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Charlie couldn't afford 
an expensive guitar. 
So he got a great one. 

— . 

_ 
1:rîu, 

e 

When Charlie outgrew his 
first guitar, he really shopped 
around for his second one. 

He compared a dozen makes. 
Looked at them. Played them. 
Compared their different feels. 
And sounds. And what he fount— 

surprised him. 

He found Epiphone. Rosewood, 
maple, spruce, carefully selected 

and carved, with a craftsman 
finish. A guitar that looked far 
more expensive than it is. And 

sounded and played every bit as 
good as it looked. 

Before you buy a guitar, shop around. 
Compare. We think you'll agree— 
Epiphone looks, plays and sound 
like $300 or more. Instead of as 

little as one hundred dollars. 

You get more out of it because we 
put more into it. Epiphone. 

From the people who 
make Gibson Guitars. 

Epiphone 
Makers of fine guitars since 1873 

ki373-ItS4cero Ave, Lit_Itoln_lvooil, '064E_ 



t HOLD IT 
i HANG IT 
\HEAR IT! 

TWO 
BUILT—IN 
DYNAMIC 
TONE 
STEREO 
SPEAKERS 

GREAT FOR HOME 
OR OFFICE! 

*HERE'S HOW YOU MAY 
GET YOUR FREE TRIAL 
Complete, sign and mail the 
attached Order Card. A com-
plete Saturn Stereo System 
will be sent to you upon 
credit approval and accept 
ance of your order. 11, after 
10 days, you are rot com-
pletely satisfied, return the 
stereo at our expense ( by In-
sured Parcel Post tor your 
postage refund) and owe 
nothing . . . any payment 
will be promptly refunded or 
any charge credited to your 
account. 

NO DOWN PAYMENT 

PAY 
ONLY 

6 
per month 
for 22 months 
on deterred 
payment plan 

Deferred Payment Price, $212.52 
(Annual Percentage Rate 18%) 

Cash Price, complete-
delivered, $ 179.95 

(Missouri residents only: $ 8.10 
sales tax payable with first 

monthly paymen) 
See Terms in Attached Order Card 

ENJOY IT FREE FOR 10 DAYS!* 
(SEE HOW YOU MAY GET IT BELOW) 

SATURN '2001' AM/FM Stereo Radio 
plus 8-Track Stereo Tape Player 
CHECK THESE OUTSTANDING FEATURES... 
Enjoy superb Stereo wherever you go . .. plays indoors 
or outdoors ... AC/battery operated ( batteries included) 
•8-Track Stereo Tape Cartridge with 4 separate chan-

nels. • Stereo Multiplex FM with 88-108 MHz frequency 
range. •Super Power AM with 540-1600 KHz frequency 
range. •Two 6" Dynamic Tone Modular Stereo Speak-
ers with super-sensitive high- low range. •Automatic 
Channel Changing for Stereo Tapes. • Lighted Stereo 
Multiplex and Tape Channel Indicators. • All transistor-
ized Solid State Performance. •Pop-Up Retractable 
Handle and "Sky-Hook" for Hanging. • Swivel Base with 
Suction Cup. • Advanced style vertical slide controls for 
speaker balance, tone and volume. 

Complete stereo system INCLUDES all this! ... 

• Dynamic Stereo Head-
phone Set 
•Stereo 8-Track cartridge 
.Cigarette Lighter cord 
•AC line cord 
•8 long- life batteries 

Take-it- • 2 line cords for Stereo 
anywhere external speakers 

IT'S 

PORTABLE''411P- CLIP AND MAIL TODAY! 

To: Country Entertainment Center, 10526 Baur Blvd., St. Louis, Missouri 63132 

YES! Please send me the Stereo for 10 DAYS FREE EXAMINATION, upon approval of my credit 
(unless check eiclosed) and acceptance of my order. If not completely satisfied at the end of the 10 
day period, I understand I may return the Stereo at your expense (by Insured Parcel Post for postage 
refund t and owe nothing. Any payment will be promptly refunded or any charge credited to my card 
account if the Stereo is so returned. I have indicated below my preferred method of payment. 

PRINT FULL NAME 

ADDR ESS 

o 
CITY STATE ZIP 

SIMPLY SELECT YOUR PREFERRED PAYMENT METHOD 
CREDIT CARD DBankAmericard [Waster Charge Interbank No. located above your name 
Cab Price, complete-del.yered, $ 179.95 ( Missouri residents 

only add $ 8.10 sales tax for a total of $ 188.05) 

Credit Card No.  Expiration Date 

Cardholder's Signature e  Today's Date   
O DR ETA I L INSTALLMENT CONTRACT 
Subject to the return privilege set forth above, approval of my credit and acceptance of my order, I agree 
to pay for the Saturn "2001" Stereo in 22 monthly payments of $9.66, for a deferred payment price 
(total of payments) of $212.52. The cash price (amount financed) complete-delivered, is $179.95. 
Finance Charge is $32.57 (Annual Percentage Rate 18%). No down payment required. ( Missouri resi-
dents only: $8.10 sales tax payable with first monthly payment.) 
Unpa.d balance may be prepaid in full and a refund, if $ 1.00 or more, of the unearned portion of the 
Finance Charge based on the " Rule of 78's" (which may be less than if computed by the "actuarial 
method"i will be made. 

IF THIS DEFERRED PAYMENT PLAN IS SELECTED 
PLEASE COMPLETE APPLICATION FOR CREDIT IN FULL: 

EOwn Home 
ERe -it 

Payment made to 

 1 Age 

OR USE YOUR 
Master Charge or BankArnericard 

Address Df Employer Auto and Major Appliance Financed by 

Notice to the buyer: 1) Do not sign this contract before you read it or if it contains any 
blank spaces. 2) You are entitled to a completely filled- in, exact copy of the contract you 
sign. 3) Lndar the law you have the right to pay off in advance the full amount due and 
under certain circumstances to obtain a partial refund of the finance charge provided for 
herail. 4) If you desire to pay off in advance the full amount due, the amount of refund 
you are entitled to, if any, will be furnished upon request. 

SIGN HERE,"  Date 
(Applicant cannot be a minor) 

Position How long 

Social Security No. Local Credit References and Addresses 

Spouse's Name Home Phone 

Maior Wage Earner's Employer 

VC5-1 
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BOOTS RAIVD°LPH 
Country Soots 

Including: 
Webosh C.mrrorMall Jambalaya (On The Bayou) 
Behind Closed Doors/Stand By Your Man 

Wee Me Home. Country Roads 

BOO 
For years Boots Randolph has been one of the definitive instrumentalists in country 

music. On his latest album, "Country Boots,"he applies his extraordinary saxophone to 
some of the biggest songs in the history of country music, from modern classics :ike 
"Behind Closed Doors"to c:assics like "Wabash Cannonbarand"Jambalaya 
(On the Bayou)." 
"Country Boots." It's Boors at his best, and that means it's country music at its best. 

On Monument Records and Tapes 
Distributed by Columbia/ Epic Records 

o 

You don't have 
to be married to be 
a perfect match. David Houston and Barbara Mandrell are two 
of the biggest names in country music. Each has had a long stri ng 
of record successes. Butwhen David and Barbara combinetheir 
talents, the resultsareveryspecial. 

"The Bestof David Houston and Barbara Mandrel 1"presents 
the bestperformances bythisgreatteam, includingtheir big hits, 

"I LoveYou,1 LoveYou;"AfterClosingTimeA Perfect Match"and 
their latest hit,"Lovin'You Is Worth It' 

David Houston and Barbara Mandrel—a"marriage"thatwas 
made in Nashville. /  The Heel Of 

On Epic Records - and Tapes An:Aogr:f.;, f7rerzer:ftelsetot:"," 
I A #19fIrectMatdh/Atmost persuaded 

L°V'7. YOU WOrth 

I Is', ... RCA PEG T M PAINTED USA 



Letters 
I read the article " I Knew Glen 
Campbell Before He Wás A Super-
star" in the March issue, and I real-
ly can't say I think much of some of 
the people from his hometown! In-
stead of cutting Glen, I figured 
they would be proud of him! I know 
I would be if he was from my home-
town. I think he should be respect-
ed there for making a dream come 
true. Sounds like he worked hard 
enough at it. Congratulations Glen! 
I'm proud of you. 
TRACY BLAIR 

SHALLOWATER, TEXAS 

The Glen Campbell story in the 
March issue is beautiful. John Fer-
gus Ryan managed to write in such 
a way that it appeals to people in 
general. I'm sure that country mu-
sic folks will regard Glen in a dif-
ferent manner, after reading your 
story. Thank you very much for 
such an interesting article on the 
now-so-great Glen Campbell. It's 
a masterpiece, surely! 
MARGARET S. PATTERSON 

ROANOKE, VIRGINIA 

Dave Hickey writes like I wish I 
could write— sort of a cross be-
tween H. Allen Smith and Larry 
McMurtry. "Growing Up On The 
Jaxbeer Hwy." ( Nov.) and " In De-
fense of the Telecaster Cowboy 
Outlaws" (Jan.) were wonderful 
reading. When a writer can make 
you nostalgic for a honky tonk and 
you've never set foot in one, and 
then a couple of months later sum 
up your feelings that country mu-
sic and country artists are in dan-
ger of being over-interpreted and 
homogenized when you weren't 
sure of what was bugging you about 
the current wave of country, then 
you know you've found solid gold. 
It's great to have your magazine 
to quote to my New York friends. 
It has helped establish this trans-
planted Texan as the local authority 
on country music. Just about the 
only thing that could make Country 

Music magazine any better would 
be at least one Dave Hickey story 
per issue. 
MARGARET TOUCHSTONE 

CHAPPAQUA, NEW YORK 

I must totally disagree with Jerry 
Leichtling's review of Bobby Bare's 
album Lullabys, Legends and Lies. 
I think the album is the most fan-
tastic thing I ever heard. If it has 
any faults it's because it's too good. 
It is the favorite album of my col-
lection and ... contrary to what 
Jerry says, this album definitely 
should be a 2-record set. I think 
your record reviews should only 
describe the albums reviewed and 
not criticize them so that the read-
er can make an intelligent decision 
about the album described without 
some pre-determined decision by a 
likely biased writer. This will pre-
vent irate reactions to reviews ( like 
mine) and will also save space by 
leaving out useless words. That is 
the first fault I have ever found in 
your magazine. Your magazine is 
the best thing that happened to 
country music since Hank Wil-
liams. 
ALAN DAVENPORT 

OGDENSBURG, NEW JERSEY 

I, too, feel as Mrs. Leslie Haney 
(April letters column) does about 
the stream of non-country coming 
from Nashville. They're letting 
everything invade and filter into the 
mainstream of country music. If 
they don't want to stick to pure, 
wholesome country, why don't they 
give their "thing" another name 
and leave ours alone? 
MRS. V. BREWER 

ONIA, ARKANSAS 

Your April issue with Alan Whit-
man's less than favorable review of 
Hank Snow's new album arrived 
just as Hank's " Hello Love" made 
it to the number one spot on KLAC, 
Los Angeles. I have to argue with 

Whitman in that Hank's voice is 
in fine style on "Hello Love" and 
that his contemporary sound is 
nothing new. It goes back several 
years. It's just that he has been ig-
nored for years now as the stations 
turned to a "rock" sound to lure a 
younger audience. Our local country 
station in San Diego will not play 
Hank, Lefty or Ernest but they sure 
play the hell out of Leon Russell 
and Creedence Clearwater. Yessir, 
Hank, it's good to see you're back 
again: the most fantastic country 
singer of all. 
KARL E. DAVIDSON 

NATIONAL CITY, CALIFORNIA 

Just reading your February edition 
and the thing on Freddie Hart. I 
enjoyed it up to near the end, espe-
cially about the humble country 
boy and all. But when I got to that 
"investment in Hartline and ten 
refrigerated Kenmores," you done 
it! I've been truckin' for years and 
still was under the impression a 
Kenmore's a washing machine and 
a Kenworth's a truck. Looks like 
Freddie best invest in a humble 
editor or his music will be played 
in more laundries than trucks. And 
there are lots of us, in Kenworths, 
Macks, Ginnys, Chevy's, and Fords 
and all, but not many in Kenmores, 
that I know of. 
ALBERT L. HALL 

LAKE CITY, FLORIDA 

I have enjoyed your magazine a 
great deal these past few months 
very simply because it is a first 
class magazine, and I feel it reflects 
country music's now image. I dis-
liked country music until about two 
years ago because it was just too 
twangy and hillbilly. The industry 
has changed, I feel, mainly because 
of the musicians and their great 
background music and the better 
quality songs written. That's why 
my tastes have changed. 
RITA GANTZ GEELS 
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People on the Scene 
by Audrey Winters 

Streaking with Tom T. and Commander Cody... 
Fashions at the new Opry and a tribute for DeFord Bailey... 

House-hunting with Tanya Tucker's family. 

Country music has had its first 
streak. Nobody is quite sure about 
who gets the honors, but it's a 
contest between Tom T. Hall and 
Commander Cody. Cody— he's the 
leader of that strange outfit called 
the Lost Planet Airmen— darted 
behind an amplifier at Atlanta's 
Electric Ballroom during the fiddle 
solo on " Diggy Liggy Lo," removed 
his clothes, and streaked across the 
stage. Cody is slated to go to Eng-
land for the Wembley Country Fes-
tival, where, as his publicist noted, 
"the English hope to present him 
with his award in the flesh." Tom T. 
didn't streak any stage, but he did 
the next best thing. He parked his 
bus outside Tootsie's Orchid Lounge, 
dashed through the doors in his 
birthday suit, stayed just long 
enough to announce that Tootsie's 
had now been officially streaked, 
and escaped back into the bus. 

At the Grand Ole Opry opening 
(with President Nixon), the Opry 
performers went all out and really 
dressed up for the occasion. The 
Smokey Mountain Boys wore new 
yellow shirts with their faded over-
alls. Del Woods looked beautiful in 
a long white gown. Jeanne Pruett 
was dressed in black chiffon. When 
asked on another occasion if her 
gown with ostrich feathers wasn't 
awfully uptown for the Opry, she re-
plied, "I don't see why. Country mu-
sic is uptown." 
Minnie Pearl was complaining 

she had waited so long backstage 
for the President to arrive that 
her dress had gone out of style. 
Dolly Parton was a pretty sight 
in her red skin-tight jumpsuit with 
sequins on it. She wore one of her 

Tanya and her family are looking for a farm. 

long blonde wigs. She asked Lt. 
Tom Cathey, a detective, to intro-
duce her to Alabama's Governor 
George Wallace. 
If you thought that Charley 
Pride was the first black country 
artist to be recognized as such, 
think again. DeFord Bailey, a long-
time Nashville resident, was one of 
the earliest performers on the Grand 
Ole Opry, and is generally credited 
with cutting the city's first record 
in 1928. Bailey still plays the har-
monica like a train although he's in 
his seventies. He ran a shoeshine 
stand in downtown Nashville for 
many years. Recently, he was feted 
by a local tenants' group at Ger-
nert Homes, a Nashville public 
housing project. He was supposed-
ly miffed about being dropped from 
the Opry roster years ago, but he 
refuses to discuss it. The reception 

was the first acknowledgement of 
his artistry in years. 

Backup singers seem to be the "in" 
thing now that Charlie Rich has led 
the way with his new act. Johnny 
Rodriguez has added three girl 
singers to his band. Johnny has 
just had a crippled children's home 
named in his honor. It will be called 
the Johnny Rodriguez Life Enrich-
ment Center, and is located in Cor-
pus Christi, Texas. Johnny worked 
on a telethon to raise funds for the 
Center 
Tanya Tucker and her parents are 
in the market for a farm near Nash-
ville. They now live near Las 
Vegas ... the Charlie Walker's are 
expecting a baby in July .... Faron 
Young was on tour in Canada when 
he learned that his mother had died 
in Shreveport, La. He flew home for 
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ALL ABOUT / 
TOMMY 

OVERSTREET 
AND WOMEN. 

Tommy has a way with Women. He 
sets them to music. His new album, 
"Woman, Your Name Is My Some 
tells all about Tommy, and Jeannie 
Marie, Roses', Ruby, Nancy, Annie, 
and others. To hear Tommy tell it is 
an education that also entertains. 

"Woman, Your Name 
Is My Song" 

Album: DOS-26021 
Available on GRT Tapes 

8-Track: 8150-26021 
Cassette: 5150-26021 

DOT]R  0 ,21 .9.11 

Distributed by Famous Musc Corporation 
A Gulf + Wes!ern Cornr.my 

Perm •nal Nlanagement: 

The Jim I I.I..,s Company, Inc. 

Ttiki,okiahor. 

The one on the left is . . . you figure it out. 

the funeral and had to return the 
same day to Canada to finish his 
tour . . . Ray Griff has just received 
two compliments. One was his 
Green Belt in karate, and the other 
was his recent election to the board 
of directors of the Bill Wilkerson 
Hearing and Speech Center, where 
Ray has taken classes to overcome 
his stuttering. Tennessee Gover-
nor Winfield Dunn congratulated 
Ray .... Jack Greene has bought a 
farm near the Ridgetop, Tenn. area 
where Stringbean was killed. The 
farm belonged to Oscar Sullivan of 
Lanza and Oscar .... and at the auc-
tion that was held to sell String-
bean's estate and personal property, 
a pair of the performer's old faded 
overalls sold for $21. His record al-
bums went for $11 each. More than 
a thousand bidders showed up, and 
by the end of the day, the sale had 
reached $131.085 ... 
In case you missed it on television, 
the Academy Of Country Music 
Awards this year went as follows: 
Most Promising Female Vocalist— 
Olivia Newton-John; Most Prom-
ising Male Vocalist— Dorsey Bur-
nette; Top Vocal Group— Brush 
Arbor; Album of the Year— Charlie 
Rich's Behind Closed Doors; Best 
Female Vocalist—Loretta Lynn; 
Best Male Vocalist—Charlie Rich; 
Best Single— Charlie's " Behind 
Closed Doors"; Entertainer of the 
Year—Roy Clark. That's some 
achievement by Charlie Rich. Three 
awards, plus all the praise that was 
heaped upon him by the CMA. Roy 
Clark got another honor recently. 
His likeness will now be on display 
at the Movieland Wax Museum in 
Anaheim, California. When the wax 

figure was revealed, Roy laughed 
nervously and said, "Well, I'm sure 
glad it's standing up and not lying 
down. That would be too much." 
The figure was based on measure-
ments taken when Roy was 30 or 40 
pounds heavier than he is now, and 
has several more chins than the 
living Superpicker. "It was all fair-
ly creepy," said one visitor. 
The Second Annual Willie Nelson 
Fourth of July Picnic will be held 
this year at the Texas Speedway, 
College Park, near Bryant, Texas. 
Willie's agents are talking about an 
"expanded lineup," which sounds 
pretty spectacular, considering 
that Waylon Jennings, Leon Rus-
sell, Kris Kristofferson, Sammi 
Smith, Tom T. Hall and others ap-
peared last year. Tentative dates 
are July 3rd, 4th, and 5th. 
Douglas Green has a big job. He 

has been named -oral historian" of 
the Country Music Foundation, 
meaning that he is going to be inter-
viewing country music figures ( per-
formers and people behind the 
scenes) for the Foundation's ar-
chives. People being interviewed 
will be given the option of having 
the tapes sealed for ten years to en-
courage candid talking. 

Don Gibson has acquired a rare 
Selmer guitar, one of six designed 
by the late French Gypsy guitarist 
Django Reinhardt, whom Chet At-
kins, among others, calls "the best 
guitar player who ever lived." Gib-
son wanted one of those guitars for 
years, and finally tracked one down 
while on vacation in Europe last 
year. "All the guitar players in the 
world have copied Django," said 
Don. "Some don't even know it." • 
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I TOOK FEY GUITAR TO 
THE SUPPER TABLE. 

By Johnny Cash 

111 got so excited writing 
the songs in this album that 
you'd think I just started in 
the music business. It's some-
thing I always wanted to do, 
write an album of all my own 
songs, and for some reason. I 
just never got around to it. 

"But it seemed like in the 
last year or two, these songs 
started bubbling out of me 
more than ever and I started 
putting down everything 
that came out. 

"I sang them for my 
family and my friends, and all 
they had to do was say they 
liked one and I'd go write 
another one. 

"I've been doing things I 
did twenty years ago, jumping 
up in the middle of the night, 
grabbing a piece of paper in 

the dark, writing down a line 
or two so I wouldn't forget it 
tomorrow, and I found my-
self actually finishing all the 
songs that I started. It was like 
I was about to audition my 
own songs for the first time 
and I'd grab every passing 
thought, every catchy phrase 
and put it down. 

"And there were times I 
even took my guitar to the 
supper table. I was working so 
hard on a song, I didn't want 
to give it up even for a few 
minutes. So while I ate with 
my family, I worked on the 
song at the same time. 

"Some of them came easy, 
within a matter of minutes or 
an hour at the most. But on 
some of them. I wrung my 
mind, I bit the pen and I 

walked the floor and the songs 
didn't want to come. But they 
finally did, they all came to-
gether. So I guess you'd say 
they are some of my most 
profound, passing thoughts. 

