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Meet Reggie Knightor
(the ong?m hesljeﬂ).

Litte is known about Reggie
Knighton. And what is known is
probably untrue.

But Reggie sure does have his
own sense of what makes a great
(not to mention memorable ) rock
song. And he knows how to sur-
round himself with people who are
on his own special wavelength
(members of Boz Scaggs’s band and
Litde I'eat provide Reggie’s musical
backdrop).
| Listen to “VD Got to Idi”or

- “Girl From Pluto” or “All Night

I Long” or “Tricentennial Woman”
or “Drug Dealer” or “Jenny” or
anything else you please. You'll get

the idea.

JIRREET ;|

With a debut album like“Reggie Knighton.” REGGIE KiGHToN —

PC 34685 ncluding.
A A4 g
Tricen, 'e"nia/” Night (. °ng Lenny,

he won’t be new for long. On Columbia | O SR,
Records and Tapes. ;

*®
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‘A Hit’

One of the most exciting parts of the record business is to watch a new artist or
group develop from unknowns or relative unknowns into major artist status. And
while the process is often time consuming and sometimes ends in failure, those
artists that do break through often times make up for the ones that don’t. But what
constitutes “making it” or “breaking through?” That remains the key question.

As a case in point, we've watched Atlantic Records “break” the group Foreigner,
from John David Kalodner's appearance at the Cash Box office dressed as a
Viking, to Margo Knesz’ working of the record atthe secondaries, etc. But atevery
step of the way, we're sure that Atlantic was wondering if they really had a “hit.”

The single is now 15 with a bulleton our Top 100 Singles Chart. Butdoes being a
“hit” mean you have to go top 10? Top 5? Number one? A top 20 single constitutes a
significant degree of acceptance at the pop radio level. But does it mean that the
group has arrived?

What about on the album side? The Foreigner LP is 27 with a bullet on this week's
album chart. Yetthere are albums at 28 and 26, each with about the same degree of
acceptance. So to say that being 27 constitutes a hit, while valid, is not the definitive
declaration of the acceptance and “arrival” of a group.

What we're saying is that while chart numbers, airplay and sales figures may
vary, gold records are based on shipping to retailers and not over the counter retail
sales, and that the variance in the charts requires a new standard, to determine
whether a group is “a hit” or not,

Accordingly, may we congratulate Atlantic Records on having a hit with
Foreigner. Not necessarily because of the airplay, charts or sales, which are all
good. But because the retailers of New York City have chosen to sell your album at
$2.99. Now we know that Foreigner has arrived.

Copyright Convention.
POSTMASTER: Send form 3579 to CASH BOX..
119/ West 57th St.. New York, N.Y. 10019,
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SINGLE OF THE WEEK

WHEN | NEED YOU

LEO SAYER

Warner Bros. WBS 8332

Writers: Carole Bayer Sager,
Albert Hammond

NUMBER ONE
ALBUM OF THE WEEK
HOTEL CALIFORNIA
EAGLES

Asylum 7E-1084
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WHEN | NEED YOU

May 21,1977

Weeks Weeks

On On
5/7 Chart 5/7 Chart

L3G, LIFE IN THE FAST LANE BACK IN THE SADDLE

1
2
3
4
5
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7
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9

10

1

12

13

14
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16

LEO SAYER (Warner Bros. WBS 8332)

SIR DUKE

STEVIE WONDER (Tamla/Motown T54281F)

"M YOUR BOOGIE MAN

K.C. & SUNSHINE BAND (TK 1022)

SOUTHERN NIGHT

GLEN CAMPBELL (Capitol 4376)

DREAMS

FLEETWOOD MAC (Warner Bros, WBS 8371)

\GOT TO GIVE IT UP (PART

1
) MARVIN GAYE (Tamla/Motown T54280F)

HOTEL CALIFORNIA

EAGLES (Asylum E45386)

| COULDN’T GET IT RIGHT

CLIMAX BLUES BAND (Sire/ABC SAA 736)

LIDO SHUFFLE

BOZ SCAGGS (Columbia 3-10491})

ANGEL IN YOUR ARMS

HOT (Big Tree/Atlantic BT 16085)

LONELY BOY

ANDREW GOLD (Elektra E45384)
CALLING DR. LOVE
KISS {Casablanca NB 880}
LUCILLE

KENNY ROGERS (United Artists UA XW 929Y)

HELLO STRANGER

YVONNE ELLIMAN (RSO/Polydor 871)

JFEELS LIKE THE FIRST

TIME
FOREIGNER (Atlantic 3394)

THEME FROM “ROCKY”
(GONNA FLY NOW

BILL CONTI (Unl?ed Artists 940)

HEARDITIN ALOVE SONG
THE MARSHALL TUCKER BAND
(Capricorn/WB CPS 0270)

| WANNA GET NEXT TO

YOU
ROSE ROYCE (MCA 40662)
AIN'T GONNA BUMP NO
MORE kWITH NO BIG FAT
WOMA
JOE TEX (Epic 8-50313)

JET AIRLINER

STEVE MILLER (Capitol 3424)

UNDERCOVER ANGEL

ALAN Q'DAY (Pacific/Atlantic PC-001)

WHODUNIT

TAVARES (Capitol 4398)

. MAINSTREET

28
29
30
31
32
33
35

BOB SEGER (Capitol 4422)

I'VE GOT LOVE ON MY

MIND
NATALIE COLE (Capitol 4360)
MARGARITAVILLE
JIMMY BUFFETT (ABC AB 12254)
SLOW DANCIN’ DON'T
TURN ME ON

ADDRI!SI BROTHERS (Buddah/RCA BDAS566)

RIGHT TIMEOF THENIGHT

JENNIFER WARNES (Arista AS 0223)

TRYIN’ TO LOVETWO

WILLIAM BELL (Mercury 73839)

YOUR LOVE

McCOQ/DAVIS (ABC AB 12262)

CHERRY BABY

STARZ (Capitol 4399)

DANCING MAN

Q (Epic/Sweet City 8-50335)

CINDERELLA

FIREFALL (Atlantic 3392)

CAN'T STOP DANCIN’

CAPTAIN & TENNILLE (A&M 1912)

HIGH SCHOOL DAN

THE SYLVERS (Capitol 4405)

SOINTO YO

ATLANTA RHYTHM SECTION (Polydor 14373)

Ain't Gonna Bump (Tree — BMI)

29

20

35

31

43

34

Give A Little Bit (AImo — ASCAP)
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9
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20

37
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49

19
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18

37
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49
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57

58
59
60

61
62

63

84

65
66

EAGLES (Asylum 45 403)

THE THINGS WE DO FOR

LOVE
10cc (Mercury 73875)
LOOKS LIKE WE MADE IT

BARRY MANILOW (Arista 244)

DON'T GIVE UP ON US

DAVID SOUL (Private Stock 45129)

BACK TOGETHER AGAIN

DARYL HALL & JOHN OATES (RCA 10970)
THEME FROM “ROCKY”
(GONNA FLY NOW)

MAYNARD FERGUSON (Columbia 3-10468)

ON THE BORDER

AL STEWART (Janus 267
I JUST WANT TO BE YOUR
EVERYTHING

ANDY GIBB (RSO/Polydor 872)
DO YOU WANNA MAKE
LOVE

PETER McCANN (20th Century 2335)

SHOW YOU THE WAY TO

GO
THE JACKSONS (Epic 8-50350)

LOVE’'S GROWN DEEP

KENNY NOLAN (20th Century TC-2331)

ARIEL

DEAN FRIEDMAN (L ifesong 45022)
DON’T LEAVE ME THIS
WAY

THELMA HOUSTON (Tamla/Motown T54278F)

CARRY ON WAYWARD

SON ,

KANSAS (Kirshner/Epic Z58-4267)
| THINK WE’RE ALONE
NOW

THE RUBINOOS (Beserkley/Playboy B5741)

EVERYBODY BE DANCIN’

STARBUCK (Private Stock PS 45.144)

IT°S SAD TO BELONG
ENGLAND DAN & JOHN FORD COLEY
(Big Tree/Atlantic BT-16088)

WHATCHA GONNA DO?

PABLO CRUISE {A&M 1920-S)

RICH GIRL

DARYL HALL & JOHN OATES (RCA PB 0860)
THIS IS THE WAY THAT |
FEEL

MARIE OSMOND (Kolob/Potydor 14385)

HOLLYWOOD
RUFUS FEATURING CHAKA KHAN
(ABC AB 12269)

LOVE THEME FROM “A
STAR IS BORN”
(EVERGREEN

BARBRA STREISA LD (Columbia 3-10450)

DANCING QUEEN

ABBA (Atlantic 3372)
LUCKENBACH, TEXAS
BACK TO THE BASICS OF

OVE)N

AYLON JENNINGS (RCA PB 10924)
OLD FASHIONED BOY
(YOU’'RE THE ONE

STALLION (Casablanca NB 877}

MAYBE I’'M AMAZED

WINGS (Capitol 4385)
FLY AT NIGHT (IN THE
MORNING WE LAND

CHILLIWACK {Mushroom M 7024)

YOU AND ME

ALICE COOPER (Warner Bros. WBS 8349)

PEACE OF MIND

BOSTON (Epic 50381)

KNOWING ME, KNOWING

YOU
ABBA (Atlantic 3387}

DA DO RON RON

SHAUN CASSIDY (Curb/WB WBS 8365)
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ALPHABETIZED TOP 100 SINGLES (INCLUDING PUBLISHERS AND LICENSEES)

Love's Grown (Sound of Nolan/Chelsea — BMI) ... 46

AEROSMITH (Columbia 3-10516)
MY HEART BELONGS TO
ME

BARBRA STREISAND (Columbia 3-10555)

YOU’'RE MY WORLD

HELEN REDDY (Capitol 4418)

SPIRIT IN THE NIGHT
MANFRED MANN'S EARTH BAND
(Warner Bros. WB 8355)

YOUR LOVE HAS LIFTED
ME (HIGHER AND HIGHER?)

RITA COOLIDGE (A&M 192

HOOKED ON YOU

BREAD (Elektra 45389)
GOING IN WITH MY EYES
OPEN

DAVID SOUL (Private Stock 45,150)

SAD GIRL

CARL GRAVES (Ariola America/Capitol 7660)

YOU ARE ON MY MIND

CHICAGO (Columbia 3-10523)
WEEKEND IN NEW
ENGLAND

BARRY MANILOW (Arista 212)

THAT MAGIC TOUCH

ANGEL (Casablanca NB 878)
ALL YOU GET FROM LOVE
IS ALOVE SONG

CARPENTERS (A&M 1940)
THIS GIRL (HAS TURNED
INTO AWO

MARY MACGREGOR
{Ariota America/Capitol 7662)

THE PRETENDER

JACKSON BROWNE (Elektra E 45399)

SOLSBURY HILL

PETER GABRIEL (Atco 7079)

HOLD BACK THE NIGHT
GRAHAM PARKER AND THE RUMOUR
{Mercury 74000)

YOU’RE MOVIN’ OUT
TODAY
BETTE MIDLER (Atlantic 45-3379)

SLOW DOWN

JOHN MILES (London 5N 682)

I'M GOING DOWN

ROSE ROYCE (MCA 40721)

GIVE A LITTLE BIT

SUPERTRAMP (A&M 1938)
SO HIGH (ROCK ME BABY
AND ROLL ME AWAY

DAVE MASON (Cotumbia 3 10509)

| WANNADOITTO YOU

JERRY BUTLER {Motown M1414F)

MY BEST FRIEND’S WIFE

PAUL ANKA (United Artists UA XW 972)

UPTOWN FESTIVAL

SHALAMAR (Soul Train/RCA 10885)

HIGH ON LOVE

ELLIOTT RANDALL (Kirshner/Epic 4269)

GOOD THING MAN

FRANK LUCAS (ICA 001}

MY WHEELS WON'T TURN

BACHMAN-TURNER OVERDRIVE

(Mercury 73903)
BURNIN’ SKY

BAD COMPANY (Swan Song/Atlantic 70112)
CAPTURE YOUR HEART
BLUE (Rocket/Pig 40706)
ENJOY AND GET IT ON
ZZ TOP (London 5N 252)
DO WHAT YOU WANNA DO

T-CONNECTION (Dash/T.K. 5032)

THE PRIDE

THE ISLEY BROTHERS
(T-Neck/Epic Z$8-2262)

WHILE I'M ALONE

MAZE (Capitol 4392)
SOME BROKEN HEARTS
NEVER MEND

DON WILLIAMS (ABC/Dot 17683}

69

71

Spirit In (Laurel Canyon — ASCAP)

All You GetFrom Love (Hempstead Heath — ASCAP}78  Going In (AlImo/Macaulay — ASCAP) Love Theme (First Artists/Emanuel/ That Magic (White Angel/Hudson Bay — BMI} .. .. 77

Angel In Your (Song Tailors — BMI/

I've Got The Music — ASCAP) . ... ... ... ..

