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Jerry Goldstein and Steve Gold of Far Out Productions
Are Prowd to Amnonnce
the Formal Affitiation of Their New Kecord Company

Juternational Records

<

>

and
Cric=Kenwood Corporation, Japan

Jor Long~ Cerm Distribution of AN LAX Record Product in Japan.

Jf you desire to participate as a distiibutor or licensee
n your market

rsop- Steve Gold or Serry Goldstein
LA Jiitersatioual Records
7417 Sunset Koiulevard
Los Augeles. Californic 90046
213)874-1300  (800) 421-0430
Celex: 7900) 321-30C7
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EDITORIAL

VOLUME XXXIX — NUMBER 33 — December 31, 1977

1977 — The Year Past; 1978 — A Look Ahead

Reflecting on 1977, it is easy to classify this as a
year of extremes — good and bad. The positive
aspect is revealed in a record year in sales volume,
over a projected 3$3 billion. The negative part
touched our hearts through untimely deaths — Elvis
Presley, Bing Crosby, members of Lynyrd Skynyrd,
Guy Lombardo, Joel Friedman, Peter Goldmark,
Jack Lewerke, Goddard Lieberson and many
others.

Reflecting on 1978, we have no reason not to be
encouraged by the direction of business. Despite
the move to $7.98 list prices, exactly one year ago,
consumers continued to buy albums at a com-
parable and/or better pace than ever before.
Although some predict an $8.98 industry as early as
late 1978, let us not take the record buyer for grant-

ed. Nonetheless, cost increases have forced retail
and manufacturing costs upward.

The breaking of artists like Foreigner, Crystal
Gayle, Debby Boone, Andy Gibb, etc. along with the
relentless domination by supergroups like the
Eagles and Fleetwood Mac, prove that the industry
is growing artistically as well as financially.

As we stand on the threshold of 1978, it is in-
teresting to fantasize about what is before the in-
dustry. What unknown artist of December 1977 will
be the Boston or Foreigner of 1978? And what will
come of the never-ending personnel changes?

The record industry is an organized business to-
day, but the excitement and mystery of tomorrow
continue to be an integral part of its makeup.

EWS HIGHLIGHT

e A Cash Box study shows manufacturers are having difficulty
crossing R&B singles over to the pop charts.

e Theyearinreview: Fleetwood Mac, Elvis Presley and female ar-
tists dominated this year’s charts.

* The independents assess their future after 1977’s changes.
e Copyright revision led the list of Washington developments

during the year.

e FCC to reopen plugola investigation.
e The year in review: company news, retail news, marketing

news.

e Year end polls, features and award winners.

POP SINGLE

HOW DEEP IS YOUR LOVE
Bee Gees — RSO

R &B SINGLE

REACH FORIT
George Duke —Epic

COUNTRY SINGLE

TAKE THIS JOB AND SHOVE IT]
Johnny Paycheck — Epic

JAZZ

HEADS
Bob James — Columbia/
Tappen Zee

NUMBER

NE

Fleetwood Mac

POP ALBUM

RUMOURS
Fleetwood Mac — WB

R&B ALBUM

ALL IN ALL
Earth, Wind & Fire — Columbia

COUNTRY ALBUM |

SIMPLE DREAMS
Linda Ronstadt — Asylum

CLASSICAL

SUITE FOR FLUTE
& JAZZ PIANO
Rampal, Bolling — Columbia




BOXTOPTOOSNGLES

JHOW DEEP IS YOUR LOVE

BEE GEES (RSO 882) WB

2 BLUE BAYOU

X LINDA RONSTADT (Elekira E-45431) AR
'BABY COME BACK
PLAYER (RSO 879) CPP
4 SENTIMENTAL LADY

BOB WELCH (Capitol P-4479) WB

YOU LIGHT UP MY LIFE

DEBBY BOONE (Warner/Curb 8455) CPP

YOU’'RE IN MY HEART

ROD STEWART (Warner Bros. WBS 8475) WB
(EVERY TIME | TURN
AROUND) BACK IN LOVE

AGAIN
== LTD (A&M 1974) ALM
8 'SLIP SLIDIN’ AWAY
i PAUL SIMON (Columbia 3-10630) BB
HERE YOU COME AGAIN

DOLLY PARTON (RCA PB 11123) CPP

' SHORT PEOPLE
RANDY NEWMAN
(Warner Bros. WBS 8492) ALM

' WE ARE THE CHAMPIONS

QUEEN (Elektra E-45441) CPP

COME SAIL AWAY

STYX (A&M 1977) ALM

IT'S SO EASY

LINDA RONSTADT (Elektra 45438) B-3
YOU CAN’T TURN ME OFF
IN THE MIDDLE OF
URNING ME ON)

HIGH INERGY (Gordy/Motown G-7155) CPP

JJUST THE WAY YOU ARE

BILLY JOEL (Columbia 3-10646) AB/B
16 DON'T IT MAKE MY
BROWN EYES BLUE

CRYSTAL GAYLE
(United Artists UA XW 1016) B-3
17 YOU MAKE LOVIN’ FUN
FLEETWOOD MAC
(Warner Bros WBS 8480) WB
18 WE'RE ALL ALON
e RITA COOLIDGE(A&M 1965) WB
POINT OF KNOW RETURN
KANSAS (Kirshner 258 4273) WB
TURN TO STONE
ELECTRIC LIGHT ORCHESTRA
(Jet Records JT-XW 1099) B-3
THE WAY | FEEL TONIGHT
BAY CITY ROLLERS (Arista ASO272) CPP
RUNAROUND SUE

LEIF GARRETT (Atlantic 3440) ALM
DESIRE

NEIL DIAMOND {Columbia 3-10657) WB

HEY DEANIE

SHAUN CASSIDY (Warner/Curb 8488) WB

(LOVE IS) THICKER THAN

13

:
8

5

ANDY GiBB (RSO RS 883) wB

EMOTION

SAMANTHA SANG (Private Stock 45-178) WB
) DON'T LET ME BE
MISUNDERSTOOD

SANTA ESMERALDA/LEROY GOMEZ
{Casablanca NB902) B-3

SERPENTINE FIRE

EARTH. WIND & FIRE (Columbia 3-10625) CPP
SOMETIMES WHEN WE
TOUCH

DAN HILL (20th Century 2355) WB

DANCE DANCE, DANCE

CHIC (Atlantic 3435) WB
31 GIRL'S SCHOOL/MULL OF
KINTYRE

WINGS (Capito! SPRO-8747) B-3
82) STAYIN’ ALIVE

BEE GEES (RSO 885) WB

Ain't Gonna Hurt (Caliber/Good High — ASCAP) ..

Always (Almo/Rondor — ASCAP)

Baby Come Back (Touch Of Gold/Crowbeck/
Stigwood — BMI)

Baby, What A (Polish Prince — ASCAP) .

Belle (Jec & Al Green — BMI)

Bloat On {ABC/Dunhill/Woodsongs — BMI)

Biue Bayou (Acuff-Rose — BMI)

Boogie Nights (Rondor/Aimo — ASCAP} .

Breakdown (Skyhill — BMI)

Calling Occupants (Welbeck — ASCAP)

Close Encounters {(Gold Horizon — BMI) .

Cocomotion (Equinox — BMI)

Come Go With Me (Verdangle/Pocket — BMI) . . ..

Come Sail Away (Aimo/Stygin — ASCAP)

Crazy On You (Andorra Music — ASCAP) .

Curlous Mind (Warner-Tamberlane — BMI) ' m

Dance, Dance, Dance (Cotillion/Kreimer — BMI)

Desiree (Stonebridge — ASCAP)

Don't it Make (United Artists — BMI)

Don't Let It {Wolfsongs — BMI)

Don't Let Me Be (Ben E. Benjamin — ASCAP) . ...

Don't Let The Flame (Haiwil/Plain & Simple —

Easy To Love (Albert Hammond/Longamor/
Chrysalis — ASCAP)

Emotion (Barry Gibb/Flamm/Stigwood/
Unichappell — BMI)

AB/B - Aprll Blackwood/Bradley ALM - Almo AR - Acuff-Rose BB - BigBells BEL/MCA - Baiwin/MCA B-3 - Big Three CH - Chappeil CIM -

Weeks

33 38

40 50

On
12/24 12/17 Cha-t

7]

4

Sﬁ NATIVE NEW YORKER

ODYSSEY (RCA PB 11129) CH

M GETTIN’ READY FOR LOVE

DIANA ROSS (Motown 1427) CPP
35 iF YOU'RE NOT BACK IN
LOVE BY MONDAY
MILLIE JACKSON (Spring/Polydor 175) B-3

WHAT'S YOUR NAME

LYNYRD SKYNYRD (MCA 40819) BEL/MCA

PEG
STEELY DAN (ABC 12320) CPP

LOVELY DAY

BILL WITHERS (Columbia 3-10627) CH

HEAVENONTHE SEVENTH

FLOOR
PAUL NICHOLAS (RSO 878) CH
ISN'TIT TIME
THE BABYS (Chrysalis CHS-2173) CPP

SWINGTOWN

STEVE MILLER (Capitol P4496) W8
HOW CAN | LEAVE YOU
AGAIN

JOHN DENVER (RCA JH-11036) CL

YOUR SMILING FACE

JAMES TAYLOR (Columbia 3-10602) wB

| GO CRAZY

PAUL DAVIS (Bang B-733) WB
CALLING OCCUPANTS OF
INTERPLANETARY CRAFT

CARPENTERS (A&M 1978) W8
BABY, WHAT A BIG
SURPRISE

CHICAGO (Columbia 3-10620) CPP

7 | LOVE YOU

DONNA SUMMER (Casablanca NB907) ALM
STREET CORNER
SERENADE

WET WILLIE (Epic 50478) CPP

SOUL & INSPIRATION

DONNY & MARIE (Polydor 14439) CPP
FFUN
CON FUNK SHUN (Mercury 73959) CPP

) LONG LONG WAY FROM

HOME .. onen (auantic 3439 we
HEAVEN’S JUST A SIN
AWAY

THE KENDALLS (Ovation OV 1103) B-3

MIND BENDER
STILLWATER (Capricorn CPS 0280) CPP
SEND IN THE CLOWNS
JUDY COLLINS (Elektra 45253-A) PLY
SHE’S NOT THERE

SANTANA (Coiumbia 3-10616) CPP

MY WAY

ELVIS PRESLEY (RCA PB11165) MCA/BEL
BLOAT ON

CHEECH & CHONG (Epic/Ode 854071) CPP

TRIED TO LOVE

PETER FRAMPTON (A&M 1988) ALM
FALLING
LeBLANC & CARR (Big Tree 16100) CPP

BREAKDOWN
TOM PETTY 8 THE HEARTBREAKERS
(Shelter/ABC 62008) CPP

(THEME FROM) CLOSE
NCOUNTERS

JOHN WILLIAMS (Arista 0300} CPP

' THUNDER ISLAND

JAY FERGUSON (Asyium 45444)

WE JUST DISAGREE

DAVE MASON (Columbia 3-10575) AB/B

BOOGIE NIGHTS

HEATWAVE (Epic 8-50370) ALM

NOBODY DOES IT BETTER

CARLY SIMON (Elektra 45413) B-3

DON'T LET IT SHOW

ALAN PARSONS (Arista 0288) ALM

36
37\
38
39
40
41

43
44
45

46

65
66

Weeks

on
12/24 12/17 Chart

76

72

52

49

59

71

86

40

39

56

78

25

23

6

ALPHABETIZED TOP 100 SINGLES (INCLUDING PUBLISHERS AND LICENSEES)

67 EASY TO LOVE

B LEQ SAYER (Warner Bros. 8502) ALM
% ' CURIOUS MIND (UM, UM,
UM, GiM, UM, UM

JOHRINY RIVERS (Big Tree 16106) WB
THEME FROM) CLOSE
NCOUNTERS

MECO {Millennium MM608) CPP

REACH FORIT

GEORGE DUKE (Epic 8-50463)

WAS DOG A DOUGHNUT

CAT STEVENS (A&M 1971) CPP
DON'T LET THE FLAME
BURN OUT

JACKIE DeSHANNON (Amherst AM725) W8

STONE COLD SOBER

CRAWLER (Epic 50442) AB/B

OOH BOY

ROSE ROYCE (Whitfield/WB 8491) WB

NEVER MY LOVE

ADDRIS! BROS. (Buddah 587) WB

SWEET MUSIC MAN
KENNY ROGERS
{United Artists UAST 18848) CL

" THE NEXT HUNDRED
YEARS AL MARTINO (Capitol 4508} cpp

"JACK AND JILL

RAYDIO (Arista 0283)

9 TOO HOT TA TROT

COMMODORES (Motown 1432) CPP

0’ THE NAME OF THE GAME

ABBA (Atlantic 3449) B-3

GOOD-BYE GIRL

DAVID GATES (Elektra 45450) WB

) TAKE ME TO THE KAPTAIN

PRISM (Ariola 7678)

13 ALWAYS AND FOREVER

HEATWAVE (Epic 8-50490) ALM

' LAY DOWN SALLY

ERIC CLAPTON (RSO 886) CH

35 HAPPY ANNIVERSARY

LITTLE RIVER BAND (Capitol 4524) W8
WRAP YOUR ARMS
AROUND ME

KC & THE SUNSHINE BAND (TK 1022) CPP
YOU MAKE ME CRAZY
SAMMY HAGAR (Capitol 11708)
BELLE
AL GREEN (Hi H77505) ALM
SOMEBODY'S GOTTA WIN,
SOMEBODY'S GOTTA

LOSE CONTROLLERS (Juana 3414) CPP
90’ THE LONELIEST MAN ON
THE MOON

DAVID CASTLE (Parachute RR505) B-3

UNTIL NOW

BOBBY ARVON (First Artists 41000) CPP
IFIT DON'T FIT, DON'T
FORCE IT

KELLEE PATTERSON (Shadybrook 1041) CPP

COCOMOTION

EL COCO (AVI-147-8) ALM

25th OF LAST DECEMBER

ROBERTA FLACK {Atlantic 3441)

GOD ONLY KNOWS

MARILYN SCOTT (Big Tree 16105) ALM

SECOND AVENUE

TIM MOORE (Asylum 45427) CH

CRAZY ON YOU

HEART {Mushroom 7021) CPP
AIN'T GONNA HURT
NOBODY
BRICK (Bang 735)

COME GO WITH ME
POCKETS (Columbia 10632)
GALAXY

.@9

70
71
72

73
74
75

88
89

91
92

93
94
95
96
97
98

99
100

WAR (MCA 40820) BEL/MCA

Weeks

On
12/24 12/17 Chart

74 84

Every Time ' Teeman — BMI)

Falling (Carrhern — BMI)

Ffun (Val-le Joe — BMI)

Galaxy (Far Out — ASCAP)

Getting Ready (Braintree/Golde's Gold/Snow —
ASCAP)

Girl's Schoci/Mull of (MPL/ATV — BMI

God Only Knows (lrving — BMI)

Goodbye Girl (WB-Kipa Hulu — ASCAP)

Happy Anniversary (Austrailian Tumbleweed —
BMI)

Heaven On The (Keyboard Pendutum/
Chappell — ASCAP) . o

Heaven's Just (Lorville — SESAC)

Here You Come (Screen Gems-EMI/
Summerhill — BMI)

Hey Deanie (C.AM.-US.A. — BMI) .

How Can | (Cherry Lane — ASCAP)

How Deep |5 (Stigwood/Unichappell — BMI)

It it Don't (Funks Bump — BMI)

If You're Not (Tree — BM1)

| Go Crazy (Web IV — BMI)

| Love You (Rick's — BMI/O.P. Ed. Intro/Say Yes) .

Isn't it Time (Jacon/X-Ray — BMI)

It's So Easy (MPL Communications — BMI)
Jack And Jlll (Radiola — ASCAP)

Just The Way (Joelsongs — BMI})

Lay Down Sally (Stigwood/Unichappell — BMI) ... 84

Long, Long (Somerset/Evansongs/WB/

Mud Drum — ASCAP)
Love Is (Stigwood/Gibb/Unichappeil — BMI)
Lovely Day (Goiden Withers Chappell — BMI)
Mindbender (No Exit/Low-Sai — BMI)
My Way (Spanka — BMI)
Native New (Featherbed/Desideratia/

Unichappell — BMI) .
Never My (Warner Tameriane — BMI)
Nobody Does I' (UA — ASCAP/Unart — BMI) .
Ooh Boy (May Twelfth/Warner-Tamerlane — BMI) 74
Peg (ABC/Dunhill — BMI) . ..
Point Of Know (Kirshner — BMI) . ..
Reach For It (Mycenae — ASCA?)
Runaround Sue (Rust/Schwartz — ASCAP)
Second Avenue {Burlington/Andustin — ASCAP) . 96
Send In The (Beautiful/Revelation — ASCAP)
Sentimental Lady (Warner Bros. — ASCAP)
Serpentine Fire (Saggifire/Free Delivery — BMI) .. 28
She's Not There (Al Gallico — BMI)
Short People (High Tree — BMI
Slip Slidin” Away (Paul Simon — BMI)
Somebody's Gatta Win (Every Knight — BMI)
Sometimes (Walbeck Music Corp. ASCAP/ATV Music

Corp. & Mann & Weil Songs, Inc. BMI

Soul & inspiration {Screen Gems - EMI — BMI) ... 49
Stayin' Alive (Stigwood/Unichappell — BMI)
Stone Cold Sober (April — ASCAP)

Cimno CL - CherryLane CPP - Columbia Pictures Pub IMM

Street Corner (Muscadine/Xaigon/

Yo'Mama's —BMI) ... .
Sweet Music (Jolly Rogers — ASCAP)
Swingtown {Sailor — ASCAP)
Take Me To The (Squamish/Corinth — BMI) Lo
The Loneliest Man (Unart — BMI)
The Name Of The (Countless Songs — BMI)
The Next Hundred (Silver Blue — ASCAP) .. .. ..
The Way | Feel (Rosewater/Careers — BMI)
Thunder Isiand {Painiess — ASCAP) . . .
Too Hot Ta (Jobette & Comm. Entert. — ASCAP) ..
Tried To Love (Aimo/Fram-Dee — ASCAP) .
Turn To Stone (Unart/Jet — BMI)
25th Of Last (Sky Forest — BMI)
Until Now (Colgems/EMI/First Artists — ASCAP) ..
Was Dog (Colgems-EMI — ASCAP) . J
We Are The (Queen Music Ltd.) . A
We Just Disagree (BIackwood/Brunser — BM )
We're All Alone (Boz Scaggs — ASCAP)
What's Your Name (Duchess/Get Loose — BMI} ..
Wrap Your Arms (Sherlyn/Harrick — BM!) ... .. ..
You Can't Turn (Jobete — ASCAP) . .
You Light Up (Big Hill — ASCAP)
You Make Lovin' (Gentoo — BMI) ... ..
You Make Me (Big Bang — BMI)
You're In My (Riva — ASCAP)
Your Smiling (Country Road — BMI)

- Ivan Mogull PLY - Plymouth WB - Warner Brothers




SCORPION-GR™-149

THE HIT FOLLOW-UP TO H S 2 MILLION SELLER “THE KING IS GONE”

WRITTEN BY:
RONNI= McDCWELL

PUBLISHED BY: BRIM N JSIC

[sc@Qrriox.

38 MUSIC SQUARE E. SUITE T
NASHVILLE, TENNESSEE 37203

PERSONAL DIRECTION: SLIM WILLIAMSON

BOOKINGS

BETTER TALENT, NC

38 MUSIC SQUARE E. SUITE 11
NASHVILLE, TENNESSEE 37203

MANUFACTURED 4
& DISTRIBUTED BY meccros




_ (APoE § 77 60LD AXD PLATIVUM

Wiigs
il A ___1&__4 __‘_;.__‘I"_l :},*
i “ | I:@ﬂ‘ 1.

J: D IT +,__.4T_F_1 vl

::V “‘“a

n1 |







THANKS

FOR A GREAT YEAR

FLEETWOOD MAC




CASHBOX NEWS

Crossover Ability Of R&B Single Declining;
Lack Of Top 40 Airplay Listed As A Reason

> RS _ ; .,
GOLDEN LAWS — Ronnie Laws, United
| Artists/Biue Note recording star, was
recently honored at Le Bistro, in Beverly
| Hills. The occasion was the gold certifica-
tion of his “Friends And Strangers” LP. On
hand were (I-r). Steve Gold of Far Out
Productions, Ronnie Laws and Artie

‘ Mogull, UA president.

April/Blackwood
Enters The Sheet
Music Business

NEW YORK — April/Blackwood Publica-
tions. CBS Records' publishing division,
has entered the printed music field via a
sales and distribution agreement with
Bradley Publications, a New York-based
music printer.

The deal includes the catalog for Frank
Music. a publishing company acquired by
CBS in August 1976 and currently ad-
ministered by April/Blackwood.

Previously, Aprii/Blackwood’'s catalog
| ‘continued on page 114

[TK Up To $7.98
| Except Gospel

NEW YORK — All new and catalog TK
and TK-distributed albums will list for
$7.98, eifective January 2. 1978, except
for product on TK's Gospel Roots and
the TK-distributed Malaco gospel
labels. which will list for $6.98. Tape
prices will remain at the current $6.95
list for gospel product and at $7.95 for
all other albums. TK’s $7.98 list price will
be inaugurated with upcoming album
releases by Ralph McDonald, USA-
European Connection. Foxy, George
McCrae, Wild Oats and Horrell
McGann.

by Jeff Crossan And Randy Lewis

LOS ANGELES — While R&B singles once
accounted for a substantial percentage of
the songs being programmed by Top 40
stations, the records in recent years ap-
parently have been losing their grip on pop
playlists across the country.

Executives of the record and radio in-
dustries agree that the number of R&B rec-
ords played on Top 40 radio is dwindling
and list avariety of reasons — from the pro-
liferation of radio stations with R&B formats
to the changing sound and lyrical content of
the music.

The decline of the crossover potential of
R&B singles has been refiected in the Cash
Box Top 100 Singles chart since 1975. On
Dec. 27 of that year, 17 songs, or 42 per-
cent of the top 40 records on the singles
chart, were R&B records. That figure, how-
ever, had dropped to 20 percent, with 11
songs, one year later (Dec. 25, 1976) and
dipped even lower, to 20 percent, with eight
records, by July 2, 1877. And on Dec. 24,
1977, R&B 45s comprised only 12.5 per-
cent of the top 40 songs with 5 records on
the Cash Box Top 100 Singles chart.

One of the most frequently cited reasons
for the decrease of R&B crossover singles
is the increase in recent years in the num-
ber of stations with R&B formats.

More R&B Stations

“In the past couple of years we've seen
the emergence of several really good R&B
stations in various markets,” says Alan
Mason, program director of radio station
KYA in San Francisco. “There has even
been one in Seattle and there aren’'t many
ethnics in Seattle. With the emergence of
good R&B stations, listeners collect around
them so it becomes less and less advan-
tageous for us to be programming R&B.
You can't be everything to everybody so
you have to zero in on your target.”

At Bartell Broadcasting, national pro-
gram director Charley Lake says that many
program directors today are too concerned
with demographics.

“We are playing plenty of R&B at our sta-
tions in Detroit, St. Louis and Miami,” Lake

rFleetwood Mac:
‘Rumours’ Says
They Are No. 1

LOS ANGELES — In the music industry,
1977 was the year of Fleetwood Mac. Four
hit singles, seven million “Rumours”
albums sold — a total of more than 10
million around the world — and more than
100 sellout concerts in 10 countries are
testimony tothe emergence of anew super-
group. Mick Fleetwood, Christine McVie,
Stevie Nicks, Lindsey Buckingham and
John McVie have each in their own way
contributed to the overall phenomenon that
is Fleetwood Mac.
Fleetwood Mac celebrated its 10th an-
niversary year by selling more records than
their previous nine years sales combined.
The band's “Rumours” album made music
history by remaining in the number one
position for 26 consecutive weeks on the
CB Top 220 Album chart.
The sead for the overwhelming explo-
sion of 1977 was planted a year earlier. The
band's eighth album for Warner Bros.,
“Fleetwood Mac,” went from gold to
platinum and on through the roof in a few
| short months, catapulting one of America's
| hardest-working touring bands into the
national spotlight.

On February 4, 1977, Warner Bros.
Records shipped 800,000 copies of

{continued on page 138)
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The Year In Review: Charts

says, “‘but then those are heavy black
markets. | think that you are finding a fot of
markets where you have program directors
at Top 40 stations who equate the percent-
age of black records on their playlists with
the percentage of black audience in their
market. So they say that if there is only 12
percent black population in our market that
means 12 percent of our playlist should be
black records.”

Lake's sentiments are echoed at Capitol
Records by Bruce Wendell, vice president
of promotion.

“I've talked to a lot of program directors
and they've given me reasons like a very
small percentage of their listeners are
black,” Wendell says. “So they are ex-
tremely careful regardless of how big rec-
ords are on what they play. Because they
have a low percentage of black listenersit's
not a do or die situation and they can live
without a black record. For the demo-
graphics they are shooting for, the black
product, unless it's very poppish, might not
be that necessary for them to play.”

And even if a proven R&B hitis played on
a Top 40 station it often isremoved from the
playlist prematurely, according to Al Ed-
monson, national R&B promotion director
for A&M Records.

“I've noticed that pop stations seem very
reluctant to take black records,” says Ed-
monson. “They seem to be refusing to play
black records unless they show very strong
sales, and they have to be damn near pla-
tinum for them to play them. And if they do
play them, they last one or two weeks. Barry
White's last single only lasted three weeks
at WFIL in Philadelphia and that's a
shame.”

White's single, “It's Ecstasy (When You
Lay Down Next To Me),” was the #1 record
on the Cash Box R&B Singles chart for five
weeks, making it the second most popular
R&B single of 1977, according to Cash Box
research.

More Harsh

At WFIL, program director Jay Cook says

his listeners just don't want to hear as much
continued on page 106
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A SEAOF LUNA GOLD — Atlantic recording artists Firefall recently received a gold album

for their “Luna Sea"” album after performing at the Jai Alai Fronton in Miami. Pictured atthe
presentation (back row, I-r) are: Jack Boyle, manager of the group; Ahmet Ertegun. chair-
man of the board of Atlantic Records; Larry Burnett and Michael Clarke of Firefall; anc
Michael Kienftner, senior vice president of Atlantic Records. Pictured in frontrow (I-r) are:
Rick Roberts, Mark Andes, David Muse, and Jock Bartley of Firefall.

Fleetwood Mac, Female Solos
And Elvis’ Passing Mark 1977

by Joey Berlin

LOS ANGELES — Record sales in 1877
were dominated by fewer artists with
greater staying power than 1876, with Fleet-
wood Mac and a few country-oriented
female soloists having the greatest impact.
New trends in the industry saw country
music crossing over onto the pop charts
more, and R&B finding the crossover more
difficuit. The deaths of Elvis Presley, Bing
Crosby and Lynyrd Skynyrd’s Ronnie Van
Zant and Steve Gaines heightened interest
in the artists’ work.

Fleetwood Mac's “Rumours” album was
the year's biggest hit. It sold over seven
million units and spent 31 weeks on top of
the Cash Box Top 200 Albums chart, in-
cluding 26 consecutively. Two singles from
the album went to number one on the pop
chart, “Dreams” and “Don't Stop Now.”
Two others, “Go Your Own Way” and “You
Make Lovin’ Fun,” broke into the top 10.
The band's previous album, “Fleetwood
Mac,” spent the entire year in the Top 100.

Five #1 LPs

With “Rumours” on top of the charts for
31 weeks, only four other alboums made it to
the number one spot in 1977. Stevie Won-
der's “Songs In The Key Of Life,” “Hotel
California” by the Eagles, “A Star Is Born

(Soundtrack)” with Barbra Streisand and
Kris Kristofferson, and Linda Ronstadt's
“Simple Dreams” were the only albums to
break Fleetwood Mac's hold on the top
spot. In 1976, 12 albums went to the top of
the chart.

Among albums that made it into the top
20, only six were greatest hits collections,
compared to 12 last year. Live albums were
up from six in 1976 to 12 this year while four
soundtrack albums made the top 20, as op-
posed to only one last year.

The trend of fewer recordings making
the charts, and then staying on longer, was
true for singles as well as albums in 1977.
Only 27 singles made number one thisyear,
compared to 34 last year. Further evidence
that fewer records dominated the charts
this year can be found by looking at the
number of LPs containing two or more
singles on the Cash Box Top 20. The num-
ber of such albums rose from eight lastyear
to 15 this year. “Rumours” tops this list with
its four hit singles. “Hote! California” (“New
Kid In Town,” “Hotel California” and “‘Life In
The Fast Lane”); Steve Miller's "Book Of
Dreams” (“Jet Airliner,” “Jungle Love” and
“Swingtown”); Electric Light Orchestra's
“New World Record” (“Livin’ Thing,” “Do
Ya” and ‘‘Telephone Line”); and Leo

(continued on page 28)

Cash Box/Dacember 31,1877

Elvis Presley: A
True Superstar
Died at 42 In’77

LOS ANGELES — One of the great
tragediesinthemusicworldin 1977 was the
death of a true legend, Elvis Presley. “The
King of Rock 'n’ Roll” died of a heart attack
on August 16 in his Memphis home.

Elvis Presley was proclaimed king long
before his death. In 22 years he altered the
course of music and the whole pop culture,
and established records along the way
which will probably stand unchallenged for
years to come.

From 1955 to 1977, Elvis' career
amassed an astounding set of statistics.
More than 500,000,000 copies of Elvis
records have been sold all over theworld, a
figure far surpassing that for any other ar-
tist in the record industry’s history.

His second recording for RCA, “Hound
Dog,” alone sold more than seven million
copies.

33 motion pictures starring Elvis have
been released.

The highest fee ever paid for a single
guest appearance on television went to
Elvis in 1960 on the Frank Sinatra show.

55 of his single recordings have sold
more than a million copies each world-
wide.

24 of his albums have been certified

(continued on page 20)




by Peter Hartz

LOS ANGELES — 1977 was an excellent
year for independent distributors despite
the departure of Casablanca Records from
the fold of independently distributed labels,
according to a year-end survey of indepen-
dents and the manufacturers they
distribute.

The departure of Casablanca and the
return of ABC Records to independent dis-
tribution were cited by distributors as the
major events of the year. Casablanca’s
defection was widely regarded as a unique
situation, which did not reflect on the per-
formance of independent distribution.
Many considered ABC’s return as an
offsetting development.

A principal reason cited for the success
of the past year was the strong showing of
product manufactured by independently
distributed labels. A recent examination of
the Cash Box Top 200 Albums Chart, in
fact, showed thatindependently distributed
labels held a total of 63 positions. A&M, Un-
ited Artists, Motown, 20th Century and Fan-
tasy enjoyed strong chart representation.

Economics of size continued to play an
important role in the evolution of indepen-

The Year In Review: Independent Distribution

Independent Distributors Have Banner Year
Despite Departure Of Casablanca Records

dent distributors. Consolidation among in-
dependents occurred in the Denver,
Boston, Buffalo and southeastern markets.
The trend is towards regional “super dis-
tributors” who are distributing increased
volumes of product from principal to sub-
sidiary markets.

Manutfacturers praised the independent
distributors for their increased sophistica-

tion in the areas of promotion and sales.
Utilization of computers and increased field
staffing were cited by manufacturers as
evidence of the expanding role played by
the independents.

“To quote Mark Twain, ‘The notice of our
death has been greatly exaggerated,’ ” said
Tom Schiesinger, general manager of the
Detroit Arc Jay-Kay Distributing Co. “They

, (continued on page 112)

ABC In Transition Year With

New Execs And Fewer Artists

LOS ANGELES — ABC Records experien-
ced a year of transition in 1977. Among the
changes were appointments made at key
executive positions throughout the com-
pany, replacement of an all-branch dis-
tribution system with a combination of in-
dependent distribution and retention of a
few branches, and reduction of ABC's artist
roster by 40 percent.

According to Steve Diener, president of
ABC Records since last spring, many of the
changes were implemented to best achieve
“atight and cohesive internal structure that

LOS ANGELES — As United Artists
Records moves into 1978, the company is
coming off its most successful year overall
in its history. Key factors to the success in-
clude pushing the Electric Light Orchestra
into platinum status, the emergence of
strong crossover artists and healthy
soundtrack sales.

Artie Mogull, president of UA Records,
pointed out that ELO jumped from 600,000
units to three million domestically and
another two million overseas on the “New
World Record” album. The latest release,
“Out Of The Blue,” has hit double platinum
in only a month, he added.

Another contributing factor to the record
year was the crossover success of country
artists Kenny Rogers and Crystal Gayle
while jazzman Ronnie Laws scored the first
gold album by a solo artist on the 37-year
old Blue Note label.

Notes Stan Monteiro, vice president of
promotion, publicity and artist develop-
ment, concerning the ways of crossing
over, “lt's a science and involves a lot of
people. if your timing is right, then you've
got a hit record.” He added that a strong
country base for country artists is man-

Robin Gibb of the Bee Gees.

10

BEE GEES RECEIVE AWARDS — RSO recording artists the Bee Gees recently were
presented record awards for their “"Here At Last .. Bee Gees .. Live” LP, which has
achieved platinum status, and their “Saturday Night Fever” soundtrack album, which has
gone gold. The group was also awarded gold 45 for their current single “"How Deep Is Your
Love.” Pictured standing (I-r) are: Al Coury, president of RSO Records; Rich Fitzgerald,
vice president of promotion, RSO Records and Robert Stigwood, chairman of the board of
The Robert Stigwood Organisation. Shown seated (I-r) are: Barry Gibb, Maurice Gibb and

United Artists Enjoyed Most
Successful Year Yet In 1977

datory before crossing into pop.

As far as soundtracks in 1977, UAwas an
integral part of the industry’s revival of this
music form. “Rocky” and “The Spy Who
Loved Me" bore hit singles and helped to
generate a concerted effort by all manufac-
turers to market soundtrack product.

In addition to the obvious financial
plusses, Mogull recalled how Bill Conti’'s
“Rocky” single helped to boost morale at
the company.

“Two weeks after Stan (Monteiro) joined
the company, we found ourselves in a
horrendous cover battle over the ‘Rocky’
single with Columbia. And Columbia was
absolutely determined that they were going
to break the Maynard Ferguson single.

“One Friday, everyone assembled in my
office. And we realized if we blew the
‘Rocky’ single, which was our picture, it
would have a devastating effect on the
morale of this company so we gave our-
selves a goal.

“Everybody charged out of the office and
went to work on that record, and | really
think that on that particular Friday, we
broke Columbia’s back on that single. It
(continued on page 22)

will result in maximum attention for our ar-
tists and product.” Diener added that while
many of the programs were undertaken
with an eye towards 1978 and the future, the
past year was still successful.

The label broke more new acts than at
any time in recent years. Stephen Bishop's
debut album, “Careless,” had sold only
moderately after its release, but with a push
from the new leadership the LP produced a
hitsingle, *On and On,” and Bishop went on
to win the Best New Male Vocalist award at
Don Kirshner’s Rock Awards show.

Another new roster act, The Floaters,
saw their debut ABC single, “Float On/”
become the fastest selling record in ABC’s
history. The Floaters' initial LP for ABC went
gold.

Tom Petty And The Heartbreakers also
came into their own in 1977. The group’s
debut ABC/Shelter album and the single,
“Breakdown,” are both climbing the Cash
Box pop charts.

Established Acts

The label also had success pushing its

established acts to new heights. Jimmy
(continued on page 140)

FCC To Ponder
Plugola Charges

NEW YORK — A hearing before an FCC ad-
ministrative law judge will probably be held
in the case of a Farmington, New Mexico
radio station owner and local concert
promoter who is accused of plugging only
his own concerts on the air.

The FCC has already privately con-
sidered the charges against Boyd Whitney,
100% owner of KRZE and KRAZ-FM, both
country music stations. According to an
FCC spokesman, itis likely thatthe FCC will
recommend that the matter go before a
(continued on page116)

Even though it was 15 years ago wnhen Rod
Stewart first set out to be a professional
musician, his career is showing no signs of
slowing down. His last album, “A Night On
The Town,” and the single from it,
“Tonight's The Night” were among the
biggest hits of 1977, but his new “Foot
Loose And Fancy Free” LP and “You're In
My Heart” single are well on their way to
equaling and even surpassing that
success. The album has already been cer-
tified platinum and is number four on this
week's Cash Box Top 200 Albums chart.
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l-[ave I ever
given you
a bum steer?

To all of our friends...
Thanks for the most
fantastic year imaginable.

The RSO Record Family



——New Faces To Watch

Jerry Doucette

Rock 'n’ rollers have always loved to boot
the ball and crack the bat but sometimes
there comes a moment for decision-
making. Atayoung age, Jerry Doucette had
to choose between playing baseball and
playing the guitar. “l was good with a mitt
and bat,” Jerry remembers, thinking of his
childhood in Canada. "My father and my
coach had it out. My father said “The boy
wants to play the guitar,” my coach said, ‘We
need him out there in the field.”” Jerry
made the decision himself and the coach
lost a good ballplayer. And we gained a
swinging rock 'n’ roller.

Jerry actually picked up his first guitar at
the age of six. By 11, he was a member of a
band innocently named Reefers. “That is
the group where | got my roots from and a
lot of my learning experiences.” Doucette
stayed for four years and learned a lot of
licks. He moved from Hamilton, Ontario to
Toronto and played with a variety of local
bands, building the chops. When offered a
gig working in Vancouver on an album,
Doucette packed his bags and headed
west. Afthough the project did not work out
as planned Jerry did not regret the move
because he discovered Vancouver, a city
which he calls one of the most beautiful in
the world.

Again, Jerry got involved with local
bands. He was a member of a popular band
called The Seeds Of Time in 1973. Later he
joined the Rocket Norton Band. But
Doucette was getting restless.

"I had a talk with myself. | knew | wanted
to do something new. | was doing the same
things | had done before — playing in bars
and occasionally writing a song. | decided
to stop everything. | built a little studio in my
basement and | closed the door on the
world and did not come out for three
months. | needed that time to concentrate
on where | should be going. | programmed
myself not to stop untit my work was done.
So with a tape of three demos, | walked into
Mushroom and they were excited by what
they heard. That demo led me here."”

The debut album by Doucette for Mush-
room Records, “Mama Let Him Play,” con-
tains 10 original songs written by Doucette.
Produced by Marty Lewis and Rolf Hen-
nemann, the album is a solid rock 'n’ rofl
kicker with the title track particularly ap-
pealing because of the humorous and play-
ful lyric which reveals Doucette past and
present. The album cover pictures a young
boy sitting on the floor next to a double-
neck guitar. “We couldn't find an image for
the cover,” Doucette said, “and we tried a
lot of things. Finally, | got fed up one day
and said why don't we just take my son and
stick him on the floor with my guitar and I'll
stand behind him. The people at
Mushroom liked the idea so we did it.” That
brand of spontaneity was also evident in
“Down The Road.” a cut from his album
which features the fast pace set by
Doucette double-timing on guitar. “We had
the song down but | wasn't quite satisfied.
So | went back in and found myself playing
fast. Everyonein the engineer’s booth went
nuts. It was great.”

With his career coming together,
Doucette isrehearsing his band and plans a
supportive tour. "I want the people to hear
me.”

Detective

Michael Des Barres, lead vocalist of
Detective, recently found himself in a spot
when the waiters at Roy's Chinese
Restaurant in Los Angeles insisted that he
was ballet dancer Mikhail Baryshnikov.
“They went bananas asking me to do
pirouettes!” he laughs.

Even in their mistake, the waiters weren't
entirely off base. Des Barres, a student of
theater, mime, dance, and jeet kune do (an
‘Oriental art of combat), could probably
manage an infinitely more professional
pirouette than your average rock and roller.
On stage, his training frees him to move
outside the limits of cliched rock
histrionics. By way of example, he contorts
his arm at an impossible angle. “Here's a
position,” he leers.

In spite of Des Barres' unusual qualifica-
tions, Detective is not dealing in esoterica.
As he and keyboardist Tony Kay put it, they
are an “Anglo-American boogie band.” The
three Americans all have been involved
with recording rock groups. Michael
Monarch, the guitarist, was with the original
Steppenwolf. Bobby Pickett has played
bass with Gregg Allman, and drummer
John Hyde was a member of Badger. Ex-
patriate Englishman Des Barres sang with
Silverhead, while Kaye, in addition to being
with the first Yes lineup, was featured with
David Bowie on his last American tour.

Kaye joined the group after they recor-
ded their first album for the Atlantic-
distributed Swan Song label, and his
reasons say something about the spirit of
the entire band. “I've got to have the
emotional involvement of a band,” he ex-
plains. “With David, | knew that at the end of
six months, it would all be over. | would be
drained, and there would be nothing to look
forward to.” Kaye turned down an offer to
join Bowie's upcoming tour.

Detective's second album came just
eight months after the first and, in a way,
signailed a new beginning. Des Barres
compared the first to the second.
"Recording the first LP, we were in a very
tense situation. We didn’t know each other,
we had a lot of production problems, and
we had to do it over several times. It has an
amazing sound, but it's very dark, cold and
sinister. This time we wanted to do a very
up-tempo, spontaneous thing. We wrote
and recorded the entire album in six
weeks.”

If FM airplay is any indication, Detective
struck the right chord this time around. As
Des Barres says, “We're in the age of happy
endings.” Now that they have their first op-
portunity to support an album on the road,
opening many dates of the current Kiss
tour, it looks like 1977 will have a very
happy ending for Detective.

Olivia Hits Gold

LOS ANGELES — “Olivia Newton-John's
Greatest Hits” on MCA Records has been
certified gold by the RIAA.

Cole, Welch Get Gold

LOS ANGELES — Natalie Cole's fourth
album, “Thankful,” and Bob Welch's debut
solo album, “French Kiss,” both on Capitol
Records, have been certified gold by the
RIAA.

The Year In Review: Retail

Large Retail Chains Expand
In’77 With New Superstores

by Mark Mehler

NEW YORK — 1977 was the year of the
“super-retailer” in the record industry.
Numerous major catalog chains, including
Odyssey, Record Bar, Peaches, Tower, Na-
tional Record Mart, Sam Goody, Camelot,
and Sound Warehouse, mapped plans for
extensive growth in the “superstore” mold.

For a few large chains, however, 1977
was the year the bubble burst. Jimmy's
Music World in New York and Wallich's
Music City in California, for example, went
bankrupt, due in part to management
failures and in part to the severe competi-
tion on both coasts.

The past year also saw other major
developments in the retail sphere: the
overall growth of mass merchandised
records, despite the de-emphasis on LPs
by some chains the onset of the $7.98 list
price; and the realization by major record
companies of the importance of providing
special incentives to retailers to help break
new artists.

The rise of the large catalog record
retailer is a relatively recent phenomenon.
Among the pioneers of the superstore con-
cept were Tower, Oz, and Peaches (the lat-
ter's president, Tom Heiman, was NARM's
1977 Retailer-of-the-Year). Many other
specialty record chains, impressed by the
performance of these established outlets,
have joined the superstore sweepstakes.

“From the outside, we were excited and
interested in what we'd seen of com-
petitors’ large freestanding stores,” said
Barrie Bergman, president of the Record
Bar chain, explaining why Record Bar
elected to open a 9,000-square-foot
“Tracks” superstorein Norfolk, Virginia last
October. “It looked like a fun concept for

our company, and opened up great pro-
motional avenues to us.” (Cash Bex, June
4).

The superstore concept has even grab-
bed the attention of such longtime retailers
as the Shapiro brothers, who have
operated the now 55-store National Record
Mart chain for 40 years. “Record Oasis,”
the first of the Shapiros’ series of free-
standing outlets in the 14,000 to 17,000
square foot range, will open in suburban
Pittsburgh in mid-February.

Sound Warehouse, the Oklahoma-
based southwest retail chain, opened four
stores in November, including three out-
lets of 10,000 square feet or more. Sam
Goody, the New York-based, 28-store
chain, plans to open its first giant “Super
Sam"” outlet outside the city shortly.

Odyssey Records, the 26-store west
coast chain, plans to open two 15,000-plus
square foot stores in 1978. Only two years
ago, the chain consisted of seven units. In
the case of Odyssey, the rapid expansion of
both units and size relates to the chain’s
emphasis on classical music merchandis-
ing (Cash Box, December 3).

Stark/Camelot, as part of a major 20-
store expansion over the next two years,
opened its first “Grapevine” superstore in
Flint, Michigan last fall.

Many of today’s superstores are planned
on a thematic format. Record Bar's Tracks
stores, for example, are modelled on atrain
motif while Disc Records’ new series of
larger “Zebra” outiets revolve around an
animal decor. Stores like The Grapevine,
however, have foregone themes; instead
they have simply adopted catchy names
and logos that set the superstores apart
from the regular units.

Jon Peters Pacts
To Bring Talent
To CBS Records

NEW YORK — CBS Records and the Jon
Peters Organization have signed an ex-
clusive production and talent acquisition
arrangement. Under terms of the agree-
ment, Peters will bring new talent to the
Columbia label, thereby building his own
roster of artists.

Actively involved in the business
management of Barbra Streisand's career
for several years, Peters made his initial
mark in the record industry as producer of
Streisand’s album, “Butterfly.” He played
an integral part in the success of her recent
album, “Superman,” which has sold ap-

proximately three million copies to date.

in his capacity as producer of last year’s
film, “A Star Is Born.” Peters also oversaw
the conception and execution of the global
marketing of the soundtrack album on
Columbia Records. That LP has sold seven
million copies worldwide.

Pictured at the signing (I-r) are: Bruce
Lundvall, president of CBS Records Divi-
sion, Peters; and Walter Yetnikoff, presi-
dent of CBS/Records Group.

Skynyrd LP Platinum

LOS ANGELES — Lynyrd Skynyrd's latess
album, “Street Survivors,” has been cer-
tified platinum. The single from the LP,
“What's Your Name,” is number 42 bulietin
this week's Cash Box Top 100 Singles
chart.

Looking Back

1 Year Ago Today (1/1/77):

* Funk & Wagnalls began selling clas-
sical records in supermarkets

* Varner Paulsen was named vp of
Metromedia Radio

* Merle Haggard signed with MCA

5 Years Ago Today (12/30/72):

* Pickwick soughtto acquire Keel Man-
ufacturing

* R&B records dominated the CB pop
charts, a year end analysis showed

* London Records received 14 gold
records during 1972

* Helen Reddy’s “I Am Woman” was
certified gold

* Ron Farber was named A&M regional
promo director in New York

10 Years Ago Today (12/30/57):

* 60% of CB's pop station reporters
added the Rolling Stones’ “She's A
Rainbow” in one week; 50% added the
Beach Boys’ “Darlin”

* Mark Meyerson joined ASCAP as a
membership rep

* MCA Inc. acquired Spencer Gifts

* Ron Alexenburg was promoted to as-
sistant national promotion director for
Columbia Records

15 Years Ago Today (12/29/62):

* Allen Freed pleaded guilty to two
counts of payola

* In a sales realignment at Columbia,
Bruce Lundvall was named pop product
assistant product manager.

* Brown Meggs was named head of
eastern operations for Capitol

* Marvin Deane was named eastern
regional promo director for WB

* John Kaplan’s Jay-Kay distributing
moved into new offices in Detroit, and
among those there to celebrate were
Nesuhi Ertegun, Irwin Steinberg, Jerry
Wexler, Jim Schwartz, Charlie Fach

and Herb Corsack.
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Jeff Glixman—Producer

Sandy Horn

Franklin Horowitz

Ed Hynes

Bob Jamieson
Carol Jasper
Jim Jeffries
Bif Kennedy
James Kennedy
Jon Kirksey
John Kotecki
Joe Kroll

Rich Kudolla
Ed Lee

Ken Lemiry
Louis Lewow
Bruce Lundvall
John Madison
Gary Mankofl’
L.ou Mann

Joe Mansfield
Tony Martell
Mike Martinovich

. Budd Carr. ..

. Rich Williams

(Sylvia Nestor-Publicity)

Mike McCormack
Jim McKeon
Irv Medway
Lou Mellini
Roger Metting
Don Miller
Barry Mog
Frank Mooney
Joel Newman
Robert Norwood
Herschel Orr
Bud O’Shea
Alan Ostroff
Pegegy Parham
Mert Paul

Ron Piccolo
Jerry Pietti
Sam Ploeido
George Ryan
Dick Schwan
Chuck Schwartz
Jim Scully

Al Shulman

Pat Siciliano
Steve Slutzah
Gerry Smallwood
Carl Smith

I’aul Smith
Charles Strobel
Ellen Stolzman
Dave Swengros
Rick Swig

John Sykes
Arlene Teitelbaum
Gerald Thompson
Jim Tyrrell

Don Van Gorp
Tim Walters
Mary Ann Wilkowski
Walter Winnick
Roy Wunsch
Danny Yarbrough
Walter Yetnikoff
Norm Ziegler

Mace Neufeld ...

Wally Gold ... Don Kirshner ...
Mike Leventon ... Herb Moelis . ..
. Sharon White

Felix D1 Palma ...

Jay Siegel .

KIRSHNER RECORDS
- |1370 AVENUE OF THE AMERICAS, NEW YORK, N.Y. 10019 (212) 489-0440
KIRSHNER | 9000 SUNSET BLVD., LOS ANGELES, CALIF. 90069 (213) 278-4160
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The Year In Review:

1977 In Washington Marked
By Variety Of Industry Issues

py Joanne Ostrow
WASHINGTON, D.C. — After the last-hour
passage of the copyright revision bill in
1976, the Copyright Office spent 1977 nail-
ing down specifics through hearings and
written comments from industry represen-
tatives, in advance of implementing each
section of the law. The Act goes into effect
Jan. 1, but there is unfinished business.
Primarily, the performance royalty fight is
expected to peak beyond the Copyright Of-
fice, inthe arena of Congressional subcom-
mittees, and Thomas Brennan, Copyright
Royalty Tribunal chairman, expects the
taping issue to be a major concernin 1978.

Unlike the previous year, when the
copyright revision was the overriding story,
1977 was marked by the variety of federal
decisions and inquiries affecting the
industry.

The Justice Department's grand jury
probe in Los Angeles continues into the
new year. Subpoenas issued to record
retailers in February and March indicated
the aim of the inquiry is to uncover possible
discrepancies in wholesale pricing struc-
tures, inequities in the degree of access to
product and complaints regarding royalty
rates.

The internal Revenue Service bore dis-
concerting news, outlawing master
recording tax shelters where investors take
deductions on "non-recourse” notes, due
to proliferating abuses which have repor-
tedly cost the government millions of
dollars.

The Federal Communications Commis-
sion’s payola investigation, which grabbed
headiines from February through June,
took a new tack in July when the commis-
sion voted to hold the inquiry privately, and
continues with fact-finding trips outside
Washington.

And 1977 produced a fair share of gov-
ernment showmanship: In the centennial
year of the phonograph, the Library of Con-
gress paid tribute with a major exhibition
and President Carter met with record label
execs — a first for the industry under any
administration.

A survey of the issues follows.

e At The Copyright Office

Performing right — the idea generates
as heated debate today as when it first
came up in the 1940s: a copyrightroyalty to
allow performers and their record com-
panies to collect payment from radio sta-
tions and other major users of recorded
music, in basically the same way com-
posers and their publishers license profit-
making music users.

ihe National Association of Broad-

casters, the strongest opponent, has made
the fight against the proposed performers
right its top priority and continues to stress
two arguments: that record producers and
performers benefit substantially from the
promotional value of air-play of their
records, and that the public will lose if sta-
tions are forced to reduce program service
in areas such as news and public affairs, in
the face of higher music usage costs.

The RIAA and the musicians' unions are
passionately supporting the royalty to
make up for past losses (since recordings
replaced live studio performances) and
claim the broadcast, jukebox and back-
ground music industries have been enjoy-
ing a “free ride.”

The U.S. Copyright Office must submitto
Congress its recommendations on the
proposed right by Jan. 3, formulated from
exhaustive hearings on both coasts and a
lengthy economic study commissioned
from an independent firm (Cash Box, Nov.
19 & 26). The economics behind the

(continued on page 33)

Carter Crack Down

On ‘3’Martini’ Lunches
WASHINGTON, D.C. — As he had
promised, President Carter included a 50%
ceiling on business deductions as part of
his massive $25 billion tax reduction and
revision package. The package, which is
expected to be well-received in Congress
when it goes there next month, was an-
nounced by administration sources last
week.

The 50% deductability ceiling on what
Carter has called the “three-martini lunch”
is likely to stir heavy opposition not only
from restaurant and hotel workers’ unions,
but from industries, like the record in-
dustry, that use these lunches to conduct
business.

A Treasury Department spokesman said
Carter had been particularly bothered
when he saw businessmen in Atianta
"‘abusing' their lunch deductions
privileges.

The spokesman said that reforms in this
area had become a "priority” in the Carter
Administration.

The lunch deduction reform, should it
become law, would have the greatest effect
on the promotion and publicity ends of the
record business.

Administration sources have told theen-
tertainment industry that the crackdown on
business lunches is not likely to extend to
such amenities as trips, parties, gifts, and
promaotions.

‘20th Century’ Set For Broadway;
Coleman Sees Strong Album Sales

by Charies Paikert

NEW YORK — Composer Cy Colemen,
whose new musical “20th Century" isdue to
open on Broadway February 19, 1978, is
optimistic that the show will score well not
only at the box office, but in original cast
album sales as well.

Due out in early March, the original cast
album for "20th Century” will be reieased
by Columbia Records.

“It's always a high risk situation with
shows,” commented Bruce Lundvall, presi-
dent of CBS Records Division, "but after
seeing the audition | decided we im-
mediately wanted to go with ‘20th Century.’
The show has a very unique kind of score,
and I'm very excited about it.”

Lundvall also said that Columbia was
considering releasing a separate jazz inter-
pretation of the original cast album to boost
sales.

Coleman, however, felt that “20th Cen-

tury” and other Broadway musical albums
can be commercially viable for a younger,
rock-oriented record buying market. “The
young people can be reached," Coleman
stated. “It's a question of how you reach
them, and how you tell them. If you tell them
it's hip to like it, they're going to like it.”

As a composer, Coleman has an im-
pressive Broadway track record. Currently,
“| Love My Wife,” which Coleman scored, is
entering its 11th month as a hit musical.
Coleman’s previous musicals include
"“Sweet Charity” and “See Saw,"” and his hit
showtunes include “Hey Look Me Over,”
“Witchcraft,” and “The Best Is Yet To
Come.”

In addition, Coleman has scored maotion
pictures, won two Emmys for his work on
Shirley MaclLaine's TV specials, and has
recorded over a dozen solo piano atbums.
Colemanis also president of Notable Music

(continued on page 116)
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Gordy Huffman Reingold Trencher
Gordy Named At Motown — Iris Gordy, former assistant to the vice president of the
creative division, has been promoted to vice president of Motown Records creative divi-
sion. She has served in various positions in the creative division, as well as in the special
projects department for the label and she has also been executive producer for several
Motown recording projects.

Huffman Named At RSO — RSO Records has announced the appointment of Mitch Huff-
man as national sales manager for the label. Before joining RSO, he spent more than eight
years in the sales and marketing end of the record business, mostrecently serving as WEA
branch sales manager inBoston the past three and a half years. He has also served as WEA
Seattle sales manager and a WEA San Francisco salesman.

Relngold Named At Far Out — Far Out Productions has announced the appointment of
Buck Reingold as Far Out’s vice president in charge of promotion. Most recently, he was
executive VP of Chelsea Records. Previously, he was founder, partner and VP/promotion
for Casablanca Records and VP/promotion at Buddah Records.

Trencher To Tortolse — Irv Trencher has been appointed vice president, saies and
marketing, of Tortoise International Records, manufactured and distributed by RCA
Records. Trencher, who will be temporarily headquartered atthe RCA offices in New York,
comes to Tortoise from Hansen Publications, where he was national sales manager, print
division. He has also been associated with Chappell Music, Neighborhood Records,
Polydor Records, and MGM Records.

Capricorn Announces Changes — Capricorn Records has restructured its promotion
force. New promotional personnel covering the northeast and north central areas are:
Beverly Hall, Detroit; Billie Lee Horn, Boston/Hartford; Al Stann, Cleveland and Don
Krauss, Washington/Philadelphia. New area promotion managersinthe midwest are John
Ferrer in St. Louis and Marti More in Minneapolis. Frank Provenzano has been named
promotion manager in Houston and Danny Owen has been appointed to that postin Dallas.
Covering the Los Angeles area will be Barry Pollack while Kenny Reuther will handle
promotion in the San Francisco and Seattle areas. Iris Horowitz has been appcinted to
cover the Carolinas region.

Decker To A&M — A&M Records has announced the appointment of Artie Decker as talent
acquisition representative, southeast. He will headquarter at Together Distributors in
Atlanta.

Horn Stann Krauss More
Burks Appolnted At UA — United Artists Records has announced the appointment of Bill
Burks as art director for the label. In 1976, he joined United Artists Records as a designer,
later becoming assistant art director.
CPP Names Coates — Columbia Pictures Publications has named Dan Coates as their
music director. In his first year with the firm, he has become a leading name in contem-
porary keyboard education. According to CPP, teachers nationwide have responded to his
arrangements and consider them to be an important supplement to their students’ music
education.
Strick Appolinted At Jobete — Jobete Music Company, Inc. has announced the appoint-
ment of Danny Strick as a professional manager for Jobete. He previously served as a
protessional manager for Skyhill/Tarka Music as a retail store manager of the Hitsville
record chain.
Changes At Philo — Patty Mack is leaving her full-time position with Philo Records. She
will continue working with Philo on a contract basis in both artist appearances and in
special promotions. Robin Sloane will be the new contact at Philo for record service.
O’Brlen Named — Envolve Music Group Ltd. and Edu-tainment Ltd. has announced the
appointment of Robert O'Brien as executive vice president of both companies. Prior to
joining Envolve/Edu-tainment, he was educational director and serious music manager of
Chappell Music Company, New York.
Nichols Joins ABC — ABC Records has announced the appointment of Paul Nichols as
sales manager based in the San Francisco Bay area. He has been in the record industry
since 1970. He last worked for WEA, and was the company's senior salesman in the Bay
area.
Changes At ABC — ABC has announced several appointments. Tricia Stead has been

promoted to general manager, special markets. Formerly an administrative assistant, she
has worked for ABC for two years. Sharon McClenton has been promoted to national coor-
dinator, special markets. She has been with ABC three years. Six people have been ap-

W

Coates Strick

Decker Burks

pointed in the field. All will hold individual positions of regional promotion director, special

markets. Grace Spann will be responsible for covering New York and surrounding areas.
(continued on page 116)
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1977:

1. Released 3 albums, ALL of
which went GOLD!

2. Had TWO #1 Country Singles
and a top 10 pop single.

3. Won the Country Music Asso-
ciation’s SINGLE OF THE
YEAR Award for “LUCILLE.”

4. Won THREE of the five awards
given by the Jukebox Oper-
ators Association (AMOA).
These were “ARTIST OF THE
YEAR,” ““Country Artist of the
Year,” and “Couniry Single of
the Year.” This was the FIRST
TIME any artist had ever won
THREE AWARDS IN THE
SAME YEAR.

8. Sold2 million albums and 3
million singles WORLD WIDE.

6. Toured extensively including,
Saucdi Arabia,England. Ireland
(including Belfast) and
Germany. Was on the road
about 250 days.

1978:

January 1: “Ten Years of Gold”
A colleclion of Rogers’ greatest
hits shios gold!

January 6: “Midnight Special”
NBC-TV

January 9:*“Variety '77”’:“The
Year InEntertainment” CBS-TV

January 10-22: Harrahs Club,
Seno

January 13: A Mike Douglas
90 minute special tribute to
Kenny Rogers & his music.

January 16: “American Music
Awards’

January 18: “AGVA Awards”
CBS-TV

AND TFAT’S JUST JANUARY!

AND OF COURSE HIS
CJRRENT SMASH HIT,
“SWEET MUSIC MAN.™

LN




Industry Announcements

Fantasy Jan. Albums
Feature Side Effect

LOS ANGELES — Fantasy/Prestige/Miie-
stone/Stax announces the release of new
albums by McCoy Tyner, Bill Summers,
Side Effect, Bill Evans, and the Check-
mates, Ltd.

New from Fantasy is Side Effect's third
album for the label, “Goin’ Bananas,”
produced by Wayne Henderson. The title
track has been released as a single.

“We Gqt The Moves” is the label debut
for the Checkmates, Ltd., though Sonny
Charles, “Sweet Louis” Smith and Bobby
Stevens have been performing together for
almost 20 years. The LP was produced by
Richie Rome, who also contributed a num-
ber of tunes.

Bill Evans’ new release is ‘“Alone
(Again),” his first solo piano recording
since the Grammy-winning “Alone’ in
1970. It was produced by Helen Keane.

McCoy Tyner's “Inner Voices” is the
pianist’'s 12th album for Milestone. Pro-
duced by Orrin Keepnews, “Inner Voices”
marks the first time Tyner has recorded his
original compositions with voices.

Percussionist Bill Summers and his
group, Summers Heat, have a new album
on Prestige, entitled “Cayenne.” Contem-
porary soul/disco sounds and tropical
rhythms are combined on “Cayenne,”
which was produced by Summers and
Leon Ndugu Chancler.

‘Chorus Line’ Is Gold

NEW YORK — Columbia Records’ original
Broadway cast album of “A Chorus Line”
has been certified gold by the RIAA. The LP
was produced by the late Goddard Lieber-
son.

More Gold For Van

LOS ANGELES — Van Morrison’s “Tupelo
Honey”" album has been certified goid. It
joins another Morrison Warner Bros. LP,
“Moondance,” in the gold category.

Platinum For Foghat

LOS ANGELES — “Foghat Live,” the
group’s latest album on Bearsville Records,
has been certified platinum. Foghat's “Fool
For The City” also went platinum.

LOORIIG AHEAD

101 BOATS AGAINST THE

CURRENT
(CAM — BMI)
ERIC CARMEN {Arista 0295)

LE SPANK

{(Equinox — BMI)

LE POMPLEMOUSE (AVI 112154)
WHAT A DIFFERENCE
YOU'VE MADE IN MY LIFE

(Chess — ASCAP)
RONNIE MILSAP (RCA 11146}

SHOUT IT OUT LOUD
(Kiss/Cafe Americana, Inc. — ASCAP)
KISS (Casablanca NB 906 AS)

YOU TOOK THE WORDS
RIGHT OUT OF MY MOUTH

(E.B. Marks/Neveriand/Peg — BMI)
MEAT LOAF (Epic 8-50467)

CHOOSING YOU
(Len-Lon — BMI)
LENNY WILLIAMS (ABC 12289)

DON'T CHANGE
(Hot-Cha/Unichappell — BMi}
HALL & OATES (RCA 11181}

STILL THE LOVIN’ IS FUN

(Home Sweet — BMI
B.J. THOMAS (MCA 40812)

OUR LOVE

(Jay Enterprises/Chappetl — ASCAP)
NATALIE COLE {Capitol 4059)
BABY,BABY MY LOVE’S ALL

FOR YOU
(Verdangle/Kee Drick — BMI)
DENIECE WILLIAMS (Columbia 3-10648)
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EASTCOASTINGS /POINTS WEST

SR
EAST COASTINGS —IT'S A CITY FULL OF FUN — Eddle & The Hot Rods didn't get the

best taste of New York when they came to the city to play the farewell date of their first
American tour at CBGB's on the Bowery. Ironically, it was outside their hotel. the swanky
Berkshire on Madison Avenue, that the trouble started. Their rented automobile was
broken into, and the five group members' passports were stolen. Then in an incredible
show of nerve, the thieves actually showed up at CBGB’s the night of the gig tc sell the
passports back. The musicians took the course of least resistance and coughed up the
money without a fight. Let's hope Eddie & The Rods have better luck next time they visitthe
Big Apple.

NO FREEBIES — The Sex Pistols’ first tour of the United States will be a model of
stoicism. Beginning in Pittsburg on December 30, the tour will include only clubs with not
seats. Tickets will be priced between three and four dollars on every date, and no com-
plimentary tickets will be given to the press. Warner Brothers will make them avzilable to
journalists who will need to travel, but the record company will pay notravel expenses. The
11-date tour will run through January 14, and no Los Angeles or New York dates are in-
cluded in the itinerary.

THE FIRST CHRISTMAS CASH-IN — The Bottom Line’s 1978 Christmas card was
easily the most amusing of the season in its playful portrayal of unabridged mercantilism.
Animpressive photographic production down to the last detail, it shows owners Allan Pep-
per and Stanley Snadowsky dressed in nomads’ robes and charging admission at “An
Evening With The Nativity.”

VIVE LES HEROES — Progressivelisteners have probably heard David Bowie's intriguing
French version of “Heroes.” A German version was recorded as well, and like the French, it
is a careful translation, down to the backing vocal parts. Bowie's manager Pat Gibbons. in
town to discuss plans for a 1978 U.S. tour, says that the idea to record the foreign language
versions came up while the album was being recorded in Berlin. Gibbons feels thatliving in
Switzerland and working in Germany has made Bowie acutely aware of language barriers.
and the inherent communication problems which arise because European fans always
hear American and British rock sung in English. The French translation was done by
Bowie's secretary, Corinne Schwab, while the German translation was furnished by An-
tonia Maass. one of the backing vocalists on the album. Bowie, incidentally. will begin his
American tour on the west coast in March,
working his way east through May.

RUMBLINGS — Bryan Ferry reportedly
has begun working on a new album in Mon-
treux. Switzerland. It's not certain that he
has completely lived up to his promise to
use all American session men this time
around, but the drummer, Rick Marotta,
certainly fills the bill. On a sad note, it has
been rumored that Ferry has broken up
with Jerry Hall, the slim blonde model
whom he fell in love with at the time she

posed for the cover of Roxy Music's last
album. “Siren.” She also provided the in-
spiration for the single, ‘Let’'s Stick
Together.” and appeared with Ferry on his
last American tour to faithfully reproduce
the coyote yowls that she provided on the
album. Those who saw Ferry at the Bottom

LIFEIN THE FILM LANE — Picturedon the
set of Universal’s upcoming film, “FM,” are
(I-r): Don Felder of the Eagles, Irv Azoff,
manager of the Eagles and Steely Dan
(among others) and executive producer of
the film; and Donald Fagen of Steely Dan,
who wrote the movie’s title tune.

SESAC SALUTES COUNTRY MUSIC

And the many writers, publishers, artists and
record companies who have contributed their
talents to its international acceptance as
America’s own musical art form.

WORLD HEADQUARTERS:
10 Columbus Circle, New York, N.Y 10019 (212) 586-3450

REGIONAL OFFICES:

The SESAC Building. 11 Music Circle South, Nashville, Tn. 37203 « (615) 244-1992

L

Line will remember her tiger-striped
bathing suit. with tail . . . Streetwalkers, the band led by ex-Family lead vocalist Roger
Chapman. has broken up ... Arumored iabel switch by Thin Lizzy to RSO . . . Kate Taylor
is hard at work on a Columbia album with brother James.
TEMPTATION TALK — Stopping off at Cash Box during the recent ciub tour that foliowed
the release of their first Atlantic LP, the Temptations emphasized the importance of close
personal relationships within the group. “Pretty much, when we are not on stage. we are
with each other off stage,” explained Melvin Franklin, one of the group's original members.
According to Otis Williams, the other member who's been with the Temps from the very
beginning. this attitude carries over into the new music. “The main thing about the new
album." he explained, "is that everybody is singing, as opposed to albumsin the past, when
only one or two vocalists were featured. We're back to five lead singers.” Melvin also
seemed to think that the group was returning to the way things were in the past. to “the
Temptations as the Temptations should be, getting back to what established us in the first
place.”
SHORT SHOCKS — Don lenner of Millennium couldn’t get over it. Delivered straight to his
office was a Christmas card from a man he’s never met, Jimmy Carter. lenner can't
remember making any outrageous campaign contributions, either . . . Singer/songwriter
Franklin Micare’s debut aloum on Private Stock will be released in mid-January . . . Big
Sound Records has added Action Music Sales in Cleveland to its list of distributors. . . The
debut aibum of flautist/composer David Valentine, produced by Dave Grusin and Larry
Rosen, will be released on Polydor in February. Valentine is author of “Rainstorm.” one of
the cuts on Noel Pointer’s LP . . . The Commercial Music/Recording Program at Georgia
State University, which just ended its fall quarter, featured lectures designed to bring
music industry experience right into the classroom. Among the guest lecturers this past
season were Frank Barron and John Broomfield of WAOK in Atianta, Bill Lowery, president
ofthe Lowery Group of music publishing companies. entertainment lawyer Joel Katz, blues
singer Willie Guy Rainey. and RCA recording artist Bill Quateman . . .
POINTS WEST — ANTHONY ANSWERS — Dee Anthony, executive producer of the film
“Sgt. Pepper’s Lonely Hearts Club Band,” chuckled at the erroneous implication in this
column (Cash Box, Dec. 24) in which he was purported to have been barred from the movie
set by one of the production assistants. In fact, Anthony told us he had just recently dis-
cussed with Robert Stigwood his amazement over how smoothly the filming had
progressed. “When we first got the idea, we wondered, for instance, if Peter (Frampton)
would get along with the Bee Gees, or if all the other artists involved would get along with
each other. But aside from the artistic differences of opinion which occur during any movie
production, everything has been completely harmonious,” Anthony said. “It's been a real
family atmosphere.” He said “Sgt. Pepper” is roughly 75% finished and that principal
shooting shouid be finished by Jan. 20. The movie is tentatively scheduled for release in the
summer of 1978. Alice Cooper and Bllly Preston are the maost recent additions to the cast.
Alice will portray a character named “Father Sun” and will sing the Lennon/McCartney
tune “Because.” Preston will sing “Get Back,” on which he played electric piano on the
Beatles’ original version in 1969.
THE DRINK THAT NEVER WAS — While attending a party in afancy New York hotel, John
Reid, manager of Elton John, and Charlie Bruscow, manager of the Outlaws, decided to
(continued on page 20)
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It's AWonderful Beginning...

Thanks to everyone who helped
make our year successful!
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EASTCOASTINGS /POINTS WEST

Elvis Presley, King Of Rock,

Sold Over 500 Million Records

(continued from page 9)
gold.
One Billion Viewers

The first Elvis TV special, in December of
1968, was one of the most widely watched
specials in recent years. Another Elvis
special, "Aloha from Hawaii,” was the first
television entertainment show to be viewed
throughout the world via satellite transmis-
sion. its audience has been estimated at up
to one billion viewers.

Elvis became one of the highest paid per-
formers in the history of Las Vegas when he
first appeared at the International (now Las
Vegas Hilton) Hotel. That engagement
broke every Las Vegas attendance record,
and Elvis broke his own record when he
next returned.

Alsointhe late 1960s, Elvis made the first
of many concert appearances at Houston’s
famed Astrodome. His thereafter annual
concert tours were seen by millions and
millions of fans. He never played to an un-
sold seat.

It is acknowledged that the recorded
voice of Elvis Presley has been heard by
more people in the world than that of any
other performing artist.

Still, astonishing statistics are only part
of the Presley story. In the 22 years he
shined as one of the all-time great stars, he
did more than set records. He changed the
shape of American pop music and influ-
enced the personal and entertainment
tastes of teenagers everywhere.

Quilt Dignity

He proved all of his early critics wrong by
acting as a positive force in the entertain-
ment world. Few Hollywood stars have be-

haved with such quiet dignity as Elvis. Early
in his career he established atradition of of-
fering his services and/or money to a long
list of charities. It was done without much
publicity, but there was never a break in
either his interest or participation in these
activities.

The story of Elvis’ career is high-
powered, filled with the fireworks of sud-
den, startling success, the shock of an ever-
increasing and almost incredible amount of
money, and the noise and tumult of public
controversy which surrounded Elvis, at
least for a while, like a hurricane.

In 1953, a recent high school graduate
and a $35-a-week truck driver for a Mem-
phis electric company, Presley wandered
into the Sun Record Company to make a
solo recording for himself. One year later,
he was asked to make arecord for Sunas a
professional. On the basis of that record,
“That's Alright, Mama,” he was tak en under
the direction of Colonel Tom Parker, who
remained his manager throughout his
career.

In the fall of 1955, RCA bought Presiey’s
contract for $35,000, a then unheard of
price for a virtually untried artist.

Best Bargain

Elvis turned out to be one of the best
bargains ever. In 1956, he made his first
recording for RCA, “Heartbreak Hotel.”

Within months, the Presley performance
of the song shook up the record business,
aswell as the entire entertainment industry,
as they hadn’t been shaken in years. Soon
other early Elvis records were smash hits
and the dynamic young man from Mis-

(continued on page 28)

{continued from page 16)

leave the festivities for a while and go get a drink. As they were passing through the hotel
lobby, they were taken at gunpoint, handcuffed and left in the kitchen of the hotel while the
gunmen proceeded to rob the hotel. Later (almost four and a half hours later) when the
police found the pair, initially they did not believe Reid and Bruscow when they tried to ex-
plain who they were and whom they managed. Fortunately, the robbers did not recognize
them or realize they might have money with
them, or they might have robbed them as
well. The moral: Next time someone asks
you to go out with them for a drink, call
room service ... At a recent luncheon for
UA artist Ronnie Laws, Artie Mogull was
seated next to Steve Gold. Mogull was
quoted as saying, “Having me sitting next to
Steve Gold is as unlikely as Anwar Sadat
visiting Israel.”

BENEF!T SELLS OUT — The Marshall
Tucker Band will play a benefit Jan. 14 in
New York’s Nassau Coliseum. The 16,400
available seats were sold out in four days,
with first day ticket sales of 11,400, or

= -
o CAPITOL Ricom

- *
TOWER TREE — Capitol Records has

again erected their 50-foot Christmas tree
spire of lights atop the label's 13-story
Tower building in Hollywood. The red light
on top of the spire blinks out Hollywood in
morse code.

slightly over $95,000 in receipts . .. Paul
Anka will host the 27th annual Cerebral
Palsy Telethon scheduled for Feb. 4 and 5.
The telethon will come out of New York City
with aremote from Los Angeles. Itis Anka’s

Mother Goose
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From WONDERLAND RECORDS
2 Children’s Classics
as
only
Bing
could
do them

$2.98
EACH

3 New Super-SeIIers
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seventh year as host ... Watch for a biography on producer Kim Fowley by Melody
Maker's Harvey Kubernik . . . Composer/singer Tommy Leonetti has been signed to com-
pose, arrange and conduct the musical score for “She Came To The Valley,” which will
feature Ronee Blakely, Dean Stockwell, Scott Glenn and Freddy Fender as Pancho Villa.
SLEEPER — The new double album “Woody Allen: Stand-Up Comic” being readied by
United Artists Records is a repackaging of an album released by UA several years ago en-
titled “Woody Allen: The Nightclub Years.” That two-record set was culled from three
single albums Allen released between 1964 and 1968. UA feels Allen is at the peak of his
career and that the record will do even better now than when it was repackaged several
years back. Although it contains no new material, Woody is said to be resequencing the
album himself and otherwise getting heavily involved in the project. It is scheduled for
release early next year, to coincide with the re-release of Allen’s latest picture “Arinie Hall,”
which is expected to receive Academy Award nominations ... The Academy Awards
ceremony will take place April 3, 1978 and wiil climax the organization’s 50th anniversary
celebration. The first presentation was held at the Biltmore Hotel in Los Angeles May 11,
1927 . . . Concert promoter John Bauer is planning to expand his #1 concert series to in-

clude jazz artists who are not yet well known in the Pacific Northwest area. Bauer has pre-

sented rock artists John Miles, The Babys, Bryan Ferry, Robert Palmer, Meat Loat and .38
Special, among others in concerts for $1 admission.

PISTOLS TO THE STATES — Even thought the Sex Pistols cancelled out of their ap-
pearance on NBC's Saturday Night Live, Americans may soon be able to see the group
anyway, as a New York paper has reported the band is ready to do a four-week tcur begin-
ning shortly. The tour is said to cover 10 to 15 cities, starting off in Pittsburgh, which the
group chose because it is a "working class town” . . . Red Rhodes, one of the world’s best
steel guitarists, joins John Denver as another musician in supportof EST training. He said it
rot only changed his outlook on life, but improved his steel playing considerably. “l always
used to watch my right hand when | played, but now | don't. | figure, what the heck, | know
where the strings are.” Rhodes, who has played with James Taylor, Harry Nilsson and
Mike Nesmith to name a few, still plays sessions but said he avoids performing live
anymore. In addition to composing, playing, teaching and running his own shop in Holly-
wood, he says he is now starting to do some producing too.

BLAZING CASSETTES — Since the soundtrack album to Mel Brooks’ new film “High
Anxiety” will appear on Elektra/Asylum Records, tapes of the album were distributed to
each of the offices at E/A so all the personnel would be familiar with the material. But the
same day the tapes were issued, E/A chairman Joe Smith took Brooks on a hand-shaking

tour of the building to meet the company's personnel. As the tour progressed, Brooks
would step out of one office where a tape of the soundtrack was playing into the next, where
another copy of the tape was being auditioned. Smith may have experienced some “high

anxiety” of his own as they continued through office after office hearing the same album.

But we are assured it was just an ironic coincidence, not an attempt to make Brooks feel

more confident about the record. After all, anyone who could put out a soundtrack record

from a film called “Silent Movie,” as Brooks did last year, has nothing to worry about . . .

James Christensen, Don Dorsey and Jack Wagner of Disneyland/Walt Disney World En-
tertainment are recording special electronic music for the Jan. 2 Orange Bowl half-time
show “Spectacular of Lights” at International Automated Media in Irvine.

PARADISE WAITS — Sylvester Stallone is planning the part of a broken-down piano
player for his latest film, “Paradise Alley,” and has chosen for the part Elektra/Asylum’s
Tom Waits. Waits, whose character on stage and on record seems perfectly suited to the
role, will write the score for the film as well as playing the part. . . Paul Simonis also getting
ready to move more actively into film.

MORE ON SGT. PEPPER — The filming of the grand finale scene last week at the Culver
City studios drew multitudes of music personalities as well as record company executives
to participate. All will appear in the climax scene which has the citizens of "Heartland” run-
ning into the town square and joining together to sing the fitm's theme song. Some of those
involved were Helen Reddy, Tina Turner, Carol Channing, Alan O'Day, Leil Garrett.
Johnny Rivers. Gwen Verdon, Chita Rivera, Seals & Crofts, Etta James. Bobby Womack.
Peter Noone, Curtis Mayfield, Frankie Valli and Jose Feliciano, among others. Some of
the record company executives involved included Michael Klenfner. Seymour Stein,
Frank Barcelona, Ron Dalsmith and Claude Nobs . . . Tom Petty, of Tom Petty and the

Heartbreakers, will portray himself in Irving Azotf’s “FM” . . . Eartha Kitt isdoing the voice-
over on a television commercial for Steely Dan's “Aja” album.

GETTING IN THE SPIRIT — For the second year, Chrysalis Records is taking the money
that would have been spent on corporate Christmas cards (plus postage) and putting it to
work for charity. The money, which totals somewhere in the neighborhood of $1,000, has
been used to buy assorted toys which wiil be given to the McLaren Hall, a home for abused
children. Mick Borthick of Chrysalis will dress up as Santa Claus and hand out the toys,
with the help of some other Chrysalis employees, to the kids Christmas morning. Any
Christmas cards mailed to people in the industry were paid for at the expense of the

employees. randy lewis
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UA Has Best Year Yet In 1977 Elvis Presley, Biggest Seller
Of All-Time Dead At Age 42

(continued from page 10)
had such a good effect on the morale of the
company.

Mogull pointed out that the breaking of
Earl Klugh, Noel Pointer and new group
Enchantment were helpful for the overall
year. Other artists like Billie Jo Spears, Slim
Whitman, Shirley Bassey and the Ventures
made positive impacts throughout various
corners of the world, noted the president.

Mogull was also pleased at the success
of UA-distributed labels like Roadshow, Chi
Sound, Jet, Magnet and the recently signed
Manhattan.

New Execs

The past 12 months also witnessed UA
cement a managerial team. With Mogull at
the helm, both Gordon Bossin and Stan
Monteiro were brought in from firms on the
east coast to serve as vice president of
marketing {Dec., 1976) and vice president
of promotion, publicity and artist develop-
ment (April, 1977), respectively. Pat Pipolo
moved into the vice president of A&R stot.

One reason for company success in
1977. according to Bossin, was better com-
munication within the firm. “We established
a moment-by-moment line of communica-
tion which had not been in the past. This
tightened our follow-up to the distributors
to tell them ‘it's on the air, vou need product
and we're shipping.'”

Bossin also explained that more regular
meetings became a part of the schedule to
talk over current and future projects. He
added that the weekly meetings are open
forums in which many opinions are ex-
pressed.

Mogull, Bossin and Monteiro attribute
UA’s achievements to a team effort and
laud a number of people for their efforts.
Pat Pipolo, vice president, A&R; Larry
Cohen, vice president of merchandising;
Harold Seider, president of UA Inter-
national; Danny Alvino, vice president of
sales; Ed Levine, general manager of Blue
Note and chief of R&B promotion; Iris
Zurawin, director of advertising and artist
campaigns; and Pat Thomas, manager of
publicity, were some of the specific people
mentioned.

Parent Company

Mogull also said that the relationship
with the parent company, Transamerica,
has been good over the past year pointing
to Joe Boss, chairman of UA Records and
Music Group. Ironically, 1978 is a year of
anniversaries for UA and Transamerica. UA
celebrates its 20th year while the parent
company hits its 50th. Artie Mogull will be

entering his 30th year in the music
business.

