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Baron von Ripoff was cruising his three-winged 
Fokker on a reconnaissance gig when he heard the 
throbbing hum of the Telecaster' Deluxe flying 
machine. 

"Curses! It's Chicken Magnum, ace-of-aces!" 
von Ripoff muttered to himself as he got a load of 
the six individual bridge sections on that Tele. 

"Get a Sopwith!" von Ripoff feebly taunted. 
"I've got this flying record, and I'm keeping 

"Blast you, von Ripoff... and blast your Fokker! 
This is a record I'm aiming to get," answered Chicken 
Magnum, powering up with his Super Reverb. 

"You're aiming too high," shouted von Ripoff, 
noticing only too late that the thunderous sound from 
the humbucking pickups of Chicken's Tele had 
shattered his goggles. 

As von Ripoff sputtered home, Chicken Magnum 
continued to climb higher and higher... the steely 
Tele sound announcing to the ground that Chicken 
was indeed cock of the airwaves. 

"Gee whiz! That wasn't bad at all," thought 
Chicken to himself. And, as he notched his machine, 
his wing roll sent the victory message back home... 

"You get there faster 
on a Fender." 

For a full-color 22" x 25" poster of this ad, ptus Fender's complete 
catalog. send $ 1.00 for postage and handling to: Fender, Box 3410, Dept. 374, 
Fullerton, California 92634. 

Play it from the top 

7a CBS Musical Instruments, 
division of CBS, Inc. 
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Now the beauty and glory of 
America's natural treasures 

are gours to enjog 
as never before 

TIME 
,LIFE presents 
BOOKS 

The American Wilderness 
The wilderness areas that lie in 

and around the United States of 
America are one of our greatest 
treasures. The mountains, the 
forests, the shorelines and other 
sanctuaries are priceless not only 
as preserves where wild plants and 
animals can flourish in safety, but 
also as an ever-present source of 
spiritual refreshment for you. 
Now you can enjoy the wilder-

ness all year long and explore it 
extensively in THE AMERICAN 
W ILDERNESS, a spectacular series 
by Time-Life Books. As a sub-
scriber to the series, you'll experi-
ence through words and pictures 
the scenic delights, the natural his-
tory, the flora and fauna of some of 
the most inspiring natural wonder-
lands anywhere in the world. 

You'll visit Wild Alaska, home of 
the world's largest bears and of 
wolves that eat 25 pounds at one 
feeding... The Northeast Coast 
from Maine to Newfoundland, 
teeming with fascinating life forms 
at the border where ocean meets 
forest... The North Woods, where 
the tall dark trees march up into 
Canada from the northern edge of 
Minnesota and where moose 
browse in glades of birch and aspen 
...The Grand Canyon, which slices 
a mile into the earth's crust, re-
vealing rocks that are two billion 
years old...Baja California, where 
ruined missions, bleached bones 
and abandoned mines give evidence 
of man's unsuccessful efforts to tri-
umph over inhospitable nature... 
The High Sierra. where you'll find 

such wonders as a waterfall 15 
times as high as Niagara, a bird 
that flies underwater, and mush-
rooms that can wreck a train. And 
other books in the series will take 
you to many other wondrous wil-
derness areas of America. 

Explore The High Sierra 
for 10 days FREE 
Th start your tour of THE AMER-

ICAN W ILDERNESS, accept, for a 
10-day free examination, the intro-
ductory volume in the series, The 
High Sierra. Explore the Sierra's 
400 miles of cliffs and forests and 
meadows ... home of the giant red-
woods, the site of spectacular Yo-
semite, and a last stronghold of the 
West's big cats. 
Then decide if you want to keep 

The High Sierra. You may do so 
for only $5.95 plus shipping and 
'bundling, or you may return it with 
no further obligation. If you keep 
The High Sierra, we will send you 
other volumes in the series as de-
scribed in the coupon. There is no 
obligation for you to buy any of 
these books, and you may cancel 
your subscription any time. Mail 
the card or coupon today for a 10-
day FREE examination. 

TIME 
LIFE 

Books shown are just 
some of the beautiful 
volumes available. 

- 

THE NORTH WOODS 
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Each of these books 
and the other books 
in THE AMERICAN 
WILDERNESS series 
is hardbound, with 
about 40,000 words 
of text. 184 pages 
measuring 9x101/4 
Inches, and approxi-
mately 100 photos 
and illustrations. 
including many in 
full color. 

Time-Life Books, Dept. 3815 
Time & Life Building 
Chicago, III. 60611 

BOOKS 

Yes, I would like to examine The High Sierra. Please 
send it to me for 10 days' free examination and enter 
my subscription to THE AMERICAN W ILDERNESS. If 
I decide to keep The High Sierra, I will pay $5.95 
($6.95 in Canada) plus shipping and handling. I 
then will receive future volumes in THE AMERICAN 
W ILDERNESS Series, shipped a volume at a time ap-
proximately every other month. Each is $5.95 ($6.95 
an Canada) plus shipping and handling and comes 
on a 10-day, free-examination basis. There is no 
minimum number of books that I must buy. I may 
cancel my subscription at any time simply by 
notifying you. 

If I do not choose to keep The High Sierra, I will 
return the book within 10 days, my subscription for 
future volumes will be canceled, and I will not be 
under any further obligation. 

Print 
Name  

Address 

City  

State Zip  

Schools and Libraries: Order Library Style Bindings 
from Silver Burdett Company, Morristown, N.J. 
07960. Eligible for Titles I, II funds. 
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Letters 
As a woman songwriter who writes 
about women as individuals, I was 
very skeptical when I read your 
review of Willie Nelson's Phases 
and Stages, especially of the side 
of the relationship from the wom-
an's point of view. Where the hell 
does Willie Nelson get off telling 
how women feel about anything? 
I bought the album and I loved 

it. Finally, a perceptive writer has 
had the insight and courage to skip 
over all the female stereotypes in 
country music and get down to 
some gut level realism. As a wom-
an, I congratulate Country Music 
magazine for recognizing and re-
warding a real contribution to mu-
sic and to women. As a writer I 
paid my highest tribute to Willie 
Nelson. I wrote a song about him. 
LYNETTE EASLEY 

I want to thank you for the won-
derful magazine you sent me. I've 
been a country music fan since I 
was real small. I'm 15 years old 
now, and it's my favorite maga-
zine. I hope there never is a paper 
shortage, 'cause if there was, a 
whole lot of people would be un-
happy. Keep up the good work. 
JANICE DIRKS 

ANAMOSA, IOWA 

Streaking, the sport that is so 
popular on college campuses, won't 
last too long, for it is only a pass-
ing fannie 
T.B. GIDOEN 

WHITEVILLE, TENNESSEE 

I can differ with Dave Hickey's 
review of Gram Parsons' Grievous 
Angel album only in that my praise 
would have been more lavish. Griev-
ous Angel stands as the finest work 
of an artist ignored by the country 
music world, to their loss. There 
is no need to excuse Parsons for 
having "pop" roots. 

Parsons' audience has always 
been small because what Parsons 
was is foreign to rock, pop, or coun-
try. Parsons was an artist; and 
he was a genius. Parsons did not 
follow trends. He set them before 

people were aware they were being 
set. Parsons sang of bars, unfaith-
fulness, love, law 'n order, and con-
templation of death because he 
knew them all. He could write a 
line so poignant that its meanings 
will haunt you for years after first 
hearing it, and his singing of that 
line will literally bring tears. Why 
is it that Parsons has been ignored? 
He was not popular, but he was 
not unknown. Can it be that he 
was suffering from the bigotry of 
the country music establishment? 
Because one thing is certain: Par-
sons was no Tex Ritter. Parsons 
was a long-haired, drug-using 
"freak." And he was a genius. 
BRAD AVERILL 

PENINSULA, OHIO 

I've just recently discovered your 
great magazine, but I'm sure I'll 
be a faithful reader from now on. 
I'd love to read anything about 
my favorites— Charlie Rich and 
Ray Stevens. I realize that Ray 
Stevens isn't exactly "country," 
but I thought his last album was 
brilliant, and he's been terrific on 
TV's " Music Country, U.S.A." 
Please don't disappoint me! 
SHERRY MILLER 

PORTLAND, OREGON 

Just turn to our Country News 
section, Sherry. Ray Stevens is re-
vealed in (practically) all his glory. 
—Ed 

I just received the Best of Country 
Music, Volume One, and as a regu-
lar subscriber to your great maga-
zine, I must say that it's just as I 
expected it to be— the very best 
quality possible. I'm glad you in-
cluded my favorites, Waylon Jen-
nings, Johnny Cash, Merle Hag-
gard, Charlie Pride, Tom T. Hall, 
and Tanya Tucker. Thank you so 
much again for a great publication. 
JANICE WALBUCK 

ROYALTON, WISCONSIN 

I just read Richard Nusser's re-
view of the Mel Tillis and Sherry 

Bryce album, Let's Go All The 
Way Tonight, and honest to Pete, 
it made me madder than a hornet! 
Listen here, Mr. Nusser, you don't 
expect them to be Tammy and 
George, do you? How dare you try 
to say that they don't sing with 
feeling? In my book, Mel Tillis is 
the greatest, and there's no way 
you can say he doesn't sing with 
feeling. And Sherry Bryce has feel-
ing! And another thing: Where did 
Alan Whitman ever get the illu-
sion that he could be disappointed 
by a Hank Snow album? I've lis-
tened to Mr. Snow all my life, and 
I've never been disappointed yet! 
KATHY GAMBLE 

MADISONVILLE, TENNESSEE 

You have a fine magazine and a 
good write-up on Chet Atkins in 
your April issue. Would you please 
do a story on Merle Travis? On 
page 25 of the Chet Atkins issue, 
Chet said that Merle was the great-
est. I feel that he needs some write-
ups. He has done some great things, 
but we cannot find enough stories 
about him. 
HENRY COURTNEY 

ATKEN, SOUTH CAROLINA 

Watch our next few issues, Sir. 
We have a full-length feature on 
Merle Travis in the works, and 
you'll be seeing it soon. — Ed 

While I enjoy your magazine very 
much, I must say that I'm becom-
ing very discouraged. My reason 
is that there are so many song-
writers in Nashville, what chance 
does anyone outside Nashville 
have? I think myself to be a very 
good songwriter, but I can't afford 
to go to Nashville and I don't trust 
the publishing companies enough 
to send my material in. I can't 
understand why there aren't places 
set up in all the major cities for 
the purpose of new talent. I'm just 
a housewife and mother, but I'm 
also a person who enjoys writing. 
ROSE BAKER 

ONTARIO, CALIFORNIA 
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After 
"The Best of Charlie Rich" 

there weren't 
any real 

surprises. 
The music on "The Best of 
Charlie Rich"' contains the 
stuff of which superstars 
are made. 

Produced by Billy 
Sherrill, it includes all of 
Charlie's biggest Epic hits 
before "Behind Closed 
Doors," and at the time of 
its release, it was the tip-off 
to exactly who Charlie 
Rich was and what he 
could become. 

Listen to this lineup: 

"Big Boss Man" was 
Charlie's first rocking hit. 
"Life Has Its Little Ups 
and Downs" was the song 
that Charlie's friends and 
loyal fans most identified 
with Charlie up until"Be-
hind Closed Doors." "Sit-
tin' and Thinkin" is 
probably Charlie's most 
revealing personal state-
ment on record. 

"I Take It on Home," 
written by Kenny O'Dell, 
the writer of "Behind 
Closed Doors," won 
Charlie a Grammy nomi-
nation once upon a time. 

4no,,,,,,zeezone/j-agzgassilian/Ju1v 12, 1939 
4RnOf h,I,Liey1T.74e1tOnHotre 

And there are still 
people who insist that their 
favorite Charlie Rich song 
is "Nice 'N' Easy." 

If you're one of the 
three million people who 
discovered the talents of 
Charlie Rich through 
"Behind Closed Doors" and 
"Very Special Love Songs," 
you're cordially invited to 
enjoy more of those very 
same talents on "The Best 
of Charlie Rich." 

On Epic Records 
and Tapes 

"July l 2, 1939" is a very 
soulful performance that 
combines all of Charlie's 
musical loves into one song. 

e 
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People on the Scene 
by Audrey Winters 

"Cowboy" Jack Clement ventures into the public eye... 
Grandpa Jones searches for old-time country... 

A baby daughter for Kris and Rita. 

Sam Phillips, the man who ran Sun 
Records and brought you Elvis, 
Johnny Cash, Roy Orbison, Jerry 
Lee Lewis, Charlie Rich, Carl Per-
kins and others back in the early 
days of rock 'n roll, got some talent 
together and staged a benefit show 
in his home town of Florence, Ala-
bama, a few weeks back. Sam owns 
a couple of radio stations in the 
area, and after his success in the rec-
ord business and his Holiday Inn 
ventures, Sam qualifies for a Local-
Boy-Makes-Good title with ease. 

For the purpose of building a Vet-
eran's Memorial— which Florence 
lacks— Sam got The Killer, Elmer 
Fudpucker, Atlanta James, Susan 

Hudson and a couple of other acts to 
do a show in the local high school 
auditorium. He also got Jack Cle-
ment, his old friend and co-producer 
from Sun days, to get himself down 
from Nashville and perform pub-
licly for the first time in ten years. 
Jack —"Cowboy" around Nashville 
—rendered "Dirty Egg-Sucking 
Dog," "Guess Things Happen That 
Way," and "That's What Makes 
The Cowboy Sing The Blues" be-
fore departing in what seemed like 
the middle of a mandolin version of 
"Cripple Creek." He later explained 
that the number "needed a fade." 
Jack is a producer, so he knows 
about those things. He produces 
Charley Pride, owns and runs JMI 
Records, has written dozens of coun-
try standards, dabbles in movies, has 
built five recording studios, and has 
a tree in his living room. The tree is 
a real, life-size dead tree trunk with 
28,000 silk leaves. 
Jack thinks that Nashville is on 

the verge of becoming the center 
for a new wave in popular music, 
not just country. He thinks of it as 
a matter of approach; getting as 
"pure" a sound as possible, so that 
records will sound more real than 

"Cowboy" Jack Clement ventures into the public eye... 

"produced." To judge from JMI's 
product. he may be right. 

Audrey Williams, Hank's widow, 
also made her first onstage public 
appearance in some time at the 
benefit in Florence. Grandpa Jones, 
his wife Ramona and son Mark, re-
cently went out on their farm to 
search for a cow that was presumed 
lost or stolen. After failing to find 
it and thinking about its possible 
fate, Grandpa remembered that the 
cow had been butchered for the 
freezer, and had been feeding the 
family for more than a month. 
Grandpa has just signed a record-
ing contract with Warner Brothers. 
Of his singing style, he said, "I don't 
do any of this modern country, 
about men running around on their 
wives and all. I like songs about 
country, mother, and train wrecks. 
Us old-timers call that other stuff 
skin songs." Grandpa added. "If 
you want to hear real country, 
you've got to go to college or a uni-
versity beer joint." 

Faron Young, the old BC headache 

powder commercial man, has been 
ill and in Vanderbilt Hospital in 
Nashville. Just recently, he took on 
the task of helping a friend in need 
—Mrs. Sue Brewer, who has been a 
great friend to many of the singers 
and musicians who have "made it" 
in country music. Mrs. Brewer has 
had to undergo a number of expen-
sive operations recently, and Faron 
and friends wrote to many of coun-
try's top entertainers, asking them 
to help out. The money that arrived 
was much more than was expected, 
and Webb Pierce sent her a new 
two-tone blue Cadillac with a note 
saying "no more bumps in life for 
you, Susie, 'cause I love you." 

Tammy Wynette was back in the 
hospital recently for the sixth time 
this year, with complications from 
recent surgery. She and George 
Jones will soon be moving to their 
new half-million-dollar house on 
Franklin Road in Nashville ... Con-
way Twiny and his band performed 
atop London Bridge at Lake Hava-

6 



"You can't find my 'Own Favorites' album in anybody's record store? 

Special Marty Robbins Stereo Album 

ONLY $1.75 
exclusively from Vaseliné Hair Tonic 

and Scalp Conditioner. 

''Not long ago he Vaseline Hair Tonic people go* iogetner with 
me and asked if they could put out an exclusive album of my own 
personal favorites. 

l liked the idea, so I picked out the 10 hits I've enjoyed singing 
the most. 

' And now we're making them available in a beautiful stereo album 
for only $ 1.75. But not through any record stores. 

' Check the back label of specially marked bottles of Vaseline Hair 
Tonic and Scalp Conditioner. And you'll find out how to get this 
special album from the special hair grooming aid. 

"I think my own personal favorites will be yours, too:' 

TITLES: 
El Paso; 

Big Iron; A 
White Sport 

Coat, By The Time 
fi Get To Phoenix; 

Devil Woman; Love 
Me Tender; Don't Worry; 
My Woman, My Woman, 

My Wife; Ruby Ann; and It's 
Your World. 

SRICIll MARTY ROBRIMS RO CORD FOR 

Vaseline HAIR TOflIUC 

The one that takes care 
of your hair while it's there. 



er Voice. And it's plated her a mongtho ntry Music Association's 
Tep-fivevocalists every year since 1967. It's also given her a Grammy 
(for " Rose Garden") and the honor of being named Top Female Vocalist 

by Billboard, Cash Box, Record World, 
NARAS, the Academy of Country Music and 
the Country Music Association. 
Lynn Anderson's voice. It's matched only by 
her smile. They're both on her new album. 

Lynn.‘nderson 
Smile For Me 

including 
Been In Lore/The Lobe Of lUly 

A Man LA e Your Daddy 
I Want To Be A Part DI Vou ,Srnib Fur line 
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su City, Arizona . . . Donna Fargo 
and husband Stan Silver had their 
home hit by a neighbor's roof dur-
ing a tornado. Donna said that since 
two people were killed in the storm, 
she wasn't worried about her mes-
sed up kitchen. Hank Williams, 

Jr. is wearing a mustache these 
days ... and so is Bill Carlisle... 

the Acme Boot Company, an Opry 
sponsor, recently paid tribute to 
Tex Ritter by relinquishing their 
commercial time on the Opry show 
so that the Willis Brothers could 
sing "Hillbilly Heaven," one of 
Tex's favorites . . . Casey is the 
name of Kris Kristofferson and 
Rita Coolidge's newborn daughter 

Lanzo and Oscar are negotiat-
ing for a syndicated television show 
in Louisville, Ky. ... Some long-
time fans of the Oak Ridge Boys in 
Columbus, Ohio have named their 
baby boy after Oak Ridge Boys 
Bill Golden and Duane Allen. The 
boy is called William Duane... 
The mother of George Jones died 
after a lengthy illness in a hospital 
in Beaumont, Texas. She was 76. 
George and Tammy were perform-
ing at the Wembly Festival in Lon-
don when they heard the news, 
and they flew home for the funeral. 

Everybody should know by now 
that the Japanese are semi-fanati-
cal country music fans and even 
musicians, but here's a new one: 
Shoji Tabuchi, a Japanese fiddler 
who fronts the David Houston 

Show, is recording "Colinda," the 
old Cajun tune, on an album featur-
ing vocals in English, French, and 
Japanese. Tabuchi is renowned for 
his prowess on the fiddle. 

Shelby Singleton, the record wiz-
ard, never misses an opportunity 
to promote his company. Recently 
a drug store next to the SSS Corpo-
ration was held up by a robber and 
then caught by the police. While 
the television cameras were busy 
covering the incident, Shelby's na-
tional promotion manager stood 
with his back to the camera, wear-
ing a jacket with SSS emblazoned 
on its back in huge letters. 

14-year-old Jimmy Hortsook made 
quite an impression at a banquet 
and show at the Barn Dinner Thea-
tre when all of RCA's executives 
and sales people gathered in Nash-
ville for their annual sales meet-
ing. The young artist sang his RCA 

Rita: happy parents. 

record "Anything To Prove My 
Love To You" and brought the 
house down by those guys who sell 
his records. Jimmy lives in Lenoir 
City, Tenn. and hosted his own lo-
cal TV show there for two years 
when he was 12. Although small in 
stature, his voice is all grown-up. 

Black singer Ivory Joe Hunter, 
whose songs "Since I Met You Ba-
by" and "Empty Arms" sold mil-
lions, turned country a couple of 
years ago and now has his first al-
bum with Dot Records. He encores 
every time he sings a song on the 
Grand Ole Opry. He has had a set-
back recently and has been in the 
Methodist Hospital in Houston re-
cuperating from lung surgery... 
Del Wood, queen of the ragtime 
piano players, said that she is on a 
diet, and her goal is to lose 84 pounds. 
She has joined Weight Watchers. 
Del was the first female artist in 
Nashville to sell a million records 
—the tune being "Down Yonder," 
on Tennessee Records. Del has been 
a member of the Grand Ole Opry 
for 21 years. 

Sonny Louvin, Charlie Louvin's 
son, has been working as a musi-
cian for his father for several years. 
Now, he is singing too, and he and 
his father sound very like the orig-
inal Louvin Brothers. The late Ira 
Louvin's 16-year-old daughter, 
Cathie, joined her uncle Charlie in 
singing at the Opry recently. The 
Louvins were a top vocal duet, re-
cording for Capitol Records, until 
Ira died in an auto accident in 1953. 

ShMCML.XXIV United Arti.Ets Records, Inc. 

This is the only picture ever 
found of Bob Wills with a fiddle 
this early in his life. His father 
John Wills is to the left. 

