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The

Clean
Machines

Tapco’s clean sound begins with the
infinitely variable AUTOPAD® input preamp
circuitry. In the 6000 series mixers,
AUTOPAD® controls help you eliminate
overload distortion, the common cause
of dirty sounding PA systems.

Both phone jacks and cannon connectors
are provided. And, impedance matching
is automatic, so you can use any combination
of low or high impedance mikes with
equal quality.

Each input channel has volume, bass
and treble controls. In addition, the
6000RCEF has effects controls, built in
reverb, and channel in/out switches.

There’s high level outputs to drive power
amps and tape recorders, low level
outputs for guitar amps, and even an
adjustable output for monitor send.

The specs. speak for themselves:
Frequency Response: 10 Hz to 50 KHz,
Distortion: typically .08% THD, MAIN
OUTPUT: up to 10 volts RMS (+ 13 dBm
@600 ohms).

Everything you always wanted, at
prices you can afford. The 6000CF, only
$224, and the 6000RCEF, only $365.

Find out for yourself why the 6000
series mixers are known as the Clean
Machines. Try one out today at
your nearest TAPCO dealer.

For more information write Marlene Caple, Tapco, 405 Howell Way. Edmonds, Wa. 98020
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What can you tell me about the Nitty Gritty
Dirt Band? Many many years ago my hus-
band taught Bill McEuen to pick the guitar.
We would like to have a mailing address
SO we can write them.

MR. & MRS. RAY WHITE
SAN MATEO, CALIF.

You can write to the Nitty Gritty Dirt Band
¢/o Stone County, Inc., 2104 Glenarm PI.,
Denver, Colo. 80205. Ed.

| would like to join Donna Fargo's fan club,
and | haven't been able to find out where
to join.

LELIA JEFFERSON

FREDERICKSBURG, VA. 22401

You can write to Linda Culp, President,
Donna Fargo Fan Club, P.O. Box 15881,
Nashville, Tenn. 37215. Eq.

Why is it adults squabble over what and
who is or is not country music? So much
energy has been wasted over this trivial
topic. Did the 1950's rockers carry on
over the Beatles as their music changed
those current pop styles? Are today's
rock groups ‘‘'screaming” as the Disco
groups change a 10-year-running rock
scene? Perhaps we should follow their ex-
ampie.

Jimmie Rodgers and Hank Williams
could be considered the first generation of
Country Music. Performers such as
Tammy Wynette, Loretta Lynn, Conway
Twitty, Faron Young, Hank Thompson,
Roy Clark, etc. could be considered sec-
ond generation. Today a third generation
is born with the advent of Willie and Way-
lon’s style. Our new 3rd generation per-
formers are super: Don Williams, Asleep
at the Wheel, Dave and Sugar, Larry Gat-
lin, Dottsy, Johnny Rodriguez, Ronnie Mil-
sap, Rusty Weir, Tom T. Hall and many
others. The "Austin Sound” is a pace-
setter today. Why should we carry on this
Country Music civil war? If the South |s
Gonna Rise Again, we'll need everyone
we've got.

You know Waylon, I'm sure Hank Didn't
Do It This-A-Way!

BARRY ROBB
TULSA OKLA.

Many special thanks to your fine
magazine and to Peter Guralnik for his
most sensitive article "“Silver Fox at Bay”
(June Country Music). It did my heart
good to read such an interview with Char-

lie and Margaret Ann Rich amid all the
rumors and pressures that surround them.

Yes it is difficult for most of us to feel
sorry for superstars, but even superstars
have their own private frustrations and li-
mitations midst all the excitement of fame
and success. But for all of us loyal Rich
fans, you could take away all the fancy
promotions and the like and just give
Charlie a piano. I'm sure there would be
quite a crowd around enjoying every last
talented note.

MARLENE McKAY
CENTERBURG, OHIO

| would very much appreciate someone
from Country Music Magazine or an in-
terested reader letting me know exactly
what happened to Ersel Hickey after his
1957 hit record, “Bluebirds Over the
Mountain” (Epic Records). | never heard
much of Ersel after that record.

WILLIAM R. JENKINS i}
123 STANWICH ROAD
GREENWICH, CONN. 06830

If any of you can help Mr. Jenkins let us
hear from you.—Ed.

Regarding the letter by Karen Oakley of
Rockford, Ill. (May Country Music), she
stated 'Y ou Hank Williams fans don't own
the copyright to the term ‘Country-
Western'.” For your information, Hank
Williams Sr. never was known as a
Country-Western singer. He was always
referred to as a "Hillbilly” singer. iIn fact,
the man responsible for the term “Country
Music” is Ernest Tubb. Quoting Mr. Tubb,
“Don't let's call it ‘Hillbilly,” let's call it
something else. Why not Country since
we all come from the country?” After a
while, that name stuck. . . .

JOHN D. McFADDEN
HICKORY RIDGE, ARK.

In October, 1973, we went to the
Jamboree at the Wheeling Capitol Thea-
tre. The stage band was Jerry Taylor,
steel; Dwight Puckett, drums; Buddy
Griffin, fiddle & banjo; Rick Erickson,
bass; Roger Hoard, lead guitar. The best
“Country Roads” band ever. We were
told they were cutting an album. Would so
like to know if they finished it and if it is
available anywhere. Have watched
country magazines and record stores to
no avail. Would also like to know where
the players are now and why they left the
“Country Roads” band. Is there any
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chance a reader could send information?

GLENH. & FLORENCE W. BUTLER
RICHMONDVILLE, N.Y.

We think it is a shame that the officials in
charge of organizing the annual Fan Fair
in Nashville don't sell daily tickets to Fan
Fair. There were a lot of people that could
not afford the $25.00 for the three days.

The time you travel 3 or 4 hundred
miles and rent a lot for a trailer, and spend
money running back and forth to different
places, the bills run up. Why should the
little fan have to pay the big price for one
or two days of enjoyment?

CHARLES BROTHERS
ELIZABETHTOWN, KY. 42701

.. .1 wish you would do a lot more on the
western performers. Western performers
tell of the pain and heartache they've en-
dured. . .l love people who sing it and
who listento it.

Country Music is here to stay, and
someday rock music is going to fail. So
keep your magazine rollin’. You people
tell it like itis.

CARL GIBSON
REYNOLDSBURG, OHIO

In your July issue of Country Music
Magazine, a Mr. John Morthland, took it
upon himself to pick the All-Time All Star
Parade. | didn’t think too much about it till |
received your August issue. | thought he
would have some more in that issue. He
didn’'t. Mr. Morthiand left out a lot of the
great” artists, among them the late Red
Foley, Eddie Arnold, Faron Young, Hank
Snow, Minnie Pearl, Tammy Wynette and
Kitty Wells, just to name a few.

We feel it is very unfair to slight these
great entertainers .. . . .

MR. & MRS. K. McCOLLUM
ENGLEWOOD, COLO.

1 would like to comment on the article you
did on Stoney Edwards, the number two
black country singer.

I had the opportunity to see and hear
Stoney Edwards perform several times
when he was appearing here in the North-
west and | find it difficult to understand
why he is not rated with the so-called
superstars of country music. He is pure
dynamite on stage. Also, he's one of the
friendliest guys anyone could ever meet
and so are the members of his band.

AARON BEAVINS
VANCOUVER, WASH.



There’s a world of music

between having a guitar...
and knowing how to play it!

Discover the secret of teaching yourself
to play the guitar, piano, or spinet organ
—the “right” way. Send for free booklet.

Any one can own a guitar. Playing it well, however, is a
different tune.

Why not give yourself a chance to play as well as you
really could? You could be playing all your favorite
songs. Folk or rock. Classical or pop. Hymns or
spirituals. Jazz or ballads.

You can teach yourself to play the “right”” way
— at home — in much less time than you might
imagine.

PLAY “RIGHT” FROM THE START
Thousands of people just like you have
gained new pleasures by learning to play
with the enjoyable self-teaching lessons ¥
we give by mail. You can too.

The secret lies in our clear, step-
by-step, word-and-picture instruc-
tion method. It teaches you to
play the right way. Without gim-

micks. You learn to read and ./'\.N
play notes . .. so you'll be able
to play practically any song, /

merely by looking at its sheet
music. \
YOU SET YOUR OWN PACE \
You learn in spare time, in the
privacy and comfort of your own
home. There’s no one standing over
you to make you nervous. There’s no
clock-watching private teacher at $4
to $10 per hour to worry about. You take as

The Guitar is just one of several popular in
struments taught by the U.S. School of Music.
If you prefer, learn the piano or spinet organ

all for tar less than you’d pay a private teacher.

much time mastering any lesson as you wish. Our courses teach you to play the right way,
SEND FOR FREE BOOKLET not just chords and bass notes in combination.

If you've ever dreamed of being abletoplay @~ [—————"——>————————— e — — o —— |

the piano, guitar or spinet organ, why not MAIL THIS COUPON FOR FREE BOOKLET |

learn more about our convenient, low-cost U.S. School of Music,

method? Mail coupon for free booklet today.
There’s no obligation. U.S. School of Music,
A Home Study School Since 1898.

Studio 11-612
417 South Dearborn Street, Chicago, lllinois 60605
I'm interested in learning the secret of teaching myself to play the instrument
checked below. Please send me, FREE, iliustrated booklet. (Free “Note-Finder”
included with Piano or Guitar booklet.) | am under no obligation.
Check one only:
{1 Guitar (pick style) 0 Piano {7 Spinet Organ (2 keyboards)

Mr.

MBo00000000000000000000000000000000000000000000000000000000 Age..........
Miss (please print)

Yo T 11
(CY0 00 000000000000000 000000 00a0000000 State. . ...l Zip..ooaa

Amerrea’s Qldest Homw Study Musie schoo! 5013

L— — — ——— ————




Report On Tammy’s Wedding

IeJon] hef JCen:

David Allen Coe Gets Married, Skeeter Davis Recording Again

When Tammy Wynette said “'| do” and
married real estate exec Michael Tomlin of
Nashville, she wore a long white gown with
a white hat covered in lace. Ex-bachelor
Tomlin wore a lei around his neck with
his dark business suit. The garden wed-
ding site was on the grounds of Tammy's
house on Franklin road. A recording of her
singing Hawaiian Wedding Song was
piped out of the house throughout the
grounds. Three of her four daughters
were her attendants and the fourth, five-
year-old Georgette, was her flower girl.
Tammy had told reporters earlier she
wanted a small private wedding “and then
we will throw the biggest party in town.”

Bride and groom left for Washington,
D.C., where Tammy sang for the first
family, and later honeymooned there.

George Jones wasn't in town at the
time of the wedding. He was attending the
CBS Convention in Los Angeles, where
close friends report he was very despond-
ent. As of late he has been dating singer
Diane Sherrill.

George and Tammy's five-year-oid
daughter, Georgette, who is as bright as
a penny, asked an associate of George's
“Does Daddy know Mama's married?”
The associate said, “Yes | told him.”
Georgette said, "Oh good, | didn't want
to hurt his feelings.”

Loretta Lynn is gaining weight, finally.
She now weighs 135 Ibs. and she's feel-
ing well physically.

Hank Locklin, who owns an oil well,
described it as “. .. similar to a nice roy-
alty check.” He also is a collector of old
parking meters, and owns all the stained

glass from an old church builtin the 1920's.

Hank is quite a handyman, too. Right
now, he's putting the finishing touches on a
dining room suite for his and wife Anita’s
sixth wedding anniversary.

The Locklins live on a 350-acre farm in
McClellan, Florida. When he isn't com-
muting to Nashvilie for the Grand Ole
Opry or making records, he can be found
watching the meter on his oil well.

Skeeter Davis is back on the recording
scene after a long absence. She is re-
cording for Mercury Records and appear-
ing on the Grand Ole Opry again. During
her 20 years with RCA Records, she
made over 60 singles and 30 albums.

by AUDREY WINTERS

Tammy, a picture of loveliness in her gown,
before saying, “I do,” with J. Michael Tomlin

Five of her recordings were Grammy
nominations.

Linda Hargrove, who is becoming quite
popular in Texas, is an up-and-coming
songwriter. She has had songs recorded
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by Johnny Rodriguez, Oliva Newton-
John, Diana Trask, Tanya Tucker and
others.

Country music night clubs are booming
in Nashville. Faron Young and Waylon
Jennings are each connected with two
of them. Waylon's is the Ramblin Man
club and Faron's is called the Jailhouse.
They join George Jones in the night club
business. His successful club is called
George Jones' Possum Holler. They all
are located within a few blocks of each
other.

Jimmy C. Newman’s son, Gary, is
making music his career. He is a member
of a Country Cajun group called Coteau.
They have appeared at Nashville's Ole
Time Pickin’ Parlor.

Tommy McClain, RCA, Ltd. artist, toured
with Freddy Fender in Canada recently.
Freddy's manager, Huey Meaux, reports,
“Tommy just about stole the show, but it
was healthy, it made Freddy work even
harder. The crowds won't forget the shows
they did for them.”

Kenny Starr said motorcycling is his
hobby now when he wants 10 relax from
being on the road.

David Allen Coe married a couple of
days prior 10 the Willie Nelson Picnic.
The wedding was a bit unusual, but that's
the way David Allen does most things—
unique. The wedding site was the Electric
Club in Dallas. Willie Nelson was best
man. Shelby Singleton bought turquoise
matching bands (David had forgotten),
John Singleton helped out with the li-
cense and Jimmy C. Newman and Rufus
Thibodeaux sang and played fiddle. Willie
sang the opening song, Hands At The
Wheel. The second selection was Jole
Blon by Jimmy C. and Rufus. Father
Angelo, a member of the motorcycle
gang Outlaws, performed the ceremony.
David Allen recited his vows to Debbie
Cole with the lyrics to Tanya Tucker’s
hit, Would You Lay With Me (In A Field
of Stone) which are the vows he wrote
for his brother's wedding. Willie wrote
Debbie’s vows while sitting in a swimming
pool. Debbie carried black roses and the
closing number was Will The Circle Be
Unbroken. The two honeymooned at the
4th of July Picnic where David was one

(Continued on page 64)



_ Realistic
, is out front
in cassette decks!

—FEALISTIC. 5CT-1t STEREO CASSETTE TARE DeCx

a giant step
forward for your
system:

the new front-loading SCT-11
with Dolby on tape and FM.

Most decks give you Dolby* noise reduction only on standard or CrO: tape. LED function indicators. Dual

tape. But the Realistic® SCT-11 also brings improved
fidelity to FM — by plugging into your receiver's tape
monitor and decoding Dolbyized stereocasts. You can
stack this deck or install it between shelves, because
everything's out front. Lighted cassette compartment.
Oversize VU meters. Bias selector for finest sound from

’ NEW 1977
m RADIO SHACK CATALOG

| AT OUR 4200 USA
b STORES AND DEALERS

* EXCITING NEW S56TH
ANNIVERSARY EDITION

* OVER 2000 EXCLUSIVE
PRODUCTS

concentric recording level knob. And you get full
Auto-Stop plus automatic recording in mono, on both
channels, whenonly the left channel is plugged in. Ask
for 14-849, pay only 229.95t at participating stores,
get the out-front deck that leaves others behind.
Walnut grain vinyl-over-metal case included.

SOLD ONLY WHERE YOU SEE THIS SIGN:

Radioe fhaek

A TANDY COMPANY ¢ FORT WORTH, TEXAS 76107

5000 LOCATIONS IN NINE COUNTRIES

=! o FULL COLOR e 164 PAGES

[aamencats |
Just Say ‘‘Charge It spon fiten : | *Dolby is a registered trademark
E M)

at participating stores |[ESEE of Dalhy Lahnratnres, Inc

CB o Hi-Fi » Radios * Phonos * Recorders o Tape o Antennas
Kits o Batteries o Parts o Car Sterso o PA o Intercoms  More
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Willie Buys Some Giant TV Sets

Delbert McClinton Used To Throw Rocks at John Denver

Photo: Charlyn Zlotnik

L
i

Willie Nelson is back after an extended
vacation in Hawaii following his 4th (and
some say last) Fourth of July celebration
and festival held this year in Gonzales,
Texas. Willie recently purchased three
six-foot screen televisions. One of them
went into Willie’s Pool Hall in Austin man-
aged by his parents, Mom and Pop Nel-
son. A recent visit to that establishment
found a group of good ole boys sitting
around a domino table drinking beer and
watching larger-than-life wrestling.
Rockabilly Ray Campi is spending some
time in Austin and performing regularly
with his new band. He's become a com-
mon sight around town driving his '66 yel-
low Cadillac convertible. Songwriter Kevin
Blackie Farrell has moved to Austin and
is hanging out with Campi. Blackie says
he likes the heat in Texas and advises all
singers to avoid air-conditioning because
according to Blackie it destroys the voice.
His song, The Trouble With Lovin' Today,
received definitive treatment from Ray
Benson and Chris O’Connell of Asleep
At The Wheel. You can hear it on their
new album Wheelin' and Dealin’. Why is
it that people in Texas refer to them as
Asleep while people from other parts of
the country tend to call them The Wheel?
The aforementioned Ray Benson has
just bought a brand new Harley-Davidson
hog and when | say hog | know what I'm

Asleep At The Wheel during taping for Austin City Limits.

The Armadillo’s Living Billboard

by NELSON ALLEN

talking about. It features saddlebags,
mud-flaps, two rear view mirrors that
would look tacky on a limo, a custom sad-
dle, and in short, everything but the kit-
chen sink. Ray plans to use it traveling to
the shorter distanced gigs around Texas
and avoid the crowded bus rides.

Debbie Lynn Cole had only to drop the
L from her last name when she and long-
time friend David Allan Coe were offi-
cially wed in Dallas. Willie Nelson was
best man. Coe has been at work on his
autobiography called Penitentiary Blues
and the parts I've seen are tough and sur-
prisingly honest. David Allan aiso acquired
a new tattoo—a death’s head with wings.

The best tattoo | ever heard of was in-
vented one night by KOKE-FM's Joe
Gracey. It was a winged heart with one
teardrop falling from the tip. Written on
banners across the top were the words
Hello Walls. Gracey never actually got
that tattoo though because “you’d have to
go and show it to Willie and then what
could you do with it?" he asked. Joe
took over as program director for award-
winning KOKE-FM when Rusty Bell left
to do an all-night show on WOAI in San
Antonio. Its the first progressive country
show to reach that large an audience from
Mexico to Canada. Reports seem to indi-
cate it's a great success. And speaking of
radio, Augie Meyers is doing a show
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twice a week on KMAC in San Antonio.
People are saying its the funkiest radio
show since producer Huey Meaux hung up
his earphones more than a decade ago.
Huey, just returned from Nova Scotia with
Freddy Fender, says he’s looking for a
chicana singer to be the female counter-
part to Freddy.

Also on vacation is Townes Van Zandt
who has been in the Colorado Rockies for
the last few months. His new manager
John Lomax hopes to get Townes to
make the move to Nashville and get his
recording career back in order. But the
last time anyone saw Townes he was
planning on riding his horse from Colo-
rado back to Texas, a project which would
take anyone a long time but which might
take Townes forever.

And now for the sports—Soap Creek
Saloon came in second in the last soft-
ball tournament of the year losing 10 Gor-
do’'s Pool Hall 16 to 1. Some of Soap
Creek's players attributed the loss, in
part, to the absence of their pitcher, Doug
Sahm, who is on tour after releasing a
new album called, Texas Rock For Coun-
try Rollers.

Jimmy Buffett and Fort Worth's Del-
bert McClinton were the first two ar-
tists to tape shows this year for the popu-
lar PBS program Austin City Limits.

Delbert McClinton claims he used to
throw rocks at John Denver when they
were both school kids in Fort Worth and
the latter was still known as John Dus-
seldorf. Delbert’s new release Genuine
Cowhide features an album cover that will
be instantly recognizable to anyone who
lived through the fifties. And while we're
at it, Delbert, what is the real story about
Sweaty Betty from Memphis?

Flaco Jimenez, perhaps the greatest
conjunto accordionist alive, recently com-
pleted recording with slide-guitar wizard
Ry Cooder and took his band on tour with
Ry and three gospel singers starting in
later September.

And speaking of accordions—Link Da-
vis, Jr. has taken a leave of absence
from Asleep At The Wheel to study
accordion with virtuoso Nathan Abshire.

Meanwhile, Andy Stein, formerly with
Commander Cody has taken over Link’s
duties on sax and fiddle with Asleep.

Solid rumor has it that Willie and Way-

(Continued on page 70)
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. TWO HIGH-PERFORMANCE CASSETTE DECKS FROM
l KENWOOD, ENGINEERED THREE WAYS BETTER:

Preclsion Drive Systems for Low
Wow and Flutter. Total stability
characterijzes the KENWOOD tape
drive systems, A large, heavy fly-
wheel driven by an electronically
controlled motor holds wow and
flutter to imperceptible levels:
0.08% WRMS for the KX-720Q:
0.09% for the KX-620.

Precision Eleclronics for High
Signal-to-Noise Ratio. Both system-
generated and tape-related nojses
are held to new lows by KENWQOD
» engineering. The famous Dolby*
Noise Reduction System further
improves S/N by a good 10 dB

for every tape type.

KX-720 Stereo Cassette Deck

''''''

Precision Controls for Best Fre-
quency and Dynamic Response.
KENWOODextends high frequency
response with separate Bias and
Equalization Controls for every
tape type. To improve dynamic
response, KENWOOD lowers
RECORD reference level for O VU,
thus increasing recording head-
room and minimizing the danger of
oversaturated tapes.
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Was priviledged to be backstage at the
Opry when Red Sovine performed Teddy
Bear, and the crowd was enthralled with
his immaculate performance. To the de-
light of the 4,000 and more, Sovine en-
cored doing Giddy Up Go by request,
loud and lively. All of Music City is happy
for Red, and wish him many, many more
Teddy Bears.

Jack Greene and Jeannie Seely are no
longer on MCA Records. The Grammy
winners are in pursuit of what they want to
do, and are in the process of a new re-
cording contract with a new label, Jeannie
said, “I've written no. 1 songs, have re-
corded no. 1 songs, am a member of the
Grand Ole Opry. All these things | wanted,
and got. All my life, in my career, I've
done what someone else has told me to
do. Not any more. For the first time in my
career want to be myself.”

Visiting with she, Jack, and their new
producer, Chuck Glaser in the recording
studio, | got a clear-cut picture in music of
what Jeannie meant. Unlike the Greene/
Seely of yesterday, the music has more
drive, more freedom, and less Music Row.
I liked what | heard. Like the clothes they
were wearing, it fitted them comfortably.
Call it outlaw, progressive, renegade, or
human, for the first time in their career,
Jack and Jeannie are being themselves.

Tompall has just signed with a new
label, and by this reading he should have
a new single and LP, and the extended
Outlaw out west tour with Tompall,
Waylon, Willie and Jessi should be in
full swing. This takes the famed four to the
Hollywood Bowl.

Pretty Connie Eaton called to tell me
that she for sure and for certain was not
getting married, as | reported a couple is-
sues ago. Connie said that the item didn't
bother her, but it bothered her boy friends!

Alex Harvey was visiting his friend,
songwriter Billy Edd Wheeler, in the
Carolina mountains, and gave me a call to
say all was beautiful in his God-made
wonderland. Really got a thrill talking with
Billy Edd 'bout this and that.

Tompall Glaser

Former Waylor, Billy Ray Reynolds
showcased his show at the Old Time Pick-
ing Parlor. He performed self-penned
songs like It'll Be Her, Don’t Believe My
Heart Can Stand Another You (a single hit
by Tanya Tucker) and others.

Hank Williams, Jr. hosted the first CB
Radio Festival with Willie Nelson, Tanya
Tucker, Merle Kilgore, and other friends
of Bosephus.

Keith Carradine, who wrote the song
I'm Easy for the movie Nashville, and had
amajor role in the flick, was in Nashville to
perform at the Exit/in and so many chicks
turned out the Nashville star had to be
held over.