Ariel (Blendingwell — ASCAP)

Back In (Danskel/Song & Dance/Vindaloo — BMI) 67

Back Together Again (Unichappell — BM1)
Burnin’ Sky (Badco — ASCAP) ... .

Call

ing Dr. Love (Cafe Amer./Kiss — ASCAP)

Can't Stop Dancing (Ahab — BMI)

Capture Your Heart (Rocket — ASCAP)

Carry On (Don Kirstiner — BMI)

Cherry Baby (Rock Steady/Stargonzo — ASCAP)
Cinderelia (Powder — ASCAP)

Couldn't Get It (Bleu Disque/Jirv/Air — ASCAP) . . 8

Da Do Ron (Trio/Mother Bertha — BMI)

Dancing Man (Amed/Gravenhurst — BMI)
Dancing Queen (Countiess — BMI)

Don't Give Up On (Almo/Macaulay — ASCAP) . ...

Don’

t Leave (Mighty Three — BM1)

Do What You (Shertyn/Decible — BMI) . d

Do You Wanna (Amer. Broadcasting — ASCAP)
Dreams (Gentoo/Welsh Witch — BMI) ... .. .
Enjoy And Get It On (Hamstein — BMI) ......... ..
Everybody Be (Brother Bill's — ASCAP)

Feel

s Like (Somerset/Evansongs — ASCAP) .. ..

Fly At Night {Chilliwack/Mushtunes — BMI)

. 10

Good Thing Man .

Got To Give t Up (Jobete — ASCAP) ..

Heard It In A (No Exit — BMI) .

Hello Stranger (Cotillion/Braintree/
Lovelane — BMI)

High On Love (Kirshner — ASCAP)

High School Dance (Rosy — ASCAP) .

Hold Back (Carlin — ASCAP)

Hollywood (Big Elk/Amer. B'casting — ASCAP) -

Hooked On You (Kipshulu — ASCAP) .
Hotel California

1 Just Want (Stigwood/Unichappell — BMI)
i'm Going Down (Duchess — BMI}

I'm Your Boogie (Sherlyn/Harrick — BMI) .. ... ..

| Think We're Alone (Patricia — BM1)

it's Sad To {(Famous/Ironside — ASCAP)

I've Got Love (Jay's Ent./Chappell — ASCAP)
1 Wanna Do 1t (Jobete/Butler — ASCAP)

| Wanna Get Next (Duchess — BMI}

Jet Airliner (Sailor/No Thought — ASCAP} . ..

Knowing Me (Countiess Songs — BMI)

Lido Shuffle (Music/Hudmar — ASCAP) .. ... .. ...

Life In The Fast Lane ... .
Lonely Boy (Luckyu — BMI) . - —
Looks Like We Made It (Irvmg — BMI)

20th Century — ASCAP) 17E
Lucille (Brambhall/Andite — BMI) .. ... ... .
Luckenbach (Baby Chick — BMI) ... ... ..
Mainstreet (Gear — ASCAP)
Margaritaville (Coral Reefer — BMI) .. ... .
Maybe I'm Amazed (Maclen — BMI) .
My Best (Paulanne — BMI)
My Heart Belongs To Me (Koppe!man/Bandler/

Music Of Emanuel — BMI}

My Wheels {Ranbach/Top Soil — BMI)
Qld Fashioned Boy (Rick's Variena — BM1) .. ..
On The Border (Dick Jd&nes — BMI) ...
Peace Of Mind (Pure/Colgems-EMI — BMI)
Rich Girl (Unichappell — BMI)
Right Time Of (Amer. B'casting — ASCAP) .. ..
Sad Girl (Koppleman/Bandier — BMI}

Show You The Way (Mighty Three — BMI) ... ... .

Sir Duke {Jobete/Black Bull — ASCAP)

Slow Dancin’ (Musicway/Flying Addrisi — BM1) ...

Slow Down (British Rocket — ASCAP)
So High (Almo/Jacon — ASCAP)

SolIn To You (Low-Sal — BMI) .
Solsbury Hill (Run It Ear Pieces — BM1}

Some Broken Hearts (Maplehili/Vogue — BMI) ..

Southern Nights (Warner-Tamerlane/
Marsaint — BMI)

Theme From Rocky (United Artists — ASCAP/
Unart — BMI) .
The Pretender {Swallow Turn/Warner Bros
— ASCAP)
The Pride (Bovina — ASCAP)
The Things (Man-Ken — BMI)
This Girl (Silver Dawn — ASCAP)
This Is The (Fame — BMI)

..18.41

Tryin' To Love (Bell-Kat/Unichappell — BMI1}y .. ..

Undercover Anget (W.B. — ASCAP) .. 5

Uptown (Jobete — ASCAP/Stone Agate — BMI)

Weekend (Unart/Piano Picker — BMt)

Whatcha Gonna (Irving/Pablo Cruise — BMI) |

When ! Need (Unichappell/Begonia Metodies/
Albert Hammond — ASCAP)

While I'm Alone {Pecie — BMi) .

Whodunit (Bull Pen — BMIIPerren Vlbes — ASCAP) 22

You And Me (Ezra/Early Frost — BMI)

You Are On (Big Elk/Make Me Smile — ASCAP) .

You're Movin' (Divine/Begonia Melodies/
Unichappell/Fedor — BMI)

2 ,.63

You're My World (intersong — ASCAP/Gruppo

Editoriale Ariston — BM1)

Your Love (El Patricio — BM1) ........... ... .. .

Your Love Has (Chevis/Warner-Tamerlane/
BRC — BMI)




CASHBOX NEWS

RCA Raises List
On Catalog LPs;
Four Are Jiked

NEW YORK — RCA has become the

second major record manufacturer to in-
‘ crease the list price of selected catalog

albums from $6.98 to $7.98.

The albums affected by the price in-
crease are “Bigger Than Both Of Us” by
Daryl Hall & John Qates; “John Denver's
Greatest Hits, Vol I,” “Qutlaws” by Waylon
Jennings, Willie Nelson, Jessi Colter and
Tompall Glaser; and “Changesonebowie,”
David Bowie’s greatest hits. Each of the
albumshas been certified gold by the RIAA.

The list price for corresponding tapes
was also raised from $7.95 to $7.98.
However, it is not known whether the
wholesale price for the albums or tapes will
similarily be raised. RCA spokesmen were
unavailable for comment.

In addition, “Side By Side By Sondheim,”
a double album set from the Broadway
show of the same name, has been raised
from a iist price of $10.95 to $11.98.

10-Year Industry Sales Analysis Predicts
$2.75 Bill. 1976 Total, 45 RPM ‘Comeback’

Statistics Revealed In Warner Communications Report

by Randy Lewis

LOS ANGELES — Predictions for 1976
record industry sales based on 10-year
figures supplied by the RIAA and Warner
Communications, Inc. estimate last year’'s
total industry sales at $2.75 billion and
suggest that the single saw its biggest sales
gain in 10 years.

The report estimated the 1976 industry
total at $2.75 billion, an increase of $390
million, or 16.5%, over the 1975 figure of
$2.36 billion.

The RIAA/WCI chart contains sales in-
formation starting with 1966 and shows the
respective 10-year sales figures of LPs,
tapes and singles and includes an estimate
for each year of what portion of business
was accounted for by “record clubs. mail
order houses and premiums.”

PLATINUM FOR SEGER — After per ormance at UCLA’s Pauley Pavilion, Bob Seger
and The Silver Bullet Band met Capitol executives for the presentation of platinum LPs for

the certified sale of more than a million “Night Moves"”albums. Pictured atthe presentation
(I-r) are Dennis White, vice-president of sales for Capitol; Jim Mazza, vice president of
marketing for Capitol; Steve Meyer, national promotion manager for Capitol; band mem-
bers Rabyn Robbins, Drew Abbott and Alto Reed; Bhaskar Menon, chairman, president
and chief executive officer of Capitol; Seger;, band member Chris Campbell; Don Zimmer-
mann, executive vice president and chief executive officer of Capitol; Rupert Perry, vice
president of A&R for Capitol and Bruce E. Garfield, director of press and artist relations for

Capitol.

The most striking prediction contained in
the report is the prediction for the 45 rpm
record unit sales of which have significantly
declined each year since 1973.

According to the report, 228 million
singles were sold at the retail level in 1973,
dropping 24 million, or 10.5%, to 204
million in 1974. This number, in turn,
declined by 40 million units, or 19.6%. to
164 million in 1975.

But the RIAA/WCI figures predict that
unit sales in 1976 increased 31 million, or
18.9%, to 195 million. Even so0, unit sales
would still be 9 million, or 4.4%, short of
where they stood in 1971 at 204 million.

Dollar amounts for the single, the report
estimates, also will see the largestgain dur-
ing a single year since 1966.

The 10-year figures show retail dollar
totals for the 45 rpm have increased an
average of only one half of one per cent per
year in the last decade. The greatest in-
crease seen in one year was from 1971 to
1972. when singles, which sold $165 million
worth in 1971, jumped $15 million, or 9.1%,
to $180 million in 1972.

But between 1973 and 1974, sales of
singles increased only $4 million, or 2.1%,
from $190 million to $194 million. That
amount dropped by $11 million, or 5.6%, to
1975's figure of $183 million

Singles Up $32 Million?

For 1976, however, the RIAA/WCI
prediction is that 45 rpm sales reached
$215 million. an increase of $32 million, or
17.4%. That would make 1976 dollar sales
the highest in the singles’ history.

If the $215 million estimate proves to be
accurate, it will mean sales have increased
$39 million. or 22.1%, above the 1966
singles total of $176 million.

Tape Sales Up
Although the industry total and LP sales

Capitol Scores With New Live Beatle Album;

Campaign Also Boosts Beatle Catalog Sales

1812 Overture Chain Expands Existing Stores

by Mark Mehler

NEW YORK — The massive media and in-
store promotion blitz on the new Beatles
live alcum and the rest of the Beatles
catalog is paying off in sales, according to
retailers across the country.

Korvettes promoted the live LP and
catalog in each of its five major markets,
while the Wherehouse in Los Angeles and
San Francisco advertised the complete
Beatles catalog and eight releases by in-
dividual members of the group, including
Paul McCartney's “Band On The Run” and
George Harrison’s “Living In The Material
World.”

“The catalog's been going like
gangbusters since we got it (the live Beatles
LP)on May 4,” said a store manager at one
of Korvattes five Washington, D.C. units.
“We sold over 200 ‘Live At The Hollywood
Bowl' aloums in four days. The first day we
put it on the record player and sold about

Jimmy’s Music World
Adds Two New Units

NEW YORK — Jimmy’s Music World
opened two new stores this week, bringing
its total to 33 units. The new stores are in
Brooklyn, N.Y. and Fort Lee, N.J. Jimmy’s
has now opened 19 new outlets in the past
three months, concentrating its efforts on
Long Island and New Jersey.

ten copies the first 15 minutes.’

Other big sellers in the Beatles catalog
include “Rubber Soul,” “Sgt. Pepper,” the
“White Album’ and the two Beatles
anthology LPs, according to Korvettes
store managers in Detroit. Washington and
Baltimore.

