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The guitar player's international guide 
to the cause and cure of eight 

musical malfunctions. 
common 

Guitar hard to reach, falls to floor. 
Musician needs Fender woven 
guitar strap. Fits acoustic, bass and 
solid body guitars. Adjustable 
leather ends, opens to 46 1/2". 
If pants also fall to floor, a Fender 
matching belt is available, 

Chronic finger pain. 
Musician needs Fender 
Picks. Available in thin, 

medium or heavy 
weights and in the 
usual musical 
shapes. 

Guitar finish like 
that of '47 Nash. 
Fender non-abrasive, 
non-oily guitar polish 
cleans and protects 
from a nifty aerosol 
can. 

Fans in the $6 seats can't hear. 
Musician must make contact with 
his amplifier if the situation so 
demands. So get a Fender cord, 
straight or coiled. They're tough 
enough to carry your message 

even if you 
treat them 
mean. 

Sagging strings. 
Fender keys are needed to tighten 
things up. Get a set of individual 
machine tuning heads. Available for 
guitar with plastic or chrome metal 

/  turning knobs. 

Nothing to do with hands. 
Make sure you have a 
Fender guitar. Read all 
about them in our other ads. 

Lack of sound. 
Check to see if guitar has 
strings. If not, pick the Fender 
set that's right for guitar. 
Fender Bass Strings, Cumber-
land Strings for flat top 
or Spanish, Tarrega for 
Classical, Fender 
Electric Guitar Strings 
or Super Bullets. 

blectrie Gaiter Strings 

CUMBERLAND 

ElectricRamiSttirgs 

elIPER BULLETS 

Guitar polish doesn't polish. 
Don't forget Fender polish 
cloths. They're chemically 
treated to treat 
all guitars nicely. 

Now you know Fender makes more than guitars. 
We also make everything for guitars. And we make it all as good as we make our guitars. 

Which is pretty good, indeed. 

Strings and Accessories 

CBS Musical Instruments, CBS Inc., Battle Creek, Michigan 



You're 
never alone 

with d 
I—lohner 

Hiarmonica. 

Your Hohner Harmonica is a true friend. Easy to play. Easy to carry. Always ready 
for a good time. Inexpensive, too. And available at music stores everywhere. 

M Hohner, Inc Hicksville, NY • Hohner Canada Inc , Don Milla, Ontario 
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4, Loretta Lynn says: 

Its great. 
Honed: 

"What with recordings. writing 
songs and making personal 
appearances.'' says Loretta Lynn. 
America's Queen of Country 
Music. "I manage to keep pretty 
busy— as Fm sure you do. So I 
really depend on S.S.S.Tonic for 
the iron I need. 
It's got B vitamins 
too. That's why I 

S.S.S. 
TONIC 

recommend S.S.S. 
It's great. Honest.-

te, 

S.S.S. contains near10 
times as much in ni as the 
loading iron and vitarnin 
•ipplernent tablet. 

Talented Little Towel 

Absorbent terry cloth towel is shaped into 
the Eddie Bauer Toweling Hat to outsmart 
summer heat two ways! When your brow is 
perspiring, just wipe it with your hat. Or 
douse your hat in water, wring it out and 
wear it to keep you cool at tennis, golf, boat-
ing, fishing, camping. Sizes: S(6 3/4 -6 7/8 ), 
M(7-7 1/8), L(7 1/4 -7 3/8), XL(7 1/2-7 5/8), XXL(73/4 -
77/8 ). Colors: Sailing Blue, Powder Blue, 
White, Yellow. 2002 Toweling Hat $4.95 ppd. 

r- Order Today! Money Back Guarantee! -I 

Enclosed is my check or money order for 

$  (Add sales tax where applicable.) 

Please rush my 2002 Toweling Hat. 

Size Color   

Name  

Address  

City  

State Zip  

El Send me FREE your color catalog of over 
1200 unique outdoor products. 

Dept. VCY, Third & Virginia, Seattle, WA 98124 j 
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WE'LL STACK OUR'S UP AGAINST ANYONE'S 

If it's performance with reliability you're after — we have it! Quality 
has been our objective for over 30 years, and one way we have 
obtained that quality is by not mass-producing. While appearance is 
one sign of quality, the real difference is what goes inside the product. 
Here are just a few highlights of CARVIN products: 

SM1800 STEREO MIXER — 18 Balanced Inputs, Stereo Panning, 
(2) Ten Band Graphic Equalizers, Adjustable Bi-Amp Crossovers, Vari-
able Line-Mic Atten up to -35 dB, Frequency Response 5 Hz to 25K 
Hz, Equivalent Input Noise - 126 dBV, THD .05% typically, Main Out-
puts 1(.) Volts RMS balanced into 600 Ohms. 

HORN LOADED 1330 LO END SYSTEM — features the high 
efficiency JBL K130 in a folded port horn and front horn enclosure. 

R520 RADIAL HORN — features the Electro-Voice Sentry IV 
Driver complete or with the popular JBL 2470 Driver complete 

BM700 BASS AMP — Ch to Ch Switching of Normal or Sustain 
Channels, 7 Band Graphic Equalization, 2 MagnaLab 15" spks — JBL 
optional. 
VT1500 TUBE STACK — Ch to Ch Switching of Normal or Sustain 
Channels, 100/50 Watt Switching, a conservative rated 100 RMS 
from 4 EL34s, 7 Band Graphic Equalization, 8 MagnaLab 12" speakers 
— JBL optional. 
DC150 STEREO GUITAR — Schaller M6 Machine Heads, Hard 
Rock Maple Body and Neck, Humbucking Pickups with phase and 
Dual-Single Coil Switching. 

BUY FACTORY DIRECT & SAVE 

CARVIN Products are available direct only — eliminating 
retail mark-ups. But more important than Big Savings, our 
products equal & surpass the best of other nationally ad-
vertised brands. Try CARVIN on a 10 Day Money- Back 
Trial Period. Visit our Factory Show Rooms. 

CARVIN Products also include: 6 String, Bass, & Double-
neck Guitars, complete line of Guitar Parts, Tube & Solid-
State Amps, 6, 10, 12, & 18 Ch Mono & Stereo Mixers, 
Electro-Voice & JBL Radial Horns and Speakers, Monitor 
Systems, Mics., and more at Factory Direct Prices. 

FREE COLOR CATALOG 
with 

Factory Direct Prices 

Send to: CARVIN Dept. CM10-1, 1155 Industrial 
Ave., Escondido, Cal. 92025 (or) Call (714) 747-1712 
for more information. 

SYSTEMS-EIGOEBIZIG 
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Sees RED (Foley) By The 
TUBB (Ernest) Full 

am a loyal country music fan. I listen to 
all the country stations, buy all the rec-
ords and read all the magazines. My wife 
has been telling me that maybe I'm get-
ting too involved with country music and 
I shouldn't let it affect my life so much. 
I don't agree with her, but let me tell you 
what happened the other day: 

I had gotten up feeling good, showered, 
shaved and put on my new BROWN (Jim 
Ed) suit and had stepped out into the 
HALL (Tom T.) when my wife came out 
of the bathroom looking mighty HAG-
GARD (Merle) because of a hangover from 
a party the night before. She wanted to 
know where the DICKENS (Jimmy) I 
thought I was going and why? I told her 
I was going down to the office to pick up 
my PAYCHECK (Johnny). She said, "After 
you go CASH (Johnny) it don't be spend-
ing any of your hard earned money at the 
PLACE (Mary Kay) where you like to go. 
If you get into any trouble you will have 
to pay the PRICE (Ray). I'm not coming 
down and BOND (Johnny) you out like 
before." 

Well, I got my check and headed for 
my favorite bar and ordered a shot of 
DANIELS (Charlie). I was buying drinks 
for everyone like I was RICH (Charlie). 
Finally I decided I better leave while I 
still could and went out and got into my 
GREENE (Jack) FORD (Tennessee Ernie). 
At first I thought maybe I ought to head 
to HOUSTON (David) or RENO (Jack) or 
maybe give it a try out WEST (Dottie). 
However, I thought better of it and headed 
on home. On the way I was thinking that 
now the SNOW (Hank) is gone it won't be 
too long before we'll be seeing the ROB-
BINS (Marty). I should have been paying 
more attention to the road because a 
RABBITT (Eddie) ran across in front of 
me and when I swerved to miss it I heard 
a CRASH (Craddock). I got out to look 
and found out I had hit a pole and smashed 
my FENDER (Freddy). Next thing I know 
I look up and there's a big HUSKY (Ferlin) 
officer standing there and he looks as big 
as a MACK (Warner) truck. He said, `I 
think you better come with me," and he 
put ACUFF (Roy) on one of my arms and 
I just swallowed my PRIDE (Charley) and 
went with him. 

At the jail before locking me up they 

stripped me BARE (Bobby) to see if I was 
hiding anything and then led me away to 
a cell. I was still feeling pretty good, so 
this was all a RIDDLE (Jimmy) to me as 
to what was going on. They put me in a 
cell with a guy who said he was a record-
ing STARR (Kenny). He said he had been 
picked up leaving a bar he had gone to 
after a long day of recording SESSIONS 
(Ronnie). We talked for about four hours 
and then my wife showed up with the 
CASH (Tommy) to get me out. "Well, I 
hope this teaches you a lesson," she said 
as we were driving home. It sure does, I 
said, and I decided right then to change 
my lifestyle. "LORD (Bobby)," I said. 
"From now on I'm going to do my drink-
ing at home and just sit home and listen 
to my favorite country stations. After all, 
I'm not as YOUNG (Faron) as I used to 
be." 
LARRY G. SPENCE 
RAYMONDVILLE, TEXAS 

Are Vernon's Fans 
Organizing? 

I enjoyed the article on Vernon Oxford in 
the January 1977 issue of Country Music. 
I had the honor of seeing Vernon per-

form last year when he was on tour with 
Wanda Jackson in England. He is a truly 
great performer and deserves the success 
he is at last achieving in the U.S. 

In England he has had a double album 
and two single albums released—all due 
to pressure by the fans. This goes to show 
that even in these days if the public really 
wants something they can get it. It's also 
nice to know that even with Vernon's 
new-found home in the U.S. he still re-
members his friends over in England. 
There is a Vernon Oxford Appreciation 
Society, c/o Mike Craig, 18 Hilton Ave., 
Aberdeen, Scotland. 
I would be interested to know if one 

has been formed in the U.S. yet or if there 
is a chance of one starting. 
KEN ALLAN 
LANCASTER, ENGLAND 

Stands Up For Ray Price 

I was puzzled and dismayed to read in 
your Feb. issue John Morthland's remark 
about Ray Price's new album Me & Hank. 

It's difficult to believe that we both 
listened to the same album for I loved 
everything about it and believe that Hank 
Williams would have been very proud 

4 



IF YOU'RE LIKE a lot of people who've taken 
up the guitar, you went out and bought your 
guitar with high hopes. You probably bought a 
little instruction book to go with it, figuring all 
you had to do was to learn a few chords...and 
that with a bit of practice, you'd sound pretty 
good. 
But maybe now you're finding that what 

you've learned isn't enough. Being able to strum 
some chords and sing a few songs is nice, of 
course—but you get tired of the same few songs 
after awhile. You'd like to be able to play other, 
harder songs ... to play melody along with 
chords ... to say things with your guitar that you 
feel inside, but haven't got the musical skills to 
express. 

If this is the way you feel, we'd like to help 
you get the skills you need. We'd like to teach 
you to play the guitar the right way .... by note as 
well as by chords, and by notes and chords in 
combination. 

The Guitar is just one of several popular 
instruments taught by the U.S. School of 
Music. If you prefer, learn the piano or spinet 
organ — all for far less than you'd pay a private 
teacher. Our course teaches you to play not 
just chords, but melody notes, chords and bass 
notes in combination. 

• t 0 eS  1 e ..e.serook 
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Are you missing 
half the joy 
of your guitar? 

We'd like to teach you to read music, too—so 
you won't be limited to just a few simple songs 
that you've memorized. We'd like to help you 
get the freedom and fulfillment you should be 
getting from your guitar—instead of frustration 
from not being able to play the way you want to. 

In short, we'd like to teach you the same kind 
of things you'd learn if you went to a good, thor-
ough private teacher. The big difference is that 
you teach yourself to play with the U.S. School 
of Music courses. By mail. 

You learn at home, on your own schedule. And 
it costs you a whole lot less. 
How do we teach you without seeing you in 

person? If you are 17 or over, let us send you a 
free booklet that explains. To send for it, use the 
coupon. It could start you toward getting a lot 
more joy out of your guitar. 

U. S. School of Music 
A HOME STUDY SCHOOL SINCE 1898. 

.1974 U.S. SCHOOL OF MUSIC 

U.S. School of Music 
Studio 17-619 
417 South Dearborn St., Chicago, Illinois 60605 

Fm interested in learning the secret of teaching myself to play the 
instrument checked below. Please send me. FREE, illustrated book-
let. ( Free " Note-Finder" included with Piano or Guitar booklet.) 
I am under no obligation.. Check only one: 

El Piano [1]Guitar (pick style) E Spinet Organ (2 keyboards) 

Mr. 
Mrs   
Miss 
Address 

City   

State  Zip  
America's Oldest Home Study Music School 

PRINT NAME AGE ( 170R OVER) 



Now you can get 
loaded automatically. 

o 

Up to now 
loading a cassette into a 

front loading cassette deck was a 
little like putting a square block into a 
round hole. But now there's the 
AIWA AD-6500. The world's first 
cassette deck with automatic 
cassette loading. So you can play 
any cassette quickly, easily and 
precisely. 

But there.s a lot more to the 
AD-6500 than how you get a cassette 
into it. There's also the music that 
comes out of it. Like a frequency 
response of 30Hz to 17kHz with 
FeCr tape. Musically speaking that 
means hearing all 
the music— not 
just part of it. 
And because we 

used Dolby* we 
also improved the 
S/N ratio to 62 dB. 
So you can listen 
to the music 

AIWA 

AD-6500 

instead of tape hiss. 
You won't have to listen to speed 

variations either. Because the 
AD-6500 has a frequency controlled 
servo-motor as well as inaudible wow 
and flutter (0.07%). 
And with the AD-6500 you can 

see as well as hear what you're 
listening to. With 2 VU meters 
complete with 2-step peak level 
indicator lights. There's also memory 
rewind and quick review/cue system 
for easy, efficient use. Three-step 
tape selector for the 
3 different kinds of tape. Fully 
automatic stop. A Ferrite 

Guard Head (FGH) 
and more. 
So get the 

AIWA AD-6500. 
Becausc the only 
thing easier than 
loading it is 
listening to it. 

•Dolby is a Trademark of 

Dolby Laboratories Inc 

Distributed in the U.S. by: MERITON ELECTRONICS INC., 35 Oxford Drive, Moonachie. N.J. 07074 
Distributed in Canada by: SHRIRO ( CANADA) LTD„ Montreal 256, P.O. Canada 



of it—for his songs have never been sung 
better. I am so glad Ray Price pays not 
the slightest attention to all nitpicking 
and just goes right on doing what he does 
so well. 

In this time of so many mediocre non-
singing singers, what a joy it is to listen to 
a man who can really sing. 
C.C. ELDER 
COULEE CITY, WASHINGTON 

Ray can really sing, C.C. Maybe Morth-
land was in a bad mood that day. Ed. 

Cheers For Donna Fargo... 

Thank you for your great article on Donna 
Fargo. Now all your readers will know 
what all of Donna's fans have known for 
years, she is a person of many talents. All 
one has to do is go to one of her concerts. 
If people would listen to her songs they 
would know she is one of the greatest 
songwriters in country today. 
GENEVIEVE L NICHOLLS 
MONTCLAIR, N.J. 

Donna is one of the best, isn't she? Ed. 

... And Boo's For 
Chinga Chavin 

After reading West Coast Weirdness Oozes 
East by Howard Klein in the March issue, 
he asks "What do we call Chinga Chavin?" 

For a start, let's not call him at all. Or 
give him space in your publication. I'm 
not about to rake you over the coals, or 
cancel a subscription simply because of 
an article about a character that plays a 
strung up toilet seat and spouts filth. After 
all, it is not your problem, but his. 

Tell me what positive purpose can be 
created from an album so obscene the 
musicians and producer don't even want 
their names used on the credits? Chavin's 
"mission" appears to be a negative one. 
Who really has the sexual hangups here? 
Please don't feel you have to mention 
every personality screaming for recogni-
tion, no matter how gross or absurd the 
"talent." Rather, go ahead and play fa-
vorites, among the hardworking people 
with a positive approach to their music 
and their life. 
BARBARA VAUPEL 
HENRYETTA, OKLA. 

Whatever else he may be, Chinga Chavin 
is a phenomenon of our times. A major 
studio and some of Nashville's top pickers 
saw fit to do his album. Therefore, we feel 
he is worth a report. Ed. 

I have had a subscription to Country 
Music since I purchased the first edition 
from the newsstand. When my subscrip-
tion runs out, I won't be renewing it. I 
won't help support such features as How-
ard Klein's on Chinga Chavin (March 
1977). 
I can't imagine why your magazine 

would help promote or give publicity to 

a person who makes a living selling smut. 
Thanks for a great magazine up to now. 

JUNE WALKER 
SEFFNER, FLA. 

We hope you change your mind, June. But 
we don't feel the article promotes Chinga 
Chavin—merely reports on what he's do-
ing. Ed. 

Girls Who Dig Ole Waylon 
Many thanks for the Feb. ' 77 cover of 
Waylon, but please let's have a good arti-
cle on him. The girl from Illinois doesn't 
know a good thing when she sees it. But 
the gals in Charleston have voted him the 
most watched guy.... 
WAYLON FANS 
CHARLESTON, S.C. 

Kind of tough doing articles on Waylon 
these days. He's become interview-shy. Ed. 

I want to thank you for the beautiful pic-
tures of Waylon Jennings in your February 
issue. I also enjoyed Dave Hickey's article, 
Outlaw Blues. I want to say that this 40-
year-old housewife (and there's many more 
of us) is not doing her dishes to Stand By 
Your Man. I do mine to Are You Ready 
For the Country by Waylon or Long Hard 
Ride by the Marshall Tucker Band, just 
to name a couple. 

So do count us in as progressive music 
fans as well as the guy in the honky-tonks, 

the youth, and young adults. All we want 
is for the music to be good regardless of 
labels. And you can always depend on 
Waylon's music to be good no matter 
what it's called. 
I really like your magazine. Keep up 

the good work. 
A WAYLON FAN FROM 
TERRE HAUTE, IND. 

Right on. Good music is good music, no 
matter what it's called. Ed. 

Thinks Delbert's 
One of the Greats 

Country Music magazine is to be com-
mended for the recognition recently given 
to Delbert McClinton. I speak specifically 
of the Feb. 1976 issue which contained a 
feature on Delbert and his Fort Worth 
Honkytonk music plus mention of him 
and his music in at least two other arti-
cles. He is one of the great musical artists 
of today. . . . 
RANDALE PETERS 
RINGGOLD, GA. 

Due to our great volume of mail, we 
regret we can't answer all letters in-
dividually. We welcome your opin-
ions, and will publish the most rep-
resentative letters in this column. Let 
us hear from you.—Ed 

U(21U 
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Now SAVE 10% OFF the regular price of this 
handsome custom-made belt buck/e. SPECIAL SAVINGS! 

SPECIAL SAVINGS! 

SPECIAL SAVINGS! NOT S9  NOW ONLY $5.38! 

SEND TO: COUNTRY MUSIC - DEPT. CBB 
475 PARK AVENUE SO., N.Y.,N.Y. 10016 

NAME  

STREET  

CITY  

STATE ZIP  

M057 

SEND ME COUNTRY MUSIC BUCKLE(S) 

@ $5.73 ($5 38 PLUS $.35 POST. & HAND.) 

ENCLOSED IS MY CHECK/MONEY ORDER 

FOR $  

N.Y. State residents add sales tax. Non U.S. 
residents add $2.50 extra for postage. 
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SPECIAL Sets At 
YOU GET TWICE AS MUCH 

EACH 2-RECORD SET...NOW 

Hank Williams On Stage 
RECORD ONE: Rovin' Cowboy/Wedding Bells/Lovesick 
Blues/I'll Have A New Body/Lost Highway/Joe Clark/I'm 
A Long Gone Daddy/Where The Soul Of Man Never Dies/ 
I'm Tellin' You/Bill Cheatam/When God Comes And Gathers 
His Jewels/The Blues Come Around/I Wanna Live And Love 
Always RECORD TWO: Happy Rovin' Cowboy/You're 
Gonna Change (Or I'm Gonna Leave)/Settin' The Woods On 
Fire/There's A Bluebird On Your Windowsill/Fire On The 
Mountain/I Saw The Light/The Tramp On The Street/Help 
Me Understand/Fingers On Fire 

BILL MONROE'S 
BLUEGRASS FESTIVAL 
RECORD ONE: Mule Skinner Blues/Nine Pound Hammer/ 
Uncle Pen/Blue Moon Of Kentucky/Precious Memories/I Am 
A Pilgrim/Old Joe Clark/Lonesome Road Blues/Cripple 
Creek/Long Black Veil RECORD TWO: Kentucky Man-
dolin/Time Changes Everything/Peach Pickin' Time In Geor-
gia/New John Henry Blues/Farther Along/Kentucky Waltz/ 
Sitting On Top Of The World/Banks Of The Ohio/Foggy 
River/Blue Ridge Mountain Blues 

BILL MONROE'S 
Bluegrass festival 

.0.4).1 tjJULu»lei 
RECORD ONE: Loretta Lynn/In The Sweet Bye & Bye; Jimmie Davis/How 
Great Thou Art; Red Foley/One Step More; Bill Monroe/I Am A Pilgrim; 
Ernest Tubb/I Saw The Light; Bill Anderson/Reverend Mr. Black; Loretta 
Lynn/I'd Rather Have Jesus; Webb Pierce/Far Away; Kitty Wells/Dust On 
The Bible/Jimmie Davis/Old Rugged Cross RECORD TWO: Red Foley/ 
Amazing Grace; Wilburn Bros./I've Got That Old Time Religion In My 
Heart; Bill Monroe/Jesus, Hold My Hand; Jimmy Martin/Lift Your Eyes 
To Jesus; Ernest Tubb/Wings Of A Dove; Jimmie Davis/Highway To Heaven; 
Red Foley/Peace In The Valley; Ernest Tubb/great Speckled Bird; Kitty 
Wells/I Heard My Savior Call; Red Foley/Just A Closer Walk With Thee 

1111111•1111M MI MINI III IM IMI MI Ell IIMM all IIIII III MI MI MN NI 111 
Send to: Country Music Magazine, Dept. RCA Each 2-record set is only $5.48 ($4.98 plus $.50 postage & handling) 

• 475 Park Ave. South, N.Y., N.Y, 10016 Each 8TK tape is only $7.48 ($6.98 plus $.50 postage & handling) 

• Name SELECT & ORDER TODAY!!! No. of No. of 
records tapes 

11 Street  

II City  HANK WILLIAMS ON STAGE 111 

COUNTRY'S GOLDEN HITS 

• State  BILL MONROE'S BLUEGRASS FESTIVAL 

Zip  THE LEGENDARY BOB WILLS 
['r') 

111 Enclosed is my check/money order for $ N.Y. State GOSPEL FAVORITES BY RED FOLEY 
GOOD OLD COUNTRY GOSPEL I III residents add sales tax. Sorry, no Canadian or foreign orders. 



SPECIAL Prices?* 
GREAT COUNTRY MUSIC ON 
AT A SPECIAL LOW PRICE! 

Gospel Favorites by Red Foley 
RECORD ONE: Amazing Grace/In The Shelter Of His 
Arms/My Room Of Prayer/Nearer My God To Thee/ 
Just A Closer Walk With Thee/Beyond The Sunset/ 
Peace In The Valley/I'll Be A Sunbeam/Will The Circle 
Be Unbroken/The Old Rugged Cross RECORD TWO: 
Church On The Wildwood/Shall We Gather At The 
River/Rock Of Ages/Leaning On The Everlasting 
Arms/The Milky White Way/I'd Rather Have Jesus/ 
In The Sweet Bye & Bye/One Step More/Stand By 
Me/Life's Railway To Heaven 

NEW RELEASE! 

COUNTRrS GOLDEN HITS 
RECORD ONE: Loretta Lynn/Make A Man Feel Like A Man; Red 
Foley/Old Shep; Bill Anderson/Bright Lights And Country Music; 
Patsy Cline/Crazy; Freddie Hart/Born A Fool; Red Foley/Chatta-
noogie Shoe Shine Boy; Patsy Cline/She's Got You; Bill Anderson/ 
Tip Of My Fingers; Bobby Helms/Fraulein; Mel Tillis/Too Lonely 
Too Long RECORD TWO: Conway Twitty/Honky Tonk Angel; 
Jimmie Davis/You Are My Sunshine; Cal Smith/Country Bumpkin; 
Bill Monroe/Uncle Pen; Kitty Wells & Red Foley/One By One; 
Webb Pierce/There Stands The Glass; Bob Wills/Deep In The Heart 
Of Texas; Ernest Tubb/Filipino Baby; Jeanne Pruett/Satin Sheets; 
Osborne Brothers/Rocky Top 

The Legendary 
BOB VIM 

RECORD ONE: Spanish Two Step/Maidens 
Prayer/Mexicale Rose/White Heat/My Confess-
ion/Steel Guitar Rag/That's What I Like About 
The South/Stay A Little Longer/Texas Playboy 
Rag/Let's Ride With Bob RECORD TWO: Big 
Beaver/Corrinne Corrinna/Time Changes Every-
thing/Take Me Back To Tulsa/Black And Blue 
Rag/New San Antonio Rose/I Knew The Mo-
ment I Lost You/Roly Poly/Silver Bell/Osage 
Stomp 

2-Record Sets 
ONLY $4.98 

8Track Tapes 
ONLY $6.98 

MI BM MIMI BM IM MI MI Mal Ell Ill MI MIMI OM BIM Mai all BM MI MI 

Name  No. of No. of 
SELECT & ORDER TODAY!!! records tapes 

Street  

City  

State  

Send to: Country Music Magazine, Dept. RCA 
475 Park Ave. South, N.Y., N.Y. 10016 

Each 2-record set is only $5.48 ($4.98 plus $.50 postage & handling) 
Each 8TK tape is only $7.48 ($6.98 plus $.50 postage & handling) 

HANK WILLIAMS ON STAGE 

COUNTRY'S GOLDEN HITS 

BILL MONROE'S BLUEGRASS FESTIVAL 

  si 
GOSPEL FAVORITES BY RED FOLEY 

••  residents add sales tax. Sorry, no Canadian or foreign orders. GOOD OLD COUNTRY GOSPEL   2° I• 
Enclosed is my check/money order for $ N.Y. State 

THE LEGENDARY BOB WILLS 



HOW TO CHOOSE A RECEIVER 
WHEN THEY ALL LOOK LIKE 

BOXES WITH CHROME KNOBS. 
Choosing a stereo receiver has never 

been easy. And in the face of all the brands 
and models available, trying to choose the 
one with the right combination of power and 
tuner quality is bound to be confusing. 

There are, however, a few rules of thumb 
that can help. 

Since a model that's being discontinued 
doesn't have the latest technological ad-
vances, make sure you buy a current model. 
And buy a major brand. One with a reputation 
for being an innovator as well as stand-
ing behind its product. 

As to how much power you 
need, anywhere from 20 to 40 watts 
per channel, minimum RMS, 
should do. 

If you like to shake the found-
ations of where you live, buy as much 
power as you can afford. 

To test the receiver's tuner section, listen 
to how many stations it pulls in, and how clearly 
they're received. Then compare the receivers 
you're interested in, feature for feature. Should 
you have any questions, rely on your audio 
specialist for help. 

We're Kenwood. We make receivers for all 
your needs. Including a super-powered 
receiver that delivers 160 watts per channel, 
minimum RMS, at 8 ohms, from 20 to 20,000 Hz 
with no more than 0.08% total harmonic 

distortion. 
And regardless of the power, 

each model has the tuner we're 
famous for. 

Consider us if you're shopping 
for sound. 
We've made our reputation 

by making great artists sound 
great, every time you listen to them. 

KEN WOOD 
15777 S. Broadway, Gardena, CA 90248 72-02 Fifty- First Avenue, Woodside, NY 11377 



HILLBILLY CENTRAL  
by Hazel Smith 

Marshall Chapman Tompall Glaser 

It was a Wednesday afternoon and all 
veterinarian offices in the Nashville sub-
urb of Goodlettsville closed at noon. 
Chuck Glaser, producer of Jack Greene/ 
Jeannie Seely, had a business meeting 
with Jack at his farm in the above men-
tioned suburban area. Upon arriving 
Chuck discovered Jack in the barn with 
a prized cow who was mightily into labor 
with the calf arriving feet first. With no 
vet in sight, Chuck, who is still a Neb. 
tarmboy at heart, seated himself on a 
milking stool and advised Jack as to how 
to deliver the calf. Cow and calf are doing 
fine, but the business meeting between 
producer/artist still ain't took place. Just 
call that music with a different moo. 
The world's greatest co-writer, my 

friend Frank Dycus, who presently writes 

for Broughman Hall, was telling me that 
he got three songs recorded in a week— 
two by George Hamilton IV, who is being 
produced by Allen Reynolds, and one by 
Joni Lee, daughter of Conway Twitty. 

The long-awaited ABC album by Tom-
pall Glaser and his Outlaw Band has 
found its way to the market place. Be-
tween the grooves Tompall has added the 
missing link to American music by inte-
grating country with R&B and every 
other kindred music known to man. Play-
ing the Old Time Pickin' Parlor last week, 
Tompall and his Outlaws literally blew 
the crowd away to the tune of "best band 
I ever heard," etc. remarks by listeners, 
which included the likes of Harlan How-
ard, Shel Silverstein, Steve Young, most of 
the band members from Willie Nelson/ 

Waylon Jennings organizations, Billy Ray 
Reynolds, Frank Dycus, producer Jimmy 
Bowen and other heavies. A good time 
was had by all. Hey, must mention that 
the opening act was Marshall Chapman 
who has a single on Epic titled Some-
where South of Macon just released and 
is a multi-talented women—a writer/singer 
who rocks and picks and sings with the 
best of the male species. 

Bill Monroe and the Bluegrass Boys, off 
to Japan for an eight-day stint, also have 
a live album in the making dueting with 
folks like Emmylou Harris, Dr. Hook, 
Way Ion Jennings and otl 1ers. 
I suggest that Prez Carter get the same 

security as Charlie Daniels' Volunteer Jam 
had. I mean nobody could do nothing. 
Course CDB was on hand as was Willie 
Nelson, Marshall Tucker and others. I per-
sonally spied Alexander Harvey, Tree 
Publishing's Buddy Killen, MCA Records 
producer Walter Haynes, Guy Clark, 
Johnny Rodriguez, Tanya Tucker and 
the great Billy Sherrill all walking amongst 
us common folks backstage. 'Course the 
auditorium was filled to the walls with 
screaming peoples. 
Lee Clayton, the writer of Ladies Love 

Outlaws, which was a past hit for Waylon 
Jennings, tells me that after making the 
rounds of LA, NYC and other unmention-
able musical sites and scenes that he came 
back home to Nashville to stay for he feels 
this is where he belongs. 
The Epic showcase featuring Marshall 

Chapman, Patti Leatherwood and Harlan 
Sanders was thumbs up. These three 
young artists are all definite winners. 
Talented? You bet! 

Music Row's Eddie Jackson and Tommy 
Overstreet on Caribbean cruise. Bobby 
Bare and Family and his manager also 
cruising the Atlantic waters in same 
above area; Jeannie Seely/Hank Cochran 
in Bahamas, and as far away as I got was 
Caswell County, N.C. But that is a mite 
further than Goodlettsville and Nashville, 
my usual vacationing area! 

Bluegrassers Alan Munde with Country 
Gazette and Sam Bush with New Grass 
Revival recording duet guitar/banjo LP at 
Pete's Place. Should be a collector's item 
for bluegrass addicts. 

1 I 



THERE IS ONLY ONE UNCLE JIM O'NEAL - OFTEN IMITATED - BUT NEVER EQUALLED 

Record Albums '4" List - Limited Special '2" ea. - (outside USA '3") 
Send Check or Money Order - No C.O.D.'s. Add si oo to Total Amount for Handling and we pay 

postage - FREE CATALOG INCLUDED. Uncle Jim O'Neal, Box ACM, Arcadia, California 91006 
ROY ACUFF - SM 1870 ALBUM SPECIAL $ 2.98 
Wabash Cannon Ball; The Great Speckled Bird; 
I'm Building A Home ( In My Heart); The Great 
Judgment Morning; Fire Ball Mail; Night Train To 
Memphis; The Wreck On The Highway; The Precious 
Jewel; The Great Titanic; Lonely Mound Of Clay; 
Corne Back Little Pal. 

EDDIE ARNOLD - ANL1-1078 SPECIAL $ 2.98 
What's He Deng In My World; Bouquet Of Roses; 
Anytime; I'll Hold You In My Heart; Just A Little 
Lovin' Will Go A Long Way; Cattle Call; Make The 
World Go Away; You Don't Know Me; That's How 
Much I Love You; I Really Don't Want To Know. 

