SNOW (Coiumbia 3-10315)
Two Fisted Love (4:03) (Cosmo — ASCAP) (P. Snow)

Phoebe Snow is the most originai styiist to come aiong in a iong time and this singie
from her recent "Second Childhood™ LP shows why The seif-penned tune is sung
with a feeling that comes straight from the heart: it's a iove bailad with a beautifui
meiody. The harmonies, over dubbed. give the song a strong push. and the say soio
works just right. This is a naturai for FM and it's being piayed aiready as an aibum cut
on many jazz stations. Fiip: No info. avaiiabie.

MFSB (Phiily International ZS8 3589)
Philadelphia Freedom (3:15) (Big Pig/Leeds — ASCAP) (E. John)

Even though the tune was a number one singie for Eiton John. it sounds here tike it
was written for MFSB. The introduction is handied mostiy by a strong. iyricai sax
piayer The entire arrangement is evcelient. so good that it wili get play on jazz as weii
asthe r&b stations throughout the country. Fiip: No info. avaiiabie.

NEIL YOUNG (Reprise RPS 1350)
Stupid Giri (3:24) (Silver Fiddie — BMI) (Young)

Neii Young knows how to piay an eiectric guitar so it iooks iike he's about to iose
controi. but he never does. The song is in keeping with his spirit on the guitar. It's on
the edge. his emotions are on his sieeve. The straightforward rock meiody shouid
take the tune into aii pop markets. Fiip: No info. avaiiable

JAMILTON, JOE FRANK AND REYNOLDS Piayboy P6068A)
Zveryday Without You (3:00) (Spitfire — BMI) (D. Hamiiton)

An ear-pieasing rock shuffie. this is an evceiient foilowup to their recent smash
‘Faiiin’ In Love.” The top is filled out with a beautifu string arrangement by Gene
°age. and the band harmonies have never been better. Look for this one to show up
»n pop and MOR stations. Fiip: No info. avaiiabie

30Z SCAGGS (Coiumbia 3-10319)
t's Over (2:51) (Boz Scaggs) (B Scaggs)

This is the first singie from Boz' new "Siik Degrees” LP. and it's a winner. The ar-
angement is by David Paich. the keyboard wiz who's worked with Joan Baez and
Steeiy Dan: Scaggs” mature vocais biossom within this fuiiy constructed framework.
t's arock baiiad. but the souifui feeiing inherent in the artist's work wiii cross this r&b.
-iip: No info. avaiiabie.

ILVIS PRESLEY (RCA JB 10601)
furt(2:05) (Miiiier — ASCAP) (J. Craine. A. Jacobs)

Radio stations are aiready piaying both sides of this singie. Eivis realiy puts it on the
ne here. pushing the vocai to its limits. The tune is a iamenting bailad to a woman
vho has hurt Presiey but he stiii ioves her. Al markets wiii iove the spoken verse.
.00k for this one to get heavy pop and MOR piay. Fiip: For The Heart (3:20).

BLACK OAK ARKANSAS (MCA 40536)
Great Balls Of Fire (2:22) (Unichappe!i/Chappeii & Co — BMI/ASCAP) (Hammer,
Blackwei!)

This is a cover of the song that Jerry Lee Lewis made famous. It's a faithfui rendi-
tion. pushed by styiized guitar fiiis and driving vocals. It's a good vehicie for the hard
rock styie of Biack Oak Arkansas, and the song shouid make it to a|l pop markets. It's a
good AM add. Fiip: No info. avaiiabie.

LONNIE LISTON SMITH & THE COSMIC ECHOES (Fiying Dutchman JB 1061 6)
Goddess Of Love (3:17) (Cosmic Echoes/Unichappeii — BMI) (L.L. Smith)

This is a compier. beautifui and accessible jazz-fusion instrumentai. The mood is
wistfui and reiaved. The meiody is taken by different instruments at different times.
The percussion work is done with exotic rhythm instruments. The baiiad shouid find a
quick home on aii jazz stations and FM progressives. Fiip- No info. availabie.

TOM JANS [Columbia 3-10295)
Once Before | Die (3:00) (Irving — BMI) (T. Jansz

This is a baiiad from singer/songwriter Jans taken from his recent "The Eyes Of A
Loneiy Child” LP. It starts simply. just the man and his guitar. and buiids to a fuii band
arrangement. The tune is far-reaching in scope — FM. country and MOR stations wil}
want a big piece of it. Fiip: No info. available.

WILLIE NELSON (RCA JB 10591)
| Gotta Get Drunk (2:20) (Tree — BMI{) (W. Neison)

This is a recording of a iive performance. from Wiiiie's "What Can You Do Now" LP.
His voice is stiil one of the best in country music: his phrasing is aiways unique and
evpressive. There's a pedal stee! soio in here that's masterfui. Pop stations wiil pick
this up too: huge country piay is mandatory. Fiip: No info. availabie.

BE-BOP DELUXE (Harvest P 4244)
Ships In The Night (3:28) (Beechwood — BMI) (B. Neison)
This is an extremety good pop record. recorded in Engiand. It's got a reggae beat to

it that's irresistible. The vocais are evuberant. yet compieteiy in controi of the situa- |

tion. It's a iove song, without it. they say. "we're just iike stips inthe night.” There's a
soio by a guitar that sounds iike it was fed through some kind of synthesizer: definiteiy
an attractive sound. Flip: No info. avaiiabie.

RAY CHARLES (Crossover 985)
America The Beautiful (3:38) (Pubiic Domain) (Adapted by Ray Charies)

Ray Charies's soulful version of “America The Beautiful” was rush-reieased after
he performed it on a TV special recentiy. Response from stations wanting to piay the
record was tremendous and this iooks to be a very big record for the bicentenniai
year. Fiip: No info. avaiiabie.

JULIE BUDD (Tom Cat JH-10600)

Music To My Heart (3:07) (Pocket Fuli of Tunes/MRC — BMI) (G. Knight, |. Levine)
Funk and disco rhythms abound in this singie; propetied mostiy by a straight ahead

bass. drums and guitar. Julie Budd's voice certainly pushes the tune aiong. her phras-

ing is intetiigent and interesting. her timbre clear and sou!ful. Shouid be a pop. disco

and r&b favorite.

ROY ORBISON (Monument ZS8 8690)
Belinda (2:33) (Combine — BMI) (Dennis Linde)

Orbison’s voice is as strong as ever. and he reaches those high notes and sustains
them with remarkable power. The tune is an MOR baiiad that aims its focus at a
woman who is without hope. The arrangement has Obviously been constructed
around Orbison’s voice, and does not detract from the impact of the song. As Bruce
Springsteen said. “Roy Orbison sings for the ionely.” The tune has great emotionai
appeai. Fiip: No Chain At Aii (2:18).

PAT LUNDY (Pyramid P-8001)
Let's Get Down To Business (4:29) (N Y. Times/Figgy — BMI) (J. Dugan)

This is a iovely r&b offering. It's a bailad. beautifuily arranged. with great pop and
r&b radio potentiai. Harmonies abound. and the tune builds carefuily to a dynamic
and powerfu! break. A fiute fioats around the top of the meiody and gives the song an
extra push. Fiip: Ain't No Pity In The Naked City (4:29).

EDDIE DRENNON & B.B.S. UNLIMITED (Friends and Co. F-1 26)
Do It Nice And Easy (3:00) (Damit — BM!) (E. Drennon)

This is a iow-down funk record; rhythms are impiied rather than stated directly. It's a
great disco cut, with some screaming wah-wah guitar. Look for it on r&b stations too.
The vocais are varied in styie and effective overal!. Fiip: No info. avaiiabie.

FREDDIE CANNON (Ciaridge 416-AS)
Sugar (3:18) (Ciaridge/Jimca — ASCAP) (B.R. Charies)

Yep. you read the name right. it's Freddie Cannon. This is a disco record, and a
good one. Backed by a terrific band. Cannon beits this one out. compliete with
screams. The chorus. "1 iike it, | like it. don't you know | iike it." is a great hook. It
sounds funny. but it'strue. This is a sure shot for r&b radio piay. Fiip: Pt. 2 (2:56)

BILLY OCEAN (Ariola America P-7621)

Love Really Hurts Without You (2:58) (Biack Sheep — BMI) (B. Findon. L. Charles)
This is the tune that's making so many waves over in Engiand; it's high on the charts

there. It just kicks aiong. loaded with hooks. This. the originai version, is sure to

Create the same excitement in this country. Pop stations shouid check this one out

immediately. there's a definite hit feeling to the entire cut. Fiip: No info. available.

ALEX BROWN (Roxbury RB-2024)
Love Really Hurts Without You (2:57) (Biack Sheep/Common Good/Pocket Fuli of
Tunes — BMI) (B. Findon. L. Charies)

The figure at the beginning of record repeats and buiids untii the drums explode —
the rhythm keeps this record going. It's a pop tune. high-spirited. and Aier Brown
sings it with a professionai grace and styie. This wili get some disco play too — it's ex-
tremety danceabie. Flip: No info availabie.

ROCK GAZERS (Piigrim WW-1)
Wet Weekend (2:38) (Spirai Pub. — ASCAP) (G. Sheliey)

This is an exceiient instrumenta: The meiody is stated by a few eloquentiy charted
horns. The rhythm groove is ‘aid down in the first few bars and sustained throughout.
This wouid be a good pick for progressive stations. and could be used on AM outlets
fora good iead-in to commerciai breaks. Fiip: Biuebird Biue (3:27).
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NEIL SEDAKA

HIS
NEW
SINGLE
From The Forthcoming Album
“STEPPIN’ OUT”

b/w*“Baby Don’t Let It Mess Your Mind” Produced by Robert Appere & Neil Sedaka Available wherever records are sold
- _MCA RECORDS
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cash box . album reviews

| WANT YOU — Marvin Gaye — Tamia T6-342S1
— Producer: Leon Ware — List: 6.98

In his distinctive, breezy styie. Marvin Gaye
has come up with a iong awaited album that has
“hit” written ali over it. Utilizing his voice as an in-
strument. he lays liiting vocal passages over
beautifui orchestration to produce spacey, mov-
ing rhythms with a cosmic aura about them. The
work is exceilent in toto. but Cash Box picks in-

ciude “Ali The Way Around,” “Since | Had You" !

and a beautifui mood piece entitied. “After The
Dance.” The cuts represent meticuious pianning
and production and the orchestration is out-
standing: strings and horns are biended into the
overaii sound in an effective yet unobtrusive
manner.

ROMANTIC WARRIOR — Return To Forever —
Columbia PC 34076 ~ Producer: Chick Corea —
List: 6.98

Return To Forever. aiways a sure shot in the
progressive market, has come up with another
winner As the cover tastefully depicts. this
aibum takes the iistener on a musica! journey
through the times when knights were boid and
magic permeated the atmosphere. The ethereai
quaiities that have become RTF's trademark are
best displayed on “Sorceress”™ and “The Magi-
cian " "Romantic Warrior” packs a hidden punch
in the form of a tune penned by guitarist Al
DiMeoia. “Majestic Dance.” This tune showcases
DiMeoia's fine piaying in an unusuaily straight
ahead approach.
REFLECTIONS OF A GOLDEN DREAM — Lonnie
Liston Smith and the Cosmic Echoes — Flying
Dutchman BDLI-1460 — Producers: Bob Thiele
and Lonnie Liston Smith — List: 6.98

‘Refiections’ strengthens Lonnie Liston
Smith’s position as a broad-ranging artist. Moods

range from the Phiiiy-sounding disco of “Get :

Down Everybody It's Time For Worid Peace"” and
"Peace And Love™ to the airy consciousness of
‘Meditations” and the mercuriai funk of

“Beautifui Woman.” Smith’s taients as producer %

come to the fore in disco-work with Bob Thieie
and the choice of materiai on this LP makes a

pieasant. erciting erperience for aimost any !

iistener.

RISE AND SHINE! — Kokomo — Columbia PC
34031 — Producer: Brad Shapiro — List: 6.98

“Rise And Shine" represents a fine offering of
tunes in the jazz-rock genre by a very tight eight
piece group. Worthy of notable mention are the
ciean vocals and tight horns, the product of a
first-rate production job. The highly palatabie
rock feei works as a fine counterpoint to the flow-
ing eiectric piano riffs. Some good funk in-
fiuence and several solid disco shots. Keep an
eye on "Do It Right” — good AM offering with a
Buddy Miies-ish feei. “Use Your Imaginationis a
top disco cut. whiie “Without Me" covers the
jazz-rock baiiad area weii.

DONNY & MARIE — Donny and Marie Osmond —
Polydor PD 6068 — Producer: Mike Curb — List:

6.98
This aibum is a showcase of many tunes made

popuiar by Donny and Marie on their TV variety |

show of the same name. Highlights inciude the
choice oidies: "C'mon Marianne.” “Deep Purpie”
and "It Takes Two." It's a great marketing con-
cept utiiizing the ""greatest hits” method with a lit-
tie twist. The inciusion of the theme from the TV
show. "May Tomorrow Be A Perfect Day.”
shouid aiso be a catchy saies incentive. Retaiiers
shouid take fuii advantage of this merchandising
tooi.

ROGER WHITTAKER — Roger Whittaker — RCA
APL 1-1313 — Producer: Denis Preston — List:
6.98

Roger Whittaker has a pleasant, faciie way with
vocais reminiscent of both Theo Bikel and Glen
Yarborough. His MOR to soft-foik has a sparkiing
pop sheen that makes "Roger Whittaker” an
aibum that wiil piease many. His internationai
ambience is weii appreciated on the Pierre Cour
baiiad, “Pretty Bird.” A quiet gospel mood pre-
dominates on "Hoid On.” Roger Whittaker is a
romantic baliadeer with something for everyone.

COMANT U WAL

RETURN TO IO%\."
[
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LADY IN WAITING — Outlaws — Arista 4070 —
Producer: Paul A. Rothchild — List: 6.98

This aibum is honest. It has good songs which
demonstrate the Outlaws’ ability to create a
workabie fusion of the finer eiements of the soft-
rock and country genres. The tunes feature
those full western harmonies and tasty guitar
pickin’ that make them great for toe-tappin’. The

- clean. no-frills production adds a great deal to

the overall presentation in that a group like
Outiaws come off best in their naturai state. AM
programmers should have fun with “Aint So

G Ba.d" and “Lover Boy.” which sport some tasty
; guitar work. "Stick Around For Some Rock ‘N’

Roll" is an excelient Pocoesque tune that shouid
not be neglected because of its length (5:37)

LIFE & TIMES — Billy Cobham — Atlantic SD
18166 — Producer: Billy Cobham — List: 6.98

Billy Cobham has the unique ability to add a
functional funky feel to the progressive format
with which he so deftiy works. Adding strength to
Cobham’s already rock-solid reputation as an in-
novative player, “Life & Times" is an impressive
offering to the progressive market. The up-
tempo funky feel is most apparent on " East Bay"
and “Earthiings.” Easy listening audiences wil
enjoy such treats as "Song For A Friend.” a tasty
baliad which is divided into parts | and II.
Cobham aiso dispiays his production taient on
the album, and aclean job itis.

SILVER CONVENTION - Silver Convention —

Midland international BKL 1-1369 — Producer:
Michael Kunze — List: 6.98

A new aibum by Siiver Convention means pure
disco music — the kind that this group helped
make so popuilar with their hit, “Fly, Robin. Fiy.~

The straight-ahead discc beat is underscored by |

a meticuiously iaid framework of tasty strings and
soaring synthesizer iines. Vocais and instrumen-
tation are consistent throughout, with "Get Up
And Boogie" standing out as the prime cut on
the aibum. Other hot numbers which are more
suitable to airpiay (due to their shorter iength)
are “No. No Joe" and “Piay Me Like A Yo-Yo."

COUNTRY SUITE — Dave Loggins — Epic PE
33946 — Producer: Dave Loggins — List: 6.98

Dave Loggins’ story teiling abilities come to
iife as he paints musical landscapes of clean air
and country iiving in a credible country-rock
format. His songs are simple. yet compiete. The
background vocais add a finished polish which
compietes the musicai picture. Several tunes
shouid appeal to AM audiences while the baiiads
are pure easy listening. AM programmers might
iike "Lovin’ Somebody On A Rainy Night" and
“Goodbye Miss Sadness.”

FOREVER LOVERS — Mac Davis — Columbia PC
34165-698 — Producer: Rich Hall — List: 6.98
With this effort Davis continues to establish his
undisputably broad appeai — he’s not just
another passing fancy. Davis performs the stan-
dard romantic batiad. as witnessed on “The Good
Times We Had.” and the disco-flavored “I'm Just
In Love™ with equa! ease. He has not forgotten
his country roots, though, as he proves through-
out the album. Davis' empathy for the variety of
material plus the clean production work make for
another fine album by the housewives’ hero.

LES DUDEK — Les Dudek — Columbia PC 33702
— Producer: Boz Scaggs — List: 6.98

The “"Les Dudek” album is chock-fuii of tasty
up-tempo rock numbers which are weli tem-
pered with touches of jazz and harmonizing
guitar riffs. Les’ throaty vocal posturings accom-
panied by his driving guitar rhythms remind one
of the powerful rock genre occupied by the likes
of the Doobie Brothers and the Aliman Brothers.
Severai tasty cuts look like hit material to us:
“Cruisin’ Groove” and "Take The Time " are good
exampies. “City Magic” is hit material as well,
though its length may {essen its chances of see-
ing extensive AM airplay.
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Billy Cobham hes plazed with everyone from Mi-es Davis o tte
Mahavisnnu Orchestra; from Jomes Brawn toCarly Simon.

From his own bands heve emerged talenss like the Brecker Brothers Temmy Bolin
ard John Abe-crombie. Jow, on his new altum, yoscan hear more of
The Life & Times of Billy Cobham

BILLY COBHAM. LIFE AND TIMES.
ON ATLANTIC RECORDS AND TAPES.

“Produred by Billy Cobham

BILLY COBHAM
LIFE & TIMES

-1

3D 18166
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© 1976 Atlantic Recording Ccrp. . i =
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cashbox 'album reviews

pop picks

WORD CALLED LOVE - Brian and Brenda
Russell — Rocket PIG 2181 — Producer: Robert
Apperi— List: 6.98

Brian and Brenda have put it aii together in a
siick coilection of tunes featuring an all-star iine-
up of personaiities such as: Eiton John, Nigei
QOisson. Steve Cropper and Lee Skiar. The aibum
showcases weli-orchestrated numbers with
some ieaning to the up-tempo, funky side. "Gon-
na Do My Best” moves with a funky feel and
“You'ii Never Rock Aione' along with
“Stranger's Houses shouid be good possibiiities
for AM play. If the clean. beefy tunes aren't
enough to move this aibum (and they shouid be).
then the luminaries listed on the notes surely
wil

MORNING SKY — Fool's Gotd — Arista ML 5500
— Producers: Glynn Johns, Glenn Frey, Joe
Walsh, John Stronach — List: 6.98

Fool's Gold makes their debut on Arista with a
strong offering of tunes produced by some of
rock's finest. Tracks run fast and furious. as on
the Eagles-flavored “Coming Out Of Hiding” and
meiow out to the terse balladry of “Rain. Oh
Rain.” The sensitive treatment of "Choices”
shows Fool's Gold to be a group with their identi-
ty — one which should spark much AM action.
Fool's Gold is a group with a bright future and a
potentially open following.

ROYAL FLUSH — Terry Melcher — RCA
BEL1-0948 — Producers: Terry Melcher and
Bruce Johnston — List: 6.98 i :

Meicher gained repute through his im- i ; ; y
macuiate pop production of both the Byrds and v
Paui Revere and the Raiders in their respective
heydays. With the release of "Royai Fiush." his
second soio effort co-produced with ex-Beach
Boy Bruce Johnston. Meicher stands out once
again. not only as a producer of sweet. crisp ma-
terial. but as a recording artist as weli The light
country fiavored harmonies of “Fire In A Rain-
storm” give way to the Mevicali riffs of "L.A. To
Mexico” with a touch that is wide enough to ap-
peal to both c&w and pop markets. or anyone
who loves that “Stuck On The Border™ feel.

SRG3ITALL

KELLY — Kelly Garrett — RCA APL1-1424 —
Producer: Bones Howe — List: 6.98

Keilly Garrett has a vocal technique which
should appeai to AM-contemporary and disco
markets. depending on her materiai. She is capa-
ble of rendering tasty treatments of souiful tunes
itke "I'm Gonna Make You Love Me" with
perception and depth Kelly can handie a sweet
baiiad with ease and turn right around and smack
you in the face with a sensual. suitry number (wit-
ness "He Moves Me"). A sure bet for AM airpiay.
Keily is moving confidently into the territory re-
centiy coveted by Olivia Newton-John. Donna
Summer. et al.

ETHOS — Ethos — Capitol ST 11498 — Producer:
Stuart Alan Love — List: 6.98

Ethos. a band that makes tight harmonious
sounds in a progressive vein. will find wide sup-
port among the Yes/Genesis crowd. Cieanly pro-
duced. the humor of "The Spirit Of Music” is
given fast follow-up by the streamiined
“Longdancer.” Ethos projects enough muscle in
their styie to make them more than just another
cuit-group. The finely honed-style of their dense,
intelligent music will find a deserved place in
more than a few listeners’ coliections.

SHINER — The Tremeloes — DJM DJLPA-2 —

" Lt oo ad W4

MKE DOUGLAS

Producers: Alan Blakley and Len Hawkes — List:
6.98

With the current interest in nostalgia, The
Tremeloes should have no troubie finding an
eager audience for “Shiner.” Their music has a
definite mid-sixties fee! with a contemporary
polish that keeps them from becoming static.
The songs are dominated. in most cases, by
waves of pieasing. weli-blended harmonies that
interact nicely with the meiody line. Several
tunes show great AM potential. among them “My
Friend Delaney” and "t Want It Easy.” “"Hard
Woman' is a key cut to watch for an AM spot as
wel

doll

..... £ 6y \ouna  Kenny Clerhe
g Harnmelow Jimn Gauriey Guy Pedersen
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| Grappelii has played with some of jazz's ali-time

FIRST COURSE — Lee Ritenour — Epic PE 33947
— Producer: Skip Drinkwater — List: 6.98
Ritenour. iong a respected studio musician,
makes a strong debut with this his first soio ef-
fort. On A Littie Bit Of This And A Littie Bit Of
That" Ritenour displays an erpertise both in
taste and piaying abitity, his riffs spare and funky.
The material is an ordered array of tight jazz and
r&b. sometimes intermingiing — aiways with fi-
nesse. The siow samba of "Ohia Maria {Amparo)”
is a deiightfui mood piece which shouid find a
suitabie audience in easy iistening MOR areas.

NIGHT JOURNEY — Dvc Severinsen — Epic PE
34078 — Producer: Doc Severinsen — List: 6.98

With the release of "Night Journey"” Doc
Severinsen has once again dispiayed his ability
to retain his reputation as one of the most consis-
tent artists in his field. To his iong. strong track
record. Doc adds this cotiection of disco, easy
listening and jazz-rock tunes — a tribute to the
man's versatitity. Doc’s rich vocais come across
strong in "1 Wanna Be With You.” a good disco
tune with AM possibilities. "Lookin' Good' offers
some fine up-tempo jazz-rock renderings and
“Littie Tiny Feets" is a natural for the easy listen-
ing audience.

SINGS IT ALL — Mike Douglas — Atlantic SD
18168 — Producers: Richard Rome and Harry
Chipetz — List: 6.98

Mike Douglas is more than an entertainer or a
recording artist. he's an institution. This album
shouid find a comfortable place in the album
stacks of housewives all over the country. a
massive market to be sure. The material is a
variety of oid stand-bys. contemporary tunes and
bicentennial tributes. Mike performs a compe-
tent cover of the David Gates ("Bread”) hit, “If."
and pays tribute to the nation in “Philadeiphia.” A |
naturai for easy iistening. this aibum aiso has a
great potential for rack sales. \

BLACK SATIN — Black Satin — Buddah BDS
5654 — Producers: Al Altman and Marty Kugell —
List: 6.98

Disco-soul at its best abounds on this effort by
Black Satin, winding from tight New Orleans
strut to Philly-sound as on the rough “Get It Up"
which gives a wide open lead for the sweet
sounds of "Hey There Pretty Lady .~

Black Satin is a vocal group with a sound much
in demand, a style undeniably r&b but at the
same time. easily accessible to the broadest ma-

. jority of AM listeners. This LP, with as much

singie-potential as album strength, should do
wellin both r&b and MOR markets.

HOME IS WHERE THE HEART IS — David

| Cassidy — RCA APLI-1309 — Producer: David

Cassidy and Bruce Johnson — List: 6.98
Aiong the lines of his eariier aibums as lead

' singer for television's highiy popuiar “Partridge

Family” series. Cassidy continues to grow in
ways that have made him an indelibie notion in
the hearts and other private piaces of his iegion
of foiiowers. Not content to be a former
superstar. Cassidy has made it his aim to keep

§ after the artistic edge. His efforts are reflected

here in mirror-finish though a number of pro-
gramming possibiiities ranging from pop to pro-
gressive. Look for labei support and piace the LP
where the artist's face can be seen — seiis itself.

SATIN DOLL — Stephane Grappelli — Vanguard
VSD 81/82 — Producer: Arnauld Froberville —
List: 6.98

French jazz great Stephane Grappeili's |
marveious violin playing is well-cataloged on this
twofer four-side re-release from Vanguard }
immortals and on this wide showcase one does
not wonder why. His timeless renditions of Duke
Eiiington's “Satin Doll.” Jobim's ciassic “Girl
From Ipanema” iends credence to Grappelli's
much touted expertise. Kenny Clarke's aimost
lyrical percussion is the perfect foil for Grap-
peili's fiuid lines. These recordings are jazz-
ciassics. and are-release that will piease any jazz
buff. or any other listener who likes his music
smooth and tasteful with a continental flair.
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The first smash single
from their new album
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cashbox. radio news

WMAQ Firing Sparks Chicago The Live Radio Concert —
Newspaperman’s Comments

by J. B. Carmicle

LOS ANGELES — There have been two
points of view recently as to how the
iargest iand mass coverage radio station
in the U.S. shouid be programmed.
WMAQ. Chicago programs country
music and has for the iast 14 years. That
station’s recent firing of Biii Coffey. who
was the oniy jock with any country ex-
perience, sparked some criticism from
Gary Deeb. who writes a radio/TV coi-
umn for the Chicago Tribune. Cash Box
checked Deeb’s opinion of the station as
“devoid of personality with aii the charm
and grace of an IBM machine” against
station pd Bob Pittman and gm Chariie
Warner. It shouid be noted that Deeb
spent some years in Buffaio radio and TV
work and speaks from an evperienced
point of view. But it must not be forgot-
ten that Warner and Pittman have aiso
been in the business and make decisions
at the station based on those coiiective
years of expertise.

Mass Coverage

WMAQ is a 50,000 watter with the iow
670 diai position that gives the station
the iargest iand-mass coverage of any
station in the United States. The station
is aiso (in totai number of different peo-
pie that iisten in one week) the iargest in
terms of listenership. That's why a
change. any change. on the station
means an important move. The firing of
Coffey ieaves WMAQ with one jock who
does have some country erperience
Warner reiated to us. but the remainder
of the air staff have come from rock
format backgrounds. Biii Coffey was re-
iieved of his duties at WMAQ at 3 pmon
Friday Feb. 27. right after finishing his af-
ternoon shift.

About Coffey's firing Deeb said. "that
firing epitomized the situation of the sta-
tion and its trend. At WMAQ. there is no
twinge of personaiity .  it's aii printed
cards and the jocks say the same things
after every song. They may be suc-
cessfui in the ratings for the short term.
but in the iong run theyre gonna iose.
What he's {Warner) got over there is a
bunch of interchangeab:e parts. They et
Coffey go because he couidn't fit into
their restrictive. synthetic. mechanized
type of programming and he was the oniy
person with any eyperience in country ~

No Compromise

Deeb had no compromise for WMAQ,
aithough he is on good terms with
Chariie Warner. “If that station exhibited
ten percent of the personaiity that
Chariie dispiays as a person. it'd be
great. Obviousiy WMAQ wants more
than just country fans and who can biame
them for that. It's just that they may be
eiiminating hard-country fans and the
overaii picture is that they may end up
doing things that aren't country-oriented
or country reiated before it's aii over.
When everybody is a rocker, or has come
from that background. and is working on
the station in that mechanicai tightiy-
constructed format. with none of the
country experience, | think there's a reai
probiemthere.”

‘They're iooking good now as far as
ratings and revenue are concerned.’
Deeb continued, "but when your contest
budget and pubiicity/promotion budget
go. what happens to the ratings then? |
think they're gonna iose in the iong run.
because they may iose peopie who were
with them in the beginning who tire of
the biand. cardboard radio station
WMAQ has become here in Chicago.”

Chariie Warner and Bob Pittman
beiieve none of that. “We're not an
automated type sound at aii . .. we want

to heip educate peopie toward the goais
of WMAQ and when we've achieved that,
we have consistency. As for personne:.
we iook for peopie who are smart and
have that buiit-in personaiity that pre-
vaiis on the air.” Pittman toid Cash Box
on a phone caii to his office iast week.
“You can take as iong as you want to say
something on the air . . but we teii our
peopie they shouid make sure they have

continued on pg. 40

Everybody Is A Winner

by J.B. Carmicle

LOS ANGELES Live radio concerts
featuring artists who are either in town
appearing at a ciub or haii or a taped
performance from a previous date have
aiways been weii accepted by au-
diences. One advantage from an artist's
point of view is the fact that they reach
more peopie in one specific time siot
than they ordinarily wouid by having
their aibums or singies piayed in rotation
on a station aii week iong. The peopie

New W ActionlPs

New FM Action LPs is compiled exclusively from radio activity and is not
based on sales. The LPs listed below are new releases currently receiv-
ing the most airplay and are compiled from music and program directors
at key FM stations around the country. This chart refiects new additions,
request reaction and predictions of hit potential.

CO~NOTBMEEWN =

10 Kingfish — Round

12 Slick Band — Capitol

16 Les Dudek — Columbia

20 2112 — Rush — Mercury

24 Lee Oskar — UA
Starcastle — Epic

On The Road — Jesse Colin Young — Reprise
Wetter The Better — Wet Willie — Capricorn
Robin Trower Live — Chrysalis

A Trick Of The Tail — Genesis — Atco
Jailbreak — Thin Lizzy — Vertigo

Life And Times — Billy Cobham — Atlantic
Recycled — Nektar — Passport

Silk Degrees — Boz Scaggs — Columbia
Rockin’ Chair — Jonathan Edwards — Reprise

11 Voyage Of The Acolyte — Steve Hackett — Chrysalis

13 Nobody’s Fool — Slade — WB
14 Dreamboat Annie — Heart — Mushroom
15 Free Parking — StuDaye — Columbia

17 Keep Your Hands On It — String Driven Thing — 20th Century
18 Any Road Up — Steve Gibbons Band — MCA
19 Lifeline — Pablo Cruise — A&M

21 Aurora — Jean-Luc Ponty — Atlantic
22 Pousette Dart Band — Capitol
23 Romantic Warrior — Return To Forever — Columbia

A WINNER'S SMILE

_ KILT-AM and FM. Houston, heid the “Come On Over" tennis

tournament to coincide with MCA recording artist Otivia Newton-John's two-day ap-
pearance at the Houston Rodeo where she broke Eivis Presiey's attendance records.
The "Come On Over’ tournament was heid at the Sugar Creek Country Ciub. In the
men's division Jack Crowder waiked away with first piace with Hershei Jamison in
second. Women's division winners were Lesiie Dougias first and Sandy Wood
second. Oiivia was present to award the trophies.
Pictured ieft to right are Lestie Dougias. Qiivia and Sandy Wood

who tune in to these iive concerts want
to hear the artist. they want to hear the
materiai and the way in which the artist
presents it. Some of these peopie never
get to the actuai concert because of a
ack of tickets for various reasons. iack of
transportation. or some other handicap
which ‘eaves them by the trusty oid
radio
Some avenues Cash Box wanted to ex-
piore on radio concerts were 1) how the
concert is handied. either iive or taped
by the station. 2) effect on seiiing ad-
vertisers with these concerts. 3) how the
artists and concerts are chosen by the
station and 4) the reaction by fans and
listeners on these concert broadcasts.
Most answers were provided by taiking
to three key stations that provide iive or
live-on-tape concert series to their
isteners. WLIR, Long Isiand's Gii Co-
quitt toid CB, "we've been doing our
weekiy concert series for 5 years now
and the reaction is aiways a constant
continued on pg. 104

station breaks

Mary Pendleton named Pacific coast
regional director of Intercollegiate
Broadcasting System. KSPC, where Ms
Pendieton is music director. named IBS
headquarters for Pacific coast region

Earth News for week of March 22-28
features si» part interview with Bing
Crosby, rock group Yes taiks about soio
aibums from members of the group and
Dr. Ronald Lawrence discusses osteo-
puncture treatment.

Upcoming guests on King Biscuit
Flower Hour are Supertramp, Maria
Muldaur with Kenny Rankin, Procol
Harum, and Deep Purpfe with Styx.

Skip Finley, eiected vice president of
radio properties of Sheridan Broadcast-
ing Company. Finiey is generai manager
of WAMO-AM/FM, Pittsburgh

WLW, Cincinnati. Avco’s fiagship radio
station soid to Queen City Communica-
tions, Inc. Queen City is a newiy formed
Cincinnati based broadcast group

KGRS-FM, Buriington. lowa separates
from KBUR-AM to program Drake-
Chenault's XT-40 top 40 format designed
for stations using automation.

News and pubiic affairs director. Joel
Martin, WBAB-FM, Long Isiand present-
ed with award as “outstanding radio com-
mentator’ March 6 by King George
Grand Lodge, Masons, state of New
York. Martin is a veteran of 15 years in
media and is an author and professor.

KMET-FM, Los Angeies presents a
speciai pre-concert broadcast of the Who
from Anaheim Stadium March 21

Bud Furillo, KIS, Los Angeies. sports
director named to do audio for ciosed
circuit TV coverage of Muhammed Ali-
Antonio Inoki from Tokyo in June

Mike Rayleigh moves from WAPE,
Jacksonviiie to WDRQ, Detroit.

WKLS. Atianta's Steve Mitchell reports
Elvin Bishop iive concert broadcast from
the Electric Ballroomon March 2

Rick Carroll, former KKDJ, Los
Angeies repiaces Scott Morgan as pd at
KEZY, Anaheim. Caiifornia. Station re-
ports compiete new air staff with new
iogo of “New Spirit Of KEZY "~ Carroi:.
aiong with feiiow broadcasters to be
named. forming new consu:ting group
with more detaiis in a week

KFAC, Los Angeies ciassicai station
recentiy presented a four-hour specia:
on Johann Sebastian Bach on the sta-
tion's popuiar "Crossroads of Music" pro-
gram

j.b. carmicle

March 27. 1976



Two Firsts From The 5th.

The First single version of

“Love Hangover”
1s also the First single from
the newly reorganized

5th Dimension
On ABC Records

wwW\WW.americanradiohistorn.com



most added records

station adds this week

Tryin’ To Get The Feeling - Barry
Manilow - Arista

Welcome Back Kotter - John
Sebastian - Reprise

Boogie Fever - Sylvers - Capitol

Let Your Love Flow - Bellamy Brothers
- W.B.

Lorelei - Styx - A&M

Fooled Around And Fell In Love - Elvin
Bishop - Capricorn

Sweet Love - Commodores - Motown
Bohemian Rhapsody - Queen - Elektra

Shannon - Henry Gross - Lifesong

Disco Lady - Johnnie Taylor -
Columbia

Show Me The Way - Peter Frampton -
A&M

Union Man - Cate Brothers - Elektra
Strange Magic - ELO - U.A.

Hit The Road Jack - Stampeders -
Quality

Shout It Out - Kiss - Casablanca

Young Blood - Bad Company - Swan
Song

a profile of the giant records

Disco Lady — Johnnie Taylor — Columbia

WABC 11-4, WQXI 13-1, WRKO Ex-20, KFRC 17-10, 99X 15-4, WFIL
Ex-20, WIXY 28-14, WDHF 17-12, KTLK 27-19, WNCI 9-4, WCAO
25-17, KCBQ 30-24, WPEZ 24-17, WLEE 25-5, U100 Ex-15, WBLI

Ex-10, WLAV 24-16, KLEO 25-15, WLAC 22-15, KNUS 14-5

Right Back Where We Started From — Maxine
Nightingale — U.A.

KFRC 16-8, KJR 17-9, KIIS 20-15, 99X Ex-17, 13Q 25-19, U100 13-9,
WPEZ 18-9, WDHF 22-16, KEEL 13-7, WLEE Ex-17, KLEO 16-7,

WORC 12-5

Let Your Love Flow — Bellamy Brothers — WB/Curb
KHJ 28-20, WRK O 25-18, WQXI 21-11; KLIF 21-14, WPGC Ex-18,
WMPS 24-19, KJOY 18-9, WAYS 25-20, WMAK 12-6, WKLO 15-6

Show Me The Way — Peter Frampton — A&M

KHJ 18-9, WQXI 24-13, KILT 32-21, WPGC 24-16, U100 25-17, KRIZ

Ex-22, KRBE 19-13, WNCI 18-13, WGCL 14-9, WAPE 19-9
Only 16 — Dr. Hook — Capitol

KHJ, WQXI, KYA, KJOY, WMPS, WCAO, WLEE, WMAK, KSTP, KISN, WLAV,

WNCI, WDRC

KFRC, WFIL, WRKO, CKLW, KILT, WIBG, KIIS, WHBQ, KIMN, KEEL, WLAYV,

WJET

WLS, WFIL, CKLW, WRKO, KJOY, WCAO, KLEO, KNDE, WLAC, WLAV

KXOK, KSLQ, WHB, WDGY, WDHF, WPEZ, KRBE, KNUS, KNDE

WLS, WQXI, KXOK, KSTP, WAPE, WAYS, KIOA, KRBE

WQAM, WPQC, WCAOQ, KIMN, WKLO, WDRC, WLEE, WROV

WABC, KJR, WDHF, WDRC, KNDE, WLAV, WBLI

WHB, WDGY, KXOK, 13Q, WPEZ, Y100

WAKY, U100, WBBF, WJET, WLAV, WBLI

WLS, WOKY, WBBF, KIOA, WROV

KILT, KISN, WAKY, WPRO, WROV

WQAM, WOKY, WMPS, WPEZ, WAYS

KTLK, WAPE, WBBQ, WBLI, WJET

| KILT, WOKY, WGCL, WMAK

WIXY, WDHF, WGCL, WBBF

KSTP, KRBE, WGCL, WING

BROKEN LADY
First Generation — BMI)
Larry Gatiin {Monument 8-868C)

ow
(Buriington — ASCAP)
Andrea GagnoniLondon 5N23J)

'M SO LONESOME | COULD

CRY
{Rose — BMI)
Terry Bradshaw (Mercury 737601

HEY BABY
Magiciand — ASCAP)
Ted Nugent: Epic 8-50197

STRANGERS IN THE NlGHT

‘Champion/Screen Gems-C
Bette Midier | Atiantic 3319\

JEALOUSY
Wimot Sacred Pen — BMI)
Major Harris | Atiantic 3321)

FALLING APART AT THE
SEAMS

Macauiay — BMI)

WQXI1 18-9, KILT 25-15, WPGC 27-20, KRBE 22-14, WPEZ 25-19,
KTLK 32-23, KSTP 24-15. U100 Ex-18, WLAV 23-13, WLEE 19-10

Bohemian Rhapsody — Queen — Elektra
WLS 20-5, 99X -Ex-16, WFIL 15-9, KSLQ 19-13, KILT 10-5, WOKY
11-5, WPGC 10-6, KRIZ 24-17, WBBF 11-2

Fooled Around And Fell in Love — Elvin Bishop —
Capricorn

KHJ 25-18, WRKO Ex-19, KFRC 25-18, WQXI 17-14, WHHY 10-4,
WORC 19-11, WJET Ex-27, WLAC 10-2

Marmaiade | Arioia America P7619)

HOW CAN | BE A WITNESS

{East Memphis —
R.B. Hudman Atannc 3318)

WORDS ](ARE IMPOSSIBLE)
ATV — BMI

Donny Gerrard | Greedy G101AS
FROM gs TOYOU

Ganga -
Stai rsteps Dark Horse 1005}

MOONLIGHT FEELS RIGHT
i Brother Bilis —
Starbuck | Private S!ock 039]

HOPE WE GET TOLOVE IN
TIMD

{Groovesviiie Music — BM1)
Mariiyn McCoo/Biity Davis tABC 12170}

HOLDING ON
Landers-Robets — ASCAP)
The Road Appies | Poiydor PD 143C7)

HUSTLE ON UP (DO THE

BUMPQ
Dandeii — BMI)
Hidden Strength i UA XW 733Y)

SWAY

(Peerint: —BM
Bobby Ryde PIP PDJ 6515

ITS BEENA LONG TIME

Dadona/Sugar Treen — B
Stutf 'N'Ramiett i Cheisea CH 3036

LOVE AND
UNDERSTANDING

Delightfui/Gang —
Kooiand the Gang DeLne DEP 1579

TOO YOUNG TO FEEL THIS

LD
Brothers Music Ltd.
McKendree Sp-ing Pye 71060

YOU'RE MY ONE WEAKNESS
GIRL

Sister John/Vignette — BMI)
Street Peopie : Vigor 1728}

CARA MIA
Leo Feist — ASCAP)
Paui Deiicato ! Artists of America 111




SLEEP WALKIN’

A new single
April 1976 tour:

April 1 Vancouver,B.C.; PINE GARDENS

~ April 2 Seattle, WA; PARAMOUNT THEATRE
April 3 Portland, OR; PARAMOUNT THEATRE
April 6 Fresno,CA; WARNER THEATRE
April 7 SanDiego,CA; CIVIC THEATRE
April 8 Phoenix, AZ; CELEBRITY THEATRE
April 9 Santa Monica, CA; CIVIC AUD.

April 10 San Francisco, CA; WINTERLAND
April 14 St. Louis, MO; KEIL

April 15 Lincoln, NE; PERSHING

April 18 Cleveland, OH; COLISEUM

-MCA RECORDS




cashbox. 'radio news

KJR — SEATTLE

Sweet Love — Commodores — Motown

Rhiannon —Fieetwood Mac — Reprise

Deep Purpie — Donny & Marie Osmond

12T05 — Dream On — Aerosmith

17 To 9 — Right Back' Where We Started From
Maxine Nightingale

25T0 18 — Fooled Around — Eivin Bishop

—~MGM

KISN — PORTLAND

Trying To Get The Feeling Again
Arista

Colorado Call — Shad O'Shea — Private Stock

Union Man — Cate Bros. — Asylum

ExtraTo 21 —Only Love Is Reai — Caroie King

ExtraTo 27 — Love Fire — Jigsaw

Extra To 30 — Shannon — Henry Gross

- Barry Maniiow

KNDE - SACRAMENTO

Let YourLove Fiow — Beliamy Bros. — WB
Boogie rever — Sylvers — Capitol

Sweet Love — Commodores — Motown

KFRC — SAN FRANCISCO
Weicome Back. Kotter — John Sebastian — Reprise
Love Really Hurts Without You — Billy Ocean — Ariocia
Happy Days — Pratt & McLean —WB
17 To 10 — Disco Lady — Johnnie Taylor
16 To 8 — Right Back Where We Started From
Maxine Nightingale
25 To 18 — Fooled Around — Elvin Bishop

1(YA — SANFRANCISCO

‘Trying To Get The Feeling Again
Arista

Don't Puil Your Love — Gien Campbeli — Capito!

I've Got A Feeling — Al Wiison — Piayboy

Ophelia — The Band — Capito!

Extra To 24 — Jump Street — Boz Scaggs

Barry Maniiow

KHJ — LOS ANGELES

Happy Days — Pratt & McLean —WB

When Your Love Has Gone Away — Richard
Cocciante — 20th Century

Trying To Get The Feeling Again — Barry Maniiow —
Arista

28 To 20 — Let Your Love Flow — Beilamy Bros

25 To 18 — Junkfood Junkie — Larry Groce

18 To 9 — Show Me The Way — Peter Frampton

KIIS-FM — LOS ANGELES

Love Hangover — Diana Ross — Motown

Yankee Doodle Dandy — Paul Jabara — A&M

When Love Goes Away — Richard Cocciante — 20th
Century

For The Heart — Elvis Presley — RCA )

Welcome Back, Kotter — John Sebastian — Reprise

We Can't Hide It Anymore — Larry Santos
Casablanca

19 To 14 —Kind Of AHush — Carpenters

20 To 15 — Right Back Where We Started From —
Maxine Nightingale

KJOY — STOCKTON

Can't Hide Love — Earth, Wind & Fire — Coi

Booaie Fever — Sylvers — Capitoi

I'm Mandy, Fly Me — 10cc — Mercury

Trying To Get The Feeling Again — Barry Manilow -
Arista

30 To 19 — Tell The Worid -— Haroid Melvin

18 To9 — Let Your Love Flow — Bellamy Bros.

KCBQ — SANDIEGO )
Faliing Apart At The Seams — Marmaiade — Ariola
20 To 15 — Rhiannon — Fleetwood Mac

8 To 1 — December 63 — Four Seasons

30 To 24 — Disco Lady — Johnnie Taylor

KRIZ — PHOENIX

ExtraTo 22 — Show Me The Way — Peter Frampton
Extra To 26 — Lorelei — Styx

21T0 15— Only 16 — Dr. Hook

24 To 17 — Bohemian Rhapsody — Queen

KTLK — DENVER

Hurt - Elvis Presiey — RCA

Jasper — Jim Stafford — Potydor

The British Are Coming — Paul Revere & The Raiders
— 20th Century

Strange Magic —ELO — UA

32 7023 — Only 16 — Dr. Hook

27 To 19 — Disco Lady — Johnnie Taylor

KIMN —~ DENVER A

Fooied Around —— Elvin Bishop — Capricorn
Welcome Back — John Sebastian —WB

Tangerine — Sal Soul Orchestra — Sal Soui Records

KIOA — DES MOINES

Lorelei — Styx — A&M

Disco Lady — Johnnie Taylor — Columbia

14 To 5 —Love Machine — Miracles

13To 6 —Deep Purpie — Donny And Marie Osmond
26 To 16 — Sweet Thing — Rufus

WHB — KANSAS CITY

Right Back — Maxine Nightingale —UA

Only 16 — Dr. Hook — WB

Let Your Love Flow — Beilamy Brothers — WB
Bohemian Rhapsody — Queen — Eiektra

KLEO — WICHITA

Boogie Fever — Sylvers — Capitol

| Do — Abba — Atlantic

16 To 7 — Right Back — Maxine Nightingale
17 T09 —Sweet Thing — Rufus

25 To 15— Disco Lady — Johnnie Taylor

WBBQ — AUGUSTA

Strange Magic — ELO —UA .

Rhiannon — Fleetwood Mac — Reprise

Don't Puii Your Love — Gien Campbell —Capitol
1970 12 — Lorelei — Styx

30 To 24 — Moonlight Feels Right — Starbuck
Extra To 27 — Shannon —Henry Gross

WQAM — MIAMI

Fooied Around —Etvin Bishop — Capricorn
Looking For Space — John Denver — RCA
There's A Kind Of Hush — Carpenters — A&M
Show Me The Way — Peter Frampton

36

additions toradio playlists

WLS — CHICAGO

DiscoLady — Johnnie Taylor — Columbia
Boogie Fever — Syivers — Capitol

Right Back — Maxine Nightingale — UA
Lorelei — Styx — A&M

20 To 5 — Bohemian Rhapsody — Queen

WDHF — CHICAGO

Sweet Love — Commodores — Motown

Shout tt Out — Kiss — Casablanca

Let Your Love Fiow — Beliamy Brothers — WB
17 To 12 — Disco Lady — Johnnie Taylor

22 To 16 — Right Back — Mavine Nightingaie

WIRL — PEORIA

Without Your Love — Charlie Ross — Big Tree

18 To 6 — Right Back — Maxine Nightingale
.

WLAV — GRAND RAPIDS

Sweet Love —- Commodores — Motown

Boogie Fever — Sylvers — Capitol

Shannon —Henry Gross — Lifesong

Tryin' To Get The Feeling — Barry Manilow — Arista
Welcome Back — John Sebastian —WB

23T0 13 —Only 16 — Dr Hook

2470 16 — Disco Lady — Johnnie Taylor

KSTP — MINNEAPOLIS

Young Blood — Bad Company — Swan Song
Ophelia— The Band — Capitol

Tryin' To Get The Feeling — Barry Manilow — Arista
SaraSmile —Hall & Oates — RCA

Lorelei — Styx — A&M

24 To 15— Only 16 — Dr. Hook

28 To 21 — Mozambique — Bob Dyian

WDGY — MINNEAPOLIS

Right Back — Maxine Nightingaie —UA

Only 16 —Dr Hook —WB

Let Your Love Fiow — Bellamy Brothers — WB
Bohemian Rhapsody — Queen — Elektra

U-100 — MINNEAPOLIS

Shannon — Henry Gross — Lifesong

Extra To 15 —Disco Lady — Johnnie Taylor

ExtraTo 18 —Only 16 —Dr. Hook

ExtraTo 23 — Trying To Get The Feeling Again —
Barry Manilow

ExtraTo 24 —Lorelei — Styx

6 To 1 — December 63 — Four Seasons

13 To 19 — Right Back Where We Started From -
Maxine Nightingale

14 To 10 — Love Machine — Miracles

2570 17 — Show Me The Way — Peter Frampton

WOKY — MILWAUKEE

Disco Lady — Johnny Taylor — Columbia
Show Me The Way — Peter Frampton — A&M
Hit The Road — Stampeders — Quality

11 To 5 —Bohemian Rhapsody — Queen

CKLW — DETROIT

Weicome Back. Kotter — John Sebastian — Reprise
Boogie Fever — Sylivers — Capitol

23To 12 — Sweet Love — Commodores

WDRQ — DETROIT

No New Additions

14 To 5 — Sara Smile — Haii & Oates

20 To 12 — Happy Music — Blackbyrds
217To 14 — Stairway To Heaven — O'Jays’
22 To 17 — Boogie Fever — Sylvers

WIXY — CLEVELAND

Looking For Space — John Denver — RCA

Misty Biue — Dorothy Moore — Malaco

Shout It Out — Kiss — Casablanca

20 To 14 — Disco Lady — Johnnie Taylor — Columbia
36 To 26 — Strange Magic — ELO

WGCL — CLEVELAND

Shout It Out Loud — Kiss — Casablanca

Young Blood - Bad Company — Swan Song
Happy Music — Blackbyrds — Fantasy

Hit The Road — Stampeders — Quality

11 To 3 — Boogie Fever — Sylvers

14 To 9 — Show Me The Way — Peter Frampton

WSAI — CINCINNAT]
No New Additions

WING — DAYTON

Sally — Grand Funk — Capitol

Young Biood — Bad Company — Swan Song

Get Up And Boogie — Silver Convention — Midland
int’

More. More. More — Andrea True — Buddah

WPEZ — PITTSBURGH

Bohemian Rhapsody — Queen — Elektra
Goiden Years — David Bowie — RCA

Let Your Love Flow — Bellamy Brothers — WB
18 To 9 — Right Back — Maxine Nightingaie
24 To 17 — Disco Lady — Johnnie Taylor
21To 16 — Fanny — Bee Gees

23 To 18 — Lonely Night — Capt. & Tennilie
25T0 19— Only 16 — Dr. Hook

19To14 — 1 Do — Abba

13Q — PITTSBURGH

Golden Years — David Bowie — RCA
Bohemian Rhapsody — Queen — Elektra

17 To 11 — Lonely Night — Capt. & Tennille
22 To 16 — Sweet Thing — Rufus

25 To 19— Right Back — Maxine Nightingaie

WJET — ERIE

Shannon — Henry Gross — Lifesong

Weicome Back Kotter — John Sebastian — WB
Strange Magic — ELO —UA

Rhiannon — Fieetwood Mac — Reprise
ExtraTo 27 — Fooled Around — Elvin Bishop
30 To 16 — Action — Sweet

WBBF — ROCHESTER
Shout It Out — Kiss — Casablanca
Shannon — Henry Gross — Lifesong

KSLQ — ST.LOUIS

Living For The Weekend — O'Jays — Phila Int'|
Right Back — Maxine Nightingale — UA

Let Your Love Flow — Bellamy Brothers — WB
Jealousy — Major Harris — Atlantic

19 To 13 — Bohemian Rhapsody — Queen
2170 16— Sweet Love —Commodores

23 To 18 — Boogie Fever — Syivers

KXOK — ST.LOUIS

Bohemian Rhapsody — Queen — Elektra

Let Your Love Flow — Bellamy Bros. —WB
Loreilei —Styx — A&M

WKLO — LOUISVILLE

Fooled Around — Eivin Bishop — Capricorn

Don' Call It Love — Paul Williams —RCJ

15 To 6 — Let Your Love Fiow — Bellamy Brothers
16 To 11 — Without Your Love — Chariie Ross

WAKY — LOUISVILLE

Union Man — Cate Brothers — Asylum
Shannon — Henry Gross — Lifesong
Looking For Space — John Denver — RCA
Sara Smile — Hail And Oates — RCA

WMAK — NASHVILLE

Tryin' To Get The Feeling — Barry Manilow — Arista
Sara Smile — Hajl And Oates — RCA

Hit The Road — Stampeders — A&M

12To6 - Let Your Love Flow — Bellamy Brothers
22 To 15 — Action — Sweet

WLAC — NASHVILLE

December 63 — Four Seasons

Boogie Fever — Syivers — Capitol

22 To 15 — Disco Lady — Johnnie Taylor
10To 2 —Fooied Around — Elvin Bishop

25 To 19 — Living For The Weekend — O'Jays

WMPS — MEMPHIS

Show Me The Way — Peter Frampton — A&M

Tryin' To Get The Feeling — Barry Manilow — Arista
Falling Apart — Marmalade — Ariola

25 To 10— Looking For Space — John Denver

24 To 19 — Let Your Love Flow — Bellamy Brothers

WHBQ — MEMPHIS

Junkfood Junkie — Larry Groce — WB )
Welcome Back. Kotter — John Sebastian — Reprise
Action — Sweet -- Capitol

17 To 11 — Deep Purple — Donny & Marie Osmond
25 To 19 — Without Your Love (Mr. Jordan} — Charlie

Ross
28 To 18 — Boogie Fever — Sylvers

WSGN — BIRMINGHAM

Rhiannon — Fleetwood Mac — Reprise
Any Time — Paul Anka — UA

9 To 4 —Moonlight Feels Right — Starbuck
18 To9 —We Can't Hide — Larry Santos

WERC — BIRMINGHAM
No new additions

WHHY — MONTGOMERY

Money Honey — Bay City Rollers — Arista
More — Andrea True Connection — Buddah
10 To 4 — Fooled Around — Elvin Bishop
13To5 —Only Love Is Real — Carole King
16 To9 — We Can't Hide — Larry Santos

WTIX — NEW ORLEANS

Only Love Is Real — Caroie King — Ode
1870 10 — Dream On — Aerosmith

13 To 8 — Money Honey — Bay City Rotlers

WNOE — NEW ORLEANS

Show Me The Way — Peter Frampton — A&M
Slow Ride — Foghat -— Bearsville

13 To 7 — December 63 — Four Seasons

16 To 9 — Without Your Love — Charlie Ross
17 To 11 — Money Honey — Bay City Rollers
22 To 17 — Lonely Night — Capt. & Tenniile

KEEL — SHREVEPORT

Welcome Back — John Sebastian — W8

Mozambique — Bob Dylan — Columbia

Ophelia — The Band — Capitol

Uptown And Country — Tom Scott — A&M

Rhiannon — Fleetwood Mac — Reprise

ExtraTo 27 — Tryin' To Get The Feeling — Barry
Manilow

13 To 7 — Right Back — Maxine Nightingale

14 To 9 — Without Your Love — Charlie Ross

KLIF ~ DALLAS

Hurt —Elvis Presley —RCA

13 To 7 — There's A Kind Of Hush — Carpenters

21To 14 —Let Your Love Flow — Bellamy Brothers

25To 19 — Shannon — Henry Gross

ExtraTo 25 — Tryin' To Get The Feeling — Barry
Manilow

KNUS — DALLAS

Right Back — Maxine Nightingale —yA

Let Your Love Flow — Bellamy Brothers —wB
14 To 6 — Disco Lady — Johnnie Taylor

23To 15— Dream On — Aerosmith

KILT — HOUSTON :
Don't Pull Your Love — Gien Campbell — Capito!
Hit The Road — Stampeders — Quality

Welcome Back — John Sebastian — WB

More — Andrea True — Buddah

Union Man — Cate Bros. — Asylum

39 To 29 — Sweet Love — Commodores

32 To 21 — Show Me The Way — Peter Frampton
26 To 17 — Come On Qver — Otivia Newton John
2570 15— Only 16 — Dr. Hook .

16 To 10 — Deep Purpie — Donny & Marie Osmond
10 To 5 — Bohemian Rhapsody — Queen

KRBE — HOUSTON

Let Your Love — Bellamy Brothers — WB

Young Blood — Bad Company — Swan Song
Lorelei — Styx — A&M

18 To 12 — Goiden Years — David Bowie

1970 13 — Show Me The Way — Peter Frampton
257To 16 — Come On Over — Olivia Newton John

WAPE — JACKSONVILLE

Lorelei — Styx — A&M

Strange Magic — ELO — UA

19 To 9 — Show Me The Way — Peter Frampton
28 To 10 — Boogie Fever — Syivers

2570 13 — Sweet Love — Commodores

23 To 17 — Living For The Weekend — O'Jays

WRKO — BOSTON

Weicome Back. Kotter — John Sebastian — Reprise
Boogie Fever — Sylvers — Capitol

Action — Sweet — Capitol

ExtraTo 19 — Fooled Around — Elvin Bishop

Extra To 20 — Disco Lady — Johnnie Taylor

25To 18 — Let Your Love Flow — Bellamy Bros.

