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The biggest stars of the year: Crystal Gayle and Kenny Rogers.

Crystal’s already been voted the Top Female Vocalist in the Country and now she’s
come out with the greatest album of her career. We Must Believe in Magic features the
enormous hit, “Don’t It Make My Brown Eyes Blue; and an albumful of the best music
Crystal’s ever recorded.

Kenny Rogers’ “Lucille]” was already a number one country song this year. Now
Kenny’s right back with an enormous follow-up hit,‘Daytime Friends’and an album that’s
everything you'd expect from one of the country’s greatest stars.
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Until Sound Guard,your
long playing record had a short playing life.

A Unprotected &
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Magnification shows the record vinyl wearing away. Same magnification shows no record wear.

Before Sound Guard® preservative, every time you played your
favorite record, wear was inevitable.

Friction did it.

But now Sound Guard preservative, with its dry lubrication, reduces
the friction that wears out your records.

In fact, independent tests prove that Sound Guard preservative used
regularly maintains sound fidelity by virtually eliminating record wear.
And its built-in, permanent anti-static property resists dust accumulation.

Sound Guard preservative is available by itself or as part of our new
Sound Guard™ Total Record Care System, which includes new Sound Guard™
record cleaner. The cleaner developed through extensive research and
testing to effectively remove everything from dust particles to oily
fingerprints.

All Sound Guard
products are available g
in audio and record
outlets.

~ Sound Guard'keeps your good sounds sounding good.

,(075 4 Sound Guard preservative—Sound Guard cleaner—Sound Guard Total Record Care System
| Sound Guard is Ball Corporation’s registered trademark. Copyright © Ball Corporation, 1977. Muncie, IN 47302



KIRK McGEE

with The Grand Ole Opry
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STAINLESS STEEL STRINGS

« Better for Country, Western and
Bluegrass Music!

e Available Individually with Flat-
wound E or in Sets with Plain E

In better music stores or write for literature to:

SUPER-SENSITIVE MUSICAL STRING CO.
Porter Rd., R.R. 4, Box 30-V
Sarasota, Florida 33577

The Hit at CES ‘77 Show!
NEW NAGAOKA

ROTEL.
ROLLING]
RECORD

CLEANER
soeca” 19 S0e
ROLLS AWAY DIRT
AND FINGERPRINTS . . .
WASHES UP LIKE NEW!

©® Used by many of America's leading Audio Experts.
® Roller washes up in detergent & water. again and again
— retains surface tackiness lo outlast your records!
©® Effective against static & buildup.
Send check or money order today.
10 Day Money Back Guarantee!
quantity discounts available

. A C GIFTS new vork, INC.
2642 CENTRAL PARK AVE.,
E YONKERS, NEW YORK 10710

© Gentiemen CM-10

l Send me [oF er Cleaner(s) ﬂ
My check mo 3 total

I Name l
City

I Address I

l Statc 2ip Phone I
Add 8° New Yark Sales Tax where applicable
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INTRODUCING THE RECEIVER
YOU PROBABLY THOUGHT
YOU COULDN’T AFFORD.
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The new Kenwood KR-4070. with the famous Kenwood tuner

It's got 40 watts of power per and other outstanding features,
channel, minimum RMS, at 8 ohms, at that price, is unheard of.
from 20 to 20,000 Hz, with no How did we do it?

more than 0.1% total harmonic That's what Pioneer and
distortion. Marantz would like to know.

And it costs less than $300* The new Kenwood KR-4070.
That kind of power, along Performance is now atfordable.

KENWOOD

Fur ithe KENWOOD Degler nearest you, see your yellow pages, or write KENWOOD, 15777 S. Broadway, Gardena, CA 90248

*Notionolly odvertised volue. For informotion purposes only. Actuol prices ore estoblished by Kenwood dealers. Hondles optionol.



"I thought theyd
laugh at me’
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“I go around with this group of people. They’re into
equipment. Turntable snobs I call them. They still believe
what they learned years ago...that a manual turntable is
the way to go.

So I thought they’d laugh when I started looking
at a “bee-eye-cee” (actually Ramon did snicker when I
told him).

For some reason my friends insist on the pain and
inconvenience of changing records themselves every
few minutes.

Not me. I'minto the music. And preserving my record
collection.

So all I want is a turntable that’s perfectly quiet...
trouble-free... handles one record like a manual turntable
whenIwant...and more than one when the occasion arises.

My turntable snob friends? Slowly but surely they’re
coming around.

I wonder why they're still laughing at me?”
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It's just organized common sense, says this 79-year-old
home study school. Their step-by-step word and picture
instructions take the mystery out of learning to play the piano,

the guitar, or the spinet organ.

It inay seem odd at first —the idea of
teaching vourself music. You might think
vou need a private teacher at $4 to $10 an
hour to stand beside you and explain every-
thing you should do-and tell you when
you've made a mistake.

But surprising as it seems, you need
no such thing. Thousands of people just
like you have taught themselves to play
with the U.S. School of Music courses. By
mail. And you can too.

‘The secret lies in the step-by-step way
our lessons teach you. Starting from
scratch, they show you with simple words
and pictures exactly what to do. You learn
to play correctly—by note. from sheet
music. Without gimmicks.

But how do vou know vou're doing it
right? Easv. A lot of the tunes vou'll prac-
tice first are simple songs vou've heard
before. And since you already know how
they're supposed (0 sound. vou can tell
right away when you've “got them right.”

By the time vou goon tomore advanced
pieces. vou'll be able to tell if your notes
and timing are right. even without ever
having heard the songs befoure. Sooner
than vou mighi think possible. you'll be
able to play difTerent kinds of music: bal-
lads, old favorites. show tunes. or hyinns.

Convenient and Economical

You learn in your spare time, in the pri-
vacy and convenience of your own home.

‘There's no one standing over you to make
you nervous. And because you teach your-
self, you set your own pace.

And you'll be delighted to discover how
economical it is. The cost comes to less
than you'd have to pay a private teacher.

There Are So Many Rewards

How effective are the lessons? Ask Jeffrey
Livingston of York, Pa. “I thought the
organ course was excellent,” he writes. *“I
knew almost nothing about playing an in-
strument before I enrolled. Now I can
play not only the organ, but the piano too.
My new music ability has enabled me to
play at churches and small conventions.
I am even considering making music my
career.”

And, Cecelia Feeney of Vineland, N.J.
reports: ‘“‘It's like a dream come true.
Knowing how to play the piano and read
music has given me new self-confidence.”

Mail Coupon Today

If you'd like to learn more about this con-
venient, pleasant way to teach yourself
music, send for our free booklet. With it,
we'll include a free “Note-Finder” for
guitar or piano.

There's no obligation. Just mail the cou-
pon today to U.S. SCHOOL OF MUSIC.
A Home Study School Since 1898.

The secret of
teaching yourself
musicC

U.S. School of Music.
Home Study School Since 1898.

Studio 22-606

417 South Dearborn Street.

Chicago, Illinois 60605

I'm interested in learning the secret of teaching
myself to play the instrument checked below.
Please send me, FREE., illustrated booklet. (Free
“Note-Finder” included with Piano or Guitar
booklet.) I am under no obligation.

Piano (| Guitar (pick style)
Spinet Organ (2 keyboards)
Mr.

Mrs.,

Miss Age

Address

City

State Zip

America’s Oldest Home Study Music School
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Ouch!

This time I just had to let you know
how disgusted I am with your constant
put-downs on Elvis Presley. The write-up
in your April issue was nothing less than
sickening. I've never even heard of this
Rich Kienzle guy, so who does he think he
is to judge Elvis that way? The same goes
for this Sissy Darby person in your July
issue.

[ love Elvis” country songs, he can sing

derson who pans the new Ray Price album
in the current CM? After your magazine
showers accolades on all manner of no-
talent Nashville pop/schlock pertormers,
how can you run a review condemning
Ray Price & The Cherokee Cowboys Re-
united, as bland and the standard Nash-
ville formula. This is not simply a matter
of taste, gentlemen! Mr. Anderson’s review
reveals an ignorance of country music.
For the record, Price sings his ______

Tanya Tucker in the July 77 issue. It was
fantastic. Tanya is the greatest and so is
Country Music Magazine for printing
such a great article . . . Hope to see more
like it in the future.

MIM LESNAK
BROWNS MILLS.N.J.

[ would like to congratulate you on the
best article you've ever published. The ar-
ticle was by Mary Ellen Moore—*"Tanya—

anyway he wants to
cause he has the
voice to do it with.
What’s wrong with
vou? Are you trying
to lose readers?
Don’t you know
there are thousands
of Elvis fans out
here? Just for the
record, [ am not a
teeny bopper, [ have
been an Elvis fan
from the first. . . .

D.A.
AVA MO.

Sorry, D.A. Ed.
Anyway,This

E.T.Fan
LikesUs. ..

We believe that precision is
the most important factor in
turntable design and per-
formance. Take our new
direct drive models—the

The Precision Decision.
We made it. Now itS your turn.

Ballad of a Teenage
Queen.” Tanya has
been my tavorite
singer for years and
will continue to be
number one. .

PAULA DUNBAR
MANSET, MAINE

In the two vears
I have been a fol-
lower of Tanva
Tucker’s career. |
have read all sorts
of articles about her.
[ thought 1 had read
the best one “Tanya
~The Teenage
Queen  and  the
Family Affair™ (by
Richard Nusser)
which appeared in
the August 75
Country Music is-

The very nice let-
ter from Carrie Bene,
Bush, La., in your
August issue re-
minded me that |
hadn’t taken time to
let you know how
very much I, too,
enjoyed the terrific
story on Ernest Tubb
in your May issue.
This was one of the
best features ['ve

Quartz-Locked QL-7 and the
JL-F50. Both are unusually close in
their important specs. And surprisingly,
they're also in the same price range.
he manually operated QL-7, with
strobe speed indicator, at under $300,*
is priced less than any Quartz-Locked

operate
them without lift-
ing the dust cover. And you can repeat
play your records up to six times, or

unit on the market infinitely

The fully automatic Either JVC you choose,
JL-F50 (less than $250*) you'll have made the right
has most controls up decision.
front so you can “Approsimate ratall value, ncluding base and cover

We build in what the others leave out.

JVC America Company, Div. of US JVC Corp., 58-75 Queens Midtown Expressway, Maspeth, N.Y. 11378 (212) 476-8300.
For nearest VC dealer, call toll-free 800-221-7502 (outside N.Y.) Canada: NC Electronics of Canada, Ltd.. Scarborough, Ont

sue.

However, 1 had a
change of opinion.
As far as [ am con-
cerned, Mary Ellen
Moore’s ““Tanyva:
Ballad ot a Teenage

Queen,”” July 77
issue is ... gaining
fast.

Mary’s article
was sensitive and

seen on E.T. in a long time and I thorough-
ly enjoyed it. . ..

NORMA BARTHEL. PRES

ERNEST TUBB FAN CLUB

Many thanks. Ed.
But This Ray Price Fan

Doesn’t
Who the ______is this clown Bob An-

off on this album, and the fine honky-tonk
band he’s assembled is a far cry from the
pup garbage he’s been churning out these
last ten years.

LEROY BIRNBAUM

NEW YORK.N.Y.

Cheers for Ms. Tucker
& Ms. Moore

Just read Mary Ellen Moore's article on

b

showed a  super
writing style. What I liked most of all was
that it made me stop and think and realize
how much we take entertainers for granted.
[ think we would do well to try to be a
little more considerate towards those peo-
ple we claim we love so much . . .

CHRIS KUCALA
HASTINCGS. MN

Well said, Chris. Without realizing it,
fans can make it pretty tough on a tired
or hassled star sometimes. Ed.



KENNY ROGERS
"Daytime Friends"
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CRYSTAL GAYLE DO'T'TIE': WEST
“"We Must Believe “When It's Just
In Magic” You And Me'

BILLIE JO SPEARS LARRY BUTLER
“If You Want Me" ‘Larry Butler
and Friends”

SUSAN RAYE SLIM WHITMAN
"Susan Raye” “Red River Valley”

7 NEW LPs FROM
THE HOTTEST COUNTRY
LABEL, UNITED ARTISTS
RECORDS L/ . oo

ERNEST TUBB RECORD SHOPS. INC. Albums only $4.79

P.O. BOX 500/NASHVILLE, TENN. 37202 Phone 2441011 8-TRK Tapes $3.79
Include $1.00 per order for Postage and Handling
] KENNY ROGERS ¢ Daytime Friends « UA-LA754-H [J LARRY BUTLER « Larry Butler And Friends « UA-LA739-G
| CRYSTAL GAYLE + We Must Believe In Magic « UA-LA771-G [] SUSAN RAYE * Susan Raye * UA-LA764-G
L] DOTTIE WEST « When It's Just You And Me « UA-LA740-G ] SLIM WHITMAN ¢ Red River Valley « UA-LA752-G
BILLIE JO SPEARS - If You Want Me * UA-LA748-G
Enclosed is $ check; money order including $1.00 postage.
NAME. _ADDRESS N I

CITY_ STATE B 4 | J—
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with technical talk.
Just give me some

strings that sound good?”

Jerry Reed

When you're hot, you're hot. But, Jerry Reed
knows that hit records require a lot more than a
streak of luck. They require the best sound. And while
Jerry may not be an expert at what makes a string
sound good, he is an expert on which strings sound
best — Gibson.

We know pickers from Nashville to New York City,
and we know what they want: Strong, long lasting
strings. Rich harmonics. Balanced sound from note
to note, string to string. Perfect intonation. And
whether it’s hard rock or country “chicken pickin’,”
it’s got to pack a punch.

That’s all easier said than done, but Gibson does
it all. With complex combinations of the finest alloys
known, precision windings, flawless consistency,
sophisticated engineering, and a strict code of stan-
dards —the standards of the industry.

Technical talk aside, it boils down to good music
and gold records. And Jerry Reed knows what sounds
like a million —Gibson strings.

Acoustic Guiter

7373 N. Cicero Avenue, Lincolnwood. lllinois 60646
i n @ 51 Nantucker Bivd., Scarborough, Ontario, Canada

A Little Flattery
Never Hurts

Thank you so much for Country Music
magazine. | think it is just great and read
the whole thing the same day it comes in the
mail. It was a gift from a cousin who also
gets it and got tired of me bugging him with
questions about our favorite country ar-
tists. .. .

DORIS RUNDLE
FAIRMONT, WEST VA

We Like Gatlin’s
Act, But.

After reading Mary Ellen Moore’s ar-
ticle on Larry Gatlin in your July issue, |
was appalled to say the least.

I recently drove 100 miles to see him
perform live. It was without a doubt, the
best performance | have ever seen by any
artist. He was warm, witty and very hum-
ble; and went out of his way to give recog-
nition and praise to Rudi and Steve and to
each and every member of his band. . . af-
ter his performance, he came out and sat
in the audience while La Costa was per-
forming. When his fans began to flock
around him for autographs and pictures,
he said, “I'd better go backstage. | don’t
want to distract from La Costa’s perfor-
mance.” That doesn’t sound like sumeone
who would be rude to his own audience. . .

One less perfect performance does not

make me think less of Larry Gatlin, only
less of Ms. Moore for having nothing bet-
ter to do than write such an article. . . .
BRENDA H. BAGWELL
FOUNTAIN INN, 5.C.
I've heard that Ms. Moore caught Larry
Gatlin on an evening during which he
was relatively polite, compared to other
nights of his New York gig. Others have
reported similar antagonism to audiences
at other gigs. So this is no new phenome-
non, even if Larry is often polite. The sad
thing is—as Ms. Moore pointed out—the
power of Larry’s talent is enough to si-
lence most audiences. People want to hear
him—really hear him. Ed.

PPL Fan

I would like to comment on choosing
the Eagles Hotel California as the album
of the month. . . This group is basically a
rock and roll band, not country. I also be-
lieve that if you give such reviews to
“rock” groups, you should also review al-
bums by Pure Prarie League. PPL is more
country than the Eagles ever will be.

CHUCK WOODFIELD
FORT BRAGG. NORTH CAROLINA

Guess We Can’t
Win ’Em All

I feel I must take exception to your two
star rating of Tommy Overstreet’s album
Vintage '77.

The review is filled with mistaken
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7 i G|

RONNIE MILSAP—APLI-2439
Featuring: "'It Was Almost Like A Song,” “The
Lovin' Kind,” ""Long Distance Memory."

“That’s My Way fove Shoukd Be: BORN BELIEVER

Jim Ed Brown & Helen Cornelius
DAVE & SUGAR iy 5
APL1-2477

Featuring:

“That's The Way Love
Should Be,” *‘Don’t Throw
It All Away,"” "Got Leavin’
On Her Mind."

JIM ED 8BROWN &

HELEN CORNELIUS
APLI-2399 Featuring:
“Born Believer,” "If It Ain't
Love By Now,"” "'Here Today
And Gone Tomorrow."”

gouneg cn
Eandpown

CHET ATKINS—APLI-2405 JERRY REED—APLI-2516
Featuring: "Me And My Guitar; "'Struttin,'’ Featuring: '""East Bound And Down,” "The
“Vincent,” “Cascade.” Bandit,” “Framed.”
P---—n——-——————:—_————————————
GREEN VALLEY RECORD STORE, INC. ALBUMS ONLY $4.98—8 TRACK TAPES ONLY $5.98 EACH T
, N Include $1 00 per order for postage and handling
50 MUSIC SQUARE WEST—NASHVILLE, TN 37203 e 615/320-1987 Tennessee Residents add 6% Sales Tax
O rp O8 TRACK TAPE JLP 08 TRACK TAPE
O P C8TRACK TAPE OuLP (8 TRACK TAPE
I en S0 Check O Mgney Order, plus $1 00 or postage and handling.
Name . Male Female
Address _ o . Age
City, State Zip

. P G S NS S G S S S SN GE SN SN SN SRS SN SEEP S T ey SN Sl SIS M S s ——— m— — R




ideas. The first being that “‘Overstreet is
.. .not a writer.” If you would do a little
research, you will find that he is a very
talented and prolific writer.

Also, at no time does he sound like any
one of a couple dozen other Nashville
singers.

It amazed me how much space you
used being critical of the wine theme. It’s
almost as if you have a personal dislike of
the subject and this album gave you the
opening to expound on it.

None of the songs on the album are or-
dinary. Don’t Go City Girl On Me went
to #10 in the nation in just a little over a
month. I don’t call that ordinary.

If you had spent more time listening to
the record inside, rather than being criti-
cal of the cover design, your record re-
view might not have been the new low in
the genre that it is.

LINDA ROLAND
DANVILLE, ILL.

I still like bourbon. Ed.

Likes George
As Much As We Do

Thank you so much for the article on
George Jones (Aug., 77). My question is
“What took you so long, America?” I'm
glad George is fhally being recognized as
one of the greatest. Thanks also for the
beautiful centerfold of George in the Feb.

77 issue. It looks great over my record
collection.

I also enjoyed the articles on Charley
Pride and Jimmy Dean (Aug., 77). Keep
them coming.

MRS. B.M. LAW
N.NORWICH, NY

We shall. We shall. Ed.

Fan Needs New Hat

My hat is certainly off to vou for the
only magazine | read cover to cover and
anxiously watch the mails for each month.

Missing an issue means a great deal to
me since | can’t seem to find a local news-
stand that carries your publication.

The George Jones article in the August
issue was tops as was May’s coverage of
Willie.

SUSAN SCOTT
SAN DIEGQO, CA.

Gob Digs Jim

Just a note from a true country music
fan (Texas) aboard the USS Thomas Edi-
son (there are a lot of us here) to say how
much I enjoy your magazine.

1 was especially impressed with the
interview with Jimmy Dean in the August
issue. Your writer really captured the
“down home’ quality which, 1 believe,
endears Jimmy to so many people. I've
looked for an article on him for months.

* When you
buy cassettes,
it’s really a

“ matter of get-

ting what you pay for. And since most of

them look pretty much alike from the
outside, some people buy strictly on
price alone. But by paying a few pennies
less, they actually get a whole lot less
for their money.

With TDK, you get consistent
quality. Inside, our famous TDK tape
records all your music, across the entire
sound spectrum, with virtually no
distortion, coloration or dropouts.
Outside, our cassettes themselves are

checked over and over again to give you
jam-proof, reliable performance. Even
economical TDK D (Dynamic)
cassettes regularly outperform many
other brands on the market today-
even some that cost more.

Sure, TDK D cassettes cost more
than off-brand “cheapies”. But on the
other hand, they keep you from being
pennywise and sound foolish. Look
for them in the red, orange and black
striped package.

STDIK

TOK Electronics Corp., 755 Eastgate Blvd., Garden City, N.Y. 11530. In Canada: Superior Electronics Industries, Ltd.
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Glad it tinally came out. Keep up the
good work.

RMS GARLAND P. TANKSLEY

FPOSAN FRANCISCO. CALIF

Glad you like catching up on [immy
Dean. Some industry people tried to tell
us he’s a has-been. We disagreed, of
course, and are happy with fans’ reaction
to the piece. Ed.

Big Fan of Country Rock

I would like to commend Country Music
for its outstanding March issue.

I'm very grateful for the articles on
Charlie Daniels and the Marshall Tucker
Band, as | have searched far and near for
a magazine that covers favotites such as
these. | found the reading most enjoyable.

As a native of central lllinois and an
avid fan of Buckacre, 1 was also very
pleased with your coverage of that group
in your Country Scene column. Never
have 1 found more reading enjoyment
trom a single magazine. 1 hope you will
continue to jnclude country rock groups
in your magazine.

MARC KUHN
CANTON., ILLINOIS

We'll continue to feature country rock, or
Southern rock, as it’s often culled. That
music is exciting, to say the least. Marshall
Tucker sold out two concerts in New York
City a week ago and had the city kids in a
frenzy surpassing the excitement of the
vast majority of non-country rock per-
formers. Ed.

Cleveland, Miss. Loves
Charley Pride

1 am a subscriber of Country Music and
1 enjoy it very much. 1t would seem that
some of the C&W stars are making a rush
to claim that they were born and raised
in Texas. In spite of the lact that over the
vears they have been feted, publicized
and have accepted the honors which their
real home-towns have bestowed upon
them. It has become ridiculous.

1 hope that Charley Pride of Sledge,
Miss. does not announce that he is a na-
tive of North Dallas. We are proud of
Charley.

JAMES E. BOLEN
CLEVELAND. MISS.

We doubt that Charley will disown his
home town. He's probably as proud of it
as you are of him. Ed.

Due to our great volume of mail, we
regret we can’t answer all letters in-
dividually. We welcome your opin-
ions, and will publish the most rep-
resentative letters in this column. Let
us hear from you.—Ed
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Presenting Our First
"Put Country In Its Place”
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Country Music Slogan Contest

It’s all in the hook, right? That little
phrase you can’t seem to get out of your
head months after you’ve heard the
record — You picked a fine time to leave
me, Lucille...; Wasting away again in
Margaritaville...: Roll on, Big Vlama...:
I’'m so lonesome I could cry...and so on
and so on. Any songwriter worth his
royalty checks will tell you that it’s all
in the hook, and we at Country Music
have decided that what country music
needs these days is a good hook.

