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Gibson has captured the spirit of the
country with its new Gospel Guitar.
its clean fresn sound is so naturai
it'll breathe new life into any kind of
music, whether it's soft spoken
country or outspoken rock.

The Gospel guitar's aged spruce top
delivers a rich, crisp tone that
brightens up any tune. And the arched
maple back projects that sound loud
and proud. Each note lives a long
healthy life thanks to the Gospel's
superb sustaining power. And
Gibson’s Gospel looks as beautiful as
it sounds. There's even a ““Dove of
Peace” depicted on its peghead.

Gibson’s Gospel guitar is iruly an act
of nature. And it will give your music
a real note of praise.

Try one out at your local Gibson

dealer. And see if you don't agree
that everything we're saying is the
Gospel truth.

fihson’
fibson’

7373 N. Cicero Avenue, Lincolnwoog, lllinors 6C646
CMI—A Division of Norlin Music Inc



Catchup.Rise up.

Listen up. /' = - g:— l

Larry Gatlin is
already consid-
. ered one of
country music's -
most exciting new ()
writers (by Kris
Kristofferson, “—/
among others).
And with this new Mon- ‘

Catch up.
A lot of good
Bob Luman hits

have come our way

since hisclassic 'Let’s
Think About Livin'.”

And now, here / /W

ument album, he's going to
prove that he's also

one of today's most exciting
performers.

[LARRY GATIIN
The Pilgrim

\

Including.
SweetBecky Walker

Jo Make Me Wanna

they all are GR. NS o
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Rise up.
Nobody countrifies 2O NILL L IR
hitpop,folkand e L MLl
rock songs better e e00c Loves You Natrel Worrean
than Jody Miller. /

"House of the /

Rising Sun”
beginsthe ,
latest *+ ¢
collection of
iavorites and originals, countrified
1o your taste, by Queen Jody.

l

On Epic and Monument Records '

- 6N
Also available on tape N — A

# “EPIC,” MARCA REG T.M. PRINTED I8 U.S.A Monument distributed by Columbia Records



Letters

Country Music is the best thing
that has happened to country mu-
sic since the creation of the Coun-
try Music Association. It is chang-
ing the image of the country music
business through first class report-
ing and photography rather than
the slick, phony techniques em-
ployed by many other interests.

It’s hard to single out one arti-
cle for special praise because |
haven't seen a bad one in your pub-
lication but Melvin Shestack’s arti-
cle on Hank Williams moved me
like nothing 1 have ever read on a
country performer.

With considerable pride | am
sending gift subscriptions of Coun-
try Music to my friends who love
it and some who are just now show-
ing some appreciation for it. Other
than joining the Country Music
Association, I can think of no bet-
ter way to spread the good word
about the great heritage and fabu-
lous sounds of our music.
DALTON ROBER1S
COUNTY MANAGER,

HAMILTON COUNTY, TENNESSEE

Over the past three years | have
become deeply interested in coun-
try music and certainly have wel-
comed your well-produced publica-
tion. Your articles have been most
interesting precisely because they
have tried to go beyond or behind
the publicist’'s tlak to get at the
personality or subject in a way in
which the assumption is made that
the reader knows a little and is not
an object of condescension.
GORDON J. WALLACE

I must disagree with Mr. Littleton’s
review of Susan Raye's Cheating
Game and Mr. Gabree's review of
Lynn Anderson’s Top of the World.
I really enjoy hearing Lynn do
other performers’ hit songs and her
version of “Kids Say The Darndest
Things” is just as good, if not bet-
ter, than Tammy'’s.

EDWARD EARLEY

NEW EGYPT, NEW JERSEY

A year ago | wrote you to congratu-
late you on such a fine publication.
Well, it's a year later and I'm still
hooked. Country Music just gets
better as time goes on.

Last issue you really hit the all-
time high with your story on SUN.
My only gripe was that you should
have made it a three-part deal with
stories on other great but forgotten
stars like Warren Smith, Charlie
Feathers, Billy Lee Riley, etc. Any-
way, John Pugh’s done a great job.
Thanks.

I'm also glad to see you review
Elvis’ records. Some country music
books and fans like to ignore Pres-
ley (maybe hoping he'll vanish).
They should remember that many
of the younger generation of coun-
try music fans discovered country
music through listening to rocka-
billies like Jerry Lee, Cash and El-
vis. More important, the challenge
of rock 'n’ roll forced many coun-
try music stars to develop new
ideas which breathed new life into
country music.

JAMES S. CARNDUFF
BRITISH COLUMBIA, CANADA

Please let me offer. a suggestion
that 1 think would help you sell
Country Music magazines.

Your September, 1973 issue fea-
tured a full-color cover of the pret-
tiest girls on the "Hee Haw™ TV
show. Eye-catching, and quite ef-

fective! I'm sure this happy idea
sold magazines for you—1 even got
one.

Though they are luscious, the
girls are only part of the “Hee Haw”
show. There are men on “Hee Haw,”
too— Roy Clark, Archie Campbell,
Buck Owens, Gordie Tapp, to name
a few. I'm sure that these males
have some appeal to women. A full-
color cover of the handsomest “Hee
Haw" men should catch any wom-
an’s eyes, just like the girls caught
mine. Am I right, sir?

JOHN H. WEBB
NORMAN, OKLAHOMA

My December issue of Country
Music just arrived and what a ter-
rific issue it is. Dropped every-
thing and read it from cover to
cover immediately —especially en-
joyed the article on Ronnie Milsap!

My reason for writing though is
really the photo on the cover. It
is absolutely beautiful!

Many thanks, and how about an
article on the upcoming new At-
lantic star—Don Adams—in the
near future. Don is a fabulous en-
tertainer and fronts the LOVE-
MAKERS—Johnny Paycheck’s
band.

Many thanks for everything—
most of all telling country like it
is! We love ya.

BERNICE GALLAGHER
DONELSON, TENNESSEE

Where Do You
Listen to Country?

The editors of Couitry Music magazine are compiling a listing of the
best country music locations—clubs, bars, parks and radio stations
—throughout the United States. If you have a favorite place where

you hear good country music, we'd like to know about it. It doesn’t
matter if it’s in Montana or nridtown Manhattan. Just send us the
name of the place or station with its address and, if possible, a brief
description. Who knows. we might see you there.
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EVERHAPPENED TO RAY PRICE.

THIS IS THE BEST THING THAT

“You're the Best Thing That Ever sings ten great songs by one of the finest
Happened to M€’ Ray Price’s last single young songwriters today,Jim Weatherly.
was one of the Top-10 country hitsof the  Tunes like the title song, “Where Peacefu

year.And now it’s the title of his new Waters Flow,"and"Storms of Troubled
Columbia album. Times”

“You're the Best Thing That Ever Ray Price’s"You're the Best Thing
Happened to Me"features Ray as partof ~ That Ever Happened to Me”It could be
one of the hottest combinations in the the best thing that ever happened to you.
history of country music. Because Ray On Columbia Records ® and Tapes
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Ray Price
You're The Best Thing That
Ever Happened To Me

including: !
You Are A Song

Some Things
Never Change

Like A First
Time Thing
It Must Be
Love This Time

Where Peaceful
Waters Flow
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Down Home and Around

People on the Scene

Counfry News (The Opry Moves From Rymon)

How Come The Kids Are Into Country?
When Tanya Tucker and Johnny Rodriguez appear on a show
together, the kids come flocking. It's a strange sight, a country
audience with an average age of 16. But those young cowboys
have fallen for Tanya, and as for what those dewy-eyed maid-
ens think of Johnny, we||

Tootsie: Funky First Lady of Honky Tonk
She's armed with that hatpin, so don't cut up. Not at Tootsie’s.
Besides, she isn't in the best of moods these days. They're tak-
mg her Opry away.

Record Collecfor s Llshng (Not avallable in newsstand coples)

They Knew Glen Campbell Before He Was
A Superstar

He wasn't always sugar and spice. In fact he was a pretty unruly
Arkansas boy, as the folks in Delight remember. But even then he
hod music on his mind, just like all them Compbells

Jody Miller: Silent Queen Of Counfry

She's been in the business ten years and she's always in the charts,
but there i1s a definite feeling that everything until now has just
been a prelude for Jody. John Gabree visits her Oklahoma ranch
home.

Record Reviews

Hi-Fi Corner
Here's all you ever wanted 1o know, but were afraid to ask about
speokers omps tuners, changers, tape recorders —the works

DIXIEHALL 6

AUDREY WINTERS 8

13

JR YOUNG 24

JERRY 32
THOMPSON

35
JOHN 68

FERGUS
RYAN

JOHN GABReE 74

81
90

IN OUR NEXT ISSUE:
The Godfather of Nashville: Mr. Chester Atkins, Genius. ..
Will They Find the New Singing Cowboy in California? . ..
Diana Trask, MOR Country, and that Las Vegas Flash . ..
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Panasonic introduces
- more tape recorder tha
~ most people need.

Miximg. You cam add your voice
or instrument to your favorite
music whi e it's being

recordec or played back. Dual-agtion
Cue & Review. A fast forward / cog:i?tniiek’lr:gl:gz‘f:;g? .
and -ewind with sounc. Mike Volume Control. 3 ; I

0 od . . g =% For the uitimate -n
So you can find your place 2asily. i € foerrs::;ean::g%stem recorcing convenience.

Dial Light Switch.

For dialing ' Varizble Sound Monizoring.
in the dark. \ So you can record at the
i r:ght record ng level
\ ]‘ while you lister: at the

right listening level.
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onlhieUsercurrant, Lets you index your tapes \ ~— FM/AM Radio. Fcrwhat
Optioral accessories for comvenien:reference. / \ you don’t have an *ape.
include car/boat : VU/Battery/ Tuning Meter.
adaptor (RP-915) Auto-Sleep Switch. Shows record.ng level, 4" Duel-Cone Speaker,
and rechargeabie ARter the AM, FM or tape lulls battery strength, Doesn’t tha: sound nice.
battery pack (RP-091). you to sleep, the machine tuning accuracy,

The RQ-448S Cassette Tape Recorder with FM /AM Radio.
Panasonic.

just slightly ahead of our time.
23C Park Avenue, New York, N.Y. 10017.



by Dixie Hall

own Homeand Around

Dottie West can’t keep up with her family’s
thirst for Coke . . . Wildlife lovers, rejoice: Charlie Walker
has switched to shooting golf.

Seems like it’s been a long winter

down around Music City. As one en-

tertainer put it, it’s been like living
backstage at the Grammy Awards:
wet and windy. However, it won't
be long now 'til we're all basking in

She was raised on country sunshine, but her kids won’t be happy with the simple things.

that good old country sunshine.
And speaking of country sunshine,
I see that producer Jerry Bradley
has been very busy in the recording
studios with pretty Miss Doettie
West. I remember going to Dottie’s

"Coke?"shesays, “way my kidsdrink ‘em, I can’t afford tokeep the refrigerator stocked.”

6

house for dinner one night. “Would
you like a drink?” she asked. “Iced
tea, milk?” “Do you have any
Coke?” I asked her. “No,” she smil-
ed apologetically. “The way my
kids drink ’em, I can't afford to
keep the refrigerator stocked.” Ah
well, sweet memories. That was 12
years ago when the Wests first
moved to Nashville, and Dottie,
you've come a long way, baby. Now
she’s talking about having it flow
through a marble fountain in the
patio, but she still cooks country.
Tell you what, friends, when Miss
Dottie fixes beans and onions, no-
body buys gas for a week.

Bet the Tennessee wildlife will
be glad to see Charlie Walker hang
up his rifle this spring and go back
to shooting golf. That guy must
have the best stocked freezer in
town. He comes home from every
expedition loaded (with game, that
is) and leaves to go on tour before
he has time to eat it. As Grandpa
would say, that sure saves on the
food stamps. Though we're not im-
plying that Charlie needs them, of
course. Why, he’s so rich and fa-
mous, there's a hotel in San An-
tonio that has a Charlie Walker
suite with his name on the door.

One thing's for sure, that beats a
couple of hogs I once heard of nam-
ed Lester and Earl. Speaking of
naming things, Tom T. has a new
goat named Billy Goat Shaver (no
kidding) and a couple of steers he
calls Butch Cassidy and the Sun-
dance Kid. Reasons: you can’t keep
them in.

Well, it looks like the sun is try-
ing to break through the clouds.
Bobby Bare and Ole Harlan will be
heading for the lake, Chet is polish-
ing up his golf clubs, and every-
body will keep on missing String
and Tex. (]
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Our February albums are weather-proof.
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Peopleon theScene

by Audrey Winters

Charlie Rich cutting another gold record?
Faron Young swings in Jackie Gleason Golf Tournament . ..
“Crash” Craddock guests on WBT’s country debut.

Bobby Bare, senior, and 6-year-old Bobby Jr. team up for asong on Papa Bare’s new LP,
Lullabys, Legendsand Lies: “Daddy, What If.”

Bobby Bare admits he likes the
easy way of life. He feels comforta-
ble in an old slouch hat, Western
boots and a plug of chewing tobac-
co in his jaw. He doesn’t consider
himself a celebrity, although he
drives a long, black Cadillac, lives
in a house overlooking Old Hickory
Lake, operates a successful pub-
lishing company called Return Mu-
sic, and has recorded such hit songs
as “Shame On Me,” “500 Miles
From Home," “Come Sundown”
and “Detroit City.”

His current LP for RCA is called
Lullabys, Legends And Lies. Most
of the tunes are Shel Silverstein
compositions. One song is a duet
with his six-year-old son, Bobby,
Jr., called “Daddy, What If.”

Bobby volunteered this informa-
tion: “I'd probably have been a
bum if I hadn’t made it as a country
singer. I don’t go in for all that star
business and still don’t dig it. When
I work the road and people gather
round me for my autograph, it
amazes me.”

Charlie Rich has been in the studio
recording another hit record. His
latest two, “Behind Closed Doors™
and “Most Beautiful Girl” have
already turned to gold.

Charlie and wife Margaret Ann
drove to Nashville from their home
in Benton, Arkansas in a 1974 sil-
ver-gray Continental Mark IV with
front license plate reading “CHAR-
LIE.” They stayed in the roof-top
suite at Roger Miller's King of the
Road Hotel with their special
friends, Mr. and Mrs. Darrell Royal.
Royal is football coach at the Uni-
versity of Texas and a great admir-
er of Charlie Rich.

Charlie looked very trim in his
mod clothes and floppy brim hat



Charlie McCoy
plays the real McCoy.

M. Hchner, inc., Andrews Road, Hicksville, NLY, 11802

Charilie McCoy, winner of four coveted music awards.
*tnstrumentafist of the Year”—Country Music Association
“Most Promising Instrumentalist of the Year’—Cash Box
“Number One Country Instrumentalist of the Year’—8illboard
“Most Promising Instrumenta'ist of the Year’—Record World

And no wonder. Charlie can make his harmonica sound clean
and pure. Or down and gutsy.

How? Tremendous talent, pius the other real McCoy:

Hohner.

We’ve been making Hohner harmonicas for over 100 years. it
still takes dozens of individual hand operations tc assemble them.
We still use the finest brass for our reeds. And we still make many
models in all 12 keys.

Maybe that’s why Charilie McCoy has played Hohners in over
5000 recording sessions.

And maybe that’s why;, if you’re into harps, you should listen to
Charlie McCoy on his latest Monument album. Then go to your
music store and buy the otherreal McCoy. Hohner.

. HOHNER%

KEYBOARDS * GUITARS * AMPS « DRUMS
WE ALSO MAKE HARMONICAS
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Faron Young joins Jackie Gleason and Muhammad Alifor pictures during Gleason's pro-celeb golf tournament in Florida.

e

that he wore during his two record-
ing sessions. He recorded some ma-
terial wriften by his 19-year-old
son, Allan. Allan left Memphis
State College to move to Nashville
to further his songwriting and re-
cording career.

Jean Shepard and Del Reeves, both
on United Artist Records, were
telling a story about their buses.

Jean said, “I was the only one
for so long with purple trim on my
bus. We were stopped at a truck
stop one day and I look out my
window and see Del Reeves pull-
ing in with the trim on his bus
painted purple. He sent me a note
out to the bus congratulating me
on my record “Slippin’ Away.” So
I sent him back one that said, ‘You
#¢&*%@ and get that purple off
of that bus.””

They both admitted they kept
each other’s note just for laughs.

Tanya Tucker's single, “Would You
Lay With Me (In A Field Of
Stone),” has some heavy lyrics for
the young singer with the grown-
up voice. It could be her biggest
record to date. The tune was writ-
ten by David Allen Coe. Coe came
to Nashville from OGhio and record-
ed an album for Shelby Singleton
called “Penitentiary Blues.” Since
then he has had “Tobacco Road”
and “How High Is The Watergate,
Martha.” Coe has been kicking
around Nashville's inusic scene for
six years. He is just now getting
the breaks that are long overdue.

He signed a recording contract
with Columbia Records, writes a
column for Sound Format, operates
his own publishing company and is
editor of an underground country
newspaper.

Coe said, “I feel a paper of this
kind is necessary in Nashville be-
cause people like Waylen, Willie,
Billy Joe and myself aren’t getting
the coverage we need.”

We suggested he read our Janu-
ary issue.

Faron Young has been swinging in
more ways than one, playing in
Jackie Gleason's golf tournament
in Fort Lauderhill, Florida. Faron
may never win the prize money for
playing golf, but you can bet he'll
be a winner with his ole golfing
buddies when he entertains them.
He always has a new joke or two
and a few old ones sometimes.

Buddy Charlton, steel player for
Ernest Tubb's Texas Troubadours,
is leaving the group after picking
with them 13 years. He was a Trou-
badour when Jack Greene and Cal
Smith were in the band. Since then
they have gone on to be top record-
ing artists with Ernest’s help and
blessings. Buddy just wants to
give up traveling and go home to
Harrisburg, Virginia.

It's a baby girl for Connie Smith
and Marshall Haynes. She is named
Julie Rae. .. Mickey Newbury and
wife Susan are parents for the first
time with a son named Christopher

10

John ... Hickory recording artist
Leona Williams is expecting her
third child in April.

Minnie Pearl was backstage at the
Opry talking with George Morgan.
In a deadpan expression she said,
“George, you know the man I was
telling you about...the one that
has been tollowing me. Well, I lost
him.”

WBT Radio in Charlotte, North
Carolina made its debut in the coun-
try music field when they declared
themselves “all country.” Tom Mill-
er, host for the all-night, power-
ful station, invited "Crash” Crad-
dock to be his first guest. The
ABC artist took 30 out-of-state tele-
phone calls during the visit. Calls
came from such places as Canada,
Miami, Oklahoma and New York.

MCA Records has signed two art-
ists who have been on the music
scene for a while. Both are good
singers and writers. They are Jim-
my Peters and Atlanta James. Pro-
ducer Walter Haynes, who made
quite a name for himself with his
artists last year, will produce them.
Walter produces Jeanne Pruett,
Cal Smith, Jack Greene, Jeannie
Seely, Wayne Kemp and others.

Wayne Kemp was performing at
the Starlight Club in Greenville,
Tennessee, when someone siphoned
all of the gasoline from his two-
tank station wagon. On a Saturday
night, too. u



Now there’s Cumberland-
the newest name in strings.
From one of the oldest
names In strings. sz s,

guitars in places where the only wealth
is the richness of a man’s spirit.

The remarkably inventive kind
played by people who often can’t read
music and maybe can’t even read
reading.

The beautifully lyrical folk and
country kind that is the root of all
American music.

Cumberland is an unusually supple,
comfortable string—rich and full-
bodied. We think it makes an ordinary
instrument sound extraordinary. And
it makes a professional’s guitar sound
spectacular.

There’s a reason. Every
Cumberland String is made with
17 different hand operations. Real
people, who really care, cut, wind,
snip and tie every string.

So the pitch is true. The vibes, in a
very literal sense, are good vibes.

And the strings are strong. It takes
a lot of pickin’ and strummin’ before
Cumberland Strings begin to tire.

A string is where the music starts.
We know. We've been making quality
strings since 1890.

Famous Fender strings, for instance.

Now there’s Cumberland.

Please try a set. String-up
your flat-top or Spanish guitar with
Cumberland and find out how
good it can sound.

s e '~ ) ',‘"5'. A 5, sk - .
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Cumberland Strings are made by CBS Musical Irstruments, Battle Creek, Michigan.



We're looking for some
Country songs.

$128,000 cash prizes
THE AMERICAN SONG FESTIVAL

an international songwriting competition

What is it? The beginning of a new era
in music — the first annual international
songwriting competition for both
amateurs and professionals.

The Festival will be crowned with a
series of concerts to be held at the
prestigious Saratoga Performing Arts
Center, Saratoga Springs, N.Y., where
winning songs will be performed by
today’s most popular entertainers.