WORC — WORCESTER

Get Closer — Seais And Crofts — WB
Falling Angel — Frankie Avaion — Del ite
12 To 5 — Right Back — Maxine Nightingale
19 To 11 — Fooled Around — Elvin Bishop

WPRO — PROVIDENCE

Union Man — Cate Brothers — Asylum

Deep Purpie -— Donny & Marie Osmond —MGM
Without Your Love —- Charlie Ross - Big Tree
Sweet Love — Commodores — Motown
19 To 6 —Right Back — Maxine Nightingale

15T0 8 -—Sweet Thing — Rufus

18 To9 —Let Your Love Fiow — Bellamy Brothers
Extra To 11 —Disco Lady — Johnnie Tayior

21To 14— Do — Abba

WDRC — HARTFORD

Fooled Around — Elvin Bishop — Capricorn

Sweet Love — Commodores — Motown

Only Love Is Real — Caroie King — Ode

Tryin' To Get The Feeling — Barry Manilow — Arista
26 To 20 — Get Up And Boogie — Silver Convention
28T022 — There’s AKind Of Hush Carpenters

WABC — NEW YORK

Sweet Love — Commodores — Motown
Right Back — Maxine Nightingale —UA
11 To 4 — Disco Lady — Johnnie Taylor
38 To 13 — Golden Years — David Bowie

WPIX — NEW YORK
No new additions

99-X — NEW YORK

Extra To 16 — Bohemian Rhapsody — Queen

Extra To 17 — Right Back Where We Started From -
Maxine Nightingale

Extra To 18 — Dream On — Aerosmith

10 To 5 — Dream Weaver — Gary Wright

15 To 4 — Disco Lady — Johnnie Tayior

18 To 6 — Lonely Night — Capt. & Tennilie

WBLI — LONG ISLAND

Sweet Love — Commodores — Motown
Mozambique — Bob Dylan — Columbia

You Can't Hide — Earth, Wind & Fire — Columbia
Strange Magic — ELO — UA

Shannon — Henry Gross — Lifesong

Extra To 9 — Golden Years — David Bowie

Extra To 10 — Disco Lady — Johnnie Tayior

WFIL — PHILADELPHIA

Weicome Back — John Sebastian — W8
Boogie Fever — Sylvers — Capitol

15 To9 — Bohemian Rhapsody — Queen

7 To 2 —Dream Weaver — Gary Wright
Extra To 20 — Disco Lady — Johnnie Tayior

ExtraTo 25 — Tryin' To Get The Feeling — Barry
Manilow

WIBG — PHILADELPHIA
Weicome Back — John Sebastian — WB
Don't Pull Your Love — Gien Campbell — Capitol

WPGC — WASHINGTON

Misty Biue — Dorothy Moore — Mataco

Fogled Around — Elvin Bishop — Capricorn

16 To 10 — Happy Music — Blackbyrds

24 To 16 — Show Me The Way — Peter Frampton
Extra To 18 — Let Your Love Flow — Beliamy Brothers
27 To 20— Only 16 — Dr. Hook

WCAO — BALTIMORE

Tryin' To Get The Feeling — Barry Manilow — Arista
Fooled Around — Elvin Bishop — Capricorn

Boogie Fever — Syivers — Capito!

2570 12 — Disco Lady — Johnnie Tayior

ExtraTo 27 —Living For The Weekend — O 'Jays

WLEE —~ RICHMOND

Tryin'To Get The Feeling — Barry Manilow — Arista

Love Fire — Jigsaw — Chelsea

Fooled Around — Elvin Bishop — Capricorn

We Can't Hide — Larry Santos — WB

Ge‘t Up And Boogie — Silver Convention — Midland
ntl.

Queen Of Clubs —KC And The Sunshine Band — TK

23 To 5 — Disco Lady — Johnnie Taylor

15 T0 9 —Money Honey — Bay City Rollers

19To 10— Only 16 — Dr. Hook

Extra To 17 — Right Back — Maxine Nightingaie

WROV — ROANOKE

Only 16 — Dr. Hook — WB

Disco Lady — Johnnie Tayior — Columbia
Fooled Around — Elvin Bishop — Capricorn
Union Man — Cate Bros. — Asylum
Hypnotize —Kingfish — UA

22 To 10 — Strange Magic —ELO

WAYS — CHARLOTTE

Show Me The Way — Peter Frampton — A&M
Lorelei — Styx — A&M . »
Tryin' To Get The Feeling — Barry Manilow — Arista
2370 13 — Living For The Weekend — O'Jays
19 To 12 — Good Hearted Woman — Waylon & Willie
25 To 20 — Let Your Love Fiow — Beliamy Brothers

WQXI — ATLANTA

Lorelei — Styx — A&M

Tryin' To Get The Feeling — Barry Manilow — Arista
13 To 1 — Disco Lady — Johnnie Taylor

17 To 4 — Fooled Around — Elvin Bishop

18709 —Only 16 — Dr. Hook

21 To 11 — Let Your Love Flow — Bellamy Bros.

24 To 13 — Show Me The Way — Peter Frampton
Extra To 22 —Boogie Fever — Sylvers

Y-100 — MIAMI

Bohemian Rhapsody — Queen — Elektra
Right Back — Maxine Nightingale —UA
13To —December63 — Four Seasons
17 To 11 — Sweet Thing — Rufus
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cashbox/fm analysis

(" Most Added LPs

Columbia

Willie — Capricorn

A&

Columbia

Company — Swan Song

1. On The Road — Jesse Colin Young — Reprise
2.  Wetter The Better — Wet Willie — Capricorn
3. Robin Trower Live — Chrysalis

Most Predicted Hits

1. (Entire LP)/Lowdown/What Can | Say — Boz Scaggs —

2. Everything That You Do/Everybody Stoned — Wet

Most Requested Cuts

1. Do You Feel/Show Me The Way — Peter Frampton —
M

2. Hypnotize/(entire LP) — Kingfish — Round

3. Fooled Around — Elvin Bishop — Capricorn

4. Lowdown/What Can | Say/Georgia — Boz Scaggs —

5. Run With The Pack/Live For The Music — Bad

KISW-FM —~ SEATTLE
Lee Michaels

e Kingfish —Round

o 0On The Road — Jesse Colin Young — Reprise

® Robin Trower Live — Chrysalis

e Lifeiine — Pablo Cruise — A&M

® Reach For The Sky — Sutheriand Brothers And
Quiver — Columbia

* Do You Feel —Peter Frampton — A&M

* Stranglehoid — Ted Nugent — Epic

11 Think It's Finally Over — Pablo Cruise — A&M

KSAN-FM — SAN FRANCISCO
Christie Joy Marcus

el cadbelly Soundtrack — ABC
@ ook Qut For Number One — Brothers Johnson —

A&M

® Slick Band — Capito!

e il —Jane — Capitol

® Robin Trower Live — Chrysalis

o Wetter The Better — Wet Wiliie — Capricorn

® Les Dudek — Columbia

® Rise And Shine — Kokomo — Columbia

@ Shiner — Tremeioes — DJM

e Don't Let Up — Olympic Runners — London

®Fuil Of Fire — Al Green —Hi

® Jailbreak — Thin Lizzy — Vertigo

® Dreamboat Annie —Heart — Mushroom

® Recycled — Nektar — Passport

® Midnight Lady — Rare Earth — Rare Earth

@ Keep Your Hands On It — String Driven Thing —
20th Century

® Come As You Are — Ashtord And Simpson —WB

® Nobody's Foo! — Siade — WB

©On The Road — Jesse Colin Young — Reprise

® A Good Feelin'— William D. Smith — WB

@ Boxer — Virgin — (IMP)

¢ Odd Digiesr— Kevin Ayers — Ayers — Harvest —
(1M

o Write On — Hollies — Deiuxe — (IMP)

¢ Northern Dream — Biil Nelson — Smiie — (IMP)

o Cafe Society — Konk —IMP)

° Nad?r'%]Big Chance — Peter Hammili — Charisma -

M

o City Boy — Vertigo — (IMP)

® Shama! —Gong — Virgin — (IMP)
* —(None)

t—(None)

KLOS-FM — LOS ANGELES
Ruth Pinedo

oWetter The Better — Wet Willie — Capricorn
®On The Road — Jesse Colin Young — Reprise
® Jailbreak — Thin Lizzy — Vertigo

® Any Road Up — Steve Gibbons Band — MCA
® A Trick Of The Tail — Genesis — Atlantic

® Masque — Kansas — A&M

* Fooled Around — Elvin Bishop — Capricorn

* Dream On — Aerosmith — Coiumbia

t — (None)

KMET-FM — LOS ANGELES
Bob Coburn

® Recycled — Nektar — Passport

® Put it in Your Ear — Paul Butterfield — Bearsviile
®Siick Band — Capitol

* Siik Degrees [entire LP) — Boz Scaggs — Coiumbia
* Frampton Comes Alive (entire LP} — Peter Frampton

- A&M

* Run With The Pack (entire LP) — Bad Company -
Swan Song

* Ted Nugent (entire LP) — Epic

* Sunburst Finish (entire LP) — BeBop Deluxe -
Harvest

* Station To Station (entire LP) — David Bowie — RCA

— (None}

KWST-FM — LOS ANGELES

e Better Days/Happy Endings — Melissa Manchester
Arista

@ Live — Poco — Epic

e A Trick Of The Tail — Genesis — Atco

@ Robin Trower Live — Chrysaiis

@ Jailbreak — Thin Lizzy — Vertigo

.

* ALBUMS ADDED

¢ ydia Pense And Coid Biood — ABC

® Maipractice — Dr. Feelgood — Columbia

® Free Parking — Stu Daye — Columbia

o Wetter The Better — Wet Willie — Capricorn

®Rock Reflections Of A Super Hero — Spiderman —
Lifesong

® Slick Band — Capitol|

B Bohemian Rhapsody — Queen — Elektra

* Kingtish — Round (entire LP)

L Any';o:d Up {entire LP} — Steve Gibbons Band —

Silk Degrees (entire LP) — Boz Scaggs — Coiumbia
Jailbreak {entire LP) — Thin Lizzy — Vertigo

KIMN-FM — DENVER
Scott Kenyon

e Kingfish —Round
® Silk Degrees — Boz Scaggs — Columbia
e Wetter The Better — Wet Willie — Capricorn
® Dreamboat Annie — Heart — Mushroom
* Lowdown — Boz Scaggs — Columbia
* Write On — Hollies — Delure
* Hypnotize — Kingfish — Round
Kingfish (entire LP) — Round
Silk Degrees (entire LP) — Boz Scaggs — Columbia

KMOD-FM — TULSA
Jim Richards

® A Trick Of The Tail — Genesis — Atco
®Locked In —Wishbone Ash — Atlantic
¢ Lifeline — Pabio Cruise — A&M
® Sitk Degrees — Boz Scaggs — Columbia
® Robin Trower Live — Chrysaiis
® Starcastle — Epic
* Run With The Pack — Bad Company — Swan Song
* Do You Feei — Peter Frampton — A&M
This Must Be Wrong — Janis lan — Columbia
My Song — Pretty Things — Swan Song

KPFT-FM — HOUSTON
Bruce Litvin

®Voyage Of The Acolyte — Steve Hackett — Chrysalis

® Booga Billy — Gary Hill — Capitol

o Life And Times — Billy Cobham — Atlantic

ol es Dudek — Columbia

® Lenny LeBlanc — Atlantic

® Barrett Strong — Capitol

® ove Trilogy — Donna Summer — Qasis

® Jailbreak — Thin Lizzy — Vertigo

* Sorcerer — Return To Forever — Columbia

* LongoHaired Redneck — David Allan Coe —

iumbia

* Feel Like A Devil — Greezy Wheeis — London

* Sunshine Keri — Lee Oskar — UA

* Wild Side Of Life — Tompall Glazer — MGM

* Rise And Shine — Kokomo — Columbia
Mersey — Paviov's Dog — Columbia
Everybody Stoned — Wet Wiilie — Capricorn

KZEW-FM — DALLAS
Mark Christopher

®Recycled — Nektar — Passport

© Wetter The Better — Wet Willie — Capricorn

®0On The Road — Jesse Cotin Young — Reprise

® Robin Trower Live — Chrysaiis

eLife And Times —Billy Cobham — Atlantic

@ A Trick Of The Taii — Genesis — Atco

* Fooled Around — Elvin Bishop — Capricorn

* Do You Feel — Peter Frampton — A&M

1 Everything That You Do — Wet Wiilie — Capricorn

KSHE-FM — ST. LOUIS
Mark Cooper

02112 —Rush — Mercury

® Any Road Up — Steve Gibbons Band — MCA

® Speedy Return — Steve Ashley — Guil

®Voyage Of The Acolyte — Steve Hackett — Chrysalis
® Recycled — Nektar — Passport

o ntidnight Lady — Rare Earth — Rare Earth

® Hit The Road — Stampeders — Quality

* MOST REQUESTED LP CUT(S)

@ Bicentennial Gathering Of The Tribes — Buddy
Miles — Casablanca
* At The Sound Of The Beii (entire LP) — Paviov's Dog
— Columbia
* Kingfish (entire LP) — Round
Nobody's Fool — Siade —WB
2112 {entire LP) — Rush — Mercury
Everything That You Do — Wet Wiilie — Capricorn

WXRT-FM — CHICAGO
Bob Shulman

® Robin Trower Live — Chrysalis
e Live —Poco — Epic
®On The Road — Jesse Colin Young — Reprise
o Wetter The Better — Wet Willie — Capricorn
® Dreamboat Annie — Heart — Mushroom
® Voyage Of The Acolyte — Steve Hackett — Chrysalis
®Romantic Warrior — Return To Forever — Columbia
o Life And Times — Billy Cobham — Atlantic
® Sitk Degrees — Boz Scaggs — Columbia
®Reach For The Sky — Sutheriand Brothers And
Quiver — Columbia
¢ Leadbeily Soundtrack — ABC
* A Night At The Opera (entire LP) — Queen — Elektra
* Frampton Comes Alive (entire LP) — Peter Frampton
—A&M
Robin Trower Live (entire LP) — Chrysalis
Wetter The Better (entire LP) — Wet Willie —
Capricorn

WBUS-FM — MIAMI
Dean Goodman

#Romantic Warrior — Return To Forever — Columbia

#On The Road — Jesse Colin Young — Reprise

¢ Hear A Symphony — Hank Crawford — Kudu

® That's Why You're Overweight — Eddie Harris —
Atiantic

® Prima Screan — Maynard Ferguson — Columbia

* Open Your Eyes You Can Fly — Flora Pyrim —

Milestone

* The Leprechaun (entire LP) — Chick Corea —
Polydor

1 Romantic Warrior (entire LP| — Return To Forever —
Cotumbia

WKLS-FM — ATLANTA
Steve Mitchell

® Sweet Harmony — Maria Muldaur — WB

® Robin Trower Live — Chrysalis

©On The Road — Jesse Colin Young — Reprise

® A Trick Of The Tail — Genesis — Atco

® Locked In — Wishbone Ash — Atlantic

e Lifeline — Pabio Cruise — A&M

® Silk Degrees — Boz Scaggs — Columbia

* Do You Feel — Peter Frampton — A&M

* Fooled Around — Elvin Bishop — Capricorn
Sweet Harmony {entire LP) — Maria Muldaur — WB
Silk Degrees (entire LP) — Boz Scaggs — Coiumbia

WCOL-FM — COLUMBUS, OHIO
Bob Gooding

® Another Green World — Eno — Island

& Dreamboat Annie — Heart — Mushroom

® Night Lights — Elliott Murphy — RCA

®Lydia Pense And Cold Blood —ABC

® Free Parking — Stu Daye — Columbia

® Captured Live — Johnny Winter — Blue Sky

e Land Of The Midnight Sun — Ai DiMeoia —
Columbia

® Heaven And Hell —Vangelis — RCA

® Farewell Fairbanks — Randy Edelman — 20th
Century

¢ Keep Your Hands On It — String Driven Thing —
20th Century

® To The Hilt — Goiden Earring — MCA

® Starcastle — Epic

® The Leprechaun — Chick Corea — Polydor

* Crazy On You — Heart — Mushroom

* Run With The Pack — Bad Company — Swan Song

* Sexy Mama — Laura Nyro — Columbia

Dreamboat Annie (entire LP) — Heart —Mushroom
Starcastle (entire LP) — Epic

WABX-FM — DETROIT
Bob Burch

®0On The Road — Jesse Coiin Young — Reprise
@ Any Road Up — Steve Gibbons Band — MCA
2112 —Rush —Mercury
® Wetter The Better — Wet Wiliie — Capricorn
® Nobody's Fooi — Siade — WB
@ Ratcity In Biue — Good Rats — Rat City
* Shout It Out Loud — Kiss — Casabianca
* Do You Feel —Peter Frampton — A &M
Starcastie (entire LP) — Epic
Free Parking {entire LP) — Stu Daye — Columbia
Look Into The Future (entire LP) — Journey -
Columbia
1 At The Sound Of The Bell (entire LP) — Paviov's Dog
— Columbia
1 Dreamboat Annie (entire LP) — Heart — Mushroom

WBCN-FM ~ BOSTON
Bob Slavin

®Free Parking — Stu Daye — Columbia

eMalpractice — Dr. Feelgood — Columbia

o Chester And Lester — Chet Atkins/Les Paul — RCA

® When An Old Cricketer Leaves The Crease — Roy
Harper — Chrysalis

® Eargasm — Johnnie Tayior — Columbia

® Captured Live — Johnny Winter — Blue Sky

® On The Road — Jesse Colin Young — Reprise

® Keep Your Hands On It — String Driven Thing —
20th Century

® Robin Trower Live — Chrysalis

® Aurora — Jean-Luc Ponty — Atlantic

* __(None)

t - (None)

WCOZ-FM —~ BOSTON

Beverly Mire

® Rockin’ Chair — Jonathan Edwards — Reprise
® Pousette Dart Band — Capitol

® All The King's Horses — Lynn Anderson — Columbia
® Aurora — Jean-Luc Ponty — Atiantic

t P.D./M.D. PREDICTED HITS

®Sound In Your Mind — Willie Nelson — Columbia ‘
® Come As You Are — Ashford And Simpson — WB
o With Family And Friends — Larry Gatlin
Monument
* Show Me The Way — Peter Frampton — A&M
* Fooled Around — Eivin Bishop — Capricorn
1t —(None)

WOUR-FM — SYRACUSE/UTICA
Jeft Chard

®Cry Tough — Nils Lofgren — A&M
o Les Dudek — Columbia
e Slick Band — Capito!
® A Good Feelin’ — William D. Smith — WB
® Pousette Dart Band — Capitol
eLife And Times — Biily Cobham — Atlantic
e Robin Trower Live — Chrysalis
o Wetter The Better — Wet Willie — Capricorn
#On The Road — Jesse Colin Young — Reprise
o Light Of The Night — Randali Bramlett — Polydor
* Hypnotize — Kingfish — Round
* What Can | Say/Lowdown/Georgia — Boz Scaggs —
Columbia
* Live For The Music — Bad Company — Swan Song
* Squonk — Genesis — Atco
* Lotus (entire LP) — Santana — CBS (IMP)
Everlasting Love — Mac Gayden — ABC
City Magic — Les Dudek — Coiumbia
What Can | Say — Boz Scaggs — Columbia
Fee\X{r\B' Single. Seein’' Double — Emmylou Harris —

WAAL-FM — BINGHAMTON, NEW YORK
Steve Becker

o A Trick Of The Tail — Genesis — Atco

e Kingfish —Round

@ Best Of — Uriah Heep — Mercury

* A Trick Of The Tail (entire LP) — Genesis — Atco

* Kingfish (entire LP) — Round

* Bohemian Rhapsody — Queen — Eiektra

* Blind Feeling — Gary Wright —WB

* Siilk Degrees (entire LP) — Boz Scaggs — Columbia
A Trick Of The Tail (entire LP) — Genesis — Atco
Hypnotize — Kingfish — Round

WNEW-FM — NEW YORK
Dennis Elsas

®Pousette Dart Band — Capitol

® Truckload Of Lovin' — Albert King — Utopia

® Free Parking — Stu Daye — Columbia

® At The Sound Of The Beli — Paviov's Dog —
Columbia

© Siick Band — Capitol

® Rockin’ Chair — Jonathan Edwards — Reprise

® Nobody's Fool — Slade -

® On The Road — Jesse Colin Young — Reprise

o Life And Times — Billy Cobham — Atlantic

® Voyage Of The Acoiyte — Steve Hackett — Chrysalis

® Les Dudek — Columbia

® Jailbreak — Thin Lizzy — Vertigo

* —(None)

t— (None)

WBAB-FM —~ LONG ISLAND
Bernie Bernard

® Voyage Of The Acolyte — Steve Hackett — Chrysalis

e Keep Your Hands On It — String Driven Thing —
20th Century

e Lee Oskar— UA

® Recycted — Nektar — Passport

® Jailbreak — Thin Lizzy — Vertigo .

¢ Wetter The Better — Wet Willie — Capricorn

©2112 — Rush — Mercury .

® Rockin' Chair — Jonathan Edwards — Reprise

¢0On The Road — Jesse Colin Young — Reprise

® Troubie — Sailor — Epic

© Siick Band — Capitol

® Nobody's Fool — Slade — WB )

* Writing The Pages — Good Rats — Rat City

* Kingfish (entire LP) — Round

t Recycled (entire LP) — Nektar — Passport

WLIR-FM — LONG ISLAND
Gil Colquitt

® Ratcity In Blue — Good Rats — Rat City
®Rockin’ Chair— Jonathan Edwards — Reprise

¢ Wetter The Better — Wet Willie — Capricorn
®On The Road — Jesse Colin Young — Reprise

o | ife And Times — Billy Cobham — Atlantic

®|'ve Got Time — Aijian Clarke — Asylum

* A Trick Of The Taii (entire LP) — Genesis — Atco
* Kingfish (entire LP) — Round

1 Lifeline (entire LP) — Pablo Cruise — A&M

WRNW-FM — BRIARCLIFF MANOR, NEW
YORK
Bob Marrone

® Status Quo — Capitol
® Love And Understanding — Kool & The Gang —
DelLite
®Recycled — Nektar — Passport
®Voyage Of The Acolyte — Steve Hackett — Chrysalis
® Nobody's Foo! — Slade — WB
® Wetter The Better — Wet Willie — Capricorn
® Rockin’ Chair — Jonathan Edwards — Reprise
®On The Line — Jesse Colin Young — Reprise
@ Royal Flush — Terry Meicher— RCA
e Ain't It Good To Have it All — Jim And Ginger —
ABC
* All The Time — Boxer —Virgin
* Piktor's Metamorphosis — David Sancious And Tone
Columbia
Siick Band — Capitol
Shake It — Annette Workman — Big Tree

WMMR-FM — PHILADELPHIA
Paul Fuhr

® Recycied — Nektar — Passport

o Life And Times — Billy Cobham — Atlantic

® Aurora — Jean-Luc Ponty — Atlantic

o Wetter The Better — Wet Willie — Capricorn

® The Story So Far — Rory Gallagher — Polydor

® Best Of — Leonard Cohen — Columbia

® Best Of — Genesis — Buddah

®Lotus — Santana — CBS (IMP)

e Worst/Best Of — Monty Python — Buddah

* Shadow Of The Hierophant — Steve Hackett —
Chrysalis

* Too Rolling Stone — Robin Trower — Chrysalis

continued on pg. 122
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Ulited we stand! On the

occasion of the 18th annual
NARM Conference, we take great
pride in thanking our twenty two
star spangled independent dis-
tributors for helping us achieve such
an explosive start to ’76.

We the people of United Artists
and Blue Note salute you for
your spirit and your continuing
stellar performance in covering
this great nation under this
great musical banner:

ATLANTA: HEILICHER BROS. OF ATLANTA, BALTIMORE, WASHINGTON: THE JOS. M. ZAMOISKI CO., BUFFALO: BEST RECORD DISTRIBUTOR, CHARLOTTE: BIB DISTRIBUTING, [l A | i
CHICAGQ: M § DISTRIBUTING CO., CLEVELAND, PITTSBURGH: PIKS DISTRIBUTING, DALLAS, HOUSTON: HEILICHER BROS. OF DALLAS, DENVER: RECORD SALES CORP. OF h |

COLO., DETRQIT: ARC-JAY-KAY, HONOLULU: ERIC OF HAWAII, MEMPHIS: RECORD SALES CORP., MIAMI: HEILICHER BROS. OF FLORIDA, MINNEAPOLIS: HEILICHER BROS.

OF MINN., NEW ORLEANS: ALL SOUTH, NEW YORK: MALVERNE DISTRIBUTING CORP., PHILADELPHIA: UNIVERSAL RECORD DISTRIBUTOR, PHOENIX: ALTA DISTRIBUTING [ W (® © V&
CORP., SAN FRANCISCO, LOS ANGELES: ERIC MAINLAND DISTRIBUTING CO., SEATTLE: ABC RECORD AND TAPE SALES CO., SHREVEPORT: STAN'S RECORD SERVICE, ST. ©1976 united Artists Music and Records Group. Inc

LOUIS: RGBERT'S RECORD DISTRIBUTOR, NASHVILLE: MUSIC CITY RECORDS DISTRIBUTOR, INC.



cashbox news

Chambers Bros. To Farrell Org.

LOS ANGELES — The Chambers
Brothers have been signed to an ex-
ciusive recording and writing contract
with the Wes Farreii Organization. The
group wili record for WFQ's Cheisea ia-
bel and their writing wilt be represented
by the WFO music publishing compan-
ies. -

The Chambers Brothers wiii begin

work on new product immediateily with
Farreii producing the sessions.

The group. who first gained pro-
minence in 1966 with the reiease of their
“Time Has Come Today." usualiy tours
about 30 to 40 weeks a year and ex-
tensive marketing, advertising and pro-
motion wiii be associated with the

group’s concert tours.

Pictured at the signing are (from ieft): Juiius Chambers, Joe Moreno (manager). Gary

Frischer (manager). Joe Chambers. WFO Music Group president Steve Bede!i. Far-
reli. George Chambers. Greg Dickerson, Wiiiie Chambers. Mike Frischer and Lester

Chambers.

March Release Set For Wings LP

HOLLYWOOD — Capitoi Records Inc.
has announced a March 25 reiease date
for the newest aibum by Wings, entitied
“Wings At The Speed Of Sound.” Wings.
which inciudes Paui and Linda
McCartney. Denny Laine, Jimmy
McCuiioch and Joe Engiish, are current-
iy touring Denmark. Germany. Hoiiand
and France on the third ieg of their 1976
worid tour. which conciudes on March
26 in Paris.

‘Wings At The Speed Of Sound” con-
tains songs written by Paut and Linda
McCartney. as weii as Jimmy McCutioch
and Denny Laine. "'Wino Junko” was
written by Jimmy McCuiloch and Coiin
Atien, and "Time To Hide" was penned
by Denny Laine. Aii other songs on the

Ringo Starr Signed To

Polydor International

HAMBURG — Ringo Starr has signed an
exclusive long-term recording contract
with Polydor International, covering the
world excluding the U.S. and Canada. He
thus becomes the second former Beatle
to sever a 12 year relationship with EMI.

The agreement calls for the detivery of
seven albums for the next five years.
Recording of the first begins in Aprii.
due forrelease in June.

Polydor president Mike Hales com-
mented. "We are deiighted to have
Ringo in the Poliydor family. to greatiy
strengthen our growing roster of interna-
tional stars.”

albbum were written by Paui and Linda
McCartney. Lead vocais are shared.

“Wings At The Speed Of Sound”™ was
produced by Paui McCartney and re-
corded by Wings at the famed Abbey
Road StudiosinLondon. ©

Aii prior Wings aibums have been
certified goid. whiie the aibums “Band
On The Run” and "Venus And Mars”
were both certified piatinum.

Idaho Enacts

Piracy Law

NEW YORK — Idaho became the 39th
state to enact an anti-piracy iaw when
Governor Cecit Andrus signed a biii mak-
ing the unauthorized dupiication of re-
cordings punishabie by a fine of up to
$10,000 and/or imprisonment of up to
four years. The distribution. saie and ad-
vertising of such duplications or the
faiiure to have the name and address of
the manufacturer on the recording is a
misdemeanor punishabie by a fine of up
to $1,000 and/or imprisonment of up to
six months.

‘Will O’ The Wisp’
Gold For Russell

LOS ANGELES — The RIAA has
certified Leon Russeii's “Wiii O The
Wisp™ aibum. which features the hit
singies "Lady Biue” and "Back To The
Isiand.” as a goid LP. Russeii's LP is on
Sheiter Records. which is distributed by
MCA.

THE SHAH OF
IRAN HAS
NATURAL GAS.

WMAAQ: Sparks Fly In Chicago . -

something to say. What were doing is
very much a scaie of what rock is doing
these days .. . the oid iine radio days
where a jock worked from one-iiners are
gone. and that's one reason Coffey was
iet go . .. he couid not make the change
from the contrived materiai to the spon-
taneous materiai. It's a matter of iisteners
getting used to you as a person and any
other type of phoniness shows up very
much ontheair.”

Pittman is 22 and does afternoon drive
on the station; he directs the on-air
sound of WMAQ.

Tight Format

The man behind everything though is
Chariie Warner. generai manager. |
want to understand Gary (Deeb) and
where he is coming from.” said Warner
“He's a critic and totaily against the
formaiized approach to what we're do-
ing. We're a very tightiy formatted station

. were not overiy country and not
overiy siity . . we ask our guys to be
warm human beings . . . being in a major
market covering as many peopie as we
do we have to do this . .. we don't taik
down to peopie and we feei the station
becomes warm and friendiy with this
type of consistency in our jocks.

“Personaiity does not necessarily
mean you have to be funny aii the time

~if we find someone who is excep-
tionaiiy funny and witty that's great: but
we're certainly not going to force our
peopie to be funny .. iike work from
one-iiners, etc. We've got to have mass
appea: . . . we can't afford to turn peopie
off by biue materiai ”

Warner's nert statement. "the station
is the star, not the personaiities” was
particuiariy interesting.

Station is Star

“We don't want one person on our sta-
tion to say ‘I'm the star’ . you have to
deai with egomania and its effect. pius
it's awfui hard to get 'stars’ to do a pre-
cise format, a format we think is working
weii here. That consistency throughout
the day is very important. What we sim-
piy 0ok for is good peopie on the air who
can communicate and Deeb used the fir-
ing of Coffey to make a point . . that
WMAQ is a station devoid of
personaiities, and that's simpiy not true.
Jay Marks. who repiaced Coffey. does
have background in country and
although the rest of the staff doesn't. that
does not mean that anyone who has nev-
er worked country before couid tackie it.
Our guys are nice warm human beings
on and off the air and we think WMAQ is
working very weii.”

And what about the man who is ieft
without a job. "Personaiiy | feit like | was
doing the format.” said Biii Coffey. when
Cash Box contacted him N
thought the object of a disk-jockey doing

RCA, Tom Cat Pian

Silverado Push

LOS ANGELES — RCA and Tom Cat
Records have planned a major promo-
tionai campaign for the debut aibum by
new group Siiverado. which is set for
Aprii reiease.

The campaign wiil encompass ad-
vance maiiings of the albums in speciai
siiver LP enveiopes, a fiier showing a
picture of the LP sieeve and a biography
of the group. pubiicity kits. radio
timebuys. and print ads in consumer
pubiications.

Stores and distributors wiii receive
merchandising materiai which wiii in-
ciude four coior posters, window
streamers and ease! back jackets. as weii
as books of matches with the Siiverado
10go.

a shift was to get ratings . . . and | had rat-
ings.”

About Deeb’'s comments Coffey said.
"l think Gary was attacking the principie
of the station and not anyone individuai-
iy. But there are very good indications
that WMAQ has or may be peaking out if
you iook at the trends.”

What's ieft to watch now is the sound of
WMAQ. Gary Deeb’'s comments put
WMAQ on the defensive. if indeed. the
station needs a defensive. Pittman and
Warner are convinced they are program-
ming the station in the best way. And
Coffey thought he was doing what
WMAQ wanted. It's a jumbie: and
Chicago radio. with the WCFL change a
coupie of weeks ago to “beautifu
music.” wiii be a market to watch in the
future.

Stones Set’'76
Global Tour

LOS ANGELES — The Roliing Stones
have set an extensive British and Euro-
pean tour next month. Their first since
1973.

The Roiiing Stones are aiso pianning
to tour most of the giobe during the re-
mainder of 76 and into '77. with a mini-
tour of the United States. probabiy this
summer. on their agenda.

The 36-date tour. which wiii be the
iongest ever undertaken in Europe by
the Stones. with appearances in nine
countries inciuding for the first time.
Spain and Yugosiavia. opens on Aprii 28
at the Festhaiie. Frankfurt and finishes in
Vienna on June 23.

The group wiii be joined onstage by
Ron Wood (guitar). Billy Preston (key-
boards) and OQOiiie Brown (percussion).
the iine-up that comprised the Stones’
Tour of the Americas '75.

Finaiization of pians coincided with a
meeting in London iast Friday (March
12) of aii European promoters; Atiantic
iicensees; Roiiing Stones management:
Ahmet Ertegun. chairman of the board
for Atiantic Records; Nesuhi Ertegun.
president of WEA Internationai; Jerry
Greenberg. president of Atlantic; Eari
McGrath. artist deveiopment for Atiantic;
and Bob C. Kornheiser, vice president
and internationai manager of Atiantic
who fiewin from the USA.

The meeting was filmed in its entirety
for use in a possibie forthcoming
documentary.

The first European ieg of their tour wiii
comprise: Frankfurt, Festhaile. Aprii 28.
29; Munster. Munsterhali, Aprii 30; Ham-
burg. Congresscentrum. May 2; Beriin.
Deutschiand Halle. (3); Bremen. Stadt-
haiie. (4): Brussels, Forest Nationai, (6.
7); Giascow. Apoiia. (10-12); Leicester,
Granby Hali, (14, 15); Stattord. New
Bingley Hail. {17, 18); London. Earis
Court. (21-23); Den Hague, footbaii
stadium, (29); Coiogne. Sporthaiie. (31);-
Dortmund. West Faienhaiie. June 1. 2:
Paris. Avetoire (4-7); Lyon. Palais De
Sport, (9): Barceiona. venue to foiiow
{11): Nice. venue to foilow. {13); Zurich,
Halienstadium, (15); Munich. Oiympia
Haile, (16. 17); Stuttgart. footbaii
stadium. (19); Zagreb. venue to foiiow.
(21.22);Vienna. Stadthalie, (23).

The Roiiing Stones’ iatest aibum.
“Biack And Biue." is scheduied for re-
lease giobaily during the six-week period
beginning Aprii 15 through mid-May,
and is the Stones first studio aibum
since "It's Oniy Rock ‘N’ Roii.” The eight
tracks are aii Jagger/Richard composi-
tions and titied as foiiows: “Hot Stuff.”
“"Hand Of Fate.” "Cherry-O," “Memory
Motei.” “Hey. Negrita.” “Melody.” "Fooi
To Cry" and "Crazy Man.”
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The Miami sound. ‘

Itls called that in the cé@nsumer press but the
musiic/record biisiness knows that-what it really means
is the music, the artists, and the musicians that have
evolved from T.K. Productions. .

T K. Produgtions was formed by Henry Stone, record |
man, distributor turned manufacturer and the controller

f the success story of 1975 . . . A story that looks liike
epeating itselfin 1976 |
it's a warehouse and offices in an industriai af#a of
Miami called Hialeah —previously known oniy to race-
horse freaks — that has signs posted outside saying
T.K. Productions and Tone Distributors. It is a cross-
road in the area for the black and Cuban populations

But itis mare than that.

The block-long-warehouse. with its modest signs pro-
claiming its musical heritage. is_known in Jaoan,
Germany, Britain, Scandinavia, Canada and right
across the United States. They may not act, ally know
T.K! Productions by name, or Tone Distri utors. or
Henry Stone. the'bossman.

The Artists

But what the world, literally, knows is Betty Wright,
Clarence Reid, KC and the Sunshine Band, Latimore,
Geor:e M Crae Timmy Thomas. Gwen M Cra ttie

BOSioN

Beaver and Jimmy'Bo' Horne, r&b and soul artists that
are making the impact of their power musig feit around
the world, across America . . .

And Betty Wright and her companions in T.K
Productions know that the company is a label, a famil
friends, a home fortheir talents.

People may call it the Miami soursi, but the artist
know.it's the place to be — under one roof a few mile
west of Miami is a simple complex that gives recording
promotion, distribution, press, publicity and guidance

It startea when Henry Stone moved from Ca'ifornia
to Miami, not tong out of the armed forces in 1946 and
not quite sure where he wanted to be in the music busf
ness He moved from distribution to manufacturing
back to d\stributl'on but always keeéping, as he puts if j
studio in 'my back pocket.” It was in this studio in th
middie iof his bther careers that he recorded, for th
first time, Ray Charles and James Brown

But it really started in 1970 when the actual T.K
Productions got underway — when Stone moved mors
into making records than distributing them and people|
listening to his product, started talking about “the rea
funk '

Alaimo

Steve Aiaimo was there then ;. d a long tim
before. Alaimo’is vice president and creative directo!
of T.K. Productions, and goes back a iong way. It wa
1963, to be exact. when Alaimo was signed by Stone
@ong with Brad Shapiro, to be producers for his re
cording operation. His personal relationship with Sto
started around 1958 when Alaimo had a band in thi
Mia ' e rdre rded rSt ne'sMarlinlabel“An

{ inued on page TK-2.




“lI'don't think I'm going to build this thing to sell it. |
would like to build this thing to have, like an A&M
Records, or a Motown — aii self-contained.

‘Thisis my feeling and those are my goais.

"I mean, | have to work.’

Thus Henry Stone, head of T.K. Productions and
manufacturer of what is being called the Miami sound.
the sound of Betty Wright, KC and the Sunshine Band,
George and Gwen McCrae. Little Beaver. Latimore.
Clarence Reid and others.

Henry Stone, who was a distributor ("l was a good
distributor. Nobody transshipped any records into
Fiorida. | didn't give them a chance. man.”) turned
manufacturer and owner of a complex record business
organization with his own labels. studios. distributed-
label, publishing. publicity arm. and international
operation.

And the man who sits in his Miami office and says:
“This business has become such that the money is un-
believable. There's no comparison: you can make more
in one day as a manufacturer than you can in ten years
as adistributor.

Strong words perhaps. but Henry Stone considers
that he can back it all up.

He is an independent, much experienced in many
facets of the music/record business since the early
1940s and right now his T.K. Productions is on a hot
streak that is worldwide

TK. is able to boast of two #1 LPs and a platinum
award for KC and the Sunshine Band inside four
months. (Stone thinks the short time taken is particutar-
ly impressive.)

TK. is able to boast that its publishing arm, Sherlyn
Music, was the #2 company when BMI announced their
r&b awards.

T.K. is also able to boast that the percentage of in-
ternational grosses — although it varies — is around
“25 percent or maybe more.” says Stone. The opera-

(continued on pg TK 6)

HENRY STONE, president of TK Productions

&H’one Distributing
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OH!HENRY

Congratulations and nothing but continued success
from your friends at Atlantic

Atlomitic/Atco Records
1

© 1976 Atlantic Recording Corp . AWarner Communications Co )
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{continued from page TK 4)
tion is mainly licensed through RCA worldwide.

T K. Productions was founded by Stone in 1970,
headquartered in a warehouse in Hialeah, Miami,
Florida. It was. as the founder of the manufacturer suc-
cess story of 1975 admits, “a necessity. | had been in
business as a distributor, Tone Distributors, with the
occasional hit every so often on my Alston iabel. But
distribution was my business. Then | received notice
from the WEA people that those three lines, major
lines, were going to be pulled from me.

“That almost knocked me out of business.

"It meant that | was losing 60 percent of my dis-
tributor business because they were super hot at the
time and we were a super hot distributor for them too. |
think that when | was a distributor for Atlantic, Stax and
Motown, Tone Distributors sold a minimum of 15 per-
cent of the national picture. Fiorida was a top market in
r&b and r&b crossovers . . "

Henry, presenting George McCrae with a platinum re-
cord for the world-wide smash "Rock Your Baby,” the
record TK recognizes as the fuse that started the TK
explosion.

That was the past and the blow. heavy though it was,
was countered when Stone moved into the manufac-
turing side of the business.

Not that Stone is out of the distribution side, “| keep
it — it's there.” he says. “Look. other people have in-
terests in real estate. | have my distributorship. | still
féel | can do as good a job, with the right people, as |
ever could. '

"Also | notice I'm getting more lines back at this
point. They are mainly small lines, which is what I'm re-
ally interested in. | don't want major lines.”

Conversations with Stone concerning his business
and the record business contain the phrase “it's revert-
ing back.” Stone believes this and illustrates it with a
story concerning Atlantic executives Ahmet Ertegun
and Jerry Wexler.

Says Stone: “This was in the 1950s. Rock 'n'roll was
happening and | was a distributor and had all the rock
‘n' rol things. Ahmet and Jerry came down to Miami to
see me. They were having some problems, had gone a
little cold. and didn't know whether to put out 2C
records or put outone and work on it.

“| had the Cash Box chart there and. pointed out —
unbelievable — that there were 98 indie records on the
chart. All hits, and |-was having no troubie, not the least
bit of a problem. selling them. These were the days of
George Goldner, Alan Freed. Dick Clark and the like,
when the indie labels were strong.

“| pointed this out to Ahmet and Jerry and that's
when they started putting out the Atcos and came up
with seven or eight hits.

“My theory now — 20 years later — is the same.
Everything reverts back. | dont mean throw them
against the wall — they have to be records. This is
where the ears come in. But the indies are getting
stronger. although it's not going to be exactly the way it
was. The distributors are there and they function, pay
their bills, do what they have to do. But with my new
system you keep the distributors clean, keep it tight.
You don't get on the phone because you have to show
numbers.

“It's reverting because a lot of people, not just ac-
countants and lawyers, want to be in the record busi-
ness again.

“It's reverting because I'm not doing anything that
Atlantic wasn't doing 10 or 15 years ago. No big royalty

Henry Stone and his wife, Muriel

deal. no big advances — just sound money, basically. |
think T.K. is filling a void that exists.

‘But | have to align myself with people | can com-
municate with — again it's reverting to how it was a
decade ago — and that | can work with to keep my
strength. Otherwise I'll spread myself too thin. | have to
be aware of this.”

Stone also says "‘I'm no genius” and openly talks
about the “messages ' he gets.

He says: “I don't sit back in my ivory tower because |
should never lose my feel, right from the record stores

(continued on pg. TK 49)
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You can't assess the success of Henry Stone and the
T.K. family without acknowledging the talent of his
partner. Steve Alaimo. Alaimo represents one of the
classic success stories of the music business and one
of its greatest ironies. As aperformer. he recorded for a
number of labels and was once awarded the dubious
distinction of having nine records make the charts
without a single one going top 40. "Every Day | Have
To Cry" was his 'biggest’ hit as a performer. but his
career as a producer has brought his genius for hearing
hits into proper perspective.

Way Of Doing Things

The success of the T K. family (there are many dif-

ferent labels under the T.K. aegis) came into the public

Steve in the mid-sixties. when he was pursuing a
career as arecording artist.

”/}

il

eye when KC and the Sunshine Band scored back to
back #1 chart records (totaling five weeks at the top)
with “Get Down Tonight" and "That's The Way | Like It”
in the late summer and fall of last year. There was a lot
of taik on the street about the domination of the T.K.
sound. Alaimo put that talk in perspective saying.
"There is no T.K. sound per se so much as there is a
T.K. way of doing things. The Philade!phia sound is dis-
tinguished by its use of strings. If | had to classify the
difference. I'd say that the Miami sound is buiit primari-
ly on the rhythm section with sweetening done later.
We don't over-produce any of our records. You can kill
arecord by overproducing it, never by underproducing
it"”
Beginnings
The question of production is the one that gives
Alaimo pause for reminiscence and brings the irony of
his career into sharper focus. "Dick Clark is the reason
for everything.” Alaimo said with a smite. “I go back
with him to 1961 in Miami. | did him a favor. He had one
of his tours in town and when it came time for the show.
he suddenly found himself without a backup band. |
backed up his singers. Soon after that, Clark put me on
“American Bandstand"” with "Every Day | Have To Cry."
Next time | ran into him, he toid me, 'You're goingto be
the male singer on ‘Where The Action Is.’ He could've
gotten anyone to do that show, but he picked me. When
| played the Copacabana in 1969 he flew in to see me.
He's anincredible man.”

For The Best

With support from people like Clark and several
others whom he met in his formative days, why didn't
Aiaimo ascend to the top of the pop performing ranks?

“l needed just one big hit to sustain my performing
career,” he said. "I knew | was excelient on stage. but |
couldn't find that one perfect song. My wife's name is
Candida. and one of the producers | worked with was
Toni Wine who wrote the three million plus selier of the
same name that Tony Oriando and Dawn cut. If I'd met
my wife before | started working with Toni. or even dur-
ing that time, | would have recorded that tune. But
that's the way fate works and | wouldn't change it if |

could. (continued on pg. TK 48)

Steve Alaimo, TK's vice president, referred to by many
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In 1946 Henry Stone ieft Catifornia at midnight in a
boxcar {something apocryphal about a biood feud with
the Bihari clan and a bonded warehouse) and stumbled
into the giare of a Miami summer day. He had an at-
tache case containing a bar of soap. two pairs of jockey
shorts, tear sheers of the iast 20 "Hot In Hariem's.” a
roii of toiiet paper. and Ben Bart's phone number In
his pocket he had eighteen doliars and change.

Until this time. his finely-tuned sense of improvisation
had merely gotten him out of service. kept him alive,
and reiieved him of the obligations of strenous labor
and hard thought.

But Henry was a myth whose time had come, and under
the kindly rays of the subtropical sun. he began a
charge that started south of Flagler and cuiminated last
week at the Beveriy Hiiis Hotei. where he and an as-
sortment of hand-picked ruffians commandeered a
dozen bungaiows in hopes of grammies.

A review of his early works evokes an amaigam of
bemusement. awe. and a deep, religious-iike wonder:

1. Hebegan by inventing jai aiai and the stone crab.

2. He undertook the care and cleaning of a talentiess.
superannuated juvenile of Calabrian ancestry who
went about thinking that he was the heir apparent to
Bobby Darin. but who soon reaiized that being Itaiian
was not enough. Henry pronounced this misguided
dreamer “Steve Alaimo”. annointed him a surrogate
soul brother. and commanded him to shadow ali of
James Brown's moves for a minimum of one decade

3. Henry Stone set out a shingle as "distributor” and
invented the Minotaurian warehouse. a miasmic
catacomb into which records returned from retailers
disappeared. never to be opened. counted. or sorted.
Similarty.mountains of good news sent in by manufac-

turers in double and tripie helpings. piled up in un-
manageabie siag heaps in the nether reaches of this
Dantean heli. The nearer out posts were attainable if
one were fortified with great personal courage. keen
night vision, and a working knowledge of Cuban argot.
but the inner redoubts proved uitimately unstormable.
4. Next came a iandmark invention: the unsigned
check. or “Murie!” as it came to be known at ARMADA
meetings.

5. Another breakthrough was the extirpation of the
“back order,” a chronic nuisance in the record industry.
Henry came up with the marvelously simple idea of the
Ultimate Solution. or purification by burning of all the
Siips. memos, invoices, or covering ietters referring to
back-ordered records

6. Inaten-year contest with Jerry Biaine. he emerged
triumphant as “Father of Trans-shipping.” His master
stroke was the piacing of a bor of Francis Craig's
“Near You" in the first space ship to the moon. The
goods are in the Sea of Tranquility. ready for iunar
jocks and ops as soon as operations begin.

7. In arush of altruism. Henry extended the hand of
welcome to many worthy Cuban refugees, training
them in a new cottage industry: the one-press pressing
piant. Never advertising his connection with these pre-
sses, he kept their location unadvertised in the true
spirit of anonymous charity.

8. He extended his musical hegemony from the
mainland throughout the Caribbean. ciaiming for his
flag the calypso. the junkanoo. the ska, the guajira. and
would have seized reggae er.cept for the aiertness of
the cunning young Jamaican scion of a marmaiade
dynasty. He even had the Hispanic subculture of Dade
and Broward convinced that he had co-written "Guan-
tanamera” with Jose Marti and Bert Berns.

9. Henry. in the eariy years. had no peer in his reia-
tions with artist, trade and press. Many conventions
were held in Miami, and Henry soon deveioped a sub-
tie. sinuous mix. of invisibiiity and cheap hospitaiity
e g.. at no coast he might "borrow” an ertra suite from
Roulette. bring in three botties of | W. Harper from a
cut rate liquor store. and empower Morty Craft to take
over as sociai director. What a marveious evocation this
was of the old American tradition of home entertain-
ment! Eager heipers wouid be found in Normie Rubin.
Dave Miiier, Waily Shuster and other wiiiing hands in
these great early of "Whose Suite It 1s?”

10. The Creative Charge Back On rainy days in the
slack seasons. Henry trained assembiy lines of appren-
tice cierks in the craft of fiction. Subtiety was the
watchward, and verisimiiitude the sine qua non- -
nothing crude. vuigar, or obvious - - and the resuits
were impossibie to chalienge or upset.

11. The greatest Pioy of all was the negation of the 20¢
Freebie. Henry. in the company of the Council of The
Elders including Jim Schwartz, Miit Saistone, Syd
Talmadge. Paui Giass. Jake Friedman. and other Great
Shamans. in the dim reaches of the Pieistocene. had in-
vented the three-hundred-free-on-a-thousand to be
bourne in silent rage for years by the indie manufac-
turers. One of the cleverer of these forebearing souis
(whom modesty prevents me from naming) came up
with the idea that the record cost eight cents to press,
copyright royalties were four cents, a penny to Mr.
Petrillo. a nickel to the artists. and two cents for over-
head. and that instead of being entirely free.the
“freebie” would now cost the distributors 20 cents. Ali
of them bit, except Henry. who greeted the move with
hearty guffaws. Whereupon a trade was made: he
would not pay the 20 cents: in return he wouid not teli
the other iabeis what the ciever iabe: was doing. (The
20 cent freebie remained exciusive with its originators
foralongtime.)

12. Foreseeing the agglomeration. proiiferation. con-
glomeratization, and sheer aggravation in store for the
independent distributor. Henry thought back to his mis-
erabie apprenticeship under the dreaded Syd Nathan.
Back in the early fifties. Henry was sweeping the con-
trol room in Cincinnati while a group called Otis
Wiiliams & The Charms recorded a caterwauling dirge
cailed "Hearts Of Stone.” Henry hypnotized himseif
into believing that he had produced this minor hit. and
as the decades rolied by. he passed himseif off as an
a&r man manqgue who was only fighting with the

TK-10
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Chesses. the Messners and your deponent and his
partners as a temporary stopgap untii his return to the
studio. Circumstances finally forced him to this
desparation measure and:

13. In some godforsaken limbo in his warehouse. he
threw together a cioset-sized “studio” and a control
room the size of a medium steamer trunk. He sert his
janissaries on night patrois to sift through Mack Em-
merman’s garbage. and from a rag bag of used parts
and discarded microphones came up with a “console’
and a temperamentai mono tape machine. At this point
even Dick Clark had given up on Steve Alaimo, and
faced with totai ruin and starvation. Steve and Hanry
wallowed about in the "studio” and in spasms of in-
nefectuality, began to “produce” the "Miami Sound.” In
those days. visitors to a Stone session from the North
were known to blench and run for the'sidewalk. when
they heard those early sounds.

Now iook at Henry today.

