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ONCE YOU HEARA UTT1E,

YOU CAN’T HELP BUTWANT SOME MOORE.
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residue: paranoia. While many of the causes we
took up during that period, such as record rentals

and the home taping issue, are legitimate concerns

which need to be addressed and solved if we are to

continue to be a healthy, growing industry, one im-

agines that years from now we may look back on the

breast-beating about “quarter gobbling video

games" and have no comment save for a sheepish

grin and shrug. Likewise, though we may stand on

firm and legal ground, the end result of clamping

down on import records may be more minuses than

pluses.

Despite these questions — which can only be

answered in the future — the industry had cause to

celebrate a real issue last week when a New York

Supreme Court judge endorsed the legal notion

that persons who duplicate master recordings

equivalent to property. Clearly, the immediate

protection of recordings is an issue that must take

precedence over virtually any other if our efforts are

to be fruitful and meaningful.

But aside from the landmark quality of the deci-

sion, it gives us another cause for pride in that the

Recording Industry Assn, of America (RIAA) so

eagerly and diligently pursued this cause at the

behest of several small, independent labels. Those

companies are not the names usually associated

with the RIAA, and few if any were even members of

RIAA when they petitioned the organization for help.

What that says to us is that the RIAA is in every

respect the representative and tool of the entire in-

dustry. In an industry where the small guy can get

lost all too easily, the RIAA has made it a point to

represent us all.
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ON THE COVER

Gifted country performer Janie
Fricke has come a long way since
1975 when she first arrived in

Nashville. She initially made a
name for herself in the jingle field

with such credits as the 7-UP,
Coors Beer, Pizza Hut,
McDonald’s, General Electric and
Strohs Beer commercials, to men-
tion a few. Besides being one of the

top jingle singers in the city, Fricke

also sang back-up vocals for such country luminaries as Elvis,

Loretta Lynn, Ronnie Milsap, Charley Pride, Mel Tillis and Ed-
die Rabbitt.

Unexpectedly, Fricke landed a solo deal with Columbia
Records after she sang a featured part on ’‘Stranger," a song
that eventually went to #1 . At first reluctant to leave her stable
life for a career on the road, Fricke has since changed her
thoughts after winning Top New Country Female Vocalist Of
The Year from Cash Box in 1978. That same year and again in

1979, she was nominated for Female Vocalist Of The Year by
the Country Music Association, an award she finally claimed in

1982.

TOP POP DEBUTS
SINGLES 41 KARMA CHAMELEON — Culture Club — Virgin/Epic

ALBUMS 10 SEVEN AND THE RAGGED TIGER — Duran Duran — Capitol

POP SINGLE
ALL NIGHT LONG (ALL NIGHT)

Lionel Richie
Motown

B/C SINGLE
ALL NIGHT LONG (ALL NIGHT)

Lionel Richie
Motown

COUNTRY SINGLE
A LITTLE GOOD NEWS

Anne Murray
Capitol

J/1ZZ

INDIVIDUAL CHOICE
Jean-Luc Ponty

Atlantic

Anne Murray

POP ALBUM
CAN’T SLOW DOWN

Lionel Richie

Motown

B/C/4LBUM
CAN’T SLOW DOWN

Lionel Richie
Motown

COUNTRY/1LBUM
EYES THAT SEE IN THE DARK

Kenny Rogers
RCA

GOSPEL
I’LL RISE AGAIN

Al Green
Myrrh
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ALL NIGHT LONG (ALL NIGHT)
LIONEL RICHIE (Motown 1698MF)

SAY SAY SAY
paul McCartney and michael

JACKSON (Columbia 38-04168)

UPTOWN GIRL
BILLY JOEL (Columbia 38-04149)

ISLANDS IN THE STREAM
KENNY ROGERS DUET WITH DOLLY

PARTON (RCA PB-13615)

LOVE IS A BATTLEFIELD
PAT BENATAR (Chrysalis/CBS VS4 42732)

CUM ON FEEL THE NOIZE
QUIET RIOT (Pasha/CBS ZS4 04005)

SAY IT ISN’T SO
DARYL HALL — JOHN OATES

(RCA PB-13654)

UNION OF THE SNAKE
DURAN DURAN (Capitol B-5290)

CRUMBLIN’ DOWN
JOHN COUGAR MELLENCAMP

(RIva/PolyGram R 214)

HEART AND SOUL
HUEY LEWIS AND THE NEWS

(Chrysalls/CBS VS4 42726)

CHURCH OF THE POISON MIND
CULTURE CLUB (Vlrgln/Eplc 34-04144)

TOTAL ECLIPSE OF THE HEART
BONNIE TYLER (Columbia 38-03906)

ONE THING LEADS TO
ANOTHER

THE FIXX (MCA 52264)

IN A BIG COUNTRY
BIG COUNTRY

(Mercury/PolyGram 814 467-7)

P.Y.T. (PRETTY YOUNG THING)
MICHAEL JACKSON (Epic 34-04165)

TWIST OF FATE
OLIVIA NEWTON-JOHN (MCA 52284)

SUDDENLY LAST SUMMER
THE MOTELS (Capitol B-5271)

WHY ME?
IRENE CARA (Network/Geflen 7-29464)

TELEFONE (LONG DISTANCE
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SHEENA EASTON (EMI America B-8172)

UNDERCOVER OF THE NIGHT
ROLLING STONES

(Rolling Stones/Atco ST-RS-45605)

SYNCHRONICITY II

THE POLICE (A&M 2571)

OWNER OF A LONELY HEART
YES (AtCO 7-99817)

DELIRIOUS
PRINCE (Warner Bros. 7-29503)

MAKING LOVE OUT OF
NOTHING AT ALL

AIR SUPPLY (Arista AS 1 9056)

MAJOR TOM (COMING HOME)
PETER SCHILLING (Elektra 7-69811)

TENDER IS THE NIGHT
JACKSON BROWNE (Asylum 7-69691)

BREAK MY STRIDE
MATTHEW WILDER

(Private l/CBS ZS4 04113)

MIRROR MAN
THE HUMAN LEAGUE (Vlrgln/A&M 2587)

AIN’T NOBODY
RUFUS AND CHAKA KHAN

(Warner Bros. 7-29555)

TALKING IN YOUR SLEEP
THE ROMANTICS

(Nemperor/CBS ZS4 04135)

THE WAY HE MAKES ME FEEL
BARBRA STREISAND
(Columbia 38-04177)

TONIGHT I CELEBRATE MY
LOVE

PEABO BRYSON/ROBERTA FLACK
(Capitol B-5242)
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33 LOVE IS A STRANGER
EURYTHMICS (RCA PB-13618) 24

34 TRUE
SPANDAU BALLET

®
(Chrysalls/CBS VS4 42720) 23

SOULS
RICK SPRINGFIELD (RCA PB-13650) 38

36 HOW MANY TIMES CAN WE SAY
GOODBYE

DIONNE WARWICK AND LUTHER

®
VANDROSS (Arista AS1 9073) 37

INVISIBLE HANDS
KIM CARNES (EMI America B-8181) 42

38 THE SMILE HAS LEFT YOUR
EYES

ASIA (Geffen 7-29475) 39

HOLIDAY

©
MADONNA (Sire 7-29478) 51

I GUESS THAT’S WHY THEY
CALL IT THE BLUES

ELTON JOHN (Geffen 7-29460) 44

KARMA CHAMELEON

© CULTURE CLUB (Vlrgln/Eplc 34-04221) —
TIME WILL REVEAL

DeBARGE (Gordy/Motown 1705GF) 48

fU I AM LOVE
JENNIFER HOLLIDAY (Geffen 7-29525) 47

itllF I’D BEEN THE ONE
38 SPECIAL (A&M 2594) 53

10 RUNNING WITH THE NIGHT— LIONEL RICHIE (Motown 1710MF) 55

101 WON’T STAND IN YOUR WAYW STRAY CATS (EMI America B-8185) 50

iff READ ’EM AND WEEP
JSf BARRY MANILOW (Arista AS1-9101) 54

C0ALLERGIES
PAUL SIMON (Warner Bros. 7-29453) 52

49 I NEED YOU
POINTER SISTERS (Planet/RCA YB-13639) 49

if JOANNA* KOOL & THE GANG
(De-Llte/PolyGram DE 829) 58

©©
WHEN THE LIGHTS GO OUT

NAKED EYES (EMI America B-8183) 56

STAY WITH ME TONIGHT— JEFFREY OSBORNE (A&M 2591) 57

THAT’S ALL

©
GENESIS (Atlantic 7-89724) 69

WHAT’S NEW
LINDA RONSTADT & THE NELSON RIDDLE

©
ORCHESTRA (Asylum 7-69780) 59

I STILL CAN’T GET OVER
LOVING YOU

RAY PARKER JR. (Arista ASI-91 16) 61

56 SEND HER MY LOVE
JOURNEY (Columbia 38-04151) 31

GOLD
SPANDAU BALLET

(Chrysalis/CBS VS4 42743) 67

58 IF ANYONE FALLS
STEVIE NICKS (Modern/Atco 7-99832) 26

59 JUST GOT LUCKY
JoBOXERS (RCA PB-13601) 40

60 BURNING DOWN THE HOUSE
TALKING HEADS (Sire 7-29565) 43

61 MODERN LOVE
DAVID BOWIE (EMI America B-8177) 41

62 ONLY YOU
COMMODORES (Motown 1694MF) 60

63 KING OF PAIN

® THE POLICE (A&M 2569) 45

BABY I LIED
DEBORAH ALLEN (RCA PB-13600) 71

65 THE SAFETY DANCE
MEN WITHOUT HATS

® (Backstreet/MCA BSR-52232) 46

MAGNETIC
EARTH, WIND & FIRE (Columbia 38-04210) 72 4

ALPHABETIZED TOP 100 SINGLES (INCLUDING PUBLISHERS AND LICENSEES)

Weeks
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67 MY TOWN
MICHAEL STANLEY BAND

® (EMI America B-8178)

LET THE MUSIC PLAY
SHANNON (Emergency/Mirage 7-99810)

•0 STREET OF DREAMS
RAINBOW (Mercury/PolyGram 815 660-7)

Jin the mood
ROBERT PLANT

(Es Paranza/Atlantlc 7-99820)

71 QUEEN OF THE BROKEN
HEARTS

© LOVERBOY (Columbia 38-04096)

BLUE WORLD
THE MOODY BLUES

® (Threshold/PolyGram TR 605)

SEND ME AN ANGEL
REAL LIFE (Curb/MCA 52287)

©YOU DON’T BELIEVE
THE ALAN PARSONS PROJECT

(Arista AS1-9108)

THE SIGN OF FIRE
THE FIXX (MCA 52316)

76 TELL HER ABOUT IT
BILLY JOEL (Columbia 38-04012)

THE CURLY SHUFFLE
JUMP 'N THE SADDLE (Atlantic 7-89718)

THE BIG CRASH
EDDIE MONEY (Columbia 38-04199)© REMEMBER THE NIGHTS

>< THE MOTELS (Capitol B-5246)

STATE OF THE NATION
INDUSTRY (Capitol B-5268)

81 I JUST CAN’T WALK AWAY
FOUR TOPS (Motown 1706MF)

82 (SHE’S) SEXY + 17

© STRAY CATS (EMI America B-8168)

TAKE ME BACK
BONNIE TYLER (Columbia 38-04262)

84 FOOLIN’
DEF LEPPARD

(Mercury/PolyGram 814 178-7)

85 CAN’T SHAKE LOOSE
AGNETHA FALTSKOG

(Polydor/PolyGram 815 230-7)

Ithe politics of dancing* RE-FLEX (Capitol B-5301)

87 OLD TIME ROCK & ROLL
BOB SEGER & THE SILVER BULLET BAND

©
(Capitol B-5276)

THIS MUST BE THE PLACE
(NAIVE MELODY)

TALKING HEADS (Sire 7-29451)

89 PUTTIN’ ON THE RITZ

®
TACO (RCA PB-50727)

(YOU CAN STILL) ROCK IN

AMERICA
NIGHT RANGER (MCA 52305)

91 I LIKE
MEN WITHOUT HATS (MCA-52293)

92 MAMA
GENESIS (Atlantic 7-89770)

93 STOP DOGGIN’ ME AROUND
KLIQUE (MCA-52250)

94 ON THE DARK SIDE
EDDIE AND THE CRUISERS

(Scotti Brothers/CBS ZS4 04107)

95 EVERY BREATH YOU TAKE
THE POLICE (A&M 2542)

96 THIS TIME
BRYAN ADAMS (A&M 2574)

97 AUTOMATIC MAN
MICHAEL SEMBELLO (Warner Bros. 7-

29485)

98 SPICE OF LIFE
MANHATTAN TRANSFER (Atlantic 7-89786)

99 FREAK-A-ZOID
MIDNIGHT STAR (Solar/Elektra 7-69828)

100 MIRACLES
STACY LATTISAW (Cotllllon/Atco 7-99855)
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92 27

90 14

89 10

84 13

96 17
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Ain't Nobody (Overdue — ASCAP) 29

All Night Long (Brockman — ASCAP) 1

Allergies (Paul Simon — BMI) 48

Automatic Man (WB/Gravlty Ralncoat/Davld Bat-

teau/On Backstreet/No Pain No Gain — ASCAP)97
Baby I Lied (Posey/Unlchappell/Vanhoy — BMI/-

Chappell — ASCAP) 64

Big Crash (Cashola — BMI/HItchings — ASCAP) . .78

Blue World (Bright/WB — ASCAP) 72

Break My Stride (Streetwlse/Blg Ears/No Ears —
ASCAP) 27

Burning Down (WBI/Bleu Dlsque/lndex — ASCAP) 60
Can't Shake Loose (April/Russell Ballard — ASCAP)85
Church Of The Poison (Virgin adm. by Chappell —
ASCAP) 11

Crumblin' Down (Rlva — ASCAP) 9

Cum On Feel (Barn — ASCAP) 6
Curly Shuffle (Wise Guy — BMI) 77

Delirious (Controversy — ASCAP) 23

Every Breath You Take (Magnetic — BMI) 95

Foolin' (Zomba — ASCAP) 84

Freak-A-Zold (Hlp-Trlp/Mldstar — BMI) 99

Gold (Reformation — ASCAP) 57

Heart And Soul (Chlnnlchap/Careers — BMI) 10

Holiday (House Of Fun/Pure Energy — BMI) 39
How Many Times Can (Goldrlan — ASCAP) 36

I Am Love (Sagglfire — ASCAP/Adm. by CBS/Foster
Frees/Streamline Moderne/Off Backstreet— BMI)43

I Guess That's Why (Intersong — ASCAP) 40

I Just Can't (Good Life/Beau-DI-O-Do — ASCAP) .81

I Like (Off Backstreet/Les Editions Chapeau — BMI)91
I Need You (Porchester/Dale Kawashlma/Orca Day To
Day — ASCAP/Neches River — BMI) 49

I Still Can’t Get (Raydlola — ASCAP) 55

I Won't Stand (Willesden — BMI) 46

If Anyone Falls (Welsh Witch — BMI) 58

If I'd Been (Rocknocker — ASCAP) 44

In A Big Country (Virgin adm. by Chappell —
ASCAP) 14

In The Mood (Talk Time/Bay — ASCAP) 70

Invisible Hands (Zomba — ASCAP) 37

Islands In The Stream (Gibb Brothers/Unlchappell —
BMI) 4

Joanna (Delightful — BMI) 50

Just Got Lucky (Zomba — ASCAP) 59

Karma Chameleon (Virgin — adm. by

Chappell/Pendulum — adm. by Warner-Tamerlane
— BMI) 41

King Of Pain (Magnetic — BMI) 63
Lef The Music Play (Shapiro Bernstein &

Co. /Emergency — ASCAP) 68

Love Is A Battlefield (Chlnnlchap/Careers —
BMI/Maklki/Arlsta — ASCAP) 5

Love Is A Stranger (Red Network/Carbert — BMI) .33

Magnetic (Sagglflre/Zomba — ASCAP) 66

Major Tom (Southern — ASCAP) 25

Making Love Out (Lost Boys — BMI) 24

Mama (Pun/WB — ASCAP) 92

iMiracles (Rare Blue — ASCAP) 100

[Mirror Man (Vlrgln/Chappell/Sound Dlagrams/WB —
ASCAP) 28

Modern Love (Jones — ASCAP) 61

My Town (Bema/MIchael Stanley — ASCAP) 67

Old Time Rock (Muscle Shoals Sound — BMI) ... 87

On The Dark Side (Aurora Film Partners/John

Cafferty/Warner-Tamerlane — BMI) 94

One Thing Leads (Colgems-EMI — ASCAP) 13
Only You (Old Fashion — ASCAP) 62
Owner Of A (Warner Bros./Unforgettable Songs —
ASCAP) 22

P.Y.T. (Eiseman/Hel-AI/KIngs Road —
BMI/Yellowbrick Road — ASCAP) 15

Politics Of Dancing (Firstars — ASCAP) 86
Puttin' On The Rltz (Schallplatten GMBH) 89
Queen Of The (Dean Of Music/Blackwood —
BMI/Duke Reno/April — ASCAP) 71

Read ’Em And Weep (Edward B.

Marks/Neverland/Peg — BMI) 47

Remember The Nights (Clean Sheets — BMI) 79
Rock In America (Kid Bird/Rough Play — BMI) .... 90
Running With The Night (Brockman — ASCAP/ Dyad —
BMI) 45

Safety Dance (Off Backstreet/Les Editions Chapeau —
BMI) 65

Say It Isn't So (Hot-Cha/Unichappell — BMI) 7

Say Say Say (MPL Comm./Mijac — BMI) 2

Send Her My Love (Twist And Shout, dlv. of Weed High
Nightmare — ASCAP) 56

Send Me An (Australian Tumbleweed — BMI) 73
Sexy (Willesden — BMI) 82
Sign Of Fire (Colgems-EMI — ASCAP) 75
Smile Has Left (WB/Almond Legg — ASCAP) 38
Souls (Vogue — BMI) 35
Spice Of Life (Rodsongs/DJA/Samuslc/Almo —
ASCAP) 98

State Of The Nation (Exit 60 — BMI) 80
Stay With Me (Zabaldah — ASCAP) 52
Stop Doggin' Me (Lena — SESAC) 93

Street Of Dreams (Thames Talent/Lyon Farms —
ASCAP/BMI) 69

Suddenly Last Summer (Clean Sheets — BMI) .... 17

Synchronicity II (Magnetic/Reggetta Illegal — BMI) 21

Talking In Your (Forever Endeavor/Romantics —
ASCAP) 30

Take Me Back (Skoubogade — ASCAP) 83
Telefone (Mighty Mathelson/Slapshot — BMI) .... 19

Tell Her About It (Joel Songs — BMI) 76

Tender Is The Night (Olas/Kortchmar/Kight Kitchen —
ASCAP) 26

That's All (Pun/Warner Bros. — ASCAP) 53

This Must Be (WB Music/Bleu Dlsque/lndex —
ASCAP) 88

This Time (Irving/Adam's Comm. /Calypso Toonz —
BMI) 96

Time Will Reveal (Jobete — ASCAP) 42

Tonight I Celebrate (Almo/Prlnce Street/Screen

Gems-EMI — ASCAP/BMI) 32

Total Eclipse (Lost Boys — BMI) 12

True (Reformation Ltd. — ASCAP) 34

Twist Of Fate (Stephen A. Klpner/Aprll/Blg

Stick/Careers — ASCAP/BMI) 16

Undercover (Colgems-EMI — ASCAP) 20

Union Of The Snake (Tritec Ltd.) 8

Uptown Girl (Joel Songs — BMI) 3

Exceptionally heavy radio activity this week © = Exceptionally heavy sales activity this week

Way He Makes Me (Ennes/Emanuel/Threesome —
ASCAP) 31

What's New (Marke/Warner Bros./-

Limerick/Reganesque/Trlm-Co — ASCAP) 54

When The Lights (Rondor/London/Almo — ASCAP)51
Why Me? (GMPC/Carub/AICor — ASCAP) 18

You Don't Believe (Woolfsongs/Careers — BMI) . .74

1



EAP BAND V

The Gap Band go to the wall with
their rip roaring new single, “Jam The Motha.”

The second straight runaway hit from
TE821°

their gold album, “THE GAP BAND V JAMMIN”
TE 1 3004

Marketed B;
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NEWS
‘Raiders’ All Time Vid Champ

SUGAR FUNK — Rick James, who is currently on tour with the Mary Jane Girls and the

Stone City Band, was recently surprised backstage at the Long Beach Arena by former

boxer Sugar Ray Leonard. Pictured above giving the “punk-funk" sign are (l-r): James; the

Mary Jane Girls: Maxi, Candi, Jo-Jo, and Cheri; and Leonard.

LOS ANGELES — Before retailers and

consumers have even had the chance to

buy a videocassette or videodisc of George

Lucas and Steven Spielberg's Raiders of

the Lost Ark, Paramount Home Video has

already reported a whopping 500,000 units

in initial sales.

With an estimated retail gross of $20

million, one of the major factors leading to

the strong response can be attributed to

the film’s low price. Carrying a $39.95 tag,

420.000 videocassettes have been ordered

with a wholesale price of $25.17;
meanwhile, the videodisc versions will

retail for $29.95, ($18.87 at wholesale), with

80.000 copies on order — signifying $12

million in preorder revenues for the

Paramount subsidiary. Some retailers

around the country, who will begin to

receive shipments of the tape November
28, have reported waiting lists for the title.

Although projected initial sales for

Raiders were expected to surpass
Flashdance's record-breaking debut, no

one in the industry, even within Paramount,

seemed to expect it to reach the level it has.

Raiders’ strong debut Immediately un-

seated the reigning video champ, “Jane

Fonda’s Workout” which had garnered

sales of 225,000 units.

Paramount’s no-return policy minimized

the risk of having to take back unsold

cassettes; meanwhile, distributors and
retailers have stocked up such high

volumes due to expectations of selling the

videos rather than renting them. While the

over 20,000 video retail stores have been
the principal outlets placing orders,

Raiders' sales potential has also attracted

larger merchants like May Co. and the

Target Stores.

Preorders overseas also seem to be on

their way to a record-setting high. In the

U.K., where the video is slated for January

release, orders exceed the 60,000 mark
while Australian initial orders are now at

the 20,000 level. Total overseas preorders

(continued on page 18)

Labels See Upswing For
Jazz Catalog Titles In ’84

N.Y. Supreme Court Judge Convicts
Pirate On Felonious Larceny Charges

by Fred Goodman
NEW YORK — Although many of the

classic jazz catalogs are presently Inactive,

1984 looks to be a promising year for deep
jazz catalog releases, with numerous
labels — many of them smaller indepen-
dents — filling in the gap. A Cash Box
survey of labels both large and small finds

manufacturers optimistic about the future

of quality jazz re-issues, especially when
attractively priced.

“We’ve noticed quite an upsurge In re-

issues,” reports Bob Geiden of the New
York-based Teresa Gramaphone label

“Retailers have become very appreciative

of what they're now considering their bread
and butter, and know they can depend on
it. Some of our titles, like the Signature

recordings, have done even better than we
expected, and that’s what’s nice — know-
ing that you’ll sell It every week.”

Top Reissue Series

Perhaps the most successful reissue

story of the year has been Fantasy’s $5. 98-

list Original Jazz Classics Series, which
now numbers 90 after less than a year on
the market. Plans to add another 50 or 60

titles in '84 are presently being firmed up by

the label.

"They do better than our two-fers," says

Kirk Roberts, director of sales for Fan-

tasy/Prestlge/Milestone/Stax. “The fact

that we used the original covers and liner

notes added to the mystique, and we’ve

seen a lot of buying by people who already

have the records and just want a clear

copy.” Roberts adds that all of the titles

have sold through their initial pressing on
the first 70 titles, and that titles available on

cassette are also selling through.

"We were conservative about what we
put on cassette,” Roberts says, adding that

only the first 40 titles in the series are

available in that configuration. “A lot of

stores just don’t have the room for deep
catalog cassettes. But we’re starting to re-

press those cassette titles.”

Label Merch
Aside from the price and original

packaging, Roberts credits Fantasy's use

of consumer catalog brochures and the in-

clusion of postcards in the packages with

helping sales. “Each time we added titles

to the OJCs, we printed over 30,000
brochures for counter display In stores,”

reports Roberts, “and we garnered a mail-

ing list of 15,000 customers for the catalog.

Very few stores stock the entire series, so
the brochures gives them a chance to

special order.” Roberts also feels that while

the OJCs have outstripped the two-fers,

they have also "probably triggered sales on

our 7000 Series. It only helps with other

items, and we’re still doing two-fers in

every-other release.”

Over at MCA, the label added 27 titles to

its Jazz Heritage Series this year, and
managed to keep the lion’s share of the Im-

pulse catalog’s original titles in print. Steve

Hoffman, who does the vault research for

MCA’s jazz reissues, says that the label is

planning to continue releasing titles on

Jazz Heritage in '84, although he doesn't

know exactly how many.
PolyGram, which has been concen-

trating on bringing in foreign pressings of

their Mercury, Verve, MGM and EmArcy
catalogs during the last two years, will

switch gears in ’84 and concentrate on

domestic reissues. Plans call for about 20

two-fers and more $5.98 single LP titles.

“We believe in the catalog business,” says

Barry Feldman, national product manager
for PolyGram Classics’ jazz lines. "But it’s

just like a tree — you’ve got to cut it to keep

it healthy.”

At RCA, Greg Geller, division vice presi-

dent of music operations confirms that the

label is looking through its dormant back

catalog for suitable jazz titles for reissue,

although plans are not yet firm. But while

RCA has been slow to mine its deep
catalog in the U.S., its French operation

has been unearthing gems from the vault

and doing a brisk worldwide business.

French RCA Lines
Jean Paul Guitar, who assembles

French RCA’s Jazz Tribute and Jazz Line

releases in Paris, reports that those
recordings are garnering 60 percent of

their sales outside of France. With approx-

imately 100 titles in print, Guitar says he

has sold nearly 250,000 records in the U.S.

over the last few years. The Jazz Tribute

Series is composed of 48 two-record sets

of pre-1950 recordings, while the 42 Jazz

Line albums are later, stereo recordings. In

addition, the company has issued several

box sets by such artists as Duke Ellington,

Fats Waller, Coleman Hawkins and Sonny
Rollins.

French RCA isn't the only outfit ex-

porting out-of-print American jazz titles to

these shores. The U.K.’s Ace label has

bowed a new jazz imprint, Boplicity, with

Chet Baker and Art Pepper’s "Playboys”

LP originally recorded for World Pacific

and two Blue Note albums, Jackie

(continued on page 18)

NEW YORK — A New York SupremeCourt
judge last week endorsed the legal

proposition that persons who duplicate

master recordings without authorization

are committing larceny. On Nov. 15 in New
York Supreme Court, Queens County,

Judge Yorka Linakis convicted William

Kamarra of five counts of larceny, two

counts of conspiracy to commit larceny,

and one count of failure to disclose the

origin of recorded sound. It marked the

first time that a pirate of copyrighted, post-

1972 sound recordings was successfully

prosecuted in New York State.

The conviction was hailed as "landmark"

by the Recording Industry Assn, of

America (RIAA), since it enables additional

protection against piracy of sound
recordings by holding that recording art-

ist’s royalties are equivalent to property

and can thus be the subject of a larceny.

This allows state prosecution of pirates of

copyrighted, post-1972 sound recordings

on larceny charges, as the Federal
Copyright Act preempts state copyright

prosecution for the unauthorized duplica-

tion or sale of these recordings. Joel M.

Schoenfeld, RIAA special counsel, anti-

piracy, said that in opening up “new
avenues of prosecution," the state larceny

charge could now be used in smaller

copyright infringement cases that the

federal government might not take due tc

lower priority.

The RIAA developed the larceny theory

of prosecution in Florida, California and Il-

linois and prosecutions based on it have

been successful in those states. It provided

an Amicus Curiae Brief in the New York

case at the request of the Court.

The New York case concerned
Kamarra's manufacture and sale of a

dance music compilation entitled "Horizon
1” which contained previously recorded
songs by various artists. Included in the

album were “Taste The Music" by Atlantic

recording group Kleer; “I Specialize In

Love” by Profile recording artist Sharon
Brown; “Wordy Rappinghood” by Sire

recording group Tom Tom Club; "Don’t

Make Me Wait" by West End recording

group Peach Boys; and “Tell Me That I'm

Dreaming” by Ze recording group Was Not

Was. Representatives from these artists'

record companies testified at both the

grand jury and the trial regarding their ex-

clusive contractual relationships with their

artists.

The case against Kamarra began on
June 2, 1982, when detectives of the

Queens District Attorney’s Office together

with RIAA investigators searched the

Brooklyn office of Kamarra’s Rota Enter-

prises Ltd. store. Seized at that time were
over 1,100 record jackets, 900 finished

discs and the "Horizon I” master tape.

Kamarra was arrested there and then in-

dicted by a Grand Jury on various larceny,

conspiracy and false labelling charges on
Feb. 8, 1983.

According to Queens Assistant District

Attorney John Marshall, who helped coor-

dinate the prosecution, “With this decision

it is now clear that record stores which
stock or sell piratical recordings can be
charged with criminal possession of stolen

property under Article 165 of the New York
Penal Law. This is anticipated to have a

chilling affect on the retailers whose
liability is now clearly established."

Mssrs. Jackson and Jones

NAACP Honors
Jackson, Jones
LOS ANGELES — The NAACP has named
Michael Jackson and Quincy Jones“Enter-
tainers of the Decade" for Jackson's
“Thriller” album which Jones produced.
The prestigious award is presented

every decade to an "artist extraordinaire"

for excellence in achievement ana con-
tributions to the entertainment industry.

Stevie Wonder took the award for the 70s.

"For this decade it is a privilege to

acknowledge not one, but two of our out-

standing talents in the music industry,"

said Geraldine Green, co-chairperson for

the 16th Annual NAACP Image Awards.
"Thriller" is the best selling record in the

history of CBS Records and has done a

reported $10 million worth of business in

the U.S. and $15 million worldwide.

Jackson and Jones will be formally

presented with their awards on Sunday,
December 4, at the Hollywood Palladium.
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BUSINESS NOTES

THE SECRET IS OUT — Pictured above are (l-r): James Ingram, Michael McDonald, and
Quincy Jones. The trio recently collaborated on the single “Yah Mo B There, ” which ap-
pears on Ingram’s new LP lor Jones’ Qwest Records.

U.K. Labels Mum On WCI/Pgm. Deal
LONDON — On November 17, PolyGram issued a statement saying that the Secretary Of

State had given his official approval to the Joint Venture of the Warner Communications
and PolyGram record activities in the U.K. (Cash Box, Nov. 26). The Secretary believes

that the merger of the two companies’ interests does not raise any anti competitive con-

cerns.

Neither WEA nor PolyGram gave any further statement, or issue any details as to when
and how the merger will come Into practice.

In the wake of the official announcement it is difficult to ascertain the reactions of the

other major companies.
EMI's Peter Jameison refused to give any comment as to how he felt his company would

be affected and if he had any plan to counteract that supposed effect.

Managing director of CBS U.K. Paul Russell took a similar standpoint.

CBS Chairman Maurice Oerstein also said he did not wish to make a comment.
RCA’s David Betteridge felt it was a matter for his U S. President to comment upon.

Speaking as chairman of an independent label, Cherry Red's Fain McNay said, “As the

mega-corporations get larger, the record industry gets further and further away from the

artists.”

NARM Xmas Aids Are Now Available
NEW YORK — The National Assn, of Recording Merchandisers (NARM) has made
available several "Gift Of Music” themed merchandising materials again this year. NARM
vice president Dan Davis said that over 300 orders for the materials, which are all free and

shipped freight collect, have been received so far and that he expects the “tremendous"

response for the materials last year to be repeated this year.

The merchandising display aids being offered once again include a red 1 -x- 1
’

cardboard “Gift of Music” flat; a I’-x-T flat bearing a great wreath with the “Gift of Music"
logo and slogan inside; a 2-3/4" x 36" red border strip; a 12-1/2 x 9” silver-and-blue die-

cut “Gift of Music” logo and slogan; a 1’ x 1' flat with a red heart containing the “Gift of

Music" logo and slogan; a 2-3/4” x 36" silver border strip; a 1’ x 1’ silver “Gift o f Music” flat;

a 1' x 1' flat bearing a snowflake with the "Gift of Music” logo and slogan in the center and
the legend “There's no better way to wrap up your feelings” running along the bottom; and
camera ready art sheets for print ads.

The materials can be ordered from NARM at 1008-F Astoria Blvd., Cherry Hill, NJ
08003.

Shipping Costs Of Videos Reduced
NEW YORK — The National Classification Committee of the American Trucking Associa-

tion has extended the values of prerecorded videocassettes and videodiscs, thus making

shipment of such product via common motor carrier a viable alternative to UPS and air

freight by lowering shipping ratings.

The shipping revisions were published in Supplement 11 to National Motor Freight

Classification 1 00J on Oct. 28 and take effect Dec. 3. They result from proposals made by

the Recording Industry Assn, of America (RIAA), and the RIAA/RIAA VIDEO Traffic Com-
mittee and its consultants Behme Associates, as part of their continuing effort to control or

lessen industry shipping costs.

RIAA estimates that 95 percent of videodiscs shipped via motor carrier will now cost as

much as 50 percent less than prior to the revisions. Savings on shipments of prerecorded

videocassettes are estimated at between 25 and 33 percent.

RCA VideoDisc Reorganizes,
Lays Off 100-150 Employees
LOS ANGELES — RCA VideoDisc cut its staff by 100-150 people, according to industry

sources. Bob Shortall, division vice president of public relations for RCA, said the com-
pany is "trying very hard to place as many people as possible in other operations.”

Shortal said the layoffs were precipitated by the fact the division has consolidated its

software, hardware, and manufacturing operations, creating many duplicate positions.

He also said now that the company has succeeded in developing a complete line of con-

sumer videodisc players and established a library of more than a thousand titles, it no

longer needs as large a staff. Finally, since every major studio (except Columbia which ex-

pects to follow suit shortly) has begun to press its own videodiscs, RCA no longer has the

need for such a large software acquisition department.

“Physically, we don’t need as many people anymore," said Shortal. “We're also trying to

get our costs down so that we may pass these savings along to the consumer and remain

competitive in the marketplace.” The RCA videodisc players, available in five different

models, range in price from $200 to $499.

NEW E4CES TO W4TCH

Jim Glaser
After over 25 years in the music

business, Jim Glaser recently went out

on his own for the first time and ended
up with one of the three singles from an

independent country record label to get

a Top 10 in 1983 with "The Man In The
Mirror.” Throughout the years Glaser

has recorded with his brothers,

produced, and written numerous hit

singles.

In 1957 Jim and his two older

brothers Tompall and Chuck won first

prize on the Arthur Godfrey Talent

Scouts television show, and went on to

get their own television show in

Hastings, Nebraska. This proved to be
their big break, and within a short time

Marty Robbins took them as his back-

up singers and eventually started a

record company, Robbins Records,
which they signed to. The trio traveled

with the Robbins show for two years

before going out on their own.

The Glaser Brothers went on the road

and also opened an office and studio In

Nashville. This operation lasted for 15

years before the group finally disban-

ded in 1972. Glaser explained the

reason for the breakup: “We came to

Nashville in 1958 and from that time un-

til we broke up we worked continuously

seven days a week as a band and in the

studio and office. We worked on the

weekends, and when we got off the road

we came into the office on Monday and
worked there or in the studio until Fri-

day night when we had to leave to go on
the road again. We got caught up in the

pressure and our musical tastes started

to differ."

Glaser spent the next two years pur-

suing a career as a solo artist and then

tried a hand at publishing. In the sum-
mer of 1979, a friend introduced him to

Don Tolle who was then working for

A&M Records in Atlanta as regional

promotion director. Tolle was in-

terested in starting an independent
record company but was waiting until

he found the right artist. Glaser was also

looking for a new label and producer. “I

had recorded on almost all record
labels in town including MCA, MGM,
RCA and Monument, and never found
the right combination," he recalled.

“The last label I was with was MCA and I

found I was near my end. I searced for a

person that was looking for what I wan-
ted and I met Don who wanted to

produce and start a label. We got

together. We both believed we could do

something.” The pair spent the next

three years in and out of the studio

developing a new and fresh sound for

Glaser. “Our first commitment was to

the music. We not only wanted to make
hit records, we wanted to make great

music.”

In the summer of 1982, Tolle became
partners with Hal Oven, a musical en-

trepreneur in Atlanta, and formed No-
ble Vision Records for Glaser. Glaser

has remained the sole artist on the

label, which tie feels has been advan-

tageous to him. "I’m the only artist so I

have all the attention of the people there

and the staff. I couldn’t get the attention

that I’m getting now if I was on a major

label.” The label released “When You’re

Not A Lady” in October 1 982 and It went

to the Top 20 of the Cash Box Country

Charts and continued Its stay for 19

weeks. Noble Vision then released "You
Got Me Running” which also received

crossover airplay. Glaser's third 45
"Man In The Mirror" marked a high

point in both Glaser's career and Noble
Vision’s. It was the label’s first Top 10

single and proved Glaser’s ability to

make a comeback as a top country act.

He has recently released his debut
LP for Noble vision “The Man In The
Mirror" which includes a variety of

songs and continues the tradition he
and his brothers became famous for —
the harmony section. "Harmonies are

still real important to me and one of my
favorite things to do.” On this album
Glaser went back and did overdubbing
and harmonies and worked with the

vocal group to achieve the right har-

mony sound. The new sound is cleaner

and fresher and geared to the adult

market.

Glaser is now spending more time

writing as he did earlier In his career,

when he was known for penning such
songs as ‘‘Woman, Woman," with

Jimmy Payne, which has sold in excess
of fifteen million records for various art-

ists. He also wrote “What Does It Take?”

and “Instinct For Survival” for Skeeter

Davis and “All Night Cafe” for Warner
Mack. “I’m doing more writing now than

in the past six or seven years. It used to

be a compulsion when I was younger
and I didn’t have to find time to do It, I just

did it. Then I went Into a slump, where my
writing became more of a disciplined

experience. In the past few months I've

been getting into a weekly writing

schedule, and I love it." Glaser's latest

album only contains one of his works,

“Working as a group was a lot easier,

that what he was writing didn’t fit the im-

age he and producer Don Tolle were
trying to achieve at the time.

Currently Glaser is developing a road

show and has just returned from
Australia where he was working on a

television pilot. He found preparing for

a solo appearance is somewhat dif-

ferent than working with other people:

“Working as a group was lot easier,

because there’s three people always at

the center of attention and that makes it

easy, but it wasn't quite as satisfying."

Glaser starts work on a new album in

the spring and will be performing at Wem-
bley where people can see how he shines

in the spotlight.

Duran Duran LP LP Debuts Debuts
LOS ANGELES — Capitol recording act

Duran Duran has entered the Cash Box

Pop Albums chart at #10 bullet with its

new LP, "Seven and the Ragged Tiger.”

Last week, The Rolling Stones latest

record, “Undercover," also debuted in

this position.

The strong response for Duran
Duran's new record which follows the

group’s self-titled disc and Its tremen-

dously successful "Rio” is fueled by the

power-punch of the single, “Union of

the Snake,” which jumps from #14

bullet to #8 bullet on this week’s Top 100

Pop chart.
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Joe Galante
RCA’s Country Leader

RCA Records' division vice president

Joe Galante is enjoying the most
successful decade his Nashville office has

ever had and is gearing up for the next one
with an aggressive marketing plan and a

roster filled with several country superstars

including Dolly Parton, Alabama, Kenny
Rogers, Waylon Jennings and Ronnie
Milsap. Galante has led the division into

several new areas since assuming the

helm, including the mini-LP and the video

field, both new to the country division.

After being with RCA Records for 12

years, Galante was named to his current

position as head of the Nashville office in

November, 1982. He joined RCA in 1971

after graduating from Fordham University

with a bachelor of science degree in

finance. While in New York, Galante
worked in finance, promotion and
merchandising for RCA before moving to

Nashville in 1973 where he assumed the

job of manager, administration. In 1973, he

was named director, Nashville Operations,

a position he held until 1978 when he was
named director, marketing, RCA Nashville

Operations. Two months later he was
tapped for division vice president,
marketing, Nashville Operations and
teamed up with then division vice president

Jerry Bradley for one of the most
aggressive record teams in Nashville.

In the following interview with Cash
Box’s Anita Wilson, Galante expresses his

viewpoints on the future of country music,

what has made the Nashville division so

successful and what the video field holds
i for the country artist.

Cash Box: You came to RCA Nashvtile in

I 1973 as Manager of Administration from
' New York where you worked in finance
i and merchandising. Have you seen any
difference working In a Nashville office

i versus New York?
Galante: I think there are differences in the

sense — first of all, coming from New York

was a tremendous help to me because I un-

derstood the company and what the com-
pany was able to offer an operation like

Nashville. I think the distance had affected

Nashville for a long time and they really

didn’t know what strengths the company
had and what sources of Information was

' available. Coming down here, I was able to

bring that with me. When you look at the

differences in the offices, its just size. I

i mean, the fact that when you go Into a

meeting you have 10 people (that’s the en-

tire building) verses 100 people that’s in

only one-quarter of the building, or

one-fifth or one-tenth or whatever. So, I feel

there is that difference but It’s only basically

size. With all the marketing department all

around me, and the A&R and the Ad-
ministration, you know what’s happening
with every single artist — almost any point

in their career, where they are, If they’re

stuck in a snow storm and there’s a

problem with the record or somebody's
sick. You get phone calls, you get into

sales, it comes back to you. So I think the

difference Is you get instant feedback and
it’s just a smaller situation.

Cash Box: It seems like most of the ex-

ecutives here are from the Nashville area.

Do you think it makes a stronger tie bet-

ween Nashville and New York?
Galante: I think It does, yeah. After working
together with those people for so long, I’m

viewed in both worlds. I’m viewed as being
accepted in Nashville and I'm viewed as
being accepted in New York. My home is

here. I’m extremely close to what goes on
here and I love what I do. I really believe it’s

helped both sides.

Cash Box: Since heading up the Nashville

office, you have Implemented several new

Ideas such as the mlnl-LP. Do you feel,

now that It’s been going on for about a

year, It has worked as an Introductory

method for new artists and as a support
system for older artists?

Galante: We introduced the mini-LP
basically as a way of bringing our music to

the market place in a quicker, speedier
method. The situation 1 always Illustrate is if

we had had a mini-LP on Steve Wariner.

Steve Wariner would have had album
product on the marketplace six months to

a year earlier. And I think we would have
been able to accelerate his career a lot

quicker than we were able to because we
went along with the normal philosophy of

wait ’til you get that big, big single and then
put out the album. We took the mini-LP into

the market place in probably the worst
economic recession that this record
business had had as long as I’ve been
around and we had very positive results.

The positive results were in the sense of

artist development. I mean, Gus Hardin

came out of it very quickly, Louise Mandrell

was able to accelerate to the point of being

the kind of artist that could go into a full LP.

I can see the development really just

skyrocketing right now.

Cash Box: Do you think It would have hap-

pened If there hadn’t been a recession?

Galante: I think It would have happened
quicker. It's happening now. We’regoing to

wind up in sixfiguresinsomeofthesemini-
LP’s. It would probably have happened six

months earlier had we had good business.

But not having the business and just

getting into introducing the concept — it

was the first time we really introduced a

whole new marketing concept to country

music and it’s taken a lot longer than we ex-

pected. Don’t forget this is a format that

doesn’t change overnight.

Cash Box: Over the past few years RCA
has ventured Into the country video field.

What made you decide to go Into this

area?

Galante: It’s just a natural extension of

growth for I think what is happening with

music.

Cash Box: Do you think It will expand as far

as It has In the rock field and that It will

become as Important to country artists as

It Is becoming to rock artists?

Galante: Well, the videos are important to

the rock artists and to the record com-
panies because you have MTV and it sells

records. You raise an awareness level

through the video exposure on the other

channels but there is a direct result from

thevideo play thatyou receive on MTV. Un-
til we in Country can get to the point of hav-

ing a channel that is able to generate that

kind of response, I believe that we're not

going to be able to put the priority on it that

the rock departments do. Certainly it is

something that we will continue to expand
in terms of the number of videos and the

number of people that we do.

Cash Box: You have had a lot of success
over the past ten years. How will you con-

tinue to expand your marketing. Will you
be changing your department?
Galante: I think we will be going through a

period of expansion some time in 1984 in

the sense of — well, I shouldn't say that,

that is not true. What we've done is we’ve
reduced the size of the roster over the last

year and we’ve started adding people to it.

Some of them new and some of them peo-
ple that have been meddling another for-

mat that we feel has yet another life cycle in

country music. That’s going to provide the

fuel for the growth, having Tony and Norro
provides fuel for the growth, having the

new people that we have around us like a

Bob Heatherly provides a fuel for the
growth and all that is going to help expand
what RCA Records is all about. I mean,
we've had a foundation — God, if you look

back on our history — that’s the reason why
we’re number one for 10 or 11 years —
I mean you go from a Steve Shoals to Chet
Atkins to Jerry Bradley . . . what did you do
wrong? I mean you have Eddie Arnold,

Jerry Reeves . . .

Cash Box: Do you think that’s the main
reason you all have had so much success
over the past 10 years?

Galante: Obviously, this label has always
stood for quality and always has stood for

building and breaking artists and that's

what we have done. I think what we have
done recently is accelerate the program. I

think that has been an exciting situation for

all the artists here and for all the staff here.

That’s why I see country music growing

again because of what's happening in the

town, not only just at RCA. But there’s a

new crop of artists coming in and they are

mass appeal. Now mass appeal, as we said

before, I’m not saying it’s crossover, I’m

just saying it's mass appeal.