TV coverage of the Festival finale is
planned. An album of the Festival’s Best
Songs will be released internationally.

WHAT KIND OF SONGS? There are six
categories for both amateur and
professional: Rhythm and Blues/Soul/
Jazz; Rock; Country & Western; Popular;
Folk; and Gospel/Religious. A song may
be entered in more than one category.
Amateurs compete against amateurs.
Professionals against professionals.
(Songwriters currently members of
performing rights organizations: ASCAP,
BMI, SESAC or their foreign counter-
parts will be considered professional.)

HOW ARE WINNERS PICKED? Each song
entered will be listened to by experts
from the music industry. Thirty-six
semi-finalists’ songs will be chosen (three

from each professional and amateur
category). These then will be judged by
an international jury comprised of
eminent composers, publishers, artists
and other representatives of the
recording and broadcast industries.

PRIZES: Total cash prizes of $128,000 will
be awarded. Each of the 36 semi-finalists
will receive $500 cash and be the guest of
the Festival for the August 30, through
September 2, 1974 finals.

Twelve finalists (a winner from each
category, each division) will receive an
additional $5,000.

The composers of the Best Amateur and
Best Professional song will each win an
additional $25,000. The Laurel Award for
best song of the Festival will be a concert
grand piano in addition to cash prizes

of $30,500.

HOW TO ENTER: Start now. Enter as
many songs as you wish for an entry fee
of $10.85 per song. ($13.85 outside the
USA and Canada.) Send the application
below with $10.85 for each song to the
American Song Festival. Applications
must be postmarked no later than

April 15, 1974,

You will receive the Official Festival

RULES AND REGULATIONS

Entry Kit, ASF Cassette by Capitol,
entry form, and Songwriters’ Handbook.
This valuable book includes important
information every songwriter should
know; copyright laws, publishing, selling
your songs, etc.

Record your song on the blank cassette
and return it.

Instrumental and lyrical songs are
accepted. You don't have to be able to
write music —recording the cassette is
enough. Elaborate production is not
necessary. The song is what counts.

IMPORTANT FACTS: You do not relin-
quish ownership of a song by entering
the Festival. All rights remain with the
entrant.

The Festival is a competition, not a music
publishing organization. Prizes are not
tied to publishing contracts. Songs
previously recorded and released com-
mercially are not eligible for entry.
CLOSING DATES: Application for entry
must be postmarked no later than

April 15, 1974. The recorded cassette and
entry form must be returned postmarked
no later than June 3, 1974.

Enter now —fill out and mail

the coupon below today.

—

. Competition is open to any person but employees, relatives, agents, independent
contractors of the American Song Festival, Inc. (ASF, Inc.).

. Each entry shall be wholly original and shall not, when used as contemplated
herein, constitute an infringement of copyright or an invasion of the rights of
any third party. Each entrant shall, by this entry, indemnify and hold the ASF,
Inc., its agents, independent contractors, licensees and assigns harmless from
and against any claims inconsistent with the foregoing.
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After 15 million dollars and an awful lot
of heartache, the Grand Ole Opry is finally leaving
the Ryman Auditorium behind.

A Ten Mile Hike
For the Opry
by Marshall Faliwell

If you've been in the habit, like so
many country music fans, of having
a bowl of chili and a beer or two at
Tootsie’s before walking the half
block up Fifth to the Opry; if you've
gotten a comfortable nostalgic glow
as you sit in the pews and watch
the stars perform on the stage of
the Ryman Auditorium; if you've
gone, after the show, back across
Broad to the midnight show at
Ernest Tubb’s Record Store—then
you'd better get your fill of this
version of the Opry good life be-
fore March 16, because the Grand
Ole Opry is moving its headquar-

ters, lock, stock and barrel, out to
Opryland and the new Opry build-
ing. And what’s in store for Ry-
man? Officially, nobody knows.

The new building, says National
Life (the owner of the Opry), will
more than make up for any tears
shed over leaving the old building.
Costing more than 15 million dol-
lars, the new Opry headquarters is
located adjacent to Opryland, al-
though admission to the Opry will
not entail buying a ticket for Opry-
land as well. The land surrounding
the building will be landscaped—
to the right of the building’s en-
trance is the Dogwood recently
transplanted in memory of David
(Stringbean) Akeman and Estelle,
his wife, both murdered last No-
vember.

il

Theold Ryman Auditorium, seontobe deserted withonly its ghosts to roam the halls.

The equipment— sound and light-
ing equipment, stage facilities, etc.
—wilt be the most modern avail-
able, not only in the South, but
elsewhere as well. In fact, says Na-
tional Life, the new building will
qualify as the world’s largest re-
cording studio equipped, staffed
and ready for everything from re-
cording sessions to films and stage
shows. Hopefully, a great deal
more than the Grand Ole Opry will
be produced there.

The physical advantages the new
building will have over Ryman Au-
ditorium are obvious. First, the
seating capacity will be more: 4,400
to Ryman’s 3,000. The new build-
ing is, of course, air-conditioned,
which Ryman is not, as anybody
who’s ever been there during the
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Anarchitect’sdrawing of Opryland. Now it’sa spanking new reality.

summer can tell you. In addition,
there will be more than adequate
parking space at the new location,
while trying to find a space down-
town on Friday or Saturday night
is now next to impossible.

Despite these advantages and the
concern and expense poured into
the project by National Life, WSM
and the Opry management, there
are more than a few murmurs of dis-
sent behind the scenes. Some peo-
ple even fear that leaving Ryman
will result in the end of country
music as we know it today. Others
feel that an old and beautiful tra-
dition is being abandoned. Still
others resent the fact that the
homeplace of country music, the
Grand Ole Opry, will henceforth
be unavoidably connected in the
public’'s eye to Opryland itself,
which they consider to be no more
than an amusement park. Further-
more, the dissenters are guick to
point out, many businesses in
downtown Nashville will simply
cease to exist once the Opry moves
(which, in the case of the massage
parlors and sleazy movie houses,
might not be so bad).

The two primary objections oth-
er than these, however, seem to be
1) that the atmosphere at Ryman,
with its old stage and wooden pews
and stained glass windows, will
be lost forever, and with it, the
guts of what country music is all
about, and 2) that Ryman Audi-

torium itself might be torn down.

There can be no denying that
Ryman has had a unique appeal for
almost everyone who visits there.
You get the feeling that you have
entered a kind of time machine and
you're witnessing life as it was
in the good old days—the music
and the people are genuine, and
for a while, you can forget the cold,
impersonal look and feel of steel
and glass and chrome and concrete.
Guy Willis puts it this way: “I can
remember not too long ago, seeing
women nurse their babies in the
front rows during the shows. And
that means to me a kind of real
comfortable feeling I don't think
you're gonna see at the new place.”
Still, Willis agrees that the bene-
fits of moving outweigh the disad-
vantages. And yet, the same wood-
en planks you walk on today have
seen so much history, so many fine
talents who are themselves gone—
Stringbean, Tex Ritter, Hank Wil-
liams, Red Foley, Rod Brasfield,
Uncle Dave: the list could go on
and on.

The actual future of Ryman Au-
ditorium is a subject of concern to
a growing number of people. Al-
though the future of the building
is undecided yet, many feel that Na-
tional Life is determined to see
the Ryman destroyed. Dr. Benja-
min Caldwell, a Nashville obstetri-
cian, heads an organization of mem-
bers of the Historic Sites Federa-
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tion of Tennessee dedicated to sav-
ing Ryman from being reduced to
a pile of bricks and splinters. Dr.
Caldwell and his group insist that
Ryman is a place of great historic
significance and that dismantling
it would be like tearing down the
Brooklyn Bridge or the Washing-
ton Monument. Says Dr. Caldwell:
“The only reason National Life
wants to get rid of the building is
because they're greedy. The loca-
tion is good, and they want to build
a parking lot or something. They
also don’'t want Ryman to be any
kind of competition for the new
place as a performing arts halk
They know that concerts and what-
not can be held there and people
will go to see them, if for no other
reason than to see the place the
Opry was for so long.”

Oddly enough, Dr. Caldwell
agrees with National Life on one
point: that the Opry ought to move.
Where he differs from them, of
course, is in what is to become of
Ryman. Caldwell says that it was
only through pressure exerted by
himself and others that National
Life ever agreed to sponsoring a
study of the possibilities for sav-
ing Ryman and adapting it to an-
other use. But, argues Caldwell,
National Life failed to conduct a
thorough study. What happened is
that a stage designer from New
York, Jo Mielziner, was called
down to Nashville to look Ryman



over and make recommendations as
to its possible uses in the future.
Mielziner’s opinion was that Ryman
wasn’'t worth saving.

Caldwell counters by saying that
Mielziner, a stage designer, is only
one of a large group of experts that
should be consulted before a future
for the building is determined. En-
gineers of various types and his-
torical architects must consider as-
pects that a stage designer isn’t
qualified to pass judgment on. Miel-
ziner himself, according to Dr.
Caldwell, said that he wasn’t look-
ing at Ryman as a historical site at
all, but as a possible home for per-
forming arts.

Caldwell insists only that the
future of Ryman Auditorium be
properly and adequately studied be-
fore any decisions are made. So
far, he contends, National Life has
been dragging its rich heels in the
matter.

While there are a few of the per-
formers who, like Guy Willis, are a
little reluctant to leave Ryman,
most say the move is long overdue.
Grandpa Jones: “The new place will
be cool in the summer and there’ll
be plenty of parking space, the
fans’ll be comfortable, so I'm all
for it.” After asking Tex Ritter if
he minded moving from the place
that saw such great performers as
Hank Williams and Red Foley, Tex
said: “Look, country music is big-
ger than any one performer, I don’t
care who he is. Now, Hank was a
friend of mine, but the Opry didn’t
belong to him. No, the move is for
the best. After all, the new build-
ing will be the first real home the
Opry has had.” Minnie Pearl, like
Grandpa Jones and most of the oth-
er stars, seemed most concerned
about the comfort of her audiences:
“That’'s what it’s all about, really.
I just want anybody who pays to
see me to have a comfortable seat
to sit in, without having the stage
blocked from view by a post, and I
want him to be cool when it’s hot.”

Perhaps the most straightfor-
ward answer of all came from Roy
Acuff: “Look, I hope you don’t
take this wrong, but I don’t care
one way or the other what happens
to Ryman. It's not mine, and I
don’t want it. I'll be glad to get
into the new place.”

Will Tootsie’s survive? Tootsie
thinks so. “We may have to cut
back a little, but we’ll be here, don’t
you worry.” [ ]

A Tribute to Tex
by Nick Tosches

Last winter, when New York City
radio station WHN switched from
Easy Listening to Country pro-
gramming, the Country Music
Association threw a luncheon party
at the Plaza Hotel to celebrate the
station’s move. To serve as master
of ceremonies, the CMA had re
cruited America’s Most Beloved
Cowboy himself, Tex Ritter, to
serve as master of ceremonies.
At one point about halfway through
the festivities, Tex introduced
a speaker to the podium, stepped
back to his chair at stage-right
and, much tothe amusement of those
present, proceeded to fall asleep.
Serenely, guilelessly, unreservedly
asleep.

And somehow it seemed fitting.
After all, at that point in time,
less than a year before his death,
Tex Ritter had probably forgotten
more about country music than
most people will ever know. Some
40 years earlier, for instance, when
a good many of those present were
still on warm milk and Gerbers, old
Tex had been the host and featured
performer of two WHN radio series,
“Tex Ritter’s Campfire” and “WHN
Barn Dance.”

Released just a few weeks before
Tex was cut down on January 2
by a fatal coronary occlusion, An
American Legend {(Capitol SKC-
11241) with its 90 minutes of song
and 30 minutes of spoken annota-
tionby Tex, stands as a consummate
representation of the most active
decades in a long and storied career.

An American Legend opens in
the summer of 1942 with “Jingle,
Jangle, Jingle,” Tex’s first release
on Capitol Records. Tex was 35
then. Already behind him were ten
years’ worth of Columbia and Decca
records; assorted singing cowboy
roles on the New York stage; rodeo,
lecture and concert gigs; various
radio shows; and more than 30
Hollywood Westerns. By the spring
of 1967, where An American Legend
comes to a close with his “Just Be-
yond the Moon,” Tex’s movie roles
had come to number in the seventies.
His bestselling records, though
not as plentiful as his films, had
provided a steady stream of com-
mercially successful songs. (Even
at the time of his death, more than
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30 years after “Jingle, Jangle,
Jingle,” Tex had a song, “The
Americans,” riding the country
charts.) He had also been elected to
the Country Music Hall of Fame, in
addition to having served two
terms as president of the CMA.

The 20 songs comprising this
nicely packaged set cover the entire
Tex Ritter spectrum. There are the
moaning-in-the-moonlight heart-
ache songs like “Jealous Heart,”
“I'm Wastin’ My Tears on You,”
“You Two-Timed Me One Time Too
Often,” and “When You Leave,
Don’t Slam the Door.” There are
the humorous ditties like “Boll
Weevil,”“Froggy Went A-Courtin’,”
and “Rye Whiskey” (Tex’s own
favorite). There are the cracker-
barrel Americana songs like “Deck
of Cards,” “I Dreamed of a Hill-
billy Heaven” and “The Pledge of
Allegiance.” And, of course, there
are the romanticized cowboy songs
like “Bad Brahma Bull,” “High
Noon,” “Green Grow the Lilacs,”
and my favorite, “Blood on the
Saddle.”

In the spoken introductions that
preface each cut, Tex leisurely re-
calls dates and anecdotes, flicking

out pertinent information and rem-
iniscences with all the ease he once
exhibited in wasting bad guys in
such celluloid paeans to every-
body’s fantasized West as “Rollin’
Plains” and “Roaring Frontiers.”
One moment he’s impishly admit-
ting stealing melodies from such
diverse sources as Leadbelly and
Hoboken burlesque shows; another
he’s expounding on his unorthodox
theory concerning the derivation
of the word “gringo.”

Although present-day America’s,
and the world’s, fascination for the
romanticized West may have
changed somewhat in its myths
and the forms it takes, it hasn’t
diminished. When 1974’s Techni-
color West flutters before us in
Panavision-70, and we pan in on
some bleak, grungy Peckinpah
tableau, or watch Clint Eastwood
saunter into town from the mes-
quite-covered horizon and fan the
contents of his oversized .44 into
the bowels of some swarthy antago-
nist, we are, in a strange sort of way,
witnessing the legacy of Woodward
Maurice Ritter, the singing cowboy
fron Panola County, Texas.

Adios, Tex. You were great. ®m
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Since she was summarily suspend-
ed from the Grand Ole Opry on
December 16, Skeeter Davis says
some of the other Opry members
have made her feel like a “leper.”
“I don’t understand what the fuss
is about,” she said. “All I did was
tell it like it is.”

Apparently, “telling it like it is”
involved criticizing the Nashville
Police Department for arresting
members of a religious organization
called Christ is the Answer, Bill
Lowery, Elder, on the evening of
December 15, at a South Nashville
shopping mall. Between shows at
the Opry that Saturday evening,
Skeeter went to the mall herself
and witnessed the arrests. At her
10:15 show on the Opry, rather

. than singing her own new record,

Skeeter dedicated “Amazing Grace”
to those arrested, saying that her
heart was “burdened” that people
were being arrested for witnessing
for Christ. As she left the stage,
she was met by a policeman who
proclaimed himself “shocked” that
she could say such things over na-
tionwide radio. The next day Skeet-
er was suspended.

The Opry management has no
comment about the affair besides
confirming the fact that Skeeter is,
in fact, suspended for the time be-
ing. Unworried, she plans to make a
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tour with Christ is the Answer.
“Isn’t it a shame, though,” she says,
that people can be arrested for tell-
ing the truth?” |

"Crash" Craddock Finds

Formula for Success
by Carol Offen

'

People are always asking Billy
“Crash” Craddock how he got his
nickname. Not that he’s a 90-pound
weakling or anything, but Crad-
dock just doesn’t look like he could
have earned the name playing foot-
ball. “It's true though,” he says
with a wide grin. “I played in high
school and I have pictures some-
where to prove it.”

When the 140-pound teenager
wasn't out on the gridiron, he was
pursuing another—and undoubt-
edly more realistic— passion: pick-
ing and singing with his brother
Ronald. The Craddock Brothers
teamed up with two high school
friends to form a local band in
Greensboro, North Carolina. When
the band split up a year after gradu-
ation, Billy set out on his own.

After a quiet debut on Date Rec-
ords in 1958, Craddock moved
around a bit—*“I think I've been on
most every label in the business”—
before hitting paydirt in '71 with
“Knock Three Times.” Billy had
been in the dry wool business {he’'d
given up music during a discourag-
ing lull in his career) but a tempt-
ing offer from Dale Morris, who's
now his manager, drew him out of
“retirement.”

“When Dale asked me if I want-
ed to record, I said ‘hell, yes.” Nine
weeks later I had a number-one rec-
ord on Cartwheel” [now ABC/Dun-
hill).

found formula for success seems to
be country rock. “What I call coun-
try rock is really what Elvis was
doing in '57 and '58,” said the man
who’s known as ‘“Mr. Country
Rock.” Billy singles out Presley as
the artist he “most respects all-
around.”

Craddock’s recent hit, “Till the
Water Stops Running,” was writ-
ten by the same team that came up
with “Knock Three Times” and the
tune is hauntingly familiar. The
lyrics have raised a few eyebrows,
however, and prompted some radio
stations to take the song off their
playlists.

Billy “Crash” Craddock’s new-

Craddock isn’t worried. “I don’t
think anyone’s ever minded a risque
song. Whenever you ban a song,
more people buy it. Somebody once
told me ‘Till the Water Stops Run-
ning’ was the cutest dirty song
they'd ever heard. I tell that to audi-
ences now before I sing it and I ask
them to decide for themselves if
it’s cute or dirty. You can see the
people in the audience just cracking
up as they listen to it,” he added
with a chuckle. Risque or not, “Till
the Water Stops Running” made it
into the top ten on the country
charts and his newest single, “Sweet
Magnolia Blossom,” has already
started the climb.

Craddock recently set his sights
on a new goal, a venture that may
take him to the Broadway stage. A
few months ago he tried out for the
male lead in New York’s first coun-
try-western Broadway musical,

called “Silver Queen Saloon.” Billy
described his acting aspirations
with his characteristic good humor.
“My producer called and asked me
if I can act...I laughed. I figured
‘sure, why not?’ I had wanted to try
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Mr.Country Rock:“What I call country
rockisreally what Elvis was doingin '58.”
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some acting. If this part doesn’t
work out, I'll think I'll still consider
any other roles that might come
along. Of course, though, if I don't
get it "cause I wasn’t good enough,
I don’t think I'd keep*trying...I
might get a complex,” he added coy-
ly.
How does he view the prospect of
giving up concert dates and record-
ing sessions for a while if he lands
the part? “Well, if the play’s a suc-
cess, it'll be worth it. If it flops,
then it'll take some time to make up
for a long absence and rebuild a
reputation. But I think it’s worth
the risk.”

Billy and his wife, Mae, still
make their home in Greensboro.
Their oldest child, 13-year-old Billy,
Jr., knows some chords on the
guitar, but “Crash” isn’t pushing.
“If he wants to get into the busi-
ness I'll help him all I can, but I
certainly wouldn’t encourage him
at this point. It’s a helluva life,
y’know, if you don’t get that hit.” ®

Jean Shepard—

Starting Life Anew
by Don Rhodes

After the show in the east Georgia
town was finished, and the auto-
graphs were signed, Jean Shepard
picked up her heavy coat with the
fur collar, put it on and started
for the backstage exit of the audi-
torium, still talking to friends.
“Hey, Jean. How about a couple
of pictures?” said one lady fan
holding up her Instamatic with the
flash cube all ready for instant
firing.

That taken care of—with the
usual big smile and friendly arm
around someone indicating “life-
long’ friendship—Jean walked
down a short flight of concrete
stairs and into the cold December
night air. Just outside, she paused
to talk briefly with her husband,
Benny Birchfield, who was pushing
a large speaker on wheels. Atop
the speaker, riding it like a hobby
horse, was Corey— Birchfield’s 3-
year-old son from a former mar-
riage. Corey was enjoying his
bumpy ride as the large speaker
bounced along the concrete alley.

Jean kept trying to finish an
interview. .

“Was it you or Norma Jean who
did a song that went something
like [in my totally non-professional




JeanShepard'ssongs reflectﬁ new vocal
style—and perhaps anewlifestyle, too.

singing voice], ‘I wa-ant to go,
whare no one knows me...?7" I
asked.

“Yes, that was me,” Jean said.
“I recorded that a few years back.”
As if on cue, she picked up the next
line and began singing as we con-
tinued walking to the bus. “...
Where I can start my life anew.