The role of the independent distributor
during 1977 was applauded by Mogull. “In
the two years we have been back with in-
dependent distributors, we have found that
it has worked to perfection.

“The nature of the management team
here is such that we are able to relate on a
very personal level to the independent dis-
tributors since we all came from the streets
and so do they.”

Bossin reiterated this philosophy by say-
ing, “We are all record people that have
also learned to become businessmen —
not businessmen who have come into the
record business.”

Reflecting on the problems of 1977,
Bossin referred to the album pressing
dilemma that has plagued the industry over
recent months. He said thatfor many years,
pressing plants neededo run consistently
over the 12 months, but this no longer ap-
pears to be a problem.

Increased Awards

"With the increase of gold and piatinum
albums over the last 12 to 18 months es-
pecially, there should have been better
foresight. As an industry observation, we
weren't ready for Christmas,” said Bossin.

In an effort to maintain the momentum of
the company at the present time, UA has,
according to Mogull, “the greatest release
for a quarter that the company has ever
had” ptanned for the first quarter of 1978.

Albums by Kenny Rogers, Crystal Gayle,
Enchantment, Noel Pointer, Walter
Jackson, Dusty Springfield, Ferrante And
Teicher, Shirley Bassey, Carl Perkins, the
Dirt Band, Horace Silver, Tim Weisberg,
Billie Jo Spears, Earl Klugh, Manchild,
Shirley Caesar, Dottie West, Paul Anka and
Ronnie Laws are scheduled.

Two different releases destined for the
first quarter are by Lonnie Donegan and
Woody Allen. The Donegan LP is aremake
of his hits in conjunction with some top
names like Elton John and Ringo Starr.

While the Allen album is a repackage of
old material, Allen has personally re-
sequenced the album and the packaging is
being changed for a more contemporary
appeal. As Bossin points out, the material
on this album is the basis for Allen’s recent
string of successful films.

Summing up the year, Monteiro said,
“The key to the success of any company, af-
ter the music, is the team spirit. There's no
substitute for that.”

And UA is moving into 1978 with an over-
flow of the “spirit of '77."
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(continued from page 20)

sissippi was the overnight sensation of
show business. He signed a seven-year
movie contract with Hal Wallis.

Today, it is easy to poke fun at the con-
troversy that engulfed Elvis in that first year
as an international star. His uninhibited
physical gyrations during each song and
the equally uninhibited response of his
audience, made up almost entirely of teen-
agers, outraged many observers. Girls
wept at the sight of him. His home in Mem-
phis was watched day and night by little
bands of adolescent girls eager for a
glimpse of their idol. It was a phenomenon
that had happened before in America {and
would happen again), but had never before
reached such a point of sheer mania.

Just as he was being voted the most pro-
mising country and western artist of the
year, the press everywhere embarked on a
saturation campaign of Elvis copy, most of
it unfavorable. One magazine ran an
editorial headed "Beware of Elvis Presley.”
When East German teenagers joined
together to form “The Elvis Presley Band,”
the Communist newspaper Young World
claimed the singer was a "weapon in the
American psychological war.”

Single hit followed hit, and the LPs were
just as big a success. At the same time, his
first movies were released, and they set box
office standards for Elvis himself to break
with each new film.

Drafted

Then, in March of 1958, the comet threat-
ened to burn out. Elvis was drafted into the
U.S. Army. The multi-media superstar
found himself serving with an armored divi-
sion in Germany, where he was eventually

to reach the rank of sergeant. The nation
reacted to the news in various ways. One
critic wrote, “The Elvis virus has at long last
been isolated. Before Presiey learns how to
salute propertly his public will have forgot-
ten him.”

But this was not the case. Within six
months of his release from the Army in
early 1960, one fact was already clear: Elvis
Presley’s career was bigger than ever. His
first post-Army film, “G.I. Blues,” broke all
his own box office records. His first post-
Army recordings all became gold records.
His public had not forgotten, and they never
would throughout his lifetime.

Elvis never became part of the Holly-
wood party scene, even in the most casual
way. He lived in cloistered seclusion,
preferring to spend time with agroup of old
friends from Tennessee, who traveled with
him and assisted him in various capacities.
It was, according to some of them, an ex-
tremely lonely life for the star. He could not
pick up and go off to a movie or a nightclub
without being beseiged by enthusiastic
fans. Because of the unyielding demands
placed on him due to his incredinle re-
cording, motion picture and television suc-
cesses, it was not until his Las Vegas ap-
pearance that Elvis was able to make a live
appearance, though literally thousands of
requests came from all parts of the world
asking for personal appearances.

When Elvis first became a phenomenaon,
many said his appeal wouldn’t last. But his
star shined bright for over two decades, un-
til his untimely death, at age 42. Even now,
his records are selling, his movies are being
shown, and his legend is growing. But the
“King" is dead.

VANNELLI AT CIVIC — A&M recording artist Gino Vannelli recently sold out the Santa
Monica Civic auditorium. A new single, "Feel The Fire,” has been released off his latest LP,
‘A Pauper In Paradise.” Pictured above are (I-r): Jerry Moss, chairman, A&M Records,
Ross Vannelli, sound engineer for Vannelli's live appearances; Gil Friesen, president, A&M
Records, Gino Vannelli; Joe Vannelli, arranger and keyboardist; and Herb Alpert, A&M

vice chairman.
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How Deep Is Your Love (BARRY, ROBIN, & MAURICE GIBB) performed by the BeeGees
Stayin’ Alive (B,R&M GIBB) performed by the BeeGees

More Than A Woman (B,R&M GIBB) performed by Tavares

I Just Want To Be Your Everything (BARRY GIBB) performed by Andy Gibb and covered by Connie Smith
(Love Is) Thicker Than Water (BARRY & ANDY GIBB) performed by Andy Gibb

Emotion (B&R GIBB) performed by Samantha Sang

Edge Of The Universe (B&R GIBB) performed by the BeeGees

To Love Somebody (B&R GIBB) covered by Narvel Felts

Nights On Broadway (B,R&M GIBB) performed by the BeeGees and covered by Candi Staton
Love So Right (B,R&M GIBB) performed by the BeeGees

Boogie Child (B,R&M GIBB) performed by the BeeGees

Love Me (B&R GIBB) covered by Yvonne Elliman

G chappell music company
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DAVE MASON (Columbia 10662)
Let It Go, Let It Flow (3:14) (Dave Mason — BMI)
(Mason)

“We Just Disagree” was the breakthrough Dave
Mason needed to win the confidence of Top 40
programmers. This single from “Let It Flow" is
further proof of his commercially oriented
songwriting, and it should continue a streak of pop
hits.

PI CKS

RONNIE DYSON (Columbia 10667)
Ain’t Nothing Wrong (3:40) (Jay's Enter-
prises/Chappell — ASCAP) (Jackson, Yancy)
The strongest single choice yet from Dyson's
‘Love In All Flavors.” His bluesy phrasing gets the
most emotion possible out of every hook, ard the
big arrangement is strictly class material. Looking
very good for the R&B charts and pop crossover.

&

CROSBY, STILLS & NASH (Atlantic 3453)
| Give You Give Blind (3:20) (Gold Hill — ASCAP)
(Stills)

Surging guitars and piano are the trademarks
of writer Stephen Stills in this selection from
“CSN.” Harmonic hooks and the record’s power-
ful rhythmic elements will see it added im-
mediately to pop playlists.

JOE TEX (Epic 50494)
Rub Down (3:38) (Tree — BMI) (Tex, Hadley)
Joe Tex captured ears when he spoke outabout
the perils of bumping with fat ladies. Now he's
painfully honest about the effect of disco dancing
on his aging bones, and once again, it's good fun
that could easily catch on at pop and R&B stations.
Heavy disco play is guaranteed.

7

MARILYN McCOO & BILLY DAVIS, JR. (ABC
12324)

My Reason To Be Is You (4:05) (Screen Gems-
EMI/Traco — BMI, Colgems-EMI, Spec-O-Lite —
ASCAP) (Footman, Wieder)

This endearing ballad is easily among the most
programmable selections from “The Two Of Us.”
Each vocalist puts in a compelling individual per-
formance, that will instantly pullin station adds.

FAT LARRY’'S BAND (Stax/Fantasy/WMOT
3202)

Castle Of Joy (3:00) (Wimot — BMI} (McLean,
McDaniels)

Castle Of Joy seems to be an epicurean’'s
delight, described down to the last finger-licking
detail as a steady bass/piano riff thumps in the
distance. An incisive recording, this fun single will
be played at discos and R&B stations.

FIREFALL (Atlantic 3452)
So Long (3:20) (Warner-Tamerlane/El Sueno —
BMI) (Roberts)

An FM favorite from “Luna Sea,” this captures
the haunting quality of a Neil Young record without
any of the serrated edges, thank to Rick Roberts’
bell-clear delivery. A strong candidate for Top 40
success.

LEON HAYWOOD (MCA 40840)

Double My Pleasure (3:34) (Jim-Edd — BMI) (Haywood)
Funny man Haywood has put together a very catchy

number, using lines from a famous jingle, astrology im-

agery, and a hook that recalls “Fight The Power.” Im-

pressive production will see this record getting heaps of

airplay at discos, R&B and pop stations.

FOOLS GOLD (Columbia 10635)
Wouldn’t | Love To Love You (3:30) (Brain Drain/Frank
Snare — ASCAP) (Kelly)

This melodious, if over-produced song is in the same
vein as Elton John's “Someone Saved My Life Tonight.”
The lyrics are forgettable, but the pleasant harmonies,
backed by a rock beat, should make this a contender for
either Top 40 or meliow playlists.

ARCHIE BELL & THE DRELLS (Phila. Int'I/CBS 3637)
I've Been Missing You (3:22) (Mighty Three — BMI)
(Brown, Wallington, Whitehead, McFadden)

While Archie and company are best known for music
made to get people up dancing, this ballad proves their
ability to handle a somber mood. Our favorite moment is
the spoken line, “Love is a three-ring circus; there’s the
engagement ring, the wedding ring and the suffer-ring.”

AKI HARA (MCA 40850)
The Telephone Call (3:32) (Tri-Song/Famous/Ensign —
ASCAP/BMI) (Saraceno, Louis, Soder)

If you could take the National Star and transform itinto
a seven-inch disc, it would probably turn out sounding a
lot like this record. One of the few singles to deal with the
subject of rape, this one will appeal to soap opera
consciousness.
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DAVID RUFFIN (Motown 1435)
You’re My Piece Of Mind (3:30) (Warner-
Tamerlane/Van McCoy — BMI) (McCoy)

Ruffin’s clear, open vocal style is well show-
cased in this upbeat selection from his album, “In
My Stride.” The steady rhythm and tight string and
horn parts will add to the appeal at R&B stations

and discos.

MARK JAMES (Private Stock 179)

Everybody Loves A Rain Song (3:01) (Screen Gems-
BMI/Stratton House/Baby Chick — BMI) (James,
Moman)

Although the melody of this little ditty is not similar to
that of “Raindrops Keep Falling On My Head,” the record
definitely creates a similar effect. A mellow number that
could click with pop and easy listening audiences.

KAREN NELSON AND BILLY T (Amherst 726)
Between Hello And Goodbye (3:15)(Times Square/Nor-
folk — BMI) (Nelson, Tragesser)

A convincing vocal performance from this duo. The
arrangement builds up to each chorus with a stroking
crescendo, all smooth enough to go far on the pop and
easy-listening routes.

U.F.O. (UA 19408)
Close Encounters Of The Third Kind Part 1 (4:09)
(Screen Gems-EMI — BMI) (Williams)

This U.F.O. (Universal Futuristic Orchestra) should not
be confused with the British rock outfit that spells its
name without periods. This version of the current fad
movie theme is aimed at discos, and its creative arrange-
ment and sound effects guarantee many spins.

ROY HEAD (ABC/Dot 17722)

Come To Me (3:45) (Acoustic/Longstreet — BMI) (Price)
The solid melodic hooks of this single have a universal

appeal that will help Head, an established country artist,

make inroads at pop music stations. The spoken section

is the only rough spot; otherwise, it's a tune with which

anyone could sing along.

DARTS (UA/Magnet 19409)
Daddy Cool/The Girl Can’t Help It (2:28) (Regent — BMI
Robbins — ASCAP) (Slay, Crewe/Troup)

These two songs, the second of which was recorded
by Little Richard 20 years ago, end with the vaguest hint
of a laugh, which could either mean the group were hav-
ing a good time, or were goofing on everybody. With its
'50s flavor, the track could appeal to AOR programmers,
or perhaps score as a novelty item.

THE DYNAMICS (Columbia 10666)
We Found Love (3:54) (Ernkel Music Co./Red Door
Music — BMI) (Bowden)

The most interesting thing about this record is the
background brass. Otherwise, it's a fairly tight arrange-
ment with a mildly catchy lyric. Suitable for disco or R&B
playlists.

LARRY WILLIAMS AND THE ATS EXPRESS (Fantasy
810)

One Thing Or The Other, Part 1 (3:10) (Nelchell — BMI)
(Williams)

A persistent fuzz bass riff lends character to this
record, which seems to be a slow dance number. The
iyrics try hard but don't seem to mean much of anything,
although the vocal lines do have a catchy quality all their
own.

TANGERINE DREAM (Virgin/CBS 8516)
Monolight (Part 1) (3:17) (FrontLine — ASCAP) (Franke,
Froese, Baumann)

In spite of their imposing arrays of synthesizers, this
German trio is not too futuristic for a large proportion of
pop listeners. The rhythm, melodies and harmonies are
all very straight in this tiny section of the live LP, “En-
core.
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“Give us your talented,your ambitious,

your innovative rock artists
yearnmg to make it big.
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This year our overseas companies Germany gave us Lake. And U.S., we continue to promote
have given us some of the finest Australia sent us Air Supply. new and established American acts
musicians ever to land upon our Anc each of these groups is throughout the world.
shores. already making its name in the That’s why we're America’s lead-
From England came Heatwave, American rock scene. ing international record company.
Judas Priest, Crawler, Lone Star Of course, in addition tobreak- CBS RECORDS INTERNATIONAL.
and SB&Q. ing foreign artists here in the More full service companies in more countries.
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Fleetwood, Females, Elvis’ Death Mark 1977

{continued from page 9)

Sayer's "Endless Flight” (“You Make Me

Feel Like Dancing,” “When | Need You,”

“How Much Love”) were the other albums

with more than two Top 20 singles.
Female Soloists

Female soloists boomed in 1977. On the
current Cash Box pop charts, female sing-
ershave 13albums and 17 singlesinthe top
100s. At the same time last year, there were
only eight women with albums in the top
100 and six with singles on the chart.
Country-oriented singers have been out in
front of this movement, led by Linda
Ronstadt.

Ronstadt's "Simple Dreams” was the LP
that finally dislodged “Rumours” from its
six month run atop the Cash Box Top 200
Albums chart. Her “Greatest Hits” album
also made the top 10, while another collec-
tion of her earlier works, “A Retro-
spective,” spent several weeks on the
chart. Two singles off “Simple Dreams,”
“Blue Bayou” and “It's So Easy,” are cur-
rently numbers 2 and 13 on the Cash Box
Top 100 chart.

Five female soloists had number one sin-
gles in 1977. Mary Macgregor's “Torn Be-
tween Two Lovers,” Barbra Streisand’'s
“Evergreen,” Rita Coolidge’'s “Your Love
Has Lifted Me (Higher And Higher),” Debby
Boone's “You Light Up My Life,” and
Crystal Gayle’s “Don’t It Make My Brown
Eyes Blue” were number one for a total of
17 weeks. In 1976, only two female vocalists
had number one singles.

A trend of more country hits crossing
over onto the pop charts was also estab-
lished last year. Led by female soloists such
as Ronstadt, Gayle and Macgregor, coun-
try crossover records almost doubled their
representation on the pop charts. 10

singles and 11 albums by country artists
are listed on the current Cash Box charts.
Last year at this time, only six singles and
six albums had crossed over.

R&B Not Crossing

While women and country artists were
becoming forces to be reckoned with in
pop, R&B was not crossing over as it used
to. R&B singles, for example, have ex-
perienced a steady decline on the pop
chart. In December of 1975, they made up
42 percentof the Cash Box Top 100 Singles
chart — currently R&B makes up only 12
percent.

A number of possible explanations have
been put forward to explain this trend.
Some say the increasing number of R&B
stations has subtracted from the number of
R&B fans listening to pop stations. Others
say there is a trend toward country and
more mellow music. But for whatever
reasons, R&B crossover singles were way
down in 1977. (See separate story.)

Elvis Presley

The profound effect Elvis Presley’s death
had on the nation is evidenced by the phe-
nomenal sales run on his records im-
mediately following his death. Although
RCA officials refuse to release his sales
figures, they admit that demand for “The
King's” records has been overwhelming.
“Elvis’ sales after his untimely death have
been unprecedented in the annals of the
recording industry,” according to Herb
Helman, RCA public affairs vice president.

No less than a dozen of Elvis’ albums
made the Cash Box Top 200 Albums chart
in the weeks following his tragic death on
August 16. His “Moody Blue” LP jumped
from number 52 to 10 in a week on the pop
chart and all the way to number one on the

country chart. His “Way Down” went to 26
pop and number one country on the singles
charts. A live album recorded shortly be-
fore his death, “Elvis In Concert,” shot to
the top of the country chart and made num-
ber three on the pop chart in December.
“My Way,” a single off the live album, went
Top 40 pop and Top 10 country. At one
point last fall, Elvis had six albums in the
Cash Box Top 50 Country Albums chart,
and just as many on the Top 200 Albums
pop chart. One distributor said 22 Elvis LPs
were on his top 300 list.

The demand for Elvis albums was so
great immediately following his passing
that most stores’ supplies were exhausted
within a week. RCA reportedly put its Indi-
anapolis plant to work 24 hours a day pres-
sing nothing but Eivis albums.

Even records about Elvis became hits.
“The King Is Gone” became the most add-
ed pop single in September. Ronnie
McDowell's tribute to Elvis went high on the
country singles and albums charts.

There were other untimely deaths in the
music world last year. A plane crashon Oc-
tober 20 took the lives of Ronnie Van Zant,
Steve Gaines and other members of the
Lynyrd Skynyrd entourage. The band's
final album, *“Street Survivors,” hit the
charts at number 56 in November and sky-
rocketed to number four by mid-
December. A single off the album, “What's
Your Name,” is now number 36 on the pop
chart. The tragedy also rekindied interestin
Lynyrd Skynyrd’'s previous album, “One
More From The Road,” bringing it back
onto the pop aibum chart.

Other notable recording artists who
passed away in 1977 included Bing
Crosby and bandleader Guy Lombardo.

DO BLONDES HAVE MORE FUN? — Rod
Stewart and Hugh Hefner recently spentan
evening together with two friends at the
Playboy Club in Los Angeles.

Martin And Chicago
Win ‘Georgie’ Awards

LOS ANGELES — Steve Martin, Barbra
Streisand, Shirley Maclaine, Donny &
Marie Osmond and Chicago are among the
winners of the eighth annual “American
Guild of Variety Artists (AGVA) Entertainer
of the Year Awards.” The 8,000-member
AGVA, the largest union of entertainers, will
present its "Georgie” statuettes to the win-
ners on a 90-minute television variety
special hosted by Jackie Gleason, January
18.

The winners are as follows:

Comedy Star Of The Year (Male) — Steve Martin;
Comedy Star Of The Year (Female} — Totie Flelds;
Singing Star Of The Year (Male) — Engelbert Humper-
dinck; Singing Star Of The Year (Female) — Barbra Strei-
sand; Song And Dance Star Of The Year — Shirley
MacLaine; Vocal Team Of The Year — Donny & Marie Os-
mond; Novelty Act Of The Year — Shields & Yarnell;
Instrumental Act Of The Year — Chicago; Country Star Of
The Year — Dolly Parton; Animai Act Of The Year — Fred,
The Bird; Rising Stars Of The Year — Shields & Yarnell.

At a later date, ABVA will reveal the iden-
tity of their “Entertainer of the Year.” Alsoto
be announced will be the recipient of this
year’'s “Golden Award,” named by a select

committee.

Fend Ecveman
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slammed the register shut with a merry
financial jingle, sweeter than any sleigh bell
I ever heard. My thoughts turned to my
well-deserved holiday ahead. Then I looked
up and saw him standing there, that familiar
cryptic smile etched on his warm granite face.

l rang up the last sale of the year, made change,
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“Sam!” I blurted out, reaching across the counter
to pump his street-wise hand. “Where on earth —
what the — how did —” I began.

“Sorry I haven’t been around, kid,” he bassooned.
But I've been a little on the busy side.”

I’ll say he had. In the months since I'd seen him,
Sam had been almost constantly on the phone
with retailers from coast to coast, taking orders
for free in-store display materials, hosting

the ABC Records Celebrity Hotline. The toll-free
number had taken its toll on him; he looked
slightly piqued. But still his eyes burned

with enthusiasm.

s we sipped the last of the day’s coffee, Sam
outlined the success of the ABC record
retailer contact program; he described
the enthusiastic response to the Sweepstakes
giveaway and the ABC Display Contest.

“It’s been hard work — but that’s where I'm
from,” he trumpeted, his eyes automatically
roving about, checking the shelves for stock.
“It ain’t all glamor in this business, no matter
what the civilians might say.”

F. GUT/ERREZ

And I thought back to how Sam’s hard work —
and my own, of course — had paid off in only
a few short months. It had been quite a year;

a lot of records over the counter.

.asked Sam about his holiday plans.

“Maybe I’ll take a day or two off, sit in the sun.
I might even turn off the phone. After all, I gotta
get myself together for January. 78’s gonna be

a big, big year.”’

Then he stood up, looked me in the eye and
shook my hand.

“I wanna thank you, kid, for all you’ve done to
make this a wonderful and exciting year for me
and my people over at ABC. Without you and all
the other retailers around the country, we
wouldn’t have had half the fun we’ve had this
year. Not even to mention the profits,” he
chuckled. “See you in January!”

And then he was gone again, as quickly
as he had come.

A light snow was falling everywhere,
contributing to my mellow holiday mood.

As I locked up the shop and turned toward my
car, I noticed there was no trace of

Sam’s footprints.

& Records
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WORTH A KING'S RANSOM — Eic recording artists Treasure recently debuted at the

Bottom Line in New York, performing selections from their first album, "Treasure.” Pic-
tured backstage are (back row, I-r): Rick Swig, director of national album promotion for
Epic/Portrait/Associated Labels; Russell Dashiell; Lennie Petze, vice president of A&R for
Epic Records,; Jerome Barkum of the N.Y. Jets; Felix Cavaliere of Treasure; Larry Schnur,
assistant to the vice-president of A&R for Epic; and Bruce Harris, director of A&R for Epic.
Pictured in bottom row (I-r) are: Vinnie Cusano and Jack Scarangella of Treasure; and
Mike Atkinson, director of west coast A&R for Epic.

Jobete Re-Signs Sawyer
For 3rd TimeIn 10 Yrs.

LOS ANGELES — Jobete Music recently
re-signed songwriter Pam Sawyer for the
third time in ten years. Sawyer, working
with Marilyn McLeod, has produced a num-
ber of songs for Jobete In the past, in-
cluding “Love Hangover,” which was re-
corded by Diana Ross.

Recently the team was responsible for
“You Can't Turn Me Qff"” by High Inergy on
Gordy Records. Altogether Sawyer and
McLeod have written 13 tunes for Jobete,
11 of which have been recorded or released
in the past six months.

Viewlex’s New Name:
Electro Sound Group

NEW YORK — Vlewlex, inc., a major In.
dependent record presser, has changed its
name to Electro Sound Group, [nc.

In addition, the company's common
stock was reverse split, one to flve, during a
recent stockholders' meeting. As a result,
Electro Sounds’ common stock out-
standing has been reduced from 4,118,512
shares to 823,700 shares.

The company's pressing facliities in-
clude Goldisc Recordings in Long Island,
N.Y., Monarch Record Manufacturers in
Los Angeles, and Allentown Pressing Plant
in Allentown, Pa.

RCA Int. Signs Butterfly

LOS ANGELES — Butterfly Records has
signed a long-term llcensing agreement
with RCA Records of Canada, Ltd.

Heavy promotion will begin Immediately
by RCA/Canada on THP Orchestra's “Two
Hot For Love" and “Je T'Alme" LP by Salnt
Tropez, which is currently #69 on the Cash
Box R&B LP chart.

RCA will also distribute all Buttertly
products to date.

Plckwick Headquarters
Moved To New Slte

NEW YORK — Pickwick International has
moved Its corporate headquarters to a new
Minneapolis locatlon. The new address Is
7500 Excelsior Boulevard, Minneapolls,
Minnesota 55426.

Don Ho's Father Dies

LOS ANGELES — James Ho, father of
Hawallan singer Don Ho, succumbed to
cancer at the age of 70, following a long lIl-
ness. He Is survived by his wite, Honey, two
daughters and three sons. Memorlal ser-
vices were heid at Hawalian Memorlal Park,
Kaneohe, Hawall.

Capitol Issues 11
Albums On Jan. 11

LOS ANGELES — The magic number for
Capitol Records Is 11 as the company
schedules Its first release for 1978. Capltol
wlli release 11 new albums Jan. 11 In-
cluding the new aibum by Merle Haggard &
The Strangers, "Eleven Winners."

Also Included in the release will be
“Reaching For The Sky" by Peabo Bryson, |
"Crane,” “The Next Hundred Years" by Al
Martino, "Golden Time Of Day” by Maze
featuring Frankie Beverly, "Let's Keep It
That Way” by Anne Murray, “Live And ‘
Kickin' ' by The Orlginal Texas Playboys,
"Attention Shoppers!” by Starz, "Rockin’ All
Over The World" by Status Quo, “Level
Headed" by Sweet and Foster Sylvers' self-
titled debut solo aibum for the label.

Texas Firm Flles Sult
Over Muslic Copyright

NEW YORK — TM Productions, a Dallas-
based broadcast services firm, has filed a
copyright Infringement lawsult agalnst an
ex-TM employee and one of hls partners.
The suit, which also charges unlawful com-
petition, states thatthe defendants copled a
TM work called "The Winning Score" and
represented It as thelr own.

According to the sult, the two men, Otis
Conner Jr., who used to work for TM, and
Kevin Gavin, who make up Gavin/Conner
Productions Inc., "wrote, arranged,
produced and recorded material copled
from (TM's) musical composltion.”

In addltion to the sult filed in U.S. Distrlct
Court for the Northern District of Texas, TM
is also seeking $1.5 mlllion In damages in a
separate action In Dallas County Distrlct
Court. Defendants In that case are
Gavin/Conner Productions Inc. and
Gavin/Conner Productlons Ltd.

The local case goes further In stating that
the defendants "utilized misappropriated
copyrights, Intellectuai properties, muslc
compositions, ID's, ]Jingles, sales techni-
ques, and corporate opportunities.”

White Tour Planned

LOS ANGELES — Barry Whitewllimake his
first extensive tour of the Unlted States |
early next year. White wlll be accompanied
by Love Unlimlted and the Love Unlimited
Orchestra through such cities as New York,
Chicago, Detroit, Washington, D.C. and
Pittsburgh. ‘

The 20th Century-Fox recording artist's
current album, “Barry White Sings For
Someone You Love," is approaching dou-
ble platinum.
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ette Midler
& The Harlettes

THE ROXY, L.A. — Bette Midler is a unique
singer-comedienne. Who else could make
you laugh at a Sophie Tucker joke? Open-

| ing night of her sold-out 10 day engage-

ment at the Roxy was a feisty, two-fisted
romp. Dressed in skin-tight black satin
knickers, high heels and a loose print
blouse which concealed her laced corset.
Miss M was hot stuff. She enjoyed herself
and the audience loved her.

In a set equally divided between singing
and gags, Bette commanded the
audience’s attention with her rare ability to
make whatever she does appear to be her
own. The quintessential performer, Bette
transformed the drab into the stunning and
the chatty into effective satire. The Midler
persona is an elaborate give and take. Her
coy sneer will suddenly adopt affection. In
the midst of baudy, scatological humor, she
will suddenly appear to be an innocent in
the lion's den. On stage, Bette has elec-
tricity and magic.

“Here | am, nipples tothe wind,” she con-
fessed after a dashing opening rendition of
her standard, "Friends.” Her deliberately
outrageous posturing drew peals of
laughter from the audience. Bette’s burles-
que always is unpredictable. She weaves
her music and topical jokes in such a man-
ner that the act never takes on a one-sided
approach. Just when the laughs begin to
echo. she moves into a song. And as she
proved by picking up on leads provided by
the audience, Bette has the ability to im-
provise. She molds herself around the
audience.

A recurrent theme of the evening was
jabs at the L.A. lifestyle. With her in-
calculableway, we acceptastruth that“L.A.
is the land of a thousand blowdryers.” or
‘250 square miles of Ripley’s Believe It Or
Not.” Her quick shooting satires tumbled
out breathlessly as she paced the stage.
‘Empty Bed Blues” was delivered in her ex-
citing, raunchy, sensitive style. “La Vie En
Rose” became her tribute to Edith Piaf.
Bette even managed a moving version of a
song by the Carpenters. In a breathy ver-
sion of a love song, Bette interjected, “I'm
trying to be tasteful but it doesn’'t come
easy.” But what was more than apparent
was that Bette is superbly tasty.

The Harlettes (Sharon Redd, Ula Hedwig
and Charlotte Crossley) opened the show.
Dressed to sleaze and bathed in gaudy red
light, the Columbia recording artists were a
knockout. Their debut album is expected
shortly. The seven-man band which
backed both the Harlettes and Bette was
tight and to the point. The Harlettes’
choreography, designed to swoon the jam-
med audience with hip shaking, was a
natural complement to their brassy,
showroom sound. Sharing leads and join-
ing on choruses, their repertoire was a
medley of greatest hits. After Bette's grand
entrance, the Harlettes returned to the
stage to backup her antics and singing.

peter hartz

arth, Wind & Fire
Deniece Williams
Pockets

stage choreographed a story by itself.
These innovative musicians provided flow-
ing. energetic sounds in asetwhich lasted a
little less than two hours. Tunes consisted
of “Shinin’ Star,” “On Your Face,” “Satur-
day Night.” “Can't Hide Love,” “Imagine”
and at least 10 other renowned tunes in-
cluding some material from their latest
album. Worth noting additionally was a
lengthy. explosive instrumental which
highlighted the horn section as well as
bassist Verdine White who showcased his
talents in seeming defiance of gravitation.

“All'N All,” the tight performing unit was
a definite crowd pleaser making their exitto
‘Get Away,” with each member entering the
ilusory pyramid and subsequently reap-
pearing on stage dressed as roadies."Ser-
pentine Fire” was performed as an encore.

Deniece Williams displayed a con-
siderable improvement in her performance
which lasted about 45 minutes. Her
polished vocals were particularly out-
standing on “That's What Friends Are For”
“Free" and “My Love's All For You.” The en-
vironment, however, was not conducive to
her rapport as a performer. An appropriate
audience in terms of size would have been
more appreciative, enhancing her perfor-
mance to a greater degree.

The short opening set by Pockets in-
cluded material from their current Colum-
bia album “Come Go With Us.” The group
displayed an incredible amount of energy
but lack the luster of an experienced tour-
ing band. Their material has good potential
and more touring will no doubt serve to
elevate the group to a highly refined state.

carita spencer

teve Martin
John Sebastian

THE FORUM, L.A. — The first of the two
scheduled performances by E, W & F
before a capacity crown consisted of an un-
precedented stage show of excellent
musicianship on the part of the performers,
spiked with a few incredible illusions.
From the moment they emerged from the
cylindrical chambers, every movement on

ANAHEIM CONVENTION CENTER —
Coming off the success of his debut album
and current concert tour. Steve Martin
returned to his native Orange County and
was greeted with special affection by the
audience as a “local boy makes good.”

Filing into the 9,000-seat arena (the
largest venue on the tour) were hundreds of
people wearing arrows-through-the-head.
fake nose and glasses sets, bunny ears and
balloon animals on their heads.

Martin's arrival on stage was preceeded
by a 10-minute short film, featuring Steve
as an absent-minded waiter who pours
water tor diners then sets down the glasses
on a soaked tablecloth, places an onion in
the hand of the man who ordered a “burger.
hold the onion,” and takes dinner orders
before he hands out menus to save time.

When he came on stage, he was greeted
with a thunderous ovation by those waiting
to hear many of his now-classic routines.
The show consisted mostly of well-known
bits, but included some new material too.

Even though many of his sight gags are
familiar, they are still effective — in par-
ticular, the way he wiggles across the stage
as if he were a bowl of jello in human form
and his continual altercations with the
microphone stand.

The only familiarity problem Martin ran
into was during some of the material off his
album. when members of the audience
shouted out punchlines before Martin got
to them. But he rebounded gracefully,
replying “Let's go kill-I-l him.” He also
received a round of applause during
‘Grandmother’s Song” when he pointed
toward the punchline offender and sang
about being “tasteless, rude and offen-
sive.

Martin’s most important comedy tool is
the unexpected. Whether it is stopping a
routine because of a “happy feet” attack or
taking a drink of water then spewing it out
on the stage. he always keeps the audience

guessing. It will be interesting to see if the
new material he puts on his second album
will produce as many universally accepted
gags as those he has done so far.

John Sebastian opened the show with
only his own guitar as accompaniment. His
songs reflect the same bouncy exuberance
as those of his Lovin’ Spoonful days. An ac-
complished harmonica player, Sebastian
got the entire crowd clapping hands and
stomping feet on his encore solo. Judging
from the response, Sebastian probably
would do well as a headliner. randy lewis

upersax

DONTE'S, L.A. — It was a special occasion
for Supersax — the announcement of their
fourth album, “Chasin’ The Bird,” on the
German-based MPS label (distributed here
by Capitol). And it was a special evening as
well for the audience, touched by the
rollicking spirit of Charlie Parker, ubi-
quitous in this outstanding southland jazz
spot.

Indeed, Bird Lives! in the uncompromis-
ing sound of this nine-man bebop machine.
The concept is based on treating Parker’s
solos as compositions in their own right,
arranged for a full sax section. And it has
held up remarkably well, despite some
early predictions that it was a novelty and
would soon run its course. As co-founder
Mel Flory has said, “How can you ever run
out of material when you're dealing with a
man like Bird?”

Speaking of Flory, heis the consummate
leader — articulate, assertive, entertaining;
in short, a born showman, with a crippling
sense of humor. He prefaces each tune with
a brief explanation or anecdote, helping the
audience to better understand and ap-
preciate Parker’'s works. Likewise, the
sidemen are dedicated to the perpetuation
of an evolutionary body of music that
flourished nearly three decades ago.

Among the set's many highlights were “A
Night In Tunisia,” featuring Jack Nimitz on
baritone sax, Fred Atwood on bass and
Conte Condoli on trumpet; “"Embraceable
You,” with Lou Levy on piano fashioning an
eloguent patchwork of notes and chords;
and, of course, a sterling rendition of Dizzy
Gillespie's “Salt Peanuts.”

Formed a little over five years ago,
Supersax received a Grammy Award in
1974 for Best Jazz Performance by a Group
with their first album, “Supersax Plays
Bird.” The group maintains a busy
schedule of college concerts/clinics,
festivali appearances and club work, but
Donte'’s is ""home.” It was fitting, then that
the group’s most loyal boosters were
treated to the first formal performance of
material from “Chasin’ The Bird.”

alan sutton

our Tops
Rory Block

BOTTOMLINE,NYC — Few singing groups
can claim the glorious past of the Four
Tops: their classic singles are permanently
fixed in the memories of anyone who ever
listened to radio in the 1960s. In the pre-
sent, however, Larry Payton, Abdul Fakir,
Renaldo Benson and Levi Stubbs, Jr., are
working at establishing themselves as an
act recording new music, represented by
their most recent LP for ABC Records, “The
Show Must Go On.” This performance gave
them the opportunity to showcase material
from that album, highlighted by the
energetic title cut.

The Four Tops' approach to live perfor-

mance, however, is not strictly geared
toward selling their own records, which sets
them apart from most of the artists thatplay
this room. They are a nightclub act, and
their energies are devoted to entertainment
of the moment, for audiences of a wide age
spread. This is why their setincluded cover
versions of Stevie Wonder songs; after all,
Saturday night eaters and drinkers want to
hear some hits. The playful ribaldry of their
closing number, “Catfish,” with its
audience participation schtick, also
seemed to be aimed at an audience that
might not include many record buyers.

If this slick kind of show is not what Bot-
tom Line audiences are accustomed to
hearing, it didn't seem to hurt this evening.
The performances of “Baby, | Need Your
Loving” and “Sugar Pie Honey Bunch” cer-
tainly were instrumental in firing up this
crowd, but the Tops didn’t go overboard
milking their own oldies to score afew extra
points. Ultimately, their vivacity as enter-
tainers was what won the audience over.

Opening the evening was Rory Block,
whose sophisticated approach toward soul
and pop is much in the line of Phoebe
Snow’s. They share another similarity in
their folk roots, and Ms. Block’s acoustical
background (which can barely be discer-
ned in her new music) seems to have left
her with a valuable sensitivity to melody in
her own writing. As a lyricist, she can be
thoughtful without pretensions, a quality
which was evident in “You Can Lie With A
Straight Face,” a show song from her new
Chrysalis album. phil dimauro

eaters

WHISKY, L.A. — With the songs performed
here in its first engagement as an
Ariola/Zombie group, The Heaters
demonstrated the potential to become a
major Top 40 power in the remainder of this
decade and perhaps into the 1980s.

Known until recently as Emerald City,
The Heaters is one of those rare bands
which incorporates a number of rock’s
most attractive elements into one group.
While many other outfits have one or two of
these qualities, The Heaters is one of only a
handful which combine so many.

Always the most important requirement
for a first-rate band is first-rate songs. The
Heaters’ songs have solid melodies, catchy
hooks and are performed with precision
and spirit by the three-woman two-man
group. A comparison with Creedence
Clearwater Revival is appropriate not
because of their similar musical styles, but
because The Heaters write songs which are
as consistently infectious and possibly
could result in a string of hits like
Creedence had in the early 1970s.

A large part of the band's effectiveness
comes from the lead vocal work of Mercy
Bermudez. Along with sisters Missie and
Maggie Connell, the three comprise the
focal point of the group. Bermudez sings
with a high-pitched, high-energy style
which delivers amazing power, considering
her youth. And unlike many young bands
{The Heaters have been together less than
six months), the group has no problem with
lack of stage presence.

In addition to Bermudez, who does
pirouettes while banging a tambourine and
runs back and forth from one end of the
stage to the other, the Connell sisters and
guitarist Jamie Demeter often join in with
jumping in unison.

Despite the risky nature of predictions in
the record industry, a visit to one concert
would make even card-carrying skeptics
warm up to The Heaters.
randy lewis
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RADIO NEWS

AH! THE MUSIC DIRECTOR — Once upon atime, says Lenny Kaye of WBBM AM and FM
in Chicago. the name of “music director” stood for something. The MD was the person who
scored radio comedies and dramas, edited music, prepared sound effects, and much
more. Today, says the 31-year radioveteran, “What does ittake to be a music director? The
term is a misnomer. The music director today is someone who listens to a (promotion) man
plugging arecord, and if it's a hit, he decides to play it. Does it take one ounce of musical
knowledge or talent to do that?”

Kaye suggests that a music director ought to be someone who knows music, preferably
a musician, although he notes that anyone who can differentiate between the quality of two
recordings of a Vivaldi work, for example, might be too musically sophisticated for a radio
job in the first place.

In all fairness, however, it should be noted that the term “music director” today means
different things at different stations. Atcertain “progressive, progressive” stations with ex-
pansive playlists, the MD might be the only staffer with the knowledge to put it all in
perspective for the jocks, or for the program director, who is likely more concerned with
research and market shares. At other stations, the MD job might be much as Kaye
describes: acting as a mere buffer between the PD and the promotion man.

The change in the functions of the music director, Kaye taments, is but one symptom of
radio’s problems. However, rather than sounding the medium’s death knell, Kaye says that
contemporary radio is just “not full utilizing the role ithas been given by the FCC,” mainly to
entertain. Whereas once that meant a host of innovative shows that served as both the
American public's eyes and ears, tody it often means one engineer, an automated voice
track, and a handful of records devoid of personality.

Kaye, incidentally, is one of the nation’s few remaining “platter turners,” in addition to his

other duties with the two radio outlets and the affiliated TV station. The platter turner, a
common figure in old-time radio, has the
job of simply taking the LP off the shelf and
putting it on the turntable. Because of the
local contract with the AF of M, that job still
has not been phased out of Chicago.
However, says Kaye, this will certainly be
the last generation of platter turners.
HOW A LITTLE CAPRICORN GROWS —
The hiring of 11 new “‘area promotion
managers’ to cover local markets
throughout the country will allow Capricorn
Records to better ‘‘control our own
destiny,” according to promotion vp Phil
Rush. "We actually did it out of necessity,”
Rush said. “When we were being dis-
tributed through Warners, we were a com-
bination of a Warners staff and a Capricorn
staff. We (Capricorn) only had five regional
men. plus myself and a national singles
man. So when we went to Phonodisc, which
doesn't have a national promotion staff, we had to add people.”

Rush noted that having promotion repsin each of these local major markets will allow for
more contact with radio, and better coordination between the label and Phonodisc branch
managers and salesmen in generating tour support and in-store displays. "By this time
next year,” he concluded, “we’ll have more people. so we can pinpoint our concentration
from the major markets to the secondary markets on a national basis.

Another recent Capricorn change is the establishment of a nationai hotline for all field
personnel.

ON THE STREET — Arnnie Handwerger of Fantasy, and hiswife, Joan, are the parentsof a
strapping baby boy. lan Richard Handwerger was born last week. with Daddy making like
Dick Van Dyke. “He was a wreck,” said colleague Norm Gardner . . . WBCR, the Brooklyn
College radio station, has signed a contract to air a series of concerts “Live From Max’s
Kansas City.” Series kicked off last week with Alex Chilton and the Diodes ... Tony
Bennett and Jonathan Schwartz will ring in the New Year on WNEW-AM ... WNBC is
soliciting its listeners’ choices for best song and best album of 1977, and will air the choices
inorder, without commericals, on New Year’s Eve . . . Holiday singles may notcreate much
action on the charts (Cash Box, December 24), but some promotion people contend that it
is not necessarily from lack of sales, but from the faiture of stations toreportthem . . . ARBS
released last week show KHJ in Los Angeles dropping to 3.5 and 10Q taking adrop to 2.1,
while KRTH-FM picked up the slack, moving from 2.4 t0 3.4.In New York, WNBC moved up
a bit, as did WPIX, Y97, and WBLS. PLJ and 99X dropped off. WABC remains a solid Num-
ber One. The New York stations showing gains have all spent heavily on television advertis-
ing and promotion over the past few months. WNBC PD Bob Pittman suggested that his
major task is not to turn things around the very first shot, but rather to show steady in-
creases over the next three or four books . . . Casablanca’s Christmas gifts (Santa Claus’
robe and a pair of Santa’s boxing gloves) may be the season’'s most opulent. . . KRLY isthe
latest station to join the Burkhart/Abrams “Superstars” fold. WISN-FM, soon to be WLPK,
has also been added to the Superstars roster . . . A lot of local promotion reps are taking
their vacations this week, in some cases because this is the oniy chance they’'ll have all
year.

A5

A BEV(Y) OF CHRISTMAS CHEER — The
statf of WXLO-FM in New York recently
congratulated Bev Bevan of ELO on the
success of the group's latest LP, “Out Of
The Blue."” Pictured (I-r} are: Erica Farber,
general manager and vice president of
WXLO: Bevan, Roxy Myzal, music director;
and Greg Kimmelman, east coast
representative for Jet Records.

mark mehier

Speakers Named For Radio Confab

I

osby performed seiec-
tions from his latest album “Disco Bill” recently at the Calderone Theatre in Long Island.
Pictured backstage (I-r) are: Ira Derfler, district manager for Capitol; Doreen D'Agostino,
east coast artist relations coordinator for Capitol, Gloria Ehrenteld, music director for
WPLJ; Gertie Katzman, national MOR promotion coordinator for Capitol, Bill Cosby; Bruce
Sperling, New York promotion manager for Capitol; and Maureen O'Connor, east coast

LOS ANGELES — The Second Annual
Southeast Secondary Radio Conference
will be held February 3 and 4, in Bir-
mingham, Alabama. The two-day con-
ference will bring together Southern radio,
trade, and record representatives.
Application forms are available from
Planning Committee members Don Anti
and Tony Muscolo (Anti/Muscolo Promo.,
L.A)), Bob Baron (WAAY, Huntsville, Ala.),
Reggie Blackwell (WOLF, Orlando, Fla.),
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Joel Denver (96X, Miami, Fla.), Jan Jeffries
(WSGA, Savannah, Ga.), Scott Shannon
(Ariola, L.A.), Bruce Stevens (WBBQ,
Augusta, Ga.), Charlie Walker (MCA,
Atlanta, Ga.), Lanny West (WHHY/Y102,
Montgomery, Ala.), and Tom West
(Roundsville/BJ105, Orlando, Fla.). Topics
to be discussed include Careers, AOR,
Small Markets, Management, Program-
ming, and a combined Radio and Record
Meeting.

press coordinator for Capitol.

a1ATI0NBREARS

HAPPY NEW YEAR GREETINGS TO
ALL! Congratulations to Dee Alexander
who is the new operations manager at
WMBM, Miami. Dee moved to her new job
from WEDR across town. Jay Lawrence
replaces Gene Kiavan in the 5:30-10:00
slot at WNEW in New York on January 9.
Jay comes to the Big Apple from KLAC in
Los Angeles. Earl Baily is the new assistant
PD at WLIR in Long Island. Earl comes
from WPKN in Bridgeport. Denis
McNamara is the new program director at
WLIR. He was the music director.

Terry Fox has been named creative
director at KMEL in San Francisco. WRNW

has reported a number of staff changes in-
cluding: Howard Stern to PD, Barbara
Maimet to news director and Jeff Levenson
& Wally Solinger will handle commercial
production. Jane Carson is now doing af-
ternoon news at KMET in Los Angeles. She
comes over fromKIIS. C.D. Jacois the new
news director at WXRT in Chicago. He suc-
ceeds Linda Brill.

Congratulations to Dick Bartly and Lee
DeYoung who were recently named
program & music director, respectively, at
WBBM-FM in Chicago. Walt Shaw has
been named director of programming at
KRAK in Sacramento. scott anderson

WNEW To Play
Worldwide Songs

NEW YORK — WNEW-AM (Metromedia)
will play international foreign language hits
regularly within its pop format, starting
January 1. The New York adult contem-
porary station will reportedly be the first
American station to program foreign hits.
Previously, foreign language records were
programmed exclusively on special ethnic-
oriented programming segments at non-
primary stations, with rare exceptions.

Bob Jones, host of “Milkman’s Matinee”
on WNEW-AM, has been chosen by the sta-
tion to kick off this concept. The station
believes that American youths who traveled
throughout the world in the mid-1960s and
early 1970s have settled back into main-
stream family lives. Having been exposed
to international cultures for extended
periods of time, they have become poten-
tial “targets” for the marketing of foreign
language product.

Artist Managers
Are Speakers At
Atlanta Seminar

NEW YORK — The Atlanta chapter of the
National Academy of Recording Arts and
Sciences, in conjunction with the Commer-
cial Music/Recording Department of
Georgia State University, will hold a
seminar on the management of recording
artists on January 28 at the Admiral Ben-
bow Inn. The seminar, which will be open to
the public, will feature a panel of record
company executives, lawyers, artists and
managers. Confirmed participants include
Michael Abramson. director of artist
development and national secondaries
promotion for RCA; Arnie Geller, manager
of the Atlanta Rhythm Section; Charlie
Brusco, manager of the Outlaws; Alex
Hodges. president of the Paragon Agency:
attorney Joel Katz; and Bruce Blackmon of
the Atlanta recording group, Starbuck.
The registration fee is $3. Information
can be obtained through Ann Wood of
Georgia State University at (404) 658-3464.

Fox Planning Merger
With Aspen Ski Corp.

LOS ANGELES — 20th Century-Fox Film
Corporation has agreed with the holders of
approximately 40 percent of Aspen Skiing
Corporation’s outstanding shares to a
merger between Aspen and a Fox sub-
sidiary to be formed for purposes of the
merger.

The merger would provide that each
Aspen share, upon consummation of the
merger, would at the election of the holder
have therightto receive either $45 cash ora
share of Fox Convertible Preferred Stock.
Each share of preferred stock would be
convertible into one share of Fox common
stock, would have a $3 annual cumulative
dividend and would be redeemable at $45
five years after the issuance. The merger
would be subject to necessary corporate,
shareholder and regulatory approvals.

Aspen Skiing Corporation operates four
major ski areas in Colorado: Aspen Moun-
tain, Buttermilk and Snowmass in the
Aspen area and the Breckenridge ski area
in Breckenridge. Internationally, Aspen
owns a 50 percent interest in Fortress
Mountain in Canada and an interest in a
major Spanish resort, Bagueira-Beret, in
Northern Spain.

In a separate action, Fox chairman of the
board Dennis Stanfill also announced that
Fox had decided to cause its wholly-owned
subsidiary, 20th Century-Fox International
Corporation, to redeem its 5 percent
Guaranteed Sinking Fund Debentures, at a
redemption rate of 102.5 percent, plus in-
terest accrued, issued in the Eurodollar
market in 1968. The debentures are con-
vertible into Fox common stock at $26 per
share. The principal amount of the deben-
tures outstanding is $26,134,000.

Star Trak Renewed

LOS ANGELES — The Warner Lambert
firm has renewed its sponsorship of the
Star Trak network for 1978. Star Trak is a 90
second rock music news and personality
interview series designed for the 12-34 age
group and for all contemporary format sta-
tions.
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MOST ADDED RECORDS

Week
1. DESIREE — NEIL DIAMOND — COLUMBIA 14%
2. (THEME FROM) CLOSE ENCOUNTERS — JOHN WILLIAMS 13%
— ARISTA

3. SOMETIMES WHEN WE TOUCH — DAN HILL — 20TH CENTURY 12%
4. DANCE, DANCE, DANCE — CHIC — ATLANTIC %
5. JUST THE WAY YOU ARE — BILLY JOEL — COLUMBIA 8%
6. HAPPY ANNIVERSARY — LITTLE RIVER BAND — CAPITOL 7%
7. NATIVE NEW YORKER — ODYSSEY — RCA 6%
8. (THEME FROM) CLOSE ENCOUNTERS — MECO — MILLENNIUM 6%
9. FFUN — CON FUNK SHUN — MERCURY 6%
10. EMOTION — SAMANTHA SANG — PRIVATE STOCK 6%
11. (LOVEIS) THICKER THAN WATER — ANDY GIBB — RSO 6%
12. STAYIN’ ALIVE — BEE GEES — RSO 6%
13. LAY DOWN SALLY — ERIC CLAPTON — RSO 6%
14. COME SAIL AWAY — STYX — A&M 5%
15. WE ARE THE CHAMPIONS — QUEEN — ELEKTRA 5%
16. RUNAROUND SUE — LEIF GARRETT — ATLANTIC 5%
17. WHAT'S YOUR NAME — LYNYRD SKYNYRD — MCA 5%
18. 1 LOVE YOU — DONNA SUMMER — CASABLANCA 5%
19. THUNDER ISLAND — JAY FERGUSON — ASYLUM 5%

1. YOU'RE IN MY HEART — ROD STEWART — WARNER BROS.
WABC 36-19, WRKO 14-10, KHJ 23-14, KFRC 22-15, KLIF 13-7, WHBQ 11-9,
99X 20-17, WDRQ 23-17, KRTH 16-11, 96X 26-21, Y100 29-25, KSLQ 28-21,
KING 7-2, WMPS 9-4, WNCI 15-10, WBBQ 16-10, WGCL 16-12, WMET 15-10,
WCAOQ 15-5, KTLK 26-19, KXOK 33-29, KEEL 21-12, WAPE 8-4, KIQA 23-19,
KJR 10-6, WIFI 14-8, WING 12-5, KLEO 22-16, KCBQ 27-15.

2. JUST THE WAY YOU ARE — BILLY JOEL — COLUMBIA
CKLW 19-13, WFIL 22-17, WPGC ex-29, KHJ ex-28, KILT 36-31, 99X 26-19,
WDRQ 26-16, KING 22-15, KSLQ 19-11, WZUU ex-18, WMAK 21-12, WAKY
28-22, WCAO 27-23, WPEZ 30-23, KDWB 23-17, WOKY 27-19, Q94 12-5,
WLAC 24-11, KIOA 27-17, WOW 16-8, WLEE 15-9, KPAM 19-9, KBEQ 30-22,
WING 25-17, WKLO ex-25, BJ105 28-21.

3. DESIREE — NEIL DIAMOND — COLUMBIA
WQXI 14-9, KLIF 22-9, KILT 24-13, WOKY 25-16, 13Q 29-25, WPEZ 37-32,
WMET 29-24, WGCL ex-30, WDRQ 16-6, KRTH 17-13, KSLQ 22-12, WZUU ex-
21,793 13-9, KSTP 19-14, WING 33-22, KNDE 21-16, KTAC ex-25, KBEQ 24-
19, KPAM ex-28, WLEE ex-30, WOW 25-19, KJR 20-186.

4. WE ARE THE CHAMPIONS — QUEEN — ELEKTRA
WABC 17-10, WLS 19-6, WQXI 8-3, KHJ ex-23, KFRC 28-21, KILT 12-3, B100
27-10, KXOK 17-8, 10Q 13-8, WMET 9-4, 96X 29-22, KSLQ 7-2, WTIX 6-2, 293
20-10, WAKY 10-4, KCBQ ex-23, WING 22-9, KNDE 10-5, KPAM ex-30, WiFI
15-9, WOW ex-23, KIOA 22-15.

5. SHORT PEOPLE — RANDY NEWMAN — WARNER BROS.
KFRC 10-5, WKBW 15-11, WOKY 22-18, KEEL ex-19, WPEZ 26-20, WCAO 19-
12, WHBQ 21-14, Q102 22-17, 96X 20-12, Y100 13-8, WZUU 17-12, Z93 8-3,
WMAK 7-3, WAKY 18-12, BJ105 16-4, KCBQ 8-3, WING 32-27, KPAM 15-10,
WOW 17-11, KJR 18-14, KIOA 14-3, WAPE 29-25.

6. STAYIN' ALIVE — BEE GEES — RSO
WQXI ex-25, WPGC 17-9, KFRC 25-20, WKBW ex-25, KILT 40-29, WTIX 31-23,
WDRC ex-29, 7293 30-25, WMAK ex-24, WBBQ ex-29, WPEZ ex-34, WOKY 37-
30, B100 25-16, WLAC ex-25, WOW 20-15, WLEE ex-29, WIFI 23-19, KPAM
25-16 WING 37-29, BJ105 24-12.

7. SOMETIMES WHEN WE TOUCH — DAN HILL — 20th CENTURY
WQXI 24-14, WKBW ex-30, KLIF ex-23, B100 28-22, WOKY 33-29, KDWB 28-
18, KEEL 19-10, 13Q 25-21, WPEZ 21-17, WHBQ 30-27, 96X ex-28, KING ex-
25, WTIX 25-18, 293 ex-27, WMAK 33-23, KSTP 19-14, BJ105 40-34, WING 42-
32, KNDE ex-28, KJR ex-29.

8. TURN TO STONE — ELO — UNITED ARTISTS
KHJ 18-15, KFRC 21-16, KLIF 21-13, WKY 19-14, Q94 15-7, B100 13-9, WOKY
21-15, WPEZ 22-18, WDRQ 18-14, KING ex-22, WZUU 20-11, WMAK 28-19,
KSTP ex-26, BJ10517-10, KCBQ 21-12, WUBF 22-19, WING 21-18, KPAM 20-
14, WOW 15-9, KIOA 25-21.

+. STATIONS ADDING THIS WEEK

76% WFIL, WRKO, KIOA, WKY, KDWB, KEEL, WIFI, Q102, KING, WMAK, KLEO, WAKY.

21% WRKQO, WLAC, WOW, KDWB, 13Q, WNCI, KIMN, KBEQ, KNDE, 96X, KING.

66% WPGC, WRKO, WCAOQ, KIOA, WAPE, KIMN, WIFI, KTAC, WVBF.
56% WPGC, Q94, WOKY, WMET, KBEQ, WMAK, WAKY.

86% WHBQ, WMPS, KIMN, WMET, KTLK, KLEO, KCBAQ.

1% Q94, WGCL, KBEQ, WKLO, KSTP, KCBQ.

40% WCAO, WPEZ, WMET, KIQA, WIFI.

12% CKLW, Q94, 13Q, 96X, WAPE.

33% WPGC, WQXI, KFRC, WLAC, KNDE.

73% KILT, WKBW, KSLQ, B100, WUBF.
72% KHJ, WOW, WDRQ, KSTP, Y100.

65% WHBQ, WDRQ, 96X, KCBQ, WUBF.
6% WQXI, WLAC, WPEZ, WBBQ, Z93.
84% KHJ, CKLW, WHBQ, KDWB.

100% KLIF, KTAC, WKY, KPAM.

73% WQXI, WPEZ, KTLK, KCBQ.
38% WDRC, KING, Q102, KPAM.
36% WDRQ, WING, WZUU, KCBAQ.

19% WQXI, WBBQ, 13Q, KXOK.

Titles listed below are recelving strong radio support from key secondary statlons around the country.

1. DANCE, DANCE, DANCE — CHIC — ATLANTIC
Adds: WZZP, 98Q, KYNO, KRKE. Jumps: WMFJ 21-17, WTLB ex-28, WISE ex-
30.

2. (THEME FROM) CLOSE ENCOUNTERS — JOHN WILLIAMS — ARISTA
Adds: WPRO, WANS, KRIB, WTLB, KJRB. Jumps: WAIR 37-33.

3. THUNDER ISLAND — JAY FERGUSON — ASYLUM
Adds: WMFJ, WISE. Jumps: WGUY ex-30, WTRY ex-30, WAIR ex-37.

4. THE NAME OF THE GAME — ABBA — ATLANTIC
Adds: KRIB, WTLB, WISE. Jumps: WMFJ ex-33, WAIR ex-35.

5. HAPPY ANNIVERSARY — LITTLE RIVER BAND — CAPITOL
Adds: WTLB, KJRB. Jumps: KRSP ex-27, WMFJ 32-28, WTRY ex-29.

6. HOW CANILEAVE YOU AGAIN — JOHN DENVER — RCA
Adds: KKLS. Jumps: 297 10-5, WIRL 29-25, KRIB ex-30.

7. NATIVE NEW YORKER — ODYSSEY — RCA
Adds: WGUY. Jumps: WPRO ex-17, WTLB 21-17, WTRY 28-23.

8. LOVELY DAY — BILL WITHERS — COLUMBIA
Adds: WMFJ, 98Q. Jumps: WAIR 35-31, WRFC ex-34.

9. CURIOUS MIND — JOHNNY RIVERS — BIG TREE
Adds: KRIB, WKIX. Jumps: WMFJ 30-25, WAIR ex-34.

10. ILOVE YOU — DONNA SUMMER — CASABLANCA
Jumps: WMFJ 29-24, WAIR 36-32, 98Q ex-32, WRFC ex-33.
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Friends
and Strangers.

Ronnie Laws’
First Gold Album.
And a Sign of Even
Bigger Things to Come.

On Blue Note
Records.
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A division of United Arlists Records




New Numbered Additions;
positions;

Prime Movers; and

Playlist Highlights contain the following information:
Number One Song, with tast week's position;

New Hitbounds (*): records receiving highest frequency of rotation for current product without attaining numbered
New Part-Time Records (**). 'L P cuf' rotations, day-ouly and night-only play:

Debuts: records moving from hithound or part-time rotations into numbered positions.

KRKE — ALBUQUERQUE

2-1 —LTD

*Steely Dan

*Chic

“High Inery

“*Meco

2To 2 — Player

13To 4 — Styx

20 To 7 — Randy Newman

2270 12 — Santana

ExTo21 — Bee Gees

Ex To 22 — Samantha Sang

Ex To 23 — Billy Joel

WANS — ANDERSON

1-1 — Player

30 — Andy Gibb

“John Williams

*David Gates

9 To 5 — Billy Joel

14 To 8 — Randy Newman

18 To 12 — Dan Hill

19 To 13 — Queen

22 To 17 — Kansas

24 To 18 — Raydio

27 To 22 — Santa Esmeralda/
Leory Gomez

36 To 24 — Bee Gees

WISE — ASHVILLE

1-1 — Players

“Abba

‘Jay Ferguson

‘Prism

15 To 8 — Paul Simon

16 To 10 — Leif Garrett

20 To 13 — Queen

26 To 21 — Foreigner

Ex To 30 — Chic

Ex To 31 — Andy Gibb

WRFC — ATHENS

2-1 — Paui Simon

‘Raydio

*Gino Vanell

“Meco

7 To 3 — Stillwater

11 To 7 — Rod Stewart

12 To 8 — Doliy Parton

15 To 10 — High Inergy

20 To 16 — Kansas

22 To 17 — Andy Gibb

23 To 19 — Lynyrd Skynyrd

25 To 20 — Dan Hill

26 70 22 — Con Funk Shun

28 To 24 — Millie Jackson

30 To 26 — Wet Willie

34 To 29 — War

Ex To 33 — Donna Summer

Ex To 34 — Bill Withers

Ex To 35 — Bee Gees

Z-93 — ATLANTA

1-1 — Rod Stweart

"Eric Clapton

8 To 3 — Randy Newman

13 To 9 — Neit Diamond

20 To 10 — Queen

26 To 20 — Shaun Cassidy

30 To 25 — Bee Gees

Ex To 27 — Dan Hill

Ex To 29 — Lynyrd Skynyrd

Ex To 30 — Samantha Sang

Waxl — ATLANTA

1-1 — Rod Stewart

30 — Eagles

*Leif Garrett

*Jay Ferguson

*Con Funk Shun

8 To 3 — Queen

14 To 9 — Neil Diamond

18 To 11 — Lynyrd Skynyrd

23 To 17 — Andy Gibb

24 To 14 — Dan Hill

Ex To 25 — Bee Gees
WBBQ — AUGuUSTA

3-1 — Piayer
“Johnny Rivers
~Jay Ferguson

‘Raydio

“Eric Clapton

16 To 10 — Rod Stewart
Ex To 28 — Donna Summer
Ex To 29 — Bee Gees

Ex To 30 — LeBlanc & Carr
wCAO — BALTIMORE
7-1 — Queen

*Odyssey

‘Dan Hill

11 To 7 — Shaun Cassidy
13 To 8 — Bob Welch

15 To 5 — Rod Stewart

19 To 12 — Randy Newman
25 To 20 — Samantha Sang
27 to 24 — Billy Joel

28 To 24 — Paul Davis

Ex To 28 — Chic

Ex to 30 — Jay Ferguson
WGUY — BANGOR

1-1 — Queen

*Odyssey

“Lynyrd Skynyrd

*Andy Gibb

18 To 14 — Dan Hill

23 To 16 — Billy Joel

25 To 21 — Shaun Cassidy
27 To 22 — Neil Diamond
29 To 24 — Bee Gees

Ex To 30 — Jay Ferguson
WRKO — BOSTON

1-1 — Queen

30 — Neil Diamond

‘Dan hill

*John Williams

14 To 10 — Rod Stewart
16 To 12 — LTD

18 To 13 — Dolly Parton
Ex To 29 — Steely Dan
WVBF — BOSTON

1-1 — Qugen

*Samantha Sang

*LTD

‘Bee Gees

40

*Dan Hill

'EW.&F

18 To 12 — Shaun Cassidy

22 To 19 — ELO

26 To 21 — Peter Frampton

WKBW — BUFFALO

1-1 — Styx

*Shaun Cassidy

*Kansas

‘Samantha Sang

14 To 10 — Leif Garrett

15 To 11 — Randy Newman

23 To 15 — Dolly Parton

24 To 19 — Santa Esmeralda/
Leroy Gomez

26 To 17 — Paul Simon

Ex To 25 — Bee Gees

Ex To 28 — Lynyrd Skynyrd

Ex To 30 — Dan Hill

WLS — CHICAGO

1-1 — Bee Gees

19 — Player

25 — ELO

10 To 7 — Linda Ronstadt

11 To 8 — Dolly Parton

16 To 13 — Bob Welch

19 To 6 — Queen

WMET — CHICAGO

1-1 — Bee Gees

26 — Odyssey
28 — Chic
30 — Billy Joel

9 To4 — Queen

1510 10 — Rod Stewart

27 To 17 — Paul Simon

29 To 24 — Nell Diamond

Q-102 — CINCINNATI

1-1 — Queen

“Lynyrd Skynyrd

“Neil Diamond

17 To 13 — Player

22 To 17 — Randy Newman

26 To 20 Styx

Ex To 26 — Santa Esmeralda/
Leroy Gomez

ExTo27 — LTD

WGueL — CLEVELAND

1-1 — Queen

“Eric Carmen

"Kenny Rogers

‘Little River Band

Al Martino

11 To 4 — Styx

16 To 12 — Rod Stewart

Ex To 30 — Neil Diamond

WZZP — CLEVELAND

1-1 — Queen

21 — Bee Gees

26 — Billy Joel

28 — Kiss

30 — Chic

7 To 3 — Linda Ronstadt
10To 2 — ELO

14 To 10 — Dolly Parton

17 To 6 — Player

30 To 19 — Randy Newman
WNCI — COLUMBUS

11-1 — Queen

20 — George Duke

*John Williams

15 To 10 — Rod Stewart
20To 13— EW.&F

Z-97 — DALLAS/FT. WORTH
1-1 — Little River Band

18 — Kansas

19 — Styx

21 — Samantha Sang

22 — Bee Gees

26 — Santa Esmeralda/Leroy Gomez
10 To 5 — John Denver

19 To 8 — Neil Diamond

15 To 10 — Randy Newman
KLIF — DALLAS

1-1 — Bee Gees

20 — Hight Inergy

25 —EW.&F

27 — Randy Newman
‘Queen

*Paul Davis

*"Rita Cooiidge — Hungry Years
7 To 3 — Dolly Parton

10 To 3 — Dolly Parton

10 To 2 — Player

13 To 7 — Rod Stewart

17 To 14 — Bob Welch
21To 13 — ELO

22 To 9 — Neil Diamond

25 To 12 — Paul Simon

26 To 15 — Samantha Sang
24 To 18 — Styx

Ex To 23 — Don Hitl

WING — DAYTON

4-1 — Player

43 — Commodores

44 — John Denver

45 — Donna Summer
10704 —LTD

1270 5 — Rod Stewart

19 To 11 — Leif Garrett

21 To8 — ELO

22 To 9 — Queen

24 t0 16 — Shaun Cassidy
24 To 17 — Billy Joel

26 To 18 — Kansas

27 To 21 — Samantha Sang
28 TO 24 — Chic

32 To 27 — Randy Newman
WMJF — DAYTONA BEACH
2-1 — Rod Stewart

‘Jay Ferguson

*Meco

“Natalie Cole

“Bill Withers

8 To 3 — Linda Ronstadt — Easy
13To9 — ELO

15 To 5 — Samantha Sang
21To 17 — Chic

22 To 12 — Randy Newman
26 To 21 — Donny & Marie

29 To 24 — Donna Summer

32 To 28 — Little River Band

Ex To 26 — Lynyrd Skynyrd

Ex To 32 — Queen

Ex To 33 — Abba

Ex To 34 — Prism

KTLK — DENVER

1-1 — Fieetwood Mac

17 — Linda Ronstadt

“Billy Joel

‘Leif Garrett

‘Heart

2570 20 — Paul Simon

26 To 19 — Rod Stewart

30 To 23 — Dolly Parton

Ex To 30 — Kansas

KIMN — DENVER

1-1 — Bee Gees

29 — LTD

30 — Don Hill

*Bitly Joe!

“John Williams

“Diana Ross

“Steely Dan

14 To 9 — England Don &
J.F. Coley

30 To 20 — Player

KIOA — DES MOINES

1-1 — Debby Boone

22 — Kansas

23 — Dan Hill
24 — Neil Diamond
27 — Odyssey

10 To 6 — Dolly Parton

14 To 3 — Randy Newman
15 To 10 — Bay City Rollers
22 To 15 — Queen

23 To 19 — Rod Stewart
24 To 29 — Lynyrd Skynyrd
25To 21 — ELO

27 To 17 — Billy Joel
CKLW — DETROIT

6-1 — Queen

"Meco

*Heatwave

‘Styx

19 To 13 — Billy Joel

21 To 14 — Player

22 To 16 — Dolly Parton
23 To 15 — Raydio

ExTo 10 — Leif Garrett
WDRQ — DETROIT

2-1 — Crystal Gayle

30 — Dolly Parton

36 — Heatwave
*Commodores

‘Bee Gees

*Andy Gibb

‘Donna Summer

16 To 6 — Neil Diamond
18 To 14 — ELO

21 To 15 — Wings

23 To 19 — Shaun Cassidy
26 To 16 — Billy Joel

29 To 19 — Shaun Cassidy
34 to 29 — Player

36 To 25 — Raydio

Ex To 31 — David Castle
Ex To 33 — Chic

Ex To 34 — Styx

Ex To 35 — Lou Rawls

KYNO — FRESNO

1-1 — Linda Ronstadt
*Dan Hill

*Chic

“Wet Willie

9 To 3 — Rod Stewart
15To 10 — ELO

17 To 11 — Queen

24 70 13 — Samantha Sang
29 To 25 — Styx

Ex To 26 — Bee Gees
Ex To 27 — Steely Dan
Ex To 29 — Billy Joel
Z-96 — GRAND RAPIDS
2-1 — Linda Ronstadt

“Dan Hill

*Billy Joel

8 To 4 — Player
13To7 — LTD

17 To 13 — The Babys

25 To 12 — Bob Welch

26 To 15 — Styx

Ex To 22 — Linda Ronstadt — Easy

Ex To 30 — Dolly Parton

WDRC — HARTFORD

4-1 — Bee Gees

“Diana Ross

‘Lynyrd Skynyrd

“Al Martino

24 To 14 — Odyssey

29 To 20 — Chic

Ex To 29 — Bee Gees

Ex To 30 — Santa Esmeralda/
Leroy Gomez

KILT — HOUSTON

2-2 — Randy Newman

40 — Samantha Sang

12 To 3 — Queen

24 To 13 — Neil Diamond

27 To 22 — Shaun Cassidy

36 To 31 — Billy Joel

39 To 33 — Lynyrd Skynyrd

Ex To 34 — John Williams

WAPE — JACKSONVILLE

1-1 — Bee Gees

“Meco

‘Commodores

“Dan Hill

“Johnny Rivers

8 To 4 — Rod Stewart

16 To 7 — Kendalls

23 To 19 — Leif Garrett

26 To21 —EW.&F

29 To 25 — Randy Newman

33 To 22 — Santa Esmeraida/
Leroy Gomez

Ex To 30 — Shaun Cassidy

Ex To 31 — Chic

KBEQ — KANSAS CITY

2-1 — Randy Newman

28 — John Williams

29 — Chic

*Steely Dan

“Little River Band

**Styx

10 To 3 — Shaun Cassidy

15 To 7 — Paul Simon

24 To 19 — Neil Diamond

25 To 15 — Linda Ronstadt

30 to 22 — Billy Joel

Ex To 30 — Bay City Rollers

KAAY — LITTLE ROCK

1-1 — Player

19 — Billy Joel

7703 — Bob Welch

8To2—LTD

16 To 6 — Randy Newman

18 To 13 — Paul Simon

ExTo 17 — ELO

Ex To 26 — Kansas

Ex To 27 — Foreigner

KRTH — LOS ANGELES

2-1 — Bee Gees

21 — Bay City Rollers

22— LTD

11To 8 — Steve Miller

16 To 11 — Rod Stewart

17 To 13 — Neil Diamond

2170 17 — Paul Simon

KHJ — LOS ANGELES

1-1 — Bee Gees

“Paul Simon

“Styx

*Andy Gibb

14 To 10 — Bob Welch

15709 — LTD

18 To 15 — ELO

23 To 14 — Rod Stewart

Ex To 23 — Queen

Ex To 28 — Billy Joel

10-Q — LOS ANGELES

1-1 — Randy newman

**P.J. & Bobby

“"Rod Stewart

TEW.&F

9704 — Queen

13 To 8 — Shaun Cassidy

27 To 23 — Bay City Rollers

Ex To 29 — Kansas

Ex To 30 -— Samantha Sang

WAKY — LOUISVILLE

1-1 — Linda Ronstadt — Blue

25 — Neil Diamond

27 — ELO

28 — Chic

9 To 5 — Dolly Parton

10 To 4 — Queen

16 To 9 — Kellee Patterson

18 To 12 — Randy Newman

2270 17 — Shaun Cassidy

23 To 18 — Leif Garrett

26 To 21 — Paul Simon

28 To 22 — Billy Joel

WKLO — LOVISVILLE

7-1 — Queen

"Pablo

“Heatwave

“Little River Band

15 To 10 — Leit Garrett

18 To 9 — Shaun Cassidy

22 To 13 — Player

Ex To 25 — Billy Joe!

KRIB — MASON CITY

1-1 — Chicago

‘Johnny Rivers

“Millie Jackson

“Donny & Marie

“Abba

*Kenny Rogers

*John Wiltiams

67T0 2 — Player

127To 8 — Paul Simon

14 To 10 — ELO

17 To 11 — Randy Newman

20 To 12 — Rod Stewart

24 To 13 — Billy Joel

Ex To 24 — Queen

Ex To 25 — Samantha Sang

Ex To 29 — Santa Esmeralda/
Leroy Gomez

Ex To 30 — John Denver

WMPS — MEMPHIS

1-1 — Dolly Parton

27 — Bay City Rollers

29 — Addrisi Brothers

30 — Biily Joel

9 To 4 — Rod Stewart

11 To 7 — Steve Miller

12 To 8 — James Taylor

14 To 10 — High Inergy

22 To 17 — Styx

26 To 22 — Chic

30 To 24 — Diana Ross

WHBQ — MEMPHIS

9-1 — Con Funk Shun

26 — Billy Joel

30 — Styx

*Paui Simon

‘Bee Gees

11 To 9 — Rod Stewart

15 T0 12 — Fleetwood Mac

19 To 13 — Randy Newman

24 To 19 — Commodores

26 To 16 — Rose Royce

30 To 27 — Dan Hill

Y-100 — Miami

1-1 — Billy Joel

28 — Andy Gibb

29 — Leo Sayer

30 — Kiss

12 to 7 — Bob Welch

13 To 8 — Randy Newman

18 To 13 — Con Funk Shun

20 To 14 — KC & The Sunshine Band

2170 15 — Emotions

22 To 16 — Odyssey

29 To 25 — Rod Stewart

96-X — MIAMI{

10-1 — Odyssey

*John Williams

‘Meco

‘Bee Gees

"Raydio

20 To 12 — Randv Newman

WAAAL americantadiahistonscaom.

