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Gibson has captured the spirit of the 
country with its new Gospel Guitar. 
Its clean fresh sound is so natural 

it'll breathe new life into any kind of 
music, whether it's soft spoken 
country or outspoken rock. 

The Gospel guitar's aged spruce top 
delivers a rich, crisp tone that 
brightens up any tune. And the arched 
maple back projects that sound loud 
and proud. Each note lives a long 
healthy life thanks to the Gospel's 
superb sustaining power. And 
Gibson's Gospel looks as beautiful as 

it sounds. There's even a " Dove of 
Peace" depicted on its peghead. 

Gibson's Gospel guitar is truly an act 
of nature. And it will give your music 
a real note of praise. 

Try one out at your local Gibson 
dealer. And see if you don't agree 
that everything we're saying is the 
Gospel truth. 

makes id 
7373 N. Cicero Avenue, Lincolnwood. Illinois 60646 

CMI— A Division of Norlin Music Inc. 



Congratulations, Eddy. 
Your 60,000,000 records 
sure covera lot ofcountry. 

SE 4878 

Super-country star Eddy 
Arnold is celebrating over 
25 years in the business. And 
it makes us very proud to 
have him as part of the MGM 
recording family. 

SE 4912 

MGM Records, Inc. 
Los Angeles, California 

His latest albums, 
ManyWays/If The Whole 

World Stopped Lavin: 
SE 4878, and"She's Got 
Everything I Need; SE 4912, 
are two more big hits on 
MGM records and tapes. 
And we wish him the best 
as he starts his next 
60,000,000 
records. 

MGM 
RECORDS 

Available on MGM Records and Tapes. 





JBL's Century loo. 
(In two years it became the most 

successful loudspeaker we ever made, 
and it's not even an original. It's a copy.) 

About five years ago, we 
developed a new speaker 
— a studio monitor for the 
professional recording 
business. It had the big sound 
that the studios required, but 
it was a compact. The size of 
a bookshelf speaker. 

The Original 

JBL's 4310. Especially designed for 
control room installations. Available 
only through professional audio con-
tractors. 
Would it impress you to know that 

the top professional recording studios 
like Warner Brothers and Capitol and 
Elektra and MGM use JBL loud-
speakers to record. play back, mix 
down and master their music? It's true. 

Instant success. 
(Very flattering, too. It's nice to 
have a talented, opinionated 
recording engineer pick your 
speaker to go with his 
$100,000 sound system.) 
We sold more than we 

dreamed possible. 
Then we figured out why: 
The professionals were 

taking our studio monitors 
home, using them as 
bookshelf speakers. 

Well, if you were JBL, what 
would you do? 

That's what we did. 
JBL's Century 100. $297 

each. The size of a compact 
studio monitor. Almost its twin, 
in fact, except for oiled walnut 
and a sculptured grille that 
adds texture and shape and 
color. 
Come hear JBL's 

Century 100. But ask for it by 
name. With its success, some 
of our admiring competitors 
have begun using words like 
"professional" and "studio 
monitor" to describe their 
speakers. They're only kidding. 

Century 100. The perfect 
copy. From the people who 
own the original. 

James B. Lansing Sound, Inc./High fidelity loudspeakers from $135 to $3,000/3249 Casitas Avenue, Los Angeles 90039. 
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Letters 
I like your magazine. I think it has 
a lot of good stories. I especially 
like the ones written by John Pugh. 
The reason I like them so much is 
because he is my brother and I'm 
proud to have a brother like him. 
He works hard on every article and 
I think it's neat how other people 
write and say how much they like 
the stories by him. Everybody who 
reads this, don't think I'm prej-
udiced and that my brother has 
anything to do with this. He doesn't 
even know I'm writing this. That's 
why I want this printed, to sur-
prise him and tell him he is a great 
brother. 
SARAH PUGH 

ROANOKE, VA. 

P.S.—Hi, Tommy! 

I'm enclosing an article on the Kris 
Kristofferson concert April 12 at 
our Coliseum. Granted our Coliseum 
does not have the best of acoustics 
but since Mr. Kristofferson had 
appeared here before and didn't 
like it why the return performance? 
After all it is people like us who 
pay good money to go to these 
concerts and it's people like us who 
request to see these people and who 
can also refuse to buy his records. 
Our own radio station came on 
later to apologize to us about the 
actions of Mr. Kristofferson, such 
as foul language and drinking 
during the performance. Johnny 
Cash and the Carter Family, along 
with many others, appeared here 
in March and they gave a beautiful 
performance and played to a large 
crowd. Corpus Christi has many, 
many country and western fans 
and it's people like Kris K. that can 
lower the opinion of the country 
entertainers and it's real sad. I've 
talked to many people who attended 
the show and I can guarantee that 
they'll never buy another record of 
Mr. Kristofferson's. It's a shame 
too because he's a nice looking 
young man with a great future. 
MRS. JACK CALDER 

CORPUS CHRISTI, TEX. 

Since we do not have a Kristoffer-
son mailing address, please allow 
us through Country Music to con-
gratulate Kris and Rita on the 
birth of their daughter. We wish 
them good health and love. We 
would also like to say "Thank 
You" to Kris for the many hours of 
listening pleasure we get from his 
albums. We strongly admire his 
work. He's such a talent. Kris and 
Rita together make beautiful music 
on the " Full Moon" album; she's 
a delight. Congratulations and 
thank you. Now we want to thank 
Country Music for printing this and 
for being one terrific magazine. 
MRS. ROSE CHITE AND FAMILY 

LEVITTOWN, NEW YORK 

I hope that country as we know it 
today will basically stay country, 
and not fall into line with the regi-
mentation of the pop and rock 
field, and bury this music that you 
people have worked so hard to 
bring to us. By this I don't mean 
that country artists shouldn't 
sing pop or dress-up their record-
ings with strings or whatever. 
That's fine— as long as the song 
stays basically country. My gen-
eration ( I'm 31) grew up with rock 
and roll, but what we were hearing 
in effect when we listened to Elvis, 
The Everly Brothers, Jerry Lee 
Lewis, Conway Twitty, etc., was 
country. In between that time 
when the so-called " acid- Rock" 
took over 'til present, we were 
lost because we ( now Middle Amer-
ica) couldn't identify with this stuff. 
This is why, in my opinion, this 
part of the country is turning to 
country music. It's what we lost. 
Everyone I talk to at work and 
within my social circle tells me the 
same thing when I ask them why 
they like country music. They say: 
"It's my kind of music— they're 
singing about me." In this age of 
"overkill," with Womens Lib, it's a 
pleasure to hear songs like "A 
Woman Lives For Love" and " It's 
A Man's World." And when dis-
respect for one's country is "chic" 

or "in," it's great to hear songs 
like " Okie From Muskogee," "The 
Americans," and " I'm Gonna Write 
A Song." 
So what I am trying to say is: 
keep Country, Country. Keep it 
honest with the Tom T. Halls. 
Keep it humorous with the Jerry 
Reeds. Keep it direct with the 
Merle Haggards. And keep it warm, 
decent and human with the Lynn 
Andersons. God bless— and "Keep 
On Truckin'." 
NICK DEMEO 

YONKERS, NEW YORK 

When I read this statement in the 
March issue... "Face it. It's dif-
ficult for an eleventh grade girl 
to fall giggly in love with Johnny 
Paycheck, much less Ray Price," 
I burst our laughing. You see, I'm 
in the seventh grade, and when 
Ray Price did a show here in Phoe-
nix in January, I developed about 
the biggest crush on him a person 
could have. I'd give anything for 
him to come back. Just thought 
I'd write and let you know Ray's 
fans come in all ages. 
GERI ANN SEFTON 

PHOENIX, ARIZONA 

Thanks, Geri. We've gotten plenty 
of letters from Johnny's fans, too, 
regarding that statement. It's 
like they say... "the older the 
violin, the sweeter the music..." 
Ed. 

Hooray for Country Music maga-
zine, and double hooray for Merle 
Haggard. We received our first 
issue in January, and loved it. Since 
Hag is our very favorite, we en-
joyed the February issue even more. 
We drove to Jackson, Tennessee, 
in November to see him and haven't 
gotten over it yet. We especially 
like the opportunity your maga-
zine gives it's readers to secure 
albums and tapes that are difficult, 
or even impossible, to purchase 
elsewhere. Looking forward to 
future issues. 
MR. AND MRS. JACK SMITH 

WALLS, MISS. 
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People on the Scene 
by Audrey Winters 

The Killer wages war on the tape pirates... 

The Reverend Jimmie Snow reveals his marriage... 

Bobbie Gentry's bluejeans for the Smithsonian Institute... 

Jerry Lee: "The Killer was here," 
he said, loud and proud. 

Many country artists have been 
actively engaged in promoting the 
all-out fight against the sale of 
"bootleg" tapes by appearing be-
fore State legislatures and acting 

as witnesses in court cases, but Jer-
ry Lee Lewis recently took a more 
direct approach to the problem. The 
Killer pulled into a gasoline station 
and noticed a rack of tapes on dis-
play. He asked the proprietor who 
owned the rack, and when told that 
it was serviced by an unidentified 
man from the trunk of his car, Jer-
ry Lee took it outside and smashed 
it. When the station owner asked 
him what he should do when the 
man came around again, Jerry Lee's 
reply was simple and to the point. 
"Tell him the Killer was here," he 
said. 
Jerry Lee, loud and proud, con-

tinues his visits to the courtroom. 
The most recent case involved a 
woman who brought suit alleging 
that he insulted and slapped her 
three years ago in a nightclub. She 
was awarded $1000 in damages, de-
spite the Killer's total denial of the 
incident. 
The Killer's first cousin, Mickey 

Gilley, has what you might call an 
"accidental" hit on his hands with a 
number called " Room Full of 
Roses." "Roses" is the flip side of 
a single Mickey recorded for juke 
box play in Pasadena, Texas, where 
he runs a large Western nightclub 
and performs every weekend with 
his band. A Dallas radio station 
flipped the disc, and within two 
weeks it had sold over 7,000 copies. 
Mickey's style is similar to that of 
his more famous cousin, but he's 
quick to point out, " I'm not copying 
Jerry Lee. It's my style too and it 
always has been. Jerry and I grew 
up together and started playing pia-
no at the same time." Mickey is un-
der contract to Playboy Records. 

Allan Rich, Charlie Rich's 20-year-
old son, recently spent a week in 
Epic Records' Nashville studios 
with producer Don Ellis. Allan's a 
very talented singer and writer, and 
he cut several of his own songs in 
addition to one—"Break Up"— writ-
ten by his father for Jerry Lee. Rich 
senior came to town to play piano 
on his son's sessions, and Allan will 
be getting a band together and go-
ing on the road as soon as the al-
bum comes out. He lives in Mem-
phis in his own apartment. 

Anita Carter, the youngest of Moth-
er Maybelle's singing daughters, 
has married Bob Wooten, Johnny 
Cash's lead guitarist, in a Las Ve-
gas wedding. Johnny and June serv-
ed as Best Man and Matron of Hon-
or.. . Jeannie C. Riley will marry 
John Rogers, her business manager 
and sideman Ronnie Sessions 
and Patti Tireney are also recently 
married ... and the Reverend Jim-
mie Snow has revealed that he and 
Dottie Lee have been married since 
last December. The Reverend Snow 
made headlines a couple of years 
ago by announcing that he and 
Carol Cooper, his wife of 13 years, 
were divorcing. Carol has a musical 
career now, singing with her pa-
rents Wilma Lee and Stoney Coop-
er on the Grand Ole Opry. She also 
leads her own group of backup sing-
ers ... Leona Williams has a new 
baby boy called Brady Lee, her 
third child ... and Billy Walker's 
wife " Boots" just gave her man a 
touring bus in honor of their 26th 
wedding anniversary. Actually, she 
only gave him a down-payment on 
the bus, but the thought was there. 

6 



"You can't find my 'Own Favorites' album in anybody's record store:' 

Special Marty Robbins Stereo Album 

ONLY $1.75 
exclusively from Vaseline Hair Tonic 

and Scalp Conditioner. 

"Not long ago, the Vaseline Hair ToniL people got together with 
me and asked if they could put out an exclusive album of my own 
personal favorites. 

"I liked the idea, so I picked out the 10 hits I've enjoyed singing 
the most. 

"And now we're making them available in a beautiful stereo album 
for only $ 1.75. But not through any record stores. 

"Check the back label of specially marked bottles of Vaseline Hair 
Tonic and Scalp Conditioner. And you'll find out how to get this 
special album from the special hair grooming aid. 

"I think my own personal favorites will be yours, too:' 

Tin ES. 
El Paso; 

Big Iron; A 
White Sport 

Coat; By The Timo 
I Get To Phoenix; 

Devil Woman; Love 
Me Tender; Don't Worry; 
My Woman, My Woman, 

My Wife; Ruby Ann; and It's 
Your World. 

%At MARTY ROBBINS RECORD OFFER 

Vaseline. 
HAIR TONIC 

The one that takes care 
of your hair while it's there. 
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July 12 

Omaha, Nebraska. Coliseum 

July 13 
Milwaukee Summerfest. Milw., Wisc. 

July 14 
Rockford, Ill. 

July 18-21 
Houston, Texas 

August 1 
Bismarck, N.D. Civic Aud, 

August 2 
Winnipeg, Manitoba 

Centennial Centre Auditorium 

August 3 
Saskatoon, Saskatchewan 
Centennial Auditorium 

August 4 
Regina, Saskatchewan 
Centennial Auditorium 

August 6 
Calgary,Alberta. Jubilee Auditorium 

August 7 
Edmonton, Alberta. Jubilee Aud. 

August 8 
Seattle, Washington. Seattle Arena 

August 9 
Portland, Oregon. Civic Auditorium 

August 10 
Billings, Montana 

August 11 
Spokane, Washington 
Spokane Opera House 

August 13-20 
LakeTahoe 

Harrah's South Shore Room 

August 23 
Saginaw, Mich. 

August 28 
Huron, South Dakota 

South Dakota State Fair 

August 29 
Vancouver, B.C. 

Pacific National Exhibition 

September 15-18 
Albuquerque, New Mexico 
New Mexico State Fair 

September 20-21 
Amarillo, Texas. Tri-State Fair 

September 22 
New York City World's Fair Ground 

September 23-24 
Lubbock, Texas 

Pan-Handle South Plains Fair 

September 27 
Memphis, Tenn. Mid-South Fair 

September 28 
Kansas City, Mo. Civic Aud. 

September 29 
Waterloo, Iowa 

National Dairy Cattle Congress 

October 6 
Tulsa, Oklahoma. Tulsa State Fair 

Dolly Parton has called her new 
band "The Family Traveling Band." 
It is made up of two brothers, two 
cousins and an uncle. Her first date 
with them will be this month in Sa-
lem, Ohio. Dolly will now be booked 
by American Management, Inc, 
and Porter Wagoner will produce 
her records. Plans for a South Afri-
can tour are now under way after 
"Just Because I'm A Woman" scor-
ed a Number One hit there. 

Bill Anderson is taping all new 
Summer shows for his highly suc-
cessful TV series. He has new spon-
sers, a new format, new wardrobes 
furnished by the J.C. Penney Com-
pany, and a bunch of new markets. 
Mary Lou Turner will be on all the 
shows, and will be appearing with 
Bill on all his road shows. 

Jeanne Pruett, who's worked hard 
for the luxury of her own satin star-
dom, still hasn't forgotten how to 
help others. She recently offered 
her singing talents to raise money 
for a school in Homestead, Fla. The 
school is an educational facility for 
retarded children, and it would 
have been forced to close if it hadn't 
been for Jeanne's work. 

Jan Howard is back in music with 
a contract for GRC Records... 
Bobbie Gentry made her biggest 
contribution to pop culture since 
"Ode To Billy Joe" recently when 
she was asked to donate her rhine-
stone bluejeans to the Smithsonian 
Institute, where they will go on 
permanent exhibition ... Skeeter 
Willis is back performing on the Op-
ry with the Willis Brothers after un-
dergoing throat surgery, but her 
doctor isn't feeling too good. He was 
bumped by a car while making his 
way into a restaurant ... Hank 
Williams, Jr. has passed his 25th 
birthday. Eleven of those years 
have been spent in show business. 
His mother Audrey Williams gave 
him a denim-covered wristwatch . . . 
"General Hospital" is Ernest Tubb's 
favorite soap opeta. He became ad-
dicted to it while traveling on the 
road, and he won't hit the golf course 
these days until it goes off the tele-
vision ... Nashville's Music Row 
Hall of Fame Motor Inn, located 
directly behind the Hall of Fame, 
will soon house the Country Music 
Association's offices. The Inn will 
also feature live entertainment and 
dancing. 
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Jeanne Pruett: She lent a helping hand. 

Ray Baker, President of Blue Crest 
Music, Inc., sold his successful 
publishing company for half a mil-
lion dollars. Ray will continue as 
an employee of the Acuff-Rose Mu-
sic Company, new owners of the 
company, for another four years. 
Dallas Frazier, who wrote most of 
Blue Crest's big hits, has formed 
his own publishing company. Ray 
has turned producer, his most re-
cent success being Moe Brandy's 
"I Just Started Hating Cheatin' 
Songs Today." 

Just call Faron Young "the little old 
winemaker" these days. He has a 
secret recipe, and could well be the 
most sought-after man about town 
if his wine is as good as he says it 
is. "I make the best wine you ever 
tasted," Faron declares. "Now, I 
can't drink anymore, y'know. I 
just sip and taste it. I sent Hank 
Jr. a bottle with the label reading 
'To the great Hank Williams from 
the world's greatest brewmaster,' 
and one to Darrell McCall. I signed 
that one 'From the still of Faron 
Young." Faron is feeling fine after 
being hospitalized for two weeks. 
He claims he is so happy to be 
alive that "I just look forward to 
seeing the sun shine every morn-
ing." • 
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"WE COULD' 
APBO 0257 

Charley Pride's big single from 
his new album "Country Feelire 

includes A Shoulder to Cry On 
Along the MIssIssippi • Pass Me By 

The Shelter of Your E es 

toceutie. Sho'r Too Goad. Be Tree 
A Good Hearted Woman • She's That Kind 
(De. Think of Me) Evan/ Bow end Then 



Country View 
by Paul Hemphill 

On a steamy night in June of 1949, 
with some 3,000 truck drivers, route 
salesmen and small-town haber-
dashers and their wives sprawled 
over the church pews of old Ryman 
Auditorium in Nashville on a rou-
tine Saturday night at the Grand 
Ole Opry— babies crying, exhaust 
fans groaning, funeral-parlor fans 
flashing— Red Foley leaned into 
the microphone and introduced a 
skinny Alabama country boy mak-
ing a guest appearance on the Opry. 
"And now, making his first ap-

pearance on the Opry stage," said 
Foley, "a young fellow from Ala-
bama by the name of Hank Wil-
liams." 
Any country music fan worth 

his salt knows the rest of the story 
as well as he knows his Social Se-
curity number. Hank Williams be-
came the biggest singing star in 
the history of country music, re-
cording such hits as "Cold, Cold 
Heart" and "Kawliga" and "Your 
Cheatin' Heart" which even today 
are being sung by the most sophis-
ticated pop singers. He also estab-
lished a gaudy but haunted life-
style which made him sound like a 
character in a novel—poor boy 
makes good, can't handle it, hits 
the bottle, slides out the bottom— 
and eventually led to his death. Less 
than five years after his apocalyp-
tic debut on the Opry, while being 
driven to a playing date on a New 
Year's Eve night, Hank Williams 
died in the back seat of a Cadillac. 
There were those who remembered 
one of his last songs, " I'll Never 
Get Out of This World Alive," and 
a favorite witticism of his: "Don't 
worry about anything; nothin's 
gonna be all right, anyhow." 
I was pondering all of this— and 

re-reading a biography of Hank 
called Sing A Sad Song, by Roger 
(no relation) Williams—after check-
ing into Mont,ogmery, Alabama, 
this spring to begin work on a non-

111111.1•L 
Williams project of my own. Mont-
gomery is where Hank was laid 
away nearly 20 years ago, and 
where tourists still go to stand and 
look at his gravesite in the old 
downtown Oakwood Cemetery An-
nex. "The poor guy can't even find 
peace in death," I was told by a 
newspaper editor there. "How's 
that?" I asked. "This spring a guy 
grabbed a girl, took her out to the 
cemetery and raped her right there 
on Hank's grave." It is a sorry se-
quel, but not entirely unexpected. 
A strong case could be made for 

the argument that Hank Williams 
had more impact on country music 
than any individual in its history. 
There have been many who were 
pivotal—the Carter Family, Jim-
mie Rodgers, Elvis Presley ( oblique-
ly, in forcing changes) and Chet 
Atkins ( Mister Nashville Sound) 
—but none so dramatically as Wil-
liams. Hank Williams epitomized 
the damaged country boy, writing 
and singing what he knew, and 
stood for an era when country mu-
sic was still holed up in the South-
ern outback of roadside diners and 
county fairs and the Opry and low-
watt "hillbilly" radio stations; and 
yet, so universal were the yearnings 
and frustrations of his songs, the 
people in the rest of America and 

the world finally had to admit that 
country music when performed by 
someone as real as Hank Williams 
was a good deal more than what 
they called "tacky." Hank Williams 
was a man with soul. 

Indeed, there has been no peace 
for him even in death. His funeral 
in Montgomery attracted crowds 
second only to those for John F. 
Kennedy in American history. Ugly 
lawsuits followed, involving Hank's 
first wife, Audrey, and Acuff-Rose 
Publishing. Hank Williams Jr. grew 
up and became a star in his own 
right, although he is at his best 
when he has the lights thrown off 
and sings "some of my Daddy's 
songs" as pictures of Hank Sr. are 
flashed on a huge screen ("Every 
time the boy walks into my office 
I get chills," says one of Hank's old 
friends). 
The house where Hank and Au-

drey lived in Nashville before their 
breakup, with the notes to "Your 
Cheatin' Heart" formed in the orna-
mental ironwork of the front porch, 
is a favorite stop on the Opry-spon-
sored Nashville bus tours. Royal-
ties on Hank's work every year pro-
duce about $250,000 for the estate. 
This spring Hank's second wife 
helped unveil a State historical 
monument at his birthplace. 
And only the other night, just as 

a footnote to show the way his 
name and his work pop up in the 
funniest places, I was watching a 
re-run of the television detective 
series called "Cannon." A highly-
trained songwriter had somehow 
gotten involved in writing rock 
songs, and had been killed for his 
efforts and after Cannon had solv-
ed the murder the father of the 
songwriter was heard to rational-
ize. "You know, I started listening 
closely to some of these songs he 
wrote, and I distinctly heard the in-
fluences of Beethoven and some of 
the other greats," he said. "Me, 
too," said Cannon. "And I thought 
I heard a little Hank Williams in 
there, too." • 
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Just Released! 
The Legendary Jimmie Rodgers 
2 Album Set for only $5.98 

8 track tape $7.98 
This is a unique 2 album collection featuring 20 outstanding historic recordings, selected 
and produced by the Editors of Country Music Magazine. You can listen to Jimmie just 
as he sounded 40 years ago playing in the small towns of the South and Southwest. You'll 
be able to enjoy such classics as, "Waiting For A Train," "T For Texas," " Frankie and John-
nie," and many many more. All 20 recordings are the original uncut versions. 