“I want to go where no one knows

me,

“No one can ask me about you.”

It wasn’t until later, when Jean
had gone on to the next show date,
that I thought of something she
had said during our conversation.

“I thought so much about quit-
ting the business after Hawkshaw
died. It was a very trying time.
But, after a few months, after I
got my wits about me, I thought
to myself, ‘This is ridiculous. My
kids and I can live decently off of
Social Security money, but why
should a 28-year-old woman, who’s
in good health and capable of work-
ing, live off the government?’ Tech-
nically, there wasn’t much else I
could do. You see, country music
was then—and still is—my love. I
really don’t think Hawkshaw would
have wanted me to give up my life
in country music.”

Jean was in the final months of
her second pregnancy when the
news came that cold March day in
1963 that her husband, singer

Hawkshaw Hawkins, had been kill-
ed in a plane crash only a few miles
from home—a crash that the coun-
try music world still remembers as
if it was yesterday.

“Hawkshaw died on the sixth of
March and Harold Franklin II was
born on the eighth of April. Coun-
try music has been a closely-knit
business, and the closeness of the
entertainers is the greatest feeling
in the world, especially when they
come to you in your time of need.
I don’t know what I'd have done
without friends at that time. You
can go a year without seeing an en-
tertainer you know well. But, there
exists a strong feeling for one an-
other, an unspoken love for your
fellow entertainer.”

The Jean Shepard of today is
considerably changed from those
events of a decade ago. She prac-
tically has started her life anew.
Once again her life is filled with
much happiness, and Benny Birch-
field is one reason for that frame
of mind. Besides adding his guitar
to Jean’s band, Birchfield added
a couple of his own sons from a
previous marriage to Jean's two
sons. “His boys are just great
around me, and sometimes it’s hard
to determine off-hand which is
which. They love me, and I love
them.”

Another big reason for her happi-
ness is that Jean has embarked on
a new phase of her career. After 17
years on the Grand Ole Opry (“I’'m
the senior female singer”), and 20
years with Capitol Records, Jean
has a new record label (United
Artists) and has acquired a new
producer, Larry Butler. He has
shown his worth already by making
“Slippin’ Away” a number-one hit
for Jean. Even before that hit, But-
ler began producing for Jean while
she was concluding her Capitol con-
tract. Some of the songs Butler has
produced showing Jean in a new,
polished style have been “Virginia,
You've Taken My Man,” “Safe In
These Loving Arms of Mine,” “An-
other Lonely Night With You” and
“Seven Lonely Days.”

“When I did ‘Slippin’ Away’ I
knew that it was different enough
to catch on. I have a lot of respect
for Larry Butler as a producer and
Bill Anderson as a songwriter. In
fact, my new single is a song Bill
wrote called ‘At The Time.” When
Bill started his syndicated televi-
sion show in 1965, I was his first
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regular girl singer before Jan How-
ard came.”

The songs of Jean Shepard today
reflect a new vocal style...one
considerably refined from the re-
leases of a few years ago. On stage
and in her recordings, she exhibits
a high degree of sophistication,
which even she recognizes as newly
emerging. “Red Foley once told me
that I was like wine that mellows
with age. If that’s true, I'm as ripe
as I'll ever be! I don’t mean for
that to sound bad. It just means I
feel I'm at the best I've ever been.
It just means that most people get
better from experience.”

For Jean Shepard, those years of
experience began in Paul’s Valley,
Oklahoma, where she was one of
eleven children. “We lived on a
sharecropper’s farm in Oklahoma.
We didn’t have electricity until I
was 10 when we moved to Califor-
nia. I remember many Christmases
getting a homemade toy my daddy
built. I think the greatest gift the
Lord gave me was to be born poor.
If T had been born rich, I'd proba-
bly be a spoiled brat.”

When Jean was a freshman in
high school near Visalia, California,
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she and some girl friends formed
an all-girl Western swing band—
The Melody Ranch Girls. Jean sang
vocals and, believe it or not, play-
ed the bass fiddle. “None of the
other girls could play one and we
needed one for our band. So, my
mama and daddy hocked every
stick of furniture in our home to
pay for my bass fiddle. It cost
$350. That was a lot of money in
those days. Back then, $350 would
have bought a whole house full of
furniture.”

At one of those California dates,
singer Hank Thompson heard Jean,
and managed to get her a recording
contract with Capitol. When the
recording started, the bass fiddle
playing stopped. Jean says that
her habit today of standing with
her hands behind her back and tap-
ping her foot probably came as a
result of not having a bass fiddle
to play and leaving her hands with
nothing to do.

Her first record was called “The
Crying Steel Guitar Waltz.” Her
second single, a duet with Ferlin
Husky called “Dear John,” sold a
million records. Later, she was to
record a successful duet with Ray
Pillow called “I'll Take The Dog.”

In her some 24 years in the coun-
try music business, Jean has seen
many changes. “Country music
has moved uptown. It's changed.
Due to better recording equipment,
the business has moved forward.
Yet, some people still think of coun-
try performers as hillbillies. When
some television executive thinks of
doing a big country music show,
the first thing he does is to throw
down a bale of hay on the set and
get a cow. I personally resent be-
ing called a hillbilly.

“I don’t think I'll ever retire,”
she says. “I haven’t done all I've
come here to do. I love country
music so much. It's 95 per cent of
my life. If it came down to the
needs of my family, though, I
wouldn’t think twice as to whether
or not I should retire. But, my kids
have a capable nurse that has been
with me for five years. And most
entertainers’ children are a special
breed. They grow up in the busi-
ness. It’s a part of their life, too.
I remember we used to tell my
youngest son, Don, that his birth-
day was on Pearl Harbor Day, De-
cember 7. At one party we had he
asked loudly, ‘Who got bombed on
my birthday? Minnie Pearl?’” [ ]

Ferlin I'l_:Jsky on the
“Comeback" Trail

By Richard Luongo

It's difficult to imagine Ferlin
Husky appearing before an audi-
ence without exercising his vocal
chords or even slipping on a guitar
to do some picking. But that will
be the case in the motion picture,
“The Car Thief.” The movie is due
to go into production sometime this
year, and although 48-year-old Fer-
lin won’t be doing any singing in
the film, the character he's signed
to play —father of the car thief—
is at least a country music fan.

The role of movie actor is some-
what of a departure for Ferlin but
his long career has touched almost
every aspect of the country music
world. His new five-year contract
with ABC-Dunhill holds a promise
of even more diversity and a come-
back that could produce material
surpassing even the award-winning
“Gone.”

“I was with Capitol for 21 years,”
said Ferlin. “I’ signed with ABC-
Dunhill a year ago. My contract
calls for at least two albums a year,
not including singles, but I'll prob-
ably make more during 1974.”

That's Ferlin Husky, but where’s Simon
Crum? Wethought they were inseparable.
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To call his new record pact the
beginning of a “comeback” might
be misleading. When his teenaged
son, “Buckshot” Danny, died in an
auto accident some four years ago,
Ferlin went into seclusion and you
didn’t hear much from him. His
career slackened off, he sold his
bus, dissolved his group. He did
work to a degree but not on the
scale he had in the past. The loss of
the 16-year-old boy deeply affected
him. Danny had been the drummer
in Ferlin’s group. He was a song-
writer and extremely talented. “He
was like 16 going on 25,” said Larry
Graham, Ferlin’s personal manager
and head of Ferlin Husky Enter-
prises in Nashville. Danny had re-
placed Graham as drummer in the
band. Finally, after three years,
Ferlin was urged to go back full-
swing into the business. The result
was the ABC-Dunhill contract.

“We pushed him to start again,”
said Graham. The “we” included
Ferlin’s wife, Marvis, who used to
sing in his band, and his eight other
children (there’s a ninth on the
way).

And Ferlin is definitely back on
the track. His singing is better than
ever...better, in fact, than he’s
sung in ten years. While with ABC-
Dunbhill he hopes to record a lot of
new ballads, and possibly an album
of recitations, some of which might
be originals.

New ventures and new projects
might be on the horizon for Ferlin,
but bluegrass is out. It’s not that
he doesn’t like it, he just admits he
doesn’t have the voice for it. But
Simon Crum can sing bluegrass and
is ready to record again after seven
years.

Simon Crum is Ferlin’s alter-ego.
The character has been part of Fer-
lin’s act since he started in the
business and is based on an actual
person. When Ferlin was growing
up in Missouri, an old gent by the
name of Simon Crum lived near
him. When Ferlin’s on a plane, Si-
mon will often surface and a conver-
sation will develop between Simon
and Ferlin. Other passengers in the
cabin will either laugh at the she-
nanigans or quietly slink away to
other parts of the plane.

Simon is included in all of Fer-
lin’s personal appearances. “If he
isn’t part of the act,” Graham de-
clared, “Simon would be mad and
wouldn’t speak to him for a
month.” u
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odriguez,

ow Come the Kids
re Into Country?

ohnny

...That’s H Come

by J.R. Young

They've been touring together
off and on for a year now, and wher-
ever they appear teenage girls and
boys line up in droves. Unusual
for a country music show. Even
Waylon or Willie or Kris and Rita
don’t draw an audience with an
average age of 16. But Tanya
Tucker and Johnny Rodriguez
represent a new bloodline in
country music, a bloodline that has
been missing for almost 20 years.
They've infused a new strain of
life into the whole business.
Promoters across the country
are saying that Johnny Rodriguez
does something to young ladies,
the likes of which we haven’t seen
since the early days of Elvis
Presley. And if Tanya isn’t light-
ing up the clear eyes of young

cowboys throughout the land, then
nobody will. Tanya and Johnny
have brought back the kids.

Country music hasn’t been ter-
ribly youth-oriented in the past
20 years. It resented that upstart
of country and rhythm & blues,
rock & roll, mainly because within
two years of Elvis' spectacular
entrance and reception, rock & roll
had drained off country music’s
most promising stars, as well as
the entire youth market. By 1957,
it was clear that the kids were
marching to the beat of a different
drum. Back in Nashville in those
years, long established country
bands were coming in off the road
bemoaning the fact that country
music was dead.

Down, perhaps, but not dead.
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Country music had its back up
against the wall. Long established
stars saw their record sales fall,
and auditoriums held fewer people.
Throughout the early sixties, coun-
try music remained almost static,
known outside its own domain as
a reactionary element in a fast
changing world. As the youth
movement of the sixties spread
to the farthest outposts of sanity,
country music became the spokes-
man for traditional values in an
exploding world.

Then came Dylan and the Nash-
ville cats, Kristofferson, and
Johnny Cash growing his hair long,
and suddenly all kinds of cross
currents were running between
rock and country. A whole school

of low riders emerged in Nash-
PHOTOS: EMERSON—LOEW



ville, good writers and performers
who broadened the spectre of
country music through the sheer
intensity of their songs, but their
faces didn’t make their marks
in the minds of the multitude. The
older established stars continued
to dominate the country music
personality parade, and their appeal
was one that would hardly turn on
today’s youngsters.

Face it. It’s difficult for an
eleventh grade girl to fall giggly
in love with Johnny Paycheck,
much less Ray Price. Or for your
average high school cowboy honcho
to have big eyes for Tammy
Wynette. Country’s established
superstars just don’t play for a
teenage audience. So if you were
sitting in fifth period world geo-
graphy bored to tears, and were
slipping into a daydream, who
would you pick? Donny Osmond
or Freddie Hart? But if you're
young and lovely and you can
dream of Johnny Rodriguez...
well, that’'s something else again.
Yes, indeed, and it is happening
all over the country, and to girls
who may have never listened to
country music before.

“At first, I didn’t notice that I
was attracting people who really
weren’t into country music. Then
people began to ask me where all
these people were coming from,
all these kids.” Johnny Rodriguez,
dressed in faded blue denims, sat
in a tight cafe booth on the out-
skirts of Phoenix. He had just flown
in from a recording session in
Hollywood, and two hours later
he would be performing at the
coliseum two blocks away on the
same bill with Tanya Tucker. He
is a very busy man these days. He
was dog tired and slumped forward
over his coffee, but his dark eyes
sparkled as he talked about his
problem. He’s shy and he swallows
his words, but punctuates them
neatly with quick smiles.

“Like at Knott's Berry Farm the
first time I was there. I was shock-
ed. People were rushing the stage.
California kids are funny, man.
After I finished my last number,
the girls came right up on stage.
I didn’t know what to do...so
I split.” He laughed softly. “It
was funny. And that’s the reaction
I get almost everywhere now.”

There’s a certain pleasure in
Johnny’s amazement, a pleasure
that embarrasses him, but one that

" he doesn’t try to hide. “It’s funny

how it happened, because the first
time was in San Antonio when I
played my first gig at the Farmer’s
Daughter. When I was on stage,
there were some young chicks there.
Not too many, but they kept reach-
ing out to grab my pants as I sang.
I didn’t pay them any mind. But
it got worse the second show. They
got more courage or something.
And the next time I came to San
Antonio, ‘it was really bad. And
pretty soon, all over Texas. Then
New Mexico, Arizona, Colorado,
California. Even New Jersey.”
When asked if he now expected
that reaction, he dropped his head
and again chuckled shyly, and
flashed a quick sideways smile.
et Ao
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an argument about that.

The big news that day was that
LaCosta, suffering from a cold that
had her hoarse, had recently signed
with Capitol Records.

“We've got another one here,”
Bo Tucker, Tanya’s dad, smiled and
pointed at LaCosta as he unloaded
the bus. “We'll have a record out
in about a month.” LaCosta grin-
ned and pulled her coat tighter
round her in the midmorning cool-
ness. Within the family, there is
a calm and assumed assurance that
LaCosta, like little sister Tanya,
is a sure success. LaCosta would be
singing a couple of songs on the
program that night, and would
probably look familiar to a few of
the Phoenix folk. In 1970, LaCosta

Fans, fans, fans — most of them kids. Tanya obliges with autographs.

“I don’t know what it is. The kids
like Tanya in the same way. I think
it’s because we're young. I think
that’s all there is to it.”

Tanya Tucker had arrived ear-
lier in the day in her new bus and
with her whole family in tow: Mom
and Dad, her brother, Don, and
his wife and new baby, and her
sister, LaCosta, and LaCosta’s
husband. The only members left
home in Henderson, Nevada were
the dogs, and there was probably
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was Miss Country Musi¢ of
Phoenix. She still looks the part.

The other prime topic of conver-
sation, and in a not-so-light-heart-
ed vein, was Tanya’s newest single,
“Would You Lay With Me.” Mrs.
Tucker, especially, had reserve
written all over her face about
this latest item.

“You know, Bo didn’t want
Tanya to record that. And I didn’t
either, because . . . well.” She didn’t
have quite the words to convey



the doubt in her mind. It was clear
to her that the song was just too
mature for Tanya to be singing.
“Oh, I don't doubt that it will be
a big hit, another number-one,”
she added as if to reassure herself,
“but...” Again she didn’t have
the words. Bo just shook his head.
His sense as a father took precedent
over his sense as a business man-
ager.

Perhaps they're right. On both
counts, but it will be a giant hit.

There was a hum that never quit,
and seemed to go somehow with the
building.

“That doesn't sound right, does
it?” he said more than once.

Ten minutes before the scheduled
showtime, Bo was still shaking
his head. Tanya’s band, the Georgia
Suns, was on stage warming up,
and the emcee hadn’t arrived. A
crowd nearing 5,000 folks had
gathered out front, and in the right
sized hall, at the right temperature,

Those two guards look friendly, but try mobbing Johnny sometime . . .

The Coliseum was a big one with
a capacity of about 12,000, and
with a thick layer of fiberboard
insulation flooring laid down over
a permanent ice rink during hockey
season. And, yes, it was hockey
season. It was cold in that build-
ing and organization was distinctly
lacking. The sound system pre-
sented what were clearly terminal
problems from the outset. During
the afternoon rehearsal, Bo walked
around shaking his head as he listen-
ed from different vantage points.

it would have been great. Tonight,
however, they seemed dwarfed by
the sheer size of the hall. And just
as one would have expected, there
were far more kids and teenagers
than would ever turn out for the
average country concerts, and far
more young ladies than is normal.
They tended to cluster toward the
front for the best view. The crowd
as a whole looked very much like
a Carpenters’ audience with a heavy
Western accent.

“Looks like there’s about 500
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people out there,” Bo muttered
while Tanya dressed. Then, as if
to buoy his spirits, he recounted
how it was in this very arena that
Tanya got her first break more than
four years ago when she sang on
the Judy Lynn show during the
state fair.

Five minutes before showtime,
the emcee showed up, and ten
minutes later, the lights dimmed,
and Tanya took the stage. She was
dressed in black velvet pants, and
a black short-waisted velvet coat
with an embroidered Phoenix Sun
on the back which she displayed
proudly, red shoes and a smart
red top. No doubt about it. She
looked great and the crowd
responded warmly. Young cowboys
smiled secret smiles.

Tanya did “Jamestown Ferry”
for openers, and then moved easily
through familiar country hits
(“Paper Roses,” “Satin Sheets”),
and, of course, her own string of
number-ones. Midway through she
introduced LaCosta for her two
numbers, and then came back out
with “Delta Dawn,” and finally,
“CC Rider” for a closing rouser.
The crowd loved it, and they all
came to their feet. It was at that
point, however, that she was in-
formed by somebody backstage
that she had ten more minutes.
Tanya didn’t exactly panic, but
there was a moment of confusion
before a young cowboy rose up out
of the third row and hollered, “Sing
Happy Birthday to Rhonda.” So
Tanya, in a moment of grace, led
4,000 plus voices in tribute to
Rhonda, and when that was over,
voices from different parts of the
hall started shouting more re-
quests. Tanya finally ended up
looking over at Bo standing off to
the side of the stage.

“What should I do now, Daddy?”
she called out into the microphone.

Bo just waved her on. “Sing.”

And she sang. Exactly what no-
body really remembers, but what
the audience won’t forget is that
they saw the real Tanya Tucker at
that one precise moment of teenage
insecurity, a typical 15-year-old
peering out from behind the gloss
of a polished show. When the chips
were down, however, she turned to
her greatest strength, her voice.
Minutes later she left to even great-
er applause and whistles.

Meanwhile, backstage, Johnny
was warming up with a little
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whiskey and Coke and steadfastly
avoiding the growing lineup of
lovelies hanging over the irongate
that separated them from him in
the backstage foyer.

“Tell Johnny we've brought him
something,” one young lady called
to this passerby. “We've brought
him some homemade tacos...to
be khand delivered.” Her eyes plead-
ed ever so much more than her thin
voice, and those eyes were the
spokeswoman of the entire en-
tourage waiting faithfully fer a
glimpse of Johnny R. The matronly
black guard, however, was having
no part of it.

“Do you want the tacos?” Johnny
was asked. John glanced out of
his dressing room door, and then
smiled wanly as he took another
taste from the paper cup. He'd
heard the offer before, and every
possible variation. Thanks, but no
thanks, his smile read. His lady
friend smiled understandingly.
So did the two uniformed guards
who had been hired to protect him
from more aggressive feminine
advances. The burly guards even
followed him on stage and stood
slightly behind him at all times.

Tanya finished on stage, and for
the next 20 minutes signed auto-
graphs on 8x10 glossies and albums
that her family was selling at the
front of the stage. The crowd of
takers was mostly kids, and mostly
girls at that, young girls who were
Tanya’s age, along with a handful
of young cowboy rowdies. When
LaCosta passed by the boys. one
noted with underaged assurance,

Miss Junior Country herself with her band, the Georgia Suns.

“Not a bad body for a 23-year-old.”

Johnny came on minutes later,
and immediately the young ladies
left their seats, Instamatics in
hand, and crowded up front at
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LaCostaontheleft, Tanyaon theright. Thoselucky boys . . .

the stage. By his third number,
there was an encampment 50 strong
hugging the stage, and not about
to be budged by the guards and
their flashlights. And when Johnny
jumped off stage into the pit, a
mere railing away from them all,
the girls rose up en masse and
followed him stride for stride the
length of the stage. When he leaned
across and actually kissed one
lucky and willing dewy-eyed re-
cipient, the others pushed in even
closer with greater anticipation.
But alas...an instant later he
was back on stage and deep into
“Pass Me By.” The girls all sighed
and sat back down.

Tanya, in the meantime, was
hosting an impromptu group of lo-
cals backstage. There were three tall
girls her own age in absolute awe
of Tanya, hanging open-mouthed on
her every word, and one shorter boy
in a broad-brimmed Stetson who
was absolutely and almost painfully
in love with the songstress. He
could not have removed that certain
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shy smile with even a dentist’s
drill. Talk was of cutting horses
(of which Tanya has two). Tanya
did most of the talking, and when
she mentioned her ‘“one guy” in
passing, the boy’s face clouded
over. As talk moved through horses
and school and Tanya’s travels, the
young man kept coming back to
him.