Cash Box: You have Kenny and Dolly, who
have come with a lot of crossover poten-

tial. Do you think more of your artists and
more of the artists coming Into It now will

be going away from the traditional country
mode. Are you looking when you sign a

new artist for a crossover?
Galante: No, that’s exactly what I’m

pointing out. Artists today go through their

production, songwriting, their vocal styles,

the ability of the record companies, just the

various forms of media can go a much
broader audience than the artist could 10, 15,

20 years ago. It’s not to say that the artists to-

day are more talented. But I

think they have had the benefit of media on
a large scale where the artists 10,15, 20 years

ago didn’t have that media. I mean, there

wasn’t the country TV. show
where there wasn't the occasional country

guest on a major variety show. Certainly,

there weren’t the number of stations that

there are out now playing country music
and there weren't the number of cross-

overs that occur.

Cash Box: Have you ever been surprised

by a record that has suddenly done really

well on pop or on one of the crossover

charts that you would have never thought?

Galante: Surprised, yes. I mean if we could

sit here and call every single and how big it

was gonna be and how many units, we
wouldn’t be heads of record companies or

promotion men and marketing people,

we’d be genius'. There have been records I

have been surprised on on all levels,

whether it be country or it be pop and how
big they really were.

Cash Box: What do you see In the future for

this office?

Galante: Oh, I think when you look at video,

compact disc, production of actual
program, collaboration between artists

that we have here, the future is limitless for

us right now. I really feel that Nashville and
this office especially — I feel that we’ll be
spearheading it along with some other

people — but it’s gonna be a decade of

growth for Nashville. So I think the future is

extremely rosy at this point.

Cash Box: How do you think the country

field looks for the future — overall, not just

for the label.

Galante: Well, I think overall we're gonna
go through the next year kind of moving up
and moving back a little bit. Some people

are gonna fall by the wayside and some
people are gonna make some inroads. I

don’t look for '84 to be a blockbuster year

for country music in general simply
because I think we’re still in the throes of

the recession and in some places like the

Southwest and the Southeast are just com-
ing out of it. Contemporary music is just go-

ing gangbusters and obviously that's great

for contemporary music and takes some of

the available dollars out of the country

marketplace on those mass appeal
records. So I think it’s a period of timewhile

we grow those new superstars and reposi-

tion the established people to really make
the launch forward Into '85 and then the

'90s. I can see it’s blooming again because I

see the cycles coming quicker and quicker

instead of being longer and longer apart.

|
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ALBUMS REVIEWS
SINGLES

OUT OF THE BOX

—
BEAUTY STAB
BEAUTY STAB — ABC — Mer-
cury/PolyGram 814 661-1 M-1 —
Producers: ABC and Gary Langan —
List: 8.98 — Bar Coded
"Why make the past your sacred

cow? I guess you've changed, you’ve
changed and how.” These lyrics from
the band’s first British single, "That Was
Then But This Is Now,” perfectly encap-
sulate the lyrical approach ABC
followed in making its second LP.

Everything has changed, — Trevor
Horn, the producing whiz who turned

the combo into an overnight pop/funk
sensation, is not involved on this

record; the band has walked away
from the Billy Fury, shiny suit look and
what’s more, its drummer has been
replaced. The music is harder, rockier,

and certainly, eclectically more diverse.

The mood changes from the metal
assault of "Bite The Hand” to the bitterly

cynical ode, “United Kingdom.”

NEW/1ND DEVELOPING

WHAT A FEELIN* — Irene Cara — Gef-

fen GHS 4021 — Producers: Giorgio

Moroder and James Newton Howard —
List: 8.98 — Bar Coded
Cara seems to have received mostly

commercial accolades for singing
therne songs for films, namely Fame
and Flashdance. Flashdance. . . What A
Feeling ,” and “Why Me?" the latter

currently in the Top 20 on the Cash Box
Singles charts, are just two of the sizzl-

ing singles from this consistent collec-

tion. With Moroder composing the ma-
jority of the music and Cara handling

lyric chores, the album is strong on well-

structured pop songs, often reminis-

cent of ABBA in “Why Me?” and “You
Took My Life Away" with impeccable
melodic turns, and themes dealing with

personal disillusions of love. Many of

the tunes sound suitable for follow-up

singles because of their distinctive

quality and Cara’s vocal warmth.

FEATURE PICKS
POP

MIRROR OF THE WORLD — Flrefall — Atlantic 7 80120-1 — Producers: Howard and
Ron Albert — List: 8.98 — Bar Coded

Pulsating rhythms meshing drum machines with acoustic percussion and im-

passioned vocals are highlighted In Firefall’s latest release. The tunes bounce with an

affecting yet economic energy emphasizing its structural intricacies rather than opting

for an overblown production. Combining the band's trademark romantic rock ballads

like the hopeful “Say You’re Gonna Love Me" and the enduring “Forever More" with

more socially conscious statements as in the title track and “Ancient History," Firefall

has reached the happy medium between message and entertainment.

SOUND ELIXIR — Nazareth — MCA 5458 — Producer: Manny Charlton — List: 8.98

— Bar Coded
Big Country may be Scotland’s entry into this year’s charts but the band owes a great

deal to such relentless and enduring pub rockers as Nazareth, who have kept the fire

burning in the land where the guitar plays second fiddle to the bagpipe. Nazareth's

latest release is yet another blues scorcher which pays considerable attention to

melody as well as energy. One of the band’s many noteworthy attributes is its ability to

compose inspiring ballads and this record is no exception. "Where Are You Now" and
“Rain In The Window" highlight Dan McCafferty’s ragged yet warm and soulful voice as

well as the band’s folk Influences often not heard on the band’s boogie rockers like

"Why Don’t You Read The Book" and "Rags To Reaches.”

NO PAROLE FROM ROCK ‘N’ ROLL — Alcatrazz — Rocshlre XR 22016 — Producer:

Dennis MacKay — List: 8.98 — Bar Coded
Featuring former Richie Blackmore’s Rainbow lead vocalist Graham Bonnet,

Alcatrazz works within similar heavy metal territory as Bonnet’s former band. With high

speed distorted guitar riffs, often playing tribute to Blackmore’s style, and a pulsating

rhythm section injected by occasional keyboard fills, the entire wall of sound is led by

Bonnet’s high-decibel voice. Songs like the life-on-the-road "Jet To Jet," and the anti-

nuclear "Hiroshima Mon Amour," give Alcatrazz a firm foothold in the hard rock moun-
tain.

SIXTEEN TAMBOURINES — The Three O’Clock — Frontier FLP 1012 — Producer:

Earle Mankey — List: 8.98

A primary exponent of Los Angeles’ 60s pop/psychedelia "paisley underground”
revival, Three O’clock’s new LP confirms the band’s potential as one of the best new
rockers of the city. Three O’Clock has no qualms about wearing its “Sgt. Pep-
per"/Love/Byrds Influences on Its record sleeve as it churns out melodic pop psy-

chedelia like few others since Sid Barrett. Lushly produced by Earle Mankey, the LP
features nine originals plus an Insightful cover of the Bee Gees’ “In My Own Time.”

Focusing on young Michael Quercio's inexplicable tales of fantasmagorical life, the

music builds careful dynamic-filled melodies which range from the airy “And So We
Run” to the harmlessly bizarre “Seeing Is Believing," with odd voicesflowing in and out

of the mix.

CALL OF THE WILD — Ellen Shipley — Capltol/EMI ST-12289 — Producer: Morrie

Brown — List: 8.98 — Bar Coded
Working within genres as diverse as rock and synth pop, Ellen Shipley’s music

features between both with her driving, tunes mixed at just the right level as to give her

(continued on page 33)

CULTURE CLUB (Virgin/Epic 34-

04221)
Karma Chameleon (4:05) (Virgin Music,

admin, by Chappel Music/Pendulum
Music Ltd., admin, by Warner-
Tamerlane Music Corp. — BMI)
(O’Dowd-Moss-Hay-Craig-Pickett)
(Producer: Steve Levine)

No, not the theme to Woody Allen’s

film, “Zelig," it’s merely one of the best

and most popular tracks from the

group’s "Colour By Numbers” LP.

“Chameleon” has already enjoyed a run

at number one in native England, and
with Boy George’s smooth lead (and

the catchy background vocals), it has
the air of an immediate Stateside hit. A
harmonica riff provides a breezy hook
while sharp drumming anchors the
danceable side. Multi-format appeal,
and a strong element in their live set as
well.

NEW /4ND DEVELOPING

GRANDMIXER D.ST. (Island 12-inch:

96973/Seven Inch — 99803)

Crazy Cuts (6:50/3:50) (Chu Ten Music
— BMI) (D. Sheward) (Material & D.St,)

After the phenomenal success of

Herbie Hancock’s "Rockit,” the same
team behind the keyboardist’s dizzying

street-wise techno-whir return with

scratcher supreme Grandmixer D.St.

as the frontman. Fills by the Chops Horn
Section give "Crazy Cuts” a bit more of

a funk glide than "Rockit,” but the

recognizable hi-tech sound is omnipre-
sent courtesy of D. St’s turntables.

Vocalist Bernard Fowler, bassist Bill

Laswell, synthman Michael Beinhorn,

percussionist Daniel Ponce and
guitarist Nicky Slopelitis complete this

entourage, making it a real marriage of

urban styles. It’s tough to predict how
long scratching will stick, but this is cer-

tainly the right record at the right time.

Licensed from Celluloid.

FE>4TURE PICKS
POP

ELVIS COSTELLO & THE ATTRACTIONS (Columbia 38-04266)
Let Them All Talk (3:05) (Plangent Visions Music, Inc. — ASCAP) (E. Costello)

(Producers: Clive Langer, Alan Winstanley)

Having finally attained his first pop chart semi-hit in “Everyday I Write The Book” on
his recent "Punch The Clock” LP, Elvis Costello is ready to better it with that album's
lead track. Boldly opening with a punchy fanfare delivered by his “T.K.O. Horns,” Elvis

sings his heart out, borrowing various soul vocal devices in punctuating his emotions.
The Langer/Winstanley production is equally piquant, relying for the most part on the

horns and keyboard ace Steve Nieve’s piano tinklings and synth whistlings. The final

chorus before the instrumental fadeout brings it all together with a drawn-out, layered

vocal featuring a Costello doubletracking and backup support from Afrodiziak, the

femme duo who sweetened up the first single.

SHEENA EASTON (EMI America P-B-8186)
Almost Over You (3:40) (Michael H. Goldsen Inc. /Carload of US/Sweet Angel
Music/Atlantic Music Corp. — ASCAP/BMI) (J. Kimball — C. Richardson) (Producer:

Greg Mathieson)
Easton follows the modern hard pop of “Telefone (Long Distance Love Affair)” with a

mostly soft romantic ballad, just to make sure no one forgets her gentler side. The post

split-up account keeps at a languid pace until the final bridge, which takes an upwards
spiral in building to a potent emotional climax. Even then, the singer manages to sing

ever-so-sweetly except in the teariest spots, where her throat catches with the not-

quite-gotten-over loss.

DEBBIE HARRY (Chrysalis VS4 42745)
Rush, Rush (3:33) (On Backstreet Music — ASCAP) (D. Harry/G. Moroder) (Producer:

G. Moroder)
Perhaps producer Moroder can do no wrong. His propelling groove creates a

modern synth-pop atmosphere for the return of Debbie Harry’s sultry vocals and the

result is a mid-to-uptempo dance track that ought to “rush” Harry to renewed chart

heights. There’s an eerie, exciting edge to this release, featured in the forthcoming

film, Scarface starring Al Pacino.

DAVE MASON (Marble 75205-993)
Break Away (3:20) (Mar-Lar Music — ASCAP) (Cohn & Gibson) (Producer: Dave
Mason)
The Dallas-based Marble label hcc resurrected Mason from the brewery commer-

cial circuit with a healthy pop track that recalls Mason’s 1977 charter, "We Just Dis-

agree.” With the latter in mind, Mason picks up the story in an l-know-you-have-to-go,

but lament. An acoustic piano highlights while string synths light up the chorus. Adult

contemporary and Top 40 ought to have a go with it.

CHERYL LYNN (Columbia 38-04256)

Encore (3:30) (Tan Divison Music Publishing/Flyte Time Tunes — ASCAP) (T. Lewis-J.

Harris III) (Producer: C. Lynn, T. Lewis and J. Harris)

One of R&B/pop’s best and biggest voices sheds the Luther Vandross gloss for a

rollicking plunge into Linn drum waters. Lynn and her co-producers deserve a big

(continued on page 33)
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FLICKING THE SWITCH IN TACOMA — The Tacoma Dome was the setting for AC/DC’s
first U.S. appearance supporting their new album, "Flick of the Switch. "Seen backstage in

Tacoma are (l-r): Atlantic Records local promotion rep, Mark Gorlick; AC/DC's Cliff

Williams; KISW music director, Steve Slaton; AC/DC’s Angus Young; KISW DJ, Robin

Erickson; AC/DC’s Simon Wright; KISW DJ, Gary Crow (in back); AC/DC's Malcolm

Young and Brian Johnson; KISW newsperson, Bob Hovanes; and KISW DJ, Jim Arnold.

U.K. Singles Price
War Rages On
LONDON — A gap as wide as 40 pence (60

cents) now exists between the lowest and

highest prices being charged for seven-

inch singles. There is a growing feeling in

the trade that singles should be priced to

give the highest possible margin.

A survey found that the lowest price was

1.10 pounds and the top price 1.50 pounds.

There has been a wide range to the

manufacturers increase of approximately

seven pence. Most record store chains

have a policy of maintaining uniform pric-

ing for all its branches, but seem prepared

to let individual shops adjust their pricing

to be competitive locally if absolutely

necessary.

Indies Up Singles

A growing number of independents
seem determined to price singles up, rely-

ing on service to keep their customers
prepared to pay a little more.

On 12-inch singles the decision by most
shops was to price according to the dealer

price. The resultant price range was bet-

ween 1.99 pounds and 2.49 pounds.
Most shops reported no customer

resistance to the latest price rise and no
noticeable drop in the number of singles

normally being sold. There was a strong

feeling that singles are still being priced too

low.

Specific royalty rates to compensate for

home taping have now been drawn up by

national groups within the International

Federation of Phonogram and Videogram
Producers (IFPI), including the UK’s BPI.

The royalty recommendations appear to

be roughly half the average retail price of

blank tapes.

Chapin, Colson Among
New BMI Appointments
NEW YORK — Edward W. Chapin was
named vice president, secretary and
general counsel in one of several appoint-

ments made by Broadcast Music, Inc.

(BMI) last week. Other appointments in-

cluded Howard Colson, to the post of assis-

tant vice president, public relations, and Al

Feilich, who becomes vice president, infor-

mation and research.

In addition, Joe Moscheo was named
vice president, administration, Nashville;

James G. Roy Jr. was named vice presi-

dent, concert music administration; Joan
P. Thayer was named vice president,

public relations; and Robert Warner was
named assistant vice president, licensing.

MCA Records Division

Posts Slight Revenues
Gain, Operating Losses
NEW YORK — MCA Inc.’s Records and
Music Publishing Division showed a slight

increase in revenues for the third quarter of

1 983, but revenues for the first nlnemonths
dropped due to fewer major releases by

MCA Records Group. The corporation's

third quarter report also noted that the divi-

sion suffered operating losses for both the

three-month and nine-month periods due
mainly to a third quarter write-down of in-

ventories to their currently estimated net

realizable values.

Over all MCA reported record revenues

for the nine months ended Sept. 30, though

it said that operating income and net in-

come fell below the record totals of 1982,

which had benefitted from the huge
success of the movie E.T. The Extra-

Terrestrial. Nine-month 1983 revenues were

$1 , 1 89, 1 1 5,000, up from $1 ,1 47,425,000 from

the same period in 1982. Operating income
figures showed $152,619,000 in 1983
comparing with $191,698,000 in 1982, while

net income was at $122,270,000 or $2.54 per

share in 1983, as compared with

$136,850,000 or $2.87 per share In 1982.

For the three months ended Sept. 30,

1983, revenues of $406,801,000 in 1983

were lower than the $469,343,000 from the

same period in 1982. Operating income of

$55,634,000 for the third quarter of this

year was half as much as the $107,562,000

from the same period a year ago, while net

income fell to $46,097,000 or $.95 a share

from $73,968,000 or $1.55 a share for the

three-month period last year.

A&M Taps Russ Curry
LOS ANGELES — Russ Curry has been
named director of European Operations

for A&M Records.

Curry joined A&M in 1978 in the capacity

of European marketing director. Prior to

that he was international director for

Phonogram Records in London.
In his new position, Curry will be respon-

sible for all marketing and promotion ac-

tivities for A&M throughout Europe.

Stones Rap With Turner
LOS ANGELES - In the band’s first

national radio interview following the

release of their new "Undercover” LP, the

Rolling Stones will appear in a two-hour,

two-part radio special entitled "Off The
Record." Hosted by radio personality Mary
Turner, the show will air during the weeks
of December 12 and 17.

Eddie Murphy’s Disease

Can Be Cureil
Poor Eddie Murphy. He has one of the most debilitating

diseases a creative mind can have—and chances are he

doesn’t even know it. Yet, Eddie Murphy is such an

eloquent spokesperson for the disease, we’ve decided to

name it after him. Here’s a direct quote from his new
album, Eddie Murphy: Comedian:

“I’m afraid of gay people. Petrified. I have nightmares

about gay people."

Yes, Eddie Murphy, like millions of his friends, suffers

from homophobia: an irrational and uncontrollable fear

of homosexuality. Too many people were confusing

homophobia with other diseases, like hemophilia, so from

now on let’s just call it Eddie Murphy’s Disease.

On his Columbia album (as well as his HB0 special and

his Paramount video tape and disk), Mr. Murphy justifies

a six-minute verbal attack on “faggots” (he uses the

word five times in less than two minutes) as follows:

Ladies be hangin out with gay people. You know what's

real scary about that? That new AIDS s— . AIDS is

scary cuz it kills mother f . Kills people! It

petrifies me cuz girls be hangin out with them! And one

night they could be in the club havin fun with their gay

friend and give 'em a little kiss and go home with their

AIDS on their lips! Get home with their husband and

like five years later, the doctor says, “Mr. Johnson, you

have AIDS.”

All scientific evidence indicates that you cannot contract

AIDS through casual contact with AIDS victims. Unfortu-

nately, casual contact with Eddie Murphy has been linked

to the spread of Eddie Murphy’s Disease.

Would you like to help keep Eddie Murphy’s Disease

contained within The Moral Majority? You can. Here are

some suggestions:

1. Write letters. Let Columbia, HB0, Paramount, music

and video publications, record stores, video stores, and

maybe even Eddie Murphy himself know that you find a

straight comedian doing ‘faggot’ jokes as unacceptable

as a white comedian doing ‘nigger’ jokes.

2. If you buy the album, tape or video disk and find it

offensive, take it back. This is not a publicity stunt

designed to sell records. We’re not anxious for anyone to

get rich(er) on bigotry.

3. Tell your friends. You don’t have to be black to help

stamp out racism. You don’t have to be gay to help

eliminate Eddie Murphy’s Disease.

For further information, or for your free sticker, “Eddie

Murphy's Disease can be cured!” please send a self-

addressed, stamped envelope to:

The Eddie Murphy’s Disease Foundation

Box 691585

Los Angeles, California

90069

A creative mind is a

terrible thing to waste.
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POINTS WEST
KILLER THRILLER — Last week Michael Jackson and Epic Records took over the

Metro Theater In Westwood to debut the mini-movie of Jackson's "Thriller" LP title

track. Needless to say, the theatre was jam-packed with artists, press and other in-

dustry folk eager to see the work, directed by John Landis and reportedly budgeted at

$1 million. Jackson and some of his family, Quincy Jones, Eddie Murphy, Magic
Johnson, Donald Sutherland, tlna Marie, Steven Spielberg, Kristy McNichol, WCI's
Steve Ross, Steven Bishop, choreographer Michael Peters, and label execs such as

CBS Records senior vice president Larkin Arnold and Larry Douglas, vice president,

west coast marketing, EPA, among others, were all seated and hushed as the lights

went down. The curtain opened and, unexpectedly, a Mickey Mouse cartoon flashed

on the screen. After the Disney short

ended, Jackson’s epic (no pun inten-

ded) began with an odd, written intro

that emphatically denied any belief in

the occult. The clip opens with Jackson
and his date driving along a country

road when their car suddenly runs out

of gas. The couple begins to walk and
Jackson tells hisgirlfriend how much he

cares for her. Then he says he’s a

special kind of guy. "Oh, Michael, I

know that,” she sweetly says. Then, in a

moment that had the audience erupt

with laughter, Jackson looks up into the

sky and spots a full moon. Grimacing,
ON THE AIR — Riding on the success of his body contorts in pain and actually

their debut album, "The Crossing," Big begins to change into a raging
Country’s Stuart Adamson (I) and Tony werewolf. Jackson's ears get pointy,

Butler (c) autograph records for KROQ's whiskers sprout from his cheeks, and
Dusty Street (r). the whole effect is something right of

The Howling. We won’t spoil the rest of the flick for you by giving away any details, but

we will tell you the visual music work features state-of-the-art horror makeup, a great

graveyard set and some genuinely scary scenes that may have you shrieking. As might

be expected, Thriller and Jackson received a standing ovation after the screening, and

everyone in attendance seemed to feel the “Thriller" piece is a quantum leap for

the music vid form. Besides, even if you spent your life reading Famous Monsters of

Filmland, stayed home on Saturday night to catch the umpteenth showing of Bride of

Frankenstein and know the dialogue to every Roger Corman movie by heart, chances
are you ain't never been shocked like you will be when you see a crowd of decaying

ghouls break-dancing. In addition to all of his platinum records, Jackson very well may
have an Oscar for "Thriller" sitting at his home in the months ahead.

THE DEALEY PLAZA BLUES — Nov. 22, of course, marked the 20th anniversary of

the murder of President John F. Kennedy in Dallas. Los Angeles radio stations paid

tribute to the fallen leader with a number of special programs aboutthe prexy’s life and

death. Rock and pop outlets also played several songs in honor of the devastating

event. For example, an L.A. college station played Talking Heads’ "Psycho Killer" and
dedicated it to Lee Harvey Oswald. Other FMers blared tunes by the Dead Kennedys
(“Bleed For Me"), The Avengers ("The American In Me”) and Pat Benatar (“Hit Me With

Your Best Shot”). KROQ's Rodney Blngenhelmer featured an entire night’s broad-

casting to Kennedy-related songs and speeches of the late statesman. If anybody’s still

wondering who really shot J.F.K. two decades ago, remember what the Rolling Stones

once said — “After all, It was you and me."

SHORT CUTS — Iggy Muzak? Believe it or not, Muzak is now pumping Iggy Pop into

the country’s elevators and doctors' offices with the song “China Girl” — co-written

with David Bowie, or course . . . L.A. schitzo-cartoonist Gary Panter has a record

called "Pray For Smurph” out in Japan on Overheat Records . . . Bonnie Raitt’s version

of Del Shannon’s "Runaway” will be featured in the film version of Stephen King’s

Christine . . . Word around town has It Olivia Newton-John is leaving MCA for another

diskery . . . Motown's Mary Jane Girls were forced to exit an in-store in Oakland, Calif,

when over 4,000 anxious fans piled Into Wozwi Records. The local police phoned the

National Reserves and they asked the ladies to split so they could hold back the

autograph-seeking eager beavers .

Flshbeln will be on exhibit during

December at Chicago, lll.’s Printworks

Ltd. gallery on West Superior Street.

Fishbein has photographed dozens of

musicians for such publications as

Downbeat, The Record, The Chicago
Reader and Cash Box . . Ruth Gordon,
Pla Zadora and Jir iy & The Mustangs
are set to star in the ^?'vie Attack of the

Rock and Roll Aliens. v. 'ourse, Zadora
has had lots of experience working in

whimiscal horrorfilms before, since she

started her illustrious career as the star

of Santa Claus Conquers The Martians

... On Nov. 27, The LhasaClub will host

a screening of the Kate Bush Perfor-

mance Video, along with an acoustic set

by Sen Pedro's The Minutemen and a

poetry reading by Michael C. Ford, who
appears on the "English As A Second

The work photographer Anne

MOORE FROM MELBA — Capitol
recording artist Melba Moore takes a brief

respite during a recording session. Pic-

tured (i-r) are: Rusty Moody, national direc-

tor, R&B promotions; Moore; Varnell

Johnson; Ronnie Jones, manager, R&B
promotions; and Paul Lawrence, producer.

Language” spoken-word album. Ford will also be reading poems on Dec. 17 at Be Bop
Records and Fine Arts In Reseda, where he’ll appear in a program with Black Flag’s

Henry Rollins, Surf Punk Drew Steele and the ubiquitous Tequila Mockingbird .

Legendary rapper Spoonle Gee will make his Tuff City label debut with a 12” called

“The Big Beat” . . . Blues guitarist Johnny Winter will perform at Reseda’s Country Club

on New Year’s Eve . . . The Go-Gos have about four songs wrapped up for their next

LP, now being developed In England with producer Martin Rushent. The tunes include

“I’m The Only One," "You Thought” and "Head Over Heels." Whilestaying in the British

Isles, the girls have been enjoying fishing and horsebackriding but have yet to master

the arts of cricket or croquet. jeffrey ressner

EXECUTIVES ON THE MOVE
Resnlkoff Appointed — Bruce Resnikoff has been appointed associate director,

business and legal affairs for MCA Records. Prior to this appointment, he served as an
associate at the Los Angeles office of the national law firm of Sidley & Austin.

Kettles Promoted — Jim Kettles has been promoted to director of budgets and finan-

cial analysis for PolyGram Records. He was previously in PolyGram’s budget group as
manager of financial and operational planning.

Carrell Named — Chris Carrell has been named the director of station relations of

Drake-Chenault’s Radio Special Features Division. She was formerly regional

manager of sales and marketing with ABC Watermark.
Changes At Disney — Walt Disney Pictures has announced the reorganization of the

motion picture company’s publicity department. Claudia Gray, former senior publicist

for 20th Century Fox, was appointed west coast publicity manager while Howard
Green, with Disney since 1976, took the feature unit publicist position. Bill Latham,
assistant publicity director since 1978 will assume the post of foreign publicity

manager and Arlene Ludwig will become assistant publicity director. Michael Russel,

past director for television publicity will take on head publicity and promotion writing

responsibilities and Lorraine Santoli, a Disney publicist for the past two years, will be in

charge of west coast magazine coordination.

Flamberg Named — Daniel Flamberg has been appointed senior vice president for

communications of the Radio Advertising Bureau. He joins the RAB from a post as

director of public relations for the Washington-based Mutual Broadcasting System.

-

Changes At Megatone — Steve Hasemeier has been appointed vice president, inter-

national and A&R for Megatone Records. He was formerly manager of A&R for Moby
Dick Records. Karen Beason is now vice president of marketing and sales. She was ex-

ecutive administrator for the Burk Foundation. Demetra Mavis is now heading up
national promotion team as director. She formerly was an independent and most
recently handled projects by Young & Co., and AM/FM. Michael Bailey, v.p. of

marketing has resigned from the company. He can be reached at 415/863-6758, San
Francisco, Ca.

Griffin Named — Birch Radio has named Dan Griffin southeast regional manager for

the Florida based radio ratings company’s new Atlanta office. He has spent the past
four years as account executive-radio station sales with the Arbitron Ratings Company
in Atlanta.

Tax Shelter Fraud

Claims Mancini,

Carr As Victims
LOS ANGELES — Several celebrities, in-

cluding composer Henry Mancini, "La
Cage Aux Folles" producer Allan Carr, TV
producer Norman Lear, and actor/director

Sidney Poitier have apparently become
victims of a fraudulant tax shelter scheme
allegedly designed by a number of New
York based businessmen operating under
the names of Sentinel Financial Instru-

ments and Sentinel Government
Securities.

The defendants — Michael Senft, David

Senft, Walter Orchard, Joseph Antonucci,

and Frank Susl — supposedly set up the

dummy Sentinel corporations as a front to

create imaginary trading losses and ad-

ministrative costs on the buying and selling

of U.S. Treasury securities which, in fact,

never really occurred. "Through
prearranged, manipulated, risk-free tran-

sactions,” the indictment said, “the defen-

dants created fictitious trading losses and
phony expenses In the amount of $62.1

million that were passed on to Sentinal

Government Securities general and limited

partners for use as tax deductions.”

What made investing In Sentinel so at-

tractive to those who bought in was the

promise to deduct losses on their tax

return up to four times their initial cash in-

vestments.

Even though their tax returns may con-
tain substantial false deductions as a result

of the Illegal operation, none of the “vic-

tims" will be Indicted, said U.S. Attorney

Rudolph W. Giulana, because there is no
evidence that they were involved in

criminal wr«. ngdoing.”

Spellens At Marquee
LOS ANGELES — Dan Spellens has been
named Entertainment Coordinator of the

Marquee Entertainment Corporation. The
former William Morris and ICM agent
assumes all responsibilities over the Circle

Star Theater in San Carlos, California and
the Sunrise Musical Theater In Sunrise,

Florida. Spellens has also held posts at

both Wolf & Rissmiller and Fun Produc-
tions in Los Angeles.

Lyricist Leigh Dies
NEW YORK — Lyricist Carolyn Leigh,

whose song credits include such stan-

dards as “Young At Heart” and "The Best Is

YetToCome," died in New York on Nov. 19.

She was 57.

Leigh began writing songs in 1951 and

achieved initial success two years later with

"Young At Heart.” She wrote songs for

such Hollywood movies as The Cardinal

and Father Goose, and also supplied lyrics

for songs in such Broadway musicals as

Wildcat, Little Me, and How Now Dow
Jones. Among these songs were the hits

“Hey Look Me Over" and "Step To The
Rear.”

Perhaps her best loved work was in

Peter Pan, which featured the songs “I’ve

Gotta Crow” and “I’m Flying” among
others.

Throughout her career Leigh
collaborated with many top melodists in-

cluding Cy Coleman, Mark “Moose”
Charlap, Elmer Bernstein, Morton Gould,

and Lee Pockriss. She is survived by her

mother Sylvia Gershowitz, her sister June
and three nieces and a nephew.

Fusco Ankles Peter Pan
LOS ANGELES — Vincent A. Fusco has left

Peter Pan Records to become a consultant

to several record labels including Peter

Pan. Fusco will continue to produce Peter

Pan recording artist Joanie Greggains as

well as other performers for the label.

NILS IN WONDERLAND — On tour

promoting his new LP "Wonderland, Nils

Lofgren met with industry folk backstage at

New York's Bottom Line. Pictured above

are (l-r): Gail Sparrow, director of talent &

artist relations, MTV; Lofgren; Sammy
Vargas, regional promotion director, MCA
Records; and Bobette Sterling, music

director, WNBC.
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Second Annual Beach Music Awards
Held In South Carolina Nov. 18-20

by Jim Sharp

MYRTLE BEACH, S.C. — Recording ar-

tists, shag dancers, Industry executives,

and beach music fans converged on the

Atlantic coastal beach city November IB-

20 for the second annual Beach Music

Awards weekend. A schedule featuring

shag dance contests, pig pickin', celebrity

parties, champagne brunch, formal dinner,

and the gala awards show brought beach

music clearly to the focus of all In atten-

dance.

Beach music, although most prominent

in the southeast, is finding new popularity

across the country and in a few spots over-

seas.

Beginning in the early 1950s, the music

came from the old rhythm and blues

classics and could only be found playing on

the jukeboxes along the Carolina beaches
— thus the term "beach music” evolved.

The renewed popularity of beach music is

evident in the number of clubs, bars, and
hotels that present the beach music sound.

This music has survived through rock and
roll, disco, country and new wave and is not

without a dance to accompany it. That

dance is the Shag, a hand-holding shuffle-

type dance reminisent of the 30s jitterbug

and the 50s Lindy. The Shag is, in fact, a

basic criteria for judging whether it's beach
music or not — if you can shag to it, it’s

beach music.

Official Site

No better evidence of beach music’s

renewed popularity exists than the annual

Beach Music Awards. Although Myrtle

Beach has long been the home of Beach
Music, it became official last year with the

first annual event hosted by Wolfman Jack

and featuring some 13 bands, including

The Drifters and The Tams. As John
Aragona, president of the Beach Music
Awards Association states, "Unlike awards
shows with music, ours is a

music show with awards.” The association

was formed two and a half years ago to

meet the increasing national demand for

beach music which had previously been
only a regional sound.

This year’s ceremony at the Myrtle

Beach Convention Center was even larger

than last year’s, with over 1,200 guests in

attendance and the show taped for syn-

dication in early 1984. Already announced
to air the show next year is KABC in Los

Angeles.

TV Celeb Hosts

An array of television celebrities acted

as hosts to this year's award show, in-

cluding Jeff Barry, writer of many television

themes; Ed Begley Jr., actor; Heidi Bohay,

actress on Hotel
;
Dennis Cole, from The

Young and the Restless-, Charles Held of

Hill Street Blues', Richard Herd of T.d.

Hooker; Dana Hill of Shoot the Moon; Brian

Mitchell of Trapper John, M.D.; Kim Miyori

of St. Elsewhere; Ken Norton, professional

boxer; Glen Scarpelli of One Day At A
Time; Russ Tamblyn, actor and dancer;

Micheal Warren of Hill Street Blues; Ben
Cross, of Chariots of Fire and Adam West,

alias Batman.
The performers included Janice Barnett,

Steve Bassett, J.D. Cash, The Clovers, The
Embers, The Entertainers, Fat Ammons
Band, The Impressions, Steve Jarrell,

Delbert McClinton, Band of Oz, The Poor

Souls, Billy Scott, Shag Time, Sonny Tur-

ner, Mary Wells, and Jerry Butler.

Award Winners

The award winners were: Entertainer of

the Year — Jerry Butler,; Group of the Year
— The Embers; Male Vocalist — Lou
Rawls; Female Vocalist — Candi Staton;

Group — Single Vocalist — Butch Stone of

Poor Souls; New Artist of the Year — Shag
Time; Album of the Year — S.O.S. — Poor

Souls; Single of the Year — Upside Down
— Lou Rawls; Songwriter of the Year —
General Norman Johnson — I'd Rather Be
In Carolina; Producer of the Year —
General Norman Johnson; Show Club of

the Year— Coquina Club, Landmark Hotel;

Club of the Year — Studebaker’s, Myrtle

Beach; Radio Station of the Year — WNMB,
Myrtle Beach; Club Disc Jockey of the Year
— Richard Nixon; Radio Disc Jockey of the

Year — Harry Turner-WSBA; The
Humanitarian Award — The Clovers.

Cash awards were also presented to

Chadie Womble & Jackie McGee, dancers

in the shaging Pro Class Contest.

RCA Names V.P.s To
Its VfdeoDisc Division

NEW YORK — The RCA VideoDisc Division

has expanded marketing activities

regarding its videodisc hardware and
software with the appointment of two new
vice presidents.

Joseph P. Clayton has been appointed

to the new position of vice president, con-

sumer sales, and Paul I. Anderson has

been named vice president, commercial
sales, RCA VideoDisc Operations. Clayton

will report to both Arnold T. Valencia, divi-

sion vice president and general manager of

the recently-formed division, and Herbert

J. Mendelsohn, division vice president, ad-

vertising and merchandising. Anderson
will report to Dr. Jay J. Brandlnger, division

vice president and general manager,
VideoDisc operations.

Clayton was most recently vice presi-

dent and general manager of the RCA Dis-

tributing Corp. branch in Chicago and has

held major sales positions In the New York

and Detroit branches. He will direct a

separate field sales group charged with

consumer sales of both players and discs.

Previously, player sales were handled by

the RCA Sales Corp. In Indianapolis, while

disc sales were handled by RCA
VideoDiscs in New York.

Anderson joined RCA VideoDisc Opera-
tions in Indianapolis after serving as

Rayovac Corp.’s Consumer Product
Group’s senior vice president and general

manager. He has also served the 3M Co.

for 23 years, mostly In sales and marketing

positions.

Valencia said that the new appointments
are “part of an overall restructuring that will

help the RCA CED’ system take specific

advantage of broader sales opportunities

in all segments of the market.”

CBS Sues Over
‘Big Band’ Masters
NEW YORK — CBS Records recently sued

Charles Qarrod, Ajax Music Corp., Joyce
Music Corp., and Ajax Records, Inc. for

piracy of CBS-owned masters. The action,

taken in the United States District Court for

the Middle District of Florida, seeks to

restrain and enjoin the defendants as well

as to provide CBS with a complete ac-

counting of proceeds and profits realized

from the masters.

The allegedly-pirated masters contain

Big Band material released by Columbia
Records in the '40s and ’50s by artists in-

cluding Harry James, Gene Krupa, Charlie

Spivak, and Claude Thornhill.

New Label For Teddy
LOS ANGELES — Teddy Pendergrass has

signed an exclusive, long term recording

contract with Elektra/Asylum Records.

Pendergrass is currently working on his

debut album which will be released on

February 14, 1984, Valentine’s Day.

E4ST COSTINGS
FAST BREAKIN’ NEWS — After several years as a staple of street culture, break danc-

ing has become a national phenomenon, and consequently, big business. Things sure

have changed since the first time we saw breakers — all members of infamous Red
Hook and Sunset Park street gangs — working out on a Brooklyn handball court three

years ago. They still break in Brooklyn, but now they also break in Billy Joel videos

(even we weren’t cynical enough to predict that the omnivorous record industry would

find a way to turn breaking into window dressing for a Four Seasons sound-alike clip

featuring Christie Brinkley). And in Flashdance or any number of music-oriented

television shows. Since its a young person’s sport — most breakers hang up their Pro

Keds by the time they’re 19 — breaking has remained the exclusive province of the

young urbanite, and the growing num-
ber of commerical projects have to go
to the source for their talent. We recen-

tly checked out an open call for the film

Beat Street, held on a Monday after-

noon at Manhattan's Roxy. The audition

attracted enough would-be stars for us

to wonder whether the New York City

School System is still in business, with

lines stretching around the corner from

the club. Incidentally, the schools aren’t

the only source: Gary Coleman better

watch his back if the three-year-old

breaker we saw practicing head-spins

gets a shot. Among the outstanding

crews we noted vying for the seven lead

roles and dozens of bit parts were
Magnificent Force, The Fresh 5, and
Furious Rockers. Beat Street producer

Harry Belafonte was on hand to check
out the crews and rap up the project. Describing break dancing as “something organic

and deeply honest," he compared the style with square dancing (an analogy Malcolm
McLaren will no doubt smile at) as an American folk dance rather than a fad. “The film

is about the dignity the kids have brought into theircommunity,” Belafonte said. “Com-
ing out of the South Bronx, they’ve reached out and touched the globe” . . . About a

dozen blocks from the Roxy, club proprietor Jerry Brant at The Ritz is pulling his rock

palace into the breaker sphere with an international breaker contest that includes

several elimination contests at other clubs both here and abroad. With each par-

ticipating club kicking dough into agrand prize, Brandt is expecting to be ableto award

a $20,000 first prize, which ain’t hay.

DECLARING ABOUT INDEPENDENTS — With the Christmas season upon us, all

eyes are focused on hit product and assorted superstar offerings. Herewith, a few fine

discs put out by small record companies. You’ll have to search, but you’ll be glad you

did . . . The self-titled debut EP by Dream 6 on the Happy Hermit label out of Hollywood

is no-frills power rock by a self-assured trio. Fem vocalist Johnette packs a tough punch,

sounding like a streetwise Carol Pope, and the disc’s closer, “Daddy Lied,” will

garner AOR play if anybody takes the time to listen to it . . . Boston’s November Group
is back in the racks with their second outing and first for the fledging Braineater label

out of Long Island. The EP, "Persistent Memories," leads with the band's strongest

recording to date, a dance-rock offering entitled "Put Your Back To It,” that spotlights

vocalist Ann Prim . . . Detroit's Figures

On A Beach have a sound closer to the

Brit-synth/romantic movement, owing
greatly to vocalist Anthony Kaczynski.

Their debut disc, “Swimming" on the

Metro-America label, is as slick a

production as you'll ever get out of an

American independent rock label . . .

Boston quartet The Gluons sound
somewhat like The Bongos on bar-

bituates. The slow, chiming “I Enter Your

Void" has a strong trance-like quality.

Some truly constructive use of dis-

sonance, too. Their four-song, self-

titled EP is available on the Beth label

out of New Bedford, Massachussettes.

THIS ’N THAT — New York’s Cachalot

label, which hit last year with its

“Deutschland, Deutschland” compila-

tion of German bands is set to kick-off

'84 with “Made In France,” a compilation of 12 acts from five different French labels.

The artist mix runs from extablished to newcomers and from commercial to esoteric.

Artists featured are Gass Product, Gharlelie Couture, Bernard Lavilliers, Taxi Girl,

Sapho, Marquise De Sade, Marc Seberg, Octobre, Les Civils, Blanchard, Chagran
D’Amour, and Etlnee Daho. Label honcho Eric Dufaure tells us he is negotiating to br-

ing as many of the artists as possible over the U.S. for a tour under the auspices of the

French Ministry of Cultural Afflars . . . MCA Music has a new promotional tool: “The
MCA Music All-Media Sampler." The two-record set contains approximately 100 songs
from the MCA catalog, and Is being used to heighten the catalog's visability in the video
music market . . . Singer Paul Rodgers has joined the line up of the Ronnie Lane Ap-
peal for A.R.M.S . . . Civic minded: Robert “Kool” Bell of Kool & The Gang was recently

named to the Board of Parks & Recreation in his home territory, Essex County, New
Jersey. Bell's involvement has already proven a bonanza for the Board: when they

asked Beil to appear at a recent “Soberfest" to encourage high school students not to

drink and drive, he not only showed up, he brought most of his band and got the crowd
up . . . Badflnger guitarist Tom Evans hung himself last week at his home in Missouri.

Evans is the second member of the band to take his own life, following co-founder Pete

Ham. The band, orginally rumored to be the Beatles recording under another name,

scored their biggest record in 1970 with the tune "Come And Get It" for the film The

Magic Christian. Prior to that, they had a brief run on the charts with the single “Maybe
Tomorrow" as The Iveys,

fred goodman

BABY IT’S YOU — BMI recently presented

the Shirelles with a commendation of ex-

cellence in honor of their 25th anniversary.

Shown backstage at the Garden Party Reu-

nion held at Madison Square Garden in

New York are (l-r): Louise Bethune and
Doris Jackson of the Shirelles; Stanley

Catron, assistant vice president, writer

relations, BMI; and Beverly Lee of the

Shirelles.

BLUES IN THE NIGHT - Bluesmen John
Lee Hooker (r) and John Hammond, Jr. (c)

recently threw a late-night jam on CBS-
TV’s Nightwatch. The pair are shown here

with Nightwatch co-host Felicia Jeter.
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TOP 15

Weeks
On

11/26 Chari

1

2

3

4

5

6

7

8

9

10

11

Q-BERT Parker Brothers 5360

JUNGLE HUNT Atari CX 2688

MS. PAC-MAN Atari CX 2675

POLE POSITION Atari CX 2694

RIVER RAID Activision AX 020

MR. DOI Coleco 2622

ENDURO Activision AX 026

CENTIPEDE Atari CX 2676

BURGER TIME Intelllvislon

PITFALLI Activision AX 108

KANGAROO Atari CX 2689

12 TIME PILOT Coleco 2679

13 POPEYE Parker Brothers 5370

14 DECATHLON Activision AX030
15 JOUST Atari CX 2691

14

18

38

14

36

9

25

36

19

10 53

12 2

11

14

5

1

14

1

COMPILED FROM: Alta — Phoenix • Disc-O-Mat— New York City • Sound Video, Unltd — Chicago • Musicland —
St. Louis* Everybody's — Portland • Licorice Pizza— Los Angeles • New England Home Video — Groton • Movies To

Go — St. Louis • Sound Warehouse — San Antonio • Spec's — Miami • American Tape & Video — Atlanta • Nickelo-

deon — Los Angeles • Show Industries — National • Tower — Sacramento, Seattle • Crazy Eddie — New York City •

Video Store— Cincinnati "Turtles— Atlanta* Radio 437 — Bala Cynwyd • Wonderful World of Video — Chattanooga
• Entertainment Systems— Phoenix • Lieberman — Kansas City • Day Jay — Denver • Cavages — Buffalo • Tower

— Sacramento, Seattle • Wherehouse — Cos Angeles • Camelot — Kansas City, Dayton, Cincinnati, St. Louis,

Chicago, Indianapolis.

uDEO GAMES TOPl^U; IDLINES

LED ZEPPELIN (IV) (Atlantic SD 19129)

THE PRETENDERS (Sire SRK 6083)

THE RISE AND FALL OF ZIGGY STARDUST
AND THE SPIDERS FROM MARS David Bowie (RCA AYL 1-3843)

THE DOORS (Elektra EKS 74007)

ELTON JOHN’S GREATEST HITS, VOLUME I (MCA 2128)

PIANO MAN Billy Joel (Columbia PC 32455)

WHO’S NEXT The Who (MCA 3141)

8 WORKING CLASS DOG Rick Springfield (RCA AFL 1-3697)

9 THE ROMANTICS (Nemperor/CBS NJZ 36273)

10 HITS! Boz Scaggs (Columbia FC 36841)

11 WHO ARE YOU The Who (MCA 3050)

12 LET THERE BE ROCK AC/DC (SD-36151)

13 LOOK SHARP! Joe Jackson (A&M SP-4919)

14 TOM PETTY AND THE HEARTBREAKERS (MCA SB 52006)

15 TAPESTRY Carole King (Epic PE 34946)

11/26

Weeks
On

Chart

2 40

1 19

3 32

5 43

10 16

4 18

6 21

9 12

11 2

13 4

12 24

7 18

8 63

15 2

14 68

COMPILED FROM: Licorice Pizza — Los Angeles • Cavages — Buffalo • Dan Jay Music — Denver • Musicland —
St. Loui§\« Karma — Indianapolis • Peaches Records — Cincinnati, Columbus • Charts — Phoenix • Gary’s —
Virginia • Sound Video, Unltd. — Chicago • Record Theatre— Cincinnati •Tower Records— Sacramento, Seattle*
Disc-O-Mat — New York City • Massachussetts One-Stop — Boston.