26 To 21 — Rod Stewart

29 7o 22 — Queen

Ex To 23 — Samantha Sang
Ex To 28 — Dan Hill

Ex To 29 — Andy Gibb

Ex To 30 — Diana Ross

WOKY — MILWAUKEE

3-1 — Styx

35 — Steely Dan
36 — Chic
“David Castle

10 To 4 — Elvis Presley

14 To 9 — Player

21To 15— ELO

22 To 8 — Randy Newman
257To 16 — Neil Diamond
27 To 19 — Billy Joel

31 To 24 — Bay City Rollers
32 70 26 — Wings

33 To 29 — Dan Hill

34 To 28 — Andy Gibb

36 To 32 — Leo Sayer

37 To 30 — Bee Gees

Ex To 34 — Diana Ross
WZUU — MILWAUKEE
1-1 Queen

*Donna Parton

“David Castle

14 To 10 — Paul Simon

17 To 2 — Randy Newman
19 To 9 — Dolly Parton
20To 11 — ELO

21 To 16 — Wings — Kintyre
Ex To 17 — Kansas

Ex To 18 — Billy Joel

Ex To 20 — Wet Wiltie

Ex To 21 — Neil Diamond
KDWB — MINNEAPOLIS
1-1 — Debby Boone

21 — Styx

25 — John Williams

30 — Neil Diamond

13 To 7 — The Babys

23 To 17 — Billy Joel

25 To 8 — Paul Simon

28 To 18 — Dan Hill

KSTP — MINNEAPOLIS
2-1 — Player

Andy Gibb

*Tim Moore

“Little River Band

7 To 3 — Bee Gees

11 To 7 — Paul Davis

14 To 10 — Dan Hill

18 To 13 — Styx

19 To 14 — Neil Diamond
ExTo 26 — ELO

Ex To 27 — Samantha Sang

WLAC — NASHVILLE

1-1 — Rod Stewart

26 — Con Funk Shun

“Eric Clapton

*John Witliams

*Ronnie Milsap

8To 2 — Bee Gees

10 To 6 — Player

14 To 10 — Bob Welch

23 To 12 — Linda Ronstadt
25 To 18 — Fleetwood Mac
28 To 14 — Samantha Sang
Ex To 25 — Bee Gees

WMAK — NASHVILLE
1-1 — Rod Stewart

*Chic

*Neil Diamond
*Prism
6To2—LTD

7 To 3 — Randy Newman

12 To 4 — Bay City Rollers

17 To 13 — Lynyrd Skynyrd

21 To 12 — Billy Joel

23 To 18 — Paul Simon

28 To 19 — ELO

33 To 23 — Dan Hill

34 To 25 — Leif Garrett

35 To 26 — Steely Dan

ExTo31 —EW,.&F

Ex To 34 — Bee Gees

Ex To 36 — Styx

Ex To 37 — Queen

WAVZ — NEW HAVEN

1-1 — Queen

22 — Bee Gees

26 — Randy Newman

28 — Santa Esmeralda/
Leroy Gomez

29 — Rose Royce

30 — Pockets

“Heatwave

10 To 5 — Player

15To 11 — Kansas

21 To 14 — Dolly Parton

23 To 17 — Samantha Sang

24 To 19 — Neil Diamond

25 To 21 — Lynyrd Skynyrd

30 To 25 — Dan Hill

WTIX — NEW ORLEANS

1-1 — Rod Stewart

33 — Bay City Rollers

40 — Peter Frampton

6 To 2 — Queen

25 To 18 — Dan Hiil

3170 23 — Bee Gees

Ex To 21 — Lynyrd Skynyrd

WABC — NEW YORK

2-1 — Bee Gees

26 — Shaun Cassidy

17 To 10 Queen

22 To 11 — Player

28 To 16 — Dolly Parton

36 To 19 — Rod Stewart

46 To 22 — Paul Simon

99X — NEW YORK

2-1 — Bee Gees

34 — Kansas

12 To 7 — Player

19To14 —EW,.&F

20 To 17 — Rod Stewart

26 To 19 — Billy Joel

28 To 15 — Dolly Parton

31 To 29 — Santa Esmeraida/
Leroy Gomez

34 To 28 — Bob Weich

WKY — OKLAHOMA CITY

2-1 — Bee Gees

“Neil Diamond

‘Queen

12 To 7 — Dolly Parton

16 To 11 — Player

19 To 14 — ELO

Ex To 17 — Paul Simon

Ex To 19 — Santa Esmeralda/
Leroy Gomez

WOW — OMAHA

3-1 — Dolly Parton

25 — Andy Gibb

26 — John Williams

9To 5 — Kansas

15To9 — ELO
16 To 8 — Billy Joel
18To 6 — LTD

20 To 15 — Bee Gees
21 To 16 — Santa Esmeratda/
Leroy Gomez
26 To 22 — Samantha Sang
Ex To 18 — Paul Simon
Ex To 20 — Odyssey
ExTo 23 — Queen
BJ-105 — ORLANDO
1-1 — Debby Boone
13 To 6 — Paul Simon
16 To 4 — Randy Newman
17 To 10 — ELO
21 To 14 — Dolly Parton
24 To 12 — Bee Gees
33 To 26 — Samantha Sang
39 To 33 — Styx
40 To 34 — Dan Hill
WIRL — PEORIA
4-1 — The Babys
‘Santa Esmeraida/
Leroy Gomez
*Dan Hill
*Andy Gibb
‘Beatles — Michelle
6 To 2 — The Babys
7 To 3 — Fleetwood Mac
14 To 9 — Dolly Parton
27 To 23 — Neil Diamond
29 To 25 — John Denver
Ex To 28 — Rod Stewart
Ex To 30 — Billy Joel
WFIL — PHILADELPHIA
1-1 — Bee Gees
“John Denver
“Neil Diamond
22 To 17 — Billy Joel
WIFI — PHILADELPHIA

2-1 — Player

22 — Odyssey

26 — Neil Diamond
27 — Dan Hill
‘Foreigner

14 To 8 — Rod Stewart

15 To 9 — Queen

22 To 16 — Styx

23 To 19 — Bee Gees
WPEZ — PITTSBURGH
2-1 — Bee Gees

26 — Leit Garrett

"Odyssey

“Eric Clapton

"Kenny Rogers

12 To 8 — Samantha Sang
16 To 12 — Kansas

19 To 15 — Santa esmeralda
2170 17 — Dan Hill

22To 18 — ELO

24 to 19 — Bay City Rollers
26 To 20 — Randy Newman
30 To 23 — Billy Joel

31To 25 — Chic

32 To 27 — Stillwater

33 To 28 — Lynyrd Skynyrd
36 To 31 — Wet Willie

37 To 32 — Neit Diamond
Ex To 3G — Alan Parons

Ex To 34 — Bee Gees

Ex To 36 — High Inergy

Ex To 37 — Meco

Ex To 38 — Angef

13-Q — PITTSBURGH

2-1 — Rod Stweart

28 — Shaun Cassidy

30 — Meco/John Williams
*Jay Ferguson

14 To 8 — Samantha Sang
25 To 21 — Dan Hill

29 To 25 — Neil Diamond
Ex To 29 — Little River Band
KPAM — PORTLAND

2-1 — Player

“Queen

‘Lynyrd Skynyrd
12 To 8 — Andy Gibb
19 To 9 — Billy Joel
20 To 14 — ELO
25t0 16 — Bee Gees
29 To 20 — Santa Esmeralda/
Leroy Gomez
Ex To 2 — Neil Dfamond
Ex To 30 — Queen
WPRO — PROVIDENCE
1-1 — Queen
‘Dan Hill
*John Wiliiams
*Diana Ross
7 To 3 — Rod Stewart
14 To 10 — Shaun Cassidy
15 To 11 — Randy Newman
217015 — LTD
Ex To 17 — Odyssey
Ex To 24 — ELO
Ex To 25 — Bee Gees
Ex To 26 — David Gates
WKIX — RALEIGH
3-1 — Shaun Cassidy
*Johnny Rivers
“Meat Loat
"Heatwave
11 To 6 — Billy Joel
15 To 10 — Leif Garrett
18 To 12 — Samantha Sang
23 To 18 — Ronnie Milsap
25 To 20 — Styx
Ex To 25 — Pau! Simon
EXTo26 —EW.&F
Ex To 27 — Bee Gees
KKLS — RAPIDS CITY
4-1 — Player
“Diana Ross
“Dan Hili
fcontinued on page 42
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Daryl Hall and John Oates
Elvis Presley
Ronnie Milsap
Waylon Jennings
Dolly Parton
The Memphis Horns
Whispers
John Denver
Pure Prairie League
Holst: The Planets (Tomita)
Pauchelble: Kanon
Gershwin: Porgy and Bess (Houston Grand Opera)
Caruso — A Legendary Performer
Horowitz: Concerts 75/76
Ronnie Sessions
Dottsy
Jim Ed Brown/H. Cornelius
Floyd Cramer
Bobby and Jeanne Bare
Dave and Sugar
Danny Davis
Chet Atkins
Tom T. Hall

We're Proud Of The Company We Keep

Records




(continued from page 40)

3-1—LTD
*John Denver N
“David Gates Con Funk Shun
‘Bee Gees

17 To 12 — Billy Joel

Ex To 20 — Andy Gibb
WLEE — RICHMOND

2-1 — Leif Garrett

15 To 9 — Billy Joel

16 to 12 — Paul Simon

20 To 15 — Paul Simon

26 To 22 — Donna Summer
Ex To 26 — Shaun Cassidy
Ex To 29 — Bee Gees

Ex To 39 — Neii Diamond
Q-94 — RICHMOND

1-1 Randy Newman

*Little River Band

21To 16 — ELO

Leroy Gomez

“Wet Willie
:Me_co 20 To 16 — Neil Diamond
Chic ExTo23 —EW,&F

12 To 5 — Billy Joel
15To 7 — ELO
16To6 —EW.&F

19 To 14 — High Inergy
Ex To 30 — Heatwave
KNDE — SACRAMENTO
3-1 — Randy Newman
27 — Con Funk Shun

30 — John Williams

*P.J. & Bobby

“Nick Jameson
**Jackson Browne

*Leo Sayer

10 To 5 — Queen

18 To 4 — Rose Royce

21 To 16 — Nell Diamond

ExTo 25— LTD

1-1 — Bee Gees
“John Williams
*Neil Diamond

9 To 3 — Player

Ex To 22 — ELO

& 3-1 — Player
Ex To 28 — Dan Hill .
Ex To 29 — Andy Gibb 'Z‘?Sgﬁi%gle

KSLQ — ST. LOUIS "Prism

1-1 — Bee Gees *Bill Withers
34 — Samantha Sang *Neit Diamond
35 — George Duke
36 — LeBlanc & Carr

7 To 2 — Queen

11 To 7 — Odyssey

19 To 11 — Billy Joel

22 To 12 — Neil Diamond
28 To 21 — Rod Stewart

KXOK — ST. LOQUIS

1-1 — Bee Gees

*Johnny Rivers

*Jay Ferguson “John Williams

‘Carpenters *Prism

16 To 12 — Dolly Parton

17 To 8 — Queen

22 To 17 — Piayer

25To 20 — Chic

26 To 11 — Linda Ronstadt — Blue

27 To 23 — Santa Esmeralda/
Leroy Gomez

30 To 24 — Paul Simon

33 To 29 — Rod Stewart

38 To 33 — Donna Summer

KRSP — SALT LAKE CITY

2-1 — Fleetwood Mac

17to 12 — ELO

Leroy Gomez

"Bee Gees KTAC — TACOMA

7 To 2 — Kansas 3-1 — Fleetwood Mac
8 To 3 — Styx “Queen

10 To 4 — Bay City Roliers *Dan Hill

Ex To 27 — Little River Band

B-100 — SAN DIEGO

1-1 — Rod Stewart

27 — Dolly Parton

30 — Samantha Sang

11 To 7 — Andy Gibb

13709 — ELO

25 To 16 — Bee Gees

27 To 10 Queen

28 To 22 — Dan Hill

29 To 25 — Santa Esmeralda/
Leroy Gomez

KCBQ — SAN DIEGO

1-1 — Linda Ronstadt

28 — Bee Gees

30 — Billy Joel

“Leif Garrett

*Little River Band

*Donna Summer

8 To 3 — Randy Newman

18 To 13 — Player

20 To 14 — Bob Welch

217012 — ELO

27 To 15 — Rod Stewart

Ex To 23 — Queen

Ex To 27 — Wings

WTRY — TROY

*Al Martino

Leroy Gomez

24To20 — LTD

KFOX — TULSA
1-1 — Player

27 — Wet Willie
28 — Tom Petty

30 — Dan Hill

KFRC — SAN FRANCISCO

“*Box Scaggs — Still Falling
10 To 5 — Randy Newman

22 To 15 — Rod Stewart
2510 20 — Bee Gees

28 To 21 — Queen

30 To 23 — Dolly Parton

Ex To 26 - EW, & F

Ex To 29 — Santa Esmeralda/

Ex To 30 — Chic

KJR — SEATTLE

2-1 — Carpenters

10 To 6 — Rod Stewart

13 To 8 — Bay City Rollers
15 To 10 — James Taylor
18 To 14 — Randy Newman

Ex To 24 — Dan Hill

KING — SEATTLE

*Lynyrd Skynyrd
7 To 2 — Rod Stewart

11 To 7 — Linda Ronstadt — Easy
22 To 15 — Billy Joel

Ex To 24 — Dolly Parton
Ex To 25 — Dan Hill

KEEL — SHREVEPORT

19 To 10 — Dan Hill

¢ 21To 12 — Rod Stewart
War 22 To 17 — Wings

28 To 24 — Donna Summer
33To23 —EW.&F

35 To 30 — Brick

Ex To 19 — Randy Newman
Ex To 31 — Carpenters

Ex To 35 — Abba

KJRB — SPOKANE

1-1 — Rod Stewart

*Little River Band
9 To 2 — Randy Newman
16 To 10 — Shaun Cassidy

18 To 14 — Bob Welch

23 To 17 — Billy Joel

24 To 20 — Dolly Parton

25 To 21 — Santa Esmeralda/

28 To 19 — Samantha Sang
29 To 25 — Paul Davis
Ex To 27 — Dan Hill

*Santa Esmeralda

6 To 2 — James Taylor

7 To 3 — Barry Manilow
Ex To 25 — Neil Diamond

1-1 — Dolly Parton

10 To 6 — Randy Newman
11 To 3 — Shaun Cassidy
19 To 10 — Santa Esmeralda/

22 To 16 — Bee Gees
23 To 19 — Neil Diamond

28 To 23 — Odyssey

Ex To 21 — Paul Simon

Ex To 26 — Leit Garrett

Ex To 29 — Little River Band
Ex To 30 — Jay Ferguson

26 — Hall & Oates

29 — Donny & Marie

13To 8 — Bee Gees
20To 12 — ELO

22 To 14 — Billty Joel
28 To 20 — High Inergy
29 To 18 — Queen

WTLB — UTICA

1-1 8 Player

“John Williams

*Diana Ross

“Littie River Band

"Abba

10 To 6 — Dolly Parton
14 To 10 — Randy Newman
20 To 13 — Queen

21To 17 — Odyssey
257To 19 — Andy Gibb

26 To 22 — ELO

27To23 —EW.&F

30 To 24 — Bee Gees

Ex To 25 — Billy Joet

Ex To 27 — Leo Sayer

Ex To 28 — Chic

Ex To 29 — Neil Diamond
Ex To 30 — Steely Dan

98-Q — VADALIA

1-1 — Rod Stewart

*Chic

*Bill Withers

“Steely Dan

"Marilyn Scott

8 To 4 — Player

27 To 23 — Wings

29 To 25 — Shaun Cassidy
31 To 27 — Leif Garrett
33To28 —EW.&F

34 To 29 — David Gates

35 To 20 — Samantha Sang
Ex To 31 — Bee Gees

Ex To 32 — Donna Summer
Ex To 33 — Queen

Ex To 34 — Neil Diamond
Ex To 35 — Santana

WPGC — WASHINGTON, D.C.

1-1 — Queen

*Chic

“Con Funk Shun

*Dan Hill

15To8 —EW,&F

17To9 — EW,&F

17 To 9 — Bee Gees

22 To 18 — Heatwave

26 To 22 — Santa Esmeralda/
Leroy Gomez

Ex To 24 — Styx

Ex To 29 — Billy Joel

Ex To 30 — Samantha Sang

KLEO — WITCHITA

1-1 — Seals & Crofts

28 — Neil Diamond

30 — Billy Joel

“Heart — Crazy

11 To 7 — James Taylor
13 To 8 — Styx

16 To 9 — Linda Ronstadt — Easy

17 To 13 — Kansas

18 To 11 — Santa Esmeralda/
Leroy Gomez

22 To 16 — Rod Stewart

247019 — LTD

28 To 23 — Andy Gibb

WAIR — WINSTON/SALEM
2-1 — Bee Gees

38 — Queen

*KC & The Sunshine Band
“Prism

*Meco

10 To 5 — Rod Stewart

13 To 8 — Samantha Sang
14 To 9 — Billy Joel

19 To 15 — Randy Newman
23 To 19 — Lynyrd Skynyrd
29 To 21 — Millie Jackson
33 To 26 — Bee Gees
34To28 —EW. & F
35To28 —EW,&F

35 To 31 — Bill Withers

36 To 32 — Donna Summer
37 To 33 — John Williams
Ex To 34 — Johnny Rivers
Ex To 35 — Abba

Ex To 36 — Con Funk Shun
Ex To 37 — Jay Ferguson

MURRAY IN THE STUDIO — Capitol recording artis
final touches on her upcoming LP “Let's Keep It That Way” and celebrated with a cham-
pagne toast in the studio. Pictured (I-r) in the studio are: Deane Cameron, A&R staff assis-
tant, Capitol Canada, Ken Freisen, recording engineer; Leonard Rambeau, Murray’s
manager; Paul White, A&R vice president, Capitol Cananda, Murray; Jim Ed Norman,
producer; and Rupert Perry, A&R vice president, Capitol Records.
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t Anne Murray recently completed

Large Retail Chains Expand
In’77 With New Super Stores

(continued from page 12}

Aside from the proliferation of super-
stores, specialty record chains continued
to garner the lion’s share of manufacturer
attention. This was evidenced by the num-
ber of top record company executives who
attended and helped finance retail conven-
tions in 1977. Observers believe there will
be even more retail conventionsin 1978, as
these major chains celebrate massive sales
growth, and attempt to retain the “family”
atmospheres that existed when they were
smaller.

Sales Up

Nearly every chain had something to
celebrate, reporting high sales and earn-
ings during the past year.

For example, the highlight of the 1977
Record Bar Convention in Hilton Head,
South Carolina was the presentation of the
firm’s financial figures and five-year dollar
projections. Record Bar’s $29 million sales
in 1977 represented a 30% increase over
1976, and the chain has projected about a
15% increase next year. In five years,
Record Bar hopes to reach $86 million in
gross volume. The company's 1977 ear-
ningswere up 100% (Cash Box, August 27).

Only in America’s biggest market, New
York, did profits lag, aithough Sam Goody’s
28 stores recently reported sharply in-
creased third quarter profits (to match its
continued sales hikes). Goody's improved
performance was attributed to Jimmy's
demise, which has allowed all of New York’s
established retailers to raise their sale
prices by 30¢-40¢ or more.

Pickwick Merger

The retail record industry’s biggest
growth story in 1977 occurred at Pickwick,
now a subsidiary of the $3 billion American
Can Co.

Currently composed of 286 Musicland,
Discount and Aura Sound stores, Pick-
wick has announced plans to add another
300 stores by 1982.

The merger of AmCan and Pickwick not
only means more stores, but new joint ef-
forts in the areas of purchasing, warehous-
ing and data processing. Among the initial
campaigns undertaken by Pickwick’s new
regime is an incentive program to spur
sales of independent (Pickwick-distri-
buted) product.

Finally, at year's end, Pickwick and Sam
Goody stunned the industry by announc-
ing their intent to merge. Under a $4.8
million stock transfer plan, Goody would
become part of Pickwick’s Retailing Divi-
sion, increasing that division’s annual sales
by about 44%.

Jimmy’s Fades Away

If Pickwick was the 1977 retail highlight,
then, surely, Jimmy’s Music World was the
low point.

The chain’s sensational rise from ahand-
ful of stores to 38 units in less than a year,
and its subsequent bankruptcy and liquida-
tion last fall justified the belief of other New
York retailers that it was impossible to stay
in business for very long while selling all
LPsfor $2.99t0$3.99. In explaining its pric-
ing strategy to its dozens of creditors, a
Jimmy’s spokesman said the chain had felt
lowballing was the only way to make a dent
inthe $250 million New York record market.

However, noted the spokesman, a com-
bination of factors led the company astray;
the sale of too many albums below costand
not enough high-margin cutout sales to
compensate; the failure of the 10,000-
square-foot Times Square superstore to
meet volume expectations; and the failure
of the low prices to drive out Jimmy's major
competitors.

Some of Jimmy’'s creditors pointed to
other reasons for the chain’s problems, in-
cluding overspending on security (small

stores often had several guards on duty at
the same time) and poor in-store merchan-
dising. Still, major manufacturers and local
distributors continued to supply Jimmy's
weeks after it was reported that the retailer
was in financial trouble. Concluded one
New York distributor, himself a Jimmy’s
creditor, “They (suppliers) were greedy. All
they saw were the big sales.”

Sutton Distributors, the bankrupt cutout
wholesaler and parent company of
Jimmy’s, hopes to remain in business and
eventually pay off the millions of dollars of
debt.

The story of Wallichs Music City in Los
Angeles is entirely different. The seven-
store chain’s demise was attributed by its
competitors to a “failure to keep abreast of
changing market conditions,” “low sales
volume on current product” and an inability
to “shed its high-price image” (Cash Box,
March 19). Only four months before its
March bankruptcy did the chain institute a
“discount format” to match the prices of
L.A. stores like Wherehouse, Tower,
Licorice Pizza and Music Plus.

Eventurally, five of the seven Wallich's
stores were taken over by Integrity Enter-
tainment, The Wherehouse’s parent firm.
Two of those five stores were then turned
into “Big Ben” supermarket-type outlets,
said to be California’s two largest record
stores (Cash Box, August 6).

Mass Merchandisers Visible

Despite the tremendous growth of the
specialty retailers, however, Cash Box’s
1977 weekly retail advertising analysis
showed that general merchandise chains
like Sears, K mart, Venture, Target, Wool-
worth and Montgomery Ward were still very
much inthe record retailing business (Cash
Box, July 2).

Sears, for example, embarked this year
on a major upgrading of its record opera-
tions (Cash Box, June 18 and 25), with
buyer Warren Schulstad confirming that
the chain is “going after an aggressive im-
age about as much as any general
merchandiser can do.”

Charles Staley, buyer for Wool-
worth/Woolco, asserted that records and
tapes have become the chain’s second
highest profit-per-square-foot item. In at
least one market, New Orleans, Woolco has
attempted through its advertising and pro-
motions to challenge the town’s specialty
shops, as well as the general merchandise
competition.

In Chicago, Korvettes' six stores areto be
taken over by K mart, Woolworth, and
Goldblatt's, the latter of which is hoping to
remain as large a record dealer as Kor-
vettes was (Cash Box, July 16 and 23).

On the distribution end, some of Amer-
ica’s major racks have over the past years
taken major steps to streamline their
operations. These steps relate to the com-
mon manufacturer complaint that the racks
are “difficult to deal with.”

“After going through the whole run-
around,” said one sales and marketing ex-
ecutive, “we decided it was better to have it
simply drop-shipped at each individual dis-
count store. The rack is so damned slow
and its computers are completely un-
wieldy.” Noted another marketing ex-
ecutive for a small company, “The racks
have been passe for two years.”

However, rack jobbers like Herb Men-
delsohn, president of ABC Records and
Tapes, disagree strongly. Denying persis-
tent rumors that ABC is going out of the
rack business (the latest rumor has ABC
being sold to Lieberman), Mendelsohn told
Cash Box last June, "We are a long way
from being dead. We've had some prob-
lems, but we’'ve made many changes that

(continued on page 104)
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Northeast

“SATURDAY NIGHT FEVER”
AEROSMITH

JACKSON BROWNE

PAUL SIMON

DONNA SUMMER

“CLOSE ENCOUNTERS”
DOLLY PARTON

JONI MITCHELL

STEVIE WONDER

HIGH INERGY

SomNdus WM

West/
Northwest

JACKSON BROWNE
AEROSMITH

“SATURDAY NIGHT FEVER”
JONI MITCHELL

PAUL SIMON

“CLOSE ENCOUNTERS”
STORY OF STAR WARS
DONNA SUMMER

DOLLY PARTON

PLAYER

CO®NIUN R WM

-

Baltimore/
ashington

AEROSMITH

SEX PISTOLS
NATALIE COLE
PARLIAMENT

WAR

BAR-KAYS

STEVIE WONDER
HIGH INERGY

STORY OF STAR ‘WARS
DOLLY PARTON

CO®NINHWN =

-

Denver/
Phoenix

AEROSMITH

PAUL SIMON
JACKSON BROWNE
JONI MITCHELL

JOHN DENVER

“CLOSE ENCOUNTERS”
WAR

HIGH INERGY

STORY OF STAR WARS
CAPTAIN & TENNILLE

SCoeNINmELN

-

Southeast

PAUL SIMON

AEROSMITH

“SATURDAY NIGHT FEVER”
GEORGE DUKE
PARLIAMENT

ERIC CLAPTON

BAY CITY ROLLERS

WAR

DONNA SUMMER

DOLLY PARTON

North
Central

BING CROSBY (XMA3)
ELVIS (XMAS)

PAUL SIMON

AEROSMITH

ROD STEWART
“SATURDAY NIGHT FEVER”
JOHN DENVER

STORY OF STAR WARS.
DOLLY PARTON

ELVIS (MOODY BLUE)

cCOmNPUA LN

-

South
Central

AEROSMITH

ERIC CLAPTON

JONI MITCHELL

GEORGE DUKE

PAUL SIMON

JACKSON BROWNE

EMERSON, LAKE & PALMER

“SATURDAY NIGHT FEVER”

SANTA ESMERALDA/
LEROY GOMEZ

PARLIAMENT

CEADPN LN

]

Midwest

AEROSMITH

“SATURDAY NIGHT FEVER”

JACKSON BROWNE
PAUL SIMON

JONI MITCHELL

WAR

STORY OF STAR WARS
GEORGE DUKE
PARLIAMENT
NATALIE COLE

National Breakouts

1. AEROSMITH
.PAUL SIMON
.“SATURDAY NIGHT
FEVER”
.JACKSON BROWNE
.JONI MITCHELL

.“CLOSE ENCOUNTERS”

. GEORGE DUKE
.DONNA SUMMER

REPORTS

_F)P TEN ACCOUNT

.WAR

.DOLLY PARTON
STORY OF STAR
WARS
PARLIAMENT

. NATALIE COLE
.JOHN DENVER

. ERIC CLAPTON

Music Millennium — Portland

ELVIS COSTELLO
JEAN-MICHEL JARRE
ROD STEWART
EARTH, WIND & FIRE
ERIC CLAPTON

BOB JAMES

JONI MITCHELL
JACKSON BROWNE
LINDA RONSTADT
10. JAMES TAYLOR

1.
2,
3.
4.
5.
6.
7.
8.
9.

Richman Brothers — Phila.

FLEETWOOD MAC

LINDA RONSTADT

BILLY JOEL

KANSAS

ELECTRIC LIGHT ORCHESTRA
EARTH, WIND & FIRE

KISS

LYNYRD SKYNYRD

. STEELY DAN

10. ELVIS PRESLEY

CERNOINLWN =

Tower — Sacramento

BOZ SCAGGS

NEIL DIAMOND

BARRY WHITE

EARTH, WIND & FIRE

LINDA RONSTADT
AEROSMITH

FLEETWOOD MAC

SATURDAY NIGHT FEVER
ELECTRIC LIGHT ORCHESTRA
JACKSON BROWNE

CPENINnLON -

-

Record World—Times Square

BILLY JOEL

LINDA RONSTADT
FLEETWOOD MAC

KISS

NEIL DIAMOND

ELVIS PRESLEY

STEELY DAN

STEVE MILLER

STYX

10. ELECTRIC LIGHT ORCHESTRA

CRNOVHAWN =

Record Shack — Atlanta

BOZ SCAGGS

ROD STEWART
EARTH, WIND & FIRE
AEROSMITH
PARLIAMENT

WAR

J.G. WATSON
LYNYRD SKYNYRD
COMMODORES
SHAUN CASSIDY

CRENIvnLLN

-

Record Theatre — Cleveland

QUEEN

BOB WELCH

ROD STEWART

AEROSMITH

ELECTRIC LIGHT ORCHESTRA
NEIL DIAMOND

KISS

LINDA RONSTADT

BOZ SCAGGS

LYNYRD SKYNYRD

CPENINLWN S

-

King Karol — New York

CHARO
ROD STEWART
DONNA SUMMER

MECO — STAR WARS
CHIC

CRYSTAL GAYLE

DOLLY PARTON
SATURDAY NIGHT FEVER

LoENINLWN S

-

CLOSE ENCOUNTERS — J. WILLIAMS

SANTA ESMERALDA/LEROY GOMEZ

Dan Jay — Denver

JACKSON BROWNE
AEROSMITH

JONI MITCHELL

STEVE MILLER

FLEETWOOD MAC

LINDA RONSTADT

ROD STEWART

KISS

STYX

ELECTRIC LIGHT ORCHESTRA

COENINAWN S

-

Soul Shack — D.C.

1. PARLIAMENT
2. BARRY WHITE
3. EARTH, WIND & FIRE
4. COMMODORES
S. PATTI LaBELLE
6. RAY CHARLES
7. BAR-KAYS

8. WAR

9. MILLIE JACKSON
0. HEATWAVE

Tape City — New Orleans

ROD STEWART
EARTH, WIND & FIRE
SATURDAY NIGHT FEVER

COMMODORES
LINDA RONSTADT
STYX
FLEETWOOD MAC
QUEEN

THE RABYS

CLININL LN

-

Odyssey — Santa Cruz

EARTH, WIND & FIRE

HIGH INERGY

L.T.D.

POCKETS

GEORGE DUKE

VILLAGE PEOPLE

CHIC

SANTA ESMERALDA/LEROY GOMEZ
AL GREEN

WAR

PRENINLWN

-

Sound Warehouse — Dallas

EARTH, WIND & FIRE

STEELY DAN

ELECTRIC LIGHT ORCHESTRA
JONI MITCHELL

GEORGE DUKE

MILLIE JACKSON

JACKSON BROWNE

KANSAS

PARLIAMENT

SANTANA

CUERNINRWN -

-

pd

.R.M. — Pittsburgh
FLEETWOOD MAC
KISS

SHAUN CASSIDY
ROD STEWART
KANSAS
AEROSMITH

NEIL DIAMOND
LINDA RONSTADT
LYNYRD SKYNYRD
. DEBBY BOONE

CWRNIN L WM

-

VIP — Los Angeles

ROSE ROYCE
COMMODORES
WHISPERS
GEORGE DUKE
MILLIE JACKSON
EMOTIONS (STAX)
CON FUNK SHUN
NATALIE COLE

AL GREEN

EARTH, WIND & FIRE

COENRVHLWNS

-

Korvettes — New York

KISS

FLEETWOOD MAC

SHAUN CASSIDY — OLD
LINDA RONSTADT

EARTH, WIND & FIRE

NEIL DIAMOND

ELECTRIC LIGHT ORCHESTRA
BOZ SCAGGS

ROD STEWART

SYEanhwh

-

armony House — N.J.

BILLY JOEL

LINDA RONSTADT
FLEETWOOD MAC

ROD STEWART

ELECTRIC LIGHT ORCHESTRA
NEIL DIAMOND

SHAUN CASSIDY

RANDY NEWMAN

EARTH, WIND & FIRE,

STEELY DAN

I

' pac=h

comNana

-

>

— Oakland

ROD STEWART
EARTH, WIND & FIRE
BOZ SCAGGS

LINDA RONSTADT
STORY OF STAR WARS
GEORGE DUKE
FLEETWOOD MAC

AL GREEN
COMMODORES

10. STEVE MARTIN

CENOOh LN

1812 — Milwaukee

QUEEN

STYX

FLEETWOOD MAC

ALAN PARSONS

KANSAS

AEROSMITH

JACKSON BROWNE
ELECTRIC LIGHT ORCHESTRA
JONI MITCHELL

. ROD STEWART

COENINAWLN S

-

Father's & Sun’s — Ind.

AEROSMITH

PARLIAMENT

STYX

JACKSON BROWNE

EARTH, WIND & FIRE
FLEETWOOD MAC

CLOSE ENCOUNTERS

QUEEN

JONI MITCHELL

ELECTRIC LIGHT ORCHESTRA

CRENON LW

-

Handeiman — Detroit

SHAUN CASSIDY — OLD
SHAUN CASSIDY — NEW
FLEETWOOD MAC

KiSS — 1!

ELVIS PRESLEY — LIVE
LINDA RONSTADT

BARRY MANILOW

ELVIS PRESLEY — MOODY
10. ROD STEWART

CRNONAWN

Ita — Phoenix

LINDA RONSTADT

FLEETWOOD MAC

SHAUN CASSIDY

STORY OF STAR WARS

SHAUN CASSITY — OLD

OLIVIA NEWTON-JOHN

ELTON JOHN — 11

LONDON SYMPHONY ORCHESTRA
NEIL DIAMOND

EARTH, WIND & FIRE

>

CoENInhLONS

-

Waxie Maxie — D.C.

QUEEN

EARTH WIND & FIRE

KISS

ROD STEWART

STORY OF STAR WARS
KANSAS

ELECTRIC LIGHT ORCHESTRA
LYNYRD SKYNYRD

NATALIE COLE

DOLLY PARTON

CEENINHWN S

-

ABC Record & Tape/Nationai

SHAUN CASSIDY — OLD
FLEETWOOD MAC

SHAUN CASSIDY — NEW

ELVIS PRESLEY — LIVE

LONDON SYMPHONY ORCHESTRA
KISS — Il

STEVE MILLER

LINDA RONSTADT

BARRY MANILOW

BING CROSBY — CHRISTMAS

=
CUENIVAWLN S

Sounds Unlimited — Chicago

1. STYX

2. LINDA RONSTADT
3. HEATWAVE

4. ALANPARSONS
S. QUEEN

6. KANSAS

7. ROD STEWART

8. FLEETWOOD MAC
9. WAR

0. Kiss

Tower — Seattle

LINDA RONSTADT
FLEETWOOD MAC
ROD STEWART
EARTH, WIND & FIRE
BOB JAMES

PAUL SIMON

NEIL DIAMOND
STEELY DAN

9. BILLY JOEL

10. STYX

NN LWL

I

armony House — Detroit

NEIL DIAMOND

LINDA RONSTADT

SHAUN CASSIDY

KISS

ELECTRIC LIGHT ORCHESTRA
FOREIGNER

CHICAGO

QUEEN

ELVIS PRESLEY

ROD STEWART

CUENINbWNS

-

=

ELECTRIC LIGHT ORCHESTRA
FLEETWOOD MAC

KiSS

LINDA RONSTADT

CHICAGO

LYNYRD SKYNYRD

BOZ SCAGGS

NEIL DIAMOND

CRYSTAL GAYLE

RANDY NEWMAN

CPENPUNEWLNL

-

herehouse — Los Angeles

Camelot — Cleveland

KISS

QUEEN

NEIL DIAMOND

ELECTRIC LIGHT ORCHESTRA
SHAUN CASSIDY

AEROSMITH

FLEETWOOD MAC

LEIF GARRETT

STORY OF STAR WARS
SATURDAY NIGHT FEVER

COUENINA LN

-

Harvard Coop — Boston

JACKSON BROWNE
JONI MITCHELL
STEELY DAN
FLEETWOOD MAC
STEVE MILLER
BILLY JOEL

PAUL SIMON

RANDY NEWMAN
JOAN ARMATRADING
JAMES TAYLOR

COENINHEWLN =

-

Sam Goody — New York

QUEEN

BILLY JOEL

Kiss

FLEETWOOD MAC
STEELY DAN
LYNYRD SKYNYRD
KANSAS

STYX

BEATLES

SHAUN CASSIDY

a
CLENOV LW

SANTA ESMERALDA/LERCY GOMEZ

LONDON SYMPHONY ORCHESTRA






Top Male Vocalists

Peter Frampton
Stevie Wonder
Steve Miller
Barry Manilow
Elvis Presley
Boz Scaggs
Shaun Cassidy
Rod Stewart
James Taylor
Al Stewart

Leo Sayer
Marvin Gaye
Alan Parsons
Jackson Browne
Cat Stevens
Elton John

Neil Diamond
Bob Seger
Jimmy Buffett
George Benson
Barry White
George Harrison
Gordon Lightfoot
Bob Weich

Ted Nugent
Andy Gibb
John Denver
David Bowie
Dan Fogelberg
Neil Young
Peter Brown

Al Green

W~ O & WN =
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Marvin Gaye

46

Top New Male Vocalists

Shaun Cassldy
Andy Glbb
Andrew Gold
Stephen Bishop
Bob Welch
Graham Parker
Tom Petty
Dean Friedman
Leroy Gomez
Lenny Williams

Top Female Vocalists

Linda Ronstadt
Rita Coolidge
Donna Summer
Olivia Newton-John
Barbra Streisand
Diana Ross
Natalie Cole
Debby Boone

9 Crystal Gayle

10 Joni Mitchell

11 Helen Reddy

12 Carly Simon

13 Dorothy Moore
14 Judy Collins

15 Jenniter Warnes
16 Deniece Williams
17 Thelma Houston
18 Patti LaBelle

19 Joan Baez

20 Phoebe Snow

QO WOO~NIO b WN =
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Top New Female
Vocalists

1 Debby Boone

2 Crystal Gayle

3 Jennifer Warnes
4 Valerie Carter

5 Patti Austin

QOO NOO S WN =
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Top Groups

Fleetwood Mac

Eagles

Commodores

Boston

Doobie Brothers
Kansas

Kiss

Foreigner

Crosby, Stills & Nash
Wings

Electric Light Orchestra
Bee Gees

Heart

Earth, Wind & Fire
Chicago

Steely Dan

Isley Brothers

Brothers Johnson
Lynyrd Skynyrd
Emotions

Jethro Tull

Beatles

Rolling Stones

Yes

Queen

Foghat

Supertramp

Emerson Lake & Paimer
Led Zeppelin

Pink Fioyd

Heatwave

Bob Marley & The Wailers
Floaters

Atlanta Rhythm Section
Pablo Cruise

“Crystal Gayle

Top New Groups

Foreigner
Floaters

Brick

Pablo Cruise
Heatwave

Little River Band
High Inergy
Cheap Trick
Crawler

Lake
Sanford-Townsend Band
Pockets

Side Effect
Kalapana

O O ~NOOOW b WN =
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Cat Stevens

Cash Box/December 31, 19



Thanks to All
Jor Mlaking 1977
A‘“Bandana” Year

Peter Allen
Al Di Meola
Peter Frampton
GaryWright

Bandana Enterprises, Ltd.
595 Madison Avenue, NewYork, NewYork 10022 (212) 758-2122

Dee Anthony-President
Bill Anthony-Vice President



ie Jordan and Howard Scott for Far Out Productions,

tion with Lonn
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R&B Male Crossover

1
2
3
4

Stevie Wonder
Marvin Gaye

AWB & Ben E. King
High Inergy

R&B Female Crossover

1
2
3
4
5

OW XN B~ WON =

Diana Ross
Donna Summer
Natalie Cole
Deniece Williams
Thelma Houston

R&B Group Crossover

KC & The Sunshine Band
Commodores

Earth, Wind & Fire
Heatwave

Rose Royce

Emotions

Sylvers

Brick

The Jacksons

Tavares

Soundtracks

1
2
3
4
5
6
7

QB WN -

A Star Is Born

Star Wars

Rocky

Car Wash

Annie

New York, New York
The Spy Who Loved Me

Top Comedy Artists

Steve Martin
Richard Pryor
Cheech & Chong
George Carlin
Lily Tomlin

e G e

arilyn McCoo/BilIy Davis Jr.

Top Mixed Groups

O WO N > WN =
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1
2
3
4
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Je

Fleetwood Mac

Wings

Heart

Carpenters

Captain & Tennille
Donny & Marie Osmond

Marilyn McCoo & Billy Davis, Jr.

Gladys Knight & The Pips
Ashford & Simpson
Starland Vocal Band

Group Re-Emergence

Atlanta Rhythm Section
The Kinks

Steely Dan

The Jacksons

Top Instrumentalists

Meco

Weather Report
John Klemmer
Ray Ayers Ubiquity
Bob James
Maynard Ferguson
Crusaders

Ronnie Laws
Jean-Luc Ponty
Grover Washington, Jr.
Return To Forever
Chuck Mangione
Stuff

Chick Corea
Jean-Michel Jarre
Brecker Brothers
Tom Scott

Ramsey Lewis
SalSoul Orchestra
David Mathews

v

b A
rry Jeff Walker

Top Duos

Captain & Tennille
Daryl Hall & John Oates

Seals & Crofts

Crosby & Nash

Brothers Johnson

Pete Townshend/Ronnie Lane
Carpenters

W oo ~NOOUAEWN=

Top New Duos

1 Robert Gordon With Link Wray
2 Pete Townshend/Ronnie Lane

3 Isaac Hayes & Dionne Warwick
4 Pousette-Dart Band

5 Toni Brown & Terri Garthwaite

Top MOR Artists

1 John Denver

2 Neil Diamond

3 Captain & Tennille

4 Carpenters

5 Engelbert Humperdinck

Female Re-Emergence

1 Janis lan
2 Rita Coolidge

Male Re-Emergence

1 Bob Seger
2 Jesse Winchester
3 Ray Charles

4 Johnny Rivers
5 Randy Newman

England Dan & John Ford Coley

Marilyn McCoo & Billy Davis, Jr.

The Emotions

Country Female
Crossover

1 Crystal Gayle

2 Olivia Newton-John
3 Dolly Parton

4 Linda Ronstadt

5 Emmylou Harris

Country Male Crossover

1 Elvis Presiey

2 Waylon Jennings
3 Kenny Rogers

4 Ronnie Milsap

5 Willie Nelson

Country Group Crossover

1 Marshall Tucker Band
2 Pure Prairie League

3 Charlie Danlels Band
4 Jerry Jeff Walker

Cash Box/December 31, 197



OVING AT THE SPEI

2049 Century Parl East
2 Century Plaza, Suite 414~
Las Angeles, California 900
Telephone: 213-553-68
Telex: 696170

" 102-104 Gloucester Place
Loadon WIH3PH
Telephone: 01-486-6040
Telex: 298995 5

10 East 49th Street
3rd Floor y
New York, New York 10017
Telephone: 212-688-9377
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IT WAS A
KNOCK-OUT
YEAR!

16 GOLD AND PILATINUM
. CERTIFICATIONS
DURING 1977

On Behalf Of All
_ The Artists and Producers...

Thank You For
~ Your Continued Support.
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Top Female Vocalists

Barbra Streisand
Rita Coolidge
Debby Boone
Carly Simon
Thelma Houston
Mary Macgregor
Natalie Cole
Linda Ronstadt
Donna Summer
Crystal Gayle
Jennifer Warnes
Helen Reddy
Deniece Williams

OO ~NOH U A~ WN -

10
11
12
13

Top New Female

Vocalists

1 Debby Boone
2 Crystal Gayle
3 Mary Macgregor
4 Jenniter Warnes

Female Re-Emergence

1 Rita Coolidge
2 Carly Simon
3 Jackie DeShannon

Top New Duo

1 LeBlanc & Carr
2 Keane Brothers
3 Karen Nelson & Billy T

"

Mary Macgregor

Top Duo

Daryl Hall & John Oates
Brothers Johnson

England Dan & John Ford Coley
Carpenters

Captain & Tennille

Seals & Crofts

Marilyn McCoo & Billy Davis, Jr.
Donny & Marie Osmond

Addrisi Brothers

O O N O~ WN =

Top Instrumentalists

1 Meco

2 Bill Conti

3 London Symphony Orchestra
4 Wilton Place Street Band

5 Walter Murphy

Top Groups

Fleetwood Mac

KC & The Sunshine Band
Foreigner

Eagles

Steve Miller Band
Commodores

The Sylvers

Rose Royce

Abba

Kansas

10cc

Emotions

Meco

Hot

Pablo Cruise

Electric Light Orchestra
Heatwave

Marshall Tucker Band
Heart

Climax Blues Band
Wings

The Jacksons

Atlanta Rhythm Section
Floaters

Bay City Rollers

Ram Jam

Crosby, Stitls & Nash
Manfred Mann
Aerosmith

Supertramp

Kiss

Bread
Sanford-Townsend Band
Brick

Tavares

© WO ~NO O & W =
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31
32
33
34
35

Top New Group

Foreigner

Rose Royce

Pablo Cruise

Heatwave

Hot

Floaters

Ram Jam

Supertramp

Brick
Sanford-Townsend Band
Wilton Place Street Band
Little River Band

i
2
3
4
5
6
7
8
9

10

11
12

Group Re-Emergence

Bread

10cc

Manfred Mann

Atlanta Rhythm Section
The Jacksons

Santana

Top New Male Vocalists

Shaun Cassidy
Andy Gibb
Alan O’Day
Kenny Nolan
Stephen Bishop
Paul Nicholas
David Soul
Peter McCann
Dean Friedman
Andrew Gold
David Dundas
Leif Garrett
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David é_dul

Top Male Vocalists

Leo Sayer
Barry Manliow
Andy Gibb
Alan O’Day
Shaun Cassidy
Stevie Wonder
Kenny Nolan
Johnny Rivers
Stephen Bishop
Bob Seger
Peter Frampton
James Taylor
Andrew Gold
Al Stewart
Glen Campbell
David Soul
Marvin Gaye
Dean Friedman
Alice Cooper
20 Peter McCann
21 Jimmy Buffett
22 Paul Nicholas
23 Ronnie Milsap
24 Boz Scaggs

25 Kenny Rogers
26 William Bell

27 B.J. Thomas
28 David Dundas
29 Elvis Presley
30 Joe Tex

O N O AWN =
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15
16
17
18
19

Male Re-Emergence

1 Bob Seger
2 B.J. Thomas
3 Joe Tex

f.

A\

¥
Steve Miller

Cash Box/December 31,19



»TOP MALE MOR. ARTIST POP SINGLES -

Barry Manilow

TOP MALE VOCALIST POP SINGLES -

Barry Manilow

TOP MALE VOCALIST POP ALBUM

Barry Manilow




UNITED ARTISTS RECORDS

THE WINNERS CIRCLE.




Brass Construction

Donald Byrd

Bill Conti

Carl Davis Orchestra
Electric Light Orchestra
Enchantment

Crystal Gayle

Walter Jackson

Earl Klugh

Ronnie Laws

New York., New York
Nitty Gritty Dirt Band
Noel Pointer

Rocky

Kenny Rogers

The Spy Who Loved Me
War
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Leo Sayer

G ﬁ -

Captain & Tennille

Cash Box/December 31, 167



BMI licensed music

took 64 % of all the

major music business
trade paper chart positions
during 1977

including such CASHBOX

blockbusters as
“l Just Want To Be Your Everything,”
‘“‘Dancing Queen,”

“It’s Ecstasy,”’
‘“Luckenbach, Texas,”’
“Smokey And The Bandits,”’
“Star Wars,”’

““Rocky.”

What the world expects from the
world’s largest music licensing organization.

BMI




Elton John’s Grea
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The Bitch Is Back

Lucy In The Sky With Diamonds *
Sornry Seems To Be The Hardest Word
Don’t Go Breaking My Heart *
Someone Saved My Life Tonight
Phlladelphla Freedom *
FE |$ N

Produced by Gus Dudgeon
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ELTGN JOHN'S GREATEST HITS VOLUME 11

MCA-3027

:MCA RECORODS

©1977 MCA Records, Inc.
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Shaun Cassidy

Hall & Oates

 Barbra Streisand

Cash Box/December 31,1977



In
Hot enough to place 57 times in Cash Box's Year End Awards.
We'd like to congratulate our artists, their management
and everyone connected with their success.
And wish them, and the entire industry, a happy

9

/
l

CASH BOX POP SINGLES AWARDS, Top Male Vocalists, Johnny Rivers, Top Diwo, England Dan & John Ford Coley, Top New Male
Voculists, Alan O'Day, Leif Garrett, Top Groups, Foreigner, Abba, Hot, Crosby, Stills & Nash, Top New Group, Foreigner, Hot, Top New
Duo, LeBlanc & Carr, Mixed Groups, Abba, CJ.&Co., Male MOR, Johnny Rivers, Parker McGee, MOR Group, Abba, England Dan &
John Ford Coley, CASH BOX POP ALBUM AWARDS, Top Groups, Foreigner, Crosby, Stills & Nash, Rolling Stones, Yes, Emerson
Lake & Palmer, Led Zeppelin, Top Comedy Artists. George Carlin, Top New Groups. Foreigner. Male Re-emergence, Ray Charles,
Johnny Rivers, Top Duos, England Dan & John Ford Coley, Crosby & Nash, R & B Male Crossover, AWB & Ben E. King, CASH BOX
R&B SINGLES AWARDS, Top Male Vocalists, Johnny Bristol, Top New Male Vocalists, Philippe Wynne, Top Female Vocalists, Aretha
Franklin, Top Pop to R B Crossovers, Hot “Angel In Your Arms. Top New Groups, Slave, C.J.&Co.. Top Groups, Slave, Trammps, Top
Mixed Groups, C.J.&Co.. Top Disco Crossover Groups, Trammps, C.J.&Co., Chic, Cerrone, Mass Production, Fantastic Four, CASH BOX
R&B ALBUM AWARDS. Top Groups, Slave, Average White Band, Spinners, Top Female Vocalists, Aretha Franklin, Top New Male
Vocalists, Philippe Wynne, Top New Groups, Slave, CJ.&Co., CASH BOX R& B ALBUM AWARDS, Top Disco Crossover Artists,
Trammps, CJ.&Co.. CASH BOX JAZZ AWARDS, Top Soloists, Jean-Luc Ponty, Top Duos, Larry Coryell & Alphonse Mouzon, Top
New Artists, Lenny White

ATLANTIC RECORDS AND CUSTOM LABELS




Teamed for the first time with producer Richard Perry,
Diana interprets ten songs never before given the
Diana Ross treatment! Includes the smash single
“Gettin’ Ready For Love.”
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DIANA ROSS
Baby Its Me

©1977 Motown Record Corporation



This all new, two-record set was recorded at the Bijou
Cafe in Philadelphiain May of 1977. Itlives up to the
high standards you’ve come to expectfrom

Grover Washington, Jr.

WWW\\\V :
A
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| GROVER WASHINGTON, JR.
Live At The Bijou
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| \Singles, the enormously successful “Easy,” “Zoom”
andred hot “Brick House,” “Commodores’ is already
double platinum and well on its way to triple!

Recorded during their highly successful 1977 summer
tour, “LIVE!” s a deluxe two-record set showcasing all
the Commodores’ greatest hits plus their never before

éﬂ%&% recorded new single “Too Hot Ta Trot”

¥
=

ommodores” The sensation of 1977! Sparked by three ﬁ
e
A ’




Firstthe single “You Can’t Turn Me Off”’ exploded
nationwide on the POP and R&B charts. Then, presto the
album, “Turnin’ On.” More of the high energy that has
made High Inergy the nextfemale supergroup!

~includes

/2 Records, Plus

| Bonus Record \
\ 24-Page Lyric

HIGH INERGY

@t@iﬁi@ ) ’Tumin’ On

Wonder

LOOKING BACK

ME OFF (IN THE MIDDLE
OF TURNING
ME ON)~

R —

A

A double platinum album, two platinurirsingles ar

= =,

another on the way!.Stevie Wonder’s “Songs In The Key -

of Life.” It's getting Better with age!

From “Little Stevie Vifonider’s Fingertips (Part I1)” to
the sophisticated “If You Really Love-Me” of 1971,
“Looking Back” offers 40 songs in a limited edition
three-record set. Acomprehensive history of one of
music’s most respected artists.

©1977 Motown Record Ccrporation




Playing his particular brand of energized electronic
space-funk, Mandre takes today’s music and puts itin
tomorrow’s dimension. His first single ““Solar Flight”
and his newest single “Keep Tryin’ ”’ both tell us

that MANDRE has indeed arrived!

m m




NEW FOR’78

Youthful enthusiasm, soul and versatility in a well
balanced mixture of ballads and up-tempo
disco selections!

Ten of the best reasons
Eddie Kendricks’ velvet
smooth tenor has captivated
audiences around the world.

Break Thru

SRR

i
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THE FIFTH DIMENSION
Star Dancing
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Rock’nroll and Motor City soul
combined in ten exciting numbers!

| FANTASYHILL |

First Step

A selection of penetrating hits
including “Ain’t Too Proud
ToBeg,” “My Girl”’ and “‘Walk

Away From Love.”

M s

Sassy rock’nroll with energy to spare!

DAVID RUFFIN
At His Best




New Massive
consumer press buys!

New radio spots
for saturation play!

New multi-product
wall unit/mobile! 4

On Motown
Records &Tapes
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Warner - Curb Records would like to add
its voice to the legions who have made
Debby Boone and Shaun Cassidy
the most acclaimed new performers of the year.

Congratulations to Debby and Shaun
on their haul of Cash Box awards.

WAAMALameticantadiohistonscom.



OLIVIA NEWTON-JO

SAM / CHANGES / IFNOT FORYOU / LET ME BE THERE / COME ON
SOMETHING BETTERTO DO / HAVE YOU \IEVER BEEN MELLOW

REAM C




N'S GREATEST HITS

OVER /IFYOU LOVE ME (LET ME KNOW? / THONESTLY LOVE YOU
/Pl EASE MR.PLEASE / DON'T STOP BELIEVIN ' /LETIT SHINE

»

©/1977 MCA Records, Inc.



New Female Vocalists

1 Mary Macgregor
2 Mary Kay Place
3 Debby Boone
4 Stella Parton

Female Entertainer Of
The Year

1 Dolly Parton

2 Loretta Lynn

3 Barbara Mandrell
4 Tammy Wynette
5 Crystal Gayle

Female Vocalists

O NOOU R WN -

(o]

10
11
12
13

Linda Ronstadt
Dolly Parton
Emmylou Harris
Crystal Gayle
Olivia Newton-John
Loretta Lynn
Mary Macgregor
Mary Kay Place
Donna Fargo
Tanya Tucker
Tammy Wynette
Rita Coolidge
Debby Boone

UNTRY
ALBUMS
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Instrumental Groups Original Soundtracks Groups

1 Charlie Daniels Band 1 Smokie & The Bandit 1 Statler Brothers

2 Marshall Tucker Band 2 Outlaw Blues 2 Dave & Sugar

3 Danny Davis . = N 3 Oak Ridge Boys

4 Bill Monroe & bl 1 4 Eagles

The Blue Grass Boys o YT ENI AT, e 5 Marshall Tucker Band
_ ’ R 8 Charlie Danieis Band

Instrumentalists 7 Asleep At The Wheel
1 Chet Atkins 8 Pure Prairie League

(o]

Nitty Gritty Dirt Band
10 Amazing Rhythm Aces

2 Charlie McCoy
3 Roy Clark

New Groups
1 Dave & Sugar

Male Entertainer

Of The Year
=i 1 Ronnie Milsap
Merle Haggard 2 Roy Clark
Various Artists 3 Mel Tillis
1 Outlaws 4 Tom T. Hall
2 Great Moments At 5 Buck Owens

The Grand Old Opry
3 Country Comes To

P S Carnegie Hall :
Kris Kristofferson 4 S e
: Duets o N
Comedians 1 Jim Ed Brown & = :;:‘
1 Cledus Maggard Helen Cornelius -
2 Jerry Clower 2 Conway Twitty & _
3 Rod Hart Loretta Lynn g -
| 3 The Kendalls -~ e
Crossover Artist 4 George Jones & \ L&jﬁ"
Of The Year Tammy Wynette 2 Sl
1 Kenny Rogers 0 .fé%
2 Crystal Gayle New Duets - ";_ :
3 Ronnie Milsap 1 Jim Ed Brown & ;ié' iR 4 e N
4 Dolly Parton Helen Cornelius -4 S . o~
5 Waylon Jennings 2 The Kendalls Tanya Tucker

New Male Vocalists

1
2
3

Vern Gosdin
Gene Watson
Bobby Borchers

Male Vocalists

© O ~NOOAEWON =

10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35

Waylon Jennings
Kenny Rogers
Conway Twitty
Willie Nelson
Ronnie Milsap
Glen Campbell
Elvis Presley
Charley Pride
Jimmy Buffett
Merle Haggard
Mickey Gilley
Freddie Fender
Larry Gatlin

Mel Tillis

Tom Jones

Billy “Crash” Craddock
Don Williams
Eddie Rabbitt
Jerry Jeff Walker
Marty Robbins
John Denver
Vern Gosdin

Kris Kristofferson
Johnny Rodriguez
Johnny Paycheck
Jerry Reed

David Allan Coe
Johnny Duncan
Moe Bandy

Gary Stewart
Wynn Stewart
George Jones
Tom T. Halt
Dickie Lee

T.G. Shepard

Cash Box/December 31, 197
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Duos

1 Jim Ed Brown &
Helen Cornelius

2 Conway Twitty &

Loretta Lynn

The Kendalls

4 George Jones &
Tammy Wynette

5 Johnny Cash &
June Carter

6 Bill Anderson &
Mary Lou Turner

w

Duos

1 The Kendalis

2 L.E. White &
Lola Jean Dillon

3 Darrell McCall &
Willie Nelson

4 Bobby & Jeanne Bare

Recitation

1 Donna Fargo
2 C.W. McCall

OUN

SINGLES

Male Vocalists

OCoO~NOO &~ WN =

10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
3%
33
34
35

Mel THils

Waylon Jennings
Merte Haggard
Larry Gatlin

Eddie Rabbitt
Don Williams
Gharley Pride
Mickey Gilley
Johnny Duncan
Conway Twitty
Kenny Rogers
Charlie Rich

Vern Gosdin

Elvis Presley
Ronnie Milsap
Moe Bandy
Johnny Rodriguez
Bill Anderson
Billy “Crash” Craddock
Glen Campbell
Tommy Overstreet
Rex Allen, Jr.
Johnny Paycheck
Bobby Borchers
Tom T. Halt.

Gene Watson
Freddy Hart
Freddie Fender
Jerry Reed
George Jones
Tom Jones

Kenny Dale

Willie Nelson

Ray Price

John Wesley Ryles

Comedian

1 Cledus Maggard
2 Rod Hart

82

New Male Vocalists 0¥ .

1 Vern Gosdin N,

2 Kenny Dale P

3 Mel McDaniels [ ‘.}

4 Ronnie Sessions -~ dh
5 Jacky Ward { - A *h
6 Don King A )
7 Ronnie McDowell r . 4 k_
8 Eddie Middleton L) C e
9 Pautl Craft e § )

0 Willie Nelson

Nick Nixon

Billie Jo Spears

.."L_|

I
»

New Female Vocalists

O ~NOO S WN -

Dottsy

Cristy Lane
Mary Macgregor
Sunday Sharpe
Janie Fricke
Jennifer Warnes
Susie Allanson
Debby Boone
Tina Rainford

]
1
|

-‘""'_"-
| —

p—

Instrumental Groups

1 Henhouse Five Plus
2 Bill Black Combo

Instrumentalists

1 Floyd Cramer
2 Duane Eddy

3 Charlie McCoy
4 Ace Cannon

Female Vocalists

1 Crystal Gayle

2 Donna Fargo

3 Emmylou Harris
4 Barbara Mandrell
5 Tanya Tucker

6 Loretta Lynn

7 Linda Ronstadt
8 Billy Jo Spears

9 Tammy Wynette
10 Dolly Parton

11 Lynn Anderson
12 Mary Macgregor
13 Barbara Fairchiid
14 Margo Smith

15 Mary Kay Place
16 Joni Lee

17 Stella Parton

18 Sammi Smith

Two

Groups

1 Dave & Sugar

2 Statler Brothers
3 Oak Ridge Boys
4 Dr. Hook

New Groups

1 Shylo
2 Cate Sisters

Crossover Artists

1 Kenny Rogers

2 Crystal Gayle

3 Ronnie Miisap

4 Waylon Jennings
5 Dolly Parton

Cash Box/December 31, 19,



TOP

DOG

IN COUNTRY

Eddy Arnold
Chet Atkins
Jim Ed Brown
Wilma Burgess
Helen Cornelius
Paul Craft
Floyd Cramer
Dave & Sugar
Danny Davis &
The Nashville
Brass

Dottsy

Bill Eldridge
Tom T. Hall
Beverly Heckel

Wavylon

Dickey Lee
Zella Lehr
Ronnie Milsap
Dolly Parton
Debbie Peters
Charley Pride
derry Reed

Jim Reeves
Johnny Russell
Hank Snow
Gary Stewart
Porter Wagoner
Steve Wariner
Steve Young

nRGA .

Records & )




1 Stevie Wonder 1 Rose Royce 1 Brothers Johnson
2 Marvin Gaye 2 Commodores 2 Thelma Houston & Jerry Butler

1 Deniece Williams
3 Marilyn McCoo & Billy Davis, Jr

2 Millie Jackson 3 Barry White 3 Emotions
3 Thelma Houston

1 Trammps
2 Brass Construction
3 Thelma Houston

1 Natalie Cole
. 2 Deniece Williams
3 Millie Jackson

1 Teddy Pendergrass
2 Lenny Williams
3 Philipe Wynn

1 Floaters
2 Heatwave
3 Slave




CONGRATULATIONS

TEDDY PENDERGRASS

#71 Top New Male Vocalist
(LPs & Singles)

#4 Top Male Vocalist (LPs)

#8 Top Male Vocalist (Singles)

WINNERS ALL!

Making great music

JEAN CARN
#6 Top New Female Vocalist (Singles)
And keeping greatcompany
at
PHILADELPHIA
INTERNATIONAL

RECORDS

PHILADELPHIA INTERNATIONAL
ALL-STARS
#9 Top New Group (LPs)

#1 Top Instrumentalist
(Pop LPs)

Philadelphia International Records™
309 S. Broad Street — Philadelphia, PA 19107






W fact:
~¥ the 702 stage monitor
cuts throug

A
' o
£ _¢ Made for YOU. The 702 was designed  increases high-end dispersion. This array eliminates high
[ | 4 1 from scratch after a careful analysis of frequency beaming commonly found with single and double
. 4 on-stage performance requirements — flush-mounted tweeters. This means more freedom of movement
47N r ’ Shure tested it on stage, and Shure for you on stage.
< refined it on stage. Here's what we found:
~— You also get . . .

You need . . . Ciear, clean sound
from your stage monitor without extra bass, and with smooth, high-end Super Intelligibility. Shaped
dispersion. You must hear yourself . . . above the super-amplified response — boosted mid-range,
instruments, above the brass. controlled bass rolloff. Lets
vocals cut through on stage.
You want a monitor that cuts through! We've solved the problems, Super Output. 114 dB sound
S0 you hear YOU -— no more and no less. Where innovation was pressure level at four feet {1.2m)
necessary, our engineers rose to the challenge. For example, the ~ with only 50 watts. )
702's unique tweeter array with three tweeters mounted in ~ Exceptionally Wide Dispersion.

a concave, cross-firing arrangement dramatically g?;phe?gif)%n%(a)lr' gé%;fg‘gg'

coverage.
“Roadie” Proof. %" plywood
corner protectors, rubber feet.

Unique “wide-angle” concave

Built to last. y tweeter array — cuts through
Stage Versatility. Close-up (50°) on-stage volume, eliminates
or long-throw (60°) set up ‘beaming” on-axis and muddy

positions. Great for both roomy SEUTICUHES

and confined stage areas.
Portability . . . Looks. All these features in a fine-looking, low
profile, and lightweight cabiret.

s B8

@
702 Frequency Response ; i LEl - N AT
Curve — with enhanced z | L
mid-range for outstanding § | I/ Bl
intelligibility. ] I

g i |

% 20—

2 L 1

& 5 C =3 10,000 20000

It's compatible with voltage — or current — source amplifiers,
and is highly efficient. Handles 50 watts continuous at

16 ohms. The Model 702 Monitor is a necessary part of

your act. Put it up front and you'll like what you hear.

Shure 702 Monitor Speaker

Outperforms the best of the rest.

Shure Brothers Inc., 222 Hartrey Avenue, Evanston, IL 60204, In Canada: A. C. Simmonds & Sons Limited
Manufacturers of high fidelity components, microphones, sound systems and related circuitry.



1 Marilyn McCoo & Billy Davis, Jr.
2 Ashford & Simpson
3 Thelma Houston & Jerry Butler

1 Natalie Cole
2 Deniece Williams
3 Thelma Houston

1 Deniece Williams
2 Thelma Houston
3 Kellee Patterson

1 Memphis Horns
2 Walter Jackson
3 Wilton Place Street Band

1 Teddy Pendergrass 1 Rose Royce
2 Philippe Wynn 2 Rufus With Chaka Khan

3 Lenny Williams U Rqse et 3 The Sylvers
2 Brick

3 Emotions

1 Floaters 1 Stevie Wonder
2 Enchantment 2 Marvin Gaye
3 Slave 3 Barry White

"WINNER
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*JOHNNY GUITAR WATSON*
 FUNKBEYOND THE CALL OF DUTY
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ﬁ DJM RECORDS AND TAPES Distributed by Amherst Records,
A T Division of Transcontinent Record Sales Ltd. 355 Harlem Road, Buffalo, New York 14224
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Jean-Luc Ponty

George Benson

TOP JAZZ
ALBUMS
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Heavy Weather — Weather Report — Columbia

In Flight — George Benson — Warner Bros.

Free As The Wind — Crusaders — ABC

Breezin’ — George Benson — Warner Bros.

Secret Places — Grover Washington, Jr. — Kudu
Friends & Strangers — Ronnie Laws — Blue Note
Lifestyle (Living & Loving) — John Klemmer — ABC
Elegant Gypsy — Al DiMeola — Columbia

Look To The Rainbow — Al Jarreau — Warner Bros.
Lifeline — Roy Ayers Ubiquity — Polydor

Imaginary Voyage —- Jean Luc-Ponty — Atlantic
More Stuff — Stuff — Warner Bros.

Right On Time — Brothers Johnson — A&M

Main Squeeze — Chuck Mangione — A&M

My Spanish Heart — Chick Corea — Polydor
Vibrations — Roy Ayers Ubiquity — Polydor
Conquistador — Maynard Ferguson — Columbia
Caliente! — Gato Barbieri — A&M

Staircase — Keith Jarrett — ECM

V.S.0.P. — Herbie Hancock — Columbia

Finger Paintings — Earl Klugh — Blue Note

Music Magic — Return To Forever — Columbia
Bob James Four — CTI

Barefoot Ballet — John Klemmer — ABC

Roots — Quincy Jones — A&M

Renaissance — Lonnie Liston Smith & The Cosmic Echoes — RCA
Platinum Jazz — War — UA

Blow It Out — Tom Scott — Ode/Epic

School Days — Stanley Clarke — Nemperor
Unfinished Business — Blackbyrds — Fantasy

The Man With The Sad Face — Stanley Turrentine — Fantasy
Nightwings — Stanley Turrentine — Fantasy
Enigmatic Ocean — Jean Luc-Ponty — Atlantic
Love Notes — Ramsey Lewis — Columbia

| Heard That — Quincy Jones — A&M

Ginseng Woman — Eric Gale — Columbia
Caricatures — Donald Byrd — Blue Note

From Me To You — George Duke — Epic

Oxygene — Jean Michel Jarre — Polydor

Live! Lonnie Liston Smith — RCA
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East Coastings/Points West: 1977 In Review

—
JANUARY 1977

THE LAWYERS NEVER LOSE — Legal
stories dominated the headlines in the first
month of 1977, opening issues that would
take months to resolve, and closing some
cases that had been lingering on for years.
Heart, whose debut album on the indepen-
dent Mushroom label had sold over two
million units, filed suit in Los Angeles
Superior Court to leave the label. The suit
was based on contractual obligations that
came into question when their producer,
Mike Flicker, left Mushroom. General
manager Sheldon Slegel promised a fight
to the finish . . . Frankie Crocker, program
director of New York's WBLS-FM, was
found guilty on a perjury charge relating to
his testimony before a grand jury in-
vestigating payola. The conviction would
later be overturned . . . WEBB-AM in Wash-
ington, D.C., owned by James Brown, was
in danger of being closed down by the FCC,

1/1 — Stevie Wonder
which charged “technical violations” ...
Sid Bernstein, who had worked with the
Bay City Rollers in a managementcapacity
in the U.S ., sued their manager, Tam Paton,
for breach of contract. An out-of-court set-
tlement resulted ... The longstanding
series of legal disputes between the
Beatles and their former manager Allen
Klein came to an end with a settlement in-
volving a net payment of $4,200,000 to
Klein’s Abkco Industries, Inc. All pending
litigation in the U.S. and Great Britain was
dropped. Klein credited Yoko Ono as chief
mediatrix . . . Keith Richard wenton trial for
possession of cocaine and LSD in Ayles-
bury, England ... H&L Records execs
pleaded guilty to payolacharges in Newark.

THE EXECUTIVE FRONT — Irv Biegel
left Private Stock as executive vice presi-
dent, solidifying reports of his involvement
with Jimmy lenner in a new label thatwould
be distributed through Casablanca . ..
Noel Love and Howard Rosen also depart-

1/8 — Parliament

NEWSPARL

SHBOX

5 — Phoebe Snow
ed Private Stock shortly afterward, to take
high-level positions with Midland Inter-
national Records ... Jack Craigo was
named senior vice president at CBS Rec-
ords ... Pye Records, Ltd., of England
ceased funding ATV/Pye Records in the
U.S., pending a re-organization of the
American label. Marvin Schlacter of Pye
le¥t to form Prelude Records ... Lennie
Petze replaced Steve Popovitch as vice
president of A&R for Epic Records ... Al
Bell, ex-Stax, formed |.C.A. Records.

IN INK — Joe Walsh signed with Elek-
tra/Asylum as a solo artist ... Chrysalis
made official the signings of The Babys and
Split Enz . .. Ray Manzarek’s new band,
Nite City, was signed by 20th Century Rec-
ords ... ABC Records signed The Big
Wha-Koo and Shotgun . . . Capitol signed
Maze . . . Paulette McWilliams signed with
Fantasy ... After 10 years with the label,

AN

1/22
Savoy Brown once again renewed its con-
tract with London Records. Glen Campbell
renewed with Capitol, having spenta total

of 15 years with the company ... UA-
distributed Roadshow Records inked vo-
calist Shirley Caesar, while Della Reese
signed with another UA custom label, Chi-
Sound.

NOVEL DEVELOPMENTS — Rock
music played a bigger part than ever inin-
augural festivities with the installation of
Jimmy Carter. The Marshall Tucker Band,
Sea Level, Charlie Daniels, Booker T& The
MGs, and James Talley all entertained at
the various balls and dances, while Stevie
Wonder, Paul SImon and Linda Ronstadt
performed at the grand concert . .. David
Bowie signaled a shift in styles with the im-
pending release of “Low,” recorded in
collaboration with Brian Eno . .. The Bay
City Rollers introduced Pat McGlynn, their
replacement for 17 year-old lam Mitchell,
who said he had left the group to “keep my
sanity” ... Reports reaching the U.S.

revealed that the Sex Pistols were paid a
settlement of 50,000 pounds, in addition to
their original advance of 30,000, by EMI
Records, in exchange for breaking their
recording contract. The record company
wanted nothing to do with the band after
December incidents which included the
Pistols’ use of “obscenities” on British TV
... Carlos Santana planned a double bill
with Tito Puente, a gesture which affirmed
hisLatinroots. . .“Jesus Christ, Superstar”
authors Webber and Rice returned with
“Evita” . .. Alive Beatles album, made from
tapes recorded in Hamburg in 1962, was
readied for release in Europe.

CONDOLENCES — Bluesman Freddie
King died in Dallas.

FEBRUARY 1977

BY THE MILLIONS — Superstar sign-
ings continued to be the buzz of February,
as conversations were occupied with the
Rolling Stones. On the international front,

1/29 — Natalie Cole

Polydor seemed to have the inside track,
with more and more inflated reports of
multi-million dollar deals filtering in every
day. By the end of the month, however, the
Stones’ contract with EMI International was
sealed. The future of U.S. and Canadian
distribution of Rolling Stones Records,
which was originally established with Atlan-
tic, remained uncertain . .. James Taylor
was signed to Columbia Records, amidst
rumors of a $4 million offer. The signing
was revealed during CBS Records’ annual
convention in London, where the signings
of Bobby Goldsboro to Epic, and Mick
Taylor and Bob James to Columbia, were
also made official.

BY THE THOUSANDS — The Irv Bie-
gel/Jimmy lenner label, distributed
through Casablanca, was christened
Millennium.

FURTHER SHUFFLES — Hi Records
ended its distribution agreementwith Lon-

2/5 — 22 Top
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2/12 — Lynyrd Skynyrd
don. Cream Records would be its next dis-

tributor ... The New York Times Music
Corporation was sold to Freddy Bienstock
Enterprises for three milliondollars. . . The
Stax Catalog, numbering some 3300 mas-
ter tapes, was auctioned to aLos Angeles li-
quidation firm for 1.3 million dollars . ..
Burt Bacharach and Hal David’s Blue Jac
Productions sued Springboard Inter-
national Records over the release of
Dionne Warwick LPs, alleging that Spring-
board had no rights to the master tapes .
Rod Stewart sued Private Stock for its
release of an LP of his old material . . . Mel
liberman was given the added respon-
sibilities of administration of pop and Red
Seal A&R at RCA Records.

SPLITS AND REFORMATIONS — After
telling the press that he “didn't need” Roxy
Music anymore, Bryan Ferry planned to go
on the road as a solo artist . . . Jack Bruce
put together a new band, thefirst thatwould
play the U.S. in five years . .. Rough Dia-

1 iY'S':

2/19 — Henry Gross ,
mond, a band including ex-Humble Pie
guitarist Dave Clempson and former Uriah
Heep vocalist David Byron, was signed to
Island ... Led Zeppelin embarked on its
first concert tour in two years . .. Both Yes
and Emerson Lake & Palmer readied their
first group album releases in well over two
years . .. The Billy Cobham/George Duke
Band disbanded ... Peter Green was ar-
rested in England after violently refusing
back royalties on old Fleetwood Mac
albums . . . Natalie Cole and her co-record
producer, Marvin Yancy, revealed thatthey
had been secretly married for several
months . . . LaBelle splitup as Patti LaBelle
left to record a solo album . . . WMOT
Records left Atlantic, as Westbound began
talking to Atlantic.

MORE INK — Cleveland International
Records, the new logo/production com-
pany formed by departed Epic A&R chief
Steve Popovitch for distribution through
Epic, prepared to open its doors. The

(continued on page 94)

Cash Box/December 31,1977
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TOP 100 LP’S OF THE YEAR
#1 Rumours — Fleetwood Mac

TOP SINGLES
#1“You Light Up My Life” — Debby Boone

JAZZ AWARDS
#1Top Soloist — George Benson
#1 Top Vocalist — George Benson
#1Top New Artist — Al Jarreau
#1 Top Duo — George Benson & Joe Farrell

R&B ALBUM AWARDS
#1 Top Group — Rose Royce

R&B SINGLES AWARDS
#1 Top Group — Rose Royce
#1 Top Mixed Group — Rose Rayce
#1Jazz Crossover — George Benson

POP ALBUM AWARDS
#1 Top Group — Fleetwood Mac
#1 Top New Male Vocalist — Shaun Cassidy
#1 Top New Female Vocalist — Debby Boone
#1 Top Comedy Artist — Steve Martin
#1 Top Mixed Group — Fleetwood Mac

POP SINGLES
#1 Top Male Vocalist — Leo Sayer
#1 Top New Male Vocalist — Shaun Cassidy
#1 Top New Female Vocalist — Debby Boone
#1 Top Group — Fleetwood Mac
#1 Mixed Group — Fleetwood Mac
#1 MOR Group — Fleetwood Mac

COUNTRY SINGLES AWARDS
#1 Recitation — Donna Fargo



East Coastings/Points West: 1977 In Review

{continued from page 92)

label's first release was a single by Ronnie
Spector ... New York's Talking Heads
were signed by Sire. . . Bloodstone went to
Epic ... Peaches & Herb were contracted
to MCA . .. Jet signed Kingfish, their first
American acquisition . . . Jazz/rock fusion
artists George Duke and Bobbi Humphrey
were signed by Epic . . . Flautist Paul Horn
entered a recording agreement with
Mushroom ... Richard Torrance began
recording for Capitol . . . Pepper was inked
by RCA.

CONGRATS — New York Club The Bot-
tom Line celebrated its third anniversary
with a concert by David Bromberg ...
Benjamin Simon Taylor was born to James
& Carly.

A QUESTION — What happened to
Roger Daltrey’s beard?

MARCH 1977

2/26 — Neil Diamond

EXECUTIVE PREDICTIONS — At a
fairly informal panel discussion held at the
New School in New York City, high ranking
label executives offered interesting com-
ment on the future of the industry. Bruce
Lundvall of CBS Records saw 1976 as a
“keystone year,” pointing to platinum cer-
tification and increasing sales as an indica-
tion that records were more and more be-
ing viewed as “necessities rather than lux-
ury items.” Jerry Rubenstein of ABC Rec-
ords observed a need to concentrate on
marketing plans aimed at “young adults, to
keep them buying records in the future.”
Polydor's Lou Simon predicted a continued
“widening of the age span among the
creative forces in the music business. It will
nofonger come justfrom youth.”. . . During
aradio interview, comedy buff Henry Gross
quipped, "“In this business, either you're
Peter Frampton or you're chopped liver.”

GRAMMYS — Grammy Awards for 1976
were given to George Benson’s “"This Mas-
auerade” for Record of the Year; to Stevie

m:d -

- L & -
3/5 — Nitty Gritty Dirt Band

i o3 Fi. ]

3/12 — John Denver
Wonder’s "Songs in The Key Of Life"” for
Album of the Year; to Bruce Johnston's “I|
Write The Songs" for Song of the Year; and
to Starland Vocal Band for Best New Artist.

STONES DON'T ROLL — The Rolling
Stones and Rolling Stones Records re-
signed with Atiantic Records for the United
States and Canada ... Keith Richard’s
legal problems were compounded when he
was arrested in Canada for possession of
heroin. The trouble started when his girl-
friend was stopped with drugs atthe border
as the Stones arrived in Canada for a live
recording session at club El Mocambo,
which was used to complete the double
album, “Love You Live.”

MORE BAD NEWS — Sara Dylan sued
Bob for divorce . .. Charles Ailen Martin,
drummer with Bob Seger’s Sliver Bullet
Band, was seriously injured in an auto acci-
dent days before some crucial dates in the
most important tour in their career. Jaime

3/19 — Pink Floyd
Oldaker of the Eric Clapton band was
recruited as a temporary replacement.

NEW SETUPS — Nell Sedaka entered a
new recording agreement with Elek-
tra/Asylum Records, and shortly afterward
purchased all his song copyrights back
from Don Kirshner Entertainment at a price
of $2 million . .. Dickey Betts signed with
Arista Records, a few weeks before com-
pletely severing his business affairs with his
former manager, Capricorn president Phll
Walden . .. Road-shy Steely Dan hooked
up with Irv Azoff's Front Line Management,
with promises of a tour understood. Of
course, they tried, and it may even happen
yet.

ON THE DOTTED LINE — Midiand In-
ternational Records changed its name to
Midsong International . . . B.J. Thomas was
signed to MCA Records ... Ode Records
separated from A&M ... Phil Spector
became Leonard Cohen’s producer ...
Bruce Foster was signed by Millennium . ..
Brownsvlille Statlon was contracted to

Private Stock Records, renewing their as-
sociation with Larry Uttal .. . Buddah en-
tered a straight distribution agreement with
RCA ... Flo & Eddie were released from
their Columbia recording contract . ..
Playboy became a CBS Associated label
... Big Tree signed Hot ... The Addrisi
Brothers signed a recording agreement
with Buddah ... Don Kirshner diversified
into the children's TV show area with "The
Kids From C.A.P.E.R.”

ROUGH STUFF — The Heart situation
became more complicated as Mushroom
Records was awarded the master tapes of
the “Magazine” album. The Seattle court
urged Mushroom and Portrait/CBS,
Heart's new label, to try to cooperate on
release ... Jose Fellciano sued RCA for
fraud and breach of contract, alleging that
new product was sold to cutout dealers,
while his advances were not paid ...
Johnny Rivers sued UA Records, also over
cutouts. . . Rough Diamond, Maze and T he

Babys all ran into legal trouble over their
names.

PAST FUTURE — Justin Hayward on the
re-formation of the Moody Blues: "It stands
a chance.”

HOW TO SUCCEED IN THE RECORD
BUSINESS WITHOUT REALLY RE-
CORDING — Released by EMI, the free
agent Sex Pistols were picked up by A&M
Records in England. Within five days, they

‘were once again released, and once again

there was an advance and asettlement. The
reasons given were bad behavior at the
A&M offices, and an incident where mem-
bers of the band reportedly assaulted a
British disc jockey/TV host. There was
never any concrete evidence that members
of the band did the actual pushing and
shoving.

APRIL 1977

MAJOR MID-MONTH MANAGEMENT
MOVES — April was characterized by sig-

= *-e-i%

4/2 — Quincy Jones

4/9 — Don Williams
nificant executive shifts at several major
companies. Bob Sherwood was named
vice-president of national promotion for
Columbia Records. He replaced Stan
Montelro, who joined United Artists as vice-
president of promotion, taking the spot
vacated by Pat Plpolo, who was upped to
UA vice-president of A&R. Another major
reorganization took place at A&M Records,
with Jerry Moss being named chairman,
Herb Alpert moving to company vice-
chairman, Gil Frlesen replacing Moss as
president of the label and Bob Fead being
promoted to senior vice-president, director
of marketing and distribution. Russ Regan
resigned as president of 20th Century
Records and Harvey Cooper was named
senior vice-president. Jerry Rubinstein quit
his post as chairman of ABC Records. Mel
Posner was upped at Elektra/Asylum
Records to the post of E/A vice-chairman
from his old position as president, which
was filled by Steve Wax. Dick Kline was

Comer Moot MARSHALL TULKE S

4/16 — Marshall Tucker Band
promoted to senior vice-president of
promotion for Atlantic Records and
Michael Klenfner joined Atlantic as asenior
vice-president. Jules Malamud resigned as
president of NARM after 16 years and Bess
Myerson was named to the board of direc-
tors of Warner Communications Inc. At
Polydor Records, Harry Anger was pro-
moted to vice-president and director of
marketing, while Stan Bly joined the com-
pany as vice-president and national direc-
tor of promotion . .. In the field of broad-
casting, major developments included FCC
chairman Richard Wlley’s announcement
that he would step down in June, and
Michael Spears joined KHJ in Los Angeles
as operations manager, succeeding
Charlle Van Dyke, the station's program
director . . .

LEGAL ACTION — Significant among
the countless lawsuits constantly in
progress, Rod McKuen'’s $60 million class

action suit against RCA Records was dis-
(continued on page 96)
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missed by a U.S. district court judge . . . A
federal grand jury looking into alleged an-
titrust activities of the record industry
began hearing testimony in Los Angeles.
The Wall Street Journal reported that the
grand jury was investigating price fixing,
focusing on *‘marketing and sales prac-
tices of the record industry between 1971
and 1976” . .. A temporary restraining or-
der was granted Chelsea Records against
Chrysalis Records over use of the name
“Baby" or “The Babys.” Chelsea had a
Texas group said to have been using the
name Baby for several years before
Chrysalis group The Babys camealong . . .
And Allen Kleln was indicted by a federal
grand jury for evasion of $126,000 in
federal income taxes.

SINGLE SUCCESS — Manufacturers
surveyed by Cash Box said despite its
declining unit sales in recent years, the
single record is indispensable as a
promotional tool . . . ABC Record and Tape

4/23 — Johnny Guitar Watson
Sales gave up its leased record depart-
ments in New York/New Jersey area Gim-
bels department stores, as only one in a
number of department stores phasing out
records. F.W. Woolworth chain decided to
drop current pop albums from almost 100
of its stores, and Keystone and Revco
drugstore chains announced plans to sub-
stantially reduce or eliminate record
departments from their stores. Low profit
margins and pilferage usually were cited as
contributing factors to the decisions . . .
Heart signed with Portrait Records, and
Robert Gordon signed with Private Stock.

SALES UP — Sales of major public com-
panies involved in manufacturing records
were $214 million more in 1976thanin 1975
according to an analysis of the companies’
annual reports. The majority of that in-
crease, $171 million of it to be exact, came
from increases achieved by record divi-
sions of CBS and WCI ... The Eagles,

whose “Hotel California” was the number

5/7 — Al Stewart
one album for four of the five weeks in April
on the Cash Box album chart, topped off a
concert at Madison Square Garden with a
star-studded party at MSG's Penn Plaza

“ MAY 1977

RETAIL PROMOS — In response to
sluggish business at the retail level in May,
record retailers throughout the country put
much effort into attracting customers into
stores. Heavy discounting was often the
method used, with retailers in several areas
dipping below the $3 mark for $6.98 list
LPs. One Cleveland store advertised the
Eagles' "“Hotel California” (before it went to
$7.98) for $2.98. Philadelphia retailers in-
tensified promotions to the point of price
wars, while the new owners of Strawberries
in Boston slashed that chain’'s prices.
Jimmy's Music World continued with ex-
pansions both in and out of the New York

“Ted
5/14 — Loretta Lynn

area. The merger between Pickwick Inter-
national and American Can Company was
okayed by the board of directors of each
organization. Price of the transaction was
slightly more than $100 million. Cash Box
examined the influence record clubs have
on sales, showing that in some cases, the
clubs can actually take away from sales on
the retail level. Also investigated by Cash
Box was the difference between marking-
ing methods in the U.S. as compared to the
United Kingdom. ABC Records was review-
ing its return incentive program originally
established by Don England. ABC along
with most other manufacturers were gear-
ing up for the summer season with new
marketing programs designed specifically
for summer. WEA's summer planning con-
vention in Tucson drew more than 100 par-
ticipants. A&M Records initiated a “spec-
tacolor sign” in Times Square, which would
be seen by an estimated one million people
each week.

APPOINTMENTS — Although April
probably saw the most shifts in key posi-

tion, May had a fair share itself. Irwin
Steinberg was named as executive vice-
president of Polygram Corporation while
retaining his position as president of Poly-
Gram Record Group . . .John D. Backe was
chosen to succeed William S. Paley as
chief executive officer of CBS, Inc., a post
Paley held for 49 years. Paley, however,
continued as chairman of the board of CBS

. Joseph Cohen became operational
head of NARM, taking over responsibilities
of Jules Malamud, who exited in April.
George Souvall filed Cohen’s spot as
president of NARM . .. Steve Dlener was
promoted to president of ABC Records,
and Arnie Orleans joined 20th Century
Records as senior vice-president of
marketing . . . Ed De Joy was named presi-
dent of Janus Records.