“What'’s his name? Where'd you
meet him? When did you last see
him?” High teenage crisis. The
three girls’ clean-cut and cowboy-
hatted boyfriends made an awk-
ward and silent entrance just at
the time when Bo re-entered the
room. “On stage, young lady.” It
was duet time. Tanya rolled her
eyes and headed for the door, but
not before she got off one more
story about her guy.

“I wrote him a letter before

*
N

[ it
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Christmas, and began it, ‘I hate
to tell you this because it hurts me
to tell you. I don't want to hurt
you, but it's something I have to
tell you.” It went on with a whole
lot of stuff like that.” Tanya smiled
impishly just before getting off
the punch line. “And the final line
was, ‘There is no Santa Claus.””

That drew a big laugh, and then
with a promised “I'll see you next
time through (“When?” young Mr.
Lovelorn wanted to know immedi-
ately), Tanya headed back toward
the big spot.

The duet was the highlight of
the night as the two of them sat
together on the edge of the stage,
arm in arm, unpolished, unrehears-
ed and just sang the lift out of
“Burning Bridges.” Tanya smiled
and giggled as Johnny sang and
winked at her, and then he harmon-
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ized beautifully as she took the
lead. And then they finished to a
standing ovation, Johnny hugged
her tightly like a sister, and she
kissed him on the cheek.

Backstage, Johnny probably put
it best.

“Like T said, it's because we're
young, and because we're more
traditional. I may have long hair,
but I don’t go overboard with a
lot of stuff. I'm just what I'm like
if I was walking down the street.
I hope that the kids who come to
our shows and listen to our records
will start going to Faron Young’s
shows or Tom T. Hall's shows. A
lot of them don’t even know who
Faron Young is, or Mel Tillis. May-
be they know Hank Williams, but
maybe not. I'd like to see them
know though. I'd like to see that
happen.” a
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Tootsie:
Funk

“All right, you've

you funkies,
heard that whistle, now you're go-
ing to feel this hatpin if you don’t
get your butts out that front door.

I'm going home.” Tootsie Bess
When the regular patrons of Toot-
sie’'s Orchid Lounge hear that for-
bidding declaration, they head for
the door automatically. The non-
believers—be they an editor of the
New York Times, a Hollywood su-
perstar, or one of the biggest names
in country music—might hang
around, but they're going to feel
the not insignificant impression of
one long, sharp hatpin for their
ignorance. One thing about Toot-
sie’s: it’s a democratic joint. An-
other thing about Tootsie’s: this
month it may well end up being a
dead joint. The Grand Ole Opry is
moving out of downtown Nashville
to Opryland, which means that the
three Cadillac lengths currently
separating Tootsie’s back door from
that of “The Home of Country Mu-
sic” will go forth and multiply in a
fashion that may mean doom for
the most famous bar in the realm of
country music.

It was 14 years ago, on March
19, 1960, that Mrs. Hattie Louise
Bess moved into the old building
on Lower Broadway and began
serving up her own very particular
style of beer, fried chicken and
country hospitality. The atmos-
phere of the place (“atmosphere”
somehow seems too tame a word to
describe it) began shortly there-
after.

“I got a drunk to paint this place
when I first took it over, and it was
that funky drunk that started all

y

by Jerry Thompson

this,” Tootsie recalls as she re-
signedly shakes her head and sur-
veys the cluttered walls.

“After he got it painted, he put
the names of five or six of the big
stars on the wall. Aw, he done a
real good job, it looked real nice.
But, the first thing I knew, every-
body was asking me why their
name was left off.

“After I took about as much of
this as I could stand, I went out
and bought a handful of magic
markers and the very next one that
wanted to know why his name was
left off, I just handed him one of
the markers and told him to go to

...The "big guys" are
treated the same as the
little guys—if they get
rowdy, they get hollered
at just like the rest ...

town. Once this started, everybody
wanted his name on my wall and 1
reckon just about everybody who
has been in here since has put their
name up anywhere they could find
a place.

“I don’t care how big they are or
how little or where they come from
or what they do, if they want their
name up here, all they have to do
is ask for one of the markers.”

Nashville has an overabundant
supply of struggling songwriters,
singers and musicians, and some-
how most of them seem to wind up
in the friendly atmosphere of Toot-
sie’'s. If they are hungry they're
fed; if they are thirsty they get a
beer, and if they are out of work or
looking for a job, Tootsie is still
their best bet. She is unofficially
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First Lady
ky Tonk

the publicist and employment agen-
cy for the jobless picker and singer.

Tootsie employs the same prin-
ciple in the use of one of her estab-
lishment’s biggest attractions: the
jukebox. The new machine she just
installed holds 100 records and is
one of the most sought-after sound-
ing boards for budding artists in
Music City. The fight for places on
Tootsie’s jukebox for new releases
is pretty energetic. Many times,
the records and the recording art-
ists have never been heard of out-
side the establishment’s bright pur-
ple front.

“I take the big hits off of the
jukebox a lot of times,” she says,
“to try and help the little guys. The
big guys don’t need it so much be-
cause they've already got it made.”

Although the “big guys” have it
made, they seem never to forget
Tootsie. They remember her on her
birthday and on any other occasion
they happen to dream up. But the
big guys are treated the same as the
little guys or any other regular
patron. If they get rowdy, they get
hollered at just like the rest.

“All the people that come in here
are my young'uns,” she says. “Some
of these funkies are as funny as
clowns—especially people like Del
Reeves and Faron Young. But, they
both know I'll just take that stuff
they put out up to a point.” It is
obvious that she means what she
says. Recently Faron Young was re-
laxing at Tootsie’s when he went
back to the kitchen, “just to bug
Maggie,” as Tootsie puts it.

“I just told him to get his funky
tail out of the kitchen unless he
could cook chicken as good as Mag-

PHOTOS: MARSHALL FALLWELL
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gie. He knew he couldn’t so he got
out and left her alone.”

Maggie is Tootsie’s faithful cook
who has worked for her and her
former husband, “Big Jeff” Bess,
for more than 20 years. She is re-
puted to cook the best fried chick-
en in Nashville (even in direct com-
petition with Colonel Sanders), and
has also been known to serve a meal
with a genuine portion of pure

L

diplomatic bull. “If I"d knowed that
steak was for you I’da done it good.
I thought it was for some old
drunk.”

With such a cross section of the
country coming together at Toot-
sie’s, it would surely seem that
conflicts would develop. However,
Tootsie is always in full control of
all the goings-on in her establish-
ment. Sometimes a drunk will wan-

s ¥

der off the street and sometimes a
person will develop that condition
after arriving. But always, Tootsie
will invite the person to “walk
around a while old buddy, you've
had too much already.” If he should
become unruly, Tootsie will come
around the bar as fast as a sprinter,
grab the uncooperative customer by
the arm and escort him to the door.
And, if this doesn’t work, she is

e &

DelReevesis an old friend of Tootsie's and Jean Shepard joined him for a Coke. It was too eatly in the day for Tom T. and Faron.
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"...1don't know what all
these funky musicians
would do if | ever took

a vacation,” Tootsie says...

always armed with the familiar hat-
pin that Charley Pride gave her.

Recently a man described as “a
playful, mischievous drunk” kept
coming back to Tootsie’s, throwing
open the door, and treating the
patrons to a rendition of his favor-
ite country tune. Tootsie tolerated
it for a while, then she met him at
the door with a face full of cold wa-
ter. He didn’t come back.

Tootsie has had two operations
within the past year for malignant
tumors in her right leg. During her
latest stay in the hospital, it was
discovered that she also had a tu-
mor in the lungs, and so she is
presently undergoing weekly treat-
ments at Vanderbilt University
Hospital for the lung tumor and
has since had a small tumor re
moved from her back. The weekly
treatments resulted in her closing
on Mondays. Each Monday she
goes to the hospital for tests and
a shot. Invariably, she returns to

her home in pain and suffering from
nausea as a result of the treatments.

“I don't know what all these
funky musicians would do if [ ever
took a vacation,” she says in the
tiredly harassed tone of a mother
with too many kids.

“Some of 'em got all huffed up

when I started closing on Sundays,
then they acted downright hurt
when I started closing on Mondays
too. I threatened to sell out once
and a bunch of ’em threatened to
move out to the house, so I had
to stay open in self-defense.”
However, on Tuesday afternoons
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she is back at her familiar place
behind the bar, jovial and ornery
in her own sort of way, never men-
tioning her illness or the pain as-
sociated with it. She proudly blows
an imported, multi-toned whistle
to signal the last call each night,
then delightedly prods any slow
pokes with her cherished hatpin.
Tootsie is optimistic that her
place will endure the abrupt closure
of the Ryman Auditorium on March
15. Not only is she rather well-
heeled financially, but she antici-
pates that something of the old
atmosphere will survive. Other
business establishments in the
downtown area are more apprehen-
sive, though. Now, it is common
for crowds to elbow around in Er-

3
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Young adults who were in classes
with him back in the late forties
are affected by his story. They
remember him. He is in the cities
today— Los Angeles, Las Vegas—
sleek and prosperous, doing clean
work, having strawberries when-
ever he wants them. They are still
in Delight, married to locals, work-
ing on farms, in chicken houses,
crating eggs, plucking, wringing
necks, and they speak with a
strange tone about how he was no
different than they were or how
they hardly ever noticed him or
never knew him, really, at all.
Giggling pre-teen girls who now
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They Knew
Glen Gampbell

Before He Was
a Superstar

By John Fergus Ryan

live along the road to his parents’
house also know about Glen Camp-
bell. He figures in their fantasy;
they imagine they see him passing
in fancy cars, that he comes to
call on them, that they will grow
up and marry him.

Delight, Arkansas is in the cen-
ter of the southwest quarter of
the state, about a hundred miles
south of Little Rock, 50-0odd miles
from Texarkana, Arkansas-Texas.
Delight could even be Ralph, Tex-
as, Norwood Pratt’s home in Glen
Campbell’'s second movie, where
the only possible excitement on a
Saturday night would be a fist
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fight at the AMOCO station. You
enter Delight on Highway 26 from
Arkadelphia, Arkansas through a
block-long junkyard on both sides
of the road, cluttered with inde-
scribable metal objects that look
like they have something to do
with the merchant marine.

People living in Delight work
on farms or raise cattle and chick-
ens and all along the highway from
Arkadelphia to Delight to Murph-
reesboro there are long, low build-
ings where hen eggs amnd frying
chickens are produced by the thou-
sands. The buildings are kept light-
ed all night so the chickens will
eat more, fatten themselves and lay
eggs around the clock.

People in Delight are stable and
traditional. Women get their hair
done on Saturday and go to church
on Sunday, and there are Bibles,
concordances, Sunday School man-
vals, religious tracts, hymnals and
church newspapers in evidence in
the homes. The people are good-
natured and slow-talking. Delight
is a whole town full of Lum and
Abners.

When Glen Campbell was grow-
ing up there in the forties, Delight
had a movie theatre and a big ice
cream parlor, but they cost money.
Poor kids like him stayed home
and amused themselves. For enter-
tainment they organized musical
shows, performances where they
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sang and played musical instru-
ments; no horns, no brass, no reeds,
just strings. These performances
were called “musicals,” and even
now, when a Delight resident
speaks of a “musical” he does not
mean “Hair” or “Irene” or “A Lit-
tle Night Music.” He means some
good old boys on the back of a flat-
bed truck or standing in the shade
of a Sweet Gum tree, playing gui-
tars and singing “My Little Black
Face Filipino.” Glen Campbeli was
born in Delight, in his parents’

my Dad when Glen was born. I re-
member the very day. Wes drove
over to my Dad's house in a little
old wagon. He had a little wagon
then, pulled by two tired little old
mules. He drove over to my Dad'’s
to show him a catfish he had just
caught, down in the Little Missouri
River bottoms.

“That catfish weighed over 40
pounds. It had a head the size of a
basketball!

“That was the day Glen Camp-
bell was born. I remember it well,

... People in Delight are stable and
traditional. Women get their hair done on Saturday
and go to church on Sunday...

house. The Campbells, ultimately
to become a family of 12, lived in
a small farmhouse at Billstown,
Arkansas. five miles outside of De-
light. Glen's father, John Wesley
Campbell (he was named after John
Wesley Hardin, the Texas badman,
but is known as “Wes"') was a tarm-
er with a little land of his own, who
also worked on other farms in the
area.

“I remember the day Glen Camp-
bell was born,” said Perry Reid.
He's a man in his early forties,
slight and thin with deep-set eyes.
He was leaning on the counter in
Witt's Department Store.

“Wes Campbell was working for

because of that catfish. Wes left
our place to hurry home when he
got the word that Glen was on the
way.

“That catfish had a head the
size of a basketball!”

Life was hard for Wes Campbell.
He had ten children and there was
only farm work for a living, but he
had one thing that kept up his
spirits. Music! He loved music and
taught his children to sing and
play, and while they were still very
young, he organized them into a
band called the Saline Creek Ram-
blers. They entertained at “musi-
cals” and in the school.

Glen's half-brother, Lindell
Campbell, still lives in Delight,
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(technically Billstown) where he
raises cattle and is a Minister of
the Gospel. His handsome, well-
kept home is a short walk from the
old family farmhouse (now painted
green) and the new. big house Glen
Campbell built for his parents.

It was the first day of deer sea-
son and Lindell Campbell had got
up early, put on his hunting clothes
and gone into the woods. Around
noon he had come in because there
was a brier stuck in his foot, and
the right rear tire on his blue-and-
white pick-up was down. He was at
the Gulf station in Delight.

Lindell sat down on a stack of
cast-off tires, pulled off a rubber
boot, rolled down his sock and look-
ed at the brier. He plucked it out
of his foot and put the boot back
on. “It all started,” he said, “when
Daddy bought Glen a little old
three-quarter guitar. He had to
have one that size so that his fin-
gers would reach all the strings.
Glen was four years old then.”

Mrs. Libbie Lamb remembers
Glen Campbell because her son,
Roger Lamb, was about Glen’s age,
and they used to play together.
She lives today in the heart of De-
light, across the street from the
town’s only beauty salon, in a spot-
lessly clean house with glistening
floors, two thick mattresses on the
bed and over 50 African violets
blooming at the window.
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Glen's brother, Lindell Campbell, a cattle-raising minister.

“The whole family, from Wes
Campbell on down, was musical. I
can remember seeing them, all
working down in the land along-
side the Little Missouri bottoms,
all those little boys and girls, work-
ing and singing and yodeling.

“Every Fourth of July, the Camp-
bell family put on a musical at Mr.
Dan Campbell’s farm. He was their
grandfather and lived on the Pisgah
Road. They would start at night
on the third of July and sing until
way after midnight. People would
come from miles around.

“Glen Campbell was a good boy.
All he had on his mind was music
and just being a boy. I just feel
like he was a little old boy who
had a dream and went after it until
he got it. I'm thoroughly proud of
him.”

Mrs. Ardith Fagan, a retired
teacher in the Delight school, now
living in Murfreesboro, was spon-
sor of the class play when Glen
Campbell was in the seventh grade.
“I was looking for someone to en-
tertain between the acts, someone
who would come up on stage and
sing a song while we changed the
scenery.” she said. “Miss Atkins,
the seventh grade teacher, sug-
gested Glen Campbell and we asked
him to do it. I had no idea what
was going to happen.

“He played one number and the
audience loved him so, they made
him do an encore and then another
and another. He must have played
everything he knew. He was on
nearly an hour. The audience loved
him and kept on applauding and

yelling for more and he gave it to
them,

“Of course, the play was for-
gotten!”

Mrs. Lynn England, who was in
the class ahead of Glen Campbell
in the Delight school, and who is
ncw on the faculty of Harding
College at Searney, Arkansas, re-
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Mr.and Mrs.John Wesley Campbell in the house son Glen built for them.

members another thing about him
and school.

“He only went half the time,
said Mrs. England.

0

Turn south off Highway 26, just
outside Delight, at a road sign
reading GLEN CAMPBELL
HOME PLACE —Straight Ahead,
go for five miles, cross the local-
ly celebrated “low water bridge”
where creek water, sometimes traf-
fic-stopping deep, rushes right
across the highway, and you come
to Billstown. The old Campbell
farm house is there, and down the
road from it is the Glen Campbell
Goodtime Grocery Store, which is
operated by Glen’s brother, John
Wesley Campbell, who is known as
Shorty.

It is not certain why they call
him Shorty. He was behind the
counter, selling packages of sliced
bologna to deer hunters (carefully
looking up the price in the whole-
saler's catalogue), and unless he
was standing on what Jerry Clower
and others call “R-ruh C” cases,
he is as tall as the next fellow.
Shorty Campbell has full brown
sideburns and the blue jowls of a

!
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man with heavy whiskers. He was
wearing a Western hat with a Fort
Worth crease, and there was a gold
earring through the lobe of his
left ear.

Like all the Campbells, Shorty
is a musician, He flipped through
the pages of a copy of Country
Music, commenting on the per-
formers pictured there and recall-
ing dates when he had appeared on
shows with them.

“All T do now is play clubs
around here or in Hot Springs, and
Little Rock,” he said.

The Glen Campbell Goodtime
Grocery Store sells some groceries

*...No, ldidn't know Glen
Campbell when he
was growing up. But | can
sell you a lovely
ash tray with his picture
onit..."

but its big stock-in-trade is Glen
Campbell souvenirs. Directly across
the street from it is the modern
ranch style home Glen Campbell
had built for his parents.

It was near Thanksgiving and
some of Glen’s brothers and sisters
who live in other cities were home
to visit their parents.

“Glen left Delight when he was
14 and came to live with me,” said
Mrs. Billie MacDonald, who lives
in Houston, Texas. ‘“‘He was already
a professional quality guitar play-
er by then. In Houston, he went to
school and played in the clubs at
night. He went to school about half
the time. Music was his thing, not
school.

“We were all musicians, all ten
of us Campbells. As soon as we
were old enough, Daddy put us in
the family band, the Saline Creek
Ramblers. Daddy played French
harp and banjo, Glen the guitar. I
remember those old songs we sang,
‘That Silver-Haired Daddy of
Mine,” ‘Turn Your Radio On,’
‘You're Drifting Too Far From the
Shore,” ‘Throw Out The Lifeline.’

“On a Saturday, when we were
10 or 12, we would all ride horses
to Murfreesboro and go to the
movies. We'd leave here in the
morning, and stop halfway for a
picnic. “Sometimes, we’d go to
Murfreesboro to look for diamonds
in the diamond mine. I still
go over there. Last time I went,
though, the mud was so bad it pull-
ed off both my shoes and I never
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could find them. I had to come
home barefooted.”

Back in Delight there are more
people who knew Glen Campbell
before he was a superstar.

“Did you know Glen Campbell
when he was growing up here?”
I asked the lady who ran the vari-
ety store.

“No, I sure didn’t, but I can sell
you a lovely ash tray with his pic-
ture on it.”

“Did you know Glen Campbell?”
I asked Mrs. Junie Cooper. Mrs.
Cooper, who is in her late sixties,
had her hair set in pin curls for
Sunday, and was in the department
store buying thread, a zipper and a
piece of elastic for a waistband.

“I've lived here all my life,” she
said. “I guess I knew him. I know
all of the Campbells by sight and
they're all alike—tough as boots!
My husband says he’s seen them
time and again swimming across
that Little Missouri River, when
it was flooded, bank to bank.
They'd just jump in and swim
across! A flood never made any
difference to the Campbell broth-
ers!”

Delight schoolmate Wallace Alexander . . .

One of Delight’s leading business-
men is Mr. Flanoy Alexander of
Alexander Printing and Litho-
graphing Company which prints
religious material. Wallace Alexan-
der, who is associated with his fath-
er in the printing business, knew
Glen Campbell in school.
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.. and Frankie Williams of Williams Cafe.

“I remember when they had the
dedication of the new athletic field
over at Murfreesboro,” he said.
“They named it the Dan Campbell
field, after Glen’s grandfather. Glen
arranged that. He told them that
he would come down here and sing
at the dedication if they named it
after his grandfather.

“In the mid-sixties, before he
was real famous—on his way, but
not real famous—he came back
here to see his sister play basket-
ball and I met him on the street.
He said ‘Hello, Wallace.” He re-
membered me, remembered my
name. [ was impressed. I knew then
that he had not let things go to
his head.”

There are two restaurants in De-
light, the Kozy Kitchen and Wil-
liams Cafe. At the Kozy Kitchen,
I asked the waitress if she had
known Glen Campbell.

“No, I didn't,” she said. “But
the owner’s mother, she knew him.
She could tell you a lot, but she’s
out of town this week.”

