July 1976, One Dollar

SPECIAL ISSUE .

The Country ~_ N\ / v
Bicentennial . '\

*- 5
TM “lStO'v 0' ‘\"*:_\sr“ T
™ (i A
Country Music, x TN
B SN * 4
Part One M A

Country’s Russian S
Birthday Party: - \
“Roy Clark InThe USSR A/ AN

The Ril-Time 7| .
RIl-Star Hit Parade

Waylon/lessi ] .
Centerfold '- ! y




AN NS
' “ challenged, “but you can't jive me

about those teeth!” And ignoring
“Why Grandma, what big eyes the handsome Woodsman nearby,
you have!” cried Little Red Riding  Red Riding Hood hooked up the

Hood. Fuzz-Wah Pedal, Phaser and Fender
“The better to see you with; Blender in her basket with her
grinned the Wolf. very own axe.
“And what big ears you have!” “Grandma says a person’s out-
“The better to hear you when fit should always include the right
it's time to boogie,’ drooled the accessories,’ she explained with a
Wolf. mighty chop. And lickety-split, the

“Maybe so,’ Red Riding Hood Wolf burst into song.

“Fender accessories!” he warbled.
“You're just a babe in the woods
without that extra edge”

“And of course;’ Red Riding
Hood sang out...

“You really sharpen your axe with
a Fender!”®

r)

CBS Musical Instruments

For a full-color poster of this ad, send $1 to
Fender, Box 3410 Dept. 675, Fullerton, CA 92634
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Roger put
meinto a
Street Van.
And I'm not
comin’out.

Fat Polyglas®tires, ¥
flashy chrome
road wheels.
Ve-ry hea-vy.

Dodge Street Van.

It’s the first van that comes

factory-customized.

Complete for the street with:

Great-looking fat tires, flashy chrome wheels (or our
new painted spoke wheels). Extra bright trim on the outside.
High-back buckets with fold-down armrests. And as a treat
for your feet, thick carpeting up front.

Plus, every Street Van comes complete with a Dodge
Customizing Idea Kit. It's loaded up with trick paint designs
for the outside. Full-size templates for the inside custom

work. And much more.
When you put yourself into a
Dodge Street Van, Dodge also puts you down

for a one-year membership in the new Van Dodge Trucks
Clan—a van association that gives you travel
services, van theft protection, and more.

That's how Dodge starts you out. How

your Street Van ends up is up to you. ﬁ CHRYSLER

The Van Clan
P.0. Box 125, Birmingham, Mich. 48012 ¢
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James B Lansing Sound Inc /Professional Division/ 3249 Casitas Avenue/Los Angeles 90039

JBLs K Series. Six speakers. Each built to do something perfectly:
electric bass, organ. lead or rhythm guitar, voice. $90 to $219. JBL
Some of the finest musical instruments ever made are loudspeakers.
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Build your own !

K Series Enclosures.

That's nght (Only your lumber yard
will know for sure ) Here's how

See your musical instruments
dealer He has a JBL Loudspeaker
Enclosure Construction Kit thiat covers
enclosure theory. matenals and
assembly techniques. The kit also
includes complete blueprints. baftle
board layouts and porting information

Then the next time
someone asks. “Are
those your JBL's?
you can say.
‘Are those
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Beginning in this Bicentennial Issue, Country Music Magazine
presents a multi-part History of Country Music. This first install-
ment, by noted historian Bdl C. Malone, traces the beginnings—

. British, French, German, Black, rural and sacred—of a new,

exciting, grassroots American music.

SUPERPICKER MEETS SUPERSTATE.........c.cconvnvnnnn.

CHRISTOPHER C. WREN
How do you say “have you a spare ticket?" in Russian? How
does a funny man from Meryland turn on a bunch of Party big-
wigs? Find the answers to these questions and more as you
follow Roy Clark & Co. on a Bicentennial binge through the USSR.

STARS OF THE MONTH: WAYLON JENNINGS, JESSI COLTER

THE ALL-TIME ALL-STARPARADE. ..............c0inenen
CM presents its own Country Music Honor Roll . . . the men and
women whose work and style made country music what it is
today.

THE MOON SHINES BRIGHT ............. KEN STAMBAUGH
For years, they've been saying that steel guitarist Ralph Mooney
practically created the Buck Owens Sound, The Merle Haggard
Sound, the Waylon Jennings Sound. It's about true, too. Ralph
Mooney—Old Dude, bus stealer and honky tonk hero—is the
Man on steel.

JIMMY DRIFTWOOD: MOUNTAINS, MUSIC, AND MAGIC......

NELLE PHELLAN
There aren’t many people who forsake music-as-showbiz and
apply themselves to preserving America’s musical heritage, but
Jimmy Driftwood—musician, historian, folklorist, and hit song-
writer—is busy making up for afl the neglect.
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Letters

I would like to comment on the article
entitled ‘““The Country Music Book
Report” by Nick Tosches (April
COUNTRY MusiC), wherein he reviews
publications on country music and its
people. When he gets to John Cash’s
book ‘“Man in Black,” he uses such
words as “‘mushy,” “pop catechism’’
and suggests it is not an honest ac-
count of the man’s life. Okay, he’s
entitled to his opinion, but here's
mine.

Don’t mess around with this man’s
honesty. It had to be a pretty difficult
task at best to try to reach back and
remember clearly how he felt about
things that were happening at a time
when his mind wasn’t all that clear.
So, if there are any flaws in the ac-
count, and I don’t know that there
are, it’s not a matter of honesty. He
wrote it the way he remembers it and
that’s honest enough for me.

As for “‘pop catechism,” this book
was not written for its pure entertain-
ment value. There was a purpose
behind it and since it has already re-
ceived an award from the Laymen’s
National Bible Conference, I assume
it is serving its purpose. As John said,
if it helps only one person to turn his
life around, it will have been worth the
effort.

As for ““mushy” —how about ‘‘feel-
ing” instead. I feel sorry for anyone
who can’t see the feeling and caring in
Johnny Cash. We should all care as
much.

MILLIE UNTERBERGER
PITTSBURGH, PA.

I think your story on Freddy Fender
by Roxy Gordon in your March issue
was really sick.

Who does Freddy Fender think he
is that he can go around trying to
knock Johnny Rodriguez by saying
“Rodriguez won’t speak Spanish
around ‘gringos.” " I think Freddy is
trying to say that maybe Rodriguez is
ashamed to speak Spanish. Why is it
that I have personally heard Johnny
speak Spanish in a coliseum full of
gringos, Indians, Chicanos, etc., at
the New Mexico State Fair in Albu-

querque, New Mexico and I'm sure it
hasn’t been the only place. Not to
mention announcements and com-
mercials on radio. Hasn't Fender ever
learned that it is very rude for Chi-
canos to speak Spanish when there is
only one gringo around?

After all that stuff Freddy says
about being so proud of being a
Chicano, I never heard Rodriguez
change his name to make his music
sell.

Well, Baldamar Huerta, how do
you explain that?

LAURA HERRERA
ALAMOGORDO. NEW MEXICO

I'm writing to congratulate you for a
job well done on the story “Big Don"’
(April country Mmusic). This should
have been addressed directly to Mr.
Patrick Carr, himself . . . but I hope
you will pass along our appreciation
of this masterpiece in journalism to
the credit of a real man, whose music
speaks for itself. If this is a new trend
with respect to the type of audience
the more serious artists attract, then
I'm especially pleased to be amongst
your latest subscribers! We may not
be out ‘‘glad-handing” as fans or
forming ‘‘high-pressure” friendships
to promote them, but we do buy their
records and expect to see the kind of
publicity they deserve as most gener-
ous compensation. May Don Williams
continue to set his own relaxed pace
for the continued improvement of
country music and its all important
image.

SUE ERWIN

SAN JOSE, CALIF.

I am an avid reader of your magazine.
I enjoy it immensely, particularly the
“Letters’” section, finding out how
other people feel about the C&W
artists and their material. There is one
thing about the “‘Letters” dept. that I
have noticed, however. I have never
seen a letter from anyone in prison
published. If you don’t have a policy
of prohibiting the publication of such
letters, I would forever be in your
debt, if you would print this one.

I am incarcerated in a Georgia
prison serving a life sentence and have
served 82 years to date, and would
like to correspond with some C&W
lovers.

I 'am 31 years of age, blond hair and
blue eyes.

LLOYD SEAZ A69911-1332
G.E. & C.C. Box 3877
JACKSON, GA. 30233

Every time there is a TV special about
the Grand Ole Opry, you can be sure
of seeing some, if not all, of the follow-
ing ‘“‘super stars’”’: Loretta Lynn,
Johnny Cash and tamily, Roy Clark,
etc., etc.

When you visit the Grand Old Opry
in Nashville, Tenn., who do you see?
I have visited there the past three sum-
mers and 1 saw: Billy Grammer,
Skeeter Davis, Stu Phillips, Jimmie
Newman, Charlie Walker, etc., etc. I
have never seen any of the ‘‘super
stars” and I rarely hear them on the
Friday and Saturday nights when I
listen to the Grand Ole Opry.

Maybe there are two hillbilly heav-
ens. One for the super stars and one
tor the faithful regular members of the
Grand Ole Opry who are always there
to entertain you.

K. CARSON
ANNAPOLIS, MD.

As a bluegrass music lover, I find it
very difficult to locate the music and
artists I like, unless I travel a hundred
and fifty miles. The local stores just
don’t stock but a few artists. I think
part of this problem is poor distribu-
tion. For example, I first heard Larry
Sparks and the Lonesome Ramblers
on a local bluegrass program in
Poughkeepsie, New York, and be-
came an instant fan. But after useless
searching was unable to find any of his
records, until [ was in Nashville at the
Earnest Tubb Record Shop where 1
found one album, Foorsteps of Tradi-
tion on King Bluegrass records. This
kind of talent deserves better distribu-
tion on a major label.

EUGENE L. KNAPP
MT. WASHINGTON, KY.
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Peopleon theScene

Freddy Fender Barred From New Zealand
Glen Campbell & Sarah Davis To Wed

Photo: Chartyn Ziotnik
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Poor Freddy Fender. New Zealand’s
Prime Minister of Labor and Im-
migration refused to allow him into
the country for a 10-day concert stint,
because of his 15-year-old marijuana
possession conviction. Even a tele-
gram from the Governor of Louisiana
saying Freddy had been granted a full
pardon last September from Louisi-
ana (where he served 3 years for the
charge) didn’t soften the hard-nosed
New Zealanders. Maybe the colossal
Freddy Fender Day homecoming
planned for Freddy in San Benito,
Texas will soothe his damaged ego.
Another Texas extravaganza in the
works is the Red Steagall Celebrity
Golf Tournament to be held in Ker-
rville at Rod Kennedy’s Quiet Valley
Ranch. COUNTRY MUSIC commis-
sioned a giant trophy for the event,
and publisher, John Killion will be on
hand to present the award, July 1.
Glen Campbell says he and Sarah
Davis (Mac Davis’s ex) will marry
just as soon as they get their respec-

Has Roy Clark Gone Pop?

by AUDREY WINTERS

Photo: Arthur J. Mah-er
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Red Steagall, Willie Nelson, Jeannie C. Riley,
Glen Campbell and Sarah Davis.

tive divorces. Professionally speaking,
Jeannie C. Riley and producer Shelby
Singleton are back together. Jeannie
refers to the years apart as “‘five years
of my career wasted.”

Dottie West invited several friends
to hear her oldest son Morris, 22, and
his rock band perform at a local
Nashville club. Dottie’s producer
Chips Momen was there and decided
to record them. Brian Ford, son of
Tennessee Ernie, is working at Opry-
land this year in the Country Music
USA show. Frank Sinatra will also
put in a performance at the Grand Ole
Opry this summer. Sinatra’s publish-
ing company, Frank & Nancy Music
is located in Faron Young’s new office
building.

Loretta Lynn celebrated her birth-
day April 14. Loretta who’s out pro-
moting her autobiography, ‘Coal
Miner's Daughter,” is one of the
youngest looking grandmothers of five
around. Sarah Jones received an un-
usual gift for her birthday from her

)

manager’s lawyer—>500 1bs. of Purina
dog chow. Too bad she had already
given away her English sheepdog.

Best wishes for a speedy recovery to
Kenny Price, recouping from exten-
sive abdominal surgery, and to Jerry
Lee Lewis who is seriously ill. Jerry
Lee commits himself for hospital
treatments during the week, and goes
out on the weekends to play his tour
dates. George Jones subbed for Loret-
ta Lynn—temporarily on the sick
list—on a tour with Conway Twitty
and Mickey Gilley. Dot Recording
artist Eddy Raven also needed some
medical attention. He required several
stitches from a cut he got while work-
ing on his air conditioner, burnt his
other hand on an electric stove, and
then poked himself in the eye. All
this in one day. They say he uttered a
few choice Cajun words that day.

Tom T. Hall who cancelled all per-
sonal appearances to work on his book
on songwriting, is back on the road.
Tom T. reports he’s lost 15 Ibs.,
“around the stomach” and has added
a fiddle player to his band. Augie
Meyers, former member of the Sir
Douglas Quintet now has his own
group of musicians called the Western
Head Band. Doug Sahm, the Quin-
tet’s leader is back with producer
Huey Meaux, recording with ABC/
Dot. Also back on the recording
scene is Jimmy C. Newman, singing
Cajun songs with Shelby Singleton
producing. Jimmy who raises cattle
just a few miles outside Nashville says
he wouldn’t live any other way except
on a ranch. And Roy Clark is going
pop. Boston Pops, that is—on two
telecasts with Arthur Fiedler.

Willie Nelson is all heart. He staged
a show at Gilley’s Texas club to keep
a songwriting friend from going to
jail—this after offering to pay -the
$6.,000 lawyer’s fee outright. The show
was a huge success, and Willie's
friend is back writing. ]




New from Motorola...
the hot cassettes with the hot button
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If you want the stereo cassette for your car that
has everything, check out one of these new
Motorolas.

Each is a complete entertainment center
with AM/FM Stereo Radio and each has
POW-R-BOGST™. Hit this hot button and it boosts
the sound level and enhances the highs. Makes
dynamite sound a blast and a half!

And that's just the beginning. You name it and
Motorola’s got it...fast forward with mute and
cuing. .. slide bar switching for AM/FM. .. car-
tridge activated tape/radio switch. Why settle for
just a stereo cassette when Motorola gives you
one in a complete entertainment center.

See and hear the new cassettes at your nearest
Motorola dealer.

Limited One Year Warranty

Motorola warrants that it will correct product defects
during the first year ‘ollowing your purchase . .. you
merely have to take your record of purchase and
your Motorola car stereo to one of our authorized
stations.

There are thousands of Motorola authorized war-
ranty stations covering all 50 states to help keep
your Motorola sound on wheels sounding just right.

Complete warranty details are packed with each
unit. Ask your Motoroia dealer to show them to you
and read them carefully.

MOTOROLA

SOMETHING ELSE in sound on wheels




From Music City, U.S.A. . . the only
city that I know where fruit is some-
thing that is edible, and not referred
to as anything but . . .

Out of the blue, Country Music’s
own prestigious editor, Mr. Patrick
Carr, flew in. He businessed and plea-
sured it all over town with the likes of
Tompall, Jack “Cowboy” Clement
and his lovely Sharon, Steve Young
(who has a forthcoming RCA LP in

Hillbilly Gentral

Tammy’s Got A New Love
Outlaws Are Certified Gold
Broadway Goes Country

Loretta Lynn (left), Bobby Bare.

the making under the master auspices
production of Roy Dea, who also pro-
duces Dickey Lee, Dottsy, and Gary
Stewart), Country Music Founda-
tion’s Doug Green, and me, naturally.
All the biggies include the magazine
writing lady.