GENE AUTRY - CS- 1035 ALBUM SPECIAL $2.98 
Mexicali Rose; Boots And Saddle; Hove I Told You 
Lately That I Love You; You Are My Sunshine; South 
Of The Border; Sioux City Sue; Mule Train; Someday 
You'll Wont Me To Want You; Goodnight Irene; I 
Love You Because; That Silver Haired Daddy Of 
Mine; Red River Valley; Buttons And Bows; Back In 
The Saddle Again. 

COUNTRY HITS OF THE ' 40s - SM 884 $2.98 
Smoke! Smoke! Smoke! ( That Cigarette) Tex Wil-
Wakeley); Divorce Me C.O.D. ( Merle Travis); There's 
liams); Slipping Around ( Margaret Whiting Jimmy 
A New Moon Over My Shoulder ( Tex Ritter); Pistol 
Packin' Marna ( AI Dexter); Mule Train ( Tennessee 
Ernie Ford); You Are My Sunshine ( Jimmie Davis); 
One Has My Name, The Other Has My Heart ( Jimmy 
Wakely); I Love You Because ( Leon Payne); Okla-
homa Hills ( Jack Guthrie). 

COUNTRY HITS OF THE ' 50s - SM 885 $2.98 
Sixteen Tons ( Tennessee Ernie Fordl ; Gone ( Ferlin 
Husky); A Satisfied Mind ( Jean Shepard); The Wild 
Side Of Life ( Hank Thompson); Loose Talk ( Freddie 
Hart); Young Love ( Sonny James); If You Ain't 
Lovin' You Ain't Livin') ( Enron Young); A Dear 
John Letter ( Jean Shepard/Ferlin Husky); You Better 
Not Do That ( Tommy Collins); Don't Let The Stars 
Get In Your Eyes ( Skeets McDonald). 

COUNTRY HITS OF THE ' 60s - SM 886 $ 2.98 
Gentle On My Mind ( Glen Campbell); It's Such A 
Pretty World Today ( Wynn Stewart); Right Or 
Wrong ( Wanda Jackson); Hello Walls ( Faron 
Young); I've Got A Tiger By The Tail ( Buck Owens); 

Dreamed Of A Mill- Billy Heaven ( Tex Ritter); 
Today I Started Loving You Again ( Merle Hagga.d); 
The Tip Of My Fingers ( Roy Clark); The Minute 
You're Gone ( Sonny James); Wings Of A Dove ( Fer-
lin Husky). 

18 KING SIZE COUNTRY HITS - CS-9468 $2.98 
Signed, Sealed And Delivered, Cowboy Copos; I'll 
Sail My Ship Alone, Moon Mullican; It's Raining 
Here This Morning, Grandpa Jones; Rainbow At Mid-
night, Carlie Brothers; Seven Lonely Days, Bonnie 
You; Why Don't You Haul Off And Love Me, Wayne 
Rainey; Death Of Little Kathy Fiscus, Jimmy Os-
borne; Blues Stay Away From De, Delmore Broth-
ers; Slow Poke, Hawkshaw Hawkins; Tennessee Waltz, 
Cowboy Copos; Sweeter Than The Flowers, Moon 
Mullican; Mountain Dew, Grandpa Jones; I'm The 
Talk Of The Town, Don Reno & Red Smiles; Next 
Sunday Darling Is My Birthday, Clyde Moody; Lone-
some 7-7203, Hawkshcnv Hawkins; Death Of Welk 
Williams, Jack Cardwell; How For To Little Rock, 
Stanley Brothers; Money, Marbles And Chalk, Pop 
Eckler. 

THE BROWNS - ANL1-1083 - SPECIAL $2.98 
The Three Bells ( Les trois cloches); You Can't Grow 
Peaches On A Cherry Tree; The Old Lamplighter; I 
Heard The Bluebirds Sing; Scarlet Ribbons ( For Her 
Hair); Then I'll Stop Loving You; Send Me The 
Pillow You Dream On; Here Today And Gone To-
morrow; Looking Back To Sea; Shenandoah; I Take 
The Chance; They Coll The Wind Maria. 

THE ORIGINAL CARTER FAMILY - ANL1-1107 $2.98 
Keep On The Sunny Side; The Winding Stream; My 
Cinch Mountain Horne; 'Mid The Green Fields Of 
Virginia; Bury Me Under The Weeping Willow; Over 
The Garden Wall; Motherless Children; The Evening 
Bells Are Ringing; The Homestead On The Fare; 
Cowboy Jack; Longing For Old Virginia; The Foggy 
Mountain Top; The Poor Orphan Child; This Is Like 
Heaven To Me; Picture On The Wall; Will You Miss 
Me When I'm Gone? 

ROY CLARK GUITAR SPECTACULAR - SM 2425 $ 2.98 
Caravan; La Paloma; Down Yonder; Westphalia Waltz; 
Overdue Blues; Alabama Jubilee; Tico Tico; In An 
Eighteenth Century Drawing Room; Maloguena; Lilli 
Marlene; Medley; WildwoOd Flower In The Willow 
Garden; Little Jimmy Brown; Racing The Mule. 

DANNY DAVIS - ANL1-0902 SPECIAL $ 2.98 
Orange Blossom Special; Tennessee Waltz; Yakety 
Axe; Great Speckled Bird; Under The Double Eagle; 
Bonparte's Retreat; Down Yonder; Long Gone Lone-
some Blues; Rose Garden; Steel Guitar Rag. 

LESTER FLATT ANL1-1202 SPECIAL $ 2.98 
February Snow; Cabin On The Hill; Cuttin' The 
Grass; The Good Old Fashionel Way; Love Is The 
Key; Foggy Mountain Breakdown; I Got It On My 
Mind, Today; She Didn't Say Goodbye; It's Sad To 
Be Alone; Good Ole You Know Who. 

LESTER FLATT & EARL SCRUGGS - CS- 9055 $2.98 
Hello Stranger; Amber Tresses Tied With Blue; The 
Good Thins; Bummin' An Old Freight Train; I'm 
Walking With Him; The Train That Carried My Girl 
Father's Table Grace; When Papa Played The Do-
From Town; My Wandering Boy; Georgia Buck; 
bro; Please Don't Wake Me; A Faded 12crl Ribbon. 

LESTER FLATT IL EARL SCRUGGS AND THE FOGGY 
MOUNTAIN BOYS - CS-8751 COL. SPECIAL $2.98 
The Ballad Of Jed Clampett; Hard Travellin'; Dixie 
Home; The Wreck Of The Old 97, Over The Hill To 
The Poor House; Drowned In The Deep Blue Sea; 
Coal Miner Blues; Pocture Of Plenty; My Native 
Home; When I Left East Virginia; 99 Years Is Al-
most For Life; Bound To Ride. 

FLATT 5 SCRUGGS AT CARNEGIE HALL - CS- 8845 
Salty Dog Blues; Durham's Reel; Hot Corn, Cold 
Corn; Footprints In The Snow; Flint Hill Special; Dig 
A Hole In The Meadow; The Martha White Theme; I 
Wonder Where You Are Tonight; Marna Blues; Take 
This Hammer; Fiddle And Banjo; Yonder Stands 
Little Maggie; Let The Church Roll On. 

LEFTY FRIZZELL - C-32249 - SPECIAL $ 2.98 
Blue Yodel Number 2; Brakernan's Blues; My Rough 
And Rowdy Ways; Treasure Untold; Blue Yodel 
Number 6; I'm Lonely And Blue; Travelin' Blues; 
My Old Pal; Lullaby Yodel; Never No More Blues; 
California Blues. 

LEFTY FRIZZELL - CS-9288 SPECIAL $ 2.98 
I Love You A Thousand Ways; Saginaw, Michigan; 
Mom And Dad's Waltz; Release Me; She's Gone, 
Gone, Gone; Always Late; I Want To Be With You 
Always; The Long Black Veil; Shine, Shave, Show-
er; A Little Unfair; If You've Got the Money, I've 
Got The Time. 

LES PAUL AND MARY FORD - SM 11308 $ 2.98 
The World Is Still Waiting For The Sunrisce; How 
High The Moon; Whispering; The Best Things In 
Life Are Free; Lover; Bye Bye Blues; Deep In The 
Blues; The World Is Waiting For The Sunrise; I 
Really Don't Want To Know; Welkin' and Whistlin' 
Blues; How Deep Is The Ocean ( How High Is The 
Sky); I'm Forever Blowing Bubbles; Vaya Con Dios. 

JOHNNY HORTON - CS-8779 SPECIAL $2.98 
Honky-Tonk Man; Goodbye, Lonesome, Hello Baby 
Doll; I'm Coming Horne; I Got A Hole In My Piro-
gue; She Knows Why; They'll Never Take Her Love 
From Me; Ole Slew Foot; I'm A One-Woman Man; 
Sleepy-Eged John; Everytirne I'm Kissin' You; The 
Wild One; Honky Tonk Hardwood Floor. 

JOHNNY HORTON'S HITS - CS- 8396 SPECIAL $ 2.98 
The Battle Of New Orleans; Sink The Bisrnark; When 
It's Springtime In Alaska; Whispering Pines; North 
To Alaska; The Mansion You Stole; I'm Ready If 
You're Willing; All For The Love Of A Girl; Coann 
Che ( The Brave Horse); Johnny Rob; Jim Bridger; 
Johnny Freedom. 

STONEWALL JACKSON - CS 9177 SPECIAL $2.98 
Don't Be Angry; Life To Go; Waterloo; Smoke Along 
The Tracks; Second Choice; Why I'm Walkin'; A 
Wound Time Can't Erase; Leona; Old Showboat; I 
Washed My Hands In Muddy Water; Lost In The 
Shuffle. 

JIM & JESSE - EN-26314 SPECIAL $ 2.98 
Diesel On My Tail; Sam's Place; Hot Rod Race; 
Truck Drivin' Man; Tijuana Taxi; Six Days On The 
Road; Lovin' Machine; Give Me Forty Acres; Ballad 
Of The Thunder Road; Girl On The Billboard. 

SPIKE JONES ANL1-1035 - SPECIAL $2.98 
Cocktails For Two; William Tell Overture; Chloe; 
My Old Flame; The Glow Worm; None But The 
Lonely Heart; Laura; The Man On The Flying Trap-
eze; You Always Hurt The One You Love; Der Fueh-
rer's Face; Dance Of The Hours; Hawaiian War 
Chant ( To-Hu-We-Hu-Wail. 

THE LOUVIN BROTHERS - SM 1061 SPECIAL $2.98 
The Family Who Prays; Born Again; If We Forget 
God; Satan Lied To Me; God Bless Her (' Cause She's 
My Mother); Love Thy Neighbor As Thyself); Preach 
The Gospel; Just Rehearsing; Pray For Me; Satan And 
The Saint; Swing Low, Sweet Chariot; Make Him A 
Soldier. 

BILL MONROE AND HIS BLUE GRASS BOYS - 
16 GREATEST HITS - CS- 1065 SPECIAL $2.98 
Rock Road Blues; Blue Moon Of Kentucky; Blue Grass 
Stomp; My Rose Of Old Kentucky; Blue Grass Break-
down; The Girl In The Blue Velvet Band; Footprints 
In The Snow; Can't You Hear Me Calling; Molly And 
Tenbrooks; Travelin' This Lonesome Road; It's Mighty 
Dark To Travel; Wicked Path To Sin; When You Are 
Lonely; Little Cabin On The Hill; Will You Be Loving 
Another Man; I Hear A Sweet Voice Calling. 

WILLIE NELSON - AN11-1102 - SPECIAL $2.98 
Where's The Show; Let Me Be A Man ( Willie Nel-
son And Band); In God's Eyes; Family Bible; It's 
Not For Me To Understand; Medley; These Are Dif-
ficult Times; Remember The Good Times; Summer Of 
Roses; December Day; Yesterday's Wine; Me And 
Paul; Coin' Home. 

ELVIS PRESLEY - ANL1-0971 - SPECIAL $ 2.98 
Kentucky Rain; Fever; It's I mpossible; Jai I house 
Rock; Don't Be Cruel; I Got A Woman; All Shook 
Up; Loving You; In The Ghetto; Love Me Tender. 

RAY PRICE'S GREATEST HITS - CS-8866 $2.98 
Crazy Arms; You Done Me Wrong; City Lights; Invi-
tation To The Blues; I've Got A New Heartache; 
Who'll Be The First; Heartaches By The Number; The 
Same Old Me; Release Me; One More Time; My 
Shoes Keep Walking Back To You; I'll Be There. 
RAY PRICE'S GREATEST HITS - CS- 9470 $2.98 
Another Bridge To Burn; Let Me Talk To You; Burn-
ing Memories; Healing Hands Of Time; Unloved, 
Unwanted; This Cold War With You; A Way To 
Survive; Pride; Night Life; A Thing Called Sadness; 
Make The World Go Away. 

CHARLEY PRIDE - ANL1-0996 - SPECIAL $2.98 
Intro By Bo Powell; The Last Thing On My Mind; 
Just Between You And Me; I Know One; Dialogue; 
Lovesick Blues; The Image Of Me; Kaw-Ligo; Shut-
ters And Boards; Six Days On The Road; Streets 
Of Baltimore; Got Leavin' On Her Mind; Crystal 
Chandeliers; Cotton Fields. 
TEX RITTER - SM 1623 - SPECIAL $ 2.98 
I Dreamed Of A Hillbilly Heaven; Green Grow The 
Lilacs; Love Me Now; High Moon; The Deck Of Cards; 
Jealous Heart; Have I Stayed Away Too Long; 01' 
Shorty; We Live In Two Different Worlds; There's A 
New Moon Over My Shoulder; Jingle Jangle Jingle; 
The Pledge Of Allegiance. 
MARTY ROBBINS HITS - CS-8435 SPECIAL $ 2.98 
El Paso; Don't Worry; Ballad Of The Alamo; Like 
All The Other Times; Is There Any Chance; Ride, 
Cowboy, Ride; A Time And A Place For Everything; 
Streets Of Laredo; Saddle Tromp; I Told My Heart; 
Red River Valley; Big Iron. 

MARTY ROBBINS HITS CS- 8639 - SPECIAL $2.98 
A White Sport Coat; The Story Of My Life; Ain't I 
The Lucky One; The Last Time I Saw My Heart; 
Long Tall Sally; The Blues Country Style; The Hang-
ing Tree; Sittin' In A Tree House; She Was Only 
Seventeen; Singing The Blues; Knee Deep In The 
Blues; Aloha?Oe. 
JIMMIE RODGERS - ANL1-1209 SPECIAL $ 2.98 
Jimmie Rodgers' Last Blue Yodel; Mississippi Moon; 
My Rough And Rowdy Ways; Blue Yodel No. 9; 
My Blue Eyed Jane; The One Rose; Southern Can-
nonball; Long Tall Mama Blues; In The Jailhouse 
Now No. 2; Peach Pikin' Time Down In Georgia; 
Blue Yodel No. 1; Travelin' Blues; Mule Skinner 
Blues; My Carolina Sunshine Girl; The Brakeman's 
Blues; Away Out On The Mountain. 

ROY ROGERS and DALE EVANS - SM-1745 $2.98 
The Bible Tells Me So; Whispering Hope; Just A 
Closer Walk With Thee; In The Sweet By And By; 
There'll Be Peace In The Valley; Pass Me Not; It 
Is No Secret; Amazing Grace; Take My Hand Prec-
ious Lord; The Love Of God; I'd Rather Have Jesus; 
How Great Thou Art. 

SONS OF THE PIONEERS - ANL1-1092 - $ 2.98 
Cool Water; Wind; Cowboy's Dream; The Last 
Round-Up; Ridin' Home; Twilight On The Trail; Red 
River Valley; Wagon Wheels; Riders In The Sky; 
Blue Prairie; Way Out There; Empty Saddles; Tear-
drops In My Heart; Blue Shadows On The Traid; 
Ridin' Down The Canyon; Timber Trail; Tumbling 
Tumbleweeds; Whoopie-Ti-Yi-Yo. 

CONNIE SMITH - ANL1-1206 - SPECIAL $2.98 
Just One Time; The Hurtin's All Over; Just For What 
I Am; Once A Day; Cincinnati, Ohio; Ribbon Of 
Darkness; White Is My Castle; Baby's Back Again; 
Run Away Little Tears. 

CARL SMITH - CS 8737 - SPECIAL $ 2.98 
Hey Joe; She Goes; Old Lonesome Times; Are 
You Teasing Me; I Feel Like Crying; Doorstep To 
Heaven; Let Old' Mother Nature Have Her Way; The 
Little Girl In My Hometown; If You Saw Her 
Through My Eyes; You're Free To Go; Gettin' Even; 
I Overlooked An Orchid. 
KAY STAR - SM 11323 - SPECIAL $ 2.98 
Bonaparte's Retreat; Crazy; Side By Side; Oh, Lone-
some Me; The Man Upstairs; Wheel Of Fortune; 
Never Dreamed I Could Love Someone New; Make 
The World Go Away; Angry; Just For A Thrill. 

HANK THOMPSON - SM 2661 - SPECIAL $2.98 
Oklahoma Hills; Wake Up, Irene; Shot- Gun Boogie; 
Hurnpty Dumpty; Deep In The Heart Of Texas; 
Wabash Cannon Ball; Squaws Along The Yukon; 
Whoa Sailor; Total Strangers; Rub-A-Dpb-Dub; Rock-
in' In The Congo; No Help Wanted. 
MERLE TRAVIS - SM 2662 - SPECIAL $ 2.98 
Sweet Temptation; Sixteen Tons; Follow Thru; John 
Henry; Three Times Seven; Fat Girl; I'm A Natural 
Born Gamblin' Man; Dark As A Dungeon; I'm Sick 
And Tired Of You Little Darlin'; Nine Pound Ham-
mer; Steel Guitar Rag; I Am A Pilgrim. 

MAC WISEMAN - ANL1-1208 - SPECIAL $2.98 
Eight More Miles To Louisville; Keep On The Sunny 
Side; It Rains Just The Some In Missouri; Mama, 
Put My Little Shoes Away; City Of New Orleans; 
Will The Circle Be Unbroken; Sunny Side Of The 
Mountain; A Tragic Romance; Catfish Johu; Let's TII 
Go Down To The River. 
PORTER WAGONER - ANL1-1213 SPECIAL $2.98 
Y'All Come ( You All Come); Sorry On The Rocks; 
Misery Loves Company; I've Enjoyed As Much Of 
This As I Can Stand; Green, Green Grass Of Home; 
Company's Comin'; A Satisfied Mind; Dooley; I 
Thought I Heard You Call My Name; Uncle Pen; 
Skid Row Joe; I'll Go Down Swinging. 
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SPECIAL tSSUE 
lbe Country 

GET 9 ISSUES FOR ONLY '5" 
YOU WOULD PAY $9.00 FOR NINE ISSUES AT THE NEWSSTAND! 

EACH MONTH 
YOU'LL GET DELIVERED TO YOUR DOOR: 

• All the color and excitement of the Coun-
try Music scene. 

• Fabulous articles, with VIVID COLOR 
photos, about great country performers, 
such as: Johnny Cash, Loretta Lynn, 
Willie Nelson, Tammy Wynette and more. 

• News of the latest goings on in Country 
straight from Nashville, Texas and around the 
U.S.A.. 

• Full Color Centerfolds of the Greats in 
Country Music, record reviews, giant mail 
order shopper's bargains, recipes from the 
kitchens of the stars, updates on the latest 
stereo equipment, contests and lots more. 

TAKE ADVANTAGE OF THIS LOW INTRODUCTORY RATE RIGHT NOW BY FILLING OUT THE FACING 
SUBSCRIPTION CARD WITH YOUR NAME AND ADDRESS. BUT ACT RIGHT NOW, THIS OFFER CAN BE 

MADE FORA LIMITED TIME ONLY' 
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NOW! 

IF CARDS ARE MISSING: send your name and address to: COUNTRY MUSIC, P.O. BOX 2560, 
BOULDER, COLOR ADO 80302. Allow 6 -- 8 weeks delivery of your first issue. 



Presidential inaugurations took on a new tone this year, with southern rockers Charlie Daniels and the Marshall Tucker Band 

joining such country heavies as Loretta Lynn and Tom T. Hall to entertain the new President. 

La Bella Blue Grass Strings Designed by E. & Q. Mari For The Acoustic Guitar, Bass, 
5 String Banjo, Plectrum Banjo, Mandolin and Dulcimer. Available in gut, nylon and metal. 



cotintr_ywIC 

President Carter waves to the crowd at the Armory Ball ( left). then joins wife Rosalynn for a quick swing across the dancefloor. 

The Charlie Daniels Band fi7es up a little Inaugural Boogie for the crowds at the Armory Ball, the largest of the week's events. 
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Watch This Face: 

Charly McClain 
When Charly McClain's first Epic re-

lease hit the radio stations, Memphis' 
WMC couldn't play it enough. 

"Here's Charly with Lay Down," the 
disk jockey would hype. "And when Charly 
says lay down, every fella in the room 
does just that." 
Maybe it's because Charly is a Memphis 

girl—that's right, girl—that WMC kept 
playing her record. Maybe it's because 
the song itself, Lay Down, appealed to 
everyone's prurient interest. Maybe, just 
maybe, it's because Charly McClain, 20 
years-old and with Epic Records for less 
than three months, had a hit—not a mon-
ster, but not bad for a beginner. 

If you've got any doubts that Charly's 
a Memphian, ask her. 

"Ah've lived here all mah lahf," she 
says softly. (Translated: "I've lived here 
all my life.") 

These qualities in her voice, the soft-
ness and the Southernness, are what make 
her a country singer. Because if it weren't 
for her Memphis heritage she might be . . . 
well, she might be a rock singer. 
"My music is not real country, but it's 

not rock. I used to sing rea/ country all 
the time, more than I do now. I guess it's 
changing, too. Personally, I don't care 
for real real country." 

Charly's dilemma in defining her mu-
sic is understandable. She's young enough 
to look at Olivia Newton-John, John Den-
ver and the Eagles, not as musical inter-
lopers, but as recording artists with a 
sound she likes. But she's also been brought 
up on the music of Loretta Lynn, Tammy 
Wynette and other real country artists. 

"Everybody in my family plays some 
sort of instrument," she says, "so I've just 
kind of been around it. I'd hear Tammy 
Wynette and think I want to be like that. 
I used to do almost all her stuff. And Con-

nie Smith. For a long long time I did a lot 
of Loretta Lynn's stuff. Then Linda Ron-
stadt started coming up and I started really 
liking her, and Emmylou Harris, too. But 
Tammy is probably my main influence—I 
really like her." 

Charly's potpourri of influences are 
evident in her singing. 
"Some people say I sound like Loretta 

Lynn," she laughs. "Some people say Bar-
bara Mandrell, some say Linda Hargrove, 
Tanya Tucker—everybody, all of them." 

She's got all she wants or needs in 
Memphis: supportive parents; producer 
Larry Rogers' recording studios; and a 
reputable band who cut records and tour 
with her—Shylo, whose members Ronny 
Scaife and Danny Hogan wrote Lay Down. 

Also unlike many other aspiring artists, 
Charly is ready to work at being a star, 
even relegating her personal life to second 
place. 

"I'm not married, and I don't plan to. 
I was almost married once a couple of 
years ago, but I wanted to sing more than 

I wanted to be married. So since from 
that time on this is what I've wanted to 
do—I've wanted to do it all my life." 

Rogers let her and Shylo cut some tapes 
in his Memphis studios, and took them to 
Nashville. 
"He said he thought he might be able 

to get me a deal," Charly says. 
"So he called me one day on the phone, 

and I had this feeling—he don't ever call 
me from Nashville, not unless it's really 
important—so he said, 'How'd you like 
to be on the label Tammy's on?' 
"And I just set there. I said, 'C'mon, 

you're kiddin'.' He said, `No, you're on 
Epic.'" 
And Charly's youth finally showed 

through the sophistication acquired by a 
country girl who's come far in a short 
time, as she said, still unbelieving: 

"That was such a surprise. I don't think 
I even realized I was on Epic until I saw 
the records myself. It's kind of weird, 
y'know?" 

MARY F.1 1 FN MOORE 

Swing King Jim Atkins Dies 
"1 have never underestimated the great 

influence Jim had on me—he started my 
interest in music." So wrote Chet Atkins 
of his half-brother in his autobiography 
Country Gentleman. A superb musician, 
singer and one third of the original Les 
Paul trio, Jim Atkins died of a heart at-
tack January 6 in Denver, Colorado, where 
he was visiting relatives. 
Jim was born eleven years before Chet 

in Luttrell, Tennessee, and left home as a 
teenager to live with an uncle in Nebraska. 

Their father, James Arley Atkins, was 
a fine singer, musician, music teacher and 
piano tuner; it is no surprise that his sons 
should have been so musical themselves. 
While in Nebraska, Jim won a voice schol-
arship to the University of Nebraska, but 
soon abandoned semi-classical music for 
swing. 

Jim obtained some work on a variety 
of small radio stations (again an inspira-
tion to Chet, who recalled "Jim was a 
star, and I had a goal: to play music like 
Jim and work on a radio station") before 
landing a job under the assumed name 
of Tommy Tanner on the WLS National 
Barn Dance in Chicago. 

It was in Chicago that Jim met another 
guitarist disguised as a hillbilly singer: 
"Rhubarb Red," born Lester Polfus and 
best known to the world as Les Paul. He, 
Paul and the bassist Ernie Newton quick-
ly formed a hot pop trio and took New 
York City by storm. 

Their audition for Fred Waring has by 

now assumed legendary status: opening 
their cases in an office hallway, they cut 
loose when an unsuspecting Waring came 
by. They awed musicians, secretaries and 
most of all Waring himself with their 
swinging musicianship and Jim's lovely 
Bing Crosby-like vocals. 
They stayed with Waring as a featured 

trio until World War II broke up the Les 
Paul Trio, and Jim quit music altogether 
in 1953. The days of the big band were 
over, and the sun was setting on the era 
of the smooth vocalist. He spent the next 
15 years as program director of KOA in 
Denver. He did not play much or sing at 
all until 1958, when Chet and he did an 
album called Guitar Genius; the experi-
ence renewed his interest in the instru-
ment, and he began teaching guitar. 

In 1968 he joined his younger half-
brother in Nashville and began to teach 
in earnest as well as developing the Fame 
guitar course. In October of 1975 Les 
Paul came to Nashville to celebrate the 
grand opening of Gibson's new factory, 
which primarily manufactures the popu-
lar Les Paul guitar. There a few quick 
telephone calls reunited the old Les Paul 
Trio, and hosts of outrageous stories 
brought about gales of nostalgic laughter. 
There was even some talk of the trio get-
ting back together again, recording once 
more. But it was never to happen: Ernie 
Newton died the following October, and 
now Jim is gone. 

DOUGLAS B. CREEN 
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Loretta in Spring, what a country delight. 
What better way to usher in a flowered 
Spring. Spring and Loretta. MCA Records' 
celebration blossoms! 
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Opry On The Prowl In New York 
Prestige surrounds Harlequin Rehears-

al Studios. Equus is playing at the Helen 
Hayes Theater just across 46th Street, 
and right next door is the Lunt-Fontanne, 
showing My Fair Lady. At the Harlequin 
itself, three flights of narrow stairs take 
you past troupes of nervously laughing 
young people clutching sheet music and 
each other as they wait their turn to get 
to the room at the top of the stairs and 
show the judges their stuff. 
A would-be George Chakiris, hair-styled 

and dressed fashionably New Yorkish, 
performs a number from West Side Story; 
a Barbra Streisand-type dressed in Bar-
bra-type clothes performs a Barbra-type 
song; as Southern-a-belle as you can find 
in the Big Apple knocks out the judges 
with her smiling rendition of Rock-A-Bye 
—Al Jolson would have been amazed, to 
say the least. 

But the Broadway setting is misleading. 
These hopefuls are not aiming at spots 
in A Chorus Line—they're auditioning for 
summer jobs in Opryland. That's right, 
Nashville's entertainment park has come 
to the Big City to seek talent. 

All this is not as unlikely as it may 
seem, however. Opryland has been ac-
quiring its talent this way for five years. 
And New York is only one of 22 cities 
that the judges hit in their search for the 
best. Some of the talent selected do indeed 
go on to bigger things- 12 alumni are 
now with Music Hall America. 

Bob Whittaker, the park's entertain-
ment director, takes time out from ap-
praising the auditioners to explain the 
talent search. Why, we wonder, when 
Music City USA is filled to busting with 
untapped talent just waiting to be tapped, 
does Opryland range far and wide for its 
performers? 
"We don't find legitimate singers in 

Nashville," says Whittaker, hastily add-

Tricia Witham 

ing as he notices our raised eyebrows, that 
legitimate singers means singers with a 
flexible repertoire. Just because Opryland 
is in the heart of country doesn't mean 
that's all they perform for the millions of 
tourists who visit. Folk, razzmatazz jazz, 
showboat, comedy, Broadway and popu-
lar music are just a few of the 11 different 
shows that are performed daily in the 
park. Last year, Whittaker directed 10,696 
shows in the 130 days of the park's open 
season. 

More than 6,000 people try out for 
the 300 spots. The search ranges from 
Ann Arbor, Michigan to Charlotte, N.C. 
Last year Bloomington, Ind., was the big-
gie, netting Whittaker and his judges the 
most talent. 

Before Nashville gets its feelings hurt, 
however, Whittaker does admit that there 
are more auditions in Nashville than any-
where else and that a lot of the talent does 
come from there. And country music is 
by no means neglected—it is very much a 
part of the program. 

Getting back to the Harlequin Studios, 
where the try-outs are trying to impress 
the judges with how loud they can sing, 
how much teeth they can show (smiling 
is a big point in their favor) and how much 
they can contort their bodies (mobility is 
another point): Why would an aspiring 
performer choose to leave the Broadway 
atmosphere for a summer in the South? 

Well, says Whittaker, "Nashville's Mu-
sic City, U.S.A., isn't it?" And a lot of 
good things musically are happening there, 
so it's not like anyone's giving up the 
bright lights for the sticks. In addition 
to the Music Hall America group, some 
of the Opryland alumni have received 
songwriting contracts and others are 
working out on the West Coast on net-
work shows. 

MARY El I FN MOORE 

Anthony Valbico 

Carrie Cash 

Mama Cash Stands 
Tall Behind Johnny 

"Earlier today, June Carter took me 
shopping. We walked several blocks, and 
I visited several stores. This is my first trip 
to New York, and I'm impressed, and ter-
ribly excited." 

Speaking was Carrie "Mama" Cash, 
mother of the Man in Black. A resolute, 
strong woman of 72, she was in New York 
City for a concert starring Johnny, brother 
Tommy, most of the Carter Family and 
assorted friends at the Felt Forum, a 5,000 
seat arena jammed with fans. 

Her memory is still clear and incisive. 
"As a child, Johnny always did like to 
sing. He sang in the church, and when he 
was six years old, we ordered his first 
guitar from Sears. Later, when he was 
in the eleventh grade, we gave him voice 
and piano lessons; only his teacher told 
us he didn't need any singing instructions 
—he had a natural voice." 
Mama Cash further reveals that "we 

were always solidly behind Johnny in his 
desire to pursue a career in music." Un-
like other parents who would prefer their 
offspring follow more stable career direc-
tions, "we were all very thrilled when we 
first heard Johnny sing on the radio. He 
was singing Hey Porter, which he recorded 
in the fifties right after he got back from 
overseas with the Air Force." 
What of the bad days, when her famous 

son fought the now legendary battle with 
the pills? Mrs. Cash is not afraid to dis-
cuss this. As a matter of fact when the 
subject is raised, a stern look rises in her 
eyes. Unhesitatingly, she proclaims, "John-

(Continued on page 21) 
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When talking about new records 
like these, it's hard not to play 
namedropper 
A "What's New" "Who's Who"! 

Lein Ind. ',on 
If rap }Our Love 

. II/Around }Our ,Von 
Ee.nr. A Lule 

r Gel Is Woman WI. 
Coo., t Looery lE rt. I Wanted To) 

Tai,r, unn 

KC 34439 

JOHNNY DUNCAN 
TbInbili 01 liondue,ouà 

Ale You lionualeng hoeiMunt•Godube SUay 
Couldn't mg». Son Any BetterfDaryeer Woman 

KC 34442 

Charly McClain 
Here's Charly McClain 

Lay Clown / • Too Late% Lore Me Mow 
Lay Some... On lAy fled Beek. AO.. 

Your Eyes Maslen Down TN, Wind 

i" 

KE 34447 

bauble 
SeenoonellY1 I Can Pawl 

On Much For You. So Much Foe Me 
All The Boat And AI My Fran. Are Gone 

Four Len« Fad , Uwe Inflabon elue* 

Sonny James 
You're Free To Go 

KC 34443 KC 34314 KE 34422 

lee, Man. You 
Down, My Last Good.Y. 
I Can I Set You Out Of U, Mind 

Lore You Mom 0.1.!The On'. Hot Owe Vet 

énotad.S 
On Kneen Easy Look ,Seganiuh Eyes 

w,dorn 0, A Fo. Song 

...___ ChTeariree Rich 

KE 34444 KC 34448 PC 34464 

KC 34472 PZ 34473 KE 34445 

JohnnyCash 
The 

Last Gunfighter Ballad 
=Wang 

IWO Dena we You 
REAM On The Cotle.Elee(Grre Au. 

Vain Sotloue To MeiCAyJ•11 

enc1.1109 
Swept Array Play, The W IMP Otto. 
Se.,, SITIOIry Placee!Nol Everyone Knows 

MARTY ROBBINS 
Adios Amigo 

AnknIng 
113 Ye.. Roses I . Newer Lowed...el/AM 
I Don Know Why (I Just DO) lialiem• 

Inwirdlon Fa A Song 

Marshall Chapman 
Me,ErnFeelin*Free 

mcludnie 
San...mate Sown CM Macon 
Fore() Clock In The Monnnu 
Benuen Carob.. And Tem. 

