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Then put down what you're 
smoking and pick up the 
extra cool taste of KCIDL. 

Come up to Ks3DL 

Warning The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous toYour Health. 

- 
t7e, 

Kings,16 mg."tar," 1 .2 mg nicotine, Longs.17 mg. "tar," 
1 .2 mg. nicotine, ay. per cigarette, FTC Report Apr. ' 75 
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Custom made especially for "Lone Star" distributors, brewery personnel, 
drivers, supervisors, or anyone interested in a custom made "L.S.D." hat 
(Lone Star Dude). 

Lone Star Dude 
Description: Personalized name to be printed in hat  

This hat was created for the Lone Star Bunch with a pull tab crease to make Long Neck Head size  3 1/2" brim  4" brim  
drinking a bit closer to Heaven. Color: B/belly, brim width 3 1/2" or 4". Crown height Band: Lone Star  Long Neck  Shells  Tooling  Stars ____ 

6 1/2" with or without hand painted, hand tooled Lone Star or Long Neck emblem. Bands Ship to:  
can have tooling, or shot gun shells, or stars between emblems. 

Lone Star Dude hat: $35.00. Hand tooled, hand painted band: $25.00 shipped 
on hat. Please add 5% sales tax and $4.00 for postage, handling, and insurance. 

Send check, money order, or purchase order to: TEXAS HATTERS 
2058 South Lamar 
Austin, Texas 78704 
(512) 444-9485 

STREET 

CITY & STATE 

ZIP 

Allow 4-5 weeks for Delivery 

Sales Office: Texas Hatters 
1416 Richmond 
Houston, Texas 
(713) 526-9465 

-We top the Best" 



11,1 DIFFERENCE BETWEEN HAGSTROM D EVERYBODY ELSE IS THE DIFFERENCE 
BETWEEN A ROD AND A RAIL. 

Hagstrom is the only 
one to support the neck with a 
rail. Everybody else uses a rod. 

So what? So plenty. 
Because that's what it costs to 
replace the neck if it twists. 

A rod can correct 
warping. Just like our rail can. 
But a rod is powerless over 
twisting. It's round. The wood 
rolls around it. 

But a rail stops 
twisting in its tracks. A simple 
idea. As most great ideas are. 

So why don't the 
others use a rail like we do? 
They can't. Hagstrom has a 
patent on it. 

Hagstrom knows 
you don't buy a guitar just 
because it has a neck that 
won't twist. And we 
wouldn't ask you to invest 
in a guitar for that reason 
alone. 

So examine each of 
the five electric guitars in 
the Hagstrom line. 
Compare them to any 
other guitar. Even those 
costing $200 more. 

Run your fingers 
down the ebony 
fingerboard of The Swede, 

the most popular of the 
Hagstroms. Take a close look at 
the hand craftsmanship. And the 

beauty of the solid mahogany 
body. 

Your Hagstrom dealer is 
the only place in town where 

these guitars can be found. 
The one place where 

you won't be railroaded into 
buying a pain in the neck guitar. 
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HAGSTROM. 
FROM AMPEG. 

The Ampeg Company, Box 310, Elkhart. Ind 46514 
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PEOPLE ON THE SCENE AUDREY WINTERS 

COUNTRY NEWS  

THE MAN WHO BEAT THE SYSTEM PATRICK CARR 
First he was a songwriter, and Nashville liked it that way. Then 

he left, and he was an outlaw, and even if he did bring the 
hippies and rednecks together, Nashville said "Good riddance." 
But now Willie Nelson is a star, and Nashville really can't say 
much but "Welcome." Here's the story of the man behind outlaw 

power in country music. 
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COUNTRY '76 MARTHA HUME 28 

John Denver is Entertainer of the Year, Olivia Newton-John 

is "country," Freddy Fender's at the top of the charts . . What 
the hell is happening to country music? How did it get to be 
this way? What is country music? 

THREE SISTERS ALANNA NASH 34 

Everybody's got a family, and that's true of country music 
stars too, and of course there's nothing new about show 
business families, either. This month we present the stories 
of three women—Stella Parton, Crystal Gayle, and La Costa— 
who just happen to have quite famous sisters in the same line 
of work. 

CAN BILLY SWAN HELP HIMSELF? MICHAEL BANE 36 

OK. Here's Billy Swan, who's probably the biggest star in 
Nashville right now if you want to count current record sales. 
But is bashful Billy ready for it? 

THE STANLEY SOUND  MARTHA HUME & 
HENRY HORENSTEIN 40 

For more than a quarter-century, the high, lonesome wail of 
Ralph Stanley has chilled the blood of the hard-core country, 
enduring strife, tragedy, murder and the ever-shifting sands of 
time and taste. 

RECORD REVIEWS  45 

PITY THE POOR GUITAR PICK  
You got this guitar pick, right? You use it plenty when you're 

pickin', of course, but what does it do when you aren't in the 
mood? Don't you think a guitar pick gets lonely? There are 
answers to this problem. 

COVER PHOTO: JAY GOOD 

54 



Letters 
We were more or less raised on country 
music. Now, as adults in our late twen-
ties, country still remains our favorite 
music and always will. 

Last night we watched the CMA 
Awards and were sorely disappointed 
in some of the winners. Naming John 
Denver Entertainer of the Year, for in-
stance. We know that times change 
and music has to change too, but coun-
try stays country. To us, John Denver 
does not embody country music. 

If that were not enough, one of our 
favorites, Charlie Rich, had to come on 
stage giving all appearances of being 
stoned. If he was not, it was in poor 
taste to act that way, and if he was, that 
was even poorer taste. 

However, it is Waylon we're really 
concerned with. Just because he 
chooses to keep some privacy in his life, 
be a nonconformist, and have a rough-
looking appearance, plus a rough-
looking band, it seems that Nashville 
has a tendency to turn its back on him. 
We were really irritated with Tanya's 
remark about Waylon's "song from the 
underground." We think Waylon is 
great, and is long past due an award. 
Hurray for last night—he deserves it. 
We'd like to know who told him to "be 
nice," and why? 

It looks like Nashville would be bet-
ter off "seeing to" those who call them-
selves country but are really only pop 
and rock people and don't know what 
country is all about. 
MR. & MRS. BILL HANNAH 
PINE BLUFF, ARK. 

After watching the CMA Awards I've 
decided I don't want to be a country 
music fan anymore. Most of the awards 
were a joke! Freddy Fender—single of 
the year—sings like his undershorts are 
too tight! Waylon Jennings, male vo-
calist of the year, they should have 
given him a bath instead of an award. 
Willie Nelson looked like a real screw-
ball. "What a talent." If anything 
ever happens to his nose his singing 
career is over. The selection of John 
Denver as Entertainer of the Year was 
ridiculous. He's not even a country 
singer. If he is how about Peter, Paul & 

Mary or The Kingston Trio for Vocal 
Group? 
What has happened to country 

music? It's a shame. I used to really 
enjoy it. 
BOB WALLACE 
GAMBRIOLLO, MD. 

The Country Music Association is sick. 
Last year it was Olivia Newton John, 
who sounds like a sophisticated rest 
room. During the awards show she left 
the country, and they felt it was neces-
sary to cram her down our throats. 

This year it's John Denver, who 
sounds like a club sandwich served in 
the rest room. How in good conscience 
can he be the Entertainer of the Year? 
We get to see Denver in front of the 
T.V. cameras, grinning like a skunk 
chasing a bumble bee across a plowed 
field on a frosty morning. The guilt of 
his pilferage must have caused him to 
leave the country. 

If they can't put on a country show, 
with country artists, then cancel the 
show. Perhaps they could learn from 
the Music City News Awards, which 
are chosen by the fans. Remember 
them, they are the people who have 
been forgotten. 
STEVE KAVAJECZ 
MADISON, WIS. 

I love all types of music. I think that 
John Denver writes and sings some 
fantastic songs. However, I just don't 
understand what is going on in Nash-
ville. I do not recognize John Denver 
as the Country Music Entertainer of the 
Year. 
ROBERT B. WHITE 
BOULDER, COL. 

It's about time! We Waylon fans have 
waited too long. 

You've won, Waylon. Keep going. 
M.L. CANGIANO 
HAWTHORNE, NJ. 

I believe the time has arisen that the 
CMA should set some personal guide-
lines for artists appearing on the 
Country Music Associations Awards 
night. 

It should be stated in simple terms 

to all appearing on the show, that 
there will be no drinking or drugs be-
fore the show, or they will not be al-
lowed to appear. 
The conduct of Charlie Rich was 

deplorable. He gave the impression of 
being drunk. 
Now it has come out in newsprint 

that Mr. Rich was suffering from a 
poisonous spider bite and was under 
the influence of medication. If this is 
true then why wasn't he prevented 
from appearing? Those backstage 
surely were aware of his condition. 

Another thing that was distasteful 
was the expletive that Glen Campbell 
used after Waylon Jennings won his 
award. 

It is my opinion this was one of the 
worst CMA awards presentations to 
date. Country music is something to 
be proud of. However, this type of 
conduct will certainly cast dark shad-
ows. Country music's foundation is 
bible-principled fans. 
MARILYN DARNALL 
BURKBURNETT, TEX. 

You're sticking your neck out too 
much. In July a Roy Rogers drag; 
November, Elvis Presley, and about 
every third copy, Johnny Cash. Better 
get back to the real thing (like the 
boys in Austin and maybe ole Tom T. 
now and again.) 
BOB HILBURN 
TYLERTOWN. MASS. 

As a long-time, totally devoted Tom 
T. Hall fan, I've become a firm be-
liever in the man's intelligence and in-
tegrity . . . as well as his professional 
proficiency as a songwriter/recording 
artist/performer. 

I'm writing to express much grati-
tude for the unbiased interview pub-
lished in December's issue. Hopefully, 
this article will serve to inform the 
country music community of the 
wrong-doing which was perpetrated 
on the man; to dispel any contro-
versial speculation which arose; also, 
to assure folks Tom will continue to 
*press his views as he sees 'em! 
BERNA A. LASHLEY 
PLEASANT CITY, OHIO 

4 



You can't expect 
great music unless you have 

great equipment. 
Ever since man first captured the 
sound of music and stored it for his 
later use, he has been striving 
continuously for technological per-
fection in recording and reproducing 
sound. The essence of high fidelity 
equipment is to recreate sound with 
nothing added nothing subtracted, 
nothing distorted, 

The state of thé art of high fidelity 

at Pioneer has now advanced to the 
point where we can state that we are 
approaching this circle of perfection. 
An area in which there is an indis-
tinguishable difference between true, 
live music and the sound reproduced 
on Pioneer high fidelity equipment. 

You can't expect great music in 

eD PIONEER* 
when you want something better 

‘‘,./ \ \I \yI y  

your home, unless you have great 
equipment, And in high fidelity, 
PiCineer iS great equipment. 

U,S, Pioneer Electronics Corp., 
75 Oxford Drive, Moonachie. 
New Jersey 07074. 
West: 13300 S. Estrella, Los Angeles 
90248 / Midwest: 1500 Greenleaf. 
Elk Grove Village, Ill. 60007 / 
Cariada: S.H. Parker Co. 

Shown • SX-737 stereo receiver; 
CO. 7000 speaker systems: PLb6X urntable 

' 
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People on the Scene 
Blackwoods Lost in Missouri 

Elvis's Dog Hospitalized 
Thieves Take Kinky's Oysters 

by AUDREY WINTERS 

416. 
Dolly Parton and Emmylou Harris greet friends backstage at the taping of the Grand Ole Opry's 50th show. As for Freddy, he just wants to go home, 
drink a beer, and watch his dog chase cars. 

The 1975 Country Music Association 
Awards show, televised on CBS, seems 
to have been a huge success. Playing 
against NBC's World Series broadcast, 
the CMA show was rated 10 for the 
week ending Oct. 19 by the A.C. Niel-
sen organization . . . Meanwhile, Ca-
jun producer Huey Meaux, who was 
voted "Producer of the Single of the 
Year," got to meet Ernest Tubb, one of 
his idols, at the CMA Banquet and 
Show. His comment: "I could die hap-
py if I could know that Ernest Tubb 
and Fats Domino would be my pall-
bearers." 

The 50th Anniversaryof the Grand Ole 
Opry was equally successful. ABC tele-
vision filmed the show for a special . . . 
Mrs. Billy Grammer, an expert seam-
stress, made a king-sized "Golden An-
niversary Quilt" in honor of the birth-
day. The center of the quilt contains 
the Opry's logo, and autographs from 
Opry members are interwoven in the 

pattern. The quilt will be on display at 
the Opry house. . . . Also hung in the 
Opry house will be a wooden poster 
mat of the type used in the forties to 
promote road shows. The poster, of 
Daddy Bluegrass himself, Bill Monroe, 
was discovered a few weeks ago be-
tween two partitions at the 
Ryman . . . . 

The ladies are beginning to notice 
Freddy Fender. Barbi Benton's first 
question to Freddy when she met him 
at a Playboy Records show was "How 
does it feel to be a Mexican?" Freddy's 
answer: "Well, I can go into a restau-
rant now and order a hamburger." 
Then, Dolly Parton, remarking on the 
way Freddy shakes his head when he 
sings, said " If I shook my head like 
Freddy, my hair would be hanging on 
one of those rafters up there." Mean-
while, Freddy himself has announced 
that he and his wife are expecting a new 
baby about April of this year. After 

P
h
o
t
o
:
 
C
h
a
 

winning his award for "Single of the 
Year," Freddy told his producer, 
"Don't put me through that again. I 
was so nervous. I just want to go home 
and sit on my front porch, drink a beer 
and watch my dog chase cars." We're 
with you on that one Freddy. 

Dick Curless, in the midst of making a 
comeback from his home base in 
Bangor, Maine, recently underwent ex-
tensive emergency surgery in Portland. 
Dick has suffered from three ulcers for 
a while and when he went into the hos-
pital for tests, doctors decided to op-
erate immediately. They removed half 
of his stomach, his gall bladder, a be-
nign cyst, and his appendix. A spokes-
woman for Dick reports that he is now 
recuperating at home and plans to be 
back on the road soon . . . . Barbara 
Cash, ex-wife of Tommy Cash, (the two 
are dating again) was admitted to a 
Nashville hospital in serious condition 
suffering from an overdose of sleeping 
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THERE 15 ONLY ONE UNCLE JIM O'NEAL - OFTEN IMITATED - BUT NEVER EQUALLED 

Record Albums '498 List - Limited Special '2" ea. - (outside USA 159 
Send Check or Money Order - No C.O.D.'s. Add 500 to Total Amount for Handling and we pay 

postage - FREE CATALOG INCLUDED. Uncle Jim O'Neal, Box A , Arcadia, California 91006 
ROY ACUFF - CS- 1034 SPECIAL $ 2.98 
Night Train To Memphis; I Saw The Light; Were You 
There When They Crucified My Lord; Mule Skinner 
Blues; Waiting For My Call To Glory; Great Speckled 
Bird; Wreck On The Highway; Fire Ball Mail; Ten-
nessee Waltz; Wabash Cannon Ball; Freight Train 
Blues; Lonesome Old River Blues; It Won't Be Long; 
The Devil's Train; If I Could Hear My Mother Pray 
Again. 

ROY ACUFF - SM 1870 ALBUM SPECIAL $ 2.98 
Wabash Cannon Ball; The Great Speckled Bird; 
I'm Building A Home ( In My Heart); The Great 
Judgment Morning; Fire Ball Mail; Night Train To 
Memphis; The Wreck On The Highway; The Precious 
Jewel; The Great Titanic; Lonely Mound Of Clay; 
Come Back Little Pal. 

EDDIE ARNOLD - ANL1-1078 SPECIAL $ 2.98 
What's He Doing In My World; Bouquet Of Roses; 
Anytime; I'll Hold You In My Heart; Just A Little 
Lovin' Will Go A Long Way; Cattle Coll; Make The 
World Go Away; You Don't Know Me; That's How 
Much I Love You; I Really Don't Want To Know. 

GENE AUTRY - CS- 1035 ALBUM SPECIAL $2.98 
Mexicali Rose; Boots And Saddle; Have I Told You 
Lately That I Love You; You Are My Sunshine; South 
Of The Border; Sioux City Sue; Mule Train; Someday 
You'll Want Me To Want You; Goodnight Irene; I 
Love You Because; That Silver Haired Daddy Of 
Mine; Red River Valley; Buttons And Bows; Back In 
The Saddle Again. 

JOHNNY CASH - C33087 SPECIAL $ 2.98 
Precious Memories; Rock Of Ages; Old Rugged 
Cross; Softly And Tenderly; In The Sweet By And 
By; Just As I Am; Farther Along; When The Roll 
Is Called Up Yonder; Amazing Grace; At The Cross; 
Have Thine Own Way Lord. 

COUNTRY HITS OF THE ' 40s - SM 884 $2.98 
Smoke) Smoke! Smoke! ( That Cigarette) Tex Wil-
Wakeley); Divorce Me C.O.D. ( Merle Travis); There's 
limns); Slipping Around ( Margaret Whiting, Jimmy 
A New Moon Over My Shoulder ( Tex Ritter); Pistol 
Packin' Marna ( AI Dexter); Mule Train ( Tennessee 
Ernie Ford); You Are My Sunshine ( Jimmie Davis); 
One Has My Name, The Other Has My Heart ( Jimmy 
Wakely); I Love You Because ( Leon Payne); Okla-
homa Hills ( Jack Guthrie). 

COUNTRY HITS OF THE ' 50s - SM 885 $2.98 
Sixteen Tons ( Tennessee Ernie Ford); Gone ( Ferlin 
Husky); A Satisfied Mind ( Jean Shepard); The Wild 
Side Of Life ( Hank Thompson); Loose Talk ( Freddie 
Hart); Young Love ( Sonny James); If You Ain't 
Lovin' ( You Ain't Livin') ( Faron Young); A Dec,. 
John Letter ( Jean Shepard, Ferlin Husky); You Better 
Not Do That ( Tommy Collins); Don't Let The Stars 
Get In Your Eyes ( Skeels McDonald). 

COUNTRY HITS OF THE '60s - SM 886 $ 2.98 
Gentle On My Mind ( Glen Campbell); It's Such A 
Pretty World Today ( Wynn Stewart); Right Or 
Wrong ( Wanda Jackson); Hello Walls ( Foray 
Young); I've Got A Tiger By The Tail ( Buck Owens); 
I Dreamed Of A Mill- Billy Heaven ( Tex Ritter); 
Today I Started Loving You Again ( Merle Hagga dl; 
The Tip Of My Fingers ( Roy Clark); The Minute 
You're Gone ( Sonny James); Wings Of A Dove ( Fer-
lin Husky). 

18 KING SIZE COUNTRY HITS - CS-9468 $ 2.98 
Signed, Sealed And Delivered, Cowboy Copos; I'll 
Sail My Ship Alone, Moon Mulliran; It's Raining 
Here This Morning, Grandpa Jones; Rainbow At Mid-
night, Carlie Brothers; Seven Lonely Days, Bonnie 
You; Why Don't You Haul Off And Love Me, Wayne 
Rainey; Death Of Little Kathy Fiscus, Jimmy Os-
borne; Blues Stay Away From De, Delmore Broth-
ers; Slow Poke, Hawkshaw Hawkins; Tennessee Waltz, 
Cowboy Copos; Sweeter Than The Flowers, Moon 
Mullican; Mountain Dew, Grandpa Jones; I'm The 
Talk Of The Town, Don Reno & Red Smiles; Next 
Sunday Darling Is My Birthday, Clyde Moody; Lone-
some 7-7203, Hawkshaw Hawkins; Death Of Hank 
Williams, Jack Cardwell; How Far To Little Rock, 
Stanley Brothers; Money, Marbles And Chalk, Pop 
Eckler. 

THE BROWNS - ANL1-1083 - SPECIAL $2.98 
The Three Bells ( Les trois cloches); You Can't Grow 
Peaches On A Cherry Tree; The Old Lamplighter; I 
Heard The Bluebirds Sing; Scald t Ribbons ( For Her 
Hair); Then I'll Stop Loving You; Send Me The 
Pillow You Dream On; Here Today And Gorse To-
morrow; Looking Back To Sea; Shenandoah; I Take 
The Chance; They Call The Wind Maria. 

THE ORIGINAL CARTER FAMILY - ANL1-1107 $2.98 
Keep On The Sunny Side; The Winding Stream; My 
Cinch Mountain Home; 'Mid The Green Fields Of 
Virginia; Bury Me Under The Weeping Willow; Over 
The Garden Wall; Motherless Children; The Evening 
Bells Are Ringing; The Homestead On The Fo m, 
Cowboy Jack; Longing For Old Virginia; The Foggy 
Mountain Top; The Poor Orphan Child; This Is Like 
Heaven To Me; Picture On The Wall; Will You Miss 
Me When I'm Gone? 

DANNY DAVIS - ANL1-0902 SPECIAL $2.98 
Orange Blossom Special; Tennessee Waltz; Yakety 
Axe; Great Speckled Bird; Under The Double Eagle; 
Bonparte's Retreat; Down Yonder; Long Gone Lone-
some Blues; Rose Garden; Steel Guitar Rag. 

LESTER FLATT - ANL1-1202 SPECIAL $ 2.98 
February Snow; Cabin On The Hill; Cuttin' The 
Grass; The Good Old Fashionel Way; Love Is The 
Key; Foggy Mountain Breakdown; I Got It On My 
Mind, Today; She Didn't Say Goodbye; It's Sad To 
Be Alone; Good Ole You Know Who. 

FLATT & SCRUGGS AT CARNEGIE HALL - CS- 8845 
Salty Dog Blues; Durham's Reel; Hot Corn, Cold 
Corn; Footprints In The Snow; Flint Hill Special; Dig 
A Hole In The Meadow; The Martha White Theme; I 
Wonder Where You Are Tonight; Mama Blues; Take 
This Hammer; Fiddle And Banjo; Yonder Stands 
Little Maggie; Let The Church Roll On. 

LEFTY FRIZZELL - CS-9288 - SPECIAL $ 2.98 
I Love You A Thousand Ways; Saginaw, Michigan; 
Mom And Dad's Waltz; Release Me; She's Gone, 
Gone, Gone; Always Late; I Want To Be With You 
Always; The Long Black Veil; Shine, Shave, Show-
er; A Little Unfair; If You've Got the Money, I've 
Got The Time 

LES PAUL AND MARY FORD - SM 11308 $2.98 
The World Is Still Waiting For The Sunrisce; How 
High The Moon; Whispering; The Best Things In 
Life Are Free; Lover; Bye Bye Blues; Deep In The 
Blues; The World Is Waiting For The Sunrise; I 
Really Don't Want To Know; Walkin' and Whistlin' 
Blues; How Deep Is The Ocean ( How High Is The 
Sky); I'm Forever Blowing Bubbles; Vows Con Dios. 

JOHNNY HORTON - CS- 8779 SPECIAL $2.98 
Honky-Tonk Man; Goodbye, Lonesome, Hello Baby 
Doll; I'm Coming Horne; I Got A Hole In My Piro-
gue; She Knows Why; They'll Never Take Her Love 
From Me; Ole Slew Foot; I'm A One-Woman Man; 
Sleepy-Eqed John; Everytinse I'm Kissin' You; The 
Wild One; Hanky Tank Hardwood Floo... 

JOHNNY HORTON'S HITS - CS- 8396 SPECIAL $ 2.98 
The Battle Of New Orleans; Sink The Bisrnark; When 
It's Springtime In Alaska; Whispering Pines; North 
To Alaska; The Mansion You Stole; I'm Ready If 
You're Willing; All For The Love Of A Girl; Coann 
Che ( The Br -ave Horse); Johnny Reb; Jim Bridger; 
Johnny Freedom. 

STONEWALL JACKSON - CS-9770 SPECIAL $2.98 
Old Showboat; If Heartaches Were Wine; Angry 
Words; Mary Don't You Weep; If This House 
Could Talk; Promises And Hearts; Help Stamp Out 
Loneliness; One Look At Heaven; Greener Pastures; 
A Little Guy Called Joe; Hungry For love. 

STONEWALL JACKSON - CS 9177 SPECIAL $2 98 
Don't Be Angry; Life To Go; Waterloo; Smoke Along 
The Tracks; Second Choice; Why I'm Walkin'; A 
Wound Time Can't Erase; Leona; Old Showboat; I 
Washed My Hands In Muddy Wale-; Lost In The 
Shuffle. 

SONNY JAMES - SM 11013 SPECIAL $ 2.98 
Only Love Can Break A Heart; Running Bear; Bright 
Lights, Big City; Here Comes Haney Again; Since I 
Met You, Baby; My Love; Don't Keep Me Hangin' 
On; Empty Arms; Only The Lonely; It's Just A Matter 
Of Time. 

SPIKE JONES - ANL1-1035 - SPECIAL $2.98 
Cocktails For Two; William Tell Overture; Chloe; 
My Old Flame; The Glow Worm; None But The 
lonely Heart; Laura; The Man On The Flying Trap-
eze; You Always Hurt The One You Love; Der Fueh-
rer's Face; Dance Of The Hou.s; Hawaiian War 
Chant ( Ta-Hu-Wa-Hu-Wail 

THE LOUVIN BROS. - SM 11193 SPECIAL $ 2.98 
Keep Your Eyes On Jesus; Satan Is Real; Make 
Him A Soldier; I See A Bridge; Just Rehearsing; 
Love Thy Neighbor As Thyself; River Of Jordan; 
I've Known A Lady; Just Suppose; Satan Lied To 
Me. 

THE LOUVIN BROTHERS - SM 1061 SPECIAL $2.98 
The Family Who Prays; Born Again; If We Forget 
God; Satan Lied To Me; God Bless Her (' Cause She's 
My Mother); Love Thy Neighbor As Thyself); Preach 
The Gospel; Just Rehearsing; Pray For Me; Satan And 
The Saint; Swing Low, Sweet Chariot; Make Him A 
Soldier. 