Newspaper clippings, stories of
the sort Norwood Pratt’s brother-
in-law used to read with interest
in the National Insider—*"Widow
Leaves Oil Well to Talking Dog”

.“Family of Five Lives In Tree
House” —are pasted under glass at
the cash register at the Kozy Kitch-
en to divert customers as they wait
to pay their check. Those in the
Kozy Kitchen read, “Boy, 3V2, Re-
ceives Notice From Army” and
“55.91 Carat Diamond Sells For
$875,000.00.”



Later that day, at Williams Cafe,
I asked the owner, Mrs. Frankie
Williams, if she had known Glen
Campbell.

“I knew them all,” she said. *I
dated his brother, Ronald. When he
was young, Glen Campbell was just
average, except for his music.”

Mrs. Williams is in her early
thirties, with blonde upswept hair
and pretty, bright eyes.

“The Campbells were poor, 1
mean extra poor!” she continued.
“They were too poor to buy hair
oil. Glen wore his hair long then
just like he does now, long and
combed over. He wore it long then
because he was too poor to go to
the barber shop. He was too poor
to buy anything to put on his hair.
He would just wet it with water

...There are two juke
boxes in Delight.
They have almost

everybody who ever cut a
country record.
Except Glen Campbell...

and comb it over. I remember see-
ing him, time and again, his over-
alls striking him between his knees
and his ankles and streaks of dirty
water from his hair running down
his face. In those days, we had a
big ice cream parlor here in Delight.
On weekends, everybody would
hang around the ice cream parlor
and Glen would sing and play gui-
tar.

“Glen is the sweetest of all the
Campbell boys, always good to you,
always friendly and dependable.
When he left here to go to Texas,
I remember some old ladies saying
‘He'll never amount to a hill of frost
bit beans.””

There is a juke box in Williams
Cafe and another next door at the
Kozy Kitchen. As far as I could de-
termine, they are the only juke
boxes in all of Delight. Both fea-
ture country music. Both have a
wide variety of country performers,
almost anybody you ever heard of
who ever cut a record. Except one:
Glen Campbell.

It was now late Saturday after-
noon and the barber shop in De-
light was filled with young men get-
ting spruced up for Saturday night,
which in Delight is spent just like
it was when Glen Campbell was a
young man singing at the ice cream
parlor, back in the nineteen forties
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Delight, Arkansas —a whole town fullof Lum and Abners.

when now-forgotten governors like
Carl E. Bailey and Homer M. At-
kins sat in the statehouse at Lit-
tle Rock.

Saturday night begins in Delight
at about 6:30 P.M. Those with cars,
those old enough, gas up and get
out, to Hot Springs or Texarkana
where they can buy beer. The rest,
those under 16, gather at dusk on
the main street. The boys perch on
the oily rigging of a well-digging

machine parked at the Gulf Station,
drinking Cokes and flirting across a
dirt road with the girls who lean
against parked cars at the Dairy
Delight lot.

About an hour after dark. every-
body goes home to get ready for
church the next morning.

That is Saturday night in De-
light, that is what Glen Campbell's
talent made it possible for him
to escape. n
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Silent Queen of Country

There is something about her that suggests that everything up to

now has just been a prelude,

that Jody’s day at stage center is still to come.

Staring down my camera lens is
one of the meanest outlaws I've
ever set my eyes on. He is half a
ton of dynamite— Monty Brooks’
number-one hope in this year’s
races—and right now he looks as
if he'd just as soon run on me as on
a track. In fact, I know he’'d rather
run on me.

Every time he looks my way. he
squints up his eyes, presses his
ears back against his head and
gives a little snort. Ichibon is one
horse who does not like to have his
picture taken. The only thing be-
tween me and my Maker are Jody
Miller’s little hands tugging on the
reins.

Jody Miller has been showing me
around the 1,100-acre horse ranch
that she and her family call home.
Ichibon is the current favorite for
quarterhorse racing honors.

“Just tell him to raise his head up
thereso you can get a good picture.”
That is Monty Brooks, Jody’s hus-
band and Ichibon’s trainer, talking
over my shoulder.

I am not going to tell this horse
to do anything. I have been around
all kinds of animals, under all kinds
of conditions, but race horses are
the only ones I've never been able
to warm up to. Something about
their nervousness—and they are
usually as neurotic as they are pow-
erful —gets under my skin. Ichibon
is reminding me that he feels the
same way about writers. Jody. on
the other hand, who is half my size
(well, four/fifths, but you know
what I mean) and who doesn’t ride
(not that I do) is leading this mon-
ster around like they're on a Sun
day afternoon stroll.

It’s the second time I have been
struck by Jody Miller’s size. If you
listen to her records or have seen
her on a stage, say belting out
“House of the Rising Sun,” her re-
cent hit, you get the impression of
someone quite large. It is a voice
that wouldn’t sound funny coming
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by John Gabree

Jody doesn’t ride, but her charms seem to work wonders on any creature.

.

out of Kate Smith. Instead the
voice is that of someone almost pe-
tite, someone who could be called
cute, if anybody still used that
word. It is an extraordinary voice,
one upon which Jody has been able
to build a major career without re-
sorting to hype and without mur-
dering herself with single-minded
devotion to work.

"...llove to sing but |
hate the commercialism
that goes with the
business..."”

“We went to Los Angeles in 1962,
mainly because Monty believed in
me as a performer. I wanted to be a
singer, but he was the one who said
I should really try. I grew up on
country, but I never really thought
of becoming a country singer. I
guess country seemed a lot harder
than pop.

“I started out singing folk mu-
sic, then had some pop hits for
Capitol Records.” Jody was with
Capitol for six years and had hits
with songs like “He Walks Like a
Man,” “Home of the Brave” and
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“Queen of the House,” the latter
winning her a Grammy for best new
country artist. “‘Queen of the
House’ was a crossover hit on the
country charts. I had been record-
ing country-fiavored material, but
for the first time I saw that I might
really be more comfortable as a
country singer. When my contract
ran out with Capitol, I called Billy
Sherrill and asked him if he'd pro-
duce me. He said yes and I've been
with Epic three years.”

Like almost all the performers
who have worked with him, Jody
can't say enough nice things about
the producing dynamo at Columbia-
Epic. “I did a Christmas single last
year, ‘Silent Night, Lonely Night,’
which Billy had written to the tune
of the old carol. Some people
wouldn't record it because they
thought it was sacrilegious, but I
said, ‘do you think there’s anything
wrong with 1t?’ He said ‘no’ so I did
it. I think it’s a beautiful song.”

It is much easier to get Jody Mil-
ler to talk about her home and fam-
ily than her professional life, not
because she doesn’t take her sing-
ing seriously, but because she also



Robin, Jody’sdaughter. age eight: doesn’t sing but she can twist —in the gymnasium, that is.

... Jody Miller is one of the few performers
who can talk with equal enthusiasm of Loretta Lynn
and Elton John...

likes being wife and mother.

The Brooks' farm is about three
miles outside of Blanchard, a town
of about 2,000, or what's left of
Blanchard, after last fall’s tornado.
“The twister went right down the
road here. We had rain coming down
the chimney and through the storm
windows. That garage which was
carried away was the one where my
father worked as a mechanic when 1
was growing up.”

Their house is a 60-year-old
school building which they had
moved—to a hilltop with a good
view of much of the farm—and re-
furbished. They plan to add a wing
next year, but in the meantime
they have managed to carve out a
spacious living roocm, two bed-
rooms and two baths, a kitchen, an
office shared by the ranch business
and the performing business, and a
work room leading out to the gar-
age. The house is shared by Jody,
Monty, their 8-year-old daughter
Robin, and three dogs including an
enormous 2-year-old Saint Bernard.

Robin, who is in third grade, is

one of those children whe looks
like both parents. She is forever
spared the rivalry of “she looks
like a Broeks,” “no she looks like a
Miller.” She is the voungest mem-
ber of the Oklahoma Twisters, the
state capital’s gymnastic team and
when she isn’t watching television
she is doing cartwheels down the
plastic mat dividing the living room
or doing back flips over the furni-
ture.

“Monty’s father raised cattle on
this land, so it really was a home-
coming when we moved back here
two years ago. | am a country girl
at heart, but it was Monty who
needed to come back. This is his
element, the land, the horses.

“We still have about 70 cattle,
but most of the time is spent on the
horses. We have 70 head, breeders
and colts, and then about 15 being
trained by Monty and Bobby Har-
mon. our jockey.” Monty can buy a
horse for £10,000 and turn it into a
winner worth ten times that much.
Some of the horses he owns, some
he trains for others. In his stable
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now is one that belonged to Doc
Severinsen. His sometime partner
is Dale Robertson. Like his horse,
he doesn’t like his picture taken.
He is by all appearances a happy
man.

“I didn't like Monty when we
were in high school”— Blanchard
High, population about 35. “He
was mean and a fighter.” Just what
people from the city, even tiny lit-
tle cities, always say about wild
country boys. “It wasn’t until af-
ter high school that we started go-
ing together, but it wasn't too long
before we decided to get married.
It was 12 years January 2.

“Living here is nearly perfect. I
love to sing but I hate the com-
mercialism that goes with the busi-
ness. If I have that really big hit,
I'll do a lot more performing, espe-
cially television, but I'm happy
with what I have now. I get to
spend a lot of time with Robin, and
then there is the paperwork that
goes with the farm. And I don’t
have a n'anager or a press agent, so
there is a lot of work to do of my
own. And I'm out about a hundred
days a year playing rodeos and
fairs. I'm keeping busy.”

To anyone who knows her work



it is a puzzle that she isn’t a big-
ger star. She came to Epic with an
already familiar name and it is argu-
able that Sherrill has been able to
do even better by her than any of
the other performers he handles.
Jody has a beautiful voice, and she
knows how to get everything out of
it. She has a fresh, clean-cut at-
tractiveness that would seem to be
custom-designed for the networks.
Watching her work, especially belt-
ing out a number like “House of the
Rising Sun,” can be an electrifying
experience. Yet superstardom

"...Some people think
'Silent Night, Lonely
Night' is sacrilegious. |
think it's a beautiful
song..."

eludes her.

“There may still be some sus-
picion that I’'m not really country,”
she told me over supper—broiled
steaks, baked potatoes with sour
cream, broccoli and some fine Cali-
fornia wine. “But, you know, I real-
ly am country. I live on a farm 3
miles from where I was born and
I’'m married to a guy I went to high
school with. I love country music.
It’'s where I belong.”

Like those of most good artists,
her records don’t sound quite like
anyone else’s, and it may be that
just not enough people have gotten
used to her sound, which falls at the
sophisticated end of country. Her
albums are remarkably interesting.
She can be convincing on weepers
like “A Week and a Day,” classics
like “Stand By Your Man,” or con-
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Keepin' an eye on the spread.

verted pop tunes like “Be My Baby”
(the latter an example of Billy
Sherrill’s expertise: he had Sandy
Posey do the same tune in a totally
different but equally convincing

Jody's husband, Monty Brooks, hasanuncanny knack forturning out prize-winning'

race horses.

.

version). She has done four LPs in
three years, each one a little more
polished than the one before it.
Nor have her singles been other
than among the best. And though
“He’s So Fine,” “Darling Come
Back Home,” “There’s A Party Go-
ing On” and “House of the Rising

"...There may still be
some suspicion that I'm not
really country,"” Jody
said...

Sun” have not hit the number one
spot, they, like all her singles, have
usually surfaced in the top ten.
Jody Miller is 32 years old, yet
there is something about her that
suggests that everything up to now
has just been a prelude, that Jody’s
day at stage center is still to come.
She has let a decade in the music
business polish her, deepen her, but
not discourage her. She has never
lost the fun of making music. She
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can still sit with her Martin and
sing herself happy with beautiful
musie. There are few performers
who can talk with equal enthusiasm
of Loretta Lynn and Elton John.
She has seen it all in the business,
played Tahoe with Roy Clark, and
hundreds of shows in small south-
western towns. You know that
when her turn comes she’s not going
to miss it. And she’s not going to
stop having fun.

I said that I was struck by Jody’s
size twice. The first time was at
the airport in Oklahoma City where
she was waiting, leaning against
the flight insurance counter. But I
was struck by more than that. It’s
rare for a celebrity to drive 30 miles
to pick up an itinerant journalist.
But that’s the way Jody Miller is.
She drives a Caddy spattered with
red Oklahoma mud. She watches
TV football the way some women
watch the soaps. She sings country
because it’s “true life music.” &
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Reviews

Tom T. Hall . .. Bobby Bare. .. Jeannie Seely

Tom T, Hall

For The People In The Last
Hard Town

Mercury SRM-1-687 (record)
MC8-1-687 (8-track tape)

Tom’s up to his usual tricks
here. Spinning soft yarns and
wrapping everybody within
earshot into a neat musical
ball. His words, direct, sim-
ple and chock full of feeling,
flow along in a fascinating
conversational tone, pausing
only for a sip of bourbon and
a change of key.

Tom has that ancient craft
down pat. From the' sad, all
too believable tale of his Ar-
my buddy’s wife who is slow-
ly drinking herself to death,
through Rod McKuen'’s
“Love’s Been Good To Me,”
Tom is at his best. He takes
country into the 1970s with
songs like “Never Having
You,” which departs from the
traditional lament to become
a matter-of-fact statement
that isn’t hard to take. It
doesn’t encourage weeping
into your beer. It makes you
want to buy Tom a drink so
he’ll sing another one.

“Last Hard Town” is a
great song of life in these
times, and a wry tribute to
the small towns across the na-
tion where Tom T. stops to
swap stories and rub elbows
with people he loves and who
love him.

“They explain away the
difference,” he sings, “be-
cause the folks who love a
picker can be blind... they
misunderstood the words but
understood that our inten-
tions were always good.” Af-
ter all that’s been said and
sung, leave it up to Tom T.
to tell us what love means.

Some famous architect
once said: “Less is more.”
That’s true for Tom. He hard-
ly raises his voice. He just
delivers a string of careful,
soft-spoken words sung
sweetly. And the point al-
ways comes across like a
slammed door. Every song is
full of images, thoughts and
observations within every-
one’s experience. Wistful, hi-
larious, romantic, intimate
recollections sparkle through-
out. Wait’ll you hear “Sub-
division Blues”! Or “Joe,
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Don’t Let Your Music Kill
You.” Tom rambles on like
the kind of next-door neigh-
bor everyone should have.
“I Love™ is a song so disarm-
ingly simple; you're just pull-
ed gently over these incredi-
ble Tom T. Hall rhymes be-
fore you know what'’s happen-
ed. And then you want to
hear it again.

RICHARD NUSSER

Bobby Bare

Lullabys, Legends and Lies
RCA CPL2-0290 (record)
APS2-0290 (8-track tape)

This is as much Shel Silver-
stein’s album as it is Bobby
Bare’s. All 14 songs on this
two-record set were written
by Silverstein, that bald-
headed New York Jewish car-
topnist, one-time singer and
generally lovable weirdo.
The title pretty much fills
you in on the general con-
tent of the album; they’re
all ballads telling some sort
of a story. They range from
the realm of legendary tall
tales like “Paul” (Bunyon,

that is) and the sacred “Bot-
tomless Well” Indian Story,
to the ordinary world of
“Rosalie’s Good Eats Cafe.”
Now, Bobby Bare is one of
my very favorite country in-
terpreters, consistently inter-
esting and affecting; the al-
bum is forced to rise or fall
on the strength of the songs.
First of all, this shouldn’t
have been a two-record set.
Some of the record is truly
first-rate—side A is one of
the finest sides youll ever
hear, brimming over with in-
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fectious enthusiasm-—but
side C is, although somewhat
amusing, generally useless.
There’s just too many of the
same type of song, all con-
centrating on the lyrics, with
the melodies generally being
kind of insipid. It gets a lit-
tle tiresome after a while.
But Silverstein sure can tell
a good story, with a great
imagination and a fine eye
for detail.

Bobby Bare sings the stuff-
ing out of each song, and he
produced the album. It was
recorded in a kind of semi-
live studio situation, that is,
with a crew of friends ap-
plauding and interjecting and
singing along when the spirit
moved them. It's a warm al-
bum, as when little Bobby
Bare Jr. joins his father on
the touching “Daddy What
If,” singing about those eter-
nal questions kids have a
knack of asking. And there’s
a lot of impromptu ad lib-
bing, and joking between
songs, highlighting the fam-
ed Bare sense of humor.

That'’s the real story here,
Bobby Bare’s personality.
He’s smiling on the front,
smiling on the back and
laughing in the center photo.
And although the album has
some serious faults, I found
myself smiling and laughing
along with Bobby most of
the way.

JERRY LEICHTLING

Jeannie Seely

Can I Sleep In Your Arms
MCA 385 (record)

MCAT 385 (8-track tape)

Jeannie Seely has a voice
that’s capable of just about
any kind of song, but it’s
tailor-made for singing the
kind of songs a country lady
would want to sing. Up-
tempo, high-spirited, or
heart-tugging rhythms are
her strong suit, and this al-
bum provides plenty of op-
portunity for that kind of
music. The backing musi-



Glen Campbell . . .

cians are perfectly matched
to her style, and the whole
package is as bright as a
winter morn outside her
Pennsyltucky farm.

Hank Cochran, Mel Tillis,
Larry Gatlin, and Cliff and
Barbara Cochran are among
the writers Jeannie draws
upon for this collection. She
also contributes one of her
own called “Farm in Pennsyl-
tucky.” Gatlin’s song,
“Hangin’ On Alone,” is a
good example of Jeannie at
her best. Drawing crystal
clear notes from the depths
of her heart, she demon-
strates the strength a lady
needs when she has no man

to “make a house a home.”
The title track, “Can I
Sleep In Your Arms,” writ-
ten by Hank Cochran, is very
much in the traditional coun-
try vein. More than slightly
reminiscent of “Red River
Valley,” it’s another example
of the timeless melodies with
which Jeannie’s voice swings
best. Ditto on the following
cut, same author, same ap-
proach: “Hold Me.” Writers
Wayne P. Walker and Irene
Stanton contribute a little
number called “Pride” that
carries out the same feelings.
“My heart tells me to stay,
but my pride tells me to
leave,” Jeannie sings.
“Lucky Ladies” is the
opening cut of the album’s
second side, and it doesn’t
make much sense to me to
have the title emblazoned in
red on the cover. That is,
unless the ladies in question
secretly enjoy the processes
of heartbreak, abandonment,
and “Hangin’ On Alone.”
Could it be? Maybe Jeannie,
or some other gal, might get

to that question on another
album. RICHARD NUSSER

Glen Campbell

I Remember Hank Williams
Capitol SW-11253 (record)
8XT-11253 (8-track tape)

The musical legacy of Hank
Williams survives in myriad
re-packages and permuta-
tions -of his greatest hits.
And there’s hardly an artist
worth mentioning who hasn’t
at one time or another cut
one of his songs. In fact,
some of the biggest names
in music have devoted entire
LPs to his memory.

At one time, recording
Hank’s tunes proved to be

a safe way for an artist to
generate some additional at-
tention. But there’s always
a hidden trap in that kind
of gimmick: you cannot es-
cape being compared to Wil-
liams, and no artist can come
out ahead in that match.

Surely, more than 20 years
after Hank Williams’ death,
you’d think performers might
have stopped building entire
albums around his music.
But it is clearly the case
that Hank’s tunes have sur-
vived, not only because the
legend of Williams the man
refuses to die, but also be-
cause of the sheet commer-
ciality and seemingly eternal
appeal of the songs them-
selves.

Glen Campbell hardly has
to ask the public to compare
him with anyone to get peo-
ple to take notice. Millions
have already been hooked
on the kind of polished coun-
try sound he has delivered
since the sixties. Why he
has chosen at this point in
time to salute Williams can
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Keepin’ up with Cash.

in his music, Johnny Cash tells us who he is. His honesty, his convictions and con-
cerns, his sincerity, humor, and emotion are expressed directly and clearly. The
music is the man. Here are two booxks that bring that man closer to you. Through the
story of his life. Through his music, and the words he writes into his songs. Together
they make a fascinating portrait of one of America’s most magnetic performers.

WINNERS GOT SCARS TOO

The Life and Legends of Johnny Cash
by Christopher Wren

Ar "enjoyable biography that gets to the marrow of the
story that lies behind Johnny Cash’s ‘lived-in’ face and
his music,” says Publishers Weekly of this moving, re-
vealing book. Ful! of the personalities who surround Cash
—June Carter, Elvis Presley, Bob Dylan, the great Mother
Maybelle Carter, and others—it's his story as only he
could tell it. As Johnny talked, Christopher Wren listened.
The result Is the story of a life that is like its subject:
original. A nonconformist who struggled his way up only
to almost lose it all through his addiction to ampheta-
mines. WINNERS GOT SCARS TOO is Johnny Cash's
story—unvarnished, brave, fascinating. lllustrated with
photographs, $6.95

SONGS OF JOHNNY CASH

Words, music, complete guitar and piano chords of his

59 greatest hits, plus discography, lists of awards, and

80 pages of candid, revealing photographs showing

Johnny in Performance and at home in Nashville. 256
gages, 8%2" x 11”"—a fabulous collector’s edition for just
2.95.