The in-store display at all Korvettes units
includes large styrofoam-like posters,
step-downs featuring 12'' x 12''s on the full
catalog, and in some stores extensive in-
store play.

‘We haven't been able to play the live
album or any of the Beatles stuff here, un-
fortunately,” said one Korvettes manager
‘We're required to use the ‘sound-around’
system (a pre-packaged in-store sound-
track). We could probably boost sales if we
could put it on.” However, the manager of
another unit said he has been advised to
scrap the automated sound system and let
the Beatles be heard. “We've moved more
backlog (catalog) merchandise with this
live album promotion than any other
Beatles campaign since I've been at this
store,” said the manager.

Added a Wherehouse manager, “The
fact that this is the first live LP to be
released in the states is the big selling
point. We're getting people aged 10to 25. A
lot of them don’t have these songs on other
albums.

The Hollywood Bowl release debuted at

#19 with a bullet on this week’s Cash Box
Top 200 Albums chart. Capitol Records
plans a major television and radio cam-
paign in the next few days. To support the
expenditure the company’s five pressing

(continued on page 63)

are predicted to increase within expected
levels, tape sales during 1976 are es-
timated significantly higher than the
RIAA/WCI figures would suggest.

Tape sales for 1976 are estimated at
$870 million, up $178 million, or 25.7%,
from 1975 tape sales of $692 million.

Upon first glance. this figure appears to
be slightly pessimistic, since the annual
rate of growth figure for tapes is estimated
at 33.1%. But further inspection shows that
growth is heavily skewed toward the first
three years covered by the report.

In 1966, for instance, tape sales were $50
million. This figure went up by $72 million,
or 144%, in 1967 to $122 million. By 1968,
tape sales jumped another $112 million, or
91.8%. to $234 million. Another big in-
crease of $182 million, or 77.7%, brought
the 1969 tape sales total to $416 million.

These large increases were represen-
tative of the initial popularity of tapes, since
the amount tape sales contributed to the
total industry figure prior to 1966 was
negligible.

Since 1970, the growth of tapes has
slowed to an average of approximately 10%
per year. Between 1974 and 1975, tape
sales went up $42 million, or 6.4%, from
$650 million to $692 million.

But the RIAA/WCI chart estimates the
1975/1976 increase, at 25.7%, will be the
highest since 1968/1969. The same chart
suggests 8-track tapes will account for 82%
of total tape sales during 1976, although
they had held steady at 84% each year
since 1973.

Inthe report’s estimate of the percentage
amounts of the industry total accounted for
by record clubs, mail order and premiums,
it appears record clubs may be in the
process of becoming tape clubs.

Record Clubs

As evidence of this, it only need be point-
ed out that in 1966, all of the $185 million
worth of business done by record clubs,
mail order and premiums was done on
record sales. According to the RIAA/WCI
report, no significant amount of tape sales
was experienced by these operations.

Butin 1975, $153 million, or 49.3%, of the
$310 million done by record clubs, etc., was
from the sale of tapes. The report estimates
that in 1976, tape sales through record
clubs, mail order and premiums amounted
to more than that of records.

(continued on page 44)

P i

/TTEMPTING SURPRISE — Why were over 500 people, including celebrities Walt Frazier,
Keith Emerson, Teddy Pendergrass and Earl Wilson invited to Manhattans’ spectacular
new Studio 54 disco by Atlantic Records last week? The answer came when Jerry Green-
berg, president of Atlantic announced that his label had signed The Temptations to a long-
term contract. Pictured before the announcement are, from left: Glenn Leonard, Richard
Street and Otis Williams, members of the group, Greenberg, Melvin Franklin, member of
the group, Sheldon Vogel, executive vice president for Atlantic Records; Louis Price,
member of the group; and Dave Glew, senior vice presidentand general manager of Atlan-

tic Records.
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“‘Wild In The Streets’ is a masterpiece”

— Rolling Stone

“‘Wild In The Streets’.. . the classic single. . .it's
a celebration of rock 'n’ roll street life, a
song of swagger and joy which begins with a
whisper and ends in a shout”
—The Boston Phoenix

“‘Wild In The Streets’...great summer-in-the-
city single” —Crawdaddy

“‘Wild In The Streets’...one of the best rock
tracks ever, lean, punchy and mean”
—Philadelphia Daily News

“‘Wild In The Streetz’ trembles with the
urgency and rebellicn of youtl... Jeffreys’
vocals carry authority end punck”

—Lecs Angeles Times

“‘Wild In The Street:’ is as rampantan
inticement to anarcky as anything the Stones
ever put out” —The Village Voice

“‘Wild In The Streets’ displays Jeffrevs’adility
to rock 'n’ roll with zhe best of them . . Tae
song imaginatively and instrumentally
depicts the hot summer tensions o” New York
street life” — Eillboard

*‘Wild In Tre Streets’. .. the album's
preemirnant cut...the rock 'n’ roll is as
devastating as anything the Rolling Swores
have dreamed of’ —Minnesota Daily

“‘Wild In The Streets’... has been calle< an
undergrour.d classic by many’’
—N.Y. Womens Weehk
“‘Wild InThe Streess’...one of the graa:
sumurertime rock songs of all time”
- Eewsday

“WILD IN THE STREETS’’ THE NEW GARLAND JEFFREYS SINGLE.

AM 1934

From the “Ghost Writer” eIoum. SF 4629
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Backe Appointed Seven Record Industr

As CBS Chief;
Paley To Advise

NEW YORK — John D. Backe has been
named to succeed William S. Paley as chief
executive officer of CBS Inc. Paley. who
had held the post for 49 years. will continue
to serve as chairman of the board of CBS.

Paley noted that he would continue to be
available to advise the company. “par-
ticularly in such areas as policy questions,
acquisitions. planning and creative ac-

tivities. | look forward to a pleasant and
(continued on page 44}

The success of “So In To You,” which
recently reached an apex of number five on
the Cash Box Top 100 Singles chart,
focused long overdue national attention on
the Atlanta Rhythm Section. Their fourth
Polydor album. “A Rock And Roll Alter-
native.” has been certified gold, and is
positioned at #14 after 21 weeks on the
Cash Box Top 100 Albums chart.

The group is currently on a three week
tour of the west, boistering their new-found
success in the California market. Recently
featured on the ABC-TV Derby Eve Special.
they entertained a crowd of 20,000 with new
music as well as material from their two-
year-old Polydor album, the cult favorite
“Dog Days.”

Shying away from attention to individual
personalities to concentrate on the success
of a solid group effort, ARS is a consum-
mate rock and roll ensemble. The Atlanta
Rhythm Section formed around Studio One
in Doraville, Georgia, under the impetus of
current producer Buddy Buie and rhythm
guitarist J.R. Cobb. Bassist Paul Goddard
and lead guitarist Barry Bailey, who had
played with Cobb at Atlanta’s Lowery
Studios, soon became involved. They were
then joined by drummer Robert Nix and
keyboardist Dean Daughtry, who had been
members of Roy Orbison’s band the Can-
dymen, and it was left to lead vocalist Ron-
nie Hammond to complete the current
lineup for the group’s second LP.
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y Companies Profiled

In Recent Fortune Magazine Top 500 List

by Dave Fulton

LOS ANGELES — Seven major public cor-
porations with divisions operating in the
record industry were profiled in the Fortune
500 list of the top industrial corporations.
They were RCA, CBS. ABC, MCA, Warner
Communications, 20th Century Fox and
Columbia Pictures Industries in order of
their overall corporate sales. An analysis of
the data on each company follows:
RCA

RCA was the 31st largest industrial cor-
poration in 1976, up from 34 in 1975, with
sales totalling $5,328,000,000 iast year.
They are 36 in assets with nearly $3.9
billion. and 20 in number of employees
with 110,000. In 1976, they ranked 50 in net
income with $177.4 million, up from their 78
position in 1975. RCA’s net income as a
percent of sales, 3.3%, was 346th in the top

500. RCA does not break down the sates of
their record division separately from their
overall sales.
CBS

CBS has continued to climb up the cor-
porate chart since 1974 when they were
111th, while now rated at 102nd. Sales were
$2.23 billionin 1976. They areranked 137 in
assets with $1.35 billion and have 30,500
employees to rate 136. Net income, $164
million. increased their ranking to 55 from
the 5122 million and 69 ranking in 1975.
Their net income as a percent of sales.
7.4%. put them at 97. CBS record division
sales hit $563.8 million in 1976, an increase
from $484.3 in 1975. The record division
accounts for almost exactly 25% of total
CBS sales.

ABC
The American Broadcasting Company

Judge Grants CBS Motion To
Drop Robinson-Patman Claim

by Alan Sutton

LOS ANGELES — A federal judge in San
Francisco has ruled in favor of a motion by
CBS, Inc. to dismiss Robinson-Patman Act
claims brought against the label by Charles
and Jane Zoslaw, a Northern California
husband and wife d/b/a Marin Music Cen-
tre.

However, the ruling does not mean that
CBS’ legal entanglements are over. It faces
similar antitrust charges filed by the
Zoslaws under provisions of the Sherman
Act, and company documents dating back
to 1971 have reportedly been subpoenaed
by afederal grand jury in Los Angeles look-
ing into record industry practices.

The decision handed down by U.S. Dis-
trict Judge G.B. Harris was announced on
April 18, approximately three weeks after
both sides had presented oral arguments
on the motion.

Judge Harris had previously ruled in
favor of similar motions by WEA and Eric
Mainland Company, in connection with a $5
million civil suitinvolving a number of major
labels and retail outlets on the west coast
(Cash Box, February 26 et seq).

In charging CBS with making dis-
criminatory sales of records and tapes and
of granting discriminatory services and
allowances to certain retailers with whom
Marin Music Centre is allegedly in competi-
tion, the Zoslaws attempted to distinguish
the conduct of CBS from that of other
defendants whose motions had been gran-
ted.

Lawyers representing CBS argued that
such distinctions are irrelevant to their
ctient's contention that the court lacked
subject matter jurisdiction because neither
the sales to Marin Music Centre nor the
alleged discriminatory sales occured in in-
terstate commerce, as required by the per-
tinent portions of the Robinson-Patman
Act.

In granting the motion for partial sum-

mary judgment, Judge Harris referred to
Robinson-Patman motions by other defen-
dants in the case, adding that CBS had
been able to demonstrate that the ap-
plicable principles previously cited fell into
the same factual pattern when applied to it.

A motion to certify the decision for im-
mediate appeal filed by Maxwell Keith, at-
torney for Marin Music Centre, is currently
pending.

Live Beatles LP Gets
Gold In Its First Week

LOS ANGELES — “The Beatles At The
Hollywood Bow!l” LP on Capitol Records
has been certified gold by the RIAA for sell-
ing more that 500,000 units uponits release
May 4.

The album, taken from recordings of The
Beatles' 1964 and 1965 concerts in
Hollywood, is the first never-before-
released Beatlesrecording to appearin this
country in seven years. It is the 21st album
by the group to be released and distributed
by Capitol in the U.S. All other Beatles LPs
have also been certified gold.

showed a substantial jump in 1976 to the
ranking of 170 from its 1975 positionof 191.
Total sales were $1,342,181,000 and their
assets were $843.669.000 or 206th on the
list. A dramaticrisein netincome, $71.747 -
000. moved them up from 346 in 1975 to
159 in 1976. Their net income as a percent
of sales was 5.3% or 204 and their 9,000
employees ranked them at 364. ABC's ABC
Records had sales of $187.6 million over
the 1975 figure of $157 million. ABC
Records are 14% of the overall ABC sales
numbers.

MCA

MCA dropped to 267 last year from its
1975 ranking of 241, and sales fell to $803
million from $811 the year before. They
wereranked 242 in assets with $707 million,
129 in net income with $90 million and 271
in employees with 14,000. Net income as a
percent of sales was 11.2% or 24th highest
overall, but a drop from its position of 17th
in 1975. MCA's records division had sales
of $112 million, a decline from $138 million
in 1975, and accounts for about 12% of the
company's sales.