HOOK-UPS — Russ Regan formed Par-
achute Records shortly after exiting 20th
Century, and took his label to Casablanca
Record and FilmWorks for distribution . . .
Rick Taylor’s Soultastic label pacted with

CASHBOX

5/21 — Atlantic Rhythm Section
RCA for distribution, while A&M and
Lifesong Records changed distributors in
two markets ... Can Base Productions,
which owns Mushroom Records, sued Por-
trait Records for $35 million over Heart . . .
The Eagles sued Davld Geffen and Warner
Bros. music claiming their rights under the
Sherman Antitrust Law were violated . ..
NAIRD held its seventh annual convention
in Chicago . .. Executives from radio sta-
tion WOL testified as FCC payola/plugola
hearings resumed ... Columbia signed
Fools Gold and the Nobles . . . Executives
from CBS Records presented President
Jimmy Carter with a copy of the “inaugural
Album" recorded at Carter's January in-
auguration celebration . . . Ahmet Ertegun
was awarded the sixth annual
Humanitarian award by the Canference of
Personal Managers . . . A federal judge dis-
missed a complaint against CBS Records
charging violation of the Robinson-Patman
act in the Charles and Jane Zoslaw (Marin

wwweamericanradiohistorv.com.

6/4 — 10cc

Music Centre) case ... Bob Dylan signed
with Jerry Welntraub for personal
representation . . . A Cash Box analysis of
10-year industry sales figures indicated
those figures were predicting a comeback
for the 45 rpm and 1976 industry revenue of
$2.75 billion.

THE BEGINNING OF ARECORD — May
28 was the week Fleetwood Mac’s
“Rumours” album began what was to be a
26 consecutive week stay at the top of the
Cash Box album chart.

THE END OF AN ERA — Goddard
Lieberson, president of Columbia Records
from 1956 to 1966 and first president of the
CBS Records Group, died May 29 of cancer
at the age of 66.

JUNE 1977

MERGERS, SHAKE-UPS AND
STRIKES — Were three words which
helped characterized the month of June.
The American Can Company/Pickwick In-

6/11 — Ronnie Milsap
ternational merger was finalized with the

stockholders of Pickwick voting
overwhelmingly June 7 in approval of the
deal. C. Charles Smith took over as presi-

dent and chief operating officer of Pickwick |

shortly before the final approval and con-
tinues in that position. Three days after the
merger, Ira Hellcher, director of distribu-
tion for Pickwick, resigned, as did Bili
Swearinger, distribution manager for
Pickwick in Minneapolis. During June, two
of Pickwick's warehouses, one in Min-
neapolis and the other in California, closed
down because of worker strikes ... Ken
Glancy resigned as president of RCA
Records, joining the company's European
operation. Louls Couttolenc was named as
Glancy's successor. Shortly after Glancy's
announcement, Mike Berniker resigned as
vice president of A&R at RCA to join Rick
Taylor's Soultastic label . .. ABC Records
also had a major restructuring of its upper
management positions, with Herb Belkin

moving to vice president of operations.
(continued on page 98}
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Barry Grieff took Belkin's place as vice
president of creative and marketing ser-
vices and Mark Meyerson was name vice
president of A&R. Roy Halee, former VP of
A&R, was appointed vice president of
special projects. Don Biederman was
promoted to vice president of legal affairs
and administration, while Richard Green
was named vice president of business af-
fairs.

BEHIND BARS — The industry made
large strides to get behind bar coding for
records at a special RIAA/NARM meeting
in Los Angeles June 7. Major areas of con-
flict were eliminated, helping to clear the
way for final approval by the Universal
Product Code Council . . . Changes in dis-
tribution involved A&M Records, which
pulled its line from Pickwick in Miami, and
Fantasy, which dropped M.S. Distributors
in Chicago. San Francisco and Denver .
The Rev. Al Green testified before the

i i ":l -
6/18 — Crosby, Stills & Nash
FCC's payola/plugola hearings. The FCC
discussed holding the hearings behind

closed doors in the future . . . The practice
of issuing phony playlists from radio sta-
tions was examined by Cash Box ...
Capitol Introduced its “Touch Me” tape
packaging with extensive promotional
campaign ... BMI announced its new
minimum payment schedule, which in-
creased FM radio and television royalties
as of July 1. The organization also presen-
ted Citations of AchievementinJuneto 103
songs, 132 writers and 79 publishers for the
most performed songsinBMI's 1976 reper-
toire ... Bruce Springsteen’s legal en-
tanglements with his manager Mike Appel
were finally resolved, putting Bruce back in
the studio with producer Jon Landau for his
fourth Columbia LP.

RETAIL ROUND-UP — Jimmy's Music
World opened a 10,000 square-foot
superstore in Manhattan, Peaches moved
into Seattle and Siebert's bought Atlanta’s
Franklin Music chain . .. Lou Kwiker, for-

NEWSPAPEN

6/25 — yoan Baz

.
7/2 — Donna Summer
mer president of the Handleman Company,
opened the first three stores of his new
Music Stop chain in Detroit, with the aid of
an SBA loan. .. Sam Goody started a “Buy
'Em and Try ’Em” campaign, guaranteeing
certain albums ... CB profiled the ex-
panding retail market in Atlanta, and Re-
cord Bar opened a superstore in Virginia
. Retailers surveyed said after oneyearin
operation, WEA’s centralized return
program was costing more money for ship-
ping in all cases except for those who
operated near WEA's return warehouse in
Richmond, Indiana. . . The Nitty Gritty Dirt
Band returned from the U.S.S.R. as thefirst
American rock band to play in the Soviet
Union ... Dolly Parton played six SRO
shows at New York's Bottom Line . . . Perry
Jones Productions of Los Angeles set up
the“Funk Festival,” the biggest tour ever in-
volving black artists ... George Harrison
was granted a divorce from his wife Patti
June 9in England . . . Happy Birthday.

7/9 — Moody Blues
InJune, composer Richard Rodgers turned
75, while composer Paul McCartney turned
35.
MANUFACTURERS — RCA re-issued
16 singles by Elvis Presley in England. All

hit the charts . . . Pacific Records was es-
tablished by Warner Bros. Music to further
the recording careers of its songwriters.
Alan O’Day’s “Undercover Angel” was its
first hit. . . Nashville record executives said
jukebox sales accounted for 70% to 90% of
all single record sales in Nashville . ..
Getting the jump on the soon to come
Christmas shortage, 20th Century Records
was caught short on the “Star Wars”
soundtrack album because of unan-
ticipated mass acceptance ... Word Re-
cords initiated a marketing campaign to
help spead the acceptance of gospel music

. Manhattan Records was created by
Leber and Krebs . . . Bill Denny was named
president of NARAS, Frank Jones was re-
elected chairman of the board of the Coun-
try Music Foundation and Bill Lowery was
elected president of the CMF ... Aaron

98

Goldmark, industry veteran of 35 years,
died June 11 at age 66.

IFIT WASN'T FOR BAD LUCK — Asthe
summer days grew better, Led Zeppelin
began encountering difficulties on the
southern leg of its U.S. tour. In Houston,
police bore down on the crowd and made
40 drug-related arrests, in a general
climate of unruliness that resulted in one
half million dollars’ damage to the Houston
Stadium. In Tampa, an unexpected
rainstorm forced the group off the stage af-
ter 20 minutes playing time, upsetting fans,
whose protests triggered police action. The
riot that followed resuited in 125 unjuries,
50 serious enough to warrant hositalization.

GET THE MUSIC TO THE PEOPLE — A
five month-old concert promotion firm
opened a brand new facility in Milwaukee,
Wisconsin, and named it the Alpine Valley
Music Theater. They immediately began

7/16 — CBS Jazz Artists
booking major acts such as Hall & Oates,
Frank Sinatra, Boz Scaggs, Linda
Ronstadt, Chicago, the Eagles and Bob
Seger ... CBGB's owner Hilly Kristal,
whose club continued to increase in pop-
ularity as record companies signed many of
the acts who had regularly played there, in-
stalled an expensive new sound system . . .
Max’s Kansas City, New York's other
“punk” and/or “new wave" hangout, also
made sound improvements . . . Meanwhile,
rock writer Rodney Bingenheimer planned
to make a record with Joan Jett of the
Runaways and Phil Spector. “Why not,” he
quipped, “everybody else has”. .. As the
“Star Wars” album went gold, it was noted
that eight legitimate spinoff 45s had
resulted from John Williams’ score ...
Jimmy Buffett signed with Front Line
Management . . . Boston’s punk club, The
Rat, released its own “Live At..." album.
Two of the groups on that album have been
picked up by major labels: Willie “Loco”
Alexander, signed to MCA, and DMZ, who

we
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7/23 — Rita Coolidge

7/30 — Judy Collins

now record for Sire ... Thin Lizzy’s Brian
Robertson, who had been unable to play
guitar due to a finger injury, recovered and
rejoined the group ... "Music Line”
became a service of New York Telephone.

OLD PLAYERS, NEW TEAMS — Three
artists on Blue Sky Records each put new
bands together: Edgar Winter re-formed
White Trash with new and old members,
Johnny Winter put together a completely
new touring ensemble; and Derringer
replaced a drummer and a guitarist. . . Dan
Peek left America ... Guitarist Michael
Schencker of UFO mysteriously disap-
peared; in Britain it was rumored that he
had joined the Moonies . .. Alice Cooper
chose a new boa constrictor ... Lead
vocalist John Palumbo left Crack The Sky
to perform as a soloist; however, he con-
tinued writing material for the band ...
Jackie Fox left the Runaways . .. Rupert

Holmes signed with Private Stock Records
. Kevin Godley and Lol Creme, who had

8/6 — Marilyn McCoo & Bllly Davis Jr.
left 10cc to work on a new electronic in-
strument/device calied the ‘‘gizmo,”
revealed that the first record utilizing their
creation would be a triple boxed set titied
“Conseqguences”’ . Cheryl Dilcher was
signed by Butterfly . .. Before any official
announcements were made, it was re-
vealed that Sire would ieave ABC Records
for Warner Bros. distribution, while
Passport's new distributor would be Arista

. Robert Fripp worked on recording ses-
sions with David Bowie and Daryl Hall.

LOSSES — Producer Lou Reizner died

. Injured Bob Marley postponed dates,
beginning the series of operations that
would eventually force him to cancel his en-
tire American tour . . . Jeff Kent, an original
member of Pierce Arrow, had to leave the
group’s first tour after a bone-breaking ac-
cidental fall.

THEY HAD IT ALL PLANNED — Boz
Scaggs was performing "Full Lock Power
Slide” at New York's Avery Fisher Hall atthe

(continued on page 100)
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moment the city experienced a complete
electrical failure . . . Elvis Presley made the
headlines when he mysteriously appeared
at a gas station in Madison, Wisconsin, and
rescued a young attendant who was being
roughed up by two hoods. Like the Lone
Ranger, he took off in his Cadillac limo
befocre anybody had time to say thanks.

AUGUST 1977

AUGUST 16, 1977 — Millions mourned
the death Elvis Presley, stricken by a heart
attack atage 42. The loss of Presley created
a monumental demand for his records all
over the world, and through the end of
December, moretitles onthe Cash Box Top
200 Albums chart were from the Presley
catalog than from any other artist's work.

ZEPPELIN TOUR ENDS — The tragic
death of Robert Plant's six year-old son,
Karac, summoned the sympatmes of Led

= -
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8/13 — Supertramp

Zeppelin fans as the grieved parent im-
mediately left the U.S. to be with his family
in England. Another event which occurred
the very same week left the group’s fans
disturbed and confused. Drummer John
Boham, manager Peter Grant, and two of
the road managers were arrested in San
Francisco on charges of assault and bat-
tery. Employees of Bill Graham, promoter
of Zeppelin's Oakland concert, complained
that the four had beaten and abused them
without violent provocation of any kind.
Zeppelin's management reserved com-
ment on the entire issue.

NEW DEALS — Ode Records con-
solidated distribution through the newly
formed Epic/Ode label ... Russ Regan’s
Parachute label, distributed by Casablan-
ca, opened its doors August 24 . . . The First
Artists label, distributed by Phonogram,
Inc., scheduled a first release by Band Of
Fools, later renamed Fun Zone ... Sire

Records distrib deal with WB sohdmed the

8/20 — Steve WInWOOd

100

— Eivis Presley

label's commitment to so-called “new
wave" rock; its expanded roster included
the Ramones, Talking Heads, Richard Hell,
the Paley Brothers and the Saints, with
later signings adding DMZ and Tuff Darts

. Event Records left Spring/Polydor . . .
Manhattan Records was born of a distribu-
tion agreement between UA and the Enter-
tainment Company ... Leber & Krebs'
Silver Cloud label formed through Colum-
bia distribution . . . Lifesong's association
with CBS was accurately predicted . . . Hilly
Kristal, owner of CBGB's, bought New
York’s Anderson Theater with intentions of
opening itup as a “new wave’ rock concert
hall . . . Big Sound Records was formed . . .
New York’s Radio City Music Hall revealed
a stepped-up rock/pop concert schedule

. Jimmy Buffett got married.

CELLULOID HEROES — Casablanca
Record & FilmWorks' second movie was
retitled for the fifth and last) time: “Thank

9/3 — Peter McCann
God It's Friday.” The musical stars, Donna
Summer and The Commodores, remained

the same . .. Grace Slick & Paul Kantner
began working on a film script based on the
Jefferson Starship’s “Blows Against The
Empire. . The “Star Wars” soundtrack
was released in England five months prior
to the film's debut ... Willy DeVille was
contracted to play Buddy Holly in a biogra-
phical film, while lead vocalist Annie
Golden of New York rock group The Shirts
landed a part in the new film version of
“Hair.”

MORE INK — War’s signing to MCA
became official ... Island signed Grace
Jones .. . The Pips signed a contract with
Casablanca ... Teen rocker Leif Garrett
signed to Atlantic, while former Grand Funk
leader Mark Farner also got a new record-
ing contract with the label. . . Don Harrison
began recording for Mercury.

DEVELOPMENTS — The four Bruns-
wick executives’ payola and mail fraud con-

victions were overturned ... ELO’s Jeft
Lynne made his first crack at solo work with
the release of a single, “Doin’ That Crazy
Thing” . .. Tom Waits was found not guilty
of disturbing the peace by a Los Angeles
court . . . Mick Jones of Foreigner cracked
an elbow playing tennis, causing eight
group dates to be cancelled ... David
Carrico joined Private Stock as vice presi-
dent of promotion ... Mike Lushka was
named vice president and general
manager of marketing for Motown . . . For-
mer Blood, Sweat & Tears drummer Bobby
Colomby joined Epic’s west coast A&R staff

Electric Factory Concerts in
Philadelphia began paying out what was
reportedly the biggest refund in history:
$1,035.000 returned to ticketholders for
Led Zeppelin’s cancelled show at JFK
Stadium.

SEPTEMBER 1977

BUYING OUT — Larry Uttal, president of
Private Stock Records, fulfilled a long-

9/10 — Stephen Bishop
standing ambition when he bought out
EMI's 37'%2% share in the company, thus
giving him complete financial control. A
“very, very high six-figure purchase price”
was guoted by a Private Stock spokesman.
In explaining his motivation, Uttal listed his
"independent nature” in addition to busi-
ness reasons ... The very same week,
Blondie's manager Peter Leeds acted on
his natural impulses and bought the
group's contract back from Private Stock.
He also bought out producer Richard
Gottherer’s contract, and acquired rights to
the master of the group’s first album. The
reported purchase price was also a six-
figure amount, but Leeds had not exactly
left himself out on a limb. Chrysalis began
running Blondie advertisements the follow-
ing week.

EXECUTIVE SHUFFLE — RCA Records
revamped its A&R department by naming
two division vice presidents: Warren
Schatz on the east coast and Neil Portnow

CASHBOX!
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“9/17 — Yes

9/24 — Kenny Rogers
on the west . .. At MCA, Sam Passamano
was named vice president of national dis-
tribution, while Jetf Scheible was promoted
to vice president of national sales
Chrysalis named Sal Licata senior vice
president, while Russ Shaw was appointed
vice president of artist development and
publicity, Billy Bass was elevated to vice
president of promotion and Paul Hutch was
named vice president and controller . ..
Dennis White was appointed vice president
of marketing for Capitol Records-EMI of
Canada, Ltd. His previous position. divi-
sional vice president sales for Capitol
Records, Inc., was filled by Walter Lee . . .
Larry Hathaway, Mike Spence, Oscar
Fields and lrwin Goldstein were named
vice presidents of WEA.

STAR STRUCK — The Gallup Poll listed
the most popular rock groups among
American teens as Kiss, the Eagles, the
Beatles, Led Zeppelin, Boston, Chicago,
Aerosmith, Peter Frampton, Earth, Wind &

10/1 — The Emotions
Fire and KC And The Sunshine Band . . .
Rod Stewart signed a big new contract with

Warner Bros. Records . . . Al Stewart was
signed by Arista ... Guitarist Jimmy
McCulloch left Wings to join the Small
Faces ... Barbra Streisand became the
first female celebrity to make the cover of
Playboy Magazine in its 23 years of ex-

istence . .. Melanie signed with Midsong
International ... Columbia signed Karla
Bonoff ... Rumors of Robert Plant’s

leaving Led Zeppelin were denied by Swan
Song Records, and were later also denied
by Jimmy Page.

IT AINT EASY — Frank Zappa was
ready to release the first album under his
new custom label arrangement with Pho-
nogram, Inc./Mercury, until Warner
Brothers threatened to release a live album
which Zappa had recorded while he was
signed to them, containing much of the
same material that would be on the studio
LP. The problems have yet to be sorted out

(continued on page 102)
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. Motown sued CTI Records for $18
million in damages, after CTl's alleged
failure to meet product delivery quotas . . .
The release of Heart’s “Magazine” by
Mushroom Records remained the object of
court battles ... Bob Marley’s American
tour was officially cancelled . . . in England,
the Sex Pistols were forced to tour under an
assumed name ... Paul McCartney &
Wings’ attempt to record an album on a
floating studio in the Caribbean resulted in
burns, bruises and broken bones ... Red
Stewart broke up with Britt Eklund.

NEW DEALS — Tommy Mottola's
Champion Entertainment Corporation
began a logo/production deal with CBS
Records. Epic’'s Network was his first talent
find ... TK introduced Clouds Records. a

rock label which included Chi Coltrane and
Mike Bloomfield on its original roster.
WHERE HAVE ALL THE FLOWERS

10/8 — The Statler Brothers
GONE? — The Grateful Dead, New Riders
Of The Purple Sage and Marshall Tucker
Band played to a crowd of 150,000 at Race-
way Park in Englishtown, New Jersey.

OCTOBER 1977

BING — The single most significant
event in the record industry during October
was a sad one. The death of Bing Crosby
caught everyone by surprise. Crosby died
of a heart attack Oct. 14 outside Madrid,
Spain where he had just finished a round of
golf. He was 73 . . . An airplane crash less
than a week later resulted in the deaths of
Lynyrd Skynyrd band members Ronnie
Van Zant and Steve and Cassie Gaines.
The plane which was carrying the band to
the next stop on its concert tour crashed in
Mississippi Oct. 20 ... Two months after
Elvis Presley’s death in August nine of his
albums were listed on the Cash Box Top
200.

GOING PROMOTING — Two major
recording acts — The Rolling Stones and
Elton John — made personal appearances

WEWRFASER

10/15 - Country Music Spe"lal

10/22 — Kansas
in New York for promotional reasons. The
Stones hosted a party at Trax to promote
the “Love You Live” album, while Elton
visited a Sam Goody record store for an
autograph signing session. It was part of
Elton John Week in New York City ... In
response to the many adds of Linda
Ronstadt’s “It's So Easy,” Elektra/Asylum
Records released it as a single, even
though her “Blue Bayou” was still bulleting
on the charts. It was the first time E/A
released two singles from the same album
at the same time ... Columbia Records
signed British rocker Elvis Costello and, in
a separate deal, Eddie Money became the
first artist brought to the label by Bill
Graham’s Wolfgang Productions under
terms of a new production agreement . . .
Debby Boone’s “You Light Up My Life”
went to number one Oct. 8 after only seven
weeks on the Cash Box Top 100 Singles
chart. It was the fastest rise to number one
of the year ... Ray Charles and his
Crossover Records returned, via a distribu-
tion agreement, to Atlantic Records after 20
years away from the label ... Mushroom
Records was banned from releasing

WS ARLS
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10/29 — The Far Out Family
Heart’'s “Magazine” tapes recorded live at
the Aquarius Theatre . .. Capitol released
“Love Songs"” by the Beatles ... Rod
Stewart re-signed with Warner Bros.
Records. WB, also in October, signed the

Sex Pistols.

INTERNATIONAL INCIDENTS
Several record companies made major ap-
pointments in their international divisions
in October. Peter de Rougemont was ap-
pointed senior vice president of European
operations for CBS Records International
while Arnold Gosewich was named chair-
man of CBS Records Canada . . . Paul Tur-
ner was named vice president of WEA In-
ternational . . . Jack Hakim was appointed
vice president of 20th Century Records’ in-
ternational division ... Terry Grabar was
promoted to international promotion

manager and Carol Gambino was named
international coordinator of press and

iz
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promotion for ABC Records International’s
artist development department ... Ap-
pointments here in the U.S. included John
Frisoli being named president of
Phonodisc, the distribution arm of Poly-
gram Records Group . . . Mario DeFilippo
was named division vice president of sales
for RCA in New York while Larry Gallagher
became RCA's director of national ac-
counts, operating from Chicago ... Gary
Davis was appointed vice president of sales
and promotion at ABC Records and John
and Dino Barbis joined ABC as national
promotion directors ... Marty Goldrod
joined Private Stock’'s promotion team . ..
Motown restructured its sales staff,
resulting in new positions for Dan Chaskey,
Charlie Salah, Steve Jack and Miller
London . . . Capitol made its first announ-

cement about starting a new label early in
1978 which would be headed by Jim
Mazza.

DISTRIBUTION — Some of the major
distributor changes included Casablanca
Records’ going with Phonodisc, as did
Capricorn, and ABC abandoning its branch

11/5 — Rose Royce
distribution in several regions. 20th Cen-
tury Records switched to Progress Dis-
tributors in Cincinnati . . . CBS Records in
October hiked is price to subdistributors
from $3.84 t0 $3.96 per $7.98 list LP. Retail
accounts were also hit with the price in-
crease, thisone from$4.13t0 $4.24. . . Two
limited partners in southern California’s
Music Plus chain sued the other four in a
multi-million dollar suit, listing fraud and
sale of stolen records among their charges

. John LaMonte was indicted on 149
counts of racketeering, wire fraud and
copyrightinfringementin a pirating casein-
volving two and a half million LPs ... The
National Association of Orchestra Leaders
said it was planning legal action to revoke
the tax exempt status of the American
Federation of Musicians Union . . . Charles
and Diane Schlang and Edward Barsky of
Kester marketing abandoned their plan to
refloat Wallichs Music City. Interworld
Music bought Aaron Schroeder Music in a

] R
11/12 — Bob Welsh

11/19 — Lou Rawls
multi-million dollar dea!l .. The National
Association of Record Merchants held its
first regional meeting in Philadelphia ...
And the Universal Product Code Council
gave a final okay on the proposed applica-
tion of bar coding for the record industry,
clearing the way for UPC coding of LPs by
1978.

NOVEMBER 1977

INDUSTRY VETERANS — Once again,
the positive achievements of the industry
were overshadowed by the deaths of
prominent people. Joel Friedman, presi-
dent and founder of Warner/Elektra/Atlan-
tic Distributing Corporation, died Nov. 8 ap-
parently of a heart attack at the age of 52.
Henty Droz was later named successor to
Friedman as WEA president ... Jack
Lewerke, industry veteran who was ow-
ner/executive vice president of Record
Merchandising in Los Angeles, died Nov.
15, apparently of a stroke. He was 55 . ..
Guy Lombardo. whose music had become

Y - -
11/26 — Emerson, Lake & Paimer

atradition each New Year’s Eve, died Nov. 5
of heart and kidney failure at age 75 . ..
Steve Wolf, of Wolf & Rismiller concert
promoters, eas shot to death Nov. 21 in
what apparently was a burglary attempt of
his West Los Angeles home. He was 34.

APPOINTMENTS— John Dolan was
named vice president of CBS/Record
Group (administration) as one of many ex-
ecutives who assumed new positions in
November. Jerry Wexler joined Warner
Bros. as a senior vice president and A&R
consultant and Robert Krasnow was ap-
pointed vice president of talent at WB.
Berry Gordy IV was upped to executive vice
president of Motown’s creative division and
Suzanne de Passe became vice president
of Motown Industries. Stan Bly was named
vice president of national promotion at
MCA Records and Lenny Beer joined 20th
Century Records as national promotion
director. Atlantic appointed three new
regional album promotion/artist develop-

fcontinued on page 104)
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1977 Year End

East Coastings

ment managers with Steve Leeds in the
northwest, Sam Kaiser in the midwest and
Mike Prince in the southernregion. Veteran
jazz producer Bob Thiele signed an artist
acquisition agreement with CBS Records

Phonogram/Mercury and Ariola
America formed new wave labels in
November. Ariola's entry into the field was
“Zombie" Records, while "Dip” was chosen
as the name for Mercury's new wave label.
“Dip" was later changed to "Blank”
Records.

CHART SEIZURE — The most signifi-
cant chart activity in November was Linda
Ronstadt’s taking over the number one
position on the Cash Box Top 200 Albums
chart with her "Simple Dreams"” LP.
Fleetwood Mac's "Rumours” dropped to
the number two position, after 26 con-
secutive weeks in the top spot. .. The IRS
banned the use of master recordings as tax
shelters . .. Musexpo '77 drew more than
2,000 industry members to Miami for its
third annual meeting ... ABC Records

12/3 — The Sylvers
kicked off its Christmas “Display It Again,
Sam” promotion. ABC also signed a deal
with Pickwick International for its budget-

line licensing ... The release of Electric
Light Orchestra’'s "Out Of The Blue™ caused
something of a stir at the radio level when it
was accidentally released a few days ahead
of schedule to a handful of stations . . . The
sale of Playboy Records was rumored to be
imminent .. A workshop on the new
copyright law was held Nov. 11 by the
National Music Publishers Association . . .
Jimmy's Music World closed its remaining
stores . . . Both the film and the soundtrack
of "Star Wars' helped push 20th Century-
Fox to its best quarter ever. according to its
quarterly report released in November . . .
Fleetwood Mac was awarded Best Group,
Best Album, Best Song and Best Single in
the first annual North American Rock Radio
Awards ... The TV special in November

ontnued trom page 42}
have improved our nationwide operation
tremendously.” Similar opinions were ex-
pressed at various times during the past
year by executives at Handleman and
Lieberman, white Pickwick's rack jobbing
division, of course, received thesame shot-
in-the-arm that the retail operation
received when AmCan took over.
Lower Prices

Another finding of the Cash Box retail
analysis in 1977 was a general decrease in
consumer LP prices (relative to list) across
the country.

Most notably, this was evidenced in New
York and Los Angeles. In New York, Sam
Goody, Korvettes, Record Hunter, and
other large retailers lowered their prices
below $3 (on $6.98 list goods), in direct
response to Jimmy's practices. Korvettes
has continued to sell $6.98 list albums
below $3 (and $7.98 list LPs below $4), but
Sam Goody's general sale prices have now
risen to $4.29 (and $5.29).

12/10 — Linda Ronstadt
about the late Elvis Presley helped spur the
sales of two LPs accompanying the
specials.

SIGNINGS — Samantha Sang signed
with Private Stock, Tom Johnston, formerly
of the Doobie Bros., signed a solo contract
with Warner Bros. and Jerry Doucette
signed with Mushroom, all in November . . .
Warner Bros. president Mo Ostin took a
business trip to Cuba resulting in much
speculation as to what that business was

. Midsong International Records report-
edly was close to signing a distribution pact
with CBS Records ... Morton Wax and
Associates celebrated their 20th year as
communications specialists . .. Mail order
record sales were during 1976 were es-
timated at nearly $500 million . .. And the
pressing plant problem of pressing plants
unable to keep up with manufacturers' de-
mand moved into critical condition as
Christmas approached.

DECEMBER 1977

PRESSING SITUATION — One of the in-
dustry's most permeating problems in
December was that of pressing plants,
most of which were operating on a 24-hour
basis in order to keep up with demand.
Even at that rate, the plants were forced to
go to a quota system which in turn resulted
in many manufacturers, particularly those
without their own plants, coming up short
on product. In the early part of the month,
retailers throughout the nation said sales
were up significantly over fast year, but in
some cases they were having trouble keep-
ing certain hot albums in stock. Record
companies had to devote their pressing
time to new releases, so many retailers also
reported shortages on catalog items . ..
Pickwick International and New York’'s Sam

In Los Angeles, where state law requires
that retailers make at leasta 6% profit over
wholesale price. prices of $3.66 and below
(on $6.98 list} have been common. One
small retailer, Steve Gabor. has filed suit
against Integrity (dba Wherehouse), charg-
ing that the $3.66 price was below normal
cost, and that the 100-store chain was be-
ing supplied by distributors at artificially
low prices. Wherehouse has also sued
Gabor. claiming that his Music Odyssey
store sold records below the 6% limit.

In Boston. the appearance of Jimmy’s
Music World as the temporary operator of
the Strawberries chain brought on a lower-
ing of sale prices late last spring (Cash Box,
May 28).

Detroit, with the opening this year of two
Peaches stores and the new seven-store
Music Stop chain, saw the onset of regular
$2.99 prices. Washington, D.C., New
Orleans, Philadelphia, Atlanta. and Cleve-
land were just a few other cities where at
least one retailer featured sub-$3 prices
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Goody retail chain merged in a $4.8 miilion
stock transaction ... Capitol Records of-
ficially announced the formation of its new
label, EMI America, to be headed by Jim
Mazza . . . Dr. Peter Goidmark, inventor of
the longplay microgroove record, was
killed in an automobile accident in West-
chester County, New York Dec. 8. He was
71.

AT THE TOP — WEA Corp. and Capitol
Records both had executives moved to new
positions during December. At WEA, Vic
Faraci was promoted to executive vice
president, John O’Connell was upped to
senior vice president of finance and Stan
Harris was named vice president of ad-
ministration. At Capitol Records, Inc. Don
Zimmermann was appointed president and
chief operating officer of the company . . .
Joe Isgro was named vice president of pop
promotion at Motown . . . Phonogram/Mer-
cury upped three execs to
vice presidental status, with Bill Haywood
as vp of R&B product, Gerry Hoff, vp of A&R

AMERICA

12/17 — EMI America
west, and Harry Losk, vp of national sales
Ben Edmunds joined Arista’s London
operation as head of A&R . . . CBS Records
named two heads of national promo-
tion/black music marketing with Eddie
Sims for Columbia and Don Eason for

Epic/Portrait/Associated Labels.

WHOLE LOTTA SIGNING GOIN' ON —
Several new and established artists made
new record deals in the last month of 1977.
Donna Summer renewed her agreement
with Casabtlanca, as did Mary MacGregor
with Ariola. The Osmonds moved from
Polydor to Mercury, although Donny and
Marie, both individually and as a duo,
stayed with Polydor. Joe Cocker signed
with Elektra/Asylum and Eric Mercury
signed with Columbia Records. Formerly
The Hariettes (formerly Bette Midler’s
backup vocalists) signed with Columbia
and The Heaters (formerly Emerald City)

Large Retail Chains Expand In’77 With New

during the past year. The end of Jimmy's
brought many retailers around the country
a sigh of relief, but, cautioned one,
“Jimmy's might not be the last guy to try
lowballing (on a national basis).”

The low price trend, despite its obvious
benefit to the consumer, was one factor that
reportedly prompted a federa! grand jury
investigation in Los Angeles last winter
(Cash Box, March 5). Retailers in some
markets have expressed concern thatcom-
petitors who feature very low prices might
not be paying the same wholesale prices
that they are. Other retailers suggested that
“excess cutouts” (front-line goods that are
punched to avoid return or royalty pay-
ments)are a factor inlow retail prices (Cash
Box, March 12).

Higher List Price

At the same time that retailers were
cutting their prices in an attempt to gain
low-price images, manufacturers were
raising their list prices from $6.98 to $7.98.
Early this year, when only a handful of LPs

12/24 — Olivia Newton-John
became one of the first acts signed to
Ariola’s new wave label, Zombie Records

. In other pacts, Midsong International
went with MCA for distribution, while
Rocket Records left MCA ... Producer
Snuff Garrett pacted with UA for a produc-
tion deal with his Garrett Music Enterprises

. Main Sail Music signed an agreement
with Columbia Records to find and develop
new talent ... The producing and writing
team of Dennis Lambert and Brian Potter
signed a production deal with Columbia . . .
A pact of a slightly different nature was
made between Detective's Michael Des
Barres and Pamela Miller, who were
married in Los Angeles.

GUILTY — George Klein, former
Memphis radio program director, was
found guilty of one count of violating federal
conspiracy laws in connection with the theft
of Arbitron Research diaries ... The
December 1976 perjury conviction of
WBLS-FM program director Frankie
Crocker was overturned by an appeals
court ... Several artists, including Peter
Gabriel, Alan Price, The Dictators and The
Vibrators were victims of mistaken iden-
tities in different episodes, which subjected
them to the entanglements of legal red tape
in trying to clear themselves ... Both
Capito! and Polygram indicated interest in
video . . . Thevalue of Elvis Presley’s estate
was estimated at more than $10 million . . .
Atlantic Records held a three-day meeting
in Barbados ... The American Guild of
Authors/Composers' songwriters contract
was revised for the firsttime in 30years . . .
An analysis of the Cash Box charts showed
Christmas singles were not selling as well
asin pastyears. .. Dolly Parton guested on
Barbara Waiters' interview show in Decem-
ber ... And Fleetwood Mac’s “Rumours”
regained the number one position on the
album chart Dec. 17, giving it a year-end
total of 30 weeks at the top.

Super Stores

(including new albums by Queen, George
Benson, David Bowie and Pink Floyd) were
released at $7.98, retailers told Cash Box
they were hesitant about advertising these
higher-priced records. They noted that the
consumer was likely to be confused by the
two prices. (Cash Box, January 22). How-
ever, as more and more LPs were listed at
$7.98. retailer reluctance faded, and, as
predicted, the $7.98 list price is now the
prevalent one on retail shelves.

Some retailers and distributors charged
that the higher list {(and wholesale) prices
have hurt their sales, but others countered
that the greater profit margin (the whole-
sale price on $7.98 list LPs is only 60¢ more
than on $6.98 list LPs) makes up for any
loss in unit sales.

The manufacturers, while perhaps
alienating some retailers with higher list
prices and increases in wholesale prices
(Cash Box, October 1), have at the same

time attempted to give their dealers more
ontinued on page 116
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Pop Status Of R&B Single Declining As Manufacturers And
Top 40 PDs Report Records Losing In Battle For Airplay

(continued from page 9)

R&B music as in the past, partly because
the R&B sound has become “more harsh
and jazz-oriented” in recent years.

“We just keep our ear to the ground and
try and give our listeners what they want to
hear,” Cook says. “And there is no indica-
tion outside of the ethnic area of Philadel-
phia that there is a great demand for that
kind of music. The stations that do well
playing that music have 80 percent of their
audience located in that area and as amass
appeal station | can't afford to direct my
program to the limited audience of that
minority. We get a great deal of resistence
from our listeners to the Earth, Wind & Fire
and Ohio Players stuff, although it is suc-
cessful saleswise. That harsh sort of jazz-
oriented, black sound has just not been ac-
cepted well by our audience. Anything that
is melodic, like the Manhattans, does very
well because they are more pop-R&B. But
recently we've been getting a lot more of the
harsher and jazz-oriented things which our
audience is indicating that they don't want
to near.”

And it's not just the music, but the lyrics
as well, Cook says, that is turning the WFIL
audience off to today’s R&B sound.

“The sexual connotations in a lot of R&B
records was more subtie in the past,” Cook
says, “and when we test the more blatant
records they don't test well for us. The bla-
tant sexual things do not do well for us and
our audience has been very vocal about
those kinds of records over the past three

years.” Research Blamed

The research methods being used by
Top 40 stations is blamed for the decline of
R&B crossover product by Bill Haywood,
vice president of R&B promotion for
Phonogram/Mercury Records.

“In the past two years, | think we have
seen pop stations get into the passive and
active research very heavily; even the
smaller, secondary stations are doing it,”
Haywood says, “and according to the infor-
mation that they are getting from their
listeners, their audience doesn’t want to
hear black music. They will phone maybe
300 people and ask, ‘What is your favorite
album and what is your favorite cut off that
album? and theinformation they are getting
indicates that their audience is not in-
terested in R&B records. If the audience
has not heard the music or is not familiar
with it they (program directors) will inter-
pret that as possibly meaning that their
listeners don't want to hear it, which is un-
tair. It's becoming more difficult to get rec-
ords exposed at pop radio stations and the
reason for that may be the research is
correct or that the research is being inter-
preted incorrectly. Black music is better
than ever and black record sales certainly
have not declined. In fact, if anything, they
have gone up.”

And a closer look at R&B record saies,
album sales specifically, was recommend-
ed by Dave Marshall, director of national
promotion for Fantasy Records, who also
cited incomplete research as a primary
reason for the decreasing number of R&B
singles on pop playlists.

“Pop radio should look more carefully
into sales of black albums,” Marshall says.
“I think this is something that is being over-
jooked by programmers. They just don’t
realize how many albums can be sold by
certain black groups. If this is not taken into
consideration in the research then pro-
grammers are not looking at a true picture.
If they looked at the sales of a group that
had an album out and a single coming off
that album and then put all that together,
they would really see the strength of the
group.”

Album Sales

An examination of the Cash Box Top 100

Albums chart adds some validity to

1086

Marshall's comments as the number of
R&B LPs appearing in the top 50 albums
since 1975 has not declined at as sharp a
rate as R&B singles. While the percentage
of R&B albums did drop from 26 percent to
18 percent of the top 50 in a comparison of
the Dec. 27, 1975 chart with the Dec. 25,
1976 chart, the percentage has remained
relatively stable for the past year with the
same 18 percent figure accounting for the
number of R&B albums on the Dec. 24,
1977 LP chart.

At Capitol, Wendell also points to pro-
grammers' increasing reliance on re-
search in chosing records.

“I've noticed that a lot of stations say they
like records but are reluctant to touch
them,” he says. "I think a lot of it has to do
with the researchers. Rather than just play
good records, if there is not scientific
reason to play them, they don't. Stations
are so scientific these days with the phone-
outs and all that if an artist's name is not
familiar they just ignore it.”

At radio station WLS in Chicago, music
director Jim Smith says record sales have
little bearing on his station’s programming
procedures which he labels “cautious.”

“We are very cautious about adding new
product,” Smith says. “It's the approach
that seems to work best for us. | don't get
concerned when | see that arecord isnum-
ber one in our local black research. A
record can be number one inour black re-
search for a number of weeksin arow and it
can move in excess of 100,000 pieces here
and still not make us interested in itifitis
not showing signs of doing well in pop

also.” Caution Spread

Lately however, the caution in program-
ming at WLS has spread to other pop sta-
tions in the Chicago area, Smith says, mak-
ing it difficult for R&B singles to be pro-
grammed on any stations other than local
stations with R&B formats.

“One snag,” Smith says, “is that since
there is very little white audience listening
to any of the four black stations it requires
some pop exposure for the white listeners
to be aware of the R&B records. Because
we are successful with our cautious system,
other stations in the area have become
more cautious. Sowe’re not getting that test
that we use to on black product. Other sta-
tions used to test potential crossover hits
for us and we didn’t have to risk getting
stuck with a bad record. Now other stations
are reluctant to try new untested R&B too.”

This localized avoidance of R&B rec-
ords by pop radio stations makes it ex-
tremely difficult for R&B singles to get any
Top 40 airplay in the area, Smith says, be-
cause programmers do not want to play
records that are unfamiliar to their listen-

ers.

“This makes it possible for us to miss
some good records,” he says. “If the other
stations had tried a song out it might have
done better in pop and therefore we would

it

MASON MEETS THE MAYOR — Columbia recording artist Dave Mason rcently took

have played it. But if arecord is not familiar
to our listeners, then we are better off not
adding it, no matter what it is doing nation-
ally.”

Smith points to a recent R&B single by
Marvin Gaye as an example of a record that
the Chicago area did not play, despite its
success in the rest of the country.

“Even though Marvin Gaye's “Got To
Give It Up” was number one nationally on
pop charts last summer, it never was
played by a number of midwest and great
plains pop stations,” Smith says. “We didn't
use it. This was the first time a lot of people
noticed a big, big black record that did very,
very well in some markets and wasn't
played in others. I'll be the first one to say it
— maybe we, in the other markets, missed
something. Maybe if we had played it
something would have happened.”

Black Identity

Like WLS, many pop stations are reluc-
tant to play R&B records because they can
no longer count on a segment of their audi-
ence which will listen to a record solely be-
cause it is done by a black artist, according
to Bob Paiva, head of western regional
promation for London Records.

“A few years ago,” says Paiva, who has
worked as program director at several east
coast radio stations before joining London,
“when | was at a station in Richmond
(WLEE), many of the black people still had
‘Afro’ stickers on their cars and they were
still identifying strongly with the black cul-
ture. That has gone now. The guy that
would buy a record because it was black
might pass on it now because it's not good.
But at that time he would want to have it just
because it was a black record.”

There has also been a sociological
change in direction, Paiva says, pointing to
Jesse Jackson as an example. “Jesse
Jackson used to be very militant. Now he is
telling the black population, ‘You are at fault
for your problems. Go to school and com-
pete with white people.””

This has led to aloss of momentumin the
black movement, Paiva says. As a result,
program directors at many stations no
longer have a cohesive, unified black pop-
ulation at whom to aim R&B records, so
they stick to the rock, country-rock or
mellow-rock with which they are assured of
a listening audience.

At radio station WCOL in Columbus,
Ohio, music director Dave Bishop says he
will only include an R&B single on his play-
list if the record has already exhibited
crossover potential in other markets.

Shy Away

“| tend to shy away from a lot of R&B
records unless | see positive pop-cross-
over in a number of markets,” Bishop says.
“The black content of this town is 10 per-
centor less. I'm scared to play them looking
at the history of how R&B records have
done in this market. | suppose there are
some | should play, like the Ohio Players,

It

time off from his tour to participate in a Toys For Tots Christmas Benefit sponsored by the

office of the mayor of Atlanta and radio station

WZGC. Pictured (I-r) are: Jason Cooper,

Mason’s manager; Mayor Maynard Jackson; Paul Black, regional promotion manager,
southeast, Columbia Records; Mason and Dale O'Brian, music director, WZGC.

but | shy away from them too. | don't think
they have achieved a strong pop-cross-
over act like Earth, Wind & Fire.”

Bishop points to Rose Royce as an ex-
ample of an R&B group who has met with
mixed success in the Columbus market.
“‘Car Wash' by Rose Royce was unusual
with a movie behind it but it ended up num-
ber two on my entire year charts. That is a
good solid pop crossover. But of their next
three records, which were big R&B hits, |
added the first one which stiffed and |
haven't touched the other two.”

Fewer Black Artists

Some promotion people said the prob-
lem is not that fewer R&B singles are cross-
ing to pop but that fewer R&B records by
black artists are crossing. Because an in-
creasing number of white artists are mak-
ing R&B-flavored records, they said, air-
play time formerly devoted to records by
black artists is now split with an increasing
number of white R&B acts.

“You've got Peter Frampton doing Stevie
Wonder songs, you've got Rita Coolidge
doing R&B,” said Carol King, associate
director of promotion at United Artists Rec-
ords. “They are doing them their way, but
still with the funk behind them.”

“| think that it's not the R&B sound that is
declining,” said Joe Isgro of Motown, “but
the black artists (doing R&B). The Bee
Gees, for example, have converted com-
pletely to an R&B sound. There is nothing
more R&B sounding than KC & The Sun-
shine Band or Hall & Oates. Soldon’'tseea
decline in the R&B sound; it's as dominant
as it ever was. The alarming decline, and
the thing that distresses me most, is with
the black artists.

“If the Commodores do ‘Brick House,” "
Isgro said, “even though it's a number one
record, there is a reluctance to play it. Yet
there is no reluctance at all to playing KC &
The Sunshine Band, which is just as hard
R&B. The sound is identical. The only dif-
ference is the color of the artist.”

Another promotion man illustrated the
problem saying, “Look at Shaun Cassidy.
He is a huge success. But if Michael
Jackson did the same record, there would
be a lot of stations that wouldn’t play the

record.”  matter Of Product

King, of UA, added, “It's a matter of
product and production on the record.
That's what it boils down to. Even with
Earth, Wind & Fire, it's not crossing like it
would normally. Before, you could defin-
itely tell whether a record was rock, R&B,
jazz or whatever. But it isn't that way
anymore.

“You hear a new group and you don't
know whether it's R&B or pop. Pop seems
to be crossing over into the R&B field more
than pop because they are cutting that
way.”

Although some white acts are getting
R&B airplay and sales because they are do-
ing R&B, another promotion man said the
black artists’ problem is not always solved if
they try to make their records more pop-
oriented.

He said his company had just cut a
record with a black group and was running
into problems because they tried to make it
more acceptable to pop formats. The
problem, he said, is that “we may have cut
them too white. There are a lot of strings
and horns, so now we're having trouble
building a strong R&B base on the record.”

Creates Problems

Attempts like these to create an R&B-
pop sound can create problems for R&B ar-
tists, according to Wendell Bates, national
director of R&B marketing for MCA.

“The most serious consequence of the
decline,” Bates says, “is that some R&B ar-
lists have become intimidated. By con-

{continued on page 114}
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RIAA Gold & Platinum Awards

ARTIST

The Sylvers

Kiss

Brothers Johnson

Barry DeVorzon &
Perry Botkin, Jr.

Burton Cummings

Elton John

The Jacksons
Mary Macgregor

Engelbert Humperdinck
Manfred Mann’s
Earth Band
Kenny Nolan
Eagles
Abba
Barbra Streisand

Daryl Hall &

John Oates
Alice Cooper
David Soul
Natalie Cole
10cc

Steve Miller Band
Glen Campbell
William Bell

Leo Sayer

The Eagles

Joe Tex

Kenny Rogers
Alan O'Day
Bill Conti

Hot

Shaun Cassidy
Emotions
Andy Gibb

Ricky Nelson
Peter McCann
Rita Coolidge

Barry Manilow

Ronnie McDowell

Elvis Presley
Fleetwood Mac

Electric Light Orchestra
Meco

Shaun Cassidy
Heatwave
Barry White

Brothers Johnson
Debby Boone
Meri Wilson
Carly Simon
Donna Summer
Crystal Gayle

Johnny Rivers

Paul Nicholas
Bee Gees

ARTIST

Engetbert Humperdinck

Stills & Young Band

Al Stewart

Z.Z.Top

GeorgeHarrison

Ohio Players

Kansas

Bob Seger & The
Sitver Bullett Band

Emaotions

Rufus, Featuring
ChakaKhan

Norman Connors

Foghat

Pink Floyd

Fleetwood Mac

GOLD RECORD AWARDS

Singles
TITLE
Hot Line
Beth
I''Be Good To You

Nadia's Theme(The
Young & The Restless)

Stand Tall

Sorry Seems ToBe The
Hardest Word

Enjoy Yourself

TornBetween Two
Lovers

After The Lovin’

Blinded By The Light

| Like Dreamin’

New Kidin Town

Dancing Queen

Evergreen(ThemeFrom A
Star Is Born)

Rich Girl

INever Cry

Don'tGive Up On Us

I've Got Love On My Mind

The Things We Do For
Love

Fly Like An Eagle

Southern Nights

Tryin’To Love Two

When | Need You

Hotel California

Ain’tGonna Bump No
More

Lucille

Undercover Angel

Gonna Fly Now (Theme
From Rocky)

Angel In Your Arms

DaDoo RonRon

Best Of My Love

I JustWant To Be
Your Everything

Travelin' Man

Do You Wanna Make Love

(Your Love Has Lifted
Me) Higher And Higher

Looks Like We Macde it

TheKing s Gone

Way Down

Dreams

Telephone Line

Star Wars Theme/
CantinaBand

That's Rock 'N’ Roll

Boogie Nights

It's Ecstasy When You
Lay Down Next To Me

Strawberry Letter 23

You Light Up My Life

Telephone Man

Nobody Does It Better

| Feel Love

Don’t it Make My Brown
Eyes Blue

Swayin’ To The Music

Heaven On The 7th Floor
How Deep Is Your Love

Albums
TITLE

After The Lovin’
Long May You Run
Year Of The Cat
Tejas
Thirty-Three& 1/3
Ohio Players Gold
Leftoverture

Night Moves

Flowers
Ask Rufus

You Are My Starship
Night Shift

Animals

Rumours

COMPANY
Capitol
Casablanca
A&M

A&M

Portrait
MCA/Rocket

CBS/Epic
Ariola
America
CBS/Epic
Warner Bros.

20th Century
Asylum
Atlantic
Columbia

RCA

Warner Bros.
Private Stock
Capitol
Mercury

Capitol
Capitol
Mercury
Warner Bros.
Asylum
CBS/Epic

UA
Atiantic
UA

Big Tee
Warner/Curb
Columbia
RSO

Imperial
20th Century
A&M

Arista

GRT

RCA

Warner Bros.
UA
Casablanca

Warner Bros.
CBS/Epic
20th Century

A&M

Warner Bros.
GRT

Eiektra
Casablanca
UA

Atlantic/
Big Tree

RSO
RSO

COMPANY

Columbia
Reprise
Janus
London
Dark Horse
Mercury
Kirshner
Capitol

Columbia
ABC

Buddah
Bearsville
Columbia
Warner Bros.

DATE AWARDED

January 3
January 5
January 18
January 18

January 21
January 25

February 10
February 10

February 15
March 1

March 21
March 21
March 29
March 31

April1

April 5
April 6
April 13
April 18

April 18
April 20
April 26
May 10
May 12
June 9

June 22
June 28
July 7

July 11
July 18
August2
August$

August 10
August 17
August 30

September 7
September 8
September 12
September 14
September 23
September 28

October 4
October 17
October 18

October 19
October 19
October 26
November 9
November 9
November 14

November 29

December 12
December 12

DATE AWARD

January 4

January 12
January 14
January 18
January 19
January 20
January 25
January 25

January 26
January 27

January 31
February 8
February 12
February 15

GeorgeHarrison

Jethro Tull
Bread
Crusaders

Marilyn McCoo &
Billy Davis, Jr.
Quincy Jones
Kiss
Neil Diamond
Hank Williams
Natalie Cole
Deniece Williams
The Statler Bros.

Bad Company

GeorgeBenson

Waylon Jennings

CQueen

Emerson Lake &
Palmer

King Crimson

.JohnDenver

Abba
Manfred Mann’s
Earth Band
The Jacksons
The Captain & Tennille
Atlanta Rhythm
Section
The Blackbyrds
Montrose
Bootsy’s Rubber Band

Isley Brothers
Gordon Lightfoot
Original Soundtrack
Leo Sayer

Santana

Bruce Springsteen

The Beatles

Loggins & Messina
Steve Miller Band
Foreigner

George Carlin
Average WhiteBand
Teddy Pendergrass
Brothers Johnson
Heart

Johnny Guitar Watson
Johnny Guitar Watson
Marshall Tucker Band
Kiss

Parliament

Cat Stevens
Peter Frampton
Waylon Jennings
Slave

Barry Manilow
Jimmy Buffett

Barbra Streisand

Kiss

Bee Gees

Melissa Manchester

Crosby, Stills & Nash

Kiss

James Taylor

Lou Rawis

Berlin Philharmonic
Orchestra/Karajan

Ted Nugent

Emotions

The O'Jays

Supertramp

Donna Summer
Blue Oyster Cult

Original Soundtrack
Various Artists

The Floaters
Waylon Jennings

TheBest Of George
Harrison

Songs From The Wood

LostWithout Your Love

Southern Comfort

| Hope We Get To Love
In Time

.. .Roots

Dressed To Kill

Love At The Greek

24 Greatest Hits

Unpredictable

This Is Niecy

The BestOf The
Statler Brothers

Burnin’ Sky

In Flight

Dreaming My Dreams

Queen

Works, Vol. 1

InTheCourtOf The
Crimson King/An
Observation

John Denver's Greatest
Hits — Vol. Il

Arrival

TheRoaring Silence

The Jacksons

ComeIn From The Rain

A Rock And Roll
Alternative

Unfinished Business

Montrose

Ahh...TheNamels
Bootsy Baby

Go For Your Guns

Gord’'s Gold

Rocky

Endless Flight

Festival

The Wild, TheInnocent
And The E Street
Shuffle

The Beatles At The
Hollywood Bowl(

TheBest Of Friends

Book Of Dreams

Foreigner

ToledoWindow Box

Person To Person

Teddy Pendergrass

RightOn Time

Little Queen

Ain’'t That A Bitch

A Real Mother For Ya

Carolina Dreams

Kiss

Parliament Live P./
Funk Earth Tour

1Zitso

minYou

Ol Waylon

Slave

Barry Maniiow Live

Changes In Latitudes,
Changes In Attitudes

Superman

Hotter Than Hell

Bee GeesLive

Melissa

CSN

Love Gun

JT

Unmistakably Lou

Beethoven: The 9
Symphonies

Cat Scratch Fever

Rejoice

Travelin’ At The
Speed Of Thought

EvenIn The Quietest
Moments . . .

| Remember Yesterday

On Your FeetOr On
Your Knees

Star Wars

Alleluia Praise Gathering
For Believers

TheFloaters

Are You Ready For The
Country

Capitol February 15
Chrysalis February 15
Elektra February 17
ABC/ February 17
Blue Thumb
ABC February 17
A&M February 23
Casablanca February 28
Columbia March 1
Polydor/MGM March 1
Capitol March 1
Columbia March 9
Mercury March 10
Swan Song March 15
Warner Bros. March15
RCA March 24
Elektra March 29
Atlantic March 29
Atlantic March 29
RCA March 30
Atlantic Aprit4
Warner Bros.  April 5
CBS/Epic Aprit5
A&M April 11
Polydor April 12
Fantasy April 12
WarnerBros.  April 13
Warner Bros.  April 13
T-Neck April 19
Reprise April 19
UA April 21
Warner Bros.  April 26
Columbia April 26
Columbia May 2
Capitol May 5
Columbia May 10
Capitol May 11
Atlantic May 16
Little David May 17
Atlantic May 20
Phila. Intl. May 23
A&M May 24
Portrait June 2
DJM June?2
DJM June 2
Reprise June 2
Casablanca June8
Casablanca June 8
A&M June 13
A&M June 13
RCA June 14
Cotillion June 14
Arista June 16
ABC June 20
Columbia June 22
Casablanca June?23
RSO June 24
Arista June 24
Atlantic June 28
Casablanca June 30
Columbia July 5
Phila. Intl. July 5
Deutsche July 8
Grammophon
CBS/Epic July 11
Columbia July 12
Phila. intl. July 12
A&M July 13
Oasis July 13
Columbia July 15
20thCentury  July 18
Impact July 26
ABC July 28
RCA August 1

{continued on page 110}
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Maze

Yes

Supertramp

Dan Fogelberg
REO Speedwagon

Shaun Cassidy
Kenny Rogers
War
Marshall Tucker Band
Bay City Rollers
Rita Coolidge
Pablo Cruise
Styx
The Floaters
Ozark Mountain
Daredevils
Elvis Presley
Doobie Brothers
Alan Parsons
Chicago
Daryl Hall &
John Oates
Linda Ronstadt
Kenny Loggins
The Qutlaws
Barry White

CaroleKing
Meco

Eiton John

Elvis Presley
Firefall

Rolling Stones
Steely Dan
Rose Royce
Glen Campbell
Elvis Presley

Heatwave
Kansas
Foghat

Neil Young

Styx

Thin Lizzy

Olivia Newton-John
Elvis Presley

Johnny Cash

The Beaties

Debby Boone

Bay City Rollers
EricCarmen

Lynyrd Skynyrd
Original Soundtrack
Dan Fogelberg
Dave Mason

Elvis Presley

Steve Miller Band
L.T.D.
Neil Diamond

Earth, Wind & Fire
Boz Scaggs
Robin Trower
Crystal Gayle

Electric Light Orchestra

Queen

Rush

Rush

Rush

Paul Simon
Original Soundtrack
Andy Gibb

Rod Stewart
Shaun Cassidy
Bay City Rollers
John Mayall
Kiss

War

Santana

Billy Joel

John Denver
Elvis Presley
Elvis Presley

110

Maze, Featuring Frankie
Beverly

Going For The One

Crime Of The Century

Nether Lands

You GetWhat You Play
For

Shaun Cassidy

Kenny Rogers

Platinum Jazz

A New Life

It's AGame

Anytime. . . Anywhere

APlaceinTheSun

Equinox

The Floaters

Ozark Mountain Daredevils

Pure Gold

Livin'OnThe Fault Line
|, Robot

Chicago XI

Beauty On A Back Street

Simple Dreams

Celebrate Me Home

The Qutlaws

Barry White Sings For
Someone You Love

Simple Things

Star Wars And Other
Galactic Funk

Elton John’s Greatest Hits,
Vol. ll

Welcome To My World

Luna Sea

Love You Live

Aja

In Full Bloom

Southern Nights

From Elvis Presley Blvd.,
Memphis, Tenn.

Too Hot To Handle

Point Of Know Return

FoghatLive

American Stars’'N Bars

The Grand lilusion

Jailbreak

Greatest Hifs

Elvis — ALegendary
Performer, Vol. Il

The Johnny Cash
Portrait/His Greatest
Hits. Vol. |l

Love Songs

You Light Up My Life

Rock & Roll Love Letter

Eric Carmen

Street Survivors

You LightUp My Life

Captured Angel

LetitFlow

Elvis Sings The Wonderful
World Of Christmas

Anthology

Something To Love

I'm Glad You're Here With
Me To night

All’N All

Down Two Then Left

in City Dreams

We Must Believe In Magic

Out Of The Blue

News Of The World

2112

A Farewell To Kings

AllTheWorld's A Stage

Greatest Hits, Etc.

Saturday Night Fever

Flowing Rivers

Foot Loose And Fancy Free

BornLate

Dedication

The Turning Point

Kiss Alive Il

Galaxy

Moonflower

The Stranger

IWantTo Live

His Hand In Mine

Elvis Country

Capitol

Atlantic
A&M
CBS/Epic
CBS/Epic

Warner Bros.
UA

Blue Note
Warner Bros.
Arista

A&M

A&M

A&M

ABC

A&M

RCA

Warner Bros.
Arista
Columbia
RCA

Elektra/Asylum
Columbia
Arista

20th Century

Capitol
Casablanca

MCA

RCA

Atlantic
Atlantic

ABC

Warner Bros.
Capitol

RCA

CBS/Epic
CBS/Kirshner
Warner Bros./
Bearsville
Warner Bros./
Reprise
A&M
Phonogram
MCA
RCA

CBS

Capitol
Warner Bros.
Arista

Arista

MCA

Arista
CBS/Epic
Columbia
RCA

Capitol
A&M
Columbia

Columbia
Columbia
Chrysalis
UA

UA

Elektra
Phonogram
Phonogram
Phonogram
CBS
Polydor
Polydor
Warner Bros.
Warner Bros.
Arista
Polydor
Casablanca
MCA
Columbia
Columbia
RCA

RCA

RCA

August 1

August?2
August2
August9
August9

August9
August 10
August 10
August 16
August 17
August 18
August 25
August 25
August 25
September 6

September 12
September 14
September 16
September 16
September 16

September 19
September 20
September 20
September 20

September 23
September 28

September 30

September 30
October 3
October 4
October 4
October 4
October5
October 7

October 10
October 11
October 11

October 11

October 19
October 20
October 21
October 25

October 25

October 24
October 25
October 26
October 27
October 27
November 1
November 1
November 4
November 4

November 4
November 9
November 17

November 17
November 17
November 18
November 14
November 14
November 14
November 16
November 16
November 16
November 17
November 22
November 22
November 22
November 22
November 23
November 29
November 28
November 28
December 1

December 1

December 1

December 1

December 1

Aerosmith

Bob Welch

Donna Summer
Ronnie Laws
Captain & Tennille
Van Morrison
Kenny Rogers
Jerry Jeff Walker
Millie Jackson

ARTIST

Kiss

War

Barry Maniiow

Linda Ronstadt

Barbra Streisand &
Kris Kristofferson

LouRawls

Fleetwood Mac

Pink Floyd

Kansas

Al Stewart

Bob Seger & The
Silver Bullett Band

Jackson Browne

Rufus, Featuring
Chaka Khan

Engelbert Humperdinck

Isley Brothers

Steve Miller Band

Peter Frampton

Barry Manilow

Original Soundtrack

Kiss

Neil Diamond

Heart

Brothers Johnson

Barbra Streisand

Foreigner

Natalie Cole

The Beatles

Original Soundtrack
Crosby. Stills & Nash
Emotions

James Taylor

Elvis Presiey

Leo Sayer

Shaun Cassidy

Ted Nugent

Ted Nugent

The Floaters
George Benson
Waylon Jennings
Chicago

Linda Ronstadt
Elvis Presiey

Rita Coolidge

Elton John

Electric Light Orchestra
Barry White

Bee Gees
James Taylor
Kansas

Kiss

Elvis Presley
Boz Scaggs
Earth, Wind & Fire
Neil Diamond
Aerosmith
Lynyrd Skynyrd
Debby Boone
Shaun Cassidy

Olivia Newton-John
Bob Seger

ARTIST

Rose Royce
Debby Boone

Draw The Line
French Kiss

Once Upon A Time
Friends & Strangers
Greatest Hits
Tupelo Honey
Daytime Friends
Viva Terlingua
Feeling Bitchy

Columbia
Capitol
Casablanca
United Artists
A&M

Warner Bros.
United Artists
MCA
Polydor/Spring

PLATINUM RECORD AWARDS

Albums

TITLE

Rock And Roll Over
Greatest Hits
This One’s For You
Greatest Hits
A StarlsBorn

All ThingsIn Time
Rumours
Animals
Leftoverture
Year Of The Cat
Night Moves

The Pretender
Ask Rufus

After The Lovin’

Go For Your Guns

Book Of Dreams

'minYou

Barry Manilow Live

Rocky

Love Gun

Love At The Greek

Little Queen

RightOnTime

Superman

Foreigner

Unpredictable

TheBeatles At The
Hollywood Bowl

Star Wars

CSN

Rejoice

JT

Moody Blue

Endless Flight

Shaun Cassidy

Cat Scratch Fever

Free For All

TheFloaters

In Flight

Or Waylon

Chicago XI

Simple Dreams

in Concert

Anytime. . . Anywhere

Elton John's Greatest Hits
Volumell

OutOf The Blue

Barry White Sings For
Someone You Love

Here At Last. . . Bee Gees
...Live

James Taylor’s Greatest
Hits

Point Of Know Return

Kiss Alive ll

Elvis Sings The Wonderful
World Of Christmas

Down Two, Then Left

All’N All

I'm Gilad Your Here
With Me Tonight

Draw The Line

Street Survivors

You Light Up My Life

Born Late

Greatest Hits
Live Bullet

Singles
TITLE

Car Wash
You Light Up My Life

COMPANY

Casablanca
UA

Arista
Asylum
Columbia

Phila. Intl.
Warner Bros.
Columbia
Kirshner
Janus
Capitol

Asylum
ABC

CBS/Epic
T-Neck
Capitol
A&M
Arista

UA
Casablanca
Columbia
Portrait
A&M
Columbia
Atlantic
Capitol
Capitol

20th Century
Atlantic
Columbia
Columbia
RCA

Warner Bros.
Warner Bros.
Columbia
Columbia
ABC

Warner Bros.
RCA

CBS
Elektra/Asylum
RCA

A&M

MCA

UA
20th Century

Polydor
Warner Bros.

Columbia
Casablanca
RCA

Columbia
Columbia
Columbia

Columbia
MCA

Warner Bros./
Curb

Warner Bros./
Curb

MCA

Capitol

COMPANY

MCA
Warner Bros.

Cash Box/December 31, 1977

December 9
December 9
December 9
December 9
December 11
December 13
December 15
December 16
December 19

DATE AWARDED

January 5
January 6
January 6
January 19
January 21

January 25
March 9
March 10
March 15
March 24
March 25

April 12
April 13

May 23
June 2
June 10
June 13
June 16
June 22
June 30
July 5
August2
August2
August9
August 11
August 12
August 12

August 17
August 18
September 1
September 1
September 12
September 19
September 20
September 27
September 27
October7
October 6
October 7
Qctober 11
October 12
October 14
October 19
November 9

November 14
November 15

November 22
November 21
November 29
November 28
December 1

December 9

December 9

December 13
December 13
December 13
December 13

December 14

December 15
December 16

DATE AWARDED

February 22
November 22
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TWO OF OUR FAVORITES ARE AMONG THE CASH BOX POLL WINNERS.
TEDDY PENDERGRASS, #1 TOP NEW MALE VOCALIST FOR R&B SINGLES AND THE
#1 TOP NEW MALE VOCALIST FOR R&B ALBUMS.
AND THE CHARLIE DANIELS BAND, #1 INSTRUMENTAL GROUP FOR COUNTRY ALBUMS.
CONGRATULATIONS TO TWO UNCOMMONLY EXCELLENT ARTISTS.
CBS RECORDS.
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Indy Distribs. Have Banner
Year Despite Casablanca Exit

(continued trom page 10}
rang the bells for us in 1976 but the in-
dependent distributors that survived have
come back stronger and more viable than
ever. 1977 was a smashing year for
independents.

‘Back To Basics’

“We tightened our belts and wentback to
basics and did the things which we know
how to do better than anyone else in the
business. The product flow from the in-
dependent manufacturers this year has
been sensational. Although we lost some
labels, other labels are realizing that going
to a major is not a panacea. We lost Island
Records to Phonodisc and Lifesong to
Columbia but the pendulum keeps swing-
ing and | think it is swinging back to the
independents.

Gene Silverman, president of Music
Trend, agreed with this assessment. There
always was and always will be a need forin-
dependent distributors,” he said. “We may
lose one or gain one, but overall, the in-
dependent distributors are more healthy
today than at any time in the past 10 years.

“Atone time, when the independents lost
Warner Bros. and Atlantic and other iabels,
they were afraid that there would be
nothing left to distribute. But fortunately,
Jerry Moss has hung in there, UA has come
back strong, ABC has come back. | don’t
think there is any organization capable of
handling all the lines. There will always be
individual entrepreneurs.

Commenting on the differences between
branch and independent distribution, he
said,"We have to operate a little closer to
the vest than branches as far as extending
credit for example. Columbia can wait five
months to get paid. Obviously, indepen-
dents can't do that. But when it comes to
shipping product and delivering product to
the accounts, the independent can outrun
the branch. In my case, I'm here looking at
my inventory. | can deliver.”

‘Emergence Of A&M’

Silverman considers “the emergence of
A&M as a major label” to be one of the
year’'s most significant developments.
“That helped us a great deal. We also have
new labels to sell (via ABC) that we didn't
have before. At one time, A&M and Arista
were small labels. They grew with the help
and support of independent distributors
and so some of the smaller labels we carry
will hopefully be the giants of the future.
Thatis where | see a great deal of growth for
independent distributors. I'll hang onto the
big guns I've got now and help the others
build up.”

Milt Saistone, owner of M.S. Distributing
Co.. noted that, “Business this past year
was excellent and | am looking forward to a
bright future. Economics dictated that in-
dependents follow the trend of branch
operations. There are now super-
distributorships that cover wider territories.

“Itis virtually impossible for the indepen-
dent businessman to set himself up in dis-
tribution. The financial requirements are
too great. But for the independent labels
and distributors who knew what they were
doing, it was a very good year. Distribution
can be a cost center for a branch but it has
to be a profit center for an independent and
by being better recordmen and by being
entrepreneurial, the independents can fight
the branches.”

Jim Schwartz, president of Schwartz
Bros., said, 1977 was our biggest year and
lamincludinginthe countthe period when|
was the distributor for Atiantic, Warner
Bros. Elektra, and Mercury. In 1972, we
opened a sales and promo office in
Philadelphia and we were hurt when RCA
and ABC and the others went branch. It
took us a few years to gear up again, but
this year has been nothing short of sen-
sational.

‘We had extremely strong product
labelwise. We enjoyed a strong business on
catalogs. After the lull in the first quarter of
the year, things just came together one af-
ter another. For us, we put on the London
line in February for the Washington-
Baltimore area and that has been sensa-
tion.

Citing the fact that the majors have so
many artists and product, that people can
get lost in the shuffle, Schwartz said, "I
could live off what those companies can’t
deliver. Not that we don’t do a fine job with
them because putting on my other hat, we
do a big business with them.

‘I all the majors go like Casablancawent
— if A&M or Motown or Arista left that
would cause problems, but | think it would
cause just as many problems for those
labels as it would for the independents. |
don't know how much time WEA, Columbia
or Phonodisc salesmen have to go out into
the street and really work an account. They
are under the same gun that we were years
ago when independent distributors were
accused of having so many lines that they
could not pay attention to them. All we are
looking for is a good record and you can’t
keep a good record down.”

‘Consolidation’

George Mull, the Boston branch
manager of Malverne Distributors, Inc.
called 1977 “the best year we have had in
the five year history of our operations in
Boston. Consolidation among the indepen-
dents seems to be the basic way things are
going. The major reason for consolidation
is that you need volume to make money.
You can realize a greater profit by having
one warehouse and avoiding a complete
duplication of effort and inventory. There is
no need to have the inventory on the floor in
Boston.” He noted that the trend in the
northeast is towards the major distributors,
such as Malverne, to be based in New York.
From there, they service New Jersey and
upstate New York (Malverne recently got
A&M in Buffalo) and the rest of New
England out of one warehouse and one
bookkeeping system.

“The days of the dealer walking into the
back room and picking up records are
over,” he said. “That business has been
taken over by the one-stops here. The in-
dependents now have in effect gone branch
and cover much larger territories.”

‘Expansion’

Joe Simone, general manager of
Progress Record Distributing, Inc., felt that
an expansion of territory was a necessary
concomitant to success. “Smaller markets
can no longer support an inventory,” he
said. “We opened a new warehouse in
Chicago this year and our staff there went
from 7 to 25 people. We cover a very wide
area now out of a common inventory. WEA
established that practice but no one really
accepted it until Warner Bros. did it some
years ago. We pilan to broaden our
geography a little more next year.”

John Marmaduke, vice-president of
Western Merchandisers, a Texas based
rack jobber that recently entered the dis-
tribution field by opening a sales and
promo office in Denver, said, “Every year
the independents again prove that they are
irreplaceable. The question of how in-
dependents can survive against branches
has been asked for years, but if you look at
the charts, you can see that the indepen-
dents are thriving.”

Marmaduke feels the strengths of a
branch system have been overstated. “Size
does not necessarily indicate anything,” he
said. “There will always be room for the in-
dependents; and if a time comes when
there is not, | think the youth of our country
will not be very interested in the product.”

Leonard Singer, president of Associated
Distributors in Phoenix, said he does not

RSO'S PLAYER — Pictured above are (I-r): Peter Beckett, Player;, Gary Price, WMET-FM
program director; J.C. Crowley, Player; Jay Cunniff, RSO; Ronn Moss, Player, John
Friesen, Player; and Dave Morgan, WMET-FM music director.

adhere to the philosophy that an indepen-
dent distirbutor today must constantly seek
to increase the territory he covers in order
to survive.

‘Transshipping’

Commenting on the accelerating trend
toward transshippingin certain areas of the
country, he said, “I believe that product
should be available in the local market-
place. For me to just draw larger concentric
circles on the map doesn’'t mean that I'm
fulfiling all the functions of independent
distribution, such as promotion inventory
{control) and all the things that go along
with it. Sales is only one aspect of indepen-
dent distribution, so | don’t concur with the
theory of wider georgaphic coverage.’

Singer said profit margins “certainly are
narrower than they were before”
Casablanca opted for a branch set up.
Although, he added, “Our portfoliois diver-
sified enough that we have plenty to do to
occupy our time and maintain a healthy
profit.”

‘Our retail division helped broaden the
base for a healthy mix. We consider our
retail stores an extension of distribution, of
making things happen, making product
visible, exposing acts that might normally
not get exposed.”

Singer said he accepts temporary shifts
in the marketing picture, such as the
Casablanca development, as a fact of life
for indy distributors. “We have not
withdrawn; we didn’'t put anyone on
furlough. In fact, | would say we have a
larger staff at this pointintimethanwedida
year ago.’

While noting that he'd “picked up four or
five labels since the Casablanca develop-
ment,” Singer concluded, saying, “The ma-
jors sell records. The independent dis-
tributors, | believe, sell labels.”

‘Unanimously Favorable’

Manufacturer comments on the effec-
tiveness of independent distribution were
unanimously favorable. Moreover, several
indicated that 1977 would be their bestyear
ever and that much of the credit for their
performance should go to the distributors.

Ernie Campana, national sales director
for A&M, for example, attributed “the
growth of the company and the kind of
chart success we've had this year” to the
‘great job the independent distributors
have done for us.”

Campanawent on tocomplimentthe dis-
tributors for their perserverance in helping
the label take several acts, whose previous
albums had not achieved substantial sales
success, over the threshold of mass accep-
tance.

“What we did was present gold or
platinum to people that hadn't received any
kind of awards like thatin the past,” he said.
“Rita Coolidge, Supertramp, the Ozark
Mountain Daredevils, L.T.D., Styx — we
kept giving out hardware all year. And it
took a lot of hard work by the A&M staff and
our distributors sticking with us, chasing
the acts, believing in them the same way we
do and delivering.”

Similarly, Mike Lushka, executive vice
president of Motown, credited the indies
with breaking High Inergy and Theima
Houston and for bringing superstar status
to the Commodores. “We had our biggest
year ever,” he said, “and | attribute a fot of
that to what the independents have done
for us.”

Artie Mogull, president of United Artists
Records, feels independent distribution
has "“worked to perfection” ever since the
company switched over from a branch
system two years ago. “While we have been
approached from time to time to be dis-
tributed by a major lable,” he said, "l feel
this company would lose a lot of its charac-
ter if we left the independent distributors.”

Of ABC’s recent decision to return to the
indy fold, Mogull said, “My initial impres-
sion was ‘My God, they're going to be com-
peting with us.’ But we ended up liking the
idea because it bolstered the indepen-
dents.”

Citing the recent chart success of Barry
White, Dan Hill and the soundtrack to “Star
Wars,” Arnie Orleans, vice president of
marketing for 20th Century-Fox Records,
said, “Although we'd like to think that we're
real bright, it would be a pretty lonely and
fruitless battle if those 20-some distributors
out there weren't performing their func-
tion.”

As an example of the power of indepen-
dent distribution, Orleans noted that the
two biggest records of 1976 — Stevie Won-
der's “Songs tn The Key Of Life” and
“Frampton Comes Alive” — were both han-
dled by indies.

“Not to denegrate the branch opera-
tions,” he said, “but it's inconceivable that
they could have gotten more out of those
albums than A&M and Motown. And I'd like
to feel the same way about ‘Star Wars.'

Orleans said the trend toward consolida-
tion ‘‘is probably a result of more
sophistication and the ability to ship
product to broader areas just as easily.” He
noted further that this sophistication ex-
tends to all levels of independent distribu-
tion.

“An independent distributor was
probably the first major exponent of the
computer — and that would be the
Heillicher people in Minnesota, which is
now Pickwick. Many years ago they were
utilizing it to a greater degree than anyone,
and now the rest of the industry has kind of
caught up.

“The prime thrustin our industry today is
visibility, and the independents have
responded in the only way possible by hir-
ing a great many local marketing people,
who run into those stores, count records,
make sure displays are up, follow up
promotions and assist their own sales and
promotion people.

‘Poor Press’
If the indies have one shortcoming, ac-

cording to Orleans, it is their inability to at- |

tract good press. “People don’t take them
as seriously as they should,” he said. “And
what concerns me is that many artists and
managers may have made mistakes in the
way they really wanted their product dis-
tributed. based on what they have read
about branch operations being more im-
posing or whatever.”

Fron a manufacturer standpoint, the
state of independent distribution perhaps
was best summed up by Sal Licata, ex-
ecutive vice president of Crysalis Records.

“l feel strongly that independent dis-
tributors are in a very good position,” said
Licata. “But it's a two way street. You've got
to work with them. You can’t overload them
with product. If you work with them and give
them proper programs, they can make
money as well as you.”
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SAGER CELEBRATES CONTRACT — E/ektré/ﬂsygm‘recording artist Carole Bayer

Sager recently was treated to a party by Alive Enterprises to celebrate her new manage-

ment contract with the firm. Pictured (I-r) are: Shep Gordon, Alive Enterprises president;

Mel Posner, vice chairman of Elektra/Asylum Records, Sager; Brooks Arthur, producer,
and Joe Smith, chairman of Elektra/Asylum Records.

April/Blackwood Enters Print Field

(continued from page 9)

was licensed to Big Three Music. Frank
Music’s catalog was formerly handled by
Boston Music Co. Rick Smith, vice presi-
dent of business development for CBS
Records Division and acting head of
April/Blackwood, commented that the
agreement with Bradley was a result of
CBS' decision to put April/Blackwood” in
the print business itself, and have the con-
trol and the power to decide what product
we wanted to bring out.

“Nevertheless,” Smith added, "we did
notwant to create an organization tohandle
sales and distribution, and | think we have
found a very capable partner in Bradley

Publications to begin making a significant
impact on the print business.’

‘The Fourth King,” a book based on are-
cent NBC-TV children's special, has been
scheduled as the first April/Blackwood
publication under the new sales and dis-
tribution deal with Bradley.

Also slated for matching folios are
albums by CBS recording artists, including
“Down Two, Then Left,” by Boz Scaggs,
“The Stranger,” by Billy Joel, and “Nether
Lands” by Dan Fogelberg.

In addition, Smith said he expects to
name his replacement as head of
April/Blackwood early in 1978.

R&B 45s Showing Less Pop
Potential Than 2 Years Ago

(continued on page 106)

sciously trying to produce a pop sound they
find themselves in a situation where pop
programmers won't touch the record untit it
makes it big on the R&B station and the
R&B station is reluctant to program a re-
cord that has too heavy a pop sound.”

A London Records, Paiva says that pop
stations have begun to program a more
mellow sound in recent years which is not
as closely related to R&B as was the Top 40
sound of a few years ago.

“There has been a massive change in
radio,” Paiva says. “Look at the rise of soft-
rock. Where does that leave the black artist
whose records are mostly heavy, rhythmic
music? Where are you going to put them in
a soft-rock format?

Stiff Competition

Jane Brinton, director of artist develop-
ment at Salsoul Records, says there is too
much competition for Top 40 airplay by
R&B artists to allow a record to reach its
potential.

“| think these days there is so much R&B
outthatit's getting alittle bitmore difficultto
cross them over,” she says. It used to be
that if a song had a pop feeling to it you had
a chance of crossing it over before it went
Top 10 on the R&B charts. But now there
are so many giants in the field, like Barry
White and Donna Summer, that are cross-
ing over all the time thatit's getting harder.”

The advent of disco music, Brinton says,
has also created a competitor for the R&B
single.

“You've got a lot of disco product,” Brin-
ton says, ""which starts out on disco stations
and builds a base there. But then it crosses

over to R&B, builds up there and then at-
tempts to cross to Top 40.”

But although R&B singles appear to be
having difficulty getting heard on pop sta-
tions it is not as necessary today that R&B
recordsbe heardonTop 40radioasitwasa
few years ago, according to Kevin Fen-
nesey, promotion director at WCAO in Bal-
timore.

“R&B music is not just an ethnic art form
anymore,” Fennesey says, "it's a mass ac-
ceptance art form. People looking for that
kind of music will seek it out on AOR sta-
tions or on other formats. So it's no longer
super important for it to cross to Top 40
radio.”

In years past, Fennesey said, when R&B
was popular almost strictly with the black
community, it was essential to get Top 40
airplay in order to expose it to a larger ai'-
dience. Today, however, he says a much
wider group who listens to and buys R&B
records now exists because R&B has
grown into the mass market.

“Top 40 used to be such a greatvehicle,”
Fennesey says, "but with R&B musicit's not
as necessary.”

Fennesey said Top 40 crossover would
be necessary with a new type of music.
“Let's take punk rock for example. Right
now it's not a real factor yet. So first, punk
rock will probably be played on AOR sta-
tions and then will look for pop crossover.”

Then as punk becomes more accepted,
pop crossover will not be as important,
Fennesey says, because like R&B music it
will have moved beyond an ethnic or cult
following into mass acceptance, where its
supporters will tend to seek it out.

Very Special Thanks
From The Floaters to:

ABC Records
JAD Management
FEE Productions
Chart-Bound Productions
Steve Ellis

also all of our wonderful fans around the world

and the entire music industry
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Large Retail Chains Expand
In ’77 With New Super Stores

{continued trom page 104)

grass-roots merchandising help to boost
sales.

CBS was the most visible example dur-
ing the past 12 months, with a record-
shattering summer “Sale A Thon” and a
fall-winter “Winning Season” campaign,
the latter constructed around a profes-
sional football motif.

A major focus of these campaigns was
on point-of-purchase display, aimed at fa-
cilitating sell-through and eliminating the
returns that have plagued all major com-
panies. Extensive market research by CBS
reveals that up to one-third of all LP
purchases are directly influenced by in-
store merchandising, and CBS’ branch
merchandising coordinators are working
with retailers to improve the look and
profitability of the stores.

A second facet of CBS’ campaigns is the
emphasis on catalog, which (while not sell-
ing in the amounts that current releases do)
has proven to be extremely profitable for
both record company and retailer.

WEA similarly launched a major 1977
“Super Star Summer” catalog campaign.
The firm, under its late president, Joel
Friedman, also embarked on its own major
market research effort.

