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EXPERIENCE THE UNEXPECTED 

Test pick one today! 
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The woman who made "Help Me 
Make It Through The Night - a 
nationwide hit continues to deliver 
a revolutionary brand of Country 
Music. "Mixed Emotions" is a brand 
new album hut it is also an instant 
classic. 

S3,MMI SMITI1 
MIXED EMOTIONS 
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If you know Country, you've heard 
Vern Gosdin's spirit shine in songs 
like "Hangin' On" and "Yesterdays 
Gone': Your collection is incomplete 
without his newest LP, "Till The End7 
For Vern. it's only the beginning. 

V'ERN GOSD.IjNi 
11,1111 THE Ell% 

County Sweet MILLI PRION 
Stella, the lady who had 
you dreamin' with her 

single. "I Want To Hold 
You In My Dreams 

Tonight" has made her 
first album for Elektra 

featuring the new single. 
"Danger For A Stranger7 

Thankfully, Stella's no 
stranger. She belongs to 

to us all. 

I-17\11GUS 
"PIG" R01313INS 

EDDIE RAI3BITI 

Country AlliNie Roundup says that 
Eddie Rabbitt can "take it all and 
achieve overnight superstar status:* 
Listen to his new album, "Rabbitt:' 
and you'll understand why. Eddie's 
simple the best around. 

(011MTPY INSIPLIMNIALISI 01 I11[ Y[AP 

Countq 
Instrumentalist 
Of The (Lear 
Hargus Robbins has 
performed on most of 
the Country records 
you've heard. That's 
one reason he won the 
1976-77 CMA Instru-

mentalist of the Year 
Award and the best 
reason why we're 
offering an album of the 
same name. You couldn't 
hear it any better. 

WE INVITE YOU TO SPEND THE SUMMER IN ELEKTRA ASYLUM COUNTRY 
FINE ARTISTS. FINE ALBUMS ALL TA. REMEMBER... 
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KIRK McGEE 
with The Grand Ole Opry 

uses 

Super-Sensitive 
STAINLESS STEEL STRINGS 

• Better for Country, Western and 
Bluegrass Music! 

• Available Individually with Flat-
wound E or in Sets with Plain E 

In better music stores or write for literature to: 

SUPER-SENSITIVE MUSICAL STRING CO. 
Porter Rd., R.R. 4, Box 30-V 
Sarasota, Florida 33577 

NEW! FREE 
CATALOG 

Dwarf fruit 
trees, award-
winning roses, 
shrubs, vines, 
shade trees, 
bulbs -- over 
350 varieties. 

STARK BRO'S All-New, Free Catalog 
Shows How You Can Have an Orchard In 
Your Backyard with STARK DWARF 
TREES that Bear Full-Size Fruit. 
See how to grow full-size sunny-gold or crim-
son-red delicious Stark Apples, Peaches, 
Cherries,Pears, even in a tiny yard. Harvest 
bushels of fruit for table, canning, freezing, 
or to sell at profit. More than 350 varieties 
of Exclusive Leader and U.S. Patented Fruit, 
Shade and Nut Trees, Bulbs, Roses. Shrubs 
and Vines -- all pictured in glorious color. 
Mail coupon TODAY! 
STARK BRO'S NURSERIES & ORCHARDS CO. 
Bo\ A13797. 1 oukiana. Mo. 63353 

r—STARK BROS NURSERIES & ORCHARDS CO 
.‘13797. Meiiun 63353 

O Rush New Color Catalog FREE! 

iPlease Print) 
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WHEN YOU LOOK INTO A YAMAHA JUMBO FOLK, 
YOU'LL SEE WHY IT'S YOUR NEXT GUITAR. 

That's because we first looked into 
what you want and need We listened to 
what you, the players, had to say. And then 
we acted The result your next guitar, the 
all-new Yamaha jumbo folk 

We know you won't settle for anything 
less than the world's best woods. Solid 
spruce for the top. Indian rosewood for the 
back, sides and fingerboard. Mahogany 

for the neck. 
i ï li'. ï Yamaha heard that. 

Wive been handcrafting 
fine, wooden instruments 
for nearly a century. And 

, because Yamaha buys 
such large quantities 
of these woods, we 
can afford to make 
you a guitar this 
' good, this competi-
tively priced. 

We know you'd like a jumbo guitar 
that feels good to play. That's why we've 
reshaped the heel closer to the body for 
easier access to the higher registers. And 
that's why the neck's been recon-
toured so it fits your hand better 

We know you want a guitar 
with an action that's fast and 
easy. A sound that's well-
balanced and 
sustaining. 

Rich and powerful. A jumbo steel string 
guitar with its own originally unique design. 
We know all that because Yamaha spends 
so much time and money to find out. 

So take a close look and listen to your 
nee guitar. Pick any of the six Yamaha 
jumbo folks, solid and laminated spruce-
top models. At your Yamaha dealer. 

YAMAHA 
P O. Box 6600 

Buena Park, CA 90622 

The Yamaha FG-375S 
Jumbo Folk Guitar r  

Permanently-I ul )t icalecl gold-
plated machine heads with a 
high 15 to 1 ratio to elim-
inate backlash, and give you 
the easiest, most precise 
adjustment. 

A redesigned truss rod that's 
there when you need it to 
smoothly adjust the stress 
throughout the entire neck. 
Plus a recontoured neck shape 
to allow more comfortable 
playability. And a reshaped 
heel for easier access to the 
higher registers. 

rosette and co-
ted side binding. 

A two-piece Indian rosewood 
back with a real wood inlay. 

A solid spruce top, quarter 
sawn. The best wood for 
guitar tops, cut the best 
possible way. 

Finishes that provide maxi-
mum resonance to the top, 
extra durability to the back 
and neck. An internal finish 
eliminates moisture 
absorption. 

Dual transw rse x- type 
  bracing to 

produce the 
purest sounds 
possible. 



The pick of a 
really picky picker. 
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Roy Clark 

Pick any kind of music and Roy Clark can pick it. He's an 
amazingly versatile guitarist. But, for all the music that 
he plays. Roy Clark picks one guitar—a Gibson Byrdland. 

The Byrdland sprouted wings in 1955 when two other 
guitar greats, Billy Byrd and Hank Garland, combined 
talents with Gibson. The slim neck and incredibly fast 

action were ahead of their time, and now they're 

timeless features. Difficult chords come easily with 
the short scale length. And the thin, hollow body 

with precisely placed " f" holes set the standard for 
other fine guitars. The Byrdland comes from 

Gibson's prestigious Artist Series— 
exclusive instruments with exceptional 

qualities. Like the Byrdland's 
carved, spruce top from a 

select tree over 400 years old. 

Roy Clark can pick any kind 
of music he likes, on any kind 
of guitar. But, one's enough— 
Gibson's Byrdland. The one 

that gets Roy Clark pickin' and 
grinnin' his best. 

ARTIST SERIES 

Another quality product from Norlin 

7373 N Cicero Avenue. Lincolnwood, Illinois 60646 
51 Nantucket Boulevard, Scarborough, Ontario Canada 
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IF YOU'RE LIKE a lot of people who've taken 
up the guitar, you went out and bought your 
guitar with high hopes. You probably bought a 
little instruction book to go with it, figuring all 
you had to do was to learn a few chords... and 
that with a bit of practice, you'd sound pretty 
good. 
But maybe now you're finding that what 

you've learned isn't enough. Being able to strum 
some chords and sing a few songs is nice, of 
course—but you get tired of the same few songs 
after awhile. You'd like to be able to play other, 
harder songs. .. to play melody along with 
chords ... to say things with your guitar that you 
feel inside, but haven't got the musical skills to 
express. 

If this is the way you feel, we'd like to help 
you get the skills you need. We'd like to teach 
you to play the guitar the right way .... by note as 
well as by chords, and by notes and chords in 
combination. 

The Guitar is just one of several popular 
instruments taught by the U.S. School of 
Music. If you prefer, learn the piano or spinet 
organ — all for far less than you'd pay a private 
tcachcr. Our coal se teaches you to play not 
just chords, but melody notes, chords and bass 
notes in combination. 

ese 
401' 

Are you you missing 
half the joy 
of your guitar 

We'd like to teach you to read music, too—so 
you won't be limited to just a few simple songs 
that you've memorized. We'd like to help you 
get the freedom and fulfillment you should be 
getting from your guitar—instead of frustration 
from not being able to play the way you want to. 

In short, we'd like to teach you the same kind 
of things you'd learn if you went to a good, thor-
ough private teacher. The big difference is that 
you teach yourself to play with the U.S. School 
of Music courses. By mail. 

You learn at home, on your own schedule. And 
it costs you a whole lot less. 
How do we teach you without seeing you in 

person? If you are 17 or over, let us send you a 
free booklet that explains. To send for it, use the 
coupon. It could start you toward getting a lot 
more joy out of your guitar. 

U.S. School of Music 
A HOME STUDY SCHOOL SINCE 1898. 

• 1974 U.S. SCHOOL OF MUSIC 

U.S. School of Music 
Studio 40-611 
417 South Dearborn St., Chicago, Illinois 60605 
I'm interested in learning the secret of teaching myself to play the 
instrument checked below. Please send me, FREE, illustrated book-
let. ( Free "Note-Finder" included with Piano or Guitar booklet.) 
I am under no obligation.. Check only one: 
D Piano D Guitar (pick style) D Spinet Organ (2 keyboards) 

Mr. 
Mrs.   
Miss 
Address 

PRINT NAME AGE (17 OR OVER) 

City   

State  Zip  
L America's Oldest Home Study Music School 
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WhyWillie? 
In a world that is cry-

ing for some honesty, it's 
no wonder that Willie 
Nelson has captured 
the hearts of music 
lovers everywhere. 
The songs that Willie 

writes, or chooses to 
sing, are pure emotional 
truth...stripped of fancy 
embellishment. 
And now here's 

Willie's most touching 
and beautiful album yet. 
"To Lefty From 

Willie" is a tribute to 
Lefty Frizzell,one of 
Willie's idols, and one 
of the most influential 
country vocalist/song-
writers of all time. 
(Willie's big hit of last 
year,"If You've Got the 

do* 

Money I've Got the 
Time:' was a Lefty 
Frizzell song.) 
Why Willie? 
Who else communi-

cates this much honest 
feeling and beauty? 
On Columbia/ 
Lone Star Records 
and Tapes. 

A4145'497/ 
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f friZbe 

Morn 4nd 
Y 4 Dad:s Wa/tz 

/Love  rhousana Wa s 
She :s Gone Gone G }' 

Thais ThW 

e ay ove Goes/R. a%rnoead Lady 

Representation Ne I C Reshen. Now York. N.Y. *  

GREEN VALLEY RECORD STORE, INC. 
50 Music Square West 
Nashville, TN 37203-615/320-1987 

Albums only $3.98 each. 8-Track tapes only $4.98 each. 
Include $ 1.00 per order for postage and handling. Tennessee 
residents add 6% sales tax. 

Li LP El 8-Track 

I enclose $ E Check CI Money Order plus $ 1.00 for 
postage and handling. 

NAME: 

ADDRESS: AGE 

CITY: STATE ZIP 



Digs Men Behind 
The Scenes 

I received my June, 1977 issue and 
want to tell you how very much I enjoyed 
Don Rhodes' article on pianist Floyd 
Cramer. 
I am a country fan in general, but a 

Cramer fan in particular. I can tell you 
there are very few recordings by anyone 
in my record collection on which Floyd 
Cranter did not back. There are several 
great pianists today, but I feel as several 
others, that he's The Best. 
Your Pickers Section is a great idea. Ad-

mittedly, the singers are good, hut how 
many would be if not for the genius of 
those talented musicians behind them? I 
am looking forward to the future months 
as you pay long overdue honor to the true 
makers of those million sellers. 
MRS. W.L. STREETY 
EDWARDS, CA. 

Liked Mystic Willie 

The interview of Willie Nelson by 
Nelson Allen was very interesting and 
touched subjects I had never read con-
cerning Willie. You know, the Entertainer 
of The Year Awards might continuously 
go to singers like Roy Clark, Mel TBlis. 
Ronnie Milsap and Mickey Gilley, but in 
my estimation, Willie Nelson is this and 
every year's Entertainer of the Year. 
FRANK VEGAZO 
HIALEAH, FLA. 

... My appreciation for the fantastic 
article on Willie Nelson (June 1977). I 
love to read anything I can find on this 
extremely talented man, and your 
magazine always comes up with the best. 
Keep em coming. 
SUSAN SCOTT 
SAN DIEGO, CALIF 

Lucky 13 For The Killer 

This is the 13th letter that 1 have 
written to you. I have always been super-
stitious, so I'm hoping I'll get lucky this 
time. I hope you publish this letter 
because it is about the greatest entertainer 
in the business—Jerry Lee Lewis. Thank 
you very much for the article on the 
"Killer" in the June issue. The article en-
titled Jerry Lee Lewis On The Rocks is 
most representative of the man. Keep up 
the good work. 
RICHARD JOHNSON 
NICKELSVILLE, VA. 

We're glad you like the old Killer, Rich. 
You'll be happy to know Jerry Lee beat the rap 
he was jailed for, and which we described in the 
article _you mentioned. Seems he was simply 
transporting the . 38 Derringer home in his car. 

And he only seemed to be drunk because he was 
on medication of some sort. Anyway, the incident 
is closed and Jerry Lee Lewis remains one of 
the great originals. Ed. 

There are those who claim a string can suffer 
when it's coiled for packaging. Not true. 
The core of a Martin string is designed specifically 
to be flexible. If it couldn't be coiled it 
sure couldn't take the strain of being played. 

As we coil the string, it gives us another 
opportunity for inspection—and the coiling is 
all done by hand. 

We have to be extra careful with our string making. 
After all, these are the strings that are used 
on Martin guitars. 

Martin Strings 
Nazareth, Pennsylvania 



THERE IS ONLY ONE UNCLE JIM O'NEAL - OFTEN IMITATED - BUT NEVER EQUALLED 

Record Albums '4" List - Limited Special 1" ea. • (outside USA $3") 
Send Check or Money Order - No C.O.D.'s Add $ 1.00 to Total Amount for Handling and we pay 

postage - FREE CATALOG INCLUDED. Uncle Jim O'Neal, Box ACM, Arcadia, California 91006 

ROY ACUFF - SM 1870 ALBUM SPECIAL $2.98 
Wabash Cannon Ball; The Great Speckled Bird; 
I'm Building A Home ( In My Heart); The Great 
Judgment Morning; Fire Ball Mail; Night Train To 
Memphis; The Wreck On The Highway; The Precious 
Jewel; The Great Titanic; Lonely Mound Of Cloy; 
Come Back Little Pal. 

EDDIE ARNOLD - ANL1-1078 SPECIAL $2.98 
What's He Doing In My World; Bouquet Of Roses; 
Anytime; I'll Hold You In My Heart; Just A Little 
Lovin' Will Go A Long Way; Cattle Call; Make The 
World Go Away; You Don't Know Me; That's How 
Much I Love You; I Really Don't Want To Know. 

GENE AUTRY - CS- 1035 ALBUM SPECIAL $2.98 
Mexicali Rose; Boots And Saddle; Have I Told You 
Lately That I Love You; You Are My Sunshine; South 
Of The Border; Sioux City Sue; Mule Train; Someday 
You'll Wont Me To Want You; Goodnight Irene; I 
Love You Because; That Silver Haired Daddy Of 
Mine; Red River Valley; Buttons And Bows; Back In 
The Saddle Again. 

COUNTRY HITS OF THE '40s - SM 884 $2.98 
Smoke! Smoke! Smoke! ( That Cigarette) Tex Wil-
Wakeley); Divorce Me C.O.D. (Merle Travis); There's 
liams); Slipping Around ( Margaret Whiting Jimmy 
A New Moon Over My Shoulder ( Tex Ritter); Pistol 
Packin' Mama (Al Dexter); Mule Train ( Tennessee 
Ernie Ford); You Are My Sunshine ( Jimmie Dav(s); 
One Has My Name, The Other Has My Heart ( Jimmy 
Wakely); I Love You Because ( Leon Payne); Okla-
homa Hills ( Jack Guthrie). 

COUNTRY HITS OF THE ' 50s - SM 885 $2.98 
Sixteen Tons ( Tennessee Ernie Ford); Gone ( Ferlin 
Husky); A Satisfied Mind (Jean Shepard); The Wild 
Side Of Life ( Hank Thompson); Loose Talk ( Freddie 
Hart); Young Love ( Sonny James); If You Ain't 
Lovin' ( You Ain't Livin't ( Faron Young); A Dee -
John Letter ( Jean Shepard/ Ferlin Husky); You Better 
Not Do That (Tommy Collins); Don't Let The Stars 
Get In Your Eyes ( Skeet' McDonald). 

VAUGHAN MONROE - ANL1-1140 - SPECIAL $2.98 
There! I've Said It Again; Riders In The Sky (A 
Cowboy Legend); Someday ( You'll Want Me To 
Want You); Mister Sandman; Sound Off ( The Duck-
worth Chant); Racing With The Moon ( Vaughn 
Monroe's Theme Song); Ballerina; There I Go; 
There'll Be Some Changes Mode; The Maharajah Of 
Magador; Red Roses For a Blue Lady; Let It Snow; 
Let It Snow! Let It Snow! 

18 KING SIZE COUNTRY HITS - CS-9468 82.98 
Signed, Sealed And Delivered, Cowboy Copos; (' ll 
Sail My Ship Alone, Moon Mullicon; It's Raining 
Here This Morning, Grandpa Jones; Rainbow At Mid-
night, Carlie Brothers; Seven Lonely Days, Bonnie 
You; Why Don't You Haul Off And Love Me, Wayne 
Rainey; Death Of Little Kathy Fiscus, Jimmy Os-
borne; Blues Stay Away From De, Delmore Broth-
ers; Slow Poke, Hawkshow Hawkins; Tennessee Woltz, 
Cowboy Copos; Sweeter Than The Flowers, Moon 
Mullican; Mountain Dew, Grandpa Jones; I'm The 
Talk Of The Town, Don Reno Red Smiles; Next 
Sunday Darling Is My Birthday, Clyde Moody; Lone-
some 7-7203, Hawkshmv Hawkins; Death Of Honk 
Williams, Jack Cardwell; How Far To Little Rock, 
Stanley Brothers; Money, Marbles And Chalk, Pop 
Eckler. 

THE BROWNS - ANL1-1083 - SPECIAL $2.98 
The Three Bells ( Les trois cloches); You Can't Grow 
Peaches On A Cherry Tree; The Old Lamplighter; I 
Heard The Bluebirds Sing; Scarlet Ribbons ( For Her 
Hair); Then I'll Stop Loving You; Send Me The 
Pillow You Dream On; Here Today And Gone To-
morrow; Looking Back To Sea; Shenandoah; I Take 
The Chance; They Call The Wind Maria. 

THE ORIGINAL CARTER FAMILY - ANL1-1107 $2.98 
Keep On The Sunny Side; The Winding Stream; My 
Cinch Mountain Home; 'Mid The Green Fields Of 
Virginia; Bury Me Under The Weeping Willow; Over 
The Garden Wall; Motherless Children; The Evening 
Bells Are Ringing; The Homestead On The Fa en; 
Cowboy Jack; Longing For Old Virginia; The Foggy 
Mountain Top; The Poor Orphan Child; This Is Like 
Heaven To Me; Picture On The Wall; Will You Miss 
Me When I'm Gone? 

FRANK YANKOVIC POLKA - CS-9287 SPECIAL $2.98 
Blue Skirt Waltz; Just Because; Beer Barrel Polka; 
Pennsylvania Polka; I Got A Wife; Happy Time 
Polka; Milwaukee Polka; Hoop-Dee-Doe; Too Fat 
Polka; Who Stole The Keeshka?; The Last Time I 
Saw Henry. 

DANNY DAVIS ANL1-0902 SPECIAL $2.98 
Orange Blossom Special; Tennessee Waltz; Yakety 
Axe; Great Speckled Bird; Under The Double Eagle; 
Bonparte's Retreat; Down Yonder; Long Gone Lone-
some Blues; Rose Garden; Steel Guitar Rag 

KAY STARR - SM 1795 SPECIAL $2.98 
Pins And Needles ( In My Heart); Crazy; Four Walls; 
My Last Date ( lAft:h You); Blues Stay Away From 
Me; Walk On By, Oh, Lonesome Me; I Can't Help 
lit ( If I'm Still In Love With You); I Really Don't 
Want To Know; Singing The Blues; Don't Worry. 

MERLE TRAVIS GUITAR INSTR'MNTLS - SM 650 $2.98 
Blue Smoke; Black Diamond Blues; On A Bicycle 
Built For Two; Saturday Night Shuffle; Bugle Call 
Rag; Tuck Me To Sleep In My Old 'Tucky Home; 
Welkin' The Strings; The Memphis Blues; The Sheik 
Of ArobY; Blue Bell; The Waltz You Saved For Me; 
Rockabve Rag. 

GUY LOMBARDO MEDLEY - SM 739 SPECIAL $2.98 
I'm in The Mood For Love; I Don't Know Why; 
Rain; I'll See You In My Dreams; Deep Purple; 
Sleepy ime, Gal; Dinner At Eight; Josephine; Did 
I Remember Ebb Tide; Coquette; You're A Sweet-
heart; Paradise; Rose Room; By My Love; Hold Me; 
If You Were Only Mine; Snuggled On Your Should-
er; Good Night Sweetheart; April In Paris; MORE. 

FLATT & SCRUGGS AT CARNEGIE HALL - CS-8845 
Salty Dog Blues; Durham's Reel; Hot Corn, Cold 
Corn; Footprints In The Snow; Flint Hill Special; Dig 
A Hole In The Meadow; The Martha White Theme; I 
Wonder Where You Are Tonight; Mama Blues; Take 
This Hammer; Fiddle And Banjo; Yonder Stands 
Little Maggie; Let The Church Roll On. 

GLENN MILLER - ANL1-0974 SPECIAL $2.98 
American Patrol; In The Mood; Little Brown Jug; 
Sunrise Serenade; Moonlight Serenade; Tuxedo Junc-
tion; Pennsylvania Six-Five Thousand; Chattanooga 
Chao Choo; I've Got A Gal In Kalamazoo; String 
Of Pearls. 

LEFTY FRIZZELL CS-9288 - SPECIAL S2.98 
I Love You A Thousand Ways; Saginaw, Michigan; 
Mom And Dad's Waltz; Release Me; She's Gone, 
Gone, Gone; Always Late; I Want To Be With You 
Always; The Long Black Veil; Shine, Shave, Show-
er; A Little Unfair; If You've Got the Money, I've 
Got The Time. 

LES PAUL AND MARY FORD - SM 11308 $2.98 
The World Is Still Waiting For The Sunrisce; How 
High The Moon; Whispering; The Best Things In 
Life Are Free; Lover; Bye Bye Blues; Deep In The 
Blues: The World Is Waiting For The Sunrise; I 
Really Don't Want To Know; Welkin' and Whistlin' 
Blues; How Deep Is The Ocean ( How High Is The 
Sky); I'm Forever Blowing Bubbles; Vaya Con Dios. 

JOHNNY HORTON - CS-8779 SPECIAL $2.98 
Honky-Tonk Man; Goodbye, Lonesome, Hello Baby 
Doll; I'm Coming Home; I Got A Hole In My Piro-
gue; She Knows Why; They'll Never Take Her Love 
From Me; Ole Slew Foot; I'm A One-Woman Man; 
Sleepy- feed John; Everytime I'm Kissin' You; The 
Wild One; Honky Tonk Hardwood Floor. 

JOHNNY HORTON'S HITS - CS-8396 SPECIAL $2.98 
The Battle Of New Orleans; Sink The Bismark; When 
It's Springtime In Alaska; Whispering Pines; North 
To Alaska; The Mansion You Stole; I'm Ready If 
You're Willing; All For The Love Of A Girl; Coann 
Che ( The Brave Horse); Johnny Reb; Jim Bridger; 
Johnny Freedom. 

STONEWALL JACKSON - CS 9177 SPECIAL $2.98 
Don't Be Angry; Life To Go; Waterloo; Smoke Along 
The Tracks; Second Choice; Why I'm Walkin'; A 
Wound Time Can't Erase,- Leona; Old Showboat 
WEBERLY EDWARDS - HAWAII INSTR'MNTLS SM 715 
SPECIAL $2.98 
King's Serenade; Blue Hawaii; My Little Grass 
Shack; Sweet Leiloni; Hilo March; To You Sweet-
heart, Aloha; Drifting And Dreaming; Hawaiian Wa -

Chant; My Isle Of Golden Dreams; Song Of The 
Islands; On The Beach at Waikiki; Hawaiian Fare-
well Sono. 
SPIKE JONES - ANL1-1035 - SPECIAL $2.98 
Cocktails For Two; William Tell Overture; Chloe; 
My Old Flame; The Glow Worm; None But The 
Lonely Heart; Laura; The Man On The Flying Trap-
eze; You Always Hurt The One You Love; Der Fueh-
rer's Face; Dance Of The Hou s; Hawaiian War 
Chant ( Ta-Hu-Wa-Hu-Wail. 