Warner Communications

Warner Communications, with sales of
$827 million. moved up to 261 in 1976 from
279 the previous year. Assets totalled $848
million for a position of 205, netincome was
561 million for position 184 and their 6200
employees rank 430. Net income as a per-
cent of sales was 7.4% or position 95. which
was an incredible jump from its 1975 rank-
(continued on page 51)

OLIVIA AT THE MET — Olivia Newton-John debuted in New York recently at the
Metropolitan Opera House. To celebrate the event MCA Records hosted a gala party for
the artist after the show. Pictured at the party are, top photo, from left: Richard Bibby, vice
president of marketing for MCA Records; Sam Mercurio, district manager for MCA
Records; George Lee, vice president of east coast operations for MCA; an unidentified
guest; and Barry Goodman, promotion staffer in New York for MCA Records. Pictured
sitting is Olivia Newton-John. Pictured left to right, bottom photo are: Barry Goodman,
Jesse, dj on WHN radio in New York, Olivia Newton-John; Neil Rockoff, general manager
and vice president of WHN; and Bob "Wizard™” Wayne, dj on WHN.



10

. |

TAYLOR'S COLUMBIA DEBUT NEAR — James Taylor, recently signed to Columbia
Records, just finished recording his first album for the label. Pictured at a special listening
party for Columbia executives are, from left; Don Dempsey, vice president of marketing for
Columbia Records; Jack Craigo, senior vice president and general manager of marketing
for CBS Records; Bruce Lundvall, president of CBS Records division; Taylor; Peter Asher,
producer of the album; Walter Yetnikotf, president of CBS Records group: and Bob
Sherwood, vice president of national promotion for Columbia Records.

Independent Dealers, Labels Hold
Seventh Annual Trade Convention

by Julian Shapiro

CHICAGO -— The National Association of
Independent Record Dealers (NAIRD), an
informal. growing trade association com-
prised of relatively small manufacturers
and distributors, held its seventh annual
gathering here last week.

The three days of meetings and seminars
were attended by approximately 140 peo-
ple, a better attendance figure than the
organization has enjoyed at any of its six
previous conventions. Nearly 225 com-
panies, past and present, are members of
NAIRD.

"NAIRD has two main purposes.” ex-
plained Gene Rosenthal of Adelphi
Records, and one of the six directors on the
board. “It allows manufacturers and dis-
tributors who do business regularly to meet
socially. Also, it functions as an educational
forum for younger members to learn to
handle the problems of business from older
manufacturers and distributors.”

That last fact was dramatically portrayed
by the list of seminar topics, which included
“How To Start A New Record Label,”
“Starting A New Distributorship” and
“Financing Your Label.”

Advantages

However, Rosenthal was quick to point
out advantages to older members as well.
“They're looking for new outlets for
problem solving,” he noted. “For example,
distributors have complained about
overlapping territories, something that the
labels had to referee.”

Of NAIRD’s members, approximately
two-thirds are manufacturers and one-

Portrait Sued For
35 Million Dollars
On Heart Dispute

NEW YORK — Portrait Records has been
sued for 35 million dollars in a New York
federal court by Can Base Productions of
British Columbia over Heart.

Portrait recently announced the signing
of Heart (Cash Box, April 30) and the suit
stems from the group’s disputed exodus
from Mushroom Records, a division of Can
Base Productions.

Sheldon Siegel, vice president of Mush-
room Records, said, “We are suing them for
30 million dollars in compensatory
damages and five million in punitive
damages and for other such relief that may
be just and proper. We have made the
stand (Cash Box, March 12) that we still
have a legal binding contract with the
group.”

Can Base claims it signed Heart to a
nine-month contract in 1974 with provi-
sions for three one-year renewals. Can
Base is seeking to enjoin Portrait from us-
ing the group.

third distributors, but this relative im-
balance has not caused serious concern.
For one thing, Rosenthal said, most of the
back-room conversation is distributor-
oriented.

As such, there is a temptation to com-
pare this organization to the National
Association of Record Merchandisers
(NARM), which performs similar functions,
but on a considerably larger scale. NAIRD's
officials do not discount the comparison.

“Sure, we're sort of a mini-NARM,” said
Rosenthal. “Many of the problems we have
are the same. but on a smaller fevel. You
might even say that NAIRD is a way-station
for some companies. The only difference is
on the bottom end, where some companies
are so small.”

Basic goals for NAIRD have remained
constant throughout the life of the
organization, according to its primary sup-
porters. Philosophical issues crop up from
the membership every year, and this con-
vention was not without such stirring. But it
is clear that the trade show is the primary
function of this group.

“Our basic goals have stayed the same
over the years,” continued Rosenthal. “Our
main concern is that the convention takes
place each year. It is within the convention
structure that areas of self-interest are
generated. This year, the trade show has
come off.” Added Billie Thomas of Tant En-
terprises, and a member of the board of
directors, “We accomplished everything
we wanted to.’

That included seminars entitled “Mass
Merchandising of Esoteric Product,”
“Licensing and Publishing” and “Advertis-
ing and Promotion.” Talent was provided
by the Gilmour Brothers Bluegrass Band,
J.B. Hutto & the Hawks, The Salty Dogs, the
Fred Anderson Sextet, Peter Lang, The
Memphis Nighthawks and Martin, Bogan &
the Armstrongs.

David Crockett, vice-president of
Father's & Sun’s, which operates a large
one-stop in Indianapolis and a number of
Karma Records stores in that area,
delivered the keynote address. In his brief
talk. Crockett discussed the supply and de-
mand cycle as it related to the merchandis-
ing segment of the record industry. “We
must create demand to increase our
business,” he declared. “Information and
exposure are the factors.” Detailing several
suggestions to manufacturers to achieve
those goals, he closed by saying, “An ever
increasing (consumer) demand will help
our business.”

At the business session, the new year’s
board of directors was announced. In addi-
tion to Rosenthal and Thomas, members
are: Bruce Kaplan of Flying Fish Records;
Jon Monday of Takoma Records; Tom Dia-
mant of Rhythm Research Distributors; and
Nancy Garden of June Appal Records.

The Eagles Sue David Geffen,
WB Music, In Publ. Dispute

by Jeffrey Weber

LOS ANGELES — The Eagles have filed a
multi-million dollar lawsuit against Warner
Brothers Music, David Geffen, Companion
Music and Benchmark Music. (The com-
plaint alleges that Companion and
Benchmark are either “Geffen's sole
proprietorships or entities substantially
controlled by Geffen.”) The suit is being
brought by four members of the present
group (Don Felder, Glenn Frey, Don Henly
and Randy Meisner) along with a former
member (Bernie Leadon).

The complaint charges the defendants
with violating the Eagles’ rights under the
Sherman Antitrust Act. Additional counts
charge the defendants with breaching
fiduciary duties owed to the Eagles; with
violating certain contractual rights owed to
the Eagles; with slander (against Warner
Bros.); and with the breach of certain duties
of good faith and fair dealing owed the
Eagles by Warner Bros.

Naive. Unsophisticated

The first major count seeks damages un-
der the antitrust laws against Warner Bros.,
Geffen and the other two companies. The
complaint charges that Geffen, “a powerful
person in the recording industry,” was
acting as manager for the Eagles, a group
that, at the time (1971), was “naive, un-
sophisticated, and inexperienced in the
business and financial aspects of the
recording industry.” Because of the
group’s “great trust and confidence in Gef-
fen,” it was alleged that Geffen led the
group to enter into exclusive recording ser-
vices contracts with Asylum Records. The
complaint contends that Geffen “was one of
the managing officers and an owner of a
substantial interest” in Asylum.

The plaintiffs, also under Geffen’s
guidance, entered into “songwriting and
participation agreements in which they
granted and assigned their rights to all
musical compositions ... to Companion
Music.” The writing and participation
agreements were executed as on transac-
tion.

The complaint alleged that the Asylum
Records recording contract was '‘con-
ditioned upon and tied into the agreement
of plaintiffs to enter into Songwriter's
Agreements and Participation Agreements
contemporaneously.” The complaint con-
tends that the Eagles would not have been
able to get the Asylum recording contract
had they decided against entering the
songwriter and participation agreements.

The complaint stated, “The tying arrange-
ment was imposed upon plaintiffs by Gef-
ten, Asylum Records, and their affiliate
Companion Music.” The complaint inter-
preted this action as one to “foreclose and
limit competition in the music publishingin-
dustry, insure that only an affiliate of
Asylum Records could and can obtain
valuable music publishing rights and to
deny any other musical publishing com-
panies an opportunity to negotiate and en-
ter into the publishing agreements with the
plaintiffs.”

The complaint further charged that Gef-
fen never informed the Eagles that: the ty-
ing arrangement was considered illegal;
that the recording agreement was indeed
severable from the other agreements the
group entered into; that the entering into
the recording contract could not be con-
ditioned upon the entering into the other
agreements involved, that the Eagles could
have, if they so chose, entered into other
songwriter agreements or retained for
themselves the rights granted to Compa-
nion Music; that at the time of the agree-
ment’s conception, Geffen entertained the
intent to sell the entities contracting with the
plaintiffs to major record and publishing
companies, “thereby appropriating to him-
self a substantial profit. . .’ The alleged ac-
tions heretofore mentioned fall under the
purview of the antitrust act.

The third count seeks “‘declaratory relief

{continued on page 63)

Tara Wins Bout
In ABC Lawsuit

NEW YORK — Tara Productions Inc. has
won around of its two-year-old, $10 miilion
lawsuit against ABC Inc. New York State
Supreme Court Justice Edward Greenfield
recently directed ABC to immediately
produce answers to all points raised by
Tara in a series of interrogatories.

The suit was filed in early 1975, following
the August 1974 purchase of Paramount by
ABC. Tara, which had been distributed by
Paramount, claims that ABC failed tohonor
Tara's contract with its former distributor.

Among the facts requested by Tara were
whether ABC filled every order for Tara
Records, as well as details of inventory
stocks and average monthly sales. Tara's
motion for a partial summary judgment of
$46,425 on the grounds that ABC had failed
to respond to the interrogatories for aimost
two years was denied by Justice Green-
field.

L Y

MILES MEETS CASH BOX WEST — London Records recording artist John Miles paid a
visit to the Hollywood offices of Cash Box during his recent stay in Los Angeles where he
performed at the Starwood. Shown standing (I-r} are: Alan Sutton, Cash Box reporter;
Harriet Sternberg, publicity director for London Records; Gary Cohen, Cash Box editor in
chief; Miles; Billy Smith, artist relations director for London Records and Jeffrey Weber,
Cash Box reporter. Pictured kneeling (I-r)are: Mike Falcon, Cash Box reporter; Bob Paiva,
western regional promotion manager for London Records and Cash Box reporters Dave
Fulton, Chuck Comstock and Jeff Crossan.
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SLAVE.

Slave. A nine-man group
whose music, costumes and
choreography are winning
them fans throughout the
country.

Their debut Cotillion album has
already sold in excess of 300,000 albums
and there's no sign of it slowing down.

Hear what the listeners are buying:
Slave.

A masterful new album on
Cotillion Records and Tapes.

COTILLION
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At United Artists Records

Workmg'

Here's how we're making it
work for the score from

Rocky

As the United Artists motion
picture Rocky became an instant
smash. we began to see an
exciting sales potential in Bill
Conti’s fine soundtrack album.

Initially the Rocky album shipped
with only moderate locul advertis-
mg and merchandising support.

On Junuary 13. 1977 the single
was released. "Gonna Fly Now™
received a lukewarm response
at radio stations.

We were down. but not out.
Evervone still felt the Rocky
album was a contender.

While the movie continued
setting box office records.
we prepared a major market
television spot campaign for the
album. to begin running the night
of the Academy Awards.

That week we sold over 100.000
Rocky albums and suddenly the
single started to happen.

Bill Conti's original soundtruck
version of “Gonna Flv Now™
knocked out several cover versions
and became the most added single
at kev stations all over America.
Each week the single and
album took huge chart jumps.

On February 7. 1977. UA’s
original motion picture sound-
track from Rocky was certified
gold. (The Rocky T-shirt was
already platinum!)

