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Season’s
Greetings

May the Peace and Joy of the Holiday Season be yours today
and in the coming year.
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POP SINGLE

(JUST LIKE) STARTING OVER
John Lennon
Geffen/Warner Bros.

B/C SINGLE

CELEBRATION
Kool & The Gang
De-Lite/Phonogram

' COUNTRY SINGLE

ONE IN A MILLION
Johnny Lee
Asylum

JAZZ

WINELIGHT
Grover Washington, Jr.
Elektra

NUMBER

ONES

Kenny Rogers

POP ALBUM

DOUBLE FANTASY
John Lennon and Yoko Ono
Geffen/Warner Bros.

B/C ALBUM

HOTTER THAN JULY
Stevie Wonder
Tamla/Motown

COUNTRY ALBUM

KENNY ROGERS GREATEST HITS

Kenny Rogers
Liberty

'GOSPEL

NEVER ALONE
Amy Grant
Myrrh
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(JUST LIKE) STARTING OVER
JOHN LENNON (Geffen/W.B. GEF 49604)

LADY
KENNY ROGERS {Liberty UA-X130-Y)
MORE THAN | CAN SAY
LEO SAYER (Warner Bros. WBS 49565)
MASTER BLASTER (JAMMIN')
STEVIE WONDER (Tamla/Motown T54317F)

ANOTHER ONE BITES

THE DUST
QUEEN (Elektra E-47031)

LOVE ON THE ROCKS
NEIL DIAMOND (Capitol 4939)

/HIT ME WITH YOUR BEST SHOT
¢ PAT BENATAR (Chrysaiis CHS 2464)
IHUNGRY HEART
BRUCE SPRINGSTEEN
I'GUlLTY (Columbia 11-11391)
BARBRA STREISAND & BARRY GIBB
{Columbia 11-11390)
10 'THE TIDE IS HIGH
BLONDIE (Chrysalis CHS 2465)
11 'EVERY WOMAN IN THE WORLD
AJR SUPPLY (Arista AS 0564)
12 WOMAN IN LOVE
BARBRA STREISAND (Columbia 1-11364)
13 PASSION
ROD STEWART (Warner Bros. WBS 49617)
14 DE DO DO DO DE DA DA DA
THE POLICE (A&M 2275)

15 CELEBRATION
KOOL & THE GANG (De-Lite DE 807)

16 TELL ITLIKEITIS
HEART (Epic 19-50950)
17 THE WANDERER
DONNA SUMMER (Geffen/W.B. GEF 49563)
18 YOU'VE LOST THAT

LOVING FEELING
DARYL HALL & JOHN OATES

RCA PB-12103
19 SUDDENLY . i
OLIVIA NEWTON-JOHN/CLIFF RICHARD

(MCA 51007)
20 HEY NINETEEN
STEELY DAN (MCA-51036)
21 IT°S MY TURN
DIANA ROSS (Motown M 1498F)
22 | MADE IT THROUGH THE RAIN
BARRY MANILOW (Arista AS 0566)
23 WHIPIT
DEVO (Warner Bros. WBS 49550}
24 'TIME IS TIME
ANDY GIBB (RSO RS-1059)
25 | BELIEVE IN YOU
DON WILLIAMS (MCA 41304)

26 ONE STEP CLOSER
THE DOOBIE BROTHERS
(Warner Bros. WBS 49622)

27 I LOVE A RAINY NIGHT
EDDIE RABBITT (Elektra E-46656)

28 THEME FROM THE DUKES OF

HAZZARD
WAYLON (RCA JB-12067)

29 EVERYBODY’S GOT

TO LEARN SOMETIME
THE KORGIS (Elektra E-47018)
§b“ MISS SUN

BOZ SCAGGS (Columbia 11-11406)

(31 TOGETHER
TIERRA {Boardwalk WS8 5702}

32 M COMING OUT
DIANA ROSS (Motown M-1491F)

33 SAME OLD LANG SYNE
DAN FOGELBERG
(Full Moon/CBS 19-50961)

34 GIRLS CAN GETIT
DR. HOOK (Casablanca NB 2314)

23

38

36

17

42

35

3
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85 KEEP ON LOVING YOU

REO SPEEDWAGON (Epic 19-50963)

36 GIVING IT UP

FOR YOUR LOVE
DELBERT McCLINTON
(Capitol/M.S.S. P+4948)
THIS TIME
JOHN COUGAR (Riva R-205)
9TO 5

DOLLY PARTON (RCA PB-12133)

NEVER BE THE SAME
CHRISTOPHER CROSS
(Warner Bros. WBS 49580}

HE CAN'T LOVE YOU
MICHAEL STANLEY BAND
(EMI-America 8063)
TURNING JAPANESE
THE VAPORS (United Artists UA-X1364-Y)
DEEP INSIDE MY HEART
RANDY MEISNER (Epic 9-50939)
HE’'S SO SHY
POINTER SISTERS (Planet P-47916)
THE WINNER TAKES IT ALL
ABBA (Atiantic 3776)
NEVER KNEW LOVE
LIKE THIS BEFORE
STEPHANIE MILLS
(20th Century-Fox/RCA TC-2460)
MY MOTHER’S EYES
BETTE MIDLER {Atlantic 3771)
LOVELY ONE
THE JACKSONS (Epic 9-50938)
1 AIN'T GONNA STAND FOR IT
STEVIE WONDER (Tamia/Motown T 54320)

LOVE T.K.O.  1eppy PENDERGRASS
(Phila, Int1./CBS 259 3116)

SHINE ON
L.T7.D. (A&M 2283)

HEARTBREAK HOTEL
THE JACKSONS (Epic 19-50959)
| NEED YOUR LOVIN’
TEENA MARIE (Gordy/Motown G8-7189F)
TURN AND WALK AWAY
THE BABYS (Chrysalls CHS 2467)

GAMES PEOPLE PLAY
THE ALAN PARSONS PROJECT

(Arista AS 0573)
STOP THIS GAME
CHEAP TRICK (Epic 19-50942)
56 ALITTLEIN LOVE
CLIFF RICHARD (EMi-America-8068)
57 SMOKY MOUNTAIN RAIN
RONNIE MILSAP (RCA PB-12084)
58 SEVEN BRIDGES ROAD
EAGLES (Asylum E-47100)
59 COLD LOVE
DONNA SUMMER (Geffen/W.B. GEF 49634)
60 WHO'S MAKING LOVE
: BLUES BROTHERS (Atlantic 3785)
61 DREAMING
CLIFF RICHARD (EMI-America P-8057)
62 WITHOUT YOURLOVE
ROGER DALTREY (Polydor PD 2121)
63 YOU

EARTH, WIND & FIRE
{ARC/Columbia 11-11407)
64 JESSE
CARLY SIMON (Warner Bros. WBS 49518}
65 SEQUEL
HARRY CHAPIN {Boardwalk WS8 5700)
66 NEED YOUR LOVING TONIGHT
QUEEN (Elektra E-47086)

67 GOTTA HAVE MORE LOVE
CLIMAX BLUES BAND
{Warner Bros. WBS 49605)

68 SHE’S SO COLD
ROLLING STONES
(Rolling Stones/Atlantic RS21001)

67

77

34

47

53

43

49

68

60

50

14

Weeks

n
Chart

69 BREAKFAST IN AMERICA
SUPERTRAMP (A&M 2292)

70 KILLIN' TIME
FRED KNOBLOCK AND SUSAN ANTON
(Scotti Bros./Atiantic SB609)

71 LET ME BE YOUR ANGEL
STACY LATTISAW (Cotillion/Atlantic 46001)
72 FOOL THAT I AM
RITA COOLIDGE (A&M 2281)
73 AH! LEAH!
DONNIE IRIS (Carousel/MCA-51025)

74 COULD | BE DREAMING
POINTER SISTERS (Planet P-47920)

75 THIS BEAT GOES ON/
SWITCHIN' TO GLIDE
THE KINGS (Elektra E-47006)

76 BACK IN BLACK
‘ AC/DC (Atlantic 3787)

77 TEACHER TEACHER

ROCKPILE (Columbia JC 36886)

78 I CAN'T STOP THE FEELIN’
PURE PRAIRIE LEAGUE
{Casablanca NB 2319)

'79 /GOT TO ROCK ON

KANSAS (Kirshner/CBS 286 4292)

80 FASHION
DAVID BOWIE (RCA JH-12134)
81 WHAT CAN YOU GET A
WOOKIEE

FOR CHRISTMAS
THE STAR WARS INTERGALACTIC
DROID CHOIR & CHORALE (RSO RS 1058)

82 HELP ME
MARCY LEVY/ROBIN GIBB (RSO 1047}

83 THE HORIZONTAL BOP
BOB SEGER (Capitol 4951)

84 UPSIDE DOWN
DIANA ROSS (Motown 1494F)

85 TRICKLE TRICKLE
MANHATTAN TRANSFER (Atlantic 3772)
86 DRIVIN' MY LIFE AWAY
EDDIE RABBITT (Elektra E-46656)

87 EASY LOVE
DIONNE WARWICK (Arista AS 0572)

| 88 UNITED TOGETHER

ARETHA FRANKLIN (Arista AS 0569)

89 HOLD ON, HOLD OUT
JACKSON BROWNE (Asylum AS-11477)

90 DREAMER
SUPERTRAMP (A&M 2269)

91 ON THE ROAD AGAIN
WILLIE NELSON (Columbia 1-11351)

92 I'M HAPPY THAT LOVE
HAS FOUND YOU
JIMMY HALL (Eplic 9-50931})
93 THAT GIRL COULD SING
JACKSON BROWNE (Asylum E-47036}
94 SOMETIMES A FANTASY
BILLY JOEL {Columbia 1-11379)
95 SEASONS
CHARLES FOX (Handshake WS8 5307)
96 THEME FROM ORDINARY
PEOPLE
MARVIN HAMLISCH (Planet P-47922}
97 YOU SHOOK ME ALL
NIGHT LONG
AC/DC (Atlantic 3761)

98 WATCHING YOU
SLAVE (Cotillion/Atlantic 46006)
99 LOOK WHAT YOU'VE

DONE TO ME
BOZ SCAGGS (Columbia 1-11349) 93

100 ONE-TRICK PONY

PAUL SIMON (Warner Bros. WBS 49601) 95

10

ALPHABETIZED TOP 100 SINGLES (INCLUDING PUBLISHERS AND LIC EN S E E S ) /s —

A Little In Love (ATV — BMI)

Ah! Leah! {BEMA — ASCAP)

Another One (Queen/Beachwood — BMI)

Back In Black (J. Albert Ltd./Marks — BMI)

Breakfast In America (Almo/Delicate — ASCAP) .. 69

Celebration (Delightful/Fresh Start — BM1)

Cold Love (GMPC — ASCAP)

Could | Be Dreaming (Braintree/Tira — BMI/Kerlth —
ASCAP) .

DeDo (Virgin, Admn. In U.S. by Chappell — ASCAP)14

Deep Inslde (Nebraska/United Artists/Glasco —
ASCAP)

Dreamer {Aimo/Delicate — ASCAP)

Dreaming (ATV/Rare Blue — BMI/ASCAP}

Drivin My Lite (Debdave/Briarpatch — BM1)

Easy Love {Cottin Pickin — ASCAP/Hobby Horse —
BMI)

Every Woman In The {Pendulum Ltd./Unichappell, Inc.

Everybody's Got To (WB Music Corp. — ASCAP}.. 29
Fashion (Bewlay Bros./Fleur — BMI)
Fool Thatl Am{Unichappell/Begonia Melodles/Fedora

Games People (Woolfsongs Ltd/Careers Adm. by
trving — BMI

Giris Can Get It (Michael O'Connor — BMI)

Giving It Up {Blackwood/Urge — BMI)

Gotta Have More Love (World Song/Bobby
Goldsboro — ASCAP)

Got To Rock On (DonKirshner/Blackwood — BMI) 79

Guilty (Stigwood, Inc./Unichappell, Admin. — BMI)

He Can't Love You (Kejra/Bema — ASCAP)

Heartbreak Hotel (Mijac — BM1)

Help Me (Stigwood Adm. by Unichappell — BMI}.

He's So Shy (ATV/Mann & Welll/Braintree/Snow —
BMI)

Hey Nineteen (Zeon/Freejunket — ASCAP)

Hit Me With (ATV Corp. — BMI)

Hold On, Hold Out (Shallow Turn/Fair Star —
ASCAP)

Hungry Heart (Bruce Springsteen — ASCAP) .

| Ain’t Gonna (Jobete/Black Bull — ASCAP)

| Believe In You (Roger Cook/Cook House — BMI)

| Can't Stop The Feelin' (Fifty Grand — BMI)

| Love A Rainy (Debdave/Briarpatch — BMI}

1 Made It (Unichappell — BM1}

| Need Your (Jobete — ASCAP) ...

I'm Coming Out (Chic — BMI}

I'm Happy That Love (ATV — BMI) ..

It's My Turn (Colgems-EML, Prince St.
Unichappell & Begonia Melodies — BMI)

Jesse (Quackenbush/Redeye — ASCAP)

Keep On Loving (Fate — ASCAP)

Kiltin’ Time (Flowering Stone — ASCAP)

Lady (Brockman — ASCAP)

Let Me Be (Walden/Gratitude Sky —
ASCAP/Cotilllon/Brass Heart — BMI)

Look What You've (Boz Scaggs — ASCAP/Foster
Frees/Irving — BMI)

Love On The Rocks (Stonebrldge/EMA/Swsse —
ASCAP)

Love T.K.O. (Assorted — BMI) .. ..

Lovely One (Ranjac/Mijac — BMI)

Master Blaster (Jobete & Black Bull (TM) — ASCAP) 4

Miss Sun (Hudmar — license pending)

More Than | Can Say (Warner-Tamerlane — BMI) .

My Mother’s Eyes (Almo/Only Child/Mel-Dav —
ASCAP)

Need Your Loving (Queen/Beechwood — BMI} ... 66

Never Be The Same (Pop ‘N’ Roll — ASCAP) ...

Never Knew Love (Frozen Butterfly — BMI)

9 To 5 (Velvet Apple/Fox Fanfare — BMI)

On The Road Again (Willile Nelson — BMI)

One Step (Noodie Tunes — No Aff./Long Tooth —
BMI/Rare Blue/Carlooney Tunes — ASCAP) .... 26

One Trick Pony (Paul Simon — BMI)

Passion (Riva/WB — ASCAP)

Same Olid Lang Syne (Hickory Grove Adm. by April —
ASCAP)

Seasons (Live Music/Fox Prod. — BM!)

Sequel {Chapin — ASCAP)

Seven Bridges (Irving — BM1}

She's So Cold (Colgems-EMI — ASCAP)

Shine On {Almo/McRovscod/irving/Buchanan Kerr —
BMI)

Smoky Mountaln Rain (Pi-Gem — BMI)

Sometimes A Fantasy (Impulsive/April Inc. —
ASCAP)

Starting Over (Lenono — BMI}

Stop This Game (Adult/Screen Gems-EM!I — BMI) 55

Suddenly (John Farrar — BM1) .

Switchin' To Glide (Diamond-Zero —

Teacher Teacher (Aviation — license pending) .. ..

Tell It Like (Conrad/Olrap — BMI)

That Girl Could (Swallow Turn — ASCAP)

g = Exceptionally heavy radlo actlvity this week Gs = Exceptlonally heavy sales actlvity this week

The Horizontal Bop (Gear — ASCAP)

The Tide [s High (Gemrod, Inc. — BMI) ... ... .. ,

The Wanderer (Cafe Americana/Revelation/Ed.
Intro/Intersong Admin. — ASCAP)

The Winner (Artwork — ASCAP)

Theme From Ordinary (Chappell/Red Bullet —
ASCAP)

Theme From The Dukes (Warner-Tamerlane/
Rich Way — BMI)

This Beat Goes On (Diamond-Zero — BMI)

This Time {H.G. — ASCAP)

Time s Time (Stigwood Adm. by Unichappell — BMI)24

Together (Mighty Three — BMI)

Trickle Trickie (Blend/Vilianova — BMI)

Turn And Watk (Paperwaite/Cainstreet Adm. by
Hudson Bay — BMI)

Turning Japanese (Glenwood — ASCAP)

United Together (Jays Enterprise/Baby Love/
Chappell/Phivin Inti. — ASCAP) .

Upside Down (Chic — BMI)

Watching You (Slave Song/Cotilllon — BM)

What Can You Get {Denny Randell/Majak/Bantha/
Stigwood/Unichappell, Admin. — BMI) ......... 81

Whip It (Devo/Nymph Adm. by Unichappell — BMI) 23

Who's Making Love (East Memphis — BMI)

Without Your Love (H.G. — ASCAP)

Woman In Love (Stigwood Adm. by Unichappell —
BMI)

You (Saggifire/Rutland Road/Atmo — ASCAP/
Foster Frees/Irving — BMI)

You Shook Me (J. Albert Ltd./Marks — BMI) ..

You've Lost That (Screen Gems-EMI — BMI)




Were crossing them over..
from

80 81

Michael Stanley Band's

“HE CAN'T LOVE YOU”

from the “Heartland” album

Produced by The Michae! Stanley Band

s BB 43y  RW [55]

Cliff Richard’s

“ALITTLEIN LOVE”

from his album “I'm No Hero”

Produced by Alan Tarney

cB(56) BB 65% RW

580 EMI America Records, Inc. On EMI AmeriCQ Records AMERICA®
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—NEW FACES TO WATCH

Huey Lewis
and the News

Marin County-born and bred new
rockers Huey Lewis and the News got their
start via something of a musical prank.
Lewis, who had just returned from England
after a two-year stint with the now defunct
Clover, took advantage of a little free studio
time with some friends by cutting a disco
version of “Exodus.” Theirreverentrave up
seemed like a laugh at the time, but, with
$6,000 in advance money and a singles
deal with Phonogram of England, Huey
Lewis and the News was born.

"l assembled my favorite players from
the area for the gig, and we mainly did the
song as a joke,” says Lewis, “but they loved
it in Europe. The song did real well in ltaly,
Germany and England.” The hastily formed
unit consisting of Lewis {vocals), Sean
Hopper (keyboards), Johnny Colla(sax and
guitar), Mario Cipollina (bass), Bill Gibson
{(drummer) and Chris Hayes (guitar) quickly
put together a demo tape with the booty
from its bit of disco hi-jinx. Within months,
the new group also found amanager (Pablo
Cruise's Bob Brown) and a label deal with
Chrysalis.

Lewis, who was co-leader of Clover with
Doobie Brothers guitarist John McFee,

molded R&B and Country influences into a
tight pop sound with his first band.
However, in the News he shows a
maturation that comes from two years of
working around the likes of Elvis Costello
and Nick Lowe of London.

“What was exciting to me in England was
that people were singing original songs that
didn't fit the pop stereotype,” explains
Lewis. “And | thought they sounded a little
like me. | had always thought a guy had to
have a nice shag and a nice clear voice to
be successful, but they didn't and their
music was going over great. That's where
the seeds of the News' sound were
planted.”

After giving the “seeds” only a few
months germination, the News' sound
bloomed in mid-1979. Lewis and the News
combine elements of soul, new wave and
blues into a tough pop rock sound that
features Lewis’ husky voice and Top 40
hooks.

While twisted love songs like “My Lies
Are True” and “Don’t Make Me Do It” show
the Lowe-Edmunds influence, the socially
perceptive “Trouble In Paradise” and “Who
Cares"” are distinctively Lewis. “My songs
are little pop games,” says Lewis. “The
lyrics are there to make you think and
perhaps change your mind. They're
musical puzzles.”

Just off a successtul tour with the Doobie
Brothers, the band is presently readying
the follow-up to its debut.

According to Lewis, the album will carry
the live spirit of recordings by such British
influences as Graham Parker, Costello and
Lowe.

“We like the live sound,” maintains
Lewis. “In the States there's too much
emphasis on production. A lot of good
ideas and records get lost because people
simply overproduce.”

THE YEAR IN REVIEW: ANTI-PIRACY

Industry Fight Against lllegal
Discs Gains Strength In 1980

by Leo Sacks

NEW YORK — During the past 12 months,
the Recording Industry Assn. of America
(RIAA) has stepped-up its fight against
record and tape counterfeiting, piracy and
bootlegging, in cooperation with Federal
and local law enforcement agencies. 1980
has been a very effective year for us,” said
Jules Yarnell, the RIAA's special counsel
for anti-piracy matters. Pointing to an in-
crease in Federal record piracy indictments
and convictions, Yarnell said that the
RIAA's anti-piracy task force would be ex-
panded in 1981, and promised that the in-
dustry would not rest in its pursuit of the
huge traffic in counterfeit, pirated and
bootleg recordings.

In January, record pirate David Heilman,
president of Economic Consultants in
Milwaukee was ordered by a Wisconsin
Supreme Court Judge to pay Mercury
Records and eight other record companies
$4 million. The judgement, which came af-
ter seven years of litigation, stemmed from
Heilman's 1972 conviction for the illegal
copying and selling of over 1,000 hit discs.