Super songwriter Johnny Duncan has
a hit record titled, Stranger. Like his
Columbia records compadre, Willie
Nelson, who is a super songwriter, and
had a hit with Blue Eyes Crying In the Rain,
he didn’t pen the song.

Did you know that Katy Moffatt wanted
to be a blues singer like Muddy Waters??
Can't you imagine how thrilled she was to
appear on the same bill at the Great South
East Music Hall in Atlanta with her hero? A
sister of songwriter Hugh Moffatt, the
petite Texas lady has great potential with
producer Billy Sherrill at the wheel.

It was destined to happen, and did!
Teddy Bear’'s Last Ride by Diana
Williams is on Capitol. | heard that Red
Sovine was offered the song, but declined
because he wanted the hum of the
engines in the semi to bring Teddy Bear
back around!

Wonder why someone didn't record
Teddy Bear Rides Again before they killed
him off???

Jack Routh’s new RCA single Your
Love Is My Refuge was written by
Wayland Holyfield. ‘“Who's the
Cinnamon Hill Singers that back you on
this excellent single?" | asked Jack.

Jack grinned and said, John.

John is, of course, Johnny Cash, who
is married to June Carter Cash, who is
the mother of Carlene Smith Routh, who
is the wife of Jack Routh.
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Hank Williams, Jr. Hosts CB Festival
Keith Carradine a Hit in Nashville
“Teddy Bear” Takes His Last Ride

by HAZEL SMITH

Got word from Austin that the King of
the City, Willie Nelson, dropped in,
watched and enjoyed Dr. Hook, as the
group began its tour following SRO en-
gagements ali over Europe. Dr. Hook’s A
Little Bit More a smash in the pop area,
while Couple More Years climbs the
country charts for my friends.

Monique Peer Nash, widow of the late
Ralph Peer who discovered Jimmie
Rodgers and the Carter Family in Bristol,
Te. was in Nashville with husband Gene
Nash. Gene worked with the Country
Music Association Show that took place in
October. Working in several aspects of
show business, Nash will be remembered
as the former manager of LeRoy Van
Dyke.

Even Stevens, who has co-written
several songs with Eddie Rabbitt, as well
as soloed a bunch, will appear on a forth-
coming Tony Orlando and Dawn TV
show.

If you wonder why you didn't see Har-
lan Howard on the Nashville streets last
summer it's because he was fishing up at
Percy Priest 'bout all summer.

Mrs. Red Steagall recuperating after be-
ing in intensive care following a horse on
their farm kicking her in the stomach.
Hubby Red flew in from Texas when he
heard of the accident that occurred on
their farm outside Nashville.

The word | got from the RCA seminar in
Los Angeles was there was a bunch of
folks there with sort of stiffened necks
who usually don't get into the hoop 'n hol-
lering situation. But when Waylon
Jennings stepped to the mike to sing for
this usually reserved crowd they just for-
got their proper manners.

Jeannie C. Riley and hubby Mickey
have a new pig named Arnold. | under-
stand that the Riley’s live the life of Riley
since they remarried each other. Another
remarriage is Justin and Carolyn Tubb.
A remarriage is when folks have been
married, divorce, then get it back together
and get married again. Let's face it. Not all
divorces work out. a
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Charlyn Zlotnik
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Is It Goodbye To Willies Picnics?

Willie Nelson's fourth annual 4th of
July picnic started early Sunday morning
and ended in a torrent of rain shortly be-
fore noon on Monday. It was, perhaps, the
most successful picnic thus far as more
than 80,000 fans flocked to a cow pasture

Willie

near Gonzales in South Texas for the
progressive country music festival. Many
of them came from as far away as Canada
and California to see a list of performers
which included George Jones, Bobby
Bare, Linda Hargrove, Kris Kristofferson

J e
Waylon and Rich Allbright

and Rita Coolidge, Billy Joe Shaver, Doug
Sahm, David Allan Coe, and Leon and
Mary Russeli.

Waylon Jennings and Willie, himself,
canceled their performances Monday
morning when heavy rains destroyed the
stage and sent most of the remaining
fans scurrying for their cars. It was a rather
sudden ending for the beleagured festival
which had been limiled to 24 hours by
court order after having won a bitter fight
with C.L.O.D. (Citizens' League of Decen-
¢y) an organization led by adocal preacher
which had sought to prevent the picnic.

This year's Picnic seemed to be char-
acterized by disorganization and suffered
one death (one youth drowned while
swimming in a stock tank) and several re-
ported rapes, stabbings and thefts. How-
ever, since the picnic has grown rapidly
out of proportion in the last few years, be-
yond what even Willie himself feels com-
fortable with, and into what one promoter
called a temporary city, most agreed the
event passed smoothly. Some fans said
they would never come again and some
vowed to return, leaving the only question
to remain since this year's 4th of July cele-
bration is over—will they do it again next
year?

NELSON ALLEN

Here We Go Again, Hank

Paul Schrader, one of Hollywood's
highest paid script writers, has made a
deal with Warner Bros. to write and direct
The Hank Williams Story. Hank Jr. is ser-
ving as executive producer.

While already researching the film,
Schrader has yet to choose a cast or write
the screenplay. He is waiting on the latest
in a long series of court fights over who
owns what in the Williams estate. This
matter has been in litigation since Hank's
death on January 1, 1953, but Schrader
is confident that a solution will be reached
soon. “Getting rights sorted out is a Her-
culean task,” he says. "Lots of people
have very strong feelings. But everybody
wants to see the picture made.

“Hank was an extremely American
phenomenon—a native genius who des-
troyed himself through ignorance. But it

wasn't just his ignorance so much as it
was the ignorance of the culture he came
out of,” Schrader believes. “He had a
complete lack of knowledge about health,
both mental and physical, for example.

Hank and Executive Producer
Photo: Courtesy of Country Music Foundation
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This is just the way people were in that
time and place, and he was no exception.

“Also, Hank was a real hustler. He
came out of that poor Atabama depression
environment. He was aggressive and very
ambitious. But he was also morbid and
reclusive, though he did come alive on-
stage. Everyone I've talked to says he
was a great writer and singer, but he was
greatest as a performer. That was appar-
ently the only time he was reailly com-
fortable, when he was onstage for an
audience.

“So essentially this film will be about
three things. It will be an historical record
about the life of Hank Williams. It will be
an accurate re-creation of a time and
place, the South at the end of the Forties:
the Louisiana Hayride, the Hadacol Cara-
van, the Opry, the honky tonks. That's
never really been done in the movies be-
fore. Finally, it will be a psychological
study of patterns of self-destructive be-
havior."” JOHN MORTHLAND
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WE FETE THE RAB

Eddie Rabbitt, Elektra Records artist,
received a surprise visit from Art Maher,
editor of Country Music Magazine, who
presented him with the magazine's first
Rising Star Award. Shown, (l. to r.): Paul
Lovelace, Elektra/Asylum national sales
and promotion manager; Steve Wax, ex-
ecutive V.P. of Elektra/Asylum; Art Maher;
Eddie Rabbitt; Joe Smith, chairman of
the board of Elektra/Asylum; Mike Suttle,

the firm's director of marketing; and Jim
Mailoy, A&R director of country.

Country Music Magazine also recently
presented a plaque to Wiilard Barr, pub-
lisher of the trucker's magazine Open
Road, for that publication’s outstanding
contribution to the growth of country
music. The award was made by editor
Mabher at the annual Truckers Convention
in Chicago, during Truck Week.

Bill Monroe and TomT?
> - ;

‘:’7-'5% /

Father of Bluegrass

It all started when songwriter Harlan
Howard said Tom T. Hall was recording
a bluegrass album and that Bill Monroe
was to pick mandolin on the album. It
seems Tom was a bit apprehensive to ask
Bill to play on his LP, because he felt
that Monroe was too dyed in bluegrass,
never wavering for man nor beast, and
he was simply convinced that Monroe
would never consent to do it. Being well
acquainted with Hiliman Hall, Tom's bro-
ther, | remember how he used to say that
at their Kentucky home it was the bible,
the flag, mama, and Bill Monroe, and
sometimes Bill Monroe was first. Bill got
wind of this and soon called Hall saying,
"“Tom, I'd be glad to help you out.”

Tom T. was at the microphone, the
studio filled with the finest bluegrass

The Storyteller

pickers that money could buy. Whiie they
were picking their hearts out Tom said,
“Bill Monroe wrote this song about a horse
from ireland that came over here ..."
and he broke into singing the ciassic,
Molly and Tenbrooks. Standing at Tom's
immediate teft was Bill Monroe picking his
Kentucky heart out. Finishing the verse
and chorus, Tom said, “Bill Monroe,”
and Monroe picked his mandolin break
with his usual expertise.

In almost 40 years, Bill Monroe had
never gone into the studio with a country/
pop performer, and it seems that this was
the first time that he and Tom T. had per-
formed together. After the playback of the
tune Monroe said, *'Tom, that's powerful.
I'm thrilled you asked me to do this.” Tom
just grinned from ear to ear. HAZEL SMITH
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Sovine

Truckin’
on Teddy

By now everybody knows who Teddy
Bear is, but nobody knows better than
Red Sovine. This is Red's biggest hit to
date and his usual performance schedule
and personal appearances have skyrock-
eted.

A very warm song, Teddy has all the
qualifications for a super record. It gives
you a lump in your throat, brings tears
to your eyes, and chills to your flesh. A
natural country record, it has surprised a
lot of people by being a frequently pro-
grammed record on pop stations.

Billy Joe Burnette and Dale Royal are
the two writers that made Teddy Bear a
reality. Billy Joe is first to say the record
was a true team effort and goes on to ex-
plain how the record came to be. “| work
for Cedarwood Publishing in Nashville. |
listen to a great deal of material and when
Dale Royal, a trucker who covers over
2,000 miles per week, sent me the tyric |
knew it was a natural. | made what | con-
sidered to be a few minor professional
changes and knew that Red Sovine would
be the perfect star to record the song. But
still, | just didn't expect this much. | just
didn'texpectit.”

The communication between Billy Joe
and Dale is all done by mail--so please
Mr. Postman, keep those letters moving.
The follow-up record to Teddy Bear is
called Teddy Bear's Last Ride, and was
recorded by Capitol artist Diana Williams.
Billy Joe describes it as, "Teddy Bear
dyin’ a natural death, and by God this is
gettin’ to be like a soap opera.” There also

may be a movie on the Teddy Bear theme.

Is there only one Teddy Bear? Let's wait
and see.




New from Motorola...
the hot cassettes with the hot button

It you want the stereo cassette for your car that
has everything, check out one of these new
Motorolas.

Each is a complete entertainment center
with AM/FM Stereo Radio and each has
POW-R-BOOST™. Hit this hot button and it boosts
the sound level and enhances the highs. Makes
dynamite sound a blast and a half!

And that’s just the beginning. You name it and
Motorola's got it... fast forward with mute and
cuing. .. slide bar switching for AM/FM. .. car-
tridge activated tape/radio switch. Why settle for
just a stereo cassette when Motorola gives you
one in a complete entertainment center.

See and hear the new cassettes at your nearest
Motorola dealer.

POW-R-BOOST makes dynamite sound
a blast and a hait!

Limited One Year Warranty

Motorola warrants that it will correct product defects
during the first year following your purchase . . . you
merely have to take your record of purchase and
your Motorola car stereo to one of our authorized
stations.

There are thousands of Motorola authorized war-
ranty stations covering all 50 states to help keep
your Motorola sound on wheels sounding just right.

Complete warranty details are packed with each
unit. Ask your Motorola dealer to show them to you
and read them carefully.

—

M) MOTOROLA

SOMETHING ELSE in sound on wheels



Arkansans claimed California native
Merte Haggard as their own—if only for a
day. July 13th was “Merie Haggard Day”
in the state by gubernatorial proclamation.
Acknowledging the importance of country
music as a part of the state’s heritage, the
announcement cited Haggard as “one of
the all time great names in this field.”

The occasion was a Benton, Ark.
Bicentennial Celebration provided by
Tom Cook Productions with support from
the Saline County Sheriffs Department.
The place was the How Now Brown Cow
Pasture, a 200 acre tract of just what the
name implies, one mile south of Benton.

Saline County’s singing sheriff, Joe
Richards, in western shirt and cow-
boy hat, his official shootin’ iron still
strapped to his hip, climbed off his spirited
steed to open the show with a good, posi-
tive treatment of Swinging Doors.

Opening acts included Jimmy Doyle
and his Arkansas River Bottom Band, fea-
turing Patsy Gayle, Dick Vandegriff, and
nine-year-old Theresa Wilson. Also fea-
tured was a former Benton singer, Pat
Charles, who is now based in Nashville.

Lt. Governor Joe Purcell, also a Benton
native, presented Haggard with the official
proclamation and an Arkansas Traveler's
Certificate.

Technical difficulties delayed the sec-
ond half of the show, but the renowned
“Strangers” finally took the stage and
comedian Bobby Smith got things under-
way, followed by Ronnie Reno and Leona
Williams.

A relaxed Haggard took the honors and
the problems in stride. He said the humid,
night air, “. . .makes these guitar strings
feel like rubber bands.” Then he told the
crowd, “There's still a buzz in this system,
but we'll just sing louder than the buzz—
and if the chiggers bite just reach out and
scratch 'em!”

Eleven-year-old fiddling marvel, Tigar

Bell, joined Hag and the Strangers for
some old-time breakdowns; and the
presence of Eldon Shamblin and Tiny
Moore gave some old Bob Wills tunes the
touch of the master himself.

But it was Haggard the crowd had
come to hear, and his songs that turned

them on. Swinging Doors, Mama Tried,
Silver Wings, Branded Man."You weren't
{ planning on going home tonight, were
you?' he asked the fan who shouted
“__.sing all night!” And even with the
heat, humidity and the insects, no one
would have minded if he had.

NELLE PHELAN

The Diggers Dig Us

Country music is booming in Australia.
And much of the credit belongs to Austra-
lian country star Tom Bodkin of Tamworth,
New South Wales. That town has sudden-
ly become the Southern Hemisphere cen-
ter of country music recording, broad-
casting and festival activity. It is now
known locally as Nashville Down Under.

Emergence of country music as an im-
portant entertainment force and of the littie
Northern Australian country town as the

center of a new industry was highlighted
by a recent event that brought thousands
of fans to town for a three-day weekend
hoe-down. Billed as the Fourth Annual
Australasian Country Awards Festival, the
event drew musicians and enthusiasts
from all over the subcontinent.
Tamworth's 1,700 hotel and motel beds
were booked up two months before open-
ing show time. Tamworth city public re-
lations officer, Bob Belford, stated that
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“you couldn’t put a stick between the peo-
ple staying in the caravan parks and camp
grounds.” So determined to reach this
new center of country music activity was
one group of musicians from Queensland
that they rebuilt a washed out highway
section themselves.

The pedal steel guitar has become es-
pecially popular with Australian country
groups. Bodkin chaired a special seminar
on this instrument during the festival. He
has also formed an organization, Steel
Guitar Australia, an adjunct of the Nash-
ville Steel Guitar Club and of the Pedal
Steel Guitar Association of New York.
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ROY ACUFF . CS$-1034 SPECIAL $2.98

Night Train To Memphis; | Saw The Light; Were You
There When They Crucified My Lord; Mule Skinner
Blues; Waitlng For My Cail To Glory; Great Speckied
8ird; Wreck On The Highway; Fire Ball Mail; Ten-
nessee Waltz; Wabash Cannon Ball; Freight Train
Biues; Lonesome Old River Blues; It Won't Be Long;
The Devil's Troln; If | Could Hear My Mother Pray
Again.

EDDIE ARNOLD - ANL1-1078 SPECIAL $2.98

What's He Doing In My World; Bouquet Of Roses;
Anytime; 'l Hold You In My Heart; Just A Little
Lovin' Will Go A Long Way; Cattle Call; Make The
World Go Away; You Don’t Know Me; That's How
Much | Love You; | Really Don't Want To Know.

GENE AUTRY - CS-1035 ALBUM SPECIAL $2.98
Mexicaly Rose; Boots And Saddle; Have | Told You
Latey That | Love You; You Are My Sunshine; South
Of The Border; Sioux City Sue; Mule Train; Someday
You'll Want Me To Wont You; Goodnight Irene; |
Love You Because; That Siiver Haired Daddy Of
Mine; Red River Valley; Buttons And Bows; Bock
In The Saddle Again.

TERESA BREWER - ANL1-1131 SPECIAL $2.98

(Put Another Nickel In) Music, Music, Music!; Let
Me Go, Llover; Jilted; Ricochet; Bo Weevil; A Sweet
Old Fashioned Girl; Till | Waltz Again With You;
What A Wonderful World; A Tear Fell; Pledging
My Love; Emptly Arms.

THE BROWNS - ANL1-1083 - SPECIAL $2.98

The Three Bells (Les trois cloches); You Can’t Grow
Peaches On A Cherry Tree; The Old Lamplighter; 1|
Heard The Blusbirds Sing; Sca:let Ribbons {For Her
Hair); Then 1'll Stop Loving You; Send Me The
Pillow You Dreasm On; Here Today And Gone To-
morrow; Looking Back To Sea; Shenandoah; 1 Take
The Chance; They Coll The Wind Maria.

THE ORIGINAL CARTER FAMILY - ANL1-1107 $2.98
Keep On The Sunny Side; The Winding S5tream; My
Cinch Mountain Home; ‘Mid The Green Fields Of
Virginia; Bury Me Under The Weeping Willow; Over
The Garden Wall; Motherless Chiidren; The Evening
Bells Are Ringing; The Homestead On The Fam;
Cowboy Jack; Longing For Old Virginia; The Foggy
Mountain Top; The Poor Orphan Child; This Is Like
Heaven To Me; Picture On The Wall; Will You Miss
Me When I'm Gone?

JOHNNY CASH - C33087 SPECIAL $2.98
Precious Memories; Rock Of Ages; Old Rugged
Cross; Softly And Tenderly; In The Sweet By And
By; Just As | Amy; Farther Along; When Hhe Roll
Is Called Up Yonder; Amazing Grace; At The Cross;
Have Thine Own Way Lord.

COUNTRY HITS OF THE '40s - SM 884 $2.98
Smokel Smoke! Smoke! (That Cigarette) Tex Wil-
Wakeley); Divorce Me C.O.D. {(Merle Travis); 'I'h‘ere's
lioms); Slipping Around (Margaret Whi.ing/Jimmy
A New Moon Over My Shoulder (Tex Ritter); Pistol
Packin® Mama {A! Dexter); Mule Train (Tennessee
Ernis Ford); You Are My Sunshine Uimmie Davis);
One Has My Name, The Other Has My Heart {Jimmy
Wakely); | Love You Because (Leon Payne}); Okla-
homa Hills (ack Guthrie).

COUNTRY HITS OF THE '50s - SM 885 $2.98
Sixteen Tons (Tennessee Emie Ford); Gone (Ferlin
Husky); A Satisfied Mind {Jean Shepard); The Wild
side Of Life (Hank Thompson); Loose Talk (Freddie
Hart); Young Love (Sonny James); If You Ain't
Lovin' (You Ain't Livin') (Faron Young); A Dex:
John Letter (Jean Shepard/Ferlin Husky}; You Better
Not Do That (Tommy Colflins); Don't Let The Stars
Get In Your Eyes (Skeets McDonald).

18 KING SIZE COUNTRY HITS - CS-9468 $2.98
Signed, Sealed And Delivered, Cowboy Copos; I'll
Sail My Ship Alone, Moon Muilican; It's Raining
Here This Morning, Grandpa Jones; Rainbow At Mid-
night, Carlle Brothers; Seven Lonely Days, Boanie
You; Why Don't You Havl Off And Love Me, Wayne
Roiney; Death Of Little Kothy Fiscus, Jimmy Os-
borne; Blues Stay Away From De, Delmore Broth-
ers; Slow Poke, Howkshaw Hawkins; Tennessee Waltz,
Cowboy Copos; ter Than The Flowers, Moon
Mvullican; Mountain Dew, .Grandpa Jones; I'm The
Talk Of The Town, Don Reno & Red Smiles; Next
Sunday Darling Is My Birthday, Clyde Moody; Lone-
some 7-7203, Hawkshaw Hawkins; Death Of Honk
Williams, Jack Cardwell; How Far To Little Rock,
:I:?Icy Brothers; Money, Marbles And Chalk, Pop
ckler.

RAYMOND FAIRCHILD - WORLD'S GREATEST COUN-
TRY BANJO PICKER - 30 GREAT TUNES - NO VO-
CALS - RRRF-254 ALBUM SPECIAL PRICE $2.98. 5
STRING BANJO-FIDDLE-MANDOLIN-DO BRO GUITAR
Whoa Mvule; Carolina Breakdown; Orange Blossom
Speciol; Turkey In The Straw; Little Darling Pal; Mc-
Kinley's White House Blues; Blue Grass Bugle;
Lonesome Road Blues; False Hearted Love; Nine
Pound Hammer; Old Joe Clork; McCormick’'s Picnic;
Red Wing Cripple Creek; Girl | Leit Behind Me;
Under The Double Eagle; Raymond’'s Talking Bon-
jo; Cotton Eyed Joe; Banjo Fling; Cumberlond Gap;
Raymond's Banjo Boogie; Crooked Creek; Boil Them
Cabbage Down; Pretty Polly; Leoning On Jesus;

Sugar Foot Rag; Train Forty-Five; Earl’'s Breakdown;
Cindy; Red River Valley; John Hardy.

LES PAUL AND MARY FORD - SM 11308 $2.98

The World is Still Waiting For The Sunrisce; How
High The Moon; Whispering; The Best “hings In
Life Are Free; Lover; Bye Bye Blues; Dacp In The
Blues; The World Is Waiting For The Sunrise; |
Really Don't Want To Know; Walkin’ ond Whistlin'
Blues; How Deep Is The Ocean (How High Is The
Sky}; I'm Forever Blowing Bubbles; Vaya Con Dios.
TENNESSEE ERNIE FORD - SM-2097 SPECIAL $2.98
Try Me One More Time; No Letter Today; Born To
Lose; Don't Rob Another Man's Castle; There'll Be
No Teardrops Tonight; Worried Mind; No One Will
Ever Know; Funny How Time Slips Away; Sweet
Dreams; Tears On My Pillow; May You Never Be
Alone.

LEFTY FRIZZELL . C$-9288 - SPECIAL $2.98
} Love You A Th d W Sagi M

ays; [

Mom And Dad's Waltz; Release Me; She's Gone,
Gone, Gone; Always Late; | Wont To Be With Yovu
Always; The Long Black Veil; Shine, Shave, Show-
er; A Little Unfair; If You've Got the Money, I've
Got The Time.

RAY PRICE'S GREATEST HITS - VOL 2 - C$-9470
Another Bridge To Burn; Let Me Talk To You; Burn-
ing Memories; Of Time; Unloved,
Unwanted; This Cold War With You; A Way To

Healing Hands

RAY PRICE'S GREATEST HITS - CS-8866 $2.98
Crazy Arms; You Done Me Wrong; City Lights; Invi-
tation To The Blues; I've Got A New Heartache;
Who'll Be The First; Heartaches By The Number; The
Same Ofd Me; Bclcou Me; One More Time; My
Shoes Keep Walking Back To You; I'll Be There.

CHARLEY PRIDE - ANL1-0996 - SPECIAL $2.98
Intro By Bo Powell; The Last Thing On My Mind;
Just Between You And Me; | Know One; Dialogue;
Lovesick Blues; The Imoge Of Me; Kaw-Ligo; Shut-
ters And Boards; Six Days On The Road; Streets
Of Baltimore; Got Leavin' On Her Mind; Crystal
Chandeliers; Cotton Fields.