So in honor of National Country Music
Month this month, Country Music is
launching a major search to find the hook
for country music — the ultimate slogan
that describes country music’s place in
your hearts and lives.

We’re keeping the rules simple — come
up with a slogan (how long or how short
is up to you) that exemplifies the way
you feel about country music, jot the
slogan down, and mail it to The Hook,
Country Music Magazine, 475 Park
Avenue S., N.Y., N.Y., 10016, no later
than November 1, 1977.

Our crack board of editorial judges
will then burn the midnight oil to find
the very best country music slogan, which
we’ll then spread all over the place — on

_ Win This $545 GUILD S-300 Guitar!

we can think of to spread the good word
on country music.
Now comes the good part — the part

bumper stickers, posters, t-shirts, anyplace you’ve been waiting for. The person

who comes up with the best hook in
country music will become the owner
of a $545 Guild S-300 electric guitar,
compliments of Guild Guitars, This
beauty — one of the latest in Guild’s
fine line — is everything the professional
or amateur picker could want. The
S-300 sports two pick-ups, a brass
tailpiece, contoured all-mohogany solid
body with a new Guild shape and a
24-fret neck — two full octaves of extra-
wide frets on a curved ebony
fingerboard.

Our second-place winner seceives a 50
record country music collection, featuring
all the major stars of country music, from
Willie and Waylon to Hank Williams to
Loretta and Tammy and Tanya — enough
records to keep you listening to country
music until the proverbial cows come
home. The third top slogan author will
receive a 25 record country music library,
with the five runners-up receiving free
three-year subscriptions to Country Music
Magazine, America’s Number One
Country Publication.

So put on your thinking caps, tune up
your ball point pens, and get crackin’ —
who knows, once you get the hang of
writing those catchy hooks, the sky may
be the limit. Just try to think of the way
Ol’ Hank done it...

All slogans become the sole property of Country Music Magazine, which reserves the right to copyright, distribute, utilize, promote or sell said
slogans as Country Music Magazine sees fit, including the application of said slogans to wearing apparel, bumper stickers, posters, buttons,
promotional material, sales material and any and all other editorial or sales uses.

La Bella Blue Grass Strings Designed by E. & O. Mari For The Acoustic Guitar, Bass,
5 String Banjo, Plectrum Banjo, Mandolin and Dulcimer. Availablé in gut, nylon and metal.

E. & O. Mari, Inc., 38-01 23rd Avenue, Long Island City, New York 11105.
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Regularly $14.95

NOW>10.95

THE BEST OF COUNTRY
MUSIC—-VOLUMES 1-2-3

THE BEST FROM THE FIRST 3 YEARS
OF COUNTRY MUSIC MAGAZINE—
NOW AT THE LOWEST PRICE EVER
Here, for the first time in one hardcover
book, are the best stories and photos

from the first 3 years of Country Music
Magazine. 1t’s all the big names and

places, all the big happenings as they
appeared [n America’s number one
country music publication. A big 3844
pages with hundreds of photos, now
this handsome bound edition Is cheaper
than buying volumes 1-2-3 separately!

reasons ¢o catcr

3
Counityy/ \Western
LN Tusich (g "},

§ I Ovracia
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Regularly $6.95

55 YEARS OF RECORD-
ED COUNTRY/WESTERN
MUSIC

NOW>6.50

A PICTURE-FILLED DIRECTORY TO
WHAT YOUR RECORDS ARE WORTH

Over 2,000 copies of this great book are
being sold weekly. It’s 196 pages, with
over 100 rare old photographs. Here's a
price guide to over 20,000 collectible
records; a directory to more than 1,300
record collectors, buyers, sellers and
dealers. Plus there's a special exclusive
illustrated interview with the one and
only GENE AUTRY. Order yours now!

[us—

over STINR o Sniry WEie,
90 70000 and Mo pesple

Regularly $14.95

3 NOW+12.95

THE COUNTRY MUSIC
ENCYCLOPEDIA

EVERYTHING YOU WANT TO KNOW
ABOUT COUNTRY MUSIC AND THE
STARS —~ IN ONE PLACE

Here is one superbly written, highly
entertaining volume that tells the whole,
colorful story of Country Music through
the stars that make it. You'll find Roy
Clark, Jimmie Rodgers, Uncle Dave
Macon, Tex Ritter, Patsy Cline and the
rest of the important people in the
business, past and present. I1t’s 450 pages,
250 biographies, over 150 photos plus
many special features. Order yours now!

Every fan will want this magnificent I
celebration of the Grand Ole Opry. l
The author, Jack Hurst, has delved

deep Into the official Opry archives to I
gather hundreds of revealing anecdotes

to tell this heart-warming story. The I
result is one of the most beautiful and
fascinating books ever published—

with more than 400 photos, half in |
glowing full color and taken specially

for this giant volume. All the head- l
liners are here-—L.oretta Lynn, Johnny
Cash, Marty Robbins and Chet Atkins |
just to mention a few. There Is a stun-

ning picture tour of the lavish new

Opry House and Opryland U.S.A.. I
It’s the one book you wifl read and

reread time and time again. I

Regularly $35.00

NOW+24.95

NASHVILLE'S
GRAND OLE OPRY

A GOLDEN TREASURY AS BIG AND
AS COLORFUL AS THE COUNTRY
MUSIC SCENE ITSELF

I_-YOU MAY CHARGE YOUR ORDER TO YOURj
MASTER CHARGE OR BANK AMERICARD!!! |

Send To: Country Music Magazine
475 Park Avenue South
New York, N.Y. 10016

|
Mo107 |
|

Send me these choices: l
O 8est Of Country Music @ $11.95 ($10.95 & $1 post) |
055 Years Of Country @ $7.25 ($6.50 & $.75 post)

O The Encyclopedia @ $13.95 ($12.95 & $1 post)
OGrand Ole Opry @ $26.45 ($24.95 & $1.50 post) |

Charge My: OMaster Charge [0Bank Americard
(©17) (NIRRT DB aaaoomm000000000000000000000000000000000000a3a0000000AA0
Expiration Date...
Signature.........ceeeeieeveeirennneenns

NYS residents add sales tax. Canadian orders add an
extra $2.50 post. & hand.. No other foreign orders.
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Hank’s Guitar Laid To Rest After
One Last Nashville Gig

Cowboys Ain’t Supposed To
Cry and Hank Williams You
Brote My Life at the Fan
Fair show in the Municipal
Auditorium.

Hank’s guitar was donated to
The Country Music Founda-
tion the following day for
display.

The scene was backstage at
Fan Fair where Moe Bandy,
Jim Owen and Charly Mc-
Clain took time out from the
hustle and bustle to sing,
Your Cheatin’ Hear!. as

Moe strummed on Hank
Williams’ original guitar.

Moe later performed his hits,

Nightclub Fever Sweeps Nashville—
Look Who Owns One

If George Jones ever stops singing, he can always try night-
club management. George opened a Possum Holler music
club in Topeka, Kansas. That makes two. His first Possum
Holler is in Nashville’s Printer’s Alley. Should we be on the
lookout for a third?

And Jerry Reed just opened a supper club called Nashville
Palace. This is part of the Nashville vacation/recreation
complex, Music Valley. Cost was estimated at more than
$500,000. You might catch Reed performing if you drop
in. His band is the house band and he plans on being there

as much as possible.

You Got Your Ears
On Billy?

Ronnie Milsap and Billy Car-
ter had a chance to visit dur-
ing a break between shows at
the Movin’ On 77 -- CB Jam-
boree and Trucker’s Conven-
tion at the Pocono Internat-
ional Speedway in Long Pond,
Pa. late in May. Billy Carter
was on hand as the Good Will
Ambassador of Movin’ On 77. The event drew 10,000 people
from all over the country. Also featured on the show were
top talents, Tammy Wynette and Red Sovine.

Coal Miner’s Daughter:
: From Butcher Holler
To Hollywood

Loretta Lynn’s best-selling
book, Coal Miner’s Daugh-
ter, will be a movie. Uni-
versal Pictures is do-
in’ it, and Loretta’s
manager, Dave Ske-
pner, says a script
can be expected in
in about a month.
One wonders who’ll
have the enviable
role of Loretta (talk
about your basic
strong woman’s
role). Talk has cen-
tered around lithe,
urbane Faye Dun-
away, but, frankly,
we just can’t see it.

Edited

by
ROCHELLE
FRIEDMAN
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New faces. A new wife for Hank Jr.
and a new time for Grant Turner.

Grant Moves Up His Bedtime

J |

It was a little past midnight and nothing seemed out of the ordinary at the new
Ernest Tubb Record Shop. But as ordinary as it seemed on the surface, it was a very
special night at the Midnight Jamboree, especially for veteran WSM announcer
Grant Turner.

For many of the people, including Tubb, had turned out to honor Grant on his last
night as the host of this famous live radio show. Before the night was over, Turner,
one of the all-time greats in the broadcasting field, would be made an honorary
Texas Troubadour (and given the Troubadour belt buckle symbolic of this honor),
offered a plaque commemorating his service to Tubb and country music fans
everywhere, lauded by Justin, Ernest’s successful singing son, and, finally, presented
a $1000 check by Charles E. Mosley, Tubb’s business partner, as a token of
their esteem.

Grant will retain his duties at the Grand Ole Opry, plus he’s planning on
producing and hosting twa syndicated radio shows

On his life after sixty-five, Grant remarks: ““Nobody ever retires from the Opry.
You just can’t quit. And, there’s plenty of other things to keep me busy. 1 guess
I'm just pretty active.” _KYLED. YOUNG

: '.“__>.. S & -

SPLAT! Johnny Russe connects with, of all things, a grépefl:l;it at “é;ash‘” Cradd(;é'l;;s
benefit softball game for autistic youth, held in Greensboro, N.C. Next time, John, bunt.

Still Hangin’ In
There, Jessi?

Jessi Colter debuted her new album,
Mirriam, at Nashville's prestigeous
Exit/In June 21. Although the audience
was star-studded (Tanyva Tucker, Jeannie
Seeley, Skeeter Davis), the show itself
was for the journalists, and alter Jessi’s
first set the tone of the press conference
was established with the scintillating
question “What will be your next
release?”

It went down hill from there, the low
point being when some “journalist’ tried
to pitch a gospel song to Jessi from the
audience. Of course, a part of the

problem might have been that among
the ground rules established was that the
name of a certain extremely-popular-
country-music-outlaw-singer-who-is-not-
Willie-Nelson-but-to-whom-Ms.-Colter-
is-marricd was not to be mentioned. It all
ended, somehow rather fittingly. with the
final question “Do vou believe in flving
saucers and if so have vou ever seen one?”’

If indeed the outlaws of today’s
country music are every bit as pompous
and self-serving as the old Nashville stars
ever were, at least vou have to admit they
are as talented in our time as the rhine-
stone set was in theirs. Despite her
limitations as a vocalist, Jessi did two
powertul sets that night and looked
absolutely smashing as well, from her
peasant blouse down to her soft blond
leather boots with four inch (!) heels

But as far as the much vaunted break
with the Nashville Establishinent, well,
one recalls the old French proverb: The
more things change the more they stay
the same.” DOUGEAS B GREEN
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| usT Lp,gALE PRICE | To_p country | LIST B-TRgﬁgpmce
JLIST $4.98/$2.98—LIST $5.98/$3.98 bargain prices ALL 8TRACKS IN THIS AD ARE SAME PRICE.

I CHECK THE BOXES (LP or 8- T) NEXT TO THE RECORDINGS YOU WANT /| NOTE: 8- TRACKS AVAILABLE ONLY WHERE BOXES ARE SHOWN.

OLIVIA NEWTON-JOHN
CLIVIA NEWTONJCHN

8T

Making A Good
Thing Better  $4.98 MCA 2280 (J
[ 1f You Love Me,

Let Me Know $4.98 MCA 411 (0
[ Have You Never $4.98 MCA 2133 (J
[J Come On Over $4.98 MCA 2186 (J
3 Clearly Love  $4.98 MCA 2148 (J

MARTY ROBBINS
[ MARTY ROBBINS |
Adios Amigo

[ Adios Amigo $3.98 Col. KC 344480

[J Marty Robbin$4.98 MCA 342 [J

[ Greatest Hits $2.98 Col. CS 8639
Greatest Hits3 $2.98 Col. C 30571

[J Gunfighter  $2.98 Col. CS 8158

7 &l Paso City $3.98 Col. KC 3430300

[0 My woman  $2.98 Col. CS 9978

JIM REEVES

A
vi NLL YV

s Notiu ‘»f

LP

s peal 8T
LJ It's Nothin® To
Me $4.98 RCA APL 1-2309

O 1 Love You'$4.98 RCA APL 11224 [J
[ Songs Love$4.98 RCA APL 1-1037 [J
O Best $4.98 RCA LSP 2890 CJ
O Best, Vol. 2$4.98 RCA LSP 3482 OJ
O Best, Vol. 3 $4.98 RCA LSP 4187 OJ

TANYA TUCKER
[ Ridin’ Rainbows $4.98 MCA 2253 (J
[J Tanya Tucker  $4.98 MCA 2141 [
O Greatest Hits $3.98 Col kC 33355 (0
[T Here's Some Love$4.98 MCA 2213 (J
O Lovin' & Learnin $4.98 MCA 2167 (J
[ Delta Dawn  $3.98 Col KC 31742
(0 Mama's Name $3.98 Col.KC 32272

|

L

GENE AUTRY

7
"f:'r ay

Gene ::\u

try'’s
Muxic Halt Of Faswe Athurs
WAL - 10 W

8T

Lp L&
[ Country Music
Hall of Fame $2.98 Col. CS 1035
[ Cowboy Hall Fame$4.98 Rep. 6012 (1
[ Favorites $4.98 Rep. 60137
[J Great American
Singing Cowboys $4.98 Rep 6016 (]
[ Classics, Vol. 1~ $4.98 Rep 6018

WAYLON JENNINGS
OV WayLON

LP

O Or Waylon $4.98 RCA APL 1-2317

Are You Ready For The
Country?

g
$4.98 RCA APL 1-1816 (]

[7 Dreaming  $4.98 RCA APL 1-1062 (]
[J Live (1974) $4.98 RCA APL 1-1108
[J Good Woman $4.98 RCA LSP 4647

Ladies Love $4.98 RCA LSP 4751
DOLLY PARTON

Ghmmt

LP

New Harvest- First Gathering

$4.98 RCA APL 1-2188
OJ ALl Can  $4.98 RCA APL 1-1665
() Bargain Stor $4.98 RCA APL 1-0950
[ Best Of  $4.98 RCA APL 1-1117
[0 Dolty $4.98 RCA APL 1-1221
[7 tove Is Like $4.98 RCA APL 1-0712

WILLIE NELSON

[ The Sound In

Your Mind$3.98 Col. KC 34092 |
[ To Lefty From

Willie  $3.98 Col. KC 34695 O

Best Of $4.98 UA.  LA08s (O
[ Live (Drunk)$4.98 RCA APL1-1487 O
O Before Time$4.98 RCA APL1-2210 (J

THE CARTER FAMILY

The Carter Family N
Coumrys F n& Family
’-aux .m » Uw- ke

v Loty Ny A\(ﬂ}d
I e i ol Yoo e Sam)

[ Country’s First
Family ~ $3.98Col. KC 34266
[ Green Fields Of
Virginia ~ $2.98 RCA ANL 1-1107
O 3 Generations'$3.98 Col. KC 33084 OJ
[J Best 0f $2.98 Col. CS 9119
Sunny Side $2.98 Col. CS 8952

STATLER BROTHERS

[ Short Stories  $4.98 Merc. 1-500100
[J The Country
America Loves$4.98 Merc. 1-1125(7

8T

[J Best Of The  $4.98 Merc. 1037 [J
[ New Testament34.98 Merc. 1052 (J
{7 0id Testament $4.98 Merc.1051 [
[J Symphonies $4.98 Merc. 61374 (]

CHARLEY PRIDE

SRS LSS A QLD 1ONE TUDED MEVORY

[ She's Just An Old Love Turned
Memory  $4.98 RCA APL 1-2261 (J
Best Of  $4.98 RCA APL 1-2023 (J
[J Charley  $4.98 RCA APL 1-1038 (J
[J Happiness $4.98 RCA APL 1-1241 (J
Sunday  $4.98 RCA APL 1-1359 (0
[3J Songs Of Love$4.98RCA LSP 4837 (J

LORETTA LYNN

LORETIA LYNN
I Remersher Patsy

LP 8T
[ 1| Remember Patsy$4.98 MCA 2265 (1
[J Somebody

Somewhere  $4.98 MCA 2228 (]

[J Back To Country $4.98 MCA 471 (]
[ Home $4.98 MCA 2146

[J Greatest Hits ~ $4.98MCA1 [OJ
[J Greatest Hits 2 $4.98 MCA 420 (1]

44 West 18th Street

i NATIONAL RECORD PLAN

Acct. No.
Signature____

8-tracks at $5.79

N.Y. State Resident add Sales Tax
Add for postage and handling

| enclose my check/money order for
Charge my: Master Charge/BankAmer (Visa)/Amer. Exp

New York, N.Y. 10011 Date
Name — =
Address W
City State Zip
| have checked my selections as follows:

_ LP'sat$4.98 S

- LP's at $3.98 -
_ LP'sat $2.98

Total

$1.00

Exp. Date — =
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USE ENTIRE PAGE AS YOUR ORDER FORM. TEAR OFF AND MAIL TODAY.
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All other records available at our low, low prices. Send $1.00 for catalog.




More than 5,000 fans paid
tribute to the late Hank
Williams in earlv June for the
fourth annual Hank Williams
Memorial Dav in Georgiana,
Ala.

The hit with the crowd was
Jim Owen with Hank Sr.’s
original back-up band, the
Drifting Cowboys, who are
touring once again. Steel
plaver Don Helms, fiddle
player Jerry Rivers, plus
Hillous Butrum and Bob
McNett did a number of
Williams tunes, interspersed

OU[T(F

with jokes and chatter about
Hank’s road shows. Thev even
closed their portion of the
show the same way as Hank,
with the audience joining themn
in singing [ Saw The Light.

It wasn’t the first time Jim
Owen (he does the one-man
play, “Hank,” based on
Williams’ life) and the Drifting
Cowboys had been together.
They joined forces recently in
Nashville to cut an album for
the Epic label, A Song For
Us All.

The Hank Wiiliams

cen

Memorial Association hopes to
accomplish more with these
annual celebrations than just
bringing together a bunch of
Hank's fans. The group put up
a permanent covered stage and
restroom facilities this vear
and wants to fence the three-
acre park next vear. Taft
Skipper, association president
and Hank’s first cousin,
envisions a dance pavillion
and country music shows held
on a regular basis in the near
future.

ELAINE HOBSON-MILLER
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- Look’t Dem Teeth!
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i; What happens when the Man-In-Black meets The Man? Well, for a starter there’s a whole slew of
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— teeth, Johnny Cash and June Carter, along with son John Carter Cash, paid a visit to the other
— Carter Family, Jimmy and Rosalynn, recently. Suffice to say there were smiles all around, y’all. —
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Our Hall
Of Fame
Nominee;

We’re hoping Merle
Travis makes it to the
Country Music Hall of
Fame this year. He’s been
nominated five times now
to no avail.

Merle’s lively finger-
style guitar picking (now
called, in fact, Travis
picking) inspired such
other guitar greats as Chet
Atkins and Doc Watson.
He has written monster
hits like Sixteen Tons and
Smoke Smoke Smohe Thut
Cigaret. He's written folk
classics like Dark As a
Dungeon, I A u Pilgrim
and Nine Pound Hummer.
He's wrilten and recorded
great hits like Sweet
Temptation and Divorce
Me C.O.D. There’s lots
more we could sav. But
perhaps the most impor-
tant point of all is that
other greats regard this
man as one of the all-time
greats. Let’s hope he
makes the Hall of Fame.

ARTHUR J. MAHER
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Hank Jr.
Vows

Wedding bells
, rang again for Hank

Williams. Jr.. this
June. The bride was
Rebecca White of
tiny Mer Rouge, La.,
where the ceremony
was held. The
modest setting was
afar cry from the
flash and ghtter of
Music City, with
only Waylon Jen-
nings, Jessi Colter
and a tremendous
guitar-shaped cake
on hand from the
music world.

TAKE

LOOK AT
WHAT YOU
CAN GET

THIS ALL NEW PREMIUM

Lp SELECTED ESPECIALLY
FOR YOU BY COUNTRY
MUSIC MAGAZINE
CONTAINS THESE 10 GREAT
SONGS BY THESE

10 SUPERSTARS:

Mac Davis / Forever Lovers / Lynn Anderson / All The J
King’s Horses / Ray_Price / She’s Got To Be A Saint / Barbara Mandrell /

Baby, Come Home / Johnny Paycheck / 11 Months & 29 Days / Tammy Wynette /
Stand By Your Man / Marty Robbins / The Great Speckled Bird / Connie Smith /
A Picture Of Me (Without You) / Charlie Rich / The Most Beautiful Girl /

Jody Miller / Good News

All you do is sign up for COUNTRY MUSIC for two years { 24 issues )
and here’s what you’ll save:

$9.05 OF F THE NEWSSTAND PRICE FOR 24 ISSUES
PLUS YOU GET

COLUMBIA Lp FREEOR :

OUR ALL NEW
_______________________ =
e

il in your name & address below: we’ll sign you up for two years of Country

| Music Magazine and send you our great new Lp FREE (DL).

I
| name :
| ADDRESS S
| ciry B  STATE ZIP
IF.....= Payment of $14.95 enclosed ~  ........... Bill me later for $14.95 |

............. This ia a renewal |

CHARGE MY :[AMaster Charge  [[]Bank Americard o |
Act. NUmber............ccovvvevieeeeeanaeeeeeensensnanas Expiration Date..............cccceeuen.... r;v’ |
LSignature ........................................................................................................ |
— SEND TO: COUNTRY MUSIC /475 PARK AVE.S,/N.Y,,N. Y, 10016 o= = —J
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Lawrence Hammond

"I mean I'm not Carlos Castaneda or anvthing,”
savs Lawrence Hammond, brown eves flashing
beneath corn shuck vellow hair, “but I've had
experiences out in the desert and I can see how he
wrote those books and how Don Juan can think that
way. Alone in the desert vou can very definitely sense
that there are some sort of critters out there vou
can't see.”

L.awrence Hammond, 29, is the Berkeley, Calif.
based singer, songwriter, guitar picker, fiddle player
and leader of Lawrence Hammond and the Whip-
lash Band: a 100-proof country band that smoothly
sidesteps the svrup of Nashville and the boogie of
“redneck rock.” A recent headlining gig at L.A.’s
Palomino club and tour through the Lone Star State
only reinforced what Hammond's local following
have known for some time now: that Lawrence
Hammond and the Whiplash Band are the best thing
to come out of the San Francisco music scene since
the Grateful Dead.