Worm. Haan (he A elandy Place 
%MK. And Put Up Wet 

BOB LUMAN 
Alive And Well! 

'ochre,. 
I Sue. Sorruone 

Ilyer DolA Mewed Women 
14•1 Got A War Wornen Sweet Dream* 

The Earl Scruggs Revue 
Live! From Austin City limits 

50000. tea. Rau e. OtilaS 
ESoR,. Ad Il I Ural Gaol Seem To Care 

Wank Mount., Ellue• 

David Allan Coe 
Bides Again 

KC 34310 

JUDY MILLER 
Here's Jody 

Incluenu 
Roll Me On T Water Try Me Munn 

Won t You Way (00010 Lon. (in Longer I 
Montana Cowboy 

When The Nee W.. OH Our tore 

KE 34446 

Tom Jones 
Say You'll Stay 
Mail Tomorrow 

CIRRebMA 
Striluo•Agaln-

/Mane, SUM 

Take 1/1.10.9n, 

Wu Mud ItAa 

PE 34468 

Enjoy the best music yet from the country's brightest stars. 

GREEN VALLEY RECORD STORE, INC. 
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THE RETURN OF 
THE MARTIN HERRINGBONE. 

And then some 

You haven't heard the picking of a new 
Martin Herringbone for a long time. 
Because there hasn't been a new Martin 
Herringbone for a long time. But that's 
changed for 1977 with a new arrangement 
of this old favorite style of Martin Guitars. 
It's called the HD-28. 
The earliest Martin Herringbones may 

have been played around camp fires in the 
Civil War. Over the years that followed 
there were a lot of versions of this old 
favorite. Some had diamond-shaped 
pearl inlays in the fingerboard; 
others had the dots we use 
today. Some had 12-fret necks; 
in 1934 the much-prized model 
with the 14-fret neck was first 
made. 
The new HD-28 draws inspira-

tion from the early models but it 
has an assortment of brand new 
features that make it preferable 
for today's player. 
The new HD-28 still uses the 

scalloped bracing system that 
Martin introduced around 1850. 
The small maple bridge plate is 
similiar, as is the zig-zag "zipper" 
back strip. 
You'd say the appearance is identical 

with older models. Almost but not quite. 

The new Indian rosewood, now used 
for backs and sides, has the 
same richness but is more durable. 
To century-old craftsmanship, we've 

added the values of modern technology. 
The tuning machine with enclosed gears 
for the new HD-28 is superior to earlier 
models. So are the new necks which are 
stronger and stiffer than the original "T" 
rod design. 

More benefits: the new pickguard 
material will not shrink as it 
sometimes did in the original 
models. The sides of the new 
HD-28 are more durable, thanks 
to the use of new taping material. 

When you play the new HD-28 
Martin Herringbone, we think 
you'll find it's an appealing 
arrangement of the old traditions 
of the original Herringbone 
and the values of some new 
technology and materials. 

About time for you to visit 
your local Martin dealer and see 
something old, something new, 

something borrowed, 
and something that's 

great for bluegrass or 
whatever your style is. 

The HD-28 Herringbone. 
It's the Martin 
Herringbone— 
and then some. 

CF Martin 
&Company 

Nazareth, Pennsylvania 18064 
Martin guitars, Vega guitars and banjos, 
and Sigma guitars are the Official 
Fretted Instruments of Opryland USA 
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Third Bob Wills Fiddler Dies 
Late in October of last year Keith Cole-

man, full of exuberance and good cheer, 
recorded an album for Capitol as part of 
a regrouped gang of ex-Texas Playboys. 
On January 5 he was dead, victim of a 
sudden, swift-moving cancer. 
Coleman became the third ex-Playboy 

fiddler to die within a grim nine months 
of having played at the April, 1975, Bob 
Wills Festival in Turkey, Tex. Sleepy 
Johnson died on-stage at the festival, and 
tough, scrappy Jesse Ashlock finally lost 
his longtime battle against cancer in 
August. 

Keith was a native Oklahoman who 
first joined Wills in 1949 as part of a 
fiddle team consisting of himself and Bob 
White. He left after a year, then returned 
tq replace Johnny Gimble in 1951, stay-
ifig for a three-year stretch. After leaving 
Wills he toured extensively with Hank 
Thompson's Brazos Valley Boys, Leon 
McAuliffe's Cimarron Boys (where he 
doubled on, of all things, tenor sax), and 
Ray Price's Cherokee Cowboys. 

Mama Cash 
(Continued from page 18) 

ny was raised in the fear and the admoni-
tion of the Lord, so I never lost hope he'd 
come back. The Lord has His hand on 
him; he's stronger than he has ever been." 

June Carter, and indeed the whole 
Carter family, are universally credited 
with straightening Johnny out. Mama has 
nothing but admiration for them, both 
musically and personally. "I remember 
listening to the Carters do Morning Blos-
som when we got our first radio. Later, 
when Johnny lived in California with 
June, I came out there and met her. 

"Yes, it is still a thrill; every time I see 
him on television, get a new album in the 
mail, or hear a song of his on the radio." 

Perhaps part of the perpetual pride is 
due to the fact that Mama Cash still re-
tains an active role in her son's career. 
"He's opened up an office in Nashville to 
sell albums and pictures, and I'm a sales-
person there. We still sell many copies of 
his book, A Man In Black, which, by the 
way, is one of the most fabulous things he 
ever did." 

Oh, yes. Her favorite Johnny Cash song 
of all time? "Well, in his heart, he's al-
ways been a true Christian, so he's always 
done sacred music exceptionally well. Of 
those, I prefer Ten Commandments from 
one of his hymn albums." 

Keith Coleman 

The last few years found him working 
as a supplies buyer for Jack Stidham in 
the mobile home business, but this didn't 
seem to slow his musical activities much. 

With Stidham, himself a fine fiddler, he 
cut two promotional albums, still made 
an occasional show with McAuliffe and 
was a common fixture at all Bob Wills 
festivals, western swing events and espec-
ially Texas Playboy reunions, where he 
and Gimble (and sometimes Stidham) 
made some of the finest multi-fiddle music 
this side of heaven. It was he, Gimble and 
Curly Lewis who played so movingly at 
Wills' own funeral. 

Keith was a lively man, full of fun and 
laughter; one of his greatest talents could 
never be caught on record: a bit pot-bellied 
himself, with the addition of the simple 
prop of a cigar he was able to transform 
himself into a sidesplitting—yet deadly 
accurate—imitation of Bob Wills, strut-
ting across the stage, gesticulating with 
the fiddle bow. You didn't have to squint 
your eyes much to believe the Old Man 
was really there. 
We lost another great one when we lost 

Keith Coleman. Johnny Gimble put it 
with simple eloquence: "Every fiddle 
player in the world can move up a notch 
now, 'cause he was the best." 

DOUGLAS B. GREEN 
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TEXAS Southern Southern Cadre Rocks On; 
Slim Pickins Takes Aim 

by Nelson Allen 

Joe Ely 

Dickie Bells and band, the Marshall 
Tucker Band, Willie Nelson and family 
and Charlie Daniels put on a benefit per-
formance in Austin to aid Scooter Her-
ring, the former roadie for the Allman 
Brothers who received a 75-year prison 
sentence for dope dealing, with his legal 
battles. Betts held a brief press conference 
after the show at which he said, among 
other things, that he believed that Scooter 
was a scapegoat and, although possibly 
guilty to some extent, hardly deserving 
a 75-year sentence. According to Betts, 
Scooter's $ 100,000 bail was raised by 
the Allman Brothers, a legal corporation. 
"It was a unanimous vote," Betts remem-
bered, "with one abstaining." 
Many of the southern rock people went 

on to attend Jimmy Carter's inauguration. 
James Talley, one of Rosalynn Carter's 
favorites, was also invited to the inaugu-
ration. 
Word comes that Blue Canyon Records, 

the former New Mexico label which moved 
to L.A., has signed a recording agreement 
with movie cowboy Slim Pickins. One 
song they intend to do is A Stranger in 
Nashville, which they describe as a "po-
tentially controversial piece of material 
which says something about Nashville 
that a lot of people are feeling about it." 
Blue Canyon is best known for its re-
release of Steve Young's classic Seven 
Bridges Road LP. 

Joe Ely's first single from his MCA 
album is his own tune, All My Love. The 
next single slated to be taken from the 
album is Bluebird, a song written by 
fellow West Texan Butch Hancock which 
many people believe will become a coun-
try classic. 

Armadillo World Headquarters is still 
struggling to survive, although recent 
events seem to indicate that the legendary 
hall is on the comeback trail. Most credi-
tors agreed to help the 'Dillo as much as 
possible although KLBJ radio sued, de-
manding immediate full payment for past 
advertising debts. Patrick Nugent, the 
son-in-law of Lyndon Johnson who worked 
his way to the top job at KLBJ some years 
ago, will hopefully agree to some sort of 
settlement with the beleagured honky-tonk. 

In a similar vein, Willie Nelson was told 
he could not appear on the University of 
Texas campus in a benefit for female ath-
letics. This was done, according to U.T. 
president Lorraine Rogers, because people 
with dope follow Willie around. Ms. Rogers 
later rescinded the absurd order after 
thinking it over. 

Freddie King, the great Texas blues-
man, died here at the age of 42. Credited 
by Eddie Wilson with having practically 
built the Armadillo World Headquarters 
with his early enthusiasm and crowd-
drawing popularity, King was always a 
favorite in Texas. B.B. King, Albert King 

and Muddy Waters were pallbearers at 
the funeral in Dallas. King is perhaps best 
known for his classic blues instrumental 
Hideaway. 

Darrell McCall recently recorded a 
Jesse Ashlock composition and released 
it as a single . . . Peter Rowen, who wrote 
Panama Red, among other tunes, is mov-
ing up to Austin from Helotes .Hottest 
group out in El Paso is Moon Pie, led by 
an ex-sideman for the late Bobby Fuller 
of I Fought the Law and the Law Won 
fame . . . Sam Kindrick, who almost single-
handedly puts out a San Antonio tabloid 
called Action, came down hard on Jan 
Reid for the latter's recent article in Texas 
Monthly which put down the Texas music 
scene. Reid's article was unfair and con-
trived and kudos to Kindrick for saying 
what almost everyone I know agrees 
with . . . Larry Trader a member of Willie 
Nelson's cadre, was recently busted at one 
of Willie's performances in Beaumont for 
smoking (tobacco only) in a no smoking 
/one. The fine was $ 100. 

Balcones Fault, the Austin showband, 
has moved to California for four or five 
months. They plan to release an LP on 
Uigie Meyer's Texas Re-Cord label. 
Can't say enough about Steve Jordan, 

the Corpus Christi squeeze-box man. He 
recently made his first appearance at 
Austin's Soap Creek Saloon. Aside from 
being a fine songwriter, Jordan is to the 
accordion what Eric Clapton is to the 
electric guitar. 

Austin artist Michael Priest did the 
artwork for the cover of Asleep At The 
Wheel's newest LP—a desert scene with 
a giant wagon wheel rising on the hori-
zon. The album is entitled The Wheel. . . 
Asleep's Ray Benson acquired a new scene 
of his own as well in the form of a tattoo 
on his arm. It's a Harley-Davidson logo 
with "The Wheel" written above. 
Doug Sahm's single of Henrietta, re-

leased on Texas Re-Cord label, did so well 
locally that Doug and gang are consider-
ing putting it on his next LP and re-releas-
ing the classic Texas-Louisiana rocker as 
a national single . . . Alvin Crow and the 
Pleasant Valley Boys are recording their 
first LP for Polydor in Dallas with Tommy 
Allsup producing. 

Dolly Parton played Austin for the first 
time at the Paramount Theatre. It was a 
great show, but only lasted about an hour, 
something Austin audiences aren't used 
to. 
Ray Liberto, the San Antonio resident 

and former brother-in-law of Johnny Cash, 
wrote a hit song in the fifties called 
Wicked Wicked Woman. The song is now 
being re-released by Freddy Fender . . . 
Sax man Frank Rodarte left Doug Salins 
Texas Tornadoes. 
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We set our goals 
and made our Mark 

Gibson has been making legendary flattop guitars like the J-200. Dove and Gospel since 
the turn of the century. Were a large part of the history of the instrument. It's a great tradition 
to fall back on. And a difficult one to improve upon. That's exactly why we set our goals so high a few 
years ago when we began contemplating the Mark guitar series. 

It took a lot of research with guitars and guitarists to define our goals: A guitar that delivers every 
note on the scale with the fullest possible response. Rich in harmonics. Perfect balance so the leads 
and bass patterns work together. Lots of volume for dynamics, so you can make transitions from soft, 
sensitive passages to loud driving rhythms. And, of course, quality Gibson construction. 
The Mark blueprints took years of collaboration by Gibson artisans, artists, even respected 

scientists. And it took the skills of a company of craftsmen who've proven for seven decades that 
they can make any kind of guitar, and make it the best of its kind. 
We've brought you some legends. The Super 400. The Flying V The Les Paul. 

The Mastertone banjo. Lucille. The SG's. The F-5 mandolin. The Heritage. 1.4f011Q9P 
Now we bring you the Mark series. --", 

Another Quality Product from Norlin 

or 0. For the new Gibson catalog, send SI./5 tor postage and handling to: Norlin Music — Advertising, 7373 N. Cicero Ave., Lincolnwood, Illinois 60646 





DOLLY 
PARTON: 
Eager For The Sky 

By ALANNA NASH 

Ive hours bet Ore the concert is to 
I begin, eight middle-aged good ole 
boys of the stage crew sprawl in the front 
rows of the Waco (Tex.) Convention Cen-
ter, yawning and swapping stories, just 
waiting. 

Waiting for Dolly Parton to show up 
for a sound check. That night, she is to 
open for Willie Nelson in a show that is 
advertised to feature "The Outlaw and 
the Lady." It is not only the first night 
of the tour, but one of the first perform-
ances to demonstrate Dolly's "new direc-
tion," or, as an RCA publicity man puts 
it, "the beginning of a whole new career." 
One senses the stage crew is not wait-

ing to pass judgment on Dolly's musical 
changes, but rather on other of her tal-
ents. When one word rises from the other-
wise indistinguishable collective mumble, 
it is usually "Dolly," and it is always 
followed by good ole boy laughing and 
grinning. 

It's to be all kinds at the concert to-
night, then, reflecting the seeming incon-
gruity of a Dolly Parton-Willie Nelson 
bill. Though it's Nelson territory—a native 
son gone out and conquered the world 
and returned home to a hero's welcome— 
the local media thinks Dolly will draw 
well, too. "You'll be able to tell who they've 
come to see as soon as they walk through 
the door," offers a reporter for the Waco 
Citizen, who has come early hoping to 
get not only a Dolly interview, but an 
autograph as well. "If the guys have long 
hair and wear dungarees and flannel shirts 
—that progressive country look—then 
they've come to see Willie. If they're red-
necks with flattops who bring women 
with teased hair wearing short skirts or 
tight pants, then they've come to see Dolly." 
When the doors open at 6:30, he's proven 

right. There does seem to be a predomi-
nance of the two types, with the dress code 

I've been like a 
captured eagle. You 
know, an eagle's born 

to fly. Now that I 
have won my freedom 
Like an eagle, I am 
eager for the sky. 

—Light of a 
Clear Blue Morning 

indicating that Willie's fans outnumber 
Dolly's. The audience is a sea of Willie 
picnic T-shirts, of felt cowboy hats, hand-
tooled leather belts with names on the 
back (lots of Dwaynes), of high school 
boys dipping snuff and spitting into open-
topped Coke cans, of men and women 
with mighty, massive thighs packed into 
Levis. 
The portable concession stand sells 

only soft drinks, but some of that good 
ole Lone Star product has managed to 
work itself into the convention center, 
and by the time the concert is scheduled 
to begin, the crowd is feeling just fine. 
Almost an hour later, the show still hasn't 
started, and when it finally does, two local 
acts appear before Dolly. Backstage, the 
rent-a-cops cast frequent glances at the 
stage door, hoping to see Her, since she 
never did make it to the sound check, os-
tensibly because she "had plane trouble" 
flying out of L.A., and was up all night, 
according to Don Warden, a diminutive 
man who was Porter Wagoner's manager 

for 22 years before Porter "gave" him 
to Dolly. 

But until just minutes before she is to 
go on, Dolly remains outside in her bus. 
Finally, the heavy metal stage door opens 
with a rush of January air. In she comes, 
wearing a resplendent pink-and-black 
sequined pants outfit that is less sensuous 
than some of her stage clothes, but oh, my 
gosh, yes, it's true what they say about 
how breathtakingly beautiful she is; and 
that shè can only really be appreciated in 
person. As she stands in the wings, the 
Waco Citizen reporter asks if she's nerv-
ous about the Wur. She tells him no, and 
he then asks about the rumor that she's 
"leaving country." She explains that she's 
"only doing things a little differently," 
but adds she'll be glad to go into that fur-
ther in an interview after the show, if the 
reporter wants to come to the bus out back. 
When the lights dim, Dolly's eight-piece 

band, Gypsy Fever, filters out on stage, 
and with the first strains of a rousing, 
rock rendition of Jackie Wilson's Higher 
and Higher, Dolly walks out to enthusias-
tic cheers and applause. It is quite a dif-
ferent Dolly than anyone here has ever 
seen or heard, and the audience is all eyes 
and ears as she stamps around the stage, 
sans guitar, Las Vegas style. But by the 
second tune, Silver Threads and Golden 
Needles, the Willie fans have evidently 
heard and seen enough of the fabled face 
and figure for awhile, because they begin 
talking loudly among themselves. Half-
way through the song, Dolly realizes she's 
also lost the better part of the sound sys-
tem. Still, she attempts to have her acoustic 
guitar heard on Tennessee Mountain Home, 
but the combination of the sound problems 
and the ever-increasing audience rumble 
make the song almost inaudible. Those 
fans who do want to hear her leave their 
seats and cluster in the aisles and in front 
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of the stage. They're a restless, rowdy group 
—too much Lone Star—and there are mo-
ments when a trace of fear appears in 
Dolly's blue-green eyes, perhaps when she 
realizes she does not have the crowd in 
her control. 

All in all, it's a strange, but interesting 
set; a mixture of the Grand Ole Opry and 
the M.G.M. Grand. Dolly gives her fans 
some of the songs they expect to hear— 
Jolene, Coat of Many Colors, I Will Al-
ways Love You—and she also includes a 
smattering of the more traditional country, 
It Wasn't God Who Made Honky-Tonk 
Angels and Muleskinner Blues. But there 
are quite a few surprises. Aside from Higher 
and Higher, the most startling is a version 
of the Temptations' My Girl, which Dolly 
has changed to My Love, because, as she 
jokes to no audience response, "My girl 
gets mad everytime I sing it like that." 
The shock of Dolly Parton singing "soul" 
wears off quickly, however, when she 
really gets into her rendition, a slow, love-
ly, languishing version to which Dolly 
seems to give all her abandon, especially 
in the ad-libbed fill of "What more could 
I want?/What more could I need?/What 
more could I hope to find?" Just as un-
expected as the selection of the song is 
how very well she does it, almost making 
it her own. 
The changes, then, may be most obvi-

ous in the choice of additional material, 
but there are subtler things going on here. 
There is a heightened sensibility at work, 
which is what Dolly means when she talks 
of doing things a little differently. As the 
show progresses, it is apparent that the 
occasional rock-out electric guitar intros 
and Motown choruses are not as impor-
tant in themselves as the reasoning behind 
them: Dolly Parton believes she is ready 
to be heard by every audience—country, 
rock, pop, what have you—and she is out 
to make them not only see and hear her, 
but accept her as well. Not just the small 
but faithful rock and pop following she's 
had for some time, but a more general, 
much larger audience. And it's going to 
be an all-out campaign, one gets the feel-
ing. Standing there watching the woman 
in the pink-and-black pants suit—a gypsy 
outfit, really, in keeping with the name 
of her band—the little girl who sold Cardui 
tablets between numbers on the Porter 
Wagoner show 10 years ago is but a dim 
memory. 

As the sound system hums and sputters, 
getting worse instead of better, Dolly de-
cides she'd rather quit than go on. She is 
to have done an hour, but after 12 songs 
and 35 minutes, she closes with The Seeker, 
and leaves the stage to cheers and whistles 
from her constituency. It is nothing like 
the noise 4000 appreciative people can 
make, however, and the local disc jockey/ 
emcee looks embarrassed. "Aw-r-a-a-t, 
c'MON, Texas! Dolly PART-on!" he ad-
monishes, coaxing another round of hoots 
and hollers from Dolly's faction. But the 
other side is not to be outdone, and as if 
they have waited long enough, some begin 

chanting "We want Willie" even as two 
chivalrous cowboys help Miss Dolly down 
the stage stairs. 

Nelson goes on a half hour later, and 
soon he calls out for Dolly to join him in 
singing a number or two. But Dolly is 
long gone, having holed up on her bus 
from the moment she left the stage, refus-
ing to see the Waco Citizen reporter she 
invited earlier, and dispensing with her 
usual habit of signing autographs, be-
cause, she is to say later, the crowd had 
been drinking. The Waco reporter, how-
ever, thinks she is too upset about the 
show. 
Tom Gresham, the promoter, stands by 

Dolly's bus, talking with Don Warden 
about the sound. When Warden walks 
away, Gresham is asked where he thinks 
Dolly is going with her music. "She's at 
a real pivotal point in her career," he says 
in a gentle voice, "but I don't think even 
she knows where she wants to go." 

The belief is a common one in the music 
industry now, especially in Nashville, and 
Dolly is not oblivious to that fact. "People 
are afraid I don't know what I'm doing, 
but I do," she says two weeks after the 
concert, sitting on a red oriental rug in 
her newly-rented English tudor house in 

"... I felt a need 
to expand, to try 

my wings, to have my 
own organization." 

Nashville. "They think I'm headed toward 
that land of the lost, when in all truth, I 
have been found all the time." 
What has brought on all this concern 

—and in some cases ridicule—is that Dolly 
has, in the last year, done quite a few things 
that are out of the ordinary for the Nash-
ville way of thinking. In short, she has 
changed almost everything. After split-
ting with Porter in 1974, Dolly put to-
gether the Traveling Family Band, made 
up of her relatives. But last spring, it be-
came obvious that the group simply wasn't 
making the kind of headway Dolly thought 
it should, especially when country music 
was booming all over the nation, and Dolly, 
in relation, was not. The band broke up. 
After that, Dolly began assembling the 
musicians who now comprise Gypsy Fever, 
not only as her road band, but as the group 
she records with—and with whom she 
now produces albums, including her own. 
That means Dolly no longer employs Por-
ter as her record producer, signifying a 
break of one of their last ties. (They still 
co-own Owepar Publishing and Fireside 
Recording Studios, although Dolly says 
she doesn't know how much longer she 
and Porter will be in business together. 
Her new material is copyrighted by Velvet 
Apple Music, her own song publishing 

company.) 
Gypsy Fever was enough to put some 

of Nashville off, since the band is decided-
ly non-country oriented (a couple of its 
members worked in a Chicago studio doing 
jingles for years), though it does and can 
play country and almost anything else 
when required. But what really set Nash-
ville tongues wagging was Dolly's signing 
with a Los Angeles-based management 
company, Katz, Gallin and Cleary, who 
also represent Mac Davis, Olivia Newton-
John, Cher, Tony Orlando and Dawn, the 
Osmonds and such show business heavies 
as Kate Smith (no pun intended), Joan 
Rivers and Florence Henderson. Don War-
den, Porters managerial gift, has been 
relegated to running the Dolly Parton 
Enterprises office in Nashville and to road 
manage Dolly's tours. Dolly has also left 
Top Billing, the Nashville booking agency, 
in favor of Monterey Peninsula, another 
California outfit she learned about through 
her friendship with Emmylou Harris and 
Bob Hunka of Happy Sack Productions. 
The concensus in Nashville, then, has 

been that Dolly has not only turned her 
back on Music City, but that she is betray-
ing her country roots, "going Hollywood," 
and worse, "going pop." After all, some 
have said, didn't she really cancel her 
summer tour—working only three months 
of all last year—not because of nodes on 
her vocal cords, but because she wanted 
to get out of playing the typical country 
venues of fairs and high school gymna-
siums? And, if she were not leaving coun-
try music, then what was she doing sing-
ing Bad, Bad Leroy Brown, My Funny 
Valentine and Loves Me Like a Rock on 
her syndicated television show? And, about 
that TV show ... If Dolly wants to do 
more television, as she has said, why did 
she refuse to renew her contract after 
taping the initial 26 segments, unless she 
felt she was above a hometown produc-
tion? 

All good questions, indeed, but all 
points over which there's been a great 
deal of misunderstanding, Dolly says. 
Dressed in a flower-print overblouse, 
jeans and her ever-present wig ("Wigs 
and gaude is my gimmick: I don't look 
that way 'cause I don't know no better"), 
she speaks carefully and slowly, trying to 
explain for what must seem to her the 
thousandth time, just what it is she is try-
ing to do with her career and why she has 
done what she has so far. 

She begins with Porter. 
"My breakup with Porter was not an 

easy thing for me, nor for him," she be-
gins. "Because anytime you're in business 
that long (seven years) with someone, you 
laugh together, you cry together, you go 
through hard times together, you grow 
together. But we disagreed often, because 
we're quite a bit alike. We're both very 
creative, both stubborn in our beliefs, and 
it reached the point to where it just seemed 
to make better sense if we didn't try to be 
partners in business anymore, even though 
I respect Porter for what he has stood for 
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NEW HARVEST... FIRST GATHERING — ' 

Featuring: " Light of A Clear Blue Morning," "Apple Jack." " My Girl 
(My Love)," "How Does It Feel," "(Your Love Has Lifted Me) Higher 
and Higher." 

"Any time you make a change, you gotta 
pay the price. A lot of country people feel 
I'm leaving the country, that I'm not proud 
of Nashville, which is the biggest lie there is. 

I don't want to leave the country, but 
to take the whole country with me wherever 
I go. There are really no limits now. After 
the first of the year my new life begins." 

-They are really all quite wonderful songs . . . it's hard to see how she can miss. Certainly her own 
spirits are restlessly eager, and as usual her own songs say it best: ' I've been like a captured eagle: 

you know, an eagle's born to fly.' 
John Rockwell. NEW YORK TIMES, November 19,1976 
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in the country music business, and for 
what he has done in my behalf. It's just 
one of them things. I had gone as far as I 
could within a group and organization of 
somebody else's. I felt a need to expand, 
to try my wings, to have my own organi-
zation. 
"When Porter was producing me, I got 

some of my ideas across because the big 
part of my ideas were written in the songs, 
in the arrangement ideas. But there was 
so much I wanted to do, and he heard it 
so different, that we just couldn't agree. 
My songs took on somebody else's person-
ality. They didn't turn out the way I created 
'em to be, and all the joy of recordin' the 
song at all just went away. Now," she says 
with a sigh and a far-away sound to her 
voice, "I don't see Porter much anymore." 

But are they still friends, as Dolly has 
told several interviewers? She sighs again, 
and shifts position on the oriental rug. 
"I suppose so," she says, and follows that 
with a long pause. "I don't see Porter 
much anymore." 

With her independence from Porter, 
Dolly began headlining the Traveling 
Family Band, and, as she tells it, although 
everyone involved was excited about the 
idea, there was an inherent strain almost 
from the beginning. Several of them wanted 
an album or a group of their own. The 
situation was aggravated by the fact that 
Top Billing was booking the band so heav-
ily as to overwork them, and, according 
to Dolly, often they had to use sound sys-
tems that were so poor as to strain her 
voice. By last spring, the combination of 
pressures was enough to pull Dolly off 
the road. 

"The doctor told me I could do perma-
nent damage to my vocal cords," Dolly 
remembers. "So I had to cancel all sum-
mer. (Sixty-five bookings worth $350,000.) 
During that time I was off, I got organ-
ized, got a new group, new management, 
new agency. I would never have cancelled 
those shows unless I absolutely had. to, 
and the rumors I just didn't want to play 
the typical country places are really un-
fair. I take great pride in my work. In 
fact, to fulfill my obligations, I started 
back in October under the same bad con-
ditions, before the new management was 
in effect with better sound to where I 
could hear myself in the monitors and 
didn't have to ruin my throat. But I lasted 
a week and a half. My throat just gave 
out. I was tryin' to put up with that, and 
tryin' to do an album, and dom' the tele-
vision show. It was just more than I could 
take, and that's when the doctor said I 
couldn't sing for the rest of the year. I de-
cided if I was ever gonna be able to be 
choosy, I was just gonna have to get choosy 
about the dates I work. And I am, now, 
mainly because I need time to write. And 
since the emotional strain has been off, I 
ain't had a bit of a problem with my throat 
here lately." 

She has, however, had problems con-
vincing people that organizing Gypsy 
Fever and putting her career in the hands 

of Katz, Gallin and Cleary and Monterey 
Peninsula was the wise thing to do. But if 
Dolly herself has doubts, they are impos-
sible to detect. 

"I changed management because I didn't 
have what I needed for the things I wanted 
to do and the places I wanted to go," she 
explains. "Katz, Gallin and Cleary is put-
ting me in some different places where I 
haven't had exposure, and it's working 
out good. I felt perfectly natural and com-
fortable doing 'Hollywood Squares' and 
'The Tonight Show' (where Johnny Car-
son invited his buxom guest to "sit down 
and take a load off your feet"). All the 
people who worked for me before—my 
booking agency and my group—are won-
derful people and good friends. Some are 
family. They're very qualified for what 
they do, but our qualifications for each 
other were not really jellin' that much. 
So, last year, I just thought, 'Well, I'm 30 
years old now. I've held these dreams and 
plans in my mind for 30 years. I've seen a 
good many of 'em come true, and because 
of some people, I've seen a lot of my dreams 
turn into nightmares, but that's nobody's 
fault but my own for allowin' it to hap-

"I haven't turned 
my back on Nashville. 
I can't show them 
now that I haven't, 

but they'll see. 
They'll know..." 

pen.' So, I changed everything. And RCA 
believed in me. They gave me total free-
dom with my new album. Even if New 
Harvest... First Gathering doesn't sell a 
nickel's worth, it will always be my special 
album, because it was the first time in my 
whole life I got to do something totally on 
my own. In terms of fulfillment, it's one of 
the greatest things of my life." 
With that, Dolly gets up and puts on 

the as-then-unreleased album on her turn-
table. As we move to one of her red velvet 
Victorian loveseats to listen, she sings 
along with the first cut, Light of a Clear 
Blue Morning. At five feet, no inches, 
Dolly's legs do not touch the floor, and 
as she slaps her thigh to.the beat, her tiny 
(size 6) foot pops up in reflex on the off-
beat. 

"I want to be a recognized songwriter," 
Dolly answers, "and I want my songs re-
corded by people in and outside of coun-
try music. I want to leave things behind 
for the public and for my family. I want 
to do TV, some specials, not like my show, 
because I felt that was prematurely done 
on my part, and wasn't really what I had 
in mind. It seemed senseless to continue 
something I didn't feel I was. I didn't know 

that woman on TV! And I think the show 
hurt me, because a lot of the songs I sang, 
like Singin' in the Rain, were not choices 
of mine. They were totally out of my cate-
gory, and I couldn't sing 'em, anyway. 

"I haven't turned my back on Nash-
ville," she continues. "I can't show them 
now that I haven't, but they'll see. They'll 
know. I will be able to do more for the 
name of country music by going ahead 
and doing what I feel I should do, by 
reaching a broader audience and as many 
people as I can and by having a universal 
appeal. I'll be able to do more for Nash-
ville than I ever could have done had I 
stayed here. But don't misunderstand. I 
wouldn't move to L.A. You couldn't give 
me that place. 

"I love my home in Nashville, and I'll 
never leave. I love the people here. I have 
dear friends here. I would never walk out 
on the Grand Ole Opry. That would be 
like walkin' out on your mama and daddy 
—the ones that raised you and took care 
of you. But, well, I can't preach it. I'll just 
have to let my work stand on its own. 

"I am thankful for everything good 
that has happened to me, and I will never 
neglect or turn my back on any person 
that has ever helped me," she begins. "I 
will give my country music fans what 
they want and what they need from me, 
but I have other fans that I must give 
what they want and what they need. I 
also have myself, and I must give myself 
what I want and what I need, because 
I have to live with me. If my music has 
to have a label, I will call it country, mainly 
because I am country. You cannot leave 
what you are. But I really prefer to call it 
Dolly Parton music. 
"My music will change, yes. It'll have 

to if I'm going to stay on the charts," she 
says. "It'll have to stay up with the times, 
in arrangements, in the instruments and 
material. But I'll stick with what I believe, 
and I believe if you do what you know in 
your heart to be right, then it'll take care 
of itself. I just hope I can always represent 
Nashville and country music, or any kind 
of music, whether it be rock or pop, in a 
good fashion. My records will be released 
in the country field, but they'll be released 
in other markets, too. You see, I never 
considered the fact that I was going pop. 
I will go pop, as far as crossing over, soon-
er or later. But I will go there as me. I will 
go there with my own music, not by try-
ing to be something different than I am. 
And I will not have to change anything to 
go there. It's just a matter of promotion. 
That's what I've been trying to tell you. 
I'm still part of the country people. I just 
have a new freedom now to do some things 
in addition to those I've always done—a 
freedom I couldn't have before because of 
involvement with other people. I know 
that eventually everybody will see that 
what I'm dom' is really nothin' different 
from what I've always done." 