In February a four-month investigation
by the Federal Bureau of Investigation (FBI)
into the illegal manufacture and distribution
of tapes in DeKalb County, Ga. led to the
seizure of approximately $3 million worth of
manufacturing equipment. According to
Benjamin Cooke, special agentincharge of
the FBI's Atlanta office, FBIl agents seized a
master duplicator, 235 master recordings,
70 cartons of eight-track tapes and labels,
and three vans used to transport the goods
after raids on a tape supply company, two
warehouses and a local residence.

The RIAA honored the FBI for its efforts
in combating piracy and counterfeiting with
its 12th annual Cultural Award. In announc-
ing the award, the RIAA said that the FBI is

"helping to preserve an environment in
which creativity and the arts can flourish,
and the creative artist can prosper.” In
March, William Webster, director of the
FBI, accepted the award at a Washington,
D.C. dinner hosted by industry executives
and attended by 1,000 guests including
members of Congress and the Carter ad-
ministration.

The counterfeiting plague was high on
the agenda at the annual convention of the
National Assn. of Recording Merchan-
disers (NARM) in Las Vegas from March
23-26. During a speech at the MGM Grand
Hotel, Stanley M. Gortikov, president of the
RIAA said that “90%" of retail outlets shop-
ped by RIAA undercover agents were deal-
ing in counterfeit product. This crucial
remark eventually led to a bitter legal dis-
pute over RIAA anti-piracy reports between
the RIAA and Sam Goody, Inc. which was
indicted Feb. 28 on charges of interstate
dealings in counterfeit tapes (see separate
story).

At the convention NARM announced the
formation of its own anti-counterfeiting task
force. In a joint action, the RIAA and NARM
established a toll-free telephone number,
(800) 223-2328, to encourage reports of
counterfeiting activities. Trade ads in-
troduced the new number under the ban-
ner, “To Phone A Crime, You Need No
Dime.”

While the NARM convention was still go-
ing on, police in Suffolk County, N.Y., acting
in cooperation with the RIAA's anti-piracy
task force, seized $12 million worth of
recording equipment, counterfeit and
bootleg productin raids at three sites in the
New York metropolitan area. Officials close
to the investigation said the operation
raided, named M&R Records, was the

largest manufacturer of counterfeit albums
(continued on page 38)

THE YEAR IN REVIEW: JAZZ

Jazz Marketing

Men Divided

On Filling Gap Left By WRVR

by Fred Goodman

NEW YORK — Marketing strategists for the
jazz and progressive departments of most
labels agree that the loss of WRVR, New
York’'s only full-time commercial jazz sta-
tion (Cash Box, Sept. 20), has leftatremen-
dous gap in their marketing programs for
New York, a city they consider to be the key
jazz market in the country. But a Cash Box
survey has determined that label con-
sensus ends there, with most companies
developing and implementing a wide range
of traditional as well as unorthodox
marketing tools.

In the absence of the radio vehicle, CBS
is emerging as the most aggressive and ex-
perimental marketer of jazz in New York.
“Most of the money budgeted for our fall
campaign has been redirected to print in
New York City,” reported Vernon
Slaughter, vice president of jazz and
progressive marketing for CBS Records. In
the past, he noted, the company allotted
“‘about 70%" of its New York
jazz/progressive advertising budget to
radio.

Slaughter said the company recently
purchased advertisements in the Village
Voice, Soho News, Amsterdam News,
various city college newspapers, and the
New York edition of Penthouse magazine.
Much of the local campaign specifically ad-
dressed the WRVR situation with the tag
line, “Jazz Will Be Heard in New York."

At the same time, CBS is also printing
placemats featuring covers of its current
jazz albums and distributing them to clubs
in the market. “We'll be-taking a close look
at the sales response we get to this sort of
venture,” Slaughter indicated.

Though less experimental than CBS,
Warner Bros. has similarly redirected most
of its advertising budget. Charlie Laurie,
general manager for progressive music at
the label, underscored the importance of
N.Y. He estimated the New York City jazz
market constitutes an “unofficial and rough
20% of the national jazz market for War-
ner,” adding that the area is “without a
doubt the key jazz market in the country.”

The label's national promotion manager
tor progressive music, Bob Gooding, noted
that “We've been looking at the new sta-
tions and the new shows, although we
haven't made any decisions yet. Eventually
we'll have to go to a visual situation for our
product, maybe posters in clubs,

something like that. We're also using other
means where we can, such as in-store
play.”

Irv Lukin, New York marketing manager
for Arista Records also expressed in-

L

SEAWIND BLOWS INTO WXLO — A&M recording group Seawind recently visited New

creased reliance on in-store play for the
label's jazz and progressive product.
“We've stepped up our in-store play, and
through our promotion and marketing ef-
forts, we've started working closer with who
ever can expose the product.”

WRVAR, Lukin explained, “was my major
influence in selling jazz, and especially
progressive product in this market. We
used to chase something on WRVR if things
were happening on the station or in the
market. There hasn't been a lot going on
now, and a few projects have received a lit-
tie less attention because the station is no
longer generating sales to make a bigger
budget possible. We are definitely feeling
an effect.”

But the inevitable dependence on radio
for breaking a record was articulated by
Quincy McCoy, head of promotion for Fan-
tasy/Prestige/Milestone. McCoy said that
the company was focusing its attention on
in-store play, college outlets, and public
radio stations. “But,” he said, “the majority
of our budget goes to New York radio. I'm a
radio man. ! believe thatif you run 18 ads on
the radio, it's more effective than if you run
one ad inthe Sunday Times. I've geared my
people to go after any kind of outlet that's

(continued on page 37)

Songwriters Hall Of
Fame Inducts Three

NEW YORK — Cy Coleman, Jerry
Livingston and Johnny Marks have been
elected to the Songwriters Hall of Fame by
members of the National Academy of Pop-
ular Music, it was recently announced by
Academy president Sammy Cahn. The of-
ficial induction ceremonies will take place
next March 9 during the Hall of Fame's an-
nual awards banquet in the Grand Ballroom
of the Waldorf Astoria Hotel in New York.

The 1981 banquet is the 12th annual
awards event to be sponsored by the Hall of
Fame. It is also an annual fundraiser for the
organization's scholarship program and
maintenance of the Hall of Fame Museum
and headquarters at One Times Square in
New York.

Coleman is the composer and co-
producer of the current broadway musical
Barnum, and has long been associated with
the Broadway musical scene. Livingston is
best known for his work scoring for televi-
sion and maotion pictures, as well as com-
posing such tunes as “It's The Talk Of The
Town" and “The Twelfth Of Never."” Marks
is the author of “Rudolph the Red-Nosed
Reindeer,” "Rockin' Around the Christmas
Tree" and other seasonal favorites.

York radio station WXLO to promoteits self-titled LP. Pictured at the station in the front row
are (I-r): Rick Stone, New York promotion director, A&M Records,; Pauline Wilson of the
group,; Chuck Leonard, WXLO; and Leo Franier, director of R&B East Coast special pro-
jects, A&M. Shown in the back row are (I-r): Larry Williams of the group; Jim Knapp, MD of
WXL O, an unidentified guest; Bob Wilson of the group, and Blue Johnson, the group’s road

manager.
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THE YEAR IN REVIEW: INTERNATIONAL

Recession, Inflation Take Toll
On International Market In ’80

by Richard Imamura

LOS ANGELES — Inflation and recession
— and the changes they caused — werethe
chief influences on the international scene
in 1980. Continuing the pattern of the
previous year, rising costs for raw
materials, energy and manufacturing,
coupled with the constantly increasing
price of production and marketing, were
exacerbated by the shrinking buying power
of various currencies and a growing pop-
ulation of under- and unemployed. As
everything grew more expensive, con-
sumers had less and less money to spend
on such leisure products as the various
torms of recorded music.

The pressures of worldwide recession
were especially strongin Europe, where the
industries in the U.K. and ltaly suffered
severely. Tough economic conditions for-
ced several basic changes inthe industry —
including the dropping of Recommended
Retail Price (manufacturer's suggested list)
by EMI, CBS, WEA and Chrysalis in the
U.K.; the reduction in the dealer's margin
offered by WEA, Polydor, Phonogram and
CBS in the U.K.; the introduction of a stiff
five percent returns policy by Liber-
ty/United in the U.K.; and a cry for stricter
control of cheap importversions of records
and tapes moving into Common Market
countries from outside areas.

The problem of cheap “parallel import”
versions of product, usually manufactured
by a fabel's affiliate in Portugal or other
non-Common Market nations, where
production costs were lower, was a sticky
issue within the Common Market countries,
which permit unrestricted or lightly
regulated trade between member nations.
The problem became so severe in the U.K.
that many import houses were forced to
shut down when parallel imports were
discovered.

In Latin America, the effects of worldwide
inflation and recession were most readily
apparent in the rising percentage of sales
garnered by cassettes and the proliferation
of multi-artist product. In Argentina,
cassefte sales surpassed records in May,
and by the year's end, accounted for ap-
proximately 68% of the market. Similar,

THE YEAR IN REVIEW
Gospel Music
Gains Exposure,
More Visibility

by Jennifer Bohler

NASHVILLE — The past year has been a
milestone for Gospel music as far as gain-
ing new exposure and a more unified and
visible image. Gospel is crossing more
bridges and reaching a vaster audience,
thanks to a few well-placed moves by the
industry’s executives and artists. Though
record sales and exposure through per-
sonal appearances at churches and youth
rallies have been successful in the past, the
industry is looking toward more mass ap-
peal means for exposing its artists and
music.

One of these means has been more
sophisticated marketing techniques for the
product and more of an emphasis on
reaching potential customers through
secular record shops as well as traditional
Christian music outlets. The Gospel in-
dustry has borrowed from the tried and true
marketing strategies of its secular counter-
part and fashioned these marketing
strategies to fit its own principles and
needs. For instance, record labels are
utilizing in-store materials like stand-ups,
posters, mobiles and cut-outs to promote
their product. A recent example of

{continued on page 50}

though not quite as drastic, shifts occurred
throughout the continent.

Therise of multi-artist product, including
such multi-media projects as movie and TV
series soundtracks, also illustrated the
search for the best buy — especially in a
setting with LP prices ranging anywhere
from $12-14 and up. In Brazil, musical
product from such communications giants
as the newspaper/radio/TV conglomerate
Red Globo, whose TV Globo is the world's
fourth largest network, offered homegrown
material for consumption by the domestic
population; while in Argentina, the
Microfon label scored well with
soundtracks from a variety of soap operas.

The rising costs of production also affec-
ted the selection of material available inter-
nationally. With production and marketing
costs rising to the point where success in
supplementary markets outside of the
native country was becoming more and
more necessary, record labels began ear-
nest attempts to build strong domestic
rosters with potential for success beyond
one’s own borders.

One of the effects of disco, whose pop-
ularity internationally far outlasted its
momentum in the U.S., was the develop-
ment of French and Italian artists with inter-
national potential. In Germany and The
Netherlands, both heavy metal and MOR
styles enabled some artists to sell over-
seas. In Australia and New Zealand, a rock
and heavy metal revival created a mini-
invasion on the international scene, and, in
a like manner, a reggae/ska renaissance
led to strong export possibilities for various
Jamaican and West Indian English bands.
As usual, the U.K. led the way with its new
wave bands, among others.

Asian Developments

In Asia, Japan exhibited strong tenden-
cies towards mass acceptance of domestic
artists and styles, typified by the continued
revival of the traditional “Enka” style; while
also remaining a strong market for inter-
national product. Rising costs, again,
however, prevented a high growth rate with
eight major companies hiking prices during
the year; causing the added side effect of a
dropinrecord sales and asharpincreasein
the pre-recorded cassette market.

Elsewhere in Asia, tentativerecordingin-
dustry inroads into China were made by a
variety of labels from around the world; a
Filipino singer, Freddie Aguilar, parlayed a
contest-winning song in his native Manila
into an international hit; and the lingering
disco sound helped spur the local in-
dustries.

In Latin America, the move towards do-
mestic rosters was exhibited in a variety of
ways beyond the use of soundtracks and
multi-artist product. Several native sounds,
such as tango and folk in Argentina and
jazz, progressive rock and disco in Brazil
helped create strong national musical iden-
tities.

Still, while companies around the world
struggled to establish viable international
markets to supplement domestic sales, the
ongoing menace of piracy, bootlegging and
counterfeiting continued to plague the in-
dustry. With an annual loss once again ap-
proaching $1 billion, and a nearly equal
amount believed to have been siphoned off
via home taping, illegally reproduced
product remained a major menace on the
international scene.

A variety of efforts around the world —
including a cooperative operation between
the U.S. Federal Bureau of Investigation
and the Royal Canadian Mounted Police,
and concerted campaigns by the police
and other authorities in Hong Kong and
Singapore — yielded some results, but by
and large, the problem remained severe.

(continued on page 59)

EXECUTIVES ON THE MOVE —

Changes At WEA — Paul Newnham, Coleman Rehn and Mark Goldstein have been
named to new positions at the Warner/Elektra/Atlantic Corp. Newnham will serve as
manager of financial planning. A graduate of Cal State University/Northridge,
Newnham started with WCI Internal Audit in October 1978 as a corporate auditor. Rehn
will serve in the newly created capacity of programmer/analyst. Rehn joined WEA in
July 1975 as acomputer operator. Goldstein will serve as marketing coordinator for the
Los Angeles WEA branch. Goldstein has served with the WEA Los Angeles branch
since joining in 1971.

Sparrow Sales Team Expands — Danny McGuffey and Dwayne Strickland have been
named regional sales representatives for the Sparrow family of labels. Based in Long
Island, New York, McGuffey will cover that state as well as Pennsylvania, New Jersey,
Maryland, Delaware, Virginia, West Virginia, eastern Ohio and Washington, D.C. Based
in Fort Worth, Texas, Strickland will service the Lone Star state as well as Oklahoma,
Louisiana and Arkansas. Formerly, Strickland managed a Christian bookstore and ser-
ved as administrator for a Christian school. McGuffey comes to Sparrow after several
years as a promoter of Christian concerts.

E/A Names Ratner — Marc Ratner has been appointed associate director of national
singles promotion for Elektra/Asylum Records. Ratner is based at E/A’s main Los
Angeles office and reports to Stein. Previously, Ratner was RSQO’s associate director of
national promotion, and before that he was RSO'’s director of secondary promotion.
Originally from Boston, Ratner entered the music business via radio — WMEX. He went
onto hold promotion slots with Haven Records and Island before joining RSO five years
ago.

Unlimited Gold Taps Johnson — Derry Johnson has been appointed to the newly
created promotion vice president post for Unlimited Gold Records. Johnson will be
supervising all promotional efforts and coordinating all activities with CBS Records on
behalf of Unlimited Gold Records. Mostrecently Johnson served as National Marketing
Manager for A&M Records. Prior positions included Regional Promotion Represen-
tative for A&M and Singles Sales Coordinator for Together Distributing based in
Atlanta.

Robb Named To ASCAP New York Post — Joan Robb has been appointed New York
membership representative for the American Society of Composers, Authors and
Publishers (ASCAP). In her new position, Robb will be responsible for signing new
members, as well as maintaining relationships and discussing ASCAP operations with
current members. Prior to joining ASCAP, Robb was a professional manager/ad-
ministrator with Skyfield Music. She has also been employed by Dick James Music as
professional manager and worked at the Bottom Line Cabaret Theatre administering
their publishing and management companies.

Rosario Joins Mad Monkey Management — Laura Rosario has joined the personal
management firm of Mad Monkey Management as director of the R&B division. Rosario
formerly was head of artist development for Aria Prod. and director of club promotion
for ProMediaMotion.

Davis Announces New Plans — Sheila Davis has announced she is leaving her post of
two years as special projects director of the American Guild of Authors and Composers
(AGAC) to form an independent PR consulting firm serving the music industry. As ex-
ecutive vice president of the writers’ guild, she created the four-year-old bi-coastal
Ask-A-Pro rap session program at AGAC and spearheaded the guild's songwriting
workshops. Davis, a songwriter and publisher is currently on the advisory boards of the
Music Department of New York University and the New York Music Task Force. She can
be reached at Solar Systems Music, 441 East 20th Street, New York, NY 10010 - (212)
674-1143.

Stoler Joins Gershman — Rani Stoler has joined Michael Gershman Communications
as a publicist. Stoler has produced and hosted several TV public affairs shows for
KNBC, KABC, KTTV and other outlets.

THE YEAR IN REVIEW: SAM GOODY CASE

Goody Prosecution Sets Tone

For Future Counterfeit Cases

(continued from page 9)
stolen property and the unauthorized dis-
tribution of copyrighted sound recordings.

When the indictments were handed up,
the Government specifically linked them to
the FBI's 26-month undercover investiga-
tion into counterfeit recordings, “Operation
Mod Soun.” The operation was named after
a record store in Westbury, L.I., Modular
Sounds, which was actually a “sting”
operation set up by the FBI to ensare coun-
terfeiters. The Government said that
secretly recorded conversations between
an FBIl agent and Tucker claiming that his
counterfeits were being sold in Goody's
New York metropolitan area stores had led
to the indictment. The indictments named
four counterfeit middlemen: Norton Ver-
ner; Jeffrey Collins, a British citizen and
president of Scarlet Band Records; Spen-
cer Pearce, a California resident and presi-
dent of a self-named company; and Robert
Scarneti, a New York resident who
operated the Record Room and allegedly
acted for Pearce in the sale and distribution
of counterfeit goods.

Plead ‘Not Guilty’

Responding to the indictments, Goody,
Levy and Stolon pleaded not guilty at their
arraignment in the Federal District Court
for New York's eastern district (Cash Box,
March 16). The defendants waived their
right to a speedy trial before U.S. District

to hear both cases.

Judge Thomas C. Platt, and were released
on personal recognizance bonds of $25,-
000.
Cases Linked

On March 5, Organized Crime Strike
Force officials formally linked the indict-
ments of Goody and its executives to the
Tucker case and said Tucker should be
regarded as a “co-conspirator” with the
Goody defendants (Cash Box, March 22).
In a letter to Judge Platt signed by Thomas
Puccio, head of the Strike Force for New
York's eastern district, and John Jacobs,
Puccio’s executive assistant and the
prosecutor of the cases, the government
stated that there was sufficient similarity of
facts and legal issues in the two cases to
warrant Judge Platt's hearing both of them.
Attorneys for the defendants were struggl-
ing to separate the two cases, and had
asked thatthe Goody case bereassigned to
a different judge. Judge Platt, however, re-
jected the defense arguments and agreed

Goody Countermoves

On April 17, defense lawyers for Goody
and its executives launched a legal
counter-attack against the Justice Depart-
ment's indictments. In one motion that was
subsequently rejected by Judge Platt, the
Goody defense asked to have the indict-
ments dismissed on the grounds of
(continued on page 24)
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THE YEAR IN REVIEW: WASHINGTON, D.C.

Mechanical Royalty Review
Dominates Washington News

by Earl B. Abrams

WASHINGTON — As 1980 drew to a close,
the Copyright Royalty Tribunal's
mechanical royalty rate setting proceedings
continued to dominate industry-related
news out of the nation's capital. At
presstime, the five CRT members waere still
reviewing responses from concerned par-
ties to questions sent out by two Tribunal
Commissioners (see separats story).

In early December, the CRT wrapped up
two royalty issues. In both cases, it granted
Increases In royaity fees — leading obser-
vers to believe that the Tribunal will
probably increase mechanical royalty rates
too.

In the first case, the Tribunal raised the
annual jukebox fee from its present $8 per
box to $25 beginning Jan. 1, 1982, and to
$50 effective Jan. 1, 1984, It also provided
that adjustments for inflation shall be made
the latter fee based on the Consumer Price
Index between 1981 and 1986, effective
Jan. 1, 1987.

The Tribunal aiso ordered a 21% in-
crease in the annual fee paid by cable
television systems, effective Jan. 1, 1981.
The currentfee averages 1.1% on the gross
revenues of cable TV systems. The new fee
was set a 1.33% of gross, and is estimated

that it will bring in about $24 million in 1981
— about $4 million more than the present
rate.

In both instances, parties have 30 days
from publication of these orders in the
Federal Register to appeal to a federal cir-
cuit court.

The CRT also took one other step in the
cable TV field. It announced a formula for
the distribution of the $14 million collected
in 1978 by the Office of Copyright from
cable TV operators. The Tribunal ordered
that 4.5% of this sum be distributed to
music license societies, with the bulk, 54%,
going to ASCAP, 43% to BMI and 3% to
SESAC. This decision has been appealed
by the parties, principally the National
Assn. of Broadcasters, the Sports Group,
National Public Radio and the musijc
societies.