"And I sang them for you, 
making believe that you were 
one of those that were sitting 
down to dinner with me when 
I took my guitar to the 
supper table.rr 
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Country View 
by Paul Hemphill 

Like most of those who were pre-
pared to hate the new Grand Ole 
Opry House but were unable to be 
there in person on the night it open-
ed, I looked forward more than usu-
al to the network news programs 
on television the next day. Sure 
enough, there it was, fairly early 
in the report: Minnie Pearl and 
Roy Acuff and all the rest, work-
ing from this clean and comfortable 
new emporium with its air-condi-
tioning and carpeting and the oth-
er amenities. Not bad, I thought. 
It even looked and felt, over tele-
vision, like the Opry we have known 
and loved. Then I was jolted out of 
my sofa by a sight that still seems 
incongruous. Here was the Presi-
dent of the United States up there 
on the stage kibitzing with Acuff 
and trying to yo-yo, and then play-
ing the piano and leading the sing-
ing. Dick Nixon, the Wall Street 
lawyer, trying to be jes' folks. 
I am sure the Opry people and 

the movers on Music Row were 
proud to have the President in to 
christen the new place— it is their 
business, after all, to create big 
business out of country music— but 
I recall being stirred by those same 
vague little angers that first struck 
when I strayed north from Alabama 
to play baseball and was considered 
a folk hero for saying "ain't" and 
"y'all." Anybody can like Southern-
ers and country music who wants 
to, I always say. "We gon' send 'em 
a message up there," is how George 
Wallace would put it. The more the 
merrier. But I remember my old 
man, a truck driver all his life, ex-
plaining why it angered him to see 
wealthy Ivy League kids lolling 
around in blue jeans and work 
shirts: " It almost seems like they're 
making fun of us." A fancy word 
for it is condescension. 
Not that it was the first time I 

had seen Nixon in a patronizing 
role. Since his ascension to the 

throne, he has hosted a series of 
weekend soirees known as "An Eve-
ning at the White House." A crowd 
of Congressmen and wives in tuxe-
dos and chiffon gowns gathers be-
neath chandeliers in the elegant 
East Room, rising to strains of 
"Hail to the Chief" as the President 
and Mrs. Nixon enter, laughing at a 
couple of Nixon jokes, then sitting 
for an hour of entertainment by 
somebody like Sammy Davis Jr. I 
was invited about four years ago 
when Johnny Cash was the perform-
er of the evening, and again on St. 
Patrick's Day of 1973 when it was 
Merle Haggard. 
I can't for the life of me envi-

sion a meeting of two men— Nixon 
and Haggard— more dissimilar. 
Nixon was born relatively well, 
learned Wall Street, did the neces-
sary wheeling and dealing, and be-
came head of the land. Haggard 
was born in a boxcar to Okie mi-
grants, ran away from home at 14, 
served three years at San Quentin, 
worked the roadside taverns, whip-
ped whiskey, and lived to write 
songs about it all. 

Merle swung out nervously at 
the White House. looking like an 
elegant cowpoke in his white ten-
gallon and a flared burgundy 
Western-cut suit, and opened with 
"Workin' Man Blues" ("I ain't nev-
er been on welfare, that's one place 
I won't be"). The President sat 
impassively until Merle closed with 

"Fightin' Side of Me" and "Okie 
from Muskogee," but then he began 
grinning and tapping his foot and 
applauding as though Watergate 
had just been declared a rumor. 
Here was our No. 1 Politician ( three 
days earlier he had asked Congress 
to act against criminals "without 
mercy"), nuzzling up to one of our 
genuine sons of the soil, one who 
knows what it is like to sweat and 
bleed and go hungry and sit in a 
cell, as if to say, Life's hell, ain't 
it? I feel certain that the best line 
Haggard has ever written —"Things 
I learned in a hobo jungle are things 
they never taught me in a class-
room/Like where to find a handout 
while bumming through Chicago in 
the afternoon"— went right over 
Nixon's head. 

Merle would have been playing 
Lubbock. Texas, that night, if not 
for the White House invitation, and 
he was, of course, proud to be there 
in Washington. "Bar whiskey was 
pretty good stuff," he winked later, 
the energy drained out of his wiry 
body, as they prepared to take a 2 
A.M. flight to San Antonio. Did he 
and the President chat? "Yeah, I 
told him if there was ever anything 
a hillbilly singer could do for him, 
to let me know." And the response? 
"He said. 'Just keep on singing 
songs like that " Workin' Man 
Blues" and maybe we can get some 
of these people off their asses." 
Haggard seemed confused. • 
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Foolja! They both are. The album on the left 
is, "Thank You World", a new selection of 
country songs that vividly demonstrates all 
the reasons Country Music Magazine, Music 
City News, Record World, Billboard, and 
Cashbox all voted the Statler Brothers as 
the top country vocal group of the year. 

Unlikely name not withstanding, the album 
on the right is also by the Statler Brothers. 
And it's unlike anything you've ever heard 
them do before. In this album they borrow a 

part of their " live" act, and assume the 
indentities of Lester "Roadhog" Moran and 

his Cadillac Cowboys. The result is 36 
minutes of old fashioned country radio satire, 
and a whole lot of song, comedy and fun. 

So now that you've solved the riddle of which 
one is the new Statler Brothers album, 

you're stuck with another one, aren't you? 
Which one are you going to buy first? 

v. 
Jain:UM 

product of phonogram, Inc., one IBM plaza, chIcago, III. 
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Country News 
With a little help from a Southern Gentleman, 

a sophisticated 14-year-old makes her 
country music debut in a manner befitting her name. 

Marie Osmond: A Tale Of 
Modern Country 

by Tcby B. Mumis 

The ways of modern country music 
are strange indeed. Take Marie 
Osmond, for instance. Marie is the 
fourteen-year-old sister of the Os-
mond Brothers, whose particular 
brand of bubblegum pop has been 
captivating the hearts of little girls 
and earning many millions of dol-
lars for some time now. Little Jim-
my Osmond ( age ten) has begun 
to establish his very own record-
ing career, appearing in top hat, 
cane and tails and singing senti-
mental ballads about Mother and 
related subjects, but Marie— Marie 
is country. "Paper Roses," her first 
single off her first album, reached 
the top of the country charts— as 
well as all the rock, pop, and easy 
listening charts around the globe 
—faster than a speeding freight 
train. 
Now, obtaining an interview with 

the Osmond Brothers has often 
been compared to getting an audi-
ence with Howard Hughes, and 
with Marie, things weren't very 
different. Still, we made it, and 
so it was that we found ourselves 
in Los Angeles with the stunning 
young superstar-to-be. 

Marie is quick with a laugh, and 
quicker yet with a smile. Right 
off the bat, we asked her if the 
huge success of " Paper Roses" had 
gone to her head, if she'd noticed 
that the song was more successful 
than any her brothers had record-
ed in months. 

"No," she replied, "we're not 
like that in our family. was very 
lucky to have a hit my first time. 
'Paper Roses' is a great song for 
me— that was Mike Curb's idea, he 

Though still too young to date, Marie has the look of someone who's been around. 

produces with my brothers ( and 
formerly was president of MGM 
Records during the Osmonds as-
cent to stardom), and it was also 
his idea to have Sonny James pro-
duce me. I'd never heard the song 
before they played it for me." 

With good reason, as Anita Bry-
ant's hit version of " Paper Roses" 
was a hit when Marie was barely 
six months old back in 1960. When 
everything had been worked out 
between the Osmond family, MGM 
and Sonny James, Marie and her 
mom flew to Nashville for the re-
cording sessions in early 1973. 
With the tiny exception of having 
sung a couple of times in duet with 
Donny at Caesar's Palace in Las 
Vegas, that was Marie's entrance 
into show business. 
What kind of music does the 

country Osmond appreciate? "I hie 
ballad songs for the most part, not 
fast songs, but that's just as a 

singer. As a listener, I enjoy all 
types of music. I don't really have 
any favorite performers because I 
listen more to each individual song. 
But I usually like whatever Stevie 
Wonder's doing. My voice isn't 
really a typical country twangy 
kind of voice, and I'm not strictly 
a country singer, either, although 
my heart is now in country more 
than ever because everyone has 
been just so fantastic with me, and 
everything has gone so well. I've 
really come to love country music 
and enjoy it. And I listen a lot to 
country in order to keep up with 
what else is going on. 

"I might someday decide to 
change my sound, and then I'll 
just go ahead and do it. But right 
now we just recorded another coun-
try album, in Nashville again with 
Sonny James again, and we're real-
ly happy and I'm real excited about 
it." 
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Marie looked dressed to kill. In 
a sleek and slinky long dark dress, 
she didn't appear to have an ounce 
of leftover baby fat, and the ultra-
high platform heels she was wear-
ing added to her height. That, plus 
her make-up, would give you the 
impression that Marie was several 
years older than fourteen. As many 
a young man has been heard to re-
mark after seeing Marie—" old 
enough." In fact, she looks like 
the kind of girl her brothers might 
not be allowed to date by their pro-
tective parents. There's something 
about her appearance that is de-
cidedly not "wholesome." 

The Osmond family is very reli-
gious, and they belong to the Mor-
mon faith. Like most Mormons, 
they live in Utah. Also like other 
Mormons, they don't drink alcohol 
or smoke cigarettes, although you 
normally wouldn't offer either one 
to a fourteen-year-old, anyway. 
At home, near Brigham Young 

University in Utah, Marie can be 
found curling up with a good book. 
"I like true stories much more 
than fiction. I loved 'Jonathan Liv-
ingston Seagull' because there was 
so much truth in it." Sometimes, 
she'll do some Italian-style cook-
ing, and she finds relaxation in 
needlepoint, too. 
As for dating? "Not yet, I'm still 

too young. Most of my friends are 
older, from the university, and my 

older brothers' friends." But she 
knows what she likes already: "I 
mostly check out older guys." Ob-
viously all teen-age girls are alike. 
"Besides, when we're not travelling, 
I'm supposed to be in bed by 10 
PM, although usually it's more 
like midnight or one. And I'm up 
every morning by nine." 

Musically, the Marie Osmond 
sound is straightforward tradi-
tional country pop. Listening to 
her, you might never know there 
is an undercurrent of change in the 
country music world. Marie is lined 
up solidly with the old-timers. Her 
voice rings clear and is capable of 
singing a wide range of songs, 
from the relatively direct " Paper 
Roses" to the cajun-flavored " Loui-
siana Bayou." She takes off on a 
hot version of "Sweet Dreams" on 
her debut album, but on a couple 
of the numbers, her youthful voice 
sounds a little strained. 

Hopefully, Marie's third album 
will take a somewhat more adven-
turous tack, with Marie taking her 
brothers up on their stated offer 
to "write some country tunes for 
me, if they can." 
But for now, Marie seems content 

to sit and catch her breath. As 
recently as late 1972, she was a 
pudgy tomboy with no career plot-
ted out for herself. And now, less 
than two years later, she is a poised 
young woman. Perhaps she said it 

best herself when she said "You 
know, I've done an awful lot of 
growing up in the past two years, 
and there's so much more to go." MI 

Moscow Goes Country 
by Richard Nusser 

Shortly after arriving in Moscow, 
George Hamilton IV sat alone in a 
hotel room overlooking Red Square. 
He stared out a window, his gaze 
drifting across roof tops punctuated 
with glowing red stars that twin-
kled through a lightly falling snow. 
Eleven stories below, the goose-
steps of the Kremlin guard echoed 
off ancient cobblestones. 

"I looked out the window across 
to the Kremlin," Hamilton recalled, 
"and I thought, 'We're gonna go in 
there and sing hillbilly songs:" 

George Hamilton IV, a soft-
spoken family man from Charlotte, 
N. C., became the first country art-
ist to perform in Russia when, on 
March 26, 1974, he entertained 
some 200 students in a lecture hall 
at Moscow's Institute of Foreign 
Languages. It was the culmination 
of a series of last minute diplomatic 
efforts and, certainly, the highlight 
of the career of a man dubbed by 
his English fans "the ambassador." 

"It was the most memorable six 
days in my life," he said, referring 
to the trip that took him first to 
Prague, the Czech capital, and then 
to Moscow. "When I get to be an 
old man, sitting in my rocking 
chair, I'll tell the grandchildren 
about this one over and over again." 

Hamilton was asked to become 
the first American country artist to 
perform in Eastern Europe last 
year during the annual DJ conven-
tion in Nashville. One of Czechoslo-
vakia's leading country bands, Jira 
Brebac and the Country Beat, had 
responded to their appearance at 
the DJ convention by asking Hamil-
ton to reciprocate with a Prague 
concert. He accepted, and arrange-
ments were made for him to give 
three concerts in Prague following a 
scheduled 27-day tour of England in 
March. Accompanied by English 
promoter Mervyn Conn, Hamilton 
arrived in Prague March 21, and 
held a quick rehearsal with Brebac's 
band, which was to back him up. 
"Those guys are as good as any 
country band I've ever played 
with," he said. "We rehearsed each 
song one time, and they played it 
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George Hamilton IV: The man who brought hillbilly music to the Soviet Union. 

just like they would've in Nash-
ville." 
The next day after an impressive 

• display of Czech attention to light-
ing and sound details, Hamilton 
and the Country Beats had fans in 
Prague's 7,000-seat Sports Arena 
hootin' and hollerin' like a Tennes-
see Saturday Night. An additional 
two concerts the next day drew 
14,000 more country music lovers. 

After three days and numerous 
phone calls to various embassies, 
the Moscow visit was confirmed. 
Hamilton and Conn left Prague on 
a Soviet jet liner, a tumultuous 
airport send-off ringing in their 
ears. The Czechs had hated to see 
him leave. He was, after all, the 
first country star they'd seen. 

After arriving in Moscow, and 
spending one and a half hours go-
ing through customs, Hamilton 
checked into a modern skyscraper 
hotel overlooking Lenin's Tomb 
and other Red Square landmarks. 
After freshening up, he was hustled 
off to a reception at U.S. Cultural 
Attache Len Noah's nearby apart-
ment. 

"There were a lot of big-wigs 
there," Hamilton noted. "Russian 
and American. But a lot of young 
people, too." Christopher S. Wren 
( Moscow correspondent for the New 
York Times and author of "Winners 

Got Scars Too," the Johnny Cash 
biography) was on hand, and he 
just happened to have his banjo 
with him. Before long, Hamilton, 
Wren and the young folks were 
singing, picking and humming 
along to "Jimmy Brown the News-
boy" and the old folk standard, 
"Streets of London." Hamilton was 
flabbergasted. 

"There was one kid there, you 
know he couldn't speak a word of 
English, but he knew all the words 
to these Neil Young tunes, and he 
wound up singing them in perfect 
English. He even sounded like Neil 
Young." Then, drawing on a phrase 
he was to repeat several times dur-
ing his account of the trip, he add-
ed: " It just warped my mind." 
The next day, after musing over 

the moonlit splendors of the Krem-
lin ("it was like watching re-runs 
of 'Dr. Zhivago," he said), he went 
to the University of Moscow, and 
then to the Institute of Foreign 
Languages, to deliver two lectures 
on the history of country music 
and offer a few songs. 
"At the end of the lecture ( at the 

Institute of Foreign Languages) I 
put down my prepared remarks and 
looked around for an interpreter," 
Hamilton said. "I told them I want-
ed to speak from the heart. It turn-
ed out most of them spoke English 

fluently, so I asked if anyone had 
any questions. One boy in the back 
of the room raised his hand. 'We'd 
like to sing with you,' he said." 
At that moment the students 

rose and sang Woody Guthrie's 
"This Land Is Your Land," in Eng-
lish. "When that happened the hair 
was standing on the back of my 
neck," Hamilton remembers. "Here 
I was, standing in Moscow, listen-
ing to a Woody Guthrie song sung 
by Russian students." 
As if that wasn't enough, the stu-

dents segued into "Gotta Travel 
On," changing the last verse to 
read: "We're gonna lay down our 
atom bombs ... down by the river-
side, down by the riverside..." 
"The best thing that happened 

then was this little grey-haired lady 
who came out of the crowd of stu-
dents and grabbed my hand," Ham-
ilton recalled. " She had tears in her 
eyes and she looked at me and said, 
'This was a beautiful thing that 
happened. This music came from 
your heart and it came from our 
hearts. This is the hope of the world." 

Hamilton's visit concluded the 
next day with an impromptu per-
formance in a panelled conference 
room at the Ministry of Culture. 
"All the leaders of the Russian mu-
sic culture were there, I think. It 
was a very formal setting, all these 
starched shirts and stiff collars, 
and there I was picking and sing-
ing ' I'm a Truck Driving Man." 
Throughout it all, Hamilton kept 

reminding us that it wasn't him 
that deserved any special credit. 

"It's not me. I'm no Daniel Boone 
or anything," he exclaimed. " It was 
just country music, selling it-
self." • 

A Listener's Guide To 
Nashville 

by Marshall Fullwell 

OK, so you're in Nashville. This is 
a big deal for you, maybe a vaca-
tion, so you want to do it just right 
—go to the Hall of Fame, see your 
favorite stars, go to the Opry and 
Opryland, maybe stop by Ryman 

AUTHORS WANTED BY 
NEW YORK PUBLISHER 

Leading book publisher seeks manuscripts of all 
types: fiction, non-fiction, poetry, scholarly and 
juvenile works, etc. New authors welcomed. For 
complete information, send for free booklet L- 71. 
Vantage Press, 616 W. 84 St., New York 10001 
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Auditorium. That's great. There'll 
be a lot to do. But sometime, you 
might just want to sit down with a 
cold beer and listen to some live 
music in a club. But when you're 
in a strange city, you really don't 
know where to go, so that's what 
this article is all about. 

Following is a list of a few clubs 
near downtown Nashville that fea-
ture live country music. This is not 
a complete list, but I think it men-
tions most of the really good places. 

Far and away the best club in 
Nashville for live music ( fast be-
coming one of the top clubs in the 
country) is the Exit/In, at 2208 
Elliston Place, near Vandy and 
about five minutes west of Ryman 
Auditorium. The Exit/In is infor-
mal and has featured such acts as 
John Hartford, WayIon Jennings, 
Willie Nelson, Bill Monroe and John 
Prine. There is a full bar, two shows 
at 8 P.M. and 11 P.M. Last call — 
2:45 A.M. This is the place to go if 
you want to listen to music— get as 
loose as you want, but don't make 
noise during the show. Others are 
trying to listen. 

Strictly for bluegrass fans is the 
Old Time Pickin' Parlor, about 

three blocks from the Ryman at 
105 2nd Avenue North. Brother 
Oswald and Charlie Collins are fea-
tured Wednesday and Thursday 
nights; the Misty Mountain Boys 
on Friday and Saturday. There is 
a $ 1.00 cover; beer and pizza serv-
ed. You can expect to see just about 
anybody drop in for a guest set— 
from Leon Russell ( Hank Wilson) 
to Bill Monroe and Vassar Cle-
ments. I recommend this place as 
highly as the Exit/In—take off 
your shoes, sip a brew and listen. 

In Printer's Alley, between Third 
and Fourth Avenues in Downtown 
Nashville, are several clubs, some 
of which feature strippers. Out of 
an innate sense of decency, I will 
not name them ( you'll find them 
anyway), but there are three clubs 
which have very good live country 
music— Boots Randolph's Carousel, 
The Library, and Hugh X. Lewis' 
Country Club. The Carousel fea-
tures not only Boots' yakety sax, 
but Eddie and Joe, and Rebeccah 
and the Saratoga Trunk. There's 
no telling who might walk in. In 
the Alley, you can get just about 
anything you want, from serious 
music to bumps and grinds; but 

POUR THOSE DRINKS! FLIP THOSE STEAKS! 
—To The Tunes of Country Music 

Here's the ideal apron to wear 
while you barbecue. A heavy 
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you'd better bring a lot of money 
and dress up, or you might find 
yourself window-shopping. The 
Library has a full restaurant and 
bar and features Sandy and Di-
anne, with Bobbie Joe Walls up-
stairs. There is a $2.00 cover 
charge. 
The Hugh X. Lewis Country 

Club ( with the Brass Rail adjoin-
ing for food) features Jim Vest and 
the Nashville Cats. All of these 
places on the Alley are very dark 
—moody, you might say— with 
pretty waitresses in brief costumes. 
There is all the difference in the 
world between the Alley and the 
Exit/In. Good music, however, is 
common to both. 

There remains to be mentioned 
Tootsie's, near Ryman; the Music 
City Lounge, across the street from 
Tootsie's; Jock's; and Roger Mil-
ler's King of the Road. Tootsie's 
has the best chili in town. The Mu-
sic City Lounge is just a good coun-
try beer bar; Jock's is loud and ex-
pensive, but has very good music 
sometimes— I saw Jimmy Martin 
there once and had a fine time. The 
Roof at the King of the Road now 
features Steve Best and his band. 
This is sort of a high-toned place, 
but interesting, because Charlie 
Rich or Charley Pride or Roger 
Miller himself may drop in for a 
guest set. 

There they are. A few clubs for 
live country music after the Opry. 

