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SUPER TWIN 
REVERB 
AMP 

It's all- in-one and one- fur- all 
in a potent 100% tube package! 

• 180 watts RMS power provides super sound output. 
• Full array of controls provide maximum flexibility. 
• 5-band equalization and harmonic balance pre- amp 

control section creates an unlimited sound spectrum. 
• Tilt- back legs for increased sound projection. 
• Variable distortion ciicuit gives control of sound edge. 
• Foot- controlled volume- boost, equalization. 

reverb and distortion. 
• Line output/recording jack for studio use. 
• 2 super dynamic, specially designed 12" 

high energy speakers maximize sound 
output: each handles 150 watts. 

Specifications 

• Power output: 180 watts RMS. 
395 watts peak music power. 

• 11 tubes- 4 dual purpose. 
1 triple purpose— equal to 17 tubes— 
advanced Fender designed tubes 
for smoother response. 

• Power requirements: 120 volts; 60 cycles AC. 
• 6 silicon diodes. 
• Dimensions: 193/4 " H. 101/2" D, 26" W. 
• Shipping weight: 97 lbs. 

CIRCLE READER INFORMATION NO. 1 

C) 1977 CBS Inc 

Speciticatione sutijeCt to change witnout notice 

Z3111 1/50 405 215 

EQUALIZATION AND FIARMONIB BALANCE 

PULL FOR SPIGOT 
VOLUME TREBLE MIDDLE BASS nnnnn NG& NavreA 

DISTORTION OUTPUT 

CBS Musical Instruments 



RUF'US THIBODEAUX 
with jitnrnk Newman 

and The ( alm. \ fen 
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Super-Sensitive 
STAINLESS STEEL STRINGS 

• Better for Country, Western and 
Bluegrass Music! 

• Available Individually with Flat-
wound E or in Sets with Plain E 

In better music stores or write for literature to: 

SUPER-SENSITIVE MUSICAL STRING CO. 
Porter Rd., R.R. 4, Box 30-V 
Sarasota, Florida 33577 

CIRCLE READER INFORMATION NO. 2 

The Hit at CES 77 Show' 

NEW NAGAOK A 

mo-ar L. 
ROLLING 
RECORD 
CLEANER 

q59p5pd 
ROLLS AWAY DIRT 

AND FINGERPRINTS... 
WASHES UP LIKE NEW! 
• Used by many of America s leading Audio Experts 

• Roller washes up in detergent & water again and again 

—  retains surface tackiness to outlast your records' 

• Effective against static & buildup 

Send check or money order today 

10 Day Money Back Guarantee' 
quantity discounts available 

A C GIFTS NEW YORK, INC. 
2542 CENTRAL PARK AVE., 

YONKERS, NEW YORK 10710 

Gentimm, CM 11 

Send me Rotel ,Nagaoka Roller Cleaner(s) 

My check mo S   total 

Name   

City 

Address   

State Zip  Phone 

Add 8°. New York Sales Tax where applicable 
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ROCHELLE FRIEDMAN 

17 Country News 

22 Loretta's Lib JOAN DEW 
From Singers And Sweethearts, what happens to a 
marriage when the bride hits it big? 

26 Jesse's Southern Nights MARY ELLEN MOORE 
A songwriting legend comes home—sort of 

34 Lucken-what? LUCKY LENNOX 
But once you've gone to Luckenbach, where  are you? 

36 Record Reviews 

43 Audio Scene HANS FANTEL 

45 MUSICAL INSTRUMENTS' SPECIAL SECTION 

46 Fiddler Plus DOUGLAS B. GREEN 
Ever heard of Benny Martin? You should have. 

48 Country's M.I.1.* 
*Most Influential Instruments 

56 Corners 
CM picks the four best up-and-coming pickers 
in Nashville. 

BOB ALLEN 
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61 Buck's Blues J.R. YOUNG 
Times have not been easy for 01' Buck . 
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BILLY "CRASH" 
CRADDOCK 

Live 

Available in KING KAROL STORES 
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"I wanted spectacular performance and I'd always 
thought that manual turntables were steadier and quieter 
than automatics. 

Then I discovered B.I.C. 
I looked at the B-I.0 'specs' and found that while 

they can change records they're also quieter and more 
accurate than many single play turntables. 

The B.I.0 960, for example, tests out at —65db 
rumble, with wow and flutter better than .05% WRMS 
(whatever that means). I've seen single play turntables 
that don't test as well. 

The low-speed B.I.0 motor and BI-C belt drive are 
partly responsible I'm told. Belt drive is still used on top 
manual turntables because, while there's been a lot of 
talk about direct drive, a lot of engineers feel that belt 
drive is the better solution because it isolates the motor 
from the platter. 

B.I.0 gave me the low profile and high performance 
of a manual turntable...plus the automatic features, held 
in reserve, if I should need them. 

BI-C turns out to be a very tough act to follow" 
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STALE I BROTHERS 
CMA's "BEST VOCAL GROUP" 

For 6 Straight Years 

Entertainers On & Off The Record 

SHORT STORIES 
Featuring: 
Silver Medals And Sweet Memories 
The Star 
Some I Wrote 
Different Things To Different People 
Carried Away ... and more! 

Weesse 
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THE BEST BEST OF 
Featuring: 
I'll Go To My Grave Loving You 
Pictures 
Flowers On The Wall 
Susan When She Tried 
Carry Me Back ... and more! 

•iso 

RECORDS ONLY $4.98/TAPES ONLY $5.98 
Booking Agent: Lavender- Blake, 1217 16th Ave. S., Nashville, TN 37212 
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SEND TO: 
COUNTRY MUSIC Magazine, Dept. NSB 
475 Park Avenue So., New York, N.Y. 10016 

Name  

Street  

City.   State 

Send me the following choices ILPs $4.98/81 Ks: $5.98): 

1. Short Stories—SRMI -5001 LP  8TK 

2. The Best Of—SRM1-1037 LP  8TK 

Zip  INCLUDE $.75 FOR POSTAGE AND HANDLING 

NYS residents add sales tax. All Foreign orders add an extra $2.00 for post. and hand. 



Want "Outlaw Blues" Music? 
I have just recently seen a movie with the 
most outstanding country music I have 
ever heard. The movie was called Outlaw 
Blues starring Peter Fonda and Susan St. 
James. 
I would appreciate any information 

you could give me on how t could acquire 
a soundtrack of the music used in the 
movie. 
MEL ERVIN 
TIPTON. OKLA. 