“You know in California vou have to go cast to get
west,”” smiled Hammond, pouring himself a cup of
strong black coffee. “Every so often I pack my jeep
and dog and head out to the desert and sit and
write.

“All the inspiration [ necd is there. I tend to see
everything I want to write about through the lens of
the desert. I try to imagine how the desert would
express the idea if it could feel.”

Minnie Pearl look out!
LESLIE AND MICHAEL GOLDBERG

e

The Dusty ’Chaps

The Dusty Chaps popularity has grown steadily in the eight years
they have plaved the southwest. Beginning as a longhaired country
band mixing its own tunes with those of Merle Haggard, Faron Young
and others, the Chaps soon took on an identity of their own. In a city
like Tuscon where vou can catch a mariachi band, swing into Orange
Blossom Special and find a bluegrass band down the street plaving
Rancho Grande, the Chaps built their following on working-class
college dropouts, drugstore cowbovs and East Coast refugees. In 1975
the group released its own locally recorded album, Honky Tonk Music.
The record gained considerable airplay and sales in the Southwest, and
when one biweekly rock newsmagazine (vou'd recognize its name in an
instant) gushed over it in terms reserved for seasoned stars at their peak,
Capitol Records’ Bill Williams—the man charged with steering the
recording careers of James Talley, Asleep at the Wheel, Linda
Hargrove, Stoney Edwards and Marcia Ball—flew out to see the band.
Williams was sold immediately.

The Chaps, who Billbourd described as having a “crisp, original
Texas sound,”” have never plaved the Lone Star State. In fact, in the
Chaps repertoire of over a hundred original tunes, Texas is not
mentioned once (which in itself is unique in country music today).

What makes the Dusty Chaps among the very best of today’s hipster
country bands is that the eight man group is not so much a band as an
ensemble. Listening to one song you could be in a post-Dustbowl
Western ballroom, in the next vou'll hear tight uptempo country music,
and in the next tune voure catching jazz from the dancehall across the
street. What has pulled the Chaps towards a more jazzy sound is sax
man Steve Solomon. The Mexican influence comes from accordian
work by vocalist Peter Gierlach and keyboard wizard Red Davidson.
Pat McAndrews provides a hard driving guitar sound, while Bill
Emrie’s fiddling often takes the spotlight in intricate solos. Ted
Hockenbury’s steel guitar work has earned well-deserved praise,
and Leonard Lopez paces the entire ensemble on drums.  TOM MILLER
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Marcia Ball

The Lone Star State of Texas has given
a lot to country music. It gave us Tex and
Gene, and it gave us Bob and Milton and,
of course, Waylon and Willie as well. It’s
most recent gift is a rail-thin six footer
with cascading black hair named Marcia
Ball, who is the most recent signee to
Capitol Records.

Very much in the Texas revivalist
mode—although the material she is
recording is largely new—Marcia has
displayed a talent for digging up a wide
variety of splendid material from the
rhythm and blues, rockabilly, western
swing and cowboy genres, with her
spectacular version of Patsy Montana’s
I Wanna Be A Cowboy’s Sweetheart
having become a sort of theme song.

A native of Vinton, La., Marcia came
to Austin in 1970 after stays in Shreveport
(where she joined a rock band and *stood
up and screamed,” which probably
accounts for the husky quality of her
voice), and homesteading in Canada.

Once in Austin she formed a country
band which became a local legend,
Freida and the Firedogs. **We were the
first hippies in Austin to play country
music, and we played it straight. It turned
out that there was an audience far bigger
than we expected who wanted to hear us
do just that.”

We suspect that this piano pounding
Louisianan will be with us for some time.

DOUGLAS B. GREEN
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Record Albums *4™ List - Limited Special $3.98 ea. 8 Track Tape $4.98
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TONY BENNETT - C5-9173 ALBUM $3.98

I Left My Heart In San Francisco; | Wanna Be
Around; Quiet Nights; When Joanna Loved Me;
The Moment of Truth; Who Can | Turn To;
The Good Life; A Taste of Honey; This is All
| Ask; Once Upon A Time; The Best is Yet to
Come; If | Ruled The World.

8 TRACK TAPE T-18C 00222 $4.98

PERRY COMO - ANL1-0972 ALBUM $3.98
Its Impossible; Temptation; Till The End Of
Time; Because; Prisoner of Love; Don't Let
The Stars Get In Your Eyes; Catch a Falling
Star; When You Were Sweet Sixteen; Papa
Loves Mambo; Hot Diggity (DogZiggity Boom).
8 TRACK TAPE ANS1-0972 $4.98

FLOYDCRAMER-ANL1-2344 ALBUM$3.98
JIMMIE RODGERS MEDLEY: IntheJailhouse
Now; Waiting For A Train; Travelin’ Blues;
HANK WILLIAMS MEDLEY: Jambalaya;
Honky Tonkin’; Why Don‘t You Love Me;
Move It On Over; Long Gone; Lonesome Blues;
ROY ACUFF MEDLEY: Walbash Cannonball;
As Long As | Live; Pins And Needies; Once
More; FRED ROSE MEDLEY: Blue Eyes
Crying In The Rain; Waltz Of The Wind; No
One Will Ever Know; JIMMIE RODGERS
MEDLEY: Blue Yodel ("'T’ for Texas); Any
Old Time; Mule Skinner Blues; HANK
WILLIAMS MEDLEY: Take These Chains;
You Win Again; I'm So Lonesome | Could
Cry; There'll Be No Teardrops Tonight;
Mansion On The Hill; ROY ACUFF MEDLEY:
The Precious Jewel; The Wreck On the High-
way; Steamiined Way; Roly Poly; Texarcana
Baby; Bringin’ In The Georgia Mail.
8 TRACK TAPE ANS1-2344 $4.98

THE BEST OF DIXIELAND - ANL1-1431
ALBUM $3.98

LOUIS ARMSTRONG AND HIS ORCHES-
TRA: Rockin’ Chair;, TURK MURPHY AND
HIS SAN FRANCISCO JAZZ BAND: Tiger
Rag; MUGGSY SPANIER'S RAGTIME
BAND: | Wish | Could Shimmy Like My
Sister Kate; BOURBON STREET ALL.-
STARS: High Society; HENRY ‘'RED’
ALLEN’'S ALL STARS: St, James Infirmary;
BUNK JOHNSON AND HIS NEW ORLEANS
BAND: When The Saints Go Marching iIn;
THE DUKES OF DIXIELAND: Tin Roof
Blues; BOB SCOBEY'S FRISCO BAND
Mississippi Mud; PETE KELLY AND HIS BIG
SEVEN: Oh Didn‘t He Ramble; JIMMY
McPARTLAND AND HIS DIXIELANDERS:
South Rampart Street Parade; TONY'S
ALMERICO'S DIXIELAND ALL-STARS:
Milenberg Joys; ORIGINAL DIXIELAND
JAZZ BAND: Livery Stable Blues.

8 TRACK TAPE ANS1-1431 $4.98

TOMMY DORSEY-ANL1-2162 ALBUM$3.98
On The Sunny Side of The Street; Embrace-
able You; Summertime; Love For Sale; | Get
A Kick Out Of You; | Guess |’y} Have To
Dream The Rest; Well, Get It; Chicago; After
You've Gone; Then |‘|| Be Happy; The Huckle-
Buck; Hawaiian War Chant.

8 TRACK TAPE ANS1-2162 $4.98

TOMMY DORSEY-ANL1-1087 ALBUM $3.98
Marie; Star Dust; Little White Lies; 11} Never
Smile Again; Yes Indeed; Boogie woogie;
Opus One; Song Of India; Who?; Roya; Garden
Blues; Once In A While; I'm Gettin’ Sentimen-
tal Over You.

8 TRACK TAPE ANS1-1087 $4.98

DUKE ELLINGTON - CS-9629 $3.98

Satin Doll; Don‘t Get Around; Do Nothing Till
You Hear From Me; Take The A’ Train;
Solitude; C Jam Blues; Mood Indigo; I'm
Beginning To See The Light; Prelude to A
Kiss; Perdido.

8 TRACK TAPE T-18C 00438 $4.98

JUDY GARLAND - SM 1999 ALBUM $3.98
You Made Me Love You; For Me And My Gal;
The Trolly Song; Over The Rainbow; Come
Rain or Come Shine; Swanee; The Man That
Got Away; Chicago; | Can‘t Give You Any-
thing But Love; Zing! Went the Strings Of My
Heart; April Showers; Rock-A-Bye With A
Dixie Melody; When You're Smiling.

8 TRACK TAPE 8TM-1999 $4.98

ANDY WILLIAMS - C-30497 ALBUM $3.98
Rose Garden; Your Song; For the Good Times;
Something; My Sweet Lord; Candida; | Think

| Love You; It's Impossible; Love Story; Fire
and Rain; We've Only Begun.
8 TRACK TAPE T-18C 30497 $4.98

BENNY GOODMAN - CS-9283 ALBUM $3.98
Sing, Sing, Sing,; Jersey Bounce; Six Fiats
Unfurnished; Airmail Special; Clarinet A La
King; Slipped Disc; Goodbye; Let's Dance;
Don‘t Be That Way; Benny Rides Again;
Flying Home.

8 TRACK TAPE T-18C 09283 $4.98

MERLE HAGGARD-SM-2585 ALBUM $3.98
Swinging Doors; The Bottle Let Me Down;
The Girl Turned Ripe; This Towns Not Bad
Enough; Shade Tree (Fix-it Man); if | Could
Be Him; I'tl Look You Over; | Can‘t Stand Me;
The Longer You Wait; No More You and Me;
Somebody Else You've Known; High On a
Hitl Top.

8 TRACK TAPE 8TM-2585 $4.98

MERLE HAGGARD - SM-638 AL8UM $3.98
A TRIBUTE TO BOB WILLS: Brown Skinned
Gal; Right Or Wrong: Stay A Little Longer;
Misery; Time Changes Everything: San Antonio
Rose; | Knew The Moment | Lost You; Roly
Poly; Old Fashioned Love; Corrina Corrina;
Take Me Back To Tulsa.

8 TRACK TAPE 8TM-638 $4.98

MERLE HAGGARD - SM-168 ALBUM $3.98
| Take Pride In What | Am; Who'll Buy The
Wine; The Day The Rains Came; It Meant
Goodby To Me When You Said Hello; | Can‘t
Hold Myseif In Line; I’'m Bringin’ Home Good
News; Keep Me From Cryin’ Today; | Just
Want To Look At You One More Time; Some-
where On Skid Row; I'm Free; Catifornia Blues;
| Think We‘re Living In the Good Old Days.

8 TRACK TAPE 8TM-168 $4.98

MAHALIA JACKSON-CS-8804 ALBUM $3.98
Walk In Jerusalem; The Upper Room; He
Calmed The Ocean; It Is No Secret (What God
Can Do); How | Got Over; Then The Answer
Came; Just Over The Hill; That's What He's
Done For Me; Move On Up A Little Higher;
Nobody Knows The Trouble I've Seen.

8 TRACK TAPE T-18C 00086 $4.98

HARRY JAMES CS-9430 ALBUM $3.98
VOCALS BY FRANK SINATRA, HELEN
FORREST, DICK HAYMES, KITTY
KALLEN: Ciribiribin; You Made Me Love
You; All Or Nothing At All; Sleepy Lagoon; |
Had The Craziest Dream; Two O‘Clock Jump;
Cherry; I'll Get By; I've Heard That Song
Before; It's Been A Long, Long Time; The
Man With The Horn.

NO TAPE ON CS-9430

SPIKE JONES - ANL1-1035 ALBUM $3.98
Hawaiian War Chant; Cocktails For Two; My
Lonely Heart; You Always Hurt The One You
Love; Der Fuehrer's Face; The Man On The
Flying Trapeze; William Tell Overture; Dance
Of The Hours; Chloe; Laura,

8 TRACK TAPE ANLS-1035 $4.98

SPIKE JONES - ANL1-2312 ALBUM $3.98
That Old Black Magic; | Dream Of Brownie
With The Light Blue Jeans; Love In Bloom;
Chinese Mule Train; I'm In The Mood For
Love; Riders In The Sky; Ko-Ko; Liebestraum;
The Charleston; Yes, We Have No Bananas;
The Bubble Gum Song; The Tennessee Waltz.
8 TRACK TAPE ANLS-2312 $4.98

TOM JONES - E-34720 ALBUM $3.98

We've Got Love; Till; Lean On Me; Proud
Mary; Venus; To Love Somebody; !f | Ruled
The World; Try A Little Tenderness; Nothing
Rhymed.

8 TRACK TAPE T-16E 34720 $4.98

FRANKIE LAINE - CS-8636 ALBUM $3.98
That's My Desire; | Believe; Jezebel; Moonlight
Gambler; High Noon; Your Cheatin’ Heart;
Granada; That Lucky Old Sun; Jealousy; Some
Day; Rose, Rose, | Love You; Answer Me.

NO TAPE ON CS-8636

GUY LOMBARDO - SM-1593 ALBUM $3.98
Harbor Lights; When My Dream Boat Comes
Home; Moonlight Bay; Cruising Down The
River; A Sailboat In The Moonlight; Red Sails
In The Sunset; Isie Of Capri; Drifting And
Dreaming; Ebb Tide; On A Slow Boat To
China; 1 Cover The Waterfront.

8 TRACK TAPE ANLS-1593 $4.98

JEANETTE MacDONALD & NELSON EDDY
ANL1-1075 ALBUM $3.98

Will You Remember; Rosalie; Giannina Mia;
Rose-Marie; Italian Street Song; Indian Love
Cali; Stouthearted Men; Beyond The Blue
Horizon.

8 TRACK TAPE ANLS-1075 $4.98

JOHNNY MATHIS - CS-8150 ALBUM $3.98
Small World; Someone; Very Much In Love;
You Are Everything To Me; Let It Rain; The
Flame Of Love; A Certain Smile; Call Ma;
You Are Beautiful, Teacher, Teacher; Stair-
way To The Sea; Let's Love.

8 TRACK TAPE T-18C 00172 $4.98

JOHNNY MERCER-M-11637 ALBUM $3.98
Strip Polka; G.l. Jive; Dixieland Band; Li‘l
Augie Is A Natural Man; Jamboree Jones;
Ac-cent-tchu-ate the Positive; One For My
Baby (and One More For the Road); On The
Atchison, Topeka and Santa Fe; Blues In The
Night; Glow Worm.

8 TRACK TAPE 8TM-11637 $4.98

GLENN MILLER-ANL1-0974 ALBUM $3.98
American Patrol; In The Mood: Little Brown
Jug; Sunrise Serenade; Moonlight Serernade;
Tuxedo Junction; Pennsylvania Six-Five Thou-
sand; Chattanooga Choo Choo; {'ve Got A
Gal in Kalamazoo; String Of Pearls.

8 TRACK TAPE ANLS-0974 $4.98

PATTI PAGE - CS-9326 ALBUM $3.98
Mockin’ Bird Hill; (How Much Is That)
Doggie In The Window; Cross Over The Bridge;
Detour; Mister and Mississippi; Old Cape Cod:;
| Went To Your Wedding; Tennessee Waltz;
With My Eyes Wide Open |'m Dreaming;
Changing Partners; Allegheny Moon.

NO TAPE ON CS-9326

LES PAUL AND MARY FORD

SM-11308 ALBUM $3.98

How High The Moon; Whispering; The Best
Things In Life Are Free; Lover; Bye Bye Blues;
Deep In The Blues; The World s Waiting For
The Sunrise; | Really Don‘t Want To Know;
Walkin’ And Whistlin’ Blues; How Deep Is
The Ocean; I'm Forever Blowing Bubbles;
Vaya Con Dios.

8 TRACK TAPE 8TM-11308 $4.98

ARTIE SHAW - ANL1-1089 ALBUM $3.98
All The Things You Are; Dancing Iin The Dark;
Traffic Jam; Temptation; Nightmare; Frenesi;
Serenade To A Savage; Oh, Lady Be Good;
Begin The Beguine; Indian Love Call; Moon-
glow; Stardust.

8 TRACK TAPE ANLS-1089 $4.98

DINAH SHORE - C-34395 ALBUM $3.98
Buttons And Bows; Baby, It's Cold Outside;
Lavender Blue; | Love You; The Gypsy;
Dear Hearts; My Romance; Golden Earrings;
Shoo-Fly Pie; Apple Pan Dowdy.

NO TAPE ON C-34395

MONTANA SLIM-ANL1-2313 ALBUM $3.98
Have A Nice Day; Keep Smiling Old Pal;
Beautiful Girl Of The Prairies; Let's Go Back
To The Bible; Pete Knight, King Of The Cow-
boys; Slick, Sober & Sorry; My Oklahoma
Rose; The Heart Of The One You Love; Sweet
Memories Of Our Time; The Old Rugged
Cross.

8 TRACK TAPE ANLS-2313 $4.98

FRANK SINATRA - SM-1221 ALBUM $3.98
When No One Cares; A Cottage For Sale;
Stormy Weather; Where Do You Go?; | Don‘t
Stand A Ghost Of A Chance With You; Here's
That Rainy Day; | Can‘t Get Started; Why
Try To Change Me Now?; Just Friends; I'll
Never Smile Again; None But The Lonely
Heart.

8 TRACK TAPE 8TM-1221 $4.98

SONS OF THE PIONEERS - ANL1-2332
ALBUM $3.98

When My Blue Moon Turns To Gold Again;
Ole Faithful; Along The Santa Fe Trail; The
Strawberry Roan; The Shifting, Whispering
Sands; Ragtime Cowboy Joe; There's A Gold
Mine In The Sky; When The Bloom is On The
Sage; Take Me Back To My Boots And Saddle;
When It's Springtime In The Rockies; Carry
Me Back To The Lone Prairie; The Cowboys’
Lament.

8 TRACK TAPE ANLS-2332 $4.98
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After a spell of relative dryness, things
seemed to be looking up for the Sons of the
Pioneers. They've recently been discovered
by a college audience and cut their first new
album in years (on Granite Records).

But all this was brought to a temporary
halt after Lloyd Perryman, the oldest of
the original Pioncers, died on May 31, 1977,
at the age of 61.

Perryman joined the Pioneers in 1936,
then a 19 year-old guitarist with a glorious
tenor voice. Although the wavy blond hair
turned to grey and the voice deepened to
baritone, Lloyd Perryman spent the next
41 years as a Pioneer, 28 of them as the
group’s leader — longer than any other
member.

Born in 1917, Perryman saw the band
through numerous personnel changes,
beginning with the departure of Len Slye —
who soon became known as Roy Rogers —
in 1937. When the other two co-foundecrs,
Tim Spencer and Bob Nolan, left in 1949,
it was Perryman who assumed leadership,
ramrodding the band through thick and thin
times, teaching each new member the
intricate vocal arrangements and harmony
parts.

The Pioneer wagon will continue to roll,
with 24 year veteran Dale Warren stepping
into the trailbosses’ role, but they’ve lost their
wheel horse. The going will never again be as

Sons of the Pioneers, c. 1940, Lloyd Perryman (far right). smooth. DOUGLAS B. GREEN

DISCOVER THE LITTLE KNOWN
RELIGIOUS EXPERIENCES
OF COUNTRY'S GREATEST STARS

Here, for the first time in a new edition, is the in-depth first-person story of some of the great stars
of country music who have found a fuller meaning in life through the Christian Experience. It's Ray
Price, Bill Anderson, Barbara Fairchild, Jim Reeves, Connie Smith, Skeeter Davis, Larry Gatiin and
more, telling how they found Christ, what he means in terms of their careers
and personal lives, and what part Chris-
tianity plays in Nashville. Every inter-
view is an inspiration because they
all speak quite candidly about the
past and the present. Here is truly a
must book for every country music 4
fan and any Christian whatever his
or her musical tastes. ORDER
RIGHT NOW!

ONLY*7.95
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PLUS 15 MORE!

\ Send To:
Country Music Magazine

| Dept. SSB ane7
475 Park Avenue South Send me.....copy({s) of the new volume

New York, N.Y. 10016 HE WALKS WITH ME @ only $8.70
each ($7.95 plus $.75 postage and handl-
ing.)

NYS residents add sales tax. Sorry, no
foreign orders accepted on this book.
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IRENNY
ROUGERS’
SIFCOND
EIDITION

As the more-or-less leader of the
immensely popular First Edition,
Kenny Rogers helped bring coun-
try music to the masses. It worked
once, so why not twice?

BY BOP ALLEN

The limousine that is to take Kenny
Rogers to his show at Memphis's Mid-
South Coliseum is ten minutes late. He is
standing in the front lobby of his motel,
ficigeting ever so slightly. The woman at
the desk hands him a piece of paper:
“Kenny, could you please sign this?”’ she
asks shyly.

*OK, who's it for?”

“It’s for Cathy.”

“Who's Cathy?”

“Me,” she laughs with slight embar-
rassment.

“Oh! Why didn’t you say so?"" he laughs.

Another hostess cames by and asks,
“llow was your dinmer, Kenny? Was
everything OK?”

“It was fine.” he assures her, “—TFxcepl
room service forgot to put salt and pepper
onmy tray

“Well, that's the busboy’s fault....
Uh, Kenny,” she asks shylv. “Could vou
please sign this for me? I wanted to keep
the check you wrote, but they wouldn't let
me.”

Kenny dutifully obliges. Next, a heavy-
set man in a toupee walks up and offers
his hand. “Kennv Rogers? Mv name is
Dudley from Memphis, Tennessee, and |
just wanta tell vou that I've enjoyed vour
records for years. Say, il you've got a
minute, I sure wish you'd do me a favor
and come say hello to some friends of
mine.” The man leads Kenny into the
darkened motel lounge which is full of
pie-eved, early evening drinkers. The lat
man introduces Kenny to his companions
at the bar as if he were a long-lost friend.

“Hey Kenny, nice t'meet ya. How are
va, buddy?” o

“Hey Kenny!. .. Ya in a hurry? . Sit
down and have a drink. . . . How long va

Q/‘
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Otprx wi7.
L Drppcd




(1) WILLIE NEXSDN or PREst
(1) IF You LOVE WILME _HoN

- —@r-—

Piease Send Me:
Qty.

Willie Nelson T Shirts
% Franks Bros. ® Star Rt. A, Box 976

Austin, Texas 78746

Item
TShits@.............
Bandanas @...........
Bumper Stickers @. . . ..
Belt Buckles @ ........
Souvenir Programs @ . .
8x10Glossy..........

+ 50¢ Handling Charge
Texas Residents Include 5% Sales Tax
No COD’s,

Amount
....... . $5.00
....... . $3.00
....... . $1.00
........ $6.00
....... . $2.00
coeeo.. $1.00

\7/::

24

here tor? . . . Where are ya playin?”

