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Baron von Ripoff was cruising his three-winged 
Fokker on a reconnaissance gig when he heard the 
throbbing hum of the Telecaster", Deluxe flying 
machine. 

"Curses! It's Chicken Magnum, ace-of-aces!" 
von Ripoff muttered to himself as he got a load of 
the six individual bridge sections on that Tele. 

"Get a Sopwith!" von Ripoff feebly taunted. 
"I've got this flying record, and I'm keeping it." 

"Blast you, von Ripoff...and blast your Fokker! 
This is a record I'm aiming to get," answered Chicken 
Magnum, powering up with his Super Reverb. 

"You're aiming too high," shouted von Ripoff, 
noticing only too late that the thunderous sound from 
the humbucking pickups of Chicken's Tele liad 
shattered his goggles. 

As von Ripoff sputtered home, Chicken Magnum 
continued to climb higher and higher... the steely 
Tele sound announcing to the ground that Chicken 
was indeed cock of the airwaves. 

"Gee whiz! That wasn't bad at all," thought 
Chicken to himself. And, as he notched his machine, 
his wing roll sent the victory message back home... 

"You get there faster 
on a Fender." 

4:1 

For a full.color 22" x 25" poster of this ad, plus Fender's complete 
catalog, send $ 1.00 for postage and handling to: Fender. Box 3410, Dept. 374, 
Fullerton, California 92634. 
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1 "... was on my Horse the whole x .x 
night & it raining hard ... There x 
was one of our party Drowned x 

x 
o today (Mr. Carr) & several narrow x 
f:3 escapes & I among them ... Awful Íg 
m night ... not having had a bite g. 
g 
e.g. 

to eat for 60 hours ... Tired... 
Indians very troublesome ... Found 
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x a human skeleton on the prairie 
today..." a: , . 

n x —Diary of a Texas cattle drive, 1866.o  
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Here's the true story , 
of the old west 

BELLE STARR RFD CI (. 1 I. HANGING JUDGE" PARKER 
Lawmakers and lawbreakers ... heroes and villains ... shady ladies and 
psalm-singing preachers ... the real people behind the legends you've been 
hearing about all your life—even more fantastic than the myths. 

Abilene.. . Cheyenne . . . Dodge City . . . 
more than names, they were places—places 
that made magic around the world. They 
still do. Wherever people crave adventure, 
invoke the spirit of the American pioneer 
or seek new horizons, they look to the his-
tory of the American West. To some, it's 
a tale of raw courage against great odds. 
TO others, it's a fable of heroes and villains. 
And to everyone, it's where we escape to 
when we dream of breaking loose and 
breathing free. 

In an extensively researched and docu-
mented series of books designed to give 
you a true picture of pioneer life, the edi-
tors of TIME-LIFE Books have produced 
an epic story more exciting than any 
movie or TV Western. THE OLD WEST 
teems with the treasures of archives and 
historical societies, extraordinary paint-
ings, drawings, maps, posters and news-
paper clippings. It shows you the people 
who met its most extraordinary challenges, 
people who became The Forty-Niners,The 
Trailblazers, The Railroaders. 
The introductory volume, The Cowboys, 

shows you the real life of the real cowboy 
—from his early days as a young bumpkin 
looking for an interesting life in the West, 
down to his last trail and spree. You'll see 
him at work, at play, coping with cattle 
barons, stampedes, the rigors of the long 
drives and roundups.. . 

The Indians shows you the daily lives of 
tribes like the Comanche, the Crow and 
the Sioux ... their customs, beliefs, taboos 
. . . great leaders like Crazy Horse, Red 
Cloud and Sitting Bull . . . 

Tite Gunfighters introduces you to those 
marvelously wicked characters you've been 
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TIMEI 
LIFE 
BOOKS 

THE 
COWBOY 
for 10 days FREE 

hearing about all your life: the Daltons, 
Billy the Kid, the James Boys, Butch 
Cassidy ... 

The Expressmen brings to galloping life 
the men who rode The Pony Express, The 
Overland Stage, Wells Fargo, as you, too, 
join the pioneers on the great trails head-
ing West. 

Doesn't this sound like something that 
could turn the dullest day into an adven-
ture? That's how the editors of TIME-
LIFE BOOKS feel. And that's why we're 
offering you The Cowboys for 10 days 
free examination. If you don't love it, just 
return it without obligation. So why not 
mail the attached card, or coupon today. 

HIGH, WIDE and HANDSOME BOOKS 
Padded covers hand-rubbed for antique 
leather look, embossed in Western saddle 
design. 240 pages, some 250 illustrations. 
8Sh" x 11". 
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TIME-LIFE BOOKS, Dept. C1BPW9 
TIME & LIFE BUILDING 
CHICAGO, ILLINOIS 60611 
Yes, 1 would like to examine The Cowboys. 
Please send it to me for 10 days' free ex-
amination — and enter my subscription to 
THE OLD WEST. If I decide to keep 
The Cowboys, I will pay $7.95 ($8.95 in 
Canada) plus shipping and handling. I 
then will receive future volumes in THE 
OLD WEST series, shipped a volume at 
a time approximately every three months. 
Each is $7.95 ($8.95 in Canada) plus ship-
ping and handling and comes on a 10-day, 
free-examination basis. There is no minimum 
number of books that I must buy and I 
may cancel my subscription at any time 
simply by notifying you. 

If I do not choose to keep The Cowboys, 
I will return the book within 10 days, my 
subscription for future volumes will be 
canceled, and I will not be under any 
further obligation. 

Name  

Address  

City  

(please print) 

SUP- Zip 
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Letters 
I am a promoter of Gospel Music, 
along with my husband, and the 
singers we have at our sings are 
good, clean Christian men and 
women. I'd like to suggest to the 
singers who are on the "make" that 
they get out of Gospel Music and 
sing in honky-tonks. There are more 
"loose" women in bars than in an 
auditorium listening to Gospel 
Music. Maybe with all them out of 
Gospel Music, the honest Gospel 
singers would have a much better 
name. Thank you for letting me 
sound off. 
MRS. BILLY REYNOLDS 

SILVER CREEK, MISSISSIPPI 

I anxiously awaited my Gospel is-
sue of CM magazine for a whole 
month, and was rather let down 
when I read Mr. Pugh's article. 

PICK 8t 
CHOOSE 
jorirmla 

8trings 

for Your sound! 
Pick the finest available strings. 
Choose the materials and 
gauges to exactly formulate 
Your sound. Available 
in single strings or 

packaged sets. 

Those who pick 
choose G.H.S. 

Write for Free Catalog. 

GHs. CORPORATION 
O POB. X 136 BATTLE CREEK MICHIGAN 49015 

Maybe it was too frank. Sure, all of 
what he mentioned goes on behind 
the scenes; but lest all Gospel 
groups get this reputation, there 
are many, many, part-time or pro-
fessional groups that have made it 
to the top ("by Gospel standards") 
financially and otherwise while nev-
er burying or compromising Chris-
tian principles—two of them being 
The Happy Goodman Family and 
The Couriers. 
I sympathized with Ms. Skeeter 

Davis because I too, as a young 
man, was very disillusioned by 
some of the same groups you pic-
tured. But there are dozens of 
others who have more than restored 
my faith. And as this fantastic lady 
said, Gospel music is the music to 
be reckoned with in the near future. 
The reason is because of the One we 
love and sing about—our Lord 
Jesus Christ. 
ALAN PARKS 

LANCASTER, PA. 

Mr. Parks is a Gospel singer who 
records on the Hope label. He is al-
so a studio musician and record pro-
ducer. He is 21. 

Although I've been a subscriber to 
your very fine magazine for several 
years now, this is the first letter 
I've ever written to let you know 
how very much I've been enjoying 
reading all the informative articles 
on many of our great country music 
stars. I'd like to give my opinion 
too. I think that although a lot of 
the newer artists have talent and 
will go on to be superstars, I feel 
that some of the older, well-known 
stars are being pushed into the 
background by some of these so-
called young overnight successes 
and lately there has been quite a 
few of these. 

I've loved country music all my 
life and I always will and I think 
anyone who has real talent should 
get to the top, regardless of age, but 
it seems to be that this is not al-
ways the case these days. Some of 
our most talented stars hardly are 

ever heard anymore on the big sta-
tions and this sure burns me up. I 
am wondering if any other readers 
feel as I do, if so I would love to 
hear from them. I love many, many 
artists, and my Number One fav-
orites are Bonnie Guitar and Fred-
die Hart. 
MRS. JOHN PASMIK 

BAYSIDE, N.Y. 

I wish to make it known that I dis-
agree vehemently with your recent 
editorial jab and publication of let-
ters protesting Paul Hemphill's ar-
ticle about Johnny Cash. I'm cer-
tain that had the mail regarding 
Mr. Hemphill's comments gone the 
other way, your comment would 
have been totally different. Such 
comments as made by the editors, 
to put it in baseball parlance, are 
bush. I notice you did not bother to 
publish any letters in support of 
Mr. Hemphill. It strains my credu-
lity to think you did not receive any 
letters supporting Mr. Hemphill. 
JAMES T. RODGERS 

MODESTO, CA. 

You should know, Mr. Rodgers, 
that yours was only the second let-
ter supporting Paul Hemphill's 
point of view received by this mag-
azine. They both came in too late 
for us to print in our January issue. 

I have the December 1974 Issue of 
Country Music magazine, and on 
page six it said that "Dolly ( Parton) 
has a full-length make-up mirror 
and plenty of closet space for her 
wigs and stage clothes." Will you 
please send me a picture of her with-
out her wig. Please! I would like to 
see what she looks like. 
DON ADDY 

SPOKANE, WASHINGTON 

Well Don, it's like this. Not only do 
we not have any pictures of Dolly 
without her wig, but no one knows 
if any even exist. Anyway, we're 
all in agreement with you. Anyone 
as pretty as Dolly should let their 
hair down once in a while. 
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Audition each one at home 

FREE FOR 10 DAYS 
Take as many or as few volumes aS you 

— even none at all if you so choose. 

To introduce the first and only library that captures all of the 
moods of real Country Music we want you to have Volume 1, 
Country Spectacular, absolutely FREE! 30 great hits by the 
original stars who made them famous is our gift to you ... 
Including time honored favorites by Faron Young, Tom T. 
Hall, George Jones, Conway Twitty and Charlie Rich as well 
as the biggest and the best from bright new stars like Johnny 
Rodriguez. As an extra gift, you'll also receive a fascinating 
booklet describing the Country Music scene and highlighting 
the songs you'll enjoy on your choice of 3 Stereo records or 
a super Tri-Pak cartridge. 

Your FREE volume is just a sampling of what you'll find 
in the other 19 volumes of COUNTRY MUSIC CAVALCADE 
OF STARS — the most complete collection of its kind ever ! 

Walk On By by Leroy Van Dyke, Conway Twitty's Lonely 
Blue Boy, Flatt and Scruggs' Wabash Cannon Ball, Dave 
Dudley's Trucker's Prayer, Tell Me A Lie by Sami Jo and 
I'm So Lonesome l Could Cry by the immortal Hank Williams 
are just a few of the selections you'll enjoy in this huge 
anthology of 600 original hits. Each volume features a theme 
of special interest to Country Music lovers, and brings you 
the stars that have made Country Music the most exciting 
sound in America. 

20 DELUXE VOLUMES — 600 GREAT COUNTRY MUSIC HITS 
ON RECORDS OR CARTRIDGES 

HERE ARE SOME FUTURE 
VOLUMES IN THIS STAR-
STUDDED COLLECTION 
Kings And Queens Of Country 
Lovers, Losers And Liars 
Country Hall Of Fame 
Wandering—American Style 
Great Hits Of The '50s 
The Best Of Blue Grass 
Today's Favorites 
Bad Men And Hard Times 
Rock-A-Billy 
... and 10 more great volumes! 

FREE IN VOLUME 1 — 

30 ORIGINAL HITS 
BY THE STARS WHO 
MADE THEM FAMOUS 

• Faun) Young 
It s Four in The Morning 

• Tom T Hall—I Love 
• Tompall 8i the Glaser Brothers--

Gone Girl 
• Marvin Rainwater— 

Gonna Hod Me A Bluebird* 
• Charlie Rich—Mohair Sam 
• George Jones—White Lightning 
• The Statler Brothers— 

Whatever Happened To 
Randolph Scott 

• Hank Williams, Jr. & 
Lois Johnson— 
Removing The Shadows 

• Mel Tillis—Neon Rose 
• Johnny Rodriguez— 

That's The Way Love Goes 
• Patti Page—Tennessee Waltz 

Jerry Lee Lewis—Louisiana Man 
• Leroy Van Dyke— Walk On By 
• Roger Miller—England Swings 
• Roy Drusky—Red, Red Wine 

Plus 15 more unforgettable songs! 

Volume 1 of the new 20-Volume Library 

countrq mutic cœolccide of 'tort 
Our Free Gift to You — 30 Spectacular Hits — On 3 Records or a Tri-Pak Cartridge! 

If you want to sample the flavor of the full collection, 
simply complete and return the Free Volume Certificate on 
this page. You'll receive Volume 1 as a free gift, and future 
volumes will be yours on approval. No minimum purchase 
is required. We'll even pay the postage on any volumes you 
return. This offer is available exclusively by mail . . and 
there's no risk ever! So act now. Send us your Free Volume 
Certificate today! 

DETACH HERE — MAIL CERTIFICATE TODAY 

Mail to: Country Music Cavalcade of Stars 
A Service of Nashville Country Club 
Main Order-Service Depot 
6 Commercial Street, Hicksville, N.Y. 11801 
Please send me — as a FREE gift — Volume 1, Country Spectacular, of 
the 20-volume series, COUNTRY MUSIC CAVALCADE OF STARS, with no 
obligation to buy anything at any time. 

As a subscriber, I will be notified of all future shipments. I may 
reject any shipment or cancel my subscription simply by notifying you 
before the shipment date shown on the invoice accompanying my advance 
shipment notice. 

If I do not contact you after I receive my FREE volume, you may 
send me Volume 2 the next month, Volume 3 the following month, and 
the remaining volumes the month after that. I may return any volume(s) 
at your expense and owe nothing. Bill me for those volumes I keep at the 
rate of one volume per month, at the low price of just $8.98 per volume 
with no additional charge for cartridge (plus a small shipping/processing 
charge). I may cancel at any time by writing to you. 
Please check one only: E Stereo Records 8-Track Cartridges 

Mr. 

Ti Mrs.   
LT Miss 

Address Apt No.  

City 

FREE VOLUME 
CERTIFICATE 

State Zip  

Phone (  
Area Code 

Offer limited to the connecting 48 states. Offer expires 9/1/75. Limit one 
membership per household. Only new members eligible NOTE. All 
applications are SUbJOCt to review 
,Sales tax added for New York residents. 
Nashville Country Club is a trademark and service mark of Polymusic, Inc. 
Copyright 1975 — Polymusic, Inc • Original Monophonic recording. 



Peopleon the Scene 
Roy Rogers rides again... 

Johnny Paycheck replaces George Jones... 
Jerry Lee breaks a lease... 

by AUDREY WINTERS 

The King of the Cowboys Roy 
Rogers was back in the recording 
studio after a long absence and the 
result is a single entitled " Hoppy, 
Gene And Me." backed with "Cow-
boy Heaven," on the 20th Century 
Records' label. Roy's in good voice 
and with the market for nostalgia 
at an all-time high, the disk should 
be a smash. Roy took his six-shoot-
ers right into the executive suite 
at the record company and made it 
clear to the promotion men that 
they better promote that record. 
"Sure 'nuff, Roy," they said, tip-
ping their black ten gallon hats. 
Roy, of course, wore a white hat. 
The Queen of Country Music 

Kitty Wells, is pictured on the cov-
er of her new album dressed in a 
satin brocade dress from the Civil 
War period. She looks simply gor-
geous, and as the album title indi-
cates, she looks " Forever Young." 
Members of the Allman Brothers 
Band back her up and she sings 
songs by Johnny and Jack, Ginger 
Boatwright and Otis Redding. Otis 
Redding? Yup. 
The Queen of the Rodeo, Judy 

Lynn, has signed with Warner 
Brothers Records' new country di-
vision, joining Grandpa Jones, 
Merle Kilgore, Lynda K. Lance and 
Tom T. Hall's brother Hillman Hall 
... Motown Records has added a 
country division, too. The label 
that put soul music into supper 
clubs signed Pat Boone and Jerry 
Naylor so far. Pat's first release is 
called "Candy Lips." 

Slim Whitman returned from an-
other record-breaking tour of the 
British Isles, where he has a de-
vout following ... Hank Locklin's 
another favorite over there, par-
ticularly in Ireland ... The Inter-
national Country Music Festival at 
Wembley, England, gets underway 

Roy Rogers: The King is back. 

next month ( March 29-3W, featur-
ing George Jones and Tammy Wy-
nette, John D. Loudermilk, Dolly 
Parton, Barbara Mandrell, Red So-
vine, Marty Robbins, Mac Wiseman 
and many more. The affair gets 
bigger every year .... 

Eddy Arnold, with a 20-piece or-
chestra, knocked audiences out dur-
ing a week's engagement at New 
York's famed Palace Theater. Eddy 
was smooth as silk, drawing sighs, 
sighs, sighs, and Standing Room 
Only crowds ... Bonnie Guitar is 
back recording ... Donna Fargo 
took time out from a busy schedule 
of one-nighters to drop into the 
federal prison at Leavenworth, Kan-
sas, for a concert... Larry Trider 
and his band escaped with nary a 
scratch after his bus blew a tire 

and turned over on a Texas high-
way .... Johnny Paycheck came to 
the rescue when George Jones was 
stricken with a virus. He replaced 
George during an appearance in 
Louisville, Ky., singing George's 
part in several duets with Tammy. 
The crowd loved it! Paycheck's 
phrasing is much like George's, as 
you may have noticed, but this is 
the first time he put it to such 
practical use ... Tom T. Hall's new 
album, Songs Of Fox Hollow, For 
Children Of All Ages, was recorded 
at his home studio. The album fea-
tures a libretto, so kids can sing 
along, with notes by Tom explain-
ing the songs. 

Crystal Gayle and husband Bill 
Gatizmos recently returned from 
the Caribbean after a busy year of 
personal appearance tours. Crys-
tal's big sister, Loretta Lynn, haul-
ed her family off to their Mexican 
hideaway after the holidays, for a 
much-needed rest.... Johnny Rod-
riguez is searching for the diamond 
ring his mother gave him. It was 
pulled off his hand during a hand-
shaking session after a concert at 
Albuquerque, N.M. by a souvenir-
hunting fan, or plain thief. John-
ny's mother gave him the inexpen-
sive but sentimentally valuable 
ring when he left his Texas home 
to journey to Nashville. She pressed 
it into his hand as he was leaving 
home to pursue his music career ... 
Ivory Joe Hunter, 63, died in a 
Memphis hospital after losing his 
bout with cancer. He was buried in 
Kirbyville, Texas. 
Jerry Lee Lewis was evicted from 

his office in Memphis by popular 
demand. It seems the Killer didn't 
keep regular hours, preferring to 
start his business day around mid-
night. The other tenants figured 
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"HELP"HAS ARRIVE ! 

After fifteen years of making great music, Billy Swan has arrived. 
"I Can Help"is the biggest thing to happen in country music this year. 
And the album picks up where the hit single left off, with lots more 
of the unmistakable Murfreesboro Tennessee sound of Billy Swan. 
Overnight? No. Sensation? Yes. On Monument Records and Tapes() 

Produced by Billy Swan and Chip Young. Distributed by Coltunbia/ Epic Records 
(c. 1974 (SS Inc. 



Learn piano, guitar, etc., 
at home in spare time 

The secret of 
teaching 
yourself 

music 

It may seem odd at first—the idea of 
teaching yourself music. You might 
think you need an expensive private 
teacher to instruct you—and to tell 
you when you make a mistake. 

But, the fact is, you don't. Thou-
sands have learned music with the 
lessons we give by mail. So can you. 
The secret lies in the step-by-step 

way our lessons teach you. Starting 
from scratch, they show you with 
simple words and pictures exactly 
what to do. You learn to play the 
right way — by note, from sheet 
music. Without gimmicks. 
But how do you know you're do-

ing it right? Easy. A lot of the tunes 
you'll practice first are simple songs 
you've heard before. Since you know 
how they're supposed to sound, you 
can tell when you've "got them right." 
By the time you go on to more ad-

vanced pieces, you'll be able to tell 
if your notes and timing are right, 
even without having heard the songs. 
Before too long, you'll be playing 
different kinds of music: ballads, old 
favorites, show tunes, or hymns. 
For more information about this 

convenient, economical way to learn 
music, mail the coupon. We'll send 
you our free booklet. "Be Your Own 
Music Teacher" and a free Piano 
"Note- Finder." No obligation. 

U.S. SCHOOL OF MUSIC 
A Home Study School Since 1898. 

474 
01975 U.S. SCHOOL 07 511./SeC 

U.S. School of Music 
Studio 39-608 
417 So. Dearborn St., Chicago, III. 60605 
I'm interested in learning to play the instru-
ment checked below. Please send me your 
FREE booklet and a free Piano - Note-Finder." 
I am under no obligation. Check only one: 

Piano o Guitar ( pick style) 
O Spinet Organ (z Keyboards) 

Mr. 
Mrs. 
Miss  Age 

17 1711, C17 OP 05,791 

Address  

City  

State Zip  
Accredited Member Notional Home Study Council 

the last straw came about after 
Jerry Lee got to playing with his 
.45 automatic pistol one night. He 
drilled 25 not-so-little holes in his 
office door. Good thing it wasn't 
a 10-gauge . . . 

Dolly Parton headlined a country 
music show in Huntsville, Ala-
bama, at the request of her brother-
in-law, a member of the Huntsville 
police force. The affair was a law-
men's convention. When Dolly ran 
out on stage, the spotlight was in 
her eyes and she bumped her mouth 
on the microphone, cutting her lip. 
She'd sing a song and wipe the 
blood away. Dolly's a real trou-
per .... Jack Greene's a grandpa! 
His daughter, Barbara Lynn, gave 
birth to 6 pound, 5 ounce baby girl 
... Bobby Goldsboro and his fami-
ly purchased a 500-acre farm near 
Nashville. They'll raise cattle and 
have horses for riding ... Johnny 
Cash plays the part of a police 
lieutenant in the new TV series, 
Nashville 99. Scenes are being shot 
in and around Nashville. 

Lester Flatt bought the 90-acre 
Jameokee Campground near Pin-
nacle, N.C., for a reported $250,000. 
The campground is where Lester's 
annual Mount Pilot Bluegrass Fes-
tival is held each June ... David 
Huston was appointed a special 

• 
Judy Lynn joins Bugs Bunny. 

deputy by the Shreveport ( La.) 
Police Department ... O.B. McClin-
ton was awarded the key to the 
city of Senatobia, Mississippi, his 
home town. Obie was so excited he 

locked his keys in the car. A flus-
tered policeman assisting him then 
locked his keys in his own car... 

Eddy Arnold conquers The Palace. 

Leon Ashley and Margie Single-

ton judged the World Champion-
ship Beef Bar-B-Que in Pecos, Tex-
as, then performed for the capacity 
crowd. 
Another Chicano singer is fixin' 

to hit the country charts soon. 
Freddy Fender has a fast moving 
tune out on ABC-Dot Records. He 
recorded "Before The Next Tear-
drop Falls" and it was so success-
ful locally that the big guys pur-
chased the master. It's still possi-
ble to make it that way... Ray 
Griff and Tommy Cash swapped 
cars. Cash got Griff s Mark IV in 
return for an El Dorado ... The re-
cent American Music Tour, featur-
ing country, blues and bluegrass is 
encouraging other promoters to mix 
their bills. The tour starred Rich-
ard Betts and Leon and Walt Poin-
dexter. The Rombos, Vassar Cle-
ments and Waylon Jennings also 
joined the tour at various times. 

Last month I made a mistake 
announcing that Billy Joe Shaver 
had signed a publishing contract 
with Baron Music, owned by Tom-
pall Glaser and Waylon Jennings. 

It turns out he'd signed with Re-
turn Music, part of the ATV Music 
Group that publishes Bobby Bare's 
songs. • 
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WANT TO HEAR WHY 
CHET MADE THE COUNTRY MUSIC 
HALL OF FAME? 

AND WHY RONNIE WON THE '74 
COUNTRY MUSIC ASSOCIATION'S 
'BEST MALE VOCALIST?" 

AND WHY WE'RE PROUD 
OF CHARLEY AND DOLLY? 

LISTEN: 
"CA 

PRIDE OF AMERIU 
:'{eRLEY P"m€ 

Includes: Then Who Am I 
Mississippi Cotton Picking Delta Town 

inciudes. Somewhere,My Love • Charade 
A Man And A Woman • Over The Rainbow 
The Entertainer • Everybody's Talkiri 

WANT TO LISTEN WITHOUT 
HAVING TO GO TO YOUR RECORD STORE? 

CUT: 
• EACH LP ONLY $4.98! 

(List price: $ 6.98) 

• EACH 8-TRACK TAPE 
ONLY $5.98 

(List price: $ 7.95) 

RCA Records and Tapes 

F ffl ffl MI MR MM 

I Mail to: King Karol Records 

111 

Mal 

Dept: Country 
P.O. Box 629 Times Sq. Station New York, N.Y. 10036 

Please send the following: 

D CHET ATKINS/"Chet Atkins Goes To The Movies" APL1-0845 

E RONNIE MILSAP/ "A Legend In My Time" APL1-0846 
E CHARLEY PRIDE/ "Pride of America" APL1-0757 
E DOLLY PARTON /"Love Is Like A Butterfly" APL1-0712 

Send to: 

Name 

Address 

City 

My check or 
money order 

is enclosed for 

+ 50C postage and 
State   Zip  handling. 

IForeign orders add $1.50. New York Residents add appropriate sal es tax 
LOffer void where prohibited by law. 



Country View 
Zji he old controversy about what de-

termines a country song or a coun-
try singer was revived again in the 
wake of October's annual Country Mu-
sic award show. As soon as Charlie 
Rich, Ronnie Milsap, Olivia Newton-
John and the other pop-oriented art-
ists accepted their prizes, the quib-
bling began. What's country? The sing-
er? The song? Or does it depend on the 
organization the performer belongs to? 

Usually, these questions dry up and 
go away. Not so this year. George Jones 
and Tammy Wynette held a little gath-
ering at their house shortly after the 
CMA show that attracted about fifty 
prominent and established country 
stars. Within a week they were calling 
themselves the Association of Country 
Entertainers and handing out press 
releases. Their message was simple and 
to the point. "Country music as we 
have known it is losing its identity as 
a separate style of music." Further-
more, they indirectly challenged the 
wisdom of the CMA's policy of foster-
ing country music's growth at all costs. 
Knowing the artists involved to be 
wise to the ways of the music indus-
try, it slowly dawned on me that the 
continued existence of ACE, as the 
performers call themselves, could even-
tually force a showdown that could 
very well shake the foundations of the 
music business. In order to understand 
why, and how, this could happen, it's 
going to be necessary to briefly ex-
plain how the music business works. 
And where the Nashville Sound came 
from. 

First of all, consider the origins of 
the Nashville Sound, which for pur-
poses of discussion I'll define as any 
song that sounds vaguely country and 
gets on the pop charts. It was started, 
or at least helped along, by Steve 
Sholes, Chet Atkins, and a handful of 
other record producers, arrangers and 
musicians who had broad musical taste 
and a lot of experience producing non-
country artists, from classical to jazz 
and blues. By letting these various 
musical influences wash over the re-
gional country music they knew best, 
they created a style that flowed very 
smoothly into America's musical main-

stream. But in order to appeal to a 
great number of people ( which is how 
you get on the pop charts), it's usually 
necessary to stick to themes and emo-
tions most commonly shared by people 
from Barstow to Boston. This pretty 
much restricts you to romantic bal-
lads that deal with love in general 
terms, although there are some excep-
tions. Frankly, we need less of that, 
and more of the homespun values and 
virtues of traditional country music. 
The pop market went along like that 

until the late 1960s. About that time 
some people decided they liked the 
simple, direct, traditional country 
sound that was behind the more popu-
larized Nashville Sound. But unless 
they lived in the South, or somewhere 
else where country records are regular-
ly distributed, they found it hard to 
get the sort of music they liked. The 
reason for this is important. 