Capitol Records released the album, 
Music From Outlaw Blues on August 15. 
Ed. 

Oy! 
I noted with interest the reference in 
Nelson Allen's review that Fargo Country 
is "her latest and first for Warner 
Bros. . . . " Don't know where Mr. Allen 
was last year but lots of folks bought an 
album called On The Move which, at the 
time was Fabulous Fargo's "latest and 
first for Warner Bros." The album includ-
ed two legit hits, Mr. Doodles and I've 
Loved You All Of The Way, which lots of 
Country Music Magazine readers have 
heard on their neighborhood radio sta-
tions. 

Just thought I should set the record(s) 
straight. 
BOB MEHLIS 
PUBLICITY DIRECTOR 
WARNER BROS. RECORDS 

P.S. Have sent under separate cover, a 
copy of On The Move; can you see to it 
that Nelson Allen gets a listen'? 

Ya sure know how to hurt a guy, Robert. 
Ed. 

How Many Fans 
Has Jim Reeves? 

It was good to see the Great Jim Reeves 
mentioned in your magazine. How about 
a nice article-now? The anniversary of his 
death is July 31. His birthdate is August 
20. My husband and I go to Carthage 
twice a year to visit his grave. 
I knew Jim and Mary when they lived 

in Longview, Tex. in 1952. My husband is 
a real fan in every sense of the word. Last 
year we have planned to go to Carthage 
on July 31 as we usually do; however, we 
were delayed—our son was born at 4:30 
that morning. 

Neither of us have the hang ups of 
Maureen Marsh. Jim would be disap-
pointed in a fan like that. He believed in 
family, wholesomeness, not breaking up 
homes. 

In 1952 I was six years old when I knew 
Jim Reeves personally. At that age he was 
just a nice man who cared about me. Now 
as an adult I see him as a fine man who 
cared about mankind. That year I was to 
have a baby brother. Jim thought that 
was the greatest thing for me to have a 
baby brother. That is the kind of man he 
was, not the man Mrs. Marsh thinks she is 
communicating with. Jim believed in 
God. He sure would not want someone 
saying he had been contacted through a 
spiritualist. . . Mrs. Marsh needs to know 
what Jim Reeves was really like. We are 
not members of any of his fan clubs. If 
this is what they support, I don't think 1 
want to join. 
LOYCE ELAM 
LONGVIEW, TEXAS 

How Many Legs Has Tammy? 
...Does Tammy Wynette have an ar-
tificial leg? 
JACK ROGERS II 
FLORENCE, ARIZ. 

No. Ed. 

Praise For The Hag... 
... just loved the gorgeous centerfold of 
Merle Haggard. Merle is really an out-
standing artist—we saw him perform in 
Harrisburg, Pa. recently—he was great. 
Would like to see a feature article in 

your magazine on this No. 1 man in coun-
try music. 
CAROL & SUSAN WALKER 
SPRING NULLS. PA. 

Praise For June Carter... 
. Special congratulations to you for the 

September 1977 issue. . . with your arti-
cle on a fine lady, June Carter Cash. 
I can't think of anyone in country 

music more deserving of praise than June, 
unless it would be other members of her 
family... if not for the Original Carter 
Family, country music might never have 
happened. 

Besides being a fine part of the Carter 
Family, your article gives her the credit 
she deserves for saving a country music 
superstar, Johnny Cash. He credits her 

himself. 
Thanks for the great article, Joan Dew, 

and thank you, Country Music, for print-
ing it. You can bet you will sell at least 
one copy of "Singers and Sweethearts," 
and that's to me. 
VICKI LAN(;DON 
DENISON. TEXAS 

I just received my September issue and 
want to thank you so much for the article 
on June Carter Cash. I have been a 
Johnny Cash fan for some time, but when 
I was able to meet June, I found her to be 
a very real and friendly person. I was real-
ly glad to be able to read about her as it's 
really hard to find much on June. 
I wanted to let you know what a really 

great magazine you put out each month, 
the pictures and articles are all first class. 
JUDY PETERSEN 
EL MONTE. CALIF. 

And A Definite Boo 
For Mike Bane 

This is in response to Michael Bane's arti-
cle in your Sept. issue on Olivia . . . 

If any, I would like to know Mr. Bane's 
qualifications to expound upon Country 
Music. Judging by his cutesy pie article I 
would venture he knows as much or as lit-
tle as the case may be, as Ms. John. 
Mr. Bane would have done Hollywood 

of the 30s & 40s proud. What he has done 
here is pure hype 'n' tripe. Unfortunately 
many readers who will have seen his fairy 
tale will take it as gospel . . . 
Mr. Bane further stated ( incorrectly) 

that Country Music was not delicate. I 
suggest sir you attend a Don Williams or 
Johnny Rodriguez concert the next time 
either one is in your area. 
As to what is and what is not Country, 

if you know or understand what it isn't 
first, you won't have any trouble with 
what is. You'll know. . . . 
JAY DIAMOND 
KW1Q. PADUC.AH. KY. 
KEEPIN• IT COUNTRY 
1CAUSE SOMEONE HASTA) 

Jay, you forgot to mention whether you 
liked the article or not. Ed. 

Jimmy Dean Fan Remembers 
I have been a subscriber to Country' Music 
since its first publication and when I re-
ceived my August copy and saw an article 
on Jimmy Dean you made my day for me. 

6 



Recognizing Song Sharks 

An in depth view ot the 
crooks who want to rip 
you off - How they 
do it. and what you 
can do to protect 
yourself. 

cde 

ASCAP, BMI, or SESAC? 

A behind the scene look at the 
performance rights societies 
in the U S. How they 
operate. their good and 
bad points and ho,x 
it all relates to vou 

Bobby Goldsboro 
— An Interview 

Bobby talks of how he grew 
up with a variety of 
music around him and 
how he uses those 
influences in 
witting songs. 

What Kind 01 

Broadway Musical 
Should You Write? 

There are many 

ways to tell a 
full story in song 

complete with 
colorful, human characters, dramatic 

incident, humor and insight. 