BILL MONROE AND HIS BLUE GRASS BOYS - 
16 GREATEST HITS - CS- 1065 SPECIAL $2 98 
Rock Road Blues; Blue Moon Of Kentucky; Blue Grass 
Stomp; My Rose Of Old Kentucky; Blue Grass Break-
down; The Girl In The Blue Velvet Band; Footp ints 
In The Snow; Can't You Hear Me Calling; Molly And 
Tenbrooks; Travelin' This Lonesome Road; It's Mighty 
Dark To Travel; Wicked Path To Sin; When You Are 
Lonely; Little Cabin On The Hill; Will You Be Loving 
Another Man; I Hear A Sweet Voice Calling. 

ELVIS PRESLEY - ANL1-0971 - SPECIAL $2 98 
Kentucky Rain; Fever; It's Impossible; Jailhouse 
Rock; Don't Be Cruel; I Got A Woman; All Shook 
Up; Loving You; In The Ghetto; Love Mn Tender. 

RAY PRICE'S GREATEST HITS - CS- 8866 $2.98 
Crazy Arms; You Done Me Wrong; City Lights; Invi-
tation To The Blues; I've Got A New Heartache; 
Who'll Be The First; Heartaches By The Number; The 
Same Old Me; Release Me; One More Time; My 
Shoes Keep Walking Back To You; I'll Be There. 

RAY PRICE'S GREATEST HITS - CS-9470 $2.98 
Another Bridge To Burn; Let Me Talk To You; Burn-
ing Memories; Healing Hands Of Time; Unloved, 
Unwanted; This Cold War With You; A Way To 
Survive; Pride; Night Life; A Thing Called Sadness; 
Make The World Go Away. 

CHARLEY PRIDE - AN11-0996 - SPECIAL $ 2.98 
Intro By Bo Powell; The Last Thing On My Mind; 
Just Between You And Me; I Know One; Dialogue; 
Lovesick Blues; The Image Of Me; Kaw-Ligo; Shut-
ters And Boards; Six Days On The Road; Streets 
Of Baltimore; Got Leavin' On Her Mind; Crystal 
Chandeliers; Cotton Fields. 
TEX RITTER - SM 1623 - SPECIAL $ 2.98 
I Dreamed Of A Hillbilly Heaven; Green Grow The 
Lilacs; Love Me Now; High Moon; The Deck Of Cards; 
Jealous Heart; Have I Stayed Away Too Long; 01' 
Shorty; We Live In Two Different Worlds; There's A 
New Moon Over My Shoulder; Jingle Jangle Jingle; 
The Pledge Of Allegiance. 
MARTY ROBBINS - C30571 SPECIAL $ 2.98 
My Woman, My Woman, My Wife; Devil Woman; 
It's A Sin; I Walk Alone; Tonight Carmen; Padre; 
Ribbon Of Darkness; The Girl With Gardenias In 
Her Hair; Jolie Girl; Love Is Blue; You Gave Me A 
Mountain. 

MARTY ROBBINS HITS - CS- 8435 SPECIAL $ 2.98 
El Poso; Don't Worry; Ballod Of The Alamo; Like 
All The Other Times; Is There Any Chance; Ride, 
Cowboy, Ride; A Time And A Place For Everything; 
Streets Of Laredo; Saddle Tramp; I Told My Heart; 
Red River Valley; Big Iron. 

MARTY ROBBINS HITS - CS- 8639 - SPECIAL $2.98 
A White Sport Coat; The Story Of My Life; Ain't I 
The Lucky One; The Last Time I Saw My Heart; 
Long Tall Sally; The Blues Country Style; The Hang-
ing Tree; Sittin' In A Tree House; She Was Only 
Seventeen; Singing The Blues; Knee Deep In The 
Blues; Aloha?Oe. 
JIMMIE RODGERS - ANL1-1209 - SPECIAL $2.98 
Jimmie Rodgers' Last Blue Yodel; Mississippi Moon; 
My Rough And Rowdy Ways; Blue Yodel No. 9; 
My Blue Eyed Jane; The One Rose; Southern Can-
nonball; Long Tall Mama Blues; In The Jailhouse 
Now Na.2; Peach Pikin' Time Down In Georgia; 
Blue Yodel No. 1; Travelin' Blues; Mule Skinner 
Blues; My Carolina Sunshine Girl; The Brakeman's 
Blues; Away Out On The Mountain. 
ROY ROGERS and DALE EVANS - SM-1745 $2.98 
The Bible Tells Me So; Whispering Hope; Just A 
Closer Walk With Thee; In The Sweet By And By; 
There'll Be Peace In The Valley; Pass Me Not; It 
Is No Secret; Amazing Grace; Take My Hand Prec-
ious Lord; The Love Of God; I'd Rather Have Jesus; 
How Great Thou Art. 
SONS OF THE PIONEERS - Argil-1092 - $ 2.98 
Cool Water; Wind; Cowboy's Dream; The Last 
Round-Up; Ridin' Home; Twilight On The Trail; Red 
River Valley; Wagon Wheels; Riders In The Sky; 
Blue Prairie; Way Out There; Empty Saddles; Tear-
drops In My Heart; Blue Shadows On The Traid; 
Ridin' Down The Canyon; Timber Trail; Tumbling 
Tumbleweeds; Whoopie-Ti-Yi-Yo. 

CONNIE SMITH - ANL1-1206 - SPECIAL $2.98 
Just One Time; The Hurtin's All Over; Just For What 
I Am; Once A Day; Cincinnati, Ohio; Ribbon Of 
Darkness; White Is My Castle; Baby's Back Again; 
Run Away Little Tears. 

CARL SMITH - CS 8737 - SPECIAL $2.98 
Hey Joe; She Goes; Old Lonesome Times; A.e 
You Teasing Me; I Feel Like Crying; Doorstep To 
Heaven; Let Old Mother Nature Have Her Way; The 
Little Girl In My Hometown; If You Saw Her 
Through My Eyes; You're Free To Go; Celli's' Even; 
I Overlooked An Orchid. 
KAY STAR - SM 11323 - SPECIAL $ 2.98 
Bonaparte's Retreat; Crazy; Side By Side; Oh, Lone-
some Me; The Man Upstairs; Wheel Of Fortune; 
Never Dreamed I Could Love Someone New; Make 
The World Go Away; Angry; Just For A Thrill, 

HANK THOMPSON - SM 2661 - SPECIAL $ 2.98 
Oklahoma Hills; Wake Up, Irene; Shot- Gun Boogie; 
Hurnpty Dumpty; Deep In The Heart Of Texas; 
Wabash Cannon Ball; Squaws Along The Yukon; 
Whoa Sailor; Total Strangers; Rub-A-Dpb-Dub; Rock' 
in' In The Congo; No Help Wanted. 
MERLE TRAVIS - SM 2662 - SPECIAL $ 2.98 
Sweet Temptation; Sixteen Tons; Follow Thru; John 
Henry; Three Times Seven; Fat Girl; I'm A Natural 
Born Gamblin' Man; Dark As A Dungeon; I'm Sick 
And Tired Of You Little Da. lin'; Nine Pound Ham-
mer; Steel Guitar Rag; I Am A Pilgrim. 

MAC WISEMAN - ANL1-1208 - SPECIAL $ 2.98 
Eight More Miles To Louisville; Keep On The Sunny 
Side; It Rains Just The Same In Missouri; Mama, 
Put My Little Shoes Away; City Of New Orleans; 
Will The Circle Be Unbroken; Sunny Side Of The 
Mountain; A Tragic Romance; Catfish Johu; Let's TH 
Go Down To The River. 

PORTER WAGONER - ANL1-1213 SPECIAL $ 2.98 
Y'All Come ( You All Come); Sorry On The Rocks; 
Misery Loves Company; I've Enjoyed As Much Of 
This As I Can Stand; Green, Green Grass Of Home; 
Company's Comin'; A Satisfied Mind; Dooley; I 
Thought I Heard You Call My Name; Uncle Pen; 
Skid Row Joe; I'll Go Down Swinging. 
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pills. A spokeswoman for Buddy Lee, 
Tommy's manager, says Barbara is re-
covering satisfactorily .... Mean-
while, Tommy's famous brother 
Johnny Cash had to cancel a perform-
ance for Egyptian President Anwar 
Sadat at the White House because he 
was suffering from muscle spasms in 
the back and neck. The doctor told 
Johnny to cancel all engagements for 
two weeks . . . . Also on the sick list is 
Byron Metcaffe, husband of Dottie 
West, who underwent major abdom-
inal surgery recently. He is home now 
and receiving some visitors. On a 
lighter note (sort of), Colleen Mills, 
WaylonJennings' secretary, remarking 
on a fall which resulted in two broken 
arms for a visitor to Glaser Produc-
tions, where Waylon has his offices, 
said, "That's the first filet I've heard of 
two big breaks in the music business in 
one day!" .... Elvis Presley's 10-
month-old dog. Getlo, is home from 
the hospital too. Getlo was suffering 
from kidney problems. 

Webb Pierce came out the winner in a 
suit filed against him by the citizens of 
the City of Oak Hill, who had sought to 
prevent Pierce from letting tourists 

— - - 
Webb Pierce beat City Hall and kept his tourist attraction, but he's still battling Ray Stevens. 
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writers, producers, 
publishers, record 
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neys, recording 
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visit his home on Curtiswood Lane. 
Webb's still not entirely out of the legal 
soup, however, because neighbor Ray 
Stevens (Harold Ragsdale) is pursuing 
his suit to prevent Pierce from building 
a concrete ramp to his house. Thu( 
one's now in the hands of the Court 
of Appeals . . . . Meanwhile, Willie 
Nelson and Crackerjack Productions 
(which staged Willie's Fourth of July 
Picnic) have been charged with violat-
ing the Texas Mass Gathering Act. No 
trial date has been set. 

R.W. Blackwood, of the Blackwood 
Singers, who was recently injured when 
he tried to shake hands with fans 
through an electrified fence, is still 
having problems. The Blackwoods 
showed up for a date in Ironton, Mo., 
and while sitting in a cafe, encountered 
the promoter of the show who asked 
where they were playing. "I thought I 
was playing here," said R.W. "No," 
said the promoter, "You're playing 
here next year." Sure enough, when 
R.W. checked his contract, he found 
that the Blackwoods were supposed to 
be in Ironton, Ohio, that night. Since 
the Ohio date was 625 miles east of 
Ironton, Mo., local groups filled in on 
the show. Anyone willing to donate a 
roadmap to the Blackwoods? 

In last month's "People on the Scene" 
column we reported that Dolly Parton 
was writing the soundtrack for Roy 
Rogers' new movie. We were wrong. 
Waylon Jennings is working on the 
soundtrack. Apologies to Waylon, 
Dolly and Roy. 

"Mom" Stoneman, wife of country 
music pioneer Ernest V. "Pop" Stone-
man and mother of 23 children, cele-
brated her 75th birthday recently. Mrs. 
Stoneman accompanied her husband 
to New York in 1927 for their first elec-
trical Edison session. She sang on the 
session and this means she is one of the 
first women in country music to ever 
record . . . . Another veteran enter-
tainer, Kirk McGee, has decided to 
continue his career as a single act 
following the death of his brother Sam. 
Kirk is working on material for an 
album to be out later this year.... 
And Don Gibson has re-joined the 
Grand Ole Opry. Don was a member in 
the late fifties and early sixties. The 
new Don is sporting a beard and wear-
ing a cape now. 

Thieves have struck two entertainers 
on the road recently. Ray Pillow's gui-
tar, credit cards, and billfold were 

stolen from his Tampa, Florida, motel 
room. The thief left Ray's clothes, but 
took the clothes of the lodger next 
door.. . . In Houston, Kinky Fried-
man, who's cutting his third album 
with Huey Meaux producing, was cor-
nered by two armed men in his motel 
room. The assailants took Kinky's dia-
mond horseshoe pinkie ring, some 
cash, the lyrics to a new Kinky song 
called "Asshole From El Paso," and an 
unopened jar of oysters. " It was scary," 
Kinky told Rolling Stone. "It almost 
made a Christian out of me." At last 
report, however, Kinky's band was still 
called "the Jewboys." 

Death has struck two more country 
music entertainers. Doug Renauld, 28, 
former drummer for Bill Anderson's 
Po' Boys, and more recently a member 
of the Possum Hollow Band, was killed 
instantly when his car crashed off a 
bridge as he was returning home from a 
show. Bill was so broken up over the 
death that he couldn't sing a song for 
Doug at the Opry and had to ask the 
Po' Boys to play without him . . . . Ike 
Everly, country entertainer and father 
of Don and Phil Everly, died in Nash-
ville in October. The Everly family 
moved to Nashville from Muhlenburg 
County, Kentucky, when Don and Phil 
formed the Everly Brothers act. 

Glen Campbell's San Diego house is up 
for sale—for a reported $3 million. 
Glen and his wife split up recently . . . . 

Splitsville for Glen: Want to buy a house? 

And, there are reports that all is not 
well with Mac Davis and his wife 
Sarah. 

Roy Acuff and his wife went to see Jaws 
the other day. When asked how he 
enjoyed the movie, Roy replied, " It's 
the first movie I've understood com-
pletely in a long time." Eat you heart 
out Robert Altman. 
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Play some 
licks up here. 
Hit every string 
at every fret and 
listen for dead 
spots. Surprise. 
You won't hear 
any dead spots. 
Because there 
aren't any. 

RAD THII. 

This 6-string C. Bang it 
with a pick first, and 
then finger it softly. The 
balance is really 
something. A 
consistently full and 
resonating sound, 
through the entire 
harmonic range. 
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TH IL 

RAD 

MEE 
This great =mum 

maim 
high end. 0111111211 

BIM 

CUM 

-111 

Call 
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This 13th fret F, 
for example. 
Pick it just 
once and 
hear how long 
that tone 
sustains. And 
how round 
and warm 
and yet 

brilliantly clear 
it is. 

RAD THIL 
This octave G at the 
3rd fret. Two beautifully 

complemented tones. 
Perfect intonation 
Incredible projection. 

1111 When you set out to build a guitar series with 

III unusual qualities, d b ubabliltliees,yon uthte aksbeieunntuisstus Not to build the measures. G  
IIII 

t!  the guitar, understand. (We still handcraft our.  r. instruemtoeerits in walotnghteeydcboetoustlkdGtiebwlslouwnshtaratdthiteioln)at.est 

Well, it told us plenty. Like how to 

..... .çiel*'. c•:i'  change the shape of the bridge and 
reposition the structural braces to 

r: actually enhance the sound 

And how to arc the top just a bit, 
output instead of impeding it. 

...—.., 
'I te 

e so weather changes wouldn't 
/  affect the shape and stability nearly 

as much as other guitars. 

) 

We made these changes, plus 
about a dozen others. Some you 

- - can see, some you can hear, some 
you can feel. But all of them you 
can appreciate. 

You gotta hear the Gibson Mark. 

or the new Gibson catalog, send $1.75 for postage 8( handling to: 
Jorlin Music— Advertising, 7373 N. Cicero Ave., Lincolnwood, Illinois 60646. 
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'MISS AUDREY' DEAD AT 52 

"Miss Audrey" by Hank's gravesite a year ago. A younger Audrey smiles right. 

While flowers wilted in the steaming, 
unseasonable November heat, old 
friends gathered in Montgomery, Ala-
bama, to pay their last respects to the 
widow of a country music giant, and lay 
one more portion of the Hank Williams 
legend to rest. 
"One of these days all you entertain-

ers are going to play your last gigs," 
eulogized the Rev. Bob Harrington, the 
flashy "Chaplain of Bourbon Street," 
and close friend of the late Audrey 
Williams. "Audrey Williams tried to 
do her thing as only Audrey Williams 
could do her thing." 

Audrey Mae Sheppard Williams, 52, 
ex-wife of Hank Williams and one of 
the legend's chief perpetuators, died 
Tuesday, Nov. 7, in Nashville. 
Her death came during a time of 

trouble. Her son, Hank Jr. had recently 
suffered a fall in a hunting accident 
which left him with several broken 
bones and almost no face. The Internal 

Revenue Service was moving in on her 
holdings and reportedly was preparing 
to seize her home. And, only a week 
before her death, a Nashville judge had 
ruled that Billie Jean Berlin Horton 
was in fact the common law wife of 
Hank Sr., and thus would own half of 
the copyright renewal rights to Hank's 
songs, along with Hill and Range 
Songs. (This ruling is being appealed, 
according to Wesley H. Rose, president 
of Fred Rose Music, Inc.). 
Williams—"Miss Audrey" to friend 

and foe alike—had been increasingly 
despondent and depressed in the weeks 
before her death, according to friends, 
and had told Harrington in a recent 
phone conversation, " I've got the faith 
I need now, not only to live with, but to 
die with." Her death was ruled to be a 
result of natural causes. 

"I think she's better off now," a 
sobbing Lucretia Morris, Miss 
Audrey's daughter from a previous 
marriage, told friends at the burial site 

in Montgomery's Oakwood Cemetery 
Annex. "She was so upset these last 
weeks," added Lucretia, who, earlier 
had collapsed weeping on her step-
father's towering memorial. 

Miss Audrey met Hank at a medi-
cine show and divorced him eight years 
later, a year before his death. Hank 
took up with Billie Jean, who faded 
into relative obscurity with another 
ill-fated singer, Johnny Horton, and 
Miss Audrey became the grieving 
widow of Hank Williams, the legend. 
She converted her Nashville home 
into a veritable museum, displaying 
his guitars, boots, and guns. Just 
over a year ago, she ran a garage sale of 
Hank Williams memorabilia. 

"I was married to a legend," she 
said. "I'm letting people come now 
because I owe it to Hank Sr." 

Services at White Chapel Funeral 
Home and the burial were subdued 
affairs. Approximately 300 people 
attended the ceremony, including Ala-
bama Governor and Presidential hope-
ful George Wallace, who was sur-
rounded by a bevy of Secret Service 
agents. Long-time family friend and 
head of the Acuff-Rose publishing em-
pire, Wesley Rose, served as a pall 
bearer and joined the family behind a 
curtained partition as Harrington eu-
logized both Hank and Miss Audrey. 
"We, especially this preacher, tend 

to say 'Live, drink, and be merry.' 
That's the Bourbon Street philosophy 
of the people I love," said Harrington. 
"We tend to forget," he added, "that 
the rest of the saying is 'for tomorrow, 
we may die.— 

Harrington finished reciting an old 
gospel number and, after a short 
prayer, turned to the yellow rose-
covered casket. Doffing an imaginary 
hat, with an almost Vaudeville step, he 
extended his arm and sang: "Hey 
good-lookin', what you got cookin'." 

(Continued on page 20) 
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Hank Williams: the story isn't over 
When 30-year-old Nashvillian Chuck 
Bullard, one of the city's many aspir-
ing songwriters, moved into his Engle-
wood residence, early last year he had 
little idea of the precious treasure that 
awaited him in the basement. 

"I was cleaning out the bottom of 
the house," says Bullard with pop-
eyes reminiscent of Peter Lorre. "I had 
to crawl up in a corner and got filthy 
dirty. There was just a bunch of trash 
in there—what I thought was trash. 
What I found was a 1932 grocery sack 
and stashed in it were a bunch of 
paper and magazines and this and 
that." 
The moldy grocery sack, bearing the 

logo of Kroger's Grocery and Baking 
Co., was apparently stuffed with a 

Bullard shows off songs signed by his hero. 

veritable fortune in Hank Williams 
memorabilia—for scrawled along the 
borders of many of the yellowed pages 
were lyrics to songs written in Hank 
Williams's own handwriting. Bullard 
explained that "being a songwriter 
myself I knew what I had found and it 
just knocked me out." 

It wasn't until eight months later 
Bullard broke news of his discovery to 
the press. It received widespread local 
coverage and before I ever met the 
man, before he ever stood next to me 

with his guitar sticking out of a replica 
of his famed grocery bag, I suspected 
that everything was not as it seemed. 

For one thing, what were magazines 
dated from 1944 to 1947 doing in a 
1932 grocery sack, and why would 
someone who obviously craves pub-
licity wait so many months before 
telling anyone about his treasure 
trove? 

But here he was, somewhat of a 
local celebrity now, whetting my ap-
petite for legends with a September, 
1947, issue of Barn Dance magazine 
with the words "Mansion on the Hill-
top" scribbled across Roy Acuff's 
familiar smile. Another relic, a March, 
1944, edition of Hillbilly Hit Parade, is 
literally covered with lyrics to "Move 

It on Over," and "I'm a Long Gone 
Daddy." Hank Williams' signature 
catches one's eye at the bottom of the 
page. Every song is signed. Mean-
while, I'm thinking, this guy's entire 
story wouldn't make sense if it weren't 
for the fact that the handwriting has 
been verified by representatives of 
Acuff- Rose, and Bullard is waving 
various forms of legal verification in 
front of me. Remarkably, the songs 
were probably written before Hank 
had ever signed a publishing contract. 
Truth is indeed stranger than fiction. 

Bullard says he immediately put the 
magazines in a bank vault, keeping his 
secret until he had compiled a song 
about his hero, Hank Williams. One, 
entitled, "Memories of the Past," 
makes its point with lyrics composed 
from 11 titles of Hank's songs, while 
another, "A Part of Hank," uses just a 
couple. 

Bullard claims he turned down an 
offer of $ 150,000 for his find because 
"When you come across a part of 
Hank Williams who is a legend, it can 
make a legend out of you." 

His main ambition at this point is to 
give up his construction business and 
become a full-time songwriter/per-
former. "There's a key to every door, 
and whoever signs me might want a 
part of the books. I've been approached 
by three different companies about a 
writer's contract. I have about 400 
songs, but I haven't gotten together 
with the one I want to be with which is 
Acuff-Rose. I'm a big Hank Williams 
fan. I write in his style. I sing in his 

style. But I'm a self-styled person." 
There are still many unanswered 

questions. Bullard won't say where his 
house is located, so it is impossible to 
find out who owned the place at the 
time when the magazines were 
stashed. One Nashville theory is that 
the house served as a boarding house, 
that Hank might have stayed there, 
left the songbooks when he moved out 
and the landlady merely stored them 
in the basement. After all, the name 
Hank Williams wasn't exactly a 
household word at the time. On the 
other hand, why were the books so well 
hidden that they weren't discovered 
for 28 years? 
The biggest question, of course, is 

whether Bullard's collection contains 
any unpublished Hank Williams 
songs. Bullard hints that "there's a 
reason for them being in a vault," but 
then admits that there are a dozen or 
so unknown Hank Williams songs and 
expresses legal concern over the 
ownership of them. 
Dean May, speaking for Fred Rose 

Music, Inc., the firm that signed Hank 
in 1948, says Fred Rose music owns the 
publishing rights on all Hank Williams 
songs no matter when they were writ-
ten. Hank, Jr., says Ms. May, has 
several of his father's unpublished 
songs which he is thinking of setting to 
music. If all of this is correct, then it's 
of no use to Bullard to try to sell the 
songs themselves because Fred Rose 
Music would already own them. The 
books, however, probably are the legal 
property of Bullard. 
"The books have really changed my 

life," he concluded. "A lot of people 
just want to see the person who found 
the books, and it gives me a chance to 
show people in the music business my 
songs too. But I value them more than 
anything else because they've made 
me a part of Hank Williams. The 
music business is tough and like I said 
before you gotta have a key and these 
books may be mine." 

ALVIN COOLEY 

In the October issue of COUNTRY 
MUSIC the color photo on page 40 
was taken by Kit Luce. On page 13 
of the November issue photographer 
Chris Fort's name was misspelled. 
Our apologies. 
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The Spear Family's I Just Feel Like 
Something Is About to Happen was 
honored as best record album of the 
year at the Gospel Music Association's 
sixth annual Dove Awards held at the 
Grand Ole Opry House, September 29. 

It was also a big night for the Gaither 
family—Bill Gaither was voted best 
songwriter of the year, and the Gaither 
Trio won as best mixed group. Best song 
of the year was Neil Enloe's "One Day 
at a Time." Jeanne Johnson came out 
tops in the best female vocalist catego-
ry. Rest male vocalist award went to 
James Blackwood who also won the 
First Annual Fan Award voted on by 
GMA's associate members. In addi-
tion, two names were added to the 
Gospel Music Hall of Fame: Brock 
Spear and the late Fanny (" In Ascen-
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SPEARS SCORE IN GOSPEL MUSIC AWARDS 
tion") Crosby. 

Other winners were the Imperials 
(best male group); Henry Slaughter 
(best instrumentalist); Jim Black (best 
DJ); Gospel Singing Jubilee (best TV 
show); Wendy Bagwell (best backliner 
notes of a gospel record album—for her 

Marijohn Wilkin and Imperials' Don Murray get Doves from Jerry and Jeannie. 
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recording, Bust Out Lai:fin); Bob 
McConell (best graphic layout and de-
sign of an album—for Downings Praise 
Him Live); and Spears Photo (best rec-
ord album cover photo—for their photo 
on the Blackwood Brothers' There He 
Goes). 
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Watch This Face: 

ASLEEP AT THE WHEEL 

Backstage at the Longhorn Ballroom in 
Dallas, a place Bob Wills once owned, 
Jesse Ashlock is rosining up his bow. 
"Now, I hope you don't expect much," 
he cautions. "I'm not near as good as I 
once was, you know." He picks out an 
old fiddle tune, and rapidly starts im-
provising in the classic Wills style. If 
that's not as good as he once was, I 
don't think I could have taken him at 
his prime. Suddenly a tall, red-headed 
and bearded figure walks into the 
room 

"Hey, Jesse!" a voice booms, "how's 
it goin'?" 