“A Boy Named Sue’ type of song
titled **One Piece at a Time"' is Johnny
Cash’s latest effort for Columbia.
“Looks like a ‘Big John,’ ' says his

Cross a CB with an
AM/FM/MPX radio

and 8-Track Stereo...
What will you get?

e e ’
The J.L.L. 852CB!
No doubt about it. The 852CB is a unique
combination. All the great entertainment

JIL

features of a superb 8-track player with AM,
FM, and MPX — plus exciting new personal
communications via 2-way, 23-channel
Citizens Band radio. It’s the hottest thing
going in car stereo. And it's waiting for

you now!

For complete information write Dept, A

® Corporation of America, Inc.,
737 West Artesia Boulevard, Compton, California 80220 j

by HAZEL SMITH

producer Don Davis.

Speaking of A Boy Named Sue”
makes me think of the immortal (may-
be I should omit the *‘t”) writer of the
song, Shel Silverstein, who has been
away from Music Row and Tennessee
for two months, but will be in town be-
fore the sun comes down. It's so great
having Shel around, talking, singing
his new tunes ... and when he is
away, he is surely missed.

Merle Kilgore dropped by my office
and told me that he was going to def-
initely be on the Hadocol Caravan.
Hadocol is an elixer tonic that was
popular back in the 40’s, and they’re
revising it.

I understand from my sources that
Tammy Wynette's new love is 22 year-
old Rudy Gatlin, who is one of her
backup singers . . . At least, her love
at the moment, and that is subject to
change by the time this is printed.
Tammy is out of the hospital and back
on the road again after suffering a
severe case of Hillbilly Exhaustion.

Also off the puny list from same
Hillbilly Exhaustion is Loretta Lynn
who won the law suit against her form-
er associates, the Wilburn Brothers.
The straw that broke the camel’s
back, and favored Loretta was the fact
that she claimed that Doyble Wilburn
put her through embarrassing situa-
tions by being drunk in public and
causing scenes. Hillbillies do know
how to have a good time.

Back from North and South Dakota
is Bobby Bare after performing there
four weeks! Off the road and into the
recording studio to get down some
tunes to follow his biggie, ‘‘The
Winner."”

My friend, former Opryland per-
former, Debbie Allen called from LA.
She’s on Jim Stafford’s road show.
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My Years

with

Bob Wills

<y Beoher” Al Stricklin
Wills' Original Piano Player)

with Jon McConal
(of the Fr. Worth Star Telegram )

... this book pertains to the legendary life of Bob Wills and His Texas
Playboys as seen from the eyes of a man who was closely associated with
Bob ... Anyone who is interested in the life of a legend will be thorough

ly entertained ..." MERLE HAGGARD

“| have been an admirer of Bob Wills all of my life and since Al was so
closely associated with him in the early stages of his career, | know of no

one more qualified to write this story ..."” WILLIE NELSON

There have been few artists to match the immortal Bob Wills, He had the
leadership to bring together one of the most talented groups of all time,
His Texas Playboys, and keep them together, successfully, for over a
quarter of a century. Now, Al Stricklin, Bob's lead pianist, and Jon Mc-
Conal, award-winning journalist from the Fort Worth Star-Telegram, have
teamed up to record for all time how Texas’ beloved son and his music-
ians lived, laughed, played and cried. Order this great new volume today
and discover the real giant behind Western Swing.

Now Only 3§

Send to: COUNTRY MUSIC MAGAZINE, Dept. BW2 MO76

475 Park Avenue South, New York, N.Y,, 10016

Name

Street _

City___ . State_ Zip

Send me___copy(s) of the brand new MY YEARS WITH BOB WILLS @ only $9.70,
($8.95 plus $.75 postage and handling).

Enclosed is my check/money order for $
tax. Non-U.S. residents add an extra $2.50 for postage and handling.

. New York State residents add sales I

h——————————————————————————————J
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The Outlaws lp by Waylon, Willie,
Jessi and Tompall has been certified
gold, meaning sales are in excess of
500,000. Also The Red Headed
Stranger album by Willie has been
certified the same color.

Cal Smith, who I have adored since
his days with Ernest Tubb, in the stu-
dio making phonograph records.

Me and Don Williams stopped in
the middle of the street off Music
Row and said howdy. Almost didn’t
recognize Don ...’ ’cause he was
driving a car and not his usual pickup
truck. Anyway, we had traffic
blocked, and the only ones enjoying
the encounter was me and Don.

Backstage, Opry, Dottie West and
Hubby Bryan Metcalf holding hands
and smiling like lovers. .. and it
ain’t spring that brought this on, they
been at it all winter, fall, and summer.

Johnny Cash, June Carter and en-
tourage in the European area. Son-in-
law Jack Routh is along as well as his
lovely wife Carlene. If you haven’t met
those Rouths, then you’ve missed a
treat. Their new baby, John Jackson,
is growing like anything, and being
who they are they don’t have to be real
and down to earth like me and you,
but they are.

The Ray Stevens/Webb Pierce riff
about Webb’s building a ramp in his
yard for tour buses has Webb win-
ning again. Webb loves the tours that
Ray hates, and wants rerouted. The
entire episode has been funnier to me
than Hee Haw, especially the aged line
that Webb said, “That’s what Ray
gets for moving across the street from
astar!”

Willie Fong Young and Fred Burch
have just made a famous deal with
Epic Records to produce an lp of
songs taken from their forthcoming
southern musical opera, “Up on the
Mountain.” This is the first Nashville
based musical and is slated to open in
your New York City Broadwayish area
in late summer or early fall. And Wil-
lie, lest you forget, you did promise
Ms. Hazel a trip to the big apple for
the premiere, and I'm counting on
this! I've been sitting here 'bout ten
seconds figuring out a way to say how
proud I am for these good ole boys.

People who haven’t called more re-
cently are: Elvis Presley, Frank Sina-
tra, Hank Williams and Tex Ritter.
Delete last two, sometimes I get car-
ried away. With love to all, especially
everybody in Caswell Country, N.C.,
where my Granny Phillips lives, and
the lady just turned a ripe 85 years
young.




THERE IS ONLY ONE UNCLE JIM O'NEAL - OFTEN IMITATED - BUT NEVER EQUALLED

Record Albums 57 Val. - Limited Special $2°° eq. - {outside USA $3°°)

Send Check or Money Order — No C.O.D.’s. Add 50¢ to Total Amount for Handling and we pay
postage — FREE CATALOG INCLUDED. Uncle Jim O’Neal, Box A-CM, Arcadia, California 91006

ROY ACUFF . CS-1034 SPECIAL $2.98

Night Teain To Memphis; | Saw The Light: Were You
There When They Crucified My Lord; Mule Skinner
Blues; Waiting For My Call To Glory; Great Speckled
Bird; Wreck On The Highway; Fire B8all Mail; Ten-
nessee Waltz; Wabash Cannon Ball; Freight Train
Blues; Lonesome Old River Blues; It Won't Be Long;
The Devil's Teain; If | Could Hear My Mother Pray
Again.

EDDIE ARNOLD - ANL1-1078 SPECIAL $2.98

What's He Doing In My World; Bouquet Of Roses;
Anytime; 1I'Hl Hold You In My Heart; Just A Little
Lovin® WIill Go A Long Way; Cattle Call; Make The
World Go Away; You Don't Know Me; That's How
Much | Love You; | Really Don’'t Want To Know.

GENE AUTRY - CS-1035 ALBUM SPECIAL $2.98

Mexicaly Rose; Boots And Soddle; Have | Told You
Latey That | Love You; You Are My Sunshine; South
Of The Border; Sioux City Sue; Mule Train; Someday
You'll Want Me To Wont You;

Goodnight Irene; |

Love You Because; Thot Silver Haired Daddy Of
Mine; Red River Valley; Buttons And Bows; Bock
In The Saddlie Again.

TERESA BREWER - ANL1-1131 SPECIAL $2.98

(Put Another Nickel In) Music, Music, Music!; Let

Me Go, Lover; Jilted; Ricochet; Bo Weevil; A Sweet
Old Fashioned Girl; Till | Waltz Again With You;
What A Wonderful World; A Tear Fell; Pledging
My Love; Empty Arms.

THE BROWNS - ANL1.1083 - SPECIAL $2.98

The Three Bells (Les trois cloches); You Can't Grow
Peaches On A Cherry Tree; The Old Lomplighter; |
Heard The Bluebirds $ing; Scarlet Ribbons (For Her
Hair); Then I'll Stop Loving You; Send Me The
Pillow You Dream On; Here Todoy And Gone To-
morrow; Looking Back To Sea; Shenandoah; | Toke
The Chance; They Call The Wind Maria.

THE ORIGINAL CARTER FAMILY - ANL1-1107 $2.98
Keep On The Sunny Side; The Winding Stream; My
Cinch Mountain Home; ‘'Mid The Green Fieids Of
Virginia; Bury Me Under The Weeping Willow; Over
The Garden Wall; Motherless Children; The Evening
Bells Are Ringing; The Homestead On The Fom;
Cowboy Jack; Longing For Old Virginia; The Foggy
Mountaln Top; The Poor Orphon Child; This Is Like
Heaven To Me; Picture On The Wall; Will You Miss
Me When I'm Gone?

JOHNNY CASH - €33087 SPECIAL $2.98

Precious Memories; Rock Of Ages; Old Rugged
Cross; Softly And Tenderly; In The Sweet By And
By; Just As | Am; Forther Along; When Hhe Roll
Is Called Up Yonder; Amazing Grace; At The Cross;
Have Thine Own Way Lord.

COUNTRY HITS OF THE '40s - SM 884 $2.98
Smoke! Smoke! Smoke! (That Cigarette) Tex Wil-
Wakeley); Divorce Me C.0.D. (Merle Travis); There's
lioms); Slipping Around (Margaret Whiting/Jimmy
A New Moon Over My Shoulder (Tex Ritter); Pistol
Pockin® Mama (A! Dexter); Mule Train (Tennessee
Ernle Ford); You Are My Sunshine (Jimmie Davis);
One Has My Name, The Other Has My Heort (Jimmy
Wakely); | Love You Becaouse (Leon Payne); Okla-
homa Hills (Jack Guthrie).

COUNTRY HITS OF THE '50s - SM 885 $2.98
Sixteen Tons {Tennessee Ernie Ford); Gone (Ferlin
Husky); A Satisfied Mind (Jean Shepard); The Wild
Side Of Life (Hank Thompson); Loose Talk {Freddie
Hort); Young Love (Sonny Jomes); If You Ain't
Lovin' (You Ain't Livin') (Faron Young); A Dea
John Letter (Jean Shepard/Ferlin Husky); You Better
Not Do That (Tommy Colling); Don’t Let The Stars
Get In Your Eyes (Skeets McDonald).

18 KING SIZE COUNTRY HITS . C$-9468 $2.98

Signed, Sealed And Delivered, Cowboy Copos; I'll
Sall My Ship Alone, Moon Mullican; It's Raining
Here This Morning, Grandpa Jones; Rainbow At Mid-
night, Carlie Brothers; Seven Lonely Days, Bonnie
You; Why Don’t You Haul Off And Love Me, Wayne

Rainey; Deoth Of Little Kathy Fiscus, Jimmy Os-
borne; Blues Stoy Away From De, Delmore Broth-
ers; Slow Poke, Hawksh Hawkins; Waltz,

} ; T

Than The Flowers, Moon
Mullican; Mountain Dew, Grandpa Jones; I'm The
Talk Of The Town, Don Reno & Red Smiles; Next
Sunday Darling Is My Birthday, Clyde Moody; Lone-
some 7-7203, Hawkshaw Hawkins; Death Of Honk

Cowboy Copos; Sweeter

Willlams, Jack Cardwell; How Far To Little Rock,
Snla(nlov Brothers; Money, Moarbles And Chalk, Pop
Eckler.

RAYMOND FAIRCHILD -~ WORLD'S GREATEST COUN-
TRY BANJO PICKER - 30 GREAT TUNES - NO VO-
CALS - RRRF-254 ALBUM SPECIAL PRICE $2.98. 5
STRING BANJO-FIDDLE-MANDOLIN-DO BRO GUITAR
Whoa Mule; Carolina Breakdown; Orange Blossom
Special; Turkey In The Straw; Little Dorling Paol; Mc-
Kinley's White House Blues; Blue Grass Bugle;
Lonesome Road Blues; False Hearted Love; Nine
Pound Hommer; Old Joe Clark; McCormick’s Picnic;
Red Wing Cripple Creek; Girl | Left Behind Me;
Under The Double Eagle; Raymond's Talking Ban-
fo; Cotton Eyed Joe; Banjo Fling; Cumberlond Gop;
Raymond’s Banjo Boogie; Crooked Creek; Boil Them
Cabbage Down; Pretty Polly; Leaning On Jesus;
Sugar Foot Rag; Train Forty-Five; Earl's Breakdown;
Cindy; Red River Valley; John Hardy.

LES PAUL AND MARY FORD - SM 11308 $2.98

The World Is Still Waiting For The Sunrisce; How
High The Moon; Whispering; The Best lhings In
Life Are Free; Lover; Bye Bye Blues; Deep In The
Blues; The World Is Waiting For The Sunrise; |
Really Don't Woant To Know; Walkin' ond Whistliv'
Blues; How Deep Is The Ocean (How High Is The
Sky); I'm Forever Blowing Bubbles; Vaya Con Dios.
TENNESSEE ERNIE FORD - SM-2097 SPECIAL $2.98
Try Me One More Time; No Letter Today; Born To
Lose; Don't Rob Another Man's Castie; There’ll Be
No Teardrops Tonight; Worried Mind; No One Will
Ever Know; Funny How Time Slips Away; Sweet
Dreams; Teors On My Pillow; May You Never Be
Alone.

LEFTY FRIZZELL . C5-9288 - SPECIA!. $2.98 o

| Love You A Thousand Ways; Saginaw, Michigan;
Mom And Dad's Waltz; Release Me; She's Gone,
Gone, Gone; Always Late; | Wont To Be With You
Always; The Long Black Veil; Shine, Shave, Sho'w-
or; A Little Unfair; If You've Got the Money, 1've
Got The Time.

JOHNNY HORTON - C$-8779 SPECIAL $2.98
Honky-Tonk Man; Goodbye, Lonesome, Hello Baby
Doll; I'm Coming Home; | Got A Hole In My Piro-
que; She Knows Why; They'll Never Toke Her Love
From Me; Ole Slew Foot; I'm A One-Woman Man;
Sleepy-Eqed John; Everytime I'm Kissin® You; The
Wild One; Honky Tonk Hardwood Floor.

JOHNNY HORTON'S HITS - C5-8396 SPECIAL $2.98
The Bottle Of New Orleans; Sink The Bismark; When
It's Springtime In Aloska; Whispering Pines; North
To Alaska; The Mansion You Stole; I'm Ready If
You're Willing; All For The Love Of A Girl; Coann
Che (The Brave Horse); Johnny Reb; Jim Bridger;
Johnny Freedom.

STONEWALL JACKSON - CS 9177 SPECIAL $2.98
Don't Be Angry; Life To Go; Waterloo; Smokc.A|ong
The Tracks; Second Choice; Why I'm Wolkin'; A
Wound Time Can't Erase; Leona; Old Showboat; |
Woshed My Honds In Muddy Wate ; Lost in The
Shuffle.

SPIKE JONES . ANL1-1035 - SPECIAL $2.98
Cocktails For Two; Williom Tell Overture; Chloe;
My Old Flame; The Glow Worm; None.Bu' The
Lonely Heart; Laura; The Mon On The Flying Trop-
eze; You Alwoys Hurt The One You Love; Der Fueh-
rer's Foce; Donce Of The Hou:s; Howaiian War
Chont {Ta-Hu-Wa-Hu-Wail .

THE LOUVIN BROTHERS - SM 1061 SPECIAL $2.98
The Family Who Prays; Born Again; If We Forget
God; Satan Lied To Me; God Bless Her {*Cause She's
My Mother); Love Thy Neighbor As Thyself); Preach
The Gospel; Just Rehearsing; Pray For Me; Satan And
The Saint; Swing low, Sweet Chariot; Make Him A
Soldier.