Well, yes and no. It's true that Dolly's 
songs have never been all of one style. Nor 

(Continued on page 67) 
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en Era 
* 

Four genecations ago, guitar making in 
America reached a peak of creativity. 

From small shops across the land, luthiers 
, produced extraordinary instruments 

that liveon as collectors' items. 
Today, Mossman artists and craftsmen . 

preserve the eloquence of traditional design while perfecting 
. our own methods of construction—like the adjustable truss 
rod we build into all Moskman guitars. Each month we fashion 

a limited number pf fine guitars from the highest quality 
materials, by hand. Even those parts we begin by machine we 

finish by hand—the old way. Straight fr,om the shelf, a new 
Mossman plays rich and full, responsive and resonant, 

\\".for the times that Inspired it.' We'd like 'ou to see it, touch 

\ .. T scomfortable.lunder the fingers. 
• This model, the "Golden Era", is named • 

it, turn on its song. Write for our new catalog and the , • 
name of eur. néarest Mossman dealer. (We'd 
apprecia dollar for potage and 

Route 3, Strother's Field • Winfield, Kansas 67156 
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Pssssst: 
Steve Fromholz 
says he's 
nutty as a fruitcake. 
by JOE NICK PATOSKI 

"I'm nutty as a fruitcake. I know it. But 
don't tell the readers. It would frighten 
them. That's why I live in the country." 
So what else did you expect from the 

writer of I'd Have To Be Crazy, a part-
time bear and self-admitted rumor? A 
plea of sanity? It's not that the idea of 
being an underground Texas music cult 
figure for the last eight years while all 
your friends were off becoming modern 
John Denvers or updated musical Jesse 
James and getting rich that twisted Steven 
Fromholz' mind beyond comprehension. 
He's finally earning the same kind of 
recognition as his old compadres— 
Michael Murphey, Rusty Wier, and B.W. 
Stevenson—with his second solo album on 
the way. And after all, that's Fromholz' 
deep, brassy voice booming along with 

Willie Nelson's on Willie's version of 
Steve's song I'd Have To Be Crazy. Let's 
just suffice to say it's the nature of the 
business and the nature of the performer/ 
writer that makes life more agreeable for 
Steven Fromholz out among the oaks, 
cedar and cactus of the Texas hill 
country. 
The rolling hills and limestone springs 

west of Austin are, quite simply, the best 
place for any musician, sane or insane, in 
these parts to hide away. Deer, quail, 
turkey, even the proverbial armadillo, 
run wild there, painting an authentic 
Western panorama that can inspire any 
composer. Austin, the central nervous 
system of Texas country music, is but a 
half hour away. Measuring distances in 
LBJ giant steps (for the late President 

driving 60 miles from Johnson City into 
Austin was something akin to cruising 
down to the corner grocer) Steven's 
practically next-door neighbors to Uncle 
Willie and Jerry Jeff, feeding the notion 
that the area between Oak Hill and 
Dripping Springs has developed into a 
Texas-fried Marin County, a down-home 
equivalent of that scenic real estate near 
San Francisco preferred by newly rich 
rock stars back in the Sixties. And, 
matching the temperament of that 
particular breed of reclusive rock-and-
rollers, you kind of expect everyone in this 
modern cowboy's paradise to be, well, 
laid back and mellow. 
When Fromholz emerges from his 

native stone abode, he fits the role to a 
"T". He moves in a slow and easy shuffle 
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with those droopy blue eyes suggesting, 
like they always do, that he was just 
aroused from a comfy nap and you're not 
too sure if he's playful or grumpy. Next to 
him is the head bearkeeper, his wife Janey 
Lake ("Not Janey Fromholz," Steven 
explains. "There've been too many Mrs. 
Fromholzes already. She likes her own 
name."). She's the woman that Fromholz 
once described as his "karma control", 
and gives him just enough guff to keep 
him from getting out of hand. 
Fromholz is the perfect prototype for 

an Austin buckaroo, I tell him. "Well, I 
wasn't laid back an hour ago, buddy, I 
tell you that's for damn sure," he admits, 
playing wi.th his full beard. " I've been 
running all over town all day, and town 
just wound me up. I'm gonna leave 
Sunday to start my album and there's just 
seven days in a week." 
So how did the tensions of city life 

dissolve so quickly? Simple. It's a nutty 
therapy secret. "See that field down 
there?" he says, pointing to a patch of 
fenced-in weeds below the house, the 
earthy remains of a chicken coop. "When 
I come back from town and I've had a lot 
of hassles, I come and shoot the pistol." 
Methodically he relates the ritual. 
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Discarded bottles are filled with colored 
water, then set on a fence post. Sum-
marily, they are blasted into psychedelic 
smithereens with a Smith & Wesson .38 
revolver. Blam! Pop! Splat! Ahh, head-
ache's gone. 

Really now, that doesn't seem so nutty, 

until Fromholz explains that the bottle 
busting is actually performed to feed the 
ogre. 

"I don't like to really cause trouble un-
less I see there's no other way to get it 
done. Then I let the ogre loose," he says 
matter-of-factly. "I have an ogre that lives 
inside me and I let him loose when it gets 
that bad. The ogre is horrible. He's really 
terrible. If I get bad vibes, I feed those 
vibes to the ogre. He loves 'ern. He eats 
'em up." 
Though the ogre is quiescent at this par-

ticular moment, it has had plenty of time 
to raise a fuss in years past. Steve is well-
known in his home state, but his path to 
the big time has been plagued by false 
starts. He hooked into country musk 
while attending North Texas State 
University in Denton in the early Sixties. 
"My first wife gave me a banjo. I was 

beginning to learn the thinking process 
that was not taught to me in high school. I 
learned how to think at North Texas until 
I started running around with Travis Hol-
land." Fromholz began forming acoustic 
groups with Holland, who still plays bass 
with Steven whenever their paths cross, 
and another Denton folkie, Michael 
Murphey, until he drifted to Colorado 
and wound up in a duo called Frummox 
with Dan McCrimmon. Their only 
album, Here to There, recorded in 1968, 
unwittingly established Fromholz as an 
underground star, mainly because it was 
released on a label (ABC Probe) that 
folded before the record had a chance to 
gain much exposure. 
A lyrical concept album, it was best 

known for Fromholz' Texas Trilogy, a 
stunning song portrait about Kopperl, 
Texas, a small town in the heat of the 
summer that's been dying since the train, 
the freeway and progress passed it by. Al-
though copies of the record fetched as 
much as $40 in Dallas, it didn't help pay 
the bills. After a brief road tour with 
Stephen Stills' band, lightning struck even 
closer the second time around. Fromholz 
recorded his first solo album for ex-
Monkee Mike Nesmith's Countryside 
label in 1973, but the company went 
under two weeks before the album was 
scheduled for release. It wasn't until last 
year's Rumor In My Own Tune on 
Capitol that he had an album he could 
call his own. And the way he tells it he is 
no worse for the experience. 
"I'm not the least bit bitter," he em-

phasizes. "I was learning. . I'm not in a 
hurry. Today. Tomorrow." 
The business foul-ups gave him plenty 

of opportunities to create some concrete 
ideas. "This time I'm gonna overcut and 
play a lot of the tunes I've saved up. Per-
haps on the next record, Texas Trilogy 

'You see, I'm a bear. 
I do a dance 
sometimes 

when I'm real loose 
called 

the Great Bear, 
which is a 

wonderful dance.' 

will be recorded again, too. All I know is I 
don't want my record to be as country as 
Nashville would make it. But don't get me 
wrong. I write country songs. I'm a coun-
try person and I don't write progressive 
songs. Progressive country as a term is on 
its way out, which pleases me a great 
deal. My attitude is a rural attitude as op-
posed to an urban attitude. I understand a 
lot of things about horses and cows, and I 
don't like to pick cotton." 
Although he stresses that his role as a 

performer is as important as writing, 
Fromholz' visibility increased appreciably 
after his guest vocal on Nelson's near-mil: 
lion-selling version of I'd Have To Be 
Crazy. "I was teaching Willie the song," 
he explains about his appearance. 
"Mickey Raphael and Bee Spears woke up 
Willie one morning about three and had 
the song on the tape. He heard the song 
and liked it. Later, he was cutting The 
Sound In Your Mind in Garland the same 

time I was in Arlington playing a gig, so I 
drove over there to hang out. I went to the 
studio and taught everybody the song. 
While we were doing it Willie just said 
when it gets to the chorus I want you to 
sing. So I did." Other takes of the song 
were attempted, but the one with From-
holz' verbal cues wound up on record. 
"We cut it and Neil Reshen (Nelson's 

manager) didn't like it. But they couldn't 
mix it out. That's the way it came out. 
That's a live taping. No overdubs." 

But even while he's finally emerged as 
an aboveground picker, Fromholz has his 
baby blues set on Klieg lights—the 
movies. He scored his first job in that field 
with the help of his bear persona. "You 
see, I'm a bear. I do a dance sometimes 
when I'm real loose called the Great Bear, 
which is a wonderful dance. When the di-
rector of Outlaw Blues met me, one of the 
things he liked was the 'hug me bearness' 
of me." Fromholz' first role is as Elroy, 
the sound engineer, in Peter Fonda's 
Outlaw Blues, a fictionalized account of 
an outlaw (actually an escaped con) 
making it as a country star in Austin. 
"Elroy is gonna talk with a leetle bit of 

authority," Steven slow-drawls. "He's 
gonna be a good sound engineer, the kind 
that don't take no shit off of producers 
and allows the people that make the rec-
ords—the stars— to do their stuff. He's 
good buddies with Susan St. James . . 
Janey overhears the remark and pipes 

in, "And you know how he minds that." 
She's been giving the aspiring actor a 
hard time. Fromholz points to the day's 
wash drying outside on the line. "I'm even 
gonna wear my own clothes in the 
movie," he says stressing the authenticity 
of the film. 
"That's why it's a low budget movie," 

Janey cracks. "He doesn't get any slack 
from this family." All the bear can do is 
make a bear's grin. "I don't get an inch." 
No matter how comfortable the cinema 

seems to Steven ("Movies are just like rec-
ords—splice and cut, splice and cut.") 
Hollywood takes a back seat to writing 
for thrills and therapy. "Writing is a good 
way to express my emotions. A song with 
a certain emotion inside of you can bum 
somebody out if you sing it to them that 
way. A good writer can take something 
that could bum somebody out and hit 
them with a little bit of humor and turn 
them around. 

"I like to play with malaproprisms. I 
was a rumor in my own time. That was a 
malaproprism. In one ear and gone 
tomorrow. They make people laugh. Part 
of what I do is make people laugh." 

So will he keep up the yucks when he's 
old and mature and no longer a bear? 
"I'm gonna start smoking big fat cigars 

when I'm forty." In the meantime, he's 
got plenty of directions into which he can 
burn off that excess insanity. "Hell yes," 
he states in his best good-ole-boy accent." 
You know it. I'm gonna be busier than a 
one-legged man in a butt-kicking 
contest." 
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RISING STAR AWARD 
They've pioneered a whole new approach to country, blending it with a tremendous 
variety of other forms from blues to calypso. Yet, their sound is natural, not gimmicky. 

THE 
ALUM/ANC 
at:Es The New Memphis Minstrels 

by 11011 ANDERSON 

In Nashville a short while ago, I hap-
pened to be cruising around in search of 
any restaurant that would serve moun-
tains of food for under four bucks. Allen 
Reynolds, my gastronomical partner and 
a fine producer, had the radio on when 
The Amazing Rhythm Aces began the 
opening notes of The End Is Not In Sight. 
All talking ceased as we listened to Russell 
Smith sing in his clipped and punctuated, 
yet smooth-as-glass style, Guess I knew it 
all along, I'd have to come back home.* 
I wasn't even aware of the car's motion 
or noise as "Byrd" Burton played the most 
soul-stirring guitar solos heard on record 
in the past five years. Burton just plain 
refuses to quit those tasty licks while Smith 
laments And my soul cries out for rest. 
And the end is not in sight. Reynolds and I 
turned to each other after a few moments 
of respectful silence and were thinking the 
same thoughts about what we'd just heard. 
"Now that's what Memphis was all 

about," Allen said. 
"The ultimate tribute to the style that 

no one else could quite capture," said I. 
And that's precisely what the Amazing 
Rhythm Aces are all about. 
The key to that patented Memphis sound, 

in great part, wasn't what was played, but 
what was not played. Burton can play 
guitar as well and as much as anybody 
you'd care to name, but he doesn't choose 
to. On The End, the beauty of his work is 
that he plays just the right amount, leav-
ing spaces, just as Smith does in his singing. 
This space gives their music a simplistic 
and unpretentious feel. Instead of cram-
ming in twenty instruments playing full 
bore, and attempting to pound you into 
submission in three minutes or less, the 
Aces give their music room to breathe. It's 

RHYTHM 

light and alive with spirit, feeling and 
humor. 

They seem to get a chuckle when you 
try to categorize them into one neat pack-
age, but are also at a loss when they try 
to give their own music a description. 
They've been called the perfect bar band, 
Southern rockers and the point where 
rockabilly, outlaw and cosmic cowboy 
music meet, but they're really not any of 
these. Rather, they're all of the above, and 
more, if you include rhythm and blues, 
gospel, jazz, with a little bluegrass thrown 
in for good measure. Their diversity makes 
them as important as they are refreshing 
to the current music scene. 
The band was formed around the simi-

lar musical interests of singer and writer 
Smith and drummer Btitch McDade. Smith 
and keyboardist Billy Earheart were writ-
ing songs in Tennessee when McDade and 
bassist Jeff Davis heard some of their 
songs and took the tape to Canada where 
they were recording and touring with 
expatriate Memphian Jesse Winchester. 
One of the songs, Third Rate Romance, 
later appeared on Winchester's Learn To 
Love It album. Barry Burton was engi-
neering and playing sessions at Sam Phil-
lips' Memphis studios when he heard the 
tape of Jesse's sessions and brought the 
four to Memphis to try recording together. 
Burton became their lead guitarist, and 
with the addition of James Hooker, an 
accomplished studio veteran on piano, 
the band was complete. 
A word should be added here concern-

ing Knox Phillips, who got the band its 
record contract with ABC and was its 
executive producer at the outset. Phillips 
is a man who probably knows more about 
the rise of contemporary music and cares 

more about the state of the art than any-
one else I've known. Phillips gave the Aces 
the chance to make it on their own terms. 
"Knox let us do what we wanted as a 
band," Smith says. "He didn't tell us we 
had to wear platform shoes or fancy clothes 
or to do more boogie. He gave us room to 
be ourselves." 
What the Aces have been able to do is 

strike responsive chords with audiences 
that span a wide spectrum from traditional 
country to rock-and-roll. The fact that 
Third Rate Romance was a country hit 
came as a shock to them. "It was a big 
surprise to everybody," says Smith. "We 
didn't know what to do. We had never 
made a record before so the whole thing 
was new. I never even thought about the 
lyrics being country-oriented when I wrote 
the song. We were still working on an 
album when the song was released and 
we thought: 'What do we do? They liked 
the record.' We finished the album and 
rehearsed together for the first time to 
go on the road while the record was climb-
ing the charts. Our first live gig was in a 
park in Memphis and our second was the 
Midnight Special. Our third live perform-
ance was the Troubadour in Los Angeles." 

James Hooker laughs. "We didn't even 
know the songs and there we were playing 
the Troubadour, one of the most important 
places in the country. 

"The way we sound is a total coinci-
dence, just like us all getting together is 
a coincidence. But it's also a by-product 
of the way we all play and the people we 
listened to. If anybody didn't adhere to 
the same philosophy I don't think they'd 
ever join this band in the first place. We 
couldn't play as much music as gets played 

(Continued on page 67) 
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ERNEST TUBB: 
Still The Texas Troubadour 

Time and the road have taken their toll, but ole ET is a survivor. 

111 t is some minutes past midnight, and the Grand Ole Opry is running over-
time, but the crowd which fills the 

Ernest Tubb Record Shop on Broadway 
across from Tootsie's and the darkened 
Ryman Auditorium contents itself with 
snapping pictures and looking for famil-
iar faces. They are polite, well-mannered, 
respectful, recognizing Bill Carlisle, leather-
jacketed Little Tommy Collins, veteran 
announcer Grant Turner, Ernest's oldest 
son, Justin, a singer, songwriter, and twenty 
year veteran of the Opry himself who 
with his tinted aviators, thick mustache, 
and sleek well-fed look seems out of place 
somehow in this hardtack setting. Two of 
Ernest's children from his recently dis-
solved second marriage are here as well, 
20-year-old Ernest Jr., "Tinker" to his 
family and his father's fans, and Karen 
May, soon to be sixteen. A toothless old 
lady in a red kerchief, who has ridden the 
bus all night from Michigan just to see the 
show, greets Karen May and is greeted 
warmly in turn, posing with her for an 
Instamatic shot. At the front door of the 
store on the makeshift stage the newest 
set of Troubadours, resplendent in their 
tight-fitting blue western suits, joke easily 
with each other and look over the crowd, 
while ET himself, fresh from a conference/ 
reunion with Justin, booking agent Hayes 
Jones, store manager David McCormick 
and whoever else can be squeezed into the 
crowded office quarters at the back of the 
store, peers over his reading glasses and 
acknowledges the greetings of well-wishers, 
acquaintances, fans who may not have 
seen him in twenty years but remember 
the exact circumstances, the time and 
place and words exchanged of their last 
meeting. 
He listens patiently, nods, adds his own 

recollections. At 63 Ernest Tubb is some-
thing like a mirror image of his fans. The 
once lean frame has filled out, there is an 
involuntary squint in his gaze, and though 
he continues to hold himself erect in his 
turquoise suit, white Stetson and gleam-
ing brown boots, the bags under the eyes, 
wattles under the chin and slow crinkling 
smile all give him the look of the hard-
working men and women who come out 
to see him. It is almost as if, having cheated 
fate once when he escaped the bleak West 

By PETER GURALNKK 

Texas farmland on which he was raised, 
he has only met it in another guise further 
on down the road, his origins made plain 
in the worn weathered features, the honest 
creased roadmap of his face. 

At last the Opry goes off the air, Grant 
Turner hauls himself with difficulty up 
the rickety stairs, and a cheer goes up as 
the Midnight Jamboree direct from the 
Ernest Tubb Record Shop in Nashville 
goes out into the night over the powerful 
WSM airwaves. Ernest Tubb steps up to 
the microphone, and for the third time 
that evening (he has already done two 
Opry shows) and perhaps the ten thou-
sandth time—or maybe the hundred thou-
sandth—in his performing career, launches 
into the song which he first recorded in 
1941, the one number with which he will 
always be identified, Walking the Floor 
Over You. There is a response of genuine 
delight; the toothless old lady, well-known 
to other regulars, nudges her husband in 
a leather hunting cap; a grizzled-looking 
old man in over-alls tugs at the hand of 
his grandson, who has fallen asleep on the 
floor; 78-year-old Fiddlin' Sid Harkreader, 
an Opry pioneer, uses his cane to orches-
trate the crowd's response. It is like a 
gathering of the faithful, a family re-
union; the flat, plodding quality of the 
singer's voice, so often imitated in honky 
tonks and barrooms (Ernest has often in-
sisted that part of the basis for his pop-
ularity is the very modesty of his talent, 
encouraging the guy in the tavern who 
hears an Ernest Tubb record to say, 
"Heck, I can sing as good as that," and 
then go ahead and try) only underlines 
the bond between Ernest Tubb and his 
audience, and when he goes off the air 
with get-well greetings to Roy Acuff, 
apologies for having to omit the closing 
hymn, and a heartfelt "Be better to your 
neighbors, and you'll have better neigh-
bors, doggone you," you are tempted to 
believe that everything you have ever 
heard about Ernest Tubb—his loyalty, 
his fabled kindnesses, his concern for 
others—may well be true. There is little 
time to linger, however. Even as the 
crowd is being dispatched with hand-
shakes and good wishes from Ernest, 
instruments are packed up, goodbyes are 
exchanged, arrangements are made with 

Little Tommy Collins to do a guest shot 
in a couple of weeks and Ernest Tubb and 
his Texas Troubadours, Opry Stars, enter 
the waiting bus outside. There are two 
shows to do tomorrow in Clarksville, 
Indiana. 

At this stage in life Ernest Tubb is an 
authentic legend. Stories about him abound 
—from his sporadic attempts to reform 
the bums of Nashville's lower Broadway 
by presenting them not with money but 
with a charge account at a local restau-
rant to the time he shot up the lobby of 
radio station WSM—and no one in the 
industry is any more revered. A member 
of the Country Music Hall of Fame, an 
Opry star since 1943, the father of honky 
tonk music and patriarch to a whole 
Texas clan which extends in a direct line 
to WayIon and Willie ("A lot of people 
reacted to me as a rebel when I first 
started out, because I did what I felt like 
doing. I think Willie Nelson and WayIon 
Jennings are doing exactly the same thing.") 
He is the man credited with having re-
moved the "hillbilly" label and "hillbilly" 
stigma from country music; he was among 
the first to bring the electric guitar to the 
Opry stage; along with Red Foley and 
A8(11 man Paul Cohen he helped to estab-
lish Nashville as a recording center just 
after WWII. In addition he is renowned 
for his good deeds both in and out of the 
industry, boosted country in New York 
when he gave Carnegie Hall's first honky 
tonk recital in 1947, and along with fel-
low afficionado Hank Snow helped keep 
the spirit of Jimmie Rodgers alive—in his 
music, in the establishment of Meridian, 
Miss.' annual Jimmie Rodgers Day in 
1956 and through his constant badgering 
of RCA until they finally released the first 
in what turned out to be a voluminous 
series of Rodgers reissue albums. 

Along the way he has found the time 
to help such diverse figures as Hank Wil-
liams, Johnny Cash, Elvis Presley and 
Charley Pride and to create in such stan-
ards as Walking the Floor Over You, I'll 
Get Along Somehow and Tomorrow Never 
Comes, a body of work which remains 
almost the definition of hard country. 
He has, above all, shown an extraor-

dinary loyalty to his fans, and they to 
him ("To his fans there'll never be any-
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body to replace him," says son Justin. 
"He has a genuine rapport with these 
people."). Like John Wayne he is almost 
the last of his kind, the embodiment of a 
whole set of values, of loyalty, stoicism, 
unspoken honor, which seem almost to 
have passed from the present-day scene. 
And at a time when most of his musical 
contemporaries are giving thought to re-
tirement, when Roy Acuff confines him-
self largely to Opry appearances and Hank 
Snow has cut back drastically on his per-
formance schedule, Ernest Tubb's cus-
tomized Silver Eagle is still out there for 
220 show dates and 120,000 miles every 
year. Nightclubs, high school auditoriums, 
the famed Texas ballroom circuit of which 
a musician might make a whole career— 
it is not really so very far removed from 
the flatbed stages and car roofs, the cross-
roads and schoolhouses where Ernest Tubb, 
the Texas Trbubadour who sold beer 
town to town for Travis, Blatz, the South-
ern Brewing Company, started out in the 
mid- 1930's. It was a hard, nomadic exist-
ence then and remains so. "You give up a 
lot," says Ernest himself, somewhat rue-
fully, today. "Most of all you give up your 
home life." There is little time as well for 
any of the frills or amenities which most 
people enjoy in their day-to-day lives. In 
the short time that I am with him Ernest 
has managed to squeeze in tax confer-
ences with the IRS; a court appearance 
over support payments to his second wife 
Olene; visits to children, grandchildren, 
and friends in the hospital and planning 
for an ACE benefit concert in Memphis 
next month. On top of that there are fam-
ily and business problems to straighten 
out; a bad back to be looked after; a golf 
game which needs constant attebtion; the 
recruitment of a Fan Fair softball team 
whose first practice Ernest cheerfully 
oversees amid Little League games and 
practices behind the Goodlettsville Ele-
mentary School. Plus, of course, the Opry, 
two interviews, the Midnight Jamboree, 
and the last painful details of his release 
from MCA, his label of 35 years, to be 
worked out. 
Why? Why does Ernest Tubb stay on 

the road at a time when it would seem 
that he should at least be getting some 
respite from its burdens and pressures? 
"The years and the miles are catching 
up with him," concedes Justin, who is 
taking an increasingly active role in his 
father's life. At one time he admits that 
it hurt never to be introduced as anything 
but Ernest Tubb's son ("He used to have 
little suits made up for me when I was a 
kid; they'd call me the Little Texas Trou-
badour"), but more and more he has 
sought to guide his father professionally 
and come closer to him personally in 
recent years. "He's not in the best of 
health, but, you know, that bus is home 
to him. He's got his books, his papers, 
his tapes, he's got a little bed in the back. 
He'll eat a bowl of chili, play a little poker 
and wake up in a fresh town. He loves it." 

"It's just something in you," says one-
time sideman and Opry star in his own 
right jack Greene. "There's a void that 
you can't fill. Some of us find diversions 
that we really love, but Ernest does not 
diversify. I think Ernest will die right in 
the back of that damn bus." 

Others are if anything even more caus-
tic. The industry has been going through 
some painful changes lately, of which the 
relocation of the Opry and the opulence 
of its new setting are only the most visible. 
There is at the moment in Nashville a 
kind of cultural schizophrenia in which 
the present can no longer come to terms 
with a past which it has always vener-
ated. Money is the root of it, of course, 
and with the demonstrated potential for 
crossover success, with an audience in-
creasingly suburban in nature and demo-
graphics, country music has moved further 
add further away from its roots, dismis-
sing almost with embarrassment the con-
tinued presence of figures like Roy Acuff, 
Ernest Tubb and Bill Monroe. In the week 
that I am in Nashville MCA drops nearly 
every one of its traditional acts, presum-
ably because they do not sell, a prophecy 

I want my music 

to be simple enough, 

so that the boy 

on the farm can learn it 
and practice it 

and try to play it. 

which cannot help but be self-fulfilling 
since not a penny is spent on production 
or promotion (Ernest Tubb's last MCA 
album was cut in three nights). The result 
is the road. 

Justin seems pretty much to agree. 
"The things he did for Decca 35 years 
ago don't mean a thing to them today." 
To Ernest it seems more a question of 
honor. "They never even recognized me 
with being on the label for thirty-five 
years." 

"Decca," says Hank Snow, who never 
speaks out of turn, is always boosting the 
industry and has himself recently signed 
a lifetime contract with RCA, his label of 
40 years, " is being very unfair with a man 
who has contributed what Ernest has con-
tributed to the label. It's a harsh thing to 
say, but friendship doesn't mean a thing 
in this business any more. I think it's a 
very shitty deal." 

Ernest Tubb was born on February 9, 
1914, on a farm outside of Crisp and 
grew up around Benjamin and Kemp on 
the West Texas plains where his father was 
an overseer and the Tubbs tenant farmed 
on a succession of large plantations. As 
a boy he hated the work, got his schooling 

between growing seasons, and shuttled 
back and forth between the homes of vari-
ous relatives after his parents split up in 
1926. He grew up working with blacks 
in the field, listening to phonograph rec-
ords of Ethel Waters and Bessie Smith 
and particularly admiring the cowboy 
songs of a local singer and humorist, Jules 
Verne Allen, who had not only published 
books but was one of the earliest recorded 
singers of western songs. With the encour-
agement of his mother Tubb wrote poems 
and sang at dances in Benjamin occasion-
ally, though he didn't have a guitar. The 
thought of being a professional musician 
never entered his mind, however, until he 
heard Jimmie Rodgers' first Blue Yodel, 
which came out on the Victor label in 
1927 when Tubb was 13. From that day 
on he knew exactly what he wanted to be. 
Everything he did was aimed at emulat-
ing his idol ("I know we're not supposed 
to worship anyone in this life, but I'm 
afraid to say I did worship Jimmie Rod-
gers"). 

It wasn't until 1933, the year that Jim-
mie Rodgers died, that he got his first 
guitar. The same year he moved perma-
nantly to San Antonio where after digging 
ditches for the WPA he got married and 
went to work managing a drugstore. The 
owner of the store belonged to all the 
local service clubs, and on his half hour 
lunch break Ernest Tubb would peddle 
his bicycle out to each of the clubs in 
daily turn and entertain them with his 
repertoire of Jimmie Rodgers songs. It 
was by dint of this kind of hard effort that 
he eventually landed a 15-minute radio 
show twice a week on 250 watt radio 
station KONO. He was on the air from 
5:30 in the morning till quarter of six, 
sold his own commercial spots to local 
merchants, and received no pay for his 
efforts. He did achieve a measure of celeb-
rity, though, and with this he was content 
until in October of 1935, two months 
after his son Justin was born, he idly 
checked in the phone book one day and 
to his astonishment discovered the name 
of Mrs. Jimmie Rodgers, who he had al-
ways presumed had moved back to Mis-
sissippi when her husband died. 

"I picked up the phone and called her 
right away, 'cause I didn't have a decent 
picture of Jimmie, just a little wallet-sized 
one, and I thought she might help me to 
get one. I said, 'Is this the Mrs. Jimmie 
Rodgers?' She said, 'Yes, it is.' After I got 
my tongue, I explained that I was a singer 
and how much I admired her husband, 
and she invited me out to the house for 
the next Sunday. She was just wonderful 
to me. She showed me his guitar, his 
boots, his brakeman's cap. I told her, 
`You're probably never up at that hour, 
but I'm on the air on KONO at 5:30 two 
mornings a week, and I'd be honored if 
you'd listen, 'cause really all I sing is 
Jimmie Rodgers songs.' 

"About four months later she called me 
and said that she had been listening to me 
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sing and had some ideas. That was the 
beginning of our friendship, a friendship 
that lasted right up until her passing in 
1961." 

It's hard to say what Mrs. Rodgers saw 
in Ernest Tubb. " 'You don't sing like 
Jimmie at all,' " he told reporter Ed Linn 
she once said to him. " 'You're amateur-
ish. But you do have feeling in your voice. 
The audience knows how you feel about 
the song you're singing, and Jimmie al-
ways thought that was the most important 
thing of all.' And then she said, 'Ernest, 
I'd like to do what I can to help you.' " 

Help him she did, from setting up a 
tour and introducing him from the stage 
to lending him Jimmie's tuxedo and the 
$2000 guitar (it was later presented as an 
outright gift) which he treasures to this 
day. She also arranged an audition with 
RCA, and for the subsequent recording 
session got her sister, Mrs. Elsie McWil-
liams, who wrote or co-wrote some of 
Rodgers' best-known tunes, to write some 
original material for Tubb. Even with this 
much of a boost the records didn't sell, 
and Ernest continued his unsettled exist-
ence, moving from town to town, repre-
senting one commercial concern after 
another. 

Then, in April of 1940, he cut his first 
sides for Decca Records. Mrs. Rodgers 
lent him jimmie's limousine, and he drove 
to Houston where he recorded I'll Get 
Along Somehow and Blue-Eyed Elaine, 

two compositions which he had written 
himself in quite a different style from the 
six sides he had recorded for RCA. This 
change came about, oddly enough, not 
altogether by choice but because of an 
operation. Ernest Tubb had his tonsils 
taken out in 1939, whereupon despite the 
doctor's assurances his voice changed so 
that he could never yodel again. 

"Well, you see, I tried to sing too quick, 
and then I thought I was finished. I was 
even gonna sue this doctor. But it was at 
this time without hardly realizing it that 
I began to come into my own style and 
write my own songs. Whereas had I still 
been yodeling I would still have been a 
Jimmie Rodgers imitator." 

With his new outlook and his new voice 
he had a good-sized hit right off the bat 
with I'll Get Along Somehow. There were 
five more releases after that, all with the 
same patented Jimmie Rodgers-style two-
guitar accompaniment, none really mak-
ing much of a splash. Then in July, 1941, 
he wrote a song of which he was particu-
larly proud. He cut it in August in Bunny 
Briggs' tiny studio in Dallas and it was 
released in September. Ironically he was 
without the services of Jimmie Short, his 
regular guitarist and the man on whom 
the whole Troubadour style—with its 
succession of inventive, jazz-influenced 
lead guitarists, from Short to Billy Byrd to 
Leon Rhodes—is based. A&R man Dave 
Kapp was not particularly impressed with 

the record himself, but Ernest thought it 
was the best thing he had ever done. "I 
begged him to release the record. 'Just do 
this one thing for me, and if I'm wrong I'll 
never ask for anything again.' " Against 
his better judgment, Ernest says, Kapp 
put the record out. It was, of course, 
Walking the Floor Over You. 
With his new-found success he was 

now something more than a local attrac-
tion. He was still broadcasting on KGKO 
in Fort Worth, he was still the Gold Chain 
Troubadour singing from a platform on 
top of a brand-new 1941 Plymouth, but 
on the weekends he was being booked 
further and further afield. An old friend, 
Happy Hal Burns, had gone into the book-
ing business with the legendary Oscar 
Davis, who got into country music when 
an ice show he was promoting went broke 
in Atlanta. Davis booked Tubb into a 
show in Shreveport. That was where he 
met Joe Frank, who had previously man-
aged Gene Autry, brought Roy Acuff to 
the Opry and was associated with Pee 
Wee King, both professionally and as his 
father-in-law. Frank became his manager 
on the basis of a handshake; the next step 
was a guest shot on the Opry. Ernest got 
three encores when he sang Walking the 
Floor -Over You; his guest shot became a 
four week audition; in January of 1943 he 
joined the Opry as a regular member, 
moving his family to Nashville that year. 