The year-long hearing before the CRT on
mechanical royalties — 46 days, 32 wit-
nesses, 7,000 pages of testimony — heard
pleas for an upward increase In the fee by
writers and publishers, which was opposed
by the record industry. Both the National
Music Publishers Assn. and the American
Guild of Authors and Composers asked
that the new rate be based on a percentage

of the suggested retall price of albums
{continued on page 36)

THE YEAR IN REVIEW: PUBLISHING

PublishersExperienceBanner
Year With Crossover Success

by Richard Gold

NEW YORK — At United Artists Music,
Harold Seider, president of the firm, called
1980 “The most profitable period in the
company's history.” The year saw UA
develop a plan for “'full-spectrum
marketing of the copyright.” This conceptis
meant to encourage wider use ot
copyrights held by UA through more ac-
tively promoting ancillary outlets for them.
These include commercials, theatrical and
television properties, films and video in ad-
dition to the publisher's traditional
emphasis on recording of copyrights.

Key 1980 executlve appointments at UA
Music included Brian C. Yell, general
manager of United Artists Music Ltd. in
London; Stephen L. Cotler, vice president
and manager of Big 3 Music Corp.; Victor L.
Guder, vice president, professional divi-
sion, standard catalog; and Danny Strick,
director of professional activities, West
Coast.

The Welk Music Group had three big
charting hits with Linda Ronstadt's “Hurt So
Bad,” Eric Clapton's “Tuisa Time" and The
Captain & Tennille's “Love On A Shoestr-
ing." Welk scored high on the pop and
country charts with “Could | Have This
Dance,” the Anne Murray single from the
Urban Cowboy soundtrack. Willie Nelson
also had a major country hit with “My
Heroes Have Always Been Cowboys,"” from
the Electric Horseman soundtrack. During
Nashvllte's Country Music Week, The Welk
Music Group garnered nine awards for the
most performed songs In the ASCAP and
BMI repertoires. During 1980, Welk Music
opened offices in London and Munich.

Broadway Hits

MCA Music was a big hit on Broadway
with the Evita score garnering seven Tony
awards. MCA copyrights were heard in ma-
jor motion pictures like Urban Cowboy,
Divine Madness and Smokey & The Bandit
/. MCA's country music writers Jerry
Crutchfield, Jan Crutchfield and Dave
Loggins were busy penning cuts for Crystal
Gayle, Waylon Jennings, Kenny Rogers

and other major country stars. A key MCA
acquisition was the Infinity catalog, which
includes works by wrlter/artists Orleans,
and New England. MCA writers Robin Lane
and Deborah Allen signed recording con-
tracts with Warner Brothers Records and
Capitol Records respectively, MCA writers
Kerry Chater, Glen Ballard, Cana Merino
and Mark Mueller landed covers by George
Benson, The Carpenters, BarbaraMandrell
and others.

Chappell Music Co. ended the year with
11% of the titles on the national pop singles
charts representing a mix of product from
Chappell, Intersong and its administered
companies, RSO Publishing Group and
Virgin Records Publishing. Chappell began
the year by signing Pink Floyd for
worldwide rights. Among the hits penned
by Chappell's writers were Air Supply's:
"Every WomanIn The World;" Diana Ross's

{continued on page 36)

N.Y. Daily News
Publishes NARM
‘Gift’ Supplement

NEW YORK — The Daily News of New York
last week published a 16-page music sup-
plement tied to the National Assn. of
Recording Merchandisers (NARM) “Give
the Gift of Music” campaign. The feature
included advertisements from record
retallers and hardware suppllers In the New
York metropolitan area and reached ap-
proximately 1.8 million readers. Editorial
copy concerning the suitability of records
and tapes for glft-giving occasions was
supplied by The Rowland Co., which coor-
dinates public relations efforts for NARM.
“Newspapers in this country are dying to
build their 18-34-year-old readership,”
sald John Campl, retail advertising director
for The News, “and the publication of the
supplement was one way of doing that.
Conslidering that more dollars are spenton
the purchase of records than on sporting
events, the theatre and movies combined,
{continued on page 54)

EAST COASTINGS

EXECUTIVE TURNSTYLE — Although Jack Craigo is not slated to take over the RCA
Records helm until January, he's been issuing directives that supportindustry-wide ob-
servations that under his regime, marketing functions will rule. The responsibilities of
marketing vice president Jack Chudnoff have already been shifted to merchandising,
fueling speculation that Craigo will bring his own people in. But will the new structure
accommodate a position for Craigo even higher than president of RCA Records? . . .
Some key West Coast executives, in town for the Kenny Gamble testimonial dinner,
took the opportunity to apartmenthuntin New York . . . Look for ex-Chocolate City boss
Cecli Holmes to assume a high-ranking promotion position with Columbia Records,
with addltional lower level restructuring to follow . . . Look for Ze Records boss Michael
Ziikha to (de)evolve the chic indie label
to a production firm .. . Jim Tyrrell's T-
Electric Records is no longer pacted
with MCA.

WNEW-FM’S NEW (AIR)WAVE —
Astute listeners have been noticing the
increased integration of new wave
music into the programming format of
WNEW-FM, long this town's most open-
minded AOR rocker. This trend is
further crystallized by the announce-
ment that the station has “hired” Meg
Griffin, one of the cornerstone DJ's of
the late WPIX-FM, whose new wave for-
mat laid the groundwork for a farger
listener base than its poor ratings in-
dicated. Griffin will be doing *fill-in
work™ with three shows definitely
scheduled; on Dec. 30 and 31, from
2:00-6:00 a.m.,and Jan. 2,from 10 p.m.-
2 a.m. According to Griffin, “although it's being called a ‘test,’ | get the feeling from Scott
{Muni, NEW's program director) that my ability to fitin is not in doubt.” While the format
will have its boundaries, they will be “the same as when | left the station two years ago.
Which means that their library of new recording is more than four times the size of those
at comparable stations.” Griffin also reports that the syndication company Calf
Manne productions, which she formed with husband Joe Plasek (who has been
teaching radio programming and production at a Connecticut college), now comprises
two key shows, a New Jersey cable tv show called Video Radio, “a rock 'n’ roll video
show with a radio format,” which is about to be picked up “system-wide,” and a radio
show on WRNW, with a bandstand-type format, including live performances, to be
broadcast from Westchester's rock venue, the Left Bank. To enhance matters at
WNEW, the station will reactivate another remnant of PIX, John Ogle and Dan Neer's,
"“Radio, Radlo,” an Iinterview show, whose first program will feature talks with Deborah
Harry and David Bowle. Program director Scott Muni was not available for comment.
HERE NOW THE SHMOOZ — We are elated to learn that A&M has signed one of our
favorite groups, The Neville Brothers, and thank the Masked Announcer, Joel Dorn, for
helping swing it. According to Blll Johnston, who manages the New Orleans funksters,
"we would like to extend an invitation to Heart to sing “Tell It Like It Is" with Aaron
{Nevllie, who had the original version of the song the Wiison Sisters are now charting
with) . . . The Police date at Madison Square Garden, Jan. 10, is a near sellout, which
should please promoter Ron Delsener, who dropped close to five figures on his promo-
tion of Slouxsle and the Banshees at the Palladium to warm the heart of new wave
booker lan Copeland, whose F.B.|. booking agency handles both acts ... Garland
Jeffreys advises that the two favorite tracks from his LP, out on Epicin February, feature
vocal duets with Linton Kwesl Johnson (“Miami Beach”) and Big Youth (“Graveyard
Rock”). Jeffreys is set to tour and is talking to one of England's premier rhythm sections
... PIR has signed Pattl L.aBelle. aaron fuchs
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BEEFHEART'S BESTBATCHYET — Cap-
tain Beetheart recently performed at irving
Plaza in New York in support of his new
Virgin/Atlantic LP, “Doc At The Radar Sta-
tion.” Beetheart is pictured above.

Photo by Deborah Feingoid

Copyright Royalty Tribunal Approves

Increase In Disc Mechanical Rate

{continued from page 10)

Coulter, sought comments two weeks ago
from the parties on two possible plans —
one, to adjust the current rate of 2.75 cents
per song per album by a percentage of the
amount record prices have increased bet-
ween 1975 and 1981, effective Jan. 1, 1982,
plus several variations of this formula, and
two, to raise the mechanical royalty rate to
3.25 cents per song per album, effective
Jan. 1, 1982 with the fee changing to 4.5%
of suggested retail price on Jan. 1, 1984. All
the parties virtually unanimously opposed
these suggestions.

Muslc publishers, through the National
Music Publishers Assn. (NMPA), asked the
CRT to change the mechanical royalty fee
to six percent of suggested retail price;
songwriters, through the American Gulid of
Authors and Composers (AGAC),
suggested an eight percent of list price fee.
The record industry, through the Recording
Industry Assn. of America (RIAA) opposed
any change in the present 2.75 cents asong
fee but late in the hearings suggested a for-
mula for adjustments to take into account
inflation.

Inthe draft decision adopted Dec. 18, the
CRT called for royalty payment of four
cents per song per album, or 75 cents per
minute of playing time or fraction thereof,
whichever is iarger, effective on records
made and distributed after July 1, 1981.
Other provisions included:

* On Dec. 1, 1981, CRT shall determine
any changes in the royalty rate “directly
proportionate to the change, if any, in
average suggested list prices of albums
subsequent to the first day of November
1980 to the last day of October 1981.” Such
action shall be taken each Dec. 1 thereafter.

* Average suggested list price shall be
determined “from CRT-conducted surveys
and/or studies ..." Affected parties may
submit comments, surveys or studies to the
Tribunal during the month of October each
year.

s Voluntary agreements by the parties
should be submitted to the Tribunal on or
before Nov. 1 each year and wili be given
"due conslderation.”

* The adjusted rate, if any, becomes ef-
fective Jan. 1 of the subsequent year.

Where a manufacturer publishes no
suggested retall price, CRT said it would
use the average wholesale price of an
album — meaning, it explained, the highest
price at which the album normally is
available for sale by the record manufac-
turer to non-affiliated, regular customers.
Wholesale price will be based on the
average per-unit price on 100 or more
albums shipped. Determination of the
average wholesale price will be made by
CRT.

After the CRT Issues its final decision and
itis published in the Federal Register, par-
ties have 30 days to appeal
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WE HAVE ALL TRULY BEEN BLESSED.

However we must not become complacent

with our successes, while senseless violence
abounds, silencing those who would deliver
the message, and deafening those who would
receive the message.

With success comes responsibility. Let us
join together to drown out violence
with the sound of positive vibrations.

There can only be peace when there is
Justice.

San e
&
SIGIDI

SIOLS;

would like to thank our supporters,  sfe
congratulate the industry on a very successful
year and commend those who have used their talents
in a constructive and positive way.



THE YEAR IN REVIEW: RADIO

Technical Issues, Rise of A/C,
Country Formats Pace Radio

by Mark Albert

LOS ANGELES — Controversy sur-
rounding radio deregulation, the approval
of AM stereo, a proposal to increase the
length of the AM band and the possible
stripping of RKO licenses dominated the
technological and legal radio news this
year. With radio formats becoming more
fragmented and programming philosophy
shifting towards capturing older
demaographics, 1980 saw a burgeoning of
adult contemporary (A/C) and country for-
mats and a decline in Top 40, jazz and
classical.

Other ongoing issues like the proposed
adoption of performance royalties, effect of
tight playlists on exposing new artists and
hometaping also highlighted radio news for
1980.

The Federal Communications Commis-
sion (FCC) selection of the Magnavox AM
stereo system in April, along with its ap-
proval of stereo broadcasting on the AM
dial, created a wave of mixed reactions,
characterized by an almost unanimous op-
position to the Magnavox decision among
broadcasters and engineers and the other
four AM stereo system manufacturers, who
included Kahn-Hazeltine, Harris Corp.,
Belar Electronics Laboratory and Motorola.

Although the implementation of stereo
on the AM dial was favored by the majority
of broadcasters, there was extensive op-
position to the selection of Magnavox
system as the sole format. Many engineers
felt the Magnavox system showed major
flaws in testing and was not as consistent as
the other systems passed over.

Implementation Delayed

Following overwhelming criticism and
dissenting petitions filed by broadcasters,
engineers and the other manufacturers, the
FCC reevaluated its decision in June, and
Magnavox was put on hold. In October, af-

ter additional information from further
studies was supplied by the FCC Broad-
cast Bureau's engineering staff, Motorola
appeared to have an edge as the sole
system to be selected; however, the FCC
has not made any final decision while
awaiting all technical and other comments
to be heard. Some broadcasters and

government officials now believe that the |

implementation of AM stereo may still be
months or even years away.

One factor that appeared to swing the
FCC towards selecting Magnavox in the
first place was that it appeared to be the
most compatible system with reduced
spacing on the AM band, a proposal
strongly supported by the FCC.

A U.S. proposal to reduce spacing onthe
AM band from 10 to nine kHz, a move
strongly supported by the FCC in order to
increase the number of stations on the AM
band, failed to gain necessary support to
pass at the Region 2 AM Spectrum Plann-
ing Conference in Buenos Aires in March.
Broadcasters in general opposed the FCC-
backed proposal, citing interference from
other stations, as well as other tecnological
drawbacks that hadn’'t been fully
researched and evaluated. The issue was
scheduled to be reopened at the next
Region 2 meetings to be held in Rio de
Janeiro in November 1981.

Finally, in December, the National Assn.
of Broadcasters (NAB), the Canadian Assn.
of Broadcasters (CAB) and Mexico's
broadcasting association, Camara
Nacional de la Industria de Radio y Televi-
sion (CIRT), unanimously agreed to drop
supportfor nine kHz reduced spacing atthe
November 1981 meetings and adopted a
resolution that “in order to provide suf-
ficient time to make necessary studies,” the

issue “should be dropped from the agenda
(continued on page 39)

Black Music Industry Unifies
As Product Sells Through

(continued from page 10)

labels, which are distributed by Polygram
Distribution, Inc. Under the new alignment,
Sonny Taylor will operate as vice president
of black music promotion, Polygram East.
Bob Frost and Tommy Young will continue
as national promotion directors for the divi-
sion.

Upon Dr. Cecil Hale's resignation earlier
in the year from his Capitol post, Varnell
Johnson assumed the post of director of
talent acquisition for Capitol/EMIA/Liberty
labels’ black music division. Following con-
solidation of the company’s black music
A&R and promotion functions in early 1980,
Don Mack took sole responsibility for
Capitol/EMiA/Liberty national R&B
promation, while Hale did A&R for Capitol,
and Johnson had the same duties for
EMIA/Liberty. Rusty Moody assumed the
duties of supervising the company’s black
music field promotion staff.

Planet Records, in a move that
signaled its commitment to black product,
named Trevor Lawrence, noted producer
for a variety of artists, director of
black/progressive music. Lawrence said
that success of the Pointer Sisters’ “Special
Things” LP may have been the springboard
for active marketing of black music by the
label.

BMA Moves Forward

As black music divisions at a variety of
labels geared up for more concentrated
promotion and marketing campaigns, the
BMA made substantial progress during the
year toward drawing scattered industry
segments together in an effort to fine tune

the role of black music in the industry.

Education underscored most efforts
waged by the BMA, with the skills bank
program, merchandisers and retailers sup-
port programs and the women's career
management seminars highlighting BMA
gains.

Under the leadership of BMA president
LeBaron Taylor, also vice president and
general manager of divisional affairs at
CBS Records, the BMA during 1981 has
plans to establish local BMA chapters, a
black radio advisory council, minority
development program involving career ap-
praisal, as well as summer internships and
scholarships provided through the newly
established BMA foundation. Such
programs are to be funded in part by seg-
ments of the industry, including the National
Assn. of Recording Merchandisers
(NARM), the manufacturers and other in-
terested industry members.

The BMA is joined by newly-formed
groups like the Small Independent Record
Manufacturers Assn. (SIRMA), which, since
its inception during mid-1980, has ad-
dressed industry problems peculiar to
small labels specializing in black music.
SIRMA’s goal is to increase industry
awareness of those problems and create a
positive dialogue toward solving the issues.

The Black Advertising Associated
Dealers, thirteen independently owned and
operated record stores specializing in
black music product, was formed in New
York by Stratford Distributors. The recently
formed coop has taken steps toward better
merchandising, advertising and marketing

{continued on page 54)

POINTS WEST

SUITABLE FOR FRAMING — Each year the Cash Box West Coast editorial staff seems
to prove how uncommercial its musical taste is with the year end Top 10 poll. Argu-
ments as to whether Slim Whitman, Brian Eno and Linton Kwesi Johnson are viable
pop acts don’t count when it comes down to each staffer posting his respective Top 10.
And before we look at the wild results of the mini-poll, it should be noted thatthe Top 10
picks are based on home turntable play. For the record, though, 1980’s in-house
playlist reads something like this: “Group 87,” “Ambient II” by Brian Eno, “Bass
Culture” by Linton Kwesi Johnson,” Multipies” by the Yellow Magic Orchestra, “Dirty
progressive rocker Peter Gabriel's third solo album and the The Talking Heads’ “Remain In
“Chipmunk Punk” and (under much protest) “Songs | Love To Sing” by Slim Whitman.
Back in the real world, however, the results were somewhat different. English
progressive rocker Peter Gabriel’s third solo album and The Talking Heads “Remain In
Light” LP tied as the most popular record among West Coast editorial staffers. Both ap-
peared in the personal Top 10 of three of the six reviewers polled. Other acts striking a
familiar chord with motley crew of scribes were: Bruce Springsteen’s “The River,”
“Seconds Of Pleasure” by Rockpile, The Police’'s “Zenyatta Mondatta,” The Chicago
Art Ensemble’s “Full Force,” The Motels’ “Careful,” John Lennon and Yoko Ono’s
“Double Fantasy,” Steely Dan’s “"Gaucho” and Pete Townshend's “Empty Glass.”

DOOBIES AT THE BOX — Cooling out after a rigorous three-month tour, Doobie
Brothers Bobby Lakind, Chet McCracken and John McFee stopped by for a Cash Box
visit. The band will be playing its annual Stanford’s Children’s Hospital gig Dec. 23 and
will make an appearance on Johnny Carson’s Tonight Show Jan. 9, but that will be all
the collective playing until the Winter of 81, according to Lakind. And while they'll be
into a variety of projects like helping produce such acts as Marty Balin and Jackie
Deshannon, playing on the new Nicolette Larson album, and gigging in various session
environments, the band members will
primarily be concerned with developing
material for the next record. Com-
menting on the suit that the band has
filed against San Francisco studio ow-
ner Paul Curcio and the Pickwick com-
pany for the bootiegging of an 11-year-
old audition tape as an album called “In-
troducing the Doobie Brothers,” Lakind
said, “l don’t understand the reasoning
behind Curcio’'s move. It's areal sad way
to earn a buck. There was only one
Doobie Brother in the band at that time
(Patrick Simmons), and it has to be the
stupiest business venture I've ever
heard of.” The Doobie Brothers’ lawsuit
also alleges copyrightinfringement and
further charges that the record
producers are deceiving the public into
believing the record is the same quality

Johnny Carson (r) are seen embracing at a
surprise birthday party for the 65-year-old
singer. Held at Rancho Mirage, the party
was western themed.

as other LPs.

HONORS, ROLES — A&M recording artist Chuck Mangione has been gifted with a
special Emmy Award for the music he composed for the 1980 Winter Olympics in Lake
Placid, the title track of his recent A&M LP, “Give It All You Got.” The award for Special
Individual Achievement was made at the Third Annual Emmy Awards Ceremony for
Sports Programming held in New York City . . . It looks as though The Police’s colorful
lead singer/bassist, Sting, will be starring in a new Robert Stigwood Organization film
based on the novel While My Guitar Gently Weeps. The flick will be directed in Eire by
John Deliverance Boorman.

STRANGE DAYS COMING — Prompted by the success of the Doors “Greatest Hits”
package, Elektra will be re-releasing the spectral single, “People Are Strange” b/w
“Not To Touch The Earth,” in mid-January . .. Another single meant for the strange
days we'reliving in has been recorded by local L.A. favorite The Robert Stoddard Band,
which just grabbed a singles deal with E/A. The song, entitled “L.A.P.D.,” is a rock 'n’
roll indictment of the seemingly trigger happy L.A. Police force . .. Our vote for next
year's strangest album title goes to “My Life In The Bush Of Ghosts” by modern music
catalysts Brian Eno and David Byrne, which is finally going to be released. The LP will
be out March 1 on the Sire label.

OO0OPS! — In one of those things that sometimes happen, an item in the Points West
column of Nov. 29 referred to “Comfy (underwear)” as part of anew line of western wear
developed by Kenny Rogers Prod. Actually, the line should have read “Comfy
(outerwear).” Cash Box apologizes for any inconvenience or embarrassment the item
may have caused.

JAILBIRD JAZZ — Famed Philly jazzist Grover Washington Jr. is going to jail this
Christmas. No Grover hasn't been convicted as a sax offender; Mr. Magic is playing
tenor in a prison touring outfit called Dick Klein & The Fifth Amendment. Kleinisalocal
Philadelphia Common Pleas Judge and Washington friend, and the band plays gratis
gigs for the cons at various correctional facilities in the Philadelphia system.