Ashlock brightens. "Hiya Ray!" 
Ray's got some union papers under 

his arm for all the musicians to sign, 
and they gather around him. "You 
make sure and sign yourself Mister 
Al Stricklin now," he tells a stout, 
sprightly man who turns out to be Bob 
Wills' legendary pianist. 
What's going on here? Asleep At The 

Wheel's playing Dallas again, that's 
what. 
Wherever this nine-piece swing band 

plays in Texas, they seem to draw the 
most diversified crowd this side of 
Willie Nelson. The hippies come for the 
country music and instrumental swing 

numbers, the oldsters for the Bob Wills 
tunes, and everybody contra-dances 
when they play the "Cotton Eye Joe." 

"People try and force us into the 
'successors of Bob Wills' bag, and 
we're not really," says Ray Benson, the 
six-foot-ten (including hat and boots) 
leader of the band. "I mean, nobody 
loves Bob's music as much as we do, 
but when you come right down to it, on 
an average gig, we only play a couple of 
Wills numbers, and we do all that 
straight C&W, and the jazz, and Chris 
does a spiritual number . . ." 

While this diversity may bother the 
three record companies the group has 
been with since 1973, it surely doesn't 
bother their audiences. What other act 
can rip right from a Loretta Lynn clas-
sic to Wynonie Harris' jump-blues 
"Bloodshot Eyes" to Jesse Ashlock's 
"The Kind Of Love I Can't Forget" to 
"Bartender," an original that sounds 
like something Moe Bandy would re-
cord, to a red-hot version of Count 
Basie's instrumental "Jumpin' At The 
Woodside"? 

Asleep At The Wheel was born on a 
farm in Paw Paw, West Virginia, where 
Ray and his boyhood pal Lucky Oceans 
had moved with songwriter Leroy Pres-

ton and some other folks to get a band 
together. Since Ray is something of a 
perfectionist, a number of people came 
and went during that period, but one 
who stayed was Chris O'Connell, who 
played rhythm guitar and sang backup 
vocals because she didn't think she was 
good enough to sing lead. 

Ray began writing Commander 
Cody's manager about how good the 
band was, and the next time Cody 
played Washington they were invited 
to play on the bill. Joe Kerr, the man-
ager, was impressed and invited the 
band to come to California. 

The group eventually picked up a 
steady Tuesday night gig at the Long-
branch Saloon in Berkeley. The first 
Tuesday hardly anybody came, but it 
wasn't long until they were wowing the 
owner with capacity crowds. 

Packing a club on Tuesday nights is 
the stuff of legends, and pretty soon the 
record companies started coming 
around to take a look. For the most 
part, they were confused by the band's 
music, since they'd expected to find 
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another country-rock band. But 
United Artists' Dan Bourgeoise got the 
message, and in 1973 the Wheel's 
first (and only) UA album, Comin' 
Right At Ya, was released. It missed. 

But the band toured regularly, and 
found that no matter if the audience 
was straight country or young urban 
they went over smashingly well, es-
pecially in Texas. They found that 
they were spending more and more 
time there, and less and less in Oak-
land. Saying good-bye to all their old 
friends with one last bash at the Long-
branch, they moved off to Austin. 
Shortly thereafter, they signed with 
Epic Records, and a second album, 
Asleep At The Wheel, followed. Once 
again, bad luck with the record com-
pany kept things from really busting 
loose. 

Today, they're signed to Capitol, 
and their third album, Texas Gold, 
is out. The current line-up of the band 
consists of Ray (vocals, lead guitar), 
Chris (vocals, rhythm guitar), Lucky 
(pedal steel), Leroy Preston (vocals, 

Asleep at the Wheel's Leroy Preston rises from 
coffin to sing "Hello—I'm a Dead Man." 

guitar), Floyd Domino (piano), Tony 
Gamier (bass), Danny Levin (fiddle), 
Scott Hennige (drums) and Ed "Tejas" 
Vizard (sax). 
A funny thing happened at the Long-

horn the night that the Wills alumni sat 
in. Jesse Ashlock, stunning in a tur-
quoise suit, was fiddling up a storm 
while Al Stricklin and Floyd played the 
piano together holding their hands up 
in the air like boxing champs. I was 
sitting at a table with Stricklin's son 
David and a young relative of Bob Wills 
who had brought a friend along to the 
show, a young guy with long hair. The 
friend was upset. 

"Listen," he said to me, "you're 
a music critic and all that. I think I like 
this music, but I never listened to any-
thing but rock and roll. Is that okay? 

"I thought you had to have some sort 
of special education to like this stuff," 
he explained, "but right now, all I want 
to do is get up and dance." 
And the diversity of Asleep At The 

Wheel wins another fan. 
ED WARD 
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Freddy pays a visit to jail 
Texas' most famous ex-con country 
singer wasn't two steps off the plane 
before three female deputies from the 
Sheriffs Department slapped on the 
handcuffs and served the summons to 
appear down at the courthouse. 
Freddy Fender was having another 
run-in with the law all right, but this 
time the cuffs were removed as soon as 
the television cameras and reporters 
packed up. 

The "arrest" of the Tex-Mex bal-
ladeer started a day of activities that 
focused attention on the plight of Raul 
Morales, a 78-year- old Mexican 
national who has served 48 years in the 
Texas penitentiary without receiving 
so much as one visitor. A newspaper 
account of Morales' situation came to 
the attention of Fender's producer and 
sidekick, Huey P. Meaux, himself a 
graduate of the Big House ( 14 months 
for violation of the Mann Act), and 
Fender subsequently volunteered to 
headline an all-chicano benefit dance 
that would be held later that evening. 
But first there was this trip downtown. 

For nearly two hours, accompanied 

by Bert Rivera, one time pedal steel 
guitarist for Hank Thompson's Brazos 
Valley Boys, Fender serenaded close 
to 225 inmates in five different tanks, 
or holding areas. His appearance, 
which inaugurated a local program 
designed to bring a little outside cul-
ture to county prisoners, sparked some 
uncharacteristic criminal behavior. 
One man scheduled to give himself up 
to authorities turned himself in a day 
early and another delayed his release a 
few hours in order to hear Fender. 
During one set, an inmate recognized 
Freddy from a certain party years ago 
down in the Rio Grande Valley when 
the stai passed out. 

From behind a pair of Hollywood 
shades with one of his celeste patent 
leather boots resting on a stool, he 
tried to keep all the customers satis-
fied by playing "Wild Side of Life" 
and "Cielito Lindo" right on top of 
"Papa's Got a Brand New Bag"; 
Fender forgot the words to his new 
single "Secret Love" but did oblige 
requests by repeating "Wasted Days 

(Continued on page 20) 
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AUDREY 
(Continuedfrom page 13) 

At the gravesite, the curious, the 
sightseers, and the family gathered, 
and the funeral seemed to be almost as 
much for Hank Sr. as it was for Miss 
Audrey. The Chaplain of Bourbon 
Street prayed at Hank's grave while 
photographers clicked away. Televi-
sion cameramen set up their equip-
ment while reporters tried to button-
hole anyone who walked by. Hank 
Williams Jr. himself, only recently out 
of the hospital, spoke to no one. He 
arrived looking like death itself, unable 
to move very well, his mouth wired 
almost shut, and unable to turn his 
head fully. 
The eulogy continued. "Just a few 

feet in front of me," said Harrington, 
"there's enough words for me to preach 
the rest of my life." Gesturing at 
Hank's grave, he said, " I'm sure that 
she was with him when he wrote those 
songs we remember." With that, he 

picked roses from the coffin, presented 
them to Hank Jr. and Lucretia, and it 
was over. 
The legend once again served, peo-

ple began to leave. The cemetery is 
quiet, with only the clanking of trains 
to disturb the legend at rest. But the 
quiet is deceptive. Hank Williams— 
and perhaps Miss Audrey as well— 
has not really been laid to rest. 
The local Montgomery country sta-

tion still plays one Hank Williams song 
each afternoon—sometimes one which 
includes Miss Audrey's painfully poor 
vocals. And, on the third floor of the 
Alabama state archives, a glass case of 
Hank memorabilia shares the floor 
with pre-Civil War dresses, mastodon 
bones from God know when, and the 
wooden leg of one Senator Charlie 
Tate. 
And then, there is Hank's tomb it-

self, with Audrey's poem carved on the 
back. It's called "Thank You Dar-
ling": And now I say there are no words 
in the dictionary that can express my 
love for you/Someday beyond the 
blue . . .." 

r Send to: COUNTRY MUSIC MAGAZINE 
Dept. GR 
475 Park Avenue South 
New York, N.Y. 10016 

IName  
Street  

THE REMARKABLE NEW FASHION 
DISCOVERY SWEEPING AMERICA... 

"THE MOOD STONE" 
CHANGES COLOR BEFORE 
YOUR EYES, REFLECTING 
YOUR CHANGING MOODS. 

ONLY $7.50 

COMPARED TO RINGS SELLING 
FOR PRICES UP TO $40.00 

Worn on some of the most famous hands, this ring is a must for every fashion 
conscious woman (or man). 

Reacting to your inner emotions, this beautiful ring changes from beige ( means 
you're mellow), to green ( you're vivacious); to grey (says you're tense); to blue 
(shows him or her you're serene); to all the fascinating subtle shades in between. 

Comes complete with a descriptive booklet. A great gift idea. 

MAIL COUPON TODAY 

CltV« 
Size 
5.6,7.8 

(check 

Silvtn. 

one) 

Gldtn. 

$8.00 
each 

M026 TOTAL 

I City  Enclosed is my check/money order fo $  
New York State residents add sales tax.Non-U.S. 

1State Zip  residents add an extra $2.50 postage & handling. 

Meanwhile, plans are moving along 
for a new memorial—a giant cowboy 
boot overlooking a guitar-shaped pool 
with the central attraction being Hank 
himself, dug from beneath his present 
resting place and transferred to a 
gaudy new home. 

"We've got a couple of hopes of rais-
ing the funds in this Bicentennial 
year," said Judge Richard T. Emmets, 
the supervisor of Hank's estate and 
head of the Hank Williams Memorial 
Commision. The commission needs 
some $750,000 to get the 60-foot tall 
boot off the ground. After six years of 
work, they're still far from their goal. 
The top of the boot, says Judge 

Emmets, will contain a glass oberserva-
tion tower, overlooking the new tomb 
and the Alabama countryside. Visitors 
will also be able to see the Cadillac in 
which Hank died. 

In the meantime, Hank and Audrey 
Williams will rest together, separated 
by only a few feet of earth with only a 
couple of sightseers and a few clanking 
trains to disturb the quiet. 

For a while, at least. 
MICHAEL BANE 

FREDDY 
(Continuedfrom page 19) 

and Wasted Nights" four times. 
The man who introduces himself as 

Baldemar Huerta in addition to his 
stage name, hadn't forgotten his old 
cause or his old friends. The benefit in 
the evening drew a disappointingly 
small crowd, but the chicanos that did 
show heaped star status on their native 
son. The town's most visible country 
music fan, UT football coach Darrell 
Royal, came backstage to visit, fam-
ilies lined up for pictures for their 
photo albums, there was an endless 
stream of babies for Freddy to kiss, 
and a sudden population explosion of 
cousins. "All of a sudden I'm finding 
these cousins I never knew I had," 
Fender said. 
Despite the fiesta atmosphere 

Freddy took time to look at the issue 
from a serious side: "Prison is mostly 
mental punishment. It's anguish to be 
locked up and know damn well the 
next day you're still going to be in 
there. It ain't no place for anybody to 
be, I don't care if they put a king size 
bed in there." 

JOE NICK PATOSKI 
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AUDREY 
(Continuedfrom page 13) 

At the gravesite, the curious, the 
sightseers, and the family gathered, 
and the funeral seemed to be almost as 
much for Hank Sr. as it was for Miss 
Audrey. The Chaplain of Bourbon 
Street prayed at Hank's grave while 
photographers clicked away. Televi-
sion cameramen set up their equip-
ment while reporters tried to button-
hole anyone who walked by. Hank 
Williams Jr. himself, only recently out 
of the hospital, spoke to no one. He 
arrived looking like death itself, unable 
to move very well, his mouth wired 
almost shut, and unable to turn his 
head fully. 
The eulogy continued. "Just a few 

feet in front of me," said Harrington, 
"there's enough words for me to preach 
the rest of my life." Gesturing at 
Hank's grave, he said, "I'm sure that 
she was with him when he wrote those 
songs we remember." With that, he 

picked roses from the coffin, presented 
them to Hank Jr. and Lucretia, and it 
was over. 
The legend once again served, peo-

ple began to leave. The cemetery is 
quiet, with only the clanking of trains 
to disturb the legend at rest. But the 
quiet is deceptive. Hank Williams— 
and perhaps Miss Audrey as well— 
has not really been laid to rest. 
The local Montgomery country sta-

tion still plays one Hank Williams song 
each afternoon—sometimes one which 
includes Miss Audrey's painfully poor 
vocals. And, on the third floor of the 
Alabama state archives, a glass case of 
Hank memorabilia shares the floor 
with pre-Civil War dresses, mastodon 
bones from God know when, and the 
wooden leg of one Senator Charlie 
Tate. 
And then, there is Hank's tomb it-

self, with Audrey's poem carved on the 
back. It's called "Thank You Dar-
ling": And now I say there are no words 
in the dictionary that can express my 
love for you/Someday beyond the 
blue .. 
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Meanwhile, plans are moving along 
for a new memorial—a giant cowboy 
boot overlooking a guitar-shaped pool 
with the central attraction being Hank 
himself, dug from beneath his present 
resting place and transferred to a 
gaudy new home. 

"We've got a couple of hopes of rais-
ing the funds in this Bicentennial 
year," said Judge Richard T. Emmets, 
the supervisor of Hank's estate and 
head of the Hank Williams Memorial 
Commision. The commission needs 
some $750,000 to get the 60-foot tall 
boot off the ground. After six years of 
work, they're still far from their goal. 
The top of the boot, says Judge 

Emmets, will contain a glass oberserva-
tion tower, overlooking the new tomb 
and the Alabama countryside. Visitors 
will also be able to see the Cadillac in 
which Hank died. 

In the meantime, Hank and Audrey 
Williams will rest together, separated 
by only a few feet of earth with only a 
couple of sightseers and a few clanking 
trains to disturb the quiet. 

For a while, at least. 
MICHAEL BANE 

FREDDY 
(Continuedfrom page 19) 

and Wasted Nights" four times. 
The man who introduces himself as 

Baldemar Huerta in addition to his 
stage name, hadn't forgotten his old 
cause or his old friends. The benefit in 
the evening drew a disappointingly 
small crowd, but the chicanos that did 
show heaped star status on their native 
son. The town's most visible country 
music fan, UT football coach Darrell 
Royal, came backstage to visit, fam-
ilies lined up for pictures for their 
photo albums, there was an endless 
stream of babies for Freddy to kiss, 
and a sudden population explosion of 
cousins. "All of a sudden I'm finding 
these cousins I never knew I had," 
Fender said. 

Despite the fiesta atmosphere 
Freddy took time to look at the issue 
from a serious side: " Prison is mostly 
mental punishment. It's anguish to be 
locked up and know damn well the 
next day you're still going to be in 
there. It ain't no place for anybody to 
be, I don't care if they put a king size 
bed in there." 

JOE NICK PATOSKI 
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Freddy pays a visit to jail 
Texas' most famous ex-con country 
singer wasn't two steps off the plane 
before three female deputies from the 
Sheriff's Department slapped on the 
handcuffs and served the summons to 
appear down at the courthouse. 
Freddy Fender was having another 
run-in with the law all right, but this 
time the cuffs were removed as soon as 
the television cameras and reporters 
packed up. 

The "arrest" of the Tex-Mex bal-
ladeer started a day of activities that 
focused attention on the plight of Raul 
Morales, a 78-year- old Mexican 
national who has served 48 years in the 
Texas penitentiary without receiving 
so much as one visitor. A newspaper 
account of Morales' situation came to 
the attention of Fender's producer and 
sidekick, Huey P. Meaux, himself a 
graduate of the Big House ( 14 months 
for violation of the Mann Act), and 
Fender subsequently volunteered to 
headline an all-chicano benefit dance 
that would be held later that evening. 
But first there was this trip downtown. 

For nearly two hours, accompanied 

by Bert Rivera, one time pedal steel 
guitarist for Hank Thompson's Brazos 
Valley Boys, Fender serenaded close 
to 225 inmates in five different tanks, 
or holding areas. His appearance, 
which inaugurated a local program 
designed to bring a little outside cul-
ture to county prisoners, sparked some 
uncharacteristic criminal behavior. 
One man scheduled to give himself up 
to authorities turned himself in a day 
early and another delayed his release a 
few hours in order to hear Fender. 
During one set, an inmate recognized 
Freddy from a certain party years ago 
down in the Rio Grande Valley when 
the star passed out. 

From behind a pair of Hollywood 
shades with one of his celeste patent 
leather boots resting on a stool, he 
tried to keep all the customers satis-
fied by playing "Wild Side of Life" 
and "Cielito Lindo" right on top of 
"Papa's Got a Brand New Bag"; 
Fender forgot the words to his new 
single "Secret Love" but did oblige 
requests by repeating "Wasted Days 

(Continued on page 20) 

Freddy Fender, feeling right at home, at Travis County Jail performance. 
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by PATRICK CARR 

W e begin with an ending of sorts. 
We are in Nashville on a drizzly 

night, packed into the Municipal 
Auditorium like so many high-rent 
sardines approaching the strung-out 
finale of the Disk Jockey Convention, 
1975. Taken together tonight, we are 
perhaps the most professional audi-
ence any of these Columbia/Epic acts 
are likely to play for at least another 
year: all of us are Somebodies in 
in the country music business, and 
we're all hip to the score. The Colum-
bia/Epic acts bounce onstage and do 
whatever thing they do, three numbers 
each, one after the other. Tammy 
Wynette, Mac Davis, Barbara Fair-
child, David Houston ... it's very 
democratic but pretty soon it becomes 
obvious which artists are getting the 
corporate nod right now because all 
you really have to do is watch the 
company personnel pay or not pay 
attention. Nevertheless, it's a subtle 
affair. 
But when Willie Nelson and his 

band of gypsies make their entrance 
backstage, looking for all the world 
like some flying wedge of curiously 
benign Hells Angels, subtlety goes by 
the board and it's plain that this year's 
Most Likely To Succeed slot has just 
been taken with a vengeance: a great 
shaking of hands begins. The impres-
sion is confirmed when Willie pro-
ceeds to get up onstage with his full 
band (all the other acts were backed 
by the Columbia band) and play a 40-
minute set that, except for a quite 
seemly absence of illegal drugs and 
teenage nudity among the audience, 
might just as well be happening in 

Texas on the 4th of July. This is the 
ending of sorts, and what it means is 
that after telling the Nashville powers-
that-be to get lost and leaving town 
just three short years ago, Willie 
Nelson has become the country music 
wave of the future and is now accept-
ing Nashville's praise and promotional 
efforts on his own terms. 
There is a postscript, though. 

Three or four hours later—after an-
other couple of hundred handshakes, 
after attending a very high- rent 
Columbia party to which his band was 
not invited, and after behaving like a 
perfect gentleman through it all— 
Willie gets himself down to Ernest 
Tubb's Record Store and plays for two 
hours while most every other star in 
town is out at Opryland, all gussied up 
to celebrate the 50th Anniversary of 
the Grand Ole Opry amid great pomp 
and ceremony of the By Invitation 
Only kind. It isn't that Willie 
couldn't have shown up at the Opry— 
with his current Columbia-backed 
status, that's a silly notion—and it 
isn't that he's trying a reverse-chic 
move like one of Nashville's several 
dozen I'm-so-hip-and-isn't-this-earthy 
types might attempt. It's just that his 
old friend and musical hero Ernest 
was gracious enough to invite him, 
and that Ernest Tubb's Record Store 
is still the best place in .town to get 
down and play straight honky tonk 
music for the friends and neighbors. 

Apart from being a rebel against 
Nashville's creative restrictions, a cul-
ture hero, a real sweetheart, a person 
blessed with a highly sophisticated 
sense of humor, and the man who first 
made it possible for hippies and red-
necks to co-exist under the protection 
of his music—all of which he is— 
Willie Nelson has always been one 
other thing. He has always been a 
writer and singer of the classic country 
honky tonk song, which is to say that 
he has always had a very precise, 
lonely, realistic understanding of the 
hard ways of this vale of tears in which 
we all live and suffer from time to 
time. This is the juke box Willie. 
Historically, this music came out of, 
more or less, his whole career up to 
today (which seems somewhat more 
optimistic when you consider the con-
clusions of the Red Headed Stranger 
album). It's the kind of stuff—like 
"Hello Walls," "Ain't It Funny (How 
Time Drifts Away)," "Pretty Papers," 
"Touch Me" and all those other per-
fectly morbid songs—that really say it 
to you when you're down and getting 

kicked. Willie wrote most of it in 
Nashville when he was a highly. 
reputed songwriter trying to be a sing-
ing star, simultaneously going through 
the usual business of divorce, mar-
riage, divorce, marriage and conse-
quent craziness (or is that vice versa?) 
and running with the likes of Faron 
Young, Roger Miller, Mel Tillis and 
other distinguished crazy people. 
A segment of my Willie Nelson 

interview: 
Willie (laughing): "I think a lot of 

people got to thinking that everybody 
had to do the same thing Hank 
Williams did, even die that way if 
necessary. And that got out of hand. I 
always used to think George Jones got 
drunk because Hank Williams did, 
like he really thought that was what he 
was supposed to do." 
Me: "You ever do that?" 
Willie: " 'Course I did. That's the 

reason I know it's done." 
Me: "You still do it?" 
Willie: "I still get drunk, but I'm 

not really mimicking anybody now. I 
have my own drunken style." 
These days, see, Willie won't talk 

about the personal agonies of those 
Nashville years without humor, but it's 
all there in the songs which made him 
one of Nashville's most sought-after 
songwriters, and it came to a head 
during the year—his last year in Nash-
ville—that gave rise to his Phases And 
Stages album. That year was a turning 
point, and it is chronicled in Phases 
And Stages. The album is an excru-
ciatingly universal account of the way 
one man and one woman deal with 
their divorce ("That was the year I had 
four or five cars totalled out and the 
house burned down," says Willie), but 
it ends with a very significant song 
called "Pick Up The Tempo." It goes 
like so: 

People are sayin' that time will take 
care of people like me 

And that I'm livin' too fast, and 
they say I can't last for much 
longer. 

But little they see that their 
thoughts of me is my savior 

And little they know that the beat 
ought to go just a little faster. 

So pick up the tempo just a little, 
and take it on home . . .* 

For a man hitting the crucial age of 
forty, those are important lines. They 
speak of an affirmation of life and a 
determination to triumph over its 

• Used by permIssIon of the author 
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emotional problems, and they repre-
sent Willie's decision to leave Nash-
ville, move back home to Texas, and 
finally realize his potential—which is, 
in fact, exactly what he did. "I knew I 
only had a few years left to do what I 
was going to do, and I had to make a 
move," says Willie. "I wasn't going 
down there to quit. I was going down 
there with a purpose." The purpose, 
quite simply, was first to make himself 
a national recording star, and then to 
use that power base to make damn 
sure that people like him could be free 
to make their own music their own 
way withóut having to starve in the 
process. 

Remember, Willie has a history in 
this department. It was he who first 
chaperoned Charley Pride into the 
country music concert scene, bringing 
him on stage in Louisiana—actually 
kissing him right there in the spot-
lights—and risking God only knows 
what kind of backlash in the process. 
The risk, once taken, paid off: Charley 
was accepted because Willie was be-
hind him. Similarly, Willie used his 
high prestige and general likeability in 
country music artist circles to ease 
Leon Russell into the Nashville scene 
by surrounding him with Ernest Tubb, 
Roy Acuff, Jeanne Pruett and a whole 
galaxy of main-line performers when 
he was cutting the sequel to his "Hank 
Wilson" album. Willie can get away 
with heresy because more than any 
other artist occupying the often-queasy 
ground between country and some-
thing else, his country credentials are 
in order and—more to the point—he 
has never betrayed his roots. 

So Willie arrived in Austin (where 
he was already a star), formed his 
present band around himself and his 
old compadre drummer Paul English 
(of "Me And Paul" fame), began book-
ing his own dates and managing him-
self, set up that first media-shocking 
Picnic at Dripping Springs, connected 
with the local power elite in the person 
of Darrell Royal (coach of The Univer-
sity of Texas football team and a very 
influential citizen), and quickly as-
sumed the role of main Godfather in 
the Austin scheme of things. That, in-
cidentally, is some gig: you don't know 
what a loyal crowd is until you've been 
to Austin and watched a whole clubful 
of liberated young things worship the 
ground good ol' Willie walks on to 
quite embarrassing excess. 
Along the way—just before that 

first Picnic, in fact— Ritchie Albright 
of the Waylors suggested that he get in 

touch with one Neil Reshen, a New 
York manager and fixit person who at 
the time was looking to consolidate his 
country music holdings. Reshin 
already had Waylon as a client, and 
Willie followed suit. This action signi-
fied the arrival of the necessary teeth 
for the outlaw alliance Willie had been 
pondering for years, and it began a 
classic Beauty and the Beast operation 
that continues to this day. 

An example of the dynamics of that 
Beauty and the Beast relationship: 

Willie on Neil Reshen: "He's prob-
ably the most hated and the most 
effective manager that I know of. He 
enjoys going up to those big corpor-
ations and going over their figures. 
He's so sadistic, he loves to do it." 
And once again, Willie: "At least 

you know where you're at with Neil. 
Nowhere." 
And again: Anyone who can learn 

to like Neil can like anyone. It's a 
challenge to like Neil." 

"Willie, how're you doing on that?" 
"I'm coming along, I'm coming 

along. I can stay around him a little 
while now." 