Have fun. • 

Here's What Happened To 
Randolph Scott 

by Don Reid, of the Stotler Brothers 

When the Statler Brothers recorded 
their Carry Me Back album, there 
was one song in particular that 
drew an astounding amount of at-
tention. That was " Whatever Hap-
pened To Randolph Scott?" The 
song was no idle throwaway: the 
Statlers are confirmed Randolph 
Scott fans, and to judge from the 
response to their song, so are a good 
many other people out there. But 
Randolph Scott is retired. That is, 
RETIRED. Nobody sees him. No-
body could have been more sur-
prised than the Statlers, then, when 
at 9:30 a.m. on March 14th, 1974, 
the telephone rang in their office 
and a voice on the other end said, 
"Randolph Scott is waiting to meet 
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you. He likes the record." Nat-
urally enough, they accepted the in-
vitation. What follows is Statler 
Brother Don Reid's account of the 
meeting. 
Someone opened the door, and we 

walked into Randolph Scott's outer 
office. His secretary bounced out of 
her chair to greet us, and just then 
the corner of my left eye accidental-
ly caught the form of a man sitting 
behind a desk in the side office. I 
turned away quiddy as if I had 
cast my eye on some forbidden holi-
ness that would deem me stone 
blind, but before I could reason 
with myself as to why my eyes, my 
neck, and my mind were working in 
this manner, a tall, elderly gentle-
man in a gray business suit was 
standing in front of me reaching for 
my hand, which was full of movie 
posters and perspiration. His wife, 
coming from I never did see where, 
then made the same handshaking 
rounds and chairs were gathered 
for us all. 
The next hour and forty min-

utes were among the fastest I've 
ever spent. Within those fleeting 
100 minutes we found out what had 
happened to Randolph Scott. 
We talked about Virginia, our 

mutual home state, early Holly-
wood, and the Arab oil embargo 
which had allegedly been lifted the 
night before. Our questions were 
coming easily, as were his generous 
answers. His wife and secretary sat 
and listened in the same child-like, 
awesome way as we as he told 
stories of his beginnings, some, 
which they later told us, they had 

never heard before. 
George. R.. Scott, the name he 

goes by today, grants no one an 
audience. Grants no interviews 
Allows no pictures. Allows no 
quotes. But yet here we were. The 
only reason an exception was made 
for us was because he enjoyed the 
record his wife had bought him for 
Christmas, and appreciated the sa-
lute from four fans from his home 
state. We planned to stay for ten 
minutes, have him sign a few movie 
posters for us, and then leave with 
our memories and inflated egos, but 
"Randy" ( that's what his friends 
all call him, although the closest we 
ventured to this familiarity was Mr. 
Scott, Sir) insisted we stay. To our 
surprise, he was enjoying it as much 
as we were cherishing it. 
He entertained us with anecdotes 

and stories of his arrival in Holly-
wood in the '30s. His stories were 
sprinkled with magic names and 
legends, and he spoke of them with 
the naturalness that one speaks of 
his sister or next-door neighbor. 
Howard Hughes, John Ford, Duke 
Wayne, Irene Dunn, Donna Reed 
and so many more, each one entic - 
ing more questions from us and 
more episodes from him. He told 
the story of first meeting Cary 
Grant and how they came to share a 
house for three years during their 
bachelor days. 
As he talked, I stood and studied 

that face that has served him so 
well for 76 years. I thought of all it 
had seen and all that had seen it. 
I watched his hands as he leafed 
through the posters we had brought 
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along which he said brought back a 
lot of memories. Those hands wrap-
ped around a .45, those knuckles 
that had cleaned up so much cor-
ruption in so many towns. 
We all agreed that had we run in-

to him on the street, we would have 
known him immediately because he 
looked not a day older than when 
we last saw him on the screen in 
"Ride The High Country," his last 
film. When he and Joel McCrea, 
who was not only a contemporary 
on the screen but a close personal 
friend, finished that 1962 western, 
they both said it was over. Ran-
dolph Scott has not reneged on his 
word. His retirement is still firm 
twelve years later. 
But as our record was peaking in 

popularity throughout the coun-
try, he was increasingly becoming 
the subject of numerous magazine 
and newspaper articles. The net-
works wanted him. Carson, Cavett, 
and the Today Show all called with-
in the same week, but Randolph 
Scott has retired and he wants none 
of that publicity. The morning af-
ter our meeting with him in his 
Beverly Hills office, he was called 
by the Jaycees of Simi Valley, Cali-
fornia to appear at their pioneer 
days festival which this year they're 
calling "Whatever Happened To 
Randolph Scott Days." He turned 
them down. Ten minutes later they 
called us at our hotel wanting us to 
appear. We turned them down, too. 
We figured "Randy" would want it 
that way. 

For some reason Mr. Randolph 
Scott took a liking to us and treated 
us as old friends. After graciously 
signing a dozen pictures and post-
ers for us, he and his wife produced 
two of our albums and asked us to 
sign them to " Pat and Randy". We 
signed them, but all the time we 
were thinking "who's gonna be-
lieve this?" Then his wife walked 
us to our car and made us promise 
to call the next time we were in 
town. She wanted us to come by the 
house and take "pot luck." Need-
less to say, I'm sure we will. 

Harold and Lew and Phil and I 
had actually met Randolph Scott, 
and as we drove back through Bev-
erly Hills to our hotel in complete 
silence, a convertible pulled up 
along side us. It was Elliot Gould. 
We sat at a traffic light and looked 
at him, and then looked at one 
another, and I knew what we were 
thinking. Our sons are growing up 

on Saturday mornings with tele-
vision cartoons and sex heroes of 
the 70's like Elliot Gould. They 
have no Randolph Scott to show 
them right from wrong, good over 
evil. Will they grow up and come to 
Hollywood twenty years from now 
and aspire to meet Bugs Bunny or 
Elliot Gould. 
Then the light changed and he 

sped off and left us. Sped off some-
where deeper into the '70's, and 
left us sitting there smack dab in 
the middle of 1951. 
And then we knew the answer. 

Nothing has happened to Randolph 
Scott. He's doing just fine. The 
question is, whatever happened to 
all of us? But then we have a gen-
eration of sons, and we'll let them 
answer that. • 

RCA Puts On A Show For 
The Boys 

by Marshall Fallwell 

On March 28 in Nashville, RCA 
gave a party and concert for its 
sales and promotion staff from all 

over the country. All of the record 
companies do this sometime during 
the fiscal year. The stated purpose 
for the event—and the concert is 
only the capper for several days of 
sales meetings and lectures and 
drinking and more sales meetings 
and more drinking— is to "fire the 
enthusiasm" of the sales and pro-
motion people so they will return 
to the boondocks and spread the 
gospel about their artists. Under-
stand now, the promotion and sales 
staff of any record company are 
very important folks; if you're an 
artist, it's not enough just to have 
a good record; you also have to 
convince these people they can sell 
it before it will have a chance, be-
cause they are the guys who whee-
dle and cajole the disc jockeys into 
playing the record in the first place. 
In short, if you don't have the sales 
and promotion boys on your side, 
forget it and go back to the farm be-
cause your record ain't got a chance. 
The RCA concert was held at the 

Barn Dinner Theater, just south of 
town. About 6:30, chartered buses 
carrying the delegates arrived from 

RCA's Jerry Reed: Deus ex machine and "Amos Moses." 
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Roger Miller's King of the Road. 
And everybody by this time was 
well-oiled and ready for some ac-
tion. More drinks were served and 
then dinner ("RCA Country Cook-
in'"), with everybody milling 
around, trying to get in a conversa-
tional word with Mac Wiseman or 
Bobby Bare or Dottie West or Way-
lon Jennings or Jessie Colter, Way-
lon's incredibly beautiful wife 
("Phooey on politics," one of the 
guys said, "who is that chick in the 
satin dress?"). 

After dinner, the stage was low-
ered out of the ceiling with Jerry 
Reed and his band playing "Amos 
Moses." By the time it settled on 
the floor, we knew the concert was 
going to be good. I mean, how could 
it miss? After all, your audience is 
boozed-up, well-fed and on vacation. 
Tonight, they are person-to-person 
with the artists they have been pro-
moting from afar, lo, these many 
months. Tonight, they are hob-nob-
bing with the gods; but most im-
portant, the gods, in giving them 
this show, are pursuing them. 

After Reed finished, Johnny Rus-
sell did a song and introduced the 
other acts. In order, they were: 
Karen Wheeler, Jimmy Hartsook, 
Josie Brown, Dickey Lee ("Ameri-
ca's oldest teenager"), Ronnie Mil-
sap, and Waylon Jennings. With-
out exception, they all sounded 
good. By the time Waylon started 
his set, the audience was literally 
jumping up and down. One of the 
delegates— feeling a little pert, you 
might say—walked up and down 
one of the aisles on his hands; then, 
he started dancing with himself. 
Nobody cared. 

Afterwards, the delegates I poll-
ed fairly gushed with praise for 
RCA and its artists. It was clear 
that they would go back to Waco 
or Double Springs or Hartford and 
sell some records. 
I was left with only one negative 

feeling: I wished every fan of coun-
try music had heard the concert. an in 
Most fans get to hear Jerry Reed on 
record, which isn't intimate at all. II 
or in the company of ten thousand I 
other fans in one of those horrible 
municipal auditoriums, which isn't 
very intimate either. It seems that 
most of the really good concerts— 
in congenial surroundings from a 
maximum distance of about twenty II 
feet— happen for people in the rec-
ord business itself, and not for the 
fans. UI 
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Watch This Face: Crystal Gayle 
If there is any family other than 
the Stoneman's and Carter's that 
resembles a music business dynas-
ty, it may well be the Webbs. Who? 
You know, the Kentucky Webbs. 
You remember pretty little Loretta 
Webb, the one that married Moo-
ney Lynn and went off to Nash-
ville and got famous? 

Well, Loretta has seven broth-
ers and sisters. First, Jay Lee Webb 
and Peggy Sue became known as 
fine artists in their own right. Now, 
along comes baby sister, Crystal 
Gayle, and durned if she ain't the 
prettiest thing you ever saw. Ain't 
that just like a Webb? 

Crystal Gayle is truly gorgeous. 
When I first saw her, in the offices 
of Top Billing ( her booking agency) 
in Nashville, I tripped all over my-
self during the introduction. Nev-
ertheless, I managed to croak out 
a stunned hello, and then we got 
down to the interview. Back-off 
guys, she's married— I'm as dis-
appointed as you are. Her hus-
band's currently a student at Indi-
ana University, studying some-
thing that has to do with psycholo-
gy. At present they both live in 
Bloomington, Indiana, but are plan-
ning to move to Nashville in the 
near future. 
Oh well, I can listen to her rec-

ords anyway— which brings me to 
the point, which is that she's very 
good. You could listen to her rec-
ords if she looked like Ma Kettle 
in a chicken suit, and it wouldn't 
matter. 

Ever since she was a kid, Crys-
tal Gayle has been around music. 
Although she plays piano and gui-
tar, she says she prefers not to ac-
company herself while she's on 
stage. She got her first taste of the 
limelight when she accompanied 
big sister Loretta on tours during 
summer vacations from high school. 
She liked the feeling, and deter-

"I'm camera shy," she says. 

mined she would become a perform-
er in her own right. 

Certain things help when you're 
trying to make it in the music busi-
ness: obvious things like talent, 
good looks, good career guidance, 
a producer who can do the utmost 
with your style, and so on. But it's 
tough no matter what you've got or 
who you are, especially if you hap-
pen to be Loretta Lynn's sister. 

If the public or the business ever 
got the idea that you're trying to 
hitch a free ride on someone else's 
bandwagon, you might as well have 
your cowboy boots bronzed, be-
cause you won't be _ wearing them 
on stage. But Crystal Gayle has 
the brains to match her beauty, and 
the ability to be every bit as popu-
lar as her sister. She's not riding 
anybody's coattails. 
Nor does she want to. She loves 

her sister and respects her as an 
artist, but she does not want to be 
thought of professionally as " Lor-
etta's kid sister." 

In her senior year at high school, 
Crystal Gayle signed a recording 

contract with Decca records. Her 
first single, "I Cried The Blue Right 
Out Of My Eyes," was one of the 
top twenty country records across 
the nation. Later that year Crystal 
became a regular on Jim Ed Brown's 
TV show, "The Country Place." 
Since then, her records include 
"Show Me How" and "I Hope 
"You're Havin' Better Luck Than 
Me." Just this year, she moved 
from MCA ( Decca) to United Art-
ists and her new producer, Kelso 
Herston. "I'm really excited about 
some of the things we've done," 
she says. "One of the songs, called 
'Restless,' will probably be the 
single." 
Although she and her husband 

had driven all the way from Bloom-
ington to Nashville for the inter-
view, Crystal looked wonderful as 
she talked to me of her hopes and 
dreams. She stroked her long, dark 
hair with one hand as she spoke. 
"Did you come all the way to 

Nashville just for this interview?" 
I asked. 
"Yep," she said, "I just really 

appreciate the opportunity to be 
in the magazine and let people know 
that I'm going to do whatever I 
do on my own. That's the only wa3? 
I'd want it. What do you want me 
to do, smile or what? I'm camera 
shy." 

Regretfully, as all good things 
must, our talk came to an end. We 
shook hands, and I told her that 
maybe when she got rich and fa-
mous, I'd do a longer piece on her. 
She said she hoped so. 
And that is really one of the most 

interesting things about this busi-
ness— to be around somebody like 
Crystal Gayle when they are just 
starting out, and to know that if 
they're given half a chance, nothing, 
not even having a famous gister, 
will stop them. 

MARSHALL FALL WELL 
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Charlie Rich 
Portrait Of 
A Late Bloomer 

In the corner of his living room, sit-
ting behind a Steinway grand piano 
which bears the signature of Charles 
Steinway himself, Charlie Rich 
weaves his way through an obscure 
jazz riff. It is most likely one he 
remembers from the days when his 
high school buddies called him 
Charlie Kenton, he loved Stan Ken-
ton that much. They call Charlie 
"country" today, though he is still 
primarily a jazz buff. That's what 
he listens to— Brubeck, Miles 
Davis, Count Basie. 

That's how Tally remembers 
Charlie when they both played in 
the Sharecropper club in Memphis 
20 years ago— as a jazz musician. 
Tally is a black man who plays 
piano in a four-man combo in the 
Quality Inn East, a few miles from 
where Charlie now lives. It's a good 
little band, fronted by a very prom-
ising girl singer, and Charlie has 
been down to see Tally and swap 
tales about old times. "You know 
how I knew he was serious even 
• back then?" Tally asks. "He used to 
carry around a little rubber ball, 
and he used to flex it with his fin-
gers just so's he could keep 'em sup-
ple. And man, I tell you, there was 
times back then when he could sit 
down at that piano and knock me 
out." It is time for Tally's next set. 
He wanders back into the dimly lit 
hotel lounge and takes his seat at 
the piano for the third time this 
evening. And as he goes, he leaves 
me to reflect on the thin line be-
tween success and failure, for if it 
were not for " Behind Closed Doors," 
a good producer. and some lucky 
breaks. Charlie might well be be-
hind that piano in the hotel lounge. 

by Peter McCabe 

instead he is posing for the cover of 
a magazine. 
He is supposed to be sitting still 

for a few minutes. though to sit 
Charlie behind a piano and expect 
him to keep his hands off the blacks 
and whites is like giving a child 
matches and hoping he won't strike 

... It was always one 
problem or another; 

poor promotion, the wrong 
material, booze ... 

them. In two minutes he is deeply 
into his music, staring hard ahead 
at nothing in particular while his 
fingers dance instinctively over the 
keys. Occasionally, he remembers 
the presence of the photographer, 
leans back, and gives him a broad, 
beaming smile. Then he's back to 
the jazz number with all the concen-
tration he might muster if he were 
on stage at Carnegie Hall. 
Margaret Ann, Charlie's wife, 

emerges from the kitchen, bringing 
him his fourth cup of coffee in two 
hours. It is mid-morning, and like 

• 
• 

Charlie, Margaret Ann is wearing 
jeans and an old shirt around the 
house, but the casual clothes don't 
detract from her dark, delicate beau-
ty. Margaret Ann is the other half 
of the Charlie Rich story. She has 
known him since high school, when 
she idolized June Christie in the 
same way Charlie admired Stan 
Kenton, and as she readily admits, 
she will tell you more about Charlie 
than he's ever likely to tell you 
himself. Margaret Ann has also 
written some of Charlie's finest re-
cordings, songs like " Field of Yel-
low Daisies" and " Life's Little Ups 
and Downs," and she has served as 
his number-one booster through the 
long, hard years when the records 
just would not sell. This morning 
she has been chatting away a mile a 
minute to her brother ( she is as 
much a talker as Charlie is a brood-
er), but now she notices that Char-
lie is at the piano, doing what he 
does best. 

"Well now, good," she says, con-
fiding to me just loud enough so 
that Charlie can't help but overhear. 
"You know, that's the first time he's 
sat down at that piano since we 
moved here." The Riches moved 
into their new house in German-
town near Memphis just a few days 
earlier. "And I know," Margaret 
Ann continues, "that when he 
starts playing, he's starting to re-
lax." 
She sets his coffee down, gives 

him a big, loving, almost sensual 
smile, then sets off back to the kit-
chen. "That sure ain't country he's 
playing," she giggles. "I ask you, is 
that country?" 

Charlie brings his song to an end, 
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closes the piano and motions me 
over to the small desk which sits 
below the three C.M.A. trophies he 
won for " Best Single," " Best Al-
bum" and "Male Vocalist" of last 
year. He acts like he needed that 
spell at the piano; his brow is fur-
rowed and he seems to be under a 
lot of pressure. What bothers him 
most now, he says, is having so lit-
tle time to spend with his family. 
"We were kind of set in a pat-

tern," he says of his 15 years in the 
music business wilderness. "I sup-
pose you could say we were stagnat-
ing. But now, look!" He flips open a 
big schedule diary and turns to the 
month of May. Every date, except 
maybe two, is blocked out in ink; 

music business in the first place, 
when she sent some tapes across 
the river from their Arkansas farm 
to Bill Justis, a producer at Sun 
Records. At that time, Charlie had 
more or less made up his mind to 
be a farmer. Margaret Ann likes to 
recall that "as a farmer, Charlie 
made a pretty good piano player." 

In the lean years since those Sun 
days, Margaret Ann made many an 
effort to persuade him to hit that 
road in one fierce drive, to give it 
all he had in one energetic burst, 
even if it was just for six months or 
a year, but Charlie always said no. 

"I thought, 'what the hell.' I'd al-
ways driven a pretty nice car, al-
ways could go fishing when I want-

At the Houston Livestock Show with manager and friend Sy Rosenburg at the wheel, 
country's hottest superstar receives his due rewards. 

details of bookings, recording ses-
sions for Epic, TV shows, Midnight 
Specials, radio interviews, and all 
the other endless demands which 
are always made on a big star. No 
doubt about it, Charlie is big now. 
"The trouble is, I hate to dis-

appoint people." says Charlie, "and 
I have a hard time making quick de-
cisions, saying yes or no to a book-
ing, just like that. All my family 
were the same. We like to take our 
time and think things through. 
Maybe it's the Indian blood in us." 

Charlie Rich never did harbor 
what you might call a driving am-
bition for stardom. Even today he 
finds it hard to join in the music 
business backslapping. Margaret 
Ann always likes to kid him that 
it was she who got him into the 

ed. I guess most people are a lot 
more ambitious, more energetic 
than me. They're more concerned 
with hits, or just greatness. Now 
I'd rather be rich than poor, don't 
misunderstand me, but I don't want 
to be rich at the expense of my 
family, and they're the ones that's 
likely to suffer right now. You 
know, this is a single man's game, 
this music business, and right now 
things are moving a lot faster than 
I'm accustomed to. If they drive 
me too hard, I'll just quit." 
I ask him who they are, and he 

points to the schedule diary. He 
grinds out one cigarette and im-
mediately lights up another. He is a 
compulsive chain smoker, a big ner-
vous man who has never felt at ease 
being interviewed, part of the trap-

pings of stardom he has always 
shunned. Like Johnny Cash under 
the same circumstances, he con-
tinually fidgets, shuffles, snorts, 
grunts and looks for distractions. 
"Now, I probably don't mean 

that last remark," he says, having 
thought about the full significance 
such statements can have in print, 
"but you can see the pressure I'm 
under. You can see the dilemma." 

Before he joined the Air Force, 
Charlie had been playing in a local 
band in Arkansas since he was 14. 
He had even studied musical theory 
for a year at the University of Ar-
kansas. During his years in the ser-
vice he had formed a combo, and 
when he arrived at Sun, he was 
good, though his timing was awful. 
Sam Phillips was losing interest 

in the record label in favor of what 
turned out to be a more lucrative 
interest — Holiday Inns. Phillips 
was one of the original stockhold-
ers. Charlie remembers that Jerry 
Lee had only about a year to run at 
Sun, and Johnny Cash had only a 
few sessions to do. Phillips did pay 
Charlie Rich one mighty compli-
ment, declaring that of all the acts 
that entered his fabulous stable, 
only Charlie had the raw talent to 
rival the success of his greatest dis-
covery, Elvis Presley. But still 
Phillips did little to promote his 
records. 
So in 1963 he left the Memphis-

based label to begin a bleak, seven-
year round of the major record com-
panies. Several times he nearly 
made it. He had "Big Boss Man" on 
RCA, and a hit at Mercury with 
"Mohair Sam," but again he 
couldn't follow up. It was always 
one problem or another; poor pro-
motion, the wrong material, booze, 
or just plain old depression. In spite 
of this Charlie feels he did some 
of his best work during those years 
before he signed with Epic, and as 
is so often the case with poets who 
are hungry, he and Margaret Ann 
both wrote some fine personal state-
ments about their own lives. 
Charlie: 

I know the same thing has hap-
pened before 

and every time it does I hate it 
more and more 

But when I'm drinking 
lam nobody's friend 
So, please baby, wait for me until 

they let 
me out again. 
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Margaret Ann: 
Life has its little ups and downs 
Like ponies on a merry-go-round 
And no one grabs the brass ring 

every time 
But she don't mind. 