4.

6 .

14
Regionwl /Ilbum ^kmlysis

WTION4L BRE4KOUTS

This listing of records outside the national Top 20 showing steady or upward move-
ment is designed to keep retailers abreast of the latest regional sales trends.

YES
YENTL
U2
EDDIE MURPHY
PAUL SIMON
38 SPECIAL
KENNY ROGERS
EARTH, WIND & FIRE

NIGHT RANGER
ROMANTICS
ALAN PARSONS PROJECT
BARRY MANILOW
BILLY IDOL
JAMES INGRAM
WILLIE NELSON

NORTHEAST

YES
YENTL
KENNY ROGERS
U2
RODNEY DANGERFIELD
PAUL SIMON
EDDIE MURPHY

8 ALAN PARSONS PROJECT
9 38 SPECIAL

10 BARRY MANILOW

MIDWEST

1

2

3

4

5

6

7

8

9

10

YENTL
YES
38 SPECIAL
U2
NIGHT RANGER
EARTH, WIND & FIRE
BARRY MANILOW
PAUL SIMON
ROMANTICS
JAMES INGRAM

1 SOUTHEAST J
1 YES
2 YENTL
3 KENNY ROGERS
4 EARTH, WIND & FIRE
5 EDDIE MURPHY
6 BARRY MANILOW
7 TEDDY PENDERGRASS
8 38 SPECIAL
9 ATLANTIC STARR

10 JAMES INGRAM

BALTIMORE/ H
!
WASHINGTON

1 YES
2 EARTH, WIND & FIRE
3 U2
4 YENTL
5 EDDIE MURPHY
6 ALAN PARSONS PROJECT
7 ATLANTIC STARR
8 TEDDY PENDERGRASS
9 BILLY IDOL

10 JAMES INGRAM

1 WEST

1 YES
2 YENTL
3 U2
4 EARTH, WIND & FIRE
5 BILLY IDOL
6 PAUL SIMON
7 38 SPECIAL
8 ROMANTICS
9 EDDIE MURPHY

10 CARPENTERS

NORTH CENTRAL « DENVER/PHOENIX 7 SOUTH CENTRAL

1 KENNY ROGERS 1 YES 1 YENTL
2 CARPENTERS 2 PAUL SIMON 2 KENNY ROGERS
3 WILLIE NELSON 3 EDDIE MURPHY 3 YES
4 YES 4 BLUE OYSTER CULT 4 EDDIE MURPHY
5 ROMANTICS 5 NIGHT RANGER 5 PAUL SIMON
6 ANNE MURRAY 6 ROMANTICS 6 U2
7 ALAN PARSONS PROJECT 7 YENTL 7 WILLIE NELSON
8 NIGHT RANGER 8 ALAN PARSONS PROJECT 8 38 SPECIAL
9 YENTL 9 U2 9 NIGHT RANGER

10 BARRY MANILOW 10 BILLY IDOL 10 ANNE MURRAY
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STANDING AGAINST A TREE — Atlanta Hawks basketball star Tree Rollins was one
of many customers at the grand opening of Turtles 29th outlet at Atlanta ’s Ansley Mall.

Fellow customer and fan Dorothy Rosenblum helped give the injured player added
support. The store opening was celebrated with a sidewalk sale featuring $2 albums, a

Top 20 “Basket of Hits’’ sale, and discounts on Hawks game tickets.

FROM BLACKJACK TO COMPUTERS — Casino-blackballed professional blackjack

player Ken Uston, who now heads the San Francisco-based Fun And Games personal

computer development group, annouced several new pacts at a recent press con-

ference in New York, For Prentice Hall, Uston will author a series of “how-to” computer
books entitled Ken Uston’s 60-Minute Guide To Computers. The first books, which are

set for publication in several languages next spring, will be geared to the Kaypro, Com-
modore 64, Apple II series, IBM PC and IBM PCjr, Macintosh and Compaq computers,

with additional systems to be annouced later. In addition, Fun And Games will authora

guide to the new Coleco ADAM for New American Library. Uston also said that his

company’s first software title “Meta-Sequence” would be manufactured and marketed

by Epyx, Inc., which would debut the game at the January Consumer Electronics Show
in Las Vegas. He further announced an agreement with the Screenplay software com-
pany, which has previously released “Ken Uston’s Professional Blackjack.” For

Software, Uston will now author a manual for the company's new “Pogo Joe” game.
EBERHARDT/FABER — Marty Eberhardt, president of the Los Angeles-based Sound
Image label, reports the appointment of Jim Strelght in Chicago to manage Midwest

retail promotion of Sound Images’ Initial George Faber & Stronghold album release

and future product. Currently supporting Faber’s self-titled debut in the artist's

Midwest stronghold Is a retail awareness program including the mailing out of album

info postcards to accounts, distribution of in-store posters through Chicago’s M.S.

Distributing Co., and a display contest awarding satin jackets as prizes for best dis-

plays. Eberhardt says that promotion of the disc will continue on a regional level until a

national push kicks in at the end of the year headed by The Allied Group — M.S.’s new
nationa! distribution organization recently formed by M.S. heads John Salstone and

Tony Dalesandro and former Boardwalk chief exec Irv Biegel. The new M.S. group will

then manufacture and distribute all Sound Image product and its regional people will

help in promotion, but Eberhardt notes that Sound Image will continue to direct

national promotion and publicity.

DISCOVERING JAPAN —When Tower Records president Russ Solomon dropped by

the What’s In-Store desk on the way to his recent Cash Box Interview, he took a few

minutes to describe what It’s like being an American retailer doing business in Japan,

j
"In Japan we're not In business exactly as we are here,” explained Solomon. “We’re in

the pop record business In Japan — pop American music, oriented to the Japanese
young public and what they perceive to be the best in American music, which could be
heavily into soul and jazz fusion as well as superstar acts and everything else, punk
rock and all avante-garde music. So we operate on the cutting edge of musical taste

over there, but all pop. Mainly because we don’t have the space, not that we couldn't

and wouldn’t like to go the full route with all the things we do here and put in ail the

available merchandise from the Japanese record market, which incidentally is terrific.

The availability of catalog product over there is probably deeper than it is here. But also

the American and English and the whole slew of things, but accomplishing it is another

thing because of the costs involved.” Solomon said that he handles mostly American
and English product In his Japanese stores, with only a small amount of Japanese

product obtained In the price contoiled domestic market Is he then regarded as an in-

truder In that domestic market? “Oh, I suppose we’re perceived by a few people as an

intruder, but get things in the right perspective: We have three retail stores in Japan.

There’s 9,000 other stores. We represent such an insignificant amount of the total

dollars done In prerecorded music in Japan. You could stick it on the tip of your finger

and nobody would see it. Self somebody says, ‘There’s Tower Records and they’re do-

ing this and that,’ I don’t think It’s really true because we just don’t have that kind of

market share. And Japan has 100 million people in it." Has he made any noteworthy

observations about the Japanese market from his experience in it? “I’ll tell you an in-

teresting thing about Japan. I had dinner with the Sony people over there on my most
recent trip, and I asked them what the market penetration of cassette players among
Japanese families was. You know what they told me? I’m not even sure if I believe it.

]
They said 100-percent. That means that every family has a cassette player in Japan.

Everybody! Now we don’t sell very much tape there, mostly LPs. So the customer we
have is the collector, who’s collecting American music. The same kind of collector

mentality as the kid over there who wants to collect an imported record. Another in-

teresting thing is that Japan is willing to settle for small sales on individual titles. That’s

why they take so much care with producing the record and packaging it. They certainly

package the tapes a lot better than we do — ours is disgraceful by comparison. But

they charge a slightly higher price for the service so maybe it all equals out. But they're

willing to settle for very small quantity on the sale of anything. Additively it means
something. It's a very interesting market — the most interesting market in the world."

jim bessman

Week of December 3, 1983^uP
Playlist

i
fMUSIC TELEVISION

jj

This report does not Include those videos in recurrent or oldie rotation.
j

ADDS
ARTIST CLIP LABEL

Yes Owner Of A Lonely Heart Atlantic

Huey Lewis & The News 1 Want A New Drug Chrysalis

Ozzy Osbourne Bark At The Moon Epic

Spandau Ballet Gold Chrysalis

ABC That WasThen
But This IsNow Mercury

ZZ Top TV Dinner Warner Bros.

Randy Fredrlx The Hunter Salsoul

Black Sabbath Trashed Warner Bros.

The Enforcers Sudden Impact Viva/Warner Bros.

Tom Tom Club Pleasure Of Love Sire

DepecheMode Everything Counts Sire

Wendy And The Rocketts PlayTheGame Oz/A&M
Olivia Newton-John Twist Of Fate MCA
Crack The Sky Mr. DJ Criminal

Blue Peter Don't Walk Past Ready
Eddie And TheTIde Running Wild, Running Free Spin

HEAVY (Maximum Four Plays Par Day)

The Romantics TalkinglnYourSleep Nemperor/CBS
Rick Springfield Souls RCA
Rolling Stones Undercover Rolling Stones/Atco
Journey Send Her My Love Columbia
Culture Club Karma Chameleon/

Church Of The Poison Mind Epic

Lionel Richie All Night Long Motown
Paul McCartney/
Michael Jackson Say, Say, Say Columbia
Duran Duran Union Of The Snake Capitol

Stevie Nicks If Anyone Falls Modern
Billy idol Dancing With Myself Chrysalis

Talking Heads Burning Down The House Sire

Rainbow Street Of Dreams Polydor

Asia TheSmlieHas
Left Your Eyes Geffen

Quiet Riot Cum On Feel The Noize Pasha/CBS
David Bowie Modern Love EMI America
Huey Lewis & The News Heart And Soul Chrysalis

Genesis Mama Atlantic

Big Country In A Big Country Mercury
Pat Benatar Levels A Battlefield Chrysalis

Billy Joel Uptown Girl Columbia
Herbie Hancock Rocklt Columbia
John Cougar Mellencamp Crumblin' Down RIva/PolyGram
The Police Synchronlclty 11 A&M
38 Special If I'd Been The One A&M
Stray Cats 1 Won’t Stand In Your Way EMI America
Peter Schilling Major Tom Elektra

Aide Nova Monkey On Your Back Epic

MEDIUM (Maximum Throe Plays Per Day)

Adam Ant Strip Epic

Rodney Dangerfleid Rappin' Rodney RCA
StanRidgwayS
Stewart Copeland Don’t Box Me In Universal

Jackson Browne TenderlsTheNIght Elektra

Eddie Money Big Crash Columbia

Night Ranger Rock In America MCA
Industry State Of The Nation Capitol

Bob Dylan Sweetheart Like You Columbia

Alarm The Stand RCA
Cyndl Lauper Girls JustWant

To Have Fun Portraii/CBS

Survivor Caught In The Game Scotti Bros./CBS

Saga The Flier Epic

Kiss Lick It Up Mercury

Eurythmlcs Levels A Stranger RCA
JoBoxers Just Got Lucky RCA
Was (Not Was) Knocked Down MadeSmall Geffen

Dokken Breaking The Chains Elektra

Bob Seger Old Time RockS, Roll Capitol

Nell Young Cry Cry Cry Geffen

Donna Summer Unconditional Love Mercury
Doors Love Me Two Times Elektra

Queensryche Queen Of The Reich EMI America
Midnight Oil Power And The Passion Columbia

LIGHT (Maxlitium Two Plays Por Day)

Paul Rodgers Cut Loose Atlantic

Heart Allies Epic

Big Country Fields Of Fire Mercury

Elton John 1 Guess That's Why
They Call ItThe Blues Geffen

Alcatrazz Island In The Sun Rocshire

AC/DC Flick Of The Switch Atlantic

Phil Judd Dreamln' Away MCA
Naked Eyes When The Lights Go Out EMI America

Manfred Mann Demolition Man Arista

New Order Confusion Streetwise

Grand Prlx Shout Chrysalis

Love Tractor Spin Your Partner DB Records

Tom Walts In The Neighborhood Island

Ronnie Dio Holy Diver Warner
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/1IRPHY

A CALL TO ARMS — Local radio In New York, San Francisco, Dallas and Los Angeles
is tying into the promotion ot the upcoming rock star-studded multiple sclerosis

benefit founded by Ronnie Lane. It's another in a history of worthwhile events — No
Nukes, Bangladesh, etc. — that has dragged rock radio in once the musicians show
their support. On Friday, November 11, Kid Leo at WMMS/Cleveland was interviewing

ARMS (Action Research for M S.) tour promoter/organizer Bill Graham live on the air,

when he offered the cause a $10,000 donation towards bringing the show to Cleveland.
Since there are no Midwest dates for the event within 600 miles of the city, WMMS is

looking to commit station and listener support for the cause. At press time a station

spokesperson noted they had had "no response” from Graham. "We're sitting and
waiting." Ex-Free and Bad Co. belter

and current solo act Paul Rodgers has
agreed to join the tour.

A VISIT TO THE URBAN SOURCE —

A

Dutch Belgian gentleman recently stop-

ped by the Airplay desk, visibly excited

to be in the Big Apple where, “how do
you say it, urban contemporary? ” is

king. Ivan Hermans was the man's
name, and he’son afield tripfor Belgian

radio station BRT2 — the only radio sta-

tion in the country. Things are struc-

tured a bit differently over there, as Her-

mans is music director for one three-

and-a-half hour program and managed
to engineer an Atlantic crossing. While

here, though, Hermans was busy at the

record companies and artist manage-
ment houses promoting his program
Funkytown, heard nationally in Belgium

on Wednesday evenings. "We play a lot of black music," Hermans noted, "and we do
play a lot of crossover. But I think we even play more black music than your stations

here. In Europe, they love this music." A quick glance at his preferred playlist revealed

quite the urban contemporary mix. Plenty of Hall and Oates, sure, but yeah, less Men
At Work, and more Lionel Richie, Chic, Atlantic Starr, Jennifer Holiday, James In-

gram, Jones Girls and others. Nothin’ too funky, mind you, and there were only one or

two European artists listed. “We’re bloody American,” chuckled Hermans. Funkytown
lays claim to being the number one radio show in Belgium, even outdistancing a com-
peting black music show that originates from France on Radio Cite called Funky.

Hermans had lugged his Sony portable stereo through customs and found time to chat

with Lillo Thomas, Melba Moore and Kool and The Gang. We re looking forward to

hearing an aircheck or two in the near future.

ROCK AND ROLL HOOCHIE-KOO — Rick Derringer recently stopped by WNEW-
FM/New York to chat up his latest Jem release, "Good Dirty Fun.” Dr. Rock was his

usual energetic self, and sounded like he was having a blast when the station cued up
his McCoys chestnut, “Hang On Sloopy." But the highlight had to be when Derringer

plugged in his new "Rockman" accessory. It’s sort of a serious toy for guitarists that

enable, an axeman to play without an amp, either tnrough headphones or any sound
board. Designed, produced and sold by Boston helmsman Tom Scholz, the

"Rockman" also provides an array of effects in a Walkman-sized unit. Derringer cabled

into the studio board and proceeded to wail away, live on-the-air, to the delight of the

WNEW-FM staff and listening audience.

HEY, WISE GUY — Looks like “The Curly Shuffle" by Jump ’n The Saddle is the latest

bona-fide novelty smash, with Atlantic Records picking up distribution for the

Chicago-based Acme label release. The track broke out of Chi-town, where it’s on
nearly every radio station, including country outlet WMAQ. It’s already Top Ten on
WLS. Airplay is always intense, short but sweet, for novelty records, so we’ll have to

wait and see how the national breakout works. There’s already a cover version

available on Amherst Records by the Stone Country Band, available on the Amherst
label. No doubt this record is a natural for clever radio promotions, including cross-

promotions with local stations that air the syndicated Three Stooges shows. Perhaps a

station finding success with the record could coordinate a Stooges film festival, since

those films have dropped out of the highly competitive midnight movie market. Nrk
nrk!

ROCKIN’ AROUND THE CHRISTMAS TREE — Looks like another prolific holiday

season for specialty programming. There are a few reruns attractively packaged for

the end of the season, and a good share of clever Christmas originals. From the ABC
Networks: The Rock net will feature "A Rock and Roll Christmas” on The Continuous
History of Rock and Roll, with holiday tracks from Elton John, Paul McCartney, Dave
Edmunds and Keith Richards (each performing their own version of Chuck Berry’s

"Run Rudolph Run”), Bruce Springsteen and, of course, John Lennon and Yoko Ono.

Also included are holiday greetings from ZZ Top, Scandal, The Hollies, Dave Davies,

as well as rare messages from the Beatles’ old Fan Club Xmas packages. The Enter-

tainment net has country artists Tammy Wynette, Anne Murray and the Gatlin

Brothers as part of the Silver Eagle Christmas. ..NBC Source: The web will air their an-

nual Christmas Countdown series beginning 1 2 days before the holiday. Each day will

feature a different concert or interview special selected from the year’s schedule. Set

to be included are Journey, Tom Petty, Robert Plant, Rush, Joe Walsh, The Who, Van
Halen and Duran Duran. The NBC Radio Network, by the way, will once again air It's

Christmas Time With Bob Hope. The show will include a clip from Hope’s first Xmas
radio special with Fred Waring. ..On the CBS network, the web will air Douglas
Edwards’ 35th annual trip to the North Pole live on Xmas eve, and, for the first time in 57

years, CBS will send its traditional University Choir Xmas music programs in stereo via

satellite. ..London Wavelength Is offering its stations a number of previously aired

specials, including the John Lennon Interview, to replace the postponed Rolling

Stones At The Beeb spectacular. A major historical interview source, Alexis Korner, is

laid up in a London hospital until further notice. ..United Stations has a special edition

of Rock, Roll & Remember. The four-hour program will feature great rock and roll

Xmas records, starting with Bobby Helms’ "Jingle Bell Rock.” They’ll also be offering

Christmas Around The Country, a three-hour special with 27 artists including Willie

Nelson, Alabama, the Statler Brothers, Charly Pride and Dottie West, harry weinger

COOKING WITH COUGAR — KLOS/Los
Angeles recently held a listening party for

staff and selected listeners for PolyGram
recording artist John Cougar Mellen-

camp’s latest LP, “Uh-HUH Mellencamp
himself (I) is pictured here manning the

turntable while KLOS music director Ruth

Pinedo (r) prepares the munchies.

SHOOT YOUR SHOT — Quality recording group Slingshot visited radio station WBLS-
FM/New York to talk about their recent success with the "Do It Again/Billie Jean" medley.
Pictured at the station (l-r); Bert Coleman, national radio promotion director, Quality

Records; Vic Faster of Slingshot; and J.D. Holiday, WBLS-FM.

Vet Joins Drake As
NEW YORK — Drake-Chenault, the Los

Angeles based radio programming and

consulting company, has named Marvin

Sibulkin director of public relations and

advertising. Sibulkin, a 25-year career of-

ficer with the United States Army, joined

the firm October 15 after his recent retire-

ment from the military.

Sibulkin spent 21 of his 25 years in Army
public relations and also served as
Sergeant Major of the Department of

Defense Information School in In-

dianapolis. Sibulkin acted as consultant

and technical advisor to a number of

Hollywood film and television productions,

including both the film and TV versions of

“Private Benjamin,” the NBC-TV "Kennedy
Years" special and the forthcoming feature

“Tank," starring James Garner. When
queried how a military man came to a ma-
jor broadcast firm, Sibulkin explained his

appointment was at the behest of his

friend, James Kefford, now president of

Drake-Chenault.
Met After ‘Nam

“We met in Hawaii after returning from

Vietnam in 1971," Sibulkin said, “where I

was sergeant and he was my
first lieutenant. We edited a military new-

sletter there. Since then we have kept in

contact, and after I left the Army, James
came to me for a little friendly help on a

newsletter the company was planning to

Cue &
«HOLIDAY SPECIAL w/FLEETWOOD MAC-STEVIE NICKS & CHICAGO (Mutual
Broadcasting) (Disc Format) (Three hours) (Sponsors: Levi’s Women’s Wear, Kraft, St.

Joseph's Aspirin) (Producer: Frank Furino) (Air date: Thanksgiving weekend)
Another in Mutual’s series of artist profiles, and this one combines a look at two “sur-

viving," as host Dick Clark terms them, supergroups in a slickly packaged feature. The
two bands’ longevity and the fact that they both formed in 1967 is about the only thread

to tie them together, but the show’s producers cleverly include rememberances from

band members about when they first heard of each other. Musical selections generally

follow an interview clip in an alternating format: first Mac, then Chicago, etc. The open-

ing montage of familiar group sides are edited a bit too tightly, and more than a few of

the tracks included in the body of the program are the shorter “hit” versions, which

makes the package less attractive for potential AOR affiliates. The narrative and
relaxed interview clips move well, however, and provide a comprehensive chronology

of both bands. Those looking for a more focused history-with-music treatment of the

bands in a singular fashion will have to look elsewhere. This is pop radio entertain-

ment, well-executed and chock full of historical information.

<<REGGAE BEAT (KCRW) (Reel-to-reel) (One hour) (Sponsors: None. Cash, local

avails.) (Producers: Roger Steffens and Hank Holmes) (Air dates: weekly)

This program grew out of the similarly titled program that originates from the Santa

Monica College campus radio station. Beat is a popular and influential feature in

reggae circles, and is now heard on Japan's FM network as well as a core of public and
commercial radio supporters of the genre. Steffens and Holmes are also the hosts for

the program, although Steffens tends to anchor the bulk of them. A typical show in-

cludes top Jamaican tracks with rare interviews of reggae artists not widely heard in

this country — Yellowman, Mighty Diamonds, Marcia Griffiths, et al. Steffens will often

showcase his collection of rare tracks. A recent Bob Marley tribute, for example, aired

Marley’s first recording, live outtakes and the Wailers performing American soul

classics. Beat shies away from "pop" reggae tracks, preferring to maintain its eclectic

atmosphere. Commercially-oriented syndicators may do well to fill the void by putting

together a spotlight on top pop artists who are incorporating island rhythms in their

product. >>hw<<

PR/Ad Director
distribute.” The newsletter, Radio
Programmer, is now available on a monthly
basis. Sibulkin is also assisting in the
company’s expansion, as the firm recently

created a radio special features division.

Former regional manager of sales and
marketing for ABC/Watermark Chris
Carrell has joined Drake-Chenault as the

new division's director of station relations.

Carrel joins division vice president Carol
Holt, also a former ABC/Watermark em-
ployee (Airplay, Cash Box, November 26,

1983).

Ken Draper &
Jim Hampton Form
“Media Idea” Co.
LOS ANGELES --- Ken Draper and Jim
Hampton have announced the formation of

a new firm, Draper & Hampton, devoted to

the “creation and development of new
media ideas.” Since 1972, the two have
been principals in the Los Angeles based
The Creative Factor, involved in the
development and production of

specialized programming for radio and
television.

Together, Draper and Hampton created
the first “Superstar” profiles for the ABC,
CBS, and RKO radio networks and “Big

Country,” radio’s first voice tracked, 24-

hour automated format.

Review «
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VIDEO

ARMED AND READY — In September, some of Britain’s most established rock musi-

cians including Eric Clapton, Jimmy Page, Jeff Beck and Joe Cocker gave a benefit

performance at London's Royal Albert Hall to raise funds for the Action Research Into

Multiple Sclerosis (A.R.M.S.), founded by former bass player of ‘mod sound’

originators Small Faces Ronnie Lane, who Is afflicted with the disease. Connected to a

series of charity concerts planned for the U.S., and a kickoff performance in Dallas

November 28, A.R.M.S. and the benefit concert executive producer, Glyn Johns, are

looking for national distribution of the Royal Albert Hall performance filmed for video

cassette. The shooting was directed by Stanley Dorfman.

BITS AND PIECES FROM THE CUTTING ROOM FLOOR — The BBC’s censor must
have his hands full as more and more
videos have been found to be too sex-

ually suggestive for telly viewers over-

seas. Among the videos not “spared

from the cutter" have been David
Bowie’s “China Girl” and Style Coun-
cil’s "Long Hot Summer.” Recently,

Soundviews got wind of another clip’s

censorship — the fun loving sailor boys

from Roman Holliday were asked to

tone down some of the scenes from

their video of “Stand By." Seems cer-

tain situations depicting the lead

vocalist paying a visit at a ‘palmist’ (i.e.,

prostitute) and some dubiously
suggestive touching of shoulders were
just too much for the network. At any

rate, you will be relieved to discover that

the un-cut version receives regular air-

play on the less discriminating’ MTV.

“PRIVATE” COLLINS — Taking a break
during a taping of a "Private Reels" seg-
ment for NBC’s "Friday Night Videos" are
(l-r): Atlantic Records’ Paul Sloman and
Frank Tabino; Phil Collins; "Friday Night
Videos" producer David Benjamin; and
Atlantic vice president Perry Cooper.

The Rolling Stones’ "Undercover Of The Night” clip has also caused concerns for the

British network although In this case it is the violence that raised a few eyebrows.

Somewhat reminiscent of Missing and Under Fire, the “Undercover of the Night” video

attempts to portray the song’s theme of the current violent atmosphere in South

America and the U.S.’s political meddling. Among the scenes in the controversy is the

execution style murder of a hooded Mick Jagger . . . Peter Roweti, the nine-year-old

‘boy’ who appeared on the covers of U2’s “Boy” and “War” IPs as well as the band’s

video for “Two Hearts Beat As One,” has been chosen to act in Perfume -of Old

Memories, starring Bette Davis and Peter Ustinov . . . Johnny “Rotten” Lydon is im-

mortalizing himself not only in Order of Death, where he makes his acting debut

alongside Harvey Keitel, but also in PIL Live in Tokyo — The Video
, a 40-minute vid

shot in support of Lydon’s Public Image Ltd. recent live vinyl release; scenes from the

full-length film include Lydon portraying a tourist visiting a number of Japanese cities

—- “I wanna holiday in the sun. Gray haired soul, Part I
— Daryl Hall and John

Oates recently completed filming their latest video for "Say It Isn’t So,” one of the two

new songs from the duo’s 'greatest hits’ compilation. In the group’s usual humorous
approach, this vid features a parody of daytime soap operas as well as the two singers

playing graying old-timers. The video was directed and produced by Mick Haggerty
and C.D. Taylor . . . Calling It a combination of Blade Runner and Rollerbail,

“Magnetic,” the new video by Earth, Wind and Fire was filmed on the streets of Los

Angeles and in the Bradbury Building, where Blade Runner was shot. Featuring

pyrotechnics, sound effects, stunt men and 225 extras, the clip was produced by Jon
Small and directed by Jay Dublin . . . “I’m a little bit country/l’m a little bit r&b”— In one
of the oddest bills assembled In recent memory, the Oak Ridge Boys headlined a

benefit concert which included the Commodores amidst a long list of country artists.

Filmed by Tele-Image for a syndicated special, the Oak Ridge Boys played their fifth

annual Stars For Children show at the Dallas Reunion Arena with the proceeds going

towards funding child abuse prevention programs . . . “Talking to myself. .
— Billy

Idol will be MTV’s guest video jock December 28 at 10:00 p.m. (ET). Idol will shoot the

breeze, show some of his favorite clips and sing some holiday hymns . . . Word from

the Aerosmith camp is that the band is actually the first rock act to produce a 3-D video
— a live performance of “Sweet Emotion” and “Bitches Brew” taped last December.
Directed by Jonas McCord, the film was processed and produced by Optimax III (the

same company which initiated the past summer’s 3-D craze with its release of Coming
At You.)

GAMES PEOPLE PLAY — The Playboy Channel’s 30-minute dramatic dance video
called "Bodyflash,” has completed
principal photography at the Falcon
Dance Studio in L.A. Profiling six young
female dancers, it contains interviews

about their lives and their careers as
well as showing some routines to the
tunes "Puttin’ On The Ritz” and "Major
Tom.” The show will air nationally on the
Playboy Channel in the near future . . .

After Video-X-Pix reduced its The
Erotic World of Angel Cash
videocassette price from $89.50 to

$39.95, the title has been a top seller in

the adult category at many software
centers. The increased sales led to the
release of four more titles for that lower
pricetag from the firm, all to be part of

an extensive promotional campaign en-
titled, “Have We Got A Girl For You!”
GET YOUR BODY BUSY — Sandahl
Bergman,

TRANSFER ON SOUL TRAIN — The
Manhattan Transfer recently performed
their R&B hit "Spice of Life " on TV's Soul
Train. Pictured above on the set of the

show are (l-r): Tim Hauser, Cheryl Bentyne,

Alan Paul, and Janis Siegel of the group.

who acted and danced in All That Jazz and Conan The Barbarian has
produced a 60-minuts exercise video, “Sandahl Bergman’s Body” capitalizing on the

present dance fitness fetish fueled by such smashes as Flashdance and Jane
Fonda’s Workout. Directed by Marc B. Ray, the fast-paced program features approx-
imately 12 routines highlighting Bergman's dancing prowess. george koulemos

mTOP 30 1/IDEOOISSETTES
Weeks
On

1 BLUE THUNDER 11/26 Charl

RCA/Columbla Pictures Homs Video
10026 1 4

2 FLASHDANCE
Paramount Horn© Video 1454 2 11

3 GANDHI
RCA/Columbla Pictures Home Video
10237 3 7

4 4® HRS.
Paramount Horn© Video 1 139 4 23

5 PSYCHO II

MCA Home Video 80008 5 5

6 THE YEAR OF LIVING
DANGEROUSLY
MGM/UA Home Video 00243 6 8

7 PORKY’S
CBS/Fox 1149 7 17

8 SOMETHING WICKED
THIS WAY COMES
Wait Disney Home Video 116 9 6

9 MONTY PYTHON’S THE
MEANING OF LIFE
MCA Home Video 71016 10 5

10 DOCTOR DETROIT
MCA Home Video 8001 11 10

11 THE DARK CRYSTAL
Thorn/EMf 1966 — 1

12 THE MAN FROM SNOWY
RIVER
CBS/Fox 1233 8 11

13 MAX DUGAN RETURNS
CBS/Fox 1236 16 3

14 STROKER ACE
Warner Home Video 11322 12 4

15 LONE WOLF McQUADE
Vestron V-6Q08 14 4

16 SPACEHUNTER:
ADVENTURES IN THE
FORBIDDEN ZONE
RCA/Columbla Pictures Home Video
10512

THE MAN WITH TWO
BRAINS
Warner Home Video 11319

TENDER MERCIES
Thorn/EMI 1640

THE OUTSIDERS
Warner Home Video 11310

THE VERDICT
CBS/Fox 1188

EDDIE MURPHY
DELIRIOUS
Paramount Home Video 2323

THE ENTITY
CBS/Fox 1234

EATING RAOUL
CBS/Fox 1291

POLICE AROUND THE
WORLD
I.R.S. Video 001

LIVE AND LET DIE
CBS/Fox 4633

26 VACATION
Warner Home Video 11315

27 BAD BOYS
Thorn/EMI 1633

28 JANE FONDA’S WORKOUT
KVC/RCA Karl Video Corp. 042

THE BLACK STALLION
RETURNS
CBS/Fox 4712

AN OFFICER AND A
GENTLEMAN
Paramount Home Video 1467

Weeks
On

11/26 Chart

17

18

19

20

21

22

23

24

25

23

25

29

30

28 74

29 40

The Cash Box Top 30 Videocassettes chart is a compilation of the fastest moving titles in both Beta and VHS for-

mats, based on sales and rental activity, as reported by various accounts around the country. Accounts surveyed

include: Video Plus-Chlcago; Radio 437-Phlladelph!a; Classic Video-Oak Lawn; The Video Store-Cincinnati; Preci-

sion Video-Chicago; Entertainment Systems-Phoenlx; Nlckelodeon-Los Angeles; Everybodys-Portland; Radio

437-Baia Cynwyd; National Tape S Video-Atlanta; Crazy Eddie-New York; The Cinema Store-Encino; Video

Company-Larkspur; Video Studlo-Farmington; Video Llbrary-San Diego; Video Medla-Chatsworth; Wonderful

World of Video-Chattanooga; Wherehouse-Natlonal; Video Showroom-Louisville; Erol's Video Ciub-Springfield;

New England Home Video-Groton; Movies Unlimited-Phliadelphia; Video Showcase-Federal Way, Movies To Go
— St. Louis. Video Shack — NYC.

Schwab Named V.P. At CBS/Fox Video
LOS ANGELES — James Schwab has
been appointed vice president, sales for

CBS/Fox Video.

Schwab brings with him eight years of

experience with United Audio Products,

manufacturers of Dual turntables, where

he was executive vice president, director of

sales and marketing. Prior to that, Schwab
served as vice president and general
merchandising manager for Sam Goody.
He also sat on Sam Goody’s board of direc-

tors.

JOHNNY MARKS CLASSICS
RUDOLPH THE RED-NOSED REINDEER
150,000,000 Record Seller — Over 500 Versions

BRENDA LEE
ROCKIN’ AROUND THE CHRISTMAS TREE

FRANK SINATRA • PLACSDO DOMINGO • BING CROSBY

I HEARD THE BELLS ON CHRISTMAS DAY
Eddy Arnold, Harry Belafonte, Kate Smith, Ed Ames, Ray Price, Burl Ives
Chet Atkins, Fred Waring, Burt Kaempfert, Living Voices, Lawrence Weik

Living Strings, etc.

BURL IVES
A HOLLY JOLLY CHRISTMAS

TV SPECIAL
RUDOLPH THE RED-NOSED REINDEER
Burl Ives {Sound Track MCA) CBS, Dec. 3

20th Showing — Longest Running Special In T. V. History

ST. NICHOLAS MUSIC, INC.

1619 Broadway, New York, N.Y. 10019 (212) 582-0970
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JAZZ
FEATURE PICKS

SUN SINGER — Paul Winter — Living Music Records LMR-3 — Producer: P. Winter
— List: 8.98

The godfather of ethereal jazz — his Paul Winter Consort spawned ECM mainstay
Oregon — gets to showcase his soprano saxophone chops here. Relaxed, sweet-
toned and even-tempered, "Sun Singer” offers few surprises, but is everything Win-
ter's fans expect. Now working with a trio featuring keyboardist Paul Halley and per-

cussionist Glen Valez, the group give Winter the kind of subtle and detailed accom-
paniment he requires, and the decision to record the LP in New York’s Cathedral of St.

John the Divine is indicative of Winter's meticulous detail of acoustic quality.

UNIQUELY DAKOTA — Dakota Staton — Halfmoon Records HM 1126 — Producer:
Dakota Staton — List: 8.98

It’s been far too long since the last time vocalist par excellence Dakota Staton step-

ped into astudio, and this self-produced discforasmall, Brooklyn-based label isareal

find. The material Is fairly predictable at times, but Staton’s use of “Where Flamingo
Fly,” "Fat Daddy,” and "What’s Gonna Happen To Me" more than make up for any lags.

It’s a small group date featuring bassist Major Holley and guitarist Bross Townsend,
and Staton is in fine form. She’s really one of a handful of vocal vets and passing this up
would be a mistake.

LOOSE WALK — Warren Parrish, Jack Scott, Louis Beilson & George Duvivier —
Chonto Records — LBPE 1 — Producer: Joe Chonto — List: 8.98

A guaranteed collectors item and rare-record-of-the-future. Recorded in Chicago,

the date pairs two unknowns, pianist Warren Parrish and alto saxophonist Jack Scott,

with the veteran rhythm team of drummer Louis Beilson and bassist George Duvivier

for a go at six standards. Both Parrish and Scott are pleasant surprises, capable of broad
expression on their instruments, and their ability to traverse material from Monk
to Oliver Nelson to Lou Donaldson is quite grabbing. You’ll have to search for this one,

but if you don’t do it now, you may never find it. The label is based in Davenport, Iowa.

LIGHT IN YOUR EYES — Andy Narell — Windham HIII/A&M HP103— Producers: A.

Narell & K. Nash — List 9.98

Narell has been around for a couple of years, recording on his own and for Inner

City. Aside from being a keyboardist, he is one of the few steel drummers working in

the jazz field and manages to employ the Caribbean instrument uniquely. Most of the

selections on "Light In Your Eyes” follow the steel drums natural proclivity for upbeat
moods, yet the LP is far from one-dimensional, owing both to the support of a fine

quartet featuring percussionist Kenneth Nash, guitarist Steve Erquiga and bassist Rich

Girard, as well as Narell’s diversity as a soloist. Something different!

Jazz Catalog
(continued from page 7)

McLean’s “Swing, Swang, Swingin’" and
Freddie Redd’s "Music From ’TheConnec-
tion.'” Other U.K. labelssuch as Affinity and
Charly, are delving into the Bethlehem and
Blue Note catalogs respectively.

While Europe may be leading the way in

the reissue of America’s dormant jazz

catalogs, U.S. independents don't plan on

being left behind. At Columbia Special

Products, special services director John
Franks says that while CSP still rereleases

titles from time to time, the company also

seeks to license its material to other

domestic labels. One of their most willing

customers has been the California-based

Pausa label.

Pausa’s„- president, Earl Horowitz,

reports that he has gleaned product from

Blue Note, Capitol and CSP in assembling

his $6.98 Pausa Jazz Origins Series, which

now numbers 22 titles with five more set for

January release. While some of the titles

have been straight reissues of CSP albums

by Benny Goodman, Thelonious Monk and
Count Basie, Horowitz has moved towards

assembling compilations featuring tracks

never before available on LP. “It’s a com-
bination of what we feel consumers want

and what we feel are treasures,” he says.

And while he points out that he’s “not

setting the world afire” with the numbers
he's doing, support for the reissue line is as

strong as it is for Pausa’s own contem-

porary titles. “I think things have gotten

better since we started the Jazz Origins

Series,” he says. "We’re getting good sup-

port from the distributors. They think it’s a

sincere line and that's what's important.”

Upcoming titles from the series include

LP’s by Mel Powell, Red Nichols, Jack

Teagarden and Art Farmer with Bill Evans.

“Logic” at Compass Pt.

LOS ANGELES — Studio B at Compass
Point Studios in Nassau has recently ad-

ded a new Solid State Logic Desk with a 40

channel capacity and total recall to its

facilities. The studio also has a new Studer

A800 24-track tape machine plus Urei 8138

monitors.

“Bal d’Hiver Event
Set For Dec. 12
LOS ANGELES — Frank Sinatra, Sarah
Vaughn, Count Basie and his orchestra

and Ed McMahon will headline the First An-
nual "Bal d'Hiver" (Winter Ball) sponsored
by the Bravo Chapter of the City of Hope on
Monday, December 12, at the Beverly
Wilshire Hotel. Dionne Warwick, founder of

the chapter, will co-chair the event along

with Mrs. Barbara Sinatra.

Bravo established itself as a major City

of Hope support group when It honored Dr.

Jerry Buss in 1981. In 1982 the chapter
saluted Lena Horne and sponsored the
opening of her musical "Lena Horne: The
Lady and Her Music.”

The benefit is the third major fundraiser

to be staged by the chapter. Tickets are

$500 per person and may be obtained by

calling (213) 275-9403.

“Raiders” Video
(continued from page 7)

are expected to surpass the 100,000 mark
with West Germany and France not

scheduled to premiere the tape until

March.
With the 500,000 initial orders and a

possible 250,000 reorders plus the

aforementioned 100,000 estimate
worldwide, there may be a slight chance of

reaching one million, representing a

definite milestone for the film and for the in-

dustry in general.

The fact that Raiders is selling so well in

the videocassette market and the
overriding factor that there are over eight

million VCR owners In the country may
signify a delay of the film’s appearance on

cable television attempting to make as

much money as possible from the

Paramount videocassette before allowing

viewers to tape it — representing a con-

siderable loss to the firm. However, just

from present vid sales figures, Paramount
will net approximately $5 million — $5-15

million less than it may have made on the

pay TV market.

TOP 3Q^~L8UMS

Weeks
On

11/26 Chart

Weeks
On

11/26 Chan

1 INDIVIDUAL CHOICE
JEAN-LUC PONTY
(Atlantic 7 80098-1) 1 15

2 IN YOUR EYES
GEORGE BENSON
(Warner Bros. 9 23744-1) 2 25

3 FOXIE
BOB JAMES
(Tappan Zee/Columbla FC 38801) 4 9

4 FUTURE SHOCK
HERBIE HANCOCK

(Warner Bros. 9 23906-1) 6 3

6 TARGET
TOM SCOTT (Atlantic 7 80106-1) 5 6

7 PASSIONFRUIT
MICHAEL FRANKS
(Warner Bros. 9 23962-1) 8 7

8 SCENARIO
AL Dl MEOLA (Columbia FC 38944) 9 7

9 STANDARDS, VOL. 1

KEITH JARRETT (ECM 23793-1) 7 11

C|)tHE CLARKE/DUKE
* PROJECT II

STANLEY CLARKE/GEORGE DUKE
(Epic FE 38934) 18 3

11 TRAVELS
PAT METHENY GROUP
(ECM 23791-1) 12 25

12 JARREAU
(Warner Bros. 9 23801-1) 13 34

13 MR. NICE GUY
RONNIE LAWS
(Capitol ST-12261) 14 19

14 SHADOWDANCE
SHADOWFAX
(Windham Hill/A&M WH-1029) 10 9

15 ROCKIN’ RADIO
TOM BROWNE (Arista AL8-8107) 16 6

16 THIRD GENERATION
HIROSHIMA (Epic FE 38708) 17 17

17 AUTUMN
GEORGE WINSTON
(Windham Hill/A&M WH-1012) 11 34

18 MAKE IT LAST
HUBERT LAWS (Columbia FC 38850) 19 4

19 DECEMBER
GEORGE WINSTON
(Windham Hill/A&M WH-1025) 21 51

20 THINK OF ONE . .

.

WYNTON MARSALIS
(Columbia FC 38641) 22 23

21 OREGON
(ECM 23796-1) 15 7

22 CITY KIDS
SPYRO GYRA (MCA 5421) 24 19

23 BODIES AND SOULS
THE MANHATTAN TRANSFER
(Atlantic 7 80104-1) 20 4

24 BLOW YOUR OWN HORN
HERB ALPERT (A&M SP-4949) 26 10

25 FILL UP THE NIGHT
SADAO WATANABE
(Musician/Elektra 9 60297) 27 2

26 INVITATION
JACO PASTORIUS
(Warner Bros. 9 23876-1) 25 14

27 TEASER
ANGELA BOFILL (Arista AL8-8198) - 1

28 WINTER INTO SPRING
GEORGE WINSTON
(Windham Hill/A&M WH-1019) 28 3

29 AN EVENING WITH
WINDHAM HILL LIVE
VARIOUS ARTISTS
(Windham Hill/A&M WH-1026) 23 9

30 ISLAND BREEZE
ERIC GALE
(Musician/Elektra 9 60198-1) 30 16

ON JAZZ
MORE ON MILES — Although he has granted very, very few interviews, Miles Davis

continues to be the juiciest subject in jazz. With two unauthorized biographies

published in the last year, Davis has obviously still not been exhausted as a subject.

The latest author to take on the mystique is Jack Chambers, a lifelong jazz fan and

linguistics professor at the University of Toronto. His new book Milestones 1: The

Music and Times ot Miles Davis to 1960 has just been issued, with a second volume ex-

pected next year. Chambers traces the trumpeter’s career from his youth in St. Louis,

through his move to New York, work with Charlie Parker, heroin addiction and rise to

international prominence. The book is available from the University of Toronto Press.

SPIRIT OF THE BEEHIVE — Roughly six years ago, jazz fans and record collectors ex-

traordinaire Jim and Susan Neumann of Chicago bowed their own Beehive record

label, named for that city’s famous jazz club. With an accent on bop, the Neumanns
released a string of outstanding LPs by artists like Dizzy Reece, Nick Brignola, Sal

Nlstico and Johnny Hartman. But since the release of Hartman’s album two years ago,

the label has been very quiet. As we recently found out from Susan Neumann, the firm

has simply been hibernating and waiting for an opportune moment to release several

albums that have been in the can, and fortunately for us, that moment has arrived.

Beehive has three new titles coming our way in the next month or so: “Roland Hanna
and the New York Jazz Quartet in Chicago" captures the pianist with reedman Frank

Wess, bassist George Mraz and drummer Ben Riley: “Hyde Park After Dark” is a

leaderless date recorded during the Chicago Jazz Festival at the defunct Beehive

Lounge. The disc features Von Freeman, Clifford Jordan, Norman Simmons, Victor

Sproles and Wilbur Campbell, and includes a four-page brochure featuring rare

photos from the 40’s and 50’s including a 1948 photo of Von Freeman on his discharge

from the Army, a 16-year-old Clifford Jordan performing at a community center and

Charlie Parker playing a club gig in the Windy City. While the “Hyde Park” LP obviously

has an attraction for collectors, the real collectible is the label’s third release, an as-yet

untitled collection of unreleased tracks from the label’s previously released sessions.