See Henry going to Midem. wallowing in 3-star
restaurants! see Henry in the Polo Lounge! Read the
Henry Stone issue of Cash Box! See Henry being in-
terviewed by Meiody Maker and Saiut Les Copains'
Here is Henry quoted in the Wali Street Journai; Henry
savoring the sounds of Betty Wright. T.K. and Gwen
McCrae at Regin’'s in Paris! Here's one: Henry dis-
counting his bilis with the printer! Look at Henry peer-
ing at a computer printout of saies in Caiifornia’

Out in the street, everyone is very happy for Henry --
and that is kidding aside. on the levei. no joke, the
gospel truth. "Henry is beautiful.” one fellow was say-
ing in 1650 the other day. "he hasn't changed abit ~
“Yes he has.” a fellow answered: “he's paying his
royaities.”
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dheAlbumCatalog

Danger High Voltage — Betty Wright — Alston 4400

3 Side 1
: EVERYBODYWAS ROCKIN . ... ... ... . 3:48
LOVE DON'TGROWON A LOVE TREE .. 3:01
SHOWYOQURGIRL .................... 2:38
COME ONIUP" 3 e wi g mmm D 5 o dim 2wl 2:59
SHOORAH!' SHOORAH! . ... ... ... ... 2:55
Side 2
WHEREISTHELOVE ... .. ... ... ... 4:55
THAT'S WHEN I'LL STOP LOVING YOU. . 3:23
DONT THANK ME BABY. THANK
YOURSELF + e mos 405w sy swoons § owscna 2 6 2:54
TONIGHTISTHENIGHT .............. 4:00

Explosion — Betty Wrighi — Alston 4402

THINKI'DBETTER THINK ABOUTIT........
BLUESVILLE srorss 3 g0 6 1558 ns® dimmw e g 40 n 1
| E e e o e I T e
ROCKONBABY ROCKON .................
DO RIGHT GIR Lt 6 Ak i & o ddin s s s 2 27 s 14 b
DONTFORGETTOSAY .. .. ... ............
KEEP FEELIN
IFIEVERDOWRONG . ... ...... ... ... ...
OPENTHE DOORTO YOUR HEART ...... ...
SMOTHERMEWITH YOUR LOVE

Friends And Buddies — Milton Wright — Alston 4401

MINIDN ™RGNy

% A

Side 1
FRIENDS ANDBUDDIES .............. 3:25
BROTHERS&SISTERS . ............... 4:15
GETNOLOVIN' TONIGHT .............. 4:05
PO MAN . 6:47
Side 2
KEEPITUP .. ... ... . . . . . . . .. . ... ... 4:15
MY OL EADY rym e % s b e s e 5 8 w0 3:10
BLACKMAN ... 410
: THE SILENCE THAT YOU KEEP ... ... .. 3:22
FRIENDS and BUDDUSS.
Latimore — Latimore — Glades 6502
Side 1
JOUIE . ... . 3:05
IFYOUWERE MYWOMAN ... ... . .. 5:30
TAKEMETOTHEPILOT . ............... 3:10
WILLOUGHBYGROVE .. ................ 3:45
POWER ANDTHEGLORY ... ... ....... 3:46
Side 2
J (IBEYOURSELF)BEREAL ........... ... 3:24
W SOMUCHLOVE .................oo.. .. 4:59
‘\ N FORWHATITSWORTH ... ..... ... ... 4:35
AT STORMY MONDAY .. ... 550
More More More — Latimore — Glades 6503
Side 1
AINTNOTHIN'YOUCANDO .......... 2:53
SNAPYOUR FINGERS . ............ ... 3:41
THATSHOWITIS ... ... . ... ... ... .. 5:10
LET'SSTRAIGHTENITOUT ........ ... 512
Side 2
AIN'T NOBODY GONNA MAKE ME
CHANGEMYMIND . ... .............. 5:30
IDONTKNOW .. ... .. .. ... 4:05
PUTPRIDEASIDE . ..................... 2:55
EVERYDAY . ... . 6:10
Latimore 1lIl — Latimore — Glades 7505
Side 1
KEEP THE HOME FIRE BURNIN". .. ... .. 3.35
QUALIFIEDMAN ... ... . ... ... ... . 4:38
ARE YOUWHERE YOU WANNA BE ... 4:15
THERE'S ARED-NECK IN THE
SOULBAND. ....... ... ... ... ....... 4:45
Side 2
LADIES'MAN ... .. ... 7:20
LEAVEMEALONE . ... ... ... .. ....... 3:45
JUSTONESTEP. . ... ... ... .. .. ....... 2:45

SHEDON'T EVER LOSE HERGROOVE 3:10

TK-12
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Congratulations
onyour

SUCCESS

T. K. RECORDS

TK NECORDS INTERNATIONAL CREATIVE

d hefAlbumCatalog

Why Can’t We Live Together — Timmy Thomas — Glades 6501

Side 1
WHY CAN'TWE LIVE TOGETHER ... 4:40
RAINBOWPOWER ... ... . . . . .. .. 3:02
TAKE CAREOF HOME ... . .. .. . ... 2317
w FIRST TIME EVERISAW ... ... . . 3:18
l lMMY THE COLDEST DAYS OF MY LIFE ... ... 4:07
q Side 2
THOMA% INTHEBEGINNING .. ... ... . . .. .. 3:03
COLDCOLDPEQOPLE .. ... ... . .. . .. 4:06
OPPORTUNITY ... ... ... . .. . .31
DIZZYDIZZYWORLD . ......... . . . . ... 3:36
FUNRRIMIE = o e g ot e s, 1. 3:02
You're The Song — Timmy Thomas — Glades 6504
Side1
YOU IR ENhESSONG ey a e . LA T e 3:37
I'VEGOT TOSEE YOU TONIGHT . ... .. .. 316
SWEET BROWN SUGAR . .. ... .. sh Lasd SRl
DEEPINYOU ... . B T, 2 )
- ¥ SPREADUS AROUND Y e 2:58
. ) Side 2
~ < o ONEBRIEFMOMENT ... .. ... .. .. .3:48
y C S WHATCANITELLHER . . 545
w — y EBONY AFFAIR . s x> SRR 355
N & LETME BEYOUREYES ... .. ... . . 3:49
Little Beaver — Little Beaver — Cat 1601
Side 1
JOEY e ame T ¢ : =1 o - Bt 3:37
GIVEAHELPINGHAND ... ... ... .. ... 4:00
I'MLOSIN'THE FEELIN' .. ... ... ... ... . 3538
WA TIHE ELUES [SPounuee=nyann | RS- S5
THAT'SHOWITIS . ... IR ... 345
Side 2
KATIERPEARL wrsa— 1 0. o 11:26
TWOSTEPS FROM THE BLUES ... .. .. 7:00
Black Rhapsody — Little Beaver — Cat 1602
Side 1
ATRIBUTETOWES ... .. ... .. .. ... .. .. 4:08
BLUESFORMAMA ... ... ... ... .. e h i34
HITMEWITH FUNKYMUSIC. ... ... .. .. 3.54
LOOSENUP . ... .. . . 3§25
SUMMERTIME ... ... .. ... ...... . 311
Side 2
JUST MY IMAGINATION . ... ... .. .. 6:25
NEVER CAN SAY GOODBYE . .. .. ... .. 5:40
EETFS,STAY TOGETIHER 5.4 i B 3:05
Party Down — Little Beaver — Cat 2604
Side 1
PIARTRY DOWWN .. . i ipbite-os s SN .3:14
PARTY DOWN (Part Two).... ........ .. 3:01
MONEY VIBRATIONS . ... . .. ... 8435
GET INTOTHEPARTY LIFE ... ... ... 4:12
Side 2
KEANIDIGIT BABY" . vl iiaasaet R b 6:58
LET THE GOOD TIMES ROLL .. = s 15720
LETSSTICKTOGETHER ........... ... 5:00
Rockin’ Chair — Gwen McCrae — Cat 2605
Side 1
ROCKIN'CHAIR ... ... ... .. . . ... .. S &
MOVEMEBABY ... ........... ... . .. .4:55
HE KEEPS SOMETHING GROOQVY
GCOINTON 1. t o SR i PO 3:.02
LETTHEMTALK ... .... ... ... . .... 255
Side 2
FORYOQURLOVE .. ... ... ... ... . ... 2:58
ITSWORTHTHE HURT ........ .. n e 2:21
90% OF MEISKOU sy aie « .« cnv o . 2:52
ITKEEPSONRAINING ... ... ... . .. 3:09

HE DON'T EVER LOSE HIS GROOVE . ...2:58

TK-14
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Side 1
HEY YA'LL, WEREMIAMI .. ... ... ... 2:55
FUNIGIT P o 2 2 52 v s bow wn 2t = el 3:15
NOBODYBUTYOUBABE .............. 2:58
FREAK ON DOWN MY WAY ... ......... 3:50
PARTY FREAKS (Part Two)............. 2:57
Side 2
PARTY EREAKS : o 04 & srnsis: §matz o v merm s & 2:57
| CAN SEE THROUGHYOU ............ 3:68
SAMEOL BEAT. ... .. .................. 3:58
CHICKEN YELLOW (LET ME DO

IIOMNOU)) Az s gt s v B s 3:43

Robert’s Record Distributing Go.

I

An Entertainment Service of
Transamerica Corporation

1815 Locust St.
St Louis, Mo.
(314)621-7171

Henry Stone:

To one ot my
oldest friends . . .
They say it takes
20 years to become

an overnight success.
You've proved it!

Sam Weiss

Rock Your Baby — George McCrae — T.K. 501

Side 1
ROCKYOURBABY .................... 6:20
| CAN'T LEAVE YOU ALONE
(IKEEPHOLDIN'ON) . ... ............ 3:10
YOUGOTMYHEART .................. 2:35
YOUCANHAVEITALL ................ 2:40
Side 2
U OKIATIVOW 7 e e min i i m et 8 om0 56 4:55
MAKEITRIGHT ... ... ... .. 2:57
| NEED SOMEBODY LIKEYOU ... ....... 3:34
BGEREIFTEDY s .5 srpye 04 o a1t 5 vmn s pwns 2:50
ROCK YOUR BABY Reprise ............ 2:05
{ George McCrae — George McCrae — T.K. 602
NOGLNDL NS ERe Side 1
BABYBABY SWEETBABY ... .. .. .. 6:25
YOUTREATMEGOOD ................ 2:45
IFATNETHLAING o oxs gozaE msmeaa e 52 5os g £3 1k 3:55
YOUGOTTOKNOW . ............. .. ... 2:15
Side 2
ITSBEENSOLONG.................... 2:35
HONEY | (I'LL LIVE MY
LIFEFORYOU) ...................... 3:40
TAKETHISLOVEOFMINE ... . .. .. ... 2:45
WHENIFIRSTSAWYOU .............. 4:45
SINGAHAPPYSONG .................. 2:00
Together — George & Gwen McCrae — Cat 2606
Side 1
I'LLDOTHEROCKIN' . ... ... ......... .. 3:42
YOU AND | WERE MADE FOR
EACH OTHRIER! & ooty a'siisic a9 48 BERL B 28 & 3:08
MECHANICALBODY ... ............ ... 3:01
I'MCOMIN'ATYOQU ... ... .. ... ..... 3:12
LET'S DANCE. DANCE, DANCE ........ 3:36
Side 2
WINNERS TOGETHER OR LOSERS
APARI . aue 2t 0 2ows 4k 30 w0 0 Gt 4 3w 2 @B O AE T 4:05
HOME SICK,LOVESICK ................ 3:42
THERUB ...... ... ... i 3:35
LET YOUR LOVE DO THE TALKIN' ... ... 3:36
Do It Good — KC & The Sunshine Band — T.K. 600
Side 1
PO CEEOD ;a5 v o # sma s s b £ ey A e s 1 2:25
SOUND YOUR FUNKYHORN . ......... 2:59
BABY IWANTYOURLOVIN' ... ... ... ... 3:30
QUEEN OF CLUBS 1t . ot cun ce y1n =g 7 3:15
BLOW YOURWHISTLE ................ 2:35
Side 2
M AIPUSHOVER. « st bt s 0 mam i n g m 3:45
YOUDONTKNOW ... ... .. ...... ... 2:30
INEEDALITTLELOVIN' ... .. ... .. ... 2:25
ALLMY EGVE L it 1o 30 siscan 60 T € 46 408003 1 1 e 4:25

— KC & The Sunshine Band — T.K. 603

Side 1

LETITGO(PartOne)..... ... B 2:56
THAT'S THEWAY (ILIKEIT)...... ..... 5:07
GETDOWNTONIGHT .................. 5:14
BOOGIESHOES . ..................... 2:15
Side 2

AINTNOTHIN'WRONG ....... ... ... .. 3:07
I'M SO CRAZY (BOUTYOQU) ............ 3:04
WHAT MAKES YOU HAPPY ... ... ... .. 2:49
G ETR N PTIED s a0 etexn 3 3 2 0 5 3:04
LETITGO(PartTwo).................... 2:01

(continued;
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PACIFI(
RE ( ORD
TAPKE

SALUTES

Henry Stone and the
whole T.K. Family and
we're proud to be your

Northern California Distributor

KEEP ON DOIN’ IT!

PACIFIC RECORD & TAPE

425 ALICE ST.. OAKLAND. CA 94607/TEL: (415} 465-4783

_J

ThE
EBONY AFFAIR

would like 1o say

Thanks, Henry, and all the
great people at TK Productions

john jackson

JEJ PRODUCTIONS LTD.
114 EAST 28TH STREET
NEW YORK, 10016

‘i7s been A love AFfair”’

Side 1

SHOTGUN SHUFFLE ...... ... .. ... .. 2:45
ROCKYOURBABY ............. ... ... 3:58
FUNKY 75 . . . 2:55
S OIS v 3 o T G D D [ (18T B et o 3:00
MISSB.(THEME) ... ... .. ... .. .. 3:.07
Side 2

S ey o 2:39
JUSTAGROOVE . ... . ... ... ... ....... 3:06
SUNSHINECITY ... ... ... ... ... 2:16
ILOVEYOU ... ... . . 2:36

Side 1

TAMBOURINE . ... .. . ... ... ... ... ... ....
7THHEAVEN ... .. .
MWE JINGUE, oz ore 32 tr0 35 = 06 026663 56 B R ST 5
NUSTRBINUE mas wome s 05 Ae 797 47 o e 6 e W s

Side 2
MUFF

Make Me Feel Like A Woman — Jackie Moore — Kayvette 801

« Heeke mlﬁr/ Side 1

Wle @ Nospion AT THE TOPOF THEHILL . ... .. . . 259
MAKE ME FEEL LIKE AWOMAN ... 315

moeRs HEARTBESTILL .. ... ... .. .. . 315
OLDTIMESAKE .. 7~ 328
PUTTIN' IT DOWN TO THE WAY | FEEL 317
Side 2
TIREDOFHIDING ... ... 2:52
HURTIN'INSIDEOUT . .. 239
THE BRIDGE THAT LIES BETWEEN US 311

¥ NEVERISFOREVER .. ... . .. .. 258

SINGING FUNKY MUSIC TURNS ME ON 2:19

Well Done — King Floyd — Chimneyville 201

Side 1
MOVIN'ON STRONG ......... e, 3:06
SOTRUE ... ... ... . ... ... ... ... 3:55
IREALLYLOVEYQU ... ... ... ... ... .. 3:.02
= CANTGIVEITUP . ... ... ... .. . .. ... 2:53
“ THATSWHYILOVEYOU .......... . ... 3:58
IFEELLIKEDYNAMITE ........... ... . 316

Side 2
4 TRYME ... . 2:44
I'M GONNA FALL INLOVEWITH YOU .. 3:00
IFILIETOYOU .. .. ... ... ... ... ... 3:32
IMFORREAL ... .. ... .. ... ... .. .....4:08
I DON'T THINK I COULDFACEIT. ... .... 3:44
VERYWELL ... . .. . . ... . 4:16

Chocolate Mountain — Wilson Pickett — Wicked Records 9001

Side 1

I'MGONNADOITALLOVER ....... .. 2:47
LETMEKNOW ... ... ... ... ......... 2:50
THEBESTPARTOFAMAN . ... ... ... 3.07
LOVEWILL KEEPUS TOGETHER ... ... 2:28
SWEETWATERJAIL ............ ... .. 355D
Side 2

ITSGONNABEGOOD ................ 2:58
I'MCHANGED ......... ... ... ........ LRk
HOWWILLIEVERKNOW . ............. 3:10
THATWOMAN ... ... .. .. ... .. 3:00
AREYQUREADY . ... ... ... ... ...... 4:44

Side 1
WIFESITTER ... ... .. ........... 3:37
CHOKING TODEATH ................ .. 5:27
| COULDN'T PAY FOR WHAT | GOT
LASTNIGHT ... .. ... .. .. ... 2:47
MIGHTY MIGHT DOLLARBILL........ . 5:01
Side 2
MIDNIGHTHOUR ... ... .. ... ... ... ... 3:24
PLEASE LET ME KISS YOU GOODBYE. .3:15
L | . 2:50
WHY MUSTWEFALL ................ . 323
PLASTERED TOTHEWALL ........ ... 3:49
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GUARANTEED
TO OUT-PERFORM
ALL OTHERS. _

W distributor.'
Thanks, Henry.
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Betty Wright
Clarence Reid
Jimmy ‘Bo’ Horne
Milton Wright
Debbie Castillo

KC and the Sunshine Band
The Sunshine Band
George McCrae

Wilson Pickett
The Coasters

Jackie Moore
The Facts of Life

Latimore
Timmy Thomas
Ruby Wilson
Urban Crisis

Gwen McCrae
Little Beaver
Raw Soul Express

King Floyd
Billy Cee

www americanradiohistorv com
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Dorothy Moore
Eddie Floyd
Elliott Small

Jackson Southernaires

Patterson Twins




Miami
Paul Revere & Raiders
Family Plann
Joey Porrelio
Debra Anderson

Shicld

Hokis Pokis
The Smith Brothers

/’_\

w
/stone dogg

Swamp Dogg

Umbrella

Blowfly
Wildman Steve

(e

Frederick Knight
The Controllers
The Escavators

Cashmire

John Tropea

Robin Kenyatta

Sax Kari
John McArthur
Wildflower
Foxy

TK Productions, 495 S.E. 10th Ct., Hialeah, Florida 33010, (305) 888-1685

www americanradiohistorv com
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Blue
Candle

Snoopy Dean
Phillip Wright
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Terry Collins
Eli's Second Coming



I

d hedinglescatalog

ALSTON
3711 Betty Wright — Shoorah! Shoorah!/Tonight Is The Night

3712 Jimmie “Bo" Horne — Don't Worry About It/Music To Make Love By
3713 Betty Wright — Where Is The Love/My Baby Ain't My Baby Anymore
3714 Jimmie “Bo” Horne — Gimme Some — Pt 1 & 2
[ ] ' 3715 Betty Wright — OoolalLa/To Love & Be Loved
3716  Milton Wright — Keep It Up/Silence That You Keep
3717 Clarence Reid — Baptize Me In Your Love
3718 Betty Wright — Slip And Do [t
3719 Betty Wright — Everybody Was Rockin’

3720 Ciarence Reid — Come On With It
AUDIO LATINO
577  Morris Albert — Feelings/Dime

BIL-MAR
2501 Cecil Shaw — This I've Gotta See/Practice What We Preach

BLUE CANDLE

1493 Oceanliners — Funky Pants/Cutting Room

1494 Al The People —Wish | Had A Girl Like You/A Foo! In Love
1495 Bobby & Clyde — My Day IsComin' —Pt. 1 &2

1496 All The People — Cramp Your Style/Whatcha Gonna Do About It
1498 Oscar Weathers — Tell ItLike It s —Pt. 1 &2

1499 Robert Moore — Jimmie Bo Charlie/Tears Of The World

1500 Snoopy Dean — | Can't Control This Feelin'/Be Good To Me
1501 Willie & Anthony — | Can't Leave Your Love Alone/Selfish Lover
1502 Oscar Weathers — Save Me/Let Me Talk

1503 Willie & Anthony — Groovin/I'm Tired

1504 J.P. Robinson — Keep Me Satisfied/Qur Day Is Here

1505 Snoopy Dean - Shake & Bump

1506 Frank Ferrer — Hallelujah/Johnny's Theme

1507 Warren Thompson — You Can't Hinder Me/Dolly Dagger

1508 Snoopy Dean — Lady. Lady. Lady/Steppin’' Out
BIG 'I'REE 1509 Willie & Anthony — Sugar. Sugar. Sugar/It's Never Too Late
RECORDS 1510 Snoopy Dean -— Your Love Moves Me Baby — Pt 1 & 2
Distributed by Allantic Records 1511 Shirley Wahis — Remember Martin Luther King
BOLD
200 Duane & Gregg Aillman — Morning Dew/I'll Change For You
CAT

1972 Jos. Knight & The Butlers — Baby Please Pretty Please/Space Guitar

1974 Littie Beaver —I'm A Man Just Like You/Don't Let It End This Way

1975 Sam Early & Rising Sun — Never Love AWoman Like You —Pt. 1 &2

1976 Jos. Knight & The Butlers — Funky Cat/Nothin

1977 Little Beaver — Joey/Funkadelic Sound

1979 Willie Johnson — Between The Lines/It's Gotta Be Tonight

1980 Little Beaver — Katie Pearl/That's How It Is

1982 Jamie Ross — Try My Love/Time Will Change The Feelin’

1983 Little Beaver - Mama Forgot To Tell Me/Give A Helping Hand

1984 Purpie Mundi — Stop Hurting Me Baby/Man From The Sky

1985 Rudy Robinson & The Hungry Five — | Smell A Rat/Vick

1986 Antique— Last Tango In Paris/Chaucha

1987 Gwen McCrae — He Keeps Something Groovy Goin'/Your Love

1988 Little Beaver — | Love The Way You Love/Miami Girl

1989 Gwen McCrae — For Your Love/Your Love Is Worse

1990 Melvin Carter — Love Is Sacrifice/One Too Many

1991 Little Beaver — Wish | Had A Girl Like You/Six Foot Hole

1992 Gwen McCrae — It's Worth The Hurt/90% Of Me

1993 Little Beaver — Party Down —Pt. 1 &2

1994 Gwen McCrae — Move Me Baby/He Don't Ever Lose His Groove

1995 Little Beaver — Let The Good Times Roll Everybody/Let's Stick
Together

1996 Gwen McCrae — Rockin Chair/It Keeps On Raining

1997 Little Beaver — [ Can Dig It Baby/Get Into The Party Life

1998 Wm. Howard — Come To Me/Give A Helping Hand

1999 Gwen McCrae — Love Insurance/He Keeps Something Groovy

2000 Gwen McCrae — Cradie Of Love

2001 Raw Soul Express — It's In You

2002 George and Gwen McCrae — Winners Together Or Lovers Apart

CHAIN

2101 Bobby Wilson — Here Is Where The Love is/Anything (That You Want)
2102 Benny Barksdale — Look What Your Love Has Done For Me/Me & You
2103 Bobby Wilson — When | Don't See A Smile On Your Face/All | Need

CHIMNEYVILLE

10201 Jimmy Dobbins — Understanding/A Quitter Never Wins
10202 King Floyd —Feel Like Dynomite/Handle w/Care

10203 Jimmy Dobbins — Sugar Bear/Wrong Road

10204 Dorothy Moore — Don't Let Go/Two Of A Kind

10205 King Floyd —Don't Cry No More/I'm Missing You

10206 King Floyd —Can't Give It Up/I'm Gonna Fall In Love With You
10207 K. Fioyd & D. Moore — We Can Love/Making Love

10208 Billy Cee — Dark Skin Woman

DADE

2018 Nickie Lee — Black |s Beautiful/Faith Within
2021 Nickie Lee — Dream Of The People —Pt. 1 &2
2022 Benny Latimore — | Pity The Fool/I'm Just An Ordinary Man

(continued on next page)

TK-22 March 27, 197¢



The Deluxe entrance to TK Productions from which
come the many funky sounds.

THE STORY

(continued fr. TK-3)

| Want You To Love Me.” From here Aiaimo's band
went on to become backup group for the marathon
Dick Clark tours with Aiaimo appearing in Dick Ciark
fiims and the TV production "Where The Action |s.

The acticn for Alaimo now is T K. Productions

Family

Ciarence Reid is another member of the T K. famiiy
with iong roots. Now Reid is an artist. writer. producer
and taient scout for the Stone operation. but his pre-
vious commitments to the organization included mak-
ing out the order forms and sweeping up the
warehouse. ~hat was before his recording taients were
recognized via Joe Tex, Big Mabeiie and other artists.
In 1969 aiter he returned to the Stone foid. Reid re-
corded a nationai r&b hit "Nobody But You Babe' on
Aiston Reccrds. distributed by Atiantic. It was aiso the
first hit to come out of Reid's second home. the upstairs
attic’ studic at T.K that has ied to Reid's string of
writer-producer hits on the nationai charts, more often
than not teamed with writer/producer Wiilie Ciarke.

Ciarke is aiso manager of Betty Wright.

‘continued on pg TK 25)

MILT OSHINS LOOKS BACK

Miit Oshins is a charter member of Tone Dist. and TK
Records and was one of the original owners of both
companies before he left to go into the retaiiing busi-
ness with his Happy Note Record Stores.

Miit Oshins first remembers Henry Stone as one of
the only record promoters to bring free records (the
station bought most of them) whiie he was pd at WGGG
and a student of the University of Florida in Jackson-
ville. Stone was with Pan Am Distributors at the time

The TK conference room. When the Miami sun is high
in the sky the TK brass will often congregate on the car
fendersto plan future growth and development.

It

Oshins subsequentiy was with WFEC and WMBM in
Miami. finaliy becoming "Mr Rock 'n’" Roll” at WKAT
where he was noted for piaying Littie Richard and Eivis
in an era of decidediy softer pop sounds. At this time,
about 1955, he began his 20 year association with
Tone Distributors and Henry Stone

Oshins began promoting aii the major labeis dis-
tributed by Tone: he remembers Stone's early record-
INg sessions

The funny thing was. the studio was aiso our ware-
house for record distributing. At five o'ciock, we'd end
distributing and go into the studio!

Oshins describes Stone as "always ahead of his time
He was cutting records as good as any made at the
time, but with the 16% black popuilation in Miami, iocal
hits could not make the amount of money they wouid in
New York or Chicago.” Keeping things going in Miami,
therefore was a 24 hour a day occupation. Oshins ieft
T K. Productions. ironically. just before "Rock Your
Baby  broke He emphasizes there was no working dif-
ficuity with Stone, but "1 just couidn't keep up with him.
Staying with it constantiy for 15 years | don't think |
there's another man in the worid who deserves the suc-
cess Henry Stone has earned

As the major labeis got into their own branch dis-
tribution the T K. iabeis became more important.
Oshins took over saies and production for the record
company Aithough Stone had nationai hits iike "Ciean-
Up Woman' and “Funky Nassau,” the time came when
it seemed distribution as a corporate affiiiate did not fit
the smali. down to earth image of Stone’'s production
company and the type of music its artists were creating
When Timmy Thomas' "Why Can't We Live Together’
began gaining national recognition. T.K. went it alone
for the first time With striking pressing plants at the dif-
ficuit hoiiday season. and the challenge of iining up
solid r&b distribution whiie the indies generally
seemed to be at their worst. Oshins worked long and
hectic hours coordinating sales. production and dis-
tribution.

Oshins feels to this day that T.K.'s uitimate success
iesin the honesty and simplicity of its approach toward
music. an attitude which Stone maintains, even with
success:

‘He hasn't changed a bit. He just has so much soul. |
consider hima genius. and | mean it

00000000000 0000000000000000

IS grear to be with

aQ winNiNg feam.

Qur best to

and the grear

TK Records tea

Shelley Products, Ltd.

220 Broadway, Huntington Station, N.Y. 11746

larch 27, 1976

www._americanradiohistorv com
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DADE (continued)

2024 Freddie & Kinfotk — Mashed Potatoe, Popcorn/First Take

2025 Jimmie “Bo” Horne — | Can't Speak/Street Corners

2026 Benny Latimore — |'ll Be Good To You/Life's Littie Ups & Downs

2027 Arnotd Albury & Casuals — Funky Yolk/Thanks For Waiting

2028 Arnotd Aibury & Casuals — My Baby Don't Understand/Feel It

2029 Arnotd Albury & Casuals — That's A Bet/My Baby Don't Understand
3 2030 Lynn Williams — I'll Accept/Tears In My Eyes

fffff 2040 Lynn Witliams — Is It Possible/Theme

2041 Jackie Beavers — Trying To Get Back To You Girl —Pt. 1&2

DASH

Con tin Ued SU CC@SS 5000 Latimore —If You Were My Woman/Power & Glory

5001 Heien Smith — My Love Ain't No Good To Me/You Never Say You Love Me

R / : . // 5002 Thunder Lightning & Rain — Let’s Stay Together/Blues For Mama
Oy, /U Ie & BI 5003 Leno Phillips — Confusion/Beautiful World
5004 Helen Smith — | Tried Hard To Be Good To You/Help Me To Keep
5005 Harotd Melvin & The Bluenotes — Never Gonna Leave You/Hot Chills,
Cold Thrills

5006 The Spacemen — Also Sprach Zarathustra/Boby N’ Ethyl
SPRING RECORDS 5007 The Blowflys — Funky In The Hole/Funky
5008 Don Hollinger — | Found Out/You Got Everything | Need
5009 The Blowflys — Cookie Man —Pt. 1 &2
5011 Jeanette Holloway — You Got To Give A Little/I Won't Be Around
5012 Clarence Reid — Funky Party/Winter Man
B 5014 Ciarence Reid —When My Daddy Rode The West/Rockin' Chair
5015 Don Hollinger — Rock Me Baby/You Got Everything | Need
5017 Charies Allen — God Blessed Qur Love/Winterman
5018 Dirty Red Morgan — King Of The Freaks —Pt. 1 & 2
5019 Ann Sexton — Lovin'You Lovin Me/If | Work My Thing On You
5020 Wiidftower — Please Don't Stop —Pt. 1 &2
502t  John McArthur — Contact
DRIVE

N
6235 Jimmie “Bo” Horne — Don't Worry About It/Music To Make Love By
/ o (-] 6236 Toby King — First Man To Die From The Blues/Country Bump
6237 Funky Party Band — Too Much Funk/Yes it Is

RECORDS 6238 Miami — Hey Y'All We're Miami/Chicken Yellow
‘ RECORDS INC. 6239 Miami — Funk It Up/Freak On Down My Way

k / 6240 Funky Party Band — Chocolate & Vanilla/Funky Jam

6241 Toby King -— Rock ‘"N’ Roll Will Stand/Country Bump
- 5242 Family Ptann — Sexy Summer/Can You Get Into The Music
\ 6243 Joey Porrelto — Fools Rush In/Those Were The Good Old Days
6244 Family Plann — Entertain/Party Feelin’
6245 Miami — Kung Fu Freak From Kung Fu Creek/Freak On Down My Way
6247 Family Plann — Come Dance With Me
6629 Chuck Armstrong & Oceantiners — Black Foxy Woman/Foxy Funk
6630 The Perfections — Leaning Post/Love Storm
6631 Johnny K. — | Got Bills To Pay/I'm Afraid Of The Dark
GLADES
1701 Ciarence & Gloria— Why Baby — Pt 1 &2
1702 George McCrae — Back Dues/Love Who You Can
1703 Timmy Thomas — Why Can't We Live Together/Funky Me
1704 VanessaKendrick — How Can| Do What's Right/You Ain't Got No
Friends

1705 Ciarence Reid —With Friends Like These/ Til | Get My Share

Congratu/ations 1707 Archie Beli & The Drells — Dancing To Your Music/Count The Ways
d 1708 Gwen McCrae —He Keeps Something Groovy Goin  On/Your Love
and 865t WISh s 1709 Timmy Thomas — Rainbow Power/People Are Changing
1710 The Courtships — Oops! It Just Slipped Out/Love Ain't Love
MR. HENRY STONE 1711 Archie Bell & The Drells — Ain't Nothing For A Man In Love/You Never
d Know What's On A Woman's Mind
171 immy Thomas — Let Me Be Your Eyes/Co eople
| an 2 TimmyTh Let Me Be Your Eyes/Cold Peopl
1713 Vanessa Kendrick — 90% Of Me Is You/How Can | Do What's Right
i T.K. RECORD PRODUCTIONS 1714 Latimore — Jolie/There's No End
for much more 1716 Latimore — Stormy Monday/There's No End
. 1717 Timmy Thomas — What Can | Tell Her/Opportunity
, Sunshine Success 1718 Archie Bell & The Drells — Girls Grow Up Faster Than Boys/Love's
| ] Gonna Rain On You
Joe & Louis Oxman & Staff 1719 Timmy Thomas — One Brief Moment/Rio Girl
1720 Latimore — |f You Were My Woman/Put Your Pride Aside
[ 1721  Timmy Thomas — Deep In You/Spread Us Around
| PAN AMERICAN RECORD SUPPLY 1722 Latimore — Let's Straighten It Qut/Ain't Nobody Gonna Make Me
77 Kalamath/Denver, Colorado 80223 Change
. Phone: (303) 255-2023 1723 Timmy Thomas — I've Got To See You Tonight/You're The Song

1724 Smokey 007 — Never Ending Song Of Love/Good Old Song

1725 Ruby Wilson & Blue Chips — Number One In My Heart/I'll Be Right
Here

1726 Latimore —Keep The Home Fire Burnin'/That's How It Is

1727 Timmy Thomas — Sexy Woman/Sweet Brown Sugar

1728 Seven Seas — Super Jaws/Pat’s Jam

1729 Latimore — Red Neck In The Soul Band/Just One Step

1730 Timmy Thomas — It's What They Can't See/Ebony Affair

1731  Urban Crisis — Spread Your Love/Sugar Man

1732 Ruby Wilson — A Man And A Baby Boy

1733 Latimore — Qualified Man

INTERNATIONAL BROS.

901 Bobby Byrd — Back From The Dead/Way To Get Down

902 BobbyByrd — Headqguarters (Augusta, Ga.) (continued on next page)
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THE STORY

(continued fr Tk-23)

acknowiedged as T.K.'s first iady. Coming out of a
gosp=i-faily group. Echoes of Joy, she met up with
Cizrke ard Reid foliowing a radio contest zt age 11,
while sta4ing as a background signer for that duo's
Deep Rivar iabel. While still going to school, they wrote
(in 1967) bor the Stone organization a song cailed "Girls
Can't Do “¥hat The Guys Do" on Alston, through Atian-
tic Resu—: haif a million soid. “Clean Ur Woman”
cleaned uo for Ms. Wright on her 18th birthday with a
goid recced. BMI award, Grammy nominatio® and poll

winnings Truly part of the T K. family operat on by this

time

Family s not a word used lightly — Ms. Wright's
brother °li ton records for T.K. . brother Phiiip is
guitarist =ith her Ciean Up Men and sister Jeanette
sings witt the newly formed T.K. group Fire.

‘Nillie C Halie is his real name but Littie Beaveris the
nam2 on the product. His guitar licks were heard or
Ms. ‘Nrigt's “Clean Up Woman' on Latimore's records
on product from Timmy Thomas, Gwen MzCrae anc
Clar=ance Reid before Little Beaver managed to get his
own namr2ona T K. album, “Joey.” Since than he’'s re-
corded “3lack Rhapsody” and "Party Down” for T.K.
but as with most of the Stone artists, in the background
there are roots that intertwine. Littie Beaver aiso re-
corded for Ciarke and Reid's Deep City label in Miami
Little Beaver's guitaristry is encompassing — it can re-
cali the biues of Bobby Biand and the jazz of Wes
Montgomery. But most of ail. it biends into Henry
Stone’'s idea of funk.

Latimore. Statistically it was his “Stormy Monday’
that caught national attention with his vocal and
keyboard versatility foliowed by a mitiion seller “Let's
Straightan It Out” from his second album and then
“Latimore 1ll." As usual his roots get down — he re-

(continued on pg. TK 27)

MIAMI: TK Production’s KC and the Sunshme Band and TK pres. Henry Stone were recently presented with a gold
disc for “Get Down Tonight,” a platinum record for “That's The Way ! Like It" and a platinum album for "KC and the
Sunshine Band"” by RCA Canada’s vp gen. mgr. Ed Preston and operations mgr. Andy Nagy, joined by TK's dir. of
int’l. oper. Mary Ann Flynn at the TK studio. According to Preston, “That's The Way | Like It" is RCA Canada’s
fastest selling single to date.” Additionally, the song is nominated for a Juno award which is based on sales, is
hailed as Canada’s international single of the year and has been played more than any other disco record during
this past year. Within RCA Canada, "That's The Way | Like It" is the first disk since TK’'s George McCrae's ""Rock
Your Baby." also written, produced and arranged by KC's H.W. Casey and Rick Finch, to break the 200,000 sales
mark. KC and the Sunshine Band's latest single "Queen Of Clubs” from the group’s first LP "Do It Good,” is
‘skyrocketing to goid,” states Nagy. “Furthermore, the TK label in Canada is the exciting label in all of Canada.”

Standing: TK director of international operations Mary Ann Flynn, RCA Canada’s vp gen. mgr. Ed Preston. TK
pres. Henry Stone and RCA Canada’s operations mgr. Andy Nagy.

Front row. KC and the Sunshine Band'’s writer. producer. arranger and bassist Rick Finch, guitarist Jerome
Smith and the group's ieader. writer, producer, arranger keyboard man H.W. Casey (KC).

Congrzatulations

Ano Continueo Qduccess
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JUANA

3401 The Controllers — |s That Long Enough For You

KAYVETTE

5122 Jackie Moore — Make Me Feel Like A Woman/Singin' Funky Music

Turns Me On
5123 Gospel Truth — Uphill Peace Of Mind/If You Give You Can Get
5124 Jackie Moore — Puttin’ It Down To You

LOTTA

2301 Cashmere — Get Down With It
MALACO

1029 Dorothy Moore — Misty Blue
MARLIN

3301 Alley — Truckload/Tip Toe

3302 Debbie Castillo — He Won My Heart/Like My Dad
3303 Dennis Ballew — You Don't Want My Love/You Could Be Falling In Love
SHANE

1301 Barry Smith — Ho!d On To It/Don't Go Away Girl
SHIELD
6101 Hokis Pokis — Nowhere

6102 The Smith Brothers — We Don't Mind

SILVER BLUE

7301 Terry Collins — Oh So Lonely/Hold Hands With One Another
SIMITONE

2001 Teddy Van — Santa s A Black Man/Happy Kwanza

SOUL BEAT
110  Calvin Leavy — It Hurts Me Too/l've Got Troubles

STONE DOGG

803 Charles Whitehead — Midnight Hour/Predicament No. 3
804 Swamp Dogg — Wife Sitter/Please Let Me Kiss You Goodbye
805 Swamp Dogg — Mighty Mighty Dollar Bill/Choking To Death

T.K.

1001 KC & The Sunshine Band
Something Good To You
Willie & Barbara — | Can Love/! Feel Like Lovin’

KC & The Sunshine Band — Sound Your Funky Horn/Why Don't We Get
Together

George McCrae — Rock Your Baby Pt. 1 & 2

KC & The Sunshine Band -— Queen Of Clubs/Do It Good

Lynn Williams — Kisses, Kisses, Kisses/Your Are The Greatest

George McCrae — | Can't Leave You Alone/| Get Lifted

KC & The Sunshine Band — I'm A Pushover/You Don't Know

KC & The Sunshine Band — Get Down Tonite/You Don't Kncw

The Sunshine Band — Shotgun Shuffle/Hey

George McCrae — Look At You/| Heard Somebody

Fire — Oh, That's My Man/You Don't Know

George McCrae — | Ain't Lyin'/You Got To Know

KC & The Sunshine Band — That's The Way | Like It/What Makes You
Happy

1016 George McCrae — Honey |

1018 KC & The Sunshine Band — Rock Your Baby

WICKED

8101 Wilson Pickett — Best Part Of A Man/How Will | Ever Know
8102 Wilson Pickett — Love Will Keep Us Together

Blow Your Whistle/I'm Going To Do

1002
1003

1004
1005
1006
1007
1008
1009
1010
1011
1012
1014
1015

ALLTHEBEST
from
TED&HUTCH

MUSICCITY

RECORD DISTRIBUTORS, INC.

25 LINCOLN ST./P.0. BOX 773/NASHVILLE, TENN. 37202/(615) 255-7315
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TK kicks off its entry into the jazz fieid with the signing
of John Tropea to the Marlin iabel. Steve and Henry
watch.

THE STORY

(continued from page TK 25)

corded for Stone’s Dade iabel and according to Henry
Stone was “a real mystery to me. His voice, songs and
arrangements were great yet we couidn't get the big
hit. It wasn't until he redid T. Bone Walker's "Stormy
Monday Blues” — a kind of 1950s throwback really —
that he broke wide open.”

Latimore. who has an exotic appearance and a
| Bentley. doesn't reaily ever use his first name. Benny.

Timmy Thomas' “Why Can’'t We Live Together” was a
worid smash hit, a two miliion selier. who first went to
Stax Records (by way of studying music with the late
Cannonball Adderley) and didn't arrive in Miami until
1970, just in time to iatch on to the Stone funkwagon
He had his own lounge by 1972 and there he tried out
| “Why Can't We .. . a song he had written that caught

the so-receptive ears of Henry Stone. For Stone's

Giades label it was the first national hit {and remember

the iabel had been recording since the 1950s).

Now Thomas is calied the Rhythm of the
Brotherhood of Man.

KC

Harry Casey probably hasn't answered to his first
name in years — around T.K. he's KC (of KC and the
Sunshine Band). another former member of Henry
Stone's star studded set of warehouse workers and
switchboard operators. Now KC’'s Sunshiners are stars
in their own inalienable right, having worked up from
being the T.K house band. With Rick Finch (aiso a
warehouse graduate) the bass player with the
Sunshine Band (originally the Sunshine Junkanoo
Band that forced whisties into everybody’'s mouths with
their 1973 hit. “Biow Your Whistle" in the discos), KCis
a multi-faceted talent — writer, producer, arranger,
engineer and performer. They were introduced at
Ciarence Reid's wedding at Betty Wright's house which
naturatly brought them right into the T.K. family.

And together, and aimost accidentally, KC and Finch
recorded the T.K. sound that was heard around the
worid!

In April 1974 they were in the attic studio with a
rhythm track they'd written. It needed a voice and they
thought of a female singer, in particular Gwen McCrae.
However she was recording an aibum, but her husband
George was around and available. So with the happy
inspiration that T.K. seems to be abie to manage.
George — at that time living in the shadow of his wife's
success and with a job outside music as well — came in
and cutthe record.

‘Rock Your Baby’

The rest, and seven miilion sales and still going. plus
cover versions arranged by T.K.'s Sherlyn Music. is his-
tory. “Rock Your Baby" is T.K.'s best known song and
the 1974 record of the year.

Gwen McCrae managed to keep pace with her world
selling husband. "Rockin’ Chair” was a #1 hit and the ti-
tie song of her album and the couple toured, quite aptly
calied Mr. and Mrs. Soul, and were soon to record a
duo album.

Meanwhile T.K. started attracting outside attention
— artists such as King Floyd, John Tropea. Bobby
Byrd. Terry Coiiins. Gospei Truth, Robbie Wiison,
Hokis Pokis. Debbie Catiiio. Snoopy Dean. Famiiy Pian,
Seven Seas. Miami. Dorothy Moore. Controliers.
Wilson Pickett and Jackie Moore.

2

A gold record for George McCrae'’s "Rock Your Baby,”
the single credited with starting the TK Explosion.

Henry Stone’'s Miami base was attracting musical ac-
tivity in the shape of artists, producers and labels.

Busy

The studio was busy 24 hours a day and a new 16
track studio was buiit for the new and overflow . .. KC
and the Sunshine Band went on a second British tour
.. then on a major American tour whiie "Get Down
Tonight” became another T.K. smash ... Jimmy ‘bo’
Horne emerges with his single "Gimme Some™ . . . re-
cords by Fire

Henry Stone’s Miami operation is no longer regional.
No ionger nationai.

Now it is the international sound of Miami.

Sorry . .. T.K. Productions!

| =S

| Chimn

RECTRD

yville

| Eddie Floyd - Dorthy Moore - King Floyd - Elliott Small - Billy Cee -
Jackson Southernaires - South - Patterson Twins - Tommy Couch- Wolf
Stephenson - James Stroud - Joe Lewis - Gloria Hutson - Carson Whitsett
. Dino Zimmerman - Don Barrett - Robert Malone - Marquis Butler -

\ Jewell Bass - Jeanette Williams

MALACO

Records

Malaco Inc. - 3023 W. Northside Dr. - Jackson, MS 39213
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Howard Smiley is the general manager of T.K.
records, and as such performs the entire gamut of
duties which exist in a record company. He is a man
with a refreshing point of view about the business
and a humorous way of expressing it.

Smiley has been with the company since it began.
He had been doing some independent pr and work-
ing for Henry Stone occasionally, but he began at
T.K.. like H.W. Casey, in the warehouse. Smiley was
asked how he rose from the warehouse to general
manager, and what he attributed the success of the
company to. “There was nobody here! It evolved, it

was either me or the janitor and | guess | won out. |
attribute the success of the company to an act of
God. We're all kind of dice shooters, inciuding
Henry. There was the Timmy Thomas record, but
we weren't too functional at that point, but when
‘Rock Your Baby' hit, that seemed to kick the bali
off. We just got roliing and fel! into a groove. Things
progressed, we began to make independent deals
to keep things going.

“We're the only ‘street’ r&b company left. we're
what's happening as far as that image goes. We are
the street company now, but we want to go a little
uptown. do a lot more album production, we've
been mostly a single company but that's been most-
ly out of necessity. I'm looking for pop acts. | woulid
rather build a new act than bid for an established
act. You pick up a Stephen Stiils; at this point, how
many years has he got left? Not that he isn't a great
artist, but my thing is to develop acts, it is the nature
of the way we operate. Who ever heard of any of our

-

HOWARD SMILEY, TK’'s General Manager

| and happy and proud that we have been a part of

Columbi

b

QNG SOON

| ehivision of

the Henry Stone, TK Records, TK Productions and
Sherlyr Music success story

® @

es Publications

nhic it cdus? |
Presd

he Miami Disco Lxplosion Song Book. including KC and
he Sunshine Band Georgye McCrae. Gwen McCrae. Belty Wright

I'atimore and other 1K aitists

n production KC and the Sunshine Band Sony Book

big acts two years ago?’

Smiley described how he goes about finding new
talent for the label. "I beat the bushes. The ciub
thing is over, there aren’t that many ciubs anymore. |
go to whatever clubs there are. | go to these outdoor
shows that radio stations put on with local bands.
You have to listen to 15 bands do "Get Down
Tonight.” but maybe one of them has something.
The only artist so far who I've seen who | would've
liked to sign was a young giri | saw in a play at the U.
of Miami, but | let it slide because | really feel that
the initiative has to come from the artist, you have to
really want it in an awful way. You're fighting for
airplay with Elton John. If you don’t want it badly
then you're not gonna get it."”

Smiley was asked about various policies of T.K.
invoiving the release of their records. First. how do
they handle the flow of release, from a point of view
of scheduiing? “We don't really care about that, so
much. Everybody says you have to do this, you can't
do that. Nobody's capable of working seven or nine
records at a time; we've done it but unfortunately,
some of them become casualties of the time. As for
test marketing, that is something that we do,
absoiutely, that is one of our big things. About haif
the time we release nationally, the rest of the time
we go with a three or five market thing. If it is a com-
piete turkey, then we pass. but if we get nibbles,
then we go with two more markets, and go from
there and see what happens. As far as promotion
goes, we do it ourselves and we have independent
guys, and | do it and whoever else is around does it.
Henry doesn't really do it anymore.

“We're at the point now where we have to expand,
people-wise. | mean, | can only do nine jobs. |
believe that if you commit yourseif to artists. you
owe them the best efforts you can possibly give
them, and if that means more people to perform
those functions, then that's what you have to do.

“One of the best things that we do is not get
caught up in the whole corporate thing. We have
some of our best meetings in parked cars, in some
places it is an interoffice memo just to talk to
someone. We do what we can do best, which is mov-
ing quickly, striking quickly, like being out in the
street and being able to feel that the Dorothy Moore
record is starting to happen and buying that master.
It is up to the people to tell us what the hits are and
for the sales and promotion people to feed that
back.’

Smiley was asked what he saw ahead, for both
T.K. and the music business in general. "I am start-
ing a jazz label, the Mariin labe!, | hope thatin a few
years it will be a CTl. | have great expectations for it,
but the proof will be in what happens.

‘The average person is becoming more musically
aware. Look at the sales on things like Grover
Washington and Chick Corea; it is unheard of for a
jazz album to seli 900,000 units. It is amazing to me
that this sort of thing is happening. | think that pure
music, or shali we say music without lyrics. jazz or
whatever wili be getting bigger. | see a sort of
pseudo big band era coming iike in the '40s, it was
the music and the tyrics second. | see that coming.

"l feel that happening. and that | think is the
nature of our business, people with that innate abili-
ty to feel what is happening and not be able to ex-
piain it. That's the definition of a record person. You
get an idea, and if you took it to the Chase Manhat-
tan bank for financing, they'd tell you to go to
Nathans.”

Smiley has been with TK since 1971. Before TK
he ran a one-stop, worked with distributor sales, and
indie promotion for major labels. He's been in the
business since age 18, about nine years.

TK philosophy . . . "It's not as much a philosophy
as a mode of operation. Everybody has the persona!
freedom, artists and executives alike, to do what
they feei is necessary in each of their functions,
which eliminates the usual corporate hangups. |
don't have to send an interoffice memo to taik to
somebody. As a matter of fact, many of our most im-
portant decisions have been made in the parking lot
and by the water fountain (or at the Jai alai fron ton).

“Fortunately we have no BPI to meet every
month, yet. We try not to burden our distributors
with allocations of unnecessary merchandise. It is
important for product to be in the marketplace to
coincide with the airptay and whatever other promo-
tional tools we are using to seli records.

‘As an independent. a iot of the burden must be
carried by our distributors since they are our eyes
and ears in the street. Fortunately our distributors
have been behind us to heip us bring home our
records.” conciuded Smiley

March 27, 197¢
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MURIEL STONE, Mrs. Henry Stone,
known within the TK operation, as well as
outside of it, as “The Collector.” She is
also a consultant for Tone Distributing.

Muriel, Henry's wife, has been in the
music business her entire life. Her father
was a percussionist who performed in

leading Broadway shows. ‘E‘DN‘B ‘
Muriei mat Henry when she was 16 . . . IDA A S
Henry was 19. Muriel was a singer, and, '\ l\

whiie in high school, performed with a
dance group. At that time, Henry was a

trumpet player with a grotip calied Rocky
Stone and His Littie Pebbles. after which N V
he played with Tommy Tucker. The l\
Tucker group’s big song was “| Don't
Want To Set The Worid On Fire” and
their thema song was "Tick Tock Tick
Tock It's Tommy Tucker Time.” Muriei
often sang in various groups that Henry
was in.
Henry worked with Morry Amsterdam,
Thelma Tcdd and The Van Alexander
Band on a New York radio show. Accord-

el | YOU VE DONE ITALL?

Muriel and Henry got married in 1941.
After Henry spent three years in the
service, they moved to Los Angeles in
1945,

Whiie in Los Angeles, Henry worked
with a pubiishing firm. Muriel was a
buyer for department stores because.
“you didn't eat on music in those days.

In 1945, Henry and Murie! put out the
original index ... The Indie Index ... a
periodical that listed all the record com-
panys' new releases at a time when indie A SURIDIRYOE
record companies actualiy came into be- GORPORATION
ing. The listing included the US and
Canada. There were a few hundred indie
iabels then. The directory was for use by
the retailers . . . what Phonologue is to-
day

In 1946, they moved to Florida and
started in indie distribution. The first
iabe! that Henry distributed was Black
and White Records. They had "Open The
Door Rickard”. .. the first Biack and
White Record hit. the distribution thing
just grew from there. Murie! was the “in-
side man” working on shipping. book-
keeping. etc.. whiie Henry was the “out-
side man" on the road. As distribution
grew, Henry came off the road. peopie
were hired. and a business was buiit.

According to Muriei, when asked
about the TK philosophy, it's “Henry’s in-
stinct for the puise of the peopie which is
basicaily the whole thing.” Henry was
always invoived with r&b. Pop and every-
thing eise was incidental. He always had
a feel for r&b music. They accept him as
one of them which is rare with black peo-
ple

When Tone was first being organized,
'we all swept floors. shipped records.”
according to Muriel.

Before TK was formed. Henry always

(continued on pg. TK 43)
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JACK KRATISH, comptroller for TK & Tone

Jack Kratish has been associated with Tone dis-
tributors and T.K. Productions for the past 13 years. A
certified public accountant, with his own accounting
practice (he is a partner with brother-in-law Gerald
Teitelbaum in the firm of Kratish and Teitelbaum).
Kratish originally began his affiliation with the com-
panies by doing their monthly accounting. Through the
years, he became increasingly involved in their ac-
tivities so that currently he serves as their full-time
comptroller.

Kratish, in his position with Tone Distributors and
T.K. Productions, feels that the warm, friendly, and
often exciting environment provides an unusually
stimulating background for what otherwise would be
routine accounting pursuits. He is impressed with the
genuine concern that everyone has for each other —
their willingness to be helpful and to work together for
the good of all — a factor which contributes greatly to
the success of the corporation, he believes.

Like most of the people at T.K.. Sherry Smith wears
several organizationai hats. She is in charge of several
aspects of Sheriyn Music, T.K.'s music publishing arm,
she handies some of the advertising for the company.
and coordinates internationai activities. In addition to
alt this, she “coordinates” personal and business activi-
ties for HW. Casey, ieader of K.C. and the Sunshine
Band. She has also been with the company virtually
since its inception, and she offers a unique perspective
onTK.

She was asked how she came to be associated with
K.C.. and just what she does for him. “Back when we
started. K.C. was working in the warehouse. He'd come
by here and we'd all be working late. trying to get the
thing together He'd be banging on the piano and then
he'd go up to the studio and he didn't have an engineer,
so I'd go up and run the board for him whiie he tried to
record things. So a rapport deveioped. Now he needs
someone to coordinate things for him. It's hard for a
kid, 24 years o!d, to suddenly have ali that success. |
coordinate things for him with his booking agency,
ICM, | iet him know where he’s got problems, what is
unresoived, what kind of decision has to be made. As
for his actual management, Gary Schaeffer has been
his road manager and Henry has been acting more or
less as his manager. It's sort of a family thing, but K.C.
makes his own decisions.

't just try to keep things running smoothly for him on
a personal level and take care of the business as much
aslcan.”

Ms. Smith explained that her first reai titie at T K. was
product coordinator. She used to handle the labei copy
after a tape came out of the studio, then foliow through
to the lacquers and work with the plants until the record
was completed. She tatked about her beginnings in the
business. “I didn't know anything about the business
when | came here, but working with Henry is a com-
plete education in the record business. That's why |
think that K.C. and Rick Finch (the two founders of the
Sunshine Band) are a step above the other acts here.

' Weloveyoumadly
l  JoeMartin&dJerryCohen

APEXMARTIN

RECORD SALES, INCORPORATED

467 MUNDET PLACE
HILLSIDE. N J 07205
201)923-7474

TK-32

SUITE 1108
1650 BROADWAY NY NY 10019
2121349-4491

SHERRY SMITH, TK's int'l. product coordinator, pub-
lishing, and coordinator for KC & the Sunshine Band.

because they both came through the warehouse and
really learned ali the aspects of the business. K.C. was
in retail before he came here, and they have a littie
more of a commercial tendency because they know
what hit records are.

When asked what she thinks ‘was the secret to the
success of T.K.. she replied. "I think we got lucky with
the disco thing, being in the right place at the right
time. And Henry Stone's time has just been overdue,
he's a genius. He didn't really get into the record end
untii the WEA peopie ieft him. The Timmy Thomas
record was the first thing that we really used our own
string of distributors for, and we kept building it up. But
it was a long time between the Thomas record and
"Rock Your Baby." which really started generating the
excitement. It was a combination of knowing the busi-
ness and all the other factors just being right.”

She added that they are very happy as the dis-
tributors of the Kayvette and Chimneyviiie iabeis,
‘Chimneyville was the first iabel that we took in from
the outside, and they've been very happy also. They
know that you have to have the hit record first, before
you can make anything happen. We knew we couid do
it with our own stuff, so why not theirs?”

Ms. Smith was asked what she saw ahead for T.K.
Records. “We're going to keep the door open. because
you never know where the next hit wiii come from. The
Timmy Thomas record was a master that we remired
here. K.C. was in the warehouse. Even after “"Rock
Your Baby" was a hit, which K.C. and Rick Finch pro-
duced, co-wrote and played every instrument except
one, K.C. was doing summer relief on the switchboard.
He had to make his car payments before the first royai-
ty check came in.’

Sherry has been with T.K. since 1972 but has been in
the music business for nine years. She's done ever-
ything in the radio fieid. At San Francisco's KYA, she
was the programming assistant and md and later
worked with Miami stations WFUN and WINZ

When Sherry started with T.K., there was no real
separation between T.K. and Tone. She worked on
product mailing lists and ali around labei copy, produc-
tion coordination and organization. When “Rock Your
Baby" hit, T.K. became a record company to be
reckoned with

At T.K. “the doors are aiways open. You never know
where the next hit is coming from. We've never been
too big to listen when somebody calis or walks in a ia
KC who was working in the warehouse. It's aiways been
a family thing and we've always been able to keep it
small.

“"When KC first started here, he used an old piano in
one of the offices while Rick Finch was involved with
studio maintenance. In late 1972, after Timmy Thomas
hit with 'Why Can't We Live Together, the T.K. thing
started really getting together. We worked 18 hours a
day. KC was here writing songs on the old piano. | had
confidence in the commerciaiity of his writing. | worked
with them, he knew what he wanted and | helped where
| could

‘About this business,” says Sherry, “you eat, sieep
anddrink it.”
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GARY “DUTCH” SCHAFFER, Dir. of national promotion

“In the pop field today we have the advantage of
every time we upproach it we're crossing over. So we
have a story to tell — that this record has sold a quarter
of a miiiion. In addition. the pop stations can see it on
the biack stations in their markets.”

T.K.'s promotion director Gary Schaffer was taiking

‘ about the importance of the r&b scene to the company.
("Although we're not restricted in any way, given the
right product we'li run with it” he added.)

But Schaffer maintains that the big success of T.K.
has come in the areas of biack promotion and the cross-
ing over of the big records. “lwonder if most peopie re-
alize,” he said, "that in every market in every area, in
every instance, every record has been started for us by
the black stations. Everything.”

T K. is fortunate, considers Schaffer, in that every
record that comes out of the Henry Stone operation
goes out in Fiorida. "Because we're stiii a Fiorida dis-
| tributor we can get the airpiay and controi the saies. We
can get the records to the market because we press
here and in addition our competition, Heiiicher. buys
trom us as a manufacturer.”

And like T.K.'s boss. Stone. Schaffer is more than
aware of the importance of the Fiorida area in the na-
tiona! r&b marketpiace.

TK. is also involved in test marketing records in
three or four areas — these are records that the ears in
T.K. consider to be perhaps marginai, or with no track
record.

Comments Schaffer: "We pick out markets that we
feel will go for the records, maybe by the sound of the
records the markets wili pick up on it. Today when you
release a record, it's an expensive project with the
postage. the pressing, the deejay copies. everything.
That's why we take these steps. We were able, for an
example. in Charlotte, through the cooperation of the
station arid the stores and with no followup phone caiis.
to mail a couple of free goods into every store in the
market.

“It's especiaily important when you consider that in
i so many smaii markets the rack controis it and you

can't get a record racked tiil it's big.

“It's that old story.”

1 Former deejay Schaffer considers a prime reason for

the success of T.K. that “we aii deal with and listento a
iot of radio here. Aiso we are out in the street. We don't
iose touch — KC (Harry Casey of the Sunshine Band)
goes to the locai one-stop and picks up one of ever-
ything. He listens, keeps up to date.”

Gary has been in the business for 17 years, since
1959. He worked his way though coiiege as a jock on
Fiorida radio stations from 1959-64. He was the md and
jock on Miami's WFUN '65-'66.

Gary started doing promotion work for Tone in 1966
and '67. then went to San Francisco's KYA from '68-'70
as md and dj after which he did indie promotion in

| northern Caiif. '70-71.
‘ Gary came permanentiy to T.K. in 1971. He first

worked on the Beginning of the End’s miliion seiier
“Funky Nassau’ at which time Henry wanted to set up
his own in-house abeis to be distributed nationaily. At
| that time the only nationally distributed records were
t through the Aiston iabei which was distributed by
Atlantic.
Gary concentrated on national promotion untii KC's
success story started at which time he assumed
i management chores for the group. He fraveled with
! them on their first tour in U.S. from Aug. '75-Jan. 19,
| '76.

e e

Janet has been with T.K. for ayearand a half. A10
year music biz veteran, Janet was previously the
pubiisher’s assistant for GO magazine. the director
of nationai coilege promotion for Atiantic Records
and traveled around the worid for 6% months doing
internationai promotion for the Roiiing Stones’ film
“Gimme Sheiter.” And after her move to Fiorida
three years ago. started her own promotion and
publicity company cailed Janet. She worked with
Criteria Recording Studios, Bacheiors Ill, radio sta-
tions, concerts, etc.

