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includes Rocky 'op Gotta Travel On
The Last Letter_Are You Sincere

Tiny Abe and Dahlia March. Our new country music release
captivates reluctant lovers. Not just on Sadie Hawkins' Day but
on any day of the year.

Country music is part of the RCA Experience.

REA Records and Tapes



There are times when you just can't smoke. And  enjoy it in their classrooms.

that’s when you should do what six million other Three great brands of “smokeless tobacco’ are
Americans do. taking hold all over the country.

Take a pinch of “smokeless tobacco” Place it SIS There's Copenhagen, which has the rich
between cheek and gum and let it rest there. EES=5  {layor of pure tobacco.

You'll get full tobacco pleasure.

It's easy to see why cowboys are into
“smokeless tobacco!’ And scientists and lab
technicians are using it, too. And thousands
of others who work with their hands. In )|

pla(igs whleresmoking] is o;xt. ) g ' Smokeless Tobacco.
(S awyers c¢ j ges ar taki o it - ] [}
ven lawyers and judges are taking i Aplnch is all it takes.

There are times
when a guy just can’t smoke.

Skoal, laced with wintergreen.
And Happy Days Mint.
They all give you tobacco satisfaction
without having to light up.
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Fora fx'eerx}‘()i(leat‘that explains how to get the full enjoyment of “smokeless tobac;u'; as wéli as a few free pinches théf{ you can
try for yourself —write to "Smokeless Tobacco; United States Tobacco Company, Dept. C-11, Greenwich, Connecticut 06830).



Thank you for recognizing the
greatness of Jerry Lee Lewis. Un-
fortunately, irrelevant matters have
blunted Jerry Lee from being recog-
nized as rock's, rockabilly’s and
country’s greatest talent. It didn’t
blunt you, however, from setting
the record straight. Again, thanks.
JERRY AXELROD

PHILADELPIIA, PENNSYLVANIA

Had to tell you how much I dig
your magazine. It's getting better
and better each issue.

I especially enjoyed the John
Pugh story on Jerry Lee Lewis.
The Killer is one of the greatest
talents of all time, but he was never
billed with his “pounding piano.”
It was his “Pumping Piano”—Got
that? Pax.

AL BIANENLLI

I just finished reading the story
about Hank Williams in your maga-
zine COUNTRY MUSIC written by
Mr. Melvin Shestack. It was one of
the best articles I have ever read
about anybody. Since it was about
one of my favorite entertainers,
it made it much more enjoyable.
The tears were welling in my eyes
so much I had to stop until they
cleared up to finish reading the
article.

FERNIE E. BARNES

ROCKY MOUNT, NORTH{ CAROLINA

I recently read in your magazine
that a 21-year-old Harvard student
considered Hank Williams on a par
with Bob Dylan, Phil Ochs and
Buffy St. Marie.

They couldn't shine his shoes.
MELODY CY,
TACOMA, WASHINGTON

I am a new subscriber to COUNTRY
Mmusic. I enjoy it very much.

I am 16 years old and here in
New York City, not many kids my
age like Country and Western
music.

I listen to a radio station call-
ed WFDU-FM, 89.1 stereo. They
have country music on 7 days a
week from 9 a.m. to noon. I thought

your readers in the New York-New
Jersey area might like to know
about it. And maybe if they want
more country music to be played
on it, just write to: WFDU-FM
89.1 Stereo, 795 Cedar Lane, Tea-
neck. New Jersey 07666.

THOMAS R. TORTORELLA

BRONX, NEW YORK

Let me compliment you and your
staff on a well written and very
interesting publication. Being a
country disc jockey, I can appre-
ciate the inside view on various
aspects of the articles. I bought
mine while visiting the Gate Way
Book Shop in Gatlinburg, Tennes-
see and the lady said, Don Gibson
was by a few days earlier and pur-
chased one.

RONNIE CAMPBELL
TAYLORSVILLE, NORTH CAROLINA

Thank you very much for your
fine story on me in your January
issue of COUNTRY MuUsIC. (What a
way to start the year). Also, thanks
to John Filiatreau for writing the
story.

I enjoy reading your fine maga-
zine and wish you much success
with it.

BIG BILL JOHNSON
LOUISVILLE, KENTUCKY

Just picked up my first copy of
COUNTRY MUsIC. Just loved it.
You can count on me as one of
COUNTRY MUSIC Magazine's fans
from now on. My husband and I
have over a thousand country-
western albums between us. Just
love that music. One more thing
please, sir. Please handle Faron

Young with kid gloves.
KAY BROWN

SOUTH NORWALK, CONNECTICUT

Congratulations on a fine maga-
zine. I really do enjoy it. Your
article on the great Phil Baugh was
unreal. I bought the album “Coun-
try Guitar” when I was in Nash-
ville in 1966. Never heard of him
since up here.

Could you do a big article on
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Letters

Waylon Jennings? [ think he’s
great. We've a lot in common.
JOHN P. MEDLAR

BURLINGTON, VERMONT

I just wanted to say that I think
you did well by yourself (and all of
us country music fans) when you
selected Jerry Bailey to do the in-
terview on Dolly Parton (February
issue). It was one of the best arti-
cles I've ever read on her and I've
read a lot of them, as I am one of
Dolly’s truest fans and a fan of all
country music. The thing that real-
ly made this article different and
better than most is the fact that
Jerry not only told of Dolly’s climb
to the top of the ladder of success,
but he told something about the
important personal things that hap-
pened to her on her way up.
MARGO J. DODY

NORTH TAZEWELL, VIRGINIA

I think your story on Hank Wil-
liams was really fantastic. When
I'm reading your magazine, it really
seems like I am talking with the
stars of country music. I have
bought many country music maga-
zines before, but not one of them
could beat yours. Keep up the good
work!

GREGG HARTMAN

CARTERET, NEW JERSEY

I read with much interest in the
December issue of COUNTRY MUSIC,
Charlie Burton’s article entitled,
“Re-introducing The Boy Who Play-
ed 'Em All...Phil Baugh.” The
recording session with Charlie Mc-
Coy, which Charlie referred to in
his article, was a jingle session for
KLAC. The package was written
especially for KLAC, and it is now
in syndication all over the coun-
try. I was quite honored to have
attended all the sessions, and I
was impressed by Phil’'s great tal-
ent, not only on the acoustic guitar,
but on no less than five different
instruments.

BILL WARD

KLAC, LOS ANGELES, CALIFORNIA
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Sonny James

The Southern Gentlesnan
Sings The Greatest Country

HitsOr 1972

including:

Wouid You Take Another Chance On Me
It's Four InThe Morning/Eleven Roses
TheYearThat Clayton Delaney Died
The Happiest Man InThe Whole U.S.A.

KC 32028

Sonny James sings the songs that
made 1972 a year to remember in
Country music. it shculd be one of
the greatest Countn‘hiis of 1973.

Or,what to steal aws

JOHNNY CASH
Any Old Wind That Blows

Featuring: Oney
ncluding:
If1Had A Hammer/Kentucky Straight 1
The Ballad Of Annie Palmer/Too Little,Too Late )
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KC 32091

A new album from Johniny! Cash 3

always a big event. This one in-

ctudes Johnny's big, newhits,
“Any Old Wind That Blows" and
‘Oney,”’ plus nine more wat

songs. Y5

2-RECORD SET

THE WORLD OF

FLATT AND SCRUGGS
including
The Story Of Bormnie And Clyde
The Baltad Of Jed Clampett
Foggy Mountain Breakdown / Salty Dog Blues
The Martha White Theme

2 RECORD SET

Country Love taume?

including:
JOHNNYCASH
|Forgot MoreThan You Wilt Ever Know
LYNN ANDERSON
Oon't Say Things You Don'tMean
SONNYJAMES Suddenly There's A Vailey
TAMMY WYNETTE Almost Persuaded
RAY PRICE Help Me Make [t Thru The Night

-«
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KG 31964 A 'speciaﬁpnced 2-record set
This specially pricad 2reeord set
captures all the zest@nd excite-
ment of America's top sérigrmers,

‘‘Love is lovelier t|
around,’’ they s
with this secon

“Country Love.”’
specially price
Johnny Cash,
Wynette, andd

of their greatest hits.
Price, Tammy
Anderson.

Te af counttyﬂ

Flatt and Scruggs. Ir cluding many"

l‘

Lynn|
Anderson

Keep Me
In Mmd

including:
Pass Me By

| Belleve |
In Music

The City Of
New Orleans

Who Could
1TurnTo

Just Between
TheTwo OfUs

KC 32078 —-5
The title tune of Lynn Anderson's
new album is already at the top of
the charts—just another reason
why Lynr is not only one of t
artists i in ountry, but in the world
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MARTY ROBBINS
BOUND FOR OLD MEXICO

(GREAT HITS FROM SOUTH OF THE BORDER)
INCLUDING:
MARIA ELENA YOU BELONGTO MY HEART
LAPALOMA AMOR SAN ANGELO

KC 31341

Take atour oqulc‘o--and let
Marty Robbinsibéyourguidesk
capturegall th vor of oJ
Mexico With “Ma

From Spanish To
Paloma,’’ and eight mpre~ “

up;n Columbia Records® and Tapes
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| A Letter from the Publisher

The growing interest in country music throughout the nation
has been only too apparent in recent years. But the one town
where country music has been least recognized and least un-
derstood is New York City.

Now it seems that New York is waking up to the impor-
tance of country music. A few weeks ago we were invited to
an RCA press party for Waylon Jen-
nings at Max's Kansas City, a midtown
Manhattan night spot. A wide cross
section of the press turned up, Way-
lon was terrific, and as a result, the par-
ty was a complete success.

A few days later came even more en-
couraging news. WHN, a 50,000 watt
New York radio station, announced it
was switching its format from middle
of the road to modern country. This
is the first major station in several years to bring country mu-
sic to New York listeners. It’s a bold move and we think it
will work. We wish the staff of WHN all possible success.

OUNTRY MUSIC publisher, Jack
Killion meets Wavlon Jennings.

JACK KILLION, PUBLISHER

About This Issue

John Gabree, who wrote our cover story on Tammy Wynette, has been
writing about country music for as long as Tammy has been singing it.
In 1968, the same year Tammy won her first CMA award for Top Female
Vocalist, John’s first book, “World Of Rock” was published. It included
a chapter on country music, its roots and influences on rock. His new book,
“Surviving The City"” will be published this summer.

John describes Tammy as “extremely beautiful,” and as a former edi-
tor of Playbov and Penthouse he should know.
But not only in the physical sense, he is quick to
add. “She's a very together person, who has found
what she wants.”

The writer of our Waylon Jennings feature,
Patrick Carr, came to the United States in 1967.
He has written about many aspects of music for
The New York Times. the Villuge Voice and
Stereo Review. He has recently joined counTry
MUSIC as an associate editor and this was his first
assignment.

“We got along pretty well, T guess.” he said,
after his interviews with Waylon.

“How do you know?”’ 1 asked.

“Well, when he left. he told me ‘You know, kid, for a British cowboy,
you're all right.””

fots W&,

PETER MCCABE, EDITOR

John Gabree
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by Dixie Hall

DownHomeand Around

Bud Wendell beats Marty Robbins to the draw . ..
Kris Kristofferson flips out over a Billy Jo Shaver session...

and Nashville surgeons open hearts to a country beat.

Somewhat reminiscent of the old
Gracie Fields record, “I Took My
Heart To A Party (But Nobody
Asked Me To Play), Marty Robbins
showed up at his 20th anniversary
Grand Ole Opry show toting a bag
of sweet rolls which nobody asked
him to eat. Robbins, who brought
the rolls fearing that nobody would
realize the occasion, was beaten to
the draw by Opry manager, Bud
Wendell, who stepped onstage arm-
ed with anniversary cake, posters,
and a red carpet, to boot.

En route to his popular Nugget
recording studio in Goodlettsville.
Tennessee, producer Fred Carter,
Jr. quaked in his driver’s seat as not
one, but two black cats streaked
across his path.

“That day we were having an
acoutavoice check on the trueness
of the control room,” Fred grinned.
“and when I saw those cats I just
knew I'd be sunk for more than
$2,500."

Following his appointment with
tester Larry Link, however, Carter
is now more ready to uphold the
English superstition that to see a
black cat is in fact lucky. Stating
that Nugget had the truest sound
he had ever heard, Link presented
a mere $200 invoice for the test.

Word has it that a brilliant team
of surgeons at St. Thomas Hospital
in Nashville are opening up hearts
to background music with a coun-
try beat. Artists favored by the
surgical team include (would you
believe?) Freddie Hart, Tom T. Hall
and Dolly Parton. One doctor has
been playing "Ballad Of Forty Dol-
lars” constantly and rendering vo-
cal accompaniment at the top of his
voice. Patients who have recently
undergone successful heart surgery
at the unit include Marty Robbins
and Grandpa Jones.

Kris Kristofferson is flipped out
over a recording session by Billy

Jo Shaver on the Monument label.
The number attracting the most at-
tention is “We Played The Game
Too Long,” which promises to put
Billy Jo across the finishing line in
more than one field. One game, how-
ever, which Billy Jo has given up
is partying astride his new red
Honda 175.

“I'd get sobered up between
stops,” he complained.

Central Songs donated the sum
of $100 to pretty secretary Carolyn
Miller for office spring cleaning.

8

Wonder did the gesture spring from
the signing of royalty makin’ song-
writer, Shirl Milete, who has writ-
ten more than one Elvis Presley re-
cording?

Ran into Henson Cargill recently.
That’s one guy who refuses to fol-
low the trend and move to Nash-
ville. He still wants to stay on his
ranch near Oklahoma City, where
he owns a herd of 35 bison which
was started by his granddaddy.
“Oh, give me a home where the buf-
falo roam..."”




The marriage keeps growing.

2-RECORD SET
¥
Tammy Pr
Wynetfe | | | Wynette
My Man The First Songs
J of the First Lady
including: including:
Good Lovin’ Apartment 9
Till Get Your Good Girl's
It Right Gonna Go Bad
Walk Softly |Don't Wanna
On The Bridges Play House
§ Take M
WD ToYour World
My Man Good
KE 31717 KEG 30358

“*'Til | Get It Right” is Tammy's big
recent hit. And it's cn this album,
along with “My Man” and “Good Lovin’
(Makes It Right).”

A real bargain for Tammy's fans, this
new specially priced two-record set
features twenty of her early big hits
and great performances.

GEORGE
JONES

INCLUDING

'LLTAKE YOU
TO MY WORLD
SHE'S ALL
1GOT

THE KING

KE 31321

George’s first hit album on Epic is
already a classic. 1t includes his
hits “We Can Make It” and “Loving
You Could Never Be Better.”

GEORGE JONES
AND TAMMY WYNETTE

Let's Build AWorld Together
incdluding:
After The Fire Is Gone
The World Needs A Melody/My Elusive Dreams
Let's Build AWorld Together

GEORGE JONES

A PICTURE OF ME
(WITHOUT YQU!)
including:

A Picture Of Me (Without You)

The Man Worth Lovin' You/Second Handed Flowers
She Loves Me (Right Cut Of My Mind)
Tomorrow Never Comes

-
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KE 32113

The newest Tammy and George album
is filled with great new songs by coun-
try music's No. 1 husband and wife.
Including “The World Needs a Melody"”
and “Let’s Build a World Together.”

KE 31718

George's second Epic album highlights
his hit “A Picture of Me (Without
You)” along with songs by the best
writers of country music today.

George Jones
and Tammy Wynette
Me And The First Lady

including
The Ceremory
We Believe In Each Other/A Lovely Place To Cry
The Great Divide/To Live Onlove

KE 31554

An album of songs especially written
for two people to sing ... ard what
better two people than Tammy Wynette
and George Jones?

GEORGE JONES AND
TAMM YNETTE
We Love To Sing About Jesus
featuring: Let's AllGo Down To TheRiver
including:
Me And Jesus / EverythingsGonna Be Alright
Noah And The Ark

Let’s All Sing Ourselves ToGlory

KE 31719

Tammy and George really do love to
sing about Jesus as this atbum is
filled with love and joy.

Tammy Wynette and George Jones.

On Epic Records and Tapes
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PeopleontheScene

Jan Howard intends to form her own road show . . .
J.D. Sumner sponsors asummer festivaland seminar of gospel music . . .
and Perry Como shows those Nashvillefolks how torelax.

Jan Howard goes out on herown.

“1t's really a new start for me. ['ve
lived so many lives in one lifetime
that T feel this is just another di-
mension. | was born and raised in
West Plains, Missouri. Suddenly 1
was married, living in California
and had three children. Then I went
to work as a secretary, and then 1
became an entertainer which is a
completely different way of life,”
commented Jan Howard, as she
prepares to venture out alone into
the world of music. Though she will
still be a regular on the Bill Ander-
son television show for a few more
months. she will no longer be ap-
pearing with him on the road.

Jan went from singing in the
kitchen directly into a recording
studio and literally had to be push-
ed on stage when she made her first
appearance. Now, for the first time
since she began singing, she has
decided to control her own career
and one of her immediate plans is
to put together her own road show.

“There is no animosity between
Bill and me; it's just that I con-
sider myself to be a solo artist and
I'm sure Bill feels the same way

about his career. But everybody
else seemed to think of us as being
a duet and not individuals. We
were performing in Texas a couple
of months ago and I was on stage
when a man called out, ‘Where's
Bill?”’ T thought, well, well, he must
be an avid fan, and continued sing-
ing. When Bill came out the same
man yelled, ‘Where's Jan?' [ went
out on stage to join Bill for the
duet part of the show and the man
called out, ‘That’s what [ wanted.'”

J. D. Sumner is sponsoring the first
Summer Festival and Seminar of
Gospel Music, to be held on the
shores of Kentucky Lake just out-
side Paducah, Kentucky. J.D., re-
puted to be the world's lowest bass
singer, will use his own Stamps
Quartet as a model for the do's and
don’ts of professional entertain-
ment. The event will take place
the weekend of June 28th-30th.
Also on hand to give classes in
songwriting will be gospel com-
posers Dottie Rambo and Bill Gai-
ther. Other courses on various as-
pects of entertainment-—emceeing,

10

promotion and programming — will
be taught by J.D. along with James
Blackwood, Donnie Sumner, Don
Butler, .LeRoy Abernathy and Son-
ny Simmons.

Registration fee for the Festival
and Seminar is $100, with a June
15th deadline. Applications may be
obtained by writing to Summer
Festival and Seminar of Gospel
Music, P.O. Box 1190, Nashville,
Tennessee.

Perry Como returned to the studio
after a vear's absence caused by
an accident that put his leg in a
cast. Perry, who usually records
in New York or l.os Angeles,
traveled to Nashville in order to be
produced by Chet Atkins, an old
golfing partner of his, and to spend
time witk the many friends he has
made in country music.

Perry enjoys the change Nash-
ville offers.

“I have fun when I go into the
studios here—it's been quite an

Perry Como, recording in Nashville.

| -



‘Learntoplay

Guitar fromme,

CHET ATKINS

through my new
recorded course!

Yes, learn in your home
at your convenience and
at your own

Chet narrates the entire, step-by-step course
that fills 3 LP albums and includes every-
thing from basics to chords required to play
your favorite songs. You'll practice each les-
son by actually playing along with a combo.
The complete course is also included in our
thick instruction bookwhich contains 42 strum-
along songs and cclor pictures of Chet.
The complete CHET ATKINS course was
designed to sell nationally for $12.95 but
can be yours now, by mail, for only $9.95
plus 50¢ for postage and handling. (total
$10.45) Course a'so available on tape cas-
settes only $12.95 plus 50¢ for postage and
handling. (total $13.45) Each person order-
ing will also receive a set of guitar picks.

Outside Contnental U.S A, add $2.00

=

“With my complete reccrded course ail you
need is a guitar, record or tape player and

the desire to learn.” %4/%

SEESENEEESES NS EEESEENNEENEENEEEES

: For your Chet Atkins Guitar Course mail order to: =
B COUNTRY MUSIC MAGAZINE, 500 Fifth Avenue, a
B Suite 1102, New York, N.Y. 10036 »
: Yes, send Course indicated below to: =
= ]
s NAME I S~
= ]
s ADDRESS I
Scry_ 2
] ]
m STATE B4 | CM-72 @
u CheckOne: a
8 O Send Course on 3 LP Albums  $10.45 -
m [ Send Course on 2 Tape Cassettes $13.45 =
AENEEENNNEENESEEEEEEEENENEEEEEERR



education for me. I find it much
easier to work here, you don't have
so-called ‘brains’ sitting around ar-
ranging, re-arranging and over-ar-
ranging the songs you're doing.

“To be perfectly honest—we
made an album here, ‘The Changing
Scene,” about three years ago, and
it’'s the only one I can sit down,
listen to and really enjoy.”

Perry credits records, radio and
then television with getting him
out from behind the barber’s chair,
but he claims he can still give a
good haircut.

“I left television not because I
had tired of it, but because I felt

that I was doing the same show
over and over. We've been talking
recently about my doing about 18
shows starting in the Fall, but I
haven’t fully made up my mind
yet. I feel that of all the shows on
television, the only ones that have
not progressed are the variety
shows—it’s the same stale thing.”

Perry feels he is better suited for
choosing a successful television
show than he is for picking a hit
record. Of the fifteen gold records
he has hanging on his wall at home
he didn’t like ten of them to begin
with and thought they would never
sell.

Archie Campbell takes us cross country
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I just got back from a trip clear
across the country, and I'm wore
down to a frazzle. I drove all the
way from Nashville, Tennessee to
Hollywood to do a show at Knott’s
Berry Farm. I took my wife along.
You know how it is when you go
on a trip—you always pack some-
thing you don’t need.

First thing I know, we're in Tul-
sa, Oklahoma. My ole buddy, Hank
Thompson lives there. He has got
the biggest house I've ever seen
in my life. When he gets up in the
morning to go to breakfast, by the
time he gets to the table it's time
for lunch. He bought a new Rolls
Royce for his wife and she put 200
miles on it the first day —and that
was just from pullin’ out of the
driveway. We had supper with them
that night and to start things off,
they served us a salad of mixed
greens. It was shredded tens and
twenties.