BILL MONROE AND HIS BLUE GRASS BOYS -

16 GREATEST HITS - CS$-1065 SPECIAL $2.98

Rock Road Blues; Blue Moon Of Kentucky; Blue Grass
Stomp; My Rose Of Old Kentucky; Blue Grass Break-
down: The Girl In The Blue Velvet Band; Footp ints
In The $now; Con't You Hear Me Calling; Molly And
Tenbrooks: Travelin' This Lonesome Road; It's Mighty
Dark To Travel; Wicked Path To Sin; When You Are
Lonely; Little Cabin On The Hill; Will You Be Loving
Another Man; | Hear A Sweet Voice Calling.

FIDDLIN' MUTT POSTON AND THE FARM HANDS
RRMP-173 ALBUM SPECIAL PRICE $2.98 OLD TIME
COUNTRY WALTZES-FIDDLE-DO BRO GUITAR-STEEL
GUITAR-PIANO-ETC. - NO VOCAL

Beautiful Dreamer; In The Pines; Good Nigh# Irene;
Blue Moon Of Kentucky; Over The Waves; On Top
Old Smokey; Birmingham Jail; The Knoxville Girl;
Sweet Of Daisies; I'll Be All Smilth; The Last Letter;
You're The Only Stor; Shenandoah Waltz; Kentucky
Waltz; Carolina Moon; Vaya Con Dios; Georgio
Waltz; The Lost Walfz; The Waltz You Saved For
Me; Down In The Valley.

FIDDLIN' CLEARENCE ''TATER' TATE - FAVORITE
COUNTRY WALTZES DO BRO GUITAR - OLD STYLE
ZOUNTRY BAND RRCT-213 ALBUM SPECIAL PRICE $2.98
Life In The Finlond Wood; Blue Mountain Waltz; Vir-
ginia Girl Waltz; Blue Bonnet Waltz; Saturdoy Night

Waltz; Our Last Waltz; Anniversary Waltz; Green
Volley Wal#z; Memories Waltz; Merry Go Round
Woltz; Aldora Waltz; The Sunny Waltz; Marion
Waltz; Nova Lee Waitz; lIrene Waltz; The Golden
Fiddle Waltz; Rainbow Waltz; Ring Woltz; Elanor
Waltz; Three O’Clock In The Morning.

ELVIS PRESLEY - ANL1-0971 - SPECIAL $2.98
Kentucky Rain; Fever; [t's Impossible; Jaithouse
Rock; Don't Be Cruel; | Got A Woman; All Shook
Up; Lloving You; In The Ghetto; Love Me Tender.
ELVIS PRESLEY - ANL1.1319 — SPECIAL $2.98
His Hond In Mine; I'm Gonno Walk Dem Golden
Stairs; In My Father's House (Are Moany Mansions);
Milky White Way; | Believe In The Man In The
Sky; Joshua Fit The Battle; He Knows Just What |
Need; Swing Down Sweet Chariot; Mansion Over The
Hilltop; 1f We Never Meet Again; Working On The
Building; Known Only To Him.

MAC WISEMAN - ANL1-.1208 . SPECIAL $2.98
Eight More Miles To Lovisville; Keep On The Sunny
Side; It Rains Just The Some In Missouri; Mama,
Put My Little Shoes Away; City Of New Orleans;
Will The Circle Be Unbroken; Sunny Side Of The
Movntain; A Tragic Romance; Catfish Johu; Let's TII
Go Down To The River.

RAY PRICE'S GREATEST HITS - CS-8866 $2.98
Crazy Arms; You Done Me Wrong; City Lights; Invi-
tation To The Blues; I've Got A New Heartache;
Who'll Be The First; Heartaches By The Number; The
Same OIld Me; Release Me; One More Time; My
Shoes Keep Walking Back To You; I'll Be There.

CHARLEY PRIDE - ANL1-0996 - SPECIAL $2.98
Intro By Bo Powelil; The Last Thing On My Mind;
Just Between You And Me; | Know One; Dialogue;
Lovesick Blues; The Imoge Of Me; Kaw-ligo; Shut-
ters And Boards; Six Days On The Road; Streets
Of Baltimore; Got Leavin’' On Her Mind; Crystal
Chandeliers; Cotton Fields.

TEX RITTER - SM 1623 - SPECIAL $2.98

| Dreomed Of A Hilibilly Heaven; Green Grow The
Lilacs; Love Me Now; High Moon; The Deck Of Cards;
Jealous Heort; Have | Stayed Away Too Long; OI’
Shorty; We Live In Two Different Worlds; There's A
New Moon Over My Shoulder; Jingle Jangle lJingle;
The Pledge Of Allegionce.

MARTY ROBBIN'S HITS - CS-8639 - SPECIAL $2.98
A White Sport Coat; The Story Of My Life; Ain't |
The Lucky One; The Last Time | Saw My Heart;
Long Tall Solly; The Blues Country Style; The Hang-
ing Tree; Sittin' In A Tree House; She Was Only
Seventeen; Singing The Blues; Knee Deep In The
8lves; Aloha-Oe.

MARTY ROBBINS HITS - CS-8435 SPECIAL $2.98

El Paso; Don't Worry; Ballad Of The Alamo; Like
All The Other Times; Is There Any Chance; Ride,
Cowboy, Ride; A Time And A Place For Everything;
Streets Of Loredo; Soddle Tromp; | Told My Heart;
Red River Valiey; Big Iron.

JIMMIE RODGERS - ANL1-1209 . SPECIAL $2.98
Jimmie Rodgers' Last Blue Yodel; Mississippi Moon;
My Rough And Rowdy Ways; Blue Yodel No. 9;
My Blue Eyed Jane; The One Rose; Southern Can-
nonball; Long Tall Mama Blues; In The Joilhouse
Now No. 2; Peach Pikin' Time Down In Georgio;
Blue Yodel No. 1; Travelin' Blues; Mule Skinner
Blues; My Carolina Sunshine Girl; The Brokeman's
Blues; Away Out On The Mountain.

ROY ROGERS ond DALE EVANS - SM-1745 $2.98
The Bible Tells Me So; Whispering Hope; Just A
Closer Walk With Thee; In The Sweet By And By;
There'll Be Peace In The Valley; Pass Me Not; It
Is No Secret; Amazing Grace; Take My Hond Prec-
ious Lord; The Love Of God; I'd Rather Have Jesus;
How Greol Thou Art.

SONS OF THE PIONEERS - ANL1-1092 - $2.98

Cool Water; Wind; Cowboy's Dream; The Last
Round-Up; Ridin' Home; Twilight On The Trail; Red
River Valley; Wagon Wheels; Riders In The Sky;
Blue Prairie; Way Out There; Empty Saddles; Tear-
dgops In My Heort; Blue Shadows On The Traid;
Ridin’ Down The Canyon; Timber Trail; Tumbling
Tumbleweeds; Whoopie-Ti-Yi-Yo.

CARL SMITH - CS 8737 - SPECIAL $2.98

Hey Joe; She Goes; Old Lonesome Times; Ae
You Teasing Me; Feel Like Crying; Doorstep To
Heaven; Let Old Mother Noture Hove Her Way; The
Little Girl In My Hometown; If You Saw Her
Through My Eyes; You're Free To Go; Gettin’ Even;
| Overlooked An Orchid.

KATE SMITH - ANL1-1135 SPECIAL $2.98

V.Ihen The Moon Comes Over The Mountain; That's
Life; Born Free; The Impossible Dream (The Quest);
Climb Ev'ry Mountain; | Left My Heart In Son
Francisco; You're Nobody Till Somebody Loves You;
Medley; Somebody Else Is Toking My Place; That
Old Feeling; There Goes Tat Song Again; Theme
From ''The Sond Pebbles’’ (And We Were Lovers);
How Great Thou Art; God Bless America.

KAY STAR - SM 11323 - SPECIAL $2.98
Bonaparte's Retreat; Crazy; Side By Side; Oh, Lone-
some Me; The Man Upstairs; Wheel Of Fortune;
Never Dreamed | Could Love Someone New; Make
The World Go Away; Angry; Just For A Thrill,
HANK THOMPSON . SM 1878 SPECIAL $2.98
Hu.mmy Dumpty Heart; Squawn Along The Yukon;
Wnl.d. Side Of Life; Six Pack To Go; Oklahoma Hills;
Waiting In The Lobby Of Your Heart; Wake Up
Irene; Hongover Tavern; Rub-A-Dub-Dub; Whoa $ail-
or; Blaockboard Of My Heort; New Green Light.

MERLE TRAVIS - SM 2662 - SPECIAL $2.98

Sweet Temptation; Sixteen Tons; Follow Thru; John
Henry; Three Times Seven; Fat Girl; I'm A Natural
Born Gamblin' Man; Dork As A Dungeon; I'm Sick
And Tired Of You Little Darlin’; Nine Pound Hom-
mer; Steel Guitor Rag; | Am A Pilgrim.

DEWAYNE WEAR, CHAMPION FIDDLER . AND THE
WEAR FAMILY - RR Fiddle-121 ALBUM SPECIAL
PRICE $2.98. OLD STYLE COUNTRY MUSIC-FIDDLE-
MANDOLIN-ETC.

Under The Double Eagle; Hand Me Down My Walk-
ing Cane; Snow Deer; Year Of Jubalo; Texas Rag;
Durangs Hornpipe; Wilson's Clog; Soop Suds Over
The Fence; Little Gird Dressed In Blue; Beaumont
Rag; The Irish Jig; Rickets Hornpipe; My Little
Girl; Run Boy Run; | Ain't Loving Nobody; Sailor’'s
Hornpipe; Shomus O’'Brion Skip To My Lou; Little
Liza Jone; Red Bird Waltz; Cotton Eyed Joe; l.ish
Wash Womon; Green Corn; Climbing Up The Gold-
en Stairs; Jordan Road; Walk Along John; Sweet
Betsy From Pike; Sally Ann.



Twice-As-Much

SYAN

It's twice as much great
country music on each
2-record set-now at a
Special Low Price!

Featuring: (Record One); Precious
Memories/Mule Skinner Blues/Old
Joe Clark/Uncle Pen/Blue Moon Of

Kentucky/I Am A Pilgrim/Cripple

Creek/Nine Pound Hammer/Long

Black Veil/Lonesome Road Blues
(Record Two); Kentucky Mando-
lin/Time Changes Everything/Fog-

gy River/Peach Pickin’ Time In

Georgia/New John Henry Blues/

Farther Along/Kentucky Waltz/
Sitting On Top Of The World/
Banks Of The Ohio/Blue Ridge

Mountain Blues

Good Old Country Gospel
2‘record Sets Featuring: Loretta Lynn/In The Sweet Bye & Bye;

Webb Pierce/Far Away; Bill Anderson/Reverend Mr.
$ 98 Black; Jimmie Davis/Old Rugged Cross; Red Foley/

On Amazing Grace; Bill Monroe/Jesus, Hold My Hand;
Wilburn Bros.'I've Got That Old Time Religion In

My Heart; Ernest Tubb/Great Speckled Bird; Jimmy

Martin/Lift Your Eyes To Jesus; Red Foley/Just A
Closer Walk With Thee; Kitty Wells/I Heard My Savior

trac ta eS Call; Jimmie Davis/Highway To Heaven; Emest Tubb/

1 Saw The Light; Bill Monroe/l Am A Pilgrim; Jimmie

DavisfHow Great Thou Art; Red Foley/One Step

$ 98 More; Loretta Lynn/I'd Rather Have Jesus; Emest

On 37 Tubb/Wings Of A Dove; Red Foley/Peace In The

Valley; Kitty Wells/Dust On The Bible

h.........--..------------II-----.----.i

. Send to: Country Music Magazine, Dept. BM Each 2-record set is only $5.48 ($4.98 plus $.50 postage & handling). .
. 475 Park Ave. So., New York, N.Y. 10016 Each 8TK tape is only $7.48 ($6.98 plus $.50 postage & handling).
No. of No. of
. Name_____ —— = records  tapes .
. Street __ . - BILL MONROE’'S BLUEGRASS FESTIVAL .
city______ - - GOOD OLD COUNTRY GOSPEL .
State = =R Enclosed is my check/money order for$_ . New York State .
. residents add sales tax, Sorry, we cannot process any Canadian or for-
Zip______ AN B e eign orders.
# MO76 .




Johnny Cash Rides the Cotton Belt

Johnny Cash, springtime, and a one-
of-a-kind Southern Pacific/Cotton
Belt train, ‘““The Johnny Cash Bi-Cen-
tennial Special,” arrived in Cleveland
Co., Ark. all in one day—along with
some 12,000 enthusiastic visitors.

The towns of Rison (pop. 1214) and,
Kingsland (pop. approx. 300) con-
cluded their Pioneer Crafts festival
March 20 with ceremonies and a
parade to honor Cash, who was born
at nearby Crossroads, Arkansas.

Neither town boasts a depot—cere-
monies were held at rail crossings.
When Gov. David Pryor, on hand to
proclaim ‘““Johnny Cash Day,”” dubbed
the singer the state’s “favorite native
son,”’ Cash smiled broadly and said,
“Thank you very much, but maybe
you'd better not let Glen Campbell
hear you say that.”

At Kingsland, Cash and his immed-
iate family boarded “The Sunset,” the
private/business rail-car of Southern
Pacific president, Benjamin Biaggini.
Other relatives, state and local offi-
cials, and the press filled the remain-
ing six cars for the nine mile trip to
Rison. The red, white, and blue Spirit
of '76 Engine #3197 glided the load of
deadheads (non-paying passengers)
over tracks welded smooth for the
occasion, along the Saline River bot-
toms, through woodlands flecked with
dogwood blooms.

“Everything’s smaller than you re-
member it from childhood,” com-
mented Cash during the ride. Despite
recent his-and-her bone breaking in-
cidents during their Jamaican vaca-
tion, both John and June Cash ap-
peared tanned and radiant. Even
Cash’s usual somber black attire
looked festive—with vivid red, white
and blue embroidered eagles adorning
the jacket.

With the Rison crossing signal still
flashing red, Johnny along with his
parents, June, and John Carter Cash,

climbed into a handsome horse drawn
buggy to lead the parade. An hour
later the last float reached the foot-
ball field at the end of Rison’s six-
block main street, where the Cash
troupe presented an outdoor concert.

Johnny sang his hits, assisted from
time to time by June, whose father
was once a mail clerk with the South-
ern Pacific. Son, John Carter ex-
changed a few quips with his father
and then joined in on the spirituals
with Helen and Anita Carter and
Johnny’s daughter Rosie.

13

A concert, and a ride on the Spirit of’7 part of Johnny Cash Day fes(iviies.

There were no standing ovations—
since most of the audience were ob-
liged to stand throughout the show—
but a brand new Johnny Cash song,
*Ridin’ The Cotton Belt Line,”
brought a tremendous reaction from
the crowd.

After the reunion here the Cash
family left for another clan gathering,
this one in Dyess. Arkansas—where
the Cash family moved when Johnny
was three years old—a town which
also claims the singer as their own.

NELLE PHELAN

Photo: Ed Phellan

Photo: South Pacific R.R.



SOUNTHEY YRS

SUMMER '76 COUNTRY

Summer—when country music leaves
the stuffy concert hall and takes to the
great outdoors—has always been a
special time for country music lovers,
and this Bicentennial summer look for
a truly revolutionary number of out-
door concerts and special events. As a
service to out readers, COUNTRY MUSIC
has compiled a list of some of the
larger festivals which will be taking
place this season.

May 27-30: Kerrville Folk Festival &
National Yodeling Contest, Quiet
Valley Ranch, Kerrville, Tex.
Contact: Rod Kennedy, Box 1466,
Kerrville, Tex. 78028.

June 4-5: Bluegrass Canada 76,
Courtcliff Park, Ontario, Canada.
Contact: Court Weaver, Courtcliffe
Parks, Ltd., Carlise, Ontario, Canada
LOR1HO

June 9-13: Fan Fair, Opryland,
Nashville, Tenn. Contact: Fan Fair,
2800 Opryland Drive, Box 2138,
Nashville, Tenn. 37214.
Registration fee is $25.