ABC has alsoinitiated a “Display It Again,
Sam” contest, which tempts the “neglected
retailer” with offers of prizes for the best
retail displays. RCA, which had a “Summer
Free-For-All" contest, and the various
labels comprising the Polygram Group
U.S.A. (Polydor, Mercury, RSO, etc.) have
all become much more aware of the retailer
in the past year. UA’s staff of regional
merchandising reps, likewise, aims to
assure that every market is stocked with
merchandise in support of local airplay.

New Artists

Because the “lifeblood"” of the record in-
dustry has so often been referred to as the
development of new artists, record com-
panies have offered extra-special incen-
tives to their accounts to help break these
acts. Sam Goody’s “Buy Em and Try Em”
campaign was one of the most obvious ex-
amples of such a developmental artist
promotion during the past year. That cam-
paign involved several major labels offer-
ing generous terms to Goody, so that the
chain could offer its customers a money-
back guarantee on each LP, simply if they
didn't like the music (Cash Box, June 4).

CBS also offered all its nationwide ac-

counts five months’ dating on many new
acts, including Libby Titus, Crawler and
Rex (Cash Box, August 20).

Leases Up

In addition to these major areas of retail
concern, Cash Box spotlighted numerous
other trends and breaking retail stories
over the past 12 months. These included:

s The termination of ABC Record and
Tapes leased departments, duein partto a
failure to meet sales and profit expecta-
tions;

« A move by CBStoincrease its national
advertising-to-sales-ratio, due to in-
creased competition for the consumer’s at-
tention;

+ A move by the Federal Trade Commis-
sion to curtail volume discounts on co-0p
advertising, which is expected to produce a
lengthy legal battle;

e A number of highly-successful “cross
merchandising” promotions, incliuding a
records/pants promotion at J.P. Snod-
grass in Cleveland, and a joint CBS-Dr.
Pepper soft drink campaign in St. Louis;

* And two bitter lawsuits, one involving
the partners in Music Plus in Los Angeles,
and the other producing a $3 million judg-
ment for Franklin Music against ABC
Records and former chain owner Al
Franklin.

Most Exciting Year

In conclusion, 1977 was probably the
most exciting year in record retait history in
terms of sheer unit and saies growth. But
for the thousands of small mom and pop
stores and one stops across the country,
1977 was much the same as the last few
years, with higher wholesale prices, tight
credit, and high insurance costs all spelling
grief.

However, some manufacturers, particu-
larly WEA, with its new black marketing
program, have become more cognizant of
the little guy, and some industry figures see
a future place for the small retailer in the
overall scheme of things.

Walter Yetnikoff, president of the CBS
Records Group, in his keynote address to
NARM 77, summed up the need for “more
intelligent use” of all means available to
boost sales. The record business’ “tunnel
vision” preoccupation with price, said Yet-
nikoft, is not the answer. Whether you're a
small retailer, a giant chain, a one-stop,
rack, or indie distributor, he conciuded,
proper merchandising and promotion can
see you through a lot of bad times.

z)
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O’DAY GOES MARHING ON — The latest s}'ngle by Pacitic recording artist Alan O’Da,

. &

Y 715!

“Soldier Of Fortune,” was promoted in Los Angeles recently by a local high school
marching band, who played the song in front of local radio stations 10-Q and KHJ. Atlantic
Records, distributors for Pacific, arranged the promotion. Pictured (I-r), top row, are:
members of the North Hollywood High School Marching Band, and Debbie Avison, music
director for KHJ. Pictured in bottom row (I-r) are: Barry Freeman, west coast regional
promotion director for Atlantic Records; Don Scharf, marching director for the band; Bob
Greenberg, vice president and west coast general manager for Atlantic Records; and Mel

Bly. vice president of Pacific Records.

CASABLANCA WELCOMES VICTOR — Casablanca Records execs recently welcomed

v ;

4

execs from from Victor Musical Industries to the label’s Los Angeles offices. Victor Musical
Industries handles distribution for Casablanca in Japan. Pictured (I-r) are: Mr. Honda of
Victor; Neil Bogart, Casablanca president; Saburo Watanabe, Victor president, and Mauri
Lathower, vice president, international atfairs, Casablanca.

‘20th Century’ Set For Broadway

(continued from page 14}

Company. a music publishing firm, and has
recently returned to the stage as a pianist,
performing his own compositions with
symphony orchestras across the country.

The key to selling cast albums, Coleman
believes, is for the record companies to
create “an area of excitement” around
them. "If you gear your company to just
kind of accept cast albums like documen-
taries,” Coleman stated, "then there’s no
way to sellit. They require the same type of
investment that a rock group does.”

'Lean Years’

The record companies’ failure to invest
promotional dollars in Broadway cast
albums, Coleman alleged, was in part
responsible for the recent string of lean
years in which Broadway musical albums
have suffered on the national sales charts.
“A few people got into key positions and
said, ‘Broadway is not for music,” "
Coleman commented. “As a result of that,
the record companies were not ofiented
toward the sale of cast albums.”

Columbia’s recent aquisition of “20th
Century.” however, has given Coleman a
reason for optimism. “Columbia made us
the best offer,” Coleman said, “and we're
very confident they're going to get behind
the aibum completely.”

Coleman described the show, which
stars Madeline Kahn, John Collum, and Im-
ogene Coca, and has a book by Betty Com-
den and Adolph Green, as “my version of
comic opera.” The musical is based on the
'30s movie, “20th Century,” starring Carole
Lombard and John Barrymore.

His next musical, tentatively titled “Atian-
tic City,” will, Coleman said, be “totally pop-
oriented. It will, however, have an unusual
subject matter — the decay of American
cities. CBS, Coleman stated, is currently

negotiating for the rights to the original cast
album.

“There are people who ask me.”
Coleman related, “ ‘Is Broadway alive or
dead?' That's an idiotic approach. What
you're talking about is four walils. If you put
something in there that people like, then
you may very well have an audience. It's like
20th Century Fox. They were ‘dead.’ then
they got ‘Star Wars,’” and now they're very
much alive.”

FCC To Ponder
Plugola Charges

(continued from page 70)
judge in the near future.

Whitney said he has been informed thata
complaint has been filed, but that under
FCC regulations, he could not be told the
name of the complainant. Still, Whitney
said, he was pretty sure of who that person
is: another local promoter.

“Frankly. I'd welcome a full hearing (to
confront the charges),” Whitney told Cash
Box.

Whitney said that his radio stations
regularly bring name country artists to
town, although lately the costs for many of
these artists have risen beyond local
means. The station owner added that he
has also promoted shows for local Indian
tribes.

The Farmington case is similar to last
winter's FCC hearings on charges against
employees of Washington, D.C. radio sta-
tion WOL, who were also involved in alocal
concert promotion firm. They were ac-
cused of not only excessively plugging their
own shows on the air, but of accepting pay-
ments by other concert promotersinreturn
for not suppressing airplay of their acts.
(Cash Box, February 26, 1977).

SINGLES BULLETS

(continued from page 36)

V.I.P./L.A., Tiger/Detroit.

COMMODORES — Added this week at WAPE, WDRQ, WING. Jumps this week

#79
at WHBQ 24-19. Sales at All Records/Oakland, Circles/Phoenix, Win One
Stop/N.Y., Harmony House/Detroit, Stark/Cleve.

#82 PRISM — Added this week at WMAK, KEEL.

#83 HEATWAVE — Added this week at CKLW, WDRQ, WKLO. Jumps this week
include WPGC 22-18, Q94 ex-30. Sales at All Records/Oakland, Waxie
Maxie/D.C., Galgano/Chicago. R&B sales at Norman Cooper/Phila., Soul
Shack/D.C., Tiger/Detroit.

#84 ERIC CLAPTON — Added this week at WQXI, WLAC, WPEZ, WBBQ, Z93.
Breakout sales at Handleman/Atlanta.

#85 LITTLE RIVER BAND — Added this week at Q94, WGCL, KBEQ, WKLO, KCBQ,
KSTP. Sales at Southern/Miami.

#90 DAVID CASTLE — Added this week at WOKY, WZUU. Jumps this week at WDRQ

ex-35.

EXECUTIVES ONTHE MOVE

{continued from page 14}

She previously did independent promotion for several labels, including Fnilly inter-
national. Larry Farmer will cover the midwest territory. He comes to ABC from RCA
Records, where he did promotion. John Hudson will cover the Michigan area. He
previously did independent promotion out of Detroit. Gloria Dalcour will cover the
Louisiana area. Formerly, she was with All South distributors. Kermit Payne will cover the
Georgia and Florida area. Payne has an extensive background in radio. Michael Williams
will cover the Tennessee and South Carolina areas. He last worked for RCA Records, doing

promaotion.
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The Year In Review: Jazz

by Bob Porter

NEW YORK — 1977 was a year of solid,
steady growth for jazz in almost every way.
As in 1976, more jazz was recorded,
reissued and sold than ever before. The
crossover jazz artists continued to solidify
the gains of recent years, and virtually all
the jazz artists who had gained a measure
of sales success in the past were able to
sustain and improve upon their popularity.

Columbia was definitely the leader of the
branch-distributed companies in the jazz
field. Among the major stars, CBS had the
greatest number, including Weather
Report, Bob James, Return To Forever,
Herbie Hancock, Al DiMeola, Eric Gale,
Tom Scott, Hubert Laws, Freddie Hubbard,
Miles Davis, Bobbi Humphrey, George
Duke and Maynard Ferguson. Duke and
Ferguson should be singled out for achiev-
ing new sales levels. Ferguson, with his
“Congquistador” album and hit single,
“Gonna Fly Now,” was the year's biggest
breakthrough. In addition, Columbia en-
tered the reissue field with a major cam-
paign for their Contemporary Masters
series and was largely responsible for the
resurgence of Dexter Gordon. With the
signing of Woody Shaw and Bobby
Hutcherson, Columbia delved further into
the realm of acoustic music. And the single
most important event was four-fifths
Columbia when Herbie Hancock, Freddie
Hubbard, Wayne Shorter and Tony

Williams joined with Milestone’s Ron Carter
for the VSOP tour and album.
Benson On Top

Warner Brothers was buoyed by the con-
tinuing success of George Benson, who
continued to reign as the most popular and
influential jazz artist of 1977. Stuff, Al
Jarreau, David Sanborn, Pat Martino and
Joe Farrell added luster to the roster. Of the
other WEA labels, Atlantic was in a tran-
sitional period much of the year. Herbie
Mann, Narada Michael Walden and Ray
Barretto had significant LPs during the
year, but itwas Jean-Luc Ponty who was the
leader and who made a major move in pop-
ularity during the year. The Elektra/Asylum
jazz program has yet to bear fruit, yet there
is considerable promise in this line for the
coming year.

Norman Granz and his labels (Pablo and
Pablo Live) were the biggest part of the
RCA story. Once again Granz went to a fes-
tival (Montreux) and emerged with no fewer
than 15 LPs. It appears now that Pablo will
concentrate on single LPs and studio
recordings while Pablo Live will be the
repository for the concert recordings and
multi-record boxes. The Granz labels still
have the strongest array of mainstream ar-
tists. Other jazz news from RCA was on the
down side: The suspension of the excellent
Bluebird reissue series; and the departure
of the Gryphon group (which included Phil

(continued on page 132)

with Dexter Gordon and has played with McCoy Tyner, Eric Dolphy, and Horace Silver, was
recently signed to a contract with Columbia Records. Pictured at the signing (I-r) are: Dr.
George Butler, vice president of jazz A&R for Columbia Records; Michael Cuscuna,
producer of Shaw's forthcoming debut album; Shaw; and Bruce Lundvall, president of

CBS Records division.
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weeks Weeks
n on
12/17 Chart 12/17 Chart
HEADS 21 HEAVY WEATHER
BOB JAMES WEATHER REPORT
(Columbia/Tappan Zee JC34896) 1 6 (Columbia PC 34418) 23 40
REACH FORIT
i 22 SKY ISLANDS
GEORGEISUEENSRIEE 2902) 28 CALDERA (Capitol 11658) 24 18
FEELS SO GOOD
CHUCK MANGIONE (A&M SP4658) 3 9 23 OXYGENE
JEAN MICHEL JARRE
NEW VINTAGE (Polydor PD 1-6112) 19 15
MAYNARD FERGUSON
(Columbia JC 34971) 4 8 24 AL JARREAU LIVE IN
RUBY, RUBY EllirNoBPOE\{VLOOK TO THE
GATO BARBIERI (A&M SP 4655) 5 11 (Warner BroS. WB 267 3052) %8 B
ACTION
- 25 | CRY, | SMILE
BLACKBYRDS (Fantasy F-9535) 6 13 e ot ISR
ENIGMATIC OCEAN (Atlantic SD 19141} 28 7
JEAN-LUC PONTY (Atlantic SD 19110) 7 15 | ,o [|GHTROPE
TEQUILA MOCKINGBIRD STEVE KAHN (Columbia JC 34857) 25 5
RAMSEY LEWIS (Columbia JC 35018) 11 4 | ,5 BRIDGES
MAGIC GIL-SCOTT HERON & BRIAN
BILLY COBHAM (Columbia JC 34939) 9 7 JACKSON (Arista AB 4147) 30 5
BLOW IT OUT 28 CAPETOWN FRINGE
DOLLAR BRAND
TOM SCOTT (Ode/Epic PE 34966) L (Chiaroscuro/Audio Fidelity CR2004) 31 16
SURVIVORS SUITE 29 SOUNDS & SHADOWS
KEITH JARRETT (ECM 1-1085) 12 9 RALPH TOWNER SOLSTICE
(ECM-1-1095) 29 3
QUINTET
VSOP (Columbia C234976) 8 10 | 30 MULTIPLICATION
ERIC GALE (Columbla JC 34938) 32 3
NIGHTWINGS 1 SPELLBOUND
STANLEY TURRENTINE (Fantasy 9534) 13 17 2 /?LPHONSBOOJOHNSON (Epic JE34869) 22 6
MONTREUX SUMMIT 32 INNER VOICES
. McCOY TYNER (Milestone M-9079) —
VARIOUS ARTISTS
i 33 HAVANA CANDY
{Columbia JG 35005) A PATTI AUSTIN (CTI 7-5006) 33 7
FREE AS THE WIND 34 FRIENDS AND STRANGERS
THE CRUSADERS RONNIE LAWS (UA BNLA 730) 37 4
(Blue Thumb/ABC BT-6029) 14 29
35 ALONE gAGAIN)F
SOPHISTICATED GIANT BILL EVANS (Fantasy F-9542) — 1
DEXTER GORDON
(Columbia JC 34989) 6 6| 36 TAILGUNNER
JIMMY McGRIFF (LCR 9316) 36 2
TRUE TO LIFE 37 ONE OF AKIND
RAY CHARLES (Atlantic SD 19142) 20 7 DAVE GRUSIN (Polydor PD-1-6118) 38 2
LIFELINE 38 IN FLIGHT
ROY AYERS UBIQUITY GEORGE BENSON
(Polydor PD 1-6108), 18 26 (Warner Bros. BSK 2983) 34 46
EIVE.AT TSIl IR S N Rowes
(Kudu KUX-3637 M2) : 27 2 (EolumbiatiCl3#873) =
40 MANHATTAN SPECIAL
BUNDLE OF JOY TERUO NAKAMURA AND THE RISING
FREDDIE HUBBARD (Col. JO 34902) 15 12 SUN (Polydor PD 1-6119) 21 9

JAZZ ALBUM PICKS

BIRD WITH STRINGS — Charlie Parker — ColumbiaJC 34832 ‘ I l I

1L EVvan.

ALONE (AGAIN) — Bill Evans — Fantasy F-9542 — Producer:

Eé. Helen Keane — List: 7.98

Recorded two years ago, “Alone (Again)”’ is Evans’ first solo

coveries rather than reissues since it has not appeared on
record before. Private tapes are the source for the music, and
lo-fi is the standard for most of the album, yet the playing is top
notch. Because of the repeated titles and sound quality, the
historically inclined and Parker fanatics are likely to be the prin-
cipal audience for this.

BENNY GOODMAN — A LEGENDARY PERFORMER — RCA
CPL 1-2470 — Producer: Ethel Gabriel — List: 7.98

“The King of Swing” is represented on this compilation with
many of the tunes long associated with him, including “Stompin’
At The Savoy,” “One O’Clock Jump" and “King Porter Stomp.”
The sound quality is exceptional considering most of the
recordings are 40 or more years old. Of particular interest is
“Sing. Sing, Sing,” Goodman’s eight and a half-plus minute ver-
sion of the Louis Prima tune. It is a driving arrangement which
features the thundering drums of Gene Krupa. Essential to any
jazz collection.

WINDOW OF A CHILD — Seawind — CTI7 5007 — Producers:
Harvey Mason and Bob Wirtz — List: 7.98

From Hawaii, this pop-flavored septet covers a broad range
of musical styles in their second album for CTI. Everyone in the
band lends a hand on vocals, but Pauline Wilson's silky tones
stand out. These are versatile musicians — they play a variety of
instruments with equal grace. The religious bent of the lyrics
may be uncomfortable for some, but the music, especially on
the one instrumental track, “Campanas De Invierno,” isinviting.
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outing since his Grammy-winning “Alone,” in 1970. Iin his usual
elegant, melodic style, the great jazz pianist has come out with
an LP of standards, such as “WhatKind Of Fool Am|” and “Peo-
ple.” The latter is particularly effective, as Evans weaves the
melody through his own musical soliloquy. The familiarity in-
creases accessibility, while Evans' finely-honed skills discount

L any possibility of blandness.

AFRICAN VIOLET — Blue Mitchell — ABC Impulse 9328 —
Producer: Esmond Edwards — List: 6.98

The natural attributes of Blue Mitchell (fat sound, natural
blues teeling, flair for melody) would make him a prime can-
didate for a cross over showcase. Alas, portions of the ad-
ditional material take some of the glow away. Still there is
enough quality playing in the title track and “Mississippi Jump”
to cut through. The artist is capable throughout and should be
given another shot in this type of setting.

DIZ AND ROY — Roy Eldridge And Dizzy Gillespie — Verve 2-
2524 — list: 8.98

With so much reissue product devoted to departed jazzmen,
itis a pleasure to see Verve allocating space to two of the great
living trumpet stars. Fireworks abound here (“Limehouse
Blues” is hard to believe) and the rhythm, which includes the
Oscar Peterson Trio with either Buddy Rich or Louis Bellson, is
superb. Sweets Edison joins for side four and provides an in-
teresting contast. Super trumpet.
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I'sBeenAnother
MostBeautiful

BMI AWARDS

TITLE YEAR TITLE YEAR
THENITTY GRITTY 1963 FOR ALL WE KNOW 1972
SHE'SNOT THERE . 1964 IFYOU THINK | LOVE YOU NOW.
THE HOUSE OF THE RISING SUN 1964 I'VEJUST STARTED 1972
OLD RECORDS 1964 BEDTIME STORY 1972
MOUNTAIN OF LOVE 1964 GOOD LOVIN 1972
THE CLAPPING SONG 1965 (MAKESIT RIGHT)
TELLHER NO 1965 WE SURE CAN LOVE EACH OTHER 1972
THE NAME GAME 1965 I'MGONNAWRITEASONG 1972
TIGER WOMAN 1965 YOU RE MY MAN 1972
LIVING IN AHOUSE FULL OF LOVE 1966 THERE'S APARTY GOIN ON 1973
ALMOST PERSUADED 1966 THE HAPPIEST GIRL IN THE WHOLE U.S.A
HERE COMES MY BABY 1967 (PRIMADONNA) {973
LAURA 1967 MY MAN 1973

(What's He Got That | Ain't Got) REACHOUT YOUR HAND AND TOQUCH
ALMOST PERSUADED (POP) 1967 SOMEBODY 1973
LOSER S CATHEDRAL 1967 APICTURE OF ME
ALMOST PERSUADED 1967 (WITHOUT YOU) 1973

(Most Performed Song of the Year) SUPERMAN

DON'T WANNA PLAY HOUSE 1968 (PRIMADONNA) 1973
YOUR GOOD GIRL'S GONNA GOBAD 1968 KEEP ME IN MIND 1973
YOU MEAN THE WORLD TO ME 1968 IF YOU TOUCHME
—4AVE A LITTLE FAITH 1968 o (YOUVE GOT TO LOVE ME) 1973

LOVE YOU 1968 SOUL SONG 1973
TAKE TIME TO KNOW HER 1968 A PERFECT MATCH 1973
LAURA 1968 GOOD THINGS 1973

{(What's He Got That | Ain't Got) SOFT SWEET AND WARM 1973
ALMOST PERSUADED 1968 FUNNY FACE
MENTAL JOURNEY 1969 (PRIMADONNA) 1973
“AKXETIME TO KNOW HER 1969 THE MOST BEAUTIFUL GIRL (POP) 1973
“IME OF THE SEASONS 1969 LET ME BE THERE (POP) 1973
STAND BY YOUR MAN (POP) 1969 SOUL SONG (POP) 1973
HAVE ALITTLEFAITH 1969 SUPERMAN
WHAT S MADE MILWAUKEE FAMQUS 1969 (PRIMADONNA) {(POP) 1973
STAND BY YOUR MAN 1969 BEACH BABY 1974 '
BABY. BABY 1970 IF YOU LOVE ME (Let Me Know) 1974

(I Know You're A Lady) LET ME BE THERE 1974
STAND BY YOUR MAN 1970 THE MOST BEAUTIFUL GIRL 1974
ILL SEE HIM THROUGH 1970 AVERY SPECIAL LOVE SONG 1974
THEWAYS TOLOVE A MAN (POP) 1970 THE MOST BEAUTIFUL GIRL 1975
SINGING MY SONG 18970 MAGIC 1975
MY WOMAN S GOOD TO ME 1970 EVERY TIME YOU TOUCHME I GETHIGH 1975
IMDOWNTO MY LASTILOVE YOU 1970 CAN'T YOU FEELIT 1975
THEWAYS TOLOVE A MAN 1970 COUNTRY GIRL 1975
SINGING MY SONG 1971 GET ON MY LOVE TRAIN 1975
STAND BY YOUR MAN 1971 | LOVE MY ERIEND 1975
STAY THERE TILL ! GET THERE 1971 I LOVE YOU | LOVE YOU 1975
IDOMY SWINGING AT HOME 1971 IF YOU LOVE ME (LET ME KNOW;} 1975
HE LOVES ME ALL THE WAY 1971 I'M STILL LOVING YOU 1975
AWOMAN ALWAYS KNOWS 1971 LET ME BE THERE 1975
FEUN. WOMAN. RUN 1971 A VERY SPECIAL LOVE SONG 1975
YOU RE MY MAN s 1971 WOMAN TO WOMAN 1975
FOR ALL WE KNOW 1971 EVERY TIME YOU TOUCH ME (I Get High) 1976
FUNNY FACE (PRIMADONNA) 1972 “ROLL ON BIG MAMA 1976
HAPPIEST GIRL IN THE WHOLE U S A. THE MOST BEAUTIFUL GIRL 1976

(PRIMADONNA) 1972 (3RD AWARD)
MY MAN 1972 TIL' I CAN MAKE IT ON MY OWN 1976
THERE 'S APARTY GOIN ON 1972 ONE OF THESE DAYS 1976
HOLD YOUR HEAD UP 1972 LET ME BE THERE (3RD AWARD) 1976

Gallico music corporation

€5 West 55 Street/New York. N.Y (212) 582-1368 « 50 Music Square West, Nashville, Tenn. 37203 (615} 327-2773
6255 Sunset Blvd /Los Angelos Calhf 90028/(213) 462-2251
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EMI Chairman Sir John Read |
Cites Catalog For Low Profits

EMI PROMOTES BERGER — EMI (Australia) have launched a promotional drive to in-
troduce Russian composer. Leon Berger. Berger emigrated to Australia four years ago
from the Soviet Union where his works had sold 14 million copies. Pictured (I-r) are:
Michael Matthews. Australian production manager, EMI: Terry Gray. Victorian sales
manager. EMI: Russell Thomas. Victorian promotions manager. EMI. Berger: and Doug

Henerson. Berger's manager.

Argentinian News

BUENOS AIRES — Spanish songstress
Paloma San Basilio has been visiting
Buenos Aires for personal appearances
and TV programs, in what looks like the
hottest season for foreign artists in many
years. More than 10 international stars
from the States, Spain, ltaly and other
countries are scheduled to come in the
near future, mainly during the Carnival
(Mardi Gras) dance parties, a tradition in
this country and a major engagement date.
for artists. Paloma records for Hispavox,
represented by Microfon in this market.
Phono Musical Argentina arranged a
cocktail party atthe Claridge Hotel to award
a golden record to one of its top artists,
chantress and actress Susana Rinaldi. The
award is for “A Un Semejante,” her

' previous LP, and a new two-record album,

recorded live at the Odeon Theater, was
also unveiled at the party. Susana has ap-
peared this year in Paris, at the Olympia,
with very good acceptance among critics
and the public, and plans to return soon to
that city for a new series of concerts.

At another party, this time atthe Cano 14
tango music nitery, the new album by Atilio
Stampone and his group was presented.
Stampone stands among the best musi-
cians in this field, and has made many
valuable contributions to the music of the
city. The album is released by Microfon.

RCA has released a single recorded by
Palito Ortega, one of its top artists since
1962, in the Italian studios in Rome. Ortega
is also a top pop music composer, and his
tunes are recorded by groups like Pomada
and Los Moros and usually reach Top
Twenty and Top Ten status. Atthismoment,
he is directing his third movie, with Carlos
Bala as main actor.

EMI Acquires OZ

SYDNEY — EMI Records of Australia
recently announced the acquisition of Oz
Records, an Australian independent label.
Stephen Shrimpton, managing director of
EMI, said, “This move is a natural continua-
tion of our commitment to the development
of Australian artists with international
potential. We gain a stable of talented acts
including Jo Jo Zep & The Falcons, Stylus,
Red Symons and Stiletto, a well established
base operation in Melbourne which is
generally acknowledged as the heart of
embryo rock music in Australia. We also
gain the direct services of Glenn Wheatley
(Littie River Band manager and former
principal of Oz Records) in an advisory
capacity to assist in securing product
releases for present and future signings in
the overseas markets.”

Musimart Move Brings
Executive Appointments

MONTREAL — Musimart of Canada is
scheduled to transfer the company’s prin-
cipal offices from Montreal to the Toronto
area in early 1978. New management
responsibilities will be assumed by senior
executives. Gordon Cohen has been
named vice-president in charge of opera-
tions. and Rudy Vinet will be vice-president
responsible for marketing and sales.
BSR

Ownership of Musimart was recently ac-
quired by the BSR organization, whose
world-wide operations are centered in the
U.K. Since the takeover, John Hollands.
president of BSR (USA), has been working
with Musimart’s senior people on the
reorganization of BSR’'s Canadian repre-
sentation. George Erlick. who founded
Musimart in Montreal 30 years ago.
remains president, but expects to hand
over direction to the new management
team which will also have ties to BSR
(Canada), a new entity recently chartered in
Canada with Hollands as president and
principal policymaker.

in addition to the BSR lines and
recordings. Musimart also handles audio
components and serves as Canadian dis-
tributor for the Danish audio systems of
Bang & Olufsen.

LONDON — A gloomy catalog of poor
results disclosed by EMI chairman Sir John
Read to a stockholders’ meeting here re-
cently caused the entertainment-to-elec-
tronics giant to lose nearly 30 million
pounds from its market capitalization.

Sir John revealed that profits during the
first five months of 1977 were well below
last year, when EMI's earnings were disap-
pointingly low at 64.7 million pounds. He
told the annual general meeting of stock-
holders that the initial excitement and flurry
of big earnings from the group’s
revolutionary brain and body scanner are
now at an end. The reversal of its scanner
fortunes is attributed to a combination of
growing competition in the U.S.A. and a
cutback by the American Government in
medical spending. There is potential for the
scanner in the 45% of the world market out-
side the States. but the latter remains the
key to its viability, and the stock worls op-
tion here is that Americans will inevitably
buy American. Orders from the U.S. are in-
sufficient to enable EMI to earn satisfactory
profits in a market that is down by 50%
compared with last year.

EMI's American subsidiary, Capitol
Records, turned in uninspiring results for

Island Records Signs
EMI Licensing Deal

LONDON — Island Records and EMI this
week announced the signing of anew licen-
sing agreement, to take effect from danuary
1. Under the agreement. EMI will be
responsible for sales. manufacturing. dis-
tribution and regional promotion of Island
product.

“We have always enjoyed a good work-
ing relationship with EMI and since the for-
mation of the EMI licensed repertoire divi-
sion we've been extremely impressed by
their performance,” said Tim Clark, Island
Records’ managing director.

The move is a further link in the associa-
tion between the two companies. first es-
tablished during the mid-Sixties.

During the last 18 months, Isiand
Records have phased out their distribution
network and have concentrated on re-
structuring the creative and administrative
team — last week Clark announced the ap-
pointment of Martin Humphrey as A&R
director and Tony Pye as group financial
director.

the first quarter of this year, and well below
the same period in 1976. The launch of a
second label, EMI America, is seen as a
measure to combat increasingly severe
competition in the American record
business. In Australia, EMI's profitdip in the
second half of 1976 continued into the
current year, and Sir John warned that
1977's profits will be significantly affected
by these adverse factors, although it was
too early to forecast by how much.

Record Output Slips
In Japan For Oct.

TOKYO — According to the Japan Phono-
graph Record Association, the total output
of both records and tapes in thiscountry for
October of this year showed a slight
decrease in comparison with both the
previous month and the same month of the
previous year. Thisresultrepresents acon-
tinued sales recession in the music indus-
tries reflecting the slump of the general
economy.

The total output of records in Oct. was
16.2 million copies, 1% less than the previ-
ous month and 5% down from the same
month of the previous year. On the other
hand, these sales represent 15.6 billion
yen, 10% up from the previous month and
1% down from the same month of the
previous year.

EMI To Build Record

Dist. Plant In Greece
ATHENS — EM! is to build a new 500,000
pound (English) record and tape distribu-
tion center in Athens.

The center will be located on land adja-
cent to the existing manufacturing complex
of Columbia-EMI Greece, SA, the EMI
Group's subsidiary.

The new building, which will form part of
an overall development plan for the site, will
consist of two stores with a total area of 2.-
912 square meters. It will house stock, ex-
port dispatch and raw material as well as
providing office space.

The new distribution center is required to
accommodate the continued growth of
EMI's business in this area, particularly in
LPs and pre-recorded tapes. Sales of inter-
national pop music and local Greek music
are both increasing.

EMI has been established in Greece
since 1929.
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SUMMER GOLD — GTO Records U.K. re-
cently awarded gold and silver awards to
Donna Summer's writer-producers, Gior-
gio Moroder and Pete Bellotte. Pictured ac-
cepting the awards in behalf of Moroder
and Bellotte are (I-r): Hansa Records co-
director Trudy Meisel and George Naschke
of Qasis, Germany.

CANADIAN NOTES

by Kirk LaPointe

CBS Canada's new wave act, The Diodes, are off for a 24-city American tour, beginning
Jan. 20. The group’s debut album, produced by the Canadian A&R director for CBS, Bob
Gallo. has sold 5,000 copies in Toronto alone, before any promotional efforts were in-
itiated. The Diodes recently sold out Max's Kansas City in New York . . . Polydor recording
act Moxy has undergone a line-up change, with the departure of lead singer Buzz Shear-
man from the band. His replacement is ex-Hammersmith vocalist Mike Rykowski. Sources
close to the band say Shearman may optfor asolo career. The band is presently in Toronto
for some club dates to work in their new member, and will be entering the studio in mid-
January to record their fourth album for Polydor . .. Windsor-based hard rock band Teaze
has been signed to an exclusive booking arrangement with The Agency in Toronto.
Managed by Bob Ramaglia, the group’s firstalbum. on Force One Records. achieved gold
status in Japan. The group has since been signed by Aquarius Records. and a new album
should be forthcoming . . . GRT of Canada has acquired manufacturing and distributing
rights for several Bing Crosby albums, the firstone to be released intimefor Christmas . . .
UA recording artist Keith Barrie has just completed his fifth album for the label in Munich,
slated for release in the early new year. The album contains both original material and
cover versions . . . Anthem Records, an independent label affiliated with S.R.0. produc-
tions in Toronto, has presented two gold albums to executives at Polydor for the Rush
album, “A Farewell To Kings.” which has achieved gold status in the U.S. also . .. The
Lavender Hill Mob have finished work on their second album at Le Studio In Morin Heights.
Quebec. for UA Records. Production chores were handled by Rob Stevens of Cashmen-
West Productions of New York. Entitled “Street Of Dreams,” the disc is due for an early
January releasein both Canadaandthe U.S. . .. Motownrecording artist Thelma Houston
completed a successful week-long engagement at The Cave, in Vancouver . .. Music
Shoppe International has begun booking “hard rock” talent into the Chimney. following its
recent decision to drop its new wave experiment .
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A bouguet of thanks to all the artists,
producers, managers and agents; to Mo,
Joe and Ahmet and their crews; to WEA
International’s 1500 co-workers around
the world; to our dedicated licensees,
associates and suppliers for making WEA
International’'s 1977 astonishing growth
the success story of the year.

wea

International Inc.
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WEA International Has Best

Year With Sales Increase

LOS ANGELES — 1977 has been the best
12 months in the history of WEA Inter-
national, according to Nesuhi Ertegun,
president of the company. The overall
sales, in dollars, are 42% ahead of 1976.

“What a year it's been for us” Ertegun
said. “Not only have our sales around the
world surpassed our own optimistic predic-
tions but our progress is spelled-out in
terms of increased shares of the markets,
more platinum and gold awards, seli-outin-
ternational tours, new talent discoveries, an
additional WEA company (Belguim), a
strengthened U.S. organization and the in-
stitution of the world’'s most sophisticated
computer system. In every one of our head-
quarters, here and abroad, the word is:
Go."

Among the best-selling artists in 1977 for
WEA International are Manhattan Transfer,
Bread, Shaun Cassidy, Yes, Linda
Ronstadt, Al Jarreau, L.ed Zeppelin, Carol
Bayer Sager, Rod Stewart, Emerson, Lake
and Palmer, Jackson Browne, Debby
Boone, Crosby, Stills & Nash, Eagles, Jean-
Luc Ponty, Television, George Benson,
Foreigner, Queen, Leo Sayer, JoniMitchell,
Average White Band, The Doobie Brothers,
Maggie McNeal, and Boney M.

The percentage salesincrease indollars,
for 1977 over 1976, in the various WEA In-
ternational companies abroad were as
follows: WEA Australia — 28%; WEA Brazil
— 172%: WEA Canada — 20%; WEA
France — 38%; WEA Germany — 34%;
WEA Holland — 59%; WEA ltaly — 45%;
WEA Japan — 30%; WEA New Zealand —
20%; WEA South Africa — 4%; WEA United
Kingdom — 46%.

In 1977, WEA International instituted the
new IBM System 3 Model 15 computer in-
stallation (patterned after the WEA system
inthe U.S.)in Canada, England, France and
Germany. Record Service, WEA's
manufacturing plant in Germany, started
the manufacture of cassettes. WEA's own
distribution setups are in preparation in
Holland and ltaly.

In the United States, WEA International's
headquarters in New York and Burbank
were augmented with three offices: opera-
tions, business affairs and creative ser-
vices. Additional space and facilities were
added in Burbank.

WEA Australia reached the new high of
17% for its average share of the market. It
achieved 14 platinum and 12 gold albums.

WEA Belguim, which began operations
in July, 1977, achieved two gold albums.

WEA Brazil, since mid '76, has doubled
its market share and tripled its share of air-
play. Since its inception, there have been
145 releases. Three LPs achieved gold

e

status.

WEA Canada earned 14 platinums and
18 gold albums. It set up a new company-
within-the-company to specialize in French
language product. Total warehouse space
increased 125%.

WEA Germany achieved two gold
albums.

WEA France sold 19 gold albums and
averaged an 8% market share. Its staff in-
creased from 161 to 200 employees and its
marketing arrangements included eight
new labels.

WEA Holland, founded in 1975, gained
an average 9% market share. It won 6 gold
albums.

WEA Italy doubled its 1976 total turn-
over. Five WEA artists received the 1977
ltalian Critics Prize.

WEA Japan had the highest 1977 growth
rate in the market. Sales figures indicate it
will be awarded 14 gold albums and 12gold
singles.

WEA New Zealand is number one in
album chart activity and maintains an
average 25% share of the full-price album
market. It obtained 4 platinum and 9 gold
albums.

WEA South Africa earned four gold
albums. Itshifted to EMI distributionin 1977
and raised its market share (international
product) to 18% for albums and 12% for
singles.

WEA United Kingdom doubled its net
sales in two years. It accumulated 4
platinum, 6 gold and 10 silver albums. Iten-
tered into produciton and marketing deals
with eight new labels.

Sales Drop Reported
By Teichiku Records

TOKYO — The total sales for the Teichiku
Record Co. during its 62nd-term (Aug.
1976-Aug. 1977) were 9.3 billion yen ($38,-
700,000), 4.5% down from the previous
term.

T hese results were officially reported at
the share-holders meeting held at the
head-office in Nara prefecture on Nov. 18,
1977.

The profit before tax were 635 million
yen. The net profit after tax has been re-
ported as 335 million yen.

The percentage of Japan's musics vs in-
ternational repertoires in the total sales was
73% to 27%. The comparison between
record and tape sales was 64% to 36%.

According to the company, the sales
decrease from the previous term has been
brought on by many reasons, including: 1)
difficult economic conditions: 2) difficulties
in finding new artists.

N G VA i
PINT O’ BITTERS, PLEASE — EMI
Records’ managing director Leslie Hill
draws the first pint of beer at the opening of
the Gramophone Room Bar at the Dog &
Trumpet Pub near the London Palladium.
The Gramophone Room, opened to mark
the centenary of recorded sound, has a
unique display of early gramophones and
historical photographs on permanent loan
from EM!'s collection. Pictured (I-r) are: Hill
and Alan Hall and Ted Swain of Allied
Breweries.
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Brazilian News

RIO DE JANEIRO — Tina Charles arrived in
Rio de Janeiro last week to dc some per-
sonal presentations. She is beginning with
a TV program in Sao Paulo and upon her
return to Rio she will be a guest at the most
popular national network TV-Show,
“Buzina de Chacrinha.” During her stay in
Rio sheis also going to visit some discothe-
ques where her records are a big success.

The two superstars Milton Nascimento
and Chico Buarque are finally together in a
single. released this week here by Phono-
gram. Composers and singers, with very
important individual careers, this the first
time they are working in collaboration. This
record presents two original and in-
teresting songs, created some time ago.
The opportunity to make this recording ap-
peared during a recording session at
Phonogram’s 16 channel studio, where
both were collaborating, as musicans, on
the recording of Francis Hime’s album,
another new and distinguished local com-
poser.

The Trammps are having full houses
here in Rio de Janeiro, where they are pre-
senting exciting shows at the Maracana-
zinho stadium (30,000 capacity). Every-
body is dancing and theidea is to transform
these shows in a real disco. Some TV ap-
pearances are also scheduled.

The Brazilian WEA branch is beginning
with the second year of their activities.
Aside from the strong international catalog,
some local artists are breaking with re-
markable sales: Belchior, As Freneticas
and Raul Seixas.

The Brazilian EMI publishing group is
preparing an aggressive and well planned
attack aimed at the international market.
Prior experience showed that the Brazilian
music has tremendous potentialities and
EMI believes that now is the right moment.

Dick Asher, president of CBS Interna-
tional, came into Brazil to supervise the lo-
cal operation whose main project for 1978
is the construction of a modern pressing
plant.

Phonodisc Opens Up
Mfg. Plant In Japan

TOKYO — The completion ceremony of the
Kofu-factory of Phonodisc K.K. of Japan
was held in Japan on Dec. 6, 1977.
Phonodisc K.K. of Japan was established
with the joint-investments of Polydor (45%),
Phonogram-International (45%) and
Polygram (10%) to manufacture and dis-
tribute record and music-tape in March
1976.

Phonodisc, a division of the Polygram-
group, is established inthe countries where
Polygram is located. “Phonodisc K.K. of
Japan,” the first entity in the Asia-area, is
the center of both Japan and Far-East
areas. The attendants for the cermony in-
cluded Seyiyichiro Koh, president of Japan
Polydor, Dick Van Amstel, executive vice
president of Polygram-group and about
200 other participants.

Seyiyichiro Koh said, “The newly es-
tablished Kofu-factory is the most modern
one among the many of Polygram-group
with the latest technigques and facilities
developed by both Polydor-Japan and the
Polygram-group. In addition, this factory
has been built in accordance with the plan
in both time and cost.”

Dick Van Amstel said, “With the comple-
tion of this factory, the first step of
Phonodisc's entire plan is finished. In addi-
tion to records, we expect this factory to
become a center to produce videodiscs in
the near future.”

The Kofu-factory is capable of manutac-
turing 1.000,000 records per month.

CTL New Releases Are
To Be Distributed By JC

TORONTO — The Canadian Talent Library
reports the upcoming release of a second
CTL-produced album by Tom Dunn, to be
issued on the United Artists label. Entitled
“Make It Hot,” the album is slated for an
early December release date.

The CTL has also begun productionwork
on a collaborative effort between Jackie
Rae and Ben McPeek, at Toronto's East-
ern Sound Studios. The album, usinga 17-
piece orchestra, will be engineered by
Peter Mann, and CTL's Mal Thompson will
be executive producer.

Thompson has announced an arrange-
ment with Jim Corbett of JC Enterprises
whereby all product issued on the com-
pany's own label will be distributed by JC.
Among the productcarried nationally by JC
Enterprises. a new distribution firm, is Worl
Records, whose catalog includes a number
of early Canadian Talent Library albums on
a special CTL label.

Australians Buy Wings
SYDNEY — Australia was the first country
in the world to reach gold status for the new
Wings double A-side single, “Mull Of Kin-
tyre’'/*Girls School.” Gold sales were
achieved within one week of the single's
release.

International Executives On The Move

Bob Buziak has resigned as U.K. managing director of Arista Records to return to
America to join Irving Azoff and Frontline Management, where he will become president
and managing partner of Full Moon Records, and a still-to-be-named management wing.

Frank Brunger has been named product manager at CBS Records U.K,, reporting to
senior product manager Jerry Turner, and responsible for all aspects of marketing in the
CBS, Epic and Associated Labels catalogs. Brunger, who holds an Honors Degree in
Business Studies and is a graduate manager of the Institute of Marketing, spentayear with
EMI Records, which sponsored the final year of his degree, and on graduation became
promotion manager at EMI, followed in July 1976 by the post of Harvest label manager.
Clive Chandler has been named CBS personnel officer for the distribution division, where
he wil! develop employee relations and training functions.

Martin Rushent has been named head of A&R at United Artists Records in the U.K. in
succession to Andrew Lauder, with whom he worked when he joined UA in September
1976. Rushent, 26, started in the music business in 1969 as tape operator at Advision
Studios, and then became a freelance producer-engineer, working for former UA manag-
ing director Martin Davis on Shirley Bassey sessions. The new post of A&R assistant has
gone to Ann Roseberry, who had been secretary to the head of A&R since joining UA in
April 1977.

- F ” - & . At 2L el e
MANHATTAN GETS GOLD — The members of Atlantic recording group Manhattan
Transfer recently received gold records from Australia for the success of their “Coming
Out” LP. Pictured (I-r) in the back row are: Laurel Masse, Janis Seigel, Alan Pauland Tim
Hauser of Manhattan Transfer. In the front row (I-r) are: John Kalodner, A&R director west
coast for Atlantic: Brian Avnet, the group’s manager; David Franco, director of A&R WEA
International: and Paul Turner, vice-president WEA Australia.
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INTERNATIONAL BESTSELLERS

—

France
| TOP TEN 45s

La Java De Broadway — Michel Sardou — Trema/RCA
Ainsi Soit-il — Demis Roussos — Phonogram
L’indifference — Gilbert Becaud — EMI/Pathe Marconi
Mille Colombes — Mireille Mathieu — Phonogram
Goodbye Elvis — Ringo — Carrere

Sa'ma Ya Salama — Dalida — Sonopresse

The Name Of The Game — Abba — Vogue

Toi Et Le Soleil — Claude Francois — Fleche/Carrere
\ 1 Don’t Play That Song — Adriano Celentano — WEA
TOP TEN LPs

La Derniere Seance — Eddy Mitchell — Barclay

Le Rock ’N’ Roll Est Ne — Johnny Hallyday — Phonogram
Love You Live — Rolling Stones — WEA

Hollywood — Veronique Sanson — WEA

Alleluia — Nana Mouskouri — Phonogram

Brel — Jacques Brel — Barclay

De L’autre Cote De Ton Ame — Yves Simon — RCA
Chicago XI — CBS

Raconte-moi Des Mensonges — Dave — CBS

A Quinze Ans — Serge Lama — Phonogram

Ocomslmmbwm-toowmﬂmmaum_.

-

— Europe 1

Don't Let Me Be Misunderstood — Santa Esmeralda/Leroy Gomez — Phonogram

TOP TEN 45s

- -
COWBMNONBWNAOOORINDINRWN

Italy

L’Angelo Azzurro — Umberto Balsamo — Polydor
Solo Tu — Matia Bazar — Ariston

Dammi Solo Un Minuto — Pooh — CGD

Don’t Let Me Be — Leroy Gomez — Philips

Flor D’ Luna — Santana — CBS

Samarcanca — Roberto Vecchioni — Philips
Tomorrow — Amanda Lear — Polydor

Oxygene — J.M. Jarre — Polydor

Unlimited Citations — Cafe Creme — EMI

Odeon Rag — Keith Emerson — Ricordi

P TEN LPs

Santa Esmeralda — Leroy Gomez — Philips
Rotolando Respirando — Pooh — CGD

Burattino Senza Fili — Edoardo Bennato — Ricordi
Samarcanda — Roberto Vecchioni — Philips
L’Angelo Azzurro — Umberto Balsamo — Polydor
From Here To Eternity — Giorgio — Durium
Tecadisk — Adriano Celentano — Clan

Star Wars — Soundtrack — 20th Century

Moon Flower — Santana — CBS

Oxygene — J.M. Jarre — Polydor

TOP TEN 45s Japan
!

Wakareuta — Miyuki Nakanima — Canyon

Wanted — Pink Lady — Victor Musical Industries

Ai No Memory — Shigeru Matsuzaki — Victor Musical Industries
Shiawase Shibayi — Junko Sakurada — Victor Musical Industries
Akizakura — Momoe Yamaguchi — CBS-Sony

Nikumikirenayi Rokudenashi — Kenji Sawada — Polydor
Kaze No Eki — Goro Noguchi — Polydor
Shishuki — Hiromi lwazaki — Victor Musical Industries
Birodo Koizaiku — Mizue Takada — Teichiku
P TEN LPs
Danryu — Sayuri Ishikawa Best 14 — Columbia
Shigeru Matzuzaki — Best Hit Album — Victor Musical industries
Ooinaruhito — Takuro Yoshida — For Life
News Of The World — Queen — Warner/Pioneer
Omoikiri Kizana Jinseyi — Kenji Sawada — Polydor
Bohemia No Morikara — Iruka — Crown
‘Super Live — Nippon Budokan — Eikichi Yazawa — CBS/Sony
Umikaze — Kaze Album 4 — Crown
Olivia Newton-John’s Greatest Hits — Best Collection — Toshiba/EMI
Kazamidori — Masashi Sada — Warner/Pioneer

- S
COBNOINAEWNAOOOONOBRWN

Sake To Namida To Otoko To Onna — Eigo Kawashima — Warner/Pioneer

Great Britain

TOP TEN 45s

- -
CQWENINAEWNAOVWONIORWN -

Mull Of Kintyre — Wings — EMI

How Deep Is Your Love — Bee Gees — RSO

| Will — Ruby Winters — Creole

Floral Dance — Brighouse Rastrick Band — Logo
We Are The Champions — Queen — EMI

Egyptian Reggae — Jonathan Richman — Beserkley
Rockin’ All Over The World — Status Quo — Vertigo
Daddy Cool — Darts — Magnet

Watchin’ The Detectives — Elvis Costello — Stiff
Dancin’ Party — Showaddywaddy — Arista

P TEN LPs

Sound Of Bread — Bread — WEA

30 Greatest Hits — Gladys Knight & The Pips — K-Tel
Foot Loose And Fancy Free — Rod Stewart — Riva
Disco Fever — Various — K-Tel

Feelings — Various — K-Tel

Never Mind The Bollocks — Sex Pistols — Virgin
Rockin’ All Over The World — Status Quo — Vertigo
News Of The World — Queen — EMI

Out Of The Blue — Electric Light Orchestra — Jet
Moonflower — Santana — CBS

Holland
TOP TEN 45s

Smurfenlied — Vader Abraham — Dureco
We Are The Champions — Queen — Bovema
A Far L'’Amore Comincia Tu — Raffaella Carra — CBS
Spanish Stroll — Mink DeVille — Bovema
The Name Of The Game — Abba — Polydor
Lust For Life — Iggy Pop — Inelco
Carolientje — Willeke Alberti — Phonogram
You're In My Heart — Rod Stewart — WEA
Heroes — David Bowie — Inelco
Belfast — Boney M — Dureco

P TEN LPs
News Of The World — Queen — Bovema
Foot Loose & Fancy Free — Rod Stewart — WEA
In Smurfenland — Vader Abraham — Deurco
Hengstenbal — Simplisties Verbond — Phonogram
Out Of The Blue — ELO — Bovema
'm Glad You're Here With Me ... — Neil Diamond — CBS
Heroes — David Bowie — Inelco
Together — Guys 'n’ Dolls — Negram
Little Criminals — Randy Newman — WEA
Introspection — Thijs Van Leer — CBS

-
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Brazil
TOP TEN 45s

1 Easy — Commodores — Top Tape

Mais Uma Vez — Marizinha — Odeon

Sonhos — Peninha — Phonogram

Handy Man — James Taylor — CBS

Year Of The Cat — Al Stewart — RCA

Love So Right — Bee Gees — Phonogram

Ma Baker — Boney M — RCA

Down, Down — B.T. Overdrive — Phonogram

| Didn’t Know | Loved You — Gary Glitter — Phonogram

Meu Sangue Ferve Por Voce — Sidney Magal — Phonogram
P TEN LPs

Amigo — Roberto Carlos — CBS

Assobiar Du Chupar Cana — Benito di Paula — Copacabana

Pra Que Chorar — Alcione — Phonogram

Nos Botequins Da Vida — Beth Carvalho — RCA

Espelho Magico (Int.) — Various — Som Livre

Poeira Pura — Roberto Ribeiro — Odeon

Sambas De Enredo 78 — Various — Top Tape

18 Super Show Hits — Elton John — K-Tel

Music Machine — Various — K-Tel

As Forcas Da Natureza — Clara Nunes — Odeon

ONONELWN

-
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—

— The Brazilian Record Producers Association

Australia

TOP TWENTY-FIVE 45s

WRNIOINEWN =

10
1
12
13
14
15.
16
17
18
19
20
21
22
23
24
25

Mull Of Kintyre/Girl’s School — Wings — Capitol

You're In My Heart — Rod Stewart — Warner Bros.

You — Marcia Hines — Miracle

Star Wars Title Theme — Meco — RCA

April Sun In Cuba — Dragon — Portrait

Silver Lady — David Soul — Private Stock

In The Flesh — Blondie — Chrysalis

| Just Want To Be Your Everything — Andy Gibb — interfusion
It's Your Life — Smokie — Rak

The Name Of The Game — Abba — RCA

I’s All Over Now Baby Blue — Graham Bonnet — Mercury
The More | See You — Peter Alien — A&M

So You Win Again — Hot Chocolate — Rak

Baby What A Big Surprise — Chicago — CBS

Thunder In My Heart — Leo Sayer — Chrysalis

Black Betty — Ram Jam — Epic

We Are The Champions/We Will Rock You — Queen — Elekira
Higher And Higher — Rita Coolidge — A&M

Float On — Floaters — ABC

You Light Up My Life — Debby Boone — Warner Bros.
Turn To Stone — Electric Light Orchestra — UA

From New York To L.A. — Patsy Gallant — Attic

My Mistake — Split Enz — Mushroom

Best Of My Love — Emotions — CBS

You Are Everything To Me — The Real Thing — Astor

TOP TWENTY-FIVE LPs

OCONIOIMEWN =

10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25

Foot Loose & Fancy Free — Rod Stewart — Warner Bros.
Rumors — Fleetwood Mac — Warner Bros.

Simple Dreams — Linda Ronstadt — Asylum

Out Of The Blue — Electric Light Orchestra — UA

Silk Degrees — Boz Scaggs — CBS

Running Free — Dragon — Portrait

A New World Record — Electric Light Orchestra — UA

I'm Glad You're Here With Me Tonight — Neil Diamond — CBS
Chicago XI — CBS

News Of The World — Queen — Elektra

Thunder In My Heart — Leo Sayer — Chrysalis
Moonflower — Santana — CBS

Elvis In Concert — Elvis Presley — RCA

Anytime Anywhere — Rita Coolidge — A&M
Goodbye Tiger — Richard Clapton — Infinity

Star Wars — Original Soundtrack — 20th Century
Aja — Steely Dan — ABC

Star Wars And Other Galactic Funk — Meco — RCA
Graham Bonnet — Mercury

Rockin’ All Over The World — Status Quo — Vertigo
Blondie — Chrysalis/Private Stock

Ladies And Gentlemen — Marcia Hines — Miracle
Heroes — David Bowie — RCA

Down Two Then Left — Boz Scaggs — CBS
Diamantina Cocktail — Little River Band — EMI

— The Kent Music Report ‘

|

-
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COUNTRY

Pierce’s ‘Hall Of Fame’ Bid

TOPSOALBUMS

Causes Legal Entanglement

by Bob Campbell

The lawsuite by Pierce resulted from

Weeks WooKs statements Talbot and Foster made which
T c%n l on NASHVILLE — The current $4 million slan-  were printed in the Nashville Banner on

1 SIMPLE DREAMS a S W —— 202 chag der suit brought by singer Webb Pierceand  Dec. 8 in which Talbot was quoted as say-
LINDA RONSTADT (Asylum GE-104) - WAYLON JENNINGS/WILLIE NELSON Nashwlle Spgedway owngr Bill Doncho mg. “That. ppol, if '.t’S built, wnll_lqok ?bout

2 HERE YOU COME AGAIN JESSi COLTER/TOMPALL GLASER against Music Row businessman Joe like Tootsie’'s Orchid Lounge sitting in the
DOLLY PARTON (RCA APL 1-2544) 2 10 (RCA APL 1-1321) 26 22 Talbot and Monument Records’ president middle of Belle Meade Boulevard.” In the

3 E&YslERL’QL(E:Y(?;“C?&ELT2_2SS7) . 28 g:_‘EARNEgEgEADED Fred Foster appears to be the result of a same article, Foster was quoted as saying,

4 OLIVIA NEWTON-JOHN’S WILLIE NELSON (Columbia KC 33482) 30 23 classic case of misunderstanding by all “We're creative people out here, not car-
GREATEST HITS 29 CHANGES IN LATITUDES, parties. What originated asa plan by Pierce  nival people. | can’'t see where a guitar-

B (IOIA\C(AI?,(&zF?EWELL o 4 7 CHANGES IN ATTITUDES and Donoho to build The Webb Pierce Hall shaped pool on Music Row will add

JIMMY BUFFETT (ABC AB 990 19 4 i i i jon.”
MERLE HAGGARD (MCA 2314) s 7 (AR KENNY ROG(ERS ) 1 of Fame Fpr Fans {which woulq include an anythm‘g bvut cgnfusugn. '

6 WE MUST BELIEVE IN (United Artists UA LA 669G) 5 59 exz_act replica of the famous guitar-shaped In brmgmgt e action against Talbot and
MAGIC 31 WELCOME TO MY WORLD swimming pool located at Pierce’s home) Foster, Pierce feels he has been strongly
CRYSTAL GAYLE ELVIS PRESLEY (RCA APL 1-2274) 32 17 across from the Country Music Hall of malignec. particularly by Talbot, who is the

. %Jgﬁdflr‘(';ﬁ.}“up“ ;\I7I1\?)LIFE 7 39 )32 %’:ﬂsyovfyﬁE:(JEN(E’pm e Fame, has mushroomed into an appeal by  current Country Music Association presi-
DEBBY BOONE 33 THE KING IS GONE Talbot to have the zoning permit revoked, dent.

s gVXrYnQE':I%,LIJrEb E%Iaé}s)l)s 5 8 RONNIE McDOWELL as well as the filing of an action against him- ‘I think his remarks were slanderous,”

(Scorpio GRT-8021) 29 8 i i i id. it i
KENNY ROGERS (UA LA 7546) 10 20 | 34 MIDNIGHT WIND §e|f and Fos_ter for certain printed Plerqe said. “And it is unfortunate that the

9 LOVES TROUBLED CHARLIE DANIELS BAND referenceslto E|erce. - President of CMA would come out and try
WATERS (Epic PE 34970) 40 2 The basic difference of opinion involves  and stander a lifetime member of the CMA
MEL TILLIS (MCA 2288) 9 7 (35 ﬁgﬂUNTRY MEMORIES a legal matter. Pierce maintains his and one who has served on the board of

10 ;Ggigﬂs JOB AND (MerczrbEsERL,\f\:vs'gm) B & proposed establishment is a non-profit  directors. He should have to answer for this
JOHNNY PAYCHECK (Epic KE 35045) 18 6 36 RONNIE MILSAP LIVE venture provided solely for the pleasure of  slanderous remark. What business is it of
11 Y'ALL COME BACK (RCA APL 1-2043) 36 20 country music fans. On the other hand, his what we do out there? | don't think it is
‘ SALOON 37 gS(I)WSEEgLITTLE BIT Talbot contends the proposed Hall of Fame  any of his business. | thought he was a
i3 ?‘I"\WKDSEABI?ICISC;EE}TC/E&EO:OW 12 1 JOHNNY DUNCAN is a commercial tourist venture which smarter person than to make slanderous
SONG (Columbia KC 35039) 1 violates the Nashville zoning ordinance. On  remarks when he hasn’'t even checked to
RONNIE MILSAP (RCA APL 1.2439) & 16 | 38 THE BEST OF THE Dec. 15, Talbot's legal counsel. James see what was happening.
13 OL’' WAYLON (SM'I;QR.SERRM??OO;;HERS E B Harris. filed an appeal to the board of zon- I feel like it was prompted by some
WAYLON JENNINGS (RCA APL 1-2317) 13 33 ’ i i i i " Pi “ i
14 COUNTRY Boy ) 39 JUST FOR YOU ing to_consuder arevocation of the acquired  others,” Pierce added. “He has already said
DON WILLIAMS (ABC/Dot 2088) 16 12 ('SHNNY gga’??o%g)l - permit. (continued on page 128)
15 THAT'S THE WAY LOVE Qe 2
0 HOW GREAT THOU ART 1977 Year End Roundu
DAVE & SUGAR (RCA APL 1-2477) 21 17 ELVIS PRESLEY (RCA LSP 3758) 41 7
18] BN O S Al oA IRLINN QI FRIATIS, organizing the first all-black country band
GREATEST HITS GREATEST HITS VOL. 1 : ) N
(Asylum 6E-106) 17 53 (MGM SE 4755-2) 43 2 JAN UARY 1 977 to back him on tour ... David Allan Coe
17 EASTBOUND AND DOWN y 5 . ) b n an eight-s 5-date tour in-
JERRY REED (RCA APL 1-2516) 15 15 | 42 I\E:g?';lY";?(I)-BEBTNIgIE Py Jerry Lee Lewis was in town recording a c|igdain aan ;gn a te?rtr?é'n:t3 at The Puickin'
18 | WANT TO LIVE (e e etre v _1 new album for Mercury Records . . . With 9 gagem
\ ROHNIDENVERI(RCATA Rz 2521) 24 5 | 43 BEAUTIFUL COUNTRY his new producer Jimmy Bowen, Tompall RelEh . . . The DSkRIdgedBoyse=ppCacd
19 HEAVEN’S JUST A SIN G a i ' as presenters and sang a medley of gospel
AWAY GENE WATSON (Capitol SP11716) 4 4 Glaser recorded his first album since the
s : " o : songs on the Grammy Awards show . ..
THE KENDALLS (Ovation OV 1719) 11 14 | 44 COWBOYS AINT platinum “Outlaws” album done with Barbra Streisand and Kris Kristofferson
20 ROLLIN' WITH THE FLOW . SUPPOSED TO CRY Waylon Jennings, Willie Nelson and Jessi 2
CHARLIE RICH (Epic PE 34891) 20 11 MOE BANDY (Columbia PC-34874) 46 2 I het Atkins had 11 honi were voted winners of The Golden Globe
21 SHAME ON ME 45 HANK WILLIAMS' 24 Sl - SSIESHIgSVI) MEYRICTIES s T Rl e e Ayl
DONNA FARGO GREATEST HITS VOL. 2 on his itinerary for 1977 . . . Loretta Lynn \\ G0 Comedy by the Foreign Press
(Warner Bros BS-3099) 22 7 MGM MG-25401 ’ 45 9 took a member for the MCA country force e . o
22 GREATEST HITS ¢ ) to England and Sweden as her way of say.  Association for their performance in “A
GEORGE JONES AND TAMMY 46 AIMIN’' TO PLEASE toeng " ner way Y" StarlsBorn". .. MCA recording artist Jerry
WYNETTE (Epic KE 34716) 27 4 MARY KAY PLACE ing “Thank you" for an effective job over the Clower's autobiography “Ain't God Good"
23 LOVE IS JUST A GAME (Columbia PC 34908) 1 past year. The winner was chosen not only lish grapny K p
LARRY GATLIN (WITH FAMILY & 47 SMOKEY AND THE BANDIT on album and single sales over the past was published in paperback by Pocket
FRIENDS) (Monument MG-7616) 14 17 ORIGINAL SOUNDTRACK (MCA 2099) 23 23 . Books ... Jerry Lee Lewis underwent
24 MOODY BLUE year, but also on the most effective use of .
48 CRYSTAL 3 - . gallblader surgery to correct a part of his
ELVIS PRESLEY (RCA AFL 1.2428) 34 25 o promotional/advertising dollars spent in th tecti his ability 1
25 SHORT STORIES SRS connection with Loretta Lynn product ... 2atomy that was affecting his ability to
STATLER BROS. (SnitedIARtStsIFAIGIA G] 28 7 ‘ ynn prod maintain ‘“‘the greatest live show on
(Mercury SAM 1-5001) 25 19 | 49 HIS HAND IN MINE Friday, the 15th, marked Nashville's ROA o " b o williams brought his mellow
26 GLEN CAMPBELL LIVE AT ELVIS PRESLEY (RCA ANL 1-1319) 49 14 Recording Studio’s final day in operation . .
) ) . style to the Academy of Country Music
THE ROYAL FESTIVAL 50 THE BEST OF FREDDY since the month-long deliberation as to the . .
HALL A ) o e Awards show taping in Hollywood . . . Epic
o — FENDER financial feasibility of maintaining separate Recording artist Johnny Paycheck per
apito -11707) 3" B (ABC/Dot DO 2079) 37 34 i i i i -
e o = Ve e eieerE el RN formed atthe Western Room during a press

York and Los Angeles . .. Mac Davis was
seen at the Charlie Daniels Jam festivities,
as was Johnny Rodriguez, Johnny
Paycheck, Marshall Tucker Band, Papa
John Creach, Bonnie Bramlett and many
others ... Johnny Cash received The
Award of Merit when he appeared on “The
American Music Awards' Television
Special . Charlie Daniels, Marshall
Tucker, James Talley and Jimmy Buffett
are just a few of the groups who played at
Jimmy Carter's inaugural festivites .. .
Willis Alan Ramsey opened a new studio in
Austin named Hound Sound .. ."Country
Comes To Carnegie Hall" was the theme of
a two-hour program of country music
featuring ABC/Dot Records artists Roy
Clark, Freddy Fender, Hank Thompson,
Buck Trent and Don Williams ... Mac
Davis was recording at Lee Hazens studio
in Nashville . . . Tommy Wynette signed a
contract for the writing of her biography
with noted Hollywood country music writer
Joan Dew .

gathering to announce a three-year, $250,-
000 contract with Quality Takes Time,
Inc. .. The Country Radio Seminar, held at
Nashville’s Airport Hilton Motor Inn, in-
cluded George Duncan, Archie Campbell
and Darrell Royal as featured speakers
during the two-day radio dynamics meet
... Chappell Music Company released the
first comprehensive biography of the
legendary country music artist Tex Ritter
... New Epic artist Marshatl Chapman’s
latest album was released and she began a
promotional tour that found her at Reno
Sweeny’s in New York ... Contrary to re-
ports being spread throughout Oklahoma,
Texas and Louisiana that Tommy
Overstreet was involved in a shooting, he
was alive and well and recording in
Nashville ... Billy Joe Shaver was
recording in Los Angeles with Brian Aherne
producing histhird album . . . Mickey Gilley
and Loretta Lynn were making personal
appearances across western Canada and

APRIL/BLACKWOOD NETS TWO — Award-winning Nashville songwriters Jerry Foster
and Bill Rice have signed an exclusive agreement with April/Blackwood, accordingtoa re-
centannouncement by Charlie Monk, who heads the Nashville office of the CBS-affiliated
publishing company. Foster and Rice, who have been writing together for 17 years, will be
working for the company effective Jan. 1. Pictured above are (I-r). Judy Harris of
April/Blackwood; Monk, Epic recording artist Kari Foster; Foster; and Rice.

the Pacific northwest ... The Armadillo
East, a 250-seat club billing itself as “a little
bit of Texas” in Tennessee, opened here . . .
Kelly Delaney was promoted to the position
of country publicity director for MCA
Records, Inc. . . Effective this month, Cash

continued on page 128}

FEBRUARY 1977

Country music artist Tom T. Hall con-
ducted a songwriting course at Middle Ten-
nessee State university in Murfreesboro . . .
Stoney Edwards was in the process of
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CAHBOX TOPIOO COUNTIRY

TAKE THIS JOB AND SHOVE IT
JOHNNY PAYCHECK (Epic B-50469)

GEORGIA KEEPS PULLING ON
MY RING

MY WAY
ELVIS PRESLEY (RCA PB-11165)
WHAT A DIFFERENCE YOU'VE

MADE IN MY LIFE
RONNIE MILSAP (RCA PB-11146)

I’'M KNEE DEEP IN LOVING YOU
DAVE & SUGAR (RCA PB 11141)

HERE YOU COME AGAIN
DOLLY PARTON (RCA JH-11123)

COME A LITTLE BIT CLOSER
JOHNNY DUNCAN (WITH JANIE FRICKE)
(Columbia 3-10834)

MIDDLE AGE CRAZY
JERRY LEE LEWIS (Mercury 55011)

CHAINS OF LOV
MICKEY G|LLEY (Playboy ZS8-5818)

OUT OF MY HEAD AND BACK IN

MY BED
LORETTA LYNN (MCA-40832)

LONELY STREET
REX ALLEN JR. (Warner Bros. WBS 8482)

SWEET MUSIC MAN
KENNY ROGERS (United Artists UAST-18848)

SOMETHING TO BRAG ABOUT

MARY KAY PLACE (Columbia 3-10844)

YOU'RE THE ONE
OAK RIDGE BOYS (ABC/Dot DO 17737)

THE FIRST TIME
BILLY “CRASH" CRADDOCK (ABC/Dot DO-17725)

MISTER D.J.
T.G. SHEPPARD (Warner/Curb WBS 8490)

MAY THE FORCE BE WITH YOU
ALWAYS

TO DAD

DY
EMMYLOU HARRIS (Warner Bros. WBS 8496)

SAVIN’ THIS LOVE SONG FOR

YOU
JOHNNY RODRIGUEZ (Mercury 65012)
| WISH YOU WERE SOMEONE |

LOVE
LARRY GATLIN (Monument 45-234)

COME TO ME
ROY HEAD (ABC/Dot DO-17722)

BABY, LAST NIGHT MADE MY

DAY
SUSIE ALLANSON (Warner/Curb WBB 8473)

1 JUST WANT TO BE YOUR

EVERYTHING
CONNIE SMITH (Monument 45-231)

STANDARD LIE NUMBER ONE
STELLA PARTON (Elektra E-45437A)

THINK ABOUT M

FREDDY FENDER (ABC/Dot DO-17730)
IT SHOULD HAVE BEEN EASY

DOTTSY (RCA PB 1138-A)
SOME | WROT
STATLER BROTHERS (Mercury 55013)

WE GOT LOVE

LYNN ANDERSON (Columbia 3-10850)

HOW CAN | LEAVE YOU AGAIN

JOHN DENVER (RCA JH-11038)

I'LL PROMISE YOU TOMORROW

JERRY WALLACE (BMA 7-005)
YOU AND ME ALONE
DAVID ROGERS (Republic REP 011-A)
DON’T BREAK THE HEART THAT
LOVES YOU

MARGO SMITH (Warner Bros. 8508)

WOMAN TO WOM
BARBARA MANDRELL (ABC/Dot DO-17736)

CONWAY TWITTY (MCA-40805}

TOM T. HALL (RCA PB 1158)

Abilene (Acutf-Rose — BMI) ..

12/24 Chart
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Get Down (Combine Music Corp. — BMI)

December 31,1977

HOLD TIGHT
KENNY STARR (MCA 40817)

1 DON'T NEED A THING AT ALL
GENE WATSON (Capitoi 10-45)

GOD MUST HAVE BLESSED

AMERICA
GLEN CAMPBELL (Capitol P-4515)
I'LL GET OVER YOU
NICK NIXON (Mercury DJ-517)

WHAT DID | PROMISE HER LAST

NIGHT
MEL TILLIS (MCA-40836)

YOU LIGHT UP MY LIFE
DEBBY BOONE (Warner/Curb 5455)

| PROMISED HER A RAINBOW
BOBBY BORCHERS (Playboy Z58-5823)

SHAKE ME | RATTLE
CRISTY LANE (LS/GRT GRT-148)

AGREE TO DISAGREE

LITTLE DAVID WILKINS (Playboy 258-5822)

PLEASE
NARVEL FELTS (ABC/Dot DO 17131)

DON’T LET ME TOUCH YOU
MARTY ROBBINS (Columbia 3-10820)

GOD MADE LOVE

MEL MCcDANIEL (Capitol P-4520)
YOU KNOW WHAT
JERRY REED AND SEIDINA (RCA JH-11164)
STAR-STUDDED NIGHTS
£D BRUCE (Epic 8-50476)
SHINE ON ME (THE SUN STILL

SHINES WHEN IT RAINS)
JOHN WESLEY RYLES (ABC/Dot DO-17733)

ILOVE YOU, | LOVE YOU, I LOVE

U
RONNIE McDOWELL (Scorpion/GRT GRT 149)
I'VE CRIED THE BLUES RIGHT

OUT OF MY EYES
CRYSTAL GAYLE (MCA 40837)

ALWAYS LOVIN’ HER MAN
DALE McBRIDE (Con Brio 127)

THROWIN’ MEMORIES ON THE

FIRE
CAL SMITH (MCA-40839)
WHAT KIND OF FOOL (DO YOU
THINK | AM
EDDIE MIDDLETON (Epic/Cleve. Int. 8-50481)
THE PAY PHONE
BOB LUMAN (Polydor PD 14431)
MOTHER COUNTRY MUSIC
N GOSDIN (Elektra E-45436)
I'VE BEEN LOVED
THE CATES SISTERS (Caprice CA-2041)
THE LONGEST WALK
ARY K. MILLER (Inergi i-304)
A CHRISTMAS TRIBUTE
BOB LUMAN (Polydor PD-14444)
IT DOESN’ T MATTER ANYMORE
BANNON (Columbia 3-10655)
ANGEL OF THE MORNING
MELBA MONTGOMERY (United Artists UA-XW 1115}

WHAT A NIGHT
TOM JONES (Epic 8-50468)

DO | LOVE YOU (YES IN EVERY

WAY) DONNA FARGO (Warner Bros. WBS 8509)

GET DOWN COUNTRY MUSIC
BRUSH ARBOR (Monument 45230)

HE PICKED ME UP WHEN YOU

LET ME DOW
MARY LOU TURNER (MCA 40828)
ABILENE

SONNY JAMES WITH THE TENNESSEE STATE
PRISON BAND (Columbia 3-10628)

EVERYDAY | HAVE TO CRY

SOME
JOE STAMPLEY (Epic 8-50453)
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ALPHABETIZED TOP 100 COUNTRY SINGLES (INCLUDING PUBLISHERS AND LICENSEES)

've Got (Al Gallico — BMI/Easy Listening — ASCAP) 76

Weeks

On
12/24 Chart

I LIKE TO BE WITH YOU
RONNIE SESSIONS (RCA 40631)

THE SEARCH

FREDDIE HART & THE HEARTBEATS

{Capitol P-4408)
ONE OF A KIND
TAMMY WYNETTE (Epic 8-50450)

SHE JUST LOVED THE CHEATIN’

OUT OF ME
MOE BANDY (Columbia 3-10619)

BEDROOM EYES
DON DRUMM (Churchhill CR7704)
FEELIN’ BETTER
HANK WILLIAMS JR. (Warner/Curb WBS 8507)
THE WRONG SIDE OF THE
RAINBOW
JIM CHESNUT (ABC/Hickory AH-54021)

FALL SOFTLY SNOW
JIM ED BROWN/HELEN CORNELIUS
(RCA JB-11162)

THE WURLITZER PRIZE
WAYLON JENNINGS (RCA JB-11118)
I'VE GOT A FEELIN’

(SOMEBODY'’S STEALIN’)

JOHN ANDERSON (Warner Bros. WBS 8480)

GOTTA TRAVEL ON
SHILO (Columbia 3-10647)

IT STARTED ALL OVER AGAIN
DAVID HOUSTON (Gusto-Starday SD-172)
BROKEN DOLLS NEED LOVE TOO
CATHY O’SHEA (MCA-40843)
BLUE BAYOU
LINDA RONSTADT (Elektra E-45431-A)
FROM GRACELAND TO THE

PROMISED LAND
MERLE HAGGARD (MCA 40804)
QUITS
GARY STEWART (RCA JH-11131)
AFRAID YOU'D COME BACK
KENNY PRICE (MRC 1007)

YOU READ BETWEEN THE LINES
BILLY PARKER (SCR SC 153)

DON’T LET THE FLAME BURN OUT

RITA REMINGTON (Plantation PL-167)

IFI EVER COME BACK

PAL RAKES (Warner Bros. WBS 8506)

ANGELINE
MUNDO EARWOOD (True 111)
TWO DOORS DOWN

ZELLA LEHR (RCA PB 11174)
DON'T LET MY LOVE STAND IN
YOUR WAY

JESSIE DAVID FRIZZELL (MCA-40844)
UNDERCOVER MAN
LANEY SMALLWOOD (Monument 45-237)

MOUNTAIN MUSIC
PORTFR WAGONER (RCA PB-11186)
| LOVE HOW YOU LOVE ME
JONI LEE (MCA 20826)

SOMETIMES | DO/HALF MY
HEART’'S IN TEXAS
ERNEST TUBB (First Generation 001)
APARTMENT
JOHNNY CARVER (ABC/Dot DO-17729})

JAMBALAYA (ON THE BAYOUg
SASKIA & SERGE (ABC/Hickory AH-54020)

NYQUIL BLUES
ALVIN CROW (Polydor 14437)

YOU'RE THE REASON OUR KIDS

ARE UGLY
L.E. WHITE & LOLA JEAN DILLON (Epic 8-50474)

(YOU BETTER BE) ONE HELL OF

A WOMAN
GLENN BARBER (Groovy G-102)

SOMEONE LOVES HIM
SUE RICHARDS (Epic 8-50465)

JIM GLASER (MCA 40813)

73

88

91

93

Sweet Music (Jolly Rogers — ASCAP) .

12

Take This Job (Warner Tamerlane — BM1) a1
The First (Pick-A-Hit — BMI) . . i 115
The Longest Waik (Advanced — ASCAP) 57
The Pay Phone (Tree — BMI) . 54
The Search (Channel — ASCAP) 68
The Wrong Side (Acuff-Rose — BMI) .. 73
The Wurlitzer (Baby Chick — BMI) =RS)
Think About Me {Cajon Music — BMI) . b 2D
Throwin' Memories (Stone Porch — BMH) 52
To Daddy (Owepar Pub. — BMI) ... .. .. 18
Two Doors Down (Owepar — BMU) 88
Uncercover Man (Al Gallico — BMI/

Easy Listening — ASCAP) .. . et o U
We Got (Tree — BMI) . ... g .28
What A Ditference (Chess — ASCAP) ... 4
What A (Al Gallico/Algee — BM!) ... 61
What Did | (Sawgrass — BMI) ... .. ....38
What Kind Of Fool (Low-Twi — BMI) . S oK)
Woman To Woman (East Memphis — BMI) . w38
You And Me (Singletree Music Co. — BMI) ... .. 31
You Better Be (Glenn To Glenn — BMI) .. 99
You Know What (Vector — BMI) .. .. ... 48
You Light Up (Big Hill — ASCAP) ... .. .. 39
You Read (Sawgrass — BM1) ... ... . B4
You're The (Glenwood/Arcane — BMI) L. 14
You're The Reason (Coal Miners/Twitty Blrd —_ BMI)QB

A Christmas Tribute (Jack & Bill — ASCAP) 45
Afraid You'd Come (Tree — BMI) ...........
Agree To (Little David Music — BMI) .
Always Lovin’ (Haroid Kinman) .
Angeline (Music Of The Times — BMI)
Angel Of The (Blackwood — BM!) .
Apartment (M.C. Turner, Emmylou Harris — Shllo)
Baby. Last Night (House of Gold — BMI)
Bedroom Eyes (Zoobe — ASCAP)

Blue Bayou (Acuff Rose — BM!) .

Broken Dolls (FIA Music — ASCAP)
Chains Of Love (Belinda/Unichappell — BMI) .
Come A Little (Morris Music — BM)

Come To Me (Acoustic/Longstreet — BMI)
Do | Love . .. {Spanka — ASCAP).

God Made (Combine/Music City — BMI-ASCAP) ..
God Must (Warner Tamerlane/Marcaine — BMI) .. 36
Gotta Travel (Sanga Music — BMI) .............. 77
Half My Heart's (Window/Beachwood — BMI) .. 94
He Picked (Tree Publishing — BMI) ... .. .. 64
Here You Come (Screen Gems-EMI/

Summerhill — BM1) . ... 6
Hold Tight (Kipahula Mu5|c Co — ASCAP) 34
How Can | (Cherry Lane Music — ASCAP) . ....... 29
1 Don't (Joe Allan — BMI) I - |
If | Ever (Dusty Roads/Al Gallico -— BMI) .. 86
| Just Want (Stigwood/Unichappell — BMI) .. .. 23
| Like (Chriswood — BMI) .. .. ... 67
I'll Get (Shelby Singleton — BMI) oo 87
I'll Promise You (Edwin H. MOrrIS/ChID N Dale

ASCAP) . i
| Love How (Screen Gems EMI — BMI) . .. 93
T Love You (Brim — SESAC) . ............. .. .. 49
I'm Knee {(Tree — BMI} ......... ..o se— -1
| Promised Her {(Chappell — ASCAP) 40
it Doesn't Matter (Spanka — BMI) ... .. .... 59
It Should Have (Hall-Clement/Vouge — BMI) ... 26
It Started (Garpax — ASCAP/Kaysey — SESAC) .. 78
I've Been Loved (Sound — ASCAP) ... 56
've Cried (Sure Fire — BMI) . 50

| Wish You (First Generation — BM!) . ..
Jambalaya (Fred Rose — BM1) .. .. 96
Jessie (Frank Music Corp. — ASCAP) 90
Lonely Street (Four Star — BM1) ............ o1
May The Force (Hall Tone — BM!) Lo 17
Middle Age (Tree — BMU) ... .. . 8
Mister D.J. (Jop — ASCAP/Pointed Star — BMI) .16
Mother Country (ATV — BMI) . ............. |_JS5
Mountain Music (Owepar — BMI) . .92
My Way (Spanka — BM!) P, - - . .3
Nyquil Blues (Lone Grove — BMI) ... 97
One Of A (Algee — BMY) .. 69
Qut Of (Hello Darlin’ SESAC) . . .. 10
Please (Narvel The Marvel — BM!) . . 43
Quits (Road Canon/Warner Tamerlane — BMl) . 82
Savin' This Love (Window — BMI) .19
Shake Me (Regent — BMI) ... ... .41
She Just Loved (Acuff-Rose — BMI) ... 70
Shine On Me {Narvel The Marvel — BMI) .. 48
Some | {(American Cowboy — BMI) § .27
Someone Loves Him (Hotel/Welbeck — ASCAP) 100
Something To Brag {Tree Pub. Co. — BMI)

Sometimes | Do (Tree — BMI)
Standard Lie (Tree — BMI) .
Star-Studded Nights (Tree Pub. Co. — BMI)

.. 20

Don't Break (Gyrus — ASCAP) . & 30

Don't Let Me (Mariposa — BMI} ... ...

Don't Let My (Acoustic — BMI) ..

Don't Let The (Hatwill/Ptain & Simpie — ASCAP)

Everyday | (Combine — BMI) ...

Fall Softly Snow (Acuft-Rose — BMI) .

Feelin' Better (Bocephus — BMI} e

From Graceland (Shade Tree — BMI) ...