MUSIC FROM DREAMLAND — It's been a rough year for Mike Chapman and Nicky
Chinn’s Dreamland Records, and while their regular releases haven't exactly been bur-
ning up our turntables, their Christmas release has. In lieu of a Christmas card, the
blokes have sent out a classically off-key single of Merwin Berlin singing “Silent Night.”
Berlin also talks tongue in cheekily about Dreamland as a “soon to be successful record
label.” And while we've heard rumbiings about a parting of the ways between RSO and
the fledgling diskery, we feel we’'ll be hearing good things from the plucky Australiansin
the near future.

AND SO IT GOES — Cash Box joins the L.A. new wave community in mourning the death
of wild child Darby Crash, who apparently committed suicide via a heroine overdose
Dec. 7. Crash and his band, The Germs, were one of the most exciting and untamed
acts of L.A.'s early surf punk scene . . . We are also complying with the wishes of Rene
Dundas by printing the body of her letter to the music industry in reference to the un-
timely death of her husband, Dreamland staffer Michael Dundas, last month. It reads as
follows: “l want to thank all my friends for your well wishes, prayers, cards and gifts.
Your thoughtfulness is so appreciated and your loving energy has assisted inimproving
my health. Michael gave light, laughter and love to so many. Let us keep that light in our
hearts forever and share with others what Michael gave to us. | do wish for one and all a
peaceful and joyous holiday season and new year.”

marc cetner
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tevie Wonder/
Gil Scott-Heron

THE FORUM, L.A. — His benefit show at the
Roxy for the children of LAPD victim Eula
Love and his ongoing support to have Mar-
tin Luther King, Jr.’s birthday proclaimed a
national holiday sharply underscore Stevie
Wonder’s active presence in support of
humanistic causes the past year. But such
activities have anything but dulled his fans’
appetite for one of his house party concert
bashes.

So, during the first of his two-night
engagement here at the Forum, Wonder
and his Wonderlove clan served up heap-
ing, healthy and inspiring portions of good
music and spirit. His two-hour set covered
each evolutionary stage of the Wonder
sound, from the “I Was Made To Love Her”
days to the latest Tamla/Motown LP, “Hot-
ter Than July,” but it was more than a
retrospective that could be packaged on a
radio show.

His personality and panache exhorted
the audience to a feverish pitch even before
he struck up the first notes to “For Once In
My Life.” But, as he launched his non-stop
music attack, it was apparent his set would
be tempered by his dedication of the per-
formance to the late John Lennon.

As Wonder wheeled through a collection
of his songs including “My Cherie Amour,”
“Signed, Sealed, Delivered,” “If You Really
Love Me,”” ““Superwoman,” ““Higher
Ground,” “Living For The City,” “Boogie On
Reggae Woman” and “Superstition,” which
have all achieved gold status, it became ap-
parent why the artist's support has been
consistent. His mixture of the party at-
mosphere with thoughtful love ballads was
expertly paced and swept the audience into
its undulating patterns. Even through
material from “Hotter Than July,” such as
‘Rocket Love” and “Lately,” fans received
the music with the same anticipation.

But the auditorium — fans and the 14-
member Wonderlove aggregation alike —
came alive during the show stopper, the top
charting “Master Blaster (Jammin’),” when
several guests, including the Com-
modores, Syreeta, the Gap Band, Rick
James and Gil Scott-Heron (who opened
Wonder's show), joined him on stage for
the finale. The audience joined the Wonder
man in “jammin’” and didn’t quit even as
the artists danced from the stage.

He was brought back on stage for an en-
core of “Happy Birthday,” the song from
“Hotter Than July” that Wonder dedicated
to Martin Luther King, Jr. As the audience
tinished the night in chorus from the com-
merative song, it was evident that there was
no cause to worry that Steveland Morris
had forsaken his music craft for the political
arena, but had instead successfully joined
them.

It was apt that Scott-Heron opened his
show. His always insightful music was evi-
dent during his brief set, but the spirit of
peace, which for him has blanketed his
tablets, surely prevailed. michael martinez

ammy Wynette

FRONTIER HOTEL, LAS VEGAS — Epic
Records recording artist Tammy Wynette is
one of country music’s leading

songstresses, and at a recent engagement
at the Frontier Hotel in Las Vegas, she
delivered a delightful mixed bag of both old
and new country favorites with the vitality
that has earned her so many fans through
the years:

Although the show was quickly paced,
Wynette's stage presence was com-
manding, retaxed and warmly endearing.
Her strongest assets, keenly developed
through her own experiences, are the emo-
tion and personal empathy with which she
conveys the pains and pleasures of
relationships in her songs. These feelings
were clearly demonstrated on “‘Til | Can
Make It On My Own,” which was a#1record
for her five years ago, her 1969 Grammy
Award winner, “Stand By Your Man,” and
“Starting Over.”

Accompanied by an orchestra conduc-
ted by her husband and a tight-knit band
that includes six of her children, Wynette
showed another side of her soulful
balladeering and rendered two rousing
medleys, including one with “Amazing
Grace,” "Will The Circle Be Unbroken” and
“I Saw The Light.”

After allowing her three girls (who,
collectively known as Sunshine, provide
Wynette with strong background vocals) to
perform their own song, “Blue Heartache,”
Wynette launched into the second medley.
Comprised of her “favorite songs of late”
and paying tribute to her fellow artists, she
included very engaging covers of Anne
Murray's “You Needed Me,” Crystal Gayle’s
“Don’t It Make My Brown Eyes Blue” and
Dolly Parton’s “Here You Come Again.”

mark albert
arshall
Tucker
Band

MUNICIPAL AUDITORIUM, NASHVILLE —
In the words of Toy Caldwell, lead guitarist
for the Marshall Tucker Band, “Tommy
Caldwell wasn't a quitter, so we won't be
either.” That statement, made in the midst
of a two-hour set in Nashville, says it all for
the sextet, which hasn't given up on their
roots since coming into prominence in the
mid-'70s.

Although displaying a somewhat harder
edge on much of its material, the band still
maintains the spacious country underpinn-
ings and identifiable tonalities that, com-
bined with a driving Southern backbeat,
characterized the early MTB sound. The
group’s music is marked by a spirited blend
of Southern traditional, subdued rock and
provocative blues, exemplified best by
such staples as “Can’t You See” and "Run-
nin’ Like The Wind.”

Each of Tucker's six members is an in-
tegral and inseparable component of the
entire unit, yet three make a pronounced
contribution to the band’s overall identity.
Jerry Eubanks, on woodwinds, adds arich,
reedy texture, especially when doubling
Toy Caldwell's guitar lines on alto sax.
Caldwell himself has an affinity for am-
bitious, technical passages, and he plays
them with such precision that, at times, the
original framework is dwarfed in com-
parison. The most outstanding musical
quality of MTB, though, is the distinctive,
nasal tenor of lead vocalist Doug Gray. He
always delivers right on the money with a
well-controlled wide vibrato kept on the
pleasing side of a warble.

The band featured some unpolished new
material from its forthcoming LP. Recorded
in Nashville, the album should be outin late
January, and onetune, “Listen To The Wind
Blow,” is different enough from the group’s
usual fare that it should be of particular
interest.

Marshall Tucker was preceded by
another act that will have new product
released by February, .38 Special. The
“Specials” have an interesting line-up: lead
singer Johnny Van Zandt, three guitars and
two drummers, plus a pair of female back-
up vocalists.

Van Zandt is a curious figure — honest
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and energetic, in love with his rebel
homeland. He very much symbolizes the
unpoetic and indiscreet working man, with
a penchant for good times and good brew.
Strutting across stage and twirling the
microphone stand, he was somewhere bet-
ween loveable and obnoxious, yet he and
his bandmates coaxed a willing crowd into
exuberant approval.

The band’s signature piece, “Rockin’ Into
The Night,” received the largest response,
but““Hold On Loosely,” a cut from the soon-
to-be-released album, deserved the most
attention. A little like a Boston melody,
“Hold On Loosely” is a rollicking, tuneful
piece — the most commercially viable the
band has to offer. If itreceived proper treat-
ment in the studio, .38 Special could be
holding tightly to something that really is
special.

tom roland

ichael
Urbaniak

THE VILLAGE VANGUARD, NEW YORK —
Primarily a fusion artist, Motown Records’
Michael Urbaniak took fine advantage of a
superb rhythm section to present another
side of his musical personality during his
recent run at the Village Vanguard. With a
no-nonsense back-up provided by Roy
Haynes, Buster Williams and Kenny
Barron, the violinist was able to play
straight ahead and place his imprint on
traditional and standard vehicles with a
refinement and grace sometimes lost in his
electric onslaughts.

A wistful “Sometimes | Feel Like A
Motherless Child” tapped much of the
spiritual and church core of popular music,
and a smooth, even-keeled ““Maiden
Voyage” showcased the violinist's jazz
chops. Urbaniak proved himself no
stranger to the language of tradition dis-
playing a comfort and ambience rarely
documented on his records.

Drummer Haynes was, as always, a
powerhouse. Not surprisingly, the veteran
Haynes set the tone and intensity —
pushing, prodding and pacing the unit —
while bassist Williams and pianist Barron
embellished the melodic and rhythmic in-
ventions suggested by Urbaniak. Although
sometimes slipping into lackluster cliches
and routine devices, the band frequently
managed to bring something interesting
and unique to tried and true vehicies.

For Urbaniak, the willingness to work
with an unfamiliar and highly accomplished
group of sidemen indicates a very laudible
desire to present himself as a more com-
plete and interesting musician. It is also an
indication that his taste and growth are not
confined to one particular style.

One might expect a musician with a
reputation built sotely on an electric or fu-
sion style to have trouble fitting into a
traditional situation. Michael Urbaniak
remained always in the front, pursuing his
ideas with clarity, warmth, cohesion and
conviction.

fred goodman

ickey Gilley
and Friends

COPACABANA, NYC — If John Travolta
was present Saturday night at the debut of
Sid Bernstein's country music series at the
Copa, he wasn't visible. There was only a
medium of yee-haw fever at the first of four
performances given by Mickey Gilley,
Pasadena, Texas' honky tonk proprietor,
pianist and balladeer and his former warm-

up, vocalist, Johnny Lee, with the “Urban
Cowboy Band,”

The Copa has a seating capacity of 518 if
you don’t mind sitting on the amps. There
are no serious dead spots in the room, but
feedback and decibel level proved a hin-
drance to the musicians and an annoyance
to the customers, who had dropped $15 a
head plus a two-drink minimum for the oc-
casion.

Since Gilley's last metropolitan-area ap-
pearance (Beimont Park), The Urban Cow-
boy Band has undergone some changes.
Bass guitarist and occasional arranger Sid-
ney Pomonis, longtime Gilley drummer and
back-up vocalist Mike Shillaci, and fleet-
fingered lead guitarist Rocky Stone remain
from the Red Rose Express/Urban Cowboy
Band. Steel guitarist Eli Stone, keyboardist
Ed Hill, and fiddler Johnny Hofmann are
new players; Hofmann had been with the
band for exactly one week.

Following a two-song intro by the band,
Johnny Lee romped through a well paced
75 minutes, wooing the audience with
energy boosters like Marshall Chapman’s
“Rode Hard and Put Up Well” and easing
them down with contemporary love songs
like “Aoni,” the latter from his new LP.

Gilley launched his segment with rippling
piano riffs while singing “Closing Time,” an
odd choice for an opener. He zipped
through his numbers, slowing the pace for
his ballads, which emphasize his warmth of
tone. One or two flash country rockers were
included, but he had to cajole a slightly res-
tless audience into singing the familiar
chorus on the George Jones chestnut,
“Window Up Above.”

Just when things were becoming predic-
table, Johnny Lee returned to help pick up
the tempo with the biggies from “Urban
Cowboy”, with Lee on rhythm guitar and
Gilley on piano. Alluding to his Louisiana
roots, Gilley (with Lee) concluded the show
with a perculating version of the Cajon fid-
dler, Doug Kershaw's “Diggey Diggey In.”
When Gilley gets it on, the audience always
gets off.

linda solomon

ary Myrick
and the Figures

THE WHISKY, L.A. — Epic recording group
Gary Myrick and the Figures have
developed a substantial local following of
loyal fans in the 16 months or so they have
been gigging here as a band. With the
release of their self-titled debut LP acouple
months back, that same core of tans has
not only grown slightly in number, but ap-
parently become more devoted to Myrick
and his simple yet energetic brand of
pop/rock.

Judging from the throng of teenagers
tightly wedged together in front of the
stage, mouthing the lyrics to each and
every number, Myrick’'s music has an ap-
peal to some that goes beyond mere atten-
tiveness. Indeed, the Dallas born
singer/guitarist can be effective delivering
a line in his slightly nasal voice with a par-
ticularly venomous edge. But it's the songs’
hooks which draw the listener in and never
let go.

Such songs as “She Talks In Stereo,”
“Living Disaster,” “Model” and “The Party”
are perfect cases in point. The Figures’
rhythm section has the ability to jump in
right on cue around a hook and add the
type of instrumental muscle that can push
Myrick’s sometimes raging vocals to the
limit. At those times, the sheer power
behind the vocal makes one believe that
this is a band to keep one’s eye on.

michael glynn
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A&M
JANUARY
Styx
Atlantic Star
New Riders of the Purple Sage
Nazareth
38 Special
Leslie Kelly & John Ford Coley

FEBRUARY
Split Enz
Ali Thomson
Brenda Russell
Jerry Knight

e
ARISTA A RECORDS

ARISTA
JANUARY
Chuck Cissel
Dickey Betts
Gino Vannelli
Ray Parker Jr. & Raydio
Harvey Mason
Willie Nile
Brecker Bros.
Anthony Braxton
Dionne Warwick Live
Niteflyte (Ariola)
Tom Browne (GRP)
Bernard Wright (GRP)

CAPITOL
JANUARY
Henry Gross
Glen Campbell
Rick Nelson
April Wine
Billy “Crash” Craddock
Kenny Dale
*Gene Dunlap
*T-Connection
*Cold Fire

FEBRUARY
Riot
*Eve Moon
*Lenny Le Blanc
Juice Newton
Mystic Merlin
*L.J. Reynolds
Peabo Bryson
*Blue Magic

MARCH
Lee Clayton
Lisa Dal Bello
Pages
Donna Washington
*Ebonee Webb
Sun

Greatest Country Hits of the 70’s
Volume Il

ELEKTRA/ASYLUM
JANUARY
*Mark Saffan & The Keepers
Shoes
Plimsouls (Planet)
Blue Steel
Hank Williams, Jr.

FEBRUARY
Louise Goffin
Debra Laws
Lee Oskar
Lee Rittenour
Side Effect
Leon Ware

MARCH
Jerry Lee Lewis

V4 5

ATLANTIC!

ATLANTIC
JANUARY
Fortress
Kleeer
*Jah Malla
Rolling Stones
Survivor
Doug Kershaw
Susan Anton

FEBRUARY
Eddie Kendricks
Humble Pie
*Phil Collins
*More
Thunder
*Yullanda
ADC Band
Touch

MARCH
Phoebe Snow
Spinners
Manhattan Transfer
Rose Tattoo

¢
Chrysalis.
CHRYSALIS
JANUARY
UFO

Dr. Ross (Takoma)
Sir Douglas Quintet (Takoma)

FEBRUARY
Robin Trower
Dance Craze (All Ska Bands)

*Linx
Laguna (Takoma)
The Selecter

MARCH
Charlie Dore
Leo Kottke
Spandau Ballet
John Fahey (Takoma)
Mike Bloomfield (Takoma)

The Fabulous Thunderbirds (Takoma)

COLUMBIA

COLUMBIA

JANUARY FEBRUARY MARCH
*Great Buildings
*Doolittle Band
Boomtown Rats
Elvis Costello
Dexter Gordon
Jo Jo Zep
*The Hawks
*Gerard McMahon
Kris Kristofferson
David Allen Coe
Bob James

AMERICA

EMIA/LIBERTY
JANUARY
* Dexy's Midnight Runners
Wilson Pickett
Scooters
Dottie West
Eloise Laws
Jackie MclLeon (Blue Note)
Bobby Hutcherson (Blue Note)

FEBRUARY
The Fools
Rocky Burnette
Kwick
*Sheena Easton
Billy Jo Spears
Christy Lane
Ronnie Laws
Art Blakey (Blue Note)
lke Quebec (Blue Note)

MARCH
Fast Fontaine
Alan David
Kim Carnes
Susie Allanson
Dayton
Vapors
Lee Morgan (Blue Note)

*4 Out Of 5 Doctors
Clash
*Adam & The Ants
Sorrows
*Gary Glitter
Garland Jeffreys
Ellen Foley
Angela Clemmons
Sly Stone
Beach Boys
Stanley Clarke & George Duke

FEBRUARY
Jessica Cleaves
*Rodger & The Human Body
The Burrito Bros.
George Wallace
Betty Wright
Webster Lewis
Jim Steinman
Carl Wilson
Carla DeVito
*Graf
20/20
Barry White
Love Unlimited Orchestra
Gilbert O’'Sullivan
Johnny Paycheck
lan Gomm
Ralph McDonald

MARCH
Lene Lovich
Rick Nelson

EPIC
JANUARY

Dan Fogelberg

*Dallas
fan Dury & The Blockheads

Tourists

Shakin’ Stevens

Edgar Winter

MCA R=CORDS

MCA
JANUARY
Native Son
Steve Cropper
Ronald Reagan
*The Rings
*Amber
Austin Roberts (Songbird)
Jimmy Buffett

FEBRUARY
Tom Petty & The Heartbreakers
(Backstreet)
J.J. Cale
Elton John
*Small Talk
Joe Ely
Rufus
Denise La Salle
B.B. King
One Way
*Bill Summers
* Alicia Meyers
Roy Clark
Gene Watson
Terri Gibbs
Hank Thompson
Conway Twitty & Loretta Lynn

MARCH
Olivia Newton-John
Rossington Collins Band
Jerry Jeff Waiker
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Give the gift
of music.

*Shaun Nielsen
*Tony Bird
Point Blank

Bernadette Peters
Iron City Houserockers
*Shake Russell Band

John Conlee
Ed Bruce
Oak Ridge Boys
Merle Haggard

Thrasher Bros.

*Jerry Bell

AN

MOTOWN
JANUARY
Billy Preston
Ozone
*Nolen & Crossley
Stone City Band
Marvin Gaye
Diana Ross

FEBRUARY
Smokey Robinson
Rick James

MARCH
Teena Marie
High Inergy
Billy Preston & Syreeta
*The Barges
Black Russian

FEBRUARY
Pat Travers
Victor Tavares
*Mizzouri Fox
The Brains
L.A. Boppers
Whiteface

MARCH
*Clay Hunt
Jean-Michelle Jarre
Alton McClain & Destiny
Rainbow
Gloria Gaynor
Robert Fripp
Tom Dickie & The Desires
Moody Blues
Def Leppard

Records. Inc

RSO
JANUARY FEBRUARY MARCH
Eric Clapton
irene Cara
Kingbees
Rockets
Robert Kraft
Spider (Dreamland)
*Consenting Aduits (Dreamland)

@/b&;’ \Q

POLYGRAM WEST
CASABLANCA
JANUARY FEBRUARY MARCH
707
Skatt Bros.

*Ron Pryor
*Duke McFadden
Randy Brown
Claudja Barry
Duncan Sisters

RGA %
Records fb

RCA
JANUARY FEBRUARY MARCH
*Kent State
*Jorma Kaukonen & Vital Parts
Perry Como
John Valenti
Rick Springfield
Grace Slick
*Doug & The Slugs
Tommy Dorsey
Eddy Arnold
Waylon Jennings
Ronnie Milsap
Don McLean (Millennium)
*Frankie & The Knockouts
(Millennium)
Bruce Cockburn (Millennium)
Rose (Millennium)
Starship (Grunt)

20TH CENTURY
JANUARY
* Air Raid
Photoglo

FEBRUARY
Stephanie Mills

WARNER /REPRISE

WARNER BROS.
JANUARY
Ry Cooder
Manfred Mann
Debby Boone

Nicolette Larsen

Gail Davies

Pearl Harbor
Paul Butterfield

*Johnny Average Band (Bearsville)
Stevie Winwood
*Echo & The Bunnymen (Sire)
M

Rose Royce
Emmylou Harris

*U-2 (Island)

FEBRUARY
Frankie Valli & The Four Seasons
Bill Evans
Marshall Tucker Band
Willie Mitchell (Bearsville)
Todd Rundgren (Bearsville)
Gary Peacock (ECM)
Codona (ECM)
Haden-Gabarek-Gismonti (ECM)
Miroslav Vitous Group (ECM)

MARCH
Guy Clark
Funkadelic
*Mark Sadane
The Who
Lauren Wood
* Billy Karloff & The Extremes
Chaka Khan
Tom Johnston
T.G. Sheppard
Stephanie Winslow
Rex Allen, Jr.
Change
Gino Soccio
Leon Russell
*Q'Connor (Bearsville)
Jesse Winchester
The Jags
The Searchers

v
Jmereury polvdor

POLYGRAM EAST
MERCURY & POLYDOR
JANUARY
Leda Grace
Cozy Powell
Connie Francis
Jam
Delegation
Rush
lan McLagan
Esther Phillips

*New Face to Watch
To Prepare for 1981, Tear Out

and Post

This Schedule is Tentative and Subject to Change
Compiled by Linda Arditi

CASHBOX

arter Albums




Goody Prosecution Sets Tone For Future Counterfeit Cases

(continued from page 14)
“prosecutorial misconduct.” On the same
day, Goody requested 16 subpoenas to key
government witnesses, including Verner,
Collins, Pearce, and Tucker (Cash Box,
May 10). Goody specifically demanded that
the government witnesses turn over “all
documents reflecting or relating to transac-
tions between Jan. 1, 1977 and the present”
concerning any sale, purchase or
transference of record product between
the witnesses and “any other individual or
entity.” Goody's attorneys said the sub-
poenas were necessary in order for themto
“demonstrate innocent purchase of coun-
terfeit merchandise” by the defendants,
and a similarly innocent “state of mind.”
The Justice Department vigorously objec-
ted to the subpoenas on April 25. In a
memorandum to Judge Platt, Strike Force
attorneys characterized the subpoenas as,
“overbroad, unreasonable, and oppressive
in that they call for non-evidentiary, non-
admissible and non-relevant documents.”