THE LOUVIN BROTHERS - SM 1061 SPECIAL $2.98 
The Family Who Prays; Born Again; If We Forget 
God; Satan Lied To Me; God Bless Her )' Cause She's 
My Mother); Love Thy Neighbor As Thyself); Preach 
The Gospel; Just Rehearsing; Pray For Me; Satan And 
The Saint; Swing Low, Sweet Chariot; Make Him A 
Soldier. 

BILL MONROE AND HIS BLUE GRASS BOYS - 
lb GREATEST HITS - CS- 1065 SPECIAL $ 2.98 
Rock Road Blues; Blue Moon Of Kentucky; Blue Grass 
Stomp; My Rose Of Old Kentucky; Blue Gross Break-
down; The Girl In The Blue Velvet Band; Foote ints 
In The Snow; Can't You Hear Me Calling; Molly And 
Tenbrooks; Travelin' This Lonesome Road; It's Mighty 
Dark To Travel; Wicked Path To Sin; When You Are 
Lonely; Little Cabin On The Hill; Will You Be Loving 
Another Man; I Hear A Sweet Voice Calling. 

WILLIE NELSON - ANL1-1102 - SPECIAL $2.98 
Where's The Show; Let Me Be A Man I Willie Nel-

son And Band); In God's Eyes; Family Bible; It's 
Not For Me To Understand; Medley; These Are Dif-
ficult Times; Remember The Good Times; Summer Of 
Roses; December Day; Yesterday's Wine; Me And 
Paul; Gain' Home. 

ELVIS PRESLEY - ANL1-0971 - SPECIAL $2.98 
Kentucky Rain; Fever; It's Impossible; Jailhouse 
Rock; Don't Be Cruel; I Got A Woman; All Shook 
Up; Loving You; In The Ghetto; Love Me Tender. 

RAY PRICE'S GREATEST HITS C5-8866 $2.98 
Crazy Arms; You Done Me Wrong; City Lights; Invi-
tation To The Blues; I've Got A New Heartache; 
Who'll Be The First; Heartaches By The Number; The 
Same Old Me; Release Me; One More Time; My 
Shoes Keep Walking Back To You; I'll Be There. 
RAY PRICE'S GREATEST HITS - CS-9470 $2.98 
Another Bridge To Burn; Let Me Talk To You; Burn-
ing Memories; Healing Hands Of Time; Unloved, 
Unwanted; This Cold War With You; A Way To 
Survive; Pride; Night Life; A Thing Called Sadness; 
Make The World Go Away. 

CHARLEY PRIDE - ANL1-0996 - SPECIAL $2.98 
Intro By Bo Powell; The Lost Thing On My Mind; 
Just Between You And Me; I Know One; Dialogue; 
Lovesick Blues; The Image Of Me; Kcav-Ligo; Shut-
ters And Boards; Six Days On The Road; Streets 
Of Baltimore; Got Leavin' On Her Mind; Crystal 
Chandeliers; Cotton Fields. 
TEX RITTER - SM 1623 - SPECIAL $2.98 
I Dreamed Of A Hillbilly Heaven; Green Grow The 
Lilacs; Love Me Now; High Moon; The Deck Of Cards; 
Jealous Heart; Have I Stayed Away Too Long; 01' 
Shorty; We Live In Two Different Worlds; There's A 
New Moon Over My Shoulder; Jingle Jangle Jingle; 
The Pledge Of Allegiance. 
MARTY ROBBINS HITS - CS-8435 SPECIAL $2.98 
El Paso; Don't Worry; Ballad Of The Alamo; Like 
All The Other Times; Is There Any Chance; Ride, 
Cowboy, Ride; A Time And A Place For Everything; 
Streets Of Laredo; Saddle Tromp; I Told My Heart; 
Red River Valley; Big Iron. 

MARTY ROBBINS HITS - CS- 8639 - SPECIAL $2.98 
A White Sport Coat; The Story Of My Life; Ain't I 
The Lucky One; The Last Time I Saw My Heart; 
Long Tall Sally; The Blues Country Style; The Hang-
ing Tree; Sittin' In * A Tree House; She Was Only 
Seventeen; Singing The Blues; Knee Deep In The 
Blues; Aloho?Oe. 
JIMMIE RODGERS - ANL1 - 1209 - SPECIAL $2.98 
Jimmie Rodgers' Last Blue Yodel; Mississippi Moon; 
My Rough And Rowdy Ways; Blue Yodel No. 9; 
My Blue Eyed Jane; The One Rose; Southern Can-
nonball; Long Tall Mama Blues; In The Jailhouse 
Now No. 2: Peach Pikin' Time Down In Georgia; 
Blue Yodel No. 1; Trovelin' Blues; Mule Skinner 
Blues; My Carolina Sunshine Girl; The Brokeman's 
Blues; Away Out On The Mountain. 

ROY ROGERS and DALE EVANS - 5M-1745 $2.98 
The Bible Tells Me So; Whispering Hope; Just A 
Closer Walk With Thee; In The Sweet By And By; 
There'll Be Peace In The Valley; Pass Me Not; It 
Is No Secret; Amazing Grace; Take My Hand Prec-
ious Lord; The Love Of God; I'd Rather Hove Jesus; 
How Great Thou Art. 

SONS OF THE PIONEERS - ANL1-1092 - $2.98 
Cool Water; Wind; Cowboy's Dream; The Lost 
Round-Up; Ridin' Home; Twilight On The Trail; Red 
River Valley; Wagon Wheels; Riders In The Sky; 
Blue Prairie; Way Out There; Empty Saddles; Tear-
drops In My Heart; Blue Shadows On The Troid; 
Ridin' Down The Canyon; Timber Trail; Tumbling 
Tumbleweeds; Whoopie-Ti-Yi-Yo. 

CONNIE SMITH - ANL1-1206 - SPECIAL $2.98 
Just One Time; The Hurtin's All Over; Just For What 
I Am; Once A Day; Cincinnati, Ohio; Ribbon Of 
Darkness; White Is My Castle; Baby's Back Again; 
Run Away Little Tears. 
CARL SMITH - CS 8737 - SPECIAL $2.98 
Hey Joe; She Goes; Old Lonesome Times; A e 
You Teasing Me; I Feel Like Crying; Doorstep To 
Heaven; Let Old Mother Nature Have Her Way; The 
Little Girl In My Hometown; If You Saw Her 
Through My Eyes; You're Free To Go; Gettin' Even; 
I Overlooked An Orchid. 
KAY STAR - SM 11323 - SPECIAL $ 2.98 
Bonaparte's Retreat; Crazy; Side By Side; Oh, Lone-
some Me; The Man Upstairs; Wheel Of Fortune; 
Never Dreamed I Could Love Someone New; Make 
The World Go Away; Angry; Just For A Thrill. 

HANK THOMPSON - SM 2661 - SPECIAL $2.98 
Oklahoma Hills; Wake Up, Irene; Shot- Gun Boogie; 
Humpty Dumpty; Deep In The Heart Of Texas; 
Wabash Cannon Ball; Squaws Along The Yukon; 
Whoa Sailor; Total Strangers; Rub-A- Deb-Dub; Rock-
in' In The Congo; No Help Wanted. 

TOMMY DORSEY - ANL1 1087 SPECIAL $2.98 
Marie; Star Dust; Little White Lies; I'll Never Smile 
Again; Yes lndeep; Boogie Woogie; Please; Once 
In A While; I'm Gettin' Sentimental Over You. 

MAC WISEMAN - ANL1-1208 - SPECIAL $2 98 
Eight More Miles To Louisville; Keep On The Sunny 
Side; It Rains Just The Some In Missouri; Mamo, 
Put My Little Shoes Away; City Of New Orleans; 
Will The Circle Be Unbroken; Sunny Side Of The 
Mountain; A Tragic Romance; Catfish Johu; Let's TI) 
Go Down To The River. 
PORTER WAGONER - ANL1-1213 SPECIAL $2 98 
Y'All Come ( You All Come); Sorry On The Rocks, 
Misery Loves Company; I've Enjoyed As Much Of 
This As I Can Stand; Green, Green Gross Of Home; 
Company's Comin'; A Satisfied Mind; Dooley; I 
Thought I Heard You Call My Name; Uncle Pen; 
Skid Row Joe; I'll Go Down Swinging 
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HILLBILLY CENTRAL  t 
by HAZEL SMITH 

Faron Young paid 

a visit to Johnny 
Paycheck's Music 

City club recently. 
Nothing serious--
just a few broken 
glasses. 01' Faron 
sure knows how 

to have a hillbilly 
good time... 

Jec 
Why is this deceptively simple singer scratching his chin? 
Only Jim Halsey, Carnegie Hall wiz, knows for sure... 

Superpicker Roy Clark plants a big wet one 
on this unidentified admirer after the big 
Carnegie Hall concert in New York mid-May. 

No, ol' Willie is not moving to Hawaii, 

regardless of what you've heard. 

eidieft-

9 



00.11 -e YSIC 

TEXAS Fromholz Goes Formal; 
Rusty Wier's Symphony Gig 

by NELSON ALLEN 

B.W. Stevenson, Jerry Jeff Walker and Rusty Wier at a party in San Antonio. 

Old friends Rusty Wier and Steve From-
holz are both doing their singing bit with 
and for the tie and tails crowd. 
Fromholz's latest 1p, Frollicking in the 
Myth was recorded with the Charles Veal 
String Ensemble and features Fromholz 
all decked out in a tux. Meanwhile, Rusty 
Wier does his bit for the highbrows as he 
headlines a street dance in downtown 
Austin thrown for the benefit of the 
Austin Symphony. 
Doug Sahm has split with ABC but 

claims that he and producer Huey Meaux 
are still good friends. 

Willie Nelson is faced with vet another 
lawsuit— this time from Houston Munson, 
who had something to-do with arranging 
the last Willie Nelson Picnic. 
One of the members of the Cooder 

Brown Band was arrested for driving 
while intoxicated near Llano recently. 
Promoter Buster Doss sent Laura Lee 
McBride (former vocalist with Bob Wills) 
over to spring him out of jail. 
Joe Ely and Band have been celebrating 

and hanging out in Austin for half a 
month after completing their first 
national tour. Also back is Doc Jones, 
after a two month sojourn to California. 

He's currently hard at work re-uniting his 
wildly popular Doc Jones Band. Doc says 
he's got at least another 150 songs as good 
as his last two singles, both of which were 
recorded at Richard and Marianne 
Lubasch's Hill Country Studios. The 
Lubaschs are currently spending a good 
deal of their time helping Willis Alan 
Ramsey (writer of Northeast Texas 
Women and Spider John among other 
songs) build a studio here in Attstin. 
Susan St. James was in the state recently 

to hype a Movie—Outlaw Blues, in which 
she stars along with Peter Fonda. Outlaw 
Blues may not be such a bad flick after 
all— if you can forget that it's supposed to 
have something to do with the Texas 
music scene and just enjoy the chase se-
quences. Miss St. James appeared at a 
press party in San Antonio co-sponsored 
by the film's producers and Lone Star 
beer. After confessing that she had held 
some rather mundane prejudices against 
Texas before coming here to make the 
movie. Susan went on to say that she pre-
pared for the movie by listening to Jerry 
Jeff Walker records for two months. Jerry 
Jeff was offered a small role in the movie 
(the one Steve Fromholz grabbed) but ex-

pressed his contempt for the whole affair 
by hanging up the phone when he was 
called. Record Producer Huey Meaux and 
singer Roy Head also attended the San 
Antonio press conference. Meaux is 
apparently interested in acquiring a 
chicano label and hiring (and recording) a 
host of Tex-Mex stars including such big 
names in that field as Steve Jordan, Little 
Joe, Juan Cornelius, The Latin Breed, and 
The Mexican Revolution. Of course Huey 
is already closely associated with the most 
popular Tex-Mex star of all—Freddy 
Fender. 

Roy Head talked about his juvenile 
delinquent days in San Marcos, Tex. where 
he spent his teenage years. Among other 
antics, Roy used to like to throw cherry 
bombs and M-80's into the local police 
station. Jerry Jeff Walker's new album re-
lease is quite a package. It's a double 
album and a memorial to Hondo Crouch 
called A Man Must Carry On. Sides 1 and 
2 were recorded in Luckenbach. The 
third side is devoted to Hondo—there's 
a recording of Hondo reciting his own 
poem Luckenbach Moon, three poems 
read by Charles John Quarto and written 
by him after Hondo's death (a poet who 
has long been associated with various 
Texas musicians), and Jerry Jeff singing 
the old standard My Budd-y. The fourth 
side is made up of Jerry Jeff recorded live 
in various places. Mr. Bo Jangles was re-
corded in New Orleans and Red Neck 
Mother in Dallas, with Willie Nelson and 
Ray Wylie Hubbard joining in. Jackie 
Jack also recorded a song written by 
Slaffy "Farmer Dave" Gilstrap—former 
banjo-man-at-large, having played with 
Alvin Crow and Doug Sahm occasionally 
in the past. The name of the tune is Rodeo-
deo-o. 

Inner Sanctum Records' Joe Bryson 
and Cowboy Cooper, in conjunction with 
Polydor Records, hosted a Texas style 
shindig celebrating the release of Alvin 
Crow and The Pleasant Valley Boys debut 
album, High Riding. Alvin wouldn't have 
any other beer but Pearl. 
On the other hand David Allan Coe just 

moved himself and his entire entourage to 
Austin (from Dallas). Both of his giant 
tour busses look to be somewhat perma-
nently parked at the Bull Creek Inn, a 
popular outdoor/indoor nite club located 
on Lake Austin. 

Willie and Waylon were both on hand 
for the Austin premiere of a film titled 
Willie Nelson's 4th of July Picnic. The 
film was shot at the third annual picnic 
which was held in Bryan, Tex. and 
features Willie, Waylon, Doug Kershaw, 
B.W. Stevenson and the Lost Gonzo Band. 
Leon Russel appears throughout as a sort 
of MC or Shakespearean clown. 
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NOW 

Impress your friends; playing guitar is easy 
when you have our Songbooks. Thousands of 
professionals and amateurs alike are already 
members of The Songbook Club. 

VVAYLON JENNINGS 
EAGLES 

LINDA RONSTADT 

JOHN DENVER 
HANK WILLIAMS 
RONNIE MILSAP 
JESSI COLTER 

KRIS KRISTOFFERSON 
OLIVIA NEWTON-JOHN 
CHET ATKINS 

EARL SCRUGGS 
NEW RIDERS 
CHARLIE DANIELS 
MEL TILLIS 
ARLO GUTHRIE 
EDDY ARNOLD 

WILLIE NELSON 
DOLLY PARTON 
JIMMY BUFFETT 
JOHN PRINE 

JOHN STEWART 
GLEN CAMPBELL 
CONWAY TWITTY 

DOC WATSON 
MAC DAVIS 

FREDDY FENDER 
EMMYLOU HARRIS 
MARSHALL TUCKER 
CHARLIE RICH 

C. W. McCALL 
BOB DYLAN 
POCO 

PLUS HUNDREDS OF OTHERS! 

You will be playing many songs by the artists 
listed above, as well as many others. In fact, 
our extensive catalog contains over 800 titles 
of music books and 5,000 song titles! 

THIS COUPON IS FOR YOU 

JOIN 

and you will 
* Receive the updated World's Finest 

Music Catalog, FREE six times a year. 

* Be entitled to featured bonuses and 
specials as a member. 

* Never be under any obligation to buy 
anything at any time. 

Learn to play the easy way! 
Songbooks teach you how to play your favorite songs. 
Complete lyrics, guitar chords, piano music . . . all 
there in clear, easy to learn form. With our fantastic 
selection of songbooks and instruction books, you 
can learn to play guitar and piano without the aid of 
a teacher! 

The World's Finest Music Catalog! 
We keep a constant supply of all the items listed in 
our informative catalog, and most orders are shipped 
within 48 hours after we receive them. This assures 
fast delivery of your books. And, as new songbooks 
become available they are automatically added to the 
Catalog to keep you informed. 

Shop from your own home! 
Enjoy the convenience of buying your music books 
through the mail. Our huge selection of songbooks, 
instruction books, and books on music is better than 
you will find in any store; and with our regular sale 
and bonus items, you really can't afford not to join 
The Songbook Club! 

GIVE THIS COUPON TO A FRIEND 
Illa 

Morninglory Music scM Morninglory Music 
P. 0. Box 6407, Santa Barbara, CA. 93111 I P. 0. Box 6407, Santa Barbara, CA. 93111 

Please enroll me as a member in The Songbook Club. I 
wish i to receive all of the great benefits listed above, and I 
understand that I will never be under any obligation to buy 
anything at any time. I enclose $ 1.00 for membership costs. 

I Name 

Address ....._._ 

  II City  State Zip   City State Zip 

•11 

SCM 

Please enroll me as a member in The Songbook Club. I 
wish to receive all of the great benefits listed above, and I 
understand that I will never be under any obligation to buy 
anything at any time. I enclose $ 1.00 for membership costs. 

Name  

/Address 
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David Allan Coe Shucks His 
Rhinestones For The Footli hts 

11111(90Nf C011e linuifAeRN 
ot. 

Earl Owensby and former Rhinestone Cowboy on the set of their rust film, "Seabo." 

Good news for all you B-movie fanat-
ics—David Allan Coe, formerly the Mys-
terious Rhinestone Cowboy, has tempor-
arily shelved his tough guy image to look 
for fame and fortune in the movies. 
Seems that country music's foremost 

rebel found himself a soul-mate in Earl 
Owensby, a renegade North Carolina 
movie-maker intent on blasting his way 
into the Hollywood monopoly. Owens-
by's EO Corporation has already made 
six films for the small theater-drive in cir-
cuit, making Owensby a millionaire a-
long the way and placing him in the run-
ning for the title of the new King Of The 

Coe's first movie, completed in May, is 

titled Sea ho and stars Owensby in the title 
role and Coe as Rebstock, a mountain-
man, ex-convict who helps three prison-
ers escape from the state pen. Other cast 
members include former cowboy actor 
Sunset Carson and former Elvis Presley 
bodyguard Eddie Parker. Coe wrote the 
music and sings on the sound track, but 
not in his role as Rebstock. 
According to a press release, "Owens-

by, a religious man who neither drinks 
nor smokes, took a liking to Coe's music, 
although David's language at times leaves 
a lot to be desired. Owensby figured it 
was a small price to pay for Coe's other 
talents. Coe, who is also a tee-totler and 
non-smoker, is best known for his song 

writing and singing. He has followed 
much the same path as his buddy, Kristof-
ferson, and at a much faster pace." 

We'll agree with that faster pace—David 
has come under increasing criticism late-
ly, some justified, mostly just irritating. 
His now-infamous Texas Moon poster, 
featuring the members of his former band 
with, shall we say, their drawers dropped, 
has become the newest Nashville cocktail 
party tsk-tsk. As for David himself, he's 
left Dallas, left the road, left his band and 
holed up in Nashville, where he just pur-
chased a houseboat on Old Hickory Lake. 

"Hell," David said in an exclusive tele-
phone interview with CM, "If Nashville's 
so fed up with me, how come my house-
boat is right between Billy Sherrill's and 
Bill Anderson's? That's country!" 

MICHAEL BANE 

Fan Club Scene? 

Reeves gravesight in TexaS. 

From Rolling Stone comes the saga of 
Maureen Marsh, Jim Reeves' fan extraor-
dinaire. Marsh first made news at a Jim 
Reeves Fan Club meeting in Britain last 
March when it was reported that she had 
once spent a freezing night draped over 
the Texas grave of the country singer. 
Now the late Reeves has been cited in a 

current divorce action by Marsh's hus-
band, Jim. "When we made love, she 
would only do so with Jim Reeves' poster 
on the wall," he told a London newspaper. 

"It is just as though there has been 
adultry with someone on the other side of 
the grave. . . . Two years ago she went to 
a spiritualist and told me that she has 
been in contact with her idol. Since then 
she refused to sleep with me." 

"After going to the spiritualist," Mau-
reen said, "I felt a funny tingle all over, 
which told me that no other man, includ-
ing my husband, should ever touch me." 
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Hand made amplifiers. Ampeg quality 
is now within reach of everyone. 

Our four new amplifiers cost several hundred 
dollars less than last year's least expensive 
model. They're smaller and lighter in weight. 
They're designed for the beginner to use at 
home. For club work, for studio work, for 
practice sessions. 

The smaller amplifiers cost less because 
they don't have some of the features that you'll 
find on our bigger amplifiers. 

Like mounted wheels and protective rubber 
bumpers. But you don't need them. You can 
carry our new amplifiers. They weigh from 16 to 
29 pounds. 
And of course theyie not as powerful as our 

more expensive amplifiers. The RMS wattage 

for our new models runs from 10 to 20. Just right 
tor where you'll be using them. 

Our factory inspectors are just as tough on 
the smaller amplifiers as they are on the bigger 
models. They check each solder connection on 
the printed circuit boards for mechanical 
strength and electrically consistent 
connections. All wiring is minutely inspected. 
The solid state amplifiers are tested for 24 
hours. Then, as a final check, a musical 
instrument is played through each amplifier 
before it is released from the factory. 
Top professionals have been relying on our 

quality for years. Now it's your turn. 



Hand picked drums. 
The value is unbeatable. 

Olympic drums are made in England by 
remier. But if Ampeg made drums this is how 

..ie would make them. Which is why we have 
;Iven Olympic our tag of approval. We hand 
picked these drums because in our opinion 
they offer more value per dollar than any other 
drum we could find. 
When you tune these drums they stay tuned. 

The tension rod is perfectly aligned through 
round holes precisely positioned in the chrome 
plated triple-flanged hoop. There's no chance 
of it lining up crooked. This kind of quality gives 
Olympic drums the sound and durability you're 
looking for. 

The wing nuts on the Tom Tom holder are 
Olympic sized. You can wrap your fingers 
around them and really apply pressure. 
The swivel arm cradle found on the snare 

drum stand curves over the rim to lock the drum 
in place. Your snare drum cannot slip no matter 
how hard you play. 

With quality like this you'd expect Olympic 
drums to be expensive. Not so. In fact, a set of 
Olympic drums is priced far less than a 
competitive model which temporarily enjoys 
greater popularity. 



What to look for when you visit your Ampeg dealer. 

Look for the amplifier and guitar accessories. They are hand-picked or hand-made by Ampeg. 

Look for the new guitars designed 
by Jimmy D'Aquisto. The work 
of this premier craftsman is now 
available at an affordable price. 

Look for our new low cost amplifiers. 
They are wired by hand. Just as our 
more expensive models are. 

z 1r- - • --

Look underneath the Dekley Pedal 
Steel Guitar. You won't see pull 
mechanisms attached to the 
strings. They strangle or dampen 
the sound. 

For more information, including the name and address of the Ampeg dealer 
nearest you, write: Ampeg, Box 310B, Elkhart, Indiana 46514 
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Green Ties Knot; Gimble Remains Plucky 

Intrepid CM correspondent and sometime Grammy nominee Douglas B. Green has gone and gotten married to longtime buddy Cindy 
Jernigan, and lots of Music City folk showed up (some for a small fee) to give the couple a proper nuptial sendoff. Here Doug and ace 
fiddler Johnny Gimble get together for a little of that old time music. Doug wanted us to be sure to mention he once played the Opry. 

Rockin' Ronny Rambles While 
Papa Marty Beams In The Wings 
When a performer plays a club and 

steps out on stage, there are two ways an 
audience can react: they can give their 
undivided attention or they can make the 
performer feel like he's just climbed the 
steps of the platform to be hanged in the 
middle of yesterday's old western town. 

Ronny Robbins got the undivided at-
tention as he opened his show with Good 
Hearted Woman, and the response was 
second only to that of when Willie and 
Ole WayIon sing the song. When the ap-
plause subsided, a voice from a darkened 
part of the room yelled out, 'Aw Right!!!' 
Ronny, sitting on a bar stool and holding 
his guitar, shook his head, grinned, and 
said, "Well, I was afraid of this." He put 
the guitar down. "We have a ... well, 
I've never been in a position to have to do 
this before, I really don't know how I'm 
gonna do it ... so I won't! No ... I'm 
blessed ... or cursed (said under his 
breath) by following another fine gentle-
man into this business. His name is Marty 

Robbins . . . he's my father . . . HE doesn't 
admit that. . . . " 
The "Aw right" voice, belonging to 

none other than Marty, yells out again, 
"And he's proud of ya." Ronny adds, 
"This is the first time the old man has 

ever been to see me do a show." Marty 
retorts, "Twice ... first and . last. Say, 
what's this 'old man' business?" 