Georgia Keeps Pulling (Emeraid Isle/
Battleground — BMY) ..
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MERLE HAGGARD (Capitol P-4525)

Running Kind (3:00) (Shade Tree Music, Inc. — BMI) (Merle Haggard)
It's back to the style of “Branded Man” and “Lonesome Fugitive” for this release from
Capito!’s catalog of Haggard. Should easlly be accepted by Merie’s fans and an instant add

at many stations.
BILLY WALKER (MRC MR-1009)

Carlena And Jose’ Gomez (2:32) (Metamoros Music — BMI) (Jay Jackson/Bobby

Damron)

Reflecting on the days when Billy rode high on the charts with “Across The Brasos At
Waco,” this record continues that story. “Carlena” comes complete with mandolin, gun-

fighter lyrics, and an unusual ending.
MARY K, MILLER (Ingeri 1-304)

The Longest Walk (2:43) (Advanced Music Corp. — ASCAP) (Eddie Polop/Fred Spielman)
Mary's two previous releases have seen chart action but this one should surpass those
easily and see much more MOR activity. Sure to convince any remaining skeptics that Mary

K. Miller possesses strong vocal tatents.

GEORGE JONES (Epic 8-50495)

Singles To Watch

Bartender Biues (3:43) (Country Road Music — BMI) (James Taylor)

CARL SMITH (ABC-Hickory AH-54022)

This Lady Loving Me (2:01) (Milene Music, Inc. — ASCAP) (Eddy Raven)

MERI WILSON (GRT GRT-151)

Midnight In Memphls (3:13) (Growing Music — BMI) (B. Castleman)

DAWN CHASTAN (Prairie Dust PD-7622)

Hey Mister (Would You Like To Try A Song) (2:00) (Annextra Music — BMI) (Kelly Bach/-

John Pritchard Jr.)

Pierce’s ‘Hall Of Fame’ Bid
Causes Legal Entanglement

(continued from page 125)

he had some other people in with him on
the idea of stopping this. | suggest he name
those people. This stuff he and Foster said
went out on UPI and AP all over the nation.
We've gotten hundreds of letters about this
from people all over the country. | don't
know what they are worried about. The
people are already there. I'm only trying to
give the people something beautiful to look
at.”

Pierce’s proposed Hall of Fame For Fans
basically consists of the guitar-shaped
swimming pool surrounded by a wrought-
iron fence and six-foot tall shrubbery. Tour

Hooper Appointed
At Top Billing, Inc.

NASHVILLE — Kathy Hooper has been ap-
pointed to the newly-created position of
special projects coordinator for Top Billing,
Inc., Nashville-based Talent Manage-
ment/Booking Agency.

Hooper will coordinate special promo-
tional efforts for Top Billing’s roster of
Grand Ole Opry/Country Music Artists, and

Kathy Hooper
will report directly to Tandy Rice, company
president.

Announcing the new post, Rice said,
“This position is designed to extend the
company's involvement in our artists’
careers, and we will utilize Kathy in devel-
oping promotional ideas and a liaison-bet-
ween our publicity department, booking
agency and the record labels.”

Hooper previously served as director of
membership promotions for the Country
Music Association (CMA). During her two
and a half years with the CMA, Hooper
coordinated and developed membership
campaigns, created promotional ideas for
the association, put together membership
benefits such as the Broadcasters Kit and
the Arbitron Country radio listener stud'.
She recently acted as the projects coor-
dinator for the CMA-sponsored Inter-
national Talent Buyers Seminar.

128

buses are now prevented by a court order
from visiting Pierce’s home, so the pool will
be the main attraction. And for a $10 fee,
visitors will become members of the Hall of
Fame For Fans and have their names
engraved on a bronze plate which will be af-
fixed in a designated area surrounding the
pool.

Fred Foster declined to comment on the
litigation. Likewise, Talbot had little to say.

“As far as that particular thing is concer-
ned, | don’t think Fred and | have been
guilty of any slanderous remarks,” Talbot
said. “Beyond that, | think itis only proper to
say | have turned it over to my attorneys to
deal with. | regret thatithas been construed
as a personal matter. Tomeitis alegal mat-
ter. In our opinion it is improper use of the
property.”

Talbot also said he has acted as a private
citizen and not as the president of the CMA.
Jo Walker, CMA executive director, also
indicated that he had not violated any code
of conduct.

Walker Comments

"] don’t see any conflict about it on Joe’s
role as president because he’s not speak-
ing as the president of CMA* Ms. Walker
said. “l don’tthink that serving as amember
of an organization should be tied to any
personal stand that | or anyone might take
on anissue that might affect my business. If
that were true, non-profit organizations
would have a heck of a time getting people
to serve.”

On the matter of the appeal filed against
the zoning permit for Pierce’s pool (the ap-
peal will go before the board of zoning on
Jan. 5), Talbot's lawyer, James Harris, ex-
plained the legal theory behind the appeal.

“From remarks quoted which appeared
in an article in The Tennesean, it appeared
to me and Joe (Talbot) that this was acom-
mercial venture planned as basically a
tourist attraction,” Harris said. “The zoning
for that spot does not permit that type of
venture. Talbot contacted me to look into
the matter and see what we could do about
it.

“In all questions of land use allocation,”
Harris explained, “there is a question of
where do you draw the line. There should
be a place for every legitimate occupation.
The purpose of the ordinance is to make
sure the rights of one group do notinterfere
with the equal rights of affiliated property
owners. Here we have a case where the
facilities planned are, in my opinion, incon-
sistent with the type of use that has been
designated by law as permissible in that
area or zoning class.”

% Sense.”

HANK THOMPSON — Doin’ My Thing — ABC/Dot LD0O-2091
— Producer: Tommy Alisup — List: 6.98

Typical of an artist who achieves a record of longevity in this
business, Hank Thompson has always had an identifiable
sound. He was an early leader in the move towards a smoother,
more sophisticated presentation of country music. Although
Thompson doesn’t have the hit singles he once acquired with
ease, he still possesses that melliferous baritone. Old fans won't
‘be disappointed with his new record and tunes like “Cheaters
¢ Never Win,” “Ages And Ages Ago” and "If | Had An Ounce Of

1977 Year End Roundup

{continued from page 125)

Box expanded its research for both the Top
100 Country Singles and Top 50 Country
Albums.

MARCH 1977

The Country Radio Seminar, Inc. award-
ed $8,000 in broadcast scholarships na-
tionwide, announced president Tom
McEntee ... A new concept in artist
management was announced with the for-
mation of Celebrity Management, Inc. CMI
was designed to give an artist the option of
total career development, including per-
sonal management, booking, publicity and
promotion, financial consultation and pub-
lishing . . . Roy Clark received the Spirit of
Life Award from the City of Hope Medical
Center at a testimonial dinner in Tulsa,
Okla. .. Steve Young and Roy Dea were
recording at Jack Clement Recording
Studios March 2 and 4 ... Buck Owens
was performing in concert with the Un-
ited States Air Force Band and Singing Ser-
geants ... Bobby Goodsboro signed a
recording contract with Epic Records . ..
April was designated Loretta Lynn Month
according to John Brown, MCA marketing
director of country product . . . Vassar Cle-
ment completed his new album for MCA,
with Neil Wilburn producing, at American
Studio. ... Capitol Records, Hank Magazine
and B.S. Productions of Nashville spon-
sored the first of a series of music industry
symposiums . . . Bob Luman completed his
first album since his close brush with death
in 1976 . . . June Carter Cash was present-
ed with an Honorary Doctor of Humane Let-
ters degree from National University in San
Diego, Cal... The appointment of Joe
Galante as director, Nashville operations,
was announced by Jerry Bradiey, division
vice president, Nashville operations, RCA
Records Charlle Danlels and the
Chariie Daniels Band completed scoring
the motion picture “Whisky Mountain”. . .
Mickey Gilley, who was voted Entertainer of
the Year by the Academy of Country Music,
was honored again when Texas Governor
Dolph Briscoe proclaimed “Mickey Gilley
Day". . . Crystal Gayle began her first Euro-
pean tour ... Roy Clark purchased a
professional baseball team called the Tulsa
Drillers in the Texas League . . . Bill Ander-
son took partin a KFTN Radio promotionin
Provo, Utah, pumping free gas to anyone
who came by with a KFTN bumper sticker
on their auto. Traffic was stopped for
blocks . .. Don Willlams wrapped up con-
cert dates in the midwest and southeast
before departing for London and the Wem-
bley Festival.

APRIL 1977

The FCC ruling to separate AM and FM
programming in markets greater than 100,-
000 and the shiftto an“uptown” image gave

country music radio anationwide boost, ac-
cording to George Duncan, president of
Metromedia Radio, who was the keynote
speaker at the eighth annual country radio
seminar in Nashville . .. Longtime Grand
Ole Opry member Stoney Cooper died af-
ter an extended hospital stay . . . Jerry Jeff
Walker celebrated his birthday at the Ar-
madillo East ... Guy Clark and his band
toured Japan ... The previously idle RCA
Studios opened under a sub-lease agree-
ment with producer Owen Bradley . ..
Cash Box expanded its Nashville operation
and relocated to larger headquarters. Jim
Sharp was named director of Nashville
operations at the publication’s new office at
21 Music Circle East . . . Johnny Rodriguez
signed with David Brokaw and Kathy
Gangwisch in Los Angeles for worldwide
representation in public relations . . . Alien
Reynolds signed an independent produc-
tion agreement with CBS Records, an-
nounced Billy Sherrill, vice president, A&R,
CBSinNashville. . . LouisianaHayride, Inc.
of Shreveport, La. purchased the Ray
Stevens Sound Laboratory Studio in
Nashville . .. Songwriter Eddie Miiler, co-
author of the standard “Release Me,” died
here of a heart attack at the age of 57 . ..
Willie Nelson, Kris Kristofferson and mates
were sunning in Hawaii between Willie's
touring and Kris' filming schedules . ..
Jerry Lee Lewis appeared at the Fremont
Hotel in Las Vegas ... Eddie Kilroy was
named vice president of Playboy Records
... Barbara Mandrell taped a show from
Hugh Hefner's Playboy Mansion with R&B
singer Johnnle Taylor for ABC/TV ...
George Jones opened the second in a pro-
jected chain of his Possum Holler Clubs in
Topeka, Kan... Tom Rodden was
promoted from vice president of marketing
to vice president and general manager at
Monument.

MAY 1977

The expansion of country music inter-
nationally, one of the primary projects of
the Country Music Association, was dis-
cussed at the second quarterly meeting of
the CMA in Tulsa ... The fourth annual
Music City Tennis Invitational was held to
benefit the Vanderbilt Children’s Hospital
... Nell Young visited Nashville to check
out the music scene . .. Jerry Clower was
presented the Service To Humanity Award
by Mississippi College in recognition of his
unigue service to God and his fellow man
through the ministry of laughter . . . Ernest
Tubb finished an album at Pete’s Place with
Pete Drake producing . . . Johnny Russell,
Dottsy, Margo Smith and Ben Reece were
among the guest stars at the KIKK Radio
Country Concert ... The new Waylon
Jennings album, “OlI' Waylon,” on RCA,
debuted strongly at an unprecedented No.
1 onthe Cash Box Country Album chart. . .
Piano player Hargus “Pig” Robbins was

named Super Picker of the Year at the third
(continued on page 129)
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ALVIN CROW — Alvin Crow And The Pieasant Valley Boys —
Polydor PO-1-6124 — Producer: Alvin Crow And The Pleasant
Valley Boys — List: 6.98

Down in Texas folks still like to hoop and holler and dance.
And any Texan worth his hat will tell you they like Alvin Crow
And The Pleasant Valley Boys. Recorded in Austin, this album
stays close to the Bob Wills swing format. But Alvin and the
boys retain their own identity and dosey doe through 10 top-
notch dance hall songs. Alvin can sail on his fiddle. Listen to
“Fiddiers Lady,” "All Night Long” and “Nyquil Blues.”



COUNTRY

ABC/Hickory recording artist Jim Chestnut stopped by the Cash Box office last week to
chatabout his new single and his recent signing with the William Morris Agency. A native of

1977 Year End Roundup

(continued from page 128)

National Association of Recording Arts and
Sciences Super Picker Awards Banquet. . .
Larry Wall was named midwest regional
marketing manager for CBS Records . ..
Steve Lawrance was in town recording a
new album at Jack Clement Studio ...
Waylon Jennings presented Willie Nelson
with a beautiful new acoustic Gretsch guitar
on his 44th birthday .. . The 26th was Ray
Griff Day in Hollywood, Fla... Glen
Campbell returned from a tour of England

. An elegant black-tie opening was held
for the newly remodeled and expanded
Country Music Hall of Fame and the Coun-
try Music Foundation Library ... Larry
Baunach was promoted to the newly
created position of vice president of saies
and promotion for ABC/Dot Records . ..
United Artists entered into an independent
production agreementwith Larry Butler. . .
Frank Sinatra Jr. spent three days at
Woodland Studios cutting his first country
album . .. The Oak Ridge Boys completed
recording their first straight country album
... Tammy Wynette celebrated her 35th
birthday at a surprised party given by her
kids at Mario’s restaurant.

JUNE 1977

Willie Nelson recorded a tribute album
to Lefty Frizell . . . Dobie Gray completed
his second album for Capricorn . . . Crystal
Gayle spent a two-week vacation in Hawaii

. Jerry Wallace signed a long-term
recording contract with BMA Records . ..
Frank Jones was re-elected chairman of
the board of the Country Music Foundation
and Bill Lowery was elected its new presi-
dent at a quarterly board meeting . ..
Cedarwood Publishing president Bill
Denny was elected president of the
National Association of Recording Arts and
Sciences here ... Dr. Hook completed a
successful tour of Australia. . . Narvel Felts
recorded at the Music Mill in Muscle
Shoals, Ala... The Fourth Annual Music
City Tennis Invitational held here netted
over $6,000 for the Children’s Hospital at
Vanderbilt University . .. In a move to ex-
pand its country music division, Polydor In-
corporated signed artists Mel Street and
Bob Luman . . . Dottsy made her Nashville
debut at Webb Pierrce’s Rhinestone Cow-
boy Club . .. E.W. “Bud” Wendell, who has
served as general manager-of the Grand
Ole Opry and the Opyrland USA Amuse-
ment Park here since 1974, was named
president and chief executive officer of
WSM, Inc... Fan Fair saw a new atten-
dance record established this year as over
13,000 enthusiastic fans from the U.S. and
10 foreign countries flocked to Nashville. . .
Jessi Colter made a rare Nashville ap-
pearance at the Exit/In ... Minnie Pearl
hosted the pilot and 12 succeeding shows
of “Sing Out, America!,” a one-hour
musical variety show that combined the
historical heritage of American music with a
showcase for new talent ... Tommy Cash
signed a new recording contract with
Monument Records ... Ray Griffs team
swept the five-game series to become the
Fan Fair softball champions for the second
straight year.

JULY 1977

Playboy artist Mickey Gilley filed a $500,-
000 damage suit in Chancery Court here
against Playboy Records, alleging that the
label had damaged his career and deprived
him of royalties by selling his albums at
“cutout or closeout” prices ... Radio Sta-
tion WENO, a 5,000-watt, all-country faciiity
inTennessee, was purchased by Mark San-
ders, a broadcasting executive .
ABC/Dot artist Don Wiiliams received the
Clement Cup Award from Jim Williamson,
general manager of Jack Clement Record-

ing Studios, in recognition of Williams’
single, “SomeBroken Hearts Never Mend,”
which reached No. 1 on the Cash Box
Country Singles chart ... Jerry Reed’s
“Nashville Palace” opened to SRO crowds.
Bobby Bare attended dressed in a suit, tie
and hat. It was the first time he’d been in a
suit since 1961 when he appeared on
“American Bandstand”. .. Through an
arrangement with the Country Music Foun-
dation and studio owner Owen Bradley,
RCA’s Studio B was opened to the general
public for a nominal fee ... Mickey
Newbury recorded a new album at Hickory
Studios Barbara Mandrell was
recording with producer Tom Collins . ..
Ronnie Milsap appeared on the Grand Ole
Opry The Nashville Songwriters
Association Hall of Fame Museum opened
its doors ... Moe Bandy performed in
Nashville at Webb Pierce’s Rhinestone
Cowboy for the first time in three years . . .
Carl Smith signed an exclusive representa-
tion contract with Top Billing, inc... The
Amazing Rhythm Aces performed two
nights at The Exit/In . . . The Country Music
Association held its third quarterly board
meeting in Seattle, Wash. to discuss the
CMA Country Music Show and to plan the
country music show scheduled for
Musexpo'77 in MiamiBeach. . . ATV Music
Corporation finalized its million-dollar
purchase of BMI publishing companies
Brougham-Hall, Sigler Street, Proudbird
and Paul Richey Music from owners
George and Paul Richey . . . Elizabeth Roe
Schiappi, a San Diego, Cal. schoolteacher,
donated a $10,000 collection of Roy Acuff
materials to the Country Music Foundation
Library here ... James Talley finished
producing his next album for Capitol at
Jack’s Tracks . .. Tom T. Hall donated $1,-
000 to the Music Industry Student's
Association founded in 1976 by students in
the Music Industry Degree Program at Mid-
dle State U. In Murfreesboro ... Brenda
Lee was the subject of a special salute on
“The Midnight Special.”

AUGUST 1977

CBS raised the price of its country album
catalog from $5.98 to $6.98. . . Gove com-
pleted his debut album for Flying Fish
Records. . . Willle Nelson performed a The
Black Eyed Pea Jamboree at Bruce Field in
Athens, Tex. .. Loretta Lynn served as the
1977 Sight Saving Chairpersonfor the Ken-
tucky Society for the Prevention of
Blindness . . . Kitty Wells broke attendance
records at Indian Park in Webster, Mass.
for the second time ... Elektra/Asylum
Records appointed Norm Osborne as
national promotion director for its Nashville
division . Billy “Crash’ Craddock
donated one of his more elaborate stage
suits to the Country Music Hall of Fame . . .
Dickey Lee wrote three No. 1 records as
recorded by RCA artists this year . . . Faron
Young broke attendancerecords at the Jef-
ferson Country Fair in Watertown, New
York ... Dennis Brewington, Nashvilie at-
torney, was appointed assistant director of
ASCAP’s Nashville office .. . In a move to
create “a greater impact” in country music
promotion'and marketing, Capitol Records’
newly appointed national country promo-
tion director Ed Keeley moved from
Nashville to the Capitol Tower headquar-
ters in Los Angeles ... The Nashville
Songwriters’ Association, International and
WKDA presented a second annual show-
case at George Jones’ Possum Holler Club.
More than 40 of Nashville’s finest song-
writers were featured ... Jody Miiler
signed with the Browkaw-Gangwisch
Public Relations firm . . . Jerry Clower and
his wife, Homerline, celebrated their 30th
wedding anniversary . . . JimKempwas ap-

(continued on page 130)

Midland, Texas, Jim is a former “jack-of-all-trades” radio man, having worked at several
Texas stations, including KVET in Austin. The Acutf-Rose writer has worked various
nightclubs since 1970, and has a new album being refeased some time in January.

Jim Ed Brown and Helen Cornelius were back in RCA's Nashville studios last week to
finish putting together their latest album with producer Bob Ferguson. The LP is due to be
out next spring, with their next single set for a January release.

MCA'’s Mel Tillis joins host And Williams, Natalie Cole, Foster Brooks and Peter Falk on
CBS th/rd annual presentation of "Super Night at the Super Bowl,” to be aired Jan. 14.

his latest movie,

Jim Chestnut

The “Killer,” Jerry Lee Lewis, may be knockin’ 'em dead soon in
“American Hot Wax.”
artist just completed the filming in L.A., and should be back in
Nashville soon to record with producer Jerry Kennedy.

ABC/Dot's Randy Gurley recently returned from her ap-
pearance at New York's Bottom Line to get back into the studio with
Harold Bradley and Jim Fogelsong. They're working on Randy'’s
debut album, slated for release in February.

Crystal Gayle is much more in demand lately, with US magazine
featuring her recently in a four-page layout, and Ladies Home Jour-
nal requesting her pretty face to use in their March issue. The Un-

The Phonogram/Mercury

ited Artists singer will also appear New Year's Eve on Dick Clark's “New Year's Rockin’ Eve

'78,"” to be shown on ABC.

Sources at RCA claim that the new Waylon and Willie album is going to be the hottest
thing happening in the next few months. The LP contains all new material and is set for a
January release, with a new single to come out just prior to the album.

Roy Clark fans on the west coast will have an opportunity to see him perform as he
returns to the Frontier Hotel in Vegas on New Year'’s Eve. He'll also be there on New Year’s

Day and from January 6-18.

Donna Fargo has been the busiest girl in the whole U.S.A., with a very hectic touring,
recording, and TV taping schedule. The Warner Bros. artist also has a hot new single,
debuting with a bullet at no. 62 this week on the Cash Box Country Singles chart.

John Wesley Ryles is at home in Nashville for the holidays, but not for long. He'll be
traveling westin January for an appearance at the Los Angeles Palomino Club. In addition,
Ryles has been busy recently recording his new album for ABC/Dot with producer Johnny
Morris. The LP is setto be released in January, with a bunch ofgreat songs /nc/udmg anup-

dated version of his 1968 hit “Kay.”

Gusto/Starday recording artist David Houston was in Nashville
recently for a recording session and a stint on the Grand Ole Opry.
He received an unexpected surprise Dec. 9, as he dropped by the |
Gusto/Starday studios to find a cake and friends waiting to help Q

celebrate his birthday.

“Don’t Ever Say "Goodbye" is the title ot T.G. Sheppard’s latest
album, set for a January release. The LP was produced by T.G.,
Jack Gilmer and Ray Ruff; with some great talent like J. D. Mannes,
Charlie McCoy and Susie Allanson appearing on the album.

Get well wishes go out to Margo Smith, who’s current single

David Houston
“Don’t Break The Heart That Loves You” jumps to 42 bullet on the Cash Box Country
Singles chart. Margo is at home recovering from recent surgery.

tim williams

Pam Zimmerman Appointed To Fill
CMA Membership Director Position

NASHVILLE — Pam Zimmerman has been
named membership director of the Country
Music Assn. (CMA). The announcement
was made by Mrs. Jo Walker, CMA execu-
tive director.

Formerly membership assistant for the
organization, Zimmerman designed the
computer system that is now being used to
facilitate membership mailings. In her new
position, she will be responsible for overall
supervision of the membership depart-
ment, as well as the development of new
membership programs and campaigns.

Zimmerman states that her goals for the
coming year include “. . . keeping in close
touch with the country music Industry,
enabling us to expand our scope of mem-
bership benefits in direct correlation to the
growing needs of the industry . . . Everyone
earning some portion of his or her income
through country music should be a mem-
ber of CMA, and during 1978, we're going
to try to reach those potential members.”

It was also announced that Toby Cannon

Pam Zimmerman

has been promoted to membership assis-
tant — a position carrying the responsibllity
of maintaining the CMA roster of more than
4000 individual members, as well as sup-
porting the various projects and programs
of the membership department.

Roszell Announces New PR Company

NASHVILLE — Cathy Roszell, formerly
southeastern press and artists relations
coordinator for Capitol Records here, has
formed the Atlantic-Creek Organization
public relations firm.

As an opening venture, Roszell has an-
nounced that Atlantic-Creek has acquired
exclusive public relations representation
tor Waylon Jennings' Utopia Productions.
An umbrella corporation giving Jennings
nearly full control over every aspect of his
career, Utopia also includes The Waylors

(Jennings’ band) and his wife, Jessi Colter.

Roszell, who has always wanted to start
her own business, has worked for eight
years in the field of advertising and public
relations. She moved to Nashville from
Florida in 1974. While in Nashville Roszell
has worked with Carlo Sound, The Exit/In,
and Don Light Talent.

As basically a one-woman organization
Roszell has little time at this point for other
clients. However, in the future she hopes to
develop her interest in film.
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MOST ADDED COUNTRY SINGLES

1. DO | LOVE YOU (YES IN EVERY WAY) — DONNA FARGO — WARNER
BROS.
WUBE, WHOO, WWOL, KCKN, WPNX, WSLR, WINN, WVOJ, WAXX, KFDI,
WCMS, KDJW, KKYX, WIRE, WRCP, WTSO, KOYN, WBAM, KHAK, KYNN,
KSON, WSDS, WXCL, KGA, KJJJ, KNUZ, KSO.

2. WOMAN TO WOMAN — BARBARA MANDRELL — ABC/DOT
WIL, WLOL, WKDA, WUBE, WINN, WCMS, KRAK, WAME, KCKC, KAYO,
KBOX, WXCL, KVOO, KNUZ, KSO.

3. DON'T BREAK THE HEART THAT LOVES YOU — MARGO SMITH — WAR-
NER BROS.
WDEE, KNEW, KCKN, WSLR, KWJJ, KGBS, WINN, KCUB, KRAK, WJJD,
WWOK, KLAC, KVOO.

4. WHATDID | PROMISE YOU LAST NIGHT — MEL TILLIS — MCA
KNEW, WUBE, KRMD, WINN, WVOJ, WAXX, KKYX, WUNI, WAME, WSHO,
KCKC, WSDS.

5. SHAKE ME | RATTLE — CRISTY LANE — LS/GRT
KRMD, KCKN, KFDI, WIRE, WTSO, KOYN, WMC, KLAC, KAYO, KGA.

6. GOD MADE LOVE — MEL McDANIEL — CAPITOL
WKDA, WUBE, WWOL, KCKN, KFTN, KMPS, WCMS, WAME, KCKC, WNUZ.

7. SHINE ON ME — JOHN WESLEY RYLES — ABC/DOT
WWOL, KCKN, WWVA, KDJW, KRAK, KOOO, KYNN, WSDS, WXCL, KJJJ.

8. YOU KNOW WHAT — JERRY REED AND SEIDINA — RCA
WLOL, KCKN, KMPS, WCMS, WWVA, KBOX, WSDS, KVOO, WPIK.

9. ALWAYS LOVIN' HER MAN — DALE McBRIDE — CON BRIO
KRMD, KGBS, WAXX, WIRE, WRCP, WXCL, KGA, KJJJ, KSO.

10. PLEASE — NARVEL FELTS — ABC/DOT
WKDA, WUBE, WWOL, KGA, KJJJ, WIRE, KNUZ, KSO.
11. THE LONGEST WALK — MARY K. MILLER — INERGI

KIKK, KFDI, WIRE, WUNI, WAME, KOYN, KYNN, WSDS.

MOST ACTIVE COUNTRY SINGLES

OUT OF MY HEAD AND BACK IN MY BED — LORETTA LYNN — MCA
KXLR 40-31, WMNI 19-14, WLOL 25-15, WKDA 18-8, WUBE 18-10, WHOO ex-
38, WWOL 29-24, KRMD 27-18, KIKK 35-24, WPNX 29-23, KMPS 25-20, KWJJ
40-20, WVOJ 16-8, WAXX 21-16, KFDI ex-47, KCUB ex-34, WMC 17-10, WIRE
35-27, KRAK 42-32, WRCP 32-23, WUNI 25-19, WBAM 24-17, WSHO 11-7,
KENR 39-23, WAME 34-19, WTSO 22-15, KOYN ex-33, WWOK 19-14, KLAC
40-28, KYNN 24-18, KAYO 26-20, WBAP 27-17, WXCL 31-23, KGA 29-22,
KVOO 70-44, KNUZ 32-21, WDAF 20-13, WPLO 28-20.

2. | JUST WISH YOU WERE SOMEONE | LOVE — LARRY GATLIN —
MONUMENT
KNEW ex-36, WMNI 39-32, WIL ex-35, WLOL 32-20, WKDA ex-22, WHOO 30-
24, WWOL 35-29, KRMD 30-20, WPNX 38-33, WSLR 39-33, KMPS ex-27,
KWJJ ex-39, WWVA 40-35, KKYX 69-63, WIRE ex-41, KHEY 46-40, KOYN ex-
35, KENR ex-39, WBAM ex-40, WWOK ex-26, KLAC 50-43, KYNN ex-39,
KAYO ex-28, KBOX 42-36, WBAP 42-32, WXCL ex-32, KGA ex-30, KVOO 82-
49, KJJJ ex-35, KNUZ ex-37, WYDE 18-11, WPIK 27-20, WPLO ex-29, WPLO
26-21.

3. SOMETHING TO BRAG ABOUT — MARY KAY PLACE — COLUMBIA
KLAK 31-26, KXLR 46-37, WDEE ex-39, KNEW 21-14, WMNI 25-19, WNRS 41-
33, WIL 28-20, WWOL 27-20, KRMD 24-15, WPNX 28-21, KMPS 23-18, KWJJ
ex-37, WVOJ ex-35, WAXX 30-22, KFDI 40-34, KCUB ex-40, WWVA ex-39,
WIRE 42-37, WTSO 26-17, KENR ex-37, WJJD ex-30, WWOK ex-29, KLAC 39-
32, KCKC 24-18, KBOX 40-32, WBAP 41-31, WXCL 33-27, KERE 28-20, KGA
30-24, WDAF ex-30, KSO 38-30, WPLO 27-22.

‘ 1.

4. TODADDY — EMMYLOU HARRIS — WARNER BROS.
KLAK 29-24, KXLR 35-27, WDEE ex-40, KNEW 39-27, WMNI 38-31, WLOL 23-
16, WKDA 29-21, WUBE 20-12, WHOO 34-29, WWOL 39-30, WPNX 32-25,
WSLR 32-23, KWJJ ex-36, WAXX 31-21, KCUB ex-37, WWOK 27-15, WWVA
35-30, KDJW 25-15, WIRE 43-33, WMC 25-18, KLAC 43-31, KYNN 32-25,
KSON 29-23, WYDE 16-7, WSDS 41-20, WXCL 34-29, KGA ex-26, KVOO 45-
37, KNUZ 36-23, WBAP 32-22, WPIC 26-17, WPLO 22-14.

KCKN DIGS WAYLON — Waylon Jennings' recent concert in Kansas City gave RCA
Records publicity and promotion man Eddie Shubert an opportunity to welcome KCKN'’s
new program director, Chris Collier, to town. Also on hand were KCKN'’s morning drive
man, John Conrad, and the station promotion queen, K.C. Denim. Shown above are (I-r):
Conrad; Shubert; Denim; and Collier.

UNTRY

1977 Year End Roundup

(continued from page 129)

pointed to newly created position of
product manager, Epic Records and CBS
Associated Labels. And Susan Binford was
appointed assistant manager of press and
public information for Epic and CBS Rec-
ords ... Klllough And Eckley signed with
Epic Records ... JiImmy Buffett wed his
longtime sweetheart Miss Jane, as she is
referred to on album dedications in Aspen
... Delbert McClinton warmed audiences
in Texas and Arkansas for Willie Nelson.

SEPTEMBER 1977

RCA put up for sale its publishing divi-
sion, Sunbury-Dunbar ... Elvis Presley’s
producer and longtime friend, Felton
Jarvis, defended the late singer from de-
tractors in a candid Cash Box Interview . . .
Capricorn Records held its sixth annual
Capricorn Barbeque and summer games at
Lakeside Park in Macon, Ga. ... Tiny Tim
signed with True Records . . . Ronnle Ses-
sions and producer Chlp Young auditioned
pickers for anew backup band. . .Capitol's
Kenny Dale made his first appearance on
the Grand Ole Opry and was promptly in-
vited back by Opry manager Hal Durham
... Faron Young filmed three major televi-
sion shows in the past three months . ..
Jerry Clower, Jim Ed Brown and Helen
Cornellus taped "Nashville On The Road”
in Hot Springs, Ark. ... Following the re-
cent death of Elvls Presley, a rash of “tri-
bute records” flooded the market ...
Capitol Records restructured its country
division with a staff addition and several
promotions at the national level . . . attor-
neys for RCA artist Ronnle Mlisap and
manager Jack Johnson announced a set-
tlement on all issues involved in a lawsuit
over Milsap's management ... Woodland
Studios added Danny Hilley to its staff as a
recording engineer ... JIm Halsey of The
Jim Halsey Agency expanded his sixth an-
nual talent showcase into an international
country music festival ... Progressive
country artist Waylon Jennings and biues
man B.B. King figuratively joined hands
here at a joint benefit concert . .. Steve
Young spent the late summer months
working on anew RCA album .. . MCA duet
Conway Twitty and Loretta Lynn played a
three-day engagement at the prestigious
Westbury Music Center in New York City.

OCTOBER 1977

Jim Ed Brown gave singing partner
Helen Cornelius a one-caret diamond ring
to celebrate their one-year anniversary as a
duo. .. Conway Twitty taped the “"Midnight
Special” with Paul Wllllams as host ...
Singer/songwriter Tom T. Hall ended a
ten-year association with Mercury Records
and signed an exclusive recording contract
with RCA Records ... Roy Clark was
featured in a television pilot which was
taped in his hometown of Mehaerrin, Va.
... The Kendalls, a father-daughter duo
whose "Heaven's Just A Sin Away"” was a
surprise hit, formed a band for the first time
... Eddle Rabbltt spent most of the sum-
mer opening concerts for Tammy Wynette
and Conway Twitty ... The first 3000
copies of Waylon Jennings’ new single,
“The Wurlitzer Prize,” were pressed on
green vinyl . . . SESAC announced a major
revision in paying performance royalities
... Tommy Overstreet and label executive
Bill Blackwell formed a new recording
company called Plnnacle Records ...
Rockabilly great Carl Perkins recorded a
history of rock 'n' roll concept album . ..
Johnny Bush signed an exclusive
recording contract with Gusto/Starday
Records ... Charlie Rich appeared with
canine-movie star Ben]i in an hour-long
television special . . . RCA's Ronnle Milsap
won three awards, including Entertainer of
the Year, at the annual Country Music

Association Awards Show ... Milsap also
signed a new, long-term recording contract
with RCA . . . One hundred and two ASCAP
songs received chart awards this year . . .
“The King Is Gone” was named '"Song of
the Year" by SESAC . .. Chlc Doherty was
promoted to vice president, Nashville
operations for MCA Records. . . Epic artist
Rick Neison and his Stone Canyon Band
performed at the Exit/In ... Ernest Tubb
signed an exclusive recording contract with
1st Generation Records . . . RCA presented
30 “Golden Boot" Awards here last week to
the company's deserving country artists . . .
Radio Station WJRB (formerly WENO)
signed on the air ... Songwriters Jerry
Foster and BIll Rice won 10 ASCAP writer’s
awards thisyear, morethan anyoneelse. . .
New ABC/Dot artist Randy Gurley was on
the road opening concerts for folks like Don
Wllllams and Roy Clark.

NOVEMBER 1977

Nell Young was in town working on a new
album at Woodland Studios . . . Guy Clark,
J.J. Cale and Lee Clayton jammed on stage
at Mississippi. . . Bllly Joe Burnette signed
an exclusive recording contract with Gusto
Records, Inc. ... James Talley received a
thank-you letter from Rosalyn Carter for
supplying her with his new album . . . Guitar
Magazine named Roy Clark "Best Country
Guitarist" in its eighth annual readers’ poll
... A two-day seminar was held, designed
to familiarize Nashville music publishers
with the new U.S. Copyright Law . . . Charlie
Danlels went on a diet ... Mercury artist
Johnny Rodriguez taped the "A Barbi Doll
For Christmas" special ... MCA's BIll
Monroe celebrated 38 years of perfor-
mances on the Grand Ole Opry ... Janie
Fricke, CBS artist who has become known
for her backup vocals on Johnny Duncan’s
records, recorded the new United Airlines
radio and television commercial, “United
We Fly." ... Irving Waugh, retiring presi-
dent of WSM, Inc., was named president of
the newly formed Tree Television Produc-
tions ... Jo Walker, executive director of
the Country Music Association, became the
second woman elected to a three-year term
on the Nashville area Chamber of Com-
merce . . . Randy Goodgrum signed an ex-
clusive writer's contract with Chappell
Music ... Legendary guitarist Les Paul
returned to Nashville to work on a new
album with Chet Atkilns ... Waylon and
Willie returned to the studio and laid down
some tracks together ... Tom T. Hall
completed his first album for RCA, "New
Train, Same Rider,"” which will be released
in January . . . Merle Haggard worked club
dates in California and headlined a date at
Harrah's Club in Reno, Nev.

DECEMBER 1977

Bob Campbell and TIm Wllllams were
added to the Cash Box staff in Nashville . . .
The Opryland Hotel opened its doors . ..
Don Williams won the Great Britain 1977
Country Music Association Award for
Album of the Year with his “Visions" LP . . .
Tommy Overstreet signed a publishing
agreement with ABC/Dunhill Music ...
Kitty Wells celebrated her 40th wedding
anniversary with Johnny Wright ... Roy
Clark taped the “Kraft 75th Anniversary
Special” . .. Vern Gosdln appeared on the
Opry North Radio Show in Toronto, Canada
.. .Jerry Clower raised $20,000 at a benefit
performance in Morgan City, La. for the
East St. Mary Chapter of Ducks Unlimited
... Hank WIllllams, Jr. toured with Waylon
Jennings ... Joseph E. Sulllvan, artist
manager and Nashville rock concert pro-
moter, formed The Sound Seventy Cor-
poration ... Don Willlams played the Bot-
tom Line Club in New York City . . . James
Talley and Larry Gatlln played for the
President and his staff at an intimate White
House Christmas Party. bob campbell
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#1 — Fleatwood Mac
“Rumours”

#6 — Heart
“Little Queen”

‘ WRNW-FM — WESTCHESTER — Harris Allen

Aja — Steely Dan — ABC

Even in The Quietest Moments — Supertramp —
A&M

Garland Je‘freys -— A&M

This Time It's For Real — South Side Johnny And
The Asbury Jukes — Epic

CSN — Crosby, Stills And Nash — Attantic

The Stranger — Billy Joel — Columbia

Running On Empty — Jackson Browne — Asylum

My Aim Is True - Elvis Costello — Asylum

Talking Heads '77 — Sire

The Rubincos — Beserkley

WPLJ-FM — NEW YORK — Gloria Ehrenfeld

Rumours — Fleetwood Mac — Warner Bros.

Hotel California — The Eagles — Asylum

Songs in The Key Of Life — Stevie Wonder —
Tamla/Motown

Boston — Epic

A Star Is Born (Soundtrack) — Columbia

Star Wars (Soundtrack) — 20th Century

I'mIn You — Peter Frampton — A&M

Simple Dreams — Linda Ronstadt — Asylum

| Book Of Dreams — Steve Miller Band — Capitol
Foreigner — Atlantic

WBAB-FM — LONG ISLAND — Bernie Bernard
Peter Gabriel — Atlantic
Eddie Money — Columbia
My Aim Is True — Elvis Costello — Columbia
’ Aja — Steely Dan — ABC
The Strangar — Billy Joel — Columbia
French Kiss — Bob Welch — Capitol
Book Of Drzams — Steve Miller Band — Capitol
Rumours — Fleetwood Mac — Warner Bros.
Let It Flow -— Dave Mason — Columbia
Bat Out Of Hell — Meat Loaf — Cleveland
Intl./Epic

WJIKL-FM — CHICAGO — Tom Marker

Tom Petty And The Heartbreakers — Shelter

Joe Turner — Milestone

My Aim Is True — Elvis Costello — Columbia

The Amazing Rhythm Aces — ABC

Loading Zone — Roy Buchanan — Atlantic

Sneakin’ Suspicion — Doctor Feelgood —
Columbia

Nothing But A Breeze — Jesse Winchester —
Bearsville

Again — Greg Kihn — Beserkley

Robert Gordon With Link Wray — Sire

A Book Of Invasions {A Celtic Symphony) — Hor-
slips — DIM

| WXRT-FM -— CHICAGO — Bob Gelms

Aja — Steely Dan — ABC

Time Loves A Hero — Little Feat — Warner
Brothers

Steve Winwpod — Island

Evenin The Quietest Moments — Supertramp —
A&M

Venus Of Avenue D — Mink DeVille — Capitol

Little Queen — Heart — Portrait

CSN — Crosby, Stills And Nash — Atlantic
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#7 — Linda Ronstadt

#2 — Eagles
“Hotel California”

il

“Simple Dreams”

Livin' On The Fault Line — The Doobie Brothers
— Warner Brothers

Rumours — Fleetwood Mac — Warner Brothers

Sweet Forgiveness — Bonnie Raitt — Warner
Brothers

KMET-FM — LOS ANGELES — Jack Snyder

Foreigner — Atlantic

Rumours - Fleetwood Mac — Warner Brothers

Hotel California — The Eagles — Asylum

A Day At The Races — Queen — Elektra

Night Moves — Bob Seger — Capitol

Rocks — Aerosmith — Columbia

The Song Remains The Same — Led Zeppelin —
Swan Song

A New World Record — Electric Light Orchestra
— United Artists

Boston — Epic

Cat Scratch Fever — Ted Nugent — Epic

KNAC-FM — LONG BEACH — Bill Clay

Tom Petty And The Heartbreakers — Sheiter

Rumours — Fleetwood Mac — Warner Brothers

EvenIn The Quietest Moments — Supertramp —
A&M

Marquee Moon — Television — Elektra

Book Of Dreams — Steve Miller Band — Capitol

Talking Heads '77 — Sire

Little Queen — Heart — Portrait

Lights Out — UFO — Chrysalis

|, Robot — Alan Parsons Project — Arista

Nite City -- 20th Century Fox

KSAN-FM — SAN FRANCISCO — Beverly
Wilshire

My Aim Is True — Elvis Costello — Columbia

Hotel California — The Eagles — Asylum

In Your Mind — Bryan Ferry — Atlantic

Rumours — Fleetwood Mac — Warner Brothers

Again — Greg Kihn — Beserkley

Venue Of Avenue D — Mink DeVille — Capitol

Tom Petty And The Heartbreakers — Shelter

Sweet Forgiveness — Bonnie Raitt — Warner
Brothers

Night Moves — Bob Seger — Capitol

Songs In The Key Of Life — Stevie Wonder —
Motown

WIOQ-FM — PHILADELPHIA — Helen Leicht
Rumours — Fleetwood Mac — Warner Brothers
The Pretender — Jackson Browne — Asylum
Going For The One — Yes — Atlantic

Book Of Dreams — Steve Miller Band — Capitol
I. Robot — Alan Parsons Project — Arista
Animals — Pink Floyd — Columbia

Aja — Steely Dan — ABC

Hotel California — The Eagles — Asylum

Wind And Wuthering — Genesis — Atlantic
Foreigner — Atlantic

WMMR-FM — PHILADELPHIA — Jerry Stevens
Shorter Fuse — Dan Hill — 20th Century
Terence Boylan — Elektra

Rain Dances — Camel — Janus

We Are One — Mandrill — Arista

#3 — Steve Miller
“Fly Like An Eagle”

#8 — Meco
“Star Wars And Other Galactic Funk"

#4 — Bob Seger
“Night Movas™

#9 — Steely Dan
A"

A Pauper In Paradise — Gino Vannelli — A&M

Spectres — Blue Oyster Cult — Columbia

Rumours — Fieetwood Mac — Warner Bros.

Ringo IV — Ringo Starr — Atlantic

Hope — Klaatu — Capitol

The Grand Illusion/The Strawbs — Burning For
You — A&M/Polydor

WWWW-FM -- DETROIT — Joey Urbiel
Rumours — Fleetwood Mac — Warner Bros.
Foreigner — Atlantic

Hotel California — The Eagles — Asylum
Night Moves — Bob Seger — Capitol

Book Of Dreams — Steve Miller Band — Capitol
I. Robot — Alan Parsons Project — Arista
Simple Dreams — Linda Ronstadt — Asylum
Year Of The Cat — Al Stewart — Janus

Little Queen — Heart — Portrait
Leftoverture — Kansas — Epic

WHFS-FM — WASHINGTON, D.C. — Dave
Einstein

Aja — Steely Dan — ABC

Joan Armatrading — A&M

Time Loves A Hero — Little Feat — Warner
Brothers

Exodus — Bob Marley And The Wailers — Island

Sea Level — Arista

Go Too — Stomu Yamashta — Island

Look To The Rainbow — Al Jarreau — Warrer
Bros.

Little Criminals — Randy Newman — Warner
Brothers

My Aim Is True — Elvis Costello — Columbia

Nothing But A Breeze — Jesse Winchester —
Bearsville

WBCN-FM — BOSTON — John Brodey

Rumours -— Fleetwood Mac — Warner Brothers

Night Moves — Bob Seger — Capitol

A New World Record

Electric Light Orchestra — United Artists

A Rock And Roll Aiternative — The Atlanta
Rhythm Section — Polydor

Amnesia — The Pousette-Dart Band — Capitol

Little Queen — Heart — Portrait

Sweet Forgiveness — Bonnie Raitt — Warner
Brothers

Songs In The Key Of Life — Stevie Wonder —
Motown

Time Loves A Hero — Little Feat — Warner
Brothers

Sleepwalker — The Kinks — Arista

KFWD-FM — DALLAS — Tim Spencer

Book Of Dreams -- Steve Miller Band — Capitol

I, Robot — Alan Parsons Project — Arista

Nether Lands — Dan Fogelberg — Epic

Diamantina Cocktail — The Little River Band —
Capitol

French Kiss — Bob Welch — Capitol

Broken Heart — The Babys — Chrysalis

Simple Dreams — Linda Ronstadt — Asylum

Aja — Steely Dan — ABC

Little Criminals — Randy Newman — Warner

TOP FM ALBUMS OF THE YEAR

FOREIGNER

#5 — Foreigner
“Foreigner” ‘

#10 — Eivis Costello
“My Aim Is True”

Brothers
Refined Texas Crude (Various)

KZEW-FM — DALLAS — Mike Hedges

Hotel California — The Eagles — Asylum
Rumours — Fleetwood Mac — Warner Brothers
Simple Dreams — Linda Ronstadt — Asylum
CSN — Crosby. Stills And Nash — Atlantic

JT — James Taylor — Columbia

Aja — Steely Dan — ABC

Hijera — Joni Mitchell — Asylum

The Pretender — Jackson Browne — Asylum
Fiy Like An Eagle — Steve Miller Band — Capitol
Street Survivors — Lynyrd Skynyrd — MCA |

KADI-FM — ST, LOUIS — Pete Parisi
Rumours — Fleetwood Mac — Warner Brothers
Hotel California — The Eagles — Asylum

REO Live — REO Speedwagon — Epic

Night Moves -- Bob Seger — Capitol
Leftoverture — Kansas — Kirshner

Book Of Dreams — Steve Milier Band — Capitol
The Grand lllusion — Styx — A&M

Aja — Steely Dan — ABC

Simple Dreams — Linda Ronstadt — Asylum
Cat Scratch Fever — Ted Nugent — Epic

WDVE-FM — +ITTSBURGH — Marcy Posner
Rumours — Fleetwood Mac — Warner Brothers
Book Of Dreams — Steve Miller Band — Capitol
The Pretender — Jackson Browne — Asylum
Leftoverture — Kansas — Kirshner

Simple Dreams — Linda Ronstadt — Asylum
Aja — Steely Dan — ABC

Cat Scratch Fever — Ted Nugent — Epic
Nether Lands — Dan Fogetberg — Epic

I, Robot — Alan Parsons Project — Arista
Street Survivors — Lynyrd Skynyrd — MCA

WYDD-FM — PITTSBURGH — Steve Downes

CSN — Crosby, Stills And Nash — Atlantic

Night Moves — Bob Seger — Capitol

|. Robot — Alan Parsons Project — Arista

The Sanford/Townshend Band — Warner
Brothers

Rumours — Fleetwood Mac — Warner Brothers

A Rock And Roll Alternative — The Atlanta
Rhythm Section — Polydor

Aja — Steely Dan — ABC

Tejas — Z2.Z. Top — London

Taking It To The Streets — The Doobie Brothers
-— Warner Brothers

Book Of Dreams — Steve Miller Band — Capitol

KLOL-FM — HOUSTON — Sandy Mathis

Rumours — Fleetwood Mac — Warner Brothers

Terence Boylan — Elektra

. Robot — Alan Parsons Project — Arista

CSN — Crosby. Stills And Nash — Atlantic

Simple Dreams — Linda Ronstadt — Asylum

Changes In Latitudes — Changes In Attitudes —
Jimmy Buffett — ABC

Aja — Steely Dan — ABC

Celebrate Me Home — Kenny Loggins —
Columbia

No Second Chance — Charlie — Janus
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Look To The Rainbow — Al Jarreau — Warner
Brothers

KPFT-FM — HOUSTON — Colin Kellman

Moonflower — Santana — Columbia

Nothing Would Be As it Was Tommorrow —
Milestone

Motivation Radio — Steve Hillage — Atlantic

Aja — Steely Dan — ABC

Afro Biue Impressions — John Coltrane

Thad Jones/Mel Lewis — A&M

Diamond Nights — Hummingbird — ABC

Exodus — Bob Marley And The Watlers — Island

Bridges — Gil-Scott Heron/Brian Jackson —
Arista

Music Magic — Chick Corea — Polydor

WMMS-FM — CLEVELAND — Kid Leo

Rumours — Fleetwood Mac — Warner Brothers

News Of The World — Queen — Elektra

Animals — Pink Floyd — Columbia

Hotel California — The Eagles — Asylum

Aja — Steely Dan — ABC

Alive Il — Kiss — Casablanca

Seconds Out — Genesis — Atlantic

Bat Out Of Hell — Meat Loaf — Epic

Love You Live — The Rolling Stones — Atlantic

Foot Loose And Fancy Free — Rod Stewart —
Warner Brothers

M-105-FM — CLEVELAND — Alan Roberts

Rumours — Fleetwood Mac — Warner Brothers

Hotel California — The Eagles — Asylum

Book Of Dreams — Steve Miller Band — Capitol

The Year Of The Cat — Al Stewart — Janus

Foreigner — Atlantic

Night Moves — Bob Seger — Capitol

A Night On The Town — Rod Stewart — Warner
Brothers

Littte Queen — Heart — Portrait

JT — James Taylor — Columbia

News Of The World — Queen — Asylum

WKIS-FM — ATLANTA — Keith Allen
Rumours — Fleetwood Mac — Warner Brothers
Hotel California — The Eagles — Asylum
Simple Dreams — Linda Ronstadt — Asylum
Book Of Dreams — Steve Miller Band — Capitol
Leftoverture — Kansas — Kirshner

CSN — Crosby, Stills And Nash — Atlantic
Night Moves — Bob Seger — Capitol

Street Survivors — Lynyrd Skynyrd — MCA

JT — James Taylor — Columbia

Little Queen — Heart — Portrait

KAZY-FM — DENVER — Chris Kane

Rumours — Fleetwood Mac — Warner Brothers

Simple Dreams — Linda Ronstadt — Asylum

Boston — Epic

Songs In The Key Of Life — Stevie Wonder —
Tamla/Motown

Book Of Dreams — Steve Miller Band — Capitol

A New World Record — Electric Light Orchestra
— United Artists

Hotel California — The Eagles — Asylum

Year Of The Cat — Al Stewart — Janus

Taking It To The Streets — The Doobie Brothers
— Warner Brothers

Amigos — Santana — Columbia

KBPI-FM — DENVER — Jean Vaidez

Rumours — Fleetwood Mac — Warner Brothers

Hotel California — The Eagles — Asylum

Year Ot The Cat — Al Stewart — Janus

A New World Record

Electric Light Orchestra — United Artists

Book Of Dreams — Steve Miller Band — Capltol

Silk Degrees — Boz Scaggs — Columbia

Simple Dreams — Linda Ronstadt — Asylum

Dreamboat Annie — Heart — Portrait

A Night On The Town — Rod Stewart — Warner
Brothers

Night Moves — Bob Seger — Capitol

KZAM-FM — SEATTLE — Jon Kertzer

Aja — Steely Dan — ABC

Karla Bonoft — Columbia

Steve Winwood — Island

Heavy Weather — Weather Report — Columbia

Little Criminals — Randy Newman — Warner
Brothers

My Aim |s True — Elvis Costello — Columbia

Rumours — Fleetwood Mac

Warner Brothers

David Grisman Quintet — Rounder

Rough Mix — Peter Townshend/Ronnie Lane —
MCA

Changes In Latitudes — Changes In Attitudes —
Jimmy Buffett — ABC

WINZ-FM — MIAMI — Dave Souza

Rumours — Fleetwood Mac — Warner Brothers
Hote! California — The Eagles — Asylum

Night Moves — Bob Seger — Capitol

Year Of The Cat — Al Stewart — Janus
Changes In Latitudes — Changes In Attitudes —

Jimmy Buffett — ABC
Foreigner — Atlantic
Dreamboat Annie — Heart — Mushroom
Fly Like An Eagle — Steve Miller Band — Capitol
Animals — Pink Floyd — Columbia
Firefall — Atlantic

KINK-FM — PORTLAND — Mike Balley

Rumours — Fleetwood Mac — Warner Brothers

Changes In Latitudes — Jimmy Buffett — ABC

A Night On The Town — Rod Stewart — Warner
Brothers

JT — James Taylor — Colubmia

|, Robot — Alan Parsons Project — Arista

Simple Dreams — Linda Ronstadt — Asylum

Oxygene — Jean-Michel Jarre — Polydor

Anytime . . . Anywhere — Rita Coolidge — A&M

Songs In The Key Of Life — Stevie Wonder —
Tamla/Motown

Celebrate Me Home — Kenny Loggins —
Columbia

WCOL-FM — COLUMBUS — Guy Evans
Sleepwalker — The Kinks — Arista

Aja — Steely Dan — ABC

News Of The World — Queen — Asylum
Monkey Island — Geils — Atlantic

I, Robot — Alan Parsons Project — Arista
Broken Heart — The Babys — Chrysalis
Rumours — Fleetwood Mac — Warner Brothers
Wind And Wuthering — Genesis — Atlantic
Hotel California — The Eagles — Asylum
Eddie Money — Columbia

WLVQ-FM — COLUMBUS — Tom Tuber
Rumours — Fleetwood Mac — Warner Bros.
Hotel California — The Eagles — Asylum
Simple Dreams — Linda Ronstadt — Asylum
A Farewell To Kings — Rush — Mercury
Foreigner — Atlantic

1, Robot — Alan Parsons Project — Arista
Leftoverture — Kansas — Kirshner

Little Queen — Heart — Portrait

Book Of Dreams — Steve Miller Band — capitol
I'm In You — Peter Frampton — A&M

WKDA-FM — NASHVILLE — Jack Crawford
Rumours — Fleetwood Mac — Warner Bros.
Hotel California — The Eagles — Asylum

1, Robot — Alan Parsons Project — Arista
Book Of Dreams — Steve Miller Band — Capitol
Nether Lands — Dan Fogelberg — Epic

CSN — Crosby, Stills And Nash — Atlantic

JT — James Taylor — Columbia

Night Moves — Bob Seger — Capitol

Littie Queen — Heart — Portrait

Simple Dreams — Linda Ronstadt — Asylum

WHCN-FM — HARTFORD — Barry Neal
Rumours — Fleetwood Mac — Warner Brothers
Hotel California — The Eagles — Asylum
Simple Dreams — Linda Ronstadt — Asylum
Book Of Dreams — Steve Miller Band — Capitol
Leftoverture — Kansas — Kirshner

CSN — Crosby, Stlils And Nash — Atlantic
Night Moves — Bob Seger — Capitol

Going For The One — Yes — Atlantic

JT — James Taylor — Columbia

Little Queen — Heart — Portrait

WSAN-FM — ALLENTOWN — Rick Harvey

Rumours — Fleetwood Mac — Warner Brothers

Even In The Quietest Moments — Supertramp —
A&M

Hotel California — The Eagles — Elektra/Asylum

Boston — Epic

Foreigner — Atlantic

I, Robot — Alan Parsons Project — Arista

The Stranger — Billy Joel — Columbia

Book Of Dreams — Steve Miller Band — Capitol

Aja — Steely Dan — ABC

The Grand lllusion — Styx — A&M

WBLM-FM — PORTLAND — Jose Diaz

The Stranger — Billy Joel — Columbia

The David Grisman Quintet — Rounder

Mary McCaslin — Philo

Garland Jeffreys — A&M

Bridges — Gil-Scott Heron/Brian Jackson

Diamantina Cocktail — The Little River Band —
Capitol

Show Some Emotion — Joan Armatrading —
A&M

Aja — Steely Dan — ABC

All’N’ All — Earth, Wind And Fire — Columbia

Manorisms — Wet Willie — Epic

WOUR-FM — UTICA — Tom Starr

My Aim |s True — Elvis Costello — Columbia

Even in The Quietest Moments — Supertramp —
A&M

The Stranger — Billy Joel — Columbia

Nothing But A Breeze — Jesse Winchester —
Reprise

Simple Dreams — Linda Ronstadt — Asylum

Terence Boylan — Asylum

Steve Winwood — Island

Monkey Island — Gells — Atlantic

Peter Gabriel — Atlantic

A Book Of Invasions (A Celtic Symphony) —
Horslips — DJM

WLAV-FM — GRAND RAPIDS — Doc Donovan

Rumours — Fleetwood Mac — Warner Brothers

Foreigner — Atlantic

Even In The Quietest Moments — Supertramp —
A&M

Foghat Live — Bearsville

Hotel California — The Eagles — Asylum

Little Queen — Heart — Portrait

The Grand lllusion — Styx — A&M

Cat Scratch Fever — Ted Nugent — Epic
Simple Dreams — Linda Ronstadt — Asylum
Animals — Pink Floyd — Columbia

WUSB-FM — STONYBROOK — Jimmy Lieblich
Going For The One — Yes — Atlantic

Steve Winwood — Island

Elegant Gypsy — Al DiMeola — Columbia

Lake — Columbia

Burning For You — The Strawbs — Polydor
Ultravox

Three Or Four Shades Of Blue — Charles Mingus
in The City — The Jam — Polydor

Nothin’ But The Blues — Johnny Winter — Atco
Enigmatic Ocean — Jean-Luc Ponty — Atlantic

The Year In Review: Jazz

tcontinued from page 118)

Woods, Buddy Rich and Mel Torme) and
Bob Thiele, whose Flying Dutchman label
and independent productions had
achieved a good measure of success.

Though defections in the ranks have left
CTI/Kudu at something less than full roster
strength, arrivals such as Art Farmer and
Yusef Lateef, combined with the emer-
gence of [dris Muhammad and Urbie Green
and strong new artists Patti Austin, Jeremy
Steig and Seawind gave promises for a
substantial comeback for the label in 1978.
Among the notable achievements of CTI
during the year was the release of three LPs
from a 1972 Hollywood Bowl show, in-
cluding many of the jazz greats who came
to prominence on CTI.

LiPuma To Horizon

A&M had a smaller jazz output than
many labels, but the consistency of Chuck
Mangione and Quincy Jones and the as-
cendency of Gato Barbieri to top selling
status made it a strong year. The Horizon
label floundered for a while; but now the in-
volvement of Tommy LiPuma should go a
long way to revitalizing the line.

Roy Ayers and Chick Corea were the ma-
jor artists on Polydor, and the ECM line
continued to flourish. Outstanding reissues
on Verve supplement the fusion jazz and
experimental work. Newcomer Teruo
Nakamura showed signs of breaking out.
Mercury was active with Charles Earland
and Esther Phillips, but several jazz artists
were dropped by the label at year end and
there was a slowdown in the Emarcy
reissue series.

Blue Note had success with non-jazz acts
such as War and Robbie Kreiger, but there
was a good deal of life in the oldest jazz
label. Ronnie Laws, Earl Klugh, Donald
Byrd and Horace Silver continued the tradi-
tion, and in Noel Pointer, the label launched
a new star. The impressive reissue
program was in limbo at press time, but
there were signs that a revival was in the
works for next year.

Stanley Turrentine and McCoy Tyner
shared the honors for Fantasy/Pres-
tige/Milestone during the year. The reissue
series on Prestige (which gave us four
multi-record albums of Ellington in one
shot) and Milestone were models of
programming and packaging taste, while
the acquisition of the Stax catalog
promised to increase the flow of blues
product from Berkelley. Despite the loss of
Flora Purim, Bill Evans and Kenny Burrell,
F/P/M continued to present a full spectrum
of solid jazz. The reactive Gataxy label
should add even more for 1978.

ABC had a strong year with The Cru-
saders and John Klemmer, although ac-
tivity on Impulse had slowed considerably
by year end. With more John Coltrane com-
ing, plus newly signed Blue Mitchell and
Les McCann, there is no reason why ABC
cannot climb right into contention next
year.

Crossover Jazz

Capitol began to record crossover jazz
with Gary Bartz, Raoul DeSouza, Bobby
Lyle and Caldera and has just begun an
agreement with the German MPS label
which resulted in the importation of 40 LPs
of mainstream material, including Erroll

Garner, Oscar Peterson, George Shearing
and SuperSax.

Roulette continued its Echoes of an Era
reissue series and did new sessions with
Lee Konitz and Art Blakey among others.

Vanguard dollowed a similar pattern with
fine new works by Elvin Jones, Clark Terry
and James Moody, supplemented by
double-album reissues of great main-
stream jazz from the 1950s.

‘Sleeper Hit’

Chiaroscuro was the jazz arm of Audio
Fidelity during 1977. The label came up
with a sleeper hit, “Capetown Fringe” by
Dollar Brand, and continued to present
mainstream artists (especially pianists) in
fresh settings. Chiaroscuro also delved into
its vaults for some Louis Armstrong
discoveries.

Muse Records produced some of the
finest straight ahead LPs of the year. New
artists such as Richie Cole and Dave
Schnitter blended with veterans such as
Buster Williams, Richard Davis and
Houston Person for athoroughly represen-
tative roster.

Sonny Lester took his artists to TK for a
new label, Lester Radio Company, and had
new albums by Jimmy McGriff, Joe
Thomas and Lonnie Smith.

Carl Jefferson’s Concord label repre-
sented some of the best in the west show-
casing many musicians who had toiled in
the Hollywood studio scene for some time.
Exceptional LPs by Soprano Summit, Tal
Farlow and Louis Bellson brightened the

year Most Active Label

Inner City was by far the most active label
of the year. Enja and SteepleChase (both
European labels) were the basis of the ex-
ceptional release schedule that ap-
proached 100 LPs for the year. In addition,
Inner City worked in new music through the
recording of Ted Curson, Mel Martin and
others and presented the best of the
traditional on Classic Jazz.

India Navigation maintained its reputa-
tion of being first with new music artists.
Chico Freeman, Arthur Blythe and David
Murray were among those showcased on

IN.

Artistically, Charles Mingus, Phil Woods
and Sonny Stitt had exceptional albums
during the year. The return of veterans Art
Pepper, Art Farmer and Slide Hampton
was among the highlights of the east coast
club scene, and Scott Hamilton and Warren
Vache proved that older styles can be revi-
talized when there is fresh talent applied to
the music.

Devastating Year

It was a devastating year in terms of mor-
tality. Erroll Garner, Buddy Johnson, Benny
Green, Hampton Hawes, Paul Desmond,
Sleepy John Estes, Milt Buckner, Sonny
Criss, Teddi King and Rahsaan Roland Kirk
were among those who passed away this
year. Many of these artists were still in the
prime of life and still playing exceptional
music up to the time of death.

Yet some giants managed to mend dur-
ing the year. Count Basie returned from a
heart attack in top form, while Woody Her-
man is back on the band bus after a bad
automobile accident. Stan Kenton is still
recuperating from his stay in the hospital,
but should be back on the scene in early
1978.
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CLASSICAL

'Same Old Titles, New Faces
‘Mark Year’s Classical LPs

by Ken Terry

NEW YORK — The taste of classical music
lovers does not change much from year to
year. Therefore, it comes as no surprise
that recordings of opera, Gershwin,
Beethoven and a superstar concert of
romantic music were among the year's
most consistent sellers. In addition, the
success of a pair of jazz-influenced clas-
sical albums and an electronic version of a
well-known work indicated the existence of
a large crossover audience.

Continuing a trend that was established a
couple of years ago, French opera was in
vogue through much of 1977. Outstanding
sellers in this field included “Thais,”
“Esclarmonde’” and “Le Cid,” all by
Massenet; an award-winning album of
French opera arias by Frederica von Stade;
Charpentier's “Louise”; Offenbach’'s “La
Grande Duchesse de Gerolstein™; and
Meyerbeer's “Le Prophete.”

Both weli-known and less established
operas achieved good chart positions
throughout the year. In this respect,
perhaps the biggest surprise was the
smashing success of a new recording of
Puccini's “Suor Angelica,” starring Renata
Scotto. Although “Gianni Schicchi,” be-
longing to the same triptych of operas as
“Suor Angelica,” has long been popular,
the latter work was the sleeper of the year.

Other Opera Successes

Other successes in the opera field in-
cluded recordings of Puccini's “Tosca,”
Wagner's “Die Meistersinger,” Verdi's “La
Forza del Destino,” Giordano's “Andrea
Chenier,” Gounod's “Faust,” Verdi's

“Otello’” and ‘““Macbeth,” Rimsky-
Korsakov's “May Night,” Bizet's “Carmen,”
Wolf-Ferrari's “The Secret of Susanna,”
Verdi's “Il Trovatore,” Berlioz's “Romeo
And Juliette,” Mussorghsky's "Boris
Gadunev,” Rossini's “Elisabetta” and Ger-
shwin's “Porgy And Bess.”

Two recordings of Gershwin's great
American folk opera sold hugely, one on
London and the other on RCA. In addition,
Columbia's “Gershwin Plays Gershwin,”
featuring performances of “Rhapsody In
Blue” and “American In Paris,” was a top
seller all year.

Gershwin, of course, has appeal to a
wider audience than just classical music
purists. Other recordings in the same
category included Claude Bolling's jazz-
tinged collaborations with flutist Jean-
Pierre Rampal (on Columbia) and classical
guitarist Alexandre LaGoya (on RCA), as
well as Tomita's very popular electronic
recordings, “Snowflakes Are Dancing” and
“Molst's The Planets.”

In the orchestral category, it was a big
year for Mahler recordings. One need only
think of James Levine's reading of Mahler's
Third, Claudio Abbado's version of the
composer's Second Symphony, and Carlo
Maria Guilini's award-wimming version of
the Ninth Symphony. There was also some
Sibelius activity, notably Colin Davis’
recording of that composer’'s complete
symphonies. Andrew Davis began to build
a wider reputation on his recordings of
Prokoviev's “Cinderella” ballet suite,
Grieg's “Peer Gynt,” and Franck's “Sym-
phony In D Minor.” And Sir Georg Solti

(continued on page 136)
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11

12

13

14

15

16

17

18

19

20

21

22

23

24

25

26

27

28

29

30

31

32
33

34

35

36

37

38

39

40

BOLLING: Suite For Flute & Jazz Piano

Rampal, Bolling

Columbia M33233 (7.98/1 LP)

VERDI Requiem

Price, Baker, Luchetti, Van Van Solti

RCA ARL2-2476 (7.98/1LP)

GREATEST HITS OF 1720

Philharmonia Virtuosi Of NY (Richard Kapp)

Columbia MX 34544 (5.98/1 LP)

RACHMANINOFF: Piano Concerto No. 3

Berman, Abbado

Columbia XM 34540 (Special List)

GERSHWIN: Porgy And Bess

Sherwin M. Goldwin/Houston Grand Opera

RCA ARL 3-2109 (23.94/3 LPs)

GOUNOD: Faust

Caballe, Aragall, Lombard

RCA FRL 4-2493 (31.92/4 LPs})

RAVEL: Bolero

Chicago S mphon; Orchestra (Sir George Solti)
London CS 7033 (7.98/1LP)

ELGAR: Cello Concertos Op. 85/Enigma Variations
Jacqueline Du Pre, Phila. Orch. (Barenboim}
Columbia M34530 (7.98/1LP)

THE GREAT PAVAROTTI

London OS 26510 (7.98/1 LP)

VERDLI: Il Trovatore

Sutheriand, Horne, Pavarotti, Bonyge

London OJA 13124 (23.94/3 LPs)

PACHELBEL: Kanon: Two Suites

FASCH: Two Sinfonias and Concerto In D For Trumpet
Andre, Pierlot, Chambon, Paillard Chamber Orchestra (Paillard)
RCA FRL 1-5468 (7.98/1LP)

BEETHOVEN: Complete Symphonies

Von Karaf'an
DG 2740172 (63.84/8 LPs)

MAHLER: Symphony #2

Horne, Abbado

DG 2707094 (13.96/2 LPs)

MUSSORGSKY: Boris Gudunov

Talvela, Gedda, Semkow

{Angel) SCLX-3844 (7.98/1 LP)

DONIZETT): Lucia Di Lammermoor

Caballe, Carreras, Lopoz, Cobos

Philips 670 3.080 (7.98/1 LP)

STOKOWSKI: His Great Transcriptions For Orchestra
Natl. Phila. Orch.

Columbia M34543 (7.98/1 LP)

PUCCINI: Suor Angelica

Scotto, Horne, Cotrubas (Maazel)

Columbia M34505 (7.98/1 LP)
TCHAIKOVSKY: Symphony No. 6

Chicago ngphony Orchestra (Solti)

London CS7034 (5.98/1 LP)

MAHLER: Symphony #9

Chicago Symphony Orchestra (Giulini)

DG 2707 097 (15.96/2 LPs)

BACH: Brandenburg Concertos

Bruggen, Bijisma, Leonhardt, Rippas

ABC AB-67020 (24.00/2 LPs)

GRANADOS: Gogescas

Delarocha

London CS 7009

TCHAIKOVSKY: Waltzes

Phila. Orch. (Eugene Ormandy)

RCA ARL 2396

WAGNER: Flying Dutchman

Chicago S mphong Orchestra And Chorus (Solti)
London OSA 13119 (23.94/3 LPs)

HOLST: The Planets

Tomita

RCA ARL 1-1919 (7.98/1LP)

PUCCINI: Madame Butterfly

Caballe, Marti, Bordoni (Gatto)

London OSA 13121 (23.94/3 LPs)
GERSHWIN: Porgy & Bess

Mitchell, White, Cleveland Orchestra & Chorus (Maazel)
London OSA 13116 (23.94/3 LPs)

BRAHMS: Piano Concerto No. 2

Pollini, Abbado, Vienna Philharmonic Orchestra
DG 253790 (8.98/1 LP)

PAVAROTT!: O Holy Night

National Philharmonic (Adler)

London OS 26473 (7.98/1LP)

PUCCINI: Gianni Schicchi

Gobbi, Cotrubas, Domingo (Maazel)

Columbia M-34534 (7.98/1LP)
MUSSORCHSKY: Pictures At An Exhibition
PROKOFIEV: Symphony No. 1

Chicago Symphony Orchestra (Ciulini)

DG 2530782 (7.98/1 LP)

BOLLING: Concerto For Classic Guitar & Jazz Piano
Bolling, Lagova

RCA FRL 1-0149 (7.98/1 LP

BEVERLY SILLS SINGS OPERA ARIAS
An%'el §37255(7.98/1LP)

TCHAIKOVSKY: The Six Symphonies & Manfred
London Philharmonic Orchestra (Rostropovich)
Angel SGE-3847 (39.98/7 LPs)

PUCCINI: La Boheme

Pavarotti, Freni, Harwood, Ghiaurov, Berlin Philharmonic Orchestra (Von

Karajan)
London OSA 1299 (15.96/2 LPs)
HANDEL: Messiah

Watts, Wakefield, Harper, Shirley-Quirk, London Symphony (Davis)

Philips SC 71AX300 (26.94/3 LPs)

OFFENBACH: La Perichole

Crespin, Vanzo, Bastin, Strasbourg Philharmonic/Alain Lombard
RCA FRL 2-5994 (15.98/2 LPs)

VERD!: La Forza Del Destino

Price, Domingo, Milnes, London Symphony Orchestra {(Levine)
RCA ARL 4-1864 (31.92/4 LPs)

DONIZETTE: Elixir Of Love

Cotrubas, Domingo, Evans, Wixell, Watson, Orchestra & Chorus Of The

Royal Opera House (Pritchard)

Columbia M3 34585 (23.98/3 LPs)
KHACHATURIAN CONDUCTS KHACHATURIAN
Oistrakh, Moscow Radio SY_mphony

Columbia Y 34608 (3.98/1 LP)

CONCERT OF THE CENTURY: Various Artists
Members of N.Y. Philharmonic {(Bernstein)
Columbia M2X 34256 (15.98/2 LPs)

Weeks

n
12/17 Chart

1

28

22

25

23

26

30

20

31

33

34

32

38

37

24

29

60

10
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38

22

44

14
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44

20

38

52
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38
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60

52

42
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CLASSICAL

1 Bolling: Suite For Flute & Jazz Piano — Columbia
2 Hclst: The Planets (Tomita) — RCA
3 Pachelbel: Kanon — RCA

1 Puccini: Suor Angelica — Columbia
2 Puccini: Tosca — Philips
3 Gershwin: Porgy & Bess (Houston Grand Opera) — RCA

The Great Pavarotti — London
Caruso — A Legendary Performer — RCA
3 Frederica Von Stade Sings French Opera Arias — Columbia ~

N =2

1 Horowitz: Concerts 75/76 — RCA
2 Parkening And The Guitar — Angel
3 Granados: Goyescas — London

-h

Gershwin Plays Gershwin — Columbia
Bach: Brandenburg Concertos — London
3 Elgar: Cello Concerto — Columbia

WINNERS
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NEW YORK — Rudolf Serkin recently gave
two concerts here. The first was for the
general public, and the second was
videotaped for the first installment of a
public television series entitled “Tonight At
Carnegie Hall.

Despite the persistently burning klieg
lights and the fact that the cameras were
rolling, the 74-year-old pianist appeared to
be as cool as a cucumber onstage. His play-
ing was as technically superb as ever and
displayed somewhat more energy than it
did last year in an all-Beethoven program.

The menu for the TV special was a classic
one, progressing chronologically from
Haydn and Mozart to Beethoven and
Schubert. In general, Serkin's incisive,
muscular style served the Haydn and
Beethoven better than the works by the
other two composers. Nevertheless, there
were highpoints in all of his performances.

Haydn's “Sonata In E-Flat, No. 49," a
three-movement work, shows that master's
mature style at its best. Clamping a tight
control on his expressive means, Serkin
captured the shading in one passage from
aregal mood to one of ancient sadness. His
cleanness of style and digital control were
also remarkable in the Finale, where
melody and harmony were woven together
with a rare lucidity. And Serkin’s rendition
of the ornaments in the minor key variant
elicited sheer admiration.

Written along the lines of a fantasia,
Mozart's “Rondo In A Minor, K. 511,” can be
interpreted in many different ways. Its es-
sential characteristic, though, is adeep and
abiding melancholy which contrasts with a
heavenly contrapuntal section. Serkin
emphasized neither the pain nor the joy of
this music. Instead, he excelled mostin the
liting major key variant and the terraced
passagework which precedes the
recapitulation. His approach was solid and
deeply rooted, with little of the ethereal in
his thinking.

Serkin had a more congenial subject in
Beethoven's “Sonata in E-flat Major, Op.
81a” (“Les Adieux”). A three-movement
work like Haydn's sonata in the same key,

CASSCS INCONCERT—

‘Les Adieux’’ features a program
representing the departure, absence and
return of a friend. After a properly
mysterious Adagio, Serkin laid out the
Allegro’s principal theme in a long, glitter-
ing line. The tremendous weight he placed
on the big chords could be discerned even
at the back of the hall. However, the
pianist’s rendition of the coda in this “Fare-
well" movement seemed more like a yawn
than a salute to the past.

But Serkin triumphed in the finale,
marked “Vivacissimamente.” Here the
spirit of fun and the gladness which por-
trays the reaction to the friend’s return wins
out over the lassitude of the Andante. With
plenty of room to display his virtuosity,
Serkin turned this movement into a tour de
force. with a coda that finally seemed
nostalgic.

In the sprawling first movement of
Schubert's “Sonata In B-Flat Major, Op.
Posth..” Serkin chose an interesting solu-
tion to the dilemma that faces all inter-
preters of this music. The problemis howto
give such a long piece an adequate focus
when its moods are as diverse as those
found in a symphony of the same length.
Serkin decided to understate the sweet-
ness of Schubert’s inspired melodies, while
stressing the undercurrent of fate that runs
through the movement. As a result, his per-
formance conveyed the kind of sharply
focused anguish which one hearsinagood
rendition of Schubert's “Death And The
Maiden” Quartet. Whether or not this rob-
bed some romance from the piece, though,
is an open question.

Although the rest of the sonata is not
equal in quality to this opening movement,
Serkin read the best passages well. The
middle section of the Andante had a clear,
ringing nobility, while the Scherzo's outer
sections were brimming with high spirits.
And, while the wild gypsy theme of the
Allegro had more than a smidgeon of old-
fashioned German sense knocked into it by
Serkin, the pianist brought out the inner
voices beautifully.

ken terry

— List: 26.94

previous waxings.

— RCA ARL 1-2548 — List: 7.98

recordings.

from the BSO's soloists.

From the viewpoint of pitch control and sheer agility,
Caballe’s voice is the ideal one for this coloratura opera. And,
although she sounds a little screamy on the high notes in Act |,
her performance in the “mad scene” of Actlil is simply sublime.
Carreras outdoes himself as Edgar, and Samuel Ramey as
Raimondo is a continually edifying presence. An extra bonus:
the score for this recording hews closer to the original than do

THE HOROWITZ CONCERTS 1977/1978 — Vladimir Horowitz

Liszt's mammoth “Sonata In B Minor” has been recorded so [
many times that it would seem impossible for anyone to add l
anything new to the interpretations already on vinyl. Neverthe- |
less. with his unrivalled technique and his ability to see this work |
as a whole, Horowitz has produced a compelling performance
that no keyboard aficionado can afford to pass up. The pianist's
versions of “Faure's Impromptu No. 5, Op. 102, and “Nocturne
No. 13. Op. 119,” are also on the level of his best previous

TCHAIKOVSKY — Symphony No. 5 — Boston Symphony
Orchestra, Seiji 0zawa, conductor — DB 2530 888 — List: 8.98

For some reason, Tchaikovsky's Fifth has never been as pop-
ular as his fourth or his sixth symphonies, although it is every bit
as tuneful and dramatic as either of them. Hopefully, this superb
recording of the work will help restore it to its rightful place on
every collector’s shelf. Ozawa judges his tempos neatly, builds
great crescendos and draws some magically lyrical playing

CASSCAL A BU REAEY/S

DONIZETTI — Lucia Di Lammermoor — Montserrat Caballe,
Jose Carreras, Ambrosian Opera Chorus, New Philharmonia
Orchestra, Jesus Lopez Cobos, conductor — Philips 6703 080

THE HOROWITZ CONCERTS WT7/978
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BEETHOVEN BASH— A gala party was held recently at the New York Hilton to celebrate
Deutsche Grammophon’s release of the taird recording of Beethoven's complete
symphonies under Herbert von Karajan’s diraction. Pictured at the party (l-r) are: Sam
Goody, chairman of Sam Goody, Inc.; Jim Frey, vice president of Deutsche Grammophon;
John Coveney, Gay Zizes, and Tony Caronia, s atfers for Angel Records, and Jill Kaufman,

publicity staffer for Deutsche Grammophon.

Same Old Titles, New Faces
Mark Year’s Classical LPs

(continued from page 134)
scored a big hit with his reading of Ravel's
“Bolero.”

Beethoven was also in the limelight, as
usual. Among the most successful waxings
of his work were Carlos Kleiber's version of
the Seventh Symphony; “Lazar Berman
Plays Beethoven" (featuring the Soviet
pianist's traversal of the "Appassionata”
sonata); Bernard Haitink’'s integral
recording of the Beethoven symphonies;
George Szell's specially-priced set of the
symphonies on Columbia; Leonard
Bernstein’s Beethoven interpretations on
“Concert Of The Century” and the 2-LP set
he recorded to benefit Amnesty Inter-
national; and, last but not least, Herbertvon
Karajan's third recording of the Beethoven
symphonies, released near the end of the
year.

Among the artists who made their
biggest splash yet this year were the
abovementioned Andrew Davis and Lazar
Berman, Sylvia Sass, Maurizio Pollini, lI-
eana Cotrubas, Claude Bolling, Tashi,
Frederica von Stade, Joan Morris, William
Bolcom, Luciano Pavarotti, Maurice Andre,
and the late David Munrow.

List Price Hike

The most important change that oc-
curred in the classical record business in
1977 was the increase of list prices.
Somewhat in advance of the test of the in-
dustry, RCA's classical division raised its
list to $7.98 (Cash Box, January 29). Lon-
don followed suitin April, and soon thereat-
ter, Columbia and Angel joined the band-
wagon. Then, when al! the major domestic
labels had raised their list to the level at
which DG and Philips had held theirs for the
past few years, the import labels increased
their list price to $8.98 (Cash Box, October
8).

Initial reaction from retailers to RCA’'s
move last January was not entirely favor-
able (Cash Box, January 29). For example,
Discount Record and Book Shops in
Washington, D.C., had been running a
classical sale at $3.83 and had to quickly
raise its sale price to $4.94 (although it
honored the ad with the lower figure).
Meanwhile, in order to replenish its RCA
stock, it had to buy Red Seal releases at a
new, higher wholesale price; consequently,
it lost money on a number of transactions.
Other retailers complained about the way
the price hike had been “sprung” on them
without any warning. And some dealers
feared that they would temporarily lose
sales on RCA classical product if it were
priced the same as the imports, which are
reputed to have better pressings than
domestic labels do.