“The first thing | noticed about T.K. was that it was
no doubt the funkiest record company in existence
today . . . no record company couid be that funky in
New York or Los Angeies. What was a record com-
pany doing in a iittle industrial area of Hialeah,
Fiorida making great music? But there it was. The
situation was totaily naturai. a constant flow of
creativity and business. They had no pubiicity de-
partment. It was exciting to look at the situation and
put it into words and send it aii over the worid. A
new category in music had been created, 'the Miami
sound.” There was the ‘biack thing.” Some peopie
out there were aware of what was going on down
here. The mainstream of the business hadn't re-
alized the reiative importance of the taient of TK. in
terms of the evoiution of the industry. Most com-
panies had gotten so big. At T.K. everything is
personaiized. Homemade. There just isn't much of
anything iike that anymore. But everybody knew
Henry Stone and Steve Alaimo and those who were
really into music were watching. Soon after | joined
T.K.. George McCrae hit giganticaily with ‘Rock
Your Baby.” Then ati eyes started turning toward us.
| traveied with George and Gwen McCrae to LA in
August '75 and threw a press iuncheon out there.
That was reaily the first time the coast press was
formaiiy presented with what was happening at T.K.
The reception was great.

Many people out there had tremendous faith in all

S p e A é

JANET OSEROFF, TK's director of worldwide publicity

the T.K. artists, even while one in particular was hot 1
at a given moment. The family style situation is evi-
dent ali the time. Check the backs of the albums that
have come out of T.K. since its beginning and they
aii read like T.K. superstar sessions. They write with
each other. produce. suggest, sing background
vocais and piay the music.

When | first got here there was just the oid studio
in the attic upstairs . .. and it was going practically
24 hours a day. There were stories like if there was
thunder, the board got a few swift kicks to keep it |
going. ‘Rock Your Baby' was cut up there. The 'KC
and the Sunshine Band' LP was cut haif up there
and haif in the new studio.

Henry Stone and Steve Aiaimo are the creative
and business focai points. They are both incredibiy
strong. charismatic men ... brilliant in music ...
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H.W. CASEY, the KC of KC & The Sunshine Band

“I've never feit anything iike it in riy iife. Everybody
teiis you you're big. but you don't feei iike it.’

These are the words of HW. Casey. the e-
traordinariiy unassuming leader of KC & The Sunshine
Band. "Get Down Tonight" the hit that finaiiy brought
the group to the nation in a big way. brings simiiariy un-
pretentious comments. "l didn't reaily feei it wouid be a
hit untii it was finished. | made them piay it back for me
100 times in the studio.”

KC & The Sunshine Band is a studio concept come to
iife. That iife reaiiy began with "Get Down Tonight™ in
the summer of 1975, KC (Casey) and Rick Finch were
teading the band through their second tour of the U K
at that time. supporting the singie “Queen Of Ciubs"
and hot seiiing British aibum “"Do It Good." neither of
which had ever caught on in a big way in the states.

Returning to a grand reception in Miami, the band
said "thank you" to their home south Fiorida with their
first American appearance. a free outdoor concert
before a crowd of 11.000. Within days they were signed

enry Stone presents Rick Finch and KC with a
platinum LP for the million-unit sefling LP "KC & The
Sunshine Band” which inciudes the two number one
singies "Get Down Tonight”and “That's The Way I Like
it

to ICM, and embarking on an American tour and “start-
ing from scratch as far as exposure goes” according
Gary “Dutch” Schaffer. the T.K. promotion staffer who
became the group's unofficiai road manager

Touring brought KC & The Sunshine Band to the
country in a way a singie record aione couid not ac-
compiish. They piayed second biii to the Isieys. the
Spinners. the Jackson Five. the Temptations. Biood.
Sweat & Tears and Average White Band Whiie pro-
moters were unsure of the group at first. they began to
teil from crowd reaction that the act was a valuable on-
stage commodity.

Forida native HW. Casey. 24. was a musical in-
fiuence iong before he became arecording or perform-
ing personaiity. He discovered Miami's T.K. studio
tucked behind Tone Distributors and took a job in the
warehouse, taking him, at ieast iiteraily. cioser to a re-
cording studio. Aiways a record freak. KC's drive for a
successfui recording career was aii consuming. "Casey

(continued on next page)

Rick and KC in the Tone warehouse where it aii tegan
forthem iooking at a few pressings of their many hits.
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for all your great achievements.
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Stese Alaimo with H- W Casey ata NARAS meeting in
Miami at whaoh it was announced shat “"Ger Down
Toriga'" was nominatad for a Grammy. (Belzw) KC,
Ric< 2xd the Sunshine Band

did a little bit of everything.” recalis T.K. president
Henry Stone. “When he finished in the warehouse.
Casey would hang around the studio, the musicians.
the writers and anybody who could teach him
something.

At T K. KC met Rick Finch, who came in at about the
same time. "Rick was accepted in the studio faster than
| was." says KC, alluding to Rick's already highly de-
veioped audio engineering skilis. Rick had played bass
in south Florida bands. supporting his Indianapolis
native's passion for fast cars. He and KC fast became a
reguiar duo, experimenting in the studio after hours.

‘Rock Your Baby' was cut as a demo. our first at-
tempt at cutting a demo ali the way through.” says KC.
‘Rick and | did everything — | played keyboards, Rick
was on bass and drums. We called a guitarist to add
some tracks and | overdubbed some percussion instru-
ments.” George McCrae did the vocal, and a multi-
miilion seller and number one international hit was
created.

The huge seiling "KC & The Sunshine Band" and
‘The Sound Of Sunshine” albums, as well as "Get
Down Tonight.” the million selling “That's The Way |
Like It" and re-released singie "Queen Of Clubs™ are all
written and produced by KC and Rick. The band's cur-
rent lineup includes Robert “Shotgun” Johnson on
drums, Jerome "J" Smith playing guitar; Ronnie Smith,
tadpoie/trumpet, Denvil "Demp” Liptrot on saxophone.
James "Brown Weaver on trumpet, Charles Wiliiams at
the trombone; and Fermin "Bongo” Goytisolo on con-
gas. KC emphasizes that the group is a totally sharing
organization, splitting all road monies and performer’s
royalties nine ways.

KC & The Sunshine Band garnered two Grammy
nominations this year. and KC and Finch were nominat-
ed for three songwriter awards. They won with “"Where
Is The Love." along with Wiilie Clark and Betty Wright.
KC and Rick are working on two new Sunshine albums,
one for Jimmy Bo Horne — "A beautiful cat,” says KC
and a female vocal group caiied Fire.

KC emphasizes that the way to the top has not been
easy, but he's happy to have grown with T.K. from the
beginning. "l know I've progressed. I'm happy.”
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| CLARENCE REID, T< Producticns songwriter, pro-
cucer, arranger and an artist on Alston Records

The people in T.K. Productions call Clarence Reid
their “eccentric genius’ as he sits in the attic studio
originally built as a four track unit. in the time when the
Allman Brothers were the house musicians.

Reid is a writer, singer. producer. comedian and does
it all at T.K. It was Reid who wrote “Girls Can't Do What
The Guys Do’ for Betty Wright. a pivotal record for
Henry Stone's then fledgling company

But Clarence Henry Reid goes back further than that
with Henry Stone. Back to the days when Stone would
‘give me. like. $200 and tell me to go in and produce
five acts.

Those days Reid had !ately arrived in West Palm
Beach. was working witn Stone in the warehouse. fill-
ing out orders, cleaning up and recording five acts at
$40 per

Full Run

Now Reid has full run of the T.K production facilities
and doesn't have to clean up at all. Reid commented: |
wouldn't say | was superstitious but I'm a guy who fol-
lows a pattern. who believes in a pattern | was in
New York when Henry calls me — | was working. pro-
ducing for Big Maybelle then. God bless her. she
passed away now — and says to come and work for him
again. He'd heard about my producing Big Maybelle al-
though | didn't get no credit for it. | told him the only
way for him was to build a studio so | could stay in it as
long as | wanted to and produce some real good rec-
ords for a change. He told me he was going into the re-
cord business full length.

Back in the days of the $200 misunderstanding.
Stone did all his record producing in other studios.

So back to Miami came Reid. to a beautiful studio. ac-
cording to him. He will also tell you that the same
studio the upstairs one — is where "'the machines
are held together with haywire and you can hardly
finish one tune where something won't go wrong and
with siv. peopleinitit's crowded

‘But for some reason it has a sound. The new studio
downstairs has a differant atmosphere from the up-
stairs one where we cut all the hits. We have this 16
track studio that's gorgeous. wall to wall carpeting and
everything but the sales just aren't there. We got a
funky studio upstairs and a million dollar studio
downstairs and we have yet to come up with an all out
smash in it. My material is better. K.C.'s material is bet-

Ciarence, Steve and Wiilie

ter but the feel just ain't the-e

So we're just rebuilding the one upstairs & little kit
making a 16 track out of it

At present Reid is best known as a producer. but
when Stone made a deal in 1969 with Atlantic Records
for his Alston label. it was Feid the singe~ that provided
an early. national hit — "Ncbody But Y>u Bate.” More
records followed and “then there was some troutlie
between Atlantic and Henry It meant | couldn’t release
any records myself untii it got cleared up

By this time T.K. Productions had been started in its
present form with Clarence Reid very much a part of
the production side of the operation.

But Reid is coming back to singing. He has in fact just
recorded an album, "On The Job" that will spin out a
single. “"Come On With It.” Reid is confident. He's put-
ting a band together, a show and a wardrobe — “That's
how sure | am it's going to be a hit. | really got serious
about it | told myself if | don't come up with z hit myself
this year, I'll just forget it. The main design is to come
up with a No. 1 record for Clarence Reid

Reid has his theories.

Good Material
The key to the whole thing is get a good piece of
(continued cn pg. TK 46)
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Wi lie Ga“ke, as "house producer” for T.K. Records,
is one of the people responsible for the super-hot "' T K.

sound,” a1c also manages Betty Wright. In addition to
these dut es, Clarke is also in charge of talent acquisi-'

tion, and he spoke with Cash Box about hisrole at T K.

"l work 'wth more artists here than anyone. We have
permanent rhythm sections that consist of Jerome
Smith on guitar, Robert Johnson on drums and Ron
Bogedn or bass. The other one has Little Beaver,
Robert Ferguson and Chocolate. Smith and Johnson
are now i1 <C's band, but all of these people got most
of their scund and training working for all of our artists.
That is hcv we developed a sound: we use the same
musicians f >r most of our artists.’

Clarke explained T.K.'s talent acquisition policy. *'We
have always had an open-door policy. We toid peopie
that if thay played. we'd listen to them. Even if we
couldn't dc anything with someone at the time., we
never told them not to come back. Some of these peo-
ple who keot coming back developed into great musi-
ciansand a tists.

“KC is ar exampie. He came in, and wanted to make
records.

Above: Carence Reid in an affectionate hug of Henry
Stone

Below: ir the control room during a Betty Wright re-
cording s=2ssion are: Miss Soul, Clarence Reid, Henry
Stone, Wilie Clarke and Steve Alaimo

Aarch 27, 976

“Now our salvation has always been the r&b stations,
which | see as an oasis in the desert, because they
would play anything they thought was right for their au-
dience. They gave us our break.

“"We had some groups cutting down here, like the
Allman Brothers. before they signed with Atco, but the
r&b stations just couldn't program that music, so they
had to leave. When we saw KC, it was that same stigma,
we thought that we wouldn't be able to do anything with
his material.

"But Betty (Wright) put him to work in her band. she
teamed them up. | taught him how to work the board
and he turned into a superstar.”

As for the next superstar out of the T K. stabie.
Clarke is solidly convinced that it wili be Betty Wright.
“She is known ail over the world, she's a huge r&b suc-
cess, she's great on stage and she is a supertalent.
When | produced her last album. "Danger High
Voltage.” | gave it everything | had. It is a crossover
album. but the right people haven't given it its chance
yet. She has been labeled r&b but she isn't just that.
She's been ou? there ten years, she's had regional pop
hits, and she is ready and they're gonna give her her
shot. All she needs is a little pop exposure. or a
monster r&b record that can't be stopped from crossing
over.

Clarke aiso is a songwriter. in coliaboration with
Clarence Reid. and he and Reid had their own label
before joining up with Henry Stone. “Henry Stone took
us in and showed us how to make hit records. He would
compare our records with the hottest record out and
say 'If you can't come close to that or do better, then
you have to get out of the business.' I've always shot for
the top.”

Willie has been in the business since 1962. Prior to
T.K. he produced locally and was into writing. He was a
teacher at the time and financed records with his
teaching money.

Willie came to T.K. in '67 as a writer and producer
working from the start with Clarence Reid and Betty
Wright. Reid and Clarke discovered Betty when she
was 11. Reid and Clarke . . . that was the team. The first
record they produced was a national hit for Betty "Girls
Can't Do Whzt The Guys Do" . . . they wrote and pro-
duced it. T K.'s first national hit in 1968.

Since then he's written numerous hits for T.K. in col-
laboration with Clarence for Betty Wright. Littie
Beaver, Timmy Thomas, Miami and Gwen McCrae.

WILLIE CLARKE, producer. writer and manager of Al-
ston star, Betty Wright

Willie hes just won a Grammy as writer of “Where I
The Love " along with HW. Casey. Richard Finch
Clarence Reid and Betty Wright.

He's been producing for T.K. through ail of the years |
of his association with the company.

He is currently working on product with Miami, Littie
Beaver, Timmy Thomas, Sax Kari and Betty Wright.

“T.K. will emerge as the most important record com-
pany ever. Like an oasis for talent. With companies iike ‘
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this, there is a chance for new artists,” says Clarke.
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MARY ANN FLYNN, TK's director of international oper-
ations

T.K. Productions has a high profile internationai
operation — it varies, but Henry Stone estimates it at
25 percent —that is controiled from New York by Mary
AnnFlynn.

T.K. product around the world is mostiy distributed
through RCA although the British operation. which was
the first one set up. is handied by President Records,
| owned by former U.S. publisher Eddie Kasner. Top
Tape handles T.K. in Braziti.

The history (so far) of Jimmy “Bo” Horne's single.
“Gimme Some" gives some idea of how the interna-
tionai side of Henry Stone works. "Bo" Horne recorded
the singie about a year ago on T.K.'s Aiston Records.
The discos in the U.S. grooved on it and most other
countries around the worid released it.

Effect

Mary Ann Fiynn was abie to observe the global effect
of the single — it was not an automatic hit — with some
updating being obtained at this year's MIDEM.

For instance. there was Montreai. "With no radio piay
but purely through piay in discos. it soid 65,000 copies
in the Montreai provinces.” says Ms. Fiynn. “Now for a
single to do this. especiaily in that market. it has to have
something. it meant. to me. that we shouldn't iet this
recorddie.”

T.K.'s operation is structured towards fast movement.
“Like the rest of T.K., the international side is not a big
operation — it means that we can make quick decisions
and move quickly,” says Ms. Fiynn.

‘RCA in Germany toid me then there was interest in
their territory for ‘Gimme Some' and there was a
television show that looked perfect for 'Bo." He was
flown immediately to Germany for it and on the way
back stopped off in Engiand for radio and disco promo-
tion.”

Activity

But still nothing happened except for that Montreai
surge. There were what Ms. Flynn terms “pockets of
activity' over this particuiar single; No. 17 on the South
African chart, for instance.

However when Ms. Fiynn arrived at MIDEM (proof of
T K’s current potency is that music-record peopie
sought her out this year instead of vice-versa) she
found the people in Cannes kept bringing up "Bo”
Horne and "Gimme Some.

More rethinking and Ms. Flynn was even more
positive the record shouid not be aiiowed to die. Rick
Finch (co-writer with HW. Casey) went back into the
studio for a remix with a “stronger sound” and the
singie was re-released.

The first push is in the U K. "If we can pull it off there
then maybe we stand a reai chance of getting it off in
the U.S. If we feel we're iosing a record we find out why

and try to correct it. Aiso it heips that we are not iocked
into a standard reiease schedule iike the majors. We
can keep after asingie.”

“Sometimes we have re-reieased a singie three
times in some territories.’

Ms. Fiynn sees a definite growth pattern ali over the
world for T.K. "We have hits in the U.K. and now we are
being paid the compliment of having labels copying our
sound there. Canada has become a major market for us

— George McCrae's '‘Rock Your Baby' went piatinum
there. 'Rocking Chair' was goid. K.C. has two goid
singies. and an LP nearing piatinum.”

Importance

“"We recognize the importance of the European
market — George McCrae really broke in Europe and
KC and The Sunshine Band had their first breakout
with 'Queen Of Ciubs' in the U.K. It's possible to have a
success in Europe and then get feedback in the U.S.
from that. We find that Germany watches the U.K. chart.
which doubies its importance.

“And nothing is static — 'Queen Of Ciubs' was a No. 1
hit in Hoiland one and a haif years after its U.K. suc-
cess.”

Imports. according to Ms. Flynn, have never been a
big problem for T.K. “We are in a position to get the
parts and ship very quickiy — nearly as quickty as the
u.s.

At present T K. is working on the first album by John
Tropea to make this an internationai biggie and — back
to ‘Gimme Some’ again — “Bo" Horne is playing over in
Itaiy at a TV station’s request to perform on an impor-
tant disco TV show. T.K. artists are in demand for TV
work in Europe. Betty Wright was there last December
for teievision and was given a distinct honor when she
got there. being given an additionai one hour TV
special of her own.

Latimore's new single "Qualified” will receive a major
push, with T.K putting together a promotion package
that includes a film clip of him at work. “We use a iot of
film clips for t"ie internationai market,” says Ms. Fiynn.
“That way we are able to get an extra push on the
package, a visual aid. They are shown on TV and in dis-
cos which is becoming a big market for this kind of pro-
motion.” Ms. Fiynn aiso prepares tape interviews that
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NORM RUBIN, generai manager of TK's New York of-
fice

Henry Stone's pubiishing arm. Sheriyn Music (BMI)
and Kimiyn Music (ASCAP) is “just starting to expand
according to genera manager Norm Rubin. who points
with justifiabie pride to some 21 r&b awards Sheriyn re-
ceived from BMI

“That puts us No. 2 in BM!." he says. "Next to the i -
ustrious three. Gambie. Huff and Be:!

Stone writers are primarily writer-producers and
Stone started his pubiishing operation to expose their
product. through Rubin. tc other producers and other
areas. "Since the company has become a viabie force.
so far as biack music is concerned. more producers are
iooking towards Henry and Steve Aiaimo. who is the
cataiyst for the writers in Miami. for materiai

“The door is just starting to open up for the Richard
Perry's. the Steve Barri's. the major producers who
have insight in the r&b fieid to ook for songs from
Ciarence Reid. Betty Wright. Benny Latimore. Harry
Casey and Wiiiie Ciarke. who are primarily the major
writers for T K.

Rubin dates the surge forward of interest from the
time "Rock Your Baby" became a woridwide hit. He
aiso rates this as Sheriyn's top song foiiowed by “Ciean
Up Woman." “"Funky Nassau. "Why Can't We Live
Together?” “Best Part Of A Man.” "Get Dowrn Tonight
“That's The Way | Like It.” "Baby Sitters” anc “"Mashed
Potatoes.”

‘There are songs in the cataiog that are just records
says Rubin. "but there are aiso songs thera that are
songs. Good songs for other peope. Now w= are abie
to erpioit this

Another part of Rubin’'s duties is i0oking fcr cataiogs
“if viabie for artists onour iabeis

It was Rubin who introduced producer Joei Dorn to
Henry Stone with the idea that Dorn shouid provide the
jazz armof T K Productions through the newiy formed
Woif Records

‘We feit that the oniy way to buiid a jazz cataiog was
not to buy the artists but to buy the producer. the right
producer Jazztoday has nurtured from the b ack. | fee
the musicians are more important than the superstars.
the way the business is today

“Henry is getting invoived in the gospei fieid the
same way by hiring Dave Ciark who was with the Duke-
Peacock gospei iine and another important gospe

L

figure who wiii shortiy be announced

RCA ltaliana’s Inti. labeis coordinators Cario Basiie
and Raui Verzelia accept a KC tee shirt from KC.
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LINDA STONE MILLMAN, Tone's operations mgr.

Linda Stone Miliman runs Tone Distributing in
Hialeah, Florida. a leading independent distributor in
the area, and we spoke with her about the past. present
and future of independent distribution.

"Both Henry Stone and | feel that independent dis-
tribution still has a very important place, even more so
now because of all the people who are getting fed up
with their Columbia affiliations, their Warners affilia-
tions. They're coming back to the independents. Ideal-
ly. I'd like to have 20 nice lines with people | can work
with, so | can give the product coverage. | don't want to
be a Heilicher, wheie it gets lost in the business. If you
have too many lines, | don't care how good you are, you
can't hire enough people to take care of those lines
properly

‘Tone went through a very bad period, like so many

other independents did. and they survived. but there is
a lot of repairing to be done. The independents that
have lived through the bad times have iearned a lot
from it. A lot of them are expanding into rack jobbing
and retailing. We're going to do a littie one stopping.
top 200 style. I'm not here to support Warner or Colum-
bia. they can do their own thing. they have pretty good
distribution.”

Asked about the future of independent distributing
and of Tone Distributing. Ms. Miliman replied: "I was
glad to see Neil Bogart leave Warners, because he is a
smart man, he doesn't need them. There are a iot of
good solid independent lines and the field is open for
an indie that wants to do a good job. | don't see why
they would have any trouble making money. | feel | can
do it without rack jobbing or aretail outiet here. | use as
my model a very good friend that | have in Detroit,
Gene Silverman. Of course, he's got a lot more people
to sell to there, but he is a pure distributor. He runs a
very good operation; | look at some of the things he's
done, he's a very talented man. He's always kept things
tight so that he can work the product that he has and. as
I'said, | think that is 2 good philosophy. "

Ms. Miliman was asked what her criteria was for tak-
ing on an independent label. “If | know someone and
he's got a good track record. if | know the kind of artists
he's going to sign. the kind of records he's going to
come with, that will make a difference. That’s not to say
that a new guy doesn't have a chance.”

Ms. Miliman explained how she plans to strengthen
Tone Distributing. “There are a lot of retailers in this
area, and we intend to offer specials to re-introduce
ourselves, make them aware of our presence. The key
is good service; if you give them a good price and good
service. | know |, having been aretailer, couldn't ask for
more. | think that our chances of winning over some
other lines are pretty good. | know that a iot of peopie
are dissatisfied with Heilicher. | think that the fact that
they know we can pay our bills makes a difference, they
go with a Heiticher or a Handleman because they know
there’s money there, they're getting paid. | think that
because of my association now with Tone, | know a lot
of peopie that might come over. | think that the basic

thing wrong with the record industry is that there is too
much junk reieased. but again. who can say what is
junk, what is going to be a hit and what isn't?"

Tone staffers Ange! Chiong. Fam Zabot, Eduardo
Delagranada; Mario Diaz, sales manager and Luis
Martinez. Mario has been with Tone for 10 years. He
started pulling orders in the warehouse and like every-
one else here. worked his way up. His philosophy "Sell
the records as soon as they come in. Give the custom-
ers the best service. Henry’s a fantastic man. He picks

the hits and runs the whole show.”
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Congratulations
HENRY
STONE

one of the pioneers
of therecord z'nduslry.
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HENRY,

YOU'VE MANAGED WELL.

ASSOCIATED DISTRIBUTORS
PHOENIX, ARIZONA
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We Love You In

é( "Gwen Kessler

Records & Tage Dist. Co., Inc.

Atlanta’s Youngest and Strongest Independent Distributor
582-584 Armour Circle. N.E./ Atlanta. Ga. 30324/(404i 875-2555
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* 3 6541 EASTLAND ROAD
HAYES INDUSTRIAL PARK
M u s I CLEVELAND, OHIO 44142
(216) 243-0300
SALES, INC.

Wholesale Distributors of Records & Tapes

JOYCE STRAWS (right) TK's r&b product saies P
manager, with Linda Fine of TK/Tone's order dept.
Joyce has been in the business for 4 years. She pre- Y 4

viousty warked with Campus Distributors in orders and

saies. - - -
At TK. she is in constant contact with promo men. ra- and/ m lmw
dio stations. When a record hits a station. she feeds the
info to TK's direction and mgt. division. Joyce sends
product tc the area that the record is happening in.
Works the areas. She coliates promotional fiyers. and = - ‘
tries to generate ercitement. She concentrates on re-
gional promaotion.

TK philasophy . . . it has no ruies. There are no iimits.
You can be you and work. No one stands over you. It o ®
feeis good to taik to the president of the company I'm m E .
not just a number to him. The erecutives have their

roie to piay. Everyone does what he feeis is best in any
situation.

L enny Silven
Dennis Ba]wb |

Nice
oing,

Henrv.

Henry Stone is a genius. He can pick a hitand he's a

brilliant businessman. He absorbs everything like a
sponge. files it. then pulls it out when he needs it. He You and your gang at TK deserve all
never panics . . . lets everything fait into place. He has a 3 . !
great philosophy about peopie. the success you're now having. As

He's like a magnet with black artists . .. funky. soul. ‘ ld . d b . . t ‘
R Iness assoclates

Dina started with Henry in 1946 . . . it was just a two- Of cronies an h us 1? h b
girioffice. . . Muriel and Dina. Dina was an order taker. 1

T K. philosophy: We have a great team. a iot of O your57 we WIS yOU a t e eSt e [
harmony. Everybody cares. Everybody wants to get it Q
going and keep it going. It's the result of a iot of right and IOtS more SUcCcess In the future- ‘
peopie together.

Everybody came to Henry in the early days. When MaCk Emerman
the black sound wasn't what it is today. Henry believed and the gang
in it. Henry always took the time to listen. He spent 2 X
hours listening to records and talking to people. He at Cntena \
took the time. At first people just hung around him. We and Goodsound

didnt evan have a studio then. Every time James
Brown and Henry get together they hug and kiss. I
There is a great iove there. JB calls Henry "my man.” \

Dina knew Steve Alaimo when he was 16 and with
the group The Red Coats. . ‘

larch 27, 1976 TK-41
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In addition to building his own labels in the TK produc-
tion family, Henry Stone is of the firm belief that by dis-
tributing, financing and guiding labels that he does not
own, another key route to hhe growth and development
of the TK operation into a major force on the record
scene will develop. The following covers some of the in-
die labels in the TK family.

CHIMNEYVILLE, MALACO

ARTISTS: King Floyd. Dorothy Moore. Billy Cee. Eddie
Floyd. Patterson Twins. Elliott Small. Jackson
Southernaires. Lindsay Divon Singers

PRINCIPALS: Tommy Couch. president: Gerald

Stephenson. vice president: James Stroud. Joe Lewis.
national promotion

New York attorney Allan Grubman brought Chim-
neyville's Tommy Couch and Henry Stone together
Grubman is also Stone’s attorney “"Henry was doing a

strictly independent thing and we were kind of doing an
independent thing. even though we were at the time
tied up with Atlantic Records on adistribution deal.” re-
called Knight from his Tuscumbia. northwest Alabama.
base 'better known as the Muscle Shoals area of the
state)

‘We were still leasing things to everybody but Henry

together ™

Chimneyville did not evactly come to T.K. Produc-
tions untried and untested - the label started back in
1967 when Couch and his associates built a studio
now they use two. a 16/24 track and an eight track)
and started working strictly local projects

An association with Wardell Quezergue in New
Orleans brought a couple of artists to the label. King
Floyd and Gene Knight It is probably this 1969 ey-
perience that makes Couch stand up strongly for the in-
die operation

He reflected: “It seems to me that a lot of the time
that the records that we make and the records that
Henry makes. the people in New York and in Los
Angeles don't really hearthem. A perfect example was
back in 1970 when we cut Gene Knight's ‘Mr Big Stuff’
and King Floyd's ‘Groove Me'in the same week.

“"We tried to shop them

MALACO

RECORDS

“Now these are two records that sold five million
pieces and we went to Stax first but they didn't hear
them —it's nice. they said. but where's the hit. We tried
Atlantic and they turned us down.

“So we thought. well we ve gone this far. the thing to
dois put it out ourselves. We did and the records broke
in New Orleans and then everybody started coming
back ™ (Starx got "Mr Big Stuff.” and “Groove Me"
turned out to be one of Atlantic's biggest sellers.)
“That's really been our history We have had to go out
and try to break our own records. Some of the things
we do could be a little unorthodoy. to the big majors. We
really concentrate on making sure the records are to
the people.

“"We don't think we've forgotten the small mom and
pop operations. Basically we're doing r&b records and
that's where alot of r&b records are sold.~

Chimneyville is also instituting a fledgling black
gospel line which further confirms. according to Couch.
his mom and pop theory. "With the gospel line that in-

(continued on next page)

JOEL
DORN

A

WOLF RECORDS
ARTISTS: Robin Kenyetta
PRINCIPALS: Joel Dorn. Henry Stone

Wolf Records has been established as the jazz arm
for T.K. Productions. in evistence since last summer
when Norman Rubin. T K.'s publishing head. arranged
a meeting between Henry Stone and producer Joel
Dorn. Dorn’s credits include time at Atlantic as pro-
ducer (to give just one example) of Roberta Flack and
he was producer of many of Atlantic's jazz acts. Cur-
rently independent — his latest producing credits in-

(continued on page TK-45)

thought the marriage might work and we should get

“L ove“Your

Sound

CHIPS MOMAN

BABY CHICK MUSIC, INC. & AMERICAN RECORDING STUDIO
QH Seventeenth Ave., South/Nashville, Tenn. 37212/(615) 244-7627

Henry and Steve

Congratulations for knocking the industry on its —

Jim McNamara
Worldwide Artists

TK-42
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Artists: Frederick Knight, Controiiers. Excavations.
Biack Haze Express.

PRINCIPALS: Frederick Knight. president

Another new logo under the T K. Productions ban-
ner. Frederick Knight signed his deal with Henry Stone
last September and likes the indie life — “you get a lit-
tle more freedom.” he says

Knight was previously known on the Star Record
iabel for "I've Been Loneiy For So Long” and "I Bet
You Didn't Know That™ —a couple of solid hits

But we don't want Juana merely to be a soul label.”
he states. "‘We are in the process now of trying to ex-
pand into country and pop. First of all we'd like to do it
onasong to song basis rather than artist-wise.

I'd like to build up some activity in our catalog so far
as country and pop goes. Then eventually we will start
to produce country/pop acts but right now we are main-
ly looking for those type of songwriters rather than

T

Frederick Knight & Cl rtan Harris

I don't think any company should just restrict
themselves to one kind of music. If you live in one
particular locale you have so many kinds of people
around. You miss so many of tham when you just
screen it down to one particular segment

“You've got to broaden out things to survive

I /4

CHIMNEYVILLE, MALACO

‘continued from page TK 42)

cludes the Jackson Southernaires and the Divon
Singers we can deal with the shops directly and with
the gospe! promoters. You have to. We're just getting
into the gospel business but it is a good and steady |
business. Alotof the bigger lines. | think. get lost in the
big corporate iungle. in the branches

Couch became involved with Chimneyville after ev- |
perience in college booking after he left University of
Mississiopi. He ran Campus Attractions in the Muscle
Shoals area in the early 1960s — one of the first along
with Phii Waiden's eariy Capricorn operation. From
here Couch became involved in the Muscle Shoals re-
cording scene and then went to Chimneyviiie ‘

He proudiy states that the iabei which empioys seven
peopie, is excited about Dorothy Moore's new singie.
‘Misty Biue" and speaks giowingiy about an aibum that
he is "proud of.” that he and partner Stephenson did in
1968.

It was an aibum by biues singer Mississippi Fred
McDowell cailed "I Do Not Play No Rock n' Rcll” that
they leased to Capito! Records. "It wasn't a very big
seller but we were very oroud of it Mississipoi Fred
who died this year was a great blues singer and we felt
he just should be recorded The LP did about 50.000
probabiy but it is stiii in the cataiog. stiit seiiing.” said

THE COLLECTOR

‘continued from page TK 31)

dabbied in recording. According to
Muriel. “over 20 years ago we recorded
in the back of the warehouse | re-
member Henry making a record using
cardboard boxes to pound a beat out on.
Always intc the rhythm thing ”

‘The distribution business was the way
to make a iiving. But recording was
aiways there it was aiways Henry's
iove.

Muriel stopoed running Tone when TK
became very active. She was needed at
TK and after working in customer reia-
tions with Tone. worked on collections
for TK. She was never a ‘housewife.

Henry and Murie!l's daughter, Lynda
Miliman. currentiy runs Tone. According
to Muriel, she has the experience from
when she was 2 years oid “the
nursery schooi dropped her off at the
warehouse. She's aiways been a
powerhouse. The needs at TK had
become scnmuch greater than Tone's

but the time came when we reaiized
that someone eise had to come in with
the abiiity and knowiedge to run the
show. Distribution had iagged when iines
went to the branch operations in the '50s
and '60s. Smaiier indie iabeis came in.

artists

e

I remember you when you were peddling records out of the back of your car.
YOU'VE COME A LONG WAY, BABY.

Best Wishes for all the Success in the World

Couch

STAN'S RECORD SERVICE, 728 TEXAS ST./SHREVEPORT, LA 71101/(318,222-7182 J

giving distributors the opportunity to

buiid again. The time for distribution is
here again.”

Muriei aiso acts as a consuitant for
Tone.

Muriet knows. as does everyone eise
at TK and Tone. that TK is a famiiy affair.
There are peopie who have been work-
ing with us. like Dina. Henry's secretary.
for 20 years

fa o -
Glynne Daniels, exec. sec. to Steve
Alaimo with Snoopy Dean. anartiston
the Biue Candie label.

Continued Great Success

to

' HENRY STONE
and

T. K. PRODUCTIONS -

from
HW.DAILY,INC. & BIG STATE DIST.CORP.

HOUSTON, TEXAS

=

DALLAS, TEXAS

4

farch 27. 1976
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Henry with Brad Shapiro

WICKED

Henry with Wilson Pickett

Joel Diamond

KAYVETTE RECORDS
ARTISTS:Jackie Moore. Facts of Lite

PRINCIPALS: Brad Shapiro. Katharine Shapiro. Yvette
Shapiro

Ask Brad Shapiro the reason why he formed his own
label. after years of successful independent producing
a field he is still heavily involved in) and the answer
comes out direct and sharp-

“In independent production. the producer gets killed
on anything short of half a million records. The produc-
er doen't make any money. The reserves. the iow royai-
ty in the first piace. the recording costs coming off the
top — the producer winds up with nothing uniess
you've got a giant. giant record.

“Whereas if you have your own label. you're in busi-
ness

‘You can sell that same half million or even less and
\ make tremendous profits like the major record com-

panies do

End of reason.
’ Now question Shapiro on why he took his Kayvette

lcgo (named for his wife and daughter) under the T.K.
| Productions banner. the answer is equally positive.

‘ "Henry Stone is the best record man in the whole

United States for the type of records | make.”

‘ Shapiro sees Kayvette as remaining mainly a soul
label In eristence barely a year Shapiro is currently
concentrating on Jackie Moore and the Facts of Life
group. although he sees Kayvette eventually holding
around four of five acts. At present he has a new Jackie
Moore single. "It's Harder To Leave.” a Clarence Reid
song in mastering stages. and is evcited about Facts of
Life's single. "Caught In The Act Of Gettin' It On."
which is produced by Mitlie Jackson. Shapiro serving
as evecutive producer

Shapiro's associations with Stone span a decade
when he and T K.'s Steve Alaimo had Steve Alaimo
‘ and the Red Coats. a group much in demand for Dick

Clark tours as a back up band Stone himself wasthen a

WICKED RECORDS
ARTISTS: Wilson Pickett

Wilson Pickett joined the Henry Stone organization
late last year. determined to revitalize his sagging re-
cording career —its the only thing about Pickett that
is. since his in-person schedule is a very busy one. from
Jacksonville to Japan

Stone offered Pickett the opportunity to have his
very own label. Wicked Records. and the chance to get
back with producer Brad Shapiro. with whom he made
“Don't Knock My Love. one of a string of Pickett gold
records

They also went back to Memphis to record and
rounded up as many of the musicians who used to back
up the powerful Mr. P in his Atlantic days. Result was a
single “"The Best Part Of A Man  and an album.
“Chocolate Mountain ~

According to Pickett: "I wouldn't sign ever in my life
again to any record company as an artist. which is why |
got my own labe! The first thing | am going to do with
Wicked Records is get my own recording career going
again. | think | sort of changed my style with the four
albums | made with RCA and now | want to get back in-
tothe old me - maybe it'sthe real me. too.

“Having Wicked Records means | can do this. ™

Pickett intends to attract other artists to his label but
right now his priority is Pickett and getting the record-
ing side in the same kind of busy shape as his personal
appearances

record distributor. Shapiro went into indie production
forming his label. as he says. “out of desperation.’

How seriously. or desperate Shapiro is. is probably
open to interpretation since at present his indie pro-
ducing chores include Millie Jackson (Soring). Kokomo
'CBS). Creative Source (Polydor). Wilson Pickett
Wicked). Andy Frazer (CBS) as well as moving
between Miami's Criteria Studios to Muscle Shoals.
“Criteria for sweetening and Muscle Shoals for

SILVER BLUE RECORDS
ARTISTS: Terry Collins. Eli's Second Coming. others
PRINCIPALS: Joel Diamond. president

Silver Blue Records was originally distributed
through the Polydor organization and had a couple of
small but potent successes with Eddie Holman. Sharon
Ridley and the Invitations Van McCoy was signed to
the labe! as an artist and will be producing. says presi-
dent Joel Diamond. "quite a few acts for me on Silver
Blue -

Associated with Diamond and handling the creative
part is Bobby Eli. who is something of a name in
Philadelphia’s soul circles. writing and producing for
Major Harris. Main Ingredient. Biue Magic. as well as
being the lead guitariston MFSB.

Diamond sees the association of Silver Blue and T.K
Productions as “logical.’

He said: “When the deal between Silver Blue and
Polydor evpired it seemed just fate that Henry Stone
and | should get together | think we had a great mutual
respect and from the first meeting down in Miami that
myself and Bobby Eli attended it was just magic. It was
a couple of months ago and at that time Henry had not
been involved in any Philadelphia product

“We all really thought that this was two of the hottest
sounds In the business coming together — Philadel-
phia and Miami.~

Although Diamond says that the rebirth of Silver
Blue with T K. Production is still in "the embryonic
stage he is working on material by an r&b singer out of
Atlanta. Terry Collins. as well as an instrumental by his
label colleague. Eli's Second Coming.

“| see Silver Blue as Henry's Philadelphia source of
product for the time being.” commented Diamond

rhythm. " he says.}
Shapiro is. needless to say. solidly behind Kayvette
and the Stone distribution service.
(continued on next page)

~

to

| Congratulations

Two beautiful people
Henry & Muriel Stone

Bernie Boorstein

Double B

ST

WAXIE MAXIE

Ain't it Great to be in
the RECORD BUSINESS...

REMEMBER?

WAXIE MAXIE SILVERMAN
and HERB COHEN

WASHINGTON, D.C.
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To Everyone At

I{ RECORDS

Congratulations on your
Incredible Success
from

Steve Alaimo (during his long-haired Hippy stage) with

Criteria Studios owner Mack Emmerman in 1973.

KAYVETTE RECORDS

{continued fr. preceding pg.) i
He commented: “Henry doesn't lose any sales. If you

got a hit record in Athens. Georgia. and the store can

sell 700 to 800 records over the weekend. the store is

going to sell them because they are going to be in the
store. Now | highly doubt if a WEA or CBS or anybody
else would have records in that store — that quick. ’ o '
Henry has his ears to the ground — he knows those Th t Th W W L k It T
momma and poppa stores. I'd hate to think of sales lost a S e ay e I e ? OO .
by me and many other people because we don't have a
guy like Henry around.

“As he grows. Henry might lose contact but right now
it's great

Shapiro. working as he does in the music centers. is New York Chicago Richmond Los Angeles
aware of the Memphis Sounds. Nashville Sounds. Mus- NLY m Ind Cal
cle Shoals Sounds and the like He also considers DLy S : :
seriously that there is. not a Miami Sound. but certainly

aTK Sound

His definition: "The rawness of the records. em- k J
phasizing two points song and your groove.
Sweetening goes out the window. perfection goes out
the window and sometimes even sound is forsaken
TK may have a distorted record. something you

couldn't match up to a great A&M or Columbia record
but they're in the pocket! His sound is there —in the Inelco Nederland bv Inelco Belgium SA
packat Amsterdam Brussels

WOLF RECORDS

(continued fr. TK-42)

clude Dory Previn and Leon Redbone - he sees hisas-
sociation with T K as proceeding slowly but very
surely

| don't want to do it all in three seconds.” he com-
mented.

“Right now a lot of people are interested in jazz
because of certain jazz things that are very very hot
right now. And when those artists die out in a year or
two the people who are so hip right now on jazz will dis-
appear and whatever the nevt thing is they'tt go and
get

“"Henry is the kind of record person that understands
though. the catalog value of jazz. of gospel. of blues.

\ “Very few people now feel it's important to get a
gospel catalog or a blues catalog. They still haven't
‘ learned their lessons from Chess or Savoy or King
| Henry is a traditionalist in this sense. that he un-
\ derstands certain music might not be in vogue 24 hours
a day. 365 days a year. 100 years in a row. But certain
| things are basic to the music industry and the public.
|
\
\

and | think that Henry is an evecutive that has an un-
derstanding of the entire record business. not just bits
and pieces that are very au courant.” >

Dorn is currently putting finishing touches to Wolf's THA Nk Y()l/, HENRY!

| firstalbum. by tenor savophonist Robin Kenyetta. Dorn H
has produced Kenyetta previously and ‘each time from your Overseas Friends T.K. and the Benelux Band.
came within inches of breaking him .~ He states that he g
is talking to other artists but “nothing is firm yet."

He added: "The point is that we don't have to rush
things. Wolf will be a label that covers a very broad
spectrum, some very commercial jazz. like I've been
doing for years. | joined up with Henry because he
wanted to broaden his spectrum and that seemed very
important to me.

‘It won't be Miami Jazz. The records will be made
here in New York or wherever they have to be made
Henry trusts me artistically and we consult. We have
started off very slowly and methodically but we are very
serious about it

March 27. 1976 TK-45
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TDI's Larry Brahms with artist Timmy Thomas. office
assistant Katty Kahrs and Brahms’ secretary Roberta
Nichols.

Dear Henry,

Fla.

hard work, the travel,
music, where did it go?

adulthood.

for life.

teacher...I love you.

PSS
retail.
ground.

After all,

HAPPY NOTE RECORD STORES
3423MainHighway,CoconutGrove,Fla.33133
3673$.Cleveland,Ft.Myers,Fla.3'3001

Thirty years ago I met you in Jacksonville,

I was a rookie D.,J,
and you were running Pan Am Dist.
unlikely that 10 years later we would be partners
in Tone Distributors and Chart Records.,
more years later in TK Productions, but we were,

at the Univ.

The following 18 years went by so fast it

seems like only yesterday.
the maddening pace,

For you it's still there. .
having wound-down a little since going into ret.:all.
Yet everytime a new success occurs at TK, I st1]:1
get a glow of satisfaction because I was there in
the beginning...and I saw our baby grow into

It was just wonderful being a part of it all.

We were partners for 18 years.

Henry Stone as a man,

Milt Oshins

President, Happy Note Stores

I've got to admit things are just fine ip .
I had the world's best training

Larry Brahms heads an office at T.K.. which he
describes as being in charge of everything from artist
reiations to special projects. He described his duties
and philosophies for Cash Box.

The Taient Direction and Management office
operates under the name of TDI.

“We take what an act has and try to build on it. If
they're a single, we get them a band and try to build a
show. We rehearse the band and keep them alive by
putting them on the road. With the established artists it
is more a matter of deciding where and when they
should piay and whether they should be a club act, a
iounge act or go after the concert market. We stay in
touch with the major promoters and agencies and we
work with the local TV shows that use acts, all across
the country. This is so we can have our own training
circuit out there, like a chittlin’ circuit.

“In every town, you can go across the tracks and
there is a little barn, and this is where our groups learn.
they find out what works and what doesn't and we try to
keep them there four to six nights a week. When a
group reieases a record, we send them out on this

of Fla.
It would seem

And 10

the
the

The excitement,

I must admit

We are friends

advisor, friend and

wwwWamericanradiohistorvy. com

“training” so that when their records shows some
promise, and an agent calls up and says he wants to
book this act, we've got a solid, tight act, one that really
knows the material.

“We also try to prepare an act for what it is like out on
the road. The record business has a charisma about it,
like people think, ‘'we've got a record, now everything is
peaches and cream.’ But on the road, it is rough. A lot
of the new acts don't know what to expect. but the ones
I'm really concerned about are the ones who come in
and their first record is a hit and they don't know how to
handle it. We try to heip them.

Brahms explained some of the more unusual ways in
which the company helps the acts. “We have even
started doing TV rehearsals at iocal stations here. We
ge in for a few hours, they set everything up with the
three cameras. a reguiar rehearsal. so that when the lit-
tie red light goes on for the first time they don't freeze
up. We also have classes for radio interviews, so that
the acts know how to talk to a dj on the air. We work
with the acts like this and we teil them; don't get caught
up in yourself and don't read your own pr. We teli them:
‘don't believe everything you read because we write
it

Brahms summed up his function at T.K. by saying
“Whatever it is an act needs, we are here to help them
getit. If we can't do it ourselves, we'll find out who can.”

Brahms has been in the music business for 10 years.
He's been with T.K. for two years.

Prior to his work with T.K, Larry was involved with
booking talent in the New York area and taught music
incolleges.

THE GENIUS (continued tr. Tx-36)

material —obviously that's No. 1 — and a good record.
No. 2. Once you got those it doesn't matter who the

singeris.
“When | produced Hot Chocolate's 'Sweet Sery
Thing’ — | was probably the only guy that liked the

record. The guy who sings lead on it — he’s not the
greatest singer in the world and that's what most pro-
ducers are after They want a singer who can really sing
good. sing his butt offand can do all kinds of things. But
that's not what the public wants —they want somebody
that they can identify with. Teenagers buy 90 percent
of the records — that's who you got to please.

“l guess | think a lot different from other producers.”

About the writing side of Reid’s career. he considers
the idea for a song the hardest thing to come up with —
“writing's the easiest thing to do once you get the idea.
I can be talking to someone on the phone. or at a movie
and then, wham. get that idea. When | first got down to
West Palm Beach from Cochran. Georgia | would just
write songs for the heck of it. I'd write them and leave
them lying around. | was singing while | was working
and somebody said | was pretty good and should check
out Henry Stone.

“Around this time 1'd started a group. the Delmiros.
and Henry heard them. He gave me a job working for
him in the warehouse and used my group as tackup
singers. stuff like that.

"The pointis that Henry didn't like my songs'”

A Shot

Reid's Delmiros group did get a shot at recording. for
Frank Williams' Selma Records. although iliness forced
Reid himself off the session despite the fact that Selma
billed him. It was Reid’s song "Down With It. Can't Quit"
that came to the attention of a lot of people in the in-
dustry and Reid himself who came to the attention of
singer Joe Tex. Tex took Reid to Buddy Killen and
Reid ended up recording — not too successfully — for
Dial Records When the Dial period wound down. Reid
found himself in New York for Tay-Ster and finally no-
credit producer for the Big Maybelle records.

And then back to the funky little studio up in the attic
at T K. Productions

Now the big push is starting on Reid the singer. while
he also concentrates on his other interests. viz. a novel.
“There's A Fly In My Soup” (about the black-white
situation that Reid hopes to get a screenplay out of —
he's far from happy at the state of the current Blax-
loitation movies) and working on his new talent dis-
covery Paulette Reeves. "She was a person who'd
been around along time and suddenly | discovered she
could sing. We went in to cut a demo but the band and
Paulette grooved so well we ended up cutting a rec-
ord.” he said.

And then there is his comedy - Reid is actually the
notorious Blowfly on Weird World Records (notorious
for his salacious parodies of soul and rock songs) and
already has siv albums out under this guise

Clarence Reid may spend a lot of time in his funky at-
tic studio but the oldest of 18 children can't sit still for
long
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dok Froductions’ o,y \up pLaTinUM RECORDS

YEAR ARTIST TITLE WRITERS 'PRODUCERS LABEL
1971 Betty Wright g;’g}e‘;" = g:;‘:"g; :;‘d SJ:{":"(‘:’; ::(‘:id Alston Gold
1972 Timmy Thomas )l"v:gye(t::er:t(:iv:gll-:)le Timmy Thomas | Timmy Thomas Glades Gold
1974 Latimore :.;:;Zlit)raighten pou Latimore Steve Alaimo Glades Gold
1974 George McCrae ?s?rf;I:)Q ur Bahy :Ig( :::i:iiy :I\g( F?i:f:iy TK Plat.
1975 KC & The Sunshine Band g?;;:;’" Teig :;3’(‘ r(::.:iiy :;‘g(' r(::.:iiy TK Gold
1975 KC & The Sunshine Band (Ts';:;ls;he Way I Like It H.W. Casey H.W. Casey TK Gold
1975 KC & The Sunshine Band [‘,?A‘:‘bz'l‘:ﬁ“"s“‘"e Band :i\g{ g:iiy :;‘g(' r(::.:iiy TK Plat.
1971 Beginning of the End fs‘::;}g;"assa“ ?_‘ 2’::’2';:‘;?: AMarlin Prod. | Alston Gold
1975 Gwen McCrae ?s?:;ll:) S :I:V'iallrizng; ::gd Steve Alaimo Cat GOD

Gladto share 1
theMarketplace
withvou

HENRY

SCHWARTZ BROTHERS INCORPORATED

\ 2146 24th Place, N.E./Washington, D.C. 20018/(202) 529-5700 * 8040 Roosevelt Blvd./Phildelphia 19152/(215) 335-01 50 j ‘
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Just signed to TK Productions is Paui Revere and the
Raiders. Paul watches Steve at the board.

THE SOUL (continued fr. TK-8)

‘The first record | ever produced was Ra! Donner’s
“You Don't Know What You've Got (Until You Love It)’
and | dabbled at production after my performing career
was ended by a back injury in the '70s with Timmy
Thomas' ‘Why Can't We Live Together.’ ‘Funky Nassau’
and Betty Wright's "'Cieanup Woman.' | was listening
carefuliy to ali kinds of music during those years and
that experience has heiped me a great deal.
Throughout ali this time. Henry was my manager and,
right from the beginning, | looked upon him as a
second father.”

Making It

The tacit approvai of the public of T.K. product is
something Alaimo is intensely proud of. “It feeis very
good that we've broken over the top. We're working
harder now than ever. We want to build a stable of
artists. producers and writers. That's been the key to
our current success and we intend to keep doing it.
Ciarence Reid is a good exampie of the type of man
we've got here at T.K. He's totally versatile — a tripie
threat. He wrote ali of the material on the George and

Gwen McCrae album, he's an incredibie performer and
he knows ali the ropes of production. Casey and Finch
(the writing team of KC and the Sunshine Band) were
office boys here before we gave them a shot at the
studio. We've got a iot of talent here. George
'‘Chocolate’ Perry played bass for Stephen Stiils on the
road and he's producing the Raw Sou! Degrees for us.
Our overall philosophy is that artists are fine, but the
song is the thing and the marriage between producer
and artist is essential. We want our artists to show a pro-
gression with each release. The tenth album should be
better than the ninth, etc. I'm totally accessibie to
writers and musicians. | feel that to do my job | have to
be .’

In pursuit of his and Stone's goal. Aiaimo listens to
everything publishers send him. He is strict about what
he takes, however, insisting that he'd never cut a tune
that a number of artists covered. Nor wouid he release
a single that was an LP cut on another artist's aibum.

Reiterating his credo, Alaimo stated. “All of my pro-
ducers are engineers. | don't believe anybody can pro-
duce themseives. Wiilie Ciarke is one of my strongest
producers and he too has engineering experience. He
puts on some of the horns for us.’

Pioneer

If this way of doing business seems to fit the pioneer
moid, it is nothing new for Alaimo. When he hosted
“Where The Action Is,” he brought many of r&b’s big-
gest black stars before a predominantiy white TV au-
dience for the first time. James Brown. Otis Redding,
Wilson Pickett. Smokey Robinson and the Miracies.
The Impressions, Stevie Wonder, Sam & Dave. Carla
Thomas and Joe Tex are just a few of the performers
who appeared on the show and who gained widespread
evposure at crucial stages of their career deveiopment.
“The main reason | had these peopie on the show,
Alaimo recalied, "was because they filled the bili pro-
fessionally. Each one was an incredibly talented artist
and | refused to deny them exposure because they
were black. | never thought twice about it.”

Every Base Covered
“I've been involved in every aspect of show business
successfully with the exception of having my own hit
records.” Alaimo said, “but even there |'ve aiways been
in the hunt. Bill Justis produced ‘Every Day | Have To

Cry’ and Ray Stevens sang backup on it. The list of
talented producers I've gone through amazes even me.
After Justis there was Rick Hall, Tom Cogbill, Boyce&
Hart, Burt Bacharach, Hutch Davies, Bob Crewe & Bob
Gaudio, Chips Moman coming off ‘tn The Ghetto,’
Felton Jarvis, Dan Penn coming off ‘The Letter.’ Toni

‘Wine. Luther Dixon and Sid Felier coming off 'How

Glad | Am.’ That's what | mean about finding the right
material. All these producers were really hot or just
about to get hot, but we couldn't come up with a hit with
any of them

‘I was a record business baby,” Alaimo quipped. "I
would go to distributor meetings with Henry and was
introduced to the heavies of the industry. | met people
like Ahmet Ertegun and Joe Smith and remember be-
ing very impressed. During the years | was an artist, |
recorded for Imperial, Atlantic, Entrance, Chess, ABC,
Liberty and Marlin so | got to be good friends with quite
a fewpeople in the business.

(continued on nextpg.)
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RAY MARTINEZ, one of the many more-than-one-taient
individuals in the TK family. Seen at the MC/ board in
the new studio, Ray is an engineer, producer and
writer.
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THE HEART (continued fr. TK-6)

that we have down here somewhere, the little r&b
stores. That's how we get our messages. Listen, | can
falk to 10-15 people in New York, or I'li call four or five
people in Chicago. Not at the distributor level; | know
what they're doing, but the one-stops, the retailers,
especially with black records.”

Henry Stone based himseif in Florida in 1946, com-
ing from the west coast where he was an ex-trumpet
player (Boyd Rayburn) and formerly with Ben Pollack’s
Jewel Records. He was also publishing an index of the
then-emerging independent labels, all r&b. for the
benefit of anyone who wanted to subscribe.

There was a warehouse in Miami and inside were
around 50,000 78s on the Black and White label. The
owner of them couldn’t ship them out or afford the
storage charges. Stone (who knew something about
peddling records from the back seat of his California
automobile) took them off his hands and emerged for
the first time — a distributor.

Then he went with Regent Records {the Harmon-
icats, Francis Craig's "Near You") and back into dis-
tribution with Pan American. But as Stone says: "I
always had a studio in the back of my pocket — and
around this time | recorded Ray Charles on Rockin’
Records, my labei. | aiso recorded John Lee Hooker
under a pseudonym.

Syd Nathan, patriach of the King label out of Cincin-
nati, used to visit Miami and he and Stone got into
partnership with the formation of DelLuxe Records (he
was aiso producer for Modern/RPM, Chess/Checker).
On Deluxe, which Stone and Nathan owned jointly,
Roy Brown and the Charms, whose hits “Hearts Of
Stone" and “Two Hearts, Two Kisses' were covered
with rather more success by the Fontanne Sisters and
Pat Boone respectively. Stone was the writer of the lat-
ter tune and the other week received an $11 royality
check for his mid-1950s creativity. On DelLuxe, Stone
recorded an r&b group that became James Brown and
the Famous Flames.

After two years with Nathan and stili based in Miami
Stone went back to distributing until the jolt from the
WEA group.

However he still kept up his recording interests,
forming the Glades, Marlin and Dade labels (“Mashed
Potatoes” was a big r&b hit in 1960 for Stone on Dade,
performed by the Swans, which was actually a group of
James Brown's sidemen).

Stone now says of his present operation: “I'm not in-

terested in buying any tired old label and picking up
tons of dead inventory. | want our company to be ali
new, all fresh and turn out product that will move. |
don't want or need any $150,000 recording sessions.
“They're not necessary and if any artist is unhappy
with our setup he can go anywhere eise he wouid iike."

= =

“CHARLIE” MARIA LOM: office mgr. of TK & Tone
Charlie has been with TK/Tone for 8 years, since 1968
at which time Muriel Stone took her in and taught her
the record business. Charlie was 19 at the time.

After working as an apprentice to Mrs. Stone, learning
the operation of Tone Distributors doing bookkeeping,
taking orders and learning the iines, Charlie became
the export secretary of Tone Internationai for a period
of ayear.

Charlie remembers that there were not enough desks
at the time. She worked on the edge of Mrs. Stone’s
desks. She then went into Accounts Recievabie. then
Accounts Payable.