Everyone laughed. Not letting up, Ronny 
continued, "A lot of you may ask why I 
don't do any of his songs, and I can only 
answer 'cause he doesn't do any of mine. 
But every once in a while, I like to do a 
few of 'ens.. . get 'em outa the way . 
Marty comes back with, "Aw right 
you've had it." 
Ronny sang El Paso, prefacing it by 

saying, "Y'all feel like listening to a west-
ern? I'm almost afraid to do this one . 
aw, I'll give it a shot ... all he can do is 
disown me." Marty applauded for all he 
was worth as the song ended, and Ronny 
quipped, "Don't know if y'all noticed, but 
I cut about ten minutes outa that . . . even 
fooled the old man. At least he didn't 
blink." 

As Ronny left the stage, there was no 
mistaking he had been in full command, 
that it was strictly his show, his style. The 
last name and the resemblance at times in 
his voice and his father's is where the sim-
ilarity ends. Ronny Robbins stands in the 
shadow of no one. 

JUDY HEDY 
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'Sunshine' Duane Duane Picks Again 

Duane Eddy and Deed, doing a tittle mutual pickin'. 

By now you've probably heard the new 
version of You Are My Sunshine and done 
a double-take. More likely. sou did 
several double-takes, because this record 
packs a lot of surprises into four minutes 
and 50 seconds. 

It begins with a twangy guitar that 
should be unmistakable to anyone who 
listened to AM radio in the late ' 50s and 
early '60s. That just has to be Duane 
Eddy. Then the first verse is sung by 
someone who sounds just like Waylon' 
Jennings. With strings welling in the 
background, the chorus is sung by a 
woman who might well be Jcssi Colter. A 
twangy guitar solo carries the melody. 
then yields to a pedal steel and a verse 
sung by someone who's a dead ringer tor 
Willie Nelson. The female singer and 
strings return fur the verse and then it's 
repeated by a choir and a high gospel 
voice. 
The Elektra label copy says it's by 

"Duane Eddy featuring Deed and some 
very good friends." Duane plays the 
twangy guitar and pedal steel, which he 
first took up about 18 months ago. Deed is 
the woman singer easily mistaken for jessi 
Colter (who isn't on the record). The 
gospelish voice belongs to k in Vassy. 
formerly of the Backporeh Majority and 
the First Edition. The voices that sound 

like Waylon and Willie ... Waylon and 
Willie. 

"I didn't want to exploit those guys, 
jump on a bandwagon and look like an 
Outlaw, which not." Eddy explained 
over the phone the week in early May 
when the single entered the Billboard 
charts. "I figured every body would figure 
it out anyhow, so we didn't use their 
naines. It just seemed like a classier ap-
proach to inc. even if it hampers the 
record's chance of success. And I guess 
you could say I'm soda trying to keep my 
own iCIVIlt it V .is well." 
Working with Phoenix producer Lee 

Hazelwood in 1958. Eddy came up with 
the styl«)f playing melodies on the gui-
tar's bass strings. and then recorded a 
string of mati umental hits— Rebel Rouser, 
Ramrod, Forty Miles of Bad Road, 
Because They're Young, Boss Guitar— 
that lasted until the British rock invasion. 
Besides the twangy guitar, those records 
were usually distinguished by raunchy 
sax breaks and background whoops from 
the band. The formula sold Duane some 
30 million records: he also won several 
music polls. appeared in films. and had a 
line of Guild guitars named after him. 

W'Itrii his bookings and record sales 
began declining after the Beatles ex-
ploded. Duane moved into other areas, 

such as publishing and producing. Last 
year he started getting itchy again, made 
a single deal with Elektra and initially 
planned to cut one of his trademark 
instrumentals. Then he reconsidered. 

"I decided on Sunshine, but I knew I 
had to do something different. So I did it 
real slow. Most people do it fast and 
happy, but if you listen, it's not a happy 
song. Those lyrics are very beautiful, very 
meaningful, but they're very sad. 1 didn't 
want to use just Deed on the vocals, be-
cause then it would be her record. So I 
decided to get two or three name singers 
who could really put those verses across. 
The whole idea just came to me, I don't 
know how." 
When Duane was seeking his record 

deal last year, Waylon offered to help. 
Given the idea behind Sunshine, he 
agreed to sing a verse and also offered to 
bring along Willie. The two came to L.A. 
the next month for a Hollywood Bowl 
concert, and put down their vocals for 
Duane the morning of the show. 

Right now Duane Eddy is living in Lake 
Tahoe, making plans to perform occa-
sionally', and trying to get a record deal 
for Deed. If You Are My Sunshine is a big 
enough hit, he'll also cut an album. 

sittin' back with my fingers 
crossed, my legs crossed, my eyes 
crossed," Duane laughed. "You name it, 
anything that can be crossed, I got it 
crossed on this record." 

JOHN MORTHLAND 

Watch This Ax 

Watch for fireman Howdy Glenn's new 
release. Don't Take Pretty To The City. 

is 
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WATCH THIS FACE: Harlan Sanders 
Harlan Sanders, looking like an older 

version of Billy the Kid and singing like 
Maker's Mark on a cold day, evokes a lut 
of comparisons to other country singers, 
songwriters and ex-convicts. Sanders does 
not refer to his prison record often; 
neither does he deny it. He knows Johnny 
Cash, though he doesn't use the acquaint-
killeC as crudely as others have been 
known to do. 
Cash wrote the liner notes for Sande's' 

first Epic album, where he remembers 
that he first met Sanders at Vacaville Pris-
on, when Harlan was serving time for 
armed robbery. The observation riniiiing 
through the notes is a quote from Harlan, 
"I'm gonna make it." That attitude has 
become a backhanded logo. 
Born in Weedpatch, Calif., Sandei, re-

members migrant labor camps lui the 
fields and orchards of southern Califor-
nia. Smiling, chewing a cigar, he recalls, 
"Our life was like Steinbeck wrote iii The 
1/11.5 of Wrath. Do viii 1.toiei ,iller the 

Harlan Sanders 

movie of it, the one with Henry Fonda? 
My brother Chuck and I were watching it 
not long ago, and somewhere in the mid-
dle we sort of sneaked a look at each other 
and we both had tears in our eyes. Then 
w>c started laughing like fools. You kilow, 
you laugh hardest when it hurts too had 
to cry. 'Drat makes it all sound sad, but 
there wel e good times too." 
Some of those good times lcd to small 

time " borrowing" and eventually more 
serious robberies. Prison might, though, 
in a veiled way, be considcred a stroke of 
good fortune for Harlan 

- 

Harlan always loved to read and at-
tended one college on the strength of his 
short story writing. While in prison he 
had more time to read (a favorite author 
being Shakespeare) and began writing 

songs with Glen Sherley. Cash recorded 
two of their songs and told them to keep 
writing. When released from prison, San-
ders headed straight for Nashville. 

(Continued on page 59) 
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The Audio Scene 
LEIreS HAVE FiddiTy ON ThE CAmpus 

We're talking about sound, of course, 
and if you or yours are heading back to 
school, it would be nice to take along a 
transportable sound rig you can stash in 
the car trunk. Lugging a big component 
system back to school wouldn't make 
much sense anyway. Cranking up a really 
powerful sound system in a dorm would 
probably weaken the crumbling founda-
tion of those old ivy halls and loosen the 
molars of the guy next door who (okay, I 
grant you it's a far-fetched possibility) 
may just want to study. 

So, since you can't use that super-pow-
ered dream system at school, you lose 
nothing and gain a lot by settling for 
something less than the ultimate. In most 
cases this means a compact system con-
sisting of three units: a control center 
containing all the "works" (receiver and 
changer) and two separate stereo speakers. 
For the collegiate crowd, such stereo com-
pacts offer distinct advantages: They're 
1) easily transportable; 2) fairly cheap; 
and 3) sound better than ever—some of 
them, anyway. 

First let's talk about the atrocious, to 
get it over with. Those are the doubtful 
brands of cheap stereo compacts—the 
kind they sell for anywhere from $89.95 
to $ 139.95 or thereabouts in outlet stores 
handling all kinds of cut-rate merchan-
dise. What those systems lack in tonal 
range they usually make up with enough 
distortion to curdle milk at fifty paces. 
You wouldn't want to hear your favorite 
artist mauled by one of those monstrosi-
ties. Besides, the tone arm usually bears 
down heavily on the grooves and reams 
out your favorite records. 

The good news is at the other end of the 
scale. Quality compacts, made by such 
reputable companies as Sony, Sanyo, 
Superscope, Panasonic, Sharp, Zenith, 
Menton and Channel Master now offer 
excellent value at prices ranging between 
about $ 180 and $450. Higher-priced mod-
els usually have more power and bigger 
speakers in enclosures sturdy enough not 
to get rattled by a real funky bass. They 
also have smoother-running turntables 
and some of them have magnetic phono 
cartridges of the type used in component-
grade sound systems. Many of the cheaper 
compacts don't use separate woofers and 
tweeters but rely on a single speaker to 
cover the whole range. So, naturally, they 
skimp sound at the very bottom and the 
uppermost top. Even so, the lower-priced 
compacts among the mentioned brands 
sound surprisingly smooth, and you can 
entrust your records to them. 

By Hans Fantel 

One reason why compacts nowadays 
sound better than they used to is that 
many of the current models employ a new 
kind of speaker design known as "passive 
radiators." This uses a so-called drone-
cone in addition to the regular woofer 
cone. The drone has no power connection, 
but when a strong bass note comes along, 
the drone cone, pushed by the back-pres-
sure created within the loudspeaker box, 
vibrates along with the regular woofer. 
This creates extra surface for sound radia-
tion, allowing even small speakers to push 
out more bass from less audio power. 

There's yet another reason for the qual-
ity jump in today's better compacts. Cir-
cuit improvements first developed for 
fancy components have now trickled down 
to some of the cheaper equipment. Com-
pacts produced by companies which also 
make component equipment benefit from 
these refinements. The net result is clearer 
sound, with more detail coming through. 
Among the models I have heard, I liked 

Sony's HP- 161, a really compact compact 
combining a quality record changer with 
a solidly built FM/AM receiver and a pair 
of two-way speakers (61/2 -inch woofers 
plus 2-inch tweeters). It's a bargain at 
$200. So is Panasonic's Model SE-7410 
($180). 

If you want the convenience and trans-
portability of a compact, yet demand 
something closer to full-fledged compo-
nent sound, check out Panasonic's SE-2600 

Sony's Model HMK-419 Panasonic's Model SE-7410 

($280), which is among the best dollar 
values in the field. Or, going right to the 
top, listen to Sony's standout—the Model 
HMK-419. With 15,watts per channel at 
no more than 2 percent distortion, plus a 
magnetic phono cartridge, it is one of the 
best-sounding compacts on the market. 
And when you see that $450 price tag, 
keep in mind that this includes a built-in 
cassette deck ( in addition to a stereo rec-
ord player and a highly sensitive radio 
tuner) for taping off the air or copying 
your friends' records. In fact, with a cas-
sette deck, you may not even want to take 
your favorite records to school with you. 
Just copy your records on cassettes. 

Several less expensive compacts also 
have built-in cassette decks, among them 
Radio Shack's "Clarinette 98" ($250), 
Sanyo's RD-8020 ($250) and Superscope's 
SMS-540 ($350). All the models mentioned 
here have a record changer, but you can 
get equivalent models without the turn-
table—just for cassettes. 

You can also get compacts with built-in 
8-track cartridge players. This is handy if 
you already have a set of 8-tracks for 
playing in your car. But keep in mind that 
the fidelity of the 8-track format is basic-
ally limited by a lot of flutter, which makes 
long-held notes sound pretty wobbly. If 
you're starting from scratch and don't 
already own 8-track tapes, going for cas-
settes both in your car and in the house is 
a better bet. Also, if you have a small 
battery-powered cassette recorder, you 
can record classroom lectures on it, then 
play them back with superior fidelity on 
your cassette-equipped compact. 
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Patsy Cline/Country 
Music Hall of Fame 
Hungry For Love/Loveskk 
Blues/The Heart You Break/ 

Blu• Again/A Stranger 
In My Arms, many morel 

The Incomparable 
Charley Pride 
Time Out For Jesus/Was It 
All Worth Losing You/Jeenie 
Norman/I'd Rather Love 
You/Pirogue Joe, more! 

Freddy Fender/Your 
Cheatin' Heart 

Mickey Gilley/Wild 
Side Of Life 
Caught In The Middle/Now 
That I Have You/Breeze/I 
Still Care/Sed Faced Little 
Fellovv/Fraulein, morel 

Dolly Parton/Just 
The Way I Am 

Dolly Parton/I Wish I 
Felt This Way At Home 
Games People Play/I Wish I 
Felt This Way At Home/The 
Only Way Out/My Blue 
Ridge Mountain Boy, more! 

Dottie West/Would You 
Hold It Against Me 
Make The World Go / 
I'm Sorry/With Pen In Hand/ 
Would You Hold It Against 
Me/Suffertirne, more! 

Dolly Parton/Mine 

When The Possession Gets 
Too Strong/But You Loved 
Me Then/Mine/More Than 
Their Share/Chas, morel 

Willie Nelson/Columbus 
Stockade Blues 
Seasons of My Heart]! Love 
You Because/Heartaches By 
The Number/Fraulein/Col-
urnbus Stockade Blues,morel 

Waylon Jennings/The 
Dark Side of Fame 
The Dark Side Of Fame/Yet, 
Virginia/Down Came The 
World/Born To Love You/ 
John's Back In Town. morel 

Willie Nelson/Country 
Winners 
I Walk Alone/The Party's 
Over/One Day At A Time/ 
Night Life/Streets Of Lare-
do/Mr. Record Man, morel 

Waylon Jennings/Ruby, 
Don't Take ' Love 'Town 

Waylon Jennings/Only 
Daddy'Walk That Line 
I em M. T,IL 

Cr Bridge To Burn/Only Dad-
dy That'll Walk The Lone/ 
Rings Of Gold, more! 

Bobby Bare/Folsom 
Prison Blues 
Abilene/Gotta Travel On/ 
Lemon Tree/Try To Rem-
ember/No Sad Songs For 
Me, plus much morel 

Little Bird/Just The Way I 
Am/Tho Carroll Country Ac 
cident/Gypsy, Joe and Me/ 
Mama Say A Prayer, more! 

Dow/ 
PARTON 
JUST 

BECAl$C. 

WOMAti 

Dolly Parton/Just Be-
cause I'm A Woman 
The F ire's Still Burning/Dad-
dy/Mule Skinner Blues/Love 
Isn't Free/Just Because I'm 
A Woman/Big Wind, more! 

Spotlight On 
Willie Nelson 

Ruby, Don't Take your 
Love To Town/Gentle On 
My Mind/Yours Love/Just 
To Satisfy You, morel 

Let The Good Times Roll/1 
Got A Women/You !Don't 
Have To Go/Your Cheetin' 
Heart/Three Wishes, more! 

:Y11 

Porter Wagoner/Blue 
Moon Of Kentucky 
Born To Lose/An Old Log 
Cabin For Sale/Battle Of 
The Little Big Horn/Green 
Grass Of Home, more! 

Bloody Merry Morning/I'm 
So Lonesome I Could Cry/ 
Today t Started Loving You 
Again/San Antonio. more! 

Waylon Jennings/Heart-
aches By The Number 
Haar_ E , Thc Nurrbarl 

Time To Burn Again/Foolin' 
Around/!That's What You 
Get/For Lovin' Me, more! 

'ND 
tlITIIMIE1111UDEll 
ilIBM11P1141 YOURS 

FREE! 
Jimmie Rodgers Memorial Album 

Sorry We M•t/F rankle P. 
JohnnY/MY Old Pal/Desart 

Blues/Blue Yodel IT for Tes  
es/Blue Yodel No. 3, mor• 

THIS OR ANY OF 
THESE OTHER 

GREAT 

COUNTRY 
ALLSTARS 

Simply order 5 records or 8tk tapes 
at our SPECIAL LOW PRICES!!! 
You can order as few as 2, but why not order 5 
and choose any other 1 FREE/or 10 get 2 FREE 

RECORDS $298 TAPES $398 
ONLY ONLY 

• Send to: COUNTRY MUSIC MAGAZINE, Dept. JG 
475 Park Avenue South New York N.Y. 10016 

I have checked my choices below ( include $1 post. & hand.— 
' YOU MUST ORDER AT LEAST 2): LPs 8TKs 

1. The Jimmie Rodgers Memorial 
Album 

111 2. Patsy Cline/Country Music 
Hall Of Fame 

3. The Incomparable Charley 
Pride 

4. Freddy Fender/Your Cheatin' 
▪ Heart 
1. 5. Mickey Gilley/Wild Side Of 

Life 
6. Bobby Bare/Folsom Prison 

Blues 
in 7. Porter Wagoner/Blue Moon 
II Of Kentucky 

8. Dottie West/Would You Hold 
It Against Me 

9. Dolly Parton/Just The 
Way I Am 

1 10. Dolly Parton/I Wish I 
Felt This Way At Home 

11. Dolly Parton/Mine 
12. Dolly Parton/Just Because 

I'm A Woman 

u. 
▪ 13. Spotlight On Willie Nelson D ACL-0705 

14. Willie Nelson/Country Winners DACL1-0326 
11 15. Willie Nelson/Columbus JACL-7018 

Stockade Blues & More Country 
• 16. Waylon Jennings/The Dark Side OACL-7019 

Side Of Fame 
17. Waylon Jennings/Only Daddy 

▪ That'll Walk The Line 
▪ 18. Waylon Jennings/Ruby, Don't 
▪ Take Your Love To Town 
• 19. Waylon Jennings/Heartaches 
• By The Number 

DACL-7029 D C8S-7029 

DJS-6148 

CAS-2584 

DJS-6195 

JS-6180 

ACL-7045 

0 ACL-7046 

DACL-0125 

OCAS-2583 

D AC L-7002 

(11ACL1-0307 
DACL-7017 

CI AC L-0306 

OCAS-2608 

CI CAS-2556 

P8-293 

C8S-1208 

CI P8-351 

D P8-336 

C8S-7045 

C8S-7046 

C8S-0125 

0 C8S-1207 

C8S-7002 

C8S-0307 
C8S-7017 

C8S-0705 
O C8S-0326 

C8S-7018 

O C8S-7019 

C8S-0306 

C8S-1223 

C8S-1195 

Name  

Street  

ICity State Zip  

Enclosed is my check/money order for S  N.Y. State 
residents add sales tax. Non-U.S. residents add $2.50 post. & hand. 

INCLUDE $1.00 FOR POSTAGE & HANDLING. M097 
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VA 
A Hint Of 
Country 
by Michael Bane 
Olivia Newton-john moves with a kind 

of understated grace normally reserved 
for the very young, as if she were a puppet 
and the puppet master had just dropped 
all the strings. She folds onto the beige 
couch at the Park Lane Hotel, overlooking 
a very inviting Central Park, sighing as 
she pulls her knees and sneaker-clad feet 
onto the couch. She looks tired and very 
resigned in the face of another interview, 
like a little girl in sneakers and jeans who 
looks out the window at the park and sees 
where she'd like to be on this perfect spring 
afternoon, but instead must spend the 
afternoon writing time after time on some 
schoolhouse chalkboard: "My name is 
Livvy. I am a country and western sing-
er . 

There were the whispered warnings 
before the interview, outside the door to 
Olivia's suite. "For God's sake, ask her 
about her music," a record company rep-
resentative said as we killed some time 
waiting for the previous interview to end. 
"So far she's been asked about her sex life, 
her fashion designer, her hair stylist, her 
boyfriend, her family, what parties she 
attends—everything but her music. She 
is a singer, after all." 

Not only is she definitely a singer, but 
one of the most popular singers around, if 
record sales are taken to be the final arbi-
tors of such things. In fact, Olivia Newton-
John sells records about the way McDon-
ald's sells hamburgers—over 10 million. 

Since exploding on the American music 
scene in 1974 with Let Me Be There, 
Olivia has managed to surround herself 
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a collection of new 2-record sets by 
America's greatest Bluegrass artists 

2- RECORD SETS — SPECIAL SALE PRICE ONLY $9.25 EACH 

8TK & CASSETTE — SPECIAL SALE PRICE ONLY $9.25 EACH 

(include $.50 per record/tape/cassette for postage & handling) 

CMH-9003 The Don Reno Story 
DON RENO & BILL HARRELL 
Charlotte Breakdown Just A Phone Call Will 
Do Bringin' In The Georgia Mail Little Rock 
Getaway The Lord's Last Supper I'm Using My 
Bible For A Road Map Reno Ride Talk Of The 
Town Long Gone Gold Digger Country Boy 
Rock And Roll I Know You're Married, But I 
Love You Still Dixie Breakdown I Couldn't 
Win He's Coming Back To Earth Again 
Remington Ride Don't Let Your Sweet Love 
Die Trail Of Sorrow Limehouse Blues My 
Mother's Bible 

CMH-9001 the Mac Wiseman Story 
MAC WISEMAN 
Love Letters In The Sand Little Blossom I've 
Got No Use For The Women Dark Hollow The 
Wreck Of The Old 97 The Ballad Of The Lawson 
Family May I Sleep In Your Barn Tonight, 
Mister Bringing Mary Home The Girl In The Blue 
Velvet Band I'll Be All Smiles Tonight I Wunder 
How The Old Folks Are At Home Jimmie Brown, 
The Newsboy Little Box Of Pine Remembering 
These Hands The Baggage Coach Ahead I Still 
Write Your Name In The Sand Six More Miles 
'Tis Sweet To Be Remembered Oreaming Of 
A Little Cabin 

CMH-9006 The Fiddle Collection 
BENNY MARTIN 
Muleskinner Blues Sweet Bunch Of Daisies 
Alabama Jubilee Home, Sweet Home Little 
Footprints In The Snow Georgiana Moon Back 
Up And Push Flint Hill Special Blue Moon 
Of Kentucky Bile ' Em Cabbage Down Salty 
Dog The Fiddler's Dream Dueling Fiddles (with 
Johnny Gimble) Somewhere My Love Black 
Mountain Rag Under The Double Eagle How 
Will I Explain About You Beautiful Dreamer 
Foggy Mountain Breakdown Ragtime Annie 
Fire On The Mountain Bury Me Beneath The 
Willow Cotton•Cyvd Joe Sunny Side Of Tho 
Mountain Night Train To Memphis 

RTR/OGES 4 Q4Sserres 

CMH-9005 The Bluegrass Gospel Collection 
CARL STORY & His Rambling Mountaineers 
Somebody Touched Me We Shall Meet Someday 
The Fourth Man Will You Miss Me A Million 
Years In Glory Will There Be A Traffic Light 
The Sweetest Gift Heaven Bound Train When 
The Angels Carry Me Home My Loved Ones Are 
Waiting For Me Shout And Shine Family 
Reunion Are You Afraid To Die 'fou Can't 
Believe Everything You Hear Angel Band 
Thank The Lord For Everything Always Be 
Kind To Mother Michael Angels Rock Me To 
Sleep I'm Going Home 

CMH-9002 Living Legend 
LESTER FLATT & The Nashville Grass 
I Don't Care Anymore Is It Too Late Now 
Shuckin' The Corn The Legend Of The Johnson 
Boys Please Don't Wake Me Good Times Are 
Past And Gone Drink That Mash And Talk That 
Trash Why Don't You Tell Me So Gonna Have 
Myself A Ball The Ballad Of led Clampett Why 
[MI You Wander Regina I'll Live The Life Of 
Riley Foggy Mountain Special We Can't Be 
Darlings Anymore I Still Miss Someone Black 
Eyed Suzy If I Should Wander Back Tonight 
Bummin' An Old Freight Train Thinking 
About You 

CMH-9007 The Grandpa Jones Story 
GRANDPA JONES with Ramona & Brown's 
Ferry Four 
Sweet Dreams Of Kentucky My Carolina 
Sunshine Girl Jesse lames Raining Here This 
Morning Eight More Miles To Louisville Tragic 
Romance Kentucky Old Rattler Mountain 
Laurel I'm On My Way Back Home Sweeping 
Through The Gates There's A Hand That's 
A- Waiting Old Camp Meeting Time Closei To 
God Thun Ever Before I'll Meet You In The 
Morning You'll Make Our Shack A Mansion 
Dark is A Dunpeon I'm On My Way Somewhere 
Rosalee Gone Home 

r Send to: COUNTRY MUSIC MAGAZINE, Dept, CHM 
475 Park Avenue South, New York, N.Y. 10016 

Name 

Street 

City  

State Zip  6) Grandpa Jones 
Enclosed is my check/money order for $ (include 5.50 per record/tape for postage & handling). 
State residents add sales tax. Non-U.S. residents add an extra $2.50 for postage and handling. 

I HAVE CHECKED MY CHOICES BELOW: 

1) Don Reno & Bill Harrell 
2) Mac Wiseman 
3) Benny Martin 
4) Carl Story 

5) Lester Flatt 

ELP E8TK 
E LP E 8TK 
ELP E8TK 
fl LP 1118TK 
CI LP 0 8TK 
I: LP E 8TK 

Li Cass. 
Cass. 

ECass. 
ECass. 
E Cass. 
E Cass. 