That LP will be limited to 500 copies pressed on red vinyl and available by mail order

only. Although the couple have yet to finalize their plans, Neumann presently projects

that the LP will be sold for $25 if purchased alone and at $9.98 if bought in tandem with

the other two new titles. Also upcoming for the label is a new LP by pianist Junior

Mance, produced by Bob Porter. Asked about their two-year absence from the

market, Susan Neumann told us that it was "mainly the economy. We did the two

records and held them back because we felt that business was just terrible. Even

though jazz records continue to sell for years, the initial impact at release time is very

important. We felt that releasing the albums would have been dooming them in that

market. But after talking with other people on our level of business, we decided that

things have picked up and that its the right time to release them now. We never really

felt we were inactive,” she added. “We’ve continued to keep up with the distributors

and the artists." The recent death of one of those artists, Johnny Hartman, has also

been on the Neumanns’ minds. “We felt a real attachment for Johnny — he was such a

lovely man," Neumann said. "His death has been a terrible tragedy for his family and

music and us. fred goodman
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ARTIST PROFILE

O
A Rap With The

Father of Modern Funk

(with special guest star: Bootsy!)

by Harry Welnger

NEW YORK — While punk-funk rocker

Rick James dominates the black contem-

porary charts and the rock-
influenced/Linn drum-powered rhythms

triggered by Prince Insinuate themselves

on the pop music scene, white funk bands
from England’s shores are making
headway as well. All owe a debt to the

groundwork laid by funk father George
Clinton and his Parllament-Funkadelic

aggregate, who for the past 15 years

have been pioneering the marriage of

rock-funk sounds to an awesome
backbeat. Clinton, after years of legal bat-

tles with management and record com-
panies, reappeared as a solo artist on
Capitol Records in 1983 and proceeded to

stick it to the skeptics by making "Atomic

Dog” one of the biggest records of the year.

Though follow-up singles did not prove

as successful, Clinton proved he still had a

mean bark. A new release, "Nubian Nut,” is

garnering radio and sales attention, with an

LP entitled "You Shouldn’t’ve Bit, Fish” just

out. Individual releases from Parliament

and Funkadelic are due in 1984, legal en-

taglements notwithstanding; and another

solo effort is set for P-Funk space-bass

man Bootsy Collins as well. Yet both Clin-

ton and Collins, who often act as
spokespersons for the “gang,” rightly

claim they’ve been overlooked by
mainstream America. At the recent Black

Music Association conference (Cash Box,

November 19, 1983), Clinton announced
plans to join forces with the more readily-

accepted English funk groups.

"I’m trying to get involved with producing

some of the acts that I know are interested

in funk,” Clinton revealed to Cash Box.

“Boy George and Culture Club? I love

i them. I came back here preaching about
t them before the record came out, and
i everybody thought I was nuts. I knew the

approach would work. I feel the chemistry

when I hear it. Rock has always borrowed
I from the music black people have made. I

know this British thing is going to happen,

so why not be in it as opposed to being like

the Muddy Waters, the Bo Diddleys and

Chuck Berrys? I want to do It far enough in

advance. It’ll give me a new life, too.”

Clinton has had a series of "new lives.”

Now in his forties, the P-Funk leader began

recording in the sixties with a Parliament

group. After a brief stint with a Motown sub-

sidiary organization, they leaped onto the

national charts in 1967 with "(I Just Wanna)
Testify.” Clinton later hooked into the psy-

chedelic era with the creation of

Funkadelic, a harder, more guitar-oriented

version of his original band. The numerous
members under Clinton’s tutlelage

blossomed into one of the most successful,

if not confusingly intertwined umbrella

operations of the 1970’s music business.

But company problems surfaced at the

start.

"Our record company, Revilot, went
bankrupt,” Clinton recalled, "and in court

we were told we couldn't use the Parlia-

ment name, but we had to survive. So
bringing the younger musicians up front

and pushing the lead singers into the

background, we had Funkadelic. Right

then I told myself I’d never get caught with

one name again, so when we finally got the

Parliament name back, I just went with as

many people as possible so that folks

would start thinking of us together. There’s

a safety in that, even though we’ve had

some tough conflicts with the industry. The
legal people are not interested in making
friends with everybody, they're interested

in getting paid.”

With Funkadelic making records for the

Westbound label, Parliament was signed

to Neil Bogart’s upstart Casablanca
Records, and hence began another new
phase. The umbrella became a

Mothership, and Clinton and the PFunk
were off and flying. Hard, funky r&b treats

aimed squarely at the serious dance-floor

addicts, the cartoonish Parliament records

were the forum for Clinton's spaced out

theorems and yielded a goodly share of

pop hit singles, including “Tear The Roof

Off” and “Flashlight."

By this time, Funkadelic had landed a

deal with Warner Bros., and the P-Funk

core was being spun off to seemingly
anyone who was interested. Casablanca
took on Parlet, Atlantic grabbed the Horny
Horns (P-Funk horn section of James
Brown alumni Fred Wesley and Maceo
Parker) while Bootsy (another Brown
graduate) went solo with Warners. Later to

come was Zapp and Roger Troutman, but

meanwhile the Mothership was beginning

to lose its landing gear.

"When you get to be so big, there's never

any time to keep things together,”
remarked Clinton. “When I took up the

Mothership I didn't want to straighten up

anything. I knew if I stopped it would never

fly. I said to myself, ‘I don't care what's go-

ing on around me. I want to get up far

enough out of the reach of gravity, then I’ll

go back and see what kind of speeding
tickets I got.’ I just wasn't paying attention,

and I really neglected some things."

Once Clinton came back down to earth,

a proposed label deal with CBS was on

hold, Casablanca folded into the PolyGram
family, and the glut of P-Funk associated

product had left the market saturated and
confused. What hurt even more was the

success of acts like the Gap Band, Rick

James, George Duke and Prince, who had
borrowed heavily from the “gang” and
were crossing over in a big way. Bootsy
Collins noted the group’s giddy short-

sightedness.

“Me and George and the whole
Funkadelic were having big fun doing it,

but while we were doing it, there was a guy
like Prince, paying attention," he said. “We
weren’t writing anything down, we were just

rappin’ and playing it loud. He studied it,

picked up on it and threw it right back at us.

Look at him, Time, Vanity 6. That’s us. The
same concept. And It works! But I’m learn-

ing from a Prince, a Rick James. There’s

something they’re doing that we're not."

Clinton was also respectful of the heights

reached by those groups— “They’re keep-
ing the funk out there while we get our

chastisement,” he admitted — but balked

at following in anyone’s footsteps.

“I’m leaning, too," said Clinton, “but to

just make it totally commercial, well, that

would be boring to me. I could do that, but

it’s really not interesting to me. The way I

am is that if somebody tells me some-
things’ not going to work, then I’m hard-

headed. I've got to say, ‘What's next?’
”

Next is a return to British soil, where
Clinton hopes to establish himself for the

reemergence of his funk stature on Amer-
ican turf.

"I think we’ve got something new by in-

corporating some of this high-tech stuff,

although it gets on my nerves sometimes,”
he remarked. "But I’ve accepted the fact it’s

what the kids like. I just try to feel out what’s

valuable. Computers are a tough gig. It

makes one lazy and someone else smart."

Collins acknowledges the P-Funk family

may have to play catch-up in 1984. Evi-

dence of the current consumer attitude

reared its realistic head at the BMA con-

ference when Clinton was challenged to

make different records because he soun-

ded too much like Zapp — a band, of

course, he recorded and promoted.

“That perception is very real, and that’s

exactly what we have to deal with,” Collins

noted. "People that just don’t know that

sound is really us, well, they just don’t

know. I can’t let that stop me. I have to see
further than that. What we have to do now is

check out how to get what’s in here, out.

We’ve got to do that by finding a happy
medium in there somewhere.”

Clinton agreed and is anxious for the

new product to be released. "I just do the

records, man, I get off on doing a gang of

music,” he stated repeatedly. Clinton was
also resigned to the continuing court has-

sles. “I was a bad boy and they told me to

go stand in the corner,” he noted, “but we
proved we weren’t finished. I hit a good one
this time.”
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1983 Fair Buyers — Las Vegas
Country Artists In Hot Demand At Las Vegas Venues

by Anita M. Wilson
NASHVILLE — This week thousands of

people will converge on Las Vegas for the

International Assn, of Fairs and Exposi-

tions (IAFE), including several country ar-

tists who will be performing at some of the

more notable hotels.

This year’s talent lineup will be the most
impressive gathering of country artists

during the IAFE convention to date and will

include The Oak Ridge Boys, Lee
Greenwood, Mel Tlllis, Glen Campbell,

Larry Gatlin and The Gatlin Brothers,

Roger Miller, Ray Price, Lynn Anderson
and The Osmonds. Country artists have

always led the fair-performing con-

tingency, but have just in the pastflve years

been in demand in Las Vegas.

The surge of country artists to Las Vegas
supposedly started when the Riviera

booked Kenny Rogers a few years ago and

was very successful. "Three or four years

ago we brought in Kenny Rogers and were
one of the first major strip hotels to employ
a country artist,” stated Barbara Hayes,

Riviera director of entertainment.
“Everyone followed because we did so

well, and we turned around and signed

Dolly and none have ever failed us,” she

added. Since then a long list of country ar-

tists have played at most of the hotels in

Vegas and won high marks from everyone.

Hayes went on to explain that the in-

creased scope of country music was also a

major reason for the increased demand in

Las Vegas. “The rise in country music is not

necessarily just for the people we once

associated country music with,” she said.

“Country music is popular everywhere and

not just in areas like Texas and Alabama."

Most of the hotels In Vegas are currently

booking 30 percent of their acts from the

country vein and Rudy Guarino, co-

entertainment director at the Sahara stated

that the reason they don't book more is

because, "It isn’t that the clubs don’t want

to work country acts, but they can't afford

to pay them $75,000to$100,000anightfor

a week that such artists like Willie Nelson

can demand.”
While several of the larger name acts are

getting similar fees, newer artists that are

playing there for the first time get in one

week what they would normally make in

one night, but do it more for the exposure

and a chance to rest In one place over a

week than for the money. Lee Greenwood
is one such artist who came to Nashville

from Las Vegas where he performed and

was also a card dealer. He Is returning to

Las Vegas this week at the MGM as a

special guest performer along with The
Oak Ridge Boys in the 1,300-seat room for

two shows a night. Bernie Rothkopf, presi-

dent of the MGM stated, “We’ve always

done well with our country acts. The Oaks
always sell out and Lee hasn’t worked here

before so its a powerful combination.”

Hayes explained one of the reasons the

Riviera likes to book Larry Gatlin and The
Gatlin Brothers. “Larry and his brothers

are some of the most cooperative of any ar-

tists and are always willing to sign

autographs, eat with the people^ and
mingle. We want these people when we are

so full regardless of the music they play.”

The Gatlins will be performing with Roger
Miller at the 850-person showroom for two

shows a night with the dinner show running

$29 and the midnight show priced at $24 In-

cluding two drinks. Guarino and Bernie

Yuman, Sahara entertainment directors

added that “It's a first for us to bring in Glen

Campbell and Mel Tlllis and It’s a good
week being Fair Buyer’s week.” They will

also be performing two shows a night in the

main room which holds 800 people and will

offer a $26.50 dinner show and $22.50

cocktail show.

Several of the booking agencies have

been planning this week for a long time,

trying to get several country artists on the

bill during the IAFE week. Heading the list

is Jim Halsey whose company, The Jim

Halsey Company, has several of Its artists

performing during the week. John Hit,

senior vice president of the Halsey Co.,

stated, “This year It just fell Into place.

Before we had acts at the Frontier during

the convention, but this year we have The
Oak Ridge Boys and Lee Greenwood at the

MGM, the Osmond Brothers and Lynn An-
derson at the Frontier and Mel Tlllis at the

Sahara.” Burton Taylor, senior vice presi-

dent of Agency for The Performing Arts,

Inc. (APA) agreed that this week is a prime
week for country artists to be booked in

Vegas. “The hotel and the artist took into

consideration the fact that the fair conven-
tion is there," he commented. Tony Con-
way of Buddy Lee Attractions agreed with

this thinking and stated that having their ar-

tists perform during the IAFE convention

and letting some fair buyers see them per-

form was a good way to thank them for their

support throughout the year. Conway went
(Continued on page 25)

Country Music Artists

Dominate Fair Markets
by Anita M. Wilson

NASHVILLE — Throughout the years

country artists have held a tight rein on the

fair market and still maintain this

stronghold today. Fairs started primarily In

agricultural areas and consequently, coun-
try acts have always predominated. Today,

with fairs being held In cities throughout

the country some rock acts are performing

at fairs, and a larger variety of forms of

music are offered at fairs. However, most
people feel country music will always be
the traditional musical base for fairs.

Tony Conway of Buddy Lee Attractions

agreed and stated, “Fairs have been
notoriously country. Almost every fair in

the country will have country acts out-

weighing rock acts. A fair is for rural

audiences which are country oriented and
have always been there and fairs have a

country theme to them anyway.” Burton

Taylor, senior vice president, Agency For

The Performing Arts (APA) agreed with

Conway, “I think you’ll find by the nature of

the fair business that country has always

enjoyed a strong position at fairs.”

However, he added that the fair organizers

have realized that audiences have changed
so you have country, MOR, new wave and a

lot more different kinds of attractions play-

ing the fairs.”

The Texas State Fair exemplified this

during the past year at their fair where
there were 20 stages with a variety of enter-

tainment going on constantly. Bob Halpher

with the Texas Fair explained that "you

have to target rock acts, but country acts
(Continued on page 27)

NASHVILLE ASSOCIATION OF TALENT DIRECTORS
AMERICAN MANAGEMENT
Jim Wagner
17530 Ventura Blvd. Suite 168

Encino, California 91316

(213) 981-6500

ARTISTS SERVICES, UNLIMITED
Walter A. Bouillet

P.O. Box 490
Hendersonville, TN 37077
824-4789

BLECKLEY TALENT
Bill Bleckley

2508B Franklin Road
Nashville, TN 37204

BOARD BROS.
Alan Lawler

901 18th Avenue South

Suite B
Nashville, TN 37212
386-8700

BUDDY LEE ATTRACTIONS
Tony Conway
38 Music Square Ease
Nashville, TN 37203
244-4336

CELEBRITY CONCEPTS
Doris Lynch

50 Music Square West
Nashville, TN 37203
331-9264

CENTURY II PROMOTIONS
Sonny Simmons
P.O. Box 22707
Nashville, TN 37202
327-9222

CHARDON, INC.

James Prater

3198 Royal Lane
Suite 204

Dallas, TX 75229

(214) 350-4650

CIRCUIT RIDER TALENT
Linda Dotson
1025 17th Avenue South

Nashville, TN 37212
321-0140

CLOVERLAND PRODUCTIONS
Burl J. Boykin

7213 Volendam Cove
Memphis, TN 38134

DALE MORRIS & ASSOCIATES
Dale Morris - Barbara Hardin

812 19th Avenue South
Nashville, TN 37212
327-3400

THE DEATON AGENCY
Billy Deaton
1300 Division Street

Suite 102

Nashville, TN 37203
244-4259

DICK BLAKE INTERNATIONAL
Dave Barton

38 Music Square East

Nashville, TN 37203
244-9550

DICK SHUEY AGENCY
Dick Shuey
P.O. Box 809
Goodlettsvllle, TN 37072
859-4324

DON LIGHT TALENT
Don Light

1 100 17th Avenue South
Nashville, TN 37212
329-1100

FRANK D. STEPHENS
Route 1

Box 163A
Santa Fe, TN 38482
292-5816

GEM ARTISTS MANAGEMENT
1300 Division Street

Suite 207

Nashville, TN 37203
242-2153

GREILWORKS
Steven Greil

59 Music Square West
Nashville, TN 37203
320-7713

ACTIVE MEMBERS
HEADLINE INTERNATIONAL
TALENT
Charles Dorris

887 Summerly Drive

Nashville, TN 37209
257-7585

INTERNATIONAL CELEBRITY
SERVICES, INC.

Andrea Smith
1201 Division Street

Nashville, TN 37203
255-1313

JACK D. JOHNSON TALENT
Jack D. Johnson
P.O. Box 40484
Nashville, TN 37204

JACKSON BRUMLEY
MANAGEMENT
Jackson Brumley
2 Music Circle South
Nashville, TN 37203

THE JIM HALSEY AGENCY
Jerry Flowers

2 Music Circle South
Nashville, TN 37203

THE JONES - HAWKINS AGENCY
Eloise Jones Hawkins
Hee Haw Road Show
P.O. Box 90
Hendersonville, TN 37075

K-S PRODUCTIONS, INC.
Mickey Baker
128 D Volunteer Drive

Nashville, TN 37075

LIMELITERS, INC.
Dan Stephens
50 Music Square West
Nashville, TN 37203

JOHN LOMAX
1009 Norfleet

Nashville, TN

McFADDEN ARTISTS COMPANY
Jack McFadden
1717 West End Bldg.

Suite 301

Nashville, TN 37203

THE MAGAW AGENCY, INC.

Molly Thomas
902 North Meridian Street

Nashville, TN 37207

THE MANAGEMENT GROUP
Robert John Jones
14 Music Circle East

Nashville, TN 37203

MANDRELL MANAGEMENT COM-
PANY
Irby Mandrell

38 Music Square East

Nashville, TN 37203

LEE D. MARSHALL
26949 Chagrin Blvd.

#203
Beechwood, OH 44122

MARV DENNIS ASSOCIATES
Rick Runyeon
214 Old Hickory Blvd.

Suite 198
Nashville, TN 37221

MUSIC PARK TALENT
Ted Fuller

50 Music Square West
Suite 202
Nashville, TN 37203

ONE NITERS, INC.

Billy Smith
2828 Dogwood Place

Nashville, TN 37204

PORTER MANAGEMENT
Robert Porter

9 Music Square West
Nashville, TN 37203

SHORTY LAVENDER TALENT
Dan Wojclk

819 18th Avenue South

Nashville, TN 37203

SHOWTIME TALENT
Bob Sparrow
344 Bell Road
Nashville, TN 37217

SMILEY WILSON TALENT AGENCY
Smiley Wilson

P.O. Box 125

Goodlettsville, TN 37072

SOLID GOLD AGENCIES, INC.

Pat Briley

2131 Elm Hill Pike

Bldg. J188
Nashville, TN 37210

SOUND SEVENTY CORPORATION
Joe Sullivan

210 25th Avenue North

Nashville, TN 37203

STARS, INC.

Johnnie Massey
121 1 Division Street

Nashville, TN 37203

STELLAR ENTERTAINMENT, INC.

G. Gerald Roy
128 Volunteer Drive

Hendersonville, TN 37075

TESSIER TALENT
Ron Campbell
264 Old Hickory Blvd.

Madison, TN 37115

TOP BILLING INTERNATIONAL
Tandy Rice

P.O. Box 121089

Nashville, TN 37212

UNITED TALENT, INC.

Reggie Mac
1907 Division Street

Nashville, TN 37203

WALTER F. SILL AGENCY
Walter F. Sill, Jr.

P.O. Box 25266
Nashville, TN 37202

THE WILLIAM MORRIS AGENCY
Sonny Neal

2325 Crestmoor
Nashville, TN 37215

WINNING MANAGEMENT
Danny O'Brian

133 Country Club Drive

Hendersonville, TN 37075
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Barbara Hardin

Morris & Associates

615 -327-3400

IN STADIUMS, AUDITORIUMS, ARENAS,
NIGHTCLUBS AND HONKEY TONKS ALL
AROUND THE WORLD, AUDIENCES NUMBER-
ING IN THE MILLIONS HAVE BOUGHT TICKETS

TO SEE AND HEAR THESE ARTISTS.
TELEVISION SETS AND RADIOS ARE TUNED TO

THEIR MUSIC AND PERFORMANCES. FANS
HAVE PURCHASED OVER 50 MILLION ALBUMS
AND CASSETTES OF THEIR MUSIC, ...ANDTHE

INDUSTRY ITSELF HAS HONORED THEM WITH
GOLD RECORDS, AWARDS AND NATIONAL
ACCLAIM.

OVER 200 MILLION PEOPLE HAVE
BEEN SERVED THE FINEST TALENT

IN THE MUSIC INDUSTRY!

JERRY Rtt0
T op BU\inQ

61

5

-327 " 33l

UJ-
THOMAS

CONLEY
!,r

mn^'vAr,is,s

GET YOUR BUNS MOVING AND ORDER UP A GREAT
1984 FAIR SEASON FOR YOURSELF BY

CONTACTING THEIR BOOKING AGENTS NOW!
LOUISE

US HARDIN
Dan Wojcik

lorty Lavender Agency

615 -372-9595

itCJi*
Records and Cassettes

MAMDRELL
Don Fowler/JoAnn Berry

World Class Talent

615 -244-1964



COUNTRY

EXILE IN L.A. — Epic recording group Exile recently completed a six-city showcase tour

with a sold-out performance at the Palomino in Los Angeles. The band's set featured a

good mix of both new and old material and was capped by a rousing Motown-medley for

an encore. Pictured above after the show are (l-r): Les Taylor, Sunny Lemaire, and Marlon

Hargis of Exile; Mark Albert, vice president and general manager, Cash Box; and J.P.

Pennington and Steve Goetzman of Exile.

Wrangler Hosts Showdown
NASHVILLE — Hundreds of family mem-
bers and music industry personnel
gathered at the Grand Ole Opry Wednes-

day, Nov. 16 for the 3rd annual Wrangler

Country Showdown, sponsored by Dodge
Trucks. The John Arnold Band from Nor-

man, Oklahoma won first prize in the field

of 51 contestants from every state but Con-

necticutt and Hawaii. The group won a

$50,000 cash prize, a recording contract

with Compleat Records, a booking con-

tract with Top Billing, a customized Dodge
van, a Kimball grand piano, a Gibson Les

Paul Guitar, Wrangler jeans, sportswear

and Wrangler shoes and boots.

Tracy Lynn Moseman from Billings,

Montana was the runner up and also

received $15,000 in cash and Wrangler

jeans, sportswear shoes and boots.

Another winner, The Gavins from Hot Spr-

ings, Arkansas placed third and received

$10,000 and Wrangler jeans, sportswear,

shoes and boots.

The 51 finalists represented their home
state where they had already won regional

contests sponsored by local radio stations

in conjunction with Wrangler, before mov-

ing on to the state competition. Thefinalists

were feted at a dinner at the Marriott Hotel

on Monday night and were told the rulgg of

the competition and entertained. The
preliminary judging was held Tuesday in

the Roy Acuff Theatre at Opryland. At that

time the 10 highest scoring finalists were

chosen to appear during the taped show

Wednesday night.

AFM Goes Back
To Bargaining Table

NASHVILLE — With the date of a possible

strike set for Dec. 1 by the American

Federation of Musicians (AFM) drawing

closer, negotiators with the AFM union and

record companies will return to the

bargaining table Monday Nov. 28 in New

York. Nashville local 257 chapter president

Johnny DeGeorge, when asked before the

Thanksgiving holiday^ about the possibility

of a strike stated, “1 don’t think we’re going

to have one. They've been talking all along

and are going back to the bargaining table

on Monday."
At stake are two funds — The Special

Payments Fund and The Music Perfor-

mance Trust Fund which were implemen-

ted in 1943 as compensation to musicians

for the drop in live performances and radio

jobs when records became the main tprm

of distributing music.

Louise Mandrell and Ed Bruce co-

hosted the event which will be broadcast

later on a cable channel. Reba McEntire

and last year’s winner Denise Price perfor-

med during the show in addition to Man-

drell and Bruce and the 10 highest ranking

finalists. The judge’s panel for the night in-

cluded Jo Walker-Meador, executive

director of the Country Music Association,

Harold Shedd, producer of Alabama, Patsy

Bruce of the Bruce Agency, Tandy Rice,

chairman of the board of Top Billing,

Charlie Fach, president of Compleat Enter-

tainment Corporation, Merlin Littlefield,

ASCAP asst, to the exec, director and

Frances Preston, vice president, BMI.

All acts were judged on originality of per-

formance and musical arrangements, the

tightness of performance, potential star

quality and stage presence.

Blake Restructures
NASHVILLE — One of Nashville’s oldest

and largest booking agencies, Dick Blake

International, was liquated and renamed

and has changed its corporate structure

and artist roster since the death of founder

Dick Blake last month. Now known as In

Concert, the organization will work on a

committee format with Scott Farager as

the new President. Alan Whitcomb will act

as executive vice president and Dave Bar-

ton will serve as vice president. Linda

Edwards was named Secretary/Treasurer.

The organization will also now be work-

ing on a territory structure, where each

agent will be assigned to a specific loca-

tion. Previously agents were allowed to

pursue different interests not specifically in

one area.

The artist roster also changed
dramatically when Ronnie Milsap, Barbara

Mandrell and The Statler Brothers formerly

with The Dick Blake company decided to

start their own in-house booking agencies.

The current roster of In Concert stiil main-

tains an impressive roster including Ricky

Skaggs, Charly McClain, The Whites, Ron-

nie McDowell, Brenda Lee, Carl Perkins,

Steve Wariner and Exile.

Barbara Mandrell, her husband Ken
Dudney and Joann Berry formed the World

Class Talent Agency with the initial acts in-

cluding Barbara, Louise Mandrell and the

Cannons. Joann Berry previously with Dick

Blake International will serve as president

of the new agency, and Don Fowler, for-

merly with Top Billing International, will be

the agent. All three artists were previously

with the Dick Blake agency.

Country Radio Seminar Accepts
CMA Proposals For 1984 Meet
NASHVILLE — Speculation as to the direc-

tion the Country Radio Seminar (CRS) is

going has run rampant since the CRS has

accepted a proposal of the Country Music

Assn. (CMA) to include some non-radio-

related seminars at the upcoming Radio

Seminar in March of 1984. The seminar is

scheduled for March 1-3 in Nashville at the

Opryland Hotel.

The CRS has traditionally shied away

from outside involvement whether from

record labels or other organizations. The
CRS founding fathers, Jerry Seabolt, Tom
McEntee, Biff Collie, Charlie Monk, and

Barbara Stallings, all held strong convic-

tions that the seminar must remain only a

learning seminar. McEntee, who came to

Nashville from Cash Box in New York in

1969, started a publication called Country

Music Survey, which served as a catalyst

and helped pull the country radio people

together for a seminar. McEntee considers

himself a conservative and says, "I’ve been

around long enough to know that changes

are going to take place; changes I may not

like, but that’s growth. You can call that

growth, good growth or cancerous
growth

”

Tom Phifer from KRMD radio in

Shreveport is a CRS board member and

admits, “At first I was against their (CMA)
involvment, but the more I listened, the

more I felt they were not taking away from

the seminar, but adding to it. I now am in

favor of the plan as long as the CMA sticks

with the original agreement." That agree-

ment between the CRS and the CMA is

basically that the CMA handle its seminars

separately and the CRS continue to have

full control of all its own activities. Les Acre

of WMC in Memphis and long time atten-

dee of the seminar stated, "The new
arrangement should be successful, as long

as it does not turn into a party atmosphere

like the October convention. We must call

on the board of directors to keep complete

control of the seminar itself."

Jerry Seabolt, who has often been con-

sidered overprotective of the seminar, says

he “
. . . wholeheartedly endorses the ef-

forts by an organization that is trying to ad-

vance the exchange of ideas and
knowledge.” Seabolt, who resigned from

the CRS board last year, said only that his

resignation had to do with the seminar's

“present size and form."

Another one of the founders, Charlie

Monk, stated, "I have a great reluctance to

badmouth the new arrangement because it

could help the Industry. The Country Radio

Seminar is the most prestigious event to

come out of Nashville, without cocktail par-

ties and hospitality suites, and I think the

CMA is trying to take advantage of that, not

in a negative manner, but simply to be
associated with a successful organization."

For over 10 years, the seminar had not

allowed cocktail parties or hospitality

suites, but three years ago started an artist

reception in order to provide radio people

with an opportunity to meet and talk with

recording artists. Last year the doors ap-

peared to be thrown wide open as record

companies and syndicators were allowed

and encouraged to have such hospitality

suites.

Biff Collie is very outspoken about the

direction the radio seminar may be taking.

“I don’t know what the conditions of such a

joint venture may be," he says, "but I’m

concerned about the delusion of the

seminar. I’ve always been a pro-CMA per-

son, but our cardinal rule had always been

to keep the seminar non-commercial, non-

political and simply hard facts. Maybe
when you get less program or music direc-

tors and more radio executives on the

board, their thoughts may be to get bigger

— more quantity and less quality."

Frank Mull, who has been with the

seminar from the beginning, feels that ap-

proximately 50 percent of the registrants

are non-radio anyway. “This Is more of an

economical value because registrants can

attend two seminars for the price of one air-

line ticket," he explained. Mull did not say if

the registration fee for the radio seminar

would be increased to cover the CMA
seminar or if that would simply be a

separate fee. He did say that the CMA
would probably call its seminar the Music

Industry Professional Seminar (MIPS).

Mull added, "The CRS has been supported

by the music industry since its conception,

and now we have an opportunity to give

something back."

Don Keith from WJRB in Nashville con-

cured that, “the present seminar Is limited,

and in order to grow we must attract a good

cross section of Individuals, but I would not

want to see it become a video, cable or pin-

ball conference.”

MCA Records Nashville president, Jim

Fogelsong chaired the convention

development committee for the CMA and

worked out details of seminars that could

be held to coincide with the broadcast

seminars, and hopefully attract non-radio

registrants. Linder this plan, radio

registrants should attend radio related

seminars and industry registrants should

attend the CMA seminars.
(continued from page 34)

AND THE WINNER IS. .

.

— Members of the John Arnold Band from Norman, Oklahoma

gathered on stage after winning the Wrangler Country Showdown. Joining them are

Tandy Rice (fourth from left), chairman of the board of Top Billing Booking Agency, who will

now book the group and Charles Fach (r), president and chief operating officer of Com-

pleat Entertainment Corporation, who has signed the group to a recording contract.
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COUNTRY

LBUMS

Weeks
On

11/28 Chart

1 EYES THAT SEE IN THE
DARK
KENNY ROGERS (RCA AFL 1-4679)

£} SOMEBODY’S GONNAw LOVE YOU
LEE GREENWOOD (MCA 5408)

3 THAT’S THE WAY LOVE
GOES
MERLE HAGGARD (Epic FE 38815)

4 DON’T CHEAT IN OUR
HOMETOWN
RICKY SKAGGS (Epic FE 38954)

5 IN MY EYES
JOHN CONLEE (MCA-5434)

6 DON’T MAKE IT EASY FOR
ME
EARL THOMAS CONLEY
(RCA AHL 1-4713)

7 THE CLOSER YOU GET . .

.

ALABAMA (RCA AHL 1-4662)

8 SPUN GOLD
BARBARA MANDRELL (MCA-5377)

9 GREATEST HITS, VOLUME
II

EDDIE RABBIT!
(Warner Bros. 9 23925-1)

10 A LITTLE GOOD NEWS
ANNE MURRAY (Capitol ST-12301)

11 PANGHO& LEFTY
MERLE HAGGARD/WILLIE NELSON
(Epic FE 37958)

12 WHY LADY WHY
GARY MORRIS
(Warner Bros. 9 23738-1)

13 CRYSTAL GAYLE’S
GREATEST HITS
(Columbia FC 38803)

® ALL THE PEOPLE ARE
TALKIN’
JOHN ANDERSON
(Warner Brso. 9 23912-1)

15 T.G. SHEPPARD’S
GREATEST HITS
(Warner/Curb 9 23841-1)

16 MAN OF STEEL
HANK WILLIAMS, JR.
(Warner/Curb 9 23924-1)

© RIGHT OR WRONG
GEORGE STRAIT (MCA-5450)

18 WAYLON AND COMPANY
WAYLON JENNINGS
(RCA AHL 1-4826)

19 KEYED UP
RONNIE MILSAP (RCA AHL 1-4670)

20 THE BELLAMY BROTHERS
GREATEST HITS
(Warner/Curb 9 23967-1)

© HANDIN’ UP MY HEART
SISSY SPACEK

©
(Atlantic America 7 90100-1)

TOO HOT TO SLEEP
LOUISE MANDRELL (RCA AHL1-
4820)

23 GREATEST HITS
JOHN CONLEE (MGA-5404)

24 BURLAP & SATIN
DOLLY PARTON (RCA AHL 1-4691)

25 DIRTY LOOKS
JUICE NEWTON
(Capitol ST-12294)

26 TAKE IT THE LIMIT
WILLIE NELSON WITH WAYLON
JENNINGS (Columbia FC 38562)

27 JONES COUNTRY

t
GEORGE JONES (Epic FE 30978)

NIGHT GAMES
CHARLEY PRIDE (RCA AHL1-4822)

LOVE LIES
JANIE FRICKE (Columbia FC-38730)

30 GREATEST HITS
DOLLY PARTON (RCA AFL-14422)

31 THE HEART NEVER LIES
MICHAEL MURPHEY
(Liberty LT-51150)

I CHEAT THE NIGHT
DEBORAH ALLEN (RCA MHL 1-8514)

DELIVER
OAK RIDGE BOYS (MGA-5455)

HIGHWAYS &
HEARTACHES
RICKY SKAGGS (Epic FE 37996)

35 HANK WILLIAMS, JR.’S
GREATEST HITS
(Elektra/Curb 9 60193-1)

I SLOW BURNW
T.G. SHEPPARD
(Warner/Curb 9 23911-1)

3 35

4 5

5 11

GREATEST HITS, VOL. II

LARRY GATLIN & THE GATLIN
BROTHERS BAND (Columbia FC 38923) 45

WITHOUT A SONG
WILLIE NELSON
(Columbia FC 39110) 44

j|l TWENTY GREATEST HITS
jjf KENNY ROGERS (Liberty LV-51152) 42

CP MOVIN’ TRAIN
THE KENDALLS

®
(Mercury/PolyGram 812 779-1)

CAGE THE SONGBIRD
CRYSTAL GAYLE
(Warner Bros. 9 23958-1)

42 TODAY
THE STATLER BROTHERS

2

2

55 9

60 2

(Mercury/PolyGram 422 812 184 1 Ml) 33 4

43 CASTLES IN THE SAND
6 22 DAVID ALLEN COE

(Columbia FC 38535) 37 31

7

8

38 c» WHITE SHOES
EMMYLOU HARRIS
(Warner Bros. 9 23961-1) 48 2

16 45 MOUNTAIN MUSIC
ALABAMA (RCA AHL 1-4229) 29 91

46 NEW LOOKS
9 13

B.J. THOMAS
(Cleveland Infi/Columbla FC38561) 32 32

10 8
47 GREATEST HITS

KENNY ROGERS (Liberty LOO 1070) 46 142

48 ALWAYS ON MY MIND
11 45

WILLIE NELSON (Columbia FC 37951) 47 30

49 SNAPSHOT
SYLVIA (RCA AHL 1-4672) 49 26

12 11 50 A LIFETIME OF SONG
MARTY ROBBINS
(Columbia KC2 38870) 50 10

13 11
51 OVER EASY

TERRI GIBBS (MCA-5443) 51 8

52 SHINE ON
GEORGE JONES (Epic FE 38406) 52 32

17
53 IT AIN’T EASY

5 JANIE FRICKE (Columbia FC 38214) 38 60

54 PARADISE

15 28
CHARLY McCLAIN (Epic FE 36584) 56 28

55 TRUE LOVE
CRYSTAL GAYLE (Elecktra 60200-1) 58 59

16
RED HOT

1
SHELLY WEST (Viva 9 23983-1)

COUNTRY BOY’S HEART
66 2

22 3

£
RONNIE McDOW'ELL (Epic FE 38981)

GREATEST HITS
JOHNNY LEE

67 2

19 3 (Warner Bros. 9 23967-1) 68 2

59 FOR EVERY ROSE
14 33 JOHNNY RODRIGUEZ (Epic FE 38806) 40 1C

60 AMERICAN MADE
OAK RIDGE BOYS (MCA-9390) 53 42

18 67 61 STRONG STUFF
HANK WILLIAMS, JR.
(Elektra/Curb 9 60223) 54 41

25 8 62 A DECADE OF HITS
THE CHARLIE DANIELS BAND
(Epic FE 38795) 57 18

27 8 83 WEST BY WEST

23 32

SHELLY WEST
(Warner/Viva 9 23775-1) 59 37

64 YELLOW MOON
24 23

DON WILLIAMS (MGA-54Q7) 61 32

65 IF YOU’RE GONNA DO ME
WRONG

20 10 VERN GOSDIN
(Compleat CPL-1-1004) 62 30

66 WILD & BLUE
21 38 JOHN ANDERSON

(Warner Bros. 9 23721-1) 63 S9

30 2 67 STRAIT FROM THE HEART
GEORGE STRAIT (MCA-5320) 64 13

35 10
68 FEELS SO RIGHT

ALABAMA (RCA AHL 1-3930) 73 141

39
69 SOME MEMORIES JUST

WON’T DIE

34 41
MARTY ROBBINS
(Columbia FC 38603) 65 31

70 WILLIE NELSON'S
31 4

GREATEST HITS (AND
SOME THAT WILL BE)
WILLIE NELSON

43 3 (Columbia KC2 37540) 75 105

71 PERSONALLY
36 4 RONNIE McDOWELL (Epic FE 38514) 69 38

72 LOST IN THE FEELING
CONWAY TWITTY

26 62 (Warner Bros. 9 23889-1) 70 42

73 WE’VE GOT TONIGHT
KENNY ROGERS (Liberty LT-51 143) 71 39

28 60 74 TOUGHER THAN LEATHER
WILLIE NELSON (Columbia FC 38248) 72 38

75 MY HOME’S IN ALABAMA
41 4 ALABAMA (RCA AHL 1-3644) 74 58

SIGNING ON THE DOTTED LINE — Mesa recording artist Karen Taylor-Good recently

signed an exclusive booking agreement with United Talent. Pictured (l-r) are: Dave
Schuder and Paul Bryant, agents; Taylor-Good; and Reggie Mac, general manager of the

Agency.

“Home of Country
Music’s Greatest Stars**

Dave Dudley.Joe Sun..,Cristy Lane. ..Jack Greene...

Burritto Bros,.,Bobby G. Rice...Charlie Walker...

Bobby Lewis...Peggy Sue & Sonny Wright . And Many More..!!

"The only call to Nashville, you'll ever need to make.

We ll Really Go Out of Our Way For You”

Call Dick Shuey Today!!
Collect Person to Person

A/C 61 5-859-4324

xjk 6 -Dick fifutry L^getiCy

P.O. Box 809 Goodlettesville, Term. 37072

********

REPRESENTING THE ULTIMATE IN TALENT AND
ENTERTAINMENT.

HOYT IXVON BAMA BAND
DAN SEALS LEON EVERETTE
GUS HARDINMERLE KILGORE
McGUFFEY LANE GARY STEWART

HANK WILLIAMS, JR.

P.O. Box 120789/Nashville,TN 37212/615/327-9595
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Weeks
On

1/26 Chart

[A LITTLE GOOD NEWS
ANNE MURRAY (Capitol P-B-5264)

® TELL ME A LIE
JANIE FRICKE (Columbia 38-04091

)

(TENNESSEE WHISKEY
GEORGE JONES (Epic 34-04082)

•BABY I LIED
DEBORAH ALLEN (RCA PB-13600)

(WDIX!E dreaming^ ATLANTA (MDJ 4832)

6 HOLDING HER AND LOVING
YOU

»
EARL THOMAS CONLEY (RCA PB-13596)

HOUSTON
LARRY GATLIN AND THE GATLIN

^ BROTHERS BAND (Columbia 38-04170)

HEARTACHE TONIGHT
J CONWAY TWITTY (Warner Bros. 7-29505)

YOU LOOK SO GOOD IN LOVE
GEORGE STRAIT (MCA-52279)

I® BLACK SHEEP
JOHN ANDERSON (Warner Bros. 7-29497)

DON’T COUNT THE RAINY DAYS
MICHAEL MURPHEY (Liberty P-B-1505)

12 YOUR LOVE SHINES THROUGH
MICKEY GILLEY (Epic 34-04018)

QUEEN OF MY HEART
HANK WILLIAMS, JR

(Warner/Curb 7-29500)

OZARK MOUNTAIN JUBILEE
OAK RIDGE BOYS (MCA-52288)

EV’RY HEART SHOULD HAVE
ONE

CHARLEY PRIDE (RCA PB-13648)

SLOW BURN
T.G. SHEPPARD (Warner/Curb 7-29469)

TAKE IT TO THE LIMIT
WILLIE NELSON & WAYLON JENNINGS

(Columbia 38-04131)

18 ONE OF A KIND PAIR OF FOOLS
BARBARA MANDRELL (MCA-52258)

19 THE MAN IN THE MIRROR
JIM GLASER (Noble Vision 103)

l| IN MY EYES
JOHN CONLEE (MCA-52282)

DANCE LITTLE JEAN
NITTY GRITTY DIRT BAND

(Liberty P-B-1507)

THE SOUND OF GOODBYE
CRYSTAL GAYLE (Warner Bros. 7-29452)

I WONDER WHERE WE’D BE
TONIGHT

VERN GOSDIN (Compleat CP-115)

24 OUTSIDE LOOKIN’ IN
BANDANA (Warner Bros. 7-29524)

YOU MADE A WANTED MAN OF
ME

RONNIE McDOWELL (Epic 34-04167)

ti.ldiTHE CONVERSATION
J WAYLON JENNINGS (RCA-PB-13631

)

SHOW HER
RONNIE MILSAP (RCA PB-13658)

28 MY BABY DON’T SLOW DANCE
JOHNNY LEE (Full Moon 7-29486)

29 STRONG WEAKNESS
THE BELLAMY BROTHERS

-n. (Warner/Curb 7-29514)

DOUBLE SHOT (OF MY BABY’Sv y^w LOVE)
JOE STAMPLEY (Epic 34-04173)

YOU’RE A HARD DOG
GAIL DAVIES (Warner Bros. 7-29472)

MOVIN’ TRAIN
THE KENDALLS

(Mercury/PolyGram 814 195-7)

SOMEBODY’S GONNA LOVE
YOU

LEE GREENWOOD (MCA-52257)

RUNAWAY HEART
LOUISE MANDRELL (RCA-PB-13469)

01
O'
12 1

©<

©
O;
©S

©

01
01

0
0 !