Charlie is orginally from Cuba. She sees TK and Tone
as the melting pot ... Cubans, White and Black
Americans. “The warmth among the people who work
here is generated from the Stones and comes through
in each individuai's job and in aii the music.

THE SOUL (continued fr. preceding pg.)

‘'m Their Favorite’

If Alaimo has relinquished the spotlight of the
performing arena for the velvet darkness of the 24
track studio, he hasn't communicated it successfully to
the T.K. roster of artists and producers. He laughed
when he admitted, “A iot of the T.K. stars want to re-
cord me. They say I'm their favorite, but I'm creating
now. Singing and performing came easy. production is
hard work. | might take a shot at singing something in
the future, but | have no plans now to get back into it.

“I'm totally committed to building the careers of our
artists; not to manage them, but to heip them avoid the
pitfalls I've encountered. We're a family — everyone
sings on everyone eise's records.”

From a business perspective, Aiaimo is quite aware
of the nature of the record business. He knows that no
amount of hype can sell a stiff and he realizes the im-
portance of proper distribution. Towards that end, he
has learned a great deal from Stone and is proud of the
fact that he (Alaimo) is on a one-to-one basis with
almost all of T.K.'s distributors. His creative career has
taken on more executive dimensions of late and he
says that he's interested in stepping out of direct pro-
duction so he can oversee the entire T.K. operation. "l
don't have to be there with Rick (Finch) and (H.W.)
Casey anymore,” he said candidly. “All of our pro-
ducers are somewhat autonomous now. | don't care if
my writers write the tunes as long as they're hits, like
Latimor’'s ‘Ladies’ Man.' That's a smash if | ever heard
one. Being the man behind the scenes is tough for me,
but | feel it's very important. | want to keep doin’ what
I'm doin’. I've made my own records. |'ve performed in
all the big rooms from the Copa to Caesar's Palace and
I've made three films (‘Wild Rebels," Hooked Genera-
tion’ and 'Stanley’) that have ail been moneymakers.
don't want to be a star.”

Alaimo's viewpoint is even more praiseworthy in light
of his devotion and admiration for the stars of his day
who are still active performers. He said, “I'm proud of
Tony Orlando. My cronies are doing well. Sonny &
Cher, Bobby Vinton and Frankie Valli have really done

it.I'mh forthem.”
i appy forthem.” .

What are Alaimo’s goals for T.K. in the remainder of
1976 and the future? “| want to build artists with LPs.
We know we can sell them. When we get bigger than

Steve Alaimo in his natural habitat, the control room.

Columbia. we'll stop. Henry and | have built a good
nucleus and it's a thrill to see a dream like this come
true. I'm currently overseeing the building of T.K.'s new |
studio. A 24-year-old guy named Seth Snyder is de-
signing. building and instailing the new equipment. I'm
training him to be a producer. He's got a great mind and
is a special talent. He's another exampie of what we're
doing here at T.K. l

Putting the rosy picture in the proper gold frame.
Alaimo said, "Between Henry and |, we've got to know
the whoie ballgame. We want to get bigger, but not at
the expense of alienating any people. Our philosophy
is to have fun and make money to0o."” Obviously Alaimo
has turned the irony of his fateful recording career to
best advantage. He has plowed the experience and
dues he's paid back into T.K.'s roster of performers and ’
in so doing has found his strength as a producer and
guiding light for performers. In a business where suc-
cess is so elusive, Steve Alaimo has shown that his true \
colors are as bright as any rainbow.

ou’ve beena *
GreatFriend ‘
formorethan

25years. «

Imthrilled aboutyoursuccess.

LesterSill |

larch 27,1976



Betty Wright is ready. Ready to become as big a star
nationally as she is in many parts of the country. and
ready to make as big an impact on the pop charts as she
hason the r&b charts.

Betty has been singing since she was three years oid
with her famiiy's spirituai group. the Echoes of Joy,
despite the complaints of her siblings that she was too
loud. She moved on to singing solo in iocal taient
shows in Miami, and in 1968 cut her first record with
Ciarence Reid producing for the Alston labei. In 1972

Y she earned a go'd record for “Clean Up Woman," and at
the time she received the award, she also got a B in her
vocal course at Miami-Dade Junior College, where she
had the highest average of any black student. Miami-
Dade. however. is not the only venerable institution to
recognize Ms. Wright's talents. Says Roiling Stone of
her last album. “Danger High Voitage": “When Wright
tackies strong material and the band hits overdrive,

Betty Wright becomes one of the most exciting
vocalists in pop.” Creem Magazine says that Betty's
voice is “young. strong. and full of nuances that can
carry any kind of song well.” And Boston's Reai Paper
summed up the the situation by saying: “"Wright seems
destined to fill the gap that Aretha Frankiin left in her
quest for a black MOR standing '

Cash Box spoke with Betty Wright after the master-
ing of her new album "Betty Wright Explosion” had
been completed. The mastering was the hard part. she
expiained, because they had a hard time deciding
which of her some two-dozen new tracks to use. Betty
has written six of the ten songs selected for the record,
and she says it has "more variety” than her previous
albums. Aiso in the works is a ldbel. Ms. B. of which
Betty will be president, but wilt not record for. She will
be looking for new, young talent; peopie who are as
strong on record as they are on stage.

Things look very bright for this very young woman
from the sunshine state, and it seems like the superstar
status she has long deserved is about to be hers.

George McCrae. the oidest of nine, grew up in
West Paim Beach, Florida. He began vocai training at
the age of six in the church. Gospei singing ied him to
the high schooi giee ciub and to the formation of his
own group. Upon his discharge from the Navy in early
1967. George started his singing career at a smali ciub.
The Kandy Bar, in his hometown. Six nights a week he
performed. and six days a week he cieaned up and did
maintenance at the piace. "It was aii part of the con-
tract.” McCrae remembers

George soon moved on to other south Fiorida ciubs.
strictiy as an entertainer. During one of these early
dates. Betty Wright and her producer, Willie Ciarke., in-
troduced themseives and left a number to cail regard-
ing recording. George just heid the number. “I didn't
think | was ready. and besides. | was scared.” Two
years later. he was approached by Brad Shapiro, now a
successful independent producer. and Henry Stone.
Coincidentaily, these were the same people Betty and
Wiilie had told him about. George cut some iocal hitsin
Fiorida. and continued to piay ciub dates.

In 1972 George dramatically changed professional

direction as he enrolied in college to pursue criminal
justice studies. In the spring of 1974 he was ap-
proached again, this time by H.W. Casey and Richard
Finch. then two young producer-writers just getting
started. This was the proverbial big break. The resul-
tant single “"Rock Your Baby™ on Stone's T.K. label
went to #1 and became one of the biggest selting
records of recent years.

Woridwide, McCrae is in great demand; he has com-
pieted exceptionaily successful tours of South
America, England. Spain, France. Belgium, Austria,
Holiand and Germany. He received Germany's top
music award, The Golden Lion, and is the recipient of
goid and piatinum records for “Rock Your Baby'" from
many countries.

Born in Pensacola, Fiorida, Gwen McCrae is the
youngest of five children. Reared in a religious and
music-oriented household, the first singing she did was
gospel music in church, and gospe! groups were her
early idois. "All my life | wanted to sing. but it wasn't un-
til | was in high school that 1 really began to get serious
about it. | used to sing in local ciubs, and | started mak-
ing alittle money . . . it was very little at first. But even a
measly $7 meant something to me, because | was do-
ing what | wanted.” Gwen notes.

After two brush-offs a year apart. George McCrae
was aliowed to walk Gwen home — a week later they
were married. After George got out of the Navy, they
began asinging career as a duet, working small clubs in
the south Florida area. Their first record was “Two
Hearts In A Tangle” for Henry Stone's Alston labei.
which was a local hit in Fiorida.

Gwen broke out solo with “"Lead Me On.” which
became a national r&b hit. followed by such tunes as
“Ain’t Nothing You Can Do.” "He's Not You.” “Leave
The Driving To Us.” "Keep Something Groovy Going
On." “For Your Love™ and "It's Worth The Hurt," before
the success of “Rockin’ Chair.” George managed his
wife's career untii he clicked with “Rock Your Baby.

With two busy careers in the family, Gwen and
George sometimes work together and sometimes do
solo concerts. Off-stage they prefer to relax at their
Fiorida home with their two daughters, but touring and

(continued on next page)
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recording demands leave littie free time. For the
future. Gwen has been thinking about acting and she'd
like to produce records. write songs and manage other
artists. "'l know what it's like for newcomers. and 'd iike
to help them,” she says.

Growing up in Arkansas Wiilie Haie had to ask his
mother for permission to start playing bass in his first
band at age 13. Gigging at the Cotton Club, he was at-
tracted to shuffle biues and jazz, good horn piayers and
arrangements. The older guys dubbed him Littie
Beaver and taught him to play walking bass. Beaver got
his first taste of Florida touring with B.B. King. and
went out on his own after guitting schooi to work with

Frank Wiiliams and the Rocketeers in Miami

Littie Beaver came to Henry Stone at about the same
time he decided to abandon bass for guitar. By 1971
Beaver was a main Miami session man. piaying on
“Clean Up Woman" for Betty Wright, for whom he wrote
‘I Love The Way You Love.” His first soio reiease on
Cat, “Joey." was a iocai success that has recently been
recorded by Ai Kooper.

The aibum featuring “Joey' was an acciaimed coliec-

: b

gitic8eaver;
tion of biues/soui fusions like Bobby Biand's “Two
Steps From The Biues” and an 11 minute instrumentai
showstopper. “Katie Pearl.” Beaver's later recording
output inciudes the single "Mama Forgot To Teli Me”
and the instrumental aibum "“Black Rhapsody.”

The charting success of “Party Down™ on Cat brings
Little Beaver to the present in a soul groove. Stili fuii of

youthfui creativity. he's constantly perfecting his work,
both with other musicians and on his own material

The words to “Why Can't We Live Together.” written
while the Vietnam war was raging. established Timmy
Thomas as a musician and a man who spoke the feeling
of his times. Selling over two mitlion records. the
reprise, "Everybody wants to live together/Why can't
we live together.” will always capture ears and minds.

A 32-year-old native of Evansvilie, Indiana, Timmy’s
philosophicai side was nurtured by his minister father
He showed a promising musical talent at an early age.
winning a stint at the Stan Kenton Jazz Clinic in Indiana
whiie in high schooi, studying under Cannonbali Ad-
dertey. Donald Byrd, Pete Fountaine and Woody
Herman. He mastered keyboards. while a schoiarship
student at Lane College in Jackson, Tenn.. iater mov-
ing into the teaching career which brought him to
Miami

Aiways harboring ambitions to an entertainment
career. Timmy’'s musicai influences inciude Jimmy
Smith on organ {(his favorite), Ray Charles and Les
McCann. Ramsey Lewis and the Temptations imparting

(continued on nextpg.)
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the rhythmic feeling.

Timmy became the first black man to own a lounge in
Miami. This period gave birth to “Why Can't We Live
Together” and the beginning of Timmy's partnership
with Glades, as “Dizzy. Dizzy World" was reieased. Tim-
my's subsequent work on disk is highlighted by singies
"People Are Changing.” “| Got To See You Again,” and
“You're The Song {I've Always Wanted To Sing)." with
a well-received albumof the latter title. His most recent
single, "Ebony Affair." titles a syndicated television
program which he frequently hosts.

Timmy has literally toured the world, from South
America to South Africa, played America's biggest
halls, and appeared on “Soul Train,” “Midnight
Special” and other important television showcases. He
s a valued session man with many artists in the T.K.

amily. Currently he's readying a new album of his own.

Dorothy Moore

Matoc Dorothy Moore has sucoenly emerged as a new
star in the T.K. family with “Misy Blue.” Already hug-
ging the top position on the r&t charts at #3 bullet iast
week, the single is now breakin3 big popwise as weil,
showing at #64 with a bullat on iast week's Cash Box
Top 100 Sing'es.

Jimmy ‘Bo’ Horne

. C st

Latimcre ccmtines classy musicianship with a witty
lyric: “There's A Red Neck In The Soui Band” by its t-
tle alone, communicates the ironic vision of his artistic
awareness. Tte Slades recording artist purveys a mix-
ture of sweet scul, jazz, b ues, rock, show tunes anc
even a ciassic popular sound.

Born in Cha-leston, Terr. in 1939, Latimore was ex-
posed to mus ¢ 2y his family at an early age. He dis-
piayed talent m high schccl, moving on to a very suc-
cessful major n Engish at coliege where he eventually
decided tc leave for a mus cal career. Incidentaly, he
was only 16 years old at the time!

He began ¢ aying with Louis Brooks. later bringing
his keyboard -alznts to Joe Henderson's touring or-
ganization. There he learned, "music is abstract, a feel-
ing. a sort of an aostract fee ing. Music puts people in a
happy and relaxed mood . . they tend to lose inhibi-
tions.”

His first album on Glaces, “Latimore,” contained
singles “If You Wa2re My Wcman" and T-Bane Walker's
biues classic, “Stormy Morday.” His producer, Steve

{continued on nextpg.,
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Alaimo., a former performing associate, has com-
piemented Latimore's talents as a conductor, arranger,
producer and singer on his aibums, “More, More. More
Latimore” and his iatest release “Latimore I11."

Latimore’s other recording accomplishments include
the single “Let's Straighten It Out” and his currently
charting “Qualified Man.” He's writing new songs and
experimenting with new musical forms and textures all
the time. Having added melodica to some of his ar-
rangements, he is now mastering the flute. Latimore
would enjoy another hit “for the joy of doing it.

Hokis Pokis

e\ & -

T K. is attacking the disco scene on alt fronts, with the
iatest single by Hokis Pokis. on the Shieid lable. The
group is from Long Island. and has been playing discos
in the tri-state area and New Engiand for the past year.
T.K. picked up “Nowhere" after it had generated sales
of over 50,000 on disco piay in the Northeast. The
group’s next single wiil be out this month and is called
“Swing.”

King Floyd

Miami

Miami is a sivx-man ensembie that has been enter-
taining separately for years, coming from all over the
country to the city by which they're named. Having
been together less than a year, their first single "Party
Freaks” and album “Miami" on Drive Records have
gained them some notices.

The soul-rock group's members range in age from 22
to 35, and their seriousness about their music is in-
stantly recognizabie. The members are Robert Moore,
lead vocals and percussion; Freddie Scott, drums and
percussion; Warren Thompson. guitar and vocals; Bob-
by Williams. keyboard and vocal; and Willie Jackson,
bass.

"Precious Precious” brought fame to Jackie Moore in
1971 with over a miilion in sales. Brad Shapiro worked \
on the production of that record, so it's no surprise that
Jackie was chosen to debut Kayvette Records, of
which Shapiro was president, when Kayvette joined
the T.K. group. Her first single was the charting "Make
Me Feel Like AWoman," title song of her first album.

Jackie describes herseif as knowing she would be a
singer from an early age — yet, she originally pursued a
medical career and attained high honors as a |
paramedical student. She began singing professionally
in 1968, heiped by Philadelphia djs Louise and Jimmy |
Bishop and O'Jays' arranger Bobby Martin.

Jackie has toured extensively in and out of the Unit-
ed States, and has appeared on all the major television
showcases. She now lives in Washington, D.C., still
writing. singing and looking forward to a promising re-
cording career. \
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The Coasters

The Coasters’ success in the field of comedy and
novelty music remains weil known to this day. Formed
in 1953 by Cari Gardner, with the help of manager
Lester Silis and writers Jerry Lieber and Mike Stoller,
the originai group migrated from California to New
York to record.

‘Charlie Brown" and “Yakety Yak" of course carried
the Coasters to nationwide fame — while the songs
were funny, they carried a message as weil. Their out-
put from then on was instant goid. with "Aiong Came
Jones.” “Littie Egypt” and “Poison Ivy.” The often im-
itated (and impersonated) Coasters have piaced over
twenty records on the nationwide charts.

The Coasters now consists of Cari Gardner. original
lead tenor; Earl “Speedo” Carroli, tenor, who joined in
1961 from the Cadillacs; Ronnie Bright, bass. who has
been with the group since 1961 and has been with the
Vaientines and the Cadillacs; and Jimmy Norman,
karitone, who joined in 1971. Thomas “Curiey” Paimer
has been writing and arranging their music for nearly
13 years.

Still an active touring organization, the Coasters are
now signed to Wicked Records. a member of the T.K.
Productions family. They are currently working on their
first recorded product for the label.

John McArthur

Fire

Margaret Reynolids. Jeanette Holioway and Beverly
Champion comprise the group called Fire, a trio which
backs KC & The Sunshine Band on records and in live
performances. HW. Casey and Rick Finch wiii be pro-
ducing an LP with the trio in the near future. With Fire
are George McCrae left. and KC, right.

[

8
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Frederick K_ni_gl;t

e

d . N
Juana Records' artist, Frederick Knight, has spent his
career singing and writing songs that say "l love you’' in
unique and memorable ways. The ways Frederick has
chosen to say "l love you'™ have proven that he is that
rare commodity, an artist with staying power and total
audience appeal. especially for an artist from the cruci-
ble of southern rhythm and biues.

Much of Frederick's time and energies since his
smash hit of 1971, "I've Been Lonely For So Long,
have been devoted to establishing and consolidating
his business activities in his hometown. Under the um-
breiia of Bessemer Wage Corp.. he has his record iab-
e, Juana, distributed by T.K. Productions, Inc., a pub-
lishing and production company.

Born in Bessemer, Alabama, where he stili lives,
Frederick is a Leo. with a Leo's qualities of friendliness,
outspokenness, self-confidence, joviality, and ths abili-
ty to go after what he wants and usually get it.

While at J.S. Abrams High School in Bessemer, he
played with several bands and sang in the chorus. He
then received a music scholarship to Alabama A&M
Cotlege in Huntsviiie, Aiabama. When he ieft A&M. he
returned home to pursue a professional career in
music.

Frederick Knight has now found his role in life, and
while he's not standing in front of a classroom passing
information to more or less eager ears, he is teaching
millions of peopie some valuable ideals — such as the
worth of love und the need for securing one’s own posi-
tion in order to be able to function effectively. The hits
will continue to pour out as Frederick Knight keeps
saying "l love you" in unique and memorable ways; and
you can expect many more “million sellers” from him
and the other artists that he produces on his newly-

Glad To See A Fellow
Distributor Make It
On The Profitable Side
Of The Business.

HENRY HILDEBRAND
WARREN HILDEBRAND

formed Juana label.

A Special Thanks to Janet
Oseroff who played a major
role in making this section
possible.
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Wildman Steve

A whole other world. and part of the TK family of lables
is called Weird World Records and features the works
of Wiidman Steve, product described as “For Adults
Oonly."

The Excavations formed themseives in Birmingham.
Alabama about five years ago. with Josie Short. Jewel
Short and Barbara Tanniehili. Their biggest break
came when they met Frederick Knight whiie doing
studio work as background vocalists. Knight. a record-
ing artist. writer and producer, took a liking to the girls.
bringing themon tour as backing vocatists for his act.
When Ciinton Davis and Frederick Knight formed
Bessemer Wage Corporation and Juana Records, thay
signed the Escavations, releasing "Haifway In, Halfway
Qut" as a first singie. The Ercavations have appeared
with Eddie Kendricks. the Manhattans and the Chi-
Lites, and toured extensively on the college circuit.

The Controllers

{ .
y"; g |
IO .

The Controilers. four men in their early twenties haii-
ing from Fairfield, Aiabama. began their musical
careers singing in church gospel groups. In 1974, after
working with the group for several months, Ctinton
Harris took the vocal quartet under his personal
management. When he formed Bessemer Wage with
Frederick Knight. the group was signed to Juana
Records. distributed by T.K. Productions.

The close-harmonizing group's first single. “Is That
Long Enougn For You.” was picked in all the trades.
They have been appearing with the iikes of Nancy
Wilson. New Birth, B.T. Express. The Impressions.
Tavares. Bioodstone, the Biackbyrds. and Eddie Ken-
dricks, and appeared on numerous college campuses.

Leonard Brown. Reginaid McCarthur. Larry
McArthur and Ricky Lewis are currentiy working hard
toward a bright future

Family Plann

! .y

John Tropea's "Tropea LP spearheads T K.'s entry in-
to the jazz fieid on Mariin Records. His first soio effort.
it charted #170 pop aibum iast week in Cash Bor.

Whiie Tropea may be a new name to consumer's sars.
he is hardiy a stranger to recording Bob Crewe dis-
covered Tropea's guitarmanship in 1972, and since
then he has piayed on virtuaiiy every hit record of the
Styiistics and the Four Seasons. and he is a reguiar
with Van McCoy. Tropea has worked on aibums with
David Ruffin and Phoebe Snow. piayed on Paui
Simon's "Stiii Crazy After Aii These Years,” and has
contributed to the music of Deodato. in fact. he's
responsibie for the guitar soio on the now famiiiar
"2001

~
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Peaches Brings Industry Glamor To

The story sounds like a fairytaie. The
funny thing is that it's true. Nehi
Records, now a prominent rack jobber
and, coincidentaily. the company that
owns the Feaches retaii chain. started in
1962 with a catering truck. Tom Heiman,
then a student at Santa Monica City
Coiiege, had a truck that made a stop at
Cadet Records. One day Heiman bought
fifty records from Cadet for twenty-five
doiiars. He racked the records in his
friend Bob Rothstein’'s father's grocery
store (Rothstein is now president of
Peaches) Other stores came aiong, and
when the -ecords became more profita-
bie than the catering Tom Heiman soid
the truck and moved to an L.A
storefront. At that point he had about
one hundrad fifty rack accounts, oniy two
years iater. A one-stop operation worked
out of this same storefront

After years of the rack and one-stop
deaiings. Heiman decided that retaii was
the way to go. The one-stop was shut
down. and concentration was focused on
the major rack accounts — Gemco and
Globe. Then Tom Heiman started think-
ing about locations. Los Angeies seem-
ed to be a tough market to break. So
Nehi dec ded to take their ideas to dif-
ferent markets.

First Peaches Store

In December. 1974, the first Peaches
store opened for business. It was in
Holiywood, and was designed as a piiot
store. (While they didn't want to concen-
trate their efforts in an L A. operation. it
seemed like a good idea to have the first
store ciose at hand. Ideas couid be test-
ed and watched for immedicate reac-
tion.) Itis here, in Hoilywood. that the de-
finitive Peaches concept took shape.
Records were dispiayed in crates;
natural wood was the predominant motif.
and the Peaches iogo. taken from an oid
peach crate. was put into action.

Instead of just seiiing product.”
Heiman said. “Peaches tries to bring the
giamor and excitement of the music in-
dustry dcwn to the consumer ievei.” This
is the predominant theme of aii the
Peaches stores. and this is what makes
themdifferent.

How is this accompiished? How do you
make the customer part of the excite-
ment? Peaches now has six stores
around the country. and every outiet is
invoived promoting industry giamor.

Nehi borrowed heavily from the styie
of Oid Hoiiywood. Now each of the
stores is. in the words of one Peaches
empioyee. "a rock monument.” Artist ap-
pearances are encouraged in aii the out-
iets, and before the star ieaves he or she
must ieave footprints in cement. The
Atianta store. for exampie, has prints of
such diverse personaiities as The Aiiman
Brothers, Gino Vannelii. The Tempta-
tions, Pure Prairie League, The O'Jays,
Melissa Manchester, Biily Preston,
Roger Daitrey — the list goes on. Auto-
graph parties frequentiy foiiow the
ceremonies. and the current LPs by the
visiting artists are displayed prominentty.

Merchandising

In any retaii operation. dispiay is anim-
portant factor: obviousiy. it has a direct
effect on sales. If the top-seiiing record
of all time was hidden in the back room,
well. that store wouid not move a iot of
pieces. Ail Peaches outiets are tied
together with uniform merchandising
concepfts.

Perhaps most unique and identifiabie
is the Peaches crate. (Actuaily. these are
the rea: McCoy. they once carried fruit to
the marketpiace. It turns out. however.
that they never heid Peaches, but were
used for cantaiopes ) The crate. aiong
with the coiorfui iogo, is a consumer
hook. It works iike a gasoiine sign. and is
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behind the counter

by John Mankiewicz

a powerfui advertising tooi. It's simpie
and direct. One probiem in dispiay is try-
ing out too many ideas. the customer
becomes confused, and has no instant
identification with the particuiar store.
Peaches, aware of that pitfaii. makes the
most of oniy a few techniques.

Aside from the crates, wali dispiay is
attractive consumer encouragement. Ail
the stores carry fuii-iine cataiog. as weii
as current hit records. Ali age groups are
teken into consideration. Oider

customers are not assauited by heavy
metai records as they waik into the store.
T e needs of aii consumers are taken in-
to account, according to each market.
Each outiet does its own ordering from
Nehi. to insure coverage of each area’s
nzeds.

-
Peaches Attracts All Age Groups

“Everything In Schwann”

The St. Louis operation, iike aii
Peaches outiets, is huge. The store en-
compasses around fifteen thousand
square feet. Cash Box asked Tom Ray
{jazz. soui. biues and big band buyer for
the outiet) how many tities were carried
by Peaches in that market. “Everything
n the Schwann cataiog,” he said. "pius
more.” Ray keeps carefu! track of the
market. He keeps in ciose touch with the
radio stations in town and makes sure he
knows what they're pilaying. "l aiso try
and figure out in advance what they're
going to do.” Ray said.

The store in Atlanta was the first
opener after the Hoiiywood piiot outiet
got started. Last weekend they celebrat-
ed their first anniversary with peach pie
giveaways to customers. Two stereo
systems were awarded as prizes in an an-
niversary contest. “We always try for that
taste of Hollywood.” said Atianta assis-
tant manager Stan Gieason. “We had two
big spotiights for the anniversary party. "

Atianta. iike other Peaches stores.
makes heavy use of the six by six aibum
signboards. In that one store they have
usuaily between sixteen and twenty out-
side. and haif that many inside the store.
Tapes are displayed aiong one entire
wall. with at ieast one tape of each titie
set face-out for easy reading. Crates of
records line the bottom half of the other
waiis. and there are ertensive browser
sections. Each musicai area is ciearly
and piainiy marked on a sign above the
specific section. Music magazines. iike
Roiling Stone and Meiody Maker. are
soid from free-standing racks on the dis-
piay fioor. Peaches crates and tee-shirts
are hot consumer items.

Tee-Shirts And Crates

The tee-shirt, of iate, has become
quite an interesting merchandising
phenomenon. Each store has its own
suppiy of shirts, with the Peaches iogo
and the name of the city printed on the
white materiai in fuii coior. These have
become. according to iocai sources.
aimost a status item — like a Louis Vitton
bag or a Gucci waiiet. oniy on a siightiy

different sociai ievel.

The crates seii fast. "We can't keep
enough in stock.” Stan Gieason said.
Apart from the fact that the logo in the
home is wonderful press for the store.
crates are an ercelient way to store
records. The disks. especiaily in a fuli
crate, tend to stay in a better condition
than if they were leaning against a
booksheif "

Atmosphere

“It's as big as a warehouse.” Gieason
said, “but we try to have a down-home
feel " In-store record play is an important
method that Peaches uses to achieve
that reiaved and comfortabie feeling.
Each store has at least 20 speakers in-
side and they piay approximately five LP
sides every hour. To appeal to the widest
possibie customer spectrum, the playlist.
each hour. contains selections from
every kind of recording rock. jazz.
classical. nostaigia, pop and comedy.
The Atianta store also has a pubiic ad-
dress system that is used to announce
sales and speciai guests. Special in-store
piay. in the form of oidies or disco hours.
pops up at least once aday.

Another aspect of the store that is at-
tractive to all age levels is the high ap-
pearance standards of every Peaches
outiet. Nowhere wili you find a stray
cigarette butt or dirty paper cups. Like
Disneyiand. the piace is patroiied.
garbage is quickly whisked away. This
has an effect on consumers that makes
the job of cieaning up a iot easier. Peo-
pie wili be more careful about leaving
trash in a piace that's already spic-and-
span.

Stan Gieason buys records for the
Atlanta market. "l ook at the trades.” he
said. "and the radio stations. Not so
much radio though, because |'ve found
that they feed off of us. rather than the
other way around.”

Atianta has forty-five salespeopie
reguiarly employed. "They're usuaily
peopie who shop reguiariy at Peaches
know about the music. and want tc
work.”

Certainiy ali of the Peaches employees
that Cash Box talked to were extremeiy
knowledgeabie about both current and
catalog product. Often, in the back-
ground of phone conversations. we
couid hear customers asking about cer-
tain records. Replies were swift, listing
the section where the record couid be
found. the record label, and sometimes
even the cataiog number. Ali the peopie
were enthusiastic about music as wei:,
and considered their work to be a servica
as much as a job.

Retail Level

With ail the promotionai visits tha(
have taken place in the past, artists are
now approaching Peaches for footprints
and autograph parties, instead of the
other way around. Chaka Khan played
Atlanta last Sunday. and she requested a
visit to the store before her show that
night.

“So often,” Stan Gleason said, "con-
sumers are denied access to the artists.
Buying the record can't take the place of
the impact of a personai visit. At a con-
cert, there's a large gap between the
performer and the audience, and we're
trying to bridge that gap. People iove it.”

Warehouse Operation

The Nehi offices in Los Angeies are
the center of operations This is where
the major warehouse is. approximately
half a million square feet. (Another
warehouse, not as big. is in Texas; this
racks the Globe stores in the area.} Next
to the warehouse is the art department,
which turns out ail section headers and
signboards for the stores. The business
offices are upstairs. and the atmosphere
there. like the stores. is fairly relaxed. In-
ter-departmental communication flows
freely.

Joyce Records

Nehi has recentiy re-activated another
venture of theirs, a record company
calied Joyce Records. Joyce has signed
two new artists. (Joyce's iast singie was
The Captain and Tennilie's “The Way |
Want To Touch You.” ieased. after a
large measure of regional success. to
A&M.) With the record company. and the
Peaches stores, well, what does Tom
Heiman think the future holds in store.

| think about it sometimes,” he said.
“put | take it one step at a time. We're
now bringing an extra dimension to
music by being creative merchants. Pre-
teenagers are now, as they weren’t five
years ago. excited to go to Peaches with
their oider brothers and sisters.”

“One Step At ATime”

Was Tom Heiman aware of the tremen-
dous growth of Nehi. the quickness of it
all? "We didn't really realize it until our
volume reached eight million in 1973."
he said. "Things have changed so fast.”

Fast. indeed. Nehi is on the brink of
opening another Peaches store. the
seventh, in Cleveland. That's seven out-
iets in fifteen months. The record com-
pany is roiling again. It's probably wise
that Tom Heiman doesn't think about
things too far ahead. The one-step-at-a-
time phiiosophy has worked quite we'l.
First the catering truck. then racking
grocerty stores. then Nehi, and now
Peaches. Everything seems to faii in
piace.

Camel

Moonmadness

Janus Records,

a division of GRT Cerporation
8776 Sunset Boulevard

Los Angeles, California 90059
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BILL COSBY SIGNS WITH CAPITOL — Comedian. recording artist and screen star Bill
Cosby has signed with Capito! Records, Inc.. announced Don_ Zlmmerm_ann . QRI
erecutive vice president and chief operating officer ar)d Larkin Arnoid (r). CRI_Y|ce
president and general manager, soul division. Cosby's first aibum for the labe! WI||. be
satirical musical comedy as he pokes gentle fun at various contemporary sou artists
with his own humerous original lyrics along with music composed and arranged by

Stu Gardner. Cosby will begin a new television series in September.

New 45’s, Acts, Distributors For Nashboro

LOS ANGELES — Nashboro Records
and its related labels announce the sign-
ing of two new acts, the release of siy
new Gospel singies and an alliance with
two new distributors.

New signings are Ureaus and Skip
Mahoaney and the Casuals, both disco-
oriented groups. with new singles ready
to ship. ]

The Reverend Ruben Willingham, the
Soui Searchers, the Reverend Cleophus

Reverend Morgan Babb and Dave Whit-
field. have new gospe! singies.

Associated Distributors have been ap-
pointed to distribute Nashboro product
in the Phoenix area, while Program
Records of Union. New Jersey will han-
die the New Jersey area. Both dis-
tributors will market the entire Nashboro
line which includes Creed, Kenwood,
Abet, Excelio, Mankind, Nasco,
Nashboro and Ernie’s.

‘ Robinson, Professor Harold Boggs, the

and
Tapes

Send For Our Free Up-To-Date Catalogs
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Another Overnight Sensation?
Debunks A Musical Myth |

by Jess Levitt

LOS ANGELES — With the overnight
success of “Disco Lady.” the talents of
20-year veteran Johnnie Taylor are
where they ought to be — in the
spotlight. Taylor is no new face to the
music worid. He has been making rec-
ords for a long time. however with "Disco
Lady.” he is very close to having his first
#1 across the board hit.

Trendsetter

"I've always considered myself to be a
trendsetter rather than a trend follower.”
the Columbia artist said recently while
visiting Cash Box. "I aiways try to stay
abreast of things and use a lot of writers
for my material. | feel it gives me a fresh
sound. Music is a funny business in that
the concepts change every six months or
S0, and by using a variety of writers | feel
it helps me sound less repetitious. "

Taylor elaborated on the concept and
origin of his current smash, saying, “The
tune ‘Disco Lady.’ came from some of my
writers in the Bay Area. When | first re-
corded it | really wasn’t into it, but after |
took the tapes home and began to listen
to the tracks. | knew that it would hap-
pen. The tune was fresh, much different
from the things | had done previously
like ‘Who's Makin' Love,’ or 'l Believe In
You." etc. The success of the record has
reaity overwheimed me. People stop me
in the street and say, ‘Hey Johnnie | real-
ly dig your new record.' 'Oh | say, you
mean 'Disco Lady."” No they say. that
tune you do ‘Shove It In, Shove It Out.’
Johnnie laughed. Even though ‘Disco
Lady’ is the winner other cuts that | am
proud of on the Eargasm LP include ‘Pick
Up The Pieces.’ ‘Running Out Of Lies,
‘Somebody’s Gettin' It and 'Don't Touch
Her Body.

Gospe/ Origins

Taylor actually began his career in
music as a solo gospel artist. He later
went to Chicago where he joined a
gospel group called the Highway Q.C.'s.
While in Chicago he met Sam Cooke and
sang with the Cooke-led group the Soul
Stirrers. Taylor left that group and joined
Sam in Caiifornia when Cooke started
SarRecords.

After Cooke's death Taylor left Sar a_nd
went to Memphis to join the Stax family.
"Stax had a great roster then, lsaac

|
Hayes. The Staple Singers and many
other talented and wonderful groups,’ |
said Taylor. “| was with Stax for ten years |
and hated to see the label foid becauses
of my personal feelings with being with
the label so long. |
Chicago Years
Reminiscing about the Chicago years,
Taylor stated that many artists in-
fluenced him while he was a young and
struggling performer. “In those early
days | admired Muddy Waters, Howtin"
Wolf, Lowell Fulson, Memphis Slim,
Ahmad Jamal, the Impressions, Sonny|
Till and the Orioles and the Dominos.” |
Taylor maintains tremendous love and !
respect for gospel music even though he
has chosen the pop motif. “In gospel we |
were extremely limited in places where |
we could expose our music. Gospeli
didn’t allow us to sing or share our music
with the rest of the world. The only way |
could broaden my base as a singer and
performer was to go pop and be heard.
I'm a little saddened by it, but in the last
ten years or so there are fewer and fewer
gospel shows in major markets and there
is a difficulty in getting the product.
When | first started singing gospel, my
favorite groups were the Five Blind
Boys, Dixie Hummingbirds, Gospel
Harmonettes and the Caravans. | hope
they never let gospel music die because
it's the real roots of rock and roll and ev-
erything else in pop music.”
Future Plans
Future plans consist of doing more
large concerts, colieges. theatres and
lounges. "I am used to singing in clubs
but now that | have broadened my base |
want to sing for the kids. | really enjoy
performing in nightclubs, however,
young kids aren't allowed in ciubs and |
want to expose them to my music. | am
going to carry twelve pieces and have
some background singers so the sound
is as close to the record as possible. |

want to give the audience back what they

continued on pg. 106

Jack Palmer Dies

NEW YORK — Composer, lyricist and
ASCAP writer, Jack Paimer died March
17 at St. Mary's Hospital in Waterbury,
Connecticut foliowing a long iliness. He
was 75. Palmer is survived by his wife.
the former Bertha Gereski, and a sister
Floye Pitts. Services were March 19

\

\

(201) 843-2670 or (212) 695-6117 Manny Wells or Pete Hyman
1801 S. Lumber, Chicago, lll. 60616

(312) 421-1003 Jack or Merrill Rose

Telex 133404

LOOK FOR US AT OUR NARM BOOTH

K HAS SOUL — Private Stock Records has signed David Sou.l, star of
the ABC-TV series “Starsky and Hutch,” to an exclusive, long-term recording con-
tract. Soul is now recording in San Francisco with producer Elliot Mazur. Alth_ough he
is now best known as an actor, Soul actually broke irto the entertainment. field as a |
singer of contemporary and folk material, accompanying himself on gunag Seen
above are (I to r): Jim Cohen. Soul's attorney, his manager Jules Sharr, David Soul
and Larry Uttal, president of Private Stock.
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This week Carole King's " Tapestry” begins its sixth year on the music industry’'s
album charts. During this period, more than 13,000,000 units have been sold, making
it—by far—the biggest-selling pop album in history.

All of us at Screen Gems-Columbia Music/Colgems Music are proud of Carole's
fantastic achievements as a songwriter and as a performer of her own songs. We
look forward to Carole's and "Tapestry's” continuing success...ad infinitum.

Screen Gems=Columbia Music/Colgems Music

The music publishing division of Columbia Pictures Industry, Inc.
wwwW.americanradiohistorv. com



cashbox news

BNB Management: The Force That ‘Keeps Them Together’

LOS ANGELES — Over the course of
the iast year one of the hottest perform-
ing acts in music has been The Captain &
Tennille. Their interpretation of Neit
Sedaka’s “Love Wili Keep Us Together"
brought them from obscurity to miiiion-
seliing artists in reiatively short order.
That tune was recorded in two
fanguages. A Spanish pressing began
climbing the charts even as the Engiish
version traiied away from numberone.
Eariier this month “Love Wili Keep Us
Together” won the A&M recording duo a
Grammy for "Record Of The Year."
Eariier this week, the same recording
was voted a Juno Award — Canada’'s

by Stephen Fuchs

equivaient to the Grammy — giving it
credit as the "Best Seiiing Internationai
Single.

At the moment The Captain & Tennitie
are again ciosing in on the aper of the
Cash Box singies chart with “Loneiy
Night (Angei Face)" which is number two
with abuiiet.

Behind The Act

Ail of this success owes. certainiy. to
taient and dedication. But a great deai of
credit is aiso due the business force
behind this professionai act. BNB
Management. BNB has just announced

what must be the coup de grace for The
Captain & Tenniiie to this point in time —
their own variety series on ABC-TV.

BNB is a broad-based firm centering
around the phiiosophy that fiexibiiity is a
wise asset. In that vein, BNB works with
a wide range of ciients from writers and
comedians to actors and singers. The on-
ly criterion is that the artist be good.
While their activities have never focused
entirely on music. BNB has definitely
been invoived in this end of entertain-
ment from the beginning.

The beginning for BNB as it stands
now — Sherwin Bash. Mace Neufeid and
Aian Bernard — was put together about
siv. years ago. Prior to that Bash and
Neufeld had been partners for some
time. In fact. way back at the start.
Neufeid was a songwriter and Bash was
his pubiisher.

Spawning Grounds

Neufeid and Bash knocked around the
east side of New York together in those
days. hanging out in the now-defunct
clubs that were the spawning grounds
for "non-commercial” comics such as
Mike Nichois & Eiaine May. Mort Sahi.
the Smothers Brothers. Lennie Bruce.
As time went by Mace and Sherwin
became friends with the nucieus of what
was to become the original Tonight
Show cast and soon began managing

where they each attracted a number of
musicai acts. Besides working with
Aipert & Moss. BNB signed on Randy
Newman and Maria Muidaur (Warners)
Dan Hicks {Biue Thumb). John Davidson
(20th) and the iate Jim Croce (ABC).
“Then one of our peopie here in the of-
fice heard The Captain & Tennitie prior
to their record being reieased.” says
Neufeld. "They were doing a ciub in the
San Fernando Vaiiey and we went over
to hear them and got very evcited. Their
singie, followed by their aibum brings us
to the TV show today.”

‘When we first saw Darry! (Dragon.
The Captain) and Toni (Tenniiie) it hit us
immediately that they were teievision
performers. Very direct. open. pieasant
quaiities that come acrosson TV."

What Do You Want From Life?

Neufeid asked Toni Tenniiie what she
wanted to do with her iife and she said
she'd always fantasized about doing a
television show. Probably a ieftover am-
bition from her chiidhood when she ap-
peared on a iocai interview series with
her mother in the South: nevertheless.
the right answer!

‘We were fortunate enough to have a
gigantic hit record by this time.” con-
tinues Neufeid. “So we decided the best
thing to do was go directiy into a summer
or faii series as opposed to a pilot situa-
tion. What we did was expose them to
each of the networks. hiding nothing

Don Adams, Biil Dana. Louie Nye. Don
Knotts. When the Steve Alien Show
evoived to the west coast. Bash and
Neufeid aiso came out and set up shop.
With much of the business gravitating to

LISA’s BIG NIGHT — Lisa Hartman was weicomed to the Los Angeies musicai com-
munity iast week by a host of music. teievision and fiim personaiities who attended
her debut at the Roxy Theater. Lisa is Don Kirshner's new taient find; her first aibum
| was produced by Jeff Barry for Kirshner Records. Pictured above at her party are (i. to
r.): Don Kirshner; Jeff Barry: Lisa Hartman; Jim Jeffries, director. Epic Records na-

from anyone. ABC knew we were taiking
to CBS who knew about NBC. We
brought them aii in to showcase situa-
tions. Aii were taken: ali made offers. We

tionai promotion; and Mardi Nehrbass. RKO Radio nationai music director.
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the west coast. it was simply a matter of
time before the team behind BNB got in-
to music beyond the iimited invoivement
of negotiating comedy aibums. Through
Gii Friesen. Neufeld and Bash heard
Herb Aipert's recording of “The Lonely
Buli" and heiped A&M put together the
image for the Tijuana Brass. The success
of both companies grew to the point

decided to go ahead with the then-new
head ui ABC. Fred Siiverman who had
been responsibie for Sonny & Cher and
Tony Oriando. He was terribiy enthusias-
tic about the potential of our proposai.”
One reason for the seeming ease with
which BNB managed to giide into a
network situation is that fact that they

continued on pg. 121

W.T. Grant — $25 Million In Music . .

According to Nassi. record saies at the
W.T. Grant outiets went weii. “as indicat-
ed.” He aiso cited that “whoever was
buying did a good job. product moved
fast and record saies went in step with
the fiow of other departments.

‘White Hat’ Image

Nassi himseif sometimes finds it dif-
ficuit maintaining a “white hat" image.
Even his chiidren asked him once. "Dad-
dy. you're a liquidator. doesn't that mean

ryou work for the Mafia?" The only
paraiiei may be that Nassi iiquidates
stores as fast as Ai Capone iiquidated
peopie. The very nature of his muiti-
mitiion doiiar iiquidation business makes
the generai oniooker surmise that he is
picking up “business corpses” and seii-
ing other peopie’s failures at a profit.
What the pubiic tends to forget is that
Nassi does not profit uniess the creditors
do. He does not solicit the business out-
right from the chain stores. he is awarded
the iiquidation by the U.S. courts. And.
the express purpose for hiring a pro-
fessionai iiquidator in any situation is to
make back enough money to pay anx-
iousiy awaiting creditors. Nassi works
hard and over and above the creditor
payments wiii reaiize approrimateiy 1.8
miiiion dotiars pius for his efforts.

Nassi’s ‘Early Days’

Son of a New York restaurateur. Nassi
began his now iucrative career only four
years ago. when overexpansion of the
White Front retai: chain caused Nassi,
then chain head. to iiquidate. Taking a
percentage of the liquidation saies for
his efforts. Nassi carefuily inaugurated

specialized advertising and marketing
techniques. pianned the vitai phases of
the saie. and found himseif ahead of the
game — a game which he now masters.
topping the 19 other major nationai ii-
quidators in the country.

W.T. Grant's merchandising manager.
Arnie Suvali, maintains that the liquida-
tion saies went extremely weii. “Very few
pieces of record product remained in the
ciosed out stores. Neariy aii the
merchandise was current cataiog pro-
duct, void of cutouts. and the retais
stores soid directiy to the consumer. The
oniy buik saies made were to scrap
deaiers. for recyciing. and Grant distribu-
tion centers. None of the record iabeis
invoived used their “return priviiege”
and according to Suvaii. “the suppiiers
were very cooperative.” Though Nassi
has access to record product. no record
company contacted him to buy back
tapesorLPs.

Line Around Block

W.T. Grant stores throughout the na-
tion had iines around the biock com-
prised of eager customers waiting for
their chance at totai saie merchandise.
and in some instances. fire or poiice de-
partments were caiied into keep the fiow
of prospective buyers smooth and even.

White hat or not. a professionai ii-
quidator iiteraily “picks up the pieces’
and more often than not. puts them into
the patient pockets that are owed. and
keeps a hard-earned bit for his own ef-
forts ... a necessary evil .. perhaps. a
necessary profit-maker most aef-
initeiy!
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Carole King

PAULEY PAVILION, UCLA — A confi-
dent and dynamic Carole King played to
a sold-out crowd at Pauley Pavilion last
week. It was the closing date of an eight-
week cross-country tour, and the energy
level was high.

Caroie King (who records for Ode)
divided her show into two haives. The
first was primarily acoustic, just the
singer and the grand piano. with oc-
casionai help from congas and Fender
bass. The softer tones were performed in
this section, and all were triumphant ren-
ditions. A bonus surprise came in the
form of Louise Goffin — Carole King's
sixteen year old daughter. Ms. Goffin
sang a tune she wrote. and then. on the
second song, was joined by her mother,
who provided some tasteful harmonies.
The intimacy of the moment sparked
great audience response. Louise Goffin
is offto a fine start — a record deal in the
near future wouid come as no surprise.

After a brief intermission Caroie King
came back with a full band, and iaunched
into her songs that have achieved re-
markable status in such a short period of
time. “Smackwater Jack” was a highlight
of the set; the singer strapped on an
acoustic guitar and laid down the rhythm.

The band was extraordinary. Leland
Sklar played bass. and Russ Kunke!
played drums — a rhythm section like
that is always exciting to hear. These two
are well known for their studio work, but
they are also inspired performers.

A mediey of older songs set the audi-
ence on its coliective feet — "Up On The
Roof" and “Natural Woman" in particuiar.
Carole King, after a proionged ovation.
encored with “You've Got A Friend” and
her new singie “Only Love Is Real.”

j-m.

John Tropea
Flying Island

TOP OF THE GATE. NYC — Tropea
brought his own brand of music to this
packed ciub along with a 17 piece ali star
band. Though not his normai backup,
Tropea successfully managed to keep
things quite listenable and under controi.
As a tead guitarist Tropea is fiuid and
tasteful, bringing to mind a bit of Wes
Montgomery's style. He reached many
peaks throughout the evening and at
times exchanged leads with guitarist
David Spinozza. The sound ranged from
bay area funk to rock, and some very
timely biues in "Just Biues.” Most of the
numbers were very thematic with nice
jams sandwiched within.

This was Tropea's debut performance
as a leader. In the studio he has ap-
peared with such names as Paul Simon,
Deodato, Billy Cobham, and many of Bob
Crewe's productions. Notables in
Tropea's band were the Brecker
Brothers, David Sanbourn, Steve Gadd,
and John Faddis. John Tropea’s first solo
LP on Marlin Records is called "Tropea”
and is currently rising on the Cash Box
charts.

Appearing on the same bilt was Flying
Island, a relatively new band that shows
great promise for future recognition.
Their music is very progressive in-
strumental rock with extremely sharp in-
strumentation and a strong rhythm sec-
tion. The band holds up quite well
without any vocais due to the nice mix of
the iead guitar, keyboards, and electric
fiddie. On “"Star Dance.,” Flying Isiand
reaches a peak in space age rock as they
hop from one tempo to another. Aprit 1
marks the release of “Another Kind Of
Space.” the group's second LP on the
Vanguard iabel.

b.s.

The Who
Steve Gibbons Band

MADISON SQUARE GARDEN, NYC —
Few rock organizations can claim as
large a part of history as the Who.
They've been criticized and minutely
analyzed for their contributions to musi-
cianship, composition, theatrics and
literature as relates to popular music.
Known and in some cases worshipped as
innovators and symbois of social re-
bellion, they're now more popuiar than
ever.

This one night stand in the city was
something like equipping the Titanic
with one lifeboat. The mad scramble for
tickets began with a mail order raffie,
continuing with scaipers and enthusiasts
trying to sneak through the Garden's
tight security lines by whatever means at
their disposal. To complete the fiasco,
Keith Moon had keeied over at his drums
in Boston the night before the scheduled
New York gig. causing it to be moved
back a day.

The concert, however, was anything
but a fiasco. The Who pulied no punches,
treating the crowd to the finest and most
acclaimed moments of an accumutated
ten year repertoire. Opening with “I
Can't Expiain” and "Substitute,” the con-
cert reached high points with an ab-
breviated “Tommy’ and seiections from
a less lofty yet obviously prominent
creative peak, the “Who's Next" album.
The group's extensive use of tapes for
synthesizer and keyboard parts. requir-
ing Moon to wear headphones, does not
seriously inhibit the natura! flow of the
group’'s playing, but the differences
where they are abie to break out into
their own tempo, definitely are there.

The group piayed “"Squeeze Box,”
their iatest singie from the "“Who By
Numbers” LP on MCA. which is stiil in
the Cash Box top 100 albums. Of all the
new material, “Siipkid" was the most in-
teresting onstage concept. with re-
corded percussion and Moon carrying

nearly the whole tune on drums.

Reaction to bassist John Entwistle's
singing of his own "My Wife" was very
strong. bringing up an important point as
to why Who concerts are so special. Ent-
wistle. despite his athietic fingers, hardiy
moves on stage. yet his dramatic func-
tion in the show is as crucial as Peter
Townshend's virtua! defiance of gravity.
The guitarist's wiid fiailing and Chuck
Berry inspired steps, the comedy of Ent-
wistie’s deep voice in "Summertime
Biues.” and the outright feat of acting
and ptaying drums simuitaneously, ac-
complished by Keith Moon as “Uncie
Ernie,” are part of a play with many char-
acters, real and fictional. Roger Daltrey,
not so easygoing an onstage mover as
Led Zeppelin's Robert Piant, neverthe-
iess cut just the right heroic figure at the
conciusion of “"Tommy.” Muiti-colored
laser projections, which are so vulner-
abie to charges of pretension, were ap-
propriate to the emotional effect of the
music.

On through “My Generation.” “Magic
Bus” and "Won't Get Fooled Again." the
musicians came closer together. yet
more impressive, each in his own right.
The Who normaily refuses an encore,
but this evening the crowd would not
ieave until they re-emerged with Bo Did-
dley’s “"Road Runner.” finaily ending with
“Naked Eye.”

Opening for the Who. a tough assign-
ment at any time or place. were MCA re-
cording artists the Steve Gibbons Band,
who debut on record with the "Any Road
Up” LP. Gibbons was associated with
Trevor Burton (the Move) and Denny
Laine (Wings) and is no stranger in
Britain. The group's hard driving, haif-
hour set. including “Natural Thing" and
"Standing On The Bridge," was well re-
ceived. quite a compliment from the fa-
naticai and often pick Who fans.

p.d.

Queen
Cate Bros.

SANTA MONICA CIVIC. L.A. — Queen.
who hold court at Elektra. graced their
baroque metal subjects with a marathon
presentation of sophisticated rock
energy. This band’s stance is one of total
confidence. Were they not so talented
they wouid be obnoxious. yet at present:
any less strut would detract from the
power of the music itself.

Leader Freddie Mercury on aiternat-
ing keyboards and kinetic voca! cords
manipuiates the show's intensity while
roving the stage in various seductive

rock Hamlet poses. Not to be outdone is

the equally omnipresent guitarist, Brian
May, whose orchestrated harmonies
even the tones of Mercury's vamps.
Roger Tayior, percussion, and John
Deacon, bass, while not being as mobiie
as the iatter are all too often written off
as, "just the rhythm section.” They are in
fact the stable foundation that brings the
reality into focus.

Aithough the use of smoke. fiash ex-
plosives, and white, then biack. satin cos-

tuming was effective. one of the most in-
triguing effects in a cascade of ex-
pensive endeavors presented was the
use of multipie echo-chambers through
which May played harmonies with
himseif on "Brighton Rock,” and
Mercury became his own choir on “"The
Prophet's Song.™

Queen re-energized ghosts of viny!
past. "Liar,” and, "Fiick Of The Wrist," yet
meilowed with, “White Queen.” and cur-
rent hit, “Bohemian Rhapsody.” In a
more whimsicai vein they skipped
through "“Lazing On A Sunny After-
noon.” and cheeked it up with the finale
of "Hey Big Spender.” and “Jaithouse
Rock.”

Anyway the wind blows. this “Night At
The Opera.” was a mere sithouette of
Queen’s potential.

The Cate Bros. who were reviewed in
Cash Box (Feb. 14) opened to Queen
and put on a warm and funky set which
inciuded a rousing performance of their
hit single “Union Man.”

Lisa Hartman
Muldeer
ROXY THEATRE, L.A. — Lisa Hartman,
in her Los Angeles debut. was warmly re-
ceived by an audience of people from
the record business and press.

Ms. Hartman, a Jeff Barry discovery
and recording artist for Kirshner
Records, dispiayed a taient and poise far
beyond her nineteen years. Backed by a
band that included guitar wizard Lee
Ritenaur, she showcased tunes from her
first LP.

Lisa Hartman has an expressive voice.

continued on pg. 104

Ginette Reno

MONTREAL — Judging by the response
of the crowd at the Piace Des Arts on a
recent Friday night during Ginette
Reno’s sotd out-17 show run, she is in-
deed a superstar in her native country.
Ms. Reno has earned several Juno
awards (the Canadian equivaient of a
Grammy), appeared in four of her own
CBC-TV specials and had number one
records in Canada in both French and
English. She has achieved comparable
success in Japan and Engiand, yet she

continued on pg. 104

jow./j.l.

Kingfish
ROXY. LA — United Artist's recording
group, Kingfish, with Bob Weir and Dave
Torbert at the heim, played to a packed
Roxy ciub in Los Angeles iast week. The
group has made a ot of peopie believe;
not only was their performance im-
pressive and simple, but the saies and
airplay on their new LP is storming the
nation. The set moved siowly though,
with what seemed to be never-ending
technical problems on the iead guitarist’s
amp. However, iead guitarist Robby
Hoddinott has to be one of the best at
totally interpreting the grouping’s soul
and biues tunes. The audience didn't
mind the wait between tunes though., it
gave loudmouths a chance to scream out
their favorite Kingfish songs. The group
is very rock and rolt, and very versatite,
performing country's “My Biue Tears”
and “Muie Skinner Blues" to a peppea
up version of Marty Robbin's monster,
“Big lron.” They did materiai from their
fatest aibum on Round Records, inciud-
ing “Hypnotize,” a very melodic blues-
oriented number and “| Hear You
Taikin." which received phenomenat
response for the group. Calied back for
an encore, the group exhibited the cool-
ness and suaveness that is portrayed by
groups who have held together for years
with a long string of hits behind them.
Kingfish is seiling. not only at the re-
tailers but in the ciubs they performin.
j-b.c.

Dan Hill

THE OTHER END. NYC — It is
refreshing nowadays to see a performer
who is seriously involved with the tyrical
aspects of song as weli as the music. Dan
Hili is a case in point. Hill is a young poet
who deals with such tender subjects as
youth, growing up. and the decadence of
society. In “Growing Up,” Hili meshes al!
these subjects beautifuily from the van-
tage point of one growing up in Toronto
in the shadow of the villainous America.
Hiit's voice is strong and he correlates
it weit with the phrasing of his songs. Hit!
was accompanied by his acoustic guitar
and an electric bassist who also har-
monized on some numbers. Dan Hiii's
debut LP “Dan Hiil" is on 20th Century
Records. Look to see and hear Dan Hiil
on a regular basis in the near future.
b.s.