Mail the coupon today!
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Collector’s “Cut Outs’’

Now Including Two Record Set Twin-Packs!

These albums are no longer available in any manufacturer’s catalog! There
is a limited supply available. Sorry, no tapes are available. Please use the

coupon at the end of this list.

ALL SINGLE RECORD ALBUMS ONLY $5.98.
ALL TWIN-PACK ALBUMS ONLY $8.98.
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ANDERSON, BILL

Happy State of Mind DEC 750568

My Life DEC 751428
ANDERSON, LIZ

Friends are

Strangers CAM 9568

ANDERSON, LYNN

No Love At All EPIC  30099S
ARNOLD, EDDY

Ever Lovin’ World RCA 39318
BLACKWOOD BROTHERS

Blackwood Brothers CAM 5445

Keys to the Kingdom CAM 6188

Give Us the Day CAM 7358
BROWN, JIM ED

Remember Me RCA 41308

Sings The Browns RCA 41758
CASH, JOHNNY

+ Jerry Lee Lewis—
Sun Day Down South SUN 1198
Songs of Our Soil EPIC 115058
Fabulous EPIC 115068
CASH, TOMMY

Rise And Shine EPIC  30107S
CHALKER, CURLY

Big Hits On Steel EPIC  9396S
CHUCKWAGON GANG

God's Gentle People EPIC 86998
COWBOY COPAS

Tragic Tales of Life KING 7148

Broken Hearted

Melodies KING 7208
+ Hawkins —

Nashville Bandstand KING  847S
+ Hawkins —The

Legend KING 8508

DAVIS, SKEETER
Skeeter Davis RCA 26995
Closest Thing to
Love RCA 41248
FOWLERS, WALLY
Gospel Song Festival KING 7028
FRAZIER, DALLAS
Singing My Songs RCA 4338S
FRIZZELL, LEFTY
Signed, Sealed and
elivered HAR 74608
Great Sound HAR 111868
Mom and Dad's Waltz HAR 112198
GREEN, LLOYD
Day for Decision LIT-
TLED 40028
Hit Sounds LIT-
TLED 40058
GUITAR, BONNIE
Two Worlds DOT 256965
Bonnie Guitar DOT 257378
Leaves Are Tears Of

Autumn DOT 258928

Affair DOT 259478
HAMBLEN, STUART

Spell of the Yukon EPIC 8388S
HART, FREDDIE

Best of Freddie Hart HAR 112128
HELMS, BOBBY

Fraulein HAR 74098
HOMER AND JETHRO

Homer and Jethro KING 6398
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Cornier Than Corn
Strike Back
Humorous Side
Songs for Out Crowds

HUSKY, FERLIN
Ferlin Husky

JACKSON, STONEWALL

Exciting

JIM AND JESSIE
We Like Trains

JONES, GEORGE
Golden Hits, Vol. 3
With Love

George Jones and
Dolly Parton

LOCKLIN, HANK
Hank Locklin’s Best
Encores
+Tyler, Etc.—

Bumper Crop

LYNN, LORETTA
Blue Kentucky Girt
Fist City

MACK, WARNER
Many Country Moods
Country Beat
Still Be Missing You

MCcPEAKE, CURTIS
Dueling Banjos

MONROE, BILL
Father of Bluegrass
Early Bluegrass

with Charlie

MONROE, CHARLIE
Who's Calling You
Sweetheart Tonight

MONTGOMERY, MELBA

| Can't Get Used To
Being Lonely

Down Home

+ Gene Pitney —
Being Together

OSBORNE, JIMMY
Golden Harvest

PAYCHECK, JOHNNY
At Carnegie Hall

Love Machine

Juke Box Charlie

PEARL, MINNIE
Country Music Story

PHILLIPS, BILL
Country Action
Little Boy Sad

PIERCE, WEBB
Sweet Memories

REEVES, DEL
Special Delivery

RENO, JACK
| Want You
Good Man In Bad
Frame of Mind

ROGERS, DAVID
AWord Called You

EPIC

UA
MUSI-
COR

STAR

KING
KING

KING

DEC
DEC

DEC
DEC

POW-
ER

CAM
CAM

CAM

UA

DOT
DoT

EPIC

26513

66965
31948
4295

6728
7388

7538

746655
749978

749958
750928
751658

2108

7198
7748

23108

33918
33698

20778

7828

40018
4003S
4006S

3978

750198
751828

747398

34888

259218
259465

10238
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RYAN, CHARLIE
+Grandpa Jones,
Etc. Humor (Hot
Rod Lincoln)

SLIM, MONTANA
32 Wonderful Years

SMITH, CARL
Gentleness In Love

SMITH, CONNIE
Soul of Country Music

SNOW, HANK
Snow tn All Seasons
Southern Cannonball
The Last Ride

SOVINE, RED
Phantom 309

STEVENS, RAY
Unreal

STEWART FAMILY
Golden Country
Favorites
Golden Country
Favorites

STONEMANS, THE
In All Honesty

SURROTT & SMITH
Country Music

SONS OF THE PIONEERS

Wagons West

THOMPSON, HANK
Gold Standards
Smokey The Bar

WALKER, BILLY
Greatest Hits

WALKER, CHARLIE
Golden Hits

WELLS, KITTY
Showcase

WILBURN BROTHERS
Wonderful

WOOD, DEL
Honky Tonk Time

WRIGHT, JOHNNY
Country Favorites

WYNETTE, TAMMY
+ David Huston—My
Elusive Dreams

YORK BROTHERS
16 Great Country and
Western Songs
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KING 7268
CAM 8465
HAR 74518
RCA 3889S
DEC 41228
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STAR 4143
EPIC 300928
KING  687S
KING 6955
RCA 43433
KING  860S
CAM 4138
Do saeass
EPIC 9798S
HAR 74158
DEC 749618
KING 7468
CAM 7968
DEC 750198
EPIC 263255
KING 8208




Collector’s Cut outs Twin-Pack Albums

CLINE, PATSY DXB 1767
The Patsy Cline Story

Side 1

1. Heartaches

2. She's Got You

3. Walking After Midnight
4. Strange

5. Leavin’ On Your Mind
6. South of the Border

Side 2

1. Foolin’ Round

2.1 Fall To Pieces

3. A Poor Man’s Roses
4.TraleLale La Triangle
5. True Love

6. Imagine That

Side 3

1. Back In Baby's Arms

2. Crazy

3. You're Stronger Than Me
4. Seven Lonely Days

5. Sweet Dreams

6. Your Cheatin’ Heart

Side 4

1. San Antonie Rose

2. Why Can’t He Be You

3. The Wayward Wind

4.So Wrong

5.1 Love You So Much It Hurts
6. You Belong To Me

FOLEY, RED DXB177T
The Red Foley Story

Side 1

1. Steal Away .

2. 0ld Pappy’s New Banjo

3. There'll Be Peace in the Valley
For Me

4. A Satisfied Mind

5.1'lt Be A Sunbeam

6. My God is Real

Side 2
1. Beyond The Sunset/Should You
Go First
2. Take My Hand, Precious Lord
3. Just A Closer Walk With Thee
4. God Walks These Hills With Me
5. Jesus Loves Me
6. He'll Understand And Say Well Done

Side 3

1. Chattanoogie Shoe Shine Boy
2. Blues in My Heart

3. Saity Dog Rag

4. 0ld Shep

5. Tennessee Saturday Night

6. Midnight

Side 4

1. Hominy Grits.

2. Tennessee Polka

3. Hearts of Stone

4. Nobody

5. Tennessee Border
6. M-I-S-5-1-S-S-1-P-P-|

IVES, BURL DXB167T
The Best of Burl Ives

Side 1

1. Blue Tail FI

2. Sad Man’s gon

3. My Good 0id Man
4. Goober Peas

5. Aunt Rhody

6. Old Dan Tucker

Side 2

1. Foggg', Foggy Dew

2. The Fox

3. Hush Little Baby

4. Molly Malone

5. Mrs. McGrath

6. Brennan On The Moor

Side 3

1. Cowboy's Lament

2. Git Along Little Dogies
3. Down In The Valley

4. Po’' Bo

5. The Prisoner’s Song
6. John Henry

Side 4

1. Waltzing Matilda

2. Haul Away, Joe

3. The Erie Canal

4. Rodger Young

5. That's My Heart Strings
6. Vive La Compagnie

JAMES, SONNY  SWBB-258T
Close-Up

Side 1

1. True Love's A Blessing

2.1 Get Fooled, Don't |

3. There's Always Another Day
4. Love Me Like That

5. 0n The Fingers Of One Hand

Side 2

1. Take Good Care of Her

2. When Your World Stops Turning
3. It's Gonna Rain Some In My Heart
4. Last Time

5. Don’t Cut Timber On A Windy Day

Side 3

1. 1'll Never Find Another You

2.1 Know

3. An Old Sweetheart of Mine

4. Today Is The End Of The World
5. We're On Our Way

Side 4

1. All My Love, All My Life

2. Scars

3. Goodbye, Mag*ie, Goodbye
4.Don’t Ask For Tomorrow

5. Back Door To Heaven

PIERCE, WEBB  DXB18IT
The Webb Pierce Story

Side 1

1. In The Jailhouse Now

2. Wondering

3. I'm Walking the Dog

4. Slowly

5. More and More
6. There Stands the Glass

Side 2

1. Honky Tonk Song

2. Back Street Affair

3. Love Love Love

4. Missing You

5. If You Were Me (And | Were You)
6. Falling Back To You

Side 3

1.1 Ain’t Never

2. s It Wrong

3. I'm Tired

4. Walking the Streets
5. No Love Have |

6. Don‘t Do it, Darlin’

Side 4

1. Tupelo County Jail

2. You're Nat Mine Anymore
3. Alla My Love

4. That's Me Without You
5.1 Don't Care

6. It's My Way

PITNEY, GENE  M25-3148T
The Gene Pitney Story

Side 1

1. Town Without Pity

2.1 Wanna Love My Life Away
3. Tower Tal

4. Angelique

5. Just One Smile

Side 2

1. Blue Gene

2. The Bosses' Daughter
3. Liberty Valance

4. E Se Domani

5. Backstage

Side 3

1. 24 Sycamore Street

2. Country Dancing

3. Flower Girl

4. My Sweet Kentucky Rose

5. aomething's Gotten Hold of My
eart

Side 4

1. Never Had No Toys

2. Playing Games of Love

3. Where Did the Magic Go?

4. That's What Sends Men to the

Bowery
5.1 Can’t Maxe it Without You

Two Record Sets $8.98

SMITH, CARL GP 31T
The Carl Smith Anniversary
Album

Side 1

1.1 Overlooked An Orchid

2. Mister Moon

3. | Feel Like Cryin*

4. There She Goes

5. Let Old Mother Nature Have Her
Way

Side 2

1. Loose Talk

2. Are You Teasing Me

3. Don’t Just Stand There

4. If Teardrops Were Pennies
5.1 Betcha My Heart | Love You

Side 3

1. Hey Joe!

2. Back Up Buddy

3. She Called Me Baby
4. Deep Water

5. Foggy River

Side 4

1. Pull My String And Wind Me Up
2. Heartbreak Avenue

3. Good Deal, Lucille

4. It's All Right

5.1 Love You Because

WELLS, KITTY  DXB 174T
The Kitty Wells Story

1. It Wasn't God Who Made Honky
Tonk Angels

2. | Heard The Juke Box Playing

3. A Wedding Ring Ago

4. Paying For That Back Street Affair

5.1 Don't Claim To Be An Angel

6. Whose Shoulder Will You Cry On

Side 2

1.1 Gave My Wedding Dress Away

2. Release Me¢

3. After Dark

4. Lonely Side of Town

5. Making Believe

6. Searching (For Someone Like You)

Side 3
1. Repenting
2. Your Wild Life's Gonna Get You

own
3. Three Ways (To Love You)
4. She's No Angel

5. Touch and Go Heart

6. Jealousy

Side 4

1.1 Can’t Help Wondering
2. Mommy For A Day

3. Amigo's Guitar

4. All the Time

5. The Other Cheek

6. Left To Right

Print or Type This Entire Form

NAME

ADDRESS

CITY

STATE

2P

ORDER BY ARTIST, TITLE, AND RECORD NUMBER.

Artist

Title

each set.
Mail to: RO34
INTRY 55]6
Dept. C.O.,

475 Park Ave., South, 16th Floor

- -

Record No.

New York, N.Y. 10016

Single Albums: 85.98.
Twin-Packs: $8.98
Add 50¢ Postage for
each item ordered.

— 1

1]

|

?orelgn orders add $1.50 perorder.§

If you wish more than one record of a title please list each one separately.
PLEASE ALLOW 4 WEEKS FOR FULFILLING YOURORDER.WE WILLTRYTO
SPEED THIS TIME AND IN MOST CASES WE WILL BE ABLETO DO SO.

**New Yorkresidents add appropriate sales tax. $
Enclosed check or Money Order For Total of $




Diana Trask. .. Jerry Lee. .. Hank Thompson

only be explained by the
validity of the music. It’s
probably something he al-
ways meant to do, but never
got around to before now.

The results are pleasing,
but far from exciting. Glen
Campbell has not changed
his style one iota to fit these
standard classics. Perhaps he
has neither desire nor reason
to do so. In any event, his
performances are typical of
his work over the past three
years. Campbell seems to be
rivaling Perry Como in terms
of who can impress most with
his sense of calm. Hank may
have reveled in the sharp
edges of his own music, but
Glen does everything he can
to smooth them out. In this
respect, the tribute resembles
a eulogy.

Since it’s safe to conclude
that neither the “why” nor
the “how” matters much here,
I Remember Hank Williams
is best considered just one
more glossy feather in a cap
Campbell deservedly wears
with pride. Not everyone can
be a Hank Williams, and not
everyone has to try.

ROBERT ADELS

DIANA TRANK
TTSA AANS WORS

Diana Trask

It’s A Man’s World

Dot DOS 26016 (record)
GRT 8150-26016 (8-track
tape)

The rule usually goes that fe-
males have an easier time
than the men becoming over-
night sensations in country
music, and Diana Trask may
well be the exception that
proves it. Along with a few
other women like Penny De-
Haven, she has been totter-
ing on. the brink of a big
break for years. Unfortunate-
ly, Diana’s new album does
not issue the wind velocity
necessary to blow her career
over the top, although it
does occasionally puff itself

some nice short gusts of air.

When Diana performs a
straight ballad, she is mere-
ly adequate. Her voice is ob-
viously professional and not
without a strong degree of
sensitivity, but it lacks the
character needed to set it
up there with Tammy'’s, Lo-
retta’s, Lynn’s or Donna’s.
In place of character, Diana
does have something that
only Barbara Mandrell has
ever successfully brought to
country music—deep-down
soul. That aspect of her musi-
cal personality only gets to
show itself here on numbers
which should be up-tempo,
but are compromised by bal-
lad-type production.

“Say When” is on Diana’s
new LP. It has been her big-
gest hit to date, fitting the
mold into which she can most
successfully pour her talents.
Unfortunately, the only oth-
er song on the album that
takes this approach one step
further is “(If You Wanna
Hold On) Hold On To Your
Man.” Remakes of “Teddy
Bear Song” and “Till I Get
It Right” just don’t belong
alongside songs like these,
but that’s what producer Nor-
ris Wilson has chosen in all
too many instances.

It will only be Diana’s
world when Miss Trask is al-
lowed to rip through an en-
tire album of tunes which will
enable her to be to country
music what Aretha Franklin

is to R & B.
ROBERT ADELS

Jorry Loee Lowis

Southern Roots

Mercury SRM-1-690 (record)
MC-8-1-690 (8-track tape)

Memphis, circa 1955, boast-
ed one of the greatest con-
glomerations of talent ever
gathered together. Sam Phil-
lips’ Sun Records was the
home base of, believe it or
not, Elvis Presley, Johnny
Cash, Jerry Lee Lewis, Carl
Perkins, Roy Orbison and
Charlie Rich, all young and
struggling. Jerry Lee went
on to become one of the early
greats of rock 'n’ roll with a
string of hit records as long
as your arm, but circum-
stances forced him from the
limelight, and only after a
few years of relative obscuri-

86

J gRRY LEE LEW’S

ty did he re-emerge as a coun-
try singer. And Lord knows,
he is one heck of a country
singer, maybe the finest pure
voice in the field. But on this
album he’s returned to Mem-
phis rock roots, and he ain’t
lost a thing.

He’s added quite a bit
though. One of the greatest
rock 'n’ roll singers, he’s
brought the sound of ten
years of country to this rec-
ord, and has managed to cre-
ate a down-home, cotton
pickin’, soulful masterpiece.

There are ten selections
here, and from beginning to
end it doesn’t let down. Mem-
phis’ finest musicians, the
guts of all those great Stax
records, help him out. But
Jerry is in command all the
way, his piano kicking every-
thing along. He opens and
closes the album with two
songs by Mack Vickery,
“Meat Man” and “That Old
Bourbon Street Church,” the
latter having the same Dixie-
land horn flavor that made
Merle Haggard’s last record
so fantastic. Jerry does “Blue-
berry Hill,” “Hold On I'm
Coming” and “When A Man
Loves A Woman,” all soul
classics transformed into
something uniquely Jerry
Lee. Doug Sahm’s “Revolu-
tionary Man” is also pure
“Killer.”

There’s just no one like
Jerry Lee. He's in a class by
himself, and back home in
Memphis, with the aid of ace
producer Huey Meaux, he
has proved it once again.

JERRY LEICHTLING

Hank Thompson

Kindly Keep It Country

Dot DOS-26015 (record)
GRT 8150-26015 (8-track
tape)

Hank Thompson has been
singing country music for
over 25 years. It shows, and
thenlagain it doesn’t. He's

o

seasoned, but never tired or
bored. Thompson always
knows just how far to take
the contemporary approach,
and happily, so does pro-
ducer Larry Butler. Hank’s
new album does everything
its title promises, and then
some.

One of the most pleasura-
ble aspects of the album is
the use of the fiddle. Who-
ever is playing it here (none
of the sidemen are credited,
but they sure play like they
should be), he is doing one
hell of a job. Most of the

impressive licks are purely
melodic in nature, beautiful
(rather than fanciful) stuff
that blends perfectly with
Hank’s sound. The mood
stresses a voice and a rhythm
track, and it’s unhampered
by an egotistical lead gui-
tarist or a pedal steel player
too infused with self-impor-
tance to work for the good of
the entire production.

There’s hardly a piano key
to be heard until we get to
Hank’s remake of a classic,
“Little Red Wagon.” The
ivories seemingly pop out of
nowhere, but then prove to
be there in order to introduce
“Behind Closed Doors”—and
there’s no way of doing that
song without a melancholy
keyboard.

Recent hits like “It’s Four
In The Morning” and “The
Lord Knows I'm Drinking”
straddle today and yester-
day, much like Hank’s voice
which sits on a fence be-
tween the shrill and the
breathy. Its power is quietly
psychological rather than bla-
tantly dynamic, relying on
tender, thoughtful touches
and well-chosen soft trem-
bles at the right moment.
Thompson never has to raise
his voice' to make you listen.

Whether or not the whole
issue of the title song inter-




‘Willie Nelson . . .

ests you—the fact that coun-
try music sometimes forgets
where it came from—you've
got to find Hank Thompson
a man who matters as much
today as he ever did.
ROBERT ADELS

Willie Nelson

Phases And Stages
Atlantic SD 7291 (record)
TP 7291 {8-track tape}

While Willie Nelson was with
RCA, he was of course grant-
ed the opportunity to cut al-
bums, but for some reason
best known to whoever de-
cided it, he wasn't exactly
promoted with a view to mak-

ing him a star. His albums
were more like writer’s demos,
a series of trout ponds from
which other artists could
draw a seemingly inexhaust-
able supply of prime mater-
ial. Now, however, Willie is
on Atlantic and it seems that
the company is giving him a
chance to be his own man.

Like Bobby Bare's Lulla-
bys, Legends and Lies, this
is a “concept” album. It's
built around the theme of
what goes down in a classic
man/woman relationship —
Side One being devoted to
songs from the woman'’s posi-
tion, Side Two from the
man’'s. The theme songlet
of the album (“Phases and
stages, circles and cycles,
scenes that we've all seen be-
fore”) crops up at appropri-
ate points between cuts, set-
ting the kind of world-weary,
slightly desperate, ironic
tone typical of Willie’s writ-
ing.