This unique collection 
will not be available 
in Retail Stores 

The Legendary Jimmie Rodgers 
includes: 

Blue Yodel # 1T For Texas 
Roll Along Kentucky Moon 
Peach Picking Time Down 
in Georgia 
Waiting For A Train 
My Carolina Sunshine Girl 
Everybody Does It 
Down In Hawaii 
The Carter Family and Jimmie Rodgers 
in Texas 
The Soldier's Sweetheart 
Away Out On The Mountain 
My Blue Eyed Jane 
In the Jailhouse Now 
Frankie and Johnnie 
Any Old Time 
Mother, The Queen Of My Heart ... 
and more 
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JOHNNY CASH ON 
JIMMIE RODGERS 

"Jimmie Rodgers sings of 
an America that has almost 
passed from the scene. A 
proud, bustling, rushing, 
growing America rolling on 
mighty wheels of steel. At 
times his songs are like a 
memory vehicle to take you 
back to those days. Jimmie 
Rodgers is of the people." 

Mail to: jy4 Magazine, Dept. J.R., 
475 Park Ave. South, 
New York, N.Y. 10016 

Please rush me The Legendary Jimmie Rodgers. My E  check 
or E money order is enclosed for $ 
Send LPs at $ 6.48 each ($ 5.98 plus 50(e shipping and 
handling). 
Send  8-Track Tapes $ 8.48 each ($ 7.98 plus 50(e shipping 
and handling). 

Name   

Address  

City  State Zip  

R084 

Canadian residents add $ 1.50; other non-U.S. residents add $2.50 per order. N.Y. 
State residents only, add appropriate sales tax. 



"Once upon a time I 
thought freedom could be 
measured by the scars upon 
my mind and the promise of 
a good woman's love. 
"But I was in prison then. 
"Freedom is knowing how 

to remember the weight of 
your chains after they've been 
removed, for each man feels 
his own pain in prison and 
each must pull his own time. 
"People talk to me about freedom... 
"I've been a prisoner all my lifer' 

These are the words of David Allan Coe — songwriter, 
performer, composer of the No. 1 country song,"Would 
You Lay With Me (In a Field of Stone).- His songs are 
about the outside world, but they are written and sung 
with the insight of a man who's been inside; they project 
both toughness and tenderness. 

Meet David Allan Coe face-to-face on his new album, 
"The Mysterious Rhinestone Cowboy.-

On Columbia Records q. and Tapes 



Country News 
Louisiana honors Jimmy C. Newman 

with three day festival featuring crawfish pies, 
Tom T. Hall and music, music, music. 

Cajun Music Triumphs 
At Big Mamou 
by Alan Whitman 

At 11:30 p.m. the Louisiana State 
Trooper parked behind a make-
shift stage on the Mamou High 
School football field received a ra-
dio message that a plane had been 
sighted approaching nearby Eunice 
Airport, about 20 miles away. The 
crowd of about 750, seated on the 
grass around the stage, was up lat-
er than usual for a Thursday night. 
They had been waiting since 9 p.m. 
to see Tom T. Hall, who as a per-
sonal favor was making a guest 
appearance at the Mamou Cajun 
Festival. Through a mixup in book-
ing arrangements, though, he was 
inadvertently scheduled to do a 
special TV taping in Atlanta on the 
same day. He would be late, but he 
would be there, as promised. Ear-
lier in the day, Lousiana Governor 
Edwin Edwards, also a guest at the 

Mamou Festival, had given authori-
zation to his State Patrol to fur-
nish police escort from the airport 
for Hall, who, at his own expense, 
chartered a private jet to bring him 
here as soon as the TV taping was 
completed. This was an important 
occasion for Hall. Along with Gov-
ernor Edwards, WSM announcer T. 
Tommy Cutre, Frances Preston of 
BMI, and Cajun fiddler Gib Gil-
beau, he was paying tribute to the 
man who had given him his first 
big break several years ago. That 
man is Mamou native son and 
Grand Ole Opry star Jimmy C. 
Newman, in whose honor the Cajun 
Festival was being held. 
At 12:15 a.m. sirens broke 

through the warm southern Louis-
iana night as local police and State 
Patrol cars rushed onto the field, 
warning lights ablaze, with the 
featured performer, his band, and a 
trunk filled with instruments. Min-
utes later Tom T. Hall was at the 
microphone, singing one hit after 
another, interrupting only to swal-

low some hot Cajun sausage and 
wash it down with a beer. Over an 
hour later, Hall and his band were 
hustled back to the airport to return 
to Atlanta and make connections 
for that night's scheduled appear-
ance in Canada. The crowd— many 
families, many personal friends of 
Jimmy Newman— left the school 
grounds slowly, stopping to say a 
few words of welcome to Newman 
and his wife Mae, and talking as 
much about awards and honorary 
citations that he had received from 
the Governor, the Mayor, BMI, 
and CODIFIL ( the Council on De-
velopment of French in Louisian-
na), as they did about the Tom T. 
Hall show, the evening's highlight. 
Two days of festivities followed 

Thursday night's recognition of 
Jimmy C. Newman and his accom-
plishments as an entertainer and a 
Cajun. A street band jam, a Pais-
Do-Do, was held indoors on Friday 
night, due to the weather. Saturday 
morning, a couple was married in 
an authentic Cajun-style wedding 

Jimmy C. Newman, left, thanks his neighbors with a song. Alocal Cajun band, right, entertains Jimmy at a party. 
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ceremony, with the bride and groom 
riding to the chapel in a horse-
drawn surrey and a celebration with 
dancing and beer following the mar-
riage vows. A carnival-like atmos-
phere pervaded the day's events, 
with beer-drinking and nail-driving 
contests, sack races, and a greasy 
pole-climb with a ten dollar bill 
waiting for the contestant who 
reached the top. Cajun musicians 
performed throughout the day. Jim-
my C. Newman's own homecoming 
concert, capping the three-day 
event and lasting more than two 
hours, was held on Saturday night. 
Mamou, Louisiana, Big Mamou, 

is located 90 miles west of Baton 
Rouge and 100 miles north of the 
Gulf, in the heart of Cajun country. 
The area was settled by the Acad-
ian French who left Canada for 
Louisiana in the 1700's: Their 
French heritage has been kept pride-
fully intact to the present. Ninety-
five percent of the people speak a 
French dialect, almost pure French; 
newspapers and radio broadcasts 
are mainly in French; Cajun songs 
are sung in French. English, spoken 
mainly in conversation with "out-
siders," is colored with an unusual 
but pleasant accent. This is the 
Louisiana of Hank Williams' "Jam-
balaya," with bayous, gumbos, 
crawfish, and good fun. To the 
north of Mamou are piney woods; 
to the south and east, rice patties. 
There is very little industry in the 
area, and aside from those engaged 
in providing the necessary goods 
and services, livings are made main-
ly from rich-earth farms of potatos, 
corn, cotton, and soybeans, or from 
employment by oil companies on 
off-shore drilling rigs in the Gulf. 
The Cajun lifestyle is uncompli-
cated, and the people— warm, open, 
unassuming— find pleasure in sim-
ple things like the music which 
plays such a large part in their 
lives. 
Cajun bands are traditionally 

composed of two fiddles, a concert-
ina accordian, and a triangle. More 
recently, Spanish and steel guitars 
and drums have been worked in. 
The songs are of life and love, bal-
lads recounting family histories and 
significant events, very strongly 
akin to country music, but all sung 
in French. The musicians all work 
at regular daytime jobs, but get to-
gether frequently in that evening at 
someone's house ftk a house dance 
or jam session. Many dance halls 

also provide an opportunity for en-
joyment of the music, for Cajun 
songs are upbeat, two-step or fast 
waltz-style numbers that lend them-
selves quite readily to dancing. Eth-
nic interest in Cajun music has re-
cently been regenerated, and some 
of the more popular Cajun bands 
play college concerts throughout 
the U.S. and Canada. 

Commercial interests in Cajun 
music has, however, been virtually 
non-existent, as Jimmy C. Newman 
discovered almost thirty years ago 
when he set out to pursue his ca-
reer as a country singer. Becoming 
an entertainer was the only thing 
he ever remembers wanting to do, 
from the time as a youngster when 
he would go with his family to the 
Saturday matinee movie and watch 
singing cowboy Gene Autry. He 
started working with local bands, 
and then went to Shreveport for the 
Louisiana Hayride. But record com-
pany after record company turned 
him down because he sounded so 
strange, so much like the Cajun he 
was. Changing his vocal style to 
meet the requirements of country 
music as it was known in the early 
50s, he went on to record success-
ful hit songs such as " Cry, Cry Dar-
lin'," "A Fallen Star," "Artificial 
Rose," " Back Pocket Money," and 
more. A long involvement with a 
music publishing company as a 
business venture soon took most of 
Newman's time, and his recording 
work slipped. As he gets back into 
the role of an entertainer now, re-
cording once again and doing per-
sonal appearances, he is concentrat-
ing on developing a widespread 

Australian country: Steaks, beer and bush ballads. 

awareness of and interest in his 
own Cajun music. Now under con-
tract with the predominately Cajun 
La Louisianne label, his current 
single ( sung in French) is "Las 
Pas Lacat Potate," which, loosely 
translated, means "hang in there" 
(literally, "don't drop the potato"). 
That seems like an appropriate 
motto. • 

Down Under Comes Up 
Country 

by Rich Wiseman 

The Barn has all the trappings of a 
first-class American country music 
nightclub. First, the attractive 
club— featuring such niceties as a 
black and red color scheme, illumi-
nated stained glass wall decora-
tions and chandeliers— boasts a sol-
id house band, the Country Play-
boys. The Playboys strum, pick 
and drawl their way through such 
familiar country sounds as "Okie 
from Muskogee," " I'm a Long Tall 
Texan," and "Folsom Prison Blues" 
six nights a week. 
Then there's the menu. Definite-

ly catering to the down-home he-
man appetite, The Barn serves such 
grub as the "Cattleman's Special 
T-Bone Steak ("From Marlboro 
Country, Pardner!" ), New York sir-
loin steak ("Just Like Money in 
the Bank and Cattle Out West!"), 
not to mention the Yankee-Doodle-
Dandy Hamburger and the Texas 
Jailhouse Chile (" If Hormel could 
make it like this they would have re-
tired 100 years ago!"). 

Last but not least, there's Heath-
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DON'T LOOK, ETHEL! 
Ray Stevens' Songs Will 
Turn You Into Silly Putty! 

RAY STEVENS' TIIE STREAK 

THIS ALBUM FEATURES: 

The Streak 
Smith & Jones 
Freddie Feelgood 
Bagpipes That's My Bag 
Don't Boogie Woogie 
The Moonlight Special 
Bridget The Midget 
(Queen Of The Blues) 

Heart Transplant 
Just So Proud To Be Here 

Listen and laugh out loud as one of the 
country's foremost musical geniuses 
bares his wit towards such unlikely 
subjects as rock and roll television 
shows, blues-singing midgets, Jerry Lee 
Lewis. heart transplants (written with 
the cooperation of his own doctor), 
and secret agents. And only Ray 
Stevens could create the sound of 
bagpipes by breathing hard and 
thumping his neck. Ray Stevens is a 
man of a million voices. 
Also available on GRT Tapes, 8-track 
and cassette. 
Only 

$5 98 LP's 
'69F ta pes 

THE STREAK' HAS SOLD FOUR MILLION RECORDS WORLD-WIDE 

!!!!!!!!!!!!!!!!!!!!!!!!!!! AN EXORCISE IN HILARITY !!!?!!!U !!L'?!!!?!!!!!!!! 

Please rush me RAY STEVENS' THE STREAK ! My check or money order is enclosed for  

CHECK ONE PLEASE SEND MY ALBUM OR TAPE BY:(CHECK ONE) 

BR6003 Record for $ 5.98 plus postage and handling. 

'— 190-6003 8-track tape for $6.98 plus postage and handling. 

190-6003C Cassette for $6.98 plus postage and handling. 

Name  

Address   

City  State 

8084 

Regular Mail E I am enclosing 50 cents per album for postage & handling. 

Air Mail E I am enclosing $ 1.00 per album or tape. Please process 
my order the same day & ship by Air Mail. 

71p 

Send this coupon to: 

MAGAZI NE 
475 Park Avenue South. 

16th Floor 

New York. New York 10016 

(Note: New York residents only, please include appropriate sales tax 

Canadian orders please add $1.50 per order; other Non-U.S. orders add $2 50.) 
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Heather With the Feathers" welcomes 
patrons to Sydney's only country club.  

er With the Feather, the spirited 
hostess who circulates in her 1890's 
barroom gown, making chatter with 
the customers and handing out 
"Have a drink on Heather With the 
Feather" cards. Where can you find 
The Barn? In Texas? Maybe South-
ern California? Guess again, bloke 
— The Barn's address is 44 Macleay 
St., Sydney, Australia. 
The popular night spot, located 

inside the Texas Tavern Hotel, 
happens to be Sydney's one and 
only full-time country music club 
(and reportedly the only one in all 
of Australia). As such, it figures in-
to the rise of country music in " the 
big smoke" ( as Sydneysiders call 
their city). The Barn is the brain-
child of Bernie Houghton, 53, a 
Texan whose mild manners belie 
his reputation as a shrewd and am-
bitious businessman. Houghton, a 
globetrotter who learned the hotel 
and restaurant trade from his pa-
rents ( he, however, disclaims any 
association with his father's favo-
rite activity— bootlegging— adding: 
"My dad would turn over in his 
grave if he knew I was legitimate"), 
happened into Sydney on a whim 
seven years ago. Observing that 
the colorful King's Cross district 
offered virtually every style of cui-
sine and entertainment except 
down-home American, he decided 
to open shop. Soon afterwards, he 
bought the old and run-down Co-
penhagen Hotel, invested more than 
$400,000 in its renovation, and re-

opened it as the Texas Tavern in 
1968— complete with a Mexican res-
taurant. Six months later, he open-
ed The Barn. 
"When I put The Barn in the 

Texas Tav ern, everyone warned me 
how the Austrailians weren't going 
,to buy country music," Houghton 
said. "But I didn't believe them. I 
was raised on country music, I be-
lieve in it. Like the blues, I believe 
it's an international type of music 
— people understand it regardless 
of the language. Even in the Congo 
I've seen people get out their fiddles 
and guitars and play it." 
Houghton was right— to an ex-

tent. The Barn has been a success 
from the start. But, in truth, a big 
reason for the club's immediate pop-
ularity was the American service-
men who frequented the spot while 
on "R and R" ( rest and recupera-
tion) from the Vietnam war. " Amer-
ican servicemen really lapped up 
the music," said hilan Tomkins, 
bass player with the Country Play-
boys. Tomkins said he was concern-
ed the club would die after the R 
and R program ended. Of course it 
didn't. 

"I think what saved The Barn 
was that the Australian girls the 
American servicemen brought lik-
ed what they heard, and came back 
with their Australian boyfriends," 
said Johnny Heap, another Country 
Playboy. Another factor, he added, 
are the single record hits that have 
won many converts in the last two 
years. 
The fact that country music has 

the attention of increasing numbers 
of Australians is evidenced in ways 
other than the popularity of the 
Barn. For example, country music 
concerts have drawn very well in 
Sydney in the last two years. Syd-
ney radio has been programming 
more country music. Two years 
ago, station 2KA, one of the weak-
er Sydney stations, became the 
first station to play a substantial 
amount of country music ( every 
other song). A year ago, station 
2KY began allocating the midnight 
to 6 a.m. slot for country. Station 
2UW began broadcasting country 
exclusively between noon and 
3 p.m. early this year. "Once upon a 
time you'd have to get up at the 
crack of dawn if you wanted to hear 
a country song on the radio," said 
Heap. "Times have changed." 
But while country music is only 

now flourishing in Sydney, it ( at 

least the Australian brand) has long 
been popular in the outback or 
bush ( the Australian terms for the 
country). " Outback country music 
is popularly known as ' bush bal-
lads," said Heap. "The subject 
matter is virtually the same as 
American country music, although 
there is more of an emphasis on the 
Western than the country. But it's 
only the names that are really dif-
ferent. We call our ranches cattle 
stations and our cowboys stock-
men." Australia's most popular 
singer, Slim Dusty. happens to be a 
bush balladeer. " He's collected 20 
cold records since he started record-
ing in 1947," said Heap. " He out-
sells the Americans, the Beatles, 
everybody." 

But why was it American and 
not Australian country music that 
finally caught the fancy of Aussie 
city people? " It was the personali-
ties of such people as Johnny Cash 
and Glenn Campbell that put coun-
try music over here," suggested one 
of the patrons in the Barn, a busi-
nessman in his early 30s, as he sip-
ped on a Courage, the local brew. 
"I always got a laugh out of the out-
back singers, but I appreciate the 
new country artists. They've taken 
the realism of country music and 
polished the verses and the sound." 
Judging by the audience at The 

Barn, country music in Sydney 
seems to have broad appeal. While 
a majority of the customers were 
people in their early 20s, people in 
their 30s and 40s were much in evi-
dence. There was even a smatter-
ing of old people, such as a little 
Aussie lady in her 60s who sat in a 
corner of the club with her daughter 
and son-in-law, tackling a king-
sized Australian lobster. " We're 
thinking of bringing our beds in 
here, we're that regular," she said. 

All in all, it seems safe to say that 
increasing numbers of city dwel-
lers "down under" are subscribing 
to the saying on the yellow bumper 
sticker observed on the full-length 
mirror flanking the Country Play-
boys—" Happiness Is Country Mu-
sic." • 

Tony Douglas Surfaces 
In Texas 

by John Gobree 

It was an album I nearly threw 
away without opening. The cover 
was indescribably ugly: a cow-
poke's face with a pasted-on smile 
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and a five-o'clock shadow staring 
out from under hair so meticulous-
ly pampered that it looked lacquer-
ed. He was wearing a garish vaude-
villian's suit; Richard Nixon in 
Spike Jones' clothes and a bathing 
cap. 
The liner notes were worse, full 

of bad puns and awkward construc-
tions, giving the 1p the inside track 
for the Grammy in incompetency. 
I'm still not sure why I did open it. 
The record was marvelous. About 

half the tunes were standards nice-
ly done, somewhere between Jim 
Reeves softsoap and Willie Nelson 
raunch. "Four Walls" was a knock-
out. So was "Today I Started Lov-
ing You Again." The singer had a 
beautiful voice, and the arrange-
ments were perfect in their sim-
plicity. The biggest. surprises were 
the originals, especially two bal-
lads, " His And Hers" and "Thank 
You For Touching My Life." 
The source of all this magic was 

one Tony Douglas, a middle-aged 
Texas country singer with over 70 
singles to his credit, most of them 
limited to the confines of his native 
state ( not as bad as being limited to 
someplace like Rhode Island or 
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"I'm glad I went looking for Tony . . he's 
an inspiration. ." 

Delaware, granted, but not what an 
artist this good deserves either). 
Jody Miller told me that she re-
membered and liked Tony's "His 
And Hers," a regional hit of a dec-
ade or so ago. Kinky Friedman 
said he knew somebody who had 
played a date with Douglas in 

southeast Texas a couple of years 
ago. It was rumored that he wouldn't 
come to DJ Week in Nashville be-
cause of the "whoring and drink-
ing," a rumor ( unfounded; he did 
turn up) given some credence by his 
dropping of the line "so sexy look-
ing" from his otherwise exemplary 
reading of Freddie Hart's sensuous 
(and sexy) "Easy Loving," But no-
body knew anything more... 

Burnet is a town of fewer than 
3,000 souls nestled in the Texas 
hill country, and that was where I 
finally found him. The only thing 
open after 7 o'clock on a weeknight 
is a blue Dr. Pepper machine on the 
town square. Tony Douglas was at 
the town motor inn, picking at a 
salad. "I still get nervous before a 
show and I don't like to eat too 
much," he told me. 

Douglas started performing while 
he was in the Army in Germany in 
1953. Three years later, while work-
ing the Cow Town Hoe Down in 
Fort Worth, he released his first 
record, "Old Blue Monday," which 
he wrote. He spent three years with 
the Louisiana Hayride, finally hit-
ting the road with his own band in 
1961. That fall, he hit big for the 

Got Any Friends? 
There, now that we've got your attention we want to give you the 

opportunity to be a real buddy to your friends. If you have any 

friends that love country music as much as you do then send us 

their names and addresses and we'll send them a free copy of 

COUNTRY MUSIC Magazine. 

That's Right-

FREE!! 
A copy of COUNTRY MUSIC Magazine to your friends. Just fill in below. If you need more space 
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separate sheet. 
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first time with a record on Russell 
Simms' label. "Shrimping' was re-
leased two weeks before the big hur-
ricane that hit the Texas coast that 
Fall," he said, "but a lot of folks 
didn't know that and thought I 
was an opportunist for putting out 
a song about a storm and shrimp-
boats. 'Shrimping' sold very well, 
especially to kids. In fact, we play-
ed more rock shows than country 
that year and we had a lot of stand-
ing ovations and encores. That's 
how the band got its name, the 
Shrimpers, off that record." 
Two years ago, Douglas formed 

his own label, Cochise Records of 
Athens, Texas, the happy culmina-
tion of years of frustration and ne-
glect at the hands of record com-
panies. "I don't want to sound 
like I'm poor-mouthing, 'cause I've 
had a heck of good life. I've made a 
living out of music, and that's the 
only thing I've ever wanted to do. 
I've got a good business, a beauti-
ful family. But it has been a strug-
gle sometimes. I've had a lot of 
trouble getting what I've deserved 
from some people." In the fall of 
1962, Tony released " His And 
Hers," which sold several thousand 
copies in his version and several 
more in a rhythm-and-blues ver-
sion on the same label. "When I 
met Jim Reeves the next year he 
told me 'You missed a million seller. 
I tried to make a record of that song 
and I couldn't get it right." Tony 
adds, "I never made a cent on 'His 
And Hers,' not a penny. It was very 
frustrating." 