We left there the next morning
and started drivin' across Texas.
You can see all kinds of animals
drivin’ across Texas...mostly in
small foreign cars. Seriously, you
can see gophers, scorpions, lizards,

and rattlesnakes. Now I'm pretty
scared of them snakes, so I called
up Junior Samples. Junior knows
all about travellin® across danger-
ous territory. He told me that it's
always a good idea to take along
a jug of whiskey, just in case of
snakebite. Of course, he says, it's
also a good idea to take along a
sack of snakes, too.

Los Angeles, California is the
home of some of the weirdest folks
you'll ever run into. George Lind-
sey lives out there and I thought
I'd better call him up so he could
show me around.

George told me he wanted me to
get some of that good California
food. We pulled in at “Bouncing
Bonnie's Topless Restaurant.” We
walked in and I was immediately
stunned...I got too close to the
hostess when she turned around.
That's the first time I'd ever been
slapped in the face and enjoyed it.
Now, I'm not a drinkin’ man, but
after all that, I had to have some-
thin’ to settle my nerves. It's a
funny thing about orderin’ drinks
in a topless restaurant...you al-
ways wind up orderin’ a double.
Me and George ordered a couple
of dry martinis and by the time
our waitress got 'em back to our
table, they really were dry. That
was the clumsiest girl I'd ever
seen! We asked her to bring us a
bowl of soup. This gal was so clum-
sy that you had to worry about
more than her just getting her
finger in your soup. She was pretty
tall, too. She was the kind of girl
you look up to...very, very slow-
ly. Oh, it was nice in there. I could
have glanced all night.
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GET INTO THE

The woodwork is the first place
you should look before choosing a folk -
or classic guitar. The wood itself should

have been aged for seven or

eight years on a healthy diet of sun
and rain. And it should have been hand-
selected from about thirty varieties.

Then, it should have been hand-fitted
and framed. Pried, pulled and
dehumidified under careful hands of

'....
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craftsmen. And finally finished and
dried for days to see if it would crack. If
the wood has been this carefully worked,
the guitar is probably a Yamaha.

But there are other things you

should get into before you buy. And
we're just as enthusiastic about those
things as we are about our wood-
work. See your Yamaha dealer. He's
ready for your questions.

;
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Yamaha International Corp Sox 6600. Buena Park Calt 30620



THE ONE
POWER SAW
THAT DOES
THE WORK
OF ALLSAWS!

Master Craft Single Speed Sabre Saw:
2/5 H.P., 3.0 amp. Universal motor de-
livers 2600 5/8” strokes per minute,
heavy-duty bearings never need oiling.
Jet stream blower clears dust from
work. Cutting blade in line of sight, cali-
brated rip guide. Seven versatile blades.
U.L. approved. Made in U.S.A.

$20,95 s

B-12  5-tooth, 7“ HIGH CARBON STEEL for
roughing-in cuts up to 6" deep in wood, timber

B-13  S-tooth, 32" HIGH CARBON STEEL
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B-14 8-tooth. 2% HIGH CHROME STEEL for copper,

aluminum, virtuaily all metals up to 2" thick—for wood-cutting, plunge cuts

B-1S  14-tooth, 2v2” HIGH CHROME STEEL for fine scroll

work in wood, Masonite, plastic

B-18 Knife edge, 4” SPRING STEEL

for cardboard, rubber, teather, cork

B-17 14-tooth, 33~ WICH SPEED STEEL for

stesl, copper, brass, aluminum pipe or tubing
te 2” In diamater.

B-18  32-tooth, 334" HIGH SPEED STEEL

for sheet metal and thin steel to V4" thick

) Seven blades —
Each designed to do a special job.

Please send me a MASTER CRAFT Satre Saw at $29.95 (Plus $2.42 for shipping, insurance and handling).

lenclose [JCHECK [~ MONEY ORDER for $ orcharge my [J AMERICAN EXPRESS [JBANK AMERICARD []DINER'S CLUB
[0 MASTER CHARGE CREDIT CARD # ]:7 - EXPIRATION DATE
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GountryNews

Many country stars havealready allocated June6 to 10
to the second annual Fan Fair. And as Dolly Parton said:
“It’sthebest taing that could have happened toartists and fans.”

Country Music Stars
Make Early Commitments

To Fan Fair
by Gail Buchalter

“I'm not sure where the idea for
Fan Fair originated, but I know
that Porter was involved right at
the beginning,” said Jo Walker,
Executive Director of the Country
Music Association. Porter, Dolly
and Jo Walker were explaining to
Johnny Rodriguez, a comparative
newcomer to the country music
scene, the purposes of the annual
country music Fan Fair the sec-
ond of which takss place June Sth
te 10th in Nashville’s Municipal
Auditorium.

“The basic idea was to offer the
fens a convention of their zwn,”
Jo Walker was saying, “a function
which they naelp to organize, and
in which they participate fully. At
one time many fans turned up at
the October Dise Jockey Conven-
tion and didn't get to meet the
stars because they were so occu-
pited with radio people.”

“Dolly and I will be the emcees
oi the Fiddlin’ Contest and are
looking forward to performing sev-
eral songs while we're there,” Porter
said. “I had a real good time at
the first Fan Fair and [ expect
this one will be even better. There
will be more time to spend with
people this vear since there are
more autographing parties sched-
uled. It's a good opportunity to
meet with the fans and if last vear
is any indication, I'm figuring on
a lot of people showing up with
their own tape recorders to get
interviews with the artists.”

“l think Fan Fair is the best
thing that could have happened
to artists and fans,” Dolly added.

Porter Wagoner. Dolly Parton, CMA Executive Director Jo Walkerand Johnny
Rodriguez discuss plans for this year's Fan Fair.

Fan Fair provides an opportunity for starsand fans to mingie onan informal basis.
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Ralph Emery introduces Tom T.Hallatlast year's Fan Fair.

“The Disc Jockey conventions have
always been so hectic that there
was no time to spend with the
people who buy your records and
go to see your shows. I enjoyed
it so much last year because it
gave me a chance to see how de-
voted and considerate the fans are.
Why, they even brought me little
gifts, and I think things like that
are real personal.”

Most of the socializing between
artists and fans will take place at
the 200 booths which will be set
up in the Auditorium. Booth space
is presently being reserved by rec-
ord labels, artists and fan clubs,
and as Conway Twitty stated:

“l will definitely have a booth
again this year because it’s one of
the few chances I get to spend
time with fans. I feel it gives them
a more personalized view of me as
an artist and a person. Also, I
think the fact that fan clubs are
able to participate is great. It gives
the people that work sc hard in
running them a chance to see the
end results of their labors.”

“It doesn’t matter whether they
are new or established artists, most
country music performers will be
in Nashville during those five
days,” said Bob Luman. In addi-
tion to the shows sponsored by
record labels, there will be special
concerts and contests, two of which
will be performed at the Grand Ole
Opry. They are the Bluegrass Con-
cert, which will begin the festivities
on Wednesday, June 6, and the 2nd
Grand Masters Fiddlin® Contest,
which will take place on Sunday,
June 10.

“Last year I realized that since
Fan Fair was taking place in the
Spring there would be a lot of kids
still in school and they wouldn’t
be able to attend,” said Susan
Raye. ‘I was glad that this year’s
Fair will take place in June, be-
cause I thirk for peaple who really
enjoy country muslc it's an ideal
vacation for the whole family.”

To register for Fan Fair. one
should send $20 per perscn to Fan
Fair, Post Office Box 100, Nash-
ville, Tennessee 37202. Included in
this year's fee are tickets to the
Country Music Hall Gf Fame and
Opryland USA ({which fans may
use during Fan Fair wezk). All
events except the Bluegrass Con-
cert and the Fiddlin' Contest will
be held in the Municipal Audi-
torium.

John Prine:
Mailman-Turned-Songwriter

Zeroes in on America
by Rich Wiseman

John Prine was born and raised
in Maywood, Illinois, a suburb of
Chicago, but he talks like 2 coun-
try boy and looks like one too with
his pompadour hairstyle, his boots
and bluejeans. He is a gnod natured.
talkative man who wants to pre-
sent himself as openly as possible.
His accent is inherited from his
parents, who both hail from Ken-
tucky.

“I spent most of my childhood
tryin’ to decide whether or net I'd
have an accent,” he jokes. “But,”
he adds quickly, “I feel like I've
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sprung right out of the middle of
America.”

Although John Prine is far from
being a household word, critics
have recognized that this 26-year-
old “outsider” is saying some im-
portant things. Time called his
music “blue-collar blues” and list-
ed his first album (John Prine) as
one of the 10 best of 1972. Other
critics laud him as a young Johnny
Cash, though at 5'9” he isn’t near-
ly as imposing a figure. But the
biggest tribute paid to him so far
is the fact that some of America’s
best songwriters— Bob Dylan, Kris
Kristofferson and John Denver—
are recording his songs. It’s hard
to believe that two and a half years
ago John was still delivering mail.

Ever since Kristofferson “dis-
covered” him singing in a Chicago
club in 1971 and got him a record-
ing contract, he’s performed in club
after club throughout the country
to wildly enthusiastic audiences of
young and old fans.

“All this attention drove me
crazy at first,” he said as he sat
in his Sunset Strip hotel room,
sipping on his ever-present can of
beer. “Everything happened so
fast. I lost my father. I got an
ulcer. But I'm gettin’ kinda used
to it. I'm developin’ a perspective,
something to hold onto. But I'm
restless, very restless. There’s some-
thing in America I'm lookin’ for.

“I'm fascinated by America—it’s
so odd. It’s only been here such an
itty-bitty time and, my God, the
good and bad things it’s caused
around the world! The funny thing
is America just keeps fumbling
around!”

John’s America is made up of
everyday people with everyday
names— Donald, Lydia, Sam, Bil-
ly, Robert, Loretta and Davy. His
settings are everyday settings—
railroad depots, bars, pool halls,
drive-ins. What makes his songs
special is that he is able to reach
inside people and scenes and ex-
press deep-down miseries. In “Hello
In There,” for example, he wrote
about the loneliness old people feel:
“Me and Loretta, we don’t talk
much any more
She sits and stares thru the back
door screen
And all the news just repeats itself
Like some forgotten dream
That we've both seen.”

“Hello In There” Copyright \C 1971. Cotillion Music,
Inc., and Sour Grapes Music.



Jchn Prine: “I'mrestless. There's
something in America I'mlookingfor.”

John was opposed to the Vietnam
war, any war for that matter. The
Air Force Times has called his
song “Sam Stone” the “most power-
ful Vietnham war song vet.” In it
he tells of the return of a veteran
who won a Purple Heart for his
bravery. but became adcicted to
heroin while overseas. John hints
that it’s a cruel thing tc happen
to a good man:

‘There’s a hole in daddy’s arm
Where all the money goes
And Jesus Christ died for nathing
1 suppose
Little pitchers have big ears
Den't stop to count the years
Siwceet songs never last too long
On broken radios.”

“Sam Stone" Copyright © 1971, Walden Musuw,

Inc , & Sour Grapes Music.

John is an American history buff.
“By the time I got to high school
I never had to open a book on Amer-
ican history,” he said with a grin.
“I knew everything. I used to amaze
my teachers with my history knowl-
edge and my writin® because every-
thing else I did was so incredibly
poor.

“The Fifties were when every-
thing was happening,” he said.
“When Eisenhower took office it
looked like this was what America
had been working for all that time.
People were able to buy homes in
the suburbs. But they found out
it wasn’t what they wanted. Every-
body had to find their raots again.

“People weren't happy in the
Fifties—but nobody told each oth-
er. In the Sixties evervbody went
‘I'm unhappy! You got to see it
on the news: people getting really

mad 3,000 miles away.

“The Seventies remind me of
the Fifties. Things are very odd
now, ya know? Everybody’s got so
used to their troubles. I'm tryin’
to figger out if it’s some kind of
pattern. That’s why I'm restless,
I guess.”

John’s parents never pressured
him to be a success. One of four
sons of a poor family and a poor
student, he never hoped to attend
college. When he graduated from
high school his father told him to
get a job because he didn’t want
him hanging around. Although he
had come to excel in writing, he
buried his interest and became a
mailman. It was only upon his re-
turn to his mail route in 1969, after
a three-year stint in the Army,
that he began to write songs in
earnest. “I wasn’t writing with the
idea that others—let alone me—
would record my stuff,” he said.
“I was just writin’ for myself.”

John first considered perform-
ing when he learned that a staff
member of a Chicago club he had
visited wanted performers for his
club in the Old Town district. John,
who had learned a basic pick-and-

strum style of guitar playing from
his older brother David, cased the
club for four weeks.

“I thought the performers were
incredibly poor,” he said with a
laugh. “I figured well, at least
they won't throw ashtrays at me
if I get up. So I asked the guy if
I could get on. Bam! Right from
there, things took off. It was
strange.”

With the help of Kristofferson
and another discoverer, Paul Anka,
he received a Columbia Records
contract and offers to play the
nation’s top clubs, including New
York’s Bitter End. where Bob
Dylan joined him for a surprise
set.

“At least I don’t feel crazy any-
more,” John called aut from the
kitchen, where he was grabbing
another beer. “None of my friends
were like me. I had thought there
was something wrong with me!”

There was a pause after John
returned to his chair. “But I know
I write now not because I want
to, but because I goatta,” he said.
“It’s an urge. If I found another
way —maybe I could be a tap
dancer!”

Since Kristofferson “discovered™ him ina Chicago club,John Prine has played
throughout the country to wildly enthusiastic audiences, young and old.
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Incident In A

Kentucky Schoolhouse
by John Filiatreau

JACKSON, Ky.—This is a right
nice little town. Has a new court-
house, a clean and shiny construc-
tion, not at all futuristic in design
yet quite notable among the dusty
old buildings which surround it. It's
a starlet among dowdies.

But the town’s elders stubbornly
defend their traditions. The county
judge still wears his weatherbeaten
hat on the bench and chats amiably
with old friends who've been busted
for drinking. And old men of lesser
office still gather on the benches on
the courthouse lawn, whittling
sticks and spitting tobacco juice.
One new building, after all, don’t
call for no revolution.

It’s not the kind of town a man
can sneak into. A stranger is mark-
ed just about the time he hits the
city limits. This attention, mind
you, is not hostile; it’s just that a
new face stimulates curiosity.

People had been glancing shyly
at me all day. I was in town work-
Ing on a newspaper project. A lot
of folks probably guessed I was
somebody’s relative. But it’s un-

comfortable, being so conspicuous.
So I was feeling lonely. The week
had been wet and gloomy. though
this day was fluorescent, and I'd
been staying alone in small motel
rooms. nursing a cold, watching
Johnny Carson out of desperation.

Then into town glides the brown-
and-white truck operated by the
Goins Brothers. I'd seen them per-
form, and met them, at Bean Blos-
som, Bill Monroe’s bluegrass gala
up in Indiana. It was like running
into old friends.

Ray Goins, the banjo-picker of
the trio, headed for Cager Farler’s
Restaurant with Leslie Sturgill, the
group’s new bass player, while Mel-
vin Goins headed up Main Street
in the direction of WEKG, the local
radio station.

I intercepted Melvin. “Hey, Mel-
vin,” I said, smiling broadly. “What
are you all doing in Jackson?"

Heobviously didn't remember me
from Bean Blossom. He chewed
thoughtfully on a toothpick and
tried to figure me out. He gave me
a look like those I'd been getting
all day.

“Just passing through,” he said.

“You working someplace around
here?”

“Yeah, we've got a show set up
for 2 o’clock this afternoon.” Mel-
vin kept chewing on the toothpick,
volunteering no more information.

“Where?”

“Over at Caney School.”

I told Melvin I was a writer, and
allowed as how I might just find
time to show up at Caney School.
He wasn’t much impressed. Just
kept gnawing on that toothpick,
peering up and down Main Street.

“Well,” he finally said, “it’s about
a half hour up the road here, toward
Hazard.” Then he took his leave,
ambling on up Main.

I went over to Cager Farler’s for
lunch. The place was full of kids, on
their lunch hour from school. Ray
Goins and Leslie Sturgill were sit-
ting at the counter, incognito. The
kids were distracting—boys and
girls were flitting from booth to
booth, settling periodically in fresh
arrangements, flirting incessantly,
sharing Cokes. It was like a scene
from an old Elvis movie.

Cager Farler’s restaurant, right
across the street from Cager Far-
ler's record shop, has the best juke-
box in the United States —must
have. A lot of the “old time” music,
good country, artists the big-city

-

Thekids were waiting for the Goins Brothers in the school gymnasium. They paid 25 cents each tosee theshow.
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Top 40 stations won'’t play.

I gave myself an extra half hour
and set out for Caney School, with
no idea as to its location. Asking
directions all the way. Now, asking
directions in the mountains is a
very dangerous practice. In a city,
one of three things will invariably
happen when you ask directions.
The guy will either help you out,
give you a malicious “bum steer,”
or honestly admit that he doesn’t
know. But in the mountains, every-
one seems to feel a sacred obliga-
tion to direct you someplace. They'll
say, “Down yonder a fer piece.” or
“It’s a right smart piece,” or “Just
a short lick.” Some will snatch a
number out of the mountain air and
give it to you in miles. But people
in the mountains, who know where
everything is, don’t normally think
in miles. So “10 miles or so” might
mean anything from 300 yards to
30 miles. And most of the people
are just as casual about route num-
bers.

It's 43 miles from Jackson to
Hazard. I drove practically the
whole distance, several times,
checking out any of the side roads
that seemed promising. I asked di-
rections of everyone I came across.
It turned out that there are several
different Caney Schools. By pro-
cess of elimination, I finally found
the right one. I'd driven 82 miles,
and was about 20 miles from where
I'd started.

The school turned out to be back
a hollow just beyond Clay Hole,
near Lost Creek. A hollow mcre or
less like the countless others. The
road has more twists and turns than
a circus contortionist. It's fine as-
phalt for stretches long enough to
coax you up to, say, 30 m.p.h., then
it dumps youa rudely into a sink-
hole. Both sides of the road are
lined with small homes. Modest
piles of coal for heating, wisps of
smoke issuing from stovepipes. For-
aging dogs.

Melvin Goins can’t rightly re-
member how many schools he and
his brother might work in a year’s
time. They just like to play for “the
little fellers,” he says. After all,
they’re mountain people themselves.
Melvin lives over in Prestonsburg.
Ray hails f-om Pikeville. Leslie,
who's performing at Caney School
as his debut with the group. lives
over at Hindman. A plane trip to
any of those places from Caney
School—if it were possible— would
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Melvinand Ray Goins:as precise as computerson guitarandbanjo.

be all takeoff and landing. They're
all on home ground.

The kids were waiting in the
school’s dark and damp gymnasi-
um. They’d paid 25 cents apiece to
attend the show. There were about
275 of them, so the gross “take”
was about $68. Of that, the mu-
sicians share was 60 per cent—or
about $40. No way they’re doing it
for the money.

They started picking. Leslie is
going to have no trouble melding
into the group— that’s obvious from
the beginning. Pure as driven snow,
that music. Melvin and Ray, pre-
cise as computers on banjo and gui-
tar, shared the vocals. Doing the
old songs, the familiar breakdowns
reverberated from wall to wall in
the old gym, darting in and out of
the expaosed rafters of the roof.

The light slanted in through the
gym’s big windows. As the musi-
cians began, the sun came out from
its cover of clouds, doing things no
lighting technician could ever hope
to reproduce. The kids squirmed
with delight. Their teachers listened
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just as intently as the children; the
principal beamed like the father in
a family portrait. The musicians
were just a-carrying on.

And there, in the shadows of
those great bleak mountains, was
an envelope of grace and light. In
the midst of all that poverty and
hardship, was a moment of ease.
There. in a fold of that hard land,
was an oasis of comfort. There,
where despair is such a constant
threat, was a moment of faith.

This, it seems to me, is where
music really lives, where culture
passes from hand to hand, where
the promise of the American past is
partly realized. It's a profoundly
religious experience: watching the
sun burst through the windows of
a tiny country elementary school
gym just as Ray Goins hits that
first chilling note of “Foggy Moun-
tain Breakdown.” It's a baptism.

This was onlv a small incident in
the life of America. Perhaps it re-
minds us of the generosity that
serves as the core and the wellspring
of country music.



Jerry Lee "Returns' To The

Ryman—And Pays A Debt
by Bill Littleton

In view of the building’s history of
showcasing much of the world’s
greatest talent in all areas of enter-
tainment, it would have been sad
had it never happened. Sad, indeed,
but— with not much more than a
year left, Nashville’s venerable old
Ryman Auditorium finally got to
meet Jerry Lee Lewis on an official
basis. Nobody who was there will
forget his recent Opry debut.

Introduced by Charlie Walker
(“He’s been a top star in rock mu-
sic for years; a top star in country
music now . . .”), Jerry Lee came on
to an audience that was expecting
to be entertained and all expecta-
tions were met thunderously. Sit-
ting at the piano to quiet the ap-
plause, he started singing: “One
by one...they're turning out the
lights...” (“Another Time, An-
other Place”). His performance con-
tinued in like manner—one song af-
ter another, but no one thought
about turning out the lights. He in-
terspersed country standards like
“All Around The Water Tank” (cam-
plete with yodeling) with his own
hit ballads and gradually built up a
pace that brought back memories
of an earlier Jerry Lee, way back
there somewhere in those did-they-
really-happen Fifties.

But the memories were softened
somewhat. There was no unruly cas-
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cade of hair that required frequent,
combing; Jerry Lee has now learn-
ed ways of tearing up an audience
that are considerably more sophis-
ticated. The old raw arrogance has
given way to a degree of confidence
that almost borders on modesty. It
was in the light of such modesty
that one of the real blockbusters oc-
curred. In one of his few conversa-
tions with the audience, he remi-
nisced of a time “when I was just a
kid—’bout nineteen years old—I
came backstage here. I don’t know
how I got in—1 just slipped in...”
It seems that Carl Smith, Goldie
Hill, and Del Wood spent some
time talking with the young Lewis
and Jerry Lee doesn’t forget: “I
want to ask Miss Wood if she will
come out—and nobody has asked
me to do this in any way, shape,
form, or fashion, but I'd like for us
to sit down at the piano and play
‘Down Yonder.””

Del said that Jerry Lee had sent
for her before he went on stage and
talked about their earlier meeting —
which she had not remembered. “I
told you,” he recalled. “that I sure
would like to be able to play piano
like you and get out on that stage
and you said, ‘Son. the only thing I
can do for you is to tell you to prac-
tice.””