Now. as “Gonna Fly Now™
for the 21 spot. we're coming
with a second even more compre-
hensive TV campaign (including
a spot on the upcoming Ali fight)
that will bring our heavyvweight
home with platinum status by the
time vou read this ad.

It's working at United Artisis
Records. It's working for Rocky.
And it’s going to work for our next
great soundtrack — New York.
New York.

heads

Casablanca Pacts
Parachute Label

LOS ANGELES — Parachute Records, a
new label headed by Russ Regan, who
recently resigned as president of 20th Cen-
tury Records, will be distributed by
Casablanca Record and FilmWorks.

Casablanca President Neil Bogart, who
announced the new label, said, “Russ
Regan is one of the most competent all-
around record people in the industry. He
was responsible for the discovery, promo-
tion, marketing and development of many
superstars.”

Regan, whose label will be headquar-
tered at Casablanca, said, “I'm looking
forward with absolute delight to working
with Neil Bogart, whom I'velong admired as
a key industry figure.”

Parachute’s association with
Casablanca is for domestic distribution
only, with all other territories to be
negotiated by Regan.

Ne'// Bogart (1) and Russ Regan

Creative Marketing

Opens In Nashville
NASHVILLE — Creative Marketing, a new
company offering marketing services to
one stops, retailers, rack jobbers and juke-
box operators. has opened offices here at
2152 Timberwood Drive, under the direc-
tion of Paul Lovelace and Linda Alter.

Lovelace was most recently vice presi-
dent of promotion for Monument Records.
He began his career in the music industry
as a salesman for MCA Records in 1968
and later became national country promo-
tion director for the label. In 1972 he joined
20th Century Records as national promo-
tion director.

Alter recently left Bang Records where
she was national promotion director. She
began her career at Poplar Tunes in
Memphis where she was abuyer for the one
stop division for eleven years. In 1964 she
joined Shelter Records as national promo-
tion director.

Private Stock Holds
National Promo Meet

NEW YORK — The Private Stock National
Promotion Meeting was recently held in
New York City. Promotion staff members
from all over the country were drawn to the
meeting thatwas highlighted by previews of
forthcoming album and singles product
and seminars with promotion, advertising.
A&R production, publicity and business af-
fairs heads. It was an opportunity for the
nation-wide promotion staff to meet for the
first time.

Stigwood Honored
On House Floor

WASHINGTON, D.C. — Robert Stigwood,
president of the Robert Stigwood
Organisation, which includes RSO
Records, was cited last week on the floor of
the House of Representatives for his “con-
fidencein New York City, and for putting his
dollars behind that confidence.”

Rep. John Murphy of Staten lIsland
lauded Stigwood for arranging for $36,000
in proceeds from a recent Bee Gees
Madison Square Garden concert to go to
New York’s Police Athletic League, which
helps underprivileged children.

EXECU TIVESON THE MOVE

Orleans Thagard Dembrak Zell
Orieans Named At 20th Century — 20th Century-Fox Entertainment Group has announ-
ced the appointment of Arnie Orleans as senior vice president of marketing for 20th Cen-
tury Records. He comes to 20th Century Records after six years at A&M where he most
recently was national sales director.
Thagard Upped At Columbia — Columbia Records has announced the appointment of
Charles W. Thagard as director of national promotion (adult/contemporary and mellow
rock formats) and trade refations. In his new position, Chuck, who is located on the west
coast. will be responsible for working closely with trade publications. tip sheets and
national radio programmers based there to ensure the most effective coverage for Colum-
bia product. He will report directly to Bob Sherwood. He joined Columbia Records in 1966
as the local promotion manager in Miami. In 1968 he was promoted to regional promotion
manager of the southeast region and in 1973 was promoted to associate director. MOR
and trade relations.
Private Stock Expands Promo Force — Private Stock announced the appointment of
Chuck Dembrak as national promotion director; the addition of Mike Zell and Scott Regen
to the company's field promotion force and the appointment of Raleigh Pinsky as promo-
tion coordinator. Dembrak comes to Private Stock from Buddah Records, where he han-
dled east coast regional promotion chores. Zell joins Private Stock in charge of local
promotion inthe Los Angeles area, reporting to Jan Walner who was recently promoted to
regional west coast promotion manager. Regen comes to Private Stock from “the other
side of the desk.” In radio for many years, Regen worked at CKLW, WDRQ and WKNR in
Detroit and at major stations in Kansas City, Miami and Tampa.
Wright For The Job — Don Wright has been promoted to director of national pop adult
promotion at RCA Records. In June 1976 Wright was promoted to manager, national

: |

Regen Wright Cifarelli LeWinter
album promotion. He joined RCA Records in January 1975 as the company’s midwest
regional promotion manager.
Cifarelli Promoted At RCA — Georgeann Cifarelli has been promoted to the position of
manager of national pop adult promotion at RCA Records. She most recently did secon-
dary top 40 promotion for RCA; before that she was the company’s west coast promotion
coordinator.
LeWinter To Millennium — Millennium Records announced Allen LeWinter as national LP
promotion manager for the label. He comes to Millennium from Lifesong Records, where
he has been east coast promotion coordinator for the past year.
Polydor Announces Restructuring — Restructuring in the promotion department of
Polydor Incorporated has been announced. Fred Ruppert is elevated from national singles
promotion director to national promotion director. Jerry Jaffe moves from national
publicity director to take over as national album promotion director and Randy Roberts
assumes the part of field album promotion manager, moving from New York promotion
manager. Ruppert has been with Polydor since January 1976 in the role of national singles
director. Jaffe’s appointment marks his return to the promotiocn department where he ser-
ved as special project promotion manager after joining Polydor in mid-1976. Roberts had
been Polydor's promotion manager in the New York territory for three years.
Changes At Chrysalis — Joshua Blardo and Johnny Barbis have been named as co-
national promotion managers at Chrysalis Records. Blardo will be responsible for coor-
dinating all promotion activities east of the Mississippi River. Reporting to him will be Jack

Ruppert Jafte Roberts Biardo

Ashton for the Detroit-Cleveland area; Jim Sellers for the Cincinnati-St. Louis area and

Kenny Lee, recently having joined the firm, will handle the southern region. Blardo himself

will handle the northeast region. The area west of the Mississippi River will be handled by

Barbis. Reporting to him will be Jeff Hackett in the south and Bill Taylor in the southwest.

Barbis himself will cover the west coast.

Perper Appointed At WEA — Warner-Elektra-Atlantic Corp. announced the appointment

of Alan Perper as national advertising manager for the company. He will relocate to the

company’s headquarters in Burbank from Minneapolis, where he previously had been

national director of creative services for the J.L. Marsh Company since 1970.

Cabot To Nanuet — Tony Cabot has been appointed director of operations of the Nanuet

Star Theatre, Nanuet, New York. The theatre, which was temporarily closed during the past

year. is a 3,304-seat, all-year, heated and air-conditioned, theatre-in-the-round building,

with complete box office facilities.

Bloom Joins Lifesong — Ritch Bloom has been appointed east coast promotion coor-

dinator for Lifesong Records. He most recently worked with Jem/Passport/Import
continued on page 24)
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EVERYONE

GETS
BEHIND
GREAT
MUSIC.

Throw the demographic
charts away. This album is
happening everywhere.

On the Pop charts.The
R&B charts. The Jazz charts.
In all three trades. All over
the country, Ronnie Laws is
is making friends out of
strangers.

In Philadelphia, he's on
WMMR and WDAS. San
Francisco, there's KSAN
and KDIA. KLOL and KYOK
in Houston. WKTK, WHFS,
WWIN and WHUR in Balti-
more/Washington. And
like that all over the country,
maijor black progressives
and AOR stations are play-
ing the album for keeps.

And off of the turntables
it's going out of the stores.
Major re-orders are
coming in all over the
country. From the biggest
major to the smaliest
tertiary market, Ronnie
Laws is breaking all of
the rules.

The explanation is
simple: great music knows
no boundaries.

RONNIE LAWS'

“FRIENDS AND

STRANGERS.
A BREAKOUT
ALBUM.

ON BLUE NOTE
REGORDS
AND TAPES.

A

:ludge To Consider
Dismissal Of Case
Against WEBB

by Joanne Ostrow

WASHINGTON, D.C. — The administrative
law judge in the WEBB(AM) case has
postponed the announced upcoming hear-
ing and all procedural dates in orderto con-
sider dismissal of the application of station
owner J.B. Broadcasting. The Baltimore
soul station, owned primarily by singer
James Brown, is up against an FCC
pleadingtothe judgefor dismissal with pre-
judice of the application on the grounds of a
number of violations, including
“misrepresentation and lack of candor”
(Cash Box, May 7).

In FCC parlance, WEBB is a permittee,
not a licensee, because the station has
never applied for a license since J.B.
Broadcasting bought it in 1970.

At a closed meeting May 9 at the FCC,
Ellis J. Parker, the attorney representing
J.B. Broadcasting, urged Judge Frederick
W. Denniston not to dismiss the applica-
tion.

Chrysalis Moves
To New Offices

NEW YORK — Chrysalis Records has
opened new offices in New York, located at
115 East 57th St., New York, N.Y. 10022.

Staff personnel maintaining offices in the
building will be Linda Steiner, east coast
manager of artist development and
publicity; Joshua Blardo, co-national
promotion manager; and Jessica Falcon,
press officer. They can be reached at (212)
935-8750.

In Washington

Payola Hearings Resume On May 16;
Los Angeles May Be Next Stop

by Joanne Ostrow

WASHINGTON, D.C. — The FCC’s payola
hearings begin again May 16 for about two
weeks, after which Los Angeles appears
the likely next stop for the investigatory
hearings.

No formal decision has been made and,
according to one FCC hearing division at-
torney, “our travel orders are not out yet,”
but L.A. is the most-mentioned site of hear-
ings when they take to the road. Even

before the hearings began on February 16,
the commission stressed that the payola-
plugola inquiry would be “nationwide and
ali-embracing in scope.”

Between eight and 12 witnesses will be
called in this round of hearings, including
James Kelsey, general manager of WOL,
Cortez Thompson, program director of
WOL, John Doubleday, vice president-
radio, Sonderling Broadcasting, and two or
three current and former WOL disc

(continued on page 56)

RIAA Product Coding Group
Resumes Talks On June 7

LOS ANGELES — The industry product
code committee of the RIAA will go back to
the drawing board in its discussion of a
product code system for the music industry
at a meeting atthe Century Plaza Hotel here
on June 7.

Progress reports will be made by east
and west coast subcommittees which had
been assigned to iron out problems
brought to light at the last meeting.

The meeting, which will be held in the
Westwood Room of the hotel at 9:30 am, will
be open to NARM participants and mem-
bers of the trade press, and will seek to ce-
ment plans on the following points that have
received majority support:

1) System. Universal Product Code
(UPC).

2) Code. Consisting of 10 digits; first
four for manufacturer; next five for selec-
tion and the last for configuration.

3) Configuration Designations. #1 for

A&M Times Square

Advertisement

To Reach A Million People Every Day

by Ken Terry

NEW YORK — During the pastthree weeks,
A&M has been advertising a number of
albums by both new and established artists
on the computerized Spectacolor sign
above Times Square. Although the
program is still in a testing stage, initial
results have been good, according to Mar-
tin Kirkup, creative services director, New
York. for A&M.

Currently, A&M’s 15-second advertising
spots are shown on the Spectacolor
billboard approximately 9-10 times during
each period of 24 minutes. Spectacolor has
estimated that, at this rate, about one
million people are exposed to A&M'’s ad-
vertising every day.

Kirkup explained that A&M uses the
Spectacolor medium to promote three dif-
ferent kinds of albums. First, the company
has been using local concerts as tags for
albums by such artists as Nils Lofgren, Gar-

land Jeffreys, 38 Special, Chuck Mangione
and Alessi. Second, it has employed the
board to alert record buyers to the
availability of new albums by major artists
like Captain & Tennille, the Brothers
Johnson and Cat Stevens; the forthcoming
new LP by Peter Frampton may also be
promoted in this way. Finally, A&M has
been using Spectacolor to advertise
albums by artists like Gato Barbieri and
Supertramp who have a strong regional
following.