"You're The Sweetest Hurt I've 
Ever Known" hit for Tony the next 
year, but fame and fortune continu-
ed to elude him. By the early Six-
ties, Nashville had become the dom-
inant force in country music, and 
Texas and Oklahoma artists were 
finding it harder to get national at-
tention. Tony travelled with Er-
nest Tubb for a while, but he couldn't 
get on any of the big Nashville 
shows. "The promoters just weren't 
interested." So Tony played Texas, 
working clubs and small halls 
everywhere in the state. " I've been 
very lucky. There's always been a 
demand for the band. I expect we'll 
do 300 to 310 nights in 1974." All 
this in addition to raising a family; 
and a publishing company, a pro-
duction outfit, a record company. It 
was hearing "Thank You For Touch-
ing My Life" on Cochise that per-
suaded Dot's Jim Foglesong to re-

lease Tony Douglas nationally. 
After supper we headed over to 

Burnet's high school auditorium. 
The lot was full, but it turned out 
that Burnet's basketball team was 
at work in the gym. Even so, about 
500 people had turned out for the 
show, not bad for Wednesday night 
in a small town. Tony introduced 
me to Bob Watkins, program direc-
tor of Burnet's 1000 watt daytime 
KHLB and promoter of the eve-
ning's entertainment. He is running 
his little station with a lot of style. 
Watkins kicked off the show with 
jokes and a Hee Haw-style routine 
with one of his employes. Next up 
was a singer who was high on the 
Texas charts with a novelty num-
ber about a barroom brawl between 
a big redneck and a little man back-
ed up by his 200-pound wife and his 
dog, who was named something 
like Vicious. A little man himself, he 
wound up by announcing that al-
though Vicious couldn't be with us 
tonight, he had brought along his 
200-pound wife, who trotted out 
from backstage. Al Capp couldn't 
have imagined it better. 
Tony Douglas is not a visually 

exciting performer. He stands stif-
fly ( though not uneasily) at the 
front of the stage while the Shrimp-
ers lay down some very funky coun-
try rhythms behind him. His ener-
gy is projected through his voice, 
giving each song a dynamic read-
ing belied by his appearance. With 
his shiny boots ( he showed me the 
custom bags in which he carries 

The JEM F : A gold mine for ethnomusicologists.  

several changes of fancy boots and 
shoes), he looks almost like a car-
icature of a Fifties' country per-
former, the same effect that Faron 
Young and Porter Wagoner have 
until you hear them sing. But his 
voice and, more to the point, his 
act—the well-chosen songs, the 
flawless arrangements—are superb. 

I'm glad I went looking for Tony 
Douglas. The man is an inspiration. 
He believes in hard work —he au-
ditions every song sent to him, 
every performer who knocks at his 
door. He believes in his music— 
Watkins told me Tony was work-
ing without a guarantee, taking the 
gate after expenses. He lives his 
version of right and wrong—one of 
the members of the band told me 
they can neither smoke nor drink 
when they work with Tony. 
Dot has just released Tony's 

latest single " Rainbows, Wishing 
Wells And Strawberry Pie." I hope 
it's a hit. • 

The JEMF: An Australian's 
Historical Legacy 
by John Morthland 

It's a very tiny office room, so stuf-
fed with records and printed matter 
that there's barely space for the 
three people who work there to 
gather at once. The first impression 
a visitor gets is one of chaos, but 
that notion is quickly dispelled. 
It's the kind of labor of love that's 
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found most often on college cam-
puses or in someone's basement. 
The John Edwards Memorial 

Foundation happens to be on a col-
lege campus, and some of the over-
flow is stored in someone's base-
ment. Specifically, the JEMF is lo-
cated on the 11th floor of UCLA's 
Ralph Bunche Center ( known as 
"the waffle building" due to archi-
tectural peculiarities). As part of 
the Folklore and Mythology Center 
at UCLA, the Edwards Founda-
tion houses one of the world's largest 
collections of material pertaining to 
country music and related subjects. 
John D. Edwards was a postal 

clerk and railroad buff in Cremorne, 
Australia, who took a real fancy to 
country music. He started collect-
ing Australian issues of all the 
American country music he could 
get his hands on. When he ran out 
of Australian records to collect, he 
started buying them straight from 
America through the mails. He 
wrote prolifically on the subject of 
country music, and carried out ex-
tensive correspondence with Ameri-
can collectors, musicians, and rec-
ord company officials. 
By 1960, he had accumulated a 

voluminous collection of music, as 
well as magazines, taped interviews, 
and piles of correspondence on the 
subject— all despite the fact he had 
never set foot in the United Slates. 
He was killed in a car wreck near his 
home in 1960, at the age of 28. Sure-
ly by then he had earned himself 
an honorary seat in Hillbilly Heav-
en: Edwards' will stated that he 
wanted his records, tapes, corre-
spondence, photographs, biograph-
ical and discographical compila-
tions, and related information to be 
preserved for future scholars and 
historians of country music. Hence, 
the JEMF, which was incorporat-
ed in 1962 under the guidance of 
Eugene Earle, an American collec-
tor with whom Edwards had plan-
ned to collaborate on a book. 
Edwards own collection provided 

the nucleus of the JEMF's archives, 
and the foundation hasn't looked 
back since. According to Patty Hall, 
one of the three UCLA students 
holding down the fort, the JEMF 
today includes some 15,000 78 
r.p.m. records; 800 LP's; about 
5000 issues of 500 periodicals; data 
files on 1500 people and subjects; 
75 taped interviews of country 
music pioneers; 800 song folies; 
325 books, including record cata-

logs and unpublished manuscripts; 
more than 1000 tapes of music; and 
countless pieces of sheet music, in-
cluding several thousand songs 
from Acuff-Rose. You name it, the 
JEMF has it. 

Access to this material is provid-
ed to just about anyone who re-
quests it. Because the material is 
so academically oriented, the 
JEMF's most frequent visitors are 
ethnomusicologists engaged in re-
search projects of their own. Jour-
nalists and writers working on liner 
notes also use the facilities often, 
and sometimes just plain old coun-
try music fans drop by. 

"It's weird how many people have 
come all the way from Japan just to 
see the Foundation," says Paul 
Wells, another student worker, as 
he reaches into the bookshelf. "But 
look at this. This Japanese writer 
named Toto Mitsui spent a whole 
week here going through everything 
we had about bluegrass. A while 
later, he sends us this copy of his 
book, in Japanese. I wonder what it 
says?" 

Perhaps even more weird is the 
fact that JEMF is able to do all 
that it does on a yearly budget of 

just over $10,000! About half of 
this comes from the Friends of the 
JEMF, who pay $7.50 and up per 
year for membership. For this they 
get free the JEMF Quarterly, a re-
search journal. They also get dis-
counts on other material the JEMF 
provides. 
Aside from the Friends, the 

JEMF squeaks by on a few grants 
and outright donations, an occasion-
al benefit, and sales of material to 
the general public at a slightly high-
er fee. As Norm Cohen, a chemist in 
the aerospace industry and the 
JEMF executive secretary in his 
free time, puts it: "Our budget 
should be two or three times what it 
is to accomplish our goals. We real-
ly need, for example, someone 
knowledgeable on the subject to be 
able to work there on a full-time 
basis. As it is, we have three stu-
dents on a part-time basis and a few 
volunteers. They are dedicated, but 
they come and go, because they are 
students. Sometimes they just 
don't know enough to get the an-
swer to questions people ask." 
And that's not all. " Yeah," Cohen 

concedes, " It is kinda cramped in 
there." • 
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Watch This Face: Guy Clark 
Guy Clark sits in a rocking chair 
and swirls a bourbon and water as 
he thinks about his life, his music 
and what he is doing in Nashville. 
He looks over at Susanna, his wife, 
who is sitting on the couch, her feet 
drawn up under her. She is staring 
out the large window behind Guy, 
past plants set in a row on the win-
dow sill. 
Guy and Susanna have led a 

placid, unhurried existence for the 
last two years, but that is about to 
change. Guy will soon be signing a 
recording contract with RCA. 
"You know," Susanna says, "if 

you just take every day off, you 
never have to work at something 
you don't want to do. Like I think 
I'll take the day off and do the laun-
dry, or paint, or take care of the 
plants. Or just sit. You know? That 
way, you're always off and you're 
always getting something done." 

"Yeh," Guy says, "I think I'll 
take the day off and write a song." 

It is an early summer afternoon, 
very mellow in this room which is 
dominated by the plants, Guy's 
instrument cases, and Susanna's 
very skillfully done paintings. 
I first heard Guy at the Exit/In, 

a club in Nashville where every-
body in the business goes either to 
hear music or to be seen. Guy was 
from Texas, somebody said; a writ-
er for RCA's publishing company; 
damn good songs. Great, I thought, 
remembering someone else's com-
ment about Texans in Nashville: 
"You can't get away from the damn 
Texans—they're just everywhere." 
That evening, Guy struck me as 
withdrawn and aloof. A tall and 
brooding loner in a cowboy hat, 
much as you would imagine Cap-
tain Ahab to have been had he come 
from Texas rather than New Eng-
land. 

After that, I ran into Guy and 
Susanna fairly often around town, 
mostly sitting quietly by them-
selves, talking intimately like new 
PHOTO MARSHALL FALLWELL 

"I do exactly what I want to do." 

lovers, but sometimes with a few 
other people. People that came to 
be known as Guy Clark's crowd. Of 
course, Nashville is a town of 
crowds: Waylon's crowd; Tompall's 
crowd. And there's nothing wrong 
with that. It can mean, in fact that 
a person is a force in the business, 
someone to be reckoned with. Guy 
Clark is just such a person— every-
body knows who he is, and it's just 
a matter of time before he makes 
it. 

"What's different between me 
and other writers is that I came to 
Nashville with a deal already sew-
ed up. I didn't have to pound the 
pavements to find something. The 
deal I signed was on the Coast so 
the company here pretty much just 
left me alone. I couldn't have it 
any better. I do exactly what I 
want to do." 
Guy was raised in Rockport, Tex-

as near Corpus Christi. One of his 
father's law partners taught Guy to 
play the guitar, but Guy wasn't in 
any hurry to get famous. After 
flunking or dropping out of , es 
all over Texas, he mow an 
Francisco where he rebus. tars 
and sort of mark& aine. his 
later twenties, he ik.oved ' ' fr 

Houston and became ai:. 

for TV station KHOU. After that, 
he moved to LA where he made Do. 
bro guitars for the Dopera Broth-
ers. On the side, he'd pitched songs 
to whoever would listen. Finally, 
in October 1971, he hit pay dirt 
when Jerry Tieffer, president of 
Sunbury-Dunbar, heard his songs 
and signed him to a writer's con-
tract. In the meantime, Guy had 
another victory— he met and mar-
ried Susanna. Contract, salary and 
wife in hand, Guy Clark made the 
big move to Music City. 

Since then, many of his songs 
have been cut by other artists. "LA 
Freeway" was a good-size hit for 
Jerry Jeff Walker. Other of Guy's 
songs have been done by David Al-
lan Coe, Rita Coolidge, Tom Rush, 
Chuck Woolery, the Everly Broth-
ers, and of all people, Chill Wills. 
One of his best songs to date is 

called "Desperados," written last 
summer, which has been cut by five 
different artists. "Desperados" is 
about Guy's grandfather. Guy gets 
up from his rocking chair and am-
bles across the room to show me 
photos of the old man. "See," he 
says, "this is when he was young." 
The first verse of the song goes 

like this: " I'd play the Red River 
Valley/And he'd sit in the kitchen 
and cry,/And run his fingers 
through seventies years of livin'/ 
And wonder Lord, has every well 
I've drilled run dry/We was friends, 
me and this old man/Like despera-
dos waiting for a train . . . " 

After Clark signs a recording con-
tract with RCA, he will be able to 
do his wonderful songs, like " Des-
perados," himself. He will get fa-
mous and you will hear him on the 
radio. After that, when he takes 
days off, it will be to go on the road 
or come to your home town with 
his songs. He'll be working again — 
that's real world, but I hope 
you'll te the day off to hear him. 

'11 come home feeling a lot bet-
MARSHALL FALLWELL 
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Eddy Arnold, 
The Ideal 

American Male 
by Richard Nusser 

At 56, Eddy Arnold still carries the aura of the coun-
try boy; square-jawed, broad-shouldered, a bit shy, 
and, of course, soft-spoken. He's worth easily a mil-
lion dollars, not counting the potential of his consider-
able holdings in commercial real estate in and around 
Nashville, but Eddy Arnold just keeps working— cut-
ting records, headlining smart suburban supper clubs 
that seat 2,000 people ( and breaking attendance rec-
ords), making jingles and television commercials and 
carefully, thoughtfully, entering into new business 
ventures. "I really don't know anything else except 
work," he said recently, sitting almost alone in the 
quiet half-light of a recording studio after a jingle tap-
ing, "just working, all my life, to earn a livelihood." 

"I guess the difference between Eddy and other 
artists is that he thinks of himself as a business," said 
Jim Malloy, Eddy's producer and friend for the past 
seven years. " He has a certain image and he lives up 
to it." 

Of all the stars that twinkle in varying degrees of 
brillance throughout the hills overlooking Music City, 
U.S.A., the star named Eddy Arnold is distinguished 
from all the others because it has consistently burned 
brighter and longer, with a richer sheen, than the oth-
ers. His voice and his personality have come to repre-
sent more than just a man. Eddy represents, in many 
ways, The Ideal American Male. Almost single-hand-
edly, he developed the style of music we now call 
M.O.R. — middle of the road. He has rolled along 
through some hellish decades, singing love songs all 
the way. He has kept his following through Sinatra, 
Tony Bennett, Eddie Fisher, Dean Martin, Tom Jones 
and Englebert What's- His- Name. Eddy Arnold's 

smooth, buttery voice, with its careful phrasing and 
quiet pauses of strength, tapped a root deep down in 
the soil of American style. As Jim Malloy remarked: 
"Eddy's an era all in himself." 

"I think it's identification, in all honesty," Eddy 
himself believes. "I don't want to be bragadocious but 
I think people identify with me and they think I'm a 
friend— part of them. They want to come and shake 
hands. They want to touch. Many times I walk on 
stage to a standing ovation. Well, you know, this 
comes from getting older, from touring, respect from 
the people." Malloy, who has been listening to this 
and nodding his head in agreement, adds: "And 70 
per cent of them are women." 

"Yeh," Eddy says. "There's always some song that 
touches their minds that I'm associated with." 

... He has rolled along through some 
hellish decades, singing love songs 

all the way ... 

It's been a long time since Eddy Arnold capped a 
day cutting cotton by hopping on a mule, with a guitar 
slung across his back, to ride down a road in western 
Tennessee to a neighbor boy's house for an evening 
of playing jigs and reels. Today, sitting on board the 
"Sally K," his 42-foot cabin cruiser moored at the foot 
of a sloping one-and-a-half acre Old Hickory Lake 
plot that is used for nothing but a buffer zone, he re-
flects on his rural roots, his up-bringing, and all the 
little things that have made Eddy Arnold ... Eddy 
Arnold. Reminded of those cotton-cutting, mule-rid-
ing days, his face turns serious. "You know, that life 
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seems like a dream to me. 'Cause now it seems like .. . 
so long ago. It was so real then, so vivid. But I've liv-
ed away from it longer than I've lived with it." 

"... I have always had that horror of 
winding up broke, of being dependent 

on someone ..." 

Eddy's father passed away in 1929, when Eddy was 
11 years old, leaving a wife, four children, and a pile 
of bills. America's slide into the Great Depression was 
just beginning. The New Deal came too late to save 
the Arnold farm. "When my father died, we lost it all 
'cause he was in debt. They came and auctioned it all 
off .... plows, livestock, everything." The Arnold fam-
ily became share-croppers. Eddy didn't like that. "The 
country boys, you know, most of them have to labor 
while they're still small, manual labor. And they know 
what it is to go hungry." Later, he was to remark: "I 
have always had that horror of winding up broke—of 
being dependent on someone." By the mid-1930s, Ed-
dy followed his older brothers and sister in deciding 
to leave the farm. His sister moved to St. Louis. Real-
izing there would be more work in the city, Eddy 
joined her there. "I hung around the beer joints and 
the cafes. I got me a little job on a radio station there. 
I almost starved to death singing in those little tav-
erns. I could have gotten on the wrong track so easy. 
I was around, I'm sure, some gang people in those 
bars, me buying drinks and thetn wanting me to 
charge it and all that, but I didn't want that. All I 
cared about was singing me a song and getting ahead 
and earning me a livelihood, and getting tne a little 
girl— having me a girlfriend." Eddy met his wife, Sal-

ly, in St. Louis. She was jerking sodas in a live and ten 
cent store. He fell in love. "She looked like Olivia de 
Havilland," Eddy recalls. "I always thought she was a 
beautiful woman." 
Eddy hasn't changed his tune much since those ear-

ly days, and his fans seem to appreciate that more and 
more with each passing year. "I want to tell you," 
Eddy states proudly, "I had one of the most success-
ful years last year, financially, that I've had in my 
whole career." 
Eddy Arnold's entire career, as singer, businessman, 

husband and father, has been marked by a steadfast 
determination to remain ahead, and to remain true to 
his early up-bringing. 

"... I think it's a wonderful thing to be 
able to say: ' I'm a country boy, I grew up 

from the soil ...'" 

"I tell you what I think is important about being a 
country boy," he says, his eyes narrowing as he lights 
a cigar and settles down to probing the path of his 
own existence: " It's wonderful. I wouldn't take any-
thing for my country boy up-bringing. I think it's a 
wonderful thing to be able to say: ' I'm à country boy, 
•I grew up from the soil.' But it's also helpful— if you're 
intelligent enough— that although you have this back-
ground, you're still capable of learning . .. and I'm not 
talking about formal education. I'm talking about 
learning the ways of the world and living in the world. 
That's the way I feel. At this stage in my life I'm cap-
able of sitting and talking to anyone in any walk of 
life. I'm not highly educated, but I have a lot of educa-
tion from experience. I've never let myself remain stag-
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nant, to just say: 'Well, I'm a country boy and I'm just 
never goin' learn nuthin'' and stay in that rut. Or 
say: 'Well, that guy is rich and I'm never gonna be 
able to talk to him.' No . . . my philosophy has always 
been, by gum, I'm gonna read enough, and learn 
enough, so I can sit and talk to that man. That's been 
my philosophy. I always felt that I'm as good as he 
is; and he's as good as I am. We're equal. . . " 
The sun had drifted behind a cloud and the after-

noon had turned into twilight. Around the shores of 
Old Hickory Lake, other successful businessmen were 
returning from their jobs in the music industry or oth-
er 20th Century pursuits that provide livelihoods for 
Nashville's working population, and they were sitting 
on their balconies, enjoying a drink, watching the day 
fade. The talk turned to affluence, its rewards and pit-
falls. Eddy wanted to take the " Sally K" out for a run. 
Before he did, someone asked what he estimated his 
net worth to be. "I don't know what I'm worth exact-
ly," he shrugged. "I'm worth a good bit. Yes, I'm a 
millionaire." Then he went below to change into his 
"jump suit," a pair of cover-alls, in preparation for 
casting off his lines, and expertly easing "Sally K" 
out of her tight berth. 

"Boy, he sure can handle this boat," someone sighed 
as the " Sally K" cleared the boathouse walls with 
inches to spare. " Wait'll we get out a bit," Eddy grin-
ned. " I'll open her up and you'll see what she can do." 

It was my luck, when I jumped in a cab at the airport 
to get out to Franklin Road to meet Eddy Arnold, to 
have a cab driver whose hobby was keeping track of 
"the stars." He was a pleasant, retired man who had 
an anecdote or tidbit of gossip about most any past or 
present country performer you can name. I asked him 
if he knew Eddy Arnold. "Sure, we stood in the same 
induction line together in World War II right here in 
Nashville," he said. " Eddy took care of his money," he 
added. " He's a good businessman, and well-respected." 

"I guess it's innate in a man to want to feel a sense 
of accomplishment," Eddy told me later that day as 
we drove around the suburbs in his Buick stationwag-

on, running a couple of errands. "I would suppose 
that a man has to be creative, otherwise he feels unim-
portant, unworthy. There are two things, in my 
mind, that make a man successful. He has to be suc-
cessful in his sex life and in business. And I think that 
says it for a man. That's the animal part of him. I've 
been around a good many men who've been success-
ful but they want to feel useful. They could stop, any-
time. Hell, they could afford it. But they keep going 
... I've slowed down a lot— but I couldn't be happy 
just being stale, not moving, not doing anything. I 
couldn't be happy. It would be awfully dull... 

"I think as long as a man has energy he has to go on. 
I always feel I'm creating something. When I create 
a hit record, I create cash flow— not only for me. I 
create work for the man who makes the record, who 
presses it, who ships it, the man at the freight office, 
right down the line. 

"I have to be extra careful not to get involved in too 
many things," he said. " I'm the sort of guy that busi-
ness sort of gravitates toward me, if that's the word. 
My business ability is a kind of horse sense approach. 
I'm not a well-educated person, as in formal education, 
so I just listen a lot and I don't move too fast. People 
come to me with deals and I'll just think them over for 
a while to see what it's all about. I like real estate in-
vestments because it's a good hedge against inflation." 
Wherever we stopped that morning, Eddy was rec-

ognized by passersby. The women smiled knowingly. 
In the case of other businessmen going about their er-
rands, they greeted Eddy with a respectful "hello." 
Most of his friends are not in the entertainment busi-
ness. 

"... People come to me with deals and 
I'll just think them over for a while to 

see what it's all about..." 

"I have many acquaintances," Eddy noted, "but 
only a few good friends. And I value the ones I have. 
For them I'll break my back. I get invited to umpteen 
things. I never go. I know I'm just going to get pushed 
and pulled and I'll answer the same questions. The 
questions are always the same at those social func-
tions. 

"I enjoy just simple life," he said, threading his way 
carefully through noontime traffic, giving a little nod 
here and there to other motorists who yielded on a 
turn, most of them not knowing who they were yield-
ing to. "Yes. I'm a very simple person when it comes to 
the things that satisfy me. I'm a very private person. 
Some people call me a loner. Well, I am, in many ways. 
Just because I don't want to be in the spotlight all the 
time. I want to be alone and think ... think." He sa-
vored the word as he said it. 