The woman's view begins
with “Washin’ The Dishes,”
in which we find her deeply

disillusioned, going about
her housewifely duties for a
husband who doesn’t care
anymore, and “learnin’ to
hate all the things that she
once loved to do.” An omi-
nous hint—“Someday she’ll
just walk away”—ends this
short, mournful little song,
leads into the “Phases And
Stages” theme music, and
out of that into “Walkin’,”
another exquisite dirge-like
number the conclusion of
which is that “Walkin’ is bet-
ter than runnin’ away, and
crawlin’ ain’t no good at all.”
And we should all know
where that's at; a clever sum-
mary of a universal dilemma.
Then comes “Pretend I Nev-
er Happened,” which should
be familiar to followers of the
Nashville/Texas hipbilly con-
tingent from Waylon's pre-
vious version of the song.
“Sister’'s Comin’ Home’
continuesthe gradual increase
in tempo that “Pretend” be-
gan, finds the now-independ-
ent woman sleeping all day
at Mother’s house, and

sweeps straight into an ac-
count of her exploits down at
the “Corner Beer Joint,”
where she’s dancing to the
rock 'n’ roll, movin’ her soul,
and generally funking it up.
You know the story. Then she
falls in love again like she
never thought she would
again. The tempo slows, and
the woman asks “If I lose
again, how will I ever know?”
as Johnny Gimble's tragic fid-
dle fades out into the vinyl.
It’s a neat, precise, realis-
tic, poetic treatment of some-
thing very important, and to-
gether with Side Two it suc-
ceeds in saying the most
about the heaviest in a bril-
liantly concise form. It also
sounds damn good, and for
that we have to acknowledge
Willie's very strong perform-
ing talent and the contribu-
tion of producer Jerry Wex-
ler and the folks down in
Muscle Shoals. Atlantic
seems to have adopted a poli-
cy of keeping Willie out of
Nashville for recording pur-
poses, and on this album it’s

Here are the albums.

Songs: Walkin’ After Mlidnight
A Poor Man'’s Roses

Then Goodbye

ALBUMS NEVER BEFORE O

A Church, A Courtroom,

Don’t Ever Leave Me Again
#2 STOP THE WORLD & LET ME OFF

Look at the great songs on each.
#1 TODAY, TOMORROW & FOREVER

Yes I Understand

Then You'll Know
I Don’t Wanna
P'm Blue Again

rHE LEGENDARY PATSY CLINE
FFERED IN @NR‘AH\I( MAGAZINE

Frequent requests for Patsy Cline

albums have led our mail-order
department to conduct an ex-
‘ tensive search for outstanding
Patsy Cline albums. Now, after
several months of searching, we
are able to present three of her

Songs: }\?(l::d All the Way to the g;t;:"l;;n of Rhythm In albums that havg ne‘vgr‘ before
I'm Moving Along Honky Tonk Merry-Go- been offered in AM"™IC Maga -
Stop, Look and Listen Round q
Try Again How Can 1 Face Tomorrow BIC.
Crazy Dreams ?)tf(;p The World And Let Me
#3 IN CARE OF THE BLUES Your price—only S3..95 per al-
Songs: In Care of the Blues I've Loved and Lost Again bum OR buy the entire 3-album
There He Goes ITT Could Stay Asleep set for only $8.99 and save over
Love Me, Love Me Honey The Heart You Break May $2.00
Do Be Your Own a
Just A Closer Walk with There He Goes
Thee Just Out of Reach
Send me the foliowing atbums at $3.95 each.
(Check v* one) NAME | -
CJALBUM#1 [JALBUM#2 [JALBUM #3
[[] Send me all three albums for only $8.99 ADDRESS | Ty
(Add 58 postage and handling per album. Foreign orders
add $1.50.) CITY N s N
Mail to: Patsy Cline
QLM Magazine SFATE = -t ZIP
475 Park Avenue South, 16th Floor, New York, N.Y. 10016 § (New York residepts add @pprepriate sales tax.) RO34
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Johnny Paycheck . . . Larry Gatlin

worked out just fine. It’s
more than pleasant to see
one of country music's most
sensitiveand intelligent song-
writers getting a chance to
bite into something very am-
bitious and make a go of it
like we all knew he would
someday. PATRICK CARR

Johnny Paycheck
Song and Dance Man
Epic KE32570 (record)
KA32570 (8-track tape)

Johnny Paycheck’s really
been through a lot. Everyone
knows he’s paid his dues; his
bouts with pills and booze
are famous, and long in the
past. In the last couple of
years he’s emerged as one of
the premier country artists
in the land, and for many
goodreasons. He’s got a great
voice—a deep, rich, full-fla-
vored baritone that he’s com-
pletely in control of. He’s got
style, that hard to define es-
sence that sets a performer
apart from the pack; and he
is undeniably handsome, like
straight out of a cigar adver-
tisement. It’s easy to explain
his success, and success, like
death and taxes, is one of
those things you can’t argue
with. Well, here goes nothing.

First of all, for a good voice
to function well you've got to
give it good material. Pay-

check is not known as a writ-
er, so he and producer Billy
Sherrill picked eleven songs
for this album from other
writers, seven of them from
the J. Foster and Bill Rice
combine. Almost all the songs
on the record are medium-
slow tempo love songs that,
unless you're involved in a
medium-slow love affair, don’t
have much to offer.
Secondly, the production
is on the same level, compe-
tent but boring. Sherrill and
Johnny aren’t taking any
chances, that’s for sure. I
really wish we could hear Pay-
check work out on tunes by
some of the country’s better
writers: Nelson, Kristoffer-
son, Hall, Feller and others.
Basically this is an album
for dyed-in-the-wool Pay-
check fans. Except for the
title cut, it’s very forgettable.
Even the “warmth” seems a
little forced, the difference
between a good lover and an

NAME

If any of these albums or 8-track tapes are not avail-
able from your local record store. you can get them
from COUNTRY MUSIC. Just send us a list of the
titles you want. their catalogue number (listed under
the titles in the review section). and $5.98 per album
or $6.98 per tape cartridge (when available). Also
include 25 cents postage per album or tape, and send
your check or money order to:

NTRYMUS

475 Park Avenue So., 16th Floor
New York, New York 10016

ADDRESS

cIry STATE
ALBUMS OR TAPES

TITLE LP. NO.

zip

TAPE NO.

electric blanket.
JERRY LEICHTLING

Larry Gatlin

The Pilgrim

Monument KZ 32571 (record)
ZA 32571 (8-track tape)

Larry Gatlin has turned in
a particularly interesting al-
bum of evenly-paced country
songs that speak softly, sad-
ly and sometimes wistfully
about love, loneliness and
The Lord. It’s not something
you'll likely find on a honky
tonk juke box, because it’s
a little too serious and elo-
quent. Gatlin picks themes—
or they pick him—that pro-
voke sober thoughts.

Particularly catching is a
song called “Penny Annie,”
who danced at fairs for a
“penny or for free.” She dis-
appears for a while and turns
up in a bump and grind pal-
ace. She’s hooked on drugs.
“Didn’t anybody ever tell
you, Annie, if you dance you
pay the man who plays the
tune?’ What's remarkable
is that Gatlin manages to
sing this tale without get-
ting maudlin. If it’s released
as a single, it should grab
ears and draw tears.

The rest of the album pro-
vides plenty of opportunity
for Gatlin to demonstrate
that he has as much sensitivi-

ty in his voice as in his pen.
They're not the usual country
weepers, though.

Gatlin’s approach to life’s
miseries is so damn reflective
and, as I said, so evenly-
paced, that he avoids those
melodramatic, high-pitched

»

LARRY GATLH

| N4

wails usually associated with
country weepers.

He delivers messages like
“Dig A Little Deeper,” and
“Light At The End Of Dark-
ness” that call for thought
rather than emotion. They’re
not the kind of songs you'd
want lulling your mind
around a downhill curve while
you're behind the wheel of a
White Freightliner.

To repeat, these are sober
songs for moments when you
want to relax, at home, with
time to sit back and think
about them. It’s not heavy
intellectual stuff. It's just a
bit more than closet preach-
ing, if you know what I mean.

RICHARD NUSSER

Other Recent Album Releases

Porter The Farmer RCA APL1
Wagoner 0346
Jody Miller House of the Rising Epic

Sun KE 32569
Jeannie C. Just Jeannie MGM SE
Riley 4909
Hank The Last Love Song MGM SE
Williams, Jr. 4936
Joe I'm Still Loving You Dot DOS
Stampley 26020
Charlie Rich There Won't Be RCA APL1

Anymore 0433
Mickey Live at Montezuma Elektra
Newbury Hall/Looks Like Rain TE 2007
Bob Luman Bob Luman’s Greatest Epic KE

Hits 32759
Tanya Would You Lay With Columbia
Tucker Me (In a Field Of Stone) KC 32744
Buck Owens Bakersfield, Nashville Capitol
& Others West ST 11238
Linda Different Drum Capitol
Ronstadt ST 11269
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Seen at the Club

EDDY ARNC
=y “ShesGot |
| Everything |

PLEASE MAKE ME A MEMBER OF THE
MGM RECORDS COUNTRY CLUB

You're invited to join the Club!
Simply fill out the coupon,
clip and mail to
MGM Records Country Club,

i 0
b L L MGM Records Country Club

@ Nashville, Tennessee 37203
@_/".;f -:---------------------------

© 1974 MGM Records, inc.
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i-Fi Gorner

The Country Music Guide to High Fidelity

High fidelity means realism—elec-
tronic equipment that can repro-
duce in your home the same sounds
that were put on the master tape
back in the concert hall or record-
ing studio, without adding any-
thing or losing anything. This
means that a music system must
have wide, even frequency response
(reproducing every note, from high-
est to lowest, without emphasizing
or de-emphasizing any—even the
notes that are too high or too low
for you to hear); wide dynamic
range (reproducing the full range of
loudness, from heart beat to thun-
der, from dulcimer to electric gui-
tar); and low distortion (basically
sounding crisp and distinct—not
fuzzy or scratchy or muddy or dull).

You can get these three basic in-
gredients in a single channel (mono-
phonic) hi-fi system, but a two-
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By Michael N. Marcus

channel (stereophonic) hi-fi system
can provide higher fidelity by re-
producing the spatial relationships
of the performers—spreading the
musicians across your wall rather
than squeezing them through one
little hole in the wall.

The new four-channel (quadra-
Pphonic) hi-fi goes a step further. In
addition to putting all the musi-
cians and singers in their proper
places, it reproduces all the sounds
that bounce around the concert hall
or studio—sounds that hit you from
the walls and ceiling rather than
directly from the stage.

Regardless of the number of
channels, any hi-fi system has three
basic sections: something to pick
up stored or broadcast musical sig-
nals (a record player, tape player,
or a radio “tuner”); a device to
boost, control, and modify those
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signals (an amplifier); and some-
thing to make the electrical signals
audible as music (headphones or
speakers).

Those three sections may be
packaged together in one cabinet
(a console)) may come in three
pieces from the same manufacturer
(a compact or modular system) or
involve four or more interconnected
pieces of equipment made by sev-
eral manufacturers (a component
system).

WHAT KIND TO BUY

People usually buy console stereos
more to fill their living rooms than
to fill their ears, so the companies
that make them are usually much
more concerned with appearance
than sound. The basic flaw with
consoles is that the speakers and
Y |
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TheGrundig “Studio ModulusI”is across between a consoleand acompact. Cost: $400. Quality: above average.
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ARZa

One of a line of industry standards.

Every audiophile knows AR is famous
for its. superb speaker systems. Each has
become the standard of the industry in its
class. AR speaker engineers have de-
signed a range of speaker systems priced
as low as $69 and as high as $600. Regard-
less of the investment you plan, each AR
speaker system will provide the greatest
accuracy in sound reproduction,

The AR-2ax is @ good example. This
3-way speaker system offers a well bat-

anced, accurate and finely dispersed
response over all frequencies. Natural
reproduct on of music without exaggera-
tion or art ficiality of sound. Separate
centrals on the back permit independent
adjustment of the level of the mid-range
and high frequencies.

You'll find it difficult, if not impossitle,
to find any speakar to equal its perform-
ance anywhsare near its $149 price. For
more detailed information, pleaze write.

Acoustc Fessarch

A TELELYNE

MP ANy

ACOUSTIC RESEARCH, INC., 10 AMERICAN DRIVE, NORWOGOD, MASS. 02062




The Sony Superscope Model SMS-1016 AM/FM/phono compact. $200 approx.

the record player are mounted in
the same not-too-rigid cabinet: some
of the sounds that come out of the
speakers stay in the console and
vibrate the record player, causing
their sounds to be fed through the
amplifier and then out of the speak-
ers and back into the record player

and amplifier: an endless cycle call-
ed “acoustic feedback.”

In short, unless you're prepared
to spend $600 or more for a top-
quality console Fisher, Magnavox,
or Zenith, you're not going to get
good sound.

If you only have a few hundred

to spend, and you want music, for-
get about the fancy furniture. A
compact music system is a nice
compromise. It makes it possible
for people with little technical ap-
titude to get the sound quality oth-
erwise attainable only in a complex
component system, in a package as
easy to buy, install, and operate as
a single-box console. The typical
compact system has a central “con-
trol unit” consisting of an AM/FM
receiver (tuner plus amplifier—
we'll talk about them soon) with a
record changer mounted on top,
plus two speakers.

The manufacturer has done the
difficult work —selecting separate
components that work well togeth-
er, connecting them together, and
adjusting the record changer—so
all you do is plug the control unit
into a wall outlet, plug the speak-
ers into the control unit, connect an
FM antenna with a couple of turns
of a screwdriver. . . and in less than
ten minutes you have music.

The whole thing can be hung on
wall brackets or fit into bookshelves,
and there’s usually enough speaker
wire to make a convenient and
pleasing arrangement. It’'ll prob-
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Would You Buy
This Man's
Albums?

Of Course You Would—You And
Every Other Country Fan From
Here To Muskogee.

Just Look At This Selection!
Including Merle’s latest hit, “I
Love Dixie Blues.” Each LP is
only $5.98. 8-Track Tapes are a
low $6.98. Just check off your




ably sound best with the speakers
about 6 to 8 feet apart, and most
people put the control unit some-
where inbetween. Try not to have
the control unit and speaker on the
same shelf, or in an unsteady wall
unit or etagere—or you’ll run into
that old acoustic feedback hassle
that plagues the consoles.

Acceptable sound in compact sys-
tems starts in the $180-$200 range,
but you're not getting real high fi-
delity until you hit $300-$400. Mod-
els with built-in 8-track tape play-
ers go for about $25 more than com-
parable units that just handle rec-
ords and radio; 8-track play and
record adds $40 to $70 or so; and
cassette play and record adds $60-
$100.

The compacts that sound best
come from the companies that also
make separate audio components,
especially KLH and Fisher—two
that are particularly skilled in mak-
ing speakers, the single part that
most decides how the music will
sound. Other brands I recommend,
but rank a few hairs lower in the
speaker department, are Panasonic,
Sony, Lafayette, Hitachi, and JVC.
The physical styling of these brands

is particularly attractive, as are
such brands as Miida, Electrophon-
ic, GE, and some models from Phil-
co, Zenith, and Brother; but they
are a few significant notches below
most from the other group of com-
panies I mentioned, and they can
cost just as much.

ON TO COMPONENTS!

For really super sound you want a
fancy, full-blown component music
system. This means coordinating
separate devices made by different
manufacturers for the particular
tone quality, loudness, complexity,
sophistication, styling, and price
that suits you.

The first step in buying a com-
ponent system is to pick out speak-
ers that sound good to you. But be-
fore you hit your first hi-fi store,
it’d be a good idea to listen carefully
to the speakers in some of your
friends’ homes and try to develop a
sense of what speaker types and
brands you prefer. Speakers, like
any other audio components, are
supposed to be completely neutral;
but because they’re essentially me-
chanical rather than electronic de-

vices, and because their sound will
vary in rooms of different size,
shape, and decor, it’s sometimes
hard to make the right choice. At
any rate, you'll have a better chance
in a relaxed living room than in a
hectic stereo showroom.

Most hi-fi dealers have switching
systems that let you compare (“A-
B”) one speaker against another
until you find the right one. For a
meaningful comparison, stick to
speakers within a particular price
range, and make sure the speakers
are positioned similarly in relation
to the walls, ceiling, and floors, and
that their tone controls (usually lo-
cated on the back panel) are set to
the same position so as not to give
one model an unfair advantage.

Traditionally, “real” hi-fi speak-
ers start at around $50 apiece, with
fine products available from Ad-
vent, AR, KLH, and Dynaco. These
companies also make better speak-
ers ranging up to several hundred
dollars, as do such respected firms
as Altec, JBL, Pioneer, Jensen,
Bose, BIC Venturi, Electro-Voice,
Ohm, Lafayette, Empire, Frazier,
Fisher, and EPI.

Most speakers sold today are
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Daily frustrations make
a person want to get away
from it all. And, the UTAH MP-3000

9
9 l @ Speaker will take th f
L l you there better, faster

than any comparable unit. With the MP-3000,
you know you are in Tahiti, Paris or even Nashville.

Your day becomes more pleasant, too, as the
MP-3000 conquers the sound barriers.

MP-3000 combines the rare attributes of sound and
styling. Clean, undistorted sound comes from this
4-speaker, 3-way speaker system. The oiled and
hand-rubbed walnut veneer cabinets, and unique
grille of sculptured foam are both acoustically and
geometrically beautiful. The system contains a 15”
high compliance woofer with a 2” voice coil, as well
as two horn-loaded-dome-tweeters. It's a distin-
guished combination of well-defined, distortion-free
sound reproduction. Size: 27" x 20%2"” x 14” deep, ex-
cluding base. Shipping weight: 70#.

Come travel with us. Get complete information about
the exciting MP-3000 Speaker System.

woo . { UTAH ELECTRONICS

Huntington, Ind. 46750




| Jiwimie Kodgers Moasecal Al

Includes Never No Mo' Blues;
Daddy and Home; Blue Yodel No.
4; You and My Old Guitar; Prairie
Luliaby; Blue Yodel No. 6; Dear Old
Sunny South by the Sea; Jimmie's
Mean Mamma Blues; Pisto! Packin’
Papa LPM-1232

%

JIMMIE RODGERS

Includes Sweet Mama Hurry Home
Or iI'll Be Gone; When the Cactus
Is In Bloom; Cowhand's Last Ride;
Yodeling Cowboy ODreaming With
Tears In My Eyes; For the Sake Of
Days Gone By; Soldier's Sweet-
heart; Gambling Barroom Blues;
Sailor's Plea LPM-2531

Please send me the great music | have checked
I below, plus bonus if | order two records. I

I [ 1 enclose check or money order in the amount I
of $ . (Add 25¢ postage and handling '
per record or tape (Canadian orders add $1.00

. a

The é«h!:m beiliont flo of |

Inciudes Hobo's Meditation; 99-
Year Blues; In the Jaithouse Now
No. 1; I'm Lonely & Blue; Drunk-
ard's Child; Nobody Knows But Me;
Years Ago; Blue Yodels Nos. 10,
11; Whippin' That Old TB; Yodelin’
My Way Back Home; Everybody
Does It In Hawaii LPM-2634

B,

Includes Blue Yodels 2, 3, 7, 12;

Frankie & Johnnie; Sleep Baby

Sleep; My Old Pal; Memphis Yodel;

Mother, Queen of My Heart
LPM-2213

Special Collector’s Offer
Eight Great

JIMMIE RODGER

ALBUMS

only $5.98 each!

(available in LPs only)

(4 THE (R0ENDARY
JIMMIE
S

e
Includes Treasures Untold; Hobo
Bill's Last Ride; My Little Old Home
In New Orleans; High Fowered
Mama; No Hard Times; .Jimmie's
Texas Blues; Ben Dewberry's Final
Run; Let Me Be Your Side Track;
Lullaby Yodel LPM-1640

MY ROUGH & SR

ROWDY WAYS
THE LEGENTAKY 4
JINMIE RODCENSs

Includes Jimmie Rodgers Last Blue
Yodel; Mississippi Moan; Blue
Yodel No. 9; My Blue Eyed Jane;
Southern Cannonball; In the Jail-
house Now No. 2; Peach Pickin’
Time Down in Georgia; Blue Yodel
No. 1; Mule Skinner Blues; My Car-
olina Sunshine Girl LPM-2112

THE REST OF

THE LOGESDARY

JIMMIE RODGERS

Includes Blue Yodel No. 1; Roll
Along Kentucky Moon; Moonlight &
Skies; Any Old Time; Waiting For a
Train; Mother, Queen Of My Hearts;
Why Did You Give Me Your Love?;

Daddy & Home LPP-3315
-t
MY TiME AIN'T LONG

Jimmie - Rodgers
8

Includes That's Why I'm Blue; Mys-
tery Of No. 5; Land Of My Boyhood
Dreams; Why Did You Give Me Your
Love?; Mother Was A Lady; Carter
Family & Jimmie Rodgers; Why
There's A Tear; Wonderful City;
Gambiing Polka Dot Biues; I've
Only Loved 3 Women LPM-2865

COUNTRY MUSIC Magazine, 475 Park Avenue South,

I to total amount to cover processing.) '
B o epma2sy  gs oaemassy
0O 2. (LPM-2634) 0 6. (LPM-2213)

I 0 3. (LPM-1640) g7 (LPM-2112) '
I O 4. (LSP-33i%5) J 8. (LPM-2865) '
' NAME I I
ADDRESS. S = .