New York 
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JOH\NYS ANGEL 

Without a June Carter, there might not be a Johnny Cash. 
Here's a touching excerpt from our first Country Music Magazine Press/Doubleday book, 

Singers & Sweethearts, on the stands in August. 
 By Joan Dew  

Television cameras dollied back and 
forth across the stage at the Grand Ole 
Opry as June Carter Cash stood in re-
signed boredom, waiting on her mark for 
technical problems to be corrected so they 
could move in for a close-up of her face. 
When the camera was finally in position 
she gave the red light a mechanical smile, 
holding it with the resolved determination 
of a beauty queen whose face had begun 
to crack after hours of smiling down from 
the parade float. Suddenly, from 
somewhere backstage, Johnny Cash ap-
peared, looking over the cameraman's 
shoulder to tease his wife: 

"Smile, sugar." he implored, making a 
"smack-smack" kissing noise with his 
mouth. "C'mon, sugar, smile. Thaaaat's 

right. . . . now that's the real thing." He 
petted her with words until she broke into 
a warm, wide smile. She was looking at 
her husband with such naked love in her 
eyes that the moment was almost too in-
timate to watch. 

Satisfied he had June's best smile on 
tape for the TV special, the cameraman 
dollied back, waiting for the next star to 
step on the mark, as Johnny took his 
wife's arm and led her to a corner of the 
vast stage. There they sat on plexiglass 
props, talking and laughing softly, their 
dark heads close together, his big farmer's 
hand resting gently on her knee. 
Other images of June Carter flash 

quickly to mind: a maternal June, on the 
phone backstage at the Opry, her hair in 

giant curlers, no make-up, oblivious to the 
strangers milling about as she talked 
soothingly to a sick daughter at home; a 
feisty June, cautioning a journalist she'd 
never met before to "write a good article 
on Loretta Lynn and don't make fun of 
the way she talks or I'll call up the maga-
zine and give them a piece of my mind:" a 
sophisticated June, pulling up in front of 
the House of Cash in a nut-brown 
Mercedes sedan, looking like one of those 
women in a classy automobile ad as she 
stepped out in a smart tweed hat, an ex-
quisitely tailored jacket with suede elbow 
patches and English gabardine riding 
britches, every inch the Town and Coun-
try sophisticate until she opened her 
mouth and called out in that wonderful 
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Johnny Cash and June Carter shortly after the birth of John Junior. 

Appalachian twang: "Hi. Y'all come on 
in and make yourself at home." All these 
images mean something, but June's loving 
moment with Johnny in front of the Opry 
staff and half its performers leaves the 
most indelible picture, for she is emo-
tionally dependent on her husband.... 
Yet ten years ago you couldn't have found 
a dozen people in Nashville to give odds 
that June and Johnny would be happily 
married a decade later. 
Although June Carter was almost 

grown before she realized the extent of 
her family's musical contribution, she 
was aware of her heritage from an early 
age. "My earliest recollection of music is 
sitting in front of a shiny mahogany box 
with a silk screen in front of it, listening to 
my mother and aunt and uncle singing," 
she recalls. "I thought they turned into 
fairy people sometimes, and crawled in 
that box to go away off to some fairy-land 
so they could send us back songs. I had vi-
sions of it being a wonderful place. 

"It was a unique family," she says. 
"They were thoroughbreds. That's the on-
ly way I know to put it. They were strong 
mountain people who had come from fine 
English and Irish stock. My mother's 
great-great-great (I'm not sure how many 
'greats') grandfather was Henry Ad-
dington, the Prime Minister of England 
right before William Pitt. The Addington 
side had come from England and settled 
in Copper Creek Valley in Southwestern 
Virginia. Even as hard-working pioneers 
they carried with them a certain dignity 
that came down through the genera-
tions." 

DOD 

As a girl, June bubbled over with enthu-
siasm for life and all it had to offer. She 
was fiercely independent, ambitious, af-
fectionate and flirtatious. Grand Ole 
Opry veterans who remember the 
Carters' first days as members if the Opry 
(1950) also remember that June was the 
"character" of the group. She was "pretty 
as a picture" and as gregarious as her 
mother was shy. 
As a mature woman June has retained 

many of those characteristics, but she is 
not so independent now, and religion 
plays a more important role in her life 
than it did in the past. 
"The big change in me came about 

because Dr. Nat Winston told me I had to 
change if I wanted to see John get off 
drugs once and for all," she says. "We 
had found him in his house, half frozen to 
a tree at the edge of the lake where he'd 
been hanging on for dear life for Lord 
knows how long after running his tractor 
into the water. He was half-dead from 
pills and exposure—he had ice in his hair 
and his face was blue, it was freezing cold 
—and when I saw him I cried, 'This is it. I 
can't take it any more.' 

"I had gone through so much over John 
already. Even before I loved him, I 
couldn't stand by and watch him kill him-
self. I had fought him and his pills for five 
years, fought him in ways that were com-
pletely against my nature. I was with his 
show for months before I even knew he 
was on pills. Then I told myself it was 
none of my business—I wasn't emotion-
ally involved with him—but when you 
work with someone they become like 
family and I couldn't help worrying 
about him. Marshall Grant (of the Ten-
nessee Three) and I would swipe the key 
to John's room and sneak into his things 
looking for pills. When we found them 
we'd flush them down the commode. 
Then I'd face him defiantly with what I'd 
done. It's against my nature to fight. I had 
never raised my voice to a man before in 
my life, but I yelled plenty at John. There 
were times I could see in his eyes he 
wanted to hit me, but he'd just storm out 
and go look for more pills. You never 
knew what to expect from him in those 
days—he could be mean and wild one 
minute, kind and sweet the next. But it's 
funny, the basic goodness in him was al-
ways there." 
"When I finally admitted to myself that 

I cared for John, it was a terrible time for 
me," June recalls. "Here I was in love 
with this man who was on drugs, and I 
had two beautiful daughters, and he was 

so strange and unpredictable that I didn't 
even want him at my house around my 
children. My second marriage was over 
and I was too ashamed of that to tell 
anybody. I felt like a complete failure. 
Months went by after the divorce before I 
even told the people who traveled with 
John's show. And he was getting worse 
and worse Mother had even been to Dr. 
Nat Winston—who was State Commis-
sioner of Mental Health, but also a family 
friend—and said, 'You've got to help him. 
He's dying.' After Nat met John he gave 
him a three million to one chance of kick-
ing it, because he was taking over a hun-
dred pills a day and had been for a long 
time. 
"So that day when Nat came out to 

John's house, I told him I was through. I 
just couldn't take anymore. Nat talked to 
John for a long time, then he came out to 
me and said, 'June, I don't know why, but 
I have a feeling he can kick it this time. 
He's reached the bottom and he knows it, 
and I think he's ready to straighten out. 
But if he's going to make it, you'll have to 
stay here and help him through it because 
the withdrawal will be severe.' 

"I told him I couldn't move in there 
with John. I said, 'Nat, I'm not that kind 
of a girl. I can't come out here and stay 
with him, no matter how much I care,' 
and he said, 'Well, if you want him to live 
you're gonna have to, 'cause otherwise 
he's a dead man.' 

"I said, 'Oh, my dear God. What can I 
do?' I'd been taught to live a certain way 
and I had never been emotionally in-
volved with anybody I wasn't married 
to. . . . I mean, I hadn't had an affair, so 
to speak, with anybody who wasn't my 
husband. And I had my children to think 
about, and I just didn't see how I could do 
what Nat was asking. I remember getting 
in the car to drive home, crying so hard I 
could barely see the road. When I got 
home my father was sitting on the porch 
and I stopped the car in the driveway and 
sat there, too distraught to get out. Daddy 
walked off the porch—I'll never forget he 
had on this little cap he liked to wear with 
his overalls—and he said, 'June, honey, 
what's the matter?' 

"I started bawling, and telling him I 
didn't know what to do. I said, `John is in 
real bad shape and Nat Winston says I 
have to go and stay with him to get him 
through this withdrawal.' 
"Daddy pulled me out of the car and 

looked me right in the eye and said, 'Girl 
what are you waiting on?' 

"I said, 'Daddy, you know I can't 
move in over there with John. What about 
the girls? And what will the neighbors 
say?' 

"He said, 'You don't worry about the 
girls. We can take care of them. And the 
neighbors aren't gonna say a thing 
because I'm going with you. Your mother 
and I will take turns being with you and 
we'll sleep in shifts if we have to'." 
June and Johnny didn't talk about get-

ting married until several months after his 
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June and the Cash's beautiful home overlooking 

withdrawal period. "Johnny and I both 
had long, bumpy marital roads behind 
us," June says, "and even though we felt 
we were meant to be together, the idea of 
another marriage was kind of frightening. 
Two divorces can make a woman terribly 
unsure of herself. My first husband, Carl 
Smith, was a big star when I married him, 
and I remember telling my mother, 'I 
won't be working any more 'cause one 
performer in the family is enough.' 
"When we split up I didn't know how I 

could stand it, or really what had gone 
wrong. Then after a second divorce, well, 
I just didn't know if I could ever find hap-
piness in marriage. I was disappointed in 
myself and what I'd done with my life 
and I didn't want my daughters. Carlene 
and Rosey, to go through another break-
up, but as it turned out it was my girls 
who planned our marriage. They had got-
ten to know John by then. At Christmas 
his four daughters, Kathleen, Cindy, Tara 
and Roseann, had come from California 
and my girls and I had gone out to his 
house for the holidays and they all got 
along so well. So we had started talking 
about getting married in June when 
school was out. My girls and I lived closer 
into town and I didn't want to change 
them to a Hendersonville school in the 
middle of the year. 

"I remember it was on a Tuesday in the 
last week of February when I decided to 
tell Roses' and Carlene that John and I 
were thinking about getting married. We 
were sitting in the kitchen at our house 
and I said, 'I love this man very much and 
want to marry him, but if you don't love 
him or don't feel you can make him a part 
of your life, then I can't do it.' 
"They said, 'Mamma, we lore John and 

if you want to marry him that's fine with 
us, but why do you want to wait ' till June? 
That's so far away.' 

"I explained about school and they un-
derstood. But the next day Carlene came 
home from school and said, 'Mama, I've 
got it all figured out. John can go to 
Franklin, Kentucky, tomorrow and get 

Old Hickory Lake in Nashville. 

the license (there's no waiting there) and if 
you got married on Friday you could 
have a honeymoon over the weekend. We 
could stay with Aunt Helen. Then you 
could pick us up on Sunday night and we 
could start school in Hendersonville on 
Monday.' And do you know, that's exact-
ly what we did!" 
The marriage took place in 1968, and 

most Music City observers didn't give it 
much of a chance. Johnny's reputation, 
whether earned or fabricated, was that of 
a man who liked women as much as he 
liked feeling good on pills and roaring 
with the guys. And he had done a lot of 
the latter. There are hotel and motel 
managers around this country who still 
cringe at the name of Johnny Cash, and 
with good reason. He used to get a big kick 
out of sawing the legs off their furniture 
and propping it back just so until the next 
tenant sat on a bed or a chair and went 
crashing to the floor, or painting the walls 
of his room black, or unleashing a thou-
sand baby chicks in his room before 
checking out. (For a long time after their 
marriage June kept a "couth" book for 
Johnny, writing down such reminders as, 
'Do not sing bluegrass songs walking 
through airports: do not eat sardines and 
crackers on planes.) 
June is oddly out of place as a million-

aire. Two Rolls Royces are parked in her 
driveway, but they are stored there under 
tarpaulins like forgotten toys to make 
room in the garage for her overflow of 
antique furniture. She has a household 
staff of four, vet she cooks and cleans and 
shops for bargains and waits for sales as 
earnestly as any blue-collar housewife. 
"I'm just as stingy as I can be," she brags. 
Her one extravagance appears to be an-

tique furniture, and she has enough of it 
crammed into their stone and timber 
house on Old Hickory Lake to fill a 
museum. Antique lovers would consider 
the hundreds of thousands of dollars' 
worth of furniture she owns an invest-
ment, since she does know what is good 
and what is junk, but even a compulsive 

collector would balk at her apparent in-
ability to control her buying. The result is 
that Johnny's "nature house," the rugged 
structure he bought as a bachelor and in 
which he lived and almost died before it 
was furnished, has become so overbur-
dened with massive Baroque, Rococo, 
Gothic, Romanesque and Renaissance 
pieces that one expects to see Hamlet's 
ghost pop out any minute from behind a 
thirty-foot Jacobean cabinet. Even the 
downstairs panoramic view of the lake 
has been almost cut off by huge, ornately 
carved cabinets and cupboards. 
Two more upper levels have been added 

to the house since they married, but June 
talks wistfully of the need for more space. 
The master bedroom, an enormous room 
probably as large as the entire Arkansas 
cabin in which Johnny was born, contains 
two huge antique beds, not because the 
Cashes sleep separately, but because June 
likes them both so much she can't bear to 
make a decision and part with one. Their 
son, John Carter, must have a half dozen 
antique cradles, cribs and baby beds in 
his two bedrooms, and they will un-
doubtedly be on display long after he's 
grown and moved to a home of his own. 
June escorts a visitor through these 

high-ceilinged, over-furnished rooms with 
a mixture of pride and embarrassment. 
She's well aware that the decor smacks of 
over-indulgence and she continually 
apologizes—"I know there's too much in 
here: I know how cluttered it looks"— 
but in the next breath she's pointing out 
some interesting and historic piece with 
the appreciation and respect of a museum 
curator. She has the problem with furni-
ture that we most often associate with 
food: a gourmet's taste and a truckdriver's 
appetite'. 

ODD 

"When John Carter was an infant I 
could find John in his room day or night 
just looking down at him in his crib. He 
acted like the first man alive to sire a son. 
I've often thought that no matter what 
ever happened between John and me, I 
know I have something for him no other 
woman could ever have— I'm John 
Carter's mother. 

00 

"I was doing a lot of work with Elvis at 
that time, too. Col. Tom Parker was 
handling me. I was with him when he was 
on Louisiana Hayride, and when he made 
his first screen test, and I did comedy to 
open his concert show. In fact, it was 
through Elvis that I first heard of Johnny 
Cash. Elvis loved John's records—'Folsom 
Prison Blues,"Cry, Cry, Cry' and 'Hey 
Porter.' That was his favorite. Everyplace 
we went, he'd drag me into cafes and 
honky tonks looking for Johnny Cash rec-
ords on the juke box. I ate every meal to 
Johnny's songs. So when I came home to 

(Continued on page .56) 
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Thirteen heavies who stoke the star-maker machinery 

Most 
Powerful 
People In 
Country 

by Art Maher 8/ Michael Bane 

Billy ShERRill. 
Perhaps no other person in Nashville's recording industry has managed to generate the amounts 

of respect and hatred heaped on Billy Sherrill, chief of CBS Records' Nashville operations. There 
seems to be no middle ground on the Sherrill question—he is either loved or hated, admired 
for building CBS into a country power or detested for manipulating artists into his mold. 

Like Atkins, Sherrill had a vision of what would sell—his much vaunted "Wall of Sound," with 
strings and choruses and all manner of "sweetening" behind the artist. 
The first chinks in Sherrill's wall came, perhaps not surprisingly, from Texas and Willie Nelson. 

Nelson's self-produced Red-Headed Stranger album was everything Sherrill did not do lit was 
rumored, in fact, that Sherrill opposed release of the Nelson Masterpiece), the exact opposite of a 
Wall of Sound approach. But Sherrill didn't get to the top by being stupid. 

Within months of the success of Red-Headed Stranger, Sherrill was back in the studio proving 
exactly what a master-producer could do. The first spin-off was an album by newcomer Katy Mof-
fat, featuring very un-Sherrillish production by Sherrill. He followed that ;with, among others, su-
perb, spare production of Johnny Paycheck's 1 I Months and 29 Days and George Jones' Alone 
Again, with both albums being critically acclaimed for their production as well as their content. 

Willi( NELSON 
Willie Nelson, along with Waylon Jennings, holds what has been called the title for 

Mr. Trends. Country Music, 1977. He has become, in the last couple of years, the 
strongest selling purely country artist in America, and that gives Willie's words some weight. 

Willie is also one of the very few country artists to successfully straddle the fence between 
young and old. 

In addition, Willie has achieved his tremendous audience without once compromising 
his deceptively' simple style — which has given his record companies fits upon fits. By 
towing his own line, Willie has helped to redefine the country audience, as well as open 
up a whole new audience of young people disenchanted with hardened-at - the 
arteries rock 'n roll. 
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JERRY BRAdbEy 
Don't let that good ol' boy country demeanor 

fool you. As the head of the sprawling RCA 
country empire, Jerry Bradley is the single most 
powerful man in Nashville, 

As Vice-President In Charge Of Nashville Op-
erations, Bradley exercises tremendous control 
over who RCA adds to their roster, and what the 
artist will record. Hand-picked by former RCA 
chief Chet Atkins, the son of Nashville produter-
legend Owen Bradley, Jerry Bradley has ram-
rodded RCA onto the top of the country charts 
since taking over in 1974. 

Perhaps his biggest single coup was the con-
ception and execution of Wanted: The Outlaws, 
the Waylon Jennings, Willie Nelson, Jessi Colter. 
Tompall Glaser composite album. That album 
became the first country album to ever go plat-
inum, to sell one million units. 

His philosophy, based on his actions as head 
of RCA, is simple—anticipate the marketplace, 
then make a lot of money. An ideology -such as 
that expressed hy Waylon and Willie and oth-
ers—simply does not matter. 



behind the popular country song. . . . 

JiM HAlsEy 
Jim Halsey could probably make you a star, 

and if you have a little talent, well that's just 
icing on the cake. Halsey's management firm, 
off in the wilds of Oklahoma, specializes in 
image make-overs, and their graduates have 
been spectacularly successful. 
Take the case of Roy Clark, Halsey's summa-

cum-laude graduate. While Clark's reputation 
as a country picker was assured, Halsey had 
greater plans. Through careful management 
and some of the slickest television bookings 
around, Halsey painted an image of Clark as 
the complete entertainer. Pretty soon Clark was 
everywhere—on talk shows, on game shows, on 
specials, in Russia. Voila, one complete enter-
tainer. 

Halsey's roster now includes, in addition to 
Clark, Mel Tillis, Jimmy Dean, Hank Thomp-
son, Freddy Fender, Don Williams, the Oak 
Ridge Boys, Jody Miller, Donna Fargo and 
Buck Trent. 

Halsey represents the most liberated trend in 
country music management and booking; in-
deed, his pioneer work in booking country art-
ists into glittering, high paying Las Vegas, and 
on national television is one reason for country's 
present boom. Halsey maintains a special vice 
president on the West Coast whose only job is to 
keep Halsey clients in front of the cameras, in 
the public eye. 

JOhNNy CASh 
Ever) industry needs an elder statesman, and while John R. Cash may not fit the elder part, he 

fulfills the statesman portion to a '" In fact, Johnny Cash represents one of country music's great-
est resources. 

Aside from his obvious musical talents, Cash has become something of a national spokesman for 
country music, a voice to whom the general public can turn for an explanation of the Music City 
madness. In many ways Cash represents the stability of country music. 
More importantly, perhaps. Cash has stood as one who has pretty much seen it all, and, though 

battered, is still on his feet. Even his most simple pronouncements have the not-unsubstantial weight 
of Cash's background behind them. 
Cash also occupies a key position between country music and the rest of popular culture. It was 

Cash's television show in the late 1960s that served as a two-way clearing house for talent—the pon. 
country audience was introduced to Cash and Roger Miller and Chet Atkins; the country audience 
met Bob Dylan and Kris Kristofferson. 

CkET AkiNs 
In many ways, Chet remains the godfather of mo-

dern country music. As head of RCA until 1974. At-
kins had almost unprecedented power to mold the 
label into his personal vision—though that power ulti-
mately lead to the present revolt, if one can call it 
such, of today's country artists. 

Essentially, Atkins saw country music as moving 
away from the traditional fiddle band-steel guitar 
sound into a more easy, cosmopolitan vein with a 
broader appeal. Atkins' vision sprang from two sources. 
He himself was more musically sophisticated than 
most country professionals with leanings toward jazz 
and classical guitar. 

Secondly. Atkins was reacting to the phenomenal 
growth of rock and roll, a growth that forced country 
music to go looking for another audience. For Atkins, 
the growth of that market crystalized the Nashville 
Sound, and with that began his gentle tyranny of 
RCA Records. 
Three years ago Atkins stepped down from the day-

to-day function of the studio to concentrate, once 
again, on his playing. He remains, though, one of 
Nashville's most powerful and most respected (if not 
always agreed with) figures. 
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WESky ROSE 
When Wesley Rose saw Blue Eyes Crying In 

The Rain rise to the top of the charts, it must 
have been gratifying. Not only was the song 
published by his own Acuff-Rose Publications, 
but was written by his father, Fred Rose. 
Which points to the power beneath the Acuff-

Rose throne—an incredible catalogue of country 
musiç that defies any dollar value. Acuff-Rose 
was one of the first powerful publishing houses 
in Nashville, with prolific songwriter Fred Rose 
joining forces with Grand Ole Opry icon Roy 
Acuff to break the stranglehold by New York 
Tin Pan Alley publishers. 

Their biggest break came when an Alabama 
boy named Hank Williams approached Fred 
Rose about being signed to the company. Rose 
took one quick listen to Williams' music and 
signed the boy up, and there's still no way to put 
an exact dollars-and-cents worth on that parti-
cular signature. However, estimates as high as 
$250,000 per year in royalty money still rolling 
in have been tossed around. 

Besides the Hank Williams catalogue, Acuff. 
Rose, with Wesley Rose at the helm, owns the 
rights to works by the Everly Brothers, Mickey 
Newbury, and such classics as the oft-recorded 
Tennessee Waltz. 

SOLTERS ANA ROSI(LN 
Larry Solters and Sheldon Roskin, collectively 

known as Solters and Roskin public relations, 
represent what might be called the nouveau 
riche of country music. Their firm, with offices 
in New York and os Angeles, features as clients 
the very cream of the country rock/crossover 
vein—John Denver, the Eagles, Mac Davis, 
Olivia Newton-John and their most recent ac-
quisition, Dolly Parton, as wçll as Barbra Strei-
sand and Frank Sinatra. 

Solters and Roskin represent a level of pro-
fessionalism that is new to country music—no 
more just calling up Miss Dolly at home to chat 
about what's going on. Instead, it's rock 'n roll 
all the way—a landslide of phonecalls to the 
press and carefully orchestrated exposure for 
their artists. 
More than any other public relations agency, 

Solters and Roskin are able to foster a sense of 
exclusivity about their artists, a sense that these 
artists constitute what's happening now (see the 
photo feature on Dolly Parton's New York 
opening in this issue). 

FRANCES PRESTON 
Frances Preston is one of the few women to rise to a position of power in country music, and, not 

surprisingly, even she began her career on the lowest rung, as a secretary at WSM. 
She didn't stay there for long, however. She soon signed on as a secretary at Broadcast Music 

Incorporated (BM!), just getting under way in Nashville, and now heads that organization. 
For the uninitiated, BMI, along with the American Society of Composers and Publishers (ASCAP), 

and Sesac, are the collection agencies of the music business. Writers and publishers are not in a 
position to go around to every singer and demand a cut of song royalties, so the licensing organiza-
tions perform that chore. The licensing companies are the vehicle by which the writers and pub-
lishers get paid, and as such they share top billing with the record companies as the most important 
organizations in Nashville. 

Preston, as head of BMI, ranks along with Jerry Bradley at RCA in terms of influence. Her influ-
ence extends beyond the realms of the BMI building, say Music City insiders. It extends over industry 
jobs. She knows what's going on in Nashville, and she gets things done. Her good graces mean much. 

Bill MAck, ChARUE DouglAs ANd RAlph EMERY 
Disc jockeys Bill Mack at WBAP in Fort Worth, Charlie Douglas at WWL in New Orleans and 

Ralph Emery at WSM in Nashville can take an obscure cut on an obscure album and make it into a 
national hit. 
There are only a very few djsc jockeys in the country who can stand up on their own as tastemak-

ers, and these three are the cream of that crop. One of the reasons is staying power. Radio is a notori-
ously transitory medium, with deejays coming and going like so many swallows. Douglas, Emery 
and Mack, though, are veterans of years upon years in the wars. Ralph Emery (who has his own tele-
vision show), for example, helped launch the country career of Olivia Newton-John just by playing 
her first record in Nashville. 

All three stations are 50,000-watt, clear-channel stations, reaching out over huge chunks of the 
country and covering much of the United States after dark. 

In short, if these guys like your record, they can translate that directly into sales, and that's still 
the name of the game. 
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Like "King Of The Roe' the song that put his music 
on the lips of the world, Roger Miller's new volume of hits, 
"Off The Wall:' sparkles with 10 new chapters of wit and wis-
dom written with just what it takes to make his millions of 
friends welcome him home with open ears. 

Roger Miller's "Off The Wall:' For new fans or old, it's 
one novel experience. 