June 16-September 6: Festival of
American Folklife, Washington, D.C.
Contact: Smithsonian Institution,
Washington, D.C. 20560.

June 17: National Collegiate Fiddlers’
Festival, East Texas State University,
Commerce, Tex. Contact: Richard
Harrison, NCFF Director, Dept. of
Eng., Kilgore College, Kilgore, Tex.

June 17-19: 8th Annual Old Time
Fiddler's and Bluegrass Convention,
Chilhowie, Va. Contact: Vance M.
Yeary, Old Times Fiddlers and Blue-
grass Convention, 214 Hulldale Ave.,
Marion, Va. 24354

June 17: 4th Annual National Col-
legiate Fiddlers Festival, East Texas
State University, Commerce, Tex.
Contact: George Maguire, Student
Union Building, E. T. Station,
Commerce, Tex. 75428

June 19-20: Annual Bean Blossom
Bluegrass Festival, Bean Blossom,

Photo: Met Root
Ind. Contact: Monroe Bluegrass
Talent Agency, 726 16th Ave. So.,
Nashville, Tenn. 37203

June 24-26: Lester Flatt’s Fourth
Annual Mt. Pilot Festival, Lester
Flatt’s Bluegrass Park, Pinnacle, N.C.
Contact: Lester Flatt, P.O. Box 225,
Nashville, Tenn. 37202

June 30-July 1: Red Steagall Celebrity
Golf Tournament & Gala Ranch
Show, Riverhill Club & Quiet Valley
Ranch, Kerrville, Tex. Contact:
Kerrville Music Foundation, Box
1466, Kerrville, Tex. 78028

July 1-4: Annual Berryville Bluegrass
Music Festival, Berryville, Va.
Contact: Carlton Haney, Box 7A,
Ruffin, N.C. 27326

July 2-4: Bluegrass Festival, Walker,
West, Va. Contact: John Cox, Rt. 1,
Walker, West Va.

July 2-4: Kerrville C&W Jamboree
and World Championship Steel
Guitar Contest, Quiet Valley Ranch
Kerrville, Tex. Contact: Rod
Kennedy, Box 1466, Kerrville, Tex.
78028

July 3: Northern California Shotgun
Webb Country Music Jamboree,
Chico, Calif. Contact: Cherry Talent,
P.O. Box 3445, Chico, Calif. 95927

July 4th: Willie Nelson Picnic,
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Gonzales, Tex. Contact: Lana Nelson,
Buda, Tex.

July 4-5: Statler Brothers’ Happy
Birthday U.S.A. Picnic, Staunton, Va.
Contact: Happy Birthday U.S.A.,

P.O. Box 266, Staunton, Va. 24401

July 31-August 1: Brandywine
Mountain Music Convention,
Nathaniel Newlin Grist Mill,
Concordpville, Pa. Contact: The
Brandywine Valley Friends of Old
Time Music, Box 3504, Greenville,
Del. 19807.

August 6-14: Georgia Mountain Fair,
Hiawasse, Ga. Contact: J immy Taff,
Publicity Chairman, Georgia Moun-
tain Fair, P.O. Box 444, Hiawassee,
Ga.

August 14-15: 4th Annual N.Y.C.
Bluegrass and Old-Time Country
Music Band Contest and Crafts Fair,
South Street Seaport, New York, N.Y.
Contact: Doug Tuchman, Bluegrass
Club of New York, 417 E. 89th St.
New York, N.Y. 10028

August 20-22: 10th Annual Gettsburg
Bluegrass Festival, Gettsburg, Pa.
Contact: Carlton Haney, Box 7A,
Ruffin, N.C. 27326

August 27-29: Second Annual Blue-
grass Festival, Walker, West Va.
Contact: John Cox, Rt. 1, Walker,
W. Va. 26180

September 2-5: 12th Annual Labor
Day Bluegrass Festival, Camp
Springs, N.C. Contact: Carlton
Haney, Box 7A, Ruffin, N.C. 27326

September 3-5: Kerrville Bluegrass &
Country Music Festival and South-
western Bluegrass Band Champion-
ship, Quiet Valley Ranch, kerrvil]e,
Tex. Contact: Rod Kennedy, Box
1466, Kerrville, Tex. 78028

September 3-5: The Sth Annual
Delaware Bluegrass Festival,
Gloryland Park, Glasglow, Del.
Contact: Brandywine Valley Friends of
Old Time Music, Box 3504, Greenville,
Del. 19807.



Introducing . . .

Gountry Music Gavalcade

The first and only complete Country Music Treasury ever assembled.
10 star-studded volumes—and the first one is yours FREE!

~ AllThe Great CountryArtists Are Here

Jerry Lee Lewis Patti Page
Charlie Rich Johnny Cash
Tammy Wynette Ray Price
Roger Miller Hank Williams
Jimmy Dean Loretta Lynn
Marty Robbins Tom T. Hall

...and many more!

All Your Favorite “Country Hall
O0f Fame” Songs Are Here

Little Green Apples
Take Me Home, Country Roads
My Special Angel
Your Cheating Heart
It's Only Make Believe
Help Me Make It Through The Night
Welcome To My World
King of the Road
Make The World Go Away
Walk On By
Green, Green Grass of Home
...and many, many more—

300 priceless recordings in all!

Come and join us an arare and exciting sound trip to the heart of America—the birthplace
of our very own music! Here is an unprecedented 300-song coltection—your own "Grand Ole
Opry"'—featuring the best of country music from yesterday and today, performed by the great
country stars who gave these songs life!

It's a once-in-a-lifetime collector’s edition!

Hereis a treasury you ccutdn'tfind and buy in any store atany price! No record collection is
complete without this fan:astic cross-section of Americana!

Let vour emotions take flight with the sentimentality of Take Me Home, Country Roads . . .
the haunting refrains of Refease Me . . . the joy of My Special Angel . . . the melancholy of
Help Me Make It Through The Night . . . the spirit of King of the Road . . . and literally hun-
dreds more million-selling songs by all the great country artists . . . names like Johnny Cash,
Loretta Lynn, Charlie Rich, Roger Miller and Tammy Wynette, to name a few.

Authentic Golden Treasury Library Series

Each volume of COUNTRY MUSIC CAVALCADE features a different theme: Heart of the
Country . . . Midnight in Memphis . . . Kings and Queens of Country Music . . . Legendary
Guitars and Piano Sounds .. . and more. Your choice of 3 records or 2 8-track tapes are
packaged in a handsome, gold-lettered presentation case that locks out dust and dirt.
Choose the handsome blue-denim look, or the deluxe limited collector’s edition in a hand-
crafted teather look for $1 more per volume.

Audition each volume FREE for 10 days!

To sample the flavor of this one-of-a-kind musical library, simply complete and return the
Free Volume Certificate below. You'll receive Volume 1, NASHVILLE GRAFFITTI, as a free
gift. Future volumes will then be sent to you on approval, to keep or return as you wish after a
10-day aucition. No minimum purchase is required, and Volume 1is yours to keepin any case.
This fabulous collecior's item is available only through this offer, so return your Free Volume

—--§ FPree Volume Certificate />----

Country Music Cavalcade
6 Commercial St., Hicksville, N.Y. 11801

This certificate entitles me to receive—as a FREE gift—Volume 1, Nashville
Gratfitti, of the 10-volume collection, COUNTRY MUSIC CAVALCADE.

| understand that | am under no obligation to buy anything at any time, but
as a subscrber, | will be notified of all future shipments. | may reject any
shipment or cancel mv subscription by notifying you before the shipment date
shown on the invoice accompanying my advance shipment notice.

After receiving my FREE volume, if you do not hear from me, you may send me
Volume 2 the next month and the remaining volumes the month atter that, to
enjoy in my home free fcr 10 days. At the end of that time, | may return any
volume(s) at your expense and owe nothing. Bill me for only those volumes | keep
at the rate of one volume per month, at the low price of just $8.98+ for three
records, $11.98 + for two B-track tapes (pius a small charge for shipping and
processing). | may carcel at any time by writing to you.

I prefer: I DENIM-LOOK EDITION [ LEATHER-LOOK EDITION *
Please check one only: [J STEREG RECORDS [0 8-TRACK TAPES

Certificate today! Bm:s
O Miss
Yours FREE- Volume One! e
NASHVILLE GRAFFITTI—the finest collection of ballads, rock and
down-home country songs that have rolled out of Nashvilie anc into
your hearts! Relive again such wonderful memories as the late Johnny City State lip
Horton's North to Alaska and The Battle of New Orleans . . . Marty
Robbins’ Don't Worry (‘Bout Me) and A White Sport Coat and a Pink (
Carnation . . . Johnny Cash’s Guess Things Happen That Way-the song area code Phone Signature
that made him ateen idol! It' all here—your own personal collection of
the Nashville you love! You'll thrill again and again to Singing The Blues Sales tax added for N Y. residents Ofter expires 9/1/76

Limit one subscription per household. All applications subject 1o review and we
reserve the nght to reject any apphcation. Copynght 1976 - CMI Sales
*$1 more for leather tock edition 110

. Devil Woman . . . Big Bad John . . . Since | Met You Baby . . .
Waterloo . . . and many mare! Volume 1 of COUNTRY MUSIC CAV-
ALCADE is yours to keep with our compliments. There are no catches,
no strings—it's truly a fantastic FREE offer! L
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JUST RELEASED

129 Great
Hank Williams'

Classics

THE COMPLETE WORKS OF
HANK WILLIAMS

A 129 SONG LEGACY
OF HIS MUSIC

Here's the songbook Hank Williams’
fans have long awaited—the most
complete songbook ever released on
this legendary star, just as the title
says. You'll find the words and
music to such classics as:

Alabama Waltz/Alone And

Forsaken/The Angel Of Death/
Are You Lonely Too/Baby,

We’re Really In Love/Country-
fied /Cajun Baby/Calling You/
Cold, Cold Heart/Dear Bro-
ther/Fool About You/Hey,
Good Lookin’/Howlin® At
The Moon/Il Can‘t Get You
Off My Mind, and 115 more!
So don’t wait, order now. Just as
s00N as your songbook arrives you
will learn why Hank's music is so
enduring, so loved.
8%x11”...pages of photos... 288
great pages in all!

Only $99%

Send to: COUNTRY MUSIC, Dept. GS
475 Park Avenue South
New York, N.Y. 10016

Rush me__copy(s) of THE COMPLETE
WORKS OF HANK WILLIAMS @ only
$10.60 (59.95 plus $.65 postage & hand-
ling)
Name
Street
City
State Zip

Enclosed is my check/money order for
$ . N.Y. State residents add sales

tax. Non-U.S. residents add an extra
$2.50 postage and handling.
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Floyd Cramer’s Candy Pants -
A Matter of Taste

Dolly Parton has sung about her
coat of many colors and Carl Perkins
sang about his blue suede shoes, but
Floyd Cramer’s new RCA single is
probably the first country song about
underwear. Not only that, but ‘““Candy
Pants,” (the name of the single and
the panties) are a first in themselves.
They’re edible.

You heard right. Candy Pants,
manufactured by a Chicago-based
firm called Cosmorotics, are billed as
“the one and only 100% edible pants.”
They come in three flavors—banana
split, wild cherry and hot chocolate—
and are held up at bikini level with
red licorice drawstrings. Retailing for
$5.50 ($2.75 wholesale), the FDA-
approved yummies have been test-
marketed in New York, Chicago, Los
Angeles, and Bloomington, Indiana
with such success that Cosmorotics is
unable to keep up with the demand.
The only problem wearers have en-
countered so far is that if the pants
are not eaten within 24 hours after
being removed from the packaging,
they become brittle and fall off.

Pianoman Cramer admits that his
new song is a gimmick released in the
hope of capitalizing on the success of
the pants. The actual tune, written by
Jerry Reed and Randy Goodrum, is a
ragtimey sort of melody and was re-
corded about eight months ago as an
instrumental. Then Cramer heard
Johnny Carson talking about Candy
Pants on the *‘Tonight Show’ and
suggested to Reed that he put words

to the instrumental they had record-
ed. They took the song to Chet At-
kins, who produced it with the help of
Chips Moman.

Now however, Cramer, an amiable
easy-going sort of man, seems a bit
baffled. Several country radio stations
have refused to play the single be-
cause of the subject matter, and one
major news service withheld a story
about the song from its news wires. So
we now have the unique situation of
people like Floyd Cramer and Chet
Atkins finding themselves in the
middle of a censorship controversy.

An X-rated country song?

“It's not X-rated,” says Cramer.
“It’s all in other people’s minds. If
they ban it in Boston, it'll be a hit.”’

MARTHA HUME

Pig Robbins {center) was named Nashville’s studio musician of the year by the National Academy

of Recording Arts and Sciences.
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“Blind Man” Takes Kenny Off the Bench

Photo: John Miller
. -

Kenny Starr believes in following his
emotions. When he listened to a de-
monstration tape called ‘“‘Blind Man
in the Bleachers™ it brought tears to
his eyes and he cut it believing it would
have the same effect on people every-
where. He was right. The same folks
who gushed over Bobby Goldsboro’s
tear-jerker ‘‘Honey’” were more than
ready to shed a few over the saga of
the kid who is impelled to football
glory by the death of his father. Very
implausible, but America loves to
hear it just the same. Suddenly people
all over the country are saying “Who
is Kenny Starr—he made me cry—
and what else has he done?”’

For a young guy, Kenny Starr has
been around a long time. The singer/
songwriter/guitarist formed his first
band, “The Rockin’ Rebels,” at age
nine, and played all the clubs in and
around his home-town of Burlington.

OOUTNURY Y S

Kenny Starr window shops for stardom at Ernest Tubb’s Record Shop.

b —

Kansas, with that and a series of other
rock groups. When he turned sixteen
he graduated to country music,
playing local gigs with a band called
“Kenny Starr and the Country Show-
men.”” At around that time Kenny
entered and won a Wichita radio
station’s talent competition. Local
concert promoter. Hap Peebles who
saw Kenny perform in the amateur
contest, booked him on an upcoming
Wichita show featuring Loretta Lynn
and Conway Twitty. After the show,
Loretta offered to assist him if he
came to Nashville, and Kenny wasted
no time. He joined Loretta’s road
show, and with her help got an MCA
recording contract. And now six years
later, Kenny, at the ripe old age of
23, has a full-fledged hit on MCA,
that has given birth to the popular
Blind Man in the Bleachers album.
JOHN MILLER
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Everything You
Want To Know

About Country
Music...

At last,one superbly written volume
that tells the complete Country Music
story—through the colorful lives of
everyone from Jimmie Rodgers, Tex
Ritter and Patsy Cline to Charlie Rich,
Tanya Tucker and the rest of today’s
superstars!

e Handsomely Bound, Lavishly
HNlustrated!

e More Than 450 Pages...250
Exciting Biographies...Over
150 Great Photos!

e Complete Album Discography
On Every Country Star In The
Book! .

e Special Entries On Bluegrass,
Honky Tonk, Blues, Saga Songs,
Grand Ole Opry, Country Music
Hall Of Fame!

Only $1395

FREE BONUS: Order now
and get a FREE poster (pg 19).
“Send to: COUNTRY MUSIC, Dept. CME
475 Park Avenue South
New York, N.Y. 10016

Name

Street

City.

State Zip

Send me copies of COUNTRY

MUSIC ENCYCLOPEDIA plus new
poster (page 11) for just $14.55 ea.
($13.95 plus $.60 post. & hand.)
Enclosed is my check/money order for

$ . N.Y. State residents add sales
tax. Non-U.S. residents add $2.50 extra
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Gary Powell is justifiably smug—he’d
just followed a record by Hank
Williams Senior with the latest release
from the Who, a rock group who's
roots are as far from Nashville as
Powell’s shoulder-length hair and
walrus mustache are from your stereo-
typed country music disk jockey.
Pairing Hank and the Who aren’t
the only bizarre things going on at
Memphis, Tennessee’'s KWAM. As of
August, 1975, KWAM, a 100,000 watt
FM station, became the first full-time
progressive country station in the
southeast, joining KOKE in Austin
and KAFM in Dallas in the looser,

W RADIO FORUM

KWAM: Memphis Radio
G0es Progressive

SOUNA RY WHIYS

album-oriented format.