Although the mere mention of Neil 
Reshen's name has been known to 
send secretaries to the bathroom and 
turn grown executives into violent 
monsters ("He's another of those guys 
I don't understand how he's lived so 
long without somebody really hurting 
him," says Willie), you have to admit 
that while Willie and Waylon ("It's 
like having a mad dog on a leash," 
says Waylon) may have been able to 
get out of Nashville's grasp without 
him, it's only through this man's 
unspeakably vicious yet effective 
manner of doing business, that the 
outlaw bid for independent power in 
country music has avoided bankruptcy 
and actually shown a profit. 

So, with the active assistance of New 
York Neil, Willie has established the 
power base he was after. It is now 
possible for Willie to record with 
Waylon or Kris or Leon (he's planning 
a whole Willie/Waylon joint album), 
and what's more, with the formation 
of Lone Star Records, he can get 
people like Jimmy Day, Johnny 
Darrell, Floyd Tillman, Billy C, Bucky 
Meadows, his sister Bobbi and other 
Texas worthies into the recording 
studio and, since Columbia Records 
pays for promotion and distribution 
under a joint Columbia/Lone Star 
deal, actually get the finished product 
before the public. Like Willie says, 
"We're all together, and we have the 

same idea about what we want to do— 
which is to do our thing our own way. 
I'm trying to get these guys to do for 
themselves what they've been bitching 
about people not doing for them." 

Willie's long affair with the business 
of honky tonk music represents one 
considerable side of his character 
which may be traceable to the fact that 
he and his sister Bobbi (" It's always 
been me and her") were raised without 
parents. Mr. and Mrs. Nelson di-
vorced when Willie was a baby and 
Bobbi was three, and so for the first six 
years of his life Willie was with his 
grandparents. For the next ten years, 
he was raised by his grandmother 
alone, grandfather having passed 
away. That of course is a vast over-
simplification, but the roots of his two 
divorces and highly creative loneliness 
must lie buried somewhere in there, 
just as the roots of his present, almost 
uncanny serenity must be located in 
the emotional steps he took to over-
come his personal problems. What-
ever, it is an absolute fact that the 
present-day Willie Nelson is most 
definitely not an individual still in 
conflict with himself. 

In a sense, Willie Nelson now is 
in some sort of still-perceptive, still-
creative cruise-gear, moving through 
a world of incredibly high pressure 
with almost perfect equilibrium. You 
can hear this feeling on the Red 
Headed Stranger album (a concept 
suggested and assisted by his wife 
Connie, with whom he does in fact 
seem quite happy) and you can see 
it when, dead center in the eye of one 
of this nation's strangest cultural hur-
ricanes, he drifts through the absolute 
mayhem of his Picnic and somehow 
manages to be a rock-like source of 
calm and competence for (literally) 
thousands of the most outrageously 
un calm, incompetent hustlers, freaks 
and assorted weirdos ever assembled 
under one patch of Texas sky. It also 
shows when, in the middle of yet an-
other night of pushing his ragged 
band through a set of half-tragic, half-
boogie music and watching with a 
smile as his audience stumbles and 
whoops its way towards unconscious-
ness, it comes down to just him and his 
Spanish-style, gut-string amplified 
Martin, and for a while the most care-
fully emotional, beautifully balanced 
little collection of mood notes in the 
world go soaring through the rancid 
air. This is the musical legacy of 
Django Reinhardt, Grady Martin and 
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The man who beat the system in action. Above, he poses in Atlanta with Linda Ronstadt and 
Tracy Nelson after yet another of those endless Willie Nelson jam sessions. Below, ever coopera-
tive, he tags along behind a Columbia Records promotion man for an afternoon's business in 
Atlanta. At right, though, it's just Willie and his old beat-up Martin. picking out another all-
too- real honk, tank soap opera for the happy young folks of Austin, Texas. 
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the other psychological gypsy guitar 
pickers from whom Willie developed 
his style; it is also the mark of a man 
who has really seen it all and can still 
look it straight in the eye. 

Atlanta, Georgia: Willie is on a First 
Class trip. Laid out in the back of the 
limousine behind his big spade 
shades, he is relaxing into the ways of 
being a star with records on the charts. 
There'll be no more no-money dives to 
play, and for a while there won't even 
be any songwriting unless the fancy 
takes him. Willie explains that he's 
not one of those people who get head-
aches when they're not writing, and 
since his next two albums—a Gospel 
album and an album of Lefty Frizzel 

songs—are already in the can, all he 
really has to do is keep on showing up 
for Willie Nelson concerts. 

There are also some interesting pro-
jects in wind, and they might even get 
done. There's the issue of a Red 
Headed Stranger movie, for instance 
("If I had the money and any idea 
about how to do it, I'd be somewhere 
doin' it right now"), and the almost 
equally interesting notion of Willie, 
Ray Price, Roger Miller, Johnny Pay-
check and Johnny Bush getting to-
gether to do a couple of original 
Cherokee Cowboy dates. 

Tonight Willie's nose will be back 
on the grindstone as once again he 
takes the stage with his gypsies and 
plays for the sticky young drunks and 
dopers of Atlanta. Tonight, once 
again, he'll be up there doing "Will 
The Circle Be Unbroken?" and 
"Eileen Goodnight" with whoever 
wants to join in (this time it's Tracy 
Nelson and Linda Ronstadt and 
Mylon LeFevre), and tonight there'll 
be another endless hillbilly amnesia 
session up in the hotel room. Tomor-
row there'll be another bloody mary 
morning when Paul, bless him, has 
paid the bills and checked us all out 
and onto the road again. But now, just 
for a while, Willie is thinking about 

Willie's band of gypsies. There's sister Bobbi 
(top left, piano), old friend Paul English (bot-
tom left, drums), bassist Bee Spears, harpist 
Mickey Raphael and extra drummer Rex lud-
wig (center photos), and lead guitarist Jody 
Payne (right). 

his Gospel album and remembering 
that he was asked to quit teaching in 
Sunday school when they found out 
that Little Willie played the local 
Texas beer joints at night. 
"Were you a good preacher, 

Willie?" T ask. 
-Yes," he says, "I really was." For a 

moment, a kind of cold feeling has 
come into his voice. The only time I've 
heard it before was when I asked him 
to change his Razorback Chilli Team 
t-shirt for the magazine's cover photo-
graph session, and, while doing it for 
me, he did let me know that he wasn't 
very pleased at what he figured was an 
attempt to soften his image for public 
consumption. He didn't really say 
anything about it, but he was angry, 
and for the first time I got a measure 
of how much he must have hated those 
Nashville executives who used to con-
trol his career and keep him where 
they thought he belonged. 

This time, however, the anger is 
only a memory, and it passes quickly. 
But I'm wondering just how far he's 
had to come to cancel the past, and so 
I ask a serious question. 

"Willie, are you a religious man?" I 
ask. 

"Yes," he says. " Probably more 
than I ever was. Y'know?" 
Somehow, when you really get 

serious about Willie Nelson, the 
answer is not at all surprising. 
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Introducing The Ice Cube. 

prof essional Series 
Model 6233 
Dual 300 Wall Amplifier 

It can go all day and all night and still keep 
its cool. Here's why: 

One, there's an absolutely exclusive 2000-
watt solid-state inverter power supply instead of 
those massive transformers you're used to 
horsing around. Total weight: 35 pounds! 

Two, there's a thermally activated two-speed 
fan that runs low most of the time and kicks into 
high when the going gets hot. 

There's more: 300 watts RMS per channel,  
both channels driven into four ohms from 20Hz  
to 20KHz, at .05% or less total harmonic distortion. 

Color-coded peak reading lights step up 
and down so you're the first one to know if the 
power needs to come down a bit. 

Go see the Ice Cube. Its formal name is the 
JBL 6233 Professional Power Amplifier. Bring 
$1500 and you can take it home. 
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WHAT THE HELL IS HAPPENING TO OUR MUSIC? 

by MARTHA HUME 

The Mysterious Case of Billy Swan 
Billy Swan has lived in and around Nashville for a long time. 
People there know him as a skinny boy who swept out the 
studios at Columbia, as the sixteen-year-old author of 
"Lover Please," as a longtime sideman who many times was 
literally starving, as a member of the original Kinky 
Freidman and the Texas Jewboys, as a buddy of Kris 
Kristofferson's, as author and performer of the national hit 
single, "I Can Help." He has a new album out. It's called 
Rock and Roll Moon, which is an apt title for the rockabilly 
material which the album contains. But mostly, people 
know Billy Swan as a country entertainer. 
John Denver, c/o General Delivery, Rocky Mountains 
John Denver is an army brat who more or less comes from 
Fort Worth, Texas. He got his start when he replaced Chad 
Mitchell in the Chad Mitchell Trio, a sixties folkie group. 

Freddy Fender Charlie Rich Waylon Jennings Ronnie Milsap 

Roy Acuff 

Then he went on his own, moved to the Rocky Mountains, 
saw the fire in the sky and started putting out hit singles: 
"Country Roads," "Back Home Again," "Thank God I'm 
a Country Boy." John Denver is a very nice boy and he's also 
the 1975 Country Entertainer of the Year. 
Waylon Jennings couldn't go pop with a mouth full of 
firecrackers 
That's one of Waylon's nicer quotes. Waylon is from 
Littlefield, Texas, and he played for a little while with 
Buddy Holly and the Crickets. But, being from Texas, he 
naturally went country and stayed there. On the way, 
however, he grew his hair long, started fighting with his 
record company and got labeled an outlaw. He began to get 
a lot of press and ended up on the Billboard pop charts. A 
recent RCA ad in Billboárd had a blurb under Waylon's 
quote. It said, "Eat your words Waylon Jennings." 

W hat's happening to country 
music anyway? Where's Ernest 

Tubb? Where's Roy Acuff? Why is 
everyone saying all those horrible 
things about Faron Young? Waylon's 
on the pop charts and so is Willie 
Nelson. For that matter, so are the 
Statler Brothers. Meanwhile, John 
Denver, Olivia Newton-John and Linda 
Ronstadt are on the country charts. 
And, at the same time, folks like Porter 
Wagoner and Wilma Lee and Stoney 
Cooper, who are out there "keeping it 
country" aren't selling enough records 
to make record companies think 
they're worth pushing. 

The music business trade words for 
what's happening are "crossover" 
(meaning a record crosses from the 
country to the pop charts) and "reverse 
crossover" (meaning the record crosses 
from the pop to the country charts). 
The charts, you see, are very important. 
They are listings of singles and albums 
which are selling well and they are 
published weekly in music trade papers 
like Billboard, Record World and 
Cashbox. A look at Billboard's "Hot 
Country Singles" chart for the week of 

November 8, for example, shows John 
Denver's "I'm Sorry" at number one; 
"Are You Sure Hank Done It this 
Way" by Waylon Jennings at two; and 
"What's Happened to Blue Eyes," by 
Jessi Colter at five. On the "Hot 100" 
(pop singles chart) for that week, "I'm 
Sorry" was at number three; "Are You 
Sure Hank Done it This Way" at 63; 
and "What's Happened to Blue Eyes" 
at 75. These are crossovers, and cross-
overs make money. 

Since records which make the pop 
charts make more money than records 
which never leave the country charts, it 
is naturally to a record company's 
advantage to sign artists who can hit as 
many listener markets as possible. 
The second element of what's hap-

pened to country music is radio. Radio 
is the Catch-22 of the business. Unless 
fans hear a record on the radio they 
won't buy it, and unless fans buy the 
records, the radio stations won't play it. 
And, radio stations, like record com-
panies, are in the business of making 
money. Therefore, it's a whole lot safer 
to stick with music which has the 
widest possible appeal to listeners— 

John Denver sells more records than 
Roy Acuff, and therefore John Denver 
gets more airplay and therefore he sells 
more records and therefore. . . . 

So, in one way, what is "country" is 
defined as what country radio stations 
play and what record companies push 
as "country." It's that simple and that 
complicated. The reason that it's com-
plicated is because country music, if 
there is any such thing, has been 
changing ever since it was invented. 
Crossover is not a new thing. 
Cowboy movie music, like that per-

formed by Gene Autry and Roy Rogers, 
was a form of crossover in that it 
reached an audience much larger than 
the traditonal "country" audience. 
Reverse crossover was happening in the 
forties when Bing Crosby recorded 
"San Antonio Rose." Patti Page 
crossed over with "Tennessee Waltz," 
and Hank Williams, the man who is 
most identified with what we now call 
country music, crossed over with 
"Your Cheatin' Heart" and "Jam-
balaya." 

So, another way to define "country 
music" is to say that it is a sales 
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device—if a record company wants to 
hit a specialized audience, it can put a 
new album into the hands of its country 
promotion people, who, in turn, will 
push the album to country radio sta-
tions and country record stores, and 
thus does an album become "country." 
But, there are other ways to define 
"country music." Look into the past. 

In the beginning, what we now call 
country music was called hillbilly 
music or fiddle music or string band 
music. In essence, these terms were 
applied to music made by the people of 
rural white America, specifically those 
who lived in the Appalachians, the 
South, and the Southwest. Their music 
was descended from ballads brought 
over from England, Scotland and Ire-
land; from the "blues" of black slaves; 
and from music played in churches— 
what we now call "gospel." The people 
who listened to the music, however, 
didn't call it much of anything; it was 
just music to them, and outside the 
South, no one cared too much anyway. 
In fact, no one really remembers ex-
actly when the term came into use. Roy 
Horton of Peer International says he 
vaguely recalls hearing that the term, 
"country music" was used in a maga-
zine called Pennsylvania Grit (now 
Grit) around the turn of the century. 
Smoky Dacus, the man who put the 
beat into Bob Wills's fiddle band, says 
he heard a member of Herman Wol-
man's dance band use the term when 
he came to see Wills and the Playboys 
at a Lafayette, Texas, show in 1937. 
Leon McAuliffe, Wills's steel player, 
doesn't think he heard the phrase until 
after World War Two. Doug Green, 
oral historian for the Country Music 
Foundation, thinks that the trade 
papers were responsible for coining the 
term when they started including 
country charts in their papers in the 

John Denver 

late forties or early fifties. The prob-
lem, then, is that no one is sure. The 
consensus seems to be that "country 
music" wasn't introduced as a univers-
al label until the forties at the earliest. 

If this is indeed the case, an argu-
ment could be made that after the label 
"country music" came into being, 
country music, at least in the old sense 
of the term, ceased to be. When one 
asks whal country music is today, most 
people will answer with sentences like, 
"It was the music that Hank Williams 
played," or "Jimmie Rodgers was the 
first country singer." People who 
answer in this way, however, forget that 
the music of Hank Williams and 
Jimmie Rodgers didn't just spring out 
of thin air. Rather, it was derived from 
the music they had heard: black blues, 
religious music, fiddle music, moun-
tain singers. What Rodgers and 
Williams did was to take these styles 
and synthesize them into a new sound, 
a sound which emphasized the solo 
singer, the simple arrangement, the 
emotional lyrics. It was this style that 
came to be known as country music. 
Jimmie Rodgers, however, the "father 
of country music," was the figurative 
son of the black bluesman. 

Nevertheless, for a while—mostly 
during the forties and early fifties— 
there was something which could be 
identified as "country music." There 
was Patsy Cline, Hank Williams, Roy 
Acuff, Cowboy Copas, Ernest Tubb, 
Hank Snow, and in the southwest, Bob 
Wills. However, country music was still 
a regionalized form of music that was 
looked down upon by many "popular" 
stars of the time. 

Take, for example. the case of Bob 
Wills and the Texas Playboys. The 
Playboys came from all over and they 
played all sorts of styles. Playboy 
Smoky Dacus was a concert musician 

who moved from a hotel dance band to 
Bob Wills. Leon McAuliffe was simi-
larly sophisticated. 

"It seemed like I was fightin' a lot 
when I was young," says McAuliffe. 
"The pattern was always the same. 
People would come up and say, 'What 
lousy music.' I've crawled off the band-
stand a few times." 

Even then, bands, musicians, were 
troubled by that old bugaboo, the 
label. "Country music" was a label that 
came to mean a whole lot more than 
just a musical style. It became synon-
ymous with words like "hick," "hill-
billy," and "briarjumper." Moreover, 
it came to men Nashville (because of 
WSM's origination of the Grand Ole 
Opry from there); southern, white, and 
lower-middle-class—the music of the 
working man. The label was so effec-
tive that many southern working-class 
people who made the white collar ranks 
refused to listen to country music be-
cause they identified it with a past from 
which they were trying to escape. 

In the fifties, the crossover move-
ment began in earnest. Sonny James 
recorded "Young Love,"; Marty Rob-
bins did "White Sportcoat"; Conway 
Twitty did "Is a Bluebird Blue?" Then 
came the Elvis Presley revolution, and 
country music ran into hard times. The 
young people were listening to rock. 
The sixties brought better times, 

however. New singers, the proliferation 
of country radio stations and the grow-
ing interest in folk music brought new 
life and new sources of influence to 
country music and that momentum 
seems to have continued until today 
when country is experiencing its 
biggest resurgence since the forties. 
Today's country music, however, has 
little to do with the country music that 
we remember from the forties and 
fifties. In the past 20 years, the music 

29 



has assimilated some rock, the influ-
ences of Western Swing and bluegrass, 
and, of course, folk and popular music, 
as well as the original black, gospel, 
and traditional folk music. 
There was also something else going 

on in the late sixties and early seventies, 
and that is what might be called a 
return to basics in our culture. The 
early sixties had been years of revolu-
tion, excitement, wild music, heavy 
rock psychedelics—they had been 
years of breaking away. But the tide 
turned, the wave rolled over and away, 
and the musical emphasis shifted. 
What was called for in the late sixties 
and early seventies was soft music, easy 
-to-listen-to music. And there, waiting 
for its big chance, was Nashville. 
Nashville became one of the nation's 
chief producers of the new soft music. 
For want of a better title, everybody 
started calling the new soft music 
"country"—"country" James Taylor, 
"country" anyone with a sweet voice, a 
simple melody, and an acoustic sound. 

So, the style of country music has 
become less rigid and perhaps more 
palatable to the general public. Record 
companies and radio stations—not to 
mention many country stars—are en-
couraging this trend because a wider 
audience naturally means more sales. 
Unfortunately for country fans, this 
has meant a watering down of what 
they traditionally define as country 
music. The admission of the Olivia 
Newton-Johns and the John Denvers 
into the ranks of country has created 
the "keep it country" backlash from 
the fans, and organizations like ACE 
from country entertainers. But country 
music is an amalgamation of so many 
styles of American music that the term 
"keep it country" is practically mean-
ingless. Do we mean, "Keep it Hank 
Williams?" Do we mean, "Keep a full 
set of drums off the Opry stage?" Do 
we mean, "Let's go back to the Carter 
Family?" 

In fact, country music, like all Amer-
ican popular music, moves with the 
times and with the changing value 
systems of the people. Unfortunately, 
the only way we have to gauge the 
musical wishes of the people is by 
looking at what sells, and it seems 
that what's selling is Denver, and 
Charlie Rich and Linda Ronstadt and 
the "new" Waylon Jennings (who, in-
cidentally, seems to be selling a whole 
new value system as much as a new 
form of music). Country entertainers 
are no longer required to be from the 
south, to have been raised in the 
country, to be white, or even to be 

familiar with the music's history. All 
that's required is that they sell records. 
Freddy Fender is a case in point. 

Freddy is essentially a Tex-Mex 
rhythm and blues singer. He cut 
"Wasted Days and Wasted Nights" in 
1959. It was a regional hit and Freddy 
moved on to New Orleans, playing 
blues, Dixieland, whatever. A dope 
bust landed him in Angola prison, and 
after he was released, Freddy went 
home to South Texas, playing here and 
there in small, mainly chicano clubs, 
until his friend Doug Sahm encouraged 
him to do some traveling. 

Enter maverick producer Huey 
Meaux with a song he picked up called 
"Before the Next Teardrop Falls." It 
was a country song, and Huey pro-
duced it that way. The single broke 
regionally (meaning it began to get 
local airplay), a New York writer 
brought it to the attention of ABC. 
They leased the single and presto!— 
Freddy Fender, country singer. 
The story of Charlie Rich, well 

known to country fans by now, is 
similar. Charlie started out with Sam 
Phillips' Sun label—the same one that 
made the term "rockabilly" (another 
label, by the way) a household word. 
Charlie played in the style of Elvis and 
Carl Perkins and Johnny Cash and 
Jerry Lee Lewis, but his early singles: 
"Mohair Sam", "Lonely Weekends," 
were a whole lot closer to blues than to 
country and Charlie himself still likes 
to think of himself as a blues singer. 

Again, as in Freddy's case, a clever 
producer entered the scene. That was 
Billy Sherrill. He had Charlie record 
"Behind Closed Doors," "The Most 
Beautiful Girl" and "Every Time You 
Touch Me I Get High," and another 
country pop star was created. Oddly 
enough, if Charlie Rich had been 
black, he might have been able to stay 
in his blues groove and achieve success 
along the lines of Al Green. 

Finally, there's the case of Billy 
Swan. Billy plays what used to be called 
rockabilly—a term which is gaining 
acceptance once again—but he is still 
classified as a country entertainer. This 
can be attributed to the fact that Billy 
records for Monument out of Nashville 
and it seems that record companies 
and trade papers automatically assume 
that all product from Nashville is 
"country." 
There is evidence that many of the 

younger Nashville producers, pub-
lishers, writers and musicians are be-
ginning to become concerned about 
this problem. 

"We're a music town, not a country 

music town," says one Nashville pub-
lisher. "We even have trouble drawing 
new talent because they're afraid that if 
they record in Nashville, they won't be 
able to shake the label." 

It all goes back to the word "label." 
Oftentimes a label is meaningless and 
sets limits which shouldn't exist. 
Should Linda Ronstadt, who grew up 
listening to Patsy Cline, and who has 
what we might have called a true 
"country" voice, be excluded from the 
country charts because she likes to call 
herself "rock" and because she records 
out of LA? Should Emmylou Harris, 
who is planning to cut a single with 
George Jones, be excluded because she 
has a lifestyle different from that of the 
traditional "country" fan? Should 
Loretta Lynn be limited by the country 
label when she can sing the blues well 
enough to knock your socks off? On the 
other hand, should we ignore Gary 
Stewart because he's too country? 
In short, what's happening in 

country music is total confusion. To the 
traditional country fan, the music is 
being watered down so much that it has 
become no more 'than what record 
companies call MOR (which means 
"middle of the road"—i.e., no style at 
all). To the country artist, a crossover 
hit can produce a substantial increase 
in income, and to the pop star who 
wants to reverse crossover, some extra 
sales to the country fans certainly can't 
hurt. In addition, there is a minor 
vogue among young people for music 
that "goes back to the roots," that is 
honest—and honest is something that 
country music has always been. It is a 
music of very personal, very emotional 
feelings—the truth. 

But Hank Williams is dead, and tele-
vision, with its overriding desire not to 
offend anyone, is gaining more influ-
ence (This is not to say that radio 
stations aren't guilty too). Country 
music, or the music that is labeled 
country, will survive as long as it sells, 
but it looks very much like the country 
music which is selling now and will sell 
in the future may not bear much re-
semblance to what country fans have 
known in the past. Perhaps country will 
mutate into some modified form, just 
as country blues evolved into rhythm 
and blues and rock. 
What's happening in country music 

is change, but no matter how much the 
music may change the old elements— 
the Hank Williams', the Jimmie Rod-
gers', and Uncle Eck Robertsons—will 
be part of it, and they will be revered for 
a form of music that is American, pure 
and simple. 
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The whole neighborhood 
wondered what Frank Mallon 

was up to in his workshop. 
Word had it he was up to something mighty peculiar. 

And when he didn't show up for bowling practice one 
Wednesday night, the Wabash Cannonballs (that was the 
name of his neighborhood team) began to wonder, too. 

So it was that a bunch of the boys de-
cided to pay their "star" a visit, and talk him out 
of his workshop and back into action. 

It didn't happen that way, though. 
Matter of fact, it was Frank Mallon who 

talked the Wabash Cannonballs out of their 
bowling night and down into his workshop. 
What was it ... what could be exciting enough to 
keep a bunch often-pin tigers from their favorite 
pastime? One of the most fascinating learn-at-
home programs in the world, that's what! 

Actually build and experiment 
with the new generation color TV in Bell 
& Howell Schools' fascinating learn-at-
home program. It will help you develop 
new occupational skills as an electronics 
troubleshooter. 

You'll set up your own electronics lab-
oratory to learn first-hand, the technology be-
hind such innovations as digital-display wrist-
watches and tiny pocket calculators. 

In fact, as part of the program, you'll 
actually build and experiment with a 25" di-
agonal color TV incorporating digital features. 

But most important of all will be the 
new skills you'll develop all along the way ... the kind of skills 
that could lead you in exciting new directions. While we 
cannot offer assurance of income opportunities, once you've 
completed the program you could use your training: 
1. To seek out a job in the electronics industry. 
2. To upgrade your current job. 
3. As a foundation for advanced programs in electronics. 

Go exploring at home, in your spare time. 
No traveling to class. No lectures. No one looking 
over your shoulder. 

Bell & Howell Schools wants to introduce you to the 
modern way to learn. It means you'll be able to develop new 
skills in your own home—on whatever days and hours you  
choose. So you don't have to give up your present job or 
paycheck just because you want to learn new occupational 
skills. 

What's more, we believe that when you're exploring 
a field as fascinating as electronics, reading about it is just 
not enough. 

That's why you'll get lots of "hands on- experience 
with some of the most impressive electronic training tools 
you've ever seen. 

No electronics background necessary. 

That's one of the advantages of this program. We 
start you off with the basics and help you work your way up, 
one step at a time. In fact, with your first lesson you receive a 
Lab Starter Kit to give you immediate working experience on 
equipment. 