Songwriter 
Contracts 
Royalties. cur iditiotis and 
safeguards Terms you 
should ask for and what 
Me norm is 

Starting Your 
Own Publishing 
e Company 
,e, 

he setup. 
regal rizattoi ial forin. 
papenwrk aird legal complexities 

Neil Sedaka 
-- An Interview 

..'il details his beginnings. his brand 
, meet how lie works 

wall his lyric 1,1s. and 
how lie goes about 
,ii i g his 

Jimmy Webb 
— An Interview 

A idle. Lac to ta,:e 
encounter with the 

brilliant writer of such 
hits as. •'By The Time I Get 
To Phoenix.- "Up. Up And 

Away... "Didn't We.- " MacArthur Park.' 
and others 

Mel Tillis 
— An Interview 

Country Music's Entertainer of 
the Year describes his early 
experiences in Nashville 
and describes how 
he develops his 
ideas into songs 

pa @fit& ienyi 
... here are i6 good reasons 
why you should subscribe to 

Mail coupon for complimentary copy 
and trial subscription 

Belly Up To 
The Bar 

Cupvislit II druigerilent 
and the soi igwriter 

ice you 

pot.. 
liable 

Maybe there's a song inside you just waiting to be written, 
maybe you've already set one down on paper -- - now what? How 
do you get a copyright . . . a publisher . . . a foot in the door? Will 
anybody listen? Whether you're a composer or a lyricist, just 
starting out or well on your way in the business — you'll find the 
vital, hard to track down information you need to know to succeed 
— every month in Songwriter Magazine. • To find out what you've 
been missing, just mail the coupon to enter your trial subscription. 
Send no money, we'll bill you later. Or, if you en-
close payment now, we'll send you FREE our new 
Music Directory which lists the top music pub-
lishers, producers, managers and much more. • 
Full Guarantee: If you're not delighted with the first 
issue, just return our invoice marked "Please 
Cancel" and that's that. You keep the issue free. 
Or, if you've paid in advance, we'll refund your 
money in full and you keep both the directory and 
issue free. Send in the coupon today. You're gonna 
love it! 

How To Approach 
A Publisher 

—  

to maximize your contact with 
publishers and 

ininimize negative 
responses Read 
about publisher', 

preferences and what 
the,. expect of a songwriter 

How Much You Earn 
With A Top- 10 Record? 

A detailed al .uni of writer's 
Partin igs from a big hit 
so, Ig How nu.. fi you 
, an expect and the 
>ULM Vs of 111c0111‘. 

The Powerful Impact Of The 
Woman Songwriter her An enlightening statement of the 

emergence of the 
female soirgwriter on 

own terms -- Breaking 
the chains and the old role. 

Breaking Into The 
Country Market 

An inside discussion of the 
et\ t ‘ tunlrY music market 

including the three 
themes most often 

used in country 
song hits 

Let's Go To The Movies 

A I.e k , it t,1111p -.. 1),J 
foi a movie sour kind( k. 
scoring a film, and the 
maim mistakes of 
si il igwriters writing for 
niotion pictures 

What Is A Copyright? 

The lop niusic attorneys tell you licrw tr 
prole, t your creative ideas and what 
rights you warty -own " 
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Songwriter Magazine P. 0. Box 3510. Hollywood. CA 90028 

Please send me my complimentary current issue of Songwriter 
Magazine. If I'm not entirely satisfied. I may keep iny sample copy and 
owe nothing or, if I pay in advance, receive a full refund. I'll simply let 
you know within two weeks of receiving my complimentary issue. 
However. unless I cal Icel. please enroll me as a subsi_ribei as indicated 

1 year ( 11 addl issues) at $ 12 D Payment enclosed 
D 2 years ( 23 addl issues) at $22 (So send me th,? t- tee Directory) 

3 years ( 35 add.' issues) at $30 O Bill ine later 307 

Name ruin 

Address 

State Zip • 
, • k- ! : ,,f1r11-N,I '0'4 : El 111 



A small amp 
that's becoming 
a big part 
of country. 

Today, more and more 
country musicians are getting into 
the Marlboro G2OR. 

They like the professional 
features we've included in our amp, 
like reverb and tremolo controls. 

They like the G2OR's clean, 
natural sound, perfect for electric 
or amplified acoustic guitars. 

They like the fact that the 
G2OR's compact size makes for 
easy handling on the road. 

And, at a suggested retail of 
$170. they like the G2OR's very 
affordable price. 

The Marlboro G2OR. 
,Make it a part of your country. 

For a catalog on our amps and sound systems, and 
our "Sound, Not Just Wattage" booklet, write tg. 

tri 
j-SOUND VVOrKS 

a diuision of 
Musical Instrument Corporation of America 

Dept. CM N'Ye 
170 Eileen W. et, 1 
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A 
rich sound '--- 
that doesn't cost 
a fortune. 
The DiMarzio Acoustic Pickup. 
Introducing the DiMarzio Acoustic, a contact pickup that combines 

extremely low feedback with rich sound. It can be positioned in a wide variety 
of areas on the guitar face, providing different tonal shadings for the natural 
sound you're after. 

The DiMarzio Acoustic requires no pre-amp whatsoever, and can also be 
used very effectively on other stringed instruments, 
such as banjo, mandolin or 
upright bass. It's mounted by 
using our own special adhesive, 
included with your pickup. 

At $29.95, it's the natural 
way to get natural sound. 

DiMarzio 
Musical Instrument Pickups, Inc. 

Dept. CM, 643 Bay Street 
Staten Island, N.Y. 10304 
(212) 981-9286 

I really enjoyed reading the article. It 
was really great. The article brought back 
memories when my parents and I met him 
in person when he played in Destry Rides 
Again. 
I have been a fan of Jimmy's for the 

past 20 years and you can bet that this is 
one fan who has never forgotten or will 
ever forget Jimmy Dean. He is the 
greatest. 
JUDY KAYSER 
HEMPSTEAD, N.Y. 

Fans Show Good Taste . . . 
In Fact, Excellent Taste... 
In Fact, Superlative Taste 
I've just received my first copy of Country 
Music and just the cover convinced me 
of what I've been missing. As I read 
through the articles I knew I finally found 
the "perfect" magazine. 
Thanks much. 

SGT. MIKE ASH 
FT MEADE, MD. 

I just received my September issue of 
Country Music. Each issue gets better 
and better. You are doing everyone a favor 
by putting this magazine out . . . 
NANCY JOSEFOWICZ 
YUMA, ARIZ. 

I just received my first copy of Country 
Music and I think it's great. I'm a great 
country and western fan, so I'm sure I'll 
enjoy your magazine. . . 
MRS. JOHN HOVLAND 
RAPID CITY. S.D. 