TEX RITTER - SM 1623 - SPECIAL $2.98

| Dreaomed Of A Hillbilly Heoven; Green Grow The
Lilacs; Love Me Now; High Moon; The Deck Of Cards;

Jealous Heart; Have | Stayed Away Too Long; Ol
ﬂ\or’y';‘ We cL>ivo l;:‘ 'I'v;: Didffcron= Worlds; There's A
ew Moon Over My Shoulder; Jingle Jangle Jingle;

The Pledge Of Allegiance. e nd na

MARTY ROBBIN'S HITS - CS-8639 - SPECIAL $2.98
A White Sport Coat; The Story Of My Life; Ain't |
The Lucky One; The Last Time | Saw My Heart;
‘Long Tall Sally; The Blues Country Style; The Hang-
ing Tree; Siﬂtl'ln' In A T.ee House; She Was Only

Survive; Pride; Night Life; A Thing Called Sod
Moke The World Go Away.

JOHNNY HORTON'S HITS - CS-8396 SPECIAL $2.98
The Battie Of New Orleans; Sink The Bismark; When
It's Springtime In Alaska; Whispering Pines; North
Yo Alaska; The Mansion You Stole; I'm Ready If
You're Willing; AH For The Love Of A Girl; Coann
Che (The Brave Horse); Johnny Reb; Jim Bridger;

Johnny Freedom.
STONEWALL JACKSON - CS 9177 SPECIAL $2.98
Smoke Along

Don't Be Angry; Life To Go; Waterloo; A
The Tracks; Second Choice; Why I'm Walkin'; A
Wound Time Can’t Erase; Leono; Old Showboat; |
Washed My Hands In Muddy Wate.; Lost in The
Shuffle.

SPIKE JONES . ANL1-1035 - SPECIAL $2.98
Cocktails For Two; William Teil Overture; Chioe;
My Old Flame; The Glow Worm; Nono‘lw The
Lonely Heart; Laura; The Man On The Flying Trap-
eze; You Always Hurt The One You Love; gcr Fueh-
rer's Face; Dance Of The Hou.s; Hawaiion War
Chant (Ta-Hu-Wa- Hu-Wail .

THE LOUVIN BROTHERS - SM 1061 SPECIAL $2.98
The Family Who Prays; Born Again; f We Forget
God; Satan Lied To Me; God Bless Her {*Cause She'’s
My Mother); Love Thy Neighbor As Thyself); Preach
The Gospel; Just Rehearsing; Pray For Me; Satan And
The Saint; Swing Low, Sweet Chariot; Make Him A
Soldier.

BILL MONROE AND HIS BLUE GRASS BOYS -

16 GREATEST HITS - CS-1065 SPECIAL $2.98

Rock Road Blves; Blue Moon Of Kentucky; Blve Grass
Stomp; My Rose Of Old Kentucky; Bive Grass Bregk-
down; The Girl In The Blue Velvet Band; Footp ints
In The Snow; Can't You Hear Me Calling; Molly A~d
Tenbrooks; Travelin’ This Lonesome Road; It's Mighty
Dark To Travel; Wicked Path To Sin; When You Are
Lonely; Little Cabin On The Hill; Will You Be Loving
Another Man; | Hear A Sweet Voice Calling.
FIDDLIN' MUTT POSTON AND THE FARM HANDS
RRMP-130 ALBUMS SPECIAL PRICE $2.98. GREAT OLD
STYLE COUNTRY BAND-DO BRO GUITAR, NO VOCAL.
Golden Slippers; Cripple Creek; Donce Around Molly;
Sweet Bunch Of Daisies; Cindy; Fire On The Mountain;
Droggin’ The Bow; Little Liza Jane; Wabash Cannon
Ball; Gray Eagle; Listen To The Mocking Bird; Arkan-
sas Traveler; Sally Goodin'; Buffalo Down Yonder;
Boil The Cabbage Down; Orange Blossom Special;
Bill Cheatum; Red Wing; Devils Dream; Rubber Dolly;
Black Mt. Rog; Old Joe Cla.k; Soldier's Joy.
FIDDLIN' CLARENCE “TATER' TATE - A TOP STAR
FIDDLER FIDDLE TUNE FAVORITES OF AMERICA -
WITH RED SMILEY AND THE BLUE GRASS CUT-UPS -
GREAT PERFORMANCE - RRTT 193 ALBUM SPECIAL
PRICE $2.98. 5 STRING BANJO-MANDOLIN-GUITAR-
ETC. NO VOCAL.

Fiddling In Wheeling; Little Home In West Virginia;
Sugar Tree Stump; Lisa Lynn Waitz; Whiskey Be
Breakfast; Land Of Jubalo; Colonial Breakdown; Gate.
way Two Step; Teetolers Reel; Maple Sugaf; Lone Star
Rag; London Hornpipe; Wind That Shakes The Barley;
Snow Deer; Chippewa Breakdown; Lost indian; Hell
Among The Yearlings; Blue Water Hornpipe; Sugar In
The Gourd; Sweet Tater Reei.

ELVIS PRESLEY - ANL1-0971 - SPECIAL $2.98
Kentucky Rain; Fever; It's Impossible; Jailhouse
Rock; Don't Be Cruel; | Got A Woman; All Shook
Up; Loving You; In The Ghetto; Love Me Tender.
ELVIS PRESLEY - ANL1-1319 — SPECIAL $2.98
His Hand In Mine; I'm Gonna Walk Dem Golden
Stairs; In My Fother's House (Are Many Mansions);
Milky White Way; | Believe In The Mon In The
Sky; Joshua Fit The Batile; He Knows Just What |
Need; Swing Down Sweet Chariot; Mansion Over The
Hilitop; If We Never Meet Again; Working On The
Building; Known Only To Him.

MAC WISEMAN - ANL1-1208 - SPECIAL $2.98
Eight More Miles To Lovisville; Keep On lhe Sunny
Side; it Rains Just The Same In Missouri; Moma,
Put My Little Shoes Away; City Of New Orleans;
WIill The Circle Be Unbroken; Sunny Side Of The
Movuntain; A Tragic Romance; Cotfish Johu; Let's TH
Go Down To The River.

Se ; i The Blues; Knee De 1
Blues; Aloha-Oe. e In The
MARTY ROBBINS HITS - CS-8435 SPECIAL $2.98
El Paso; Don't Worry; Ballod Of The Alamo; Like
All The Q'hcr Times; Is There Any Chance; Ride,
g'cwb'oy,oflhfo;.: Ti;l:dd?nd A Place For Everything;
reets aredo; e Tr ; | Told My Heart;
Red River Valley; Big Iron. amei ° v e

JIMMIE RODGERS - ANL1-1209 . SPECIAL $2.98
Jimmie Rodge:s’ Last Blue Yodel; Mississippi Moon;
My Rough And Rowdy Ways; Blue Yodel No. 9;
My Blue Eyed Jane; The One Rose; Southern Can-
nonball; Long Tall Mama Blues; In The Jailhouse
Now No. 2; Peach Pikin’ Time Down In Georgia;
Blue Yodel No. 1; Travelin' Bives; Mule Skinner
Blues; My Carolina Sunshine Girl; The Brakeman's
Blues; Away Out On The Mountain.

ROY ROGERS and DALE EVANS - SM-1745 $2.98
The Bible Tells Me So; Whispering Hope; Just A
Closer Walk With Thee; In The Sweet By And By;
There'll Be Pecxce In The Valley; Pass Me Not; it
Is No Secret; Amazing Grace; Take My Hand Prec-
ious Lord; The Love Of God; I'd Rather Have Jesus;
How Great Thou Ari.

SONS OF THE PIONEERS - ANL1-1092 - $2.98

Cool Water; Wind; Cowboy's Dream; The Last
Round-Up; Ridin' Home; Twilight On The Trail; Red
River Valley; Wagon Wh ; Riders In The Sky;
Blve Prairie; Way Out There; Empty Saddles; Tear-
d!o?s In My Heort; Blue Shodows On The Traid;
Ridin' Down The Conyon; Timber Trail; Tumbling
Tumbleweeds; Whoopie-Ti-Yi-Yo.

CARL SMITH - CS 8737 - SPECIAL $2.98

Hey Joe; She Goes; Old Lonesome Times; Ave
You Teasing Me; | Feel Like Crying; Doorstep To
Heaven; Let Old Mother Nature Have Her Way; The
Little Girl In My Hometown; If You Saw Her
Through My Eyes; You're Free To Go; Gettin' Even;
| Overlooked An Orchid.

KATE SMITH - ANL1-1135 SPECIAL $2.98

When The Moon Comes Over The Mountain; That's
Life; Born Fres; The Impossible Dream (The Quest);
Climb Ev'ry Mountain; | Left My Heart In Son
Francisco; You're Nobody Till Somebody Loves You;
Medley; Somebody Eise is Taking My Place; That
Old Feeling; There Goes Tat Song Again; Theme
From “‘The Sand Pebbles'’ {And We Were Lovers);
How Great Thou Arl; God Bless America.

KAY STAR - SM 11323 - SPECIAL $2.98
Bonaparie's Retreat; Crozy; Side By Side; Oh, Lone-
some Me; The Man Upstairs; Whesl Of Fortune;
Never Dreamed | Could Love Someone New; Make
The World Go Away; Angry; Just For A Thrill.

HANK THOMPSON . SM 1878 SPECIAL $2.98
Hl{mp’y Dumpty Heort; Squawn Along The Yukon;
Wild Side Of Life; Six Pack To Go; Oklahoma Hills;
Woiting In The Lobby Of Yow Heart; Wake Up
Irene; Hongover Tavern; Rub-A-Dub-Dub; Whoa Sail-
or; Blackboard Of My Heart; New Green Light.

MERLE TRAVIS - SM 2662 - SPECIAL $2.98

Sweet Temptation; Sixteen Tons; Follow Thru; John
Henry; Three Times Seven; Fat Girl; I'm A Notural
Born Gamblin’ Man; Dork As A Dungeon; I'm Sick
And Tired Of You Little Da:lin’; Nine Pound Hom-
mer; Steel Guitar Rag; | Am A Pilgrim.

FIDDLIN' CLARENCE ‘‘TATER'' TATE - GREAT OLD
STYLE COUNTRY WALTZER - NO VOCAL RRBW-203 -
ALBUM SPECIAL PRICE $2.98. SHOT JACKSON-DO
BRO GUITAR: PAT STARR-PIANO. Old Spinning
Wheel; Melody Of Love; Silver Hoired Daddy; Fare-
well Thee Beautiful Brown Eyes; Blue Skirt Waltz;
Mexicoli Rose; Now Is The our; Let The Rest Of The
World Go By; Roll On; Isle Of Golden Dreams; Sil-
ver Threads Among The Gold; When Irish Eyes Are
Smiling; Good Old Summertime; Hoppy 8irthday
Song; Georgiana Walitz; Take Me Out To The Ball
Gome; My Wild lrish Rose; Carolina Waltz; Rainbow
At Midnight,

8 TRACK TAPE TRR-203 SPECIAL PRICE $5.00
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THE FAN CLUB SCENE:
I.ORE'I"I'A LYNN
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Loretta Lynn and Coal Miners entertain in pasture near her home.

need to meet and mix with her fans. This
is the basis on which she formed her
career and on which she has progressed
to the ranks of superstardom. Conse-
quently, many of our activities have been

The Loretta Lynn International Fan Club,
under the co-presidency of Loudilla, Lo-
retta and Kay Johnson, was established
(at Loretta's request) in August, 1963.
Loretta is a performer who has a real
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with that personal contact in mind.

We have supported projects such as
raising money for the Red Cloud Indian
Schoo!l in South Dakota. Loretta once
traveled from Nashvilie to Rapid City to
stage a benefit show for the school to raise
funds to build a gymnasium. We sent hun-
dreds of gifts to the students and, at Christ-
mas-time, Loretta personally sent pounds
and pounds of candy so that each child
could have a sackful.

Other efforts on the part of the fan club
have promoted Loretta in a more general
way, such as our current Help Hospital-
ized Veterans campaign through which
our membership contributes regularly to
the purchase of Craft Kits for our men and
women in Veterans' hospitals.

Loretta was a founder and prime mover
in the formation of the International Fan
Club Organization which annually presents
a dinner and show in Nashville. On June 8,
1977, IFCO will present its 10th annual
celebration. Loretta has participated in
each of those shows.

Our membership privileges include:
four journals per year issued in March,
June, September and December, an auto-
graphed 8x10 photo of Loretta, member-
ship card, fan club badge, plus all club
contests and fan club fun throughout the
year. The membership dues are $4.00 in
U.S. and Canada, $4.00 overseas if mailed
by sea and $8.00 overseas if mailed by
air. No foreign currency can be accepted.
Please send International Money Orders.
Canadian postal money orders are accep-
ted by U.S. post offices and banks. Ad-
dress correspondence to:

Loretta Lynn International Fan Club
Loudilla, Loretta & Kay Johnson, Co-Pres.
Box 177
Wild Horse, Colorado 80862

Calling
All Fans

Do you belong to a fan club? If
so, we want to hear about it. Send
us a letter, preferably from one of
your club officers, along with one
or two pictures. We like black-and-
white snapshots of club members,
club functions, club members with
their stars and so forth. Please let
us hear from you.
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She's got a new single & album.

ove

You've never heard her sound any better.
Get some of her love now!

8l Produced by Jerry Crutchfield 5 '_"ACTRECORTS‘
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Why does Nashville
have to change?

Nashville’s Tally Ho Tavern stood at the
corner of 16th Avenue, South Street—An
unpretentious, funky place where people {
hung out in the form of boozers, losers,
winners, and potential winners. They
rubbed elbows, hobnobbed, laughed,
lied, cried, and dreamed.

Today, the Tally Ho Tavern has been
renamed The Country Corner. Basically, it
is frequented by the same crowd. Though
the decor remains the same as before, the
faces have changed; save a few who
never saw the rainbow for the rain, and
without rhyme or reason shared a story
with someone else who wrote about it. A
good example is Silver Tongued Devil, a
Kristofferson-penned tune about one of
these characters.

Another major change of Nashville's
face to confuse tourists and infuriate local
residents is that 16th Avenue South is no
longer. The street has been renamed
Music Square West, and 17th Avenue
South is now called Music Square East.

Of course you are all aware of the Opry
moving out beside the Cumberland River.
The architects didn’t figure on the mighty
river overflowing its banks, not only flood-
ing the new Grand Ole Opry House, but
doing in excess of one million dollars
damage to the modern Opryland Park. The
old timers that hung around the Lower
Broadway area near the old Ryman, Line-
baugh’s Restaurant, etc. that used to be
the in-places, snickered at the flooding.
They had previously scoffed at the very
idea of the Opry moving to new quarters.

Without a new face, but with doors
barred, is Chambers Restaurant located
on Commerce Street, a couple of blocks
away from the Ryman. | recall coming to
Music City from Caswell County, N.C., to

visit some eight years ago and dined on a
T-bone steak there for $1.69. The aroma
was out of this world, and at that time, |
knew there wasn't a better steak on the
top side of the earth. It is a mortal sin that
the restaurant was forced to close.

Is this progress for the betterment of the
community? There's the yea's and nay's.
However, the Grand Ole Opry is still
grand, and always will be. But the
nostalgia, the uncanny glamour, the
crowded backstage, the stars' closeness
because of lack of space isn't apparent at
the new building.

Ernest Tubb, in keeping with the times,
moved his Saturday Night Jamboree from
his Lower Broadway location to off Music
Row on Demonbruen. The new operation
is nice, modern, and unlike the old shop
has a stage. But like the old Opry, the
vibes aren’t quite the same.

The buildings, like the music, go through
major changes. Progressive and other
terminology is used to describe some-
thing new, exciting, and different. Terms
to me aren’t as important as quality. With
the terms, the music and locales changing
faces, it is my hope that none of us forget
from whence we came, and have the
common sense to maintain a bond with
our fellowmen for the betterment of tomor-
row, the tomorrow's to come, and
tomorrow’s music. After all, today's
music, the terms used, the faces that
make it, and the structures that house us
will be tomorrow’s musical history.

Like Hank Williams, Jimmie Rodgers,
and the Grand Ole Opry before us, we
should strive to leave the best for those
who follow. After all, we got the best,
didn't we?

HAZEL SMITH

Get Out Your Wigs, Gals

Last month, we started a monthly look-
alike contest. We were looking for some-
one resembling Willie Nelson.

This month we're looking for a Dolly
Parton look-alike. If people say you re-
semble her, send in a snapshot or two of
yourself. If you're the one we feel most re-
sembles Dolly, we will publish your pic-
ture. In addition, we'll send you a selec-
tion of her albums, plus an autographed
picture.

Look-Alike Contest

Country Music Magazine

475 Park Avenue South—16th Floor

New York, N.Y. 10016
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WANTED:
YOUR

OPINION

Each month, the editors of Country Music
try to bring you the kind of magazine you
want to read. To get a better handle on
your likes and dislikes, we have devised
this short questionnaire. Please take the
time to fill it out, and send it to Survey,
Country Music Magazine, 475 Park Ave-
nue South, New York, N.Y. 10016, along
with any other ideas you might have for
making Country Music your kind of maga-
zine. We look forward to hearing from
you.

1. Are you a subscriber?
2. Your age
3. Which artists would you like to see fea-
tured in upcoming issues?
A
B._ R )
C_ B

4. How would you rate the following de-
partments?
Like Undecided Dislike

People on the
Scene

Hillbilly Central
Country News
Fan Club Scene
Country Hearth
Record Reviews

Letters

| 5. What other magazines do you read be-

sides Country Music (music and non-
music publications)

6. WhICh article did you enjoy most in this
issue?

7. What kinds of articles do you like to see
in Country Music?




Look behind a Shure microphone to spot a star in Nashville. Country super-
stars insist on Shure microphones because of the consistent reliability and
clear, natural sound that make these microphones the “Sound of the Profes-
sionals.” Make ’em part of YOUR next performance. Ask your Shure dealer
about Shure microphones and tell him Bill, Bobby, David, Billy, Donna,
Mickey, Tom, Sonny, George, Bob, Loretta, Barbara, Ronnie, Dolly, Charlie,
Johnny, Marilyn, Cal, Nat, Conway, Leroy, Tammy and Faron sent you.

Shure Brothers Inc. ®
¢ 222 Hartrey Ave., Evanston, IL 60204 H _HFQ '
W8 in Canada: A. C. Simmonds & Sons Limited S = u - E

ity components, microphones, sound systems and related circuitry.



MARTY
ROBBINS

Made A Deal

|n Nashville, people love talking about it
as much as they love doing it. It, in this
case, might be making a deal, making a
record, making money or making out.
Whatever it is, people tell on one another.
But nobody really minds because it’s all
sort of a game, anyway. The gossip is
rarely malicious, and the tale tellers are
as quick to talk about their own embar-
rassing moments as someone else’s.

So when you start asking about a big
country music star, and nobody seems to
know much about him except that he’s a
“nice man”’, you start to wonder. “Marty
Robbins? Oh, he’s rcal nice. Great singer.
Fine writer. Yeah, he’s a good ole boy.™

No yarn about the time he got drunk
and tore up some hotel? No tales about
his ladies on the road? No ex-wives taking
him to the cleaners? No problems with
dope? Not even one nervous breakdown?

“Marty keeps pretty much to himself in
Nashville. He's a family man,” was the
explanation repeated more than once.

The first insight came from Mel Tillis:
“Marty used to be just as much of a hell-
raiser as any of us. Then his son, who was
just a little toddler at the time, got very
sick and they didn’t think he was going to
make it. Marty got on his knees and told
the Lord if He'd let the boy live, he'd give
up drinking and raising hell and live a
clean life. That was about 20 years ago,
I guess, and as far as I know Marty Rob-
bins hasn’t had a drink since. You sure
gotta respect a man with that kind of will-
power!”

But the real insight came from Marty
himself. We met at the building just off
Music Row that houses Marty Robbins
Enterprises. He led the way down the hall
to his executive office—a large, masculine
room with chairs, a sofa, a desk big enough
to sleep two, award-covered walls, and on
that particular day, positioned near the

With

God

by JOAN DEW

doorway, a litelike, lifesize cardboard
cutout of Marty Robbins.

“Walked in here this morning and saw
that thing. Scared me to death,” he laughed.
“Thought I'd died and they stuffed me.
Put that in a record store and they gonna
clear the place out quick! But he's a hand-
some devil, ain’t he?” he grinned, eye-
balling his smiling facsimile.

“1 used to be afraid to loosen up with
audiences,” he admitted casily. 1 thought
the people would expect me to be serious
since most of my songs are ballads or
sad songs. Then about ten years ago [ was
doing the 1 1:30 Opry show—I had to do
the late show in order to have time to race
cars in the afternoon—and 1 figured
evervbody out there was half asleep any-
way. So after 1 finished a song I stood
away from the mike and said, ‘Hey Marty
that was great,” and 1 started whistling
and cheering. The live audience laughed
and the radio audience didn’t know it was
me doing it. Well, it got to be a thing
with the late Opry audiences. The minute
[ walked on stage they'd start cheering
and whistling, like I'd trained them. So
I just got looser and looser until finally
I was doing the same kind of fooling
around on my road shows and now every-
body expects it. Someone said to me last
week, ‘One good thing ... if you ever
lose your voice you could always become
a comedian.’

“But 1 don’t inake an effort to be funny
as much as I have fun. There’s eight of us
all together in my show and we all have
fun. We don’t have a girl singer, but one
of the guys dresses like a girl all the time,
so ...,” he chuckled, lowering his head
to his desk like a naughty schoolboy.
“What about his “deal” with God?
That’s a true story.” He becomes serious
for a few moments. *But that’s not all of
it. [ wasn't just a hell-raiser. [ was crazy.

e
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I was a mean drunk. | wanted to fight
everything that moved. In fact I had done
some boxing in high school and had about

70 amateur fights while I was in the Navy.

My grandmother was % Indian and Y
Mexican and maybe that’s why I couldn’t
handle liquor, but whatever it was ... [
used to weigh 185 pounds when 1 was
working those clubs in Phoenix when all
this happened, and I would take on any-
thing, | mean anything.

“Well, when Ronny got sick it sobered
me up and 1 made a deal with the Lord.
It's true. That’s been over 25 years ago
and [ haven’t had one drop to drink since
... not even a beer.

“Oh, yeah, there have been times when
I've missed it, times when I'd like to have
a beer. But [ know [ couldn’t handle it.
It's never been a strong battle of will
power because once [ made up my mind
[ wasn’t going to do it anymore, that was
it.

“I don’t want to get into a whole re-
ligion thing . .. everybody has their own
beliefs, but I've thought about it a lot and
mine make sense to me. God saved my
son. 1 do believe it, and if you do, then
you can'’t see it another way, so you've got
to live by what makes you feel best about
yourself.

“But I'll tell you something. I've been
higher since I stopped drinking than I

ever was in those days. 1 was a low drunk,”

he laughed.**Now I stay high most of the
time. It's like I'm high on life. I don't
know why exactly, but [ love it.

“Maybe if I didn't find iife as exciting
as I do 1 would be tempted to look for
‘highs’ somewhere else. But ['ve never
used drugs of any kind and never felt [
needed any. Time is passing so quickly
and I'm always afraid I won't get every-
thing 1 want out of life ... [ don’t mean
material things. ['ve got enough there—

Photo: Leonard Kamsler






‘cept a million or two to throw away on
racing would be nice,”” he added, smiling.

Marty doesn’t race as much as he used
to because he had three crack-ups in a
row, which cost him about $100,000 in
automobiles, not to mention some ugly
aches and pains. After the most serious
accident, where he hit a brick wall doing
140 mph, sports writers and disc jockeys
praised his courage. He smashed into the
wall to avoid hitting a stalled car.

“Oh, I'm not fearless by any means,”
he emphasized with a grin. *“I'm scared to
death of snakes—even little bitty things
that long,” he measured a few inches
between his thumb and forefinger. *I
never fear death, but I am afraid of get-
ting hurt when 1 race. I chose to hit the
wall because I could see it and thought 1
was prepared for it. What I wasn’t pre-
pared for was the stretch. Ever heard of a
stretch job?" his eyes twinkled mischieve-
ously and his mustache appeared to twitch
in mock villany. “Now I'm not kidding.
When I hit that wall it stretched my body
at least a foot, because those shoulder
straps don’t give and the steering wheel
was at least a foot away, and they found
my face and bones buried in it.