You build and perform exciting experiments 
with Bell G Howell's Electro-Lab, an exclusive 
electronics training system. 

First comes the design console. After you 
assemble it, you'll be able to set up and examine circuits 
without soldering. 

On-screen digital clock 

Channel numbers that flash on ttbe screen 

Next, you'll put together a digital multimeter. This 
instrument measures voltage, current and resistance, and 
displays its findings in big, clear numbers like 
on a digal clock. 

Then comes the solid-state "triggered 
sweep" oscilloscope. An instrument similar in 
principle to the kind used in hospital operating 
rooms to monitor heartbeats. You'll use it to 
analyze the "heartbeats" of tiny integrated 
circuits. The "triggered sweep" feature locks in 
signals for easier observation. 

You'll build and work with 
Bell & Howell's new generation color TV... 
investigating digital features you've 
probably never seen before! 

This 25" diagonal color TV has digital 
features that are likely to appear on all TV's of 
the future. 

As you build it, you'll probe into the 
technology behind all-electronic tuning. And 
into the digital circuitry of channel numbers that 
appear right on the screen! You'll also build in a 
remarkable on-the-screen digital clock that will 
flash the time in hours, minutes and seconds. 

And you'll program a special 
automatic channel selector to skip over "dead" 
channels and go directly to the channels of 
your choice. 

You'll also gain a better understanding of the 
exceptional clarity of the Black Matrix picture tube, as well 
as a working knowledge of "state-of-the-art- integrated 
circuitry and the 100% solid-state chassis. 

After building and experimenting with this TV, you'll 
be equipped with the kinds of skills that could put you ahead 
of the field in electronics know-how. 

We try to give more personal attention  
than other learn-at-home programs. 

1. Toll-free phone-in assistance. Should you ever 
run into a rough spot, we'll be there to help. While many 
schools make you mail in your questions, we have a toll-free 
line for questions that can't wait. 

2. In-person "help sessions". These are held in 50 
major cities at various times throughout the year, where you 
can talk shop with your instructors and fellow students. 

So take a tip from Frank Mallon. Find 
out more about the first learn-at-home program 
that could stir up your neighborhood! 

Mail this postage-paid card today 
for full details! 

Taken for vocational purposes, this 
program is approved by the state approval 
agency for Veterans' Benefits. 

1f card has been removed, write: 

An Electronics Home Study School 

DEVRY IOSTITUTE OF TECHOOLOGY 

ONE Or THE 

BELL E HOWELL SCHOOLS 
4141 Belmont Chicago l' ens.: 

"Electro-Lab," is a registered trademark 

of the Bell & Howell company. 
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CRYSTAL GAYLE 
here is a knock on my door at the 
Rodeway Inn in Nashville, and I op-

en it to greet Crystal Gayle, a small young 
woman with large navy eyes and auburn 
hair so long and straight she sits on it when 
she comes i n and rests a moment before 
we begin our interview. She is breathless 
from hurrying and worried that she is 10 
minutes late. Sitting on the edge of the 
bed and chatting with the photographer, 
she is prettier and more fragile-looking 
than she appears on television and on 
her album covers. She's dressed simply in 
3 pair of white slacks and a brightly colored 
top, and she looks more like a college 
student than a country singer. 
But then Crystal is full of surprises. 
When she begins to talk, it is hard to 
believe she is the sister of Loretta Lynn. 

(Continued on page 57) 
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KEEPING STARDOM IN THE FAMILY 

by ALANA NA81-1 

STELLA PARTON 

W hen Stella Parton was nine 
and growing up in Sevierville 

Tenn., one of her favorite games was 
playing Grand Ole Opry with her 12-

year-old sister Dolly. " Part of 
the time I'd be Grant Turner," she 

remembers. "We lived in a house that had 
stairs in it and we'd go up and close the 

door to the stairway. Then I'd 
come down and I'd have a stick with 
a shoé stuck on it for a microphone, 

and I'd announce Dolly. She'd 
come out and sing and all the kids 

would applaud. Then Dolly 
would announce, and I'd be Minnie 
Pearl. She's always been my favorite 

person, so I'd get mad if I couldn't play 
her and dress up in a big hat." Today, the 

(Continued on page 60) 

.A COSTA 
aden down with enough pants 
outfits to choke a Kentucky 

horoughbred, La Costa dis-
pears behind the swinging wood-
n door of a dressing room in a 
¿omen's specialty shop in 
J burban Louisville. The manager 
al Is her high school-age sales-
irls that La Costa is a big country 
mi western star who had her 
tage clothes stolen somewhere 
pn the road. The words "on the 
oad" sound very bigtime indeed, end 
he manager raises her eyebrows to 
punctuate the phrase. One under-
ng drops her jaw, revealing braces on 
per teeth. 
Suddenly the store is a flurry of 
ctivity. Salesgirls abandon their 
ustomers mid-sale and rush upstairs 
o the dressing area to see if The Star 
teeds any help. One brings pillows for 
Continued on page 62) 
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Can BILLY 91101 Help Himself ? 
by MICHREL BRHE 

T he record store clerk is obviously 
distraught, alternating between 

flashing sympathetic smiles and pacing 
up and down the cavernous Male 
Vocalists-Rock and Roll aisle of Atlan-
ta's Peaches record store, where Billy 
Swan is patiently thumbing through a 
stack of Elvis oldies. If only, the clerk 
says, Billy could have come in a little 
earlier, the place would have been 
packed. Or even if Billy could have 
stopped by just a tiny bit later—when 
the after-supper crowd trickles in— 
people would be dying to get his auto-
graph or buy his records or just stop 
and chat for a spell. 
But right now—the clerk shrugs and 

resumes his sympathetic smile—there's 
just nobody around. 

Billy Swan adds his own smile and 
shrugs his shoulders, not the least bit 
perturbed. After all, it wasn't as if an 
empty record store was the only thing 
to go wrong on this particular week. 
After four days of non-existent crowds, 
advertising that never seemed to ma-
terialize, plugs that steadfastly refused 
to remain plugged, piano stools with a 
genius for falling off stage, abysmally 
boring parties, equipment failures and 
a bad case of the ain't-got-no-audience 
blues, the surprise would have been 
something going right. 

It was, a more cynical observer ob-
served, one hell of a way to launch a 
career. 
But Billy Swan's chosen career has 

never slid along well-greased rails. His 
favorite on-stage story relates how easy 
the first hit record—"Lover Please," 
recorded by Clyde McPhatter—was 
and how he spent the next 13 years 
looking for a follow-up. And then when 
the follow-up finally came, in the form 
of the phenomenally successful "I Can 
Help," Billy was caught completely off 
guard—no album, no band, no act. 

"I really couldn't believe it was hap-
pening," Billy says, just before leaving 
for Georgia. "Every week I'd go out 
and look at the charts, and I'd see 
10,000, then 100,000, then 300,000 
people had bought the record. It's ab-
solutely unbelievable that that many 

people are buying your record. I kept 
saying 'this is as high as it's going to 
go.," 

But "I Can Help" kept climbing, 
and Billy and Monument Records, his 
new label, scrambled. First came the I 
Can Help album—"What's the word? 
Oh yeah, a potpourri of musical 
styles," he says—followed by a couple 
of more singles that refused to budge. 

"I regret that in a way," Billy says. "I 
didn't want to do it (release the singles), 
but you have to compromise. If you're 
John Lennon or Waylon Jennings, you 
might not have to. But when you're up 
and coming, you do." 
A second album followed, the more 

musically sophisticated Rock And Roll 
Moon, including the successful single, 
"Everything's The Same." 
"Rock And Roll Moon is beginning 

to show more of a direction; more of 
where I want my music to go," he says. 

Finally came the thing Billy had 
been avoiding, a band and a tour— 
stepping from the sidelights as Kris 
Kristofferson's guitar player to the 
front of the stage as the leader of the 
Billy Swan Band. 
The Kristofferson motif is so solidly 

interwoven throughout the career of 
Billy Swan that at times it's hard to tell 
where one leaves off and the other be-
gins. The role as one of Kristofferson's 
pilgrims—along with Donnie Fritts, 
Chris Gantry and others—had been a 
comfortable one, providing an imme-
diate and recognizable identity in a city 
where talented singer/songwriters are 
something less than a dime a dozen. 
"Why did I wait so long to break 

away from Kris?" asked Billy, who last 
year flatly refused to leave Kristoffer-
son. "I guess I didn't feel I was ready to 
get a group together. Besides, it was 
steady work, a regular paycheck, and I 
enjoyed it." 
As far as Billy is concerned, the 

steady paycheck is not to be discounted. 
Billy Swan has been a starving musi-
cian more than once, and on two 
occasions it was Kristofferson who 
plucked him from the edge of disaster, 
installed him in the band and put a 

steady paycheck back in his pocket. 
"If it wasn't for Kris, I don't know 

what I'd have done," he says defensive-
ly. "As far as I'm concerned, he can do 
no wrong." 

But Kristofferson was in England 
pursuing a career as an actor, and ris-
ing young actors have little need for a 
full time band. With the second album 
heading up the charts, everyone from 
promoters to record company people to 
the mercurial Kristofferson himself 
was anxious to see Billy cut the electric 
guitar umbilical cord and head out on 
his own. 
The net result was, for lack of a bet-

ter word, the Billy Swan Band, a col-
lection of old friends and new faces 
whipped into shape by three weeks of 
rehearsals at the Music Row studios of 
Combine Publishing. The group re-
united Billy with old friend Jimmy 
Boyer, who'd helped sell "Lover Please" 
years ago. Boyer's brother Rick joined 
on bass, with Jimmy handling percus-
sion and harmonies. David Kielhofner, 
fresh from an engagement as the owner 
of a clothing store, became the saxa-
phone player, with former cruise ship 
pianist Bill Donahue on keyboards and 
Tim Krekle on guitar. 

So far, so good. 
The shakedown tour through Geor-

gia should have been a creampuff— 
opening night in Allman Brothers' 
country, Uncle Sam's nightclub in 
Macon, followed by four days in Atlan-
ta's Great Southeast Music Hall, a 
euphemistically named cubbyhole 
sandwiched into a K-Mart shopping 
center. By the time the Billy Swan Band 
got to Atlanta, though, a management 
turnover and various hassles at the 
Music Hall had axed virtually all the 
advance advertising—a tune that was 
repeatedly heard all week—and the 
group opened the next phase of their 
fledgling career to an empty house. 

Billy surveyed the opening night aud-
ience at the Music Hall and chuckled. 
"Did you all come in one car?" he 

asked, trying unsuccessfully to keep his 
guitar plugged in. The night before at 
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Ayear after "I Can Help" hit, Billy was still in Kris and Filta's protective circle. 

Uncle Sam's he'd played a series of 
guitar riffs ("I was really going"), only 
to discover the plug lying on the floor. 
"Waitress, would you please bring 
everybody a beer? No, I'm really ser-
ious." 

Billy on stage is still very much the 
sideman, constantly glancing over his 
shoulder as if expecting Kristofferson 
to appear and take over the reins. He 
looks, in a word, lost. 
"He embarrasses the shit out of me 

on stage," one band member laughs 
and says. 
On stage the band launched into the 

only thing that went right all week—the 
music. 

If the act wasn't tight, the music was, 
and the diminutive audience ate it up. 
By the end of the night they were on 
their feet, cheering for more, and Billy 
Swan was elated. 

"It's going to work out," he said, 
heading offstage. "I think you can tell 
that everybody in the band is friends, 
and I like that. It's going to work out." 
What Billy Swan may lack in initial 

audience, he makes up for in optimism. 
He is the prototypic nice guy, the 
struggling artist just around the corner 
from making it big. Mention his name 
in Nashville and more likely than not, 
you're going to get a big grin and a 
string of well-wishes—everyone is con-
vinced that his time is now. 

At the center of Billy Swan is his 
music, what he laughingly refers to as 
"adult bubblegum" or "progressive 
rockabilly." Listening to Billy Swan is 
like hanging around a jukebox in 1957. 

Eventually you're going to hear some-
thing you like, and that something is 
going to be rock and roll. While so 
much contemporary music is sinking 
under the weight of its own self-in-
flicted importance, Billy's music rings 
as true as those original Sun Records 
from the dawn of rock and roll, a foot-
stompin' fusion of hillbilly country and 
the Delta blues. 
"You could call my music getting 

back to the roots," he says, laughing 
around the CBS Nashville offices be-
fore the start of the tour. "Maybe call it 
roots with something extra. Yeah, I'd 
say roots was where I'm at." 

If his success on both country and 
rock charts has surprised him, it 
doesn't show. The idea of Billy Swan 
the country rocker has never been that 
farfetched. 
"A lot of it—and I'm not saying this 

is good, mind you—is how a group 
looks, their image. Like if Billy Swan 
had longer hair, he might be strictly a 
Top-40 artist," Billy says, patting his 
not-very-long locks. "Some of your 
basic rock and roll these days is on the 
country music stations." 
When the conversation turns to 

music, Billy becomes increasingly 
enthused. He talks about growing up in 
Cape Girardeau, Missouri, listening to 
Jerry Lee and Elvis, Hank Williams 
and Buddy Holly. He tells, probably for 
the thousandth time, about writing "I 
Can Help" in 45 minutes, just playing 
around on a new organ—a wedding gift 
from Kris and Rita, by the way. He tells 
of being on the road with Kinky Fried-

man, as one of the original Texas Jew-
boys, and of producing Tony Joe 
White's first and only hit, " Polk Salad 
Annie" in 1969. 

He's not so expansive when the talk 
moves to the lean years; to living out of 
the backs of cars and scraping what-
ever meager living Nashville allows the 
unsuccessful. If it weren't for Kristof-
ferson, he says, who knows? 

But it isn't very likely that Billy Swan 
will be a starving musician again. "I 
Can Help" was an international hit and 
the album Rock and Roll Moon looks 
good. The off-again on-again Euro-
pean tour is on again. In fact, Billy 
says, the European tour has split into 
two tours—one with, one without the 
band. Billy shakes his head and glosses 
over the strange double tour. The first 
tour, he explains, is just for interviews 
and television shows. The second tour, 
in the spring, is for music. 
The band members aren't so kind. 

Privately they say Billy needs to firmly 
grasp his career before booking agents, 
record executives and the ghost of 
Kristofferson-past get together and 
derail the whole affair. 

In short, Billy Swan is just too nice 
for his own good. 
The action shifts to the plush Hyatt 

Regency Hotel in downtown Atlanta, 
miles and miles from the cheapie plas-
tic motel where Billy and the band are 
staying. CBS Records has flown in rep-
resentatives from various trade publi-
cations ("Actually, I'm the secretary," 
says the woman from Cashbox. "My 
boss couldn't make it.") to see the show 
and party afterwards. The CBS group 
made up almost the entire audience for 
the second show. 

It's almost dawn in Atlanta, and 
most of the record writers have gone off 
to some disco, leaving Billy Swan to lick 
his wounds and do battle with the fast 
talking, obnoxious disk jockey. 

The talk has centered on Kristoffer-
son, eventually working around to 
Billy's latest single. 

"I'm not saying this to embarrass 
you Billy, you know that," the jock 
drones. "But I'm putting my career on 
the line by playing your record. I mean 
that—my career on the line." 
The jock pauses and smiles, waiting 

for a comment. 
For one second, a week of cheap 

motels, thoughtless bookings and 
empty concert halls rush to the surface, 
and a look of cold fury pours over Billy 
Swan's face. In a moment it's gone, and 
the disk jockey doesn't seem to notice. 

"Thanks," says Billy Swan, the nice 
guy. "I appreciate it." 
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The road to Coeburn, Virginia, is 
long and narrow. It winds up and 

down and around the Clinch Moun-
tains like a snake with no apparent 
direction. This is mining country and 
huge chunks of the mountains are 
stripped bare all along the Robert 
Porterfield Highway. The aged, bumpy 
roads seem to exist so that people can 
travel to town and back, but not much 
further, and it takes the uniniated 
driver about three hours to cover the 50 
miles from Interstate 81, through the 
town of Coeburn, and up the moun-
tains to Ralph Stanley's home, a 
sprawling modern brick ranch house 
that sits on the side of a hill. 
The house, surrounded by a clutter 

of late-model vehicles—a Thunder-
bird, a Buick station wagon, a Chevy 
pickup and two Winnebago campers— 
is typical of the wealth that exists side 
by side with the poverty in the moun-
tains today. But unlike most of the new 
houses—which were built with coal 
money—Ralph Stanley's house was 
built with money from Appalachia's 
other most valuable asset, music. And 
Ralph and his late brother Carter—the 
Stanley Brothers—already have gone 
down in American musical history for a 
sound which brought the spirit and the 
presence of the Clinch Mountains to • 
the world outside the hollows of Appa-
lachia. Carter is dead now, but Ralph 
and his Clinch Mountain Boys are car-
rying on the tradition, with music that 
is perhaps more old-timey now than it 
ever was. 

But, despite the modern house, 
many of the old ways of the mountains 
still live in Ralph. The day I visited, he 
and lead guitarist Rickey Lee were 
building a dog house for one of the 
several coon dogs Ralph keeps on his 
place. (Carter Stanley, too, was a coon 
dog breeder and trainer of no little 
note.) Ralph is physically unimposing, 
but there is something about him that 
seems special. As he listens to Rickey's 
suggestions, and quietly directs a cut 
here, a nail there, Ralph Stanley shows 
the same kind of command that he 
shows on stage—quiet confidence with 
a whole lot of punch behind it. The 
same qualities have gone into the 
making of what many people are be-
ginning to call "Stanley music." 

Stanley music is usually categorized 
as bluegrass, but Ralph himself is ada-
mant about the difference between the 
two: "Only Bill Monroe plays blue-
grass, because that's the name of his 
band—the Bluegrass Boys." 
And in fact, the term "bluegrass" 

was adopted from the name of Bill 

Monroe's band. Bill became a member 
of the Grand Ole Opry in October, 
1939, playing a style of "mountain 
music" that no one had ever heard be-
fore, but it does not appear that the 
term "bluegrass" actually came into 
popular use until the late forties or 
early fifties, after the Stanley Brothers 
had been playing for several years. 
On the other hand, the Stanley style 

is not "old time" music either. It 
evolved from old time music, it owes 
much to the bluegrass sound of Bill 
Monroe, but ultimately, the Stanley 
Brothers' music is in a class by itself. It 
is safe to say that no one has ever dupli-
cated the tight tenor harmony and high 
lonesome sound of the Stanley Broth-
ers. 

Ralph and Carter Stanley were born 
two years apart in a home beside a 
creek called Big Sproddle near Strat-
ton, Virginia. The family was large— 
there were six boys and four girls—and 
all were musical. Mr. and Mrs. Stanley 
were both singers and Mrs. Stanley 
played the banjo in the old mountain 
clawhammer style. Carter got his first 
mail order guitar when he was 13 and 
Ralph his first five-string soon after-
ward. They played and sang in the 
McClure Primitive Baptist Church and 
for gatherings around their neighbor-
hood until both were called to serve 
with the armed forces in World War 
Two. Carter was discharged in Febru-
ary, 1946, and began playing with a 
band called Roy Sykes and the Blue 
Ridge Mountain Boys on radio station 
WNVA in Norton, Virginia. Ralph was 
discharged the following October, and 
by November, The Stanley Brothers 
and the Clinch Mountain Boys had hit 
the road. 
They joined WCYB's "Farm and 

Fun Time" show in Bristol, Virginia, 
becoming one of the first of a long line 
of early bluegrass type acts which were 
to launch their careers from the show. 
Only a year later, the Rich-R-Tone 
record company in Johnson City, Ten-
nessee, contacted the brothers and 
signed them to record "Little Glass of 
Wine," a song which was to become 
one of their most famous. From there, 
the Stanleys moved to Columbia, then 
to Mercury (where they recorded what 
many consider to be their best sides), 
and, as the fifties ushered in soft coun-
try and rockabilly, moved back to the 
small Starday label in Nashville and 
finally to King in Cincinnati. With 
each label change the Stanley style 
matured, moving from pure old-time 
music through imitations of Bill Mon-
roe's bluegrass style (Carter had played 

with Monroe briefly in the fifties) and 
finally into the style which became 
uniquely their own. 
"We never did try to commercialize 

our music," Ralph says. "Naturally, we 
wanted to sell records, play personal 
appearances, have big crowds. We 
wanted to make money. But we never 
did try to change our style to do that." 

While the Stanleys may not have 
consciously tried to change their style, 
change it did, and occasionally, in the 
troubled fifties, even veered near com-
mercialism—once they recorded "Fin-
ger Poppin' Time" for King, and an 
electric pedal steel was used on a song 
called "If That's The Way You Feel" 
for Mercury. In the end, however, they 
were recognized for their own accom-
plishments and the terms "Stanley-
style band" and "Stanley-type singer" 
became bluegrass trademarks. 
The folk revival of the early sixties 

proved to be a minor bonanza for the 
brothers, who were much in demand on 
college campuses, and they began tour-
ing all over America and Europe as 
well. But the tours were rough. Alcohol 
became a problem, according to some, 
especially for Carter, the creative front 
man. His decline was evident, and on 
December 1, 1966, Carter Stanley died. 
Many thought that the Stanley Broth-
ers, as an act, would die with him. Bill 
Monroe, choked with emotion, sang at 
his funeral, and the brother was buried 
on the family farm near McClure. 
There is no doubt that Carter's death 

was, and still is, a tremendous source of 
grief for Ralph. Carter had started the 
band and kept it going. He had written 
many of his songs; his voice was u-
nique. Carter had been the "genius." 
No one knew whether Ralph would 

have the will to go on. But, at a memor-
ial concert held for Carter in 1967, 
Ralph showed up with his new Clinch 
Mountain Boys: Melvin Goins on gui-
tar and Curly Ray Cline on fiddle (both 
were veterans of the old Lonesome Pine 
Fiddlers); Ralph himself, and nine-
teen-year-old Larry Sparks of Lebanon, 
Ohio, an excellent performer who 
could almost duplicate Carter's sound. 
Sparks helped fill the gap left in the 
group and stayed with Ralph until the 
group was on its feet again, leaving to 
form his own Lonesome Ramblers. 

Ralph cast about for a replacement 
for Sparks—by now, there were many 
"Stanley-style" singers around—and 
found it in a young Kentuckian named 
Roy Lee Centers. Roy Lee's voice was 
very close to Carter's, and with the 
addition of two sixteen-year-olds— 
Keith Whitley on guitar and Rick 
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Ralph Stanley and the Clinch Mountain Boys today. Ralph, center, sings with Keith Whitley, the man who replaced Roy Lee Centers, who was 

brutally murdered in 1974. 

Scaggs on mandolin—many observers 
felt that Ralph had formed a group 
that would survive even his own retire-
ment, that the Stanley sound, even 
without the Stanleys, would go on. 

Then, in the Spring of 1974, Roy Lee 
Centers was murdered near his home in 
Jackson, Kentucky. It was almost as if 
Carter had been lost all over again— 
and again, speculation was that Ralph 
Stanley and the Clinch Mountain Boys 
would go down. 

Ralph Stanley, however, proved to 
be a stayer. Keith Whitley took Roy 
Lee's place. The show went on. 
While the sound of Ralph Stanley 

and the Clinch Mountain Boys no 
longer shows the development it did 
while Carter was alive, Ralph has pre-
served what the two created—music 
which can literally grab the guts of the 
listener with its emotion and purity. 
Ralph's eerily high tenor sounds al-
most like the voice of the hills them-
selves. His rendering of the classic 
"Rank Stranger" is a veritable wail of 
grief for the mountain people's lost 
homes and families. But Ralph makes 
it sound easy. 
Of his present style, he says, " It's so 

simple, I don't know if! can describe it. 

I play just as plain as I can play. If I 
sing a note or slur it or something, I like 
to play it the exact same way on that 
instrument." 

Curly Ray Cline echoes Ralph's des-
cription: " It's so simple it's hard. It's 
got to be perfect timing and straight. 
You can add a little something to Bill 
Monroe's style, but it seems that if you 
add to Ralph's it throws you off." 

Curly, who had had experience with 
electric instruments as far back as 
1950, had difficulty with the Stanley 
style when he first joined the group. "I 
didn't think about it much until I 
started cutting my own albums and 
people got to telling me about it. It put 
me to thinking. I figured the music was 
too far back—too old—but now I think 
the further back, the more they'll buy. 
It's funny. It's completely switched 
around. Ralph told me the further 
back I could go the better my records 
would sell and everything he's told me 
so far has paid off exactly like he said." 

It pays off for Ralph too. Since 1968, 
he has been very successful—more so 
perhaps, than the Stanley Brothers 
ever were. The young, new bluegrass 
audience, together with the start of 
summer bluegrass festivals, has guar-

anteed more bookings at a higher rate. 
In 1971, Ralph, who had a head for 
business, started promoting his own 
festivals, and in 1973, he built his brick 
house a few miles down the hill from his 
house trailer. 

There is a new breed of bluegrass fan 
too, young long-haired, enthusiastic. 
Curly Ray loves them. "The teenagers, 
the hippies, has really helped bluegrass 
music," he says, "even though a lot of 
people may not agree with me. But 
when you got a hippie on your side, 
they're very noisy and there ain't no 
question that they're with you. I tell 
you, they'll really tear the house down." 

Both Curly Ray and Ralph now 
record for the small Rebel label in 
Maryland. Summer brings the road, 
the bluegrass festivals, the hustling. 
Winters are spent mostly at home, with 
a few bookings here and there. Ralph 
can work on his house, coon hunt, or, 
as he is doing now, run for Circuit 
Court Clerk in Dickenson County, 
Virginia. Of course that might mean 
that Ralph, at 48, is ready to slow down 
a bit. But his and Carter's places in 
history are established. Ralph Stanley 
and his music have come a long, long 
way without ever leaving home. 