These days Charlie gets quite a 
kick from watching RCA and Mer-
cury rush to release his old songs, 
and seeing them climb the charts 
in competition with his newly re-
corded songs on Epic. "Makes me 
think I may have been doing some-
thing right all along," he says. 
He is grateful to his producer, 

Billy Sherrill, for sticking with him 
until they found something the pub-
lic liked, and he never fails to men-
tion his promotion man, Bill Wil-
liams, who nursemaided him 
through the terrors of emergent 
stardom. "They're fine people." he 
says, "and I owe them everything." 
This is not just idle praise, the kind 
of throwaway I'd-like-to-thank-my-
producer afterthought that might 
be delivered from the TV screen. 
Charlie means it. He does owe them 
everything, the difference between 
being a total success or the local 
favorite in a hotel lounge bar. 

"You hadn't seen him in six months? 
Well, what do you think now? He's 
a whole new man, isn't he?" 

A pause in the studio rehearsal of the new Charlie Rich Show .. .  

Sy Rosenberg, Charlie's manager 
and long-time friend, is telling 
me about Charlie's victory over the 
bottle. Like most music business 
managers, Sy is an affable type who 
drives a big, expensive car, but his 
relations with Charlie probably are 
a lot more personal than most man-
agers and artists. He and his petite 
blond wife, Natalie, Charlie, and 
Margaret Ann are all close friends. 

Sy, Natalie and I are on our way to 
hear Charlie rehearse with his new 
back-up band. 
"He quit just before the Gram-

mies," says Natalie, with a touch of 
pride that suggests she and Sy were 
an influence on Charlie's decision. 
"And what a difference it's made. 
What we see now is an intelligent, 
sensitive man with a really fine, 
dry sense of humor which I never 
knew existed. He's even become in-
terested in business, stuff he never 
used to care about, and he wants to 

" ... things are moving a 
lot faster than 

I'm accustomed to. If they 
drive me too hard, 

I'll just quit ... " 

know how things are done and how 
his money is spent." 
"You know, a few weeks ago I 

ran him through the doctor's," Sy 
interrupts. "That doctor couldn't 
find a thing wrong with him. Can 
you believe it? All that booze! I 
thought it must have done some 
damage, but the doctor said he 
was in great shape." 
"Now we have to stop him smok-

ing," says Natalie. 
The change in Charlie had been 

just as Sy Rosenberg described it— 
truly amazing. It was Charlie Rich 
who once said "a guy who's had 
just the right amount of gin can 
sing the blues a hell of a lot better 
than a guy who is stone sober," 
and Charlie had been standing by 
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I already joined the Diners Club, 
the Book-of-the-Month Club, the 
Christmas Club, the Metrecal-for-
Lunch-Bunch and the Elks ... why 
should I fill in a coupon to join 
the MGM Records Country Club? 

Well, for a start, 
it's free ... 

Free and more, actually. In addi-
tion to costing no money, mem-
bership in the MGM Records 
Country Club entitles you to 
assorted prizes, surprises, 
goodies and monthly news—all 
concerned, naturally, with MGM 
Records' fine country artists. 

Each new member of the MGM 
Country Club receives an 
authentic membership card, a 
decal suitable for sticking most 
places, and a continuing sub-
scription to the MGM Country 
Club Newsletter. Further offers 
and privileges are revealed to 
members as they occur. 

Of course, it wouldn't be a 
Country Club without the terrific 
MGM pro lineup: Mel Tillis, 
Sherry Bryce, Billy Walker, 
Jeannie C. Riley, Eddy Arnold, 
Hank Williams, Jr., Marie 
Osmond, Jim Stafford, Don 
Gibson, Roy Acuff, Glenn Barber, 
Sami Jo, Lois Johnson, Kenny 
Serratt, Ronnie Sessions, Tompall 
Glaser, Doyle Holly and 
Sue Thompson. 

o here's the coupon . . and 
welcome to the Club! - 

MGM Records Country Club 
Nashville, Tennessee 37203 
Since you put it that way, OK—here's my 
no money and my name. Send it all! 

NAME 

ADDRESS 

CITY STATE ZIP 



that maxim for the better part 
of 15 years except for one slight 
difference— he rarely stopped at the 
right amount. In the past an inter-
viewer talking to Charlie usually 
elicited a series of grunts, while 
Margaret Ann did most of the talk-
ing, doubling her efforts at conver-
sation, and explaining that Charlie 
was really very shy, though he was 
really very blotto. Surprisingly, 
Charlie usually managed to keep 
up a high standard of performance 
on stage in spite of the booze, 
though on the one occasion I saw 
him when he was stone sober, at 
the Columbia Records convention 
in San Francisco last year, the dif-
ference was quite noticeable. On 
that day Charlie held off until after 
he had performed, though when I 
saw him in his hotel room immedi-
ately after the show, he was on the 
phone ordering himself three double 
gins. It was a reward to himself 
for his act of forbearance. 

"It wasn't easy," is all he says of 
the whole experience of quitting, 
"and I had a little help in order to 
do it." Then he gets up from the stu-
dio piano, goes out to the lobby and 
returns with a large Coke. " Heavy 
stuff," he says with a grin. 

In the Memphis studio, surround-
ed by the young folks in his new en-
tourage— the new "Charlie Rich 

... They call Charlie 
"country" today, 

though he is still primarily 
a jazz buff. 

That's what he listens to ... 

Show"— Charlie suddenly looks old-
er than his 41 years. His hair has 
lost some of the sheen which the 
hairdresser gives it before he goes 
on stage, and his face, though still 
distinguished and handsome, looks 
tired and slightly vulnerable as he 
waits for the musicians to set up. 
Alongside his lead guitarist, David 
Mayfield—a bouncy, energetic 20-
year-old with an excess of flash— 
Charlie looks like a veteran. He 
still has a tendency to withdraw 
from the turmoil around him, and 
his brooding silence gives the im-
pression of an almost volcanic 
power held in check. His music is 
his only real expression. His per-
sonality seems to change the min-
ute he strikes the keys, and what-
ever it is that lurks in his soul finds 
expression in his voice. If anything, 

he is a soul singer, but he has man-
aged without strain to borrow from 
countless areas of music and come 
up with a cohesive whole Today his 
voice has improved beyond all 
doubt, his phrasing is better, his de-
livery stronger except for a few high 
notes, and even his stage presence 
has acquired a brand new confi-
dence. The memory of those years 
in the honky tonks is behind him, 
and it is not hard to see why that 
diary is so full. 
Sy Rosenberg has added two 

saxes, a trumpet and a trombone 
to Charlie's piano and voice, as well 
as three black girl singers. Some-
how it all seems superfluous, though 
one can see why Charlie thinks it's 
a good idea. He couldn't be in a mu-
sical rut if he tried, and the enlarg• 
ed band appeals to his love for ex-
perimentation. Besides, it offers a 
fuller sound in the large halls which 
Charlie is playing these days. Char-
lie and Sy. however, are both anx-
ious for opinions on whether all 
this will alienate his country fans. 
-Of course we want to keep his 

country audience," says Sy, "but 
you have to remember that Charlie 
probably has three to five years at 
the top. Life is always short in this 
business. The object for this year is 

to transform Charlie from a record-
ing act to a full entertainer. That 
way he can have longevity. I mean, 
look at Wayne Newton. He hasn't 
had a hit in years. but he still gets 
top dollar, and the reason is he's an 
entertainer." 
While the thought of modeling 

Charlie on Wayne Newton strikes 
horror into the heart of a believer, 
one can see the sense in the use of a 
little choreography where Charlie 
is concerned. Charlie has always 
been fairly stiff on stage, rarely 
looking comfortable except when 
he's behind the piano, and so for 
the last few days he's been taking 
lessons from a Mr. Jack Payne of 
Hollywood, who's been teaching 
Charlie to move. "He came highly 
recommended," Natalie says of Mr. 
Payne. 

Charlie, however, still seems to 
treat the whole thing as a bit of a 
joke. and Natalie cracks up when at 
the end of the rehearsal he stands 
up from the piano and does a little 
jig around the studio. "That's what 
my choreographer taught me," he 
says defensively. As he saunters 
out of the studio Presley-styIe.beck-
oning his female vocal trio after 
him, the entire place dissolves. This 
is a new Charlie Rich, and they're 
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seeing him for the first time, but 
somehow one gets the feeling that 
it's going to be a long time before 
anybody puts Charlie Rich in tights. 

From deep in the country near Ben-
ton, Arkansas, the Riches have 
moved to a quiet subdivision over-
looking a muddy lake a few miles 
from Memphis. Behind them is 
farmland, which in a few months 
will be full of corn, but all around 
the lake, new houses are going up. 
To a large extent the move is a con-
cession to Charlie's burgeoning ca-
reer, but in a sense it is also sym-
bolic of what always tends to hap-
pen when commercial success strik-
es. The move to the subdivision, the 
arrival of the choreographer, they 
seem related. And as the rest of the 
relentless army flocks to his new 
success, one can only hope that 
Charlie is sufficient of an individ-
ualist to resist their inevitable 
encroachments on his style. For it 
is this that has made him what he 
is— an original. 

In many ways he and Margaret 
Ann are very different from the rest 
of the mainstream country perform-
ers. They are vastly more versatile 
musicians for one thing. One writer 
once said that Margaret Ann al-
ways knew she was different from 
the time she first wrote away and 
subscribed to Downbeat in high 
school. Even the Riches' new house 
is essentially unlike the plastic 
rose, country-dream-living homes 
of most country performers. It is 
a modest, comfortable, split-level 
brown and yellow house, tastefully 
and funkily furnished with lots of 
faded leather, good wood, and easy 
chairs, the same kind of offhand 
good taste which the Riches express 
in their music. Downstairs is a pool 
room and a recording studio ( the 
latter still being built), where pho-
tos of Charlie cover one wall, grow-
ing progressively greyer and more 
distinguished from the fifties to the 
seventies. 

This evening Margaret Ann is in 
the kitchen, cooking supper for 
three of her four children; Renee the 
eldest, Allan who is 20 and already 
making a name for himself as a 
songwriter ( he wrote "Pretty Peo-
ple" on Charlie's last album), and 
Jack, age six, the baby of the fam-
ily, about whom Margaret Ann 
wrote the song "He Follows My 
Footsteps." ( The other daughter, 
Laurie, is still finishing up her stud-

ies in Benton.) Charlie is exhaust-
ed after a hard day. He is slumped 
into an armchair, puffing hard on 
the ubiquitous cigarette. In the 
kitchen Margaret Ann admits that 
she, too, is struggling to cope with 
all the success. In a way, all the rec-
ognition for Charlie has brought 
recognition for some of her songs. 
She has her own publishing com-
pany called Makamillion. "Don't 
you dare print that," she tells me. 

"I guess I'll still live like a loser," 
she laughs, "it's kind of hard to 
break the habit. You know, I'll 
never be able to order a maid 

around. If I ever had one I'd start 
gossiping to her about husbands." 

Charlie goes back to the piano 
again, but this evening it's without 
the avid concentration he showed 
earlier this morning. As he rolls out 
the introduction to a blues, he tells 
me: " I'm in a pretty good situation 
now. I can still do pretty much what 
I want to musically— jazz, country, 
rock, blues— you know, a little of 
everything. As for the rest, well, 
I'm undecided, but at least I'm a 
little more satisfied." 
He grins a sly grin and lets the 12 

bar roll. • 

Five of the finest musicians in the contemporary 

music scene have collaborated on an album of 

bluegrass which proves them masters of the style. 

Their credentials are undeniably first class — RICHARD 

GREENE and PETER ROWAN of Seatrain, CLARENCE 
W HITE of the Byrds, BILL KEITH of the Jim Kweskin 

Jug Band and DAVID GRISMAN of Earth Opera and 

producer of the Rowan Brothers. Their music is 

undeniably first class as well. Give a listen. 

Al POTP1111{1t1 OF 111.1"EGIUSS .1.1M 
THIS ALBUM 

IS DEDICATED TO 
CLARENCE WHITE, 

A VIRTUOSO HUMAN BEING 

AND GUITARIST 

On Wa rner 11/11N. Record. 

31 



Nashville's 
Biggest Weekend 
Farewell To The Ryman, Hello To Opryland 

tà 

by Patrick Carr 

It didn't feel like anything special that Friday night 
at the Ryman Auditorium. It was the same old scene 
—a hot, messy, relaxed, elbow-squeezing-free-for-all 
back on the scarred oak stage floorboards and in the 
cramped, seedy little dressing rooms where the Opry 
stars have been doing their best to get presentable 
for the folks for the past 33 years—but that Friday 
night was really very special indeed. The next day, 
Richard Nixon would arrive in Nashville for the first 
Presidential Opry visit ever. Nashville was already 
crawling with Secret Service agents. Nixon would be 
the star of the new Opry House's gala opening, and 
the Ryman would stand closed, deserted, and par-
tially destroyed amid the scruffy patchwork of honky 
tonks, go-go-joints, tourist traps, massage parlors 
and blue movie houses that has grown up around its 
walls. Friday, March 15th, was the Ryman's last night. 

It was raining in Nashville that night, and rivers 
of rainwater were gushing down Broadway as Jeanne 
Pruett, Porter and Dolly, Jim Ed Brown, The Four 
Guys and other Opry performers proceeded with a 

Minnie Pearl weeps on the Rynian's last Saturday night. Nixon rejoices at Opryland. At right, the new Opry House. 
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regular Friday night show. 
Sure, the Reverend Jimmy Snow would stir up some 

feelings with his spirited recitation of the history of 
Captain Ryman's Tabernacle-turned country music 
auditorium, and there would be a strong finale to the 
night when Johnny Cash and June Carter and the 
Carter clan led the Grand Ole Gospel cast through 
"Will The Circle Be Unbroken," but all in all, the 
atmosphere was surprisingly subdued that night, 
more like business as usual than the final end of an 
era. When the show was over, nobody hung around. 
Opry employees began dismantling the stage trap-
pings and ripping out pews for the new Opry House 
lobby, and that was it. 

Part of the reason for that lack of drama was the 
fact that the last night at the Ryman had, in a sense, 
already happened the previous Saturday night. Fri-
day night shows were added to the Opry schedule-
only seven years ago, to cope with the demand for 
seats, and "Saturday Night At The Grand Ole Opry" 
continued to be the big one. As Jeanne Pruett said, 
"the Saturday show is the one that really counts." 
And count it did. Saturday, March 9th, was a big 

deal. Stars like Tanya Tucker and Jody Miller flew in 
specially for the occasion, even though they weren't 
scheduled to appear. Celebrities like Peter Bogdano-
vich and Barbi Benton showed up to mill around back-
stage and watch the Opry stars walk out onto that 
crowded, funky old stage and sing for the fans squirm-
ing on Captain Ryman's hard oak pews, fanning them-
selves with those little cardboard fans in an attempt 
to keep cool. 

There was a conflict of emotions that night. As fans 
and stars have been saying ever since Roy Acuff turn-
ed the first sod of turf at the Opryland site, the Ryman 
was where Hank Williams sang. It was the scene of 
country music's growth from backwoods obscurity 
to the status of a major national industry. The Ryman 
was where it all happened. It wasn't the Opry's first 
home, but it was the most important. The Ryman 
was tradition, history, a place where you knew where 
you were coming from. It was going to be strange, 
Uptown at the new place. 
There was, however, an interesting angle to that 

fear. In general, it was the youngsters and the "Nash-
ville Underground" faction who feared Opryland the 
most— people with little business attachment to the 
Opry organization, but a strong feeling that what is 
old and historically valuable should be held onto, and 
to hell with modernization. 
On the other hand, most of the Opry veterans and 

old-timers felt differently. There was a sadness about 
leaving the old place— the same kind of feeling you'd 
get from leaving your first little country home for 
bigger and brighter things in the suburbs— but most 
of them were sick and tired of squeezing into those 
Ryman dressing rooms, of sweating half to death all 
night, of not being able to park anywhere near the 
Ryman. They were anxious for the creature comforts 
of the 20th Century. Unlike the kids and Nashville 
funkies, they felt the soul of country music would 
travel with them out to Opryland. 
Watching Minnie Pearl on Saturday night, you 

could see the conflict of bright new hopes and leaving 
sadness. On the Ryman stage, she was telling the 
folks about the new Opry House. "You wouldn't be-

lieve it!" she shrieked. "Why, they've even got places 
to sit down! And mirrors— with lights around them!" 
A few minutes later, she was talking about her first 

Opry appearance when Judge Hay, "The Solemn Old 
Judge" who was the first Opry announcer, told her, 
"Don't you worry, honey. Just go out there and love 
'em, and they'll love ya right back." She looked down 
into the audience, and said, "And I do love ya." The 
audience responded with a standing ovation, and as 
Minnie tried to leave the stage, you could see that 
she was crying. 
Roy Acuff called her back, trying to comfort her. 

"This is a very special night for Minnie," she said into 
the mike between sobs. "This is the last show here 
and there are some pretty wonderful memories." And 
then, as the audience cheered her again, she managed 
to compose herself a little. " I'm all right," she whis-
pered... 
Then there was Marty Robbins. Marty's a clown 

from way back, and a real favorite of the Opry crowd. 

That Saturday night he outdid himself, working the 
audience with quips and cracks and all manner of 
strange antics. They loved it, couldn't get enough of 
it, and the show had already run over by an hour and 
a half by the time he was yelling, " No! They want 
more! They want more!" as the curtain closed on him. 

It wasn't exactly a tear-jerking finale, even if there 
were a few private lumps in a few throats when that 
curtain closed: Marty saw to that. Like he said, sprawl-
ed across a pew amid a litter of fans, popcorn con-
tainers and paper cups in the deserted Ryman after 
the building had been cleared, "Well, well, the last 
night of the Opry. I can hardly stop laughing..." 

The new Opry House stands like a tasteful fortress 
amid the clean, landscaped surroundings of Opryland, 
U.S.A.—just about as far as you can get from the 
tattered hillbilly funk of Captain Ryman's auditorium. 
It is the centerpiece of Opryland, the final destina-
tion after you park your car in the biggest parking lot 
you ever saw and head off for an afternoon with the 
kids among the rides and tourist attractions of the 
new vacation park. Opryland is designed for family 
entertainment: Opryland, and the new Opry, are 
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respectable. No more massage parlors. No more Toot-
sie's. 
They are also very classy. Not classy in an Uptown, 

hifallutin' sense. It doesn't feel like the kind of place in 
which you'd have to wear a tie. It's big and new and 
high-class— the most sophisticated entertainment/ 
broadcast/television studio in the world— but the ar-
chitects have done their best to make it comfortable 
for the mind as well as the body. The shape of the place 
is very like that of the Ryman: the seats are bench-
style, like the Ryman: the predominant colors are 

dark and earthy. It's a clever building, much better 
than the usual overgrown concrete outhouse in which 
you find yourself having to listen to music these days. 
You can still run down to the stage and take pho-

tographs at the new Opry House; people can still mill 
around when they want, and the sound system, a de-
scription of which reads like a manual for lunar orbit 
re-entry, achieves just exactly what a sound system 
should—which is to make the music sound like there 
is no sound system between you and the music. From 
any position in the auditorium, you can see and hear 
perfectly. 
On Gala Opening night, the audience, except for 

those in the balcony, was by invitation only, which 
means that the place was packed with country music 
moguls, local business people and other bigwigs, Opry 
sponsors, journalists, and politicians ( four Governors, 
two Senators, and thirteen Congressmen); not quite 
your average Opry crowd. They were dressed to the 
nines, and mostly sober. There is no booze in Opry-
land. Naturally, things won't always be like that. 
There won't always be a few hundred cops psyching 
themselves up for Presidential protection duty; no-
body will be checking passes and invitations, and 
making sure you go where you are allowed and no-
where else: there won't be newsmen from all over the 
world asking questions and drawing conclusions about 
the Significance of Country Music in the Seventies 
and the impact of President Nixon's first attempt 
to get down home with the folks since Watergate hit 
the headlines. That's what was happening on March 
16th, and it will probably never happen again. 
For Nixon, it was a major coup, and he performed 

well. From the moment he entered the Opry House on 
the tail end of the Tennessee Congressional delegation 
to the moment he left, he was as funky as a Tootsie's 

Workmen take down the Opry sign from the Ryman (left): Marty Robbins displays his money for his last Ryman performance 
(top photo), and Johnny and June lead the singing for one last"Will The Circle Be Unbroken" from Captain Ryman's old Tabernacle.  
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regular could expect of a President. He joked about 
the Opry sponsors; he brought that now-famous yo-yo 
and even tried to make it work; he became, on that 
stage, a human being. And no matter what you may 
think of Richard Nixon, you would have to agree with 
Roy Acuff when he said that the man is "a trouper." 
On the stage of the new Grand Ole Opry, President 
Nixon got down and performed— none of the usual 
intense nervousness, no evasions or defenses or jus-
tifications of the peculiar position in which he finds 
himself; just plain, straight-forward performance. It 
was an event well worth watching. 
The presence of Nixon did, however, overshadow a 

great deal. There was Governor Wallace, for instance, 

who was wheeled up onto the stage after the Presi-
den't early departure, and who stayed for the rest of 
the show that night, shaking hands and talking with 
Minnie and Ernest Tubb and Dolly and any other 
country star who came to visit with him. There was 
Vito Pellieteri, the 84-year-old Opry stage producer, 
beamingly happy to see his baby grown up into a high-
class, beautiful new home. There was every Opry star 
in Nashville getting such a kick out of the new dress-
ing rooms and recording facilities and magnificent 
amenities, you almost had to cry for them. There were 
the fans in the balcony who had bought tickets for 
this big event months ago, and now were watching the 
world come to country music right before their eyes. 
There was the pride of all those people who had en-
dured and enjoyed the long, long, years of the Ryman 
and were now getting to perform on a stage that must 
rank among the best in the world. There was the 
knowledge that in a town where the local aristocracy 
has always looked down upon Music ROW, preferring 
to think of Nashville as "the Athens of the South," 
the Opry people can now be free of the millstone of 
Ryman, massage parlors and general downtown seed-
iness. 