In the music business ( where I toil-
ed for several years) the name of the 
game is numbers, just as it is in any 
big business. In order to operate as a 
conglomerate (which is what most rec-
ord companies have become), you have 
to please a national audience. You have 
to sell something that appeals to the 
broadest level of intelligence and the 
most commonly held emotions. You 
need songs that deal simply with sim-
ple things and avoids anything that 
takes into account that people's emo-
tions are often affected by where they 
live, how much they earn, and where 
they went to school. The music itself 
mustn't lean in any particular direc-
tion or favor a particular ethnic or cul-
tural style. It must try to achieve the 
American ideal of a melting pot, where 
differing tastes merge in a democratic 
dream, reflecting the homogenized cul-
ture of the cities where the decisions 
are made. 
Chet Atkins told me that Steve 

Sholes used to say, "It'll all be one mu-
sic someday." When I mentioned this 
to Mike Martucci, the man in charge of 
research at Cash Box magazine, he 
laughed. "That won't happen," Mar-
tucci said, "because people are differ-
ent." I agree. Life doesn't work like 
that. We can all be brothers, but I 

doubt if one style of music is going to 
be able to please all of the people, all 
of the time. 
Now I don't want you to think that 

record company executives are sitting 
around somewhere like a bunch of 
commissars, deciding what tune the 
masses are going to march to this year. 
But in order for them to satisfy their 
stockholders they really can't fool 
around with an artist who isn't going 
to draw top dollar by breaking into the 
pop market. You can't support a na-
tionwide record distribution and mar-
keting operation ( some of them are 
global, for pete's sake!) on the pro-
ceeds of a few hundred thousand copies 
of George Jones' latest single— unless 
everyone from Tulsa to Timbuktu sud-
denly identifies with George Jones. 
And I think it's going to be a long 
time before there's enough oil and gas 
to turn the whole world into "the 
Chevrolet set." 

Several possibilities exist which 
could help resolve the problems faced 
by ACE. Having an organization like 
the CMA in your corner is an asset, of 
course, and ACE would be foolish not 
to continue to work within the CMA 
to encourage the growth of the more 
traditional country sound. This could 
involve some compromises on the part 
of both groups. The CMA could see to 
it that its promotional activities fea-
tured more traditional music instead of 
country pop and ACE could serve as a 
sort of performers' union ( like Actor's 
Equity), concentrating on artist's bene-
fits and preserving the integrity of 
country music as they see it. 

In any event, the two groups stand 
to gain more by working together than 
drifting apart. Even if some artists 
from ACE decided to produce and mar-
ket their own music, it would be more 
profitable to draw on the CMA's re-
sources for help than go it alone. But 
if the music is continuously diluted in 
order to grab a larger audience, then 
Chet Atkins' recent warning should be 
heeded: "A music dies when it be-
comes a parody of itself," he said. "Of 
course I had a lot to do with changing 
country," he added, "and I apologize." 

RICHARD NUSSER 
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Great Moments In Country Music 

This is not a pidgeon trap, or 
even the Washington Monument 
on a bad day. This is Roy Clark 
in London's Trafalgar Square 

Is this the heartbreak of 
psoriasis, or has this man just 
found gold in the valley? Neither. 
It's just Eddy Arnold out fishin'. 

PHOTOS: MARSHALL FALLWELL and ANTHONY KORODY/FOURTH ESTATE PRESS 

This is not a vulture with a 
fiddle or even a man about to 
kill a cockroach. This is just 
good ol' fiddlin' Doug Kershaw. 

The perfect duet . . 

Regular $9.95 
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Save 94.00 
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For your FREE copy 
of the Tandy Leather 
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XCMH, 1001 Foch 
Street, Fort Worth, 
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Offer expires August 31, 1975 

1UPON 
'This coupon entitles bearer to special offer checked below. G000 ONLY AT TANDY 
I LEATHER COMPANY 

CI NATURE HANDBAG COURSE. COUPON CONDITIONS 

Ma or takC e thi to TandY s co upo n Regular $ 13.95. Only $8.95 with il e 

Name  coupon. Stock#5605 cities nationwide. When Ordering 

Leathr o.. locations in most 

by mail be sure to enclose local 
tax plug 95c for snipping. Li.it 

—OR— one coupon per person. Not re• 

Zip  COURSE. Regular $9.95. Only cloeffeem, a, ble for cash and may not be 
used toward tax or postage. Co, 
iron must be eiresented,at time or 
purchase Cannot be used if, porn• 

D NATURE BELT & WALLET 

State  $5.95 with coupon. Stock * 5606. b'""" With any Other Tandy I 

GOOD ONLY AT TANDY LEATHER COMPANY vim ,-im .00.*....• •••: afiebblu.nl "'"' l"' 



For 
everyman 

Mdst musici44.4ye 
dreamed aboilt: havit.ig at 
least á four-traCk studio at 
home, so they could have 
the time to experiment. 
After many demo sessions 
in the studio, some friends - 
of ours —The Hello People — 
sacrificed the next demo 

to huy our 3340S, and 
ma e the dream real. 
A few months later, they 

signed a contract with 
ABC-Dunhill — with the 
demo tapes they made at 
home on their 3340S. Now, 
the Hello People have helped 

woduce an album on the 
OS, about the 3340S. 
.hich shows, for $2.00, 

,h how good it is and what 
can do for your music. Call 
) 447-4700 toll-free to 

the nearest TEAC 
retal r has it. In Illinois, 
call (800M-4400. Find out 
yourself: you have nothing 
to lose but your lack of time. 
The 33405. 

--- From Teac 

TEAC. 
The leader. Always has been. 

TEAC Corporativk f America. 7733 Telegraph Road, Montebello. California 90640. "op 



Country News 
An "identity crisis" has 

caused some of country music's biggest 
names to form a new organization 

ACE members George Morgan, Bill Anderson and Billy Walker meet the press in Nashville. 

ACE Attempts 

To Resolve 
An Old Problem 

by Jerry Bailey 

The question of what is and is not 
country music has caused a stir in 
Nashville during recent months— 
and the answer still is out of pock-
et. 
More than 50 of country music's 

more prominent entertainers met at 
the home of George Jones and Tam-
my Wynette last November to form 
an organization called the Associa-
tion of Country Entertainers I ACE I. 
The stated purpose of ACE is to 
preserve "the identity of country 
music as a separate and distinct 
form of entertainment." 
The group appointed a screen-

ing committee of Dolly Parton, 
Hank Snow, Johnny Paycheck, 
George Morgan, Tammy Wynette 
and Jimmy C. Newman to approve 

future applications for member-
ship in the organization. 

After several weeks of discus-
sion— which sparked lively contro-
versy both in the local press and, 
to a lesser extent, the national 
news media, the artists have 
switched their emphasis from ex-
cluding who is not country to pro-
claiming who is country. In recent 
weeks the group has extended its 
positive efforts to now discussing 
standards of conduct for members 
—specifically frowning on enter-
tainers who might over-imbibe dur-
ing concerts or deal in rubber 
checks— and suggesting other posi-
tive moves such as benefits for 
artists or organizations that have 
fallen upon hard times. 

There were some critics of the 
organization who felt that the en-
tertainers were acting initially from 
a "sour grapes" attitude, although 
the artists themselves have tried 
to show that their problems are not 

so simple as that. However, the 
official statements of ACE have 
shown quite clearly that one of its 
chief objectives is to persuade the 
Country Music Association to vote 
for more "pure"— or at least more 
firmly established— country artists 
to win the nationally televised 
CMA awards this coming October. 
The award winners are determined 
by balloting among the CMA's 
4,500 members, all of whom are in-
volved in the business as country 
music disc jockeys, music publish-
ers, concert promoters, record com-
pany employees or journalists. 
The entertainers' group has suc-

ceeded in gaining two additional 
voices within the governing body 
of the CMA. Porter Wagoner has 
been elected one of eight vice-
presidents, and Tammy Wynette 
was voted assistant treasurer. 
Wagoner and Miss Wynette will 
not have voting power in the CMA, 
but they will be permitted to voice 
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opinions during the meetings. At 
present, only the 30-person board 
of directors can vote, and there 
are four entertainers on the board: 
Charley Pride, Bill Anderson, 
Johnny Bond and Gary Buck: - 

In the words of Johnny Pay-
check, "We want to be in a position 
where when we put forth all of our 
energies, all of our heart and our 
soul and our blood and guts and 
work - to be able to look up at the 
end of the year and know at least 
we have a chance at something. 
"At the rate it's going now," 

Paycheck continued, "if somebody 
gets a crossover record into the 
other ( pop) field, it's a lead pipe 
cinch he'll win. Country artists 
don't have a chance. How can you 

Chet Apologizes 

As we went to press, ACE was 
drawing support from, oddly 
enough, the man who helped 
create the Nashville Sound. In 
the December 16 issue of People 
magazine, under the headline 
Chet Atkins Helped Country 
Music Move Uptown-And Now 
He Regrets It, Atkins was quot-
ed: "I hate to see country music 
going uptown because it's the 
wrong uptown. We're about to 
lose our identity and get all mix-
ed up with other music. We were 
always a little half-assed any-
way, but a music dies when it 
becomes a parody of itself, which 
has happened to some extent 
with rock. Of course I had a lot 
to do with changing country, 
and I apologize. We did it to 
broaden the appeal and to keep 
making records different, to sur-
prise the public." 

compete with that?" 
It's a point that few persons ar-

gue with, as long as those persons 
agree on what country music is. 
Roy Acuff said he agrees with the 
dictionary in defining "country." 
Music publisher Wesley Rose said 
chord structure is a sure clue to a 
country song. Johnny Paycheck 
said if an entertainer claims to be 
country and works the country con-
certs, "then by golly, he's country." 
But singer Billy Walker said the 
Nitty Gritty Dirt Band plays coun-
try music, and still he doesn't con-
sider them a country band. 

Members of the news media have 
had difficulty determining what is 
an official statement of the ACE 
organization, and what is simply 
an opinion of a member. The result 
has -b-e-en "WrisideriibTe bad publi-
city for the organization, based in 
several cases on an opinion of an 
individual in the organization or a 
comment made in anger. Through-
out the early months of the new 
group, Bill Anderson (the chair-
man of ACE) has sought to cool 
heated remarks of his peers and 
unite its polarized factions. 

"We're not a bunch of rabble-
rousers trying to burn down the 
Country Music Association and the 
Hall of Fame," Anderson jested at 
a press conference. 

Perhaps the most outspoken 
opponent of the Association of 
Country Entertainers is Bill Wil-
liams, a CMA board member and 
Southern editor of Billboard, the 
largest music industry trade maga-
zine. Williams said that many of 
the entertainers misunderstood the 
Country Music Association when 
they formed their own organiza-
tion. 
The strength of the country mu-

sic industry, he said, has always 
been its ability to accept unortho-
dox sounds, like those of Jimmie 
Rodgers ("he was a blues singer 
and had a brass background on all 
of his songs") and Bob Wills. " It 
has all these sounds, which only 
make it richer," he continued. 
"Now, the fact that John Denver or 
the Eagles or Poco or some of these 
so-called country rock groups are 
singing country only expands its 
general audience and makes it more 
powerful than it was before. And 
to resist this kind of thing can only 
hurt country music. I think this is 
where the misunderstanding is so 
strong." 
With the number of radio sta-

tions in the United States which 
play country music increasing from 
less than 100 to more than 1000 in 
little more than a decade, some 
people dismiss the entertainers' 
problems as simply growing pains 
for the industry. "So many people 
these days are carry-overs from pop 
stations, that almost all stations 
are playing country music and mix-
ing it with other forms," said Grant 
Turner, dean of Grand Ole Opry 
announcers. Turner said that the 
radio personnel are crucial because 
they make the ultimate decisions 

over what records the listeners will 
hear. 
"Sometimes the jocks are not 

country-oriented people, and unless 
you change the system and put 
country people in country jobs, 
there will always be problems," he 
said. 
Changing the entire system may 

be more of a chore than even 50 en-
tertainers with names like Roy 
Acuff, Porter Wagoner and Conway 
Twitty want to tackle. Is it hope-
less? Maybe to some people. But 
for others, like Tom T. Hall, there 
wasn't much to worry about in the 
first place. As he says in his 
latest hit, "Country Is," "Country 
is what you make it, country is all 
in your mind." 

For more comment on the issue of 
what is and isn't country-and 
why the question arises in the first 
place-see Country View, page 12. 

Swing Revival: 
"Dancing Helps You 

Forget Your Troubles" 
by Tom Curter 

"Everything is here," said Johnny 
Lee Wills, slowly drawing his bow 
across his fiddle as he introduced 
"Faded Love" as a tribute to his 
brother, Bob Wills, the King of 
Western Swing. The crowd fell si-
lent, clustering around the band 
stand, keeping time with their feet, 
sloshing beer as the tempo picked 
up. Leon McAuliffe's steel guitar 

Floyd Tillman works out . . . 

uttered a little cry about then, and 
so did a few people in the audience. 
The occasion was the First Annual 
Western Swing Festival at the Tul-
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sa ( Oklahoma) Fair Grounds, but it 
could have been any Southwest Sat-
urday night dance over the past 30 
years, in any town from Waco to 
Joplin. 
The revived interest in western 

swing has been attributed to many 
factors, but Johnny Lee Wills 
claims people like it today for much 
the same reason they always did. 
"You can dance to it," he said. "You 
just hear the music and want to 

. and so does Speedy West. 

dance. People were in hard times 
back then and dancing helped them 
forget their troubles. The country's 
economic system is in hard times 
now. Maybe that's why they've 
started dancing to it again." 
Guy Logsdon, library director 

at the University of Tulsa, shares 
that opinion. He produced the festi-
val and he also believes that the 
post-Depression, post-war era that 
fostered Bob Wills' blend of coun-
try, blues and swing is similar to 
today's mood. Be that as it may, 
western swing is once again popular 
among people of all ages. 
The festival, held November 

16th, featured workshops and in-
struction as well as entertainment. 
The lineup of artists read like a roll 
call of the original Texas Playboys, 
Wills' band that stomped the 
Southwest 40 years ago with a beat 
that still echoes today. Leon McAu-
liffe started things off with a steel 
guitar workshop, assisted by 
Speedy West. That's akin to Chet 
Atkins and Merle Travis getting to-
gether to teach guitar. McAuliffe 

TT-T-T-TTTTYTTY, -ry  — — ..... AL_ -A AL_  

SINGLES! 
Buy any5 of these great country Singles 
for $6.25 plus 75e postage itt handling 
or any10 for only $12.50-we'll ship 
post paid...Save $1.50l 
1 The Ties That Bind 
Don Williams 
ABC/DOT 17531 

2 The Lady From Baltimore 
Johnny Cash COL 3-10066 

3 Our Love 
Roger Miller COL 3-10052 

4 It's A Sin When You Love 
Somebody 
Glen Campbell CAP 3988 

5 Let's Sing Our Song 
Jerry Reed RCA 10132 

6 Carolina Moonshine 
Porter Wagoner RCA 10124 

7 I'm A Believer 
Tommy Overstreet 
ABC/DOT 17523 

8 Lay Back Lover 
Dottie West RCA 10125 

9 Pour It All On Me 
Del Reeves UA 564 

10 It Was Always So Easy 
(To Find An Unhappy 
Woman) 
Moe Brandy GRC 2036 

11 Great Expectations 
Buck Owens CAP 3976 

12 I Love You, I Honestly 
Love You 
Olivia Newton-John 
MCA 40280 

13 Everybody Needs A Rainbow 
Ray Stevens Bar 610 

14 Our Love 
Roger Miller COL 3-10052 

15 Then Who Am I 
Charlie Pride RCA 01026 

16 Country Girl 
Jody Miller Epic 8-50042 

17 Easy To Love 
Hank Snow RCA 1011 10108 

18 Baby's Not Home 
Roy Head Mega 1219 PIP 

19 Whatcha Gonna Do With A Dog 
Like That 
Susan Raye CAP 3980 

20 Richard and The Cadillac Kings 
Doyle Holly Bar 608 

21 Not Tonight 
David Wilkins MCA 40299 

22 In At Eight, Out At Ten 
Don Drumm Chart CH 5223-N 

23 Orange Blossom Special 
Johnny Darrell Capricorn 0207 

24 It's Time To Pay The Fiddler 
Cal Smith MCA 40335 

25 Big Mamou 
Fiddlin' Frenchie Bourque 
and The Outlaws 20th Cen. 2152 

26 From This Moment On 
Bonnie Guitar MCA 40306 
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Swinging, left to right, are Johnny (iimble. Keith Coleman, Clyde Brewer. 
Troy Passmore. Tommy Allsup. and Jesse Ashlock. Ahh-ha! 

recorded the granddaddy of steel 
tunes, " Steel Guitar Rag," played 
with Wills' band for years, and then 
led his own band, "The Cimarron 
Boys," for 19 years. Speedy West, 
another ex- Playboy, performed on 
virtually every steel session in Hol-
lywood, before people knew who 
Pete Drake was. 
Eldon Shamblin, another ex-

Playboy and featured guitarist with 
Merle Haggard's band on many oc-
casions, led the guitar workshop, 
assisted by Billy Dozier, Wills' lead 
guitar player for many years. Vet-
eran country composer Floyd Till-
man (" Slippin' Around," " Precious 
Memory" among many others) held 
a songwriting seminar. During each 
class, musicians explained their 
technique and answered questions. 
Frequently, while demonstrating 
style, instruction gave way to spon-

taneous jam sessions. 
Smokey Dacus, Wills' first drum-

mer ( and the first man to use drums 
on the Grand Ole Opry stage) was 
there, and so were Kenny Brewer, 
one of Wills' fiddlers; Jesse Ash-
lock, Wills' first twin-fiddle player; 
Tommy Allsup, bass player and 
producer of Wills' last album; John-
ny Gimble, another Wills alumnus 
and popular Nashville sessionman; 
Milton Brown and Herman Arn-
spiger, co-founders with Wills of 
"The Light Crust Dough Boys," 
Wills' first band, and last but cer-
tainly not least when it comes to 
telling the story of western swing— 
The Sons of the Pioneers. 
Without exception, the artists' 

explanation for the swing revival 
was relatively simple. " Everything 
runs in circles," Speedy West said. 
"Maybe that's why the music is 

picking up again." He recalled play-
ing a swing concert two years ago 
at Oklahoma State University at 
Stillwater. "We were afraid we'd get 
booed off the stage by the kids," he 
laughed. " Instead, we got a stand-
ing ovation." 

"I never realized there was a re-
vival until about a year and a half 
ago at the Wolf Trap Festival when 
we kept getting calls for Wills' mus-
ic," Eldon Shamblin said. "They 
went wild when we played the mus-
ic— it was just unbelievable to me. 
We get respect from a broader area 
of people now, and it seems these 
young kids are really listening to 
the music." 
Promoter Guy Logsdon attribu-

ted some of the success of the festi-
val to its strategic location. "We 
have the greatest musicians in the 
world in the Tulsa area. Western 
swing started here. Well, it really 
started in West Texas. But Tulsa 
is where Bob Wills came to do his 
first radio show with the Texas 
Playboys. That's why Tulsa was 
the natural place to have this festi-
val." 

"I think kids are getting tired of 
losing their hearing," he added. 
"They can understand this music 
and have a good time listening." 
Two complete shows were per-

formed in addition to workshops 
and seminars. The event was taped 
for broadcast over the National 
Public Radio system, which could 
mean it will be picked up by 165 
stations across the country. Fur-
thermore, the audience came from 
points far beyond Tulsa, despite 
the fact there was no big advertis-
ing campaign. Logsdon said people 
came from Chicago, Washington, 
D.C., California and North Caro-
lina. 
Swing fans didn't need a program 

to recognize the tunes that were 
played. The Wills' repertoire was 
virtually exhausted within the li-
mits of the 14-hour festival. Nos-
talgia raged as the musicians ran 
through " San Antonio Rose," "Take 
Me Back To Tulsa," and all the 
rest. 
When Johnny Lee Wills bowed 

up to play " Faded Rose," though, it 
broke a few hearts. Bob Wills, the 
man who started it all, was not 
there. He is still incapacitated at 
home in Fort Worth, Texas, after a 
series of strokes curtailed his career. 
Otherwise, it was just like old 
times. Almost. 
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Joilhouse Rock: 
Country ... 

In The Can 
by Nick Tosches 

"Man, Fm as shaky as a tour-leal 
clover in a north wind," says Wayne 
Stufflebeen to no one in particular. 
He sits down on a crate, lifts his 
battered accordion to his lap, lights 
another Pall Mall, and announces, 
again to no one in particular, " I've 
never performed in front of an audi-
ence before." In a moment he is up 
and pacing again. " This is the first 
time I've ever done this." 
Wayne is in his early twenties. 

The United States Army brought 
him from his home in Missouri to 
Fort Dix in New Jersey. A dope 
bust brought him to New Jersey's 
Rahway Prison. He is currently do-
ing one to five. Wayne doesn't fit in 
too well at Rahway. In a maximum 
security prison where sentences of 
three lifetimes (" triple stacked," 
they call it at Rahway) are not un-
common, and men who have mur-
dered other men contract a slow 
craziness from watching the days 

and years of their lives wear away 
like the soles on their prison- issue 
shoes, people like Wayne, confused 
and still soft, get dragged through 
a lot of cruelty. 

It's odd to be sitting here in the 
backstage area of a prison auditor-
ium on a nice Saturday afternoon in 
late autumn. Almost no sunlight 
makes its way to the auditorium 
deep inside the prison, and harsh 
overhead lamps give the disorient-
ing impression that it must be dark 
outside; for a short while all noises 
seem like night noises. Covering 
the backstage wall is a mural paint-
ed not long ago by a few of the in-
mates lone of them, a guard says, 
has since been wheeled off to the 
fliphousel— fiery, naked human 
forms erupting and flowing into one 
another with sentience glowing in 
their eyes. 

Stan Campbell and the Silver-
smiths, one of the best bands on the 
local country scene, are plugged in 
and ready to play. The curtains part 
and Stan Martin, a former deejay at 
WHN in New York, steps to the 
microphone and welcomes the audi-
ence to the show. Most of the pri-

soners remember Stan. Several 
months ago, while still with WHN, 
he brought a country show featur-
ing ex-con David Allan Coe to Rah-
way, and the inmates expressed 
their thanks by presenting him with 
a special Disk Jockey Of The Year 
award. 

Stan Campbell and the Silver-
smiths are a solid group, and the 
inmates are enthusiastic. Campbell 
transforms " Green Green Grass Of 
Home" into a series of marijuana 
jokes, exactly as I had heard Roy 
Clark do more than a year before at 
a rodeo in Cheyenne. It seems stale 
and dumb now, but it manages to 
elicit a few scattered laughs. As 
they start up on "Jimmy Brown 
The Newsboy," Stan Martin comes 
over to Wayne Stufflebeen and tells 
him to get ready. 

It's a single, eerie, seven-minute 
song that Wayne has to offer. His 
composition is sad and soulful, with 
an ancient, almost -modal feel to it. 
The inmates don't care for it. As 
far as they're concerned, the kid is a 
creep, and for the entire song the 
catcalls and howls all but drown out 
his voice. The jeering has all the 
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brutality of a physical assault, but 
Wayne finishes his song. Finally 
it's over, and he turns away from 
the audience and walks offstage. 
"The! nothing," Wayne says after 
laying down his acc-oidio-n. "Waif 
till tonight, that's when they'll real-
ly get on me." 

Barbara Schmierer, who sings 
under the name Barbara Ella, joins 
the Silversmiths on stage. She's up-
set about the reception Wayne got, 
and fears there might be more of 
the same in store for her, but in an 
instant the audience is under her 
thumb. There is the matter of her 
legs, you see, the likes of which are 
rarely seen inside Rahway Prison. 
She is surprisingly good, a clear, 
full-voiced singer in the Connie 
Smith vein who, for one reason or 
another, hasn't yet received a con-
tract from a major company. She 
runs through "Oh Lonesome Me," 
"Me And Bobby McGee," "Harper 
Valley P.T.A.," et cetera— and the 
audience loves it. 
There are problems backstage, 

however. Asleep At The Wheel, 
scheduled to headline the show, 
haven't arrived yet. Their bus has 
conked out a few miles away, and a 
vehicle owned by the prison has 
been sent to pick them up. Barbara 
Ella steps offstage, sweating after 
an extended ovation. Stan Camp-
bell and the Silversmiths will have 
to keep things going until Asleep 
At The Wheel arrive. The crowd 
starts to get restless, and after the 
Silversmiths' third song a black in-
mate shouts, "Hey, man, put some 
womens back on." 
Barbara Ella returns to the mi-

crophone. She sings Donna Fargo's 
"Funny Face." 
At last Asleep At The Wheel are 

here and set up. They are a large 
group, and they look crowded on 
the small prison stage. The audi-
ence is till restless. Soon it will be 
4:30— curfew time— and the show 
will have to pack up and leave. 
Singer Chris O'Connell steps out in 
her gold lame pants and the crowd 
applauds. Lead guitarist Ray Ben-
son, who stands 6'6" without his 
Stetson, hits a chord and the group 
slams into their theme song. By the 
time they're finished the inmates 
are ecstatic. Chris breaks into 
"Space Buggy," her voice even bet-
ter this afternoon than it had been 
the night before when the band 
opened to a packed house at the 
Bottom Line in Manhattan. There 

Asleep At The Wheel wakes em up at Rahway, against a mural painted by the inmates. 

can be no doubt about it now: Rah-
way, right on down to the guards 
in their dark blue jackets, is crazy 
about this group. 
Ray Benson mentions the heavy 

door that leads from the outside 
waiting room to the security area 
of the prison. " It looks like one of 
those automatic doors, don't it? It 
don't work like the ones they got 
down at the supermarket, though," 
he drawls. "Y'all mighta noticed 
that, I guess." For the first time to-
day, the audience explodes in one 
great loose laugh. "We got a bunch 
of stuff we wanna do for you," Ray 
continues. "We hope you like it. If 
you don't, keep quiet and you won't 
get hurt." 
When the laughter ebbs, Ray 

pans the crowd and declares, " It 
don't matter what you are or where 
you go, you just gotta let the good 
times roll." The band promptly 
bursts into Louis Jordan's classic 
"Let The Good Times Roll." 

Next comes "Beaumont Rag," 
featuring Richard Casanova on fid-
dle. This Texas breakdown, already 
an old tune when Bob Wills did it, 
seems to communicate in a univer-
sal tongue. Prisoners whose musical 
tastes lean more toward Curtis 
Mayfield or the Grateful Dead are 
swaying along with old-line Lefty 
Frizzell fans. After " Beaumont 
Rag," the band eases into Wynonie 
Harris' " Bloodshot Eyes," and then 
"The Cold Hard Facts Of Life," 
which triggers off more than a few 

howls of empathy in the audience. 
In a matter of minutes curfew will 
be called. 
"We had a hell of time getting 

here," Ray concludes, " but we hope 
you enjoyed it. We'll come on back 
next time we're playing on the East 
Coast. If you're ever down to Texas, 
look us up. We'll do you right." 
The group swings into Count 

Basie's "Jumpin' At The Wood-
side," and the audience rises, ap-
proaches the stage. Some inmates 
gather by Ray to shake his hand. 
Others are dancing— stone sober 
and without any signs of self-con-
sciousness— milking the last mo-
ments of this respite from slow 
craziness for all they're worth. 

Leaving the stage area, I catch 
one of the guys in Asleep At The 
Wheel speaking to Wayne Stuffle-
been. He points to Wayne's accor-
dion and asks if he had been on earl-
ier in the show. 
"Yeah," answers Wayne. " It was 

the first time I ever performed in 
front of an audience." 