“With these lesser-known acts,” Kirkup
commented, ‘‘the advertising has
generated phone calls to record stores in
the Times Square area, as well as calls to
our office and to Spectacolor.

“We're looking at it (Spectacolor) as an
experiment,” he stated. “It's a new, in-
teresting medium. Advertising should be
entertaining, and this is.”

...,'.

WEA OPENS KANSAS CITY OFFICE — WEA recently celebrated the opening of their

Kansas City sales district office by inviting more than 200 people from local radio stations,
retail outlets and racks to view a screening of the company's “Fall Combination” slide-and-
sound show. A reception following the show was held at the Radisson Muehlebach Hotel.
Shown at the reception (I-r) are: Irv Rothblatt, Chicago branch manager for WEA, Jim
McAulitfe. WEA Kansas City sales manager; Mike Riley of J.L. Marsh, Chuck Lackner,
WEA promotion; Del Rice, KPRS and Vic Faraci, WEA vice president of ma{keﬁng.

disc albums; #4 for cassettes; #8 for car-
tridges; #0 for “other”; other numbers open
for later assignment.

4) Symbol. Standard machine-readable
UPC bar code of alternating vertical lines
and spaces of varying widths.

5) Human Readability. Inclusion of
human readable numeric characters
positioned below UPC bar code symbol, in
front of optical character recognition
system.

6) Symbol Position for LPs. Located on
back cover of the album in upper right
quadrant, as close as possible to jacket top
and spine.

7) Symbol Position for Cartridges. Tobe
determined later because of space and
packaging variations and limitations.

8) Symbol Position for Cassettes. To be
determined later because of space and
packaging variations and limitations.

9) Single Records. No current plans for
extending code/symbol to this configura-
tion.

10) Symbol Reduction. 80% reduction if
symbol size not favored.

11) Symbol Truncation. Truncation of
symbol height not favored to assure omni-
directionality of scanning.

12) Supplemental Code/Symbol. No
universal industry standard is favored in
use of 1, 2, 3 or 4-digit supplemental
code/symbol for price or any other use.
Such choice and use will be at discretion of
individual company.

13) Timetable. Univeral Product Code
Council approval to be sought immediately
after Los Angeles meeting. Individual com-
pany implementation to proceed without
delay thereafter, at discretion of such com-
panies.

Soultastic Inc. Pacts
With RCA Records

NEW YORK — Soultastic, Inc., a Memphis-
based production, management and
publishing firm, has signed a production
agreement with RCA Records.

Already available to RCA from Soultastic
are The Memphis Horns, Don Nix, Tommy
Smiley and Jaguar. The Horns’ new album,
“Get Up & Dance,” produced and arranged
by Alan V. Abrahams and Clarence K.
McDonald, is scheduled for immediate
release, as is their new single, “"What The
Funk,” from the LP.

Founded by Rick Taylor, an alumnus of
New York's Premiere Talent Agency,
Soultastic has signed 14 of its artists to
various record companies.

New Miller LP Goes Gold

LOS ANGELES — The Steve Miller Band's
“Book Of Dreams” LP on Capitol Records
has been certified gold by the RIAA.

Another Miller LP, “Fly Like An Eagle,”

which was released a year ago, is nearing
the triple platinum mark, Capitol reports.
“Fly Like An Eagle” contains Miller’s three
hit singles — “Take The Money And Run,”
“Rock 'N Me" and “Fly Like An Eagle.”
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PETER
FRAMPTON
“I'm In You”

1977 Bondana Mdse. Inc.

FROM THE SOON-TO-BE-RELEASED NEW ALBUM, “I'M IN YOU?”
PRODUCED BY PETER FRAMPTON
DIRECTION: DEE ANTHONY/BANDANA ENTERPRISES, LTD.
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On A&M Records and Tapes
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Widowmaker. Pity
the mothers and bless
the children: they
can't get enough of
this band. With this
their second album,
Widowmaker is
unquestionably the

new bloodinhard rock.

Searing, kicking
rock and roll is
the name of the
game. “Too Late To
Cry” is the name
of the album.

And then there are
some more names
you ought to know:
Ariel Bender,
graduate of the Mott
the Hoople school
of rock and roll
and now one of the
leaders of Widow-
maker; Bob Daisley
from Chicken Shack
and more.

These are the
young men whose
first album and tour
awakened the hard
rockers” hearts
last year.

And now they're
going to steal them
away.

UA-LA723-G
Loud and very clear:
Widowmaker’s
“Too Late To Cry.”
A Jet Production.
On United Artists

Records and Tapes.

L
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CAPRICORN SIGNS BLACK OAK — Black Oak, formerly Black QOak Arkansas, was
recently signed to Capricorn Records. The band, which has been together for 14 years and
has recorded 14 LPs for Atco and MCA Records, will have their debutalbum for Capricorn
ready for release in July. A U.S. tour is planned to coincide with the release of the new LP,
which will be titled “Eureka.” Pictured standing (I-r) are: Joel Williams of Black Oak; Phil
Walden, Capricorn president; Jimmy Henderson and Andy Tanas of Black Qak: Don
Schmitzerle, Capricorn vice president and general manager and Deke Richards, the
group's producer. Shown seated (I-r) are: Jack Holder, J.D. Mangrum and Greg Reding of
Black Oak.

Fitzgerald And Hartley
Form Management Firm

Springboard, Spoonfed
Sign Distribution Deal

ENCINO. CA. — The Fitzgerald Hartley
Company, a new personal management
firm founded by Larry Fitzgerald and Mark
Hartley, has openend offices at 17175 Ven-
tura Blvd. here.

Fitzgerald, who spent ten years at the
helm of Caribou Management, has handled
Chicago since the group’s inception and
co-promoted the 1976 Wings tour. He has
also managed The Beach Boys, Billy Joel
and Michael Murphey.

Hartley began his career as a promotion
manager for Columbia Records and later
became product manager for Epic
Records. Most recently he has served as
vice president of promotion and marketing
for Caribou Records.

NEW YORK — Springboard International
Records. Inc. has signed a long-term, ex-
clusive distribution agreement with Spoon-
fed Records, a Boston-based label.

Bruce Patch, president of Spoonfed, an-
nounced the deal would include the debut
album by Reddy Teddy, titled “Reddy
Teddy” and aforthcoming single by the Eric
Ellsworth Band.

Atlantic To Bow
12 LPs In May

NEW YORK — Leading Atlantic Records’
12-album May releases are the second
album by Crosby, Stills & Nash, entitled
"CSN,” and Aretha Franklin's 22nd
recording for the label, “Sweet Passion.”

Also included in the releases are Roy
Buchanan's second Atlantic LP, “Loading
Zone,"” which was produced by Stanley
Clarke, and the second Atlantic release by
AC/DC, “Let There Be Rock.”

Three groups are making their label
debuts this month, including Big Tree
recording artists Hot, a female vocal group
with an album of the same name; jazz trum-
peter Don Cherry with ""Hear & Now,”
produced by Narada Michael Walden; and
classical percussionist Donald Knaack,
who bows on Finnadar Records, an Atlantic
subsidiary, with “Percussion Music Of John
Cage & Marcel Duchamp.”

May also marks the initial five-album
release from Westbound Records, the
Detroit-based pop/R&B label which in
March signed a distribution agreement with
Atlantic. Included are "Back Home"” by
Dennis Coffey, “Devil's Gun" by the group
of the same name, "“Feel The Need” by the
Detroit Emeralds, and “Best Of The Early
Year — Volume One” sets by Funkadelic
and the Ohio Players, which chronicles
both groups’ beginnings on Westbound
during the early '70s.

Tomato Label Slates
Initial Issue For May 15

NEW YORK — Tomato Records has been
formed by Kevin Eggers, and plans an in-
itial release of five albums for May 15, with a
subsequent 3-LP release slated for June
5

|

|

Ovation Set To Market
Disney Music Package

GLENVIEW, ILL. — Ovation Records has
entered into an agreement with
Disneyland-Vista Records and Walt Disney
Productions to produce and market a
special four-record album and book
package titled “Music From The Wonderful
Worlds Of Walt Disney.” The package will
be released on the Ovation Records label.

The package will consist of four long-
playing records compiling the best of Walt
Disney music from films, television, Dis-
neyland and Disney World. It traces Disney
music from its beginnings with the 1923
classic "“Steamboat Willie” through the
most recent Disney film, “Pete’s Dragon,”
starring Helen Reddy.

The 50-page book supplements the
material presented in the records while
chronicling Walt Disney's numerous
musical excursions.

CREATIVE COSTUMES

Design By
1
TAILOR & DESIGNER
ToThe

SUPERSTARS

CallFor Appointment
(212) 243-0429

by,

CROSS-OVER CONCERT — Columbia recording artists Weather Report and Al DiMeola
recently played two shows at New York’s Beacon Theatre, and were honored at separate
receptions. Top photo, from left are: Rich Chiaro of Cavallo-Rutfalo, which manages
Weather Report; Joe Zawinul of Weather Report; Joe Ruffalo of the management firm;
Bruce Lundvall, president of the CBS Records Division; Jaco Pastorius and Alex Acuna of
Weather Report; Matty Matthews, New York promotion manager for Columbia,; Don Ellis,
vice-president ot A&R for Columbia; Wayne Shorter and Manolo Baderna of Weather
Report; Mike Dilbeck, director of west coast A&R for Columbia,; Ron Piccolo, northeast
regional vice-president of marketing for CBS; and Vernon Slaughter, associate director of
nationalalbum promotion/special markets for CBS Records. Bottom photo, standing from
left are: Mickey Eichner, vice-president of east coast A&R for Columbia, Matty Matthews;
Bob Sherwood, vice-president of national promotion for Columbia; Eddie Colon, a mem-
ber of DiMeola’s band; Dennis Waters of WRVR; Stu Goldberg of the band; Arma Andon,
vice-president of artist development for Columbia, Bill Freston, product manager for
Columbia; Jock MclLean, associate director of artist development for Columbia; and Don
Dempsey, vice-president of marketing for Columbia. Seated from left are: Bruce Lundvall;
Al DiMeola; and Eric McCann, a member of the band.
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puts it all together

BREAKTHROUGH PRODUCT AND
A NATIONAL DISCOUNT PLAN!

MARIE OSMOND — “THIS IS THE WAY THAT I FEEL”
Album features the hit single, “This |s The Way That | Feel.”

PD-1-6099

Doﬁor

BILLION DOLLAR BABIES “BATTLE AXE”
A Rock and Roll Spectacular that's stepping out right now!
Album features the single “Rock 'N’ Roll Radio”

™ WWTH EGERHARD WEBER oot ' Stove Kubn and Ecstasy

PASSENGERS it . M Motility

ad

M

ECM-1-1094

v
«¥ o RS
-
ECM-1-1089

The brilliant Brazilian guitarist/pianist/composer
in a remarkable American debut recording.

A brilliant debut group recording
by Steve Kuhn's Ecstasy.

THE DISCOUNT PROGRAM INCLUDES THIS MONTH’S RELEASES
AND THE ENTIRE ECM CONTEMPORARY MUSIC CATALOG.

TAKE ADVANTAGE OF POLYDOR’S FABULOUS DISCOUNT PLAN ON PRODUCT THAT'S REALLY
BREAKING NOW — THIS PLAN IS BACKED BY EXCITING IN-STORE MERCHANDISING SUPPORT.
OFFER IS LIMITED AND ENDS MAY 27,1977 — CONTACT YOUR PHONODISC SALESMAN, NOW!

4N POLYDOR INCORPORATED
pPolvy Ol;

A Polygram Company

Write or call your local Phonodisc Distributor Sales Office for displays or other promotional items. Distributed by Phonodisc, inc.



LOOK!

Merrilee Rush. That’s
right. You know the
name. You know the
voice. Because she
sold three million
records with one
beautiful song. You
got it: Angel of

the Morning.