But mostly there was the fact that after Richard 
Nixon and the other politicians left the building, and 
the cops and Secret Service and Washington Press 
Corps and sundry dignitaries went with them, the 
Grand Ole Opry went on like it always has. Mr. J.D. 
Bell, . the Man-At-The-Door, may have himself a fancy 
new office that looks like it belongs to the gatehouse 
of a chemical factory; each Opry star may have his 
or her very own, swanky dressing room; you may find 
yourself getting lost in the cavernous reaches back-
stage— but still, you know that all those people are 
still going to be into acting natural. That's how it was 
after Richard Nixon left, and hopefully, that's how 
it will always be. • 

At the Opry Gala Opening, Governor George Wallace stayed, but Richard Nixon played.  
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RCA CPL2-0466 

Own A Piece 
Of History 

When the Grand Ole 
Opry moved to its 
new home in Opry-
land, folks wondered 
what would happen 

to the famed Ryman 
Auditorium, the 
Opry's home for 
nearly 40 years. 
How to preserve the 
memories, the 
echoes of voices 
long- stilled, and of 
course, the Martha 
White curtain that 
hung behind the 
Opry stage? Well, 
we can't give you the 
building! But we can give you the 
songs of Uncle Dave, Pee Wee 
King, Bill Monroe, The Original 
Carter Family, Jim Reeves, Hank 

Snow, Lonzo and Oscar, The Browns, 
and many, many more 

Albums 
Contain A 

Biography Of 
Each Artist 

What's more, we're able to offer the 
purchasers of this valuable collection 
of Opry songs and stars a piece of his-
tory! Actual segments of "The Martha 
White Hot Rize Flour and Corn Meal" 
curtain are included in the initia l limit-
ed edition of the album. 

Purchasers of tapes can also obtain a segment of the 
curtain by mailing a card contained inside the tape 

pack. 

Available As A 
2-Record Set, 

8-Track Tape 
Or Cassette Tape. 

30 
Historic Recordings 

On This 
Fabulous 
2 Record Set 
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ORDER FROM: 

I 12) 475 park Avenue South, 16th floor 
Department "Circle-

. Œ New York, New York 10016 

• El Please rush me "Stars of the Grand Ole Opry 1926-1974" 2- record 
• set. My check or money order is enclosed for $6.98 -V 50C post-

• age and handling I $7.48) 
Ei Cassette tape. My check or money order is enclosed for $9.98 t-

i 50c postage and handling ($ 10.48). 

• E 8- track tape. My check or money order is enclosed for $9.98 
• 50c; postage and handling ($ 10.48). 
• Note: New York residents only, please include appropriate soles 
• tax. Canadian orders please add $ 1.50 per order; other Non-U.S. 

orders add $2.50. 
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IM THINKING 
TONIGHT 

OF MY BLUE EYES 
The Carter Family 

I'M MY OWN 
GRANDPA 

Lonzo and Oscar 

YAKETY AXE 
Chet Atkins 

RAILROADIN AND 
GAMBLIN" 

Uncle Dave Macon 

SAN ANTONIO 
ROSE 

Pee Wee King 

ORANGE BLOSSOM 
SPECIAL 

Bill Monroe 

JEALOUS HEARTED 
ME 

Minnie Pearl 

YOUNG LOVE 
Sonny James 

MORNING 
Jim Ed Brown 

THE THREE BELLS 
The Browns 

COUNTRY GIRL 
Dottie West 

FOUR STRONG 
WINDS 

Bobby Bare 

RIBBON OF 
DARKNESS 

Connie Smith 

MULE SKINNER 
BLUES 

Dolly Parton 

HOW FAR IS 
HEAVEN 

Kitty Wells 

FOUR WALLS 
Jim Reeves 

CARROLL COUNTY 
ACCIDENT 

Porter Wagoner 

I CANT STOP 
LOVING YOU 
Don Gibson 

TROUBLE IN THE 
AMEN CORNER 
Archie Campbell 

THE END OF THE 
WORLD 

Skeeter Davis 

I Address   

111 City State lip 

EARLY MORNING 
RAIN 

George Hamilton IV 



Bobby Bare 
Thirteen Hours In Wichita, Kansas 

by Dave Hickey 

ameekie-̀' 
4:15 Feb. 28 
Municipal Airport 
Wichita, Kansas 
This airport is very new, very 

modern and clean and neat, and so 
is everybody in it. They all look 
like people you see sketched in arch-
itects renderings. I am half hoping 
to see Bobby Bare, the man who re-
leased one of the best albums of the 
year, Lullabys, Legends, And Lies, 
but I don't. 
I used to see Bare in airports all 

the time. In fact. that was how my 
curiosity got aroused. Most per-
formers you see in airports are tuck-
ed away in the center of a tight lit-
tle crowd that goes scuffling down 
the concourse like a fashionable, 
furry animal with twenty legs, ten 
pairs of French sunglasses and 
equipment in all directions. 
Not so, Bare. No sir. I'd just see 

your basic Bobby loping along by 
himself, slouch hat back on his 

head, carrying a leather flight bag 
and never in any particular hurry. 
Casual...like he'd just got off the 
bus on the way to the hardware 
store for some ten-penny nails. But 
not today. I'll find him at the Holi-
day Inn. 

5:00 P.M. Feb. 28 
At Large 
Wichita, Kansas 

Beautiful day, blue skies, and 
Wichita is a very clean city. There 
is a street here called Hydraulic 
Avenue, which sort of sets the tone. 
The far-flung William Morris Agen-
cy is unsure just where Bobby is 
staying in Wichita, so I find a rec-
ord store and this hippy behind 
the counter tells me who the pro-
moters are. From the record store 
telephone, with David Bowie play-
ing in the background, I manage to 
convince them that I am neither a 
crazed groupie nor a Mafia hit man, 

and they tell me that Bobby is stay-
ing where I should have looked in 
the first place: at the Holiday Inn. 

6:00 P.M. Feb. 28 
Room # 106 Holiday Inn 
Wichita, Kansas 
Bobby Bare is relaxed—very 

much at home, stretched out on the 
bed, boots off, hat on, watching TV 
with the sound off and reading a 
biography of Janis Joplin. I am 
used to the buses, trucks, ampli-
fiers, lights, instrument cases, man-
agers, roadies and groupies which 
usually accompany American mu-
sicians on the road, so it is a lit-
tle staggering to realize that I am 
in the presence of the entire Bobby 
Bare Show. Right there, with his 
hat over his eyes and a plug of to-
bacco in his cheek. "I don't even 
take my guitar anymore," he is say-
ing, "I like it too much to trust the 
airlines with it. Besides, I never 
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yet played a place where there was-
n't a guitar." 

There is no denying the logic of 
that, so we go on to talk about the 
late Tex Ritter. For some reason 
Tex was the one member of the 
Nashville old guard who command-
ed the unqualified respect and af-
fection of country music's more un-
orthodox cowboys, and Bare is no 
exception. 

"If I ever get to be an old man," 
Bare says, "I want to be just like 
Tex. He really had the manner. I 
remember right after I started dat-
ing Jeanie, I took her up to Tex's 
hotel room in Dallas. I introduced 
them and right off Tex says, 'Well, 
son, are you gonna marry her?' I 
coulda strangled him! But then I 
thought about it and decided that I 
probably was gonna marry her, al-
though I hadn't considered it at 
the time. Old Tex was pretty 
crafty ... " 
A phone call interrupts the story. 

Bobby doesn't slam the receiver 
down, but neither does he replace 
it lightly in its cradle, as he tells 
me that he is scheduled to open the 
show that night for Billy " Crash" 
Craddock, Barbara Mandrell, John-
ny Rodriguez and Tom T. Hall. 

"That's quite an honor," Bare 
says, deadpan. "I guess it's because 
I have such a flashy act." Bare 
launches himself up off the bed, 
"Let's get T. and go get some soup." 

6:30 P.M. Feb. 28 
Holiday Inn Restaurant 
Wichita, Kansas 
Tom T. is just back from Florida 

and the St. Johns River, so I sip at 
the Holiday Inn vegetable soup 
while Tom and Bobby talk about 
fishing, or rather talk Fishing— it 
is a language as well as a religion, 
and since I have never fished for 
anything but compliments, I con-
tent myself with visual evidence. 
Tom T. is looking very trim, healthy 
and tanned. Only his eyes look like 
they've been up for three days, but 
Tom's eyes always look a lot older 
than the rest of him. Bare's eyes, 
on the other hand, are the youngest 
looking thing about him—they are a 
bright innocent, Paul Newman blue 
that is visible from the back of an 
auditorium— an important part of 
his humor; eyes wide: " Why, 
Ma'am, I never woulda said any-
thing like that. You musta misun-
derstood." 

Finally an extravagant Tom T. 
Hall story about gator wrestling 
is interrupted when Bare leans 
across the table and peers at Tom 
T's face. 
Bare: "Is your face dirty, T? Or 

are you growing a beard?" 
Tom T.: " It's a beard, Bare. I been 

writing this song about growing a 
beard, but it ain't long enough yet." 
(Pained smile from Bare) 

Bare: "Well, you know T., when 
you grow a beard you stop being a 
songwriter and become a Com-
poser." 
Tom T.: "That's all right with me. 

Composer's a lot closer to the front 
of the 'cyclopedia." 

Bare: "Yeah, Tom, but Ass-hole 
is right up front." (Everyone is 
amused) 
Tom T. excuses himself and goes 

charging off to find his band, which 
is coming in by bus. Bare looks 
after him and, grinning, shakes his 
head a little wistfully. 
"You know, sometimes it kills me 

. . . to see Tom T. expending all that 
time and energy keeping a band on 
the road when he could use it writ-
ing songs. I know it gives him plea-
sure. He loves to arrange things, 
but, Lord, the world needs good 
songs and Tom is one of the few 

lit I ia res, senior and junior, onstage at The Hyman.  

folks that can write them." 
As we leave the restaurant, I am 

thinking that if our talk keeps up 
at this rate I'm going to learn a lot 
about everybody in Nashville but 
Bobby Bare. 

7:30 P.M. Feb. 28: 
En Route: 
Wichita, Kansas 
A disc jockey from the local ra-

dio station is driving Bobby to the 
Coliseum; and I am following in my 
rented car. We have been turning 
corners, going on and off freeways 
for nearly half an hour. The show is 
scheduled to start momentarily and 
I can think of only three possible 
explanations: ( 1) We are lost; ( 2) 
Bare is being kidnapped by a de-
mented DJ for recording an eight-
minute song; ( 3) As we drive we 
are spelling out the word WICHI-
TA in enormous letters as a salute 
to Skylab. 
I never learn which, because we 

finally drive up to the performer's 
entrance of the Coliseum and the 
DJ disappears. As we approach the 
door, we can hear the man on the 
P.A. system, saying ... "a big wel-
come for RCA recording star, Bob-
by Bare!" 
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The guard at the door is looking 
down the ramp toward the arena, 
and instinctively he stops us with-
out looking. " Performer's entrance, 
you can't get in this way." 

Bare, ever cool: " Excuse me, sir, 
my name is Bobby Bare and I have 
to go up there and sing." 
The guard jumps out of the way 

and Bare strolls on down the ramp 
toward the arena, where there is a 
raised stage and a crowd of 12,000 
Kansans. Bare is nearly stopped 
again at the entrance; it is dark 
here and the cop is reacting to 
the lack of urgency in his stride. 
Barbara Mandrell's band is riffing 
on the stage and the applause is 
still going on. 
"Have you ever played with that 

band?" I ask as we near the en-
trance. 
"Nah," he says, then as he walks 

out, "I hope they got an extra 
guitar up there." 

8:00 P.M. Feb. 28: 
Avery-Fisher Coliseum 
Wichita, Kansas 

Bare is on stage, performing now, 
although you couldn't tell it. He 
wanders around the stage until he 

finds a guitar, then he tries several 
obscene ways of strapping it on. 
The audience is already laughing 
when he introduces himself and 
thanks everyone for coming early 
to see the opening act which isn't 
too important anyway, so they 
don't really have to listen if they 
don't want to. More laughter. Bare 
scratches his cheek and peers 
through the spotlights at the au-
dience. "Say, y'all are okay." More 
laughter. At this point, he could 
read a phone book and bring down 
the house. Don't ask me how. It is 
a subtle kind of humor. He doesn't 
put himself or the audience down; 
merely takes the audience into his 
confidence, assuming that they are 
as cool as he is. His whole delivery 
seems to say: "Now, you and I 
know it's kinda foolish for a grown 
man to be up here doing this, and 
that it's kinda foolish for you to be 
sitting out there watching me. But 
I ain't gonna tell if you don't. Hell, 
it's all in good fun." 
Then when the audience is relax-

ed, he plants his foot, leans forward 
to the mike, strums his borrowed 
guitar, and clear as a bell: 

"Last night I went to sleep in De-

troit City . . ." No matter how many 
times you see this happen, it's al-
ways the same. You don't think, 
"Bobby Bare, the singing star can 
sing," you think, "Why, hell that 
good old boy from Ironton, Ohio 
can sing like a sonofabitch." And 
somehow the force of his personali-
ty holds the funny patter and the 
sad songs together. 

Tonight, he does a very good, but 
short set, singing his great down-
beat hits: " Detroit City," "Streets 
of Baltimore," " Margie's at the Lin-
coln Park Inn," and " Ride Me Down 
Easy," laying down the rhythm and 
letting the band follow. 

Later he would tell me, "What's 
wrong with Nashville recording 
now is the whole business of laying 
down rhythm and instrumental 
tracks without lead singing. When 
the singer follows the music rather 
than driving the band, it comes out 
dead. From now on, those old boys 
can follow me. Hell, it's my record." 
Bobby closes, like any good open-

ing act, with an up-tempo number — 
Shel Silverstein's "The Mermaid," a 
funny song rendered hilarious by 
Bare's hip, blue-eyed innocent de-
livery. 

Columbia introduces the 
50 minute 8 track ... right on time. 

Columbia's new 8-Track Cartridge plays a full 50 minutes, 
so you'll never have to sit around waiting for your 60 minute 
8-Track tape to play itself out, with 10 minutes of nothing, Or, 
have your favorite album cut off at 40 minutes. 

And if you're into 4 channel quadraphonic sound, there's an exclu-
sive new "ConvertaQuad" slot that lets you convert from 2 to 4 channel 
sound automatically. 

Columbia -Fail-Safe" cartridges are the best performers in the business: 
they have an exclusive 3-point suspension system with self-lubricating Delrin 
to prevent friction and sticking. And a collapsible hub keeps them from jamming 
Available in 40, 50, 80, and 100 minute lengths and head cleaner. 

Wq COLUMBIA 
MAGNETICS Bkek Recordingképe 
Columbia Magnetics. CBS Inc 51 West 52nd Street. New York N.Y 10019 
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Under the headline "Music Forms A New 
Circle," the Nashville Tennessean said 
this stunning collection of 37 classic coun-
try songs may well be one of the most 
important recordings done in the 45 years 
of the Nashville music business." Upon 
its release critics and the public alike 
have agreed — this is truly a historic re-
cording. 
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INCLUDES PHOTOS OF AND THE STORY BEHIND THE RECORDING SESSION 

Country giants Roy Acuff, Mother Maybelle Carter, Merle Travis, Doc Watson. Vasser Clements, Jim-
my Martin, Earl Scruggs, and Nashville's most sought-after sidemen, teamed up with The Nitty Gritty 
Dirt Band to record this monumental collection of country music—with the idea of bridging the gen-
eration gap. They succeeded beyond anyone's expectations. 

After listening to the Dirt Band backing Scruggs on -You Are My Flower, - Acuff said: -It ain't a thing 
in the world but country. It's as plain as the nose on you , face. Hell, it's country. Even with Earl, it's 
as country as hell. - A hard country friend of ours said that if he had to choose one album to take to a 
desert island, he'd take "Will the Circle Be Unbroken." This is the perfect gift item—for young and 
old alike! 

1-- Please rush me "Will The Circle Be Unbroken" 

D 3-record set. My check or money order is enclosed for $ 11.98 5oe postage and handling ($ 12.48). 

El 8-track tape. My check or money order is enclosed for $ 15.98 4 50C Postage and handling ($ 16.48). 

El cassette tape My check or money order is enclosed for $ 15.98+50C postage and handling ($ 16.48). 
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10:30 P.M. Feb. 28: 
Tom T. Hall's Bus 
Wichita, Kansas 
The only good thing about going 

on first is that you get to go home 
first. But tonight there is an auto-
graph session after the show. So as 
far as Bare is concerned, there is 
nothing good about it. We have 
been sitting in Tom T.'s bus play-
ing Pass The Bottle with Tom and 
Johnny Rodriguez for a while now, 
and Bobby's spirits are visibly de-
clining. The "star" treatment really 
unnerves him, as does the para-
phernalia of touring; the buses, the 
band politics, the faces pressed to 

The Bare Family, at home: Shannon, Daddy 

the glass looking in seem to em-
barrass him. 
Bare has been playing country 

music for people since he was 16, 
when he organized a honky tonk 
band in his home town of Ironton, 
Ohio and then gradually migrated 
west to California. For many years 
before he was old enough to drink 
in them, Bobby played the "skull 
orchards" and lounges in Long 
Beach and the San Fernando Val-
ley. Playing under conditions like 
this you learn to want one thing: 
More. And Bobby had gotten just 
that: better gigs; a club of his own 
in L.A.; a recording contract; and 
finally some acting jobs. Then, af-
ter a first-rate performance in " Dis-
tant Trumpet," and a number of 
good television offers, Bobby did 
something that few performers 
have the presence of mind to do. 
He stopped thinking about how 

much he wanted, and tried to de-
cide just exactly what he wanted. 
And what he wanted was to be a 
country singer. 

So in 1964, Bobby moved to 
Nashville and to RCA. Then, on the 
basis of a number of hits, he was 
sent on a European tour with a full 
band, his wife and his children. 
"You just can't imagine what kind 
of hell that was," Bobby says. 
"There I was a country boy from 
Ohio with a fair command of En-
glish, traveling through Europe 
with a band of displaced hillbil-
lies and my family. I can remember 
standing in a train station some-
where in Germany with all this lug-

, Jeannie, Cari Jean and Bobby Jr. 

gage; half the people are there and 
pissed off, the other half are lost 
somewhere, and I'm saying ' Dear 
Lord, if you will deliver me from 
this I will never be so presump-
tuous again.' Well, he did and I 
didn't. 

"It all comes down to this: I like 
songs— good songs— and I like to 
sing them for good people, and 
that's it. I don't care about bands, 
or TV, or production, or "crossing 
over" or anything. Right now, I've 
got a real decision to make. The new 
album's doing real well, and the 
logical thing to do is to really press, 
but I don't know if I can really get 
into a six-year ego trip, which is 
what it would mean. I really don't 
know. That "star" business will 
make you crazy, if that's all you 
want; you get so you can't tell the 
"star" from the person. I can speak 
with authority on that, because 

there was a time that I wanted 
everything— I mean everything." 
A cop is knocking on the bus 

door, and telling us it is time to 
sign autographs. The police make a 
cordon through the crowd and the 
stars file back into the arena where 
they sit on the edge of the stage and 
sign autographs. Billy Craddock, 
Barbara Mandrell and Johnny Rod-
riguez seem to be enjoying them-
selves. Tom T. looks serious like an 
author signing novels. Bare looks 
self-conscious—which he never 
does on the stage. He takes a lit-
tle too long with each person. 

2:00 A.M. Feb. 29: 
Room # 106, Holiday Inn 
Wichita, Kansas 

If it's of interest to anyone, there 
are two country singers and one 
hillbilly journalist who are now 
persona non grata in the private 
club at the Holiday Inn in Wichita, 
Kansas, through no fault of their 
own. Due to an imperfect under-
standing of Kansas liquor laws, 
and a severe overestimation of a 
waitress's sense of humor, Bare and 
Hall and myself find ourselves in 
Bare's motel room with a little 
booze and no prospects. Bare is 
stretched out on the bed with his 
hat over his eyes. Tom T. is leaning 
over his guitar and strumming; I 
am sitting in a chair trying to be 
casually invisible. 

Right now, Tom is trying to 
improve Bare's mood. 
"Hey, Bare, here's a new song for 

you. When we get back to Nash-
ville I'm gonna send you a demo," 
Tom T. says, then he plays a love-
ly, somber ballad called "You Love 
Everyone But You." 

"That's a good song, Tom," Bare 
says. " It would make a great follow 
up for "I Love." 

"I thought you might like it," 
Tom says. It is kind of a touching 
scene. Tom is offering his old friend 
a song, and Bobby is either too em-
barrassed or too polite to acknowl-
edge it. But Tom doesn't stop try-
ing. 
"Bobby," Tom says, "how'd you 

like to produce my next album? I 
mean it, I could have really used 
the Bare touch on this last one." 