CMA Elects 
New Slate 
Of Officers 

Jerry Bradley, 34-year-old vice 
president of RCA Records' Nash-
ville operation, was elected presi-
dent of the Country Music Associa-
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tion for 1975 by the group's board 
of directors. Irving Waugh, pres-
ident of WSM Radio, host of the 
Grand Ole Opry, was named execu-
tive vice president. 

Other vice presidents for the 
new year include Joe Talbot, presi-
dent of Precision Pressing, record 
manufacturers; Stanley Adams, 
president of ASCAP, the music 
licensing organization; Frank 
Jones, vice president of Capitol 
Records: Chic Doherty, director of 
sales and marketing of country 
product for MCA Records; Bill 
Lowery, president of Lowery En-
terprises, music publishers; Jimmy 
Bowen, president of MGM Rec-
ords; Dan McKinnon of KSON 
Radio, San Diego; A. Torio, of Vic-
tor Records, Japan; and Porter 
Wagoner. 
Janet Gavin was named secre-

tary of the CMA. She and her hus-
band operate a " tip sheet" which 
provides radio stations and record 
companies with information on 
where new records are being intro-
duced for airplay. Her assistant is 
Paul Tannen of Screen-Gems Co-
lumbia, music publishers. Mary 
Reeves Davis, widow of Jim Reeves 
and president of Jim Reeves Enter-
prises, is treasurer, assisted by 
Tammy Wynette. 

Kerrville Festival 
To Feature 

Songwriting Contest 

The first annual Kerrville ( Texas) 
Country and Western Jamboree 
will he held -July 3, 4 and 5 at Quiet 
Valley Ranch, nine miles south of 
Kerrville. The dates coincide with 
the popular Texas State Arts and 
Crafts Fair, held at the nearby Hill 
Country retirement community. 

Festival producer Rod Kennedy 
says Bobby Bare, Moe Bandy, Con-
nie Cato, Stoney Edwards, Bar-
bara Fairchild, Johnny Gimble, 
Crystal Gayle, Darrell McCall, Red 
Steagall and Hank Thompson have 
all been signed to appear so far. 
There are to be three six-hour eve-
ning concerts. 
A C & W Songwriters Contest 

will be held on the grounds July 
4th, with three finalists selected 
out a thirty pre-screened entries. 
Each finalist will get $250 and ap-
pear that night. Then a winner 
will be chosen the next night and 
awarded another $250 prize. The 

winning song will be auditioned by 
leading country music publishers. 
Kennedy also produces the an-

nual Kerrville Folk Festival on 
Memorial Day and an annual Blue-
grass and Country Music Festival 
on Labor Day. He recently built 
an outdoor theater at his ranch. 

Information about any Kerrville 
festival and the songwriting con-
test can be obtained by writing 
Kerrville Festivals, Box 1466, Kerr-
ville, Texas, 78028, accompanied 
by a stamped, self-addressed en-
velope. 

Walker Wins 
A Piece Of 

'Happiest Girl' 

Nashville producer Bill Walker won 
a law suit claiming some part of 
the royalties from Donna Fargo's 
hit, " Happiest Girl In The Whole 
USA," according to a decision 
handed down in Nashville's Cir-
cuit Court. The royalties will he 
based on two percent of 90 percent 
of the retail sales of the record, 
which sold more than two million 
copies as a single and one million 
as an album. Walker claimed he was 
hired as co-producer by Stan Sil-
ver, Donna's husband and manager. 
Silver denied this, claiming Walk-
er was hired to arrange and con-
duct. Furthermore, Walker claimed 
he had an oral agreement to split 
royalties. The suit was brought 
against Silver and Prima Donna 
Entertainment Inc., which acts as 
Miss Fargo's agents. 

Send Us] 
YourNews 
If you or a community group 
are planning a country con-
cert or festival, and you know 
about it two months in ad-
vance, or if you know of some 
newsworthy event related to 
country— write and tell us 
about it. Write to COUNTRY 
MUSIC MAGAZINE, c/o 
NEWS DESK, 475 Park Ave. 
South, New York, New York 
10016. 

Hank 
Williams 

SONGBOOK 
Just $6.95 

Here it is! At last! The most complete 
and fascinating songbook in the history 
of country music containing the immor-
tal songs of the great Hank Williams. 
In this 157 page masterpiece is a 25 page 
introduction by Mel Shestack, author of 
the COUNTRY MUSIC Encyclopedia. 
Included is a complete discography and 
13 full pages of photographs of Hank. A 
collectors item by anyone's standards, 
you will receive the words and music to 
such big hits as: 

COLD, COLD HEART 
HEY, GOOD LOOKIN' 
HONKY TONKU\l' 
I CAN'T HELP IT ( IF I'M STILL 
IN LOVE WITH YOU) 

I SAW THE LIGHT 
I'LL NEVER GET OUT OF THIS 
WORLD ALIVE 

I'M SO LONESOME I COULD CRY 
JAMBALAYA (ON THE BAYOU) 
LOVESICK BLUES 
YOUR CHEATIN' HEART and 45 more! 
Now you can have Hank's music to sing, 
play, or to learn the secrets of what makes 
his music so enduring, so loved. 

Mail Today for your copy of the song-
book THE SONGS OF HANK WILLIAMS 
for only $6.95. 

Send to: (plitNALLIC 

Dept. Songbook 
475 Park Avenue South 
New York, N.Y. 10016 

Send me_ copies of the SONGS OF 
HANK WILLIAMS Songbook for only 
$7.45 ($6.95 plus $.50 postage and 
handling) 

Name  

Street  

City  

State Zip  

Enclosed is my check or money 
order for $  
New York State residents add sales tax. 
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Watch This Face: Connie Eaton 

In 1964, Connie Eaton's perfor-
mance at an outdoor concert earned 
her an award as "Park Concert Dis-
covery Of The Year" from the Nash-
ville Tennessean. Following that 
she became active in local theater 
groups, winning another award in 
1968. Around the same time an 
A&R man at Chart Records named 
Cliff Williamson discovered her tal-
ents. Connie is now married to Cliff, 
who also produces her records. 
Her recording career got off to a 

smooth start. She won a trophy and 
$1,000 on the All-American College 
Show. ("I even won out over that 
little known group, The Carpen-
ters," Connie says). Later she went 
on the Arthur Godfrey Show for a 
week, and made appearances on the 
Lawrence Welk and Hee Haw 
Shows. 
A pro from the salty age of four-

teen, Connie's fortunes have dipped 
and soared, in that merry-go-round 
style that can drive even the most 
dedicated performers off the carou-
sel of success. This was more or less 
the fate of her father, Bob Eaton, an 
Opry performer turned aluminum 
siding contractor. ("He's a great 
salesman," Connie points out.) 

Connie talks about her career and 
herself like a veteran of life— rather 
than a 23 year old girl. 

"Lord, I had . . . I don't know how 
many singles when I was on Chart 
Records. Three albums, too. How 
do you like that? Cliff, my husband, 
and I pretty much ran the place 
after Cliff's daddy lost interest— 
that was when Lynn Anderson left 
the label. Then, let's see, I went to 
GRC, which was a royal waste of 
time. Then, I had a record on Stax, 
never released, and then," she looks 
adoringly at the stucco ceiling, "I 
signed with ABC, hallelujah, where 
I am now," and her eyes descend to 
the horizontal with finality and re-
lief. 

Connie says she wants to work as much 
as she can. 

Certain of Connie's releases on 
Chart Records did well —"Too 
Many Dollars, Not Enough Sense," 
"Angel of the Morning," "Hit the 
Road, Jack" and "It Takes Two" 
(both with Dave Pee)— but Chart, 
like so many small labels, lacked 
the tremendous promotional capa-
bilities of the larger companies, so 
many of her records floundered be-
fore they even got started, reveal-
ing an uncomfortable truth about 
the music business. Then she ran in-
to Tandy Rice, whose agency, Top 
Billing, manages and books her. 

"Have you ever met somebody 
that you trusted right away, that 
you just knew was a good person? 
Tandy's like that. He got me on 
ABC, a big label, with a producer I 
respect, Ron Chancey ( also Crash 
Craddock's producer). Tandy banks 
all the money I make playing dates, 
funnels it back into my career in 
pictures and so forth. It's all an in-
vestment, he says, and he's right." 
Even giving birth to and properly 

caring for a baby daughter didn't 
stop Connie. "Oh, I had to give up 
the road for a while, but I hung in 
there with the recording just the 
same. I'm glad I've got Courtney. 
Before she was born, I used to sit 
alone at the kitchen table and play 
Solitaire a lot. The night I went into 
labor, I threw the cards down and 
swore I'd never play Solitaire again 
... Look, some newspaper writer 
said I'd quit the business after 
Courtney was born. I hope you 
don't give that impression. I want 
to work just as much as I can." 
Her love of her work is apparent 

when she talks about the future. 
For someone who describes herself 
as "a traditional conservative Lip-
scomb girl," ( Lipscomb is the Nash-
ville church school from which Con-
nie was once suspended for leaving 
her dormitory after hours to get 
fresh air), Connie almost bounces 
out of her chair talking about the 
future. "You've got to come over to 
Sugar Mountain and see me Christ-
mas. It's a ski resort I'm playing. 
When you fall and break your leg, 
you can come listen to me sing." 
Connie's current release on ABC, 

produced by Ron Chancey, is called 
"Lonely Men, Lonely Women." The 
flip side is "Midnight Train to Geor-
gia." I think you'll like the record. 
And I know you'll be hearing more 
from this young/old pro in the very 
near future. 

MARSHALL FALLWELL 
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PHOTOS: COURTESY AUDREY WILLIAMS 



Remembering 
EL   

From Audrey Williams' private album, pictures of Hank Wil-
liams, Sr.: Top photo: Hank with his mother, Lilly Williams. 
and Audrey, clowning in a Montgomery, Alabama park close 
to Mrs. Williams' boarding house, where Hank and Audrey 
lived for a while. The woman and child on the right of the photo 
were guests in the boarding house. Center. left: The Williams 
family. Hank, about three years old, is standing in front of his 
mother on the extreme left of the photo. Bottom, left: Hank 
performs for the medicine show on which he met Audrey— who 
can be seen looking into the camera from the car in the fore-
ground. This photo was taken in Georgianna. Alabama, when 
Hank was almost 20. Top right: Hank, aged about 18, on a 
boozy fishing expedition with an unidentified friend. Bottom, 
right: Hank ( with spectacles, later abandoned in the cause of 
good looks), as half of Hank and Hessy, his first semi-profes-
sional move into music. Hessy was Smith Adair. Hank's next 
outfit was the first version of the Drifting Cowboys. 

I
n the late November of 1974— almost 22 years 
since the death of his father— Hank Williams, 
Jr. went into MGM's Nashville recording studio 
and talked to some of the people who knew Hank 

Williams, Sr. On one level, it was just another round 
in the endless business of re-promoting the legend of 
Hank Williams on record ( the taped interviews were 
to be used by MGM to promote the latest "Hank and 
Hank" album), but on another level it was a sad, fun-
ny, confused and moving leap into the collective pasts 
of Hank's friends and associates. 
Hank, Jr. was searching for clues about his father, 

whom he remembers only in vague flashbacks and 
through the thousands of stories and impressions he 
has been told all his life. He was trying to find new 
insights about what kind of man his father was, and 
also to probe into the significance of that short but 
legendary career which turned country music upside 

down and inside out— for remember, Hank Williams, 
Sr. was the biggest star country music has ever had, 
and the story is not over yet by any means. To date, 
Hank Williams' songs and records have earned five or 
six times the amount of money they made during his 
life; royalties on his 150 or so songs have been in-
creasing by 10% annually over the past ten years; 
over 200 artists have recorded "Your Cheatin' Heart" 
alone, and there are more than 100 foreign-language 
versions of the song. Hank Williams is "bigger" now 
than he ever was. 
Hank, Jr. talked with his father's friends for a total 

of fifteen hours— fifteen hours of Roy Acuff, Faron 
Young, Minnie Pearl, Lefty Frizzell, Bill Monroe, 
Ernest Tubb, George Morgan, Rusty Adams, Grant 
Turner, Little Jimmy Dickens, Wesley Rose ( Presi-
dent of Acuff-Rose, the massive Nashville music pub-
lishing house and Hank's music publisher), Bill Wil-
liams ( Southern Editor of Billboard), and Audrey Wil-
liams herself — and the talk went all over the map. 
There were constants, however; praise of Hank as an 
electrifying performer and prolific songwriter; stress 
on how he loved to hunt and fish, but was pushed fur-
ther and further away from those simple pursuits; 
frequent references to his considerable temper and, 
on the other side, his quick wit; and, in every inter-
view, the painful memories of Hank's slow path to-
wards death during the height of his career. 
We have selected particularly striking passages 

from Hank, Jr.'s series of interviews, and laid them 
out on the next two pages of this article. Taken to-
gether. they go some way towards showing what kind 
of man Hank Williams was, and what kind of feelings 
he left behind him. 
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High Times In The Big Time 

Hank, Jr. 
"He seemed to go after life in a hard 
manner and a strong way. Like bawling 
—Wes said he bowled 20 or 30 games 
in a row. Flying—once he got past his 
initial fear, he flew all the time. 
Rodeoing— where he hurt his back 
trying to be a cowboy. Fishing— these 
guys say that when he went fishing, 
he got 20 dozen minnows. Don Helms 
tells this story .... Don says, 'You want 
to go fishing with us, boy?' and Daddy 
said, 'Yes, I would love to go.' 
"So they went. And Daddy had 

about 12 cane poles, and they backed 
up into the bank, and Daddy started 
baiting them and putting them out. 
Don was sitting there by the motor, 
and he said, 'Where do I fish?' Daddy 
said, 'Just grab one of them. 
Whatever.' Don said that every time 
they caught a fish, it tangled every 
line in there, but Daddy wanted to 
have a good chance. He went at 
everything in his sports activities. 
"He enjoyed performing, too. When 

he stepped on a stage, he just enjoyed 
it. You could see it and feel it. That 
was his time." 

Faron Young 
"I know one time—talking about how 
the people loved him and what they 
would do—he went to Buck Lake 
Ranch once, and was fogged in. They 
radioed from the airplane. The place 
was full— it had, like, 15,000 people 
and the park could hold, like, 6,000 — 
and it was raining and drizzling and 
overcast, and they couldn't get in this 
little airport up in Indiana. So they 
called down and said, 'Hank and them 
are up in the airplane trying to get 
down as soon as it clears. We'll fly 
over the park.' And they flew down 
real low so everyone could hear the 
motor on the plane. Everybody clapped 
as the plane was over them. 'That's 
Hank. He's trying to get in.' 
"And they waited. The weather 

broke, and they landed. The people 
waited on him. Just as long as they 
knew he was up there in that airplane, 
flying around ..." 

Hank, Jr. & Faron Young 

Faron: "Y'know, he'd go out and buy 
a new Cadillac, and back then they 
were maybe $5,000. Well, here he is 
with $3,000. He had it in his pocket, 
y'know, so he'd drive off with the car. 
They'd say, 'Well, Hank Williams. 
That's no problem.' Then he might 
take the thing up to Newark, New 
Jersey, and then get loaded and get on 
a plane and go somewhere else, and by 
the time he got back home, he didn't 
know where the Cadillac was. They 

had to get his schedule and trace it 
down, and maybe they'd find it." 
Hank, Jr.: "He'd carry a lot of money 
on him?" 
Faron: "Always, always. He always 
had a roll on him.. . Well, when he 
lint Came here, he went up on-a-Tóur 
with Lefty Frizzell or somebody, and 
made $60,000 or $70,000. And he came 
into the house with Audrey, and he 
threw it up in the air all over the house." 

Wesley Rose & Hank Jr. 

Wesley: "I'll tell you one thing about 
your father that people keep forgetting. 
He had a great sense of humor. He was 
one of the funniest people I ever met, 
and as you probably know, he was a 
comedian on a medicine show before 
he became a singer or writer." 
Hank, Jr.: "That's right ... He could 
practical-joke with George Morgan or 
the best of them on tour. He didn't 
just sit around, you know, as many 
people have him pictured, behind 
stage, just waiting and never smiling, 
and then go up there and tear 'em up 
because he was so sad and all. I know 
he had his fun and good times ... I 
remember that GD was one of his 
unfavorite words, and he didn't like 
any of his band or anyone around him 
saying that word. Well, you remember. 
You know he was a very religious guy. 
He wrote a lot of religious songs. He 
and the band were on their way to 
Little Rock one time, and he said, 
'Anybody that says that word in this 
car anymore puts $5 in the cigar box 
for every time you say it.' And they 
got lost. I think they had to put $35 in 
there before they got to the show. But 
that's the way he was." 

Minnie Pearl 

"Women went for him. They went for 
him in two ways. They went for him in 
a sexy way and they went for him in a 
maternal way. Each woman thought 
that she could cure him; each one 
thought she could make him happy 
and mother him. They had two angles 
on that, and then the others wanted to 
get him from the sex angle. When he 
came on stage, he excited those women. 
They would just flock to the dressing 
rooms and, of course, just flock 
anywhere he went. It was real 
interesting to me to see him disengage 
himself. I've seen him do it in a 
perfectly legitimate way, a nice way. 
He just didn't do like a lot of the boys 
do, and carry on all this foolishness 
backstage." 

Hank, Jr. & Faron Young 

Hank, Jr.: "Were you around when the 
Danny Dell thing happened, when 
Danny was fooling with one of Daddy's 
guns and it went off?" 
Faron: "Anybody ever tell you the 
story about when he was trying to 

shoot his toe down in Bosier City? 
"He was checked into a motel down 

there, and he had a show over there in 
Shreveport, and he was laying over in 
the bed with a .38. He had his big toe 
sticking up there, and he was loaded, 
and he was aiming at his toe. He said, 
'I'm going to shoot you off!' and he 
shot, and it went right on through the 
wall. Billy Byrd was laying in the 
other room, and it went right into the 
headboard above his bed." 
Hank, Jr.: "That happened with 
Danny Dell. That's the one." 

The Beginning Of The End 

Hank, Jr. & Roy Acuff 

Hank, Jr.: "Roy, you were his idol, 
and he started off singing like you. You 
saw him become an overnight success, 
and do you think it was too much for 
him to accept all at once? Did he want 
to go back to Alabama? Did he want 
to hunt and fish more than he was able 
to? Or did he just love his audience so 
much that he just went too hard for 
too long?" 
Roy Acuff: "How old were you when 
he passed away?" 
Hank, Jr.: "Three-and-a-half." 
Roy Acuff: "I don't know, Hank." 
Hank, Jr.: "Did he ever look tired? 
Everybody called him 'Bones." 
Roy Acuff: "In his last days, he began 
to get very tired." 
Hank, Jr.: "His nickname was 'Bones.' 
'Lovesick Blues Boy' or 'Bones.' I 
know he was very thin." 
Roy Acuff: "I never called him by that. 
To me he was Hank Williams. 
Everything you mentioned there could 
have been depressing to him in some 
way. He might have had a longing to 
go back to Alabama and go fishing and 
hunting as you say—which when you 
got into this business, well, there was 
no way. You can't go back. 

Minnie Pearl 
Minnie: "As I walked backstage, they 
were bringing Hank up the steps. He 
looked at me. I sound over-dramatic 
when I tell it, but it was true— the 
look that he had on his face was of 
such pleading that I just never will 
forget it. He said, 'Minnie, I just can't 
work. I can't work, Minnie. Tell them 
I can't work!' 

"Well, I didn't know what to do. I 
had no authority, I was paid like 
everyone else. But they went ahead 
and made him work. It was bad. He 
sang maybe a couple of songs, then the 
promoter told me to stay with him 
between shows. He said, 'Minnie, he 
may listen to you. Maybe you can keep 
him from getting worse than he is.' 

"This was between shows in San 
Diego, and we were driving around, 
trying to keep him from getting 
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Some Friends of Hank Williams remember the man 

and his impact. They are Faron Young (top Left); 
Minnie Pearl (bottom left), a close friend and 

confidant of Hank's; Wesley Rose ( top right), who 
worked with his father, Fred Rose, to spread Hank's 
fame across the whole spectrum of America music; 
and Roy Acuff ( bottom right), the man whose style 
Hank Williams copied more than any other at 
the beginning of his career. Below is 
the interviewer, Hank Williams, Jr. 

anything that would make him get in 
worse shape than he was, and trying 
to keep the crowd away from him. He 
would go with me, and he wouldn't go 
with anyone else, so he trusted me. So 
we started singing. I remember his 
feet were big and his legs were so long, 
and he was hunkered down in the car 
with his feet up, and he was looking 
out the side of the car, and he was 
singing 'I Saw The Light.' And then 
he stopped, and he turned around, and 
his face broke up, and he said, 
'Minnie, I don't see no more light. 
There ain't no light.' 
"This was his problem at that time, 

which was an allegorical thing. His 
life at that time did a lot of things, 
and I don't blame anybody. At that 
time Hank's life was a tunnel, the way 
he described it, and it was as if he were 
in a cage. And if he could have seen 
one ray of light come in, we might 
have saved him." 

What If...? 

Wesley Rose 
"I think Hank would have been 
probably the biggest superstar of all 
times. I don't think we would have had 
a rock era. 1 think the rock era just 
filled a void, and in that void, rock 
music nearly killed country. And I 
mean badly. For about 2 years' time 
there, we were down to about 60 
stations playing country music in the 
United States. In fact, it was so bad, 
we had a baseball team here to pass 
our time with. There is quite a 
difference between rock and country, 
and your father wouldn't have touched 
rock." 

Hank, Jr. & Faron Young 

Faron: "He was an Abraham Lincoln 
type of person. He learned the way you 
couldn't learn it out of a book. I just 
think if Hank was still around today, 
he'd still be ono of the biggest things 
walking. He'd still be like Ernest Tubb 
and Hank Snow—in their age bracket 
—but he would still be a great star. If 
he'd straightened up ... He could have 
gone on to ruination, too, if he kept 
going the way he was going. If he'd 
straightened his whole self up and 
didn't have the problem with being a 
licensed addict and this and that ..." 
Hank, Jr.: "If he hadn't taken that fall 
off the horse when he was 17, it would 
have been a lot different." 
Faron: "But I really believe that if 
he had lived, he could have ruined the 
whole industry. That's how big he was, 
you know .... He went to Las Vegas. 
He was one of the first hillbillies ever 
got into Las Vegas, and he went out 
there and blew it. So we were 8 or 9 
years getting in. That just shows how 
much power he had." 
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by NICK TOSCHES 

It's been nearly a quarter of a century now since the 
brief career of Hank Williams came to an end. In De-
cember of 1946, at the age of twenty-three, he had cut 
his first records. Six years later he was gone. He was 
already a legend at the time of his death, and had been 
one since early 1949, since his version of "Lovesick 
Blues." Today, in an industry built around stars, Hank 
still shines brightest. In a mere six years, he created 
the most important, influential body of work in the 
history of country music, and neither the full brunt of 
that importance nor the final product of that influence 
has yet been felt. 
The Hank Williams legacy is everywhere. A few 

months ago, while interviewing Waylon Jennings, I 
asked about the artists he enjoys listening to these 
days. "Hell, I still like to listen to Hank Williams," he 
answered. This from the man often singled out as the 
ringleader of the Nashville underground. Later that 
day, someone at Atlantic Records played a tape for 
me of a solo album by Rolling Stones bass player Bill 
Wyman. One of the tunes was lifted directly from 
Hank's " I'll Never Get Out Of This World Alive." And 
although his catalog consists of only slightly over a 
hundred songs, Hank is one of the most recorded song-
writers of the twentieth century. 
While Vermin Dalhart, Jimmie Rodgers, Jimmie 

Davis, Al Dexter, and a few other country performers 
before Hank were able to achieve a degree of popular-
ity outside the straight country market, Hank was the 
first to possess a totally universal appeal. This is due 
in great part to certain elusive factors in Hank's music 
— factors at the same time revolutionary and as old 
as the hills. To try to understand those factors, their 
chemistry and their effects, it's necessary to take a 
close look at the nature of Hank's songs. 

First off, it would probably be a wise move to at-
tempt to shed some light on the controversy that sur-
rounds Hank's writing abilities. There are more than a 
few people around today who hold that Fred Rose was 
responsible for most, if not all, of Hank's finest songs. 
They say that Hank would present Rose with coarse, 
raw ditties, and Rose would then transform them into 
polished gems. Fred Rose himself never said anything 
to that effect, but nonetheless the idea persists. 

Fred Rose was a very different type of songwriter 
than Hank was. Before going into the publishing bus-
iness, Rose had written a batch of songs that had been 
recorded by pop artists. These songs, which include 
standards like "Red Hot Mama," "Honest And Truly" 
and "Deed I Do," are all straight Tin Pan Alley fare. 
The tunes which Hank recorded that bear Rose's name 
as their author also have a Tin Pan Alley flavor: 

••• 

•••• 

Hank Williams in action -- pushing Mother's Best flour 
(above) and serenading chorus girls on the Hadacol Road show, 
August 24th, 1951 in Macon, Georgia ( right). 
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"Rootie Tootie," "The Funeral," "I Dreamed About 
Mama Last Night," etc. Furthermore, those songs 
which openly list Hank and Rose as co-authors — 
"Kaw-liga," "Minni-Ha-Cha," "Mansion On The Hill," 
etc.— are also predominantly pop-sounding. No Fred 
Rooc cart:position I have hêàtcl or heard Te has any 
traces of the style associated with Hank's most famous 
songs. 

Fred Rose doubtlessly did have something to do 
with the refining of Hank's tunes. Hank's formal edu-
cation had been quite minimal, and his spelling and 
grammar showed it; obviously, Rose helped out here. 
Hank must have also gotten a few useful ideas from 
Rose, as the two men were too close for there not to 
have been some interaction of this sort. 
One especially decisive piece of evidence concerning 

Hank's abilities as a songwriter is given by Nashville 
tunesmith Jimmy Rule. While doing research for his 
biography of Hank, Sing A Sad Song, author Roger 
M. Williams spoke with Rule about his experiences 
with Hank. Rule clearly remembered a day when he 
had watched Hank scrawling some lines onto a scrap 
of paper. Hank showed the piece of paper to Rule, ask-
ing if the lines made sense. Rule read them: 
Did you ever see a robin weep 
When leaves begin to die? 
That means he's lost the will to live; 
I'm so lonesome I could cry. 
There is one area where the presence of Fred Rose 

can be felt quite strongly, and that is the production 
end of Hank's music. Through Fred's guidance, there 
was a freshness to Hank's sound that started new 
trends in Nashville. For one thing, there is the matter 
of that piano which you can hear on most of Hank's 
records—a very rare thing for country music at the 
time. Fred Rose played the piano himself on those 
sessions. But much more important than the piano is 
what came to be known as the "dead string" effect. 
Drums were taboo in country music then. Only the 

western swing outfits of people like Bob Wills, Al Dex-
ter, Tex Williams and Ted Daffan used drums in their 
music, and that set them apart from the old-line coun-
try set. Of course, Jimmie Rodgers had used drums to 
record as far back as 1929, but it was best not to recall 
such things. Both Rose and Williams ( along with an 
assortment of less daring souls) realized that drums 
could be a definite asset to country music, could add 
more backbone to its direction. They couldn't afford 
to be so reckless as to actually use the damned things, 
so Rose came up with an alternative. By adjusting the 
guitar amplifier so that it transmitted at its lowest 
level, the guitar could be made to produce a flat, 
thumping sound not unlike that of a drum. It wasn't 
the real thing, but it sure turned a lot of heads around 
in those more staid days. With this new bit of raunch 
came a general intensification of the electric country 
sound. Folks like Ernest Tubb had long been using 
electric instruments, but the sound Hank and his boys 
served up was a much more brash affair. As important 
as these musical innovations were, it was the lyrics— 
the words that added tone and color to the music's 
muscle— that most defined Hank's genius. 
Hank was a beauty of a songwriter. Much has been 

said of the simplicity of Hank's songs in a manner that 
infers it was simplicity which gave the songs their 
pleasant power. In a way that's true, and in a way it 

isn't. There are a great many awful songwriters around 
who are masters of simplicity. Simplicity in song-
writing is no virtue by itself: the trick is to convey pro-
found moods or thoughts in a simple manner. Hank 
did that,  
Take "Cold, Cold Heart," for instance. It sounds 

like a very simple song, the damning of a cold, unfeel-
ing lover, yet there are all sorts of ambivalences that 
lie beneath its apparent simplicity. It isn't only the 
cold, unfeeling lover he's moaning about, but also his 
crazy dependence upon her. The lyrics capture that 
complex mood, not only the sadness but the craziness 
of it as well, and make it easy to grasp and associate 
with— even though it isn't clear why that's so, why 
such a seemingly simple ditty can reach so far back in-
to our brains. It was an innate gift Hank had; it wasn't 
the kind of simplicity you could learn by practicing. 
When he sang, it rang true. In " I'm A Long Gone 

Daddy," he describes his woman as one who'd "rather 
fight than eat," and you're on his side of the fight from 
the very start. In "You're Gonna Change (Or I'm Gon-
na Leave)," he taunts his wife by referring to her per-
sonal possessions as "junk," and you can sense her 
eyes glaring and her nostrils flaring before he hits the 
next note on his old steel-string Martin. "Mind Your 
Own Business" was a series of angry, drunken put-
downs that sounded so funny only because they were 
so right on target. 
One of Hank's greatest achievements began with 

those four scrawled lines he showed to Jimmy Rule 
that day in 1949. " I'm So Lonesome I Could Cry" is a 
milestone in country songs. Its imagery is perfect— 
romantic enough to effect an emotional response, but 
lean and tough enough to keep the whole thing from 
collapsing into bathos or corn. One special touch 
(which I wasn't even aware of until this year) is Hank's 
description of silence as a source of light: "The silence 
of a fallin' star lights up a purple sky." With this song 
more than any other, Hank began the modern era of 
country songwriting, an era that would eventually 
give us people like Willie Nelson and Kris Kristoffer-
son. It started when Hank mixed the visceral with the 
poetic and sang the results. 