Kenny smiles calmly, answers all their
questions, shakes a round of hands and
excuses himself to wait for his limousine.
“t's amazing,” observes a photographer
who's been traveling with Kenny, “It
happens every place we go.”

The large camper bus that is to take
Kenny to the show finally arrives. It is full
of United Artists—his record company —
representatives, and a couple ot girls who
have won a contest and have been tlown
up from Nashville for a “Weekead with
Kenny Rogers.” Kenny rides shotgun to
his Nashville promotion man who is driv
ing the bus. He turns occasionally to tell a
story or a joke when the conversation
secms to lag, but mostly he sits rigid. tac-
ing forward, his eyes on the road ahead
and his mind obviously on the evening's
show before him.

Tonight, Kenny is headlining a pack-
age show which includes Johnny Duncan,
Jim Ed Brown and several other country
artists. When Kemny finally takes the
stage of the cavernous Mid-South Coli-

9

It scares me-—the
idea of being old and
broke and alone . . .

ba

John Denver and television's Bernadette
Peters are on Kenny’s softball team in LA.

scum, it is nearly 11 p.m. He is dressed in
a tight-fitting bluc-gray, three-piecc leisure
suit, and his generous crop ot gray hair
and salt and pepper beard belie his youth-
ful demneanor and his relatively young age
of 38. He moves his large frame agiley
around the stage, singing in his distinc-
tively raspy voice, and he immediately
gets the slightly turgid audicnce on their
feet by throwing at least $20 worth ot
tambourines out into the crowd. (He usu-
ally gets them back at the end of the show,
but tonight he doesn’t.)




Stars & Mikes Forever.

From rock to Bach, from country to classics, Shure microphones share the
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Not far into his set, he pauses to ask his
audience some questions. “OK, hold it a
minute,” he says halt-jokingly, "I want to
take a poll tonight: How many rock fans
do we have here tonight? (fair amount of
applause). . . . How many of you are into
country music? (shattering applause). . ..
How many want to hear some Polish
marching tunes? (laughter). . .. OK then,
we'll play some of them!™

Kenny teases his audience unmerci-
fully: He pulls the rug out from under
them when he abruptly stops the music in
the midst of a spirited sing-along, and
more than a few of those in the front row
become the butt of his humorous one-
liners. As he runs through his songs and
routines, he exudes a self-confidence so

strong that, at times, it causes his per-
formance to smack of contrivance. Kenny
has indeed come a long way for someone
who only recently began working as a
solo artist; someone who used to hide be-
hind his guitar and not say a word; some-
one, who by his own admission, only a
vear or so ago, was still tripping over
microphone cords.

The show, like Kenny's band, hints of
Las Vegas: It is well-paced, tightly pol-
ished and musically disciplined, with just
enough spontancity to keep cveryone,
including Kenny, on his toes. He runs
through a fair sampling of the nany hits
from his First Edition vears, all of his
more recent country hits. as well as some
new material. The band behind him lays

-
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down consistent casino-rock. The flashy,
subdued drum riffs are dominated by the
tight synch of electric piano and guitar.
The whole time, Kenny is working hard,
bounding from one end of the stage to the
other, sweating for that applause, which,
at the end of the show, he gets. 1 need it.”*
he tells me later. I dety any entertainer
to tell me that he doesn’t need that ap-
plause.”
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Kenny Rogers at home in California...

Siee Kenny Rogers was in high schoul
in his hometown of Houston, “Texas, he
has been laboring under what is probubly
the ultimate barometer of a pertormer’s
success: how long and how loudly the
audience puts their hands together at the
end of the show. In his teens, he was al
ready playving in a group called The Schiol-
ars whose first single. Crazy Feeling. was
a million=seller. In 1966, Kenny graduated
to the New Christy Minstrels, and. after a
vear, he broke away, along with Mike
Settle and “Terry Williams, to form the
IFirst Edition.

The Fiest Edition’s  career  spanned
roughly mne years, eight gold singles aud
four gold albums. As « group. the Edition
made definite, but largely unsung contin
butions toward bringing country mtiu
ences into the mainstrean ot contanpo
rary rock and pop music. Rely ing on some
ot Nashaille’s best writers, like Mdl 1ilhs
(Ruby). Mickey Newbury (fust Ihvopped
In To Sce What Condition My Condition
Was In) and Alex Harvey (Reuben Jaines

(Continued un puge 5b)
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JUST THE WAY 1 AM: Little
Bird/In The Ghetto/Mama Say A
Prayer/In The Good Oid Days/The
Carroll County Accident, more!

Here’s a limited collector’s edition—25"x A

38", in glowing full color. Only a few are 16 FUN—-FILLED—-PAGES
left, so order right now and save $1.75!
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MINE: Chaos/More Than Their
Share/When Possession Gets Too
Strong/1I'm Doing This For Your
Sake/Down From Dover, more!
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by BOB ALLEN

Playboy Records’ Eddie Kilroy could have been just one of the Music City
good ol’ boys. All he had to do was take that free Cadillac. . .

Nashvilles

Bad Boy

Eddie Kilroy is head of the country division of Playboy Records,
one of the few—if not the only—comparatively tiny, outside lab-
els (eight artists) to significantly penetrate the country music
market. Locally, Kilroy has made a name for himself with his
sometimes brutal outspokenness. As the gadfly of Nashville’s
music industry, he is openly critical of what he terms “behind
the scenes” financial arrangements that often influence decisions
that are generally assumed to be made on an artistic or creative
basis.

Having come to Nashville as an outsider, and having gained a
solid footing with Playboy Records while remaining an out-
sider—without catering to what he calls the “Nashville Estab-
lishment,” —Kilroy feels that he is in the rare position of having
to pull few punches when he discusses some of the realities cur-
rently affecting the state of the industry.

After making an unsuccessful go of it as a recording artist un-
der Texas producer, Huey Meaux ('] had 26 records, and never
had a hit”) Kilroy later came to Nashville as an independent
producer and went through the obligatory “starvation period.”

In 1974, as the story goes, Playboy was six months away from
folding its unsuccessful country operation. About this time, Kil-

roy leased them a recording called Room Full Of Roses, by a
then unknown Texas artist, Mickey Gilley, whom Kilroy had
worked with since 1956. Room Full Of Roses went to number
one in the country charts, as have five other of Gilley’s eight
single releases. Suddenly Playboy Records was in the running,
and Kilroy eventually signed on as head of their Nashville oper-
ations. Since then, over 85% of the single releases by Playboy’s
eight country artists have made the charts, and Playboy recently
signed a deal with CBS Records to distribute Playboy products.

Today Kilroy cuts a figure slightly different from your aver-
age Music Row producer. While the latest model Cadillac is de
rigueur for most, Kilroy shows up promptly for work at nine
a.m. (also unusual) in a pick-up truck, accompanied by Valen-
tine, his English sheepdog. While most successful producers
compare six-figure mansions, Kilroy is comfortably ensconced
with his tamily in a $51,000 home in nearby Brentwood. “*A lot
of people in this town resent the success I've had, and my free-
dom,” he says. ““I don’t owe anybody but the bapk.”

The following interview took place over cotfee and iced tea
one Friday morning at Playboy Records® office on Division
Street, a few blocks off Music Row.

Allen: You say you've always been an
outsider here in Nashville. What were
your early days as an independent pro-
ducer like? You've said that even though
you were hungry, you still had to drive a
Cadillac. . .

Kilroy: Oh, sure! Five years ago, you
had to drive a Cadillac. At that point, |
was dealing with the establishment here
in town. | had to play their game to com-
pete. 1 had to have a Cadillac, even though
they cut my lights off the second month |
had it. But it was really necessary that |
have it, and that 1 dress up nice. Otherwise
I wouldn’t be on their level.

It’s loosened up a little since those days,
but they used to reaily put demands on
people who weren’t successful. You had
to move in the same circles with those who
really were successful. Maybe you were
making no more than the guy at the ser-
vice station, but in order to get anywhere,
you had to present the appearance that
you were making big money. It was really

hard.

Allen: When you were first pitching

new artists as an outside, independent

producer, what sort of response did you
get?

Kilroy: None. It’s very hard for an out-
side act to break into this town, no matter
how good they are. None of the majors
wanted Gilley. Also, in Gilley’s case, Room-
ful of Roses wasn't cut in Nashville, so it
wasn’t any good. That’s the kind of atti-
tude that was prevalent a few years ago.

Allen: What sort of reaction did you get
from the powers-that-be when you started
hitting with Playboy?

Kilroy: Locally, we met a lot of resist-
ance. Not so much at first, because they
figured we were just another flash-in-the-
pan, like most independent outside labels
are. But the secand year, when we started
getting number one records, there was
some resistance—and a lot of resentment.

Allen: Well, exactly how did you man-
age to overcome this, where the others
have failed?

Kilroy: Simple: We came on very strong
and were immediately accepted where it
counted—at the radio stations. You see,
most people involved with country music
are very proud of it, and when someone
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with a superhip image like Hugh Heffner
starts releasing country records on his la-
bel—not middie-of-the-road stuff, but hard-
core country—the radio people said ‘Hey
man, look at the bunny! Playboy’s into
country, man!” So we just sloughed off the
resentment and the nonacceptance here in
town through strong radio promotion:
We had hit records.

Allen: In the past, you've spoken out a-
bout Nashville being a closed shop. You
often refer to the Nashville “establish-
ment..."

Kilroy: Yeh, I think there still remain “X"
number of pompous, insecure people who
try to keep this town a closed shop. People
who would rather not compete. They’re
like the old guard, and they’ve still got the
home front very much under control, and
they can manipulate it so they do keep X"
amount of power. And any threat to their
power or lessening of it by a new force
coming in from another area makes them
a little nervous. It's total insecurity on
their part.

Allen: Something that comes up in con-
versations quite often here in town—though
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never in print—has to do with this closed
shop theory. It is the alleged existence of
illicit tie-ins, for instance, betwcen pub-
lishing companies and producers. In other
words, what you might call kick-backs:
publishers inducing producers, by any
number of means, to record songs from
their publishing companies. Does this sort
of thing reallv go on?

Kilroy: Oh sure! There are a half-dozen
or so publishing companies in this town
who will actively pursue getting a hot
producer in their pocket. There are lots of
ways to do it. They may do a favor for
him like having a tence built around his
house or giving him gitts. It may be an ac-
tual monetary thing. I think if I put the
word out, I could have a Cadillac sitting
out front when I came to work on Mon-
day. I understand—although it would be
very hard to document—that there are
some publishing companies who have sev-
eral producers drawing about 20 grand a
vear each as “"advisors.”

Allen: On the other hand, Eddie, there
seem to be a lot of successful producers
who consistently use material on which
they themselves hold the publishing. Why
is that?

Kilroy: The whole thing revolves around
greed. The producers aren’t satisfied with
the money they’re making. They want it
all. Often this means that an artist is not
getting a first-class piece of material just
because the producer wants to record a
song that he has either the publishing or
co-writers on.

Allen:  also understand that the bargain-
ing of co-writers is extensive; that in order
to get a song recorded which he has written,
a writer will agree to give the producer—
or whoever—half the credit for writing
the song so he can share in the rovalties.

Kilroy: Yeh. It’s strange when I see a
guy who is a writer—and I know he's a
writer because he comes in and pitches
songs to me; maybe | don’t cut these songs
because 1 don’t think they’re quite good
enough. But then all of a sudden, the same
songs get cut—the ones that I turned
down. Only now they’ve got the produ-
cer’s name as a co-writer. The bargaining
of co-writers on songs seems to be exten-
sive. Sometimes a producer will even pay
a writer a flat fee, and, in exchange, all
the writer’s songs will be published through
the producer’s company, and the producer
will get credit as co-writer on them, even
though he may not have written a word.

Allen: It’s often the trend for an artist to
be hot for a few years, and then his records
start dwindling in the charts. Do you think
these restrictions on material that we’ve
talked about are sometimes a factor in an
artists’s decline?

Kilroy: Yes. Definitely. The songs put
em away. In many cases, the artist mere-
ly becomes a vehicle for their producer.
You see, if a producer has the publishing
rights on a song, he can make money if he
goes to number 20. But in order for it to
do the artist much good, he needs a top-

tive, or a “‘oner.” There are artists out
there who won Grammy Awards ten years
ago and today, for all practical purposes,
thev’re without a contract. In many cases,
it was their producer’s restrictions on ma-
terial that helped put them away. That’s
why I refuse to start my own publishing
company. | would say I’'m one of the few
major artists in town who doesn’t have one.
I ask all my artists, please don’t start a
publishing company.

Allen: It really sounds as if some produ-
cers have a nearly demonic control over
their artists.

Kilroy: Some of them do. That’s like the
old school of thought, and a lot of these
producers are into that and are very open
about it. There’s a producer right now
who’s got one of the hottest country-pop
acts going. He's got a real heavy produc-
tion deal with one of the major compan-
ies. He produces the artist in his own stu-
dio, and it probably costs about $3.000 to
do an album. He turns around and bills
the company for 35 grand, which is what

it might cost if he did it in their studio. He
holds the publishing and even has half-
writers on many of the artist’s songs. The
artist pulls down ten grand a night for
personal appearances, and this producer
kceps him on a relatively small weekly
salary. The guy’s very open about it. He’s

shown me rovalty checks for over
$900,000. He told me his artist came to
him not long ago and said, ‘Hey man, |
wanta’ change accountants!” He just told
him, *Hey, vou don’t need to change ac-
countants; vou've got the same accoun-
tant I got!’

I really can’t understand that attitude.
[t's total greed. Total dollar worship. But
yet it's really difticult for me to talk about
it. I come on a little too selt-righteous, be-
cause | like money too. [ love nice things.
But I'm not competing to be the wealthi-
est person in the business.

Allen: Let’s talk about record compan-
ies for a minute. A lot of these major record
labels have more than 50 artists on their
country roster. They’re forever dropping
and signing artists. Can all these artists
possibly be getting a fair shake?

Kilroy: No, thev are definitely not. These
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companies are playing the odds with
them. They’re scatter-shooting a bunch
of releases every month, and hoping a few
will stick. And the artists are being hurt. |
had a conversation with a recording exec-
utive recently that illustrated the whole
attitude in this town. He said to me, ‘Ed-
die, you're not recording enough acts,
that’s what’s wrong. You should sign up a
lot of acts, record ‘em all, and scatter-
shoot “em.” Well, nobody seems to pay
any attention to the fact that while vou're
scatter-shooting, these artists are getting
hurt. These artists have wives, children,
and homes to pay on just like everybody
else. If 1 came out everv month and threw
a bunch of records out there and hoped
one or two of them would stick, I wouldn’t
really be working in my artists’ behalf.

Allen: You also hear a lot of rumors a-
round here about artists, especially new
ones, who become more or less victims of
executive power-plays within the com-
panies. . .

Kilroy: It happens. Say if some guy in a
company signs a couple of new acts, and
thev may be doing well, and then this ex-
ecutive who signed them gets pushed out
of the company by somebody new. The
guy who replaces him wants to show every-
body a trick. So he may turn around and
give the axe to these new acts, even though
they are doing well.

Allen: Less than a vear ago, in another
interview, yvou spoke out about these same
kinds of things, and vou said, ‘I don’t know
it they are breaking the law, but theyv are
lacking in integrity and breaking moral
law. This will be the downfall of this
town.” That's a pretty heavy statement
when, in fact, all these internal financial
arrangements or whatever, have probably
been going on as long as the music busi-
ness has.

Kilroy: That’s true. There’s nothing
new about this at all. I'm sure this sort of
thing goes on in every industry. But still,
when I listen to the music coming out of
Nashville today, I can’t help but feel it’s
having a stifling effect on it. Also, I see
less recording activity going on here,
compared to what I saw a few years ago.

Allen: So on the bottom line, vou feel
that all this behind-the-scenes sort of thing
could actually hurt the growth of this
town, dollars-and-cents wise?

Kilroy: Yes, it sure could, if it hasn't al-
ready. Let me give vou an example how:
Say Ahmet Ertegun, the head of Atlantic
Records is having dinner with the head of
another label, and this other guy says,
‘I'm thinking of opening a Nashville oper-
ation.” Ahmet savs to him, ‘Oh no, don’t
do it! We lost 30 million dollars when we
did it. We just couldn’t compete with all
those behind-the-scenes schemes and pay-
olfs. Don’t do it"” So this guy changes his
mind, and that’s like 20 or 30 million dol-
lars that could have been pumped into the
industry here that won’t be. Really, if this
town doesn’t loosen up, in the long run, it
could really hurt itself. [ 4



By DAAEY BILLIEY YADOERE

The demented killer, his arm around
the throat of the terrified country music
singer, waves his gun threateningly at the
unarmed cops. It looks like curtains for
the plucky heroine.

But wait!

In a flash of flying bodies, speeding
cars, fleeing bad guys and daring tackles,
the heart-meltingly handsome (although
dumb) heroes rescue the talented and
beautiful (and smart-as-a-coakie) Sue Ann
Grainger . . .

Cut.

Sue Ann Grainger?

Well, the beautiful blonde is actually
Lynn Anderson, starring in an episode of
Starsky and Hutch (the two white knights),
and although Lynn might be sacrificing
art for the sake of commercial television,
there’s one thing that she refuses to betray

country music.

A few months before the episode was
taped. Lynn talked about her views of
country music on television. Classy in her
slinky cranberry pants suit, tucked into
matching, stud-decorated boots and topped
off with a suede cranberry riding hat, she
entered the Nashville restaurant looking
like the lce Queen, an image she projects
in photographs.

But as she plunged whole-heartedly
into her plate of barbecued spareribs,
licking her fingers daintily and darting
her tongue out after some recalcitrant
sauce, the image was immediately shat-
tered —classy, yes: Ice Queen, no.

Lynn has spent a lot of time shattering
people’s preconceptions. She does it care-

tully, but refuses to be intimidated be-
cause she’s only a woman, or only a coun-
try music singer. Because Lynn really is
smart-as-a-cookie, and she’s very much
aware of the impact television has. She
wants to use that impact to build up coun-
try music’s image, not put it down.

When she was offered the role in Star
sky and Hutch, she made her views clear.

“i think they’re cashing in on the old
bandwagon because they know country is
hot,” Lynn says. "They do want the char-
acter to be kind of an innocent, kind of a
sweet lil” ol” thing who gets taken advan-
tage of.

"The guys who actually do Starsky and
Hutch (Paul Michael Glaser and David
Soul) like country music very much. In
fact, David Soul wants to sing a little bit.
He likes country music enough so eventu-
ally during the season he's going to sing a
little bit himselt.

1 think what they want to do is just be
comtortable with it. We've talked about
the fact that I'm not about to let them put
anything into my mouth that 1 wouldn't
say about my music, or whatever, because
I'm proud of it, and I don’t want to repre-
sent it badly.

*1 feel that it has been represented
badly. especially in dramatic series or
dramatic parts. It seems like they're al-
ways putting country music down in
those kind of shows, and I'm not going to
condone that kind of thing. They put the
people down.

“This is what 1 don't agree with, the
stercotype that the people in Hollywood
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Thought Lynn Anderson was strictly Lawrence Welk, huh? Well, she never promised anyone a rose garden.

and New York seem to put on; not only
the people who sing country music, but
the people who listen to country music.
And I don't think you can make those
broad generalizations anymore. 1 don’t
think the audience for country music is
just tarmers, tor example. We do have a
lot of farm people, but we also have law-
vers and doctors. You just can’t put a
stereotype on them, and you also can’t say
that one kind of listener is better than
another kind of listener. A listener is a
listener, a fan is a tan, and what differ-
ence does it make what he does for a
living?

“It’s another form of snobbery, 1 think,
and 1 hope that we won't get into that
kind of a thing.”

Months later, when the Starsky and
Hutch episode aired, it was evident that
they didn’t get into that kind of thing. In
fact, many of Lynn's sentiments were
echoed in the actors” dialogue.

Like when Starsky entered the Saddie
Bar Club at which Sue Ann was singing
and started foot-stompin’ to what he
laughingly called “hillbilly music.”

“it's country, Starsky,” hissed an em-
barrassed Hutch. “That’s country music,
not hillbilly.”

The producers had obviously listened
to Lynn—but then, she'’s had a lot of ex-
perience debunking country music sterco-
tvpes.

1t all started with Lawrence Welk, sev-
eral years ago.

"The first time 1 was on the Lawrence
Welk Show,” she recalls, laughing, “they



“. . .they didn’t think that a country singer was able to converse intelligently . . .”

asked me to do Cotton Fields and they put
me in a little gingham square danee dress
with boots, and the second time it was
something like Cotton Fields and 1 looked
like Rose Maddox or Dale Evans. 1 had
the western shirt and a western skirt and a
vest and real, live cowboy boots and a
hat. The third week he had me in a bustle
and a pair of high-buttoned shoes and
buttons and bows because that was out of
his idea of a western movie—yv’know,
Paleface was a western movie,

“Then I went to him and said, ‘T quit.”
He said (and she mimies Welk) *Vy do vou
vant to guit from it?” And I said this is not
myv idea of country music. Buttons and
bows is not what’s happening, man. And
he said. *Vat do vou teenk vud be a gud
ting to do?’

“So thev finally started letting me
choose my own songs and dress myself
and 1 started wearing normal clothes and
singing normal songs and after that it was
fines it worked out very well.™

Lynn’s taste in clothes carried over to
the Starsky and Hutceh program, too. Al-
though the show opened with her in a
white, western outfit, she proceeded to
change frequently into halter tops and
pantsuits and knee-high boots and stylish-

ly tucked in pants. Ribbon and gingham
did not make an appearance,

Another thing that didn’t make its
appearance was the southern accent. Cal-
ifornia-bred Lynn does not have a drawl,
but that hasn’t stopped sotne producers.
(In a recent episode of Bionic Woman,
for example, starring Hovt Axton as a
country singer, the woman who plaved
his wife, Tammy, faked a drawl so poorly
it was enough to make vou spit up vour
grits.)

“For a long time,” Lynn says, “when
I first got started, 1 had to overcome a
couple of stereotypes—not only  what
people are supposed to wear and are sup-
posed to sound like. But people, the pro-
ducers and so on, have generalized so
much that they feel like anybody who
sings country music is from the South,
and they've already decided that they're
smarter than the country person is, which
is a total fallacy.

*So that was another thing 1 had to get
over, being able to talk instead of just
letting me stand on my little X and sing
a song and shut up and go home. I got to
where | would tell them that 1 wouldn’t
be on their shows unless they let me sit
down and talk like the rest of the white

breal
Looking
Luckenbach
[-5hIrtS

hlack &
yellow

FRANK BROS. T-SHIRT
Star Rt. A Box 976,
Austin, Texas 78746

b © rranKs 01 wrrer

Please send me: =
PLEASE SEND ME: Total
Lukenbach Shirts S M L XL ©5.00 ea.
Childrens Sizes 8 12 __14___ ______ @5.00ea. o
Texas Res. include 4% Sales Tax

1.00

Handling Charge

36

folks. Because you could tell that there
was that feeling there, that they didn't
think that a country singer was able to
converse intelligently with other human
beings. It was really frustrating.