The recording session that resulted in 
this album was an important event in 
the history of American music. It re-
united Bob Wills and His %can Play-
boys, the man and the band that created 
Western Swing and, for over forty 
years, influenced popular American mu-
sic in general and country and western 
in particular .... James Robert Wills first 
called his band the "Playboys" in 1933 in 
Waco, Texas. The fact that this album 
was reeorded forty years later tells a 
part of the story of their enduring popu-
larity and incredible appeal. 

Bob Wills and His Texas Playboys 
For The Last Time 
is a boxed two-record set produced by 
Tommy Allsup. Included is an extensive 
biography of Wills by Dr. Charles R. 
Townsend, author of SAN ANTONIO 
ROSE: THE LIFE AND MUSIC OF 
BOB WILLS, soon to be published by the 
University of Illinois Press. Dr. Towns-
end also provided us with the many his-
torical photographs used throughout 
this package, which has been accepted 
into the Library of Congress. 

UA-LA21642 

United Artists Records &Tapes 
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Country View 

Teresa Leggett: "She's a trouper."  

Joe Leggett had worked a full day 
at the Hercules pulp plant in Bruns-
wick, where he is an assistant to the 
chemical engineer, and then driven 
across the marshes of southeast 
Georgia to St. Simons Island. Now, 
as the late afternoon sun warmed 
the pier outside the Binnacle 
Lounge, he ordered a beer and aim-
lessly listened to the rock music 
being played on the jukebox by a 
gaggle of longhairs shooting pool in 
the back room. "Got to get some 
music on there," he said, fumbling 
for a quárter and trudging to the 
jukebox. By the time he got settled 
again at the bar, his first selection 
was playing. It was a song called " 1 
Miss You," sung by a girl named 
Teresa Leggett. 
Somebody said, "Who's the sing-

er?" 
"Teresa something-or-other," 

said Joe. "A real comer." 
"Where's she now, Joe?" 
"A farm over in Hortense, last I 

heard." 
"A farm?" 
"Family of Jesus people. We don't 

talk much lately." 
"She doing any singing?" 
Joe said, "Gospel stuff. Religious 

ballads." He swallowed the last of 
his beer. "I don't know what's the 
matter, to tell the truth. She's only 
17 years old, and already feels like 
a failure. About all the old man can 

by Paul Hemphill 

do right now is let her go and try to 
find herself. That, and pay for the 
record." 

There was a time in country mu-
sic's history when it was possible 
for a young unknown to make it 
big almost overnight. The best of 
those stories concerns Stonewall 
Jackson, who drove up to Nash-
ville from rural South Georgia and 
parked his pickup truck in front of 
WSM, coming out an hour later 
with a Grand Ole Opry contract be-
fore he had even cut a record. But 
that was nearly 20 years ago, and 
the recording industry has become 
so crowded that you practically 
need a manager to get so much as 
an audition. " I'm afraid we miss a 
lot of good ones that way," says 
RCA's Chet Atkins, "but there just 
isn't enough time." 
And so a lot of them get involved 

in the do-it-yourself recording busi-
ness, which is what Joe Leggett and 
his daughter did two years ago. Al-
though she was only 15, Teresa had 
played her share of obscure bars 
and clubs —"She used to take her 
guitar along when she baby-sat," 
says Joe— and her fondest dream 
was to become a star in country mu-
sic. So they got into the car and 
drove to Nashville, the doting fath-
er and his precocious teenaged 
daughter, to find the brass ring. 
At Hilltop Studios she recorded two 
songs she had written herself, and 
five weeks later the record was re-
leased by Southland Distributors in 
Atlanta. For some reason the rec-
ord played steadily for three weeks 
over a station in Fort Wayne, In-
diana, but that was about the size 
of it. Joe got it installed on the 
jukebox at the Binnacle Lounge, 
where Teresa was a familiar face, 
and now and then a classmate of 
Teresa's would come by and ask 
her to autograph a copy. Mainly, 
though, Joe had to bend himself to 
the task of paying back the more 
than $2,000 it had cost to cut the 
record. He figures the record sold 

something like 2,400 copies, he and 
Teresa getting two-thirds of the re-
tail price. 
Joe Leggett shows no bitterness 

about the affair. "The people who 
put out the record sent out a card 
with it, asking people to rate the 
artist, the song, and the production. 
Most of them said the production 
was bad, the song and artist good, 
but I didn't expect a big-league re-
cording." He is worried, most of all, 
that Teresa may come out of the ex-
perience with her confidence damag-
ed. " It's a lot like the chicken-and-
the-egg. You've got to have ex-
perience, or a record, but how are 
you going to get either one of those? 
You've got to be with a ' name' label, 
and getting there isn't easy." In 
addition to working at the pulp 
plant, Joe also tends bar at night to 
help pay back the friends who came 
up with "$100 here and there" to 
back the record. 
"Right now she won't make a 

move without God telling her to 
move," he was saying, "but I can't 
tell you how much music meant to 
that girl. I got her a guitar for 
Christmas when she was 10, and 
that did it. My brother bought her 
a two-year correspondence course 
from a school of music, and she 
finished in six months. She's a 
trouper, too. One time she was work-
ing a convention over on Jekyll 
Island and when I told her she look-
ed pale, she said it was just her 
period, and she went ahead and 
sang." 
"Maybe the record broke her 

spirit," he was told. 
"Could be," said Joe. "I don't 

know. We were raised on country 
music, out in the country. It's good, 
basic music. It's hard to give it up. 
I keep hoping she'll get straighten-
ed out and come back and try some 
more. She's her daddy's girl. Who-
ever heard of somebody being wash-
ed up at 17?" He got another quar-
ter and punched "I Miss You" 
three more times. • 
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GET INTO THE 
The woodwork is the first place 

you should look before choosing a folk 

or classic guitar. The wood itself should 

have been aged for seven or 

eight years on a healthy diet of sun   

and rain. And it should have been hand-

selected from about thirty varieties. 

Then, it should have been hand-fitted 

and framed. Pried, pulled and 

dehumidified under careful hands of 

WOODWORK 
craftsmen. And finally finished and 

dried for days to see if it would crack. If 

the wood has been this carefully worked, 

the guitar is probably a Yamaha. 

But there are other things you 

  should get into before you buy. And 

we're just as enthusiastic about those 

things as we are about our wood-

work. See your Yamaha dealer. He's 

ready for your questions. 

°YAMAHA 
Yamaha International Corp. Box 6600, Buena Park, Calif. 90620. 



Now there's Cumberland-
the newest name in strings. 
From one of the oldest 
names in strings. 

Cumberland Strings are made by CBS Musical Instruments, Battle Creek, Michigan. 

Cumberland is for a special kind of 
music. The kind played on old flat-top 
guitars in places where the only wealth 
is the richness of a man's spirit. 
The remarkably inventive kind 

played by people who often can't read 
music and maybe can't even read 
reading. 
The beautifully lyrical folk and 

country kind that is the root of all 
American music. 
Cumberland is an unusually supple, 

comfortable string— rich and full-
bodied.We think it makes an ordinary 
instrument sound extraordinary. And 
it makes a professional's guitar sound 
spectacular. 
Why?Well,take our Cumberland 

Silk and Steel Strings. No crimping on 
quality here. The core's Swedish steel. 
Next a layer of silk that's topped 
with bell-quality silver-plated copper. 
So their pitch is true. And their sound? 

Hushed. Seductive. And smooth as silk. 
Ideal for intimate audiences. Whether it's 
a few or just you. 
A string is where the music starts. 

We know. We've been making quality 
strings since 1890. 
Famous Fender strings, for instance. 
Now there's Cumberland Silk and 

Stee!. 
Try a set. String up your flat-top or 

Spanish guitar with Cumberland and 
find out how good it can sound. 



Country News 
A master of the popular song 

bares his thoughts on streaking, authority, 
and the difficulty of limerick writing. 

'Don't Look, Ethel, 
It's Ray Stevens!' 
by Richard Nusser 

Sometimes it's hard to believe that 
Ray Stevens, a shy, soft-spoken 
man who carries the aura of subur-
ban affluence so quietly, is the same 
Ray Stevens of "Jeremiah Pea-
body's ...," "Along Came Jones," 
"Ahab The Arab," "Gitarzan," not 
to mention "Everything is Beauti-
ful," "Have A Little Talk With My-
self," "Mr. Businessman," "Turn 
On Your Radio," and now —"The 
Streak." There's more. In fact, the 
Barnaby album Ray Stevens' Great-
est Hits stands as sort of a one-man 
history of American popular music. 
Truth to tell, the Georgia-born 
Stevens' music isn't so much coun-
try as it is pop, that uniquely Amer-
ican amalgam of musical styles that 
defies categorization. Some could be 
called highly contemporary folk 
songs. Like "The Streak," many re-
flea the concern behind today's 
headlines. 
Now 35 years old, a solid family 

: man firmly established in the music 
business, Ray Stevens is beginning 
to take himself more seriously, not-
withstanding his appearance in the 
flesh on the cover of his latest al-
bum. With the exception of a young 
Bamaby Records' artist, Layng 
Martyne. Ray won't be producing 
other acts anymore. 
"You just go crazy," he said re-

cently. "You spread yourself too 
thin producing others in addition to 
yourself." Ray was in New York at 
the time, overseeing the delicate 
task of airbrushing his nude album 
cover photo. It was essential, he 
explained, that those portions of the 
anatomy which comedian Mel 
Brooks calls "the gentles" were 
artfully concealed by Chess Rec-

ords' art director, Neil Turk. 
"The Streak"'s success, like his 

earlier novelty songs, has again 
overshadowed Stevens' serious 
talents as composer, multi-instru-
mentalist, singer, arranger and pro-
ducer. Yet "The Streak" has receiv-
ed the same careful treatment as 
any of Stevens' more serious pro-
ductions. 
Why? 
"Well, it's somewhat meaningful," 

Ray explained. " It's healthy. Peo-
ple are subconsciously rebelling 
against rules and regulations im-
posed upon them by an unnatural 
society. Nothing's natural these 
days. 

"Some of these restrictions are 
necessary," he added. "But there's 
too many of them. Stop. Go. Yield. 
One-way. You can't do this. You 
can't go here. Every other thing. I 
think people are rebelling against 
this in a very wholesome way. I 
think it's funny. I think subcon-
sciously it's a way of telling author-
ity to jump." 
Although Stevens' comment on 

what you could call "a passing fan-
ny" came out after a score of other 
"streaking" songs were released, 
it's a tribute to his particular skill 
that "The Streak" surpassed them, 
selling a million records within two 
weeks. 
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Ray's 'Streak' struck gold. 

Despite its subject, "The Streak" 
combines many of the elements 
Stevens' songs are noted for: spar-
kling wit, insight that goes beyond 
the surface of things, a knack for 
understanding the meaning of life's 
absurdities. " Don't look, Ethel!" 
seems to be indicative of an atti-
tude shared by many of us at one 
time or another. 

In the future Ray says he'll be de-
voting more time to "writing and 
producing Ray Stevens," working 
at his Nashville home, or in his 16-
track studio downtown, one of two 
he owns. 

His 24-track studio, The Ray 
Stevens' Sound Laboratory, regard-
ed as one of Nashville's best, is 
booked solid with other acts. " It 
got so busy I couldn't get in it," 
he complained. 
The new album features new ma-

terial, including a follow-up to "The 
Streak" that pokes fun at secret 
agents trying to catch a "flasher." 
They lose their clothes in the at-
tempt, however, and are themselves 
arrested for indecent exposure. The 
lyrics are set forth in 14 limericks. 
"Did you ever try to write 14 lim-

ericks?" Ray asked. " It's not 
easy." • 

The Lewis Family Does 

It All Themselves 
by Don Rhodos 

"Corne on, let's get going," says 
Little Roy almost impatiently. 
"Bring that coffee with you." Mom-
ma Lewis grabs a large thermos 
filled with coffee from a kitchen 
counter, and heads for the door. 
Seconds later, she steps aboard 
the silver and green Challenger 
traveling bus, where Little Roy is 
already seated behind the steering 
wheel. 
Pop Lewis and his eldest daugh-

ter, Miggie, are next to leave the 
ranch- style brick home and board 
the bus. The youngest Lewis daugh-
ter, Janis, and her husband, Earl 
Phillips, join the group on the bus 
with Earl carrying his son, Lewis 
Phillips. On weekdays, Earl is vice-
president and treasurer of the Au-
gusta ( Georgia) Federal Savings 
and Loan Association, but on week-
ends, he travels with his in-laws— 
serving as general assistant, chief 
album seller ( along with Momma 
Lewis) and featured singer. 

Earl, Janis and their little boy 
live down the road a short piece 
from the main Lewis Family home-
stead. With nine people now on 
board, Little Roy shifts the bus 
gears into reverse and backs the 
large vehicle from beneath the shed 
that Pop Lewis built a few years 
ago. This is the family's fourth bus. 

First stop a mile or so down 
Georgia Highway 378 is the home 
of Wallace Lewis, where young 
Lewis Phillips is let off to stay with 
Wallace's wife. Meanwhile, Wal-
lace boards the bus with his teen-
age son, Travis. As the shy young 
man is introduced to the guests 
along on this trip, Miggie says, 
"Little Roy named Travis after 
Merle Travis." 
The next and final stop before 

leaving Lincolnton, Georgia, is near 
the home of Elzie Williamson, 
where the third Lewis Family 
daughter, Polly, meets the bus on 
the main road, not far from her 
house with the circular dirt drive-
way. 

Eleven people are now comforta-
bly settled onto the bus after com-
pleting their complicated board-
ing procedure, which would evoke 
pride from any efficiency expert. 
As the bus heads for tonight's 
show date in Douglasville, Georgia, 
still on Georgia Highway 378 
(which amounts to a paved coun-
try road virtually free of traffic) 
the family points out the houses 
where various relatives live, includ-
ing the old farm house where Pop 
Lewis grew up. " This isn't Lincoln-
ton," says Little Roy. "This is 
Lewisville." 
Somehow talk about the family 

gets around to another gospel-
bluegrass family in Alabama. Lit-
tle Roy comments, "They're pretty 
good, but they've got some hired 

Janice, Polly and Miggie always decide who'll wear what. 
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help. We've just got us." 

It's been over 20 years since The 
Lewis Family started their tele-
vision program, now shown in 
many major cities throughout the 
nation. Since those early days, 
they've traveled many a road... 
starting out with the bass fiddle 
tied to the roof of their Buick. "We 
just got the bass fiddle cause other 
groups had one," says Little Roy. 
"None of us knew how to play it. 
For years, we played it in the wrong 
chord." 

In the past couple of years, the 
fruits from their labor have been 
paying off. Their albums sell in the 
thousands, they are constantly in 
demand for both gospel concerts 
and bluegrass festivals, and they 
are one of the few gospel groups 
invited to appear on the stage of 
the Grand Ole Opry. Today, their 
fans and friends include people 
like Bill Anderson, Chet Atkins, 
the Osborne Brothers, Jim and 
Jesse McReynolds, Mac Wiseman, 
Lester Flatt, Bill Monroe, and Earl 
Scruggs. 
The Family recalls that a couple 

of months before his death, String-
bean came aboard the Lewis Family 

veY., ibrle/ 

Wallace picks guitar and Little Roy strums banjo. Pop relaxes. 

bus and played a few numbers with 
Little Roy. "You all have been 
working right smart lately, haven't 
you?" String noted. 
Just off Interstate-20 at the 

Douglasville city limits, Little Roy 
swings the bus into a service sta-
tion to ask directions. In the win-
dow of the station is a large red, 
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yellow, and green poster which 
says, "Youth Development Pro-
gram Douglasville Junior Police 
Presents Variety Music Show Star-
ring the Lewis Family." Right 
away, the group interprets this as 
a good omen— that the word has 
been passed about tonight's show. 
The performance site, it turns 
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Wallace studies a road map. Pop relaxes some more. Practice makes perfect. 

out, is in a high school gymnasium. 
As Little Roy, Pop and Wallace 
erect the microphones and loud-
speakers, Polly is on the bus with 
a medium-sized black book that 
resembles a diary. "We keep track 
of the dresses we wear on shows 
and the suits the men wear, so we 
don't wear the same thing on a 
show in a town we've played be-
fore," explains Polly. In a semi-
secret ballot, the girls vote to wear 
black dresses for the show, and 
then they decide that the men 
should wear black suits. As he is 
dressing later on the bus, Little 
Roy complains, "All they like to 
do is wear basic black dresses. I'm 
tired of wearing my black suit. I 
look like a buzzard!" 
A heavy rain started falling in 

Douglasville in tie late afternoon, 
but by show time, only a steady 
drizzle is coming down. More than 
1,000 tickets have been sold for the 
benefit, yet strangely— due to con-
flicting events— only 300 people 
show up. In spite of the small size, 
the crowd gives every indication 
of being a good one. 
The first act, a local country and 

western band, is greeted by polite 
applause. It is obvious this is not 
what the crowd came to hear. Next 
on the bill come "The Blueridge 
Gentlemen," which consists of five 
businessmen from the Atlanta area. 

Another bluegrass group comes 
and goes. Halfway through their 
act, signs of impatience in the 
crowd are noted. The audience has 
reached a level where all they care 
to see are the headliners. 

The Lewis Family walks quickly 
onto the stage and into their spots 
amidst loud applause and cheers. 
Without saying a word, the family 
immediately goes into " I'm Living 
In A Happy World." Other num-
bers follow—"I Wonder How John 
Felt," "I Saw The Light," "Joshua," 
and the humorous Little Roy mas-
terpiece, "Honey In The Rock," 
which is better seen than described. 
Polly excells singing lead on "Will 
He Call Out My Name," and Janis 
displays her talent on "Sailing, Sail-
ing." The group's distinctiveness 
shines through on "He Whispers 
Softly To Me" and "Turn Your 
Radio On," both of which demon-
strate their ability for complicated 
arrangements and fine harmony. As 
usual, Little Roy's rendition of 
"Foggy Mountain Breakdown" rais-
ed a high response that not even 
the acoustic tile ceiling can soften. 

It is the group's final number, 
"Ezekial Saw The Wheel," however, 
that makes the trip worthwhile. 
The family receives such great ap-
plause they encore the number. 
With everyone back on the bus 

who's suppose to be, Little Roy 
steers the vehicle from the parking 
lot near the gymnasium. Minutes 
later in the darkness, as the bus is 
once again rolling on Interstate-20 
towards Lincolnton, Janis is heard 
saying, "Remember that time, Lit-
tle Roy, when our old bus broke 
down near that pond late at night, 
and the frogs kept croaking, keep-
ing us awake . . . and we had to look 
fresh at the show the next day. 
Remember that time, Little Roy?"111 
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The Singing Cowboy 
Is Found 

by J.R. Young 

The Singing Cowboy of '74 has at 
long last been found. Following the 
"most exhaustive talent hunt in the 
history of show business," the ini-
tial effort of the scheme was wrap-
ped up April 24 on ABC's Wide 
World of Entertainment with the 
announcement of the winner, Neely 
Reynolds, and his pending rewards 
as the Singing Cowboy. Quite 
frankly, it was weird. Weird be-
cause after promises of "A hero 
bigger than life ... an Errol Flynn 
who rides in and saves the world," 
the production company of Wes 
Farrell and Pierre Cossette has 
come up with a singing cowboy 
who is a cross between Bobby Sher-
man and David Cassidy ( another 
Wes Farrell creation). His first 
record is " Sweet Little Rock And 
Roller." For some reason I can't 
quite see Gene Autry, much less 
Errol Flynn singing "Sweet Lit-
tle Rock And Roller." But then, 
I can't quite imagine Errol Flynn on 
a half-hour TV show slotted for Sat-
urday night at 7:30 just before the 
Partridge Family, either. That, how-
ever, seems to be where the whole 
business is going. That's what's 
weird, because the initial premise 
and promise seem to be greater 
than the final result. On second 
thought, however, it all fits into the 
scheme of things. I mean, Holly-
wood TV, isn't it? And Holly-
wood always comes down to bucks, 
right? What do you expect? Monte 
Hale? 

Neely Reynolds, the winner, is a 
cherubic kid of 25 from Nashville, 
and he so impressed Wes and Pierre 
in a hastily put together audition in 
Nashville at the Ryman Auditorium 
(following three major auditions in 
LA in which they saw almost 1500 
contestants), that they flew him out 
to Hollywood as one of the eight 
finalists. At their own expense. 
And, lo and behold, he won. He has 
that classic baby fat look of the 
bubble gum rockers, that certain 
smile that puts pubescent hearts in 
palpitations. Or as one public re-
lations man put it, off the record, 
"Sixteen Magazine ... here we 
come!" 
The initial story on Neely was 

that he had just arrived in Nash-

ville three days prior to the audi-
tion, to take a shot at show biz. 

"I didn't know what the audition 
was about," Neely said, ' but I went 
down there anyway." 