“Boy, but I love to race. I've heard and
read all about the theories of ‘detying
death’, but for me the thrill is the speed
and competing against the world’s best.
I've come in as high as fifth against the
best drivers and I've only had 22 Grand
National races. Those guys have raced
more in one year than I have in my entire
life. I don’t care if I never win. In fact
when | was working my way up, racing
different cars, as soon as I'd win in my
division the thrill would be gone. Still
... I would like to win a Grand National
just one time. . . ."”

Marizona, Marty’s wife of 27 years,
deplores his enthusiasm for car racing.
“I don’t tell her when I'm going to race,”
Marty said, grinning. ‘I just call her af-
terwards to let her know I'm okay. Once
when | had an accident it had already
been on the radio before I could get to a
phone. When she answered she said,
‘What hospital are you in this time?’ ”

“I keep telling her ... look at all the
free publicity I get out of this racing . ..
But then of course, smashing up $30,000
cars isn't exactly free, is it?” he broke
into laughter. *‘I remember one time after
I cracked up in a race I had four broken
ribs, a broken tailbone, two black eyes
and 37 stitches in my head and two days
later I played a convention date before
250 of the world’s leading surgeons. They
thought 1 was a very courageous man.
Can you imagine if I'd passed out on stage
and somebody had yelled, ‘Is there a doc-
tor in the house?’

“Now my son Ronny has gotten into
drag racing. He’s got a lot of talent as a
singer, but he can’t get serious about the
music for his racing. I keep telling him to
leave it alone, but, well . . ., he shrugged,
admitting that this is one instance where
he doesn’t practice what he preaches.

The Robbins’ also have a daughter,
Janet, 17. Marty arranges his schedule to
be home at least a part of every week
thereby spending more time with his son
and daughter than many fathers who
have nine-to-five jobs.

“We go out to the farm—1I raise cattle on
250 acres outside of Nashville—and ride,
fool around, plow, mend fences,” he
laughed at some secret joke, as though
maybe he watches somebody else mend
fences.

Although as a kid Marty had been
singing around home as long as he could
remember, it wasn’t until he saw Gene
Autry movies that he began to fantasize
about being a singing cowboy.

“My grandfather was my first audience.

He was a great old character—‘Texas’
Bob Heckle—and he could tell the best
stories and biggest lies of any man [ ever
knew.” He pointed to an aged tintype on
the wall showing an old man with a beau-
tiful, strong face and long, flowing white
hair, “He was a real medicine man. Had

“. . .after I cracked
upinarace I had

four broken ribs, a
broken tailbone,

two black eyes and
37 stitches in my
head and two days
later | played a
convention date.”

his own show. They ran him out of Texas
for stealing horses. Oh, he told me he was
a Texas Ranger; that was just one of his
big lies. But they were all great stories.
Sowe had a deal. He'd tell me a talc of the
old West, and I'd sing him a song. I did
that from the time I was three or four
until he died when I was six.

“Then when | was older and started
seeing Autry in movies, | thought, ‘What
a perfect life—riding the open range, sing-
ing cowboy songs.” I didn’t want to play
the parts. I wanted to live them. But since
I couldn’t live those days, I've done the
next best thing. I sing about them.”

No one expects to meet a singer who
hates his work but there are those who say
they could take it or leave it. Not Marty.
The man loves it so much, you get the
feeling he’d break into song on his way to
the gallows.

Marty’s talent for telling a story in
song has become legendary, sometimes
against all odds. When El Paso was re-
leased by Columbia in 1959 “‘experts”

24

said a single running four minutes and 37.
seconds (three minutes was average)
would never get on the air. It made num-
ber one on both the country and pop
charts, staying on the country charts for
14 months. It won Marty his first Gram-
my, a gold record and a gold album.

Now, 17 years later, Marty has done it
again—with a four-minute, 13-second
single on the same label about the same
town.

“El Paso City was never intended to be
the song it turned out to be,” Marty re-
vealed. ‘I was gonna write a song about
an airline pilot and his wife, a stewardess,
who flew different runs. He'd look down
over El Paso where he knew she was lay-
ing over, and in his mind he would see
her taking off her wedding ring, and he’d
think about the song El Paso and how the
cowboy had loved the girl enough to
come back and die just to get to see her
again. | had no thoughts of it becoming
a story about a guy seeing himself as hav-
ing lived in the Old West in another life.
I've never thought much at all about re-
incarnation. | think it's an interesting idea,
like men from Mars, but I sure didn’t set
out to write a song about it.

When Marty and Marizona married he
had no idea he would make singing his
profession, much less that it would make
him wealthy and famous. “'I didn’t know
what | wanted to do, except that I didn't
want to work,” he laughed. “I married
Marizona because 1 couldn’t spell her
name ... couldn’t even pronounce it.
But I don’t know why she married me. |
sure didn’t have much of a future.” She
was still in high school when we started
dating. I was living in Phoenix, getting a
singing job when I could at small clubs,
driving a truck, working construction
jobs when I couldn’t.”

On one truck run from Glendale to
Phoenix, Marty heard a local cowboy
singer on radio station KPHO. He thought
he could do better, went to the program
director and told him so. After a quick
audition the man agreed, and Marty has
worked full time in show business ever
since.

“It hasn’t always been an easy life for
my wife, but marriage is not easy, no
matter what business you're in. In a way,
my being in the music business gives us
an advantage. You're gone just enough so
that everybody’s glad to see one another
when you get home again.”

How Marty Robbins feels about his wife
is obvious in the words of the song he
wrote for her, one of his most requested
hits, My Woman, My Woman, My Wife,
which earned him his second Grammy.

Suppose Marty’s son had never come
close to death many years ago. Suppose
there had never been a reason for Marty
to iake a deal with God. Would he have
become a success anyway?

“Are you kidding?” Marty threw back
his head and roared with laughter. “Why
I would have never made it out of Ari-
zona!” ]
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eocand QMM C Magazme R -
would make the ideal gift for "
everyone on your Christmas list.

HERE ARE 8 REASONS WHY:
1. COUNTRY MUSIC MAGAZINE is 12 gifts in one.
2. Month after month COUNTRY MUSIC keeps coming
as a reminder of your generosity and thoughtfulness.
. You can save up to $6.00.
. The first gift costs $8.95—each additional one only $7.95.
. You need not pay now.
.- We'll bill you after January 1, 1977.
- That leaves you extra money for those last minute gifts.
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8. We’ll send a beautiful. hand-signed card to be delivered
in the Christmas mails to everyone on your COUNTRY MUSIC
gift hst.
YOU CAN’T MISS GIVING COUNTRY MUSIC.....YOU’LL
BE REMEMBERED EVERY MONTH FOR THE NEXT YEAR.

: FILL OUT THE FACING CARD AND START YOUR
CHRISTMAS SHOPPING TODAY!
(If the cards are missing. send names and addresses for your gifts to:
M COUNTRY MUSIC MAGAZINE, P.0. Box 2560, Boulder, Colorado 80302)



“Ampeg gives us the bes

“Last year we were away from
home for 300 days. We weren’t
picking every day. A lot of that
was travel time. But [ would say
we played 210 to 215 dates.
We logged about 250,000
land miles. Our Ampeg amps
were with us every bit of the
way. They take a licking and
keep on ticking.”

We were in the cafeteria of ¥
Chicago’s gigantic McCor- 48
mick Place. Within an
hour, Tommy Over- ‘
street and his &
Nashville Ex- g
press band

were to perform in the Arle Crown Theatre
along with Roy Clark and Barbara Fairchild.
Tommy lit up a cigarette, took a slug of
coffee, and in-between signing autographs,
told us why he prefers Ampeg over any
other amplifier.

; ] 8/
“Smiley Roberts cleans up his act.”

“Today we play in front of 4,400 people.

“If the sound isn’t there you’re hurtin’ for certain.”

=

Ampeg never lets us down. It’s
versatile.”

“Ampeg gives us the best sound
we’ve ever had. We've had too
many compliments from too many
people—both in and out of show
business—to fool with it. You can

have all the showmanshiP in the
world, but if that sound isn’t there,
then you're hurtin’ for certain.”
“Sometimes we'’re forced to use other
equipment. We've played in clubs where
the drums were actually nailed down to
the floor. No way we could set up
our own equipment. That’s when
you learn there is a difference
in amps. The band sounds
different. There is no to-
getherness. To my ear it’s just
not the same and it throws
off the performance.”

“Is Ampeg tough? Let
me tell you. Last summer
we played a place called Y4
Culpeper, Virginia. It
was an outdoor gig. You
see all the people sit-

ting out in their
lawn chairs and
they’re digging
country music.
Well, I was on stage and all of a sudden
lightning started dancing across the sky.
Within minutes there was a cloudburst. |
mean it rained like somebody unzipped
the heavens. Our electrical equipment
was totally, absolutely soaked. We didn'’t «
have time to dry it off. The next gig we
just plugged them in and they worked
perfectly.”

Bob Rippy, the lead guitarist, strolled
up to the table. Smiley Roberts who
plays the steel guitar was with him. Rip
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“Bob Rippy has already cleaned up his.”

added another war story. “One time we
flew up to Canada and when the airlines
people were unloading the baggage section
they dropped one of our Ampegs. All

Next week we'll be in a small club which
seats only 300. Everywhere we go its a
different acoustic setting. One day it’s
chicken, next day it’s feathers. But



t sound we've ever had.”

Tommy Overstreet
The Nashville Express

me all the highs [ want. And a lot of
bottom. It's not a booming bass
bottom, not a thud like another amp |
could name. [ use a heavy reverb for
a violin effect. I use it in combination
with the fuzz tone and it gives me a
kind of simulated eight or nine violins
playing. If [ didn’t have Ampeg to give
me that desired tone or sound it
would affect my playing. Because you
know, when it doesn’t sound right you
don’t put your whole heart and soul in

your playing.”

“One day it’s chicken, next day it’s feathers.”

115 pounds of it fell from the belly of
the plane clear to the ground. Two of
the supports broke but it worked
fine that night.”

Smiley is the one who puts Ampeg to
the acid test. His steel guitar has two
necks, each with a set of ten strings.
There are tremendous highs and lows.
“Ampeg gives a ballsier sound. That’s
the only way I can describe it. 've
played through other equipment but
when I'd punch it up a litle the sound
would start breaking up. Ampeg gives

“We logged 250,000 land miles last year.”
\‘ “And Ampeg was with us every mile of the way.”
== —-\ AMPEG.
a0

OUR CONSTRUCTION IS SOUND.

The Ampeg Company, Box 310, Elkbart, Ind. 46514
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ARCHIE CAMPBELL

IS CORNY

AND PROUD OF IT

by MICHAEL DAVID

unnyman Archie Campbell of Hee

Haw, sits across from me while Jim
Malloy, Campbell’s producer for his de-
but Elektra LP looks on with subdued re-
flection. We sit in one of Nashville’s finest
steak houses waiting for dinner and the
easy flow of conversation between Camp-
bell and myself serves as just the right ap-
petizer. Sincere, and unaffectedly affable,
Archie shows a vitality as bright as his
love for life.

Archie, I ask, is Hee Haw ready to ac-
knowledge its debt to Rowan and
Martin’s Laugh In for inspiration and
structural format of the show? “Sh-,”" he re-
sponds. “Did we borrow, no. Hee Haw is
an outright ripoff from Laugh In. But we
intended that Hee Haw be corny and there-
in lies the charm. We wanted to capitalize
on the dumb country bumpkin image!”

Although a comic in Hee Haw’s sketch-
like vignette tradition, Campbell has a
diversity that makes him quite com-
fortable as an after dinner speaker. As a
matter of fact, his debut album for Elek-
tra (released in August) was taped live be-
fore an after-dinner audience in Gatlin-
burg, Te. which appears to be one of his
tavorite haunts. As far as Campbell is
concerned after-dinner speaking is, “The
chance to really do your thing. Television
limits you and the intimacy of a dinner
performance makes me feel more com-
fortable.” But watching Archie in any sit-
uation always makes him look com-
fortable.

Campbell’s preparation for any given
dinner is both planned and spontaneous.
The planned parts are the innumerable
bits and pieces he has planted and filed in
his mind and the spontanelty comes into

play during the course of the dinner. “The
material always has to be strong,” he says.
“And during the course of the dinner I get
the best vantage point of the situation and
then proceed to incorporate my strongest
material.” Asked how he felt about the
kind of humor Don Rickles does he piped
up, ‘‘He has a basic format catalogued in
his mind. I coordinate old stuff but I steal
just like any other comedian does.”

That is what makes Campbell different
from most. A frank, candid, upfront ap-
praisal of the situation that makes talking
to Archie as fresh and untainted as the
Tennessee countryside. He is an easygoing
individual who flows along with a
marked sense of internal satisfaction.

He feels that the people he meets and
the audiences he performs for are basical-
ly the same and that, “You have to do
what you do, regardless of where you do
it.” Interestingly enough, Campbell’s
captivated audiences in Gatlinburg, Te.
are just as rapt as those in New York City,
where he appeared at the famous concert
with Buck Owens in Carnegie Hall a few
years back.

Although he is the first to admit that
what he does is regional humor, it def
initely has a national appeal. Regional
and ethnic humor like Freddy Prinze of
Chico And The Man, or the Black
comedies such as Sanford And Son and
The Jeffersons is just as appealing to the
members of that particular group as to
those outside of it. This is not a new phe-
nomenon. After all, remember The Bev-
erly Hillbillies? The same holds true with
Campbell's comedy. The people in the
southern United States may get a more
identified charge out of what he is doing,
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but people in the more urbanized and con-
gested areas of the country can appreciate
what he is doing.

The fact is, Archie deals with many sit-
uations that we all experience, and uses
this as a common denominator, putting
his touch of corn in just the right places.
For example, he does a routine on his new
album about flying. He says, “I get into
the plane and sit down in my seat. I look
down and I tell you those people looked
like ants.” In another voice he picks it up
and says, “They are ants stupid, we didn't
take off yet!” Then the stewardess says,
“Is there anything you would like,” and
straps him in his seat. “'I couldn’t get to it
even if she’d let me.”

Continuing in this vein, Campbell’s
ability to capitalize on everyday situa-
tions is at the core of his talent. A sporting
event takes on an entirely different per-
spective when Archie tells it. I walked
into an arena and it said *Hockey Here
Tonight.” I saw these guys scootin’ around
on skates, and there was these two fellers
that had baskets (goalees). Somebody

dropped this thing (puck) and they all
started bangin’ their sticks and says you
ain’t puttin’ that in my basket. I don’t
blame them. You ain’t puttin’ that in my
basket™ he says again. “What's that? The
puck. Well, let’s get the puck outa there.”

Playing with spoonerisms (switching
consonant sounds), Campbell juggles a
cute bit called Mrs. Pitts And Her Pet
Snake Petey. “*Pitt was full of hiss. Hiss in
your own Pitt, when she doesn’t have a pit
to hiss in,” and so on. Such contortions
with words and ideas give Archie the edge
he calls his own.

* * *

Overalled, bright eyed and bushy-tailed
he steps into the limelight on the Hee Haw
stage and does his thing. He is perfectly
suited to the material he presents because
he writes most of it. In fact, he is a chief
writer of Hee Haw. He is not into satire
and only the lightest shade of parody
touches his work. Campbell is more an es-
capist kind of comedian. “The people I
appeal to just don’t want to think.” This

Among Archie’s many talents is painting — and he’s really good.

simple kind of relaxed humor is his trade-
mark and carries over into his private life.

At one time Archie’s primary ambition
was to be an artist. His major in college
was art and he devoted himself entirely to
this pursuit. He found the therapeutic and
relaxing qualitics of painting very gratify-
ing and has exhibited his work in down-
town Nashville. He gives paintings to
close friends and says, “My art is like my
comedy, and that’s real simple!!” Again,
unpretentious Archie pulls no punches.
His primary artistic mode is landscapes
and portraits. There have been numerous
accolades of Campbell’s work by noted
professionals. Now he pursues painting as
a hobby, and it helps him to unwind from
the tension of show business. He is keenly
interested in Surrealist art and the more
contemporary aesthetic movements, and
holds Salvador Dali as one of his favor-
ites. Above all Archie is very in touch
with the now of art and also appreciates
the old masters.

A long-time friend of Mr. Guitar,
Campbell says, “I’ve known Chet Atkins
since he was 17. We're real good friends
and we always have been. We play golf
all the time.”” And golf is one of Archie’s
favorite pastimes. In fact, he built the third
lighted golf course in the United States, at
Knoxville, Tn. He explains the sticky sit-
uation of putting a night course together
because of the illumination. If it is off
then the player will be blinded by the
lights. The angles of the lights are of great
importance and require a great deal of
experimentation and testing before they
arc correct. Archie’s Music City Pro Cele-
brity Golf Tournament has been raising
money for charities since 1966.

Minnie Pearl is an old friend of
Archie’s. “‘She’s the first lady of comedy.
She always picks her moments and throws
a hell of a party. Most people involved in
comedy are good friends.”

In 1958, Campbell moved from Knox-
ville to Nashville and joined the Grand
Ole Opry as a writer, comic and singer.
Soon after, he signed a contract with RCA
and has done radio, albums, television
and movies. He says there are plans
underway to have the entire Hee Haw
cast film a movie. Sounds exciting.

The LP Have A Laff On Me was the rec-
ord that brought enough attention to
Archie for the Hee Haw people to recog-
nize him. He said, “Record albums best
convey my comedy. Television can burn
you out much quicker. I don’t need over-
saturation, I want to feel it out
naturally.”

Will success spoil Archie Campbell? I
doubt it, he’s just too natural and real a
person. “I'm not money crazy and I ap-
preciate the really simple things. I like to
listen to the birds, work in my garden,
paint, play golf and most of all play it
straight.”

Archie Campbell is best summed up by
his friend Chet Atkins. Atkins terms
Campbell, “Not only a humorist but a
humanist.” ]
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HANK THOMPSON
Back hiThe Swing Of Things
It

TOMMY
OVERSTREET
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D1t Revrrg,

Yesterday's Western Swing Tommy’s had 13 Top Ten

has become today'’s hit singles in a row and included

sound and the legendary here are his two latest:

Hank Thompson is one of its “‘Here Comes That Girl Again”

foremost practitioners. and “Young Girl”.

Produced by Tommy Allsup. Produced by Ron Chancey.
@I)ml{cumls On ABC's Dot Records

and GRT Tapes
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The ‘Tie A Yellow Ribbon’ boy
is back on top of the country
with an “Afternoon Delight”—
his hot summer smash. Now
here it is as an album of pure
country pleasure.

Produced by Ron Chancey.

1976 ABC Records Inc.
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This year treat yourself to the sound of
some of your all-time Holiday Favorites.

ELVIS CHRISTMAS ALBUM:
Blue Christmas/Oh Little Town
Of Bethlehem/Silent Night/If
Every Day Was Like Christmas/
White Christmas, many more!

THE 12 DAYS OF CHRIST-
MAS: Bonnie Guitar-It Came
Upon A Midnight Clear/Jimmie
Rodgers-The 12 Days Of Christ-
mas, plus many more!

LWRENCE
qi

13
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Song

LAWRENCE WELK THE
CHRISTMAS SONG: Come All
Ye Faithful/It Came Upon A
Midnight Clear/Hark The Her-
ald Angels Sing, plus more!

Country Christmas @i -
@eanesses {rnie Ford .
Cien (ampbet 45
Sonny James
Farlin Husky
Buck Jwens

& His Buckarvos
Roy Rogers

& Date fyans

COUNTRY CHRISTMAS: Roy
Rogers & Dale Evans-|’'ll Be
Home For Christmas/Buck
Owens-Jingle Bells; Christmas
Ain’t Christmas, and more!

"~ PERRY COMO
ﬁmm CHRISTMAS MUSIC

PERRY COMO: ‘Twas The
Night Before Christmas/God
Rest Ye Merry Gentlemen/O
Come All Ye Fajthful {Adeste
Fideles)/Jingle Bells, and more!

ORIGINAL MUSIC BOX MEL-
ODIES OF CHRISTMAS: Ave
Maria/Come All Ye Children/
Sanctissima/O-Tannenbaum/
Song Of The Bells, plus more!

JINGLE BELL ROCK: Kitty
Wells-Away In The Manger/
Ernest Tubb-Rudolph The Red
Nosed Reindeer/Bobby Helms-
Jingle Bell Rock, plus more!

-
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GEORGE BEVERLY SHEA
SILENT NIGHT: O Holy
Night/Count Your Blessings/!
Wonder As | Wander/Christmas
Christmas/Silent Night, more!

[Z ST QRrisemas
orgen 8 Ofjmes
S -

JESSE CRAWFORD CHRIST-
MAS ORGAN & CHIMES: Oh
HOlK Night/Joy To The World/
Deck The Halls/Silent Night/It
Came Upon A Midnight, more!

Choose Any Records Here
For Only $2.95 Each

Choose Any 8TK Tapes
Here For Only $3.95 Each

BURL IVES TWELVE DAYS
OF CHRISTMAS: |t Came

Upon A Midnight Clear/There
Were Three Ships/Jesous Aha-
tonia/Silent Night, and more!

GUY LOMBARDO DECK THE
HALLS: Auld Lang Syne/The
First Noel/Joy To The World/
We Wish You A Merry Christ-
mas/Jingle Bells, plus more!

WA o
TN,
PRI
SAADLER
YOG

CHRISTMAS DAY : Beach
Boys-Christmas Day/Tennessee
Ernie Ford-God Rest Ye Merry
Gentlemen/Peggy Lee-White
Christmas, plus many others!

MINIMUM OF 2 RECORDS AND/OR 8TK TAPES PER ORDER

I have checked my choices below (You must order 2 or more records and/or tapes).

5) Twelve Days Of
Christmas

6) Perry Como

OLP-SPC1021 OLP-SPC1020

O8TK-P81021 O8TK-P81020

OLP-CAS660 OLP-SPC1010
O8TK-C8S1045 MO116 0O8TK-P81010

L--------- G BN BN N GE GS BN 5D BN BN BN BN GE GE 5D Gy G5 OGN BN AP D an OGN GO 5N G0 G BF BD BN B 5D BN BN Gy BB B e o

11) Jesse Crawford
Enclosed is my check/money order for $...............
Include $.75 postage & handling. N.Y .State resi-

dents add sales tax. Non-U.S. residents add $2.50. 12) Christmas Day

1
475 Park A th 1} Elvis Christmas Album OLP-CAS2428 7) George Beverly Shea O LP-ACL9002
: New 32,;(, ‘,'\f.r;;'ﬂso%ﬁs O8TK-C859001 O8TK-C859002 :
(] 2) Country Christmas OLP-SPC1012 8) Guy Lombardo O LP-SPC1011
N Ll — oy — S e e O8TK-P81012 08TKk-Pg1011 |
' SErEET....vviviiiiiee ettt er ettt e 3} Jingle Bell Rock QLP-SPC1017 9) Lawrence Welk aLpspciotg |
] O8TK-P81017 C8TK-P81019 |
I Y et rmomromme o . o s St o B A e 4) Burl lves OLP-SPC1018 10) Original Music Box [OLP-SPC1014 1
(] O8TK-P81018 Melodies Of Xmas [QO8TK-P81014 (]
State.......ocoviiiniieriiieeeereens ZiPiieriiirriereesinineree e j
1 |
1 |
1 |
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MARY LOU TURNER:

Did she ruin Bill Anderson?

itting in the kitchen of her white

brick colonial, high on a Goodletts-
ville hill overlooking Nashville, Mary Lou
Turner doesn’t look much like the awful,
sinful woman all those letter writers say
she is. True, part of her body is uncov-
ered—she’s going barefoot today—but no
one can say she’s combed her long. brown
hair in a seductive style, because what
few chestnut locks are visible underneath
a red kerchief are tightly wound around

by ALANNA NASH

the pink and green rollers she’s borrowed
from her neighbor.