Hank's sacred tunes are an interesting enough mat-
ter. He was alternately joyous and morbid in these 
tunes. On the one hand, there's the rapture of deliver-
ance found in such songs as "I Saw The Light," and on 
the other hand, there's the bleak, grave-cold gloom of 
stuff like "The Angel Of Death." In his unsure, schi-
zoid moodiness concerning things beyond, Hank once 
again rings true. 
When he died on New Year's Day in 1953 ( his record 

"I'll Never Get Out Of This World Alive" was on the 
country charts at the time), he left behind the makings 
of country music's modern era, the beginnings of new, 
less strict musical styles and a fresher, stronger breed 
of lyrics. 
The years following Hank's death have witnessed 

an exhilarating rate of growth for country music. Elvis 
Presley, George Jones, Johnny Cash— they came upon 
the scene within three years of Hank's death, and 
we've all been pretty well aware of what they've done 
since. They're just a few of those who carry traces of 
Hank's music in their own. There are many others. 
They're all around, elusive little reminders of what 
Hank did. • 
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'Hank Asked The Questions 

And Now We Have To Live With Them' 

by DAVE H IC KEY 

I could believe Hank Williams died of 
disappointment, that he grew up so far 
to the poor, in so many places where 
there was nothing as good as gone, that 
he really imagined that when he made 
it he would be let in to 
some charmed world of the successful 
and secure where life don't hurt any-
more. 
I could believe he died of guilt and 

self-contempt, because success came 
so easily that he distrusted his under-
standing and felt undeserving of the 
praise. 
I could even believe that he died of 

drugs, whiskey and hard living in the 
pursuit of pleasure and fame. Better 
men have died for less, and it certainly 
doesn't degrade his memory—at least 
it leaves him a man, not a myth. It 
does degrade his achievement, though, 
to believe he was a poet damned by his 
gift— the hillbilly version of Janis 
Joplin, Jackson Pollack, Isadora Dun-
can, Scott Fitzgerald, and all the other 
artists lost in the myth that says every 
act of creation is somehow an act of 
self-destruction. 
We are a puritanical and conserva-

tive people. It makes us happy to think 
that the joy of art is balanced by some 
kind of special pain; that every act of 
creation is somehow an act of self-de-

struction. It is untrue of course, but 
people can die of lies as easily as truth. 
And we really believe it— so much so 
that we often underestimate the artists 
whose achievements bring to them joy 
and profit. It somehow makes us un-
comfortable that they didn't die of it. 
It is a perfect way to ignore the 
achievement of art—just attribute it 
to magic and associate it with damna-
tion. 

Poor Hank. He was a man who made 
songs of great complexity, and every-
body attributes his work to sincerity, 
simplicity, and magic. 

Hank Williams was a great songwrit-
er, but a simple songwriter he wasn't; 
neither was he a primitive one, nor a 
particularly realistic one. His realism 
was emotional rather than documen-
tary. Williams' songs have much the 
same effect as Ernest Hemingway's 
prose: It looks simple and feels realis-
tic, but it's actually very general and 
formal. Both Hank Williams and Ernest 
Hemingway give you the structure of 
a situation. You provide the details. 
Hank Williams' best songs are, in 

fact, very formal and quite uniform— 
at least my favorites, "Cold Cold 
Heart," "I Can't Help It," "You Win 
Again," "Your Cheating Heart," 
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"There'll Be No Teardrops." Nearly all 
of these songs are composed of two 
28- or 32-bar choruses and no verse. 
Structurally, they are very similar to 
the extended choruses in musical come-
dy songs and certain hymns. The songs 
move directly to the dramatic state-
ment of the chorus, dispensing with 
the business of establishing time and 
place. ("Busted flat in Baton Rouge... 
etc.") 
Hank always got to the point: Who 

is saying what to whom and why? He 
immediately clarified the relationship 
between singer and song, between lis-
tener and the fictional "you" to whom 
the song is addressed. If you can make 
all this clear immediately, then the hell 
with the verse. And that's exactly what 
Hank did. 

Nearly all of Hank's songs seem 
simple, but look closely: He opens 
with an eight bar statement, follows 
with another eight bar couplet which 
contains the hook, or catch phrase; of-
fers another eight bar release that gets 
more specific, and returns to the hook. 
Then there is a turnaround, and the 
structure is repeated. Couldn't look 
simpler; couldn't be harder to do. Be-
cause the songs don't go anywhere 
(don't have to, they're there), because 
there's no suspense ( writing suspense 
is easy, just hold the truth 'til the last), 
because there's no real conclusion ( like 

life), the drama must be there from the 
start. Also, it must be phrased simply 
enough for instant recognition and dra-
matic enough to hold the listener's in-
terest. To repeat: The language must 
be completely clear; you only have room 
for artsy lyrics when you have some 
kind of suspense situation. Hank Wil-
liams wasn't a storyteller; he was a dra-
matist. 

Outside of Williams, there are very 
few good country songs of this variety. 
I think, offhand, of Merle Haggard's 
"I'd Rather Be Gone," or Bobby Golds-
boro's "With Pen In Hand" and very 
few others outside of a whole batch of 
Harlan Howard tunes. In fact, I some-
times think that Howard was the only 
writer who really went to school, really 
got down to what Williams was about, 
learned how to do it and had the talent 
to bring it off. 
Looking simple is the hard part, 

especially in the lyric. The words have 
to hang together with absolute author-
ity—and with no "art" showing. And 
here, at least for me, is where Hank 
Williams is the master—no country 
writer ever figured out how to put to-
gether the American language as sung 
with more hidden craft. 

Just look at the opening chorus of 
"Cold, Cold Heart." The language 
really looks plain, but it hangs togeth-
er for a number of reasons. First: the 

song is in cut-time ( or two-beat) with-
out rests, so the words march one even-
ly after another, making the final con-
sonants as important as the beginning 
consonants in each word: So there is 
alliteration you do not notice; as in .. . 
free your Doubtful minD-anD-melt 
your colD-colD-heart. 
I could go on, but my point isn't to 

explain technique, only to point out 
that technique becomes art when it 
disappears— and Hank Williams made 
it disappear. But it doesn't do justice 
to the songs to deny that the art is 
there. 
The best art disappears, and Wil-

liams was one of the best artists— he 
had the absolute lack of vanity which 
allowed him to devote all his skill to 
the feeling in the song. And of all the 
writers and singers around, his songs 
are the ones that thrust you back to 
the basic questions. When you are talk-
ing about charts and hits and studio 
techniques and guitar licks, you can 
play a Hank Williams song and he will 
put you back to square one with the 
first questions: Why does a man sit 
down and try to make his feelings into 
something called a song? Why does he 
stand up in front of his fellow citizens 
and sing it for them? I don't know, and 
neither did Hank Williams, but he ask-
ed the questions and now we have to 
live with them. 

Hank Williams 
for the first time 
This is the original oil painting that hangs in the gallery 

_of the Hank William's home in Nashville, and now, 

for the first time, it is available to you in a limited edition 

of large ( 18 x 22) full color reproductions. This fine 

portrait of country music's greatest star will come to 

you in a beautifully designed cover, featuring additional 

sketches o Hank and Audrey Williams. 

It is truly a collector's item! 

Mail to: 
Hank William's Portrait 

4916 Franklin Road 
Nashville, Tenn. 37220 

Name   

Street   
City State  Zip  

Please rush me Hank William's prints, for only $10 each, 

(plus 50c postage and handling) 

Enclosed is my check or money order for $ 



Franklin Road is a long, 
wide, straight boule-
vard stretching out 

from downtown Nash-
ville, south towards 

Alabama. It is a rich road 
studded with the mansions 

of lo- cal bigwigs and performers 
who have made it in the country 
music business, and it is there— 
in a low, rambling building set down off 
the road in plain view of any passing motorist— 
that Hank Williams made a home with his first 
wife, Audrey. Hank Williams, Jr. grew up in 
that house after his father's death, but now 
even he is gone, leaving his mother among the 
memories, alone but for her housekeeper and 
yard man. Audrey has added to the house re-
cently. She has built a chapel-like room there, 
hung the oil painting of Hank that you see on 
our cover, and moved many of Hank's most 
treasured possessions up from Alabama. When 
we visited the house one gloomy weekend in 
late November, 1974, Audrey was preparing to 
open one wing to the hoards of tourists who 
have always worshipped from afar, up on Frank-
lin Road. Here are some of the things those 
tourists might now see in Audrey's house. Right, 
this page: The spectral figure of Hank— really 
a life-size photograph mounted on heavy card-
board— stands beside his saddle and some of 
the instruments he left behind. They are, left 
to right, a 1944 Martin D28 "Herringbone" 
guitar, serial number 87422; a badly cracked 
Stradavarius violin; and a beautifully inlaid, 
custom-made 1936 Martin 00018 whose worth 
is almost beyond estimation. It is in perfect 
condition. Above, opposite page: Hank's gun-
belt frames his matched pair of nickel-plated 
Colt .45 Peacemakers, his New Service .45 Colt, 
his .38 Smith & Wesson snub-nose Special, and 
his Luger. Below, opposite page: Some of Hank's 
stage clothes. The fringed jacket on the extreme 
right of the photograph bore a faded inscrip-
tion on a yellowed scrap of paper pinned to the 
pocket: "Hank wore this suit on his last per-
sonal appearance, December 19, 1952, Austin, 
Texas." Bottom right, this page: The 1952 
Cadillac convertible in which Hank died some-
time during the night of New Year's Eve, 1952/ 
1953. This is the car whose journey from Mont-
gomery to Canton, Ohio ended at a Pure Oil 
gas station in Oak Hill, West Virginia, when 
Charles Carr — Hank's driver— finally decided 
to try and wake the tall, gaunt figure slumped 
across the back seat. Top left, this page. Set 
into a bar in one corner of the new wing, this 
pink heart is the dominant symbol of Audrey's 
House For Hank. • 

COLOR PHOTOS: THE GREASE BROTHERS 





"The surest weiJ I know 
to get your song heard 14 
someone in the music business 
is also the easiest!' Paul Williams 

"Entering the 1975 American 
Song Festival just might be the 
best thing a new songwriter can 
do for his song. 

"Years ago, if anyone had told me I 
could get someone in the music business 
to listen to my song just by mailing in a 
coupon, I would've punched him in the 
kneecap. 

"Young songwriters used to have to 
struggle for years to get their songs heard. 
I know...I did. But that was before the 
American Song Festival. 

"Last year's results speak 
for themselves. 

"It's one of the best ways new song-
writers can close deals with record com-
panies like Atlantic, Asylum, RCA. and 
Columbia, or get their songs performed 
on international 1V by artists like Jose 
Feliciano, Richie Havens, Sarah Vaughn, 
Al Wilson, The Lettermen, and Etta James. 
Just by filling out a coupon and sending 
in a cassette. 

"At last year's competition, the music 
business contacts...and contracts.. speak 
for themselves. And this year, again, if 
you've got a good song, you've got a good 
chance at some big prizes, and maybe 
even a chance to start on a whole new 
career. 

"I'm not saying that entering the 
1975 American Song Festival will make 
you a better songwriter. But it just might 
make you a richer, more famous one" 

There's a place for your song. 

There are categories for rock, coun-
tri, folk, easy listening, soul, and gospel. 
Each category has separate amateur and 
professional competitions. Plus a special 
Bicentennial competition for historical and 
patriotic songs. 

You don't even have to be 
able to write music. 

All you need is a song, recorded on 
a cassette. 

Who are the judges? 

Your song will be listened to by pros. 
A&R men, music executives. publishers. 
Picking out good songs is what they do 
for a living. 

How are the winners picked? 

Songs are judged on originality music 
composition, and lyrical content when 
applicable. Elaborate instrumen-
tation, vocal arrangement. or production 
have no bearing on the judging. And 
because the songwriters' names are secret 
until the semi-finals, the song is all that 
counts. 

Why is the 1975 American 
Song Festival different? 

You retain all rights to your song. The 
royalties and benefits are all yours. 

You can enter your song in more than 
one category. 

Or you can let our judges place your 
song in an additional category where they 
think it will do well. (At last year's Festival, 
several songs won in categories which 
were not their first choice.) 

Also, when you enter your first song 
in the competition, you'll receive the offi-
cial Songwriter's Handbook, a valuable 
reference source of facts every new song-
writer should know. 

$129,776 in songwriting 
prizes. 

You'll be competing for cash plus 
many extra merchandise prizes. 

* 250 Honorable Mention Winners 
will each receive $100. 
* The winner of the Bicentennial 
competition will receive $1,776. 
Semi-finalists will receive valuable 
merchandise prizes. 
* The 36 quarter-finalists ( three from 
each amateur and professional cate-
gory) will each receive $500 and 
advance to the semi-finals. 
* The 12 semi-finalists ( an amateur 
and professional winner from eaCh 
category) will each receive an addi-
tional $5,000 and the opportunity to 
win the Grand Prize. 
* The "Best Song of the Festival" 
will win an additional Grand Prize of 
$25,000 for a total of $30,500 plus 
a Yamaha grand piano. 

The Finals. 

Final judging will be celebrated with 
gala festivities, capped by an awards pro-
gram televised internationally from 
Hollywood, California. 

The winning songwriters will appear 
on this special, and their songs will be 
performed by top recording stars, and 
included on the 1975 Festival LP. 

Entry Procedure 

1. Record the song on a cassette only. 
Start recording at the beginning of the 
cassette and rewind before submitting. 
Only one song per cassette, please. ( Use 
any type of cassette. The ASF recom-
mends the Realistic Supertapee cas-
sette available at participating Radio 
Shack stores) 

2. Complete the attached entry form, pay-
ing particular attention to the following: 
A. Your Social Security Number This is 
important because in using the number 
instead of a name, the identity of the 
composer is kept secret. Write your 
number on your cassette on both sides 
with a ball point pen. 
(Note: If you do not have a Social Secu-
rity Number, use the number of a mem-
ber of your household. If there is none, 
the American Song Festival will assign 



you an ASF number and we will notify 
you of the number upon receipt of your 
cassette and entry form.) 
B. Write the title of your song on the 
cassette on the sicle on which you 
recorded your song. 
C. To enter more than one song, obtain 
another entry form or produce a rea-
sonable copy for each entry. 
D. Song Categories-You must desig-
nate at least one category in which the 
song is to be judged. The fee for enter-
ing each song in one category is $10.85 
($13.85 outside the U.S. and Canada). 
To enter your song in additional cate-
gories, indicate so on the entry form and 
enclose an additional $7.25 for each 
added category. You do not have to 
send in another cassette. 
Enclose an additional $7.25 if you select 
the Judges' Decision Option. (Allowing 
the judges to place your song in another 
category that, in their opinion will give 
the song its best opportunity.) 

3. Wrap your check or money order and 
entry form around each cassette. Secure 
the package firmly with rubber bands or 
string wrapped both directions. 
Mail in a strong envelope or box to: 
THE AMERICAN SONG FESTIVAL 
P.O. Box 57, Hollywood, CA 90028 

4. Mail Your Songs Early! We are accept-
ing entries now. By mailing early it will 
be processed immediately. Your official 
receipt will be the official Songwriter's 
Handbook and a confirmation of your 

songwriter's identification number. If you 
want acknowledgement of additional 
entries, send your entry by registered 
mail, return receipt requested. 

5. Copyrighting your song. It is not neces-
sary to copyright your song when enter-
ing the competition. 

• Promotional consideration for this recommendation has 
been provided. 

Rules and Regulations 

I. Competition is open to any person except employees 
of the American Song Festival, Inc. (ASF, Inc.), or their 
relatives, or agents appointed by the ASE Inc. 

2. Each entry shall be wholly original and shall not con-
stitute an infringement of copyright or an invasion of 
the rights of any third party. Each entrant shall, by this 
entry indemnify and hold the ASF, Inc., its agents, 
licensees and assigns harmless from and against any 
claims inconsistent with the foregoing. 

3. No musical composition may be entered that has been 
recorded or printed and released or disseminated for 
commercial sale in any medium in the United States 
prior to October 1.1975, or the public announcement 
of the quarter-finalists, whichever occurs first. All win-
ners will be notified and all prizes awarded no later 
than 12/31/75. Prizes will be paid to songwriter named 
in item 1 of official entry form. 

4. An entry fee of $10.85. an accurately completed entry 
form, and a cassette with only one song recorded on 
it shall be submitted for each entry. Entry fee is $13.85 
outside of the United States and Canada. Any number 
of songs may be entered by an individual provided that 
each cassette is accompanied by a separate entry form 
and entry fee. 

5. The entrant must designate at least one category in 
which he wants his song to compete. Any song may 
be entered in additional category competitions by so 
designating on the entry form and including an addi-
tional fee of $7.25 for each such additional category. 
Such additional category may be left to the judges' 
choice by selecting the "Judges' Decision Option" 
which permits the judges to place the song in the cat-
egory in which in their opinion it is best suited. 

6. The ASF. Inc., its licensees and assigns shall have the 
right to cause any song to be arranged. orchestrated 
and_perforrned publicly in connection with activities of 
ASF, Inc.. at no cost to the entrant. Entrant, if requested. 
will issue or cause to be issued to the ASE Inc. and its 
licensees and assigns a license to mechanically repro-
duce the song on an original sound track album of the 
ASF in consideration of a payment to the copyright 
proprietor per record sold, calculated at the applicable 
rate set forth in the U.S. Copyright Act and will also 
issue or cause to be issued a license permitting the 
song to be recorded and synchronized and performed 
with a film or videotape account of the ASF for use in 
any medium for a fee of $1.00 paid by ASF. 

7. All materials submitted in connection with entries shall 
become the sole property of ASF. Inc.. and no materi-
als shall be returned to the entrant. The ASE Inc., shall 
exercise reasonable care in the handling of materials 
but assumes no responsibility of any kind for loss or 
damage to such entry materials prior to receipt by the 
ASE Inc. 

8. Each entry shall be judged on the basis of originality, 
quality of musical composition, and lyrical content if 
applicable. All decisions of the screening panels and 
judges shall be final and binding upon the ASF. Inc., 
and all entrants. 

9. Cassettes with more than one song on them, cart-
ridges, records, reel-to-reel tapes, or lead sheets are 
improper submissions and will invalidate the entry. 

10. Entry forms will be made available by public distribu-
tion and the ASF, Inc. will mail entry forms until May 1, 
1975. Recorded cassettes and accompanying material 
must be postmarked by June 3, 1975. ASF, Inc., 
reserves the right to extend these dates in the event of 
interruption of postal services, national emergency, or 
Act of God. 

11. A professional is anyone who: (a) is or has been a 
member of a performing rights organization such as 
ASCAR BMI, SESAC or their foreign counterparts; or 
(b) is or has been a member of the AF of M, AFTRA, 
or AG VA or any one of their foreign counterparts; or 
(c) has had a musical composition written in whole or 
in part by him recorded and released or disseminated 
commercially in any medium or printed and distrib-
uted for sale. All others are amateurs. 

12. ASF. Inc. reserves the right to refer entries from areas 
outside of the U.S. and its territories and possessions 
to its sub-licensees in such areas and to refuse receipt 
of entries from such areas. 

r Official Entry Form 
1. SONGWRITER  

Pent name) 
AGE  

2. Social Security Number EDE ED DEED 
,F or denhficalion only) 

3. ADDRESS  

CITY STATE ZIP  

PHONE: Home Office  

4. DMSION: Amateur Professional' 

'For definition see Rules and Regulations # 11. 

5. TTELE OF SONG  

6. CATEGORY: You must designate at least one category 

ENTRY FEE $10.85 (outside U.S. and Canada $13.85) 

ROCK 0 EASY LISTENING/MIDDLE OF THE ROAD 0 

COUNTRY D SOUL OR RHYTHM 8c BLUES D 

FOLK 0 GOSPEL OR RELIGIOUS El 

BICENTENNIAL COMPETTT1ON O (Note: This category is separate 
from the rest of the competition and has its own prizes.) 

IMPORTANT: Songs often fit more than one category You may have your 
song judged and compete in more than one category by indicating below 
the additional category or categories you want, and adding $7.25 for 
each additional category SIGNED DATE 

ROCK O EASY LISTENING/MIDDLE OF THE ROAD 0 

COUNTRY ID SOUL OR RHYTHM & BLUES D 

FOLK 0 GOSPEL OR RELIGIOUS 0 

JUDGES DECISION OPTION 0 (The judges will place your song in 

the category which, in their opinion, is most appropriate.) 

SEPARATE ENTRY FORM NEEDED FOR EACH SONG 

FIRST CATEGORY $10.85 (Outside U.S. and Canada $13 85 ) $  

EXTRA CATEGORIES OR JUDGES' DECISION OPTION 
@ $7.25 x =$  

Total Fee Enclosed $  

7. Did you collaborate in the writing of this composition? 
Yes No  

Collaborators' names  

8.1f the song is owned or entered by other than songwriter named in # 1 

above, identify the owner or entrant below (please print): 

NAME  

ADDRESS  

CITY STATE ZIP  

Relation to songwriter.  

I hereby certify that I have read and agree to be bound by the rules and 
regulations of the American Song Festival which are incorporated herein 
by reference and that the information contained in the entry form is true 

and accurate. 

rSend entry to: THE AMERICAN SONG FESTIVAL 
Po. Box 57 
Hollywood. CA 90028 

A presentation of Sterling Recreation Organization 

The 1975 American Song Festival . 
An International Songwriting Competition 
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DeFord Bailey is not one for brood-
ing, but sometimes he will stare out 
the window of the high-rise housing 
project he's been assigned to spend 
his twilight years, and gaze across 
the street to the corner of 12th and 
Edgehill in Nashville, to the rubble-
strewn vacant lot where he spent 31 
years of his life shining shoes. 
He remembers those days with a 

kind of peculiar, triumphant fond-
ness, for popping a shine is dirty 
and sometimes unpleasant work. 
But the tips did roll in on occasion 
(he was, after all, a Nashville cele-
brity) and when business was slow 
he could always reach into his apron 
pocket for his harmonica, wipe the 
lint off the mouthpiece, and blow 
you away. 

If you were lucky enough to be 
treated to one of these impromptu 
concerts, you would understand 
why people say that no one can 
play mouth harp like DeFord Bail-
ey. Even today, in the sun-drench-
ed, antiseptic game room of the sen-
ior citizen's high-rise, a few bars 
from DeFord Bailey runs like an 
electric current among the old black 
men who while away the hours play-
ing dominoes. 

Kirk McGee, who remembers De-
Ford Bailey from the early days of 
the Grand Ole Opry, sees him as a 
genius. "I never saw him fail," Mc-
Gee recalled. "He would absolutely 
knock them out." 

Bailey was a regular on the Opry 
between 1925 and 1941. He was the 
first black Opry star and one of the 
first men, black or white, to make a 
country record in Nashville. He was 

regarded by George D. Hay, the 
Opry's founder, as the institution's 
"mascot," but when he let go with 
"Pan American Blues" or " Fox 
Chase," simulating a fast-charging, 
chugging freight train or the sounds 
of a pack of hounds after a fox, he 
was acknowledged as an artist, even 
by Judge Hay, who later dropped 
Bailey from the Opry roster on the 
grounds that he wouldn't expand 
his repertoire. 
What happened was that Bailey 

ran afoul of the economic realities 
of the music business, which 
haven't changed much since his de-
parture from the Opry in 1941. As 
the 1930s drew to a close, a new 
song-licensing company, BMI, be-
gan to challenge the supremacy of 
the older and more established 
ASCAP. The policy-makers at 
WSM, the Nashville radio station 
that owns the Grand Ole Opry, had 
invested in BMI, and they were 
understandably anxious for Opry 
stars to produce new songs for BMI 
to license. Bailey didn't really un-
derstand all this, and in any case, 
he was more of an interpreter than 
a composer. When he failed to live 
up to the expectations of the execu-
tives, he was dropped. His career 
as an artist gave way to one as a 
bootblack. 

It isn't easy to persuade Bailey to 
talk about such unpleasant subjects 
as his abrupt departure from the 
Opry and the fame it almost 
brought him. He will sit there in 
the game room, his feet dangling 
two inches from the floor, a twink-
ly-eyed little man, 4' 1 rite, dress-
ed in a stiffly pressed blue suit, 
felt hat and neat tie, and he will 
parry every question with the skill 
of an experienced trial lawyer. He's 
always polite and smiling, but al-
ways non-committal— unless he has 
some concrete reason to trust you. 
For our interview, Bailey came 

down from his immaculately clean 
third floor cubicle to the game 
room. He still walks with a limp, 
the result of a childhood bout with 
polio. He sat quietly in his chair, 
saying very little unless asked. 
With a studied blandness he con-
ceded that he had seen some hard 
times, but he had managed to keep 
his head above water and "kept on 
paddling." He wasn't angry with 
anyone, he said, and felt he had 
lived a pretty good life, all-in- all. 
But beneath that stoic surface, a 

fantasy still lives, and if you probe 

long enough with questions, Bailey 
acknowledges that it involves the 
proverbial "making a comeback." 
Several producers have also 
thought of this. 

"I'd be interested, too," Bailey 
admits with a philosophical chuck-
le. " But only if they're talking 
right." He means money, and al-
though there have been negotia-
tions about cutting an album, noth-
ing has been resolved. 

Bailey passed up a chance to cut 
an album with folk singer Pete See-
ger, although Bailey was offered a 
flat fee and a percentage consider-
ably in excess of the going rate. He 
turned down an invitation to appear 
at the Newport Folk Festival. More 
recently, according to Bailey's 
friend and advisor, Vanderbilt Uni-
versity history student David Mor-
ton, he was offered $2,500 to play 
three songs in an upcoming movie 
but Bailey turned it down. 

"I don't want to give the impres-
sion that Mr. Bailey has been ter-
ribly difficult to deal with," Morton 
said recently, but the impression 
sticks nonetheless. The reason 
could have something to do with 
the fact he was one of the Opry's 
biggest stars for 16 years, but like 
other Opry performers of the day, 
he wasn't paid very much. But he 
knows he is among the greatest 
harmonica players ever. ("I was a 
humdinger," he says with a smile.) 
The self-knowledge is liberating. He 
has nothing to prove. 