BHL1-2337 

Management Ill 
Prod' iced by Milton Okun 



Dolly Hu 
Almost everybody, as the upper echelons of New York chic society turned out to meet the little 
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HAN girl from Tennessee and to make a New York opening into something of a homecoming. 

by Tom Ayre! 

As I was driving 
tion, standing out tht 
and I pulled in. He a 
you gain'?" 

"Back to Shrevepo 
he said it. "You want 
And I said, "Now, 
And that was the k 

It has been 23 years sinc 
liams and his "little buddy 
burned up the highways anc 
South—and Hank finally h, 
life. When they said goodby 
station that morning, Price 

The posh confines of the Windows On The World 
restaurant in New York's World Trade Towers 
hardly seem the place to find a Tennessee mountain 
girl, but Dolly Parton didn't secm to have the 
slightest problem adjusting to the Big Apple 
glitter. Her New York debut the second week of 
May proved to be the musical event of the year, 
with all manner of big city heavies trekking down 
to the Bottom line club to catch Miss Dolly and 
Gypsy Fever. At the party after the show, 
Dolly even found time for a little 
down home Tennessee mountain hugging... 

...Olivia Newton-John, looking small 

..."Saturday Night's" John Belushi, looking mothered 
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going, likable, no-nonsense honest. He 
lives on a ranch near Mt. Pleasant, Tex., 
100 miles east of Dallas. There, he raises 
thoroughbreds, quarterhorses, fighting 
cocks and racing pigeons and is thinking 
about getting into the greyhound racing 
business. He dabbles in real estate. He 
turns out an album a year and schedules 
show dates to suit his own pace. The 
music end of the business is run from a 
suite of posh, paneled offices in one of 
those ultra-modern, concrete and glass 
complexes on the north side of Dallas. The 
hallways of the suite are lined with 
neatly-framed awards and mementos, in-
cluding a nice collection of honorary dep-
uty badges from 
around the coun-
try. The walls of 
Price's private of-
fice are covered 
with photographs 
of thoroughbreds 
and racetrack 
scenes. Most prom-
inently displayed 
are pictures of a 
grey named Sea 
Phantom. 

"She was the 
best," he said. 
"Ran right up there 
with the big boys. 
A horse like that 
only comes along 
about once in a 
lifetime but you 
keep looking and 
hoping for the next 
one." 
A business asso-

ciate wandered in-
to the office. "Gim-
me the bad news," 
said Price. 

"Five hundred 
and fifty thou-
sand," he said, 
shaking his head. 
"That's what they 
want for that 43 
acres." 

Price emitted 
a low whistle 
"Everybody wants to 
these days, don't they?" 
Following a brief discussion about the 

skyrocketing cost of real estate, the as-
sociate left and Price settled into a leather 
chair behind his desk. 
"My wife runs the office here in Dallas 

and I run the ranch," he said. "After 20 
years of having other people mess things 
up for me, we decided we could mess 
them up ourselves. So we handle every-
thing here now—management, bookings, 
everything." 
Why Dallas? 
"It's my home and I always wanted to 

come home. It cost me money to do it and 
it almost ruined my health, not to men-
tion my career. But I woke up one day 

and said, 'I just don't have to live in Nash-
ville...I'm goin' home and that's the 
way it's goin' to be.' I got tired of letting 
other people run my life. We spent three 
years building this organization and we 
have control of it. It may not be much, 
but it's ours." 

Price was born in Perryville, Tex., just 
25 miles from his ranch. His parents di-
vorced when he was still just a toddler. 
"My mother moved to Dallas and my 

father stayed on the farm," he said. "I 
kind of had the best of both worlds. I 
would stay with my mother in the winter 
and go to school in Dallas. Then, each 
summer, I would go back to the farm and 

did it. After that, we decided to put to-
gether a band. We had a lot of fun at 
Roy's. One of the boys in the band wrote 
some songs and wanted me to sing them 
for a publisher. So we went over to a re-
cording studio on Ross Avenue where a 
guy named Jim Beck was producing radio 
shows for the old Texas network. Hank 
Thompson was taping his show over there 
at the time." 

Beck was not overly impressed by the 
songs but he did like the singer. He signed 
Price to a contract. That led to a spot on 
the Big D Jamboree and there, Price at-
tracted the attention of Troy Martin who 
was in charge of the Friday night pre-

Opry show in 
Nashville. 

"Troy got me a 
spot on Hank Wil-
liams' Friday Night 
Follies. He tried to 
get me on the 
Opry, but I didn't 
have any kind of 
hit record and, 
back then, you 
just didn't get on 
the Opry without 
a hit record," said 
Price. 
He was not yet 

20 and had been 
singing profession-
ally for only a few 
months when he 
walked into Radio 
Station WSM's Stu-
dio C in Nashville 
and met Hank 
Williams. 

"For some rea-
son, we just hit it 
off," he said. "We 
shook hands and 
we were friends— 
just like that. He 
invited me to his 
house after the 
show and we 
talked. He told me 
all I needed to 
make it was a hit 
song and that he 

was going to write one for me." 
The following day Price rode with 

Williams to Evansville, Ind., for a show. 
"On the way up he wrote Weary Blues 

for me and that night he put me on the 
show." 

Price stayed with Williams for several 
days before returning to Texas to take a 
job singing in a Kilgore roadhouse. He 
had been there only a few weeks when he 
got a call from Williams. 
"He told me I had a spot on the Prince 

Albert Show—the network portion of the 
Grand Ole Opry—as his guest. But, he 
said I had to be up there the very next 
day. I threw the rubber off four tires get-
ting to Nashville and I don't mean that 
figuratively. 

Double your fun_ 
Take great stereo music wherever you go 
with JVC's Fun Machines. These remark-
able, pluggable, portable 4-band radio-
cassette recorders give you the wide 
sound of stereo FM, plus AM and two 
shortwave bands. Twin built-in micro-
phones let you record your voice or tape 
right off the air onto the cassette. 

Whether you choose model 9475, 
with a solid pair of 5" double-cone 
speakers, or the equally versatile model 
RC-717, with dual rotatable microphones, 
you're opting for the best JVC offers. 

Put some extra fun in your life. Visit 
your JVC dealer. For the one nearest you, 
call toll-free (outside N.Y.) 800-221-7502. 

JVC America Company, Div. of US JVC Corp., 58-75 Queens Midtown Expressway, Maspeth, N.Y. 11378 
(212) 476-8300. Canada: JVC Electronics of Canada, Ltd., Scarborough, Ont. 

make a fortune work there with my father. And. I mean 
work. You had to scratch for it back 
then." 
While attending agricultural college at 

Arlington, Tex., Price began frequenting 
a nightclub called Roy's House Cafe and 
it was there he began his singing career. 
"Roy was an old entertainer and a lot of 

other entertainers gathered there. He 
served food and beer— no hard liquor— 
and Roy didn't allow dancing. The shows 
were impromptu. Now and then the cus-
tomers would just get up and start per-
forming. The atmosphere was something 
like a coffee house. about 10 years before 
they had coffee houses. 
"Some of my friends at the college kept 

after me to get up and sing and I finally 
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Twice-As-Much 
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It's twice as many 
great country hits 
for a great price! 
FEATURING: George-Once You've Had 
The Best; Grand Tour; Her Name Is; I'm 
All She's Got; The Door; What My Wo-
man Can't Do / Tammy-D-I-V-O-R-C-E: 
Bedtime Story; Reach Out Your Hand; 
My Man; Stand By Your Man; Woman 
To Woman / George & Tammy: We 
Loved It Away; Golden Ring; We're 
Not The Jet Set; Let's Build A Wor-
ld Together; God's Gonna Get'Cha 
For That; Old Fashioned Singing; 
We're Gonna Hold On; The Cere-
mony. 

records only $598 
8 track tapes only $798 

HANK WILLIAMS ON STAGE 

Featuring: Rovin' Cowboy/Wedding Bells/ 
Lovesiçk Blues/I'll Have A New Body/Lost 
Highway/Joe Clark/Where The Soul Of 
Man Never Dies/I'm A Long Gone Daddy/ 
I'm Tellin' You/Bill Cheatam/When God 
Comes And Gathers His Jewels/The Blues 
Come Around/I Wanna Live And Love 
Always/Happy Rosin' Cowboy/Se ttin' 
The Woods On Fire/You're Gonna Change 
(Or I'm Gonna Leave)/There's A Bluebird 
On Your Windowsill/Fire On The Moun-
tain/1 Saw The Light and many more! 

THE BEST OF 
LORETTA LYNN 

I roturing. Nlokr A Mall I eel Like A Man/ 
Rated X/God Bless America Again/Take 
Me Home Country Roads/Here I Am A-
gain/Why Me Lord/Manhattan Kansas/I 
Wanna Be Free/Delta Dawn/Oh Lone-
some Me/If Teardrops Were Pennies/I'd 
Rather Be Gone/Wt man Of The World/ 
Once A Day/Satin Sheets/Johnny One 
Time/Blueberry Hill/Legend In My Mind/ 
I Walk Alone/Just A Closer Walk With 
Thee 
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"Iwas a victim 
of turntable hype7 
"It was the same old con you've heard before. 

Only a single play turntable can give you best performance. 
And I believed it all until I started shopping for a new 

turntable. 
What I discovered was that lii•I•C has re-written all 

the old rules. 
It's built in the USA so you're not paying for import 

duties, an ocean voyage, or currency fluctuations. 
And, it's been engineered with fewer parts which not 

only saves money, but improves performance. 

Aiecxr 

Plug a 13•I•C into your system and you have a terrific 
single play unit, a great changer when you want it, and a 
precision instrument that's a joy to behold. 

It was only a matter of time till someone re-wrote the 
rules, and brought you a first-class turntable from about 
$85 to about $289. 

If you're sick of compromising, ask your hi-fi 
salesman about a B.I.C." 

-BEE-EYE-CEE" TURNTABLES SELL FROM ABOUT $85 TO ABOUT $289. FOR DETAILS AND SPECS GET 
OUR "5 TURNTABLES" FOLDER FROM YOUR DEALER OR WRITE US. El- IC. WESTBURY. LI, NY 11590. 
©1977 BRITISH INDUSTRIES CO. A DIVISION OF AVNET INC. 

Williams was constantly trying to write 
a hit song for his "little buddy." But, the 
effort resulted in a string of hit records for 
himself. He penned Take These Chains 
From My Heart for Price and then de-
cided to record it himself. 

"I remember one night he tried out 
Jambalaya on me. He asked me what I 
thought about it and I said I thought it 
was a hit. 'Well, I wrote it for you,' he 
told me. A couple of days later he came 
back and asked me what I really thought 
about the song. I told him I thought it was 
great. So he said, 'Well, if you think that 
much of it, I'm gonna record it myself.' 
There was no predicting Hank. 

"He loved to fish and he loved to shoot 
guns," Price remembered. "He always 
had his fishing tackle with him and he 
always had an old gun. We would be 
driving along and Hank would pull off 
to the side of the road to get in a little tar-
get practice. He was always swapping 
guns with policemen. He would pull up 
to a country sheriff and say: 'Hey, friend! 
Can I look at that piece you're carrying 
there?' Then, he'd pull out his own pistol 
and say, 'How'd you like to trade?' They 
always traded. Nobody would turn down 
a Hank Williams pistol." 

Williams was always ready to defend 
his young protege. On one occasion, when 
Price went fishing and showed up late for 
the Opry, he was promptly fired. 
"Hank and Roy Acuff and Ernest Tubb 

told them if they didn't put me back on 
the show they'd all quit. So they put me 
back on." 

But, a couple of months later, Hank 
himself was fired from the Opry and there 
was no saving him. He returned to the 
Louisiana Hayride in Shreveport with the 
intention of straightening out his drinking 
problem. By that time (the fall of 1952) 
Price was one of the hottest artists in Nash-
ville with songs like Talk To Your Heart 
and Don't Let The Stars Get In Your Eyes. 

"I talked to Hank not long before he 
died. He told me he had a show in Canton, 
Ohio. I was playing about 50 miles away 
and we had agreed to get together after 
the shows. But Hank died on the way to 
Canton. He made a lot of lawyers and 
CPAs rich. If Hank taught me anything, 
I guess it was to stand up and be your own 
man." 

But Hank taught him more than that. 
Price had seen how the natural, easy, "be 
yourself" stage manner of Williams af-
fected audiences. And, he had seen how 
a pop singer like Tony Bennett could sell 
a million records by doing a stylized ver-
sion of one of Hank's country songs. It 
made him determined to go after some of 
that Tony Bennett audience. 
-My feeling was that we were shutting 

out a lot of people. I thought country 
music was good enough for anybody and 
I wanted to go after a much broader base 
of people." 
He accomplished that goal with an 

uptown version of Crazy Arms, a song 
(Continued on page 56) 
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WILLIE 
NELSON 
INA NEW TREASURY Of 
STORY. PHOTOS fr SONGS 

Here is a brand new, and truly unique book, 
for every WILLIE NELSON fan. It's over 40 pages 

of story and exciting photographs. Plus there are 95 pages of 
words and music to 33 of WILLIE'S greatest hits. Featuring: 
Crazy/Bloody Merry Morning/Funny How Time Slips Away/ 
Good Hearted Woman/I Still Can't Believe You're Gone/ljevil 
In A Sleeping Bag/Blue Eyes Crying In The Rain/Down At The 
Corner Beer Joirt/Healing Hands Of Time/Heaven And Hell/ 
Hello Walls/I'd Have To Be Crazy/I'm A Memory/It's Not Sup-
posed To Be That Way/Laying My Burdens Down/Me And 
Paul/Night Life/No Love Around/Phases And Stages, Circles, 
Cycles And Scenes/Pick Up The Tempo/Pretend I Never Hap-
pened/Remember The Good Times/Shotgun Willie, much more! 

ONLY $6.95 

«Oda 
From being nervous and pregnant and poor 
in Butcher Holler to the queen of country 
music— this is Loretta's own story... 

• o' 

Since Loretta admits she is better at " talk-
in' than writin'," she found a writer to put 
her story down on paper for her. But she 
warns right off: "You can bet your last 
scrip penny that I checked out every word 
...and if I didn't like it, out it went." 

The result is a book that sounds as honest 
and saucy as the lady on the records. She— 
talks frankly about her 25-year marriage. 
about her medical problems, about the 

gossip that she and Conway Twitty have 
something going besides friendship, and 
about Nashville behind the scenes. She 
spares nothing and no one. 

COAL MINER'S DAUGHTER almost 
reads like a classic novel—deprived child-
hood, sudden riches, the temptations and 
the mistakes—but above all, we really see 
Loretta Lynn as she sees herself. 

ONLY $7.95 
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RISING STAR AWARD 
She's not a honky tonk woman who loves redneck men, not a honky tonk angel—but 
a woman who can out-honky-tonk all these dudes that fancy themselves the roughest 
and the toughest and the drunkest and the bestest. And not only can she out-honky-
tonk 'em she can also out-write and out-sing 'em. And she does it all without raising 
any doubts that she is, indeed, a woman. 

MARSHALL CHAPMAN 
A New Kind Of Honky Tonk Woman 

by MARY ELLEN MOORE 

Only problem is, Marshall Chapman is 
just about outdone over the word honky 
tonk. Doesn't like it anymore. She prefers 
honkin' or swarmin'. But for the sake of 
aesthetics, we're gonna call her a woman 
honky tonker anyway, because woman 
honker just doesn't have the same ring. 

I met her, just a barroom queen 
in Memphis 

She tried to take me upstairs for a ride 
She had to heave me right across 
her shoulders 

`Cuz I just can't seem to drink her off 
my mind. . . 

She's a honky-tonk woman 
Gimmee, gimmee, gimmee 
The honky-tonk girl. 

(copyright Gideon Music Inc. BMI) 

One look at Marshall and it's easy to 
picture her heaving her man across her 
shoulders and carrying him off some-
where. A wiry 5 foot, 10 inches (and the 
shortest in her family of 6-footers), she's 
been described as looking like Peter 
Frampton, Farrah Fawcett-Majors, a 
magazine model. To me, she looks like a 
surfer who traded in her board for a Tele-
caster and started making waves in Nash-
ville rather than riding them elsewhere. 
With the release of her first album, Me, 

Feelin' Free, on Epic, the ripples 
reached as far as New York and Los 
Angeles where people are talking about 
this study in contradictions: the daughter 
of a wealthy South Carolina textile mill 
president, two-time debutante and 
Vanderbilt graduate who at one point 
was living in her car on the streets of 
Nashville, sneaking around people's 
showers and palling around with the likes 

of Tompall Glaser and Jack Clement. 
How'd she get from sleeping in the lap 

of luxury to the back seat of her beat up 
Ford Galaxy? 

"It just felt like the right way to be 
living at the time," explains Marshall, her 
voice as deep and velvety as chocolate 
mousse, "And I lived that way for about 
four or five months. 

"I had the clothes in the trunk of the car 
and slept there once or twice, but I 
usually ended up crashing somewhere. 
But I'd still go out to the car and lift up 
my trunk to decide what I was going to 
wear that day." 
Deciding where to get clean was 

another matter. 
"I went to a lot of different places in 

town, and finally narrowed it down to the 
shower at Tompall's (studio) and Jack 
Clement's. Clement's shower has one of 
those vibratin' things on it and you can 
get a massage at the same time. I like that 
shower and I like Tompall's because it has 
those little tiles with the umbrellas on 'em 
that say "Singing in the rain." I thought 
that was real cute. 

"I'd just sneak in the back door—no-
body was aware except for Captain 
Midnite, he knows everything. One day I 
walked in and I had my little basket with 
my hairblower hanging out, and there 
was Hazel (Smith, author of Daddy's 
Little Girl and Country Music columnist) 
and I just slunk in." 
Tompall and Clement did more for 

Marshall than just keep her clean. Al-
though Marshall's musical style changes 
practically weekly, both Tompall's and 
Clement's influence are evident in what-
ever she's doing—whether it's the pure 
country she started out with to the rock 
and roll that she's headed for—with 
rhythm and blues, barroom music, punk 

country and even a few torchers in there 
somewhere. 
Despite her southern upbringing, Mar-

shall's roots are in rock and roll. 
"I grew up in Spartanburg," she says, 

"but didn't listen to country music. You 
just didn't hear it there. The only place 
you'd hear it was on TV. And the only 
people you could hear was Porter Wag-
goner and Norma Jean, Teddy and Doyle 
and Lester Flatt and Earl Scruggs. 
"And one day, when I was about 16, 

this boy—he was a Yankee and just loved 
country music, the only Yankee in our 
school—he said 'I'm gonna take you to 
hear the greatest thing in the world.' And 
it was George Jones, at the Spartanburg 
Memorial Auditorium— I'll never forget 
it." 
When it came time to go to college—not 

going was out of the question for Mar-
shall's parents—she chose Vanderbilt, 
which pleased her parents because of its 
reputation, and delighted Marshall 
because of the location. 

"I had nothing to do with the school 
much except just getting through. My 
parents always wanted us to get a college 
degree, and I knew when I was up here I 
was gonna hit the streets after I graduated 
from Vanderbilt. I figured if you drop out 
and hit the streets, five years from now if 
you're still in the streets, they're never 
gonna let you forget it. I figured it was 
easy to do, so I'd just go ahead and do it. 

" 'Cuz you're in Nashville meeting 
people anyway. Cowboy Jack Clement 
was one of the first people I met music-
ally. 1 thought, `Hmmmm, he ain't like 
the boys back home.' 
"And then after I get that B.A. in Fine 

Arts and French), my parents came up 
here to take me home and I said, 'Well, 
I'm staying.' After two years, I was just 
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hustling around and my father was really 
disgusted and wanted me to come home, 
but this is what I wanted to do." 
Her hustling's finally paying off. Al-

though her album didn't do too much on 
the charts, it was well received by about 
every music critic around and her New 
York debut at Reno Sweeny's, a posh 
night club, clinched her position as a 
critic's favorite. 

Marshall's moods fluctuate almost as 
much as her music, however, and her 
mood definitely determines what type 
show she'll give. If she's down, or has 
something on her mind other than per-
forming, the audience knows it. But when 
she's up. . . well, the audience knows that, 
too, as she and her band rock in and out 
to the honky-tonk music that seems to be 
her forte—woman honky tonk music, that 
is. Unlike Linda Hargrove, who specif 
cally writes her songs so they can be sung 
either by a man or woman, Marshall's 
music is definitely female. 
"Oh, y'know, when you get your heart 

broken and you get real depressed, you 
just don't know what to do with yourself 
and you're sitting there all alone—that's 
when I wrote the first song. It's called A 
Woman's Heart's A Handy Place To Be, 
and so far it's the most commercial 
success. Crystal Gayle's doing it, Jessi's 
[Colter] doing it . . . and I'm doing it. 
"Tompall said he wanted to cut that 

'cuz he loves the title— like he could turn 
it around and be another real Put Another 
Log On The Fire type song, but when you 
listen to the song, it wouldn't work at all. 
You'd have to totally rewrite all the 
verses. They're women's songs." 
She introduces Rode Hard And Put Up 

Wet as a woman's honky tonk song, then 
proceeds to sing about honky tonkin' in 
Nashville with John Prine, Waylon, 
Johnny Rodriguez and David Allan Coe: 

Now I feel like I been rode hard and 
put up wet 

Lord knows, last night was a night I'll 
never forget 

I can't remember what happened, but 
it must've been the best one yet 

Now I feel like I been rode hard and 
put up wet.• 

"I'm real literal minded," Marshall ex-
plains. "Like Rode Hard and Put Up Wet, 
that's just a song about getting tired, real 
drunk. And I never thought of it as having 
any kind of sexual connotations at all, but 
then somebody said, 'Rode hard and put 
up wet—just think about that— it's very, 
very suggestive.' Billy Sherrill noticed 
that.. . he looked at the list of songs on 
my album and said, 'Rode Hard and Put 
Up Wet, what's that about?' That was the 
one that really caught his attention, 
y'know?" 
And although Marshall would be the 

last person to deny her own sexuality, she 

*(copyright Enoree Music/BMI) 

insists that Rode Hard is "a honky tonkin' 
song. Sometimes girls like to go out and 
do a little honky tonkin'. I'm just a night 
person, and that's what's going on at 
night. 1 sleep in the daytime. 
"I'm a drinker. I don't smoke cigarettes, 

I don't smoke dope, and I've never done 
acid or anything like that. I like drinkin'. 
It's a part of life. My parents drink. We 
were never heavy drinkers, it's just a 
social thing. A drink about five o'clock 
takes the edge off and you just slip into the 
evening. And, it just sort of makes you less 
inhibited. I'm a lot shyer when I haven't 
had a drink or two. When I have to play, I 
like to have one or two drinks before. I 
drink a lot on stage. 1 like to drink beer 
while I'm playing. You can drink a lot on 
stage, because you're really sweating." 
The "drinking makes me less inhibited" 

line is somewhat of a classic, but you can 
actually see it work with Marshall. Her 
early shows are usually okay, but as the 
evening progresses and she gets a few 
Lone Stars under her belt, she gets really 
caught up in what she's doing, in turn 
infecting the band and the audience with 
her enthusiasm. 
Take an evening at Nashville's Arma-

dillo East. Marshall's been half-heartedly 

" . . . Sometimes girls 
like to go out 
and do a little 

honky tonkin'. . . 

doing her routine and the audience has 
been paying more attention to her two 
songstresses (she won't call them back-up 
singers) Pebble Daniel and Marcia Routh, 
when suddenly she's apparently hit by the 
right combination of beer, sweat and 
vibes from her band and she belts out her 
introduction to A Woman's Heart's A 
Handy Place To Be: 

"This is dedicated to all you women out 
there who have had your heart broken 
and all you men who did it," she laughs. 
"Way to gol" screams a woman in the 

audience as Marshall opens the song, 
stopping to add: 

"I know there's some men out there 
whose hearts have been torn apart by 
some real badass women, but I didn't give 
a s-t about you when I was writing this 
song." 
This time, she finishes the song, then 

introduces Magic Man: 
"One night when we were drunk," she 

says, "we got to categorizing men. The 
creeps are the ones when you see them 
you want to dive into a car and drive 
away; then there are the guys you fell in 
love with and would do anything 
for—except fall in love with them again; 
then there's the Magic Men. She (co-

writer Joy Wahl who, incidentally, is tone 
deaf) had two in her pile and so did I. I 
would've had three, but I got to know 
him." 
Again, the women in the audience 

cheer, while even the males in Marshall's 
band look sheepish. 

She's embarrassed at the thought and 
hesitates as she responds: 

"I used to fall in love a lot. I kind of fall 
in like now. I get crushes. I used to really 
fall in love and pursue it and now I just 
like to fall in love from afar and fanta-
size— it's a lot easier on you. I've got two 
crushes—I get crushes on people and I just 
sit there and think about them and it 
makes me feel warm all over, and I just 
roll over and go to sleep," she laughs, 
visibly shaking off her hesitancy. "Just 
knowing they're there—they're out there 
somewhere . . . Oh, God, I used to fall in 
love, I used to be pitiful.. . fall in love 
and cry all the time." 