24 l

©;

31

32

33

0'

2 12

4 11

3 14

6 16

8 15

1 13

11 11

10 11

12 9

14 11

13 13

5 14

20 10

19 7

18 8

22 8

21 9

7 15

9 16

24 8

25 10

26 6

27 11

16 14

36 7

33 8

17 15

23 16

39 6

00
Weeks
On

11/26 Chari

©
A©
®g

SENTIMENTAL OL’ YOU
CHARLY McCLAIN (Epic 34-04172)

WOUNDED HEARTS
MARK GRAY (Columbia 38-04137)

STREET TALK
KATHY MATTEA

(Mercury/polyGram 814 375)

ANOTHER MOTEL MEMORY
SHELLY WEST (Viva 7-29461)

THE AIR THAT I BREATHE
REX ALLEN JR. (Moon Shine 3017)

LONESOME 7-7203
DARRELL CLANTON (Audiograph AG 474)

0 YOU’RE GONNA LOSE HER LIKEw THAT

® MOE BANDY (Columbia 38-04204)

I CALL IT LOVE
MEL McDANIEL (Capitol P-B-5298)

43 SHE MEANT FOREVER WHEN
SHE SAID GOODBYE

MEL TILLIS (MCA-52285)

AFTER ALL
ED BRUCE (MCA-52298)

THAT’S THE WAY LOVE GOES
MERLE HAGGARD (Epic 34-04226)

YOU WERE A GOOD FRIEND
KENNY ROGERS (Liberty P-B-1511)

iff MISS UNDERSTANDING
DAVID WILLS (RCA PB-13653)

{Eft BACK ON HER MIND
JOHNNY RODRIGUEZ (Epic 34-04206)

THIS IS JUST THE FIRST DAY
RAZZY BAILEY (RCA-i B-13630)

BRAVE HEART
THOM SCHUYLER (Capitol P-6-5281)

® DRIVIN’ WHEEL
EMMYLOU HARRIS (Warner Bros. 7-29443)

LONELY BUT ONLY FOR YOU
SISSY SPACEK (Atlantic America 7-99847)

I’M A SLAVE
JERRY REED (RCA PB-13663)

LOVING YOU HURTS
GUS HARDIN (RCA PB-13597)

KISS ME DARLING
STEPHANIE WINSLOW (MCA-52291)

DRINKIN’ my way back home
* GENE WATSON (MCA-52309)

© DON’T CHEAT IN OUR
HOMETOWN

RICKY SKAGGS (Epic 34-04245)

(STAY YOUNG
DON WILLIAMS (MCA-52310)

|
WALKING WITH MY MEMORIES

LORETTA LYNN (MCA-52289)

(WHY LADY WHY

®
GARY MORRIS (Warner Bros. 7-29450)

TWO CAR GARAGE
B.J. THOMAS (Columbia 38-04237)

62 ISLANDS IN THE STREAM
KENNY ROGERS & DOLLY PARTON

(RCA PB-13615)

63 IF YOUR HEART’S A ROLLIN’
STONE

HELEN CORNELIUS

®
(Ameri-Can D1 1-101 1 -A)

YOU REALLY GO FOR THE
HEART

® DAN SEALS (Liberty P-B-1512)

IT’S ANOTHER SILENT NIGHT
LANE BRODY (Liberty P-B-1509)

ONLY THE NAMES HAVE BEEN
CHANGED
PENNY DeHAVEN (Main Street MS-93015)

FAMOUS LAST WORDS OF A
FOOL

® DEAN DILLON (RCA-PB-13628)

I NEVER QUITE GOT BACK
SYLVIA (RCA PB-13689)

49

50

52

53

54

55

66

67

40 5

38 8

46 9

58 3

29 17

57 5

32 12

34 12

66 2

— 1

— 1

68 5

70 2

72 2

65 6

74 3

73 3

67 5

69 6

— 1

Weeks
On

11/26 Chart

® I’D SAY YES

€
PAULETTE CARLSON (RCA PB-13599) 77

HiDOES HE EVER MENTION MY* NAME
RICK 8 JANIS CARNES
(Warner Brcs. 7-29448) 80

71 SOMEBODY SHOOT THE
JUKEBOX

LOU HOBBS (Lobo XIII) 71

72 UNDER LOVED AND OVER
LONELY

KATY MOFFATT (Permian P-82002) 75

73 I’M DRINKING IT OVER
BOBBY HELMS (Black Rose BR-82710) 76

{ftTHERE AIN’T NO FUTURE IN
^THIS

REBA McENTIRE (Mercury/PolyGram 814

®
629-7) -

HAVE YOU LOVED YOUR
WOMAN TODAY

CRAIG DILLINGHAM (MCA-52301) 89

0TELL MAMA
TERRI GIBBS (MCA-52308) 87

77 I’VE GOT A LOT OF MISSIN’ YOU
TO DO

JERRY MAX LANE (Stockyard SY-003) 79

78 NO WAY CONWAY

© TERESA BREWER (Signature WS4-041 14) 78

HEART ON THE LINE
LARRY WILLOUGHBY

(Atlantic America 7-99826) 90

80 LOVE ME TONIGHT
ELLIOT ST. PAUL (Magic MR-00217) 82

81 ONE STEP CLOSER

® THE CANNONS (Compleat-CP-1 16) 84

THE LOOK OF A LOVIN’ LADY
WYVON ALEXANDER (Gervasl SP-663) 93

83 WEDDING BELLS
MARGO SMITH (Moon Shine MS 3019) 85

84 HOW’D YOU GET HOME SO
SOON
TOM T. HALL (Mercury/PolyGram 814 560-7) 86

85 AT WAR WITH A MEMORY
PETE RICHMOND (World Label WLM-397) 88

woke up in love
EXILE (Epic 34-04247) -

®»OUT OF MY LIFE
JET TOMMY BELL (Gold Sound GS-8017) —
fftlTOOK HIM TO HEAVEN

KAY RIVES (Challenge C-107-1) —
89 DON’T TAKE TOO MUCH

®
PETER ISAACSON (Union Station ST-1004) 92

WHATCHA GOT COOKIN’ IN

YOUR OVEN TONIGHT
THRASHER BROTHERS (MCA-52297) 95

91 JUST ANOTHER LOVE
SANDY CROFT (Capitol P-B-5287) 91

92 SPELLBOUND
WAYNE MASSEY (MCA-52299) 94

93 FOOL
NAT STUCKEY (Stargem 2218) -

94 WHEN THE NEW WEARS OFF OF
OUR LOVE

THE WHITES (Warner/Curb 7-29513) —
95 THE LADY IN MY LIFE

TONY JOE WHITE (Columbia 38-04134) —
96 DON’T CALL ME, I’LL CALL YOU

DONNIE BAER (Rustic R-1017) 96

97 LOUISIANA ANNA
THE MAINES BROS. BAND

(Mercury/PolyGram 814 561-7)

98 GIVE IT BACK
BRENDA LIBBY (Comstock COM 1726) 81

99 DON’T LEAVE ME LONELY
LOVING YOU

RANDY BARLOW (Gazelle GR-001-NSD) 83

100 A MILLION LIGHT BEERS AGO
DAVID FRIZZELL (Warner/Viva 7-29498) 37

A Little Good News (Chappell/Bibo — ASCAP) 1

A Million Light (Peso/Wallet — BMI) 100

Air That I Breathe (April — ASCAP) 39
After All (Gingham Music — ASCAP) 44

Another Motel (Chappell/Intersong — ASCAP) . . .38

At War With Memory (World Label — BMI) 85
Baby I Lied (Posey — BMI/Chappell — ASCAP/Unl-
chappell/Vanhoy — BMI) 4

Back On Her Mind (Rodriguez — BMI) 48

Black Sheep (Al Gallico/Algee/Anderson — BMI) . 10

Brave Heart (DebDave/Brlarpatch — BMI) 50
Conversation (Bocophus/Richway — BMI) 26

Dance Little Jean (Unaml — ASCAP) 21

Dixie Dreaming (Texas Tunes — BMI) 5

Does He Ever (Refuge — ASCAP/Elektra-Asylum —
BMI) 70

Don't Call Me (Silver Stirrup — BMI) 96
Don't Cheat In Our (Ft. Knox — BMI) 57

Don't Count The (Tree/Enslgn/Unlted Artists/ldes of

March — BMI/ASCAP) 11

Don’t Leave Me (Gazelle/Frebar — BMI) 99
Don't Take Too Much (Scott Tutt — BMI) 89
Double Shot (Windsong/Lyresong — BMI) 30

Drinkin' My Way Back Home (Vogue/Partner— BMI )56

Drivin' Wheel (Black Tent — BMI) 51

Ev'ry Heart Should (Royalhaven — BMI/DeJamus —
ASCAP) 15

Famous Last Words (Tree/Forrest Hills — BMI) ... 67
Fool (Newwriters/Stuckey — BMI) 93
Give It Back (Mamouth Springs — BMI) 98
Have You Loved (Kent Robbins/Jack & Bill —
BMI/ASCAP) 75

Heart On The Line (In Dispute) 79

I ALPHABETICAL TOP 100 COUNTRY SINGLES (Including publishers & licensees)

Heartache Tonight (Cass County/Red Cloud/-

Gear/lce Age — ASCAP) 8

Holding Her (Rick Hall — ASCAP) 6

Houston (Larry Gatlin — BMI) 7

How'd You Get Home (Hallnote — BMI) 84

I Call It Love (Hall-Clement — BMI) 42
I Never In My Quite Got (Collins Court/Lodge Hall —
ASCAP) 68

I Wonder Where (Hooklt — BMI) 23

I'd Say Yes (Tree/Tree Group-BMI/O'lyric — BMI) .69

If Your Heart's (G.I.D. — ASCAP/Royalhaven — BMI)63
I'm Drinking It Over (Kennestar — BMI) 73

I'm A Slave (Guitar Man — BMI) 53
In My Eyes (Intersong-USA — ASCAP) 20

Islands In The Stream (Gibb Bros./Unlchappell —
BMI) 62

It's Another Silent Night (Hall-Clement — BMI) . ... 65
I've Got A Lot Of (Duchess — BMI) 77

Just Another Love (Web IV — BMI) 91

Kiss Me Darling (Checkmate — BMI) 55

The Lady In My Life Tennessee Swamp Fox —
ASCAP) 95

Lonely But Only (Chappell — ASCAP/Trl-Chappell —
SESAC) 52

Lonesome 7-7203 (Cedarwood — BMI) 40

Look Of A Lovin' Lady (G.I.D. — ASCAP) 82
Louisiana Anna (Hall-Clement — BMI) 97

Love Me Tonight (Elliot St. Paul — BMI) 80

Loving You Hurts (Muscle Shoals Sound — BMI) . 54

Man In (Grandlson/Haclenda — ASCAP) 19

1= Exceptionally heavy radio activity this week

Miss Understanding (G.I.D./DeJamus —
ASCAP/Royalhaven — BMI) 47

Movin’ Train (Bibo/Chappell — ASCAP) 32

My Baby Don't (Elektra/Asylum — BMI) 28

No Way Conway (Tebo — ASCAP) 78

One Of A Kind (Warner-Tamerlane/Three Ships/War-

ner Brothers/Sweet Harmony — BMI/ASCAP) . . 18

One Step Closer (April/Swallowfolk — ASCAP) .81

Only The Names (Kent Robbins — BMI) 66

Out Of My Life (Music City — ASCAP) 87

Outside Lookin’ In (Cornelious/Hoosier — ASCAP) 24

Ozark Mountain (Blackwood/Magic Castle — BMI . 14

Queen Of My Heart (Bocephus Inc. — BMI) 13

Runaway Heart (Tamerlane/Writers House — BMI) 34

Sentimental Ol' You (Combine — BMI/Muslc City —
ASCAP) 35

She Meant Forever (Sabal — ASCAP) 43

Show Her (Lodge Hall — ASCAP) 27

Slow Burn (Bibo/Chappell — ASCAP) 16

Somebody's Gonna (Cross Keys/Unlchappell/VanHoy
— ASCAP/BMI) 33

Somebody Shoot The Jukebox (Guyasuta — BMI) .71

Sound Of (Parquet/Lawyer's Daughter — BMI) .... 22

Spellbound (New Albany — BMI) 92

Stay Young (Irving — BMI) 58

Street Talk (Criterlor/Space Case — ASCAP) 37

Strong Weakness (Bellamy Brothers/Famous —
ASCAP) 29

Take It To The Limit (Cass County/Red
Cioud/Nebradks — ASCAP) 17

(ft-
Exceptionally heavy sales activity this week

Tell Mama (Fame — BMI) 76

Tell Me A Lie (Rick Hall — ASCAP/Fame — BMI) . . 2

Tennessee Whisky (Hall-Clement/Algee — BMI) .. 3

That's The Way (Acuff-Rose — BMI) 45

There Ain't No Future (Swallowfork/April — ASCAPJ74
This Is Just (Sandy-Port — ASCAP/Tree Group/Tree

Pub. — BMI) 49

Took Him To Heaven (Tek — BMI) 74

Two Car Garage (Music Corp./Dick James — BMI) 61

Under Love And (ATV — BMI/Bud 'N' Beth —
ASCAP) 72

Walkin' With (Coal Miners/King Coal —
BMI/ASCAP) 59

Wedding Bells (Morley — ASCAP) 83

Whatcha Got Cookin' (Music City — ASCAP) 90

When The New Wears (Black Sheep — BMI) 94

Why Lady Why (Warner Bros./Gary Morris —
ASCAP/Warner-Tamerlane — BMI) 60

Woke Up In Love (Pacific Island — BMI) 86

Wounded Hearts (Warner-Tamerlane/Daticabo —
BMI/WB/Santa Fe — ASCAP) 36

You Look So Good (Chappell & Co./MCA/Vogue —
ASCAP/BMI) 9

You Made A Wanted (Tree — BMI) 25

You Were A Good (Almo/Applan/Qulxotlc —
ASCAP) 46

Your Love Shines (United Artists/ldes Of

March/Jensong — ASCAP) 12

You’re A Hard Dog (Tree — BMI/Aprll — ASCAP) .31

You're Gonna Lose Her (Bee Natural — SESAC/Baray
- BMI) 41

You Really Go (Somebody's/BIbo-Welk/Chappell —
SESAC/ASCAP) 64
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CMA Elects New Officers;

McCullough Named Pres.
NASHVILLE — The Country Music
Association Board of Directors elected

Richard L. McCullough President of the

CMA and Ralph Peer II Chairman of the

Board. The elections were held at

Nashville’s Commerce Union Bank Nov. 18

during the board’s fifth meeting of the year.

Dick McCullough is Senior vice presi-

dent of J. Walter Thompson Company in

Chicago which represents Kraft, Inc. and
Dart D. Kraft Corporation as well as
Northern Telecom Electronics. Kathy
Gangwisch of Kathy Gangwisch and
Associates replaces McCullough for the

second year of his officer term.

Ralph Peer II is head of the Peer-
Southern music publishing and producing

group his father started 55 years ago,

which now includes offices in 23 countries.

Other newly elected CMA officers for the

1 983-84 year are as follows: Executive Vice

President, Joe Galante, RCA
Records/Nashville; Senior Vice President,

Sam Marmaduke, Western Mer-
chandisers/Amarillo, Tx.; Vice President,

Salvatore Chiantia, National Music
Publishers Association/New York; Vice

President, Jerry Bradley, Bradley Produc-
tions/Nashville; Vice President, Hal

Durham, Grand Ole Opry/Nashville; Vice

President, Frank Jones, PolyGram
Records/Nashville; Vice President, Jeff

Davidson, Gannett Broadcasting
Group/Atianta; Vice President, Lynn
Shults, Capitol/EMI -America/ Liberty

Records/Nashville; Vice President, Bob
Montgomery, Writers House Mu-
sic/Nashville; Vice President, Sam
Lovullo, Gaylord Program Services/Los

Angeles; Vice President, Brenda
Lee/Nashville; Vice President, James
Bowen, Warner Brothers Re-
cords/Nashville; Vice President, Lee
Zhito, BILLBOARD/Los Angeles; Vice

President, Irwin Robinson, Chappell
Music/New York; Vice President, David

Lieberman, Lieberman Enter-

prises/Minneapolis; Vice President, Sid
Hutchcraft, Illinois State Fair/Springfield,

II.; International Vice President, Dennis
Brown, Joe Brown Enterprises/New
Zealand; International Vice President,

Manfred Zumkeller/WKA, Hamburg, West
Germany; Secretary, Stan Moress, Scotti

Brothers Management/Los Angeles;
Assistant Secretary, David Conrad, Almo-
Irving/Nashville; Treasurer, Buddy Killen,

Tree International/Nashville; Assistant

Treasurer, Jay Morgenstern, Warner
Brothers Publishing/Los Angeles;
Sergeant-At-Arms, Richard Sterban, The
Oak Ridge Boys/Hendersonville, Tn.;

Assistant Sergeant-At-Arms, Dianne Petty,

SESAC/Nashville; Historian, Jim Halsey,

Halsey Company International/Tulsa;

Assistant Historian, Sonny Andersen,
Disneyland/Walt Disneyworld/Los
Angeles.

LIVEWIRES - Country singer/songwriter

Bobby Bare (!) joins host Fred Newman for

Nickelodeon's fourth season of the

teenage talk show, Livewlre. The show is

currently in production in New York City.

The new season will premiere in January,

1984.

DAVE DUDLEY
<

3TIk> ^Dlcfc Skuey Agency

P.O. Box 809
GOODLETTSVILLE, TN 37072

(615) 859-4324

LORI ROBIN SMITH BOB MONEY

“GLAD I WAITED”
(Just For You)

“GOOD TIMES
COME EASY”

Booked By
NATION TALENT
(615) 868-0559

UNIVERSAL ARTIST RECORDS
P.O. Box 1128
Madison, TN 37116 „

COUNTRY COLUMN
LET’S GO EXPO! — Thousands of people converged on Nashville's Municipal

Auditorium for the second annual Entertainment Expo over the weekend. The crowds

were treated to over 1 50 booths where they could see videos, collect free records from

the record companies and gather samples of song books publishers were giving out.

The booths were more elaborate and polished from last year and offered a wide variety

of wares. Friday night the event started off with a cocktail party for industry executives,

exhibitors and press and was followed by the President’s hour where the top Nashville

music industry executives manned their booths and were availabe to answer any ques-

tions regarding their businesses. Continuous talent highlighted the weekend event,

with appearances by The Oak Ridge Boys, Rodney Crowell and Rosanne Cash,
Charlie Daniels, Dr. Hook, Larry
Willoughby and Tanya Tucker among
others. The Oak Ridge Boys made a

surprise presentation during their

show, with a check for $1,000 from
Richard, Duane and Joe in William

Lee’s name to the W.O. Smith Com-
munity School of Music. Buddy Killen,

president of Tree International accep-

ted the check along with William Lee
who has served as co-chairman of the

event for the past two years with Charlie

Daniels. The W.O. Smith School is a

new project set up to allow children

music lessons for 50 cents a lesson, and

will also be receiving some of Unis year’s

profits from Expo.

BABY BOOM — A couple of expecting

daddys were caught by surprise this

week when their wives gave birth at un-

LOOK OUT HOLLYWOOD — Louise Man-
drel! (!) and Roberta Flack recently guest
starred in the TV soap opera Another
World. Mandrell performed her latest

single “Runaway Heart" off her “Too Hot To
Sleep" LP.

expected times. BMI’s Phil Graham was in charge of T ransporation and Hotels for En-

tertainment Expo and was planning for the event when his wife Angela gave birth to a

daughter, Julia Ann, minutes before Expo began on Friday night. The proud father

showed up a couple hours late to Expo but reported mother and daughter were doing

fine. Earlier in the week publicist Woody Bowles was at the Wrangler Showdown Din-

ner with a couple of his artists who were performing for the 51 finalists and was talking

about the upcoming birth of he and wife Elaine Ganick’s expected twins. Little did

anyone know that less than 10 hours later Woody and Elaine would be the parents of

twin daughters, Kristen and Erin, who weighed in at 6V2 and 5'A pounds.

INDIGO EXPANDS — Indigo Music Groups and Nashville Audio Video Productions

INc. have recently expanded and now include The Producers' Group, which is com-
prised of individuals who have managed divisions of corporations, film and audio

production companies and advertising and public relations firms. Stephen P. von
Hagel will be heading the new branch and will be assisted by Page Davis.

BACK TO THE BOOK — J. Aaron Brown and Hal Leonard Publishing Corporation

released a 320-page book last week, spotlighting 100 of Nashville’s finest tunes. The
Songs That Made Nashville Music City U.S.A. includes songs that have been the most
important in establishing artists, publishing firms and record companies. Some of the

tunes included are "Your Cheatin' Heart,” "Crying My Heart Out Over You,”

“Somebody’s Knockin'”and "Make The World Go Away.” All song arrangements in-

clude melody line, lyrics and easy guitar chord symbols. The book also features infor-

mation on Nashville, photos and a directory of professional music organizations and
associations, plus a compilation of "music city" facts, information of the history of

Nashville and the Grand Ole Opry.

WAYLON RETURNS — Waylon Jennings just returned from his tour of Europe where
he visited numerous countries and had some interesting experiences. Ireland won his

approval as having the best food he has ever tasted, but Berlin won out with the most
interesting accomodations. When he arrived he went to his hotel which happened to be
in the most bombed out area of Berlin. The hotel had a barbed fence around it and
Jennings had to be checked before entering. Not everything was as surprising as that,

when he performed at Musik Laden, Germany’s most popular music show, he received

three standing ovations.

SECRIST VISITS — B.B. Secrlst visited the Cash Box offices last week and had a

chance to talk about his latest doings and about his store he opened in West Virginia

where he specializes In buying, trading and selling old records and tapes. One old 45
recently sold for $500.00.

CONDOLENCES — Country comedian Alvin Junior Samples, known as Junior Sam-
ples on the television show “Hee Haw” died Nov. 13, at his home in Cumming, Ga. of a

heart attack. He was with the show for 16 years. He is survived by his wife, Grace Bolton

Samples, six children, five sisters and three brothers.

THIS AND THAT — Terri Gibbs favorite author Phyllis Whitney has announced that

Gibbs will be included in her newest book Rain Song as the book heroine's favorite

singer. ...Steve Gatlin slammed a hole-in-one off the 17th tee during the Kapalua Int’l

Championship of Golf in Maui and won a 1984 Toyota and golf cart, however the USGA
immediately revoked his amateur status for a period of two years for accepting the

prizes, and he will now be considered a “non-amateur".. ..Mel Tillis and The Oak Ridge
Boys have been spending time at Nashville’s Vanderbilt Children’s Hospital cheering

up the kids and donating not only their time, but home-baked cookies, toys, tour books
and other gifts. anita m . wHson

Country Artists In Demand In Vegas
(continued from page 20)

on to explain that it doesn’t really matter if

the artist is country or not, “the ones that

can do the business are booked in the
hotels, it doesn’t matter if it is The Oak
Ridge Boys or Sinatra as long as they sell

tickets."

Performing at the IAFE convention

provides a way for some of the artists to

perform for the fair buyers that have never

seen them before which may lead to future

bookings. As Lee Greenwood's manager,
Larry McFaden stated, "when we leave Las
Vegas we hope to have next year’s itinerary

filled.”

ish Box/December 3, 1983 25



COUNTRY R4DIO

THE COUNTRY MIKE

WD'.W TO CARRY BRUINS — Country

formatted WDLW-AM/Boston has joined

the Boston Bruins Radio Network to cover

all season and playoff games for the 1 983-

84 hockey season. Pictured are (l-r): Paul

A. Mooney, president and governor of the

Bruins, and Bill Berman, general manager
of WDLW.

PITCHING FOR PENNIES — WTOD/Toledo has started the annual Penny Pitch cam-
paign for 1983, and this year's recipient of the donated money will be the Extended
Care Unit of the Miami Children's Home. The selection committee for the project in-

cludes Clyde Roberts, Bill Hughes, Bill Manders, and Ann Marie Shephard of the

WTOD staff. Three of the projects planned for the campaign include “Payola Days”
where listeners can request a favorite song in return for a donation, "Fun Night" at the

Country Place In Toledo, and an all-day “Country Jamboree” on December 4. WTOD
started this project 18 years ago and has raised approximately $60,000. This year's

campaign started November 25 and will last until Christmas Eve. All money collected

for the Penny Pitch campaign goes directly to the selected recipient with WTOD absor-

bing all of the expenses.

RIDE ’EM COWBOY — Johnny Lee
joined the KWEN/K95/T ulsa crew at the

Woodland Hills Mall for a public ap-

pearance and an autograph signing

session while in town to perform at the

Central States Rodeo Association’s

finals. Lee was busy signing almost 400

free photos, rodeo programs, albums,

and one fan's guitar.

IT’S LONELY AT THE TOP —
KBRQ/Denver has exiled Mike Jacobs
to live at the top on the roof of Forney
Museum for 30 days. The only enter-

tainment that Jacobs has is his radio

tuned to KBRQ. It is called the 30 day

listening test for KBRQ and Jacobs has

invited the public to come to the roof

and visit. He also requests food dona-

tions, but no okra.

SOUTHEASTERN TOUR — Tony Joe White has undertaken a personal tour of

southeastern country and adult contemporary stations to meet with station manage-
ment and air personalities. This tour coincides with the release of his new album
“Dangerous," which features the single “Lady In My Life" which is a remake of the pop-
ular Michael Jackson tune.

BITS AND PIECES — Moe Bandy was a recent guest on the locally produced Hee Haw
show. In addition to the traditional comedy sketches, Bandy performed his latest single

“You’re Gonna Lose Her Like That.” Meanwhile out in Denver, KBRQ presented

Capitol recording artist Russell Smith in concert to a full house at the Rainbow Music

Hall in Denver. The show was videotaped for future release on the Public Television

System.

INFORMATION SHORTAGE — Cash Box needs some information from you. Anyone
who has any news dealing with country radio please send it to Cash Box Magazine, 21

Music Circle, E., Nashville, TN 37203. 1 would like to put some information or happen-
ings in the column on your station, so keep those cards and letters coming!

ON COUNTRY RADIO — Country Radio Broadcasters, Inc. has added nine additional

directors to Its board, bringing the total number now serving to 20. Two of CRB’s goals

are to further expand throughout the Industry and to increase the success of the annual

Country Radio Seminar, which will be cosponsored by the Country Music Association

in 1984.

STATIONS AND STATUES — WPKX/Washington, has been named the official

restoration station for the Statue of Liberty in the Washington, D.C. area. The station is

also a member of the “Liberty Radio Network," which coordinates efforts of radio sta-

tions nationwide to raise money for the restoration of the Statue of Liberty. The goal is

to have the statue restored in time for its centennial in 1986.

COUNTRY ABROAD — Recording artist Craig Dillingham has completed a one-hour

radio special for the Armed Forces Radio & Television Network. The special will be
hosted by air personality Larry Newman.
MOVING ON — Dick Grant has been named the new program director at

WRNL/Richmond . . . John Mons Is the head of Country promotions for

KDUZ/Hutchinson, MN . . . Jack Eaton has been appointed promotions director and
the morning air personality at Brockton, MA, WCAV . . . KIXZ-KMML/Amarillo has

named Chris Taylor as a new air personality . . . Art Sanders has been promoted to

assistant program director at WBAP/Ft. Worth, leaving his position at KZLA/Los
Angeles. john lentz

PROGRAMMERS PICKS
Dale Elchor KWMT/Ft. Dodge Stay Young — Don Williams — MCA

Paul Thorne KUGN/Eugene The Lady In My Life — Tony Joe White
— Columbia

Al Jamison KFM/WIchlta You’re Gonna Lose Her Like That -

Moe Bandy — Columbia

Randy Rowley WNWN/Coldwater Don’t Cheat In Our Hometown — Ricky

Skaggs — Epic

Bill Stedman WHK/Cleveland After All — Ed Bruce — MCA

Bert O’Brien WAXX/Eau Claire Stay Young — Don Williams — MCA

Bill Corey WOW/Omaha There Ain’t No Future In This — Reba
McEntire — Mercury

Marc Hahn KTOM/Sallnas Stay Young — Don Williams — MCA

Walt Barcus WDSD/Dover Two Car Garage — B.J. Thomas —
Cleveland Int’l

Dene Hallum WKHK/New York Woke Up In Love — Exile — Epic

STEVE WARINER (RCA PB-13691)
Lonely Women Make Good Lovers (3:14) (Young

World — BMI) (F. Weller, S. Oldham) (Producer:

N. Wilson, T. Brown)
Wariner’s latest effort is a strong melody that

combines clean instrumentation with his soothing

vocals on this tune from Bob Luman who Wariner
used to back up. The up-front guitars and
background vocals make this record fit the defini-

tion of contemporary country.

SINGLES REVIEWS
OUT OF THE BOX

FE/CTURE P(CKS

DAVID ALLAN COE (Kat Family ZS4 04258)

Ride ‘Em Cowboy (3:32) (Web IV — BMI) (P. Davis) (Producer: Billy Sherrill)

JOHNNY CASH (Columbia 38-04227)

Johnny 99 (3:34) (Bruce Springsteen — ASCAP) (B. Springsteen) (Producer: Brian Ahern)

LYNN ANDERSON & GARY MORRIS (Permian P-82003)

You’re Welcome To Tonight (3:46) (House of Gold — BMI) (J. Hurt, L. Henley, G.

Boatwright) (Producer: Michael Clark)

THE STATLER BROTHERS (Mercury/PolyGram 814 881-7)

Elizabeth (3:24) (American Cowboy — BMI) (J. Fortune) (Producer: Jerry Kennedy)

CARROLL BAKER (Tembo TS 8306)

A Step In The Right Direction (2:10) (Tree — BMI) (R.D. Grossman) (Producer: Don
Grashey, Les Ladd)

BOB MONEY (Universal Artist 1025)

Before I Go Insane (3:43) (Amberdawn — ASCAP) (G.S. Hoskins) (Producer: Al Henson)

CHARLIE SCOTT (Grand Prize 5215)

Maybe I’m Crazy (2:37) (Tree-Black Sheep — BMI/Cross Keys — ASCAP) (B. Caswell, R.

Strandlund) (Producer: Joe Gibson, Jimmy Payne)

MIKE DEKLE (NSD-181)
Closer To The Moon (2:46) (Llonsmate — BMI) (M. Dekle) (Producer: Byron Hill)

NEW /4ND DEVELOPING

KAREN TAYLOR-GOOD (Mesa NSD/M-1116)
Handsome Man (2:27) (BIL-KAR-
SESAC/Sparkling Good — ASCAP) (K. Taylor-

Good, J. Sargent, B. Sargent, P. Cloar, T. Sparks)

(Producer: T. Sparks)

Taylor-Good’s latest single "Handsome Man”
is a record where she can finally display her rich,

full voice to its fullest potential. The tune Is further

enriched by nice harmonica and guitar sections

throughout the song. The flipside, “Welcome To

The World,” was written by Taylor-Good for her

two-month-old baby daughter.

GREENWOOD'S # 1 — MCA/Records held a # 1 party for Lee Greenwood for his single
“Somebody’s Gonna Love You" at their Nashville office last week. Joining in the celebra-
tion are (l-r): Ron Chancey, vice president A&R, MCA; Greenwood; songwriter Rale
VanHoy; Jerry Crutchfield, vice president, MCA Music and president, Panorama Records;
Jim Foglesong, MCA/Nashville president; and Larry McFaden, manager.
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SOSPEL

LBUMS

Spiritual
On

11/26 Chari

1 I’LL RISE AGAIN
AL GREEN (Myrrh MSB-6747)
Open 1

2 ROUGH SIDE OF THE
MOUNTAIN
R.C. BARNES AND REV. JANICE
BROWN (Atlanta International Records
10059)
Open 4

3 JESUS I LOVE CALLING
YOUR NAME
SHIRLEY CAESAR
(Myrrh MSB-6721)
Open 2

4 DETERMINED
TRAMAINE HAWKINS (Light-5821)

"I'm Determined" 5

5 WE SING PRAISES
SANDRA CROUCH (Light-5825)
Open 6

^ THIS TOO WILL PASS
JAMES CLEVELAND AND THE
CHARLES FOLD CHOIR (Savoy 7072)
Title Cut 8

7 FEEL THE SPIRIT
THE WILLIAMS BROTHERS
(Myrrh MSB-6745)
Open 3

8 UNCLOUDY DAY
MYRNA SUMMERS (Savoy SL 14594)
Open 7

9 PEACE BE STILL
VANESSA BELL ARMSTRONG
(Onyx/Benson R 3631)
Title Cut 9

29

o
10 LONG TIME COMING

WINANS (Light 5826)
Open

WORDS CAN’T EXPRESS
NICHOLAS (Message Records MGN-
1002 )

“The Closer I Get"

12 LEAD ME
THE JACKSON SOUTHERNAIRS
(Malaco 4383)
Open

13 MAKE ME AN
INSTRUMENT
CANDI STATON (Bsracah-1001)
"God Can Make Something Out Of
Nothing"

14 LORD, YOU KEEP ON
PROVING YOURSELF TO
ME
FLORIDA MASS CHOIR
(Savoy SGL 7078)
"Be Ye Steadfast"

15 YOU BROUGHT THE
SUNSHINE
THE CLARK SISTERS
(Sound of Gospel SOG 132)
Title Cut

10 9

Inspirational
lAlaal

1 SIDE BY SIDE
IMPERIALS (Dayspring/Word
7014112015)
"Wait Upon The Lord"

2 AGE TO AGE
AMY GRANT (Myrrh MSB-6697)
Open

3 MORE POWER TO YA
PETRA (Star Song SSR0045)
Open

Weeks
On

11/26 Chart

2 84

3 46

4 MORE THAN WONDERFUL
SANDI PATTI (Impact R 3818)
Title Cut 4 24

5 WALL OF GLASS
RUSS TAFF (Myrrh MSB 6706)
“We Will Stand" 5 20

6 LEGACY
BENNY HESTER (Myrrh MSB-6704)
Open 6 16

7 LEGACY
MICHAEL CARD
(Milk & Honey MH1045)
Open 7 13

8 MICHAEL W. SMITH
PROJECT
(Reunion RRA0002)
"Great Is The Lord" 8 25

9 SIGNAL
DALLAS HOLM AND PRAISE
(Greentree Records RO-3947)
"Losing Game" 9 5

10 PRESS ON
JOE ENGLISH
(Myrrh/Word MSB-6750)
"Stop" 11 10

11 COUNT THE COST
DAVID MEECE (Myrrh MSB-6744)
Open 12 17

© THE GIFT GOES ON
SANDS PATTI
(Impact Records-R03874)
"O Magnify The Lord"

13 NOT OF THIS WORLD
PETRA (Star Song SPCN 7-102-

05086-0)
Open

14 A CHRISTMAS ALBUM
AMY GRANT (Myrrh MSB-6768)
"Love Has Come”

15 I PUT AWAY MY IDOLS
DION (Dayspring DST 4109)
"Day Of The Lord" 15 30

Last notation Indicates the cut receiving the most airplay. The Cash Box Gospel chart is com-
piled from a sampling of sales reports from national distributors and one-stops and radio.

SO MUCH FOR ICE CREAM — The Hemphills and Heartwarming Records and The Ben-
son Company recently sponsored a contest for the best bumper sticker idea in conjunc-
tion with their latest LP, "Louisiana Live." Eight-year-old Marjorie Kaye Presley won with
the winning slogan “I Like Jesus Better Than Ice Cream” and received an alligator hunting
frip with the Hemphills and her father. Pictured at the drawing are (l-r): Wayne Hilton,
general manager, Heartwarming Records; LaBreeska Hemphill; Loren Batman,
marketing directork The Benson Company; Jan Binkley, radio promotion coordinator,
The Benson Company; and Joe! Hemphill.

COUNTRY

CANADIAN GOLD — Members of RCA Records recording group Alabama were recent

recipients of gold album awards in recognition of the success of the “Closer You Get" and
“Feels So Right” LPs. Pictured above at the presentation are (l-r): Robert Summer, presi-

dent RCA; Jeff Cook, Teddy Gentry and Mark Herndon of Alabama; John Ford, vice

president/general manager, RCA, Canada; Rady Owen of Alabama; and Joe Galante, vice

president RCA, Nashville.

Country Music Dominates Fair Markets
(continued from page 20)

are more family oriented and anyone will

enjoy it.” Their show this year featured

such country acts as Earl Thomas Conley

and Vern Gosdin, while the rock acts were
limited to local bands that have strong

followings, mainly because the size of their

largest stage won’t hold a large rock group
and with so many acts performing they

can’t afford big name acts.

Estel Callahan from the Indiana State

Fair and president of the IAFE stated,

"we've always had several country artists

every year.” This past year's lineup had
more than 50 percent country acts in-

cluding Willie Nelson, Merle Haggard, The
Oak Ridge Boys, The Statler Brothers,

Kenny Rogers, Larry Gatlin and The Gatlin

Brothers, and Anne Murray. When booking

an act, Callahan checks out who's
available, who’s playing fairs and what
price range they are working for.

The Tennessee State Fair has the un-

usual problem of musical saturation. Ted
Vaughan explained that “people in

Nashville don’t come here for entertain-

ment because Nashville is so saturated

with music and as a result we don't get any
increased gate sales no matter what we
do”. For the past two years the Tennessee
State Fair has featured Willie Nelson, this

year as the only act and last year with

several rock acts.

“We stuck with one country group
because last year we spent $226,000 on

our entertainment and we didn't feel like it

made us any money,” Vaughan added.
Jerry Kaye at the Ohio State Fair sum-

med up the main feeling when he stated,

“we had a survey at our fair this year and
they didn't think we had enough country

acts so we’re probably going to go a little

stronger with the country acts next year.”

CRS Agrees With CMA
(continued from page 22)

Commenting on the cooperative effort of

the Country Radio Broadcasters (CRB) and
CMA, Jim Ray, president of the CRB,
stated, "This year’s Seminar will enable
more members of the country music in-

dustry to exchange ideas and information

in the same manner that the country radio

broadcasters have been doing for 15
years. The inclusion of the music industry

panels in the upcoming Seminar will bring

all facets of the industry together for an all

encompassing educational forum."

Shuey Opens Agency
NASHVILLE — Dick Shuey, formerly with

Tessier Talent and Atlas Artist Bureau has

opened his own firm, The Dick Shuey
T alent Agency. The firm will represent such
artists as Dave Dudley, Joe Sun, Christy

Lane, Jack Greene, the Burrito Bros.,

Bobby G. Rice, Charlie Walker, Bobby
Lewis, Peggy Sue and Sonny Wright. The
company can be reached at P.O. Box 809,

Goodlettsville, TN, 37072.
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SUCK CONTH1POR4RY

ATOP 75 MX LBUMS

Weeks
On

11/26 Chart

[CAN’T SLOW DOWN" LIONEL RICHIE (Motown 6059ML)

2 COLD BLOODED
RICK JAMES
(Gordy/Motown 6043GL)

3 NO PARKING ON THE
DANCE FLOOR
MIDNIGHT STAR
(Solar/Elektra 9 60241)

4 ON THE RISE
THE S.O.S BAND
(Tabu/CBS FZ 38697)

5 THE GAP BAND V —
JAMMIN'
THE GAP BAND (Total

Experience/PolyGram TE-1-3004)

[%STAY WITH ME TONIGHTW JEFFREY OSBORNE (A&M SP-4940)

[in a special way“
DeBARGE (Gordy/Motown 6061GL)

8 THRILLER
MICHAEL JACKSON (Epic QE 38112)

9 STOMPIN’ AT THE SAVOY
RUFUS AND CHAKA KHAN
(Warner Bros. 9 23679-1)

IfYOUR FOREVER
ATLANTIC STARR (A&M SP-4948)

5 12

7 17

8 7

6 50

0
9 14

12 4

11

12

13

15

16

17

18

19

21

22

23

24

FEEL MY SOUL
JENNIFER HOLLIDAY
(Geffen GHS 4014)

TRY IT OUT
KLIQUE (MCA-39008)

MARY JANE GIRLS

®
(Gordy/Motown 6040GL)

IT’S YOUR NIGHT
JAMES INGRAM (Owest/Warner Bros.
9 23970-1)

BORN TO LOVE
PEABO BRYSON & ROBERTA FLACK
(Capitol ST- 12284)

HOW MANY TIMES CAN
WE SAY GOODBYE
DIONNE WARWICK (Arista AL8-8104)

FUTURE SHOCK
HERBIE HANCOCK
(Columbia FC 38814)

THE SONGSTRESS
ANITA BAKER
(Beverly Glen BG 10002)

MERCILESS
STEPHANIE MILLS
(Casablanca/PolyGram 811 346-1 M-1)

€j| HEAVEN ONLY KNOWS
W TEDDY PENDERGRASS

(Philadelphia Int'l/CBS FZ 38646)

THE LOOK
SHALAMAR (Solar/Elektra 9 60239)

ROCKIN’ RADIO
TOM BROWNE (Arista AL8-8107)

ZAPP III

ZAPP (Warner Bros. 9 23875-1)

SHE WORKS HARD FOR
THE MONEY
DONNA SUMMER
(Mercury/PolyGram 812 265-1 M-1)

© ROBBERY
TEENA MARIE (Epic FE 38882)

26 VISIONS
GLADYS KNIGHT & THE PIPS
(Columbia FC 38205)

© FEVER
CON FUNK SHUN
(Mercury/PolyGram 814 447-1 M-1)

28 GET IT RIGHT
ARETHA FRANKLIN (Arista AL 8-8019)

© TEASER
ANGELA BOFILL (Arista AL8-8198)

30 CONTINUATION
PHILIP BAILEY
(Columbia FC 38725)

RISE
RENE & ANGELA (Capitol ST-12267)

HERE AND NOW
RICHARDVRYOR

©
(Warner Bros. 9 23981-1)

COMEDIAN
EDDIE MURPHY (Columbia FC 39005)

34 CANDY GIRL
NEW EDITION
(Streetwise SWRL 3301)

35 E.S.P.
MILLIE JACKSON
(Spring SPR-33-6740)

© ELECTRIC UNIVERSE
EARTH, WIND & FIRE
(Columbia QC 38980)

37 BACK WHERE I BELONG
FOUR TOPS (Motown 6066ML)

10 7

13 11

14 30

18 4

16 7

15 15

30 3

20 18

23 7

22 14

25 21

28 5

21 29

38 3

29 20

34 3

31

26 13

24 27

32

32 5

42 3

33 21

Weeks
On

11/26 Chart

40

41

42

44

45

46

47

53

54

57

38 BACK TO BASICS
THE TEMPTATIONS

®
(Gordy/Motown 6085GL)

WOMAN OUT OF CONTROL
RAY PARKER, JR.
(Arista AL8-8087)

LET ME BE YOURS
LILLO (Capitol ST-12290)

1999
PRINCE (Warner Bros. 9 23720-1F)

HIGH RISE
ASHFORD & SIMPSON
(Capitol ST-12282)

#MTHE CLARKE/DUKE
PROJECT II

STANLEY CLARKE/GEORGE DUKE
(Epic FE 38934)

MADONNA
(Sire 9 23867-1)

13
COMMODORES (Motown 6054ML)

WE ARE ONE
MAZE featuring FRANKIE BEVERLY
(Capitol ST-12262)

LIONEL RICHIE
(Motown 6007ML)

© BACKSTREET
DAVID SANBORN
(Warner Bros. 9 23906-1)

49 UNTOUCHABLES
LAKESIDE (Solar/Elektra 9 60204-1)

U[|l’M A BLUES MAN
Z.Z. HILL (Malaco 7415)

'

51 BAD ENUFF

©
SLAVE (Cotillion/Atco 7 90118-1)

BREAK OUT
POINTER SISTERS
(Planet/RCA BXL1-4705)

FUNKY BEAT
BERNARD WRIGHT (Arista AL8-8103)

PRIVATE PARTY
BOBBY NUNN (Motown 6051ML)

© SOMETHING GOOD
TYRONE DAVIS (Ocean Front OF/101)

56 BETWEEN THE SHEETS
THE ISLEY BROTHERS
(T-Neck/CBS FZ 18674)

I’LL DO ANYTHING FOR
YOU
LATIMORE (Malaco 7414)

LOVE FOR LOVE
THE WHISPERS

€
(Solar/Elektra 9 60216-1)

iIdreamboy
* (Qwest/Warner Bros. 9 23988-1

)

60 IN YOUR EYES
GEORGE BENSON
(Warner Bros. 9 60216-1)

ON TARGET
THE JONES GIRLS (RCA AFL1-4817)

PLANET PATROL
(Tommy Boy TBLP 1002)

WORDS AND MUSIC
TAVARES (RCA AFL1-4700)

SHINE ON ME
ONEWAY (MCA-5428)

THE BIG CHILL
ORIGINAL SOUNDTRACK
(Motown 6062ML)

FLASHDANCE
ORIGINAL SOUNDTRACK
(Casablanca/PolyGram 811 492-1 M-1)

FOREVER BY YOUR SIDE
THE MANHATTANS
(Columbia FC 38600)

JARREAU
(Warner Bros. 9 23801-1)

NIGHTLINE
RANDY CRAWFORD
(Warner Bros. 9 23976-1)

70 JUICY FRUIT
MTUME (Epic FE 38588)

SURVIVIN’ IN THE 80’s
ANDRE CYMONE
(Columbia FC 38902)

BLAME IT ON LOVE AND
ALL THE GREAT HITS
SMOKEY ROBINSON
(Tamla/Motown 6064TL)

TALK TO ME
LEW KIRTON
(Believe In A Dream/CBS FZ 38956)

FOXIE
BOB JAMES (Tappan Zee/Columbla
FC 38801)

BODIES AND SOULS
THE MANHATTAN TRANSFER
(Atlantic 7 80104-1) 7

58

61

62

63

64

65

66

67

68

69

71

72

73

74

75

40 12

35 55

31 13

46 10

48 60

55

45 30

43 10

56

54 10

60

50 36

62 25

57

59 20

63 31

67 19

72 34

66 29

73 14

65

KLIQUE IT — After pleasing the crowd at Los Angeles’ Beverly Theatre, members of Kli-

que posed backstage with MCA label brass. Standing above are (l-r): Elmer Hill, director,

black product promotion; Jerry Sharell, senior vice president; Issac Suthers, Klique;

Richard Palmese, executive vice president, promotion and marketing; Debbie Hunter, Kli-

que; Myron Roth, executive vice president, Records Group; Howard Huntsberry, Klique;

and George Murphy, executive producer of Klique.

THE RHYTHM SECTION
IT’S LIKE AN ITCHING IN MY HEART — Radio folks have long been familiar with

record-cursing sounds as an annoying by-product of the job; it certainly ruins a lot of

records. Be that as it may, the "scratch" has made headway on the national scene, and
the success of Herbie Hancock's “Rockit” has made a lot of industry people sit up and

take notice. The man responsible for the percussive jerks on Hancock's hit,

Gramdmixer D. St., has had a couple of his own 12-inch discs out, but now his celluloid

release "Crazy Cuts” has been picked up by Island Records, and made its way to the

Rhythm desk via Atlantic. It’s the picture sleeve that gets this week’s Cleverness

Award; stamped onto the artwork is a surgeon-general-type message: “Warning! This

record is scratched" . . . Atlantic's also has the Rocksteady Crew theme “(Hey You)

The Rocksteady Crew,” but on simultaneous 7-and 12-inch release . . . Fab Five

Freddy is the star (and "consultant”) for a low-budget film treatment of the

breaking/scratching Bronx club scene entitled Wild Style, which debuted in midtown
Manhattan last Wednesday (23).

NAMES IN THE NEWS — Melba Moore's TV sitcom, Making Good, begins production

in March '84, and it’s expected to be part of the CBS-TV schedule for next fall. Moore
has also just completed her video for “Keepin’ My Lover Satisfied.” The clip was direc-

ted by Martin Kahan . . . New Earth, Wind & Fire LP out this week, but no tour planned

until late summer '84
. . . The latest single release from Rick James’ “Coldblooded” LP

is the much-played track, “Ebony Eyes.” James duets with label vice-president

Smokey Robinson, but in a coy (or Is it legal?) move, Robinson goes uncredited, and
the label simply reads, "Rick James and Friend” . . . Our newest street fave is the latest

reggae/fusion jump number from Monyaka. “Reggae-matic Funk” . . . Olympic track

star-in-training and Capitol recording artist Llllo Thomas recently played his first live

show ever. It took place at T ralfamadore Cafe in Buffalo, New York, and reports from

upstate were enthusiastic about the sold-out performance . . . There’s a current single

burning up the airwaves that has some people wondering whether it’s Michael

McDonald or James Ingram, but this time It’s neither. The mellow-mood beauty is D
Train’s latest, "Something On Your Mind” . . . Reviewed in these pages last week was
the socially-conscious rap “What Is Race" by Race. The group is a trio, and hails from
Urbana, Illinois, where the three — Carroll James, Thomas Sanders and Lia Lacey —
are holding down full student schedules at the University of Illinois. The track was cut at

a local studio . . . Columbus, Ohio native Stevie Woods has just released his third

Cotillion LP, “Attitude,” which contains the righteously updated version of Marvin

Gaye's classic, "Ain’t That Peculiar" Woods has paid his dues over the years, starting

out on the guitar with familial encouragement from his be-bop sax-playing father and
singing mother while playing in a succession of bands that included the Crowd
Pleasers and Father’s Children. Woods is still playing guitar, but his voice is getting

him over doing a classic right is a tough nut to crack, but hearing Woods’ version

reminded us of a neglected track from Richard “Dimples” Fields’ first LP. Contained

therein was one of the few remakes of a 50s oldie that updated without losing the

original charm, a bouncy version of the Five Satin's “In The Still Of The Night.”