I ary. STATE 2P I
l 5034
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BONUS!

16th Floor, New York, New York 10016 ' Buy 2 records and we will send you this great record, “Country &
Western Hall of Fame’ featuring the songs of Ferlin Husky, Jimmy
New Yark residents add appropriate soles fox. [ ] Dean, Patsy Cline and many more. FREE!

STENES STERID STORED
COUNTRY & WESTTAN HALL OF PANE




Sylvania’s Model RQ3746 quad receiver. 15 watts per channel for $370.

called “bookshelf” speakers, and
are sized to fit on one. If you don't
have a convenient bookshelf, most
of them can be supported by screws
and brackets, and if you want to
hide your hi-fi there are nearly flat
speakers available from Fisher,
Magnavox, and Poly Planar that
look like pictures when hung on a
wall. If you can’'t snake wires
around your room, take a look at
the “Sound Island” speakers put
out by Magnavox; they pick up
their sound via a special ratio trans-

cccece
cceccec

mitter and receiver connected to the
AC power line, and don’t need any
special speaker cable.

To get off the walls, there are lots
of floor-standing speakers to co-
ordinate with different furniture
schemes, or to hide, disguised as
end tables or pedestals with models
from Empire, JBL, and EPI.

Once you find speakers you like
and can afford, you'll need a receiv-
er. A receiver contains a tuner to
pick up AM or FM radio signals as
well as an amplifier that boosts and

controls the signals before they're
fed to the speakers. The amplifier
section of the receiver also works
with your record player and tape
deck, and if you don’t want to have
a radio you can buy just an ampli-
fier without a tuner.

Speakers vary in efficiency—
some models need more powerful
amplifiers than others to reach the
same loudness—so make sure you
get a good match. Read the speci-
fication sheets that come with the
speakers and ask the hi-fi salesman
for advice. Make sure you mention
what kind of music you like, what
your listening room is like, and how
loud you like to play your music.
Amplifier power is rated in watts,
and most speakers need somewhere
between 5 and 25 watts per channel
to power them in normal rooms.

Receivers start at about $180 for
mini-power models with clean
sound, and go up to $800. In the
medium and high price ranges good
brands to look for include Pioneer,
Kenwood, Harmon-Kardon, Ma-
rantz, Sony, Sherwood, Technics
by Panasonic, Akai, Lafayette, JVC,
Fisher, and Onkyo. Among the con-
sole-oriented brands Sylvania is

COUNTRY
HITS &
COUNTRY
STARS !

8 GREAT STEREO LP’S

Criginal performances of the greatest hits of all time...
recorded by the stars who made them famous!!

Here are just some of the artists you'll get:
JOHNNY CASH, GLEN CAMPBELL, ROY CLARK,

PATSY CLINE, GEORGE JONES,
FARON YOUNG, DEL REEVES,
JERRY LEE LEWIS, JOHNNY HORTON,

g FLATT&SCRUGGS SONNY JAMES BUCK OWENS.

This incredible
8 RECORD

collection
only—

g

POST PAID

101 ALLTIME HITS LIKE:

Bless Y our Pea-Pikin’ Heart/New Rovin’ Gambler
Country Boy/Walking After Midnight

Six Days On The Road/Ch Lonesome Me

The Yellow Rose Of Texas/A Satisfied Mind

New York, N.Y. 10016

101 COUNTRY STARS & HITS
¢/o Country Music Magazine
475 Park Ave. South, 16th floor,

| understand this great box set I3

costs me only $14.99 post paid.

Send Me Set(s) | Enclose
check or money order|
NAME
ADDRESS
CITY STATE, ZIP

95




best, Magnavox a close second. Be-
low $200, check the products made
by Nikko, Lafayette, Superscope,
and the bottom-of-the-line models
from Sherwood, Pioneer, and San-
sui.

To play your records you need a
record player, and you can get ei-
ther a manual turntable or an auto-
matic changer. The question of
which is better, automatics or man-
uals, has been and will be debated
by audio hobbyists and experts for
many years, but basically the an-
swer is this: theoretically, the best
manual turntable in the world will
be just a bit better, in terms of
minimum record wear and overall
sound, than the best automatic in
the world. However, the best auto-
matics, and even some of the me-
diocre ones, are so good that it just
doesn’t matter.

Strange as it seems, the manual,
which is less complex mechanically,
goes for more money than a chang-
er. There are no good manual turn-
tables available for less than $100,
yet there are some damn good
changers available for around $60.
BSR and Garrard are the big names
at that price range, and they have
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'IT’S FREE! SEND 'I'ODAY :
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BRANDS Hi-FI
COMPONENTS
AT UNHEARD

OF LOW PRICES!
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1 DIXIE, one of the largest stereo wholesalers,

b fitts all your orders promptly. At prices actu-

§ ally LOWER than “Discounters.”” See our

(] exciting new Wholesale Price Catalog, or write
for quotes. Choose the famous brand stereo

] equipment and accessories you desire. Every-

J thing shipped factory-sealed.

]

|

B BANKAMERICARD AND
Wnisnom| MASTER CHARGE HON-
ORED ON MAIL ORDERS

MEMBERSHIP FEE REQUIRED
FOR DIXIE’S LOW, LOW PRICES!

| P Satisfaction Guaranteed Or

(] - Your Money Back!

I V¥ Ec HI-FIDELITY

] JU> WHOLESALERS

] . 5600 2nd Street, N .E.
Washington, D.C. 20011

i Phone (202} 635-4900

l’--------------

l DIXIE! PLEASE RUSH WHOLESALE AUDIO CATALOG \

i Name

i Address

(] City State

\ Zip CM-3
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The Pioneer Model RT- 1050 a3-motor, 3-head reel-to-reel tapedeck.

fine models ranging up to and be-
yond $200. Starting above $100
you'll also find Dual, PE, and Mira-
cord, the names generally favored
by audio hobbyists although not
necessarily better than similarly-
priced BSR and Garrard models.

In manual turntables, you'll find
AR and Pioneer at around $100,
Philips at $150, and Sony, JVC, To-
shiba, Technics, Empire, Pioneer,
and Thorens in the $200-$500 range.
They’re all fine machines. .. kind
to your records and very sexy to
look at.

Changers and turntables are of-
ten heavily discounted, either by
chopping 30-40 per cent off list
price or by selling for list and in-
cluding a wood or plastic base, a
dustcover, and a cartridge listing
for $30-$75. The big names in car-
tridges are ADC, Shure, Pickering,
and Empire, and you should rever
pay more than 60 per cent of list
price for one of them.

In record-playing equipment,
both cartridges and turntables or
changers, the price is a good indica-
tion of quality. You pay more, you
get more. You can buy a changer
for as little as $19, but it will rapid-
ly wear out your records, and the

96

$2 cartridge and stylus that go with
it won't last very long, or sound
very good: but it will eat up a lot
of vinyl!

TAPE RECORDERS

If you want tape as well as records
and radio, you can choose 8-track
cartridges, cassettes, or open-reel
tape. The first is the most conve-
nient, the last the best sounding,
and the second a fine compromise.
Cartridges are very convenient—
stick one in a slot and you have in-
stant music—but are somewhat
prone to mechanical failure after re-
peated plays, and are difficult to
use for home recording. Machines
that play back pre-recorded car-
tridges are available under about
100 different names, and go for $19
to over $100. For play and record
you'll spend $5C to $250. Some of
the better ones are made by BSR,
Sony, Lafayette, Akai, and Telex,
and the best come from Wollensak.

Open-reel tape is the oldest type
we have, and provides the best
sound and the most difficulty in
operation, but if you are serious
about making your own tapes (par-
ticularly of live performances) this



OMMESIC g BEST

BETS FOR MARCH

30 hot new albums just released

that you can bet will be big hits.

ardc_ar them now through Country
usic.

ARTIST TITLE LABEL RECORD» TAPE #
Charley Pride  Amazing Love RCA APL 0397 APS1 0397
Freddio Hart if You Can't Feel It CAP ST 11252 8XT 11252
Glen Campbell {Remember Hank
Williams CAP SW 11253 8XT 11253
Jerry Reed The Uptown Poker
Club RCA APL 10356 APS! 0356
Jeannie Seely Can/Sleep In Your
Arms MCA 385 MCAT 385
Ray Price You're The Best
Thing That Ever
HoppenedToMe COL  KC 32777 CA 32777
Diana Trask It's A Man's World DOT DOS 26016 150 26016
Eddy Arnold She's Got Every-
thing | Need MGM SE 4912 APSI 0239
Jorry Lee Lewis Southern Roots MER M8 4712 MCB1 690
Bobby Bare Bobby Bare Sings
Lullabies, Legends
and Lies RCA CPL 20290 CPS 20290
Jody Miller House Of The
Rising Sun EP1 KE 32569 EA 32569
Joe Stampley I'm Still Loving You DOT DOS 26020 150 26020
Hank Willioms,
Jr. The Last Love Song MGM  SE 4936 M8 4936
Chorlie Rich There Won't Be
Anymore RCA APL] 0433 APS1 0433
Lindo Ronstodt Different Drummer CAP ST 11269 8XT 11269
Roy Clark Entertainer Of The
Year CAP SABB 11264 8X2T11264
Buck Owens and Bakersfield,
Others Nashville West CAP $T 11238 8XT 11238
Johnny Song and Dance
Poycheck Man EP1 KE 32570 EA 32570
Doyle Holly Just Another
Cowboy Song BAR BR 15011 13615011
Moel Tillis- Let's Go All The
o g o Sherry Bryce Way Tonight MGM  SE 4937 M8 4937
SPECI . Honk Snow Hello Leve RCA AP10455 APS1 0455
) 2 g Don Adams On His Way ATL SD 7280 Tp 7280
SE ' ; Mickey Newbury Live At Montezuma TE 2007 78 2007
MA 3 Hall ELE ($6.98) ($7.98)
Imcluce An Additionali $1.00 A . Charlie McCoy  Fastest Harp In
For Each Tape or LF And The South MON KZ 32749 1A 32749
We Will Process Your Order £ ConnieSmith  Godis Abundont COL K< 32492 CA 32492
The Cay We Recew': “l And ® ; Roy Clark Roy Clark's
Send It By Air Mal | Family Album DOT DOS 26018 150 26018
Ronnie Milsop Where My Heart Is RCA APL1 0338 APS1 0338
Tapes LPS / y Donno Forgo A"Abou'yA Feeling DOT DOS 26019 150 26019
$6.95 $5.98 . Elvis Presley Elvis Presley, Vol. 1,
3 Legendar; CPL 10341 CPS 10341
(and up)  (and up) Performer RCA  ($7.98) (8.95)
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Artist Title Record/Tape Code Price
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FOREIGN ORDERS ADD $2.00

) 2 Enclosed is 50¢ postage per tape or LP [}
N.Y. Residents Add Appropriate Sales Tax. Enclosed is $1.00 per tape or LP SEND IT AIR MAIL [}
TOTAL §



is what you need. Open-reel ma-
chines start at about $160, but few
machines are available until you
reach $250-8300; and if you want,
you can spend over $1,500.

Sony covers the entire range of
prices; Akai goes almost as high
and low; Teac goes from around
$300 to $1,200, Crown and Revox
$1000 to $1,800, and Panasonic,
Tandberg, and Pioneer go from
about $300-$600. Open-reel tape
decks are the most complex hi-fi
gear on the market, with the widest
range of prices and features, but
fortunately it’s hard to buy any-
thing bad. Read the catalogs, and
explain your needs to a knowledge-
able hi-fi sales person.

Casette tape decks combine the
convenient package of the 8-track
cartridge, with the fast forward and
rewind convenience found on open-
reel. Sound quality of the best ma-
chines is nearly as good as open-reel,
and I strongly recommend cassette
as the number-one tape medium
for most people. Cassette decks
range from $100 to $1,000, with ex-
cellent fidelity and versatility avail-
able at around $250-$350. Figure
on $160 as a minimum for decent

Anotherfrom Pioneer. Model CT-3131A isastandard stereocassette deck.

music, and try to get a model with
Dolby noice reduction to eliminate
the annoving hiss noise that ac-
companies all recordings, but is
particularly annoying at the slow
178 speed of cassette machines.
Brands to look for are Akai, Ad-

Buy

way you'll get the shaft.

The BSR 810 and 710 have their brains in their
shaft. A carefully machined metal rod holding eight
precision-molded cams. When the cam shaft turns,
the cams make things hapgen. A lock is released,
an arm raises and swings, a recorc drops, a platter
starts spinning, the arm is lowered, the arm stops,
the arm raises again, it swings back, another record
is dropped onto the platter, the arm is lowered
again, and so on, for as many hours as you like.

Deluxe turntables frem other companies da much
the same thing, but they use many more parts—
scads of separate swirging arirs, gears, plates, and
+ springs—in an arrangement that is not nearly as
mechanically elegant, cr as quiet or reliable; that

produces considerably more vitration, and is much
more susceptible toc mechanical shack than the
BSR sequential cam shaft system.

When you buy a turntable, make sure you get

the shaft. The BSR 710 and 810.
From the world’s largest
manufacturer of automatic

turntables.

s

98

vent. Sony, Teac, Harmon-Kardon,
Wollensak, JVC, Technics, and
Tandberg.

The same cassettes that go on
home cassette decks will work on
battery-powered portables, and
there are some excellent units avail-
able from Sony, Panasonic, Craig,
GE. and Superscope. Their sound
quality is impaired by small speak-
ers, but they can be useful and a
lot of fun.

Both hi-fi specialists and depart-
ment store TV/Radio departments
often promote complete systems of
pre-selected components at sub-
stantial savings over list price.
These system specials can involve
several brands or just one name
(usually KLH, Fisher, or Pioneer)
and you can assume the speakers
and receiver will be well-matched.
The same goes for package deals
offered by reputable mail order hi-
fi discount dealers, but make sure
you are buying name brand mer-
chandise with full return privileges.
My favorite mail-order house is
Warehouse Sound Co. of San Luis
Obispo, California—very good peo-
ple with good products and good
prices—and Dixie Hi-Fi Whole-
salers (Washington, D.C.) Midwest
Hi-Fi (Downers Grove, Illinois),
and Carston Studios (Danbury,
Connecticut) are some other firms
that have been recommended. These
companies offer complete systems
as well as individual components
and will send catalogs or quote
prices on specific models. s
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_ Elvis's giant hit records. This 4 album

~ package includes 50 of Elvis’s original
~_recordings. These are NOT remakes.

__Ityou are an Elvis fan, a music

_collector, or anyone who wants to

~ relive the birth of modern American

 music, this set is a must.

; With 32 Pages Of Photographs
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nal Golden Hits on a Fabulous 4-Album Set

Elvis Waorldwide Gold Volume 1 lncludes these
hit records: :
HEARTEREAK HOTEL, DON'T BE CRUEL,
HOUND DOG. LOYE ME TENDER, ' ALl
SHOOR UP, TEDDY BEAR, TREAT ME NICE,
WEAR MY RING AROUND YOUR NECK,
JAILHOUSE ROCK, & BlG HUNK OF LOVE,
T'S NOW OF NEVER, ARE YOU LONESOME
TONIGHT, GOOD LUCK CHARM. SUSPICIOUS
MINDS, KENTUCKY RAIN, CAN'T HELP
FALLING IN LOVE, AND MUCH, MUCH MORE!

Also inciudes an ELVIS Photo Boox!

Your price—$18.98 {includes “ELVIS” paperback.)
Monufactsrer's List .%-3624795.

Order Now! Send to: Country Music Magazine
- 475 Park Ave., So., New York, New York 10016

NAM



REPEAT RECORD OFFER!

from

featuring the albums of both

111 ROY CLARK

v Y 1 conc"
e odes: MDERS B8 Sl l"““"
IIIA ‘-.

The Best Of
| Charlie Rich

o ———

THE COMPLETE CATALOGS OF THESE
TWO FABULOUS ARTISTS NOW MADE
AVAILABLE FOR COUNTRY MUSIC
READERS AT A SPECIAL LOW PRICE!

DOT RECORDS

—

REG. LIST $5 98 REG, LIST $6 98

$4 PER LP $5 PER TAPE \ CHAR EFZH L
N/

Please send me the great Charlie Rich and Roy Clork olbums at 7:].’ 1‘?,‘ 2
$4.79 each or topes at $5.79 each, entered below. \;/,‘_’ »
) \

*(Add 25¢ pastoge ond hondling per record (Conadion orders

/

add $1.00 to total amount to cover pracessing.)
CLARK, ROY CATALOG NO. PRICE /
Urban® Suburban/The Fantastic Q""“—““’
Guitar of Roy Clark Dot (J DLP 25863
- Yesterday, When | Was Young Dot [J DLP 25953
ROYCLARKYS The Everlovin’ Soul of Roy Clark Dot (J DLP 25972
L PLAETLY R LT The Other Side of Roy Clark Dot [ DLP 25977 et
:; | Never Picked Cotton Dot (J DLP 25980
The Best Of Roy Clark Dot (O DOS 25986 of RGY CLARK + v s wtrorvs:
The Incredible Roy Clark Dot (0 DOS 25950
Magnificent Sanctuary Band Dot (] DOS 25993
Roy Clark Country Dot (] DOS 25997
Roy Clark Live! Dot [J DOS 26005
Superpicker Dot (J DOS 26008
Roy Clark’s Greatest! Capitol ([J SKA0-369
O 8XT-369 (Tape)
Lightning Fingers of Roy Clark Capitol (J ST-1780
Roy Ciark Guitar Spectacular Capitol (O ST-2425
Come Live With Me Dot O DOS-26010
Roy Clork’s Fomily Album Dot 0O DOS-26018
RICH, CHARLIE
Behind Closed Doors Epic O KE 32247
O EA 32447 (Tape)
The Best of Charlie Rich Epic O KE 31933
O EA 31933 (Tape)
Tomorrow Night RCA O APL1-0258
O APS1-0258 (Tape)

*25¢ per album handling charges
I enclose check [] or money order [] $
for total of above order.

NAME._
ADDRESS.

CITY. STATE Zip

COUNTRY MUSIC MAGAZINE
l_ 475 Park Avenue South, New York, N.Y. 10016




1973 was avery good year
for Johnny Rodriguez.

JOHNNY RODRIGUEZ
| ALL I EVER MEANT TO DO WAS SING

N

Y
P Y

Introducing All | Ever Meant
Johnny Rodriguez To Do Was Sing

featuring the hit single, featuring the hit single
“Pass Me By (If you're only “Ridim’ My Thumb To Mexico"" and
passing through)” his current single “That's the Way
Mercury SR-61378 Love Goes”
8-Track MC8-61378 ( Mercury SRM-1-686
Musicassette MCR4-61378 8-Track MC8-1-686

Musicassette MCR4-1-686

1974 1ooks even better:

Johnny Rodriguez
MY THIRD ALBUM

My Third Album

is Johnny Rodriguez’ exciting, new album.
Mercury SRM-1-699 8-Track MC8-1-699 Musicassette

MCR4-1-699
%
JMEPEUY

product of phonogram, inc., one |BM plaza, chicago, ill.




L 4‘., astedﬁaﬁo-a rakem:;
of Amos Ready hoisting hns
atter, he called,

Wou still truckin’ W|th that Telecaster®, babe?
Tele’s been around over 20 years!”’

“Sure, man. When you get yourself a record
making machine, you can count on making some
records yourself, dig?"’

‘Let’s do it,’ snarled Boffo.

Amos plugged into his Twin Reverb amp and
very gently thumbed his machine. It responded like
a crack of thunder. The crowd gasped as the combined
force of those components launched Amos off the
ground.

‘“'Far out,’ thought Boffo as Tele’'s steely scund
gave Amos the edge. *‘But I'll catch that dude yet.”

No way. The juice from that Twin thrust Amos
across the finish for an easy win.

“Just like | figured,” smiled Amos.

"You get there faster on aFender.

1 /4

For a full-co X2

of this ad, er’s :
catalog, st ¥
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