Now that prices of most classical LPs
have gone up, retailers and consumers
seem to have accepted the situation. After
all, some dealers point out, classical LP
buyers tend to be more affluent and less
concerned about price than other kinds of

customers. Jim Frey of DG, similarly, be-
lieved that people would pay the higher
price for his company's product. “We have
to either sacrifice that quality which our
consumers want, or hike the price. And we
feel that, over the years, the consumer has
proved his ability — like a Cadillac or a Rolls
Royce buyer — to pay for that quality.”
Cassette Sales Grow

At the same time, a growing number of
consumers have elected not to build their
classical collections with albums, but with
cassette tapes. According to the RIAA, U.S.
sales of prerecorded cassettes rose 26% in
1976 to 21.8 million from 16.2 million in
1975. In comparison, unit sales of eight-
track tapes advanced only 11%, to 106.1 |
million from 94.6 million a year earlier.
While figures are not yet available for 1977,
classical manufacturers and retailers see
the trend continuing.

As long as most tapes are played in cars
rather than in the home, observers noted,
the eight-track will continue to dominate
over the cassette in the marketplace.
However, with the advent of cassettes that
feature high-quality sound, many classical
customers are now willing to start a coliec-
tion of cassettes rather than of LPs.

“The market for cassettes is definitely
building,” remarked Dick Bungay of Lon-
don Records. “Now people believe that
cassettes can be as good, if not better, than
records. | think that sales of cassette
hardware and software will grow by leaps
and bounds.”

In line with this thinking, London has built
up a cassette catalog that now consists of
over 150 items. Angel has begun to
Dolbyize the 350 cassettes in its catalog;
already, the label’s new XDR line includes
over 200 tapes. Meanwhile, DG, which in-
troduced its first cassettes 10 years ago,
now has between 40% and 50% of its
catalog on tape as well as LP. And, in three
years, the cassette catalog of Advent Cor-
poration, a newcomer to the field, has
doubled in size. In addition, RCA recently
began releasing its best-selling opera
catalog on cassette. 12 complete operas
were included in the initial release at the
same price per disc as Red Seal albums.

New Lines Appear

A number of new classical record lines,
both budget and full-priced, appeared or
were enlarged this year. Among them were
HNH, Mace, Pickwick's Quintessence line,
New World Records, and Peters Inter-
national's new classical line.

HNH Records, a small classical label
based in Evanston, llinois, issued its first
domestically pressed releases in April at
$7.98 list. Among the artists featured on
these LPs are Carlo Bergonzi, the English
Chamber Orchestra, Sir Adrian Boult And
The London Philharmonic, Teresa
Berganza and the Deller Consort.

Previously, HNH had imported releases

fcontinued on page 140)
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RHYTHM~BLUES

Black PDs Examine Reasons

TOP 751ALBUMS
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20
21
22
23
24
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26
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28

29

30

31

34

35

ALL IN ALL
EARTH. WIND & FIRE
(Columbia JC 34905)

LIVE!
THE COMMODORES
(Motown M9-894A2)

REACH FORIT
GEORGE DUKE (Epic JE 34883)

IN FULL BLOOM
ROSE ROYCE (Whitfield/WB WH3074)

MENAGERIE
BILL WITHERS (Columbia JC 34903)

FLYING HIGH ON YOUR
LOVE

THE BAR-KAYS (Mercury SRM-1-1181)
FUNKENTELECHY VS. THE
PLACEBO SYNDROME
PARLIAMENT (Casablanca NBLP 7084)

ONCE UPON ATIME ...
DONNA SUMMER
(Casablanca NBLP 7078-2)

GALAXY
WAR (MCA 3030)

ODYSSEY
(RCA APL 1-2204)

THANKFUL
NATALI(E COLE (Capitol SW 11708)

FEELIN’ BITCHY
MILLIE JACKSON
(Spring/Polydor SP-1-6715}

SECRETS

CON FUNK SHUN

{Mefcury SRM-1-1180)

BARRY WHITE SINGS FOR

SOMEONE YOU LOVE
{20th Century T-543)

ACTION
THE BLACKBYRDS (Fantasy F-9535)

SONG BIRD

DENIECE WILLIAMS

(Columbia JC 34911)

DON’T LET ME BE
MISUNDERSTOOD

SANTA ESMERALDA/LEROY GOMEZ
(Casablanca NBLP 7080)

WHEN YOU HEAR LOU,
YOU’VE HEARD IT ALL

LOU RAWLS (Phil. Intl./CBS JZ 35036)

THE TRAMMPS i}
{Atlantic SD 19148)

TURNIN’ ON
HIGH INERGY
(Gordy/Motown G6-978S1)

TOO HOT TO HANDLE
HEATWAVE (Epic 34761)

TRUE TO LIFE
RAY CHARLES (Atlantic SC 19142)

SUNSHINE
EMOTIONS (Stax STX-4100)

COME GO WITH US
POCKETS (Columbia PC 34879)

BRASS CONSTRUCTION Il
(United Artists UA-LA755-H)

SOMETHING TO LOVE
L.T.D. (A&M SP 4646)

SEND IT

ASHFORD & SIMPSON
(Warner Brothers BS 3088)
BRICK

(Band BLP-409)

THE DEVIL IN ME

THELMA HOUSTON
{Tamla/Motown T7-358R1)

HEAR TO TEMPT YOU
THE TEMPTATIONS
(Atlantic SD 19143)

WE ARE ONE
MANDRILL (Arista AB 4144)

PATTI LaBELLE

(Epic PE-34847)

THE HARDNESS OF THE
WORLD

SLAVE (Cotitlion SD 5201)

FUNK BEYOND THE CALL

OF DUTY
JOHNNY GUITAR WATSON
(DJM DJLPA-8714)

SPINNERS/8
(Atlantic SD 19146)

MR. MEAN

OHIO PLAYERS (Mercury SRM-1-3707)
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Weeks

Oon

12/24 Chart

NEW HORIZON
ISAAC HAYES (Polydor PD-1-6120)

COCOMOTION
EL COCO (AVI 6012)

CHIC
(Atlantic SD 5202)

HEADS
BOB JAMES
{Columbia/Tappan Zee JC 34896}

THE BELLE ALBUM
AL GREEN (Hi/Cream HLP 6004)

TEQUILA MOCKINGBIRD
RAMSEY LEWIS (Columbia JC 35018)

LIVE AT THE BIJOU
GROVER WASHINGTON JR.
(Kudu KUX-3637 M2)

IN CONTROL
THE CONTROLLERS {Juana X698)

HAVANA CANDY
PATTI AUSTIN (CTi 7-5006)

GOIN’ BANANAS
SIDE EFFECT (Fantasy F-9537)

VILLAGE PEOPLE
(Casablanca NBLP 7064)

SHAKE IT WELL
DRAMATICS (ABC 1010)

GET UP AND DANCE
MEMPHIS HORNS (RCA APL1-2198)

BABY IT'S ME
DIANA ROSS (Motown M7-890R1})

BLUE LIGHTS IN THE
BASEMENT
ROBERTA FLACK (Atlantic SD 19149)

MAXIMUM STIMULATION
THE JIMMY CASTOR BUNCH
(Atiantic SD 19111)

REJOICE
EMOTIONS (Columbia PC34762)

OPEN UP YOUR LOVE
WHISPERS
(Soul Traln/RCA BVL 1-2270)

ONLY THE STRONG

SURVIVE
BILLY PAUL (Phil. Intl. PZ 34923)

LIFELINE
ROY AYERS UBIQUITY
{Polydor PD 16108)

GOIN’ PLACES
THE JACKSONS (Epic JE 34835)

LOOKING BACK
STEVIE WONDER (Motown M-804LP3)

COLLECTOR’S ITEMS
O'JAYS (Phil. Inti. PZG 35024)

BEHOLD THE MIGHTY
ARMY

NEW BIRTH (Warner Bros. BS 3071}
DO YOU WANNA GET
FUNKY WITH ME?

PETER BROWN (Drive 104)

SUPERNATURE
CERRONE (Cotlliion SD 5202)

PORTFOLIO
GRACE JONES (Island ILPS 9470)

NOW IS THE TIME
HAROLD MELVIN AND THE BLUE
NOTES (ABC AA 1041)

LOVE SHOOK
PATTI BROOKS AND THE SIMON
ORCHESTRA (Casablanca NBLP 7066)

LE SPANK
LE POMPLEMOUSE (AVI 6032)

WINDOW OF A CHILD
SEAWIND (CTI 7-5007)

SATURDAY NIGHT FEVER
VARIOUS ARTISTS (RSO RS-2-4001)

JE T’AIME
ST. TROPEZ (Buttertly 002)

ELOISE
ELOISE LAWS (ABC AB 1022)

ON FIRE
T-CONNECTION (Dash 30008)

MAGIC LOVE
MICHELE (West End WE 103)

NEW HORIZONS
THE SYLVERS (Capitol ST-11705)

CHOOSING YOU
LENNY WILLIAMS (ABC AB 1023)

COMMODORES
(Motown M7-884R1)
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For Lack Of R&B Airplay

by Carita Spencer

LOS ANGELES — The reasons sur-
rounding the issue of the difficutly black
R&B singles are experiencing in receiving
airplay from Top 40 stations and the subse-
quent decline in the number of R&B singles
on the pop charts are varied, depending on
who is responding. A number of program
directors and one music director affiliated
with Los Angeles area black radio stations
were given the opportunity to voice their
opinions concerning this matter in an effort
to shed a different light on the subject.

Responses from these individuals at-
tributed the cause of this dilemma to
several factors but mutually concluded that
inevitably the situation must change, for the
better. Although the topic of music
segregation surfaced frequently, inade-
quate research, philosophies concerning
music, sound (i.e. station format), limited
playlists, promotions and lack of exposure
were also cited as contributing factors.

The contention that a trend towards a
more mellow sound of music in Top 40
radio accounts for the decline of the R&B
single was viewed as an “invalid excuse” by
one program director who pointed out that
although there is now a larger audience for
mellow music, there are still pecple who
want energy music to dance to and have a
good time. Rod McGrew of KJLH commen-
ted further, saying that these stations “may
have researched this and found that their
audiences are older, therefore they like a
mellower sound, but if that is the case then
look at their playlists and pull out the up-
tempo, disco and pop/rock tunes they have
and see how many mellow tunes are on
their list. The precentage will probably be
very small.”

No Segregation

Calvin Shields, program director at
KACE, recalis that when he was growing up
people “listened to the radio, R-A-D-I-O
period, there was no segregation. Then
came AOR, MOR, and R&B; this is part of
the problem now, it's not just music
anymore. Some Top 40 stations are begin-
ning to play R&B, but | think that they are
being forced to. Disco," he said, “is having a
tremendous effect on this because people
who frequent discos and listen to Top 40
radio want to hear that type of music on the
radio and if programmers are not going to
play it, they are going to lose tisteners.”

According to Rod McGrew, limited or no
airplay is due to what he terms a “political
unwritten law” which states that a record
must be in the Top 10 position on the R&B
charts in order to be considered and in
some cases has to be number one just to
crossover. The stations, he said, are not
programming music based on its quality or
sound but on numbers in referance to the
charts. He added that as long as there are
white artists who emulate the black sound
close enough to have it appreciated by
black and while elements it is going to stifle
the growth of R&B music. He feels that
these non-black artists supplement the
need to program black music on Top 40
which reflects poor programming of black
music by these stations.

Unconcerned

“I honestly believe,” stated Don Mac, of
KKTT, “that pop stations are fighting R&B
music. Anytime you see them dragging
their feet to play a “Serpentine Fire” by
Earth, Wind & Fire, agroup that transcends
all racial and ethnic barriers, a group that
appeals to everyone, then its obvious that
they are not concerned about playing the
best music available; they are more concer-
ned with playing music by your traditional
pop artists.’

Mac also agreed that to say there is a

trend towards mellower is a “cop out,”
stating that songs like Dorothy Moore's
“With Pen In Hand,” “You Are My Friend,’
by Patti LaBelle and the Blackbyrds’ “Soft
And Easy” are all examples of “soft pretty
music” which is conducive to the formats of
these stations. “There seems to be a stigma
attached to R&B music,”’ he said.
“Everything that comes out R&B is not a
disco-boogie number. Young white kids
are dancing and are into R&B music more
than ever before. If they are buying the
product, that means also they want to hear
it. | am not advocating that pop stations go
wild and play it 50-50 unless of course there
is that much of a demand for it; in that case
they should do that.”
No Crossovers

Promotion people are not really making
an effort to get their product crossed over,
according to Alonzo Miller, music director
at KACE.

“I don't think this is happening much
now,” he said. "You'll find that for the most
part promotion people who handle R&B
limit themselves to that. They don’t even go
to a pop station and the pop promotion
people are so busy and don't have the time
to handle or won't handle it. In my opinion,”
he continued, “it would behoove any R&B
promotions person to take that record to a
pop station no matter what the status is
because if he believes in that product, he
should push it, unless the policies of his
company dictate otherwise.”

A big problem with music programmers,
he said, is that they don't take the time to
listen to product. Albums in particular pre-
sent a lot of work and Miller points out that
as a result of this programmers end up tak-
ing a cue from promotion people concern-
ing a certain cut which can sometimes lead
the station in the wrong direction.

“It takes a lot of time,” Miller said, “but if
that is your job, that is what you are sup-
posed to do and subsequently determine
whether or not that record is playable on
your station.”

In conclusion, Miller stated that while
whites have made a strong attempt to play
the type of music that blacks have been
playing for years, black artists haven't

{continued on page 140)

New Maze LP Ready

LOS ANGELES — Capitol recording artists
Maze Featuring Frankie Beverly have a
second album, “Gotden Time Of Day,”
ready for release on Jan. 11. Their self-
titled debut LP went gold.

The new album will be extensively
marketed, with heavy radio promotion, ad-
vertising in trade and consumer publica-
tions, in-store merchandising displays and
a Maze billboard on the Sunset Strip.

3 » r -
BROTHERS JOHNSON DAY IN L.A.
December 29 was declared Brothers
Johnson Day in Los Angeles by Mayor Tom
Bradley, who cited the contribution that the
A&M recording artists have made to the
music business. Bradley also commended
the Brothers Johnson for their food drive to
aid needy families. Pictured (I-r) are:
George Johnson, Bradley and Louis
Johnson.
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R&B RADIOP I_AY l_ l S THIGHLIGHTS

© Add

(EX) Extra
(LP) LP Cut
{HB) Hitbound

(New) New reiease by artist with charted record

WGIV — CHARLOTTE — MANNY CLARKE
#1 — Rose Royce

‘Raydio

*Brick

*Morris Jetterson

*Enchantment

*Livin' Proot

17 To 8 — KC & The Sunshine Band
32 To 9 — Ray Charles

35 To 20 — Pockets

37 To 26 — Cat Stevens

43 To 35 — Stargard

44 To 32 — BT Express

45 To 27 — Donna Summer

46 To 30 — Deniece Williams

LP Adds: Slave, Lou Rawls

WJPC — CHICAGO — RICHARD STEELE
#1 — Heatwave

*Velvet Hammer

*Love Committee

*James Brown

*War

*Pockets

14ToB8 —EW, &F

17 To 12 — Bill Withers

19 To 13 — Morris Jefferson

23 To 17 — Le Pomplemousse

24 To 16 — Con Funk Shun

25 To 20 — Al Green

26 To 21 — Temptations

27 To 22 — Chic

28 To 23 — Raydio

29 To 25 — Blackbyrds

30 To 26 — Phillipe Wynn

31 To 27 — William Bell

32 To 24 — Natalie Cole

35 To 30 — Dorothy Moore

LP Adds: Lenny Wiiliams, Commodores, Deniece
Williams, Eloise Laws, Linda Clitford, Bill Brandon
WBMX — CHICAGO — ERNEST JAMES
*Bar-Kays

*Dorothy Moore

*Stargard

*Joe Simon

LP Adds: Eloise Laws

WJMO — CLEVELAND — LYNN TOLLIVER
#1 — Earth, Wind & Fire

*Blackbyrds

*Slave

*Donna Summer

‘L.T.D.

22 To 14 — J.G. Watson

28 To 22 — Pockets

29 To 23 — Commodores

30 To 26 — Billy Preston

32 To 25 — Barry White

LP Adds: L.T.D., Chic, Odyssey, Blackbyrds, Donna Sum-
mer, Slave

WVKO — COLUMBUS — KEITH WILLIS
#1 — Natalie Cole

*Denise Lasalle

*Stargard

*Barry White

*Peabo Bryson

*Livin Proof

8 To 3 — Mothers Finest

15 To 6 — Brick

16 To 7 — Bar-Kays

13 To 8 — Deniece Williams

21 To 14 — Lou Rawls

19 To 15 — Manchiid

20 To 16 — Lenny Williams

23 To 18 — Roberta Flack

25 To 19 — Doobie Brothers

27 To 20 — Commodores

28 To 21 — Blackbyrds

30 To 22 — Patti LaBelle

Chic (Ex)

Ronnie Dyson (Ex)

Le Pamplemousse (Ex)

James Brown {Ex}

Black Ice (Ex)

LP Adds: Natalie Cole, Emotions {Stax)

WQMG — GREENSBORO — BIG DADDY
#1—E W, &F

*BT Express

“El Coco

*Stargard

“Raydio

"Billy Preston

*Southroad Connection

20 To 16 — Morris Jetferson

21 To 17 — Commodores

29 To 19 — Narada Michael Walden
Extras: Le Pomplemousse, Village People, Sergio
Mendes, Cerrone, Ray Charles

WKND — HARTFORD — BOB SCOTT
#1 — Odyssey

*Billy Paul

*Morris Jefferson

*KC & The Sunshine Band

“BT Express

*Deniece Williams

15 To 12 — William Bell

17 To 13 — Ei Coco

20 To 14 — Raydio

LP Adds: Chic, Slave, Billy Preston, Spinners, Lou Rawls

KACE — LOS ANGELES — ALONZO MILLER
LP Adds: Siave, Ramsey Lewis, Pips, Eloise Laws, Lou
Rawls, Deniece Williams, Brook Benton

WLOK — MEMPHIS — MELVIN JONES
#1 — George Duke

“0.V. Wright

“Peabo Bryson

*Brick

17 To 4 — Rose Royce
PH-19 Dorothy Moore

9 To 5 — Denise La Salle
27 To 21 — Bar-Kays

28 To 23 — Pockets
HB-13 Chic

HB-25 Wiliiam Bell
Blackbyrds (Ex)

Livin' Proot (Ex)

Muscle Shoals Horns (Ex)
Morris Jefferson (Ex)
Stargard (Ex)

LP Add: War

WDIA — MEMPHIS — MAXX FORTUNE
#1 — Denise LaSalle
‘Blackbyrds

*George McCrae

11 To 7 — Rose Royce

13 To 9 — Natalie Cole

16 To 11 — Emotions (Stax)

27 To 19 — Player

28 To 10 — Commodores

29 To 15 — Wiltiam Bell

30 To 14 — Dorothy Moore

Ex To 29 — T-Connection

LP To 27 — Barry White

LP To 28 — Brick

WMBM — MIAMI — CEDRICK ANDERSON
#1 —EW&F

*Dells

*Morris Jefferson

*Eddie Cavette

‘Luther Ingram

*Grace Jones

*Players Association

*Redbone

*Kirkland & Davis

LP Adds: Trammps, Jimmy McGriff, Connie Smith,
Players, Association, Spinners, Roberta Flack, T-
Connection

WAWA — MILWAUKEE — LARRY O’JAY
#1 — Con Funk Shun

*Peabo Bryson

‘Tavares

*Stargard

*Lenny Williams

*Debra

‘Heatwave

“Richie Havens

“Manchild

*Norman Conners

12 To 6 — Controllers

13 To 9 — Parliament

15 To 10 — Natatie Cole

WORL, WDAO.
2. CHIC — ATLANTIC

ELOISE — ELOISE LAWS — ABC

KACE, WGIV, WKND, WJMO, WXVI.

KUTE, WXV!, WRBD, WORL, WWDM.

WTMP, WDAO, KDKO.

TRAMMPS Il — ATLANTIC
WILD, KDKO, WMBM.

MOST ADDED R&B SINGLES

1. ALWAYS AND FOREVER — HEATWAVE — EPIC
WAWA, WVOL, KDAY, KDKO, WVON, WAMM, WNJR, WEAM, WILD, WABQ.

2. YOU AND | (PART 1) — LIVIN’ PROOF — JU-PAR
WJPC, WAWA, WGIV, WORL, WAMO, KDKO, WBLS, WABQ.

3. YOU ARE MY FRIEND — PATTI LaBELLE — EPIC
WDAO, WGOK-FM, WVKO, WGOK, WEAM, WIGO, KKTT.

IT'S YOU THAT | NEED — ENCHANTMENT — ROAD SHOW/UA
WGIV, WORL, KDKO, WRBD, WGOK-FM, WTLC, WGOK.

SPANK YOUR BLANK BLANK — MORRIS JEFFERSON — PARACHUTE
WTMP, WGIV, WVOL, WKND, WMBM, WAMM, WNJR.

4. IF YOU DON'T GIVE A DOGGONE ABOUT IT — JAMES BROWN — POLYDOR
WJPC, KDKO, WVON, WIGO, WILD, WABQ.

MOST ADDED R&B LPs

1. BLUE LIGHTS IN THE BASEMENT — ROBERTA FLACK — ATLANTIC
WTLC, KUTE, WABQ, WOL, WBLS, WXVI, WGOK-FM, WRBD, WMBM, KDIA,

KKTT, KDKO, WIJMO, WAMO, WKND, WTMP,
MR. MEAN — OHIO PLAYERS — MERCURY
WEAM, WAMM, WXVI, WGOK-FM, WAMO, WDAO

WTLC, KUTE, WBLS, KACE, WBMX, WJPC.
3. THE HARDNESS OF THE WORLD — SLAVE — COTILLION

LIVE AT THE BIJOU — GROVER WASHINGTON JR. — KUDU

4. THE BELLE ALBUM — AL GREEN — HI/CREAM

20 To 14 — Floaters

217015 — War

22 To 11 — Deniece Williams
23 To 18 — Rose Royce

26 To 19 — Denise LaSalle

27 To 20 — McCoo/Davis

30 To 12 — Brick

31 To 27 — Windy City

33 To 22 — Blackbyrds

34 To 23 — Commodcres

38 To 26 — Willie Hutch

39 To 28 — Michael Henderson
Extras: Livin' Proof, Muscle Shoals Horns

WVOL — NASHVILLE — FRED HARVEY

#1 — Kezilee Patterson

“Morris Jefferson

*Dorothy Moore

“Heatwave

11 To 7 — Natalie Cole

22 To 17 — Rose Royce

29 To 24 — Pockets

36 To 31 — Gladys Knight

LP Adds: Lou Rawls, Con Funk Shun, Mandrill

KDIA — OAKLAND — KEITH ADAMS

“Barkays

*Stargard

*Kirkland & Davis

*Roberta Flack

LP Adds: Roberta Flack, Checkmates, L.T.D, Bar-Kays

WORL — ORLANDO — STEVE CRUMBLY
#1 — Natalie Cole

*Enchantment

*Livin' Proof

*Ray Charles

*Peabo Bryson

*Eloise Laws

‘Paulette Reeves

“Staples

“Willie Hutch

12 To 3 — Player

13 To 6 — Parliament

18 To 10 — Ohio Players

19 To 9 — Commodores

30 To 7 — Brick

40 To 8 — Heatwave

LP Adds: Roberta Flack, Side Effect, Grover Washington

WNJR — NEWARK — JERRY LOVE
#1 — Odyssey

“First Choice

*Enchantmer:t

*0.V. Wright

*Bunny Sigler

LP Add: Ohio Players

WAMO — PITTSBURGH — MATT LEDBETTER
#1 — George Duke

*Donna Summer

*Brook Benton

“Manchild

“Bill Brandon

7 To 3 — Beniece Williams

12 To 7 — Commodores

21 To 14 — Millie Jackson

23 To 14 — El Coco

27 To 19 — Pockets

28 To 20 — Natalie Cole

29 To 23 — Raydio

30 To 22 — Brooklyn Dreams

31 To 27 — Roberta Flack

34 To 28 — Phoebe Snow

35 To 29 — T-Connection

37 To30 — Santa Esmeralda/Leroy Gomez
39 To 34 — Crackin

40 To 36 — Lenny Williams

LP Adds: Ohio Players, Chic, Billy Preston

KSOL — SAN FRANCISCO — J.J. JEFFRIES
#1 — George Duke

*Emotions (Stax)

*Dorothy Moore

*T-Connection

Hots: Natalie Cote, Pockets, War, El Coco

LP Adds: William Bell, James Brown

WWDM — SUMTER — BARBARA TAYLOR

#1 — War

*Garnett Mimms

Hots: Rose Royce, Brick, Ray Charles, Odyssey, Natalie
Cole, Deniece Williams, Phillipe Wynn, Al Green, Lou
Rawls, Stargard

LP Adds: Lalomie Washburn, Grover Washington, James
Edwards

WTMP — TAMPA

#1 — Heatwave

*Morris Jefferson

*New Birth

“Mother’s Finest

“Chio Players

‘Bar-Kays

“Brick

‘Deniece LaSalle

LP Adds: Odyssey, Eric Gale, Mother's Finest, Chic, Faze-
0O, 0'Jays, Bill Withers, Stanley Turrentine, High Inergy

Fleetwood Mac Sells 10 Million ‘Rumours’ Worldwide In’77

(continued from page 9)
“Rumours,” the largest initial shipment in
the label’'s history. It took only days for the
album to be certified platinum, spurred on
by the popularity of the release in advance
of the album of “Go Your Own Way,” which
became the group's first Top 10 single.
The 10 years following the band’s debut
at England’s Windsor Jazz and Blues
Festival in August of 1967 have seen Fleet-
wood Mac's survival through numerous
personnel changes, many under bizarre
circumstances. The current lineup has
been solidly in existence since January
1975: Mick Fleetwood, drums; Christine
McVie, keyboards and vocals; Stevie Nicks,
vocals; Lindsey Buckingham, lead guitar
and vocals; and John McVie, bass guitar.
The Fleetwood Mac 1977 World Tour
brought their exciting and highly visual live

138

show — in which each member takes aturn
in the spotlight — to millions of fans. The
tour kicked off with a benefit concert in
Berkeley, California for the Jacques
Cousteau Society, Concerts all over the
United States followed — including sellouts
at Madison Square Garden in New York
and the Forum in Los Angeles where tickets
for three shows sold out in a matter of
hours. The band made its first tour in five
years of Europe and Great Britain and its
first-ever of the Far East.
Four Singles

On the charts, “Go Your Own Way” was
followed onto the CB Top 10 by three other
singles — an unprecedented featin itself —
“Dreams,” the band’s first single to reach
number one and be certified gold, “Don’t
Stop” and “You Make Lovin' Fun." The
album “Rumours,” produced by Fleet-

wood Mac with Ken Caillat and Richard
Dashut, spent most of 1977 atop the CB
Top 200 Albums chart.
Not Unrecognized

The phenomenon has not gone un-
recognized by the industry. They were
awarded “Best Album” and “Best Group”
honors two years in a row at the Don Kirsh-
ner Rock Awards. This year the band swept
the festivities with a total of five Rockies for
Best Group, Album, Producer, Rock Per-
sonalities of the Year and Public Service for
their work on behaif of the American Heart
Association. A concert at Tucson Stadium
in August, the largest ever held in the state
of Arizona, netted more than $300,000 for
the Heart Association. Rolling Stone also
named them “The Group of the Year.”

Fleetwood Mac plans to go into the
studio in March to extend their tradition of

excellence on a new album for an early fall
release. Some very special and unusual
concerts are also being planned for the
summer of 1978.

Meanwhile, Fleetwood Mac continues to
keep its own business affairs intact. A
tightly-knit unit, the band is self-managed,
with Mick Fleetwood and John McVie atthe
helm of Seedy Management. All Fleet-
wood Mac business activities — promotion,
publishing, merchandising, concert ap-
pearances, etc. — are coordinated through
the band's own offices in Los Angeles.

Into 1978

The self-contained group, from both a
creative and business standpoint, is based
on a foundation of mutual respect. And
those are the elements that will keep
Fleetwood Mac going its own way for many
years to come.

Cash Box/December 31,1977
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REACH FORIT

GEORGE DUKE (Epic 8-50463)

SERPENTINE FIRE

EARTH. WIND & FIRE (Columbia 3-10625)

FFUN
CON FUNK SHUN (Mercury 73959)

NATIVE NEW YORKER

ODYSSEY (RCA PB11129)
J0OH BOY
ROSE ROYCE (Whitfield/WB 8491)

SALAXY
-OVELY DAY

BILL WITHERS (Cotumbia 3-10627)

DUR LOVE

3ELLE
AL GREEN (Hi H 77505)
DANCE DANCE DANCE

CHIC (Atlantic 3435)

BOP GUN (ENDANGERED

SPECIESL

A3ILIAMENT (Casablanca NB 900)
SOMEBODY’'S GOTTA WIN
SOMEBODY’S GOTTA LOSE

THE CONTROLLERS (Juana/TK 3414)

COME GO WITH ME

POCKETS (Columbia 10632)

JACK AND JILL

RAYDIO (Arista ASO 283)

SHOUTING OUT LOVE

THE EMOTIONS (Stax/Fantasy STX-3200A-S)
BABY, BABY MY LOVE’S ALL
FOR YOU

DENIECE WILLIAMS (Columbia 3-10648)
YOU CAN’T TURN ME OFF (IN
THE MIDDLE OF TURNING ME

ON) HIGH INERGY (Gordy/Motown G-7155)
{THEME SCNG FROM)
WHICH WAY IS UP

STARGARD (MCA 40825)
SORRY DOESN’'T ALWAYS
MAKE IT RIGHT

GLADYS KNIGHT AND THE PIPS (Buddah 584)

COCOMOTION
EL COCO (AVI-147-S)
WITH PEN IN HAND

DORCTHY MOORE (Malaco/TK 1047)

“0OO0 HOT TA TROT

THE CCMMODORES (Motown M 1432F)

GETTIN’ READY FOR LOVE

DIANA ROSS (Motown 1427)

i SHOUT IT OUT

3.T. EXPRESS (Columbia/Roadshow 10649)

BACK IN LOVE AGAIN
L.T.D (A&M 1974)
IN ALIFETIME

TEMPTATIONS (Atlantic 3436)
IF YOU'RE NOT BACK IN
LOVE BY MONDAY

MILLIE JACKSON (Spring/Polydor 175}
MORE THAN A WOMAN

TAVARES (Capitol 4500§

I'M HERE AGAIN

THELMA HCUSTON (Tamla/Motown 54287)

25th OF LAST DECEMBER
ROBERTA FLACK (Atlantic 3441)
ON FIRE
T-CONNECTION (Dash/TK 5041)
IFIT DON'T FIT, DON'T
FORCE IT

KELLEE FATTERSON (Shadybrook 1041)

LE SPANK

WAR (MCA 40820)

NATALIE COLE {Capitol 4059)

LE POMPLEMOUSE (AVi 154)

Ain't Gonna (Caliber/Good High — ASCAP) 44
Always (Almo/Rondor — ASCAP) . ... .. L..... 48
Any Way You (Rosy — ASCAP) .. ... .. 5 87

On
12/24 Chart

1

Weeks

9

12

MELODIES

MADE IN U.S.A_ (Detite DE-90C)

SPANK YOUR BLANK BLANK

MORRIS JEFFERSON (Parachute/Casablanca 504)

KISS ME THE WAY | LIKE IT

GEORGE McCRAE (TK-1024)

BABY COME BACK
PLAYER (RSO 879)
IT'S ECSTASY WHEN YOU
LAY DOWN NEXT TO ME
BARRY WHITE (20th Century T-2350)
CHEATERS NEVER WIN
LOVE COMMITTEE (Gold Mind GM 4033)
DON'T ASK MY NEIGHBORS

EMOTIONS (Columbia t0622)

WAS DOG A DOUGHNUT

CAT STEVENS (A&M 1971-5)
GOT TO HAVE YOUR LOVE

~ANTASTIC FOUR (Westbound/WB 34090)

WRAP YOUR ARMS AROUND

ME
KC & THE SUNSHINE BAND (TK 1022)

AIN'T GONNA HURT NOBODY

BRICK (Bang 735)

WHAT | DID FOR LOVE

INNER CITY JAM BAND (Bareback BBR-535)

LOVE ME RIGHT

DENISE LaSALLE (ABC 12312)

CHOOSING YOU

LENNY WILLIAMS (ABC 122891
ALWAYS AND FOREVER
HEATWAVE (Epic 50490)
THE NIGHT THE LIGHTS
WENT OUT
THE TRAMMPS (Atiantic 3442)
WIDE STRIDE

BILLY PRESTON (A&M 1980-5)

DANCE TO THE MUSIC

MUSCLE SHOALS HORNS (Ariola 76741
I'M GONNA MAKE YOU MY
WIFE

THE WHISPERS (Soul Train/RCA JB-111391

ILOVE YOU

DONNA SUMMER (Casablanca NB 907«

A PIECE OF THE ACTION

MAVIS STAPLES (Curtom CMS 0132,
SOFT AND EASY
BLACKBYRDS (Fantasy F-809-A-S
IF YOU DON'T GIVE A
DOGGONE ABOUTIT
JAMES BROWN & THE NEW JB's (Polydor 14438
TAKE ME AS | AM
PHILIPPE WYNN (Cotillion/Atiantic 44227
SEND IT
ASHFORD & SIMPSON (Warner Bros. 8453
IT’S YOU THAT | NEED
ENCHANTMENT (Roadshow/UA 19370
BLOAT ON

CHEECH AND CHONG (Epic 850471

LADY LOVE

LOU RAWLS (Phil. Intl./CBS 3634;
DO DO WAP IS STRONG IN
HERE

CURTIS MAYFIELD (Curtom CMS 0131}

STEVIE WONDER (Tamla/Motown T54291F)

YOU AND | {PART 1

IVIN' PROOF (Ju Par JP532-S}
DON'T TAKE AWAY YOUR
LOVE

HODGES. JAMES AND SMITH (London 5N-260)

THE END OF THE RAINBOW

MCKINLEY MITCHELL {(Chimneyville/TK 10219}
EASY COMIN’ OUT (HARD
GOIN' IN)

WILLIAM BELL (Mercury 73961)

Weeks
On

12/24 Chart

31

49

37

45

12

5

8

6

ALPHABETIZED TOP 100 R&B (INCLUDING PUBLISHERS AND LICENSEES)

Especially (Gaetana/Serple — BMI)
For Your (Razzle Dazzte — BMI) .
Ffun (Val-le Joe — BMI) .

La Vie (Warner Bros. — ASCAP)
Le Spank (Equinox — BMI) .
Let Me Party (Lucky Three/Henry Suemay — BMI) 76

Weeks
On

12/24 Chart

EMOTION

SAMANTHA SANG (Private Stock PS 45, 178)

THE MIGHTY ARMY

NEW BIRTH (Warner Bras. V/BS 8499)

SHAKE DOWN (PART 1

BLACK ICE)HDM 503)

RUNNING AWAY

ROY AYERS UBIQUITY (Polydor 14415)
ESPECIALLY FOR YOU

MANCHILD (Chi Sound/UA CH-XW 1112}

LET'S HAVE SOME FUN

THE BAR-KAYS (Mercury 73967}

I CAN SEE CLEARLY NOW

RAY CHARLES (Atiantic 3443)
REACHING FOR THE SKY

PEABO BRYSON (Capitol 4522)
LET ME PARTY WITH YOU
(PART 1) (PARTY, PARTY,

PARTY)
BUNNY SIGLER (Goid Mind 4008}
PLAYING YOUR GAME, BABY
BARRY WHITE (20th Century TC-2361})
DON'T LET ME BE
MISUNDERSTOOD

SANTA ESMERALDA/LEROY GOMEZ
(Casablanca NB902)

IF YOU FEEL LIKE DANCIN’
AL HUDSON AND THE SOUL PARTNERS
(ABC 12317)

JUST FOR YOUR LOVE
MEMPHIS HORNS (RCA PB 11064)
I’'M AT THE CROSSROADS
VERNON GARRETT (ICA 003)
YOU ARE MY FRIEND

PATTI LaBELLE (Epic 8-50487)

LOVE HAVING YOU AROUND

FIRST CHOICE (Gold Mind/Salsoul 4009)
YOU DON'T HAVE TO SAY
YOU LOVE ME
THE FLOATERS (ABC AB 12314)

JOY TO HAVE YOUR LOVE

PATT! LaBELLE (Epic 8-50445)
DO YOU LOVE SOMEBODY

LUTHER INGRAM (t.oko 728}

ANY WAY YOU WANT ME

THE SYLVERS (Capitol 4493)

GOOD LUCK CHARM

(PART 1)
OHIO PLAYERS (Mercury 73974)
THANK YOU FOR THE LOVE
MOTHER'S FINEST (Epic 8-50483)
LA VIE EN ROSE
GRACE JONES (Islard 1S 098)
FORYOURLOVE, LOVE, LOVE
JOE SIMON (Spring SP178)
WHAT YOU GONNA DO
AFTER THE PARTY?

WILLIE HUTCH (Motow M1433)

THAT'S ALL RIGHT TOO

BRIAN AND BRENDA RUSSELL (MCA 40809)

DON'T LET LOVE GO

PAULETTE McWILLIAMS (Fantasy 807)
GET YOUR STUFF OFF
INGRAM (H&L HL 4689)
WHAT’S YOUR NAME,
WHAT’S YOUR NUMBER

ANDREA TRUE CONNECTION (Buddah BDA 582)

FROM NOW ON

LINDA CLIFFORD (Curtom CMS 0133)
1000 LAUGHS
ELOISE LAWS (ABC AB-12313)

STANDING RIGHT HERE

MELBA MOORE {Buddah BDA 589)

WE’'RE GONNA MAKE IT
ELECTRIC CITY FEATURING JOHNNY ROSS
(20th Century TC-2360)

73

78

68

46

75

86

82

88

90 Take Me (Wynn's World/Sacred Pen/
33 Mighty Three/Blackwood — BMI) .
Thank You (Satsongs — ASCAPy .. .. ..

A Piec3 Of (Mayfield/Primus Artists/Verdon — BMI/

All Fts. Admin. By Warrer-Tamberiane — BMI)

As (Jodete/Black Bult — ASCAP) . 63
Baby, 3aby (Verdangle/Kee Drick — BMI) ... .. 16
Baby Come (Touch Of Goki/Crowbeck/

Stigwvood — BMY) e ... 37
Back (m Love ilce Man — BMI) P 25
Belle (Jec & Al Green — BM|) . ... 9
Bloat C:n {ABC/Dunhill/Woodsongs — BMI) ... 60
Bop Gan (Rick's/Maiblz — BMI) . .. L1
Cheatars Never . L o W)
Choosng You (Len- Lon — BM!) e 47
Cocomotion (Equinox — BMI) . - ..., 20
Come So (Verdangle/Pocket — BMI) ... 13
Dznce, Dance (Cottilon/Kreimer — BMI) .. .. 10
Dence To The (Desert Moon Songs/

Willcw Girl — BMI) e 51
Dc Do Nap (Mayfield/Sho-t Eyes — BMI) . 62
Don't Ask My (Unichappell — BMI) . oo, 40
Decn’t L2t Love (Kengoras — ASCAP) . . .94
Den't Lot (Ben E. Benjamin — ASCAP) . 78
Dcn't Take Away (E! Patricio — BMI) .. .. .. 65
Dc You Love (Klondike — 3M1) ... . .. 86
Easy Comin’ (Bell Cat/Belizda — BMI) . L., 67
Emotion (Barry Gibb/Flamm/Stigwood/

UnicHhappell — BMI) . 68

From Now On (Mighty Three — BM )

Galaxy {(Far Qut — ASCAP) .

Gettin' Ready (Bramtree/Show/Golce s Gold — BMI)23
Get Your (Raton Song/Family Pro. — BMI) .. .. 95
Good Luck Charm (F’Iayone,Tlght/UnlchappeII —

BMI) ... .......88

Got To Have (Bridgeport — BMI) . .. ... . ... .. 42
If It Don't (Funks Bump — BMI) . . . .32
If You Don't (Dynalone/Behnda/UnlchappeII — BMI)56
If You Feel {(Perk's — BMI)
If You're Not Back (Tree — BM1) o [ 3 .27
I Can (Clayman — ASCAP) .. R ... 74
| Love You {Rick's/Say Yes — BMI) L.......53
I'm At The (Alzert — BMI) ... .. . B .. 81
I'm Gonna (Spectrum VIi — ASCAF’n oo .. 52
I'm Here (Jobete — ASCAP/Stone

Diamond — BMI) . ot ® ——————— ] |
In A Lifetime (Burma East — BMI) B 26
It's Ecstasy (Sa-Vette — BMI) ... 38
It's You That (Desert Moon/Willow Girl — BMI) ... 59
Jack & Jitll (Radiola — ASCAP) . . . 14
Joy To Have (Radio — ASCAP/

Polo Grounds/Gospe! Birds — BIMI) 85
Just For Your (Penneford — ASCAF) . .. Lo.....80
Kiss Me (Sherlyn — BMI) .. ... ... .. .......36
Lady Love (Mighty Three-— BMt) 39 TEAEE p (611

Let's Have (Barkay/Warner-Tamberlane — BMI) .. 73
Love Having (Stein Ven Stock/Black Bull — ASCAP183
Lovely Day (Golden Withers Chappel — BMI) ... .. 7
Love Me (Warner-Tamerlane/Ordena — BMI) . . 46
Melodies (Delightful /Cabrini — BMH) ... 34
More Than (Stigwood/Unichappell — BMI) .28
Native New Yorker (Featherbed/

Desideratia/Unichappeli — BMI) . P ... 4
On Fire (Sherlyn/Dec bel — BMI) 31
Qoh Boy (May Tweiftt/Warner- Tamberlane — BMI) i)
Our Love (Jay Enterprises/Chappell — ASCAP) )
Playing (Sa-vette — EMI) . ——— 77
Reach For (Mycenae — ASCAP)
Reaching For (WB/PE — ASCAP}
Running Away (Roy Ayer Ub»quny/MlcheIIe/

Bird — ASCAP) .. .. .
Send It (Nick-O-Val — ASCAP)
Serpentine Fire {Saggifire/Free Dellvery — BIVI)
Shake Down (H&H Team — ASCAP)
Shouting Out (East/Mamphis — BMI) ..
Shout It (Triple O/Bilee/B.T. — BMI)
Soft And (Blackbyrd — BMI}
Somebody’s Gotta Wi (Every Knight — BMI)
Sorry Doesn't (Jobette — BMI) .
Spank Your (Skydiver/Lucor — ASCAP) .
Standing Right (Mighty Three — BMI)

That's All Right Too (Kengorus — ASCAF’)
The End .

The Mighty Army (Irvmg BMI/Screen Gems EMI

BMi/Colgems-EM| — ASCAP;Traco — BM
Spec-O-Lite — ASCAP) .

1/

The Night (Six Strings/Golden Fieece - BMI) by -

1000 Laughs (Mighty Three — Batt)

Too Hot (Jobete, Commodores — ASCAF’) N

25th Of (Sky Forest — BMI)

Was Dog (Coigems-EMI — ASCAP)

We're Gonna (Fox Fanfare/Bang — BMI)

What | Did (American Compass — ASCAP/
Wren — BMI)

What You Gonna Do (Stone Dlamond — BMI)

What's Your Name (Dick James/
Christwood — BMI)

Which Way (Warner- Tamerlane/ V|ay Twelfth/

Dutchess — BMI)
Wide Stride (Irving/Wep — BMI) .
With Pen (Unart — BMI) .
Wrap Your (Shertyn Harrick — BVII)
You And (Lenise/Black Girl) .
You Are (Zuri/Gospel Birds — B#I)
You Can't Turn (Jobete — ASCA?)
You Don't Have (Miller — ASCAF)
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ABC In Transition Year With Same Old Titles, New Faces
New Execs And Fewer Artists Mark Year’s Classical LPs

{continued from page 10}

Buffett's fifth ABC album, “Changes in
Latitudes — Changes In Attitudes.” was his
best-selling album ever, currently nearing
platinum status. The “Ask Rufus” LP by
Rufus Featuring Chaka Khan reached
platinum sales level shortly after its release.
Steely Dan. whose five previous ABC
albums are gold, had another hit with “Aja.”
The album shipped gold, cracked the Top
10 on the Cash Box Top 200 Albums chart
within a month and has remained there
since.

New Repertoire
ABC’s Nashville operation continued to
grow significantly. A major campaign was

DASH DEBUT — Singer Sarah Dash (r), a
former member of Labelle, was joined
backstage at Studio One in Hollywood by
Nona Hendryx and Stevie Wonder after her
recent west coast debut.

R&B Radio Execs
Examine Crossover

(continued from page 137)
changed their direction as far as music
goes.

“That might be what it is, more and more
pop artists are gearing their music to
crossover whereas the black artists really
aren't. They haven't changed their direction
so as to fit what pop stations really want.”

McGrew agreed adding that the only way
for blacks to get away from the color of
music is to do something that Top 40 is
familiar within its own form and framewaork.

Shields, however, ends on a difference
note with a quote from the late Duke
Ellington. saying that, “Music is universal, it
really is to me and to the people at KACE.
We don't use this as a cliche; itis something
thatis very real. It is good music you can get
into it. Music has got to go back to being
just music.”

launched to bring the music of veteran
country artist Don Williams to a wider
audience. ABC showcased Williams at the
Bottom Line in New York and the Roxy in
Los Angeles.

Reflecting its strengthened commitment
to R&B, ABC changed the name of its R&B
division to special markets, and appointed
Bill Craig national director of promotion,
special markets.

ABC was also activein jazz. “Free As The
Wind” by the Crusaders, and "“Lifestyle” by
John Klemmer, remained near the top of
the Cash Box jazz chart most of last sum-
mer. The label announced planstolauncha
major repackaging series from its Impulse
catalog—and commissioned noted
producer Michael Cuscuna to direct the
project.

Gospel and classical music divisions
were also active. In addition, ABC's
publishing company, ABC/Dunhill Music,
had an excellent year. “Do You Want To
Make Love,” written by Peter McCann, was
one of several 1977 hits the firm published.
ABC'’s International Division continues to
be one of the most productive operations of
its kind.

Grieff’s Innovations

Many of the year's innovations were
spearheaded by Barry Grieff, who became
vice president of marketing and creative
services shortly after Diener became presi-
dent. Under Grieff's direction, ABC started
an artist development department, headed
by Corb Donohue.

On the retail level, ABC’s “Display It
Again, Sam” merchandising campaign —
originally designed for the Christmas sell-
ing season — met with success beyond ex-
pectations. ABC logged over 2,500 calls
from retailers requesting merchandising
aids. The program’s success has convin-
ced ABC to expand the “Sam” concept in
the coming year.

“We plan and look to follow the course
charted by our parentcompany, ABC, Inc.,”
says Diener, looking forward to 1978. “They
have shown that through diligence,
enthusiasm, and energy, it is possible to
achieve substantial goals. By proceedingin
this spirit. we feel that ABC Records can
certainly represent a vital resource in the
industry.”

Cox Declares Dividend

ATLANTA — The Cox Broadcasting Cor-
poration has declared a regular quarterly
cash dividend of 168% cents a share on the
common stock, payable Jan. 17, 1978 to
shareholders of record Dec. 30, 1977.

REFLECTIONS 'N BLACK

Writer/producer Greg Perry has a debut album on RCA records entitled “Smokin’.”
Perry wrote and produced songs for Freda Payne, Chairman Of The Board, The
Honeycone and others during the course of his writing career.

Maxine Nightingale will appear as a special guest on vocalist Charles Aznavour's
European holiday special. The program, which has already aired in Germany and Swit-
zerland, is expected to be shown in the U.S. sometime next year.

Capitol recording artists The Sylvers performed at the Hollywood Palladium, December
27. Also on the show were comedian Paul Mooney and The Magic-Dis Ali Stars.

The Spinners will be appearing at the Circle Star Theatre in San Carlos December 28-
January 1. Also on the show will be Atlantic recording artist Ray Charles.

“Zombie" is the title of the new LP by Fela on Mercury Records to be released this month.
The album consists primarily of African-Cuban soul and jazz.

Jermaine Jackson will appear on “Take Time,” a public service television spot for the
ACTION/Vista Program. The spot will air this month and was produced by Masai Enter-
prises in association with Motown Record Corporation.

MCA Records announces the release of Leon Haywood’s next LP. Entitled “Double Your
Pleasure,” the album will be in the stores December 28.

The Minority Task Force of the National Association of Broadcasters held its first
meeting on December 14 and explored various avenues to double the extent of minority
ownership of broadcasting stations during the next three years. The next meeting will take

place in late February.

The Concerned Committee, formed during NATRA’s annual convention in August of
this year, announces the next meeting to be held in Washington, D.C. on January 28.

carita spencer
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on various European labels. Now it has ex-
clusive licensing agreements with several
companies, including Lyrita of England,
Harmonia Mundi of France, Bis of Sweden
and Ensayo of Spain. At last report, HNH

‘was negotiating with independent dis-

tributors across the U.S.

In March, New World records released
the first three commercially available al-
bums from its Recorded Anthology of
American Music. The anthology, which will
include 100 titles when complete, traces the
social and cultural history of the U.S.
through music. More of these LPs should
become available to dealers at $8.98 list af-
ter New World's Rockefeller Foundation
grant expires.

Springboard International Records ac-
quired the Mace budget label and issued a
number of new releases for the line. Among
them were five boxed sets featuring the
“best of” Beethoven, Mozart, Tchaikovsky
and other composers. Also included were
15 single ablums which list for $2.49.

Peters International, long known as an
importer of European lines, recently in-
itiated its own fabel. Listing for $7.98, the
first group of six releases were licensed
from Sofrason of France and manufactured
domestically. Soon to be released are the
world premier recording of Rossini's “Tan-
credi” and a coupling of Debussy’'s “La
Damoiselle Elue” with Chausson’s “Poeme
De L'Amour Et De La Mer.” The latter re-
cording will feature Montserrat Caballe, the
famous opera singer.

At present, Peters has firm arrange-
ments to license masters from four com-
panies, including Sofrason, Arion, Sym-
phonica Music Limited, and Opus, a Czech
tabel. In addition, it is negotiating a deal
with other European companies, and may
come to an agreement with EMI. Currently,
Peters has second refusal rights on EMI
product, after Angel.

The Quintessence line of Pickwick Inter-
national, the nation’s largest record retailer
and wholesaler, has already experienced
significant success since it was launched
early in the year. Listing at $3.98, the initial
release included 22 titles; another 20 or so
have been released since then. With its
selections licensed from such sources as
RCA Records and the Reader’'s Digest
record club, Quintessence features well-
known names like Virgil Fox, Arthur Fiedler,
Morton Gould, Charles Munch, Jean Mar-
tinon, Leopold Stokowski, and Charles
Gerhardt.

New Business Ventures

Two of the most interesting new ventures
in classical record retailing this year were
Funk & Wagnalls' supermarket continuity
series and the Franklin Mint's mail order
program, which features “The 100 Greatest
Recordings Of All Time.”

Funk & Wagnalls has long been peddling
its encyclopedias in supermarkets. Within
the past year, 16 out of the 60 food chains
with which the publisher does business
have also been retailing its “Family Library
Of Great Music.”

The continuity series consists of 22 clas-
sical albums by 17 composers, along with
pamphlets containingbiographical sketch
of each composer and a discussion of his
music. Every week during a 15-week
promotional period, one or two of the
albums in the series are placed on sale and
displayed on a store rack in a high-traffic
area.

The first LP in the series, a recording of
Beethoven's “Pastoral” Symphony by Sir
Charles Groves And The Royal Philhar-
monic Orchestra, is sold for 69¢. Suc-
ceeding installments cost $2.69 each.
While this is comparable to the prices
charged for budget albums in record
stores, the whole point of the Funk &
Wagnalls program is to sell people who, for

one reason or another, would never go into
a record store.

The Franklin Mint Record Society in-
itiated its first mail order program last sum-
mer with tests in a few markets. Now, aim-
ing its message at the general public rather
than at music buyers, the Society has ex-
panded its marketing efforts to a
nationwide campaign.

The 100 records in the classical music
collection consist of selections which a
panel of experts has chosen as the best
performances of the greatest works in
musical history. All the selections are li-
censed from Columbia, RCA, Angel and
London Records (plus those companies’
distributed labels). Among the conductors
featured in the collection are Toscanini,
Bernstein, Ormandy, Beecham, Walter,
Fiedler, von Karajan and Solti. Piano and
violin works are performed by such artists
as Cliburn, Rubenstein, Watts, Lipatti,
Serkin, Horowitz, Heifetz, Menuhin, Szigeti,
Stern and Francescatti. One two-record set
also features the singing of Caruso, Pon-
selle, Flagstad, Martinelli, Bjoerling,
Schwarzkopf and Price.

Subscribers are charged $9.75 per disc
(each pair of LPs comes with a fancy library
case and a booklet), plus $1.75 for packag-
ing and handling. In comparison, classical
LPs on domestic labels now retail for ap-
proximately $4.99-$5.99.

Why would someone want to pay almost
twice as much for a Franklin Mint record as
they would for a disc purchased in arecord
store? “Price isn't the point in this sell,”
replied Stan Walker, director of the Record
Society. “What we're saying is, “You're buy-
ing a collection. You're buying a concept.
And if you accept the concept, then accept
the price.’ It's not an individual record
purchase.”

Odyssey Explodes

The classical retailing success story of
the year was Odyssey Records. A five-state
west coast chain that has specialized in
merchandising classical records, Odyssey
is currently expanding its outlets at an ex-
plosive rate, By year's end, it was projected,
Qdyssey, which had only seven units two
years ago, will be operating a total of 26
stores. In 1978, the chain plans to open two
“superstores,” both exceeding 15,000
square feet of space.

Throughout Odyssey's history, its clas-
sical departments have played a key role in
the chain’s success. Hence, Odyssey plans
to devote a proportional amount of space to
classical records in the layout for the new
superstores. Classics in the chain’'s regular
stores will also continue to be specially
merchandised in separate departments.

Stations Battle For Ads

One motif which this year shared with
previous ones was the hard struggle for
survival by commercial radio stations that
primarily program classical music. An en-
couraging sign was the decision by a dozen
of these stations in late 1976 to band
together to seek national advertising
through a rep firm called Concert Music
Broadcast Sales (Cash Box, January 15).
During the first 90 days of CMBS' opera-
tion, according to its president, Pete
Cleary, “We exceeded the entire prior
year's national advertising revenue for
several of our stations.”

Meanwhile, the commercial classical
stations have had to confront another dis-
turbing phenomenon: public broadcasters’
attempts to seek traditionally commercial
sponsors. Explained Walter Neiman, presi-
dent of classical-formatted WQXR in New
York, “Our concern is with public stations’
blatant efforts to switch our advertisers to
their media, and take away existing adver-
tisers who are supporting commercial |
classical stations, and convert them to
grant advertisers on public stations.”
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GOT TO GIVE IT UP — MARVIN GAYE — Tamla/Motown

IT'S ECSTACY — BARRY WHITE — 20th Century

BEST OF MY LOVE — THE EMOTIONS — Columbia

PVE GOT LOVE ON MY MIND — NATALIE COLE — Capitol

| WISH — STEVIE WONDER — Tamla/Motown

DAZZ — BRICK — Bang

FLOAT ON — THE FLOATERS — ABC

I’M YOUR BOOGIE MAN — KC & THE SUNSHINE BAND — TK
FREE — DENIECE WILLIAMS — Columbia

BACK IN LOVE AGAIN — L.T.D. — A&M

CAR WASH — ROSE ROYCE — MCA

AIN'T GONNA BUMP NO MORE — JOE TEX — Epic

SIR DUKE — STEVIE WONDER — Motown

TRYIN’TO LOVE TWO — WILLIAM BELL — Mercury

DUSIC — BRICK — Bang

SLIDE — SLAVE — Cotillion

DARLIN’, DARLIN’ BABY (SWEET TENDER LOVE)— O'JAYS — Phila. Int'l,
LET'S CLEAN UP THE GHETTO — P| ALL STARS — Phila. Int'l.
YOU CAN'T TURN ME OFF — HIGH INERGY — Motown

HOT LINE — SYLVERS — Capitol

EASY — COMMODORES — Motown

A REAL MOTHER — JOHNNY GUITAR WATSON — DJM
GLORIA — ENCHANTMENT — Roadshow

SERPENTINE FIRE — EARTH, WIND & FIRE — Columbia
HOLLYWOOD — RUFUS — ABC

L.A. SUNSHINE — WAR — Blue Note/UA

AT MIDNIGHT (MY LOVE WILL LIFT YOU UP) — RUFUS — ABC
DISCO INFERNO — THE TRAMMPS — Atlantic

SATURDAY NIGHT — EARTH, WIND & FIRE — Columbia
STRAWBERRY LETTER #23 — BROTHERS JOHNSON — A&M
DO YOU WANNA GET FUNKY WITH ME — PETER BROWN — Drive/TK
SOMETIMES — FACTS OF LIFE — Kayvette/TK

| DON’T LOVE YOU ANYMORE — TEDDY PENDERGRASS — Phila. Int'l.
DON'T LEAVE ME THIS WAY — THELMA HOUSTON — Motown
KEEP IT COMIN’ LOVE — KC & THE SUNSHINE BAND — TK
WORK ON ME — O'JAYS — Phila. Int'l.

| WANNA GET NEXT TO YOU — ROSE ROYCE — MCA

BE MY GIRL — DRAMATICS — ABC

GOOD THING MAN — FRANK LUCAS — ICA

WHODUNIT — TAVARES — Capitol

THE GREATEST LOVE OF ALL — GEORGE BENSON — Arista
SOMETHIN’’‘BOUT CHA — LATIMORE — Glades/TK

DO YOUR DANCE — ROSE ROYCE — Whitfield

SHAKE IT WELL — DRAMATICS — ABC

BRICK HOUSE — COMMODORES — Motown

THE PRIDE (PART I) — ISLEY BROTHERS — T-Neck

IF YOU'RE NOT BACK IN LOVE BY MONDAY — MILLIE JACKSON — Spring
SUNSHINE — ENCHANTMENT — Roadshow

ENJQOY YOURSELF — JACKSONS — Epic

I KINDA MISS YOU — MANHATTANS — Columbia

LOVE IS BETTER IN THE AM (PART 1) — JOHNNIE TAYLOR — Columbia

FANCY DANCER — COMMODORES — Motown

| WANNA DO IT TO YOU — JERRY BUTLER — Motown

| CAN'T GET OVER YOU — DRAMATICS — ABC

LIVIN' IN THE LIFE — ISLEY BROTHERS — T-Neck

DON'T ASK MY NEIGHBORS — EMOTIONS — Columbia

WHEN LOVE IS NEW — ARTHUR PRYSOCK — Old Town

REACHING FOR THE WORLD — HAROLD MELVIN & BLUE NOTES — ABC

DO IT TO MY MIND — JOHNNY BRISTOL — Atlantic

| BELIEVE YOU — DOROTHY MOORE — Malaco

JUST FOR YOUR LOVE — MEMPHIS HORNS — RCA

BOOGIE NIGHTS — HEATWAVE — Epic

DEVIL'S GUN — CJ & COMPANY — Westbound

HIGH SCHOOL DANCE — SYLVERS — Capitol

LET ME KNOW — SPECIAL DELIVERY — Shield/TK

FLY LIKE AN EAGLE — STEVE MILLER — Capitol

SOMEBODY’S GOTTA WIN, SOMEBODY’S GOTTA LOSE — CONTROLLERS —
Juana/TK

YOU DONT HAVE TO BE A STAR — McCOO/DAVIS — ABC

DO WHAT YOU WANT TO DO — T-CONNECTION — Dash/TK

0-H-1-O0 — OHIO PLAYERS — Mercury

THIS | SWEAR — TYRONNE DAVIS — Columbia

YOUR LOVE — McCOO/DAVIS — ABC

UPTOWN FESTIVAL — SHALAMAR — Soul Train

YOU'RE THROWING A GOOD LOVE AWAY — SPINNERS — Atlantic

FEELINGS — WALTER JACKSON — UA

GOIN’ PLACES — JACKSONS — Epic

| FEEL LOVE — DONNA SUMMER — Casablanca

SHOW YOQU THE WAY TO GO — JACKSONS — Epic

THERE WI|LL COME A DAY — SMOKEY ROBINSON — Tamla

LOOK INTO YOUR HEART — ARETHA FRANKLIN — Atlantic

NATIVE NEW YORKER — ODYSSEY — RCA

IF IT DON'T FIT, DON'T FORCE IT — KELLEE PATTERSON — Shadybrook

SEE YOU WHEN | GET THERE — LOU RAWLS — Phila. Int'l.

BABY | LOVE YOUR WAY — WALTER JACKSON — Chi Sound/UA

WITH YOU — MOMENTS — Stang

CATFISH — FOUR TOPS — ABC

YOU CAN'T TURN ME OFF — HIGH INERGY — Gordy/Motown

HA CHA CHA — BRASS CONSTRUCTION — UA

REACH FORIT — GEORGE DUKE — Epic

GOT TO HAVE YOUR LOVE — FANTASTIC FOUR — Westbound

FUNK FUMK — CAMEO — Chocolate City

JOY TO HAVE YOUR LOVE — PATTI LaBELLE — Epic

EXODUS — BOB MARLEY & THE WAILERS — Island

TIME IS MOVIN — BLACKBYRDS — Fantasy

STAR WA3S THEME — MECO — Millennium

DANCIN’ — CROWN HEIGHTS AFFAIR — Delite

HEAVEN ON EARTH — SPINNERS — Atlantic

BELLE — AL GREEN — Hi

BABY, DON'T CHANGE YOUR MIND — GLADYS KNIGHT & THE PIPS — Buddah

1 JUST WANT TO BE YOUR EVERYTHING — ANDY GIBB — RSO
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1977 In Washington Marked
By Variety Of Industry Issues

{continued from page 14)

emotional arguments will be decisive, and
the Ruttenberg study provides a new
wrinkle: It concludes the performance right
would have “no significantimpact, either on
profits or the number of stations in opera-
tion” and that stations could easily pass on
the extra costs to advertisers; and the total
amount the right would generate to be dis-
tributed among record companies would
represent less than one-half of 1% of es-
timated net sales. (NAB and other broad-
cast groups have criticized the study as
“highly speculative” and plan more exten-
sive analyses to pack among their ammuni-
tion for the Hill fight.)

e Copyright Tribunal

After several months’ delay — the White
House dragged its feet, reluctant to create
yet another specialized regulatory board —
the five Copyright Royalty Tribunal mem-
bers were appointed by President Carter
on Sept. 27 and sworn in Nov. 9. As deter-
mined in the copyright revision, the
Tribunal’s function is to review and adjust
cable TV, jukebox and mechanical royalty
rates and to determine a compulsory li-
cense for public broadcasters if agreement
can't be reached voluntarily.

The commissioners: Chairman Thomas
C. Brennan, former chief counsel to the
Senate Judiciary Committee on
Copyrights-chief architect of the copyright
revision bill; Clarence “Buddy” James, at-
torney and former aide to then-Cleveland
Mayor Carl Stokes; Francis Garcia, ¢.p.a.
from Austin, Tex.; Mary Lou Berg, a former
vice chairperson of the Democratic
National Committee and general manager
of WILO Milwaukee in 1970; and Douglas
Coulter, a political-economics writer who
ran the Carter campaign in Indiana.

All are Democrats and most are new to
the world of copyright. The Tribunal’s first
matters of concern are a review of the
public broadcasting rates (hearings will be
held at the end of January), claritication of
jukebox royalty procedures and definition
of cable TV regulations. The Tribunal's of-
fices are at 1111 20th St.,, N.W_, Washing-
ton. D.C. 20036, phone (202) 653-5181.

e Chairman Ferris’ “Activist” FCC

Charles D. Ferris was sworn in Oct. 17 as
chairman of the FCC, succeeding and
usheringin some clear departures from the
administration of Republican Richard
Wiley.

His personnel appointments and stated
intentions on a number of issues are being
interpreted in Washington as accom-
modating public rather than broadcasters’
interests. Disclosures of broadcasters’
financial data (now confidential but often
requested by citizens.groups), going public
with the percentage rules the FCC uses to
regulate programming (certain percent
non-entertainment, information, local), and
possibly beginning a program to reim-
burse citizens groups that participate in
FCC hearings, are among the stepsFerris is
considering. One of Ferris’ first appoint-
ments was Frank Lloyd, director of Citizens
Communication Center in Washington, as
his administrative assistant.

It's fair to say that broadcasters are
already concerned about the new “activist”
Commission they see taking shape. And
citizens groups are finding the staff a bit
friendlier to their causes.

Also named to the FCC this year, the
second black to serve as a commissioner,
is Tyrone Brown, a Washington tax lawyer
who is predicted to be less responsible to
btack and minority groups than his
predecessor, Benjamin L. Hooks. Brown
will fill the remaining 20 months of Hooks'
term and President Carter has indicated
that he intends to nominate Brown for a fuil
seven-year term in 1978.

* Payola Investigation

The FCC's investigation in the payola-
plugola docket had beenconducted onand
off since 1964, drawing little or no attention.
But the press turned out in full force in
February of this year when the Commission
held open hearings on the matter — and
some observers believe it was the heavy
press coverage that led the FCC to move to
in camera or nonpublic hearings in July.

Initially the hearings centered on allega-
tions of payola-plugola in concert activities
by djs at WOL, Washington’'s leading soul
station (owned by Sonderling Broad-
casting). But the focus quickly widened to
include inquiries in other cities and among
personalities in all areas of the radio,
promotion and recording businesses.

In July, the team of three FCC lawyers
flew to Hollywood for two weeks of private
meetings with agents, promoters and per-
formers. (Other reports of subpoenas
issued to label executives in the L.A. area
surfaced in October.) Meanwhile, Chicago
was reportedly the next stop for the in-
vestigators and the lines of questioning ap-
parently concerned concert promotion
practices. Connections between indepen-
dent promoters and record labels continue
to draw the probers’ attention, and other
sites mentioned as possibly on the itinerary
are Cleveland, Detroit and Philadelphia. Of
course, Theodore Kramer, FCC attorney
heading the investigation, said he cannot
confirm or deny reports about the
progress, whereabouts nor future inten-
tions in the case, except to say that it's not
likely to go public again anytime inthe near
future.

* |RS On Tax Shelters

The U.S. Internal Revenue Service, in a
major crackdown on alleged abuses in the
sale of master recordings, banned the use
of masters as tax shelters in cases wherein-
vestors take deductions on '‘non-re-
course” notes (loans which need not be
paid back if the investment fails). (Cash
Box, Nov. 5 & 12).

The IRS ruling is retroactive to Jan. 1,
1976, and could net tens of millions of
doliars for the government in back taxes. It
will be a couple of years, according to an
IRS spokesman, before any challenge to
the ruling is heard, since audits on '77
returns won't start until fall '78, and peti-
tions to tax court with the routine waiting
period would mean delays into 1979 at the
earliest.

Investments in record masters have
been important to those in 50%-and-up tax
brackets, and to those with substantial
amounts of ready cash (recording artists
have reportedly been among the heavy in-
vestors) and this shelter has reportedly
been on the IRS hit list for some time. Ac-
cording to both the IRS and industry
sources, alarge percentage of these invest-
ments were in “worthless” records with no
chance of commercial success, and heavy
deductions were allowed in the early stages
of distribtuion.
¢ Postal Rates

The Hanley-Wilson Postal Reform Act,
due for a vote on the House floor next year,
continues to be hotly debated between
political opponents and the White House.
According to Carter spokesmen, the Presi-
dent is eager to make the Postmaster
General a Presidential appointee, thereby
regaining some control over the now in-
dependent U.S. Postal Service. The Carter
proposal does not include a subsidy clause
(15% of the previous year's budget is the
amount specified in the bill), but states will-
ingness to consider item-by-item sub-
sidies.

The special fourth-class rate has not
been mentioned specifically as a candidate
for subsidies, but would likely qualify for
help (with approval from the Office of
Management and Budget and Con-

jp. '

TOPS — ABC recording artists The Four Tops recently performed four shows at The Bot-
tom Line in New York. Pictured (back row, I-r) are: Duke Fakir, Lawrence Payton, and Levi
Stubbs of The Four Tops; Barbara Harris, manager of ABC Records’New York office; Herb
Belkin, vice president of operations for ABC; Belinda Wilson, artist relations statfer for
ABC; Obie Benson of The Four Tops; Shelly Rudin, branch manager for ABC in New York;
Bobby Schiffman, agent; and Grace Spann, R&B promotion staffer for ABC. Pictured (front
row, I-r) are: Mickey Wallach, New York promotion director for ABC; Jackie Smolen, New
York sales staffer for ABC, Mark Meyerson, vice president of A&R for ABC; and Marion
Somerstein, east coast publicity director for ABC.

gressional Post Office committees). The
RIAA has repeatedly testified on behalf of
record clubs and mail-order outlets which
depend on the special fourth-class rate.
That rate is scheduled to be phased out of
existence by the early 1980s, as part of the
re-organization process begun in 1970,
and record mailers obviously want the
postal system returned to federal controi,
with regular subsidies added to keep the
rates down. Mail order sales, through rec-
ord and tape clubs and TV promotions, ac-
counted for $300 million of industry
business in 1976.

¢ Future of Radio: Brighter and Brighter

The National Association of Broad-
caster’'s 55th annual convention, held in
Washington last May, was dominated by
optimistic themes: Radio is stronger than
ever and last year's record-breaking
revenues were just a prelude to bigger
things. Indeed, the FCC's annual report of
financial figures for the industry showed
radio did 96.6% better in pre-tax profits in
1976 than in 1975, up to $178.6 million;
radio revenues climbed 17.1% to pass the
$2 billion mark; and it was FM's year to
shine — for the first time, FM stations re-
ported a profit, tabulated at $21.2 million.

An NAB-commissioned study forecast
AM stereo and FM quad both to be in
general use by 1985. (Comments on both
are due at the FCC before year's end and
the long-awaited report from the Electronic
Industries Association on AM stereo was
filed at the FCC last week.) Automated
transmission and satellite interconnection
will also be commonplace, according to the
forecasters.

The financial outlook: Total revenues are
predicted to reach $3.2 billion by 1985.
FM's share will be 42% (compared to 18%
in 1976). Per-station revenues will be in-
creased and overall broadcasting will have
higher profit margins, despite increased
competition from cable.

Audiences are predicted to be up 9%,
households 18% higher than currently, and
40% of the listeners will be in their “peak
spending years.” FM will have passed AM
stations in share of audience.

De-regulation of radio is predicted to
continue and a five-year license term (one
of NAB's major goals) is considered likely,
according to the study. Also forecast were
anincrease in the number of radio stations,
possibly through an expanded AM band or
reduced FM channel spacing; NAB is on
record opposing any reductionin AM chan-
nel spacing and revived its complaints in
December when the FCC ran tests using
KFI and KNX Los Angeles and stations in
the South Pacific, with channel separations
reduced from 10 to 9 khz.
¢ Watergate Tapes

Public distribution of former President
Richard Nixon's White House tapes was the
subject of arguments before Federal Court
in Washington (early this year) and the
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Supreme Court (in November).

ABC, CBS, NBC, Public Broadcasting
Service, RTNDA and Warner Communica-
tions said in a joint filing that the Archives
“is ready, willing and able to prepare a
master tape and distribute copies to the
public.” Warner Brothers Records repor-
tedly plans to release one set of records for
schools and libraries, notfor profit, and an-
other double set of excerpts for public
purchase. Packaging for public distribution
is ready and waiting for a master disc.

In July, the Supreme Court denied
Nixon's lawyers' claims that he decide for
himself what is and what isn't personai and
private among the materials. Nixon's
Washington lawyer argued in November
that the tapes be kept beyond the reach of
“every disc jockey and every entertainer,”
saying public distribution would cause
Nixon ‘“‘embarrassment or mental
anguish.” But the high court has given in-
dications that it will deny the Nixon lawyers,
pleadings (which are mainly constitutional
arguments) and rule on the procedures for
public release.

* WBAI vs. FCC On "Indecency"

The FCC's request for the Supreme
Court to hear the WBAI indecency case
(Pacifica Foundation vs. FCC), which star-
ted with the New York station's broadcast of
George Carlin's "seven dirty words"” on one
of his comedy albums years ago, is on the
Justices' current conference list and may
be acted on Jan. 9, 1978.

The FCC had censured WBAI under its
own definition of indecency — saying the
language in the Carlin routine didn'tfall into
the “obscenity” category, i.e. totally without
redeeming merit according to local com-
munity standards and appealing to prurient
interests. (Under law, the FCC is responsi-
ble for keeping “obscene, indecent and
profane language” off the air.) In the WBAI
matter, the FCC termed the material “inde-
cent,” i.e. relating in an offensive manner to
sexual or excretory functions and broad-
cast during a day-part when children are
likely to hear it.

The U.S. Court of Appeals reversed the
FCC's order in March, without deciding
how far the Commission can go in
prohibiting non-obscene speech, but
finding its ruling “too broad.” The opinion
said the order “carries the FCC beyond
protection of the public interest into the for-
bidden realm of censorship.”

It has been speculated (by the FCC's own
general counsel and others) that the Justice
Department may advise the high court
against taking up the WBAI matter on
grounds that it is not a good test case. If the
Supreme Court does decline the FCC's re-
quest for certiorari, the Appeals Court rul-
ing would stand and the FCC would no
longer be in the position to regulate any
programming that it cannot prove to be
patently obscene.
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Industry Execs Are Optimistic

1977 In Review: A Synopsis

JANUARY: Rene Pierre establishes new,
full-service U.S. headquarters in New York
City, under the direction of Thierry Pierre

. Stern Electronics, Inc. is formed in
Chicago by San and Gary Stern. Firm
purchased assets of the defunct Chicago
Dynamic Industries and announced the
commencement of pinball production, un-
der the Stern logo ... Ramtek intro's
“Barricade” . . . Universe Affiliated Intl. re-
locates to more spacious facilities in Hill-
side, N.J. Philly-based Banner
Specialty Co. enters its 61st year in
business . .. Exidy Intro’s “Attack” . .. The
1977 Amusement Trades Exhibition (ATE)
is held in London, Jan. 25-27 . .. Chicago
lifts its 25-year ban on pinball machines . . .
Atari releases "“Dominos” and “Night
Driver” . .. Bally okays stock split. .. Con-
sumer Electronics Show is held at the Con-
rad Hilton in Chicago, with increased
emphasis on home product and quite a few
coin people in atterdance.

FEBRUARY: 48th annual NSGA
(sporting goods) convention is held in
Chicago's McCormick Place ... Ed
Boasberg is appointed marketing coordi-
nator for Atari’'s new pinball line . . . Larry
Smith becomes national sales manager of

Brunswick’'s Briarwood Division . .. Coin-
biz veteran David R. Franco of Franco
Distg. Co. in Montgomery, Ala., dies at 76
... Midway releases ““Checkmate” and
“280 Zap” ... Rowe signs with DIMA of
Quebec, Canada for the sale of Rowe Lot-
tery Ticket Vendors to dispense lottery
tickets throughout the province ... Gott-
lieb releases “Jacks Open” . Bob
Rasmussen is promoted to sales manager
at United Games, Inc. . . . Randy Sherwood
Enterprises is named Seeburg distrib in
Texas ... Rowe intro's new jukebox line for
'77 ... Seeburg adds SEFCO Dist. of
Hanover, Maryland to its distrib network . . .
Williams releases “Grand Prix” 4-player . . .
Bally releases first full-size home pinball
game, “Fireball” ... Coinbiz mourns the
death of vet distributor Bob Portale ...
Bally produces ‘“fFreedom” 4-player ...
Allied Leisure seeks support of creditors to
bolster finances ... AMOA relocates
Chicago offices . . . Gottlieb releases “Solar
City” 2-player pingame.

MARCH: Industry mourns the death of
veteran manufacturer lrving Kaye . . . Ten-
nessee ops form their own state associa-
tion, Amusement/Music Operators of Ten-

(continued on page 147)

AMOA Committee In Wasington For
Copyright Royalty Tribunal Meeting

CHICAGO — Members of the AMOA
Government Relations Committee were in
Washington, D.C. December 8 to appear
before the newly constituted Copyright
Royalty Tribunal. The purpose of the trip
was to apprise Tribunal members of the
function and background of the coin
machine industry.

On Jan. 1, 1978, the new Copyright Law,
requiring operators to pay an annual
royalty fee of $8 per jukebox, goes into ef-
fect and operators have until January 31,
1978 to apply for registration of all
jukeboxes that are on location at the start of
the year.

Other Stipulations
Among other stipulations of the new law
jukeboxes placed on location after

are:

January, 1978 must be registered within
one month of the placement date; a cer-
titicate for the jukebox must be issued by
the Register of Copyrights 20 days after
receipt of application and royalty fee pa-
ment; registration certificates issued by the
Copyright Office on or before February 19,
1978 be affixed to the machines by March 1,
1978; and certificates issued any time after
February 19, 1978 must be affixed to
jukeboxes within 10 days of issuance dates.

At the December meeting, to help
tamiliarize the Tribunal with coin machine
industry basics, AMOA president Don Van
Brackel showed the association’s new
audio-visual slide presentation, following
which AMOA representatives in attendance
answered questions.

AMOA GOES TO WASHINGTON — Members of the AMOA Government Relations Com-
mittee recently testitied before the newly created Copyright Tribunal, which was formed to
oversee implementation of the revised Copyright Law that goes into etfect Jan. 1, 15378.

Pictured in. the top photo are (I-r): Don Van Brackel, newly elected AMOA president; Fred

Granger, AMOA executive vice president; Garland B. Garrett, Sr., inmediate past presi-

ent; and the association’s legal counsel, Nicholas E. Allen, and his law partner, Michael

Bailey. Shown in the bottom photo are (I-r): Copyright Tribunal members Clarence L.

James, Jr., Douglas E. Coulter, Thomas E. Brennan (chairman), Mary Lou Berg and

Frances Garcia.
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About The Outlook For 1978

CHICAGO — What course will the coin ma-
chine industry take in 19787 Will the oper-
ator aggressively pursue a more equitable
commission split? What lies ahead in the
electronic versus electro mechanical flip-
per arena? How will phonograph sales fare
in 19787 These are a sampling of the ques-
tions Cash Box asked industry executives
in order to determine an estimable projec-
tion of what the new year will hold for the
coin machine industry.

“I think 1978 will be a good year for thein-
dustry,” commented Jon Brady of Brady
Distributing Co. in Charlotte, No. Carolina.
“Obviously, the electronic pinball machine
is here to stay and | see the electro mec-
hanical flipper slowly fading out.

“What interests me, though, is how this
will effect all of the electro mechanical ma-
chines currently on location in very large
numbers. Will we be able to sustain our nor-
mal pin sales or will this create a mildly dis-
torted market for the coming year? As a
distributor | know that there are limitations
in the number of trade-ins we can take so |
think that what the operator will probably
do is keep the machines onthe route alittle
longer.”

Phonograph sales were good through-
out 1977 at Brady Distributing, as Jon
noted, and he expects 1978to be “evenbet-
ter.

“My outlook for the new year is very op-
timistic,” he said. "I feel it will be a good year
for all factions of the coin machine indus-
try.

“Everyone, of course, has had to adjust
to a higher cost of operating,” he continued,
“but | think we are fortunate in that our in-
dustry has a lot more flexibility than most.
Changes are imminent, but they can't pos-
sibly come about overnight. An operator,
for instance, has many options open to him
for increasing his profit. From the 50/50
split, he can go to 60/40 or a guaranteed
minimum or a $2 service charge. | don't
mean to imply that this can be done easily,
but it can be done.”

Asked what he thought his biggest seli-
ing product would be in 1978 Jon un-
hesitatingly answered, “in terms of dollar
volume, it will be flippers.”

Return On Investment

Chicago operator Kem Thom of Western
Automatic Music, Inc., also expressed an
optimistic attitude, stating that he an-
ticipates a “better return on investment” in
the pinball business in 1978. The over-
saturation resulting from the legalization of
pins in Chicago in early 1977 will be con-
siderably relieved, according to Thom, and
he stressed that even though pins are stillin
an experimental stage in the city, he ex-
pects them to be among the top earning
pieces next year.