"Hell, Tom, I rather stay your 
friend. If I'd produced that last al-
bum I woulda released 'Drunken 
Annie' for a single, and it wouldn't 
have been a hit. I woulda never re-
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Top 0/ The Wand Lynn Anderson 
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Ti,. Perfect Stranger Freddy Weiler 

VOLUME 1 

/
You'll thrill tu " Blood Red and 
Goin' Down'' by Tanya Tucker. 

as well as "Dueling Banjos" am."Teddy Bear Song." You'll meet 

Johnny Cash's hit friend. "Oney," 
as well as " Mr. Lovemaker" by 
Johnny Paycheck,"The Perfect 
Stranger"by Freddy Weller, and 
more.This exciting tour concludes 
an "Top of theWorld."Lynn 
Anderson's great hit. 

o 

VOLUME 2 

Inc Wong 
Tammy Wynette -0.1-V-0•R C•E 

Jody Miller Good News 
Lynn Anderson LIstenTo A Country Song 
Johnny Dunr.ain - Sweet Country Woman 

Tanya Tucker -Uwe s Ti,. Answer 

2
.shenandohh" is always beau-
, iful, pecially by Charlie 
McCoy, but on this musical 
journey you'll go with Johnny 

Cash and "Any Old Wind That 
Blows" and visit Earl Scruggs' 
"T for Texas," too. Along the way 
''Listen to a Country Song"by Lynn 
Anderson and Johnny Duncan's 
"Sweet Country Woman." There 
are tears and joy with Tammy 
Wynette's"D-I-V-0-R-C-E" and 
Jody Miller's"Good News,"Tanya 
Tucker's"Love's the Answer" 
and Ray Price's "She's Got to Be 
a Saint,"and still more. 

encluding 
Lynn Anderson A Perlect Match 

SWIM.. Faérchdo 
A Sweeter Love (I II Never Know) 

Chortle Rich I Do My Swing.' At Itome 
Tanya Tucker -Ti,.Jamestown I wry 
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3 3 T T ,,•:tke anya ucker's"The 

I :. mestown Ferry" and you're 
,•r,, harking on the way to rnusi-
,•al heights including , among 

°tilers 1 Tammy Wynette, David 
Houston. George Jones, Sonny 
James and Freddy Weller.Tliere's 
a behind-the-seenes visit with 
Charlie Rich's"! Do My Swingin' 
at Home" and Lynn Anderson's 
"A Perfect Match." 

including. 
Tammy Wynette And George Jones 

We Go Together 
Barbara Fairchild Kid Stull 

Charlie McCoy Orange Blossom Special 
Johnny Cash Understand Your M. 

Stwiessoll Jackson 
Ms And You And A Dog Named Boo Coe0 VOLUME 4 

4
 What a way to travel! Every-thing from "Six White Horses" 
hy Tommy Cash to Charlie 
McCoy's "Orange Blossom 

›,,ecial."Along the way its Tammy 
and George's "We Go Together," 
Mac Davis "Your Side of the 
Bed," Barbara Fairchild's " Kid 
Stuff," and other great songs. By 
the end of thi; album of great hits, 
you'll agree with Bob Luman's 
"Neither One of Us I Wants to Be 
the First to Say Goodbye 

inclurfine 
Charlie Rich•AliceW Easy 

Tammy INynette 
fi d, Say The Darndest Things 
Lynn Anderson-Fool Me 

Barbara Mandrell 
Tomght My Baby s Conung Home 

Ft mid y Weller Too Much Monkey Business 

5
This musical ramble through 
the hits has something for the 
whole family including Tammy 
Wvnette's "Kids Say the Darn-

(lest Things,"JodyMiller's"There's 
a Party Goin' On." Sonny James'"I 
Love You More and More Everyday" 
and David Houston's "She's All 
Woman:Tharlie Rich is represent-
ed with"Nice'N' Easy" and Lynn 
Anderson offers her request;'Fool Me" 
You'll learn why Johnny Paycheck 
says he's looking for "Someone to 
Give My Love To,"while F'reddv 
Weller complains about "Too Much 
Monkey Business." 
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LESS THAN 

APIECE 

leased 'I Love.' Because 'Drunken 
Annie' is a great song." 

Bare gets Tom T. to play " Drunk-
en Annie" and the quality of the 
song brightens his mood a little. 
While Tom is playing, Rodriguez 
comes into the room with Tom's 
road manager and a local girl. When 
the song is over Bobby says, " Hey, 
Johnny. have you heard Tom's new 

song? Come on, Tom, play it again." 
"I'll get the right key this time." 

Tom says, and he plays "You Love 
Everybody But You" again. Tom 
finishes singing, and Rodriguez, 
who has picked up Bare's mood, 
leans forward from his perch on the 
edge of the dresser and says, " Bare, 
you know who that song's about? 
That's you, Bare, it really is. You 

D GREAT 
COUNTRY 
SINGLES 

Our record buyer has reserved 
or inventory of & I-time great 
country singles for trie real coun-
try music lovers in our aJdience 
For just S11.95 he can ho.de 5C 
different oil- time great country 
singles sent to yoL; for S18.95 
you can gel 100 singles Our 
inventory includes some of the 
greates nits by favorite ccuntry 

performers such, as Hank Williams, Jr., 
George Jones, The Stanley Brothers, Hawk-

show Hawkins, Cowboy Copas, Reno and Smile,The 
Stonemans, The IAf lburn Brothers, Bill Phillips, Lattie Moore and many, 
many others. Supplies cre limited, so selection of specific titles can-
not be guaranteed. Act now! 

IMII MI all IM MI al MI in III MIR WI 
Rush me your poctsoge of 45 s r13ht away' R064 
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MMMMMMM 
E Enclosed is my check or mon-

ey order for the $ 11.95 pack-
age of 50 great singles. 
(Please add 754 for postage 
and handling.) 

E Enclosed is my check or mon-
ey order for the $ 18.95 pack-
age of 100 great singles. 
(Please add $ 1.50 for post-
age and handling.) 

Foreign orders please add an addi-
tional $2.00. New York residents 
please add oppropriate sates tax. 

love everyone but you, man." 
"Crap;" Bare says, embarrassed, 

and to cover the silence he takes the 
guitar from Tom T. "This is one of 
my favorite songs," he says, "I 
think everybody oughta cut it. I 
just got Don Williams to cut it." 
He leans over the guitar and 

plays Mickey Newbury's "I Don't 
Think Much About Her No More." 
It is the perfect song for a man who 
is the master of saying one thing 
and meaning another, and it is also 
so damned sad that Rodriguez 
reaches over and flips off the glar-
ing ceiling light. It's instinctive, a 
way of giving everyone his privacy. 
When the song is finished, Rod-

riguez says, "Damn, Bobby," and 
everybody else just looks at the 
floor. 
"Here you go, John," Bare says. 

"Play us a song." 
"Thanks," Johnny says, like an 

act that gets to follow the Rolling 
Stones. 

5:30 A.M. Feb. 29: 
Holiday Inn Parking Lot 
Wichita, Kansas 
1 have walked outside to say 

good night to Tom T. and Rodri-
guez who are making intricate lo-
gistical arrangements about buses, 
planes, gigs, schedules, before they 
retire for one hour's sleep. It is very 
clear and very cold in Wichita, Kan-
sas at five in the morning. 
When I shake hands with Rod-

riguez, he grabs my wrist in his 
left hand and says, "Hey man, do a 
really good piece on Bare. That son-
ofabitch has helped so damn many 
people, you can't imagine. And 
everybody just figgers Bare can 
take care of himself. Tonight, I 
coulda told you a thousand things 
he's done for people, but it would 
have just embarrassed him, and he 
won't tell you in a million years. So 
do a good piece, huh?" 
I tell Rodriguez I will do the best 

I can, and turn back to the room to 
say good night to Bare. 
Bobby is sitting up. "Come on in, 

if you're still awake," he says, and 
we sit there talking about the vag-
aries of ambition for a while. We 
are out of cigarettes, so I pick up 
the guitar to have something to do 
with my hands. 
"Hey, you know any songs?" 

Bare says. " Play me a good song." 
Bare leans back and puts his hands 
behind his head. " Songs," he says, 
"are where it's at." • 



Dress your guitar like you dress yourself. 
Free. 

With a denim-styie case and a real denim strap. 
A $ 17.45 value that's free when you buy our Contessa 

HG-01 Folk guitar or our HG- 14 Classical guitar. 
You don't have to be a genius to figure out we don't 

make money giving away cases and straps. Then why the 
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Frankly, we'd like you to try a Contessa guitar from 
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From Hohner. 
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If you're like our other readers, you're really interested in the 
glamourous lives of your favorite stars and want to know who: 

• has a guitar-shaped swimming pool? 
• has a $75,000 Cadillac pick-up truck? 
• actually uses satin sheets? 
• would rather turn out a top-rate 
dinner than a record? 

The best way to learn about country music 
stars is to read ja,ei ne, 
the one publication that the stars read and 
you can bet your bottom dollar that there's 
a copy of on the 
coffee table of every country star's home. 
COUNTRY MUSIC gets there first 
with all the news about the wild, crazy, 
always interesting country music world. 
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Records 
Roy Clark.. . Melba Montgomery .... Waylon Jennings .. . 

RUY CLAVIIK 
LLO r WWI kft 

Roy Clark 

The Entertainer 
Dot DOS-1-2001 (record) 
150-2001 (8- track tape) 

The Entertainer is an album 
that will enhance rather than 
advance Roy Clark. It is very 
much Clark the Singer that 
is featured; only three cuts 
display his instrumental 
awareness and the Clark 
voice emerges throughout 
amid a swirl of strings (eat 
your heart out, Mantovani!) 
with a cutting back on the 
purer country sounds. 

Surprisingly, the most 
country song is " It's All 
Over," written by Kris Kris-
tofferson (with Rita Cool-
idge), who is not usually not-
ed for convention in either 
lyric or approach. But "It's 
All Over" is a certain lach-
rymose smash on the juke 
boxes down at the Bar and 
Grill—"so much to lose and 
the rest of our lifetime to 
pay"—despite the fact that 
the pedal steel gets syruped 
on by the strings at the end. 
But for the rest, Roy Clark 

is content to sing his collec-

tion of good, if not excep-
tional, songs, mainly with 
self-explanatory themes — 
"Honeymoon Feeling," 
-Love's All Around You," 
"(I Make The Living) She 
Makes the Living Worth-
while" and even "The Most 
Beautiful Girl." 
The instrumental tracks 

are "Duelin' Banjos" ( banjo 
duet with Bruce Trent, very 
competent but again adding 
nothing to the Weissberg 
original), "Chomp'n" (a 
throwaway jazz riff that has 
Clark on electric guitar) and 
the traditional "Drink To Me 
Only With Those Eyes" ( gui-
tars and strings). 

IAN DOVE 

Melba Montgomery 
No Charge 
Elektra EKS-75079 (record) 
ET85079 .18- track tape) 

Some might think it risky 
business to call an album No 
Charge. It could cause some 
problems if somebody in the 
record store took it literally. 
But by now, everyone knows 
that the phrase belongs to 
one of the biggest hits of the 

year, and stands for the price-
less talents of Melba Mont-
gomery. 

For more than 16 years, 
Melba's been associated with 
some of the biggest male 
names in music—Roy Acuff, 
Charlie Louvin and George 
Jones. She's had some suc-
cess as a solo artist before, 
but this second album for 
Elektra will be the one to 
really put her over the top. 

Appropriately, many of the 
songs on the No Charge al-
bum bear on the economic 
realities of daily life. All, 
one way or another, stress the 
priceless situation of love, 
both for the family and the 
romantic variety. A common 
dilemma, the high cost of a 
child's pair of shoes, comes 
up on three different tunes 
alone. 

All the ballads have some-
thing lyrically special to set 
them apart from one another; 
the uptempo songs really let 
producer Pete Drake show 
why his talents are so sought 
after in Nashville after years 
of success. But if you had to 
single out just one track oth-

er than the title, which is 
truly a classic, you'd prob-
ably be drawn to "How Are 
Things in Tulsa?" Here Mel-
ba writes to her domestically-
AWOL husband with truth-
ful tears in every honest, 
heart-tuggin' word. 

Miss Montgomery proves 
to be a superstar throughout 
her latest album. She's clear-
ly a dues-paid-up talent 
whose time has come. 

ROBERT ADELS 

Waylon Jennings 

This Time 
RCA APL1-0539 (record) 
APS1-0539 (8-track tape) 

This Time is really a grown-
up record. I mean Waylon 
has put together an album 
with nothing wrong with it, 
and a great many special 
things right. In his last two 
albums, he finally got enough 
control to communicate the 
energy and good times that 
the performances communi-
cate. This time Waylon, with 
Willie Nelson co-producing, 
has given us an album with 
the kind of singing and the 
kind of feel you could only 
get from an album. 

It is as easy and intimate 
as a bunch of good friends, 
and good whiskey, and the 
laid-back environment of 
Glaser Studios could make 
it. The songs, four by Willie 
Nelson, and one each by Way-
Ion, Billy Joe Shaver, J.J. 
Cale, Lee Clayton, Dee Moel-
ler, and Mirriam Eddy (in real 
life, Mrs. Waylon Jennings), 
all have temperamental simi-
larities, which along with 
Waylon's most relaxed and 
personal delivery to date, 
gives the album a real sense 
of unity—for all the variety 
of material. 
You have the feeling that 

Jennings has selected a group 
of songs that he likes, and 
has sung them the way he'd 
sing them for his friends. 
"Hey, listen to this one." 

This is really an album to 
have around and play, and if 
for no other reason, worth 
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Porter Wagoner . . . Earl Scruggs Revue. 

buying to have J.J. Cale's 
"Louisiana Woman," Lee 
Clayton's "If You Can Touch 
Her At All" and Billy Joe 
Shaver's "Slow Rollin' Low" 
—three songs you are unlike-
ly to hear on the radio. Ex-
cuse me, I'm going back and 
play the record again. 

DAVE HICKEY 

Porter Wagoner 
Tore Down 
RCA APL-1-0496 (record) 
APS1-0496 (8-track tape) 

Often, it seems, the securi-
ty brought on by longstand-
ing star status tends to coax 
an artist into slackening the 

reins on the creative ener-
gies that brought him or her 
to that status in the first 
place. Although his 20-year 
track record of hits surely 
offers no small degree of 
security, Porter Wagoner has 
never been one to lapse into 
a morass of corny string 
charts and tired, sound-alike 
songs. 
Second only perhaps to his 

songwriting abilities ranks 
Porter's talent for distin-
guishing fiddles from violins. 
Though this might seem a 
trifling skill and the busi-
ness of session arrangers, I 
think it accounts to some 
extent for what makes Port-
er's records so great. Take, 
for example, the Parton-
penned "Cassie." Here you'll 
find both string section and 
choral accompaniment, but 
it fits in perfectly with the 
song's delicate moodiness. 
When, however, such orches-
tral finery would be nothing 
more than window dressing, 
you can be sure that there 
won't be anything coming 

out of those grooves but 
Porter's voice, steel, fiddle, 
guitars, bass, and drums. 
You can hear this straight 
approach at work on Porter's 
gutbucket hangover wail, 
"Tore Down," and in his ren-
dition of Dolly Parton's "Old 
Black Kettle" ( from her al-
bum My Tennessee Moun-
tain Home). 
While there are one or two 

cuts on the LP that don't 
really curl my short hairs 
("George Leroy Chickashea," 
for one, wears a little thin 
after a few listenings), Tore 
Down qualifies as one of 
the best albums I've heard 
so far this year. Which, I 
guess, shouldn't be such a 
surprise seeing as it comes 
from a man who knows when 
to keep the rhinestones, bau-
bles and glitter on his suits 
and out of his records' 
grooves. NICK TOSCHES 

The Earl Scruggs Revue 
Where The Lilies Bloom 
Columbia KC 32806 (record) 
CA 32806 (8-track tape) 

Earl and his boys have gone 
and recorded a soundtrack al-
bum that is more than cap-
able of standing alone as a 
piece of music. A common 
difficulty with soundtracks 
is that the music can't hold 
up without a picture, but The 
Earl Scruggs Revue evokes 
images and moods enough to 
carry the sense of the Great 

"where the Iilieshbsini 
The Earl Serute,s Revue 

Sznokey Mountains, and the 
idyllic aspects of life there, 
which is the subject of the 
movie. All the smooth, age-
less calm of that setting is 
captured in a display of skill-
ful, but soft as silk, picking. 
The title song, among a few 

not written by Scruggs, car-
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I mpossible 
To Fin Country 
Taps For Only 

Our record and tape buyer, found and purchased 
a limited supply of great country music tapes no 
longer available through record stores or clubs. 

This offer is being made first to 
our readers. Order your col-

lector tapes now— 
while we still 

have supply. 

$6.9 
wal\s1 .6 -stitt- fe- e° 

LEA 10050 
ANDERSON, BILL 
Love is a Sometimos Tieing 

ANDERSON, LYNN 
Stay There Till I Get There 
No Love At All 

ARNOLD, EDDY 
Somebody Like Me 
Lonely Again 

ATKINS, CHET 
More of That Guitar Coontry ICA ORS 1004S 
Solo Flights RCA P8S•1335 

BOWMAN, DOM 
The Al New Don Bowman MEG M81-1015 

DEC 6-520E 

COL LEA113953 
COL CA30039 

RCA ORS' - 0004 
RCA DRS1 0033 

CAMPBELL, GLEN 
Live 112- At Hs New Jersey Concert CAP 8XTS-268 
Burning Bridges CAP 8XY-4653 
Hey, Little Girl CAP 8XT-2878 

CASH, JOHNNY 
The Sirging Storyteller SUM 115 
The Jotnny Cash Show COL CA 30100 
• The Tennessee Two - 
Story Songs of the Trans and Rivers SUN 104 

Song of Our Soul COI. LEA10064 
The Rough Cut King of Country Music SUN 122 
• The -ennessee Two - Showtime SJN 106 
Man in Black COL :A30553 
• Jerry Lee Lewis- Leis Sing Hank Williams S.JN 25 
Sunday Down South SUN • 19 

CLARK. ROY 
The Tips of My Fingers DOT gXY 4600 

CRAMER FLOYD 
Class of ' 67 RCA DRS1-0032 
Only the Big Ones RCA F85-1112 
Class of 69 RCA CRS1-0012 
Class of ' 68 RCA CRS1-0024 

Country Piano- City Strings 
(Cramer at the Cuntole> RCA F8S-501; 

.10USTCNI, DAVID 
Almost Persuaded 

JACKSON, STONEWALL 
I Love A Song 
The ClO Ccuntty Church 

SONNY 
Only rho Lonely 

,EAN, NORMA 
Let's 3o All the Way 

JENMNIGS,WAYLON 
Waylon 
Just loSavisfy You 

LEWIS, JERRY LEE 
Mons ers 
Old Till?. Country Music 
Original Go- den Hits 
The Collett Cream of Country 
A Tas-e of Country 

PERKINS. CARL 
glue Suede Shoes 
3reatcst Hits 
Driginal Golden Hits 

PILLOW, UT 
31ippir' Around with Ray Pillow 

PRICE, RAY 
!(weetseart of the Year 

PALEY, ... EANNIE C. 
'earbooks and Yesterdays 
lhings Go Better With Love 
Jeannie 
Down to Earth 

FCBBINS,MARTY 
Ey The T me I Get to Phoenix 
Today 

SMITH..:ARL 
Man W tà A Plar 

COL 

COL 
COL 

CAP 8XY-4507 

RCA DRS1 0016 

RCA DRS1 0006 
RCA DRS1 0011 

SUN 124 
SUN 121 
SUN 128 
SUN 108 
SUN 114 

SUN 112 
COL LEA10117 
SUN Ill 

MEG M81 1017 

COL LEA10034 

PLN 2 
PLN 3 
PLN 16 
MGM GRT4849 

COL LEA10045 
COL CA30816 

COL LEA10157 

LEA10152 
LEA10115 

DICKENS, LITTLE JIMMY SMITH, CONNIE 
Big Man in Country Music CCL LEA 10107 Back in Baby's Arms RCA ORS1-00C17 
Greatest Hits CO_ LEA 10105 Sonshioe end Rain RCA DRSI - 0003 
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Tex Williams . . . Mentor Williams . . . 

ries a 1972 copyright, but it 
could conceivably have been 
played by court minstrels in-
spired by a stunning vista of 
the English highlands in an-
other time, say about the 16th 
century. It's delicately sung 
by Tracy Nelson, who once 
had a band named Mother 
Earth, and her voice is pure 
and light. It's a classic bal-
lad. It ain't country, it's old-
er than that. But it sure is 
nice music. 

There's plenty here for rab-
id pickers and Scruggs' de-
votees to chew on. A couple 
of high-steppin', smooth-as-
silk breakdowns are included, 
and the individual musicians 
involved deserve credit, but 
liner notes weren't available 
at press time. Nice fiddle on 
that last cut, especially, and 
was that a real dobro or 
Scruggs' magic tuning-peg 
slipping around there? 

All in all, this is a nice lit-
tle album that could make a 
pleasant introduction for 
hard country fans who may 
not be familiar with Eliza-
bethan ballads and the like. 
I'm not very familiar with 
that kind of music, preferring 
hard country myself, but I 
sure like what Earl and the 
boys have done here. 