The joint rendition of “Down
Yonder” was nothing less than bril-
liant, exhibiting the exuberant in-
terpretation that identifies Jerry
Lee’s work, as well as the steady
ripple that has become the Del
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Wood trademark.

As the crowd began to scatter
and the lights were finally being
turned out, several discussions con-
cerning Jerry Lee’s gesture of re-
turning Del’s kindness of years ago
were in progress. “Can you imag-
ine how long he’'s wanted to do
that?”’ one observer wondered.
“Since he was nineteen, I reckon.”

New York City
Gets A Country Station

At last, New York now has a major
country music station of its own.
On February 17th, WHN-AM, a
Storer Broadcasting station with
50,000 watts of power and a poten-
tial primary signal audience of 18
million people in and around New
York City, switched from middle-
of-the-road music programming to a
country format.

“We’re going to be a modern
country music station insofar as
what we present will be country mu-
sic in its entirety,” said John Sulli-

on the eve of the changeover. “We're
not going to shoot the shotgun a
little at a time, that’s for sure.”

Storer Broadcasting has already
had one success in changing to a
country music format with their
WDEE-AM station in Detroit, and
they are confident that by retaining
sports broadcasting and WHN-
AM’s successful “Feminine Forum”
show, they will be successful in
New York despite the checkered his-
tory of country music broadcasting
in the area. John Sullivan points to
the fact that the failure of the coun-
try music format on Hackensack,
New Jersey’'s WJRZ-AM was
brought about by problems— poor
signal, internal friction, and lack of
promotion—which will not affect
the WHN-AM operation.

Reaction so far has been favor-
able and encouraging to what Sul-
livan calls his “awareness and com-
mitment” to country music. The
country music establishment, he
says, has been very helpful in all
areas, and even if a few Madison
Avenue advertising types are now
skeptical, they will come around
once the station has demonstrated
its hold on committed and “latent”
New York country fans. He recalls
that five years ago, advertisers who
now use country music were saying
“no” in droves.
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Everybody, Com2 Along Danny; Do
Not Disturb, Don’t Everrbody Come
Aboard, Frankfort Special Frankie And
Johnny, Gonna Cet Back Home Some-
how, Got A Lot O Livin® To Do; Hard
Luck His Latest Flame, Hound Dog, !
Got Lacky, | Thintk I'm Gonna Like It
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Club Spotlight:

The Palomino
by Tom Szollosi

Southern California has a big coun-
try music audience, but very few
good live clubs. The best, good by
any standards, is North Holly-
wood’s “Palomino Club,” which for
20 years has served fancy pickin'’
and good food to local folks. Walk
in out of the hot-rod-ridden Los
Angeles night and right away the
warm, dimly-lit living room atmos-
phere strikes you just right. Get-
ting through the door means part-
ing with two of your favorite dol-
lars, but the show is worth it.
Once in, a smiling, quiet man
with thinning hair takes you to
your table past rows of smiling
black-and-white photos—famil-
iar faces, some holding their gui-
tars up for the camera. People like
Marty Robbins, Buck Owens, Merle
Haggard, even Roy Rogers, smile
down on you. Nearer the stage a
solemnly-posed shot of Johnny
Cash ponders behind one booth.
But the biggest photo of all is of
Linda Ronstadt. The Palomino's
favorite—they're hers too, they're
quick to tell you—attracts the at-
tention of every man in the place.
The manager is a busy man
named Tommy Thomas; he stays
preoccupied with business. After
all, he’s got the most successful
country night club operation in the
West to worry about. The place is
packed regularly with a steady au-
dience of repeaters, plus a good
sized chunk of weekly newcomers.
But with all its success, the Palo-
mino has managed to keep prices
at a lower than average nightclub
level. Two people can eat well for

under ten dollars.

The Palomino has decided that
hotpants are a good idea, so the
waitresses wear them. Bright red
ones. But hotpants aside, the most
important thing about the Palo-
mino is its twenty-year involve-
ment with country music. They
used to do weekly live television
shows right here in the club. Cal
Worthington's Dodge, sort of Ralph
Williams on a horse, would sponsor
them and do their ads there in the
club. Cliff Robertson shot some
scenes for one of his movies there a
few years ago.

The Palomino is right at the
heart of the two “schools” of coun-
try music, a favorite working spot
of youngsters like Linda Ronstadt
and also a long time haunt of such
established notables as Marty Rob-
bins. Most every artist playing
this place has to like it; the audi-
ence sits really close, easy to reach.
Appreciation runs high here too.
Remember, this is the only really
good picker’s club in Los Angeles,
so the Palomino is the whole local
live country music landscape, not
just part of it. Some of Los Ange-
les’ country stations produce con-
certs in the area, and Knott's Berry
Farm now features regular country
shows in its John Wayne Theatre,
but the trouble with these other
forums is that they've lost, or nev-
er had, the feeling of close contact
between artist and audience. At
the Palomino, that closeness has
been a springboard for many prom-
inent sidemen; at least five one-
time Palomino Club House Band
members now play with big groups
(like Merle Haggard’s), and many
others find work in Nashville or
Los Angeles recording studios.

You can’t argue with that kind
of success, but you can still sit
back, sip your beer, smile at a wait-
ress and just fall into the country
sound. The Palomino offers a steer-
horns-mounted-over-the-bar-type
view of country that many record-
playing “experts” never get the
opportunity to understand.
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It's just part of the Nashville leg-
end: The Day Billy Sherrill Dis-
covered Tammy Wynette. By now
probably nobody remembers it just
as it happened. It's been told so
many times.

Billy himself is modest enough
about it. Something just told him
to take a chance, so a chance is
what he took. Not too much of a
chance, though, when you think
about it. If it hadn't worked out,
he’d have been down maybe a cou-
ple of hours of studio time. Hind-
sight says that's an acceptable
risk.

So Billy brought Tammy into the
studio. Her first song, “Apart-
ment Number 9, went to Number
43 on the national charts. “Your
Good Girl's Gonna Go Bad,” her
second record, went to Number 1.
Nowhere to Number 1. Rags to
riches. An hour with Billy Sherrill
and a star is born.

It was not, of course, quite that
simple. It never is.

“I kept getting breaks that didn't
quite happen,” says Tammy
Wynette. “In early 1965, I moved
in with my grandparents in Bir-
mingham. I had an uncle who was
chief engineer at Channel 6, WBRC-
TV. He got me an audition and I
became a regular on the ‘Country
Boy Eddy Show." I was getting up
at 4 a.m., getting to the station by
6, then working 8 a.m. til 6 p.m. in
the beauty parlor. Nothing hap-
pened. Then in October the next
year | sang at the Disc Jockey Con-
vention in Nashville. Porter
Wagoner heard me and liked me
enough to have me do several shows
with him after Norma Jean left him

gether on 21 #1 songs.

Ironically, Tammy's most and
least favorite songs respectively are
“D-I-V-O-R-C-E” and *"Stand By
Your Man,” the two hits by which
she is best known. “D-1-V-O-R-C-E"
probably graced the juke box in
every honky tonk from Augusta to
Amarillo. And “Stand By Your
Man,” which sold more than 2 mil-

“...Billy is always right.
He's a genius.
If he came in and told me
to record 'Yankee Doodle’
I'd do it..."

from herself, the sorg and her
listeners. 1 think I've always
liked it best,” she says.

Tammy's “discoverer” and producer, Billy Sherrill. "He has an uncanny ear for goos
material,"says Tammy.

lion copies, is the biggest single by
a woman in the history of country
music. They are both classic
Wynette.

"...By the time | met Billy in the lobby at Columbiaq,
| had already been to five record companies.
Nobody but Billy was willing to really listen..."

and before he found Dolly. No-
thing happened. Early in 1967, 1
moved to an efficiency apartment in
East Nashville. By the time I met
Billy in the lobby at Columbia, I
had already been to five record com-
panies. Nobody but Billy was will-
ing to really listen.”

The Wynette-Sherrill team fol-
lowed “Your Good Girl's Gonna Go
Bad™ with 15 straight #1 singles. a
streak that was broken only when
an inspirational tune, “The Won-
ders You Perform,” went to #2.
That shouldn't really count. In all,
Tammy and Billy have been to-

“D-I-V-O-R-C-E"” is sung by a
young woman, presumably in her
late twenties, the same age as much
of Tammy's audience.

Our D-1-V-O-R-C-E

Becomes final today

And meand Little J-O-FE

Will be going away

I know that this will be

pure H-E-double-L for me

{ wish that we could stop this
D-I-V-O-R-C-E.

‘D-1.V.G-R-C-E" © Tree Publish:ng Co.. Inc

Tammy and Billy pull out all the
stops on this one. The singer holds
nothing back, draining emotion
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“Stand By Your Man" is another
matter. I didn't like the song
very much when Billy and I wrote
it. I had been married about two
weeks (on August 22. 1968 to be
exact) and I took it home and
showed it to George (Jones). When
he didn't like it either, I guess I got
prejudiced toward it. But Billy is
always right. He's a genius. If he
came in and toid me to record 'Yan-
kee Doodle,” I'd do it.”

A lot of people in Nashville think
Billy Sherrill is a genius. But then
a lot of people think he's a lousy
SOB. Watching him work in the
studio you'll probably decide that
his fans are right. You'll also prob-
ably find it harder and harder to
agree with his critics.

As a producer, Billy Sherrill is
without equal. As head of produc-
tion for Columbia and Epic in Nash-
ville, he oversees the album-making
of more than 30 artists. Besides



Tammy, he personally produces
records for some of the best Count-
ry artists, performers like Charlie
Rich, Jody Miller, Sandy Posey,
Johnny Paycheck and Freddy
Weller. By the industry’s stand-
ards, he is the best there is: nobody
has scored Number 1 more con-
sistently than he has. And though
he isn't extremely prolific as a
writer, only 50 or so songs, nearly
everything he writes turns to gold.
“He has an uncanny ear for good

hockey?” his friend wants to know.
“What the hell do I know about
basketball either?” says Billy, “I
just like to bet.”

The thing Billy liked best about
the Dolphins-Redskins game, be-
sides winning, was that most of the
“experts” picked the other side.
Billy likes beating the experts.
His first hit was a smash even
though the experts said it should
have been impossible. Don't cut a
waltz, they told him, keep it under

"...'Stand By Your Man' was so big because
country people aren't attracted to women's lib. They
like to be able to stand by their man..."

material,” says Tammy, “his own
and other people’s.”

In other ways, however, Billy
Sherrill is his own worst enemy. He
has acquired, for example, an un-
common suspicion of the press. It's
true that he has been bagged a cou-
ple of times by unscrupulous re-
porters. But it is equally true that
he says most of those awful things
they say he says. Billy seems to
have no idea what his jokes will
sound like in print. Most of the
time he is kidding, and besides,
what he says is often no worse than
what other people in the music busi-
ness might say. Only Billy gets
quoted.

Studio B at Columbia’s 16th Street
headquarters is beginning to fill
with musicians. Billy Sherrill is in
the control booth with engineer
Lou Bradley. heavy into a discus-
sion. From the outside it looks like

they're hard at work. and they are.

"...The hardest thing
about making records is
finding the songs.
George and | listen
to everything that's
sent tous..."

But what they're talking about is
football. Billy is a football nut and
a betting nut, and the previous
weekend he had won a bundle on
Miami over Washington in the
Super Bowl. He is asking Lou
Bradley, as he has asked everyone
he's met all day, whether he'd won
or lost on the game. Bradley, a
lanky, soft-spoken man in his 30s,
is noncommittal; mostly, he just
lets Billy talk. Billy tells a visitor
he'd like to bet on some hockey
matches. “What do you know about

2Y2 minutes, get the punch line up
front, and never feature a steel
guitar. So Billy recorded David
Houston singing "Almost Per-
suaded,” a waltz over three minutes
long with the punch line two min-
utes into the record and featuring
a steel guitar. It sold a million.
Billy really likes beating the ex-
perts.

In the studio, Tammy Wynette
is tucked away in a corner, peering
around a partition at George Jones,
who is working out an arrangement
with the musicians. Tammy is
talking about two of her favorite
topics, George and Billy.

“Billy is doing wonderful things
for George. George never recorded
on more than one track before he
came to Epic. He knows how much
Billy has done for me and he trusts

Tammy has just completed.
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Head of Columbia’s Nashville operations, Ron Bledsoe, talks abouta recording session

him completely. George has been a
star for 18 years, so it’'s not that
Billy had anything to teach him
about performing. It's just that
Billy's way of producing is better
than a lot of other people’s.”

Billy is snaking in and out among
the musicians, offering a greeting
here, a bit of advice or a joke there.
Mostly he's talking about the bar-
ium treatment he's received the
day before. He looks older than his
35 years, and tired and frail among
the hearty, fleshy session men.

Earlier Tammy had been over-
dubbing part of her newest single,
when Billy broke in from the control
room: “Can you just talk that line
there instead of singing it?"

“I don’t know, Billy, you know 1
hate to talk.” But she did it and of
course the cut was much improved.
“I really hate to talk,” she is saying
now, “I just am not very good at it.
The only time I ever argued with
Billy was once when he wanted me
to do ‘Cry,” the old Johnny Ray
song, and sort of talk my way
through it. I really disagreed. I
didn't think it was my type of song
and I got this mental block against
it. I couldn’t get the melody in my
mind. But we finally got it down
and it was such a good sound. Billy
was right. In the studio he really
is always right.”

Tammy Wynette is an extra-
ordinarily attractive woman. When
she talks to you, she fixes you with
two of the saddest and most beau-
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tiful eyes in Creation. Here, in
street clothes instead of the cos-
tumes she wears on stage, she looks
like any moderately prosperous
young woman, albeit a very lovely
one, like Eva Marie Saint playing
Tuesday Weld. Her manner is di-
rect, open and intelligent.

To a lot of people, Tammy
Wynette is country music. She
has had a greater impact on coun-
try and its image than any other
woman performer. Genius or not,
Billy Sherrill had a lot to work
with in Tammy. She has a strong,
clear voice, maybe the best female
voice in Nashville, and she knows
how to wield it with great dramatic
and emotional effect. When they
wanted to epitomize country music,
the producers of “Five Easy Pieces”

“...1 try to find songs
that express down
to earth feelings. That's
why | like Tom T. Hall
so much as a songwriter..."

used the record of Tammy Wynette
singing “Stand By Your Man.”
Karen Black played a character
who wanted to be Tammy Wynette
as thousands of women around the
country also must. Her records
are made by a great producer, but
they feature a great singer.

“The hardest thing about making
records is finding the songs. George
and 1 listen to everything that's
sent to us. A while back we got a
tape from California with no re-
turn address on it. We liked one of
the songs and I wanted to do it.
All we had was a name, J. Judy
Kay, and the postmark. so we
called agents and promoters on the
Coast until we tracked her down.
Then 1 recorded the song, ‘Bridge
of Love.’ Billy's best at picking
songs, though. And of course he's
written most of our biggest ones.
We had a survey that showed most
of our listeners were women be-
tween 22 and 45 years old. In the
past couple of years we have been
getting more and more college
kids and that makes me really
happy. But most of the people
who like our records are probably
married, so we try to find material
they’ll like.

“‘Stand By Your Man’ was so big
because country people aren’t
attracted to women’s lib. They like
to be able to stand by their man.
And of course the men liked the

Inthestudio Tammy pulls out all the stops. She holds back
mothing. draining emotion from herself, the song and herlisteners.
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idea that their women woulc stand
by them. I try to find songs that
express down to earth, honest
feelings.

*That's whyv I like Tom T. Hall so
much as a songwriter. He's the
story teller of all story tellers. When
we're on the road George and 1 will
stay in the bus or the dressing
room until just before we go on.
But if Tom's playing, we'll always
go out and listen. Some of his songs
are corny, but they always brighten
your day a bit.

slow I'd be shaking so much 1
couldn’t sing.”

Billy is back in the control roocm
and ready to roll. George is at the
mike. There'll be no more talking
for a while.

“Why don’t you come out and see
the farm in the morning?”

That’s a date.

“The farm™ is a 15-room mansion
on 340 acres of prime land about 30
miles south of Nashville in Maury
County. Tammy and George have

Whatdo
you know
about
Tammy?

1. What is the name of Tammy's
most recently released album?

. What was the name of Tammy's
first Top 10 success?

. For what profession was Tammy
trained other than singer?

. How many times was Tammy
voted Top Female Vocalist by
the CMA?

. In what state was Tammy born?

. For what label does Tammy
record?

7. Billy Sherrill, Tammy's producer,
also produces George Jones and
Donna Fargo. True or False?
Who wrote Tammy's #1 1970 hit
“The Wenders You Perform™?
Where did George and Tammy
live before they moved to
Music City?

10. Tammy co-wrote “We Sure Can

Love Each Other” with George
Jones. True or False?

- W
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COUNTRY MUSsIC is offering a set of 6

Tammy Wynette albums to the first
10 contestants who answer all the ques-
tions in our Tammy Wynette Quiz cor-
rectly. The first 10 correct entries with
the earliest postmarks will be the win-
ners. The answers and the winners’
% names will be published in our June

ALAH YWHI

“lIlove musicand I love performing,

“We don’t travel more because
it's so nerve-wracking. 1 love to
perform for live audiences, to get
to see real people. But sometimes
you'll feel bad and you'll still have
to go on out and smile. You'll want
to scream, pull hair and run and
say you don't feel like it. But you
owe it to people to come see them
and you want to do it. I get very
nervous just before a show. You
wonder if you're going to do the job.
You want to and people expect you
to. That's why I always open with a
fast song, to cover my nervousness.
If I tried to open with something

butif I never hadanotherhitit would beall right.™ -

g | Poah

only owned it a couple of months.
They are still redecorating. The new
carpets are <o thick tkat the man
answering the door can hardly get
it open.

“I'm Foy Lee,” he says, "Tammy's
father. This is Mrs. Lee. Come on
in.

As she pours a couple of cups of
coffee, Mildred Lee, a short, plump,
energetic woman, talks about her
daugnter. “Tammy was an only
child and we tried to be real good
to her. I was a school teacher and
Mr. Lee worked the farm. There
wasn’t any town. It was all farm.
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THE

est of Today’s Nashville Sound

30 GREAT STARS—46 ALL-TIME COUNTRY HITS

JerryReed ... ... ... ... ... ... Amos Moses
JimReeves ........................ Angels Don't Lie
Porter Wagoner & Dolly Parton . ......... Just Someone
| Used To Know
Waylon Jennings ... .......... ... L The Taker
Charley Pride .......... is Anybody Coin’ To San Antone
Floyd'Cramer . ... .. ... By The Time | Get To Phoenix
Dolly Parton . ... .. Mule Skinner Blues (Blue Yodel No. 8)
Eddy Arnofd . ... .. ... From Heaven To Heartache
ChetAtkins . ... ... ... ... .. ........ Snowbird
++. 8 Message Danny Davis & The Nashville Brass .......... Columbus
to country fans Stockade Blues
from “Mr. Guitar"— Nat Stuckey ....... ... ...... Sweet Thang And Cisco
Connie Smith ... ... .. | Never Once Stopped Loving You
CHET ATK_INS! Floyd Cramer ... .............. For The Good Times
JimEdBrown . ... ... .. Lol Morning
George Hamilton IV . ... ... ... She’s A Little Bit Country
DottieWest .. . ... .. ... ... ... Forever Yours
Hank Locklin ... ... .. . ..Bless Her Heart,| Love Her
. Jim Reeves . ........ | Won't Come In While He's There
“Hi friends! | want to tell Porter Wagoner & Dolly Parton .. Holding On To Nothin’
you about a great new Waylon lgnnings ...... Only Daddy That‘ll_ Walk The L@ne
’ Chet Atkins .. ............. The Last Thing On My Mind
collection of today’s Dottie West Country Gi
. e Dottiewest . ... ... ... ................ y Girl
Nashville sounds. it's a John Hartford . ................. Gentle On My Mind
beauty of a collection Hank Locklin . ... ... ... .. The Country Hall Of Fame
...and | ought to know Don Gibson ... ................. Good Morning, Dear
Peches | helyjed cheose Hank Snow T Thete Goos My Everyihing
.............. ere Goes My Everything
h elaCh':mé Jus; “O'I(e Jimmy Dean & Dottie West . ... .. ... ........... Slowly
aving the Gran e Charley Pride ... ..... Does My Ring Hurt Your Finger
Opry right in your home!” Skeeter Davis .............. | Don’'t Wanna Play House
Normaljean ... ... .. ... ... .... Truck DBriving Woman
JimmyDean ... ... . ... .. ... ... A Thing Called Love

LizAnderson . ... .. .. ... ... ..., Ode To Billie Joe

JUNEEN Bobby Bare .. ... ... ... .... Find Cut What's Happening
vz - 3% ConpieSmith ......... ... ... ....... Cincinnati, Ohio

nSP s"f.ﬁgsaﬂ’ 4 RECORD s 9_5 JerryReed . ..... ... ........... _Remembering
6 SETata sensational fow Jim Ed Brown ... ...... o ............Bottle, Bottle

| o ey O Willie Nelson ... ... .......... Once More With Feeling
| =g o O3 Kenny Price ................... ..........Biloxi
- 5, *Only $3.00 more Leon Ashley .. ..... Laura (What's He Got That | Ain't Got)

for the equiva'ent George Hamilton 1V ... ................ It's My Time

on 2 Twin-Set The Nashville String Band . ... ... ....... .. .. Strollin’

Skeeter Davis . ............ I'm A Lover (Not A Fighter)

mvs"-’.i'iﬁ?! o 8-TRACK TAPE Hank Smow .. ... ... ... ... ... ... Come The Morning

& you save 50% off manufacturer’s suggested prices
e sparkling range of 30 stars, 46 hits

e one-of-a-kind col'ection not sold in stores

o created under supervision of Chet Atkins

® your choice of records or tapes

® no extra charges, postage and handling included

A Country Fan's Dream Set!