Later, however, it was revealed 
that Neely had worked in Nash-
ville as a singer at Opryland for 
seven months in 1973, and that in 
local music circles he wasn't exact-
ly known as a neophyte. HD is a son 
of a career army man, and his life 
ranged from kindergarten in France 
to college in Texas. In his bio, he 

Neely Reynolds, Hollywood dream. 

says that he has wanted to be a 
movie star since he was three. The 
dream persisted and he majored in 
drama at the University of Texas. 
He also began taking his singing 
seriously at that time, and eventual-
ly dropped out of college because 
"Everyone was learning to be a 
teacher, and I wanted to be a doer." 
He moved on, gigging f:rst at Six 
Lags Over Texas, then on to Nash-
ville, and now . . . Hollywood. A 
chance to fulfill his life-long ambi-
tion. A TV show. Playing the big 
rooms. That first record. ( Wes and 
Neely cut two sides in two hours 
and fifteen minutes, and that rec-
ord was on the racks throughout 
the nation five days later. Wes Far-
rell don't mess around.) And then 
the albums. The concerts. The Dick 
Clark Show. Johnny Carson. A 
week with Mike Douglas. A private 
hearing with the... 
Wes Farrell can see it all now, and 

he smiles warmly when Neely says, 
"You have to dream high, and do 
the best you can do, anc know that 

if it's God's will, He'll do the rest." 
Yes indeed. • 

Newgrass Comes to 
Bluegrass 

by Alan Whitman 

From all appearances, it was just 
another bluegrass festival at Carl-
ton Haney's well-known Blue Grass 
Park in the tobacco ridge hinter-
land of northern North Carolina. 
Pasture-like fields of grass beaten 
down by rows of tents, and vehicle 
campers surround the entertain-
ment area; groups of people gath-
ered around camp sites and open 
auto trucks, engaging in impromp-
tu jam sessions with friends from 
past festivals and newcomers who 
came knowing they would find 
this. More groups hang close by 
to listen and record the "pure" 
sounds on portable cassette re-
corders. Near the stage, encircling 
the seating area, vendors offer ob-
scure and hard-to-find records 
bluegrass music publications, in-
struments and instrument parts. 
ceramic statuary and instant pho-
tos of yourself mounted on a but-

FREE! 
THE AUDIO 
CATALOG THAT 
SAVES YOU MORE 
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717.1 
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BANKAMERICARD AND 
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NO MEMBERSHIP FEE REQUIRED 
FOR DIXIE'S LOW, LOW PRICES ! 

Sanstachon Guaranteed Or 
Your Money Back! 
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The sights of Newgrass: Lots of hair, banjos, togetherness, and a very happy Carlton Haney ( center). 

ton. Cooked to order hot meals 
and cold soft drinks are provided 
for those that did not bring their 
own. 
On stage, as usual, is continuous 

music, performed by 18 different 
groups, each doing a 30 to 45 min-
ute set, two shows a day, from 6p.m. 
Friday through midnight Sunday 
(time-off for sleeping, of course). 

But the similarity ends with a 
closer look and a listen to the ac-

tivity on stage. The traditional 
bluegrass instruments are there: 
the banjo, mandolin, fiddle, guitar, 
but they are in the hands of long-
haired city boys wearing bluejeans 
and T-shirts, rather than the an-
ticipated backwoodsy country-
types in their Sunday finery and 
straw cowboy hats. For this is the 
second annual " Newgrass Fes-
tival" devoted almost entirely to 
new, young, relatively unknown 

groups experimenting with a new 
sound, a new style, in an effort 
to create a new future for this tra-
ditional form of music. 
Newgrass music— perhaps also 

called " Progressive Bluegrass"— 
reaches into unexplored areas be-
yond bluegrass, extending its 
range. The basic bluegrass string-
ed instruments form the core of 
the music but its scope is aug-
mented by the addition of instru-
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ments from other musical forms— 
such as saxaphone, trumpet, steel 
guitar, even the obscure harpsi-
chord-like hammered dulcimer— all 
used to create strange, new and 
exciting harmonies. While its vocal 
styles, its tempo and rhythmic 
background are the same as blue-
grass, newgrass music allows more 
freedom for improvisation, a great-
er variety of song types ( including 
material from other types of music 
put to a bluegrass beat). 
One of country music's time-

honored and venerable institutions, 
bluegrass is undergoing a change 
—one that will be hard coming, 
but one that will bring it a new 
life. • 

The Eastern States Confer 
on Country 

by Richard Nusser 

Eastern States Country Music Inc., 
a group of about 600 people drawn 
from all walks of country music— 
promoters, musicians, artists, rack 
jobbers, DJ s, record promotion 
men, radio station managers and 
just plain fans— gathered together 

April 18 through 21 at Kutsher's 
Country Club, a resort hotel nes-
tled amidst New York State's Cat-
skill Mountains, for four days of 
workshops and entertainment. The 
participants discovered ( to no one's 
surprise) that country music is a 
booming commodity throughout 
the Northeast, but- there are some 
problems of growth. 
The most serious problem seem-

ed to be that of supply and de-
mand. " Some fans of country music 
just can't find their country mu-
sic product in the stores," said 
Mickey Barnett, president of the 
group. Larry Gallagher, country 
sales manager for RCA Records, 
noted that the RCA Record Club, 
a mail order service, ships an "ex-
tremely high" volume of country 
album and tapes throughout the 
Eastern states, in proportion to its 
total number of mail order sales. 
The reason for this involves prob-
lems of distribution, and the re-
luctance of some record stores to 
stock country records and tapes 
until the turn-over increases. A 
level of cooperation must exist, 
several speakers noted, among ra-
dio stations, record companies, and 

retail stores, due to the fact that 
airplay ( determined by fans' re-
quests and national sales action 
charted in music industry trade 
papers) creates a demand that rec-
ord stores must meet— providing 
they have the records in stock. 
which is where distributors and 
record companies enter the picture 
Indeed, such a spirit of coopera 
tion is exactly what Eastern States 
Country Music hopes to foster 
through its various activities. 
Convention keynote speaker Bob 

Austin, publisher of Record Work 
magazine, said: " In a span of less 
than 12 months, the number of 
full-time country stations jumped 
more than 25 per cent right here, 
so that now there are more than 
125 of them right here in our back-
yard. Country music continues tc 
be a story of demographic success. 
Its power to reach the 25- to-45-
year-old age bracket continues to 
grow ... " 
Don Reno and the Tennessee 

Cut-Ups and Dick Curless joined 
Eastern artists in providing enter-
tainment, and the rest of the time 
was divided between seminars and 
the usual convention merriment. • 
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Watch This Face: Brian Collins 
I suppose I could start out with 
something a little literary, like " It's 
a long way from Texas City to Nash-
ville," and then launch into a saga 
fit for the silver screen about how 
Brian Collins from Texas City claw-
ed and bit and fought his way to the 
big time. But I won't. You've heard 
that kind of thing before. 

So in order to characterize Brian 
Collins, I'm going to talk about 
first impressions, which you aren't 
supposed to trust, but invariably 
do. First first impression, on walk-
ing through the door at the Dot Rec-
ords' office in Nashville: Brian is a 
good-looking 23-year-old whom it is 
instantly easy to like. As we are in-
troduced, he shows me an album 
just autographed by none other 
than Sybil Shepard, star of "The 
Last Picture Show." Brian is very 
excited. 
Second first impression: Brian 

does not immediately begin to tell 
me what a magnificent talent he is 
and how lucky I am to be writing 
about him this early in his career. 
Instead, he takes me into a small 
storeroom where all of Dot's and 
Paramount's product is stored. 
Like a kid in a candy store, he pulls 
out album after album; showing me 
his favorites, plugging his fellow 
artists. As yet, he hasn't said any-
thing about himself. 
Loaded down with freebie rec-

ords, we leave the office and head 
towards a sandwich shop for a beer 
and some conversation. Beer for me, 
iced tea for him. He says he drinks 
almost nothing else. 

For the record, Brian was born in 
Baltimore and raised in Texas City. 
"I started at a place called Pepe's 
Pizza Parlor in Texas City when I 
was almost thirteen. The first time 
I ever played in a club was when I 
was fourteen, in Altaloma at a place 
called the Nuthouse, which I helped 
to build just so I could play there. 
We had a band called The Nomads. 
Anyway, the boss called up and 
said he was sorry, he'd have to can-
PHOTO: MARSHALL FALLWELL 

Knows em all, sings 'em all. 

cel our first show because the club 
didn't have a roof yet. So I got the 
band together and we put a roof on 
that place. 
"When I was seventeen I met 

Dolly Parton in Galveston. She said 
I sounded good and asked if I wrote 
songs. I said, sure,' and she gave 
me a piece of paper with her name 
and number on it. She said, 'Come 
to Nashville,' so I did. Didn't see 
her then, though, she was out of 
town. Just a few months back, I 
met Dolly Parton again. I gave her 
back the piece of paper and said 
'Thank you kindly." 
That first time in Nashville was 

hardly a success for Brian. It was to 
be a few years later, in 1970, that he 
finally came to stay after borrowing 
$20 from his brother. 
"When that ran out, I told the 

lady at the rooming house if she'd 
trust me, I'd get the rent somehow. 
Right away, I wound up playing at 
a place called The Wheel. Soon I 
ran into Billy Carr, a producer I'd 
known in Houston, and he did some 
sessions on me, sold them to Mega 
records and all of a sudden I had a 
record out." 
From 1970 to 1972, Brian had 

three chart records on Mega: "All I 
Want To Do Is Say I Love You," 
"Kinda Of A Hush" and "I'm Gon-
na Sit Right Down And Write My-
self A Letter." 
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In 1973, Brian moved over to Dot 
Records at the urging of Larry 
Baunach, a key executive there who 
had been trying for some time to 
get Brian on the label. Since then, 
Brian has been produced by none 
other than Jim Foglesong, the boss 
man himself. 
While we talked and sipped our 

drinks, Brian couldn't help but pay 
attention to the jukebox, which was 
going full blast. He seemed to know 
every song played by a pack of 
squealy young girls at another 
table. Before long, we were talking 
about music, about our favorite 
songs and artists. 

"Lord, Charlie Rich just can't do 
anything wrong," Brian said. " I've 
always liked Otis Redding too. And 
Barbra Streisand knocks me out 
when she's good. So does Connie 
Smith. 
"But when I do a show, I'm going 

to have something for everyone 
there. If the folks bring their kids to 
see me, I'll do something for them, 
something they'll like. Then, I'll go 
right into a Charlie Rich tune or 
George Jones. It don't matter. I 
know 'em all. And I do 'em all." 

Then, right at the table with peo-
ple looking around to see what was 
going on, Brian leaned over and 
said, "Remember this one?" and 
started singing an old Chuck Berry 
tune. He wasn't showing off. He 
was just doing what he loves better 
than anything in the world— music. 

That's all first impressions. Later 
impressions are just as good. I can 
truthfully recommend Brian's al-
bum, This is Brian Collins on Dot 
Records. On it, he displays a fine, 
clear voice, technically better than 
most and with a feel for lyrics that 
only someone with deep roots in 
country music could have. With 
good promotion and a little help 
from his friends, Brian should go a 
long way. And I'm glad, because 
he's a nice, genuine guy, and you 
don't find them very often. • 

MARSHALL FALLWELL 
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by Dove Hickey 

When the show was over, the curtain closed and the 
crowd stood up, but it didn't leave. The promoters of 
the show set up a long table in front of the stage, and 
when it was ready, Porter Wagoner, Dolly Parton and 
Speck Rhodes came out and sat behind it as nearly 
two thousand people formed a mishapen but orderly 
line to pass by. 
These weren't flashy people, just folks from in and 

around Joplin: farm families numbering in the teens; 
couples: she, semi-formal, he, in his service station uni-
form (Jim Bob stitched above the pocket); local hon-
chos in roping boots, felt Stetsons covering Army 
haircuts; sub-teen girls with disastrous complexions 
and autograph books; housewives, alone, in bouffant 
and pants-suit; old couples. They all filed slowly past 
the table, extending whatever they had to sign. 
The people walked away clutching their autographs 

with strange smiles on their faces, especially the men. 
Since I had received one of Dolly's smiles earlier in the 
evening, I knew the devastation they spread. But it 
was so nice: the people in their working clothes pas-
sing by the table, politely smiling, stars receiving 
them without condescension, thanking them for com-
ing. It was so pleasant and so decent that it upset my 
big city reserve, and I walked out into the lobby. 
The concession stand was closed, so I lit a cigarette 

and read the names on a plaque honoring Joplin's war 
dead from the First World War to Viet Nam. I always 
read all the names on these plaques, one-by-one, war-
by-war — it seems the least you can do. It's not the 
same in a big city, but in a town the size of Joplin each 
of the names represents an empty place in the life of 
the town— the dead-end of a family history, a family 
business— a small rent in the fabric of a community. 
As I turned to walk back into the auditorium, I 

found myself thinking that, somehow, country music 
was about those names on the plaque, those people 
waiting patiently in line, and those three entertainers 
in spectacular costume signing their scraps of paper. 
All you get in Nashville is the prelude to this, and the 
aftermath— this was the center. 
Down in front of the stage, Dolly and Porter were 

posing with a teenage girl while her friend fumbled 
with an Instamatic. The flash-cube wouldn't work, and 
the girl with the camera was becoming steadily more 
flustered, and her friend was getting a little hysteri-
cal. She was taking up the stars' time! People were 
waiting! Finally she took the camera from her friend, 
made an adjustment and handed it back. One more 
pose and pool! It worked. For an instant, Porter and 
Uolly were ablaze— with blinding smiles, sequins and 
blond hair, hovering like guardian angels around the 
frazzled teenager in her pedal pushers and sloppy 
shirt. People in the crowd applauded as the flash went 
off; they weren't annoyed by the wait; they were glad 
the girl got her picture. 

"I never really thought about it being work," Dolly 
is saying an hour later, " 1 mean, they're my fans. 
They're who I work for. You know, they really care 
about you, at least country fans do. They'll come up 
to you afterwards and tell you what they like and what 

they don't like, as if you were a member of the family. 
They don't tell you what to do, but sometimes they 
don't like for you to change, to explore everything you 
can do. It's like the fans are parents who hate to see 
their child grow up— who want her to stay that pretty 
little girl. But they won't stop loving you if you grow 
up right ... " 

I'm far too young to be so foolish, but I'm actually 
sitting in the coffee shop at Mickey Mantle's Holiday 
Inn in Joplin Missouri and telling myself: Come-on, 
boy! You've been to the fair and seen the bear. You've 
been to Terre Haute, Wilkes Barre and New York City. 
Are you gonna let a little yellow- haired girl turn you 
into silly putty? Huh? 
As if on cue, Dolly Parton looks up from her after-

show dinner, unleashes a dazzling thousand-watt 
smile, and says: " Hon, you're not gonna write down 
how much I'm eating, are you?" Naturally, I turn to 
silly putty. I feel like the water-boy out with the home-
coming queen. I'm so far gone that, when two good old 
boys amble into the coffee shop, I find myself think-

II... It's like the fans are parents who 
hate to see their child grow up—who 

want her to stay that pretty little girl ..." 

ing: Hey, boys, you recognize Dolly Parton, don't you? 
Dontcha envy that smooth operator sitting with her? 
Dontcha wish you could change places? Well.., eat 
your heart out, boys... it's ridiculous. 

Supposedly, I am sitting here because Dolly is about 
to leave the Porter Wagoner Show and go out on her 
own ( on the road, that is. She and Porter will still 
maintain the long-time friendship and goodly finan-
cial empire). The idea was to talk to her about being 
a woman in macho Nashville, but it's already obvious 
that interviewing Dolly Parton on the problems of be-
ing a female country singer is like interviewing a Rolls 
Royce on the problems of being a car. 

"I really don't know what to say when people ask me 
about women's liberation," she tells me, "my life is a 
special kind of life. I mean, it's my life, so I don't know 
what it has to do with the way other women live. I'm 
just trying to put legs on my dreams . . . " She pauses 
a moment, then, "I can't even tell you any hard-time 
stories about Nashville. For me, it was like coming 
home. I loved east Tennessee, of course, but deep in-
side I always knew it wasn't the home of my heart. The 
minute I set foot down in Nashville, I thought, Well, 
here I am, this is it. 
"And I was so lucky, you see. I met my husband the 

day I got to town, and it wasn't long 'til I met Chet 
Atkins. I'd only been in Nashville about two weeks 
when I replaced Norma Jean on Porter's show, and I 
been with him ever since. I just can't seem to have a 
bad time. No sooner did I start thinking about going 
out on my own, worrying about my obligations, than 
Porter comes up and tells me I should go out on my 
own ... " 
Then suddenly, she looks up and laughs. "You know 

what? All the liberated women I know are out support-
ing shiftless men. Go-getters, you remember that old 
song of mine? He's a go-getter, when his wife gets off 
from work, he'll go get her. You wouldn't know about 
that kind of thing, of course." 
"Of course not," I say. 
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"I didn't think so ... say, did you hear me dedicate 
that song to you tonight?" 

"Yes, I did, and I was severly flattered." 
"I certainly hope so," Dolly says with a mischevious 

grin. My own sophisticated smile is somewhat under-
cut by the fact that I am blushing to my knees. 
I had met Dolly that afternoon on the dusty stage of 

the Joplin Memorial Auditorium, and the first thing I 
noticed ( well, maybe the second) was that she was nev-
er at rest. She wasn't nervous, just always in motion. 
There was always a foot tapping, or a finger snapping, 
or her shoulders were swaying to the tempo of some 
private rhythm section— it was very disarming. "You 
know what?" she had said, smiling and moving around 
in a little dance, "I been feeling good all day, and 
haven't been able to do nothing about it." That was 
the first time I turned to silly putty. 
Now, sitting across the table from me, she is simul-

taneously smiling, talking, tapping her foot and mov-
ing through her dinner like Sherman through Georgia. 
She is in a good mood and all my subtle questions keep 
dissolving in the presense of so much feminine energy. 
I keep relaxing and enjoying myself. It is really charm-
ing, I think, to be around a woman who is so sexy, and 
so straight-forward and so self-confident that she never 
even thinks about being seductive. Then I realize: 
That is how she is able to fog Uncle Harry's contact 
lenses and still keep Aunt Harriet as a fan. Aunt Har-
riet, you see, doesn't mind if Uncle Harry gets dazzled, 
as long as he doesn't get vamped. 
While my mind is involved in these libidinous specu-

lations I know that I am talking to one of the most 
gifted and sensitive singers and songwriters in the 
country. Not three hours earlier she brought tears to 
my eyes as she stood on the stage, hands clasped be-
fore her like a lost child, and sang, "Coat Of Many 
Colors." Still, when you get within her immediate aura, 
it is extremely hard to ignore the fact that Dolly is a 
girl. 

"... I don't know what it has to do 
with how other women live. I'm just 
trying to put legs on my dreams..." 

There's no real comparison between Dolly and your 
average female singer with her medium voice, sorority-
girl good-looks and sleekly produced repertoire of 
songs, all written by men who haven't left Music Row 
since the Greyhound brought them down. If you hang 
around Nashville a little, you can see how its cynical 
milieu of snuff-queens and ardent secretaries could 
give rise to the ultra-romantic "Warm-And-Tender-
Body-Next-To-Mine" school of song-writing, but I 
really can't get off on the albums in which a girl's voice 
sings a catalogue of Music Row Male Fantasies: Cut 
#1: "I Love My Man In The Morning:" Cut #2: "I 
Love My Man For Lunch:" Cut #3:"I Gave My Man 
Good Loving This Afternoon" ... et cetera. I under-
stand male fantasies completely, and women not at all. 
As much as I would like to believe that women are just 
so many pneumatic, warm & tender statues standing 
by their men like inflatable party-dolls, just lovin' 
them all day— I suspect this is not the case. And Dol-
ly's songs give me a glimpse of this undiscovered coun-
try. 

Dolly asks me if her voice sounded all right. She 

tells me she has been a little hoarse lately, and has al-
ways been a little sell-conscious about her voice any-
way, that she always thought it sounded "funny." I 
try to reassure her without gushing, and gradually she 
moves back to her basic topic: putting legs on her 
dreams. 

"I been getting my band together, lately. Two of my 
brothers are gonna be in it so we can sing family har-
monies. And I'll tell you. however much work it takes 
to get it right, that's how much I'll do. I'll work my-
self to death for my music, especially for my show. 
That's what I've always wanted: to be a singing star 
with my own show." 

For the first time, there is a little flash of steel. 
When Dolly says, " star," it's like you've never heard 
the word before. The idea has so much force for her, 
and its meaning is so obviously clear. I can imagine 
her making a list of things to do to become a star— 
the way Jay Gatsby did in Scott Fitzgerald's great ro-
mance of American ambition. When she uses the word 
star, you know that, to her, it isn't just a fantasy or a 
vague term denoting success. It's what she's going to 
be... wi// be ... is. 

Sitting there, as she explains the purity and inno-
cence of her ambition, I begin to realize what a per-
fect place Joplin, Missouri, is to meet Dolly for the 
first time. Resting as it does near the intersection of 
Missouri, Kansas. Oklahoma and Arkansas, it doesn't 
have much regional identity. It's just an American 
town. And there aren't many places in it where you 
can't see a snippet of rolling Missouri farmland, or 
feel the subliminal roar of the river of trucks flowing 
along Route 66. But it is one of those places that, no 
matter where you're from, you never enter without 
feeling that you are coming back to something. 

Everything, from the clean sidewalks to the trim-
med lawns to the weedy lots and blank storefronts 
downtown, seems strewn with remnants of another 
time, another state of mind where innocence, decency 
amd loneliness were special words. Old-fashioned 
dreams like Dolly's had been dreamed here: pre-Os-
wald, pre-Viet Nam, pre-Watergate dreams in which 
ambition was honorable, enthusiasm was a virtue and 
honesty was more than a last resort. In dreams like 

PHOTOS BILL PRESTON 
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these a star doesn't consume itself in its own chemical 
brilliance. 