Barbara Fairchild

PALOMINO. LOS ANGELES — When
you bring 'em up out of the audience to
sing on stage with you, you're almost
always a hit. And that's exactiy what hap-
pened when Barbara Fairchild sang her
way into the Paiomino last week. “The
Teddy Bear Song' is a song this artist put
in the crib as a big. big singie a few years
back. and the combination of Fairchiid's
voice pius a guest baritone voice un-
known to anyone watching was some-
thing everyone identified with. You can
almost aiways see smiles and an audi-
ence captured when one of them, who's
not supposed to be part of the perfor-
mance, is on stage. “"Uncle Pen” was
done exceptionaily well by this petite
bionde performer who's made many
rounds of clubs across the U.S. The
show's momentum was built well with
Barbara's *'I Just Love Being A Woman,”
as more than an adequate finale to the
night. She's small, she moves a lot, and
can do baliads as weil as faster tunes
with the proper overpowering emotion
or exuberance moods. Barbara Fairchild
records for Columbia Records and is an
addition to that label much respected
and much appreciated.

jbc
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“A STRAIGHT AHEAD PERFORMANCE EX-DAVID BOWIE BACK-UP BAND

WINNER OF A OF SOLID SONGS YIELDS W “A MIGHTY ADDITION TO
STEREO REVIEW MAGAZINE THEIR BEST EFFORT.” NHE FOREFRONT OF ROCK'S

RECORD OF THE YEAR AWARD. wairus HEAVYWEIGHTS. " ra Robbins
MONTY PYTHON' FLYING CIRCUS it < |

L

= |

MONTY PYTHON PYE 12116 McKENDREE SPRING PYE 12124 SIDERS FROM MAS PYE 12125
Monty Python's Flying Circus Yoo Young To Feel This Old Spiders From Mars
GRAMNMY AWARD NOMINEE FOR BEST “  JAM-PACKED WIT KERS” “ ... DISARMING AND
SPCGKEN WORD,DOCUMENTARY - Black AmericanH SMOKERS “_ . .EXCITING, ENERGETIC, ECLECTIC"— " VERSATILE"
OR DRAMA RECORDING, 1976. CONTAINS SMASH “I AM SOMEBODY.” Bob Kaus, Cash Box. —Stereo Review.
PHIL EVERLY

'JIMMY JAMES & The Vagabonds PYE 121
You Don't Stand A Chance If You Can’t Dance

“ ... MAGNETIC APPEAL" —Record World.
CONTAINS DISCO HITS “SAD SWEET DREAMER”
AND “MR. COOL" AS HIGHLIGHTED
ON ABC-TV'S “DISCOMANIA”

SWEETSENSATION
SAD SWEET DREAMER

LAVADA PYE12126
Lavada

ALISTAIR COOKE PYE2-701
Tatk About America

“THE TOTAL EFFECT OF IT IS BEAUTIFUL;
AN OUTSTANDING NEW ALBUM.”

—Ft. Worth Star-Telegram.

PRELUDE PYE 12120
Owlicreek Incident

"SWEET SENSATION PYE 12110
Sad Sweet Dreamer

A HOT NEW ALBUM RIDING ON THE
HEELS OF THE HEAVYWEIGHT HIT
“BLACK SUPERMAN — MUHAMMAD ALL."
27 RECORD BREAKING
WEEKS ON THE CHARTS.

Sodeazy Yt lles,
(an Synd &

e THE SEARCHERS rvis01 @ BEST OF THE

o DONOVAN eve 502 BRITISH INVASION rve s0s
o TRAD JAZZ pves03 e DONOVAN VOL. 2 pveso7
o MUNGO JERRY pve 504
o THE KINKS pvesos

o THE KINKS VOL. 2 evesos

JOHNNY WAKELIN PYE 12131
Reggae, Soul and Rock and Roll

Jsvata,

The Pye Hisfory of - .~
British Pop Music 7.

o THE SEARCHERS VOL. 2 pvesos

STIC LIN

PHIL EVERLY PYE 1211
Mystic Line

“THIS IS MUSIC YOU CAN DANCE TO,
OR JUST LISTEN TO, BUT ALWAYS ENJOY,

TO FOLLOW UP THEIR RECENT
DISCO SMASH, ‘EBB TIDE"."

%V/’@ s50UNds
€bb tide

LOVE SOUNDS PYE 12127
Ebb Tide

INTERNATIONALLY KNOWN
CONDUCTOR'S NEWEST RELEASE
CONTAINS MASTER WORKS
BY SOUSA, STRAUSS, HAYDN.
BRAHMS, TCHAIKOVSKY AND BERLIOZ

STOKOWSK] Py 1213
Stokowski Spectacuiar

ATV RECORDS INCORPORATED, The Company That Means Business

3 W. 57th Street, New York, N.Y. 10019 (212) 826-9636




cashbox news

Executives On The Move . .. |

Bicknell Appointed To New CBS Post In Germany — Marcus Bickne!l has been named
to the newiy created position of manager. artist deveiopment and artist relations, CBS
Records Germany. by the company's managing director. Rudoiph Woipert. The ap-
pointment is effective Aprii 1. Presently based at CBS European headquarters in
Paris. Bickneii has served as director. product and artist deveiopment.

Guttenberg Named BMI Vice President — Dr. Heimut Guttenberg has been named
vice president. foreign performing rights administration. for BMI. In that capacity he
wiii maintain BMI's reiations with the 34 foreign societies with whom the performing
rights organization has reciprocai agreements.

Bruce New WEA Resident Rep At Warner-Pioneer — Keith F. Bruce has been named
WEA international resident representative and director of Warner-Pioneer in Japan
by Nesuhi Ertegun and Phii Rose. president and vice president of WEA-Int'l. Warner-
Pioneer is WEA's joint venture with Watanabe productions and Pioneer Eiectronics
and has shown remarkabie growth in its 5-year history in Japan. Bruce. as chairman
and managing director of EMI interests throughout South East Asia, has spent con-
siderabie time in Japan during his EMI tenure.

Beckmann Named Asst. Branch Manager At London — Chuck Beckmann. iongtime
empioyee of London Records midwest. the labei's branch servicing the midwest
states. has been named assistant branch manager. announced Herb Goidfarb. vice-
president of saies and marketing for the company. Beckmann wiii assume his new
position Aprii 1. 1976. and report directiy to Stan Meyers. branch manager of London
Records midwest. He previously worked for the James H. Martin Company. the
former midwest distributor of London products.

Stubenrauch Appointed London-Ampex Liaison — Bob Stubenrauch has been ap-
pointed liaison between London and Ampex Tapes. Stubenrauch wiii work from the
Ampey dupticating piant in Eik Grove, liiinois. overseeing the interests of London in-
dependent distributors invoived in tape sates.

BMI Expands West Coast Staff By Two — Broadcast Music. Inc. {BMI) has expanded
its west coast staff with the addition of Rob Matheny and Meiinda Rosenthai to the
Los Angeies office. The announcement was made by Ron Anton, BMI's vice presi-
dent, west coast performing rights, to whom both wiii report.

Warner Bros. Publicity Taps Schwartz — Les Schwartz has joined the pubilicity staff of
Warner Bros. Records. it was announced iast week by Bob Meriis. Warners pubticity
director. Schwartz wili be based in New York. Schwartz comes to Warner Bros. from
Soiters & Roskin Pubiic Reiations.

RCA Records Adds Leichtling To Press Department — Jerry Leichtiing has joined the
press & information department at RCA Records in the position of staff writer and
photo editor. The appointment was announced last week by Herb Heiman. division
vice prestden, pubiic affairs at the company

Simon Announces Expansion Of Provocative Promotions — Marc Paui Simon, presi-
dent of Provocative Promotions announced the expansion of his company. In line
with this move. Charies Simon has been named Administrative vice president. Aiso
joining the company is Ms. Micheie Hart as assistant to the president.

Armstrong Exits MCA — Lee Armstrong. vice president of Internationa! for MCA
Records. Inc. has resigned. effective immediateiy announced Lou Cook. vice presi-
dent of administration. No repiacement is currentiy contempiated.

RCA Names Anne Flynn — Anne Fiynn has been appointed manager of recording ad-
ministration for RCA Records. She wili be responsibie for monitoring artist/producer
spending during recording sessions and pianning recording budgets. Ms. Fiynn
began with the Capito! Records promotion department six. years ago. subsequentiy
working in a&r at Sussev. and Poiydor.

Ginette Reno Displays Dynamism

has never performed or reieased a

record in the U.S. In preparation for this

step. she has moved herself and her chii-

drento L.A and is now managed by Kev-

in Hunter, a native of Canada who aiso
| manages Natalie Cole.

Dynamic Performance

Ms. Reno does a two-hour. one woman
show with oniy a short intermission. She
performs haif the show in English and
haif in French. aiternating with each
song. and a measure of her power as a
singer is that she can convey the feeling
of a song even if one cannot understand
the words. Her Engtish language
materiai inciudes "I Write The Songs."
| "Ruby Red Dress.” "Feeiings and a stir-

ring version of "Aii By Myseif."

She is gifted with a strong. beautifui
voice, which she utiiizes to its fuilest ex-
tent. She takes materiai such as | Write
The Songs' and breathes her own iife in-
to it. Her presence is as commanding as
her voice. and this, added to her backing
by a 25 piece orchestra set on a muiti-
ieveied, white stage piatform adds up to
a stunning presentation.

Biues Singer

Ms. Reno describes herseif as a “biues
singer.” and there is indeed a feeling of
meianchoiy in her deiivery of some
normaily upbeat MOR songs. She has
enroiled in the Actor's Studio in Los
Angeies. but has no desire to act. She is
taking courses she describes as
“sensitivity training” which she feeis wiii
heip with her singing. "I want to sing.”
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she says. smiting. and adds that she now
feeis ready. at thirty. to tackie the States.
Whiie Ms. Reno could benefit by find-
ing someone to write material for her
aione. even with the standard English
ianguage songs she now uses she is a
powerfui performer whose popuiarity in
her hometand is very easy to understand.
e.r.

Lisa Hartman: At
Home Under The Lights

fr 102
Uniike many young singers. she
understands the words of a song. and
phrases them in a most effective manner.
Emphasis was piaced imaginatively. and
drew direct audience attention and
response to both melody and iyric. She
introduced one song. “Pickin’ Up The
Pieces.” as the single from her record,
and it sounded iike an obvious hit. The
other tunes ran from country to pop. ail
done professionaily and with feeling.
Lisa Hartman is certainly on her way to
the top.

Muideer. a comedian. opened the
show with an hitarious one-man
newscast. Props and costumes were |it-
tered all over the stage. and he switched
personaiities convincingly. Commerciais
were included in the newscast, one for a
new hamburger caiied The Hearst-
burger. Open the bun and the patty's
gone.

jom.

Live Radio Concerts: Winners . ..

amount of calis to the station asking
who's coming up for broadcast.’

WLIR naturaity has buiit up expertise
in the program and its broadcast. having
been doing concerts for that iength of
time. Coiquitt expiained the usuai cycie
of howa concert gets on the air at WLIR.

“I find out the act is in the area or
someone teiis me about an act coming
up. In any case. someone approaches
someone . . . we settie on adate and time
and what's ieft is the setup of equipment
and the broadcast. But we must have
total cooperation. That's the word
Cooperation between the artist, the hai!
or ciub. and then the radio station and
myseif. If we are taiking about a concert
starting at 8:30. we shouidn't be iate with
it on the air. These things are usuaily
worked out ahead of time.”

Important Hour

What's to be realized by the artist and
the record company he represents is the
fact that an artist cannot usuaily get as
much air time during the week or
whatever no matter how much their pro-
duct is piayed. as they do with a iive con-
cert. It's an important hour. because you
have a very selective audience, say of
Doobie Brothers fans and if the concert
starts iate after it's been promoted. it not
oniy hurts the station but the artist
himseif.

"Recently we've gone more to tape
than iive concerts because of what you
may cali ‘winter doidrums." But come
summertime. we'ii certainly be more in-
voived in the iive concert category.

Sponsorship

"As far as sponsorship is concerned.
it's one of the strongest hours of pro-
gramming in the week and can be fairly
easy to seii iocaily. We've had some tuck
seiiing to peopie in the audio business.
but both iocai and nationai sponsors can
be hard to seil aiso. We use an open and
ciose billboard when we have sponsored
concerts with a minute of commerciais at
the haif-way point.

“And for years we were doing concerts
from a recording studio. Uitrasonic
studios were used with smail audiences
of about 60 peopie to provide the spon-
taneous live effect. But for the most part.
the concerts have moved to big haiis.
iike the Nassau Coiiseum or ciubs iike
My Father's Piace in Long lIsiand. No
matter where the concert originates
though. we (WLIR) run the show. if for
nothing eise. from the timing point of
view."”

Live-On-Tape

“We have never broadcast anything
live as far as concerts go. it's all iive-on-
tape.”” Bob Shuiman at WXRT-FM,
Chicago said. "We started in October of
1973 with Jethro Tuii and our iast one
was aired Sunday night (14) with Rory
Gaiiagher as guest. So you can probably
count about 130 in the 22 to 3 years we
have been airing concerts.”

WXRT ‘airs the "UnConcert.” “Seven-
Up thought it was a great idea when we
approached them ... they have reaily
gone with us and sponsored the series
from its beginning. The show airs every
Sunday night at 11 and much of the
credit for the show shouid be given to
WXRT's Ken Rasek., who engineers the
finai product and sets up equipment with
sound personne! at each taping. He reai-
ly does a phenomenal job.”

Shuiman said the tapings are non-
interrupted except an open and ciose
biliboard and a very quick biiiboard in
the haifway point of the show mentioning
the sponsor's name. “We just fee! the
spontaneity is taken away with com-

merciai interruptions. We do however air
promos for the concerts throughout the
week . | even ad iib them at night.
Much of that commerciai content teils
about the sponsor but also telis why they
beiieve in the concerts and why they are
presenting it on WXRT. We've gotten aii
kinds of phone caiis during the week of
peopie trying to find out who's coming
up on the shows. And we print about
50.000 cards a month that are piaced in
retail record outiets. head shops. etc. for
our audience to pick up. We get a iot of
ietters aiso teiiing us how much
someone enjoyed the concert.”

Fitting The Format

‘Concerts,” said David Perry of KWST-
FM. Los Angeles. "We do as many as we
can as long as they fit our format. We did
Bruce Springsteen live from the Roxy
recently. Some groups iike to provide us
with tape but mostly our concerts are
done live from the iocation if possible.

‘Pretty Things is an example. They
were at Santa Monica Civic recently and
they handled the taping themselves with
their own peopie. When we get the tape
at the station. we'li listen to it . . . but we
run them pretty much as they come to us.

Promos

‘Promos are the main way we promote
our concert series. We'li give the ad-
vertiser a simple open and ciose on the
actual concert airing, but the promos ai-
iow us to go a littie more in-depth on the
particular advertiser. It's very simpie to
get an advertiser to buy times on these
concerts and if we have enough iead
time it means realiy effective sales.”

What's the biggest probiem of airing
concerts?” “The technicai end.” Perry
said. “When anything can go. But we've
been very iucky and had very few
technicai fouiups. Generally our air staff
Is availabie and are at the Roxy or
wherever to take care of things weil
ahead of time. We might even take a re-
ceiver down to hear what the final air
product sounds ilike. You'ii find peopie
staffed at the concert origination ioca-
tion and aiso at the station to watch the
ievels on the actuai broadcast. We aiso
use the stereo 15KC iines for broadcast
to provide the best possibie signai over
the air

Live concerts at these three FM pro-
gressives are going weil, neediess to
say. Some are sponsored consistently.
some are sustaining, but the end resuit is
something the audience enjoys im-
mensely. It's much work for the station
empioyees. producers, and other agents
in the broadcasting end. but the enjoy-
ment and response by the listening
public is overwheiming. The artist. the
record company. the haii or ciub. the
radio station. and the listener ail benefit
from these concerts and the work that
goes into them must not be ieft unap-
preciated by those who are on the iisten-
ingend. WLIR, KWST, and WXRT are on-
ly three exampies of many fine stations
in the country who air these iive. or live-
on-tape concerts and they with the rest
are to be commended for the fine job
they do. If nothing eise. it brings back the
nostaigia of iive spontaneous broadcast
that has aimost disappeared in biock pro-
gramming of today.

Peerless To
Distribute M.A.I.

NEW YORK — Peerless Vidtronics Corp.
wilt handie all manufacturing and market-
ing for MA| Records. whose first release
will be “Baby, Do You Wanna Bump?” by
Boney M. The record was a major hit in
West Germany, Beigium and Hoiland,
and has just been reieased in the U K.
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cashbox news

Johnnie Taylor: ‘Music Is Music’ , .,

came to hear. You have to have the same
sound live as when you record. Aiso |
have been doing a ot of television. the
taik shows. the music shows. etc. I'm
waiting for the day when a prime time
music show will be on. If and when they
ever do a music show during prime time
the networks are going to be very sur-
prised to see who is watching.”
Regarding the current musical scene.
Taylor feels the disco phenomenon has
just about run its course and shouid be in
vogue for another six months. “Bailads
are aiways in and | aiso see a resurgence
of biues. For many years people didn't
understand the blues. but now more and
more peopie understand it through the
interpretations of the English groups.
The funny thing about that is that kids
think it is new, when we've been doing
that kind of thing for years. Jazz is aiso
getting more popular because peopie
are beginning to accept new ideas and
concepts in music. For a long time peo-
ple couidn't accept changes because
they didn't hear it on the radio. Now it's
nobody's fauit but just a iack of knowing
what commodities were avaiiable and
how big a market it was. CBS. WB and
ABC now are realizing how big a market
there is for jazz. Even Capitoi & A&M are
now getting more into jazz as are severai
independent iabeis. Soui music is real
and can be felt. Plastic music. is dying
because the rea/ music is becoming
more acceptabie to white America. Now
it is being exposed in the marketplace. A
iot of credit must be given to Phily Int'l..
Star, Motown and Sussex and aii the
other guys who helped make this come
about.
Classification Confusing
“The whoie classification of records
has aiways confused me. What is a pop
record? Who is in the position to say
| what is pop? When | cut a song it is
classified r&b. What makes a pop song?
Saies? If you seii enough records it
becomes pop. Peopie ask me what kind

HE IS
SET UP.
HE JUST
CAN'T
FIND THE
wAaY IN!

of music do | sing. | answer them by say-
ing that | sing what | feel. | see the pubiic
breaking down the iabeis. How do you
classify ‘Disco Lady'? Is it pop. r&b. rock
or just a song that most peopie enjoy
The younger generation is changing the
face of music. If it sounds good. the
public shouid decide. Younger peopie
with new and different ideas wiii open up
the whoie thing. People used to caii me
Johnnie Tayior. the biues waiier. In reaii-
ty however I'm Johnnie Tayior and | can
sing anything. Let the pubiic decide what
15 good or bad because the peopie out
there wiii iet you know right away what is
ahitora stiff.”

MCA: Scrutiny . .

their own warehouses {and caiied
themseives one-stops) solely to quaiify
for the subdistributor price, to have the
goods shipped directly. This has its ad-
vantages and its disadvantages for both
MCA and the accounts. It wouid heip by
eiiminating heavy overhead costs in run-
ning an operation at the retaii end. and
would aiiow for better product fiow into
the stores. It wouid aiso enabie an MCA
saiesman to check store inventory and
write an order on the spot. On the
negative side. it might lead to less inven-
tory controi in the stores. and cause a iot
of erxtra work for MCA saiesmen who
presentiy might not visit the individuai
outiets of a chain store. In the end. it
might cost MCA somewhat more money.
for ertra pickers and shippers and for
freight. But it might enabie MCA to get
their product right into the retaii stores.
without having to go to the store’s head-
quarters.

The chains that would be favored un-
der this arrangement are the Disc Rec-
ords/Record Baru/Sam Goody/Where-
house type stores. Perhaps this wiii quiet
their compiaints that the rack jobbers
and one-stops got aii of the price advan-
tage this time around.

Elektra Readies 6 LPs For April

LOS ANGELES — Eiektra/Asyium
Records has six new LPs ready for Apri
reiease.

"Biack Rose.” the second Asyium
aibum by John David Souther. was pro-
duced in Los Angeies by Peter Asher
and features guest musicians inciuding
Linda Ronstadt. Joe Waish, Art

MCA:Pros,Cons.

see why one guy shouid have a better
price than another. There shouid be one
price for everybody.”

Joe Bressi. head buyer for Stark
Records. erpiained “"we're iooking
forward to discussing it with MCA at
NARM." He added they were “unhappy.”
Bressi noted a key point. that perhaps
“they shouid stock our stores directiy
and it wouid be cheaper for me not to
have a centrai warehouse.”" He believed
this “was not the answer for anybody
concerned. It compiicates matters with
no reai answer.”

An executive at Sam Goody noted “we
seii more retaii-wise than the majority of
rack jobbers. Why should he get a better
price? Why exciude the iarge retaiiers?”

One one-stop operator feit “they have
to do what they have to do. Nobody has
to buy their product If it's hit product
you're going to buy it anyway.” Another
stated "no comment. We have to accept
it gracefuily.” A iarge retaii chain
operator simiiariy had a "no comment.”
But then he commented. it stinks.
There's no way you can teii me my func-
tion is iess than anyone eise’s. | buy as
many records as many one stops and
rack jobbers.™”

One iarge account stated “I'm in favor
of MCA’s new structuring. but oniy if
they reaily enforce the categories. |
hope they wiii deveiop a system of
categorizing as opposed to the firm's
own definition of what they are. being as
many of them iie about their reai identity
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» Garfunkei. David Crosby and Donaid
Byrd. among others.

Steve Goodman's second Asyium
aibum is “Words We Can Dance To.” pro-
duced by the artist in Chicago. The
aibum features both originai songs by
the artist and interpretation of other
compositions. ranging from country
swing to rock'nroli.

"Greatest Stories — Live is a
speciaily-priced two-record Eiektra set
cuiled from Harry Chapin's successfui
west coast concerts this past fali. inciud-
ing three new Chapin songs produced in
the studio by Paui Leka.

CMA and Grammy award winner Sam-
mi Smith makes her Elektra debut with
"As Long As There's A Sunday.” pro-
duced in Nashvilie by Jim Mailoy. her
producer since the inception of Smith's
recording career and recently appointed
director. country operations. for
Eiektra/Asyium. In addition to the titie
singie. the aibum inciudes songs by Ed-
die Rabbitt. Even Stevens and Guy
Ciark. along with three new Smith
originais.

“Shandi Sinnamon’ is the Asyilum de-
but for the Fioridian vocalist. Produced
by Snuff Garrett. Sinnamon’s first aibum
inciudes her debut singie. “Rainbow In
My Heart.” aiong with a new interpreta-
tion of the Goffin-King standard. “Wii
You Stiil Love Me Tomorrow™ and two of
the artist's own compositions

Fromthe Bay Area, The Shakers make
their Asyium debut with “Yankee Reg-
gae.” produced by Charies Piotkin. vice
president. a&r, for Eiektra/Asylum. The
quintet has recorded both originai songs
and reggae standards.

Rich, Rosenberg Part

LOS ANGELES — Charlie Rich and his
manager of 15 years. Sy Rosenberg,
have terminated their management con-
tract by mutuai consent. Rosenberg has
moved to Statesviiie. N.C.. where he wil!
be invoived with Wendy Hamburger
franchises.
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Opryland In Capitol Performance

NASHVILLE — May 1 wiii be the third
time Opryiand has performed for Presi-
dent Ford. The event to be heid at the
Washington Hiiton Internationai
Baiiroom is for the 62nd annua: White
House Correspondents’ Association
dinner honoring the President.

Those erpected to be in attendance
are the President. Mrs Ford. cabinet
members. the Supreme Court. govern-
ment officiais. and other guests of mem-
bers of the White House Correspon-
dents’ Association.

Opryiand consists of 14 singers and
dancers aiong with a 12-piece orchestra.
They wiii be performing a Bicentenniai
musicai entitied “Liberty's Song.” The
production wiii be choreographed by
Cari Jabionski who did the Timex
Network speciais from Opryiand.

Tennessee Ernie Ford wiil join in the
Washington appearance. performingina’
segment caiied. "The Promised Land.”
He worked with Opryiand eariier in their
“"Ambassadors In Biue Jeans And
Caiico” tour of the Soviet Union in '74.
on the Fords' 26th Anniversary. and iast
summer for the State Dinner honoring
President and Mrs. Schei: of the Federa:
Repubiic of Germany.

Prior to the Capitoi performance.
Opryiand's '76 season in Nashviiie opens
Aprii 10 according to Bob Whittaker.
Opryiand's director of entertainment
with two daily shows on the stage of the
Grand Ote Opry House.

Opryiand is an entertainment property
of the Nationai Life and Accident
Insurance Company and an affiliate of
the NLT Corporation.

Autry Rides With Republic Records

NASHVILLE — Gene Autry, iong re-

membered as the singing cowboy. and
Dave Burgess have formed a iong-term
agreement

to reactivate Repubiic Rec-

o

-
NASHVILLE — Gene Autry with Dave
Burgess pacting an agreement for
Burgess to head the reactivated Autry
record iabei, Repubiic Records

ords based in Nashville at 815 South
18th Avenue.
Burgess wiii be generai manager of

the iabei. He previousiy handied the
management of Singietree Music and
Doubietree Productions iocated at the
same address. Burgess has known Autry
for twenty-five years. They met when
Burgess became the first artist signed by
Chaiienge Records on which he had the
hit"Tequiia.”

Repubiic is open to aii types of music.
hoping to showcase new taient as weii as
presentiy signing artists Kathy Barnes
and her brother Larry Barnes. Prepara-
tion is underway for the reiease of four
up-dated Autry aibums.

Foreign distribution wiii be handied by
London Records and with IRDA taking
care of U.S. distribution. Maggie
Lavender Enterprises has been retained
as the pubiic reiations and pubiicity
agency.

Gene Autry's musicai taient has won
him such awards as the Nashviiie
Songwriters Association's Haii of Fame,
the Country Music Association’s Hali of
Fame and current membership in Nash-
viile Songwriters Association's board of
directors.

TV First For Miss.
JACKSON. MISS — J R. Duniap. presi-
dent of Show Biz. Inc. of Nashviiie, has
announced that thirteen weekiy pro-
grams of the nationaily syndicated show
"Nashviiie on the Road.” wiii be pro-
duced on the Mississippi Guif Coast
beginning in May. 1976. The successfu!
effort to bring the show to the state was
put together by the Mississippi Guif
Coast Convention Bureau.

Dr. Robert L. Robinson. erecutive
director of the A&l Board which
supervises the state and nationai ad-
vertising program and the Mississippi
Fiim Commission said that this is the first
nationaily syndicated TV series to be
produced in Mississippi

Co-hosts are Grand Qie Opry mem-
bers Jim Ed Brown and Jerry Ciower. It is
produced by Show Biz. . Int

Ciower. who is from Yazoo City
stated. "I'm as ercited about bringing our
TV show to my home state as anything
that's ever happened in my career
‘Nashviiie On The Road" is a fine family-
oriented haif-hour of great music. and it'i
give us an opportunity to spread the Mis-
sissippi story across the country into
miiiions of homes in hundreds of cities in
the U.S. I think it'ii.be a fantastic boost to
the state. and | can't wait to get started!”

According to director. Waily Haii. the
Convention Bureau wili act as the
coordinating agency while the produc-
tion company is on the Mississippi Guif
Coast. The Mississippi Agricuitural and
Industriai Board and The Harrison Coun-
ty Advertising Advisory Commission
have provided funds necessary for the
project.
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McCall Speaks
For Midland

SHAWNEE MISSION. KANSAS — CW.

McCaii. MGM recording artist of “Con-
voy" fame. wiii be the officiai spokesman
for Midiand c¢b advertising and promo-
tion. The announcement was made by
Midiand internationai president, John W.
Lane whose communications division
handles a iarge share of cb sales.

McCaii has compieted TV and radio
commerciais scheduied to start in iate
March on the major networks and has
aiready begun appearing at sales rep
meetings in Denver and Cincinnati. He
wiii make severai appearances at the Las
Vegas PC Show on behaif of the Midiand
communications division.

Country Artist Of The Week

Connie Smith

|

Born To Sing — This one singie statement sums up Connie Smith. Spinning out of
hometown amateur show circuits in Coiumbus. Ohio into the big time recording and
entertainment worid, Connie's story is one of “overnight” success.

The man who 'discovered’ Connie is Biii Anderson. While he was performing in
Canton, Ohio he happened to meet Connie. was impressed by her singing and asked
her to come to Nashville — which she did. Whiie in Nashvitie she did a demo tape
which the iate Hubert Long took to Chet Atkins at RCA. Connie signed with RCA on
June 24. 1964 Her first recording, "Once A Day.” was recorded by Juiy 16, 1964: it
was released the first week of August '64 and in November of ‘64 “Once A Day" was
number one on the national country music charts and stayed there for 2% months.

Connie’s neariy nine years with RCA's producer Bob Ferguson inciuded some 30
aibums and single reieases such as "Ribbon Of Darkness,” "Just One Time."
"Louisiana Man.” "Where Is My Castie.” "Just For What | Am" and since joining
Columbia in '72 she has winners with her producer. Ray Baker in reieases ilike "I

Never Knew." “I've Got My Baby On My Mind.” “Why Don't You Love Me.” with her |

current hit™'Tii | Kissed You" at #7 in the Cash Box country chart.

In addition to her recording. Connie makes TV appearances. is seen reguiarly on the
Grand Oie Opry and writes. She is a very dedicated church member.

Connie appears frequentiy at a iot of crusades. She worked Expo ‘72 with Dr. Billy
Graham, is seen often at Rey. Hubard's Cathedral of Tomorrow. works with David
Wilkerson (author of The Cross and the Switchbiade). Jerry Faidweli. Bob Harrington
(the Bourbon Street preacher). and young James Robison out of Fort Worth. She
sang at the beginning of a Kathryn Kuhiman meeting in Caiifornia and has worked
alongside Mrs. Maude Aimee Hubard. Mrs. Oral Roberts and Mrs. Demas Shakrian.

Connie records at ieast one gospei album a year aiong with her country aibums.
Some of these are RCA's “Come Aiong And Waik With Me " “Sunday Morning With
Connie Smith And Nat Stuckey” and “"Connie Smith Sings Great Sacred Songs.” On
Coiumbia she has “God Is Abundant.” “Connie Smith Sings Hank Wiliiams Gospei”
and "Joy To The World." her first Christmas aibum.

Connie’s reguiar road work is slightly iimited for a while yet whiie her children are
so smali, but she is taking a few choice dates a month and she has several overseas
trips aiready scheduied for the near future.

Bill Anderson says "I know for a fact that Connie Smith is a rare talent who can get
more out of a song than a writer ever puts into it . .. heartbreak. sweet sadness.
forthrightness. heiplessness ail come naturaily to Connie. Actually you don't have to
realiy iisten for it. It comes right out of the speaker into any heart that opens wide
enough to iet the ‘reai’ things from iife come inside. Connie's great gifts are the
aimost unparaileied naturainess with which she brings forth every word, every note.
It's a quaiity you can never acquire by training . . . you're born with it.”

Gospel Radio Seminar

NASHVILLE — "Gospei Radio ... The
New Frontier.” is the theme for the
fourth annual Gospei Radio Seminar
scheduied for May 14-15, at the Airport
Hilton in Nashviiie, the seminar which is
sponsored by the Gospei Music Associa-
tion and chaired by Jim Biack. is an op-
portunity for feiiow broadcasters to meet
with music industry personnei to ex-
change ideas to form new dimensions in
the field of broadcasting. The workshops
wili inciude news. singies. radio person-
aiities. marketing. formats and progres-

sive gospei.

On Saturday evening foilowing the
ciose of the seminar there wili be a ban-
quet with entertainment provided by The
Singing Christians of Teneha. Teras, Ca-
naan recording artists: Jerry Jordan.
MCA artists who charted with “Phone
Call From God" last summer; and Liliie
Knauls, previousiy soloist with Edwin
Hawkins Singers and currentiy record-
ing for Paragon.

Registration may be obtained by writ- .

ing to Gospe! Radio Seminar. P.O. Bov.
912. Nasvhiiie, Tennessee 37202.

March 27, 197
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1 THE OUTLAWS
Wayion Jennings/Wiliie Neison/
Jessi Coiter/Tompai: Giaser
(RCA APL 1-1321) 1

2 ELITEHOTEL
Emmyiou Harris (Reprise MS 2236) 2

3 LOVIN' AND LEARNIN’
Tanya Tucker {MCA 2167) 3

4 JESSI
Jessi Coiter (Capitoi ST 11477) 4

5 ROCK'N' COUNTRY
Freddy Fender (ABC/Dot DOSD 2050) 8
6 THE BLIND MANIN THE
BLEACHERS
Kenny Starr (MCA 2177) 7
7 TWITTY
Conway Twitty (MCA 2176) 5
8 200 YEARS OF COUNTRY
MUSIC
Sonny James (Columbia KC 34035) 10
9 WHEN THE TINGLE BECOMES
A CHILL
LorettaLynn (MCA 2179) 13
10 OVERNIGHT SENSATION
Mickey Giliey (Piayboy PB 408) 9
11 LOVE PUT A SONG IN MY
HEART
Johnny Rodriguez (Mercury SRM 1-1057) 6

12 SOMETIMES
Bill Anderson & Mary Lou Turner
(MCA 2182) 16

13 BLACK BEARROAD

CW McCail (MGM 5008) 1t
14 STEPPIN OUT

Gary Stewart (RCA APL 1-1225) 15

15 EASY ASPIE
Bitly "Crash” Craddock

|ABC/Dot DOSD 2040) 18
16 THE HAPPINESS OF HAVING

YOU

Chariey Pride (RCA APL 1-1241) 12
17 JASON'S FARM

Cal Smith (MCA 2172) 21
18 IT'S ALLIN THE MOVIES

Merie Haggard (Capitol ST 11483) 29

19 THE WHITE KNIGHT
Cledus Maggard & The Citizen's Band

(Mercury SRM 1-1072) 22
20 NARVEL THE MARVEL

Narvei Feits (ABC/Dot DOSD 2033) 27
21 PRISONER IN DISGUISE

Linda Ronstadt (Asyium 7E 1045} 14
22 WHAT CANYOQU DO TOME

NOW

Wiilie Neison (RCA APL 1-1234) 17
23 THE GREAT TOMPALL AND

HIS OUTLAW BAND

(MGM M3G-5014) 32
24 RAY GRIFF

{Capitol ST 11486) 25
25 COUNTRY WILLIE

Willie Nelson {United Artists LA 510-G) 20

topcountry LP’s

26 THE WORLD OF CHARLIE

RICH

|RCA APL 1-1242) 26
27 THE VERY BEST OF RAY

STEVENS

{Barnaby BR 6018) 19
28 |LOVE YOU BECAUSE

Jim Reeves (RCA APL 1-1224A) 28
29 GREATESTHITS VOL. I

Tom T Hall (Mercury SRM 1044) 23
30 ROCKY ,

Dickey Lee (RCA APL 1-1243) 24
31 RONNIE MILSAP/NIGHT

THINGS

(RCA APL 1-1223) 30
32 ARE YOU READY FOR

FREDDY

Freddy Fender (ABC/Dot DOSD 2044) 31

33 CHESTER AND LESTER
Chet Atkins & Les Paul

(RCA APL 1-1167) 41
34 REDHEADED STRANGER

Willie Neison {Columbia PC 33482) 34
35 COME ONOVER

Oilivia Newton-John (IMCA 2186} 42
36 SOMEBODY LOVES YOU

Crystai Gayie (United Artists LA 543G) 33
37 THE BEST OF THE STATLER

BROTHERS

(Mercury SBRM 1-1037} 35
38 HANK WILLIAMS JR. &

FRIENDS

(MGM M3G 5008) 36
39 GREATESTHITS

Don Wiiliams (ABC/Dot DOSD 2036) 39
40 THE SHEIK OF CHICAGO

Joe Stampiey (Epic KE 34036) 45

41 ODDMANIN
Jerry Lee Lewis{Mercury SRM 1-1064) 38

42 THE SWEETEST THING

Dottsy (RCA APL 1-1358) 46
43 THE BATTLE

George Jones (Epic KE 34034) 49
44 °TIL1CAN MAKE IT ON MY

OWN

Tammy Wynette |Epic KE 34075) 50
45 SWANS AGAINST THE SUN

Michaei Murphey (Epic PE 33851) 40
46 HANK WILLIAMS, YOU WROTE

MY LIFE

Moe Bandy (Columbia KD 3409) 36

47 BLACKBIRD
Stoney Edwards (Capito: ST 11499) -

48 WINDSONG
John Denver (RCA APL 1-1183) 48

49 TEXAS COUNTRY
Various Artists (U.A LA 574 H2)

50 RHINESTONE COWBOY
Gien Campbeii (Capitoi SW 11430) 43

Country Singles — Active Extras

That’'s What Made Me Love You
Bili Anderson & Mary Lou Turner (MCA)

There Won’t Be No Country
Music

C.W. McCali (MGM)

Forever Lover

Mac Davis (Coiumbia)

BonSoir Blues

Fiying Burrito Bros. (Coiumbia)
Ashes Of Love

Jody Miiier (Epic)

The Last Letter

Wiiiie Neison (United Artists)

Ask Any Cheater Who Knows
Freddy Weiier (Coiumbia)

Walk Softly

Biiiy “Crash” Craddock (ABC/Dot)
Sweet Dreams

Troy Seais (Coiumbia)

Nothin’ Takes The Place Of You
Asieep At The Wheei {Capitoi)
Stranger

Johnny Duncan (Coiumbia)

Get Ready, Here | Come

Don Gibson & Sue Thompson (Hickory)

March 27, 1976

Yesterday Just Passed My Way
Again

Don Everiy (Hickory)

I've Got A Friend

Warner Mack (MCA)

Colorado Call

Shad O'SheaFraternity)

Mr. Doodles

Donna Fargo {Warner Bros.)

I’'m Knee Deep In Loving You
Jim Mundy {ABC/Dot)

Words In Your Eyes

Phii Everiy (Pye)

High And Wild

Eari Coniey (GRT)

Take It To The Limit

The Eagies (Capricorn)

Johnny Orphan

Randy Bariow (Gazeiie)

Let The Big Wheels Roll
Sarah Johns(RCA)

You Qughta Be Against The Law
Rer. Kramer (Coiumbia)

Sweet Sorrow

Jeanne Pruett (MCA)

It's So Good Lovin’ You

O.B. McCiinton (Mercury)

'Ive Got Leaving
On My Mind

PL—136

FOR FURTHER INFORMATION, CALL OR WRITE :

DICK BRUCE or TOM McCONNELL (615) 3851960

PLANTATION RECORDS
3106 BELMONT BLVD.—NASHVILLE, TENN. 37212
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cashbox country news

RCA Launches ‘New

Country’ Promo

LOS ANGELES - Dave Wheeier. na-
tionai country saies manager for RCA
Records. has announced the launching
of a spring country promotion. caiied
“Discover A New Country,” which wili
run through Aprii 30. and wiii inciude
massive advertising. merchandising and
promotionai campaigns.

Recentiy reieased aibums featured in
the promotion are: Chet Atkins and Les
Paui's “Chester & Lester.” "The Outiaws’
with Wayion Jennings. Wiiiie Neison.
Jessi Coiter and Tompail Glaser. Ronnie
Miisap's "Night Things.™ Dottsy's "The
Sweetest Thing.” Chariey Pride's "The
Happiness Of Having You." Gary
Stewart's “Steppin Out.” Danny Davis'

Country Goid.” Eivis Presieys A
Legendary Performer. Voi 2 and Jim
Reeves | Love You Because

The "Discover A New Country” pro-
gram aiso wiii spotiight these top seiiing
aibums from the country cataiog: Bobby
Bare's "Luiiabys. Legends And Lies " Ed-
dy Arnoid. "The Best Of ' Fioyd
Cramer's “Cramer Country.” Wayion's
‘Dreaming My Dreams.” Ronnie Miisap's
A Legend In My Time.” Doiiy Parton’s
"The Best Of" a three-record speciai
coiiection "Great Country Hits Of The
Year, and a two-record speciai coiiec-
tion "Stars Of The Grand Oie Opry

The UN Goes To Tenn.

NASHVILLE — Gov Ray Bianton has
evtended invitations to ali 144 perma-
nent representatives to the United Na-
tions to attend Nashviiie events June 7
in honor of the UN and its secretary
generai, Kurt Waidheim. The United Na-
tions Association of the USA is
coordinating the visit with the governor's
statewide committee which i1s headed by

DISCUSS PROPOSED U.N. VISIT
proposed United Nations visit to Nashviiie are (i to r) Ed Neison. president of Nash-

viiie's Commerce Union Bank. Geraid Wagner, speciai representative of the UN .
and Wiiiiam C Weaver. chairman ot .ne board of the Nationai Life and Accident
Insurance Co.. parent company of Opryiand. USA.

Edward G. Neison, president of Nash-
viiie's Commerce Union Bank.

Highiights of the event wiii be a visit to
the Grand Oie Opry and a forum at Van-
derbiit University where secretary
generai Waidheim wiil speak.

Governor Bianton stated. "We are
honored to have the opportunity to bring
the worid to Tennessee and show Ten-
nessee to the worid.

— Taiking with Gov. Ray Bianton about pians for the

additions to country playlist

WBAM — MONTGOMERY

After A The Good Is Gone

I'm Knee Deep In Loving You
ABC/Dot

For The Heart - Eivis Presiey

Nothin' Takes The Piace Of You
Whee! - Capito

Waik Softly — Biiiy "Crash Craddock

DontPu YourlLove — Gien Campbe

WJJD - CHICAGO

After A\ The Good Is Gone — Conway Twitty

DontPu YourlLove -GienCampbe Canito

Piay The Saddest Song On The Jukebor — Carmo
Tayor United Artists

Menta Revenge Me Tiis - MGM

I Get Over Loving You - Crysta Gayie
United Artists

That's What Made Me Love You - Bi Anderson&
Mary Lou Turner - MCA

WXCL — PEORIA

After Aii The Good Is Gone — Conway Twitty
The Littiest Cowboy - Ed Bruce UA
Menta Revenge — Me: Tillis - MGM

Waik Softly — Biny ‘Crash” Craddock — ABC/Dot
Loneiy Teardrops - Narvel Feits — ABC/Dot

It's So Easy Loving You - Tibor Bros. — Arioia
Knee Deep InlLove - Jim Mundy — ABC/Dot

! GetOver You — Crystai Gay'e — UA

Mr Doodies — Donna Fargo — WB

KMAK - FRESNO
My Eyes Can Oniy See As Far As You — Chariey Pride
RCA

Conway Twitty — MCA
Jim Mundy

RCA
Asieep At The

ABC/Dot
Capito

MCA

MCA

Someone’'s With Your Wife Tonight — Bobby Borchers

P.ayboy
Without Your Love I Mr Jordan) — Chariie Ross — Big
Tree
Tonmight I’ Face The Man - Kenny Starr ~ MCA

Looking For Space — John Denver - RCA
| EvtraTo33 — AslongAsThere’'s A Sunday — Sammi

Smith

EvtraTo 34 - Together Again  Emmyiou Harris

22To16 - I'mSoLonesomel CouidCry - Terry
Bradshaw

20To14 TheCa Anne Murray

26 To 20 Al The King's Horses - Lynn Anderson

28 Ta 22 - Devii InYour Kisses — Mei Street

30 To 25 What I've Got InMind - Biiiie Jo Spears

32To26 Lone Star Beer And Bob Wilis Music
Red Steaga:

37To31  The Feminine Touch — Johnny Paycheck

WVOJ — JACKSONVILLE

You've Got To Stop HurtingMe - Don Gibson
Hickory

A Satisfied Mind ~ Bob Luman - Epic

The Winner - Bobby Bare -RCA

For TheHeart - EivisPresiey - RCA

Sweet Sorrow — Jeanne Pruett - MCA

After A/ The Good Is Gone  Conway Twitty - MCA

Since I Met You Baby - Jeannie Seely

Ask Any Cheater Who Knows — Freddy Weiier
Coumbia

If Anyone Ought To Know —Leona Wi iams — MCA

Ashes Of Love - Jody Mier —Epic

Wak Softly By ‘Crash” Craddock ~ ABC/Dot

What Goes On When The Sun Goes Down — Ronnie
Misap -RCA

Without Your Love Mr Jordan
Tree

IWwannaLive Eddy Raven

KGBS — LOS ANGELES

Red White And Biue  Lorettalynn
For The Heart - Ewvis Presiey  RCA
Since | Met You Boy — Jeannie See'y
| Love A Beautifui Guy — Connie Cato

Chariie Ross — Big
ABC/Dot

MCA

MCA
Capito

Wak Softiy — Biiy "Crash” Craddock -~ ABC/Dot

There Won't Be No Country Music - CW McCa
Poiydor

Mentai Revenge - Mei Tiiis - MGM

Don't Puii Your Love  Gien Campbe Capito

LetMe Be Your Friend - Mack white

Without Your Love Mr Jordan
Tree

Chariie Ross — Big
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WUNI — MOBILE

What Goes On When The Sun Goes Down — Ronnie
Musap
Sheik Of Chicago — Joe Stampey — Epic
A Mansion On The Hii Michaei Murphey — Epic
Someone’s With Your Wife Tonight Mister -~ Bobby
Borchers - Piayboy
CW McCai

There Won't Be No Country Music
MGM

Sweet Dreams - Troy Sea's - Coiumbia

WMC — MEMPHIS
After Ail The Good s Gone -~ Conway Twitty — MCA
That's What Made Me Love You - Bi Anderson &

Mary Lou Turner — MCA

TheWinner - Bobby Bare - RCA

The Littiest Cowboy Rides Again — Ed Bruce
United Artists

Menta: Revenge ~Mei Tius  MGM

TheLast Letter  Wiiie Neison — United Artists

Sun Comin'Up | Nat Stuckey — MCA

country radio active

most added singles

U.S Thisis not a sales chart

Listed beiow are new reieases that were most added to key country radio stations around the

CwNIORLNA

-

After All The Good Is Gone — Conway Twitty — MCA

I'll Get Over You — Crystal Gayle — United Artists

Walk Softly — Billy “Crash” Craddock — ABC/Dot

Mr. Doodles — Donna Fargo — Warner Brothers

For The Heart — Elvis Presley — RCA

What Goes On When The Sun Goes Down — Ronnie Milsap — RCA
There Won't Be No Country Music — C.W. McCall — MGM

What I've Got In Mind — Billie Jo Spears — United Artists

Come On Over — Olivia Newton-John — MCA

Don't Pull Your Love — Glen Campbell — Capitol

most active singles

Listed betow are singies being piayed on key country radio stations around the U S and have
shown the biggest radio movementand listener response. This isnota saies chart.

INoRrWN S

Capitol

Together Again — Emmylou Harris — Reprise

1 Couldn’t Be Me Without You — Johnny Rodriguez — Mercury
Drinkin’ My Baby (Off My Mind) — Eddie Rabbitt — Elektra

The Prison Song — Sonny James — Columbia

You'll Lose A Good Thing — Freddy Fender — ABC/Dot

Come On Over — Olivia Newton-John — MCA

Let Your Love Flow — Bellamy Brothers — Warner Brothers
You Could Know As Much About A Stranger — Gene Watson —

9. 'Till Can Make It On My Own — Tammy Wynette — Epic
10. Sun Comin’ Up — Nat Stuckey — MCA

KFDi — WICHITA

Your Wanting Me Is Gone — Vernon Orford - RCA
Shake EmUp - George Kent - Shannon
t's So Good O B McCiinton — Mercury
Mentai Revenge -MeiTillis ~ MGM
Ronnie

What Goes On When The Sun Goes Down
Miisap - RCA

15To8 — You Are The Song — Freddie Hart

23To14 - TillKissed You — Connie Smith

257019  Tii The Rivers Aii Run Dry - Don Wiiiiams

28 To 20 - Piay The Saddest Song — Carmo: Tayior

29To 21 - Tiil Can Make It On My Own — Tammy
Wynette

31To25 - To Show You That | Love You — Brian
Coiiins

357029 - |Love YouBecause - Jim Reeves

377532 — What ANight — David Houston

40To34 - Let Me Be YourFriend - Mack White

KENR — HOUSTON

Therce;Won‘t Be No Country Music — CW McCa

MGM

Coiorado Ca Shad O'Shea - Fraternity

I'm Knee Deep In Loving You — Jim Munday
ABC/Dot

That's What Made Me Love You - Biii Anderson &
Mary Lou Turner — MCA

Walk Softiy — Biily 'Crash” Craddock - ABC/Dot
Sweet Dreams - Troy Seass — Coiumbia

Stranger — gonnny Lunc¢an — Coiumbia

Come On Over — OliviaNewton-John - MCA

| Can't Quit Cheatin On You — Mundo Earwood
Epic

Angeis. Roses And Rain - DickeyLee - RCA

What Goes On When The Sun Goes Down — Ronnie
Miisap - RCA

Without Your Love Mr Jordan - Chariie Ross - Big
Tree

Arbor To Monument
NASHVILLE — Monument Records pre-
sident Fred Foster has announced the
signing of California-based progressive
country band. Brush Arbor to the iabel.
The reiease of their first LP and singie
wiii be scheduied soon and a nationwide
tourisin the works. Brush Arbor perform
reguiariy at the Goiden Nugget casino in
Las Vegas.

country roundup
While MCA artist Tanya Tucker was Iin
Los Angeies she taped severai teievision
shows. The "Hoiiywood Squares.” "Mid-
night Speciai” and "The Tony Oriando
Show'  have met air dates eariy this
month with “The Dinah Shore Show'' set
for March 26 and “American Bandstand”
on March 27 On ali but "Hoilywood
Squares.” Tanya performed her hit
singie "Don't Believe My Heart Can
Stand Another You" and her nert singie
“You've Got Me To Hoid On To" . It's
iucky 13 for Brenda Lee who wiii tour the
Far East for the 13th consecutive year
beginning this May 22. Brenda's latest
singie on MCA Records is "Find Yourseif
Another Puppet
“The Good Night Special” — that's the
name of Little David Wilkins’ first fuli time
group featuring Jody Johnson on iead
guitar. Tim Marshall on bass guitar and
continued on pg 122

KAYO — SEATTLE

Junkfood Junkie — Larry Groce — Warner Brathers
Looking For Space — John Denver CA

Ashes Of Love - Jody Miier - Epic

The Winner — Bobby Bare - RCA

PaiomaBianca  George Baker Seiection
Brothers

What A Night — David Houston

WWOK — MIAMI

One Piece At A Time - Johnny Cash -~ Coiumbia

Mr Doodies - Donna Fargo - Warner Brothers

What Goes On When The Sun Goes Down - Donna
Fargo - Warner Brothers

Piay The Saddest Song On The Jukebor
Tayor — Eiektra

Rocking In Rosaiee’s Boat

After A\ The Good Is Gone — Conway Twitty  MCA

I Get Over You —Crysta Gay'e - United Artists

WRCP — PHILADELPHIA

Hey Lucky Lady — Doily Parton — RCA

Looking For Space — John Denver — RCA

Come On Over — Olivia Newton-John — MCA

What I've Got In Mind — Biilie Jo Spears —~ UMA

Tonight I'ii Face The Man (Who Made It Happen
Kenny Starr ~ MCA

Someone's With Your Wife Tonight. Mister —
Borchers - Piayboy

My EEQSACan See Oniy As Far As You — Chariey Pride

Warner

Epic

Carmo

Nick Nizon — Mercury

Bobby

WAME —~ CHARLOTTE,.N.C.

For The Heart - EivisPresiey RCA

What I've Got InMind — Biiiie Jo Spears — United
Artists

Lone Star Beer And Bob Wiiis Music — Red Steagai

ABC/Dot

Ail The Kings Horses - Lynn Anderson - Caiumbia

Shels —CaiSmith  Hickory

Come On Over - Oiivia Newton-John - MCA

There Won't Be No Country Music — CW McCa

MGM
Ater Aii The Good Is Gone
KBOX — DALLAS
I'm So Lonesome | Couid Cry
Mercury
IfILet Her Come In

Conway Twitty  MCA

Terry Bradshaw

Ray Griff - Capito

There Won't Be No More Country Music - C W9
McCali - MGM Y

Sun Comin Up — Nat Stuckey — MCA

A’ TheKing's Horses - Lynn Anderson Coiumbia

The Devii In Your Kisses

Me: Street — GRT
Sweet Dreams 3

Troy Seais - Coiumbia

Someone’s With Your Wife Tonight Mister — Bobby
Borchers - Playboy

KCKN — KANSAS CITY

There Won't Be No Country Music —~ CW McCa

That's What Made Me Love You — Biii Anderson &
Mary Lou Turner -~ MCA

That's Al She Wrote - Ray Price — ABC/Dot

Mr Doodies — Donna Fargo — Warner Brothers

Some Days Are Diamonds - Dick Feiier — Eiektra

God Biess America Again — Ter Ritter - Capito

Nothin' Takes The Piace Of You — Asieep At The

Wheei — Capito!

Yesterday Just Passed My Way Again — Don Everiy
Hickory

ThisIs My Love Song — Saily June Hart — Buddah

KLAC — LOS ANGELES

Play The Saddest Song — Carmoi Taylor — Eiektra

Mansion On The Hiil — Michaei Murphey — Epic

t Ain't Got Nobody - Del Reeves - UA

Wh'a( Goes On When The Sun Goes Down — Ronnie

iisap

The Littiest Cowboy - Ed Bruce — UA

Don't The Giris Al Get Prettier — Mickey Giiley
Piayboy

13To8 — Youii Lose AGood Thing - Freddy Fender

24 To 19  Back In The Saddie Again - Sonny James

48RT0 34 - Without Your Love | Mr. Jordan) — Charie

0SS

46 To 35 - Together Again — Emmylou Harris

42To36 - | JustGot AFeeiing - La Costa

55To37 — The Cal Anne Murray

54 To 38 - The Door| Used To Close — Roy Head

53To44  Come On Over - Olivia Newton-John

56 To 49 — Lone Star Beer And Bob Wiiis Music —
Red Steagai

continued on pg. 122
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singles

CONWAY TWITTY (MCA 40534)
After All The Good Is Gone (2:56) (Twitty Bird — BMI)} (Conway Twitty)

Verrr-y biuesy biue country, and Conway pours it out with tremendous emotion.
The whining steei and organ sounds in the background emphasize the hurting words
even more. A terrific recording. Fiip: No info. avaiiabie.

BILLY “CRASH” CRADDOCK (ABC/Dot DOA 17619)
Walk Softly (3:02) (Warner/Tameriane/Van McCoy — BMI) (V. McCoy)

From the aibum "Easy As Pie,” “Crash" comes across “smooth as siik” on this iove
baiiad. proving he's equaily at home with this type song as he is with country/rock.
With exceiient production by Ron Chancey. “Waik Softiy’” shouid make giant stepson
the charts. Fiip: No info. avaiiabie.

JEANNIE SEELY (MCA 40528)
Since | Met You Boy (2:20) {Tree — BMI) (J.R. Cochran, Ctiff Cochran)

Jeannie sings about reaching the uitimate in iife "Since | Met You Boy.” and teiis
"how sweet it is” in this up-tempo Cochran tune . . . and. produced by Waiter Haynes.
uitimate charting is predicted. Fiip: No info. avaiiabie.

MAC DAVIS (Coiumbia 3-10304)
Forever Lovers (3:42) (Tree — BMI) (S. Whippie)

A very beautifut iove baiiad. Can a song with tragic content in the iyric stiii be
beautifui . .. this one can. and the artist teiis the story with tender emotions. A super
recorded performance and. an unforgettabie one by the taiented Mac Davis. Fiip: No
info. availabie.

BARBARA FAIRCHILD (Coiumbia 3-10314)
Under Your Spell Again (3:32) (Centrai Songs — BMI) (D. Rhodes. B. Owens)

An exceptionally fine baliad with an exceptionaily fine vocaiist ... Barbara
Fairchiid detivers this one with extreme ease and, produced by Biiiy Sherriil with ex-
ceiient string arrangement, watch for top charting. Ftip: No info. avaiiabie.

DONNA FARGO (Warner Bros. WBS 8186)
Mr. Doodles (2:46) (Prima-Donna — BMI) (Donna Fargo)

Taken from her aibum, "On The Move.” Donna “moves” through her seif-penned
song in the typicai Fargo fashion. It's a ciever iyric about a phone cait from Mrs.
Doodies to Mr. Doodies . . . and even the iistener wants Mr. Doodies to hurry home.
Fiip: No info. avaiiabie.

NARVEL FELTS {ABC/Dot DOA 17620)
Lonely Teardrops (2:56) (Merrimac — BMI} (B. Gordy Jr., T. Cario)

From the LP, "Narve! The Marvei” Narvei. "the styiist” beits "Loneiy Teardrops”
marvei-ously. and with a fine musical production, Narvei's teardrops shouid stop and
he certainiy shouidn't be ioneiy for chart action on this one. Fiip: No info. avaiiabie.

CRYSTAL GAYLE (United Artists UA-XW 781-Y)
'l Get Over You {3:12) (Puiieybone — ASCAP) (R. Leigh)

From The LP. “Somebody Loves You,” Crystai makes it “"ciear" that “I'ii Get Over
You.” Produced by Aiien Reynoids. it moves right aiong with a steady, swingin’ beat
and. with airpiay aiready heavy. it shouid see swift charting. Fiip: No info. avaiiabie.