Just as she's replaced falling in love 
with crushes, Marshall's slowing down on 
her honky tonkin' to take care of business. 

"I don't do as much honky tonkin' these 
days as I used to," she says. "I'd rather 
watch Charlie Chan on TV now. I'm 
gonna start writing some TV songs. 
But it's more than TV that's keeping 

Marshall home at nights. She's 
determined to make it as a singer, and 
she's devoting most of her energy to her 
career right now—writing, getting to-
gether a band, arranging road tours, 
trying to get a light show together. 
She admits that while she really has no 

problem because she's a woman, some 
people tend to think of her as " rapaci-
ously ambitious" since she's trying to 
keep on top of everything, whereas if she 
were male, she would be "just taking care 
of business." 

She's been described as "the toughest 
sweet woman in Nashville," an apt de-
scription. Her demand for perfection is 
sometimes confusing. One week she 
enthuses about how tight her band has 
gotten ( it at one time included Jerry 
McEwen on guitar and Waylon Jennings' 
former bass player Duke Goff) and how 
she couldn't imagine going on tour 
without Pebble and Marcia. The next 
week Pebble and Marcia have embarked 
on careers of their own and have been re-
placed with two-thirds of Ladysmith (for-
merly David Allan Coe's back-up group), 
Carol and Mary Beth Anderson. And 
Marshall's on her way to Texas to look for 
another band since she just fired the 
others (they were tight, she explains, but 
not consistently tight). 

She's searching for a new producer, one 
more in the rock stream of things, she 
says; she's on the roster of CBS in New 
York, although it was Nashville's branch 
that discovered her playing at Mississippi 
Whiskers, a Mexican food joint at which 
she once waitressed. 

All this portends big things for Marshall 
(Continued on page 59) 
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r HANK WILLIAMS 1  
You've Listened & Loved í" his Special Brand of Music 

Now Discover the ( Spiritual Side of this 

Country ) Music Legend 

I SAW THE LIGHT is the remarkable new 
book that tells the Hank Williams story in 
a totally different way than any other 
volume before it. Like other books 
it starts with a revealing 
look at the life of this 
country music legend: 

▪ His childhood in hit-
ter Alabanza poverty. 

▪ His tough nights on the 
brawling honky tonk 
circuit. 

I> The breaks with Acuff-
Rose and then Sterling Re-
cords and MM. 

▪ His thrust to stardom with 
the srnash hit "Lovesick 
Blues." 

▪ Those memorable radio broadcasts on 
the KWKH Louisiana Havride, 1444, Vi 
Jamboree, and WSJ' Opry Show. 

▪ His losing battles with alcohol, marital 
problems, and loneliness— right till his 
tragic death on route to the .Vew Years 
concert 

But the author, Al Bock, doesn't stop 
here with the story. Unlike other books, 
other authors, Mr. Bock devotes the 
major part of his new edition to revealing 
a deep rooted spiritual side of Hank that 
few of us ever knew. Through such gos-
pel classics as "Jesus Is Calling," "I Saw 
The Light," and the dozens of other 
sacred songs by Hank, you'll see a strong-
ly religious man. A man who fought hard 
to live the ideals he sang about. It's 
through this telling portrait that you 
really begin to understand who Hank 
Williams was—why he lived like he 
did—and what he tried to say 
through his music. 

I SAW 
THE 
LIGHT  
The Gospel Life 
of Hank Williams 

By AL BOCK 

NOW ONLY $5.95 
I SAW THE LIGHT is the story of a coun-
try music legend. But, more important, it's 
the story of a man—a man with problems 
like all men—a man with a strong spiritual 
sense —a man who was blessed and yet tor-

tured with a unique talent and drive that made 
him a super-star and eventually destroyed him. 

Here is a new book for everyone, whatever 
their musical tastes. It's the one book you 

should be sure to read this year. 

• 6" x 9" ... 200 Great Pages 

• 8-Song Sheets Of Some Of Hank's 
Favorite Sacred Songs 

▪ Discography & Photos 

Another New Country Bestseller 
I 01 The Sap of 

JIM REEVES 
THE SAGA OF JIM REEVES is a capsule portrait that 
answers the question of what makes a musician immort-
al. Here is Jim Reeves, a star with a humble beginning, 
who traded a bushel of pears for his guitar, tried a car-
eer as a baseball player, and became a world renowned 
star by a twist of fate. Call it an American dream come 
true. 

Only $250 

Send To: Country Music Magazine 
Dept. GHW 
475 Park Avenue South 
New York, N.Y. 10016 

M097 

Name  

Street  

City  

State Zip  

Send me copy(s) of I SAW THE LIGHT @ 
only $6.60 ea. ($5.95 plus £5 post. & hand.). 

Send me copy(s) of THE JIM REEVES 
SAGA @ $2.95 ea. ($2.5o plus .45 post. & 
hand.). 

NYS residents add sales tax. Canadian orders 
add an extra $2.00 postage and handling. Sorry, 
No Other Foreign Orders Accepted 



Gary Stewart 
Your Place or Mine 
RCA A PL1-2199 $6.98 
A PS1-2199 (tape) $ 7.98 
Star rating: * * * * 

P ary Stewart's first RCA al-
bum, Out of Hand, seemed 

to indicate a preference for the 
Jerry Lee Lewis/Mickey Gilley 
sound: honkytonk ballads with 
an occasional rocker thrown 
in. The cover even pictured 
him at the piano. Yet almost as 
quick as it was released he be-
gan picking guitar more and 
pianoing less. Steppin' Out, his 
second album, reflected a more 
individual style combining 
honkytonk, rockabilly and Dixie 
funk abetted by plenty of 
screaming guitar and a harder 
rhythm section, perfect foils 
for his highstrung vocals. The 
fact that he's done this so 
quickly in itself is impressive; 
some performers spend their 
careers trying to find their own 
niche and fail. With Your Place 

ecords 

or Mine, Stewart's developed 
and solidified his sound. 
The songs themselves are 

pretty much the same, leaning 
toward booze-sodden depres-
sion best dealt with by the 
loping Blue Ribbon Blues, 
which should become a minor 
classic and Drinking Again, 
three and a half minutes of 
undiluted melancholy. Your 

Place or Mine and I Had To 
Get Drunk Last Night are pret-
ty standard and though he does 
his best with Guy Clark's 
Broken Hearted People it re-
mains a superficial, folkie imi-
tation of a drinking song. Leah 
is hard-driving and exuberant, 
but the album's high point 
comes when Stewart parlays 
that same wildness into I Ain't 
Livin' Long Like This, an ode 
to the more ominous strains of 
hellraising. Willie's Pretend I 
Never Happened gets a novel 
bluegrass treatment, but it 
doesn't hold up over repeated 
listening. 

Aside from occasional clink-
ers, it's obvious that Gary 
Stewart has become an artist 
to be reckoned with. From 
fronting Charley Pride's show 
he's evolved into a pure coun-
try singer with the potential 
to cross into the Macon school 
of rock without changing a 
single note. Your Place or Mine 
is ample proof of that. 

RICH KIENZLE 

Alvin Crow And The 
Pleasant Valley Boys 

High Riding 
Polydor PD- 1-6102 $6.98 
8T-1-PDI-6102 (Tape) $ 7.98 
Star rating:* * * * 

The music on this album 
walks the line between the 

new and the old, the original 
and the traditional, the pro-
gressive and hard-core coun-

try labels—and does it all 
honestly and without com-
promise. There's Yes She Do, 
No She Don't (I'm Satisfied 
With My Gal) (originally 
done in the '30's by Milton 
Brown and down here with 
Leon Rausch joining in for 
some harmony) and a knock-
down version of Faron 
Young's old hit Wine Me Up 
and Gene Autry's Can't 
Shake The Sands Of Texas 
From My Shoes. Then there's 
Turkey, Texas (Home Of Bob 
Wills) which is one of my fa-
vorites and was written by 
steel guitarist Herb Steiner, a 
nice ballad You're The One 
I Thought I'd Never Lose 
penned by sax man Ed Viz-
ard, and One Foot In The 
Grave written by harmonica 
player Roger Crabtree, who 
once toured with Waylon 
Jennings. 

When Crow and company 
do a '50s tune they don't slick 
it up as so many recent coun-
try artists have done. This is 
most apparent on (Crazy 
Little Mama) At My Front 
Door, originally done in the 
early '50s by the El Dorados. 
Also on the truck-drivin' 
rockabilly (The Texas Kid's) 
Retirement Run. 
The LP is rounded out with 

a couple of instrumentals— 
the standard Cotton-Eyed 
Joe and Alvin's own Broken 
Spoke Waltz. Although Alvin 
Crow is the focus, this is a 
group and that is quite obvi-
ous on Cotton-Eyed Joe 
where everyone takes a 
solo—harp, steel, sax, guitar, 
fiddle—contributing to what 
may be the definitive version 
of that Texas honky-tonk 
classic. 

NELSON ALLEN 
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The Winters Brothers 
The Winters Brothers Band 
Atco SD 36-145 $6.98 
8SD 36-145 (tape) $7.97 
Star rating: * * * 

The best things about this 
album are its production. 

the imagry of its lyrics and its 
taste. The band is led by Dennis 
and Donnie Winters, both ex-
cellent vocalists and guitarists 
whose playing manages to evoke 
a sweet, southern sound that 
coasts along without compli-
cation. 
What the band does best are 

songs which treat facets of life 
in the Old West. What they do 
worst is try to sound like the 
Eagles and other country-rock 
groups. 

Misty Mountain Morning, 
with a guest appearance by 
Charlie Daniels, is a marvelous 
ode to the joys of living in the 
mountains. It has an authentic 
bluegrass feel. Old Stories is 
about a cowhand who laments 
the loss of the good old days. 
Smoky Mountain Log Cabin 
Jones proclaims the pleasures 

of living at one with nature. 
Another winner is Shotgun 

Rider, about a man who guards 
the Houston/Dallas stagecoach. 
The tune is punctuated by a 
fast guitar-piano boogie that 
climbs the scale, then stretches 
out with a couple of high, slow 
notes that give a feeling of ex-
citement and poignancy. One 
of the album's best songs is 
Devil After My Soul. 
One thing the band should 

watch out fur is a tendency to 
drag in some of the slower songs. 

CAROL ROSE 

George Jones 
All Time Greatest Hits— 
Volume One 

Epic—KE34692 $5.98 
EA-34692 (Tape) $6.98 
Star rating: * * * * * 

Perhaps when George 
Jones fades into history, 

Gary Stewart or Moe Bandy 
will finally be able to make 
that tribute album to the 
greatest male singer in coun-
try music over the last three 
decades. Their hero might 
even be lionized as much as 
Hank Williams or Patsy 
Cline as a veritable 'C&W 
cult figure for the 1990s. As 
it is, all this projected hero 
worship will just have to 
wait, though, because the 
Old Warrior himself is still 
kicking like an angry mule 
and no one but no one can 
sing a George Jones cheatin' 
song better than Jones him-
self. Forget the fact that all 
the songs on All Time Great-
est Hits Vol. One can be 
heard on one of at least ten 
previous Best Of albums 
(many of which feature Jones 
photos in his flat top hair cut) 
and don't worry because a 

particular favorite of yours 
isn't included; it'll show up 
by Volume Ten, most likely. 
Just enjoy the voice that sal-
ved a million heartbreaks 
and soothed too many tears. 
This legend, unlike most, 
keeps getting better. 

This album was billed as a 
Back-to-Basics exercise, with 
producer Billy Sherrill pledg-
ed to keep his vaunted Wall-
of-Sound concept to a mini-
mum. For most purposes, he 
kept his part of the bargain. 
Fiddles dominate strings and 
a Floyd Cramer-style piano 
colors most of the activity. 
He only slips with a particu-
larly excessive mourning 
chorus that clutters She 
Thinks I Still Care in much 
the same way as overdubbed 
pedal steel and sugary female 
singers messed up the pure 
'56 vocals of many of Jones' 
reissues. 
For the most part, Sherrill 

allowed easy access to the 
meat of the music—George 
Jones' gifted pipes. 

Unlike similar crooners his 

age, George doesn't sound 
blown out or tired, nor does 
he seek the safety of perform-
ing slow romantic ballads. 
Rather, his pleading is as 
fresh and believable on Why 
Baby Why as it was on the 
original more than 20 years 
ago (and without the shower-
stall resonance of the earlier 
recording). He tackles The 
Tender Years and the almost-
gospelish Walk Through This 
World With Me, two songs 
that could be effectively re-
cycled as pop hits by Olivia 
Newton-John, he makes no 
bones about his background, 
leaning on every phrase with 
the kind of furry whine that 
distinguishes authentic coun-
try music from its Hollywood 
turquiose imitators. No 
matter what kind of slick 
sales job the powers who con-
trol Nashville will use to 
broaden country's appeal, 
until George Jones decides to 
go away, C&W's honky tonk, 
barroom image can not be 
eradicated. And that, pod-
nuh, is a blessing. 

JOE NICK PATOSK I 

How We Rate The Albums: 5 Stars...Album of the Month 4 Stars...Excellent 
3 Stars...Very Good 2 Stars...Good 1 Star...Fair 0 Stars...Poor 
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Steven Fromholz 
Frolicking In The Myth 
Capitol ST-11611 $6.98 
8X T-11611 (Tape) $7.98 
Star rating:* * 
s a writer, Fromholz is in 
a bag of his own. He deals 

in sophisticated pop melodies 
with lyrics full of eccentric 
phrasings and unusual rhyme 
schemes. 
Fromholz's vocal abilities 

are similarly impressive. He 
ranges from a strong, rich 
baritone, right up to a broad, 
full-throated tenor ala John 
Denver. In fact, ho and Den-
ver share the same awesome 
vocal talents, and both revel 
in the same sort of stock-in-
trade, neo-rustic imagery. 
But in Fromholz's case, the 
overt appeals to commercial-
ism are lacking. 
Perhaps the strongest cut 

on Frolicking In The Myth is 
Just A Waltz, a beautiful, 
lilting tribute to the resolu-
tion of personal confusion 

Just Let Me Be showcases 
Fromholz's poignant and un-
usual sense of humor. Where 
Are They All Now? perhaps 
exemplifies Fromholz at his 
weakest, as he takes flagrant, 
downright sloppy liberties 
with rhyme schemes. The 
song is little more than a ran-
dom recitation of childhood 
memories, and it smacks of 
maudlin, cocktail-hour senti-
mentality. 
Songs like Sophia, and 

Hawkeye suggest an un-
tapped power in Fromholz's 
vocals that never seems to 
bust loose. The accompani-
ments on these potential 
rockers are somewhat stiff 
and slow-moving, as if they 
were merely wrapped around 
the songs at the last minute. 
Steven Fromholz promises 

vast talent as a writer and a 
singer. Perhaps his next al-
bum will showcase this fact 
more convincingly. 

BOB ALLEN 
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Send me "Country Hall Of Fame" 
on LP ($ 12.95 & .75 post./hand.) 

Send me "Country Hall Of Fame" 
on 8TK ($ 15.95 & .75 post./hand.) 

Send me " R & R Hall Of Fame" on 
LP ($ 12.95 &.75 post./hand.) 

Send me " R & R Hall Of Fame" on 
8TK ($ 15.95 & . 75 post./hand.) 

On Five Big Records For A 
Ridiculous Low Price 

^^ 

11-1 \11 TJ Lid 
RECORD ONE: Glen Campbell: I'll Paint 
You A Song/Tex Ritter: High Noon; Streets 
Of Laredo/Sonny James: Invisible Tears; 
Roses Are Red/Roy Clark: Saver Threads & 
Golden Needles/Tennessee Frnie Ford: Bless 
Your Pea-Pick in' Heart; Sixteen Tons/Freddle 
Heart: Loose Talk, plus 3 more! 

BECORD THREQ: Johnny Cash: Folsom 
Prison Blues; I Walk The Line/Patti Page: This 
Is My Song; Tennessee Waltz/Carl Perkins: 
Blue Suede Shoes; Matchbox/Jeannie C. Riley: 
I'm Only A Woman; Run Jeannie Run/Jerry 
Lee Lewis: Drinkin' Wine Spo-Dee O'Dee/ 
Dave Dudley: Seven Lonely Days, 2 more! 

ALL 5 RECORDS ONLY $12.95 

8TK TAPES ONLY $15.95 
Add $.75 To Order For Postage & Handling 

RECORD TWO: Billy Jo Spears: Mr. Walker, 
It's All Over; Snowbird/Hank Thompson: 
Blue Skirt Waltz; Squaws Along The Yukon/ 
Jerry Reed: I'm A Lover, Not A Fighter; Here 
I Am/Red Simpson: Nitro Express; Roll 
Truck Roll/Wanda Jackson: Waltz Right In; 
Fever/Ferlin Husky: San Antonio Rose, more! 

RECORD FOUR: Conway Twitty: Double 
Talk Baby; Shake It Up/George Jones: Heart-
aches By The Number; Cold, Cold Heart/Lynn 
Anderson: Stand By Your Man; Games People 
Play/Charlie Rich: Mohair Sam; I Washed My 
Hands In Muddy Water/Roger Miller: Little 
Green Apples; King Of The Road, plus 2 more! 

RECORFIVE: Jimmy Dean: Just Bumming 
Around/Wynn Stewart: Above And Beyond 
The Call Of Love: Big City/T. Texas Tyler: 
Deck Of Cards; Careless Love/Patsy Cline: 
Stop The World And Let Me Get Off; Walkin' 
After Midnight/Maddox Bros. & Rose: Mama 
Says It's Naughty, plus 4 more! 

Also 
Available: 

Rock 'N' Roll Hall Of Fame 
60 Golden Oldies On 5 Big Records 
Featuring: The Platters/Bill Haley And 
The Comets/The Paragons/The Crew 
Cuts/Fats Domino/Chuck Berryri he 
Big Bopper/Jerry Lee Lewis/The Sil-
houettes, plus many more favorites! 

Records Only $12.95/811( Tapes Only $ 15.95 
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Merle Haggard 
Songs I'll Always Sing 
Capitol SABB-11531 $8.98 
8XBB-11531 (Tape) $ 10.98 tir rating:* * * 

he 20 selections on Songs 
I'll Always Sing (all previ-

ously released) have been 
pulled from no less than 15 
earlier Haggard LP's. 16 of 
the 20 songs are Haggard 
compositions, and roughly 
half of them have been previ-
ously released as singles. 
Merle Haggard has been 

called America's greatest 
living folk writer by no less 
an authority than Kris Kris-
tofferson, and there's ample 
proof to this claim among 
these selections. Songs like 
Daddy Frank, and Uncle 
Lem, like so many other 
great Haggard compositions 
not included here, glorify a 
fading rural heritage, and 
celebrate its virtues, which, 
all too often, seem out of 

Over 20,000Copies Sold of Vol. 1&2 

place in today's claustro-
phobic world. 
Okie From Muskogee, The 

Fightin' Side Of Me, and 
Workin' Man's Blues, (all 
contained herein) are docu-
ments of Merle's "protest" 
period. During the divisive 
times of the late 60s and 
early 70s, Merle became the 
outspoken and articulate 
voice of the working man. He 
was one of the few, if not the 
only country artist who was 
not afraid to voice his patri-
otism so uncompromisingly. 
This took quite a bit of 
courage. 
Sadly, such classic 

Haggard cuts as Today I 
Started Loving You Again, 
I'm Turning Off The Memo-
ries, and /es All In The 
Movies, are absent here. But 
it is a solid selection of songs 
by one of country's most vital 
artists. 

BOB ALLEN 

PRESENTING THE BEST YET: 

If vou have volumes I and/or 2 of the Best of Country Music, you 

won't want to be without this new volume 3. It's great reading— 
the best stories front year three of Country Music Magazine— with 
great photos throughout. For exantple, you will find: Olivia New-
ton-John/Gospel Now/Remembering Hank Williams/kris kristoffer-

situ/Minnie Pearl/Rob Wills/Tanya Tucker/Melba Montgomery/Moe 
Handy / kitty Viells/Opryland In Russia, and much more! 

This new volume is a great way to catch up on the big stories you 
unas have missed. It's the one book that no Country Music Fan 
4 Id be without. Don't delay. Order Today! 

Send to: COUNTRY MUSIC MAGAZINE Dept 803 

475 PARK AVENUE SOUTH, NEW YORK, N Y. I0016 

Name  
Street  
City  

State Zip  
SEND ME ...... COFYIS1 or THE BEST OF COUNTRY MUSIC vOLUINF 
ONLY S4 45 e•ch 1$3.95 plus $ 50 pOttp• and h•ncliing). 
NYS residents add sales tag Non U.S. residents edd $2.50 extra tor post. 11. hew.. 
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BLASTS !ROM la-HE PAST 
FOR FANS WHO LOVE MORE THAN COUNTRY ALONE  

Now Order 5 Golden Oldies Below & Pick 
One More FREE Order 10 And Pick 2 FREE! 

é 2c.c.c.,1; 2c4t,r; 
Zeelc 1.-)cz;z:.! 

Paul Anka: Puppy Love/If You 
Love Me/Love Is A Many-
Splendored Thing/I'm In The 
Mood For Love/Melodie D' 
Amour/I Love Paris/That's 
Love/When I Stop Loving You 
(That'll Be The Day)/Uh-Huh 
LP: SPC-3508/8TK: P8-1251 

The Beach Boys/Little Deuce 
Coupe: Don't Back Down/ 
Little Honda/Drive-In/Cherry, 
Cherry Coupe/409/This Car 
Of Mine/Car Crazy Cutle/Our 
Car Club/Custom Machine/ 

Little g6e %re : P8 -1306 

Chuck Berry/Sweet Little 
Rock & Roller: C. C. Rider/ 
Goodnight/Well It's Time To 
Go/Carol/Oh Baby Doll/Back 
To Memphis/Check Me Out/It 
Hurts Me Too/Bring Another 
Drink/Title Song 
LP: SPC-3345/8TK: P8-1186 

Chuck Berry/Johnny B. Goode: 
Reelin' & Rocking/Roll Over 
Beethoven/Memphis, Tenn./ 
Sweet Little Sixteen/School 
Days/Maybelline/Rock & Roll 
Music/Back In The USA 
LP: SPC-3327/8TK: P8-1162 

Chuck Berry/Wild Berrys: So 
Long/I Do Really Love You/ 
It's Too Dark In There/Thirty 
Days/My Heart Will Always 
Belong To You/Bring Another 
Drink/Good Looking Woman/ 
My Woman/Put Her Down 
LP: SPC-3392/8TK: P8-1235 

Fats Domino/My Blue Heaven: 
I'm Ready/I'm Walking/Blue 
Monday/My Blue Heaven/I'm 
In Love Again/Whole Lotta 
Loving/I Want To Walk You 
Home/When The Saints Go 
Marchin' In 
LP: SPC-3295/8TK: P8-1176 

Blame • 

TeaPor Two, 

I'll See You In XyDreamseti 

Autumn LOUIS StarDust 

On My Handsz sib 

e Couldn't 

Fats Domino/Blueberry 
Hill: Please Don't LeaveMe/ 
I'm Gonna Be A Wheel 
Someday/I'm In The Mood 
For Love/Jambalaya/Ain't 
That A Shame/Whole Lot 
Of Loving/Let The Four 
Winds Blow/So Long 
SPC-3111 /P8-1136 

Bill Haley & Comets/Rock 
Rockin': Rock Around The 
Clock/Shake Rattle & Roll/ 
Flip Flop & Fly/See You 
Later Alligator/Skinny 
Minnie/Ling-Ting-Tong/ 
The Saints Rock & Roll/ 
Rock The Joint, more! 
SPC-3256/P8-1122 

The Lettermen/With Love 
From: I Only Have Eyes 
For You/Sherry Don't Go/ 
Walk On By/Venus/When 
Summer Ends/Secret Love/ 
Warm/Softly, As I Leave 
You/A Song For Young 
Love 
SPC-3565/P8-1309 

Jerry Lee Lewis/High Heel 
Sneakers: Hound Dog/You 
Went Back On Your Word/ 
Hallelujah. I Love Her So/ 
Sticks & Stones/Flip, Flop 
& Fly/Baby, Hold Me 
Close/Crying Time/Got 
You On My Mind, more! 
SPC-3224/P8-1186 

Mills Bros./Lazy River: 627 
Stomp/Never The Less/ 
Lazy River/Rose Of The 
Rio Grande/Rose Room/ 
Room Full Of Roses/Love 
Sends A Little Gift Of 
Roses/Moonlight & Roses/ 
Only A Rose 
SPC-3384/P8-1227 

The Mills Brothers: Don't 
Blame Me/September Song/ 
Tea For Two/Home/I'll 
See You In My Dreams/We 
Just Couldn't Say Good-
bye/Autumn Leaves/Star 
DustjTime On My -lanas 
SPC-3556/P8-1302 

Records Only $2.98 Each / 8 TK Tapes Only $3.98 Each 

HOT 1?2,1? LINCOLN 

SI, CROW' AMP. !ORO 

-130t.• -nir cxer Iv curs 

rzro; ttifieiikeeet 

ti71 

The Original: Big Bopper: 
Chantilly Lace/Five Satins: 
In The Still Of The Night/ 
Bobby Day: Rockin' Robin/ 
The Diamonds: Little Darl-
in'/Crew Cuts: Sh-Boom/ 
Frankie Ford: Sea Cruise, 
plus much much more! 
SPC-3311/P8-1145 

The Original 50's: Tommy 
Roe: Sheila/Danny And The 
Juniors: At The Hop/Royal 
Teens: Short Shorts/Lloyd 
Price: Stagger Lee/George 
Hamilton IV: A Rose And A 
Baby Ruth/Steve Gibson And 
The Red Caps: Silhouettes 
SPC-3520/P8-1263 

The Platters/Super Hits Of: 
Only You/Ebb Tide/Don't 
Be Cruel/Love Me Tender/BY 
The River Sainte Marie/Re-
flections In The Water/Rain-
bow On The River/Volare/ 
Down The River Of Golden 
Dreams, and one more! 
SPC-3236/P8-1171 

Lloyd Price/His Big Hits: I'm 
Gonna Get Married/Stagger 
Lee/Personality/Come Into 
My Heart/For Love/Lady 
Luck/Never Let Me Go/Just 
Call Me/Wont'cha Come 
Home 
SPC-3518/P8-1261 

The Happy Days Of Rock N' 
Roll: The Platters: Only You; 
The Great Pretender/Wilbert 
Harrison: Kansas City/Chuck 
Berry: Johnny B. Goode/The 
Diamonds: Why Do Fools 
Fall In Love/Bill Haley: See 
You Later Alligator, more! 
SPC-3517/P8-1260 

Super Groups Of The 50's: 
The Platters: Great Pretend-
er; The Magic Touch/Crew 
Cuts: Sh-boom; Angels In 
The Sky/The Diamonds: 
Little Darlin'; Why Do 
Fools Fall In Love/The Gay-
lords: Tell Me You're Mine; 
The Little Shoemaker, more! 
SPC-3271/P8-199 

You Must Order A Minimum Of 2 Records And/Or 8TK Tapes! 