And when you
think about it, one of
the incredible things
1s how easy it is to
remember that song.
The voice stays in
your mind. Merrilee
Rush’s voice is truly
one of the most
distinctive singing
today.

Now Merrilee Rush
has a brand new
album kicked off by
a single that sounds
like it could put her
right back at the top
of the charts.

The album is
entitled Merrilee
Rush. The single is
Save Me. And the
voice is as full
and vibrant as you
remember.

Werrilee Rush

M

UA-LA735-G
Merrilee Rush.
A brand new album
featuring the single,
“Save Me”
on United Artists
Records and Tapes.
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Sedaka, Chapin
To Be Honored

J H el

By B’nai B’rith
NEW YORK — Recording artists Neil
Sedaka and Harry Chapin will be honored
by the Music and Performing Arts Lodge of
B’nai B'rith atits 13th annual Awards Dinner
Dance June 11 in the New York Hilton's
Grand Ballroom.

Chapin will receive the lodge’s
Humanitarian Award and Sedaka wil' be
presented with the Creative Achievement
Award. Stevie Wonder and Marvin

Hamtisch were the respective recipients of
last year's awards.

ASCAP Awards
Additional Money

NEW YORK — The two special awards
panels of the American Society of Com-
posers, Authors and Publishers have voted
$113,000 in supplemental cash grants to
writer members, bringing the total special
awards to over $8.1 million.

Among those receiving grants were
recording artists/writers Chick Corea, Boz
Scaggs, Barbra Streisand, Steve Miller,
Rod Stewart, Eubie Blake and Gladys and
Merald Knight.

In a related development, Richard Wer-
nick, the 1977 Pulitzer Prize winner for his
composition ‘“Visions Of Wonder And
Terror,” was honored by ASCAP’s board of
directors at a May 11 luncheon at Le
Poulailler restaurant on west 65th St.

Wernick, professor of music at the Uni-
versity of Pennsylvania, is the sixteenth
ASCAP member to win a Pulitzer Prize for
contributions to American music.

Abattoir Comes To L.A.
LOS ANGELES — Abattoir Records has
opened Los Angeles offices at 1680 N. Vine
St., Suite 900.

, Label Releases Announcements

New Crusaders LP

Tops ABCReleases

LOS ANGELES — The latest LP from the
Crusaders, “Free As The Wind,” heads up
thetist of new albums scheduled for release
May 23 on ABC Records labels.

Also in the offing from ABC are “Lifestyle
(Living and Loving)” from John Klemmer
and “Universal Child,” the debut album
from singer Dianne Steinberg.

New on ABC/Impulse is “The Joy of Sax”
from jazz artist Sonny Criss, who has in-
cluded songs by Stevie Wonder, Billy
Preston, Phil Spector and Oliver Nelson.

“Ship of Memories,” the new LP on Sire
Records, is a retrospective collection of
songs from Focus, chronicling the Dutch
group’s career.

Country releases due on ABC labels will
include “This Lady Loving Me” by Carl
Smith on Hickory, “The Best of Johnny Car-
ver” on ABC/Dot and Barbara Mandrell's
“Lovers, Friends and Strangers,” also on
the ABC/Dot label.

Bohannon’s Debut
Due On Mercury

CHICAGO — “Phase II,” Bohannon's debut
for Phonogram, Inc./Mercury Records,
leads the list of seven new LP releases due
this month from the label.

Also scheduled for release are “Practice
Makes Perfect” by Johnny Rodriquez,
“Revelation” by Charles Earland, “Har-
mony” by Houston Person, “Ridin' High”
from Moxy and “High Class In Borrowed
Shoes” from Max Webster.

The J.T.S.Band's debut, containing their
new single “Stay With Me.” will be titled
“Flyin'."

A&M On The Road |

hand in Chicago and Canada recently to celebrate a birthday and a major tour with two
A&M acts. In photo at left Moss is shown cutting the cake with George (left) and Louis
Johnson of The Brothers Johnson in celebration of Louis’ 22nd birthday. At right Moss is
pictured in Canada with Valdy, of Valdy and The Hometown Band, who is currently on a

our which includes 54 stops and 73 shows.

e T

™

A SPECIAL DEBUT — A&M recording artists 38 Special recently ;nade their New York City

o - \ =,

debut playing at the Palladium Theatre. The group, managed by Peter Rudge of Sir
Productions, is currently on a month-long tour across the United States and Canada. Pic-
tured at a party after the show are, from left: Rudge; Mary Beth Medley, vice-president of
Sir Productions, Bill Bartlett, dj for WAIV-FM in Jacksonville; and band members Donnie

Van Zandt and Jeff Carlisi.

‘Thelma & Jerry’ Leads
Motown’s LP Releases

LOS ANGELES — A debut duo LP by
Thelma Houston and Jerry Butler, titled
“Thelma & Jerry,” is featured on Motown’s
list of new releases for May.

Also set for release is “In My Stride” by
David Ruffin, “Havin’ A House Party” by
Willie Hutch, “Nowhere To Run” by The
Dynamic Superiors and “In Good Taste” by

New Haggard LP

Due Soon On MCA

UNIVERSAL CITY, CA. — Country artist
Merle Haggard’'s new album, “Ramblin’
Fever,” gets top billing on MCA Records’
roster of new releases scheduled for mid-
May. The new LP, Haggard's first for MCA,
contains his current single “ff We're Not
Back In Love By Monday.”

Also due from MCA are: “The Vassar
Clements Band,”" the MCA debut LP from
the group led by country fiddler Vassar Cle-
ments; “Smokey And The Bandit,” a
soundtrack LP from the motion picture of
the same name with tunes by Jerry Reed
and “Alexis,” the debut album from the
rock group of the same name.

Record Co. Formed

NEW YORK — Hot Damn Records has been
formed by J.O.J. Productions inc. The new
label's first release is “Dance, Dance,
Dance,” a single by Marta Acuna. Other
signed acts include Soft Love, The Shades
of Love and Brenda Hale.

President of both J.0.J. and Hot Damn is
Lonnie Johnson. E.M. Jones is vice presi-
dent of both companies.

2 Debut LPs Lead List
Of Chrysalis Releases

LOS ANGELES — Debut LPs by David
Dundas and Bonnie Tyler are included in
the five albums scheduled for release May
16 by Chrysalis Records.

The self-titled Dundas LP will include the
British singer's two singles, “Jeans On" and
‘Daisy Star.” Bonnie Tyler's album will be
called “The World Starts Tonight.” Also set
for release is “Lights Out,” a new LP from
U.F.0.

In addition, Chrysalis is re-releasing
Procol Harum’s “Grand Hotel” and “Exotic
Birds & Fruit.”

Album By Wings’ Laine
In Capitol’s May LPs

LOS ANGELES — Capitol Records, Inc. has
11 albums scheduled for release May 9 in-
cluding “Holly Days,"” the first album for the
label by Wings guitarist Denny Laine. Other
albums to be issued this month by Capitol
include Gary Bartz's “Music Is My
Sanctuary.” Raul de Souza's “Sweet Lucy,”
Gonzalez's “Our Only Weapon Is Our
Music” and Freddie Hart's “The Pleasure's
Been All Mine.”

Completing the list are Mink DeVille's
‘Mink DeVille,” Okiahoma's “Oklahoma,”
Ruby Starr's “Smokey Places,” Status
Quo's “Status Quo Live.” Strapps’ “Secret
Damage' and Percy Thrillington's
“Thrillington.”

Live Bee Gees Heads
RSO Release Roster

LOS ANGELES — A new live Bee Gees LP
and new albums from Andy Gibb and Bar-
bara Dickson have been released by RSO
Records.
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LISTEN!

Peter Bliss. Maybe
the name doesn't
mean much to you
now. [t’s a nice
name. It could have
been the work of
the man who turned
Benny Kubelsky into
Jack Benny.

But that’s not
the case. Peter Bliss
is the name. And
pretty soon vou and
thousands of other
people will have it on
the tip of vour tongue.

Peter 1s an excep-
tionally talented. new
singer/songwriter
out of New York. And
if you're thinking he's
just another one of
that breed, stop
thinking. Because
Peter’s songs don't
lump easily with
anvone elses.
The music speaks
for itself.

He's got his own
point of view.
And now it’s there
to be heard on this,
his very beautiful
debut album.

UA-LA728-G
An extraordinary
debut.
Peter Bliss.
On United Artists
Records and Tapes.

™

PRODUCED BY MICHAEL SHERMAN

Artists In Los Angeles

LETTA MBULU PLAYS THE TROUBADOUR — A&M recording artist Letta Mbulu was
congratulated by label executives backstage at the Troubadour in Los Angeles after her re-
cent performance there. Shown (I-r) are: Jerry Moss, chairman of A&M Records; Mbulu;
Gil Friesen, president of A&M Records; Billie Spencer, special projects coordinator, artist
relations for A&M Records and Bob Garcia, director of artist reations for A&M Records.
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WATSON AT THE ROXY — Amherst Records artist Johnny "“Guitar” Watson included a
number oftunes from his latest LP “A Real Mother For Ya" in his recent performance at the
Roxy in Los Angeles. On hand for Watson’s appearance were Bette Midler, L.A. Laker
Kareem Abdul-Jabbar, Richard Pryor and Linda Ronstadt with California Governor Jerry
Brown. Seen congratulating Watson after the show (I-r) are: Ron Resnick, Amherst
Records national promotion manager; Dusty Street, KTIM, San Rafael; Watson; Jai Smith,
KRE, Berkeley, Chuck Oftfutt, Amherst Records national R&B promotion director and Bob
McClay, KSAN, San Francisco.

Wallichs Gets Added Financial Help

LOS ANGELES — A plan to provide interim  $30.000 in short-term loans and $70,000 in
financing and additional inventory for the  unspecified Kester inventory.

debt-ridden Wallichs Music City retail chain
has been approved by Bankruptcy Judge
James Dooley. At the same time, the court
announced the infusion of new manage-
ment talentconsisting of former label presi-
dent Al Bennet, British industrialist Spen-
cer Pearce and Charley Schlage and Ed
Barsky of Los Angeles-based Kester
Marketing.

The arrangement, which was presented
during a preliminary hearing at the U.S.
District Court in Los Angeles, includes

Wallichs filed for reorganization under
Chapter Xl of the bankruptcy laws on March
8. listing assets of $1,650,674 and liabilities
of $1.516. 615.

In another move to raise additional
operating capital, an all-inclusive sale is
currently underway throughout the seven-
store Wallichs chain. Albums have been
slashed by 25% or more, and the remaining
inventory of televisions, stereo equipment,
musical instruments and sheet music is be-
ing sold at drastically reduced prices.

ACTUALSIZE
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Gold-Record Pendant

IN SOLID 14-KT. FOR THE WINNER!

Pendant -14kt

..... $48.50 18" Chain -14kt ......$10.00
Pendant with Diamond in Center .......... $64.95
Sterling Silver Pendant . . $14.95 Silver 18” Chain .. $ 4,75
I nuravings . .. 30¢ per letter

Add $2 postage & handling.

We'll make up vour name, initials. logo, musical key,
notes, instruments or anyv other idea in gold or silver —
musical or noi.

Send STOO for color catalog now. 1ake advaniage of our
30% discornt

MAKE CHECKS PAYABLE TO:

\_(CREATIVE JEWELRY IMPORTS

71 West 47th St Rm 705, [Yept. OB
New York, NV 14036

(212)582-0386 /

First Qtr. Profit,
Revenue Down
For MCA Records

LOS ANGELES — The records and music
publishing division of MCA, Inc., as did the
corporation as a whole, experienced sub-
stantial decreases in both revenue and
operating income during the first quarter of
1977 as compared to the same period in
1976.

First quarter revenue for MCA'’s record
and music publishing division was $23.7
million, down $5.8 million, or 19.7%. from
the first quarter of 1976 when revenue was
$29.5 million.

Operating income (profit) for the division
dropped almost $4 million, or 57%, to $2.9
million from the 1976 first quarter profit of
$6.9 million.