JIMMUNDY (ABC/Dot DOA 17617)
I'm Knee Deep In Loving You (2:27) (Tree — BMI) (Sonny Throckmorton)

Jim Mundy convinces the listener he's more than "knee deep” in this song. He gets
into it aii the way. With a good country hand-ciapping beat and fine musicai arrange-
ment. requests shouid be heavy and charting certain. Fiip: No info. avaiiabie.

JACK BLANCHARD AND MISTY MORGAN (Epic 8-50205)
Motel Time (3:05) (Haii-Ciement — BMI) (Bianchard, Morgan)
Three minutes of tistening pieasure with a cute and catchy tune by Jack and Misty
J'its3a.m. ... one more beer ... then, moteltime” . . . tryit. you'ii iike it! Fiip: No
info. availabie.

DORSEY BURNETTE (Meiodyiand ME 6031F)
Ain’t No Heartbreak (3:11) (Brother Kar's — BMI} (D. Burnette. S. Stone)

A super choice of materiai for the strong Dorsey Burnette vocai styie. With a good
country beat. Dorsey says there 'ain't no heartbreak . . . just a whoie iotta woman on

his mind.” This is a good one for box piay. and requests couid be heavy. Fiip: No info.
avaiiabie.

SHIRLEY CADDELL (Capitoi P 4233)
Sing Sweet Song Bird (2:43) (Music City — ASCAP) (Don Delaney)

Shiriey deiivers a happy. cheerfut vocal on this deiightfui Deianey tune, and the
iistener predicts we'ii be hearing more from this “sweet songbird.” Produced by
Grady Martin, it couid be a heaithy charter. Fiip: No info. avaiiabie.

TEXRITTER (Capitoi P4239)
May God Bless America Again (3:04) (Return — BMI} {B. Hawkins. B. Bare)

A tribute to America . . . from a great American . . . the deep-tone quaiities of Te
Ritter on this vocai. with recitation intermingied, has a definite infiuence as he sings
the praises of our America. Flip: No info. avaiiabie.

JOE DOUGLAS (Monument ZS8-8686)
The Devil Brought You In Here (But 'm Gonna Take You Home) (First Generation —
BMI) (Larry Gatiin)

Joe swings into this uptempo. fuii-o-fiddie number . . . says he iikes what he sees
and wouid iike to take it home. . .. We iike what we hear. and produced by Grady
Martin. it's a good one for the jukeboxes. Fiip: No info. avaiiabie.

BILLY GRAMMER {Monument ZS8-8685)
That's Life (Combine — BMI) (Biiiy Grammer. Bobby Rose, Dennis Beam)

Biily Grammer sings of the sorrows and sadness of everyday iife. Produced by Fred
Foster. it wili reiate to many iisteners and shouid draw heavy requests Fiip: No info.
avaiiabie

PEOPLE PUT TO MUSIC - Freddie Hart and The
Heartbeats — Capitol ST 11504

In Freddie's own words, "My music is nothing
more than reai peopie put to a meiody” . . . "Peo-
pie Put To Music” contains words and music men
and women wiii hear and feei to be “their song.”
a story of “their iives.” From the softness of
“Whiie The Feeiing's Good” to the opposite
sound of “New York Joe and Red Neck Ten-
nessee.” Freddie sings from his "Hart” and it
shows. Other seiections: "She’'ii Throw Stones
At You.” "Love Makes It Aii Airight.” "Divorce Is
Heii To Pay.” "What's Left Of My Mind.” "Try My
Love For Size.” "I Can Aimost See Houston
From Here.” “I Love You. | Just Don't Like You"
and "Your Piace Or Mine."”

WILL YOU LOVE ME TOMORROW — Jody Miller
— Epic KE 33934

Jody Miiier shows her capabiiity of conveying
the emotionai tinge the song requires. She has
the singing abiiity to capture the fiavor of any
song and put it in its proper perspective by
soothing the subtie areas and giossing the strong
points. Jody proves her musicai maturity with the
foiiowing seiections on this deiightfui LP: “Wiii
You Love Me Tomorrow.” "Love, You Never Had
It So Good,” "A Thing Caiied Sadness.” "The
Man From Bowiing Green.” "Don't Take It
Away,” “She Cails Me 'Baby’” "Take Time To
Know Him.” "Let Your Fingers Do The Taiking.”
"Every Time You Touch Me (I Get High)" and
"Ashes Of Love.”

WHAT A NIGHT — David Houston — Epic KE
3394

“"What A Night” ... What an aibum! A weii-
rounded, compieteiy-baianced seiection of song
materiai for the unique. muiti-range vocai styie of
David Houston. With entertaining iyricai forays
from Houston. each song gets fuii support
musicaily and fiows freely and eveniy from the
first track. "What A Night” through the finaie.
“The Hand Of Love.” Other seiections “I Can't Sit
Stiii.” "From The Bottom Of My Heart.” “I'li Be
Your Stepping Stone.” "Sweet Moiiy,” “"The
Woman On My Mind.” “Hasta Luego.” "Me And
Susan Wright” and "The Oid Biind Fiddier.”

ON THE MOVE — Donna Fargo — Warner Bros.
BS 2926

With the famous feminine Fargo fiair so unique
in Donna'’s vocai styie. the artist definiteiy is "On
The Move.” and each seiection goes in the right
direction. Aiways briiiilant when singing her seif-
penned songs. Donna wrote (or co-wrote) eight
of the ten tunes heard here. Produced by Stan
Siiver. seiections are: "Mr. Doodies.” "Song With
No Music.” "I've Loved You Aii Of The Way.”
“Southern Lady.” "If You Can't Love Aii Of Me.”
“(I Wanna) Sing For My Supper.” "Patches.”
“Country Giri,” “Nothing Good Comes Easy" and
“One Of God's Chiidren.”

LONGHAIRED REDNECK — David Allan Coe —
Columbia KC 33916

The "Mysterious Rhinestone Cowboy" ieaves
no stinging cactus unturned to bring fuii-force
musicai impact to his own song creations. The re-
suit has our stamp of approvai as an entertaining
brand of an unciuttered recorded musicai
performance by David Aiian Coe. Seiections:
“Longhaired Redneck.” “When She's Got Me
(Where She Wants Me)," "Revenge.” "Teras
Luiiaby.” "Living On The Run.” “Famiiy Reun-
ion,” "Rock & Roii Hoiiday.” “Free Born Ram-
biing Man.” “"Spotiight™ and "Dakota The Danc-
ing Bear, Part 11"

THIS LIFE OF MINE — Roy Drusky — Capitol ST i

11399

“This Life Of Mine" is a musicai portrait of the
singing styie of Roy Drusky. From the Cat
Stevens tune. "Wiid Worid" to the seif-penned
“"Never Before.” or “If | Couid Paint The Worid.”

the popuiar country recording artist creates a :.—f‘~

coiorfui aibum in many hues to create a picture

of totaily iistenabie country music. Produced by

Audie Ashworth, seiections are: "Sunrise.” "Piay

Me A Littie Traveiing Music.” “The Battie For W

Daddy's Soui.” "Haifway To Paradise.” "Aii |

Want,” “"When My Room Gets Dark Again.” "This §

Life Of Mine.” “You're My Home."

LP’s
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1 ANGELS, ROSES AND RAIN e 37 QUEEN OF THE STARLIGHT 68 WHAT GOES ON WHEN THE SUN
Dickey Lee (RCA PB 10543) 2 BALLROOM GOES DOWN
2 TILLTHE RIVE\BMSHaAmLSLAgg&BgA e . David Wiiis (Epic 8-50188) 42 Ronnie Miisap RCA JH 10593)
3 IFIHADTODOITALLOVERAGAIN 38 SUNCOMIN'UP o woawsis s | 80 VCANTQUITCHEATIN ONYOU. 6
iarl 3
4 YOU ARE THE SOF?(JQ%I R —— s & STRAWBERRYOEHI”\:%E“ Coiumbia 3-10279) 44 &9 MENTAL REVENGEMe Tiins MGM M 14846
© 2 40 THE FEMlNINE TOUCH 71 TONIGHT 'LL FACE THE MAN (WHO
5 BROKEN LADY Johnny Paycheck (Epic 8-50193 55
Larry Gatiin \Monument 8-8680) 5 MADEIT HAPPEN)
41 WHAT I'VE GOT IN MIND Kenny Starr IMCA 40524
6 FASTER HORSES Biiiie Joe Spears (United Artists UA XW 764-Y 59
m T Haii 'Mercury 73755 1 72 I'VE GOT LEAVING ON MY MIND
42 WHAT ANIGHT Webb Pierce | Piantation PL 136
7 (TIL)I KISSED YOU David Houston |Epic 8-50186 49
Connie Smith (Columbia 3-10277 9 73 LET YOUR LOVE FLOW
8 YOU'LL LOSE A GOOD THING 43 WITHOUT YOUR LOVE (MR. Be amy Bros. Warner Bros./Curb 8169
Freddy Fender (ABC/Dot DOA 17607 15 JORDAN) ‘ 74 DOG TIRED OF CATTIN AROUND
9 IFILET HER COME IN Chariie Ross (Big Tree 16056) 45 hyo:Columbia 3-10267
Ray Gt Capito Pazos) 18 | 44 TAIN'TGOT NOBODY 75 'MINLOVE WITH MY PET ROCK
10 REMEMBER ME Dei Reeves United Artists UA XW 760Y 48 A~ Bot IGinKay 102
Wriie Neison (Coiumbia 3 10275 10 45 DON'T BOOGIE WOOGIE (WHEN 76 LOVEISN'T LOVE (TILL YOU GIVEIT
11 'TILI CAN MAKEIT ON MY OW YOU SAY YOUR PRAYERS AWAY) v
ammy Wynette Ep|c8 50196 24 TON'GHT) Eddy Baiies | CinKay 101
% THE PRISON SONG/BACK IN THE Jerry Lee Lewis Mercury 73763 &y 77 SHEIK OF CHICAGO
SADDLE AGAI 46 PLAY THE SADDEST SONG ON THE Joe Stamp.ey Epic 8-50199]
Sonny James (Couumbia3-10276) 17 JUKEBOX 78 TO SHOW YOU THAT I LOVE YOU
13 STANDING ROOM ON LY Carmo: Tayior Eiektra 45299 50 Brian Coiins |ABC/Dot DOA 17613)
Barbara Mandre ! |ABC/Dot DOA 17601 4 47 DON'T BELIEVE MY HEART CAN 79 LOOKING FOR SPI#CDE WSS
John Denver
14 Gogaeo‘;\'iﬁrﬁ\ISE&DWWeoNeMseﬂNRCA JH 10529} 14 STAND ANOTHERTYn?aUrucker MCA 40497 40 80 THE WINNER - RCA
15 THE BATTLE obby Bare JH 10556
George Jones (Epic 8-501871 22 4% TOGETHER en%f,\,cl,m,{ams Reprise RPS 1346) 61 81 SNAP, CRA&%&%BQE![)A‘?C Dot DOA 17614

16 DRINKIN' MY BABY (OFF MY MINDz
Eddi€ Rabbitt (Eiektra 45301

2 g HEY, LUCKY LADDY)W Parton RCAJH 105641 62 | 82 YOU'VE GOT TO STOP HURTING ME

Don Gibson (Hickory H365

17 THE GOOD NIGHT SPECIAL 50 A MANSION ON THE HILL
Littie David Wikins 'MCA 40510 28 Michae: Murphey |Epic 8-50184 51
18 OH SWEET TEMPTATION 83 SEEMSLIKE | CAN'T LIVE WITH
Bar Stowan RCA PB 105501 26 | O b%ngSTAR BEER AND BOB WILLS YOU, BUT I CAN'T LIVE WITHOUT
YOU
19 'MSO LONESOeMFB!ags%lVD'LMQrgﬁ/!smo o Red Steaga. ABC/Dot DOA 17610 60 Price Mitche! |GRT 037
|
20 MOTELS AND MEMORIES 52 ASLONGASTHERE'SASUNDAY =~ .. | 84 ROCKING INROSALEE'S BOAT
G Sheppard Meiody.and ME 6028F 13 53 I LOVE YOU BECAUSE Nick Nivon Mercury 73772 89
21 1JusT GOT A FEELING Tmfeeves RCA 10557 53 | 85, LOVE, YOU'RE THE TEACHER
LaCosta (Capitoi 4209 23 2 Linda Hargrove ' Capito: P4228)
22 THUNDERSTORMS 54 'MA TRUCKEF} hnny R RCA JH 10563) 63
Ca Smith MCA 40517 30 CONEERG EF: MQYLSISSE! 86 PINS AND NEEDLEMSC(INCMY t'EA'(:}ng!;
55 ME ON OV Darre. Mc oiumbia
23 YOU CouLD KNOW AS MUCH Oiivia Newton-John (MCA 40525 64 87 ASPHALT COWBOY
ABOUTASTRANGER =~ s s | 56 SENTIMENTAL JOURNEY Henk Thompson ABC/Dot DOA 176121 95
o's g‘e Sa'so” apHto Dave Dud ey United Artists UA XW 766-Y 7 88 SHEIS
24 ALL THE KIN HORSES .
ynn Anderson (Coiumbia 3-10280) 38 57 ONLY SIXTEEN Dr Hook (Capito P4171) 74 Cari Smith (Hickory H363! 91
25 THE ROOTS OF MYRAISING | 58 SHOWME WHERE/SOMEWHERE 89 THE LITTLEST COWBOY RIDES
1
AGAIN
26 Fm) YE$URSELF ANOTHER THERE'S A RAINBOW OVERTEXAS G % B i ]
PUPP
Brenda Lee 'MCA 40511) 29 59 IT'S MORNING (AND I STILL LOVE 90 SHAKE'EM UPé\ND kEszEM ROSE% 0 00
eorge Ken annon
27 DON T THE GIRLS ALL GET YOU) Jessi Coiter iCapito 4200 11 T S ALL SHE WROTE
RETTIER AT CLOSING TIME 91 THA
P < |cke§G|Hey (Piayboy P6063A) 43 60 PLAYME NO h/{lOFSE %AD §0Nv%§8 o Ray Price ABC/Dot DOA 17516 92
Rer enJr arner Bros 171
THE DOORI USED TO CLOSE 92 | WANNALIVE
2 Roy Head (ABC/Dot 17608) 35 61 THE SWEETEST GIFT/TRACKS OF MY Eddy Raven ABC/Dot DOA 17618 93
TEARS
29 THE CALL Anne Murray (Capitoi 4207 39 Linda Ronstadt & Emmyiou Harris Asy um 45295} 19 93 MlSTY MOUNTA'N RALN c 217
SENSUOUS FEELING 62 LETME BE YOUR FRIEND et e &
30 SWEET
Sue Richards - ABC/Dot DOA 17600) 16 Mack White ‘Commercia: 1317 66 94 JUST WANT TO TSASTE YOUB \é\glg%E
wan Monument Z
31 THE DEVIL IN YOUR KISSES (AND 63 YOU'RE NOT CHARLIE BROWN 95 FEELIN'KINDALONELY
ANDI'M NOT RAGGEDY ANN
THE ANGEL |N YOUR EYESf e)et GRT 043 34 ( Donna Fargo '/ABC/Dot DOA 17609 68 Robert Aiien Jenkins MGM M 14841 96
32 A SATISFIED MIND 64 MY EYES CAN SEE ONLY ASFAR 96 THE WHITE KNIGHT
Bob Luman (Epic 8-50183 33 AS YOU Cedus Maggard & The Citizen's Band ‘Mercury 73751 54
33 | COULDN'T BE ME WITHOUT Ygge i Chariey Pride (RCA JH 10592) 72 97 HANG ON FEELIN'
” TEXAS Johnny Rodriguez Mercury 9 65 LOVE |S AWORD . . \ ] Sherry Bryce MGM 14842/
Juice Newton & Siiver Spur 1RCA PB 10538) 5
Chariie Danieis Band (Kama Sutra 607) 36 98 IF ANYONE OUGHT TO KNOW
66 SOMEONE S WITH YOUR WIFE Leona Wiiiiams MCA 40515
35 HANK WILLIAMS, YOU WROTE MY TONIGHT, MISTER ,
99 SEARCHIN FOR A RAINBOW
LIFE Bobby Borchers |Piayboy PB0SSA/ 67 Marshai: Tucker Band Capricorn 0251 99
Moe Bandy (Coiumbia 3-10265) 12 67 JUNKFOOD JUNKIE
36 pALOMA BLANCA Larry Groce ‘Warner Bros./Curb 8165) 76 100 WILD S'DE OF LlFE
George Baker Seiection |Warner Bros WBS 8115) 37 Freddy Fender GRT 039 20
ALPHABETIZED TOP 100 COUNTRY SINGLES (INCLUDING PUBLISHERS AND LICENSEES)
Al TheKing's (Starship — ASCAP) .. 24 | Just Got A Feeiing (A Gaiiico/Aigee —~BMI). . 21 P.ay Me No (Unarc/Brougham Hai —BMII 59 The Good Night (Forrest Hiiis — BMI 17
A Mansion On The Hiii :Miiene ASCAP) 50 | Love You Because (Acuff-Rose — BM!I 53 Piay The Saddest Aigee/AiGaiiico — BMI) 46 The Littiest Cowboy (Contention —SESAC) 89
Angeis [Combine -BMI/Music City — ASCAP) 1 I'm A Trucker i Jack & Bt ASCAP) 54 Queen Of The Stariight ISheimar-Poe/ The Prisoner's Shapiro Bernstein - ASCAP 12
A Satistied Mind FortKnoy —~BMI) . ... 32 I'mInLove Barrett/Hiii —ASCAP) 75 Unichappei: — BMI 37 The Roots Of My Raising Biue Book - BM1) 25
AslLong As Theres Tree — BMI) 52 'm So Lonesome (Fred Rose - BMI) 19 Remember Me 'Vogue —BMI 10 The Sweetest Gift Stamps Barter -~ BM} 61
Asphalt Cowboy |Sheiby Singieton it's Morning . Bar - BMI 60 Rocking In Rosalee’'s Boat Ha. Ciement - BMI) 84 The White Knight :\Unichappei — BMI] 96
Western Hilis —BMI) poee 87 I've Got Leaving 'Cedarwood ~ BMI) 72 Searchin For A Rainbow INo Evit — BMI) 99 TheWinner Evi Eye - BM! 80
Broken Lady (First Generation — BMI) 5 | Wanna Live Acuff-Rose - BMi) 92 Seems Like t (Cirrus/Septima — BMI) 83 Thunderstorms Tree —BMI 22
Come On Over (Casseroie/ Fiamm — BMI) 55 Junkfood (Peaceabie Kingdom —BMI) 67 Sentimentai Journey (Mor ey — ASCAP) 56 Ti. 1 Can Make it Aigee/Aitam - BM! 11
Dog Tired (Partner/Juiep —-BMI) 74 JustWant To Taste [ Youngun — BMI] 94 Shake EmUp (Trio - BMI 90 Tii I Kissed You (Acuft-Rose - BMI 7
Dont Beiieve My Heart Onhisown —BMI} 47 Let Me Be Your iAcuff-Rose — BMI 62 She is (Miiene - ASCAP) 88 Tiii The Rivers Ail iHorsecreek — BMI 2
Don't Boogie Woogtie (Ahab — BMI) 45 Let Your Love Fiow (Loaves & Fishes — BM! 73 Sheik Of Chicago (A: Gaiiico ~ BM! 77 Together Again (Centrai - BMI 48
Dont The Giris AilISingietree —BMI). ... 27 Lone Star Beer (Rodeo Cowboy Show Me Where (Biue Echo ~ ASCAP 58 Tomght I' Face The Man iMusic City — ASCAP
Drinkin’ My Baby Unichappeii/S-P-R —BMI) . ... 16 Otter Creek —BMI) .. . .o Snap. Crackie AndPop Tree — BMI 81 Combtne — BMI 7
Faster Horses (Haiinote — BMI 6 Looking For Space xCherry Lane - ASCAP) 79 Someone's With Your (Chappe! ASCAP) 66 To Show You Tree -BMI) 78
Feeun Kinda Loneiy 'Singietree — BMI) 95 Love Is A Word (Steriing - ASCAP) 65 Standing Room Only ‘Sunbury - ASCAP) 13 What ANight Aigee/A Gailico -~ BMI 42
Find Yourseit Another (Goidiine — ASCAP) 26 Love Isnt Love | Terrace/Bariow —ASCAP) 76 Strawberry Cake (House of Cash — BMI 39 What Goes On When (Chess - ASCAP 68
Good Hearted (Baron/Wiliie Neison - BMI 14 Love You're |Beachwood/Window - BMI 85 Sun Comin' Up IStuckey — BMI 38 What 1've Got 'House of Goid - BM! 41
Hank Wiliiams You Wrote | Acuff-Rose —BMI). .. .35 Menta, Revenge (Cedarwood — BMI) . .70 Sweet Sensuous Feeing A Cartee —BMI) 30 Wid Side Of Life Travis - BM! 100
Hang On Feeiin' | Tree/Press — BMI 97 Misty Mountain Rain (Window — BMI) 93 Teras Kama Sutra’RadaDara — BMI) 34 Without Your Love (Mr Jordan!
Hey. Lucky Lady [Owepar - BMI) 49 Moteis And Memories | Offjack — BM! 20 That's Ai She Wrote Fu ness — BM1) 91 Musicofthe Times - ASCAP| 43
| Ain't Got iUnart/Brougham Hali — BMI) .. . 44 My Eyes Can See Ensign — BMI 64 TheBatte A Gaco BMI 15 You Are The Song (Proud Bird ~ BMI L4
i Can't Quit (Doubie R — ASCAP) 69 Oh Sweet Temptation 'Rose Bridge — BMI 18 The Ca 1Beechwood —BM! 29 You Couid Know As Hote: - ASCAP) 23
1 Couidn't Be Me (Return/ATV — BMI) ... 33 Oniy SirteenKags —~BMI) 57 The Devii In Your Kisses Ahab - BMI) 31 You' Lose A Good Thing 'Crazy Cajun — BMi) 8
If Anyone Ought (Shade Tree — BMI) a8 Paoma Bianca (Hans Bouwens) . 36 The Door ! | Acuff-Rose/Aitam — BMI 28 You're Not Chariie ‘Prima Donna - BMI! 63
If I Had To Do It tHouse of Goid — BMI) 3 Pins And Needies |Miiene —ASCAP) 86 The Feminine Touch (Window — BM! 40 You've Got To Stop | Acutf-Rose — BMI) 82

if | Let Her Come In (Biue Echo — ASCAP)
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r&b ingredients

Congraturations are in order to T.K. Records. This iittie company out of Fiorida has
taken the country by storm with hit after hit. They are creating trends with every
singie and LP they reiease and are heiping to make the music business exciting. Keep
up the good work.

This week T.K. has reieased three new hot singies. George & Gwen McCrae head
the st with the reiease of their iatest “Winners Together Or Losers Apart. " It’s dy-no-
mite. "Get Off Your Aahh! And Dance " by Foxy on Dash is a disco smash. and Frederic
Knight's new singie on Juana “I'm Faiing In Love Again' is a winner .. . Bumps
Doogan caired in say that “Shack Up’ by Banberra on UA is knockin' ‘'em dead in the
L.A discos.

The 2nd Annual Kool Jazz Festival in San Diego has announced its rineup of aii-stars
for this year's festivas to be heid June 18-19 at the San Diego Stadium. Friday's iineup
inciudes Marvin Gaye. Smokey Robinson, Nancy Wilson, Harold Melvin and Dizzy
Gillespie. Saturday wii feature Al Green, The Temptations, The Staple Singers, B.B.
King and Archie Bell and the Drells. Shouid be a biockbuster. This year the festivai wiii
use six giant ciosed circuit TV screens pius a new sound system that wiii provide 360
sound reproduction

gl A B

SPINNERS ON DINAH  Dinah Shore aiong with producer/writer Thom Beii saiuted
the Spinners on their 20th anniversary in show business recent'y on Dinah Beii. who
has produced five goid singies and four goid LPs for the Spinners. made his
teievision debut Shown above from ieft to nght are: Henry Fambrough. Bobby
Smith. Biiily Henderson. Perris Jackson. Dinah and Phi ippe Wynne

My spies in Washington. D.C. caiied in to say that the nationai guard aimost had to
be caiied in during the Sylvers show in that city. The kids went wiid over “Boogie
Fever"and tried to get up on stage and boogie with the Syivers ... RCA continues to
keep coming up with hot LPs. New ones out this week inciude the new Silver Conven-
tion LP. "High On Music" by the Memphis Horns, "Don't Stop Now" by the Brothers,
"Dependabie” by Charles Drain and “If You Want Me" by Carolyn Franklin ... Gary
Gotham calied in very excited this week about a new record that is sweeping the dis-
cos in the Big Appre. “Your Magic Put A Speir On Me" by L.J. Johnson on Phillips.
MFSB have rejeased “Phiiadeiphia Freedom' as their new single. The mean sax soio
throughout win knock you on your aahh . . . The Three Degrees wiir start touring over
in Great Britain Apri; 12. Besides doing concerts the giris are set to headiine a new
teievision show there on BBC-1 casied “Pebbie Miii At Night.”

Reggie Banks. the main man in Detroit caiied in to say that he ioves the new single
by Skip Mahoney and the Casuals on Abet entitied "And It's Love. " It's tearin’ the dis-
cos apart ... Diana Ross has just reieased “"Love Hangover' as a singie ... With
“Livin' For The Weekend"”and "Sweet Love " eyeing the # 1 position on the charts. the
Oays and the Commodores continue to smoke around the country on their tour.

London Records has reieased two outstanding movie soundtracks this week. “Train
Ride To Hoiilywood"” by Bloodstone is a smash. The movie is breaking box office
records in Kansas City and Omaha. The LP shows that Bioodstone can do any type of
material imaginabie. Aiso the Infernal Biues Machine did the soundtrack for “Adios
Amigos. " the Fred Williamson fiim starring Fred and Richard Pryor. Side two of the LP
is dy-no-mite. These taiented guys 100k to have a very bright and promising career
ahead of them . .. The Trammps have a new singie out for Atlantic that shouid keep
them high on the charts. It's entitied “Where The Happy Peopie Go." Aiso 100k for
LPs by Aretha Franklin, Blue Magic & Margie Joseph and the Trammps on Atiantic in
mid-Aprir ... Gene Page has reieased a singie from his "Loveiock" LP entitied “Wiid
Cherry.” Johnny Bristol and Sarah Vaughn are aiso in the studios recording LPs for
Atiantic.

George Benson wiii have a new LP for CTl entitied “"Good King Bad" very shortiy . .
All Platinum reieased three hot and tasty L Ps this week. Brother To Brother's LP "Let
Your Mind Be Free" is a knockout. The Good Rats have come up with an exciting de-
but LPaiso. It's entitied “Rat City In Biue " Another LP that win surely be a coriector’'s
item is the originar soundtrack to the fiim “Patty. " Featured on the soundtrack are the
Moments. Chuck Jackson. Retta Young and the Rimshots.

Lamont Dozier piayed host and chef last week as the iegend in his own time threw a
party at his home on the reiease of his new LP for Warners entitied "Right There.” The
new LP is sensationai and wiii be out shortiy. A1so iet it be known that Lamont has
quite a hand when it comes to soui food . . . Due to the tremendous response that Ray
Charles received when he sang "America The Beautifui” at the Winter Oiympics has
caused him to reiease the tune as his ratest singie on Crossover Records . .. Robin
Kenyatta's new LP is entitied “Encourage The Peopre.” It is on Joel Dorn's Wolf 1abei.
distributed by T.K. The Eleventh Hour’s next singie produced by Bob Crewe wiij be
“Bumper To Bumper™ on 20th. Bob is in the studios now putting on the finai touches
for the first BCG LP on 20th.

Marvin Gaye's new LP is out. I Want You" is Marvin's iong awaited LP and it's a
smash for one of America’s ail time geniuses . . . Charles Earland has a new LP out for
Mercury entitied "Odyssey. " In support of his LP Charies is going out on a major ciub
tour of the east.

Fantasy Records has a new LP out by Jean Shy that shouid create quite a sensation.
The LP is entitied "Roiier Derby Worid" and was produced by Harvey Fuqua. A native
of Chicago. Jean grew up in gospei and has worked with the Staple Singers, James
Cleveland, Chi-Lites, Al Green, Jackie Wilson, Dells and the O'Jays. She is definiteiy on
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1 EARGASM 26 INSEPARABLE
Johnnie Tayior |Coiumbia PC 33951) 2 Nataiie Cole (Capitoi ST 11429) 28
2 RUFUS FEATURING CHAKA 27 DISCO-FIED
KHAN Rhythm Heritage IABCABCD 934 29
ABC ABCD 909) 3| 28 FEEL THE SPIRIT
3 BRASS CONSTRUCTION LeRoy Hutson tWB CU 5010) 30
United Artists UA LA 545G ! 20 SHOWCASE
4 GRATITUDE The Syivers (Capitoi ST 11465) 23
Earth. Wind & Fire (Columbia PG 33694 41 30 TRUCKLOAD OF LOVIN’
5 MOTHERSHIP CONNECTION AibertKing 'Utopia BUL 1 1387 31
Pariiament | Casabianca NBLP 7022 6| 31 THEBEST OF GLADYS
6 WAKE UP EVERYBODY KNIGHT & THE PIPS
Haroid Meivin & The Biuenotes Buddah BDS 5653 26
St ka2 B3E0E] °| 32 CONCERT INBLUES
7 CITY LIFE ' Wilie Hutch Motown M6 854S 1 33
The Biackbyrds | Fantasy F3490) 8 33 PLACES AND SPACES
8 DANCE YOUR TROUBLES Donaid Byrd (B.ue Note BNLA 549G 17
AWAY
Archie Bei' & The Dreiis (TSOP PZ 33844 % 4 ong\éﬁgg}ggi!som
9 LET THE MUSIC PLAY Dist: Casabianca)
Barry White 1 20th Century T502) 10| 35 LOVING POWER
10 HE’'S A FRIEND Impressions | Curtom CU 5009) 37
Eddie Kendricks (Tamia T6-343S1) 111 36 WHOIAM
11 FAMILY REUNION David Ruffin iMotown M6-849S 1) 19
The O'Jays Phiia Inti PZ 33807) 9( 37 RATTLESNAKE
12 WHEN LOVE IS NEW Ohio Piayers 'Westbound W-211 22
Biliy Paui (Phiia. Int" PZ 33843) 13| 38 TROPEA
13 GROOVE-A-THON John Tropea (Mariin 2200
Isaac Hayes 'ABC ABCD 925) 14 Dist: TK.) 39
14 DIANA ROSS 39 BACK TOBACK
Motown M6 861S1 20 Brecker Brothers (Arista 4061 41
15 SPINNERS LIVE 40 BEASTFROM THE EAST
Spinners (Atiantic SD 2-910 12 Mandriii tUnited Artists UA LA 577G 43
16 FEELS SO GOOD 41 WINGS OF LOVE
Grover Washington. Jr (Kudu KU 24) 15 Tg";psf'?f‘s ‘Gordy 971)
17° RAISING HELL a0
" TheFatback Band (Event EV 6905) 42 |HEAR A SYMPHONY
Dist: Poiydor) 21 Hank Crawford (Kudu KU 26)
Pk Dist- Motown 45
8 LOOK OUTFOR #1
€ Brothers Johnson A&M SP 4567 35| 43 STRETCHING OUTIN
BOOTSY'S RUBBER BAND
19 1\5{5\?{3’:&"02!!:;% 76918) 24 Bootsy's Rubber Band ' WBBS 2920) 47
44 JEALOUSY
20 nggoﬁgtg,%ggzg?%vESTRA 16 Major Harris (Atiantic SD 18160) 49
21 MYSTIC VOYAGE 45 HIDDEN STRENGTH
Roy Ayers Ubiquity Poiydor PD 6057) 18 08 LSSSSG 46
46 SECOND CHILDHOOD
22 '/:\UGLreEenof-ff:SIELESZOQU 32 Phoebe Snow (Coiumbia PC 33951)
. 47 COME AS YOU ARE
23 MOVIN' ON k
Commodores {Motown M6-848S1) 25 Ashford & Simpson (WB BS 2858)
» 48 2ND RESURRECTION
24 ghong::]ESYOi FAMILY Stairsteps (Dark Horse SP 22004) 48
Smokey Robinson Tamia T6 341S1) 27| 49 'J'LSREQ(ZO%I?A%EA‘%%’E 44
rs 15
25 LOVE AND UNDERSTANDING
Koo' & The Gang DeLite DEP 2018) 34| 50 MAKING MUSIC _
Bii Withers | Coiumbia PC 33704) 40

soul waves

What Kind Of Effect Will
Automation Have On Black Radio?

Victor Boykin, program director at WBUL feeis it wiii have no effect. "It definiteiy
won't happen in Aiabama because the peopie down here iike personaiized radio.
They iike the jocks to jive and rap with them. They reaiiy enjoy caiiing in and making
requests and dedications. Automation might work on FM, but not in stations where
peopie are used to their air personaiities taiking. ™

Ernest James, program director at WBMX, which is automated said that he personai-
ly itkes automated radio because it gives him and his staff more fiexibiiity in their pro-
gramming. “Whiie the jock is on the air he can aiso be doing something eise in the
community. Aiso | feei that automation wiii cut down on the weak air personaiities
who think of the job as a game and produce more quaiified peopie geared toward pro-
fessionaiism

Chris Hall, program director at KATZ feeis automation wiii put peopie out of jobs.
‘Many owners may find that by going automated that they can reduce their operating
costs and stiii be effective. Others may not. If you are the oniy biack station in your
area | don't think automation wiii work. Automation is good oniy if it has the same ex-
citement the iive announcer gives it. So far automation has not proved itseif to be as
erciting. Peopie grow accustomed to a person on the air. part of his personaiity
becomes the iistener’'s personai experience. so | don't see any reai threat of automa-
tionin the very near future

Bill Moon, program director at WVKO in Coiumbus said that automation won't have

continued on pg. 118
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Don Cornelius: Soul Train
Keeps Rollin’

Don Corneiius. the producer and host of Sou: Train first started in show business as
anews reporter at Chicago's WYON. "I've been a frustrated disc jockey my whoie iife.
Most of my iife | thought the whoie thing was an unreaiistic ambition because there
were so few biacks in the fieid. After | got out of the service | reaiiy got interested for
aminute in being a jock. but other things came first ilke making a iiving

Early Days

‘Before | got invoived in show business | had a iot of jobs inciuding driving a cab. a
bus. seiiing tires and insurance. However in 1966 | got my nerve up and decided to
take a fiing at a three-month radio course. Taking the course didn't reaiiy give me the
formai training needed but it gave me the incentive to go to the stations and ask for a
job. Eventhough | had a dipioma which didn't mean much. at ieast | didn't go in empty
handed When | made the rounds | got iaughed at a bit. but a few peopie were in-
terested in my maturity and the way | handied myseif | was thirty at the time and was a
secure person as opposed to someone right off the streets. The funny thing though
was that they were interested in me as an advertising saiesman when | wantedtobe a
jock. It kind of turned me off. however | knew from erperience that you have to
sometimes get in any way you can and then erxpose your true coiors once you've
estabiished yourseif Chariey Pinkert. who is now deceased was the oniy biack station
owner in Chicago at the time. He iiked me but toid me that | was perfect for saies and
not music. He toid me the greatest rewards were in saies. So | kept iooking. Eventuai-
iy Roy Woods over at WWON hired me to do news Roy and | were from the same
neighborhood. and the job was $50 a week Roy actuaiiy created a job at WWON for
me. When | was there | was the sixty minute man. | did everything. | wouid have paid
them the $50 a week just to work there | aiways did news. and was the %1 substitute
music man when peopie were sick. However | couid never get a reguiar show. This
used to make me very frustrated. | use to teii Roy that | ioved news and then go tei
the program director that | ioved music. | wanted to do music so bad. that | wished
guys wouid get sick.” Don iaughed Though Corneiius fioundered on the edge of his
dream goai. he never iost sight of it and his passion soon ied him into a new venture

Soui Train

| began mooniighting at a UHF station in Chicago caiied WCIU. They were getting
into biack programming so Roy and | did a show there caiied The Biack View of News.
| was the sports guy and eventuaiiy became the anchor man. | deveioped a good rap-
port with the owners and in 1970 did a piiot which wasn't any more than biack version
of the Dick Ciark show. | did the piiot for around $400 or $500 doiiars and caiied it
Soui Train | got the idea for the name because the show was a traveiing show. We
used to take it around to iocai high schoois and such so | got the idea of the train pius
soui which was naturai. Joe Cobb. a big jock in Chicago did the scream at the begin-
ning of the jingie. which was the part that has become our theme. From that piiot | had
the show syndicated across the country within a year | had never dreamed that the
show wouid take off iike it did. | had wanted to create something iike Bandstand but
have a show with its own character that wouid showcase the artist and music he or she
did. | never reaiiy tried to be evactiy iike Dick Ciark because he's too good and it's
hard to imitate the originator Anybody trying to imitate Dick Ciark is pianning suicide.
Inturn, | think peopie trying to imitate me are aiso fataiistic. What | did try to do was to
give my show its own character and identity. It's hard to have a super creative format
because the show is music and dancing. Some things we do different are to shoot the
scenes from different angies. have kids interview the artists and have the kids dance
| whiie the artist is performing. It's not ingenious. but it's our styie. Just being a biack
show gave Soul Train its own character.”

r&b additions to the radio playlists

KDAY — LOS ANGELES

Love Hangover — Fifth Dimension — ABC

Wish Love Was Magic — Street Corner Symphony —
Bang

Movin' — Brass Construction — UA

Wild Cherry — Gene Page — Atlantic

Don't It Feel Good — Ramsey Lewis — Columbia

I'mNot In Love — Dee Dee Sharp — Phila. Int'l.

Hitbound — This Is It — Melba Moore — Buddah

WCAU — PHILADELPHIA

Love Will Keep Us Together — Wilson Pickett — WR
You're My Everything — Lee Garrett — Chrysalis
Take My Hand — New York City — Chelsea

America The Beautiful — Ray Charles — Crossover

WDAO — DAYTON

Queen Of Clubs — KC — T.K.

Supersound — Jimmy Castor — Atlantic

Can't Hide Love — E.W&F — Columbia

You See The Trouble — Barry White — 20th

Midnight Sunshine — Sou! Children ~ Columbia

I Thought It Took A Little Time — Diana Ross —
Motown

WSOK — SAVANNAH

Jealousy — Major Harris — Atlantic
Instant Love —~ Main Ingredient — RCA
Hip It —~ Hosanna — Calla

Hope We Get To Love — Marilyn McCoo & Bilty Davis —

ABC
Ain't Gonna Tell — Carl Carlton ~ ABC
Spanish Hustle — Fatback Band — Event
24To20 — it's Been A Long Time — Stuff'n’ Ramjett

WCKO — FT.LAUDERDALE
Love Hangover — Diana Ross — Motown
Love Me Right — Gary Toms Empire — PIP

Hope We Get To Love In Time — Marityn McCoo & Billy

Davis - ABC
42To 31 — Born To Get Down — Muscle Shoals Horns
44 To 33 — Love And Understanding — Kool & Gang
41 To 34 — Spanish Hustle — Fatback Band
29 To 12 — Heavy Love — David Ruffin
20To 13 — From Us To You - Stairsteps
14 To 3 — Happy Music —~ Blackbyrds
26 To 22 — Get Up And Boogie — Silver Convention
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WVKO — COLUMBUS

I'tl Be Good To You — Brothers Johnson — A&M

Can't Hide Love — E,W&F —~ Columbia

You Know How To Make Me Feel So Good — MHarold
Melvin — Phila. Int'l.

Am ! Wasting Time —~ Love Committee — Ariola

What You Need Baby — Caprells — Bano

31 To 17 — Daylight — Bobby Womack — UA

26 To 11 — Treat Me Like A Man — Dramatics — ABC

WDIA — MEMPHIS

Can't Hide Love — E.W&F

| Wish You Well — Bill Withers — Columbia

Love Hangover — Diana Ross — Motown

Young Hearts Run Free — Candi Staton — WB

More. More, More — Andrea True Connection —
Buddah

20 To 11 — Supersound — Jimmy Castor

24 To 14 — Get Up And Boogie — Silver Convention

23To 15 -~ Heavy Love — David Ruffin

25To 17 — 1 Got A Feeling — Al Wilson

WBMX — CHICAGO

How About Love — Chocolate Mitk — RCA

Midnight Lady — David Morris, Jr. — Buddah

AllIn The Family — General Johnson — Arista

I'lt Never Stop Loving You — Solomon Burke — All
Ptatinum

Let The Music Play — J.G. Lewis — IX Chains

Strangers — Larry Saunders — Sout. Inc.

WBUL — BIRMINGHAM

Midnight Sunshine — Soul Children — Columbia
Daylight — Bobby Womack —~ UA

Love And Understanding — Kool — Delite

Tell The World — Harold Melvin — Phila. Int'l.
Travelling Man — Masqueraders — ABC

Love Will Keep Us Together — Wilson Pickett — WR

WNOV — MILWAUKEE

Get Up And Boogie — Silver Convention — Midland
|Love To Love — Al Downing — Polydor

We Get By — Al Jarreau - SB

Let Your Mind Be Free — Brother To Brother — Turbo
Starbright — Syl Johnson — Hi

Make Me Twice The Man - Notations - Gemigo
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BACKSTAGE AT THE GROVE - Shown above is Nata.ie Co e ce ebrating her recent
SRO appearance at the ciub. On hand to hep join Nata:ie in the festivities are from
eft Bhaskar Menon. chairman of the board of Capito Records & EMI Industries. Cash
Box's Jess Levitt and Larkin Arno.d. vp and genera: manager of the sou: division of
Capito .

r&b ingredients i 116

the way .. . Amherst Records has the hits. Three new reieases that shouid estabiish
this young company out of Buffaio are: "Making Love In The Rain" by Black Ice. "/
Choose You" by the Chicago Gangsters on Gold Plate and "/I've Learned Now) What It

Takes To Love ™ by the Campbell Brothers.

Bumps Doogan caught Jr. Walker and his All-Stars at the Starwood iast week and
said Jr. reaiy rocked and roned. Jr is back on the scene after a too 1ong absence and
has a hit on his hands with "I'm So Giad. " Phoebe Snow /00ks to have an r&b smash on
her hands with “Two Fisted Love.” Aiso 100k for two other records to be crossover
smashes. Beiieve it or not Boz Scaggs has come up with a very funky record for
Columbia entitied "It's Over.” It's a smash . Hamilton, Joe Frank & Reynolds aiso
100k to have another crossover hit with “I'm Fauin' In Love Again.” Both wii be big
records on both charts.

Windy O'Grady. the disco machine in Chicago. caired to say that Pat Lundi’s new
singie on Pyramid entitied “Let's Get Down To Business” is the iatest smash in the
Chicago discos.

T

i 1 S [ w}— -

LEONE THOMAS ON DON RECORDS - Leone Thomas who used to be the voca‘ist
with Pharoah Sanders has signed on with Don King's ®on Records. His first singie for
the abe' is entitied "Thank You Baby = Shown above ceiebrating the signing are from
‘eft to right: Rudy Lucas. promotion manager for Don Records. Lioyd Price. director
of the Don King music division. Nate Adams. a&r director: Jesse Boseman. cc-pro-
ducer: and Leone Thomas seated!

The Horizon series on A&M is cookin' Look for outstanding new LPs from the
foiiowing in the very near future. The Paul Desmond Quartet “Live.” The Revolutionary
Ensemble with an LP entitied "Peopie’'s Repubiic.” David Liebman and Richie Beirach
with "Forgotten Fantasies.  Ira Sullivan with “Ira Suiiivan.” and a new LP by Mel Lewis
and Thad Jones entitied "New Life.” A&M is aiso hot in the sou fieid. Look for a new
“Reggae Spectacuiar” LP featuring Jimmy Cliff, Greyhound and the Harry Johnson
All-Stars. Aiso expect new LPs from Billy Preston, featuring Sly Stone and Buddy
Miles, Carl Graves. LTD and a soundtrack by Quincy Jones entitied "Roots.” Aiso LPs
by Esther Satterfield, Charlie Hayden and Joan Armatrading. The Brothers Johnson
wiit be touring with Quincy when he takes his review on the road in August. Their LP
“Look OQut For# 1" is receiving tremendous response aii over the country.

A very joveiy coupie came up to the Cash Box offices iast week. Their names are
Brian and Brenda Russell and they have an exciting and enjoyabie new LP out on
Rocket Records entitied “Word Caned Love and a singie entitied "Highiy Prized
Possession.”

Brian is a Taurus and haiis originaiiy from Scotiand. Brenda is an Aries and is or-
ginany from New York City. Both migrated from Canada to L.A about three years ago.
Whiie in Canada they were in a group on GRT caned Dr. Music. Whiie with Dr. Music
they had one % 1 smash in Canada entitied "Gosper Rock.” When not working with the
group they wrote jingies. When they first came to the states they worked as back-
ground vocarists on both the Sonny & Cher and Sonny shows. Aiso they sang back-
ground for feiiow Rocket recording artist Neil Sedaka on “Laughter In The Rain." Both
Brian and Brenda said that probabiy the most exciting event of their 1ives was appear-
ing with Eiton John and the Beach Boys at Wembley. "It was so incredibie singing
before such a vast audience that | neary fainted before | went on.” Brian said. Both
Brian and Brenda write iyrics and music and some of their tunes have been done by
other artists. “Piease Pardon Me " is on the new Rufus LP and is aiso going to be re-
corded on Stanley Turrentine’s new LP Anne Murray is another artist that has used
their materiai. Brenda is into aii kinds of music but hopes the musical scene wir shift
back to good songs with reaiistic words & music. When Brian and | work together on
songs to try to piay off each other with our ideas to get the most out of what we're
working on. We can write any type of material. r&b, pop. country. whatever. because
our musicai backgrounds are diverse.” she said. Besides being happy about their
1atest LP the two are aiso very happy that they are expecting their first chird in the
very near future . . . that'ssour . .

ny

jess levitt
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Don Cornelius: Mr. Soul Train ... .

Sponsor Problems

Even though the Soui Train show took off iike a rocket, getting advertising was
another story. “There was a tremendous reiuctance by advertisers to get invoived
with ethnic shows. Advertisers are stiii not beiievers that you can do teievision pro-
gramming for a specific market. So they generaiiy wiggie out of any serious money
for these types of vehicies. Unfortunateiy there were few companies of the caiiber of
Johnson products. It is oniy recentiy that biack teievision shows have broken through
and become popuiar with the generai market. It encourages me that the networks are
reaiizing that the biack iifestyie can be entertaining. Just in acknowiedging the biack
iifestyie is a step ahead.”

“However.” Don said. “even though there are biack programs. there are stiii few
biacks in the behind the scenes aspects of show business. We have visibiiity in the
business but | feei we are stiii not in the business. I'm very proud of the peopie on
biack shows because | fee! so ciose to the situations they portray. Biacks however are
not the oniy ones discrimated against.

— | — -

JOHNNIE T. & DON — Shown above is Johnnie Tayior when he received his goid
record for “Disco Lady” on a recent appearance on Don Corneiius Soui Train. John-
nie aiso has one of the hottest LPs in the country on Coiumbia entitied "Eargasm.”

Youth Discrimination

Besides biacks being shut out, Don aiso added that so is the youth of the country
‘Rock shows shouid be on prime time. Why shoutd | have to wait tiii midnight to see
something that | iike. At ieast rock shows on iate at night is a breakthrough because
five years ago you couidn't get anything on the networks at aii. Music has been
reguiated to a second ciass citizen. We had to struggie to get our stations in the
beginning because we were one of the front runners to start a contemporary music
show. Now we have 110 stations. When Don Kirshner started his show three years
iater he had 100 stations before he had done one show. It took me a year to get 25
stations and | was producing shows every week. Even now | think it is a breakthrough
that we can even watch these kinds of shows at aii.

Networks Negative

Don himseif has ideas for prime time music shows as he says “running out of my
ears.” "The networks don't say anything. | just know they don't do music shows and
oniy put on shows that appeai to middie America. I'm stiii trying to figure out what is
middie America. How do they figure out what peopie are watching and what kind of
audience they want to attract. The stars that usuaiiy quaiify are the ones they have
created. So it goes that the medium makes things happen. Things iike Nieison ratings
don't bother me because our sponsors take their own surveys. They go to the peopie
that buy their product and not the 90% the other surveys miss. | thank God ! am not at
the mercy of the ratings.” Even though Don enjoys hosting Sou: Train. he does not
see himseif doing Soui Train forever and reaiiy doesn’t want to. "I enjoy chaiienges
and having the opportunity of getting into new projects where | can express myseif.
By getting into other areas it reiieves the everyday routine of things. | wouid iike to
produce some other shows. | have projects on the drawing boards aiready. however
now | do not have the credibiiity with the networks. My experience and track record
has no bearing with them. { admit I'm no genius but | have had some good ideas.
however the criterion being | iike the idea but whose idea is it. The business aspect of
it is whether they want to do business with you. They usuaiiy tend to use the ideas of
those who they have faith in. | do admit that the networks cannot just deai with
anybody. however the oniy question in my mind is that | haven't done a fiim. but I've
done 170 teievision shows and shouidn't that quaiify me for a network show?

Soul Train Records

Don and his partner Dick Griffey aiso have a record iabei now caiied Soui Train
Records distributed by RCA. “We got into the record business because we feit that
we wouid iike to iocate exceptionai young taient. We have signed a few groups and
hopefuily in the future wiii sign more because | feei we have the fieribiiity to iocate
this young taient and heip them aiong to become highiy professionai estabiished
performers of the future.”

jess levitt
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More Soul Waves .,

a chance untii 1984. "Biacks have a:ways had a ioyaity toward their air personaiities
and reaily enjoy the one to one reiationship they have with their jock. They enjoy the
jive. the mistakes and the taik because it gives radio excitement and spontaneity. |
don't think that automation wii' have any effect on biack peopie For an r&b station to
go automated is a mistake.”

Mike Frisbee, program director at WDIA doesn't think automation wi': have an effect
because even though the iisteners primariiy iisten for the music he aiso enjoys a cer-
tain amount of jive. “The amount of taiking on top 40 biack radio is decreasing ai' the
time. but stii: peopie iove to hear that 'Hey baby what's happening from time to time.
Right now | don't see any troubie from automated stations. FM is giving us more
probiems than automation. In our mid-day drive we're announcing every second re-
cord instead of every one to give us a FM fiavor

Don Wilson, music director at WSOK in Savannah feeis that automation wiii ki
biack radio. "Peopie are interested in ‘ots of music but aiso they iike their air
personaiities. Automation is boring to iisteners because it's aiways the same. I'm not
saying that the jock constantiy has to rap. however the biending of the rap and music
has upiifted biack radio to a high ievei. Automation wouid kiii biack audiences iisten-

ing to biack radio.”

jess levitt
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XSOL — SAN DIEGO

Could It Be Magic — Donna Summer — Casablanca

Never Ever Do Without You — Chocolate Milk — RCA

Livin’ For The Weekend — O'Jays — Phila. Int'l.

Wild Cherry — Gene Page — Atlantic

You Are Beautiful — Stylistics — Avco

Wish Love Was Magic — Street Corner.Symphony —
Bang

Where You Gonna Run To Lady — Buddy Miles —
Casablanca

Give Up The Funk — Parliament — Casablanca

KATZ — ST.LOUIS

Misty Blue — Dorothy Moore — Malaco

Queen Of Clubs — KC — TK.

Bohannon's Beat — Bohannon — Brunswick

Party Down — Willie Hutch — Motown

It's Been A Long Time —~ Stuff 'n’ Ramjett

Mighty High — Mighty Clouds Of Joy — ABC

Cadillac Assembly Line — Albert King — Utopia

Spanish Hustle — Fatback Band — Event

The Love | Never Had — Tavares — Capitol

DoesCVour Momma Know — Rudy Love : Love Family
—~ Calla

Make It Sweet — Coke Escovido — Mercury

WSRF — FT. LAUDERDALE

Could It Be Magic ~ Donna Summer — Casablanca

Movin' — Brass Construction — UA

End Of A Love Affair — Bruce Fisher — UA

Money — Bloodstone Soundtrack — London

Play Me Like A Yo Y o/Thank You Mr. D.J. — Silver
Convention — Midland

KOKY — LITTLE ROCK

Jealousy — Major Harris — Atlantic

Tell The World ~ Harold Melvin — Phila. Int'l.
Young Hearts Run Free — Candi Staton —~ WB

KGFJ — LOS ANGELES

Let's Groove — Archie Bell — TSOP

It's Coot — Tymes — RCA

Young Hearts Run Free — Candi Staton — W.B.

KYAC — SEATTLE

Do You Wanna Do A Thing — Bloodstone — London
Instant Love — MainIngredient — RCA

Words Are Impossible — Donny Gerrard — Greedy
You See The Trouble With Me — Barry White — 20th

WUFO — BUFFALO

Do You Wanna Do A Thing — Bloodstone — London
Do It Good ~ KC — T.K.

| Love To Love — Al Downing — Polydor

Instant Love — Main Ingredient — RCA
Younghearts Run Free — Candi Staton ~ WB

KKDA — DALLAS

I'm So Glad — Jr. Walker — Motown

Kiss & Say Goodbye — Manhattans ~ Columbia
It's The Music — Natural Four — Curtom

Can't Hide Love — E,W&F — Columbia

KDIA — OAKLAND

Supersound — Jimmy Castor — Atlantic

It's Been ALong Time — Stuff n’ Ramjett — Chelsea
AllIn The Family —~ General Johnson — Arista
Unforgettable Person — Jeff Perry — Arista

Make It Sweet — Coke Escovedo — Mercury

Get Up And Boogie — Silver Convention — Midland
Love Hangover — Fifth Dimension — ABC

WTMP — TAMPA

Disco Hop ~ 3rd World Band — Abraxas

Movin' — Brass Construction — UA

Where Happy People Go — Trammps — Atlantic
Grateful — Btue Magic — Atlantic

Everybody Was Rockin' — Betty Wright — Alston
Tell The World — Harold Melvin — Phila. Int't.
Younghearts Run Free — Candi Staton — WB
Sing A Happy Funky Song — Miz Davis — Now
More — Carol Williams — Salsoul

Altin The Family — General Johnson — Arista
Keep On Doin' It — Memphis Horns — RCA
Love Me Riaht — Garv Toms Empire — PIP
Can't Hide Love —~ E,W&F — Columbia

uvisco Lypso — Mandrill — UA

KDKO — DENVER
Seéy Ways-Pretty Legs — All Points Bulletin — Littie
1

Do You Wanna Do A Thing — Bloodstone — London

Spanish Hustle — Fatback Band — Event

Heaven Onty Knows — Love Committee — Ariola

Kiss & Say Goodbye ~ Manhattans — Columbia

Play Me A Love Song — Paul Kelly — WB

4 To 2 — Misty Blue — Dorothy Moore

Hot ~ Heavy Love — David Ruffin

Hot — Partv Down — Willie Hutch

WZTQ — HURRICANE, WEST VIRGINIA

Could It Be Magic — Donna Summer ~ Casablanca

Where The Happy People Go — Trammps — Atlantic

Winners Together Losers Apart — George & Gwen
McCrae — TK.

Happy Bout The Whole Thing — Dee Dee Sharpe —
Philaint'l.

AllIn The Family — General Johnson ~ Arista

Disco Hop — 3rd World Band — Abraxas

Love Hangover — DianaRoss — Motown

Movin’ Like A Superstar — Jackie Robinson — Ariola

WVON — CHICAGO

It's The Music — Natural Four —~ Curtom

Midnight Sunshine — Soul Children — Columbia
Hustle On Up —~ Hidden Strength — UA

Party Down — Willie Hutch — Motown

Love Will Keep Us Together — Wilson Pickett — WR
Night & Day — John Davis Orchestra — Sam

Tell The World — Harold Melvin — Phita. Int'l.
Love & Understanding — Kool & The Gang — Delite
Movin' — Brass Construction — UA

Disco Boogie Momma — Jerline & Friends

WCHB — DETROIT
Hitbound — Do You Wanna Do A Thing — Bloodstone
— London
Hitbound — This Is it — Melba Moore — Buddah |

WJLB — DETROIT

Love Makes The World Go Round — Tommy T —
Intersoul

Union Man — Cate Bros. — Asylum

Movin' — Brass Construction — UA

Uptown Country — Tom Scott — Ode

Fopp — Ohio Players — Mercury

Grateful — Btue Magic — Atco

Have A Little Mercy — Fantastic Four — Westbound

KQIV — PORTLAND

Disco Man — 3 Qunces Of Love — | Chalns

Touch & Go — Ectasy Passion & Pain — Roulette

Dominos — Donald Byrd — UA

End Of A Love Affair — Bruce Fisher — UA

Spanish Hustle — Fatback Band — Event

In A Groove —~ Joneses —~ Mercury

| Wish You Welt — Bilt Withers — Columbia

Love Witl Keep Us Together — Wilson Pickett — WR

Make Yours A Happy Home —~ Gladys Knight & The
Pips — Buddah

This Can't Be Happiness — Bobby Thurston — Avco

Kiss & Say Goodbye — Manhattans — Columbia

Instant Love — Main Ingredient — RCA

Can't Hide Love — E.W&F — Columbia

Wild Cherry — Gene Page — Atlantic

Jealousy ~ Major Harris —~ Atlantic

Thisls It — Melba Moore — Buddah

Sing A Happy Funky Song — Miz Davis — Now

My Ship Is Coming In — Platters — Buck Ram

WGIV — CHARLOTTE

More — Andrea True — Buddah

AltIn The Family — General Johnson — Arista

That's Where The Happy People Go — Trammps —
Atlantic

Cadillac Assembly Line — Albert King — Utopia

48 To11 — Can't Hide Love — EW&F

43To 31 — How Can1Be — R.B. Hudman

40 To 15 — Born To Get Down — Muscle Shoals. —
Bang

50 To 24 — Heavy Love — David Ruffin

WILD — BOSTON
Movin' — Brass Construction — UA
Spanish Hustle — Fatback Band — Event
Cadillac Assembty —~ Albert King — Utopia
Grateful — Blue Magie ~ Atco
Street Talk — Bob Crewe Generation ~ 20th Century
17 To8 — It's Cool — Tymes
18 To 10 — Living For The Weekend — O'Jays
22To12 — Love And Understanding — Kool & The
Gang |
23To 13 — Let's Make A Baby — Billy Paul |
21 To 16 — Heavy Love — David Ruffin
24To 17 — I've Got AFeeling — Al Wilson

WYLD — NEW ORLEANS

Let's Make A Baby — Billy Paul — Phila. Int'l.