42 



OUNTe US I C 
ENCYCLOPEDIA 

The most thorough, innovative, and ambitious book 

ever written on country music, 

its roots and its people 

OVER 150 PHOTOGRAPHS 

At long last! One superbly written, highly entertaining 
volume tells the complete, colorful, fascinating story of 
Country Music - through the star-studded lives of people 
like Jimmie Rogers, Uncle Dave Macon, Tex Ritter, Patsy 
Cline, Roy Acuff, right through Charlie Rich, Roy Clark, 
Tanya Tucker and the rest of today's country superstars. 

FREE BONUS! 
Order now and get the new 1976 COUNTRY 
MUSIC CALENDAR advertised on page 44 of this 
issue—FREE! Regular Value—$4.95 

Only 

13" 
PLUS $ 1.00 
POSTAGE & 
HANDLING 

MORE THAN 
450 PAGES! 

SPECIAL ENTRIES 
ON BLUEGRASS, 
HONKY TONK, 
BLUES, SAGA 
SONGS, THE 
GRAND OLE 
OPRY, AND THE 
COUNTRY MUSIC 
HALL OF FAME! 

A VALUABLE 
ALBUM DISCO-
GRAPHY ON 
EVERY COUNTRY 
STAR IN THE BOOK! 

MORE THAN 
250 EXCITING 
BIOGRAPHICAL 
ENTRIES! 

MORE THAN 
150 GREAT 
PHOTOGRAPHS! 

HANDSOMELY 
BOUND, LAVISHLY 
ILLUSTRATED! 

Send to: COUNTRY MUSIC, 475 Park Ave. So., N.Y., N.Y. 10016 

Name  

Street   

City 

State 7ip 
M026 

D Please send me one copy of "The Country Music Encyclopedia" 
at $ 13.95 plus $ 1.00 postage and handling ($ 14.95). 

p For more than one copy send only $ 13.95 per copy. we'll ship 
postpaid. Please send me_copies. 

D Enclosed is my check/money order for $ . N.Y. State 
residents add appropriate sales tax. Non-U.S. residents add 
$2.50 per order for postage and handling. 
2 Rush me my FREE copy of the 1776 Country Music Calendar. 



The Al I New 
Country Music 

1976 
Calendar 

Is Here! 

With Full Color Pictures 
Of All Your Favorite 
Country Music Stars! 

• The Birthdates Of Your 
Favorite Stars. 

• All The Holidays And 
Special Events. 

• Ample Room To Write 
In Your Own Memos 

• A Big 30" x 3/4" 

• This Attractive Collector's 
Calendar Makes An 
Ideal Gift! 

• Order More Than One And 
SAVE A DOLLAR! 

Dolly Parton, Tanya Tucker, Roy Rogers, 
Loretta Lynn. Jessi Colter. Johnny Cash. 
George Jones, Barbara Mandrell, Porter 
Wagoner. Mac Davis, Kris Kristotterson, 
Willie Nelson 

SEND TO: COUNTRY MUSIC — DEPT. CL 
475 PARK AVENUE SOUTH 
NEW YORK, N.Y. 10016 

NAME   

STREET   

CITY  STATE  ZIP  

Send me one ( 1) copy of the new 1976 Country Music Calendar 
for $5.30 ($4.95 plus $.35 postage & handling). 

Send me_copies of the new 1976 Country Music Calendar 
@ $5.30 for the first calendar, and $4.30 for each additional 
calendar ( saying me $ 1.00). 

Enclosed is my check/money order for $  N Y State 
residents add sales tax. Non-U.S. residents add $2.50 extra for 
postage & handling. M026 

Only $495 
ORDER RIGHT NOW AS 
SUPPLIES ARE LIMITED! 



Records 
READER'S DISCOUNT 

$1.00 discount on all 
records and tapes 
reviewed this month. See 
Page 63 for details. 

George Jones 
Memories of Us 
Epic KE-33547 $5.98 
EA-33547 (tape) $6.98 

Tammy Wynette 
I Still Believe in Fairy Tales 
Epic KE-33582 $5.98 
EA-33582 (tape) $6.98 

probably no single event 
since the death of Hank 

Williams has put country 
fans' tongues to wagging 
like the marital schism of 
George Jones and Tammy 
Wynette. None the less, 
neither of them has done 
much to squelch the interest. 

GEORGE JONES 

And that's why 1 tried not 
to listen too carefully to 
these albums. I listened to 
them carefully enough to 
hear that they were, as usu-
al, collections of excellent 
songs, produced in the inim-
itable Billy Sherrill style, 
featuring two of country 

music's best voices. I did not 
study them for clues and 
hints as to what was hap-
pening to the former Mr. 
and Mrs. Jones. 
I mean, how much should 

I read into all those songs on 
Tammy's album ("I Still Be-
lieve in Fairy Tales," 
"Brown Paper Bag," and 
"The Bottle") about drink-
ing ruining people's rela-
tionships? If Connie Smith 

or LaCosta sang them, 
wouldn't I just think, 
"Wow, what good, depres-
sing songs"? Of course, 
Tammy did write "The Bot-
tle" and another of the de-
pressing songs, "Your Mem-
ory's Gone to Rest," and this 
album does have more than 
the usual quota of gloom 
found on a Wynette record. 
And what about George 

singing songs about being 
numb after getting dumped? 
Well, depression is certainly 
home turf for George—it's 
what made him famous. But 
I don't know how much I 
want to read into the fact that 
he sounds a bit distant on 
this record, as if he were 
somewhere else. As a matter 
of fact, songs like the title 
tune and "Touch of Wilder-
ness" sound downright 
strange coming from him. 

Well, like I said, I'm not 

going to waste any time spec-
ulating about what it all 
means. Tammy's album is 
unusually good, even if it is 
depressing, and George 
seems a bit off this time. As 
they say, it's all in the 
grooves. 

ED WARD 

Freddy Fender 
Are You Ready for Freddy? 
ABC-Dot DOSD-2044 $6.98 
DOSD-8-2044 (tape) $7.95 

Atune from a 1953 Doris 
Day musical, a coonass 

swamp ditty, some Ray 
Charles, a Mexican ranch-
ero, bluesy ballads backed 
by marimba, and "How 
Much Is That Doggie in the 
Window." All in one album. 
No, Freddy Fender isn't 
your traditional whine-and-
cry country singer. 
This album contains 

strains of different Southern, 
Texan, Mexican, and Tin 
Pan Alley influences, all held 
together by Fender's supple 

tenor. That voice, full of 
sincerity, gets him through a 
schmaltzy "How Much Is 
that Doggie in the Window," 
an off-the-wall song I doubt 
most artists would even at-
tempt. Fender not only ap-

proaches it with a straight 
face, but also makes it sound 
plain romantic. Likewise, he 
appears to have found a 
groove for hit singles with 
bilingual lyrics; thus his ver-
sion of " Secret Love." This 
and other bilingual ballads 
comprise more than half of 
the album. 
Two cuts, "What'd I Say" 

and "Loving Cajun Style," 
both powered by Frenchie 
Burke's sawing fiddle, flirt 
with rock beats. The former 
showcases the urgency of the 
old Freddy; the latter, an old 
Jimmy Donley tune, jumps 
with producer Huey Meaux's 
eeee-hey bayou shouts and a 
mood of general festivity. 
The chicano presence an-
nounces itself grandly on the 
northern Mexico ranchero 
"Cielito Lindo Is My Lady." 
The smooth arrangements 

of Uncle Mickey Moody and 
Bruce Ewen coupled with 
Meaux's grab-bag selection 
of material cement a strong 
place for Fender in country 
music's middle of the road. 
But unlike other crossovers, 
Freddy avoids mere corni-
ness and blandness by bring-
ing in rhythm-and-blues 
funk, Tex-Mex soul, his own 
mighty lungs, and by not 
popping any of these ingredi-
ents to the point of boredom. 

JOE NICK PATOSKI 

Johnny Cash 
Look at Them Beans 
Columbia KC-33814 $5.98 
CA-338I4 (tape) $6. 98 

I 
f there's one thing Johnny 
Cash does better than just 

about anyone else, it's inter-
preting other writers' mater-
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ial. Cash has made Kris Kris-
tofferson's "Sunday Mornin' 
Coming Down," Peter La-
Farge's " Ballad of Ira 
Hayes," and She! Silver-
stein's "A Boy Named Sue" 
as instantly identifiable with 
himself as " Hey Porter" and 
"Folsom Prison Blues." Re-

cently he's depended heavily 
on outside material, and re-
sults have ranged from the 
excellence of his last effort, 
John R. Cash, to the mixed 
success of Look at Them 
Beans. 

What's good here will 
stand with Cash's best re-
cordings. There's a solid 
reading of Harlan Howard's 
"No Change," the Melba 
Montgomery hit, explored 
here from a father's view-
point. Don Williams' "Down 
the Road I Go" could have 
been written for Cash, since 
it evokes the sparse, simple 
sound of his Sun recordings. 
"I Never Sing Beer Drinking 
Songs" takes a light-hearted 
jab at honky-tonk: / never. 
ever sing the blues/ I've for-
gotten 'Born To Lose'/ And I 
hardly ever sing beer drink-
in' songs. 
The album has its share of 

weaknesses. The title song, 
a Joe Tex composition, is 
marred by a sloppy, disjoint-
ed arrangement and an over-
ly frantic vocal. "What Have 
You Got Planned Tonight, 
Diana," a mawkish tune in 
the mold of Bobby Golds-
boro's " Honey," is too dull to 
be effective. "Down at Drip-
pin' Springs" boasts a snap-
py tune but shallow lyrics 
that attempt to recall the 

1973 Texas music festival 
simply by rattling off trite, 
fragmented descriptions. 

It would be dishonest to 
say that this is Johnny Cash's 
best or worst album. Look at 
Them Beans has its mo-
ments, but with better pro-
duction and material it could 
have had more of them. 

RICH KIENZLE 

Mickey Gilley 
Mickey Gilley 
Crazy Cajun CCLP-1006 
$5.98 (no tape available) 

T00 often, reissues are 
nothing but inferior pro-

ducts hitching a ride on the 
current success of a perform-
er. Only on rare occasions do 
reissues reveal a past that 
merits close attention. 

With Mickey Gilley's in-
creased national recogni-
tion, Huey P. Meaux, the 
Houston independent pro-
ducer who seems to have at 
one time or another recorded 
every natural born musician 
between New Orleans and 
Brownsville, has unearthed 
from his vaults a set of Gilley 
sides from the sixties. 
The collection reveals a 

much rawer Gilley, naturally 
tinted by rockabilly and in-
terestingly pocked with side 

excursions into various pop 
trends of yesteryear. The 88 
Attack piano and wandering 
croon, often attended by a 
lazy fiddle, show evidence of 
the Jerry Lee Lewis kinship. 
However, he reaches his true 
groove on Western walking 
bass dance tunes such as 

"Caught in the Middle," a 
Charlie Rich song. Gilley's 
nasality sparkles, borrowing 
as much from Fats Domino 
as from Ernest Tubb. 
"Shake It for Mickey 

Gilley" is a throwback to the 
not-so-good old days when it 
was common to barely alter a 
song's lyrics to avoid copy-
right problems. "Shake It" 
is really "Whole Lotta Shak-
in' Goin' On" with refer-
ences to the Twist thrown in. 
But Gilley's pounding paces 
an amusing boogie-beat. 

"Drive- In Movie," a 
Gilley original, is two min-
utes of high school car 'n' 
surf absurdity. Wilder than 
the Beach Boys, silly as An-
nette Funicello, the song 
concerns a real gone guy 
meeting a pony-tailed chick 
at a drive-in's snack bar then 
going to the car with her to 
watch "a horror movie with a 
monster named Moe." 

Despite the one-take na-
ture of the sessions (as a 
studio conversation between 
Gilley and Meaux on the 
record implies) and a play-
ing time of under thirty min-
utes, the weird content and 
crude vitality help early 
Gilley compare favorably 
with the present one. 

JOE NICK PATOSKI 

The Atkins String Company 
The Night Atlanta Burned 
RCA APL1-1233 $6.98 
APS1-1233 Itapel$7.98 
T he great fire set by Gen-

eral Sherman that charred 
and razed Atlanta in 1864 
obliterated the Atlanta Con-
servatory of Music. Lead 
sheets were scattered in the 
wind, some destroyed by 
flame, others finding their 
way to safer ground. Dec-
a'des later, a man named 
Clayton came to possess a 
mandocello that had sur-
vived the burning of the Con-
servatory. Eventually, he lost 
the instrument and its case in 
a hobo camp. In 1949, Clay-
ton met a teenager named 

John D. Loudermilk and the 
two formed a friendship of 
sorts. Clayton carried that 
music in his head, and 
played it for Loudermilk, 
who recalls it being "a soft, 
country music— sophis-
ticated and elegant, almost 
feminine in places, never 
rude, never brusque, and 
never loud." Now an older, 
more famous John D. Loud-
ermilk has brought the con-

cept of that antebellum con-
servatory music to Chet 
Atkins. In turn, Atkins gives 
us The Night Atlanta 
Burned, his most interesting 
collection of material in 
quite a while. 

Chet's guitar here is dig-
nified, a long way from the 
rhinestone charm of Chet 
Atkins Goes to the Movies or 
the loose raunch of his sev-
eral Superpicker jams. Al-
though most of the material 
is recent in origin, the Vic-
torian formality is as grace-
ful as parasols and white 
columns. Chet, rhythm gui-
tarist Paul Yandell, violinist 
(not fiddler, please) Lisa 
Silver, and mandolinist 
Johnny Gimble produce a 
music that is more than mere 
archaeology. 

This classic country string 
quartet (as Loudermilk de-
scribes it in his liner notes) 
may or may not be faith-
fully recreating the music of 
the Atlanta Conservatory of 
Music. The message here is 
clear, however, and The 
Night Atlanta Burned is a 

virtuoso dirge for an era 
gone up in flames. 

RUSSELL SHAW 

46 



The sensational American Value Body Trimmer 
DO NOT CONFUSE WITH OTHER COMPETITIVE MODELS 

Spare just minutes of your time and Body Trimmer 
you with the slim, lithe, attractive figure you've always dreamed 

WOMEN! HELPS YOU 
LOSE INCHES AND 
POUNDS— HAVE A 
NEW, SHAPELY FIGURE! 

• Smooth supple shoulders, 
arms 

• Firm chin and neckline 

• Shape, uplift bust 

• Pare inches from waist 

• Slender, shapely hips, 
thighs 

• Lithe, trim legs and ankles 

MEN! BUILD A SUPER 
BODY IN MINUTES A 
DAY — IT'S A COM-
PLETE GYM! 

• Muscular neck 

• Smooth, rippling 
biceps 

• Broad, manly chest 

• Trim, athletic waist 

• Slender firm hips 

• Strong, powerful 
thighs, calves 

will help reward 
of! 

HUNDREDS OF 
THOUSANDS OF 
COMPETITIVE 
MODELS SOLD 
AT $9.95 

by special arrangement 

with manufacturer 

BODY 
TRIMMER 
THE SENSATIONAL 
MINUTES GYM 

THAT HELPS MAKE 
YOU SLIM 

TRY IT 14 DAYS AT OUR RISK! 
Body Trimmer must help you lose the inches 
and pounds you want to lose, improve mus-
cle tone, posture and help you feel and look 
better, peppier, and younger — or money 
back! 

Mail coupon now! Slim with a partner — 
order 2 and save. 

Easy! Just follow our 
simple routine lying 
down for only minutes! 

Fast! Exercises and 
tones 380 body muscles 
at once! 

Effective! Concentrates 
slimming action where 
you need it — waist, 
hips, thighs. 

Portable! Weighs only 8 
oz. — take it with you — 
use it anywhere! 

(é) 1975 AMERICAN VALUE 

MAIL NO-RISK COUPON TODAY   
AmerIcen Woo, Dept. X F-1 19 
416A Fox Pavilion, Jenkintown, Pa. 19046 
Rush me (XF) Body Trimmer(s) at the sensa-
tional new low price of only 55 98 each plus $1 
shipping and handling I'll try it 14 days and if I'm 
not thrilled with my new trim figure. you'll take it 
back and refund the purchase price without question 
(except postage and handling) 

SAVE — order 2 for only 510 98 plus SI postage and 
handling 

Total amount enclosed (add sales tax 
where applicableY 

Check or money order. no COOs please 

CHARGE IT: (check one) Exp Date__ 

0 BankAmerrcard D American Express 
0 Master Charge 

BANK NUMBER 
Credit 
Card e  

DODO 

Name 

Address Apt #-

City Statu Zip 
Foi Canadian Customers Please send orders to 
T. P. Products, Dept. XF, Box 1600, Station A 

Medals, Ontario M9W5V2 
(Ontario residents add sales tax) 



Records 

Fiddlin' Frenchie Burke 
Fiddlin' Frenchie Burke 
20th Century T-479 $6.98 
(No tape available) 

I'm no Cajun, but 
whooped anyway when 

Fiddlin' Frenchie Burke and 
the Outlaws' stompin' ver-
sion of Link Davis' "Big 
Mamou" hit the big-time. 
The reason I got so excited is 
that every time I start to 
think country radio is too 
conservative, something like 
this comes along to kick me 
between the ears. 

So you can imagine my de-
light at being the proud own-
er of an entire long-playing 
record of this stuff. French-
ie's Texas-Cajun mix is both 
refreshing and exciting—his 
approach to a Texas classic 
like "Cotton Eyed Joe" com-
pletely transforms the tune 
without making it unrecog-
nizable — and he even 
handles straight country ma-
terial like a master, as you 
can hear on "You Gave Me a 
Mountain" and his eerie 
original, "Mama's Picture." 

frm.n.) gEricHIE naucz 

Even warhorses like "Joie 
Blon" and (gasp!) -Orange 
Blossom Special" spring to 
life in the hands of this band. 
Which brings me to a sore 
point: Why oh why aren't 
the rest of the pickers on this 
album identified? The guitar 
player and the steel player in 
particular deserve to be con-
gratulated, but I don't know 
their names (although I un-
derstand that Donnie King, 
who scored with "Mathilda" 
last summer, is the bass 
player). 

But whoever these Out-

laws are they're lucky to be 
working with such a talented 
boss. I can only wish him 
hit after hit, and suggest that 
you pick up on this album 
today. 

ED WARD 

David Wills 
Everybody's Country 
Epic KE-33548 $5.98 
EA-33548 (tape) $6.98 

David Wills came to us in 
1974 with a hit single 

("There's a Song on the 
Jukebox") that was so good 
one couldn't help but an-
ticipate his first album. 
Some mistake that turned 
out to be. The album showed 
Wills to be a mostly in-
different singer, and the pro-
duction was an amateurish 
imitation of Billy Sherrill. 
Moreover, nearly every song 
was a slow barroom weeper. 
It was downright gloomy 
stuff, and was greeted ac-
cordingly. 
One of Wills' problems 

has been corrected in his 
second album. The material 
is more varied in theme and 
tempo. "Queen of the Star-
light Ballroom" sports some 
scintillating swing licks, 

"Long Tall Sally" is a rous-
ing closer. "Let's Get Nak-
ed," on the other hand, is 
insufferably cute. There's 
also a version of "Son of 
Hickory Holler's Tramp," 
an ode to a hooker in "Lady 
of the Evening." 
Such variety is most wel-

come, but it still serves to 
highlight shortcomings held 
over from the first album. 
Wills has a grainy voice 

that's a natural for country, 
but his singing is still shaky 
and his phrasing cliched. 
The production, by Charlie 
Rich and manager Sy Rosen-
berg, remains a sore spot, 
what with those soupy strings 
popping up in the unlikeli-
est places. So Everybody's 
Country may represent one 
step forward for David Wills, 
but he's still got quite a way 
to go. 

JOHN MORTHLAND 

Jerry Jeff Walker 
Ridin' High 
MCA MCA-2156 $6.98 
MCAT-2I 56 (tape) $7.98 

Once, during a concert in 
Nashville, I asked a rather 

conservatively dressed col-
lege student to explain the 
continued popularity of Jerry 
Jeff Walker, the man on 
stage at the time. "Just look 
at him," the student replied. 
"He's the man. He just keeps 
at it. He's singing the truth 
and he don't stop. He's 
crazy." I looked up at Jerry 
Jeff. He was half-drunk; a 
sweet, sad smile hung on his 
face. He was singing a song 
called " Pissin' in the Wind." 

Ridin' High (which in-
cludes " Pissin' in the 
Wind") bears witness to the 
reasons young people like 
Walker. It's a beautiful al-
bum, full of sweet, sad songs, 
with impeccable traditional 
country arrangements and 
simple, crazy lyrics that 
linger in the mind long after 
the record's stopped spin-
ning. In its way, the album is 
full of extraordinary despair, 
the same sort that charac-
terizes old-line country 
laments. Son, you can't lis-
ten to these songs and tell 
me these boys ain't country! 

"Night Rider's Lament" is 
a song of a cowboy whose 
response to a letter from 
back East asking if he's gone 
crazy out there is to raise the 
same question about the let-
ter writer. "They've never 
seen the Northern Lights/ 

Never seen the hawk on the 
wing/They never seen spring 
hit the Great Divide." An 
absolutely perfect cowboy 
song, with a strong, distinct, 
and original melody, written 
by Mike Burton, one of the 

many new writers Walker 
introduces on this album. 

Ridin' High displays the 
talents of Nashville's finest 
session men and Walker's 
own Gonzo Band. The inten-
tion, Walker says in his liner 
notes, was to "get our cosmic 
gangbang with a little more 
quality." He succeeded. 

RICHARD NUSSER 

Various Artists 
Western Swing, Vols. 1-3 
Old Timey 105. 116. 117 
$6.98 each (no tapes avail-
able) 

AI most ten years ago, 
Chris Strachwitz, the mad 

genius behind Arhoolie and 
Old Timey Records, and rec-
ord collector Bob Pinson put 
out the first landmark vo-
urne of Western Swing. A few 
isolated fanatics like me had 
heard of Bob Wills through 
the Columbia and Harmony 
albums, but nobody really 
knew anything else about 
this musical melting pot. 
Western Swing helped. It 
was loaded with information 
about players, recording ses-
sions, and the cross-fertiliza-
tion of the three most im-
portant groups. Bob Wills 
and Milton Brown had start-
ed off in the original Light 
Crust Doughboys group, 
headed by W. Lee O'Daniel 
(later governor of Texas). 
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The group never recorded in 
its original form, and soon 
Wills had grabbed guitarist 
Sleepy Johnson for his own 
band, the Texas Playboys, 
and Brown was heading the 
Musical Brownies. The 

Doughboys continued under 
O'Daniel. And they were all 
on this album, along with 
Bill Boyd and some Cajun 
stuff that wasn't too much 
like regular western swing. 
Now that everybody who 

bought Volume 1 has worn it 

to dust, Strachwitz has 
blessed us with not one, but 
two subsequent volumes. 
Not concentrating too heavi-
ly on Wills, who's much bet-
ter known now, he focuses on 
Brown, the Doughboys, and 
lesser but excellent groups 
like Adolph Hofner and His 
Texans (where young Doug 
Sahm played steel guitar in 
the band's later days), Cliff 
Bruner's various groups, and 
one-shots like the Nite Owls. 
And with all this, Spade 
Cooley and Hank Penny get 
token recognition with one 
cut apiece. 

If these albums do any-
thing (besides entertain with 
some of the hottest music 
ever, that is), they point out 
the need for a Milton Brown 
album, a couple of Light 
Crust Doughboys albums, 
and an Adolph Hofner al-
bum. The five Milton Brown 

cuts on these three albums 
show that the Brownies 
swung and soloed as hard as 
the best of the Wills bands, 
and Hofner's sides show that 
J.R. Chatwell could offer 
super Wills fiddlers such as 
Jesse Ashlock a run for their 
money any old time. And, on 
the latest volumes, even the 
Wills cuts are, with the ex-
ception of " Beaumont Rag," 
unknown and great. 

Picking favorites on these 
albums is an absurd task. 

The Modern Mountaineers 
demonstrate that Com-
mander Cody wasn't the first 
to use That Word when they 
recorded " Everybody's 
Doin' It," and Cliff Bruner's 
"Milk Cow Blues- is one of 
the best versions of that 
standard yet. Milton Brown 
did a bang-up job on "Cor-
rine"; his "Garbage Man 
Blues" is hilarious, and 
"Hesitation Blues" jumps 
like crazy. With the excep-
tion of the Hackberry Ram-
blers and Harry Choates cuts 
on Volume 1 (which aren't 
bad, just not swing), these 
three albums are worth their 
weight in gold. 

It looks as if interest is re-
viving in western swing, and 
considering how many of 
America's musics it mixes, it 
would be most appropriate 
to have it burst forward for 
the Bicentennial. But even if 
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it doesn't, anybody who likes 
his country music with a little 
Tabasco will get hooked in-
curably after listening to 
these records. Thank you, 
Chris Strachwitz, and if you 
need any help with Volumes 
4 to 28, just give me a call. 