A SPECIAL WAY — Much has been made of the Motown classics recently, of course,

but the label has also been nurturing their current acts, and one group that appears to

be on the verge of full bloom is family act DeBarge. Coming off 1982’s hugely suc-

cessful “All This Love" LP, the group recently released “In A Special Way” and has

another bona-fide single smash in "Time Will Reveal.” The song was co-written by

Eldra and Bunny DeBarge, and features group “El” on lead vocals. He’s caused quite a

stir for such a young guy — he’s only 22, and with the current LP takes the helm as of-

ficial producer. We spoke with El and Bunny, who’s the oldest in the family, about how
the group handled having a sibling put the pieces of such an important follow-up

album together. El had acted as co-producer on their first two albums, but found this

experience to be “a lot better." Being a part of the family made things easier. “It gave
me a lot more freedom,” said El. “The artist/producer relationship was already es-

tablished, so I thought the arrangement was very good for us.” Bunny agreed. “He may
be my little brother, but he can be a big brother, too," she remarked. “I find myself com-
ing to El quite a bit for various problems. I may be 28, but he’s 49!” Other members of

the group — James, Mark and Randy — contributed vocals and songs for the album,

and each plays an instrument for the band’s live shows. Musical assistance in the

studio comes from the cream of the L.A. studio crop, and although he’s not credited

(ooops), Stevie Wonder contributed a harp solo. “That was an all night thing," revealed

El, "because Stevie came in around midnight and cut it, just like that." Their strength,

however, lies in their almost telepathic musical closeness. They all live in separate

households, but the DeBarges can’t help staying together. “One of our other brothers

brought over a demo that he had been working on,” Bunny told us, “and he couldn’t

stop cracking up because I started singing along to it the same way El had when he

heard the tape. My brother took it to our mother later that day, too, and she did the

same thing, started singing along with a part in the hook. It’s just like that. We really feel

one another.”

—harry weinger
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TOP lOO BWCK CONTEMPORARY SINGLES
December 3, 1983

Weeks
On

11/26 Chart

Hall night long (all night)
LIONEL RICHIE (Motown 1698MF)

©SAY SAY SAY
paul McCartney and michael jackson

(Columbia 38-04168)

3 STOP DOGGIN’ ME AROUND

O
KLIQUE (MCA-52250)

TIME WILL REVEAL
DeBARGE (Gordy/Motown 1705GF)

©STAY WITH ME TONIGHT
JEFFREY OSBORNE (ASM 2591)

6 I AM LOVE

©
JENNIFER HOLLIDAY (Geffen 7-29525)

TELL ME IF YOU STILL CARE
THE S.O.S. BAND (Tabu/CBS ZS4 04160)

8 AIN’T NOBODY

©
RUFUS AND CHAKA KHAN (Warner Bros. 7-29555)

ROCKIN’ RADIO
—

,

TOM BROWNE (Arista AS 1-9088)

Ilf MY FIRST LOVE
jjr RENE S ANGELA (Capitol B-5272)

©TOUCH A FOUR LEAF CLOVER
ATLANTIC STARR (ASM 2580)

©HOW MANY TIMES CAN WE SAY
GOODBYE

DIONNE WARWICK AND LUTHER VANDROSS
(Arista AS1 9073)

13 ANGEL

® ANITA BAKER (Beverly Glen GB-2010)

WET MY WHISTLE
MIDNIGHT STAR (Solar/Elektra 7-69790)

15 ONLY YOU
COMMODORES (Motown 1694MF)

lu BRING THE FREAK OUT
JT RICK JAMES (Gordy/Motown 1703GF)

©JOANNA
KOOL S THE GANG (De-Lite/PolyGram DE 829)

18 EVERY GIRL (WANTS MY GUY)
ARETHA FRANKLIN (Arista AS 1-9095)

©BABY, I’M HOOKED (RIGHT INTO
YOUR LOVE)

CON FUNK SHUN (Mercury/PolyGram 814 581-7)

20 UNCONDITIONAL LOVE
DONNA SUMMER (Mercury/PolyGram 814 008-7)

21 WOULD YOU LIKE TO (FOOL
AROUND)

®
MTUME (Epic 34-04087)

KEEPIN’ MY LOVER SATISFIED
_|||L

MELBA MOORE (Capitol B-5288)

©I’LL LET YOU SLIDE
LUTHER VANDROSS (Epic 34-04231)

©HEARTBREAKER (PART 1)
ZAPP (Warner Bros. 7-29462)

©MAGNETIC
EARTH, WIND S FIRE (Columbia 38-04210)

26 PARTY ANIMAL

® JAMES INGRAM (Qwest/Warner Bros. 7-29493)

I NEED YOU
POINTER SISTERS (Planet/RCA YB-13639)

28 P.Y.T. (PRETTY YOUNG THING)
MICHAEL JACKSON (Epic 34-04165)

lOVER AND OVER
jy, SHALAMAR (Solar/Elektra 7-69787)

©HOW COME U DON’T CALL ME
ANYMORE?
STEPHANIE MILLS (Casablanca/PolyGram 814 747-7)

31 DELIRIOUS
PRINCE (Warner Bros. 7-29503)

32 YOU’RE NUMBER ONE (IN MY
BOOK)

©
GLADYS KNIGHT & THE PIPS (Columbia 38-04033)

LET THE MUSIC PLAY
SHANNON (Emergency/Mirage 7-99810)

1 11

3 7

2 17

5 8

6 9

4 14

10 7

7 18

11 10

12 10

17 7

14 8

8 16

20 8

15 12

18 7

21 4

13 11

22 5

9 12

19 13

25 6

31 2

28 7

30 4

27 9

33 8

29 6

32 8

39 4

26 11

16 19

51 4

Weeks
On

11/26 Chart

MARY JANE GIRLS (Gordy/Motown 1704GF) 38

KINGDOM
TWILIGHT 22 (Vanguard VSD35241) 40

VALK AWAY
FOUR TOPS (Motown 1706MF) 42

MADONNA (Sire 7-29478) 41 6

W
PATTI LABELLE (Philadelphia Infl/CBS ZS4 04208) 53 4

IT
GEORGE CLINTON (Capitol B-5296) 48 4

(DON’T DO IT)
GRAND MASTER FLASH AND MELLE MEL

(Sugar Hill SH-465) 44 7

©BOYS

® ivi«n i jrtMC oinuo (oui

ELECTRIC KINGDOM
TWILIGHT 22 (Vor.yuenu

©I JUST CAN’T WALK AWAY
' ' mi ID TADO IMnln,

0 HOLIDAY

©IF ONLY YOU KNEW
jST PATTI LABELLE

©NUBIAN NUT
GEunvjc v^/liin i win \\_-ajj

J WHITE LINE (DON’T DO IT)
GRAND MASTE° cl ACLJ AMr' *

©RADIO ACTIVITY
ROYALCASH (Sutra SUD 016) 45 8

42 PARTY TRAIN

®
THE GAP BAND (Total Experlence/PolyGram TE 8209) 24 17

I STILL CAN’T GET OVER LOVING
YOU

RAY PARKER JR. (Arista AS 1-9116) 49 4

44 ROCKIT
HERBIE HANCOCK (Columbia 38-04054) 23 20

45 FIX IT (PART 1)
TEENA MARIE (Epic 34-04124) 36 9

46 REAL LOVE
LAKESIDE (Solar/Elektra 7-69796) 37 12

47 FOREVER BY YOUR SIDE

® THE MANHATTANS (Columbia 38-04110) 34 10

WE ARE ONE
MAZE featuring FRANKIE BEVERLY

(Capitol B-5285) 52

JIT’S MUCH DEEPER
JZ ASHFORD & SIMPSON (Capitol B-5284) 55

©WHY ME?
IRENE CARA (Network/Geffen 7-29464) 54

51 I FOUND MYSELF WHEN I LOST
YOU

TYRONE DAVIS (Ocean-Front OF 2001) 35

52 LET’S GET TOGETHER
ONE WAY (MCA-52278)

53 HEROES
STANLEY CLARKE/GEORGE DUKE (Epic 34-04155)

54 SHOW ME THE WAY
SKYY (Salsoul/RCA S7 7061)

55 I FEEL LIKE WALKING IN THE RAIN

€
MILLIE JACKSON (Spring SPR-7-3034)

9 MILLION DOLLAR BABE
!r STACY LATTISAW (Cotllllon/Atco 7-99819)

WUNISON
JUNIOR (Casablanca/PolyGram 814 725-7)

SAY ST ISN’T SO
DARYL HALL — JOHN OATES (RCA PB-13654)

59 FRESH IDEA

®
DECO (Qwest/Warner Bros. 7-29491)

BODY TALK
DEELE (Solar/Elektra 7-69785)

61 ALL MY LIFE

©
MAJOR HARRIS (Pop Art/Montage 1401)

I’M ON YOUR SIDE
ANGELA BOFILL (Arista AS1-9109)

63 TONIGHT I CELEBRATE MY LOVE
PEABO BRYSON/ROBERTA FLACK (Capitol B-52442)

64 NEITHER ONE OF US

®
DAVID SANBORN (Warner Brot

RUNNING WITH THE NIGHT
LIONEL RICHIE (Motown 1710MF) —

66 I KNOW

©
PHILIP BAILEY (Columbia 38-03968)

HAPPINESS IS JUST AROUND THE
BEND

Weeks
On

11/26 Chart

©SOMETHING’S ON YOUR MIND
"D" TRAIN (Prelude PRL 596)

69 BEFORE YOU GO

C
!^ SKOOL BOYZ (Cross Roads 1063)

J JAM THE MOTHA’ (PARTY MSX)
THE GAP BAND (Total Experlence/PolyGram TE 8210)

©I'VE BEEN ROBBED
- THREE MILLION (Cotllllon/Atco 7-99812)

©WORDS AND MUSIC
TAVARES (RCA PB-13684)

©JOYSTICK
DAZZ BAND (Motown 1701MF)

74 (JUST BECAUSE) YOU’LL BE MINE
INSTANT FUNK (Salsoul/RCA S7 7062)

75 PLAY THAT BEAT MR. D.J.
G.L.O.B.E. & WHIZ KID (Tommy Boy TB 836)

76 IF YOU EVER KNEW (HOW
BEAUTIFUL YOU ARE)

®
AL McCALL (Profile-7026)

LOVE HAS A MIND OF ITS OWN
DONNA SUMMER with MATTHEW WARD

©
(Mercury/PolyGram 814 922-7)

JEALOUS GIRL
NEW EDITION (Streetwise SWRL 1116)

79 BREAK MY STRIDE
MATTHEW WILDER (Private l/CBS ZS4 04113)

80 HERE’S YOUR CHOICE
ENCHANTMENT (Columbia 38-04170)

© LET’S TAKE TIME OUT
HOWARD JOHNSON (A&M 2588)

©I AM WHAT I AM (FROM “LA CAGE
AUX FOLLES”)

GLORIA GAYNOR (Silver Blue SB-220)

83 MISS BUSY BODY (GET YOUR
BODY BUSY)

®
THE TEMPTATIONS (Gordy/Motown 1707GF)

POP GOES MY LOVE
FREEEZ (Streetwise SWRL 1115)

85 DEEPER IN LOVE

79

70

82

78

76

86

80

64

43 10 0
©

TAVARES (RCA PB-13611) 71 14

AIN’T THAT PECULIAR
47 8

STEVIE WOODS (Cotllllon/Atco 7-99815) — 1

IN YOUR EYES
46

GEORGE BENSON (Warner Bros. 7-29442) — 1

88 TRYIN’ TO HOLD ON
57 8 © GARLAND GREEN (Ocean-Front OF 2000) 50 8

REGGAE NIGHT
66 3

JIMMY CLIFF (Columbia 38-04141) — 1

90 (YOU’RE A) GOOD GIRL
69 2 LILLO (Capitol B-5245) 83 28

91 JUST BE GOOD TO ME
65 4 THE S.O.S. BAND (Tabu/CBS ZS4 03955) 58 23

92 SPICE OF LIFE
61 5 MANHATTAN TRANSFER (Atlantic 7-89786) 72 13

93 COLD BLOODED
68 4 RICK JAMES (Gordy/Motown 1687GF) 59 28

94 MAKE ME WANNA DANCE
63 6 ANDRE CYMONE (Columbia 38-04066) 62 11

95 SHAKE IT UP
73 2 SLAVE (Cotllllon/Atco 7-99838) 87 14

96 FUNKY BEAT
56 22 BERNARD WRIGHT (Arista AS1-S070) 84 12

97 PRIVATE PARTY
67 6 BOBBY NUNN (Motown 1695MF) 93 9

98 BREAK DANCIN’ — ELECTRIC
- 1 BOOGIE

WEST STREET MOB (Sugar Hill SH-460) 89 14

60 16 99 ONE MORE TIME
THE TONES (Criminal CR 1702) 96 5

100 ON TARGET
75 2 THE JONES GIRLS (RCA PB-13559) 92 10

Ain't Nobody (Overdue — ASCAP) 8

Ain't That Peculiar (Jobete — ASCAP) 86
All My Life (Pop Art — ASCAP) 61

All Night Long (Brockman — ASCAP) 1

Angel (Beverly Glen/Spaced Hands — BMI) 13

Baby, I’m Hooked (Carollon/Van Ross
Redding/Platinum Gold — ASCAP) 19

Before You Go (Skool Boyz/Tamerlane/Easley —
BM!) 69

Body Talk (Deele Reele/Midstar/HIp Trip — BMI) .60

Boys (Stone City — ASCAP) 34
Break Dancin' (Sugar Hill — BMI) 98
Break My Stride (Streetwise/Big Ears/No Ears —
ASCAP) 79

Cold Blooded (Stone City — ASCAP) 93
Deeper In Love (Richer/Chappell — ASCAP) 85
Delirious (Controversy — ASCAP) 31

Electric Kingdom (Jackaroe/Bahary Songs —
ASCAP) 35

Every Girl (Uncle Ronnie's/April/Thriller Miller —
ASCAP) 18

Fix It (Midnight Magnet — ASCAP) 45
Forever By Your Side (Cadence/Julann/Southern —
ASCAP) 47

Fresh Idea (YellowBrick Road — ASCAP) 59
Funky Beat (Ola's Kld/McHoma — BMI) 96
Good Girl (Bush Burnin' — ASCAP) 90
Happiness Is Just (Blackwood — BMI) 67
Heartbreaker (Troutman's — BMI) 24
Here's Your Chance (Willow Girl/Warner-Tamerlane—
BMI) 80

Heroes (Mycenae — ASCAP) 53
holiday (House Of Fun/Pure Energy — BMI) 37

IALPHABETIZED TOP 100 B/C (INCLUDING PUBLISHERS AND LICENSEES) I

How Come U Don’t (Controversy — ASCAP) 30

How Many Times Can (Goldrain — ASCAP) 12

I Am Love (Saggifire — ASCAP/Adm. by CBS/Foster-

Fress/Streamline Moderne/Off Backstreet —
BMI) 6

I Am What I (Jeryco — ASCAP) 82

l Feel Like (Baby J./Baby Shapiro/Sandbox —
ASCAP) 55

I Found Myself (Burton/Tyronza — BMI) 51

I Just Can't Walk (Good Llfe/Beau-DI-O-Do —
ASCAP) 36

I Know (Back Mac/Ruzam — BMI) 66

I Need You (Porchester/Dale Kawashlma/Orca/Day To
Day — ASCAP/Neches River — BMI) 27

I Still Can't Get (Raydiola — ASCAP) 43

If Only You Knew (Mightly Three — BMI) 38

If You Ever Knew (Larbatl/lrvine Levine — BMI) . 76

I’ll Let You (April/Uncle Ronnie's/Thriller Miller (Adm.

by MCA) — ASCAP) 23

I'm On Your Side (Gratitude Sky — ASCAP/Purple
Bull/Polygrounds — BMI) 62

In Your Eyes (Prince Street/Welbeck — ASCAP) 87

It’s Much Deeper (Nick-O-Val — ASCAP) 49

I've Been Robbed (Kee-Moth — BMI) 71

Jam The Motha' (Total Experience — BMI) 70

Jealous Girl (Boston Int'l/Streetsounds — ASCAP) 78

Joanna (Delightful — BMI) 17

Joystick (Three Go/Jobete — ASCAP) 73

Just Be Good (Flyte Tyme/Avant Garde (Almo) —
ASCAP) 91

Keepin' My Lover (Bush Burnin’ —ASCAP) 22

Let The Music (Shapiro Bernstein & Co./Emergency —
ASCAP) , 33

Let's Get Together (Perk's/Duchess — MCA— BMI) 52

Let's Take Time Out (Science Lab — ASCAP) 81

Love Has A Mind (Sweet Summer Nlght/Sudano/See
This House — ASCAP/BMI) 77

Magnetic (Saggifire/Zomba Ent. — ASCAP) 25

Make Me Wanna Dance (Ultrawave — BMI) 94

Million Dollar Babe (Gratitude Sky — ASCAP/Bellboy
— Bf.1l) 56

Miss Busy Body (Stone Diamond/Golden Touch —
BMI) 83

My First Love (A la Mode, adm. by Arista — ASCAP) 10

Neither One Of Us (Keca — ASCAP) 64

Nubian Nut (Bridgeport — BMI) 39

On Target (IPM/Almo, Inc./Fonzworth — ASCAP) 100

One More Time (3 G's — ASCAP) 99

Only You (Old Fashion — ASCAP) 15

Over And Over (Spectrum VII/L.F.S. Ill — ASCAP) 29

P.Y.T. (Eiseman/Hel-AI/KIngs Road —
BMI/Yellowbrick Road — ASCAP) 28

Party Animal (Eiseman/Warner-Tamerlane/Rashlda
— BMI/Yellowbrick Road — ASCAP) 26

Party Train (Total Experience — BMI) 42

Play That Beat (Tee Girl/T-Boy — BMI) 75

Pop Goes My (Shakln' Baker/Beggar's Banquet E.G.—
BMI) 84

Private Party (Stone Diamond — BMI) 97

Radio Activity (Amber Pass/Royal & Cash —
ASCAP) 41

Real Love (Circle L — ASCAP) 46

Reggae Night (Amirfull — ASCAP/Bayyan — BMI) 89

Rockin' Radio (Boston Int’l — ASCAP) 9

Rockit (Hancock/OAO — BMI) 44

Running With The Night (Brockman — ASCAP/ Dyad —
BMI) 65

Say It Isn't So (Hot-Cha/Unichappell — BMI) 58

Say Say Say (MPL Comm./Mijac — ASCAP) 2

Shake It Up (Slave Songs/Cotllllon/Ma|or Toms —
BMI) 95

Show Me The Way (One To One — ASCAP) 54

Something's On Your Mind (Trumar/Huemar/Dlesel —
BMI) 68

Spice Of Life (Rodsongs/DJA/SaMusIc/Almo —
ASCAP) 92

Stay With Me (Zubaldah — ASCAP) 5

Stop Doggin' Me (Lena — SESAC) 3

Tell Me If (Flyte Tyme/Avant Garde — ASCAP) .... 7

Time Will Reveal (Jobete — ASCAP) 4

Tonlght I Celebrate (Almo/Prlnce Street/Screen Gems
EMI — BMI/ASCAP) 63

Touch A Four (Almo/Jodaway — ASCAP) 11

Tryin' To Hold On (Bullet Proof — BMI) 88

U Bring The Freak (Stone City — ASCAP) 16

Unconditional Love (Sweet Summer Nlght/See This

House — ASCAP) 20

Unison (Warner-Tamerlane/Sprocket/WB/Rewlnd —
BMI/ASCAP) 57

We Are One (Amazement — BMI) 48

Wet My Whistle (Hip-Trip/MIdstar — BMI) 14

White Line (SugarH III — BMI) 40

Why Me? (GMPC/Carub/AI Cor — ASCAP) 50

Words And Music (Kenny Nolan — ASCAP) 72

Would You Like To (Frozen Butterfly — BMI) 21

You'll Be Mine (Lucky Three/Sure Shot — BMI) ... 74

You're Number One (Richer/Chappell — ASCAP/Mr.

Dapper/Unichappell — BMI) 32



MOSTADDED SINGLES
RUNNING WITH THE NIGHT — LIONEL RICHIE — MOTOWN
WHRK, WATV, WQKS, WDIA, WGIV, WPAL, WWDM, WRAP, WDRQ, WZAK,
WDAS, WLUM, WGCI, WLLE, KGFJ, KDAV, WAIL
LOVE HAS A MIND OF ITS OWN — DONNA SUMMER WITH MATTHEW
WARD — CASABLANCA/POLYGRAM
XHRM, OKIOO, WDAS, WZAK, WDRQ,. WRAP, WGPR, WENN, WPAL, WGIV,
WDIA, WHRK
LET’S TAKE TIME OUT — HOWARD JOHNSON — A&M
WRBD, WATV, WBMX, WENN, WGPR, WDRQ, KMJQ, WYLD, KUKQ, KGFJ,
KDAY, WLOU
UNISON — JUNIOR — CASABLANCA/POLYGRAM
WHRK, WRBD, WGIV, WPAL, WEDR, WNHC, WJMO, WWDM, WTLC, WCIN,
KOKA
WORDS AND MUSIC — TAVARES — RCA
WATV, WIGO, WGMX, WGIV, WILD, WAMO, WOKB, WAIL, OKIOO, KDIA
I’LL LET YOU SLIDE — LUTHER VANDROSS - EPIC
WQMG, WLOU, XHRM, OKIOO, WNOV, KPRS, WAMO, KHYS, WRBD

MOST /4DDED ALBUMS
1. ELECTRIC UNIVERSE — EARTH, WIND & FIRE — COLUMBIA

KDIA, WQMG, WLOU, WAIL, WSOK, KGFJ, WOKB, WTLC, WAOK, WDMT,
WILD, WRAP, WENN, WPAL, WBMX, WOKS, WHRK

2. I’M A BLUES MAN — ZZ HILL — MALACO
WLLE, WCIN, WTLC, WPAL, WGIV, WBMX, WHUR

3. NEVER SAY NEVER — MELBA MOORE — CAPITOL
WQMG, WWDM, WEDR, WBMX, WPEG

WAND COMING
TAXI — J. BLACKFOOT — SOUND TOWN
WHAT IS RACE — RACE — OCEAN-FRONT
STEPPIN’ OUT — SLAVE — COTILLION/ATCO

JUST LET ME WAIT — JENNIFER HOLLIDAY — GEFFEN

BL4CK R/4DIO HIGHLIGHTS
WAOK — ATLANTA — LARRY TINSLEY, PD — #1 — LIONEL RICHIE
HOTS: DeBarge, D. Warwick/L. Vandross, J. Osborne, SOS Band, New Edition, Con Funk Shun, P.

McCartney/M. Jackson, M. Moore. I. Cara, Kool & The Gang, Earth, Wind & Fire, G. Clinton,

G.L.O.B.E. & Whiz Kid, Twilight 22, R. James, L. Vandross, Front Row. ADDS: G. Benson,
Shannon, Freeez, J. Holliday, R. Banks, L. Kirton, P. Bailey, Mary Jane Girls. LP ADDS: Earth, Wind &
Fire.

WATV — BIRMINGHAM — RON JANUARY, MD — #1 — J. OSBORNE
HOTS: L. Richie, DeBarge, MidnlghtStar, P. McCartney/M. Jackson, Manhattans, S.O.S. Band.Zapp,
B Nunn, A. Franklin, M. Moore, Con Funk Shun, I. Cara, Atlantic Starr, R. James, D. Warwick/L.
Vandross, Deele, OneWay, Pointer Sisters, Commodores, Shalamar. ADDS: Tavares, Cuba Gooding,
P. Bailey, L. Richie, H. Johnson, Freeez, Serge Ponser, Major Lance, Southside Johnny. LP ADDS:
Dreamboy, A. Bofill, Deele, Pieces Of A Dream.

WILD — BOSTON — ELROY SMITH, MD — #1 — LIONEL RICHIE
JUMPS:7To3 — P. McCartney/M. Jackson, 14 To 5 — Midnight Star, 13 To 9— DeBarge, 18 To 14—
S. O.S. Band, 21 To 15 — Four Tops, 22 To 17 — J. Cliff, 24 To 20— Irving & The Twins, 26 To 22 — M.
Moore, 28 To 23 — Con Funk Shun, 27 To 24 — Kool & The Gang, Ex To 26 — G. Clinton, Ex To 27 —
Starsky, Ex To 29 — Maze. ADDS: Kinky Fox, R. James, Tavares, Tom Tom Club. LP ADDS: Pointer

Sisters, Earth, Wind & Fire.

WUFO — BUFFALO — MARK VANN, MD — #1 — J. HOLLIDAY
HOTS: D. Warwick/L. Vandross, Sugar Hill Gang, Earth, Wind & Fire, Mtume, Kool & The Gang, Con
Funk Shun, Pointer Sisters, M. Moore, Midnight Star, M. Sembello, P. McCartney/M. Jackson,
Manhattans, DeBarge, L. Richie, Prince, Madonna, Skyy, A. Baker, J. Osborne, Shalamar. ADDS: R.

Banks, L. Kirton, Major Harris, Major Lance, Gap Band, S. Mills, SpoonieGee, Womack & Womack, J.

Blackfoot.

WGIV — CHARLOTTE — HAL HARRILL, PD — #1 — MICHAEL JACKSON
HOTS: J. Ingram, P. McCartney/M. Jackson, G.M.F. & M. Mel, A. McCall, J. Osborne, Atlantic Starr,

DeBarge, Pointer Sisters, S.O.S. Band, D. Warwick/L. Vandross, R. James, New Edition, Kool & The
Gang, S. Lattisaw. ADDS: Tavares, D. Summer, Deele, Kashif, "D” Train, L Richie, S. Woods, Junior.

LP ADDS: ZZ Hill.

WCIN — CINCINNATI — SID KENNEDY, MD — #1 — S.O.S. BAND
HOTS: DeBarge, Earth, Wind 8 Fire, P. McCartney/M. Jackson, Zapp, Shalamar, P. Bryson/R. Flack,

Kool & The Gang, Midnight Star, Temptations, M. Moore, T. Browne, Atlantic Starr. ADDS: Race,
Junior, David Williams, Pieces Of A Dream, Spoonie Gee, Southside Johnny.

WDMT — CLEVELAND — BOBBY MAGIC, PD — #1 — DeBARGE
HOTS: Rene & Angela, Zapp, P. McCartney/M. Jackson, S.O.S. Band, L. Richie. Atlantic Starr, Con
Funk Shun, S. Mills, Mtume, J. Osborne, G. Clinton, Shalamar, Pointer Sisters. Dazz Band, R. Parker,

Jr., R. James, One Way, A. Baker, D. Warwick/L. Vandross, Twilight 22. ADDS: P LaBelle, Hall &
Oates, Royalcash, Gap Band. LP ADDS: Earth, Wind & Fire.

WJMO — CLEVELAND — ERIC STONE, PD — #1 — LIONEL RICHIE
HOTS: DeBarge, D. Warwick/L. Vandross, J Osborne, Rene & Angela, Atlantic Starr, T. Davis, T.

Browne, Skyy, Commodores, M. Moore, Pointer Sisters, Con Funk Shun, Shalamar, Ashford &
Simpson, P. LaBelle, Earth, Wind & Fire, S. Mills. R. Parker, Jr., D. Sanborn. ADDS: Race, Junior, G.
Clinton.

WZAK — CLEVELAND — LYNN TOLLIVER, JR., MD — #1 — LIONEL RICHIE
HOTS: P. McCartney/M. Jackson, Rene 8 Angela, DeBarge, S.O.S. Band, Michael Jackson, D.

Sanborn, Midnight Star, R. James, T. Davis, Hall & Oates, Atlantic Starr, Millie Jackson, Dazz Band, J.

Ingram, G. Clinton, Mary Jane Girls, Pointer Sisters, I. Cara, Con Funk Shun, Gap Band. ADDS: J.

Ingram & M. MacDonald, L. Richie, P. LaBelle, D. Summer, G. Benson, Cuba Gooding. LP ADDS:
Pointer Sisters, Pieces Of A Dream, Midnight Star, Deele.

WDRQ — DETROIT — MIKE STRATFORD, MD
HOTS: A. Baker, DeBarge, J. Osborne, J. Holliday, Midnight Star, L. Richie, Shalamar, S.O.S, Band,
Twilight 22. ADDS: Dayton, D. Summer, D.S.T., H. Johnson, L. Richie, Pieces Of A Dream, R. Banks.

WJLB — DETROIT — J. MICHAEL McKAY, MD
HOTS: Mary Jane Girls, Twilight 22, Midnight Star, G. Knight & The Pips, L. Richie, DeBarge, T.

Browne, A. Baker, S.O.S. Band, P. McCartney/M. Jackson, RufusS C. Khan, J Osborne. ADDS: Kool
8 The Gang, Dazz Band, Fatback. LP ADDS: T. Pendergrass.

WRBD — FT. LAUDERDALE — JOE FISHER, PD — #1 — LIONEL RICHIE
JUMPS: 9 To 6 — Mtume, 11 To 7 — J. Osborne, 18 To 8 — P. McCartney/M. Jackson, 17 To 9— Millie

Jackson, 14 To 10— Extra-T's, 23 To 14 — Twilight 22, 22 To 16 — S. Woods, 20 To 17 — G.M.F. & M.
Mel, 26 To 18— Kool & The Gang, 30 To 21 — OneWay, 33 To 24 — R James, 37 To 26— Madonna, 44
To 27 — S. Mills, 34 To 29— Instant Funk, 35 To 30 — N. Hendryx, 36 To 31 — Fallen Angel, Ex To 33—
G. Benson, Ex To 34 — Deco 40 To 35— Four Tops, 49 To 36 — R. Dyson, 41 To 37 — S. Lattisaw, 45
To 38 — S.O.S. Band, Ex To 39 — Prince, Ex To 40 — Shalamar, Ex To 42 — Cuba Gooding, Ex To 43
— P. LaBelle, Ex To 44 — Slave, Ex To 45 — DeBarge, Ex To 46— Cashmere, Ex To 47 — D Summer,
Ex To 48 — Wrecking Crew, Ex To 49— S. Ponser, Ex To 50 — Skool Boyz. ADDS: J Holliday, Junior,

Deele, Jr. Burton, H. Johnson, Hue Caldwell, L. Vandross, Freeez, David Williams, New Edition, 10
Speed. LP ADDS: D. Sanborn, S. Watanaube, Instant Funk.

WQMG — GREENSBORO — SHELLY BYNUM, MD — #1 — J. HOLLIDAY
HOTS: P. McCartney/M. Jackson, Kool 8 The Gang, R. James, J. Osborne, G. Benson, D. Warwick/L.
Vandross, I. Cara, Hall 8 Oates, Culture Club, DeBarge. ADDS: Dazz Band, Talking Heads, M. Starr, S.

Robinson, “D" T rain, S. Woods, L. Vandross. LP ADDS: Dreamboy, M. Moore, T. Pendergrass, Earth,

Wind 8 Fire, S. Watanaube.

KMJQ — HOUSTON — JIM “SNOWMAN" SNOWDEN, PD — #1 — L. RICHIE
JUMPS: 15 To 9— G. Clinton, 14 To 1 1 — Royalcash, 29 To 25 — A Baker, 39 To 32— T. Dolby, Ex To
37 — Atlantic Starr, Ex To 38 — P LaBelle, Ex To 39 — Shannon. ADDS: Kool 8 The Gang, S Mills, H.

Johnson, C. Lynn, J. Blackfoot.

KPRS — KANSAS CITY — PRIM CARTER, PD — #1 — LIONEL RICHIE
JUMPS: 10 To 5 — T. Marie, 12 To 6 — Commodores, 14 To 7 — R. Crawford, 15 To 9— T. Browne, 19
To 12 — Grand Master Flash, 20 To 13 — K-9 Corps, 21 To 1 1 — DeBarge, 23 To 14 — Deele, 24 To 15
— M. Wilder, 25 To 16 — R. James, 26 To 17 — D. Sanborn, 27 To 18 — Madonna, 29 To 19 — J.

Osborne, 30 To 20 — J. Ingram, 31 To 22 — Shalamar, 32 To 23 — S. Clarke/G. Duke, 33 To 24 — D
Warwick/L. Vandross, 34 To 25 — Rene 8 Angela, 35 To 26 — M. Jackson, 36 To 27— M. Sembello, 37
To 28— Mary Jane Girls, 38 To 29 — Zapp, 39 To 30 — Skool Boyz, 40 To 31 — G. Clinton, Ex To 32 —
T. Thomas, Ex To 33 — Major Harris, Ex To 34 — Midnight Star, Ex To 35 — I. Cara, Ex To 36 — P.

LaBelle, Ex To 37 — T. Scott, Ex To 39 — Culture Club, Ex To 40 — Pointer Sisters. ADDS: Southside
Johnny, Gift Of A Dream, Royalcash, Midnight Star, L. Kirton, Shannon, Front Row, R Banks, L.

Vandross, Spoonie Gee, K. Haywood.

KDAY — LOS ANGELES — JACK PATTERSON, PD — #1 — LIONEL RICHIE
HOTS: Zapp, P. McCartney/M. Jackson, Royalcash, J. Osborne, Atlantic Starr, DeBarge, West Street
Mob, T. Browne, A. Baker, S.O.S. Band, M. McClaren, R. James, R. Parker, Jr. ADDS: D. Sandborn,
Capt. Rapp, J. Holliday, Twilight 22, P LaBelle, Deele, H. Alpert, H. Johnson, Real To Reel, A. Bofill, A.

Baker, L. Richie, M. Moore.

KGFJ — LOS ANGELES — LEVI BOOKER, PD — #1 — T. MARIE
HOTS: B. Wright, Royalcash, J. Osborne, S.O.S. Band, Grand Master Flash, Shalamar, P.

McCartney/M. Jackson, DeBarge, Atlantic Starr, D. Warwick/L. Vandross, Real To Reel, Four Tops,
Pointer Sisters, Con Funk Shun, Womack/Womack, M. Moore, Ashford 8 Simpson, Enchantment,
Lillo, P. Bryson/R. Flack. ADDS: "D" Train, L. Richie, Third World, Whodini, H. Johnson, R. Banks,
Musical Youth, Hall 8 Oates, P. Wynne. LP ADDS: J. Taylor, Earth, Wind 8 Fire.

WDIA — MEMPHIS — BOBBY O’DAY, PD
HOTS: L. Richie, J. Osborne, P. McCartney/M. Jackson, Pointer Sisters, DeBarge, Midnight Star,

S.O.S. Band', Atlantic Starr, Gap Band, Earth, Wind 8 Fire, Shalamar, New Edition, Con Funk Shun.
ADDS: L. Richie, D. Summer, J. Holliday, L. Kirton, R. Banks, Three Million, M. Staples, Freeez. LP
ADDS: S. Mills.

WEDR — MIAMI — GEORGE JONES, PD — #1 — LIONEL RICHIE
HOTS: T. Browne, R. James, Twilight 22, J. Osborne, T. Thomas, M. Moore, Atlantic Starr, B.

Summers, Skool Boyz, Ashford 8 Simpson, T. Davis, Deele, Fallen Angel, Pointer Sisters, The Tribe,

Pure Energy, S. Woods, R. Parker, Jr., J. “Bo" Horne, Zapp. ADDS: Two Sisters, 10 Speed, L. Williams,
Junior, Pieces Of A Dream, Dazz Band, Spoonie Gee, J. Holliday, Slave, Malcolm X. LP ADDS: Pointer
Sisters, Active Force, M. Moore.

WLUM-FM — MILWAUKEE — SUSIE AUSTIN, PD
HOTS: R. Dangerfield, P. McCartney/M. Jackson, New Edition, DeBarge, Zapp, L. Richie, Kool 8 The
Gang, Shannon, Hall 8 Oates, Culture Club, R. Parker, Jr. ADDS: L. Richie.

WNOV — MILWAUKEE — STEVE HEGWOOD, MD — #1 — SHANNON
HOTS: R. Dangerfield, Kool 8 The Gang, S.O.S. Band, DeBarge, 10 Speed, Glass, Zapp, Rufus 8 C.
Khan, New Edition, Twilight 22, G.M.F. 8 M. Mel, L. Richie, J. Holliday, T. Browne, Atlantic Starr,

Royalcash, Mtume, Prince, K-9 Corps. ADDS: Freeez, C. Lynn, L. Vandross.

WNHC — NEW HAVEN — JAMES JORDAN, PD — #1 — LIONEL RICHIE
HOTS: D. Summer, Madonna, DeBarge, P. McCartney/M. Jackson, S.O.S. Band, Shannon, Midnight
Star, Hall 8 Oates, Pointer Sisters, J. Holliday, Radiance, G.M.F. 8 M. Mel, P. Labelle, Twilight 22, J.

Ingram, M. Sembello, Rene8 Angela, Lakeside, G.L.O.B.E. 8 Whiz Kid, C. Hairston. ADDS: Southside
Johnny, Slave, Planet Patrol, Junior, Sylvester, R Banks. LP ADDS: Pointer Sisters, Instant Funk,
Earth, Wind 8 Fire, Culture Club.

WYLD — NEW ORLEANS — BRUTE BAILEY, PD — #1 — LIONEL RICHIE
HOTS: J. Osborne, D. Warwick/L. Vandross, B. Wright, Manhattan Transfer, P. McCartney/M.
Jackson, A. Baker, Millie Jackson, H. Alpert, P. Labelle, Atlantic Starr, Enchantment, DeBarge, Deco,
R. Parker, Jr., Womack/Womack, S. Robinson, Hall 8 Oates, L. Vandross, Skool Boyz. ADDS: H.

Johnson, J. Blackfoot, “D" T rain, Gap Band, T. Thomas, Jones Girls, Southside Johnny, R. Banks.

WRKS — NEW YORK CITY — BARRY MAYO, PD — #1 — LIONEL RICHIE
JUMPS: 6 To 4 — D. Summer, 8 To 5 — Kllque, 17 To 8— New Edition, 12 To 9— DeBarge, 15 To 1 1 —
Midnight Star, 14 To 12 — S.O.S. Band, Ex To 13 — B Joel, 25 To 21 — Kool 8 The Gang, Ex To 28—
"D" Train, 29 To 27 — Lillo. ADDS: H. Hancock, C. Lynn, Disco Four.

WRAP — NORFOLK — CHESTER BENTON, PD — #1 — L. VANDROSS/D. WARWICK
HOTS' G.M.F. 8 M. Mel, P. LaBelle, Four Tops, DeBarge, P. McCartney/M. Jackson, Rene 8 Angela, T.

Davis, Atlantic Starr, Jones Girls, J. Osborne, J. Ingram, Kool 8 The Gang, Shalamar, T. Marie, Skyy,
M. Moore, R. James, Motivation, Ashford 8 Simpson, S. Mills, Con Funk Shun, B. Griffin, Dayton,
S. O.S. Band, J. Blackfoot, Midnight Star, Gap Band, Earth, Wind 8 Fire, L. Vandross. ADDS: Freeez,

Fatback, D. Summer, L. Richie, J. Holliday, P. Bailey, Pieces Of A Dream. LP ADDS: Gap Band,
Midnight Star, Earth, Wind 8 Fire.

WOKB — ORLANDO — BILLIE LOVE, PD
HOTS: Mtume, T. Browne, P. McCartney/M. Jackson, DeBarge, S.O.S. Band, Twilight 22, Royalcash,
R. James, Atlantic Starr, S. Mills, J. Ingram, New Edition, Maze, Madonna, A. Baker. ADDS: J. Cliff, R.

Crawford, Motor City Crew, G. Knight 8 The Pips, Race, D. Sanborn, Cuba Gooding, E. Winter,
Tavares, "D" Train. LP ADDS: T. Marie, Earth, Wind 8 Fire.

WAMO — PITTSBURGH — J. C. FLOYD, PD — #1 — J. OSBORNE
JUMPS:6To4 — Midnight Star, 15 To 1 1 — R. Parker, Jr., 22 To 17— M. Moore, 25 To 18— Junior, 29
To 19 — Third World, 34 To 24 — Commodores, 37 To 25 — S. Lattisaw, 36 To 28 — S. Mills, 39 To 32— Earth, Wind 8 Fire, Ex To 35 — “D” Train. ADDS: Tavares, A. Bofill, L. Vandross, Ashford 8
Simpson, Pieces Of A Dream, Four Tops, Talking Heads, G.L.O.B.E. 8 Whiz Kid. LP ADDS: R.
Parker, Jr., D. Sanborn.

KHYS-FM — PORT ARTHUR - MARK PETRY, MD — #1 — LIONEL RICHIE
HOTS: R. James, P. McCartney/M. Jackson, Mary Jane Girls, DeBarge, S.O.S. Band, Con Funk Shun,
Mtume, Atlantic Starr, J. Holliday, Twilight 22, Deele, Midnight Star, Royalcash, Zapp. ADDS: L.

Vandross, H Hancock, A. Bofill, J. Ingram, S. Lattisaw, Maze, Latimore. LP ADDS: L. Richie.

WPLZ — RICHMOND — HARDY JAY LANG, MD — #1 — LIONEL RICHIE
HOTS: S.O.S. Band, T. Browne, S. Mills, P. McCartney/M. Jackson, O'Bryan, D. Warwick/L.
Vandross, Royalcash, Manhattan Transfer, Lakeside, R. James, J. Ingram, Midnight Star, Twilight 22,
Commodores, DeBarge, D. Summer, Atlantic Starr, P. LaBelle, Madonna. ADDS" Mary Jane Girls, J.

Holliday, Cuba Gooding, New Edition, S. Lattisaw, P. Bailey, G. Clinton, Deele. LP ADDS: Midnight
Star, J. Ingram.

XHRM — SAN DIEGO — DUFF LINDSEY, MD — #1 — LIONEL RICHIt
HOTS: DeBarge, P. McCartney/M. Jackson, Midnight Star, S.O.S. Band, Royalcash, J. Osborne,
G .M.F. 8 M. Mel, T. Browne, Atlantic Starr, Con Funk Shun, J. Holliday, Kool 8 The Gang, Real To Reel,
J. Ingram, Shalamar, Zapp, Four Tops, R. James, M. Moore, D. Warwick/L. Vandross, Mary Jane
Girls, Pointer Sisters, Earth, Wind 8 Fire, Dazz Band. ADDS: Style Council, L. Vandross, S. Lattisaw,
K. C., D. Summer, Major Harris, Fatback, A. Bofill, H. Alpert, Third World. LP ADDS: Con Funk Shun.