As she lounges at the breakfast table in
a denim jumpsuit and apologizes for her
appearance, saying the beauty shop
couldn’t fit her in before a photographer
was scheduled to arrive that afternoon,
she does not seem like your basic
corrupter of morals. But that’s what they
call her, these shocked and furious letter
writers who declared, “It is such people as
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Bill Anderson and Mary Lou Turner who
have caused the wave of adultery and im-
morality that has all but destroyed
America.”

Anybody having trouble following the
above has obviously not been near a radio
since before November, 1975—the month
Anderson and Mary Lou released their
duet, Sometimes, a song that eavesdrops
on a man and woman weighing the pros
and cons of turning to each other in solace




for their dissatisfactory marriages. Both
Sometimes and its follow-up duet, That’s
What Made Me Love You, which men-
tions “‘a motel in Dallas,” zoomed to first
place on the country charts, but not be-
fore they raised the eyebrows if not the ire
of many hard-core Anderson fans. And
who do these outraged listeners think is to
blame for debasing their once-wholesome,
upstanding hero? None other than
“*Lulu,”” as Anderson calls her, who has
continued the theme of love between ex-
perienced partners with her popular
single, It’s Different With You—also writ-
ten by Bill Anderson.

“Well, I guass I've spoiled his image,”
Mary Lou says with a broad smile, her
speech pattern hinting of Hazard, Ky.,
where she was born and lived as a small
child before her family moved to Dayton,
Ohio. Then, she exaggerates her accent
and is transformed into one of Anderson’s
former followers. “"He’s hired that girl
from Kentucky, boy, and she's just went
wild and ruined that clean-cut Bill
Anderson!,’’ she mocks.

What is, of course, ironic about all of
this, is that it was Anderson, not Mary
Lou, who conceived and wrote
Sometimes, and who didn't offer to demo
it with her until six months after he wrote
it. All in all, it was three years from the
time Mary Lou joined Anderson’s show
until they recorded together.

What kept their voices apart for so long
was twofold: They weren’t sure they
could sing together, for one reason, and
eventually it was the song, and not the
desire to sing with each other, that
brought it all about. And secondly, since
becoming a member of the Anderson

to some demo tape home. Above, in her car with
step son, John Thomas David, and daughter, Leslie.

troupe in January of 1973 upon Jan
Howard’s departure, Mary Lou had re-
corded four singles for MCA—Poor Sweet
Baby (later a hit for Jean Shepard), All
That Keeps Me Going, Come On Home,
and The World Needs Country Music—
none of which did anything spectacular.
For her to have recorded a duet with An-
derson at the outset of their association
might have meant that any recognition
Mary Lou achieved would have been be-
cause of Anderson’s popularity. Both she
and Anderson hoped and thought she
could be successful on her own.

“We didn’t want anybody to say, ‘She
rode in on his shirttail,” * Mary Lou ex-
plains. “*But then after my singles didn’t
do anything, even with pretty good air-
play, MCA started thinking, ‘Maybe she
is gonna have to ride on his shirttail.”

About the same time, Anderson dis-
covered several producers in Nashville
wanted the song for their own artists.
Realizing it could be a hit and wanting to
record it himself, he looked for someone
to sing it with him. Since Mary Lou was
part of his show, it was only natural that
they record it together.

Relaxing after working hours in his
award-decorated office on Nashville’s
Division Street, Anderson, dressed in blue
jeans, a printed western shirt and his
familiar white shoes, admitted that the
success of Sometimes might have en-
couraged him to record similar material
in an attempt to counteract his *country
square” image. “That goody-two-shoes
thing has bothered me,” he said. *'It’s nice
to be well thought of, and 1 appreciate
that, but people have put this goody-
goody label on me. If they'll go back and
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really listen to a lot of things I've done in
the past, they'll find out that some of it
wasn’t what they thought it was.”

Ask Mary Lou what she thinks of the
songs, and you'll get a different response.
“We really didn’t say we were gonna go
out and change Bill Anderson’s image,”
the 29-year-old singer says. “"We did
Sometimes because we thought it was a
hit song. Some people say it’s dirty. But
the times have changed, and if you don't
change with "em, you get lost and left be-
hind. This is why Bill was a hit 15 years
ago and still is today. He's changed. And
it just happened to be at the time I joined
the show that the music started turning
over and he started turning with it.

“Besides,”” she continues, “most of the
songs on the Sometimes album are hus-
band and wife types of things, having to
do with things that happen to couples,
married, divorced or running around.”

* * *

Surely, there are no utopian marriages,
but from what both Anderson and Mary
Lou say, her own comes close to being
ideal. (It is also said there is probably no
happier couple than Bill and his wife,
Becky.) A happy marriage is a genuine
rarity in the music business, and Mary
Lou’s is doubly unique in that her hus-
band, David Byrd, is also in the industry.
A musician and independent producer,
Byrd has, with Anderson, just formed a
production company, aptly called
Whisper Byrd Productions. Anderson says
any story about Mary Lou is not complete
without a great deal of mention about her
husband, who helped Mary Lou and Bill
learn to sing together, trimming Mary

(Continued on page 68)
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When you set out to build a guitar series with
unusuai qualties you take unusual measures
Gibson called on the scientists Not to build
the quitar. understand (We still handcraft our
instruments in the best Gibson tradition)
We only wanted to know what the latest
technology could tell us
Well. it told us plenty. Like how to
change the shape of the bridge and
reposition the structural braces to
actually enhance the sound
output instead of Impeding it.
And how to arc the top just a bit
so weather changes wouldn’t
affect the shape and stability nearly
as much as other guitars
We made these changes. plus
about a dozen others. Some you
can see. some you can hear, some
you can feel But all of them you
can appreciate
You gotta hear the Gibson Mark
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For the new Gibson cataiog 51 anding 10 Another Quality Product from Norlin -
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Pickers:

e
Hands
That
Made
Nashville
Great

by VALERIE RIDENOUR

Tell them what you want—hot licks that
make your hair stand on end, lonesome
sounds that bring a tear to your eye,
sprightly tempos that set vour feet to tap-
ping and your fingeis to snapping. You
name it and Nashville's pickers have it

And wlen we say “‘have it” we really
mean “‘have it.” Because these fantastic
musicians always have an extra some-
thing to give—their own ideas, their own
feel for the music, their souls. And they do
it without a lot of rehearsal—an important
factor when one city alone has to turn out
some $300 million worth of records a
year.

So we've interviewed some of the best
pickers in Nashville, just to give you some
idea of what these men are like and what
kind of instruments they play. A lot of
men we would have liked to talk to weren’t
available when we were because of their
incredibly busy schedules. But it almost
doesn’t matter which ones you meet.
They're all great. They are the hackbone
of Nashville’s recording industry. Their
hands made Nashville great.

Photos: Steven Boyd

JOHNNY GIMBLE

It wouldn’t be country music without the fiddle. And Johnny Gimble is one of those rare
virtuoso tiddlers who can get right down under vour skin.

What kind of instrument does a great tiddler play? Johnnyv bought an old four-
string fiddle in Vienna, Austria, when in the service. It wasn't a very good four-string
fiddle, so I had the late W.T. (Tom) Coburn add a fifth key. He added a little wider fin-
ger board and a heavier bass bar and made a five-string fiddle out of it. “*I used it with-
out a pickup until I backed over it with a car in 1969,” Gimble says with a grin. After
the instrument was rebuilt, Johnny started using a Barcus-Berry pickup.

Gimble also plays a Gibson mandolin with Fender electric pickup, has an old hock-
shop banjo he’s *specially proud of, an old Gibson mandola, a Japanese Lincoln man-
dolin and an Ariana flat-top guitar that he uses while songwriting.

Johnny Gimble tends to talk about how well others play when you ask him about his
own playing. But no matter what he may tell vou, Johnny will go down in musical his-
tory as one of the all-time great fiddlers.

R S ' bt
BUDDY EAMONS

One of the giants among steel players, Buddy Emmons designed the double-neck ten-
string stock model Emmons guitar he uses for record sessions. With eight floor pedals
and seven knee levers to contend with, one can readily see that it is not the easiest in-
strument to learn.

Possessed of creative genius, Buddy is always improving his playing while developing
inventions. His newest instrument is a twelve-string double-neck which uses three
pick-ups rather than one. He says, ““It has two pick-ups on the right hand for stereo
effect. It’s stereo wired completely through, and you can use it in either two amps or in
both circuits of one amp.”™

Outside the country field, Emmons is considered one of the nation’s finest jazz steel
guitarists, having played with such memorable jazz artists as Johnny Smith, Jimmy
Bryant, Hank Garland, and Nashville’s own Billy Byrd.

Buddy also plavs other instruments. His Dobro is the Rose design, completely chrome
plated with beautiful etched designs.

Around the house, Buddy uses his nylon-string acoustic Fender to write songs and
to work out chords. *‘Steel is set up a certain way, and vou can only get so many chords.
I can figure things out easier on a guitar than I can on a steel.”
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HENRY STRZELECKI

Can any of you pickers out there imagine walking into a Nashville studio to play your
first session at age sixteen as an equal to Hank Garland and Grady Martin? That’s just
what Henry Strzelecki did, with only one previous session under his belt, and that cut
in his home town of Birmingham, Alabama. It was terrifying for young Henry, but the
tension was eased when Hank realized how scared the young bassist was, and began
smiling and nodding when Henry played a good lick.

Henry has played with the best of them from Chet Atkins, Eddy Arnold, George
Jones, Tammy Wynette, Bobby Bare, to the pop and jazz stars like Patti Page, Bob
Dylan, Perry Como, Fats Domino, Gordon Lightfoot and Louis Armstrong.

Gibson is Henry Strzelecki’s choice for an electric bass. He owns two, a Ripper and
a G 3. “Although they are basically the same,” he says, “'I prefer the G 3. It has an extra
pick-up that gives it an extra tonal range.” Strzelecki has four upright basses. All of
them are very old, three probably of German origin. Although bass claims most of
Henry's time, he does play guitar. Which guitar? “*Anybody’s I can get away with!”
Once on a Bobby Bare session Henry wanted to play guitar. The renowned guitarist
Grady Martin told him, “Here. Play mine and I'll play bass.” Henry laughs, saying,
“And you know, that song went to number one,”

Il
BUDDY SPICHER

Buddy Spicher has been fiddling since he was 12. Except for some instruction from his
brother, he is self-taught. In 1954, he began playing the Wheeling, W. Va., Jamboree,
where he was discovered three years later by Audrey Williams, Hank, Sr.’s widow. She
brought him to Nashville, but he had to put in several vears on the road with stars like
Hank Snow, Kitty Wells and Ray Price before he made it as a studio musician in about
1966. Other names he’s recorded with include Joan Baez, Henry Mancini, Elvis Pres-
ley, Johnny Cash and many, many more.

Buddy did his share of starving while on the way up, working at repairing instru-
ments and such. “'I even tried selling vacuum cleaners and cookware.” Now, however,
he has more session calls than he has time for.

The fiddle we first heard Buddy playing at a recording session was a Stringvision
with electric pickup. He also owns two old Italian violins, a viola, a cello. and a highly
prized Amati violin which experts consider the equal of the famed Stradivarius violins.

<2 R i
RAY EDENTON

Ray Edenton has played rhythm guitar on
some of the most memorable sessions to
come out of Nashville, like the first duet
between Red Foley and Kitty Wells. His
fellow pickers hereabouts call him Mr.
Rhythm Guitar. He calls himselt an old
Hillbilly. Ray played on all but one of the
late Patsy Cline’s records.

Ray Edenton played on the Everly
Brothers’ records, which set a new trend.
“It was the start of the high-string guitar.
I used to tune up one string an octave
higher. It became known as the high
third. Grady Martin, as far as I can re-
member was the first to tune the last four
strings up an octave.” With a smile Ray
joked, “That was just before rock and roll
put us out of business.” That was hardly
the case. Ray played on all but one of
Conway Twitty’s famous rock and roll re-
leases. Ray still records with Conway to-
day. “What we called rock and roll then
was just funky country.”

All of the instruments pictured with
Ray Edenton were made during the thir-
ties. He frequently plays his flat-top guitar
and enjoys it’s clear, ringing sound. The
arch-top Gibson was plaved before drums
were used on country sessions. Ray used
to slap the strings to simulate a drum
sound. The high-string guitar (two regular
strings and four raised strings), plus the
flal-top are the guitars Ray uses most on
the records he cuts today. Rav owns two
hand-made Stromberg guitars and a cher-
ished electric guitar given him by Chet
Atkins. Ray also owns two Fenders. *'I
used an old Gretsch back when 1 was
chinking (playing rhythm on muted
strings). It gave me a bigger sound than
the Fender, not quite as raunchy. If they
want something raunchy, 1 play the
Fender.”
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BOBBY DYSON

HAROLD BRADLEY

MIKE LEECH

Playing bass guitar on record sessions is
Bobby’s greatest love, others being C.B.
and his funky Log Cabin Recording Stu-
dio. The bass he uses in most sessions is a
Fender mongre!-—it has a Jazz body with
a Precision neck. Any paint that might
have once covered it has long since worn
off. “Whenever this (neck) warps, I'll put
the jazz neck back on it,” says Bobby.
“TI’ll soak this one in water 'till it straight-
ens back out.”

It would be impossible to list the artists
Bobby Dyson has played with over the
years, but we will mention a few. Sonny
James, Ivory Joe Hunter, Dave Dudley,
and Porter Wagoner appear among the
early records Bobby played on. Pop and
rock producers call on Dyson often, for
folks like the Monkees, and ].]. Cale, who
cut at Bobby’s Log Cabin Studio. Playboy
records producer Eddie Kilroy, called a
radical by some of the old guard, asked
Bobby to be leader on sessions for his new
artist, Mickey Gilley. Radicalism paid off
with records crossing over into the pop
charts. Dyson’s playing also enhanced
Dolly Parton’s hits, like Bargain Store,
Love Is Like a Butterfly, and the cooking
Jolene.

In addition to his regular session work,
he is participating in the development of
Republic Records, Gene Autry’s new
label, working with producer Dave Bur-
gess to find and develop new young
talent.

Many in the know consider Harold the
most gifted sessions guitarist around. He
has played behind just about everyone—
Boots Randolph, Roger Miller, Perry
Como, Henry Mancini, the Nashville
Brass, Ray Price, Jerry Lee Lewis, Tom
T. Hall, Johnny Rodriquez, Leon Russell,
Conway and Loretta, and so on and on.

Harold sports a hand-made D’Angelico
of which he is very proud and which he
uses when he needs ** . . . a nice, big, fat
note—a nice mellow round sound.” For
normal lead work, he uses a black Les
Paul Gibson, vintage 1967, with Hum-
bucking pickups. He also has a Fender
Telecaster and a Ramirez Flamenco
nylon-string guitar.

There’s also a Danelectro Bass, which
the great Hank Garland put him onto. He
points out the difference between an elec-
tric bass, which has only four strings, and
a true bass guitar, which has four bass
strings, plus two strings up above in the
guitar range. “Everybody keeps saying
bass guitar for electric bass,” he says.

There’s almost no way to summarize
this man’s fabulous career. Suffice it to
say that he’s respected by everyone in
music city for his great influence on the
field of country music, for his fine musi-
cianship, and for his fine personality.

Just as every picker has different tastes in
music, resulting in licks only he can play,
every musician has his own way of thinking
about the instrument he plays. Mike says,
“I play an old Fender Precision bass. It’s
about a 1957 model, and you can’t find it
any more. They're very rare. It’s been on
a lot of hit records, although I didn’t play
on all of them.”” Mike shares his treasured
Fender with close buddy Tommy Cogpbill,
who plays many of Music City’s pop ses-
sions. 1 acquired it from Tommy. It's a
good old ax; it’s been around a long
time.”

ence. He played trumpet through high
school and college, which helped later
when he became an arranger. “At Mem-
phis State University they started a stage
band, but they didn’t have a bass player. |
said I'd try, but 1 didn’t know anything
about bass. I learned on a big upright
bass, but not too much. I could read, and
that was about it. I had a guitar and
played in some rock and roll bands.™

Mike’s special talent turns up in all
kinds of music. From country-pop hits
like B.]. Thomas’ Somebody Done Some-
body Wrong Song on which he both
played bass and arranged strings, Mike
turned to Cal Smith’s 1974 Country Song
of the Year, Country Bumpkin. Dobie
Gray’s Drift Away, and Billy Swan’s |
Can Help complete the picture, disclosing
the magnitude of Mike’s virtuosity.

Bass was not his first musical experi-

=
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DALE SELLERS

BOB MORE

They call it chicken pickin’. It’s the kind
of country music juke boxes are loaded
with, the kind cowboys and their ladies
love to dance to. It’s country music heav-
ily laden with the beat of rock 'n roll, with
perhaps a touch of western influence. And
it’s southpaw picker Dale Sellers’ specialty.

Dale brought two of his 18 guitars to
our interview. “One’s a Fender and the
other is an Ibanez,” he said. ** . . . it usual-
ly takes six months to get a left-handed
guitar. I have a Gibson that took me 11
months to get.”

Asked if he can read music, Dale said,
“Not enough to hurt my playing. Ninety
nine percent of the world is ignorant,” he
laughed.

Dale plays many gospel sessions, which
he says can get wild. “The closest thing
to rock around—some screaming stuff.”

He also can boogie with the best. To
put it in his own words, “I'm the funkiest
cat in the world.”

According to the Nashville local of the
American Federation of Musicians, Bob
Moore has more recording sessions under
his belt than any picker in the history of
Music City. One of his first big records
was Suppertime, sung by Jimmy Davis,
followed by Bobby Helms' Special Angel
and the Brenda Lee hits like Jingle Bell
Rock. He played on all of Jim Reeves’
discs, and those of Chet Atkins. Then
there’s disks by Faron Young, Ferlin
Huskey, Tom T. Hall, Tammy Wynette,
Billie Jo Spears, and many, many others.
Jerry Lee Lewis says he won’t cut unless
Bob Moore is there.

Bob’s sessions work is divided about
equally between electric and stand-up
bass. He has five stand-up instruments,
one an Italian job made about 1667. He
got it from an old symphony bassist in
Chicago. The other instruments are
French, German, Czechoslovakian and
American. For electric work, Bob prefers
his Fender Jazzman. He had an inexpen-
sive Japanese Tiesco bass which he liked
very much until someone who also liked it
lifted it from his car.

Although other session men play banjo,
and very well, we believe Bobby Thomp-
son has no peer. His artistry has delighted
record buyers and TV watchers alike.
You have undoubtedly seen him on Hee
Haw.

Bobby’s choice of instruments begins
with his beautiful Baldwin banjo. “I rec-
kon I play it because the neck just feels
better than any I’'ve ever played. The tone
is good; about anywhere on the neck it’s
gonna be about equal.” The instrument
has a rosewood back and appears to be
inlaid with a rich golden stripe.

Bobby also has an old Martin D-18
guitar (1956), a Yamaha guitar, which he
has strung up with a high string.

Although the famous Thompson banjo
has backed up vocals and instrumentals
by virtually every country star, from Ray
Stevens to Danny Davis’ Nashville Brass
and Johnny Cash, his picking also backs
up such fine pop stars as Olivia Newton-
John.

RPETE WADE

Although music city’s producers hire Pete
for mostly country sessions, he plays all

fl types of music. Describing his favorite.

guitar, Pete disclosed, I play a 355 Gib-

g son. It's got some hand pedals on it that

another guitar player put on there for me.
I use that one for a certain type of song,
slow songs, ballads, and then we use a

™ (clecaster and a standard Dobro. | play
-t rh\thm ona lot of things. For that I use a

Pete says, '] worked with Conway Twitty
for a couple of years, played on his rec-
ords. I enjoyed that. He's really a gas to
play with.” On the subject of other play-
ers Pete mentioned the great Hank Gar-
land. **He was one of my biggest inspira-
tions.”

After our photographing was over Pete
showed off his 355. “I've got it wired dif-
ferent,” he explained. ‘It don’t sound like
any 355 you've ever heard.”
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For your pleasure and enjoyment , .., ...

of six quality guitars from the CF Martin Organisation. The Vega Guitars, designed by
Martin and manufactured in The Netherlands. Each of these fine new guitars show Martin’s
usual attention to detail and finish. You'll see a characteristic Martin bracing pattern: thin,
light braces properly contoured in quarter-sawn German spruce. Body and necks made of
rare woods, finished with nitro-cellulose lacquer. coat after coat.
for exceptional sound. Offered in the Dreadnought body-size —

" as onginated by Martin forty years ago. Each guitar equipped
. v with Martin M- 150 strings. Visit your dealer soon —
and see the Vega Guitars. developed

oo by the people who have been hand-crafting

L' ¥) ¥ fine fretted instruments since 1833.
° v
»

THE CF MARTIN ORGANISATION
Nazareth, Pennsylvania

Since 1833



SPECIAL Sets At

YOU GET TWICE AS MUCH
EACH 2-RECORD SET...NOW

Hank Williams On Stage

RECORD ONE: Rovin’ Cowboy/Wedding Bells/Lovesick
Biues/l'll Have A New Body/Lost Highway/Joe Clark/I’'m
A Long Gone Daddy/Where The Soul Of Man Never Dies/
I'm Tellin’ You/Bill Cheatam/When God Comes And Gathers
His Jewels/The Blues Come Around/! Wanna Live And Love
Always RECORD TWO: Happy Rovin’ Cowboy/You're
Gonna Change {Or I'm Gonna Leave)/Settin’ The Woods On
Fire/There's A Bluebird On Your Windowsill/Fire On The
Mountain/l Saw The Light/The Tramp On The Street/Help
Me Understand/Fingers On Fire

— , BILL MONROES
BILL MONROE'S Blucgrass Fesival
BLUEGRASS FESTIVAL

RECORD ONE: Mule Skinner Blues/Nine Pound Hammer/
Uncle Pen/Blue Moon Of Kentucky/Precious Memories/| Am
A Pilgrim/Oid Joe Clark/Lonesome Road Blues/Cripple
Creek/Long Black Veil RECORD TWO: Kentucky Man-
dolin/Time Changes Everything/Peach Pickin’ Time In Geor-
gia/New John Henry Blues/Farther Along/Kentucky Waltz/
Sitting On Top Of The World/Banks Of The Ohio/Foggy
River/Blue Ridge Mountain Blues

Good OldCouptpy Gospel

RECORD ONE: Loretta Lynn/In The Sweet Bye & Bye; Jimmie Davis/How
Great Thou Art; Red Foley/One Step More; Bill Monroe/l Am A Pilgrim;
Ernest Tubb/l Saw The Light; Bill Anderson/Reverend Mr. Black; Loretta
Lynn/l'd Rather Have Jesus; Webb Pierce/Far Away; Kitty Wells/Dust On
The Bible/Jimmie Davis/Old Rugged Cross RECORD TWO: Red Foley/
Amaczing Grace; Wilburn Bros./t've Got That Old Time Religion In My
Heart; Bill Monroe/Jesus, Hold My Hand; Jimmy Martin/Lift Your Eyes
To Jesus; Ernest Tubb/Wings Of A Dove; Jimmie Davis/Highway To Heaven;
Red Foley/Peace In The Valley; Ernest Tubb/great Speckled Bird; Kitty
Wells/l Heard My Savior Call; Red Foley/Just A Closer Walk With Thee

B Ssend to: Country Music Magazine, Dept. RCA Each 2-record set is only $5.48 ($4.98 pius $.50 postage & handling) l
. 475 Park Ave. South, N.Y., N.Y, 10016 Each 8TK tape is only $7.48 ($6.98 plus $.50 postage & handling) l
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GREAT COUNTRY MUSICON
AT A SPECIAL LOW PRICE!

Gospel Favorites by Red Foley

RECORD ONE: Amazing Grace/in The Shelter Of His
Arms/My Room Of Prayer/Nearer My God To Thee/
Just A Closer Walk With Thee/Beyond The Sunset/
Peace In The Valley/I’ll Be A Sunbeam/Will The Circle
Be Unbroken/The Old Rugged Cross RECORD TWO:
Church On The Wildwood/Shall We Gather At The
River/Rock Of Ages/Leaning On The Everlasting
Arms/The Milky White Way/I’d Rather Have Jesus/
In The Sweet Bye & Bye/One Step More/Stand By
Me/Life’s Railway To Heaven

NEW RELEASE!