Phonographs will also maintain their ear-
nings, Thom noted. “The jukebox not only
opens the door for the installation of games
but, most importantly, it brings the patrons
into the location, and this is especially true
in adult locations. As operators, we are in

(continued on page 147)

THE JUKE BOX PROGRAMMER
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TOP NEW POP SINGLES

(THEME FROM) CLOSE ENCOUNTERS JOHN WILLIAMS (Arista 0300)
CURIOUS MIND (UM, UM, UM, UM, UM, UM) JOHNNY RIVERS (Big Tree 16106)
THE NAME OF THE GAME ABBA (Atiantic 3449)

TOUCH AND GONE GARY WRIGHT (warner Bros. 8494)

GOD ONLY KNOWS MARILYN SCOTT (Big Tree 16105)

IFICAN'THAVE YOU YVONNE ELLIMAN (Rs0O 884)

STAYIN’ ALIVE BEE GEES (Rs0 885)

MR. WRONG STARLAND VOCAL BAND (windsong 11168)

FEEL THE FIRE GINO VANNELLI (a&M 2002)

SANTAFLY MARTIN MULL (Capricorn0282)

TOP NEW COUNTRY SINGLES

1 WHATDIDIPROMISEHERLASTNIGHT MEL TILLIS(McA 40836)
2 DOILOVEYOU (YES,INEVERY WAY) DONNA FARGO (warner Bros. 8509)
3 IWISHYOU WERE SOMEONEILOVE LARRY GATLIN (Monument 45-234)
4 WOMANTO WOMAN BARBARA MANDRELL (ABC/Dot17736)
5 DON'TBREAK THEHEART THATLOVES YOU MARGO SMITH (warner Bros.
8508)
6 SHAKEMEIRATTLE CRISTY LANE (LSGRT 148)
7 ILOVEYOU,ILOVE YOU,ILOVE YOU RONNIE McDOWELL (Scorpio/GRT 149)
8 SHINE ONME JOHN WESLEY RYLES (aBC/Dot 17733)
9 YOUKNOW WHAT JERRY REED AND SEIDINA (RCA JH-11164)
10 THROWIN’ MEMORIES ON THE FIRE CAL SMITH (mMca 40839)
1 AIN'T GONNA HURT NOBODY BRICK (Bang735)
2 ALWAYS ANDFOREVER HEATWAVE (Epic 50490)
3 I1LOVEYOU DONNA SUMMER (Casablanca907)
4 PLAYING YOUR GAME BABY BARRY WHITE (20th Century 2361)
5 IT'SYOUTHATINEED ENCHANTMENT (Roadshow/UA 19370)
6 YOUAREMYFRIEND PATTILaBELLE (Epic50487)
7 BABY,BABYMYLOVE'SALLFORYOU DENIECEWILLIAMS columbia3-
10632)
8 LET'SHAVESOMEFUN BAR-KAYS (Metcury73971)
9 MYREASONTOBEIS YOU MARILYN McCOOQ/BILLY DAVIS, JR.(aBC 12324)
10 LADYLOVE LOURAWLS (Phila.Intl./CBS 3634)
1 THEGOODBYE GIRL DAVID GATES (Elektra45450)
2 SOMETIMES WHEN WE TOUCH DAN HILL (20th Century 2355)
3 MAKIN'LOVEIS GOOD FORYOU BROOK BENTON (01d World 1100)
4 CANDLEONTHE WATER HELEN REDDY (Capito14521)
5 JUSTTHE WAY YOU ARE BILLY JOEL (Columbia3-10646)
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woodhue®

For those locations with character that promote sociality, the
Woodhue presents liveliness with eminence. A new stand-up-and-
be-counted shape.

Woodhue impresses. And causes good things to happen for you.
More play, more profits.

K Provide better programming for the location with the exclusive
MEMOREC feature.

T Advanced design . . . increased profits.
YOUR return on OUR investment.



COIN MACHINE

Sega Beginning Shipment Of New
‘Heli-Shooter’ & ‘Sega Soccer’ Games

Gottlieb Releases New ‘Gridiron’ Pin
With Many Exciting Play Features

| LOS ANGELES — Sega is currently ship-
ping two games that were introduced at the
AMOA Expo in Chicago — “Heli-Shooter"
and “Sega Soccer." Both pieces feature
superb design and adjustable timing.

A sit-down arcade game, Heli-Shooter
simulates a true-to-life helicopter flight by
projecting a three-dimensional image on
the viewing screen. The player maneuvers
through enemy skies using a throttie con-
trol stick to speed up or slow down and two
| pedals to control side-to-side motion.

Military targets marked in red appear on
the screen as the player streaks over ene-
my territory. Missiles, launched by depres-
sing the firing button on the control stick,
streak toward the target with a burst of
yellow flame. When a hit is scored, the
target explodes in a burst of flame.

Taped “chopper” sounds add to the ex-
citement of the game.

The player scores 500 points for hitting
enemy fighter planes parked on the runway
below. Hitting other targets scores 200
points.

When the player achieves over 3000
points, he receives 45 seconds of extended
play. Pricing is set for 50 cent play.

Sega Soccer

Shown at both the AMOA and Parks
Show in New Orleans, Sega Soccer is a fast
action, two-player game with 24 kick-out
holes in the playfield. Each hole has aletter
and color combination that corresponds to
a set of letter and color buttons in front of
the players. Each player tries to beat his op-
ponent in selecting the correct button com-
binations to kick out the ball.

The object of the game is to kick as many

balls as possible into the opponent’s goal.
Each time a goal is scored, a new ball auto-
matically pops into play from a chute on the
side.

CHICAGO — “Gridiron” is the new 2-player
pinball machine being released by D. Got-
tlieb & Co. and, as the name implies, it is
loaded with action-filled play features.

Especially outstanding is the noted Got-
tlieb “center shooter” concept by which the
ball enters at the center of the playfield, to
provide wider, faster action. There are 11
rollovers for advancing 10, 30 or 50 yards
and scoring touchdowns; and four football
targets for getting single points. The spinn-
ing target scores 10 yards per turn and
players can get specials for total high score
as well as high point score. Two exclusive
Gottlieb vari-targets score 1000 to 5000
and allow for touchdowns on maximum
hits.

The football theme is carried through in
the entire design and cabinetry of the new
model.

Operators are invited to view the new
piece, which is being displayed in Gottlieb

‘Heli-Shooter’
EaE ! distributor showrooms.

W ‘ :":
LV

CHICAGO — Adbvertising Posters Com-
pany here has taken the picture from the
back of the pinball game and put it on the
wall. The firm's new Pinballbilia series of
framed glass plates are reproductions of
popular late 1930s pinball games graphics.

Bushwack, an exciting scene of Indians
overtaking a stage coach, and Pirates Gold,
showing a rugged band of pirates led by a
swashbuckling female, capture the
nostalgia of a bygone era. Six different
designs are available.

‘Sega Soccer’

Home Decorating Turns To Pinbali

Pinballbilia plates have each color in-
dividually silk screened by hand on tem-
pered glass, just as the originals were
produced.

Framed with bright chrome facings and
brushed chrome sides, each panel
measures 20" wide x 22" high.

For further information contact Ray
Roberts, sales manager, Advertising
Posters Company, 1500 North Halsted
Street, Chicago, lllinois 60622. Phone:
(312) 642-1300. i

Amerncas

ame Equipment HQ.

C.A. Robinson
and Company

Al Bettelman

Proudly Representing:

Allied Leisure  Ramtek
Americoin  PSE
Atari-Kee  Sonic
Bally Stern
Brunswick  Tournament Soccer
Exidy U.S. Billiards
Frantz Valley
Meadows  Polaroid
Midway  Gremlin
Mirco Namco

The Friendliest Sales & Service Force In The U.S.A.
Domestic And Export Inquiries Invited

Hank Tronick IraBettelman
Lance Hailstone Joe Farney Sandy Bettelman

C.A. Robinson & Co.

2301 West Pico Blvd., Los Angeles, CA 90006

Mike Hall
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1977 In Review: A Synopsis

‘continued fram page 144)

nessee ... Atari releases “Dominos 4"
cocktail table ... U.S. Billiards intro’s
"Video Pool" uprightgame. . . “Car Polo"is
released by Exidy ... The 5th annual
AMOA regional seminar is held in Denver
... NAMA announces expansion of its '77
annual convention to include a special hall
for coin-op equipment . .. Atari intro's its
first flippei "The Atarians” .. . AMOA's an-
nual board meeting is held in Houston . . .
Seeburg releases “Hutch” furniture model
phono ... Gremlin releases “Commotion”
1 and 2 cccktail tables . . . Bob Sherwood
joins Cinematronics as marketing director
... Compact 469 phono is released by
Rock-Ola ... Universe Affiliated Inter-
national delivers Playmatic’s “Speakeasy”
pin...NAMA’s Western Convention is held
in California.

APRIL: Meadows announces planned
purchase of Fun Games’ inventory ...
Midway intro’s “Boot Hill” . . . Gremlin ap-
points Young & Rubicam to handle PR . . .
Bally negotiates to buy Atlantic City Hotel
for operation as a hotel-casino ...
"Camelot” furniture model phono is intro'd
by Rowe ... “Triple Hunt" is released by
Atari ... Williams debuts “Liberty Bell” 2-
player ... "Big Hit" 2-player flipper is
released by Gottlieb . . . Jerry Marcusis ap-
pointed financial and administrative vice
president at Empire ... Midway intro's
“Double Play” ... Conflict of NAMA and
AMOA corvention dates (and locations) is
the talk of the trade once again. AMOA
board, hawever, resolves to maintain
Chicago as its convention site but continue
its efforts to arrange concurrent dates

whenever the NAMA show is held in
Chicago ... Stern Electronics appoints
Stephen Kaufman marketing director . ..
“Bronco” 4-player is released by Gottlieb

. Bally releases "Night Rider" in elec-
tronic and electromechanical versions . . .
Rock-Ola intro’s 467 “Princess” compact
phono ... After 14 months, Midway's “Sea
Wolf” remains a hit and is back in produc-
tion ... Atari names Marshall Caras
marketing director for coin-op division.

MAY: Stern releases "Rawhide" 4-player
... Gremlin launches unique U.S./Euro-
pean promo campaign to intro “Hustle” . ..
“Embargo” is released by Cinematronics

NSM's chief engineer, Rupert
Mosinger, arrivesin U.S. to conduct service
schools on the German-made phono line
... Bally holds its first series of schools on
electronic pins and draws heavy U.S. and
foreign attendance ... Meadows cancels
its purchase agreement for the Fun Games
inventory ... John Trucano’s annual So.
Dakota 8-ball tourney draws mass media
coverage and an appearance by the Gov-
ernor...D. Gottlieb & Co. joins AMOA and
reserves exhibit space for the '77 exposi-
tion, marking its first official appearance at
the show. The factory celebrated its 50th
anniversary in 1977 ... “Sprint 8" arcade
piece is intro'd by Atari ... Lowen
Automaten ships its first full line of solid-
state NSM phonos into the U.S.

JUNE: Bally signs multi-million dollar
agreement with Montgomery Ward & Co.
department store chain for marketing its
home consumer product ... New audio-
visual training program is developed by

(continued on page 149)

IN MACHINE

Industry Execs Are Optimistic
About The Outlook For 1978

(continued from page 144)

the businegs of selling entertainment, and
rather inexpensive entertainment at that.
While a game satisfies the individual who is
playing it, jukebox music provides enter-
tainment for everyone within earshot.”

Turning to equipment pricing and the
current commission structure, Thom said
he strongly favors a weekly service charge
as a means of increasing the operator's
revenue. He mentioned a figure of at least
$4 per machine.

“Our expenses are increasing rapidly so
to come out ahead we must make the ma-
chines pay their own way and a service
charge is certainly one of the methods we
canuse.” He added that in order to survive
intoday's marketan operator must become
“more business minded” and develop a
sharp sense of “salesmanship” since it is
frequently necessary to “sell” a location on
an idea or product which, in the long run,
often proves to be mutually profitable.

Speaking for Rowe International, com-
pany president Merrill Krakauer noted that
the next 12 months will reflect a significant
“increase in our market share” and "‘an ex-
cellent sales year for Rowe.”

Krakauer bases his projection on the
current widespread acceptance of the fac-
tory’s new R-82 phonograph line, which is
characterized by dramatic new styling and
design as well as innovative features such
as the “Memorek” and “Playmaker.”

“I can't estimate what the complete pic-
ture will be in terms of total phonograph
sales,” Krakauer continued. “Whether or

not there will be substantial gainsin the new
year remains to be seen. But I'm confident
as far as Rowe is concerned, sales will be
better in 1978 than in recent years, largely
because of the outstanding appeal ot our
product line.”

Exidy Expands Its
Marketing Dept.

LOS ANGELES — New appointments
within the marketing department of Exidy
Inc. were recently announced by Paul C.
Jacobs, vice president of marketing.

Inda Trinwith, formerly traffic manager,
has been promoted to the position of
marketing administrator. She will be
responsible for the coordination of all sales
and shipping between Exidy and its
worldwide distributor network.

Watner

In addition, Hal Watner has been appoin-

ted as sales representative for Exidy. Wat-

ner's previous experience in the coin-

operated games industry includes sales

positions with Ramtek and Meadows
Games.

Triple Hunt™

Destroyer™

Starship 1™

Sprint 4™

The Atarians™

Canyon Bomber™

Breakout™

Time 2000™

Sprint 2™

More innovation, more reliability, more choice. Games that are
| designed and earnings-tested to return more on your invest-

Triple Hunt™ Single

ATARI

Airborne Avenger™

leader on vour profit team. Ge- all the details from your local

| Presenting the Superstars! More winning product than anyone ment. In any type of location. Put a superstar from the industry
else can offer. More dynamite video and pinball attractions.
Atari distributor now. Or contact us for referral at 1265)

Borregas Avenue, Sunnyvale, CA 94086. (408) 745-2500.

Super Bug™

Night Driver™

) : wirner Communicarons Company
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'Brandt Introduces New High Speed
Coin Wrapper With Unique Features

WATERTOWN, WIS. — Speed, simplicity,
| quiet operation, infrared stack detection
and adaptability are one-of-a-kind features
of a newly introduced automatic coin wrap-
per from Brandt, Inc.
Built on a roll-about stand for easy
x mobility, the Model 1780 produces up to 24
wraps of coin per minute for financial in-
| stitutions, vending companies, super-
‘ markets, retail stores and other large
volume money handlers. A minimum num-
ber of settings is necessary for total coin
packaging and changeover of denomina-
tions.

2T At B W

Infrared Detector
The machine's infrared stack detector
senses a disturbed coin stack. And coins
smaller than the denomination being
packaged will offsort.

counting and verifying, the Model 1780
When used for high speed batch- stops in batches from five to 99,995. The

batch select mode may be set in incre-
| u. s. MARSHA LL ments convenient for bagging, with easily
! installed bagging attachment, and verifying
i of bulk coin.

The 1780’s double-bin container is on
wheels for easy, quiet movement to a
variety of environments without creating
any disturbance. The machine's modular
design permits the addition of auxiliary
equipment as the user's coin packaging
needs increase.

Optional equipment for the Brandt coin
wrapper include a large paper roll feed
mechanism capable of supporting a 16-
inch roll for 8,000 wraps without paper
change. Also available is a boxing
mechanism which serves several 1780's set
up in a series for palletizing and/or boxing
of coin for storage purpose.

For further information about the
machine and its capabilities, contact
Brandt, Inc., Watertown, Wisconsin 53094.
The firm maintains nationwide sales and
manufacturing facilities serving users
throughout the U.S. and Canada.

| J. F. FRANTZ MFG. CO.
1940 W. Lake St.
Chicago, lll. 60612
Tel. TAylor 9-2399

’
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from

reefingd
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WSS RLD WIDE distributors co.

EN\l~4
Q™Q A DIV, OF AMERICAN RECREATION GROUP
2730 W. FULLERTON AVE., CHICAGO, IL 60647
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Merchandising A Music Route

by Frank Manners

CHICAGO — A survey of jukebox operators
in the midwest has revealed that, although
music in general may be alive and well,
phonographs often require intensive care
and two major worries confronting the
music operator: getting the jukebox into the
location and, once installed, getting it
played.

Invariably, when seeking out locations
the operator solicits those that are predis-
posed to the phonograph. He picks up
leads through word of mouth referrals or
“it's who you know" clout. The preferred
spots are the round-the-clock truck stops,
heavily populated taverns, jaunty singles
bars and hillbilly establishments where
patrons literally like to cry in their beer to
the accompaniment of a melancholy coun-
try song. The location owner's predisposi-
tion to the phonograph, however, actually
translates into “what's in it for me,” as the
operator soon discovers, so he must then
address himself to the location’s needs and
convince the owner that a jukebox will con-
tribute to his business as a whole, without
any capital outlay.

Attracts Customers

A phonograph will provide continuous
music to liven up the place, attract more
people, and putthem in a convivial mood so
that they will eat and drink more. As a
further measure, the operator assures the
owner of impeccable repair service, that
the box will be kept clean, the music current
and all systems working. After all, anything
over two hours down time makes the loca-
tion fume and, of course, takes its toll on
collections.

If this logical appeal flounders, further
steps must be taken by the operator. He
may add sweeteners like quad sets, mike
kits, motorized remotes, and all manner of
accessories. He may rent the jukebox for a
minimum and let the owner keep the over-
age. He must bear in mind, though, that he
must come up with some incentive to ce-
ment the deal.

Promote For Profit

Once installed in a location the jukebox
should be promoted in order to make it
profitable. Techniques are simple and un-
sophisticated. in fact, the fate of the phono-
graph rises and falls, in many instances,
with the ministrations of the barmaid or
cocktail waitress. She encourages juke-
box play, tries to overcome the inertia of the
customers, and gets them to donate quar-
ters or donates them herself. In go-go
spots, the dancers won't dance unless the
patrons put quarters in the jukebox. Some-
times the onus of promoting falls on the
bartender. He receives marked coins from
the operator to drop in the jukebox, the
philosophy being that once the initial im-
petus is provided, someone will keep the
box going.

Dice are a popular promotional tool. With

the pay or listen variety, the customer rolls
against the bartender or his fellow custom-
ers to either “pay” or “listen.” With regular
dice, several customers ante a quarter and
the winner collects and then selects the
records.

The operator assists in the music mer-
chandising by constantly updating the
stacks of records and highlighting new
releases with colored title strips. He may in-
stalt a dollar bill validator, hoping that the
customer will opt for volume play discount
or be too lazy to ask for change. He may
even move the box around within the loca-
tion until he finds the ideal spot. As a
negative promotion, he discourages the
bartender from using the television, radio,
or anything that will distract from the
phonograph.

Unexpected Play

In contrast to conscious, planned mer-
chandising there exists the unplanned, un-
expected juke play. This play originates
spontaneously in the social setting of the
bar. For example, keen-eyed observers
notice that young girls generate interest in
playing the music. They hang around the
juke making a selection, and before you
know it, young guys are suddenly hanging
around making a selection, too. Ineluctably
they are magnetically drawn together. The
phonograph is an ice-breaker, a means for
guys and dolls to make contact.

However, soliciting and promoting have
fallen on evil days and the phonograph’s
once uncontested dominance has beenun-
dermined by competition gnawing raven-
ously into the profits. First came television,
which lured patrons to the set for special
programs and sporting events; then the
FM-radio units, which give away what the
jukebox asks you to pay for. One disgrun-
tled operator reports that he went into one
of his locations where collections had tum-
bied only to hear the FM radio blaring. He
chided the bartender, "How can | make any
money with that on?” The bartender in-
nocently replied, “Well, if they want to play
the juke, we turn off the FM."

The chief antagonist, though, is disco.
How can the phonograph compete with the
expensive sound system, live bands, and
record spinners that the location employs?
Can quad units match $15,000 worth of
speakers, amplifiers and powerhouse
sound? In these instances, the jukebox is
often relegated to intermission work or fill-
in before the band starts pumping and
grinding.

The phonograph, however, is still con-
sidered by many to be the backbone of the
route. It is an institution in the neighbor-
hood tavern and singles bars and an in-
tegral part of the decor and the ambience of
the establishment. And no one should un-
derestimate the jukebox as the esteemed
harbinger ushering profitable games into a
location.

1978 State Association Calendar

Jan. 13-15; Music Operators of Minnesota,
annual conv.; Holiday Inn Central; Min-
neapolis, MN.

Jan. 20-21: Oregon Amusement & Music
Operators Assn.; annual conv.; Embar-
cadero, Newport; OR.

Feb. 3-5: South Carolina Coin Operators
Assn.; annual mtg.; Carolina inn; Co-
lumbia, SC.

Mar. 31-Apr. 1: Music Operators of Michi-
gan; annual conv.; Michigan inn; South-
tield, MI.

Apr. 7-9: Florida Amusement Merchandis-
ing Assn.; annual conv.; Marriott Olym-
pic Villas; Orlando, FL.

April 21-23: Wisconsin Music Merchants
Assn_; spring conv.; Abbey Resort; Fon-

tana, WI.

May 19-21: New York Music & Amusement
Assn.: annual conv.; Stevensville Coun-
try Club, Swan Lake, NY.

June 2-3: Ohio Music & Amusement AssO-
ciation; annual conv.; The Columbus
Hilton Inn; Columbus, OH.

June 8-10: Music Operators of Texas; an-

nual conv.; La Quinta Royale; Corpus
Christi.

July 21-22: Montana Coin Machine Oper- |

ators Assn.; annual conv.; Fairmont Hot
Springs Resort, near Butte, MT.

Sept. 22-23: Amusement & Music Opera-
tors of Virginia; annual conv.; John
Marshall Hotel; Richmond, VA.
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fcontinued from page 147)

Rock-Ola . . . Midway releases “Road Run-
ner” ... Russ Eckel is named general
manager of Rowe's Dedham distributor-
ship . .. "Hang Glider” 4-player is released
by Bally ... Chuck Arnold becomes field
sales manager for Rowe ... The summer
Consumer Electronics Show is held in
Chicago with numerous coinbiz firms ex-
hibiting home product . . . Bally accelerates
its home market activity with introduction of
"“"Evel Knievel” home model and
| Professional Arcade TV Center ... AMOA
president Garland Garrett and a team of
association officers meet in Washington to
outline a plan of implementation of the
copyright law ... Shaffer Dist. and U.S.
Billiards sponsor a statewide 8-ball pool
tournament in Ohio, with some 200 loca-
tions participating ... Atari premiers six
new home video machines ... Merrill
Krakauer is elected president of Rowe Intl.
... "M-79 Ambush” is released by Ramtek
... Belam appointed to export Wico home
pin ... “Big Deal” 4-player pingame is re-
leased by Williams . .. AMOA launches its
first association sponsored training
program ... Exidy premiers “Score” ...
“Jungle Queen" 4-player is released by
Gottlieb . . . Atari expands into the fast food
business with premier of “Pizza Time
Theater," housing an assortment of more
than 30 c¢oin-op games ... United’'s
“Cherokee” shuffle alley is released by
Williams.

JULY: “Meadows Lanes” video bowling
game is relgased by Meadows . . . Sternin-
tro's “Disco” 2-player pin ... Rock-Ola in-
tro’s “Grand Salon" console phono. . . Len
DeGroot is named director of sales and
service at Gremlin ... Michigan ops are
faced with threatening pinball legislation
... Bally goes full-scale into electronic pin
| production with release of “Evel Knievel.”
And New Jersey youth Bruce Condella
uses it to set new world pinball record at

marathon event in Atlantic City . . . “Robot
Bowl"” is released by Exidy . . . Atari intro's
“Drag Race” and “Pool Shark” ... Sega

Center family amusement arcade opens in
Montclair, Calif. . . . Atari opens east coast
facility, with Howard Rubin as eastern
regional sales manager ... Norman Gold-
stein’s "“open letter” statement, proposing
increased play pricing and adjustment in
commission split, is the talk of the trade . . .
Gremlinintro's “Ten Pin” wallgame . . . U.S.
government’'s proposed coinage changes
| attract industry attention ... Midway
changes name of Road Runner to “Desert
Gun” to avoid possibility of infringement
problems . Stern intro's “Pinball" 4-
player . .. Matt Russ is made senior vice
president of marketing at Rowe; Harry
Williamson is appointed vice president and
general manager of distrib operations . . .
Florida passes replay bill . . . “Guided Mis-
sile’ is intro’d by Midway.

AUGUST: “Kick-Off" 4-player pin is re-
leased by Bally ... TUM Corp. moves its
sales and manufacturing facilities to larger
space in Elgin, lll. ... Mirco releases
“Super 21" cocktail table ... Briarwood
debuts newhome pinline. . . “Starship I is
released by Atari ... "Quarterback 2-
player is released by Bally ... IAAPA
Chicago headquarters moves offices to
suburban No. Riverside, Ill . . . Veteran op
Harry Snodgrass, a past president of
AMOA, dies at 72 . . . Bally releases “Eight
| Ball"4-player, which later becomes the big-
| gest selling pin in its history ... “Centi-

grade 37" 1-player is released by Gottlieb

... Belam is appointed to export Exidy line

. Midway holds its first parts seminar . . .

Shane Brakes is appointed international
! sales manager at Belam . . . Gottlieb intro’s
|

“Jet Spin” 4~player.

SEPTEMBER: AMOA announces
nominations for '77 jukebox awards ...
Atari debuts “Time 2000" pinball machine
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... Valley intro’s adjustable coin system for
its Big Cat drop chute table . . . Gottlieb ap-
points Marshall Caras vice president of
marketing . . . Coinbiz mourns the death of
Mike Munves, who died attheage of 85 . . .
“Rancho” 2-player released by Williams.. . .
Stan Jarocki is appointed director of
marketing at Midway ... Seeburg an-
nounces plans to sell its Chicago-based
products division Stern Electronics
purchases Universal Research Labs ...
“Star Cruiser” is released by Ramtek . . .
Rowe holds national distrib meeting and
new product showing in Arlington, Va. . ..
Bally's huge "“Big Foot” pinball machine
debuts on network TV ... “Argosy” 4-
player pin is released by Williams ...
Gremlin intro's “Depth Charge” ... Lyle
Elliott is named international sales
manager for Brunswick's Briarwood Divi-
sion ... Rhode Island op wins a 280 Z
automobile in Midway sweepstakes.

OCTOBER: Columbus branch of
Cleveland Coin moves to more prestigious
location ... Kenny Rogers and “Lucille”
dominate AMOA Jukebox Awards in three
categories . . . Atariintro’s “Super Bug"” . . .
Bally adds Dennis Hotel to Atlantic City
holdings . . . “Laguna Racer” is released by
Midway ... Alfred W. Adickes of Nova in
Hamburg is honored on his 50th anniver-
saryin coinbiz. . . Sternintro's its first solid-
state pin called "Pinball” . . . Exidy debuts
“Robot Bowl” in a cocktail table ... New
Orleans operator Andrew Monte dies at 78
... Georgia ops forms state association . . .
Gremlin intro's “Hustle” in a cocktail table
... A Bally “Fireball” home pin, purchased
by Chip Carter, is installed in the Plains,
Ga. home of President Carter ... “Super
Spin” 2-player is released by Gottlieb . . .
Deutsche Wurlitzer holds international dis-
trib meeting and new product showing in
Spain ... Rock-Ola’s vice president and
treasurer Art Ehlert dies at 61 ... Japan
Amusement Trade Assn. show in Tokyo at-
tractsincreased U.S. interest. . . The music
and games exhibit at NAMA's annual trade
show, a first this year, attracts lukewarm
coinbiz interest. Convention itself,
however, is a big success ... Rock-Ola
holds annual new product introduction in
Palm Beach, Fla. . . . Coinbiz mourns death
of Jerry Janda of New Way Sales in Canada
... Texas State Technical Institute offers
comprehensive training program on music
and games . . . Unique pinball art exhibit is
heldin New York . .. AMOA's'77 exposition
is rated as the biggest in the association’s
history.

NOVEMBER: BIll DeSelm retires as
sales manager for Williams and Leonard
Nakielny is appointed to the post. .. Bally
launches “Super Shooter” national pinball
tournament at Aladdin's Castle game
rooms across the country . .. Ed Wiler is
appointed view president-sales atRowe. . .
Jack Manning, Jr. is appointed vice presi-
dent of distrib operations at Rowe . . . Uni-
verse Affiliated intro's Playmatic’'s “Space
Gambler” solid-state pin . . . “Safari” is re-
leased by Gremlin ... Gottlieb intro’s
“Golden Arrow” single player pin ...
Record exhibits and attendance mark the
1977 IAAPA show in New Orleans . . . “For-
mula M Vroom™ is Mirco's new solid-state
cocktail table . . . First Maryland 8-bali tour-
ney is set, under sponsorship of SEFCO
Dist. and U.S. Billiards ... Universe
markets Japanese made “Mole Hunter” . . .
Merger of Ebonite and Fischer is an-
nounced, with latter’s manufacturing and
distribution facilities moving from Missouri
to Miami Lakes, Fla. ... Coinbiz mourns
death of Pete Geritz (Mountain Coin) in
Denver.

DECEMBER: “M-4" is released by
Midway . . . Atari intro’s “Canyon Bomber”
... Michael Stroll is appointed president of
Williams Electronics, Inc. . .. New “Sprint

{continued on page 150)

3rd Annual N.O. 8-Ball Tourney Held

NEW ORLEANS — 96 of the top pocket
billiards players in the New Orleans area,
including two with severe physical han-
dicaps, clashed recently for a share of the
$2,400 cash pot in the third annual Greater
New Orleans Coin-Operated 8-Ball Tour-
nament.

Hosted by Bob Nims, tournament direc-
tor and president of A.M.A_ Distributors, the
playoffs were held Nov. 27 at the Marriott
Hotel here. The finalists were broken down
into three divisions (A,B,C), with winners
trophies going to the 32 sponsoring busi-
ness establishments.

In the best three-out-of-five champion-
ship match, Al Bonife defeated bill Tren-
tecosta in four games to win the Class A ti-
tle. Bonife received a check for $500 and
Trentecosta collected $250 as runner-up.

Class B honors went to Charles
Blanchard, who claimed the $300 first prize
by defeating Frank White. White picked up
$150for himself and a trophy for his qualify-
ing location.

John Washington, playing out of New
Orleans’ Charlie’s Corner, won the Class C
title by defeating Douglas Winslow in four
games. Washington was awarded $200 for
his efforts and Winslow received $100.

Handicapped Players

Grover Hinson, who lost one hand in a

dynamite accident, finished fifth in the

Class C division and received $25. Dalton
Bourg, paralyzed from the waist down and
confined permanently to a wheel chair, was
eliminated earlier in the matches. Both
players received resounding applause
from the nearly 400 spectators in the hotel’'s
Grand Ballroom.
Additional Prizes

Players finishing in third through eighth
place, in each class division also received
cash prizes. Each of the 96 finalists were
given official baseball caps with a “New
Orleans 8-Ball Championships” patch
when they registered.

The 1977 championship playoffs at the
Marriott Hotel — scene of the tourney finals
for the past three years — climaxed nine
weeks of qualifying rounds held at each of
the 32 locations in New Orleans, Algiers,
Gretna, Harahan, Kenner, Metairie and
Marrero, La.

Over 4,000 men and women pool players
competed in the qualifying rounds. The
overall tourney awarded 382 cash, mer-
chandise and trophy prizes with a total
value of over $10,000.

U.S. Billiards, Inc., Amityville, N.Y., inter-
national makers of coin-operated pool
tables and other amusement games, again
sanctioned the Greater New Orleans tour-
ney as it has done since the event's incep-
tion.

Season’s
Greetings

TO ALL OUR
OPERATOR
AND
DISTRIBUTOR
FRIENDS

®
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TOURNAMENT WINNERS — The recently held third annual Greater New Orleans Coin-
Operated 8-Ball Tournament attracted 96 finalists and 400 spectators for the cham-
pionship rounds, heid at the New Orleans Marriott Hotel. Pictured above are (I-r): tourna-
ment host Bob Nims; Al Bonitfe, Class A champion; Jerry Nims; and Bill Trentecosta, Class

A runner-up. (See story on page 149)

{continued trom page 149)

4" from Atari. . . Ramtek debuts solid-state
“Boom Ball” arcade game at New Orleans
Parks Show and announces plans to ex-
pand its product scope into the amuse-
ment parks market . . . Valley intro's home
table . .. “Fire Queen” 2-player is released
by Gottlieb ... Coinbiz mourns death of
Wico's Ed Ruber at 48 . . . Pete Entringer is
elected president of Advance Dist. (St
Louis) . .. Annual 3-day State Music Dist.
show in Dallas attracts record attendance
... Exidy changes cosmetics of its popular
“Circus” piece ... Williams launches a
comprehensive program of service schools

1977 In Review: A Synopsis

on solid-state pins . . . New York distributor
Harry Berger of Manhattan Coin Machine
Co. dies at 61 ... Over and above the big
emphasis on solid-state electronic pinball
machines, it was apparent throughout 1877
that the coin machine industry appeared to
be abandoning its low profile, in favor of a
more visible image and, following the lead
of such companies as Bally and Atari,
began leaning heavily towards promotion
and public relations efforts on both a local
and national level. A continuation in 1978
should lead to an even greater public
awareness of the industry, as well as its
product . . . Happy Holidays.

SEASON'S
GREETINGS

WILLIAMS® ELECTRONICS, INC.

3401. N. California Ave., Chicago, lllinois 60618

®
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We'd like to extend holiday greetings to everyone in the coin machineindustry and express
our good wishes for the coming year.

STERN ELECTRONICS, INC. prexy Gary Stern and marketing director Stephen
Kaufman are chalking up 1977 as a most exceptional year of progress for the relatively new
company, which will actually be merely a year old at the start of '78. But what a year it has
been — especially in the latter months when the firm’s first solid-state flipper “Pinball” was
born, and has since developed into a “phenomenal seller,” to quote Kaufman. Now that
they're firmly entrenched in the solid-state arena, the trade can look forward to afollow-up
model called “Stingray” which, Steve said, has tested out superbly and is now in the
process of being sample shipped to distributors. Watch for it.

ROWE PHONOGRAPHS, namely the popular new “Woodhue" and “Black Magic,”
remain in the spotlight at Atlas Music Co. — and Sam Kolber maintains the situation will be
the same next year at this time, since present demand indicates that 78 will definitely be “a
big year for Rowe.” Also contributing to heavy business activity at Atlas these days are the
Allied Leisure solid-state pins, such as *Hoe Down” and “Super Picker.” Sam said they're
being very well accepted — and to add to their appeal, the priceis right. Next model due for
release shortly is called “Get Away.”

A STEADY PROCESSION of operators visited the Empire Dist. premises for the recent
Rock-Ola Showing — which was a catered affair, we might add. “Sybaris” was the star at-
traction and the distrib took quite a few orders for the new model.

SANTA VISITED RHODE ISLAND a little early this year, Dec. 14 to be exact, and in the
guise of Midway's director of sales Larry Berke. Occasion was the presentation of a 1978
280 Z Datsun to West Warwick operator Ray Muschiano, who was the big winner in the
Midway “280 Zap” sweepstakes. Santa’s helper was Bob Mahoney of Robert Jones Int'l.-
Dedham, where the entry was deposited. Don't know who was more excited, Larry Berkeor
Ray Muschiano, but the latter's comment upon receiving the keys was “Ican’'t believeit. I'm
just a small operator and never thought | stood a chance of winning."” lronically enough, the
name of the dealer that delivered the car happens to be Midway Datsun Dist. of suburban
Boston.

FOR THE PAST COUPLE OF MONTHS Johnny Frantz and Mike Donley of J. F. Frantz
Mfg. Co. have been devoting full-time effort to processing the load of orders written during
AMOA. The 1977 show was a very good one for the firm, as Mikehappily noted, and among
the most in demand pieces are “Big Top,” the antique looking counter model premiered at
the show, and “U. S. Marshall,” which has been a successful item for Frantz for several
years. Mike mentioned that both models were also shown at the mid-December Paris ex-

EASTERN FLASHES

The recent UJA-Coin Machine Division testimonial honoring Bert Betti of Betti Industries
was a big success, as expected. Event was held atthe New York Hilton and a full gathering
of Bert’s friends, associates, et al, were on hand to pay tribute . . . December being “Rock-
Ola Month,” factor distributors throughout the east have been holding individual showings
of the new line . . . John Forbeck of the See North Dist. Albany branch was in Chicago last
week to attend the special electronics service course sponsored by Williams Efectronics,
Inc. Factory's “Hot Tip” solid-state pingame, which was the subject of the school, is cur-
rently getting agood workout on the showroom fioor, from what Sid Gordon tellsus. “We're
taking orders,” he said, and based on operator enthusiasm, itis obvious that this model is
creating a “new dimension in player appeal.” He talked a little about 1978, which is just a
few days away, and expressed an attitude of optimism. He cautioned operators, however,
to “make up their minds to change the present commission split,” in view of the high prices
of music, games, etc., or face the possibility of “folding up their tents and going out of
business.” Incidentally, as we spoke with Sid, the weather in Albany was taking another
turn for the worse. Since early December they've had sporadic outbursts of ice storms, 21
below zero temperatures and awful weather, which made for spotty business conditions.
Looks like another one of those bad winters . . . Weather is also playingaroleinthe current ‘
business picture at Bilotta Dist.-Newark. In this case, much too much snow, making it dif-
ficult for customers to get around and shop. On the bright side, however, Pat Bilotta tellsus
the “Meadows Lanes” bowling game is a consistent seller for him and he expects to do
good business with the newly arrived Exidy “Circus” which, he feels, is especially appeal-
ing 'cuz "it's easy to understand and easy to play!” Due in shortly is the Cinematronics
“Space Wars.” Musicwise, the Wurlitzer line is selling well and should be even more suc-
cessful in '78 since, as Pat sees it, ops who deferred phono purchases are due to update
their music routes and really go on a buying spree.

CALIFORNIA CLIPPINGS

Paul Jacobs, vice president of marketing for Exidy, said the firm's new “Circus” video
game is heavily back ordered, which he feels will keep the factory busy at least through the
spring. Paul noted further that Circus was an excellent follow-up to “Robot Bowl,” its
predecessor. "It was a big year for us, having Robot Bowl and Circus back to back,” he
said. “We wound up our calendar year in a very favorable position and we're off to a good
start for next year.”

PORTALE AUTOMATIC SALES' initial shipment of the new Rock-Ola model 474 pho-
nograph is “sold out,” according to executive vice president Tom Portale. Looking ahead,
Tom predicted "a dramatic upturn in phonograph sales in '78." He added that he is op-
timistic about the business outlook for the coming year, based in part on the performance |
of the firm’s recently opened San Francisco branch. The distrib was rocked earlier thisyear
by the death of Tom'’s father, Bob — a loss that was shared by the entire industry.

IN RECAPPING THE HIGHLIGHTS OF 1977, Atari's Don Osborne gave much of the
credit to the firm's network of distributors. “We are very pleased with the efforts of our dis- |
tributors,” he said. “They have done a great job for us.” Don said that Atari looks to make
greater inroads into the pinball and phonograph marketin'78. This year marked the firm'’s
entry into the pinball field with the introduction of three solid-state pieces, “Atarians,”
“Time 2000” and “Airborne Avenger.” In addition, Atari recently finalized an agreement to
distribute the German-based NSM phonograph line in the States.
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WANTED

WANT Seeburg AY 160. DS 160, LPC-1, LPC-480. Electra.
Fleetwood. 8S 160. L.S-1. LS-2 We pay cash and pick up
our truck unpacked UNITED STATES AMUSEMENTS. 2
W Northtield Road. Livingston. N.J. 07039. {201) 992-
7813

WANTED: Cash paid for late model used pins. Premium

paid for Wizards. Fireballs. Four Miilion B.C.. Champ. Nip
Wourlitzer 1050's and 1015's (any jukebox antiques). Cail

collect 1-313-792-2131

WANT TO BUY: Auto Phono Model 11, 12. 14 & 17 recon-

ditioned UNITED STATES AMUSEMENTS. 2 W

Northtield Road. Livingston, N.J. 07039. (201) 992-7813

WANTED: Will pay cash for old slot machines, pinballs

and ,ukenoxes. pre WW Il working or not. Mail descrip-
tinn to Si Redd. Box 6418. Reno. NV 89513

COIN MACHINES

FOR SALE

CONVERSION CARTRIDGES — Piay stereo records on
Seeburg monaural phonos Bthru 201. No adjustments re-
quired — just piug in — eliminate sound distortion. needle
skipping. excessive record wear. $24.95 postpaid
Satisfaction guaranteed. Quantity discounts C.A. THORP
SERVI. 1520 Missouri Oceanside. Ca. 92054

FOR SALE: Keeney Red Arrow. Keeney Twin Dragon,
Bally Deluxe Gold Cup. Bally Super Jumbo (export only)
UNITED STATES AMUSEMENTS. 2 W, Northfield Road.
Livingston. N.J. 07039. (201) 992-7813

JUST OUT!: Bally “Fireball” home professional pinball
game. 4-player {no coin required), solid state electronics,
easy diagnostic test circuits. LED digital scoring. plays
seven songs. $800 brand new — sealed carton. Request
circular ANIMATED PROD., INC.. 1600 Broadway. New
York 10019. (212) 265-2942

ATTENTION metropolitan & upstate New Yorkers: We
have a large selection of new & used add-a-balls and ar-
cade equipment. Also jukes. pool tables. shuffles.
cigarette & candy. We deliver & accept trades. COIN
MACHINE DISTRIBUTORS. INC.. 213 N. Division St.
Peekskili. N.Y. 10566 Cali {(914) 737-5050

NATIONAL WHITENBURG MODEL 400 FOOD VENDER
1 National 21CE candy machine — Vendo Visi-Vend Rowe
cigarette machines 20 700 $175 or 7 for $1000 — Rowe 20
800 $285. crating extra. Arcade equipment. Motor Cycle,
Funland. Pennant. Sami. Sea Raider and Dune Buggy
pool tables. pinballs and many other items. VATHIS VEN-
DORS Cali {214) 792-2806. 793-3723 or 792-1810
SALES: 400 assorted Gottlieb. Bally. Williams flippers,
70-'76. Bingos. Bali. Stockmarket, Tickertape. Wallstreet.
Mysticgate. UNITED STATES AMUSEMENTS. 2 W
Northfietd Roaid. Livingston, N.J. 07039. {201} 992-7813

FOR SALE; We have in stock a great quantity of 5-year-
old pinball macnines Gottlieb Write to: SOVODA 51 Rue
de Longvic. 21300 Chenove. France telex 350018

FOR SALE: Silver Sails. Red Arrows, Ticker Tapes, Biue
Chips and stock markets. Also Sweet Shawness, Bally
Jumbos and Super Jumbos. Big Threes, Blue Spots and
Mt Climbers. Antique slots for California area. Call
WASSICK NOVELTY. Morgantown. W. Va. {304) 292-
3791

IMMEDIATE DELIVERY — Hollycrane motors. Bally
Bingo Control Motors, Bally O.K. Games, Lido. Roller
Derby. Circus Queens, Bikini, New Sweet Shawnee, New
Twin Knight Used Uprights. New Big Three blackglasses
LOWELL ASSOCIATES. P.O. Box 386. Glen Burnie. Md
21061 (301) 768-3400

BUY a spare Trapshoot transmitter, $39.95 each. or buy
two and we'll send one receiver unit free. Call Dave. HAN-
SON DISTRIBUTING CO., {612) 884-6604

CLASSIFIEDS

appear in the following week'’s Issue.

CLASSIFIED AD RATE 25 CENTS PER WORD

Countevery word including all words [n flrm name. Numbers In address count as one word. Minimum ad
accepted $6.25. CASH OR CHECK MUST ACCOMPANY ALL ORDERS FOR CLASSIFIED ADVERTIS-
ING. If cash or check is NOT enclosed with order your classlfied ad will be held tor tollowing issue pending
receipt of your check or cash. NOTICE — $148 Classified Advertisers (Outside USA add $78 to your pre-
sent subscription price). You are entltled to aclasslfied ad of 40 words In each week’s issue for a period of
one full year, 52 consecutlve weeks. You are allowed to change your Classified each week if you so desice.
All words over 40 will be billed at the rate ot 25¢ per word. Please count words carefully. Be sure your
Classified Ad is sent to reach Hollywood publication office by Wednesday, 12 noon, of preceding week to

Classified Ads Close WEDNESDAY

Send all copy to: CASH BOX, 6363 Sunset Blvd., Hollywood, CA 90028

FOR SALE: Rock-Ola 504 wallbox $100:; Rock-Ola
Receivers. 1725-8-2. 1765. 1721, 1769 $65 each.
WESTERN DISTRIBUTORS, 1226 SW 16t1 Avenue. Port-
land. Ore 228-7565

FOR SALE: Travel Time. Satin Doll. Wild Lite. Flying Car
pet. Super Star. Playball. Sky Jump. 2001 Mibs, Super
Shifters. Tankers. Ramtek Baseball, TV Ping Pongs,
World Series. Batting Champ. Sega Sea Devil. U Boat,
Drag Races. Flying Carpet. Gun, Speedway, SAMI. in-
vaders. Winners. Paddle Battie. Pong, Computer Quiz.
Brunswick Air Hockeys. Wuriitzer 3110, Seeburg DS 160
and Model R. D&L DISTR. INC ., Box 6007. Harrisburg, Pa.
17112. Phone (717) 545-4264

SEEBURG LPC 150, AMI 200, N 150. Johnson coin sorter
& counter 295. Tennis Tourney 200. Electro Dart 100
BROWSER. 2009 Mott Ave.. Far Rockaway. N.Y

FOR SALE: Jacks Open $625. Big Hit $67D, Voliey $575.
Target Alpha $670. Surf Champ $750. Soccer $485. Capt.
Fantastic $815. Night Rider (E.M. model) $985. Hi-Deal
$495. Kick Off $785. Rogo $525. Freedcm (s.s.) $845.
Grand Prix $750. Wild Card $695, Pat Hand $650. Valen-
cia $675. Red Baron $425. Hollywood $450. Atarians
$1150. Fairy $375. Air Attack $295. Gun Fight $225. Tor-
nado Baseball $845. LeMans $1175, Outlaw $445, Flyball
$375. Night Driver $1175. Tank 2 $675. Stunt Cycle $670.
Breakout $1025. Starship 1 (write). Drag Race $1495,
Death Race $1075. Bazooka $875. Bi-Plane 4 $1075.
Lazer Command $625. Meadows Lanes $1075, Dynamo
Model E {new) $475. Penny Bowl $675. Junkyard $785.
Swagrab $775. Skill Crane $785. Rotor (imported push-
er) $550. Skill Digger $375. Darling (as is) make offer,
Dealer’'s Choice (as is} make offer. Antique Mutoscopes
5375 each. NEW ORLEANS NOVELTY CO.. 1055 Dry-
ades St.. New Orleans. La. 70113. Tel.: (504) 529-7321
RECORD BINS FOR SALE: 4 LP wide step-ups $80 each:
5 LP wide step-ups $100 each: extra large browser bins
$125 each. Contact Jack Baker (213) 240-5290
FLIPPEFRS: At all times more than 400 late model Gottlieb.
Bally. Williams. Chicago. Spanish migr. available, im-
mediate delivery call for lists. UNITED STATES AMUSE-
MENTS, 2 W Northfield Road, Livingston, N.J. 07039.
{201) 992-7813

ALL TYPES OF COIN-OPERATED EQUIPMENT. Flip-
pers. shuffle alleys. guns, TV games. Williams, Gottlieb.
ChiCoin, Ramtek. Allied, Natting Phonographs {large
selection) Wuriitzer. Seeburg, AMI, Rock-Ola. Rock-Ola
vending. Cigarettes. candy. cold drink. Nasonal Smoke-
shop. Rock-Ota. All kinds shipped to perfecfion or buy as-
WURLITZER Model 1100. Rockola modzl 2. Seeburg
models B and C. Motoscope Candy Shoppe Grabber.
Western Sweepstakes Make offer. BRENON'S COIN
MACHINES. INC.. P.O. Box 117. Brownville, NY 13615

FOR SALE: Completely reconditioned: Bally — 1 Amigo
{4 pl) $595. t Ro-go (4 pl) $595. 1 Knockout (2 pi) $695. 1
Flicker (2 pl) $595, 1 Capt. Fantastic (4 pl) $895. 1 Champ
(4 ply S495. 2 Air Aces (4 pl) $695. 1 Bocmerang {4 pl)
$645 1 Sky King (1 pl) $395. Gottlieb — 300" (4 pl) $795:
Williams Pat Hand (4 pl) $795. MICKEY ANDERSON,
INC.. P.O. Box 6369. Erie. Pa. 16512, Phone (814) 452-
3207

/" CLASSIFIED POWER!

ing to buy? Maybe you’'d like to move some used 45's
or need a route mechanic? See ad rates above.

— . — — — — —— — — — — — —— — — —

Classified Ads Close WEDNESDAY

Send all copy to: CASH BUX, 6363 Sunset Bivd., Hollywood, CA 90028

Make sure your check is enclosed

Cash Box/December 31,1977

Electronic Test Equipment: Books & Home Study
Courses. !mmediate delivery on B&K oscilloscopes.
digital multimeters. transistor checkers & power supplies.
E&L Instruments bugbooks & training aids for home
study including the Digi-Designer. the Innovator Series &
MMD-1 microprocessor system. Call for free catalog &
prices. BankAmericard & Master Charge accepted. CEN
TRAL DISTRIBUTORS. INC.. 2315 Olive St., St. Louis, Mo
63103. Call toll free in U.S.A. 1-800-325-8997 (in Missouri)
call 1-800-392-7747)
FOR SALE: Bally's Bingo "Bally Bali." new 10 units and
used 9 units, prices negotiable. OVERSEAS LIAISON &
TRADING. LTD.. 1-20. Tsukiji 4-chome, Chuo-ku. Tokyo
104. Japan. Telex: J25362
SALE: 1.000 Bally super continental slot machines E£x-
cellent condition. $1.250 each. F.O.B. Antwerp. Belgium.
Machines subject to inspection. UNITED STATES
AMUSEMENTS. 2 W. Northfield Road. Livingston. N.J.
07039. {201) 992-7813
FOR SALE: Stunt Cycles. LeMans, Tornado Baseballs.
Checkmate. Sega Road Race. Winners, Zodiacs. Gottlieb
WMS pingames. Seeburg Electras, LS-1. SS-160.
Wurlitzers 3510 D & L DISTRIBUTING CO.. INC., Box
6007. Harrisburg. Pa. 17112 (717) 545-6264.
FOR SALE: 50 Seeburg 160 selection wall boxes $25
each: 20.000 used 45 rpm records 1000 or less 10¢ each.
over 1000. 9¢ each. Watling 200 scale $200: Rock-Ola
Lowboy $60. One-third down balance C.O0.D. CENTRAL
MUSIC CO . Box 284. Killeen. Texas 76541
BINGOS FOR EXPORT ONLY Available 25 Big Wheels.
Write for special price. Also OK games and Ticker Tapes.
| ate pinballs and Arcade equipment. D&P MUSIC CO
1237 Mt Rose Ave.. York. Penn. 17403 P.O Box 243.

717) 848-1846

IF YOUNEED A LAWYER call L. ROB WERNER, Attorney
(213) 469-7047. 462-7227. UCB Building, 6255 Sunset
Blvd. 20th Floor. Hollywood. Calif. 90028.

— Personal service for your legal needs.

— Special arrangements made to meet the demanding
needs of the industry

EMPLOYMENT

SERVICE

HELP WANTED: WBT Radio. Charlotte, NC, is looking for
a creative, talented mature person to do production with
some air work. Send air check and complete resume to
Andy Bicke!, WBT Radio, 1 Julian Price Piace, Charlotre,
NC 28208. An equal opportunity empioyer

SCHOOL FOR GAMES AND MUSIC, two and three wegk
courses. Phonos. Fiippers and Bingos. By schematics!
CAL'S COINCOLLEGE. P.O. Box 810, Nicoma Park. Okla.
73066. (405) 769-5343

YOUNG WRITER-PRODUCER with sources for artists
and material desires association with a progressive
record company needing same and prepared to make of-
fers. Write C.K. Aspinwall of 652 Azalea Drive In La
Grange. Ga. 30240. . .

JO-BAR MUSIC PUBLISHING CORPORATION and
BAR-JO Records. Inc. needs investors and stockholders
to re-open music business. Write BAR-JO at 83-45 Vietor
Ave . Suite 2B. Eimhurst. NY 11373 or call (212) 898-1628
or 243-5668 . . .

BMI SONGWRITER-COMPOSER who has written for
Tavares Righteous Bros.. Grass Roots and others now
auditioning soultul keyboard players for composing-
collaborati Also have contemporary soul and disco
catalog for A&R men and producers. Willie H. Wilson (213)
299-6649.

TOP GRADE MECHANIC — Music & all types of games,
inciuding video. Permanent. Good satary with excetlent
fringe benefits. Will help relncate in Tucson, Arizona.
Send resume to 2539 N. Balboa Avenue, Tucson. Arizona
85705

SERVICE SCHOOL FOR GAMES AND MUSIC. Ten-
week night course teaches practical theory. schematics.
$575 tull price. COMIT, 2115 Beverly Blvd., Los Angeles.
Ca 90057 (213) 483-0300.

DEEJAYS! Here's top drawer comedy for you! 11.000
one-line gags for radio: only $10! Unconditionedly
guaranteed! Catalog of one-liners, funny stories, put-
downs. trivia. breaks. and lots more. free on request, Ec-
mund Orrin. 41171-C Grove Place. Madera. Calif. 93637.

DEEJAYS! Top comedy writers otfering total humor ser-
vice. Monthly gag letters. monologues, deejay soecials
and more. PLUS — individual CUSTOM GAGS just for
you! Satisfied clients around the world agree it's the best.
FREE information. PETER PATTER. P.O. Box 402-C,
Pinedale, CA 93650.

SERVICES
COIN MACHINE

ACE LOCKS KEYED ALIKE: Send locks and the key you

waill them mastered to: $1.25 each. 10% D/C in tots of 100

sre RANDEL LOCK SERVICE. 61 Rockaway Ave
siream. N'Y 11580 (516) 825-6216. Our 38th year

orn
Valie

RECORDS-MUSIC

HOUSE OF OLDIES — We are the world headquarters for
outof print LPs and 45s. Also. the largest selections of old
rock ‘n'roll and rhythm and blues albums. Our famous 3 in
1 catalog. $1.25 HOUSE OF OLDIES, 267 Bleeker St.
N.Y. N.Y. 10014. (212} 243-0500

. . .
A SONG FOR L.A. Attention: Record companies & sing-
ers — | have two songs about Los Angeles & its people
Songs are: "L A. s My Home Town™ & “In OI' L A" Call Bili
Spencer at (213) AX 5-8309.

. . .
FORMER RADIO ANNOUNCER, A&R dir., R&B
promotional manager and record producer would like 10
be picked up by arecord company, or woutd like to have a
R&B record label distribution deal. Call Mr. Cee: (215)
365-8573

FOR SALE: The Music industry Series by attorney Walter
Hurst. Record industry book $25. Publishers Office
Manual $25. Copyright $10. Music/Record Business and
Law $10. How To Be A Music Publisher $10. SEVEN ARTS
PRESS. INC.. Box 649 Hollywood, Ca. 90028.

CHICAGO based record company with worldwide dis-
tribution seeking 45 and LP mastersfor release. all demos
submitted must be original and copyrighted. publishing
avaiiable. Include full resume of group or artist; seeking
rock. R&B. jazz. country. gospel. Once in a lifetime op-
portunity. Offer expires without notice. LE BRU REC-
ORDS AND TAPES, 7311 North Lowell, Lincolnwood. Iil.
60646
OLDIES — 1000s of originals in stock — LPs, 45s, 78s. Set
price catalog (45s) available. $1.00 refundable.
MARANATHA RECORDS, 12592 Warwick Blvd., Dept. C,
Newport News, Va. 23606
FORMER RADIO ANNOUNCER, A&R dir.. R&B promo-
tion mgr. and record producer would like to be picked up
by arecord company or would like to have an R&B record
label distribution deal. Call Mr. Cee: (215) 365-8573
LEADING TAPE AND RECORD DISTRIBUTORS OF all
labels. Will sell current & cut-out merchandise at lowest
prices. Member of NARM. Send for free catalogues.
CANDY STRIPE RECORDS, INC.. 371 South Main Street.
Freeport. New York 11520. (516} 379-5151. (212) 895-
3930. Telex 126851 Canstripe Free.
RECORD/MUSIC POSITION wanted by young single
male. B A (Economics). J.D.. in management. promotion
or production. Creative, highly motivated. Resume:
CHRIS JOHNSON, 7220 Hollywood Bl. #234, Los Angeles
90046
WANT: 45s/ALL TYPES 1955-1976 (Pop. R&B, C&W
MOR). Will detiver cash if you got enough of what we want
Call Martin Cerf/Phonograph Record Magazine, P.O. Box
2404. Hollywood, CA 90028.
INTERNATIONAL RADIO STATIONS, MUSIC PUB-
LISHERS, discotheques and tanclubs subscribe to our
Automatic Airmail Service for atl singles and LPs from the
charts. The fastest and most dependabie service in the
world. AiIRDISC SPECIAL SERVICES. Box 835, Amityville,
New York 11701
WANT RECORDS & TAPES, 455 AND LPs, surplus re-
turns, overstock cut-outs, etc. Call or write Harry War-
riner at KNICKERBOCKER MUSIC CC., 101 Gedney St.,
Nyack. N Y. 10969 (914) 358-5086.

. N .
FREE CATALOG — COMPLETE ONE STOP: Specializ-
ing in oldies-but-goodies. Wholesale only. PARAMOUNT
RECORDS. INC.. 1 Colonial Gate, Plainview. L.I. N.Y
11803
KING OF MUSIC RECORDS is looking for masters. Send
copies to KING OF MUSIC RECORDS. 806-16th Avenue
South, Suite 217, Nashville Tenn. 37203. or call (615) 242-
2023.
FOR SALE: 5.000 jukebox 45s. 100 different $8.50:
foreign $13. Choose Rock. Disco, Polka. Country. AL's
2249 Cottage Grove. Cleveland Heights, Ohio 44118,

OPERATORS — We buy used records not over 1year old
10c¢ each plus postage. JOHN M. AYLESWORTH & CO.

9701 Central Ave.. Garden Grove. Calif. 92644 (714) 537-

5939

RARE RECORD SHOPS AND FiINDER. List of 31 United

States shops. Up to date list personally compiled $2

MACLEAN'S, 312 Belanger St., Houma, La. 70360

FOR EXPORT: All labels of phonograph records. car-
tridges. cassettes. Also excellently priced selections of
close-outs. Nearty 30 years of personalized service to im-
porters world over. Wholesale only. DARC EXPORTS.
LDT 1468 Coney Isiand Avenue. Brookiyn. N.Y. 11230.

Cable: EXPODARO. NEW YORK.

PRINTED

MUSIC

PROFESSIONAL LEAD SHEETS: Beautifully written
Copyright forms included. Send cassette and lyrics + $15
check or money order tor HAZE PRODUCTS, 1617 N. El
Centro Avenue #3. Hollywood. Ca 90028. (213) 465-4482

WAL americanradiohistornv.com
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ANOTHER GREAT YEAR

é IN 1977 WE BROUGHT YOu SUcH GREART HITS AS * TELEPHONE LINE)

“TURN To STONE" AND "DO YA" AS RECORDED BY ELECTRIC LIGHT ORCHESTIA,

CRYSTAL GAYLE'S "DON'T /T MAKE My BROWN EYES BLUE," TAMES TAVLOR'S

“HANDY MAN," BARRY MANILOW'S “WEEKEND IN NEW ENGLAND”

CARLY SIMOW “NoBopy DOES IT BETTER, " BILL CONTI'S AND MAYNARD FERGU SON'S

"GONNA FLY NOW" THE FLOATERS' “You DON'T HAVE TD SAY YOU LOVE ME,”

LA BELLES “ISN'T IT A SHAME * AVD GREAT MUSIC FROM MATOR FILMS

INCLUDING BILL CONTIS "ROCKY " MARVIN FAMLISCHS "THE SPY WHy LOVED ME,"

RALPH BURNS' “NEW YORK, NEW YORK * WITH SOMGS By KANDER AND EBG -

WATEH US ALL IN THE LINES WITH MORE GREAT /music /A) 718/

@ copy RIGHT™
UMNITED ALTISTS MUSIC FUBLSHME GROUP L.




RUMOU

FLEETWOOD MAC (Warner Bros. BSK 3010)

SIMPLE DREAMS 7.98

LINDA RONSTADT (Asylum 6E-104)

ALLIN ALL

7.98
EARTH. WIND & FIRE (Columbia JC 34905)

FCOT LOOSE AND FANCY
FREE

ROD STEWART (Warner Bros. BSK 3092)

@ ouT oF THE BLUE s
ELECTRIC LIGHT ORCHESTRA

{Jet/United Artists JTLA-823-L2)

@ auven 1198
KISS (Casablanca NBLP 7076-2)

7 ELVISIN CONCERT 13.98

ELVIS PRESLEY (RCA APL 2-2587)

7.98

8 LIVE! 7.98

THE COMMODORES (Motown M9-894A-2)

NEWS OF THE WORLD 7.98

QUEEN (Elektra 6E-112)

BCRN LATE

SHAUN CASSIDY (Warner Bros. BSK 3126)

11 AJA

7.98
STEELY DAN (ABC AB-1006)

12 SHAUN CASSIDY

(Warner/Curb BS 3067)

@3 M GLAD YOU’RE HERE
WITH ME TONIGHT

NEIL DIAMOND (Columbia JC 34900)

DOWN TWO THEN LEFT 798

BOZ SCAGGS {Columbia JC 34729)

STREET SURVIVORS 7,98

LYNYRD SKYNYRD (MCA-3029)

POINT OF KNOW RETURN 7.8

KANSAS (Kirshner/Epic JZ 34929)

THE STRANGER 7.98

BILLY JOEL (Columbia JC 34987)

LET'S GET SMALL

STEVE MARTIN (Warner Bros. BSK 3090)

FRENCH KISS

BOB WELCH (Capitol ST 11663)

THE GRAND ILLUSION 7.98

STYX (A&M SP4637)

GREATEST HITS, ETC. 7.98

PAUL SIMON (Columbia JC 35032)

7.98

22 LITTLE CRIMINALS

RANDY NEWMAN (Warner Bros, BSK 3079)

SATURDAY NIGHT FEVER 1298
VARIOUS ARTISTS (RSO RS 4001)

24 OLIVIA NEWTON-JOHN'S
GREATEST HITS
(MCA-3028)

SLOWHAND 7.98

ERIC CLAPTON (RSO RS-1-3030)

ONCE UPON A TIME 11.98

DONNA SUMMER (Casablanca NBLP 7078-2)

27 STAR WA

9.9
ORIGINAL SOUNDTRACK (20th Century 2T- 54')

28 LOVE SONGS

11.98
THE BEATLES (Capitol SKBL-11711)

29 YOU LIGHT UP MY LIFE 6.98

DEBBY BOONE (Warner Bros. BS-3118)

TURNIN' ON

HIGH INERGY (Gordy/Motown G6&- 97881)

DRAW THE LINE 7.98

AEROSMITH (Columbia JC 34856)

| WANT TO LIVE

JOHN DENVER (RCA AFL1- 25291%

33 FOREIGNER
{Atlantic SC 18215)
34 IN FULL BLOOM 6.98

ROSE ROYCE {Whitfietd WH-3074)

35 BOOK OF DREAMS

7.98
STEVE MILLER BAND (Capitol SO- 11630)

7.98

7.98

RUNNING ON EMPTY 7.98

JACKSON BROWNE (Asylum 6E-113)

Weeks
On
12/24 Chart

December 31,1977

37 MOONFLOWER 0.98
SANTANA (Columbia C2-34914)
‘ GALAXY

WORKS — VOLUME 2 7.98

EMERSON LAKE & PALMER (Atlantic SD 19147)

40 SOMETHING TO LOVE 7.98

L.T.D. (A&M SP 4646)

HERE YOU COME AGAIN s

DOLLY PARTON (RCA APL1-2544)

REACH FORIT 7.98

GEORGE DUKE (Eplc JE 34883)

' DON JUAN’S RECKLESS 1298
DAUGHTER

JONI MITCHELL (Asylum BB 701)

WE MUST BELIEVE IN
MAGIC

CRYSTAL GAYLE (United Artists LA 771G)

SECONDS OUT 9.98

GENESIS (Atlantic SD 2-9002)

7.98
WAR (MCA MCA-3030)

44 6.98

45

46 LIVE

11.98
BARRY MANILOW (Arista AB 8500)

ELTON JOHN’S
GREATEST HITS VOL. Il

(MCA MCA-3027)

ANYTIME ... ANYWHERE 7.9

RITA COOLIDGE (A&M SP 4616)

47 7.98

48

49 DECADE

14,98
NEIL YOUNG (Reprise 3RS 2257)

HOTEL CALIFORNIA 7.98

EAGLES (Asylum 6E-103)

50

51 ODYSSEY

7.98
{RCA APL 12477)

52 BARRY WHITE SINGS
FOR SOMEONE YOU

LOVE

7.98

(20th Century T-543)

7.98
JAMES TAYLOR (Columbia JC 34811)

53

55

JT

THANKFUL

NATALIE COLE (Capitol SW 11708)

FEELIN' BITCHY 6.98

MILLIE JACKSON (Spring/Polydor SP-1-6715)

BROKEN HEART

THE BABYS (WBS/Chrysalis CHR 1150)

€2 THE BAY CITY ROLLERS 725
GREATEST HITS

56

(Arista AB4158)

. FLYING HIGH ON YOUR
LOVE

6.98
BAR-KAYS (Mercury SRM-1-1181)

59 MY AIM IS TRUE

ELVIS COSTELLO (Columbia JC 35037)

7.98

@0 THE STORY OF STAR
WARS

(20th Century-Fox T-550)

61 A PAUPER IN PARADISE 798

GINO VANNELLI (A&M SP4664)

‘ DON'T LET ME BE
MISUNDERSTOOD

SANTA ESMERALDA/LEROY GOMEZ
(Casablanca NBLP 7080)

63 GREATEST HITS 6.98

LINDA RONSTADT (Asylum 6E-106)

7.98

64 CHICAGO XI

7.98
(Columbia JC 34860)

€ THE cAPTAIN & T
TENNILLE'S GREATEST

HITS
(A&M SP-4667)

66 MOODY BLUE 7.98

ELVIS PRESLEY (RCA AFL 1-2428)
&9 FUNKENTELECHY vs.

THE PLACEBO
SYNDROME

PARLIAMENT (Casablanca NBLP 7084)

7.98

Weeks

Oon
12/24 Chart

. PLAYER

69 1, ROBOT

THE ALAN PARSONS PROJECT (Arista AL 7002)

7.98
(RSO/Polydor RS-1-3026)

70 BRASS CONSTRUCTION
]

7.98
(United Artists LA755-H)

71 SECRETS

7.98
CON FUNK SHUN (Mercury SRM-1-1180)

. HEA 7.98
BOB JAMES {Columbia/Tappan Zee JC34896)

73 SHOW SOME EMOTION 7.98

JOAN ARMATRADING (A&M SP-4663)

@9 cLOSE ENCOUNTERS OF
THE THIRD KIND

ORIGINAL MOTION PICTURE SOUNDTRACK
{Arista AL9500)

HEROES

7.98
DAVID BOWIE (RCA AFL1-2522)

FEELS SO GOOD

CHUCK MANGIONE (A&M SP- 4658)

FOGHAT LIVE 6.98

(Bearsville/Warner Bros. BRK 6971}

7.98
BLACKBYRDS (Fantasy F-9535)

ACTION

LOOKING BACK

9.9
STEVIE WONDER (Motown M- 804LP3)

THEIR GREATEST HITS 7.98

EAGLES (Asyium 6E-105)

BABY IT'S ME

DIANA ROSS (Motown Mé- 890R1)

BOSTON

7.98
(Epic JE 34188)

TOO HOT TO HANDLE

6.98
HEATWAVE (Eplc PE 34761)

'MIN YOU

HERE AT LAST ...
GEES ... LIVE

BEE

(RSO 2-3901)

11.98

ELVIS' GOLDEN
RECORDS VOL. 1

ELVIS PhESLEY (RCA LSP-1707)

BROKEN BLOSSOM 7.98

BETTE MIDLER (Atlantic SD 19151}

88 BAT OUT OF HELL 6.98

MEAT LOAF (Clev. Inti./Epic PE 34974)

6.98

89 BRICK

7.98
(Bang BLP-409)

90 LET IT FLOW

6.98
DAVE MASON (Columbia PC 34680}

. NEVER MIND THE
BOLLOCKS, HERE COME
THE SEX PISTOLS

(Warner Brothers BSK 3147)

92 AMERICA LIVE

7.98

7.98
(Warner Bros. BSK 3136)

93 FLEETWOOD MAC 7.98

{Warner Bros. MSK 2281)

THE BESTOF ZZTOP 7.98

(London PS 706)

@ Live AT THE BlJOU

98
GROVER WASHINGTON. JR. (Kudu KUX- 3637MZ)

96 COME GO WITH US

6.9
POCKETS (Cotumbia PC 34879)

97 KARLA BONOFF

6.98
{Columbia PC34672)

LIVE AND LET LIVE 11.98
10CC (Mercury SRM-2-8600)

99 SPECTRES 7.98

SLUE DYSTER CULT (Columbia JC 35019}

100 RICK DANKO

7.98
{Arista AB 4141)

798
PETER FRAMPTON (A&M SP 4704)

Weeks

78

68

12/24 Chart

9




Coshioox TopAloUMS/ 10110200

Weeks

On
12/24 Chart
SEND IT 6.98
ASHFORD & SIMPSON (Warner Bros. BS 3088)

BEST OF THE DOOBIES 6.98
DOOBIE BROTHERS (Warner Bros. BS2978)

MENAGERIE

BILL WITHERS {Columbia JC 34903)

PASSAGE

CARPENTERS (A&M SP 4703)

DREAMBOAT ANNIE
HEART (Mushroom 5005)

RUBY, RUBY

GATO BARBIERI (A&M SP 46
SILK DEGREES

BOZ 5CAGGS (Columbia JC 33920)
EDDI® MONEY 9

{Colum 34909)
FUNK BEYOND THE CALL
OF DUTY

JOHNNY GUITAR'WATSON (DJM DJLPA.-714)
TRUE TO LIFE

RAY CHARLES Atlantic SD 19142)
SUNSHINE

THE EMOTIONS (Stax/Fantasy STX-4100)
LEIF GARRETT

{Atlantic SD 19152)

STAR WARS AND OTHER
GALACTIC FUNK

MECO (Millennium/Casablanca MNLP 8001)

GOIN' BANANAS

SIDE EFFECT (Fantasy F-9537)

EXPECT NO MERCY

NAZARETH (A&M 3D-4666)

MR MEAN

OHIO PLAYERS (Mercury SRM-1-3707)
TOP PETTY AND THE
HEARTBREAKERS

(Sheiter/ABC SRL 52006}

OXYGENE

JEAN-MICHEL JARRE {Polydor PD 1-6112)

LUNA SEA

FIREFALL (Atlantic SC 19101)

COMMODORES
{Motown M7-884R1)

BLUE LIGHTS IN THE
BASEMENT

ROBERTA FLACK (Atlantic SD 19149)

101 13

103 59

7.98
113 8

7.98
87

798
85

7.98
97

798
90

114
98

SN
CROSBY. STILLS & NASH (Atlantic SC 19104)

YOU LIGHT UP MY LIFE
ORIGINAL SOUNDTRACK (Arista AB-4158)

THE TRAMMPS llI
(Atlantic SD 19148)

5 CHIC

|
(Atlantic SD 5202)

NEVER LETTING GO
PHOEBE SNOW (Columbia JC 34875)

LITTLE QUEEN
HEART (Portrait/CBS JR 34799)

PATTI LaBELLE
(Epic PE 34847)

RAIN DANCES

CAMEL (Janus JXS-7035)

SONG BIRD

DENIECE WILLIAMS (Columbia JC 34911}

IN CITY DREAMS

ROBIN TROWER (Chrysalis CHR 1148)
WHEN YOU HEAR LOU,
YOU'VE HEARD IT ALL
LOU RAWLS (Phil. Intl./CBS JZ 35036)

TOUCH AND GONE

GARY WRIGHT (Warner Brothers BSK 3137)
SPINNERS/8

{Atlantic SD 19146)

ONE MORE FROM THE

ROAD
LYNYRD SKYNYRD (MCA 1-8011)

Cheap Trick
Chic

Chicago
Clapton. Eric
Cole fiatalie
Comn ndores
ConF
Coolioge. Rita
Cooper. Alice
Costelio. Elvis
Crosby. Bing
Christmas Jolies
Crosby & Nash
Crosby. Stills & Nash
Danko. Rick 100
Denver. John 32
Diamond. Neil 13
Doobie Bros. 102.139
Duke. George 4?2
Eag! 50.80
Ear 3
EIC
Electric Light Orcn
Elto John

. 190
125

. 64
25

54
8120
ik Shun 71
48

147

59
161,171
. 199
150
122

Aerosmith o3
America . .92
Armatrading. Joan . .73
Ashford & Simpson 101
Austin, Patti 149
Babys. The 56
Barbieri. Gato 106
Bar-Kays 58
Bay City Rolie &7
Beatles. The 28
Bee Gees 85
Benson. George 184
Blackbyrds 78
Blue Oyster Cult 99
Bonoif, Karla 97
Boone, Debby 29
Boston 82
Bowie, David 75
Brass Construction 70
Brick 89
Bromberg. David 188
Brown. Toni and

Terry Garthw 138
Brown. Jacksc 6

wWind & Fire
189
.5.196
47

158

159

160

161
162
163

164

165
166

167

Foreigner .
Frampton, Peter
Garrett. Leif

Gayle. Crystal
Genesis

Gibb. Andy

Green, Al

Hagar. Sammy
Hali & Oates

Heart

Heatwave

Heim. Levon

High inergy .

Hiil. Dan .
Houston, Thelma
Jackson. Millie
James. Bob .
Jarre. Jean-Michel
Jethro Tull

Joel. Billy oo 17
Jones Grace

Kansas .
KC & The Sunshlne Band ...

December 31,1977

CAT SCRATCH FEVER
TED NUGENT (Epic JE 34700)

THE BELLE ALBUM
AL GREEN (Hi/Cream HLP 6004)

THE JOY
TONI BROWN AND TERRY GARTHWAITE
{Fantasy F-9538)

LIVIN' ON THE FAULT LINE
DOOBIE BROTHERS (Warner Bros. BSK 3045)

SONGS IN THE KEY OF LIFE

STEVIE WONDER (Tamla/Motown T13-340C2)

THE DEVIL IN ME 7.98
THELMA HOUSTON (Tamla/Motown T7-358R 1)

WINDOW OF A CHILD
SEAWIND (CTI7-5007)

TWILLEY DON'T MIND
DWIGHT TWILLEY BAND (Arista AB4140)

MANORISMS

WET WILLIE {Epic JE 34983)

PART 3
KC & THE SUNSHINE BAND (TK 605)

LOVE YOU LIVE
THE ROLLING STONES
{Rolling Stones Records COC 2-9001}

THE ALICE COOPER SHOW

{Warner Brothers BSK 3138)

ROUGH M

PETE TOWNSHEND & RONNIELANE (MCA 2295)

HAVANA CANDY 798
PATTI AUSTIN (CTI 7-5006)

LIVE
CROSBY AND NASH (ABC AA-1042)

WELCOME TO MY WORLD
ELVIS PRESLEY (RCA APL 1-2274)

THE OSMONDS GREATEST

HITS
{Polydor PD 2-9005)

LEVONHELM AND THERCO

ALL-STARS
(ABC AA-1017)

FINALE
LOGGINS & MESSINA (Columbia JG 34167)

LONGER FUSE

DAN HILL (20th Century T-547)

NIGHT AFTER NIGHT
NILS LOFGREN (A&M SP-3707)

REJOICE

EMOTIONS (Columbia PC 34762)

LIVE AT THE ROYAL
FESTIVAL HALL

GLEN CAMPBELL (Capitol SWBC-11707)

OUTSIDE HELP
JOHNNY RIVERS
(Atlantic/Big Tree BT 76004)

IT WAS ALMOST LIKE A

7.98
7.98

6.98

7.98

1398

7.98
7.98
7.98
7.98

1198

7.98

7.98
6.98

9.98

SONG
RONNIE MILSAP (RCA APL1-2439)

MERRY CHRISTMAS
BING CROSBY (MCA 15024)

STREISAND SUPERMAN
BARBRA STREISAND (Columbia JC 34830)

CHASING RAINBOWS
JANE OLIVOR {Columbia PC 34917}
REPEAT — THE BEST OF
JETHRO TULL — VOL. Il
{Chrysalis CHK-1135})

A PLACE IN THE SUN
PABLO CRUISE (A3M SP 4625)

LOVE GUN
KISS (Casablanca NBLP 7057)

FRAMPTON COMES ALIVE
PETER FRAMPTON {A&M SP3703)

7.98

7.98

8.98

77
33
84,167
112
44

45

L.T.D.

Lynyrd Skynyrd
Mandrill g
Mangione. Chuck
Manilow, Barry
Martin. Steve
Mason. Dave
Meat Loaf

Meco

Midler. Bette
Miiler, Steve
Milsap. Ronnie
Mitchell. Joni
Money, Eddie
Nazareth
Newman. Randy
Newton-John, Olivia
Nugent. Ted
Odyssey

Ohip Players
Olivor. Jane
Osmonds

Pablo Cruise . .
Partiament

137
180
169

83
30
. . 141
55

72
118

.16
145

Weeks

On
12/24 Chart
-

134

172

147

157

169

160

29

as

26

101

8
ALPHABETIZED TOP 200 ALBUMS (BY ARTIST)

Foghat

40

. 15,135

170
76

46.179

.18
.90

88
113

. 87
.35

160
43
108
115
22
24

. 136
.51

116
163
152

.. 67
. 69

168
169

170
171

172

173
174
175
176
177

178
179
180
181
182
183
184
185
186
187
188
189
190
191
192

193
194
195

196

197
198
199

200

NIGHT MOVES

BOB SEGER (Capitol ST 11557)
BEAUTY ON A BACK
STREET

HALL & OATES (RCA AFL 1-2300)

WE ARE ONE

MANDRILL (Arista AB 4144)

BING CROSBY’'S GREATEST
HITS

(MCA 3031)

THE HARDNESS OF THE
WORLD

SLAVE (Cotillion SD 5201)

PUTTING IT STRAIGHT
PAT TRAVERS (Polydor PD-1-6"21)

ELVIS' CHRISTMAS ALBUM
ELVIS PRESLEY (Pickwick CAS-2428)

PORTFOLIO

GRACE JONES (Island ILPS-9470)
LILY TOMLIN ON STAGE

{Arista AB 4142)
EVEN IN THE QUIETEST
MOMENTS

SUPERTRAMP (A&M SP 4634)

HEAR TO TEMPT YOU
THE TEMPTATIONS (Atlantic SD 19143)

THIS ONE’S FOR YOU

BARRY MANILOW {Arista AB 4(90)

MUSICAL CHAIRS
SAMMY HAGAR (Capitol ST-11706)

NEW VINTAGE
MAYNARD FERGUSON (Columbia JC 3497 1)

ROCKET TO RUSSIA

RAMONES (Sire/Warner Bros. SR6042)

FLOWING RIVERS
ANDY GIBB (RSO RS 1-3019)

BREEZIN’
GEORGE BENSON (Warner Brcs. BSK 3111)

DIAMANTINA COCKTAIL
LITTLE RIVER BAND (Capitol S'N 11645)

PETE'S DRAGON

ORIGINAL SOUNDTRACK (Capitol SW-11704)

HOW GREAT THOU ART

ELVIS PRESLEY (RCA LSP-3758)

RECKLESS ABANDON

DAVID BROMBERG BAND (Fartasy F-9540)
COCOMOTION

EL COCO (AVI 6012)

IN COLOR

CHEAP TRICK (Epic PE 34884)

TEQUILA MOCKINGBIRD
RAMSEY LEWIS (Columbia JC 35018)
LIVE AT MADISON SQUARE
GARDEN

ELVIS PRESLEY (RCA LSP-4776)

ALOHA IN HAWAII
ELVIS PRESLEY (RCA VPSX-6089)

THUNDER IN MY HEART
LEO SAYER (Warner Bros. BSK 3089)
ELVIS’ GOLDEN RECORDS
voL. Il

ELVIS PRESLEY (RCA LSP-2765)

A NEW WORLD RECORD
ELECTRIC LIGHT ORCHESTRA
{United Artists LA 679Q)

THE BEST OF TAVARES
(Capitol ST-11701)

ENDLESS FLIGHT
LEO SAYER (Warner Bros. BSK 2962)

CHRISTMAS JOLLIES
SALSOUL ORCHESTRA (Salscul $ZS 5507)

CITADEL
STARCASTLE (Epic PE 34935)

162

Weeks

On
12/24 Chart

61

7.66.86.151.174.187.192,193,195

Queen

Ramones
Rawls, Lou
Rivers. Johnny
Roliing Stones
Ronstadt, Linda .
Rose Royce . ... 34
Ross. Diana o8
Santa Esmeraida/Leroy Gomez 62
Santana
Sayer. Leo
Scaggs. Boz
Seawind
Seger. Bob L
Sex Pistols . R
Side Effect L .
Simon. Paul .. 1 . 21

Siave

Snow. Phoebe
Spinners

Starcastle . .
Steely Dan BV B

Taylor, James
“emptations

Occ
“omtin. Lily
“ownshend/Lane
“rammps
“ravers. Pat
“rower. Robin
“willey. Dwight
Yannell. Gino .
War
Washington. Grover
Watson. Johnny Guitar
Weich. Bob
Wet Wiilie
white, Barry
Williams. Deniece
Withers, Bill
Wonder. Stevie
Wright. Gary
‘Young. Neil
ZZTop

182
... 132
.. 159

. 146
2.63

. 37

. 194.198
14,107
142

168

114

172
. 126
134
200

SOUNDTRACKS

Stewart. Rod s ... 4

. 60 Close Encounters

Story Of Star Wars .
Streisand. Barbra
Styx p
Summer. Donna
Supertramp
Tavares

Parsons. Aian . 1
Parton. Dolly 3 .41
Petty. Tom
Player
Pockets
Presiey. Elvis

39 166
128
191
185

. 156

Emerson Lake & Palmer
Emotions d
Ferguson. Maynard . . .
Firefall

Flack. Roberta
Fleetwood Mac

Kiss

LaBelle. Patti
Lewis. Ramsey
Little River Band
Lofgren. Nils
Loggins & Messina

Camel .
Campbell. Gie
Captain & Tennilie
Carpenters
Cassidy. Shaun
Charles. Ray

162
.20
——-
L0177
. 197

Of The Third Kind
Pete's Dragon 5
Saturday Night Fever
Star Wars ..

‘fou Light Up My Life

181 .
119 § G

. 96







ELVIS

January 8, 1935— August 16, 19

5
RS

7