"Is there anything you haven't done or places you 
haven't been, that you want to get to?" he was asked. 
"You know, there's really none," he said. "The thing 

I want to do most is stay home. I've been trying to 
get around to doing that for the last twenty years." 
He laughed. We talked about how other stars are now 
traveling to Japan, Australia, even Russia. "You see, 
I don't care if George Hamilton was made King of Rus-
sia! I don't care. I just want to be King of Granny 
White Pike!" Granny White Pike is one of Nashville's 
main thoroughfares. 
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"I'd embarass Eddy if I told you everything I think 
about Eddy Arnold," Jim Malloy told me the next day. 
"There's not a blemish on him of any kind— from sing-
er to gentleman to father. He's lived a certain image 
all his life and that's the kind of person he is. I'll tell 
you what I generally tell people: Eddy's the most per-
fect Southern gentleman I've ever met. He's concern-
ed. He's concerned about everybody that he knows 
and likes. And he'll do anything to help those people." 
The only criticism I heard about Eddy Arnold while 

working on this story was that he tends to get a little 
impatient sometimes. I was relieved. I was beginning 
to think he was a saint. 

While we were rocking in comfort aboard the "Sally 
K" one afternoon, the conversation settled on the sub-
ject of changing life-styles. 
"The thing I've noticed that's been one of the chang-

es has been the lack of family ties," Eddy said. "I 
guess that sounds old-fashioned. I'm not placing 
blame, but the family has just sort of disintegrated. 
"You see, it used to be fashionable for the woman to 

stay at home, to hold the family together. She was the 
home-maker. Now most of them are working. I realize 
some of them have to, but the woman— she's that pil-
lar. And whether you have woman's lib or whatever, 
the woman is gonna have to bear the children. My 
mother worked, but she worked at home. She was a 
focal point ... " 
Eddy remarked that sex education was something 

he was very interested in. "Of course sex was some-
thing I knew about before I was a teenager," he said. 
"I didn't have to talk about it with my parents. I 
learned it in its natural form. I had not experienced it 
myself— but I had watched the animals. I saw them 
all: the geese, the cow and the bull, pigs ... I used to 
watch the rooster and the hen go around the yard... 
she'd run from him until she caught him .. . " 

It was the simple things, he said, that provided him 
with the backbone of his education: Careful observa-
tion and the wise counsel of a mother whom he respect-
ed and trusted. "My mother never gave me any reason 

not to trust her," Eddy recalled. "Simplicity and hon-
esty . . . those were the traits I remember." 

Later, Eddy told a little story to demonstrate a 
point about sexuality. "I got a shock last week in the 
autograph line," he said. "Not a shock, really. A 
chuckle. This young woman, she looked to be about 30 
or 35 years old, came through the line and she leaned 
over, put her mouth right behind my ear, real quietly, 
she said: 'I want somo of your body .... ' I said ... 
'Ho! It happens . . . it happens a lot . . . " 

We were invited to a recording session where Eddy 
was making the soundtrack for a television commer-
cial for Sunnyland products, a Southern-based meat 
packaging operation. Eddy dubbed his voice over the 
musical score about six times before he got it just 
right. Nearly every take was O.K., but Jim Malloy 
knew when Eddy was being Eddy, and when he was 
"trying too hard." "Boy, that's hard to do," Eddy re-
marked once after climbing up to a certain note. Lat-
er he said he thought jingle-cutting was more "tedious" 
than record-cutting, because it's so "exacting." 

After the session, we sat around in the studio and 
talked about the kind of songs he likes to sing. -Posi-
tive love songs," Eddy said without hesitation. "No 
triangles, or things like that. You take ' Bouquet of 
Roses' and just think of the lyrics.. . ' I'm sending you 
a big bouquet of roses . . . one for every time you broke 
my heart.' See, that's one person talking to another. 
He's not singing ' croon, June, moon,' rhyming all 
those things. He's talking ... one-to-one." 
Why has this particular romantic formula typified 

the kind of music with which he has been associated? 
"Hell, that's what's on people's mind," Eddy laughed. 
"Communicating, one-to-one." 
"What is love?" we asked. Jim Malloy smiled. 

"That's a tough one," he said. Eddy lit a cigar and set-
tled down to consider an answer. While he pondered, 
Malloy told us how Eddy had cancelled all his engage-
ments last year after his only son, Dicky, 27, had been 
seriously injured in an auto accident in Alabama. Oth-
er folks had also mentioned this: how Eddy stayed by 
D¡cky's side, nursing and caring for him personally, 
and making time so they could be together. "That's 
love," Malloy said. Eddy nodded silently. 

"... Yes. I'm a very simple person when it 
comes to the things that satisfy me ..." 

"What about love between men and women?" we 
asked. 

"Well, I think the happiest people are people who 
have had some cross words," Eddy said. Maybe some 
pretty tough ones. Ah— but then— they come to terms. 
They understand one another. That's what I'm talking 
about: the degree of toleration. That's what love is 
to me." 

Dickey wasn't feeling too well that particular day, 
and when the session was wrapped up, Eddy was anx-
ious to return home. We had a couple more questions, 
though, and Eddy seemed to be still in a talkative 
mood. 
"What about the future? Have you ever considered 

retiring?" we asked. 
"Well," he said, "that's a few years off. It's not a lot 
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of years off, but a few years off. I'm gonna work less, 
and less, and less... I'm just gradually cutting it 
down." Malloy grinned. " I'll tell you why he hasn't 
gotten around to retiring," he said, glancing over at 
Eddy. "You see, Eddy will get in a real good mood and 
Jerry Purcell, his manager, will get with him and say, 
'Eddy, why don't we book just a few theaters- in-the-
round?' And Eddy will say, 'Well...' hell, and he'll 

have a few drinks, and he'll say, `Yeh, that'll be all 
right ... ' and Jerry will run right out and tell the 
whole world and book a whole tour .... and Eddy will 
fill those places up. And they'll all make money... 
that's why he can't quit. He's making money for those 
people. They'll keep calling him and Jerry'll keep com-
ing down and giving him a few drinks . . . " 

"... That's what I'm talking about: the 
degree of toleration. That's what love is 

to me ..." 

"Yeh," Eddy said. " But I don't do one-nighters any-
more." 

"I really enjoy it out there performing," he said lat-
er. "I just feel like I'm making them happy . . . " 

"I think it's like a certain kind of high," Malloy said. 
"Oh, yeh," Eddy agreed. "I work hard when I perform. 
Quietly. but hard. Psychologically, I work hard, to en-
tertain people and hold their attention, and that's part 
of entertaining. It's all psychology ... " 

Marshall Fallwell took some more pictures then, as 
Eddy and Jim Malloy made arrangements to get to-
gether later in the day. I walked Eddy out to the park-
ing lot into the hot, sunny Nashville afternoon. "Yeh," 
Eddy said. "I like Nashville... I could have moved 
years ago . . . out to Hollywood, but it's good living here. 
It's simple. It's all here. .. anything I want, anyway." 
He got into his stationwagon, eased it out of the 

parking space and slipped into a column of traffic. 
The last I saw him he was turning a corner and head-
ing out Granny White Pike, toward home. • 
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A. DIGITAL AM/FM CUBE CLOCK RADIO 
Solid-state digital cube clock radio with AM/FM bands, 12-hour alarm 
system. Many features included at no extra cost: satellite speaker, pillow 
speaker, remote on-off switch with 8 wire, tape recorder hookup to permit 
recording of broadcasts, ear phone for private listening, telephone pickup 
to amplify telephone conservations. 

Order #C6251—AM/FM Digital Clock Radio. Only $59.97 

B. 4-BAND MINI RADIO 
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Order # C7P52—Walkie-Talkie Set (2 units). Only $22.95 
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A. PORTABLE STEREO CARTRIDGE PLAYER PLUS AM/FM RADIO 
Plays on AC current, 12-V DC automobile or boat power, and 
batteries. Fine matched speakers. Cigarette lighter adapter, batteries, 
AC line cord included. 

Order # C6K52—Portable 8-Track AM/FM. Only $79.83 

B. AUTO-HOME STEREO CARTRIDGE PLAYER 
Uses AC current, 12-V DC automobile or boat electricity, or 
power from 8 "D" batteries ( included). Matched speakers for true 
stereo. Cigarette lighter adapter and AC line cord included. 

Order # C5M52—Auto-Home Stereo Cartridge Player. Only $69.95 

C. PORTABLE AM/FM/SW RADIO PLUS CASSETTE 
RECORDER/PLAYER 
Records voice or 3 bands of radio programs. Also plays back 
prerecorded cassettes. Uses battery or house current. Automatic 
stop when tape ends. Microphone, batteries, earplug included. 

Optional Deluxe Wireless Microphone! 
Record without microphone wires from up to 25 feet away! 

Order #C5657—Portable Radio-Cassette Fiecorder/Player. Only $89.95 
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D. 

E. 8-TRACK STEREO CARTRIDGE DECK 
Adds stereo cartridge reproduction to your tuner/amplifier. Instant 
on/off; cool running because of power-saving solid state 
construction. Illuminated channel indicator and push-button channel 
selection. Virtually no wow, flutter or distortion. Measures 
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F. ELECTRONIC DIGITAL AM/FM CLOCK RADIO WITH 
DIMMER CONTROL 

Wittnauer digital clock with large illuminated numerals turns radio on 
and off at pre-set times. Rotary AM and FM radio tuning controls. 
Simulated wood-grained cabinet with black control plate. Measures 
121/2" w x 41/2 " d x 4" h. Optional Satellite Speaker. 

Order #C2X51—AM/FM Digital Clock Radio. Only $59.97 

Order #C2X52—AM/FM Digital Clock Radio plus Satellite Speaker 
Just $9.95 more 

G. ELECTRONIC DIGITAL AM/FM CLOCK RADIO WITH 
HIGH-INTENSITY LAMP AND INSTANT WEATHER BUTTON 

Ideal for desk or night table! Digital Wittnauer clock glows in the 
dark, swivels 60" for easy viewing, turns radio on or off 
automatically. Solid-state AM/FM radio has built-in AFC lock and 
"Weather Button" for instant U. S. weather forecasts. Lamp swivels 
on telescopic arm, has 2 levels of brightness. Solid wood side 
panels frame satiny black-finish cabinet. Measures 
12 1/4 " w x 9" d x 23/4 " n (not including clock and lamp). 
Optional Wireless Satellite Speakers work anywhere in the house! 
Need not attach to unit. 

Order # C575H—Clock Radio. Only $65.97 
Order e C575J—Clock Radio plus 1 Wireless Satellite Speaker 

Just $29.95 more 

Order # C575K—Clock Radio plus 1 Wireless Speaker and one 
additional speaker. Just $49.90 more than basic 

Order # C575L—Clock Radio plus 1 Wireless Speaker and two 
additional speakers. Just $69.85 more than basic 

H. WIRELESS FM MICROPHONE 
This tiny transmitter sends signals up to 25' to any FM radio. Use 
additional tape recorder unit, to produce tape recordings of 
meetings, lectures, notes. Pass around the table to record group 
meetings without the bother of wiring! Will transmit through walls 
and floors, so tape unit need not be in same room. Battery-powered. 

Order # C2K52—Wireless Microphone. Only $ 19.92 

I. POCKET EXECUTIVE RECORDER WITH BUILT-IN MICROPHONE 
Amazingly compact recorder travels with executives, salesmen, 
students. Records on cassettes. Protective leatherette case houses 
microphone, volume control, loudspeaker. Earplug, battery, 
blank cassette included. 

Order # C7E54—Mini Cassette Recorder. Only $49.95 

Order # C7E55—Mini Cassette Recorder plus AC Adapter 
Just $6.95 more 

Order # C7E56—Mini Cassette Recorder, AC Adapter plus 

5 blank cassettes Just $ 11.95 more than basic 

J. WITTNAUER AM/FM CLOCK RADIO WITH 3-INTENSITY 
READING LAMP WITH SATELLITE SPEAKER 

Complete bedside unit combines easy-to-read Wittnauer dial clock 
with automatic on/off, doze feature, gentle alarm, solid-state 
AM/FM radio with matched 3" speakers, earphone, AC operation, 
and 3-intensity, telescopic swivel lamp. 

Order #C4067—Clock-Radio-Lamp Unit. Only $39.95 

Order # C4068—Clock-Radio-Lamp Unit, plus Pillow Speaker 

Just $3.98 more 
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A Tribute To Bob Wills 
by Willie Nelson 

At the time we go to press Bob Wills is in a Texas 
nursing home, totally incapacitated by a stroke which 
happened during the early morning of December 4th, 
1973. The "Father of Western Swing" had been direct-
ing the last reunion of his Texas Playboys in a Dallas 
recording studio on December 3rd. Already weakened 
and confined to a wheelchair by a series of progressive-
ly more serious strokes, he had stopped working quite 
a while before. those last sessions, appearing in public 
only for benefit concerts made necessary by his lack of 
wealth and high medical bills. It is a tragic irony—all 
too common in the music business — that one of the 
stylistic giants of American popular mucis, a man 
who in his prime was revered and respected as a figure 
larger than life, finds himself in those circumstances 
late in life. 
Bob Wills is very much a Texan. He was born and 

raised there, learning his first music from Black jazz 
and blues musicians, and it was in the dancelzalls of 
Texas that he created Western Swing music. Today, 
although Western Swing has all but disappeared from 
the national music scene, it continues in Texas; not 
only through the old-timers who still play the dance-
halls, but through a new generation which is becoming 
increasingly aware of its musical heritage. And one 
pivotal figure in that "revival" is Willie Nelson. When 
Willie— who bases himself in Austin, Texas, and is 
slowly developing that town into a Mecca for pickers, 
singers and writers— gets up on a Texas stage and 
lights into "Bubbles In My Beer," that Western Swing 
feeling comes all the way back and the kids take no-
tice. 
Milk Nelson is an ardent Bob Wills fan and a Tex-

an who, like Wills, is happy to stay in Texas and make 
a special kind of music you don't find anywhere else. 
He has a unique perspective on Wills. Having grown 
up under his musical influence— to which he readily 
admits— Willie has since spent close to 25 years in 
country music as a highly respected song-writer and a 
performer whose brilliance is just now being realized 
by the lucky people who get to hear him play. Like 
Merle Haggard, he is concerned to preserve and re-
vitalize the roots of modern country music— and, for 
that matter, blues and jazz—and to keep the musical 
innovations of the past alive today by whatever means 
are available to him. It was no surprise, therefore, that 
when we asked him to write a story on Bob Wills and 
Western Swing, he agreed immediately. 

Willie did not actually sit down at a typewriter and 
produce this story, but the words are his— recorded on 
tape, transcribed and edited by the editor of COUN-
TRY MUSIC, and approved by Willie. What follows 
is Willie Nelson's own tribute to a man whose music 
he deeply respects. 

The first time I met Bob Wills was in Whitney, Texas, 
when I was about thirteen or fourteen. My brother-in-
law and I booked him into Whitney—even back then 
I was into the promotion business. We had a band, and 
my brother-in-law was the band leader. He'd go around 
and book all the jobs and everything, and in order to 
make a little extra money now and then, we'd do a lit-
tle promoting and rent a hall and put somebody in 
there. We did that with Bob. It was after Tommy Dun-
can had left the Texas Playboys, and Jack Lloyd was 
with them. He did "I Don't See Me In Your Eyes Any-
more"— the Charlie Rich song that's out now— and a 
whole bunch of others. This was in '47, '48, something 
like that. I got up there and sang a song with Bob, a 
Bob Wills song. 
By then, Bob Wills was already a legend, and there's 

no way to describe what a Bob Wills show or dance 
was like unless you were there. That man had the mag-
netism, or whatever a man has which has every eye in 
the house glued on him all night long. He just control-
led the whole situation all the time. He had good bands 
and he had mediocre bands, but it didn't seem to make 
any difference. The people who were there listening 
weren't really hearing the music that was being played 
on the bandstand: They were hearing the records, and 
they already knew them. They knew what Bob Wills 
was going to sound like before they got there, so it 
really didn't matter whether he was having a good 
night or a bad night. The people were such Bob Wills 
addicts and fans that every night was a good night. It 
was just indescribable. 
The Whitney date was in an outside dance pavilion, 

a patio-type thing out close to Lake Whitney in the 
country outside town. There were probably about 1200 
to 1500 people—just about the same kind of people 
you see at the Texas Opry House here in Austin, on-
ly their grandmothers and grandaddies; a lot of beer 
drinkers who like to dance. It really hasn't changed 
that much. It's amazing to have seen it then and to 
see it now, to see the same music getting all these 
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people stirred up and enjoying themselves the same 
way they were 25 or 30 years ago. The same songs, 
even. 
The next time I saw Bob Wills perform, he was on 

the show the first time Charley Pride came to Texas — 
I brought him into Dallas, Fort Worth, Shreveport, 
San Antonio— and then he was only working as a sin-
gle. He only had one man with him. This was just a 
few years ago. He had disbanded his band. Then the 

It's amazing to have seen it then and see 
it now, to see the same music getting 

all these people stirred up and enjoying 
themselves the way they were 

25-30 years ago ... 

last time I saw him was when we worked a date togeth-
er in Pomona, California. He was in good health then. 
The years, naturally, were visible, but he still had the 
spark, the same spirit or magnetism that he always 
had. 
About the time I first met Bob there were several 

road bands in Texas playing Western Swing. In fact, 
Western Swing was just about the only kind of music 
you could hear in the state of Texas. Until Hank Wil-
liams came along, it was just Bob Wills. He was it. 
All through my growing-up period, Bob Wills' and 
Timmy Duncan's music was what everybody listened 
to down in this part of the country —"Take Me Back 
To Tulsa," "San Antonio Rose," "Sun Bonnet Sue," 
all of those. 

If you cut up what they call "Western Swing" mu-
sic, you'll find that there's some jazz and some blues, 
and maybe that's it. It came from the Black jazz play-
ers and blues singers in Louisiana and Texas, and it's 
definitely a sound that originated in the Southwest. 
What happened was that men like Milton Brown were 
using jazz and blues musicians to play the songs that 

they had written, and it came out Western Swing. The 
big people back then, before Bob really became popu-
lar, were Jack Teagarten, Lightnin' Hopkins, Duke 
Ellington, people like that. A lot of white people used 
to go hear Black blues in those days— a lot more than 
they do now, I guess. It used to be that the white peo-
ple were the only ones that could afford to go see the 
Black blues singers unless they happened to be sing-
ing in the corner bar or someplace like that. It seemed 
to me that the blues and jazz were here, and then came 
Western Swing right in the middle, using musicians 
out of both blues and jazz. 

There were very few, if any, full-time country music 
stations in those days, so you listened to a station that 
had country music maybe an hour a day, and the rest 
of the time it would be playing popular music —"Star-
dust," "Harbor Lights," "Coming In On A Wing And 
A Prayer," the pop music of the war years. I knew all 
of those, plus my mother and my sister were music 
teachers, so they had all the songbooks with the lyrics 
to these songs. I used to learn them on guitar from the 
chord sheets. I was raised up on all kinds of music. 
Country was the one that was more easy for me to 
play, and I enjoyed playing it more. 
Everyone listened to the Grand Ole Opry on Satur-

day nights, but the Nashville music never was as pop-
ular as Western Swing in Texas. Hank Williams was 
big, and Lefty Frizzell, but Lefty was from Texas and 
Hank was from Alabama. For a while, Johnny Horton 
was real popular after "North To Alaska," but he was 
from Louisiana — the Louisiana Hayride, which was 
another world. We were all doing our thing over here 
in Texas. 
Originally, Bob Wills was a member of Milton Brown's 
band, the Brownies, until he left and branched out on 
his own. He was on Blue Bonnet Records back then, a 
Texas label, and he was the first Western Swing artist 
to really get national prominence. Milton Brown was 
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killed in an automobile accident just when he was get-
ting ready to do a lot of things. He had a song called "My 
Mary" and two or three more that were big hits in Tex-
as, but when he got killed, Bob Wills continued on 
with that same style, improved on it, added more mu-
sicians — and the musicians became better, too, as time 
went on. Tommy Duncan came to sing with him, and 
he and Tommy turned out to be a very good combina-
tion. They started doing "Still Water Runs Deepest" 
and "The Kind of Girl I Can't Forget," and all those 
Bob Wills classics like "Faded Lover." 

In the early days there were only a few road bands. 
Of course, there weren't any amplifiers or public ad-
dress systems, so it wasn't until they came along that 
there were a lot of traveling bands around Texas. 

Competitive wouldn't be a good work for the scene 
among the various bands at that time. The geography 
had a lot to do with it: Travelling from one place to 
another was such a hassle. It was hard enough to get 
one group into one place on a given night, much less 
several. I don't think it was necessary. either. I think 
that one group back then, if it was the right group, 
could draw as many people and fill a house to capacity 
as two or three "names" can now. Every band played 
Bob Wills songs, and there were probably a couple of 
dozen bands across the state playing Western swing 
music. There was Adolf Hoffner, Easy Adams, Texas 
Tophand, Dewey Groom, Hoyle Nicks, Spade Cooley, 
— he was California Western Swing— and from Spade 
Cooley there was Tex Williams, who branched out on 
his own. There was Olie Rasmussen from Nebraska 
and the Nebraska Corn Huskers. Teddy Wiles was the 

..• featured vocalist with his group, and they were prac-
tically an exact copy of Bob Wills. 

What happened was that men like Milton 
Brown were using jazz and blues 

musicians to play the songs they had 
written, and it came out Western Swing ... 

All of these guys were bandleaders, and it was the 
same structure as Bob Wills and the Texas Playboys. 
Usually they'd try to get the exact number of what-
ever Bob was carrying. If he had two fiddles, every-
body else got two fiddles. If he had three, they'd go 
hire another fiddle player. They wanted to do it like 
Bob was doing it. 
Bob loved it onstage. He had to have loved it, to 

have stuck with it as long as he did, even until he had 
his most recent stroke, which totally incapacitated 
him. But he worked as long as he could, right up to 
that last recording session in Dallas. 
He never took an intermission in his shows. He'd 

start at eight and play straight through until mid-
night without a break, and the people would be danc-
ing all the time. He sometimes carried a girl singer 
with him—Ramona Reed was with him for a while, and 
Laura Lee McBride— both of them would sing up-
tempo songs, not ballads, and yodel. He hired himself 
female yodelers. As far as I know, they were the only 
extra people he carried with him, except for Tommy 
Duncan or whoever happened to be his featured vocal-
ist at the time. 