COUNTRY'S GOLDEN HITS

RECORD ONE: Loretta Lynn/Make A Man Feel Like A Man; Red
Foley/Old Shep; Bill Anderson/Bright Lights And Country Music;
Patsy Cline/Crazy; Freddie Hart/Born A Fool; Red Foley/Chatta-
noogie Shoe Shine Boy; Patsy Cline/She’s Got You; Bill Anderson/
Tip Of My Fingers; Bobby Helms/Fraulein; Mel Tillis/Too Lonely
Too Long RECORD TWO: Conway Twitty/Honky Tonk Angel;
Jimmie Davis/You Are My Sunshine; Cal Smith/Country Bumpkin;
Bill Monroe/Uncle Pen; Kitty Wells & Red Foley/One By One;
Webb Pierce/There Stands The Glass; Bob Wills/Deep in The Heart
Of Texas; Ernest Tubb/Filipino Baby; Jeanne Pruett/Satin Sheets;

Osborne Brothers/Rocky Top

The legendary
BOB WILLS

RECORD ONE: Spanish Two Step/Maidens
Prayer/Mexicale Rose/White Heat/My Confess-
ion/Steel Guitar Rag/That's What | Like About
The South/Stay A Little Longer/Texas Playboy
Rag/Let’s Ride With Bob RECORD TWO: Big
Beaver/Corrinne Corrinna/Time Changes Every-
thing/Take Me Back To Tulsa/Black And Blue
Rag/New San Antonio Rose/l Knew The Mo-
ment | Lost You/Roly Poly/Silver Belli/Osage
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2-Record Sets
ONLY $4.98

| 8Track Tapes
7% ONLY$698
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WELDON MYRICK
One of Texas’ finest gifts to Nashville is Weldon Myrick, the gentle giant of the pedal
steel.

Weldon sometimes uses gadgets other plavers haven't gotten around to trying.
“There’s a ring modulator that’s similar to the Emmons Fuzz Tone that adds a high
octave to the note that you actually play. There's a distortion device that’s different
from an ordinary fuzz tone.” His steel is an Emmons.

At the beginning of his career Weldon moved to Big Springs, Tex. when the pedal
sound came out. “Bud Isaacs played a lick on a tune called Slowly, by Webb Pierce. It
changed the whole world of the steel guitar. Gibson manufactured a pedal steel called
a multichord, that had three spoon-like pedals coming off the left leg. That’s what Bud
Isaacs used, maybe Alvino Rey too, though he played a totally different stvle.”

Now, Myrick is in constant demand, not only among fellow Nashvillians but out of
town producers as well, pop as well as country. Weldon savs about playing record
sessions: ““There’s a fellowship in getting that feeling when the artist is singing and
everybody’s picking. It makes it nicer when you get an idea and somebody plays it with
you. It's communication.”

-
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PETE BORDONALI

“I learned to play mandolin before I ever touched the guitar,” Pete recalls. “My father
and grandfather were both mandolin plavers.”

Pete plays an Aria mandolin, made in Japan. “I buy my instruments for the way they
play and the way they sound. I've got a 1924 Martin guitar . . . and a new D-18. A lot
of people have the misconception that an instrument has to be old to sound good, but
that’s not true.”

Pete does not spend all his time in the studio playing mandolin. One of the foremost
classical guitarists in the session world, he plavs many acoustic tracks. His nylon-string
guitar, a Japanese Conrad, has the old wooden pegs in it. “l use a Martin D-18 for
rhythm. I have two of those, one is high third, one’s just a regular. I use a five-string
Mastertone banjo.”

Although he also plays electric guitar, Pete enjovs playving acoustic instruments and
is glad to see music coming back to pure sound, turning awayv from the gadget-laden
electric school of thought. Pete’s contributions to recent discs from Perry Como to
Andy Williams state his point very well.

Ty =
CURLEY CHALKER
Curley Chalker plays an MSA steel guitar,
made by the Micro-MSA Company. It
was designed by a fine steel guitarist and
long time friend of Chalker’s, Maurice
Anderson. It has doubie ten string necks,
eleven floor pedals and eight knee levers.
One lever works both necks at once.

Chalker’s first session was in Dallas
with Lefty Frizzell, whom Curley’s own
band had turned down as a singer and
front man. Lefty had a record cut, but the
band didn't expect it to do much. Curley
recalls how wrong thcy were: “After a
few weeks If You've Got the Money,
Honey. I've Got the Time was all you
could hear.” When Lefty chose his road
band, one Curley Chalker was playing
steel guitar.

Curley’s first Nashville session was
with Skeeter Davis. The rest is recording
historv, Chalker is shy about naming stars
he’s played with but says, I reecorded 4
few things with L.eon Russell; did a couple
of TV things with him.” We checked.
There were sessions with Simon and Gar-
funkel, Bill Haley, and most all of the
country stars.

Curley doesn’t limit his session work to
steel. He plays rhythm guitar, lead, and
even bass. For rhythm Curlev uses an
Alvarez, and for lead, a Gibson 355. He
plays a Fender Jazz bass. Chalker’s choice
of Peavey amplifiers is no surprise since
he had a hand in designing their Session
400 model.

When he isn’t cutting records with
Charlie Rich, Webb Pierce, Hank Thomp-
son, Ray Price, Gunilla Hutton, or Marie
Osmond, you might find him plaving
guitar at Opryland. Weekends tind him
playing fine jazz in a local nitery.
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Products For Pickers

A new line of guitars has been marketed by
CF Martin under the Vega label. They will
be made from a variety of woods like African
mahogany, Indian rosewood and German

o

w,

spruce. Bodies will be dreadnought size.
Finishes will include stained, natural and
shaded. One instrument will be a cutaway.
All to come with either hard or soft case.

New amps from Kustom include the Kustom
V bass amplifier, with 35 watts RMS, using a
12-inch speaker and retailing for $149, It

is a small portable, equipped with line output
capability allowing the signal to be fed into a
recording studio board or into a sound rein-
forcement mixer. The Kustom V public
address amp features four channels and 130
watts RMS. It has individual gain, high & low
EQ-reverb, and master volume and reverb
controls and is compatible with most Kustom
PA system colums currently available. The
unit also includes an inter-connect for
coupling, Retail price is $289.

Since you can’t adjust the size, shape and
sound reverberation characteristics of every
room you play in, electric instruments can use
the help of fully adjustable reverb units like
the Tapco Model 4400. Gives you the right
sound whether you play in a studio or on-
stage, small room or large, with hard walls or
soft. In fact, you can create the illusion of
playing in any type of room, regardless of
where you are. Built (o withstand hard kn-
ocks of studio and road work, and priced ec-
onomically at $389.

One of the newest from
Guild is a Florentine
cutaway version of the
D40 flat-top. This
hand-made model
(D-40C) has spruce top,
mahogany sides and
back, slim inahogany
neck with adjustable truss
rod, rosewood fin-
gerboard, headplate
and bridge, mother-of-
pearl position dots,
chrome-plated fully en-
closed machines, and
tortoise pickguard. In
sunburst or natural.

The brass saddle of Ovation’s new Deacon 12-
string solid-body electric guitar features in-
dividual string placement for all twelve stri-
ngs. Gives superior sustain for each string,
lets each string sound clearly and distinctly
to overcome the muddy sound and poor in-
tonation that can be a problem with 12-
string electrics. For superior strength, the
neck is reinforced with three strips of
lightweight, but strong graphite. The sound
circuit includes a budt-in preamplifier to
eliminate volume loss when changing tone
settings and increases range of tone
possibilities. Comes in red, sunburst and
natural, at $595.
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Featuring high wattage, low distortion, and
acousta-flex wood cabinets, the redesigned
Hohner Int’l Amplifier line provides high
quality at a low price. CA-12R hasa 12-inch
speaker, three instrument inputs, individual
volume, bass and treble, and reverb controls.
The Lead Guitar and Keyboard Amp HI-212R
has two wide-range 12-inch speakers, three in-
strument inputs, special voicing selector con-
trol and two multi-effect blender controls.
The Bass Guitar Amp HI-15B with a 15-inch
speaker has three instrument inputs and in-
dividual volume, bass and treble controls. All
Hohner Int I Amps are UL approved and
speakers carry lifetime warranties.
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Three Years of The Best

from

‘Country Music™

Here, for the first time, is the new hardcover
edition of THE BEST OF COUNTRY
MUSIC, Vols. 1-2-3. It’s the best photos and
most revealing stories from the first 3 years
of Country Music Magazine—permanently
protected in hardcover. This new volume is
a limited edition and sure to become the
most popular book in your country music
library. Order now and when THE BEST OF
COUNTRY MUSIC is released in October we
will also send you FREE the new 1977
Country Music Datebook.

Featuring:

Interviews with Roy Acuff and Johnny Cash
...Donna Fargo...Loretta Lynn: Heartland
American Soul...Waylon Jennings: '’| Could-
n't Go Pop With A Mouthful Of Firecrack-
ers”...Tammy Wynette...Mother Maybelle
Carter...and Charlie Rich.

Plus, The Flight Of The Superpicker (Roy
Clark)...Connie Smith...Hank Snow Moves
On In The Old Tradition...The Rise And Fall
Of Sun Records...Conway Twitty...and a
candid conversation with Merle Haggard.

Also, Olivia Newton-John...Gospel Now.,.
Remembering Hank Williams,..Kris Kristoff-
erson...Minnie  Pearl...Bob  Wills...Tanya
Tucker...Melba Montgomery...Glen Camp-
bell...Faron Young...Moe Bandy...Kitty
Wells...Porter Wagoner...Opryland In Russia
...Joy Of Pickin’...plus much, much more!

* 384 Pages Handsomely Bound
* 8% x 10%”
% Hundreds Of Photographs

% Includes The All-New “‘Best
Of Country Music Volume 3"

Now Onlysi4%
PUBLICATION DATE: OCT.10. 1976

e e m e e —em—m . .- —————————————————————————————————————————

Send to: Country Music Magazine, Dept. BBO-2 O] Sen P
d me 1 copy of the new bound editior.
475 Park Ave. So., N.Y., N.Y. 10016 of “THE BEST OF COUNTRY MUSIC" SPECIAL
S plus FREE Datebook for only $16.70 PRE-PUBLICATION
.................................................................. ($14.95 plus $.75 post. & hand.) BONUS!!!

.................................................................... . Order now and we’ll also send
[JSend me......copies of "THE
SHALE.....oooooooooeeveveeenesseseneneeeeemeennes ZiPeeeeeerneenenenn BEST OF COUNTRY MUSIC” you FREE the new 1977 Country

Enclused is iy checkfinoney order for §.......... g:,.u'i,gﬁ‘fsooé‘atz:‘}g';;gsmﬂv Music Datebook when it’s ready.

N.Y. State residents add sales tax. Non-U.S. res- h ’
idents add $2.50 extra for postage & handling. BIISISESIpos T iERd. ) That’s a $3.95 value FREE!!!
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If You Were ACountry Star, Would You
Travel In ABread Truck?

NARVEL FELTS DOES

anuary in Canada, says Narvel Felts,

J ain’t the warmest time or place, es-
pecially when your car’s been smacked by
a semi-truck and the heater on the bread
truck—the Felts’ equivalent of a tour bus—
is on the blitz again.

“We had nothing but trouble,” says
Narvel the Marvel. *“We were scheduled
for a number of Canadian appearances,
and we completed our trek shivering to
the bone.”

Nothing but trouble indeed. Five straight
top-ten smashes. The best selling country
song—‘‘Reconsider Me”’ —in the year-end
trade mags last year. A sure-fire concert
draw and a favorite of the autograph
hounds at this year’s Fan Fair in Nashville.
In short, a star.

So what’s a celebrity like Narvel doing
criss-crossing the wintery Canadian wild-
erness in. a cramped bread truck with a
busted heater?

Maybe it's a reflection of his sincere,
modest and somewhat unassuming per-
sonality, a combination of character and
inner resolve that has managed to give
him strength during 25 years of closed
doors, near-hits, bankrupt record com-
panies and the like. Only the last two
years of the past quarter century have
seen Narvel in the limelight, so it’s un-
derstandable that, relaxing in his dressing
room after a sold-out Nashville gig, he
reveals himself as a performer not totally
convinced of the permanence of his lofty
standing.

While he could certainly afford a tour
bus in lieu of cattle-like transport, he

by RUSSEL SHAW

preaches frugality. The royalty checks are
big; the gate receipts pour in, but ac-
cording to those who've been with him
during the leaner times, Narvel hasn’t
changed a bit.

Anyone who spends twenty-five years in
any business would be rich in recollec-
tions. For an entertainer, this is the time
to experience life from a unique stand-
point. As Felts describes them, those years
take on a sparkle of human interest.

“It was in 1956 before I ever sang in
public. I was only 17 then, and kind of
shy. At that time, rockabilly had just
come along. Elvis had already been popu-
lar in the Mid-South area where I was
living (Malden, Missouri to be exact) and
Carl Perkins was also coming on big. So
I entered this talent contest back in Birney,
Missouri and sang Blue Suede Shoes and
Baby, Let’s Play House.

That inauspicious beginning led to his
first paying gig. “The first time I ever
earned money to perform was at Blythe-
ville, Ark., singing on the back of a truck
at a drive-in restaurant. This local talent
promoter named Pop Schnitzers heard
about that talent contest and hired a band
led by Jerry Murcer to play there. I had
gotten to practicing with Jerry, so eventu-
ally the thing got arranged where I was to
be paid six dollars for singing.

Narvel was still only 17, but the pocket
money helped him decide on music as a
career. Six dollars may not seem like
much, but anyone can relate to the initial
thrill of that first paper route, that first
baby-sitting job, the first Little League
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home run. The exquisitely euphoric con-
quests of adolescence. “I was hooked,”
says Narvel.

With that six-dollar payment, Felts was,
in the loosest possible definition of the
word, a professional. But there are plenty
of drive-in restaurants where aspiring
stars stand on the back of pickups and
flatbeds and warble to the crowd. Narvel
wanted something more; the permanence
of vinyl.

“After I graduated from high school,
I had gone over to Sun Records in Mem-
phis and done a little work there. I man-
aged to record a little bit, but there was
nothing either they or I wanted to release.
I then decided to go up to Chicago where
I managed to record a tune called Kiss-A-
Me Baby. It was rockabilly all the way.”

It was also a flop all the way. Crash
went his dreams of instant success.

“Not knowing that much about the re-
cord business, at that time I didn’t think
about records not being hits. I thought
that all records that were released were
hits-but found out that it doesn’t usually
turn out that way. It took 17 more years
and 29 records for it to happen.”

The intervening years were spent trying
to tie loose ends together. Felts crossed
paths with several name entertainers,
some on their way up, some on their way
down. Harold Jenkins (soon to become
Conway Twitty) was an early associate
with Felts an opening act at several Twit-
ty dates. Both Twitty and Narvel spent
the early sixties on the Canadian circuit,
a locale that proved beneficial to both of

Leonard Kamsler
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their careers. To this day, they are good
friends.

Despite  the  profitable  associations,
success was not immediately forthcoming
for the lanky Missourian. Uncle Sam,
that looming presence who nipped many
promising careers in the bud, had to be
squarely faced. When a career was finally
starting to get off the ground, a three year
service commitment was not considered a
helpful input.

1 knew that this draft thing was com-
ing up, so in 1961 1 chose to take the
six-yvear National Guard route,” explains
Narvel. It was something | had to do,
but for this period, 1 felt quite confined.
It confined me to my local arca for several
vears,”

Most of Felts™ appearances were strictly

rent-payving engagements—grand designs
deferred till later. There was, however,
one tangible bencfit that came out of
those vears in uniform. Narvel tells the
story with a proud, beaming look on his
face.
“We were playing the T'win Gables Club
in Blytheville, Ark. when | noticed this
girl. She caught my eye innediately. |
guess | caught hers, too. She'd come in
every Wednesday night and do nothing
but stare at me. One night, she got up the
nerve to walk up to the stand and request
a tune that was popular at the time. It was
titled You Don’t Knou Me.

*A short time later, I was at home and
got a phone call. It was her. | was kind
of tickled about the whole thing. Anyway,
we got together, and seven weeks later,
we were married. Her name’s Loretta;
she’s from Steele, Missouri.”

FFor the next dozen years, Loretta stood
behind him during all the hard times.
There were some minor regional hits on
several flyv-by-night record labels; a mod-
erately successful sojourn with Memphis’
Hi Records and a brief stab at television
in Jonesboro, Ark. No poverty, just anon-

Narvel The Marvel relaxes at local eatery with his son, Narvel Jr.; manager

Y

vmity. A bunch of fizzled rockets of suc-
cess that failed to orbit from the launch-
ing pad.

His big break came in a most unlikely
place—Poplar Blutf, Ark, to be exact.

“Around 1972, | was hanging around
in Poplar Bluff. My booking agent, Ted
Floyd, lived there at the time and was
good friends with a local disk jockey
named Johnny Morris of KWOC., Some-
how, Johony had always been good to
me. He was one of the few people in ra-
dio to constantly play my records, even
when they weren’t selling worth beans.
So Ted got Johnny and me together, and
we had some long talks about where |
was heading. At the time | was thirty-
three, wasn’t going anywhere, so to say
the least, | was open to suggestions.

“1 liked the ideas he had. Johnny always
had the desire to produce records. Event-
ually we came to an agreement. After
quitting the radio station, he got some
backers and formed his own label, Cimna-
mon Records. We then went to Nashville
and did Drift Away.”

The song, of course, was a top hit. Un-
fortunately, Cinnamon, due to a distinct
lack of money, began to waver and in
1974 sold Narvel's contract to ABC-Dot
Records. Under the auspices of a major
record label, Narvel’s career finally sky-
rocketed. The hits have followed in rapid
succession, Reconsider Me, Funny (How
Time Slips Away), Somebody Holds Me,
Lonely Teardrops and My Prayer have
been his biggest. A superb five-piece band
called the Driftaways accompanies him
on stage, and, ves, on those long jaunts
through those Canadian winters.

Ever since his early days on the back of
a flatbed truck, Narvel Felts has stuck
with rockabilly like an oftensilted but
ever faithful lover. His fascination with
the offspring of mountain country and
city blues goes back to the very begin-
nings of his time on stage.
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Johnny Morris; wife Loretta The Marvel; and daughter Estacia.

His tenacity is not staidness though.
It is more a reflection of both the
quiet, grim determination and an un-
swerving self-confidence, Now it’s paying
off. Rather than the dusty bars on the
fringes of the Ozarks, the venue is more
likely to be the cushioned stateliness of
Opryland. But any way you analyze it,
it’s still long, lanky Narvel, cashing in on
a rockabilly dream.

“l like the road,” says Narvel, “But
there’s nothing like home,”

His base is still Malden, Missouri. That
girl who once requested You Don’t Know
Me is now Felts” wife of 14 years. They're
the proud parents of two children: Stacia,
13, and Narvel Jr., 12.

“My son has a natural talent for drums.
If and when he gets serious about it he’ll
be really good.™

Does the proud father intend to en-
courage his offspring to pursue music?
“I'd encourage it if that’s what they want-
ed. Right now, they haven’t made up their
minds. Of course, if they wanted some
advice, my years in the business would
make me qualified to give them some di-
rection. But I'm not going to push them;
I'll let them choose their own profession.™

“Sometimes, the road really does get to
me,” admits the affable Missourian. “For
that reason, when I am home, 1 mostly
just relax, take it easy, maybe go to a
movie with Loretta and the kids. I used to
hunt and fish when I was a kid, but 1
don’t do any of that now.”

“Basically for me, home is a place to
count my blessings. Sometimes when I'm
off the road, 1 think back to where I've
been and where I am now. At one time,
I thought that it would be impossible to
achieve. But it’s like the impossible dream
coming true. I'm very thankful, and ap-
preciate my fans and friends more than
anyone could say.”

Oh, yes. Narvel and band are still tool-
ing around in that old bread truck. [ ]
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Superman
Columbus Stockads Blues

WAYLON JENNINGS
The Derker Side Of Fame

FREDDY FENDER
Your Cheatin® Heart '

DONNA FARGO

ROY CLARK
Teke Me As i Am

CHARLIE PRIDE

The Incomparable
Charlie Pride

MICKEY GILLEY
Wild Side Of Life

Burning Love

SAMM| SMITH
Heip Me Make It
Through The Night

SET ONE

"Super’’ 8Track Tape Player
FM/AM Radio, 3-Way Power,
Electric, Battery, Car/Boat

® Operates on AC power,
batteries or car/boat adaptor
(not included)

e Deluxe FM/AM radio with
selector switches for on/off
and FM/AM bands
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SET TWO
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CHOOSE ONLY ONE SET ABOVE FREE!!!

volume control knobs
® FM telescopic antenna

e Touch control push button
channel selector for 8 track

tapes
e Deluxe shoulder strap

e Operates on 6 C-cell batterles
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SET THREE

e 10 day money-back guarantee
e 90 day parts & labor warranty
e Easy to handle tuning and

Pidik 5 Tapes FREE"

When

you save $5%°on this great
Fmerson. tope player with AM/FM radio.
t's anincredble offer for Christmas.

Here’s a great Christmas offer, You save
$5.00 on this 3-way power "SUPER"’
100 portable 8TK/AM/FM player from
Emerson—an American leader in elec-
tronics since 1912. Plus you get to
choose any one of three sets of five 8TK
tapes FREE—a tape library worth $25
and more. And there’s a complete
MONEY-BACK GUARANTEE. Use the
player for 10 days. If you're not 100%
satisfied return it with the tapes and get
a full refund. Order now in time for
Christmas, (Batteries not included.)

SPECIAL TAPE OFFER TO
EMERSON BUYERS:

Now if you order this Emerson player,
in addition to the set of 5 free tapes,
you can order either of the other 2 sets
for only $16.50 complete. This special
saving is only offered to those who buy
the “SUPER’ 100 through this offer.

if's all yvousrss
for ONLY 54"
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Dept. EST o
475 Park Avenue South =
New York, N.Y. 10016

Name __
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Zip. _

Rush me my 8 TK/AM/FM player plus

set of 5 FREE tapes checked below for

only $58.20 ($54.95 plus $3.25 postage

handling and insurance.} | may return

it after 10 days if not satisfied.

Send me the following set of 5 tapes free:
[CJSeET 1 [(0seET2 [JSET3

| want to charge my order to:
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Johnny, in New York for a gig, tries out guitar at We Buy Guitars on 48th Street.

JOHNNY PAYCHECK:
Hellraiser OnThe Way Up

by JOHN MORTHLAND

Wait just a minute here. Am [ in the
right place? Icame down to the
Other End, a club in New York’s Green-
wich Village, to see Johnny Paycheck.
And the last time | saw him—admittedly,
in 1972, when he was riding high with
Someone To Give My Love To—he had a
full band and was wearing a suit and tie.
So who’s the bearded guy in the western
shirt, Levi pants and jacket, and cowboy

hat who’s bounding onstage to sing with
just a bass, drums, steel and his own
guitar?

John Austin Paycheck, that’s who.
Same guy, only different. Just before com-
ing here to New York he’'d released 11
Months and 29 Days, a prison blues
number that sounds quite unlike anything
in country music right now. With sales
slipping drastically in the last year or so,
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he’s trying on a whole new image and
style.

“We wanted to go progressive, under-
ground so to speak, instead of the regular
straight country,” he explains a couple
days later as he wipes sleep from his eves
and sips coffee at three in the afternoon.
“I couldn’t think of a better way to do it
than with a blues thing.”

“We,” in this case, refers to Paycheck
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Above, Johnny just hangs
around an hour or two be-
fore his show. At bottom
left he eyes some curiosi-
ties outside city's famed
Central Park. And at left
of this text, he buys a cup
of Italian ice at the Central
Park Zoo.