Nevertheless, on May 2, Judge Platt
ruled the Goody defense could have access
to all of the documents it had subpoenaed.
Judge Platt, however, emphasized he was
allowing the subpoenas as part of the pre-
trial process known as “discovery.” Platt
cautioned Goody’s attorneys that the wit-
nesses’ documents might not be admissi-
ble astrial evidence. “| think you're wasting
your time,” Judge Platt advised the Goody
defense. But the Judge also allowed Goody
to subpoena documents from the RIAA and
the Polygram Corp. pertaining to industry
discount policies for promotional goods. As
it turned out, this would not be the tast sub-
poena served on the RIAA by Goody's
lawyers.

Early in July, Goody asked for a new sub-

poena of RIAA documents, and by doing
so, initiated a bitter legal struggle that
would indefinitely delay the starting date of
the trial. The crucial subpoena demanded
that all of the RIAA’s anti-piracy task force
field reports dating back to Jan. 1, 1977 be
turned over to the defense (Cash Box, Aug.
2). Goody based its request upon com-
ments made on March 25 by Stanley M.
Gortikov, president of the RIAA, to the con-
vention of the National Assn. of Recording
Merchandisers (NARM) in Las Vegas. Dur-
ing his speech, which was titled, “Living
With Counterfeiting . . . And Loving It,” Gor-
tikov said “90%” of 500 retail outlets shop-
ped by RIAA operatives were found to be
selling counterfeits. Although Gortikov
subsequently filed an affidavit claiming that
his remarks were based upon “informal”
conversations with Joel M. Schoenfeld, an
RIAA staff attorney, and not upon any con-
crete statistics provided in the field reports,
Goody subpoenaed the documents.
Probes Imperiled?

On July 14, the RIAA warned Judge Platt
that granting the new Goody subpoenas
would, “jeopardize other unrelated,
pending investigations” of the RIAA into
piracy and counterfeiting and would “com-
promise the safety” of RIAA undercover
operatives and informants. The RIAA
argued that the documents were not rele-
vant to the Goody case. Nevertheless, on
July 25 Judge Platt ruled that Goody could
have access to the documents, but with a
“confidentiality stipulation” insuring that
the names of the association’s anti-
counterfeiting operatives and informants
would be kept secret.

On Aug. 8, Roy R. Kulcsar, an attorney
retained by the RIAA to help it battle the
Goody subpoena, asked Judge Platt to

“reconsider” his decision. Kulcsar conten-
ded that the RIAA anti-piracy documents
were protected by “lawyer-client privilege”
guidelines established by the U.S.
Supreme Court. According to the RIAA’s
argument, Jules E. Yarnell, who has been
the RIAA’s special counsel for anti-piracy
matters since 1970 is, in his own words, not
an employee of the RIAA orany of its mem-
bers.” In an affidavit meant to buttress his
claimed status as an independent attorney,
Yarnell revealed that the contested papers
“are considered so confidential that they
are not even disclosed by us to officials of
RIAA or the constituent record company
members.” (Cash Box, Aug. 30)
Steps To Contempt

On Aug. 12, Judge Platt, while on vaca-
tion, denied the RIAA’s motion for “recon-
sideration” and commanded the RIAA to
comply with the Goody subpoena by Aug.

15. The Judge also directed Goody to reim-
burse the RIAA for copying and redacting
expenses. On Aug. 15, the RIAA submitted
to Goody a “conservative estimate” of $53,-
654 claiming that editing and copying the
approximatley 10,000 documents in ques-
tion would consume 400 hours of lawyers’
time (at $125 per hour) and 250 hours of
assistants’ time.

Kenneth Holmes, chief of the Goody
defense team, filed a contempt of court mo-
tion on Aug. 19, charging the RIAA with a
variety of delaying tactics and demanding
immediate compliance with the subpoena.
On Aug. 22, the RIAA filed a motion for a
stay of the subpoena pending an appeal on
the grounds of “lawyer-client” privelege.

In a crucial ruling on Aug. 29, Judge Platt
said that the RIAA could not appeal the
issues pertaining to the subpoena without

{continued on page 37)

Top 10 Albums

Full Force — Art Ensemble Of Chicago — ECM
Common One — Van Morrison — Warner Bros.

Double Fantasy — John Lennon and Yoko Ono — Geffen
Night Passage — Weather Report — ARC/Columbia
The Wanderer — Donna Summer — Geffen

Let’s Do It Today — Lenny Williams — MCA

The River — Bruce Springsteen — Columbia

Gaucho — Steely Dan — MCA

Hotter Than July — Stevie Wonder — Motown
Dirty Mind — Prince — Warner Bros.

—Alan Sutton

WITTEL

N

O T.B. HARMS COMPANY (ascap)
[J HALL-CLEMENT PUBLICATIONS 8Mm1)

0 VOGUE MUSIC M1y

[0 CHAMPAGNE MUSIC CORPORATION (ascAP)
[0 HARRY VON TILZER MUSIC PUBLISHING COMPANY (ascap)

J BIBO MUSIC PUBLISHERS (ascap)
[J JACK AND BILL MUSIC COMPANY (ASCAP)
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Pop Crossover Characterizes The Course Music In 1980

(continued from page 10)

eschewed her disco queen role for a more
rock-oriented direction, and Ross put her-
self under the wing of Chic leaders Nile
Rogers and Bernard Edwards. The
twosome's sophisticated dance stylings,
which gave Ross her biggest hit in years,
“Upside Down,” indirectly aided the shor-
tlived “rap” trend, as their skipping
guitar/piano heavily influenced the mini-
genre’'s musical background.

Showing further diversity, while the
prog-funk music of George Clinton per-
vaded the sound of B/C crossover suc-
cesses like Zapp, Bootsy and Mtume,
records by acts such as Narada Michael
Walden and Prince ushered in a new soul
rock direction.

Reverse Crossover Abounds

Just as it was a big year for black acts be-
ing accepted inthe pop community, the op-
posite was true as well, as reverse
crossover established itsetf. Songs by
white rock ‘n’ roll artists, including Kenny
Loggins and Boz Scaggs, became huge
successes in the B/C arena; but the com-
eback rock act of the year, Queen, was
perhaps the year’s most astounding
reverse crossover act. The English melodic
heavy metal quartet warmed up early in
1980 with a rockabilly rave up entitled
“Crazy Little Thing Called Love,” but by
mid-year, dance clubs and Top 40 and B/C
radio alike were being ruled by the
pounding beat of “Another One Bites The
Dust.” The rock/disco dance tune ended
up topping both the pop and B/C charts.

The dance floor domination by “Another
One Bites The Dust” was offset by another
irony — the merger of disco and new wave.
Disco, 1978's sensation, and new wave,
1979's hope, were philosophically and

stylistically at odds with each other from the
outset, but by the time the two danceable
rhythms evolved into 1980, DOR had
become areality and produced pop hits for
such quirky new rock acts as Devo, Gary
Numan, The Vapors and The B-52's.
English Mainstream Prospers

Aithough a few English new wave acts
like The Police, Joe Jackson and The
Pretenders were successful in their
assaults on the American pop audience,
the Second British Invasion failed to
become the industry panacea that insiders
had hoped for. However, the new music’s
predecessor, First British Invasion rock,
compensated for the sound’'s lack of
success, as Pink Floyd, The Rolling Stones,
Pete Townshend and The Kinks posted
banner years.

Perhaps in rebellion against the influx of
Doobie Brothers mimics and Foreigner fac-
similes or maybe as a tip of the hat to its
British glory days, another faded genre
resurfaced and scored big in 1980. Heavy
metal once again reared its high decibel
head. Led by head bangers such as
Australia's AC/DC, Canada's Rush and
America’s Van Halen, the granite hard
music’s assault was international in scope.
Also registering major pop successes were
such iron-fisted marauders as Def Lep-
pard, Scorpions and a revitalized Black
Sabbath.

Hollywood Country Blossoms

As the dance crowd bopped to The B-
52's and pranced to The Pretenders and
metallurgists shook to AC/DC, yet another
new scene was gathering momentum.
Spurred on by a plethora of Kenny Rogers
hits and the dynamic Urban Cowboy film
and soundtrack, cowboy bars and two-
steppers popped up all over the nation.

The list of hopeful pop crossover cow-
boys and bland bandana-clad balladeers
was endless, but the new Nashville-gone-
Hollywood genre was not withoutits shining
stars. Willie Nelson and Waylon Jennings
were the most notable country cum pop
stars of the past, but the “outlaws” became
household words in 1980, and a new guard
headed by Eddie Rabbitt, Johnny Lee and
Mickey Gilley gained pop fame.

Multi-Media Growth

The multi-media approach to the music
did much to enhance the Country pop
scene during 1980, as soundtrack albums
were more in demand than ever. Eschew-
ing the old incidental music format trend
Xanadu, The Jazz Singer, American Gigilo,
The Rose, The Blue Brothers, Fame, and
The Empire Strikes Back all cashed in on hit
singles and strong sales.

Successful attempts at changing musical

direction by star acts like Billy Joel, Donna
Summer, Fleetwood Mac and Pink Floyd,
as well as surprises from new artists like
The Pretenders and Pat Benatar, made
1980 a memorable musical year. Those ac-
complishments tended to disprove the
industry-wide belief that carbon copies of
proven bands and reliance on old styles
guarantee success.

If 1980 was not a banner year for sales
and innovation, it did prove superstar acts
were still as volatile as ever; that new trends
were bubbling out of the black contem-
porary, dance, rock and country genres;
and that the merging of the film and music
industries was more viable than ever.
Perhaps the new developments will
overshadow the tried and tested formulas
and bland styles of yesteryear. As it stands
for 1981, the positives far outweigh the
negatives.

Top 10 Albums

Peter Gabriel — Mercury

Remain In Light — Talking Heads — Sire

Gaucho — Steely Dan — M CA

True Colours — Split Enz — A&M
Seconds Of Pleasure — Rockpile — Columbia

Group 87 — Columbia

Empty Glass — Pete Townshend — Atco
Zenyatta Mondatta — The Police — A&M
Setting Sons — The Jam — Polydor

Bass Culture — Linton Kwesi Johnson — Mango

—Marc Cetner
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{continued from page 9)

he continued, “we have been extremely
weak in this area, due largely to the lack of a
central A&R coordinator.” As a result, “We
have missed out on some fine artists
because we were not competitively struc-
tured. With the exception of our R&B roster,
many Polygram signings lacked long-term
artist potential. Groups came here because
they either got more money or couldn't get
a deal elsewhere. And a company can't
make an impact under those conditions.”

Stating that the PRO USA artist roster
has been trimmed to 100 acts from 150
since he became president in October,
Braun suggested that “any manager or ar-
tist who wants to be a big fish in a big pond
should think of us. We are now equipped
with a strong senior staff, a marvelous core
of young executives, an effective distribu-
tion organization, the best foreign
organization in the world and all the money
we need.”

The executive urged that one of the key
reasons for the reorganization could be
traced to “a shortage of talented executives
and artists. Internal competition, par-
ticularly in the A&R area, led to a lot of
problems, and did not prove to be as
healthy a concept as some had believed.
Now, when an actis signed, we'll be able to
focus our marketing and promotion
strategies for the good of the entire com-
pany instead of an individual label.”

Braun explained that the
Phonogram/Mercury, Polydor and
Casablanca labels will be maintained to
present “a unified image throughout the
world. This sort of standardization doesn’t
mean that much in the U.S. today, but it

PRO USA Centralizes Its Labels
Braun To Head New Operation

does internationally, especially in terms of
licensing agreements.” However, he in-
dicated that Polygram could decide to
launch one or two of the labels as separate
entities in the future.

On the subject of profit centers, which
have been formed in Europe by the
Polygram Group, Braun said that he was
not a “big believer” in the concept. “They
tend to defeat the purpose of team unity,”
he argued. “Not every area can be profit-
making, but many areas can be profitable.”

Levine Introduces
Anti-Scalping Bill

fcontinued from page 10)
whether the Criminal Justice Committee
will be merged with the State Judiciary
Committee during the current legislative
session in the wake of the recent elections,
Levine added.

“If the structure and composition of the

{Assembly Criminal Justice) Committee

remains the same during this session, then
that's where the bill will go,” stated Levine.
“But we just don't know what will happen at
this point.In any case, if the two committees
join into one Judiciary committee, that's
who would hear this type of proposed
legislation.’

Levine was joined at the press con-
ference by concert promoter Jim
Rissmiller, a long time public supporter of
both state and local legislation to combat
ticket scalping. Rissmiller told those in at-
tendance that he had received 15,000
responses thus far to newspaper advertis-
ing urging support for Levine's proposed
bill.

The | ] Bestway Group

Bestway Products, Inc.
Custom Pressing Division
Custom Injection Molders Division
Servor Corp.

Custom Warehousing

A.A./Wonderland & Merry
Children’s Records & Tapes
Randee International Productions
Records, Conception Through Marketing
Randee Capital Co.

Quality Industrial Real Estate

Howard A. Massler, President

1105 Globe Avenue, Mountainside, New Jersey 07092
201-232-8383

SINGLES

FEATURE PICKS

SHAUN CASSIDY with TODD RUNDGREN &
UTOPIA (Warner Bros. WBS 49640)

So Sad About Us(3:02)(TRO-Essex Music, Inc. —
ASCAP) (P. Townshend)

With the aid of Rundgren and Utopia, Cassidy
has created a thrilling pop/rock cover of this
rather obscure Pete Townshend classic from the
Who's second LP, the mini-opera “A Quick One
{(While He's Away).”

McFADDEN & WHITEHEAD (TSOP ZS6 4796)
That Let’'s Me Know I’'m In Love (3:40) (Assorted
Music — BMI) (G. McFadden, J. Whitehead, J.
Cohen)

) n As a brand new recording act in 1979, duo

4 McFadden and Whitehead came out ahead of the

pack with the dance anthem of the year, “Ain't No
‘ Stopping Us Now.” However, the twosome has
returned now to prove its versatility with this
. gliding mid-tempo R&B ballad from the “I Heard It
In A Love Song” LP.
THIN LIZZY (Warner Bros. WBS 49643)
Killer On The Loose (3:53) (Pippin The Friendly
Ranger Music Publishing/Chappell Music —
ASCAP) (Lynott)

The boys are back in town again, rocking as
hard as ever on this track from the “Chinatown”
LP. The rejuvenated foursome, featuring the new
addition of Snowy White on lead guitar, inject a
new-found passion into this full tilt steamer, led by
bassist Phil Lynott’s street tough lead vocals. -
OUTLAWS (Arista AS 0582)
(Ghost) Riders In The Sky (3:29) (Edwin H. Morris
& Co. — ASCAP) (S. Jones)

The Outlaws, best known for the immensely
popular AOR track "“Green Grass And High
Tides,” applies its double-barreled guitar ap-
proach to an updated cover of the Johnny Cash
hit. The echoed production, particularly on the
vocal chorus, gives the song an oddly dramatic
edge, like a whipped up version of the theme from
Rawhide. Looking ahead to the Top 100.

SINGLES TO WATCH

TRUTH (Devaki DK 4002)
Understanding (3:54) (Murios Publishing/Davahkee Music, Inc. — ASCAP) (B. Massey, D.
Edwards, L. Hancock, D. Pearson)

Truth merges the rich, gospel-like intonations of a full background chorus and swelling
organ with a truly inspirational lead vocal on this ballad from the “Closer” LP. Reminiscent
of some of Teddy Pendergrass’ early work, this is a minor B/C gem.

BOHANNON (Phase || WS85651)
April My Love (Part 1) (4:20) (Mr. Bo Il Ltd. — ASCAP) (H. Bohannon)

Hamilton Bohannon remains a double R&B threat, equally proficient at making great
dance tunes and love ballads. This is one of the latter, leaning more towards the spare
sound of early soul and Neil Sedaka than many of the over produced numbers currently in-
undating the airwaves. From the “One Step Ahead” LP.

FANTASY (Pavillion ZS6 6407)
You're Too Late (3:41) (Rightsong Music, Inc./Pavillion Music, inc./Listi Music, Inc. — BMI)
(T. Valor)

Master mixer and Pavillion prexy John Luongo delivers yet another big dancer in this cut
from Fantasy. Already a minor club hit, the song should translate over to the B/C airwaves
easily in this edited version. The sexy female vocal chant and funk backbeat are the real
grabbers here.

THE BURRITO BROTHERS (Curb Z2S6 5402)
She’s A Friend Of A Friend (2:41) (Atlantic Music Corp. — BMI) (J. Beland, G. Guilbeau)

The Burrito Brothers may not be flying anymore but they continue to make some of the
most irresistably good natured country rock around. This juke joint cut could easily put
them on the country charts, and in the Rock Olas. Give it a listen, y'all.

NEIL YOUNG (Warner Bros./Reprise RPS 49641)
Stayin’ Power (2:18) (Silver Fiddle — ASCAP) (N. Young)

Young gets mellow with this back porch Southern toe tapper from the “Hawks &
Doves" LP, and he’s never sounded more at home. From the honky tonk piano to the lazy
pedal steel and fiddle work, this is one to sip corn liquor by. For AOR and perhaps even

country lists.
HITS ¢ OUT OF THE BOX

EAGLES (Asylum E-47100)

Seven Bridges Road (3:02) (Irving Music, Inc. — BMI) (S. Young)

CROSBY, STILLS & NASH (Atlantic 3784)

Carry On (3:17) (Gold Hill Music Pub., Inc. — ASCAP) (S. Stills)

ROGER DALTRY (Polydor PD 2153)

Waiting For A Friend (3:23) (Twickenham Tunes Ltd. — Pub. Pending) (B. Nicholls)
THE WHISPERS (Solar YB-12154)

It's A Love Thing (3:44) (Spectrum VII/Mykinda Music — ASCAP) (W. Shelby, D. Meyers)
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HITS OUT OF THE BOX

CLOUDS ACROSS THE SUN — Firefall — b |
Atlantic SD 16024 — Producer: Kyle Lehning ; AT = o
— List 7.98 g1y I

This Boulder-based sextet has been keep-
ing the Poco, CSNY, Byrds flag waving proudly
for six years now, and their light, streamlined,
Southwestern rock 'n’ roll sound is more
diverse and exciting than ever before on
“Clouds Across The Sun.” You can hear the
Rocky Mountaln plains, the Mojave desert and
the Pacific Ocean in the high harmonies, soft

rock and fush melodies of Firefall. And for
those who don't believe the Rick Roberts-led b
band doesn't have rockin’ power to spare,

check out “BeIn Love Tonight” and “Quite Like ; =
You.” For pop, A/C and AOR.

IMAGINATION — The Whispers — Solar
BZLI-3578 — Producers: The Whispers and
Dick Gritfey — List: 7.98

This hallowed L.A. band is classic in thatit's
managed to modernize the familiar '60s R&B
stand up act. Last year, it scored huge hits
(crossover and otherwise) with “And The Beat
Goes On” and "“Special Lady.” This time
around, the fivesome has improved on that
silky, breezy style. Both uptempo numbers like
“Imagination” and “Continental Shuffie,” as
well as lilting ballads like “Girl | Need You" and
“Fantasy” should please this classy act's grow-
ing legions. A B/C-pop crossover smash.