WSOK — SAVANNAH — JAY BRYANT, PD — #1 — DeBARGE
JUMPS: 7 To 5 — J. Osborne, 8 To 6 — Zapp, 13 To 7 — P. Labelle, 1 1 To 9 — M. Moore, 18 To 10 —
Pointer Sisters, 15 To 12 — Kool 8 The Gang, 17 To 13— G.M.F. 8 M. Mel, 20 To 14 — S. Mills, 19 To 15— Deele, 22 To 17 — Con Funk Shun, 26 To 18 — S. Lattisaw, 23 To 19 — Junior, 24 To 20 — Four
T ops, 27 To 21 — G. Clinton, 29 To 22 — 1 0 Speed, Ex To 23 — L. Vandross, Ex To 25— R. Parker, Jr„
Ex To 28 — Major Harris, Ex To 29 — H. Johnson, Ex To 30— Dazz Band. ADDS: A. Bofill, J. Holliday,
Fatback, Shannon. LP ADDS: Earth, Wind 8 Fire, Con Funk Shun.
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Title, Artist, Label, Number, Distributor
Weeks
On

11/26 Chart

1 CAN’T SLOW DOWN 898
LIONEL RICHIE (Motown 6050ML) MCA 1 4

2 METAL HEALTH
QUIET RIOT (Pasha VFZ 38442) CBS 2 35

3 SYNCHRONICITY ess
THE POLICE (A&M SP-3735) RCA 3 23

4 THRILLER
MICHAEL JACKSON (Epic QE 381 12) CBS 4 50

5 WHAT’S NEW 898
LINDA RONSTADT (Asylum 9 60280) WEA 5 10

6 COLOUR BY NUMBERS
CULTURE CLUB (Virgin/Epic QE 39107) CBS 11 5

7 LIVE FROM EARTH
PAT BENATAR (Chrysalis FV 41444) CBS 7 8

8 UNDERCOVER 898
ROLLING STONES (Rolling Stones/Atco 7 S0120-1)WEA 10 2

9 GENESIS 898
(Atlantic 7 80116-1) WEA 9 6

10 SEVEN AND THE RAGGED
TIGER age

DURAN DURAN (Capitol ST-12310) CAP — 1

11 AN INNOCENT MAN
BILLY JOEL (Columbia QC 38873) CBS 8 16

12 UH-HUH 8.98
JOHN COUGAR MELLENCAMP (Riva RVL 7504) POL 13 5

13 EYES THAT SEE IN THE
DARK s98

KENNY ROGERS (RCA AFL 1-4697) RCA 6 12

14 INFIDELS
BOB DYLAN (Columbia OC 38819) CBS 15 2

15 ROCK ’N SOUL PART 1 998
DARYL HALL & JOHN OATES (RCA GPL 1-4858) RCA 17 4

16 PIPES OF PEACE
PAUL McCARTNEY (Columbia QC 39149) CBS 18 3

17

GREATEST HITS 8.98

25 90125 8. 98
YES (Atco 7 90125-1) WEA

AIR SUPPLY (Arista AL8-8024 14 16

18 THE BIG CHILL 898
ORIGINAL SOUNDTRACK (Motown 6062ML) MCA 20 7

19 PYROMANIA 898
DEF LEPPARD (Mercury 810 308-1 M-1) POL 16 43

20 ELIMINATOR 898
ZZ TOP (Warner Bros. 9 23774- 1 )

WEA 21 34

21 SPORTS
HUEY LEWIS AND THE NEWS 22 9

(Chrysalis FV 41412) CBS

22 ALIVE, SHE CRIED 698
THE DOORS (Elektra 9 80269-1) WEA 23 5

23 BARBRA STREISAND

—

YENTL
ORIGINAL SOUNDTRACK (Columbia JS 39152) CBS 27 2

24 THE CROSSING 896
BIG COUNTRY (Mercury 422-812 870-1 M-1) POL 12 11

26 FASTER THAN THE SPEED
OF NIGHT

BONNIE TYLER (Columbia BFC 38710) CBS 24 17

27 FLASHDANCE 998
ORIGINAL SOUNDTRACK

(Casablanca 811 492-1 M-1) POL 25 32

28 LICK IT UP 8.98

KISS (Mercury 422-814 297-1 M-1) POL 19 9

29 LET’S DANCE bss
DAVID BOWIE (EMI America SO-18102) CAP 28 33

30 THE PRINCIPLE OF
MOMENTS 898
ROBERT PLANT (Es Paranza/Atlantic 7 90101-1) WEA 29 18

31 LITTLE ROBBERS 898
THE MOTELS (Capitol ST-1288) CAP 26 9

32 REACH THE BEACH 698
THE FIXX (MCA39001) MCA 30 29

33 THE WILD HEART 898
STEVIE NICKS (Modern/Atco 90084-1) WEA 32 23

34 TWENTY GREATEST HITS 9S8
KENNY ROGERS

(Liberty LV-51 152) CAP 48 3

57 ALPHA

58 LIONEL RICHIE

1.98

8.98
ASIA (Geffen GHS 4008) WEA 51 15

8.98
(Motown 6007ML) MCA 60 59

59

IT’S YOUR NIGHT 89S
JAMES INGRAM

(Qwest/Warner Bros. 9 23970-1) WEA 71 4

60 IT’S ABOUT TIME
JOHN DENVER (RCA AFL 1-4683) RCA 55 9

61 SUBJECT ... ALDO NOVA _
ALDO NOVA (Portrait FR33721) CBS 52 9

62 THE GAP BAND V —
JAMMIN’ 898

THE GAP BAND
(Total Experience TE- 1-3004) POL 59 12

63 UNDER A BLOOD RED SKY 598
U2 (island/Atco 7 90127-1-B) WEA — 1

64 ONE PARTICULAR
HARBOUR 8S3

JIMMY BUFFETT (MCA-5477) MCA 65 10

65 RANT N’ RAVE WITH THE
STRAY CATS 896

STRAY CATS (EMI America 50-17102) CAP 50 13

66 STOMPIN’ AT THE SAVOY 1198
RUFUS AND CHAKA KHAN

(Warner Bros. 9 23679-1) WEA 66 14

67 FRONTIERS
JOURNEY (Columbia QX 38504) CBS 62 42

Weeks
On

11/26 Chan

35 SPEAKING IN TONGUES 89S
TALKING HEADS (Sire 9 23882-1) WEA 31 24

36 NO PARKING ON THE
DANCE FLOOR 89B

MIDNIGHT STAR (Solar/Elektra 9 60241
)
WEA 34 22

37 THE CLOSER YOU GET . . . 8Sg
ALABAMA (RCA AHL1-4833) RCA 37 38

38 HEARTS AND BONES 6 98 .

PAUL SIMON (Warner Bros. 9 23942-1) WEA 44 3
1

39 SHOUT AT THE DEVIL 8S8
MOTLEY CRUE (Elektra 9 60289-1) WEA 40 8

40 KEEP IT UP
LOVERBOY (Columbia QC 38701} CBS 36 23

41 LAWYERS IN LOVE 89S
JACKSON BROWNE (Asylum 9 60268-1) WEA 38 16

42 TRUE
SPANDAU BALLET (Chrysalis B6V 41403) CBS 35 13

43 FEEL MY SOUL 8S8
JENNIFER HOLLIDAY (Geffen GHS 4014) WEA 33 7

44 BENT OUT OF SHAPE 89B
RAINBOW (Mercury 815 305-1 M-1) POL 46 10

45 STAY WITH ME TONIGHT 898
JEFFREY OSBORNE (A&M SP-4940) RCA 47 17

46 WHERE’S THE PARTY?
EDDIE MONEY (Columbia FC 38862) CBS 49 5

47 BORN TO LOVE 698
PEABO BRYSON & ROBERTA FLACK

(Capitol ST-12284) CAP 42 16

48 IN HEAT
THE ROMANTICS (Nemperor B6Z38830) CBS 57 7

49 COMEDIAN
EDDIE MURPHY (Columbia FC 39005) CBS 64 3

50 IN A SPECIAL WAY 898
DeBARGE (Gordy/Motown 6061GL) MCA 53 6

51 1999 10.98
PRINCE (Warner Bros. 9 23720-1) WEA 41 55

52 SWEET DREAMS (ARE
MADE OF THIS) 898

EURYTHMICS (RCA AFL 1-4681) RCA 45 25

53 WITHOUT A SONG
WILLIE NELSON (Columbia FC 39110) CBS 67 3

54 COLD BLOODED 898
RICK JAMES (Gordy/Motown 6043GL) MCA 39 14

55 KISSING TO BE CLEVER
CULTURE CLUB (Virgin/Epic ARE 38398) CBS 58 48

56 EDDIE AND THE CRUISERS _
ORIGINAL SOUNDTRACK

(Scotti Bros. BFZ 38929) CBS 43 8

Weeks
On

11/26 Chart

68 THE PRESENT 8.98
THE MOODY BLUES

(Threshold TRL-1 -2902) POL 61 12

69 RHYTHM OF YOUTH 898
MEN WITHOUT HATS (Backstreet BSR 39002) MCA 54 20

70 CARGO
MEN AT WORK (Columbia QC 38660) CBS 69 31

71 SHE WORKS HARD FORTHE
MONEY 8.98

DONNA SUMMER (Mercury 812 265-1 M-1) POL 68 21

72 FLICK OF THE SWITCH 8 .98
AC/DC (Atlantic 7 80100-1) WEA 56 13

73 H 20 8.98

DARYL HALL & JOHN OATES
(RCA AFL 1-4383) RCA 75 58

74 ERROR IN THE SYSTEM 8 .98

PETER SCHILLING (Elektra 9 60265-1) WEA 78 11

75 MIDNIGHT MADNESS 898
NIGHT RANGER (MCA-5456) MCA 97 3

76 HEADS OR TALES
SAGA (Portrait FR 38999) CBS 63 7

77 HOW MANY TIMES CAN WE
SAY GOODBYE 89 8

DIONNE WARWICK (Arista AL8-8104) RCA 79 7

78 VOICE OF THE HEART 898
CARPENTERS (A&M SP-4954) RCA 93 4

79 ON THE RISE
THE S.O.S. BAND (Tabu FZ 38697) CBS 73 19

80 BEST KEPT SECRET 8 .98
SHEENA EASTON (EMI America ST-17101) CAP 76 12

81 LIVING IN OZ 8 .98
RICK SPRINGFIELD (RCA AFL 1-4660) RCA 74 27

82 BORN AGAIN 898
BLACK SABBATH (Warner Bros. 9 23978-1) WEA 72 7

83 PASS!ONWORKS
HEART (Epic QE 38800) CBS 77 13

84 THE BEST OF THE ALAN
PARSONS PROJECT 898

(Arista AL8-8193) RCA 104 3

85 STAYING ALIVE 998
ORIGINAL SOUNDTRACK (RSO 813 269-1 Y-1) POL 70 21

86 MADONNA 8 . 98
(Sire 9 23867-1) WEA 69 11

87 OLIVIA’S GREATEST HITS
VOL. 2 898

OLIVIA NEWTON-JOHN (MCA-5347) MCA 88 62

88 A LITTLE GOOD NEWS 898
ANNE MURRAY (Capitol ST-12301) CAP 110 7

89 WAR a .9B
U2 (island/Atco 7 90067) WEA 90 38

90 HOLY DIVER 898
DIO (Warner Bros. 9 23836-1) WEA 82 24

91 FUTURE SHOCK
HERBIE HANCOCK (Columbia FC 38814) CBS 85 14

92 RAPPIN’ RODNEY 898
RODNEY DANGERFIELD (RCA AFL1-4869) RCA 115 4

93 BODIES AND SOULS 898
THE MANHATTAN TRANSFER

(Atlantic 7 80104-1) WEA 80 10

94 PUNCH THE CLOCK
ELVIS COSTELLO AND THE ATTRACTIONS

(Columbia FC 38897) CBS 81 17

95 IN YOUR EYES 8 .98
GEORGE BENSON (Warner Bros. 9 23744-1

)
WEA 91 25

96 QUEENSRYCHE 6 . 98
(EMI America DPL-19006) CAP 86 10

97 AFTER EIGHT 8 . 98
TACO (RCA AP28520) RCA 83 22

98 DURAN DURAN 898
(Capitol ST-12158) CAP 99 25

99 TRY IT OUT 6 . 98
KLIQUE (MCA-39008) MCA 102 7

100 ZAPP HI
ZAPP (Warner Bros. 9 23875-1) WEA 92 14.
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Weeks
On

11/26 Chart

101 ROBBERY
TEENA MARIE (Epic FE 38882) CBS

102 BUSINESS AS USUAL
MEN AT WORK (Columbia ARC 37987) CBS

103 CUTS LIKE A KNIFE 89 e

BRYAN ADAMS (A&M SP-4919) RCA

104 YOU CANT FIGHT FASHION 89e

MICHAEL STANLEY BAND
(EMI America ST-17100) CAP

105 AEROBIC SHAPE-UP III 8 .98
JOANIE GREGGAINS

(Parade/Peter Pan PA 112) IND

106 THE LOOK 898
SHALAMAR (Solar/Elektra 9 60239) WEA

107 MAN OF STEEL b.98
HANK WILLIAMS, JR

(Warner/Curb 9 23924-1) WEA
108 MIKE’S MURDER 898

ORIGINAL SOUNDTRACK — Music by Joe Jackson
(A&M SP-4931) RCA

109GREATESTHITSVOL.il 898
BARRY MANILOW (Arista AL8-8102) RCA

110 CAUGHT IN THE GAME
SURVIVOR (Scottl Bros. OZ 38791) CBS

111 TEXAS FLOOD
STEVIE RAY VAUGHAN (Epic BFE 38734) CBS

112 JULIO
JULIO IGLESIAS (Columbia FC 38640) CBS

113 MORE FUN IN THE NEW WORLDb.98
X (Elektra 9 60283-1) WEA

114 JANE FONDA’S WORKOUT
RECORD

(Columbia CX2 38054) CBS

115 MARY JANE GIRLS age
(Gordy/Motown 6040GL) MCA

116 PASSIONFRUIT s.ge

MICHAEL FRANKS (Warner Bros. 9 23962-1) WEA
117 NAKED EYES 8.98

(EMI America ST-17089) CAP

118 HERE AND NOW a.ge
RICHARD PRYOR

(Warner Bros. 9 23981-1) WEA
119 TOUR DE FORCE age

38 SPECIAL (A&M SP-4971) RCA

120 VISIONS 898
GLADYS KNIGHT & THE PIPS

(Columbia FC 38205) CBS

121 HELLO BIG MAN 8.98
CARLY SIMON (Warner Bros. 9 23886-1) WEA

122 ELECTRIC UNIVERSE
EARTH, WIND & FIRE

(Columbia OZ 38980) CBS

123 WHITE SHOES 8? 3

EMMYLOU HARRIS
(Warner Bros. 9 23961-1) WEA

124 HEAVEN ONLY KNOWS
TEDDY PENDERGRASS

(Philadelphia Int'l FZ 38646) CBS

125 BACKSTREET 898
DAVID SANBORN

(Warner Bros. 9 23906-1) WEA
126 FEVER 8.98

CON FUNK SHUN (Mercury 814 447-1 M-1) POL

127 REBEL YELL
BILLY IDOL (Chrysalis FV 41450) CBS

128 YOURS FOREVER 8.98

ATLANTIC STARR (A&M SP-4948) RCA

129 DON’T CHEAT IN OUR
HOMETOWN

RICKY SKAGGS (Epic FE 38954) CBS

130 ZIGGY STARDUST — THE
MOTION PICTURE n.ga

DAVID BOWIE (RCA CPL2-4862) RCA

131 NIGHT 898
RANDY CRAWFORD

(Warner Bros. 9 23976-1) WEA
132 FOXIE

BOB JAMES
(Tappan Zee/Columbla FC 38801) CBS

103 5

96 74

84 42

106 10

119 6

95 18

107 7

101 11

143 2

98 7

87 23

112 37

94 9

111 80

105 30

oo 7

113 34

121 5

- 1

108 29

117 9

- 1

124 4

136 3

132 3

134 4

- 1

138 4

125 6

140 3

128 6

118 9

Weeks
On

11/26 Chart

133 TEASER 8 98
ANGELA BOFILL (Arista AL8-8198) RCA 144 3

134 WOMAN OUT OF CONTROL 8 .98
RAY PARKER, JR. Arista AL8-8087) RCA 146 3

135 CONTINUATION b.bb
PHILIP BAILEY (Columbia FC 38725) CBS 120 12

136 MOUNTAIN MUSIC b.bb
ALABAMA (RCA AFL1-4229) RCA 123 92

137 PANCHO & LEFTY
MERLE HAGGARD/WILLIE NELSON

(Epic FE 37958) CBS 122 45

138 HIGH RISE see
ASHFORD & SIMPSON (Capitol ST-12282) CAP 114 12

139 MERCILESS 898
STEPHANIE MILLS (Casablanca 811 364-1 M-1) POL 126 14

140 THE SONGSTRESS e.ge

ANITA BAKER (Beverly Glen BG 10002) IND 142 11

141 THE REVOLUTION BY NIGHT
BLUE OYSTER CULT

(Columbia FC 38947) CBS 156 2

142 LA CAGE AUX FOLLES 898
ORIGINAL CAST RECORDING

(RCA Red Seal HBC1-4824) RCA 109 12

143 13 898
COMMODORES (Motown 6054ML) MCA 139 10

144 THE CLARKE/DUKE PROJECT II _
STANLEY CLARKE/GEORGE DUKE

(Epic FE 38934) CBS 158 3

145 NO FRILLS 898
BETTE MIDLER (Atlantic 7 80070-1) WEA 116 15

146 GREATEST HITS, VOLUME II S.9B
EDDIE RABBITT (Warner Bros. 9 23925-1) WEA 129 10

147 BREAK OUT a .9B
POINTER SISTERS (Planet BXL1-4705) RCA 159 2

148 ALWAYS ON MY MIND 898
WILLIE NELSON (Columbia FC 37951) CBS 130 84

149 JARREAU 898
(Warner Bros. 9 23801-1) WEA 131 34

150 MEAN STREAK 69e
Y&T (A&M SP6-4960) RCA 127 15

151 CANDY GIRL 89e
NEW EDITION (Streetwise SWRL 3301) IND 137 20

152 FASTWAY
(Columbia BFC 38662) CBS 133 28

153 ARK 8 98
THE ANIMALS (I.R.S./A&M SP-70037) RCA 135 13

154 STATE OF CONFUSION 8 98
THE KINKS (Arista AL8-8018) RCA 141 26

155 ALL THE PEOPLE ARE TALKIN’ 898
JOHN ANDERSON

(Warner Bros. 9 23912-1) WEA 145 6

156 PIECE OF MIND b.bb
IRON MAIDEN (Capitol ST-12274) CAP 150 27

157 RIGHT OR WRONG b .bb

GEORGE STRAIT (MCA-5450) MCA 160 5

158 THE REAL MACAW 8 .9b
GRAHAM PARKER (Arista AL8-8023) RCA 154 15

FASCINATION 8.98
THE HUMAN LEAGUE

(Vlrgln/A&M SP-12501) RCA 152 26

BAD ENUFF 8 98
SLAVE (Cotillion 7 901 18-1) WEA 153 10

CUT LOOSE 8.98
PAUL RODGERS (Atlantic 7 80121-1) WEA 173 2

162 HIGH LAND, HARD RAIN 89e

AZTEC CAMERA (Sire 9 23899-1) WEA 155 11

163 LABOUR OF LOVE 6.98
UB40 (Vlrgln/A&M SP-6-4980) RCA 169 5

164 DRASTIC MEASURES
KANSAS (CBS Associated QZ 38733) CBS 148 16

165 LIKE GANGBUSTERS e. 9e
JoBOXERS (RCA AFL-1-4847) RCA 171 4

166 BORN TO LAUGH AT
TORNADOES 898

WAS (NOT WAS) (Geften GHS 4016) WEA 167 5

167 WRAP YOUR ARMS AROUND MEe 98
AGNETHA FALTSKOG

(Polydor 813 242-1 Y-1) POL 157 10

I ALPHABETIZED TOP 200 ALBUMS (BY ARTIST)

168 ROCKIN’ RADIO 8 .9b
TOM BROWNE (Arista AL8-8107) RCA

169 ALBUM eg8
JOAN JETT & THE BLACKHEARTS

(Blackheart 5437) MCA
170 AMERICAN FOOL 8 98

JOHN COUGAR (Rlva RCI 7501) POL

171 CHRISTMAS 8 98
OAK RIDGE BOYS (MCA-5365) MCA

172 DELIVER 8 98
OAK RIDGE BOYS (MCA-5455) MCA

173 CHRISTMAS WISHES 598
ANNE MURRAY (Capitol SN-16232) CAP

174 BREAKING THE CHAINS e .9B
DOKKEN (Elektra 9 60290-1) WEA

175 CHRISTMAS ALBUM
BARBRA STREISAND (Columbia cs 9557) CBS

176 MEMORIES
BARBRA STREISAND (Columbia TC 37678) CBS

177 SHADOWDANCE 898
SHADOWFAX

(Windham HIII/A&M WH-1029) RCA

178 DECEMBER 8 98
GEORGE WINSTON (Windham HIII/A&M WH-1025) RCA

179 1ST 8 98
STREETS (Atlantic 7 80117-1) WEA

180 A CHIPMUNK CHRISTMAS 898
THE CHIPMUNKS (RCA AGL1-4041) RCA

181 AN EVENING WITH WINDHAM
HILL LIVE 898

VARIOUS ARTISTS
(Windham HIII/A&M WH-1026) RCA

182 CHRISTMAS 8 98
KENNY ROGERS (Liberty LOO-51115) CAP

183 MERRY CHRISTMAS 898
BING CROSBY (MCA-15024) MCA

184 O HOLY NIGHT i 098
LUCIANO PAVAROTTI (London OS 26473) POL

185 GET IT RIGHT 8 .98

ARETHA FRANKLIN (Arista AL8-8019) RCA

186 MERRY CHRISTMAS
JOHNNY MATHIS (Columbia CS 8021) CBS

187 INTRODUCING: 6 98
THE STYLE COUNCIL (Polydor 815 277-1 Y-1) POL

188 TWANG BAR KING b.bb
ADRIAN BELEW (Island/Atco 7 90108-1) WEA

189 A CHRISTMAS TOGETHER 8 .9b
JOHN DENVER & THE MUPPETS

(RCA AHL1-3451
) RCA

190 CHRISTMAS CARD 898
THE STATLER BROTHERS
(Mercury SRM-1-5012) POL

191 EVERYBODY’S ROCKIN’/NEIL &
THE SHOCKING PINKS 8 98

NEIL YOUNG (Geften GHS 4013) WEA
192 BELLA DONNA 6 .ss

STEVIE NICKS (Modern/Atco MR 38-139) WEA
193 DIRTY LOOKS 898

JUICE NEWTON (Capitol ST-12294) CAP

194 SWORDFISHTROMBONES 89 e
TOM WAITS (Island/Atco 90095-1) WEA

195 YOU CAN’T STOP ROCK N’

ROLL 8 98
TWISTED SISTER (Atlantic 7 80074-1) WEA

196 ZEBRA 898
(Atlantic 7 80054-1) WEA

197 GREATEST HITS 898
KENNY ROGERS (Liberty LOO-1072) CAP

198 SCENARIO
AL Dl MEOLA (Columbia FC 38944) WEA

199 TOO LOW FOR ZERO b.bb

ELTON JOHN (Geften GHS 4006) WEA

200 BETWEEN THE SHEETS
THE ISLEY BROTHERS (T-Neck EZ 18674) CBS

1/26

Week:

On
Chart

170 4

149 22

172 83

- 1

179 2

- 1

175 5

- 1

176. 46

178 4

- 1

180 3

- 1

185 2

- 1

- 1

- 1

165 20

- 1

164 8

161 12

- 1

- 1

151 16

194 13

147 11

166 8

196 18

163 34

162 164

174 4

182 26
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Aztec Camera 162

Bailey, Phillip 135

Baker, Anita 140

Belew, Adrian 188

Benatar, Pat 7

Benson, George 95
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Blue Oyster Cult 141
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Bryson & Flack 47
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Def Leppard 19
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DiMeola, Al 198
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Dokken 174
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Earth, Wind & Fire 122
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Fixx 32
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Jackson, Michael 4

James, Bob 132

James, Rick 54

Jarreau 149
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JoBoxers 165

Joel, Billy 11

John, Elton 199

Journey 67
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Kinks 154

Kiss 28

Klique 99

Knight, Gladys 120

Lewis, Huey & News 21

Loverboy 40

Madonna 86

Manhattan Transfer 93

Manilow, Barry 109

Marie, Teena 101

Mary Jane Girls 115

Mathis, Johnny 186

McCartney, Paul 16

Men At Work 70,102

Men Without Hats 69

Midler, Bette 145

Midnight Star 36

Mills, Stephanie 139

Money, Eddie 46

Moody Blues 68

Motels 31

Motley, Crue 39

Murphy, Eddie 49

Murray, Anne 88,173

Naked Eyes 117

Nelson, Willie 53,148

New Edition 151

Newton-John, Olivia 87

Newton, Juice 193

Nicks, Stevie 33,192

Night Ranger 75

Nova, Aldo 61

Oak Ridge Boys 171,172

Osborne, Jeffrey 45

Parker, Graham 158

Parker, Ray Jr 134
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Pavarotti, Luciano 184

Pendergrass, Teddy 124

Plant, Robert 30
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Police 3

Prince 51

Pryor, Richard 118
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Skaggs, Ricky 129
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Spandau Ballet 42
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Talking Heads
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CLASSIFIEDS
CLASSIFIED AD RATE 35 CENTS PER WORD

Count every word Including all words in firm name. Numbers In address count as one word. Minimum ad
accepted $10.00. CASH OR CHECK MUST ACCOMPANY ALL ORDERS FOR CLASSIFIED ADVERTIS-
ING. If cash or check is NOT enclosed with order your classified ad will be held for foBlowing issue
pending receipt of your check or cash. NOTICE — $203 Classified Advertisers (Outside USA add $78 to

your present subscription price). You are entitled to a classified ad of 40 words in each week's issue for a
period of one full year, 52 consecutive weeks. You are allowed to change your Classified each week if you
so desire. All words over 40 will be billed at the rate of 35<t per word. Please count words carefully. Be
sure your Classified Ad is sent to reach Hollywood publication office, 6363 Sunset Blvd, Los Angeles, C A
90028 by Wednesday, 12 noon, of preceding week to appear In the following week's issue.

Classified Ads Close WEDNESDAY

COIN MACHINES

DYNAMD POOL TABLES 4x8 -$1,000 each. 1/3 deposit
& balance C.O.D. I want to buy 22 Crownline Cig.

Machines in good condition. Henry Adams Amusement
Co. 114 South 1st, P.O. Box 3644, Temple, TX 76501.

WANT — Seeburgh LS2 and up. For Sale — Bally Dix-
ielands new 6 card bingo $1,995 Bally Six Card Bingos
used Stockmarket, Tickertape Bali, Wallstreet, Blue
Chip, Nashville, Hiflyer, Vido Games, Popeye, Pole Posi-
tion etc. Hi Lo Double Up Pokers brand new $1,595
Golden Mini Pokers $1,292. Corona winner Circle 6
Player Horse Game $2,995., Bally Slot Machines (used
for export), contact Hillside Gaming Corporation, 1422
North Broad Street, Hillside, New Jersy 07205 Tele —
(201) 926-0700.

PINBALLS — 8-Ball $180, Black Jack $180, Rolling

Stones $380, Silverball Mania $360, Star Strek $200,

Strikes & Spares $175, Supersonic $185, Evel Knievel

$180, Lost World $185, Power Play $180, Harlem
Globetrotters $320, Dolly Parton.$270, Ground Shaker
$360, Mystic $480 — Wilms Distributing N.V

,
Boom-

sesteenweg 73, 2630 Aartselaar, Belgium, Phone
00.32.3.887.68.00 — Tx 31888 (wilms b) Cable: wilmdistri

antwerp. Att. H. Fornoville.

FOR SALE: Pole Position Upright $2350, Star Wars Up-
right $2045, Crystal Castle $1850, Millipede $995, Cen-
tipede $850, Sinistar Sit-down $1095, Ms Pac Man $1 195,
Mappy $1095, Baby Pac Man $1025, Pac Man Plus $895,
Bagman $825, Champion Baseball $1475, Krull $1495,
Q-Bert $1325, Chexx $1595, Whirly Bucket, Ticket Model
$995, Fax Elegante (Floor Sample) $1845, AMOA Show
Model Moppet Videos — Leprechaun, Dessert Race,
Tugboat, Noah's Ark $1225 each. Call or write New
Orleans Novelty Co., 3030 No. Arnoult Rd., Metairie, LA
70002. Tele: (504) 888-3500

MATA HARI-$695; Evel Knivel-$495; Strlles & Spares-
$595, Airborne Avenger-$295; Atarians-$225; Dolly Par-
ton, Getaway-$395; Thunderbolt-$395; Nugent-$695; Hot
Tip-$495; Wheels ll-$395; Sheets-$295; Racer-$295, M-
4-$495; Anti Aircraft-$295; MICKEY ANDERSON, INC.
P.O BOX 6369 ERIE, PA 16512 PHONE (814) 452-3207.

FOR SALE: Stock Markets, Ticker Tapes, and Hi Flyers.

We also carry a complete line of Bingos and Uprights. We
are also Distributors for Amstars Hold and Draw poker
games. Antique slots for legal areas. Call Wassick Dist.

area code 304 - 292-3791. Morgantown, W. Va. 16505.

FOR SALE: One penny falls like new $4,000.00, Used OK
Bingo machines, used flippers, and video games. Write
for special prices. Also have five AMI Music M-1

,
and M-

11 With dollar bill acceptors. D & P MUSIC, 658 W.
Market St., York, Pa. Box 243 ZIP 17405. PHONE 717 -

848-1846.

FOR SALE metering system to conform with new
Pennsylvania Supreme Court ruling. It is an internal

meter system for coin out and separate readout box.
$175.00 each. Guerrini, 1211 W. 4th, Lewistown, Pa
Phone 717-248-9611.

RECORDS-MUSIC
BECOME part of North America's Largest Entertainment
Agency Network. Nationwide offices and central
resources. All training and office services provided. $17,-

000 investment. Financing available with $3500 minimum
down payment. Call/Write for free brochure: Horizon
Management, Inc., 106 Main Street, Binghamton, N Y.

13905, 1-800-633-6313 or (607) 772-0857.

FREE CATALOG: New York's largest and most complete
One-Stop specializing in OLDIES BUT GOODIES Retail

stores and chains only. Write to: Paramount Records Inc..

1 Colonial Gate, Plainview, New York 11803

NATIONAL RECORD DISTRIBUTION with promotion
for independent labels or artists. Best prices. Call, write

for details. 40 years in music industry. General Broad-
casting Service, 38 Music Square East, suite 216,
Nashville, TN. 37203 (615) 242-5001.

OVERSEAS CUSTOMERSI We have what you need.
Cut-outs, buttons, patches, record sleeves and more
SQUARE DEAL RECORDS, Box 1002, Dept. CB. San Luis

Obispo, CA 93406.

FOR EXPORT: All labels of phonographic records, car-
tridges, cassettes. Also excellently priced selections of
close-outs. Nearly 30 years of personalized service to Im-
porters world over. Wholesale only. DARO EXPERTS,
LDT. 1468 Coney Island Avenue, Brooklyn, NY 11230
Cable: EXPODARO, NEW YORK.

JUKEBOX OPERATORS — We will buy your used 45's —
John M. Aylesworth & Co., 9701 Central Ave., Garden
Grove, Calif. 92544 (714) 537-5939.

SERVICES
COIN MACHINE

ACE LOCKS KEYED ALIKE: Send locks and the key you
want them mastered to: $1.35 each, 10% D/C In lots of

100 or more, RANDEL LOCK SERVICE, 61 Rockaway
Ave., Valley Stream, N.Y. 11580. (516) 825-6216. Our 49th

year in vending.

MISCELLANEOUS

I WILL pay $10 to the first person who can give me a copy
of the cover of CASHBOX from October 11,1 975 which Is

in good enough condition to frame. Call Nan at 213-394-
7642.

FEATURE PICKS FEATURE PICKS

(continued from page 10) ALBUMS
Benatar/Newton-John-styled voice complete command. From the eerily nocturnal

"Heart Out Of Time,” the underestimated gem in this collection, to the more upbeat

"Call Of The Wild," Shipley’s engaging Interpretations add a sparkle to each track. As a

special treat, she does a version of the Zombie’s classic, “He's Not There."

SOLID GOLD — Marilyn McCoo — RCA AFL 1-4863 — Producer: David Wolfert —
List: 8.98 — Bar Coded

Marilyn McCoo is one of the hosts of TV’s well-known music variety show "Solid

Gold,” and with that kind of exposure this record of cover tunes could well be one of the

season’s hottest A/C rack items. McCoo offers versions of such songs as The Police's

“Every Breath You Take,” Culture Club’s “I’ll Tumble 4 Ya,” Willie Nelson's "Always On
My Mind,” and a medley cleverly matching Bowie's “Let’s Dance" to Men Without Hats’

“Safety Dance.” Session pros Carlos Vega, Lenny Castro and Michael Landau assist

the vocalist in this effervescent tribute to Top 40, which might well click with MOR and

pop programmers. New music and alternative radio may want to check out some cuts

for their possible novelty potential as well.

ESTEEM — Machinations— Oz/A&M SP-12505— Producers: Russell Dunlop, Bruce
Brown, Lobby Loyde — List:

In the disquieting-but-danceable style of Tears For Fears and Depeche Mode,
Australian quartet Machinations make rhythmic music with sinister overtones. The
emphasis here is on extended cuts with oblique lyrics, creating a sustained, almost

hypnotic mood. Vocalist Fred Loneragan has a limited range, but uses what he has ef-

fectively to express alienated sentiments. DOR and college radio should warm to

Machinations’ sound.

SMELL OF FEMALE — The Cramps — Enigma 21 — Producer: The Cramps — List:

6.98

One of the seminal punkabllly bands, the Cramps has, along with the Ramones,
been called one of the few American groups that truly reflects the rich tradition of

American rock and roll. A bass-less band whose live performances have often resem-

bled finger-painting parties because of their unruliness and a general musical mess,

"Smell Of Female” captures the band at its raging best during two shows at the Pep-

permint Lounge. A six-track live mini-LP, the band’s release features Lux Interior’s

deranged vocals on such originals as “I Ain’t Nothing But A Gorehound” and “Call Of

The Wighat,” plus rave-up Interpretations of “Faster Pussycat" and "Psychotic Reac-

tl0n
BLACK CONTEMPORARY

RAPID TRANSIT — Azymuth — Milestone M-9118 — Producer: Jose Roberto Ber-
traml — List: 8.98 — Bar Coded
As the band’s fifth domestic release, Azymuth’s experimentations in the fusion of

jazz, funk and samba continue with one of the three often playing a prevailing role in

the songs. The Brazilian group’s “crazy samba," the term given to the aforementioned
fusion, is a relaxed, easy listening excursion into the nightlife atmosphere of Rio. From
the melodic fretless bass work on "Afternoon” to the disorienting mood created in

“Somewhere In Brazil" the band constantly explores new territory.

KIDDIE ALBUMS
SPLASHDANCE — Mickey Mouse — Disneyland 62520 — Producers: Michael

Silversher and Jymn Magon — List: 8.98

Film and recording veteran M. Mouse updates his endearing style in this album-long
tribute to ladyfriend Minnie. Techno-pop is the order of the day as such Disney

stalwarts as Chip ‘n’ Dale and Donald Duck offer ultra-modern dance fare. “Hoedown
At The Robot Farm,” “Digital Duck" and “One Little Android” are among the original

tunes included. Also found here Is Sparks' “Minnie Mouse,” first released on the

band’s "Angst In My Pants" LP.

(continued from page 10) SINGLES
hand for their efforts here. Ex-Time members Lewis and Harris lay down an irrestible

groove while Lynn shouts, “your love deserves an encore,” complete with a live

audience sound effect track. An Immediate black contemporary add with sights on ap-

plause and play from Top 40.

BLACK CONTEMPORARY
CHIC (Atlantic 7-89725)

Give Me The Lovin’ (3:28) (Chic Music, Inc. — BMI, admin, by Warner-Tamerlane
Publishing Corp.) (B. Edwards & N. Rodgers) (Producers: N. Rodgers & B. Edwards)

It seems that if a group or artist hasn’t borrowed from Chic in the past few years, at

least Nile Rodgers has produced their record. Now Rodgers and Bernard Edwards are

back with the group's first 1983 release, and the initial single from the “Believer” LP is a

dense, hard R&B/funk track with the trademark sweet urban sound of vocalist Alfa An-
derson. Chic turns the chorus hook Into an awesome chant, which should provide for

an exciting dance-floor and urban radio backdrop.

CHRISTMAS SINGLE
PATSY (Roperry PR-2255)
“Kid” Santa Claus (3:20) (Petite Prose Music — BMI) (Patsy Maharam) (Producer:

Patsy Maharam)
“Joggin’s” Patsy Maharam asks that she be called “Kid Santa Claus” when sub-

stituting for Big Daddy during a gift distributing sleigh-ride. The enchanting tale

delivers on its promise of brightening up Christmas, and could well lead to the title

character becoming an annual favorite.

BILLY SQUIER (Capitol P-B-5303)

Christmas Is The Time To Say “I Love You” (2:52) (Songs Of The Knight— BMI) (Billy

Squier) (Producers: Mack & Billy)

Squier’s warm, original Christmas rocker was released last year as the B-side to “My
Kinda Lover” and is now getting the Individual attention it deserves. The hard rock

guitar instrumentation is the only thing hard about the party tune, which actually was
recorded in the midst of a studio party in August, 1981. Subsequently, MTV recreated

the atmosphere in a party taping of the performance which it airs regularly at

Christmastime, thus giving the song further prerelease awareness.

DAVE EDMUNDS BAND (Columbia 38-03428)

Run Rudolph Run (3:35) (J. Marks-M. Browdy) (Producer: Dave Edmunds)
Thanks to the singles success achieved by Edmunds earlier this year, this Christmas

rock staple, taken from the “Party Party” soundtrack album, should do better than it

did in its initial release last year. Caroled previously by Chuck Berry and Keith

Richards, the tune is perfect for Edmunds, who rides merrily all the way home.

THE TEMPTATIONS (Gordy 1713GF)
Silent Night (6:03) (Public Domain) (F. Gruber) (Producer: Gil Askey)
The previously released Tempations’ "Silent Night” offers a comforting Christmas

celebration as well as a fervent desire for world freedom, all intertwined with a gospel-

inflected version of the holiday standard. Lead voices switch from angelic falsetto to

mellow bass to raspy tenor, each giving a stellar soul vocal performance. The six-

minute length actually seems too short for singing of this quality.

PLACIDO DOMINGO (CBS Atr wo»j
It’s Christmas Time This Year (2:48) (Cherry Lane Music Publishing Co., Inc./The

Great Zs Co. — ASCAP) (Lee Holdrldge/Carol Conners) (Producer: Milton Okun)
With help from the Vienna Symphony Orchestra and conductor Lee Holdridge,

opera’s supertenor sets a lovely yuletide winter wonderland. Although the lyrical im-

agery may be familiar from similar seasonal songs, try to find another sung with a voice

so rich, warm and brilliant. Perfect music for gathering around the hearth.
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AMOA Seminar Discusses

Arcade “Identity” and Survival

AROUND
THE ROUTE

by Camille Compasio

Loewen America prexy Rus Strahan

announced three new distributor ap-

pointments, in line with the firm’s current

effort to further strengthen their U.S. dis-

tributor network. The new distribs who
will be handling the NSM phono line are:

Bally Northeast in Syracuse, NY, Bally

Northeast in Cheektowaga (Buffalo,

NY) and General Leisure in Portland,

Oregon. During the recently held AMOA
convention in New Orleans, Loewen
America hosted a national distribs

meeting and product showing which was

highlighted by the introduction of two

new jukeboxes, namely a compact model

and a standard unit that will fit into the

poshiest of locations. It was at this

meeting that Loewen presented “awards

of excellence” for sales in 1983 to the

following: World Wide I)ist. -Chicago,

first place (accepted by Harold Schwarz);

Cleveland Coin-Cleveland, second place

(accepted by Ron Gold) and Atlas Music

of Pittsburgh, third place (accepted by

Phil Greenberg). Our congratulations to

the winners. Rus, along with the firm’s

newly appointed director of sales Bob

Lentz, has been quite on the go since

AMOA, visiting with distribs, doing ser-

vice schools at Belam in Miami and

Belam in Lake Success, NY and making
(continued on paqe 35)

by Marc Sternberg

LOS ANGELES — Attendees at last month’s

AMOA convention in New Orleans were

privy to a special seminar on improving game
room profitability. The session, entitled “Fun
Centers: A Quest for Identity and Style,” was
chaired by past AMOA president Norman
Pink, and focused on present problems facing

arcade operators, ways of coping with these

problems, and planning for the future.

Addressing the issues were Tom McAulife,

vice president. Time Out Amusement Certters;

Tony Urso of Madison Coin Machine Com-
pany; Murph Gordon, vice president. Bally’s

Alladin’s Castle; and David Brown, president

of Bullwinkle’s.

According to McAulife, success in the ar-

cade business is synonymous with maintain-

ing a favorable image in the community, cater-

ing towards your customer's needs, and
choosing a suitable location.

“In order to achieve a positive identity,”

stated McAulife, “one must be sensitive to the

community. In a mall or neighborhood loca-

tion, there are always certain criteria deman-
ded by the general public that remain consis-

tant with good business ethics. It behooves the

operator to impose these rules before govern-

ment authorities impose them on you.”

Drawing on his experience, McAulife made
the following suggestions for maintaining a

“positive identity” in the community:

1. Have a conspicuously posted truancy

policy.

2. Have rules prohibiting loud and abusive

language.

3. Have rules against gambling in the arcade.

4. Have rules regarding eating, drinking and

smoking in the game room.

5. Use general and indirect lighting to provide

a friendly and inviting atmosphere.

6. Maintain a clean environment and keep
(continued on page 36)
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PAC’S KIND OF TOWN — Chicago is!

Members of the “Pac-Man” family in-

cluding "Ms. Pac-Man" joined the

bedecked Picasso sculpture ensconced
in Chicago's Daley Center Plaza to kick off

festivities celebrating the 150th birthday of

the Windy City. The world famous Pac-Man
characters were on hand with Mayor
Harold Washington and a host of Chicago

dignitaries to commemorate the occasion

at a special ceremony, held in mid-
October.
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INDUSTRY NEWS
ATE Trade Show Is Set For
Feb. 28-March 2 In London

Around
The Route
(continued from page 34)

arrangements for the 12/6-7 Bally Ad-
vance showing of the new NSM
jukeboxes in south San Francisco, where
both will be in attendance.

I*' Sad note: Tony Oliver!, who was
associated with American Shuffleboard

Co. of Union City, New jersey, for 35

years, passed away on November 3. “All

of us at American Shuffleboard will

|

remember Tony’s friendliness, loyalty

and his ability to cooperate with
- everyone who was in contact with him,”

said Nick M clone, general manager.

“Tony will be sorely missed by all of us.”

Cash Box would like to express con-

;

dolences to his family.

Look for early December shipment of

the new Exidy “Crossbow,” which was
! premiered most successfully at the recent

AMOA convention. Director of

marketing Lila Zinter passed along glow-

ing test reports on this new piece, which
has been put up against top laserdisc

games as well as other ‘hits’ in test and
has produced earnings to surpass some of

t
the ‘biggies.’ Watch for it!

ATE becomes ATEI. The noted Lon-
don convention will celebrate its 40th an-

niversary next year (see separate story)

and to mark the occasion show officials

have incorporated the word Inter-

national into its title. The move serves to

underscore the show’s appeal to ex-

hibitors and visitors from throughout the

world. The Amusement Trades Exhibi-

tion Internationa! will be held a little later

than usual next year — specifically dur-

ing the period of February 28 thru March
2, 1984 — in the Grand Hall, Olympia
(London), which is another deviation

from the norm. Attendance is limited ex-

clusively to members of the trade and a

special reduced registration rate is being

offered for requests received prior to

February 2. For further information con-

tact Amusement Trades Exhibitions

Ltd., 122Clapham Common North Side,

London SW4 9SP, England.

The trade has been anxiously awaiting

the unveiling of the first new games from
Nolan BushneU’s Sente Technologies and

on December 9 when the new products
will be showcased and a few days later

there will be a special media presentation.

Following these preliminaries. Sente

plans to feature their new games at the

February ’84 ASI convention in Chicago.

Stern Electronics, Inc. reports

“tremendous response” to its new “Goal
To Go” laserdisc, live action football

game, which was introduced at the recent

AMOA convention.

PAO Show scheduled. The second an-

nual Pacific Amusement Operators Show
has been scheduled for April 6-8 at The
Disneyland Hotel in Anaheim, Califor-

nia. Exhibit info and other details may be
obtained by contacting Terrence

Cunningham, the show’s director, at

Westco Amusement, 2727 Midtown Ct.,

Suite One, Palo Alto, CA 94303. The
phone number is 415-325-6691.

Late Flash: Pizza Time Theatre says it

will have 270 restaurants by the end of
this year, 54 short of its original projec-

tion for 1983.

ICMOA Names
Seeds Exec. Veepee
CHICAGO — Arthur W. Seeds, CAE, was
named executive vice president of the Illinois

Coin Machine Operators Assn, at a recent

meeting of the state organization. In this

capacity he will direct the day-to-day staff ser-

vices for the association and provide the

managment leadership necessary to imple-

ment constructive and financially valuable

programs for the membership.

In announcing the appointment, ICMOA
president Alex McConnell stated. “We are

very excited about this new opportunity for

ICMOA. Our immediate objective is to sub-

stantially improve our services to members so

that membership for all operators in Illinois

will virtually be a necessity, not an option. 1

expect that the board of directors will be an-

nouncing a comprehensive list of new services,

including regular communications, active

legislative monitoring, educational seminars,

special bulletins on fast-breaking news, top-

notch meetings for informationexchangeand,

of course, continuation of our popular eight-

ball pool tournament.”

Seeds is a professional association manager
with extensive background in virtually all

fields that relate to association programs and
services. He is a Certified Association Ex-

ecutive, with specialized training in com-
munications and long range planning. He has

held top leadership positions in the American
Society of Association Executives, the Cham-
ber ofCommerce of the U.S., and theChicago
Society of Association Executives, serving as

chairman of the board in 1976.

In a recent presentation to the board of

directors. Seeds stated that he expects to work
closely with the officers, board of directors

and all members with the objective of develop-

ing ICMOA into one of the most outstanding

state associations in the country. His appoint-

ment became effective November 1, 1983.

McConnell stated that immediate high

priority jobs will include activation of an

aggressive membership promotion campaign,

establishment of a specific plan of operations

for 1984, and communication of the action

plan to all members and non-members.

Members of the search team responsible for

selecting professional management for IC-

MOA included association president Alex

McConnell (The Game World Ltd. -Lake
Forest); Kern Thom, board member (Western

Automatic Music-Chicago); Edward Velas-

quez, ICMOA treasurer (Velasquez
Automatic Music-Chicago) and Walt Lowry
(Lowry Music Co.-Pittsfield).

CHICAGO — Charles Farmer, Jr., president

of Bally Distributing Corporation, an-

nounced the recent appointments of Johnnie

R. Reeves as branch manager, Bally

Southwest and Ken Adams to the Bally

Midwest vending sales staff.

Prior to joining the Bally organization.

Reeves was an operator in the amusement and
vending industry for 12 years around the

Southern California and Arizona area. He
was a restaurant owner for two years and at-

tended the University of Arizona.

Adams was with Moyer Diebei Corpora-
tion’s Canadian operation for 15 years,

transferring to the U.S. in 1980. He has had
extensive experience in the vending industry

since 1954, when he began as a serviceman for

Canteen Corporation. He progressed through
the ranks to the position of branch manager.
He graduated from St. Catherine’s Collegiate

College and resides in the northwest suburbs.

In announcing the appointments Farmer
said he is “pleased to have Adams and Reeves
as members of the Bally organization. Both
gentlemen bring considerable expertise to

their positions.”

CHICAGO — The 40th annual Amusement
Trades Exhibition, one of the industry’s most

notable international trade functions, will be

held February 28 to March 2, 1984 at the

Grand Hall (Olympia) in London. The show
will occupy 1 13,000 square feet of space, hous-

ing more than 190 exhibitors, 44 of whom will

be from overseas (including the U.S.). Last

year’s exhibition attracted visitors from 28

countries, including the United States.

The 1984 product lineup will encompass a

wide range of amusement devices and equip-

ment for amusement parks, leisure centers,

amusement arcades, piers, hotels and
restaurants. Among the products and ac-

cessories that will be displayed are coin-

operated gaming machines, video games,
jukeboxes, cash and prize bingo equipment,

rides, remote-controlled models, amusement
rides, fairground games, inflatable devices,

shooting ranges, music background systems

as well as security locks, data retrieving

systems, computer systems, screen printing

and illuminated signs.

Admission charges, to the trade-only show,

are payable at the door. On the opening day,

February 28, a special preview will be held bet-

ween the hours of noon and 6 p.m. On
February 29 and March 1, the exhibition hall

will be open from 10 a.m. to 6 p.m. Exhibit

hours on the final day, March 2, will be from
10 a.m. to 4 p.m.