That's right! Chet kimself nelped create this fubulous set!
And you'll find variety a-plenty. .. heartfelt songs of love,
delightfu! noveliies, saucy duets, romping rhythm num-
bers. instrumental dazzlers . . . plus emotion-filled song-
stories of ‘ife's trials and tr bulations, its adventures, comic
moments and joys. What's more, th.s valuable collection is
not availatle in stores, but you can gei it for the low price
of just $6.95! (The equivalent, on 2 Twin-Set Tape Cart-
ridges, is just $3.00 more.) Either way it's a great bargain!
And there's no risk at all If you're not satistied, just re-

turn the set for a full refund. So why wait?
Mail your coupon tcday! “c"

(Postage and
handling included)

CARTRIDGES Dallas Frazier ... . ............. ...... The Birthmark

Henry Thompson Talks About

Normalean ... ... ............ Whiskey, Six Years 0id

s  MAIL TODAY FOR FAST DELIVERY! w—

Mail to: Chet Atkins/RCA Music Service
P.O. Box 1958, Indianapolis, Indiana 46291

Yes. rush mwe The Best of Today’s Nashville Sound. ve checked the
app opriate box below to indicate my choice of Records or Tape Cart-
ridges. 1 1'm not satistied. | understand T may return the set in 2 *ks
for o full and prompt refund. Enclosed is my check or money order

A GREAT GHT! You may want to give The Best of Today's Nashville
Sound W a friend. Indicate below the roral number of wets you want.

Send me — d4-Record Setis) at $6.95 cach. Se—r
(quaniity)

Sand me Double Twin-Set 8<I'rack Tape
(yuantity) Cartridge Settn) at 8995 eacho s

2rices 1nclude shipping,
handting and applicable local taxes.) (total) S—

] Mr.
P Mrs. _ _ _ i
Miss (Please Pring)

Address ; - —Ciy

“— o [CEE] @)




There weren’t but 800 people in all
of Itawamba County. When she
turned 18. she got married, moved
to Tupelo and went to work for a
beauty shop.”

Mrs. Lee turns her attention to
Tammy's maid's son, who has
stayed home from school with a bad
cold. She is trying to get him to eat
something to keep up his strength.
“His Ma and Pa haven't come up
from Florida yvet,” she explains.

Florida is where the Jones and
the Lees have been living for the
last few years. Tamimy and George
bought an old plantation about 40
miles from Tampa in Lakeland.
They put in a bandshell and every
couple of weeks they'd put on a
big Nashville show starring them-
selves and whichever of their
friends  Porter and Dolly, Conway,
ole Waylon-—-could make it. But
they found it meant too much
traveling. Besides being on the
road, they had to be in Nashville
to record, rehearse and find songs.
So they've moved back home to
Music City.

Foy Lee offers to conduct a tour
of the new house, beginning in the
cellar. “They kept the slaves down
here,” he says, pointing to the
barred windows. The masonry walls
and oak beams, almost 140 ycars

~AUL LEVIN

T3

Atthetopofthe country musicladder,both Tammy and husband GeorgeJones are “really happy.” According
toTammy: Lhavenoothergoal than to ke(-;_) doing what I'mdoing.”
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old, are in perfect shape. Pointing
to rows of scratches over the fire-
place, he adds: “See, here’s where
they kept count of the days by
marking the wall. They used to
work them like horses during the
day, then ring that big old bell out
there in the evening and herd them
in down here.” These are working-
class people and they haven't for-
gotten how hard life can be. There
is real sympathy in Foy Lee’s voice,
just as there will be later when
Tammy says: “That cellar gives
you a creepy feeling. It’s a terrible
thing to lock anybody up like that.”

“...A lot of people
love us and we'll just go
on making records
and singing for people
who want to hear vus..."

It is a relief to get your feet into
the thick carpet upstairs. The car-
pet stretches wall to wall in every
room, including the kitchen. It
changes color every time you go
through a doorway, pink here, blue
there, but nowhere do your feet
touch solid ground.

The front hall is two and a half
stories high, with an enormous
wooden door with the 140-year-old
key still in the lock. Painters and
carpenters are busy in several of
the rooms. One painter is uncom-
fortably high up near the ceiling. A
carpenter is putting extra closets
into one of the guest rooms.

“The house has a lot of history
in it,” Mr. Lee is saying. “The
State even put a historical marker
about it out by the highway. It
was General Hood's headquarters
during the War between the States.
One story is that five generals
spent the night here and then all
went out and were killed at the
battle of Franklin the next day. 1
don’t know if that’s true or not.”

Back downstairs in the kitchen,
George and Tammy have arrived
from Nashville. With them is baby
Georgette and she gets a lot of
grandmotherly attention from
Mrs. Lee. George goes off to get
one of the carpenters to plane the
door so it won't be scraping the
rug. Tammy runs up to her suite
to get several framed photographs
showing the house as it looked a
hundred or so years ago. The big
magnolias that dominate the front
yard were just sprouts.

The suite that George and Tam-



my share has been decorated in
Spanish modern, like a lot of the
rest of the house. "George is actual-
ly the decorator. He picks every-
thing out. But I love Spanish. I
think it is really beautiful.” Over
the fireplace in the den, above the
gas-powered logs, George has hung
a collection of mounted prize-win-
ning fish, all stuffed so that they
look like they are leaping in the
air. Over the door is a beautiful
hand-decorated Spanish sword.
Tammy goes outside for another
session with the photographer.
Dressed in yellow slacks and a yel-
low top under her blond hair, she is
fabulous. George is talking manage-
ment problems with one of the
hands, discussing the herd of Black
Angus cattle he has begun to as-
semble. “"We have about 60 head
now,” he tells a visitor. “I'm not
sure of the exact number because
we keep having calves. We lost
two calves during the snow in
January because we didn't have
the cattle indoors. The previous
owners hadn't moved their's out
yet, but everything is fine now.
We'd like to get up to about 300
head. Originally we thought we'd
just buy a herd, but we found out
you get a lot of old cows that way.
So now we're buying a few at a time
when we find some good ones.”
George is chewing on a little

od

black cigar. "We gave up smoking
this morning,” says Tammy. “I've
tried before, but this time I'm
going to do it. George didn’t have
any trouble giving up drinking a
couple of years ago. but this seems
a lot harder. We won't start again.
George has a little touch of emphy-
sema and it just makes me feel bad
to smoke. So we've stopped.”

Georgette has followed her mo-
ther out into the yard and Tammy
calls her over to have her picture
taken. The Jones have six other
children, three each by previous
marriages. The oldest is a legal
secretary in Nashville, the rest are
in school. Georgette is a beautiful,
serious-looking child. She has her
mother’s sad eyes, and today she
has decided not to smile. " Georgette
got her first s-p-a-n-k-i-n-g yvester-
day,” says Tammy. “Mommy was
washing her hair and Georgette
wanted to do her hair the same
way, so | gave her a shampoo and
fixed her hair. She liked it so much
that she gave herself three more
shampoos in the commode. I finally
lost my temper.”

At 2. Georgette has already

started to sing. The only song in
her repertoire so far is “Funny
Face.

Georgette is being followed
around by a skinny mongrel who
looks like he invented the hang-

”"

dog look. Mrs. Lee is following
him: *This is Lucky. We found him
abandoned when we moved in. He
was so weak he couldn’t walk, but
I've been feeding him and taking
care of him and he's starting to get
better. I call him Lucky ‘cause he's
lucky we found him."”

“Imagine leaving an animal to
starve like that.,” adds Tammy, as
Lucky lopes off after one of the
fat squirrels that live in the yard.

Tammy Wynette has been on top
for almost five vears. Even though
it looks like George might, she
knows nobody can stay on top for-
ever. "I'm completely happy,” she
says. "I have no other goal than to
keep doing what I'm doing. I always
wanted to be a singer, but I never
dreamed I'd become rich and fa-
mous. | always expected to have a
hard country life. George and 1
are really happy. We have a nice
home for the kids. Now that we're
back in Nashville we're going to
join the Opry again. We can per-
form and we can get the insurance.
We're on the road so much and we
want to make sure the kids are tak-
en care of if anything should ever
happen to us. A lot of people love
us and we'll just go on making
records and singing for people who
want to hear us. I love music and 1
love performing, but if I never had
another hit it would be all right.”

“Thefarm” Tammy callsit. A 15-room mansionon 340 acres of prime land about 30 miles southof Nashville.
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Topleit: Kitty Wells and Johnny W right beside
theirfourth bus. "Thisone cost 880,000, Kiwty
says. "Alotofpeople havetheir'sfixedup more
fancy.butthey renotas comfortable.”
Mostartists buses (as withJeannieC. Riley's
above)areequipped withTV.AM/FM stereo. 8-
track cartridge tape player. refrigerator.
telephoneintercom, privateroomsandabath.
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Above:JeannieC.
Riley'sbus boastsa
white/gold/green
exterior.an
illuminated signon
theback reading
“Harper Valley
Express."anda
marqueein front.
Left: Dolly Parton
enjoys thebusso
much.shesaysshe
wouwldn’t travelany
otherway. Porter
and Dolly haveanew
bus.abig General
Motors model. “None
of uslikes tofly. she
says “Workingin
thebustakeslonger
butit's more
comfortable. It's
reallv amobile home
ontheroad, withall
thecenveniences.

PHOTOS: BILLPRESTON



Hi,I'm a $100,000

llome.OnWheels
Drive Me!

Country music stars are perhaps
the most accessible figures in the
entertainment business. They
spend a great deal of time on the
road, going to their aud.ence, and
when they travel, they must travel
in style.

In the last few years, the use of
customized buses for cross-country
traveling has settled in as a way
of life for many stars. Private
coaches have taken the place of
cars and planes as a preferred
means of transportation because
of their comfort, safety, practicality
and, most important in sa flam-
boyant and open a field, individual-
ity.

At first sight, many of these,

buses are staggering—bright, lux-
urious, and almest prohibitively
expensive. The stars think theyre
worth it, though. Tammy Wynette,
whose new bus when finished will
cost about $125,000, explained:
“I know that sounds like a lot of
money, but when you figure the
cost of a new car, say a Cadillac,
you begin to understand how much
goes on inside a big machine like
that.”

In the same vein, deannie C.
Riley argues: “I know buses sound
more expensive (than airplanes),
but in the long run, are theyv really?
A girl can't fly alonz. sc that's
three tickets everywhere (counting
the manager and press secretary),
and it sounds silly but people are
watching and they expect certain
things, so that means first class

.and then there are always lay-
overs . .. and now, of course, all the
hijackings. I just think it’s more
practical and safer to be or the
ground in my bus.”

by Eve Zibart

The desire for comfort and for
individuality has resulted in some
highly personalized coaches, even
from the outside. Jeannie C. Riley's
bus boasts a basically white/gold/
green exterior, a green script mono-
gram over the door, and an illumi-
nated sign on the back reading
“Harper Valley Express.” The
marquee in front can be rotated to
read “Jeannie C. Riley” or “Pri-
vate Coach” or even "Jesus Saves.”

Jeannie picked out exactly the
bus she wanted, the way she want-
ed. “I definitely wanted a Silver
Eagle: I like the looks of it better,
and the people I know who had
them were all very happy with
them. They're the kind Continental
Trailways uses—they’re built in

oot

TONARNING

—
SARETY

Belgium, and 1 ordered it just as
it came off the boat as a shell in
New Orleans.

“I wanted to create the atmos-
phere of a home as much as possi-
ble. Up front is my lounge. It
doesn't have regular bus seats;
there’'s a sofa running down along
the wall and two easy chairs. Then
there's a refrigerator and color
television, a reel-to-recl tape ma-
chine, a desk/table. gold shag car-
pet and overhead storage.

“The middle section has a bunk
area to sleep three and another
small private room (for press aide
Jackie Monohan) with vanity table
and bath. All of the bunks have
reading lights and speakers. 1
love to read—1I have my own mini-

PHOTO YVONNE HANNEMANN

Loretta Lynn'sbusactslike amagnet for fans whereverit makes astop.
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Dottie West's bus. All the comforts ofamodern
homebothinthe living room and the hedroom.

bookshelf back in my room.

“In my room is another TV, AM/
FM stereo radio, and 3-track car-
tridge tape plaver, another re-
frigerator and an intercom phone
to all onboard areas. I have velvet
drapes, blue shag carpet and a vel-
vet-covered chair and couch that
folds out into a bed. The make-up
mirror is lighted and I have a pri
vate bath. The walls and ceiling are
all covered with white Nauga-
hyde.

“The whole bus cost about
$125,000. I've had it back in a
couple of times to add things or
change things and I'm still work-
ing on it.”

Jeannie believes in the comfort
and safety of her bus. “The first
year 1 flew everywhere, and my

A

manager wanted me to buy a plane,
but [ just wouldn't. The bus is
really comfortable. I can sleep
like a log—in fact it's where I get
my best sleep!”

George Jones and Tammy Wy-
nette are also Silver Eagle fans,
having just purchased a 1973 model.

“We've had two buses before,”
Tammy remembers. “George had
one in 1967. We got married in
1968 and got another, although we
still had the first at that time. I
guess we'll get a new one in four or
five years, but it's sort of like a
Volkswagen—the styles don't
change that much!”

Describing the new bus, which
is being customized by Loch Raven
Interiors in Nashville, Tammy said,
“It's going to be strictly Spanish
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on the inside. When you first step
up, there'll be a black-and white
shag rug and solid red formica
tables in a living-room area. “We're
using black-and-red curtains and
lamps with wrought iron. The
band's area will be in Spanish gold,
with orange velvet bunks, and
there’ll be a microwave oven and a
sound system all through. The hull
itself cost $60,000 and the bus’ll
run about $125,000 all together.

“lT don't like to fly, although
George does. The bus is so much
more comfortable and convenient.
When you get to the auditorium
where you're playing that night,
instead of having to sit in little
cold rooms you can stay on the
bus and play cards, or watch TV,
or cook a steak. All of us in enter-
tainment, we don’t have much
private life, and when you have
someplace to be alone you feel
more like talking to the audience
when you come out.

“And it has to be someplace com-
fortable, because when we're on the
road we have to be on the bus at
least six hours a night, plus tra-
veling time. We don’t sleep on the
bus unless it's necessary. We check
into a motel. I didn't have a show-
er built into the bus because I hate
to be crowded.”

Safety is a major factor to an
act which is often on the road. The
George Jones-Tammy Wynette
Show travels about 10 days every
month, and Tammy, like many
other entertainers, remembers the
deaths of a number of early country
stars, like the simultaneous plane-
crash deaths of Patsy Cline, Hawk-
shaw Hawkins, Cowboy Copas, and
a year later, the similar death of
Jim Reeves. Reeves, in fact, said
almost prophetically three months
before his death, “What I dislike
most (about the country music
business) is the traveling. The main
trouble—and danger, maybe—is
getting there and getting back.”

“I think entertainers are influ-
enced by past accidents as much as
by comfort,” mused Tammy. “And
a bus is safer than an automobile,
because it's so much bigger. I don't
know of anyone who's had a major
accident in a bus. I have to fly
sometimes, of course, but I'd rather
die any way than in a plane crash.
I'd rather burn or drown or any-
thing than just going down out of
nowhere.”

Tammy said that the credit for

'
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designing the new bus is split be-
tween husband George and Milo
Liggett, owner of Loch Raven In-
teriors. Milo, despite the fact that
he is almost buried in the materials
for the new bus, protested that he
is relatively new to the customizing
business, having started about
three ycars ago.

“1 used to work for Sonny James
—still do—and he had enough faith
in me to let me do his bus. Then 1
did Tommy Cash’s, and then Lo-
retta Lynn gave me my first giant
job.” Since then, Milo has custom-
ized several other buses, among
them the coach belonging to Fred-
die Hart. The hulking shell with
the words “George Jones-Tammy
Wynette” splashed in red across
the side fills one whole side of Milo's
Garage in Nashville. He estimated
that it would take eight weeks to
finish.

Like Tammy and George, who
sleep on the bus only when actually
traveling, Dolly Parton and Porter
Wagoner check into motels for the
night when they have time. But
Dolly says, "As far as I'm con-
cerned, 1'd rather stay on the bus
where all my things are and I'm
comfortable!” Dolly enjoys the bus
so much, she says she wouldn't
travel any other way. “We have a
new bus now, a big General Motors.
the biggest you can buy. We've had
it about a year. None of us likes to
fly. Working in the bus takes long-
er, but it's more comfortable. I
have my own room, Porter has his,
and the manager, and the boyvs
have bunks in the back. I wouldn't
travel any other way, as far as
working the road is concerned. 1
mean, [ like to flv when it’s neces-
sary, but not from job to job.

“It’s really a mobile home on the
road, with all the conveniences. |
like to write a lot, so I can just
go back in my room and work. Each
room has a phone to call from room
to room. so if I want something |
can ask the driver to stop.”

Kitty Wells and Johnny Wright
are working on their fourth bus
now, another Silver Eagle.

“We sold our first to Bill Monroe,
the second to Hank Snow and the
third to Jeannie C. Riley, but she's
got the new one now,” said Johnny.
“This one cost about $80,000; a lot
of people have their's fixed up more
fancy, but theyre not as comfor-
table.”

Kitty explained that the bus

sleeps nine people—she and
Johnny, their son Bobby, Bill Phil-
lips, four regular members of the
band and the driver.

“For a long time we traveled in
two automobiles with a trailer,
but sometimes you have trouble
keeping the cars together, so the
bus is also more practical.”

Kitty moved through the bus,
pointing out the features. In front
are three rows of seats, each middle
row turning backwards to form a
foursome, in the middle of which
a table can be set. The master bed-
room has bunk beds, two closets
and a lighted dressing table. Closets
line the corridor with more space in
the rear, and the back room has
three bunk beds in each wall, cur-
tained off in a manner reminiscent
of the old Pullman cars.

Kitty and Johnny spend an un-
believable amount of time on the
road, averaging about 15 days a
month, but sometimes going up to
seven weeks at a stretch.

“It's heaviest in fair season.
Last year we were about 232 days,
so we got pretty good mileage out
of the bus,” said Johnny.

“The fan reaction is good,” added
Kitty. "Especially at the outdoor
shows in parks and fairs, a lot of
people gather around the bus and
want to get in and look around.”

Lester Flatt was among the first

P

stars to use a private bus. “We've
been driving a bus since '55. The
one we got now came from Grey-
hound, a Scenic Cruiser double
decker. It carries three times as
much equipment as a van, and it's
relaxing to travel in. You can get
up and walk around if you want to.
| got used to sleeping on the bus,
and I sleep there just about as well
as |1 do at home.

“The bus is 100% safer than a
car. We've had one wreck with it.
with a car—tore the car all to pieces
and just barely woke us up.”

Lester is decided about flying,
too. ‘I don't like to fly. I've done
a lot of it and | can truthfully say
I don't enjoy it. In fact, I never
would fly until about seven years
ago when it looked like I had to.”

As buses become a definite sign
of the country music times, a whole
new awareness is growing among
country artists about their impact
and appearance. And well it might,
for the buses, as big and highly
visible as they are, are like neon
advertisements.

In December, to formally “house-
warm’ her brand-new bus, Bar-
bara Mandrell held an open bus-
launching ceremony in the parking
lot of an uptown bank. Governor
Winfield Dunn was invited, and
Nashville mayor Beverly Briley
cut the ribbon.

Lester Flatt was among the first stars to usea private bus.
Henow travelsinaGreyvhound Scenic Cruiser.

PHOTO: HOWARD WIGHT MARSHALL
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PAT BOONE SAYS...

“My family has found that a dynamic
faith thrives on music like this...”

Great Songs
of Faith
and Inspiration

Pat Boone/The Jld Rugged Cross

Charley Pride/Let Me Live

Blackwood Brotiers Quartet/I've Got Tc
Walk That Lonesome Road

Nat Stuckey-Cornie Smitn/
Daddy Sang Bass

Porter Wagoner Blackwood Brothers /
Where No One Stands Alone

Billy Graham Crusade Cnoir/
How Great Thou Art

George Beverly Shea/B'essed Assurance
Eddy Arnold/May The Good Lord
Bless And Xeep You
Tony Fontane-Statesmen Quartet/
I'Ill Fly Away
Chet Atkins/Amazing Grace
Floyd Cramer/Ch Happy Day
Dolly Parton/Golden St-eets of Glory
Tony Fontane/Medley: When The Roll Is
Called Up Yonder; In The Sweet By
And By; We'll Understand It Better

Rex Humbard Singers/Hide Me
Rock Of Azes

Jimmy Dean-Imperials Quartet-The
Jordanaires/It Is No Secret

Hank Snow/Mansion On The Hill

Pat Boone/In The Garden

Roy Rogers-Dale Evans/
Sweet Hour Of Prayer

The Browns/Faith Unlocks The Door

Wendy Bagwell-Sunliters/
Jesus Is The One
J'm Reeves/We Thank Thee
Don Gibson/God Walks
These Hills With Me
Connie Smith/Satisfied
Hank Locklin/Peace In The Valley

Bobby Bare/ Just A Closer

Walk With Thee
Dottie West/Put Your Hand In The Hand
Jake Hess/The Lord's Prayer
Sons Of The Pioneers/

The Mystery Of His Way
Skeeter Davis/Whispering Hope
Nat Stuckey,He's Got The Whole

World In His Hands
Norma Jean/Heaven's Just

A Praye- Away

Danny Davis-Nashville Brass

Wings Cf A Dove
Speer Fanily/Let’'s Make A Joyful Noise
Doris Akers/You'll Never Walk Alone
Anita Kerr Quartet/May God Be With You
Pat Boone/Will The Circle Be Unbroken
Cliff Borrows/Every Time

| Feel The Spirit
Jack Holcomb/The Lily Of The Valley
Archie Campbell/When They

Ring The Golden Bells
Jerome hines/Bless This House

Music For A Growing Faith!

As Pat Boone says, “Just think of the influence these great songs can
have on your home and on your family!” Here are your favorite country
stars, performing some of the greatest inspirational songs ever written!
Yes, from the happy beat of Put Your Hand In The Hund . . . to the
majesty of Amazing Grace . . . these 40 glorious songs are magnificent
reminders of the strength and peace your faith can bring, What's more,
Great Songs of Faith and Inspiration offers a truly rare combination of
stars and masic. It's a one-of-a-kind, 4-record collection that’s not avail-
able in stores anywhere, at any price — and it's yours for the low, low
price of only $6.95! And remember, you risk nothing when you send
for your set: if you're not satisfied, just return it for a prompt “cn
refund. So don’t wait . . . mail the coupon today!