Atlen Whitman
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Johnny waits for the Central Park seals to act up.

and his producer, Billy Sherrill, who was
also starting to feel a little antsy about
Paycheck’s inability to crack the Top 10
after a good string of hits that began when
they joined forces in 1971 for She’s All I
Got. And if Paycheck makes this latest
collaboration sound like an attempt to
start his career over again, it’s because he
readily admits there’s a certain amount
of desperation behind it.

“I had 16 hits in a row, but only 10 or
11 were Top 10; the rest was Top 40, Top
50. All of a sudden I found myself . . . we
was doing the same style of stuff, and |
thought it was good stuff, but all of a
sudden the public didn’t seem to be want-
ing that particular thing,” he winces. *l
kept thinking, *Well, if this one doesn’t do
it, I don’t know what will." And then it
would comnie out and not do it. [t'd go half-
way up the charts and stop. I kept watch-
ing the business and the people that were
coming up and making it big, like Waylon
and Willie. So I went into Billy’s office
and said, ‘We gotta change, man, or
you're gonna see the day where you have
to drop me because I've quit selling.”

The idea of Johrny Paycheck, Mr.
Lovemaker, as Outlaw is not all that
incongruous. As a young sailor, he re-
turned to his carrier one night when it
was in dry dock in Brooklvn, got in a row
over salutes, and proceeded to fracture an
officer’s skull. For this he got I8 years in
the brig, which review boards later re-
duced to two years. Before that time was
up, though. he escaped twice. The first
time, he was a fugitive for six months.
After he was re-captured and put in maxi-
mum security, he fled again, by sawing
his way through the roof of a shower. He
was picked up five hours later. In 1971,
he was sentenced to—you guessed it—11
and 29 for a bad check; this was related
to the demise of Little Darlin’, the record
company he co-owned in the Sixties. The
sentence was suspended when She's All [
Got broke big and it looked as though

Lot el

Paycheck would be able to clear his debts.
He almost did, too, but earlier this year
he filed for bankruptcy, to ease the pres-
sureonhis finances.

Paycheck knows a thing or two about
starting a career over again. Eleven years
ago, after fronting bands for Faron
Young, Ray Price and George Jones, as
Donnie Young, he went out on his own.
As Johnny Paycheck, he was one of the
leading honky tonk singers of that time,
racking up hits like A-11, Lovin’ Machine
and Jukebox Charlie, and writing and
singing some unusual, morbid songs like
I've Got Someone to Kill and You'll Re-
cover In Time.

He was living those songs, too, he says,
indulging heavily in liquor and pills.
When Little Darlin® collapsed in 1967,
his career fell apart. He fled to Los
Angeles, where he worked infrequently
and nearly drank himself to death. There
were no records during that period.

You can still see the toll those years
have taken when you look at him up
close. From a distance, Paycheck, who is
a short man to begin with, looks younger
than his 39 vears. But up close, the lines
under his eves give it away. He looks old,
experienced.

Sherrill rescued him with an Epic con-
tract late in 1970 and Johnny got that
comeback hit single on his first try. He’s
been working steadily ever since.

As he talks, it becomes clear that in his
own eves, at least, Johnny Paycheck has
always been an Outlaw. He talks about
the politics of the CMA awards, the new
country audience, and the conflicts that
situation presents—how it’s natural for
one group to seek to protect its own inter-
ests, but how in doing so it blocks prog-
ress. His words are harsh, but his line of
argument remains consistent, so I ask him
to compare the Nashville of his early
career with what he finds there today.

“I don’t think you can compare it,”” he
replies quickly. “Except to say there’s still
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a lot of traditionalists in the town. You
know, it took years just to get a set of
drums on the stage of the Grand Ole
Opry. They used 'em on records, they
used ’em on tours, people love it, and yet
they wouldn’t let 'em on the Opry. And
then when they did it was just a snare
drum! They just recently let 'em use full
sets.

[ used to bitch and preach about that
years ago. Back then we didn’t have a
chance, though. There was too many of
them. There wasn’t enough rebels, there
wasn’t enough people to tell 'em off, so
those that did automatically got shut
down. The only thing [ regret is [ com-
promised to a certain degree, because I
felt in my case it was the only way 1 could
get my toot in.”

But that’s all in the past, and right now
Johnny Paycheck wants to talk about the
future, too, mostly because he feels his is
bright. Without putting down his pre-
vious work at all, he points to his new
album as his best ever, and to his new
direction as the most healthy step yet.

Having bounced around as much as he
has, Paycheck has the kind of resilience
that will serve him well in his latest en-
deavors. He also has one of the finest
natural country voices around, and knows
how to use it. Nor does it hurt that he has
always maintained one of the hottest
bands on the circuit, including the cur-
rent edition.

Whatever difficulties have stymied
Paycheck in the past—crippling business
mistakes, his personal recklessness, you
name it—each time he has entered a new
phase, he has thrown himself into it with
confidence and enthusiasm. Johnny has
his work cut out for him in forging the
new audience he wants, but with the bell
ringing for Round Three, he’s coming out
swinging.

“In this business you have to stay a
little bit ahead of everyone else if you can.
If you get some insight into what the trend
is before it turns, then you can go with it,”
he figures. 'l have been very fortunate, in
that I can go in just about any direction I
need to. But if you don’t do it careful, you
can kill it both ways; you can lose what
you got and not get anything new either.

“Willie and Waylon are the leaders
right now, and I think people are in for a
big shock. I go around the country and [
hear someone say, ‘Well, this is alright,
but it's not gonna last.” They said that
about rock 'n’ roll and now it's been—
whatP—21 years or so.

**Country music’s always been about
life, but I think this underground stuff is
even closer. You can write about things
now that they useta wouldn’t even talk
about. [ think it’s more music of the land
than country was, and I think it will be-
come even more so. But [ think it’s gonna
take a lot of good artists to do it.”

And it's obvious as he speaks that
Johnny Paycheck has no doubt he’s one of
the good ones on the way up. |
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RISING STAR AWARD

This month, our new Rising Star Award goes to Steve Young. This award is a recogni-
tion of outstanding talent and potential. Steve has both. For years, he has written songs
for artists like Waylon Jennings, turning out material an outlaw can sing with feeling.
Steve’s own Seven Bridges Road album is an underground classic, and his new RCA

Renegade Picker album is a more-than-minor masterpiece.

STEVE YOUNG

Did he live once before ?

sk, and Steve Young will tell you

about sitting on Hank Williams’
grave, writin’ songs and watchin’ moon-
light filter through the trees. He’ll tell you
how each of his songs came to be, or, if
you'd rather, how his career didn’t come
to be.

Ask about what it’s like to be called the
hottest new artist in Nashville these days,
and Steve Young will just smile. He's been
there before, and he knows how fast those
words can fade.

As the outlaw mystique dims, its music
sinking under its own weight, you might
want to get down and thank Hank Wil-
liams that underneath the fads and the
comings and goings of country music,
there’s still the bedrock of artists like
Steve Young.

Steve’s music has changed very little
over the years. It has consistently been
country music, possessed of a strong and
singular Southern energy.

“I was always fascinated with the kind
of music peculiar to the South, like the
blues, country, folk and all that,” he says,
watching his band rehearse backstage at
Nashville’s Exit/In. “The South was al-
ways into music. I think the Southerner
has a mystical awe about music more
than a lot of other parts of the country.”

For the most part, that Southern energy
has been misunderstood by the record
companies. His first album, Rock Salt and
Nails, released by A&M in 1969, was so
ill-distributed that it is now a collectors’
item. Seven Bridges Road, his second al-

by NICK TOSCHES

bum, released by Reprise in 1972 (and
reissued in somewhat altered form in 1975
by Blue Canyon Records), is only slightly
less rare. Earlier this year, Mountain Rail-
road Records, a small Wisconsin label,
issued Steve’s Honky-Tonk Man album, a
record that reached only the hard-core
Young fans. Now, however, Steve has
signed with RCA, and that company has
gotten behind him and Renegade Picker,
his first album for the label.

If he’s in the right mood, Steve might
tell you a story about his first trip to Calif-
ornia; about how he and the musicians he
was traveling with stopped at Joan Baez’s
house to attend the late Richard Farina’s
wedding and about how Joan Baez, famed
butterfly of brotherhood, was very upset
at their presence, so great was her distaste
of white Southern men.

Later on, Steve wrote a song called
Lonesome, On’ry and Mean. He recorded
it in his Seven Bridges Road album, and
Waylon Jennings covered it the following
year. The song is a celebration of those
things that repulsed Joan Baez years be-
fore, a celebration of the alienation forced
upon the White South’s soul by the atti-
tudes of too many non-Southerners. More
importantly, it's a great song, full of riot
and neon and point-blank guitar. Steve
recorded it again in his new album, louder
and stronger and ornerier than ever.

“I was listening to some of my old rec-
ords,” he says, laughing a little. “*And I
liked the song so much I decided to record
it again.”
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If the Baezes of the world are not Steve’s
audience, neither are the blue-jean out-
laws, for, as he more than hints at, there’s
a lot more to country music than shag
haircuts and Lone Star Beer.

“Those kids down in Texas,” he says,
smiling, *Man, they're a weird audience.
I mean, it doesn’t matter what your music
sounds like, just so long as you mention
Texas or Willie to them. They’ll yell and
cheer for an hour like a bunch of lunatics.
I like audiences who are a bit more aware;
people who can get into a good country
song, whether they’re sittin’ at a bar, sittin’
at home, whatever.”

Steve had the right start for a prospec-
tive Texas outlaw—he graduated from the
same Beaumont, Tex., high school class
as hard rocker Johnny Winter. But time
in Nashville and Montgomery, Ala., began
his love affair with the deep South, and
soon his music began to reflect the amal-
gam of influences that are Dixie.

“When you look at it, all the music in
this country basically has come from the
South—jazz, Dixieland, blues, country,”
he says. “*My music is really a conglom-
eration. I'm a funny mixture—I love
country music ... I just love music. I
guess I'm real hard to categorize, but it’s
too bad you have to be categorized.”

As Steve Young's fame spreads, so does
his audience, for his music is just as he
describes it—good country songs. There
are few who can write them as well and
as consistently as Young. His visions of

(Continued on page 66)

Photo: Courtesy RCA Records
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HOW WE RATE THE ALBUMS: 5 STARS ........... ALBUM OF THE MONTH
4 STARS ....... .EXCELLENT
3 STARS ...... ..... VERY GOOD

ALBUM OF THE MONTH

Delbert McClinton
Genuine Cowhide

ABC ABCD-959 $6.98
ABCD-8-959 (tape) $7.95
Starrating: % * * * *

ast year, ABC released Del-

bert McClinton's first solo
album, Victim of Life’s Circum-
stances. It was an almost secre-
tive release. There was no pro-
motion, no advertisements,
nothing. The album soon went
out of print, But Victim of Life's
Circumstances was too good a
record to die, and slowly but
truculently its reputation spread
by word-of-mouth. Reviews and
articles about the album began
to appear, some of them declar-
ing it the finest album of the
year.

Delbert’s new album, Genuine
Cowhide, is as awesome and

important as his first. There ace
some surface differences: Del
bert’s writing talents are repre
sented here only briefly, and
Chip Young's arrangements. de
void of liddle and steel guitar
are even more jarringly coura
geous than in Victim of Life's
Circumstances.

Aside from a pair of original
compositions—I'm Dyin’. Fast
as I Can and Special Love Song

~Genuine Cowhide is a whorl

of classic songs born anew al the
hand of Delbert. Lovey Dovey,
Blue Monday. Lipstick, Powder,
and Paint. Pledging My Love,
Let the Good Times Roll. and
other such songs are here done
as never before.

I believe that Delbert McClin
ton is the most exciting, most
important singer to come out of

Texas since George Jones.
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1STAR .........
0 STARS ............ POOR

2STARS ............ GOOD

FAIR

Hank Williams, Jr.
Fourteen Greatest Hits
MGM MG-1-5020 $6.96
8T-1-5020 (tape) $7.98
Starrating « * % *

t's often too easy to overlook
Huank Williuins, Jr. The fact
remains, however. that he is one
of the finest country singeis and

HANKWILLIAMNSJR.
AT ».”"» o

songwriters around today. He
would have made it without his
father.

Fourteen Greatest Hits is a
compendium of Hank’s Dbest
work from the years 1966-1974:
Eleven Roses, his biggest hit, is
here, as are All For the Love of
Sunshine. Hank. Rainin’ in My
Ileart, Pride’s Not Hard To
Swallow, Ain’t That a Shame,
and the great autobiography,
Standing in the Shadows.

Hank Williams, Jr. is a lot
more than the son of Hank Wil-
liams. Fourteen Greatest Hits
attests to that in a strong way.

Steve Young
Renegade Picker

RCA APL1-1759 $6.95
APS1-1759 (tape) $7.95
Starrating" ® % % *

his is the album that wall

break Steve Young as a star.
If you like your music straight,
your lyrics strong. this stuff is
for you,

Steve is a songwriter of the

highest caliber, plus a gifted
interpreter of others” work. The
title cut here is a galeforce det-
inition of not only Steve Young,
but alsc of the tuture of country
music. Light of My Life is a
rough, eeric love song that mixes
undertones of Lefty Frizzell and
Jim Morrison. Rodney Crowell's
Home Sweet Home (Revisited),
maybe the strongest cut on the
albuin, is an X-ray of Tennessee's
soul that’ll blow you away.
Steve Young is one of the most
valuable young men in country
music. There is very little false

ilnage to Young, very little pos-
ing, and a whole lot of tine mu-
sic. Renegude Picker won't get
stale.

Doug Sahm & The Texas
Tornados

Texas Rock for Country Rollers

ABC-Dot DOSD-2057 $6.98

DOSD-8-2057 (tape) $7 95

Star rating. x #

L ord, Doug Sahm’s made some
great music in the last fifteen
years. If anyone’s music deserves
to be cailed unique, certainly it’s
Doug’s. In the early sixties. he
mixed the same ingredfents that
Clift Bruner, Bob Wills, and
others had mixed in the early
thirties-—Latin music, black mu-
sic, country music, and pop—
but instead of coming up with
western swing, Doug found a



very different but very Texan
sort of music. Call it whatever
you want, it was Doug Sahm’s
sound.

I've spoken with a lot of other
hard-core Doug Sahm fans about
this album, and they all agree:
there's something wrong. First,
there are a lot of weak songs
here: Cowboy Peyton Place,
Texas Ranger Man, and You
Can't Hide a Redneck (Under
that Hippy Hair) are almost
parodies of Texas rock. Probably
more important is Huey Meaux’s
production. Simply, it isn’t all
that good.

SIH DOUG & THE T
TEXAS ROCK FOR

I'm going to hold onto my
copy of Texas Rock for Country
Rollers, but I know the only cuts
I'll ever play again are Wolver-
ton Mountain and the Gene
Thomas Medley: Sometimes/
Cryin’ Inside. But it doesn’t
matter. Doug’ll have another
one out before long, and I bet
it'll be a good one.

New Riders of the Purple Sage
New Riders

MCA MCA-2196 $6.98
MCAT-2196 (tape} $7.98

Star rating: %

have always tried to like the
New Riders, but have never
quite succeeded. To me, these

boys sound as if, deep down,
they’d rather be surfing.

"I'here are some good cuts here
and some bad ones. How these
guys managed to ruin Delbert

McClinton’s Honky Tonkin’, one
of the perfect songs in recent
memory, is beyond me, but
they've done it. Perhaps the
truth of the matter is that coun-
try music isn’'t so damned easy
to play after all. If you knew
that all along, or if you could
ever envision yuursell using a
phrase such as *“‘dumb hippy
music,” definitely stay away
from this one.

Red Sovine

Teddy Bear

Starday SD-968X $6.98
SD-8-968X (tape) $7.98
Star rating: None

he surprise hit of 1976 is Red
Sovine’s Teddy Bear, the
soggy, tear-jerking tale of CB
compassion. Hear the crippled
kid tell the trucker about his

dead dad. Hear the trucker cry.
Hear the kid’s mom cry. Teddy
Bear became Red Sovine’s first
Number One hit in over a decade.

If you liked Teddy Bear you'll
adore this album. Daddy, Love
Is, Does Steppin’ Out Mean
Daddy Took a Walk and Sad
Violins are a few of the titles
here,. and you can take it from
there.

Country Gazette
Country Gazette Live
Antilles AN-7014 $6.98
ANB8-7014 (tape) $7.98
Star rating: % % %

fter two albums on United

Artists, Country Gazette has
joined up with Antilles Records,
a subsidiary of Island Records, a
company specializing in reggae
and chie-rock.

Country Gazette is made up
of Byron Berline, on fiddle and
mandolin, Roger Bush, on bass,
Alan Munde, on banjo, and
Roland White, on guitar. Blue-
grass fans don’t need to be told
about this group, or about this
album. If you do, read on.

Since their inception in 1971,
Country Gazette has tried to
widen bluegrass’s appeal by re-
moving it from its esoteric con-
text. To a large extent, I think,
they succeeded. Country Gazette
Live, recorded with some over-

dubbing at McCabe’s in Santa
Monica in November, 1974, is
a just representation of what the
group is all about. Timeless
standards such as Sally Goodin
and Look Down that Lonesome
Road sound alongside stuff such
as the Louvin Brothers’ My
Bahy’s Gone and Don Gibson’s
Blue, Blue Day. I'm not a blue-
grass fan. But this LP has a lot
of merit.

Carmol Taylor

Song Writer .
Elektra 7E-1069 $6.98
7E-8-1069 (tape) $7.98
Starrating: * % %

he recording debuts of suc-

cessful songwriters are often
laugh-up-your-sleeve affairs. Car-
mol Taylor's Song Writer is a
welcome exception.

Carmol
Taylor

( o+
200N g

Writex

Carmol, the author of numer-
ons records by (eorge Jones,
David Houston, and Tammy
Wynette, actually can sing. His
most successful performances
here are You're Looking at a
Happy Man (co-written with
Coorge Jones) and a wholly
amazing version of Chuck Berry’s
Back in the USA.
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Carmol Taylor is no Kris
Kristofferson, but he sure as hell
sings a whole lot better.

Jerry Jeff Walker

It's a Good Night for Singin’
MCA MCA-2202 $6.98
MCAT-2202 (tane) $7.98
Starrating: * % %

j erry Jeff has put out some
pretty good records in the
past, and this one is as good as
the best of them. Walker’s ten-
dency to get overly romantic is
absent here, as are his leanings
toward down-homey pomposity,

and the result is a mix of songs
that seems to have been recorded
for lyrical quality rather than
trendy poignancy. Couldn’t Do
Nothin’ Right is the standout
killer.

If you like Jerry Jeff at all,
here you’ll find him at his best,
and if you're not aware of Jerry
Jeff, It’s a Good Night for Singin’
is a right fine place to pick up
on him.

Ray Price

Rainbows and Tears
ABC-Dot DOSD-2053 $6.98
DOSD-8-2053 (tape) $7.95
Star rating: %

Back in the fifties, Ray Price
was one of the greatest honky-
tonk singers of all time. Then,

in the mid sixties, things got
switched around. In 1964 Ray
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was still singing Texas barroom
music, plain and simple. In 1967
he was employing a fourteen-
piece string section.

The way I see it, Ray Price’s
music would be a lot better off
if he returned to his old honky-
tonk sound. Country music has
enough Perry Comos, it always
has and it always will. But great
honky-tonk singers like the Ray
Price of the fifties are few and
far between.

Rainbows and Tears is no dif-
ferent from any other recent Ray
Price album. It’s a lot like his
last three. As far as I'm con-
cerned, only one song here even
hints at his past glories, and
that’'s I Don’t Feel Nothing.
Someday, you wait and see, Ray
Price will tire of his chintzy tux.

Gunther Schuller
Country Fiddle Band
Columbia M-33981 $6.98
MA-33981 (tape) $7.98
Star rating: % %

he New England Conserva-
tory, under the direction of

Gunther Schuller, does some fun
stuff. Long before the peak of
the Scott Joplin revival a couple
of vears ago, the Conservatory
recorded an album of vintage

OUNTRY-=<;
grmnug r?ﬁ

/. HUNDRED
. YEARSOF

Now
together a set of eighteenth- and
nineteenth-century country
dance music.

Among the cuts here are Mil-
ler’s Reel, Devil’s Dream, Flop-

ragtime. thev've put

Eared Mule, and Over the
Wares (One of the few tradition-
al country songs that can be
traced back to a composer,
Juventino Rosas.”,

Schuller and the Conservatory

deserve praise for this project.
This album is a good one.

Mel Tillis

The Best of Mel Tillis
MGM MG-1-5021 $6.98
87-1-5021 (tape) $7.98
Starrating: * % %

Mel Tillis has become one of

the most successful figures in

mainstream country. Turn on
The Mike Douglas Show and
there’s Mel making fun of his
stuttering problem. Mel is a pop-
oriented country picker who

hasn’t become a parody of his
earlier self. As a matter of fact,
most of the stuff he does is down-
right good. The songs in The
Best of Mel Tillis are all from the

last five years, and there are
some winners here. Commercial
Affection is my favorite cut, but
there are also Sawmill, Neon
Rose, I Ain’t Never, Stomp Them
Grapes, Woman in the Back of
My Mind, and a few others with
a lot of merit.

Doug Kershaw

Ragin’ Cajun

Warner Bros. BS-2910 $6.98
B8-2910 (tape) $9.97

Star rating: % % *

his is an exuberant album,

full of hard country songs
interspersed with cajun tunes,
but unfortunately ragged as the
Louisiana bayou. Generally, the
instrumentation is excellent; it’s
Kershaw’s singing that grates.
This man can get more off-key
than my grandpa’s coon dog.
On full-tilt foot-stompers like It

THE $595°
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Takes All Day (To Get Over
Night) it doesn’t show so much;

Kershaw can conceal his trans-
gressions with Cajun whoops.
On slower songs, like I'd Live
Anywhere .

Roy Clark

In Concert

ABC/Dot 2054 $6.98
DOSD-2054M (tape) $7.98
Star rating: « % % %

oy Clark has come out with a
live performance that cap-
tures all of his exciting spontan-

eity in concert. This LP is a mar-
velous showcase for the diverse
talents of Roy.

The album kicks off with the
old standard, Rocky Top. The
vocal patter between nuinbers

will warm his fans and give
them a feeling of closeness to
him. A great rendition of Riders
In The Sky highlights Roy’s
string virtuosity. A powerful
medley follows, including Come
Live With Me, Honeymoon
Feelin’, The Tips Of My Fingers,
Yesterday, When [ Was Young,
and Sally Was A Good Girl. It
is an instant winner.

The second side kicks off with
a cute comedy bit that segues
into a spoof of Duelin’ Banjos
and Roy's great effeminate im-
personation that he frequently
does on Hee Haw.

Recorded at the Frontier
Hotel in Vegas, Roy’s accom-
panying musicians include the
Oak Ridge Boys, and Buck
Trent. This is a very well put to-
gether L.

Linda Ronstadt

Hasten Down The Wind
Asylum 7E-1072 $6.98
Asylum ET-81072 (tape) $7.98
Star rating: %

Masterpieces always come back
to haunt their creators. So it is
that Linda Ronstadt will always
be judged against her own per-
formance on Heart Like A
Wheel, her masterpiece. To dis-
pose of that right away, Hasten
Down The Wind is not as good
as Heart Like A Wheel. This al-
bum, though not a great one, is a
good one; nice quality work.

Considering the number of al-
bums which are not quality
work, that should be sufficient;
knowing what Ronstadt can do
with her remarkable voice, it is

a little disappointing.

The problem lies in the selec-
tion of material. Ronstadt gives
a good performance on Crazy.
Willie Nelson or Patsy Cline
gave better ones. That’ll Be The
Day comes off surprisingly well.
It made me go back to listen to
the original Buddy Holly cut.
Give One Heart is a reggae tune.
Robert Marley and Toos and the
Maytals sing reggae. Linda Ron-

From being nervous and pregnant and poor
in Butcher Holler to the queen of country
music—this is Loretta’s own story...

ot Ly oz

Since Loretta admits she is better at “talk-
in’ than writin’,” she found a writer to put
her story down on paper for her, But she
warns right off: “You can bet your last
scrip penny that | checked out every word
...and if | didn't like it, out it went.”