Information on pre-registration and further

details about the convention and seminars

(listed below) may be obtained by contacting

Amusement Trades Exhibitions Ltd., 122

Clapham Common, North Side, London SW4
9SP, England or phoning (0!) 228-4107.

Dealing With Lawmakers

,

featuring
speakers Allen Fagel, a partner in the law firm

of Berman, Fagel, Haber, Maragos & Abrams
and Glenn Braswell, executive director of the

Amusement Game Manufacturers Assn. (A
look at typical ordinances and taxes affecting

operating firms and how to cope with them
will be the focus of this session).

Computers & Increased Profits, by Richard
Priesmeyer of Innovative Management Con-
sultants. (How to determine if a computer fits

into your operation and the use of a computer
to increase operators’ profits will be covered

during this session).

Effective State Associations, by Richard
George president of the Ohio Music &
Amusement Assn. (This session will deal with

the programs and services that make a state

association a viable force for its members).
The Role of The Distributor, by Rubin

Franco, president. Franco Distg. Co. (Topics
will include sales, warranties, equipment
financing and used equipment and all facets of

the distributor/operator relationship will be
examined during this seminar).

AGMA Benefit Held
LOS ANGELES — The Amusement Game
Manufacturers Association actively par-
ticipated in the recent Celebrity Golf
Classic benefit for the March of Dimes held
near Washington, D.C. The organization’s
involvement included selling tickets for the
event and the accompanying raffle, spon-
soring an AGMA foursome and donating a
video game for an auction. The National
Football League Players Association and
7-11 Stores’ Embassy Dairy, co-sponsors
of the event, appointed AGMA executive
director Glenn Braswell to serve on the
tournament committee. AGMA staff per-
sonnel also assisted in coordinating the
benefit’s various events. "Our organiza-
tion’s involvement in the golf classic is in

keeping with ongoing efforts to be of help
to young people," AGMA Director of Com-
munications Susan M. Bistline said.

Game Rooms for the 80s, featuring speakers’

Lee Aaronfeld, Bally’s LeMans and Ron
Getlan, vice president, Amusement Consul-

tants. (The role of the game room in the

current market will be explored, with

emphasis on maximizing profit potential).

Basics of Depreciation, featuring speakers

Richard A. Goodman, partner, Laventhol &
Horwath and Sherwin Lesk, tax attorney, Ber-

man, Fagel, Haber, Maragos & Abrams. (Ex-

pert guidance on depreciating coin-operated

equipment will be the focus of this

presentation).

Programming Phonographs for Profit,

featuring speakers Evelyn Dalrymple, Lieber-

man Enterprises and Sandy Zeglin, Lieber-

man Music Co. (Insights on the factors to con-

sider in properly programming jukeboxes will

be covered during this session).

Buying New Equipment by Fred Skor, presi-

dent, World Wide Distributors, Inc. (This ses-

sion will examine the factors for buying in-

telligently in today’s market).

Analyzing Arcade and Street Locations, by

Charles Ross, partner, Innovative Manage-
ment Consultants. (How to evaluate locations

in terms of developing proper return on in-

vestments, how to evaluate machines in terms

of profits rather than revenue and how to

calculate what revenues are needed for a new
location before equipment is purchased will be

covered during this seminar).
j

Planning for Profits by Dr. Walter Poiner,

director of research, ASCU. (Full details on
techniques for enhancing operators’
profitability will be thoroughly explored dur-

j

ing this session).

Coin Controls & Coin

Acceptors Finalize

License Agreement
CHICAGO — Coin Contois Inc., noted

j

manufacturer of coin handling equipment,
has negotiated an agreement with Coin Ac-
ceptors Inc. of St. Louis, whereby the latter,

for an undisclosed sum, will be licensed to

manufacture Coin Controls’ red Entry/Reject
Button (U.S. Patent No. 4, 211, 317).

Referred to as the “world standard,” this

product is used on Coin Controls’ coin doors
and front plate assemblies, as explained by
company president Frank Happ. It is

manufactured under license by many com-
panies worldwide, now including Coin Accep-
tors (Coinco) in America.

A rapidly growing company, Coin Con-
trols, Inc., based in Elk Grove, Illinois, now
serves every major manufacturer and dis-

tributor of coin-operated equipment in the

United States, according to Happ, who said he

was pleased “to see that an agreement with

Coinco had finally been reached.”
j

New Catalog

A new catalog for the coin-op industry was
recently introduced by Coin Controls Inc.,

which is available on request. As Happ poin-

ted out, the firm is “extremely proud” of the

new catalog. “For the first time we are offer-

ing multi-coin electronic acceptors, and at the

other end of the spectrum, we are introducing

our new ‘Goid Mech’ which we believe to be

the best value in a single coin acceptor in our

industry.”

Also contained in the new catalog is the

firm’s complete line ofjoystick, drive ball and
pushbutton control assemblies.

Those in the industry who wish to receive a

free copy of the catalog may call the company
at the toll free number 800-323-8174 or submit

their request by mail to Coin Controls, Inc.,

2609 Greenleaf Ave., Elk Grove, Illinois

60007.

the big day is very close at hand. The firm

will be hosting a distributor’s conference
New Appointments At
Bally Distg. Corp.
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INDUSTRY NEWS
Manufacturers Escalate War Against Video

Game Copiers ,
JAMMA & AGMA Call

For Trade Press Cooperation

CHICAGO — Tactics for escalating the war

against copyright pirates was the main order

of business at a recent meeting of the AGMA
Copyright Enforcement Committee, which

was held in New Orleans prior to the AMOA
convention.

In addition to taking civil “pocketbook”

remedies against copyright infringers, amuse-

ment game manufacturers are planning stiffer,

stepped-up actions in their ongoing war

against game "pirates” by invoking criminal

penalties which will put these lawbreakers,

behind bars.

Although criminal penalties have already

been levied in the United States against video

game pirates, these incidents have been few

and not well publicized. The committee in-

tends to change this.

In addition to pursuing criminal penalties

under existing law (which penalizes persons

who manufacture and traffic in illegal games),

AGMA plans to push for legislation which

would extend these criminal penalties into

other areas in an effort to dry up the market

for illegal games which currently represent

over one-third of the U.S. market.

The committee also issued a challenge to the

trade press to provide more prominent
coverage of successful civil and criminal ac-

tions against copiers. Cited as an example was

the arrest of three Japanese nationals in Seat-

tle, Washington on charges of alleged

copyright violations which received only small

mention in the trade press. “We’re fighting a

war for the entire industry, and in order to be

successful, the trade press must do its part by

getting the word out to copiers that we mean
business and are following up our words with

firm and prompt actions,” explained AGMA
executive director Glenn Braswell.

Further actions in this escalated battle are

defensive measures in an area that has not as

yet been touched by copiers, namely the laser

disc, as noted by AGMA president Joseph

Robbins. “In the past, we’ve been playing

catch-up with these criminals," Robbins said.

“With new game technologies such as the laser

disc, we plan to lock the barn door, so to

speak, well before there is an opportunity to

steal the horse.”

The first step in this action will be to contact

manufacturing facilities that have laser disc

copying capabilities and put them on notice of

the problem of illegal copies. The second step

will be making AGMA the contact source for

these facilities to use when questions arise as

to the legitimacy of particular copy requests.

Following are five of the other key recom-

AOE Suit Dropped
CHICAGO — Cash Box has learned that

Amusement Operators Expo (AOE) has

voluntarily withdrawn its lawsuit against

The Amusement Game Manufacturers

Assn. (AGMA). As previously reported

(Cash Box, 11/15/83), the suit involved

several counts and named a number of

defendants who are officers and members
of the board of AGMA, and emanated
from the scheduling by AGMA of the

Amusement Showcase International (ASI)

trade show, which is being held February

17-19, 1984 in Chicago. AOE’s fifth an-

nual convention is being held three weeks
Jater (3/9-11), also in Chicago, and is

geared to the same audience as the ASI
event. When news of the lawsuit surfaced

some weeks back there was speculation

that it placed both of these conventions in

jeopardy. However, since the suit has been

withdrawn, there should be no question

that both shows will be held on schedule.

No further details were available at

presstime.

mendations of the committee:

1 . Encourage manufacturers to use the law

more fully to get court permission for in-

junction for an entire manufacturing line

rather than filing on a game-by-game
basis.

2. Consider the formation of an AGMA
technical committee whose members
could serve as expert witnesses in

copyright infringement cases.

3. Suggest to the U.S. Customs Depart-

ment that it consider the establishment

of a central customs copyright registra-

tion system.

4. Investigate the possibility of AGMA
taking a legislative position on increas-

ing the U.S. Customs Department
budget for copyright enforcement.

5. Investigate the legal possibility of

AGMA forming a trading company
through which p.c. boards and compo-
nents could be shipped, to provide a

single channel of importation in order to

facilitate customs enforcement efforts.

JAMMA-AGMA Meeting

Growing problems with copyright piracy

has caused Japanese and U.S. manufacturers

to join together in an attempt to stem the tide

of illegal games. At their recently held

meeting, in New Orleans, the JAMMA-
AGMA Copyright Liaison Committee dis-

cussed specific methods of combating “copy”

games and also stressed the necessity for trade

press cooperation worldwide, suggesting that

copyright infringement actions be given

“front-page treatment” to convey the message

to “copiers” that “the net is closing in.” The
meeting was co-chaired by Masaya
Nakamura, representing JAMMA and Glenn
Braswell, representing AGMA and was atten-

ded by committee members and observers

from Japan, Europe and the United States.

The committee functions as a communica-
tions bridge between the two associations and
their members through the exchange of infor-

mation and ideas. This communication flow is

further enhanced by the fact that AGMA
serves as an information resource for Euro-

pean organizations which are also engaged in

the battle against copiers.

An update on activities in Japan, the U.S.

and the United Kingdom as well as a discus-

sion of laser disc protection was also covered

at the meeting.

Jerry Monday

Monday Promoted
CHICAGO — Peter Betti, president of Betson

Pacific, announced the promotion of Jerry

Monday to vice president. “Jerry has
managed the San Francisco office since 1978

and significantly expanded the growth of our
business in Northern California,” com-
mented Betti in making the announcement.

“He has been an asset to Betson Pacific, and to

the industry overall, and we are pleased to

have him represent us as a vice president.”

A member of the coin machine industry for

15 years, Monday has been with Betson

Pacific since 1977. He is well known among
Northern California operators not only as the

manager of Betson Pacific but as an active

supporter of their local association.

AMOA Seminar Discusses

Arcade “Identity” and Survival
(continued from page 34)

your games in top shape.

7. Provide adult supervision at all times.

"To exist in the long term you must practice

and enforce these rules and procedures,” con-

tinued McAulife. “We have to maintain the

highest standards possible; we are constantly

under the microscope. When punitive and

confiscatory regulations, taxes, and licensing

requirements are imposed they affect us all.

Maintaining a positive identiy is an integral

part of the profit configuration.”

“If you detect a problem developing with

your clientele despite your best efforts to pre-

vent it, ask the authorities for their advice,

make them part of the solution before they

make you part of the problem.”

Choosing a location that lends itself to the

implementation and practice of a positive

identity is the most crucial element affecting

operators today, McAulife concluded. “If the

location does not lend itself to a positive iden-

tity you shouldn’t sign the lease.”

Elaborating on McAulife’s remarks was

Tony Urso who ^tressed the importance of do-

ing market research before choosing a loca-

tion. “We always actively research our trading

area before moving into a location,” said

Urso. “It’s easier to spend the thousand

dollars on research than dump a hundred

thousand into the game room.”

In the case of Pocket Change, one of

Madison Coin’s arcades in Madison, Wis., for

example, market research showed that their

primary customer fell in the middle income

bracket, had some college education, was 70% of

the time male, and lived within a mile radius of

the “trading area.”

To extend the boundaries of the trading area,

Urso has found advertising on a soft-rock

radio station to be most successful. “The radio

station we picked," said Urso, “was consis-

tent with our image. We use radio when we
need it — to introduce new games or to hype a

special promotion."

Madison Coin also uses some newspaper

advertising, said Urso, and has found coupons

to be extremely effective to bring people into

its locations.

Urso attributed part of the success of

Pocket Change to the mix of shoot-’em type

games, which appeal primarily to men and

other types of games which appeal to women.
“We spread out male and female games
throughout the room and constantly rotate

the games to give the room a fresh look. We
try to develop a traffic pattern that will en-

courage people to move about the arcade and

try the different games. Sometimes the best

strategy is to put the newest or most popular

game in the back of the room because this

lures patrons into checking out other games

first.”

Speaking on the future of the industry was

Murph Gordon, vice president of Aladdin’s

Castle and a 21-year veteran of the industry.

“The future of our industry is bright,”

stated Gordon. "We offer the best low-cost

entertainment value in the U.S. today. For

two dollars our customers can challenge

reality, the supernatural, and win. We have

gained the acceptance of the public,

governmental agencies, and landlords.”

Highlighting Gordon’s speech was the

point that “it is up to the operator to en-

courage manufacturers to make the commit-

ment to research and development that wilj

produce the “Pac-Mans” and “Astron Belts" of

tommorrow. We are all in competition for the

hard-earned entertainment dollar. We have

recently been vulnerable to a stagnant period

in creative technology — basically no new
games. In my opinion this will continue into

the first and second quarters of 1984. The
third and fourth quarters can be blockbusters

because of the quantity and availability of new
games that will attract customers back into the

game center.”

“The entertainment center can meet its

financial challenges provided it can deliver a

unique exciting product at a reasonable

price,” commented Gordon. “The industry

needs new games that have reasonable play

periods, prices for one, two, three, or maybe
four quarters. The centers must be con-

tinuously updated to attract our customers.

We must give them something they cannot get

at the 7-1 1 store.”

The fourth speaker at the seminar, David

Brown of Bullwinkle's, explained the advan-

tages of running a combined gameroom/res-

taurant operation.

“Games are an important part of our

business but not the thing that our success

revolves around,” said Brown. "Games repre-

sent about 20% of our total volume and floor

space. So in that respect they hold their own.”
Brown finds that his typical customer is the

person who wants a good meal as opposed
to the hard-core game player. By catering to

the occasional player, Bullwinkle’s has found

it is not as vulnerable to shifts in player de-

mand experienced by operators of arcades.

Also, because Bullwinkle’s caters to all

members of the family including women and

small children, it finds that a large share of its

cashbox comes from nonvideo games such as

shuffle alleys, kiddie rides, and balloon

vending devices.

Overall, the “Fun Center” talk proved

stimulating to all who attended and a

necessary vote of confidence to those hit hard

in the electronic games business over the past

year.

C4LEND4R
1983

Nov. 23-25; INCOMAT ’83 (International

Coin-Operated Machines Exhibition

and Congress). Vienna Congress Cen-

ter, Oberlea, Vienna, Austria.

Dec. 13-16; 1983 Forainexpo/Amusexpo,
12th International Amusement Industry

Exhibition. Exhibition Center at Le

Bourget, Paris, France.

1984

Jan. 19-21; IMA ’84 (International Amuse-
ment and Vending Trade Fair). Hall 1,

Frankfurt Exhibition Grounds,
Frankfurt, West Germany.

Jan. 31-Feb. 2; 1984 Blackpool Show. Win-

tergardens, Blackpool, England.

Feb. 17-19; Amusement Showcase Inter-

national (ASI); Expocenter; Chicago;

nat’l. trade show.

Feb. 28-Mar. 22; 1984 Amusement Hall,

London, England.

Mar. 9-11; Amusement Operators Expo
(AOE). Hyatt Regency O’Hare/O’Hare

Expo Center, Chicago.

Mar. 29-Apr. 1 ;
Florida Amusement-

Vending Assn. (FAVA); Hyatt Regency

Grand Cypress Resosrt; Orlando; state

convention.

April 6-8; Pacific Amusement Operators

Show; The Disneyland Hotel; Anahein,

California; trade convention.

May 11-12; North Dakota Coin Machine

Operators Assn. Meeting. New
Sheraton Hotel, Bismarck.

May 11-13; Wisconsin Amusement &

Music Operators Annual Trade Show
Americana Resort, Lake Geneva.
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INDUSTRY NEWS
Sen. Zormsky Urges Juke Ops
To ‘Continue Lobbying’ S 1734
CHICAGO — “There's no question the

jukebox industry is hurting right now. ..and

excessive royalty fees are one big reason why,”

stated Senator Edward Zorinsky (D-
Nebraska), in his keynote address (10/27) at

the opening of the 1983 AMOA exposition in

New Orleans. Referring to the 1981 AMOA
Cost of Doing Business Survey which repor-

ted average jukebox profits to be less than $50

per year, he cited the operator’s “narrow
profit margin” and noted that “Under these

conditions, profit-absorbing increases in

royalty fees only force more and more jukebox
operators out of business.”

The senator was himself a member of the

coin machine industry for 23 years. His

family ran a successful wholesale tobacco

and candy business, H. Z. Vending & Sales, in

Omaha, Nebraska, which encompassed coin-

operated games, jukeboxes and vending
machines.

On August 3 of this year he introduced a bill

(S. 1734) that would scrap the current system

of escalating annual jukebox royalty fees and
establish a one-time $50 licensing fee.

In detailing the specifics of his bill the

senator advised that “The $50 fee, which is

equal to the highest fee now authorized by the

Copyright Royalty Tribunal, would be added
to the price of jukeboxes by manufacturers

and importers. It would be paid to the

copyright societies. For already owned
jukeboxes, the fee would be a maximum of

$25.” He went on to explain that “Since most
jukeboxes are financially productive for only

about five years, it wouldn't be long before the

highest fee was paid in all cases. An additional

benefit of the bill would be a gradual reduc-

tion in the workload of the CRT.”
With regard to the CRT (Copyright

Royalty Tribunal), he pointed out that despite

its recent success in the courts, it has received

increasing criticism in both Houses of Con-
gress and from the General Accounting Of-

fice. Many feel it is overpaid, overstaffed and
overreaching in some of its rate-setting deci-

sions.

The senator expressed his gratitude to the

officers and members of AMOA for their ef-

forts on behalf of his bill. “Rand-and-file

AMOA members across the country wrote let-

ters and urged their senators to join me in in-

troducing the bill.” he said, and this con-

tributed immensely to the significant support

that has emerged in both Houses of Congress.

“The next step,” he added, “is for the

Mylstar Adds Two
New Distributors
CHICAGO — To further strengthen its dis-

tributor network, Mylstar Electronics, Inc.,

announced two new distributor appointments
effective immediately.

Brandt Distributing Company, Inc., doing
i! business as Audio Visual Amusements, recen-

! tly purchased Morris Novelty and will repre-

|

sent Mylstar’s product line. Brandt Dis-
tributing is located at 1809-1 1 Olive St. in St.

1 Louis, Missouri.

|
Also appointed was London Distributing

' Corporation, located at 3130 W. Lisbon Ave.
in Milwaukee, Wisconsin,

s
“These distributor arrangements

ij|
strengthen ourcommitment to the Milwaukee
and St. Louis areas as well as to the overall dis-

tribution system throughout the U.S.,” com-
{ mented Gil Pollock, vice president of sales and
* merchandising for Mylstar.

Mylstar Electronics, based in Northlake, II-

j

linois, is a division of Columbia Pictures In-

i

dustries, Inc. Columbia was acquired by The
Coca-Cola Company in June of 1982.

Senate Judiciary Committee's suDcommittee
on Patents, Copyrights and Trademarks to

hold hearings on the bill. We’re expecting

word any day now on when those hearings

might be scheduled.”

Addressing himself to the opposing faction

the senator advised that “ASCAP has already

put together a 37-page briefing book laying

out its case against S. 1 734, and it has put that

book in the hands of every House and Senate

committee staffer important to the bill’s

future.”

Operators must, therefore, “continue lob-

bying" in order to generate more support.

"The fight has just begun,” he warned, “and if

this bill is going to pass, it’s going to take far

more than just the AMOA leadership and a

few Congressional supporters to do it. You
need to intensify your efforts,” he told

operators, “and convince those Senators and

Congressmen who have not cosponsored S.

1734 to support this legislation by adding their

names as cosponsors.”

The senator explained that if, over the next

few weeks, every operator in the country

wrote three letters in support of S. 1734 (one to

his congressman and one to each of his

senators), the “number of cosponsors would

soar;" and if each jukeboxer u.rer did the same,

the bill should “literally fly through the House
and Senate.”

Wico Promotes Two;
Names Wortman
Advertising Chief
CHICAGO — Cathie Zacharias has been

promoted to manager of sales support and
operations at WICO Corporation, the Niles,

Illinois based manufacturer of deluxe controls

and hardware accessories for small business

and personal computers and video game
systems.

Ms. Zacharias formerly served as assistant

manager of customer service at WICO. Prior

to joining WICO she was associated with The
Bradford Exchange as lead operator in the

Data Processing Division. Ms. Zacharias was
also with Computax as manager of customer

service and before that held the position of

data processing supervisor at Fidelity World
Arts.

In her new post, she will be responsible for

rep support, sales, customer service, shipping

and internal operations. She resides in

Chicago.

Nancy Paczosa has been promoted to

product manager of the firm’s Consumer
Products Division. She was formerly
marketing administrator and prior to joining

WICO held product sales and marketing posi-

tions at Royal Aloha Vacation Club,
Northern Electric Co. and Homemaker
industries.

In her new position, Ms. Paczosa will be

responsible for packaging, point-of-purchase

design, instruction books, product inventory

monitoring, sales forecasting, cost improve-

ments and advertising supervision.

A graduate of the University of Illinois,

with a degree in textiles and clothing and ad-

vertising, she resides in Morton Grove, Il-

linois with her husband, Joseph.
Kurt Wortman has been appointed adver-

tising coordinator for WICO. He will be

responsible for the firm’s extensive co-op and
key city advertising programs.

Wortman was formerly associated with the

Advertising Checking Bureau of Chicago as

an account supervisor.

In addition to the aforementioned
products, WICO is also a designer, manufac-

turer and distributor of parts and accessories

for the coin-operated amusement, vending,

billiards and gaming industry.

New Equipment
OK, Sports Fans!

The Konami/Centuri “Track & Field"

video game was among the most cap-
tivating new pieces introduced at the

recently held AMOA convention in New
Orleans. Many felt it was the hit of the

show. The new model, produced by
Centuri under license agreement with

Konami Industries of Japan, will be
available in both a standard upright ver-

sion and a cocktail table.

A color raster scan game, “Track &
Field” offers six popular events: the

100-Meter Dash, Long Jump, Javelin,

110-Meter Hurdles, Hammer Throw
and High Jump. In each event, the
player must qualify against a pre-

determined time or distance in order to

proceed to the next event; otherwise,

the competition is over. The game can
be played individually or by as many as
four people and play will continue even
if a contestant is eliminated.

The control pane! features run and
jump buttons. In the classic 100-Meter
Dash mode, where speed is of the es-

sence, the player uses only the run con-
trol but must be careful not to jump the

gun since three flying starts lead to dis-

qualification.

A combination of speed and power
are called for in the Long Jump. By
building speed with the run button, the

player must time his take-off precisely.

Three attempts are allowed in order to

qualify and fouls count as a turn.

In Javelin Throw, the player must
again build sufficient speed with the run

button and release the javelin at the

proper angle in order to qualify.

Speed plus timing plus agility are re-

quired for the 1 10-Meter Hurdles since

each missed hurdle seriously affects

the overall performance. In Hammer
Throw, the muscle event, a touch of the
run button begins the power building

centrifugal motion; the release of the

hammer must be exact. The High Jump
is among the most taxing of the six

events, calling for precision and skill.

The angle of the jump is critical,

however, it can be changed several

times in mid-air.

Track & Field

More
good reasons
to attend

the first

Amusement
Showcase
International

£SEMINARS
A wealth of information of vital concern to

operators and distributors will be presented in a

series of 21 seminars planned for the

Amusement Showcase International. The coin-

operated amusement industry’s leading experts

will be onhand to present sessions covering

important management, marketing, financial,

technical and legislative matters.

Watch this space in future issues for more good reasons to visit

the coin-operated amusement industry’s premier marketplace.

Feb. 17-19, 1984 Expocenter/Downtown Chicago

AMUSEMENT
SHOWCASE

INTERNATIONAL
For more information contact:

ASI • 4300-L Lincoln Ave. • Rolling Meadows, IL 60008
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PINBALL MACHINES

BALLY
Vector (2/82)
Mr. & Mrs. Pac-Man (5/82)

Rapid Fire (5/82)
Spectrum (8/82)
Speakeasy, 2-pl. (9/82)
Grand Slam (4/83)
Goldball (7/83)
X's and O’s (9/83)

GOTTLIEB (see MYLSTAR)

GAME PLAN
Sharp Shooter II (10/83)

MYLSTAR
Haunted House(2/82)
Devil’s Dare (4/82)

Caveman Pin/Video (5/82)

Rocky (8/82)
Spirit (9/82)
Punk (11/82)
Q'bert’s Quest (2/83)

Super Orbit (4/83)
Royal Flush Deluxe (4/83)
Amazon Hunt (5/83)
Rack ’Em Up (7/83)
Ready, Aim, Fire (8/83)

STERN
Orbitor I (4/82)

WILLIAMS
Hyperball Pin/Video (2/82)
Cosmic Gunfighter (7/82)
Defender (2/83)
Warlok (2/83)
Joust, 2-pl. (3/83)
Time Fantasy (4/83)
Firepower II (8/83)

ZACCARIA
Soccer King

VIDEO GAMES
(upright)

ATARI
Dig Dug (4/82)
Dig Dug Cabaret (4/82)
Kid Kangaroo (6/82)
Gravitar (8/82)
Pole Position (12/82)
Millipede (12/82)
Liberator (12/82)
Quantum ( 1 2/82)
Xevious (2/83)
Food Fight (4/83)
Star Wars (7/83)

BALLY/MIDWAY
Kick-Man (1/82)
Kick-Man Mini-Myte (1/82)

Ms. Pac-Man (2/82)
Ms. Pac-Man Mini-Myte (2/82)
Bosconian (2/82)
Bosconian Mini-Myte (2/82)
Tron (8/82)
Tron Mini-Myte (8/82)
Solar Fox (8/82)
Solar Fox Mini-Myte (8/82)
Satan’s Hollow (10/82)
Blueprint (11/82)
Blueprint Mini-Myte (11/82)
Super Pac-Man (11/82)
Burger Time (11/82)
Domino Man (12/82)
Baby Pac-Man, Pin/Vid (12/82)
Bump ‘N Jump (2/83)
Journey (4/83)
Mappy (6/83)
Discs of Tron (9/83)
Granny & The Gator (10/83)
Astron Belt, Laserdisc (10/83)

BHUZAC INT’L
Love Meter (9/83)

CENTURI
ThePit(3/82)
Loco-Motion (3/82)
D-Day (3/82)
Tunnel Hunt (7/82)
Swimmer (10/82)
Time Pilot (12/82)
Gyruss (5/83)
Konami/Centuri Track & Field (11/83)

CINEMATRONICS
Jack TheGiantkiller(4/82)
Naughty Boy (5/82)
Cosmic Chasm (4/83)
Dragon’s Lair, Laserdisc (7/83)

MANUFACTURERS
EQUIPMENT

A compilation of music and games equip-
ment (new and used) with approximate
production dates included in most cases.

DATA EAST
Explorer (9/82)
Burger Time (11/82)
Bump ‘N Jump (2/83)
Destiny, Non-Video Game (9/83)
Bega’s Battle, Laserdisc (9/83)

EXIDY
Victory (2/82)
Pepper II (6/82)
Hardhat (12/82)
Fax (5/83)
Crossbow (10/83)

GAME PLAN
Pot Of Gold (2/82)
Hold ’Em Poker (3/83)

GAMETECNIKS
Tri-Pool (1/82)

GO!
Slither (8/82)

GOTTLIEB (see MYLSTAR)

INTERLOGIC, INC.
Roc’N Rope (6/83)

INTREPID MARKETING
Beezer(1/83)

MYLSTAR
Reactor (7/82)
Q*bert (12/82)
Mad Planets (3/83)
Krull (5-83)
Juno First (7/83)
M.A.C.H. 3, Laserdisc (10/83)

NAMCO AMERICA
Sweet Licks (4/82)

NICHSBUTSU USA
FriskyTom(1/82)
Rug Rats (3/83)
Crazy Climber (’81)

Moon Shuttle (’81)

NINTENDO
Donkey Kong Jr. (8/82)
Popeye (12/82)
Mario Bros. (6/83)
Donkey Kong III (11/83)

ROCK-OLA
Eyes (7/82)
Nibbler (11/82)
Rocket Racer (3/83)

SEGA/GREMLIN
Turbo(1/82)
005 (1/82)
Eliminator 4-player (2/82)
Zaxxon (4/82)
Turbo Mini-Upright (5/82)

Zektor (8/82)
Subroc 3-D (8/82)
Pengo (10/82)
Tac/Scan (10/82)
Buck Rogers (12/82)
Super Zaxxon (12/82)
Monster Bash (12/82)
Star Trek (2/83)

Star Trek, Cockpit (2/83)
Champion Baseball (6/83)

STERN
Jungler(2/82)
Frenzy (5/82)

Tazz-mania (5/82)

Tutankham (7/82)

Dark Planet (11/82)

Lost Tomb (2/83)

Bag Man (2/8)

Mazer Blazer (3/83)
Cliff Hanger, Laserdisc (9/83)

TAITO AMERICA
Qix (10/81)
Alpine Ski (3/82)

Wild Western (5/82)
Electric Yo-Yo (5/82)
Kram (5/82)
Space Dungeon (7/82)

Jungle King (9/82)
Jungle Hunt (11/82)
Front Line (12/82)
Zoo Keeper (4/83)

Elevator Action (7/83)
Change Lanes (7/83)

Ice Cold Beer (11/83)
Laser Grand Prix, Laserdisc (11/83)

THOMAS AUTOMATICS
TriplePunch(6/82)
Oli Boo Chu (7/82)

Holey Moley (9/82)

WILLIAMS
Robotron 2084 (3/82)
Moon Patrol (8/82)
Joust (10/82)
Sinistar (3/83)
Sinistar, Cockpit (3/83)
Bubbles (3/83)
Bubbles-Mini-Upight (3/83)
Motorace USA (7/83)
Blaster (10/83)
Star Rider, Laserdisc (11/83)

ZACCARIA
Money Money (7/83)

COCKTAIL TABLES
AMSTAR
Phoenix

ATARI
Tempest(10/81)
Dig Dug (4/82)

BALLY/MIDWAY
Galaga(11/81)
Kick-Man (1/82)
Ms. Pac-Man (2/82)
Bosconian (2/82)
Tron (8/82)
Solar Fox (8/82)
Blueprint (11/82)

CENTURI
Swimmer(10/82)
Gyruss (5/83)
Konami/Centuri Track & Field (11/83)

ELCON
Diversions booth size (9/81

)

EXIDY
Fax (10/83)

GAME PLAN
Shark Attack (5/81)

GAMETECNIKS
Tri-Pool (1/82)

GDI
TheThief (4/82)
Slither (8/82)

GOTTLIEB (see MYLSTAR)

MYLSTAR
Q*BERT (6/83)

SEGA/GREMLIN
Carnival

Space Firebird

Astro Blaster (4/81)
Frogger (11/81)
Zaxxon (5/82)
Pengo (1/83)
Champion (6/83)

STERN
Berzerk(2/81)
Scramble (5/81)

TAITO AMERICA
Crazy Climber(5/81)

Zarzon (5/81)
Qix (10/81)

THOMAS AUTOMATICS
Triple Punch (6/82)
Oli Boo Chu (7/82)

WILLIAMS
Joust (10/82)
Bubbles (3/83)
Motorace USA (7/83)

PHONOGRAPHS

Lowen-NSM Consul Classic

Lowen-NSM Prestige ES-2
Lowen-NSM 240-1

Lowen-NSM Satellite 200
Rock-Ola Grand Salon II Console (9/80)

Rock-Ola 484(11/80)
Rock-Ola 481 Max 2 (1/81)

Rock-Ola Deluxe (10/82)

Rock-Ola 488 (10/82)
Rock-Ola 476, Furniture Model
Rowe R-85 (10/80)
Rowe Jewel
Rowe R-87 (10-82)

Rowe R-88 (9/83)

Rowe V-MEC (video jukebox) (9/83)

Seeburg Phoenix (12/80)

Star Gaze, Video Jukebox
Stern/Seeburg DaVinci (7/81)

Stern/Seeburg VMC (11/81)

VMI Startime Video Jukebox
Wurlitzer Cabarina
Wurlitzer Tarock
Wurlitzer Atlanta

Wurlitzer Silhouette

POOL, SHUFFLE,
TABLE GAMES, ETC.

Irving Kaye Silver Shadow
Irving Kaye Lion's Head
Dynamo Model 37
Dynamo-The Tournament Foosball (5/82)
Dynamo Big D Pool Table (9/83)
Exidy Whirly Bucket ( 1 1 /82)
Exidy Tidal Wave (10/83)
I.C.E., Chexx
TS Tournament Eight Ball

U.B.I. Bronco
Valley Cougar
Valley Tiger Cat Bumper Pool (6/82)
Valley Cougar Cheyenne (8/82)
Williams Big Strike Shuffle Alley

Williams Triple Strike shuffle alley (11/83)

CONVERSION KITS
(including interchangeable games &
enhancement kits)

Atari Pole Position II (11/83)

Bally Midway, Pac-Man Plus (12/82)

Centuri, Guzzler
Cinematronics, Brix (1/83)

Computer Kinetics, You-Pick-lt

Intrepid Marketing, Encore Retro-Kit

(1/83)
Data East, Burger Time
Data East, Bump ‘N’ Jump (2/83)

Data East, Multi Conversion Kit

Data East, Cluster Buster (7/83)

Data East, Pro Bowling (7/83)

Data East, Pro Soccer (9/83)

Exidy Hardhat (2/83)

Exidy Pepper II (6/82)

Exidy Retrofit

Mylstar/Gottlieb, Royal Flush Deluxe (5/83)

Interlogic Roc ’N Rope (6/83)

Rock-Ola, Levers (3/83)

Rock-Ola, Nibbler

Rock-Ola, Eyes
Rock-Ola, Survival

Rock-Ola, Mermaid
Nichibutsu, Fisky Tom (1/82)

Nichibutsu, Rug Rats (3/83)

Sega, Tac/Scan (9/82)

Sega, Monster Bash (11/82)

Sega, Super Zaxxon (1/83)

Stern, Lost Tomb (2/83)

Stern, Pop Flamer (3/83)

Stern, Super Draw (7/83)

Stern, Fast Draw (7/83)

Taito America, Elevator Action (7/83)

Universal, Lady Bug
Universal, Mr. Do
Universal, Mr. Do’sCastle(11/83)
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THE JUKEBOX PROGRAMMER ^
indicates new entry December 3, 1983

POP COUNTRY BL4CK CONTEMPORARY
1 ALL NIGHT LONG (ALL NIGHT) 1 HOLDING HER AND LOVING YOU 1 ALL NIGHT LONG (ALL NIGHT)

LIONEL RICHIE (Motown 1698MF) EARL THOMAS CONLEY (RCA PB-13596) LIONEL RICHIE (Motown 1698MF)

2 UPTOWN GIRL 2 YOUR LOVE SHINES THROUGH 2 SAY SAY SAY
BILLY JOEL (Columbia 38-04149) MICKEY GILLEY (Epic 34-04018) PAUL McCARTNEY & MICHAEL JACKSON (Columbia 38-04168)

3 SAY SAY SAY 3 A LITTLE GOOD NEWS 3 STAY WITH ME TONIGHT
paul McCartney & Michael jackson (Columbia 38-04168) ANNE MURRAY (Capitol PB-5264) JEFFREY OSBORNE (A&M 2591)

4 LOVE IS A BATTLEFIELD 4 TELL ME A LIE 4 TIME WILL REVEAL
PAT BENATAR (Chrysalls/CBS VS4 42732) JANIE FRICKE (Columbia 38-04091) DeBARGE (Motown 1705)

5 CUM ON FEEL THE NOIZE 5 TENNESSEE WHISKEY 5 1 AM LOVE
QUIET RIOT (Pasha/CBS ZS4 04005) GEORGE JONES (Epic 34-04082) JENNIFER HOLLIDAY (Geften 7-29525)

6 CRUMBLIN’ DOWN 6 BABY 1 LIED 6 U BRING THE FREAK OUT
JOHN COUGAR MELLENCAMP (RIva/PolyGram R-214) DEBORAH ALLEN (RCA PB-13600) RICK JAMES (Gordy/Motown 1703GF)

7 HEART AND SOUL 7 KISS ME DARLING 7 MY FIRST LOVE
HUEY LEWIS AND THE NEWS (Chrysalis/CBS VS4 42726) STEPHANIE WINSLOW (MCA-52291) RENE & ANGELA (Capitol B-5272)

8 IN A BIG COUNTRY 8 EV’RY HEART SHOULD HAVE ONE 8 STOP DOGGIN’ ME AROUND
BIG COUNTRY (Mercury/PolyGram 814 467-7) CHARLEY PRIDE (RCA PB-13648) KLIOUE (MCA 52250)

9 TOTAL ECLIPSE OF THE HEART 9 YOU LOOK SO GOOD IN LOVE 9 TELL ME IF YOU STILL CARE
BONNIE TYLER (Columbia 38-03906) GEORGE STRAIT (MCA-52279) THE SOS. BAND (Tabu/CBS ZS4 04160)

10 SAY IT ISN’T SO 10 OZARK MOUNTAIN JUBILEE 10 AIN’T NOBODY
DARYL HALL & JOHN OATES (RCA PB-13654) OAK RIDGE BOYS (MCA-52288) RUFUS AND CHAKA KHAN (Warner Bros. 7-29555)

11 SYNCHRONICITY II 11 YOU MADE A WANTED MAN OUT OF ME 11 WOULD YOU LIKE TO (FOOL AROUND)
THE POLICE (ASM 2571) RONNIE McDOWELL (Epic 34-04167) MTUME (Epic 34-04087)

12 ISLANDS IN THE STREAM 12 DON’T COUNT THE RAINY DAYS 12 WET MY WHISTLE
KENNY ROGERS & DOLLY PARTON (RCA PB-13615) MICHAEL MURPHEY (Liberty PB-1505) MIDNIGHT STAR (Solar/Elektra 7-6970)

13 UNION OF THE SNAKE 13 THE CONVERSATION 13 JOANNA
DURAN DURAN (Capitol B-5290) WAYLON JENNINGS (RCA PB-13631) KOOL & THE GANG (De-Lite/PolyGram DE 829)

14 INVISIBLE HANDS 14 THE MAN IN THE MIRROR 14 ROCKIT
KIM CARNES (EMI America B-8181) JIM GLASER (Nobel Vision 103) HERBIE HANCOCK (Columbia 38-04054)

15 UNDERCOVER OF THE NIGHT 15 ONE OF A KIND PAIR OF FOOLS 15 BABY, I’M HOOKED
ROLLING STONES (Rolling Stones/Atlantic ST-RS-45605) BARBARA MANDRELL (MCA-52258) CON FUNK SHUN (Mercury/PolyGram 814 5817)

16 BURNING DOWN THE HOUSE 16 SHOW HER 16 TOUCH A FOUR LEAF CLOVER
TALKING HEADS (Sire 7-29565) RONNIE MILSAP (RCA-PB-13658) ATLANTIC STARR (A8M 2580)

17 OWNER OF A LONELY HEART 17 SOMEBODY’S GONNA LOVE YOU 17 ANGEL
YES (Atco 7-99817) LEE GREENWOOD (MCA-52257) ANITA BAKER (Beverly Glen BG-2010)

18 SUDDENLY LAST SUMMER 18 LONELY BUT ONLY FOR YOU 18 MAGNETIC
THE MOTELS (Capitol B-5271) SISSY SPACEK (Atlantic America 7-99847) EARTH, WIND & FIRE (Columbia 38-04110)

19 CHURCH OF THE POISON MIND 19 RUNAWAY HEART 19 EVERY GIRL (WANTS MY GUY)
CULTURE CLUB (Epic/Virgin 34-04144) LOUISE MANDRELL (RCA-PB-13469) ARETHA FRANKLIN (Arista AS 1-9095)

20 LOVE IS A STRANGER 20 ISLANDS IN THE STREAM 20 KEEPIN’ MY LOVER SATISFIED
EURYTHMICS (RCA PB-13618) KENNY ROGERS S DOLLY PARTON (RCA PB-13615) MELBA MOORE (Capitol B-5288)

21 TWIST OF FATE 21 BACK ON HER MIND 21 DELIRIOUS
OLIVIA NEWTON-JOHN (MCA-52284) JOHNNY RODRIGUEZ (Epic 34-04206) PRINCE (Warner Bros. 7-29503)

22 KING OF PAIN 22 TAKE IT TO THE LIMIT* 22 ONLY YOU
THE POLICE (ASM 2569) WILLIE NELSON & WAYLON JENNINGS (Columbia 38-04131) COMMODORES (Motown 169MF)

23 DELIRIOUS 23 DANCE LITTLE JEAN 23 P.Y.T. (PRETTY YOUNG THING)
PRINCE (Warner Bros. 7-29503) NITTY GRITTY DIRT BAND (Liberty P-B-1507) MICHAEL JACKSON (Epic 34-04165)

24 MAJOR TOM (COMING HOME)* 24 THE BOY GETS AROUND 24 HOW COME U DON’T CALL ME ANYMORE
PETER SCHILLING (Elektra 7-69811) SYLVIA (RCA PB-13589) STEPHANIE MILLS (Casablanca/PolyGram 814 747-7)

25 TRUE 25 BLACK SHEEP* 25 PARTY TRAIN
SPANDAU BALLET (Chrysalis/CBS VS4 4270) JOHN ANDERSON (Warner Bros. 7-29497) THE GAP BAND (Total Experlence/PolyGram TE8209)

26 THE WAY HE MAKES ME FEEL* 26 IN MY EYES* 26 IF ONLY YOU KNEW
BARBRA STREISAND (Columbia 38-04177) JOHN CONLEE (MCA-52282) PATTI LABELLE (Philadelphia Int'l./CBS ZS4-04176)

27 PUTTIN’ ON THE RITZ 27 SENTIMENTAL OL’ YOU* 27 NUBIAN NUT*
TACO (RCA PB-50727) CHARLY McCLAIN (Epic 34-04172) GEORGE CLINTON (Capitol B-5296)

28 TIME WILL REVEAL* 28 LADY DOWN ON LOVE 28 1 FOUND MYSELF WHEN 1 LOST YOU
DeBARGE (Gordy/Motown 1705GF) ALABAMA (RCA PB-13590) TYRONE DAVIS (Ocean-Front OF 2001)

29 FOOLIN’ 29 YOU’VE GOT A LOVER 29 IT’S MUCH DEEPER*
DEF LEPPARD (Mercury/PolyGram 814 178-7) RICKY SKAGGS (Epic 34-04044) ASHFORD & SIMPSON (Capitol B-5284)

30 TELEFONE (LONG DISTANCE LOVE 30 WHY DO WE WANT WHAT WE KNOW WE 30 COLD BLOODED
AFFAIR) CAN’T HAVE RICK JAMES (Gordy/Motown 1687GF)

SHEENA EASTON (EMI America B-8172) REBA McENTIRE (Mercury/PolyGram 812 835-7)

RECORDS TO W/4TCH

CONFUSION — New Order (Streetwise) RUNNING WITH THE NIGHT — Lionel Richie (Motown)
ELECTRIC KINGDOM — Twilight 22 (Vanguard) THAT’S ALL — Genesis (Atlantic)

ONE MORE TIME — The Tones (Criminal) THE AIR THAT 1 BREATHE — Rex Allen Jr. (Moon Shine)

WOUNDED HEARTS — Mark Gray (Columbia) KARMA CHAMELEON — Culture Club — Virgin/Epic

1 CALL IT LOVE — Mel McDaniel (Capitol) LET THE MUSIC PLAY — Shannon — Emergency/Mirage

Subscription Blank

1775 Broadway, New York, N.Y. 10019 (212) 586-2640
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COMPANY
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PROVINCE
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NATURE OF BUSINESS PAYMENT ENCLOSED

DATE SIGNATURE

OUTSIDE USA FOR 1 YEAR

AIRMAIL $195.00

FIRST CLASS STEAMER MAIL $170.00

USA

1 YEAR (52 ISSUES) $125.00

1 YEAR FIRST CLASS/AIRMAIL, $180.00
(Including Canada and Mexico)
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DEALER

ONE-STOP

DISTRIBUTOR

RACK JOBBER
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RECORD COMPANY
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NEW
HITS
FOR

RADIO
AND

RETAIL
S#G

SIRE

On Warner Bros
,
Qwest and Sire records and cassettes © 1983 Warner Bros. Records Inc.

RUFUS & CHAKA KHAN
Stompin' At The Savoy 1/4-23679

Featuring the hit singles "Ain't Nobody" and

"One Million Kisses"

Produced by Russ Titelman Specially-priced 2-LP set

JAMES INGRAM
It's Your Night 1/4-23970

Featuring the hit singles "Party Animal" and

"Yah Mo B There"

(with Michael McDonald) ^
Produced by Quincy Jones for

MADONNA 1/4-23867

Featuring the hit single "Holiday"*

Produced by Reggie Lucas for Kalisa Inc.

*"Holiday" produced by John "Jellybean" Benitez

for Jellybean Productions Inc.

DAVID SANBORN
Backstreet 1/4-23906

Featuring the hit single "Neither One Of Us"

Produced by Marcus Miller, Ray Bardani, Michael Colina

DRMAMBOY, 4 23988

Featuring the hit single "Don't Go"

Produced by Jeffrey Stanton and Virgil Taylor for

Valentino Productions Specially-priced 6-cut mini album