Every musician's eye was on him, for the whole four 
hours of his shows, because at any given time he'd 
point the fiddle bow at you, and you'd better be ready 
to know where it was at and jump in and do some-

Betty and Bob Wills with children James Robert Jr., Carolyn 
and baby Diane in 1950.  

thing, whatever. Even though he had his arrange-
ments, which came on in certain places in a song, Bob 
allowed his musicians to play. He'd give them indi-
vidual breaks and let them do their stuff, play their 
licks. Other bands weren't doing that at the time. That 
was Bob Wills' technique. He made individual stars 
out of everybody on the bandstand, or at least he tried 
to. On records, he'd mention their names— like "Take 
it away, Leon," which made Leon McAuliffe famous 
forever. Bob didn't have to say, "Take it away, Leon." 
He didn't have to say anything. It's the same way 
with Ernest Tubb and his musicians. He'd introduce 
them on record. I thought that was really good. 
Bob didn't do many of the lead vocals —a few, but 

not many. He was a band leader: He directed the band, 
and he was respected probably more than any other 
band leader. He was not an easy man to work for— I 
never worked for him, but I've talked to a lot of the 
people who did— he was very disciplinary. He had 
certain things that had to be done, and if you didn't do 
them that way, then you didn't work for Bob Wills. 
He was a fair man, though. He'd stand around and 
smoke a cigar— he always had a cigar and a big white 
hat. That was his trademark. 
The musicians came from a lot of different places. 

Everybody wanted to work with Bob Wills. His was 
the band to work with, and there was usually quite a 
bit of turnover in his band. Quite a few musicians 
came through there. Then they'd move off into one of 
the other bands when they stopped working with Bob. 
One guy would say, "This band was the best," and 

another would say, " No, he was better in '45," but it's 
all a matter of opinion. / liked his early recordings 
when he had Elton Shamblin playing guitar. Tiny 
Moore, a mandolin player, used to work with him, and 
they did some really good three- and four-part arrange-
ments on some of the songs. It used to be that when 
you learned a Bob Wills song, you also learned the 
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Bob Wills, left, and the Texas Playboys ride with Tex Ritter in the 1940 film, "Take Me Back To Oklahoma. 

exact arrangement, because the arrangement was so 
good. They were head arrangements of jazz riffs which 
the musicians would put together and add three- and 
four-part harmonies. "Still Water Runs Deep" was one 
of the best. Now, that was really unusual to hear in a 
Western band. These guys were really good back when 
they were doing those arrangements. After that one 
band, it seemed that each group of musicians that 
worked with Bob would still play the same arrange-
ments that were done when the songs were originally 
recorded. The arrangements didn't change: They were 
right off the original records. 
The arrangements were a group thing. I don't think 

Bob had as much to do with it as maybe Eldon or Tiny 
or Johnny Gimble. The better musicians of the group 

" I was greatly influenced by the Bob 
Wills organization ... I tried to steal all 
the hot licks I could from all those good 

musicians ..." 

would usually work out all these intricate arrange-
ments. Bob was not the best musician on the band-
stand, by any means, but he just happened to be the 
best bandleader on the bandstand. 
I have my favorite Bob Wills songs. I've got maybe 
25 that I could name off fairly easily, and then some-
body else could say, "Well, what about this one?" and 
I'd have to agree. I just like the style, and it really 
didn't matter too much what he was playing. It was 
just a good sound. I'm sure I have taken a lot of in-
fluence from Bob Wills. I was greatly influenced by a 
lot of the musicians who went through the Bob Wills 
organization over the years— the guitar players and 
fiddle players especially. I tried to steal all the hot 
licks I could from all of those good musicians. In fact, 
I still do " Bubbles In My Beer" and "Stay All Night, 
Stay a Little Longer," and I'm planning on doing some 
more of his tunes. I'm not planning to do a whole al-
bum of them: I'll just put one in every now and then, 

and I'd like to continue doing that forever. There are 
enough Bob Wills songs that every year I could come 
out with one or two that the young people haven't 
heard. 

There are still a lot of old guys doing his tunes: 
they're just too old to change, they've been doing it 
so long. In fact, there are a lot of places in Texas where 
Western Swing is still the main kind of music. There 
are two or three big ballrooms in Dallas that still stick 
to Western Swing. Dewey Groom's Longhorn Club in 
Dallas has had the same group of musicians for about 
25 years. Then there's the new groups— especially 
Asleep at the Wheel. Those guys do the Bob Wills 
songs exactly. It's like going back in time thirty years 
to hear their stuff. I think the young people here in 
Austin know about him. They know about him through 
their parents—everybody has heard a Bob Wills rec-
ord if they've lived in Texas any length of time at all— 
but if you were to ask them, "name me five Bob Wills 
songs," they probably couldn't do it. But once they 
hear one on the bandstand, they'll say, "Oh yeah, I 
know that one. I heard my daddy playin' that." 

Everyone I knew when I was a kid was a Bob Wills 
fan. I didn't know anybody who didn't like Bob Wills' 
music. With his fans, there was a communication. You 
really had to be there to see how he communicated, 
and the magnetism, how those people love him. And 
he loves them, too. 

Western Swing really started to get popular in the late 
1930s, maybe even the mid-1930s. Bob went into the 
Army at the peak of his career— he was drafted — and 
when he came back from the Army, I guess he never 
really did regain the popularity that he had before he 
went in. He kind of lost the momentum. He spent too 
much time in there, and I don't think he liked it too 
well. 
He very rarely worked anyplace but Texas, Okla-

homa, and California. He stayed within those few 
states and didn't try to cover too much territory, 
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which I think was a good idea. Of course, it kept him 
from being known in some of the other fields of music. 
If he'd done national tours and international tours — 
all the right things— then a lot of other people would 
have been aware of how good he was, but he's known 
well enough in the country Western Swing area as be-
ing a bandleader's bandleader that it doesn't matter if 
the rest of the people knew about him or not. He was 
still that great. I don't know how many national hits 
or international hits or awards he had, but I'm sure it 
would surprise everyone to know how much his rec-
ords are selling even today. 
I think that whether modern country artists know 

about Bob Wills or not depends on where they're from. 
If they're from Texas, it would be impossible for them 
not to be slightly familiar with Bob Wills. If they came 
from other parts of the country, it's quite possible that 
they've never heard of him in all their lives. I would 
think probably, more country artists don't know about 
him than do. There's a whole group of people in the 
country music business that have never listened to a 
Bob Wills record. Anywhere east of here, his records 
were never really promoted because they were into a 
different kind of music altogether in Nashville. It was 
more bluegrass in Nashville: Rather than coming from 
jazz bands or blues bands, the musicians came from 
bluegrass bands. 
When Bob went to the Grand Ole Opry for the first 

time, first of all they didn't want him to use his drums, 
so he refused to appear. They finally conceded that he 
could use his drums. Then he went out on the stage, 
and he had his cigar in his mouth. So then they wanted 
him to not smoke his cigar on the stage. And he refus-
ed again. Consequently, that was the first and only 
time Bob Wills ever played the Grand Ole Opry, so far 
as I know. He had to have his drums and his cigar. 

I've never heard of Bob Wills refusing help to any-
one. I don't think he ever took over the responsibility 
of managing one talent, taking them by the arm and 
into the studio, because he was into something else al-
together and he really didn't have time for that. When 
you have an eight or ten or twelve-piece group, it 
means that you have that many families of three or 

Bob wasn't what people would call a 
good businessman. He had more 

important things to think about, and 
consequently he's sick and broke today. 
Still, I think he would rather have it this 

way..." 

four or five people each, and you're responsible for 
their livelihood. Plus there's all the people they're tak-
ing care of, so one bandleader could come up with a 
whole group of people to support. If he worked, they 
ate. If he didn't work, they didn't eat. 
As a businessman, I guess he would rate some-

where next to me. He had several managers and 
agents and bookers, the normal number of thieves who 
hang around. Bob was too good-hearted to ever accum-
ulate anything: There was always someone there who 
needed the money at the moment. He wasn't what 
people would call a good businessman. He had more 
important things to think about, and consequently 
he's sick and broke today. Still, I think he would rath-
er have it this way. 
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H OT TIMES IN THE 
PROMO BUSINESS 

I39 JOHN PUGH 

It has been written that a promoter 
is a person who can hail a cab and 
then pay for the ride by convincing 
the cabbie what a privilege it was to 
have him as a passenger. In all 
probability, of course, this would be 
an impossible trick. But it would be 
a rare impossibility, for there is lit-
tle else a promoter cannot or will 
not do in his arcane profession that 
calls for him to be equal parts Sig-
mund Freud, Arnold Rothstein, 
Dale Carnegie and Henry Kissin-
ger. Verily, many are called but few 
can cut it. Keith Fowler of Winston-
Salem, N.C., is one such person. 
Even the most dedicated country 

music fans have no knowledge of 
Fowler. They have never heard of 
him. They have never seen him. 
They have never read about him. 
All they have done is make him a 
very rich man, for Keith Fowler is a 
major, independent, successful 
country music promoter. In the 
course of a year Keith will run 
around a hundred country music 
shows in some thirty to forty towns 
throughout the South and South-
west. He will buy approximately 
$1,000,000 worth of talent and risk 
an even greater amount of his own 
money in preparing for the shows. 
It is a high-risk game with potential 
great rewards, but even greater 
perils. No more than a dozen other 
men scattered across the country 
attempt it in the same way Fowler 
does. It is no game for those of faint 
heart, small expertise or thin bank-
roll. Those that play it belong on 
the list of protected species. 
Today, Keith is going to try 
something a little unusual, two 
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shows in two different towns 
on the same day; a matinee in 
Greensboro, N.C., then fly the 
whole shebang on down to Fayette-
ville ( about 80 miles) for the eve-
ning show. Such a practice, while 
seemingly not that complicated, 
proved disastrous for one promoter. 
He had 100 people at his matinee, 
1,000 for the evening performance, 
and lost enough to pay Nixon's 
back taxes. Keith's package on this 
show includes Charlie Rich, Johnny 
Paycheck and Barbara Fairchild. 
All top acts, to be sure, but the 
number ( translate "paucity") of 
acts tells quite a bit about the 
changing nature of his business. 

Up until about 1970 a promoter 
got six, eight, hell, maybe even ten 

acts together for a show and pre-
sented a veritable musical smorgas-
bord for his audience; something for 
everyone, from Jerry Lee Lewis to  

Fowler remains calm and 
composed ... Fairchild's 

failure to show up, 
seemingly a catastrophe, is 

met with a shrug... 

Stonewall Jackson. A few years 
ago, however, artists started in-
creasing their asking prices to what 
almost all promoters see as astro-
nomical levels, leaving the pro-
moter with two choices: either raise 
his ticket prices or cut down on the 
number of acts. Promoters did 
both. But there is one catch in rais-
ing ticket prices, and that is that 
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they can only go so high before a 
diminishing returns effect sets in. 
(The biggest drawback in promot-
ing is that while all a promoter's 
expenses are constantly increasing, 
his product— tickets—must remain 
at a fixed price if he is still to at-
tract customers.) So now the num-
ber of acts have been cut to a bare 
minimum. To compensate, promot-
ers must fight to get one of the 
handful of superstars that will in-
sure a show's success. The newest 
of those superstars is Charlie Rich. 
"He's actually more middle of the 
road, but he's still the biggest kick 
country music's had in years," 
said Fowler. 
The emergence of Rich empha-

sizes another fact of life in the pro-
motion business. A good promoter, 
a smart promoter, can and will do 
more than just book an artist on a 
show. He will work with the artist 
and build him in his towns, judg-
ing when and how to expose him 
even to the point of deciding his 
spot on the show and how much 
time to allot him. A promoter judg-
es acts the way a market analyst 
judges stocks, trying to ascertain 
which ones are coming on strong, 
which will need more time to de-
velop and which are mere flashes in 
the pan. It is this early spotting of 
winners that gives a promoter his 
greatest satisfaction. Fowler was 
working Rich long before he had 
"Behind Closed Doors." The people 
remember it, and so does Rich. 

Hence, today's show will be a fi-
nancial success. A promoter knows 
seven-to-ten days after his advance 
tickets have gone on sale if he's 
got a winner. The turnout today is 
even more surprising considering 
the Sunday ban on gasoline sales, 
which has wreaked havoc on many 
a Sunday show. 

But the gas shortage not only 
fails to hold down Fowler's crowd: 
Someone reports to him that there 
will be a Home Show across the 
street and a children's theatre per-
formance in the same building, both 
starting at the same time. And he 
wonders, "Where are they going to 
put all the cars?" and in doing so 
illustrates the bete noire of all pro-
moters: the pre-show chaos and con-
fusion that all promoters must suf-
fer through. A promoter can have a 
sell-out, he can have the most co-
operative acts imaginable, he can 
have a perfect show put together, 
but still he can almost dread going 
to the auditorium because he knows 
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he will be made to endure at least 
an hour, maybe more, of scenes 
like this: 

"Keith, Paycheck's boys say 
they've never worked with these 

kinds of mikes before. Can you 
show them what to do?" 
"Keith, where's the dressing 

room?" 
"Keith, we need some backstage 

passes." 
"Keith, we're going to need more 

mikes." 
"Keith, we've sold some seats 

which have obstructed views." 
"Keith, you have a phone call." 
"Keith, can you come here and 

show me what to do?" 
It starts the moment he walks in 

the door. No matter that there are 
sound men, building personnel, 
stage hands, etc., who could all han-
dle these details. It is Keith Fow-
ler's show and therefore everyone 
insists that Keith Fowler handle 
his problem, however trivial. A pro-
moter, despite all his playing for 
big stakes, despite all his weekly 
dealing in tens of thousands of dol-
lars, despite all his overtones of 
rugged individualism and personi-
fying the ultimate free enterpriser, 
despite all this, a promoter is in 
many ways as much a detail man as 

any cost control accountant. On 
this particular show there is one 
more detail to worry over. It is get-
ting near showtime and no one has 
heard a word from Barbara Fair-
child. 
Most country music promoters 

exhibit certain characteristics in 
fitting with their lone-wolf natures. 
Among them are an almost para-
noid close-mouthedness ( no pro-

He will ponder such 
matters as weather, gas 
supplies, the state of the 

economy and the 
headliner's current marital 

difficulties... 

moter wants his failures publiciz-
ed, but most of them don't even 
want anything written about their 
successes), chronic crepe-hanging 
(some promoters have been run-
ning "my last tt & show" every 
week for the last five years), and a 
stoic imperturbability. 

Imperturbable Fowler remains 
calm and composed throughout his 
three-hour ordeal. Fairchild's fail-
ure to show up, seemingly a catas-
trophe, is met with a simple shrug 
and an order to tell Paycheck to 
fill out the first half. The fans in the 
obstructed seats have the option of 

either moving to seats behind the 
stage or else ( ho hum) getting their 
money back. And even Rich's not 
having arrived at 12:30 for a 1 p.m. 
show is answered by, "He doesn't 
go on till three." 

The show itself is a rousing suc-
cess, even by a promoter's stan-
dards. For a promoter wants to do 
more than put on a show, sell tick-
ets and count his money. Way down 
deep, down past all the talk about 
grosses and draws and percentages 
and all the other facts and figures, 
underneath all the cold, hard busi-
ness acumen lies an unquenchable 
Santa Claus complex. The supreme 
goal of every promoter is to give the 
people an experience they'll never 
forget; to turn them into a frenzied, 
screaming, howling, orgiastic mob 
building towards a collective climax 
that will blow the roof off. When 
that happens, and only if that hap-
pens, does a promoter permit him-
self to say he had a good show. 

It happens. The way the fans re-
act to Rich makes Fowler think he's 
back in the rock and roll days when 
he first started promoting. They 
storm the backstage area ( to no 
avail): They stand outside and 
scream Rich's name incessantly: 
They form a wedge and block his 
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car upon his exit. Keith Fowler 
looks upon all this mayhem and he 
knows he has accomplished his pur-
pose past his wildest dreams, and 
for the first time all day he permits 
himself a smile. 

It wasn't always this way for 
Keith Fowler. He started out pro-
moting rock and roll acts back in 
the late '50's, getting acts like Bo 
Diddley to play a small town 
armory somewhere for a few bucks. 
Several years later rock and roll 
died out and Fowler discovered 
such things as how you could buy a 
country act outright, whereas you 
had to bid on a rock act; that you 
didn't have to put up a deposit on 
a country act; that the Nashville 
agents were straighter, friendlier, 
more helpful, more appreciative— 
even more thrifty, brave, clean and 
reverent than rock agents — and 
that he didn't like the way a rock 
act might abruptly cancel out on a 
six show tour, costing him $36,000 
and making him wait six months to 
get his deposit back. So it has been 
country music for the last 13 years, 
and you won't find a man more in 
love with country music, more ap-
preciative of what it has done for 
him, or more awed by its leaps-and-
bounds growth than Keith Fowler. 
On to Fayetteville. Paycheck and 

crew have left early in their bus, 
Rich's entourage is flying over in 
his private plane, and Fowler and 
three others fly over in a little four-
seater. Throughout the flight Fow-
ler talks of how he sure would like 
a drink when he lands. One wonders 
if the booze is to be a reward for a 
job well done in Greensboro or to 
brace himself for another round of 
"Keith, Keith, Keith" in Fayet-
teville. Probably a little of both. 
On arriving in Fayetteville, Fow-

ler speeds to the auditorium to find 
—voila—no Paycheck. "I looked 
down from the plane and I thought 
I saw a bus by the side of the road," 
says the pilot with just enough con-
viction so that you can't be entire-
ly sure he isn't joking. "Well, we're 
not doing bad," replies Fowler. "We 
lost one completely, and we got one 
run off in a ditch. That's two out of 
three." It is decided to run out for a 
quick bite before the second push 
starts. 
Back at the auditorium Fowler 

finds that— voila— not only has 
Paycheck arrived, but so has Fair-
child. Seems she worked in Hous-
ton last night, caught a plane af-

ter the show, finally got to Greens-
boro at 4 a.m. and left a wake-up 
call that was lost in the shuffle of 
the motel shift change. But no mat-
ter. She is here now, and that is 
what counts. 

... he is in the most perilous 
business of them all— 
trying to out-guess the 

public. 

Fayetteville is not as bad as 
Greensboro. There is still the pre-
show demand for Fowler's services 
and Fowler's alone, but it is not 
nearly as relentless as before. It is 
also not as good. The size of the 
crowd is fine, but nothing to write 
home about. Their reaction is 
enough to warm any promoter's 
heart, but it is far from the earlier 
pandemonium. Mostly, the whole 
affair is just on a smaller scale. The 
goods, the bads and the in-betweens 
of Fayetteville are just lesser goods 
and bads and in-betweens than in 
Greensboro. Still and all, it is 
enough to bring the day's second 
smile to Fowler's visage. 
The day's take brings the third 
smile: 8,700 people in Greensboro, 
5,400 in Fayetteville, and at ticket 

prices of $6-$5-$4 one can calculate 
that Fowler grossed in the neigh-
borhood of $70,000. Not a bad day's 
work at all. Tomorrow he will be 
back at his deck trying to insure 
more days just like this one: try-
ing to decide whether it would be a 
good idea to put Johnny Rodriguez 
with Merle Haggard and then who 
would be a good girl singer to go 
with that combination if he did; 
mulling over a slow advance in Mo-
bile, and then wondering whether 
the advance in Memphis might jus-
tify two shows; being informed that 
the Louisville Civic Center is book-
ed solid for the next three months, 
and then calling Nashville and find-
ing out that so-and-so has just 
gone up another $ 1,000 on his price. 
He will have to ponder such other 
matters as weather, gasoline sup-
plies, the state of the economy, and 
a headliner's current marital dif-
ficulties, and he will always have 
the knowledge that he is in the 
most perilous business of them all 
— trying to out-guess the public. 
In that particular game it doesn't 
take too many wrong guesses to 
spoil the fruits of a few right ones. 
But Keith Fowler wouldn't have it 
any other way. • 

THE 
IMPROBABLE RISE OF 

By Jan Reid 
Photographs by Melinda Wickman 

THE STORY BEHIND THE PEOPLE 
WHO ARE CHANGING COUNTRY 
MUSIC! 

Willie Nelson, Kinky Friedman, Jerry Jeff 
Walker, Michael Murphey, B.W. Stevenson, 
Steve Frumholz, and many others. 

51 PAGES OF PHOTOGRAPHS NEVER 
BEFORE PUBLISHED! 

A new and creative generation of young musicians are bringing their own kind of sound 
to the rapidly changing country music scene. They are playing country music like it has 
never been played before, and they are doing it in Austin, deep in the heart of Texas. Most 
of these musicians grew up in Texas and were influenced by its musical identity long before 
they scattered over the nation in search of recording contracts and fame. But now they 
are coming back and making music that's pure Lone Star. Why have they chosen to settle 
in Austin. making it one of the most musically rich cities in the nation? What motivates these 
writers and performers to go against the mainstream of traditional country music in pref-
erence for their own individual styles? How will this movement influence the future of coun-
ry music' Read about It In The Improbable Rise of Redneck Rock. 

Please send me  copies of The Improbable Rise of Redneck Rock at $9.95 
each. I am enclosing $  plus 50G for postage and handling. Texas residents 
include 5% for state sales tax. 
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The Best Of 
ouNTRY ustc Magazine 

To Meet The Demand From Our Subscribers For Previous Issues 
Of COUNTRY MUSIC Magazine Which Are No Longer 
Available We Are Publishing A Limited Number 
Of Copies Of THE BEST OF COUNTRY 
MUSIC MAGAZINE. 

I missed your 
early issues and 
want to read the 
best articles from them. 
Send me THE BEST OF COUN-
TRY MUSIC! 

Enclosed is my check nr money order for s 
E Please send me one copy at 53.95 plus 

35C postage and handling ( S4.30) 
E Please send me two copies at $ 7.90 post-

paid 
New York Residents only, add appropriate 
Sales Tax. 
Non-U.S. Residents add $ 1.50 per order. 

Send to: 

475 Park Avenue South, New York, New York 10016 % 

NAME 

ADDRESS  

CITY 

STATE ZIP  

— A 128 Page Collection Of The Very Best, Most 
Exciting Feature Articles And Excellent Pictures 
Of The Greats Of Country Music From Our First 
12 Issues — September 1972 to August 1973. 

PRICE $3.95 

DON'T MISS 
IT! 

So Order Your 
Copy Of THE BEST 

OF COUNTRY MUSIC 
MAGAZINE Today. 

This excellent collection of 
articles is a must for the 

true Country Fan. The articles 
are the best written that we 

have had to offer about the most 
interesting of all the Country per-
formers. And each article is sea-

soned with true-to-life pictures that 
make you feel that you are really there— 
on tour with Loretta Lynn— sitting in on 
a conversation with Johnny Cash— or 
horseback riding with Tanya Tucker. 
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Records 
Dottie West . . . Cal Smith . . . George Morgan... 