Set Now at a

sensationally low

3695

(postage and handling
included!)

NO RISK!

If you're not
satisfied,
return set for
prompt retund!
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MAIL TODAY FOR FAST DELIVERY!

Mail to: Pat Baone/RCA Musie Service
P.0. Box 1958, Indiznapolis, Indiara 46291

Yes, I would very much like to have Great Songs of Faith
and Inspiration in my home. Please rush my set to me. |
undersiand that if 1 am not satisfiesd, 1 may return the set
in 2 weeks for a full and peompt refund. Enclosed is my
check or money order for just $6.95. (Price includes ship-
ping, handling and applicable local taxes.)

A FINE GIFT! You may want to give Greut Songs of
Faith and Inspiration 1o a friend. Indicate below the total
number of sets you want.

Send me @ total of setts) at just $6.95 each.

Enclosed is remittance for $___ _ (total).
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Miss
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Waylon Jennings:

“IGouldn’t Go PopWith A

Mouthful Of Firecrackers.”

Waylon Jennings is standing on a
stage in New York City, looking a
little tired and raunchy in the harsh
lights. The brim of his Stetson
throws a shadow down over his
gaunt face with its piercing brown
eyes and strong, outlaw-bearded

jaw. He has just introduced the
Waylors to New York, and met
with unexpectedly enthusiastic ap-
plause—which in this part of the
world means a round of clapping
and a scattering of lonely whistles,

by Patrick Carr

the most these city folks can man-
age. From out in the dark beyond
the stage. a young woman’s voice
cries, *And who the hell are you?”
He smiles a wry, crooked smile,
leans into the mike, and replies
very matter-of-factly, “Waylon—
Goddamn—Jennings, lady.”
Behind him, the Waylors launch
into “T For Texas” with a punch
that curls your toes. They look like
they're about to hold up the
audience at the point of a .45 and
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then hightail it back down to the
badlands with the spoils, and in-
deed that is something like the
truth of the matter: they've taken
over the town for a few days. im-
pressed the hell out of everybody
with Waylon's knowledgeable, bit-
tersweet songs of life and the slid-
ing brilliance of the great Ralph
Mooney's pedal steel, and soon
they’ll be off for Texas. leaving the
Big Apple considerably quieter and
not a little poorer in spirit for their
absence. ..

“I'm no cowboy,” says Waylon,
pulling his long, lank hair back
behind his ears and replacing the
hat just so. “I'm a country boy;
I'm a hillbilly. They talk about the
Nashville Sound, yknow. My
music ain’t no Nashville sound. It's
my kind of country. It's not Wes-
tern, it's Waylon.”

It's true. You can’'t hang a label
on Waylon Jennings. He’s one of
those rare beings who can reach out
and pick up any kind of song, treat
it any kind of way with any kind of
instrumentation and arrangement,
and make it as country as a cabin
in the hills just by the way he is,
the way he feels and translates
feelings into song. When he record-
ed “"MacArthur Park,” he had to
deal with a barrage of accusations
to the effect that he was travelling
toward pop and away from his Tex-
as roots. His reply was brief and
to the point: “I couldn’'t go pop
with a mouthful of firecrackers,”
he said. “Merle Haggard’s drum-
mer told me that once, and it's
true. Did that set sound country?
Instruments don't make country.
We're entitled to a heavy rock beat
if it complements our songs. Or if
we want to use a kazoo played

PHOTOS: RAEANNE RUBENSTEIN



through a sewer pipe, that’s all
right too. Why should we lock our-
selves in?”

Maybe that’s what has all these
citified hippies so excited, the
fact that here's a big, mean-looking
man with a band that could easily
be a group of rock and rollers with
their long hair and electric guitars,
and they're playing music that has
as much rhythmic guts as you
could wish for, but still really isn’t
anything like what they get on the
radio around here. It's country
music, no mistake, and do they ev-
er love it to death. It's genuine, no
frills, no slickness, no pretensions.
Just hard-hitting, hard-living coun-
try soul.

“I was born in the suburbs of a
cottonpatch down in Littlefield,
Texas,” says Waylon in a deep Tex-
as drawl. “’Bout ever since I can
remember, all I wanted to do was
play and sing, y’know?”’ His
parents both played guitar— his fa-
ther played dance halls in Texas
when he was young and no doubt
felt pretty pleased about the fact
that by the time his son was 12,
the boy had landed himself a disc
jockey spot at the local radio sta-
tion. That kept Waylon in spare

ets lost their leader and the world
lost a great artist.

“We'd been on the road for days,
man. Our clothes were all dirty and
we were all dirty and tired and
everything. Even the bus had
frozen up one time, goin’ right
down the road. It was pretty hectic.
So Buddy chartered a plane for
him, myself, and Tommy Allsop.
The three of us were going to fly
from Mason City —we were playing
in Clear Lakes, a little place out of
Mason City, lowa—to Fargo. We
were going to play in Moorhead,
Minnesota, and the airport was
between Moorhead and Fargo.

“So we were backstage when the
Big Bopper—J.P. Richardson—
asked me if he could take my place
on the plane 'cause he had the 'flu.
I told him it was all right and he
made it all right with Buddy. Then
Richie Valens asked Tommy Allsop
if he could take his place.

“A lot of people say it was Buddy
who took my place, but that ain’t
the way it was at all. Y'know, it
was real funny. That night after
the crash we played some audi-
torium in Moorhead, and after we
played they tried to dock us for
the money Buddy and the Big Bop-
per and Richie Valens would have

heard the Waylors in Pheonix and
signed Waylon to RCA. Waylon
moved to Nashville, where he set
up bachelors’ quarters with Johnny
Cash. The following two years
might well go down in history as

"...A lot of people say
it was Buddy Holly
who took my place (on the
plane), but that ain't
the way it was at all..."

“...We're entitled to a heavy rock beat if it complements
our songs. Or if we want to use a
kazoo played through a sewer pipe, that's all right, too..."

change for two years until he moved
down the road apiece to another
DJ job in Lubbock. It was there
that he first met Buddy Holly.

“We both started out together,
singing country music,” he remem-
bers. “We used to play on this
radio station called KDAV every
Sunday. They had a thing called
‘The Sunday Party’ where they
had local acts. That’s where we
got to know one another. He had an
act called ‘Buddy. Bob. and Larry’
then, and when I came to Lubbock
he asked me to join the band. So
I did. Buddy went out and bought
me a bass and I learned to play it
in two or three weeks.

“We never had a cross word,
y'’know? He was easy to get along
with, easy-going, and he was a
monkey in a lot of ways, a real cut-
up. We sure did have a lot of fun.
He was one of the best people I
knew in my life, y'’know? Really.”

But it all ended on that tragic
February 3rd, 1959, when the Crick-

gotten—this after beggin’ us to
play. We just wanted to go home,
y'know, but we played for them
anyway. Real nice people, them. ..

“Buddy was one of the first peo-
ple who ever believed in me. He
produced the first song I ever re-
corded, on Brunswick; he paid for
it, he produced it, and he flew King
Curtis, the sax player, from New
York to New Mexico to play on the
record with me. He was a real
friend, all the way.”

Buddy's death sent Waylon back
to Lubbock, where he took another
DJ job for $75 a week until he took
off for Arizona to form his own
band and play nightclubs in the
area.

“What were we playing?” He
laughs. “We were playing what
they call ‘contemporary country’
now. We did some rock and roll,
but basically country. Everything
had that country flavor, y’know?”

The sweat ran freely during that
period, but in 1965 Chet Atkins
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the most spectacular era in the
fine arts of door-smashing, house-
wrecking, and general craziness.
Looking back on those years, Way-
lon can afford to laugh a little,
even feel a bit nostalgic; they both
survived, but the changes, as they
say, were heavy.

“We existed,” he says. “Yep,
there’'s a lot of stories all right.
We did some fishin' together,
y'’know.” Quite a lot of fishing in
fact, but the strange thing was,
they never caught any fish. Way-
lon is at a loss to explain this fact
in practical terms. “I dunno,” he
says, “I ain't never caught a fish.
I've been fishin’ with Bobby Bare,
Harlan Howard. Cash, a lot of
people, but I ain't never caught a
fish. I dunno. .. there’s somethin’
about it. Maybe I don't want to;
maybe that’s it.

“Y'’know, we'd stay out on that
lake anywhere from twelve to four-
teen to eighteen hours. One time
we were out there for eighteen
hours because John forgot where
he parked his car. From the lake
all those coves look the same,
y’know. It rained, everything. That

“lain't nevercaughtafish.Idunno ...
there'ssomethin’aboutit.”
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almost did us in right there.

“That’s the same day we almost
killed everyone within a mile, try-
in’ to kill a snake. It was on the

y’know? It really was a great-lookin'
house. That house could belong to
nobody else. It’s special.

“Me and him were both noted

“...This friend of mine has a fish market.
Bare went down there and bought a fish about three feet

long, and had his picture taken with it...

bank swallowin’ a fish. You know
one of those boat oars? There wasn'’t
a piece left a foot long when we
were through. Damn thing near
scared us half to death.”

It was on that day too that the
pair first saw the house in Hender-
sonville, Tennessee where Cash now
lives. “From the lake it looked like
an old English castle type thing,

for kickin’ in doors, y’know. I said
‘John, there’'s a house where you
can never kick down the door!” It
was about six inches thick, y’see.
But sure enough, he lost the key
one time and he went and’ got an
axe. He kicked the door in all right

“You know Bobby Bare ain’t
never caught a fish either? I was

over in Norway and this guy was
tellin’ me about Bare. He says,
‘Did you see the fish Bare caught?’
I says, ‘Now tell me the truth,
did Bare ever catch a fish? He says,
‘Well, I'll tell you the truth. He
fished three days and he never
caught a fish. So this friend of mine
has a fish market, and Bare went
down there and bought a fish about
three feet long, and had his picture
taken with it.” Ain’t that somethin’
else?”

“Ain’t no way were gonna get
that damn PA up them stairs,”
Waylon is mumbling as he sits
back on a bench in a New York re-
hearsal studio, making faces at an




attractive young lady photograph-
er.
“This guy says Charlie’s ready
and waitin'" replies Ritchie Al-
bright, Waylon's drummer and
eleven-year companion who is talk-
ing on the phone to Max’s, the chic

"l hope you-all like what
we do. If you
don't—don't ever come to
Nashville. We'll
kick the hell out of you..."

and outrageous stronghold of
New York hip where these Texas
pickers are about to stun the local
population.

“And who the hell is Charlie?”
asks Waylon.

“He's the dishwasher.”

“Ask 'em what kind of PA they
got there.” He turns back to the
interview. “"What kind of guitar do
I use? Hey, Billy, what year is that
Telecaster y'all gave me? '53? Yeah,
a '53 Telecaster. A guy came by and
sold it for $40 and it’s the best gui-
tar I've ever had. Must've been the
way they pissed on the wood at the
factory that year...but hell, I
ain’t no great guitar player. I just
play my stuff. I'm very self-con-
scious about my guitar playin’ for
some reason. I'm a singer. I never
practice on my guitar. They—
the band—keep pushin’ me to play
more.”

He's too modest. He plays that
tooled leather Telecaster with a
fine touch, very economical and
precise with just the right feel-
ing to set off Mooney's pedal steel
and the two rhythm guitars. Late at
night down at Max’s, the band
plays a long, tumbling instru-
mental break on “Me And Bob-
by McGee" which shows just how
far they—and he—can take their
talent on a good night. It's just
plain beautiful, very complex. and
you begin to realize where all those
big rock bands who have *gone
country” got their inspiration, and
why they somehow don't quite
manage to pull it off because the
real stuff, the real innovation, isn’t
theirs at all. 1t's Waylon's.

“These are things from rhythms
I've thought up, y'’know,” he says.
“I don't play drums, but I hear
drums and I hear new ideas and
new beats in drums. Ritchie and 1
have come up with things that dis-
guise waltz beats to where they’re
a movin’ thing, y’know? Like in

between a 3 and a 948 thing.”

Sure, things go wrong now and
again. Somebody misses a cue and
there are broad smiles all round,
but what do you expect from the
outlaws of country music? Just the
fact that Ralph Mooney, the man
who they say made Merle Haggard
and Buck Owens and the West
Coast sound all by himself, and
Waylon Jennings, who invented
chicken-pickin® (the stuttering
guitar, he calls it) are up there
on the same stage is enough to
make magic more than likely.

“I hope you-all like what we do,”
said Waylon on opening night. “If
you don’t—don’t ever come to
Nashville. We'll kick the hell out of
you.”

Now, Waylon Jennings lives in
Old Hickory, Tennessee, about
twenty miles outside Nashville,
right across the lake from where
Cash and Bobby Bare live in Hen-
dersonville. “I haven't gone out
there on the lake again yet,” he
says with some humor. He lives
with Jessi, his beautiful brunette
wife, their daughter Jennifer. and
three children from a previous
marriage.

“I’d as soon the kids didn't fol-
low in my path.” he says. “I've been
through a lot of changes in a lot of
different ways, and I don't think
most people should have to go
through all that.” Buddy, 12, wants
to be a drummer. "I think he's
gonna do it. too.” savs his father.
Jessi's getting roped in, too, as
another singer for the Waylors,
who look upon the prospect with
relish on account of how she's so
good. “Make her pay her way,”
says Waylon, who likes to take
Jessi with him on the road in their
infamous “Black Maria” school bus.
They're getting a spanking new
Silver Eagle as soon as delivery
can be arranged and the Waylors,
accustomed to less exalted ways,
are wondering what it will be like
to travel in style for a change. A
far cry from the day when Ritchie
Albright woke up on top of an
amplifier, bumping through Crab
Orchard, Texas, in a beat-up pick-
up truck, and decided that things
were getting just a little bit foo
crazy for his health to take. That's
when he quit, leaving the Waylors
the night before Waylon married
Jessi.

“I figger that was a pretty good
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Jessiwill besinging regularly soon,and herman Waylon couldn’t be happier. She has what it takes.

swap.” says Ralph Mooney who
usually doesn’t talk much, especial-
ly with a hangover. But Ritchie
came back. There were still occa-
sional dates where he'd have wel-
comed some chicken wire between
him and the audiences on the man-
eating chit-chat club circuit, and
there are always incidents like the
one when he got thrown out of Ca-
nada for getting in a fight, and
Waylon dic¢n't help any by saying
rude things about Her Majesty The
Queen at the border, but on the
whole, things have worked out
just fine.

Waylon's all right. too. He's still
a little weak from the hepatitis
he picked up down in New Mexico
on a Navajo reservation, but he
copes with New York pretty well
and he seems to have plenty of
energy. Despite the hepatitis, he
remembers the reservation with

great pride and good feeling. I
really enjoyed playin® for the
Indians,” he says. “Tkey really
enjoy what I do. That's just about
the extent of it; we're friends. I'm
part Indian myself. y'know. Co-
manche and Cherokee. They call
me ‘Waylon’ now, and I like that.
Basically, they're just good ole
country boys and good old coun-
try girls. in their own way. I never
met any one of them that was bit-
ter. Theyre good people, man,
real good people. I'll be playin’
there again, no doubt about that.”

He's even had movie offers, the
latest being for the part of Pat
Garrett in Peckinpah's “Pat Garrott
And Billy The Kid" in which Kris
Kristofferson. an old-time buddy
from carly Nashville days, plays
Billy. and Bob Dylan has a small
part. But Waylon couldn’t bring
himself to do it.
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“They zgot the wrong story!”
he exclaims. “Billy The Kid wasn't
a misunderstood kid. He was an
idiot! He was really a half-wit who
got attention by killing people! I
make a kabit of studving and
analyzing famous people. 1 started
when | was about 24 when I realized
that evervbody is an individual.
It’s just a hobby of mine; I do it
for my own benefit.”

He volunteers an irreverent re-
mark. then says. "Don’t print that
or I'll blow up your magazine.” with
a broad smile. I tell him that it
might be difficult for a tall. beard-
ed outlaw in a cowboy hat to get in-
to the building in the first place.
but like ke savs. “Look. if it was
appearance and arrangement and
instrumentation that made country
music. Dean Martin would be the
greatest country singer in the world
today . ..”
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The Country Guitar
Part I: The Acoustic

by Jean-Charles Costa

Although the guitar was generally
considered a “bastard” instrument
until the late L9th century, it has
now come to dominate the musical
instrument scene in America.

Historically, the guitar is basical-
ly a somewhat mongrelized version
of the lute, with six strings and a
flat top and back replacing the
gourd-shaped bady of its prede-
cessor

Its origins are very vague and
widely scattered, but it started to
appear regularly in Europe during
the 15th and 16:h Centuries as a
popular minstrel instrument. Scara-
mouche, the famous Italian clown
who performed for the courts of
Louis XIII and Louis XIV, used
one to accompany himself, thereby
establishing the guitar as an ac
cepted instrument for “popular”
songs.

As the use of the guitar became
more widespread, cabinet-makers
in Germany and Austria started to
concentrate on its preduction. This
caused a feud with the violin
makers’ guilds who felt that it was
their exclusive right to manufac-
ture all string and fretted instru-
ments. Because of that contro-
versy, many of Northern Europe's
most gifted guitar makers emi-
grated to America, where they
couid ply their trade in complete
freedom.

Chnstian Frederick Martin, a
German craftsmsn who had studied
the construction of the guitar in
Vienna, was one such emigrant. In
1833 he established his own
company in New York, moving it
to Nazareth, Pennsylvania six
years later, where it still stands
as one of the most respected manu-
facturers of acoustic string instru-
ments in America.

While Frederick Martin concentrated on
making small numbers of hand-crafted
acoustic guitars, Orville H. Gibson
(above) pioneered thelarge-scale
manufactureand marketing of his
instruments, creating amodellorthe
guitarindustry of today.
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The evolution of the guitar in
America started before Martin
arrived, however, with the second
group of colonial settlers who land-
ed in Jamestown and moved south
and west through Virginia, the
Carolinas, and Tennessee, bring-
ing a wide variety of string instru-
ments with them—the guitar, the
mandolin, the psaltery (an early
forerunner of the zither and auto-
harpi, the violin, and a rudimentary
version of the banjo. These instru-
ments were handed down through
many generations within families,
and used to accompany religious
and secular music. They quickly
became the primary source of music
for the isolated southeastern moun-
tain communities.

On the other hand, the first
group of Puritan settlers who had
landed in New England had little
use for music or entertainment of
any kind; this explains why the
first origins of American stringed
instruments can be traced to the
southern Appalachian regions,
where many settlers were skilled
enough to build their own instru-
ments.

Until the twenties, the mandolin
was the most popular stringed
instrument in the United States.
This shortnecked cousin of the
guitar was taught in schools while
groups like the Buffalo Symphonic
Mandolin Orchestra were all the
rage. This overall popularity caus-
ed some of the more visionary
manufacturers to contemplate the
possibility of large-scale construc-
tion and distribution of stringed
instruments. Orville H. Gibson, a
gifted musician and woodworker
from Kalamazoo, Michigan was
making a modest number of mando-
lins and guitars in his workshop.



His dreams and “visions,” which
included national acceptance and
use of his instruments, gave him
the reputation of an eccentric. Gib-
son used materials that were on
hand for construction, and com-
pared to other guitars of his day, his
creations were large-bodied, with
large sound holes. His mandolins
were close to 15 inches long (today’s
measure is 1378 inches). They had
large, almost clumsy, necks of tubu-
lar construction. The top and bot-
tom were flat, a widely-copied inno-
vation that changed the gourd
shape of the mandolin forever.
Gibson’s operation expanded quick-
ly, and in 1903 he had a little fac-
tory and was issuing his first cata-
logs that proudly stated: “The Gib-
son Mandolins and Guitars, pro-
tected by U.S. Letters-Patent, are
the first serious mandolins and
guitars ever manufactured.”

The middle Twenties saw a de-
crease in the popularity of the
mandolin. The guitar and banjo
were rapidly taking over. One of
the reasons was that the large
dance orchestras of the Twenties
and Thirties needed a stringed ac-
companiment instrument that
could “cut through” the big sound
of the band. In 1924, the Gibson
company introduced their now
classic L-5 “f-hole” guitar. Design-
ed by a talented composer, perform-
er, and guitar innovator named

Hohner's folk/country HG-01 is a good,
relatively inexpensive model.

Lloyd Loar, it featured a “large”
body that is now standard, and a
penetrating sound that was unique
for its day. This classic instrument
also featured many innovations in
the neck, bridge, and fret construc-
tion that have become universal.
The two “f-holes,” which replaced
the standard oval sound hole, were
the main reason behind the L-5’s
cutting sound.

Most of the popular guitarists in
the big bands and the movie studio
staff guitarists like Nick Lucas,
George Smith, and Eddie Lang
quickly adopted the L-5, and when
up-and-coming guitarists saw
them using it, the orders for the
L-5 started to pour in. The associa-
tion of his product with popular
musicians of the era was just one of
Gibson’s original sales innovations.

Another marketing procedure
that Gibson created was largely
responsible for the national popu-
larity of string instruments in
America. Previously, guitars had
only been available to the general
public through the Sears & Roe-
buck Catalog. Until the Forties,
there was no such thing as the
musical instrument store of today.
It was Gibson who first set up local
music teachers as “agents” or reps
for his company. This procedure
evolved into the franchising of
local dealerships for his products.
With larger factories and work

The Gretsch Rancher,amedium-priced
flat-top “Dreadnought” sizeguitar.

forces (at the time, around 40 or
50 men) he was able to supply his
guitars and mandolins direct to the
dealers, making them much more
accessible to the consumer. Now the
Gibson factory is ten times larger
than the original factory on East
Exchange Place in Kalamazoo.

The actual construction of the
guitar presents an interesting con-
tradiction. The basics of construc-
tion are fairly simple: a top, bot-
tom, and sides glued together with
wooden arches, with a neck and
head assembly added on. On the
other hand, the choice of woods,
integration of materials for best
acoustic response, staining, polish-
ing, and finishing make the craft
one of the most delicate and pains-
taking in existence. The two basic
requirements for fine instruments
are tone and playability.