If you want to hear him, you can 
pay his price as a matter of princi-
ple. If you don't want to pay his 
price, you won't hear him. There 
won't be any hard feelings on his 
part, but that's that. It sounds ar-
rogant, and it is. But it's not the 
kind of arrogance one usually ex-
periences. It's not feisty and defen-
sive. DeFord Bailey is one of the 
most polite, gentlemanly, self-be-
mused, self-assured people I've ever 
met in the state of Tennessee. 
But it seems unlikely that Bailey, 

now in his 70s, will make another 
record. It's also doubtful that any 
of his early records are still around, 
and as far as anybody knows, there 
aren't any tape recordings available 
of his performances either. So if 
you've never heard DeFord Bailey 
play his harmonica, chances are you 
never will. That's a shame. • 

DeFord Bailey was one of the Grand Old 
Opry's first stars. 
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\OTHINI" EXTRA FnR 

OLE LESTER 
HE JUST PLAYS 
YOUR 3ASIC 

3LUEGASS MUSIC 

D eople of every age were stand-
r ing away from the huge bus, 
straining their eyes to see a recog-
nizable shape through the heavily 
tinted glass. Out on the wide grassy 
area in front of the stage Bill Mon-
roe himself was discussing the 
growth of his nationwide festivals 
with a reporter from the Riverside 
Press Telegram. He too was looking 
at the bus, maybe wondering which 
of the shapes moving about in there 
might be Lester Flatt. And why 
Lester was getting so much more 
attention than he was, here at his 
own "Golden West Bluegrass Fes-
tival." 
The bus had rolled in a few min-

utes earlier, a huge silver beast with 
LESTER FLATT in simple white 
letters on a red background, peek-
ing out of the slot where TULSA or 
CHATTANOOGA might once have 
peeked. 

Three girls, about twelve years 
old, had approached the bus immed-
iately. Thanks to the persuasive 
powers of their big-eyed, brunette 
ringleader— who carried her auto-
graph album like a baseball bat 
over one shoulder, scanning the 
smoked windows the same as any-
body else— they weren't leaving 
" ' til ol' Lester Flatt comes out 
here." 

"01' Lester Flatt" had no inten-
tions of coming out for a while. This 
bus, from the terse name card above 
the huge windshield ( terse com-
pared to the banners on the other 

Dy TO SZOLLOSI 

vans and buses at the festival, any-
how) down to the uneasy silence in-
side, is 100% pure Lester Flatt. 
There is a throne of black leather 
across from the driver's seat on the 
passenger side. Small wooden knob-
lets at the end of each of the chair's 
arms are the only embellishments. 
This is Lester's Chair. Across from 
it, where I sit down to talk with 
him, is a similarly styled ( but, even 
to the naked and untrained eye, not 
as comfortable) couch in matching 
leather. There are no pictures any-
place. The bus is alive with the 
tangy barbershop aromas of Aqua 
Velva and a lanolin-based hair oil 
of the sort I remember wearing as a 
boy. 

Preparing to ask my first ques-
tions, I observe that it is Lester 
himself using the hair oil. His sur-
prisingly thick head of hair is shiny 
and in place down to the last folli-
cle. The suit, rumored to be a con-
servative Nudie's model, is a brown-
and-black tattersall of the spring-
iest-looking polyester imaginable. 
Perfect road suit. Hang it up and 
the wrinkles disappear. The other 
members of Lester's band are dress-
ed in matching blue-and-white suits 
of the same weave. The only flaws 
in Lester's grooming are his side-
burns. There is hair oil... a bit too 
much . . . on them. 

Fiddling with his hat and observ-
ing the festival around the bus with 
a total absence of excitement, Les-
ter exudes a Godfatherly power. Oc-

casional well-wishers of some im-
portance to the bluegrass world are 
allowed to shake hands with him— 
after identifying themselves. Two 
small boys in Confederate army 
caps stand outside the bus with 
banjos and play a salutary version 
of "Foggy Mountain Breakdown." 
Lester makes a point of not looking, 
inspecting his downright opulent 
cream-colored hat instead. 
He speaks softly, in tones that 

fit the bus's studied quiet. It is a 
from-the-chest voice, familiar and 
deep, used as though its owner is 
conserving energy. Lester is way 
past the point where he needs to 
strain himself. Hand gestures and 
an infrequent smile are his signifi-
cant movements during our conver-
sation. 

"Bluegrass, which is what we are, 
has picked up about the last five 
years, but the last two 'specially. 
We play a lot of college campuses 
now, a whole lot. Started doing that 
in the late 60's in a few places. To 
see how it went. But then in the 
last two years we've started doin' 
fifty, sixty colleges a year." 
Though you couldn't consider 

colleges his ideological meat, Lester 
doesn't mind playing them one bit. 
"You know, the kids really do go 

for bluegrass ... they love it, and 
especially the old standard songs, 
the old stand-bys, you know. Songs 
we do like `Rollin' In My Sweet 
Baby's Arms,' Foggy Mountain 
Breakdown, 'Orange Blossom 
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PAYING MORE FOR YOUR 
MUSICAL INSTRUMENTS 
DOESN'T MAKE THEM 

SOUND BETTER 
Now you can order top brand name 
instruments, sound equipment, acces-
sories and audio components through 
the mails at prices your home town 
retailer can't even come close to 
matching. Write for quotes and our 
catalogues, and you'll see what we 
mean. 

erusicaleo &op 
Name 

Address   

Coty State Zp--

audc cat   muscat onst cat both 

Mai 10.-

MUSICAL PRO SHOP 
Dept CMM 

7A Aylesbury Road • Tmoraum. Maryland 21093 

Classified 
Learn to play the pedal steel string guitar 
Write for information 
Emmons School of Pedal Steel Guitar 
P.O. Box 1904 
Burlington, North Carolina 27215 

Beautiful Portraits! 
Country Music Star: 

Rich, Raye, Presley, Mandrel!, Fargo, 
Clark, Twitty, Anderson, Smith, Lynn, 
Cash, Parton, Wynette, Pride, Haggard, 
Wagoner, Robbins, Riley, Rodgers, Hall, 
Acuff, Williams... $.50 each. Minimum 
order $ 1.00 plus $.25 for postage and 
handling. Prepaid. 
AGA 
Box 60163-C 
Nashville, Tennessee 37206 

Have good song. Lead sheet on request. 
Samuel F. Brooks 
4415 Sherman Road 
Richmond, Virginia 23234 

For as little as $1.75/word your classi-
fied ad can reach 750,000 readers per 
month. 
All ads must be prepaid by check or 
money order. Just give us full infor-
mation about your name and address. 
P.O. Box numbers count as three words 
words, telephone numbers as two. 
MAIL YOUR 
CLASSIFIED AD TO: 

Classfied Ad Dept. 
475 Park Avenue South 
New York, N.Y. 10016 

Special,' those good ol' songs. And 
you know, the funny thing, they 
seem to know how they ought to be 
played, you see? They say, if there's 
ten verses to a song, why then, they 
want to hear every one of those 
verses. The way it was written. 
Seems very important to them." 

Lester's face breaks into one of 
its broader grins here, showing his 
obvious heartfelt agreement with 
those kids. "And you know, when 
they really appreciate it, why, you 
find you just have to work harder, 
you know? You got to do more for 
'em, whether you really wanted to 
or not." 
As to why the people are migrat-

ing to bluegrass in such great num-
bers, Lester shrugs. 

"I don't know .... they like the 
music, you know? And it's good 
music ... We go play, and they ap-
preciate it. It seems to be getting 
back to a more. .. . basic sound. Not 
all of this extra stuff, you know." 

* * * 

Lester has been known to object to 
"all that extra stuff" before. In this 
respect, among many others, his 
career has veered sharply away 
from that of Earl Scruggs since the 
Big Breakup. Scruggs, on the other 
hand, has been frequently heard to 
complain that the Flatt and 
Scruggs combination had gone 
stagnant, that nothing new was 
coming out of it, and that he was 
getting bored doing the same things 
over and over. Now playing with 
his sons, Scruggs is delving into 
electrified sounds. Lester, with deep 
conviction, couldn't do that. 

"Well, you know, I would never 
use electric help in my music, cause 
that just wouldn't be bluegrass. 
And besides, I just don't like it. I 
mean, sure there's some electric 
that's good, in its place, but it cer-
tainly isn't meant to be in blue-
grass. A-course, y'see, even if we 
would want to use electric instru-
ments, all these people wouldn't let 
us. They simply won't stand for it, 
it wouldn't be us anymore. They 
won't stand for it." 

Lester has a point here. His own 
popularity with the old F&S fans 
has remained high, placing him in 
an enviable "Grand Old Man" role 
to bluegrass devotees ... perhaps 
even more than Bill Monroe him-
self. Scruggs, on the other hand, 
has picked up new fans from the 
more traditionally rock-oriented 

Lester's fans serenade him. 

bluegrass fans. Earl hasn't done too 
well with the "old guard." 
Knowing I was treading on 

touchy ground, I asked Lester 
about Earl Scruggs, considering 
that his music did toy with electri-
city and songs a long way from the 
old standards of bluegrass. Lester 
took on an eloquently uncomfort-
able expression. The temptation to 
speak his mind was clearly doing 
battle with his deep-rooted gentle-
manly instincts. 
"Ah, . I ... I'd really rather not 

make any comment on that right 
now .... I'm sorry, but I'd rather 
not say .... " He looks, for the first 
time in the interview, as though 
he'd like to get up and walk around. 
He strokes his chin, clears his 
throat, and stares out the window. 
Those two kids are still playing 
"Foggy Mountain Breakdown" out-
side the bus, and the tone has taken 
on a somewhat mocking character 
for the moment. Lester starts talk-
ing electricity again. 

"People at festivals like this don't 
want to hear electric music, like I 
say. They're lookin' for a more hon-
est, simple sound. Now, there are a 
few groups in bluegrass that will 
use just a slight bit of amplifiers, 
but only one or two that I can think 
of." 
A tall blonde man with a banjo 

has come to the door of the bus. 
Lester knows him, orders the door 
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Lester obliges an admirer with an autograph. 

open, and the two men wish each 
other well. After some awkward 
comments about the weather for 
this festival.. . it's been raining... 

the door closes and the blonde 
young man is gone again. The sub-
ject changes to the festival itself, 
promoted like many other by Bill 

Monroe ... no doubt still out min-
gling with the patrons, each of 
whom have shelled out $6 to get in. 

"Well, you know, I don't really 
care for these festival arrangements 
like here, cause, like you can see, 
you're stuck in this place all day 
and half the night ... just waitin' 
around to play a couple sets ..." 
Lester gives a wave of dismissal to 
the spectacle spreading out behind 
him, smiling at the same time. "Bill 
puts these on all the time, goes all 
over the country with them, but / 
much prefer the colleges. You just 
show up, do your show, and get out. 
Everybody knows the right time, 
that's when they show up, and 
there's none of this waitin' round for 
hours. Yet, 'course, these festivals 
are very popular. I even have one 
that I put on myself up in North 
Carolina every year. But the college 
shows are much nicer to do. They're 
my favorite." 

Less surprising than his boredom 
with festivals- to Flatt-watchers, 
anyway-were his remarks on the 
Opry. His voice took on a tone of 
obvious fondness, the smile becom-
ing predominant. 

"Well, y'see, the Opry used to be 

ARTISTS OF THE MONTH! 
Ready to pick for your collectinn are records ek tapes 

from America's favorite Bluegrass Duet! 
LESTER FLATT 

Flatt On Victor 
Kentucky Ridgerunner 
Foggy Mountain 
Breakdown 

Country Boy featuring 
"Feudin' Banjos" 
Before You Go 
Lester And Mac 
On The Southband 
(with Mac Wiseman) 
Over The Hills To 
The Poorhouse 

Best Of 
Live Bluegrass Festival 
(with Bill Monroe) 

LESTER FLATT & EARL 

Lester Flat & Earl Scruggs 
At Carnegie Hall 
Changin' Times 
The Fabulous Sound 
Of Flatt & Scruggs 

Greatest Hits 
Hard Travelin' 
The Story Of Bonnie 
& Clyde 

20 All-Time Great 
Recordings 

When The Saints 
GO Marching In 

The World Of Flatt 
& Scruggs 

Li 8TK 

LSP 4495 6.98 P8S 1704 7.98 
LSP 4633 6.98 P8S 1865 7.98 

LSP 4789 6.98 P8S 2080 7.98 

APL1-0131 6.98 APS1 0131 798 
APS1 .0470 6.98 APs1 0470 7.98 

LSP 4547 6.98 P8S 4547 7.98 

LSP 4688 6.98 P8S 4688 7 98 

APL1 0309 6.98 APS1 0309 7.98 
APL1 0578 6.98 APS1 0578 7.98 

APL1 0528 6.98 APS1 0528 7.98 

SCRUGGS TOGETHER 

LP 

C 32244 
CS 8845 
CS 9596 

CS 9055 
CS 9?70 
CS 8751 

CS 9649 

GP 30 

CS 9313 

8TK 

5.98 
5.98 
5.98 

5.98 
5.98 18 10 0254 6.98 
5.98 

5.98 

5.98 18 BO 0900 7.98 

5.98 

KG 31964 6.98 GA 31964 7.98 

EARL SCRUGGS 

Earl Scruggs Review 
Dueling Banjos 
His Family & Friends 
(with Baez, Dylan,Byrris 
&c.) 
I Saw The Light 
(with Linda Ronstadt) 
Live At Kansas State 
Nashville's Rock 
Where The Lilies Bloom 

L 8TK 

KC 32426 5.98 CA 32426 6.98 
C 32268 5.98 CA 32268 6.98 

C 30584 5.98 CT 30584 6.98 

KC 31354 5.98 CA 31354 6.98 
KC 31758 5.98 CA 31758 6.98 
CS 1007 5.98 
KC 32806 6.98 CA 32806 6.98 

Send to: 

Dept. Artist 
475 Park Avenue South 
New York, N.Y. 10016 

Artist Title 

Name  

Street  

City  

State  Zip  
Record/Tape No. LP or 8TK Price 

Please add $. 50 postage and handling per item ordered. New York State 
residents add appropriate sales tax. Canadian orders please add $ 1.50. 
Other non-U.S. orders please add $2.50 per order - regular mail only. 
Enclosed is my check or money order for $  MO3h 
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like Hollywood, only for country 
music people. It was the one big 
way in. I think it might not be such 
a good situation that we're in now, 
with it bein' so easy to make it all 
those other ways. You know, goin' 
through the record companies and 
everything. Guys get to be country 
stars without the benefit of the 
Opry anymore." Lester shakes his 
head and taps lightly on the knob-
lets on the chair for a moment. 
"Yeah,. . I don' know, I think that 
less Opry influence has let some 
groups in that might not have made 
it so easy back in the old days. 
They've got a lot of groups that 
just aren't as good as back then, 
see." Another shrug, perhaps the 
shrug of a star who's made it long 
ago anyhow, and can't really be 
hurt by the looser standards he 
sees in today's country scene. Just 
depressed. "Still," his gentlemanly, 
likeable side surfaces now, "they's 
room for all of them now." The smile 
is not without a hint of resignation. 
"You know, I sure am glad to be 

out of that ol' Opry hall, though. 
The Ryman Auditorium. I'll tell 
you, that place! People had to use 

two fans on themselves at once. 
Same thing down on stage for us. 
It was like a great big oven in there. 
I was always ready to see that place 
go up in flames. Everybody sweat-
ed. And the parking . . . ha, you Md 
to come early, otherwise you parked 
two whole blocks away, sometimes 
worse ... that was for the singers, 
too, not just the audience. Yeah, 
this place where they got it now, 
why, you can just drive right on up 
to the back of it and park by the 
dressing room entrance, ... we got 
something like twenty-four dress-
ing rooms in all, with showers, full 
facilities, you know, completely 
modern. I tell ya, I love that new 
Opry House. It's really beautiful. 
You should get down there and 
have a look at it. I don't understand 
some people, like some of the old 
timers tellin' me it just ain't the 
Opry anymore. The hell it ain't. 
They got it wrong. It's what's done 
on stage that makes it the Opry. 
It's not the age of the building. Be-
sides, it's time we found out we're 
livin' in the age of Air-Condition-
ing!" At this, Lester has a good, but 
quiet [ everything he does off stage 

YOWIS BLOW  UI  
AT LOW, LEOWIECOST 

FULL COLOR 
PHOTO POSTER 

Brilliant full color, dramatic photo-
graphic posters from any color photo 
of yourself, sweetheart or family. Per-
fect for dorm or den. Great gift idea. 

1'hx2 ft-$9.95, 1x1 Ys ft.-$7.95, 2x3 ft.-$14.95 

BLACK-AND-WHITE POSTER 
from any b&w or color photo or illustration. 
2 x 3 ft-M.95, 1 x 2 ft-$2.95, 3 x 4 ft.-$7.95 

$2.00 POSTER SPECIAL! 
B&W duplicates- 11/2 x 2 ft. or 2 x 3 ft. only 32 00 
ea. with original b&w or color order 

RUSH SERVICE! B&W posters only. 
" Shipped 1st class in one 

day. Additional $2 per poster. 

PERSONALIZED 
PHOTO JIGSAW 
PUZZLE 
Blow yourself up and 
then go to pieces. Sur-
prise gift or gag Fun for 
parties or personal 
amusement. 
IN FULL COLOR: 
8 x 10"—$6 50, 11 x 14" 
—17.50, 12 18"—$8 50 
IN BOW: 
8 x 10"—S3 50, 11 x 14" 
—$4 50, 12 x 18"--65 50 

GIANT 
PHOTO 
CLOCK 
For kitchen, play-
room or office. Send 
06w or full color 
photo of yourself, 
family, friend or 
pet. We enlarge it 
to become the face 
of a handsome 8" 
diameter UL approved electric or battery operated 
wall clock (batteries not included). 
la Fell Caler—$24.50, la SIC—$1151 

( 

If ordering any item from slide or negative, add $1.00 per item. Add 
500 pstg. & hdlg. for EACH ITEM ordered. N.Y. residents add sales 
tax. Send check, cash or M.O. No COD's. Original returned. 

Dept. CM25, 210 E. 23 St., New York, N.Y. 10010 

Photo Poster, Dept. CM25 
210 E. 23 St., New York, N.Y. 10010 

Enclosed is my D  BOW photo D color photo I: slide D negative. Send. 
(size) 

poster(s), color poster(s),  baw jigsaw(s),  color Jigsaw(s), (11 bOw 
(size) (size) (size) 

clock D color clock D battery D electric. Enclosed is my check, cash or m.o. for S_ 
Name   

Address 

Coy State   Zip  

is quiet] laugh. 
A little while later, the two boys 

playing banjos having finally left, 
the big-eyed brunette and her co-
horts having lost_ even their pa-
tience, Lester FTatt emerges from 
his bus in that characteristic style. 
He looks like just what he is, an 
aging country gentleman out for a 
short stroll. Standing up, his suit 
reveals only hints of country styl-
ing ( Nudie's restraint here is awe-
some). His dark brick-red patent 
leather shoes immaculately shined, 
his hat perfectly placed ( perhaps a 
slightly jaunty touch here) on his 
carefully groomed head, he steps 
slowly, with studied disinterest, 
toward the people. Posing for pic-
tures, he says, "Tell me a good joke 
if you want me to smile," which is 
enough to amuse the photographer. 
Lester, having enjoyed his own 
comment, too, patiently grins at 
the lens. 
Any way you stack it, Lester is 

doing fine on his own. He comes in-
to a festival like a god. His career is 
as solid as ever since breaking up 
with Scruggs, a rift caused by the 
respective wives as much as any-
thing else. According to long-time 
disk jockey Chuck Sullivan, Les-
ter's wife was the duo's booking 
agent, and Earl's wife played a role 
in accusing her of arranging things 
so that Lester seemed to come away 
with more than half the take. The 
two men decided to call it quits be-
fore things wrecked their careers. 
This was Sullivan's explanation as 
he and many others stood around 
waiting for Lester to go on stage, 
and it represents a slant that I for 
one had never heard. It's a theory 
that goes a long way towards ex-
plaining the extremely hard feel-
ings. 
No matter how accurate the story 

is, Lester's own status is stable. 
He's got the tried-and-true blue-
grass fans in his polyester hip pock-
et. Maybe he isn't overjoyed with a 
lot of the new country stars and the 
new trends, either. Maybe he's just 
a shade too conservative for many 
of the people begining to follow 
bluegrass on those college cam-
puses he loves to play, and maybe 
he's very much aware that he 
wouldn't like them so much if he 
heard what they have to say. 
But they do like what he has to 

play. And that's something, to be 
sure, that Lester Flatt has got to 
be happy about. • 
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Be the first in your 
neighborhood to 

sell Country Music Magazine 
EARN EXTRA CASH IN YOUR SPARE TIME 

A GREAT OPPORTUNITY FOR 
KIDS AND PARENTS ALIKE! 

Each week we get many, many letters from subscribers asking 
us if they can sell subscriptions to COUNTRY MUSIC Magazine 

and earn some extra money. 
So we thought that if so many 
people thought it was a good 

idea -- then we'd give it a 
try. We sent Randall here 

e out for one month and he 
earned enough money to 
buy all the Christmas pre-
sents he had to, PLUS he's 

been able to see all the 
movies he's wanted each 

Saturday. PLUS he's well 
on his way toward that new bicycle 

he's been eyeing up. Now Randall's mother wants to get in on 
this deal, too. She's got a new coat in mind. 

We think this a great way to start your own business. 
Selling COUNTRY MUSIC Magazine is a quick, easy and 
fun way to make that extra money that comes in handy 
these days. You make your own hours, after school, at 
work or when you're gathered with friends. Anywhere 

is a good place to talk about country music and why 
you like COUNTRY MUSIC Magazine. 

We've put together a complete, helpful sales kit. If you would 
like this kit plus all the details on this program, just fill out the 

coupon below and send it to us. 

This is Randall, 

COUNTRY MUSIC 

Magazine's first (and 

maybe richest) salesman. 

Send to: John Hall, Circulation Director 

eNLtfflee 

475 Park Avenue South, New York, New York 10016 

ranIMIIMIMMIIIIMMIMMIIMIIIMMIMMIMMIMIMIIIMIfflIMMIIM MI 

# Yes, send me your sales kit and all information on selling subscriptions I 
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RCA CPL2-0466 

Own A Piece 
Of History 

When the Grand Ole 
Opry moved to its 
new home in Opry-
land, folks wondered 
what would happen 
to the famed Ryman 
Auditorium, the 
°pry's home for 
nearly 40 years. 
How to preserve the 
memories, the 
echoes of voices 
long- stilled, and of 
course, the Martha 
White curtain that 
hung behind the 
Opry stage? Well, 
we can't give you the 
building! But we con give you the 
songs of Uncle Dave, Pee Wee 
King, Bill Monroe, The Original 
Carter Family, Jim Reeves, Hank 

Snow, lonzo and Oscar, The Browns, 
and many, many more 

Albums 
Contain A 

Biography Of 
Each Artist 

What's more, we're able to offer the 
purchasers of this valuable collection 
of Opry songs and stars a piece of his-
tory! Actual segments of "The Martha 
White Hot Rize Flour and Corn Meal" 
curtain are included in the initial limit-
ed edition of the album. 

Purchasers of tapes can also obtain a segment of the 
curtain by mailing a card contained inside the tape 
pack. 

Available As A 
2-Record Set, 
8-Track Tape 

Or Cassette Tape. 

30 
Historic Recordings 

On This 
Fabulous 

2 Record Set 

r 
I ORDER FROM: 

to Department "Circle" 
475 Park Avenue South, 16th floor 

2 New York, New York 10016 

E Please rush me -Stars of the Grand Ole Opry 1926-1974" 2-record 
set. My check or money order is enclosed for $6.98 + 50c post-
age and handling ($7.48) 

E Cassette tape. My check or money order is enclosed for $9.98 + 
50c postage and handling ($ 10.48). 

8-track tape. My check or money order is enclosed for $9.98 + 
50C postage and handling ($ 10.48). 

• Note: New York residents only, please include appropriate sales 

• tax. Canadian orders please add $ 1.50 per order; other Non-U.S. 
orders add $2.50. 

I Name  

THINKINC 
TONIGH; 

OF MY BLUE EYE: 
The Carter F omit' 

I'M MY OWII 
GRANDPI 

Lonzo and Osca 

YAKETY AXI 
Chet Atkin, 

RAILROADIN' ANG 
GAMBLIN 

Uncle Dave Macor 

SAN ANTONIG 
ROSE 

Pee Wee Kinç 

ORANGE BLOSSOM 
SPECIAL 

Bill Monroe 

JEALOUS HEARTED 
ME 

Minnie Pear 

YOUNG LOVI 
Sonny Jame! 

MORNING 
Jim Ed Brovvr 

THE THREE BELLS 
The Brown' 

COUNTRY GIRL 
Dottie West 

FOUR STRONG 
WINDS 

Bobby Bare 

RIBBON OF 
DARKNESS 
Connie Smith 

MULE SKINNER 
BLUES 

Dolly Parton 

HOW FAR IS 
HEAVEN 

Kitty Wells 

FOUR WALLS 
Jim Reeves 

CARROLL COUNTY 
ACCIDENT 

Porter Wagoner 

I CAN'T STOP 
LOVING YOU 
Don Gibson 

TROUBLE IN THE 
AMEN CORNER 
A,chie Campbell 

THE END OF THE 
WORLD 

Skeeter Davis 

Address   

City State lip 

EARLY MORNING 
RAIN 

George Hamilton IV 



Records 

Kitty Wells 
"Forever Young" 
Capricorn CF-0146 6.98 
8CP-0146 (tape) 7.98 

if anyone feared Kitty Wells 
I would change her delightful 
style when she moved to a 
new label after 20 years, they 
can lay their fears at rest. 
The Queen of Country Music 
obviously knows when she's 
got a good thing going and 
sticks with it. A careful 
choice of material plus great 
backup music and vocals 
well-suited to her voice in-
sure her place on the throne. 
The title song, written by 
Bob Dylan, aptly describes 
the singer who opened up the 
field to country female vo-
calists in the early 1950's 
with the million-selling "It 
Wasn't God Who Made 
Honky-Tonk Angels." Dur-
ing the next 20 years she 
had 22 other top hits, and 
she's the only female artist 
to win all three trade awards 
in a single year as the num-
ber one female country artist. 

In addition, Kitty was vot-
ed number one country mu-
sic artist every year from 

1953 through 1963, an 
achievement unmatched to 
this day. 

Kitty's voice is country, 
and she plays it for all it's 
worth on such numbers as 
"Don't Stop The Honeymoon 
In My Heart," when the hurt 
reaches out and touches you. 
She is typically Kitty in 
"What About You," written 
by her country-star husband 
Johnny Wright and Jack An-

glin. 
She is ever so much the 

typical Kitty early fans re-
member when she sings "Too 
Stubborn" and her old honky-
tonk style emerges. Written 
by Toy Caldwell of the Mar-
shall Tucker Band, who 
shows his talents on acoustic 
and electric guitars in the 
backup, it's her kind of song. 

There's an especially good 
blending of vocals and music 
in "My Love Never Changes" 
and the sprightly "Too Much 
Love Between Us" balances 
the sad or pleading numbers. 
Producers Johnny Sandlin 
and Paul Hornsby are also 
background instrumentalists 
—Sandlin on acoustic guitar 
and Hornsby on organ and 

piano. Toy Caldwell plays 
acoustic and electric guitars. 
Richard "Dicky" Betts, lead 
guitarist for the Allman 
Brothers Band who has 
branched out into country 
with an album of his own, 
plays Dobro, and other top-
flight artists join them in 
enhancing the strong, clear 
voice of Kitty Wells that 
shows no sign of faltering. 

MAXINE THOMPSON 

Grandpa Jones 
What's For Supper 
Monument KZ 32939 6.98 
ZA 32939 (tape) 7.98 

People tend to enshrine old-
er performers like Grand-

pa Jones and others, who've 
been familiar faces and voices 
on the Opry for years. Para-
doxical as it may sound, our 
near-sanctification of them is 
the first step towards taking 
them for granted. Let's for-
get all the pious nonsense 
about Grandpa Jones for a 
moment and consider him as 
a contemporary stage and 
recording personality, no 
more nor less. Can he cut it? 