Like Our Spade Work . . . 
Also Our Red Work 

We always enjoy the articles on older 
western artists such as Red Foley and 
Spade Cooley and were pleased to finally 
see Spade Cooley mentioned again. He 
seemed to almost be a "non-person" after 
his personal problem. We always enjoyed 
his music and missed ever hearing any 
of his records played. We have written 
the "Club of Spade" for information on 
his available records... 
MR. AND MRS. DON WILSON 
PORTLAND, ORE. 

More Merle 
I attended a Merle Haggard concert in 
San Carlos, Calif. and there is no way to 
describe the pleasure I felt as I watched 
Merle sing the fantastic songs that have 
made him one of the greatest singers of all 
time, and I am sure many of the Hag's 
fans agree with me. 

But, Country Music Magazine hardly 
has had anything on the Hag except for a 
few small paragraphs or pictures and 
that's not enough . . . 
R. SANTOS 
SALINAS, CALIF. 

Have faith, a story on Merle is in the 
works. Ed. 

CIRCLE READER INFORMATION NO. 14 



Two New Ones 
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RONNIE MILSAP—APLI-2439 

It Was Almost Like a Song 
4 Long Distance Memory 

alb The Lovin' Kind 

GREEN VALLEY RECORD STORE, INC. 
50 MUSIC SQUARE WEST—NASHVILLE, TN 37203 • 615/320-1987 

ALBUMS ONLY $4.91—S TRACK TAPES ONLY $LOB EACH 
Include St 00 per order for postage and handlIng 

Tennessee ResIdents add 6% Sales Tax 

 0 LP 08 TRACK TAPE 

 0 LP 0 8 TRACK TAPE 

I enclose S U Check D Money Order, plus SI 00 for postage and nandlIng 

Name  Male Female  

Address   Age 

Coy State     Zap   

111;11:ti Ur Way S,lNlhI HI! 

DAVE 81 SUGAR— APLI-2477 

That's the Way Love Should Be 
Don't Throw It All Away 
Got Leavin' on Her Mind 

I'm Knee Deep in Loving You 



Statler " Magic" 
I recently receised the back issue of Feb. 
1977 Country Music and I have to tell 
you what a terrific job I think John Pugh 
did on his Statler Brothers article. He 
truly captured the essence and, in his 
word, the "magic" of the Statlers. 
I first saw the Statler Brothers perform 

at Pittsburgh in March of this year for a 
crowd of over 12,000. We enjoyed the 
show so much we took our 3 year old son 
and went to Johnstown last month to see 
them again. When I compared the two 
shows, I could see why the "magic" the 
Statlers generate is returned to them as 
love. 
The Statlers performed at Johnstown in 

an un-air conditioned auditorium for an 
audience of barely 2000. Despite the 
ninety degree plus temperature, the Stat-
lers bounced onto the stage immaculate in 

three piece summer suits, their profes-
sional status obvious, as the only con-
cession they made to the sweltering con-
ditions was a quick dab at a glistening 
brow. 

While the Pittsburgh audience had been 
enthusiastic, they were more subdued, 
perhaps more sophisticated, at least more 
restrained than this at Johnston. This was 
definitely a "Statler crowd." They 
cheered, whistled, anticipated the jokes 
with great "aahs" and hooted and 
stomped with appreciation when Don 
finally "caught on" to Harold's innuen-
dos. I'd seen this routine twice before, 
yet I found myself as delighted by it as the 
rest of the audience. This is when the dif-
ference in the shows started and became 
progressively more evident. The Statlers 
RESPONDED! It wasn't just another 
show, it wasn't a small town get-it-over-

There are those who claim a string can suffer 
when it's coiled for packaging. Not true. 
The core of a Martin string is designed specifically 
to be flexible. If it couldn't be coiled it 
sure couldn't take the strain of being played. 

As we coil the string, it gives us another 
opportunity for inspection—and the coiling is 
all done by hand. 

We have to be extra careful with our string making. 
After all, these are the strings that are used 
on Martin guitars. 

Martin Strings 
Nazareth, Pennsylvania 

with quickie, it wasn't even what they 
had expected or deserved. It was a com-
munication. And the Statlers responded. 
Harold flirted outrageously with the girls 
in the front row, while Don reprimanded 
them for encouraging him. They sang 
three more songs than they had in Pitts-
burgh, did encores on three as compared 
to one, and came back on stage three 
times to acknowledge the standing ova-
tion, once to sing the chorus of a hit. All 
in all, they expanded the show to more 
than twice its normal length. This in re-
sponse to their fans. 

After the show, they were back on stage 
within five minutes to sign autographs. 
They were being deluged with waving 
hands and paper, yet they made smiling 
contact with the eyes at the end of the 
hands. 
JUDY S TRUBIC 
C, A RI .TON PA. 

We Finally Found Some Who 
Don't Think Michael Bane's 

So Bad 
I would like to thank you for the Septem-
ber 1977 cover story on Olivia Newton-
John. It is past time for Nashville to realize 
how much she has helped broaden the 
appeal of country music. I, for one, was 
not a country fan until Ms. John's in-
fluence became apparent, but I have been 
converted. Thanks again for the very in-
formative article. 
B. LITTLE 
HEMINGWAY, S.C. 

I'm very much in love with Olivia Newton-
John and your articles really brighten 
up my life. You indeed know how to 
tell it like it is without the distortion, 
bias, and repetition some other publica. 
tions thrive on. 

In particular, I would like to thank 
Michael Bane for your Sept. 77 interview. 
Olivia is one of our finest singers and 
more attention should be placed on her 
music. It just isn't right to bother her 
with a bunch of personal questions. Thanks 
again for being on the right track. 
WARREN SINDLINGER 
SULLIVAN, MO. 

Doesn't Like Elusive Reviews 
I Mt I had to write and let you know that 
John Morthland's review of Hank Wil-
liams, Jr.'s latest album One Night Stands 
was a bit elusive. I would like to say that 
One Night Stands is a sensational album, 
one of Hank, Jr.'s greatest . . . Let's hear it 
for Bocephus! 
TERI LaROCQUE 
IT. STOCKTON, TEXAS 

Due to our great volume of mail, we 
regret we can't answer all letters in-
dividually. We welcome your opin-
ions, and will publish the most rep-
resentative letters in this column. Let 
us hear from you.—Ed 

CIRCLE READER INFORMATION NO. 3 
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N ES 
GEORGE JONES 
I WANTA SING 

including: 
Please Don't Sell Me Anymore Whiskey Tonight 

They've Got Millions In Milwaukee 
I Love You So Much It Hurts 

Rest In Peace/Bull Mountain Lad 

LYNN ANDERSON 
I LOVE WHAT LOVE 

IS DOING TO AIN'T YOU 
including: 

Desperado/The Angel In Your Arms 
It's Your Love That Keeps Me Going 
We Got Love/Right Time Of The Night 

THE 
EARL SCRUGGS 

REVUE 
STRIKE ANYWHERE 

including: 
Muhammad Ali/Bring It On Home To Me 

Dreaming As One/Landslide 
You Really Got A Hold On Me 

iøtT ÍN 

George Jones, Tanya Tucker, David 
Allan Coe, Lynn Anderson, Moe Bandy, 
Barbara Fairchild, Earl Scruggs, Bobby 
Goldsboro, Barbara Mandrell. 