The result is a book that sounds as honest
and saucy as the lady on the records. She
talks frankly about her 25-year marriage
to Doo, about her medical problems,
about the gossip that she and Conway
Twitty have something going besides
friendship, and about Nashville behind the
scenes. She spares nothing and no one.

Loretta may surprise a few of her fans
when she says “I'm not really as happy-
go-lucky as | appear. I've known a lot of
sad times in my life that don't square with
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stadt does not have the feel.
While none of these songs are
done badly, none are as good as
the originals, and imitation does
invite comparison.

On only one cut does Ronstadt
shine. Down So Low, the Tracy
Nelson composition of 1968, is
beautiful. Its lyrics and
arrangement give ample
opportunity for Ronstadt to
show off the range of her voice;
here low and bluesy, there high
and lonesome. It’ll send chills up
your spine. It may also lead you
to conclude, as I did, that Linda
Ronstadt should cut a gospel al-
bum. She couldn’t miss.

Diehard country fans will not
find much of interest in Hasten
Down The Wind, as most of the
material (with the exception of
Crazy) falls into the soft rock
category. However, those who
like Ronstadt’s style will want
this album for Down So Louw.
It's definitive. Obviously, the
only person that Linda Ronstadt
should imitate is Linda Ron-
stadt.

MARTHA HUME

Commander Cody
We've Got a Live One Here!
Warner Bros. 2LS-2939 $7.98

2L8-2939 (tape) $9.97
Star rating: % %

ommander Cody and His Lost

Planet Airmen made three
great albumsfor Paramount, then
they made a bad one for Para-
mount. Now they're recording
for Warner Brothers.

I have mixed feelings about
this latest, two-record set. Re-
corded early in 1976 at a series
of English concerts, We've Got a
Live One Here! has some fine
mornents: [t Should’ve Been Me,
Too Much Fun, and Lost in the
Ozone are more fun than ever

Weve Got a

Onee Hereld

before. But much else seems a
mess of gross excesses and con-
fusions. Here Mama Hated
Diesels bobs between parody

and pathos with yawning
results. Hot Rod Lincoln and
Smoke! Smoke! Smoke! are silly,
overdone.

Commander Cody and His
Lost Planet Airmen were one of
the first great weird country
groups. It's rumored that the
group is in a state of break-up; if
that’s so, I'll just keep on playing
those first three albums.

The Smith Brothers Bluegrass
Orchestra

Oldgrass, Newgrass, Bluegrass
CMH CMH-6203 $6.98
CMH-8-6203 (tape) $7.98

Star rating: % *

ldgrass, Newgrass, Bluegrass,

features “Fiddlin’” Arthur
Smith, a multi-talented instru-
mentalist best-known for his
’50s hit, Guitar Boogie, lesser
known for the composition
Feudin’ Banjos, also called Duel-
ing Banjos. Impressive creden-
tials, certainly impressive
enough to allow Smith the free-
dom to make an experimental
album. And that is what Old-
grass, Newgrass, Bluegrass is.

With this album, Smith places
himself squarely in the middle of
the bluegrass/newgrass contro-
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versy. In using only acoustic in-
struments and playing more or
less traditional material, he’s on
the side of the traditionalists.

The addition of drum and piano
and the idea of an “orchestra”
(two guitars, mandolin and
bass), places him in the camp of
the experimenters.  What
emerges is a more or less tradi-
tional sound, but fuller, without
the edge you hear in a Bill Mon-
roe-type arrangement. An im-
provement? Not necessarily.

Not to take sides in the con-
troversy—some newgrass is
really good—but the experi-
menters should not throw out
the baby with the bathwater.
Bill Monroe has set very high
standards for bluegrass and the
heart of those standards lies in
his insistence on a rigid sense of
timing—waltz timing for
waltzes, schottish timing for
schottishes. The Smith Brothers
Orchestra, in this album, have
two rhythms: fast and faster.
Most of the tunes start out at a
breakneck pace and speed up
from there. That’s just one point
in an album which should serve
as the basis for many happy
hours of arguing among blue-
grass pickers.

Despite the departures from
traditional standards and instru-
ments, this album retains the
feel of bluegrass music.

For those of us who just like
music, Oldgrass, Neuwgrass,
Bluegrass is a nice album, full
of peppy instrumentals and
some really fine fiddle work
from Arthur Smith—his fiddle
rings almost as well as Uncle
Pen’s. David Deese on five-string
and Tommy Faile on guitar also
provide some good moments.
It’s just the thing to bring along
to your next hoe-down.

MARTHA HUME



A backstage talk with
America’s favorite country
artist, Roy Clark.

You've just started a new tour, after
wrapping up taping of Hee-Haw in
Nashville. How long will you be out
this time?

Forever. No, | take that back...probably
only eleven or twelve days. | finished
taping Hee-Haw last week, we have a
day off tomorrow, and then we open in
Massachusetts.

You're one of a handful of American
artists who have played Russia. How
did it go?

We were there eighteen days, and we got
a fantastic reception! It was kinda
different dealing with the language
barrier, though. | had an interpreter who
worked onstage with me. Really good. I'd
set things up like | wanted to do them,
and he’d explain to the audience. | could
change things around in American slang,
and he’d do the equivalent in Russian. It
was a lot of fun.

And there’s been some talk about a
return engagement?

We've tentatively been invited back for a
tour in the summer of '77. We've also
been talking about going to England this
year for the Wembley Festival.

A return Invitation to Russia has to
be a real compliment for any
American entertainer.

Yeah, it is. When we were there before,
it was winter, and we played to houses of
six or seven thousand. They're talking
about outdoor shows this next time,

How do you handie equipment
problems on the road?

By not having any to begin with.
Seriously, I've had some problems
with one of my guitars on this tour.
It’s brand new, but there’s
something fouled up in the controls.

Any problems with your amp?

Nooo! Not this one. | went through
a period of about two years trying
to find the right amp. The road is
tough on amps...handling or
mishandling, and then you've
always got the power supply to
worry about. A lot of amps won't
operate correctly unless the line
conditions are just right.

anywhere from sixty-five to eighty What kind of amp do you use?
thousand people. And they said there’s
no question it'l be sold out. A Kustom. | first tried a Kustom years
ago, before they were a known brand.
Somebody plugged it in and | tried it,
and it sounded great.

Our Russian friends really like live
entertainment?

Well, Russian television leaves a lot to But you didn’t get one right away?
be desired. And that means that the
opera and the ballet there are sold out
year 'round, year after year. Live
entertainment does really well there.

No, I’'m cautious like that. | knew there
were new amps coming onto the market
all the time, and some of the brands
disappear as fast as they came onto the
Your first big hit record, The Tips of market. You know, the companies get
My Fingers, was released in the Fall really big, and the production quality
of '63. How many records ago was starts slipping as soon as the quantity
that? increases. But with the Kustom, | was
really impressed. After | tried my first
It's either twenty-six or twenty-seven, | Kustom amp, they came out with a full

can’t remember which.

And the vast majority of your hit
singles have been romantic ballads.
That contrasts sharply with the
comedian in you. iIs there a serious
actor in there someplace?

Yeah, I've been thinking about it. In fact,
I just sat down with my management
and cleared some time to pursue that a
little bit.

line of amplifiers, and | was impressed
that they kept the quality and weren't
just in business to make all the amps
they could, and sell them. | forget what

| was playing before Kustom. Little by
little, the older you get, the more you
demand from an amp. | got back in touch
with Kustom and got an amp, and really
liked it. | just thought I'd better stay with
them.

When sound is everything. . . ‘%31.0%
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STEVE YOUNG

(Continued from page 58)

the South are so concise in their poetry
and rhythm that they almost shock you.
From The White Trash Song:

Cuz all my cars, they’re broken down
Layin’ in my front yard,

I oughta get one together

But the work just seems too hard.
But a man come by this mornin’,

He wanted to paint my barn.

He painted ‘See Rock City,

U.S. Highway 31.”*

In Montgomery in the Rain, Steve sings
of his visits to Hank Williams’ grave in
images empty of fake romance or senti-
ment, full of honky-tonk mysticism and
cemetery windstorm.

“We used to go out there a lot . . . well,
not a lot,” he says of the quiet Montgom-
ery cemetery. “‘[ went through a lot of
changes in Montgomery. Met a lot of
people. It was a crazy time; good and bad
stuff.”

It’s stuff like that that makes Young
such a shining, fresh voice. His songs are
strewn with the traditional country music
images, but among all the bottles are
flashes of expression that lie beyond the
reach of too many.

*Copyright Warner-Tamerlane Publishing, BMI.

Somewhere along the line, Steve Young
(who, you must keep in mind. would
rather drink whiskey than become one
with the universe) got the notion that he
was killed a century ago by an exploding
artillery shell. As time passed, further
details of this death came to him, until
finally one day he recognized himself in a
history book: John Pelham, a young artil-
lery officer, who was killed by an explod-
ing shell while leading a Confederate
attack at Kelly’'s Ford, Virginia, on St.
Patrick’s Day, 1863. He doesn’t talk
much about all this, but I like the idea of
a rebel soldier being reincarnated as a
country singer. In his new album, Steve
sings a song called Home Sweet Home
(Revisited). written by Rodney Crowell, a
member of Emmylou Harris’s group. It’s
a song about the Civil War, Franklin (a
town near Nashville), and growing old.

As it stands now, Steve Young’s worth
is starting to be felt by the industry. Al-
most every music publisher in Nashville
is making a grab for his songs, and Rene-
gade Picker is one of thc most talked-about
records of the year., Amid it, Steve main-
tains composure. “‘I ain’t gonna go lookin’
for no pop hits,” he says, ““and I don’t
want to be no outlaw, neither. I'm just
gonna keep on doin’ what [ been doin’,
only I hope to be making some money off
it this time around.”

Perhaps Steve’s most significant spot of
luck is his association with Roy Dea, a
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producer who understands exactly what
Steve’s doing and likes it. Like Chip Young
and Eddie Kilroy, Roy Dea is one of the
few Nashville producers who understand
the full importance of rhythm and con-
trast.

“1 don’t really worry about it,” Steve
says. "1 like to do different kinds of music
and 1 just want to continue to let it evolve.
But all that takes time.

“I've been working pretty steadily as a
single performer, just me and a guitar,”
he says. “*I know a lot of people who come
up now and say 1 was better by myself. 1

just got real tired of doing it that way.
The public responds more to a band than
to one guy, and I do want them to respond.”

Steve dedicated Renegade Picker, the
title song on his current album, to Jerry
Lee Lewis. In his own way Steve is a lot
like the Killer. More sophisticated, less
manic maybe, but one of the last of coun-
try music’s flaming rebels. And like Jerry
Lee, Steve Young will be around for a
long, long while, and that’s good.

Wasn't but one thing for me to be

And that’s a renegade picker.* |
*Copyright Alrhond Music Co.. BM!I.
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(Continued from page 34)

Lou’s vibrato to blend with Anderson’s
unadorned style, showing her how to use
the microphone so her strong voice
wouldn’t drown out Anderson’s soft tones,
and teaching both singers the workings of
harmony. *“They’ve got a mutual admira-
tion society,” Anderson says. “She
admires his musicianship and production
talent, and he admires her for her singing
ability. They've really got a great rela-
tionship.”

“That’s true, we do,” Mary Lou says.
“His being a musician helps, because 1
feel he’s a friend of mine, not an old man
that’s jealous (of my career). He’ll help me
do things that 1 need to do, run errands
for me, like a friend. And 1 feel that way
about him. Luckily for me, Bill doesn’t
work a month out on the road at a time
like he used to do. He’s settled down and
works weekends, maybe 90 days a year. |
can be home all week.”

Mary Lou attributes her even balance
between home and career to another fac-
tor, too: what she calls personality. “*A lot
of people don’t believe in the zodiac, or
the signs you're born under, but 1 do, and
that helps me get through. I'm a Gemini
(June 13), and it seems like I've always
had several different things going on at
once.”

That’s an understatement.

In high school, where her classmates
made fun of her country music, she
worked as a dental assistant after classes,
competed in amateur shows (once failing
the Ted Mack regional tryouts in Cin-
cinnati), and drove 200 miles every week-
end from Dayton to Wheeling, W. Va,,
where she was a regular on the Wheeling
Jamboree. It was there, on three or four
occasions over several years, that she met
Anderson, who had always impressed her
as a songwriter and whose band—with
their gold microphones—mesmerized her.
“l1 went home and told David about
them,” she remembers. “Never did it
cross my mind that one day I'd be right
there a part of it.”

Both of the big breaks in Mary Lou’s
carcer came just after she had resisted a
strong urge to quit the business. Most re-
cently was last summer, when she became
despondent over the failure of her MCA
singles. The first time occurred late in
1972, when she felt she’d gone as far at
the Jamboree as she could go, having been
there seven years without anyone in the
business offering to help her take the next
big step. She had even scheduled her ap-
pearances on the Jamboree with those of
the major stars she either admired, such
as Anderson, or thought might give her a
break. Several weeks before Christmas,
she decided she’d done her last Jamboree
show and would probably stop singing.

“1 was at a big shopping mall and I
didn’t have any money, but 1 went with
some girlfriends who talked me into
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going. 1 was really depressed because 1
couldn’t buy anything, and in my mind I
was dealing with the idea of quitting the
business. I was watching people going by
in their mink coats, happy like Christ-
mastime should be, and there I was sitting
on one of those benches, just so down.
Then all of a sudden, something came
over me, a flash of something, and I knew
things were gonna change...It wasn't
two weeks later that 1 got the call from
Bill Anderson.”

Anderson took Mary Lou to Vero
Beach, Fla., to audition her at a benefit.
She forgot the words to Country Roads,
her second song, but Anderson thought
she covered beautifully. What sold him on
her was the confidence with which she
faced the audience. **She grabbed that mi-
crophone and walked right out there and
just had a look on her face of ‘OK, folks.
Here | am, and you’re gonna like me,” ™
he remembers,

Aside from those two down periods,
Mary Lou says she always knew she
would make it in music. She blushes when
you ask if she sees hersell as a full-fledged
star now, putting her head down in her
lap and covering her hair-rollered head
with her hands. *'1 always have,” she fin-
ally says, laughing, embarrassing herself,
“I just always felt that way, even when 1
was living in Ohio and working on the
Jamboree. 1 guess that’s because my
father, who was a musician and who kind
of forced me into this, always told me 1
could do it and preached positive thinking
to me.”” Her large green eyes cloud up.
“Alter he died, 1 decided 1 could do any-
thing I wanted.”

Anderson, too, scems to think Mary Lou
can do any and everything, and the next
step appears to be recording an album on
her own. Mary Lou says it can’t be just
any album, though. “I want it to be right
and good, and 1 want it to sell when it
comes out,” she says adamantly. *'I want
my records to do at least well enough to
pay for the session. 1 don’t want to be a
write-off. 1 guess that’s just pride, but if |
can do an album, | want it to be some-
thing I can be proud of.”

“I think Mary Lou’s greatest ability is
singing something akin to the blues, her
deep voice in kind of a belting thing—
something in the vein of country blues,
which maybe we haven't recorded with
her vet,”” Anderson says. “‘She’s got her
own sound and her own identity,” he con-
tinues, ““and I think if she were given an
opportunity in a place such as Vegas with
a big orchestra that her voice would stand
up with the best of them.”

“I don’t like comparisons,” he goes on
to say somewhat contradictorily, “but if
there has been a girl singer in the 13 years
since Patsy Cline's death who could step
into the void that Patsy left, I think Mary
Lou could.” He pauses and looks at the
floor, as if to weigh what he’s just said.
When he lifts his eyes, he looks more con-
fident than before. I do,” he adds. *'1
really do.” n

TEXAS SCENE

(Continued from page 8)

lon are moving ahead with their plans to
purchase the Perdenales Country Club on
Lake Travis outside Austin where they
intend to build a recording studio. The
place includes a swimming pool, tennis
courts, and a golf course and might be re-
named The Ranch. .

There’'s a guy in Austin who owns
Buddy Holly's original Triumph cycle.

Armadillo World Headquarters’ Bob-
by Hedderman just completed 90 days
on the Armadillo’s roof as a living bill-
board in order to create a Guinness World
Record and to promote something called
Armadillo Appreciation Week. And Arma-
dillo’'s head chief, Eddie Wilson, won a
taco eating contest held at Taco Flats to
benefit a local charity. Wilson ate 32
tacos beating out many other Austin
crazies including the mayor.

Warner Bros. is planning on shooting
a film in Texas called Outlaw Blues. It'll
star Peter Fonda and studio execs are
talking to Waylon Jenninags about the
second lead part.

And I'm ready to see the over-worked
term outlaws put to rest. Organizational
people behind various stars claim the
label was put on them by the press but |
don't remember it that way. The press

didn't title the recent gold record by
Waylon, Willie, Jessi and Tompall. In
any event if the press is responsible | wish
they'd stop it. I'm convinced that Waylon,
Willie, Tompall, etc. and anyone you'd
like to add to the list are making some of
the best music around and they're all
probably mean as hell. But they ain't
outlaws 'cause not a single one of 'em has
ever robbed a train.

And the original honky-tonk hero his-
self, Billy Joe Shaver, has been spotted in
Houston, Waco, and, believe it or not, in
the Big Bend country at Terlingua in far
west Texas. However, none of these
sightings have been verified.

Reviewing this column it occurred to
me that Texas has just about everything
except Dolly Parton which is enough right
there to convince me that we haven't got
itall.

Some music receiving airplay here that
you might not have heard in your neck of
the woods: a single called Fading Love by
The Doc Jones Band and the album by
Alvin Crow And The Pleasant Valley
Boys which was recorded here in Austin.
Also, for something different you might
give a listen to Bogalusa Boogie by Clif-
ton Chenier And His Red Hot Louisiana
Band which is released on Chris Strach-
witz’s Arhoolie label. It's a mixture of
country, cajun, and black rhythm and
blues. |

Weve got the world
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on a string:

The Ultimate in Strings & Picks, none finer.

For the Guitar, Banjo, Mandolin, Ukelele and Dulcimer,
For the names of the nearest quality music stores featuring
D'Angelico Strings and Picks, write D'Merle Guitars, Inc.,
P.O.Box 153, Huntington Station, N.Y. 11746.

D'Merle, successor to D'Angelico, New York.
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EXPERT TAPE

REPAIR

Don’t Throw Away
Cassette Or

8-Track Tapes.
Tapes dragging? Tight, broken, pulled
out or has a broken cartridge? Wrap and
send $1.40 with each tape or send cou-
pon for free tape mailing envelopes.

Name
Address_
ety

State _ Zp

MUSIC MACHINE TAPE REPAIR

605 BUFFALO ST. e SHELBY, N.C. 28150
TELEPHONE 704/482-9816

GAMBLER HAT. . .very sharp looking in
lustrous tinish high quality wool felt. The modern
styling is accented by rugged leather hat band
and its brass studs and decorative feather. 3s*
rolled brim. Buffalo brn. or blk. Sizes 6% to 7%.
$9.95, Add $1 handling chg. Free catalog.

3,4' FW%&%’Brands cmts

~¥o| PHONE 303: 5863361 ESTES PARK, COLO. 80517

POEMS WANTED

TO BE SET TO MUSIC
Send your best poems for offer
' Any subject — Prompt Consideration
FREE EXAMINATION W
NASHVILLE MUSIC PRODUCTIONS
Box 40001, Studio Nash,, Tn, 37204

3000 rub-on symbois, staff materials and in-
structions. Duplicate the appearance of pro-
fessional published music. Kit $9.95 ppd.
Guaranteed, MUSIC-AID, Box 3881-CM
Torrance, Calif. 90510 Send 50¢ for sampler.

CHANGE OF ADDRESS

Attach present mailing label here and
write NEW address on separate piece
of paper. (Include zip code). Please

allow 4 weeks processing time.

Send to:

COUNTRY MUSIC MAGAZINE
P.0O. Box 2560

Boulder, Colorado 80302

PEOPLE

(Continued from page 6)

of the main attractions.

Johnny Rodriguez officially represented
Governor Dolph Briscoe, of Texas, during
avisit to Canada.

Doug Sahm and his Texas Tornado
band made their debut in Nashville recent-
ly when they appeared at the Exit/In club
in conjunction with ABC/Dot Records
promotion. Doug, the former Sir Douglas
of the Sir Douglas Quintet, is now being
produced and managed by Huey Meaux,
who flew in for Doug’'s opening night.

Conway Twitty is an avid fisherman.
He recently purchased a new Hydro-
Sport outboard motorboat. The boat is
equipped with AM-FM radio, stereo-cas-
sette player and a CB. He spends much of
his time on the lake when not on the
road.

Hank Williams, Jr. hosted the first an-
nual outdoor national CB Caravan & Fes-
tival at the Garrett Coliseum in Montgom-
ery July 31-August 1. Hank’s special
guest stars included Willie Nelson and
Family, Tanya Tucker and George Wal-
lace, Jr.

Polson, Montana, the town where Hank,
Jr. recuperated from his horrible accident

- -

-

s

-
<)

Johnny Rodriquez
held Hank Williams, Jr. day there July 25.

The month of August was a busy one
for Hank, who took off on a hunting trip
somewhere in Northwest Territory, Canada.

Hank, Jr. just signed a five-year con-
tract with Mike Curb and Warner Brothers
and will soon be recording on the Warner-
Curb label In Muscle Shoals, Ala.

Johnny Rodriguez is knockin' em out
these days, at the Shin Martial Arts Insti-
tute, where he took karate lessons. He is
their prize pupil.

Crash Craddock ordered a new pool
installed in his backyard while he and
the family took afew day's vacation. He
has three youngsters.

Glen Campbell wrote the liner notes on
the back of a recently-released double-
packaged collector's album by America's

favorite cowboy, Gene Autry. Glen wrote:
“Listening to this special album brings
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back a lot of boyhood memories ... it's
the next best thing to being in the movie
house on Saturday afternoon.”

Tom T. Hall and wife Dixie held an oid-
fashioned $50 per-plate Plantation-type
supper party at their Fox Hollow Farm to
benefit the Nashville Humane Association
Animal Shelter. All the guests dressed in
true tradition of the old south and sipped
mint juleps. It was a grand evening and a
large amount of the money needed by the
animal sheiter was raised that night. The
Halls raise beagle hounds on their farm.

Mrs. Hattie (Mom) Stoneman died at
the age of 75, after suffering a heart attack

Freddy Fender

in Murfreesboro, Tenn., July 22. She was
the mother of 23 children and the wife of
Ernest (Pop) Stoneman, {eader of the
Stonemans. Until his death (June 1968)
he was the oldest living performer in
country music.

Twelve of the 23 children are still living.
The five who made a career out of music
are Roni, now on Hee Haw; Donna, who
left country music for religious music;
Patsy, Jim and Van, who are the present
day Stonemans.

Mom Stoneman was buried in Nashville.

Freddy Fender has been signed for a
starring role in the Short Eyes movie, to
be produced this fall in New York City by
Custom Films of Hollywood. The prison
drama is based on an award-winning play
by Miguel Pinero. Comedian Godfrey
Cambridge and soul singer Curtis May-
field are set for co-starring roles.

Connie Smith and her husband, Mar-
shall Haynes, welcomed a baby daughter
July 25. She is named Jodi Leigh. Connie
said, “The only big surprise was, after
having four bald babies, this one came
along with a full head of black hair.”

This is the third daughter she and Mar-
shall have. Connie has two sons by pre-
vious marriages. Her other children are
Darren, 13, Kerry, 8, Julie Raye, 22, and
Jeannie Lynn, 1.

There is a new Dolly Parton coloring
book on the market these days. It's a 16-
page book of Dolly all ready for the young-
sters to color. Her friend, Ann Warden
designed the attractive book. [ ]
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Playing dirty records— even if they look clean—
can permanently ruin your large investment.

S0 make a single, clean investment.

. Discwasher, the Superior Record Cleaner,
available worldwide.
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