“Tone” basically relates to the
body of the guitar. The top or
sounding board is usually made
from spruce. The tighter the grain,
the better the sound. The tone
chamber includes the sides and
back, which are generally made of
rosewood and mahogany. A recent
embargo on rosewood logs from
Brazil caused many of the guitar
companies to turn to India as a
new source for this precious wood.
The care that goes into the selec-
tion and matching of these woods
has a lot to do with the finished
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The Fender F-55-12isamodern
full-size Dreadnought 12-string.
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sound of the instrument.

The interior bracing of the instru-
ment is also critical, with small,
well positioned and cleanly-glued
arched braces running around the
inside of the body. The body s
finished with multiple coats of high
grade lacquer (and hand rubbings
if it’s a real quality instrument).

“Playability” s basically a fune-
tion of the neck. which must be
strong and durable and is usually
made from mahogany, cedar or
maple. Most necks are steel rein-
forced and self-adjusting to pre-
vent warping. The fingerboard
{front of the neck, or playing sur-
face) takes most of the wear so it
has to be mad: from very hard
woods like ebony or rosewood.

The frets, which are set into the
fingerboard, have to be hard enough
to resist wear but not so hard as to
wear out the strings prematurely.
They are usually made from nickel-
silver, a metal that stands up to
wear but is softer than the steel
strings.

Tuning machines, or gears,
should be of higa quality to ensure
ease of tuning. Many of the manu-
facturers make taeir own gears, but
small companies like Grover share
a large part of the market.

If the neck assembly is well in-
tegrated and finished, the action
(distance from strings to finger-

son and have to do with decorative
inlay touches like stars or the art-
ist’s name on the neck. Sometimes
orders are put in for guitars with
very specific recommendations for
a particular kind of sound. There
are small, independent custom gui-
tar manufacturers who build gui-
tars to individual order, but the
cost (around $500 and up) makes
them prohibitive for the average
buyer. One of the best known of
these was John D’Angelico, who
died in 1964. A few of his beautiful
and intricately inlaid “New York-
ers” and “Excels” can be found in
pawn shops at exorbitant prices.

Following Gibson’s rapid expan-
sion, many companies like Guild,
Fender, and Gretsch followed into
the mass production of the acoustic
guitar. Newer companies like Hoh-
ner, Harmony and Yamaha pro-
duce a decent line of relatively
inexpensive instruments. The “big
daddies,” Martin and Gibson, still
dominate in terms of overall popu-
larity, the Martin being preferred
by those who want a mellow
“round” tone, while Gibson offers
a “steelier” cutting sound.

Since Lloyd Lcar’s Gibson L-5
design appeared in 1924, manufac-
turing techniques have changed
somewhat with greater and more
streamlined production, but there
has been little chenge in the basic

Gibson's L-5C"f-hole"is descended from Lloyd Loar's revolutionary L-5.

board) should be low enough for
easy fingering but not low enough
to “buzz” against the metal frets.
Many guitars have pearl inlay on
the neck and body that calls for
great precision and care. The
amount of inlay very often bears a
direct proportior. to the price of the
instrument.

Many country artists have “cus-
tom” instruments. Most of them are
done on a special order basis from
the large manuracturers like Gib-

shape of the acoustic guitar. Re-
cently, however, the Ovation guitar
company introduced a radically dif-
ferent instrument.

In place of the “box” body, Ova-
tion guitars have a gourd-shaped
body reminiscent of the antique lute
from which the guitar originally
evolved. Not only that, but the
body is constructed from a special-
ly-developed fiberglass compound
which, claims Ovation. is more
durable, and less liable to crack
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TheOvation Counstry Artist hasa
fibreglass body and a *hig™ sound.

or warp than wood. The Ovation
guitar, which was designed and
testad with “Space-Age technol-
ogy,” is reputed to have a “big-
ger” sound than conventional gui-
tars

Martin is one of the few com-
panies that still hand crafts its
guitars, which results in only a few
guitars produced each month. Nev-
ertheless, the general trend in gui-
tar construction is to more and
more streamlined methods of as-
sembly. Some professionals, who
feel that mass production has caus-
ed an overall lessening in quality,
pay large amounts of money for
older “original” models. Either way,
if it’'s a “cheapie-special” for a few
dollars in the local dime store or
the superbly crafted and pearl in-
laid Martin D-45, which goes for
around $1,650, there is an acoustic
guitar to fit anyone's needs.

Part I1 of this article, tracing the
evolation of the electric guitar,
will appear in our May issue.
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What brand of harps do you use?

Marine Band is the model. We're
talking about Hohner brand harps.
There are a couple of other com-
panies. There’s a Holz company in
Germany. And there’s a new Japa-
nese harp called a Columbia harp.
But I use exclusively Hohner. The
ones I use basically are “Old Stand-
by,” “Marine Band,” and the Hoh-
ner “Vest-pocket.” And in a couple
of keys the Vest-pocket puts you up
in a higher octave.

Is the Old Stand-by an old model?
It's a cheaper model of the Ma-

rine Band. I think it has a little

warmer sound. Of course, when I

A Few Tips

On The Harmonica
harlie McGoy

by Marshall Fallwell

go to the store to pick out harps, I
pull out all the Old Stand-bys and
all the Marine Bands and I play ’em
all. It doesn’t matter to me which
is which. I just look for the good
ones. It’'s hard for me to explain
what I look for in a harp, but I
know when I find it. It has some-
thing to do with the tightness of
the reeds, how easy it plays, how
the sides are put on. I don’t want
any air coming through anything
but the reed.

What about cost?

Now we're just talking about ten-
hole harps. There are harps that
cost a lot. They have a chord har-
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monica that goes up to $180.00 and
they have a bass harmonica that
goes for $90.00. But the simple ten-
note harps that are used mostly
in country and blues, well the Ma-
rine Band lists these days for about
$3.75 and the Old Stand-by and the
Vest-pocket is about three dollars.

How do chromatic harps differ?
The harps we've been talking
about are tuned to only one of all
the major keys— you have to get a
separate one for every major key,
and the scale is only in that key.
The chromatic harp is bigger, and
is set up just like a piano with all
the white keys and all the black



keys, so every note in the scale is
available. They make chromatic
harps in seven keys— A, B-flat, C,
D, E, F and G.

What about a bass harp?

It’s a great big one, gets all the
low notes. I used one of them on
Paul Simon’s song, “The Boxer.”
when he was stll with Garfunkel,
and on a cut on his latest album.

How do you gei a clean sound cn
the harp, just one clear note?
Work. You gotta make the
muscles in your mouth go so no
air gets in except through one
hole at a time. The other way is to
put four holes in your mouth and
knock the three on the left out with
your tongue. It all takes practice.

How do you get the warble sound?

One way is to get a vibrato with
your hand, and cne comes from the
throat, and it's hard to say how
it’s done. Sometimes, sax players
get that sound You kinda just
bite down on the note and spit it
out. And sometimes, you add some-
thing from your throat, I dunno, a
grunt or something. You get a
trill by rocking the harp back and
forth between two notes. That's
easy.

How is a harp made?
I've had 'em apart, but I don't
really know.

What do you do when the wood
between the holes swells up?

It does that when it gets wet. 1
buy another harp. Generally, it'l
go back down, taough.

You don’t ever use a razor blade to
cut the wood back?

No. If we were talking about a
hundred dollar instrument, I'd say
yeah. But, we're talking about $3.75.

I notice you rarely play soft.

I don’t ever play soft. I get bet-
ter control by playing not as loud
as I can play, but pretty hard. An-
other thing, it's Fard to hear a harp
when a whole band is playing unless
it plays pretty hard.

What'’s the difference in country
harp and blues harp?

In country pleying, you try to
get just the natural sound of the
harp. In blues, you get a lot of
effects, like putting in a vibrato

from your throat. In country, you
don’t alter the sound of the harp,
just play it straight ahead.

When you play, you seem to be
shaking the harp a little. What
does that do?

I don’t think that does anything.
But, you know from the time I was
fifteen till I moved to Nashville, I
played blues harp, not country. I
didn’t start out on country harp at
all. Back when I started in my teens
playing with bands, anvbody who
played harp listened to Jimmy
Reed. The first Jimmy Reed tune
I heard was “You Got Me Dizzy.”
Oh, I got into Jimmy Reed before
he ever hit it big. In Miami, where
I grew up, there were some good
rhythm and blues radio stations
and we all the time listened to it.
This was in '56 —1’'m 31. I started
playing harp when I was 8, and in
the fourth grade I played “My
Country Tis Of Thee” and “Swanee
River” in a school program.
When I was 8, I saw this ad in a
funny book that said send 50¢
and a boxtop, so I got this harp
about two weeks later through the
mail. And it had instructions in the
box, and it said how to play “Swa-
nee River:” find hole number five
and blow. So I found hole number
five, and so forth till I picked the
tune out. I had a pretty good ear,
I guess, ‘cause I picked things up
fast.

One September, my Dad was un-
packing my suitcase and saw this
harp and picked it up and started
playing it. He did something I'd
never heard before. He calls it
“doubling,” accompanying your-
self by doing rhythm the same
time you play the melody. You keep
the note that you want to play on
the right side of your mouth, and
the ones on the left side; you can get
a rhythm thing by lifting your
tongue. The thing that he played
first really amazed me. It was called
“The Wreck of the Old '97,” and he
played a shuffle rhythm while he
was doing the tune. You have to
cover about four holes with your
mouth and always keep the lead on
the right. Lift your tongue and you
get the rhythm. I think that’s the
way Doc Watson plays sometimes.

Do you have to be in shape to play
harp?

Yeah. [ don’t smoke. You can’t
smoke and play harp. And all I
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drink is beer. For the past year
and a half, I've been on a sort of
health kick. I don’t get too much
sleep—too much is worse than not
enough, I think. I keep my weight
down. Only drink beer on the week-
ends. My big song in shows is
“Orange Blossom Special,” and you
can’t play that unless you got your
wind. If I was smoking, I couldn’t

even attempt to play that song.

How do you get the high notes on
your records?

With a Vest pocket harp. They're
tuned exactly the same as the Ma-
rine band harps, but an octave
higher, so you can get high notes
and bend them where you can’t
with a Marine Band.

Do you plan a lick that you want
on the harp ahead of time and then
sit down and work it out?

Not usually. Most of the time,
you chance on licks. I used to plan
them when I was practicing every
day, but since I'm working sessions
every day, I can’t practice as much
as I used to.

What advice would you offer to the
beginner?

Go out and get a harp. There'’s
a small piece of instruction in every
box of a new Hohner harp, which’ll
get you started in the right direc-
tion. Then buy some records. That’s
the greatest way people learn, by
imitation. Kids learn to talk by
imitating their parents. I did it.
When 1 started playing harp, I
listened and tried to copy. That’s
the way you get started. The more
people that go before you, the
easier it becomes.

NOTICE

To purchasers of
Flatt and Scruggs album
“Breaking Out” (C 30347):

The lmer notes.on the "Breacing Out
' - b e

ate that

[ 1951
| 181 the
| R
ftte “Brovak
Ex:hanpe the “Broeaking Gt i
1 Colean b t e
| ‘B O™ aiby
. 3R the s $2.C0 g
t Bi Out” albiirne
(1 ash sptthisottey pleas
I youralbumi o alb o cover ¢ Calumbia
Records, Dipt CF 519, 51 West 521 Straet
Newy York, New Yo k 10019, Pos sge il t
refomded Thie offer exparis on Fobruary
10 1974




PHOTO: MARVIN CARTWRIGHT

Country music is about love, life, death, drunkenness and dedication.
Its subjects are average and extraordinary,
virtuous and fallen, human, inhuman and superhuman, but. ..

o AreWe Singing To?

The past 40 years have seen many
Americans on the move—from the
Okie migrations of the thirties to
the more recent movements that
have taken many Americans from
the country to the cities. These
migrations have not hampered the
popularity of country music but
have actually helped it spread.
Today country music fans are as
diverse as the population of Ameri-

N

National Life President Bill Weaver.

ca; from the thousands of long-
hairs who turn up at Bill Monroe’s
Bean Blossom bluegrass festival to
the hundreds of truck drivers and
their families who flocked to the Cap-
itol Music Hall in Wheeling, West
Virginia last Fall to hear their
favorites; from President Nixon
who brought Johnny Cash into the
White House, to the couple who
brought their piano to a concert
for Tom T. Hall to autograph. Sports
celebrities like championship golf-
er Lee Trevino and Cincinnati Reds'
star catcher Johnny Bench have
allied themselves with it. Enter-
tainment personalities like Broad-
way star Carol Channing and politi-
cal figures such as Governor John
H. Love of Colorado have made
their enthusiasm for the music
known.

Writing about the fans of country
music—the famous and the obscure
—is somewhat like trying to sing

by Susan Witty
and Bill Littleton

all of Hank Williams’ songs on a
30 minute show—you can count on
leaving something out. All that is
offered here is a sampling.
Bill Weaver

Bill Weaver remembers how his
family wound up with seven or
eight sets of earphones that
plugged into a radio set that cost
the princely sum of $75. They lis-
tened to the Grand Ole Opry to-
gether, “ever since it started over on
the fiftieth floor of the Old National
Life Building in Nashville.”

Today Bill Weaver is chairman of
the board of National Life and Acci-
dent Insurance Company and its
holding company, NLT Corpora-
tion, and is thereby at the helm of
the corporate entity that includes
WSM, the Grand Ole Opry, and
Opryland. A personal friend of
many performers and behind-the-
scenes people, he has retained his
ties with the Opry despite the
heavy demands upon his time from
the other areas of business encom-
passed by NLT. “Oh, I run down
there, I guess, every four or five
weeks and see everybody,” he es-
timates, “but I keep in touch with
all the boys. I'm out of town a great

Bud Harrelson, the Mets' All-Starshortstop, withJohnny Cashin1967.
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deal, you know, and I don’t get to
go down as often as I would like to.
But I never go down there and go
back-stage and shake hands with
everybody and visit with every-
body that I don’t get a real thrill
out of it.

“This country music that we
have here is a very basic music—
that’s the way I would describe it.
It gets right down to the nitty
gritty of life. If you’ll analyze the
songs, you know, you find that
they’re about life. And they’re
about sorrow and they’re about
happiness and people you know.

“T only wish I were twenty years
younger,” he confided, “so I could
take part in more of the things that
are gonna happen around Nashville
in the future.”

It is understandable that his
pride and joy among the Nash-
ville developments are Opryland
USA and the new Grand Ole Opry
House. “We told the architectural
firm that we hired for the Opry
House that their Number One
assignment was to retain the rela-
tionship between the audience and
the performers—the intimacy—
and I think they’ve done that.
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That’s what makes it the Grand
Ole Opry.”

Bud Harrelson
“Charley Pride and I have a lot in
common,” says Bud Harrelson,
the Mets’ all-star shortstop. ‘He's
an old baseball piayer and I'm an
old country and western singer.”
What Bud means is that when he
isn't playing baseball or helping
run a small computer business,
he’s playing guitar and singing in
country music bars in and around
New York-—places like Henry’s in
Brooklyn, The Rainbow’s End in
New Jersey, and The Wagon Wheel
Lounge in Binghemton.

Several years ago, Bud, who is
an ardent Merle Haggard fan, went
with catcher Jerrv Grote to hear
Merle at the Mosque Theatre in
New Jersey where WJRZ used to
do its broadcasts “I was dying to
meet Haggard and get his auto-
graph. After the show we went
back and met his croup. It's funny,
they think you're crazy if you're
in sports and you want their auto-
graph. My manazer was with me
and he saw how excited I was.
‘Hey," he said, ‘you really like this
stuft, don't you?'"

Of his guitar playing which he
picked up from books, and with
some help from pitcher Gary Gen-
try recently traded to the Atianta

Braves, Bud, who tends towards
modesty says, “I'm not accomplish-
ed at it. I have enough trouble
playing baseball.”

In addition to Merle Haggard,
Bud likes George Jones, Tammy
Wynette, Charley Pride—‘soft
country. I used to listen to WJRZ
all the way to the ball park and all
the way home. I rigged out my car
with a tape unit and speakers.
When WJRZ went off the air, I was
really mad. It was sort of like how
mad the Dodgers fans must have
been when the Dodgers went to
Los Angeles. But WHN is going all
country now, and they’re a Mets
station, so I'll be able to listen to
it.”

Chris Schenkel
Raised on a farm in the village of
Bippus, Indiana, ABC’s Chris Shen-
kel became a country music fan at
an early age.

“I grew up way before TV,” says
Chris, whose eager face is more
than familiar to today’s TV
audience. “Radio was a very im-
portant form of entertainment on a
farm, and country and western was
broadcast in the Midwest more
than any other kind of music.”

Every Saturday night Chris
listened to the Grand Ole Opry
with his family, and his exposure
inspired him to learn how to play
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the guitar. By the time he was 12,
he and his brother Phil—who at
5 played a mean mandolin—were
appearing regularly at amateur
contests in and around Indiana.

“Phil was really talented.’ says
Chris. “Out of about 100 amateur
contests we were only defeated
once.” After winning the Morris B.
Sachs Amateur Hour contest, a
major program broadcast over
WLS in Chicago, Chris and Phil,
now 14 and 7, received advice from
stars like Red Foley and Homer
and Jethro.

“They showed me arrangements,
lead-in chords, and stuff like that.
They were very unselfish people.
Country music artists seem to have
a freer exchange of knewledge.
They're willing to impart their
knowledge because that's how they
got if.”

When performing all over the
country started becoming a way of
life for the two boys, Chris and
Phil's parents stepped n. “They
felt it was a lot of commuting,”
says Christ, “so we cut back.”

Ironically Chris, who covers so
many of the major sports events.
is now one of the world's number
one commuters Always off to
somewhere, he flies his own plane
which contains a stereo well stocked
with country tapes.
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“When I get people in the plane,
they're sort of a captive audience
and I play country music. I build
it up and let everybody know that
I love it.”

The Johnson Sisters

When Loudilla Johnson, the oldest
of the three Johnson sisters, says
“the music is our life,” it’s not
just for print. Unofficially referred
to in country music circles as “The
Queen Of The Fan Clubs,” Lou-
dilla, along with her sisters Loretta
(an aspiring country singer) and
Kay, does an enormous amount of
work to promote country music.

Some of the tasks the energetic
Johnsons have undertaken are:
running the Loretta Lynn Fan
Club, heading the International
Fan Club Organization comprised
of 75 country music fan club presi-
dents, managing an artist’s pro-
motion agency called Tri-Son (“for
the three Johnson girls”) and writ-
ing columns for several country
music publications. Loudilla also
writes songs, two of which have
been recorded by Loretta Lynn
and Buck Owens.

How did three farmer’s daugh-
ters from Wild Horse, Colorado
get so involved? “My dad had al-
ways encouraged us to be interest-
ed in country music,” says Lou-
dilla. “When he worked for the
WPA in the thirties for only a
dollar a day, he spent part of that
dollar on Jimmie Rodgers records.”

At station KPIK where they used
to have live shows, the girls met
George Jones, and through him,
Loretta Lynn. “We had heard
Loretta’s records and George sug-
gested we write to her,” Loudilla
remembers. “My little sister, Lo-
retta, wanted to write to Loretta
because they had the same name,
and that’s how it started.”

About 10 years and 3,000 fans
later, Loudilla explains the John-
son’s success with Loretta’s
fan club this way: “We just start-
ed and worked ourselves sick. If
you give people their money’s worth,
the word gets around. Loretta’s
unusual. She works hard at it.”

Loretta is very precious to them
and has often included them in her
life. “Loretta took us to England
last year for the Wembley Festi-
val,” Loudilla says. “She took dad,
too. She’s crazy about our dad.
Her real father’s dead, and she
calls our dad her daddy. Once at a
concert she introduced her step-

father as her step daddy and our
father as her daddy. After the con-
cert, we got plenty of questions
about that.”
Tex Logan

Benjamin Logan—known as Tex
to his friends—is a familiar figure
at bluegrass concerts all over the
Eastern United States. Aside from
his ability on the fiddle, he is known
as “official bean cooker” at Bill
Monroe’s Bean Blossom festival.
“It's a great outlet,” says Tex of
his fiddling which occasionally
takes him from his vocation—
mathematics research at the Bell
Lab in Murray Hill, New Jersey.
“If you’ve got music in you, you've
got to let it out once in a while.
I'm just a country boy, really, and
the work I'm in is a little alien to
my upbringing.”

Tex is from West Texas, and
when he was growing up they were
listening to Bob Wills and Bill
Monroe. For many years, Tex
shuttled back and forth between
his academic career and his love of
country music. In 1951, he left
MIT Graduate School where he was
studying electrical engineering to
go on the road with Wilma Lee and
Stoney Cooper. The rigors of that

charge. He's been handling the
bean side of things ever since.

Darrell Royal
Darrell Royal, University of Texas
football coach, can't remember

when he started listening to coun-
try music, he was so young. “I have
just recently learned what the
works of Jimmie Rodgers are, and
and this is what I was listening to
then,” he says.

Darrell became interested in
country in a really serious way
when he was in the service during
World War II. Stationed at Will
Rogers Field in Oklahoma, he and
his wife, Edith, attended the live
Saturday Night shows at the Mu-
nicipal Auditorium pretty regu-
larly. “I converted my wife to coun-
try music,” he boasts.

“I've been going to shows so
much,” he says, “that I've become
identified with the music. When
I go to a public gathering folks
seem to notice that I'm there.”
Being in the sports field, some-
times he gets introduced at a con-
cert. Sometimes promoters want
him to take pictures with the stars.
That’s how he met Willie Nelson,
who has become a particular friend.

“I had my picture taken with

Coach Darrell Royal (right) and his friend Willie Nelson.

life were very sobering, and Tex
returned to MIT and then went on
to Columbia University to get his
doctorate, but not without having
made some cherished friends. One
of these is Bill Monroe.

Every summer for about ten
years now, Tex has been giving
what he calls “a Bill Monroe Party”
at his house in New Jersey. For the
party Tex prepares a spread of
beans, cornbread and salad. A
couple of years ago Bill decided he
wanted to duplicate this dinner at
Bean Blossom and put Tex in
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Willie. We were staying at the same
motel. He gave me a free album,
and now I get invited to his all-
night pickin’ sessions.”

When Charley Pride was honor-
ed in Dallas, Texas this year, Dar-
rell went along. “I like Charley’s
song ‘She Never Gave Up On Me’
because I know it reminds Charley
of his wife Roxanne and how she
stuck by him that time he was
trying to play baseball. When you
know something about an artist,
their songs mean something dif-
ferent to you.”