Names you know you can depend 
on, with some of the finest music of 
their careers. 
On Columbia and Epic Records and Tapes. 

EPIC MARCASPEG r1977CEISPe 

TANYA TUCKER 
YOU ARE SO BEAUTIFUL 

including: 
Spring/Can I BeYour Lady? 

There Is A Place/1 Still Sing The Old Songs 
The Best Of My Love 

MOE BANDY 
Cowboys Ain't Supposed To Cry 

including: 
Up To Now I've Wanted Everything But You 

Misery Loves Company 
She Just Loved The Cheatin' Out Of Me 

AM Can Handle At Home 
I Could Never Be Ashamed Of You 

'4811, 

GOLDSBORO 
including: 

I Think You're Losing The Feeling 
Black Fool's Gold/He'll Have To Go 

I Love Music/The Cowboy And The Lady 

DAVID ALLAN COE 
TATTOO 

including: 
Just To Prove My Love For You 

Face To Face/ Play Me A Sad Song 
Just In Time (To Watch Love Die) 

San Francisco Mable Joy 

e • 

BARBARA FAIRCHILD 
free & êasy 

including: 
She Can't Give It Away 

The Other Side Of The Morning 
Someone Loves Him 

Love Me Like You Never Will Again 
Painted Faces 

THE BEST OF 
BARBARA MANDREL!. 

including: 
Scarlet Water 

Treat Him Right/The Midnight Oil 
This Time I Almost Made It 

Do Right Woman, Do Right Man 

GREEN VALLEY RECORD STORE, INC. 
50 MUSIC SQUARE WEST— NASHVILLE, f N 37203 • 615/320-1987 
Order by mail and save! List the albums desired on a separate sheet of paper. Enclose this coupon to take 
advantage of this special price. 

I enclose S. El Check D Money Order, plus $1.00 for postage and handling. D LP El 8 TRACK 

NAME MALE O FEMALE E 

ADDRESS   AGE  

CITY  STATE ZIP  
ALBUMS ONLY $4.98 EACH 8 TRACK TAPES ONLY $5.98 EACH 
Include $1.00 per order for postage and handling. Tennessee Residents add 6% sales tax. 
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Who Is This Man? 
Not many people know about Dolly Parton's mystery hus-
band, Carl Dean, a 35 year old asphalt contractor. Few are 
willing to admit that he even exists. But, Country Music was 
fortunate to obtain a picture of him and to get some insight 
into their marriage. 
"I know that's a big rumor, a lot of people think that," re-

sponded Dolly when asked if she invented Carl. "He's a real 
mystery person to the public. That's good though. That's 
fine with me and fine with him. He loves me good, and my 
career being separate from my marriage is perfectly natural 
for us." When asked for a statement about her marriage, 
Dolly answered,...We've both only been married once. It's 
a good marriage, it's solid and firm and I'm sure it will last 
forever. 

\ ,e 
et August. The happy 

,
couple have four kids, 
Ray, Amy, Sue, and 
Katy. 

Happy 30th! 

Jerry Clower and wife 
Homerline celebrated 
' their 30th Wedding 
Anniversary this past 

A New Face 
At The Opry 

Vice President Walter 
Mondale made a sur-
prise appearance on the 
Grand Ole Opry on a 
recent visit to Nashville. 
He was welcomed on 
stage by Roy Acuff. 
The Vice President told 
the Opry audience that 
as a child he listened to 
the Grand Ole Opry 
over WSM Radio. He 
mentioned he was a 
true country fan as is 
President Carter. 

Overstreet 
Sports 
Overgrowth 

Notice anything different? 
Well, Tommy Overstreet 
returned from Europe 
with a new image. Sport-
ing a well trimmed beard, 
he's now causing quite a 
sensation. Although he 
hasn't changed his show, 
everyone is saying that the 
new show is great. One 
wonders what would hap-
pen if he shaved his head. 
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YOU KNOW HOW AMPEG 
PERFORMS. NOW KNOW 
HOW AFFORDABLE WE ARE. 



Hand made amplifiers. Ampeg quality 
is now within reach of everyone. 

Our four new amplifiers cost several hundred 
dollars less than last year's least expensive 
model. They're smaller and lighter in weight. 
They're designed for the beginner to use at 
home. For club work, for studio work, for 
practice sessions. 
The smaller amplifiers cost less because 

they don't have some of the features that you'll 
find on our bigger amplifiers. 

Like mounted wheels and protective rubber 
bumpers. But you don't need them. You can 
carry our new amplifiers. They weigh from 16 to 
29 pounds. 
And of course they're not as powerful as our 

more expensive amplifiers. The RMS wattage 

for our new models runs from 10 to 20. Just right 
for where you'll be using them. 

Our factory inspectors are just as tough on 
the smaller amplifiers as they are on the bigger 
models. They check each solder connection on 
the printed circuit boards for mechanical 
strength and electrically consistent 
connections. All wiring is minutely inspected. 
The solid state amplifiers are tested for 24 
hours. Then, as a final check, a musical 
instrument is played through each amplifier 
before it is released from the factory. 
Top professionals have been relying on our 

quality for years. Now it's your turn. 



Hand picked drums. 
The value is unbeatable. 

Olympic drums are made in England by 
Premier. But if Ampeg made drums this is how 
we would make them. Which is why we have 
given Olympic our tag of approval. We hand 
picked these drums because in our opinion 
they offer more value per dollar than any other 
drum we could find. 
When you tune these drums they stay tuned. 

The tension rod is perfectly aligned through 
round holes precisely positioned in the chrome 
plated triple-flanged hoop. There's no chance 
of it lining up crooked. This kind of quality gives 
Olympic drums the sound and durability you're 
looking for. 