ATURE PICKS

NEW AGE MUSIC — Inner Circle — Mango MLPS 9608 —
Producers: Inner Circle and Chris Blackwell — List: 7.98

The diverse Inner Circle and leader Jacob Miller were given
the chance to lay down a lot of tracks before Miller's untimely
demise early this year. Thankfully, Mango continues to release
some of that fine product. Miller and the brothers Lewis (lan on
bass and Roger on guitar) power this skillful Island band
through such styles as rock, blues and country, and yet always
manage to keep the reggae feel strong. Purists might be turned
off by the advanced technology, but it's a classic.

e

HANX! — Stiff Little Fingers — Chrysalls CHR 1300 —
Producer: Doug Bennett — List: 7.98 — Bar Coded

Now this is punk as it shouid be. Jake Burns and the boys
weren't kidding three years ago when they first put their feelings
about war-torn Ulster to an uncompromising four chord wall of
sound, and it's caught in all its raucous splendor “Hanx!” The ti-
tle (Irish slang for “Thank You”) calls attention to this live
recording, and these Belfast bad boys mean business in front of
' acrowd. Top tracks are “Nobody’s Hero"” and "Wasted Life.”

SHADES OF BLUE — Lou Rawls — Philadelphla International &
JZ 36774 — Producer: Joel Dorn — List: 7.98
O!d Mr. Deep And Soulful sounds as classy as ever on this {
album that the upper demographics might find perfect for the
lovin’ mood. Still as slick and bluesy as nightclub superstars
get, Rawls sounds best on more downhome roots songs like . ‘
“Cottage For Sale” and “Hooche Koochie Man.” The best of the [l 1\
MOR material here is “You've Lost That Lovin’ Feelin’ ” and "I BT —
Go Crazy.” For A/C and B/C lists. -

N)
- 1

9'. 9 TO 5 — Various Artists — 20th Century-Fox T-627 —
" Producer: Charles Fox — List: 8.98

This original soundtrack to the upcoming film comedy that
| stars the killer secretarial staff of Jane Fonda, Lily Tomlin and
Dolly Parton is as robust as its three leads. Beginning and
ending with Parton’s smash single, 9 To §, the score is shot
through and through with the big city influence of Gershwin.
Composer Charles Fox has managed to avoid the usual mood
muzak that accompanies films and crafts a wonderfully busy,
cohesive soundtrack. Parton’s hit will steal the limelight, but the
whole score is a close second.

LOVING COUPLES
LOVING COUPLES — Varlous Artists — Motown M8-949 M| — !
Producers: Fred Karlin and Teddy Randazzo — List: 8.98

This soundtrack to this celluloid excursion into the sexual
mores of our times contains some excellent ballads and up-
tempo numbers. The Temptations' breezy, hook-filled opus,
“Take Me Away,” is the grabber upon the first listen, but Billy
Preston’s Ray Charfes-influenced “I'll Make It With Your Love”
is also a brilliant effort. Jermaine Jackson and Syreeta are also
featured on this B/C natch,
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Publishers Experience Banner

Year W |th C rossover S UCCESS Greatest Hits/Live — Heart — Epic

Peter Gabriel — Phonogram/Mercury

Careful — The Motels — Capitol

One For The Road — The Kinks — Arista

Breaking Glass — Hazel O’Connor — A&M

Songs I Love To Sing — Slim Whitman — Cleveland Int’l
Super Trouper — ABBA — Atlantic

ontinued froin page 16)
“It's My Turn;” Barry Manilow’s "'l Made It
Through The Rain;” “De Do Do Do, De Da
Da Da,” by the Police; and Devo's “Whip It.”

In addition to the key signing of Pink
Floyd and the acquisition of the Virgin
Records publishing catalog, the Chappell
group and the Hal Leonard Publishing
Corp. agreed in principle to enter into a
long-term association. Other highlights in-
ctuded a strong performance by the
publisher's Nashville Division which gar-
nered the following number one singles:
Dolly Parton’s “Old Flames Can’t Hold A
Candle To You;” Anne Murray’s “Broken
Hearted Me;” Mickey Gilley’s treatment of
“Stand By Me;” and Dottie West's “A
Lesson In Leavin’.” The Nashville Division
won 15 ASCAP, BMI and SESAC 1980
Country Music Awards.

Major Agreements

Intersong Music-U.S.A. reached two ma-
jor agreements during the year — the ex-
clusive representation of Casablanca
Records' publishing companies and the ex-
clusive representation of the publishing
division of the Landers-Roberts Company.

The RSO Pubtishing Group scored big
with the platinum-plus LP “Guilty,” a
collaboration between Barbra Streisand
and Barry Gibb. Two singles from the LP,
“Woman In Love"” and the title tune were in
the top ten on the Cash Box Top 100
Singles chart at year’'s end. Some of the
other highlights for RSO during 1980 were
the release of Eric Clapton’s live double
gold album, “Just One Night” and the “Bee
Gees Greatest” LP.

Sounding a note of caution, Irwin Robin-
son, president of Chappell and Intersong
termed record sales, “an area that has been
a problem for the record and publishing in-
dustry the entire year.” Robinson ex-
pressed hope that “economic conditions
will improve in 1981."

"It was the most successful year in our 20
years of existence,” said Jobete vice
president/general manager Jay Lowy in
reference to his publishing company's
catalog. Jobete posted 35 records in the
Top 100 Pop Singles charts paced by such
Motown acts as Stevie Wonder, Diana
Ross, Smokey Robinson, and The Com-
modores.

Jobete was also heavily involved in
soundtrack albums during the year. The
company’s songs were covered in the film
scores of American Gigolo, Animal House,
More American Graffiti, Brubaker, Die
Laughing, Hollywood Knights, Times
Square, Roadie, Where The Buffalo Roam,
Up In Smoke and The Wanderer.

Outside of Motown, Jobete songs were
quite prominent as well. Kim Carnes'’ cover
of “More Love” went Top 10 on the Cash

Box Pop Singles chart, and the Flying
Lizards’ austere cover of “Money” hit the
Top 40. Other artists who covered Jobete
songs throughout 1980 included Teddy
Pendergrass (“Can't We Try"), Amii
Stewart and Johnny Bristol (“My Guy/My
Girl"), Two Tons ‘O Fun (“Just Us”), Terry
DeSario (“Dancin’ In The Street”), Chuck
Cissel (“Forever”), Al Johnson (“I'm Back
For More"), Johnny Mathis (“'Different Kind
Of Different”), The English Beat (“Tears Of
A Clown”) and Margo Smith (“My Guy”).

The Arista Music Publishing Group
(Arista Music, ASCAP; Careers Music,
BMI), scored big with singles from the
Australian group Air Supply. The group's
album, “Lost In Love,” climbed high on the
charts and the title tune and “All Out Of
Love” were also big hits. At year's end, Air
Supply’'s “Every Woman In The World” was
soaring up the singles charts. Alan Par-
sons, the Allman Brothers, Pat Benatar and
Kim Carnes all showed pop strength for the
company in 1980. A strong R&B presence
was contibuted by Rockie Robbins, GQ,
Chaka Khan, Norman Connors and Natalie
Cole. Country hits were brought home by
Randy Barlow, Stephanie Winslow and
Dickie L ee.

‘Excellent Year Overall’

Earl Shelton, president of Mighty 3
Music, described 1980 as “an excellent
year overall” for his company. According to
Shelton, Mighty 3 is embarked on a plan
geared towards expanding its business. To
that end, the publisher has hired
professional manager William (Bill) Lacy,
who will work to broaden Mighty 3's base
beyond its traditional R&B foundation into
the areas of pop and country. Among the
vintage tunes in the company’s catalog en-
joying new success this year were Tierra's
version of “Together” and Carol Chase's
cover of "If You Don’t Know Me By Now.”
Mighty 3 signed writer Cecil Womack who
penned "“Love T.K.O.,” a smash single for
Teddy Pendergrass at year's end.

The release of the new Kansas album,
"Audio Visions” was the major highlight for
Kirshner/CBS Music Publishing in 1980. A
single from that LP, “Hold On” enjoyed
chart success. Two Kansas band members
released successful solo albums during the
year, Steve Walsh’'s "Schemer Dreamer”
and Kerry Livgren's “Seeds Of Change.”
Kirshner staff writer Rob Hegel released a
self-titled solo LP on RCA Records.

Warner Bros. Music enjoyed ayear filled
with chart success. Among the top tunes in
the company’'s catalog were Rupert
Holmes' “Escape (The Pina Colada Song)”
and “Him;” Fleetwood Mac’s “Sarah” and
“Think About Me;” Rod Stewart's “Pas-
sion;” and Donna Summer’s version of
“The Wanderer.”

Odori — Hiroshima — Arista

Sports Car — Judie Tzuke — Rocket
Remain In Light — Talking Heads — Sire

—Richard Imamura

Mechanical Royalty Review
Dominates Washington News

(continued from page 16)

and/or tapes. NMPA suggested that this
rate be 6% of list price; AGAC recommen-
ded 8%. The Recording Industry Assn. of
America (RIAA) objected to any change but
late in the proceeding suggested that ad-
justments for inflation be made by using
changes in suggested retail prices on the
top 200 albums as recorded in top 200
charts printed by the trade press.

The CRT’'s decision in this field will run to
1987; thereafter any change made by the
Tribuna! will run for the next decade.

On other copyright fronts, the Office of
Copyrightin December issued new regula-
tions that permit record companies to
withhold a portion of funds due copyright
owners for nine months, instead of the pre-
sent allowance of 12 months. It also or-
dered the record companies to institute a
first out-first in (FOFI) principle for ac-
counting purposes on their books relating
to copyright mechanical fees. The new
regulations are effective immediately but
Copyright Office officials said that they will
take another look at the rules after about a
year of experience.

Legislation that would require broad-
casters and others using recorded music to
pay royalties to performers and record
companies, in addition to fees paid music
copyright owners, got all the way to the
markup stage in the House of Represen-
tatives in the 96th Congress but for various
reasons was put over until the new Con-
gress meets in January. The bill, HR-997,
sponsored by Rep. George Danielson (D-
Calif.), was vigorously opposed by the
National Assn. of Broadcasters. At one
point during the markup sessions, Rep.
Robert W. Kastenmeier (D-Wis.}, chairman
of the subcommittee considering the
legislation, proposed exempting broad-
casters whose annual gross revenues were

$200,000 or less. Danielson announced
that he intended to reintroduce the
measure in the new Congress.

In other Washington news, Sens. Strom
Thurmond (R-S.C.) and Orrin Hatch (R-
Utah), both members of the Senate An-
titrust Monopoly and Business Rights sub-
committee, in early October requested data
from the Justice Department's antitrust
division regarding a three-year investiga-
tion into alleged record industry price fixing
which was terminated in March 1979. The
senators explained that they are seeking
the data for review of how the antitrust divi-
sion handled the case and to determine if
the case was dismissed on proper grounds.

The antitrust division’s chief, Sanford Lit-
vak, sent the senators a letter assuring
them that the investigation had been
reviewed in a proper and normal manner
and that the inter-office communications
that the senators are seeking could not be
released because they contained excerpts
from Grand Jury hearings in the investiga-
tion.

The senators have postponed their ef-
forts to obtain the data until after the
Reagan administration has been sworn in
and a new Justice Department staff is
established.

Randee Int'l. Formed

NEW YORK — Randee International
Productions has been formed as a new
subsidiary of The Bestway Group, a con-
glomorate whose noldings include a press-
ing plant, Wonderland Records, and
Bestway Products, Inc. Allen Sherman was
named vice president of operations.

Randee International Productions is
located at 870 Seventh Ave., Suite 348, New
York, N.Y., 10019. Telephone is (212) 586-
0631.

[
L N
:ﬁ‘r op pdl

LR

Cnenf

RANDY BASH
 MANAGING DIRECTOR

A DIVISION OF E37 13 ASSOCIATES » 9454 WILSHIRE BL., SUITE 309 » BEVERLY HILLS, CA 90212 - (213} 273-7020
e

36

Cash Box/December 27, 1980




(continued from page 24)
first being held in contempt of court. (Cash
Box, Sept. 6). The RIAA accepted the con-
tempt ruling and began to prepare its ap-
peal in early September — the month the
trial was originally scheduled to begin.
Tucker Trial Opens

In the meantime, George Tucker, had ex-
hausted all legal options to prevent his new
trial on charges of perjury and obstruction
of justice. The Government charged that

Tucker, who voluntarily reappeared before
theFederal grand jury onDec. 6, 1979 in the
hope of winning a lenient sentence for his
counterfeiting convictions, purposely lied
when he denied having any business deal-
ings with his “friend,” Norton Verner. The
Justice Department said that because
Tucker lied about the extent of his associa-
tion with the counterfeit middieman the
government lost its case against Verner
and had no choice but to offer him im-

munity from prosecution in return for
cooperation with the investigation. Tucker
recanted his testimony about Verner at a
third grand jury appearance on Jan. 3 and
claimed that this recantation was a “timely”
one under Federal law. But prosecutor
Jacobs insisted that the recantation came
too late and that the Government's case
against Verner had already been signed
away in a letter granting him immunity.
Tucker's trial opened at the U.S.
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Goody Prosecution Sets Tone For Future Counterfeit Cases

Courthouse in Brooklyn on Sept. 2, and
some potentially explosive testimony soon
followed (Cash Box, Sept. 13). A highlight
of the trial was Jacobs’ reading of Tucker's
Nov. 6, 1979 letter offering cooperation with
the Federal counterfeiting probe. In the let-
ter, Tucker claimed that he had knowledge
of large-scale “back-door” overrun opera-
tions by two major East Coast tape
duplicators and the existence of an
“arrangement” between one of the un-
named duplicators and “the president of a
premier American record company.”
Sensatlonal Trial

During the sensational trial it was
revealed that Verner's former mistress,
Jean Aqualino had secretly informed the
FBl about Verner's association with Tucker.
Coincidentally, Aqualino called the FBI on
the same day that Tucker was offering to
cooperate with the Justice Department,
Aqualino said that she informed on Verner
because he had beaten her up and thrown
her out of the house they shared on Long
Island, where Verner owned a marina.
Aqualing’s split with Verner occurred after
she discovered that he had a wife and
family in Toronto.

Aqualino testified that she accompanied
Verner “numerous” times on business trips
to the Sam Goody warehouse in Maspeth,
Queens and to an unnamed retailer in
Framingham, Mass. According to

Aqualino’s testimony, she waited inacar on
{continued on page 38)

Jazz Marketing
Men Seek New
Exposure Means

(continued from page 12)
playing jazz. I'm even trying to get my jazz
played on R&B stations.”

The issue of redirecting New York
jazz/progressive marketing dollars to R&B
stations evoked the greatest disagreement
among label executives.

Echoing McCoy's approach, Gooding
felt that for Warner Bros., “the goal down
the road is to deal a lot inore with R&B sta-
tions, which we've been doing for
crossover; but I'd also like to get the R&B
stations interested in pure jazz, and es-
pecially some of the ECM product. At this
pointit's a matter of simply notenough time
being spent working in that direction. If we
can get a one or two percent increase in
jazz programming at the black stations, it
would be great, it could be a real beginn-
ing.”

Slaughter disagreed, noting that CBS
had “bought time on WBLS a few times,
based upon the airpiay of certain artists like
Hubert Laws and Ramsey Lewis, but that
the company was not really looking to
"“substitute WBLS for WRVR.” Similarly,
Arista’'s Luking said that “WBLS Is formatted
out. When they're on something of yours,
you take advantage of it, and when they're
not, there's very little you can do. The same
is true for WKTU.”

But McCoy of Fantasy held that “R&B
radio is the place where records sell. | think
a lot of the major record companies
released jazz artists from their contracts
because there was no place on the dial to
get the product played. Without radio rota-
tion, you're not going to sell any records.
Jazz labels should encourage R&B stations
to play the genre by gearing one or two cuts
per LP to the format. At the same time, the
labels have got to make the stations realize
that jazz embodies important historical and
educational qualities.”

Ultimately, however, McCoy
acknowledged that there is a gap that can-
not be filled. “You can't exactly tell people
like Sonny Rollins, McCoy Tyner, and Ron
Carter to orient their product to R&B
markets. We do kind of miss WRVR
because of that.”

Cash Box/December 27, 1980
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Top 10 Albums

Double Fantasy — John Lennon and Yoko Ono — Geffen
Hold Out — Jackson Browne — Asylum

21 At 33 — Elton John — MCA

But What Will The Neighbors Think — Rodney Crowell — War-

ner Bros.

Making Movies — Dire Straits — Warner Bros.
Sports Car — Judie Tzuke — Rocket

Billy Burnette — Columbia

Musical Shapes — Carlene Carter — Warner Bros.
Cactus And A Rose — Gary Stewart — RCA
Back On The Streets — Donnie Iris — MCA

—Jennifer Bohler

Goody Prosecution Sets Tone

For Future Counterfeit Cases

(cantinued from page 37)

all of these occaslons while Verner un-
loaded “sealed cartons” of counterfelt
eight-tracks and cassettes. Aqualino
testified that Verner, whom Tucker said was
his main customer for counterfeit eight-
tracks, purchased the counterfelt cassettes
from B.C.F. Prod., a Bohemia, N.Y.
duplicator.

B.C.F. was raided by the FB! in Decem-
ber 1978, but was “clean” when the agents
arrived. At his trial, Tucker testifled that I
had tipped-off B.C.F. that they were under
FBI survelllance after recelving information
from Kenneth Pope, who was at the time
eastern reglonal sales manager for Colum-
bia Magnetics, based In New York. Pope
was fired by CBS Records in May, and the
source of his knowledge about the FBI's ac-
tivities has not been revealed. Ironically,
Pope did not warn Tucker that he was also
under surveillance by the FBI, which suc-
cessfully raided Super Dupers in Decem-

ber 1978.
After a series of byzantine maneuvers,

both sides hatched varlous strategiesin the
court battle. Most significant of these was
the Goody subpoena of RIAA anti-piracy
field reports covering the perlod from Jan.
1, 1978 to Dec. 12, 1979. The RIAA balked
until threatened with a contempt citation
from Judge Platt. Accordingly, a com-
promise solutlon was formulated between
the Judge and the RIAA.

According to Yarnell, the RIAA’s position
Is that it will turn over selected documents
only after 'drastic redactions are made.”
Holmes said that the Goody defense team
had not “heard anything further” concern-
ing the contested documents since the Dec.
12 court session. Jacobs salid that after his
own perusal of the documents the Govern-
ment would have no objections to thelir
release.

Jacobs added that he believed the trial
would finally begin In February. Another
unresolved issue Is the role of George
Tucker In the proceedings. Although he is
still iisted as a “co-conspirator” In the
Goody case, Tucker has not been indicted
in the case, nor Is he likely to be. The

Government has not yet revealed whether it
plans to call Tucker as a witness at the
Goody trial. Tucker Is currently serving his
prison term at the minimum-security
Federal penitentiary in Allenwood, Pa.

Industry Fight Against Bootleg
Recordings Gains Strength

{continued from page 12}

in the northeast. M&R operated out of
buildings in Wyandanch and Deer Park,
Long Island. At the Wyandach site, police
seized three record pressers valued at
$40,000 apiece, capable of producing 6,-
000 albums in an eight-hour shift. Approx-
imately 600,000 counterfelt and bootleg
albums and singles, along with thousands
of lacquers and hundreds of thousands of
labels were also discovered. Michael
Rascio and Edmund Chaparo, of Flushing,
Queens were arrested and charged with
manufacturing sound recordings without
authorization.

In arald on April 25, FBI agents, assisted
by the Dearborn, Mich. Police Department
confiscated more than $10 milllon worth of
recording equipment along with raw and
finished materials for the purpose of
pirating recordings. Equipment seized
from the International Record Shop In
Dearborn included 29 eight-track
duplicators, seven cassette duplicators,
four console mixers, three quad amplifiers,
three eight-track playback heads, six
mastering decks, one shrink wrap

Top 10 Albums

Full Force — The Art Ensemble of Chicago — ECM
Sweet Sensation — Stephanie Mills — 20th Century-Fox
Remain In Light — Talking Heads — Warner Bros.
Light Up The Night — The Brothers Johnson — A&M

Group 87 — Columbia

This Time — Al Jarreau — Warner Bros.

Big Fun — Shalamar — Solar

Possible Musics — Jon Hassell/Brian Eno — EG Edition
Me Myself | — Joan Armatrading — A&M
Illusions — Arthur Blythe — Columbia

—Michael Martinez

Significantly, Tucker's new attorney, Sal
Alfano, confirmed to Cash Box earlier this
month that Tucker has dropped a pending
appeal of his obstruction of justice convic-
tion. Dropping the appeal wouid open the
way to eventual cooperation between
Tucker and the Justice Department in the
Federal counterfelting probes. Alfano,
however, would not comment further on
Tucker's case.
Future Directions

On Dec. 18, Jacobs indicated that the
Federal probe is far from oves. He said that
the Justice Department was expecting
"“major breakthroughs” in the area of retail
involvement in llliclt back-door product-
duplicating schemes. "“The Investigation in
the New York metropolitan area Is center-
Ing now on iegitimate aspects of the music
industry,” Jacobs told Cash Box. Jacobs
could not elaborate further on his remarks,
but If the Investigation should result in new
indictments, 1981 promises to be a
watershed year with explosive impiications
for the music industry.