If this record is any indi-
cation, he certainly can. Let 
me put it this way: I have 
stacks of records sent to me 
by the record companies. The 
difference with this one is 
that I have moved it to my 
personal collection— things 
I listen to simply because 
I like them. What's For Sup-
per is just one of the best Ip's 

I've heard in some time. 
This selection of songs is 

genuine, real, plain, old coun-
try music —foot-stomping and 
high-kicking. Grandpa's 
strong, whiny voice will 
raise the hair on your head, 
and his drop-thumb style of 
banjo-picking will send 
would-be Scruggses running 
for cover. 
My favorite cut on the al-

bum, if I have to pick one, 
would be Jimmie Driftwood's 
"Baby-O." This is the story 
of a guy who sleeps in some-
one's barn because he doesn't 
care to sleep with the baby-o. 
Later that night, because 
he's cold and has a frostbit-
ten toe, he wishes he had 
slept in the house. The next 
morning he realizes the di-
mensions of his mistake. He 
sees a beautiful girl outside 
the shanty. "Who might you 
be?" he asks. "My name is 
Mary Jo, but the old man 
calls me the baby-o." When 
she asks who he is, he replies 
that he's the fool who slept 
in the barn last night. 

There isn't a bad cut on 
the 1p. There isn't a dull cut 
on the album, either. They're 
all good: "Nashville On My 
Mind," "Brown Girl And Fair 
Eleanor," "The Mountain 
Man," "These Hills," "Four 
Winds A-Blowin'," and the 
rest. 
So let's not make too much 

of a legend out of Grandpa 
Jones yet, frozen in space 
and time like a bronze plaque 
in the Hall of Fame. Grand-
pa is still here, and as far as 
I'm concerned, he just gets 
better and better. 

MARSHALL FALLWELL 

Hank Thompson 
Movin' On 
Dot DOSD-2003 6.98 
GRT 150-2003 (tape) 7.98 

T he restoration of Hank 
Thompson to superstar 

status was long overdue. 



Younger fans probably don't 
remember, but Hank as much 
as anybody was responsible 
for country's first post-war 
period of popularity. As a 
performer and as a songwrit-
er he was Western music's 
answer to—and every bit the 
equal of—Hank Williams. 
Many of his early songs are 
country classics and his is 
often the definitive rendition. 
In the late Forties and early 
Fifties, a Hank Thompson 
release was a guaranteed hit. 

Hank fell on hard times in 
the late Fifties. He still work-
ed 250 dates a year and still 
sold a lot of records, but his 
music, like that of a lot of 
older stars, especially those 
from the Southwest, was 
mostly being ignored by the 
growing number of country 
radio stations and the new 
army of country fans favor-
ing the relatively treacly ar-
rangements coming out of 
Nashville. A lot of lip service 
was paid to honoring the 
original country stars like 
Jimmie Rodgers, Bob Wills 
and the Carter Family, but it 
didn't pay to actually work 
those traditions. 
Country has come full cir-

cle in the last few years. The 
audience has grown so enor-
mous that there is room for 
a lot more different styles 
on record store shelves. And 
many new, younger fans, who 
grew up with Elvis Presley 
instead of Perry Como, are 
demanding livelier and earth-
ier music than Nashville has 
been used to supplying for a 
while. The most salutory ef-
fect of all this activity— be-
sides a flood of new talent 
from all over the country— 
is the revival of the music of 
the Southwest. 
At the beginning of his 

career, Hank Thompson was 

known as a songwriter as 
much as a performer. Indeed 
he was among the cleverest 
writers ever to play the trade. 
But lately he has chosen to 
interpret other people's 
tunes. Mouin' On features his 
recent smash, "Who Left The 
Door To Heaven Open," writ-
ten by Betty Duke, amid 
some recent hits by other 
artists. What makes his cov-
er versions a little better 
than most is that for Hank 
it's not enough to just record 
something that was a hit; it 
also has to be a pretty good 
song. He ranges far and wide, 
touching down at old favor-
ites like "Mama Don't 'Low" 
and "When My Blue Moon 
Turns To Gold Again," as 
well as recent winners like 
"Country Bumkin" and "Red 
Necks, White Sox And Blue 
Ribbon Beer." He also in-
cludes "There's A Honky 
Tonk Angel (Who'll Take Me 
Back In)" that Troy Seals 
and Denny Rice might have 
written just for him. 
I once asked Hank Thomp-

son why he stopped writing 
songs. He thought a minute, 
then said, "Well, you know, 
when people don't seem to 
like your stuff anymore, it's 
discouraging." Be discourag-
ed no more, Hank. There are 
still millions of us Hank 
Thompson fans out here. And 
we're waiting. 

JOHN GABREE 

Porter Wagoner 
Highway Headed South 
RCA APL1-0713 6.98 
APS1-0713 (tape) 7.98 

There must be a few people 
I out there like myself, who 
grew up on break-my-heart-
and-throw-the-bottle country 
music, who miss it, and who 
find the current Nashville in-
terpretation of "traditional" 
country music to be repeti-
tious, trite, poorly sung, two 
minute bursts of insincerity. 
Well, let me tell you: Tradi-
tional might mean old but it 
doesn't mean old-fashioned, 
and traditional music may be 
simple, but that doesn't mean 
stupid. Porter Wagoner is 
living proof of that. A lot of 
people make "stone country" 
in Nashville, but in my opin-
ion, Porter is the only one 

carrying it on. If you don't 
believe me, buy his records, 
particularly Highway Head-
ed South. It is bright, in-
teresting, well-written and 
sung with real feeling about 
real feelings. 

Except for a song by Dolly 
Parton and one by Bill 
Owens, Porter wrote all the 
songs. I'm partial to "Life 
Rides The Train," "Highway 
Headed South," "Not A 
Cloud In The Sky," and Dol-
ly's "Friends." The rest are 
all good too. Porter produces 
himself under Bob Ferguson's 
executive auspices and he's 
gotten a really sweet sound 
here. Porter knows the dif-
ference between a fiddle and 
a violin, and opts for fiddles. 
He knows how to record 
acoustic guitars so you can 
hear every string in a strum; 
even the rhythm section is 
crisp on slow tunes. You can 
also hear everybody playing, 
and tell what they're playing. 
But all of this aside, what 

really makes Porter the Man, 
is that he is really after the 
feeling, the true feeling in 
everyday life. So even when 
he blows one, it is always for 
trying for too much feeling 
and ending up maudlin or 
sentimental—which in a field 
more and more dominated by 
ultra-cool, is the right kind 

of error. To tell the truth, 
this is probably not to Port-
er's financial advantage: 
Feelings are out of fashion 
and radio stations don't much 
like to play a real hurting 
song right before an automo-
bile commercial— it might 
take you out of the buying 
mood. But Porter's right 
there, kinda lonesome in the 
mainstream, doing right by 
himself, by our feelings, and 
by country music. 

DAVE HICKEY 

Don Gibson 
Bring Back Your Love To Me 
Hickory HR-4516 6.98 
H8G-4516 (tape) 7.98 

The first album I ever 
bought was by Elvis Pres-

ley, it must be almost 20 
years ago. A few days later I 
bought my second album. It 
was by Don Gibson. 
Don Gibson was one of 

the names that was synony-
mous with country music in 
the Fifties. "Blue Blue Day," 
"Legend In My Time," "I 
Can't Stop Loving You," "Oh 
Lonesome Me," "Just One 
Time"—he was perhaps the 
most important singer-song-
writer in the decade after the 
death of Hank Williams. In 

the Sixties, like many of the 
older stars, he was eclipsed, 
but in the Seventies he has 
made a comeback under Wes-
ley Rose's tutelage on Hick-
ory, Rose's MGM subsidiary. 

This is Don's fourth for 
Rose ( not counting an excel-
lent duet 1p with Sue Thomp-
son) and the best so far. It 
features not only his recent 
hit, "Bring Back Your Love 
To Me," but also four other 
Gibson songs including 
"Without Your Love," a 
beautiful lament. Like most 
good songwriters, Don also 
knows how to judge other 
people's tunes and he does 
lovely versions of Dallas Fra-
zier's "All I Have To Offer 
You Is Me" and Hank Wil-
liams' "My Heart Would 
Know." 
The contemporary star 

that Don Gibson most re-
sembles is Bill Anderson. He 
has a cramped voice like An-
derson's (only somewhat full-
er) and he often not so much 
sings his songs as talks them. 
But where Anderson seems 
merely to have overcome the 
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111111INTRY MUSIC'S Best _Bets_ 
for March in Records &Tapes 

Why search high and low—or have to wait for— the latest releases to reach your 
record shop. Why waste gas, time, and money? We've rounded up this month's 
cream of the crop of latest releases or those about to be released and laid them 
in a row.You pick 'em! We'll ship 'em! Can you think of an easier way to shop? We can't. 

LP'S- $698 
TAPES- $798 
The dotted. selections 
are available at: 

LP'S-$5.98 
TAPES-$6.98 

GLEN CAMPBELL 

Reunion 

JERRY CLOY/ER 

Country H8d1 

LP SW 11336 

81E 8XW 11336 

LP MCA 417 

8TK MCAT 417 

THE COUNTRY GENTLEMEN LP VSD 79394 

Remembrant es & Forecasts 

DANNY DAVIS LP APL I 0774 

Latest And Greatest 81 ix APSI 0774 

MAC DAVIS LP KC 325E12 
Stop & Smell The Roses BT K CA 32582 

BARBARA FAIRCHILD 

Standing In Your Lake 

Kt; B7/0“ 

EITK CA 33058 

MICKEY GILLY LP LPS 2224 
At His Best 

, RAY GRIEF 

Expressions 

TOM T. HALL 

Songs Of Fox Hollow 

FREDDIE HART 

Country Heart N Soul 

Send to: OUNTRY USIC 

LP DOSD 2011 

LP SRM 1-500 

BTK MCB 1 50(7 

LPST 11353 

81K 8X1•11353 

WANDA JACKSON LP MST 6533 

1,41J,4 I Have Eery/hilly 

BRENDA LEE LP MCA 433 

Now iiTK MCAT 433 

CHARLIE McCOY LP MON 32992 

The Nashville Hitrnan 

RONNIE MILSAP 

Pure Love 

LP API 1 05001 

81 K APS I 05001 

GEORGE MORGAN LP MCA 461 

A Candy Mountain Melody 81K MCAT 461 

JOHNNY PAYCHECK 

Greatest Hits 

LP KE 33091 

8TK EA 33091 

PORTER & DOLLY LP APL 10646 

Please Don't Staff Loving Me 8TK APS1.0646 

ELVIS PRESLEY 

Having Fun On Stage 
With Elvis 

LP CPM1 0818 

8TK CPS1-08113 

ELVIS PRESLEY LP CPL 1 0606 

Live On Stage In Memphis 87K CPS106thi 

RAY PRICE LP MST 6538 

Like Old Times Aga.n 

CHARLIE PRIDE LP APL I 0757 

Pride 01 America 87 K APS1-0757 

CHARLIE RICH 

She Called Me Sabo 

CHARLIE RICH 

The Silver Fox 

LP APL 1 01.86 

6TK APS I 0686 

LP PE33250 

87 K PEA33250 

LINDA RONSTADT LP ST11358 

Heart Like A Wheel 

MARILYN SELLERS 
One Day Al,f. . 

MEL TILL16 

Greatest Hets 

DIANA TRASK 

Greatest Flits 

LP MI PS 602 

LP MA, 1 

OUI 4011 , 

,,b1) 

HANK WILLIAMS JR. LP MGM 4871 

Living Proof 81K 4871M 

TAMMY WYNETTE LP KE 33246 

Woman To Woman 8TK EA 33246 

FARON YOUNG 

A Man And Hi5Mypg 

LP MER 1 1016 

8TK MC8 1 1016 

IMPORTANT 
These albums and tapes 
are brand new.A few of 
them may not have even 
been released when you 
read this, but are sched-
uled for release momen-
tarily. In such cases, we 
will process your order 
as soon as they are re-
leased. Our goal is to 
make these new releases 
available as soon as—or 
even before—they be-
come available to the 
general public. 

SPECIAL 
SPEEDY 
SERVICE AIR 
MAIL OFFER 
Include an additional 
$1.00 for each tape or 
LP and we will process 
your order the day we 
receive it and send it 
by Air Mail. 

Artist 

475 Park Avenue South 
New York, N.Y. 10016 

Title 

M035 
Name  

Street  

City State Zip  

Record or Tape No. LP or 8T K. Price 

Please add $.50 postage and hand ing per item ordered. New York State residents please add appropriate sales tax. 
Canadian orders please add $ 1.50. Other non-U.S. orders please add $2.50 per order - regular mail only. 

Enclosed is my check or money order for $  



handicap of a limited vocal 
ability, Gibson has turned 
It -into a unique asset. He 
has developed a style that is 
not only distinctive but won-
derfully expressive. He can 
take a song like Mickey New-
berry's "Sunshine," as he 
does here, and make it one-of-
a-kind Don Gibson special. 

This album is one well 
worth adding to your shelves, 
especially if you are a Don 
Gibson fan of old. ( If some-
how you've missed him, you 
might want to start with 
The Very Best of Don Gib-
son, MGM H3G-4502, which 
has all his old hits.) Don't 
let yourself be put •off by 
the cover —someone did a 
typically awful job of pack-
aging— inside the music is 
great. JEAN STARKS 

Bobby Bare and the 
family 
Singin In The Kitchen 
RCA APL1-0700 6.98 
APS1-0700 (tape) 7.98 

Bobby Bare has achieved the 
seemingly impossible with 

this album featuring singing 
by his young children, Cari, 
Shannon, and Bobby Jr. Kid's 
voices can be cute once or 
twice, but usually on some-
thing as permanent as a long 
playing record the cuteness 
quickly cloys. So it is a tri-

BOBBY BARE 
.4.1 the t.eihnh 

soles' IN THE Knrchre"v 

j. 

bute to Bare's uncanny sense 
of showmanship, Shel Silver-
stein's cleverness as a song-
writer, and the Baie family's 
compatibility that this album 
can be listened to over and 
over again without ever seem-
ing to be cutesy-poo. 
For one thing, Bare never 

lets the show get out of his 
control. For the most part the 
kids are relegated to the back-
ground and kitchen-type chat-

ter between cuts. Three of 
the songs feature Bobby's 
wife, Jeannie, who has a love-
ly voice, somewhat like a 
full-throated Skeeter Davis. 
Jeannie does "Scarlet Rib-
bons" alone, "Where'd I Come 
From," which has been get-
ting some airplay, with Bob-
by Jr., and "Lovin' You Any-
way" with Bobby Sr. At 
least four songs, "The Mon-
key And The Elephant," 
"Ricky Ticky Song," "The 
Unicorn" and "See That Blue-
bird" are more or less thought 
of as children's songs, though 
Bobby's readings are so warm 
and appealing that even the 
most misanthropic listener 
will not fail to be touched. 
Both sides begin with sing-
along songs that have those 
marvelous Silverstein touch-
es that could have you sing-
ing in your kitchen. 
Bobby Bare Sr. is a rare 

kind of performer. He can 
communicate with almost 
any type of audience, yet he 
never compromises his art-
istry in the least. He never 
tries things that don't suit 
his voice, yet he manages to 
select material that is differ-
ent and interesting. Even 
here, where he's limited to 
songs about children and fam-
ily life, he programs the 
whole thing so the listener 
never tires. Even W.C. Fields 
would have liked this album. 

JOHN CABREE 

Susan Raye 
Singing Susan Raye 
Capitol ST-11333 6.98 
8XT-11333 (tape) 7.98 

W hile most artists are 
known as much by some 

nickname or well-taken ad-
jective as for their vocal 
abilities, Susan Raye has 
proven you don't necessarily 
need any equipment other 
than a natural gift. A no-
frills lady who has never 
taken time out to acquire 
any other descriptive moni-
ker, "singing" suits her just 
fine. 
While Buck Owens still re-

mains a guiding light for Su-
san's career, half of her new 
album was turned over to a 
new producer on the Bakers-
field ranch, Jim Shaw. He al-

so displays fresh talents as 
a songwriter, contributing a 
pair of selections, including 
Miss Raye's recent hit, "You 
Can Sure See It From Here." 
Combining the functions of 
pedal steel and strings into 
one all-pervasive Mellotron, 
Shaw's distinctive arrange-
ments employ electronics to 
get a "country" sound. And 
this artificial sound doesn't 

interfere with Susan's voice. 
Under this fresh direction, 

Susan Raye can fuse what is 
universal to country ( in hits 
like "Top Of The World" and 
"Let Me Be There") with 
what is most unique to her 
own romantic style. Whether 
it be on David Frizell's 
thoughtful and tender "I 
Give You Mine" or her own 
¡ovin' philosophy in the self-
penned "Love's Ups And 
Downs," she gets the most 
out of every note and every 
word. Miss Raye can even 
take an old Johnnie and Jack 
duet like "Stop The World" 
and double-time it into a 
solid solo. 

Truly, there's a whole lot 
going on here. But just the 
same, "singing" seems to de-
scribe it best. It's what she's 
been noted for ever since she 
joined Buck Owens' corral 
five years back; and it's what 
makes her one-woman show 
more enjoyable with every 
new album. ROBERT ADELS 

The Carter Family 
Three Generations 
Columbia KC33084 6.98 
KCA33084 (tape) 7.98 

This latest incarnation of 
the Carter Family con-

sists of Mother Maybelle, 
daughter Helen and her sons 
David and Danny Jones, and 

daughter Anita and her 
daughter, Lorrie Davis. Pro-
ducer Johnny Cash made the 
wise decision to keep the ar-
rangements simple, for the 
most part using the Carters 
themselves ( other sidemen 
aren't listed). 
The album opens with a 

pleasant guitar duel between 
Danny and David called 
"Pick A Messa Martin," fol-
lowed by a thoroughly pro-
fessional if uninspired ver-
sion of "Sweet Memories" by 
Anita. Lorrie and her grand-
mother are next up with a 
lovely reading of the Carter 
Family's "You Are My Flow-
er." Helen does "Let Me Be 
There" and it reminds me 
that it's too bad Helen never 
really pursued her career. In 
many ways, she's the most 
interesting performer of the 
three sisters. 

Side two is more success-
ful. "Picture On The Wall" 
is done with the straight-
ahead energy that made The 
Original Carter Family sound 
so delightful. Lorrie is con-
siderably more assured on 

FAmity 
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"Morning Sun" and David's 
romps on electric guitar 
("Sugarfoot Rag") are better 
than his acoustic playing on 
side one. 

Lorrie, David and Danny 
seem to be talented perform-
ers, but they all sound slight-
ly uncomfortable with the 
back porch style of the Car-
ters. These, after all, are 
more theatrical times. A song 
like Mickey Newberry's 
"Why You Been Gone So 
Long" doesn't lend itself to 
the Carter's traditional roll-
ing style, for example. It 
seems that there was no guid-
ing force shaping the album. 
Cash evidently chose not to 
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NOW! 
Two HANK WILLIAMS 

Special 2-Record Collections 
To Add To Your Record Library 

24 immortal songs 
on 2 big records 

The Great Hits of 
Hank Williams 

foronly $5.95 and 
8-track tape for only $795 

I CAN'T HELP IT 
YOU WIN AGAIN 
COLD, COLD HEART 
TAKE THESE CHAINS 
FROM MY HEART 

I'M SO LONESOME 
I COULD CRY 

HALF AS MUCH 
YOUR CHEATIN' HEART 
THERE'LL BE NO MORE 
TEARDROPS TONIGHT 
I COULD NEVER BE 
ASHAMED OF YOU 
MAY YOU NEVER BE 
ALONE 
MANSION ON THE HILL 
MY HEART WOULD 
KNOW 
MOVE IT OVER 
SETTIN' THE WOODS 
ON FIRE 

HEY, GOOD LOOKIN' 
WHY DON'T YOU LOVE ME 
HONKY TONKIN' 
NOWLIN' AT THE MOON 
JAMBALAYA 
MIND YOUR OWN BUSINESS 
KAW-LIGA 
NOBODY'S LONESOME FOR ME 
ROOTSIE TOOTSIE 
I'LL NEVER GET OUT OF THIS 
WORLD ALIVE 

2-record set of 15 fabulous 
Hank Williams hits with narration 

by Hnk Williams Jr. 
Insights Into 
Hank Williams 
In Song & Story 

for only $7.95 and 
8-track tape for only $9.95 

WHEN HE SANG 
HEY, GOOD LOOKIN' 
(I'M PRAYING FOR 
THE DAY THAT) 
PEACE WILL COME 

JArvIBALAYA ION 
THE BAYOU) 

WHY DON'T YOU 
LOVE ME 

MEN WITH BROKEN 
HEARTS 

A PICTURE FROM 
LIFE'S OTHER SIDE 

NOBODY'S LONESOME 
FOR ME 

MY BUCKET'S GOT A 
HOLE IN IT 

I DREAMFD ABOUT 
MAMA LAST NIGHT 

I JUST DIDN'T HAVE 
THE HEART TO 
SAY GOODBYE 

HALF AS MUCH 
WEDDING BELLS 
THERE'LL BE NO TEARDROPS 
TONIGHT 

STANDING IN THE SHADOWS 

HANK WI 
inseshts to 

Send to: 

NO HOME IN AMERICA SHOULD BE WITHOUT THESE TWO 
COLLECTORS ITEMS THAT WILL NEVER BE DUPLICATED AGAIN! 

UUN1.,....1RIA' LSIC 

Dept. Hank 
475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  

City  

State Zip  

Please RUSH me the hit tunes I 
to add to my collection: 

The Great Hits of 
Hank Williams 

Cl 2-record set for $6.45 ($5.95 
plus $. 50 postage & handling) 

D8T k tape for $8.45 ($ 7.95 
plus $. 50 postage & handling) 

have checked below 

Insights Into Hank Williams 
In Song & Story 

112-record set for $8.45 ($ 7.95 
plus $.50 postage & handling) 

D8Tk tape for $10.45 ($9.95 
plus $.50 postage & handling) 

Enclosed is my check or money order for $  
New York State residents add appropriate sales tax. 
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ountry Music of Fame with 
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e•in 
Fame:1961 

3331M 798 

TEX RITTER ERNEST TUBB BILL MONROE 

Every year a nominating committee selects from 
ten to twenty candidates for the COUNTRY 
MUSIC HALL OF FAME. An electorate of 250 
industry leaders(artists, executives, journalists, 
producers, etc.) then choose one of the nominees 
as the new HALL OF FAME member. The members 
are memorialized on bronze plaques, which are on 
public display at the Country Music Foundation's 

Hall Of Fame in Nashville, Tennessee... 
We offered Part 1 of our collection last month and 
this month we are proud to present Part 2 of our 
COUNTRY MUSIC HALL OF FAME members! 

HA\ <VVILLIAMS 
Born:Septernber 15, 1923, Georgiana, Alabama 
Died:January 1,1953, West Virginia 
Married:w. Audrey Shepard (divorced) s. 

Randall Hank; d. Cycrecia Ann ; w. Billie Jean Jones 
Elected to the Country Music Hall Of 

Lost Highway And Other Folk 
Ballads 

Hank Williams Sings Kaw-Liga 
I Saw The 

Light 
The Untar 
gettable 
Hank 
Williams 

The Spirit of 
Hank 
Williams 3733 

HANK WILLIAMS 

4254 698 

3331 6 98 

3955 6 98 

6 98 

RED FOLEY 

UNCLE DAVE MACON PATSY CLINE JIMMIE DAVIS 

14 More of Hank Williams' 
Greatest Hits, Vol. 3 4140 6 98 4140M 7.98" 

On Stage 3999 6.98 3999M 7.95 
14 More of Hank Williams' 

Great Hits. Vol. 2 4040 6 98 4040M 7.98* 
And Other Ilumorous Songs 4300 6 98 

The Legend Lives Anew 4377 6.98 
Again 4378 6 98 
Luke The Drifter 4380 6 . 98 
I Won't Be Home No More 4481 6 98 4481M 795 
Hank Williams & Strings, 

Vol. Ill 4529 698 
In The Beginning 4576 6 98 4576M 7.95 
The Essential Hank Williams 4651 6 98 4651M 7.95 
Lite To Legend 4680 6 98 4680M 7 98' 
24 of Hank Williams' Greatest 

Hits 4755-2 7.98 4755M 9 98 
Hank Williams/Hank Williams. 

Jr.— The Legend of Hank 
Williams In Song And Story 2-SES-4865 7.98 4865M 9 95'. 

The Very Best of Hank Williams 4168 6 . 98 4168M 7.98' 
The Very Best of Hanh Williams, 

Vol. 2 4227 6.984227M 798 

TEX RITTER 
Woodward Maurice Ritter 
Born: January 12, 1907, Murvaul, Texas 

Died: January 2, 1974, Nashville, Tennessee 

Married: w. Dorothy Fay Southworth ( s. 
Thomas Matthews, Jonathan Southworth) 

Elected to the Country Music Hall Of Fame: 15 

Hillbilly Heaven 
The Best of Tex Ritter 
Supercountrylegendary 
An American Legend 

ER\EST TU 

ST 1623 
DT 2595 
ST- 11037 
SAIi241 

3 3 

6.98 
6.98 
6.98 
Y. riv3K 

11241 11.98 

Born: February 9, 1914, Crisp, Texas 
Married: w. Elaine ( divorced) ( s. Justin Tubb) 
w. Olene Adams 
Elected to the Country Music Hall Of Fame: 19C 

Golden Favorites MCA- 84 6 t8 MCAT- 84 7.95' 
Just Call Me Lonesome MCA 209 6 18 
Greatest Hits MCA 16 6 18 MCAT 16 7 95' 
Greatest Hits, Vol. 2 MCA- 24 6 .)8 MCAT 24 7.95' 
One Sweet Hello MCA- 294 698 MCAT- 294 7.95' 
Say Something Sweet to Sarah MCA-?29 6 98 MCAT- 299 / 95' 
Baby It's So Hard To Be Good MCA 512 6 )8 
The Ernest Tubb Story MCA2 4040 7 98 
The Ernest Tubb/Loretta 

Lynn Story N1CA2-4000 7 98 MCAT2-
I've Got All the Heartaches 4000( 9 ,,8 
I Can Handle MCA- 341 698 MCAT-

341 798 

UNCLE DAVE MACO\ 
David Harrison Macon 

Born: October 7, 1870, Smart Station, Tennesse 
Died: March 22, 1952, Reaclyville, Tennessee 

Elected to the Country Music Hall Of Fame: 19( 
Uncle Dave Macon DEC DEC 4760 6 98 
Uncle Dave Macon FOLK RF-51 6 98 

ED FOLEY 
Clyde Julian Foley 
Born: June 17, 1910, Blue Lick, Kentucky 
Died: September 19, 1968, Fort Wayne, Indiana 

Married: w. Axie Cox (deceased); Eva Sally 

Over stake ( deceased), d. Betty, Shir ley Lee, 

Jennie Lou, Julia Arm. 