The wing nuts on the Tom Tom holder are 
Olympic sized. You can wrap your fingers 
around them and really apply pressure. 

The swivel arm cradle found on the snare 
drum stand curves over the rim to lock the drum 
in place. Your snare drum cannot slip no matter 
how hard you play. 

With quality like this you'd expect Olympic 
drums to be expensive. Not so. In fact, a set of 
Olympic drums is priced far less than a 
competitive model which temporarily enjoys 
greater popularity. 



What to look for when you visit your Ampeg dealer. 

Look for the amplifier and guitar accessories. They are hand-picked or hand-made by Ampeg. 

Look for our new low cost amplifiers. 
They are wired by hand. Just as our 
more expensive models are. 

Look for the new guitars designed 
by Jimmy D'Aquisto. The work 
of this premier craftsman is now 
available at an affordable price. 

Look underneath the Dekley Pedal 
Steel Guitar. You won't see pull 
mechanisms attached to the 
strings. They strangle or dampen 
the sound. 

For more inFormation, inducing the name and acdress of the Ampeg dealer 
nearest you, write: Ampeg, Box 310B, Elkhart, Indiana 46514 

LIFILLE HEADER INFORMATION NO. 4 
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NEWS Tuckers get pie-eyed; Willie's moving again; Picnics to be held where? 

No Nix on Willie's Picnic 
Once more, with feeling. The most 
denied event of the year came off as 
scheduled this July, as the fourth 
annual Willie Nelson Picnic ground 
into history. Willie, Waylon, Jessi, Jerry 
Jeff, Asleep at the Wheel and Lynyrd 
Skynyrd made the one-day event, long 

denied by Willie, at the Tulsa Expo 
Center. We suspect that Willie's going 
to have to keep moving the picnic 
north each year, like Indians following 
a shrinking buffalo herd. In fact, we've 
already made hotel reservations in 
Montreal for the eighth annual Picnic. 

Pickin' A little On The Side 
When you plop down your hard-

earned bucks for a record, the last 
thing on your mind is who's backing 
the singer, right? That's the way most 

everyone feels, too. But through the 
years, country records have had their 
share of illustrious sidemen, almost 
never credited. Maybe they were a 

friend of the singer or they just 
happened to answer the phone when 
he needed pickers. They might have just 
been starting out in the business. 
It's hard to tell. 

Still, some sidemen on hit records 
became stars with hits of their own. 
Johnny Bond, a member of Gene Autry's 
band in 1942, lent his rhythm guitar 
to Al Dexter's Pistol Packin' Mama. 
Lawrence Welk was the accordionist 
on Jimmie Davis' original recording of 
You Are My Sunshine. When Hank 
Penny did a 1947 session in Nashville, 
Red Foley assisted with both guitar and 
backing vocals. A few months later, 
Homer and Jethro played on a Penny 
record date. To go back to the early 
days, both Louis Armstrong and another 
jazz legend, pianist Earl "Fatha" Hines 
played behind Jimmie Rodgers on 
Blue Yodel —9. 
George Jones is thought to be a 

bastion of country purity, but that's 
him picking lead guitar on Johnny 
Carroll's recording of Rock It (he later 
recorded it himself as "Thumper" 
Jones). Jerry Lee Lewis is considered 
to be a blur on the old 88's, yet it 
was none other than Charlie Rich who 
pounded the keys on the Killer's I'll 
Sail My Ship Alone on Sun. But Jerry 
Lee did get into the act, playing pumping 
backup on both Carl Perkin's Matchbox 
and Billy Riley's Flying Saucers Rock 
And Roll. Delbert McClinton's pungent 
harmonica on Bruce Channel's 1962 hit 
Hey Baby inspired John Lennon to add 
harmonica to the Beatles' Love Me Do. 
Finding out who plays on records 

today is a lot easier, since most new 
albums list the sidemen. Knowing who 
they are won't necessarily improve the 
sound of a record, but it gives a 
fascinating view of how a lot of the 
greats of both the past and the present 
learned from each other. And besides, 
you've got an instant edge in any 
country trivia quizzes that might 
come up. RICH KIENZLE 

October is country music month at 
Kings Dominion, a sprawling 1,300 
acre amusement park near Doswell, 
Virginia. The park will feature such 
acts as Tammy Wynette, "Crash" 
Craddock, Ronnie Milsap, Johnny 
Russell, Ralph Stanley and the Clinch 
Mountain Boys, Bill Monroe, Mac 
Wiseman, the Osborne Brothers, 
Lester Flatt and the Nashville Grass 
and The Country Gentleman. 
On Oct. 29 and 30, the park will 

feature the finals in the East Coast 
country music championships. 
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by JOAN DEW 

Loretta had been married 
for twelve years and her 
youngest child was already 
in school when Mooney got 
the idea to get her on a 
show at the local grange 
hall. 
"The grange hall was like 

a farmer's co-op," Mooney 
says, "where you could take 
the family on Friday and 
Saturday nights. The kids 
played in the basement 
while the grown-ups drank 
beer and danced and 
listened to music. A bunch 
of us couples used to hang 
around down there and I 
told them Loretta could 

o 

What happens to 
an old-fashioned 

marriage when the 
wife unexpectedly 

becomes the 
breadwinner—and 
wealthy, to boot? 

It's all here in 
this excerpt from 

Singers & 
Sweethearts, a 
Country Music 
Magazine Press/ 
Doubleday book, 

on the stands now. 

.L.TTAS LIB 
sing as good as the girls on 
the radio. I had bought her 
this little guitar for her 
birthday and she had 
learned to play it, so I asked 
the band leader if she could 
sing and he said 'yes.' They 
all liked her singing, and 
that made me real proud. 
Before long she'd been of-
fered a seven-night-a-week 
job at a real club and we'd 
gotten together a little band 

of our own." 
During that first year in 

show business, Loretta was 
torn between excitement 
and terror. "I was scared to 
death to get up and sing in 
front of people. The only 
thing that gave me the 
nerve was Doo making me 
mad, calling me a 'dumb 
hillbilly' when I said I 
couldn't do it. But I also 
thought it was fun working 

in a club and meeting all 
the people. I'd been a house-
wife since I was thirteen 
and had never gotten out 
like that before." 
Within a few months 

Mooney had traveled to 
Tacoma and persuaded 
Buck Owens to let Loretta 
sing on his television show, 
which was broadcast to 
Canada. Norm Burley, a 
lumber tycoon from Van-
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"It all happened so fast. We never had time to really sit down and 
think about it before Loretta was already on her way to the top." 