(Continued on page 67) 

Anyone who tells you that a single play 
turntable is better than one of these has 
never Fhecked out one of these. _ 

These are the five belt-drive turntables from E3- IC (pronounced "bee eye cee"). All feature low 
speed 300 rpm motor, program system, and superior tone arm that give them the high performance 
of comparable manual turntables plus multiple- play capability. For details pick Up °Ur. 
"5 Turntables" folder at high-fidelity dealers or write to British Industries Co., Westbury, N.Y. 11590. 

Turntables 
Model 920 about $79-940 about $ 109— 960 about $ 159 -- 980 about $ 199— 1000 about $279. © 1976 British Industries Co. A Division of Avnet Inc. 
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presenting those hard-to-find 

Country Classics 
At last, here are those small label, top star albums 
with the best in bluegrass, western-swing, old time & new country. 

BOB WILLS & PLAYBOYS 

The Tiffany Transcriptions: Fat 
Boy Rag/Honeysuckle Rose/Oh 
Monah/Take Me Back To Tulsa/ 
Cotton Eyed Joe/Little Liza Jane/ 
It's Your Red Wagon/My Window 
Faces South/I'm Gonna Be Boss/ 
C Jam Blues and more! 

NORMAN BLAKE 
Whiskey Before Breakfast: Hand 
Me Down My Welkin' Cane/Un-
der The Double Eagle/Salt River/ 
Old Grey Mare/Down At Mylow's 
House/Arkansas Traveler/The 
Girl I Left In Sunny Tennessee 
and more! 

WESTERN SWING VOLUME 1 

Bob Wills: Swing Blues No. 1; 
Steel Guitar Rag; Never No More 
Blues/Light Crust Doughboys: 
Knocky Knocky/Bill Boyd: Barn 
Dance Rag; Spanish Fandango/ 
Milton Brown: Where You Been 
So Long, Corrine, much more! 

THE COUNTRY GENTLEMEN 

Joe's Last Train: Cryin' Holy/ 
This Land Must Die/Texas Chili/ 
In My Younger Days/Free As The 
Wind/Goin' Home/Bloody Mary 
Morning/Dixie Land For Me and 
more! 

J. E. MAINER 
Legendary Family From The Blue 
Ridge Mountains: Mississippi 
Sawyer/Ramshackle Shack/Run 
Mountain/Short Life Of Trouble/ 
Greenback Dollar/Sally Goodin/ 
Mama Don't Allow/Wild Bill 
Jones, and many many more! 

LESTER RAYMOND FLATT 
I Won't Care (100 Years From 
Now)/It Was Only The Wind/I'm 
Gonna Sleep With One Eye Open/ 
Foggy Mountain Chimes/That Old 
Book Of Mine/Come Back Darl-
ing/The Wreck Of The Old 97/ 
Down The Road, many more. 

ROSE MADDOX 
Reckless Love And Bold Adven-
ture: Mr. Jackson/It's Been A 
Long, Long Time/Tramp On The 
Street/My Tennessee Mountain 
Home/Pass Me By/Willie's Winter 
Love/Heart Of A Country Song/ 
Lion In The Winter and more! 

Send To: 
Country Music Magazine 
Dept. RPR 
475 Park Avenue South 
New York, N.Y. 10016 

KENNY BAKER 

Plays Bill Monroe: Road To Col-
umbiisrown County Break-
Down onesomeMoonliAgit Waltz/ 
Jerusalem Ridge/Monroe's Horn-
pipe/Cheyenne/Big Sandy River/ 
Stoney Lonesome/MississiPPi Wal-
tz/Wheel Hoss, and two more! 

MIKE AULDRIDGE 
Mike Auldridge: Southern Rain/ 
Tennessee Traveler/Mountain 
Slide/Blues For Barbara/Dreaming 
My Dreams/Georgia On My Mind/ 
Spanish Grass/Indian Summer/All 
Thumbs/Carolina Sunshine Girl/ 
California Dreamin'/and more! 

WESTERN SWING VOLUME 2 

Bob Wills: Liza Pull Down The 
Shades/The Tune Wranglers: Up 
Jumped The Devil/Adolph Hofner 
And His Texans: Brown Eyed 
Sweet/The Rambling Rangers: 
Gettin' Tired/Washboard Wonders: 
Feather Your Nest, much more! 

KYLE CREED, WADE WARD, 
GEORGE STONEMAN: MORE! 

Clawharnmer Banjo: June Apple/ 
John Lover's Gone/Darlin' Nellie 
Grey/Ducks On The Millpond/Big-
Eyed Rabbit/Step-Back Cindy/ 
John Henry/Richmond, more! 

MERLE TRAVIS, TUT TAYLOR, 
NEW GRASS REVIVAL, MORE! 
I Thought You Were Holding/ 
Flat Pickin' Dobro/Smoke That 
Cigarette/I'll See You In My 
Dreams/White Heat/Girl Of The 
North Country/Fly Through The 
Country and others! 

THE SELDOM SCENE: John Duf-
fey, Mike Auldridge, Many More! 

Big Rig/California Earthquake/I 
Haven't Got The Right To Love 
You/Song For Life/Paradise Val-
ley/Rebels Ye Rest/Railroad Man/ 
If That's The Way You Feel, more! 

THE STANLEY BROTHERS 
Of Virgina, Vol. 4: Swing Low 
Sweet Chariot/Paul And Silas/In 
Heaven We'll Never Grow Old/I 
Saw The Light/Where Could I Go/ 
Hold To God's Unchanging Hand/ 
When I Lay My Burdens Down/ 
Somebody Touched Me, more! 

STEEL GUITAR CLASSICS 

Roy Acuff: Steel Guitar Chimes; 
Steel Guitar Blues/Jimmie Davis: 
Down At The Old Country Chur-
ch; Red Nightgown Blues; Sewing 
Machine Blues/Jimmy Tarlton: 
Country Girl Valley; Slow Wicked 
Blues, plus more stars and hits! 

THE KENTUCKY COLONELS 
196 5 -196 6 Featuring Roland And 
Clarence White: New River Train/ 
Blue Moon Of Kentucky /Lee 
Highway Blues/Don't Let Your 
Deal Go Down ew Soldiers Joy/ 
Wicked Path 0 Sin/Bucking Mule/ 
Let Me Fall/Rawhide, many more! 

WESTERN SWING VOLUME 3 

Bob Wills: What's The Matter 
With The Mill; Beaumont Rag; I 
Wonder If You Feel The Way I 
Do/Spade Cooley: Oklahoma St-
omp/Bar-X Cowboys: I'm Just An 
Outcast/The Night Owls: Married 
Man Blues, more stars and hits! 

NORMAN BLAKE, SAM BUSH, 
VASSAR CLEMENTS, MORE! 

Sweet Georgia Brown/Sauerkraut 
`N Solar Energy/The Old Brown 
CaserA' Train/Going Home/Oco-
nee/McKinley's Blues/Vassar And 
Dave 

COUNTRY GAZETTE 
Out To Lunch: Down, Down, 
Down/Forked Deer/ Last Thing 
On My Mind/Uncle Cloony Play-
ed The Banjo/Time Left To Wan-
der/Blue Light/Still Feeling Blue/ 
Sing A Sad Song/Sure Didn't 
Take Him Long and others. 

ALAN MUNDE 
Banjo Sandwich: Whisperin' 
George/Dear Old Dixie/Blackber-
ry Blossom/Darcy Farrow/Du-
rang's Hornpipe/Sally Johnson/ 
Sleepy Eyed John/Blue Ridge Ex-
press/Sail Away Ladies/Beat The 
Heat and many more! 

THE DOC WATSON FAMILY 

The Doc Watson Family: Ground 
Hog/Every Day Dirt/Bonaparte's 
Retreat/I'm Troubled/When I Die/ 
The Train That Carried My Girl 
From Town/The Lone Pilgrim/ 
Darling Corey/Muddy Roads/The 
Lost Soul and many more! 

6.98 e SNOORTRAYP!Es AVAILABLE 
ime ON THESE SELECTIONS! 

.,•)I 

Name  

Address  

City  

State  Zip  

ALL RECORDS ARE $7.48 EACH ($6.98 
PLUS $.50 POST. & HAND.) NO TAPES 
AVAILABLE. ALLOW 4-6 WKS. DELIVERY. 

NYS residents add sales tax. No foreign orders. 

RECORD TITLE 



Tanya Tac er 
You're gonna like this new album, it's titled: 

Ridlif Rainbows 
and in it Tanya sings her heart out 

on the title cut which is her current hit 
single. Also includes"Dancing The Night 

Away,"It's A Cowboy Loviri Nightlland 7others. 

MCA 2253 
Produced by Jerry Crutchfield 

. MCA RECORDS 
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THE 
SOUNDS 
IN YOUR 
MIND 
by HANS FANTEL 

Higher quality country records mean better and better sound—if your stereo system 
Country Music's expert will help you untangle all the wires. 

Earlier this year, when I went to the 
big 1977 winter audio show in Chicago 
to check the latest in stereo equipment, 
I had a moment of reverie. Standing among 
acres of electronic sound gear in the huge 
exhibition hall jutting out into Lake Mich-
igan, I imagined Thomas Edison walking 
in to see what had become of his invention. 

Just a hundred years ago, when Edison 
was fumbling with his first tin-horn pho-
nograph, he wasn't even thinking about 
music. All he wanted was to make some 
kind of dictating machine. In fact, it took 
almost a whole generation for musicians 
to get interested in the phonograph. May-
be that isn't really surprising, considering 
the scratchy and squawky sound of those 
early machines. As it happened, Edison 
lived long enough—until 1931—to get the 
first inkling of the big change his inven-
tion was making in the world of music. 
Today, because of sound recording, most 
music is no longer heard in the presence 
of the performer. The phonograph, in its 
modern stereo version, has become the 
universal music maker, and it is mostly 
through recordings that music 

44. lb 1/4 ci 

nowadays reaches us. 
With recordings, on disc or tape, sup-

plying most of our musical fare, the fidelity 
of our stereo rigs becomes an important 
concern for everyone who cares about 
music. Fortunately, the level of perform-
ance of most of the new equipment I heard 
in Chicago was very impressive. Even 
moderately. priced models sounded sur-
prisingly good, and some of the fancier 
systems were downright fabulous. Today's 
equipment can bring you music with the 
kind of "you-are-there" realism that makes 
your skin tingle. And if you aren't playing 
your records on a really up-to-date sound 
system, you've got something to look for-
ward to. 
I noticed that the gap between top-

notch equipment and some of the less 
expensive components is narrowing, and 
some of the relatively low-priced items 
now come pretty close to the sound of 
equipment costing several times as much. 
I don't mean that you can pick up any 
complete system that sounds anywhere 
like real music for less than about $250. 
You can't. But, regardless of price, you 

is up to it. 

now get better value. Dollar for dollar, 
you get more performance—more ampli-
fier power, wider frequency response, less 
distortion. As a result, you now can get 
in moderately-priced equipment the kind 
of performance offered only by top-rank 
models just a few years back. With almost 
everything else costing more than it used 
to, that is a remarkable achievement of 
the audio industry. 
How did you do it, I asked Bernie 

Mitchell of Pioneer, whose latest low-cost 
stereo receivers, such as the SX-450 ($200) 
are prime examples of more performance 
for less money. According to Mitchell, 
improved manufacturing methods using 
more automation and technical progress 
in solid-state circuits now enable the in-
dustry to produce better sound at lower 
cost. Other companies, riding the same 
technical trend, have also come up with 
outstanding low-cost receivers, notably 
Sansui's 331 ($ 200), Kenwood's KR-2600 
JVC's JR-S100 ($200), Kenwood's KR-
2600 ($ 190), Technics' SA-5060 ($ 170), 
Miida's Model 3120 ($220) and Radio 
Shack's Realistic STA-52 ($ 200). 
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A Must for Every 
Country Music Library 

1,,  1.:J! I 

Ilere, for the first time in one place, 
are the hest photos and most reyealine 
stories from the first .) years of Country 
Music Magazine-- permanently protect-
ed in handsome hardcover. It's all the 
big names, places and events as they 
happened, and only as America's top 
country music publication could cover 
them. There couldn't be a better way 
to catch up on what you may have 
missed in past issues. 

Here's just a sample of what you will 
find in this lavishly illustrated book: 

Interviews with Roy Acuff & Johnny Cash/ 
Loretta Lynn; Heartland American Soul/ 
Waylon Jennings; "I couldn't go pop with 
a mouthful of firecrackers"/Charlie Rich. 

Plus: The Flight Of The Superpicker (Roy 
Clark)/Hank Snow/Conway Twitty/The 
Rise & Fall Of Sun Records/A Conversat-
ion With Merle Haggard/Connie Smith. 

Also: Olivia Newton-John/Gospel Now/ 
Remembering Hank Williams/Bob Wills/ 
Kris Kristofferson/Moe Bandy/Porter 
Wagoner/Kitty Wolls/Opryland In Russia/ 
Minnie Pearl, and much, much more! 

384 PAGES — HANDSOMELY 
BOUND 

81/4 " x 103/4" 

HUNDREDS OF PHOTOGRAPHS 

INCLUDES THE ALL-NEW "BEST 
OF COUNTRY MUSIC VOLUME 3" 

EDITION $14.95 
• • • • • • • • • • • • • • • • • • • • • • • • • • • 

• Send To: Country Music Magazine 
• 475 Park Avenue South M057 
• New York, N.Y. 10016 
• 
• Name  

• Street  

City State Zip  

Send me copy(s) of THE BEST OF COUNTRY MUSIC plus FREE 
bonus(s) "The Entertainers Of Country Music" for only $ 15.95 each 
($14,95 plus $1 postage & handing.) NYS residents add sales tax. Non. 
U.S. residents add $2.50 extra for postage and handling. 

• 
• 
• 
• 
• 
• 
• CHARGE MY: Master Charge Bank Americard 

• Act. Number 

• Signature  
• 
• • • • • • • • • • • • • • • • 

Expiration Date  

• 
• 
• 
• 
• 
• 
• 
• 
• 
• 
• 
• 
• 
• 
• 
• 
• 
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Uccle y:eot's 
N9w. Qrder .(11Ç eW UEST 
COuNTRY muSIflC and get "Ibe 
Entertainers Of Country Music" 
as a FREE GIFT. It's 105 great 
photos of your favorite stars, 
places and events. It's a must for 
every country nostalgia buff. 

4 



MUDD@ D/MMMICD 'eV -(5)11@ °WWIL:I1-1 -5)0C) unliMUMCD '`VW 

These receivers contain all the elec-
tronic gear in a single unit, combining 
a stereo amplifier, an AM/FM radio and 
all necessary controls. You only have to 
add a pair of speakers and a turntable or 
record changer to complete the system. 
Being practical, compact and relatively 
inexpensive, receivers are probably the 
best way to get started in component audio. 
Of course, the low-cost receivers I men-
tioned don't pack a lot of power. As a 
group, they run in the range from 12 to 
15 watts per channel. But as long as you 
don't plan to raise the rafters with ear-
shattering sound, power isn't the main 
thing. What matters most for fidelity is 
low distortion. And in that respect, these 
new inexpensive receivers compare very 
favorably with equipment costing lots 
more. 
One way to get plenty of good sound 

from these receivers despite their power 
limitations is to match them up with high-
ly efficient speakers—that is, speakers that 
put out more sound per watt. Until recently, 
most high-quality speakers just wouldn't 
do that. The better speakers were really 
power-hungry, gobbling up heavy wattage 
from the amplifier to produce big sound. 
But lately a new breed of speakers has 
been sounding off that combines fidelity 
with efficiency and pumps out hefty sound 
with just 12 or 15 watts of amplifier power 
per channel. Among the best of this type 
are the B.I.C.-Venturi speakers, with the 
lowest-priced model selling for $ 75, the 
Advent-2 ($ 77), Altec's Model 1 ($ 190) 
and the Bose 301 ($ 109). Combined with 
any of the above-mentioned receivers, these 
speakers will produce rich, clear and nat-
ural sound that makes any kind of music 
come alive. Such combinations offer fine 
sound at an affordable price, and their 
only limitation is that the very lowest bass 
notes won't have the kind of thrust that 
lifts you right out of your seat. 
The Bose speaker, by the way, is one 

of the few designs that makes use of re-
flected sound. Unlike most speakers, which 

B.I.C. Formula 1 

throw the sound straight at the listener, 
the Bose beams the sound sideways to let 
it reflect from the walls before reaching 
the listener. "It's like a carom shot, bounc-
ing off the edge of the pool table before 
hitting the pocket"; that's how a company 
engineer explained it to me. The idea is to 
create a so-called "space-effect" with these 
multiple sound reflections from all over 
the room. The net result is a sense of spa-
ciousness; you think you're sitting in a 
concert hall even when you're listening 
in a small room. Sometimes, particularly 
on records involving larger groups or whole 
orchestras, it gives you the feeling of being 
surrounded by the music, of sitting right 
among the musicians. 

So far, we've talked about low-cost 
receivers and speakers. Of course, to com-
plete your basic stereo rig you'll also need 
a platter to spin your records. You can get 
excellent buys in inexpensive record chang-
ers, with the B.I.C. 920 ($ 80), the BSR 
100BAX ($ 110 complete with cartridge) 
and Radio Shack's Realistic LAB-50 ($ 100 
complete with cartridge) being notable 
values. 
Many audio fans prefer single-play 

turntables to automatic changers because 
their light-tracking tone arms permit the 
use of more sensitive phono-cartridges 
with wider frequency range. Tracking the 
record at extremely light pressure—usually 
less than 2 grams—such tone arms, if fitted 
with a good cartridge, are apt to lengthen 
the life of your records. Also, single-play 
turntables tend to have somewhat less 
rumble than automatic changers in the 
same price class. Rumble, by the way, is 
the kind of low-pitched growl that you 
hear along with the music on poor phono-
graphs whenever you turn the volume up 
high. It results from vibration of the rotat-
ing parts of the record player—a vibration 
that is picked up by the stylus as it scans 
the record. The only way to eliminate 
rumble is to cut down the vibration. This 
requires precision-made parts, carefully 
balanced and worked to close tolerances. 

B.I.C. Formula Speaker System 
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That's what makes good turntables rather 
expensive—and the better the turntable, 
the less the rumble. 
Among the latest crop of equipment, 

even low-cost single-play turntables are 
remarkably free of rumble. Also, most of 
them feature shock-absorbing spring sus-
pensions or elastic feet so the stylus won't 
jump out of the groove even if you're 
dancing to the music and have wobbly 
floors. Compared to changers, single-play 
turntables usually have heavier platters, 
which act as flywheels and smooth out the 
rotary motion of the turntable. This makes 
for greater steadiness of pitch. Among the 
best low-cost turntables you'll find Ken-
wood's KD-1033 ($90) and Pioneer's PL-
112D ($ 100). Both are equipped with a 
cue-control, so you don't have to fumble 
with the tone arm and risk damage to 
your discs. You just move the arm over 
the track on the record you want to hear; 
then you flip a lever and the arm floats 
down, touching the record very gently. 

If you want additional automation and 
convenience in your single-play turntable, 
you can get models that position the arm 
over the record automatically (just like a 
changer) and return the arm to its resting 
place when the record is finished. The 
Kenwood KD-3055 ($ 180), the Pioneer 
PL- 117D ($ 175) are among the outstand-
ing designs equipped with such features. 

Recent progress and innovation is by 
no means limited to the low-price bracket. 
Plenty is also going on among fancier 
designs. Right now, for example, there is 
a lot of interest among well-heeled audio 
fans about a new type of turntable em-
ploying the "direct drive" principle. One 
reason why direct drive is such a hot topic 
at present is that it does away with all the 
usual belts and pulleys that link the drive 
motor to the rotating platter. Instead, the 
platter itself is the motor rotor and on 
some models the turning speed is regu-
lated by a quartz crystal—the same kind 
of super-accurate timing device used in 
quartz watches. The advantage is highly 

B.I.C. Formula 1 
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accurate turntable speed and super-smooth 
rotation. Also, with fewer rotating parts, 
there is less vibration, and rumble is there-
fore at an inaudible minimum. 

Naturally, such refinements don't come 
cheap. The lowest price for a direct-drive 
turntable is about $200, and with quartz 
control the price rises steeply to about 
$500. Excellent models of this kind are 
available from Sony, Sansui, Pioneer, 
Technics and Marantz. 
One particular direct-drive turntable 

is attracting lots of attention these days 
because of a unique feature: it has a built-
in mini-computer. The computer counts 
the different bands on an LP record and 
will pick out, repeat or skip—or play in 
any sequence you want—the various se-
lections on a record. You give instructions 
to the computer from a remote-control 
programming device that works like the 
remote-tuning controls for TV sets. This 
turntable—the Accutrac 4000— is a high-
quality design, but keep in mind that the 
fancy computer control is just a conven-
ience. It has nothing to do with the sound 
itself. Even so, for some people it's worth 
the $500 asking price. 
The current choice among medium-

priced receivers is so great that it's difficult 
to pick out the standouts. What's more, 
most receivers in a given price range are 
pretty close in their performance ratings. 
If you want solid sound at medium power 
at a medium price, by all means take a 
listen to Kenwood's new KR-4600, Pio-
neer's SX650 and Sansui's 5050, ranging 
in price from $250 to $320 and delivering 
about 30 to 35 watts per channel. This is 
plenty for home listening in average-size 
rooms. If you listen in a very large room 
and like to play your music very loudly, 
you might investigate some heftier gear in 
the order of 40-50 watts per channel. And 
if you really want to rock the house (and 
maybe bust your ears), you had better buy 
a powerhouse rated at 60-100 watts per 

B.I.C. 980 and 1000 Turntables 

channel, but unless you play heavy sym-
phonic scores with lots of brass and massive 
bass, you may not really need all that pow-
er. In any case, the companies mentioned 
above all make receivers offering good 
value in the higher power ranges. Natu-
rally, cost goes up along with the wattage. 

All the receivers include an AM/FM 
stereo radio. If you don't need a radio but 
just want to play records or tapes, you 
may be better off buying just an amplifier 
—without the built-in radio. The same 
firms make an ample selection of those, 
and you can also get separate radio tuners 
to go with these amplifiers. However, most 
people within range of FM stations (the 
only ones broadcasting in stereo) find the 
all-in-one receivers more convenient as 
well as more economical. 

With those high-powered receivers you 
also need loudspeakers that can make the 
most of these powerful signals. You can 
get hefty sound with solid bottom and 
crisp highs from any number of current 
models selling between $ 100 and $200. 
You might like the big sound of the B.I.C.-
Venturi Formula 4 ($ 160), the smoothly 
balanced sound of the Dynaco A-35 ($ 129), 
the dramatic " liveness" of Radio Shack's 
Optimus T-I00 ($ 140) or the pleasing 
combination of warmth and brilliance in 
the sound of Pioneer's HPM-40 ($ 150). 

I'm fast running out of descriptive 
phrases because loudspeakers, like fine 
musical instruments, all have their indi-
vidual tone coloration. In fact, no two 
makes of speakers ever sound quite alike, 
and to find the one that best suits your 
personal taste, shop around and listen to 
a variety of speakers. Play the same rec-
ords on all of them, so you have a basis for 
comparison. Also, to form a valid personal 
judgment, be sure to play any speakers 
you are comparing in an audio dealer's 
showroom at exactly the same volume. 
Otherwise, your ears can fool you and the 
louder speaker will always sound better, 

regardless of its true merit. 
Watch out for another pitfall: don't get 

taken in by any speaker with a very dra-
matic, bright, flashy sound that seems to 
make the music jump right at you. This 
may be very impressive at first hearing, 
but it's hard to live with in the long run. 
The hallmarks of a really good speaker 
are a good balance between highs and 
lows and a sense of clarity and smooth-
ness in the sound. Such speakers sound 
less spectacular than the raucous ear-
bangers that put out what's known in the 
trade as "disco sound." But you'll find 
that a more subdued speaker will bring 
you more enduring musical pleasure over 
the years. 
When it comes to tape equipment, either 

for recording or playback, cassettes are a 
clear winner over the other two tape for-
mats—open reel tape and 8-track cart-
ridges. Dealers all across the country now 
report that for use in high-quality stereo 
systems, cassette decks are outselling open-
reel recorders by a ratio of 10:1. 
The obvious appeal of cassette equip-

ment is convenience, compactness and 
ease of operation. But the decisive factor 
is their improved sound. The better cas-
sette decks nowadays sound as good as 
open-reel tape and incomparably better 
than most 8-track players. Of course, 
open-reel machines still have one advan-
tage cassettes can't match: they permit 
editing. If you are a professional musician 
making your own audition tapes, that's 
probably important to you. But if you 
rarely bother to cut and splice your own 
recordings, a good stereo cassette deck 
hooked to your receiver is probably your 
best bet for recording equipment. It will 
let you copy records, tape off-the-air and 
make your own "live" recordings via 
microphone. Prices for high-quality cas-
sette decks with Dolby noise suppressors 
and rock-steady sound without a trace of 
wobble start around $200, and you can 
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CLEARANCE SALE 
PURSE REGULARLY S13 50 

NOW ONLY $8.50 

WALLET AECuLAALY S1 5(5 
NOW ONLY S6 95 

THE COUNTRY MUSIC 

WALLET & PURSE 

Both the wallet and purse, 
available separately, are 
styled in genuine brown 
leather, with the Country 
Music logo subtly emboss-
ed. Order now and save! 

NOW'OVER 50% OFF 

ENTERTAINERS 

Regularly $7.95 

THE ENTERTAINERS OF 
COUNTRY MUSIC 

Here's the first photo book from 
Country Music Magazine. It's 105 ph-
otographs, on 100 full pages—each 
picture recalling a special song, story 
or event. There's the last show at the 
Ryman Auditorium, the first show at 
the new Opry house. There's Lefty 
Frizzell, Bob Wills, Hank Snow, Hank 
Williams, Tanya Tucker—stars, places 
and events. Now, as part of our close-
out, we offer this great book at an 
incredible one time savings. Order it' 

NOW ONLY $3.95 
Regularly $3.95 

THE 
COUNTRY MUSIC 

DOLLY PARTON 
BICENTENNIAL POSTER 

Here's a limited edition collect-
or's item that is sure to bright-
en up the wall in any home or 
office. It's a giant 25" x 38", in 
glowing full color. Only a few 
are left, so order now and take 
advantage of this super saving' 

REGULARLY 53.25 

NOW ONLY 

$1.50 

COUNTRY MUSIC ADULT T-SHIRT 

Here's the perfect leisure shirt 
for anyone who loves country 
music. Made of 100% cotton, 
it comes in two of today's most 
popular colors (due to our 
limited supplies in different 
sizes, there is no choice of 
color.) Available in adult sizes, 
S-M- L-X L. Order now and save 
$1.45 on this close out special. 

NOW ONLY $2.50 

LIMITED EDITION BICENTENNIAL BELT BUCKLES 

(A) American Eagle ( Et) Liberty Bell (Cl Liberty Boys 

Here are 3 destinctive antique finished designs mounted on 2" x 3" 
Pieces of fine wood. Each takes a standard 1 34" belt, is lightweight 
and totally unique. Order now and cash in on the big saving! 

Regularly $5.50 Ea. NOW ONLY $3.00 EACH 

GET ALL 3 FOR ONLY $7.00 

Send to: Country Music Magazine 
Dept. WCS 
475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  

City  

State Zip 

Item 

THE COUNTRY MUSIC 
PREVIEW ISSUE 

Here's our pre-publication 
preview issue ( not to be 
confused with our first 
Sept. 1972 issue.) Only 
5,000 were printed. Now, 
we offer the few left over. 

ONLY 
$2.50 

Size 

COUNTRY MUSIC 

KID'S T-SHIRT 

Perfect for any child, this 
handsome T-shirt comes 
in small, medium, large 
while they last. 

Regularly 

S3.95 

NOW ONLY 
$2.00 EACH 

uantity Price 

Fnclosed is my check/miaow; order for $  Iv1057 Add $.50 pusl.dge & lidridlitig per item ordered 
Include $. 50 per item for shipping. N.Y.S. res-

., dents add sales tax. No Foreign Orders! TOTAL 
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choose from such reliable makes as TEAC, 
Pioneer and AIWA, whose AD-6500 goes 
for $370. If you do require a professional-
type open-reel machine, you can get AKAI's 
4000D for $300, equipped for input mixing 
and sound-on-sound, or—for about twice 
the price—TEAC's new A2300SX, a triple-
head, 3-motor model with complete moni-
tor facilities. 

Even in car stereo, where the 8-track 
cartridge has long been dominant, cas-

Pioneer SX-450 AM/FM Stereo Receiver 

Sony PS3300 Turntable 

settes are now making a strong takeover 
bid, with many of the better mobile sound 
systems now geared for cassettes. Pana-
sonic has just announced one of the first 
car sound systems capable of genuine high 
fidelity, to be available by late spring. At 
least one such system already exists, con-
sisting of a Nakamichi tape deck and a 
pair of ADS speakers. You are not likely 
to find it in any auto supply stores, but 
specialized audio dealers may be able to 

TEAC A-2300SX 
Tape Deck 

obtain it for you. 
As a parting tip, let's talk again about 

money. Not long ago, the government 
handed down a ruling that manufacturer's 
list prices—including the ones quoted in 
this article—aren't binding. Any dealer is 
free to offer you a discount without hav-
ing to risk the loss of his franchise. So you 
can regard any of the prices mentioned 
here simply as a starting point for bar-
gaining. 

SO 
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Accutrac 4000 

B.I.C. 940 Manual Turntable 

JVC S100 AM/FM Stereo Receiver 

1 Dynaco LMS-6 ' Laboratory Monitor' Speaker 

\ KAI 4000DS Tape Deck 
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Putting 
it all 
together: 

You've been to the shop, bought your 
stereo gear and lugged it home. Now you 
have to set it up in your living room. If it's 
the first time you're doing this, chances 
are you feel a bit 
timid about it. 
No need to panic. 

There's nothing com-
plicated about hook-
ing up a sound sys-
tem. In principle, it's 
no different than 
plugging in a lamp. 
But there are two 
basic rules. 
Rule No. 1: Be-

fore doing any-
thing, read the in-
structions. Sure, 
you're eager to put 
on that first record 
and fiddle with all 
those knobs, and 
maybe you don't 
want to bother with 
all that printed stuff. 
But don't get ahead 
of yourself. Read it 
anyway. The in-
structions that come 
with each com-
ponent will tell ex-
actly how to con-
nect it to the other 
components, and 
only if you follow 
these instructions ex-
actly can you be 
sure the system will 
sound its best. 
Rule No. 2: Don't 

turn on anything 
until both loudspeakers are hooked up to 
the receiver. Otherwise you might dam-
age your equipment. 

So let's talk about speaker hookup first. 
This connection can be made with ordi-
nary lamp cord, but you'd be better off 
with special speaker hookup wire obtain-
able from your audio dealer. Strip the 
ends of these wires and then connect them 
to the terminals at the rear of the speakers 
and the rear of the receiver. Do it neatly, 
without stray wire strands hanging down, 
because they might cause a short-circuit. 
The instructions will tell you the details. 

All the rest are simple plug-in connec-
tions. Your dealer will give you the right 
kind of cables with fused-on plugs. The 

You may 
get to take it 
to the Superbowl 

terminals are clearly marked, so you'll 
know just where the connections go. Just 
make sure each plug sits firmly in its 
socket. 
The only thing that's tricky in hooking 

up a sound system is mounting the phono 
cartridge in the tone arm, and unless you 
are an old hand at it, better let your 
dealer do it. Ask him to balance the tone 
arm for proper stylus pressure—that's the 
pressure of the needle against the record. 
Once this adjustment is made, you 
needn't worry about it any more. 

Or the World Series, NBA Playoffs, Indy 
500, U.S. Tennis Open or the Kentucky 
Derby Trials. 

We think the world's first portable 
FM/AM radio-cassette recorder with a 
built-in TV deserves a sporting introduc-
tion. So we're giving you the chance to win 
a trip for two to your favorite sports 
classic. Or you might win lots of other 
prizes— including the new 3060. 

To enter the JVC 
Super Sports Sweepstakes, just drop by 
your nearest JVC dealer for an entry form. 
You can get his name by dialing 800-221-
7502 toll-free outside New York. There's 
no purchase necessary. 

While you're there, check out our lat-
est innovation— the 
sportiest portable 
FM/AM radio-TV-cas-
sette recorder ever. 

JVC America, Inc., 58-75 Queens Midtown Expressway. Maspeth. New York 11378 212/476-8300 

If your sound system includes a radio 
receiver, you should have an antenna for 
it. Without an antenna, FM reception is 
bound to be spotty. The kind of antenna 
you need depends pretty much on where 
you live—the distance of your home from 
the stations you want to tune in. Your 
dealer can tell you what kind of antenna 
is best for you. If you live within twenty 
miles or so of the stations you want to 
hear,an indoor antenna is all you need. 