The change from straight—‘‘hard”
—country to the looser format was not
without much gnashing of teeth, |
reports 24-year-old program direction
Powell. Nor was it a hasty decision.

“We spent about a year researching
KOKE, drawing up facts and figures |
to present to the management,” Powell
says. ‘‘After all, the station was doing
pretty well, and they sure as hell |
weren’t going to take the word of some
long-haired freak about what to do
with their radio station.”

A few things helped tip the scales,
not the least of which were the facts

Radio fhaek 1S AWARDING

1000002

YOU Could Win $1000 . . . $3000 . . . $8000 . . . $13,000
Or the GRAND PRIZE TOTAL of $18,000 in

63 cash prizes! Plus,
the 10 winning
semi-finalist entries
will be professionally
arranged and recorded
by Radio Shack

... this could help
further your musical
career . . . enler today!

e

later than August 31,1976. Act NOW!

910

B s

The 1976 Realistic $100,000 CB Song Search is sponsored by Radio
Shack, a leader in CB since 1960, and is open to any U.S. or Canadian
resident”. It's a contest for the best original music and lyrics on any
phase of CB activity, real or imagined. To enter, just record your song on
a blank cassette tape. You may even have someone perform the song for
you, but it must be your own creation. Submit any number of songs, but
only one song per tape per entry form. Entry forms and rules are at your
nearby participating Radio Shack. But hurry, all entries must be post-
marked or delivered to a participating Radio Shack store or Dealer no

“Except employees of Radio Shack, Tandy Corporation, their affiliated companies, suppliers, judges, or their immediate families
VOID WHERE PROHIBITED BY LAW

SIXTY-THREE
CASH PRIZES

Totalling $100,000 Will Be
Awarded as Follows:

S

Preliminary Playoff
$1000 Each to the Top Fifty
Winning Entries

Semi-Final Playoft

$2000 Each to the Top Ten
Winning Entries

Final Playoft
$5000 to 3rd place winner

$10.000 to 2nd place winner
$15,000 to 1st place winner
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that KOKE and KAFM were making
money, the trade publication charts
were top heavy with the new pro-
gressive artists and Memphis just plain
had a glut of country music stations.

So last June, with the station’s
blessing, KWAM went progressive.

Perhaps a stab at definition is in
order here. If there is such a thing as
progressive country music—and lots of
people like Gary Powell are banking
that there is—it exists as an outgrowth
of the present popular state of country
music. Country music radio pro-
grammers are finding it harder and
harder to cope with success. Larger
audiences are met with increasingly
smaller playlists, freezing out new
artists and all but the most established
“name’’ stars.

Not surprisingly—since the same
thing happened to rock radio in the
early 1960s—the demand for a more
flexible outlet grew up almost over-
night. Call that outlet progressive
country radio.

KWAM changed their playlist to
include heavy doses of Emmylou
Harris, the Marshall Tucker Band,
Jimmy Buffett, Linda Ronstadt, Jerry
Jeff Walker, lots of Waylon Jennings
and Willie Nelson, and Doug Sahm,
while continuing to play such stand-
ards as Haggard and Dolly Parten.

The results have been gratifying.
The first rating surveys under the new
format, taken only two months after
the shift, showed KW AM holding their
own, loosing a few older listeners, but
gaining a few younger. Powell—who
encourages listener telephone reaction
—believes even the older listeners are
coming back around.

“From what I can tell from the
phone, we're picking up listeners,” he
says. ““What we’re doing is playing the
good artists that weren't getting played
anywhere else. Maybe they were too
country for the rock stations and too
rock for the country stations.”

The most requests, are for early
Willie Nelson (‘‘Yesterday’'s Wine”
and *“Phases And Stages”), with early
western rocker Gram Parsons follow-
ing close behind. Publicity has been
strictly word of mouth, and, all in all,
Powell has no complaints.

*“I figure the format is still ahead of
its time in Memphis. Not much,
though—maybe six months,” he says.
“If we keep playing it, it's going to
click, and we're going to be the first on
it.” MICHAEL BANE
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On the rozad or in the s&dto, Ovation
solid bodies offer serious guitarists
the most flexible electric guitar yet.
One beautiful instrument delivers the
sounds of today’s most popular guitars
plus a few surprises of its own.
Advanced technology and a keen eye
for design have created the Bread-
winner and Deacon series. Both are
made from the finest Honduras Mahog-
any and equipped with a 2-full-octave,
24-fret fingerboard. And both series
benefit from Ovation's revolutionary
breakthrough in pickup design and
function. Imagine, pickups that are

a full 20 db quieter than humbuckers,
tone and volume controls that respond
to each number on the'dial and a
built-in phase switch that all combine
to create the varied sounds of the
Deacon and Breadwimmer.

Ovation solid bod

Get a frree Solid Body €atalog

Write: Ovation Instruments Inc.
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Watch This Face

Photo: Charlyn Zlotruk

Alvin Crow
“A lot of people when they think of
Austin, they think of Willie Nelson

starting something here,”” Alvin Crow
said, narrowing his bloodshot eyes in-
to red slits in the afternoon light.
“Lemme tell you there was a lot going
on here before Willie moved. He came
because there was already something
going on here."”

Yep, before Asleep at the Wheel.
Jerry Jeff, or Willie got the notion to
seek refuge in the capital of progres-
sive country, Alvin, fresh from Ama-
rillo, was struggling in the then-dom-
inant folk scene, helping set fire to a
hard country movement fermenting
underneath, along with a small circle
of musicians that included Dottsy and
Freda and her Firedogs. Now, sitting
around the kitchen table of his mini-
spread in the ranchland south of
town, the pale twenty-five-year-old
Okie is putting down a couple of
Pearls, his favorite beer, and setting
the record straight. An outspoken,
brash upstart, the five-string fiddler
with the forty-year-old cracker’s voice
fronts the Pleasant Valiey Boys, a
seven piece group that is more regres-
sive than progressive, and the first lo-
cally-weaned band on the verge of
breaking out of the town’s tight-knif
live music scene into the C&W big
time.

Having already sifted through a
now defunct grouping of Pleasant Val-

| and having regained his harp player,
Roger Crabtree from Waylon Jen-
nings, Alvin currently heads a double-
bladed attack, giving the cosmic cow-
boys a clear cut alternative to country
rock and luring old-timers out of the
woodwork for music *‘that’s dance-
able. You can do the old Texas Two-
step, shottish and waltz to it all.”

The willingness to innovate in order
to keep the dance floor full has thrown
a few obstacles in the way. Though his
independent release of singles met
with strong regional support and one
off-the-wall doo-wop number, **Ny-
quil Blues” crossed over to FM rock
radio stations on both Coasts, his re-
cent premiere album (which includes
a cameo duet between Alvin and
Texas Playboy, fiddler Jesse Ashlock)
was bankrolled out of his own pocket,
placing him in a populist position he
| relishes.

“When 1 took my record up to
Nashville and talked to some of those
guys, they said, ‘Well, that’s not com-
mercial.’ I said, ‘Yes, it is.” Accord-
ing to their theories, calculations, and
methods of making music, that’s not
commercial. According to my theory
playing to those people live and seeing
if they're liking it, it is. Texas is a live
trip,” he explains. ‘‘Nashville’s a re-
corded trip. The difference between
the two is if it wasn’t for the people
that come out and pay to hear the mu-
sic, there wouldn’t be an Austin
scene.”’

In spite of the Establishment,
doubters, and ‘‘Yankees” betting
against him, Alvin stays a cocky Texas
rebel, biding his time with the confi-
dence of an eggman counting hatched
chickens. Already plans are formu-
lating for adding more fiddles, per-
haps a piano, or whatever else might
sound pleasing to the band.

“If we were a progressive country
group rather than a country-western
group, I'd think we need to happen
right now, because that’s what'’s hot,”
he haif-smiled, chewing off the last
threads of a toothpick. ‘‘But country
music’s been around a long time and
it’s not going to run off anywhere.”

And neither is he.

ley Boys, followed by the Neon Angels,
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Featured in “Great Country Hits, Vol. 1’': Bimbo/Jim Reeves;
The Three Bells/The Browns, Walk Softly/Wade Ray; Trade-
mark/Porter Wagoner; Please Help Me, I’'m Faljing/Hank Locklin;
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ROOTS & BRANCHES
Part One

InThe Beginning

by BILL C. MALONE

Probably the hottest issue on the country music scene in this, our Bicentennial year, is the question of
what is (and what is not) *‘country music.”” In our February issue, we dealt with the question from a
modern viewpoint in “Country '76: What Is Happening To Our Music?” by Martha Hume. Now,
with this first part of the COUNTRY MUSIC *‘Roots and Branches”’ series, we embark on a more com-
plete analysis of what country music is, where it came from, how it developed, and where it’s going.

“Roots and Branches” will take the reader from country music’s origins in colonial America,
through its various permutations, and into the music of today. As the series progresses, the reader
will find that country music has always been a music which has borrowed heavily from other cultures
and traditions, but which, at the same time, has managed to preserve a style that originated far
back in our history. While borrowing from every conceivable source, country music became a major
form of pure American music.

“In The Beginning”” was written by Bill Malone, Professor of History at Tulane University, author
of Country Music U.S.A., and editor of the new book, Stars of Country Music. Dr. Malone is a
respected authority on the history of our music, and it is appropriate that his article on pre-recorded
country be the first in our series.

Over The Water,

| German settlers moved from Pennsyl- | tainers as Jimmie Rodgers, the Del-

Into The Hills

Country music can trace its history as
an industry back about fifty years,
when radio and recording combined to
provide performing outlets for rural
folk entertainers. The music itself,
however, owes its origins to the very
earliest days of American history when
British immigrants began arriving with
their storehouse of ballads and folk-
songs, instrumental tunes and dances,
and performing styles. In their move-
ment across the Southern frontier,
these diverse British peoples intermin-
gled their often dissimilar songs and
styles to the point that not even the
most highly-trained folklorist can dis-
tinguish conclusively between English,
Scottish, Irish, or Welsh tunes.

The British also came in contact with
other ethnic and racial groups from
whom they drew musical sustenance.

vania down through the Shenandoah
Valley and into the Southern hill-
country bringing their musical pref-
erences with them. In southwestern
Louisiana, the French-speaking set-
tlers, the Cajuns, contributed songs
like *“Jole Blon’" and “‘Colinda’’ as well
as distinctive instrumental styles which
still surface in country music today. In
south central Texas, Mexican-Ameri-
cans and settlers of central European
derivation (Germans, Poles, Czechs)
preserved much of their musical in-
heritances and influenced the Anglo
music around them. Western Swing
and its derivatives have always shown
the influence of these diverse south-
western ethnic styles.

And everywhere in the South, blacks
contributed songs, styles, and dances
which have affected the entire course of
American popular music, while also
enriching country music. Such enter-
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more Brothers, Hank Williams, Elvis
Presley, and Charlie Rich, who have
displayed their indebtedness to black
musical styles, were part of an inter-
change that began in the early colonial
period when white servants and black
slaves shared their musical prefer-
ences.

Southern folk music, then, the
ancestor of modern country music,
was British at its core, but it drew
heavily upon other folk legacies which
derived from other parts of the Old
World.

Rocking The Baby,
Plucking The Strings

Southern folk music, of necessity,
developed primarily in the home, or as
a medium of community expression.
Everywhere, from Virginia to Texas,




the house party prevailed, and the
fiddle reigned as the king of instru-
ments. A solitary fiddler often provided
the only musical accompaniment for
an all-night dance, but other instru-
mentalists were added as they became
available. As late as the early twenties,
a fiddle and a five-string banjo con-
stituted a band in the Southern moun-
tains, while in the Southwest, fiddle
and guitar combinations of the type
with which Bob Wills began his career,
were the basic country band units.
Anyone who could make music was
welcome at such community gather-
ings as house raisings, quilting parties,
molasses makings, barn dances, family
reunions, country fairs, and political
rallies. And where two people could be

¥

-
found who could play instruments, a
band was born.

Although highly important at house
parties or at other social functions,
more often music was a highly per-
sonal, non-spectator-oriented phe-
nomenon. People sang in their homes,
at work, or while rocking the baby. The
rural Southerner’s first introduction to
music often came through his mother,
and the impressions made in infancy
would last a lifetime. While women
may not have been prominent or highly
visible in the early days of commercial
country music, their influence has al-
ways been profound. The number of
contemporary country singers who tes-
tify to the musical influence of their
mothers is legion.

A Vast, Lonely,
Terrifying Environment
And what were the song preferences
of the Southern rural people? The old
songs encompassed the gamut of emo-
tions to which the settlers were prone,
but the predominant mood was one of
sadness. The penchant for sad and
mournful songs was part of the cultural
legacy brought by the original British
settlers, but this tendency was accen-
tuated by the American environment.
The ‘‘lonesome songs,”” as they were
called in the mountains, mirrored the
lives of a people caught up in a vast,
lonely, and often terrifying, environ-
ment. They found both drama and
psychological release in songs that de-
scribed how Willie “‘picked a stick up
off the ground and knocked that fair
girl down,” and many could even iden-
tify with the bold highwayman who
boasted, ‘‘I robbed it, yes, I do declare,
I made myself ten thousand there.”
With the passage of years, the
British songs receded from memory,
and were replaced with native songs
that reflected life in this country more
accurately. In the nineteenth century
sentimental parlor songs filtered in

from the cities telling stories of young
girls who died for love, orphans who
died out in the snow, and of poor old
mothers who yearned for their wan-
dering boys.

Spreading The Word With
The Shape Of A Note

No influence, however, was more
important in shaping the attitudes of
rural Southerners and the music they
made than religion. Religion in the
rural South was evangelical and fun-
damentalist Protestant, and for many
years it did much to temper the un-
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restrained individualism of the fron-
tiersman by reminding him of the
omnipresence of God and of the ul-
timate punishment that awaited the
transgressor. Religion tended to be
otherworldly, an attitude that made its
way into scores of songs such as “This
World Is Not My Home,”” and *‘Farther
Along.”” Must rural Southerners
learned or were encouraged to sing
under under church auspices. In fact, a
large percentage learned directly

note system, which was carried through
the South by teachers who held singing
schools in even the most remote and
isolated communities.

The shape note system, a method

and triangle symbols to indicate musi-
cal pitch, was introduced in New Eng-
land in 1800, and spread to Penn-
sylvania, down through the Shenan-
doah Valley, and finally as far west as
Texas. Not only did a method of musi-
cal instruction flower, (still preserved
today in its purest form by the Sacred
Harp singers of the deep South), a body
of publishing houses and professional
composers also emerged as a con-
sequence. By the 1920s publishing
houses such as the Vaughan Publish-
ing Company of Lawrenceburg, Ten- |
nessee, and the Stamps-Baxter Pub-
lishing Company of Dallas, Texas,
were distributing thousands of paper-
back hymnals and were sponsoring
quartets which became household
names throughout the Southland.
Thus, the first commercialization of
country music might have originated
through the churches.

Another religious phenomenon, de-
veloping parallel to the shape-note
tradition, fed songs into the American
folk song bag. These were the great
religious revivals of the nineteenth
century. Beginning with the Kentucky
camp meetings of the early 1800s, with
music which was generally the product
of unknown folk composers, and devel-
oping later in the city revivals as the
conscious creations of professional
composers, gospel songs were delib-

in nature, and geared to the tastes of a
people who had little formal musical
training. The melodies of such songs
often came from folk or popular
sources. Earlier, when he and his
brother Charles were reprimanded for
using such material in their creation of
songs for the Methodist movement,
John Wesley allegedly replied by say-
ing, “Why should the Devil have all
the good tunes?”’ ‘




Man Maketh Music,
Music Maketh Money

Southern rural music never existed
in a vacuum, as it always interacted
with other musical styles that lay
around it. And, though no full-
fledged commercial system existed
through which the music could be
widely distributed, it was never di-
vorced from commercialization.
Whenever a person displayed musical
talent, his community made demands
on his services—and those services
were generally rewarded in some way.
For centuries, folk musicians and

singers had occasionally found profit-

able outlets for their art as tavern
singers, street performers, ballad
composers and vendors, or as fiddlers
for house parties or community func-
tions. Fiddle contests have been docu-
mented in Virginia as early as the
1730s, and one can assume that where
there was a contest there was also a
reward.