Listening to Dolly talk so brightly and self-con-
ciously about the dreams she made herself, I try to re-
member the last person I met whose ambition I could 
respect ... 
... Writing and performing," she is saying, "they're 

really my life, and I'm getting more mature about it. 
I don't run myself into the ground like I used to, stay-
ing up for days on the road. Oh, sometimes if I'm writ-
ing, I'll stay up, me and my friend Judy Ogle, but I 
been taking more care of myself. 

"You'll have to meet Judy. She's my best friend, and 
when I get my show together, I'm gonna take her 
with me on the road. Traveling with Porter, it's usual-
ly just me and the boys, but Porter always has good 
people, like Bruce Osbon, over there, good Christian 
boys." 
Dolly waves to Osbon, who is drinking coffee at an-

other table with two others of the "Wagonmasters." 
"Is it my time yet?" Bruce calls. 
"Not yet!" Dolly calls back. 
"Don't you ever feel over-protected?" I say, " I know 

Porter and the boys must look after you. And when 
you go out on your own you'll have your family .... " 

me tell you," Dolly says, "nobody is pro-
tecting me when I don't want to be protected. When 
that happens, it gets sorted out real quick. Everybody 
knows I'm not going to do anything to be ashamed of. 
The problem is really the other way around. I have to 
watch out and not protect them too much. I will take 
in stray cats." 
"You seem to be pretty high-spirited, though. Is 

there anything that will really make you mad?" 
"Disc jockeys who talk over the end of my records," 

she laughs. Then she says, " No, seriously, I can't re-
member the last time I got mad. What I have to watch 
out for, is getting my feelings hurt. I'm real sensitive, 
you know, and I'm all the time getting hurt over some 
little thing . . . that's why it's good to have a home out-
side of music." 
And I believe her. I've only been around her a few 

hours and I have seen the instinctive way she reaches 
out, and with so many hands grabbing at you it is real-

ly difficult for any celebrity to reach out— much more 
so for a beautiful girl in a man's world— but I have 
never seen any performer reach out so readily, who will 
sense a fan's hesitation and take his hand, who will 
sense that a reporter is dazzled speechless and answer 
the question he can't get out with her personal specific 
truth, who will sing a song about the way she thinks 
things are, whether it is fashionable or not. She gives 
without thinking to save other people discomfort. This 
evening, for instance, before the show, the young man 
from the local wig shop presented her with two spec-
tacular wigs as a gift, and when it was obvious that he 
was much too polite to ask, she immediately offered to 
record some promo tapes for him. Well, of course, you 
can use me, she seemed to say, What are stars for? 
So you believe her when she says she gets her feel-

ings hurt, that she takes in strays and tries to shelter 
her friends from the world— and it somehow purifies 
her ambition. She is laying her own feelings on the line 
— pitting her own emotional courage against the 
flashy ready-to-wear products that flood the market. 

"Carl, my husband, he's not in the music business 
at all," Dolly says. " He doesn't listen that much. 
He doesn't even listen to me very much. Oh, I'll play 
him something every once in a while. And if I ask him 
what he thinks, he'll tell me all right." 
"We used to have friends who didn't even know I 

was a singer, but Carl knew and that's what was im-
portant. He knows it's my life. Now, I might quit if 
he got sick or something. To take care of him, you 
know. For some kind of unselfish reason. But if he 
came stompin' in and said, 'You gotta quit this fool-
ishness and be a housewife!' Well! He never would, 
but if he ever did, he knows it would be good bye Dol-

"... A star, you know, is something 
bright. Something that stands out, 

that's special..." 

ly! . . . Say, do you like antiques'?' 
"Not much," I say, "Why?" 
"I just wondered. You know, everybody in Nash-

ville collects antiques. And when we first got our 
house I bought a bunch of old stuff, too. I didn't like it, 
it was just too drab. I like things a little more gaudy." 

"Is that part of being a star?" 
"I don't know. Maybe," Dolly says. "A star, you 

know, is something bright. Something that stands out, 
that's special... something shining, do you know what 
I mean?" 

"Yes," I said, and I did. That evening I had been 
backstage when Dolly had come up from the dressing 
room, radiant in a tangerine dress. Beyond the curtain, 
the Joplin Memorial Auditorium was full of plain peo-
ple sitting in chairs arranged across the basketball 
court. While the "Wagonmasters" were closing their 
set, Dolly moved around backstage, posing for pic-
tures, greeting fans and old friends. 

For some reason, made up for the stage, she looked 
very fragile, and light as a feather. Then she was in-
troduced. She picked up her little Martin guitar and 
walked out into the applause. From where I was stand-
ing I couldn't see her, but I could see the faces of the 
audience as they watched the stage. So I knew what a 
star is. It's something bright, special and shining. It's 
something that gives light. • 
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Kathy Kahn is a singer, writer, 
feminist, and community organizer. 
She is also a 29-year-old mother 
of two. In August, 1973 she was 
in New York City to publicize her 

o Woman 
'boo Snow 

book, "Hillbilly Women." The book 
—about the women of Southern 
Appalachia with whose struggles 
Kathy is actively involved— was 
receiving critical acclaim, and she 

found herself to be the center of 
considerable attention. She was in 
demand. People wanted her. Kathy, 
however, was in an unusual posi-
tion. Although she had been sing-
ing professionally for a year—her 
first album was "The Working Girl: 
Women's Songs of Mountains, 
Mines, and Mills"—she was not 
"in the music business" in the usu-
al sense of being tied into the sys-
tem of record companies, star bill-
ings, publicity operations and all 
the rest. But she was a singer and 
she was working to get her message 
across. That's why she started sing-
ing publicly in the first place. In 
response to demand, therefore, she 
began what was to develop into a 
national appearance tour without 
any of the assistance with which 
artists on the road usually travel. 
She was singing, playing her auto-
harp and five-string banjo, and 
organizing the whole thing her-
self. What follows is an account of 
that one-woman tour and what it 
taught her. 

Austin, Texas, August 14, 
1973: Good friends drive you to 
the airport. Great friends will stay 
and wave goodbye when your plane 
takes off. The folks who saw me off 
today are great, but they acted like 
I was leaving Austin forever in-
stead of for two weeks. 
I strapped my banjo into the 

window seat next to me and hoped 
the guy sitting on my right wasn't 
making conversation for the wrong 
reason. When we got into LaGuar-
dia he asked me where I'd be stay-
ing in New York. "With my old 
man." "Oh /1 

When I checked into the Chelsea 
Hotel, the man at the desk looked 
at me real funny. I didn't think I 
looked much different than the 
other folks in the lobby; blue jeans, 
western shirt, sandals. Well, I guess 
I don't really look sophisticated or 
funky. That must be the difference. 

PHOTOS rcopyrught) DAVID GAHR 
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"The road is rough and it seems 
such a long, long way 

It felt right for awhile moving on 
from day to day 

The lonely stretches weren't bad 
and the free rides were fun 

But I've reached an uphill climb 
and it's too late to turn and 
run." 

"Turning Back Don't Seem Right" Copyright 1974. 
Kathy Kahn/Lefthand Music 

Nashville, September 1973: 
This afternoon I decided that the 
only way to handle all this pressure 
is not to sign anything until I un-
derstand more about the music 
business. I'll just manage myself 
for awhile. 
A concert tour's coming together 

from the calls and letters I'm get-
ting. Tonight I called an old neigh-
bor of mine in Georgia, a factory 
worker, and asked her what I should 
do. She said, "Get out there and 
carry the message with you." I 
guess the folks in Austin were right. 
Looks like I'll be on the road for a 
few more weeks. 

New York, September 1973: 
Man from Atlantic Records: "I un-
derstand you're an artist." 

"No, I don't paint. I'm a singer." 
I wonder why factory workers 

aren't called artists. Maybe they're 
not funky enough. 

Cincinnati, October 1973: 
Well, they flew me here first class, 
had a chauffeur meet me at the air-
port, rented a suite at the Hilton 
for me, all of which made me feel 
uncomfortable. And then when it 
came time to do their television 
show, the host of the show, himself 
a singer, refused to pay me a per-
formance fee. So I didn't sing. At 
least I got seven minutes on the 
show to rap, which was two more 
than the world's greatest kazoo 
player got. I noticed I was the 
only woman on the show. 

Chicago, October 1973: One 
afternoon concert and a show the 
next night with two music and po-
litical workshops in between. Put 
together an impromptu band as 
usual: a guitar picker with an in-
credible tenor voice and a woman 
who plays fiddle like the devil. 

Lately people in the business end 
of the music industry have begun 

to refer to me as a "girl singer." 
One promoter called me today and 
told me he could get me a recording 
contract overnight if I'd just keep 
my political messages to myself 
and let him "sell" me as a "girl 
singer." Well, I'm a singer, and 
I'm a woman, and I'm political, it's 
all a part of what I am. I won't 
give up being what I am. I wonder 
if John Prine would've made it if 
he'd been a woman. 
A bunch of us went to a bar this 

afternoon to talk music and poli-
tics. And drink. Some construction 
workers at the next table asked me 
if I'd sing. I got my banjo out and 
we really got into a foot stomping, 
hollering session: little kids danc-
ing around the table and everyone 
clapping to the music. Some older 
men sat at the other end of the bar, 
watching the World Series on tele-
vision. 
I was singing the woman's ver-

sion of "She'll Be Coming 'Round 
The Mountain" when all of a sud-
den this guy jumped out of the 
telephone booth and shouted at me: 
"You shouldn't be singing ' sexist' 
songs for white people. You ought 
to be down in South Africa singing 
for the black people and organizing 
them." 
Now, this guy was himself white. 

And I'm usually not criticized for 
not being far enough Left. I asked 
him if he'd listened to the lyrics, but 
he kept on screaming. I got up, 
walked over to him and laid my 
hand on his shoulder. "Did you see 
that?" he screamed. " Did you see 
it? She hit me." He was in a rage. 
I said, " Listen, I'm not used to 
dealing with folks in a violent way. 
Why don't you calm down and then 
we'll talk." He grabbed my arms 
and started shaking me. The con-
struction workers were easing out 
of their chairs. They were going 
to beat him up. Some of the folks 
at my table started to get up. I felt 
like this was between him and me. 
I shoved him into the telephone 
booth and shut the door on him. He 
was inside screaming, but he was 
safe. 

Gainesville, Georgia, Octo-
ber 1973: I think one reason my 
music is progressing so well is, 
everywhere I go I meet new musi-
cians and work with them. I like 
putting together a new band in 

each town. There are obvious prob-
lems to putting a show together at 
the last minute with folks who've 
never worked together before and 
don't know a lot of the songs I per-
form, but I always end up learning 
from these groups. I learn a lot re-
hearsing, but I learn most after 
shows when we're all relaxed, just 
sitting around making music and 
trying to sort out our political dif-
ferences. 
I don't have many problems as 

a woman organizing and leading 
a band. Maybe it has something to 
do with including women musicians 
in my shows whenever I can. And 
I think it's easier to relate to both 
men and women in an audience if 
you're a feminist. 

Nashville-Cincinnati, Octo-
ber 1973: Fellow airplane pas-
senger: "What do you do?" 
"I'm a singer." 
"Where's your band?" 
"I don't have one." 
"Well, who travels with you?" 
"Nobody. I travel alone." 
"Oh ..." 

St. Louis, November 1973: 
Two benefit shows. The promotion 
was headed by a woman named 
Linda Geifer. She was doing it vol-
untarily, and did a better job than 
most folks who do it for a living. 
Linda met me at the airport, and 

it wasn't long before she was march-
ing me around to every college cam-
pus in St. Louis, to television sta-
tions, to interviews. I picked up her 
spirit and got so enthusiastic I was 
running behind schedule. A few 
times Linda had to come up on 
stage and drag me off, explaining 
to the audience that I had to go 
somewhere else. 
I never perform a song unless I 

really believe in its message. Audi-
ences don't want you to perform or 
record just to please them. It comes 
through if you're not happy with 
the song you're singing. 
The sound system for both con-

certs was handled by volunteers, 
too. It was perfect for both shows. 
One reporter in St. Louis turned 

out to be the most perceptive re-
porter I've ever met. After the in-
terview, when she was leaving, she 
asked if she could hug me. She knew 
I needed that. 
After the last concert I was talk-
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ing to some people from the audi-
ence, holding a cigarette. I noticed 
Linda standing to my left holding 
an ashtray directly under the ciga-
rette. I took it away from her and 
held my own ashtray. As we were 
leaving the hall, I stumbled over 
another ashtray and spilled ashes 
all over the carpet. In a flash, Linda 
was on her knees cleaning up the 
mess. Later, when we talked about 
it, she said she always thought per 
formers needed that kind of atten-
tion. After that, she started treat-

ing me like a human being. 

Cleveland, Ohio, November 
1973: A live show being taped for 
television. Performed my new song, 
"The Gem of Egypt," which is about 
a strip-mining machine in Egypt, 
Ohio. It's a satire, a parody on 
strippers: "She takes it off the top 
and leaves the rest to fall." Which 
is exactly what the machine does 
to mountains. After the show some 
folks from Egypt gave me their 

Don't use a steamroller 
on your records 
Dust is a record wrecker. It muffles sound and 
produces distortion. While there are a variety of 
record-cleaning attachments for your record 
player, most pack the dust into the grooves. 
Not the Watts Dust Bug. As the record plays 
a dust-routing brush gently and firmly lifts 
dust from the grooves for pick up by a downy 
soft plush roller an instant before the stylus 
gets there. To get the best sound from 
featherweight tracking cartridges, 
elliptical styli and 4-channel records, 
insist on the original Watts Dust Bug. 
$7.95. Watts record care equipment 
and kits are sold at hi-fi dealers 
and record counters everywhere. 
Elpa Marketing Industries, Inc., 
New Hyde Park, N.Y. 11040 / 
Scottsdale, Ariz. 85260 

Dust Bug 
for the life of your records. 

personal accounts of the destruc-
tion the Gem is doing. Other folks 
in the audience who'd never heard 
about the Gem before wanted to 
know more about it. Satire does 
work as a form of consciousness-
raising. 

KansasCity,November 1973: 
Often I meet men who resent me for 
being so independent. It shouldn't 
threaten them, but sometimes it 
does, the idea of a woman being on 
the road, traveling alone, taking 
care of all her own business. 
Male friend: " I'm not jealous of 

you, but remember you only get 
recognition because of your body." 
Same male friend: "I used to be 

a singer myself, but I gave it up for 
more important things." 

New York, November 1973: 
The Chelsea Hotel is beginning to 
look like home. It's three o'clock 
in the morning and I can't sleep. It's 
just like they say about being on 
the road— lonely. 
The thing I miss most is my kids. 

I miss them desperately, haven't 
seen them in over three weeks. I 
can close my eyes and feel them 
hugging me. Whenever my kids see 
me on television, they call me up 
and tell me what I did wrong. You 
didn't sing the right song, you were 
nervous, you looked sleepy. They're 
always right. My kids are my man-
agers. 
Today I did an appearance with 

Kinky Freidman and the Texas 
Jewboys at a New York University 
Children's Concert. The whole time 
I was up there singing, all I could 
think about was my own kids. 
Had Thanksgiving dinner with 

some of the Jewboys at Umberto's. 
We ate squid and it wasn't even 
stuffed. Now, that's funky. 

Atlanta, December 25, 1973: 
Youngest son, Jesse: "My mama's 
a star." 

Oldest son, Cowboy: "Yeah, but 
she's not a Big star." 

Jesse: "She is too a big star." 
Cowboy to Mama ( over his shoul-

der): " He's only saying that to 
make you feel good." 

San Francisco, January, 
1974: I'm beginning to see a par-
allel between the music industry 
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The 
Essential 
Olivia 
Newton-
John 
The girl who won this year's 
Grammy for Best Female 
Country Artist, as well as the 
Academy of Country Music's 
Most Promising Female Vocalist 
award, is currently criss-crossing 
the U.S. in her first major Ameri-
can tour. The name Olivia New-
ton-John is not yet a household 
word, but with that curl-up-your-
toes voice and remarkable face 
it's about to be. Here, including 
a few surprises, is a small history 
of what is becoming a mighty 
big talent. 
eg The soft Olivia Newton-John 
accent is Australian. She was 
born in Wales, raised in Aus-
tralia, and moved to England 
only four years ago. 
t Her first hit was in 1971, and 
it was also her first record. The 
song was " If Not for You," anda 
her rendition of Mr. Dylan's tune 
was a success not only in America 
but in England, Australia, South 
Africa, and Belgium. 

"Let Me Be There" is the song 
that won her the country music 
accolades earlier this year. Her 
album of the same name reached 
the top slot in the country music 
charts, while the single crossed 
over to become a top 10 pop hit. 
41 Her current single is "If You 
Love Me ( Let Me Know)," 
bulleted and moving fast in both 
the country and pop charts. It is 
also the title of her newest LP. 

Which brings up to date the 
admittedly compact but essen-
tially dynamic life and times of 
Olivia Newton-John. The girl 
most likely to. 

And she is. On MCA Records 
and Tapes. 

If You Love Me, Let Me Know 
Single: MCA-40209 
Album: MCA-411 
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and other industries. In the music 
industry there are a lot of sweat-
shops and not many studios are 
worker controlled. 

I've always been nervous in 
studios. Partly because I often feel 
manipulated and partly from lack 
of experience. Last month I cut a 
demo in New York and when I 
heard it played back I told the A&R 
guy it sounded like a bee trapped 
in a mason jar. But I learn fast 
when I'm in a studio with good 
musicians. 
I cut a tape here this week, and 

it was the first time in a studio I 
could convert nervous energy into 
working energy. It was because 
George Daly, the producer, was 
relaxed, because he let me do my 
own material and because he and 
the musicians supported me. It 
was the first time in a studio that 
I felt like I shared in making the 
decisions. 

I've noticed there aren't many 
female studio engineers and very 
few female studio musicians. It 
seems like that's the hardest place 
for women to break into the in-
dustry. 

Charleston, West Virginia, 
March 1974: Desk clerk at Hol-
iday Inn: " What kind of work do 
you do?" 

"I'm a waitress." 
"Oh ...." 
I made two vows before the show: 

I was going to wear a dress for the 
first time on stage and not be hung 
up about it, and I was going to get 
the audience into singing rounds. 
I like to write songs that relate 

to people's lives, that they can 
identify with. Since there were go-
ing to be a lot of working people 
at the Charleston concert, I de-
cided to sing "Days Off" a song 
a friend and I wrote just before I 
came to Charleston. 

"Seems like a lifetime I've been 
working here 

And I've had me nine babies, 
one every year 

With time off for Jenny, she 
lived just one day 

The doctors could save her but 
we couldn't pay. 

The trouble with working twelve 
hours a day 

You ain't got the time to watch 
your baby play 

The trouble with working the 
shift three to three 

You ain't got the time to rock 
your baby on your knee."* 

"'Days Off" Copyright 1974, Kathy Kahn & Pam 
Hefferman/Lefthand Music 

Twenty minutes before the show 
we added a piano player and a 
drummer to the band. I was wear-
ing my dress and a pair of my 
grandmother's platform shoes. I 
hadn't rehearsed in the shoes. 
The minute I started singing, I 

realized the shoes were uncomfort-
able. They were so high, my ankles 
wobbled every time I tried to tap 
my foot. 
The audience was so quiet it 

scared me. Later someone told me 
it was because they were listening 
to the songs. But at one point near 
the beginning of the show, I felt 
such a lack of support that I thought 
I was going to cry. I turned my 
back on the audience for a couple 
seconds and pulled myself together. 
Then I laid into a fast, humorous 
song to cheer me up. The crowd 
sang in rounds and they were fan-
tastic. 

"Right now I'm tired and I haven't 
too much strength 

I've got to stop and reflect on what 
I've gained 

But not for long or I'll remember 
what I've lost 

Worse than that, I might remember 
what it cost." 

"Turning Back Don't Seem Right" Copyright 1974, 
Kathy Kahn/Lefthand Music 

Chicago, April 1974: The era 
of " hype" is over. I think folks in 
the music industry are learning 
that performers and audiences can 
relate to each other without a lot 
of glitter and gimmick and shroud-
ing of the performers in secrecy. 
Real people are getting back on 
stage now, a testimonial that the 
genuine survived the era of the 
"hype." Once again music belongs 
to the people. 

New York, May 1974: A male 
friend of mine, a singer, once was 
talking to a guy in his band about 
me. He said, "She's just as cool as 
we are, only she's a woman." May-
be that means I'm funky. 

"Turning back don't seem right 
Pushing on too great a load 
I'll dig my heels into the earth 
And make a brand new road." 

'Copyright 1974 Kathy Kahn/Lefthand Music ni 
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Mel Tillis & the Statesiders 
perform with 

Peavey sound gear. 

Mel Tillis and the Statesiders are professional entertainers, 
performing hundreds of concerts each year from coast to coast. 

They must have sound gear that is 
highly portable, versatile, and powerful. 

But most of all 
they must have a sound system that is reliable. 

Mel Tillis and the Statesiders 
rely on Peavey,...exclushely. 

PEAVEY ELECTRONICS / P.O. Box 2898 / Meridian, Ms. 

I Please send me complete information on the Peavey 
line of professional sound systems. 

I Name  

I Address 

I City  State ZLp 
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Including Eric Weissberg 's 
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Each 
Set 
Only 
$3.98 
(plus postage and 

handling) 

ADL2-0305 

GREAT BUYS 
DI COUNTRY 
2- RECORD 

SETS 
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Special Bonus Offer 
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OUTSTANDING 

VALUES! 
Featuring 
SomeOf 

The 
Greatest 
Country 
Artists 

And Hits!!! 