One great advantage of owning sepa-
rate components is that you can put the 
speakers where they sound best and the 
rest of your equipment where it looks 
best. You can get stronger bass, for ex-
ample, just by moving the speakers into 

corners. Putting them right down on the 
floor (instead of propping them up on 
shelves) also helps pump out those fat low 
notes. 
Keep your stereo speakers at least ten 

feet apart. You can space them out even 
wider if you like the extra sound spread. 
Instead of facing the speakers directly 
toward you, you might try angling them 
out in a wall-eyed fashion so the sound 
bounces off the walls before reaching the 
listener. This makes for very smooth, spa-
cious sound. Or you can set them up in 

an L-pattern, as 
shown in the dia-
grams. This will give 
you the impression 
of sitting right a-
mong the musicians. 
As for the rest of 

your components— 
the turntable and 
the receiver—you 
can put them where-
ever you like. Usual-
ly, they are placed 
on shelves; but make 
sure the shelves are 
sturdy so the turn-
table doesn't wiggle 
when you walk a-
cross the floor. That 
would make the rec-
ord skip. And never 
put the turntable on 
the same shelf with 
the speakers, or right 
in front of the speak-
ers. Otherwise the 
vibrations on the 
music will shake up 
the tone arm and 
your system will 
howl like a coyote 
when you crank up 
the volume. 

It's a good idea 
not to shove the re-
ceiver right up a-
gainst the wall, 
keeping about an 

inch clearance in the rear for cooling ven-
tilation. Also, don't pile up anything on 
top of the receiver—the heat must freely 
disperse. This little trick alone can add 
years to the receiver's life. 

Try to place the receiver close to your 

favorite listening chair so you don't have 

to jump up and walk clear across the 
room each time you want to change the 
volume or tune in another station. 

That's all there's to it. Now you can set-
tle down and enjoy your new sound rig. 

After a few days you'll find yourself 
forgetting all about the hardware, just 
listening to the music. That, after all, is 
the payoff. 
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Patsy Cline/Country 
Music Hall of Fame 
Hungry For Love/Lovesick 
Blues/1 he Heart You Break/ 
I'm Blue Again/A Stranger 
In My Arms, many morel 

Freddy Fender/Your 
Cheatin' Heart 
Let The Good Times Rol1/1 
Got A Woman/You Don't 
Have To Go/Your Cheatin' 
Heart/Three Wishes, morel 

Jeannie C. Riley/The 
Girl Most Likely 
The Girl Most Likely/Shed 
Me No Tears/No Brass Band/ 
That's How It Is With Him & 
Me/Run Jeannie Run, more! 

Dottie West/Would You 
Hold It Against Me 
Make The World Go / 
I'm Sorry/With Pen In Hand/ 
Would You Hold It Against 
Me/Suffertime, more. 

Dolly Parton/Just Be-
cause I'm A Woman 
The F ire's Still Burning/Dad 
dy/Mule Skinner Blues/Love 
Isn't Free/Just Because I'm 
A Woman/Big Wind, more! 

Spotlight On 
Willie Nelson 

Dolly Parton/Mine 

When The Possession Gets 
Too Strong/But You Loved 
Me Then/Mine/More Than 
Their Share/Chas, morel 

Willie Nelson/Columbus 
Stockade Blues 
Seasons of My Heart/I Love 
You Because/Heartaches By 
The Nurriber/Fraulein/Col-
umbus Stockade Blues,morel 

Waylon Jennings/The 
Dark Side of Fame 
The Dark Side 01 F ame/ Yes, 
Virginia/Down Carne The 
World/Born To Love You/ 
John's Back In Town, morel 

Willie Nelson/Country 
Winners 
I Walk Alone/The Party's 
Oyer/One Day At A Time/ 
Night Life/Streets Of Lore-
do/Mr. Record Man, morel 

Waylon Jennings/Only 
Daddy'VValk That Line 
Let Me Talk To You/Anoth• 
or Brioge To Burn/Only Dea-
dy That'll Walk The Line/ 
R ings Of Gold, morel 

The Incomparable 
Charley Pride 
Time Out For Jesus/Was It 
All Worth Losing You/Jeanie 
Norman/rd Rather Love 
You/Piroque Joe, morel 
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Dolly Parton/Just 
The Way I Am 
Little Bird/Just The Way I 
Am/The Carroll Country Ac-
cident/Gypsy, Joe and Me/ 
Mama Say A Prayer, ', ore! 

Rose Maddox/Sing A 
Little Song of Heartache 
Gambler's Love/K Issing My 
Pillow/Lonely Teardrops/A-
lone With You/Somebody 
Told Somebody, more! 

Waylon Jennings/Ruby, 
Don't Take ' Love 'Town 
Ruby, Don't Take Your 
Love To Town/Gentle On 
My Mind/Yours Love/Just 
To Satisfy You, more! 

Kitty Walls/Opon Up 
Your Heart 'Sunshine In 
Heartaches By The Number/ 
Open Up Your Heart And 
Let The Sunshine In/Cold 
Cold Heart/Divorce, morel 

Dolly Parton/I Wish I 
Felt This Way At Home 
Games People Play/I Wish I 
Felt This Way At Home/The 
Only Way Out/My Blue 
Ridge Mountain Boy, more! 

Bloody Merry Morning/Urn 
So Lonesome I Could Cry/ 
Today l Started Loving You 
Again/San Antonio, morel 

Waylon Jennings/Heart-
aches By The Number 
Heartaches By The Number/ 

Tu BUM AgeiniFooiin' 
Around/(That's What You 
Get)For Lovin' Me, more! 

Jimmie Rodgers Memorial Album 
I'm Sorry VVe Met/Frenk,e & 
JOhnnY/My Old Pel/D•sert 
BlUes/Blue Yodel IT for Tax i 

es/Blue Yodel No. 3, more 
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FREE! 
tIiiimimione THIS OR ANY OF 

THESE OTHER 
GREAT 

COUNTRY 
ALLSTARS 

Simply order 5 records or 8tk tapes 
at our SPECIAL LOW PRICES!!! 
You can order as few as 2, but why not order 5 
and choose any other 1 FREE/or 10 get 2 FREE 

ONLY ONLY $398 
RECORDS e298 TAPES  

gumiummmummummunimmimumi 
• Send to: COUNTRY MUSIC MAGAZINE, Dept. JG 
• 475 Park Avenue South, New York, N.Y. 10016 

• YOU MUST ORDER AT LEAST 2): LPs 8TKs 

1. The Jimmie Rodgers Memorial 0 ACL-7029 D C8S-7029 

• 

Name 

Street 

City 

I have checked my choices below ( include $ 1 post. & hand.— 

Album 
2. Patsy Cline/Country Music OJS-6148 D P8-293 

Hall Of Fame 
3. The Incomparable Charley El CAS-2584 CI C8S-1208 

Pride 
4. Freddy Fender/Your Cheatin' DJS.6195 12 P8-351 

Heart 
5, Jeannie C. Riley/The Girl Cjs-60g8 El No Tape 

Most Likely 
6. Rose Maddox/Sing A Little DJS-6163 C P8-319 

Song Of Heartache 
7. Kitty Wells/Open Up Your DJS-6158 D P8-314 

Heart & Let The Sunshine In 
8. Dottie West/Would You Hold El ACL-0125 C C8S-0125 

It Against Me 
9. Dolly Parton/Just The D CAS-2583 
Way I Am 

10. Dolly Parton/I Wish I O AC L -7002 
Felt This Way At Home 

11. Dolly Parton/Mine El AC L1-0307 
12. Dolly Parton/Just Because CACL-7017 

I'm A Woman 
13. Spotlight On Willie Nelson D ACL-0705 
14. Willie Nelson/Country Winners ACL 1-0326 
15. Willie Nelson/Columbus CACL-7018 

Stockade Blues & More Country 
16. Waylon Jennings/The Dark Side CACL-7019 

Side Of Fame 
17. Waylon Jennings/Only Daddy CACL-0306 

That'll Walk The Line 
18. Waylon Jennings/Ruby, Don't CICAS-2608 

Take Your Love To Town 
19. Waylon Jennings/Heartaches D CAS-2556 

By The Number 

C8S-1207 

D C8S•7002 

C8S-0307 
D C8S-7017 

C8S-0705 
D C8S-0326 

C8S-7018 

LI C8S-7019 

C8S-0306 

C8S-1223 

C8S-1195 

 State Zip  

Enclosed is my check/money order for $  N.Y. State 
7asidents add sales tax. Non-U.S, rcsidants add $2.50 post. & hand. i 

INCLUDE $ 1.00 FOR POSTAGE & HANDLING. M057 11 
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Keeping 
it all clean: 

You plunk down almost six bucks for 
an LP record. Presumably you like the 
music so much you want to have it for 
keeps. But how long will it actually last? 
And how good will it sound after the first 
few plays? 

Comparison tests have shown that a 
pampered record, kept clean and proper-
ly handled, will sound as lush after 200 
playings as after the first. But a neglected 
record literally bites the dust after only 
about twenty spins. In short, by taking 
proper care of your records you can make 
them last ten times longer. So you get ten 
times your money's worth out of them. 
And if a record you're really fond of is no 
longer available and can't be replaced, 
lengthening its life means something be-
yond dollars and cents. 
Of all record killers, plain household 

dust is the most vicious. It can turn the 
texture of sound from silk to sandpaper 
and syncopate the music with clicks and 
crackles. And the irony is that the better 
your equipment, the worse it sounds with 
dirty discs. Components that coax every 
subtle wisp of sound from the record 
grooves will just as faithfully bring out 
every screech and scratch. 

All this fuss about a few specks of dust? 
Well, look at the problem from where the 
music is—from the bottom of the record 
groove Its twists and turns exactly spell 
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out the musical sound. The tip of your 
stereo stylus races along this crooked path 
with tremendous force. The downward 
pressure of the needle (or stylus) against 
the record may be just a fraction of an 
ounce, but this weight is concentrated on 
the tiny area of the stylus tip, which meas-
ures only about 1/1000th inch across. So 
the weight is concentrated—like the weight 
of a woman ripping a rug with stiletto 
heels—and the pressure in the record groove 
is equivalent to about 20,000 pounds per 
square inch. 
Now visualize what happens: As the 

stylus zooms along the groove, a dust par-
ticle suddenly looms in its path like a 
boulder—a hard rock with razor-sharp 
edges. The stylus crashes against this 
"rock." Something has to give. Inevita-
bly, it's the soft vinyl groove in which the 
rock gets imbedded like a thorn in flesh. 
The sound of this dramatic impact? 

Just a tiny click in your speaker. But in 
thousandfold repetition, thousands of dust 
particles spread a tonal fog over your 
once-brilliant record. The musical wave-
forms in the grooves become distorted 
and the sound gets shrill. Later playings 
pile up more sound-shattering debris, and 
this acts like a grinding compound that 
turns your prize records to scrap long 
before their time. 
No wonder experienced audio fans 

firmly hold to the old proverb that clean-
liness is next to godliness. But virtue sel-
dom comes easy. Trouble is that records 
are about as tricky to keep dust-free as a 
blue serge suit. And for the same reason: 
static electricity. 

Discwasher SC-1 Stylus Cleaner 

Dust clings to records with the passion 
of a determined lover. You can't even give 
it the brush-off. The lint won't take a hint. 
In fact, ordinary brushing increases the 
bond between disc and dust by making 
the static charge still greater. Fortunately, 
a number of record cleaning devices have 
recently been developed to overcome these 
difficulties and trick the record out of its 
fatal attraction. 

Most of these devices combine a special 
brush with a liquid cleaning solution. 
Despite their apparent simplicity, both 
these items must be carefully designed. 
The brush bristles, for example, must be 
so shaped that they reach down all the 
way to the groove bottom to tease out dust 
grains lodged among the wiggles. And the 
cleaning solution has to do a two-fold job: 
it must dissolve encrusted dirt deposits, 
smudges and fingerprints, and, at the 
same time, neutralize the static charge. 
The liquid must do all this without chemi-
cally attacking the record itself or leaving 
any lumpy residue in the grooves. In the 
past, record cleaning fluids were mostly 
alcoholic. The alcohol loosened the dirt, 
all right, but at the same time it leached 
out the lubricants that are put in the rec-
ord material to provide permanent lubri-
cation of the surface. By depriving the 
disc of its built-in lubrication, these old-
fashioned record cleaners did more harm 
than good. The new cleaning formulations 
—and their manufacturers are pretty close-
mouthed about their composition—appar-
ently have overcome these-problems. 
One of the most effective new record 

cleaners is the Discwasher ($ 15), which 

Watts Disc Preener 

Clean Sound 
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DISC-0-F ILE Solves Your Record Storage Problem 
Problems Once And For All... 

Triad 
DISC FILE 

IZ HOLDS UP TO 230 LPs! 

la ENTIRE UNIT REVOLVES 
FOR EASY SELECTION! 

II TAKES UP ONLY 17 SO. 
INCHES IN AREA! 

MI DIVIDES INTO 8 SECTIONS 
FOR EASIEST FILING! 

II PREVENTS LP WARPING! 

• JUST 3 FEET HIGH! 
Makes An Unusual End Table! 

Only $3995 
MONEY-BACK GUARANTEE! 

consists of a nylon brush with bristles 
shaped and angled to reach deep-seated 
dust. The brush is moistened with a spe-
cial solution which flows upward along 
the bristles. What makes it flow upward 
rather than downward is a process known 
as capillary action and it transports the 
dust particles away from the record and 
collects the dust in the handsomely grained 
walnut handle, which can then be cleaned 
separately. In this way, the dust is actually 
taken off the disc instead of merely lined 
up as collected sweepings. 

A similar device, the Recoton "Clean 
Sound," also sells for $ 15 and consists of 
a special plush cleaning fabric stretched 
over a foam backing that holds and grad-
ually releases the cleaning solution. The 
foam backing also reduces the matting 
tendency of the velvet fabric. The velvet, 
which does a fine job reaching down into 
the grooves, can be replaced if it wears 
out after prolonged use. 

In Radio Shack's Hydro-Stor record 
cleaner (610), the cleaning fluid is held 
in a reservoir within the brush handle, 
which assures continuous moistening of 
the bristles. The Watts "Disc-Preener," 
selling for $6.49, also has an internal res-
ervoir for the cleaning solution located 

within a cylindrical velvet brush that can 
be rotated to lift off dust. Another Watts 
record cleaner, the Parastat ($ 15), is in-
tended mainly for records that have been 
neglected in the past and suffer from heavy 
accumulations of dust, fingerprints and 
similar blemishes. The brush consists of 
three active sections: two velvet-clad sur-
faces to remove loose debris and a central 
nylon bristle segment that pops out when 
the brush is pushed down harder to pro-
vide more energetic scouring action. 

Aside from cleaning and de-staticing 
your records, careful handling is the most 
effective record life-saver. Basically, this 
means a hands-off policy. 

It would be crude to refer to your dainty 
digits as greasy paws; but the fact remains 
—and so does an oily film every time you 
touch your records. This film gathers dust 
that turns to grime. Keeping your fingers 
off the grooved part of the record is the 
best kind of "grime prevention." Hold a 
record by supporting it beneath the label 
with your fingers while keeping your thumb 
against the record rim. 

Also, include the stylus—or "needle" as 
it used to be called—in your cleanup cam-
paign. Dirt—plain or otherwise—comes 
as natural to a stereo stylus as to a pig: it 

just digs it up. But while pork is none the 
worse for the experience, it's fatal to fidel-
ity. During the play of a single 12-inch 
side, the stylus literally sweeps up about 
21/2 miles of groove—the nookiest dust-
catcher you ever saw. Dirt mounts in min-
iature heaps on the stylus and tends to 
derail it from the record track. Discwasher 
and Watts make special brushes to sweep 
those tiny dust balls off the stylus. But do 
it gently, and move the stylus brush only 
from back to front—never from side to 
side. Otherwise you might bend the deli-
cate stylus out of shape. 

Just brushing a few specks of dust off a 
phonograph stylus may seem a trifling 
matter. Believe me, it isn't. Hi-fi repair-
men tell me that in more than half their 
service calls, stylus cleaning is the only 
problem. Obviously, that's something you 
can do yourself—and it takes just about 
one second. 

If you follow the kind of preventive 
medicine outlined here, your records will 
enjoy a long and healthy life. According 
to a government study just concluded, a 
well cared-for record, played on a high-
quality record player under normal con-
ditions (about twice a month) could last 
more than a hundred years. 
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VAC-O-R EC Cleans & Protects Your Records From 
The 2 Leading Causes Of Record Deterioration... 

• TAKES ANY 33 1/3, 45, 78! 
• ROTATES DISC IN COM-
PLETE SAFETY! 

•I REMOVES HARMFUL 
MICRODUST FROM DEEP 
WITHIN GROOVES! 

• REDUCES STATIC-
ELECTRICITY FROM 
AS HIGH AS 25,000 
VOLTS—Used often 
it will keep records in 
Mint Condition! 

(>4,1495 
MONEY-BACK GUARANTEE! 

Name  

Street  

City  

State Zip  

Mail To: 
Country Music Magazine, Dept. 
475 Park Avenue South 
New York, N.Y. 10016 

M057 
p Send me....Vac-O-Rec(s) @ 

$36.95 ea. ($34.95 plus $2 
shipping & handling). 

o Send me....Disc-O-File(s) 
@ $42.95 ea. ($39.95 plus 
$3 shipping & handling). 
NO FOREIGN ORDERS! 
N.Y.S. residents add sales 
tax. 

L .. 
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SONGS 
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CLASSICS 

TWO GIANT 
RECORDS 
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tilt LESS 'MAN i%e ye   sefe 
If you love great banjo music, the pure roots stuff, these are the best two records you will ever own. 
And we have sold enough pickin' records in our time to make this statement. It's 51 straight instru-
mentals by one of the greatest pickers of all time—Raymond Fairchild. And it's the lowest price you 
are going to find anywhere. So order now. If you are not one hundred percent satisfied, return the 
records after listening to them for 10 days and get a full refund. YOU CAN'T LOSE! 

Featuring  These 51 Great Banjo Classics:  
Who A Mule/Carolina Breakdown/Orange Blossom Jesus/Sugar Foot Rag/Train Forty-Five/Earl's Break 
S cial/Turkey In The Straw Little Darling Pal/Mc- Down/Red River Valley/John Hardy/1 Am A Pilgrim 

eys White House Blues/ lue Grass Bugle/Lone-
some Road Blues/False Hearted Love/Nine Pound 
Hammer/McCormicks Picnic/Red Wing/Cripple Creek/ 
Girl I Left Behind Me/Under The Eagle/Raymond's 
Talking Banjo/Cotton Eyed Joe/Banjo Flying/Cumber-
land Gap/Raymond's Banjo Boogie/Crooked Creek/ 
Boil Them Cabbage Down/Pretty Polly/Leaning On 

Cattle In The Corn/Home Sweet Home/Great Spec - 
ed Bird/Old Joe Clark/Bull Of The Woods/Ruben/ 
Down Yonder/New River Train/Cindy/Maggie Valley 
Bound/Old Mountain Dew/Foggy Mountain—Top/Tom 
Dooley/Katy Kline/Camptown-Races/Black Mountain 
Rag/When You And 1 Were Young Maggie/Coming 
Around The Mountain/Sunny Side Rag/Shady Grovel 
John Henry 

Send To: Country Music Magazine, Dept. UJR 
475 Park Avenue South, New York, N.Y. 10016 

Name  

Street  

City  State Zip 

Send me banjo 2-record sets for 
only $6.60 each ($5.95 plus $.65 
postage and handling). 

N.Y.S. residents add sales tax. Non-
US residents add sales tax. M057 
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What's 
with 
watts: 

One of the first things to decide when 
you're shopping for sound equipment is 
the power rating of your amplifier or re-
ceiver. Of course, it's easy to say "the big-
ger the better," but the price of sound 
gear goes up very steeply with all those 
extra watts. You may save yourself a tidy 
sum if you make up your mind in advance 
just how much power you really need. 
A lot of watts doesn't necessarily mean 

a lot of sound. A 100-watt amplifier, for 
instance, doesn't play ten times as loud as 
a 10-watt amplifier, because the human 
ear doesn't translate power output 
directly into loudness. What you gain 
from the added wattage is not so much ex-
tra volume, but greater clarity of sound in 
the loud parts. As a result, you can turn 
up your rig to higher loudness levels with-
out running into distortion. 
Amplifier power is like horsepower in 

cars: the payoff comes in the tight spots. 
You don't always drive with the gas pedal 
jammed down to the floor. Similarly, an 
amplifier (or receiver) rarely operates at 
full output. But there are moments in 
music—just as there are moments on the 
road—when ample power reserve helps 
you over the hurdles. On the road, you 
may need that extra power surge to pull 
ahead of a trailer truck on a hill. In 
music, the equivalent of such a moment 
may be a big orchestral climax, a heavy 
chord struck full force on the piano, or 
the deep, punchy thrust of the electric 
bass. If you don't have the needed power 
margin at such moments, the sound 
breaks up. 
Even if this break-up lasts only for a 

second, it spoils the overall effect, causing 
what is known as listener fatigue—an odd 
feeling of irritation produced by distorted 
sound. After a while, you just want to 
turn the damn thing off. By contrast, an 
amplifier with sufficient power glides 
smoothly over those loudness peaks and 
lets you listen for hours without getting 
edgy. 
Higher power, in addition, also helps 

pump out better bass. 
But enough theory. Let's get down to 

practical matters. The amount of power 
you actually need depends on three fac-
tors 01 your choice of speakers, (2) the 
size and furnishings of your room, and (3) 
your musical taste. 

As for Item 1, some speakers are more 
efficient than others. This simply means 
that they'll give you more sound per watt 
of amplifier power. An inefficient speaker 
isn't necessarily bad. In fact, some of the 
best speakers on the market today—par-
ticularly the bookshelf-type—are highly 
inefficient. They sound fine but gobble up 
a lot of watts to produce room-filling 
loudness levels. To find out how much 
power your speakers need, look at the 
spec sheet of the speakers you have 
chosen. This tells you the minimum 
power suggested by the speaker manufac-
turer. Take the number as your basic 
guide. Even with a low-efficiency speaker, 
an output of 20 watts per channel should 
give you a comfortable power margin in a 
normal room. 
Which brings us to Item 2. What's a 

normal room? Let's say a room with a 
volume of anywhere from 2000 to 3000 
cubic feet. For 4000 cubic feet, you'd bet-
ter step up your amplifier power to 30 
watts per channel and for 6000 cubic feet 
to 40 watts per channel. If you live in a 
barn, boost the power to at least 50 watts 
per channel. 
But that's only the beginning of the cal-

culation. Next figure in your furnishings. 
Suppose the surfaces of your home reflect 
sound rather than absorb it, with smooth 
plaster walls, hard floors with just a few 
scattered rugs, and no heavy draperies. 
This makes a "live" environment in 
which the echoes reinforce the output of 
your sound system. As a result, you can 
cut your power budget by 30 to 50 per-
cent. (The same is true if you use highly 
efficient speakers.) But if the environment 
is acoustically "dead" with wall-to-wall 
carpeting, draperies, and overstuffed 
chairs, it will soak up sound and put an 
extra burden on your amplifier. In that 
case, increase the power by 30 to 50 per-
cent. 
Concerning Item 3, your musical taste, 

remember that heavily scored orchestral 
music (symphonies and such) takes even 
more power than heavy rock: But since 
you're a country fan, don't worry about 
that unless someone in the family prefers 
symphonies, in which case, up that power 
rating by about 20 percent. Also, if you 
like to pipe music all through the house 
—with extension speakers in bedroom, 
den, and kitchen — you'll just about have 
to double the power to drive all these 
music outlets simultaneously. But it 
you're running only one pair of speakers 
at a time, you won't need extra power for 
extensions. 

That's how you might figure a realistic 
power budget for yourself. It should give 
you all the power you need without 
paying for something you don't need. 
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means 

PROLONGED STRING LIFE 

That 2,000 coil wrap on your strings 
wants to UNcoil. After it does, no 
more ring to your string. 

TM 
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PROCESS 
PAT. APP. 

carefully heats and cools the wound 
string. The coiled wrap then does 
NOT WANT to uncoil. THE RING IS 
IN UP TO 10 TIMES LONGER after 
identical usage. 
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Don Williams 
Visions 
ABC/Dot DO-2064 $6.98 
8-D0-2064 (tape) $ 7.98 
Star rating: * * 

Don Williams' whole concept 
has pretty much solidified 

these days, and one of his 
albums sounds much like an-
other. The hallmarks are the 
gentle, loping 4/4 beat, the 

DOMVONJJAMS 

weeping dobro, the melodic, 
tender songs and his low-key 
vocal approach. His mellow 
baritone has wrapped itself 
around sonic real gems over 
the last few years, but for some 
reason the pop market hasn't 
responded, and not even coun-
try listeners have managed to 
make him into a major star. 

It's a shame. I know for a 
fact that red-blooded American 
ninun in,,t plain melt vhen 

they hear Don sing one of the 
Bob McDill classics that made 
him famous, and even the most 
radical student of sexual poli-
tics would admit that the hu-

man, vulnerable men he sings 
about are an improvement. on 
the super-macho, Waylon Jen-
nings types. 

But Don Williams (who 
knows why?) is over-recorded. 
He does too many songs that 
sound alike, and only a dedi-
cated fan can weed the good 
from the bad after a while. 
And, as one of these dedicated 
fans, let me tell you that Visions 
is not his best album. In fact, 
it's one of his least interesting 
—not one of these songs comes 
close to his best, and only I'm 
Getting Good At Missing You 
has any musical or lyrical in-
terest. I'll Need Someone To 
Hold Me (When 1 Cry) takes 
the vulnerable, non-macho thing 
just a little too far and is much 
too close to Conway Twitt \ , 
hit She Needs Someone To Hold 
Her (When She Cries) for com-
fort. I hope Raymond A. Smith 
doesn't sue Bob McDill and 
Wayland Hollyfield. 
Don Williams' basic idea is 

wonderful, but, both on record 
and live, he needs to vary the 
tempo of his music and the 
subject of his lyrics. Conserva-
tism in country music is a 
laudable quality more often 
than not. Don Williams just 
carries it a bit too far. 

ED WARD 

Doug Jernigan 
Roadside Rag 
Flying Fish 024 $6.98 
(No tape available) 
Star rating: * * * * 

Dong Jernigan lias been a 
steel guitar legend for so 

long that I was apprehensive 
about playing this record, afraid 
he'd never live up to the giant 
hopes that every steel player 
I've ever talked to had instilled 
in me. Well, he's not Jimi Hend-
rix, and he's not Merle Travis, 
and he's not Julian Bream, but 
he is one of the richest, most 
inventive improvisers on the 
pedal steel guitar and dobro 
I've ever heard. 

As in all good improvisatory 
music since the advent of bop, 

the songs exist mainly as ex-
cuses to hang some dazzling 
chops on a frame. Hank Wil-

liams' Half As Much disappears 
quickly into some truly com-
plicated chording, and if the 
exquisite duet study of dynam-

ics with an acoustic guitar is 
really that tuneless piece of 
junk Vincent by Don McLean, 
then I know that Jernigan has 
the ability to turn dross into 
gold. Toni T. Hall has never 
been known so much for his 
music as his words, but Jerni-
gan transforms Homecoming 
into an exciting piece, and tra-
ditional numbers like John 
Henry and Sally Goodin zip 
along. 

With this record, Doug Jern-
igan leaps into the forefront of 
the post-Buddy Emmons gen-
eration of steel guitarists. He 
looks like a young guy. It scares 
me to think what he'll be doing 
in ten years. 

ED WARD 

Glen Campbell 
Southern Nights 
Capitol SW-11601 $6.98 
8XT-11601 (tape) $ 7.98 
Star rating: * * 
I t really hasn't been so long 

since I listened to my last 
Glen Campbell album. I got a 
copy of the recent Best Of 
album around Christmastime 
because I liked Galveston and 
Wichita Lineman and even 
Rhinestone Cowboy, but when 
it came to tracks like Jimmy 
Webb's The Moon Is A Harsh 
Mistress, I started muttering, 
"Gimme a break, will ya?" 

Because for all the country 
charm in his voice, and for all 
the borderline countrypolitan-
ness of his arrangements, Glen 
Campbell not only flirts with 
pretentiousness, he gives him-
self to it totally. And, it seems, 
he'll sing what's put in front 
of him and do the best he can 
with it. 

What's been put in front of 
him for Southern Nights, alas, 
is a tepid collection of songs by 
Jim Webb and one Michael 
Smotherman. Relief is found 
on the first side with his read-
ings of Alan Toussaint's South-
ern Nights, Neil Diamond's 
Sunflower, and, especially, the 
Beach Boys' God Only Knows, 
a song nicely suited to Camp-
bell's astonishing range. But 
overall, the album isn't much 
from the standpoints of pro-
duction, material or perform-
ance. And, unless God Only 
Knows is it, I don't hear a hit 
here. 

Not to mention—and perhaps 
I shouldn't—much in the way 
of country music. 

ED WARD 
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Ray Stevens 
Feel The Music 
Warner Bros. BS-2997 $6.98 
M8-2997 (tape) $ 7.97 
Star rating: * * * One never can be quite sure 

just what to expect from a 
Ray Stevens record. Will it be 
wild and woolly or will it be 
passionate and positive? Feel 
The Music doesn't have any 
thickens clucking, exhibition-
ists streaking or apes aspiring 
to guitar superstardom. But it 
doesn't have an Everything Is 
Beautiful either. But that's okay 
because what it does have is 
good compilation of several 
styles of music that make pleas-
ant listening if you have lean-
ings toward MOR with a taste 
of southern funk to perk up the 
circulation now and then. 

Stevens is such a multi-
faceted talent that he expresses 
himself within every kind of 
music at one time or another, 
be it novelty songs, country or 
rock. One side of his personal-
ity makes wacko million sellers, 
while on another just plain ol' 
solid and serious songwriting 
and musicianship is exhibited. 
The serious side of Stevens is 
what you'll get here; songs of 
love, daydream romances, life 
on the road, the joys of music. 
Whatever the topic, Stevens 
has always been a master of 
lyrics. 

Four songs provide this al-
bum's highlights: Get Crazy 
With Me is a message song of 
sorts about breaking loose from 
a heretofore wasted life and 
the best song here. Set The 
Children Free is beautiful both 
in words and music and is the 
only song Ray didn't write. 
The two songs that close each 
side of the album are both gems 
of slow boogie, Junkie For You 
and Dixie Hummingbird. It 
would be good to hear more 
of this type of rolling blues 
from Ray in the future. 

If you follow the man and 
his music, you'll want this one. 
It ain't country but it is Ray 
Stevens. 

BOB ANDERSON 
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Joe Ely 
Joe Ely 
MCA 2242 $6.98 
MCAT-2242 (tape) $ 7.98 
Star rating: * * * * * 
I t must be a bit disheart-

ening for an earnest band 
knocking around Austin for 
the past two years hoping 
for a ride on one of the three 
W's (Willie/Waylon/Walker) 
coattails to get completely 
blown off the road by z..n 
unassuming bunch of long-
haired kickers from Lubbock. 
But they'll just have to learn 
to like it or live with it. Be-
cause Joe Ely, a kicker of the 
West Texas blues, has just 
come out of nowhere with 
both barrels firing hot enough 
to stun the jade out of at least 
one critic's ears. 

Simply put, he is a brilliant 
writer, fragile singer and adept 
bandleader. He took his own 
bunch of boys from the High 

Plains into the studio and 
with the help of Chip Young 
and sidemen like Bobby Em-
mons, rolled out a most satis-
fying first album. If for no 
other reason the record proves 
itself on the basis of the excel-
lent songs written by Ely and 
two of his longtime Lubbock 
compadres, Butch Hancock 
and Jimmie Dale Gilmore. Of 
the three, it is Hancock's songs 
that are laced with droll bit-
ing humor: She Never Spoke 
Spanish to Me makes Freddy 
Fender and Marty Robbins 
seem like Tio Tacos (Uncle 
Toms); Suckin' On a Big Bot-
tle of Gin restores drinking to 
its lost status as a noble activ-
ity; and Tennessee Is Not the 
State I'm In compares well to 
a Billy Joe Shaver tune. Cil-
mores sole contribution, Treat 
Me Like A Saturday Night, is 
a remorseful piece of honky 
tonk unrequited love. But it's 

Ely's songs that get to the 
point, evoking the strongest 
images of Texas desolation. 
All My Love and Johnny 
Blues, especially, are the kind 
of tunes tailored for western 
dances, a key survival com-
ponent for any Texas band. 
Gregg Wright's bass and the 
quickness of pedal steel Lloyd 
Mames would make Johnny 
Bush happy. 

Ely's unfettered personal-
ity, brilliant material and 
vulnerable teenage voice will 
doubtless inspire compari-
sons to Lubbock's other na-
tive son, Buddy Holly, which 
is logical and fair. But don't 
go expecting a rockabilly 
retread or hiccuping vocalist 
with horn-rimmed glasses. Go 
expecting Joe Ely, just the 
freshest force to be reckoned 
with in Texas Music in too 
long a time. 

JOE NICK PATOSKI 

How We Rate The Albums: 5 Stars...Album of the Month 4 Stars...Excellent 
3 Stars.„Very Good 2 Stars...Good 1 Star...Fair 0 Stars...Poor 
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Barbara Mandrell 
Midnight Angel 
ABC/Dot DOSD 2067 $6.98 
DOSD 2067 (tape) $ 7.98 
Star rating: * * * 

Barbara Mandrell's music 
seems to follow one of two 

basic molds: euphoric lovin' 
songs, complete with homage 
to her man, and tunes of lost 
love. Not that much of female 
country doesn't follow this 
general blueprint; yet when 
further examined, Barbara's 
song selection points to some 
specific approaches. 
On works such as Pillow 

Pleasure and From Saturday 
Night To Sunday Quiet, we 
hear a satisfied female sing 
about how great it is. Yet the 
dirty side of such bedtime 
stories are not indulged in; 
instead we get deeply reverent 
images of " curtains being 
drawn." Barbara usually pref-
aces the boudoir phrases with 
qualifiers that insist, in no 
uncertain terms, that the cou-
ple is happily married. 