PHOTO:JOHN JEFFERSON
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Elton Britt
The Best Of Elton Britt, Vol. 1
RCA LSP 4822

I never met Elton Britt, but I got
to watch him record on one occa-
sion. I had wandered into a Nash-
ville studio in 66 or ‘67, and the
session was in progress.

It was apparent right off that
Elton had picked up some sort of
bug that had chosen session time
to launch an attack on his stomach,
and he was performing less than
par. But even under this adversity,
his singing was calm, controlled
and excellent. I don't remember a
single person involved with that
suminer afternoon session except
Elton Britt, but I do remember
the studio atmosphere— quiet and

Elton Britt. ..

Detour
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reverent, with everyone obviously
deferring to Elton's art.

I've talked to a lot of people (be-
fore and after Elton's death) who
considered Elton Britt a close
friend. They all acknowledge his
non-aggressive personality. “You
had to really know him to know
him,” Del Wood put it, but none
of them considered that a weak
point, except to the extent that he
could perhaps have stayed longer
in the public eye had he been a tad
more flamboyant. I think it's sad
that Elton rarely comnes up in dis-
cussions of country music’s “evolu-
tion.” It is a safe assumption that
the tremendous success he had in
1942 witk “There’s A Star-Spangled
Banner Waving Somewhere” helped
pave the road to success followed
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later by Eddy Arnold, George Mor-
gan, and the many other “smooth”
singers who have followed them
(yes, I remember— Red Foley was
in there, too). So without an Elton
Britt, there could have been no
Glen Campbell—not the way we
know him—because artistic de-
velopment is a one-thing-leads-
to-another sort of thing. (Historic
sidelight department: the “Star-
Spangled” cut was the first country
record to attain a million sales
after the gold record tradition be-
gan with RCA’'s 1942 salute to
Glenn Miller for “Chattanocoga
Choo Choo.")

Elton Britt also helped the popu-
larity of country music spread
geographically. Most of his pro-
fessional career was spent in the
Pennsylvania-New York-New Jer-
sey area, though he was a native of
Arkansas. Elton provided the intro-
duction to country music for a lot
of people in the Northeast, before
Jimmy Dean and Johnny Cash.

The urban proximity had a cer-
tain effect on Elton’'s music—the
strings on “Mockin’ Bird Hill”
smack of an old Hollywood movie
scoring. The same goes for “Chime
Bells” for that matter. In contrast
“Driftwood On The River” demon-
strates the impact of simplicity and
straightforwardness. ‘““Someday
You'll Want Me To Want You"
may be an early example of middle
of the road, incorporating a pleas-
ant blend of guitar, fiddle, and
clarinet. And “I Hung My Head
And Cried” utilizes a balance of
Dixieland and acoustic solo guitar,
not unlike the sort of “experimen-
tation” we hear today. Capping off
this study is “The Jimmie Rodgers
Blues,” recorded in 1968 and illus-
trating that Elton’s ability parallel-
ed phenomenal technical advance-
ments. “The Roving Gambler” and
“Detour” may provide a surprise
or two for those who weren't listen-
ing to country music back then.



It could be that the current push
for nostalgia results from our col-
lective awareness that somewhere
along the way we've lost sight of
where we've been. I think this
memorialization of Elton stands to
serve an important function in
reminding us. BILL LITTLETON

Frot

Jahnny Cash
Any Old Wind That Blows
Columbia KC 32091

Johnny Cash has always been the
rugged individualist supreme, and
an album such as Any Old Wind
That Blows whooshes any idea
that he isn’t really all that different
from other country greats right out
the door.

This is really two albums on one
disc. The first view we have of
Johnny is the essence of “The Man
In Black” in the presence of a full
orchestra. Neither party intimidates
the other. There is an almost divine
sense of cooperation between banjo
and soft violin, between the full
arrangement and Johnny’s singular
talent to always seem as if he were
doing a one-man show.

The title song, a big hit single
for him, introduces us to this side
of Johnny. And for the next three
tracks, we further explore Cash
in a large gathering of musicians.
“Kentucky Straight” is a particular-
ly fine woman-and-whiskey number,
nicely matching the frankness of
the title song. Then, for the last
cut of the first side and throughout
Side Two, Johnny clears everybody
but his closest friends out. He
returns to the basic style he first
used on his Sun recordings, but
with the added dimension of world-
ly experience that only time at the

top can give you. Because the
change-over comes so cleanly, it
works. Both “Oney” and its flip
side, “Country Trash™ are here on
Side Two.

If anything, Cash's fame has
brought him closer to the farmer
and the common, hard-working
man. These are Johnny's songs,
undeniably his. Nothing and no
one can take away his gift for com-
municating on a down-to-earth level.
Only the very personal harmony
with June Carter Cash on two
tracks and an apt choral churchy
sound on the closing “Welcome
Back Jesus” keep Cash vocal com-
pany. It’s very much a one-to-one
relationship he’s working with
here. ROBERT MITCHELL

Charley Pride
Songs Of Love By Charley Pride
RCA LSP 4837

The mellow. reassuring and yet
electric voice of Charley Pride has
its predictably intoxicating effect
even before he has finished singing
the first phrase of the first cut,
“Too Weak To Let You Go,” which
sets the tone for nine other songs
of love on this album. Charley fol-
lows this opening track with his
hit single, “She’s Too Good To Be
True,” written by Johnny Duncan,
and reaffirms this positive state-
ment with a truly infectious Ben
Peters tune, “She’s That Kind,”
which carries you along by its
thumpety-drumbeat and lively fid-
dles, while grabbing you with its
hook line.

In most of the other songs on
this record, as on most of Charley’s
other albums, the gentle sounds of
steel guitars and fiddles blend
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naturally with all the feelings ex-
pressed in the soulful voice of Mr.
Pride. And nowhere on this LP is
the instrumentation more success-
ful than on “Give A Lonely Heart
A Home,” when the fiddles and
strings harmoniously echo the
loneliness that Charley so convinc-
ingly communicates.

It is Side Two, however, that
opens with the best cut on this al-
bum—a Waylon Jennings-Willie
Nelson song, “A Good Hearted Wo-
man.” You immediately find your-
self singing along with the happy
tambourines and the highly spirit-
ed piano as easily as the good-
hearted woman freely goes along
with her “good-timing man.”

Another lively Ben Peters tune,
“My Love Is Deep, My Love Is
Wide” also receives an excellent
instrumental treatment, while the
last two cuts bring out the nostal-
gic side of Charley in two well-writ-
ten compositions, “(Darlin’ Think
Of Me) Every Now And Then,”
and “I'm Building Bridges.”

This is a well-produced album
with good material and tight musi-
cal arrangements. Charley Pride
discovered a successful formula
early in his recording career and
has carried it forward through this,
his 19th album. He has a fine pro-
ducer, Jack Clement; established
writers like Ben Peters, Johnny
Duncan, Foster-Rice; musicians
with good track records, and the
theme of love that never fails to
awaken the expected response in
his audience.

At a live performance of Charley
Pride, I would be the first to shout
out my request for one of his love
songs. But I would be interested to
hear him try something slightly
different on his next album—to
take a chance and select other
themes. After all, look what he
can do with a song like “Kaw Liga!”

CYNTHIA ROSEN

Little Ray and the Lewis Family
Gospel Banjo
Canaan CAS-9722-L.P

Little Roy Lewis is part of the
Lewis Family, which does blue-
grass-gospel music. The family—
three sisters, (currently) two broth-
ers and father—is a heavy attrac-



Jerry Reed. ..

tion on college campuses, at blue-
grass festivals and on country
shows. Among gospel groups, their
act is strictly entertainment. And
among country acts, they are as
entertaining as the best.

,.,7;,

What you should know about
Little Roy Lewis (the “littlest”
brother) is Banjo. A self-taught
musician, Little Roy learned to
play the banjo by working out
Scruggs’ “Foggy Mountain Break-
down” —sort of starting at the top,
banjo-wise. And from the top he
has gone up. He is well-respected
by his peers—one of the few people
Sonny Osborne will share the stage
of an Osborne Brothers show with
—and he is acknowledged as one of
the best banjo pickers in the busi-
ness by most knowledgeable blue-
grass fans.

Now about the album. It is just
good instrumental music—accom-
plished technically and satisfying
emotionally. The lead instrument
is clean—clear, sharp banjo pick-
ing. And lead though it is, it doesn’t
hog, but shares breaks with guitar
(overdubbed by Little Roy), and
mandolin and fiddle (Jesse Mec-
Reynolds of Jim and Jesse).

A track-by-track run-down is
really unnecessary since all the cuts
are good. Most are up-beat, the toe-
tapping kind, but with variety.
Take especial note of the really
fine flat-top guitar picking on “Jesus
Is Coming Soon” and “Wildwood
Flower,” and the occasional guitar
runs worked in on the banjo num-
bers. And if the one-line choral
kickers on two or three of the cuts
attract your attention, give a listen
to the Lewis Family on their vocal
albums. ALAN WHITMAN

Jerry Reed
Hot A’ Mighty!
RCA LSP4838

We all know Jerry Reed as one of
the most crazily-talented steers in
country's stable. On his last effort
—Smell The Flowers— he seemed to
be trying out a Ferdinand approach.
There he sat in the meadow, mooing
sweeter sounds to us. But Jerry
isn’t admiring the beauties of
nature on this one. He's back with
a pow and a boom. In case that
Georgia expression in the title
throws you just a bit, all it means
is that here Jerry Reed is back
gettin’ it on!

Even on the slower cuts, the
drums are telling you what the
strings can’t. Mickey Newbury’s
“Sweet Memories” shows that
Jerry can indeed handle a ballad
just as tenderly as Eddy Arnold,
but for the most part, on this LP,
even the sweeter sides have their
gutsy undercurrents.

You all know “You Took All The
Ramblin® Out Of Me” by now. It
was a recent big single for him, the
type of sound that much of the al-
bum revolves around. One of the
best performances he turns in here
is “Back Home In Georgia” which
follows it. The story of the country
boy in a big city, longin’ to come
home, has a melody as appealing as
“Me And Bobby McGee."

One that will probably get much
attention is Reed’s version of Merle
Travis® “Sixteen Tons.” This is a
natural for him to try, and it should
become a staple in Reed's act. He
gives “Caribbean” an attractive
bluegrass coloration, and his soul-
waltzin’ through “I Just Don't
Understand™ closes the LP out on
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Sonny James. ..

particularly inventive ground.

In terms of the country music
scene at present, the use of rock-
patferned guitars, bass and drums
make this a hard album, but one
that any Reed fan will rank among
his best. ROBERT MITCHELL
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Sonny James

Sonny James Sings

The Greatest Hits of 1972
Columbia KC 32028

Bob Neal’s liner says “Sit back,
relax, and enjoy this album,” but
my suggestion is to brace your-
self. There’s virtually nothing in
our background knowledge of Son-
ny James to prepare us for this
selection list. Bob’s liner lays it
flat out: “. .. in years to come when
you want to relive the memories
of 1972, you've got it (the album)
right there at the tips of your fin-
gers...” Planned nostalgia, per-
haps?

The songs that introduced Donna
Fargo and Tanya Tucker to the
world are here; the song that was
warm on the world’s eardrums
when Loretta won CMA's “Enter-
tainer of the Year” award is here.
The song that gave Tom T. Hall
more of an identification than
“the fella who wrote ‘Harper Valley
PTA’” is included, as are genuine
trophy hits that will long be iden-
tified with Faron Young, Hank
Williams, JIr., Jerry Wallace, John-
ny Paycheck, and Sonny James
himself, just as “I'm Back In The
Saddle Again” always brings Gene
Autry to mind.

During his long tenure at Capi-
tol Records, Sonny worked with
several producers, all of whom
diligently cultivated the continuity
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Buck Owens

of styling and quality that guaran-
tee the continuity of hits. {Thirty
Number Ones! Whew!). One subtle
result, however, has been a rather
narrow definition held by song-
writers as to what constitutes a
potential Sonny James record. No
one took “long shot™ material to
him because of this limited concept
of the sort of songs he can or will
sing. But, now that Sonny and his
current producer, George Richey,
have turned out this album, song-
writers have a broader range of
possibilities. They'll probably be
loading Sonny down with songs to
listen to. This concept has not
been stretched wide open, however
—the way Sonny stays away from
Clayton’s booze indicates that his
selection ethic is no less strict than
when he decided not to record
“Gentle On My Mind."

’ Other Recent Album Releases

Johnny Introducing Johnny

Rodriguez Rodriguez

Billy Walker Billy Walker's All-Time
Greatest Hits

Mel Tillis Mel Tillis On Stage

Hank Williams/
Hank Williams,
Jr.

Jerry Wallace

The Legend Of Hank Williams

Do You Know What It's Like

This is an easy album to listen
to. When you get past the scrutiniz-
ing to see what a happy man would
say instead of “Skippity-doo-dah”
and how he handles certain phras-
ings, you'll forget that these selec-
tions are “covers"—they'll just be
good music. BILL LITTLETON

Buck Owens
In The Palm Of Your Hand
Capitol ST-11136

The last couple of Buck Owens
albums have been live and some of
the material we've heard before, so
it is good to report that Buck has
been in the studio again, and has
made one heck of an LP.

“You Ain't Gonna Have Ol' Buck
To Kick Around No More” brings
back that Owens spirit we've been
missing. It is a song that makes
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you sad and has you snapping away
with your fingers at the same time
while Buck says he's had it, the
affair is over. “In The Palm Of
Your Hand,” is a moving ballad
about a man who cries “every time
you treat me mean,” but who just
can't help himself.

The album also contains one of
the most strikingly unusual tunes
ever recorded by Buck—*"Made In
Japan,” by B. and F. Morris. Can
you imagine he and the Buckaroos
singing and fiddling to a Japanese
beat? They do it here—and do a
mighty fine job.

Of the ten tunes, seven have been
written by Owens. Most of the cuts
are well above average, but the
really select ones are “There Goes
My Love,” “Arms Full Of Empty."
“I Love You So Much It Hurts"
and a marvelous story song, “Get
Out Of Town Before Sundown,”
which Buck does in a highly success-
ful western style.  ELLIS NASSOUR

Record Hunting?

If any of these albums (or §-
track tapes) are not available
at your local record store, you
can get them from COUNTRY
Music. Just send us a list of
the titles you want, plus $4.98
per album or $5.98 per tape
cartridge and 25 cents post-
age per album or tape. (MGM
SES-24865, MCA2-4001. RCA
VPS-6090 are $5.98 per rec-
ord and $6.98 per tape.) Send
check or money order only to:
COUNTRY MUSIC
P.O. Box 1611
Nashville, Tennessee 37202 J
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i-Fi Gorner

Console, Compact or Components?

The AR-7 speaker
High fidelity systems are available
in three basic forms: the familiar
console, where everything— speak-
ers, receiver, record changer, and
maybe a tape player or recorder—
is contained in one large furniture
cabinet; the compact system con-
sisting of three or four physically
separate but electrically connected
pieces made by a single manufac-
turer and packagad anc sold as one
unit; and ceriponents, a scung sys-
tem composed of four or five, or
even a dozen or more, separate
pieces, individually selected from
the products made by a number of
manufacturers.

The console is the easiest kind of
hi-fi. You take it out of the crate,
plug it in the wall, and turn it on.
There are no wires to snake around
the room, no jacks to connect, and
you get a piece of furniture, too.
However, kezp in mind that a sub-
stantial portion of your hi-fi dollar
is going to fill up your wall, not
your ears. Because a large propor-
tion of the cost of a console is in-
evitably accounted for by what goes
into the furniture, the equivalent
scund quality can be obtained in a
component or compact system for a
much lower sutlay.

Inexpensive consoles often use
record changers that track at such
high pressures that they may grind
up your record grooves after sev-
eral playings. But you can expect

L

Dual's model 1 21 8turntable B

good sound quality from reputable

manufacturers like Svlvania, Mag-
navox, Zenith and Fisher, and if
vou like furniture this may well be
the answer for you. Console cabi-
nets, of course, are available in all
furniture styles, from early colonial
to “2001”-modern.

A compact has two separate
speaker cabinets that can be placed
on a shelf, hung on a wall, or put
wherever they are most convenient.
Thespeakers are wired to a separate
control unit, usually having a re-
cord changer mounted on top of a
receiver, and often with a cassette
or 8-track tape deck built in. The
manufacturer has done all the hard
work for you, selecting individual
components that go well together,
and making most of the con-
nections. Sound quality is often
better than components at the same
price, and certainly better than
similarly priced consoles. Good mu-
sic, in a simple phono/FM model,
can start at under $300, and better
electronics and speakers, plus ex-
tras like tape, can bring the total
up to about $500. Some brands to
look for here are KLH, Sony, Pana-
sonic, Fisher, Sylvania and Pio-
neer.

If you want the absolute best
sound, you should consider com-
ponents. You should first pick out
speakers that sound good to you
and are right for vour own listen-
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Magnavox Credenza “Spanish* Console

ing room. Be sure to tell the sales-
man the dimensions of the room in
which you intend to place the speak-
ers, and make your choice according
to what suits these dimensions and
what sounds satisfying to your
ears. AR, Advent, Rectilinear,
KLH, JBL and Sony are just some
of the fine brands available. Then
you pick out a receiver, or tuner
and amplifier, with the right power,
features and styling. As far as turn-
tables are concerned, you could
choose between a Dual, BSR, Gar-
rard or Miracord, o name but a
few. Dual manufactures a fine turn-
table, the Dual 1218 for $155.00,
and BSR has a good model, the
810 which retails for $149.95.

It’s possible to put together a
component system for as little as
$200, but most people feel that
real hi-fi starts at around $350 or
$400. If you must have audio per-
fection, the sky is the limit.

If you have suggestions for topics
which you would like to see re-
viewed in this column, or if you
want more detailed information
on the subjects we've reviewed so
far, write us:
Hi-Fi Corner
COUNTRY MUSIC
500 Fifth Ave., Suite 1102
New York. N.Y. 10036




SPECIAL OFFER TO

BREAT GOUNTRY

THE GREATEST

COUNTRY MUSIC
COLLECTION
EVER OFFERED!

B 4 GREAT ALBUMS

B 47 ALL-TIME HITS

B EVERY TUNE BY THE STAR
THAT MADE IT FAMOUS

®m EVERY TUNE COMPLETE

There’s never been a collection like this!

Here is a sensational all-star col-
lection of the biggest country hits ever
recorded. Yes, now in one bountiful
super-package, you may own 47 all-
time favorites of country and western
music. And each performed for you by
the original star that made it famous.

Truly, there's never been a record
offer like this before! Just imagine,
four giant long-playing albums just
packed full of the most memorable
country music ever recorded. Four al-
bums, eight big sides, filled with clas-
sics of country-western . . . and every
one a tune you know and love.

Yes, they're all here in this fabu-
lous collection . .. Ferlin Husky, Buck
Owens, Bobbie Gentry, Wanda Jack-
son, the immortal Patsy Cline, T. Texas
Tyler, Conway Twitty . . . star after

star sing the songs that made them
famous.

You'll hear Glen Campbell's
GENTLE ON MY MIND, Sonny James’
YOUNG LOVE, Tennessee Ernie
Ford’s SIXTEEN TONS. Listen again
to the all-time country classic CHAT-
TANOOGA SHOE SHINE BOY by Red
Foley and the tune that sky-rocketed
Roy Clark to fame, TIPS OF MY
FINGERS.

Just think, you get Bobbie Gentry's
ODE TO BILLY JOE. Bobby Helm'’s
MY SPECIAL ANGEL, and Anne Mur-
ray’s big, big hit SNOW BIRD. You'll
also hear more of country’s giants like
WALK ON BY, D-I-V-O-R-C-E, and
WICHITA LINEMAN. This is a library
of country music that you will treasure
for years to come.

Glen Campball

.
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FRIENDS OF COUNTRY MUSIC...

STARS...THEIR BIGGEST HITS

YOU GET ALL THESE ALL-TIME HITS

GENTLE: ON MY MIND—Glen Camrpbell

ODE TC 3ILLY JOE—Bobbie Gentry

WALK ON BY—Leroy Van Dyke

STILL—Bill Anderson

THE PRICE | PAY TO STAY—Jeannie C. Riley
HELLO WALLS—Faron Young

MY SPECIAL ANGEL—Bobby Helms

TIPS OF MY FINGERS —Roy C ark

MR. WALKEF, IT'S ALL OVER—BIlli Jo Spears
I'VE GOT A TIGER BY THE TAIL—Buck Owens
D-1-V-0O-R-C-=—Wanda Jackson

YOU'RE THE REASON I'M LEAVING—Sonnv James
LOVE'S GONNA LIVE HERE—Buck Owens
LET IT BE ME—Bobby Gentry, Glen Campbell
BRIGHT LIGHTS, BIG CITY—Sonny James
ONE NIGHT STAND—Susan Raye

WICHITA LINEMAN—GIlen Campbell

EASY LOVIN'—Freddie Hart

SANTO DOMINGO—Buddy Alan

MY HAMNG UP IS YOU—Freddie Hart
SNOWE!RD—Anne Murray

L.A. INTERNATIONAL AIRPORT—S&usan Raye
DON'T IT MAKE YOU WANT TO GO HOME—Joe South

(e W

SENT TO YOUR HOME
FOR 10 DAYS TRIAL

You'll be the 2nvy of every country music fan in the neigh-
borhood when you receive this sensational collection. So be
the first among your friends to get yours. Send for this great
library of western music today. Simply mail the coupon below
with your check (or Money Order) for cnly $6 €5 and ir just a
short while, you'll receive GIEAT COUNTRY STARS ... THEIR
BIGGEST HITS.

Then play the album for 10 days. Enjoy the greatest ccun-
try music evar recorded in your home. After the trial period. if
you aren't cenvirced that this is the finest country-western
record package ever offered, if you aren’t completely satisiied
in every way and if for any reason whatsoever you do not wish
to keep the coilection, simply return it and your full purchase
price will be cheerfully ard promptly refunded.

Each and every one of these hits has been recorded trom the original
tapes. Each tune is complete and uncut. The records are all 33%3 r.p.m., long-
playing albums recoroed for your listening snjoyment and may be played on
elther regular Fi Fl or stereo equinment.