Cadillac Assembly Line — Albert King — Utopia

Love And Understanding — Kool & The Gang — DelLite

Spanish Hustle — Fatback Band —~ Event

Make Yours A Happy Home — Gladys Knight & The
Pips — Buddah

Party Down — Willie Hutch — Motown

Words — Donny Gerrard — Greedy

WWRL — NEW YORK

Living For The Weekend — O'Jays — Phila. Int'l.

That's Where The Happy People Go — Trammps —
Atlantic

Tell The World — Herold Melvin — Phila. Int'l.

t Thought It Took A Little —~ Diana Ross — Motown

Get Up — Silver Convention — Midland Int’l.

It's Cool — Tymes — RCA

Can't Hide Love — E.W&F — Columbia

WCIN — CINCINNAT!

Grateful — Blue Magic — Atco

It's Coot — Tymes — RCA

Tell The World — Harold Melvin — Phila. Int'l.

| Found Love — Temprees — Epic

Get Up — Silver Convention — Midland Int').

Does Your Mama Know — Rudy Love — Calla
Movin' — Brass Construction — UA

30To 21 — Mighty High — Mighty Clouds — ABC
34 To 24 ~ Spanish Hustte — Fatback Band — Event
14 To 7 — Happy Music — Blackbyrds — Bluenote
8 To 3 —~ Fopp — Ohio Players

WOL — WASHINGTON D.C.

| Thought It Took A Little Time — Diana Ross —
Motown

Winners Together — George & Gwen McCrae — T.K.

Kiss And Say Goodbye — Manhattans — Columbia
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DISCO LADY

Johnnie Tayior (Coiumbia 3-10281)

MISTY BLUE Dorothy Moore (Maiaco 1029)
SWEET THING

Rufus featuring Chaka Khan (ABC 12149)

HE’S A FRIEND

£ddie Kendricks [ Tamia 54266)

NEW ORLEANS

The Staple Singers (Curtom 113}

BOOGIE FEVER
HAPPY MUSIC

The Biackbyrds (Fantasy F762)

SWEET LOVE
Commodores (Motown 1381)
KEEP HOLDING ON

Temptations (Gordy G7 146F}

LET'S GROOVE

Archie Bell & The Dreiis (TSOP 258-4775)

DAYLIGHT
Bobby Womack (United Artists
LIVIN’' FOR THE WEEKEND
O'Jays (Phila. Int'| 258-3587)
FOPP _
Ohio Players (Mercury 73775)
THE JAM (EDITED), ,
raham Centrai Station

Warner Bros WBS P175

LET'S MAKE A BAB

Biliy Paut [Phila. Int

TURNING PO|NT
Tyrone Davis (Dakar DK 4550)
TANGERINE

Salsoui Orchestra lSa.soul SZ 2004)

THEME FROM S.W.A
Rhythm Herltage ABC 12135)
MIGHTY HIGH

Mighty Ciouds of Joy (ABC 12164)

WHEN 'M WRONG_
B B King (ABC 12158)
FROMUS TOYOU

Stairsteps (Dark Horse 1005) Dist: AGM
F'VE GOT A FEELING (WFE'LL BE
SEEING EACH OTHER AGAINgGQ]

Al Wiison [Piayboy P86

YOU ARE BEAUTIFUL

The Stylistics{Avco AV 4664)

YOU'RE MY ONE WEAKNESS

GIRL
Street Peopie (Vigor 1728)

THE LOVEINEVERHAD
Tavares (Capitoi 4221)
PARTY DOWN

Wiliie Hutch (Motown M1371F)

QUEEN OF CLUBS

C & The Sunshine Band | TK 1005-A)

hNSEPARABLE

Nataiie Cole (Capitoi P4193)
LOVE AND UNDERSTANDING
{COME TOGETHE

Kool & The Ga)g Delite DEP 1579)

YOU SEXY THING

Hot Chocotate (Big Tree 16047
{CALL ME) THE TRAVELING
MAN

Sylvers (Capitoi 4179}

258-3584)

The Masqueraders
{Hot Buttered Sout 12157) Dist: ABC}

HEAVY LOVE

David Ruffin itMotown M1388F)
DO IT WITH FEELING
Michaei Zager (Bang 720)
P. FUNK
Pariiament (Casablanca NB 852}
LET THE MUSlC PLAY

Barry White (20th Century 2265)

Aiitn The Family (Music InGeneral — BMI) 64
Bohannan's Beat \Hog/Bohannon
Booge Fever (Perren-Vibes/Buli Pen —BMI) 6
Born To Get Down (Muscie Shoais — BMI}. 88
Cadiliac Assembiy Line (Penumbra — BMI) 49
Caii Mei The Traveiing Man ([Incense —BMI) .. 31
Can't Hide | Aierscar/Unichappeii
Cradie Of Love (Sheriyn — BMI) .47
Day After Day (Dish-A-Tunes
Dayiight<Unart/Bobby Womack — BM!I) 11
Disca Cannection (incense — BMI} 65
Disca Hop (For Better Or Worse/

Fudge Tips
DiscoLady (Groovesviiie

Congristador — ASCAP) 1

Does Your Mama Know [ JAMF/Lov-Fum) 83
Do It With (Web IV/Sumac Pub. — BMI)
Easy Lovin' (Biue Book
Evervbady Was Rockin' {Sheriyn — BMI} 55
Fee! The Spirit (Silent Giant/Aopa
Fopp(Pay One — BMI L 13
FromUs To You (Ganga
Get Up And Boogie (Midsong — ASCAP) 54
Gratefu' (IWMOT/Friday's Child/

Poo Foo — BMY) . 48
Happy Music (Eigy — BMI) : 7
Heaven Only Knows (U.S Arabeiia
Heavy Love [Interior/Van McCoy/

———

-ASCAP) 77

BMI} 67

BMI) 52

-BMI). c 75
BMI/

-BMI)

ASCAP).. 58

BMI) 21

-BMI) 79

34

45

24

44

19

It's Cooi (Chappei

51
52

53

54
55
56
57
58
59
60
61
62
63
64
65
66
67
68
69

Warner Tameriane —BMI} 32
He's A Friend { Stone Diamond/

Mighty Three
Hipit Litte Joe .
Hoid Back Go'den Fieece/Mured — BMI) 62
Hot Lava ( Sounds of Noian/Cheisea
How Can |t East Memphis/Candiestick —BMI) . 95
Hust'e On Up |Dandelion
| Can't Seem 120th/Jason Sean
| Found Love (Syi John

-BMI)
BMI)

BMI)

- BM1) . 72
| Need You. You Need Me (Pee Wee —BM! 37
Inseparabie (Jay s/Chappeli
it's Been A Long i Sugar Tree  BMI) 73
ASCAP) .. 39
It's Gonna Be Good (Eva — BM1) 9t
| Thought It Took ( Jobete
I've Got A Feeiing lirving
Jeaiousy IWMOT/Sacred Pen — BMI) 76
Keep Hoiding On (Stone Diamond/

Goid Forever
Kiss And Say Nanahnan,B\ackwood -BMI) 71
Lets Groove (Mighty Three
Lets Make A Baby Mighty Three
Let The Music Piay 'Sa-Vette/January — BM!) ... 35
Let The Music Piay | Swope/Brent
Let Your Mind Be Free (Gambi — BMt) 89
Livin For The Weekend (Mighty Three — BM1) 12
Love And | Deiightfui/Gang — BM1) 29

QUALIFIED MAN
Latimore (Giades 1733}
INEED YOU, YOU NEED ME

Joe Simon (Spring SPR 163)

MAKE YOURS A HAPPY HOME
Giadys Knight And The Pips
Buddah BDA 523

IT'S COOL
The Tymes (RCA PB 105611)
MERRY-GO-ROUND

Monday After | Buddah BDA 512)

THAT OLD BLACK MAGIC
The Softones {Avco AV 4663)
MOVIN’
Brass Construction 'UA XW 755-Y)
TELL THE WORLD HOW I FEEL
ABOUT 'CHA BABY

Harolid Meivin (Phiia Int

YOU'RE FOOLING YOU

Dramatics (ABC 12150
TODAY ISTARTED LOVING
YOU AGAIN
Bobby Biand (ABC 12156)

MORE MORE MORE

Andrea True Connection {Buddah 515)

CRADLE OF LOVE
Gwen McCrae (Cat 2000-A
GRATEFUL
Biue Magic [Atco 7046)
CADILLAC ASSEMBLY LINE
Aibert King (Utopia UB 10544)

| THOUGHTIT TOOK ALITTLE
TIME (BUT TODAY I FELL IN

LOVE
) Diana Ross (Motown M1387F )

SPANISH HUSTLE

Fatback Band (Event EV 229} (Dist: Poiydor}

DAY AFTER DAY (NIGHT AFTER
NIGHT) ‘ ‘
Refiections (Capito: 4222)

YOU SEE THE TROUBLE WITH

ME
Barry White {20th Century TC 2277}

GET UP AND BOOGIE

Silver Convention Midiand Int

EVERYBODY WAS ROCKIN’

Betty Wright (Alston 3719

PARTY HEARTY
Oiiver Sain (Abet 9463)
TRAIN CALLED FREEDOM

South Shore Commission (Wand 11294)

FEEL THE SPIRIT (IN '76)

Leroy Hutson & The Free Spirit Symphony

LOVE MACH]NE Curtom CMS0112

The Miracies (Tamia T54262F)

SING A SONG

Earth. Wind & Fire (Coiumbia 3-10251)

SUPERSOUND

Jimmy Castor Bunch (Atlantic 3316}

HOLD BACK THE NIGHT

The Trammps (Buddah BDA 507)

NURSERY RHYMES (PART |

Peopie’s Choice [ TSOP ZS

ALL IN THE FAMILY

General Johnson [Arista AS0177)

DISCO CONNECTION

Isaac Hayes Movement (ABC 12171

SHE'S ADISCO QUEE

Q.iver Sain {Abet 9463)

CAN'THIDE LOVE

Earth, Wind & Fire (Coiumbia 3-10309}
HIPIT

MORE

258-3588)

10571

-4773)

Hosanna Calia 12078)

Caroi Wililams (Sal Soui SZ 2006)

68 Masada (Music of the Times
Merry-Go-Round | John Davis/

BMI} 84 Barbrob —ASCAP

BMI) 81
ASCAP) 78

-ASCAP). 28

ASCAP} 50
- BMI) .22

9 Sara Smiie (Unichappel

BMI) 10
-BMI) .15

BMI) 80
Star Bright {Jec/Fi

67

80

Love Machine (Jobete/Grimora
Make Yours A ‘Warner/Tameriane
4 Married (Oroand/Bridgeport

70
71
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75
76
77
78
79
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81
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89

90
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92
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95
96
97
98

99
100
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ASCAP)
BMI)

ASCAP)

Mighty HighiAmer B'casting/DaAnn
Misty Biue (Taimont — BMI

More (E.B. Marks — BMI)

More More | Buddah/Gee Dlamond
Movin (Desert Moon/ Jeff Mar
New Orieans iWarner/Tameriane
Night And Day {Warner Bros
Nursery Rhymes (Mighty Three
Party Down (Getra — BMI}
Party Hearty (Exceiiorec/Saico
P FunkiMaibiz/Rick's Music
Qualified Man (Sheriyn — BMI}
Queen Of Ciubs | Sheriyn -BMI
BMI)
Searchin’ ‘Biack Peari/Spectrum 7
Sery Ways —Pretty Legs Littie City —BMI)
She's A Disco Queen Exceiiorec/Saico
Sing A Song | Saggifire —BMI
Spanish Hustie (Oiita/ Sambo
BMI)
Storybook Children (Biackwood
Street Taik (Heart's Deiight/Gooserock

ASCAP) 19

ASCAP)
BMI).
BMI)
ASCAP]
-BMI

-BMI)

ASCAP)

BMI

BMI). 66

- BMI

STAR BRIGHT, STAR LITE

Syi Johnson (Hi 5N 2304

KISS AND SAY GOODBYE

Manhattans (Columbia 3-10310)
| FOUND LOVE ON A DISCO
FLOOR _ ‘

Temprees (Epic 8-50192

IT'S BEEN A LONG, LONG TIME

Stutt 'N Ram;ett Cheisea CH 3036
THAT'S WHERE THE HAPPY
PEOPLE GO

DISCO HOP
3rd Worid Band (Abraras 1701
JEALOUSY -
Major Harris | Atiantic 3321)
BOHANNON'S BEAT

Bohannon (Dakar 4551}

ICAN'T SEEM TO FORGET YOU

Heaven & Earth (20th Century GEC 1000

HEAVEN ONLY KNOWS

Love Committee (Arioia P7609

LET THE MUSlC PLAY
J.G. Lewis [IX Chains 7014)
Dist Mainstream

HUSTLE ON UP gDO THE BUMP)

Hidden Strength (UA WX 733

WORDS (ARE IMPOSSIBLE

Donny Gerrard iGreedy GZ 01 AS

DOES YOUR MAMA KNOW

Rudy Love & Love Famiiy ICaiia 107)

HOT LAVA

Trammps [Atiantic 33086)

Disco Ter & The Serx-O-Lettes
(Cheisea 3040

STORYBOOK CHILDREN

Sam Dees & Betty Swan (Big Tree 16054

NIGHT AND DAY
John Davis & The Monster Orch
Sam Records 76-50021

THANK YOU BABY PART |

Leone Thomas Don DK 102

BORNTO GET DOWN

Muscie Shoa's Horns ‘Bang 721

LET YOUR MIND BE FREE
Brother To Brother {Turbo TU 045)
Dist: Aii Piatinum)

SEXY WAYS — PRETTY LEGS

Points Butietin Band (Littie City 10102

IT'S GONNA BE GOOD

Wilson Pickett | Wicked Records 8102

STREET TALK

Bob Crewe Generation 120th Century TC 2271}

MASADA

Joe Thomas (Groove Merchant GM 1035

MARRIED NOT TO EACH

OTHER
Denise LaSaiie Westbound WT 5010}

HOW CANIBE A WITNESS
B HudmonAtiantic 3318
THISISIT
Meiba Moore iBuddah BDA 519
YOUNG HEARTS RUN FREE

Candi Staton (Warner Bros WBS8181]

SEARCHIN' FOR ANOTHER

LOVE
Soui Train Gang (Sou: Train 10542

SARA SMILE

Dary' Hai & John Qates (RCA JH 10530;
EASY LOVIN'/WE GOT THE
RECIPE

Bo.Kirkiand & Ruth Davis (Ciaridge 414)

59 Supersound (Jimpire —BM!)
38 Sweet Love (Jobete/Commodores — ASCAP}
94 Sweet Thing |Amer B'casting — ASCAP
93 Tangerine (Famous Music —ASCAP
Tei The Worid :Mighty Three - BM1)

40 Thank You Baby INUWAUPE — ASCAP)
That Oid Biack Magic (Famous — ASCAP)

2 That'sWhere The Happy (Burma East - BMI)
69 The Jam I Nineteen Eighty Foe —BMI)
46 Thelove ABC Dunhii/OneofaKind -BMI)
42 ThemeFrom SWA.T (Speigoid — BMI
12 ThislIs it IV McCoy/Warner Tameriane
gg Today | Started Loving | Biue Book — BMI

Train Caiied Freedom (Mighty Three —BMI)

26 Turning Point ( Juiio-Brian/Content — BMI)
56 When I'm Wrang 'ABC/Dunbhil

34 OneofaKind —BM!

36 words (ATV - BMI)

27 You Are Beautifu: (Avco Embassy — ASCAP)
99 Young Hearts Run (DaAnn — ASCAP)

98 You're Fooiin’ You (Groovesviiie —BMI

90 You're My One | Sister John/Vignette — BM!)
You See The Troubie | Sa-Vette/

January — BMI)
You Sery Thing (Finchiey

BMI)

60
51
70
85
92

ASCAP)




cashbox news

Pros&Cons of Conventions:APerspective. .

provided for the potentiai empioyer and
empioyee as we Many individua:s
seeking emp:oyment in the industry at-
tend conventions to deveiop contacts
and become more famiiiar with its inner
workings

There are of course those who see the
convention as a paid vacation or a good
opportunity to get out of town for a few
days !f the convention is weii organized.
these reasons are perfectiy justifiabie
since conventions are. after aii. designed
to be an enjoyabie erperience

Fly In The Ointment

A common compiaint registered by
convention-going evecutives was that of
the repetitive nature of the convention
format Many noted that the continua
use of the same speakers and subjects
ed to "the inevitabie rehashing of iast
year's discussion ~ Such a pattern. once
deveioped. tends to iead to superficiai
treatment of subject matter and does not
encourage an honest confrontation of
vitai issues

The accessibiity of evecutives to the
industry-at--arge was questioned by
some of the respondents who toid CB
that conventions were prohibitiveiy e-
pensive for many peopie in the industry
Consequentiy it is unreaistic to assume
that the program director of a radio sta-
tion in Mousebreath. Minnesota. can en-
joy such benefits as offered by the many
conventions presentiy being conducted

Stan Gortikov. president of the RIAA.
contended that the industry conventions
do a good job overa: but that there are
too many of them. "There are so many
conventions that serve the same seg-
ment of the industry — whether it be
radio. promotion or whatever — that you
frequentiy find a high degree of dupii-
cate attendance.  said Gortikov. He con-
tinued. | fee! that this poses a major pro-
biem as it is the cause of a serious drain
onthe evecutive'stime .

Many evecutives voiced simi:ar senti-
ments regarding the number of conven-
tions present'y in operation and added
that conventions too often become "pay-
off parties” for whoiesaiers and key pro-
gram directors to encourage product
hype Many aiso shunned the extensive
empioyment of awards caiiing them

“meaningiess and time consuming. in
short. afarce

Conventions were referred to by some
as having become "too iarge and un-
wieidy to faciitate effective group in-
teraction.” This .ine of thought ied to
suggestions caiing for an increased em-
phasis on smai.er regiona: conferences
to heip aiieviate the probiems associated
with over-attendance

Herculean Task

Bud O'Shea. co-chairman of the R&R
convention. outiined some of the
ogistica’ considerations of staging a
convention for CB. "Making it come off
aspianned is a hercuiean task. he said

"There are so many seemingily in-
significant considerations: can the hote:!
handie having a:' of their phones used
day and night do they have sufficient
staff. wiii there be enough food on hand
ataitimes — | coudgoonandon The
success of a convention depends on
meticuious pianning and tota: coopera-
tion from the hote:. according to O Shea.
He said. "You can pian every detaii
you ve got pienty of space. great speak-
ers. and a good agenda but something
stiii goes wrong it's crazy Some guy
gets out of a meeting and goes back to
his room famished If the room service is
poor or the food stinks. that's what he's
going to remember about that conven-
tion. not the great speakers.”

“Worse yet” said O'Shea. “iet's say
you've got too few cocktaii waitresses
serving a ‘arge ounge Some guy gets
upset because it's taking him an hour to
get his gin and tonic. so he makes some
ewd remark to the waitress. She gets
hopping mad and te:'s him to shove it
She quits on the spot and the guy goes
home thinking. ‘What a ousy conven-
tion

So. who's to biame? " specuiated
O'Shea. “It's reai 'y not the fauit of either
of the peopie invoived.” he said. "yet it's
these ittie things that can make or break
a convention. It's reai'y the peopie that
make it happen.”

Major Problems

The massive iogisticai probiems of
staging a major convention were re-
iterated by Bi: Gavin. pubiisher of the
Gavin Report. whose convention coi-

‘apsed under the weight of the iogistics
burden two years ago

Gavin toid CB that the convention had
grown so consistent'y over the years that

to continue staging it wouid have meant

retaining two additionai empioyees for
three or four months a year to work ey-
ciusiveiy with the convention. It's an
enormous job and | justdidn't want to get
into it that extensiveiy

Turning his attention to a iow-keyed
operation. Gavin said he wiii be starting a
series of regionai meetings next month
whose purpose wiii be to "get back to
basics.

It is Gavin's contention that the
smaiier. informai sessions wiii en-
courage constructive diaiogue. a goai he
feeis most major conventions have
become too iarge to accompiish

He is not providing any accommoda-
tions or iuncheons and he isn't charging
a registration fee. Gavin feeis this ap-
proach wiii finaily make the industry
giants accessibie to the “street peopie
Inavery constructive atmosphere

CB asked Gavin what he feit to be the
argest probiems facing the conventions.
“"Executive domination.” said Gavin.
“can become a reai probiem. It is best
not to use the same speakers year after
year. as this becomes routine

The probiem wiii never be compieteiy
surmounted. according to Gavin.
because. "No matter how hard you try to
rotate your speakers. some begin to
stand out as your best bets. LLeaders are
leaders. you can't get away from that

Thus one has the conventions: some
are good for the industry. some are good
for the drinks. With carefui considera-
tion in pianning. there's no reason why
business can't be successfuily mixed
with pieasure in such cases. Yet the ef-
fectiveness of future conventions reaily
depends on those who attend them
Because after aii one oniy gets out of a
situation what one has put into it

Girl For Riccobonos

LOS ANGELES - West Coast BMI
director Rick Riccobono and his wife
Margo announce the birth of a daughter.
Aiycia. on March 8 at St Joseph's
Hospitai.

RIAA Vs AGAC . .

have been singing their songs and dis-
cussing these issues in the haiis of con-
gress to increasingiy sympathetic ears.

As for the artist who said that he re-
ceived oniy 5000 doiiars for a record.
that was Marvin Hamiisch, who testified
before the senate committee consider-
Ing the copyright revision. What he
faiiled to mention was that he shares haif
with the pubiisher. so that reaily $10.000
was paid on that side. and that aiso the
same amount was paid for the B-side.
something that essentiaily nobody cared
for. Aiso there was an aibum and a
soundtrack aibum of "The Way We Were"
and with that and aii the other versions of
that song CBS paid out $80.805.25 in
mechanicais.

Between 63 and 73 the cost of iiving
went up 45% whiie the amount of
mechanicai royaities paid to composers
rose more than 100%. When the iaw was
enacted in 1909 there was oniy one side
on a record. Aiso. since an average of
22¢ is paid on the ten to tweive cuts on
an aibum, the income of pubiishers and
composers has zoomed. Their income
has risen more rapidiy than any other
third party payment

The idea of having a ceiiing and a fioor
on the mechanicais is a myth. With the
erception of record ciub saies. budget
saies and combination saies, where a
pubiisher or composer wiii say “put 4 or
5 of my songs on an aibum and |'ii oniy
charge 1'%z cents.” ‘or where an artist-
composer working for a record company
wiii settie for 20¢ on an aibum instead of
22¢, everyone pays that 212¢.

RCA Pressing
Consolidation

LOS ANGELES — RCA Records is con-
soiidating its domestic record pressing
operations at its primary faciiity in In-
dianapoiis and wiil ciose its sateiiite
pressing operation in Hoiiywood.
Caiifornia during the month of Aprii.
Fewer than 200 persons are affected by
the ciosing period.

The Indianapoiis faciiity is currentiy
undergoing a modernization program
and adequately meets RCA Records’
presentmanufacturing requirements.
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KINGFISH HOOKS LOS ANGELES - It was a big week for rock group Kingfish. as the

band appeared at Los Angeies’ Roxy and aiso visited with iocai radio, retaii and press
heavies. Shown backstage after opening night at the Roxy are (from ieft) Kingfish's
Dave Torbert, Matthew Keily and Bob Weir: Ai Tetler, president, United Artists
Records: Kingfish's Chris Heroid: and Ray Anderson, UA vice president. promotion.

‘Monty Python Live!
Makes U.S. Debut

NEW YORK — The British comedy show
“Monty Python Live!" wiii make their on-
iy live U.S. appearance a three-week run
at New York City Center, Wednesday,
Aprii 14, through Sunday, May 2. The
show wiii feature the six originai Python
team members: Graham Chapman, John
Cieese, Terry Gilliam. Eric ldie, Terry
Jones and Michae! Paiin — as weli as
Caroi Cieveiand and Neii Innes. The
group’s U.S. label, Arista Records, pians
promotionai tie-ins with the event
throughout the country. Tickets are
avaiiable through New York City Center
Box Office, 131 W. 55 St., N.Y., N.Y.
10019.

Hot Streak For
Warner Bros.

LOS ANGELES — Warner Bros.
Records has iately been enjoying a hit
singles streak which Warners director of
tape operations and nationai singies
saies manager Lou Dennis describes as
“one of the best periods for singies in the
company'’s history.”

Leading the pack have been the best-
seiiing chart-toppers “December 1963
{Oh What A Night)” by the Four Seasons
on Warner-Curb and Gary Wright's
‘Dream Weaver” on Warners, foilowed in
short order by Larry Groce's “Junkfood
Junkie” (Warner-Curb), Foghat's iong-
running “Siow Ride" (Bearsviiie) and the
Beliamy Bros.' "Let Your Love Fiow”
(Warner-Curb). Directiy behind them are
charting records by Capricorn's Eivin
Bishop (“Fooied Around And Fell In
Love'). Reprise's Fieetwood Mac
("Rhiannon-Wiii You Ever Win") and
Reprise's returning hero, John Sebas-
tian whose “"Weicome Back, Kotter”
theme is one of the country’s most added
active sides.

The iabetl is weii represented on both-
the country and r&b charts as weii by
such country hits as Emmyiou Harris’
“Together Again,” the Groce and
Beitamy Bros. records, and the George
Baker Seiection's “Paioma Bianca.” pius
Donna Fargo's first Warners entry, “Mr.
Doodies.” Highiy active on r&b charts are
the Stapie Singers’ "New Orieans” and
LeRoy Hutson's “Feei The Spirit (In '76)"
{both Curtom) and Candi Staton's
{Warners) "Young Hearts Run Free.”

Released and ready to take their piace
chartside are such efforts as the Doobie
Brothers' “Takin' It To The Streets.”
Seals & Crofts’ "Get Cioser” and the new
“Happy Days” theme by Pratt & McCiain.
Steve Barri and Michaei Omartian's first
co-production for Warners. Coupied with
a spate of goid aibums, the iabei’s spring
singies success compares more than
favorabiy with the same period iast year
and indicates prospects for a profitabie
1976 are more than siightiy justified.

Cap. Exec. Myers Dies

HOLLYWOOD — Robert Myers, an
empioyee with Capitoi/Angei Records
more than a quarter of a century, died
Friday. (March 12) after a proionged iii-
ness. Funerai services were heid in Los
Angeies Monday f!oiiowed by interment
Tuesday.

Survivors inciude his widow. Luciiie.
and two daughters, Micaeia and Teresa.

in iieu of fiowers the family requests
donations to the Robert E. Myers Fund,
Immacuiate Heart High Schooi, 4515
Frankiin Ave., Hoiiywood. Caiif. 90C 8.
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BNB: Direction i

were deaiing with the same individuais
— buyers. programming executives
they'd known aii their lives. Having pro-
duced "Get Smart” and the "Jose
Jimenez Show" as weil as a number of
other films. speciais and series,
tetevision turned out to be the same peo-
pie Neufeid and Bash and Bernard had
“grown up” with.
New Dimensions

Paths just keep crossing for BNB.
Situations keep stretching into new, dif-
ferent dimensions.

"One of our ciients is Gabriei Kaplan.”
resumes Neufeid. "We met Gabe three
years ago and he appeared on a number
of taik shows. Eventuaily we got him an
aibum through ABC/Dunhiii. One of the
cuts was ‘'The Ranking Contest’. which
became the basis for histeievision show,
‘Weicome Back Kotter.’ His recorc, then,
was the genesis of the TV show.”

John Davidson is aiso the subj22t of a
variety series through the auspizes of
BNB. Davidson's package wiii d2brut tAay
24onNBC.

“Here's a guy that's got a personaiity’
interjects Aian Bernard. “No hit record,
no TV show. Just a huge foilowing on the
basis of personai appearances and shots
on the ‘Tonight Show' and 'Holiywood
Squares.’ But what a foilowing. He's seii-
ing out concert dates where he hasn't ap-
peared in four years. Miii Run in Chicago
and Stariight Theatre in Minneapoiis.
Just his personaiity.”

Broderick Is A Bulldog

Aithough no firm air date has been set
as of this writing. the first of six one-hour
Captain & Tenniiie variety shows has
finished taping under the production/-
direction of Bob Henry. Speciai guests
inciude Roy Ciark and Art Carney. Run-
ning guests inciude Eiizabeth and
Broderick, the two bulidogs which ap-
pear on The Captain & Tenniiie's first
aibum.

“They're great,”” says Bernard.
“Etizabeth stays right on her mark iike a
trouper. Broderick apparentiy doesn’t
want to be in show biz, though. He just
wanders around the studio. We're going
to use them.”

Now, if they can just teach those dogs
tosing. ..

cashbox news

KHJ — Solid Program Concept . ..

how many questions a pd wants to ask
and try to understand the sales point of
view in making the station work.

“And we're not without cooperation
from our other stations in the chain. We
trade everything ... as far as music is
concerned . .. ali stations . ours in-
cluded and the feeder stations share a
muiti-page memo each week on iots of
information. We employ 2 fuii time peo-
pie here at KHJ aione to do the work for
our part in the memo. It heips a great
deai.”

CB asked Van Dyke about specific
competition in the city. The question
came up about a biack oriented station
piaying a song that couid possibly be
picked up tater by KHJ. "Weli, the com-
pievion between KDAY and KHJ does
not reaily exist that much ... but yes
KDAY can influence us onasong .. . it's
just that they have their own method . .
they were a iarge influence on Taylor's
‘Disco Lady, and the Chaka Kahn record
for instance. But we don't sit with our
ear to the radio and listen to them.
but in the same respect we do consider
other rockers in the city and stations
jumping on biack records first viabie
competition. They can't be ignored, cer-
tainly.

Latest ARB

“And we came up with some great re-
suits in the tast ARB.” Van Dyke toid CB.
“We're up froma5.4 inthe iast rating to a
solid 6.0 for the totai persons in the sur-
vey week. We were eiated.

A station iike KHJ aiso is committed to
their FCC license for pubiic affairs and
other categories. And being in the
second iargest market in the country that
commitment is of much importance, both
in the way and styie it's met.

'One of the announced goals of KHJ is
to break up the oid-fashioned biock pro-
grammed public affairs approach and put
these into useabie and identifiabie en-
tities on the air that more peopie wili turn
on than off, Couple of exampies are the
job iine, a series on speciai careers we
do. career counseiing if you wili, then of
course our own editoriais and editorial
response. We even have a sixty second
‘free speech’ quickies where a iistener
airs any beef they might have. We find
ways to package the materiai in our
iicense agreement . . . it requires oniy a
littie thought and oddly enough not the
huge staff some people might think it
takes. A project like our High Schooi
Forum program where one student we
use moderates a program each week

—

’ —

o - .
QUEEN HONORED IN LOS ANGELES — Foilowing the

with different topics related to today's
society and probiems/solutions. The
concept is that these things ... to be
iistened to and absorbed in the right way

_ could be shortened and then they

work for the audience and the station.
Station Programmer

A station programmer is the key cog in
the whee! to making things go and guid-
ing peopie in the right direction to
achieve success with the public and
listeners as far as image of the station is
concerned.

But one more man that guides it aii
literally guides it ali is the station
manager. Tim Sutlivan is personabie, in-
telligent. very sharp and very on top of
KHJ. He knows the background of ali
aspects of the business and appiies them
with the same accuracy that Chariey Van
Dyke applies to making the station one of
the cieanest, sharpest air sounds of any
station in America.

Sophisticated Approach

“Tenyears ago . . . the salesmen took a
client out for a drink and made a sale on
that basis ... but like programming it's
become so much more sophisticated.
The salesmen have to interpret research
and convey that research resuit when
they approach a client. We have a staff of
saies peopie who are exceiient. And with
the bucks we command for our positions

_we're soid out. That says something
for our staff.

“Locai sales are very important to us
aiso. When you got iocal sales . . . it's the
same oid story . . . tried and true . . . you
got the cash registers ringing in the
client's business . . . they can see the re-
suits and it works all the way round.
When 1 first came to KHJ. the iocai/na-
tiona; saies ratio was about 50-50 ..
now we're geared to about 75-25 iocai.”

Success Concept

When you ook at the success of KHJ,
check the station's concept of communi-
ty invoivement, their concept of saies,
their concept of public affairs and
iicense commitment. their jocks
phenomenal success and identification
with the audience. their programming
format and phiiosophy. But don't forget
to check two individuais who singuiariy
and coliectively make KHJ move. Who
make KHJ the piateau many jocks hope
to achieve someday. It's something to
work for . .. and with the work and de-
dication that the names Suliivan and Van
Dyke connote at KHJ ... it can be
achieved.

o -

first of three SRO appearances

by Queen at Santa Monica Civic Auditorium, Elektra/Asyium Records feted the
group at The Mandarin Restaurant in Beveriy Hiiis, where the industy, press and
radio joined with music and fiim personaiities in ceiebrating the band’s highiy suc-
cessfui worid tour. During the reception. iabei executives presented the band with
goid record awards for their most recent Eiektra aibum. "A Night At The Opera.”
Seen at the presentation are, from ieft: (standing) Steve Wax, executive vice presi-
dent, Eiektra/Asyium Records, George Aibert, president and publisher. Cash Box;
Joe Smith, chairman, Eiektra/Asyium Records; Mei Posner, president.
Eiektra/Asyium Records. and Jerry Shareii, vice president, internationai division, ad-
vertising and artist reiations, Eiektra/Asylum Records. Seated are the members of
Queen. from ieft: Brian May, Freddie Mercury. John Deacon and Roger Tayior.

1
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cashbox 'news

| AND A ONE, AND A TWO ... — RCA recording artists Aztec Two-Step. breaking out

ey . '.}

of their northeastern roots journeyed to Los Angeies recentiy where they received
incredibie response at the Troubadour. Seen here congratuiating them backstage
are (i. to r), Steve Harris of Harris-Feigin Management, Mike Berniker. RCA's
division vice president, popuiar a&r. Re» Fowier (Aztec). Ted Feigin. of Harris Feigin.

and Neii Shuiman (Two-Step).

'RCA Releases Elvis Sun Cuts

LOS ANGELES — Set for reiease this
month by RCA Records is an aibum of
the first recordings ever made by Eivis
Presiey. titied “The Sun Sessions.” The
aibum contains tracks set down by the
singer in 1954-55 for Sam Phiitips of Sun
Records.

Contained in the aibum are pure. un-
tampered-with originai Sun Records
tapes cut by Eivis with guitarist Scotty
Moore and bassist Biii Biack. inciuding
D.J. Fontana on iater takes.

The 16 cuts, never before avaiiabie on
a singie RCA aibum. are: "That's Aii
Right.” "Biue Moon of Kentucky.” "I
| Dont Care If The Sun Don't Shine.”

“Good Rockin' Tonight,” “Mitkcow Biues

Boogie.” "You're A Heartbreaker,” “I'm

Left. You're Right, She's Gone.” “Baby.
| Let's Piay House,” “Mystery Train.” "I
‘ Forgot To Remember To Forget.” “I'ii

Never Let You Go.” "I Love You

Because" (first version), "Trying To Get

To You.” "Biue "Moon." “Just Because”
and | Love You Because" (second
version).

WFO Dispute Settled

LOS ANGELES — Laure! Canyon Music/
Bruce Springsteen and Every Littie
Tune/Pocket Fuii Of Tunes. the
pubiishing division of the Wes Farre'
Organization, have amicably settied their
dispute without the necessity for iegai ac-
tion, announced Steve Bedeli. president
ofthe WFOMusicGroup.

Effective immediateiy, the WFO Music
Group wiii be representing major por-
tionsofthe Bruce Springsteen cataiogue.

Other writers whose interests are
represented by the WFO Music Group,
are Kenny Noian, The Rascais. Ray
Thomas/Nicky James, Jeff Cook/Tommy
Boiin/Deep Purpie. Levine/Brown. and
Tony Romeo.

1st U.S. LP For Sayer

LOS ANGELES —~ Adam Faith. Leo
Sayer's manager and producer of his first
three aibums, has reveaied that Sayer
has begun work on an aibum for Warner
Bros. which wiii be produced by Richard
Perry at his Studio 55 faciiity. In addition
to working with Perry, Sayer is recording
with premier American musicians such
as Eari Siick and Wiiiie Weeks as weil as
] coiiaborating with American writers.
| Sayer has a history of internationai hits
[ inciuding “Long Taii Giasses.” "The
Show Must Go On.” “Mooniighting.”
“One Man Band.”

. FM Analysis s

] WYDD-FM — PITTSBURGH
Steve Downs

® Jaitbreak — Thin Lizzy — A&M
@ Love And Understanding — Kooi And The Gang —
DeLite )

@ Rockin' Chair — Jonathan Edwards — Reprise

* Do You Feei — Peter Frampton — A&M

* Robin Trower Live (entire LP) — Chrysalis
Lowdown — Boz Scaggs — Coiumbia
Popsicie Toes — Michael Franks —W8

| WHFS-FM — WASHINGTON, D.C.
Dave Einstein

®Rockin’ Chair — Jonathan Edwa;gs — Reprise

L] Tough — Miis Lofgren — A&

° ng Uvgl ne Nignt — Rangail bramlett — Polydor

®_onghaired Rednecks — David Allan Coe —
Columbia .

® Jailbreak — Thin Lizzy — Vertigo

e Beware Ot The Dog — Hound Dog Taylor — Aliigator

¢On The Road — Jesse Colin Young — Reprise

¢ Number Two — R. Crumb And His Cheap Suit
Serenaders — Biue Goose .

e Life And Times — Billy Cobham — Atlantic

¢ Smokey's Family Robinson — Smokey Robinson
Tamia

# Robin Trower Live — Chrysalis

#Wings Of Love — Temptations — Gordy

[ Lee Oskar — UA

(None)
¥ 1'i Be Good To You — Brothers Johnsan — A&M
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WILLIAM'S NIGHT — Wm. B. Wiiliams wiii
be the recipient of the 5th annua;
“Humanitarian Award" of the conference
of personai managers east and wiii be
honored with a cocktaii party and
iuncheon at the St. Regis Roof. 5th
Avenue and 55th Street. New York.
beginning at noon on Friday. Aprii 30.

The dais inciudes Ahmet Ertegun.
chairman of the board. Atiantic Records:
Ciive Davis, president Arista Records:
Morris Levy. president Rouiette
Records: Art Kass. Buddah Recods: Don
Kirshner. president and chairman of the
board. Kirshner Entertainment Corp.:
Varner Pauisen, vice-president and
generai manager WNEW-radio: The
Spinners. Ted Brown and Eddy Arnoid.

A portion of the proceeds wiii be
donated to the nationai Tay-Sachs and
Aiiied Diseases Association. Conference
president is George Scheck. and
iuncheon chairman, Buddy Aiien.

Country Playlist + 1o

Randy Tyler on drums with Littie David's

. newest MCA singie release.
t  Chuck Morris, owner of Ebbets Fieid.

has signed Hugh Moffatt for exciusive
management representation. Hugh Mof-
fatt wrote Ronnie Milsap’s number one
singie "Just In Case.” Moffatt is the
brother of newly-signed Coiumbia coun-
try recording artist Katy Moffatt.

Mickey Gilley and the Red Rose Ex-
press have iogged weii over 100.000
miies in the past years. They have been
to neariy every state with stops in
Canada. Giiiey wiil stay ciose to home
the iatter part of March and wiii appearin
Ft. Worth. € Paso. Abiiene. Odessa.
Austin and of course Giiiey's in
Pasadena . . . Crystal Gayle, U.A. record-
ing artist. wiii appear at Giliey's in
Pasadena. Teras on March 27.

Jimmy Dean, after three years of retire-
ment wiii be in a recording session with
Casino Records in eariy March for his
first singie to be distributed by GRT.

Freddy Fender broke the Astrodome at-
tendance record for a country show
when 47.000 turned out for his Feb. 27
performance at the Houston Livestock
and Rodeo. It aiso seems this is Freddy's
year to go internationai. Eariy in the year
he began a northern tour in Aiaska which
carried him across Canada. Next he went
to Mevxico City in Feb. to do a benefit
concert with Racquel Welch and Vikki
Carr for DAR, which Freddy expiains is a
Mevxican organization simiiar to CARE or
HOPE which heips crippied chiidren.
Freddy got a standing ovation after his
show. which inciuded his Spanish-
ianguage version of “"Roses Are Red.”
Whiie in Mexico, Freddy spent quite a iot
of time “on the air” on live radio shows.
inciuding one seven-hour teievision
show. Freddy is currentiy on a month-
iong concert tour of Austraiia and New
Zeaiand.

Effective immediateiy Tandy Rice, Jr.
wiii assume management of Jim Ed
Brown, Jim Ed Brown Enterprises.
Starsong Music. Inc. and Jimsue Music.
Inc. Aii correspondence shouid be
directed to Tandy's address which is P.O.
Box 12514, Nashviiie, Tennessee
37212

Mike Lloyd, in conjunction with Sam
Anoff of Action Distributing Corporation
has announced the formation of ARC
Records. The company wiii be head-
quartered in Nashviiie with a branch of-

—

fice iocated in Baitimore. Maryiand.
Artists signed to the iabel are Bonnie
Edwards, Maria Rose and Dick Bray. The
abei's first scheduied singie reiease is (
"The Baiiad Of Biily Rio" by Dick Bray. |

Songwriter iegend Harlan Howard is
recording at Jack's Tracks with indepen- |
dent writer/producer Allen Reynolds.
Howard. writer of hits in country. pop
and soul fieids. has penned such ciassics
as | Faii To Pieces." "Busted.” "The
Choking Kind." "Too Many Rivers.” “No
Charge.” "Pick Me Up On Your Way
Down.” "She Caiied Me Baby. .~
“"Heartaches By The Number" and “The
Streets Of Baitimore.” Reynoids' pre-
vious production credits inciude Don
Williams, Crystal Gayle, Larry Kingston
and Mary Kay James. The songs re-
corded inciuded a number of new Harlan
Howard tunes. ‘

Don and Phit Everly have spiit their
highiy successfui Everly Brothers team
of the '60s and each have started singie ‘
careers. Phii has a singie on Pye Records |
titied "Words In Your Eyes” while Don
who now iives in Nashviiie, has gone
back to his country roots with his first re-
cent singie on Hickory Records titied |
"Yesterday Just Passed My Way Again.”
written by Whitey Shafer.

The Marshall Tucker Band, who has
had three aibums certified goid in six
months has their fifth Capricorn aibum.
“Long Hard Ride” scheduied for reiease
in May.

Epic recording artist Bob Luman has
returned to Nashviiie from Dalias. Texas
where he has been hospitaiized since
Feb. 28. Sources ciose to Luman said '
the singer wiii be admitted to St. Thomas
Hospitai immediateiy upon his arrivai in
Nashviiie, and surgery wiii be performed |
on his damaged esophagus as soon as
doctors judge him physicaily abie.
Luman was admitted to Parkiand
Hospitai in Daiias after he was stricken
by a ruptured biood vesse: in his
esophagus whiie traveiing between per-
formances in Texas. He remained on the
criticai iist and in the surgicai intensive
care unit for severai days.

The Statler Bros. just compieted their
mid-west tour piaying to soid out au-
diences and receiving recognition and
honors from radio stations aiong the way.

juanita jones

country playlist 1 110

WQYK — TAMPA

Mr. Doodies — Donna Fargo — Warner Bros.

What I've Got In Mind — Billie Jo Spears — United
Artists _ )

To Show You That | Love You — Brian Cotiins —
ABC/Dot . .
Sentimentai Journey — Dave Dudiey — United Artists

Waik Softiy — Biiiy "Crash” Craddock — ABC/Dot

WHN — NEW YORK

The Prisoner Song — Sonny James — Columbia

Together Again — Emmyiou Harris — Reprise

That's What Made Me Love You — Biii Anderson &
Mary Lou Turner — MCA

Pa.oma Bianca — George Baker Seiection — Warner
Brothers

KIKK — HOUSTON

A Mansion On The Hiii — Michaei Murphey — Epic
Don't Puii Your Love — Gien Campbeii — Capitol

For The Heart — Ejvis Presiey — RCA

Let Me Be Your Friend — Mack White — Commercia;
I'ii Get Over You — Crystai Gayie — United Artists
After Aii The Good Is Gone — Conway Twitty —MCA

WITL — LANSING

Loneiy Teardrops — Narvel Feits — ABC/Dot

Waik Softiy — Biiiy “Crash” Craddock — ABC/Dot

I'ii Get Over You - Crystai Gayie — UA

Mentai Revenge — Mei Tiiiis — MGM

Nothing Takes The Piace Of You — Asieep At The
Wheei — Capitoi

After Ait The Good Is Gone — Conway Twitty — MCA

KBIS — BAKERSFIELD

Together Again — Emmyiou Harris — Reprise

Mentai Revenge — Mei Tiilis — MGM

That's What Made Me Love You — Biii Anderson &
Mary Ltou Turner — MCA

12To5 — Broken Lady — Larry Gatiin

14To 7 — You Are The Song — Freddie Hart

WHK — CLEVELAND

I'ii Get Over You — Crystai Gayie — U.A

Loneiy Teardrops — Narvei Feits — ABC/Dot

Waik Softiy — Biily "Crash” Craddock — ABC/Dot

Someone's With Your Wife Tonight, Mister — Bobby
Borchers — Piayboy

Don't Puii Your Love

Gien Campbeii — Capitoi

KCKC — SANBERNARDINO

After Ait The Good Is Gone — Conway Twitty — MCA
Don't Puii Your Love — Glen Campbe!i — Capitoi

For The Heart — Eivis Presiey — RCA

One Piece At A Time — Johnny Cash — Coiumbia
Ashes Of Love — Jocy Milier — Epic

WIRE — INDIANAPOLIS

Let Your Love Flow — Beiiamy Brothers — Warner
Brothers

Waik Softly — Biily “Crash” Craddock — ABC/Dot

Mr. Doodies — Donna Fargo — Warner Brothers

Loneiy Teardrops — Narvel Felts — ABC/Dot

I'ii Get Over You — Crystal Gayle — United Artists

After Ail The Good Is Gone — Conwav Twitty —MCA

WINN — LOUISVILLE

Living Proof — Hank Wiiiiams Jr. — MGM

Forever Lovers — Mac Davis-— Coiumbia

Ask Any Cheater Who Knows — Freddy Weiier —
Coiumbia

I'ii Get Over You — Crystai Gayie — United Artists
Waik Softiy — Biiiy “Crash” Craddock — ABC/Dot

WBAP — FT.WORTH

After Aii The Good Is Gone - Conway Twitty — MCA

Waik Softiy — Biiiy “Crash” Craddock — ABC/Dot

That's What Made Me Love You — Bili Anderson &
Mary Lou Turner — MCA

I'm A Trucker — Johnny Russeii — RCA

Let Me Be Your Friend — Mack White — Commerciai

Stranger — Johnny Duncan - Coiumbia

Pins And Needies — Darreii McCali — Coiumbia

KRMD — SHREVEPORT
After Aii The Good Is Gone — Conway Twitty — MCA
Mr.Doodies — Donna Fargo — Warner Brothers
TheWinner — Bobby Bare — RCA
I'ii Get Over Loving You — Crystai Gayie — United
Artists
Yesterday Just Passed My Way Again — Don Everiy —
Hickory
WKDA — NASHVILLE
Living Proof — Hank Wiiiiams. Jr. — MGM
Mercy — Jean Sheppard — United Artists
You've Got To Stop Hurting Me — Don Gibson
Hickory
I/ Get Over You — Crystai Gayie — United Artists
After Aii The Good Is Gone — Conway Twitty — MCA
For The Heart — Eivis Presiey — RCA
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United’s ‘Seville’ 6-PI. Shuffle
Offers Choice of 5 Ways To Play

‘ CHICAGO — A brand new United 6-
player shuffie aliey cailed "Seviiie’ 1s

The modei offers five choices of piay.
“Fiash.” “Strike 90." "Reguiation,” "6th
Frame™ and “Red Strike™ to appeai to the
ever broadening shuffie ailey piayer
market. The "6th Frame choice is
especially outstanding as a competitive
piay. skiii feature for the patron with
limited piaying time. It's a fast piay. six
frame game with increasing strike and
spare score vaiues as the game pro-
gresses.

Seviiie's cabinet. in aii its colorfui
giory, was designed with stabiiity.
serviceability and appearance in mind.
The mode!, shipped in three pieces —
back bov. playfieid and front cabinet —
can easily be assembied on iocation.

Suggested pricing, as indicated by
Williams' saies manager Biii DeSeim. is
25¢ per game each piayer.

Seviiie may be purchased through
Wiliiams' distributors.

'

Y’," P %
currently on the deiivery schedule at
Wiiliams Eiectronics Inc.

'Record Number Of Exhibs To Show
At NAMA Western Convention

CHICAGO — A totai of 103 exhibitors Exhibit hours wiii be in the afternoon
have reserved space for the 1976 each day. with morning programs cov-
Western Convention-Exhibit of Vending  ering marketing. the importance of nutri-
and Foodservice Management to be tion. training for vending machine me-
heid at San Francisco's Civic Center chanics. the prospect of new foods for
from Aprii 2-4. according to Jack Rieiley,  vending machines. a report on federai
NAMA director of saies. reguiation and industry security prac-
The number of exhibits surpasses the tices.
previous record of 96 set in 1973, NAME chairman Charies E. Bertsch
‘ Rielley said. with 19 of the companies  wili make the keynote address. accord-
participating for the first time. Some ing to G.H. Tansey. NAMA director of
3,000 persons are evpected to register conventions and education. The St
for the convention. Francis Hotei wili serve as convention
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Rock-Olaintro’s New Wallbox

CHICAGO — The new Rock-Ola mode!
507 waiiboy. introduces three erciusive
features which can add to operator and
jocation owner profits, according to ex-
ecutive vice president Edward G. Doris.
“The modei 507 waiibox inciudes a
new. simpiified circuit system, an im-
proved ‘Tri-Vue' record seilection
system. and a unique arrangement of
components that faciiitates instaiiation.
maintenance and servicing.” Doris said.
Rock-Oia engineers simpiified the
electronic circuitry through the use of re-
centiy introduced components and. at
the same time. reiocated other parts and
circuits to simplify instaiiation and servic-
ing of the waiibox
The waiiboy cabie terminai is now
readily accessibie. Aii printed circuit
boards are consoiidated in the most
serviceabie area of the waiibor. Each
P.C. board siides in and out of a deck for
fast. easy inspection and servicing.
“Refinements in the Tri-Vue program
seiection system resuit in new greater
dependability.” Doris commented. “The
use of recentiy introduced materiais has
enabied Rock-Qia engineers to increase
the efficiency of the program system
drive beit and the positive action ciutch
that keeps the titie hoiders in perfect
aiignment.”

Rock-Oia's modei 507 Tri-Vue waiiboy.
dispiays 160 record seiections with two
turns of the seiector knob. One-third of
the seiections are aiways on dispiay.
Changing titie strips 1s fast and simpie
since the entire hoider assembiy snaps
out of the waiibor.

Super siim (5% v 17%" wide). the
modei 507 can be mounted on a wail. bar

or in a booth. It wiii handie 100 or 160
seiections. 33% or 45 rpm records. and
wiil accept nickeis. dimes. quarters and
haives. An ertra-iarge cash bov»
minimizes coiiection frequency.

Additionai information on the new
modei may be obtained by contacting
Rock-QOia's saies promotion department.
800 North Kedzie Avenue, Chicago. |i-
iinois 60651

headquarters. as weii as the site of the
annuai banquet and of a reception
sponsored by the exhibitors

Aii program meetings wiii take piace at
the Civic Center's Poik Haii.

Tansey said there is no registration fee
for NAMA members, with a $15 registra-
tion charge for non-member operators
and $75 for non-member manufacturers.

C. Joseph La Bonte, president of ARA
Food Service Company in Ei Segundo.
Caiifornia. has been named convention
chairman and Mrs Nathan Keyes of
Saratoga. Catifornia. wiil be in charge of
the iadies’ program and committee.

Convention Program
Exhibit hours on Friday. Aprii 2, wiii be
continued on pg. 124

UNITED’S NEW SIX-PLAYER
SHUFFLE ALLEY

RO

PRESENTS
A CHOICE OF 5
WAYS TO PLAY
“FLASH”-"STRIKE 90"
“REGULATION"”-"6TH FRAME"
“RED STRIKE”

TODAY'S PRICING
25¢ Per Game Each Player

BUY UNITED'S "SEVILLE"
SHUFFLE ALLEY TODAY.
SEE YOUR WILLIAMS®
DISTRIBUTOR NOW.

| Vitlsama
ELECTRONICS, INC.

! 3401 North California Ave.

‘ Ckricago, I1l. 60618

CABLE ADDRESS:
WILCOIN, CHICAGO

March 27,1976

NEW FROM MIDWAY

What the operator sees o)
_ looking through periscope  * & A

www.americanradiohistorv. com

o Flashing Lights
Realistic Sounds
Adjustable Extended Play
Adjustable Time Control
Ball Bearing, Periscope
Sighting Device
Revolutionary Micro-Processor)
Controls h
23" Solid State TV Monltar %
Multiple Scoring "
Double 25¢ Doors *s
High Score Feature
Cabinet Dimensions: \
26%" Wide, 31%" Deep, ancf ¥
f,

74" High ; ‘ g
¢ ]
57.53 cmW x 80.32 cmD X i
187.96 cmH ) 72
® 4 Torpedo Salvos
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World Series Il, A Hit For Century;
Firm Expands Its Service Operation

BLUE BELL, PA — The extensiveiy
modified Worid Series 1l. ali eiectronic
basebaii game produced by Century In-
dustries, has been enjoying widespread
acceptance since its introduction at
MOA Expo ‘75, according to the firm's
saies manager Emii Rotar who said Cen-
tury is heaviiy backiogged with orders
from aii over the country. He made
speciai note of the fact that the unit is a
waii game and cited its speciai appeai to
the average operator whose route con-
sists mainiy of neighborhood type bars
and iocations with iimited space.

“"Some bars do not have enough room
for video games,” he said. “and with the
prohibitive costs of many of today's
machines it is conceivabie that an
operator wouid prefer instaiiing more
than one high earning Worid Series 11
waii game, for an investment which is
considerabiy iess than the price of a
singie machine occupying twice as much
space without necessariiy bringing in
twice the earnings.

“As we see it, the inventive operator
by diversifying his equipment iine and
not iimiting product strictiy to pins and
videos, runs a more profitabie route. The
Worid Series |l has proven its appeai.”
he added. “Aii of the ev.citement of the
game is in fuii view of the piayer. The bat
action has been extensiveiy modified
and in the event a short baii is thrown the
bat wiii swing eariy and the ‘strike out’
iight wiii come on. Other erciting piay
features inciude randomiy varied speed
pitching. rebounced baii paths to keep
the piayer in suspense and. for reaiism,
the crowd cheers and whistiing which
conveys the feeiing of actuaiiy being at
the baiipark and observing the base run-
nersin action.”

Rotar indicated that "another new waii
game deveiopment” wiii be announced
by Century sometime in Aprii.

Addressing himseif to the emergence
of the micro processor in some of the
current games equipment Rotar said.
“The majority of our technicai staff. and
myseif. are experienced in the computer
fieid with some of us previousiy associat-
ed. in various capacities. with the Sperry
Univac Biue Beii. Pa. Computer Division
and, seeing the handwriting on the waii,
we are prepared for the new concept
with a two-foid approach. Century pa-
tents its games and when we decide to

enter the micro processor fieid we wiii
use fieid programmabie ROM'’s, which
will be made avaiiabie to operators for
the asking. Secondiy. our erpert
engineering department wiii offer im-
mediate assistance to operators who re-
quire heip in servicing.”
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