Dottie West 
House of Love 
RCA APL1-0543 (record) 
APS1-0543 (8-track tape) 

I think one of the reasons I 
like Dottie West so much, 
both in person and on record, 
is that the Coke commercial 
she wrote, sang, and turned 
into a hit ("Country Sun-
shine") is just the plain truth. 
Dottie West is really a coun-
try girl who likes the Etimple 
things and will always be per-
plexed by the faster, more 
complicated ways of life. 
Maybe we all are, and maybe 
that's why country music, 
and gals like Dottie West, 
are perennial favorites. 
Her I- album, House of 

Love, iced by Billy Da-
vis, s' be listened to be-
cause ;wigs on it reflect 
the , worries, bewil-
derments and joys we all feel 
at one time or another. The 
style of the album is Dottie's 
style: Simple, straightfor-
ward music, no showing off, 
no gimmicks. 
The title song, Kenny 

O'Dell's "House of Love," 

paints a pretty picture of the 
good life we all desire. For-
tunately, Dottie seems to 
have found it with Byron, her 
husband and drummer. "Lay 
Back Lover" is the fervent 
plea of one lover to another 
to "lay back and enjoy it, let 
it happen." "Last Time I Saw 
Him" tells the story of a girl 
who can't believe her boy-
friend won't be back. Dottie 
makes it work, but I wish 
she'd done Dolly Parton's 
"Down From Dover," which 
I think is a better song with 
the same theme. 

Willie Nelson's "I Still 
Can't Believe You're Gone" is 
the best cut on the album, in 
my opinion. It's a good album 
altogether, a fine follow-up to 
Country Sunshine. 

MARSHALL FALLWELL 

Col Smith 
Country Bumpkin 
MCA-424 (record) 
MCAT-424 (8-track tape) 

Dear Cal Smith, 
You don't know me but I've 
been one of your fans for a 
long time, and when "Coun-

try Bumpkin" topped the 
charts I was really looking 
forward to the album. Well, 
now I have it and it ain't ex-
actly what I was expecting. 
It's good all right but there 
just ain't enough of Cal Smith 
on it. I mean, you sing great, 
real soulful and real relaxed 
—but there's lots of cats in 
Nashville who sing great. The 
thing I always liked about 
your singles was the feeling 
of a real guy behind the mike 
singing ... a guy with likes, 
dislikes, opinions and tastes 
that were pure-dee his own. 
So what I was expecting was 
a record full of songs that re-
flected the personality that's 
in your voice. All I got was 
just a hint in the song "Coun-
try Bumpkin," another glance 
in Bill Anderson's "Between 
Lust And Watching TV," (I 
hope he keeps giving you 
those good songs he's too 
clean-cut to sing) and a sug-
gestion from "Jesus Is A 
Good Boy" and "I Just Came 
Home To Count The Memo-
ries." Really super stuff. So 
it makes me sad that the rest 
of the record is just cover-
ing chart songs. 

Now I don't mean to imply 
you don't sing them great, 
but what can you see of Cal 
Smith in a cover of "Behind 
Closed Doors," or Tom T's "I 
Love," or Bob McDill's 
"Amanda" — or covering your 
fellow MCA artists' Conway 
and Loretta, with "Love Is 
The Foundation," "They 
Don't Make 'Em Like My 

Buddy," or "You've Never 
Been This Far Before?" We 
get the craft and the taste 
and the skill that you have— 
but none of the soul. 
I hate to suggest it but 

this record seems to be one of 
those Nashville Specials run 
out to follow up a hit single; 
to get some product on the 
racks. Now it's a good prod-
uct, but it's only part Cal 
Smith, so I'm only part hap-
py with it. I'm looking for-
ward to your next record. 
Hope it's a lot more Cal 
Smith and a lot less Bradley's 
Barn. If it is, you gonna eat 
'em up, cowboy. Until then I 
remain, your fan, 

DAVE HICKEY 

re• sin. nt. of T.... 

George Morgan 
Red Rose From The Blue 

Side Of Town/Somewhere 
Around Midnight 

MCA Records 422 (record) 
MCAT-222 (8-track tape) 

A smooth one, is George Mor-
gan; a simple direct approach 
with just a touch of falsetto, 
part yodel, to set him aside, 
although this trademark gets 
inserted sparingly. 
When he sings Hank Snow 

and Betty Jean Robinson's 
"Red Rose From The Blue 
Side Of Town" he fits com-
fortably in the broad, older 
tradition of the genre, unre-
quited love from the wrong 
side of the tracks for the lady 
in the mansion on the hill, 
ah yes! Illicit love unspoken 
and barely hinted. However, 
the other title song of the al-
bum, "Somewhere Around 
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. .. Johnny Gimble. .. Billy 'Crash' Craddock . . . 

Midnight," is the newer, freer 
approach to country music 
lyrics— the motel room is 
booked, the lies uttered, and 
everyone gets down to it... 
but, of course, the old moral-
ity is triumphant in the end. 
"Passion turned to love... 
somewhere around midnight," 
croons George, and we all 
breath a sigh of relief. 

George straddles these two 
approaches throughout the 
album—much unrequited 
misery is contained therein. 
Even on ."Mr. Ting A Ling 
(Steel Guitar Man)" is the 
mournful side of life consid-
ered. "My street's a dead end, 
no neighbors, no friends," 
sings George when singing 
about finding his new love. 
One cut, " I'll Always Be 
Blue," written by George and 
based on the traditional "Over 
The Waves" melody, prob-
ably sums up the general 
mood of the album. 
The steel guitar player on 

the album is Little Roy Wig-
gins, and George features 

him on every cut. Like the 
singer, Mr. Wiggins is also 
a smooth one. 

IAN DOVE 

Johnny Gimble 
Fiddlin' Around 
Capitol ST-11301 (record) 
(8- track tape not available) 

Merle Haggard and Johnny 
Gimble, the latter one of 
country music's finest fid-
dlers, have been making 
sweet music together for 
some time. It is only natural 
that Hag himself would have 
produced Johnny's latest al-
bum on Capitol, Fiddlin' 

Around. Haggard also wrote 
the liner notes for the album. 
In them he states: "This 1p 
is certain to become a collec-
tor's item." I agree with him. 

Fiddlin' Around was cut in 
Nashville late one evening in 
July of last year. Hag's mu-
sicians were used ( it was after 
a Haggard recording session ), 
and in most cases, there was 
only one take on each song. 
"The best things I do on fid-
dle or anything else just hap-
pen all of a sudden," Johnny 
told me. "People say, 'Hey, 
do that thing you did last 
night,' and I don't know what 
they're talking about. I don't 
want to do the same thing 
again." 
The songs on this album 

are either traditional, like 
"Beaumont Rag," standards 
like "Thanks, Bob" (a med-
ley of Bob Wills' tunes), or 
Gimble's own compositions. 
"These are just things that 
friends of mine have always 
wanted me to do. We had a 
lot of fun. Hag has been play-

ing fiddle for a while, so he 
was guest fiddler on a cou-
ple of the tunes." 
I can't pick a favorite on 

this album because every-
thing is good. Johnny Gim-
ble singing harmony with his 
own fiddle line on a couple 
of tunes just knocks me out, 
though. This album is as 
good as seeing Johnny play 
live. He has this little smile 
on his face like he's about to 
play something for you that 
you haven't heard before. 
Fiddlin' Around is like that. 

MARSHALL FALLWELL 

Billy "Crash" Craddock 
Rub It In 
ABC ABCX-817 (record) 
GRT 8022-817 (8- track tape) 

I don't know Billy "Crash" 
Craddock, but with his past 
hits —"Knock Three Times," 
"Dream Lover," "Sweet Mag-
nolia Blossom"— and his cur-
rent album on ABC, "Rub It 
In," I sure would like to get 
to know him. I think we'd 

The Best In  

9 nTwaBecord Sets Get Charlie Rich, Glen Campbell, Freddie Hart, Buck Owens, FIVE 
Roy Clark, Flatt & Scruggs, Tex Ritter, Floyd Cramer, Hank SETS FOR 

BUY ALL ea 
$48 

Postpaid Plus $ .50 Postage  Locklin, Bobbie Gentry, Sonny James and Many Others! and Handling ONLY 

Charlie Rich Sing; Mohair 
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"COUNTRY ROAD"Perlorms 
Great Country Hit's; Satin 
Sheets, Behind Closed Doors, 
Midnight Oil, Sunday Sunrise, 
Rose Garden, Country 
Sunshine, You've Never Been 
This Far Before and Others. 

2- Records 

Freddie Sings; From Canada 
To Tennessee, Please Don't 
Tell Her, Butterfly Love, 
Whole Hog Or None, Miss 
Lonely Heart,Caught At Last, 
Secret Kisse,s, Loose Talk, Oh 
Heart Let Her Go and Others. 

NAME  

STREET  

CITY  

STATE ZIP  

TOTAL ENCLOSED $ 

ECookin'with Country EiCountry U.S.A. 

DI Enclose $4.95(Check or Money Order) for each 2-Record Set ordered. 
Plus $ .50 Postage & Handling DI Enclose $19.99(Check or Money Order) for all Five 2-Record Sets at a 

sayings of $5.26. Postpaid 

New York State residents add appropriate sales tax. 
R084 Canadian residents $ 1.50 per order, other non-U.S. orders add $2.50. 
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On the night of 
December 3rd, 1973, 
Bob Wills fell into a final 

coma. The previous two 

days of musical reunion 

with his four original Texas 
Playboys had been too much 

for him, and so the creator 

Western Swing ended his career in 

that Dallas studio, directing this historic and bril-
liant 40 - year Anniversary 2 - album set. He is here on 

the albums and in the definitive 18 - page book that ac-
companies them: He's here with his Playboys and with 

his famous fans - - - Merle Haggard is only one of them ---

but mostly, he' s here with 24 of his biggest, sweetest 

hits. He' s here with the very last and the very best of 

Western Swing. 

of 

Recorded December 3rd and 4th, 1973 

Special 
2-album Set 

with 
24 Legendary 

Hits. 

$9.98 for albums or 
8-track tape. 

leMad to: &'""til Magazine, Dept.: Playboys, 
475 Park Ave., S., New York, N.Y. 10016 

III Please send: "Bob Wills & His Texas Playboys For 
The Last Time" 
album : UA-LA216-J2 copies •E 2- record 

8-track tape : UA-EA216-J copies 

ISend to: 

NAME   

ADDRESS 

CITY STATE ZIP 

I am enclosing $10.48 ( $ 9.98 1- 50c postage and 

handling ) for each album or tape for a total of $ 

II Note New York residents only, please include appropriate 
sales tax. Canadian orders please add 51.50 per order; 

:other Non-U.S. orders add $ 2.50. 
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Lester Moran . . . David Allan Coe . . . Doc & Merle Watson 

have a lot in common. He 
likes country; I like country. 
He likes rock 'n' roll; so do I. 
Now, hold it, country fans. 

If you stop to think about it, 
a great many recent country 
hits have been versions of old 
rock tunes. Everywhere you 
look now, you hear echoes of 
the fifties. "Crash" Craddock 
isn't by himself out on the 
end of that limb. "Rub It In," 
the album, is a sweet mix-
ture of fine rockabilly and 
straight country. The ability 
to weave both styles togeth-

er successfully shows how 
versatile "Crash" and his 
producer, Ron Chancey, are, 
and how little notice they 
take of labels like "country" 
and "rock." "A good song is 
just a good song," they seem 
to be saying. 
My pick for the 1p's best 

cut is "Ruby Baby," the old 
Lieber/Stoller song from the 
days when hair-cuts were 
crew and socks were bobby, 
although the title song is 
mighty strong. "Crash" is at 
his best when he croons sexy, 
slinky songs like "Walk Your 
Kisses" and "Ruby Baby." 
Which is not to say he can't 
sing a ballad, because he can. 
"Home Is Such A Lonely 
Place To Go," by Jerry Mun-
dy and D. Morris, is a per-
fect example of that. 
As usual, the production is 

excellent and the musician-
ship superb. It is to "Crash's" 
and Ron Chancey's credit 
that they give new pickers 

DON GIBSON'S FAVORITES 

Don Gibson is what's called an "entertainer's enter-
tainer," and he's proud of it. He was especially flatter-
ed when Loretta Lynn told him that she has every one 
of his records. Don didn't start collecting his own rec-
ords until after he was married, but he does know 
which are his personal favorites: Girls, Guitars and 
Gibson, Rings, I Wrote A Song, Spanish Guitars and 
Sweet Dreams on RCA, and Snap Your Fingers, his 
current album on the Hickory label. Here is Don's 
list of his favorite other albums: 

Ray 
Charles 

Django 
Reinhardt 

Mantovani 

The Beatles 

Loretta 
Lynn 

Barbara 
Fairchild 

Tammy 
Wynette 

Dolly 
Parton 

Merle 
Haggard 

Lefty 
Frizzell 

George 
Jones 

Ray Charles In 
Person 

Django 1935-1939 

To Losers Everywhere, 
U.S.A. 

Abbey Road 

Here I Am Again 

Teddy Bear Song 

Tammy Wynette's 
Greatest Hits 

The Best of Dolly 
Parton 

The Best of Merle 
Haggard 

The Legendary Lefty 
Frizzell 

George Jones' Greatest 
Hits 

(unavailable) 

(unavailable) 

London 
X-598 

Apple 
SO-383 

Decca 75381 

Columbia 
KC 31720 

Epic 
BN 26392 

RCA LSP 
4449 

Capitol 
SKAO 2951 

ABC 799 

Musicor 
MS 3116 

exposure— Lisa Silver's fid-
dling is right up there on a 
par with Buddy Spicher's. 
This album gets an A+. 

MARSHALL FALLWELL 

q lvE atthe 

asimmie,e4,e„, 

Lester "Roadhog" Moran 

and his Cadillac Cowboys 
Alive At The Johnny Mack 
Brown High School 

Mercury SRM 1-708 (record) 
MC8-1708 (8- track tape) 

Now if there was ever any 
doubt that in the music busi-
ness it ain't how good you are 
but who you know, this 
group called Lester "Road-
hog" Moran and his Cadillac 
Cowboys is all the proof you 
need. As you probably re-
member, they been hanging 
around with the Statler 
Brothers lately, and prob-
ably from lack of anything 
else to do, or maybe a little 
payola— Lester and the Cow-
boys appeared on the Statler 
Brothers "Country Music: 
Then And Now" album. And 
they were terrible. 

If I didn't know how seri-
ous the Statlers were, I'd say 
this album was some kind of 
uptown put-down—or down-
town send-up. Even if it 
isn't, this record is only good 
for laughs. It's kinda pitiful 
but when you consider what 
a sycophant this Moran per-
son is—I don't mind a bit 
laughing at him for forty-five 
minutes. DAVE HICKEY 

David Allan Coe 
The Mysterious Rhinestone 
Cowboy 

Columbia KC 32942 

David Allan Coe is moving 
along. This, his third album 
and his best, is not centered 
on his background of 20 years 
in penal institutions, from re-
form school to penitentiary. 

His very first album, a cou-
ple of years ago, was all pris-
on, with such tracks as "Peni-
tentiary Blues," "Oh War-
den," "Death Row" and "Cell 
Number 33," evidence of what 
David Allan was working out 
of his system and what Shel-
by Singleton thought was 
down-home commercial ap-
peal. On this new album, 
"River" and "The 33rd of Au-
gust" make reference to life 
behind bars whereas "Atlan-
ta Song" is all about life in 
bars. 

Despite the rhinestone cow-
boy's success in songwriting 
—he composed "Would You 
Lay With Me In A Field Of 
Stone" for Tanya Tucker— 
only six of his own songs are 
included on this album. 
"The 33rd of August," 

written by Mickey Newbury, 
to whom Coe dedicates the 
album, is a long one and the 
strangest on the album, es-
tablishing a weird medita-
tive mood as a steel guitar 
whines and underlines Coe's 
singing in a most uncountry 
manner. It sounds a total 
break-a-way from the formats 
Coe has previously been ap-
plying and is light years 
away from the traditional 

"Old Grey Goose" that Coe 
includes but doesn't much 
change, and even the clever 
but conventional "A Sad 
Country Song." 
The Mysterious Rhine-

stone Cowboy shows a con-
solidation of Coe's talent with 
more than a hint of new di-
rection—down non-country 
roads. IAN DOVE 

Doc & Merle Watson 

Two Days In November 
Poppy PP-LA210-G ( record) 
PP-EA212-G ( 8-track tape) 

Doc Watson is an original. 
He's a star, but you get the 
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KC 32777 You're The Best 
Thing That Ever Happened 
To Me 

edatt4that 
VERY SPECIAL LOVE SONGS 

onclochng. 
There Won t EM Anymeel Why. Oh Why 
A Seethed hemnA Fend Of Yellow Demme 

ANAY SPeced Lore Sorso 

KE 32531 Very Special Love 
Songs 

Ray Price 
You reThe Best Thing 

That Ever Happened To Me 

KRIS KRISTOFFERSON 
SPOOKY LADY'S 
SIDESHOW 
,..,e,Y.`!"Z MAC 

Broken Freedom Song The trghts OISlaggela 
LaPr Agee, ( Creel, Over Wed Seg. At Me Agee. 

WELCOME TO 
COLIIMIBILM 
COWITICI 

THE EARL SCRUGGS 
REVUE 

ROCKIN' CROSS THE COUNTRY 
rr,kol.no 

have. Prayer W.I1The Cncle Be Untecnen 
My Tennessee Mounts«, Hon.e 

Are My Thoughts Wrth You 
Se My Woman Torught 

I KC 32943 Earl Scruggs 
Revue 

INCLUDING THESE 
NEW RELEASES. 

THE GREATEST COUNTRY IN AMERICA 
************************* 
NOW... THE ENTIRE COLUMBIA COUNTRY CATALOG 
FEATURING THE GREATEST NAMES IN $598 
COUNTRY MUSIC INCLUDING THOSE BELOW EACH 

Sonny 
James 

is it 
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LYNN ANDERSON 
D KC 32429 Top of the World 
D KC 31641 Great Hits 
C 30411 Rose Garden 
MOTHER MAYBELLE CARTER 

D KG 32436 Mother Maybelle Carter 
JOHNNY CASH 

D KC 30887 The Johnny Cash 
Portrait/Gr. Hits Vol. II 

D GP 29 The World of Johnny 
Cash 

D CS 9827 Johnny Cash at San 
Quentin 

D CS 9639 Johnny Cash at Folsom 
Prison 

D cs 9478 Johnny Cash's Greatest 
Hits, Vol. I 

JOHNNY DUNCAN 
D KC 32440 Sweet Country Woman 

BARBARA FAIRCHILD 
D KC 32711 Kid Stuff 

FLATT & SCRUGGS 
El GP 30 20 All-Time Great 

Recordings 
D CS 9370 Greatest Hits 

LARRY GATLIN 
D Z 32571 The Pilgrim 

LLOYD GREEN 
ID KZ 32532 Shades of Steel 

FREDDIE HART 
D G 31550 The World of 

Freddie Hart 
JOHNNY HORTON 

El G 30884 The World of 
Johnny Horton 

D CS 8396 Johnny Horton's 
Greatest Hits 

STONEWALL JACKSON 
El KG 31411 The World of 

Stonewall Jackson 
SONNY JAMES 

D KC 32291 If She Just Helps Me 
Get Over You 

D KC 31646 When the Snow Is On 
The Rose 

GEORGE JONES 
D KE 32562 In A Gospel Way 
D KE 31718 Picture of Me (Without 

You) 
KRISTOFFERSON 

D KZ 31909 Jesus Was A Capricorn 
ri KZ 31302 Border Lord 
D Z 30817 Me and Bobby McGee 
D Z 30679 The Silver Tongued 

Devil & I 
BOB LUMAN 

KE 32759 Greatest Hits 

BARBARA MANDRELL 
D KC 32743 The Midnight Oil 

CHARLIE McCOY 
D KZ 32749 The Fastest Harp in 

The South 
C] KZ 32215 Goodtime Charlie 
D KZ 31910 Charlie McCoy 
D Z 31329 The Real McCoy 

JODY MILLER 
KE 32569 House of the Rising Sun 

ROGER MILLER 
D KC 32449 Dear Folks, Sorry I 

Haven't Written Lately 
THE OAK RIDGE BOYS 

D KC 32742 Oak Ridge Boys 
JOHNNY PAYCHECK 

D KE 32570 Song and Dance Klan 
D KE 32387 Mr. Lovemaker 

RAY PRICE 
D KC 32033 She's Got To Be A Saint 
Li KG 31364 All Time Hits 
r c 30106 For The Good Times 
GP 28 The World of Ray Price 
CS 9470 Ray Price's Gr. Hits, 

Vol. 2 
D CS 8866 Ray Price's Greatest 

Hits 
BOOTS RANDOLPH 

D KZ 32292 Sentimental Journey 
ZG 30963 The World of 

Boots Randolph 
CHARLIE RICH 

o KE 32247 Behind Closed Doors 
D KE 31933 The Best of Charlie Rich 

MARTY ROBBINS 
D KG 31361 All-Time Hits 
0 G 30881 World of Marty Robbins 
D C 30571 Marty Robbins' Gr. Hits, 

Vol. III 
EARL SCRUGGS 

10 KC 32806 Where The Lilies Bloom 
C 32268 Dueling Banjos 

CARL SMITH 
El CS 8737 Greatest Hits 

CONNIE SMITH 
D KC 32581 That's The Way Love 

Goes 
KC 32492 God Is Abundant 

STATLER BROS. 
D KG 31557 The World of 

The Statler Bros. 
CS 9249 Flowers on the Wall 

TANYA TUCKER 
D KC 32272 What's Your Mama's 

Name 
D KC 31742 Delta Dawn 

[II G 32725 
D KC 32724 

D KC 32723 

D KC 32721 

D KC 32720 

KC 32719 
D KC 32718 

VARIOUS 
Country Love, Vol. III 
Country Chartbusters, 
Vol. V 

Country Chartbusters, 
Vol. IV 

Country Chartbusters, 
Vol. III 

Country Chartbusters, 
Vol. I 

Queens of Country 
Country Chartbusters, 
Vol. II 

FREDDY WELLER 
D KC 32218 Too Much Monkey 

Business 
D KC 31769 The Roadmaster 

BOB WILLS 
D KG 32416 The Bob Wills Anthology 

TAMMY WYNETTE 
O KE 32745 Another Lonely Song 
KE 31937 Kids Say The Darndest 

Things 
E 30733 Tammy Wynette's 

Gr. Hits, Vol. II 
D KEG 30358 The First Songs of the 

First Lady 
EGP 503 The World of 

Tammy Wynette 
WYNETTE/JONES 

KE 32757 We're Gonna Hold On 
KE 32113 Tammy Wynette & 

George Jones 
KE 31554 Me and The First Lady 
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Doug Kershaw . . . 