I think that’s gone away now. I think
there are several people who have really
gotten in there and worked at it. But it
was just like an educational process; it
was just a matter of those people not
understanding—they just didn’t know.
And what vou don’t know is what vou're
afraid of most of the time. They didn't
know what to expect from me or from
Loretta or from Tammy.”

Although Lynn wasn’t the first country
singer on television, she became one of the
most visible. But it wasn’t easy.

“It was interesting to me,” she reflects.
“In trying to break into television—be-
cause I really do enjoy doing that kind of
thing—the effect that a record like I Never
Promised You a Rose Garden had on my
acceptance to the television community.
When | walked in, or when an agent called
on my behalf to put me on a television
show as a country artist, they were imme-
diately not interested or immediately had
excuses, or whatever. As soon as Rose
Garden hit, | had an agent call and try to
put me on this show, when Rose Garden
was number one on the country charts,
and they wouldn't put me on the show.
Within two weeks, it was number one on
the pop charts and they were calling me.

“Same record, same human being,
same evervthing—but all of a sudden,
because that record became a pop hit,
I became respectable. And | resented that,
but 1 never forgot it. It was just the tact
that all of a sudden, if you take the word
country away, then youre okay—and
that’s not fair.

“It's changing a lot now. People like
Roy Clark who are capable of walking on
that stage and doing a lot of music. People
like Glen Campbell who are capable of
walking on television and singing any
kind of song you throw at him. Those
people are removing that bad image and |
really respect them.™

There’s a lot of people around who
respect Lynn just as much. Through her
cfforts to present country as multi-faceted,
she’s earned a reputation as a no-nonsense
woman,

Not only does Lynn demand excellence
of herself, she also insists upon it from her
fellow performers. Just as the dumb hill-
billy tag won’t suit her, neither will the
dumb woman tag.

She’s equally at home in her husband’s
office as she is performing or winning
horse championships or raising her daugh-
ter. She’s so organized that she feels she
could take on even more and still have
time to devote to her family and fun,

While many country artists are striving

(Continued on page 60)
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TEXAS

BY NELSON ALLEN

Last year at this time, you'd have
thought Texas was taking over the world
—at least, the musical end of the world.
Nashville was reeling from blow after
blow from the burgeoning *“*Austin scene,”
with one Texas star after another pouring
out of the Lone Star State like a pack of
crazed armadillos. Willie and Waylon
and Wanted: The Outlaws and Good-
Hearted Woman had just taken every
award at the CMA show except best fe-
male vocalist, and the loudest sound in
Music City was the slapping of backs and
a whole slew of I told you so’s” echoing
up and down Music Row.

One vear later, things are—and here we
search for the word—calmer. Texas mu-
sic—what has come to be known as the
Texas scene—has in some wavs changed
a great deal in the last year; in others it
has not changed at all. The major change
is that several of the so-called “outlaws”™
have achieved national stardom, with all
the trappings that achieving national star-

dom suggests. Waylon has a Lear jet.
Willie has a fortress in Austin—a stone
wall, complete with television monitors
and barbed wire.

Now that the dust has settled, people
are realizing that there was and is no such
thing as a Texas music scene—rather,
there is a rich and on-going Texas music
heritage that encompasses everything
from the blues of Blind Lemon Jefferson
and Lightnin® Hopkins to the hard rock of
Janis Joplin and Johnny Winter. And, of
course, countrv music, from Bob Wills to
Ernest Tubb to Willie Nelson.

If there’s one common denominator in
Texas music, it's that it is geared for live
audiences (The Austin scene, for example,
was not so much the pertormers as the
audience). People in Texas, it seems, have
always turned to music when nothing else
seemed to work—and Texas never has had
a reputation as a kind and undemanding
state.

For some reason Texas has long pro-
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duced all kinds of musicians who had to
leave that state to achieve stardom, then
returned to perform live. What's hap-
pened in recent yvears—what Willie Nel-
son means to Texas music—is that home-
grown performers no longer have to take
that long route to Nashville to become
stars; that real live Texas musicians can
become real live stars without leaving all
that sagebrush and cactus (if you're from
the right part of the state, that is). In any
event, Willie Nelson returned to Texas to
live and perform—and it was more than
his simply saving he could live without
Nashville—and he discovered that Texas
audience, for the most part completely
untapped by Nashville country music
people—those voung long-hairs who lis-
tened to rock with one ear and fiddle
breaks with the other. There were already
many so-called “progressive country”
bands in Texas when Willie returned and
became a star and focused attention on
the whole scene. Whether or not he knew




what he was doing (and 1 suspect he part
by did und partly didu’t). it opened up a
brand sew world i countiy music

50 what's going on in l'eaas today? We
ook a look at that state’s curvent musical
heres, and here's our adwaittedly subjed
tiv e results:

Willie Nelson: What imore can you say?
Willie s trying to spend inore time in Aus
tin with faunly and friends atter a gruel
ing couple of years on the road Fame has
wrought changes, though, most notably a
sin-foot hugh. thrce-foot-thick stone wall
topped with cleetritied barb wire that
tronis the Nelsou property in Austin. But
Willic remains philusophical. i the fence
keeps out ouc wierdo, he says, then it's
done its job. The Tesas Living Legend
roeks on

Way lon Jennings: Coming off two of the
nost spectaculaily successtul albums in
the history ot country music (Wanted:
The Qutlaws aud O" Waylon), OFF Way
lon is probably the hottest thing iu coun

TEXAS

try music since the steel gnitar Stll opa

ating vut of Nashviile, Waslon as trying
to put together a heavyweight booking
Mmanagement/talent operation equal to
those of the West Coast moguls —a detin
ite plus tor both Wayton and Music City

On the negative side, country music’s pre-
mier redneck rocker is being wooed by the
softer, Las Vegasey country crooner crowd.
Watch your step, Waylon.

Freddy Fender: El Becbop's carcer
seeins 1o be languishing, despite a tashy
appeatance in New York's Carnegic Hall
recently. One of the problems could be
overexposure, since Freddy is still work
ing a killing road circuit. He's still the
owner of one ot the greatest voices in
country music, though, and a real good
Freddy Fender concert will make all the
haiis on the back of your ncek stand up,
and you Il want to take Spanish lessons

Doug Sahmn: Doug has been ¢ eiything
trom a take English-rocker to a Saa Fran
cisco hippic rockar to a teaas redneck

39

rocker, but his roots go deep in Texas, and
that means a lot to him Despite his ill-
tated album tor ABC, Doug has released
material for triends on staaller labels that
has cuormous hit potential-—-1aost notably
the rockabilly single Henrietta. Doug is
the only performer that runs the gamut of
country from blues to rock and does it all
equally well. Although crities claim Doug
is his own worst enemy, no one will ever
be able to count Doug Sahm out,

Jerry Jeff Walker: Jacky Jack, as he’s
known locally, has done well in recent
years. His records sell and he can pick his
own engagements. Long a part-tiine friend
of Austin and Texas, he’s fairly estab-
lished and has truly developed a persona
in the Austin country world. There are
those who claim he doesu’t write any
more. but who cares? Jacky Jack don’t.

David Allan Coe: Coe saw the band
wagon goiiig by and wanted on; he asso
ciated himselt with the country music
Above: The entrance to Willie’s farm today.



Freddy Fender, El Beebop Kid, at home in
Texas, complete with cheerleaders (above);
sometime Cosmic Cowboy Michael Murphey
(far left) and late starter Rusty Wier (left);
Texas hope Joe Ely (below) from Lubbock.

Billy Joe Shaver (above) has been there
and back, while Doug Sahm (left) has
mastered every musical idiom for the last
ten years. Below, Willie, Michael Murphey,
Steve Fromholz and Leon Russell at one
of Willie’s endless picnics.

outlaws and Texas. He even moved to
Dallas and cut Willie, Waylon, and Me.
But Coe was plagued by biker fans and his
own image-building and. after a short
move to Austin, abandoned s band and
left for Nashville to buy a houseboat and
go treasure hunting in the Caribbean.
Truly talented. David will undoubtedly
do well again-— although not necessarily
associated with Texas.

B.W. Stevenson: B.W.
band anymore.

Ray Wylie Hubbard: Wrote Up Against
The Wall Redneck Mother. Since then
he’s been hanging out in Dallas saving he
wanted his new band to sound like the
rock group, Kiss.

Rusty Wier: Rusty has never quite bro-
ken through. His performances and re-
cords have often been good. but uneven.
He credits the Austin scene with giving
him the opportunity to make records — his
last one sold well and he has a new one
out. Wier may turn out to be the late-
bloomer of the Austin scene.

Steve Fromholz: Received acelaim and
a cult tollowing after his work on the
Frommox album, and a lot ol people
thought Fromholz had something to say.
Atter two solo albums it appears that he
doesn’t, although his I'd Have To Be
Cruzy (recorded by Willie) may turn out
to be a Texas classic

Michael Murphey: Despite what he says,
Murphey didn’t invent the termn ““cosmic
cowboy " although he was the tirst to put
it in a song. Murphey made o lot of money
and amassed a kind of pop tollowing with
his precious-sounding ballads. One ot the
first to feel threatened by the state’s “cow
boy " image and hype, he has moved to
Colorado to become a slightly hipper ver
sion of John Denver.

Asleep At The Wheel: After a tew frus-
trating years in California the Wheel
moved to Fexas and tound a home. They
can play for all kinds of audiences and
are never chsappointing. Their records
sell but not as well as they should —there’s
no valid reason why theyv haven’t had
many top country hits other than the tact
that in some wayvs they are the victims of
a prejudice as strong as anything the
“outlaws™ had to taceNashville’s snob
bish opinion that western swing is dead
Aslecp At Fhe Wheel continues to grow
and produce great authentic music

Willis Allan Ramisey: Is buillding a stu
dio in Austin and letting his songs be re
corded by people like The Captain and
Tennille.

Townes Van Zandt: Perhaps the most
influential songwriter (to other song
writers) to have come out ot Texas in re
cent years. He's released seven or eight al
bums which are hard to find and near
classics. Townes recently lett Austin for
Nashville where his new manager. Alan
Lomax, is attempting to hetp him become
something other than America’s great un
discovered puoet

Kinky Friedman: [veryone took Kinky

(Continued on page 60}
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Delbert at a recent showcase in Austin, where
Capricorn Records’ honchos heard, liked and
eventually signed the labelless Delbert.




RISING STAR AWARD

DELBERT McCLINTON

A Whole New Breed Of
Honky Tonk Hero

by PETER GURALNICK

Honky tonkin’, sings Delbert, I guess [ done me some. That may be true, but along the way Delbert
McClinton, with his Fort Worth rhythm and blues background, has pushed the limits of country
music to new (and decidedly funkier) heights.

1 tried to quit playing once for about
two months, when 1 was getting the most
pressure from iny family and my first
wife. But 1 never could keep a job. 1 al-
ways quit or was fired. And the only thing
| ever really cared about was the music.
The basic feeling is still the same. The
only ditference is that now 1 want to make
more of a mark musically--not just be-
cause it’s fun but because 1 think it's
worthwhile.”

At 37 years old, Delbert McClinton re-
tains a boyish quality at odds with the life
he has led for the last 20 years. Small,
wiry, with the scrubbed good looks, neat-
ly parted hair and unassuming manner of
the Texas boy next door, he is neither
larger nor prettier than life. Even on
stage, with a swirl of hard-driving, gut-
bucket musical activity going on around
him and a 7-piece band uniquely attuned
to his striking amalgam of country and
rhythm-and-blues, he remains the pertect-
ly calm center of the storm. He is always
just Delbert, and after 20 years in the
business he has learned to take pretty
much everything in stride. With an ABC
album (Vietim of Life’s Circumstances)
that was named by critics as the best
album of 1975, and two subscquent re-
cords that were equally well regarded, he
has seen something of the heights. Like
most artists who have spent a couple of
decades working up to overnight success,
he has seen a good deal of the depths, And
in talking to him you get the impression
that for him there really isn't that much
difference between the two.

The one constant has been the music,
and that for Delbert McClinton “amounts
to doing something for real and enjoying

it. Enjoying it whether there's two people
there or 2000 people there.” With his un-
pretentious stance, an easy-going vocal
style and his ability to move comfortably
among various funky styles and idioms,
it’s difficult sometimes to fully appreciate
Delbert McClinton’s gifts.

The music he plays is the music that has
been the staple of the honky tonks and
beer joints for the last thirty years, and
yet what elevates it above the efforts of
thousands of bar bands is precisely the
confidence and focus of Delbert McClin
ton as a leader. That, plus the ability to
convey his own unique rhythm, an oddly
off-center vision of the world as filtered
through his wry poetic consciousness.

Delbert McClinton comes from a clas-
sic country background. Born in Lub-
bock, Texas, on Nov. 4, 1940, he started
working the bars and joints around Fort
Worth, where he grew up, at the age of
14. His band was called the Mellow Fel-
lows; one of their lesser rivals was a high
school group led by John Deutschendort,
a self-deseribed “wimp™ (according to
McClinton) now known as John Denver.
Delbert got his own group their tirst jobs
by just “going in and telling them they
needed us. We'd play anywhere, any
time, free and otherwise.” He got his
cducation pretty much as his songs sug-
gest, out on the Jacksboro and Manstield
Highways, playing the little joints that
could squeeze in no more than 65 or 100
people, passing a kitty box to make some
noney.

The music he played then was the same
odd mix of rockabilly, country and the
blues, for Forth Worth-Dallas in those
days occupied a kind of musical cross-
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roads. Back in the '50’s you could catch
Ray Price, Ornette Coleman, King Curtis,
Roger Miller, Bob Wills, T Bone Walker
and Doc Severinsen, all comfortably co-
existing within the same musical setting.
C.L. Dupree {(now Cornell Dupree of Stuff
and Aretha’s ace back-up band) was the
reigning guitarist (“All the guitar players
worth a shit had to go out to the White
Sands to hear him play. He played phe-
nomenal.”’) And the blues was king on
radio station KNOK, where Delbert Mc-
Clinton would later become the first
white artist to have a featured hit with his
version of Sonny Boy Williamson's Wake
Up Baby. 1t was a unique musical ambi-
ence in which, as a Ray Price bandleader
told writer Dave Hickey, “You could play
hillbilly one night, swing the next, jazz
the next, and, if you had enough coke,
play the blues till dawn on every one of
them. There wasn’t any division, music
was music, until the radio jocks and re-
cord guys got scared of rock 'nroll.”
Delbert McClinton never got scared of
rock "u roll. The Mdellow Fellows became
the Straightjackets and continued to play
the roadhouses, working as a kind of
house band at Jack’s Place, a white-owned
blues club, where they backed artists like
Bobby Bland, Jimmy Reed, Howlin® Wolf
and Sonny Boy Williamson. That was
where Delbert, who had confined himself
to rhythm guitar and vocals up till then,
learned to play harp, “just sitting on the
edge of the bandstand and watching them
sumbitches, it was exciting as hell,” and
the band even traveled as far out of the
way as Lawton, Okla., to play behind
Sonny Boy. They also played Blue Mon-
days at the Skyliner, an all-black club,






where their music was received in the
spirit in which it was offered, as well as
the little joints out in the country with dirt
floors, electricity coming by extension
cords and chicken wire strung all around
the bandstand to protect the musicians
from flying bottles. It was a peculiar con-
glomeration of influences, but ‘‘there
never was much black and white trouble
around Fort Worth, at least not in com-
parison to the way it was other places,”
and the main standard for any band,
black or white, was ‘‘a dance known as
The Push. It was not like a dance, it was
The Dance, done behind a real good
strong shuffle beat. We included about 15
minutes of country songs for variety, |
guess you might say, but we didn’t do "em
in a hokey kind of a way. We always did
em good. To tell you the truth, we just
played the way we knew how to play,
man. We never really thought about it
that much.”

There were records, too. From the late
'50’s on, Delbert was hooked up in one
fashion or another with a local promoter
named Major Bill Smith, who seemed to
operate in the great carny tradition of
Huey Meaux and Colonel Tom Parker.
Delbert achieved a good deal of local ce-
lebrity and air play (““We was on top and
we knew it and had all kind of special
little privileges around town”), until a
demo that he cut with Bruce Channel
called Hey Baby went to number one on
the national charts in 1962. McClinton
was jusi sitting in on harp on the record,
but when Channel toured England it was
with “Harmonica Star Delbert McClin-
ton,” who, in Liverpool, gave harp in-
struction to an eager young opening act,
the Beatles. Hey Baby proved to be kind
of a fluke, and Delbert formed about half
a dozen different groups, the best known
of which was the Ron-Dels, whose one
chart entry If You Really Want Me To I'll
Go was written by Delbert and covered
by Waylon Jennings on his second RCA
album.

It’s hard to describe the exact impact of
Victim of Life’s Circumstances, Delbert’s
first ABC album. *I took it as a good
stroke. It was crazy the way it happened.
We had a brand new baby, just bought a
23’ travel trailer, and were fixing to get
the hell out of there and at least try to do
some good in Nashville. A friend of mine,
Charles Stewart, was the branch manager
for ABC Records in Fort Worth. He was
one of the faithful dancers back in the old
days. I hadn’t seen him in years, and one
day he just called out of the blue and
asked me what I was doing. I told him not
much, and he suggested we do something,
and we went over and cut some demos at
a little 4-track studio in Patego. Most of
them songs was the songs that ended up
on the album.” It sounded, and still
sounds, like the summation of Delbert
McClinton’s life in music. There are blues
(Troubled Women), kickers (Two More
Bottles of Wine, Real Good Itch), r&b (Do

It), and careless evocations of classic rock
'n roll (Solid Gold Plated Fool), ali put
across with a kind of casual nonchalance,
that is dependent neither on strident
arrangements nor on vocal fireworks. All
of the elements with which Delbert has
come to be identified are present on the
first album—a stabbing horn section, con-
temporary blues modulations, a thick
solid musical texture, and the kind of soul-
blasting r&b feel straight out of the honky
tonks. More than anything, though, there
is the presence and energy of Delbert
McClinton himself. Each of the songs was
written by Delbert, there is nothing forced
or out of place about any of them, and
every one possesses the easy assurance,
loose vocal rhythms, and precise changes
and crack instrumentation you might ex-
pect from a James Brown band.

The second album on the surface repre-
sents a considerable departure. Called
Genuine Cowhide, it is not only as un-
forced as the first album but as fresh and
individual as well. One of the things that
makes it so successful must be the enter-
prise of an artist who can dip into the col-
lege of musical knowledge and come up
with such surprising choices as the Mid-
nighters’ It’s Love Baby (24 Hours a Day),
the Coasters’ One Kiss Led to Another, or
even Bo Diddley’s little-known Before
You Accuse Me. What makes the album
more than just another well-intended tri-

bute, however, and in fact the best collec-
tion of this sort that I have ever heard, is
McClinton's ability to tie all of its various
strands into one listenable, danceable,
personal package. It's music with an
edge to it, fun to listen to but not easy
listening, simply because it demands
something, some kind of energy or com-
inftment, which the best inusic has always
asked of its audience.

The third album, Love Rustler, is a
little disappointing after the pathbreaking
efforts of the first two. Although it in-
cludes two fine new songs by Dennis
Linde, and although it boasts the same
KINA Ol ueeps, ioi savotvement as Victim
and Cowhide, the presence of only one
original composition, and the absence of
any underlying theme, makes it less am-
bitious and somehow less satisfying. At
the same time the band is if anything even
more finely tuned, there are tempo
changes and tricky modulations galore,
and it seems evident that even if we did
not need one more version of Turn On
Your Love Light, however spirited, Del-
bert McClinton has really hit his stride
both as confident interpreter and striking
individual stylist.

It could be, as one record company ex-
ecutive points out, Delbert’'s time; he
could be the next big thing, or then again
it could be a few years off. No one doubts

(Continued on page 58)
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Tucson form-fit styling for the
smart wedge look and Bauer
Goose Down for warmth. Button-
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Ahugthing Gocs !

Ever wonder what to do in the middle of a heat wave? Well, the
producers of television’s zany llmost Anything Goes came up with a
novel idea recently. They gathered up a bunch of country stars, beer,
giant plastic worms, milk crates, huge peanuts and Billy Carter and
headed for Six Flags Over Georgia, a sprawling amusement park on
the outskirts of Atlanta.

Once there, the likes of Charley Pride, Barbara Mandrell, Jerry
Reed, Narvel Felts, O.B. McClinton, Tommy Overstreet, Jerry Clower,
Brenda Lee, Nat Stuckey, Mary Lou Turner, Helen Cornelius, Jim Ed
Brown, Tom T. Hall, Beverly Heckel and (better brace yourself for
this one) Jerry Lee Lewis threw beer at one another, slithered along
on plastic worms and kissed repeatedly (The World’s Longest Kiss
?;ompetition) while the cameras rolled for the All-Star Anything

oes.

We’re not sure about the social significance of all these shenanigans,
and we’re not going to spoil the fun by telling you who won, but you
might want to keep an eye on your television set this fall. After all,
it sure beats Hollywood Squares.

RUSSELL SHAW

L
lorlc Radie History



The Killer, Bar-
bara Mandrell,
Jerry Reed and
Charley Pride
ham it up for the
camera (right),
while Brother
Billy gets a little
facial alteration
(far left, top).
Charley and
Jerry try the
beer slide (far
left, middle),
and Charley
gives Beverly
some help in
swinging (far
left, lower). At
left, Barbara
and Jerry Lee
pause for a

bit of
conversation.




Mickey Gilley
First Class
Playboy KZ-34776 $6.98
KZT-34776 (tape) $7.98
Star rating: * % % %
Mickey Gilley is surely the
savior of Playboy Records.
The story has oft been repeated
of how his surprise string of
number-one records (six out of
eight single releases) proved
him to be the leviathan that
raised the floundering record
label from the 11th hour throes
of financial death.

There are at least a half-
dozen cuts on First Class that
demonstrate why Gilley is the
immensely successful artist that
he is today, taking songs by
top Nashville writers like Rory
Bourke, Foster and Rice, Mac
Vickery and Wayne Kemp.

[t's obvious that Gilley
learned a lot of the tricks of the
trade from first cousin Jerry
Lee. He pounds the keyboard

mercilessly, sprinkling songs &

with delightful teasing flour-
ishes of high octave 16th and
32nd notes. With his subtle
vocal talents, he slides smoothly
down entire octaves at a single
bound, and with his fine sense
of phrasing, he can wring the
sorrow, cheerfulness, and/or
irony in a lyric right out. He
sings the rockers like #1 Rock
'N Roll C&W Boogie Blues
Man and the slow sad songs
like It’s Just A Matter of Makin®
Up My Mind with equal believ-
ability.

On Five Foot Two Eyes Of
Blue (Has Anybody Seen My

Girl), an old show tune, Cilloy
expands his repertoire and
breaks into some new musical
areas. The song features a full-
blown Dixieland horn arrange-
ment (with the help of some
off-duty members of Danny
Davis’s Nashville Brass), and it
comes off beautifully.