Buy two or more 2-record sets and receive an anti-static record cleaning cloth FREE!!: 
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sets: Send to: CM74 

NAME  

ADDRESS  

CITY  

STATE  ZIP  

Mail to: 

KING KAROL RECORDS 
Dept.: Country sales tax 
P.O. Box 629, Times Sq. Station My check or money order is enclosed for S  
New York, N.Y. 10036 + 50e postage and handling. 

Please send the following 2- record 

1. E ADL2 0337 

2. E ADL2-0305 

3. E ADL2- 0177 

4. E ADL2-0336 

5. E ADL2 0468 

6. E ADL2-0128 
7. [11 ADL2-0292 

Hank Snow 

Living Guitars 

Country Gals 

Sons of the Pioneers 
The Country Ramblers 

Floyd Cramer 

Bluegrass Special 

ONLY $3.98 each 
(plus 50 cents postage 

and handling) 

8. E Send all 7 for $25.00, a $6.36 savings. 

Foreign orders add $ 1.50. New York Residents add appropriate 
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HOLD IT 
HANG IT 
HEAR IT! 

TWO 
BUILT—IN 
DYNAMIC 
TONE 
STEREO 
SPEAKERS 

GREAT FOR AOME 
OR OFFICE! 

*HERE'S HOW YOU MAY 
GET YOUR FREE TRIAL 
Complete, sign and mail the 
attached Order Card. A com-
plete Saturn Stereo System 
will be sent to you upon 
credit approval and accept-
ance of your order. If, after 
10 days, you ate not com-
pletely satisfied, return the 
stereo at our expense ( by In-
sured Parcel Post for your 
postage refund) and owe 
nothing . . . any payment 
will be promptly refunded or 
any charge credited to your 
account. 

NO DOWN PAYMENT 

PAY 
ONLY 

66 
per month 
for 22 months 
on deferred 
Payment plan 

Deferred Payment Price, $212.52 
(Annual Percentage Rate 18%) 

Cash Price, complete-
delivered, $ 179.95 

(Missouri residents only $ 8.10 
sales tax payable with first 

monthly payment) 
See Terms in Attached Order Card 

OR USE YOUR 
Master Charge or BankAmericard 

ENJOY IT FREE FOR 10 DAYS! 
(SEE HOW YOU MAY GET IT BELOW) 

SATURN '2001' AM/FM Stereo Radio 
plus 8-Track Stereo Tape Player  
CHECK THESE OUTSTANDING FEATURES... 
Enjoy superb Stereo wherever you go ... plays indoors 
or outdoors ... AC/battery operated ( batteries included) 
•8-Track Stereo Tape Cartridge with 4 separate chan-

nels. • Stereo Multiplex FM with 88-108 MHz frequency 
range. • Super Power AM with 540-1600 KHz frequency 
range. •Two 6" Dynamic Tone Modular Stereo Speak-
ers with super-sensitive high- low range. •Automatic 
Channel Changing for Stereo Tapes. • Lighted Stereo 
Multiplex and Tape Channel Indicators. • All transistor-
ized Solid State Performance. •Pop-Up Retractable 
Handle and "Sky- Hook" for Hanging. • Swivel Base with 
Suction Cup. • Advanced style vertical slide controls for 
speaker balance, tone and volume. 

Complete stereo system INCLUDES all this! ... 

• Dynamic Stereo Head-
phone Set 
•Stereo 8-Track cartridge 
•Cigarette Lighter cord 
•AC line cord 
•8 long- life batteries 

Take- it- •2 line cords for Stereo 
anywhere ... external speakers 

IT'S 

PORTABLE!•  CLIP AND MAIL TODAY! 

To: Country Entertainment Center, 10526 Baur Blvd., St. Louis, Missouri 63132 

YES Please send me the Stereo for 10 DAYS FREE EXAMINATION, upon approval of my credit 
(unless check enclosed) and acceptance of my order. If not completely satisfied at the end of the 10 
day period, I understand I may return the Stereo at your expense (by Insured Parcel Post for postage 
refunc) and owe nothing. Any payment will be promptly refunded or any charge credited to my card 
account if the Stereo is so returned. I have indicated below my preferred method of payment. 

PRINT FULL NAME 

ADDF ESS 

o 
CITY STATE ZIP 

SIMPLY SELECT YOUR PREFERRED PAYMENT METHOD 
CREDIT CARD EBar kAmericard DMaster Charge interbank No. located above your name 
Cash Price, cc mplete-delivered, $ 179.95 ( Missouri residents ---

oily add $ 8.10 sales tax for a total of $ 188.05) 

Credit Card No.   Expiration Date 

Cardholder's Signature ite   Today's Date   

O ['RETAIL INSTALLMENT CONTRACT 
Subject to the return privilege set forth above, approval of my credit and acceptance of my order, I agree 
to pay for : le Saturn " 2001" Stereo in 22 monthly payments of $9.66, for a deferred payment price 
(total of payments) of $212.52. The cash price (amount financed) complete-delivered, is $179.95. 
Finance Charge is $32.57 (Annual Percentage Rate 18%). No down payment required. ( Missouri resi-
cents only: $8.10 sales tax payab:e with first monthly payment.) 
Unpaid balance may be Prepaid in full and a refund, if $ 1.00 or more, of the unearned portion of the 
Finance Charge based on the " Rule of 78's" (which may be less than if computed by the "actuarial 
method") will be made. 

IF THIS DEFERRED PAYMENT PLAN IS SELECTED 
PLEASE COMPLETE APPLICATION FOR CREDIT IN FULL: 

DOwt Hone 
LI Rert 

Payment made to 

Age 

Position How long 

Social Security No. Local Credit References and Addresses 

Spouse's Name Home Phone 

Major Wage Earner's Employer 

Address of Employer Auto and Major Appliance Financed by 

Notice to the buyer: 1) Do not sign this contract before you read it or if it contains any 
blank. spaces. 2) You are entitled to a completely filled- in, exact copy of the contract you 
sign. 3) Under the law you have the right to pay off in advance the full amount due and 
under certain circumstances to obtain a partial refund of the finance charge provided for 
hereil. 4) If you desire to pay off in advance the full amount due, the amount of refund 
you are entitled to, if any, will be furnished upon request. 

SIGN HERE1    Date 
(Applicant cannot be a minor) VC6-2 
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THE BIG SPEAKOUT 

L ei I Darline Know The Score 

Compiled by Carol Offen 

In 1952 Kitty Wells paved the way for women coun-
try artists by scoring a huge hit with "It Wasn't God 
Who Made Honky Tonk Angels" in response to Hank 
Thompson's " Wild Side Of Life." That got things off 
with a bang, you might say— the song was certainly 
no darlin' number— but the recording industry, 
controlled by men, didn't exactly fling open its doors 
to women artists. Women had a hard time getting 
anywhere in the business for a long time, and it wasn't 
milk and honey by any means. Now, it seems, things 
are a bit easier; but there are still problems. How do 
women entertainers feel about all this? Here, some of 
country's best-known women speak out on what it's 
like to be a woman in the country music business, 
how things have changed, how they feel about their 
men, and about country womanhood in the age of 
Woman's Lib. First, the business: 

Loretta Lynn: "When I got here to Nashville in '61 
there weren't hardly any women in country music. 
What women that was in the business tried to run me 
out of Nashville. They didn't want no competition. 
They tried to keep me off the Opry. I won't say any 
names— they know who they were. Patsy Cline was 
about the only one who stood beside me. She gave me 
clothes even. When she died, I thought 'What am I 
gonna do?' I really loved her. But I had to prove my-
self— I had three hits before I was even allowed on the 
Opry. Things aren't as hard for women now. I think 
woman's lib got a lot to do with it." 

Dottie West: "I came to town around the same time 
Loretta Lynn did. In those days record men would 
tell you that women didn't sell, and on all the package 
shows there'd be only one girl. And I think that was 

really because they didn't think of us as artists— they 
just thought they should have a girl on the show. 
Y'know, for looks. But after Patsy Cline hit, there 
were more women making records because record men 
weren't as afraid of them." 

Tammy Wynette "When I first came to Nashville 
they'd ask me if I was married. I was divorced at the 
time and I had kids, and that didn't go over well. One 
booking agent just refused to book me because he 
said he had a hard time booking women because they 
didn't like to work clubs." 

Anne Murray: "I personally never have been discrim-
inated against because of my sex. I've always been 
treated the same as the men. I'd say the only real 
difference was in airplay. I've heard dj's say they 
wouldn't play two women back-to-back. But that's 
changing. I think your attitude has a lot to do with 
it. If I was being put down in any way, I think I'd 
recognize it— I'm not stupid." 

Lynn Anderson: "It just seems like we're always out-
numbered on a show. If they promote a country show, 
they always could have 3 or 4 male vocalists, but 
never more than one female. That's why I can never 
get to see another gal, to see what they're doing in 
comparison and talk shop. It's kind of a disadvantage 
not to know what's going on. Guys compare what 
they're doing, but the gals really don't work together. 
Maybe 2 or 3 years ago I worked with another gal." 

Barbara Mandrell: "Even with all the records female 
country artists are selling now, the feeling still seems 
to be that women can't draw on a show. I don't know 
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why, but I definitely think it's much more difficult 
for a woman to be a headline act. I think Loretta 
Lynn made a tremendous breakthrough for women 
by being the first to win ' Entertainer of the Year' . 
I did a show in Norwalk, Conn., and the promoter 
booked myself and Jeannie C. Riley on the package— 
just us, no men. Everybody said, ' It won't work. You 
can't have two girls on a show.' 
They had to turn people away." 

Jeanne Pruett: "The music business is the one place 
that I have found that is open to talent— period— and 
they don't care if you're black, white, male or female. 
If you've got something to say, the industry's right 
there with its arms open ... I didn't find it harder to 
break into the business as a woman, but I do think 
it's harder to stay in it once she's had the first hit. 
There's more competition among women artists. Wom-
en just naturally tend to be more competitive, I think, 
than men— in any field. I think that's good, because 
competition's not only good for the soul, it's good for 
the industry." 

Jean Shepard: "I think women country entertainers 
have a tendency to let the man wear the pants, do 
most of the worrying. I don't think that's changed 
much, 'cause most of them are country girls, and this 
is the way they were raised. I don't think the men give 
the women credit for having real good sense— any 
intelligence, I should say. When you're discussing 

your contract or something, it's hard to deal with them 
because you are a woman. So you usually work it out 
through your lawyers." 

Lynn Anderson: "Maybe it was the woman's lib thing, 
the fact that women started enforcing their opinions, 
buying records ... It's just not workable anymore for 
the women in the business to be dependent upon the 
men in the business. The men can't handle it either." 

Women On The Road 
Connie Smith: "When I 
first got into the business, 
I wasn't very mature. I 
used to work clubs and of-
ten, the attitude was that 
if they booked you, they 
owned you as a woman. 
They bought you to play 
the club. They bought 
you, period. It didn't take 

much to set them straight, but it hurt just the same. 
And it was an insult. Not all clubs are like that, of 
course, but I've worked a lot of the smaller ones." 

COLLECTOR'S H WI LY $4495 
12 GREAT 8 X 10, BLACK AND WHITE PHOTOS OF YOUR FAVORITE COUNTRY MUSIC ARTISTS 

Enclosed is my check or money order for $4.95 plus 50Ç postage and handling. Please rush 
me this great package of 12 photos. 

NAME   

ADDRESS   

CITY  STATE ZIP  

Foreign orders odd $ 1.50. New York Residents only; add appropriate sales tax. RO ," 4 

Send to: COUNTRY MUSIC Magazine 

475 Park Ave. S., N.Y., N.Y. 10016 

Everyone agrees that Country Music has 

the best photos of country music perform-

ers. Now we offer you twelve of what we 

feel are our very best photos. These pho-

tos look great in scrap books, on the wall 

or framed. ORDER NOW! 
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Have you seen Martin's New Little Magazine? It's Free. 

• 

Scee 

Stee ‘ 

From the makers of Martin Guitars comes this 
new and interesting magazine. 

Written by and for lovers of the guitar, 1833 will 
take you back over 140 years to the beginnings of 
the Martin Company in Saxony, and show you its 
manufacturing growth with many fascinating 
sidelights along the way. 

Articles on how acoustic research is done; on the 
care ez feeding of the guitar from storage to the 
finish; into old Martin collectors' items; and stories 
on how Martin numbers its guitars with an 
illustrated article on all the Martin 
guitar sizes and inlays. 
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1833 is printed in full color and published 
quarterly, and is available only through your 
Authorized Martin Dealer. If your dealer does not 
carry the magazine, write to us and we will let you 
know where it is available. 

We think you'll enjoy our little magazine as much 
as we enjoy doing it. 

MARTIN GUITARS 
Nazareth Pennsylvania 18064 
Since 1833 



If you own a fine bass, 
if you own a fine organ, 

congratulations. 
You're half way there. 

Now get into your JBL dealer's 
and finish the trip. 



K145 
If the K145 looks different, wait till 
you hear it. Flawless definition. 
Bright! Punchy! Memorize that true 
acoustic bass sound. (Wouldn't you 
like to hear you on a K145?) 150 
watts RMS. It's 15 inches and goes 
for $135. 

K151 
18 inches. As much bass 
fundamental as two 15 inch drivers. 
Virtually unburstable. Two K151's can 
solve your burn-out problems. 150 
watts RMS. Hear the earthshoker, the 
K151. $198. 

Every JBL Musical Instrument Loudspeaker comes packed with a small piece 
of forever: a warranty, without time limitations, against manufacturing defects. 

(Some of the finest musical instruments 
ever made are loudspeakers.) 

James B. Lansing Sound, Inc / Professional Division 3249 Casitas Avenue, Los Angeles 90039 



Lynn Anderson: "Unlike a 
man, I don't feel I have to 
be on the road 300 days a 
year in order to feed my 
children. My husband has 
a good job and he's a very 
talented man ... a wom-
an on the road has a dif-
ferent kind of pressure. I 
travel with a band and for 

‘.% oman to be boss over, say, six guys, you some-
times get into a very male chauvinistic thing. They 
look you right in the face and say, ' Hey, that's a wom-
an giving me orders, and I'm not going to stand for it.' 
The only way I could do it most of the time is to use 
the old femininity and say, ' Well, boys, I couldn't do 
it without you and I really would appreciate it if you 
would help me carry this 900-pound suitcase. It really 
would be nice of you.' That's the only way I could 
exist. There is a very bad stigma about female vo-
calists being on the road. You have to work with a lot 
of men. So I hired another girl to go with me, so I don't 
have to go to dinner with the guys all the time." 

Donna Fargo: "I think it's 
very important for a fe-
male country artist to fit 
into a certain image. It's a 
more conservative image. 
In country music, a wom-
an has to be more careful. 
Quite frankly, when I per-
form I wear pants and a 
top, 'cause when I move 

around on stage I don't want women to think I'm try-
in' to be sexy or something. I'm not comfortable in a 
dress. But I think it's changing." 

Cheatin', Sexy Songs, 
And Careful Decisions 

Loretta Lynn: "Y'know, I 
was the first girl to sing a 
real cheatin' song and put 
myself down, and people 
thought it was bad. But it 
sold— I mean, it really 
sold. Y'know, I write just 
about everything I sing, 
and every one of 'em's 
been dirty. And they've 

all been number one singles. The ones that don't rec-
ord them, though, are the ones that are guilty. I could 
be wrong, but I believe that if you're doin' it, you 
don't want to sing about it— but if you're not doin' 
it, why worry about it? 
"Once in a Baltimore club, this lady came up to me 

and tried to grab me— she was drunk— and she cuss-
ed me out. She said, ' So you're the woman that's in 
my husband's life. I go to bed at night and that's the 
last thing I hear. When I get up in the morning, it's 

the first thing I hear. That's all my husband plays. 
So you're the woman,' she said, ' an' I'm going to break 
your neck!' She grabbed for me an' almost caught me. 
I said, 'Woman, I don't even know your husband. But 
if you touch me, I'm gonna kick you!' They got a 
bouncer and threw her out. 

"I used to have a lot of trouble with women who 
were jealous and tried to hurt me. Not so much any 
more. Women are pretty smart. They identify with 
what I'm singin' about. They like ' Don't Come Home 
A-Drinkin'.' That hit home." 

Dottie West: "I like the country lady image. That's 
how I was brought up. That's how I feel. I like being a 
lady, but I'm also a woman and I like doing sexy songs 
... I would pass up a song if I thought it wasn't right 
for me to be singing. I hate to admit this, but I turned 
down ' Help Me Make It Through The Night' cause I 
thought it was too strong for Dottie West. Too bad 
for me." 

Tanya Tucker: "There are 
still a couple of stations 
that won't play 'Would 
You Lay With Me.' I think 
it's their minds that are 
in the gutter. I did won-
der about cutting it at 
first, how people would 
react. But I think all of 
these so-called dirty songs 

—like ' Behind Closed Doors'— are just reasonable love 
songs. A song is about life, and life isn't all ' Happiest 
Girl' and sk ippety-doo- dab-days." 

Jean Shepard: "Ken Nelson, my ex-producer, would 
never let me record a triangle song unless I was on the 
right side of the fence. He'd always say, 'Oh, no, they 
just don't expect that of you. You're such a sweet 
little country girl.' I could never convince him how 
mean I really was. He wouldn't believe me." 

Lynn Anderson: "I think I worry about my image. I 
think you have to. I like to be seen as being a femi-
nine person. I mean, I don't like to sing dirty songs. 
There are other artists who do sing songs that fit 
them perfectly, that I just wouldn't be comfortable 
singing. I'm not saying that they're bad— it's just not 
for me. I do feel, though, that there are many women 
who still will not accept or admit that they do it or 
read it, or whatever. So they'll listen to a suggestive 
song, a drinking song, or a drug-oriented one, but 
they may be afraid to go and buy the record for fear 
somebody will think they're identifying with it." 

Jeanne Pruett: "The only necessary ingredient for a 
song that I'm gonna record is that I wouldn't be 
ashamed for my mother or daddy to hear me sing it. 
I don't think I'd ever be completely at ease to do a real 
'blue' song. I've been around this business long enough 
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to know that there are a lot of young ears that listen 
to radio stations." 

Tommy Wynette: "After 
'Stand By Your Man' I got 
associated with that kind 
of song and with the kid 
songs. Those are about 
the only types a writer 
will send over to my pro-
ducer for me now. But I'd 
consider doing a cheatin' 

éllie song if I thought it was 
good. I do think, though, that the fans put you where 
you are and if you do something totally different from 
what they associate with you, you might offend some 
of them." 

Dolly Parton: "Nobody 
was brave enough to talk 
about it before and people 
are much more open now, 
that's all. I think it's bet-
ter to tell it like it is. You 
have a great number of 
people— especially women 
—who don't run around, 
but they're faced with that 

problem, like a 'Jolene' or someone in their life, and 
they've got to hold on to what's theirs. People had to 
first accept the girl singers, and now they'll accept 
what stories they tell. It's sort of like soap operas— I 
mean, they sit and watch that all day, so why not 
hear it in the songs?" 

that way. 
wrong." 

But still, in 

What's Fair For 
The Goose...... 

Connie Smith: " I'd rather see a man drunk than a 
woman. I think it takes away from your femininity. I 
guess I believe in a double standard: I feel that the 
man is over the woman. I want my husband to be over 
rile. He can shut me up, y'know. He might not shut me 
up inside, but he'll shut me up on the outside, and I'm 
glad he can. I respect him for that. As a woman, I 
like to be able to lean. I don't want the whole respon-
sibility." 

Dolly Parton: "I had my 
own opinion long before 
women's liberation. I fig-
ure, what's fair for the 
goose is fair for the gan-
der. Really, it's just as big 
a sin for a man to drink 
and run around as it is for 
a woman to do it. It's just 
that people don't accept it 

the sight of God, it's just as 

Tommy Wynette: "I don't think that a man, just be-
cause he's away from home a lot, should be able to run 

Got Any Friends? 
There, now that we've got your attention we want to give you the 

opportunity to be a real buddy to your friends. If you have a-1y 

friends that love country music as much as you do then send us 

their names and addresses and we'll send them a free copy of 

COUNTRY MUSIC Magazine. 

That's Right-

FREE!! 
A copy of COUNTRY MUSIC Magazine to your friends. Just fill in below. If 

for friends that you th nk would enjoy COUNTRY MUSIC Magazine, then send 

separate sheet. 

you need more space 

their names in on a 
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I State  Zip  State   Zip  State  Zip   

I 



around on his wife just because he's a man. Women 
have feelings and are just as lonely and depressed. 
That is the one thing I hate more than anything. 
"George just will not get into a discussion with me 

about those things. Several weeks ago we were out 
somewhere where there was a lady who had drunk too 
much. She was very loud and quite stoned. But she 
didn't look any worse than all the men who were fall-
ing over themselves. But George made some remark 
later about ' Did you see that drunk lady? That's the 
most horrible thing I've ever seen.' I said, ` No, if you 
look around, the men look just as bad as she does.' 
George said, 'Oh, Tammy, please let's not get into that 
discussion because I know how you feel and I'm not 
against it. Believe you me, it was just a slip.' 