RICHARD NUSSER 

Days 
'II W11111\ IS ++-

Tex Williams 
Those Lazy, Hazy Days 
Granite GS-1001 (record) 
GRT 8180-1001 (8-track tape) 

How many of Western swing's 
luminaries are still shining 
bright these days? How 
many, like Hank Thompson, 
have been able to sustain 
that wry exuberance that car-
ried them into prominence in 
the forties? Not a hell of a 
lot. For every Hank Thomp-
son there are a dozen vanish-
ed Al Dexters and Ted Daf-
fans. Somewhere in between 
the two extremes, the burn-
ing bright and the snuffed 

out, stands Tex Williams. 
Tex first burst upon the 

scene in 1947 with his mon-
ster hit, "Smoke! Smoke! 
Smoke! (That Cigarette)," 
and rode out the remaining 
years of that decade with 
the likes of "Never Trust a 
Woman" and "Bluebird on 
Your Windowsill" before fad-
ing from public view. After 
a 15-year hiatus, Tex came 
back in '65, no superstar but 
treading his own. 
On Those Lazy, Hazy Days 

Tex has been reunited with 
Cliffie Stone, the man who 
produced his swing classics 
of the forties. A couple of 
the songs here are as stale 
as those old Capitol gems 
were fresh. The title cut, for 
instance; somewhere, a few 
notches down from Day-glo 
sealing wax, is yet another 
Easy Listening rendition of 
"Those Lazy, Hazy, Crazy 
Days of Summer." On the 

other hand, there are songs 
here that possess exactly 
what's been missing from 
most of the stuff Tex has 
cut for various labels during 
the last ten years. For a 
start, "The Place Marked 
M-E-N," a tale of barrooms 
and surly bladders, has it 
—that gruff effervescence 
that made "Smoke! Smoke! 
Smoke!" and the rest so ir-
resistible. Also not to be 
missed is a droll tug at 
Merle's blue collar entitled 
"I'm Haggard Too." 
In "Smoke! Smoke! 

Smoke!" Tex drawled, "I 
been smokin' all my life/ And 
I ain't dead yet." Well, I 
don't know if Tex has since 
kicked the habit, but one 
thing's for sure: he still "ain't 
dead yet." Hopefully, this al-
bum and subsequent Wil-
liams-Stone efforts will help 
nudge Tex back into the spot-
light. NICK TOSCHES 

HAG'S FAVORITES 

Merle Haggard listed his favorite albums for us this 
month, noting that "anything by Don Gibson, Hank 
Williams, Red Foley, Ernest Tubb, Bill Monroe, Jim-
mie Rodgers and Bob Wills are my favorites." Merle 
said his "favorite album of all time is the duet that 
Dottie West and Don Gibson recorded for RCA." Un-
fortunately it's been discontinued, and is no longer 
listed in the manufacturer's catalog. His other favor-
ites include: 

Lefty 
Frizzell 

George 
Jones 

Porter and 
Dolly 

Jeanne 
Pruett 

Jeannie C. 
Riley 

Kaye Starr 

Patsy 
Cline 

Ernest Tubb 

The Legendary 
Lefty Frizzell 

My Country 

Always, Always 

Satin Sheets 

The Best of 
Jeannie C. Riley 

The Best of Kaye 
Starr 

Greatest Hits 

Greatest Hits 

ABC 
ABCX-799 

Musicor 
M2S-3169 

RCA 
LSP-4186 

MCA 
MCA-338 

Plantation 
PL-13 

Capitol 
(discontinued) 

MCA 
MCA-12 

MCA 
DL7-5006 

Merle's favorites among his own albums include Just 
Between The Two Of Us (Capitol ST-2453) which fea-
tures his wife, Bonnie Owens. He also mentioned Sing 
Me Back Home (Capitol ST-2848) and Mama Tried 
(Capitol ST-2972). "I never listen to a complete al-

bum anymore," he told us, "just certain cuts, and then 
I tape them and make myself my own favorite album." 

Mentor Williams 

Feelings 

MCA-404 (record) 
MCAT-404 (8-track tape) 

It's kind of nostalgic to be 
reviewing Mentor Williams' 
first album, because his mu-
sic is associated with some 
good times in my past. Men-
tor grew up in Albuquerque 
and for the longest time front-
ed the only live band in Red 
River, New Mexico, where 
we used to go to pretend to 
ski and to hide from the ever-
lasting flat of Texas. Several 
years ago Mentor moved to 
California but his songs stay-
ed close to that kind of music 
he played in Red River—a 
relaxed blend of stone coun-
try and Buddy Holly rock-
abilly. But the music itself 
isn't what you'd call "country 
rock"—it's more like easy 
rocking country. 
Mentor first came to Nash-

ville to produce Dobie Gray, 
and out of his writing, tact, 
and good taste, the talented 
musicians he found at Quad-
rafonic studios, and the addi-
tional talents of a crop of 
good, young songwriters, he 
fashioned Dobie's two fine 
albums, Drift Away and Lov-
ing Arms. 
Now he has taken essen-

tially this same team to make 
his own statement, and it is 
an exceptionally personal 
one, combining all of Men-
tor's inherent good nature, 
originality and sense of con-
trol. 

In fact, I can't imagine an 
album with more innovation 
and less aggressiveness; or 
a group effort which produces 
a more coherent statement. 
The songs are all first-rate, 

but my favorites are Men-
tor's own "Drift Away," 
"Good Old Song," "Sunday 
Driver," which Mentor wrote 
with Troy Seals and Eddie 
Setzer, and "Out Of Hand" 
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Collector% "Cut Out" Albums 
These albums are no longer available in any manufacturer's catalog! There 
is a limited supply available. Sony, no tapes are available for these rumbers. 

Please use the coupon or ordering informal ion below to order. 
ALL RECORD ALBUMS $5.98 

Artist /ea 

ANDERSON, BILL 
Happy State of Mind 
My Life 

ARNOLD, EDDY 
Wanderin' 
Thereby Hangs A Tale 
Let's Make Memories 
Folk Song Book 
I Want To Go With You 
Glory of Love 
Lost Word in Lonesome 
Somebody Like Me 
Lonely Again 
Turn World Around 
Everlovin' World 
Praise Him, Praise Him 

ATKINS, CHET 
Hum & Strum Along 
Trovelin' 
My Favorite Guitar 
Guitar Country 
Solo Flights 

BARE, BOBBY 
Streets of Baltimore 
Best, Vol. II 
Lincoln Park Inn 

tobe% e°' 

DEC 75056M 
DEC 75142M 

RCA 
RCA 
RCA 
RCA 
RCA 
RCA 
RCA 
RCA 
RCA 
RCA 
RCA 
RCA 

RCA 
RCA 
RCA 
RCA 
RCA 

RCA 
RCA 
RCA 

1111M 
2036M 
2337M 
2811M 
3507M 
4179M 
3622M 
3715M 
3753M 
3869M 
3931M 
1733M 

2025M 
2678M 
3316M 
3429M 
3922M 

3618M 
3994M 
4177M 

BLUEGRASS & ORANGE BLOSSOMS 
Bluegrass EPIC 25494M 

CASH, JOHNNY 
Songs of Our Soil 
Fabulous 
Little Fauss and Big Halsy 
(w. Carl Perkins) 
Golden Hits, Vol. I 
Golden Hits, Vol. II 

COPAS, COWBOY 
Tragic Tales of Life 
Broken Hearted Melodies 
Country Gentleman 
The Legend (w. Hawkins) 

FLATT & SCRUGGS 
Pickin' Strummin' 
Singin' 

FRIZZELL, LEFTY 
Great Sound 
Mom and Dad's Waltz 

COL 
COL 

COL 
SUN 
SUN 

11505M 
11506M 

30385M 
100M 
101M 

KING 714M 
KING 720M 
KING 817M 
KING 850M 

COL 

HA 
HA 

10032M 

11186M 
11219M 

GREEN, LLOYD ( Steel Guitar) 
Day for Decision LD 4002M 
Hit Sounds LD 4005M 

GUITAR, BONNIE 
Two Worlds 
Bonnie Guitar 
Leaves Are Tears 
Affair 

HOMER AND JETHRO 
Homer and Jethro 
Strike Back 
Humorous Side 
Best 

HUSKY, FERLIN 
Ferlin Husky 
Easy Livin' 

HOUSTON, DAVID 
Where Love Used To Live 
David 
Baby, Baby 
Wonders of the Wine 
Woman Always Knows 

JACKSON, STONEWALL 
Exciting 
The Lonesome in Me 
The Real Thing 

JENNINGS, WAYLON 
Folk Country 
Nashville Rebel 
Love of Common People 

DOT 
DOT 
DOT 
DOT 

25696M 
25737M 
25892M 
25947M 

KING 639M 
CAM 702M 
CAM 768M 
RCA 3474M 

KING 647M 
KING 728M 

EPIC 
EPIC 
EPIC 
COL 
COL 

26432M 
26482M 
26539M 
30108M 
30657M 

HAR 7387M 
COL 9994M 
COL 30254M 

RCA 
RCA 
RCA 

3523M 
3736M 
3825M 

•e 140- 
re" le tow- te 
Hangin' On 
Only The Greatest 
Just To Satisfy You 
Country Folk 
Jewels 

JONES, GEORGE 
Golden Hits, Vol. III 
The Young 
Get Lonely In Hurry 
Golden Hits 
The Great 
Wish Tonight Not End 

JIM AND JESSE 
We Like Trains 

LEWIS, JERRY LEE 
Gospel 
More To Love 
She Even Woke Me 
Golden Hits, Vol. I 
Golden Hits, Vol. II 
Old Time Country 

LYNN, LORETTA 
Blue Kentucky Girl 
Fist City 
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Ronnie Milsap. .. Diana Trask... 

which is a Tom Jans-Jeff 
Barry production. But they're 
all good stuff and the album 
really hangs together. 

P.S. If you're a steel guitar 
and dobro fan, Weldon My-
rick will break your heart 
with this one. I've never heard 
better or more original work. 

DAVE HICKEY 

Ronnie Milsap 
Pure Love 
RCA APLI-0500 (record) 
APS1-0500 (8- track tape) 

Blind musicians have always 
seemed special to me. Each 
one, from Doc Watson to 
Stevie Wonder, has that abil-
ity to get right to the heart 

of his work. It's as if the fact 
of their blindness "focuses" 
them into a more intent mu-
sical sense. Ronnie Milsap 
is another addition to the list. 
His first album, last year, 
showed promise, but with the 
release of this one Milsap 
emerges, along with Johnny 
Rodriguez, as one of the very 
finest young artists in coun-
try music. 
The thing I like most about 

Ronnie is a sense of spirit, a 
sense of life that he brings to 
his vocals. It's particularly 
evident on familiar songs like 
"Amazing Love" or " Four 
Walls." They offer an easy 
standard of comparison and 
Milsap comes out ahead. On 
"Amazing Love," for example, 
the arrangement and singing 
seem so much fuller, deeper 
and more expressive than the 
Charley Pride version. And I 
thought Charley's was great. 
Same thing on "Second Time 
Around." And on "Behind 
Closed Doors," well, you can't 
really say that anyone could 
do the song better than Char-
lie Rich ( after all, there's no 

arguing with perfection), but 
Milsap's version doesn't suf-
fer the slightest by compari-
son. 
The album opens with "My 

Love Is Deep, My Love Is 
Wide," a terrific song with 
a zesty fiddle arrangement. 
"Pure Love," the song that 
tells about the "99 and 44/100 
percent, milk 'n honey Cap-
tain Crunch and you in the 
morning" is a down-home de-
light. 

In general, this is a fine, 
fine record. It offers a true 
reflection of a very important 
new artist. 

JERRY LEICHTLING 

Diana Trask 
Lean It All On Me 
Dot DOS-I-26021 (record) 
8150-1-26021 (8-track tape) 

There has been a distinct 
lack of country feeling to 
Diana Trask's previous Dot 
albums, a shortcoming which 
is uncorrected in Lean It All 
on Me. 
The title tune is straight-

forward pop, the wispy coun-

try backing notwithstanding. 
This number is fine, as are 
"He Took Me for a Ride," a 
buoyant, good-timey rocker; 
"The King," a country la-
ment in which the lady takes 
her leave, cutting "The King" 
down to mortal size, and Tom 
Jans' "Loving Arms," a nice 
ballad in which a woman's 
winds of freedom blow love 
away. 
But the seven other songs 

destroy any claim Miss Trask 
might lay to being a coun-
try girl. " Behind Closed 
Doors" and "Let Me Be 
There" are downright dis-
asters. "Doors" belongs to 
Charlie Rich, and all the rich 
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Osborne Brothers ... Faron Young... 

suggestiveness of his rendi-
tion. Miss Trask blithely 
launders the soul from the 
song. And it was foolhardy 
of her to try and compete 
with the zestful interpreta-
tions of "Let Me Be There" 
that have already been of-
fered. 

"Loneliness ( Can Break a 
Good Girl Down)" really 
shows where Miss Trask is 
at. She creates a sleek, night 
club mood. You won't hear 
singing like this down coun-
try way. 
And that is what points 

to this singer's salvation. 
"Lean It All on Me," the 
highlight of the set, is the 
kind of music to which she 
should stake a legitimate 
claim. ( Miss Trask isn't coun-
try just because she drops 
her "g" 's.) 
"An artist does her best 

to entertain and to give the 
audience what they want," 
she claims. Well, she should 
give the audience what she 
does best— piquant pop and 
jouncey jazz. 

DAN BOTTSTEIN 

Osborne Brothers 
Fastest Grass Alive 
MCA 374 (record) 
MCAT 374 (8- track tape) 

The Osborne Brothers, Bob-
by and Sonny, are among the 
pioneers of what has become 
known as "progressive" blue-
grass. They are still one of 
the few bluegrass bands to 
incorporate the rhythmic 
drive of a drummer, but the 
heart of their progressive-
ness has really been one of 
attitude toward the music. 
Unafraid to alter and experi-
ment with musical ideas, 
their sets are consistently 
interesting and sometimes 
surprising. Fastest Grass 

Alive is no exception. 
While the title might have 

you believe Sonny and Bobby 
just go through a succession 
of "hot licks" on their respec-
tive banjo and mandolin, that 
is far from the case. They get 
their share of breaks, espe-
cially on such self-penned in-
strumentals as "Side Saddle" 
(Sonny) and "M.A. Special" 
(Bobby). The title track 
sounds reminiscent of " Roll-
ing In My Sweet Baby's 
Arms," and opens the record 
with all the energy of that 
standard. In contrast, there 
are tunes like "Walk Softly 
On The Bridges" and "High 
On A Hilltop," the former a 
love song with a gospel-like 
melody and vocal, the latter 
a true gospel number done 
gently and caringly. 

There are a few standard 
Nashville country songs too, 
and some fine picking all 
around—including Dale 
Sledd's guitar, Hal Rugg's 
steel guitar, and Vassar Cle-
ments' ever-exciting fiddle. 
Listen especially to the way 
Clements hints at his pres-

ence on "Sledd Ridin" and 
then suddenly breaks into 
his own solo. Rounding out 
the group, in addition to the 
brothers and Sledd, are Rob-
by Osborne on drums and 
Dennis Digby on bass. 
The balance the Osborne 

Brothers reach with this al-
bum is perfect— bluegrass 
with a little bit of everything 
else that's country, mixed 
together to form a sound that 
truly is unique to them. Fast-
est Grass Alive is not for the 
unadventurous bluegrass 
fan, but it's well worth the 
travelin'. IRA MAYER 

Faron Young 
Some Kind of Woman 
Mercury SRM 1 698 (record) 
MC8 1 698 (8-track tape) 

Ah, Faron Young— he just 
keeps rolling along. Some 
Kind of Woman is a com-
fortable album, little experi-
mentation, a cheerful, unas-
suming reworking of familiar 
thoughts and enough repeti-
tion of heartaches given, 
hurts still lingering and 
games that she is still play-
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Jerry Jeff Walker. .. Mickey Newbury 

ing to win it a worthy place 
on the jukebox in the corner 
bar and grill. ( Jukeboxes, in-
cidentally, are responsible for 
around 40 per cent of sales 
of country music singles, so 
that's no bad thing.) 
Apart from the toning 

down of steel guitars and 
the sweetening of the back-
up group ( including the Jor-
danaires), Faron Young could 
have brought out this album 
in the nineteen fifties, and 
repeated it in the sixties. 
It's proof, I suppose, that 
for all the crossovers coun-
try music makes into pop, 
folk, rock or whatever, the 
bedrock country singer—in 
Mr. Young's case, a singer 
in the Hank Williams tradi-

tion — is still a staple. There's 
always room for someone 
who can sing "my memories 
saved my life again" or re-
flect that it's almost "dawn 
in Denver and you're almost 
off my mind." This is broad 
stream country, untouched 
by anything but its own sin-
cerity. 

Some Kind of Woman 
might be instant sing along, 
prone to stock phrases, and 
it might contain no surprises 
musically ("Almost Dawn In 
Denver," for example, is kin 
to "By The Time I Get To 
Phoenix," traveling down the 
similar country highways), 
but it has its own integrity. 
In this case, familiarity 
doesn't necessarily breed con-
tempt. Singers like Faron 
Young are still very much 
part of the country music 
scene today, 'hanging in and 
rolling along. IAN DOVE 

Jerry Jeff Walker 
Viva Terlingua 
MCA-382 (record) 
MCAT-382 (8-track tape) 

Jerry Jeff Walker is the guy 
who wrote "Mr. Bojangles," 
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more a national institution 
than a song. A while ago he 
moved back to his native 
Texas, and his album, re-
corded live in Luckenbach, 
a bit outside Austin, is one 
of the results. The title re-
fers to the annual Texas chili 
championship, and you don't 
get to be more Texas than 
that. 

For this record he sur-
rounded himself with a fine 
group of backing musicians, 
The Lost Gonzo Band, and 
for my money they are one 
of the most impressive ag-
gregations I've heard in quite 
a while. And Jerry Jeff is 
more than equal to the task 
of providing appropriate mu-
sical vehicles for this under-
taking. Five of the tunes 
here are Walker originals and 
he's a terrific writer. 

"Little Bird." "Wheel" and 
"Gettin' By" are superb, as 
is "Sangria Wine" which 
proves that the stories about 
Walker being one of the great 
imbibers are not exaggerat-
ed. You have to really love 
what you're writing about to 
write a song this good. As a 
matter of fact the whole al-
bum seems a bit marinated, 
like a fruit-cake, sweet but 
potent. Jerry Jeff is a fine 
singer, well-lubricated, mel-
low and powerful. 
The album has a great re-

laxed feel to it, growing out 
of a distinct sense of place; 
dedicated to Hondo Crouch, 
a local hero, story teller and 
general larger-than-life char-
acter. But the finest mo-
ments on the record are in 
"London Homesick Blues," 
the finale, written and sung 
by Gary P. Nunn of the Gon-
zos. 
An incredible song and 

performance. I sure hope 
this band gets a chance to 
do a record of their own 

soon; they just knock me 
out. Jerry Jeff knocks me 
out also and, I hope he 
doesn't knock himself out in 
the process. This is a fine, 
warm, interesting and very 
entertaining record from one 
hell of a human being. 

JERRY LEICHTLING 

Mickey Newbury 

I Came to Hear the Music 
Elektra EKS 75080 (record) 
ET-85080 (8-track tape) 

If "As Time Goes By" had 
never been written, if inebri-
ation brought about sensitivi-
ty as easily as it does senti-
mentality, then every drunk 
in the world would be begging 
for one more song from Mic-
key Newbury's new album. 
The LP is elegantly soppy 
and properly brilliant "let's-
hear-that-one-again" kind of 
music. 

If you've heard Mickey 
Newbury, you've got to have 
one of his albums. And if 
you've got one, chances are 
you've got the whole lot of 
'em. This new one is all new 
material— he has in the past 
tended to re-record some of 
his older tunes—and it's 
evocative stuff that deserves 
to be more than just a cult-
ists dream. Like all of his 
work, it is esoteric, but this 
time around, it's all carefully 
meshed with commerciality. 

Perhaps the best way to 
convince the uninitiated is 
to quote just a few of his 
pithy lines like: "Did God 
make time to keep it all from 
happening at once?" or "Shoe-
shines in the coal mine's just 
a waste of time." Mickey 
lives in Nashville, but the 
world is his musical oyster. 
Newbury's voice is almost 

too sweet to be human, but 
it's more pleasurably angelic 
than sickeningly super-high 
caloric. It is the perfect ve-
hicle for his completely 
unique lyrical style. And 
while many other performers 
have had and will continue to 
have hits with his songs, 
you truly haven't heard them 
until he's done them for you. 

There isn't one tune on his 
/ Came to Hear the Music' al-
bum that isn't smash hit 
material for a whole bunch of 
people. 

ROBERT ADELS 
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Nothings' 
Been Slippin'Away' 

From 
Jean Shepard 

by Carol Offen 
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Despite her busy schedule, Jean spends much of her time with her growing family. She and her husband have five boys between them.  

Two bicycles and a motor bike in 
the driveway, a basketball hoop 
nailed to a post; inside, the shrill 
sound of four yapping miniature 
poodles and a mynah bird. Three 
pajama-clad boys of various sizes 
scattered in different directions as 
a harried, motherly voice called 
out domestic orders: 
"Donny, make sure your hair's 

dry before you come out of the bath-
room ... Harold, please go into the 
other room to watch TV ... Corey, 
honey, go inside and help Daddy. 
Mama has company ... " 
"Mama" came into the living 

room and sank into a chair with a 
sigh. "Whew .... everybody just had 
their baths," she explained. "I 
guess I look like something that 
was drug up and hit." She was bare-
foot, her hair pulled straight back 
in a ponytail, and she wore a casual 
shirt and slacks; she looked tired, 
but had an air of accomplishment 
about her. It was a typical family 
scene, being played out by young 
mothers all over the country at that 
very moment. But it wasn't quite 
what you'd expect of someone 
who'd been getting up on stage in 

frilly, feminine gowns for over twen-
ty years. This surely didn't look 
like someone who could have had 
her first hit in Eisenhower's first 
year or have been married to a 
country music legend — Hawkshaw 
Hawkins. But then, I'd never met 
Jean Shepard before. 
The dogs had finally stopped 

" I dare any 25-year-old 
woman to follow 

me around for a month and 
do everything I do..." 

barking and settled down, one of 
them in my lap. By the end of the 
evening, I had even learned to dis-
tinguish between them: Pepi, Cheri, 
Bon Bon and Michele. While Jean 
and I talked, Pepi— a white ball of 
fluff— rolled around joyfully on the 
red, velvety couch. 