Folk musicians also found employ-
ment in the traveling shows that
roamed through America in the nine-
teenth century. Fiddlers, for example,
sometimes provided the only musical
accompaniment for the early circuses,
and they also played for the Punch and
Judy puppet shows and, of course, in
scores of medicine shows which
roamed all over America. Fiddling, in
fact, was often used to attract crowds
and sell products. The famous Parson
Weems, whose chief claim to fame lies
in his having created the George
Washington-Cherry Tree story,
roamed up and down the Eastern sea-
board in the late eighteenth century,
playing his fiddle and warming up the
crowds to whom he then sold books
and other products.

The pre-radio commercial history of

country music has not been thoroughly
researched and is therefore rather sha-
dowy, but there is good reason to
believe that Southern folk entertainers
sometimes found employment in the
major show business forms of their day.
The tent repertoire shows, the minstrel
shows, and vaudeville troupes certainly
used folk material; they may have hired
folk talent as well. We know for exam-
ple, that some famous country per-
formers like Uncle Dave Macon were
appearing in Southern vaudeville the-
aters as early as 1918.

The Soundﬁf The
City Starts Calling

Whether Southern rural musicians
actually performed in professional for-
mats or not, they unquestionably
learned from popular and urban

sources. A vigorous interchange bet- |

ween town and country has always
existed in the United States,
though the city has been irresistible in
exerting its influence throughout the
countryside. Country music, therefore,
has never been purely rural in either
style or origin. As the frontier gave way
to settled communities, and as rural
life became more economically secure,
rural people were able to buy sheet
music, piano rolls, song books, guitars,
parlor organs and pianos and, after the
1880s, phonograph recordings. They
also received mail-order cataloges
which introduced to them the material
allure of the city, as well as to new
developments in musical instruments
and song styles. A diversity of popular
music styles, from Hawaiian rhythms
to Swiss yodeling to jazz, and a wide
range of sentimental and humorous
songs made their way into rural homes
where they were often absorbed or
adapted to fit the basic rural frame-
work.

Country music has been ultra-eclec-
tic in its adoption of diverse musical
styles, but also conservative in its ten-
dency to preserve such styles long after
they have lost favor in other regions of
the country. Such songs as ‘“The Little
Rosewood Casket’ and ‘“The Baggage
Coach Ahead,” which were written by
professional composers and aimed at a
Northern, urban market, have endured
among socially-conservative Southern-
ers who cherish them as native South-
ern rural tunes.

On the eve of its commercial dis-
covery in 1920, country music was a
composite genre that reflected many
impulses and traditions. It was the
product of a society that, though rural,
was already in the process of change
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and was torn by conflicting loyalties.
The people who created and nourished
the music were a people in transition,
in transit from the farm to the city and
trom agriculture to industry. Even
when they remained on the farm they
could not help but be aware that they
represented a way of life and an eco-
nomic existence that was considered
unprogressive, unrespectable, and
somehow out of the mainstream of
national development.

A steady procession of economic
forces. beginning with the railroad,
and extending through the lumbering,

| textile, coal, and petroleum industries,

weakened the power of agriculture and

persistently removed the Southern peo-

ple from their old social moorings and

placed them in a new context which
| they may have welcomed but could not
always understand.

The Southern rural community,
which constituted the core of country
music’s first audience, was a society of
people who clung to rural values while
progressively abandoning the rural
mode of living. And the more they
abandoned their rural pasts, the more
they romanticized them. Caught be-
tween two worlds, the rural society
from which they were being dislodged
and the urban-industrial world to
which they could not readily adjust,
| they were prepared to nourish a music

which embodied a similar ambiva-
lence. Country music was destined to
| be an art form which glorified the old
home place and the assuring values
' which it supposedly represented, while
| at the same time extolling the drifters
and rambling men who sought escape
from such a confining existence. WM




"Ampeg gives us the be:

“Last year we were away from
home for 300 days. We weren’t
picking every day. A lot of that
was travel time. But | would say
we played 210 to 215 dates.
We logged about 250,000
land miles. Our Ampeg amps
were with us every bit of the
way. They take a licking and
keep on ticking.”

We were in the cafeteria of
Chicago’s gigantic McCor-
mick Place. Within an ,
hour, Tommy Over-
street and his
Nashville Ex-
press band

. >
N o o
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were to perform in the Arle Crown Theatre
along with Roy Clark and Barbara Fairchild.
Tommy lit up a cigarette, took a slug of
coffee, and in-between signing autographs,
told us why he prefers Ampeg over any
other amplifier.
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“Smiley Roberts cleans up his aét."

“Today we play in front of 4,400 people.
Next week we’ll be in a small club which
seats only 300. Everywhere we go its a
different acoustic setting. One day it’s
chicken, next day it's feathers. But

“If the sound isn’t there you’re hurtin’ for certain.”

!@—‘
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Ampeg never lets us down. It’s

versatile.”

' “Ampeg gives us the best sound
we’ve ever had. We've had too
many compliments from too many
people—both in and out of show
business—to fool with it. You can

have all the showmanship in the
world, but if that sound isn't there,
then you’re hurtin’ for certain.”

“Sometimes we’re forced to use other

equipment. We've played in clubs where

the drums were actually nailed down to
the floor. No way we could set up
our own equipment. Thats when

you learn there is a difference

in amps. The band sounds

different. There is no to-
getherness. To my ear it’s just §
not the same and it throws
off the performance.”

“Is Ampeg tough? Let

me tell you. Last summer .

was an outdoor gig. You
see all the people sit- £
ting out in their
lawn chairs and
they’re digging
country music.
Well, [ was on stage and all of a sudden
lightning started dancing across the sky.
Within minutes there was a cloudburst. |
mean it rained like somebody unzipped
the heavens. Our electrical equipment
was totally, absolutely soaked. We didn’t
have time to dry it off. The next gig we
just plugged them in and they worked
perfectly.”
Bob Rippy, the lead guitarist, strolled
up to the table. Smiley Roberts who
plays the steel guitar was with him. Rip

AW .8
“Bob Rippy has already cleaned up hi

added another war story. “One time we
flew up to Canada and when the airlines
people were unloading the baggage section
they dropped one of our Ampegs. All



t sound we've ever had.”

Tommy Overstreet
The Nashville Express

me all the highs [ want. And a lot of
bottom. It's not a booming bass
bottom, not a thud like another amp |
could name. I use a heavy reverb for
a violin effect. [ use it in combination
with the fuzz tone and it gives me a
kind of simulated eight or nine violins
playing. If [ didn’t have Ampeg to give
me that desired tone or sound it
would affect my playing. Because you
know, when it doesn’t sound right you
don’t put your whole heart and soul in

your playing.”

“One day it’s chicken, next day it’s feathers.”’

115 pounds of it fell from the belly of
the plane clear to the ground. Two of
the supports broke but it worked
fine that night.”

Smiley is the one who puts Ampeg to
the acid test. His steel guitar has two
necks, each with a set of ten strings.
There are tremendous highs and lows.
“Ampeg gives a ballsier sound. That’s
the only way I can describe it. 've
played through other equipment but
when I'd punch it up a little the sound
would start breaking up. Ampeg gives

“We iogged 250,000 land miles last year.”

“And Ampeg was with us every mile of the way.”

AMPEG.
OUR CONSTRUCTION IS SOUND.

Tre Ampeg Gompany, Box 310, Elkhart, Ind 46514



IN AMERICA’'S BIRTHDAY
YEAR, ROY CLARK TAKES
THE PEOPLE'S MUSIC

TO RUSSIA

SUPER
PICKER
MEETS
SUPER
STATE

by CHRISTOPHER S. WREN

Moscow, January 28th, 1976: A pro-
cession of black Volga sedans rolls up
to the entrance of the 3,500-seat
theater in Moscow’s massive Rossiya
Hotel, disgorging those Soviet officials
and wives who have enough pull to
siphon off the best tickets. . . . Police-
men, bundled against the cold in
heavy blue greatcoats, try to control
the crowds while desperate young peo-
ple beg for a “lishny billet,” or spare
ticket. . . . Inside the theater, a woman
preparing to sell a small stack of
Russian-language programs is slam-
med against a wall by a mob of
customers. She flees to the administra-
tor’s office with a hard core of buyers
in pursuit. In this Bicentennial year,
country music has hitthe U.S.S.R. again,
and this time, it's bigger than ever. . . .
To be sure, country music has
already been sold to Soviet audiences:
George Hamilton IV came here first in
early 1974 with his flattop guitar and
some tapes of country classics, and
that fall, Tennessee Ernie Ford led a
group from Opryland (which some
Russians said they found flashy but
not altogether authentic)—but Roy
Clark is the first to headline his own
show here, and his success echoes far
beyond the sounds of his rippling
five-string banjo. ““They told us we
could have played for two more weeks
to capacity audiences,” Clark said
after his two-and-a-half week tour of
Riga, Leningrad and Moscow. The
estimate of one American Embassy
official was more like four weeks.

Roy Clark opens in Moscow (big photo) and
picks across the USSR. In the bottom left inset
photo, he’s with Jim Halsey and US Ambas-
sador Stoessel.
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Pravda Reviews Mr. Clark

The members of the “Country Show’
include the most popular singer and
musician of the American show business,
Roy Clark, his partner Buck Trent,
the vocal-instrumental ensemble *“Oak
Ridge Boys” and the ensemble *‘Shu-
gah.”” They perform songs of the Ameri-
can farmers and cowboys.

The compositions of this genre, which
has been named ‘*‘country” (in Russian
it could be translated as rural or village
music), are now enjoying great success in
the United States. There is nothing sur-
prising in the fact that in our time—a
time of political and economic crisis in
the capitalist countries, giving birth to
public uneasiness, lack of confidence in
the future—the Americans listen with
pleasure to songs about love, about the
joy of work, a peaceful life; these are the
eternal concepts that are near and dear
to everyone.

“Plant a seed,” goes one of such com-
positions, “look after it, and you'll have
a beautiful flower grown. If everyone
would plant a seed of love, lit by the
sun—then the world and mankind would
become even more beautiful.” Thus un-
pretentiously but sincerely the song ex-
presses a striving for peace and honest
work by lots and lots of ordinary Ameri-
cans.

The artists of the Roy Clark Country
Show advantageously differ from the
“idols” of vulgar commercial western
entertainment, both in repertoire and
manner of performance. They represent
a special independent trend of easily
accessible, popular music—‘‘country
music”’—which relies on the centuries-
old national traditions. It is not ac-
cidental that some of them don’t have
special musical education and come to
the stage exclusively out of love for sing-
ing and making music on the guitar,
piano and banjo. The }‘country audi-
ence”’ is not a select public of fashion-
able concert halls of New York and
Boston, but rural toilers and workers of
the southern “depths” of America and
sometimes even simply passersby. From
this trend, by the way, there arose in
the 60’s the famous songs of protest
which denounced violence, wars and
social injustice. Actually, ‘‘country
music’”’ preaches broad humanistic
ideals—about good and evil, and what
should be done so that all people on
earth would live under a peaceful sky.

One of the numbers of the Oak Ridge
Boys group goes as follows: the first
part of the song is sung in the manner
which was widespread 20 years ago, and
the second in contemporary rthythm. The
style of the performance has changed, a
new fashion for the clothing and length
of hair has arrived, but the words re-
mained as previously, which they say to a

sweetheart, and the admiration of a man
for the beauty of nature and fullness of
life has not passed. The close connec-
tion with the musical creations of the
people of the American south, the rich
traditions of the vocal-instrumental type
of music-making which exist in that
country, precondition a natural easiness
and an indisputable culture of perfor-
mance of the artists of the country show.

The highlight of the program is the
performance of Roy Clark. In the sounds
of his banjo is present, it seems, the
very spirit of the talented and industrious
American people with their dynamism
and love for a mischevous joke, which
helps to bear all the troubles of life and
softens the most exhausting labor. It is
not for nothing that Clark, having
started his career with performing at
small clubs, is today the United States’
leading performer and comedian of
“country music,” giving nearly 300 con-
certs a year, a participant and leading
figure of the most popular television
broadcasts.

The program of the Roy Clark Coun-
try Show winds up with the fiery
“‘Malaguena” which Clark performs on
the guitar like a virtuoso. This folk
melody seems to remind once more:
if from the stage their sound, even in a
contemporary style, the songs and dances
of those who live by their labor and
dream of happiness, they will inevitably
find a response in the hearts of the
listeners.

The participants themselves of the
Country Show, as they told the Pravda
correspondent, are delighted by the re-
ception which is shown them by the
Soviet spectators. Yes, even a decade
ago, it would have been difficult to
imagine: rural, almost amateur artists
from those areas of the United States
which we habitually call “*bear’s corners”
are performing in the Soviet capital,
easily establishing natural contact with
the public. The hall accepts the jokes of
the guests, as they say, “in mid-air,”
and this is not inhibited even by the
peculiarities of the southern dialect in
which the artists from across the ocean
speak and sing.

In one of the songs, sung by the en-
semble, they tell about a train, which
carries from Florida to the north fruit,
turkeys and various things, in which the
fertile land of this state is rich. Figura-
tively speaking, one could say that today
this train makes stops at Moscow, Lenin-
grad and Riga. The American guys and
girls sings here of their striving for peace,
happiness and love. And this is the best
confirmation that people of good will
always understand one another.

N. AGISHEVA
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Country music has enjoyed a bless-
ing of sorts from Soviet authorities,
who frown on rock music as decadent
and remain suspicious of the religious
motives of gospel (though modest
amounts of the latter get by under the
label of ‘‘people’s church music”), for
the Kremlin is prepared to admit
country music on grounds that it
speaks for the American working
class. This made it all the more ironic
that the Soviet bureaucrat was able to
get the tickets to hear America’s
blue-collar sound, while the Russian
worker couldn’t afford it.

But Roy Clark and his colleagues
(Buck Trent, the Oak Ridge Boys, and
Sugah, Roy's 3-woman backup
troupe) came to push songs, not
ideologies. According to Clark’s
manager, Jim Halsey, the tour—*a
year and a half iri the making’’—came
about after Clark invited a Soviet
trade delegation visiting Spokane to
fly down to Las Vegas and see his
show. Clark paid their air fare and the
Frontier Hotel, where he was perform-
ing, picked up the Russians’ tab for
rooms and meals. The Russians liked
what they heard, a cultural officer
from the Soviet Embassy in Washing-
ton followed up with a visit to a
performance in Pittsburgh, and the
show was picked as part of the Soviet-
American cultural exchange agree-
ment. The troupe was asked to make
the tour for free, sandwiching it be-
tween their other engagements.

The 13 performers, plus Halsey,
Clark’s wife Barbara and a sound
team arrived with 5,400 Ibs. of bag-
gage, instruments and audio equip-
ment in tow. They also brought 3,000
Roy Clark pictures, 5,000 Roy Clark
lapel buttons, 2,164 Clark (no relation)
candy bars and fistfuls of baby blue
guitar picks. And they found them-
selves with some mixed emotions
about the Soviet Union.

Mark Ellerby, the drummer with
the Oak Ridge Boys, had served as a
U.S. Army medicin Vietnam. *‘l was a
pseudo-pacifist and didn’t think I'd
have a feeling,”” Ellerby recalled. *“But
when I got here it gave me a cold chill.
There was fear, but some anger too.
All the guys who'd gotten hit flashed
through my mind. But it passed
quickly.”

Word of the show’s arrival spread
beforehand, partly through the popu-
lar Russian-language broadcasts of
Voice of America but also in the
word-of-mouth fashion that functions
in the absence of a free press.

(Continued on page 60)
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They would have chosen HOHNER.
Now you can!