Elected to the Country Music Hall Of Fame: 196 

Songs of Devotion MCA-86 6 98 MCAT-86 7 95* 
Beyond the Sunset MCA- 147 6 98 MCAT 141 7 95* 



Collectors'Records&Tapes 
The Red Foley Story 

BOB WILLS 

MCA-2-4053 698 MCAT- 2-
4053 7 98 

Born: March 6, 1906, Limestone County, Texas 
Elected to the Country Music Hall Of Fame: 1968 

Greatest String Band Hits 
The Best of Bob Wills 
Bob Wills and His Texas 

Playboys 
King of Western Swing 
Time Changes Everything 
The Living Legend 
Bob WillsAnd The Texas Playboys 
Mel Tillis & Bob Wills " In Person" 

MCA- 152 6 98 MCAT 152 7.98* 
MCA- 153 6.98 MCAT 153 7.98 

MCA 526 6.98 
MCA 543 6 98 MCAT 543 7.98* 
MCA 545 6.98 MCAT 545 7.98* 
MCA 546 6.98 McAT 546 7 98° 
LA21612 9.98 EA-216J 9.98 
MCA st 6 98 

BILL MONROE 
Born September 13, 1911, Rosine, Kentucky 
Married: w. Caroline ( divorced); s. James; d. Melissa 
Elected to the Country Music Hall Of Fame: 1970 

Bluegrass Instrumentals 
The High Lonesome Sound 
Bluegrass Time 
Greatest Hits 
Bill & Charlie Monroe 

Bluegrass 
Ramble 

Bluegrass 
Special 

I'll Meet 
You In 
Church 
Sunday 
Morning 

A Voice From On High 
Kentucky Bluegrass 
Country Music Hall Of Fame 
Uncle Pen 
I Saw The Light 
Father & Son ( with lames 

Monroe) 

MCA 104 
MCA 110 
MCA 116 
MCA 17 
MCA 124 

6 98 
6 98 
698 MCAT 116 795 
6 98 MCAT 17 7 95-
6 98 

MCA-88 698 

MCA-97 698 

MCA 226 
MCA- 131 
MCA 136 
MCA- 140 
MCA 500 
MCA 527 

6 98 MCAT 226 7 95 
6 98 MCAT 131 7 95 
6 98 MCAT 136 7 95 
6 98 MCAT 140 7 98 
6 98 MCAT 500. 7 98 
6 98 MCAT 527 7 95 

MCA 310 698 MCAT 310 798 

Bean Blossom 

Bill Monroe 

JIM MIE DAVIS 

MCA-2-8002 9.98 MCAT2-
8002 998 

MCA-426 6.98 MCAT-
426 798 

James Houston Davis 
Born: September H, 1902, Ouitmai in, Louisiana 
Married: w. Alvorn ( deceased); s. Jim 
Elected to the Country Music Hall Of Fame: 1972 

Sweet Hour Of Prayer 
How Great Thou Art 
Highway To Heaven 
Singing The Gospel 
Greatest Hits 
Let Me Walk With Jesus 
Songs Of Consolation 
Old Baptizing Creek 
What A Happy Day 
You Are My Sunshine 
Suppertime 
Memories Coming Home 
God's last Altar Call 
Greatest Hits Vol. 2 

PATSY CLINE 

MCA- 189 6 98 
MCA-95 6 98 MCAT-95 7 98* 
MCA-213 6 98 MCAT-213 798 
MCA- 118 698 
MCA-269 6 98 MCAT-269 7 98' 
MCA- I27 6 98 MCAT- 127 7 98' 
MCA- 134 6 98 MCAT- 134 7 98* 

MCA-526 
AAA 621293689 666 ci‘9888 m MCAT-298 7 98>" 

MCA- 150 6 98 MCAT- 150 7 98 
MCA-611 6 gg MCAT-5I1 7 98 -
MCA- 323 6 98 MCAT- 323 7 98' 
MCA-423 698 MCAT-423 798 

Virginia Hensley 

Born: September 8, 1932, Winchester, Virginia 
Died: March 45, 1963, Camden, Tennessee 
Elected to the Country Music Hall Of Fame: 1973 

Greateât 
Hits MCA- 12 6 98 6 4854 7 98 

Patsy Cline 
Showcase MCA-87 

Sentimen-
tally 
Yours MCA-90 
A Portrait 

of Patsy 
Cline MCA-224 

6 98 MCAT-87 7 98' 

6 98 MCAT-90 7.98 

698 MCAT-224 1. 98' 

Send to 01.C .N.P21;34.4  Dept. Faine 
475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  

City  

Statè Zip  

Please add $.50 postage and handling. New York State residents add 
appropriate sales tax. Enclosed is my check or money order for $  

Artist Title 

FREE BONUS • • 
Buy any 2 records or tapes and get absolutely 

FREE this exclusive red, white, and blue 
T-shirt, available in small, medium, large, 
and extra- large. 

D l have purchased 2 or more records or tapes.Please 
send me one Brand new COUNTRY MUSIC T-shirt 
in size: :Isma il DI Medium pLargepExtra Large 

Record/Tape No. LP/8Tk Price 
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impose himself on the family, 
which is very fair of him but 
there isn't anyone else to 
take up the slack. Mother 
Maybelle used to run a tight 
ship, but she seems to be try-
ing to showcase the others. 
It is a problem other families 
have faced. The Stonemans 
never licked it. The Scrugges 
are just beginning to. 

JOHN GABREE 

Larry Gatlin 
Rain-Rainbow 
Monument KZ 33069 5.98 
KA 33069 (tape) 6.98 

I arry Gatlin is a great song-
'. writer and the perfect sing-
er for his own songs. Listen 

to this new album and I think 
you'll agree. 

This is an old-fashioned al-
bum for two reasons. First, 
like Don Williams, Larry 

doesn't believe in 'album' 
songs— that is, songs that 
the artist records, perhaps 
on first hearing, simply be-
cause there is space left on 
the album. Second, Larry's 
album has a philosophical 
scheme to it. To oversimplify 
it, you could say that the first 
side is the 'happy' side and 
the second side is ' sad' ex-
cept that it isn't really sad 
when you finish it, because 
it ends with an appeal to the 
Almighty to "Help Me." 
The happy side begins with 

Larry's current single, "Delta 
Dirt," a nice, rockabilly song 
about where he came from. 
Then there is "Jannie," a song 
about his lovely wife. Then, 
on the same side, there is 
"Love," about which I can 
only say that it is a celebra-
tion of same. The side ends 
in visual terms, with a song 
called "Rainbow." 

The "sad" side begins with 
"Rain," at first my favorite 
song on the album. Really, 
it's hard for me to choose a 
favorite from the first three 
songs on this side: "Rain," 
"Found and Lost" and "Those 
Also Love." After several 
weeks with the album, I am 
inclined to speak up loudest 
for "Those Also Love," be-
cause it is about something 
we all feel whenever we see 
movies or look at magazines 
featuring beautiful people 

ANOTHER SPECIAL READERSHIP SERVICE 
FROM COUNTRY MUSIC MAGAZINE 

If any albums or 8-track tapes listed in this review section 
are not available in your local record store, you can get them 
right here. Just send us a list of the titles you want, their 
catalog nu ,,, ber ( listed under the titles in the review section) 
and ybur check or money order with  $1.00 off the listed price 
and we will rush your selections to you. Include 50e postage 
and handling per item and send to: 

OUNTRy USIC 
475 Park Avenue South 
New York, N.Y. 10016 

Ln 

o 
2 

Name  

Street  

City State Zip  

Albums or tapes 
Title Lp no. Tape no. 

falling in love and doing mar-
velous things. Larry's song 
says, "Look, these aren't the 
only ones who have feelings. 
'Those also love who stand 
and wait, and watch love go 
by." The song is unique. 
The closest thing I've ever 
heard to this idea is John 
Prine's song, "Hello In 
There," and of course Mil-
ton's poem, "On His Blind-
ness." Gatlin's "Those Also 
Love" may also turn out to 
be a classic. So may his first 
two albums. 

MARSHALL FALL WELL 

Asleep at the Wheel 
Asleep at the Wheel 
Epic KE-33097 5.98 
KE/EA-33097 (tape) 6.98 

It's been about five years 
now since Asleep at the 
Wheel started out playing 
weekends at the Sportsmen's 
Lounge in Paw Paw, West 
Virginia. Since then, they 
have moved to California, 
where they lived in their 
manager's backyard, gone on 
the road as the backup band 
for such artists as Freddie 
Hart and Stoney Cooper, re-
leased a fine albeit largely 
ignored debut album (Comin' 
Right at Ya on United Art-

ists), moved to Texas, where 
they presently reside, and 
signed up with Epic Records. 
Hopefully, Asleep at the 
Wheel, the group's first Epic 
album, will mark the begin-
ning of a new and less Gothic 
chapter in the story of the 
Wheel. 

Pressed to categorize, 
you'd probably have to call 
Asleep at the Wheel a west-
ern swing band. They would 
fit comfortably enough in 
that category were it not for 
the fact that they are just as 
comfortable doing their own 

modern country composi-
tions as they are doing Bob 
Wills classics. 
Here they pretty much cov-

er the spectrum. Their up-
dated versions of old master-
pieces include Wynonie Har-
ris' "Bloodshot Eyes," Bob 
Wills' "Miss Molly," Louis 
Jordan's "Choo Choo Ch'-
Boogie," Rex Griffin's "The 
Last Letter," and Jesse Ash-
lock's "The Kind of Love I 
Can't Forget" ( the last two 
featuring the wholly unbe-
lievable singing of lead fe-
male vocalist Chris O'Con-
nell); the group's own writ-
ing skills are represented by 
"Don't Ask Me Why ( I'm Go-
ing To Texas)," an awesome 
duet called "Our Names 
Aren't Mentioned ( Together 
Anymore)," and the destined-
to-be-a-classic "Dead Man." 
All committed to wax under 
the flawless production of 
Norro Wilson. 

Getting back to the matter 
of categories, this is really 
one you'll have to listen to 
on your own. Beyond that, all 
I can say is that Asleep at 
the Wheel are one of the best 
things to happen to country 
music in many a year. And 
Chris O'Connell's vocals 
could turn her into a star. 

NICK TOSCHES 

CHANGE OF ADDRESS 

Attach present mailing label 
here and write in new address 
below. Please allow 4 weeks 
processing time. 

Name 

Street 

City 

State Zip 

Send to 

C0LNTI 

P.O. Box 2560 
Boulder, Colorado 80302 

D New Subscription 
D Renewal 
LI 1-Year $6.95 
12 2-Years $ 11.95 

Payment Enclosed 
LiBill Me 
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THE MOST COMPLETE HARDCOVER BOOK 
ON THE SUBJECT OF 
COUNTRY MUSIC! roleeee--

• MORE 
THAN 

450 PAGES! 

• SPECIAL 
NTRIES ON BLUE-
GRASS, HONKY 
TONK, BLUES, 
SAGA SONGS, 
THE GRAND 
OLE OPRY, 
AND THE 

OUNTRY MUSIC 
HALL OF FAME! 

• A VALUABLE 
ALBUM 

DISCOGRAPHY ON 
EVERY COUNTRY 
STAR IN THE BOOK! 

THE 

USI 
ENCYCLOPEDIA 

The most thorough, innovative, and ambitious book 

ever written on country music. 

its roots and its people 

OVER 150 PHOTOGRAPHS 

ONLY 

S/295 

Plus 60 cents 
postage & handling 

FEATUR ING 
THE 

IMMORTAL 
SONGS OF 
JIMMIE 
RODGERS, 

THE CARTER 
FAMILY, 
LORETTA 
LYNN, 

AND MORE! 

• MORE THAN 
250 EXCITING 
BIOGRAPHICAL 

ENTRIES 

* MORE THAN 
150 GREAT 

PHOTOGRAPHS! 

HANDSOMELY 
BOUND, LAVISHLY 
I LLUSTRATED! 

At long last! One superbly written, highly entertaining volume tells the complete, colorful, fascinating story of country music --

through the star-studded lives of people like Jimmie Rodgers, Uncle Dave Macon, Tex Ritter, Patsy Cline, Roy Acuff, right 

through Charle Rich, Roy Clark, Tanya Tucker and the rest of today's country superstars. From one absorbing biography to 

another you'll read of the ups and downs, hits and misses, rise to, or fall from, fame of virtually every country artist you can 

name--and many more you'll discover for the first time as you read through THE COUNTRY MUSIC ENCYCLOPEDIA' 

Here's a sample of what to expect inside: 

CHET ATKINS 
"The basic style I play was started by a colored 
guy in Kentucky ( who) taught it to a white 
coal miner who taught it to Ike Everly... 

LORETTA LYNN 
"She started out washing other people's 
clothes...today she owns an entire town and 
has an annual income that surpasses that uf the 
President of the United States..." 

HANK WI LLIAMS 
"Two months later, in an almost unintelligible 
scrawl, Hank Williams wrote me: " Don't sweat, 
buddy. The vvurld's nut yet lonesome for me... 

MOTHER MAYBELLE CARTER 
"She is short, but she casts a long shadow.. 

long and a half - century wide..." 

um am im ma am um mil NE ion ammo 
Send to . COUNTRY MUSIC MAGAZINE, Dept. E 

,\,, • :Du., low (- 1, New York, N.Y. 10016 1 

Name  

I Street  
I City  Zip  State 

:3 Please send me one copy of "The COUNTRY MUSIC 
Encyclopedia" at S12.95 plus 60 cents postagc & 
handling ($ 13.55)  

•Ei For more than one copy send only $12.95 per copy, 
we'll ship postpaid. Please send me  
For speedy delivery add S2.00 for first class mailing. I 

Enclosed is my check or money order for $  
in New York residents only, add appropriate sales tax. 

g Non-U.S. residents add S1.50 per order for postage and I 
• Hdr)({11r1(1. 
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PAM' DRAW! 
Gunsmoke Returns To The West 

IT WM WILL» 

W hen twenty-five-year-old 
Mike Bowan first started 

taking his future wife to restau-
rants, she'd notice an odd habit of 
his. Mike would reach under the 
table on his right and jerk his hand 
back. This seemed rather strange to 
Hazel, not to mention others in the 
restaurant, until she learned Mike 
was practicing his fast-draw tech-
nique, pretending he was pulling a 
gun from his holster and shooting. 
Soon Hazel grew used to it—Mike 
would sometimes do this while 
walking down the street. Eventual-
ly she took up the sport herself. 
Today Mike and Hazel Bowan are 
two of the better fast-draw experts 
in the Southwest. 

Fast-draw is a sport which used 
to have a strong following until 
about ten years ago. There were 
clubs in most states, and regional 
as well as national championships. 
Occasionally big meets would be 
televised. Then for reasons no one's 
too sure about, it grew less popu-
lar, with fewer people taking up the 
sport and fewer contests to enter. 
But Mike Bowan, who entered his 
first shoot at Tombstone, Arizona, 
just three years ago, senses that 
there is a slight growth in the sport 
recently, with more people inquir-
ing about it and more fast-draw 
events scheduled. 
Put simply, fast-draw competi-

tion determines who can draw a 
gun fastest and fire it. "Some peo-
ple say 'quick-draw,' but this isn't 
right," Mike explains inside his 
Casa Grande, Arizona, trailer. "In 
quick-draw you use live ammuni-
tion. This is what the Hollywood 
stunt men do. If they shoot single-
action guns out of holsters, they 
shoot fast-draw. We have a lot of 
shooters that shoot both, but the 
quick-draw shooters use live am-

munition with .357s or larger. No 
target loads, no light loads, no re-
duced loads. These are the quick-
draw artists. It's pretty much re-
stricted to men between eighteen 
and forty-five. A lot of them walk 
around with a limp. 
"Now, we shoot fast-draw. We 

don't use live ammunition. We 
don't even allow it on the premises. 
We use wax bullets and black-
powder blanks. Our aim is to pro-
mote the spirit, the dress and cus-
toms of the Old West." 
To get started, Mike recom-

mends fast-draw beginners get 
either a Rueger or a Colt. The gun 
often has to be customized, which 
might mean cutting down a .357 
and boring it out, having the ham-
mer built up, and of course it has to 
be a single-action gun able to hold 
a half-cock. Little internal me-
chanisms like the spring and pin 
can make all the difference, Hazel 
Bowan adds. Most shooters use 
Alfonso holsters—often called rigs 
—which must be worn around the 
waist. "It can be set out from the 
body any distance you want, but it 
can't be cocked more than 45 de-
grees from where you stand," Mike 
explains. "These rigs aren't made 
for anything but fast-draw." Can a 
shooter use lubricants inside the 
rig, or is that cheating? "You can 
use lubricants," Mike replies. 
"Some shooters use teflon shields, 
some use baby-powder. We have a 
club out in California that liberally 
sprinkles their holsters with baby 
powder, but it doesn't seem to make 
any difference. We call them the 
'Baby Powder Gang." 
The final piece of equipment is 

the bullets. One type ir black-pow-
der blanks, filled with coarse black 
powder with a little kicker in the 
back. Because there is no demand 

for this type, they can't be bought 
commercially. You must load them 
yourself. The other kind is a wax 
bullet, which are actually half wax 
and half plastic. "I can take a wax 
bullet, put it in a shell, and put it 
through a quarter-inch sheet of ply-
wood at eight feet," Mike says. 
"They travel at 900 feet per sec-
ond." A complete set of equipment 
to start out with would cost under 
$200, the Bowans estimate. "This 
sport isn't limited to anyone who is 
super-rich or even super co-ordi-
nated. This is for average people," 
Mike explains as children play in 
the adjacent yard. "The whole idea 
of not shooting live ammunition is 
to keep everybody in it. The boy 
who just walked out—he's played 
around with it. We've got eight-
year-old girls and boys who shoot. 
And we've got a man up in Scotts-
dale who's 82 and he still shoots." 

There are four basic methods of 
shooting, and Mike carefully ex-
plains them while demonstrating 
in his living room (without ammu-
nition). The first is called "ram-
fanning." The gun and holster are 
lined up with your target—often a 
standard 38" by 141/2 " FBI silhou-
ette— with your left hand in front 
of you, chest high ( directions are 
for right-handed shooters). The 
right hand grabs the gun, grabbing 
the trigger at the same time. You 
bring it up and ram it straight for-
ward, so the left hand cocks the 
hammer. The advantage of the 
ram-fan method is that it is very 
safe—the gun cannot possibly go 
off until it is in front of you point-
ed forward. It is the method taught 
to new shooters. "There's no chance 
of running one down your leg and 
scaring you off," Mike says. "It's 
an accurate form too, but it's slow. 
You've got a lot of accuracy but 
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Beauty ek the bert. 

In Country music, few make it to the top, but Barbara Mandrell is one who 
has. She's become one of the top female vocalists in Country music by 
always insisting on the best—from herself, from her band and from her 
equipment. That's why Barbara (and almost every other really top name in 
Country music) insists on Shure microphones. Indoors or out, in a large 
auditorium or an acoustically cramped studio, Shure is one name you can 
count on to be around the Country scene for a long, long time. 

Shure Brothers Inc. 
222 Hartrey Ave., Evanston, IL 60204 
In Canada: A. C. Simmonds & Sons Limited Ii 5 I-4 L) I=t E 

Manufacturers of high fidelity components, microphones, sound systems and related circuitry. 



you're giving up speed." 
The second method seems the 

trickiest. It is called "slap-cock" 
or "up-fan." You start with the left 
hand slightly above and in front of 
the gun, with your right hand fur-
ther out at your side. The left hand 
bats the gun out of the holster, 
simultaneously cocking the ham-
mer. The right hand catches it and 
pulls the trigger. This way the gun 
is cocked even before the right hand 
touches it. It is faster than ram-
fanning because there is less move-
ment and it can be fired from right 
next to the body. Your timing has 
to be perfect on this one, and speed 
is essential. "My hands move be-
tween 50 and 60 miles per hour," 
Mike asserts. 

"Twisting" is the method Mike 
uses most often. With this, you 
stand sideways to the target with 
the gun clear around in front of 
you. You grab the gun with your 
right hand, at the same time grab-
bing the trigger. As you lift the gun 
up, the left hand comes by and 
cocks the gun. The hammer is pull-
ed while the gun is still coming out 
of the holster, meaning it is actual-

N EXCeLLET 
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ly fired while still in the lip of the 
holster. But —it takes the hammer 
.04 seconds to fall, and your hand 
is going at 60 miles an hour. "So 
you rely on four one-hundredths of 
a second to get it out of your hol-
ster and up to your body," Mike ex-
plains, as if it is all so simple. "Your 
hands make no movement at all, 
all it takes is just a twist of the 

"We're speed merchants— 
that's all we deal in ... 1 

don't see how anybody can 
get any faster." 

wrist." Advantage: Speed. Disad-
vantage: Inaccuracy. 
The last method is "thumbing." 

"It's what you see in Old West 
movies. Everything's done with the 
right hand. It takes three years to 
make a good thumber, but it only 
takes six months to make a good 
fanner with the same amount of 
practice." There are very few good 
thumbers in the fast-draw game. 

"In the movies when the good 
guys and the bad guys are going to 
have a shoot out, the good guy tells 
the bad guy 'you go first," Mike 
explains. "The bad guy always goes 
for his gun first and the good guy 
always shoots him down. Well, 
there ain't no way in hell you can 
do it. 
"We're speed merchants—that's 

all we deal in. There's a little bit of 
accuracy involved, but for the most 
part it's speed. I don't see how any-
body can get any faster. We've had 
police officers try it, and drawing 
out of a shoulder holster there's 
just too much movement. They 
don't have a prayer. 

"I would wager that a fast-draw 
shooter set up shooting eight to 
twenty feet—which is what they 
call combat distance—could stand 
up against just about anybody. 
Fast-draw guys have been trained 
— we've all got reflexes and the 
training is down so fine, we're com-
ing so close to reaction time that I 
don't see any way that anyone could 
get a double-action or automatic 
out and fire it any faster." 
The shoots themselves are partly 

LIMITED SUPPLY!! SO BUY NOW!!! 

THE 1975 TRY/14   USIC CALENDAR 

ONLY We only go to press with our annual calendar once so 
the number of available copies is limited. $3.45 
Don't miss out!! Order now !!! 

The 1975 COUNTRY MUSIC Calendar offers, for the 
first time, full page, four color photographs of your 
favorite country performers such as Tex Ritter, Freddie 
Hart, Johnny Cash, June Carter, Connie Smith and many, 
many more. 
You'll love your 1975 CALENDAR chock full of more 
than 50 black and white photos of stars like Minnie 
Pearl, Tanya Tucker, Susan Raye, Barbara Fairchild, and 
Jean Shepard. Also included: 

* The birthdates of your favorite country performers 
* Historic dates in Country Music 
* 1975 Jamboree, Concert, and Festival dates 

New York residents only, 
please add appropiate 

sales tax. 

D Send me one 1975 COUNTRY MUSIC Calendar. 
I enclose $3.45 plus 35c postage and 
handling. 

EJ Send me copies of the 1975 
COUNTRY MUSIC Calendar. For more 
than one Calendar enclose only $3.45 
per calendar. We'll ship postpaid. 
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City   State — Zip 

Send to: COUNTRY MUSIC MAGAZINE 
Dept.CL 
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COUNTRY MUSIC 
honors KLAC as 

Radio Station of the Year 

• Country Music 24 Hours a Day. 

• Delivering the Largest Country Music 
Audience in Southern California. 
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2. Country-Radio General Manager of the Year — 1974 

3. Country-Music Program Director of the Year — 1974, 1973 
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social events. There are few 
enough fast-draw shooters that 
they all get to know each other 
mighty quick. At the big meets 
shooters will get drunk and party 
just like any other group of peo-
ple. Hazel recalls one fast-draw par-

Hazel recalls one fast-draw 
party at a motel where 
half the people pushed 

each other into the pool— 
cowboy hats and all. 

ty at a motel where half the people 
pushed each other into the pool— 
cowboy hats and all. People would 
be practicing their draws inside 
motel rooms, and the noise carried 
on all night. 
Fast-draw rules simply say that 

Western wear must be worn, and 
that the toes must be covered. 
Moccasins are allowed, but sandals 
aren't. Once Hazel showed up for a 
shoot in what she figured was 
Western wear: squaw boots, leather 
hot-pants, and a red kerchief across 
her chest. The officials wouldn't 
let her shoot. 
The women's fast draw record is 

.24 second, and the men's is .21 
second. You would think that the 
difference of three one-hundredths 
of a second was so slight as to 
make no difference at all, I mention 
to Mike. "A woman's reaction time 
is actually about two to three one-
hundredths of a second faster than 
a man's, until you put a gun in her 
hand. Then she just goes all to hell. 
Now we've got the fastest woman 
fast-draw up in Mesa— she's at .24 
of a second. It's just that they've 
got some mental block or some-
thing, I don't know. The fastest 
woman will never be as fast as the 
fastest man. I just don't know why." 

Accompanied by a photographer 
and a couple of neighbors' kids, 
Mike, Hazel and I leave the trailer 
park for the edge of the desert 
where we'll be able to shoot in 
peace. When we get there Mike in-
structs the kids to gather empty 
beer cans so he can demonstrate 
his technique and accuracy. Mike 
said he prefers Coors' beer cans 
because they're made of steel rath-
er than aluminum. 

First he holds his gun eight feet 

from a can, blasting a hole through 
it. Then he shows the twisting 
method. The first two were "boot 
shots"— the shots went off faster 
than he could get the gun clear of 
his rig—causing a slight dent in 
his holster. Finally his timing is 
smooth, and he shoots off a couple 
rounds for the photographer. There 
is a problem, however—Mike can 
draw and shoot faster than the 
camera's shutter clicks. Eventually 
we deivse a method of timing so the 
shutter will click before the draw 
is complete, so the exposure catch-
es the gun firing. 
At last it is my turn. I have 

never handled a gun before in my 
life, never really had a reason or 
desire to, but this hot Arizona af-
ternoon I'm willing to try fast-
draw shooting. The anticipation is 
somewhat exhilarating as Mike pa-
tiently explains to me exactly what 
to do, and I listen intently. But 
suddenly I realize I am left-hand-
ed. His rig is for right-handed 
shooters. It's no go. 

After we return to the Bowan 
home, Mike puts away his equip-

ment. One of the objects in his 
equipment box is a piece of metal, 
a liner which fits at the bottom of 
the holster, running horizontal to 
the ground. It is called a "chicken 
plate." Hazel, who has closed up 
the clothing store and returned, 
says "Mike wears one because of 
the way he shoots. If he drops a 
load down in here," she says, mo-
tioning to the holster's bottom, "it 
won't hit him." 
Mike nods agreement, and ex-

plains why more people are coming 
back to the sport: "It's fast and 
there's a lot of action and it's com-
petitive. And the people are so 
damn good in it. The clubs practice 
at someone's house all the time. We 
can go to Phoenix [60 miles north-
west] and practice any night of the 
week if we want to. We're a pretty 
close-knit group. 

"It's easy to shoot and it's West-
ern. I think more people are going 
back to the old style of living, to 
Western living. Why, if I didn't 
live in a trailer park I could prac-
tice in my own back yard, it's that 
simple." • 

HILLBILLY HIT PARADE 
It's all here-

the artists, composers and songs that helped shape country music. 

Begun in 1940, the HILLBILLY HIT PARADE series reflects 
some of the greats' of country music and the songs they made 
famous. This is a four volume set faithfully reproduced from the 
original printing. Volume 1 covers the years 1940 and 1941. Vol-
ume 2, 1942 and 1943, Volume 3, 1944 through 1947 and Vol-
ume 4 covers 1949 through 1957. Many interesting stories, bio-
graphies, a great collection of photos and of course some of the 
best known songs spanning close to twenty years of country 
music. It's all here • the artists, composers and songs that helped 
shape country music. 
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HI LLBI LLY HIT PARADE vol. 1, 2, 3, 4 
$3.95 each plus .25 cents postage and handling per book. 

Buy all 4 volumes and send only $1 5.80...We'll ship postpaid. 
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COUNTRY MUSIC MAGAZINE 
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475 Park Ave. So. 

New York, New York 10016 

Enclosed is my check or money order for $_ _ 
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New York residents please add appropriate sales tax. 
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What Dam Know? 
Country Music Goes To The Movies 

Country music has contributed both 
subject matter and talented perform-
ers to the motion picture industry. 
From the early singing cowboys such 
as Tex Ritter, Gene Autry, and Roy 
Rogers up to the very latest movies in 
progress ( Robert Altman's "Nash-
ville" and "W.W. And The Dixie Dance-
kings" starring Burt Reynolds and 
Jerry Reed) the teaming of country mu-
sic and the movies has been a reward-
ing experience for both country music 
and movie fans around the world. 
Here is a quiz designed to test your 

memory on the entertainment magic 
of mixing country music and the mov-
ies. 