Send To: 
COUNTRY MUSIC MAGAZINE 
Dept. BFP 
475 Park Avenue South 
New York, N.Y. 10016 

M097 Check your choices below. Add .75 to order for post. & hand.. YOU MUST ORDER AT 
LEAST 2 SELECTIONS. Pick 1 FREE with every 5 you order ( LPs: $ 2.98/8 TKs: $ 3.98.) 

Name  

Street  

City.  

State Zip  

NYS residents add sales tax. Canadian residents 
add $ 2.00 extra. No other foreign orders. 

1) Paul Anka 
2) Beach Boys 
3) Chuck Berry/Sweet Little 

Rock & Roller 
4) Chuck Berry/Johnny B. 

Goode 
5) Chuck Berry/Wild Berrys 
6) Fats Domino/My Blue 

Heaven 
7) Fats Domino/Blueberry 

Hill 
8) Bill Haley & Comets 
9) The Lettermen 

OLPO8TK 
DLPD8TK 
OLPO8TK 

I: LP 08 TK 

El LP 138TK 
OLPO8TK 

o LP 08 TK 
OLP138TK 
OLPD8TK 

10) Jerry Lee Lewis 
11) Mills Bros./Lazy River 
12) Mills Bros./The Mills 

Brothers 
13) The Original 
14 ) The Original 50's 
15) The Platters 
16) Lloyd Price/His Big 

Hits 
17) The Happy Days Of 

Rock N' Roll 
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The 50's 
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O LP 08 TK 
LPO8TK 

OLPO8TK 
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OLPEI8TK 
O LP 08 TK 
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Kris Kristofferson 
Songs of Kristofferson 
Columbia PZ 34687 $6.98 
PZA-34687 (Tape) $7.98 
Star rating:* * * * 

my money, this album 
r is a much better one to 
own than any of the last two 
or three that Kris has re-
leased. Because some of these 
songs are not just among the 
best that Kristofferson ever 
did, but just possibly among 
the best country songs ever 
written. Side one includes 
Loving Her Was Easier 
(Than Anything I'll Ever Do 
Again), Me And Bobby 
McGee, Help Me Make It 
Through The Night, For The 
Good Times, and Sunday 
Mornin' Comin' Down. 

Kristofferson more or less 
invented the "singer/song 
writer down and out in Nash-
ville" song. And although it 
has since approached over-
kill by some of those who fol-
lowed in his bootsteps, The 
Pilgrim: Chapter 33 along 
with Sunday Mornin' Comin' 
Down remain two of the best. 
Also included is the candid 
Silver Tongued Devil and 
Why Me which has already 
become a gospel standard. 
Some of his more recent mu-
sic is represented by You 
Show Me Yours (And I'll 
Show You Mine), Stranger, I 
Got A Life Of My Own and 
Who's To Bless And Who's 
To Blame. 

If it's possible that you're a 
stranger to Kris's work then 
this is a quick way to sample 
it. If you're one of those who 
admires his songs but thinks 
he "can't sing" then pick up 
this album and you should 
discover that Kris does his 
own material as well or bet-
ter than others. 

NELSON ALLEN 

Waylon Jennings 
01 Waylon 
RCA APLi-2317 $6.98 
APS1-2317 (Tape) $ 7.98 
Star rating:* * * 
I t seems like everyone in-
volved in country journal-

ism is tripping over one an-
other these days to proclaim 
the death of the whole outlaw 
business, and no wonder. For 
the past year the scene's been 
inundated by folkies who don 
manly footwear and Stetsons 
the minute they get to Nash-

ville, then proclaim their 
"country" roots while croon-
ing pretentious ballads. 
Someone had to separate the 
real thing from this unsavory 
element and 01' Waylon, ex-
cepting a couple goofs, does 
just that. 
The strongest songs, ironic-

ally, are loaded with am-
biguities, particularly 
Luckenbach, Texas, a bonan-
za for those seeking hidden 
meanings. At last count it 
could be taken (a) at face 

value (b) as a comment on 
Waylon's success and its ef-
fect on old friendships ( read 
Tompall) and (c) as a satire 
on those who look to Texas/ 
Waylon/Willie as an alterna-
tive to subdivision lifestyles. 
If You See Me Getting 
Smaller is cut from the same 
cloth. The jaunty I Think I'm 
Gonna Kill Myself is the best 
piece of country necrophilia 
I've heard since Cowboy 
Copas's 1949 rendition of 
Hangman's Boogie. Satin 
Sheets, Brand New Goodbye 
Song and This is Gettin' Funny 
are Waylon at his half-off-thé-
wall best. 

But like MacArthur Park 
a few years back, when he 
misses, he misses. The Elvis 
Medley of That's All Right 
and My Baby Left Me should 
have been done at a break-
neck tempo, but the band's 
slower, heavier beat renders 
it monotonous. And I'll never 
understand why he bothered 
with Sweet Caroline, that ri-
diculously overblown Neil 
Diamond melodrama. 

Still he and Chips Moman, 
the veteran R&B producer 
have put together the best 
Waylon set since Honky 
Tonic Heroes. 

KIENZI.F 

Save Postage& Handling 
On Every Record & 8TK Tape In This Record Review Section! 
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ANGEL 
(Continued from page 30) 

do the Opry and this tall guy walked up to 
me backstage, kinda shy, and said, 
'You're June Carter. I'd like to meet you. 
I'm Johnny Cash,' I said, `Well, thanks to 
Elvis I've become a fan of yours,' and he 
was real pleased. 
"Johnny and I are both aware of the pit-

falls, the temptations that can hurt a mar-
riage," says June. "Entertainers face more 
than most, because they get more atten-
tion from the opposite sex than most peo-
ple. 

"I like my career now more than ever 
because it's a sharing thing. It's 
something I share with John, or—I should 
say—he shares with me. He knows I like 
to perform, and thank goodness he likes to 
have me doing it with him. But there 
would never be any question of me going 
off and working by myself as I once did. 
Our daughters work with us, my family 
works with us, even John Carter gets up 
and sings when he feels like it, so it really 
becomes a family event. I just love that. It 
makes me so proud. This sounds silly, I 
know, but sometimes when we're all on 
stage together I look around me and I'm 
so filled with love and happiness it's all I 
can do to keep from crying." 

THE o g if 

COLORING BOOK 

'flow 641150 
16 FUN — FILLED — PAGES 

Send $ 1.50 plus .50 (for postage & hand-
ling) to: Country Music Magazine, 4 7 5 
Park Avenue S., New York, N.Y. 10016 
Sorry, no foreign orders accepted. 

RAY 
(Continued from page 44) 

written by Ralph Mooney. 
"Back then, a number one country 

seller would sell only about 100,000 cop-
ies. I mean that was it. Well, Crazy Arms 
sold more than 900,000 records so I knew 
I was on the right track. I made up my 
mind to go with a new sound—the four-
four and shuffle beat." 

In 1957, Price went with yet another 
innovative sound. He recorded an album 
titled Faith. Anita Kerr did the arrange-
ments. The Nashville Symphony provided 
17 strings in the background. And, coun-
try music's mossbacks came unglued. 

"They really raked me over the coals. 
I'll never really understand it because 
nobody reacted that way when Eddy 
Arnold, Marty Robbins and Glen Camp 
bell went outside the country sphere. But 
they landed on ole Ray. I was convinced 
then that the music had reached a point 
where it had to go off in a new direction. 
Thank goodness it finally went the way it 
did. Now, you can play country music in 
Las Vegas, New York or Hollywood and 
nobody thinks anything about it. But it 
wasn't that way back then. And, I'm con-
vinced they never would have been able 
to do that with the old sound." 

After Williams died, Price hired Hank's 
band, the Drifting Cowboys. 

"They were with me for almost two 
years," he said. "Then one night some-
body came up to me after a show and 
said, 'Man, you sound just like Hank.' 
Well, it wasn't me that sounded like Hank. 
It was the music. I knew right then I had 
to break up the group. That's how the 
Cherokee Cowboys came into being. 

"There was a good band out of Beau-
mont, Texas called the Western Chero-
kees. So I combined them with the Drifting 
Cowboys and came up with the name 
Cherokee Cowboys." 

It was destined to become a famous 
backup group and some of its members 
eventually would place their own brands 
on today's country sound. 

"At one time, I had Roger Miller front-
ing for me. Willie Nelson was my guitar 
man. Buddy Emmons was my steel player, 
I had Johnny Paycheck on bass and Johnny 
Bush was my drummer. 1 want you to 
know we could put on a show. People ask 
me why I don't have the Cherokee Cow-
boys anymore and I tell them I can't afford 
them. They all make more bread than I 
do. 

"I'll tell you one thing. I'm proud of 
every one of those boys. I'd never say I 
taught them anything. But if they learned 
one thing from me it was do it your way. 
I think Willie (Nelson) is a good example. 
The music he's playing now is the very 
same thing we were playing back in 1956 
when I went to the four-four and shuffle 
beat. But it's his music, he's playing it his 
way and it works. 

"A lot of people in the industry are 
amazed that the kids are turning onto 
country music. But, I knew it had to hap-
pen sooner or later. If you'll go back and 
listen to the Beatles, you'll hear traces of 
what's happening to the music today— 
and Loggins and Messina . . . they had it 
back there with the single-string fiddle 
and the steel guitar. 

"Country music has branched out now 
and almost anything goes. But, not too 
many years ago it wasn't like that. In 
1967 when I recorded Danny Boy you 
would have thought I did something awful 
from all the criticism I got. Then Danny 
Boy went gold and the first thing you 
know other performers were singing it on 
the Grand Old Opry. Now, Danny Boy 
wasn't country when I was singing it on 
my concert tours but it was country when 
they sang it at the Opry. And, I went 
through the same thing again in '71 when 
I did For The Good Times." 

In 1968, Price left Nashville and moved 
back to Texas. In '73, tired of leaving his 
destiny to others, he established his own 
management and booking organization. 

"1 hit the road for almost 25 years-
200 to 300 days a year. Then one day I 
discovered that all the cats around me 
were the ones making the money. They 
were the ones staying at home with their 
families while I was on the road. They 
didn't know what it was like to come 
home and have your kids act like you're 
some kind of stranger. Believe me, there 
are a lot of thorns in that bed of roses. 

Through all the trials and triumphs, 
Price has piled up a stack of giant hits— 
songs like Release Me, I Won't Mention It 
Again, Heartaches By The Numbers, I'd 
Rather Be Sorry and City Lights, to name 
a few. Eight times he has been named the 
number one country and western singer 
of the year. He has never won entertainer 
of the year honors, though, and that thought 
evokes a sardonic grin. 

"I had a fellow tell me once that I was 
the world's greatest singer—but I wasn't 
an entertainer. Now you try to figure that 
one out. 

"What people in the industry are final-
ly beginning to realize is that the music is 
changing. Country music is not all that 
hokey, razz-ma-tazz, hoop-la, neon and 
spangles stuff anymore. That's just not 
where it's at. It never was there. It's al-
ways been in the music itself—in its honesty 
and realism. 
"You know, a couple of years ago, I 

was talking with Hank Williams, Jr. after 
a show. He said he was getting tired of 
being stereotyped as Hank's boy. He wanted 
to play his own music and they didn't 
want him to do it. He asked me, 'Ray, 
how do you fight it when you want to do 
something different and they won't let 
you?' And I told him, 'Hank, you just 
stand up and do it'." 

Hank, Sr. probably would have liked 
that advice. 
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Classified 
ALBUMS AND TAPES 

DELETED RECORD AUCTIONS 
Compiled from your wants. Sam-
ple list FREE—Specify Rock or 
Country/Pop/Soundtracks. TO: 
Record Undertakers, Box 223, 
Catskill, N.Y. 12414 

SEPTEMBER SPECIALS: RCA's 
Elvis Presley LP-Tape Sale; oldie 
45's catalog $ 2; NERT, Box 
268-CM, Lawrence, Mass. 01842 

POCA RIVER REVIEWS AND 
SELLS BLUEGRASS AND OLD 
TIME MUSIC. Charlie Monroe, 
Stanley Brothers, Jim and Jessie 
and many more fiddle-banjo, 
dulcimer LPs. Send 25 cents for 
listing of POCA RIVER, Box 
267C, Dayton, Ohio 45420 

GOSPEL TAPES, RECORDS at 
BUDGET PRICES. Many artists 
and titles. FREE catalogue. Write: 
SOUNDCO, Box 16, Dept. CM1 
Dayton, Ohio 45405 

AUCTION ONLY—Thousands of 
45s. 78s and LPs—blues, R&B, 
R&B vocal groups, rockabilly, old 
rock-n-roll, C&W and Black gospel. 
Out of Print C&W and progressive 
country LPs. Many rare items. 
Send an IRC or a stamp for a list 
to: Richard A. Bass, 915 York 
Street, Oakland, Cal. 94610 

MUSICAL INSTRUMENTS  

MUSICAL INSTRUMENT AC-
CESSORIES. Repair parts many 
hard to get items. Catalog 25 
cents. String King CM, Box 
5444, Lindenhill, Flushing, NY 
11354 

IF YOU'RE NOT USING GHS 
STRINGS YOU'RE NOT OF 
"SOUND" MIND 

THE FINEST GUITARS should 
have an adjustable truss rod. Ours 
do! If you'd like to learn more 
about it, send for a copy of our 
new catalog. $ 1.00 for mailing 
and handling would be apprec-
iated. S.L. Mossman Co., Inc., 
616 Enterprise Drive, Oak Brook, 
Illinois 60521 

BANJO KITS. Build your own 
high quality custom banjo. Write 
for FREE kit catalogue: Stewart-
MacDonald, Box 900B, Athens, 
Ohio 45701 

BUSINESS OPPORTUNITIES 

$500.00 WEEKLY! EA$ Y, IM-
MEDIATE Home Income Stuffing 
Envelopes. FREE Supplies! Guar-
anteed! Interested? Send 25 cents, 
Stamped Envelope. Profits, B725-
CM9, Beier'. N.M. 87002 

$300 WEEKLY Stuffing envelopes 
and mailing circulars. FREE de-
tails and Supplies, Rush Reply to: 
REMCO, Box I'd-CM, Hubbard, 
OH 44425 

FANTASTIC MAIL ORDER 
PROGRAM. Details: B.E. & Sons, 
461 W.Ave.44,L.A.,CA.90065-E 

EARN $ 250 TO $ 500 per thous-
and stuffing envelopes. Send self 
addressed, stamped envelope to: 
P.O. Box 12, Greenbush, WI. 
53026 

FREE BOOKLET. Beginners guide 
to starting a mail order business. 
Marvin Thiel, Box 55, Athol 
Springs, N.Y. 14010 

$50 PER HUNDRED addressing 
envelopes. Immediate earning. 
Beginner's kit $ 2.00, Grant% 
Enterprises, Rd. 1 Box 498-CM, 
Middletown, Delaware 19709 

SONGVVR ITE RS 

100'S OF MUSIC BUYERS; 
Memphis, LA, Detroit, NY, etc., 
plus copyright Info: $ 4.00, 
Dept. CM-I, P.O. Box 36, Hub-
bard Woods, Illinois 60093 

DIRECTORY OF COUNTRY 
MUSIC—Lists names, addresses, 
phone numbers of Recording 
Companies, Music Publishers, 
Talent Agencies, Fan Clubs, etc., 
plus other interesting and val-
uable information. $ 6.98 post-
paid U.S.A.; $ 10 .00 Foreign. 
American, 559 -A BJ (9-77) Tyler, 
Peru, Indiana 46970 

POEMS SET TO MUSIC. Songs 
recorded. Send your best poems 
for prompt consideration. Nash-
ville Music Productions, Box 
40001-CM Melrose Station, Nash-
ville Tennessee 37204 

SONGWRITERS—How to get 
publishers to notice your songs!!! 
FREE DETAILS! Send 25 cents 
to cover postage: LGM Enter-
prises, P.O. Box 653-C, Hunting-
ton Beach, CA. 92648 

HEALTH & BEAUTY 

STOP BALDING!!! "ULTRA-
HAIR" grows healthy, attractive 
hair, Spectacular results guarant-
eed! 3 mo's supply: $ 19.95 & $ 1 
postage. 6 mo's: $ 35.95 & $ 1 
postage. Master Charge accepted. 
ULTRACO LABORATORIES, 
Box 10288C, Detroit, 48210 

STOP AGING!!! "ULTRA-
SKIN" erases aging, wrinkled 
skin. Maintains youthful appear-
ance. 1 mo's supply: $ 9.95 & 
50 cents postage. 3 mo's: $ 19.95 
& $ 1 postage. Master Charge 
accepted. ULTRACO LABOR-
ATORIES, Box 10288C, Detroit, 
48210 

INSTRUCTIONS 

ACCREDITED THEOLOGICAL 
DEGREES earned through cor-
respondence. Approved by the 
Dept. of Education. 28 years in 
Christian Higher Education. 
Maranatha Bible Seminary, Box 
10297, St. Petersburg, Fla. 33733 

FREE LESSON "Learn Chord-
ing". Piano, organ, guitar. Simple 
new system enables anyone to 
learn. Davidsons, 6727CM Met-
calf, Shawnee Mission, Kansas 

FIVE STRING BANJO. Easy 
lessons plus over 30 pages hard to 
get tablature. $ 3.00 cert. check 
or money order to JOWACO, 
Box 3069, Thousand Oaks, Ca. 
91360 

WANTED 

WANTED SLIM WHITMAN LPs 
"South African Tour Hits." Slim 
Whitman Fan Club, 1002 W. 
Thurber, Tucson, Arizona 85705 

DOLLY PARTON ITEMS WANT-
ED. For Sale: Color Snapshots-
Dolly, 650 others. BARR. BI01, 
5807 Topanga Canyon, -Wood-
land Hills, Calif. 91367 

MISCELLANEOUS 

PEN PALS. Lonely. Jerry Hazel-
wood 143843, Rick Withrow 
145173, Larry Taylor 137617, 
John Stewart 144580, PO Box 
787, Lucasville, OH 45648 

MAKE IT AS A SINGING STAR! 
Fascinating report. Satisfaction 
Guaranteed. Free valuable re-
ferences. Details: Singer, 3219-M 
Thorn, Sebastopol, California 
95472 

COUNTRY LIVING NEEDS: Pea 
shellers, grist mills, corn cutters, 
coffee mills, kettles, kraut cut-
ters, pumps, windmills, hardware, 
tools, buggies, harness, etc. All 
new goods in endless variety for 
Man & Beast. 255 page illustrated 
catalogue $ 3 .00 . Cumberland 
General Store, Dept. CMS, Rt. 3, 
Crossville, TN. 38555 

NOTICE: RECORD RATERS 
WANTED. No experience re-
quired. Each month we ship you 
NATIONAL LP's to rate. "You 
keep LP's." We pay postage. In 
return for your opinion, you can 
build your LP collection. A small 
membership fee is required. " First 
come basis." Send no money. For 
application write: EARS, Dept. 
MC, Box 10245, 5521 Center, 
Milwaukee, WI. 53210 

COUNTRY T-SHIRTS—"Lucken-
bach, Texas", 2-color, $ 6 . 50 ; 
"Bob Wills Still King", $ 5.50. 
State size. TEXAS TRAILS, 402 
Riley, Austin, TX. 78746 

C.B. CLUB INTERNATIONAL. 
All C.B. operators—Register your 
name and handle with C.B. CLUB 
INTERNATIONAL. Lifetime 
membership $ 1.00. Join today! 
C.B. CLUB INTERNATIONAL, 
Patterson Building, Baker, Florida 
32531 

CUT HEATING cost. The fuel 
saver manual shows you how with 
simple household tools. Just mail 
$2.00 to Lifetime, Dept. CMC, 
PO Box 1561, Smyrna, GA 30081 

JOIN THE HUNDREDS OF 
PEDAL STEEL GUITARISTS 
around the world who belong to 
our Association. We cover every 
aspect of Pedal Steel Guitar 
playing in our Newsletter. For a 
sample copy and membership 
information write: The Pedal 
Steel Guitar Association—Box 
243—Radio City Station—New 
York, NY 10019 

CREATIVE? LIKE TO WRITE? 
Join us. Complete information, 
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"NEW" WRITER'S CLUB, Dept. 
C, Fair Haven, Vermont 05743 
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COUNTRY MUSIC Magazine 
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OLIVIA 
(Continued from page 25) 

informed that she had a country hit on 
her hands in Let Me Be There, asked for 
someone to explain exactly what country 
music was. There is a feeling in this swank 
hotel suite, with its beige couches and 
deep blue carpet, that the frail girl in the 
jeans and sneakers and the ability to strike 
the most amazingly innocent poses with-
out the slightest hint of pretension just 
might have represented a blank slate, a 
voice in search of a face. 

"I also believe, and I've said this be-
fore, that you can't put a passport on 
music," Olivia says. "That it doesn't be-
long to one section of the country. Music 
is international; the notes, the sounds be-
long to anyone who can sing them. You 
don't have to be a rock person to have 
soul, either. Or to have rhythm—all of 
these cliches. 

"So I really think now, judging from 
the people I've spoken to since, I think 
they're really pleased," she continues, 
uncoiling from the couch and placing 
her elbows firmly on her knees. "I've 
opened up doors for artists who otherwise 
wouldn't get airplay; or wouldn't get as 
broad a country airplay. And people who 
didn't use to listen to country music 
really found that they might get to like 
it.'' 

And that, pretty much, is the crux of 
the Olivia Newton-John story—regardless 
of what you think of her music, Olivia has 
done as much to open up country music 
as, say, Willie Nelson or Waylon Jennings. 
She was the vanguard, the first pup singer 
to make any serious inroads into country 
since the years of Bing Crosby singing 
Hank Williams, and that alone was enough 
to engage the wrath of Nashville. Coupled 
with having the poor taste to sell more 
records than the biggest country star, it's 
a wonder Miss Livvy wasn't tarred and 
feathered when she set foot in Music City. 

But things have mellowed since 1974, 
mainly because in the music industry, 
dollars speak louder than any ideology. 
While it might have been a little hard to 
swallow at first, those gold Olivia Newton-
John records were powerful persuasion 
for the Music City heavies. The Nashville 
Sound had already gone just about as far 
as it could go, and it didn't seem possible 
that everyone in Nashville could grow a 
beard, move to Texas and become an 
outlaw. It was time, around 1974-ish, for 
a new trend, and Olivia Newton-John 
proved just the key. Keep the music sim-
ple and melodic; once again, keep your 
lyrics out of the honky tonks and safely 
in the realm of something universal, like 
love; keep everything . . . well. . . mellow; 
then stand back when the fans rush the 
record racks. Whatever chemistry Olivia 
Newton-John had (and still has), it worked. 