Loretta Lynn, Mac Davis and John Denver at a recent Academy of Country Music show. 

couver, saw the show, thought she had 
potential, and offered to send Mooney 
and Loretta to Hollywood so they could 
record a song she'd written. Burley 
financed the pressing of 3500 singles, and 
Loretta mailed them out to disc jockeys 
all across the country from a list given to 
her by a radio station. Deejays played 
"I'm a Honky Tonk Girl," listeners re-
quested it, juke box owners bought it, 
Loretta and Mooney toured the country in 
a beat-up Mercury to promote it, and the 
unheard-of happened: The record made it 
to number fourteen on the charts. Before 
anybody got around to telling them it's 
not done that way, Loretta and Mooney 
had already done it. They were headed 
for Nashville, a Decca contract, and the 
Grand Ole Oprv. 

"It all happened so fast," Mooney says, 
in a tone that implies he still can't quite 
believe it. "We never had time to really sit 
down and think about it before Loretta 
was already on her way to the top. 
"Lord, in the beginning all I had in 

mind was for her to do a little singing 
around Washington for a few extra 
dollars. We thought it was great when she 
got ten dollars for a night. It was kinda 
fun, but the furtherest my thinking ever 
went was that if she got a few breaks, 
maybe she could record some. I knew ab-
solutely nothing about the business, or 
how much money was in it. If somebody 
had told me I wouldn't have believed 
them." Nor would he have believed that a 
few years later his wife would be the big-
gest female star in country music and he'd 
be the one staying home with the kids 
while she went out and brought home the 

bacon. 
"When I first realized what was hap-

pening to Loretta, it scared me to death. 
At first, you know, you can't see it 'cause 
you're too close to it and you're working, 
going all the time. Then one day it hits 
you. 'God a-mighty, what have I done? 
Here I had this sweet, pretty little wife, a 
good homemaker, wonderful mother to 
our children, and the next thing you know 
I've got a star!' It wasn't her fault. She 
didn't ask to get in it. That was my idea. 
But once she was in it, she took to it like 
she was born for it. 

"Loretta and I were always together a 
lot in the old days. She liked the outdoors 
as much as I did. She was a great cook . . . 
could cook a better meal on two dollars 
than most women on ten. She made every-
thing from scratch. And she had fun with 
her kids. They never got on her nerves. I 
was very proud of her. We didn't have 
much, but I thought we had a pretty good 
life. Then I saw all that slipping away. 
Don't get me wrong. I love the money we 
have now. I'd be a fool and a liar if I said I 
didn't. But I'd give anything in the world 
if we could go back like it was, and still 
have some of the money. But you can't 
have both. And there's no going back. Life 
don't work that wa‘. 
"A couple of times 1 came close to ask-

ing her to quit. But I knew if she did she'd 
be miserable 'cause she'd had a taste of it 
then. It was in her blood. It gets in their 
blood, you know, like dope, or a disease. 
And Loretta's the type of person that no 
matter what she does she wants to do it 
the best. So once she got started, if she 
hadn't been allowed to take it all the way 

to the top, it would have killed her. Now 
she lives to entertain those people. The 
money don't mean nothing to her. She's 
never been a big money spender. But I've 
seen her when she was wore out from 
traveling, sick with a cold or the flu and 
just about on her last leg. And she'd walk 
out there on a stage and that applause 
well, no doctor in the world could give 
her medicine that would do her near as 
much good." 
Most husbands of stars find living off 

their wives' income the most difficult ad-
justinent. Mooney was no exception. " It 
was real hard at first because I had 
always been the provider, and done it 
with my own two hands 'cause that's all I 
knew, so when people started saying `Mr. 
Loretta Lynn' it would really get to me. 
But bless Loretta, she made that a lot 
easier. The money was a tender subject 
with me, but when it come up she would 
say, 'Iî you hadn't started me, helped me 
and been behind me, we wouldn't be mak-
ing all this money, so you've earned it as 
much as I have.' So she made me feel like 
I had contributed. And of course I'm 
proud of her and her success and proud to 
be her husband. 
"Since we've had the farm I feel like 

that's my part of the work now. If I go out 
and buy a pair of mules for $ 1500 and 
trade them for $ 2500, I feel like I've real-
ly done something great. I know that 
can't compare to Loretta making $ 15,000 
in one night, but for me it's just as big a 
thrill. I can't lay down on work. I'd go 
crazy. I've worked all my life. And I'm 
not a very good supervisor, so if there's a 
fence needs mending at home, or a tractor 
needs fixin', I get out and do it. I take a lot 
of pride in that place." 
The fact that Loretta doesn't share 

Mooney's pride and interest in the farm is 
a point of contention in their marriage, 
especially since she's the one who wanted 
it so badly... 
"We'd been out driving, looking at 

another piece of property near Nashville, 
and we got lost coming back," she re-
members. "We rounded a bend on this old 
dirt road, and there up on a hill sat this 
beautiful old southern mansion, just like 
Scarlett O'Hara's house. There was a mill 
and a millstream across the road with 
pretty trees and a mossy bank leading 
down to the water, and it looked like the 
most peaceful place on earth. I told 
Mooney we had to get it." 
"They wanted $250,000 for the place, 

including the cattle and the tractor," 
Mooney recalls, "and they insisted on 
$80,000 down. All we had in the world 
was $ 10,000, so 1 went to our bank to see 
if they'd loan us the balance with Loret-
ta's lifetime recording contract as col-
lateral. They turned us down. I found 

(Continued on page 58) 
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Country Music Headquarters 
CASSETTE L.P's 

CODE SALE PRICE 
8 TRACK TAPES 

LIST CODE SALE PRICE 
TAPES 

LIST CODE SALE PRICE 
____ 

$6.98 KC, KE. KZ $4.49 $7.98 CA. EA, ZA $4.99 I $ 7.98 CT, ET, ZT $4.99 
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,...... ,  
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USE ENTIRE PAGE AS YOUR ORDER FORM. TEAR OFF AND MAIL TODAY 

TITLE 8, ARTIST LP Tapes Cart. Cass. TITLE & ARTIST LP Tapes Cart. Cass. 

ANDERSON, LYNN 
Greatest Hits 

.. 