"I hope it is changing because I think it's ridicu-
lous. That's one thing I feel really strongly about— 
maybe it's because I have four daughters. I've heard 
so much of this 'Oh heck, he's a boy, let him do it' — 
but if my daughters did the same, they'd be shamed. 
I won't go out and work for women's liberation be-
cause I believe I am free, but I will teach my children, 
in my home, that they're equal to any man, because 
that's how I feel." 

Dottie West: "I think a career is just as important to 
a woman. I'm sure there's fewer housewives today— 
women who stay home and do nothing but housework 
and taking care of the family. That is just not enough 
to keep a woman happy. She has got to have some 
thing of her own— I don't care what it is. Now, I do 
enjoy gettin' home and getting into the kitchen, but I 
can only take it for so long. It'd almost be like a pri-
son, I would think, to just spend your life at home." 

Tammy Wynette: "I think that feeling is just as strong 
now among country people as it was when the song 
'Stand By Your Man' was released. I was criticized 
very heavily for the song because of women's libera-
tion, but I think they were misinterpreting it, I feel 
it's just as important for a man to stand by his wom-
an. I just think anybody who loves someone will stand 
by them. I didn't do the song to say, 'You women stay 
home and stay pregnant all the time, and don't do 
anything to help yourselves.' Y'know, just stand by a 
man who stays drunk or runs around all the time. 
That's not what we had in mind at all. We just wrote 
it as a pretty love song." 

I Jody Miller: "In these 
I times, I think it would be 
a terrible burden for a man 
to feel that a woman was 
dependent on him. Sure, 
I like a man I can look up 
to, but I would think he'd 
feel the same about me. 
My husband loves and re 
spects me as an individual, 

with my own life and my own pursuits—just as I re 
spect his. 
"Man is usually a little wilder. A woman should be 

a little better. You bear the children. You wouldn't 
want your children to think anything bad of you." 

And Finally, 
"Stand By Your Man"? 

Jessi Colter: "I think it's 
a two-way thing— the song 
just happened to be writ-
ten by a woman. But I do 
think the woman is really 
in the driver's seat. You 
set the mood and a man 
will follow in a relation-
ship, if you know what 
you're doing. It's not a 

passive role at all. But you have to be honest, strong, 
patient... I'm living with one of the strongest men 
alive— and I can tell you, it works." 

Donna Fargo: "I don't think it's as strong, but it's 
still there. Sometimes I like to do both ' Stand By Your 
Man' and ' Superman' in a show. I don't know if people 
get the message or not, but ' Superman' is almost say-
ing the reverse of ' Stand By Your Man.' It's saying 
'I've got to live here too, and we're equal. You can't 
have your superman ego.— 

Jeannie C. Riley: "I think 
the ' Stand By Your Man' 
feeling is as thick as ever. 
That's one of my pet 
peeves— songs that say 
you should belittle your-
self for a man. The line 
'But if you love him, you'll 
forgive him' — that bothers 
me. It sounds like you 

should take anything he dishes out." 

Lynn Anderson: "I think the song probably reflects 
the strongest feelings a woman can have. I would like 
to think that my relationship with the man I loved 
was such that I could and would want to stand by him 
in any situation. Although it seems for some reason 
that a woman is expected to stand by and accept a 
lot more than a man is, that's something that can't be 
changed because for some reason way back there, 
somebody did tell someone that men were stronger 
people, and that their word goes. It's not so bad. Eve 
ry so often I get to thinking, 'Why in the world is that? 
Why should a man's word be the last word?' But ac-
tually, somebody's got to set the rules somewhere, 
so it's really not that bad ... " 

Loretta Lynn: "I think you ought to stand by your 
man if he's standin' by you. If he ain't standin' by you, 
why, move over! I think if your man's doin' you right, 
fantastic. But how many men treat their wives right? 
Think about it." • 
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The Best Of 
YJWUSIC Magazine 

To Meet The Demand From Our Subscribers For P-evious Issues 
Of COUNTRY MUSIC Magazine Which Are No Longer 
Available We Are Publishing A Limited Number 
Of Copies Of THE BEST OF COUNTRY 
MUSIC MAGAZINE. 

So Order Your 
Copy Of THE BEST 
OF COUNTRY MUSIC 
MAGAZINE Today. 

This excellent collection of 
articles is a must for the 
true Country Fan. The articles 
are the best written that we 
have had to offer about the most 
interesting of all the Country per-
formers. And each amide is sea-
soned with true-to-life pictures that 
make you feel that you are really there— 
on tour with Loretta Lynn— sitting in on 
a conversation with Johnny Cash— or 
horseback riding with Tanya Tucker. 

DON'T MISS 
IT! 
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Exciting Feature Articles And Excellent Pictures 
Of The Greats Of Country Music From Our First 
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want to read the 
best articles from them. 

## Send me THE BEST OF COUN-
TRY MUSIC! 

Enclosed is my check or money order for S 
LI Please send me one copy at S3.95 plus 

35C postage and handling ($4.30) 
J Please send ne two copies at $ 7.90 post-

paid 
New York Residents only, add appropriate 
Sales Tax. 
Non-U.S. Residents add 61.50 per order. 
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Country Partners—MCA, the music and 
the people. 

June is the month to get to know your 
neighbor in Music Country America. 

Look for us. We've got a special discount 
program, a complete advertising and 
marketing campaign, T-shirts, posters, 
catalogs and mobiles—and the best music 
under the rainbow. And listen to us, too— 
give your MCA Country Partner a call; 
he's a good neighbor. 
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Records 
Johnny Cash ... Charley Pride ... The Statler Brothers... 

Johnny Cash 
Ragged Old Flag 
Columbia KC 32917 (record) 
CA 32917 (8- track tape) 

The liner notes here explain 
Johnny Cash's own personal 
excitement about how, after 
almost 20 years of recording, 
he has finally gotten around 
to doing an entire album of 
his own material. His own 
words don't, nowever, tell 
you how excited you will be 
upon hearing these twelve 
new tunes, even though most 
of them deal with the sad-
dest-but-true-est of themes. 
"Ragged Old Flag" is ti-

tled after his recent hit sin-
gle, a patriotic saga that 
makes "The Americans" seem 
weak-hearted by comparison. 
It is one of the few "uppers" 
on this album in terms of 
content, but it sets a stir-
ring tone through which the 
rest of the songs prove their 
own points. 
The deterioration of the 

countryside itself is sung 
about on "Don t Go Near the 
Water" while the tune "King 
of the Hill" belies its title 

as it goes about proving how 
human superiority is a rather 
unrealistic concept in a dog-
eat-dog world. Cash con-
tinues to speak to the com-
mon man in very graphic, 
gutsy terms. He greets a 
truck driver and tries to glori-
fy him, but the trucker's per-
sistent response is ' All I 
Do Is Drive." Even the cut 
"Pie In The Sky" gives only 
a vague promise of a better 
future after you're dead and 
gone. Some might take it as 
tongue-in-cheek. 

Continuing in a gospel 
vein, "Good Morning Friend" 
does give Kris Kristofferson's 
"Why Me" a strong positive 
counterattack expressing as 
it does an unquestioning 
faith in the ways of the Lord. 
Later on. Cash puts the re-
lationship between God and 
man back into perspective: 
"What On Earth Will You 
Do For Heaven's Sake?" he 
asks. 

There's a wisp of humor in 
the sexual benefits of mar-
ried life as explained to bach-
elors in "While I've Got It 

On My Mind." The few 
laughs on this album are 
more like knowing grins than 
straight-out guffaws. 
Although he's lyrically 

very serious, Cash turns in 
his most exciting musical al-
bum here in years. It's a first 
in that he co-produced it him-
self with his engineer Charlie 
Bragg, using the Tennessee 
Three, Carl Perkins, Earl 
Scruggs and the Oak Ridge 
Boys to further accent the 
down-to-earth sound. If this 
new LP is any indication, 
the talents ( and patriotism) 
of Johnny Cash are far from 
"ragged" or "old"—that's 
why he can fly his banner of 
truth so high and proud. 

ROBERT ADELS 

Chorley Pride 
Country Feelin' 
RCA APL1 0534 (record) 
APS1 0534 (8-track tape) 

This latest Charley Pride al-
bum opens appropriately 
with a song whose title and 
first line ask, "Which way 
do we go?" In context, the 
question is between two lov-

RCA 
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Includes Smgin. a Song About Love 

We Could • Love Put a Song in Mv Heart 
Which Way Do We Go • It Amazes Me 

ers ("Where do we go, now, 
you and me?"), but as the 
rest of the record bears out, 
Charley is also looking at 
the country and pop music 
worlds about him—and while 
there are fleeting glimpses 
of the latter, Charley is one 
singer who is indeed firmly 
rooted in a "country feelin'." 
The majority of tunes here 

are concerned with lovers 

and their problems and with 
the need to search out new 
experiences. Jim Lunsford's 
"Streets of Gold," for in-
stance, talks of a North 
Carolina Cherokee seeking 
his roots by traveling only 
to discover that his "streets 
of gold" are really steeped 
in "books of history." 
Of the love songs, "I Don't 

See How I Can Love You 
Anymore" and the title track 
are melancholy reflections 
sharply contrasting such 
numbers as "We Could" and 
"It Amazes Me," "Singin' A 
Song About Love" is a mod-
erately up-tempo track pro-
claiming that one can be 
content with a lover and 
have as much reason to sing 
about it as the man or woman 
who is always having trouble. 

Pride's voice is smooth 
throughout the ten cuts, wist-
ful when necessary but just 
a notch less than jubilant on 
the calypso-like "Love Put 
A Song In My Heart." The 
Nashville Edition provide 
nice background vocals which 
never intrude or overpower 
either Pride or the songs, 
and Jack Clement's produc-
tion, as usual, is even-tem-
pered; with just the right 
touches to bring out the 
warmth which has become 
the Charley Pride trademark. 
Which way do we go? Back 
to the turntable for some 
more "Country Feelin'!" 

IRA MAYER 

The Stotler Brothers 
Thank You, World 
Mercury SRM-1-707 (record) 
MC8-1-707 (8- track tape) 

The Stotler Brothers are, to 
put it mildly, unique. What 
country music fan could fail 
to recognize their music in a 
blindfold test? Could those 
four-part, contrapuntal har-
monies, those silky arrange-
ments, or Harold Reid's oce-
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anic bass belong to any oth-
er known group? Of course 
not. And it is just that set 
of Statler Brothers water-
marks that has always made 
their versions of other art-
ists' songs something much 
more than mere covers. 

Here, for example, you'll 
find versions of Tom T. Hall's 
"Margie's at the Lincoln Park 
Inn," Bill Anderson's "City 
Lights," Tompall Glaser's 
"Streets of Baltimore," and 
Dallas Frazier's "The Bap-
tism of Jesse Taylor." Even 
the last title, with two hit 
versions scarcely off the 

charts, is given a fully brisk 
going-over, complete with a 
few original lyrical fillips. 
Of course, the Statler 

Brothers are more than gift-
ed interpreters, what with a 
purse of original composi-
tions to their credit that in-
cludes some of the finest 
pieces in the country music 
catalog. "Thank You, World," 
this album's title cut, prom-
ises to be one such winner. 
In addition to that cosmic 
celebration of song, there 
are "Cowboy Buckaroo," a 
paean to the lost thrills of 
Saturday afternoon's milk-
drinking, sharpshooting 
demigods, and "She's Too 
Good," another potential 
classic of lost adolescence. 
Although the Statler 

Brothers have won a variety 
of awards and honors, the 
weight of which could sink a 
small schooner, it is their 
albums that bring them the 
most glory. Thank You, 
World is their latest beanie 
of laurels. NICK TOSCHES 

Freddie Hart 
Hang In There Girl 
Capitol ST-11296 (record) 
8XT11296 (8-track tape) 

Freddie Hart's a lover. We 
all know that. Freddie loves 
love. He loves the pleasure. 
He loves the pain. But most 

of all loves writing 
and singing about it. "Hang 
In There Girl" is Freddie 
coming to us with the best of 
both these worlds — the real 
pro with real heart. 

There is a terrific sampling 
of Freddie's philosophy in 
this album and it fits to-

gether beautifully. George 
Richey, producer and co-writ-
er for the song "Thanks But 
No Thanks," has made the 
best possible use of both 
Freddie's musical talents and 
musical instincts. We travel-
ed the whole emotional route 
in this album, but only at the 
end did we realize it wasn't 
just Freddie's feelin' that 
made us like the album so 
much— it was the feelings 
Freddie brought out in us. 

Freddie wrote five of the 
eleven songs on the album, 
and though I lean towards 
the songs Freddie writes, on 
this album everything works. 
The title song, "Hang In 

There Girl," is another of 
Freddie's great cheek-to-
cheek, loving-time ballads. 
"It's so good to be alive/I'm a 
man so satisfied/Thanks to 
you." But a Cinderella ending 
isn't the only thing Freddie's 
interested in. Love and loving 
are more than walking into 
the sunset. As we're dreamin' 
our way through the roman-
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On the nigh: of 

December 3rd, 1973, 
Bob Wills fell into a final 

coma. The previous two 

days of musical reunion 

with his four original Texas 
Playboys had been too much 
for him, and so the creator of 

Western Swing ended his career in 

that Dallas studio, directing this historic and bril-
liant 40 - year Anniversary 2 - album set. He is here on 

the albums and in the defini:ive 18 - page book that ac-
companies them: He's here with his Playboys and with 

his famous fans --- Merle Haggard is only one of them ---

but mostly, he' s here with 24 of his biggest, sweetest 

hits. He' s here with the vary last and the very best of 

Western Swing. 

Recorded December 3rd and 4th, 1973 

Special 
2-album Set 

with 
24 Legendary 

Hits. 

$9.98 for albums or 
8-track tape. 

rMail to: U.3.71; Magazine, Dept.: Playbcys, 
I 475 Park Ave., S., New York, N.Y. 10016 
I Pi-ease send: '' Bob Wills & His Texas Playboys For 

The Last Time" 
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1 E 8- track taoe : UA-EA216-J copes 
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CITY  STATE   ZIP 
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I handling ) for each album or tape for a total of $  
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soles tax. Cor-odian orders please add $ 1.50 per order: 
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... Chet Atkins ... Kris Kristofferson . Lynn Anderson .. . 

tic "Hang In There Girl," we 
suddenly find ourselves into 
the next song, "Phoenix City" 
—about "the devil's own 
backyard." Now we're foot-
stomping and hand-clapping, 
trying to understand the feel-
ings or non-feelings of lines 
like "The women grow purty 
down in Phoenix City/Used 
to get me one for a song," 
when we're carried into the 
next cut, "Thanks But No 
Thanks" — which is on a com-
pletely different level. Plain-
tive, lyrical, it's about the am-
bivalent feelings you can 
have about getting involved 
again after someone's left 
you. "I love you/I'd love to/ 
But that's where my hurt 
came from/So thanks but no 
thanks/I just had some." The 
way these three songs play in-
to one another gives you an 
idea of how the rest of the al-
bum tosses you from one di-
mension of living and loving 
until you're feeling so much, 
you're feeling good. Cuts like 
"Whatever Turns You On" 
("Turns Me On") just can't 
get you down. Nor does the 
come-on appeal of "Till The 
Want-To's Out Of Me." Fred-
die Hart's a believer, he's not 
weepy or syrupy —we're nev-
er bored. 
The accompaniment is con-

sistently good. The Heart-
breaks are a perfect comple-
ment to Freddie's intent, 
which is— saying twice as 
much by working together, 
instead of half as much by 
fighting. Another instance of 
Freddie's love philosophy, 
isn't it? Good piano on John 
Rostill's "Let Me Be There." 
Great arrangement on "The 
Most Beautiful Girl In The 
World." Lots of good every-
thing here. Love it! 

ARLO FISCHER 

Chet Atkins 
Chet Atkins Picks 
On Jerry Reed 
RCA APL1 0545 (record) 
APS1 0545 (8-track tape) 

Few people can match the 
degree to which Chet Atkins 
has distinguished himself in 
country music. For nearly 
three decades, in fact, he's 
been building a following 
among instrumentalists in 
the country field— creating 
an awareness among fans of 

commercial country music 
that a guitar ( or a fiddle, 
for that matter) can express 
the same earthy sentiments 
as a lyric. That the vivid 
working man images which 
are the hallmark of country 
music are ingrained and im-
bedded in the melody and 
the player's heart just as 
strongly as in the words. 
Atkins' contribution is 

more than that, though. He 
could have stuck tó his gui-
tar, touring, recording and 
playing concerts, and still 
have left an indelible mark. 
Instead of taking that rela-
tively simple road, however, 
Atkins took on certain exec-
utive responsibilities at RCA 
Records which was to place 
increasing amounts of faith 
in a man it didn't quite know 
what to do with at first. As 
a vice - president of RCA's 
Nashville division, Atkins 
took it upon himself to find 
and develop new country art-
ists, and share with them 
his experience. 

Jerry Reed is but one of 
the people with whom Atkins 
has worked diligently over 
a number of years, and Chet 
Atkins Picks On Jerry Reed 
reflects the respect and pride 
in a musician/songwriter 
Chet helped break as well as 
providing an excuse te play 
a group of songs which fit 
his own style very well. 
Discussing individual 

tracks is just about useless. 
Every one is in the tasteful 
tradition that Atkins himself 
has defined over the years. 
Each line is simply stated; 
and becomes that much more 
effective for its very sim-
plicity. Never is there an ex-
cess note; never does he cram 
notes in just to show how 
flashy he can be or how quick-
ly his fingers are capable of 
moving. 

Personal favorites include 
"Fast Wind," "Funky Junk," 
"Steeplechase Lane" and 
"Mister Lucky," but the oth-
er six songs are no less pleas-
ing than these. While the 
original intention here may 
have been to pay tribute to 
Jerry Reed, the outcome al-
so pays homage to Atkins's 
own role as musical and 
executive innovator. 

IRA MAYER 

Kris Kristofferson 
Spooky Lady's Sideshow 
Monument PZ-32914 (record) 
ZAQ-32914 (8- track tape) 

A fresh dozen from Kris 
Kristofferson, the man with 
the gritty gullet and the six-
lane brain: some old songs, 
some new songs, some sim-
ple songs, some abstruse 
songs. 

» 

9 
Kris has always carried 

himself with heroic ease, 
leaving in his wake one of 
the loosest, freest, ever-grow-
ingest styles in country mu-
sic. Spooky Lady's Sideshow 
represents his greatest range 
of stylistic flexibility to date. 
Within the space of two sides, 
Kris weaves his way through 
a diversely scented scrub of 
theatricality ("Star Spangled 
Bummer"), jazz (" Late 
Again"), hardcore country 
and western ("Rock and Roll 
Time"), gospel ("Lights of 
Magdala"), goodtime honky-
tonk ("I May Smoke Too 
Much"), and even sea shanty, 
eastern Tennessee-style of 
course ("Rescue Mission"). 

Perhaps the most intrigu-
ing aspect of the Kristoffer-
son flexibility is the ability 
to shoot from a spit-in-the-
street simple song to one of 
onion-layered nuances with-
out any sign of jet lag. Take, 
for instance, the juxtaposi-
tion of "Stairway To The Bot-

tom," a sprightly, unassum-
ing cheatin' song, to "Res-
cue Mission," a surreal al-
beit raunchy tale of sex and 
desolation aboard some phan-
tom frigate. 
Who else, for that matter, 

would end a straight country 
song with "Martin woke up 
wet and screaming/Dream-
ing of blood on the bed," as 
he does in "Shandy," and 
make it actually work? No 
one, that's who. Certified, 
Grade-A stuff, this Spooky 
Lady's Sideshow. 

NICK TOSCHES 

Lynn Anderson 
Smile For Me 
Columbia KC 32941 (record) 
CA 32941 (8- track tape) 

This is Lynn Anderson's first 
album of 1974. We've had to 
wait more than six months 
for her to follow-up "Top of 
the World." Titled after her 
recent hit single, this LP's 
name is just right. When 
Miss Anderson is back sing-
ing, everyone just naturally 
puts on a happy face. 

"Smile For Me" continues 
to prove that Lynn's profes-
sional relationship with her 
husband-producer works with 
the same natural sense of 
understanding that has char-
acterized their personal and 
home life. While you don't 
have to be happily married 
to make good music together, 
this album again shows it cer-
tainly doesn't hurt to be. 

do, 

Only four out of the eleven 
tunes are sweetened with 
strings. Most of the songs 
are kept from appearing nak-
ed with the occasional use of 
a funky piano or bass line, a 
general affinity for pedal 
steel, or some choir-type uni-
son or close harmony accom-
paniment from the Jordi-
naires and the Nashville Edi-
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. .. Sue Thompson. .. Buzz Rabin . . . Jerry Kennedy . . . 

tion. If you had to pick one 
word to set this particular 
Lynn Anderson album apart 
from her previous LPs, it 
would thus have to be "root-
sy." While she has occa-
sionally been over-arranged 
in the past, nothing but her 
stark country-powered best 
comes through here. And 
Lynn's vocals are pure per-
fection, smiling with the self-
satisfaction that true talent 
generates. 
"A Man Like Your Daddy," 

has a Tom T. Hall tale-tellin' 
aura about it while "Born In 
Love" is set in the style of 
a Loretta Lynn-type saga of 
family history and memories 
of early homelife. 
There are some straight 

love songs here, like Jim 
Weatherly's " It Must Be 
Love This Time," but many 
of the choices are more funky 
in nature, like her re-make of 
the Grammy-winning "Let 
Me Be There" or the toe-
tappin', electric bass-domi-
nated "I Want To Be A Part 
Of You." 
On "Smile For Me," Lynn 

Anderson combines the pol-
ish of her deservedly hit-
filled career with the keep-
on-pushin' attitude of a fresh, 
young talent. 