Doe Si Merle Watson 

• 
impression that he can't be 
bothered with that: it might 
interfere with his music and 
his quiet life in Deep Gap, 
N.C. Two Days In November 
is a slice of that musical life: 
warm, relaxed and humor-
ous. Accompanied by his 
son, Merle, on guitar, and a 
band that includes Jim Col-
yard, guitar; Joe Allen, bass; 
Jim Isbel, drums; and Chuck 
Cochran, piano, Doc picks 
and sings his way through a 
variety of traditional, blue-
grass and country tunes that 
have one thing in common: 
Doc's obvious affection for 
them all. 

Traditional music is repre-
sented by a lively version of 
"Fishin' Blues," featuring 
fine unison harp and guitar 
playing. There's also new 
arrangements of "Poor Boy 
Blues" and "Lonesome 
Moan" that give Doc and 
Merle a chance to show off a 
bit on their guitars. These are 
just warm-ups compared to 
the virtuoso picking on the 
instrumentals: a medley of 
"Little Beggar Man" and 
"Old Joe Clark," which fath-
er and son play in perfect 
unison, and "Doc's Rag." 
"The Train That Carried My 
Girl From Town" is Doc's 
entry in the fastest-blue-
grass-guitar-solo sweep-
stakes, while "Kinfolks In 
Carolina" pays tribute to 
Merle Travis, Merle Watson's 
namesake and a long-time 
favorite of Doc's. Superb 
versions of "Snowbird" and 
"Kaw Liga," round out an al-
bum that should be a delight 
to country music lovers of all 
persuasions. 

MARK VON LEHMDEN 

Doug Kershaw 
Mama Kershaw's Boy 
Warner Brothers BS 2793 
(record) 
M8-2793 ( 8- track tape) 

"Mama Kershaw's Boy" is 
the Cajun fiddler's seventh 
album for Warner Brothers. 
It enjoys the same high 
points— but suffers the same 
flaws— as its predecessors. 
It is an uneven attempt to 
preserve a musical heritage 
that might otherwise become 
extinct by endeavoring to 
make it appeal to a mass au-

dience. While Kershaw sings, 
he is not primarily a vocalist 

— and while his biggest hit, 
"Louisiana Man" has had lit-
tle trouble selling millions of 
records in over 900 different 
versions, many of his other 
tunes sound too much alike 
to give Kershaw the distinc-
tion of being ranked among 
country's more inventive 
songwriters. 
The live Kershaw is one 

bundle of excitement, how-
ever. But somehow, this has 
never been successfully 
translated onto a disc. This 
album also severely limits 
Kershaw the artist, allowing 
him only one instrumental 
track, confining his virtuoso 
musicianship to the fiddle. 
That's a pity, 'cause he's an 
accordian-playin' genius. 

All we're trying to say here 
is: 'C'mon Doug, give us a 
taste of the real you, playing 
real down-home Cajun music, 
so people can get close to that 
culture instead of having to 
listen to watered-down Ca-
jun-pop. We want the real 
thing. Dish it out next time, 
Doug. ROBERT ADELS 

The Anne Murray International Fan 
Club is now in full operation, complete 
with photos, newsletter and some 
neat surprises. 
Many features are planned and you can 
take part in the plans by joining now. 

Write: 
P.O. Box 71, Station 
Toronto. Ontario, Canada 
M5N 1E1 

‘101 anne murray in-rema-nonat_ an CLUB. 

A division of Balmur Limited 
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Country Music Magazine 
Best Bets for August in Records and Tapes 

Why search high and low—or have to wait for—the latest re-
leases to reach your record shop. Why waste gas, time, and 
money? We've rounded up this month's cream of the crop of 
latest releases or those about to be released and laid them 
out in a row. You pick 'em! We'll ship 'em! Can you think of an 
easier way to shop. We can't. 

SPECIAL 
SPEEDY 

SERVICE AIR 
MAIL OFFER 
Include An Additional CI.00 
For Each Tape or LP And 

We Will Process Your Order 
The Day We Receive It And 

Sena it By Air Mall. 

ROY ACUFF Back In The Country 

HIC LP 1-111 4507 8TK 88A 4507 

CORRECTA LYNN LP MCA- 355 

Love Is The Foundation 8TK MCAT 355 

BOBBY BARE tiCA LH UPI 20290 
Bobby Bare Sings Lullabys, A 1 
Legends BIM Lies ul T 1U2YU 

JOHNNY CASH Cot , E O, 

Ragged Old Flag 90K CA . 1191/ 

ILIA -(15 Jc, ,p, LP 5.0., 111 

It 70, Loo Me 101 Lie Ho. A-7:k-AT Ill 

MERLE HAGGARD CAP 15 5111216 

it We Make It Through 81K BOT11776 
December 

071517 P. DOL/, KC RSMA11. 10(1 LP IIR 4500, 

HI K 88A 15017 

WAYLON JENNINGS RCA LP 
This Time 

8T K - APSIAOP51-319 05 39 

DAVID ALLAN COP COL 87K CA 32942 
The Mysterious 

LP KC-32942 REmestone Covib011_ 

RONNIE MILSAP RCA 
Pure Love LP APLI 0500 

8T K -Ant 0500 

MELBA MONTGOMERY ELK 
No Charge LP•EKS•75079 

1K ET  85079 

OMMY OVERSTREET DO' 
Y511, LP 005 26021 

Woman. :7 K 150 26021 . . • I • 

DOLLY PARTON 0CA 
LP API I 0473 

Jolene 8TK APSI 0473 

CHARLIE RICH MER LP SR M 2/505 

Fully Realized 8TK MIR 27505 

FREDDIE 15E L.1 OR COL LP KC 32958 

Lely BTK CA 32958 

CHARLIE RICH EPI LP•KE-32531 

Very Special 8TK•EA•32531 
Love Songs 

GEORGE NIORGAN 1,1' SIC \ A22 
Red Rose From The 
Blue Side Of '4own 8.1.K MCAT.122  

KRIS KRISTOFFERSON MON 
Spooky tails 't LP F1.129 II 

Bidon,,,,,  8TK ZAQ,329 I 4 

HANK SNOW RCA LP AvLi 0441 

Hello Love 87 K APS 1 0441 

FENIAN HUSKY ABC LP ABCX.818 

Eread. & Pals.ur Hay. RTKABC-11432 

TANYA TUCKER COL LP KC 32744 
Would You Lay With Me 
(In A Field Of Stone) 8TK CA 32744 

JIM LI) Illtog N RCA LP % P1.1-0572 

It's That Time ( If Night RTK APSI,0572 

DON WILLIAMS 2711 LP 4005 

Volume II 87K 874006 

.AY SUN ENS BAR LP IIR.6003 
The Streak, 8Th I90 6003 toogity Boogity 

LYNN ANDERSON COL LP KE 32941 
Smile For Me 87K CA 32041 

JIM REEVES RCA LP.APL10537 
I'd Fight The World BTK.APS1.0537 

STATLER BROS. MER LP SRM 1 707 
Thank You World 8TK-MC8.1 707 

MENTOR WILLIAMS 
.eolings MCA LP-MCA-404 

8T K MCAT404 

CHARLIE PRIDE RCA LPAPLI 0534 
Country Feelings 8TK APSI-0534 

DOTTIE WEST RCA LP•APL10543 
House Of Love 8T K.APS1.0543 

IMPORTANT 
These albums and tapes 
are brand new. A few 
of them may not have 
even been released when 
you read this, but are 
scheduled for release 
momentarily. In such 
cases, we will process 
your order as soon as 
they are released. Our 
goal is to make these 
new releases available 
as soon as—or even 
before—they become 
available to the 
general public. 

LPs 
$5.98 
Tapes 
$6.95 
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Bob Wills and His Texas Playboys 

Bob Wills and His Texas Playboys 

The Bob Wills Anthology For the Last Time 
Columbia KG-32416 United Artists UA-LA216,12 
(no tape available) (no tape available) 

From a distance, the whole concept would look quite un-
feasible: the seemingly incongruous mixture of old-line 
country, black blues, Tin Pan Alley pop, Louisiana jazz, 
and Mexican mariachi that came to be known as western 
swing is nothing short of being one of the most refreshing, 
most popular and most significant phenomena in the an-
nals of American music. Of the many who worked their al-
chemy toward the creation of western swing, none was 
more influential or possessed of more musical courage than 
James Robert Wills, the smiling fiddler from Turkey, Tex-
as. 
Bob Wills' recording career spans almost forty-two years 

and almost six hundred records, and while no two albums 
could ever attempt to convey the breadth and depth of 
such a career, The Bob Wills Anthology and For the Last 
Time have done remarkably well insofar as capturing its 
essence is concerned. The albums, both two-record sets, 
amount to a forty-eight-song, two-and-a-half-hour feast of 
Willsian joy (which, after all is said and done, remains the 
key element in Wills' music). 

Following a two-year stint with the Light Crust Dough-
boys, Wills formed his original Playboy group late in 1933. 
Within another two years, Bob Wills and His Texas Play-
boys had made their recording debut on the Brunswick la-
bel, a soon-to-be subsidiary of Columbia Records. 
The epitome of Bob Wills' musical heyday, and there-

fore of western swing in general, The Bob Wills Antholo-
gy contains enough exquisite licks, musical sucker pun-
ches, sprightly lyrics ( embellished throughout by Wills' 
familiar, high-pitched ahh-ha), and all-around efferves-
cence to keep the most casual Wills fan in grins and stomps 
for seasons to come. Here all those seemingly incongruous 
ingredients can be heard in harmonious merger. Never, not 
for a single bar, does the crazy mixture that is western 
swing seem affected in Wills' work; whether it's the jivey 
nonsense of "That's What I Like 'Bout the South" or a sur-
prising arrangement of Jimmie Rodgers' "Blue Yodel # 1," 
it's almost impossible to escape the freewheeling joy that 
keeps this music glued together. 

It was there, that freewheeling joy, in the Texas Play-
boys' first Brunswick session that resulted in "Mexicali 
Rose" and a trio of other cuts included on this album, and 
it was still there in "Brain Cloudy Blues," the 1946 song 
with which The Bob Wills Anthology concludes. 
Not surprisingly, it was still there in December of 1973 

when Bob Wills and His Texas Playboys got together in 
Dallas to record For the Last Time. This album, Bob Wills 
and His Texas Playboys' final musical reunion, was 
brought to fruition thanks to producer Tommy Allsup. 
While visiting in Nashville early last year, Wills had ex-
pressed an interest in returning to the studio, and Allsup, 
who had worked with Wills on some recordings done for 

Liberty in the Sixties, lost no time in going to work on the 
details. If he had, For the Last Time might never have 
seen the light of day, for Wills suffered a severe stroke on 
the night before the final session and his doctors say he 
cannot possibly regain consciousness. On the sessions in 
which Wills performed, however, it's more than obvious 
that his musical vision was as clear on that December day 
last year as it was thirty-eight years before. 
Many of those who had played with Wills on the histor-

ic cuts included in The Bob Wills Anthology showed up al-
most four decades later for this last Texas Playboys album. 
Vocalist Tommy Duncan, who passed away in 1968, is one 
sad no-show, but the vocal duties are more than aptly han-
dled by such old hands as Leon McAuliffe and Leon 
Rausch, not to mention some newcomer to the Playboys' 
roster by the name of Merle Haggard. The Hag, who has 
paid tribute to Bob Wills in his A Tribute to the Best 
Damn Fiddle Player in the World album and who is pre-
sently the proud owner of Wills' fiddle, can be heard having 
the time of his life singing "We're the Texas Playboys from 
the Lone Star State" on "Playboy Theme." But although 
Merle plays fiddle in the Playboy ensemble in addition to 
singing on three selections, the standout fiddler here is def-
initely Johnny Gimble, a Texas Playboy since 1949 who 
can also be enjoyed on Willie Nelson's two latest albums 
and his own recent Fiddlin' Around. As far as Leon Mc-
Auliffe's singing is concerned ( or Al Stricklin's piano play-
ing or Smokey Dacus' drumming, for that matter), just 
compare the 1973 version of "That's What I Like 'Bout the 
South" with their original 1938 version on the Columbia 
Anthology. These guys don't get old, they get better. 

These albums are more than just good music. They're 
Bob Wills and His Texas Playboys, the beginning and the 
end. Wills and the Playboys may have had some strange 
ideas about country music, but they sure as hell proved 
that those ideas worked. An unqualified ahh-ha! 

NICK TOSCHES 

Other Recent Album Releases 
Loretta Lynn Love Is The Foundation 

Marty Have I Told You Lately 
Robbins 

Bob Luman 

Johnny 
Carver 

Olivia 
Newton-John 

Earl Scruggs 
Revue 

Danny Davis' 
Nashville 
Brass 

David Rogers 

Muleskinner 

Jim Ed 
Brown 

Mel Street 

Bobby G. 
Rice 

Hoyt Axton 

Tom T. Hall 

Still Loving You 

Double Exposure 

If You Love Me Let 
Me Know 

Rockin"Cross The 
Country 

Bluegrass Country 

Hey There Girl 

Bluegrass Jam 

It's That Time of Night 

Two Way Street 

She Sure Laid The 
Lonelies On Me 

Life Machine 

Country Is 

MCA 355 

Columbia 
C-32586 

Hickory 4508 

ABC 
ABCX 812 

MCA 411 

Columbia 
KC 32943 

RCA 
APL1-0565 

Atlantic 
SD 7306 

Warner Bros. 
BS 2787 

RCA 1-0572 

GRT 8002 

GRT 8001 

A & M SP 3604 

Mercury 
SRM1-714 
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A total entertainment concept 
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Barbaro Faircnild 
'Tcdc1L 

Barbara Fairchild is high-stepping 
around the performing area, the 
microphone in her hand binding 
her like a mother's cord to the 
musicians playing on the low plat-
form stage. Beaming a seeming-
ly irrepressible smile, she sings 
the songs that made her famous. 
"My teddy loved me all the time," 
she sings, "And never changed 
his mind, back when I was Baby 
Doll," pressing the flesh with 
the audience as she moves, smiles 
rippling out in concentric circles 
from wherever her hand touches the 
crowd. 

Barbara is the featured artist 
at the 1974 Eastern States Rodeo 
at the exposition hall in West 
Springfield, Mass., and the reason 
she is stepping so high is that 
she is being careful in case the 
cattle and horses haven't been. 

"I love playing rodeos," she 
tells a visitor later at the Holiday 
Inn. "The people are so nice. They 
really appreciate what you are 
trying to do. And it's so much 
more relaxed than other kinds 
of dates, though I like those too." 
Barbara is worried about a cow-
boy who was kicked in the head 
by a steer just before she went 
on. "They said he's going to be 
all right, but he sure looked bad 
when they carried him out." He 
looked bad all right. He had been 
slammed to the ground and kicked 
squarely in the side of his head. 
Adrenalin bounced him up and to 
the side of the arena where, look-
ing desperately over his shoulder 
to make sure he was safe, he crum-
pled into unconsciousness. Unlike 
a lot of rodeo crowds, the New 
Englanders were anything but 
bloodthirsty. In fact the accident 
seemed to depress them, and there 
was a noticeable easing of tension 
when Barbara came on. 
"Could you tell how off we were? 

PHOTO BILL BARNES 

V oyes „p FroT 
Bear" 

L) John Gobree 

For 'Baby Doll' Reggie ( Reggie 
Allie, Barbara's lead guitarist ) 
started the band in the key for 
'Teddy Bear,' which was too low 
and then did 'Teddy Bear' in ' Baby 
Doll's' key, which was too high." 
She is told that no one noticed. 
"Well, anyway, I just kept sing-
ing." 

...She is young enough to 
be still full of 

youthful zest, experienced 
enough to have 

polished her act to a deep 
glow 

Barbara Fairchild has just kept 
singing for a long time, nearly her 
whole life. She is, to use a promoter's 
phrase, "a great little performer," 
young enough to be still full of 
youthful zest, experienced enough to 

have polished her act to a deep 
glow. She started singing almost 
20 years ago in Knobel, Arkansas, 
a town of about 340 people, "When 
she was just five years old," her fa-
ther, now a St. Louis truck driver, 
has written, "she said, ' Daddy, I 
want to be a singer and someday be 
a star; will you help me?" Her fam-
ily became deeply dedicated to help-
ing her reach her goal. "The first 

songs I ever did in public were in the 
annual talent show at the school in 
Knobel," she remembers. "I sang 
'Easter Parade' and 'Here Comes 
Peter Cottontail,' It was seven 
years before I won that contest. 
I did 'A Little Bitty Tear Made Me 
Cry' and ' Fool No. 1.' I sang the same 
songs at a big show, 2000 people, 
that Fourth of July. That was the 
scaredest I've ever been, at least 
until the CMA awards. When I came 
off there was a soldier standing 
there in his uniform and he told me 
that was the most beautiful thing 
he'd ever heard, and I just busted 
up crying. He felt really bad and 
kept apologizing, the poor guy." 
And the other big event? Last 
year Barbara performed a "country 
girl medley" at the annual awards 
ceremony of the Country Music 
Association with Tanya Tucker, 
Barbara Mandrell and Jeannie 
Pruett. "Here were all the people 
I had respected and admired for 
years, sitting right in front of me. 
I could see 50 stars in spite of the 
spotlight. It was incredible." 
Although she is only 23, it has 

been a long road to success for Bar-
bara Fairchild. At thirteen she was 
doing a lot of radio and television 
work in and around St. Louis, 
where her family had recently 
moved. At fifteen she signed a rec-
ord contract with Norman Wein-
straw's Norman Records in St. Lou-
is. "A Brand New Bed of Roses" was 
her first single. Two years later 
she and a friend Ruby Van Noy, 
journeyed to Nashville in an at-
tempt to sell some songs they'd 
written. With the good luck of 
those meant for stardom, they 
showed their songs first to a pub-
lisher, song-writer and producer-
manager named Jerry Crutchfield. 
"They brought in a tape," Crutch-

field remembers. "I liked the sing-
ing, and a couple of the tunes were 
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Fred! 
OVER 1200 COUNTRY 

SELECTIONS! 

FOR FREE BONUS RECORDS: 

Send For ‘-'S Re-
cord And Tape Catalogue For 
You And Your Friends Abso-
lutely Free!!! 

Jot down the names and addresses 
of country music fans you would 
like us to send a free record and 
tape catalogue. It's all free so send 
as many names as you like. 
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Send for your Record Catalogue to: 
R084 

OP-1'114' Magazine 
475 Park Ave., S. 16th floor 
New York, N.Y. 10016 

"Barbara approaches each song individually and with respect... 

promising but not very commercial. 
I asked them to go home and come 
back when they had five or six 
that were commercial. Instead 
they showed up a few weeks later 
with 16 or 17, some of them very 
good. I signed them up and Bar-
bara recorded a couple of singles 
for Kapp Records. They made the 
charts, but not very high. Nothing 
much was happening. 

"I had been pitching the songs 
to Billy Sheri11 at Columbia, and 
whenever I'd play him a demo he'd 
say, 'Who is that girl? I want to 
record her,' so we left Kapp and I 
took her over to Billy." Sherrill 
signed Barbara and became her 
producer, but the successful formula 
still evaded her. Sherrill is as good 
as there is in Nashville, but he 
has his ways of doing things and 
they just didn't suit Barbara. Her 
style is looser, less formal than 
most of Billy's acts, especially 
his biggest. Barbara says, "Tammy 
Wynette is wonderful, and it's a 
mistake for me to try to make rec-
ords like hers." Eventually Crutch-
field took over production from 
Sherrill. " Everything Barbara did 
made the charts, but there were 
no big hits," he remembers. " Billy 
produced 'A Girl Who'll Satisfy 
Her Man' and 'Find Out What's 
Happening' and I did ' Love's Old 
Song' and 'Loving You Is Sun-
shine': All of them came in in the 

20s. But 'Teddy Bear' was the one 
that did it." 

Barbara says: "I came in with 
'Teddy Bear' just as we were re-
cording a new album, and Jerry 
told me I didn't have it down well 
enough to do it. So I made him 
promise that it would be on the 
next album, and when we started 
working on it I said, 'We're going 
to do 'The Teddy Bear Song' like 
you promised.' It was written by 
a big old cop from St. Louis, Don 
Earl, and Nick Nixon, a great 
singer back home. I knew it was 
going to be a hit, but Jerry wasn't 
so sure. The first single from the 
album was 'A Sweeter Love,' but 
d.j.'s started playing "Teddy Bear,' 
so they released that next." 
"The 1p with 'Teddy Bear' came 

out in September, 1972." recalls 
Crutchfield, "and we asked the 
d.j.'s to let us know what to re-
lease next. Jim Clemmons of WPLO 
in Atlanta played the cut once and 
got so many requests that he called 
to let us know that 'Teddy Bear' 
was the one. The single came out 
in November. It went right to 
Number One and stayed on the 
charts for six months. We didn't 
have to release another single 
until the next Fall." Since "The 
Teddy Bear Song," there have 
been two more monster Fairchild 
hits, "Kid Stuff" which followed 
it to Number One and "Baby Doll" 
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"...she has not made children's songs her stock in trade..." 

which got stuck somehow at Num-
ber Two. Her current single is 
"Standing In Your Line," the first 
she has written for herself, from 
an album of the same name re-
leased last month (ed. note: July). 
The 1p has three other songs writ-
ten by Barbara Fairchild, and her 
songs have been recorded by Loretta 
Lynn, Liz Anderson, and others. 

"I guess if I had to be known 
as one or the other, singer or song-
writer, I'd rather be a singer, though 
I love them both. They're very 
different but they have the same 
purpose, to entertain people," says 
Barbara who finds in any case that 
the strain of being on the road 
cuts into her writing time. Bar-
bara is working 17 to 20 days a 
month, according to her manager, 
and counting traveling time, that 
doesn't leave room for much else. 
"She has worked almost constantly 
since 'Teddy Bear'," adds Crutch-
field. "Most performers like to 
lay off a little when they get very 
big, but Barbara says the more 
she's busy the happier she is." 
"The thing I find hardest about 

being on the road," Barbara con-
fides, "is being away from my daugh-
ter." Tara Nevada—the name is 
a combination of the name of Scar-
lett O'Hara's mansion in "Gone 
With The Wind" and that of a well-
known Western state— is 18 months 
old, and Barbara is so into being a 
parent that she even drags out the 
inevitable wallet picture. Earlier 
this year Barbara and her husband, 
St. Louis d.j. Mike Hanes, were 
divorced. "We still love each other 
very much and we've become really 

good friends," she says, following 
a pattern that has become quite 
common among divorced and sep-
arated couples. "We didn't belong 
together. It just didn't work out." 
Barbara misses Nashville whenever 
she leaves and she looks forward 
to getting home. 