Suddenly, 4-year-old Corey came 
running into the room with a ques-
tion for his mother. "Oh, my Lord," 
Jean said, shaking her head as she 
picked him up and hugged him 
tight. "I just can't afford to grow 
old for him." But even if it weren't 
for Corey, Jean Shepard just isn't 

the type who'd allow herself to grow 
old. She has too many things to do 
and is having too much fun staying 
on top of them. 
"Y'know, I mean this— I dare any 

25-year-old woman to follow me 
around for a month and do every-
thing I do. After a month she'd be 
in a hospital," Jean said matter-
of-factly. Quinny Acuff, who heads 
the agency that used to book 
Jean's show, nodded knowingly. 
"Jeannie always amazes me ... the 
things she does. Even on the road, 
she's got more energy than every-
body else." Jean and her husband, 
Benny Birchfield— who's also her 
road manager and a member of her 
band—have five boys between 
them: two each from their former 
marriages, plus little Corey. But 
Jean still manages to be on the 
road over 200 days a year. She still 
works as hard as she did more than 
twenty years ago when she was 
starting out in Visalia, California. 
Her career started in high school 

with an all-girl Western swing band 
that Jean formed when she was a 
sophomore. She enjoys telling the 
now-famous story of how she came 
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to play the bass fiddle in the "Mel-
ody Ranch Band." 
"We had to have one and nobody 

else could play it, so I had to learn. 
Oh God ... " She groaned, remem-
bering how she used to have to 
stand on Coke boxes to play it. "But 
I wanted one real bad. Mother and 
Daddy put up all the furniture in 
our house as collateral just to buy 
me that bass fiddle. Bless their 
hearts, they did everything on earth 
to help me. They'd put me in their 
car and ride me all over the state 
of California, letting me sing here 
and letting me sing there. And my 
daddy was a farm laborer. We mov-
ed to California from Oklahoma 
when I was ten. Many times I'd 
seen him be out all night with me 
and get in at five in the morning, 
and have to go to work at six, driv-
ing a tractor all day long. When I 
look at-those gray hairs on his head 
now, I think, ` oh daddy, I just won-
der how many of them I put there' 
'cause I know I done my share," 
she added softly. "We were very 
poor— there were ten of us kids— 
but we had a real happy family." 
When Jean's group played on the 

same bill with Hank Thompson one 

Corey already knows how to fish since their home fronts on a lake. 

night, she had an opportunity to 
sing with his band. Afterwards, 
Thompson told her he could get 
her a recording contract. Jean was 
a bit skeptical. "Everybody startin' 
out has heard that," she said. "So 
I told him ' sure, I'd appreciate it.' 
I was very nice ' n' all, but kind of 
standoffish. He had me make an 
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acetate recording for him and he 
said he'd get it to Capitol Records. 
Of course, I never heard anything 
from them. But when Hank come 
through California again a few 
months later, he asked me if I'd 
heard from Capitol and I said no. 
He got real red in the face and said 
to me, 'I promise you, you will.' 
One month later, I had a Capitol re-
cording contract." 
Twenty-one years later, Jean 

left Capitol Records and signed 
with United Artists, a little more 
than a year ago. She began her as-
sociation with United Artists by re-
cording her first number-one single 
in 17 years, " Slippin' Away." A lot 
of things have changed since Jean 
had her very first number-one rec-
ord, "DearJohn," in 1953. The coun-
try music business has grown— 
from truck stops and honky tonks 
to sophisticated nightclubs— and 
Jean has matured along with it. 
While other stars have come and 
gone, Jean Shepard is still around 
and still making hit records. She's 
doing it with newer techniques and 
a new, more polished style. She 
prides herself on her ability to 
adapt to the times. 
"I'm proud of the fact that I can 

still hold my own with al/ the new 
girls coming into the business," 
she says. "I enjoy competition. 
Most of the new vocalists are a 
good ten years younger than I am, 
y' know. Even though I didn't win a 
Grammy [ she was nominated in '71 
for"Then He Touched Mel, what's 
most important to me is that I'm 
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still in the running." 
Jean's enthusiasm for her work 

is apparent and she's continually 
striving to try new things. "You 
know, I'd love to produce," she men-
tioned to me in passing, then looked 
a bit stunned. " I've never said that 
before where it was gonna be in 
print. I mean I've thought about it 

and I've even talked about it with 
Hairl Hensley, the all-night DJ on 
WSM— but never for print." She 
seemed excited about the prospect. 
"And I used a hand mike the oth-

er night," she added excitedly. 
"You see, I never use one. And I 
don't move around much on stage. 
Basically, I just stand there, throw 
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my head back and sing. But every-
body's using a hand mike nowa-
days and my husband's been after 
me to try it. I don't think he thought 
I'd be game enough to do it though. 
Boy, you shoulda seen how all the 
guys in the band looked at me. They 
were so shocked ... " 
Jean Shepard has been learning 

how to adapt all her life, ever since 
her first recording, "Crying Steel 
Guitar Waltz" made her somewhat 
of a celebrity among her fellow stu-

I don't think I could 
ever travel on the 
road without my 
husband ... " 

dents. Even though that first rec-
ord didn't make it, shortly after she 
was graduated from high school, 
"Dear John Letter," a duet with 
Ferlin Husky, was number-one on 
the charts. It stayed there for 26 
consecutive weeks. "My only re-
gret, I think, about starting out so 
young," Jean says, "was that I 
didn't go to college. I literally could-
n't afford to go 'cause with `Dear 
John' I was making too much money 
to give up touring," There was only 
one problem; although Jean had a 
number-one record she was still un-
der 21 and could not leave the state 
on her own to go on tour. The solu-
tion: Ferlin Husky was made her 
legal guardian so they could tour 
together. " Imagine having Ferlin 
Husky as your guardian!" Jean 
says now with a chuckle. 
Jean became a member of the 

Grand Ole Opry in 1956, and a few 
years later she married Hawkshaw 
Hawkins. Their first boy was only 
15 months old, and Jean was in her 
eighth month of pregnancy with 
their second, when Hawkins was 
killed in that famous plane crash 
in '63, which also took the lives of 
Patsy Cline and Cowboy Copas. 
"It's funny, but I still feel a little 
strange around this time every 
year," Jean said softly, absently 
stroking one of the dogs as she 
spoke. It was March 7, two days 
after the anniversary of the crash. 
But it's not like Jean Shepard to 

dwell on the past, and she soon 
changed the subject. She looked 
down at the dog on her lap and 
smiled. "You know, Pepi goes on the 
road with us. And he really knows 
our show. We could go back and 
forth to the bus all evening without 
disturbing him, but when he hears 
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our theme song, he knows we're 
finished. By the time we get to the 
bus, he's going crazy." 

Pepi isn't the only member of the 
family who knows the road life. 
"We take the boys on the road with 
us during the summer and on their 

and do less road work and more tele-
vision. I guess if I ever had to give 
it up for my family, I could. I'd 
probably be lost for a while though. 
I just can't think of a thing I'd do 
if I wasn't performing. They'd prob-
ably have to put me away some 

" ... Mother and Daddy put up all the furniture in our 
house as collateral just to buy me that bass fiddle..." 

vacations. They have a ball." And 
of course Benny is actively involv-
ed in all aspects of Jean's career; 
besides playing guitar in her band 
and helping her revamp her act, 
he also takes care of the business 
end. He played guitar and sang har-
mony for the Osborne Brothers 
when Jean first met him about ten 
years ago. They married five and a 
half years ago. "I don't think I 
could ever travel on the road with-
out my husband," Jean says. "I 
couldn't be happy leaving him be-
hind." Would she give up her career 
if he couldn't travel with her? 
"Oh, that's a hard one. I don't 

know," Jean admits. "I would defi-
nately be more selective, though, 

place for a few years 'til I learned 
how to cope." 
Corey came running in again, 

still a bundle of energy, even though 
it was past 11 and his older brothers 
were already sleeping. "This kid 
never gets tired," Jean explained. 
A few times he got a little too mis-
chievous and Jean jumped up and 
ran after him. Later we could hear 
Corey crying, "Mama's mad at me. 
She is, she spanked me," he was 
telling his father. But a few min-
utes later he was back, trying to 
sit in Jean's lap. "Are you gonna be 
quiet now, though?" Jean asked 
him. "No," Corey admitted. "He 
sure is truthful, at least," Jean 
laughed, squeezing him. That's a 

Besides four miniature poodles inside, the family has a faithful watchdog, Freckles.  
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trait he no doubt picked up from 
his mother. Jean has acquired a 
reputation for being rather plain-
spoken. (" 01' loud-mouth me," she 
says. " I just have to say what's on 
my mind.-) 
And when Jean's unhappy about 

something she just has to act on it. 
When she didn't like the way Capi-
tol was handling her career a few 
years ago—"I felt like I was being 
lost in the shuffle"— she had to 
speak up. " I told them I wanted a 
release from my contract because 
they'd just been neglecting me," 
she says. "I mean, I don't neces-
sarily have to always be on top, but 
I have to feel that my record com-
pany is with me." When Capitol 
continued to deny her request for 
more than a year, Jean began to 
build up a court case. 

"I did it very reluctantly, too," 
she says, " because Capitol had prac-
tically raised me. But I told them 
I'd bring a law suit for a million 
dollars if they wouldn't release me, 
'cause I felt they'd actually hinder-
ed my career. I could hear a few 
chuckles when I first told them, but 
when I didn't call in for a few months, 
things got dead serious." 

Capitol eventually agreed to give 

"• Basically I just stand 
there, throw 

my head back and sing ... " 

Jean her release. When Larry But-
ler, who'd produced Jean for two 
years before leaving Capitol, heard 
about it, he helped engineer her con-
tract with United Artists. Butler is 
an independent producer and is 
now producing her sessions. They 
make such a good team that she 
wonders if she'll ever act on her am-
bition to produce. " Larry Butler is 
a genius," Jean says, " and we've 
had a lot of success together. Out of 
the eight singles he produced for me 
at Capitol, we had six in the top ten. 
And we have a terrific working rela-
tionship. -
Corey came bounding into the 

room once again, the dogs rushing 
to get out of his path. " What show 
was Daddy talking about that 
you're going to do in a school, 
Mama'? Can I come'?" " If you're a 
good boy, you can," Jean promised 
and began to patiently answer all 
his questions about when, where, 
how and why. They seemed to have 
a pretty good working relationship 
too. • 
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Radio Forum 
Bill Mack: Truckers' Favorite 

WBAP's Bill Mack: Late Night America's homing beacon. 

Out of the North American night ra-
dio sky comes the show's opening 
theme, familiar now right down to 
the scratches: Felix Slatkin and His 
Fantastic Fiddles, flailing away on 
"The Orange Blossom Special." 
Midnight rural America tunes in, 
and so do thousands of country mu-
sic's city-dwelling fans. Long-haul 
truckers, rolling over the highways 
of the darkened continent, also set 
their radios precisely to 820 kilo-
hertz, WBAP, Fort Worth, Texas. 
and settle into high gear, whistling 
along. 
The instrumental fades and up 

comes the booming baritone voice 
heard occasionally as far away as 
Australia and Ireland, via the clear 
channel. 

"S00000000ie! Hi, everybody, 
everywhere! Welcome to the Bill 
Mack Open Road Show. Hey-eeee-
aaaiii! Ride 'em on out, now. Gonna 
be around till 5:30 in the morning 
with the finest in hand-clappin', 
toe-tappin', ankle-bustin', knee-
knockin' country and western, hill 
and folk favorites. Hello to Zora 
Hello to Brenda from her sister, 
Jewel, in Dallas ... To the nurses 
up Chicago way we'd like to say a 
special hello . . . Hello to Bill Simms 
driving his rig this very moment 
across snowy Nebraska. That's 
from his wife, Lucille. Hello, Lucille. 
Let's start things off tonight with a 
little Hank Snow . " 

The telephone seldom stops jin-
gling during Bill Mack's six-and-a-
half-hour show. More than 200 calls 
come in nightly, better than a thou-
sand a week. 
Now in its fifth year on the air, 

the Bill Mack Open Road Show has 
become both a homing beacon and a 
communications link for a wide 
range of listeners in late night 
America: sheriff's deputies on pa-
trol, milk deliverymen, night watch-
men, waitresses in all-night din-
ers... 

"I find out about a guy's baby be-
fore he does, sometimes," says 
Mack, who is about 40 and has 
more than 20 years' experience in 
radio. " I'm sort of a midnight mid-
wife. Some guy's wife will call me 
up and say 'Tell Homer it's a boy. 
He's driving through Tennessee.' 
We can't give out any personal mes-
sages on the air, of course. But I 
can say I just heard from Homer 
Johnson's wife and she said she 
sure does love him and that she's 
sitting up in the hospital right now 
with a brand new, bouncing baby 
boy that looks just like him... 

"Just before I started this show, 
WBAP was playing what they call-
ed 'good' music," Mack says as the 
record turns. " It was the typical 
midnight easy-listening sound, and 
they weren't doing any good with it 
financially. When they asked me if 
I'd be interested in doing an all-

night country show, I jumped right 
at it. I knew the power of the sta-
tion ( 50,000 watts). The very first 
night we were on the air, truckers 
started calling in." WBAP is now 
country 24 hours a day. 
While Mack's show is one of the 

nation's better-known country mu-
sic radio programs, he doesn't limit 
his personal musical interests to 
one type. "I even like classical," he 
admits, cuing up a bluegrass record. 

Despite his show's popularity 
with truckers, Mack has never 
driven a rig professionally. " I've 
had a lot of offers to go trucking if 
I ever want to get out of radio. But 
I kinda enjoy what I'm doing. Of 
course, my sleeping hours are kinda 

crazy." 
Mack cues up another record, and 

says a few more hellos to listeners 
waiting to hear their names on the 
radio. Ten chairs are lined along a 
wall just beyond his operating cu-
bicle. Some of these chairs are filled 
now with truck drivers who have 
stopped their rigs outside the studio 
just long enough to drink a cup of 
coffee and swap a few tales with 
their favorite deejay. A couple of 
country singers are sitting around, 
too, holding copies of their latest re-
leases, and a few just plain folks 
have dropped in to watch "old Bill" 
do the show they listen to until al-
most dawn. 
Mack slips off his old-fashioned 

single earphone while a record 
plays, and shares a new anecdote 
with these gathered fans. The night 
before, he tells them, a man some-
where in America got drunk, crash-
ed his car into another car and was 
taken to jail. Immediately he de-
manded his right to make one tele-
phone call. The police granted his 
request, thinking he would call an 
attorney or somebody else who 
could bail him out of jail. 
"He called me," Mack says with a 

grin, "and asked to hear 'A Boy 
Named Sue' by Johnny Cash!" 
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Hi Corner 
Speakers Matter Most 

JBL's 88 Plus bookshelf speaker. 

While receivers and tape decks, 
with their knobs and switches and 
dials and lights, might seem to be 
worth a lot of your time when pick-
ing out a hi-fi system, you'd better 
not neglect the speakers. More than 
any other component, it's these sim-
ple-looking boxes that really deter-
mine what your music is going to 
sound like. 

If you're buying a complete sound 
system at one time, you can pretty 
much pick out any speakers you 
like, and then choose an amplifier 
or receiver with the right amount 
of power to play them as loud as you 
like with the kinds of music you 
prefer in your own listening room. 
Most speakers sold today for 

home hi-fi systems use the relative-
ly inefficient acoustic suspension 
(sometimes called air suspension) 
design, which was first used nearly 
20 years ago by Acoustic Research, 
who still make some of the best 
ones around. Their AR-3 ( around 
$300) and LST models are regarded 
by many professional audio critics 
to be the industry standards 
against which all other speakers 
are to be judged. The company has 
recently come out with a smaller 
LST-2 at about $400, and their 
compact AR-7, often discounted 
for as little as $75 a pair, comes 
very close to speakers three times 
its size and price. 
KLH, which was founded as an 

offshoot of AR, makes a wide range 
of fine acoustic suspension speak-
ers ( and the best compact music 
systems on the market). Their tra-
ditional best-sellers are the KLH 
Model 23 and the KLH Model 17, 
usually discounted to about $75 and 
$55 respectively. If you're looking 
to save money and space, pay par-
ticular attention to their new Mod-
els 31, 32, and 38, all going for less 
than $100 a pair. 
Advent is another offshoot of 

Acoustic Research that specializes 
in acoustic suspension speaker sys-
tems. Their basic Advent Speaker 
goes for about $120, and is one of 
my personal favorites for most 
kinds of music. Most professional 
audio critics feel it's one of the best 
values possible in a speaker. The 
Smaller Advent goes for about $75, 
and sounds just as good, but won't 
play quite as loud in large rooms, 
and the new Advent/2, priced 
around $55, comes in a sexy white 
molded plastic housing with a per-
forated metal grill. It sounds just a 
bit brighter and sharper, and could 
be just right for most country mu-
sic. 
While acoustic suspension models 

have been the best sellers for the 
last ten years or so, they are rela-
tively inefficient ( needing a lot of 
power to drive them), and so the re-
cent trend to 4-channel sound has 
brought out a revival of some of the 
more efficient designs of past years, 
and has sent the engineers looking 
for even newer ways of squeezing 
out more sound for each dollar's 
worth of amplification. 
A lot of companies are using the 

so-called ducted-port or bass re-
flex designs, that lets some of the 
sound generated by the back side of 
the woofer come out of the front to 
reinforce the sound. JBL, Altec, 
and Electro-Voice have tradition-
ally made this kind of unit. Some 
models I particularly recommend 
are the Altec Segovia, and the JBL 

L-100 and Prima, the latter a cute 
little number going for about $125 
and coming in a colorful plastic 
cabinet of modular design that 
stacks with other coordinated fix-
tures that can hold your receiver, 
records, books, and booze. 

Pioneer's R Series speakers are 
also quite efficient, needing only a 
handful of watts in most living 
rooms, but capable of putting out 
really high sound levels should you 
wish to crank them up, and some 
newer designs from Electro-Voice 
and BIC-Venturi do quite nicely on 
miserly amounts of power. JBL is 
the leader in ducted-port speaker 
manufacture. The company got its 
reputation from its fine line of re-
cording studio monitor speakers — 
the ultimate in accurate sound re-
production— and they are also lead-
ers in the field of professional 
speakers for use in sound amplifi-
cation onstage—guitars and PA 
systems. 
Not all speakers look like walnut 

breadboxes. The Bose 901 ($478 a 
pair) is pointed in the rear, and has 
eight separate speakers that re-
flect sound off the wall before hit-
ting the listener. Very powerful and 
very clear sounding. EPI, JBL, and 
Hegeman make models shaped like 
rectangular pedestals that can hold 
a piece of sculpture if you like, and 
can be tucked neatly into some cor-
ner and still give you great sound. 
Empire makes some marble-topped 
round cylinders that work fine as 
end tables, as well as a modern plas-
tic unit that goes inside the house 
or out. If you don't have room on 
the floor or shelf for your speakers, 
Fisher, Magnavox and Poly Planar 
have flat speakers that fit on your 
wall along with your pictures; and 
if you don't like wires running 
around the house, Magnavox and a 
couple of other companies have 
speakers that pick up the signal 
with a special built-in radio re-
ceiver. • 
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When you got it, flaunt it. 
Tonight. It's the big one. 10,000 seats, 
and in 7 hours every one will be filled. 
We paid one helluva lot to get here. The 

Prom gig. Practice. Freebies in the park. 
Practice. Clubs choking with smoke and 
steaming bodies. New bass payer. More 
practice. Demo tapes that never got any-
where. Practice some more. 

But we always had two big things going 
for us. Talent — and the will to make it 
shine. And tonight we'll be standing here 
with our souls playing naked before a sea 
of eager eyes that came to see us fly. 

Rock's grown up. The group's grown 
up. That's why we chose an Altec sound 
system. Altec was there when the magic 

of rock and roll arrived. Wood-
stock. Monterey. And just about 

every other place where talent 
has needed more than its own 

motive power to make its 
magic heard. 

No way we'd trust anything but Altec 
tonight. Folded horns for thunder when 
we need it. Multicells and drivers that de-
liver every word and every harmony to 
every listener. Stage monitors that help 
keep us all together. A dynamite mixing 
console that answers all the unknowns 
of the road. 

All Altec. All created for the punchy, 
gutsy sound we still call rock and roll. 
All with built-in reliability that lets us re-
lax and forget about sound system prob-
lems anywhere and anytime we need to 
make some magic. 

Tonight. Our night to flaunt it. With a 
little help from our friends at Altec. 

Send us a smile, and we'll send you a free color cata-
log full of professional goodies that will help you flaunt 
it, too. Anywhere. Anytime. 

A1.1-ECi 
We make sound systems. 
1515 S. Manchester Avenue, Anaheim, California 92803 



Lemon aid 
for menthol. 
_a 

20 FILTER 
CIGARETTES 

LEMON 
MENTHOL 

100'S 

Warning The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous toYcur Health 

All menthols promise 
a fresh, cool taste. 
But there's only one 
menthol with a dash of 
lemon freshness. So it 
tastes fresher than the 
others and gives you 
a smoother cool. 
Twist. The one and 
only lemon menthol. 

Twist 
Lemon Menthol 100's 