ED WARD 

Ronee Blakley 
Welcome 
Warner Bros. BS-289U 36.98 
B8-2890 (tape) $7.97 
Donee Blakley was a fairly 
n unknown singer- song-
writer when she was picked 
by director Robert Altman 
to portray Barbara Jean, the 
ill-fated country star, in the 
movie Nashville. Although 
her acting debut leaned 
heavily on the obvious source 
of her character, "Loretta 
Wynette", Miss Blakley 
showed a lot of promise, 

got a lot of critical acclaim, 
and found herself thrown 
into overnight stardom. All 
this hoopla led her to a new 
recording contract (her first 
album was released a few 
years ago on Elektra). But 
Welcome, the first outcome 
of that contract, is a careless 
and sloppy record, which 
isn't surprising since it was 
apparently churned out as 
quickly as possible last July, 
right after the film came out, 
and rush-released by Sep-
tember. 
Much of the blame must 

go to veteran producer Jerry 
Wexler, who throws in layer 
upon layer of meaningless 
instrumentation on most of 
the tracks. The arrange-
ments are strictly hack jobs; 
the best songs are those in 
which Blakley is pretty much 
on her own, as in the title 
track, with just a piano be-

hind her, and "Locked Be-
hind My True Love's Door," 
which features some nicely 
understated acoustic guitar 
by Blakley, Pete Carr, and 
Eddie Hinton. 
A few other songs work 

fairly well, notably " If I Saw 
You in the Morning" and "I 
Was Born To Love You," 

both written before the 
Nashville affair. But Ronee's 
strength is the simplicity, 
both lyrical and melodic, 

of her songwriting, and most 
of these new songs veer away 
from that strength with ram-
bling melodies and bad, ob-
scure lyrics. 

Ronce Blakley has said 
that her music career is more 
important to her than acting. 
If that's the case, I hope she 
won't allow herself to be 
hustled through the record-
ing studio the next time out. 

BILLY ALTMAN 

Commander Cody and His 
Lost Planet Airmen 
Talcs from the Ozone 
Warner Bros. BS-2883 $6.98 
B8-2883 (tape) $7.97 

The West Coast groups that 
are playing modern-

sounding country music 
aren't really approaching it 
in the right way . . . and a 
couple of other groups like 
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the Byrds and the Flying 
Burrito Brothers, guys that 
have been doing it for a long 
time, have a Los Angeles type 
approach. It's a little too 
slick." 
—Commander Cody, 1970 

That attitude attracted a 
lot of people, myself includ-
ed, to Commander Cody and 
His Lost Planet Airmen. 
That same attitude also 
spawned four magnificent 
albums for Paramount. 
Along with Gram Parsons, 
Cody and his boys were 
among the first long-haired 
country rockers whose music 
—in Cody's case a mixture 
of rockabilly, swing, and bi-
zarre honky-tonk—owed 
more to Southern road-
houses than to Marin County 
folk clubs. Yet Tales from 
the Ozone, Cody's second 
album for Warners, finds the 
band mired in the same soft-
country swamp they once 
sought to avoid. 
The good-timey, boozey 

Ozone consciousness has 
given way to the vapid, sim-
plistic folk-country sound 
favored by the New Riders 
of the Purple Sage and Tales 
producer Hoyt Axton. Lead 
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singer and rockabilly prince 
Billy C. Farlow accounts for 
the record's best moment, a 
supercharged version of Billy 
Joe Shaver's "I Been to Geor-
gia on a Fast Train." From 
there it's all downhill: 
"Connie," "Honky-Tonk 
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Music," and "Paid in Ad-
vance" are flaccid ditties in 
the Axton-New Riders style; 
even the Commander's talk-
er, the Coasters hit "The 
Shadow Knows," lacks the 
wry humor of his earlier 
versions of "Hot Rod Linc-
oln" and "Smoke! Smoke! 
Smoke! (That Cigarette)." 
Andy Stein's "Gypsy Fiddle" 
might sound great in a Euro-
pean bistro, but sounds ridi-
culous in this context. 

Cody and the Airmen have 
given me some enjoyable mo-

ments in the past, which 
makes this a painful review 
to write. Buried among all 
the superfluous musicians 
and mediocre material here 
is one hell of a band. But 
the best description of Tales 
from the Ozone is in Cody's 
1970 quote: it's a "slick Los 
Angeles" type approach, 
and a poor one at that. 

RICH KIENZLE 

Merle Travis 
The Merle Travis Guitar 
Capitol SM 650 
(No tape information 
available) 

I t took me two years of 
broken strings and 

cracked fingerpicks just to 
figure out the rudiments of 
Merle Travis's guitar style, 
and my task wasn't made 
any easier by the fact that his 
nine superb Capitol albums 
were out of print for years. So 
I contented myself with 
learning the basics from re-
cordings of Merle's many 
musical disciples like Chet 
Atkins, Doc Watson, Jackie 
Phelps and Jerry Reed until 
the day I knew would come 
when Capitol would, reissue 
some or all of his records for 
them. 

Well, that day's finally 
here. The Merle Travis 
Guitar, a collection of unac-
companied electric guitar 
instrumentals originally re-
leased over ten years ago, 
proves what a lot of people 
already knew: that Travis is 
one of America's great guitar 
stylists, country music's 
equivalent of B.B. King or 
Charlie Christian. His tech-
nique, adapted from his boy-
hood Kentucky neighbors, 
involves playing lead, 
rhythm and bass simultan-
eously using only the thumb 
and index finger of the right 
hand for picking. 
Techniques aside, there 

are twelve virtuoso perfor-
mances here, including a hot 
version of "The Sheik of 

Araby," the positively dirty 
"Bieck Diamond Blues," an 
adaptation of the old jazz 
tune "Bugle Call Rag" and 
the subtle, sensitive "Waltz 
You Saved for Me." "Welk-
in' the Strings" is more a run 
than a walk while "Blue 
Smoke" is well, unbeliev-
able. The notes just flow 
from Merle's guitar, every 
one clean and sparkling. 

It's sure good to have even 

a little of Merle Travis's 
music available again, and 
there's still a lot in Capitol's 
vaults just waiting to be re-
issued (hint!), including 
many of his great coal min-
ing and honky-tonk songs 
from the forties and fifties. 
But The Merle Travis Guitar 
will do just fine for now. 

RICH KIENZLE 

CHANGE OF ADDRESS 
Attach present mailing label 
here and write in new address 
below. Please allow 4 weeks 
processing time. 

Name 

Street 

City 

State Zip 

Send to: 

aeriew 
P.O. Box 2560 

Boulder, Colorado 80302 

El New Subscription 
0 Renewal 
0 1 - Year $6.95 
0 2-Years $ 11.95 

Payment Enclosed 
0Bill Me 
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Say "HAPPY HOLIDAYS" a 
special way this year- with 
a gift of URYIIR 
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It's a cute little thing, a guitar pick. It feels nice between your fingers, and it's real useful for picking guitar strings, so why just 
stick it in your pocket when they don't need you down at the Broken Skull or your Gibson's in hock? Huh? 
Don't you want to help out with the energy crisis, maximize your usage of existing static assets? You waiting for Faron 
Young to come through town so's you can give it to him after the show with your initials.and telephone number 
carved on the back? Well, look buddy (Ma'am): It's time you did that pick some justice and put it to work doing something 
useful for a change. Remember--a guitar pick gets lonely just like you. By H.C.Weinberg and Peter Brantley 

PITY THE POOR GUITAR PICK 

Artificial finger or toe nails 

Book marker 

54 



Stickpin 
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Cleats 

Cheese slicer 

Hip hors d'ouevre or cocktail decoration 

Jewelry 
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THE COUNTRY STORE 

5MME 
Here's the perfect leisure shirt for anyone who loves 
country music. Made of 100% cotton, it comes in 
two of today's most popular colors, gold and grey 
with dark brown letterinc'i. Available in all adult sizes. 

Only $395 plus $. 50 postage 

MAV(WÓl0i) 1/4H 

VM@ O IR6 ME® 

This sturdy new radio is a powerful Btransistór 
Shaped like a jug with a two color finish, it 
cieir ies the country music message. Battery 
and carrying strap included. Only$135° 

c'UlZfiuMMYKM COUNTRY MUSIC BELT& FREE KEY/WATCH FOB— 
Brawny, bold and branded describes this handcrafted 
antique- finished belt. Made of heavy duty, top grade 
U.S. leather, it features a detachable heavy metal buck-
le. No two are exactly alike. Available in even sizes 20-
46; 134" wide. Order now at $9.98 each plus $. 75 post-
age and get a matching leather key/watch fob FREE 
(Fobs can be ordered separately at $2.25 each plus 
$.25 postage). 

 —1 Send to: Country Music Magazine, Dept. GS M026 
475 Park Ave. So., New York, N.Y. 10016 

Name  

Street  

City  

State  Zip  
Qty. Item Size Color Price 

Enc osed is my check/money order for $  
N.Y State residents add sales tax. Non-U.S. residents add 
an extra $2.50 for postage and handling. 

UNT  USIC 
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COUNTRY MUSIC BELT 
BUCKLE—This new cust-
om inade buckle is the per-
fect weight, 6oz.; the per-
fect size, 2"x 3'4". Cast in 
a handsome brass finish it 
carries the country music 
message. Not avai lableany-
where but from Country 
Music Magazine. 

Only $598 plus $. 50 postage 



CRYSTAL GAYLE 
(Continued from page 35) 

Only occasionally is there a faint trace 
of the rural Kentucky accent that so 
characterizes her sister. "That's be-
cause my parents moved to Wabash, 
Indiana, when I was four," she ex-
plains. It was there she grew up as 
Brenda Gail Webb, "getting away with 
a lot of things I probably shouldn't 
have" as the last of eight children, who 
include Peggy Sue and Jay Lee Webb. 

After the Webbs settled in Indiana, the 
poverty Loretta knew as a child had 
subsided to the point where Crystal 
enjoyed a normal upbringing, listening 
and singing along with her Lesley Gore 
and Brenda Lee records in the back 
yard. Soon she was singing at school 
and for community organizations. 
With music so important a part of 

her early years, Crystal well remembers 
the day Loretta—who was already 
married and out of the house by the 
time Crystal was born—came by to sing 
her family the songs she was about to 
put on a demo tape. It wasn't long 
before Crystal, still in junior high, 
spent her summers traveling as a singer 
with Loretta's show. She continued 
touring with her sister through high 
school, and signed her own recording 
contract with Decca her senior year. 

Crystal readily admits the help and 
influence Loretta had on her career. It 
was Loretta who wrote Crystal's first 
hit, "I Cried the Blue Right Out of My 
Eyes," and who suggested her sister 
change her name to avoid being con-
fused with Brenda Lee, who also re-
corded for Decca. 

Unfortunately, Crystal says, she and 
Loretta see each other rarely now be-
cause of their busy schedules, and 
when they do, "There are so many 
people always hanging around her that 
we have to run into the restroom to 
talk. That's the only place you can have 
any privacy." She breaks into one of 
her frequent smiles. " I'm really, really 
proud that Loretta's my sister," Crystal 
says in a tone only a cynic could doubt, 
"and despite what people always ask 
me, there's never been any jealousy 
between us, because as far as I'm con-
cerned, she's up there, and nobody is 
ever going to take her place. Even 
though I know she's a legend, a super-
star, I can't think of her as anything 
but family. She's been a great leader in 
her field, and I think she could still be a 
great leader if she became a cross-over 
act and had the right material. 

Crystal's music (as exemplified by 

her two albums for United Artists) 
could be called country-pop, but 
Crystal herself has no particular name 
for the music she sings in her strong, 
wide-ranging voice, which is deeper 
and richer than her famous sister's. "I 
just sing, and I like that type of music, 
whatever it is," she says of such songs 
as "This is My Year for Mexico" and 
"Somebody Loves You," two of the 
songs she wrote with her husband, 
Vassilios ( Bill) Gatzimos, for whom she 
says she loves cooking Greek dishes 
when they're not on the road. 

Patiently ambitious, Crystal hopes 
one day to have her own show, band 
and bus. "I could enjoy being a super-
star," she admits. " It's really good to 
get out in front of people and have 
them enjoy you." By the time "The 
Crystal Gayle Show" is a reality, how-
ever, she may have changed her style. 
"I don't know if I'd be singing country 
if it weren't for Loretta," she says. "I 
wouldn't mind doing rock and roll, or 
anything, really, that my voice can sing. 
I like using my voice, and I'm just now 
really learning how. 

GUITAR STRINGS DESERVE TO 
BE STRAIGHT. 
Introducing Nashville Straights, the first guitar strings sold 
straight . . . an improvement you can actually hear! 

Until now, guitar strings came only one way: coiled up in a square 
envelope. Unfortunately, coiling a guitar string can cause 
problems. Strings are made to be played straight. Coiling a 
sensitive, finely wound guitar string can bend and damage the 
precision windings, making the string sound less than perfect. 

Nashville Straights, the first acoustic and electric guitar strings 
sold straight, are made of the finest nickel and bronze alloys. 
Inside this long, rigid package the string set is hermetically sealed 

in plastic to prevent oxidation, promoting accurate 

intonation, brilliance and long life. 

String up a set of Nashville Straights and pick 
a low E. You'll be surprised at the bright, 

crisp, resonant sound. If your ear 
is any good, you'll never use a 

coiled string again. 

If your dealer doesn't have 
them yet, write us. 400̀  

We give It to you straight. 

' 1975 by Fretted Industries, Inc. 

•sb 

NASHVILLE 
STRAIGHTS 

ACOuSTIC AM° ELECTRIC GUITAR STRINGS 

ED, 
101 W. Prospect Ave., Mt. Prospect, IL 60056 
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SPECIAL $100 01 f BOOK SAL 
IS • FF TH R TAI PRI 

STARS OF COUNTRY MUSIC 
If you are buying only one country music book this season, you 
won't be going wrong if you choose this one. Between its covers 
are the lives of the performers who gave country music its enor-
mous human appeal—everyone from Uncle Dave Macon to John-
ny Rodriguez. It begins when country-western belonged to Amer-
ica's back roads and continues into its glittering present—the year 
of NASHVILLE and the golden anniversary of the Grand Ole Opry. 
Included are chapters on such greats as: The Carter Family, Vernon 
Dalhart, Gene Autry, Jimmie Rodgers, Bob Wills, Hank Williams, 
Johnny Cash, Tom T. Hall, and more! Also, there are lists of record-
ings by all the performers in the book. Order now and save $ 1.00! 
81/2 "x ll"...illustrated...over 500 pages 

Retail Price— 
$10.00 

THE COMPLETE WORKS 
OF HANK WILLIAMS 

Here's the softcover songbook that Hank Williams' fans have 
been long awaiting. Not to be confused with the previously 
released "Hank Williams Songbook", this is the most com-
plete songbook ever released on this legendary star, just as 
the title says. You'll find the words and music to such clas-
sics as: 
Alabama Waltz/Alone And Forsaken/The Angel Of Death/ 

Are You Lonely Too/Baby, We're Really In Love/Country-
fied/Cajun Baby/Calling You/Cold, Cold, Heart/Dear Brother/ 
Fool About You/Hey, Good Lookin'/Howlin' At The Moon/ 
I Can't Get You Off My Mind, and 115 more! 

If you love the music of this legendary performer, you won't 
want to be without this volume. Just as soon as you get it, 
you'll learn why Hank's music is so enduring, so loved. 
81/2 "x Il"... pages of photos...288 pages in all. 

mneu 

THE COH.F.I.E7CE Narozcargur 01 
.U1VIC 'WILL. /A. IMES 

All 129 SONG I.ECIAElt 
01' HIS 11-17SIC 

THE SONGS OF NASHVILLE 

Retail Price— 
$9.95 

THE SONGS OF NASHVILLE is no ordinary songbook. Like the 
"Complete Works Of Hank Williams" above, it is one of a select 
group. You'll find all your favorite country songs in this softcov-
er volume, including: 
I Love/Me And Jesus/Little Band Of Gold/The Wrong In Loving 
You/Branded Man/Harper Valley P.T.A./One Day At A Time/ 
Still Thinkin"Bout You, and 92 more! 

Don't waste a second in getting this great book at a dollar off. 
It will be the source of hours of family fun! 
81/2 "x 11" 

Retail Price — 
$7.95 Take $1.00 off the 

retail price of each 
book you order here! 
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DR COUNTRY MUSIC FANS 
R EACH OF THESE NEIN BOOKS YOU ORDER! 

MAN IN BLACK 
Now, for the first time, Johnny Cash tells his own 
story in his own words. It's all here, starting with 
his childhood years...through the country and west-
ern music circuit...including the seven long years of 
drug addiction up to the living faith he now exper-
iences in Jesus Christ. Here's what just a few have 
said about this great new book: 

"Johnny is not only a friend of mine but a 
superstar for Jesus wherever he goes—God 
will use this book." 

BILLY GRAHAM 

"The 'Man In Black' will help bring about a 
spiritual awakening in our land." 

RONALD REAGANe 

"Sure to touch the lives of many whose hearts 
will laugh with him and cry with him through 
the pages of this book." 

W.A. CRISWELL 

Don't waste another second! Already thousands have 
read and acclaimed it to be the most spiritually mov-
ing book released in years. Now you can get your 
copy at a dollar off the regular retail price quoted 
below. 

Retail Price — 
$6.95 

Street  

City  

State Zip  

Enclosed is my check/money order for $  
Remember to include $.60 postage & handling for 
each book and subtract $ 1.00 off each list price 
quoted above. New York State residents add sales 
tax. All foreign orders add an extra $2.50 postage 
and handling. 

-.....--...-..---.-

Retail Price— 
$6.95 

THE ELVIS PRESLEY SCRAPBOOK 
This treasure of solid gold memories is presented in a 
photo-biography as dazzling as the lamé suits Elvis 
sported. Here is the life of Elvis—from truckdriver to 
international legend— in over 250 photos and a descrip-
tive filmography and discography. 

"Don't Be Cruel", "Heartbreak Hotel", "Burning Love" 
...they're all here...to make the Elvis ELVIS PRESLEY SCRAP-
BOOK a blast from the past that will get all the' rockers 
and boppers of all ages "all shook up". 

muumuu ••• • mu maimmum am mum 
SAVE $ 1.00 ON EVERY BOOK YOU ORDER! 
Simply check the book or books you want ( include the 
quantity of each). Then, subtract S1.00 from the retail 
prices on each book ordered, and forward your check/ 
money order with this coupon ( include S.60 per book 
for postage and handling). 

PLEASE RUSH ME: Qty. 

Name  0 Stars Of Country Music 

0 Hank Williams 

ONashville Songbook 

0 Man In Black 

OPresley Scrapbook 

Send to: 
Country Music Magazine 
Dept. BM CI 
475 Park Avenue South • 
New York, N.Y. 10016 
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BEAUTIFUL PORTRAITS! MUNIRT MUSIC SIARS! 

RODRIGUEE.TUCKER.JENNiNGS.JÚNES.Cr*ENS. 
HALL, RICH, RAYE, PRESLEY, MANDRELL, FARGO, 
CLARK, TWISTY, ANDERSON, SMITH, LYNN, CASH, 
PARTON, WYNETTE, PRIDE, HAGGARD, WAGONER, 
ROBBINS. RILEY. RODGERS, ACUFF, WILLIAMS. 

ANY 5- $3°° or ANY 10- $5°.° Prepaid 

AGA, BOX 60163 -S, NASNYILLE, TN. 37206 . e 

le. FREE RECORD COLLECTION 1 1 
Reviewers Wanted: ( No Experience Required) I 
We ship you NEW records to review. Alll 

I you pay is postage & handling. You pay I 
nothing for any records. Applicants I 
accepted on " First Come Basis." For 
application write: MUSIC COUNTRY, 
Dept. N, 3725 N. 126th St., Brookfield,' 
Wisconsin 53005 

 —I  —I 

Take In  $ Llp Tor cmcwizE 
750"Pe 

Week ' AUTO/VAN INTERIORS 
UPHOLSTER ANY VEHICLE —START WITH YOUR OWN 

í)K J -*- CAR OR VAN! , . ,, i,,,, , .. 

ixx'si'in iiii.d. inu'sTian "C;osie'lli :',';' FM, 
FREE BOOKLET! uenir ZZe'd'ereedrder  

AUTO UPHOLSTERY INSTITUTE,bept AZC 
W----10F 1205 W Barkley. Orange, CA 92666 
. .__ 

AUTHORS WANTED BY 
NEW YORK PUBLISHER 

Leading book publisher seeks manuscripts of all 
types: fiction, non-fiction, poetry, scholarly and 
juvenile works, etc. New authors welcomed. For 
complete information, send for free booklet L-71. 
Vantage Press, 616 W. 34 St., New York 10001 

r  —1 
$4.50 retail value-
yours for only 25c 
Blair, Dept. 538EB, Lynchburg, Va. 24505 

Enclosed is 25C in coin. Send Spray Per-
fume and free Blair money-making kit 
and catalog (Limit one.) 

Name Age 

Address 

City _____ 

State Zip _  L 

'Here 'Love 
Spray Perfume 

$4.50 retail value-
yours for only 250 
Discover how easy it is 
to earn $25, $50, or 
more a week in your 
spare time. No expe-
rience, no obligation. 

Send 25t in coin with cou-
pon. We'll send spray per-
fume plus free Blair money- 1 t 
making outfit. Earn extra 
money—full-time or part-
time—by introducing friends • 
to Blair beauty aids and 
home products. Up to 40% 
commission on each order. 
Save money by buying your 
own beauty aids, home pro - 
ducts at wholesale prices i 
Rush coupon now. 

* 

BIM R. 
riont S'IREEI Llinchbura. Vs. 20505 

Stella Parton is a hat-lover. "I've got almost as many hats as Dolly has wigs." s 

STELLA PARTON 
(Continued from page 35) 

26-year-old singer with one album to 
her credit is still wearing hats. "I love to 
wear them," she says. 

Stella has been recording for Coun-
try Soul and Blues Records for slightly 
more than a year, but she's been per-
forming for audiences since the age of 
9, when she and Dolly sang "You Are 
My Sunshine" on the radio. The 
Parton house was always filled with 
music, since nearly all of the 12 chil-
dren sang or played an instrument 
(Stella plays guitar and autoharp), and 
their mother sang and wrote songs. 
Stella was 19 and in beauty school 
when she formed her first band, and 
when it broke up, she started a gospel 
group which lasted two years. Some-
where in between came marriage, a 
son, and divorce. "The opportunity 
was there for Stella to ride Dolly's 
coattails, but she didn't take it," says 
Ron Woolman, Stella's manager. 
Although Dolly comes up often in 

Stella's conversation, one senses that 
she's something of a sore subject, per-
haps because "people relate to me as 
Dolly's little sister, rather than as an 
individual." While she says she doesn't 
mind talking about Dolly, she dislikes 
being asked how it feels to be her sister. 
It's a question she says she doesn't 
know how to answer. "She's still not a 
star to me, she's my sister," Stella says. 
"I'm proud that she's successful, but 
I'm not any prouder of her than I am of 
my other brothers and sisters." As far 
as their being alike, Stella says, "We're 
alike only in that we have the same 
mother and daddy. She was always 
outwardly emotional as a kid and I 

never have been. Really, we're nothing 
at all alike." 

Certainly that is true of their music. 
Stella admits "I can't sing like Loretta/ 
Dolly or Tammy Wynette" in her song, 
"Long-Legged Truck Drivers," but the 
comparison is one of apples and or-
anges. The two have entirely different 
styles and approaches to their music, 
with Dolly's perhaps more defined 
than Stella's at this point. 

She writes a good deal of her own 
material, songs that tell of love and 
passion and truck-driving men and 
women. The most distinctive of her 
songs is "Ode to Olivia," as much a 
reprimand to the country music indus-
try as it is an apology to Miss Newton-
John. "She didn't tell 'em to give her 
the award," Stella says. "It was just 
like a city dude comin' to the country 
and ridin' a pony better'n the country 
boys. They got mad about it, that's 
all." Both her comment and song are 
clues to Stella's strong personality. 

"I've always said what I feel," she 
says. " If I don't like something, I don't 
like it, and you'll know it." The people 
who wanted to make her a star found 
that out. "They told me, 'Wear a 
dress,' and 'Fix your hair different.' I 
told 'em, 'As long as I'm clean and 
neat, it's my business.' They wanted me 
to change my name, too. I tried that for 
a while. No more, ever since they intro-
duced me as Stella Stevens one night." 
This stubbornness apparently comes 
not from contrariness, but from a firm-
ly molded sense of self Stella is not 
about to have shaken. "When I decided 
to like myself, I decided I had to be 
me," she explains. " If they like me, 
fine. If they don't, well, I'm still gonna 
be me. Because I don't want to be a 
star. I just want to sing." 
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SPECIAL SALE ON THESE-

FEBRUARY CHARIBUSTERS 
Choose any one of these HOT N EW records/tapes at 

the lull price, then take $1.00 off each additional one you order. 
RONNIE 
MILSAP 

1  

Ronnie Milsap - Vocalist Of 
The Year-featuring: Lonely 
Weekend/Not For The Love 
Of You/It Went To Your 
Head/Wish You Were Here/ 
Plain & Simple, more! 
LP - CCLP-1007-$6.98 
8T K - CC8TK-1007-$7.98 

Freddy Weller Greatest Hits-
featuring: Games People Play/ 
Down In The Boondocks/The 
Perfect Stranger/The Promis-
ed Land/She Loves Me ( Right 
Out Of My Mind), more! 
LP - COL-KC33883-$5.98 
8T K - COL-CA33883-$6.98 

  Slim Whitman - Everything 

i Leads Back To You-featur-
ing: I'm Beginning To Love 
You/Everything Leads Back 

- To You/My Elusive Dreams/ 
Silver Spurs, more! 