When all the elements are
right, when Gilley is pounding
his piano against the subtle
interplay of steel and electric
guitar; when he’s taking his
vocal roller coaster rides up
and down the melody lines of
solid songs like Hang Together,
Or Hang It Up, Honky Tonk
Memories or Chains Of Love,
well, you just couldn’t ask for
more.

BOB ALLEN

Rex Allen, Jr.
Rex
Warner BS-3054 $6.98
B8-3054 (tape) $7.98
Starrating: * % % %
his album could very well be
the breakthrough record to
establish Rex Allen, Jr. as an
artist to be rockoned with for
a long time to come. No one
has ever questioned his ability,
and he’s had several tunes out
that were strong enough to be-
come hits. But for one reason

or another, he’s never fulfilled
the predictions of stardom.
This could be the time that
changes. Allen has always been
on the MOR side of country,
and since that’s the direction
radio seems to be going, he’s
chosen the right moment to
come out with an album of es-
pecially fine songs.

The songs, produced by Larry
Butler and Norro Wilson, are
suited for Rex’s style, and the
tracks are perfectly understat-

ed to allow his vocal ability to
be the focus of attention. There
isn’t a loser to be found here,
with the best moments being
Wayland Holyfield’s I'm Get-
ting Good At Missing You.
Love Me Once Before You Go,
and Throw Out Your Loveline
are also superbly done. There's
a hit that’s ripe to be picked in
Joe Allen’s Lying In My Arms.
It’s a performance you won't
be able to get out of your mind.

BOB ANDERSON
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Willie Nelson
Before His Time
RCA APL1-2210 $6.98
APS1-2210 (tape) $7.95
Starrating: % * % *

illie Nelson once said, *I

wasan artist on RCA, but
there was no money being spent
promotion-wise on Willie Nel-
son and it seemed like [ was
only cutting my albums there
like dub sessions—they would
release them to see if anybody
else wanted to record the songs.”
But since Willie's rise to star-
dom, RCA has re-released a
number of Willie’s old record-
ings.

Before His Time is the latest
with one difference: this is an
album that never was. The
selections are taken from not
one but several previously re-
leased albums. If you own all
of Willie's past albums, you've
probably got most of this mate-
rial. Only one song, You Ought
To Hear Me Cry, wasn't pre-
viously released on other al-
bums.

Despite the strings and voices
(the album was re-mixed by
Waylon Jennings and his drum-
mer-sidekick Richie Albright)
Willie never sang better and
this record does contain some
of his minor classics like I'm a

Memory, Stay Away From
Lonely Places, the bitter One
In A Row, It Should Be Easier
Now.

All the selections were writ-
ten by Willie except two—How
Long Have You Been There?
and the well-known I'd Trade
All Of My Tomorrows (For
Just One Yesterday).

NELSON ALLEN




How We Rate The Albums: 5 Stars...
Album of the Month 4 Stars.. Excel-

lent 3 Stars...Very Good 2 Stars...
Fair O Stars...Poor
. sion of That Heart Belongs
E/:;gd';rgﬂ:y To Me, is as good as vour

RCA APL 1-2428 $6.98
APS1-2428 (tape) $7.98
Star rating: % %

Id Elvis has seen better days.

His slim physique and his
virile public image both seem
to have fallen victim to his
fondness for banana splits. And
now an endless string of come-
dians have earned belly laughs
parodying his middle-aged,
swivel-hipped, karate-chopping
stage presence. Moody Blue is
probably about his 792nd al-
bum release, containing his
4,156th and 4,157th hit sin-
gles. Really, it must be hard for
him to get excited every time
he goes in the studio any more.

All of the cuts on Moody
Blue are adequately produced
(Elvis is listed as executive pro-
ducer on this outing) and sung,
but sadly, thev lack the fire
that once made Elvis such a
legendary tigure.

There are brief, fleeting
glimpses of the old Elvis. The
live version of Unchained Mel-
ody begins almost acappella.
With only a piano in the back-
ground to key him in, Elvis

Hank Snow
#104—Still Movin’ On
APLI-2400 $6.98
APSI-2400 $7.98
Star Rating: % % % % %
ank, when you said you
were going progressive, |
wanted to stand up and
scream, “"Don’t! Don’t do it!
You'll lose your old fans like
me, and you won't grab the
young ones who dig Willie,
Jerry Jeff & Co. because vou
won't have the right feel.
You'll look like a fool and
sound like a fool.”

Well, the only fool was me.
This new album, your first
with the new sound, is a mas-
terpiece, from the selection of
material to the bouncy
Glaser beat. Like the best of
so-called progressive music,
the sound is a synthesis of old
and new—modern rhythms
with old style blues and
honky tonk. A gas.

The 104 in the title means

it’s your 104th album. After
fifty or so, a man might be
forgiven if he went a bit stale.
But here you are at number
104 and still fresh. That solo
guitar of yours—that flat top
acoustic that’s been a trade-
mark at least since the ‘for-
ties—is smoother now than it
ever was, and you use it to
good effect in this album—
especially in the title cut,
where vou do a solo reminis-
cent of the one in the original
I'm Movting On, only better
executed. You've been prac-
ticing, you old dog you.

The material you included
—some new, some old, some
you’d recorded before. Willie
himself would be proud. The
title cut—new words by Shel
Silverstein—captures the es-
sence of vour distinguished
career without crossing that
fine line separating the senti-
mental from the maudlin. A
definite plus. Your new ver-

previous version and as good
as Webb Pierce’s original
but different. Breakfast With
The Blues (another remake of
one of your old songs) is a
fine mix of heartache, lament
and restraint. One of the best
is the old blues standard,
Trouble In Mind (You and
Eddy Arnold did well with
that one in the past). And so it
goes. Not a clunker in the
bunch.

For that compelling Glaser
sound that’ll cut through the
din of the noisiest beer hall in
Austin, you were backed up
by as good a bunch of pickers
as ever laid down a track or
two—Donnie Favorite on
piano, Mike Cole on bass,
Don Eckley on mandolin (he
also played piano and
guitar), Rock Killough on
harp and rhythm guitar,
Kavton Roberts on steel
guitar, Joe Harrow on dobro,
Larrie Londin on drums,
Buddy Spicher on fiddle and
Billy Earl McClelland on
electric lead guitar. Your
producer was none other
than Chuck Glaser, as any
up-to-date fool should be able
to tell from that sound. Hank,
it just bounces along behind
your voice, taking you from
the good old days into the
present, where vou seem to
be right at home. Con-
gratulations.

ARTHUR J. MAHER

4 reminding us of his
=i power of range and
’,emotion as a singer. There
4 are a few other slightly
compelling cuts
including a

works up a vocal frenzy,

humorous live version of the
fifties hit, Little Darlin’, and
one good solid rocker, Way

Down. Also the litle cut isn’t
half bad. But She Thinks I Still
Care is typical “Elvis-the-Pel-
vis” vocal high jinks at its
worst: over-wrought, sob-sighs,
heavy-breathing calisthenics,

and jowl-numbing vibrattos.
With every new Elvis re-
lease, we keep looking for
more cuts like Kentucky Rain
or Suspicious Minds, great
songs that revitalized Elvis's
career from another slump al-
most a decade ago. But sadly,

there are none of them here.
BOB ALLEN



Lefty Frizzell
The ABC Collection
ABC 30035 $5.98
ABCB8T-30035 (tape) $6.98
Starrating: * % * %
robably the single most im-
portant yet most underrated
aspect of country music is the
loyalty of its fans. Yet many of
the middle-aged singers who
enjoy the benefits of this loyal-
ty reward it by valiantly strug-
gling to approximate the purer,
clearer singing of their youth.

One of the remarkable things
about Lefty Frizzell was that,
quite to the contrary, this set of
songs recorded while he was in
his mid-forties—shortly before
his death in 1975—reveal a
voice which had grown in-
creasingly affecting, moving
and subtle.

He was always one of our
great singers, wringing pain
and passion out of notes and
words, and although his voice
deepened and grew husky, he

refined its awesome ability.
The ABC Collection makes
this clear with striking inten-
sity, although it is not free of
some of the faults which
plagued Lefty’s records all
through the latter part of his
career: a bit too much back-
ground vocals, a bit too low
key an approach, and some un-
distinguished song material.
Still it is remarkable that
Lefty, despite his legendary
problems with the bottle, con-
tinued to grow and evolve as a
singer. ‘The ABC Collection is
dramatic testimony to that,
especially on cuts like If She
Just Helps Me Get Over You.
Lucky Arms and I Love You A
Thousand Ways, which make
you close your eyes and surren-
der to the rush of emotions that
transcend any discussion of a

. singer’s technical ability and

touchos on the roalm of groeat-
ness.
DOUGLAS B. GREEN
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Tom T. Hall
About Love
Mercury SRM-1-1139 $6.98
MC8-1-1139 (tape) $7.98
Starrating: * % *
bout the best thing you can
say about love is that it’s
imperfect. No mater how hard
you try to make a relationship
work perfectly, it just doesn’t
really happen that way. This
is the message Tom T. Hall
gives us with About Love, a
gentle and peaceful album that
presents his feelings about how
love is, no matter how we
might wish it would be.

Five of the songs are written
by Hall and five others as Tom
T. spins his tales of love from
many standpoints. Hall speaks
of loneliness on Happy Ground-
hog Day, parting sadly on
Goodbye Couwgirl, love in a
pastoral setting in A Whole
Lot of Love. When Hall in-
cludes songs by others, they
continue the mood he’s setting

as if he’d written them him-
self. Lovin’ Arms, It’s All In
The Game, as well as And |
Love You So, work here quite
nicely. Even The Way We
Were brings a viewpoint that
Hall shapes to fit his own style.

Your Man Loves You, Honey
best typifies the underlying
feeling on the record. Hall is
saying that though he often
fails to do the right thing, he
still loves the lady, so please
don’t try to change him. It’s a

gem of a song written with
the subtle emotional
word painting Hall is
noted for.Very few writers
can take an idea and
express it as eloquently
and simply as Tom T.
Hall can— even as
complex a subject as the
realities of love.
BOB ANDERSON
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Jessi Colter
Mirriam (“Mama Named Me
Mirriam. I'm Jessi For A Song”)
Capitol ST-11583 $6.98
8XT11583 (tape) $7.98
Starrating: * % % *

We have here a gospel album,

and a very personal one at

that. All ten songs are written
by Jessi, and each is a state-

ment of faith: a hymn, a prayer
or an invocation. Many are
adorned with direct, almost
child-like lyrics, rich in sincer-
ity and rendered movingly
through Jess’s distinctly phrased
and quavering vocals.

One of the strongest state-
ments of faith is Put Your Arms
Around Me, a semi-rocker on
which Waylon provides some

great throbbing electric guitar
work and Jessi does some very
gutsy, gospel type singing. Com-
pelling songs like There Ain’t
No Rain, and Let It Go, with
spirited background vocals by
Waylon, Roy Orbison and the

Greater Christ Temple Choir,
also prove there’s no reason
that good gospel can’t rock-out
a little.

The most unusual cut is the
finale, called New Wine, in
which tension is built through
Jessi’s recitation of short, man-
tra-like lyric phrases against a
wall of droning instrumenta-
tion, highlighted by a 14-
string dulcimer.

BOB ALLEN

Johnny Cash

The Rambler

Columbia KC 34833 $6.98

KCT 34833 (tape) $7.98

Star rating. % % % *

c oncept albums are generally
riskv undertakings, even

when attempted by the most

respectable artists. One is never

quite sure that the story one is

telling will strike the listener as

believable, and, without that

acceptance, the entire affair can

be tossed away into the file

marked “pretentious.” It’s hard

not to be skeptical looking at
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the cover of Johnny Cash’s The
Rambler—“written and directed
by Johnny Cash.”” The list of
tracks on the back cover shows
eight songs interspersed with
eight “dialogues,” and Cash’s
self-penned liner notes take
great pains to establish the
credibility of the concept—the
Rambler driving across the
country, searching for life. Yet
Cash pulls it off, and The Ram-
bler is one of his best records in
recent years.

The dialogues are surprising-
ly effective. Cash as the Ram-
bler and Jack Routh as the Fish-
erman both turn in solid per-
formances with their front-seat
philosophising about women,
cars, religion and life in gen-
eral. The thoughts are succinct,
the messages clear. A fine ex-
ample is the character of the
Cowgirl, whom the two men
pick up hitch-hiking. When she
sees a police car and gets edgy,
the men ask her if she’s stolen
something. “Don’t be funny!”
she says. “I ain’t never stole
nothin’ . . . T killed my old man.
I had to, man. He treated me
like dirt. I loved him.”

As for the songs, which re-
flect both the adventures arid
the loneliness of life on the road,
they are a fine batch indeed.
The best of them are Hit the
Road and Go. a simple Folsom
Prison-ish sounding cruising
song, Lady, a haunting ballad
and The Cowboy’s Last Ride,
about the Cowgirl’s killing her
lover, with Cash singing from
the woman's point of view.
The Rambler is an interesting
experiment for the Man-in-
Black—and a successful one
too. There’s a little bit of tho
Rambler in everyone, and with
this record Johnny Cash has
touched that dark, hidden spot
in ail of us.

BILLY ALTMAN



by Hans Fantel

No More Ear Wrecks On The Highway

People who are used to quality sound in
their homes now find it hard to put up
with ordinary radios or tape players in
their cars, pickups and vans. Their ears
have gotten spoiled and they now realize
that most standard, factory-installed car
radios are puny, underpowered (barely
two watts) and strictly low-fi. And even if
those little dashboard screamers had more
power, their rattly speakers couldn’t take
those extra watts anyway.

A while back, if you wanted something
in your car or van to sound halfway like
real music, you couldn’t get it for either
love or money. But even though highway

hifi is still young—barely two years old—
there’s already an ample choice of equip-
ment.

Good sound in vehicles is now possible
simply because the basic sound sources
are improved. People are switching from
mono AM car radios (which gave you lots
of static but not much in the way of high
frequencies) to better-sounding stereo-FM,
and from wobbly-pitched 8-track car-
tridges to hi-fi cassettes, which are also a
lot more compact and easier to handle.

If you already have a stereo system in
your car and don’t want to replace the
whole rig, the fastest and cheapest way to

improve it is to install better speakers,
The present ones are likely to be single-
cone designs which can’t possibly cover
the whole frequency range. They swallow
up the highs that spell out the particular
character of a voice or instrument, so all
the music sounds homogenized and pasty.
That’s especially bad in vehicles, where
you need plenty of bright, clear highs to
bring out musical detail against the en-
gine noise and because the upholstery

soaks up those uppermost frequencies.
Your present vehicle radio or tape
player probably puts out lots more highs
(Continued on page 61)
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1) Johnny Cash—A Thing
Called Love: Kate/Tear
Stained Letter/Papa Was A
Good Man/Melva’s Wine/ The
The Miracie ivian/| Promise
You/Mississippi Sand/Arkan-
sas Lovin’ Man/Daddy/A
Thing Called Love

Columbia KC-31332

2) Johnny Cash—America:
Paul Revere/The Road To
Kaintuck/The Battle Of New
Orleans/Remember The
Alamo/Lorena/Big Foot/The
Gettysburg Address/Mister
Garfield/The Big Battle/
These Are IMy People, more!l-
Columbia KC-31645

3) Johnny Cash—Any Old
Wind That Blows: |f | Had A
Hammer/Oney/The Ballad Of
Of Annie Palmer/Kentucky
Straight/Too Little, Too
Late/Country Trash/The
Good Earth/Best Friend/The
Loving Gift, and more!
Columbia KC-32091

4) Johnny Cash/June Carter/
Statler Bros./Carter Family,
& More—Christmas: Jingle
Bells/Silent Night/King Of
Love/That Christmasy Feel-
ing/Merry Christmas Mary/
When You're Twenty-One/
Christmas With You, more!

7) George Jones—A Picture
Of Me: Second Handed
Fiowers/That Singing Friend/
Of Mine/Tomorrow Never
Comes/On The Back Row/
We Found A Match/Let
There Be A Woman/Another
Way To Say Goodbye, more!
Epic KE-31718

8) Tammy Wynette—Kids
Say The Darndest Things:
Bedtime Story/My Daddy
Doli/Listen, Spot/l Don’t
Wanna Play House/Buy Me A
Daddy/D-1-V-0-R-C-E/Don’t
Make Me Go To School/Too

Many Daddjes/Joey, more!
Epic KE-31937

9) Tammy Wynette—My
Man: Til | Get It Right/Good
Lovin‘/Loving You Could
Never Be Better/The Happiest
Girl In The Whole U.S.A./
Things | Love To Do/Walk
Softly On The Bridges/Gone
With Another Man, more!
Epic KE-31717

10) G. Jones & T. Wynette—
Let’s Build A World Together:
Help The People/Our Way Of
Life/After The Fire Is Gone/
When | Stop Dreaming/Touch-
ing Shoulders/My Elusive
Dreams/Your Shining Face/
Love Is All We Need, more!

Columbia KC-31754

Epic KE-32113

5) Bob Dylan—Pat Garrett &
Billy The Kid: Billy/Workin’
For The Law/Billy 1/Bunk-
house Theme/River Theme/
Turkey Chase/Knockin’ On
Heaven’s Door/Billy 4/Billy
7 and more!

Columbia KC-32460

6) Original Artists—Great
Country Ballads: Marty Rob-
bins: Big Iron/Lefty Frizzell:
Mom &Dad’s Waltz/Johnny

Horton: Rock sland Line/

| Tammy Wynette: | Don't
Wanna Play House/George
Morgan: Candy Kisses, more!

11) George & Tammy—We're
Gonna Hold On: When True
Love Steps In/Never Ending
Song Of Love/Wouldn't 17/
Roll In My Sweet Baby'’s
Arms/The Jet Set/That Man
Of Mine/As Long As We Can/

Crawdad Song, much more!
Epic KE-32757

12) Original Artists—Country
Gold: George Jones: Tender
Years/Lynn Anderson: Stand
By Your Man/Charlie Rich:
Mohair Sam/Roger Miller:
Chug-A-Lug/Jerry Lee Lew-
is: Drinkin’ Wine Spo-Dee-
O’Dee, much more!

Columbia DS-518

Pickwick JS-6144

Regularly 5.98/ 6.98

NOW
ONLY

13) Johnny Paycheck—Some-
body Loves Me: Spread It
Around/l Take 1t On Home/
Loving An Angel Every Day/
Song Sung Biue/Life Can Be
Beautiful/It Takes A
Woman'’s Love/Kissing Yest-

erday Goodbye, much more!
Epic kE-31757

14) David Houston & Bat-
bara Mandrell—A Perfect
Match: We're Gonna Make [t
All The Way/| Love You, !
Love You/Something To
Brag About/Try A Little
Harder/After Closing Time/
We Go Together, more!
_Epic KE-31705

15) Tex Ritter—High Noon:
High Noon/Bad Brahma
Bull/Blood On The Saddle/
Barbara Allen/You Don't
Know Me/The Wayward
Wind/This Land Is Your
Land/On The Lone Prairie/
Streets Of Laredo, more!
Pickwick JS-6138

16) Tommy Cash— The Best
Of: Listen/You’re Everything/
Six White Horses/Rise And
Shine/!I’m Gonna Write A
Song/The Young New Mex-
ican Puppeteer/That Certain
One/l Owe The World To
You/So This Is Love, more!
Epic KE-31995

17) Original Artists—Your
Cheatin’ Heart: Johnny Cash:
I'm So Lonesome | Could
Cry/Frankie Laine: Your
Cheatin’ Heart/Marty Rob-
bins: | Can’t Help It/George
Morgan: A Stranger In The
Njght, much morel!

Columbia House DS-683

18) Jody Miller—There’s A
Party Goin’ On: Everything
1 Own/Be My Baby/Delta
Dawn/Manhattan, Kansas/
The Happiest Girl In The
Whole U.S.A./Love’s The
Answer/To Know Him Is To
Love Him, much more!
Epic KE-31706

%2.98 Each
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19) Charlie McCoy—Charlie
McCoy: Me & Bobby McGee/
1'm So Lonesome | Could Cry/
Delta Dawn/The First Time
Ever (1 Saw Your Face)/|
Can’t Stop Loving You/Grade
A/l Really Don’t Want to
Know, and more!

23) Moe Bandy—I Just Started
Hatin’ Cheatin’ Songs Today:
Honky Tonk Amnesia/l Just
Started Hatin’ Cheatin’ Songs
Today/Cowboys & Playboys/
How Long Does It Take/Get
All Your Love Together/
Smoke Filled Bar, more!

27)Roy Acuff—That’s Country:
Walk A Mile In Your Neigh-
bor’s Shoes/| Can't Find A
Train/Small Country Towns/
Beaver Creek Dam/Shut Up

In The Mines/Zeb Turney'’s
Gal/That Glory Bound

Train. much more!

Monument KZ31910

GRC GA-10005

"MGM H3G4521

20) Chuck Wagon Gang—
Over In Glory: Over In
Glory/Going Home/Holy
Light Keep Shining Upon Me/
Climbing Higher/The
Beautiful Life Beyond/
Brighten The Corner Where
You Are, many more!

24) Moe Bandy—It Was Always
So Easy: Don’t Anyone Make
Love At Home Anymore/
Loving You Was All | Ever
Needed/Home |n San An-
tone/lI’'m Looking For A New
Way To Love You/One Thing
Leads To Another, more!

28) Kitty Wells—Forever
Young: Too Much Love Be-
tween Us/Too Stubborn/i've
Been Loving You Too Long/
What About You/My Love
Never Changes/The Loving’s
Over/Do Right Woman, Do
Right Man/Title Song, more!
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Columbia KC32414

GRC GA-10007

Capricorn CP-0146

21) Ray Price—The Lone-
somest Lonesome: But

| Was Lying/One Night to
Remember/Just The Other
Side Of Nowhere/

Empty Chairs/Time/That'’s
What Leaving’s About/Oh,
Lonesome Me and more!

25) Moe Bandy—Bandy The
Rodeo Clown: Somewhere
There's A Woman/Nobody's
Waiting For Me/Oh, Lone-
some Me/I Sure Don’t Need
That Memory Tonight/Fais
Do-Do/Goodbye On Your
Mind, much more!

Columbia KC31546

GRC GA-10016

22) Dickey Lee—Baby, Bye
Bye: Song Sung Blue/
Crystal Chandeliers/I’'m So
Lonesome | Could Cry/Let
The Chips Fail/On Susan’s
Floor/Tupelo County Jail/
Sleep Walkin’ Blues/That
Heart Belongs to Me, more!

26) Roy Rogers—Happy Traifs
To You: Cowboy Heaven/

A Very Fine Lady/Hoppy,
Gene & Me/Tennessee Stud/
Don’t Cry, Baby/Cold, Cold
Heart/Good News, Bad
News/Don’t Ever Wear |t

For Him/Haoov Trails. more!