Total revenue for MCA during the first
quarter of 1977 was $197 million, a
decrease of $20 million, of 8.8%, from the
1976 sum of $217 million.

Net income for the company was repor-
ted at $16 million, dipping more than $7
million, or 32.9%, below the first quarter net
income in 1976 of $23.8 million. Earnings
were $.89 per share in 1977’s first quarter,
down $.44, or 33.1%, below the same quar-
ter last year when earnings were $1.33 per
share.

Lew Wasserman, chairman of the board
of MCA, however, said despite decreases
in first quarter net income, revenue and
earnings per share from 1976 figures,
1977's first quarter was the second best in
the company'’s history for all three figures.

The first quarter of 1976 was highest, the
MCA report said, because of “the un-
precedented results of the motion picture
‘Jaws' in foreign markets . . ."”

Wasserman said, “While the results for
the first quarter were substantially lower
than for the comparable period of 1976, we
believe that the full year 1977 will be very
satisfactory.”

WCI Notes Purchase
Of Toy Firm’s Stock

NEW YORK — Warner Communications
Inc., which previously announced an agree-
ment in principle to acquire Knickerbocker
Toy Co., Inc., has purchased 250,000
Knickerbocker shares on the open market.
Including its agreement with the three
largest shareholders and with key Knicker-
bocker employees to purchase 27% of the
company's shares. WCI has purchased or
has definitive agreements to purchase
more than one-third of the outstanding
common stock of Knickerbocker.

LOOKING AHEALU

101 KEEP THAT SAME OLD
FEELING
(Four Knights — BMI)
SIDE EFFECT (Fantasy 792)
102 ALL THE KIDS ON THE
STREET
{8th Power/Screen Gems/Bad Boy — BMI)
THE HOLLYWOOD STARS (Arista SP6)
103 BODY VIBES
(Play For Music/Unichappell — BM1)
OHIO PLAYERS (Mercury 73913)
104 | CAN’T GET OVER YOU
{Conquistador — ASCAP)
THE DRAMATICS (ABC AB-12258)
105 RIDIN’ OUT THE STORM
(The Emp Co. — BMI
REO SPEEDWAGON (Epic 8-50367)
106 HATS OFF TO MAMA
{Wynn's Worid — BMI)
PHILIPPE WYNN (Cotillion/Attantic 44217)
107 ONLY LOVE CAN BREAK A
HEART
(Arch — ASCAP)
BOBBY VINTON (ABC 12265}
108 RUNAWAY
(Vicki/Belinda — BMI)
BONNIE RAITT (WB 8382)
109 | LIKE YOUR STYLE
(Fourth Flocr/Tony Wilson — ASCAP)
TONY WILSON (Bearsville/WB BR 6966)
110 FREDDIE

{Stone Diamond — BMI)
CHARLENE (Prodigal/Motonw 633)
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Fans Are Cheering

VIC
DAMONE

Back with a
Smash Hit Record

“MY WORLD
IS YOU”

(BY GLADYS SHELLEY)
REBECCA-711

A RICHARD ROME-JIM DE JULIO PRODUCTION
Personal Management: Joseph Scandore & Assoc.
Publicity: The Shefrin Company

SPIRAL PUBLISHING CO.

SUITE 715
17 West 60th St.
New York, New York 10023

EXECUTIVES ONTHE MOVE

{continued from page 12)

Records.

Two Promoted At WEA — Warner-Elekira-Atiantic’s Boston regional branch announced
the promotion of two members of the sales staff. Jim Allbery has been promoted to WEA
sales representative. He started with the Boston branch in 1973 as a warehouse clerk and
worked his way up to display person then junior sales representative. Bob Marrinucci has
been promoted to junior sales representative for the greater Boston market. Marrinucci, a
three-year veteran at the branch, most recently was the promotion control room clerk.
Perlin To Tattoo — Jan Perlin has been appointed assistant of secondary promotion for
Tattoo Records. She will be based at the label's Beverly Hills office and will report directly
to Sylvia Calloway, director of secondary promotion.

/
Barbis Perper Bloom Levine

Levine Joins WEA — Stan Levine has been appointed director, creative services, at WEA

International. Prior to joining WEA Intl. he helped organize and supervised creative ser-

vices at RCA Records Intl. Previously he had been responsible for the creative advertising

at RCA.

Deutch at Far Out — Murray Deutch of Buttermilk Sky Associates has been named manag-

ing director of Far Out Music’s subsidiaries. The new arrangement covers Far Qut’'s music

publishing activities, and includes the newly-formed BMI firm, Milwaukee Music, as well as

Far Out Music (ASCAP).

Greene To Buddah — Toni M. Greene has been named by Alan Lott, Buddah Records’ vice

president of R&B operations, as his assistant. Prior to her Buddah appointment, she ser-

ved as circulation manager of Black Enterprise for three years.

Remedi At Columbia — Columbia Records has announced the appointment of David

Remedi as regional album promotion manager of the midwest. He joined Columbia

Records in 1972 as the local promotion manager in Chicago, a position he held until the

present move.

Buckley Promoted At Columbia — Columbia Records has announced the appointment of

Jo Buckley as manager of original cast and soundtrack acquisitions. Since January 1976

she has been staff assistant for Columbia Records A&R east coast.

Deutch Remedi Buckley Stessel

Stessel Appointed Manager At CBS — Columbia Records has announced the appoint-
ment of Larry Stessel as manager of the college program for CBS Records. He began with
CBS Records in 1972 as a college rep in Gainesville, Fla. and in June 1975 he joined CBS
Records full-time as supervisor of the college program.

Yeranian Appointed CBS — CBS Records has announced the appointment of Arthur
Yeranian to associate director of national advertising production. He joined CBS in 1970 as
manager, advertising production. Before that time he was employed by Wunderman,
Ricotta and Kline as production manager for the CBS Records account.

Aliberte Named At Aucoin — Aucoin Management, Inc. announced the appointment of Ric
Aliberte as national promotion coordinator for the organization. Prior to joining Aucoin
management, he served as regional promotion director for Elektra/Asylum from July of
1973 to the present time.

Capitol Promotes Three — Capitol Records, Inc. announced both the retirement of Lioyd
Hawe as CRI director, royalty & license audits after more than 27 years with the company
and the promotion of three executives. Jay Murray, formerly CRI manager, financia! plann-
ing, will move into Hawe's position. He came to Capitolin 1970 from the Whittaker Corpora-
tion where he was division controller. Dave Placio will assume the duties of CRI manager,
financial planning. He came to Capitolin 1972 from the Farmers Insurance Group and first
worked as an internal auditor and most recently as CR! manager, banking & insurance.
Replacing Placio as CRI manager, banking & insurance, is Ray Martinez. He joined Capitol
in 1973 as an internal auditor coming from the Caribbean Lumber Company where he was
chief accountant and director &f internal audit.

¥

A W)

Yeranian Aliberte Lambert Monk

Lambert Named At Sunbury Dunbar — Lanny Lambert has been named east coast
professional manager of Sunbury/Dunbar publishing. Prior to joining RCA, he was |
professional manager, east coast for Screen Gems-EMI Music in New York and. before |
that, he served as professional manager and head of talent acquisition for the Sterling |
Music Company in Los Angeles.

{continued on page 51)
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The First Single From Their Latest Album!




SINGLES REVIEWS

picks of the wcc@

KANSAS (Kirshner/CBS 4270)
What’s On My Mind (3:27) (Don Kirshner — BMI)
(Livgren)

Following up their first top ten single success, “Carry
On Wayward Son,” Kansas has delved into “Leftover-
ture” for another combination of accessible pop
melodies and brittle-edged instrumentation. There are
hooks here in the guitar work as well as the harmony
vocals, and top 40 radio could once again respond.

COMMODORES (Motown 1418)
Easy (3:58) (Jobete/Commodores Entertainment —
ASCAP) (Richie)

A bluesy ballad that verifies the Commodores’ ver-
satility and professionalism as all-around musicians. A
subtle piano-based arrangement lets the vocal stand out
in arecord that is suited for all formats.

WALTER EGAN (Columbia 10531)
Only The Lucky (3:00) (Deluxe/Swell Sounds/Sedak —
ASCAP) (Egan)

This cut from Egan’s “Fundamental Roll” album found
favor with FM programmers, and it stands as a solid
single debut for top 40 stations. A strong melody and
catchy harmony passages are supported by the produc-
tion touch of Fleetwood Mac’s Lindsey Buckingham and
Stevie Nix.

FRANKIE MILLER (Chrysalis 2145)
The Doodle Song (2:47) (Chrysalis — ASCAP) (Miller)
A cult favorite from England whose exposure on these
shores has been limited thus far, Miller boasts one of
those rock and roll voices that comes along only once in a
while. He also has assembled a tasteful group of musi-
cians to support his efforts. This record’s happy chorus
will draw listeners to his album “Full House.”

SWEET (Capitol 4429)
Fever Of Love (3:20) (Sweet/WB — ASCAP) (Scott,
Priest, Connolly, Tucker)

The most preferred cut thus far from Sweet’'s new “Off
The Record” album. this single packs a great deal of
music into a few short minutes. The choruses are catchy
in the Sweet tradition, while overdubbed guitars create
great depths of sound. The harmonies and range of vocal
textures make this rock tailored for top 40.

NEIL SEDAKA (Elektra 45406)
Amarillo (3:07) {Neil Sedaka — BMI) (Sedaka, Green-
field)

Master tunesmiths Sedaka and Howard Greenfield
have chosen all the right ingredients here. including an
introductory calypso rhythm, “sha-la-1a's” and mariachi
horns (courtesy of producer George Martin), and a sweet
girl named Marie waiting back home. Pure fun for pop
radio.

BURTON CUMMINGS (Portrait/CBS 70003)

Never Had A Lady Before (3:12) (Shillelagh — BMIy

{Cummings)

Following two ballad singles, it's refreshing to hear
Cummings shout it out against an earthy rocking biues
backing. Memorable lyrics and a sneering guitar solo
enhance the efforts of this haturally talented singer. From
his forthcoming album, “My Own Way To Rock,” sure to
make top 40 inroads.

BEN E. KING & AWB (Atlantic 3402)

Get It Up (3:44) (WB/Longdog — ASCAP) (Doheny)
The first release from the pairing that's been talked

about for months now. AWB tends toward the cool ap-

proach, but King brings the slow simmer to a full boil.

One of Doheny’s best tunes, for pop or R&B.

THE BAR-KAYS (Mercury 73915)
Spellbound (3:30) (Barkay/Sweika — BMI){Banks, Thig-
pen)

A walking bass line is the central feature of this selec-
tion from the “Too Hot To Stop” album. A demonic lead
vocal and weaving clavinet further decorate this tightty
executed offering from Memphis’ best session group.

SILVER CONVENTION (Midsong Intl./RCA 10972)
Telegram (2:56) (Midsong/Rosatba — ASCAP) (Levay,
Kunze)

The bell-clear production and light-stepping beat are
trademarks of this European group’s original disco
sound. This record represents a new direction for these
three ladies. For the first time, they are singing a full lyric
and melody line, and we like the feeling.

BARBRA STREISAND (Columbia 10555)
My Heart Belongs To Me (3:20) (Koppelman — Bandier/Music Of Emanuel — BMI)
(Gordon)

Hot on the trail of a number one hit with “Evergreen,” Streisand has this week's
highest debuting pop single. This record is actually more the typical Streisand
recording, leaving room for her to soar to the altitudes that only her voice can reach.
Seems destined for the upper reaches of the Cash Box Top 100 Singles chart. Producer
Gary Klein was also involved with “Southern Nights.”

PETER FRAMPTON (A&M 1941)
I’'m in You (3:57) (AlImo Music/Fram-Dee Misic — ASCAP) (Frampton)

Peter’s title track from his fourthcoming album may be a suprise after his raucous
double-live album. On this airy single, it is Peter's voice in front of a string-led wall of
sound, with occasional piano and guitar emphasis, thatgive the single a soaring quality.
The slowed-up tempo and Peter's sensitive delivery give this romantic ballad a chance

(McCauley)

for another side of Pete<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>