"I try to get to St. Louis as much 
as I can, too," she continues. "I 
still have a lot of friends there." 
Her father, Ulys, still works there 
and commutes back to Knobel 
on weekends to be with her mother, 
Opal. She also has a brother, a 
truck docker, and a sister who is 
a housewife living around St. Louis. 
"People ask my brother what he's 
doing working if he's related to me. 
People don't understand that you 
have to make it enormously big 
before you make a whole lot of 
money. Besides, he doesn't want to 
be supported by me. He likes what 
he's doing." 

In West Springfield, Barbara's 
two loves—work and children— 
came together fruitfully. The second 
afternoon of her run, the promoters 
of the rodeo took her and the band 
for a visit to a nearby home for 
retarded children run by the Shrin-
ers. "We brought them all teddy 
bears and they were so happy. 
This afternoon one of the children's 
mothers came up to thank me for 
visiting. She said her son couldn't 
talk about anything but the fact 
that he'd met a new friend who'd 
kissed him and given him a teddy 
bear. He was a beautiful child. 
They were all beautiful children." 
"The Teddy Bear Song" is the 

finale of Barbara's every set at 
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the rodeo. While the band riffs 
behind her, she hands out a dozen 
or so teddies to the children hug-
ging the fence to look at her. " He's 
been trying at every show for three 
days,- she said before the matinee 
on Sunday, pointing to a cute 
eight-year-old. " I'm going to try 
and see he finally gets one." 
The free teddy bears notwith-

standing, one of the surprises 
about Barbara Fairchild is the ex-
tent to which she has not made 
songs for and about children her 
stock-in-trade. Many performers 
in pop or country— it was a hit 
in both—would have followed 
"The Teddy Bear Song" with a 

....People don't 
understand that you have 

to make it 
enormously big before you 

make a whole 
lot of money ..." 

syrupy flood of cloying singles 
and albums with children as the 
motif. She has wisely chosen to 
follow up the interest in the tune 
with material that appeals to the 
same fans, but her songs are em-
phatically for and about adults, in-
cluding the wonderful " Baby Doll," 
and her 1p's avoid the child angle 
completely, except for those cases 
in which the "child" singles are in-
cluded. In fact, one of the marvels 
of her records is that so many of the 
songs are new and interesting, it 
being the habit in a lot of Nashville 
studios to flesh out albums with 
copies of other people's hits. Equal-
ly interesting is that a clear major-
ity of these ttines are written by 
Jerry Crutchfield, including, he 
modestly failed to note, all her hits 
but "Teddy Bear." Most of the oth-
ers were written by Barbara her-
self, or come from her friends Ruby 
Van Noy, Don Earl and Nick Nixon. 
Barbara also sometimes tackles 
songs, like Don McLean's beautiful 
and pessimistic "Vincent," that are 
not normally associated with coun-
try music. 

In the last three years she has 
developed a style of her own, turn-
ing a not especially distinctive 
voice into a uniquely expressive 
instrument. But she is the opposite 
of artists, from Tammy Wynette to 
Jerry Lee Lewis, whose mannerisms 
make every song sound the same. 
Barbara approaches each song in-
dividually and with respect. No one 

in country can give better readings 
of good songs than she can. These 
same qualities that make her so 
open and loving, her terrific warmth 
and energy, are the keys to her suc-
cess as a performer. 
A tribute to Barbara's wit comes 

from San Lovullo, producer of TV's 
"Hee Haw." "Just at the time 'The 
Teddy Bear Song' came out, Bar-
bara was on our show," he reports. 
"During a break in the taping, while 
we were setting up new camera an-
gles, she suddenly slipped a tooth 
out, rolled it around in her mouth, 
and put it back in. She must have a 
bridge or something, but we didn't 
know about it and it cracked us up 
in the control room. We asked if 
she'd do it again, and we taped her 
wiggling that tooth around. She 
also sang 'Teddy Bear' toothless 
and did ` Pfft You're Gone' the same 
way. 

"I'm very high on this girl, 
Lovullo continues. "Her imagination 
falls in line with what we do. She 
often comes up with creative pro-
duction ideas. And whatever the 
quality of the particular take, she 
sings her heart out. She is also an 
excellent Gospel singer. Barbara was 
a guest on the Gospel show I do up 
in Canada, and she was terrific. 
She has a way of really getting to 
you." 

There are two sides to Barbara 
Fairchild: the professional who 
gives her all in front of hot television 
lights, and the pushover for kids. 
There aren't more than a few people 
in the business of performing who 
are as comfortable with themselves 
as she is. Try to think of another 
beautiful woman who would risk 
looking ridiculous in public, let 
alone on national TV. She is enor-
mously attractive, yet she is the 
kind of person who can touch you 
when you meet without turning it 
into a come-on. She has put in years 
of dedicated hard work to get to 

"...There aren't more 
than a few people 

in the business who are 
as comfortable 

with themselves as she 
is... ,, 

the top of a tough business, yet she 
hasn't lost her capacity to have a 
good time. " I'm awfully proud of 
her," her mother once wrote on an 
album cover. Any mother would 
be. • 
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The Country Hearth 
by Ellis Nassour 

"I stay so busy traveling that 
when I am home, with all the mail 
piled up, the time spent with the 
children, and the planning for the 
next record session, I hardly have 
time to look for and use recipes!" 
said Tammy Wynette. "I just go in 
the kitchen and cook." 
"And it tastes like it, too " blurted 

George Jones, the man around the 
couple's 20-room, $500,000 home in 
Nashville's Franklin Road section. 
"Now, honey!" admonished Tam-

my. 
"I'm only kidding. I'm only kid-

ding!" replied Jones, who prompt-
ly left the huge kitchen. 

"For a family that loves country 
food, it's very hard for us to eat 
on the road," said Tammy. "George 
loves beans of all kinds, ham, and 
anything sweet. We have an elec-
tric range and oven on the show-
bus, and George'll just go in there 
and whip up a pot of beans and 
surprise us all. As soon as we fin-
ish a date, I call ahead to home 
to make sure Mama ( Mrs. Foy Lee) 
has the fixings for a pot of beans 
ready and waiting. That's the 
first thing George wants. 
"We are all vegetable nuts," 

continued Tammy. "A meal around 
here usually consists of beans, 
cornbread, salad, meat, and, an-
other of George's favorites, home 
fries. Don't let me forget dessert! 
With vegetables and desserts, we 
could easily do without meat, I 
think." 
Tammy and the couple's older 

daughters love to cook. The song-
stress uses recipes, some original 
and others from Mrs. Lee and fans, 
for her fancy desserts. 

"Cooking," Tammy said, "like in 
a lot of families, is one way of our 
spending time together and talking. 
I could teach Tina (9 years old) to 
cook if George would keep her out 
of the recording studio. She already 
steals the stage from us. And now 
that she's made a record, Georgette 
(3 years old) has decided she wants 
to be a singer, too. I guess I'm go-

Tammy Wynette 

ing to have to face it, I have com-
petition around here!" 
Here are Tammy's favorites: 

HAM AND DUMPLINGS 
(A favorite of George's) 

2-3 lb. ham (canned okay) 
2-1/3 cups chicken broth (canned 
okay) 

1/3 cup raisins 
1 onion 
2 clove sticks 
2 stalks celery (preferably, with 

leaves) 
1/2 bay leaf 
1 carrot 
1/4 cup flour 
1/3 cup butter (melted) 
1 tsp. salt 
Dash pepper 

Prepare ham ( if canned, do not 
remove gelatin but spread prepared 
mustard over it) for baking-40 
minutes at 350° for use in this rec-
ipe. When ham is about 3/4 done, re-
move from oven and allow to cool. 
Slice thickly and then dice into 
large squares. Place the onion sliced 
in half with a clove in each slice, 
celery, bay leaf, carrot, and raisins 
in pot with broth. Bring to a boil. 
Blend flour and butter into a paste 
and stir this into the simmering 
broth. Add diced ham, salt, pepper 
and dumplings*. Cook 10-15 min-
utes, medium heat, covered. Serves 
5-6. 

*Dumplings: 2 cups biscuit mix; 
1/2  tsp. each dried or chopped mint, 
thyme, rosemary, tarragon, and 
chervil; 2/3 cup milk 
Combine herbs and mix with milk 
and stir. Beat dough with a fork til 
stiff ( about 15 times). Drop mixture 
by tablespoons into broth ( do this 
on a few seconds, staggered interval 
basis). 

TAMMY'S HOME FRIES 

1-2 peeled potatoes, sliced 
Salt and pepper, to taste 
1 onion, chopped 
Slice fat (or 2 tbls. butter) 
1/3 to 1/2 cup corn meal 
2 cups milk 

Coat potatoes in corn meal. Salt and 
pepper. In skillet, place the fat 
(or butter). Put in potato slices and 
brown on both sides. When brown, 
pour the milk in and bring to a boil. 
Serve with breakfast or with steaks. 

GERMAN CHOCOLATE 
PUDDING 

14 oz. bar German Sweet Chocolate 
1/4 lb. butter 
3 eggs, separated 
1 cup powdered sugar 
1 pt. whipping cream 
1 tsp. vanilla 
10 oz. box Vanilla Wafers 

Melt butter and chocolate together. 
Add to beaten egg yolks, stirring in 
2/3 cup of the sugar. Chill 30 min-
utes. Then fold in whipped cream. 
Beat egg whites, spiked with vanilla 
until they stand in peaks. Add re-
maining sugar into the egg whites 
and fold this into the chocolate. 
Crush wafers very fine and line 
a 9x9" deep dish with part of the 
crumbs. Spread 2 cups of the choco-
late over crumbs, then add another 
layer of crumbs— repeat until all 
the mixture and wafer crumbs are 
used. Sprinkle top with crumbs. 
Refrigerate 24 hours before serv-
ing. 
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INCLUDING THESE MI ffl 
NEW RELEASES. BILL ANDERSON 

ID 100 
EJ 109 
0 13 
D 29 
Dao 
048 

59 
D 2-4001 
D 320 
D 416 

Still 
I Love You Drops 
Greatest Hits 
Always Remember 
Greatest Hits, Vol. 2 
All The Lonely Women in the 
World 
Don't She Look Good 
The Bill Anderson Story 
Bill 
Bill Anderson "Whispering" 

BILL ANDERSON & JAN HOWARD 

LI 4959 For Loving You 
E 143 Singing His Praise 

BILL ANDERSON'S PO' BOYS 

337 The Rich Sounds Of Bill 
Anderson's Po' Boys 

PATSY CLINE 

2 87 Patsy Cline Showcase 
090 Sentimentally Yours 
04508 A Portrait Of 
E] 12 Greatest Hits 
[I) 2-4038 The Patsy Cline Story 

JERRY CLOWER 

33 
047 

317 

Mississippi Talkin' 
Mouth Of The Mississippi 
Clower Power 

JACK GREENE 

C 4845 There Goes My Everything 
E 5171 Jack Greene & Jeannie Seely 
E 5208 Greatest Hits 
EJ 5308 Greene Country 
C 5392 Two For the Show 

(with Jeannie Seely) 

FREDDIE HART 

C 67 Greatest Hits 

BRENDA LEE 

C 107 10 Golden Years 
C305 Brenda 
D 2-4012 The Brenda Lee Story 

Her Greatest Hits 
0 373 New Sunrise 

LORETTA LYNN 

0 80 
D 5 
06 
▪ 113 

▪ 7 
▪ 5113 
D1 
D 126 
CI 5113 

C] 133 
0 10 

31 
39 

D45 
051 

58 
300 
355 

D 420 

Blue Kentucky Girl 
Hymns 
You Ain't Woman Enough 
Don't Come Home A-Drinkin' 
Who Says God Is Dead 
Fist City 
Greatest Hits 
Your Squaw Is On The Warpath 
Woman Of The World — 
To Make A Man 
Loretta Writes ' Em & Sings ' Em 
Coal Miner's Daughter 
I Wanna Be Free 
You're Look.in' At Country 
One's On The Way 
God Bless America Again 
Here I Am Again 
Entertainer Of The Year 
Love Is The Foundation 
Greatest Hits, Vol. 2 
(See Also " Conway Twitty" & 
"Ernest Tubb") 

LORETTA LYNN/CONWAY TWITTY 

427 Country Partners 

JIMMY MARTIN 

081 
E 91 
1:1 96 

101 

79 
Li 115 

137 

D 144 

Good 'N Country 
Country Music Time 
This World Is Not My Home 
Jimmy Martin & The Sunny 
Mountain Boys 
Sunny Side Of The Mountain 
Big & Country instrumentals 
Singing All Day & Dinner On 
The Ground 
I'd Like To Be Sixteen Again 

BILL MONROE 

82 
88 
97 

D 4537 

D 104 
E 110 

116 
C 17 

124 
D 131 

136 
D 140 
D 5348 

8769 
D 310 

D 426 

Mr. Blue Grass 
Bluegrass Ramble 
Bluegrass Special 
I'll Meet You In Church 
Sunday Morning 
Bluegrass Instrumentals 
The High Lonesome Sound 
Bluegrass Time 
Greatest Hits 
Bill & Charlie Monroe 
A Voice From On High 
Kentucky Bluegrass 
Country Music Hall Of Fame 
Uncle Pen 
I Saw The Light 
Father & Son 
(with James Monroe) 
Bill Monroe 

OLIVIA NEWTON-JOHN 

C 389 Let Me Be There 
D 411 If You Love Me ( Let Me Know) 

OSBORNE BROS. 

El 105 Voices In Bluegrass 
LE 108 Up This Hill And Down 
D 117 Modern Sounds Of Bluegrass 

119 Yesterday, Today & The 
Osborne Bros. 

D 125 Favorite Hymns 
D 129 Up To Date & Down To Earth 
D 135 Ru-Beeee 

138 The Osborne Bros. 
CI 141 Country Roads 
IE 5356 Bobby & Sonny 
0 311 Midnight Flyer 
C) 374 Fastest Grass Alive 

JEANNIE PRUETT 

E 5360 Love Me 
O 338 Satin Sheets 
E 388 Jeannie Pruett 

CAL SMITH 
70 The Best Of Cal Smith 

D 56 I've Found Someone Of 
My Own 

344 Cal Smith 
424 Country Bumpkin 

ERNEST TUBB 
084 Golden Favorites 

4385 Just Call Me Lonsome 
4397 The Family Bible 
4518 Blue Christmas 

D 16 Greatest Hits 
D 24 Greatest Hits, Vol. 2 

5301 One Sweet Hello 
D 5345 Say Something Sweet To 

Sarah 
Baby It's So Hard To Be Good 
Ernest Tubb Story 
The Ernest Tubb/ 
Loretta Lynn Story 
Ernest Tubb 

D 5388 
El 2-4040 
D 2-4000 

E 341 

CONWAY TWITTY 

0112 Look Into My Teardrops 
[2 4913 Conway Twitty Country 

123 Next In Line 
0 5105 Darling, You Know I 

Wouldn't Lie 
D 130 I Love You More Today 

18 To See My Angel Cry — 
That's When She — 

19 Hello Darling 
D 22 Fifteen Years Ago 
C 30 How Much More Can She Stand 
D 34 I Wonder What She'll Think 

About Me Leaving 
E 46 I Can't See Me Without You 

52 Greatest Hits, Vol. 1 
E 53 I Can't Stop Loving You — 

Lost Her Love 
E 303 She Needs Someone To 

Hold Her 
359 You've Never Been This Far 

Before 
376 Clinging To A Saving Hand 

E 406 Honky Tonk Angel 

CONWAY TWITTY & LORETTA LYNN 

8 Only Make Believe 
09 Lead Me On 
E 335 Conway Twitty/Loretta Lynn 

JERRY WALLACE 

2 This Is Jerry Wallace 
C 50 To Get To You 

301 Do You Know What It's 
Like To Be Lonesome 

366 Primrose Lane 
D 408 Wives & Lovers 

KITTY WELLS 

E 121 Greatest Hits 
5313 Pledging My Love 
142 Heart Warming Gospel 

(with J. Wright) 
5350 Sincerely 

O 5382 I've Got Yesterday 
149 Dust On The Bible 

E 174 Kitty Wells Story 
330 Yours Truly 

BOB WILLS 

0 8727 Bob Wills & His Texas Playboys 
3523 King Of Western Swing 
3569 Time Changes Everything 

D 3587 Living Legend 
0 152 Greatest String Band Hits 

3639 In Person With Mel Tills 
153 The Best Of Bob Wills 
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MCA 416 
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. 'c/o COUNTRY MUSIC MogazIno, 475 Pork Rwlbehro South,•  • 
16th Floor, Now York, Now York 10016 

1' 4-4 Rcr 
Please send the great music I have checked I 

I enclose check or money order in the amount II 

of $ . (Add 50 postage and handling 
per record or tape (Canadian orders add $ 1.50 
to total amount to cover processing.) 
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ADDRESS  
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Hi Corner 
by Michael Marcus 

Watch Out For Those Words 

In another month or so, we'll be in-
to the big hi-fi buying and selling 
season, and the audio equipment 
wheelers and dealers will fill the 
newspapers with all kinds of entice-
ments to pull your dollars into their 
stores. 
Most of the people who sell legiti-

mate quality hi-fi components will 
give you real information in their 
ads, but stores that push the cheap-
er stuff — consoles, compacts, port-
ables, and such—have a habit of 
throwing you a lot of meaningless 
and deceptive words. We'll try to 
help you sort them out. 

Solid-state: Instead of using 
tubes that break and burn out, 
modern electronic equipment uses 
things like transistors, diodes, and 
integrated circuits. With tubes, the 
electrons flow through a gas; with 
transistors the electrons flow 
through a solid material called a 
semiconductor. Yes, solid-state is 
better. However, no hi-fi equip-
ment or radio has used tubes in 
years, so if someone is pushing 
solid-state as a competitive advan-
tage, it's because he has nothing 
else to say and just wants to fill 
up space. 

Professional: This word is usual-
ly attached to things like 8-track 
recorders or $40 record changers, 
but no matter where you see it, 
it's a lie. No professional recording 
studio uses 8-track. No radio sta-
tion uses a record changer. 

Full-size: You'll usually see this 
description attached to record 
changers with platters measuring 
only 10 or 11 inches in diameter. 
While calling these full-size ( be-
cause they are bigger than mini-
changers with 7-inch platters) is 
half-way legitimate, remember 
that 1p records are 12 inches in dia-
meter, and a platter less than that 
size can hardly be considered full-
size. Actually an 11-inch platter is 

With the old inflated power ratings you 
could get a "220-watt" stereo console for 
around $ 179. Under a new Federal law, the 
phony watts should disappear; 200 real 
watts will run around $800 for just a power 
amplifier, like this beautiful brute from 
Technics. We'll tell you all about it, and all 
the other new components, in the next 
couple of issues. 

usually big enough for decent 
sound, so they shouldn't have to 
lie to us. 

Sliding Controls: Most mixing 
consoles in recording studios have 
sliding controls rather than knobs 
to change the volume and tone be-
cause the slider settings are easier 
to read. That's fine. Lots of home 
equipment has sliding controls to 
look sexy, but most are not very 
well made and attract a lot of dirt 
and dust and gook, which makes 
them noisy and prone to wear out. 
In general, if you can choose be-
tween slides and knobs in some-
thing selling for less than, say, 
$200, take the knobs. 

Built-In FM Antenna: It might 
seem like a great convenience not 
to have to string new wires or tap 
into your TV antenna in order to 
pick up FM, but no built-in antenna 
can be very good. Built-in antennas 
and "line-cord" antennas are a def-
inite disadvantage. 

4-Channel Ready: This usually 
means nothing more than that the 
receiver has tape output and input 
jacks that can be connected to an 
external amplifier and a 4-channel 
adapter or decoder. Any stereo re-
ceiver is 4-channel ready whether 

they say so or not. 
Giant Speakers: This usually re-

fers to the size of the wood or card-
board boxes that holds the individ-
ual speakers, and is not a real indi-
cation of the sound quality. 

Some time last year we tried to 
sort out all the different kinds of 
watts that various hi-fi makers 
have invented to make you think 
that their products are more power-
ful than anything else you can buy. 
We explained that most honest 
component manufacturers used the 
conservative "RMS" method, but 
that less scrupulous companies us-
ed ratings like "IHF," "EIA," and 
"IPP" that could result in numbers 
up to ten times as large. We warned 
you to read and listen very care-
fully if some salesman offers you a 
500-watt stereo system for less 
money than someone else's 75-watt 
number. 

Well, it looks like the anguish is 
about over. Last spring the City of 
New York ruled that all hi-fi ad-
vertising in that city must use 
RMS, and starting in November 
the Federal Trade Commission will 
make RMS mandatory all over the 
country. 

All of a sudden most amplifiers 
and receivers and consoles and car 
stereos will seem a lot weaker than 
they used to. They'll sound just as 
loud, but the numbers will be smal-
ler. Most respectable receivers will 
be touted as having somewhere be-
tween 10 and 40 watts, and the 
cheapie consoles which used to car-
ry inflated ratings in the high hun-
dreds will drop to one or two. 

So don't worry when you start 
seeing all those small numbers this 
fall. There's no less power, just less 
confusion. And if big numbers real-
ly make you feel good, there are 
some real 500 watt amplifiers on the 
market. If you have a thousand 
bucks or so. • 
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AND SO IS 
KUSTOM 

SEE KUSTOM'S NEW 
'75 LINE AT YOUR 
FAVORITE DEALER... 

KUSTOM ELECTRONICS, INC 1010 WEST CHESTNUT CHANUTE, KANSAS 66720 



Lemon aid 
for menthol. 

LEMON 
MENTHOL 

100'S 

Warning The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous toYour Health 

All menthols promise 
a fresh, cool taste. 
But there's only one 
menthol with a dash of 
lemon freshness. So it 
tastes fresher than the 
others and gives you 
a smoother cool. 
Twist. The one and 
only lemon menthol. 

Twist 
Lemon Menthol 100's 