Biograph® Records, incorporated
16 River Street, Chatham,
New York 12037

| Sesame Street “Records |

Shy Raiken Art Denish Irv Derfler
PRESIDENT FRIEND ANDTHER FRIEND
ONE LINCOLN PLAZA,

NEW YORK N.Y. 10023 / (212) 874-2700
—

machine, one xerox machine and various
components. Also selzed were 986
masters.

In May, Warner Communications Inc.
(WCH) set up a $100,000 fund from which to
pay cash rewards for information teading to
the arrest and conviction of any person in-
volved In plracy, bootlegging, or counter-
feiting of phonograph records or tapes.
WCI asked those persons with information
about illegal product to contact: Anti-
Countertelting Project; Warner Com-
municatlons, Inc.; 75 Rockefeller Plaza,
New York, N.Y. 10019. WCI said that infor-
mation had to be postmarked no later than
May 1, 1981 to be consldered for the cash
reward program. WCI| set up an indepen-
dent panel of Industry and outside experts
to evaluate informatlon garnered by the
project and to determine the amount of
rewards after convictions were handed

down. WCI also sald that, where requested,
the names of persons providing informa-
tion would be kept confidential.

In July, NARM's anti-piracy task force
mailed a memorandum to NARM member
companies outlining the potential liability
for record merchandisers who knowingly
engage In the sale and/or distribution of
counterfeit recordings. Joseph A. Cohen,
executlve vice president of NARM,
remarked at the time: “When the NARM
convention convened last spring in Las
Vegas, many of our members were led to
think that they might find their faces posted
on the wall of their local post office. Ob-
viously it's the firm bellef of the NARM
board that the vast majority of merchan-
disers are not involved in counterfeiting ac-
tivities, and the memo Is designed to put the
facts straight.”

Among the toplcs discussed In the
memorandum are Federal Copyright
statues; the Racketeer Influenced and
Corrupt Organizations Act (RICO); in-
terstate transportation of stolen property
statues; mail and wire fraud statutes; the
Justice Department’s enforcement policy
towards merchandisers who deal in coun-
terfelt recordings; the degree of knowledge
necessary to hold a person criminally liable
for counterfeiting, and the liability of a cor-
poration for counterfelting activity by an of-
ficer or employee.

The memorandum Is available through
NARM, 1600 Kings Highway North, Suite
200, Cherry Hill, N.J. 08034.

On July 29, a Federal grand jury in
Jacksonville, Fla. returned indlctments
agalnst 18 individuals stemming from the
FBI's “Operation Turntable” crackdown on
manufacturers and distributors of pirated
eight-track and cassette tapes. The 78-
count indictment charged the 18 in-
dividuals with various infractlons including
violations of the Racketeer Influenced and
Corrupt ‘Jrganizations act, the interstate
transportation of stolen property statute
and wire fraud and Federal copyright
statutes.

The undercover operatlon, conducted
over a period of 18 months by the FBI and
the Jacksonvllle Sheriff's Offlce (using
grant funds from the Law Enforcement
Asslstance Adminlstration) culminated in a
four-state rald in April of 1979. Approx-
imately $800,000 worth of illegally
duplicated tapes by Dolly Parton, the Bee
Gees, Kenny Rogers, Crystal Gayle, Ray
Price, the Statler Brothers, Tanya Tucker,
Charlie McCoy and Olivia Newton-John
were seized In the ralds carried out in North
Carolina, South Carollna, Florida and
Maine.

In August a South Carollna man, George
Washington Cooper Ill, was found gulity of
criminal copyright infringement for the un-
authorized manufacture of pancakes con-

taining the sound recording of ““| Want To
(cantinued on page 54)

Top 10 Albums

The River — Bruce Springsteen — Columbia

Peter Gabriel — Mercury

Just Can’t Stop It — The English Beat — Sire

Le Chat Bleu — Mink DeVille — Capitol

Setting Sons — The Jam — Polydor

Screaming Targets — Jo Jo Zep and The Falcons — Columbia
Seconds of Pleasure — Rockpile — Columbia

Flesh And Blood — Roxy Music — Atco

Zenyatta Mondatta — The Police — A&M

Black Market Clash — The Clash — Epic Nu-Disk (EP)

—Michael Glynn
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A
Veteran Acts, Soundtracks Reign Over The Charts In 1980

Rogers, Ross, Jackson, Pink Floyd, And Queen Take Top Poll Prizes

“While perennial chart toppers such as Billy Joel
re-emerged with hit product, Urban Cowboy and
Xanadu had a profound impact on the charts.”

In a year of rapidly shifting musical tastes
and trends — from the quiet but wide rang-
ing impact of country and adult contem-
porary to the much ballyhooed yet more
sporadic successes of new wave — ul-
timately it was the established recording
acts that reigned over the Cash Box charts
in 1980.

Such perennial chart-toppers as Billy
Joel, Bob Seger, Michael Jackson, Queen
and Pink Floyd all re-emerged this year
with best-selling albums and singles. In
fact, on the Cash Box Year End Award
Polls, Queen won the Pop Singles Award as
Top Group with two #1 singles, Another
One Bites The Dust” and“Crazy Little Thing
Called Love,” while Pink Floyd took top
Vocal and AOR Group honors in the Album
category with its first LP in almost three
years, “The Wall.”

Billy Joel scored heavily with his “Glass
Houses” LP, which yielded two Top 10
singles, “You May Be Right” and the #1 “It's
Still Rock And Roll To Me,” as did Bob
Seger with two singles from the “Against
The Wind" LP, the title track and "Fire
Lake.” Both artists also had two additional
top 25 singles.

Michael Jackson was, once again, the
most popular black contemporary
crossover artist of theyear, winning the Top
Black Contemporary Male Crossover
award in both the singles and albums
categories for his "Off The Wall” LP (on the
Pop LP chart 52 consecutive weeks) and
45s “Rock With You,” “She's Out Of My
Life” and the title track. He also racked up
the Black Contemporary Male Vocalist
awards irf both singles and albums and
finished second and third in the Pop
Albums and Singles awards, respectively.

Linda Ronstadt, another well established
name in pop music, replaced Rickie Lee
Jones as Top AOR Female Vocalist in Pop
Singles, while the Rossington Collins Band,
which incdudes former members of the
veteran southern rock outfit Lynyrd
Skynyrd, took Top New Vocal Group kudos
in Pop Albums. Heart, yet another veteran
hit band, was Top Mixed Group.

No one, however, symbolized the in-
tegration of country into the pop
mainstream in 1980 better than Kenny
Rogers. Rogers dethroned Billy Joel as Top
Male Vocalist for Pop Albums with an
astounding four charting LPs: the recent
#1 "Greatest Hits” set (which inctudes the
#1 single, “Lady”), “The Gambler,” “Gi-
deon” and "Ten Years Of Gold.” His
achievements are also recognized by his
winning five other Cash Box Year End
awards, inctuding the Top Male Country
Crossover crown. In addition to two #1
singles this year — “Coward Of The
County” and “Lady” — Rogers had a top
five duet with Kim Carnes, “Don’t Fall In
Love With A Dreamer,” and another top 20
track, “Love The World Away.”

While tightened radio station playlists
and reticence on the part of programmers
to play many new artists cleared the way for

the success of established acts, a few new
acts did score rather dramatically. A pop-
ular soft rock sound and help from ubi-
quitous Doobie Brother Michael McDonald
enabled newcomer Christopher Cross to
unseat vet Rod Stewart as Top Male
Vocalist for Pop Singles in 1980 on the
strength of the #1 "Sailing” and top 5 "“Ride
Like The Wind.”

Indirectly, the Doobies influence also
helped Robbie Dupree garner the Most
Promising Male Vocalist awards in the Pop
Singles and Albums categories with the
easy pop/rock sound of the top 5 “Steal
Away” from his self-titled debut album.
Another track from the LP, “Hot Rod
Hearts,” cracked the top 20.

The record buying public’s recep-
tiveness to adult contemporary or MOR
music this year was responsible, to a large
degree, for the success of new Australian
group Air Supply. An indication of the
radical turn in popular tastes from 1979 to
1980 is perhaps best exemplified in Air
Supply’s capturing of the Top New Group
award in Pop Singles, won last year by pop-
/rockers The Knack. It was no surprise,
however, that the new unit also took Top
A/C Group honors in the same category.

Although 1980 was the year that disco
was to have died, as many even refused to
acknowledge the term and switched to the
euphemism “dance music” instead, the
charts told a different story. Two largely
dance oriented numbers by rock bands,
Queen’s “Another One Bites The Dust” and
Blondie's “Call Me,"” were the one and two
top singles of the year, respectively.
Another track in the year's top 5, “Upside
Down,"” helped Diana Ross to make a big
comeback this year and allowed the former
leader of the Supremes to take the Top
Female Vocalist awards in the Pop Singles,
Albums and Black Contemporary Albums
categories away from Donna Summer.
Moreover, it was the masterful dance
production team of Bernard Edwards and
Nile Rodgers, the leaders of last year's Top
Group in Pop Singles, Chic, who aided the
veteran Motown star in winning her titles.

Yet another dance cut, “Funkytown” by
Lipps, Inc., held the top spot on the Cash
Box Pop Singles chart for five weeks in May
and June, enabling Lipps to emerge as Top
Duo and Top New Duo in Pop Singles and
Top Duoin Pop Albums, replacing Peaches
& Herb and the Blues Brothers. Rookie
group S.0.S. Band also turned a dance
floor smash into a #1 pop singlein 1980 and
won the Most Promising Group awards in
Pop Singles and Black Contemporary
Albums and Singles, as well as Top New
Group in both the former and latter
categories.

Veteran vocal group The Spinners was
another act making a reappearance on the
B/C and pop charts this year with back to
back dance cover hits of “Working My Way
Back To You” and “Cupid.” The Four
Seasons and Sam Cooke remakes earned
a revamped Spinners the Top Black Con-
temporary Crossover Group title in Pop
Singles. Other veteran R&B vocal actstore-
emerge this year with hit crossover product
were Ray, Goodman & Brown (formerly
known as The Moments) and Smokey
Robinson.

Other Black Contemporary artists who
parlayed dance oriented tunes into awards
included Stephanie Mills, who copped the
Top Female Vocalist, B/C Singles prize
from Donna Summer and prevented Ross

from making a clean sweep in all four
Female Vocalist categories. Newcomer
Irene Cara nabbed the Top New Female
Vocalist award for her rendition of the title
track from the motion picture soundtrack to
Fame as well as the ballad “Out Here On
My Own.” The award was won last year by
Anita Ward for yet another dance tune,
“Ring My Bell." Soloist Prince notched up
three titles, Top New Male Vocalist, B/C
Singles and Albums, in addition to Most
Promising Male Vocalist, B/C Albums, for
his self-titted LP and the dance single “I
Wanna Be Your Lover.”

If the presence of dance music on the
charts in 1980 was as strong as ever, the
previously mentioned impact of A/C has
never been greater. Kenny Rogers was far
ahead of the field in garnering the Top A/C
Male Vocalist award in Pop Albums,
repeating last year's effort, and Singles,
dethroning Barry Manilow; while Olivia
Newton-John and Anne Murray won the
Top A/C Female Vocalist awards in Pop

Singles and Albums, respectively, knock-

ing out Barbra Streisand in both categories.
Like Rogers, Anne Murray was once
again able to capitalize on a very strong

country base in 1980 to effectively cross her

over into pop. The result was a repeat per-
formance as Top Female Country
Crossover artist in both Pop Albums and
Singles. Another act with strong pop, notto
mention rock, ties, The Dirt Band, won the
Top Country Crossover Group in Pop
Singles with the hits *An American Dream”
and “Make A Little Magic.”

Perhaps the most significant indication
of country’s infiltration of pop playlists in
1980 can be seen in the factthat several ar-
tists more closely associated with “pure
country” had crossover hits this year. The
Oak Ridge Boys became the Top Country
Crossover Group, Pop Albums, while
Waylon Jennings slipped in as Top Male
Country Crossover artist in the same
category. The two acts replaced the Charlie
Daniels Band and Kenny Rogers, in their
respective categories. However, Charlie
Daniels was not without a pop hitin 1980, as
the patriotic “In America” single sailed to
#10. Don Williams, a top selling country ar-
tist internationally, made his first heavy in-
roads into the pop singles chart with "I
Believe In You,” currently at #25.

“While ‘dance music’ prospered in 1980, new
wave pop and rock didn’tfare as well as industry
experts had anticipated.”

Although new wave rock and pop in
general didn’t fare as well commercially as
industry experts anticipated in 1980,
several groups with established cult follow-
ings did break through the pop barrier this
year with hit singles, as well as a few new
acts. Britisher Gary Numan had the highest
charting single in the genre with his top 5
“Cars,” while Devo received the first gold
LP ofits career due to the top 15 success of
the dance oriented rocker “Whip I1t.” While
The Clash became the first band from the
early U.K. punk movement to achieve a top
25 single here, as it did with *Stand By Me
(Train In Vain),” new group The Pretenders
was the biggest hit of the lot, as its gold self-
titled LP debut spent nine weeks in the top
20, spurred on by the top 15 single “Brass
In Pocket."”

Other new rockers who received ap-
preciable pop airplay during the year after
breaking out of dance-oriented rock clubs
were The Vaporsand The B-52's. L.A's The
Motels won a hard fought battte with
Boston’s Robin Lane & The Chartbusters
for the Most Promising Mixed Group, Pop
Albums, award. Most Promising Female
Vocalist in Pop Albums, Carolyn Mas, also
took her music in more of a new rock direc-
tion in 1980. Most Promising Vocal group
The Kings seemed to blend a new wavish
approach with pop/rock hooks. The new
wave rock cum reggae of The Police caught
on around the world and pushed the band
to Top International Group, Pop Singies,
award.

Although the soundtrack to the motion
picture Urban Cowboy won out over rather
stiff competition as Top Soundtrack, Pop
Albums, that hardly tells the whole story of
the effect soundtracks had on radio and
retail this year. Not since the heyday of
Saturday Night Fever and Grease in 1977
and 1978 have soundtracks had such a
profound impact on the charts.

While Urban Cowboy spawned at least
four top 25 singles and led the country/pop
craze with Johnny Lee's #1 “Looking For
Love,” Joe Walsh’s “All Night Long,” Boz
Scaggs' “Look What You've Done To Me”
and Mickey Gilley's “Stand By Me,” the
soundtrack from Roadie delivered Eddie
Rabbitt his first top 5 pop hit, “Drivin' My
Life Away.”

Nearly neck and neck with Urban
Cowboy was the Xanadu soundtrack, and
while both hit the #1 spot on the album
chart, Xanadu had the edge in charting
singles. Four singles from Olivia Newton-
John and Electric Light Orchestra climbed
into the top 15 and “Magic” struck #1, while
afifth, the Clitf Richard-OliviaNewton-John
duet “Suddenly,” is already bulleting in the
top 20.

Two other soundtracks delivered #1
singles during the year: American Gigolo,
whichincluded Blondie's“Call Me" and The
Rose, which earned Bette Midler her
first chart topping record with the title
ballad. Fame, of course, drew two top 40
tracks, including the top 5 title cut, for lrene
Cara, while a cover of the Spencer Davis
Group’s classic "Gimme Some Lovin’ "' was
atop 20 hit for The Blues Brothers from the
soundtrack to the duo’s self-titled movie.

The soundtrack from the movie
Honeysuckle Rose, which featured country
star Willie Nelson, gave the veteran perfor-
mer a top 25 pop single, “On The Road
Again.”

In Jazz, Bob James garnered two
awards, in both the Top Soloist and Top
Duo (with Earl Klugh) categories, while the
Crusaders won as Top Group and George
Benson took Top Vocalist honors. The
Crusaders and Benson additionally cop-
ped Top Jazz Crossover Group and Top-
Jazz Soloist awards in Pop Albums for the
year, while Spyro Gyra was named Top In-
strumental Group. Fusionists Hiroshima
was the Top New Artist in Jazz. Quincy
Jones was named Top Producer.

In the miscellaneous categories, Rodney
Dangerfield’s Casablanca album took the
Top Comedy award, while the Chipmunks'
Excelsior LP, “Chipmunk Punk,” was the
Top Novelty record. The Top Compilation
LP was the “Winners” collection from [&M
Teleproducts, distributed by RCA.

Michael Glynn

Cash Box/December 27, 1980

P-1



WINNERS

The ASCAP family of winners never stops growing.

Over the years, ASCAP writers have won 110 of the 134 Oscars
awarded for musical achievement and 52 of the 61 Tonys. 155
ASCAP writers have been elected to the Songwriter's Hall of Fame,
17 have won Pulitzer Prizes, and 9 have had their likenesses placed
on United States Commemorative stamps.

And now we congratulate the over 200 ASCAP members
pictured here who, according to Cash Box's 1980 year-end charts,
have swept the top awards. These include: 8 of the Year’s Top 10
Male Pop Singles Vocalists. 4 of the Year’s Top 5 Aduit Contempo-
rary Male Singles Vocalists. The Year's Top 3 Adult Contemporary
Female Singles Vocalists. The Year's Top Country Singles Cross-
over Group. The Year's Top International Singles Group. The Year’s
Top Singles Producer. The Year's Top Male Country Singles Cross-
over. 30f the Year’s Top 4 Most Promising Female Singles Vocalists.
6 of the Year's Top 7 Male Aloum Voocalists. 3of the Year's Top 4 New
Male Album Vocalists. The Year's Top 4 Adult Contemporary Male
Adult Album Vocalists. The Year's Top 3 Adult Oriented Male Album
Vocalists. The Year's Top 2 Most Promising Female Aloum Vocal-
ists. 3 of the Year's Top 4 Adult Contemporary Female Album
Vocalists. 3 of the Year’s Top 4 Black Contemporary Crossover
Album Duos. The Year’s Top Country Crossover Album Duo. The
Year's Top 4 Black Contemporary Crossover Aloum Groups. The
Year's Top Mixed Album Group. 3 of the Year's Top 4 Most Promis-
ing Mixed Album Groups. The Year's Top Instrumentalist. 3 of the
Year's Top 4 Black Contemporary Singles Crossovers. The Year's
Top 4 Black Contemporary Singles Duos. The Year's Top Instrumen-
tal Group. 7 of the Year's Top 8 Black Contemporary Aloum Groups.
The Year's Top 3 Black Contemporary Aloum Duos.

Addtothat the Year's Top New Jazz Artist, the Year's Top 4 Jazz
Duos, and 4 of the Year's Top 5 Jazz Soloists—and we think you'll
agree that the biggest family of winners is at ASCAP.




o '
vl ¥
3

Cic €orea Elvis Costello {(FRS) John Cougar Christopher Cross

’ E" o
g;; u

Geor DflkE - Roberta Rack ) Dan Fogelberg Sieve Farbert
7 : : o 3

Phyllis Hyman . : “Bob Jafnes

Earl Klugh

Ronmie Laws Locksmii

Gary Numan (PRS) Jane QOlivor

: E 3 I = . z N b ' _
Peaches & Herb . i (Ray Parker Jr.) R he RoChes

. 2 /& b
The Romantics 54 Scott-Heron

" Barkra Streisand

Johnny Van Zandt Bana The Vapars (PRS)

Narada Michael Walden
’ —

Grover shirgton, ro i i ilian ) Paul McCartney & Wings (PRS) Stevie Wonder The Yellow Magic Orch. (JASRAC) Neil Young’



P-4

Top Male Vocalist

Kenny Rogers * Liberty

Michael Jackson ¢ Epic

. Billy Joel * Columbia

Bob Seger ¢ Capitol

Christopher Cross ¢ Warner Bros.
Jackson Browne ¢ Asylum

Dan Fogelberg ¢ Full Moon/CBS
Eric Clapton « RSO

Pete Townshend ¢ Atco

10. George Benson ¢ Qwest/Warner Bros.
11. Stevie Wonder ¢ Tamla/Motown
12. Kenny Loggins ¢ Columbia

13. Bruce Springsteen ¢ Columbia
14. Boz Scaggs ¢ Columbia

15. Teddy Pendergrass ¢ Philadelphia International/CBS
16. Paul McCartney ¢ Columbia

17. Jermaine Jackson ¢ Motown

18. Paul Simon ¢ Warner Bros.

19. Neil Diamond ¢ Columbia

20. Neil Young ¢ Reprise

21. Elton John ¢« MCA

22. Ted Nugent ¢ Epic

23. David Bowie « RCA

24, Elvis Costello ¢« Columbia

25. Prince ¢« Warner Bros.

CRNOOL~LN A

Top New Male Vocalist

Christopher Cross * Warner Bros.
Prince * Warner Bros.

Gary Numan ¢ Atco

Steve Forbert ¢ Nemperor

Rocky Burnette « EM|-America

Pl ol S R

Most Promising Male Vocalist

Robbie Dupree * Elektra

John Cougar ¢ Riva/Mercury
Tom Browne ¢« GRP/Arista
Barry Goudreau ¢ Portrait/CBS
Kurtis Blow ¢ Mercury

agren=

Top Male Black Contemporary Crossover

Michael Jackson ¢ Epic

George Benson ¢ Qwest/Warner Bros.