ROBERT ADELS 

Sue Thompspn 
Sweet Memories 
Hickory H3F-4511 (record) 
H8G-4511 (8-track tape) 

Sue Thompson is remember-
ed as the singer on one of the 
all-time golden oldies, "Nor-
man," a song-tribute to a 
young man whose lady was, 
to put it mildly, enthralled. 
The first surprise of the al-
bum is that there are other 
Sue Thompson songs you re-
member from the days of 
submarine races, including 

"Sad Movies Make Me Cry" 
and "Have A Good Time," 
the latter a brief for the dou-
ble standard. 
The second surprise is that 

Sue Thompson can keep you 
interested through eleven 
songs. She is, in fact, one of 
the sexiest singers around 
and hearing her growl her 
way through these tunes is 
an unmitigated pleasure. For 
comparison sake you could 
say she sounds like Theresa 
Brewer, but really Sue is a 
more persuasive performer, 
convincing even when the 
lyrics are at their most maud-
lin. 
The songs themselves are 

a surprise. Usually an LP 
with a couple of hits in it will 
be filled out with whatever 
the producer has in his in-
box—his own latest opus, 
something his cousin Byron 
sent him, a cover of Gogi 
Grant's latest hit. What are 
you to say of a collection 
that includes songs by Felice 
and Boudleaux Bryant, Mic-
key Newbury, and Roy Or-
bison, with no less than four 
by John D. Loudermilk, 
"Norman" among them? 
Although strictly speak-

ing the music on this album 
is not country but pop, most 
country fans will be pleased 
by it. Sue Thompson herself 
hasn't strayed very far from 
her roots and the sidemen 
all sound like they were given 
old Starday records as teeth-
ing rings. If you remember 
the country-flavored ballads 
that dominated the pop 
charts just before the arrival 
of the Beatles, you know what 
this music is like. With any 
luck at all Sweet Memories 
will lead to a revival of her 
career. There's room for Sue 
Thompson on my spindle any 
day. JOHN CABREE 

Buzz Rabin 
Cross Country Cowboy 
Elektra EKS-75076 (record) 

This is Buzz Rabin's first al-
bum and as a former rodeo 
rider ( and disc jockey) I sup-
pose he also qualifies as a 
cowboy. Up to now he is best 
known as a songwriter — 
"Man and Wife Time" for Jim 
Ed Brown (in collaboration 
with Dave Pittman) is one of 

his, and Ringo Starr took Ra-
bin's "Beaucoups of Blues" as 
the title song for his Nash-
ville album (both songs in-
cluded on this LP). As a sing-
er Buzz Rabin sounds very 
self-assured and possibly 
much of his confidence comes 
from a star-laden assemblage 
of toilers in the field: Nash-
ville session men, put togeth-
er by Pete Drake, the album's 
producer. 

All the songs on Cross 
Country Cowboy are Rabin-
written and the two most 
memorable in a strong collec-
tion are the title song, which 
gets two airings, starting and 
finishing the album, and 
"Angels In Red," a beautiful 
low key depiction of a state of 
mind, of quiet desperation, 
and loneliness. 

Rabin's direct approach to 
singing, no fuss or filagree, 
allows his observations in 
song to come through with 
full impact. He belongs in the 
same bag, as, say, John Prime, 
although Rabin travels down 
dustier roads. He's apparent-
ly conformist too—"! Believe 
In An Old Fashioned Jesus" 
is a straight-forward gospel 
song that wouldn't, in any 
way, be out of place in any 
church come Sunday. Rabin 
also abhors a vacuum. Slip-
ped in between many of the 
songs on the album are what 
he calls "travelin" music— 
seconds of down-home fidd-
ling rattling along. 

7'ravelin' is much of this al-
bum. Driftin' through the 
land, collecting and jotting 
down his impressions is Ra-
bin's forte. He is a modern 
cowboy, aware of his time: 
"The dirt on the prairies is 
blowin away/The smog-coat-
ed canyons are headed this 
way" he sings in the second 
reprise of Cross Country Cow-

boy. File it under folk or 
country, it's an impressive 
first album from Buzz Rabin. 

IAN DOVE 

Jerry Kennedy 
Jerry Kennedy and Friends 
Mercury SR.M-1692 (record) 
MC8-1692 (8-track tape) 

Doing as many sessions as 
the Nashville Cats do every 
year, once in a while they 
like to take their shoes off, 
stretch out a little and lay 
back for some friendly pickin'. 
It's not often that they get 
this chance, but when they 
do, as in the Area Code 615 
sessions, the results are us-
ually rewarding. 

This album is officially 

Jerry Kennedy's ( producer 
and guitarist extraordinaire ), 
but it actually belongs to the 
multitude of illustrious side-
men who help Jerry out. 
There's pedal steel wizards 
Pete Drake and Lloyd Green 
performing Mickey and Syl-
via's "Love Is Strange:" Ray 
Stevens tinkling the ivories 
(and tripling on organ and 
vibes) on his own "Every-
thing Is Beautiful:" Tom T. 
Hall singing a verse of his 
"Old Dogs, Children, and Wa-
termelon Wine;" Boots Ran-
dolph soulfully blowing "How 
Can You Mend A Broken 
Heart:" and Johnny Rodri-
quez vocalizing on Dicky 
Betts' "Ramblin' Man." Oth-
er stars who contribute in-
clude Kris Krist,offerson, the 
Statler Brothers, Dennis 
Linde, Mickey Newbury and 
the cream of Nashville side-
men, including Charlie Mc-
Coy, Pig Robbins, Harold 
Bradley, Chip Young and oth-
ers. Interspersed among their 
efforts is Jerry Kennedy's 
subtle, fluid and clean guitar 
work. 
The music is quite pleasant; 
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Special Offer! 
SE 4755-2 ElectronIcady Recorded To Stmulate Stereo 

MGM 

2 RECORD SET 

24 of HankWilliams Greatest Hits 
SIDE ONE 

Your Cbr,atia' Heart 

Move It On Over 

I'm Se 000000 me I Could Cry 

Beaky Toak Blues 

My Heart Would Know 

Kaw-liga 

September 23, 1952 

August 30, 1949 

Ware 1, 1949 

Narelt 16, 1951 

September 23, 1952 

SIDE TWO 

Cold, Cold Heart 

Lovesick Blues 

Ramblin' Man 

Honky Tonkin' 

There'll Be No Teardrops Tonight 

Mind Your Own Business 

December 1950 

June I, 195:. 

May 1948) 

March 1, 1949 

SIDE THREE 

Jambalaya On The Bayou 

Wedding Bells 

Hey, Good Lookin' 

Window Shopping 

Settin The Woods On Fire 

I Can't Help It 
( If I'm Still In Love With You 

June (3, 1952 

Morels 20, 1949 

Nardi 16,1951 

June 13, 1951 
June 13, 1952 

Stare 16, 1951 

SIDE FOUI 

Half As Much 

Why Don't You Love Me 

You Win Again 

May You Never Be Alone 

Baby, We're Really In Love 

Take These Chains From My Heart 

August le, 1951 

January 9,1950 
July II, 1952 

March 1,1951 

July 25, 1951 
September 23, 1952 

He was the greatest and the most popular country recording artist ever: 

He was Hank Wiliiams, Luke the Drifter, the man who first convinced 

the world that a poor, uneducated boy from Alabama could get up 

there on stage with any man or woman, and give the people something 

real and sad and true. Hank has been written about, remembered by 

countless friends and fellow artists, complimented by dozens of 

"tribute" albums, and revered as the man who originated a singing 

style that's still copied, still considered the mainspring of the country 

ballad. You've seen those Hank Williams albums in the stores, one 

after the other, released and re- released since his tragic death in 195:3, 

and you've propbably bought a few if you call yourself a country 

music fan. But this special two-album set of Hank's Greatest Hits is 

the one you have to have. Unlike many of the other Hank Williams 

collections currently on the market, it features the original recor-

dings that came put of the pain and heartbreak of Hank's life, cata-

pulted him to fame and fortune, and left America with a legacy of 

stone truth and pure country music. 

2-Record 
Album 
ONLY 
$5.98 
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Tapes 
$6.98 
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.. . Nashville. .. Dallas Corey 
especially "Ramblin' Man" 
and Charlie McCoy's bluesy 
"Bottoms Down." Everyone 
is considerate of the other 
man's solo; there's no step-
ping on other folks' licks. 
It's heartening to see all this 
communal feeling, but there's 
a lack of spontaneity through-
out the session, and the Mu-
zak mentality of some of the 
arrangements detracts from 
the virtuosity of the pickers. 
Sometimes you wish they'd 
just let loose and roar. 

MICHAEL SIMMONS 

Nashville 

Nashville 
Epic KE-32196 (record) 
EA-32196 (8-track tape) 

"We want to depict what 
Nashville is to all persons — 
country, middle of the road, 
pop. Everything." Thus spake 
Len Levy after a bunch of 
studio musicians finished a 
number of sessions in Tennes-
see's music city, called them-
selves Nashville and produc-
ed this instrumental album. 
People behind country music 
(like Levy) have always been 
restless, always wanting to 
move the music into pop, into 
rock, into Las Vegas, into 
New York. And for the most 
part it works, helps the mu-
sic, feeds the musician and so 
on. 

But Levy's experiment 
with this album is less than 
noble. It is intended to inter-
pret country music in the 
smooth style of the old big 
band era. When the 16 mu-
sicians that comprise Nash-
ville get their collective chops, 
saxophones to the fore, 
around Eddy Arnold's "You 
Don't Know Me" or "Wel-
come Home," it is another 
kind of big band that gets re-
called— the kind that used to 
play local hops in the 1940s, 
handing out spot prizes, le-
thargically reading from 

stock arrangements all the 
titles on Your Hit Parade. 

Nashville, the group, aren't 
really quite as bad as that— 
in fact the two songs mention-
ed are the worst culprits. But 
they don't seem to have the 
vitality or the direction of, 
say, Danny Davis and his 
Nashville Brass. Tunes in-
cluded ( the album has no vo-
cals) show the direct commer-
cial route Nashville is tak-
ing—"Tie A Yellow Ribbon," 
"Most Beautiful Girl," "Be-
hind Closed Doors," etc. 
Even "Orange Blossom Spe-
cial" gets dusted off for an-
other run down the track, and 
this turns into an interesting 
example of the indestructa-
bility of a veteran standard 
as the saxes chew over it. 

If Nashville, the group, are 
attempting to show "every-
thing" that goes on in Nash-
ville, the city, then what 
comes through most on this 
debut album is the middle of 
the road. A good record, as 
they used to say, to dance to. 
Ask Mom and Dad. 

IAN DOVE 

Dallas Corey 

The History of The 
American Revolution 
Chart CH-1776 (record) 
CIE Records CIE-1776 
(record) 

A couple of years ago a Nash-
ville producer named Dallas 
Corey began researching the 
background of Francis Mar-
ion, the "Swamp Fox" of the 
Revolutionary War, as the 
possible subject for a song. 
Before long the idea had ex-
panded to a series of songs 
about the Revolution, trac-
ing its history from Lexing-
ton to Yorktown. These two 
albums are the result. 

Chart Records released the 
first LP last year, a straight 
country version with com-
poser Corey handling the vo-

cals. Since then, a symphonic 
version of the same material, 
featuring 43 musicians and a 
chorus, many of them from 
the Nashville Symphony Or-
chestra, has been released on 
Corey's own label, CIE ( Corey 
International Enterprises) 
Records. 

Corey's 29-minute compo-
sition consists of 11 songs 
that recount most of the ma-
jor events of 1775 and 1776, 
but it generally ignores most 
of the whys of the War of In-
dependence. Musically, the 
country version seems prefer-
able to us, since the simple 
ballads don't really lend 
themselves to the heavy or-
chestration of the symphonic 
version. In the hands of a 
Johnny Cash or the late Tex 
Ritter, perhaps, the lyrics 

might have greater dramatic 
appeal. Otherwise, as record-
ed here, they don't capture 
the brilliance of the original 
history-making events. 

Perhaps no contemporary 
artist will be able to do those 
events justice. Our War of 
Independence was a unique 
event in the history of man-
'kind. Its 200th anniversary 
is a unique event in our na-

tional life. We still have two 
years. Hopefully, by then, 
we'll have several more musi-
cal tributes on the market. 
Possibly, one of them will 
rekindle the Spirit of 1776 in 
all its glory, and convey the 
true meaning of our revolu-
tionary origins. In the mean-
time, Corey's composition 
can serve as an elementary 
text. JOHN GABREE 
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The Founding Mothers of Country 

by Patrick Carr 

When you trace the origins of what 
we now call "country music," you 
come upon three streams; "coun-
try," which stressed the vocal so-
loist and non-traditional instrument-
ation, owed much to popular music 
and Black blues, and was first re-
corded in a big way by Jimmie Rod-
gers; "western," which developed 
out West in the 1930's and was half 
Hollywood swing, half genuine 
cowboy in origin; and what could 
be called "mountain" music. Moun-
tain music, you might say, was the 
purest of those three streams. Tra-
ditional instrumentation, an em-
phasis on close harmony singing as 
opposed to solo vocalization, and an 
unbroken tradition were the hall-
marks of "mountain" music. And if 
Jimmie Rodgers was the first to 
popularize "country" nationally 
by record and radio, the Carter 
Family stand proudly as the stylis-
tic leaders of recorded "mountain" 
music. That, among other things, is 
the reason why Sara Carter and 
Mother Maybelle Carter are two of 
the three women members of the 
Country Music Hall of Fame. 
Sara Carter was born Sara 

Dougherty on July 21, 1899 in 
Wise County, Virginia. She met 
A.P. Carter when he was visiting 
relatives in Copper Creek, and the 
pair was married on June 18th, 
1915. Sara was already a singer and 
musician at the time she met A.P., 
and together they became renown-
ed in the area around Maces Spring, 
where they made their home. In 
1926, Maybelle Addington married 
A.P.'s brother, E.J. Carter, and 
added her talents to the Carter 
Family. Sara led the singing, May-
belle sang alto and played auto-
harp, banjo and guitar, and A.P. 
sang bass. Together they kept 
alive many of the traditional moun-
tain songs, and laid the founda-
tions of most of modern bluegrass. 

It was not until Mr. Ralph Peer 

made his now-famous trip to Bris-
tol, Tennessee in July, 1927 that the 
Carter Family's impact upon the 
course of country music began to 
assume its immense proportions. 
Peer, searching for local talent, 
found both the Carter Family and 
Jimmie Rodgers, and recorded them 
two days apart. From that point on, 
the original Family, according to 
Sara, recorded over three hundred 
songs for various companies. Their 
material is still being re-issued on 
various packages, and it's still 
selling. 
A.P. and Sara Carter separated 

in 1933, and though Sara continued 
to make occasional recordings with 
the Carter Family, she was no long-
er a major force in the group. Ten 
years later, the original Carter Fam-
ily broke up, leaving those three 
hundred songs as a permanent li-
brary from which pickers and sing-
ers will probably draw inspiration 
forever. 

Sara Carter is still living, but she 
no longer performs publicly. May-
belle, on the other hand, is still go-
ing strong, and if you had to choose 
between the individual members of 
the original Carter Family, you 
would have to conclude that May-
belle's influence on country music 
has been the strongest. It was May-
belle's unique guitar-playing style 
that set the Carter Family apart 
from the rest, and set an example 
for generations of country and folk 
guitarists. The "Carter lick"— re-
ferring to a whole style of guitar 
playing—was originated by her. 
People like Chet Atkins and Floyd 
Cramer, among hundreds of others, 
readily acknowledge their stylis-
tic debt to Mother Maybelle. She is, 
without a doubt, the Queen of Coun-
try Music, though you would have 
a terrible time getting her to admit 
it. 

Today, Mother Maybelle is still 
touring, still playing ( although she 

is afflicted with arthritis, and there-
fore concentrates on the autoharp 
instead of the guitar), still sitting 
up to all hours jamming with who-
ever can keep up with her, and still 
acting as the focal point of the new 
Carter Family. And like her daugh-
ter Helen said, "Mother would be 
happy if she could just die on 
stage." 
Patsy Cline ( born Virginia Pat-

terson Hensley in Winchester, Vir-
ginia, September 8, 1932) embodied 
and advanced another country mu-
sic style, the pop-country ballad. 
She wasn't the first woman to adopt 
the style— Kitty Wells preceded 
her in the recording studio and on 
the stage of the Grand Ole Opry — 
but in her tragically short career, 
she reached the top with "Walkin' 
After Midnight" ( launched on the 
Arthur Godfrey Talent Scouts pro-
gram in 1957), and stayed there 
with hits like "Crazy." "She's Got 
You," "Faded Love," " Leavin' On 
Your Mind," and "I Fall To Pieces." 
Just taken by itself, Patsy's per-
formance of "I Fall To Pieces" — 
perhaps the best heartbreak coun-
try song of them all—guaranteed 
her a place among the highest elite 
of country singers. In fact, Patsy 
was just about the best woman 
country ballad singer of all time. 
Until her death in the same light 
airplane crash that killed Hawk-
shaw Hawkins and Cowboy Copas, 
when she was only 31, she was the 
biggest woman star in country mu-
sic. "I Fall To Pieces" was her last 
recording. 
Don Hecht, who wrote "Walkin' 

After Midnight," summed up her 
career in an article published in 
this magazine, saying: " It is there, 
between those pages of her brief 
career, that the little-known disap-
pointment and pain and disillusion-
ment served to develop to maturity 
one of the meaningful voices of our 
time. For Patsy Cline knew how to 

59 



Women of Calibre 
Jane Dowden Works the Media. 
Gayle Hill Runs the Jingles... 

Bonnie Garner Helps the Artists... 
Frances Preston Organizes the Talent .. . 
Mary Reeves Expands her Legacy... 

by Jackie White 

It used to be that you walked into 
any Music Row office, gave your 
name to the woman secretary, and 
then proceeded, if your cause merit-
ed attention, into the inner sanctum 
where sat the men who made things 
move. Women out front, men at the 
helm. Simple. This is no longer 
the case, or at least in some places 
it isn't. Below, we profile some of 
the women who make things move 
these days, but first some facts 
and figures, courtesy of Mrs. Jo 
Walker of the Country Music As-
sociation. 

In 1964, there were 150 women 
members of the CMA, out of a total 
membership of 960. Now there are 
596 women in a total membership 
of 4,000. That's an increase of about 

81/2 per cent, proportionately 
speaking. 

The dominant recording com-
panies report a total of 73 female 
artists recording country music, 
and 363 male artists. As to song-
writers registered with the Nash-
ville Songwriter's Association, 
there are 137 women in a total mem-
bership of 600. Only two women are 
members of the Songwriter's Hall 
of Fame, which boasts 48 men. Fi-
nally, the CMA reports that ap-
proximately 70 per cent of the na-
tional radio audience is female. 
What that means is that it's main-

ly women who listen to country mu-
sic, and mainly men who play and 
sing it. To this analysis, Jo Walk-
er adds, "We feel that the country 

music industry, as reflected by the 
above figures and a general knowl-
edge of the companies, is certainly 
one which includes women of cali-
bre in key positions, with little and 
perhaps no discrimination." Here 
are some of those women of calibre, 
starting with Mrs. Jo Walker. 

It was a tense day at Country Mu-
sic Association. The Kentucky Leg-
islature was voting on the Tape 
Piracy bill, and a vote taking it out 
of committee was anticipated the 
next day in Oklahoma. When her 
secretary rushed into her office 
with the good news of passage in 
Kentucky, Jo Walker, CMA execu-
tive director, broke into a wide, re-
lieved grin. 

PHOTOS: MARSHALL FALLWELL 
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It's a cause with which she has 
been deeply involved. The CMA 
has mobilized with other industry 
groups to push legislation on the 
state level to protect the original 
material produced before 1972, the 
year the Federal Law uses as a cut-
off point. The piracy fight brings 
out the battle spirit in Mrs. Walk-
er, an intense, soft-spoken woman 
who says she has succeeded at her 
job because of "tenacious deter-
mination." 

"I don't like to lose. I was very 
competitive in school... I feel com-
petitive toward anything that hurts 
country music. The tape pirates, 
for instance." 
The Country Music Association 

was formed in the late fifties to 
promote the Nashville Sound dur-
ing the days of the rhythm and 
blues boom. Jo, then a housewife 
and mother, had been involved with 
politics until her gubernatorial 
candidate was defeated. She was 
hired as a gal Friday at CMA. Har-
ry Stone, a former director of the 
Grand Ole Opry, was named direc-
tor. At the end of a year, the Asso-
ciation could no longer pay two 
salaries. Since Jo's was lowest, she 
survived the cut. During the next 
15 years, she saw the CMA expand 
into a nine-member staff office and 
advance into European operations, 
annual awards, various television 
productions and projects such as 
the tape piracy fight. She saw her 
own responsibilities grow into a 
24-hour shift, finding herself dic-
tating at home after dinner almost 
every night. 

"I think, at least subconsciously, 
I've always thought more is expect-
ed of me because I am a woman. I 
-guess it's just the way I grew up," 
she says. But she loyally insists 
that male chauvinism has no place 
in the music business. " If there has 
been any resistance to me as a wom-
an, I have not been aware of it. I 
think there are very few prejudices 
in this business. I think they are 
very broadminded." 
The widow of a radio executive 

who died in a motorcycle accident, 
Mrs. Walker has a 16-year old 
daughter at home, and if there were 
anything she would have changed 
about her business life, it would 
have been to make more time for 
her. 