"I like to sing songs that I like, basic-

ally," Olivia says. "Love songs . . . I like 
to know the feeling. 
And much to her credit, as soon as 

Olivia figured out just what a country 
star was supposed to do, she set about 
doing it. She went out of her way to place 
herself at the disposal of her critics, re-
sponding to their hostility with a surpris-
ing amount of sincerity—and even in 
Nashville, that sincerity went a long way. 
Her next-to-the-most-recent album was 
recorded in Nashville, with local pickers 
backing her up. She gave news confer-
ences in Nashville (where she was asked 
about her sex life, hair stylist, boyfriend, 
etc.) and even tried to book a concert at 
the Opry House at Opryland. One thing 
for certain, no one could accuse Olivia of 
not trying. 

That sincerity even carries over to her 
stage shows, where she hustles across the 
stage like a veritable demon, kicking up 
her heels and generally creating a storm. 
On stage more than ever she seems like 
just a little girl, slightly awed by the fact 
that there's a 70-piece or so orchestra 
standing right behind her and taken with 
the idea that all those people out in the 
audience payed money just to see her. 
And even her cruelest critic would have 

to admit that her stage shows are pretty 
good; that even if her songs tend to run 
together into one long melody when pre-
sented in one setting, her enthusiasm and 
exuberance carry the day. Even on her 
tear-jerkers, such as I Honestly Love You, 
Olivia Newton-John really enjoys her 
music. 

So what, then, is country music? Are 
there limits, and if so, just who determines 
them? It's a question I've considered at 
various times, such as when Olivia New-
ton-John encores her New York show at 
the Metropolitan Opera House with Don't 
Cry For Me Argentina, a song from Evita, 
a rock opera based on the life of Eva 
Peron. Olivia is backed by a full orchestra 
and a rhythm section complete with steel, 
and darned if she doesn't sound very, very 
good. I've also considered the question 
with Alexander Harvey, late of Delta 
Dawn and Reuben James songwriting 
fame. Seems Alex was the opening act for 
Dolly Parton in her gala New York pre-
mier, and Alex and I found ourselves 
invited to the same party to honor Miss 
Dolly, along with folks like Mick Jagger 
and Lily Tomlin and Andy Warhol and, 
of course, Olivia Newton-John. Alex and 
I, feeling somewhat out of place, holed up 
at a hack table, eating fresh crabmeat and 
looking out over the greatest city in the 
world from a mile-high building, one of 
the World Trade Towers, where Miss 
Dolly's record label chartered the tres-
swank Windows On The World restaurant. 
We didn't reach any decision, Alex and I, 
but we did drink a lot of champagne and 
settle on one suitable irony for the evening 
—Olivia may have come to Miss Dolly's 
party, but Miss Dolly came to Olivia's 
music. 
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HARLAN 
(Continued from page 19) 

Looking back he says, "The hardest 
part was staying. Even though everybody 
I met helped me in some way and believed 
in me, I felt that I had to justify that be-
lief, make them proud of believing." 

After chalking up titles for Eddy Ar-
nold, Cash, Barbara Fairchild and others, 
Sanders signed with Epic and made his 
first LP titled Off and Running. The al-
bum contains a generous helping of ma-
terial written and co-written by Sanders. 
The album cavorts through subject 

matters of love, homesickness and drink-
ing, the lyrics are generally innovative. 
(At least one song says, "I know this must 
sound corny." It does.) Melodies show off 
the range of his vocals with appealing ten-
sion at just the right points. Singing a 
forceful baritone, similar to a rough-hewn 
Henson Cargill Sanders is stronger in his 
own material. 
There is always a certain newborn joy 

in hearing the first product by an artist. 
The edge, the excitement is an intangible 
Sanders still possesses. Joy of the music, in 
tunes like Highway Woman and The Mu-
sic of Love, carries well into his stage act. 
His humor is a highlight—"A lot of people 
have written songs about seaports. I wrote 
Port of San Antone. Somebody asked me 
why and I told 'em since there was no 
port in San Antonio, I knew nobody al-
ready had a song about it." Grinning, 
triumphant, he tears into a blonde Guild 
guitar and shares one hell of a time with 
the audience. Later, he gets serious. 
"Yeah, I said 'I'm gonna make it' but, 

there's still a lot I want to do. I want to 
write better songs. I want to make better 
records. I want to be a better person." If 
the past is any indication, that's exactly 
what he'll do. 

SHARON ROWLETT 
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MARSHALL 
(Cmitinued from page 4 ‘>. 

Chapman. In fact, Cowboy Jack Clement, 
on the album's liner notes, declared: Our 
little Marshall's gonna be a star. It's that 
simple. And Cowboy has a habit of being 
right. 
Although Marshall doesn't see all this 

as overnight success, even she admits 
things are happening pretty fast, and it 
sometimes makes for tense situations. (She 
once wrote a song while sitting in her car 
outside a drugstore waiting for it to open 
so she could buy some valium because she 
was too wired to sleep. And she once spent 
hours drinking coffee and trying to get 
straight enough to face a reporter from 
The Washington Post. But when she 
finally met him, she says outraged, all he 
wanted was to ask her out. All that coffee 
for a creep. 
"But I'm learning to push," she says. 

"I've just got to learn not to get mad—like 
you've got your private self and you've 
got to go out and talk to people. So you've 
got to shift gears and go out and do it. For 
awhile, to shift gears I'd have to go and 
beat my head against the wall before and 
after those trips. I'm doing less of that 
now. 

"I grew up in a real social situation. My 
family was very .... cocktail parties, 
debuts, all that stuff. I was a debu-
tante—twice. I'm really glad now. After 
the last five years, I've been trying to live 
that down. It's like I said, I used to be 
ashamed that I was not from Dyess, 
Arkansas, and had the background that I 
had, but right now, I'm glad." 
At the same time Marshall's realizing 

that having rich folks back in Spartan-
burg, S.C., might not be so bad after all. 
Her parents are coming around to think 
that maybe having a struggling daughter 
in Nashville isn't as bad as all that—and 
maybe country music isn't that bad 
either. 

It all came about when Marshall 
opened for Jack Clement at the Exit/In 
and Marshall's mother flew up for the 
show. Marshall recalls freaking out, but 
Sharon (then Mrs. Jack) Clement took 
Mrs. Chapman in hand, had her sit at the 
table with Waylon and Jessi and treated 
her like the queen Marshall insists she is. 
"Then when she went home," Marshall 

grins, "all of a sudden I started getting 
these newspaper clippings, like if Waylon 
was in the paper. 
"And they said, 'Now we like that 

music.' " 
But Marshall's music is changing too 

fast to call it that kind of music anymore. 
In one sense, that's good, because unlike 
so many other artists, she's not giving 
anyone a chance to categorize her, then 
complain she's moving out of that 
category. 
She herself explains how one day she 

can write a gospel song like Livin' In The 
Name Of Love, and the next day write a 

song which seems to poke fun at a religi-
ous program: 
"...That's just how I felt at the time, 

and Livin' In The Name of Love is how I 
felt then. You can write a song about 
falling in love, then you can write a song 
about breaking up—you just write about 
what you feel at the time. We're all 
changing." 
That's true. But in another sense, it's 

kind of disheartening to think that now 
that we've finally found a real, live honky 
tonk woman, there's a good chance we 
may lose her to rock and roll. But then 
again, it was Mick Jagger and Keith 
Richards of the Rolling Stones (and they 
don't come much more rock than that) 
who wrote Honky Tonk Women, so 
maybe we're not losing a honker at all, 
just breaking down those categories a 
little bit more. 

1 met a divorcee in New York City 
I had to put up some kind of a fight 
The lady said she'd cover me in roses 
She blew my nose, then she blew 
my mind 

She's a honky-tonk woman 
Gimmee, gimmee, gimmee, 
The honky-tonk girl. 

(copyright Gideon Music Inc/BM!) 
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475 Park Ave. S. 
New York, N. Y. 10016 

No Foreign Orders Accepted. 
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SOUND GEAR: There's More to 
Good Sound Than Just Pickin' 
by ED WARD 

When Kelly, Ron and Maryanne started 
a country band, it took only a few rehears-
als to reveal that Kelly's bass and Ron's 
acoustic guitar licks just didn't have enough 
body to accompany Maryanne's singing. 
The sound was pretty thin. So they adver-
tised on the record shop's bulletin board, 
and added a lead electric guitar, steel 
guitar, piano and drums. Much better. 
They rehearsed some more, whipped 

themselves into shape and managed to get 
booked into a local club, El Rancho. Every-
thing was looking good. Until the night of 
the gig. 

El Rancho was a sleazyish joint that 
served watered drinks to a young clien-
telle who liked to dance. Only, when our 
heroes were playing, nobody danced. 
Other things they didn't do included ap-
plaud and holler. You might even say the 
crowd was bored. 

As you might have guessed, the band 
sounded like hell—unbalanced sound, 
vocals drowned out by the instruments 
and the sound not reaching everyone in 
the place. There had been no P.A. (public 
address) system, so the band had run the 
voice microphones through the guitar 
amplifiers. Seemed like a good idea at the 
time, but . . . 

"Well," Kelly mused later that night, 
"I suppose we have to start thinking like 
pros if we're going to be out acting like 
pros, huh?" The band nodded gloomy 
assent. El Rancho hadn't even paid them. 
"I didn't like that place anyway," Mary-
anne had said as they'd driven off. But 
there was no escaping the fact that with-
out better sound gear, they couldn't play 
any more dates. But what gear was right 
for them? 
The next day, they totted up their vari-

ous bank accounts, checked out how much 
stuff any of them could afford to sell or 
trade, and called up Cosmo. Cosmo was 
the roadie/sound man/scapegoat of Noise, 
a local rock band that was all too aptly 
named. Cosmo was a bit weird, but knew 
his stuff. 

"Jeez, I dunno how you guys could 
march into a club and set this junk up 
like this and not expect people to laugh 
you right off the stage," was his diplo-
matic response to the band's assembled 
set-up. "I mean, two high-impedance mikes 
and a low-impedance mike and running it 
all into the guitar amp, I mean . . . And no 
P.A.?" He looked around, bewildered. 
"Okay, look, I guess I'll just have to start 
at the beginning with you folks, but I'm 
only gonna tell you once, and after that, 
it's up to you, okay? 

"First off, I like the amps you're all 
using. Any band that has good amps has 
a very basic problem covered. Gary knows 
that his lead guitar sounds good through 
a Fender Twin Reverb, although I know 
some guys like the older tube models be-
cause they have a warmer sound—stuff 
like a Deluxe or a Pro Reverb. Or you can 
use a Peavey Mace, which is a model I 
like because it has overdrive and distor-
tion, which may or may not appeal to you 
country guys. And Kelly's bass is done up 
nice, too, just a simple Ampeg bottom 
with 15-inch speakers and a Fender Bass-
man brain." 

"Brain?" asked Maryanne. 
"Uh . .. top," said Cosmo. "Some call 

it the head. It's a speakerless amplifier 
that you connect to large speakers that 
don't have amplifiers built into their hous-
ings. See, what most people call an amp 
—like your guitar amps—actually has an 
amplifier and speakers in a single housing. 
When you start with big speakers or more 
elaborate speaker systems, you find the 
speakers and power amps in separate cab-
inets. The power amps are small and 
usually get placed on top, so they have 
names like head and brain. Dig? 

"Now, your steel player uses a Sho-Bud 
because it's made especially for the fre-
quency range of his instrument. Yeah, 
you've got good amps all around." 

(Editor's note: The above brands are 
good choices representing Cosmo's indi-
vidual preferences. Any name brand like 

Ampeg, Gibson, Kustom, Marshall and 
many others will do just as well in the 
price range we're talking about.) 

"Okay, fine," said Gary. "Then why do 
we sound so awful on stage?" 

"Because you're making the guitar 
amps do too much work. They are made 
for the guitars only, strictly speaking. And 
when you pipe the voice mikes into them, 
the speakers just aren't made to sort out 
all those vibrations, so you get a muddy 
sound. It wouldn't be so bad at low vol-
ume, but because you have no P.A. system, 
you have to turn the guitar amps way up. 

"What you really should do is get some 
good mikes, mike the amps, and let the 
P.A. system do most of the work. You play 
the amps at a level that gives the sound 
you want, and the P.A. system amplifies 
that sound and sends it out clean. And 
Ron—you want people to hear that acous-
tic guitar. Either mike it or use a pickup. 
With a mike you gotta watch how you 
move, but if you need a good pickup, 
which gives you freedom of movement, 
a guy down in Nashville called Bill Law-
rence makes a very good one. There's also 
the Buffalo pickup, DeArmond, Barcus-
Berry and a bunch of others. 

"Okay, so now you need mikes—and 
this is where you have to start thinking 
about the design of the band's system." 
Cosnio walked over to where the three 
vocal mikes stood and pulled them down. 

"Now, these mikes just won't do. To 
begin with, you need all low-impedance 
equipment. With high-impedance mikes, 
you try and stretch the cable more than 
about 15 feet and you start losing your 
highs. With low-impedance you can run 
the cables halfway across the state and 
you're cool. Also, once you start playing 
bigger places, you're going to want to 
stick your mixer out in the crowd, so your 
sound man can hear what's happening 
better than he can from the side of the 
stage—which means you'll have to run a 
snake from the stage to the mixer. For 
that, you need low-impedance stuff. 
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pickers'  
"But the big problem with mikes is that 

they're so delicate—especially some of 
your real high-quality stuff. You need 
something that can take a lot of banging 
around, and as far as I'm concerned, Shure 
is the ticket there. You want to figure out 
what you're using the mike for, and look 
at its frequency response pattern, but for 
just regular old vocals, I'd recommend 
the Shure SN-56 or SN-57. Now, if you 
need more bottom (bass), you want to get 
the SN-58. 
"And you don't only want to mike the 

vocals—you want to mike the piano and 
drums, too, so everything comes through 
clean. I'd stick a Shure down by where 
the strings cross on an upright piano, al-
though if you can afford one—and they're 
not that expensive—a Barcus-Berry pickup 
is really the way to go with a piano: you 
just stick it on with this sticky stuff they 
give you and connect it to the P.A. To 
mike the drums, ideally, you'd want to 
put a Beyer 201 on the tom-tom, a Shure 

Linda Hargrove with good mike wt-up for 

acoustic guitar. 

SN-56 on the snare and, if you can shell 
out the dough, an Elect ro-Voice RE-20 on 
the bass drum, with microphones hanging 
close overhead to pick up the whole drum 
sound. Oh, and a good all-purpose mike 

oily 
Parton 

Dol I 

Here is your favorite country music singer in 
a beautiful new doll, perfect for every fan. 
It's 12" tall, poseable and complete from 
Dolly's famous hour-glass figure and long 
blond hair-do down to her beauty mark and 
red one piece jumpsuit with silver lame trim. 

Send To 

M097 

Country Music Magazine 
475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  

City  

State  Zip  

Only '9" 
Send me Dolly Parton Doll(s) @ only 
$10.45 ea. ($9.95 plus $.50 postage.) 
NYS residents add sales tax. No foreign 
orders accepted on this product. 

A good guitar amp is fine, but can only do 

so much. 

to have handy is the AKC D-1000, which 
has this three-way switch on it so that you 
can select the equalization you need for 
the sound you're trying to get. Equaliza-
tion is the balance between different fre-
quencies. 

"For a lot of club work, you don't 
really need to mike the amplifiers for your 
guitar, bass and steel, but if you've got 
the mikes to do it, and a decent sound-
mixer man who knows what he's doing, 
you really should use them. See, each 
room you play has different acoustical 
quirks and you might want to change 
the balance to fit the room exactly. That's 
assuming that you get a sound-check, 
which most of these club owners don't 
like to give you. 

"But whatever you intend to do, you 
should have a good P.A. system." "Yeah, 
Cosmo, but don't most of these clubs have 
their own P.A.s?" Cary inquired. 

"Sure," said Cosmo, "but most of them 
are real antiques, or else they've been 
bashed around by amateurs who don't 
have any idea how to treat good sound 
equipment. Oh, I'll admit that a lot of 
clubs have good stuff, but most of the best 
sound equipment in this town is in the 
discos." Fle said the word as if he were 
saying #(*& ce %. " It always helps to have 
your own P.A. system, with monitors, out 
in the truck if you're playing a place you've 
never seen before, believe me." 

"Wait a minute, I'm confused," said 
Ron. "That's because you're not taking 
notes," Maryanne jibed, looking up from 
a clipboard with a university sticker on it. 
"No, no, it's not that at all. What's the 
difference between a P.A. and a monitor?" 
Cosmo looked at him very strangely. To 
him, that was like asking the difference 
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between a car and a truck. "Really, man 
" he said after a minute. But it was 

evident that Ron really didn't know. 
"A P.A. system is a system, right? Sev-

eral different units that work together, 
right? So you feed your mikes into a mixer, 
take the mixer output and run that through 
a power amplifier (brain, head, etc.) and 
divide the output of the power amplifier 
between the P.A. speakers that broadcast 
into the audience, so they can hear your 
vocals, and the other half of the output 
goes to monitor speakers, those little boxes 
that sit on the edge of the stage and point 
back up at the band. If the band can't 
hear what it's doing, especially the vocal-
ists, the singing goes flat. It's a perfectly 
natural thing. Okay, has everybody got 
that?" They nodded. 

"So, here's your P.A. system. You want 
a six or eight-channel mixer, with EQ 
(equalization), reverb, effects capability, 
patch capability, an output for the moni-
tors with a separate monitor level control 
with its own EQ." 

Ron's head bobbed up. "Wait a minute, 
I'll explain," said Cosmo. "Six or eight 
channels. You got a seven-piece band 
with three vocalists, two of whom play 
instruments, right? Which means nine 
things that have to be mixed. Now, for 
club work, you don't need to run the bass 
through the mixer, Ron's lead guitar is 
cool, and you don't need to mix the steel, 
cuz he does most of his volume control 
with his foot-pedal. So you have six inputs 
for a mixer. The equalization is basically 
bass and treble. You can get more sophis-
ticated equalization than that, sure, but 
that'll do. The main thing EQ is for is to 
keep the mikes from feeding back and 
shrieking, as well as to make sure that 
the low notes on the piano come out, and 
all that. Reverb is nice to have when some-
body wants to imitate Johnny Cash, or for 
somebody who doesn't sing too well. I 
ain't mentioning any names. The patch 
capability is for plugging a tape recorder 
in. Effects, well, it's nice to have that 
capability, but I guess for what you're 
gonna be playing, you don't really use 
Echoplex or digital delay or, hey, you 
guys don't know what I'm talking about, 
do you? I bet you never even listened to 
Frampton Comes Alive, did you? Well, 
anyway, if you ever do want to do that 
sort of thing . . . 

"Anyway, there are all kinds of good 
mixing boards around. Peavey's 600S is 
a good 6-channel, their 800S is a good 
8-channel, and they're both stereo, which 

is a big help. Teac's are real good. Now, 
they don't have power amps in them, so 
what I'd recommend is something like a 
Crown D-150 to power your monitors 
and speakers. But you might want to look 
into other kinds of mixing boards, too. 
For instance Yamaha makes them with 
what they call input attenuators, things 
that automatically mind your levels so 
you don't ever feed back. It'll watch your 
sound if your soundman's gone off for a 
beer or something. And Cerwin-Vega 
makes good ones too, so you want to shop 
around. 
Some equipment dealers will give you 

a real good price if you buy all one brand 
e equipment, all Peavey or Sunn or some-
thing. But whatever you choose, you should 
make sure you have at least 150 watts of 
output per channel. Some of your speaker 
systems have amps built into them so you 
don't need a power amp in addition— 
models like the Peavey 112 TS. My own 
personal choice for P.A. speakers, though, 
is the Acoustic 807 full-range. Good fre-
quency response, good projection. So there 
you have it—everything a band's gonna 
need to make a big hit with the audience. 
Any questions?" 

It took a moment for everybody to re-
cover from the barrage of information. 
Finally Kelly asked, "Isn't all this going 
to be kind of expensive? I mean, we're not 
trying to play the stadium on homecoming 
weekend or fill Veteran's Memorial." 

"Yeah," said Cosmo, " if you were 
trying to do that, it would be kind of ex-
pensive, and I'd have to recommend some 
more sophisticated stuff—not to mention 
a much bigger P.A. system and power 
amp. But no, this stuff will take some-
thing of an investment, but not a whole 
lot. You see, one good thing about elec-
tronics these days is that the equipment is 
so much better than it was, say, ten years 
ago that you can get something for a cou-
ple hundred bucks today that would have 
run you a grand—if you could have got 
it—back then. 
"Hope I've been of some help to you. 

I'll drop by someplace you're playing in 
a couple of months and see how you're 
doing. Uh, what name should I look for 
in the paper?" 
"Name?" said Ron. "Uh, we don't . . . 

You know, that's odd, we never . . . 
Cosmo just gaped. Finally, he turned 

to open the door, and then he turned back 
and said, "You know, I always thought 
Noise was a weird bunch of folks, but you 
guys really take the cake!" 
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You Can't Keep A Good Guitar Maker Down 
ByArthur.LMaher 

Tiny-Amps Pack Big Watts 

Mini-Brute I ($275) 
gives 60 watts RMS, we-
ighs about 18 lbs and has 
a 12-inch speaker. It 
measures only 151/2 by 14 
by 10 inches. 

Mini-Brute II ($325) 
is the same with addition 
of a distortion/sustain 
circuit and reverb. 

Mini-Brute III ($375) gives 85 watts RMS, 
weighs about 24 lbs, has a heavy duty 15-inch 
speaker and measures only 181/2 by 17 by 10. 

Mini Brute IV ($425) is identical, but also 
has reverb and distortion/sustain Circuit. 

Made by Polytone Musical Instruments, Inc., 
1261 North Vine St., Hollywood, Cal. 90038. 

A Whole New Chord (Book) 
If you've pretty 

much learned the basic 
guitar chords and want 
to branch out into play-
ing the upper positions, 
or putting some varia-
tion into the chords 
you already use, have 
we got a book for you. 
Named, the World 
Encyclopedia Of Guitar 
Chords, by arranger 
John Clausi, it goes into 
the infinite variety of 

chords that the advanced musician has at his 
disposal, showing how to play, and explaining 
in detail how each chord is structured. Shows 
open and closed string combinations, shows ways 
to play each chord that should suit every guitarist 
in any field of music. 

This book is available through Country 
Music Magazine. Send $ 12.00 plus .50 postage 
and handling to: Country Music Magazine, 
Dept. EGC, 475 Park Ave. So., New York, N.Y. 
10016. 

Keep on pickin'. 

Guitar making seems to be one of the few remaining fields 
in which a craftsman can start with little more than his own 
skill and know-how and end up with a nice income at the 
head of a sizable company. 

41•111. 

A craftsman who's on his way to that goal is Augustine 
Lo Prinzi, who started making and repairing stringed instru-
ments as a sideline about 20 years ago. He proved so good 
at the sideline that it became his occupation. Eventually, 
he founded A. Lo Prinzi Guitars, a New Jersey firm which 
is still making good guitars, but without Augie. He left about 
two years ago in a policy dispute with some backers. With 
very little capital, he rented a shop, bought various tools and 
equipment-much of it second hand-laid in as much fine wood 
as he could afford and was off and running again. This time 
at the head of Augustino Guitars, Baptistown, New Jersey. 

It's a small company. Augie and three other craftsmen 
turn out six models of guitars, all flat top acoustics, all pro-
fessional quality. We showed the first two in the line last 
November-the CM36 (now $675) and the AR38 (now $795). 
Since then, Augie had added the DRI1 ($795) which is 
slightly smaller than the others, for studio work. There's 
also the AR40 ($895) with three-piece rosewood back and 
sides, bound fingerboard and white holly lamination under 
the rosewood peghead overlay; the AR60 ($950) with same 
back and sides, herringbone purfling on the soundboard and 
snowflake inlays on the fingerboard; and the AR70 ($ 1095) 
with same back and sides, abalone and pearl hexagon inlays 
in the fingerboard, abalone and pearl top and soundhole 
decoration and white holly lamination under the rosewood 
peghead overlay. All models except the DR11 are dread-
naughts, and all have ebony fingerboards and bridges and 
grover tuning machines. All have clear, well balanced tones 
and easy actions, with remarkably little variation in tone 
from one instrument to the next. 

Augustino Guitars are distributed by Rothchild Musical 
Instruments, 300 Windsor Rd., Englewood, N. J. 07631. 
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If all guitars looked 
the way they sound... 
...you'd have no problem 

picking the right guitar. Unfortu-
nately, most look alike and sound 
different. Fender designers know: 
there can be as many sound 
variations between two identical 
guitars as there are differences 
between a cigar box and a finely 
crafted flat top. 

Fender designs the real thing. 
Each Fender flat top and 

classic guitar is made to be heard 
as well as seen. Starting with 

premium woods aged five years 
or more. Hand-detailed necks to 
stay straight for good. And overall 
craftsmanship worthy of the 
name. Finally, every one is 
inspected and played to make 
certain it will sound as true as 
it looks. 

So if you're shopping for 
a guitar, see your Authorized 
Fender Dealer. The Fender that 
catches your eye will capture 
your ears as well. 

FLAT TOP & CLASSIC GUITARS 

CBS Musical Instruments 
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