Stevie Wonder « Tamla/Motown

Teddy Pendergrass ¢ Philadelphia International/CBS
Jermaine Jackson ¢ Motown

Prince ¢ Warner Bros.

Smokey Robinson ¢ Tamia/Motown

Tom Browne ¢ GRP/Arista

Larry Graham ¢ Warner Bros.

Ronnie Laws ¢ United Artists

CoOBNION AWM~
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Top Male Country Crossover

Waylon Jennings « RCA
Willie Nelson ¢ Columbia
Eddie Rabbitt » Elektra
Don Williams « MCA

Mac Davis ¢ Casablanca
Johnny Lee ¢ Asylum

Larry Gatlin « Columbia
Ronnie Milsap * RCA

Hank Williams, Jr. ¢ Elektra
Mickey Gilley ¢ Epic

Com~NOURLNS
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Top Adult Contemporary Male Vocalist

Kenny Rogers ¢ Liberty
Christopher Cross * Warner Bros.
Dan Fogelberg * Full Moon/Epic
Neil Diamond ¢ Columbia

Robbie Dupree ¢ Elektra

G Paitatho =

Top AOR Male Vocalist

Billy Joel « Columbia

Bob Seger ¢ Capitol
Jackson Browne ¢ Asylum
Eric Clapton ¢ RSO

Pete Townshend ¢ Atco

aohwn=
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THE BOX SCORE

KENNY ROGERS

#1 Entertainer of the year—country singles #1 Top male cross-over—country albums
#1 Entertainer of the year—country albums #1 Top male cross-over—country singles
#1 Top male vocalist—pop albums #2 Top male vocalist—country album
#1 Top A/C male vocalist—pop singles #2 Top male vocalist—country singles
#1Top A/C malg vocalist—pop albums #4 Top male vocalist—pop singles
#1 Top male country cross-over

KENNY ROGERS /KIM CARNES

#3 Top duo—pop singles #1Top A/C duo—pop singles
#1 Top new vocal duo—country pop singles

KENNY ROGERS/DOTTIE WEST

#1 Top country cross-over duo—pop album

KIM CARNES

#3 Most promising female vocalist—pop singles #2 Top A/C female vocalist—pop singles
#7 Top female vocalist—pop singles #2 Top new female vocalist—pop singles

ROCKY BURNETTE ——

#3 Top new male vocalist—pop singles #5 Top new male vocalist—pop albums
#4 Most A/C promising male vocalist—pop singles

- DOTTIE WEST

#6 Top female vocalist—country singles #3 Top female country cross-over—pop singles
#3 Top female cross-over—country singles

RONNIE LAWS

#3 Top Jazz soloist—pop album #9 Top soloist—Jazz
#4 Top instrumentalist—pop album #10 Top male black cross-over—pop albums
#39 Top male vocalist—Black contemporary albums

DIRT BAND

#1 Top country cross-over—pop singles

CRISTY LANE — -

#9 Top female vocalist—country single

CLIFF RICHARD

#11 Top male vocalist—pop singles

EABL KLUGH

#12 Top soloist—Jazz

J. GEILS BAND

#28 Top vocal group—pop album

VAPORS

#9 Top new vocal group—pop album

GALLAGHER

#3 Top Comedy—pop albums

THANKS FOR GIVING US REASON T0 SING

LIBERTY

© 1980 EMI AMERICA RECORDS INC.

1980 LIBERTY RECORDS. INC.




Top Female Vocalist

Diana Ross * Motown

Linda Ronstadt ¢« Asylum

Barbra Streisand ¢ Columbia
Donna Summer ¢ Geffen/Warner Bros.
Pat Benatar ¢ Chrysalis

Stephanie Mills  20th Century-Fox
Anne Murray e Capitol

Emmylou Harris e Warner Bros.
Chaka Khan ¢ Warner Bros.

10. Stacy Lattisaw ¢ Cotillion/Atlantic
11. Carly Simon « Warner Bros.

12. Joan Armatrading « A&M

13. Joni Mitchell ® Asylum

14. Angela Bofill « GRP/Arista

15. Patrice Rushen ¢ Elektra

COCOJINI G by GOTINd g =

Top New Female Vocalist

Pat Benatar  Chrysalis

Stacy Lattisaw ¢ Cotillion/Atlantic
LaToyaJacksone Polydor

Lacy J. Dalton * Columbia

Amy Holland ¢ Capitol

G W) o=k

Most Promising Female Vocalist

. Carolyn Mas ¢ Mercury

. Carlene Carter » Warner Bros.
. Suzanne Fellini » Casablanca
Charlie Dore » Island

Ava Cherry ¢ Curtom/RSO

OpeNa

Top Female Black Contemporary Crossover

Stephanie Mills ¢ 20th Century-Fox
Diana Ross * Motown

Chaka Khan ¢ Warner Bros.

Stacy Lattisaw * Cotillion/Atlantic
Angela Bofill « GRP/Arista

Patrice Rushen » Elektra

Teena Marie « Gordy/Motown
Minnie Riperton ¢ Capitol

Phyllis Hyman » Arista

Millie Jackson ® Spring/Polydor

COONIOAWN A
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Top Female Country Crossover

Anne Murray ¢ Capitol
Emmylou Harris * Warner Bros.
Crystal Gayle » Columbia
Barbara Mandrell « MCA

Lacy J. Dalton ¢ Columbia

SOl

Top Adult Contemporary Female Vocalist

Anne Murray ¢ Capitol
Barbra Streisand ¢ Columbia
Carly Simon ¢ Warner Bros.
Jane Olivor ¢ Columbia

Joni Mitchell ® Asylum

ahon

Top AOR Female Vocalist

. Linda Ronstadt « Asylum

. Pat Benatar * Chrysalis

Joan Armatrading « A&M

Grace Slick « RCA T°p New Duo

Lene Lovich  Stiff/CBS . L|pps, Inc. e Casablanca
2. Willie Nelson & Ray Price * Columbia
3. Two Tons O’ Fun ¢ Honey/Fantasy

Female Entertainer of the Year
Donna Summer ¢ Geffen

O

Male Entertainer of the Year Top Duo
Billy Joel « Columbia 1. Lipps, Inc. ¢ Casablanca
2. Roberta Flack & Donny Hathaway * Atlantic
3. Daryl Hall & John Oates « RCA
Label of the Year 4. Ashford & Simpson * Warner Bros.
Elektra/Asylum 5. Captain & Tennille » Casablanca
6. Natalie Cole & Peabo Bryson ¢ Capitol
7. Bob James & Earl Klugh ¢ Tappan Zee/Columbia
Independent Label of the Year 8. Willie Nelson & Ray Price * Columbia
Chrysalis 9. Peaches & Herb * MVP/Polydor
10. Isaac Hayes & Millie Jackson ¢ Polydor
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“TELLS IT LIKE IT IS”

VOTED #1TOP MIXED GROUP 1980

TOUR GROSS: $10,600,000.00 1980 TOUR TOTAL ATTENDANCE:1,046,500

MARCH 8 Nashville, TN 18 Syracuse, NY AUG
26 Las Cruces, NM 9 Birmingham, AL 19 Allentown, PA 58687 Seattle, WA
27 Midland, TX 10 Johnson City, TN 20 Salisbury,MD 9 Portland, OR
28 Austin TX 11 Huntington, W. VA 21 CapeCod, MA 16 Sacramento, CA
29 & 30 Houston, TX 13 Savannah,G 22 Portland, ME 21 & 22 Los Angeles, CA
APRIL 14 Greensboro, NC 24 Baltimore, MD 23 Phoenix, AZ
1 Okiahoma City, OK 15 Augusta, GA 25 Philadelphia, PA 24 SanDiego, CA
2&3 Ft.Woth, TX 16 Charlotte, NC 26 Wheeling, W. VA 26 & 27 Concord, CA
4 Lake Charles, LA 17 Hampton, VA JULY 29 Las Vegas, NV
5 BatonRouge, LA 19 Knoxville, TN 12 Kalamazoo, Ml 30 SaltLakeCity, UT
6 Shreveport, LA 20 Roanoke, VA 13 Toledo, OH 134)
8 Nacogdoches, TX 21 Largo,MD 14 Pittsburgh, PA 1 Denver,CO
9 Tulsa, OK JUNE 15 Johnstown, PA 2 Lubbock, TX
11 Biloxi,MS 6 Cleveland, OH 16 Toronto, ONT 4 Fayetteville, AR
12 Jacksonwville, FL 7 Chicago, IL 17 New York City, NY 5 St. Louis, MO
13 Columrbia, SC 88&9 Detroit, Ml 19 Indianapolis, IN 6 Kansas City, MO
14 Aubum, AL . 10 Saginaw, M| 22 Cedar Rapids, IA OCTOBER 27th
15 Jackson, MS 12 Binghamton, NY 23 Omaha, NB Tomorrow Show—NBC
16 Memghis, TN 13 Rochester, NY 25 Milwaukee, WI NOVEMBER 21st
MAY 14 New Haven, CT 26 Minneapolis, MN Fridays—ABC
1 Lakeland, FL 15 Meadowlands, NY 27 Rockford, IL MANAGEMENT & DIRECTION

Miami, FL (Hollywood) 17 Saratoga, NY AP 29 Madison, WI Ken Kinnear
Ft. Meyers, FL y Albatross Management, inc.

2
K}
5 Huntsville, AL 206 241-2320
6
7

Lexington, KY ., 4 ICM
Atlanta, GA r LA 213550-4000 :Pﬂ) 2
inane il am 6-5600 -




Top Black Contemporary Crossover Duo

Lipps, Inc. » Casablanca

Roberta Flack & Donny Hathaway * Atlantic
Ashford & Simpson * Warner Bros.

Natalie Cole & Peabo Bryson * Capitol
Peaches & Herb * MVP/Polydor

s N

Top Mixed Group

Heart ¢ Epic

Rossington Collins Band * MCA
Pretenders * Sire

S.0.S. Band » Tabhu/CBS

Chic * Atlantic

S S8 (O oo

Most Promising Mixed Group

The Motels » Capitol

Robin Lane & The Chartbusters * Warner Bros.
Sue Saad & The Next » Planet

The Selecter * Chrysalis

The Tourists * Epic

OhwN

Top Female Group

Pointer Sisters ¢ Planet

Sister Sledge ¢ Cotillion/Atlantic

The Jones Girls ¢ Philadelphia International/CBS
The Roches » Warner Bros.

. A Taste Of Honey ¢ Capitol

Sl ol

Top AOR Group

. Pink Floyd * Columbia

. Eagles * Asylum

. Queen ¢ Elektra

Rolling Stones » Rolling Stones/Atlantic

Tom Petty & The Heartbreakers » Backstreet/ MCA

A

Top Adult Contemporary Group

Air Supply ¢ Arista
Ambrosia * Warner Bros.
Firefall » Atlantic

Little River Band ¢ Capitol
ABBA ¢ Atlantic

ahwn =

Top Instrumentalist

. Chuck Mangione * A&M

. Jeff Beck ¢ Epic

. Herb Alpert « A&M

. Ronnie Laws ¢ United Artists

. Grover Washington, Jr. « Motown & Elektra
Top Soundtrack

. Urban Cowboy ¢ Full Moon/Asylum

Xanadu e MCA

The Rose * Atlantic

The Empire Strikes Back ¢ RSO
The Blues Brothers ¢ Atlantic
American Gigolo ¢ Polydor
Fame ¢ RSO

Honeysuckle Rose ¢ Columbia
All That Jazz * Casablanca

1. The Chipmunks ¢ Excelsior 10. McVicar ¢ Polydor

2. Mickey Mouse Disco ¢ Disneyland 11. Star Trek: The Motion Picture * Columbia
3. John Denver & The Muppets * RCA 12. Electric Horseman ¢ Columbia
4. The Adventures of Luke Skywalker ¢« RSO 13. Coal Miner’s Daughter « MCA

- 14. Times Square * RSO
15. Smokey & The Bandit Ii ¢« MCA

DHWN =

Top Novelty

COoONPO R~ WN

{ Top Compilation

No Nukes: The MUSE Concerts for Top Comedy
a Non-Nuclear Future » Asylum

. Winners ¢ |1&M Teleproducts/RCA

RSO Chartbusters « RSO

In Harmony ¢ Sesame Street/Warner Bros.
20/20 — Twenty No. 1 Hits from

Twenty Years at Motown ¢ Motown

-t

Rodney Dangerfield ¢ Casablanca
Gilda Radner « Warner Bros.
Gallagher ¢ United Artists

Father Guido Sarducci * Warner Bros.
Monty Python ¢ Arista

GawN
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“The Envelope, Please...

Thanks To All Who Gave Us So Many To Open.

Atlantic Records
Elektra/Asylum Records
Warner Bros. Records



Top Male Vocalist

. Christopher Cross * Warner Bros.
. Billy Joel * Columbla
. Michael Jackson ¢ Epic
. Kenny Rogers ¢ Liberty
Bob Seger ¢ Capitol
. Kenny Loggins ® Columbia
. Robbie Dupree ¢ Elektra
. Dan Fogelberg ¢ Full Moon/CBS
. Elton John ¢« MCA
10. Stevie Wonder » Tamla/Motown
11. Cliff Richard * EMI-America
12. Leo Sayer » Warner Bros.
13. Rocky Burnette * EMI-America
14. Gary Numan e Atco
15. Johnny Lee ¢ Asylum
16. Rupert Holmes * MCA
17. Jermaine Jackson * Motown
18. John Lennon ¢ Geffen/Warner Bros.,
~49. Bruce Springsteen ¢ Columbia
20. Neil Diamond ¢ Columbia
21. Paul Simon * Warner Bros.
22. Eddie Rabbitt « Elektra
23. George Benson * Qwest/Warner Bros.

Top New Male Vocalist

1. Robbie Dupree * Elektra

2. Christopher Cross * Warner Bros.
3. Rocky Burnette * EMI-America

4. Gary Numan » Atco
5. Johnny Lee ¢ Asylum
M

ost Promising Male Vocalist

Robble Dupree * Eiektra
Christopher Cross * Warner Bros.
Johnny Lee ¢ Asylum

Rocky Burnette « EMI-America
Gary Numan ¢ Atco

OIS LTINS

Top Female Vocalist

Dlana Ross * Motown

Bette Midler ¢ Atlantic

Donna Summer * Geffen/Warner Bros.
Olivia Newton-John ¢« MCA

Linda Ronstadt ¢ Asylum

Irene Cara * RSO

Kim Carnes ® EMI-America

Carly Simon ® Warner Bros.

Stephanie Mills ¢ 20th Century-Fox
Dionne Warwick ¢ Arista

I

I

4
I
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i}

Top New Female Vocalist

1. lrene Cara * RSO

2. Kim Carnes *» EMI-Amerlca

3. Charlle Dore ¢ Island

4. Pat Benatar » Chrysalis

5. Stacy Lattisaw ¢ Cotillion/Atlantic
M

ost Promising Female Vocalist

irene Cara « RSO

Pat Benatar * Chrysalls

Kim Carnes * EMI-America
Charlie Dore ¢ Island

Stacy Lattisaw ¢ Cotillion/Atlantic

SINGLE AWRDS Top Adult Contemporary Male Vocalist

Kenny Rogers ¢ Liberty
Christopher Cross * Warner Bros.
Robbie Dupree ¢ Elektra

Dan Fogelberg * Full Moon/CBS
Leo Sayer ¢ Warner Bros.

GG

il o

Top Adult Contemporary Female Vocalist

Olivia Newton-John * MCA
Kim Carnes * EMI-America
Carly Simon ¢ Warner Bros.
Anne Murray ¢ Capitol

. Charlie Dore ¢ Island

Top AOR Female Vocalist

1. Linda Ronstadt ¢ Asylum
2. Pat Benatar ¢ Chrysalis
3. Grace Slick e RCA

SEC YRS
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Top Group

. Queen ¢ Elektra

Alr Supply * Arista

. Spinners ¢ Atlantic

Blondie ¢ Chrysalis

Pink Floyd ¢ Columbia

Kool & The Gang ¢ De-Lite/Mercury
Paul McCartney & Wings ¢ Columbia
Ambrosia ¢ Warner Bros.

Rolling Stones ¢ Rolling Stones/Atlantic
The S.0.S. Band ¢ Tabu/CBS

Eagles ® Asylum

SO XNOOT AW A

-

Top New Group

Alr Supply ¢ Arista

The S.0.S. Band » Tabu/CBS
Pretenders ¢ Sire

Larsen-Feiten Band * Warner Bros.
The Clash ¢ Epic

il ol

Most Promising Group

The S$.0.S. Band * Tabu/CBS
Air Supply ¢ Arista

Devo ¢ Warner Bros.
Pretenders ¢ Sire

The Clash ¢ Epic

AR ol

Top Aduit Contemporary Group

Air Supply ¢ Arista

Ambrosla ¢« Warner Bros.

Eagles » Asylum

Dr. Hook ¢ Capitol

Pure Prairie League ® Casablanca

el

“p Country Crossover Group
rt Band ¢« EMI-America ) B



creativity and artistry should

— | be acknowledged and lauded.

we salute and appreciate our

fine artists for their excellence
in their craft.

—

Top Instrumentalist
R #1 Chuck Mangione

BLACK CIDNTEMPORARYSINETE £

#1 Hgb Alpert

Top Instrumental Group
#1 Yellow Magic Orchestra

Top International Group r
#1 The Police

POP SINGLES AWARDS

Top Internati | Group

on AGM Records and Tapes



Top Black Contemporary Male Crossover

Michael Jackson ¢ Epic

Stevie Wonder « Tamla/Motown
George Benson * Qwest/Warner Bros.
Jermaine Jackson » Motown

Jimmy Ruffin « RSO

ahwnA

Top Black Contemporary Female Crossover

Diana Ross * Motown

Donna Summer * Geffen/Warner Bros.
Irene Cara » RSO

Stephanie Mills » 20th Century-Fox
Dionne Warwick ¢ Arista

ahwn 2

Top Male Country Crossover

Kenny Rogers * Liberty
Eddie Rabbitt » Elektra
Johnny Lee * Asylum
Mickey Gilley ¢ Epic
Waylon Jennings ¢« RCA
Don Williams « MCA

Iz ol e

Top Female Country Crossover

1. Anne Murray * Capitol
2. Crystal Gayle « Columbia
3. Dottie West » EMI-America

Top Duo

Lipps, Inc. » Casablanca

Captain & Tennille « Casablanca

Kenny Rogers/Kim Carnes ¢« EMI-America

Teri DeSario/K.C. » Casablanca

Billy Preston & Syreeta ¢ Motown

Olivia Newton-John/Electric Light Orchestra ¢ MCA
Andy Gibb/Olivia Newton-John * RSO

Daryl Hall & John Oates « RCA

N WN 2

Top Adult Contemporary Duo

Kenny Rogers/Kim Carnes ¢« EMI-America
Captain & Tennille » Casablanca

Teri DeSario/K.C. * Casablanca

Billy Preston & Syreeta ® Motown

Andy Gibb/Qlivia Newton-John « RSO

aorOnA

Top Black Contemporary Crossover Duo

1. Lipps, Inc. » Casablanca
2. Teri DeSario/K.C. » Casablanca
3. Billy Preston & Syreeta « Motown

Top Instrumentalist

1. James Last ¢ Polydor
2. Meco * RSO
3. Chuck Mangione * A&M

Top Producer

Quincy Jones

Nile Rodgers/Bernard Edwards
Alan Tarney

Phil Ramone

om S bacy

Special Encore Award

John Lennon « Geffen/Warner Bros.
Leo Sayer « Warner Bros.

Tommy James ¢ Millennium

Harry Chapin ¢ Boardwalk

hon2
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20th Century Fox Records
Congratulates
Its
Award Winners

STEPHANIE MILLS
AND

LEON HAYWOOD

MANUFACTURED & DISTRIBUTED BY RCA RECORDS



THANKS TO ALL OUR ARTISTS FOR THEIR

BLACK CONTEMPORARY ALBUM AWARDS  TOP POP CROSSOVER

TOP GROUP #2 Boz Scaggs
#1 Earth, Wind & Fire #3 Kenny Loggins

TOP NEW DUO
Lﬁ)mﬂﬁ;j Ya?;EQ)LnlST #1 Al Johnson & Jean Carn
#2 Teddy Pendergrass POP ALBUM AWARDS
MOST PROMISING FEMALE VOCALIST TOP MALE VOCALIST
#1 Jean Carn #2 Michael Jackson
MOST PROMISING GROUP #3 Billy Joel
#1The S.0.S. Band TOP MALE BLACK CONTEMPORARY
TOP NEW GROUP CROSSOVER
#1The S.0.S. Band #1 Michael Jackson

BLACK CONTEMPORARY SIN<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>