CHATTANOOGA SHOE SHINE BOY—Red Foley

WHY DON'T YOU HAUL OFF AND LOVE ME—Wayne Raney
I'LL SAIL MY SHIP ALONE—Moon Mulligan

DARK AS A DUNGEON—Merle Travis

ONE HAS MY NAME—Jimmy Wakely

DECK OF CARBS—T. Texas Tyler

FREIGHT TRAIN—Pete Seeger

SIXTEEN TONS—Tennessee Ernie Ford

A SIX PACK TO GO—Hank Thompson

A CEAR JOHN LETTER—Jean Shepard, Ferlin Husky
GOIN’ STEADY—Faron Young

YOUNG LOVE-Sonny James

FRAULEIN—Bobby Helms

MAMA SANG A SONG—Bill Anderson

CRAZY—Patsy Cline

TALK BACK TREMBLIN' LIPS—Ernest Ashworth
GONE—Ferlin FHusky

TOGETHER AGAIN—Buck Owens

I7'S SUCH A PRETTY WORLD TODAY—Wynn Stewart
WITH PEN IN HAND—Ferlin Husky

HELLO DARLIN' Conway Twitty

CQUEEN OF THE HOUSE—Jody Miller

SILVER THREADS AND GOLDEN NEEDLES—Roy Clarx

MAIL NO-RISK COUPON TODAY

I
I
I
I
|
|
I
I
|
I

Dept. BPH-2
Brookville Marketing Corp.
406 Reo Street
Tampa, Florida 33609

Gentlemen

Please rush my four-record album of GREAT COUNTRY STARS
... THEIR BIGGEST HITS. Enclosed is my check (or Money
Order) for just $6.95 as paymert in full. | understand | may re-
turn for full refund if not completely satisfied.

Name

[J Order two sets and save. Send just $12.90 for two sets. You
save $1.00
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Down Home 1
by Bob Adelman

Text Edited by Susan Hall
McGraw-1Hill, $16.95

Down Home is a portrait of
rural Southern life, focusing
on Wilcox County, Alabama
(especially its county seat
Camden) which is 40 miles
south of Selma, has a popula-
tion of 17.000 and a median in-
come of $1,500. Photographer
Bob Adelman and text editor
Susan Hall have let the citi-
zens of Camden, and their
faces, speak for themselves.

More than 100 pages of strik-
ing black and white photos,
accompanied by a text which
is taken from the residents’
own words, illustrate both the
tradition of the community and
the changes it is undergoing.
“If you have business with any-
one in Camden. you sit under
the pecan tree,” one of the resi-
dents advises. “"Sooner or later
everyone in town goes by.”
Bob Adelman and Susan Hall
put us under the pecan tree.

PORTRAIT
5
THE RAILS

Portrait Of The Rails

From Steam To Diesel

by Don Ball, Jr,

New York Graphic Society,
$19.95

STIVH JHL 40 LIVELEOd

(84

No doubt the Singing Brake-
man himself would have a few
yodels of praise for this hand-
some volume of more than 100

Books

black and white photographs.
Through it we see trains of
the great American railroads
pulling into stations, standing
in roundhouses and yards,
clickity clacking around bends,
over bridges, and through the
varied landscape of our conti-
nent.

Trains and American history
seem to go together. Trains
played an important role in
opening up the country, de-
veloping it, tying it into one
nation. Concentrating on the
transition from steam to die-
sel (from the "30's to the '60°s)
and lingering lovingly on the
romance of the steam engine,
author Don Ball, Jr. makes
you want trains back again.

A Sierra Club Torebook

Cooking
for Camp
and Trail

Oy Hense Duniwe:
with Sharkey Sarvis

Cooking ForCamp And Trail 3
by Hasse Bunnelle with
Shirley Sarvis

Sierra Club, $3.95

This book for the camper who
needs his energy and likes a
tasty meal is pocketsized. One
of a series of portable Sierra
Club books for backpackers
and hikers, Cooking For Camp
And Trail contains both sim-
ple on-the-go and more com-
plicated around-the-campfire
recipes, from quick pep-produc-
ing breakfasts to Venison Stew
and Trout Parmesan. In addi-
tion there's good practical ad-
vice on packing and storing
food, cooking equipment, build-
ing a fire, washing dishes and
a list of places where light-
weight foods can be purchased.
No yarns or pictures. This lit-
tle volume gets right down to
business.

The Country Music Story 4
by Robert Shelton

and Burt Goldblatt

Book Sales, Inc., $7.95

A pictorial history of Ameri-
can country music from the
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THE COUNTRY
MUSIC STORY

 puture bistrey of Coumry wnd Westarn v

'20’s through the '60's. Every-
one you ever heard of who ever
made country music is includ-
ed —Jimmie Rodgers, The Car-
ter Family, Roy Acuff, Hank
Williams, Gene Autry, Flatt &
Scruggs—and also the less
well-known artists who made
a definite contribution — Linda
Parker, The Coon Creek Girls,
Old Joe Clark.

The pictures are priceless.
The farther back into history
they go, the more fascinating
they are. They dig down into
the soil the music grew out of
and lay bare the roots.

The text ties the whole sto-
ry together,the starting points,
the trends and the directions.
It gives insights into personal-
ities, covers the business as-
pects, and in bringing the mu-
sic up to the present, tries not
to leave out a single detail.
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The Popular Science ]
Iltustrated Almanac For
Homeowners

by Robert P. Stevenson
Ilustrated by Roy Doty
Harper & Row, $8.95

Keeping up your property is
a vear-round task. But this
almanac makes light of heavy
work and turns your chores
into chortles by providing more
than 365 worksaving tips. sim-
ple fix-it instructions and do-
it-yourself ideas. Among them
are how to: fix the garden

hose, replace fuses, remove car-
pet stains, build a home re-
cycler, stop a basement leak,
plant and gather black wal-
nuts, get ready for snow.

There are places in the book
for you to write reminders to
yourself, and the Appendix is
full of all sorts of planting in-
formation. If you've got a ham-
mer, a paint brush, an oil can,
a screwdriver, a trowel, and a
roof over your head, you should
also get this book.

Country Music Who's Who 6
Record World, $19.20

The latest authoritative collec-
tion of facts concerning the en-
tire country music industry —
its performers, writers, busi-
ness people, record and pub-
lishing companies, TV pro-
grams, radio stations, etc. etc.

An invaluable reference book
if you're on your way to becom-
ing a bona fide expert. Like
all reference books, the Who's
Who appears a bit stiff and
formal, but don't let that fool
you. It's full of specifics for
those who are ready to leave
the generalizations behind.
Aside from short biographies
of all the important people in
the industry, past and present,
there’'s a complete listing of
million selling country songs,
an in-depth history of the
Grand Ole Opry, pictures of
stars’ homes, and a full color
fold-out map featuring the
birthdays and birthplaces of
all your favorite country music
entertainers.

SUSAN WITTY

Can't find these titles
i yourlocal store? See
order coupon on the
next pagye.



Records and Tapes

Country records and tape cartridges.
Jimmie Rodgers, Carter Family, Gene
Autry, Mac Wiseman, Curly Fox, Bob

Wills, Bill Monroe and others. Free
catalog. Uncle Jim O'Neal, Box A 321,

Arcadia. California 91006.

Musicians

Bluegrass-Country Banjo Player needs
work in band. Randy Bethune, 1139
South Avenue, Bradford, Pennsylvania.
(814) 362-4238 between 8 and 16 p.m.

Record Services:

Record in Music City. U.S.A. For your
next session contact: Brite Star,
728 16th Ave., South, Nashville,

"Tenn. 37203.

NATIONAL RECORD PROMOTION:
(Distribution-Pressing-I’romotion)
complete Promotional Services:
Brite-Star, 728 16th Ave., South,
Nashville, Tennessee 37203

BLUEGRASS, OLDTIME, COUNTRY
MUSIC ON RECORDS. SEND FOR
OUR FREE NEWSLETTER AND
REVIEWS CATALOGUE. Disc
Collector, Box CM 169, Cheswold,
Delaware 19936.

Miscellaneous

COUNTRY MUSIC STARS! Black &
white portraits 814" x 11”. Johnny Cash,
Loretta Lynn, Marty Robbins, Tammy
Wynette, Merle Haggard, Dolly Parton,
others. 3 for $1.00. Cash or check.
AGA, 700 18th Avenue, South,
Nashville, Tennessee 37203.

STEREO TAPES, LOWEST PRICES,
BIG COUNTRY SELECTION, FREE
LIST. SENKA ASSOCIATES,
Box 8369, Pittsburgh, Penna. 15218,

Fans/New Artists

Join the people leading the expansion of
country music in the north east.
Join Eastern States Country Music, Ine.
For information write: M. Barnett,
P.0. Box 205, Whitelake. N.Y. 12786

All ads must be pre-paid by check or money
order at the time you send us the advertise-
ment. There are no COUNTRY MUSIC box
numbers, but you are free to use your own—
just give us full information about your
name and address, (2.0, Box numbers tount
as three words, telephone numbers as two.)

Rates: 75¢ per word (1S-word minimum)

ISSUE DEADLINE
June April 10
July May 10
August June 10

COUNTRY MUSIC reserves the right to revise or
reject any advertisement for any reason.

COUNTRY MUSIC
Classified Advertising Dept.
500 Fifth Ave.. Suite 1102
New York, N.Y. 10036

The Mastercord Rule is a quick
| visual master reference for chords
and melody. A guitarist can use it
to learn any song, needing only the
melody line and chord symbols. It
is a source for all chords in any key
and indicates every possible way to
combine melody with harmony ac-
companiment. Cost: $7.95 from the
Mastercord Company, P.O. Box
1902, Studio City. California 91604.

Tape Center for 50 cartridges. It fits
on a 10x18% top shelf with detach-
able speaker shelves. Crafted in
| pine, it is available finished in
Antique Pine or Honeytone, $39.95,
or as kit ready to assemble, $29.95
from Yield House, Dept. 262, No.
Conway, New Hampshire 03860,
postpaid. Add $1.50 west of the
Mississippi.

L pw.

The Telecaster Deluxe features a
new adjustable bridge. 2 combina-
tion/individual pickup option
switch, separate tone and volume
pickup controls, refined neck align-
ment/adjustment, a low curve ra-
dius solid maple neck, professional
stvle machine heads. new contoured
l bocy. Basic price: $399.50. For more
Iinformation write: Fender Musical
| Instruments, 1300 East Valencia,
Fullerton. California 92631.
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Classified BestBuys Songbooks

Lynn Anderson Today A
Screen Gems-Columbia, $3.95

| A collection of- tunes with guitar and

piano arrangements including “Snow-
bird,” “Youve Got A Friend,” and
“How Can 1 Unlove You.” 17 songs
and black and white photos of Lynn.

Earl Scruggs And The 5-String Banjo B
Peer International Corporation, $10.00

The complete guide to the banjo with
well-diagramed instructions on how to
build your own. Tells you what to play
and how to play it after you've made
it. All the advice is from the master
himself, Earl Scruggs. Includes 34
songs, all bluegrass immortals, bio-
graphical notes on Earl and a Flatt
and Scruggs discography.

Hank Williams' Favorite Songs C
Acuff-Rose, $1.50

A collector’s item. 20 songs from the
pen of the immortal Hank Williams.
Most of the big ones—*“Your Cheatin’
Heart,” “You Win Again,” “Jamba-
laya,” "“Cold Cold Heart.” Also pic-
tures of Hank during the height of his
career. Piano arrangements and guitar
chords.

Songs Of Johnny Cash D
Dial Press, $4.95

A big book devoted to the Man In
Black with the words and music to all
the songs Johnny Cash made famous.
Also includes a bunch of really fine
never-before published photographs:
Johnny fishing with Mother Maybelle,
Johnny during his Air Force days,
Johnny at San Quentin. The introdue-
tion is by Cash’s biographer, Chris-
topher Wren.

Ca N N N N N § B B B B |
Book Order Coupon

Circle the corresponding number or letter
of the bookis) and/or songbook(s) you
want and enclose your check or money or-
der for the price listed, plus 75¢ per book
and/orsongbook for postage and handling.

1 2 3 4 5 6 (books)
A B C D (songbooks)
Name
Address
City State Zip

Clip and mail to:
Book Bin, April issue
COUNTRY MUSIC MAGAZINE
500 5th Avenue, Suite 1102
New York, N.Y. 10036



Take any 10 records .

225431 CARLY SIMON
m NO SECRETS ém?n

225300 MARTY ROBBINS
I've Got A Woman’s Love

22705 LYNN ANDERSON

227025 JOHNNY CASH coiwsnia) KEEP ME IN MIND

[coivmaia) Any 01d Wind That Biows

% 226647  SONNY JAMES PRI
225102 JOHNNY NASH [Cotemmis] SINGS THE GREATEST
S

EPiC) | CAN SEE CLEARLY NOW COUNTRYCHILSORI972

s A

223826 SANTANA
zouwel  CARAVANSERAI

227348 GEORGE JONES

A &‘,AMYYN TE

218479 CARPENTERS
A SONG FOR YOU

227199

224655 DON McLEAN
L

LI\ rearvame pREIDEL

GILBERT O'SULLIVAN
BACK TO FRONT

- o r— N, ST -

i 226443 ROY CLARK
LIVE!

221424 CHICAGO V
ESTEREIA Saturday in the Park
State of the Union

227074 (sounnmAcx)
LOST HORIZON

218701  ALICE COOPER -
ANSSIS COMPOSED " Burt Bacharach

SCHOOL'S OUT

227371 JiM CROCE
aac] _ LIFL AND TIMES

224295 | OGGINS AND MESSINA
icwwa Your Mama Don’t Dance
e . —

225359  “TOMMY"
225350 Tne All-Star Symphonic Version ‘ l
ODE ] - COUNTS 48 TWO

216655 JOHNNY MATHIS
i All-Time Greatest Hits
Nt e it —

o

ORIGINAL CAST
GODSPELL

207324
[o#ii]

225334 BREAD
THE GUITAR MAN

222646  ANDY WILLIAMS

ALONE AGAIN
COLUMRPIA (NATURALLY)

SEVENTH SOJOURN
Thmeswoid,  fsn't Life Strange

226274 DONNY OSMOND
_M«M _""MY BEST TO YOU'" !

225862 THE MOODY BLUES 9
g

225318 KRIS KRISTOFFERSON
oM JESUS WAS A CAPRICORN

219477 SIMON & GARFUNKEL'S
GREATEST HITS

2 rlaj’u"z_‘ %ERSHV:I:PtS 207381 -
COLLUMHBIA H
222703 tt wisl - GreatestHits TAMMY WYNETTE
) Tamm; m,','e ¢ ‘ ‘ | Rhapsody In Blue, efc. €0  Greatest Hits, Vol. 2
i -
{ 192583 221390  GEORGE JONES AND 221952 LYNN ANDERSON
k 1mjmTc" ROFB"Eg]T#AFkéCK L AMMYRWNNETE 7 Listen To A Country Song

Me And The First Lady

: 3 220368 Great C. i
223222 CAT STEVENS 223123 LIZA MINNELLI i ommm JOVY Hits for the 70's
M CATCHBULLATFOUR 2

[COITRIA] Liza wm}a edias

i
191171 DAVE DUDLEY | 222018 THE 5th DIMENSION
fany) One More Mile Greatest Hits On Earth

223172  THE STATLER BROS. 1
B COUNTRY MUSIC
THEN AND NOW

221432 PERCY FAITH

Eowmsi - Day By Day 221176 ELTON JOHN

HONKY CHATEAU

222208 FARON YCUNG
(MERCURY ] This Little Girl Of Mine

206706 DAVID HOUSTON'S
GREATEST HITS, Vol. 2

221038

21036 HANK WILLIAMS, JR. 220400 RAY PRICE
[(MGM | ELEVEN ROSES [coiumnia)  The Lonesomest Lonesome

THE BEST OF
narez JUDY COLLINS
Colors of the Day

DON McLEAN
American Pie

218198 )OHNNY PAYCHECK
Someone To Give My Love To

[€UExTAA |

201830  JEANNIE C. RILEY'S
[PLANTATION] GREATEST HITS

216812 CONWAY TWITTY
1 Can’t See Me Without You

f
207456 RAY STEVEN'S £
earvasy  GREATEST HITS 3 5

o ]
211755-211756 JESUS CHRIST

COUNTS AS TWO SUPERSTAR
A ROCK OPERA

216804 LORETTALYNN
One’s OnThe Way

{4 211680  BILL ANDERSON
' [fcca;  GREATEST HITS

 Vol.2_

214924  Loretta Lynn & Conway Twitty g
[oecea] Lead Me On

-

202093 The Best of ROY CLARK

204743 BOOTS RANDOLPH {001 I Never Picked Cotton

[MEORURENT) Homaer Louils Randolph, II}




or tapeS foronly g.m?m

if you join now and agree to buy elght selections
(at regular Club prices) during the coming two years

226332-226333  NEJL DIAMOND
[Mca] HOT AUGUST NIGHT

COUNTS AS TWO

ALL SELECTIONS SHOWN ARE AVAILABLE ON

— —d
224584 PBLgYosT1$H2ANDOLPH = 3 ) »\;ﬁ
GREAT HITS 4 o ») =< « =
[MONUMERT] OF TODAY (\ / Nﬂli; — Z § _‘;uﬂ’u‘g
=i EiTsy ' Q; +
12" stereo 8-track tape
223420 BARBRA STREISAND : -
[CoLtMBIAT Live Concert At The Forum records cartridges casselles
227496 THE STATLER BROTHERS e
1 ®
| @ e GO R Lip s 223834 CAROLE KING Yes, it's true! — if you join right now, you may

IN E MAJOR i

Fos 9 have ANY 10 of these seiections for only $1.97.
Just mail the postpaid application card (be sure
to indicate whether you want cartridges, cas-

RHYMES & REASONS §

224758 LYNN ANDERSON'S 222406 MAC DAVIS settes, or records). In exchange . ..
[CotuMaIR) GREATEST HITS %?JK%%NoLGNE You agree to buy just eight more selections (at

regutar Club prices) in the coming two years —

and you may cancel membership any time after

224816 CHARLIE McCOY B om0 %, S00NOTRAC | doing so.
LN

Your own charge account will be opened upon
LAST TANGO enrollment . . . and the selections you order as a

member will be mailed and billed at the regular
Club prices: cartridges and cassettes, $6.98; rec-

RAY CONN'FF ords, $4.98 or $598 . . . plus a processing and

S postage charge. (Occasiona! special selections
x| Can See Clearly Now may be somewhat higher.)

: You may accept or reject selections as follows:
every four weeks you will receive a new copy of
216341 THREE DOG NIGHT the Club’s music magazine, which describes the
s Seven Separate Fools regular selection for each musical interest . . .
plus hundreds of alternate selections from every
= e ST field of music

223644 MOODY BLUES ; : a
227322 JOHNNY MATHIS (o€Ram|  Days of Future Passed ! o i S ey i e
corumiin] ME AND MRS. JONES Py ]
l e = 2 provided by the date specified
... if you want only the regular selection for

wonuwext: Me and Bobby McGee

A H

219485 TOM JON
CLOSE UP

212761 ARTHUR FIEDLER
and the Boston Pops
[POLYDOR! BACHARACH-HAL DAVID SONGBOOK

! J 1 2 your musical interest, you need do ncthing

2::1:6 The Partrldge Fam||y : 223164 TOM T. HALL — it will be shipped to you automatically

[BELL] Notebook e ...if you want any of the other selections of-
R ——— uercu] GREATEST HITS fered, just order them on the response card

and mail it by the date specified

214650 Blood, Sweat & Tears £ g . and from time to time we will offer some
oM GREATEST HITS i :{‘_’.LGFE Enwrﬂ'mg You Aways Wanted special selections. which you may reject by
- (EGimne) 0 Hear On The Moog mailing the special dated form provided
L t by simply doing nothing.
221382 JOHNNY CASH + America . i be eligible
covommin) A 200V 222125 ROD STEWART You'll be eligible for our bonus plan upon com-

) smnvmo SONG pleting your enroliment agreement a plan
which enables you to save at ieast 33% on all

your future purchases! Act now!

_#=uy Never A Dull Moment

F182 S73

2o THE WORLDOF g, o, | Columbia

NEW, SOMETHING BLUE HOUSe

221184 DONNA FARGO
(561] THE HAPPIEST GIRL
teor! IN THE WHOLE U.S.A.

| 222422 GEORGE JONES AND

191163 THE BEST OF — TAMMY WYNETTE
s FARON YOUNG - We Love To Sing About Jesus

= WIND ME UP

b Y
é reeion) EMERSON, LAKE & PALMER
222117 TRILOGY

220723  FOXY LADY
CHER

220962

NEIL DIAMOND

185843 HERB ALPERT & THE MOODS

™ TIJUANA BRASS
*  GREATEST HITS

221457 SONNY JAMES
cownmzs)  WHEN THE SNOW

200463 HANK WILLIAMS’
GREATEST HITS

218180 GEORGE JONES

22009 BOBBY GOLDSBORO
Ln We Can Make it

Greatest Hits
215061 THE BEST OF

.y ey

ROY DRUSKY
= You Better Sit Down, Kids

208868 Johnny Cash Portrait
[COtumBIA] Greatest Hits I

" ROGER MILLER 191155 b g . i‘

214932  BiLL ANDERSON & IAN HOWARO

217851 216945 LYNN ANDERSON
AN JERRY LEE LEWIS
(BEcca) J AN&&ngLf ; (#ecy)  The “Killer" Rocks On [Eotimsia) CRY

-y po=

180166  TAMMY WYNETTE'S

GREATEST
= n-u-v-oﬁz-cﬂens

201251 MARTY ROBBINS
________ GREATEST HITS,VOL. 3
LCorrMmiAl - Devil Woman, elc.

193748 RAY PRICE
[corunimia] For The Good Times
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The world’s favorite love n ) (3

Love makes the world go round. Music sets the mood,
heightens the emotion and provides the beat. Love takes two.
Fender® guitars and amps are compatible—made for each other.
If you really want to make it, in love or music, try a little Fenderness.

For a full-color 64-page Fender Catalog, plus a full-cotor 22 X 25 poster version of this ad,
send $1.00 for postage and handling to: Fender, Box 3410, Dept.!-4, Fullerton, California 92634.