"I think if I had been a man, I 
might have tried to make it more 
of a 9 to 5 job." • 

Bonnie Garner Helps the Artists... 

She has straw-colored straight 
hair, a scrubbed look, wears Levis 
a lot and was once accused of being 
a groupie when she tried to get to 
a rock group she was interested in 
signing. Her name is Bonnie Gar-
ner. She's an executive at Columbia 
Records, where she works with 
A & R man Rip Cohen. 
She is sitting behind her desk, 

embroidering a blue denim shirt. 
"It is something I do while I'm lis-
tening to tapes," she explains. 
Of course, listening to tapes is 

what she does a lot of now. She is 
a talent scout and a sieve for star-
struck writers and artists who've 
something they hope to sell. "Oh, I 
do lots of things around here," she 
says. "When a Canadian group 
came to town, they didn't have any 
equipment because it was con-
fiscated at the border, so I had to 
find them equipment." 

Bonnie, who was transferred to 
Nashville from Columbia's New 
York office last September, admits 
to a checkered career. She grew up 
on a farm in southern Illinois, at-
tended Southern Illinois University 
and taught school for three months. 
She went to work for Hugh Hefner 
at the Playboy mansion in Chica-
go, where she met and was hired by 
the owner of San Francisco's Hun-
gry I. "I did everything there from 

bus tables to book talent." Later 
she was talent coordinator for the 
Dick Cavett show, worked for Bill 
Graham at New York's Fillmore 
East, then again the Dick Cavett 
show. Somewhere along the line, 
she decided television was doing 
a rotten job producing music. What 
with one voice box and makeshift 
sound systems, " It was taking the 
top off." She thought she could do 
it better herself, and that's how 
she met Cohen at Columbia. 
Bonnie is not likely to head the 

picket lines for women's rights, but 
she has found herself face-to-face 
with prejudice, and it strikes a 
nerve. When she was hired by Col-
umbia, for example, she was asked 
to take a typing test. "I said, ' Did 
you make Rip Cohen take a typing 
test?" 
She also recalls once being the 

only woman in a meeting when the 
phone rang. " Everyone looked at 
me to answer the phone," she said. 
Then there was the time she went 

to a Playboy Club to see an act 
Columbia was interested in, and was 
refused admittance because she had 
no escort. "I thought that was ridic-
ulous. Why should I drag some-
body off the street to see that show. 
I told them to tell the act that a 
representative of Columbia Records 
had been there." • 
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Mary Reeves Expands her Legacy... 

In 1964, when Jim Reeves died in 
a plane crash on a hillside in David-
son County, Tennessee, his widow 
Mary stepped forth to meet an 
uncompromising, often vicious 
business world. Her husband had 
left more memories to be tended— 
he had been a star of the first mag-
nitude, and now there were his 

songs, his hundreds of recordings 
and his other varied business in-
terests to be looked after. Would 
she be equal to the task? 

"I had more in those years with 
him than most people do in a life-
time, and I made up my mind 
right away that if I could help 
it, Jim Reeves just wasn't going 
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to fade away. There weren't too 
many people who tried to take 
advantage of me those first weeks 
after his death— most were kind 
and sympathetic— but there were 
a few in the woodwork. And I 
dumped them fast." 
Mary Reeves'e knowledge of 

the entertainment business came 
after long and arduous study at 
the School of Hard Knocks. She 
had married this man, this base 
ball player-turned disc jockey, 
in September of 1947, and they 
had moved to Henderson, Texas, 
and station KGRI. One day, her 
new husband announced that he 
could sing as well as the guys he 
played on the radio every day— 
artists like Slim Whitman, Faron 
Young, and Webb Pierce. Mary 
told him, "I don't know where 
to start or how to do it, but let's 
go get it." Years later, they were 
to buy KGRI. 

It proved nearly impossible 
for Jim to perform and handle 
his business at the same time, 
so Mary stepped in and took over 
most of the responsibility of run-
ning the show. It was just like 
starting in the mail room and work-
ing up to the presidency of the 
company; she did everything. 

"I did business under the name 
Mary Shannon, so most people 
wouldn't know I was Jim's wife. 
I thought it would be better that 
way. Back in those days, some 
people wouldn't do business with 
women. They wouldn't even talk 
to you. It's better now, of course. 
I did bookings, worked the gate 
at shows, answered fan mail, sold 
pictures— you know, the works." 
Jim Reeves Enterprises is lo-

cated in a modest suite of offices 
in East Nashville. As might be 
expected, the decor abounds in 
pictures of Reeves and dozens 
of awards won by his recordings 
and compositions. Despite the 
relaxed and homelike atmosphere, 
Mary Reeves runs an extremely 
taut ship. She has to. Jim Reeves 
Enterprises controls more than 
the legacy left by Jim Reeves. 
There are interests in real estate 
and radio stations. Mary Reeves 
also owns the Shannon recording 
label. 

"It's hard to explain, but the 
recording business here in Nash-
ville is sort of my home. It's my 
life. And I love it just as much 
now as before," she concludes. • 
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Hi FiCorner 
by Michael Marcus 

The Ins and Outs of Car Stereo 

It's a year-and-a-half since we last 
talked about car stereo: here's 
what's been happening. 

Prices, as you might expect, are 
up. The old $ 19.95 8-track special 
has all but disappeared, and, should 
you be inclined, you can spend as 
much as $250 on a tape system for 
your car. $70 more for speakers. 
Fortunately, the price increase isn't 
all inflation; there have been im-
provements. At any price you will 
find more reliable machines than a 
few seasons ago, and at the top 
prices you will find a lot of tech 
nical advances. Teac and Craig. for 
example, have car cassette decks 
with Dolby noise reduction, which 
previously existed only in record-
ing studios and expensive hi-fi 
equipment. The Craig Dolby even 
works on FM for an incredibly clean 
sound. 

Security, long a major concern of 
car stereo owners, has become im-
portant to the hardware makers as 
well. Lear Jet and Craig have ex-
cellent locking systems that make 
it hard for thieves to rip you off, 
yet make it easy for you to pull the 
thing out of the car if you want to 
store it in the trunk or carry it with 
you. 

Lots of companies are making 
tape players that mount in your 
dashboard, just like original fac-
tory equipment. Not only are they 
hard to steal, but they take up less 
leg room, don't bang your knees, 
and are more likely to be covered by 
your theft insurance than the un-
der-dash units. 

There are several dozen in-dash 
models available, and they don't 
cost much more than similar hang-
on jobs. One I particularly like is 
the Panasonic CQ-979, at $200. It 
has 8-track plus AM and FM stereo 
with both manual and pushbutton 
tuning, and plenty of knobs and 

Panasonic's CQ-252 tape player/AM radio  

switches. It's a helluva lot to squeeze 
into one package, but it works, and 
it doesn't take up any more room 
than a regular radio. 
Four channel sound sounds even 

better in a car than in a living room, 
and here too, there are lots of pro-
ducts to choose from. Prices range 
from about $80 to $ 180, with the 
more expensive ones including both 
tape and radio. You can get models 
that fit in the dash, hide in the glove 
compartment, or fit under the dash; 
and a number of manufacturers 
have units that can be taken out of 
the car and played in your home 
with a special power adapter/cabi-
net and four speakers. 
When putting four speakers ( or 

even two, for that matter) in a car, 
try to avoid mounting them in the 
doors where they can get blocked 
by people and packages and rain 
can drip on them. The best sound 
arrangement is two on the rear 
shelf and two on the front kick pan-
els. 

If you're shopping for 4-channel, 
make sure you get a machine that 
plays 4-channel discrete tapes, and 
not just a matrix tape player that 
fakes a 4-channel effect from reg-
ular stereo tapes or FM programs. 
The fakery is not necessarily bad, 
but these machines can't play the 

real 4-channel tapes that do sound 
better. By the way, any 4-channel 
tape player can also play stereo, but 
stereo players can only play the 
front half of a 4-channel program. If 
you want stereo now and think you 
might want 4- channel later, you 
won't go wrong getting the 4-chan-
nel machine now. 
Cassettes may be a trifle less con-

venient than 8-tracks (you have to 
push the tape into the slot and push 
a button to start the music) but 
they do offer more features. One of 
the most "loaded" cassette units 
is the Sanyo FT-433M, at $ 180. It 
has fast-forward and rewind ( which 
you can't get on 8-track) plus AM, 
FM, and FM stereo. And it can re-
cord from its radio and in stereo. 
And it can record your own voice 
from a microphone. And if that's 
not enough, it also fakes 4-channel 
from stereo, because there are no 
4-channel cassettes on the market 
yet. 

There seem to be a zillion compa-
nies making or packaging car speak-
ers and it gets very hard to keep 
track of them. A few general rules: 
You can usually expect the best 
quality and always expect the best 
value from people who also make 
regular hi-fi speakers like Pioneer, 
Jensen, Sound West, Acoustic Fi-
bre, Craig, and Utah. Try to avoid 
companies who only make car speak-
ers and package them with racy 
names, lots of chrome and Day-
Glo colors, and scream about the 
weight of their magnets. 
While it is possible to pay $70 for 

a pair of car speakers, you can still 
do very well for around $20. Any-
thing that's remotely passable in a 
store will probably be near fantas-
tic on the road, and you can spend 
the $50 difference on a mess of 
tapes. 

Happy motoring. 
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Brand-new offer from Columbia Record & Tape Club 

Any 13 
records 
or tapes 

$197 
if you join now and agree to buy 9 more selections 
(at regular Club prices) in the coming three years 

No membership 
dues or fees! 
No obligation to 
buy every month 
—or even every other month! 

240 838 CHARLIE RICH 
eZ„.V. FULLY REALIZED 

239855 MAC DAVIS 
  Stop And Smell Tile Roses 

241398 THREE DOG NIGHT 
41(.3.e_u«!eL.0 HARD LABOR 

239871 LOGGINS & MESSINA 
KoLLewRel ON STAGE 

1.38790 TOM T. HALL 
FOR THE PR ORLE IN 

THE LAST HARO TOWN 

236232 DON WILLIAMS 

niTOE15E 00 

235614 MAUREEN McGOVERN 
TORVOIA4IGAI1 ThE MORNING AFTER 

235846 JERRY LEE LEWIS 
A., SOMETIMES A INESIOST 

AIN'T ENOUGH 

235952 JIM CROCE 
Lït-.] I GOT A NAME 

230367 VICKI LAWRENCE 

TbeN're(IT eateek 

229781 CONNIE SMITH 
E A LADY NAMED SMITH 

214650 Blood. Sweat & Tears 
GREATEST HITS 

GARFUNKEL 
   ANGEL CLARE 

229401 RAY PRICE 
  Slue:soh  Br A Sàlrit 

2020.'3 Die Best ot ROY CLAIR 
I Never Picked Cotton 

235564 CHER 
CeSI HALF-BREED 

241968 CAT STEVENS 
BUDDHA AND THE 
CHOCOLATE BOX 

241745 JOHNNY RODRIGUEZ 
00.3" MY THIRD ALBUM 

GUY & RALNA 
01g7Itnedic,„ 

238337 OLIVIA NEWTON-form 
LET ME BE THERE 

236844 BURT BACHARACH 
[ilk LIVING TOGETHER 

235739 MARIE OSMOND 
lapal PAPER ROSES 

219782 THE BEST OF 
JUDY COLLINS 

aeIl° Color* of tr. 0.7 

238091 ROGER MILLER 
  MARROW - SORRY I 
  HAWN" WRITTEN LATELY 

22°1395 BOBBY GOLDSBORO 
t rt Greatest Hits 

229310 CHARLIE McCOY 
GOOD TIME CHARLIE 

'irsiviskervi Wasp Bleuom Spyrud 

212654 BOB DYLAN 
0,,Y.F.Y.1 Great. Hlis. 0012 

231647 LYNN ANDERSON 
TOP OF THE WORLD 

—21'iâ4 BOOTS RANDOLPH 
PLAYS THE GREAT HITS 

USLRWMI3 YFT•DAY 

233437 Tb. Best Of Prowl 114rurn 
NNW Nude Of PAM 

201251 MARTY ROSSINS 
 GREATEST1  ,,ornI.Tn9,:,02.. 

2413:169 REDD FOXX 268868 Johnny CAM PortratI 

al REDD FOXX AT HOME 
240390 CHARLIE INCH 
Ei YERO SPECIAL LOW MSS 

237172 PETER NERO 
 SAY. HAS ANYBODY SUN 
  NY SWIM' GYPSY MOM 

239017 CARLY SIMON 
I EMT.. HOTCAKES 

238642 DYLAN 
A Fool Such As I 

12 stereo II-track tape 
records OR cartridges OR casSeltes 



- 
240911 FAROS YOUNG—SINGS 

SOME KIND OF WOMAN 

239525 BARBRA STREISAND 
THE WAY WE WERE 

234914 FARON YOUNG 
4S.e. Ant What I Had In Mind 

230607 TANYA TUCICER 
mess WHAT'S YOUR MANAS RAMIE 

232918 CONWAY TWEE( 

E€ LENOIR; Irt %LIVEN MAR 

227439 TAMMY WYNETTE 

coo agewee.. 

226431 CARLY SIMON 

• NO SECRE'S 

229336 INTRCDUCING 
€1S) JOHNNY RODRIGUEZ 

227454 LYNN ANDERSON 
astffl.3 KEEP ME IN MIND 

229526 THE BES r OF BREAD 
ELEATRA IL/ Mdke Il WEh YOU 

DON McLEAN 
AnsorIcan 

211683 luLL AN 

TrAffli GREATEST IITS 

231099 CHARLIE McCOY 
Dammam,  

19374E RAY PRICE 

'co..... For The Good Twnes 

THE STING 
20., 010.0 TRAC, F. • TU.. NO Mg 

241026 ROGER WILLIAMS 
r--1 THE WAY WE WERE 

2(1M 7 ANCITArkYerIONS 

241406 -! 71ROWJAcKs 
IMO 111.040141 IN THE 9UN 

240077 HANK WILLIAMS, JR 
THE LAST LOVE SONG 

23,20 'T, ROY CLARK'S 
:Ai: FAMILY ALBUM 

238598 JOHNNY RODRIGUEZ 
(&EN, ALL IEYER MEANT 

TO DO WAS SING 

234369 LORETTA LYNN 
M....A Love Is The Foundation 

232561 ANDY WILLIAMS 

- • Greatest Hits, Vol.2 

223191, LORETTA LYNN 

Entertainer 01 The Year 

226332-226353 NEIL DIAMOND 
  HOT AUGUST NIGHT 

2213449 ROY CLARK 
JAC LIVE! 

287381 TAMMY wYNErrE 
0= 4 Greatest Hits, VoL 2 

227418 ENRON YOUNG 

cfS) rois TIME TRI 

21975C FRANK SINATRA 
IN THE BEGRIMING 

ISM To ISO' 

234336 TNI IMISMON TARMACS! ONES 
emu 

  SIMS g 11111119I011111 

222406 MAC DAVIS 
MARY COSTO!' 

204743 BOOTS MANDOLINS 
mums LeuN SOSHIpH In 

224385 The Best Of Cnarbe Rich 

Here's a great new offer from Columbra — an 
Opportunity to get Any 13 of these records or 
tapes—ALL 13 for on.y $ 1.97. And that $ 1.97 
is ar/ you ever pay for your first /3 selections 
—there are no additional membership fees 
or dues for joining' 

And just look at tha wide range, of recorded 
entertainment you have to choose from— not 
oily the best and latest from the huge 
Columbia catalog...but also new releases 
and old favorites from A&M, ABC/Dunhill, 
Bell, Epic, London, MCA, Mercury, MGM, 
Parrot, United Artists and many, many more. 
To order your 13 selections, just mail the 
application card, together with your check 
or money order for El 97 as payment. (Be 
sure to indicate whether you want your 13 
selections on cartridges, cassettes or rec-
ords.) In exchange ... 

You agree to buy 9 more selections (at 
regular Club prices) in the coming three 
years. That's right!— you II have three lull 
years in which to buy just nine selections 
... so you are not obligated to buy a record 
or tape every month, or even every other 
month! And you may cancel membership at 
any time after doing so 

Your own charge account will be opened 
upon enrolfment. The selections you order 
as a member will be mailed and billed at the 
regular Club prices: cartridges and cassettes 
$6.98 or $ 7.98; records. $5.98 or $6.98— plus 
processing and postage. ( Multiple unit sets or 
Daub's' Selections may be somewhat higher.) 

Nice W Easy 

23610£ 
sr, 

DAWN S NEW 
RAGTIME FOLLIES 

lemur,. TONY ORLANDO 

236133 MILTON JOHN 
Goodbye Yen. Oriel Road 

232553 SONNY JAME /I 
  ir lot JUST HELPS AM 

OCT OVEN YOU 

219477 SIMON & GARFUNKEL'S 
  GREATEST HITS 

2273'1 JIM CROCS 
LEFE AHLTNAES 

228647  SONNY JAMES 
10,0.11100  SINGS TIE GREATEST 

COUNTRY HITS OF 1172 

224758 LYNN ANDERSON'S 
sea GREATEST tin 

221348 GEORGE JONES 
r--, a TAMMY WYNETTE 

Les WI A Well Y, Aroor 

29164 TOM T. HALL 
aleitWS GREATEST HITS 

228882 DAWN 
TUNEWEAVING 

227496 THE STATLER BROTHERS 
SWO COu:T.AzogreNigi 

PAUL SIMON 
Hero Gm Itrnal Saw 

2'38208 DAVID HOUSTON'S 
GREATEST HITS, Vol. 2 

234765 
NErDIAMÓND 

Joerslhl n Livingston Seagull 

237839 GEORGE JONES 

.:;:rHIrNILTCrrON 

2398631 BILLY JOEL 
  PIANO MAN 

t Available on r..cordb pn I 

You may accept or reject selections as fol-
lows: every four weeks ( 13 times a year) you 
will receive a new copy of the Club's music 
magazine, wnich describes the Selection of 
the Month for each musical in:erest... plus 
hundreds of alternate selections from every 
field of music. In addition, about six times a 
year we will offer some special selections 
(usually at a discount off regular Club prices). 
A response card will always be enclosed with 
each magazine. 

... If you do not want any selection offered, 
just mail the response card provided by 
the date specified 

...it you want only the Selection of the Month 
for your musical interest, do nothing— it 
will be shipped automatically 

—It you want any of the other selections 
offered, jus' t order them on the response 
card and mail it by the date specified. 

You will always have at least 10 days in 
which to make a decision. If for any reason 
you do not have 10 days to decide, you may 
return the Selection of the Month at our 
expense and receive full credit for it. 

You'll be eligible for our bonus plan upon 
completing your enrollment agreement—a 
plan which enables you to save at least 33% 
on all yoJr future purchases. Act now! 

Columbia 
át House 

Tnne i-Fetne inchara 41908 

2-303, BRENDA LEE 
NEW SUNRISE 

235606 THE STATLER BROS. 
CARRY ME BACK 

234884 PROCOL HARUM 
   GRAND HOTEL 

23.377 CONWAY TWITTY 

238741 RAY CONNIFF 

THE WAY WE WERE 

22,318 KRIS NRISTOFFERSON 
JESUS WAS A CAPRICORN 

. CI-ARLIE McCOY 
ae.vai..., his and Bobby McGee 

1'287. EDDY ARNOLD 

221192 JIM CROCE 
YOU DON'T NESS 

228057 JOE STAMPLEY 
tiir SOUL SONG 

22859 DONNA FARGO 
cyyjj My Seeizelbuni 

gjg318, with THRIEEneDir NT 

220997 MAC DAVIS 
2OVYMIJ The Way You Look TodeN 

216655 JENNNE MATHIS 
  All-  Lun• Hue 

231084 ciARLIE RICH 

l= Behind Closed Doors 

23,76p14.Su.ONd:VwfAd.NAI:NO:ts:eN 
ialllas A R. h And loll Sinter 

2318.5 GEORGE JONES 
[Plc I NOTIONS IVES KUM SALI 

AS SAO AS LOSING NM 

223400 RAY PRICE 
150 Immanwo lemur. 

180166 TAMMY WYNME'S 
fhil GREATEST HITS 

234112 TONY MOTTOLA 

leeer-1 QUAD ÏILVITA 

237800 SHA NA NA 

221164 DONNA FARGO 
NW RAPINE, OWL 
IN TA! VDIOLE U S A 

THE BEST 
ROGER MILLER 

Little Green A ile 

2:etertJOHNNY PAYCHECK 
'Plc  MR. LOVEMAKER 

ZeZt THE SEST OF THE 

236893 T THE BEST OF THE 
RIM ANOREWS SISTERS 

tAvailable on records and Cartridges only 

If the application is missing, please 
write to: Columbia Record 8 Tape Club, 
Dept. 28L, Terre Haute, Indiana 47808 



Lemon aid 
for menthol. 

20 FILTER 
CIGARETTES 

LEMON 
MENTHOL 

100'S 

Warning The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health 

All menthols promise 
a fresh, cool taste. 
But there's only one 
menthol with a dash of 
lemon freshness. So it 
tastes fresher than the 
others and gives you 
a smoother cool. 
Twist. The one and r' 
only lemon menthol. 

Twist 
1 

Lemon Menthol 100's 