Electronic Keyboards: Harmonicas Fretted Instruments:
Clavinet Melodicas Guitars
Stringvox Accordions Bass Guitars
Jazz/Rock Piano-Organ Recorders Banjos
International Piano Microphones Mandolins
Key Bass Tyrko Cymbals Ukes
Hohner Vox Classroom Percussion Guitar Accessories
Electravox Special Effects Instruments Amplifiers and P.A. Systems
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by JOHN MORTHLAND
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All-In A

ROY ACUFF: At a time when

e
S g
country

was evolving
‘ntc country and western, Acuff stuck to the tra-
ditional, mountain style and became one of the
viggest stars of them all. His name then became
synonymous with the Grand Ole Opry.

JOHNNY CASH: “The Man in Black” has been
modern country music’s strongest link to folk
tradition, and his galvanizing stage presenrce and
vocal style appealed to both young and old, rural
and urban.

PHOTOS COURTESY COUNTRY MUSIC FOUNDATION: ROY ACUFF
JOHNNY CASH, GENE AUTRY, CARTER FAMILY, LEFTY FRIZZELL,
GEORGE JONES, UNCLE DAVE MACON, BUCK OWENS, JIMMIE
RODGERS, ERNEST TUBB, BOB WILLS, HANK WILLIAMS. COURTESY
RCA: CHET ATKINS JOHN R. VAN BEEKON' WAYLON ENNINGS
YVONNE HANNEMAN. LORETTA LYNN COURTESY MCA: BILL MON-
ROE UPI: ELVIS PRESLEY PAUL LEVIN: MERLE HAGGARD. WSM
PATSY CLINE

CHET ATKINS: Considered coun-
try's leading guitarist hands down,
Atkins is also one of the industry’s
prime movers; if the development
of the Nashville Sound can be
attributed to any one person, it
woulid have to be him.

GLEN CAMPBELL: In 1967, when
country music was starting to
make consistent inroads on the
pop charts, Campbell came up
with the countrypolitan sound that
turned the trick once and for all.
Today, he's still as big as ever.

GENE AUTRY: Though he started as a fairly
conventional hillbilly artist, his fame came as the
biggest—and probably the best—of the singing
cowboys. His overwhelming popularity con-
firmed that country’s western elements were
there to stay.

CARTER FAMILY: AP., Sara and Maybelle
were among the first country artists to make
records, and thus defined for the rest of the
world just what traditional Appalachian music
was all about. Their nasal, close-harmony sing-
ing and guitarist Maybelle’s melodic flat-picking
influenced all who foliowed.
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PATSY CLINE: Though Kitty Wells pre-
ceded her as country’s leading lady, Patsy
became country’s first true female super-
star by crossing over onto the pop charts
in the early Sixties.

4

MERLE HAGGARD: A staunch individualist
known as the “Poet of the Working Man,"”
Haggard caught the tone of these times,
and told his own story as well, through his
precise, evocative songs. He has also
shown great perception as a sort of coun-
try music historian.

GEORGE JONES: For all his ups and aowns,
George has never failed to deliver the hits,
and he has never been anything less than
one of the purest, most moving country
singers ever to step before a microphone.

KRIS KRISTOFFERSON: Kris was the right
person in the right place at the right time.
His early-Seventies songs set new stand-
ards for writers, and opened the doors for a
whole generation of country talent.

LEFTY FRIZZELL: Though not an innovator
in the strictest sense of the term, Lefty was
quite simply one of the very best writers
and singers of the honky tonk era.

» ot B
WAYLON JENNINGS: Though his notoriety
has come only in the last few years, Waylon
has been turning out hit records for nearly a
decade now. He is the figurehead for one
of the most important musical movements
of the Seventies.

LORETTA LYNN: For being the first woman
CMA Entertainer of the Year, for her strong
songwriting and singing, and for her inimi-
table class and tough-minded ways, Loretta
epitomizes female country soul.
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UNCLE DAVE MACON: A walking store-
house of traditional music, an adept banjo
player, a consummate entertainer, and
one of country music’s leading clowns,
Uncle Dave was the first major star on the
Grand Ole Opry.
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BILL MONROE: The founding father of blue-
grass and still its leading exponent after all
this time, Monroe has become an institution

in his own right.

BUCK OWENS: In the early Sixties,
Buck forged the “West Coast Sound”
that offered Nashville its first real chal-
lenge. With their dance beat, plaintive
vocals, and shrieking instrumentation,
his records helped keep country close
to the honky tonks.

S
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MARTY ROBBINS: Western forms exper-
ienced a big resurgence in the late Fifties
and early Sixties thanks to this teen ido! and
his story songs. He had one of the most
impressive strings of hits of that whole era.

ELVIS PRESLEY: The country boy who beat the city
slickers on his own terms, Elvis has come to sym-
bolize 20th Century American popular music in all
its aspects.
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JIMMY RODGERS: A railroad
bum and a true rake, “The Sing-
ing Brakeman” is widely recog-
nized as country’s first super-
star. Though versatile enough
to take in jazz and pop, it was
the mournful “blue yodels” that
became his trademark.

ERNEST TUBB: The inventor
of honky tonk and popularizer
of electric guitar, a distinct vocal
| stylist, and one of country
music’s leading ambassadors,
Ernest has distinguished him-
self as a pioneering musician
and an all-around good guy.

HANK WILLIAMS: His songs
and performances speak so
eloquently for themselves that
Hank is an absolute shoo-in for
anybody’s country hall of fame.
“The Hillbilly Shakespeare”
brought country music into the
modern world, and vice versa.

1 JIM REEVES: He possessed
such a smooth voice that when
Reeves left traditional country
instrumentation behind, he be-
came the music's first real
international superstar, as pop-
ular overseas as he was at
home.

BOB WILLS One of the most

revolutionary acts in all of
American popular music, Wills
and His Texas Playboys put
the western in country and
western. They also contributed
the swing, the dance beat, and
the swashbuckling good spirits
that are still felt today.
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EPPHAY PARTON

Three great albums or 8tk tapes for

an incredible NEW LOW PRICE

I WISH | FELT THIS WAY
AT HOME — Featuring: The
Onlv Way Out/Just Because
I'm A Woman/l Wish | Felt
This Way At Home/lLove &
Learn/Games Pecple Play/in
The Ghetto/You're Gonna Be
Sorry, plus more!

MINE — Featuring: But You
Loved Me Then/Mine/Chas/I'm
Doing This For Your Sake/Ma-
ma Say A Prayer/More Than
Your Share/When Possession
Gets Too Strong/Don‘t Let It
Trouble Your Mind/Down
From Dover

JUST THE WAY | AM — Fea
turing: Little Bird/Gypsy, Joe,
And Me/My Blue Ridoe Moun-
tain Boy/Just The Way | Am/
Daddy Come And Get Me/
In The Ghetto/In The Good
Old Days/Mama Say A Prayer/
The Carroll Accident

All 3records for only $859/8tk tapes for only $1150
ALSO CHOOSE THIS OTHER HIT COMBO FOR ONE GREAT LOW PRICE!
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Enclosed is my check/money order for $

FREDDIE FENDER

FENDER&EMIILSAP

FEATURING: WASTED DAYS AND 'WASTED NIGHTS/I'LL
REMEMBER/MONEY/NEVER TRUST A CHEATIN® WOMAN/
JAMAICA FAREWELL/DONNA/GOIN' OUT WITH THE TIDE/

JUST A LITTLE BIT/OOH POO PAH DOO
RONNIE MILSAP/PLAIN AND SIMPLE

FEATURING: PLAIN AND SIMPLE/DON’T FORGET ABOUT
ME/TOTAL DISASTER/NOT FOR THE LOVE OF YOU , WO-
MAN/MARY ANN/LONELY WEEKENDS/IT WENT TO YOUR
HEAD/YOUR TEARS LEAVE ME COLD/WISH YOU WERE

HERE

Bothrecords only $575/8tk tapes only 775

(] send me the 3 Dolly Parton records for only $3.25
($8.50 plus $.75 postage and handling).

-

[ send me the 3 Dolly Parton 8tk tapes for only $12.25

— - {$11.50 plus $.75 postage and handling).
(] Send me both the Fender and Milsap records for only |

$6.50 ($5.75 plus $.75 postage and handling).

[J Send me both the Fender and Milsap 8tk tapes for
— only $8.50 ($7.75 plus $.75 postage and handling).

. {Remember to include postage and handling).
LNewYork State residents add sales tax. Non-U.S. residents add an extra $2.50 for postage and handling.
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TREAT YOURSELF
TO SOME GREAT
COUNTRY READING

FoomoaEmEEEmEmEmmmeE=a FREE BONUS: The Country Music Belt Buckle!

Send to: Country Music Magazine, Dept. J4B
475 Park Ave. So., N.Y., N.Y, 10016

Name._

Street

City

State Zip

Send me__copy(s) of COUNTRY MUSIC USA
plus FREE beit buckle @ only $16.95 ($15.95
plus $1.00 postage & handling). Enclosed is my
check/money orderfor$_______ N.Y, State 2.
residents add sales tax. Non-U.S. residents add o
$2.50 extra for postage & handling. s
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Send to: Country Music Magazine, Dept. J4B 1
475 Park Ave. So., N.Y., N.Y. 10016

Name__

Street = =

City =

State — Zip

Send me___copy(s) of THE AMERICAN
COUNTRY HYMN BOOK plus FREE poster
@ only $6.70 ($5.95 plus $.75 postage & hand-
ling). Enclosed is my check/money order
for$______. N.Y.State residents add sales <
tax. Non-U.S. residents add $2.50 extra (o]
postage & handling. E.
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Send to: Country Music Magazine, Dept. J4B B
475 Park Ave. So., N.Y., N.Y. 10016 |}

Name _

Street. -

City

Zip

Send me__—copy(s) of 100 ALL-TIME
COUNTRY HITS plus FREE poster ®
only $8.70 ($7.95 plus $.75 postage & hand
ling). Enclosed is my check/money order
for $ - N.Y. State residents add sales ~
tax. Non-U.S. residents add $2.50 extra post- Q
age & handling. s1
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State _

Send to: Country Music Magazine, Dept. J4B 1
475 Park Ave. So., N.Y., N.Y. 10016 |

]
Name 1
Street = l

]
City —al
State % Zip 1

]
Send me___copy(s) of MYSTERY TRAIN 1
plus FREE buckle @ only $9.90 ($8.95 nlus
$.95 postage & handling). Enclosed is my |
check/money orderfor$___________ N.Y. ﬁ ]
State residents add sales tax. Non-U.S. resid- o I
ents add $2.50 extra for postage & handling. 3
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Country Music USA

You’'ll find no frills or fanfare in this country
music classic, just 422 exciting pages crammed
with the real life story of country music as it act-
ually unfolded. !t’s all here, the folk background
before commercialism ... the early peroid of com-
mercial hillbilly music Jimmie Rodgers

Western Swing ... expansion of country music
during the depression and war years ... the emer-

gence of modern country, honky-tonk, saga
song and bluegrass ... plus much more!
Hardcover Edition NOwW $15.95

FREE BONUS: The New Country Music Poster (page 53)!

The American Country
Hymn Book

It’s the gospel songbook of the year—a big 192
pages crammed with the words and music to 100
of your all time spiritual favorites. Compiled by
the renowned Aaron Brown, you’ll find classics
like: Why Me/My Tribute/Let Me Live/l’ll Fly A-
way/Oh Happy Day/Love Lifted Me/On The Way
Home/Put Your Hand In The Hand, and others.

Oversized Paperback Edition $5.95

THE
AMERICAR COUNTRY
HYMN BOOK

ol HOQ L

FREE BONUS: The New Country Music Poster (page 53)!
100 AllTive 100 AllI-Time Country Hits

! The perfect songbook for country music lovers—
1 240 pages, 12’ x 9", with the words and music to
100 country favorites. It's all the best arrange-
ments just as they are played by the stars. Hits like
these: Abilene/Big Bad John/Cold Cold Heart/I'm
So Lonesome | Could Cry/Country Boy/Jealous
Heart/Lonesome Number One/Take These Chains
From My Heart/Tennessee Waltz/You Win Again/
(I'd Be) A Legend In My Time, plus many more!
Oversized Paperback Edition $7.95

FREE BONUS: The Country Music Belt Buckle!
Mysl’ery Train wit 48 pages on Elvis Presley

Here’s a book for not just rock ‘n’ roll lovers, but
country, classical or anyone who loves music. The
author, Greil Marcus, takes a whole different kind
of look at American music, giving you new insights
you never considered. He makes a persuasive case,
for example, that you can’t understand America
without understanding Presley, nor understand
music without knowing about Mark Twain, Abe
Lincoln and John Wayne. It’s a totally unique kind
of book that you should not miss.

Hardcover Edition $8.95




Choose from this hit lineup
and we will also send you the
FREE BONUS indicated...
either our Country Music belt
buckle or our new bicentennial
poster (page 53).
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Here's a marvelous new picture-and-text book 1 Name 1 ‘.;f

about the people who play, sing and compose 1 LI

country music. You'll see how the old hillbilly 1 Street__ b 5

image has moved uptown; the stars in action, at ¥ ci, B =

play, at home; revealing, candid portraits of all 1 ) 1 §

the stars from Waylon Jennings to Kinky Fried- | State Zip B ¢

man. There are 164 photos in all, by Raeanne § 5.0 me _ copyls) of HONKY TONK HEROES § %

Rubenstein, one of Nashville’s top photographers, j Plus FREE poster @ only $13.40 ($12.50plus g 5

and words by Peter McCabe, former editor of 1 $.90 postzgetf&h;ndling). En;l(:(sed is my check/ &

i ] money order for . N.Y. State residents I3

COUNTRY MU‘S"C Magazine. Order now! | 2dd sales tax. Non-U.S. residentsadd $2.50 extraﬁ. e

Hardcover Edition NOW $12.60 | for postage & handiing. % ¢

K | O N R | g

FREE BONUS: The Country Music Belt Buckle! 1 1 S

. 1 Serd to: Country Music Magazine, Dept. .4B 1 &

475 Parx Ave, So., N.Y., N.Y. 10016
Sing Your Heart Out, . ol S "
Name___
Country Boy 0 r
] Street__ 1
Here are the lyrics to every country song that b ciy - |
matters, from “Sixteen Tons’’ to "‘Cheatin’ Heart’’ [ | [ |
to I Walk The Line.” with comments on each j Stete— Zip — I
song t_)y the artis'_c who wrote it,.or a friend or hei.r. B Senc me___copy(s) of SING YOUR HEART 1
The list of contributors reads like all-star night in j QUT COUNTRY BOY plus FREE belt buckle g
Nashville: Autry, Snow, Acuff, Lynn, Gentry, IJ fagg:?’n:;3é?‘iléi;§-25mp'fh$:£° 50539": 1
3 N Y e money order
Kristofferson, The Carters, and more. Order now! g fors _N.Y. State residents add sales € g
Hardcover Edition NOW $12.95 tax. Non-U.S. residents add $2.50 extra for g

i postage & kFandling S 1
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FREE BONUS: The New Country Music Poster (page 53)! 5 Serd do: Country Music¥agazine, [Dept. J4B :
. . 475 Park Ave. So., N.Y., N.Y, 10016
— The Elvis Presley Scrapbook "
o M&'O@ ) Name '
Y ) This treasure of solid gold memories is presented
~ y : N . Y . 1 Street 1
o ¥ in a photo-biography as dazzling as the lamé suits
& s Eivis sported. Here is the life of Elvis—from truck- 0 city___ __ I I )
I driver to international legend—in over 250 photos 1§ Sta® 7i 1
and a descriptive filmography and discography. [ 1 1
“Don’t Be Cruel”, "“Heartbreak Hotel”, “Burning J Send me___copyls) of THE ELVIS PRESLEY |
Love’ ... they‘re all here ... to make the ELVIS 1 SCRAPBOOK plus FREE poster @ only $7.75 1
PRESLEY SCRAPBOOK a blast from the past g (8695 Plus 380 postage & handling). Enslosed
. ) " is my check/money arder for $ ___ = .
that W_'“ get you “all ShOOK_ l‘!p ] State residents add szles tax. Non-U.S. resicents ,‘2.
Oversized Paperback Edition NOW $6.95 i add $2.50 extra for postage & handling. C§)l
h-----------------‘
FREE BONUS: The COUﬂtl’y Music Belt Buckle! I Send to: Country Music Mapazine, Dept. J4B [ |
1 475 Park Ave.So.,N.Y., N.Y. 10016 g
.