RCALSP4791

20TH Century 9209467

This Special 2-Record
Set—Now Only $3.98

29) Marty Robbins—All Time
Greatest Hits (2-LPs): Don't
Worry/E| Paso/Devil Woman/
My Woman, My Woman, My
Wife/Padre/! Walk Alone/
Kaw-Liga/Ribbon Of Dark-
ness/You Gave Me A Moun-
tain/Tonight Carmen/The
Hanging Tree/it's A Sin/The
Girl With Gardenias In Her
Hair/Love Is Blue/Aloha
Oe/Red River Valley/Joli
Girl/Maria/Big Iron/Streets
Of Laredo

Columbia KG-31361

PLEASE ALLOW 4-8 WEEKS FOR DELIVERY. NO TAPES AVAILABLE ON ANY OF THESE
SELECTIONS. REMEMBER TO INCLUDE $.40 PER RECORD FOR POSTAGE AND HANDLING
EXCEPT WHEN ORDERING 5 OR 10 LPs (USE POSTAGE AND HANDLING STATED BELOW.

Send To: COUNTRY MUSIC MAGAZINE

Dept. CO-3

475 Park Avenue South
New York, N.Y, 10016

All Records Are $3.38 ea. {$2.98 plus $.40 post. & hand.).
Marty Robbins 2-LP Set $4.38 ($3.98 plus $.40 post. & hand.).

D | have ordered 5 records plus 1 FREE LP for only $16.90
{$14.90 plus $2.00 postage and handling.)

D | have ordered 10 records plus 3 FREE LPs for only $33.30
($29.80 plus $3.50 postage and handling.)

OFFER EXPIRES NOVEMBER 15, 1977

NYS residents add sales tax. Canadian orders add an extra $2.50
postage & handling. No other foreign orders accepted.
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today
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DELBERT

(Continued from page 47)

the music, though. No one who has seen
Delbert perform could fail to be capti-
vated by the effortless ease with which he
tosses off a repertoire which stretches
back to Buster Brown and seems some-
times as if it could go on forever. There
are blues standards, country originals, a
Bruce Channel number, songs from the
lastest album. There is no particular sense
of time, there are no clear musical divi-
sions; Delbert neither considers the old
music old-fashioned nor the new music
progressive. It’s all just good music, it's
all real, “'it’s music that makes you want
to move, it’s a gut thing. I guess its’s good
therapy or whatever. Cause there ain’t no
way it can be anything but right.”

Even in Nashville this kind of dedica-
tion makes them sit up and take notice.
When Delbert played the Armadillo East
recently, he held a celebrity-studded audi-
ence which included Jessi Colter and
Billy Swan in thrall, not by invoking the
Texas flag on the wall nor by the quality
of the showmanship (mostly Delbert just
stands with his hands cupped around the
mike and eyes half-closed) but by the
songs themselves. Fanny Mae, Sneaking
Around, Stormy Monday, Lovey Dovey—
this is the music the audience grew up
with, but it is as if Nashville, in a rare un-
guarded moment, is for once acknow-
ledging its funky roots. Lonnie Mack, who
sits at a front table and cannot be coaxed
to sit in, beams like a cheshire cat; from
the rear a drunken bassplayer sends back
the lines of the familiar song, wailing in
response to Delbert’s lead. As the night
wears on, the band really hits its groove
and people get up and start to dance. It’s
not the stuff of which myths are made. It’s
only intended to be a good time. In be-
tween sets the talk is mostly of Mexican
food (“They figure,” says Delbert dis-
approvingly of the band, “that bad Mex
is better than no Mex’’) and old friends
who have dropped out of the life for one
reason or another. Some are salesmen,
some are big successes. Delbert still gets
together with them occasionally, and
when he does it’s the music they talk
about. “It’s bound to come up in conver-
sation. They want to know who's playing
with who, if I've seen so-and-so lately, so
I give them a run-down.” Billy Sanders,
the rhythm player who owns a car lot in
Fort Worth and has been with Delbert oft
and on since the Ron-Dels, tells stories of
the old days and beams appreciatively at
their new audience. With his thinning
blond hair combed across his forehead
and his jovial expression, he looks like a
used car salesman; he is after 20 years a
true believer. ‘“‘Delbert hasn't hardly
changed,” he declares with conviction.
“He’s just about exactly the same.”

One has little doubt that he is. Right
now in fact Delbert McClinton may be at

58

an ideal point, poised on a precipice, feel-
ing his way towards a new synthesis, a
throwback in many ways to the kind of
feeling which originally gave impetus to
the music before the music became an in-
dustry. His art is not spectacular like
James Brown’s or Jerry Lee Lewis'; it ex-
presses instead a rare and single-minded
devotion to the music which has beep his
life. He is determinedly nqt a scene-
maker, as he made cleay in a recent inter-
view with Mike Pellecchia, and the whole
so-called “*Austin scene’ is of little inter-
est to him. “Being in Texas,” he said,
“and living in what’s going on here the
last three years, boy I've had it. The scene,
the longnecks and the cowboys and the
junk music that’s coming down. It’s like
the hippie cult before that and the surfin’
cult before that. I think the music’s seri-
ous. I don’t think a lot of music’s serious,
and I don’t think you can do nonserious
music for verv long. But then again may-
be mine’s so serious that nobody wants to
hear it, cause I ain’t no star.”

Not vet anyway. O

KENNY

(Continued from page 26)

Tell It All, Brother and Rings), Kenny and
the First Edition consistently scored high
in the top-40 pop and rock radio market.
For two years the First Edition also had
their own highly successful television show,
Rollin’, which was syndicated on 192
stations in the U.S. and Canada. Then
came the doldrums: slackening record
sales, along with creative dissension and
stagnation within the group.

The First Edition endured, sans hit
records, until early 1976, picking up their
bread and butter from personal appear-
ances. But Kenny, already in his late
thirties, with three broken marriages be-
hind him and surrounded by fellow musi-
cians quite a few years his junior, felt the
time was right for change. “When you
reach a plateau like that in your career,
where vou can't go up,” Kenny explains,
“If vou don’t get out, vou go down. The
key factor in a career is knowing when to
leave something behind. If vou wait too
long, vou lose vour leverage in the busi-
ness.”

After bailing out of the First Edition,
Kenny headed for Nashville, looking for a
new recording deal as a solo artist. He ran
into producer Larry Butler, got a contract
with United Artists and, as Kenny puts it,
“we put our game plan together and it
worked.”

With United Artists, over the past vear
and a half, Kenny has had a consistent
series of chart records, including Love
Lifted Me. Laura (What’s He Got That |
Ain’t Got) and While The Feeling’s Good.
But less than six months ago, while speak-
ing to another journalist, he lamented the



fact that he had still not found the song.

Then along came Lucille, a song that
had been turned down by at least one
other major country artist, and which
Kenny claims he found “in a stack with
about a hundred other songs.” The single,
Lucille, and the follow-up album of the
same name both reached the number one
spot in the national country charts. The
single also topped the British charts, en-
tered the American pop charts and gar-
nered an incredible amount of airplay
everywhere.

“Radio programming baffles me,”
Kenny laughs. “I'll be listening to a sta-
tion, and I'll hear Led Zeppelin, then Pink
Floyd and then I'll hear Lucille. It stuns
me. . .. ButIloveit.”

Lucille has afforded Kenny a definite
resurgence. He is now in increased de-
mand for television appearances and has
access to much larger personal appearance
venues. Currently he is being handled by
Jerry Weintraub, who manages John Den-
ver, Frank Sinatra and a host of other
entertainment heavyweights. He has made
the pages of People magazine (probably
the most contemporary sign of status in
the evanescent world of celebritydom),
where he was touted as ““a personality to
watch in 1977.” Similarly, he made the
Los Angeles Times when he was chosen,
along with Robert Redtord, Johnny Car-
son, Muhammad Ali and Walter Cronkite,
asone of America’s ten most exciting men
by a group of single actresses and madels
known as the Hollywood Bachelorettes.
His show in Memphis was one in a series
of mostly sold-out performances on a
brief Mid-South tour, to be followed by
two week's worth of engagements in Las
Vegas, then a lucrative series of appear-
ances in Saudi Arabia, with a brief stop-
over in London for some BBC television
tapings. Amazingly, Kenny has also found
the time to write a book tentatively titled,
So You Want To Start A Rock and Roll
Band, which will be published by Barnes
and Noble later this year.

But as Kenny Rogers finds himself once
again playing to larger and more varied
audiences, he taces an identity crisis of
sorts. It is a cross that many artists of
lesser stature would be only too glad to
bear: He has gained wide acceptance
among both country and popular audi-
ences. “People don't know whether I'm
country or pop,” he admits. In the past,
I was a pop artist who was appreciated by
a country audience. Now it’s the other
way around: I'm making country records
that have a pop following.

“That’s why 1 take that little poll near
the beginning of the show,” he continues,
“where 1 ask the audience whether they
want to hear rock or country. Once I do
that, 1 will alter the show considerably,
depending on their response. 1 have two
totally ditferent shows 1 can do, because
it’s silly to beat your brains out at some-
thing that you know isn’t going to work.”

It is this strong instinct for professional

survival that runs through the thread of
Kenny’s narrative. He is unabashedly pro-
fessional. *“My manager is always warning
me not to talk about music in terms of
dollars or in terms of investments. He says
people don't like that,” Kenny says as he
finishes his second glass of milk for the
morning.

“I don’t mean to make it sound like it's
some kind of computer operafion for me,
because it's not. But,” he emphasizes,
“you do have to approach this very me-
thodically, as you do with any other busi-
ness.”

What makes Kenny Rogers run? When
he is speaking of his career, he is full of
optimism and youthful enthusiasm and is
at times beguilingly open. But he moves
through life at a brisk, selt-imposed pace,
as if his mind is already set, like a homing
device, on some invisible target in the
distant future. He frequently employs
terms like “strategy” and “game plan,”
and he describes himself as ““a workhorse.”
When, at breakfast, he tells the story of a
recording artist who sold more records
than the First Edition, who is today work-
ing in a car wash on Ventura Parkway, he
concludes with an affirmative, “*And 1
refuse to end up that way!

“l know with all my heart, that I'm
going to be verv hot for the next threc or
four years,” he says with conviction, “and
while the work and the money’s there, I'm

going to get it.

“You see,” he adds, putting down his
fork and gesturing for emphasis, ‘1 still
have the adrenalin of youth, and that’s
something vou can't buy. If I let that slip
away, 1 could end up on welfare. 1 admit
it’s an insecurity thing with me, but it
scares me—the idea of being old and broke
and alone. . . . And I'm not stupid enough
to assume that there will always be people
around to take care of me.”

If you talk to Kenny long enough, he’ll
let you in on an interesting life-plan he’s
formulated, which is based on his five
ages of man: the age of no responsibility
(birth to 13), the age of education (13-23),
the age of experimentation (23-33), the
age of productivity (33-43) and the age of
semi-retirement and careful investment
{(43- ). This personal theory is the frame-
work of Kenny Rogers’s big “‘game plan,”
and it is carefully built around all the
harsh realities and tenuousness of the
business he is in.

“The public likes to see its idols fall,”
he says. ““You have all the things that they
don’t have: cars, money, fame, recogni-
tion ... and subconsciously they think,
‘That’s cool, but someday you're gonna
pay for it.” But as far as I'm concerned,
they can live their lives the way they want,
and I'm gonna live my life the way 1 want.
I'm going to have success, and I'm going
to be happy.”

r_______.______._____
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LYNN

TEXAS

(Continued from page 36)

to make the jump from county fairs to
state fairs, Lynn’s ambitions are a little
bigger—network  television looms. Her
own variety show, perhaps?

“We’re talking about that,” she admits.

“The main problem with a show like that.

is what they call the concept. Just to stand
up there and sing song after song and
have a guest sing another song and intro-
duce another person—that gets old. We're
trving to think now of an original idea.

“We do want to present country music
on a network basis, and that kind of thing
is in the works, and I think it will be done
next season one way or another. I would
say there will be a network country-ori-
ented variety show on within the next
vear, [ may be sadly mistaken, but [ really
feel like the people are ready for it.”

Lynn cites Dolly Parton’s syndicated
show, Jerry Reed’s new series. Roy Clark’s
success and adds that she's not the only
one negotiating with the networks for a
variety show. Again, her insistence on
quality shows up.

“I think they (TV executives) want it
presented correctly: I think they want it
presented respectably,” she laughs. “As
classv as the Dean Martin Show, or a
Carol Burnett Show, or Sonny and Cher
as well done and as nicely put together as
any of their other shows, Why just slough
it off, and just because it’s country stand
vou by a wagon wheel and put vou in a
cotton dress instead of making some beau-
tiful clothes and making some gorgeous
sets like they would do for somebody else?

“I think they're finally coming around
to the fact that the idea is saleable. And,
of course, when it becomes marketable is
when it becomes a reality. [ really think it
will happen within the next vear. It might
not be with me, but there are several peo-
ple who are capable of doing that now.”

Even if Lvnn does not become the Cher
of the country music set next vear, after a
short time with her. it becomes unthink-
able that she won’t eventually become
country music’'s most mediavisible per-
former.

Meanwhile, she’s been asked back for
another episode of Starsky and Hutch,
and we can just picture the next plot:

Action!

The demented Kkiller, his arm around
the throats of the two terrified cops, waves
his gun threateningly at the unarmed coun-
try singer. It looks like curtains for the
dashing duo.

But wait!

In a flush of flying blonde hair, steel
guitars and championship horses, the
talented and beautiful (mot to mention
smart-as-a-whip) heroine rescues the dim-
witted (hut not bad to look at) cops . ..
and once aguain, the day is saved.

The spin-off potential is overwhelm-
ing. |
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(Continued from page 40)

seriously, which so unnerved him that he’s
spent the last few vears in California,
where he still is, trving to figure out if he
really is Lenny Bruce reincarnated.

Delbert McClinton: The perfect anti-
dote for those who have become disen-
changed with glitter/metal rock with its
immature lvrics and wailing walls of
noise. When it comes to rhythm & blues,
Delbert McClinton is 100-proof and 90
percent pure. He can sing a country song
too. After releasing three critically ac-
claimed albums which did not sell, ABC
dropped  him.

* * *

Of the songwriters who followed in the
wake of Kristofferson, four of the best are
Texans:

Mickey Newbury: Made his bed in
Nashville and rarely performs. He contin-
ues to release almost perfect concept al-
bums, which are the only country albums
(with the possible exception of some of
Jim Reeves’) in which the strings really
seemed to belong.

Billy Joe Shaver: Billy Joe has spent as
much time traveling back and forth be-
tween Texas and Nashville as anyone. By
now his songs have been recorded by just
about everyone in country music, and he’s
released two albums of his own which
are, in my opinion, exceptional. He’s
presently working on his third and behav-
ing mysteriously, as usual. Crazy and
near genius, Billy Joe stands in his own
place.

Guy Clark: 1 remember Guy Clark
when he used to make guitars and sing oc-
casionally in Houston some ten years ago.
He's come a long way since, having writ-
ten some great songs and releasing two al-
bums. Guy returns to Texas to perform
regularly.

Lee Clayton: Lee started out well, sing-
ing songs to Wayvlon Jennings and record-
ing one album on his own. But then he
took an extended vacation/retirement in
the California desert (near the place
where they burned up Gram Parsons).
Lately he’s moved back to Nashville, how-
ever, and we ought to start hearing from
him again.

The Conjuntos: The Tejano brand of
music from along the Tex-Mex border.
There are many stars in chicano music
but only two conjuntos have shown that
thev might have appeal to anglo audi-
ences. Flaco Jimenez is the king of the
Mexican accordian, but tends to be un-
comfortable with other tvpes of material,
although his recent tour with Ry Cooder
might have changed that. Steve Jordan,
though he often plays country flavored
conjuntos, is in reality a rock star waiting
to happen. Why in the world record com-
panies don’t have people searching about
the country for musicians like Steve Jor-
dan is beyond me.



Alvin Crow & the Pleasant Valley Boys:
A longtime Austin favorite. Alvin just re-
leased his first national album which is al-
ready on the charts. Alvin has a long
career shead of him, because Alvin Crow
and the Pleasant Valley Bovs make music
you can believe in.

Marcia Ball: The undisputed queen of
Austin country music, Marcia just signed
a recording contract with Capitol.

Joe Ely: The great west Texas hope, Ely
is a modern rockabilly. His first album tor
MCA knocked out everybody who heard
it—untortunately not that many heard it.

* »* *

Many of the Texas people have difticul-
ty receiving airplay and much of the
blame lies with radio stations with rigid
progranuning practices. Despite the revo-
lution i country music, many country
stations otten refuse to out of either snob-
bery, tear or ignorance. A program direc-
tor for a country station in Dallas/Fort
Worth told me that he thought Joc Ely's
record was the best thing he’'d heard in
years and in the same breath said that he
couldn’t play it. By the same token, but
trom the other side of the tenee, hard rock
and pop stations tend to avoid Austin re-
cords for the same reasons. The people
signed on Willie Nelson’s own Lone Star
label all released albums which were for-
gotten almost upon release. (This is a par-
ticular shame in the case of Billy C. who
wiote Hands On The Wheel tor Willic.)

Ray Wylie Hubbard

Nevertheless. the Austin music scene is
healthy and perhaps better than ever.
There are more bands moving to town
than cver betore. Many are country or
progressive country but many are blues,
r&b and rock. There scem to be more
bauds coming trom Michigan (called the
Texas-Michigan connection) than any-
where else. Austin never needed southern
Calitoruia hippic/country bands singing
about blue mwuntains and desert sunsets
—save that for Colorado. Most agree that
the music sceue is healthy and that live
music is still Austin’s detining quality.
And homegrown uasic is domg better
than ever. Iu short, Texas is doing just
tine. We're having o good time down
here. A lot ot the musical boundarics
have been broken—and no one wants
them set back up again. n

AUDIO

(Continued from page 55)

than those original speakers reproduce.
To bring them out, you can pick from a
wide assortment of replacement speakers
that are designed as 2-way systems. This
means that—just like good home speakers
—they have separate tweeters to maxi-
mize the upper range. This tweeter usually
nestles in the hollow or the large woofer,
so the whole assembly fits into a standard
car-speaker cut-out: Some models even
have a third speaker inside the woofer to
project mid-range sound. Panasonic, Pio-
neer, Jensen, Sanyo, AFS/Kriket, Kraco
and Radio Shack’s Realistic are among
the top brands for such speakers, with
prices about $20 to $60 per pair.

These speakers comne in various shapes
and sizes, some round, some oval. The
larger ones are usually oval, typically
6x9 inches, and naturally the larger
speakers put out more bass. As for the
treble, it goes right up to about 13,000 Hz
on nearly all of them, and nearly to about
17,000 Hz on the better ones.

Mounting these speakers is easy. It the
holes are already cut, all you have to do is
tasten the speakers with mounting screws
and connect the wires. Even it you have to
cut a new hole. it’s no problem. Cutting
templates, mounting hardware, and clear
instructions are turnished with all models.
As tor location, you have a choice between
dashboard, side doors. rear deck or roof
mountings. Mounting speakers in the rear
deck, with their backs sticking down into
the trunk, usually provides the best bass
response because the trunk acts as a large
batfle, giving extra strength to the low
notes. For spectagular all-around sound.
you can hook up four speakers—two on
the rear deck and two up tront.

If you don’t want to cut holes in the
panels of your car—or if you have a van
or wagon with no rear deck—your best
bet is surface-inount speakers, which come
with their own enclosure baftles and need
no cutout. The quality of the baffle atfects
the sound just as much as the speaker it-
selt, and unless the batfle is properly
padded and reintorced with sound absor-
bent material, such speakers are likely to
sound skimpy and have false resonances.
But you don’t have to worry about that
with the excellent surface-mount designs
by Kriket. a division of Acoustic Fiber
Sound Systems. Their baffles have a spe-
cial acoustic lining to prevent improper
resonance and give them a remarkably
solid sound. Their top model, the Kriket
6079, is an oval 6x9-inch 2-way systein
selling tor $55. and an alternate version
with a soinewhat less elaborate tweeter,
the Model 6069. carries a price tag
ot $45. The tace of these speakers is slight-
Iy angled, to throw the sound forward
toward the driver when mounted in the
rear—for example on the root of a van.
Installation can be completed in minutes
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without cutting holes, yet the baffle is so
designed that it can also be flush-mounted
in a cutout it you wish. Additionally,
Kriket’s 6079 is designed to handle from
4 watts up to 30 watts per channel with
no audible distortion of the sound. This
means if you later upgrade your radio/
stereo you won't need new speakers.

With such high-quality speakers giving
you a foretaste of what’s possible in car
sound, you may also want to upgrade the
rest of your system. For examnple, you can
add power by installing a booster. This
device connects between the output of the
radio or tape deck and the speakers, add-
ing extra amplification. An outstanding
design of this kind is Panasonic’s Sound
Charger Model CJ-155Z, a compact box
without controls that can be hidden away
anywhere. It steps up the output to 15
watts per channel and costs $35. Boosters
are also available from Sanyo, Kraco,
Pioneer and several other manufacturers.

Unfortunately, boosters can’t improve
the fidelity of the basic signal reaching
them. Hum, distortion and so on will be
amplified along with the music. So, if
all-out tidelity is your goal. you had better
start right up front with a high-quality
radio and tape deck. Several excellent
new designs have just come on the market,
combining AM/FM-sterco with a good
cassette player—all in compact in-dash
units. Standouts in this group include
J.LL.’s Model 613 ($160, with push-button
tuning), Panasonic’s CQ-6700 ($155) with
highly sensitive FM circuitry to increase
the range of reception, Sanyo's F1-484
($129.95), and Motorola’s TC786AX ($200).
Among under-dash units combining a
high-quality cassette deck with a good
FM-stereo receiver is Panasonic’s CQ-
1851, which sells for $140. With an out-
put of 10 watts per chunnel it delivers
ample sound without need of a separate
booster. Another fine under-dash model,
though with less power, is Pioneer's KP-
500 ($160). which has an exceptionally
good FM tuner. u
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It should come as no surprise that Chet
Atking has a rather large guitar collee
tion, partly because he likes guitars, and
also because he has recorded with a wide
variety of guitars—electric, classical. flat-
top, and more—using a far wider range of
sound und style than is represented by the
old Gretsch Country Gentleman with
which he usually appears in photographs,
concerts, and on television.

His collection is marked not by the rari-
ty of the instruments. but by practicality
mixed with incentiveness and willingness
o experiment. Here, in his own words, 1s
the low-down on what kind of guitars Mr.
Guitar himself ouwns.

P DOUGLAS B. GREEN

[ actually don’t know exactly how
many guitars [ own. [ haven’t counted
lately, really I'm kind of ashamed to
count thew because I have so many. |
have to keep them moving, because I
don’t have room in my house or my office
for them. So I loan out guitars and give
away guitars a lot. [ hardly ever sell one.
So ['ve probably got twenty. twenty-five
maybe.