As for the bummer num-
bers, they almost always take 
on self-rationalization. Barbara 
is a strong woman, and can 
live apart without falling all to 
pieces. 

Midnight Angel doesn't sig-
nify any major departures for 
Barbara Mandrell; the tunes, 

penned by Archie Jordan, John 
Schweers and others, are deliv-
ered with bright, spry intona-
tion, with a self-assertiveness 
that shines through even the 
glummer cuts. It's clean, lovin' 
music for proper housewives. 

R. SHAW 

PRESENTING THE KING & QUEEN 
OF COUNTRY MUSIC ON BRAND NEW TWO-RECORD COLLECTOR SETS 

The Best of 

ROY 
CLARK 

THE BEST OF ROY CLARK 
BECORD ONE: Come Live With Melt 
Never Picked Cotton/Thank God And 
Greyhound/On The Tips Of My Fin-
gers/Yesterday When I Was Young/Make 
The World Go Away/I Miss Someone/ 
Someinhere Between Love And Tomor-
row/Lawrence Welk- Hee Haw Polka/ 
Someone Cares For You 
RECORD TWQ: September Song/Roy's 
Guitar Boogie/That Honeymoon Feelin'/ 
Ghost Riders In The Sky/Foggy Moun-
tain Breakdown/Somewhere, My Love/ 

C When The Wind Blows In hicago/Pair 
Of Fives/Rocky Top/Sweet Georgia 
Brown 

11.1.1MIIMMM 
COUNTRY MUSIC MAGAZINE 

Send to DEPT. RCAM 

475 PARK AVENUE SOUTH 
NEW YORK, N.Y. 10016 

• TWO RECORD • 
SET ONLY $595 

• • 
• 8TK TAPES 
• ONLY $795 

• 
:Brand NEW 

NOT AVAILABLE 
• IN ANY STORE 

Name  

Street  

City  
12 Send me both LPs for only $ 10.50 

State Zip  [' Send me both EITKs for only $ 14.45 

10 DAY FULL MONEY-BACK GUARANTEE IMIIM 

I. 

The Best of 
itETTA 

LYNN 
THE BEST OF LORETTA LYNN 
RECORD ONF: Rated X/To Make A 
Man/I Walk Alone/Take Me Home Coun-
try Roads/Satin Sheets/Just A Closer 
Walk With Thee/I'd Rather Be Gone/ 
Here I Am Again/Blueberry Hill/Once 
A Day 
REÇORD TWO: God Bless America 
Again/Manhattan, Kansas/If Teardrops 
Were Pennies/Woman Of The World/ 
Delta Davvn/I Wanna Be Free/Legend 
In My Mind/Why Me Lord/Oh Lone-
some Me/Johnny One Time 

Ma 11.1M MIMI al 

Send me my choices below ( in- M°57 
clude . 50 post. & hand.): 

Loretta Lynn LP Set $5.95 
D Loretta Lynn 8TK $7.95 
13 Roy Clark LP Set $5.95 
Cl Roy Clark 8TK $7.95 

ORDER BOTH AND SAVE $ 1.451 
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Delbert McClinton 
Love Rustler 
AB-991 $6.98 
022AB-991 (tape) $ 7.98 
Star rating: * * * * 

t's number three for Del-
bert McClinton and he 

shows no signs of letting up. 
His last album, Genuine Cow-
hide, saw him successfully 
reviving a set of oldies long 
rendered comatose by lousy 

bar-band interpretations. 
For those of you who haven't 

been hooked yet, I suggest you 
erase from your mind every 
country music preconception 
you've ever held, since he's not 
a member of the Willie, 
WayIon or Kristofferson 
camps; nor is he content to 
hide behind the Hank Williams 
songbook for want of ideas. 

With a background in country, 
rockabilly, both big band and 
downhome black blues, the 
Memphis R & B of Otis Red-
ding and contemporary coun-
try rock, Delbert doesn't have 
to. In short his music is the 
most distinctive, adventurous 
thing to come down the pike in 
years. 
That said, let me further 

warn you that Love Rustler is 
not for the faint of heart, even 
though two fine ballads, Let 
Love Come Between Us and 
That Woman mellow things a 
bit. Both the title tune and Un-
der Suspicion make clever use 
of their respective cattle ranch 
and law 'n order metaphors. 
Jimmie Rodgers's In The 

Jailhouse Now No. 2 gets an 
unbelievable update that 
enhances the original hell-
raising theme. Tony Joe White's 
Hold On To Your Hiney is 
delightfully explicit, maybe too 
much so for any radio play. 
Ain't No Cane On The Brazos, 
a folk song as old as Texas it-
self, becomes an ominous, hyp-
notic voodoo chant that con-
jures up images of flaming 
torches and red bayou moons. 
The production of Chip Young 
ties everything together. 

RICH KIENZLE 

Emmylou Harris 
Luxury Liner 
Warner Bros. BS 2998 $6.98 
M8-2998 (tape) $ 7.97 
Star rating: * 
t is quite possible that no 
other country artist has ever 

achieved such a large follow-
ing so fast as Emmylou Harris 
did with her first two albums, 
Pieces Of The Sky and Elite 
Hotel. And though these al-

bums had a chunk or two of 
brass thrown in with all the 
gold, it didn't really matter, 
because, to paraphrase the age-
less saying about George Jones, 
"You could listen to her sing 
Three Blind Mice." 

But only for so long. Which 
is the main problem with her 
latest album, Luxury Liner, 
i.e., the songs just aren't there. 

F  
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And not even Emmylou can 
sustain a whole album of what 
is, for the most part, very medi-
ocre material. What's worse, 
on most cuts she doesn't ap-
pear to even try. The entire 
album is almost totally devoid 
of the ardor, the intensity, the 
beauty—the transcendent sou/ 
—she lavished on her first 
albums. 

There is no real letting go 
and pouring out her heart; 
none of the aching, bleeding, 
burning, heart-breaking, mind-
blowing harmonies that so 
etched such masterpieces as 
Together Again or If I Could 
Only Win Your Love, It's al-
most as if the album should bo 
titled Emmylou Goes Standard 
Nashville Sound. 

Perhaps she just missed this 
time around. Perhaps she had 
built our expectations too high. 
Perhaps because you know 
how good she can be, you al-
most take it personally when 
you reluctantly realize what 
has been foisted off on you. 
Whatever the reasons, Luxury 
Liner is a keen disappointment. 

JOHN PUGH 

Lawrence Hammond 
Coyote's Dream 
Takoma C-1047 $6.98 
10478TRK (tape) $6.98 
Star rating: * * * 
T he title, Coyote's Dream, 

provides a good description 
of this album, for Hammond's 
tales deal primarily with a 
western setting. These songs/ 
stories with heavy references 
to the primary topics of con-
versation and concern in the 
mid-west and the west; nature 
and the weather, respectful re-
membrances of relatives and 
friends. Hammond has filled 
the work with personal memo-
ries of his family and the lives 
of the people he's known well, 
sung in folk-narrative style. 
Ala Michael Murphey, he 
paints landscapes of the perils 
of nature (tornados, dust storms, 
blizzards) within his songs. 
Hammond delivers his tunes in 
a voice that can best be de-
scribed as sophisticated cow-
boy, the mid-western now mixed 
with Californian. He's drawn 
somewhat from the style of 
Jimmie Rodgers and is similar 
in vocal sound to Mike Nesmith. 

BOB ANDERSON 

(il 



Classified 
SONGWRITERS 

"SO YOU WANT A MUSIC CA-
REER" Written for "New" 
talent, seeking a music career. 
Send 13.95 to Salt Lake City 
Publishing, PO Box 11901, S.L.C., 
Utah 84111. Refundable guaran-
teed. 

SONGWRITERS! POETS! Tired 
of being taken? We do profes-
sional lead sheets, demos, melo-
dies for your lyrics, all at reason-
able prices. Publishers welcome. 
Ti'. Productions, PO Box 1661, 
Nashville, Tenn. 37202 

ATTENTION SONGWRITERS - 
All American Records is now re-
viewing songs for possible pub-
lishing and recording. Have a 
demo record made of your songs 
for $ 15.00 for two sides. Join the 
All-American Record Club for 
$2.50 and receive future releases 
of our artist. All-American Re-
cords, PO Box 322, Sweetwater, 
Tenn. 37874 

SONGWRITERS! How to get 
your songs to the right people in 
Nashville! Informative report 
shows how the "Pros" do it. 
12.00. Songwriters, Dept. CM, 
Box 160, Hendersonville, Tenn. 
37075 

SONGWRITERS! Sing your 
songs on casette or 8-track and 
send them with words on paper 
and I will make you 10 lead 
sheets with musical notes and 
chords and your words beneath 
for $ 10.00 per song. Your name 
will appear as writer of both 
words and music. For use by 
singers and bands and for copy-
righting. Sundy Song Service, 
Route 2, Box 158-A, Castleberry 
Alabama 36432 

POEMS SET TO MUSIC. Songs 
recorded. Send you best poems 
for prompt consideration. Nash-
ville Music Productions, Box 
40001-CM, Nashville, Tennessee 
37204 

SONGWRITERS co-write 50-50 
basis with award winning song-
writers who have songs recorded 
by Brenda Lee, Eddy Arnold plus 
others. Free publishing on 
accepted material. Send lyrics to: 
Nashville Co-Writer Plan, 1200 
Division Suite 202 , Studio-10, 
Nashville, Tenn 37203 

MUSIC CITY SONGCRAFTERS 
urgently needs poems for musical 
setting. Get the Nashville Sound. 
Satisfied customers for more than 
twenty years. Send poems to: 
6145 Acklen Station, Studio Q, 
Nashville, Tenn 37212 

"SONGWRITING FROM A TO 
Z" Complete book on writing 
and selling your songs. $ 5.00. 
Print Shop, PO Box 79, Laplace, 
LA 70068 

SONGWRITERS AGENT - Top 
Nashville publishers will listen 
when I present your songs. Write. 
C.F. Davis, PO Box 22976-CM, 
Nashville, Tenn 37202 

SONGWRITERS SHARE every-
thing. For sample magazine and 
information send one dollar to: 
BOB JACKS Box 266. Oakland 
City, Ind. 47660 

MUSICAL INSTRUMENTS  

SING, PICK, STRUM with your 
ukelele .by ear! New system. 
Free details. Ukeaids, 4890A 
Laid, Kapaa, Hawaii 96746 

DULCIMERS, BANJOS, MAN-
DOLINS, Hammered Dulcimers, 
Balalaikas, Guitars and folk harps. 
Kits and finished instruments. 
Free Catalog. Hughes Dulcimer. 
8665 West 13 th (CM), Denver, 
Colorado 80215 

PEARL INLAYS, BEAUTIFUL - 
professional - personal. Your gui-
tar will have the look you want. 
REFRETTING - REFINISHING - 
REPAIR. I can fix whats hard to 
fix. Call or write: Dan Riemer, 
219 West 106th St, New York, NY 
10026 (212)864-7070 

MUSICAL INSTRUMENT AC-
CESSORIES. Repair parts many 
hard to get items. Catalog 26 
cents. Stringking CM, Box 5444 
Lindenhill, Flushing, NY 11354 

NEW MARTIN GUITARS, Dis-
count prices, shipped nationally, 
Dreadnoughts: D-18 $ 413 ; D-28 
$513.30; D-05 $ 525.10. Add 
$ 25.00 for shaded top. Man-
dolin Brothers Ltd., 629 Forest 
Ave., Staten Island, NY 10310 

DORBROS, BANJOS, GUITARS! 
30 percent to 60 percent dis-
count. Steels, Amps, Drums, 
too! Any model and brand! 
(Gibson, Martin, Fender, Gretsch, 
Sho-Bud. Ovation, etc.) Free cat-
alog! Warehouse CN-2, Box 11449 
Fort Worth, Texas 76109 

RECORD/ALBUMS/TAPES 

RECORD COLLECTORS: Send 
for free lists of 50 's and 60 's 
music. Country, Rock-a-Billy, 
Rock, etc. Midwest Rare Re-
cords, PO Box 335, Charleston, 
IL 61920 

HARD TO FIND C and W and 
Rockabilly Records. Free cata-
logue. Write Cowboy Carl Re-
cords, PO Box ll6 CM, Park 
IL 60466 

WANTED TO COMPLETE MY 
COLLECTION of Bill Anderson 
Albums. I need "From This Pen" 
DL74646 Stereo, or 131.4646 
Mono. Mary Ann Kempf, 320 
4 th Ave., Iowa City, Iowa 52240 
319 337-9130 

WANTED: Elvis Presley Records, 
Novelties, etc. Also have various 
Elvis items for sale. Anna Lab-
bate, Box 1233, New York, New 
York 10008 

BLUEGRASS' COUNTRY-WEST-
ERN, LP's, Tapes, Singles at dis-
count prices, huge catalog 81.00; 
Master Charge, Bankamericard; 
Record Finder Services; NERT, 
Box 268-CM, Lawrence, Mass. 
01842 

COLLECTORS ITEMS: OUT OF 
PRINT C/W LP's, 45's and 78's 
for the serious collector. We have 
the gems. Pure country and Blue-
gra ssR T Ro-

PURCELL x 4669, 
New York City, Nle 10017 

NEW SONGS FOR SALE. Al-
bum 1-A: one patriotic, three 
country and one gospel. Al-
bum 2-B: one waltz, three 
country and one western. On 
cassette tape. $ 6.00. Monroe 
Peeler, PO Box 1350, Winter-
haven, Calif. 92283 

WORLDS LARGEST SELEC-
TION of Bluegrass, Old-Time and 
Fiddle music LP's (over 1300 in 
stock). From Eck Robertson to 
The Seldom Scene. Carter Fam-
ily, Mainers, Monroes, Macon, 
Country Gentlemen, Stanley 
Bros., hundreds more. 25 cents 
for big catalog. COUNTRY 
SALES, Dept. C, Box 191, Floyd, 
VA 24091 

FAN CLUBS 

TAMMY WYNETTE INT'L FAN 
CLUB would love to have you 
as a member. Dues $ 4.00 U.S.A., 
85.00 Canada and overseas an-
nually. Write Vemell Pirkl, Co-
president, Box 81, North Liberty, 
Iowa 52311 

JOIN: ELVIS PRESLEY CLUB 
Lest we forget club: Jim Reeves 
and Hank Villains - James Dean. 
Dues $ 3.50 , foreign $ 4 .00...Cluny 
Mank...Stauton, Ill. 62088 

JOIN THE LYNN ANDERSON 
FAN CLUB. Send 12.50 per per-
son to 122 Borchers St., Russia. 
Ohio 45363 

COUNTRY MUSIC FANS 

FANTASTIC OUTDOOR 
COUNTRY MUSIC FESTIVAL: 
July 23, 24; Mt. Washington 
Valley, Beautiful North Conway, 
NH. AT: TAMMY WYNETTE, 
JOHNNY RODRIGUEZ, DOT-
TIE WEST, DWIGHT DAVIS, 
MISTY MARTIN all w/bands; 
SUN: LYNN ANDERSON, 
WEBB PIERCE, JEANNIE C. 

S RILEY, RED OVINE all w/ 
bands, AND COMEDIAN JERRY 
CLOWER! 18.50 /day, $ 15.00 / 
2 days. SPECIAL with this ad 
postmarked before April 25: One 
day (specify the day): $ 8.00, 2 
days: $ 14 .00. Send check or m.o. 
w /stamped return envelope to 
COUNTRY FESTIVAL, Dept. 
CA, BARRINGTON, NH 03825 

INSTRUCTIONS 

FREE LESSON, "Learn Chord-
ing". Piano, organ, guitar. Sim-
ple new system enables anyone to 
learn. Davidsons, 6727CM Met 
calf, Shawnee Mission, Kansas 

TEN LESSON PIANO COURSE, 
includes instruction book and cas-
sette - $ 9.95 . Book alone $ 3.95. 
Guaranteed or money refunded. 
Horvath Sales, Box ll392 CM , 
Richmond, VA 23230 

TEACH YOURSELF TO PLAY 
THE GUITAR. Follow this 
course and you'll be playing a 
song the very first day. Un-
conditionally guaranteed. Send 
$4.95 to Horvath Sales, Box 11392 
CM, Richmond, VA 23230 

PLAY GUITAR after your very 
first lesson! Absolutely the 
best beginner book around! 
$4 .50 . Fairchild Music, Box 967 
Monterey, CA 93940 

BUSINESS OPPORTUNITIES 

$ 200. Weekly addressing and 
mailing commission circulars. 
Free details, send self-addressed 
stamped envelope. REMCO, Box 
264-C, Hubbard, OH 44425 

$ 250.00 PROFIT per 1000 possi-
ble - stuffing mailing envelopes! 
Offer-details rush stamped self-
addressed envelope! Kuigs-KCM 
X21487, Ft. Lauderdale, Florida 
33316 

$300. WEEKLY: Clipping news-
paper items. Free details, send 
self addressed stamped envelope 
to: Clipping Enterprise, Box 
2261-C, Youngstown, OH 44504 

MUSICIANS! $ 500 weekly! 
How to operate high-class, little-
known music business. Infor-
mation free: KERNS, 7249-CM 
Fairbrook, Baltimore, Maryland 
21207 

MISCELLANEOUS 

DIAMOND NEEDLES and 
STEREO CARTRIDGES at DIS-
COUNT PRICES for SHURE, 
PICKERING, STANTON, EM-
PIRE, GRADO and ADC. Send 
for free catalog. LYLE CAR-
TRIDGES, Dept. C, Box 69, 
Kensington Station, Brooklyn, 
New York ll218 

FREE New used Congo animal 
set. Approvals included. Al-
paughco CM, Box 225, High-
bridge, N.J. 08829 

FREE THINGS directory - $ L50 
Zip code directory - $ L50. 3 line 
rubber stamp $ 2.50. FREE gift 
catalog for postage. Stevens Sales 
1218 Georgia, Bristol, TN 37620 

COUNTRY STAR PHOTOS!!! 
B&W 8" x 10" Many artists. 
Send self-addressed stamped en-
velope for list. MIM PHOTO 
PO Box 183, Dept. CM, Browns 
Mills, N.J. 08015 

RECEIVE A COPY OF THE 
CAJUN MUSIC CITY NEWS, 
Route 2 , Box 2074-A, Westlake, 
LA 70669, Mail 50 cents a copy 
and 50 cents for postage and 
handling. 

EARS PIERCED? See what we 
have for you. Write: LEND AN 
EAR, Box 7762-0, San Diego, 
CA 92107 

SUNSHINE HERBS for better 
health and happiness. Regen-
erate sustain or regain health. 
Information. Box 6313, Salt Lake 
City, UT 84106 

75 HIGH PROFIT one and two 
ingredient formulas $ 2.00. 
Speciality, Box 404-W, Myrtle 
Point, OR 97458 

Mother of two, desperately needs 
money. Willing to sell delicious 
HOMEMADE DONUT RECIPE 
handed down five generations. 
Never printed anywhere guaran-
teed. Send only $ 1.00 to: 
Dorothy Wagner, 5430 State 
Route 68 South, Urbana, Ohio 
43078 

NOTICE: RECORD RATERS 
WANTED. No experience re-
quired. Each month we ship 
you NATIONAL LP's to rate. 
"You keep LP's." We pay pos-
tage. In return for your opinion, 
you can build your LP collec-
tion. A small membership fee 
is required. "First come basis." 
Send no money. For application 
write: MUSIC COUNTRY, Box 
10245. 5521 CENTER, MILWAU-
KEE, WI 53210 

LARGE PHOTO BUTTONS made 
from your print or negative only 
1 L50 . Color film developing 
only $ L50. Jet Photo , New Uhn, 
Minn. 56073 

COOPERATE WITH NATURE. 
Use SHAKLEE PRODUCTS - - 
Organic Food Supplements, Bio-
degradable Cleaners, Cosmetics. 
FREE Catalog. Distributors 
wanted. Unlimited earning po-
tential. Jim Kromer, 20360 
Wisteria, Castro Valley, Cal. 
94546 

FREE DETAILS on how to bor-
row $ 300 - $ 3000 entirely by 
mail. Write Postal Finance, 
Dept. 637-04, 6018 Maple, Oma-
ha, Nebraska 68104 

HAVING HEALTH PROBLEMS? 
Send for the free booklet that 
may be the most important book-
let you will ever read. Write to: 
C.W. Waychoff II, RD 81-ZZ, 
Waynesburg, Penn. 15370 

rNOW REACH 920,000 P0-1  
TENTIAL BUYERS IN OUR 
CLASSIFIED FOR JUST $.50 
A WORD!!! 

PLEASE NOTE: A minimum 
of 20 words per ad is requir-
ed. PO Box and telephone num-
bers count as 2 words. Ab-
breviations and zip codes count 
as 1 word. Copy must be re-
ceived by the 15th of the 3rd 
month preceeding cover date. 

Send copy and payment (at a 
rate of 1.50 a word) to: 
Country Music Magazine, Dept 
CMC, 475 Park Ave. So., New 

Vork, N.Y. 10016 



presenting Americas greatest 

RECORDS +TAPES 

FREE BONUS 
ORDER 5 RECORDS OR TAPES AND 

CHOOSE THIS GREAT BONUS 

ALBUM IN RECORD OR TAPE-FREE! 

e 
• GRAND OLE COUNTRY 
Johnny Cash: Rock Island Line/Patsy 
Cline: Three Cigarettes In An Ashtray/ 
T. Texas Tyler: Careless Love/Conway 
Twiny: Born To Sing The Blues/Roy 
Orbison: Domino/Jerry Lee Lewis: 
Great Balls Of Fire, and many others! 

ALL LP's-$6.98, ALL 8TK's-$7.98 EXCEPT. LP's-$5.98 • 8TK's-$6.98 

Artist Title Label LP No. 
8-Track 
Tape No. Artist Title Label LP No. 

8-Trach 
Tape No. Artist Title 

8-Track 
Label LP No. Tape No. 

AMAZING RHYTHM ACES 
Stacked Deck 
Too Stuffed To Jump 

ROY ACUFF 
All Time Greatest Hits 
Back In The Country 
That's Country 

BILL ANDERSON 
Sometimes (with Mary 
Lou Turner) 

Peanuts & Diamonds & 
Other Jewels 

LYNN ANDERSON 
• Greatest Hits Vol. 2 
• Wrap Your Love All 

Around Your Man 

ABC ABCD-913 ABC-913 
ABC ABCD-940 ABC-940 

MGM 
MGM 
Hick 

HR-4504 
HR-4507 
H3G-4521 

H8G-4504 
H8G-4507 
H88-4521 

MCA MCA-2182 MCAT-2182 

MCA MCA-2222 MCAT-2222 

COL KC-34308 CA-34308 

COL KC-34439 CA-34439 

CHET ATK I NS 
Chet Atkins & Lester Paul RCA 
Chet Atkins & Friends RCA 

GENE AUTRY 
Melody Ranch 
Gene Autry Favorites 
Cowboy Hall Of Fame 
Live From Madison 
Square Garden 

American Singing 
Cowboys 

MOE BANDY 
• Here I Am Drunk Again 
Cowboys And Daddys 
• I'm Sorry For You, My 

Friends 

BOBBY BARE 
Singin' in The Kitchen 
This Is Bare Country 
The Winner And Other 
Losers 
Me And McDill 

JIM ED BROWN 
I Don't Want To Have To 
Marry You 

RAD 
REP 
REP 

APLI-1167 APSI-1167 
APLI-1985 APSI-1985 

MR-1048 
IRDA-6013 
IRDA-6012 

No Tape 
8T-6013 
8T-6012 

REP IRDA-6014 8T-6014 

REP IRDA-6016 8T-6016 

COL KC-34285 CA-34285 
RCA APLI-1222 APSI-1222 

COL KC-34443 CA-34443 

RCA APLI-0700 APSI-0700 
UA LA-621-G LA-621-H 

RCA APLI-1786 APSI-1786 
RCA APLI-2179 APSI-2179 

RCA APLI-2024 APSI-2024 

JIMMY BUFFETT 
Havana Daydreamin' 
A White Sport Coat & 
A Pink Crustacean 

Living & Dying In 3/4 
Time 
Jimmy Buffett A1A 

GLEN CAMPBELL 
The Best Of 
Bloodline 

CARTER FAMILY 
The Original Carter Family 
• Best Of The Carter Family 
• Three Generations 
• Country's First Family 

JOHNNY CARVER 
Afternoon Delight 

JOHNNY CASH 
• Look At Them Beans 
• John R. Cash 
• One Piece At A Time 
• The Last Gunfighter 

Ballad 

JUNE CARTER CASH 
• Appalachian Pride 

ROY CLARK 
Roy Clark Guitar 
Spectacular 

Roy Clark Live 
Roy Clark's Greatest Hits, 
Vol. 1 
A Pair Of Fives (Banjos, 
That Is) 

in Concert 
Heart To Heart 

ABC ABCD-914 ABC-914 

DUNN DSX-50150 DHL-50150 

DUNH DSD-50132 DHL-50132 
DUNN DSD-50183 DHL-50183 

CAP ST- 11577 8X1-11577 
CAP SW-11516 8X1-11516 

Old Horn OH-90045 
COL CS-9119 
COL KC-33084 
COL KC-34266 

No Tape 
No Tape 
CA-33084 
CA-34266 

DOT DOSD-2042 2042M 

COL 
COL 
COL 

COL 

KC-33814 
KC-33370 
KC-34193 

CA-33814 
CA-33370 
CA-34193 

KC-34314 CA-34314 

COL KC-33686 CA-33686 

CAP 
DOT 

DOT 

DOT 
DOT 
DOT 

PATSY CLINE 
Sentimentally Yours MCA 
A Portrait Of Patsy Cline MCA 
Patsy Cline's Greatest Hits MCA 
Showcase MCA 

SM-2425 No Tape 
DOS-26005 26005M 

DOSD-2030 2030M 

DOSD-2015 
DOSD-2054 
DOSD-2041 

MCA-90 
MCA 224 
MCA- 12 
MCA-87 

2015M 
2054M 
2041M 

MCAT-90 
MCAT 224 
MCAT- 12 
MCAT-87 

JERRY GLOWER 
Jerry Glower From Yazoo 
City 
Mouth Of Mississippi 
Glower Power 
Country Ham 
Jerry Glower Live In 
Picayune 

MCA 
MCA 
MCA 
MCA 

MCA-33 
MCA-47 
MCA-317 
MCA-417 

MCAT-33 
MCAT-47 
MCAT-317 
MCAT-417 

MCA MCA-486 MCAT-486 

DAVID ALLEN COE 
• Longhaired Redneck COL KC-33916 CA-339I6 
• The Mysterious Rhine-

stone Cowboy COL KC-32942 CA-32942 

JESSI COLTER 
I'm Jessi Colter 

RITA COOLIDGE 
It's Only Love 

BILLY "CRASH" CRADDOCK 
Still Thinkin"Bout You 
Easy As Pie 
Crash 

CHARLIE DANIELS 
• High Lonesome 

DANNY DAVIS 
Texas (with Nashville 
Brass) 

MAC DAVIS 
• Forever Lovers 
• Burnin' Thing 
• Stop & Smell The Roses 
• Baby Don't Get Hooked 

On Me 

JOHN DENVER 
Spirit 
Wmdsong 

DAVE DUDLEY 
Uncommonly Good 
Country 

THE EAGLES 
Greatest Hits 

CAP ST- 11363 8X1-11363 

A&M SP-4531 SP-8-4531 

ABC 
DOT 
DOT 

ABCD-875 875M 
DOSD-2040 2040M 
DOSD-2063 2063M 

Epic PE-34377 EA-34377 

RCA APLI-1578 APSI-1578 

COL 
COL 
COL 

PC-3415 PCA-3415 
PC-33551 CA-33551 
KC-32582 CA-32582 

COL KC-31770 CA-31770 

RCA APLI-1694 APSI-1694 
RCA APLI-1183 APSI-1183 

UA LA-512-G LA-512-H 

Asylum 7E-1052 TC-5-1052 
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ALL LP's—$6.98 
ALL 8TK's—$7.98 
EXCEPT: 
• LP's—$5.98 
• 8T K 's—$6.98 

ORDER 5 OR MORE LIrlitiOR TAPES 
Artist Title Label LP No. 

8-Track 
Tape No. Artist Title Label LP No. 

8-Track 
Tape No. Artist Title Label LP No. 

8-Track 
Tape No. 

Hotel California 

BARBARA FAIRCHILD 
• Mississippi 
• A Sweeter Love 
• Kid Stuff 

DONNA FARGO 
Whatever I Say Means I 
Love You 

The Happiest Girl In The 
Whole U.S.A. 

All About A Feeling 
My Second Album 
On The Move 

NARVEL FELTS 
Narvel Felts 
Doin' What I Feel 
Narvel The Marvel 
Greatest Hits, Vol. 1 

FREDDY FENDER 
Before The Next 
Teardrop Falls 

If You're Ever In Texas 
Rock ' N' Country 
Are You Ready For Freddy 

LEFTY FRIIIELL 
• Sings The Songs of 

Jimmie Rodgers 
The Classic Style 
• Greatest Hits 
• Remembering The 

Greatest Hits Of 

CRYSTAL GAYLE 
I'm Not So Far Away 
Crystal 

COUNTRY GAZETTE 
Live 

MICKEY GILLEY 
Gilley's Smokin' 
Greatest Hits, Vol. 1 
City Lights 
Overnight Sensation 
Mickey's Movin' On 
Room Full Of Roses 

JOHNNY GIMBLE 
• Texas Dance Party 

Asylum 1084 

COL 
COL 
COL 

DOT 

DOT 
DOT 
DOT 
WB 

DOT 
DOT 
DOT 
DOT 

DOT 
DOT 
DOT 
DOT 

COL 
ABC 
COL 

COL 

UA 
UA 

Antil 

TC-5-1084 

KC-34307 CA-34307 
KC-31720 CA-31720 
KC-32711 CA-32711 

DOSD-2029 202§M 

DOS-26000 
DOS-26019 
DOS-26006 
BS-2926 

DOSD-2025 
DOSD-2065 
DOSD-2033 
DOSD-2036 

DOSD-2020 
DOSD-2061 
DOSD-2050 
DOSD-2044 

CS-32249 
ABCD-861 
CS-9288 

KC-33882 CA-33882 

LA-543-G LA-543-H 
LA-614-G LA-614-H 

AN-7014 

Playboy PB-415 
Playboy P B-409 
Playboy PB-403 
Playboy PB-408 
Playboy P B-405 
Playboy PB-401 

COL 

TOMPALL GLASER 
The Great Tompall & His 
Outlaw Band MGM 

MERLE HAGGARD 
Okie From Muskogee CAP 
My Salute To Bob Wills CAP 
The Best Of The Best 
Of Merle Haggard 

If We Make It Through 
December 

His 30th Album 
Keep Movin' On 
The Roots Of My Raising CAP 
My Love Affair With Trains CAP 
Let Me Tell You About 
A Song 

Land Of Many Churches 

CAP 

CAP 
CAP 
CAP 

CAP 
CAP 

KC-34284 

AN8-7014 

PBT-415 
PBT-409 
PBT-403 
PBT-408 
PBT-405 
PBT-401 

CA-34284 

M3G-5014 M88-5014 

ST-384 
ST-638 

ST- 11082 

ST- 11276 
ST- 11331 
ST- 11365 
ST- 11586 
ST- I1544 

ST-882 
SWBO-803 

8XT-384 
No Tape 

8XT-11082 

8XT-11276 
8XT-11331 
8XT-11365 
8XT-11586 
8XT-11544 

No Tape 
No Tape 

TOM T. HALL 
I Wrote A Song About It MER SRM-1-1033 MC81-1033 

26000M 
26019M 
26006M 
M8-2926 

2025M 
No Tape 
2033M 
2036M 

For The People In The 
Last Hard Town MER 
Homecoming MER 
Songs Of Fox Hollow MER 
Ballad Of Forth Dollars 
& His Other Great Songs MER 

The Magnificent Music 
Machine MER 

Faster Horses MER 
Greatest Hits, Vol. 2 MER 

EMMYLOU HARRIS 
Elite Hotel 
Luxury Liner 

FREDDIE HART 
Super Kind Of Woman 
Easy Loving 
Freddie Hart Presents 
Country Heart ' N' Soul 
The First Time 

FERLIN HUSKY 
The Foster And Rice 

2020M Songbook 
8310-2061H 
8-2050 WAYLON JENNINGS 
2044M Ladies Love Outlaws 

Lonesome, On'ry And 
Mean 

Honky Tonk Heroes 
No Tape This Time 
No Tape The Ramblin' Man 
NC) Tape Dreaming My Dreams 

Music From Mackintosh 
& T.J. 