The Entertainers of DoMame___ o
Country Music U st : 8
It's the first photo book from COUNTRY MUSIC B Citv_ — 1
Magazine. You’ll find over 105 photographs on 1 siate Zip ]
100 pages. There’s the last show at the Ryman [ | ~ 1
Auditorium, the first show at t'he new Ole Opry 1 gepn%gSN—T;%pKa(gs%LTuiEREE’::@LT;SE i
House.There’s Bob Wills and his Texas Playboys I @ only $8.70 each ($7.95 plus $.75 post, & ]
gathered for the last time, and the first Willie Nel- g hand.). Enclosed is my check/money order for g
son picnic.There are bluegrass festivals, the stars g S———— N.Y.State residents add sales tax. ol

at work and at home. Don’t miss this great book. Mon-U.S. residents aad $2.50 extra for past- N
[ ] age & handling. g.

Oversized Paperback Edition NOW $7.95
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The Moon Shines Bright

Mr. Ralph Mooney Is The Best Damn Steel Player In The World

by KEN STAMBAUGH

If there is indeed a Hillbilly

Heaven as we've all been led to
“-believe, then surely the angels
play steel guitars instead of harps.
Since angels are also wise, they prob-
ably try to sound like Ra.ph Mooney.
“Moon,” as hz's always called, is
likely very unenthusiastic about the
idea of auditioning for such a heavenly
band right now. He prefers to play
steel with Waylon Jennings and the
Waylors, whe've been known to favor
a more down-te-earth approach to the
‘whole business.
There are wo ways to describe
Moon’s approach to steel guitar. You

Ralph Moongy—a man with a history of in-
venting new licks and turnings. When he was
growing up, there was nobody to copy.

can be objective and say that he’s mas-
tered the art of the concise run and
solo. His playing fills in the gaps;
when he takes a break, it doesn’t over-
ride the others’ playing; it forms a
better unit. Precise picking blends
into the whole, understating just how
good Moon can be. He can also be
described in terms with which all
truckers and CB operators instantly
identify—‘‘Mercy, he puts the pedal
to the metal and lets ’er whine.”
Which: is true. However, Moon can
shift through more musical gears than
any diesel going up a mountain pass.
Distinctiveness and originality have
always been a part of Moon’s playing.
As a matter of fact, his playing is what
made the ‘‘Bakersfield Sound” of
Buck Owens and Merle Haggard. At
the time. Moon was living in L.A. and
was merely making up licks as he went
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along. Owens would get him in the
studio and say, “Let’s get a new lick,
Moon.” Moon would try one and
Buck would say, “That ain’t gonna
get it, Moon.”” So Moon would make
another one until Buck was finally
convinced. “You see,” says Moon, “I
was forced into it.”

The whole story started earlier.
Wynn Stewart was about to go on
Capitol records, so he asked Moon to
come up with a new sound. Not being
aware of how difficult that was sup-
posed to be, Moon just went ahead
and did it. The main attribute of this
sound was increased pedal work,
creating pitches and tunings that
hadn’t been heard before. At this time
Moon was also working for Skeets
McDonald and Wanda Jackson, also
on Capitol. Buck Owens heard all this
and liked it (naturally), and that
plaintive, strident steel soon became
the most identifiable element in the
Bakersfield Sound. At this time Wynn
Stewart had a young bass player
named Merle Haggard who also liked
that playing, as did a lot of record

Mooney on stage with Waylon Jennings. ““Jessi’s more country than Waylon,’’ says Moon.

buyers. Moon might have become
more famous, but he was reluctant to
tour, as he had a growing family.
Eventually he moved back to Las
Vegas and played around there (on
steel, I better add). Waylon Jennings,
reasonably unknown at that instant,
heard Moon at the Nugget and swore
that he would have Moon pickin’ for
him someday. It appears that he kept
his word.

Some people might think that the
story just recounted sounds a little
exaggerated. Actually, it’s under-
stated. Moon has had a history of in-
venting new licks and tunings. When
he was growing up, there was nobody
for him to copy. Bud Isaacs had only
made two recordings using a pedai
steel sound. What little Moon heard.
he liked. Using ash wood and coat
hangers, he chiseled out a steel guitar
(using coat hangers for pedals came
under the theory that if a pedal
breaks, you can always find a coat
hanger). Moon added a top string and
a little high string to the guitar. He
also came up with special pickups and

the aforementioned tunings. Later,
Fender traded him a new steel guitar
for the old one so that they could
experiment with the pickups. Moon
got his old one back after two years
and put it in his shed. Somehow, due
to combustion and the enclosed area,

the guitar caught on fire. Moon
buried it out in back of his house in
Vegas.

Moon’s late lamented guitar
created quite a visual impression on
some people. When Wanda Jackson
first saw it, Moon was supposed to
play it on one of her sessions. She re-
fused to let him use it until he demon-
strated how well he could play on a
homemade musical instrument. After
that most people were so intent on
listening that they forgot how it
looked.

After accompanying Wanda Jack-
son, Wynn Stewart and Buck Owens,
Moon played for Merle Haggard. He
was even persuaded to go on a three-
month tour, during which time he
stole Hag’s bus twice. The first time
he was homesick, and it was about
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37° below in Minnesota. Fortunately
for Merle, there was a big snowbank
at the motel, and Moon didn’t know
how to drive the bus, so it stayed in the
parking lot. Moon’s driving ability
had improved by the second time in
Abilene, but he was thwarted once
again. When he joined the Waylors,
Waylon instructed the bus drivers not
to leave their keys in the bus. Today,
Moon doesn’t even have a key to get
on the bus. Perhaps Waylon isn’t
being overly cautious.

After the stint with Haggard (I
don’t understand how he put up with
all of it,”’) Moon moved to Texas to
play in Wynn Stewart’s band again.
Frankly, though, they weren’t getting
much work. Sam Coleman advised
Waylon that Moon might be avail-
able, so Moon went over and visited
Waylon and Jessi when they played in
Ft. Worth. Most of the time Waylon
was just cracking jokes, so Moon
figured he wasn’t needed and left after
an hour. Being a smart country boy
who didn’t want to appear over-
anxious, Waylon waited till he got to
Austin to call Moon up and ask him to
play. Being a smart country boy who
knew where his future might be,

Moon nonchalantly said, ‘“‘Hell, yeah!
I thought you’d never ask me!”

Even if he had never played steel,
Moon would be famous as the writer
of one of country music’s all-time
standards, ““Crazy Arms.” The feeling
behind the song is a true story. In
1951 Moon resided in Las Vegas,
playing steel in clubs and acquiring
a drinking problem. This continued
until his wife, Wanda, left him and
went home to her mother in Los
Angeles. Moon immediately started
out with the lines, “Blue ain’t the
word . . . ” Moon did go to L.A. to
get her, and they are still very happily
married.

These days, no alcohol is allowed in
their household out of deference to
Miz Moon (that’s what everybody,
including Moon, calls her). On the
road Moon still drinks some, notably
Seagram’s Seven, but he doubts that
he’ll ever write another ‘‘Crazy
Arms.” As he explains it, “That came
from the heart. I'm not really a song-
writer. I've had other songs done; I
write them all the time. I'm ashamed
to present them because after writing
a monster, 1 hate to present some-
thing that’s not really good.” This also

applies to his playing, as anybody
with ears can tell.

Today, Moon is happy to be on the
road with Waylon. The kids are
grown, and Moon has fun telling or
playing jokes. He has contributed,
“The Moon is high and so am I,” to
the lore of country music. One semi-
practical joke has to be related, too.
Moon was in Canada and Hank Snow
was on the show. Before the show,
Moon found a mannequin and in an
inspired fit of humor, put his own
boots and clothes on the dummy,
including a hat. The carefully out-
fitted impostor was put in Hank
Snow’s dressing room, in the bath-
room, in an obvious position, standing
up. Nobody got to use the rest room,
thinking it was occupied. Finally
Moon broke down and told Hank.
Somebody must have been relieved to
hear the news. The dummy was then
moved to a closet on the Waylors’ bus,
which broke down, causing everybody
to board Hank’s bus to Montana. The
Waylor’s bus was fixed and brought
across the border empty except for the
driver, who told the customs inspector
that nobody was on the bus with him.
As a routine check, the customs
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Moon can shift through more musical gears than any diesel gomg up a mountain I:)ass

inspector searched the bus and nearly
had a heart attack when the dummy
popped out of the closet.

On the serious side, Mooney said
that the most basic changes he’s
noticed in country music are in the
rhythms. *“We still put the same notes
in, really.” The Waylors also back-up
Jessi Colter on tour, which prompts a
question about the differences in play-
ing steel for Jessi and for Waylon.
*Jessi's more country than Waylon,
believe it or not. She's a genius on
piano. There’s just a different feel;
you can hear it in her singing. She's a
gospel type singer.”

On the road, Moon is Jessi Colter’s
favorite conversation partner. Waylon
is Jessi's favorite singer. Moon does
not sing; his guitar does.

Moon and Waylon express great
admiration for each other when not
together in the same room. In each
other’s presence, they are true modern
cowboys who would rather hit a bad
lick than accept a compliment in
public. So they argue whenever one of
them can express a viewpoint that the
other can feel contrawise toward. This
causes people who don’t appreciate
the finer rudiments of country debat-
ing to gossip. That causes Moon and
Waylon to laugh. Nobody wins these

arguments; they just shift topics when
the subject is exhausted.

On most nights, Moon is probably
the best steel player in the world. But
don’t ask him about it; he’ll blush
and tell how great Curly Chalker and
Lloyd Green are. Then he'll add,
“Bud Emmons plays the truest notes,
Jimmy Day plays with the most feel-
ing, and Bud Isaacs, when he wants to
pick, is still great.” For opinions on
Moon, ask Waylon (“The greatest™).
Ask Johnna Yurcic, Waylon's man-
ager, (‘“‘He’s Superpicker”). Ask old
friends Roger and Pattie (“*Call him
Supersteel’’), or ask Richie Albright,
drummer for the Waylors (*‘One of
the highlights of my musical career
has been working with Ralph
Mooney''). The Waylors (Duke,
Rance, Richie and Crank) affection-
ately call him “The Old Dude.” His
fans just call him Moon.

Shot Jackson (the *‘Sho” of Sho-
Bud) once said a steel guitar could not
be played in the tuning Moon uses—in
which case we have heard a divine
miracle, and praise the Lord. Or, for
skeptics, we have all been under the
influence of a drunken hallucination,
in which case I don't intend to sober
up for long. Face it: the Moon just
shines. ]
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IMMY
DRIFTWOOD

by NELLE PHELAN

MOUNTAINS, MUSIC & MAGIC

I hirty people—more or less—are
~ coming for Sunday lunch at the
old stone house Jimmy and Cleda Drift-
wood built, stone by stone themselves, in
Timbo, Ark. That's “more or less” be-
cause besides the crew from Eastman
Kodak here to do a spread for ““Applied
Photography,” a group of Rackensack
musicians, this reporter and a photogra-
pher (who were included only the night be-
fore), Jimmy keeps inviting anyone who
happens by to “‘come on in!”’

The host. who’s best known for his song
“Battle of New Orleans,” bounds in and
out of the back door, greeting each new
arrival. *‘Before you come inside, you have
to promise you'll make yourself at home.”

Inside. Cleda is cooking. She’s one-
quarter Cherokee, and this morning, mov-
ing with incredible grace in moccasins and
a long, red dress, she looks more like the
princess Mooshatanio in Driftwood's song
than a third grade teacher at Mountain
View Elementary School—the role she
fills on weekdays.

The musicians begin to arrive—some 24
of them—singly and in family groups.
They range in age from 7 years to 83. And
no one needs to tell them to make them-
selves at home. They fill the kitchen-den,
(already furnished with an overwhelming
collection of musical instruments) with
their dulcimers, autoharps, harmonicas,
guitars, fiddles and banjos.

It’s noisy, but ‘no one seems to mind
Above the din, Jimmy answers questions
about the artifacts and antiques which
crowd the living room. “You know I used
to be a school teacher, and I still like to
teach,” he says. ‘“‘Let me tell you about our
apple trees. They are direct descendants of
those that grew at Appomatox . . .”

We are an attentive group of students.
But for a few minutes my mind wanders
from the subject. Country Music has ex-

Jimmy Driftwood keeps the old sounds alive—
with a pickin’ bow (developed from the archer's
longbow) and with a balilaika donated by a
Russian fan,
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elous natural laboratory for teaching
botany and geology. After all, it was built
with tax money—it belongs to everyone.”

His enthusiasm is contagious and you
find there’s still another Driftwood. Drift-
wood the salesman—the peddler of dreams
and visions. And his open hearth-open
heart approach has no boundary line.

“Even with the success we've had at the
center, only a small percent of the public
will actually hear our music. That’s why
I’'m so happy about these college tours
we’re making with the Rackensackers

. . it’s a great thing to take our music all
over the country . . .”

We talk on into the night. In the moun-
tains,night is almost tangible. The dark-
ness is heavy—but peaceful. On the Drift-
wood Ranch the peace is enhanced by
Jimmy's concern for every tree and crea-
ture living here.

“I wish you had been here early enough
to see the four black coyotes on the hill
this morning.” He's excited just remem-
bering them. ““They say you have to hunt
quail or they become diseased. But I've got
more quail on my land than I've ever had.
And none of them are going to die of
lead poisoning.”

The future of his land concerns him.
“We would like to know someone would
take care of it—and people could keep on
enjoying it. You know, I just hate the
thought of polluting the earth. When I was
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a kid . . . there was a cemetery on the hill
above a spring, and I never felt like I could
drink that water.

“Cleda and I have talked about it. We
want to be cremated. And what we would
like . . . if we could be sure it was handled
right . . . is to have the ashes of the first
of us to die saved, and mingled with ashes
of the last—then scattered ... togeth-
er. . .outon the hills.”

He stares into the fire for a moment—as
complex a man as you could ever hope to
meet. His talents have led him down many
paths, but always in the same direction—
along his own Wilderness Road to the next
challenge, the next promise that lies
ahead. Really, there is only one Jimmy
Driftwood. And he doesn’t want you to
leave without a song.

“This is a love song,” he says, tuning up
his ‘Grandpa Guitar." The curious old
handmade pine instrument is dark with
age, but the sound is still mellow.

The wood is burning down in the fire-
place, sputtering and purring. The glow
picks up the highlights of Cleda’s long,
black hair, as she moves slowly back and
forth in an old high-back rocker.

“It’s a love song. But it's a little differ-
ent . .." And softly, in a barely audible
harmony, Cleda begins to sing along with
him. . .

Scatter my ashes o'er the mountains,
Let me sift down among the leaves,
Soon I'll be blooming on the hillside,
Speaking the language of the trees.

The elms and oaks have been my dear
companions,

The maples know I've always been a
friend,

And when my dust has settled down
around them,

They'll open up their doors and take
mein:

(So scatter my asheso'er. . . )

The violets have often heard my love
song

The honeysuckles know my heart is true,

And when you feel their fragrance in the
moonlight,

‘Twill be my way of saying “'I love you.”’

(So scatter my asheso'er. . . )

Sometimes you ll hear me whisper in
the zephyr

Sometimes you'll hear me singing in the
winds,

And when you hear me sighing in the
pine trees,

You'll know for sure a true love never
ends.

So scatter my ashes o'er the mountains,
Let me sift down among the leaves,
Soon I'll be blooming on the hillside,
Speaking the language of the trees. *

*Copyright© 1975 Jimmy Driftwood
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