1. This country star wrote several 
songs for Elvis Presley movies long be-
fore he wrote and recorded his own 
"hook" song that zoomed him to the 
top of the music charts. Who is he? 
2. Tex Ritter sang the dramatic Aca-
demy Award winning song for what 
Oscar nominated picture? 
3. George Hamilton starred in the 

tragic life story of what country mu-
sic great? Also, name the picture. 
4. This country music artist not only 

wrote the music for the movie "Killers 
Three," he also made his motion pic-
ture debut in the film. Who is he? 
5. Country music star Charley Pride 
sang the Oscar nominated song from 
what recent movie? 
6. Rip Torn starred in this excellent 

film portrayal of a spiritually bankrupt 
country star. Name the film. 
7. The multi-talented Roger Miller 

wrote the ballads for what ballad pic-
ture? 
8. An emmeasurable share of the suc-

cess of the movie "Bonnie And Clyde" 
was unmistakably due to the atmos-
phere created for the film by one of 
country music's greatest instrumental 
teams. Name them. 
9. What country music favorite dueled 

Kirk Douglas to a finish in "A Gun-
fight?" 
10. "Nashville Rebel" was the title of 
the movie featuring one of country mu-
sic's best male singers. Name the star. 
11. Singer-songwriter Kris Kristof fer-
son first came to the movies with Den-
nis Hopper in "The Last Movie" and 
later attained stardom in 'Pat Garrett 
And Billy The Kid," and "Blume In 

Kris Kristofferson in "Pat Garret & Billy The Kid." 

Love," but what was the title of the 
novie in which he debuted co-starring 
vith Gene Hackman? 
12. Elvis Presley's second movie role 
was that of a young country boy shot 
to fame and fortune by country music. 
Name the title of this ( almost) bio-
graphy. 

13. Country music's Roy Orbison made 
his movie .debut in a Civil War comedy 
with songs. What was the title of the 
movie? 
14. The Burt Reynolds' western "Sam 
Whiskey" provided this TV-syndicated 
country singer with another movie 
role. What is his name? 
15. This country star portrayed Mary 
Magdalene in the movie produced by 
her husband, telling the story of Christ. 
Name the performer and the movie. 
16. Name the movie in which Steve 
McQueen starred as a country music 
performer who dreamed of stardom as 
a solution to his prison-plagued past. 
17. Marty Robbins, the star of several 
movies himself, sang the Oscar-nomi-
nated song from what movie? 
18. The title of the movie, "Smoky 
Mountain Melody," should indicate 
the name of the Grand Ole Opry star 
featured in the movie. Name him. 
19. In the movie "Five Easy Pieces," 

one of country music's most popular 
female vocalists shared the musical 
credits with Chopin. Who was the fe-
male singer? 
20. It is easy to remember Glen Camp-
bell's movie debut with John Wayne 
and Kim Darby in "True Grit," but he 
teamed with Ms. Darby again in second 
movie. What was its title? 
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"Learn to play 
Guitar from me, 

CHET ATKINS 
through my new 

recorded course!" 
Yes, learn in your home 

at your convenience and 
at your own 

speed. 

Chet narrates the entire, step-by-step course 
that fills 3 LP albums and includes every-
thing from basics to chords required to play 
your favorite songs. You'll practice each les-
son by actually playing along with a combo. 
The complete course is also included in our 
thick instruction book which contains 42 strum-
along songs and color pictures of Chet. 
The complete CHET ATKINS course was 

designed to sell nationally for $ 12.95 but 
can be yours now, by mail, for only $ 10.95 
plus 50e for postage and handling. ( total 
$11.45) Course also available on tape cas-
settes only $ 13.95 plus 50e for postage and 
handling. (total $ 14.45) Each person order-
ing will also receive a set of guitar picks. 

With my complete recorded course all 
you need is a guitar, record or tape 
player and the desire to learn.' 

For your Chet Atkins Guitar Course mail order to. 
COUNTRY MUSIC MAGAZINE, 475 Park Ave South. 
16th floor. New York. N Y 10016 
Yes. send Course indicated below to: 

NAME   

ADDRESS   

CITY 

STATE   ZIP 
Check One 

C] Send Course on 3 LP Albums $11.45 
D Send Course on 2 Tape Cassettes $14.45 

M035 

Oultude Contmentel U.S A. add $2.00 

63 



The Country Hearth 
by ELLIS NASSOUR 

When Hank Thompson isn't out 
flying the friendly skies in his 
twin-engine Cessna 310, hopping 
cross-country to concerts, you'll 
find him in the Oklahoma country-
side, building stands and blinds 
during deer season, waiting for po-
tential venison steaks to appear. 
Off-season, Hank and his wife Ann 
can usually be found cruising Key-
stone Reservoir, the largest man-
made lake in Oklahoma, aboard 
their twin-engine cabin cruiser. 
Keystone Reservoir is near their 
home in Sand Springs, a 12-room 
stone house built on five acres of 
green, rolling hills outside Tulsa. 
"Hank is an avid sportsman," 

Ann said. "The house is filled with 
hunting trophies, mounted fish, 
stag heads, and rifles on gun racks. 
When he lands the plane after a 
few days on the circuit, Hank 
comes in, puts the show costumes 
and instruments away, and is out 
the door to go fishing, hunting or 
golfing. You know, if I don't stand 
right by the side door I won't get 
my goodbye kiss as he heads for the 
garage!" 
"Next to flying, my favorite 

sport is deer hunting," Hank said. 
"Now I'm not the greatest, but I 
do okay. A lot of people ask me 
what do I shoot. Well, I'm very 
fair about it, you know. I won't 
shoot at anything that runs faster 
than 50 miles an hour!" 
At their Sand Springs home, one 

of the highlights is a huge country 
kitchen with bare red brick walls. 
Shining copper pots of all sizes 
hang from the ceiling. 
"Hank is at home in the kitchen 

as he is in the recording studio or 
cockpit or out hunting deer," laugh-
ed Ann. "One of our favorite ways 
of spending time together is to cook 
together. During the various hunt-
ing seasons Hank brings home 
duck and deer. I let him supervise 
the skinning and cleaning, but we 
work up the recipes together." 
Ann, who also runs a dress shop 

and boutique in downtown Tulsa, 

Mr. and Mrs. Hank Thompson 

freely admits that Hank is the 
gourmet cook and wine expert in 
the family. Here's how he does it. 

THOMPSON DUCK WITH 
LENTILS 

1 duckling 
1 pound sausages ( Italian) 
2 cups (quick cooking) lentils 
1 1/2 cups red wine 
1 clove garlic, chopped 
2/3 cup parsley, chopped 
1 large onion, chopped 
4 tbs. butter (or oleo) 
Buttered bread crumbs 
Salt and pepper to taste 

Place duck in racked pan to pre-
vent it from cooking in the drip-
pings. Set oven at 325° and cook for 
1 1/2 hours, pricking duck skin at 
frequent intervals. While duck is 
roasting, cook lentils until tender, 
remembering to reserve liquid 
broth. Saute onion in butter until 
transparent. Cook the sausages in 
2/3 cup of water for 10 minutes, 
then drain and slice. When duck is 
roasted, slice it into small serving 
pieces. Combine lentils, sauteed 
onion, parsley, and garlic. Mix sau-
sages and duck so the meat is well-
distributed. Place mixture in a but-

tered casserole, adding the red wine. 
Pour in broth from lentils. Cover 
and bake at 350° for 25 minutes. 
Then uncover, add a substantial 
layer of bread crumbs on top, and 
bake another 10 minutes. ( Serves 
approximately 3—dish can be kept 
warm in oven for some time simply 
by adding more wine or broth if it 
tends to become dry.) 

HANK'S SMOTHERED RABBIT 
WITH ONIONS 

1 medium to large rabbit 
(skinned and cleaned) 

3 medium onions 
3 tbs. butter 
1 cup sour cream 
Seasoned flour 

Cut rabbit into medium size pieces 
and dredge in seasoned flour. Saute 
rabbit in butter until browned and 
cover thickly with sliced, cooked 
onions. Pour sour cream over on-
ions. Simmer for one hour with pot 
covered, or bake in a slow oven at 
300° for an hour. 

OKLAHOMA VENISON 
MEAT LOAF 

3/4-1 lb. ground venison 
1 lb. ground beef (lean) 
1/4 lb. ground sausage 
1 egg yolk 
2 tbs. chopped parsley 
1 tb. butter or oleo 
1 tb. bread crumbs 
1 tsp. lemon juice 
1 tsp. salt 
1/4 tsp. pepper 
1/2 tsp. onion juice 

Combine ingredients into a loaf. 
Bake in lightly greased pan at 350° 
for one hour. While baking, baste 
with mixture of 1/4 cup butter and 
1 cup vegetable stock ( instead of 
stock you can take 1/2 package of 
dried soup mix and add 1 cup boil-
ing water). Serve with hot butter-
milk biscuits or garlic bread. Ap-
proximately 5 portions. • 
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De%-unrre% SUDEDDIrKER1 ucuw..iw . 
Here's 13 songbooks that'll enable you to play guitar, banjo and fiddle like an old 
country pro. Learn real country licks! And remember, practice makes perfect. 

- .110.4 Marva., 

• • Ninon Fiddle Ion tor Guitar 
t!ril ttpa,ler 

1. Flat-Pick Country Guitar 
By Happy Traum 
An instrumental guide and songbook 
to bring a learning guitarist from the 
simplest country rhythms to bluegrass 
licks, fancy cross-picking, fiddle tunes, 
hoedowns and 'The Nashville Sound'. 
$2.95 
2.0Id Time Fiddle Times For Guitar 
By Richard Lieberson 
A song collection for the flat-picker with 
helpful notes on playing backup and 
special effects. Forty tunes. Selected dis-
cography and bibliography. Standard 
notation and easy-to- read tablature. 
$3.95 
3.Bluegrass Fiddle 
By Gene Lowinger 
A guide to bluegrass and country styles 
fiddling. Right hand techniques, double-
stops, slurs and slides. In standard music 
notation with over 20 illustrative tunes. 
$3.95 

4.0Id Time Mountain Banjo 
By Art Rosenbaum 
An instruction method for playing 
the old-time five-string mountain 
banjo based on the styles of tradition-
al banjo-pickers. 
$3.95 

5. Appalachian Fiddle 
By Miles Krassen 
58 transcripts of breakdowns,jigs, 
hornpipes and modal tunes based 
on the playing styles of traditional 
Appalachian fiddlers. Includes finger-
ing positions in the four principle keys, 
bowing techniques, double stops chart 
and discography. 
$3.95 

Flat- Pick (own ri Guitar 

OLD-'1136CIIC 

iledaibran Fick& MCetneerAile 

6.The Doug Kershaw Handbook 
Louisiana Man 
$2.95 

7.Bluegrass Banjo 
By Peter Wernick 
A complete guide to three-finger blue-
grass-styles. Basic right hand patterns 
through many advanced techniques. 
Information on how to buy a banjo, 
and playing in groups. Includes an 
annotated discography. 
$4.95 

8. Baxter's Flat-Picking Manual 
Master Country and Bluegrass fiddle 
style, flat-picking, back-picking, 
double-picking, including super-complex 
McReynolds picking from the easy-to-
understand notation and instruction of 
George Ball. 
$3.95 

8.John Burke's Book of Old Time 
Fiddle Tunes For Banjo 

Written in tablature form for Claw-
hammer style with diverse tunings, and 
John's provocative forward, informative 
notes on reading tablature and record 
references. 
$3.95 

10.Clawhammer Banjo 
By Miles Krassen 
Traditional Appalachian banjo tunes 
transcribed in tablature and based on 
the playing of Wade Ward, Fred Cocker-
ham, Henry Reed, Frank George, and 
others. With tunings and all basic right 
and left hand techniques: drop-thumbing, 
the "Galax lick", pull-offs, slides, and 
plucking. 
$4.95 

A ..t 

11. The Fiddle Book 
By Marion Thede 
The comprehensive book on American 
folk music fiddling and fiddle styles, 
including more than 150 traditional 
fiddle tunes, complied from 
country fiddlers. 
$4.95 
12. How to Play The 5-String Banjo 
By Pete Seeger 
$2.00 

13. The Flat-Picker's Guitar Guide 
By Jerry Silvermann 
Including selections on: 
Bluegrass 
Carter Family 
Cross- Picking 
Doc Watson 
$3.95 

Send to: UNTiiSIÇ C O3,._ 
Songbooks 

475 Park Avenue South 
New York, N.Y. 10016 

M035 

Name  

Street  

City  

State  

Please indicate the number of 
copies you want per book: 

Book number: 1._ 8._ 
2._ 9._ 

3._ 10._ 
4._ 11_ 

5._ 12._ 
6. 13. 
7. 

Add $.50 postage and handling per songbook 
ordered. New York State residents add appropriate 
sales tax. 
Enclosed is my check or money order for $-

Zip  
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;.•,e‘ 

FARON YOUNG 

JUST WHAT 
I HAD 

IN MIND 

Whon 

vfirn Loh• 
In Mere 
• uuh 

234914 

GEORGE 
JONES 

The 
Grand 
Tour 

'AM 

246298 t 

BARBARA 

MAN 

This 
Tiioyp 

I Ahmet 
Made It 

tji-d-j:kiekJ1 

PATSY CLINE 
SKIM" le•F 

YVALKIN' 
AFTER 
«NIGHT 
ETC. 

CFO 

237545 

gvan&zre. 
vain Aiwa onion« 

237859 

CONWAY TWITIY 

I'M NOT 
THROUGH 
LOVING YOU 

ne, I see nur Wm( • 
To In Tr. TY. 

246090 

CONNIE MITH 
1 Never 
Knew 
(What 
That 
Song 
Meant 
Before) 

245050 t 187088 

JOHNNY CASH 
The Junkie and 
The JuKeneeed 

Minus Me 

c•—•eiwis 
mammon 

The 
Fastest 

Harp In The South 
PLUS Paper Roses 
Behind losed Doors 

237099 

Jim croce 
I GOT A NAME 

mu, Mont el Ile Fa 
NUN Ilms • re I• 

ell 

235952 

A JOHNNY CASH 
PORTRAIT 

MIS UMW HITS Vol 
A Boy 

Nemec, Sue 

Carpenter 
IWInh 

June Carle', 

h MO. 

208868 

„ JOHNNY 
II, PAYCHECK 

Mr. 
Lovemaker 

SomWhIng 
Aboul You I Lore 

LYNN ANDERSON 
ID OF THE woun 

A Thum( 
Called 
Love 

••I'N„ me, I  

231647 

JOHNNY 
RODRIGUEZ 

ALL I [IAA 
RUNT TO VU 
WAS SINN 

My Thumb 
To Memo 
sums 

235598 

PAUL SIMON 
THERE GOES 
RHYMIN SIMON 

W tores Ile 

lodad.rour 

230912 

RAY PRICE 
THE 

LONESOINSI 
LONESOME 

PLUS 
Oh, Lonesome 
9 MOPE 

71111,T1h..0 

220400 

The Best ol ROY CLARE 
.1 /lever Picked Coon 
eTosterday When I Was 
Young • Wan 

RAY PRICE 
You're The 
Best Thing 
That Evcr 
Happened 
To Me 

237966 

1  THE NL 
STATLER 
BROS. 

CARRY ME BACK 

Muleve7eamsenee 

235606 

TOM T. HALL 

Country Is 
' 

That Song 
Is Chinni "(iv 
Me Crazy 
MOP NM • 

245548 

The HANN SIIIMA Rl 

RAY CONNIFF 
IN THE MOOD 

Ihe Mute bet Hrts It Yeltereey 
AM May 

414.1‘ 

246124 

EDDY ARNOLD 
SD MANY Wert r 
IF THE , , r y 
WHOLE 
WORLD . 
STOPPED 
LIMN' H 

BAR BRA 

STREISAND 
BUTTERFLY 

241406 

248443 244566 

ury din Social 
//. Len Soet 
y 

Dames 

MORE 
DOUBLE 
SELECTIONS 
2- record eels 

ionn•pack 
tapes - each 
eounle as two 
select.. 
Wrne on both 
numbers 

237214 237206 

BOBBY GOLDS8ORO 

GREATEST 
0101) PITS 

Stralght trfe 
Ma( 

220095 

.DAWN'S. 
New Ragtime 

Say. Has Anybody Seen 
Ily Sesel Ormy Rose 

Slefatnn1.,1,.rn uSnooa 

..111.!.“,140S 

236109 

JERRY 
LEE 

LEWISSOMETIMES 
A MEMOIR 
AIWT 
ENOUGH 

235846 

JOE STAIVIPLEY 

SOUL SONO 

RrrY # :etpn @ 

(To Your 
Worn./ 
O ryhl 

240390 241323 

Bungle 
In The 
Jungle 
woe 

247742 

BARBRA STREIS 
THE WAY 
WE WERE 

What Aie 
You Drug III 

Ref! ul 
lour (de 
•••Nr.,(1 .. nrs 

239525 

JERRY WALLACE 

•;.• 7 .1 ClgS 
PrImrose Lane 

!Inn, & lb/I. I 1p On Me 

235572 

ANDY WILLIAMS' 
GREATEST HITS 

moon Awe, 

Happy Hea 

M . Born Free 

rt 

4. Derr Maarl 

187666 

MARIF nsmoND 
Paper Roseseg 

) 

235739 

Introducing 

Johnny Rodriguez 
vow Always 
Come Baba 
IT. HslHn 

Me) 
irate 

WOE witlings.m 
Lielne PROOF 
Peatuhne 

I'll Thuile 
of 

Somellung 

246710 

SIMON allft SalIFUllettS 
GREATEST KITS 

219477 

LORETTA 

LYNN'S PT 
Greatest 
Hits red 
Coal Meer', 
timed. • 
Wanna RINI160 

Be Free • 914.1 

243642 

GEORGE JONES 
IN A GOSPEL WAY 

Why Me. elo> 
Lord? 

Amazing 
Grace Niq.e'," 
h rm. E.gii 

240143 

CONWAY LORETTA 
TWITTY LYNN 
lOUISIANA WOMAN 
MISSISSIPPI MAN 

You Lop So Emy • 
On My hirnd e 

,Ïird 
232918 

240697 111377 

Guy R. RALNA 
COUNTRY 

You're The One 

245530 

DON WILLIAMS 
VOLUME 
ONE 

The Shelter 
01 Your 
Eyes 

236232 

249631 

C ilia- S. mg, 01 

J13: WLITERLT 
.11111111/ The 

Nagel 
To se 

CT= 

247916 

EtIDERS 
S401.7e 

"Illki""i.4111W 
AINIP Hove " Le-

241927 

227371 

CHARLIE McCOY 
COTO TIME CHARLIE 

Orange 
blossom 
Spemal 
Seel Sous 

uohutetu• 

229310 

BOOTS 
RANDOLPH 
Plays the 
Greet Min 
of Today 
Theme Item 
-Summer Olaa" 
Drearnmg 
a Sea of Love 

224584 

WHAT'S YOUR 

HANG 

;Heed Red 
Md 
tetW Oennt 

'ISOM 

230607 

246249 t 245027 t 

¡Available on records and cartridges only 

246660 t 232660 202093 228791 228957 229336 221184 176891 



1711177, 
Faron 
Young 

A Man 
& His Music 

rMERCuRY 

BOOTS 
RANDOLPH 'S 
GREATEST 

HITS 
IncludInsk 

Tabery Sae 

P•scrowCY Yo. Smile 

Smoke Gate In Your Eyee 

Danny Boy 

(MONUMENT' 

248351 249714 248542 

ta 
buy 9 more 

TONY ORLANDO 
Ai DAWN 

PRIME TIME 

OCM In By Eyes 

249771 

249813 

10P - - 
NEW RIDERS a 

OF THE 

PURPLE SAGE - 

DRUM 

• 

248682 

JERRY LEE LEWIS 
1.411 COUNTRY 

Signg 

Toll E Tale q. A.. 

MM. 

244183 

PAUL ANKA 

I TO u're 
Haying 
My 
Baby 

244»,1 

224758 

239806 

LORETTA LYNN 
THE LOVE IS 

IA. 

Satin 
Sheets 

111.01.1 

234369 

RAY 
PRICE 

FOR THE 
1000 was 

in( 
193748 

244517 

es -197 
selections (at regular Club prices) in the coming three years 

LORETTA LYNN 
THEY DIREI 
AWE'EM 

LIBE 
MY DADDY 

trr="fo 
Parlant 

246389 

ROY 
CLARK 

FAMILY á 
MOOS 

248344 

Jeanne Pruett. 
You Don't 
Need To 
Moue A 
Meuntain 

CONWAY 
TWITTY 
You're 
Neu« Been • 
This ear 
Before 

'sus Baby's Gone 

234377 

JOHNNY 
PAYCHECK 

SOMEONE 
TO GIVE 

MY LOVE TO 
eitrU 

Lore I• • 
Good Thing 

218198 

Opium 

Fargo 
# • MY 

SECOND 
ALBUM 

228759 

BOOTS RANDOLPH 
HOMER LOUIS 
RANDOLPH, III 

Rose 
Garden 
F.t the 

/GorM ORO 

204743 

KRIS 
KRISTOFFERSON 

TESTIS WM 
A CAPRICORN 

nus 

• i“711:11% 
.t r ram 

225318 

JIM CROCE 
YOU DONT 
MESS 

AROUND 
WITH JIM 

nus 
Time in A 

Bottle 
kw 'swot 

221192 

800GITY 
800GITY 
The Streak 
MANY MAI 

243956 

JIM STAFFORD 
My Girl 

Bill 

Spiders L 

Snakes 

240903 

SONNY&CHER 

GREATEST HITS 
The Beal . 
Goes On e 

Got 
You Babe 

246348 

UNI)? 
WILLIAms 
YOU LAY 

SO EASY ON 
MY MIND 

248617 

DOUBLE 
SELECTIONS 
2-record sets 
or loin-pack 

- each 
counts as two 
selections. 
Wrile in both 
numbers. 

JOHNNY 

RODRIGUEZ 
MY THIRD ALBUM 

241745 

SONNY JAMES 

AM, 0000ha 
Con Amor 
To My 
Wile With 

tHembOnO 

246306 

RA A rt. rs A 'WC. 
1111/1%.• LIPS Ar 

STOP AND SMELL 
THE ROSES 

239855 

Don 
Williams 

Vol. III 

248500 

No membership fee! 
No obligation to 
buy every month 
— or even every other month! 7 JIM 

CROCE 
Photographs (di & Iternones 
GRXEST 

HITS 
BM Bad Leroy Brown 

,,,pg, joul 

246868 

BILL HALEY 
...,COMETS 
GOLDEN HITS 

244186 

JOHNNY MATHIS 
AllTime Greatest Hits 
Chances Are 
Wooded. 
Wonderlul! 
Its Not For 
No To SM 

III•Oel • ...... 

Santana's 
GREATEST 

HITS 
Evil Ways 

Oye Corno Y. 

244459 

TAMMY WYNETTE 
THE FIRST SONGS OF 
THE FIRST LADY 

IMOI Come Home 
A 011111. 

Marie Osmond 
In My 

4 i Little 
• (orner 

of the 
Woole 

Et3C14 

244541 

VII 
Woe Been) Seorchin• 
So Long ' Coll On Me 

TOM 
JONES 

Sometkui but You 

Baby I like 

249888 

240F 
HANK 

WILLIAMS 

GREATEST 1_>. 

HITS 

240838-240839 226407-226408 216655-216656 228247-228248 239889-239880 203893 203894 

242354 

HANK WILLIAMS. JR 
The last Love Song 

Yes, it's 20 years since Columbia started the first major 

record club ana we must have &She it right, for in 

all that time Columbia has continued to be the biggest 
club of its kind in the world. Now. you can enjoy all 
the benefits of membership by starting off with 13 rec-

ords or tapes for only $1.97. Just mail the application, 

with check or money order for $1.97. That is all you pay 
for your first 13 selections—there are no additional 
membership dues or fees for joining. In exchange... 

You agree to buy 9 moro selections (at regular Club 
prices) in the next three years. That 's right! —three 
lull years in which to buy nine selections so you 

do not have to buy a record or tape every month, or 
even every other month! And you may cancel mem-
bership at any time after purchasing nine selections. 

Your own charge account will be opened upon enroll -

ment ... the selections you order as a member will be 

mailed and billed at regular Club prices: cartridges and 

cassettes, $6.98 or $7.96, records, $5.98 or $6.98... 
plus processing and postage. ( Multiple unit sets and 
Double Selections may be somewhat higher.) 

You may accept or reject selections as follows: every 
four weeks (13 times a year) you will receive a new 

copy of the Club 's music magazine, which describes 

the Selection of the Month for each musical interest 
...plus hundreds of alternate selections from every 
field of music. In addition, about six times a year we 
will offer some Special Selections (usually at a dis-
count off regular Club prices). A response card will 
always be enclosed with each magazine. 

...if you do not want any selection offered mail the 
response card by the date specified 

...If you want only the Selection of the Month or Spe-
cial Selection, you need do nothing— it will be 

shipped to you automatically 

...if you want any of the other selections offered just 
order them on the response card and mail it by the 

date specified 

You will always have at least 10 days in which to make 
a decision. If you ever receive any Selection without 
having had at least 10 days to decide, you may return 
it at our expense, for full credit. 

You'll be eligible for our bonus plan upon completing 
your enrollment agreement—a plan which enables you 
to save at least 33% on all your future purchases. 

240077 240069 240911 241919 

Take your pick 

12 stereo 

records 

OR 

8-track 

cartridges 

OR 

tape 
cassettes 

BILL ANDERSON'S 
Greatest Hits. Vol 2 
Dons 1." 

No Ones 

uGunZir ‘e  
9 AARE 

211680 

ANDY 
WILLIAMS .711 

&Barrettes - 
Ye1.2 

(Whore 0%1 
Lore Story 

The Impossible Dream 

232561 

THE 
BEST 
OF 

CHARLIE 

RICH 

•Nrce'N Easy 
•Oaddy Don't You Walk 
So iast .º won 

224386 

Heft Alpert /1. 
The TINane Braes' 
GREATEST HITS 

A TAMA C.1 110n. ip 

-II MORE 

185843 

GEORGE JONES and 
TAWAY iNYNETTE 

LETS RUILE 
A WORLD TOGETHER 

227348 

MAC DAVIS 
Baby Don't Get Hooked 

On Me 

-•••447, 

222406 

nColumbia 
House 

P385/ S75 

TOM T. HALL 
GREATEST 

IIITS 
Ballad 01 

Tony Dollars 
Homecoming 

Nord 

223164 232553 

GEORGE( 
JONES l• 
NOTHING 

EVER HURT ME , 

IHAIT AS BAD 
AS LOSING s 

YOU) wer-

231845 

0 .Y PRICE 

, 

SSE'S GOT TO 
. RE A SAINT 
. 

,t Turn Around, 
, Look at Me 

• MO. 

di. = 

229401 

BRENDA 
1E E 

Brenda 
I Can See 
Clearly 
Now 

umr 

229161 

1144 CHARLIE 
McCC..11,. 

Me and 
Bobby McGee 

224816 

MAC DAVIS 
The Why 

You 
Leek 
Today 

Feel Like 
Crying 

e 

(if 

229997 

k TAMMY 

MURES 

Greatest 
Hits 
51.2 

• Good Lorin' 
• We Sure Can Lore 
Each Other 

••••--•••••• 

207381 

iItZBest of ,84 
ROGER MILLER 

lyttle Green Apples 

Mn and Betty McGee 
Husbands and Wires 

215061 

MARTY ROBBINS' 
Greatest Hits. Vol. 3 
Seoir Woman 
My Woman. 
My Woman. 
My WM 

Tonight 
Carmen 

201251 

0A1111) 
HOUSTON'S 
GREATEST 
HITS tel. 2 
Nathoulle 
id 000c 

206706 

if the application is missing, please 
write to: Columbia Record 8. Tape Club, 
Dept. IRS, Terre Haute. Indiana 47808 



*1974 R. J. Reynolds Tobacco Co. 

aste isn't everything. It's the only thing. 
oke for pleasure. That's spelled T-A-S-T-E. 

That means Winston. Winston won't give you a new image. 
All Winston will ever give me is taste. 

A taste that's very real. If a cigarette isn't real, 
it isn't anything W 4 ston is for real. » .• 

Warning The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 

19 mg. " tar:. 1.3 mg. nicotine ay. 
per cigarette, FTC Report 

001.74. 