›. LP - UA-LA513-G-$6.98 
r 8T K - UA-EA513-$7.98 

Anne Murray - Together-
featuring: If It's All Right 
With You/Together/The Call/ 
Sunday Sunrise/Part-Time 
Love/Player In The Band/ 
Out On The Road, more! 
LP - CAP-ST11433-$6.98 
8T K - CAP-8 XT 11433-$7.98 

Charley Pride - The Happiness 
Of Having You-featuring:I 
Can't Keep My Hands Off Of 
You/The Happiness Of Hav-
ing You/Help Me Make It 
Through The Night, more! 
LP - RCA-APL1-1241-$6.98 
8T K - RCA-APS1-1241-$7.98 

Bobby Bare - Cowboys And 
Daddys-featuring: Chester/ 
Cowboys And Daddys/The 
Stranger/High Plains Jam-
boree/He's A Cowboy/Pret-
ty Painted Ladies, more! 
LP - RCA-APL1-1222-$6.98 
8T K - RCA-APS1-1222-$7.98 

1311311 

Tommy Overstreet - Live 
From The Silver Slipper-
featuring: I'm A Believer/ 
I Think I'll Drink Myself In-
to The Past/That's When My 
Woman Begins, 3 n (.1 more! 
LP - ABC-DOSD-2038-$6.98 
8T K- ABC-DOSD-2038M-$T98 

Ronnie Milsap - Night Things-
featuring: Daydreams About 
Night Things/Just In Case/ 
I'm No Good At Goodbyes/ 
Love Takes A Long Time To 
Die/Borrowed Angel, more! 
LP - RCA-APL1-1223-$6.98 
8TK-RCA-APS1-1223-$7.98 

The Statler Bros. -Holy 
Bible ( Old Testament)-
featuring: In The Beginning/ 
Eve/Have A Little Faith/ 
The Dreamer/Song Of Dav-
id/Samson, and many more! 
LP - MER-SRM1-1051-$6.98 
8T K - MER-MC8-1-1051-$7.98 

The Statler Bros. - Holy 
Bible ( New Testament)-
featuring: Who Do You 
Think?/Beat The Devil/The 
Lord's Prayer/How Great 
Thou Art, and many more! 
LP - MER-SRM1-1052-$6.98 
8T K - MER-MC8-1-1052-$7.98 

George Morgan -Remember-
ing The Greatest Hits Of - 
featuring: Candy Kisses/Red 
Roses For A Blue Lady/Room 
Full Of Roses/I'm In Love A-
gain/Almost, many more! 
LP - COL-KC33894-$5.98 
8TK - COL-CA33894-$6.98 

Mickey Gilley - Overnight 
Sensation-featuring: I'll Sail 
My Ship Alone/Overnight 
Sensation/Tender Years/If 
You Were Mine To Lose/ 
Bouquet Of Roses, and more! 
LP - PB-PB408-$6.98 
8TK - PB-PBT408-$7.98 

MORE 
FEBRUARY 
CHARTBUSTERS 
Johnny Russell - Here Comes Johnny 
Russell - RCA - APL1-1211- LP=$6.98, 
8T K=$7.98 

Willie Nelson - Country Willie - UA - 
UA-LA410-G - LP-$6.98, 8TK=$7.98 

Sonny James - Country Male Artist Of 
The Decade - COL - KC-33846 - 
LP=$5.98, 8T K=$6.98 

David Wills - Everybody's Country - 
COL - KC-33704 - LP=S5.98, 8TK= 
$6.98 

C. W. McCall - Black Bear Road - MGM 
- M3G-5008 - LP=$6.98, 87 K=$7.98 

Billy Swan - Rock ' N' Roll Moon - 
Mon - PZ-33805 - LP=$6.98, 8TK= 
$7.98 

Joe Stampley - Billy, Get Me A Woman 
- Epic - KC-33546 - LP-$5.98, 8TK= 
$6.98 

Dickey Lee - Rocky - RCA - APL1-
124,3 - LP=$6.98, 8TK=$7.98 

Willie Nelson - What Can You Do To 
Me Now - RCA - APL1-1234 - LP= 
$6.98, 8T K-47.98 

Freddy Fender - Since I Met You Baby 
- GRT - GRT-8005 - LP=S6.98, 8TK= 
$7.98 

Don Williams - Greatest Hits - ABC/ 
DOT - DOSD-2035 - LP-$6.98, 8TK= 
$7.98 

Olivia Newton-John - Clearly Love - 
MCA - MCA-2148 - LP=$6.98, 8T K= 
$7.98 

Linda Ronstadt - Prisoner In Disguise 
- Asylum - 7E-1045 - LP=S6.98, 8T K= 
$7.98 

Remember, when you order one record/tape at the full price you save $1.00 on each additional one you purchase 

Send to: COUNTRY MUSIC, Dept. CB 
475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  

City  

State Zip  
Enclosed is my check/money order for 

  Please add $.50 postage 
and handling per item ordered. N.Y. 
State residents add sales tax. All non-

ARTIST TITLE RECORD/TAPE NO. LP/8TK PRICE 

U.S. orders please add $2.50 per order. D I have purchased more than one record/tape and subtracted $1.00 from each additional one. M026 



LA COSTA 
NOW IS THE TIME TO DISCOVER 

Norman Rockwell's 
AMERICA 

It's your last chance to get this great 
volume before the price goes up $5.05. 

This heartwarming book is a nostalgic anthology of Rockwell's 
affectionate and lively pictures of twentieth-century America. 
The author, Christopher Finch, has re-examined all of Rock-
well's work, emphasizing the artist's keen and loving treatment 
of the familiar aspects of American daily life. The reproductions 
include paintings, drawings, and graphics from every period of 
Rockwell's career. One hundred of his best-loved pictures are 
reproduced in full color, many on fold-out pages, 450 illustra-
tions in all. You'll find every one of his classic Saturday Evening 
Post Magazine covers. 

At the end of this month, the price of this book goes up to $35. 
But if you order with the coupon below you still pay only $ 29.95, 
saving you $5.05. Take advantage of this great bargain and order 
RIGHT NOW! 

ICI C01) o ,PZI*1 

256 PAGES 
450 ILLUSTRATIONS 
(Including 100 in full color) 

10'4" x 13 1/2 " ... 53/4 lbs. 

rend to: COUNTRY MUSIC MAGAZINE, Dept. NR 
475 Park Avenue South, New York, N.Y. 10016 

Name  

Street  

City  

State Zip  

41/4\ Now Only 
$2995 

Even if you 
order after 
December 
31/75 

lam mm  M02um%61 

Rush me_copy(s) of NORMAN ROCKWELL'S 
AMERICA @only $ 31.45 each($29.95 plus $ 1.50 
posatge and handling). 
Enclosed is my check/money order for $  
New York State residents add sales tax. Non-U.S. 
residents add an extra $2.50 postage and handling. 

(Continued from page 35) 

the reporter and photographer squat-
ting patiently outside La Costa's dres-
sing room. A scrawny, dark-haired girl 
goes out and gets a Pineapple Julius in 
case the celebrity is thirsty. By the time 
she returns, salesgirls are lining the 
railing of the steps that lead up to the 
dressing rooms, waiting for a vision to 
waft from behind the wooden door. 
Then it happens. The vision appears 

in a blue number with a star studded on 
the back. The salesgirls ooh and ah. 
Two pubescent customers stare a few 
moments, and then turn to each other. 
One finally works up the courage. 
"Who is it?" she asks. "I don't know," 
her friend returns. They turn and stare 
a second time. "Must be somebody, 
though," they conclude. 

Despite two Capitol albums and a 
single, "Western Man," occupying a 
respectable position on the charts at 
press time, La Costa is not an imme-
diately recognizable name, face, or 
voice, not even to country fans. The 
25-year-old singer plans to change all 
that. 

Unlike many other people with such 
lofty ambitions, La Costa did not spend 
her childhood dreaming of the day 
she'd become famous. As the middle 
child and elder daughter of an itinerant 
water-well driller and a beautician, La 
Costa (named for one of her daddy's 
old girl friends) had other things to do. 
Although her memories of growing up 
in Texas and Arizona include singing 
on the radio at the age of four, they're 
mostly made up of "washing dishes 
from sunup to sundown—we always 
had a lot of company" and walking 
barefoot down to the grocery with her 
sister Tanya on her hip. While her par-
ents Beau and Juanita Tucker called 
upon both girls to entertain neighbors 
who dropped in, "Bein' a star or re-
cordin' artist was so far-fetched, I 
guess I never really gave it any 
thought," La Costa reniembers. "I was 
just so countryfied, doin' what my folks 
said all the time, that I didn't have 
enough initiative to think about what I 
wanted to be," she adds in her west 
Texas drawl. "Growin' up," she says, 
"I thought the thing to do was to get an 
education." 

That she did, on a scholarship to 
Cochise College, where she majored in 
medical records and won a Miss Coun-
try Music Phoenix contest. Upon grad-
uation she married Darrell Sorensen, a 
handsome, 31-year-old ex-pilot who 
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looks as if he just stepped off an 
Arizona ranch and who wishes re-
porters would forget his relationship to 
La Costa and omit the fact that he 
travels with her as her road manager. 

In 1971, about the time La Costa 
tired of her medical records job and 
began working for a trailer sales com-
pany, Beau ("My daddy, he's a sly 
dude. He can talk his way") called from 
Las Vegas to say that Tanya had re-
corded a tune called "Delta Dawn," 
and that if La Costa wanted to get into 
the business, he believed he was in a 
position to help her. "Although it was 
always in the back of my mind that I 
could sing, I didn't really want to, I'll 
be truthful," she says, unconsciously 
working the zipper on one of her new 
specialty shop suits. "When it came 
down to it, Darrell talked me plumb 
into it." 

For a girl who spent years not know-
ing what she wanted, La Costa is mak-
ing up for lost time. She's currently 
trying to shirk her "only country" 
image so that she might also appeal to 
pop audiences. "I want them to come 
expecting to hear all types of songs," 
she says. It shows in her choice of con-
cert material—"Me and Bobby 
McGee," "The Best of My Love" and 
"She Don't Love You," underscored 
with a rock beat by her own Stone 
Bridge Band. And while she once spent 
her spare time spelunking and raising 
falcons, she now contemplates the way 
to get a number one record. "I don't 
have to have the number one spot every 
time," she says, "but I don't want my 
aim to be any less than that, 'cause if 
you settle for less, that's what you're 
gonna get. I want nothin' less than the 
best." 

There are self-imposed guidelines, 
however. "If I make it," she says, "I 
want to make it on my own, not because 
I'm Tanya Tucker's sister. I'm not 
ashamed of bein' her sister. I'm not 
jealous of her and we're not rivals, but I 
get p.o.'d when a j.d. introduces me as 
La Costa Tucker. It's not on the record. 
We've got very different singin' styles. 
I'm the smooth type of singer, mellow, 
laid back, and she's more boisterous. 
We record different songs, even, so I 
don't know why people have to do that, 
why they have to compare. It's ridicu-
lous." She pauses and stares down into 
her glass of tea. When she finally raises 
her head, her usually happy-go-lucky 
look has turned to one of unexpected 
seriousness. " If I can't make it on my 
own," she continues, "then I want to 
get out of the business. It's as simple 
as that." 

"And for you nostalgia buffs, today's sermon is taken from the Golden Oldie 
Testament..." 

The BSR Silent Performers. 
State-of-the-art belt-drive turntables 
at today's state-of-the-wallet prices. 

For years expensive manual 
record-players have used 
belt-drive for smooth, trouble-
free—and silent—transmission 
of power. Now, our engineers 
have integrated a highly-
refined belt-drive system 
into more affordably-priced 
turntables, with features and 
performance not available 
in even more expensive 
competitive models. We call 
them the Silent Performers. 

The deluxe 200 BAX ( shown) 
has full automatic capability 
achieved with a gentle yet 
sophisticated 3-point umbrella 
spindle. It has a 
heavy die-cast 
platter, high-
torque multi-pole 
synchronous 
motor, tubular 
"S" shaped 
adjustable 

counterweighted tone arm in 
gimbal mount, viscous cueing, 

automatic quiet Delrin cam gear, 
".• • arm lock, dual-range anti-

skate, stylus wear indicator, 
base, dustcover, and ADC 

VLM MKII cartridge. 

The 20 BPX is an auto-
mated single-play belt-

drive turntable. It has the 
"S" shaped arm and features 

of the deluxe automatic model 

; 

with a precision machined 
platter and ADC K6E cartridge. 

(20 BP is identical but 
without cartridge.) 

100 BAX is an auto-
matic belt-drive 
turntable with a 
low mass square 
cross section arm. 

SSSí USA ) Ltd. 
Blauvelt. N Y. 10913 
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COLUMBIA RECORD Any 10 record< 
& TAPE CLUB NOW 
INVITES YOU TO TAKE 

PAUL SIMON 
STILL CRAZY AFTER 
ALL THESE YEAR 

266552 BOBBY VINTON 
HEART OF HEARTS 

NNY 8 MARIE 
OSMOND 

Make The World Go Away 

25597€ HANK WILLIAMS, JR. 
BOCEPHUS 

256222 TOM T. HALL 
I WROTE A SONG 

ABOUT IT 

254888 JIM STAFFORD 
• _ NOT JUST ANOTHER 
L1CM PRETTY FOOT 

248583 THREE DOG NIGHT 

VFEM&BEill 741ETerEGT WORLD 

254110 C.W. McCALL 
WOLF CREEK PASS 

249524 BARRY MANILOW II 
MANDY 

246728 EDDY ARNOLD 
I WISH THAT I HAD 

L.NtP_m_l LOVED YOU BETTER 

2514b2 MARIE OSMOND 
[..,•", WHO'S SORRY NOW 

251 553 ROGER WILLIAMS 
ALVA' I Honestly Love Yau 

I h,JI r5.0 TAMMY WYN[TTE'S 
GREATEST HITS 

22,5646 JERRY LEE LEWIS 
4, SOMETIMES A MEMORY 

222406 MAC DAVIS 
BABY DON T GET 

Icokewalk H 

240390 CHARLIE RICH 
LTrci VERY SPECIAL LOVE SONGS 

oI444 RAY CONNIFF 
Another Somebody Done 
Somebody Wron9S2_u 

— 

257402 GLEN CAMPBELL 
RHINESTONE COWBOY 

258293 The Charlie Daniels Band 
NIGHTRIDER 

256560 CAT STEVENS 
GREATEST HITS 

254904 JOHNNY CASH 
soss, J.1IN R. CASH 

253533 Jerry Lee EARNS 
BooRJe WOOLJIA 
Courur Man 

253005 JANIS IAN 
 'Between The Lines 

251231 MAC DAVIS 
ALL THE LOVE 
IN THE WORLD 

249698 THE 02AFIlàt s MOUNTAIN 
,111,1ene DAREDEVILS 

Shtnea' 

24,9,599 SHAWN PHILLIPS 
FURTHERMORE 

246868 JIM CROCE 

Feel ",weGGReertr'nfer 

247718 TAMMY WYNETTE 
I EPICI WOMAN TO WOMAN 

254169 TAMMY WYNETTE'S 
Greatest Hits Vol. III 

249649 LYNN ANDERSON 

WtireTMg̀ eir 

258970 TOM T. HALL 
,. GREATEST HITS 

256586 JOE STAMPLEY'S 
GREATEST HITS 

255ël, THREE DOG NIGH1 
Ire] CU,, IIUG I €1.,0 

255067 JOHNNY RODRIGUEZ 
JUST GET UP AND 
CLOSE THE 00OR 

253716 FRANKIE VALLI 
CLOSEUP 

251199 CHICAGO VIII 
 "-^"*'^, HARRY TRUMAN 

249672 ROY CLARK 
!""c-r! CLASSIC CLARK 

249631 BOBBY VINTON 
eec MFLODIES OF LOVE 

246942 NEIL DIAMOND 
LOLLwrin, SERENADE 

248500 DON WILLIAMS 
.9.11  VOL III 

251 785 STATLER BROTHERS 
SONS OF 

  I HE MOTHERLANG/ 

SELECTIONS WITH TWO NUMBERS ARE 2-RECORD SETS OR 
DOUBLE-LENGTH TAPES. AND COUNT AS TWO SELECTIONS 

— WRITE EACH NUMBER IN A SEPARATE BOX 

252841 MANTOVANI 
252842 All Time Romantic Hits 

0,11,3 AS 

203893 24 OF HANK WILLIAMS' 
203894 ALL TIME GREATEST HITS 

MGM . rnun, 15 

BOBBY GOLDSBORO S 
r• ISIS ANNIVERSARY ALBIN 

255182 BEACH BOYS . 
255183  EcAmwo,, Spirit of America 

248591 MITCH MILLER'S GREATEST 
248592 SING ALONG HITS 

LOGG1NS 8 MESSINA 
"SO FINE" 

258251 Nitty Gritty Dirt Band t n DREAM 

255638 THE CARPENTER 
LA I. *4_: HORI7ON 

255575 JOAN BAEZ 
'7" DIAMONDS & RUST 

253724 I'M —JE—SS—I 'COLTER 
cAPERIL I'm NOT LISA 

250373  KRIS KRISTOFFERSON 
WWvuEeeI & làlZtA(0Aree)GE 

248351 JOHNNY RODRIGUEZ 
SONGS ABOUT LADIES 

AND LOVE 

245753 PAUL ANKA 
Le (YOU'RE) HAVING MY BABO 

246090 CONWAY TWITTY 

UP•_P*I] i'.*C) erToTti,41 3er 

246181 VIKKI CARR 
<,..e.-17,1 ONE HELL OF A WOMAN 

207381 TAMMY WYNETTE 

LLPIci Greatest Ms, Vol. 2 

251447 MELISSA MANCHESTER _ . , 
[ARISTA ] MIDNITE BLUE 

239855 MAC DAVIS 
Step And Smell The Rout 

258178 t GEORGE JONES 
lEercI MEMORIES OF US 

258566 t DAVID ALLAN COE 
Once W on A Rh me 

254114 t BILLIE JO SPEARS 
BLANKET ON 
THE GROUND 

258806 t OZEL 
LIP-A2d ALLA TURKA 

6f MICHAEL MURPHEY 
Blue Sky • ',fight Thunder 

246298 t GEORGE JONES 
THE GRAND TOUR EPIC 1 

252445 t THE LETTERMEN 
IcAem_>_L I All Time Greatest Hits 

253690 t JIM NABORS 
— A VERY SPECIAL 

LOVE SONG 

258038 t LYNN ANDERSON 
'HE NEVER LOVED 
ANYONE MURE 

252486 t THE BEST OF 
crunroLJ BUCK OWENS 



Dr tapes for only sal nl uds hsahni pd riing 
256461 CONWAY TWITTY 
ME LINDA ON MY af11ND 

256578 TONY ORLANDO & DAWN 
GREATEST HITS 

256099 THE CAPTAIN 
[mail & TENNILLE 

--- Love WIll Kee. Us To ether 

255109 ANITA BRYANT 
è9R° All•Time Favorite Hymns 

254011 B. J. THOMAS 
REUNION 

252437 
CAPITOL 

MERLE HAGGARD 
PRESENTS 

HIS 30th ALBUM 

246306 SONNY JAMES 
AMI ESPOSA CON AMOR Y WIFE WITH LOVE 

246330 Donny & Marie Osmond 
I MGM UM LEAVING IT 

ALL UP TO YOU 

248559 CHARLIE RICH 
â =] THE SILVER FOX 

246389 LORETTA LYNN 
>KAI THEY DON'T MAKE VA 

244103 LORETTA LYNN 

lmce COUNTRY PARTNERS 

244459 SANTANA'S 
GREATEST HITS 

244558 THE VERY BEST 
IBSON 

223184 TOM T. HALL 
rwfid‘i•-11. GREATEST HITS 

I 237859 GEORGE JONES 
II TAMMY WYNETTE 

WE RE GONNA HOLD ON 'EPIC 

258194 f TAMMY WYNETTE 
r EPIC I STILL BELIEVE IN FAIRY TALES 

258723 f LA COSTA 
Lti,Tiai,1 WITH ALL MY LOVE 

2536741 The Best Of Georze Jones 
WITHOUTURE (roti" I EPIC I 

257436 t GARY STEWART 
YOU'RE NOT THE WOMAN 

253641 f SONNY JAMES 
tittle 111t South Qt Saskatoon 

Little Band 01 Gold  

255166 5 JERRY JORDAN 
'MCHj Phone Call From God 

258210 1 BILLY SWAN 
ROCK N' ROLL MOON 

243402 t FREDDY WELLER 
SEXY LADY 

0f DAVID WILLS 
Barrooms To Bedrooms 

256297 1" NARVEL FELTS 
IA& DOT I RECONSIDER ME 

Rai table on records and 13.track tapes only 

257345 HELEN REDDY 
2ege No Wa To Treat A Lady 

256495 LORETTA LYNN 
rIhi—oçi Back To The Country 

TAKE YOUR PICK 

LL 
12" stereo 8-track 
records OR cartridges OR 

« - 

tape 
cassettes 

it you join now and 
agree to buy 8 more 
selections (at regular 
Club prices) in the 
coming three years 

mom MAC DAVIS 
  BURNIN' THING 

255125 CHARLIE RICH 
Eyerythne You Touch Me 

Get High)  

254102 FREDDY FENDER 
BEFORE THE 

NEXT TEAR DROP 

251918 
IMCAI 

BILL ANDERSON 
MIMI« I TURN 
ON THE RADIO 

249813 BURT BAC HA RAC H'S 
GREATEST HITS. 

243642 LORETTA LYNN'S 
[ME GREATEST HITS Vol II 

243956 RAY STEVENS 
OAPNAOY BOOGITY BOOGITY 

244186 CHARLIE McCOY 
»ITEM The Nashville Hit Ma 

244541 MARIE OSMOND 
IN MY LITTLE CORNER 

OF THE WORLD !MGM 

245183 JERRY LEE LEWIS 
I-40 COUNTRY 

245530 GUY & RALNA 
COUNTRY 

250407 TOM T. HALL 
ileRCUAV Songs Of Fox Hollow 

251181 RAY CONNIFF 
  LAUGHTER IN THE RAIN 

208868 Johnny Cash Portrait 
Croatian Hits II 1C011/114•S• 

252379 GLEN CAMPBELL'S 
geEKI GREATEST HITS 

224758 LYNN ANDERSON'S 
GREATEST HITS 

252387 THE BEST OF 
   NAT KING COLE 

252536 HELEN REDDY 
(ffl5Ci I AM WOMAN 

240697 TAMMY WYNETTE 
r-1 ANOTHER LONELY SONG 

235139 MARIE OSMOND 
I MGM  I 

231084 CHARLIE RICH 
Irmo] Behind Closed Doors 

211680 BILL ANDERSON 
tssom GREATEST HITS 

ye a.  

257360 THE OSMONDS 
Im"! THE PROUD ONE 

257089 WILLIE NELSON 
twafs.......1 Red Headed Stranger 

219477 SIMON & GARFUNKEL'S 
GREATEST HITS 

252940 LINDA RONSTADT 
tee''' Heart Like A Wheel 

251926 PERCY FAITH 
 1 COUNTRY BOUQUET 

249912 BILLY SWAN 
twsagt) I CAN HELP 

241919  BOOTS RANDOLPH 
  COUNTRY BOOTS 

• 41745 JOHNNY RODRIGUEZ 
MY THIRD ALBUM 

215061 THE BEST • F 

R OGERGr lr Apples L  

237545 PATSY CLINE Showcase 
Welkin' Alter Maisie, etc MCA 

240069 REDO FOXX 
REDD FOXX AT HOME 

258012 

Ln Ferrante Teicher Play 
I' The Carpenters Songbook 

257667 THE BEST OF 
/4—, THE STATLER BROS. 

257105 
" ANISTA 

OUTLAWS 

— —  
255950 DON WILLIAMS 
A0C DOT j You're My Best Friend 

252932 THE BEST OF THE BEST OF 
I Wild. MERLE HAGGARD, 

252098 JIMMY BUFFETT 
E8WSlH3 AlA 

249953 TANYA TUCKER'S 
--I GREATEST HITS 

248542 BOOTS RANDOLPH'S 
tffloire] GREATEST HITS 

241703 SONNY JAMES 
wc!----1 IS IT WRONG 

240903 JIM STAFFORD 
MY GIRL BILL 

SPIDERS & SNAKES 

 Wawa. 

230607 TANYA TUCKER 
WHAT'S YOUR MAMA'S NAME 

257980 ROY CLARK' 
[me Dog 

257998 
ABC DOT 

GREATEST HITS 

DONNA FARGO 
WHATEVER I SAY MEANS 

LOVE YOU'. 

Yes it's true! You may have ANY 10 of these records or tapes. 
Just fill in the application card and mail it in an envelope, 
together with your check or money order for $ 1.86 as payment 
(that's $ 1.00 for your first 10 selections, plus se to cover 
shipping and handling). In exchange... 

Every four weeks ( 13 times a year) you'll receive the Club's 
music magazine, which describes the Selection of the Month 
for each musical interest... plus hundreds of alternates from 
every field of music. In addition, up to six times a year you may 
receive offers of Special Selections, usually at a discount off 
regular Club prices. 

If you wish to receive the Selection of the Month or the Spe-
cial Selection, you need do nothing— it will be shipped auto-
matically. If you prefer an alternate selection, or none at all, 
simply fill in the response card always provided and mail it 
by the date specified. 

You will always have at least 10 days in which to make your 
decision. If you ever receive any Selection without having had 
at least 10 days in which to decide, you may return it at our 
expense, for full credit. 

Your own charge account will be opened...the selections 
you order will be mailed and billed at regular Club prices, 
which currently are: 8-track tapes and cassettes, $ 6.98 or 
$7.98; records, $ 5.98 or $6.98— plus shipping and handling. 
(Multiple unit sets and Double Selections may be somewhat 
higher.) 

After completing your enrollment agreement ( by buying 8 
selections within 3 years), you may cancel membership at any 
time. If you decide to continue, you'll be eligible for our gen-
erous money-saving bonus plan. 

Columbia 
House if the application is missing, please 

write to Columbia Record & Tape Club, 
Dept. 3EN/WA, Terre Haute, Indiana 47808 



The' box fits in ne jeans or jacket and doesn't 
get crushed. That makes a difference. 

/Winston's taste makes a real 
difference, too. No cigarette gives me mdre taste. 

For me, Winston is for real. 

Warning The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous toYour Health 19 mg. "tar". 1.3 mg. nicotine ay. per 

cigarette. FTC Report MAR.'75. 