I've got three or four good classical
guitars. The one [ play most of the time
was made by Haskell Haille up in Ken
tncky, and it’s as gond as any you could
buy. He builds a shorter scale, and it’s not
as loud, maybe, as a Ramirez, but it plays
easier. I plav Mr. Haille's classic most of
the time, but I've got a Manual Velas-
quez, and it’s one of the greatest classicul
guitars ['ve ever seen. He is in Ponce,
Puerto Rico, and is great, one of the
greatest. I've got another classical built
by Geronimo Fernandez [ used to use
quite a bit. It’s a great guitar. And I've got
one built by a guy named Ruck up in
Madison, Wis., that's a very, very good
classic.

When Lennv Breau (Canadian jazz
guitarist) came to town | loaned him a
classic that Jerry Reed had given to me,
and he broke it; so I loaned him another
just the other day.

In electric guitars, ['ve got eight or ten
Gretsches. There’s also a Fender that I
never use—a Telecaster with a lever built
on to the strap. Pull on the strap and vou
raise the second string up a tone. (Some

CIS

THE GUITARS OF MR.GUITAR

by CHET ATKINS

musicians use devices like that to get
pedal steel effects.) And [ used to have an
old Gibson that [ played yvears ago, but [
gave it to Jethro Burns, of Homer and
Jethro.

Around 1938 or '39, Les Paul had Gib-
son make him an L-10 arch top guitar.
Later, he traded it to my brother. Jimmy
Atkins, now deceascd. who was with Les
in the Les Paul trio. Jim gave it to me
around 1942 or 1943, and [ was cruzy
about that guitar, because Les Paul, one
of my idols, had owned it. Later on, about
1945 in Cincinnati. [ fell on it and busted
the hell out of it, and I sent it to Gibson to
be fixed. Well thev promptly went on
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The Super Chet (forward) and the Country Gentleman are two of Chet’s favorite Gretsches.

strike and left it sitting by a radiator or
something and it got wet—they must have
had a flood in the factory or something.
So my guitar got messed up pretty bad,
and it’s not what it once was. They did fix
it back eventually, in about a vear or so,
and ['ve still got it. and when Les comes
out to the house he always looks at it and
reminisces.

When I first moved to Nashville in 1950
to go to the Opry with the Carter Sisters
and Mother Maybelle, I’d saved up $300
and had John D’Angelico of New York
build me an archtop guitar. At the time,
his was the best you could buy . I guess I'd
ordered it when I was in Springtield, Mo..




and must have received it aronnd July or
August. So it came—3$300 worth of guitar
—which was a lot of money in those days.
And I got out in the back yard and sawed
a hole in it. My neighbors thought I was
crazy! But I'd bought a pickup from Paul
Bigsby. because at that time Grady Mar-
tin and Hank Garland were getting some
good sounds out of those pickups. Later,
added a Gibson pickup. That was the
guitar I used on a lot of my old records
my good old records—because it had a
great sound.

Well, along there in the mid-1950s,
when girls wore long skirts, 1 had my
D Angelico leaning up against the wall at
WSM, and June Carter swished by with
her long skirt and tipped it over and broke
the head oft. Along about that time I had
made a deal with Gretsch where we were
to design guitars together, so 1 sent the
broken guitar up to John D’Angelico for a
new neck and a new top. Istill have it, but
it’s just an acoustic rhythm guitar now —1
didn’t cut a hole in it for pickups this
time. Though I hardly ever use it, I'll al-
wavs keep it for sentimental reasons.

That type of archtop rhythm guitar is
not used much any more. It's mostly the
flat top, ringing sound you hear.

Speaking of flat tops, 1 have a twelve
string Martin. Waylon Jennings a few
years ago gave me a real nice twelve-
string, but it was stolen out of the studio.
With the insurance monev I got a new
Martin twelve. I've also got a Martin, |
guess a D-28, that Harlan Howard wrote
a lot of his hits with. t's all patched up; 1
think he stepped on it with his cowboy
boots once. But it's a good guitar, and 1
use it for rhythm, the modern rhythm
sound sometimes, or let other people use
it. And I have a Martin D-41, the one with
pearl inlay on the front, that I loaned to
Shel Silverstein. It's up in New England
somewhere. He left it at somebody’s
house. I guess that’s all the flat top steel
strings I have.

By the way, that D-41 and the Haskell
Haille classic were the ones | played on
the album I did with Merle Travis a cou-
ple of years ago.

've also got  three Del  Vecechios.
short scale, like the Los Indios Trabajeros
plav. and I've got a full size Del Vecchio
—same size as a Dobro and a similar
sound. The Del Vecchios are guitars
which look similar to a Dobro, with the
big metal resonator in front. only vou
play them upright and not on vour lap
like a steel.

'y having a rod put in the neck of one
of them to see how it works out. I'm going
to get a gooud case made, too—they are
awfully fragile. With steel strings, and the
resonator made of soft aluiminun, you
just touch the instrument and it will col-
lapse. So vou have to be very careful.

The guitar I've plaved much more than
anv. the one I'm still using. is a Gretsch

Chet and one of his numerous classical guitars and a whole slew of sturdy guitar cases.

Country Gentleman—a single cutaway
that has a long scale that I like. It's easy to
tune and plays in tune better than a short
scale. So I've been using it for years and
years.

1 had a lot to do with the design of most
Gretsch guitars ever since my association
with that company began. The first one,
the 6120, came about when their people
and I agreed to come out with something
different. After that came the Country
Gentleman.

The Gretsch Super Axe, a rock ’'n roll type
guitar, was designed with Chet’s advice.

But [ had more to do with the Super
Chet and the new Super Axe than I guess
any of the other guitars, because the guy
who helped design guitars tor Gretsch.
Clyde Edwards, asked me to make notes
and things on improvements ['d like to see
built into the Super Chet. So | went to
Cincinnati and got with him. He con-
tributed a lot, too, because he has a good
eye for beauty.

And the same thing with the Super Axe.
It's a rock guitar, a sustaining tvpe of
guitar. We were trying to come up with
something different, and I don't like the

Les Paul type of guitar because their
small bodies make them hard to play sit-
ting down. So we made a solid body
guitar that’s bigger, that you can play in
reasonable comfort. It's thinner than
usual, but with a solid body. 1t's kind of a
hybrid Super Chet: the lines are similar.
And it contains some sophisticated elec-
tronics as well—phase  shifters, com-
pressor and sustain. 1'd been wanting to
incorporate that sort of electronics into a
guitar for years, and 1 had an engineer
downstairs (at RCA) do it for me—GCGeorge
Bennett. So Gretsch went into production
with it. It's selling big, too—1 understand
they went into back order on it.

In the recording studio, [ use the Coun-
try Gentleman. That's what I've used on
my records for years. It has a different
sound. And for sustaining things 1 like
some of the solid guitars. But for the style
I play the old one does it for me. And I've
got to have a guitar that playvs in tune!
These solid guitars with an unwound
third string, they won't stay in tune for
four bars, so ['m in trouble when [ try to
play them!

For live performances, I take two
guitars, a classic and an electric. But I'm
going to start taking that Del Vecchio if |
can get a case for it built so that the
airhines won't tear it up. Of course theyv
tear them all up, eventually, but I think |
can get one of those metal cases with the
foam rubber inside that will protect it.

One good thing about being an elec
tronics buff: 1T can modify my electric
guitars for exactlv the sound 1
want—soup ‘e up, I call it. On the
Gretsches, for example, I don't like the
condensers they use to knock off the
highs. so I change those and T adjust the
pickups; often I'll rewind one with more
wire, or less, or whatever. And sometimes
I change the pots (potentiometers)—the
tone and volume controls. ]
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Pidkers

A Potpourri 0f Products For Pickers

by ARTHUR J. MAHER

THIS AMP GOES ANYWHERE

Practice amps are getting better by the dav.
Here’s one from Sano that will operate on AC cur-
rent or batteries, delivers 10 watts RMS from a
10-inch speaker, yet is light enough and compact
enough to use in a marching band. (How ’bout
that—guitars in a marching band.) [t’s the
Minstrel, and gives you a bright, clean sound. The
manutacturer even says it will outperform many
larger. more powerful units. Price is $139, with
carrving strap and recharger-adapter for AC cur
rent. From Sano Corp., 49 Meeker Ave., Cran-
ford. N.J. 07016.

OLD NAME, NEW MANDOLIN

Washbumn, an
old, respected
name in stringed
instruments, is
back on the mar-
ket. Their newest
offering is the
Jethro  Burns
Florentine Man-
dolin with carved
spruce top and

_ | fiddleback maple

A "% sides and back.

Jethro himself helped design it. Comes in two

models—M48S ($499) and MS3S ($669). Both have

adjustable neck and bridge. The M5S is more

richly decorated than the less expensive M4S,

with more binding, plus abalone inlavs in the

fingerboard and head picce. Fretted Industries,
1234 Sherman Ave., Evanston, Iil., 60202.

THREE BUDGET-PRICED
AXES OFFERED BY SIGMA

One of the broadest selections of guitars and other stringed
instruments is being broadened still further. The C.F. Martin
organization is adding to its Sigma line of affordable, im-
ported guitars.

Shown above, from left to right, the new additions are the
CS-4 Classic, the GCS-4 Auditorium model, and the DR-9
Dreadnaught.

The CS-4 is an easv-playing nylon-string model that makes
an especially good choice for the rank beginner. Top is
laminated spruce, back and sides are mahogany, bridge and
fingerboard are rosewood. The instrument will retail for
$99.50 or so—but much less if you buy at a discount house.

The GCS-4 is the steel-string counterpart of the CS-4. Its ac-
tion is made tor easyv plaving, which is vital in a beginner’s
guitar—a hard action can nip a voung musician’s career in the
bud. Top of this instrument is also of laminated spruce. Top
and sides are imahogany, bridge and fingerboard are
rosewood. Price will be $125.

The DR-9 represents a particularly good value at its list
price of $275, because it has a solid spruce top. which will im-
prove with age. The sides and three-piece back are laminated
rosewood, while fingerboard and bridge are solid rosewood.
Fingerboard inlavs are of snowtlake pattern. Retail price is
$275.

Addition of the above models brings the Sigma line of
guitars to 15 models. Other instruments in Martin's extensive
line are, of course, the Martin guitars. Goya guitars, Vega
guitars and banjos, the Levin guitar, Vega Fibes drums and ac-
cessories, plus Martin, Marquis. Goya and Darco strings and
accessories.
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SINGERS &
SWEETHEARTS

A Brand New Story Of Country Music’s
Great Ladies — in PCTURES & WORDS

Now, Country Music Magazine and The Doubleday Co.
proudly present the revealing picture-filled story of
today‘s five super ladies of country music. All from
poor backgrounds, now millionaires, all with one foot
solidly planted in their careers and the other foot just
as firmly rooted to home and family, you will see them
here as you have never seen them before.

“Loretta Lynn, a Kentucky coal miner’s daughter who
inherited Kitty Wells’ title of the Queen of Country
Music; Tammy Wynette, a Mississippi farm girl whose
records sold more than any other woman in her field;
Dolly Parton, one of the most talented and prolific

songwriters in any music; June Carter Cash, daughter
of one legend, wife of another, songwriter, singer and
actress, and Tanya Tucker, dynamic young innovator
who reached stardom long before adulthood.”

SINGERS & SWEETHEARTS is a candid portrait as
bold and brassy as the ladies themselves. It's the real
women behind the images...what excites them...what
frightens them...what they think about their fame and
fortune...what they feel about each other and them-
selves. Told on 150 exciting pages, with 136 photos,
SINGERS & SWEETHEARTS is the one new book
that every country music fan should buy this year.

Loretta Lynn: “If | had it to do all over again, | wouldn‘t.”
Tammy Wynette: “| don’t believe in staying married any longer

than you stay in love.”
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| Send To: Country Music Magazine
475 Park Avenue South
New York, N.Y. 10016
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_______ 1



Classified

ALBUMS AND TAPES

COUNTRY AND BLUEGRASS
record auctions monthly. Many
1950°s collector’s items. Send for
free list. Mention if you collect
45’s, 18’s or 33 1/3. Dave Cook,
121 Oak St., Southington, Conn.
06489

NEED A COUNTRY MUSIC
STORE? Send §$.25 or 2 stamps
for new current album and tape
catalog, and/or send your want
lists for discontinued items. (USA
and Canadian customers only).
We also carry bluegrass, old-
fashioned, and instrumental music
catalog yet). ALLSTAR

ECORD SHOP, Dept CMM-1
%g%glzlth Avenue, Meridian, Ms

OLDTIME RADIO BROAD-
CASTS, including ‘Grand Ole
Opry,” ‘“‘National Barn Dance,”
on quality tapes, Free catalogue.
Carl Froelich, Route One, Box
158-F, New Freedom, Pennsyl-
vania 17349.

AUCTION ONLY—Thousands of
45’s 78’s, and LPs—Blues, R&B
R&B vocal groups, rockabifly. old
rock-n-roll, C&W and Black Gos-
pel. Out of Print C&W and pro-
gressive country LPs. Many rare
items. Send an IRC or a stamp
for a list to: Richard A, Bass,
915 York Street, Oakland, Cali-
fornia 94610,

POCA RIVER REVIEWS AND
SELLS BLUEGRASS AND OLD
TIME MUSIC. Charlie Monroe,
Stanley Brothers, Jim and Jessie
and many more fiddle-banjo,
dulcimer LP’s, Send 25 cents for
listing to POCA RIVER, Box
267C, Dayton, Ohio 45420,

BUSINESS OPPORTUNITIES

$500 (Thousand stuffing enve-
lopes! Immediatelg. Results guar-
anteed. Rush SASE to: Jean E.
Cooper, Rt. 2 Box 284, Mont-
icello, Ry. 42633.

FREE BOOKLET. Beginners guide
to starting a mail order business,
Marvin Thiel, Box 55, Athol
Springs, NY 14010,

$500.00 WEEKLY! EASY, IM-
MEDIATE Home Income S$tuff-
ing Envelopes. FREE supplies!
Guaranteed! Interested? Send .25,
stamped envelope. ALCO
?gfllgo-cmo. Las Vegas, NV

$500 WEEKLY Stuffing Enve-
lopes. Free supplies. Rush self
addressed stamped envelope, for
details to: REMCO, B-KCM,
Hubbard, OH 44425,

DISTRIBUTORS WANTED FOR
DOLLYPARTONDOLL.Contact:
Al Bell, B and B Sales, PO Box
6140, Shreveport, La. 71106.
Tele.: (318)869-3381.

$5600 PER THOUSAND stuffing
envelopes. Guaranteed earnings.
For FREE details write: Grant’s
Enterprises, Rd. 1 Box 498, Mid-
dletown, Delaware 19709,

HOW TO MAKE MONEY in the
comforts of your own home, For
details send §$.25 to: Hughes
Enterprises, PO Box 4117, Lan-
caster, Calif. 93534,

WANTED

WANTED TQO COMPLETE MY
COLLECTION of old Conway
Twitty albums. MGM and Decca
labels, Sherry Duncan, Route 2,
;lsa;%, MO. 64643, Tele. 816-565-

SONGWRITERS

“HOW_ TO WRITE A HIT Song
And Sell It”. Exciting Details
Free! Dial, Dept. CM107, 5245
Eastern, Las Vegas, Nevada 39119,

POEMS SET TO MUSIC. Songs
recorded. Send your best poems
for prompt consideration. Nash-
ile Music Productions, Box
40001-CM Melrose Station, Nash-
ville Tennessee 37204,

MUSICAL INSTRUMENTS

MUSICAL INSTRUMENT AC-
CESSORIES. Repair parts many
hard to get items, Catalog §.25.
Stringking CM Box 5444 Lind-
enhill, Flushing, N.Y.11354.

IF YOU'RE NOT USING GHS
STRINGS YOU’RE NOT OF
SOUND MIND.

BANJO KITS! Build your own
high quality custom banjo. Write
for free kit catalogue, Stewart-
MacDonald, Box %900B, Athens,
Ohio 45701.

WE ONLY MAKE A FEW HAND-
MADE GUITARS A DAY. So,
the first time you play it, it seems
like it’s been yours for years. We
would like to send you a copy of
our new catalog of our hand-made
uitars. A dollar for mailing and
andling would be appreciated.
S.L Mossman Co., Inc., 616
E&lg.grlprise Drive, Oak Brook, IL.

GUITAR & BANJO STRINGS.
Order direct and save 40%—60%.
All major brands. Free Brochure.
Mogish String Co., PO Box 493
Dept. J, Chesterland, Ohio 44026.

MUSICAL INSTRUMENT AC-
CESSORIES. Repair parts many
hard to get items. Catalog $.25.
Stringking Box 5444,
Lindenhill

INSTRUCTIONS

ACCREDITED THEOLOGICAL
DEGREES earned through cor-
respondence., Approved by the
Dept. of Education. 28 years in
Christian igher Education,
Maranatha Bible Seminary, Box
10297, St. Petersburg, Fla.33733.

FREE LESSON ‘‘Learn Chord-
ing”. Piano, organ, guitar. Simple
new system enables anyone to
learn, Davidsons, 6727 CM Met-
calf, Shawnee Mission, Kansas.

PLAY GUITAR TODAY WITH
THREE EASY-PLAY SPEED
MUSIC BOOKS, 60 songs, only
$10, BONUS! “Getting Started”
book has tuning record, picture-
chord guide, note-finder. Add §1
for postage. Mail Order Music,
Box 18636 Dept. CM, Milwaukee
WIH53218.

MISCELLANEOUS

CB’ERS—YOUR OWN PERSON-
ALIZED T-SHIRT with your own
handle on front & back on white
Hanes T-Shirt. Specify size and
handle. Send $5.00 to: C&B Pro-
ducts, 333 Plymouth Ave., Ft.
Walton Beh., FL. 32548,

LONELY? Men and women cor-
respond, for friendship, romance
and marriage. Membership and
descriptions $2.00. “Flowers”,
Box 85, Tipton, CA, 93272,

BEER CANS, COLLECT ’EM?
Get three different AUSTRAL-
IAN, air mailed, just $3.00.
Country Kev., Box 6 8 , Murchison,
3610 Victoria, Australia.
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NOTICE: RECORD RATERS
WANTED. No experience requir-
ed. Each month we ship you
NATIONAL LP’s to rate. “You
keep LP’s.,” We pay postage. In
return for your opinion, you can
build your LP collection. A small
membership fee is required. “First
come basis.”” Send no money. For
application write: EARS, Dept.
MC, Box 10245, 5521 Center,
Milwaukee, WI, 53210.

FREE CATALOG OF MUSICAL
SUPPLIES. Postage paid with
each order, write: Harberts Music
Center, PO Box 395, Buckhannon,
W.V.26201.

WALL BAR GUIDE—Mix drinks
like a PRO. Decorative, 11 x 14,
Red and black or white and black.
Only $12.98. Gemini Internation-
al Novelties, 204 W. 20th ST.,
New York, New York'10011.

COUNTRY LIVING NEEDS: Pea
shellers, grist mills, corn cutters,
coffee mills, kettles, kraut cutters,
pumps, windmills,hardware, tools,
buggies, harness, etc. Al new
goods in endless variety for Man
and Beast. 255 page Ilustrated
Catalogue $3.00. Cumberland
General Store, Dept. CMN, Rt. 3,
Crossville, TN 38555,

ATTENTION: Ladies-Gentlemen,
Lonely! Find love, romance and
marriage. There’s many through-
out the world who are anxious to
hear from you. For information,
write: W, E, Martin, PO Box 448,
Fresno, California 93721.

ELVIS FANS! Reserve your copy
now of Elvis’ 1378 Collector’s
Calendar. 12 full-color photos,
with day by day historic dates &
events in Elvis’ career. Send §$.13
stamp for info. R&T Enterprises,
2720 So. Harbor Bl (Unit A),
Santa Ana, Ca, 92704,

CREATIVE? LIKE TO WRITE?
Join us. Complete information
sample  bulletin, $1.00, THE
“NEW” WRITER’S CLUB, Dept.
C, Fair Haven, Vermont 05743

HEALTH & BEAUTY

STOP BALDING!!! “ULTRA-
HAIR” grows healthy, attractive
hair, Spectacular results guarant-
eed! 3 mo’s supply: §19.95 & §1
postage, 6 mo’s: $35.95 & $1
postage. Master Charge accepted.
ULTRACO LABORATORIES,
Box 10101C, Detroit, 48210,

STOP AGING!!! “ULTRA-
SKIN” erases aging, wrinkled
skin, Maintains youthful appear-
ance. 1 mo’s supply: $9.95 &
50 cents postage. 3 mo’s: $§19.95
& '$1 postage. Master Charge
accepted. ULTRACO LABOR-
ATORIES, Box 10101C, Detroit,
48210.

THE NEW 1978 COUNTRY
MUSIC CALENDAR—available
on page 50 of this issue. Order it!

NOW REACH 920,000 PO-
TENTIAL BUYERS IN OUR
CLASSIFIED FOR JUST $.75
A WORD!!!

A minimum of 20 words per
ad is required. PO Box and
telephone numbers count as 2
words. Abbreviations and zip
codes count as one word.

Send copy and payment (at a
rate of $.75 a word) to:
Country Music Magazine, Dept.
CMC, 4175 Park Avenue So.,
New York, N.Y. 10016

Rockin
Originals

2 GREAT LEGENDS
EACHON A
BIG 2-RECORD SET

Chuck
Berry

Tt

Johnny B. Goode/Maybelline/
Reelin’ & Rocking/Roll Over
Beethoven/Sweet Little Six-
teen/School Days/Rock And
Roll Music/Back In The USA/
Memphis, Tennessee, more!

Fats
Domino

“

Blueberry Hill/Kansas City/
Why Don't You Do Right?
On A Slow Boat To China
Ain't That A Shame/Whole
Lot Of LovingéJambalaya(
So Long/The Blues, more!

2-LP Sets ONLY $5.95

8TK Tapes ONLY $7.95
Include $.50 Post. And Hand.

To Order Write:
Country Music Magazine
475 Park Avenue South
New York, N.Y. 10016

NY State residents add sales tax.
Sorry, no foreign orders accepted.



Goon v GoNway

Conway Twitty’s got a new album and it’s

filled with “goodies,” check it out. Something for all:
I've Already Loved You In My Mind-Judge Of Hearts-Talkin’ ‘Bout You-
I'm Used To Losing You:The Reason Why I'm Here-My First Country Song:
Leona:l Changed My Mind-Lord Make Her Want To Stay-
Come See About Me
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MCA-2293
Produced by Owen Bradley
.MCA RECORDS
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Fender Strings are the stuff ﬁ(m are made of. | .

- 4 :

x Pure nickel. Pure tones over long musical voyages.
From the same people who launched the incredible Starcaster.

Electeic Guitar Strings
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2 Strings and Accessories,
CBS Musical Instruments, CBS Inc.. Battleé Créek, Michigan

R T e AR T

]
-
S

“h

o