Waylon Live 
Are You Ready For The 
Country 

The Best Of 
Singers Of Sad Songs 

GEORGE JONES 
You Gotta Be My Baby 
Best Of George Jones 
• Nothing Ever Hurt Me 

(Half As Bad As Losing 
You) 

The Best Of The Best Of 
George Jones 

• Alone Again 
• The Battle 
• Memories Of Us 
• Golden Rings (with 

Tammy Wynette) 

JERRY JORDAN 
Phone Call From God 

DOUG KERSHAW 
Douglas James Kershaw 
Swamp Grass 
Devil's Elbow 
Doug Kershaw 
Alive And Pichin' 
Ragin' Cajun 

KRIS KRISTOFFERSON 
Who's To Bless & Who's 
To Blame 

Surreal Thing 

DICKEY LEE 
Rocky 
Angels, Roses And Rain 

SRM-1-687 MC8-1687 
SR-61247 No Tape 
SR- 1-500 MC8-500 

SR-61211 No Tape 

SRM-1-1111 MC-8-1-1111 
SRM-1-I076 MC-8-1-1076 
SRM-I-1044 MC-8-1-1044 

WB BS-2236 B8-2236 
WB BS-2998 B8-2998 

CAP 
CAP 
CAP 
CAP 
CAP 

ST- 11156 
ST-838 
ST- 11431 
ST- 11353 
ST- 11449 

No Tape 
8XT-838 
No Tape 
No Tape 
8XT-11449 

ABC ABCD-884 ABCD-884M 

RCA LSP-4751 P8S-2016 

RCA 
RCA 
RCA 
RCA 
RCA 

LSP-4854 
APLI-0240 
APLI-0539 
APLI-0734 
APLI-1062 

P8S-2136 
APSI-0240 
APSI-0539 
APSI-0734 
APS1-1062 

RCA APLI-1520 APSI-1520 
RCA APLI-1108 APSI-1108 

RCA 
RCA 
RCA 

APLI-1816 
LSP-4341 
LSP-4418 

APS1-1816 
No Tape 
No Tape 

RCA APLI-0486 No Tape 
RCA APLI-0316 No Tape 

Epic KE-32412 EA-32412 

RCA 
Epic 
Epic 
Epic 

APLI-1113 No Tape 
KE-34290 EA-34150 
KE-34034 EA-34034 
KL-33541 LA-33547 

COL KE-34291 EA-34291 

MCA MCA-473 MCAT-473 

WB 
WB 
WB 
WB 
WB 
WB 

BS-2725 
BS-2581 
BS-2649 
BS- 1906 
BS-2851 
BS-2910 

M8-2725 
M8-2581 
M8-2649 
M8-1906 
B8-2851 
B8-2910 

MON PZ-33379 PZA-33379 
MON PZ-34254 PZA-34254 

RCA APLI-1243 APS1-1243 
RCA APLI-1725 APSI-1725 

JERRY LEE LEWIS 
Country Class 
Odd Man In 

HANK LOCKLIN 
Hank locklin 

MER SRM-1-1109 MC-8-1-1109 
MER SRM-1-I064 MC-8-1-1064 

MGM M3G-4986 No Tape 

LOUVIN BROS. 
The Family Who Prays CAP 
The Great Gospel Singing 
Of The bovin Bros. CAP 

The Best Of Charles 
Louvin CAP 

BOB LUMAN 
• Greatest Hits 
• Lonely Women Make 

Good Lovers 
• Neither One Of Us 
• When You Say Love 

LORETTA LYNN 
Hymns 
Don't Come Home 
A Drinkin' 

You Ain't Woman Enough 
Back To The Country 
Home 
Somebody Somewhere 
When The Tingle Becomes 
A Chill 

Loretta Writes ' Em & 
Sings 'Em 
Woman Of The World-
To Make A Man 

Epic 

Epic 
Epic 
Epic 

MCA 

MCA 
MCA 
MCA 
MCA 
MCA 

MCA 

MCA 

MCA 

BARBARA MANDRELL 
Midnight Angel DOT 

M.W. McCALL 
Black Bear Road 
Wolf Creek Pass 
Rubber Duck 

MGM 
MGM 
MGM 

DELBERT McCLINTON 
Genuine Cowhide ABC 
Victim Of Life's 
Circumstances ABC 

RONNIE MILSAP 
Ronnie Milsap Live 
Night Things 
A Legend In My Time 
Pure Love 
20-20 Vision 
Where My Heart Is 

BILL MONROE 
The High, Lonesome 
Sounds Of Bill Monroe 

• 16 All-Time Greatest Hits 
The Weary Traveler 
Bill Monroe 
Sings Bluegrass, Body 
And Soul 

MELBA MONTGOMERY 
Aching. Breaking Heart 
Melba Montgomery 
No Charge 

GEORGE MORGAN 
• Remembering The 

Greatest Hits Of 
George Morgan 

RCA 
RCA 
RCA 
RCA 
RCA 
RCA 

MCA 
COL 
MCA 
MCA 

MCA 

CAP 
Elk 
Elk 

COL 

DT- 1061 No Tape 

ST- 11193 No Tape 

ST- 11112 No Tape 

KE-32759 No Tape 

KE-31746 No Tape 
KE-32192 No Tape 
KE-31375 No Tape 

MCA-5 MCAT-5 

MCA-113 MCAT-113 
MCA-6 MCAT-6 
MCA-471 MCAT-471 
MCA-2146 MCAT-2146 
MCA-2228 MCAT-2228 

MCA-2179 MCAT-2179 

MCA-133 No Tape 

MCA-280 No Tape 

DOSD-2067 2067M 

M3G-5008 M88-5008 
M3G 4989 M8G-4989 

ABCD-959 8-959 

ABCD-907 No Tape 

APLI-2043 APSI-2043 
APLI-1223 APSI-1223 
APLI-0846 APSI-0846 
APLI-0500 APSI-0500 
APLI-1666 APSI-1666 
APLI-0338 APSI-0338 

MCA-110 
CS- 1065 
MCA-2173 
MCA-426 

No Tape 
No Tape 
MCAT-1173 
MCAT-426 

MCA-2251 MCAT-2251 

SM-11347 No Tape 
EKS-75069 ET-85069 
EKS-7507 ET-85079 

KC-3389 No Tape 
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GET THE BONUS ALBUM OR TAPE FREE! 
Artist Title Label LP No. 

8-Track 
Tape No. Artist Title Label LP No. 

8-Track 
Tape No. Artist Title 

ALL LP's-56.98 
ALL 8TK's—$7.98 
EXCEPT: 
• LP's—$5.98 
• 8TK's—$8.98 

8-Track 
Label LP No. Tape No. 

ANNE MURRAY 
Keeping in Touch 
Together 

WILLIE NELSON 
• Red Headed Stranger 
Wanted (with Jennings, 
Colter, Glaser) 

• The Troublemaker 
• The Sound In Your Mind 
Country Willie 
What Can You Do To 
Me Now 

OLIVIA NEWTON-JOHN 
Olivia 
If You Love Me, Let Me 
Know 

Have You Never Been 
Mellow 

Don't Stop Believin' 
Clearly Love 
Come On Over 
Let Me Be There 

TOMMY OVERSTREET 
Greatest Hits, Vol. 1 
My Friends Call Me T.O. 
Woman, Your Name Is 
My Song 

Live From The Velvet 
Slipper 

Turn On To Tommy 
Overstreet 

CAP ST-11559 8ST-11559 
CAP ST- 11433 8ST-11433 

COL 

RCA 
COL 
COL 
UA 

KC-33482 CA-33482 

APL1-1321 
KC-34112 
KC-34092 
LA-410-G 

APSI-1321 
CA-34112 
CA-34092 
LA-410-H 

RCA APLI-1234 APSI-1234 

MCA MCA-389 MCAT-389 

MCA MCA-411 MCAT-411 

MCA MCA-2133 MCAT-2133 
MCA MCA-2223 MCAT-2223 
MCA MCA-2148 MCAT-2148 
MCA MCA-2186 MCAT-2186 
MCA MCA-389 MCAT-389 

DOT DOSD-2027 8-2027 
DOT DOS-26012 No Tape 

DOT 

DOT 

DOT 

ROY ORBISON 
I'm Still In Love With You MER 

DOLLY PARTON 
The Best Of Dolly Parton RCA 
Coat Of Many Colors RCA 
My Tennessee Mountain 
Home RCA 

Bubb Over RCA 
Jolene RCA 
Dolly Parton & Porter 
Wagoner Love & Music RCA 

Love Is Like A Butterfly RCA 
The Bargain Store RCA 
The Best Of Porter 
Wagoner & Dolly Parton RCA 

Porter ' N' Dolly RCA 
Best Of Dolly Parton RCA 
All 1 Can Do RCA 
Dolly RCA 
We Found It (with 
Porter Wagoner) RCA 

Dolly Parton Sings "My 
Favorite Songwriter, 
Porter Wagoner" RCA 

BUCK OWENS 
Buck 'Em 

JOHNNY PAYCHECK 
• Eleven Months And 

29 Days 
• Loving You Beats All I've 

Ever Seen 
• Song And Dance Man 
• My Lovemaker 

WEBB PIERCE 
Greatest Hits 

MARY KAY PLACE 
• Tonight At The Capri 

Lounge 

DOS-26021 26021M 

DOSD-2038 8-2038 

DOSD-2056 8-2056 

SRM-1-1045 MC-8-1045 

LSP-4449 P8S-1645 
LSP-4603 P8S-I826 

APLI-0033 APSI-0033 
APLI-0286 No Tape 
APLI-0473 APSI-0473 

APL1-0248 No Tape 
APLI-0712 APSI-0712 
APLI-0950 APSI-0950 

LSP-4556 
APLI-0646 
APL1-1117 
APLI-1665 
APLI-1221 

P8S-1770 
APSI-0646 
APSI-1117 
APSI-1665 
APSI-1221 

LSP-4841 No Tape 

LSP-4752 No Tape 

WB BS-2952 B8-2952 

COL KE-33943 EA-33943 

Epic KE-33354 EA-33354 
COL NE-32570 EA-32570 
Epic NE-32387 No Tape 

MCA MCA-120 MCAT-I20 

COL PC-34353 EA-34353 

ELVIS PRESLEY 
From Elvis Presley Boule-
vard, Memphis, Tennessee RCA 

The Sun Sessions RCA 
A Legendary Performer, 
Vol. 1 RCA 
A Legendary Performer, 
Vol. 2 RCA 

Today RCA 
Elvis NOW RCA 
Elvis Country RCA 

RAY PRICE 
Hank ' N' Me 
Rainbows & Tears 
Say 1 Do 

CHARLEY PRIDE 
The Country Way 
Make Mine Country 
Sweet Country 
Pride Of America 
The Best Of, Vol. 2 
Charley 
Sunday Morning With 
Charley Pride 

The Best Of, Vol. 3 
Amazing Love 
Country Feelin' 
Charley Pride's 10th 
Album 

Sings Heart Songs 
Songs Of Love 
A Sunshiny Day 
I'm Just Me 

DOT 
DOT 
DOT 

RCA 
RCA 
RCA 
RCA 
RCA 
RCA 

RCA 
RCA 
RCA 
RCA 

RCA 
RCA 
RCA 
RCA 
RCA 

EDDIE RABBITT 
Rocky Mountain Music ELEK 

JERRY REED 
Both Barrels 
Red Hot Picker 
A Good Woman's Love 
Tupelo Mississippi Flash 
The Uptown Poker Club 

JIM REEVES 
Moonlight And Roses 
Distant Drums 
Missing You 
Am I That Easy To Forget 
Songs Of Love 
Jim Reeves Writes You 
A Record 
A Touch Of Sadness 
Talkin' To Your Heart 

CHARLIE RICH 
• Greatest Hits 

JEANNIE C. RILEY 
Just Jeannie 

TEX RITTER 
Hillbilly Heaven 
Fall Away 
The Supercountry 
Legendary Tex Ritter 

The Best Of Tex Ritter 
Commn' After Jimmy 

MARTY ROBBINS 
• Return Of The Gunfighter 
e Gunfighter Ballads 
Marty Robbins 
Good ' N' Country 

RCA 
RCA 
RCA 
RCA 
RCA 

RCA 
RCA 
RCA 
RCA 
RCA 

RCA 
RCA 
RCA 

Epic 

MGM 

CAP 
CAP 

CAP 
CAP 
CAP 

COL 
COL 
MCA 
MCA 

APLI-1506 APSI-1506 
APMI-1675 APSI-1675 

CPU-0341 CPS- 1-0341 

CPLI-1349 
APLI-1039 
LSP-4671 
LSP-4460 

CPS- 1-1349 
APSI-1039 
P8S-1898 
P8S-1655 

DOSD-2062 No Tape 
DOSD-2053 8-2053 
DOSD-2037 8-2037 

LSP-3895 
LSP-3952 
APL1-0217 
APLI-0757 
LSP-4682 
APLI-1038 

APLI-1359 
APLI-2023 
APLI-0397 
APLI-0534 

LSP-4367 
LSP-4617 
LSP-4837 
LSP-4742 
LSP-4560 

P8S-1308 
No Tape 
APSI-0217 
APSI 0757 
P8S-1913 
APSI-1038 

APS1-1359 
APS1-2023 
APS1-0397 
APSI-0534 

P8S-I593 
P8S-1848 
P8S-2120 
P8S-1997 
P8S-1772 

7E-1065 ET8-1065 

APLI-1861 
APLI-1226 
APLI-0544 
ACLI-0331 
APLI-0356 

LSP-2854 
LSP-3542 
LSP-4749 
APLI-0039 
APLI-1037 

LSP-4475 
LSP-3987 
LSP-2339 

APSI-1861 
APSI-1226 
No Tape 
No Tape 
No Tape 

P8S-1020 
P8S-1158 
No Tape 
APSI-0039 
APSI-1037 

No Tape 
No Tape 
No Tape 

PE-34240 PA-34240 

SE-4909 No Tape 

SM-1623 
ST- 11351 

ST- 11037 
DT-2595 
ST- 11503 

CS-8872 
CS-92,27 
MCA-342 
MCA-421 

No Tape 
No Tape 

No Tape 
No Tape 
No Tape 

No Tape 
18C00 11C, 
No Tape 
No Tape 

• Adios Amigo 
• El Paso City 
• I've Got A Woman's Love 
• The World Of Marty 

Robbins 
• My Woman, My Woman, 

My Wife 

JIMMIE ROWERS 
Never No Mo' Blues 
Train Whistle Blues 
My Time Ain't Long 
The Best Of The 
Legendary Jimmie 
Rodgers 

This Is Jimmie Rodgers 

JOHNNY RODRIGUEZ 
Reflecting 
Love Put A Song In My 
Heart 

COL 
COL 
COL 

NE-34448 
KC-34303 
KC-31628 

CA-34448 

CA-34303 
No Tape 

COL C-30881 GA-3088 

COL CS 9978 I8C00864 

RCA 
RCA 
RCA 

LPM-1232 No Tape 
LPM-1640 APSI-0401 
LPM-2865 No Tape 

RCA LPS-3315 P8S-I956 
RCA VPS-6091 P8S-5I45 

MER SRM-1-1110 MCR4-1-1110 

MER SRM-1-1057 MC-8-I-1057 

ROY ROGERS 
Happy Trails To You 20 Cen T-467 8XT-467 
The Bible Tells Me So 
(with Dale Evans) CAP ST- 1745 8M-1745 

LINDA RONSTADT 
Heart Like A Wheel 
Different Drum 
Hasten Down The Wind 
Prisoner In Disguise 
Greatest Hits 

JOHNNY RUSSELL 
Catfish John/Chained 
Rednecks, White Socks 
And Blue Ribbon Beer 

Here Comes Johnny 
Russell 

She's In Love With A 
Rodeo Man 

EARL SCRUGGS 
• Where The Lilies Bloom 
• Scruggs Revue Live From 

Austin City Limits 
• Scruggs Revue 

Anniversary Special 

CAP 
CAP 
Asylum 
Asylum 
Asylum 

ST- 11358 8XT-I1358 
ST- 11269 8XT-I1269 
7E-1072 ET-8-1072 
7E-1045 ET-8-1045 
7E-1092 ET-8-1092 

RCA LSP-4851 No Tape 

RCA APL-1-0345 No Tape 

RCA APLI-1211 APSI-1211 

RCA APLI-0542 No Tape 

COL 

COL 

COL 

KC-32806 EA-32806 

PC-34464 CA-34464 

PC-33416 PCA-33416 

JEAN SHEPARD 
Mercy, Ain't Love Good UA LA-609-G EA-609-H 
Greatest Hits UA LA-685-G EA-685-H 

RED SIMPSON 
I'm A Truck CAP SM-881 8M-881 
The Very Real Red 
Simpson CAP ST-11093 No Tape 

CAL SMITH 
Best Of Cal Smith MCA MCA-70 MCAT-70 
I've Found Someone Of 
My Own MCA MCA-56 No Tape 

Country Bumpkin MCA MCA-424 MCAT-424 
It's Time To Pay The 
Fidd ler MCA MCA-467 MCAT-467 
My Kind Of Country MCA MCA-485 MCAT-485 

CONNIE SMITH 
• I Don't Wanna Talk It 

Over Anymore COL KC-34270 CA-34270 
• A Lady Named Smith COL KC-32185 No Tape 

SAMMI SMITH 
Sunshine MEGA MLPS-611 ML8-611 
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Artist Title 

ALL LP's—$6.98, ALL 8TK's—$7.98 EXCEPT LP's—$5.98 8TK's—$6.98 

8-Track 8-Track 
Label LP No. Tape No. Artist Title Label LP No. Tape No. Artist Title 

8-Track 
Label LP No. Tape No. 

HANK SNOW 
You're Easy To Love 
Award Winners 
That's You & Me 
I'm Movin' On 
Sings Grand Ole Opry 
Favorites 
Now 
Hello Love 

SONS OF THE PIONEERS 
Cool Water 
The Best Of 
Tumbling Tumbleweeds 

RED SOUVINE 
Teddy Bear 

BILLIE JO SPEARS 
What I've Got In Mind 
Billie Jo 
I'm Not Easy 

JOE STAMPLEY 
• Ten Songs About Her 

All These Things 
• Billy, Get Me A Woman 

RCA 
RCA 
RCA 
RCA 

RCA 
RCA 
RCA 

RCA 
RCA 
RCA 

APLI-0908 
LSP-4601 
APLI-0608 
APLI-0540 

APLI-0162 
APLI-0607 
APLI-0441 

LSP-21I8 
LSP-3476 
LSP-41I9 

APSI-0908 
No Tape 
No Tape 
No Tape 

No Tape 
No Tape 
APSI-0441 

ANSI- 1092 
No Tape 
No Tape 

Starday SD-968X SD-8-968X 

UA 
UA 
UA 

Epic 
DOT 
Epic 

THE STATLER BROS. 
Sons Of The Motherland MER 
Bed Of Rose's MER 
Country Music Then 
And Now MER 

Alive At The Johnny Mack 
Brown High School MER 

The Best Of The Statler 
Bros. MER 

Holy Bible Old Testament MER 
Holy Bible New Testament MER 
The Country America 
Loves MER 

GARY STEWART 
Steppin' Out 

NAT STUCKEY 
Independence 

BILLY SWAN 
Rock 'N' Roll Moon 

LA-608-G 
LA-508-G 
LA-684-G 

LA-608-H 
LA-508-H 
LA-684-H 

KE-34356 EA-34356 
DOSD-2059 2059M 
KE-33546 EA-33546 

SRM-1-1019 MC8-1-1019 
SR-61317 MC8-61317 

SR-61367 MC8-61367 

SRM-1-708 MC8-1-708 

SRM-1-1037 MC8-1-1037 
SRM-1-1051 MC-8-1-1051 
SRM-I-1052 MC-8-1-1052 

SRM-1-1125 MC8-1-1125 

RCA APLI-1125 APSI-1125 

MCA MCA-2184 MCAT-2184 

MON PZ-33805 PZA-33805 

HANK THOMPSON 
Sings The Hits Of 
Nat " King" Cole 

Back In the Swing Of 
Things 

MEL TILLIS 
Love Revival 
Welcome To Mel Tillis 
Country 
Stomp Them Grapes 
Mel Tillis And The 
Statesiders 

The Best Of 
Greatest Hits 

FLOYD TILLMAN 
• The Best Of 

TOM PALL 
Tompall & His Outlaw 
Band 

BUCK TRENT 
Bionic Banjo 

ERNEST TUBB 
Golden Favorites 
I've Got All The Heart-
aches I Can Handle 

MARSHALL TUCKER BAND 
Carolina Dreams 

TANYA TUCKER 
Here's Some Love 
Loom' And Learnin' 

DOT DOSD-2032 3-2032 

DOT DOSD-2060 DOT-2060 

MCA MCA-2204 

JERRY JEFF WALKER 
It's A Good Night For 
Singin 

JERRY WALLACE 
Jerry Wallace 

MCAT-2204 FREDDY WELLER 
• Liquor, Love & Life 

MGM MG-I-5022 81-1-5022 
MGM M3G-4960 No Tape 

MGM 
MGM 
MCA 

M3G-4987 
MG-I-5021 
MCA-66 

M8G-4987 
8T-1-5021 
MCAT-66 

COL KC-34334 CA-34334 

ABC AB-973 8T-973 

DOT DOSD-2058 8-2058 

MCA MCA-84 MCAT-84 

MCA MCA-341 MCAT-341 

CAPR CPK-0180 M8-0180 

MCA MCA-2213 MCAT-2213 
MCA MCA-2167 MCAT-2167 

CONWAY 1INIM 
I'm Not Through Loving 
You Yet MCA 

Greatest Hits MCA 
You've Never Been This 
Far Before MCA 

Feelins' MCA 
High Priest Of Country 
Music MCA 
Now And Then MCA 
Greatest Hits, Vol. 2 MCA 
This Time I've Hurt Her 
More Than She Loves Me MCA 

MCA-441 MCAT-441 
MCA-52 MCAT-52 

MCA-359 MCAT-359 
MCA-2143 MCAT-2143 

MCA-2144 MCAT-2144 

MCA-2235 

MCA-2176 

DOTTIE WEST 
Carolina Cousins 
The Best Of 

SLIM WHITMAN 
Everything Leads Back 
To You 

DON WILLIAMS 
Greatest Hits, Vol. 1 
Harmony 
You're My Best Friend 
Visions 

HANK WILLIAMS JR. 
Fourteen Greatest Hits 
Hank Williams Jr. & 
Friends 

HANK WILLIAMS SR. 
Live At The Grand 
Ole Opry 

Greatest Hits 
14 More Greatest Hits 
The Very Best Of 

BOB WILLS 
lhe History Of 
Greatest String Band Hits 
The Best Of 
King Of Western Swing 
Time Changes Everything 
The Living Legend 

TAMMY WYNETTE 
• You And Me 
• I Still Believe In Fairy 

Tales 

FARON YOUNG 
The Best Of, Vol 2 

MCAT-2235 
STEVE YOUNG 

MCA-8-2176 Renegade Picker 

MCA MCA-2202 MCAT-2202 

MGM M3G-5007 No Tape 

COL KC-34244 CA-34244 

RCA LSP-48I 1 No Tape 
RCA APLI-1041 APSI-1041 

UA LA-513-G No Tape 

DOT 
DOT 
DOT 
DOT 

DOSD-2035 2035M 
DOSD-2049 2049M 
DOSD-2021 2021M 
DOSD-2064 2064M 

MGM MG-I-5020 8T-1-5020 

MGM M3G-5009 M88-5009 

MGM MG-I-5019 8T-1-5019 
MGM SE-3918 M8G-3918 
MGM SE-4040 M8G-4040 
MGM SE-4I68 M8G-4168 

MGM 
MCA 
MCA 
MCA 
MCA 
MCA 

MAIL TO 

COUNTRY MUSIC MAGAZINE 
DEPT. KKC 

475 PARK AVENUE SOUTH 
NEW YORK, N.Y. 10016 

NAME  

STREET 
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Dolly Parton 
(Continue from page 28) 

have they all been country. Songs such as 
Love is Like a Butterfly, I Will Always 
Love You and We Used To are more pop 
than anything, but no one complained 
about that when they came out, and no 
one charged Dolly with turning her back 
on Nashville. And Jolene and The Bargain 
Store are more closely akin to the ballads 
that the English settlers brought to Ap-
palachia. Coat of Many Colors, too, may 
be country or rural in subject, but its mel-
ody and progression is as "folk" as any-
thing Burl Ives ever sang. Because Dolly's 
music has often been either built on or 
contained snatches of other forms of music 
besides country, it has had a certain unique-
ness that really defies constrictive labels, 
and that is how it should be. 

That's one reason, though, that it's hard 
to answer, is Dolly Parton leaving country? 
Culturally, she is "leaving" it probably 
not at all, although she might be sampling 
the West Coast way of doing things more 
than she has in the past. And musically, 
well, New Harvest . . . First Gathering cer-
tainly sounds like a radical change, indeed, 
with only one "countryish" tune, Apple-
jack, offsetting nine unabashed pop, bal-
lad and downright rock songs, made even 
more so by their arrangements and instru-
mentation. But while it may seem an 
almost totally new Dolly to us (not even 
Butterfly was this pop), to her, she's not 
really much further away from country 
than she has been in the past, especially 
in her writing. "I've always written things 
like My Girl. It's all a matter of arrange-
ment," she says, and adds that only three 
of the original songs on New Harvest ... 
First Gathering are recent compositions. 
The rest, she wrote years ago. 
What is really the point here is that 

Dolly will no longer be restricted to one 
musical form. She will still be country, 
but, like Mac Davis and Glen Campbell 
(could all this fuss be because she is the 
first woman in country to do this?), she 
will probably also be rock and pop, hope-
fully with an underlying country flavor. 
And, if she gets her way, she will not be 
pigeonholed to one form of creativity, 
either, but will be expanding and building 
on all her talents to realize whatever po-
tential she has as an author, a scriptwriter, 
a comedienne, an actress and who knows 
what else? Country music is no longer just 
the pastime of rural America. It is Big 
Business, and Dolly Parton wants to be, 
too. She always has. 

"These are the things I came from the 
mountains to try." she says. "I wanna see 
what I'm made of. I wanna see who all I 
am. And I will. There'll be lots of moun-
tains that I'll climb, and there ain't none 
so tall that I'd be afraid to start up it. I 
may not make it all the way up every 
mountain I climb, but that don't mean 
I ain't gonna be tryin'." • 
All lyrics Copyright Velvet Apple Muslo 

Aces 
(Continued from page 37) 

without stepping all over each other, if we 
all weren't thinking in the same way." 
What they were working on for their 

new album was just as diverse as their 
listening habits; songs Smith describes as 
all "typical Aces tunes." But he added, 
"I don't think we're developing the way 
some listeners thought we were going to. 
Some people thought we were just a bunch 
of studio cats who collect unusual records, 
kind of an academic trip. Our first and 
also our second albums were made under 
different conditions than this one. We're 
now a complete band. Everybody's sing-
ing better and blending together well. We 
now choose our songs differently because 
we like to play them on stage a lot before 
we decide how we want to record them." 

"There's more collaboration on this 
album than on the other two," said pian-
ist James Hooker. "It's interesting to see 
the different styles and nuances crop up 
since we're working closer together on 
this project. It's making the album strong-
er." 

"I'm glad about that," says Smith. "The 
new record will be a surprise to a lot of 
people. I was listening to some of the 
tracks at home the other day and they 
even surprised me. I like the idea of not 
knowing what to expect, 'cause it keeps 
things interesting." 
(*The End Is Not In Sight. copyright H.R. Smith, Fourth Floor 

Music Inc., ASCAR.) 

ErnestTubb 
(Continued from page 42) 

"When I got to Nashville, I needed a 
band to make personals. My producer 
Dave Kapp wanted to keep me like I was, 
with just the two guitars. His attitude 
was, why change a formula that's so suc-
cessful?" Ernest did change it, though; he 
never hesitated to move ahead with the 
times, and, having added amplification 
two years earlier when he sent guitarist 
Jimmie Short a pick-up with instructions 
to learn how to use it, he now created a 
band ("you needed the drums for dancing) 
and a trademark that enabled him to com-
pete with the raucous good times of the 
barrooms and dance halls in which he 
played. That was the start of his career, 
a career which has moved ahead at a 
steady unhurried pace to this day. He has 
never forgotten how Mrs. Jimmie Rodgers 
helped him, though, nor has he forgotten 
the struggle along the way. "It was really 
tough. I mean, you just had to want it so 
bad," he will say in a surprising burst of 
emotion. "It has to be the only thing for 
you—the one thing in your life." 
Two giant buses idle outside the Clarks-

ville (Indiana) High School gym. Their 
fumes choke the parking lot, but it is chilly 
for April, there are no dressing rooms in 
side, and hardly enough energy or curios-
ity among the musicians to get off the bus 
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to watch someone else perform. By 4:00 
in the afternoon Ernest has already been 
on and offstage. He stayed up most of the 
night reading and playing cards and was 
awakened only minutes before going on 
for the first show. "1 wish they had woken 
me up earlier," he grumbles as he grabs 
for his Stetson and his guitar case and 
confesses to the audience that he hasn't 
had a chance to see the acts that have 
gone on already because to tell the truth 
he was sleeping till just a few minutes ago 
in the bus, but he's sure that they were 
good, so let's give them a big hand. 

Between shows Ernest rests. The Trou-
badours, ranging in age from 25 to 40, 
drift in and out, go out for pizza, and ex-
change stories of the road. 

One of the Troubadours asks if Ernest 
has had a chance to listen to the tape a 
hometown friend of his has sent to him. 
"You better tell him to keep his job," says 
Ernest with a reluctance that seems al-
most pained. Another Troubadour comes 
back to say that they will be closing the 
second show, not going on stage until at 
least 9:30 after Del Reeves has finished. 
Ernest, who wants to get rolling and has 
already vowed that he isn't going to close, 
just nods and leans back in his seat. 
There's about four and a half hours to 
kill. 
"To me singers are stylists," Ernest 

says. "You don't have to be a great singer 
or have a fine voice. I've heard a lot of 
fine singers who couldn't draw fifteen 
people, because what they were singing 
just had no feeling in it. I'm not saying 
I'm a good singer, but I sing like I feel, I 
think you can tell the feeling is there. 
Some of this music today is fine in its 
way, but it's just too complicated. I want 
my music to be simple enough, so that the 
boy out there on the farm can learn it and 
practice it and try to play it." 

At last at 9:50 he reappears on stage. 
In the wings he whispers for the name of 
the local DJ and then thanks him gra-
ciously for his introduction. The show 
that he puts on is virtually identical to 
the first show—the same familiar stand-
ards, the inevitable Jimmie Rodgers selec-
tion, even the country boy jokes with the 
Troubadours fall in the same places—and 
if it were not for the evident sincerity of 
his manner it might almost seem perfunc-
tory. There are no new songs, there 
are no new compositions ("Oh sure, 

you lose enthusiasm on a song like Walk-
ing the Floor Over You, that you've been 
singing every night for 35 years. But I tell 
the boys, 'I know we all get tired of them, 
but this is what the people want.' "), and 
he goes off after about 45 minutes, leav-
ing the audience, as an old vaudevillian 
taught him in 1943, "wanting one more 
piece of pie." 

Afterwards he sits on a folding chair 
at the front of the stage, signing auto-
graphs, leaning over to catch a heartfelt 
greeting, being proudly presented to chil-
dren and grandchildren. The talk is most-

ly of the past, of World War II or the 
show that Ernest did twenty-five years 
ago in Korea or the Texas dancehalls that 
Ernest played when husband and wife 
first met. Indeed, so strong is the bond 
between audience and performer, the 
reality which they share is so intertwined 
that after Ernest wrote Our Baby's Book 
about the death in infancy of his second 
son, Rodger Dean, he could scarcely play 
a dance for years without being intro-
duced to at least one Rodger Dean, named 
in his son's honor. "I still average about 
one a week, and you know something? 
They didn't have any way of knowing it 
was a true story, I didn't announce it or 
anything. But they could tell it was true 
because the feeling was there. It's the only 
100% real song I've ever written." It is 
the song, needless to say, of which he is 
proudest, the song more than anything 
else which bears out his contention that 
there is nothing frivolous about his music. 
"Country music," he insists, "is music 
with a meaning," a real meaning and a 
literal truth which sets it apart from every 
other music but the blues. 
The line grows smaller, the auditorium 

slowly empties out and Del Reeves' bus 
is long since gone, but Ernest stays pa-
tiently, as his publicity says that he does, 
until the last autograph is signed. There 
are some artists, Hoot Borden says envi-
ously, who would allow him to sell ahead 
of their signature; he knows of many per-
formers who don't even sign every item 
that is sold; but Ernest won't permit him 
to get even one or two ahead, and as a 
result some fans who get tired of waiting 
in line just go off without buying any-
thing. Ernest loses a lot of business that 
way, Hoot grumbles, as he and his son 
pack up albums, calendars, and other 
souvenirs. Ernest sits slumped in the 
chair. His face is lined and weary, and 
for a moment all the good cheer seems 
to have drained out of it. There is no 
question that the road has taken its toll, 
but Ernest Tubb is a survivor. Hank Wil-
liams is long dead, Billy Byrd has recently 
been working at Shakey's Pizza Parlor, 
alcohol has cut down many a good man, 
but Ernest looks as if he will just keep on, 
staying out on the road as long as there is 
anyone to listen. He rouses himself at last 
and makes his way back to the bus, where 
he says his last courteous good nights. 
Then the bus roars off, and as I watch it 
I am reminded of Jack Greene's descrip-
tion of going out on his own following 
the Top 10 success of two records he cut 
while still a Troubadour. "Ernest gave me 
the best advice I ever had. Of course he 
probably don't know it, but he told me, 
`Son, I've lived through the Beatles, I've 
lived through Fats Domino, Elvis, and all 
the rest. Son, you just stay what you are, 
hang on with it, and if it's not your time 
now, it'll come your time again. So, you 
just go out there and try to make your 
money, and if it don't work out, well, 
you can always come back and be a 
Troubadour.' " 
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