KC 31641 CA/CT 

, . 
PRICE, RAY (Continued) 
Burning Memories C59089 18C 00918 

Wrap Your Love All Around 
Your Man KC 34439 CA ' CT 

Touch My Heart CS 9406 18C 00238 

Greatest Hits. Volume II C59470 18C 00318 

ASLEEP AT THE WHEEL 
KE EA 

For the Good Times C30106 18C 
Asleep At The Wheel 33097 

KC 34091 CA/CT 

I Won't Mention It Again C 30510 18C 
BANDY, MOE 
Hank Williams, You Wrote My Life RICH, CHARLIE 

Take Me KE 34444 EA ET 
Here I Am Drunk Again KC 34285 CA/CT' 

ROBBINS, MARTY 
El Paso City KC 34303 CA/CT' I'm Sorry For You, My Friend KC 34443 CA/CT* 

The Best Of Moe Bandy KC 34715 

KZ 34738 

CA ' CT* 

ZA 

Adios Amigo KC 34448 

C58158 

CA CT 

18C 00116 

BENTON, BARBIE (Playboy) 
Barbie Doll 

Gunfighter Ballads and 
Trail Songs 

Barbie Benton KZ 34740 ZA More Gunfighter Ballads 
and Trail Songs CS 8272 CASH, JOHNNY 

Greatest Hits, Vol. 1 CS 9478 
18C 161 
00264 More Greatest Hits CS 8435 

At Folsom Prison CS 9639 18C / 161 
00404 

Marty's Greatest Hits CS 8639 18C 00096 

Devil Woman CS 8718 
At San Quentin CS 9827 18C ,161 

00674 I Walk Alone C59725 

My Woman, My Woman, My Wife CS 9978 18C 00864 COE. DAVID ALLAN 
Mysterious Rhinestone Cowboy  

Once Upon A Rhyme 

KC 32942 

KC 33085 

CA CT' 

CA CT' 

Greatest Hits. Volume III C 30571 18C 

Have I Told You Lately 
That I Love You C 32586 

• 

Longhaired Redneck KC 33916 CA CT' 

David Allan Coe Rides Again KC 34310 CA CT 
. 

STATLER BROTHERS 
Flowers on the Wall CS 9249 

DAVIS, MAC 
Song Painter CS 9969 18C 00914 Sing the Big Hits CS 9519 

Oh Happy Day CS 9878 18C 09878 Mac Davis C 32206 18C 

DUNCAN, JOHNNY 
The Best Of KC 34243 CA/CT 

WYNETTE, TAMMY 
Till I Can Make It On My Own KE 34075 EA ET ' 

You And Me KE 34289 . EA ET' Johnny Duncan KC 34442 CA. CT 

GILLEY, MICKEY (Playboy) 
Room Full Of Roses KZ 34736 ZA/ ZT* 

Let's Get Together KE 34694 EA ET 

Your Good Girl's Gonna Go Bad 8N26305 18E 10042 
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JONES, GEORGE 
All-Time Greatest Hits. Vol 1 KE 34692 EA ET 
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Total 
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You're The Best Thing 
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STE RS Memphis in May. 
Hordes of army worms have invaded 

suburbia, browning the lawns before they 
have a chance to green. The sun is already 
busy bleaching the other greenery and 
wilting the citizens—a mere prelude to 
the hot and sticky summer ahead. The 
citizens, when not trying to save their 
lawns from the hordes, whisper about the 
latest murders and muggings; in Mem-
phis, there's always a murder to whisper 
about. 
The whispers reach even Overton 

Square. The restaurant and shop-
inundated stalking grounds of rich Mem-
phians and bored tourists, the Square is 

BY MARY ELLEN MOORE 
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no longer bustling with money-weilding 
crowds. Desperate merchants try one gim-
mick after another to bring back business. 
So it is that a mammoth, inflated rub-

ber rainbow straddles Madison Avenue at 
Overton Square. 
Memphis in May, the rainbow declares. 
As if it wasn't obvious enough. 
And somewhere beyond that rainbow is 

the Ritz, once a porno-flick theater, now a 
music hall. Tonight, more than 800 peo-
ple have brushed aside those warning 
whispers to pack the Ritz for a special 
reunion. 

Jesse Winchester has returned. 
Jesse had left Memphis ten years before, 

not knowing whether he would ever see 
the city, the South or even the country 
again. He'd headed toward Canada and 
away from the draft and the Vietnam 
War. He was one of thousands, but, like 
the others, his reasons were his own. 

"I sure do appreciate your making my 
homecoming to Memphis such a wonder-
ful, warm evening," Jesse tells the crowd, 
an enthusiastic group of young people— 
some so young that Vietnam and draft 
evasion must surely be historical terms, 
not a reality which they themselves faced. 
To them, Jesse is a Memphis legend, 
maybe not as big as Elvis or Jerry Lee or 
Al Green, but there's still that potential. 

So they greet him with resounding cheers, 
ovation after ovation and a plethora of 
"Welcome Home, Jesse" t-shirts. 
"Welcome home, Jesse." 
Earlier, Jesse had told an interviewer he 

felt awkward when Americans greeted 
him this way. "I know they mean well," 
he said, "but my home is in Canada 
now." 
The son of a prominent Tennessee fami-

ly with roots going back to the founding 
of Memphis, Jesse is even related to 
Robert E. Lee. His late father hated 
World War II, became a Mississippi 
farmer until Jesse was 12, then moved to 
Memphis where he practiced law. Jesse 
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went north for his education, to Williams 
College in Massachusetts, where he grad-
uated in 1966. In 1967, motivated by his 
draft notice, Jesse took a plane to Canada. 
"The draft thing is just a completely 

personal thing with me," Jesse says now. 
"Some people believed in fighting and 
some didn't." 
Rather than look at the move in 

negative terms—as running away—Jesse 
chose to look at it positively, as a move 
toward something. And gradually, he 
came to regard Canada as his new home, 
becoming a citizen in 1973. 
He developed his interest in music, and 

in 1969 was discovered by Robbie Robert-
son of the Band, who produced Jesse's 
first album, Jesse Winchester. The album 
was the first of several well-received by 
the critics and established the music that 
Jesse has become associated with 
—heartfelt songs about the Deep South, 
with a. few references to the North. 
Despite the critical praise, however, the 
albums were not commercial successes, 
something which his record company 
blames on his inability to tour the states. 
So now, with President Carter's pardon 

as a ticket back to the country, Jesse's 
waiting to see if his touring will 
—if not shoot him into the ranks of Elvis, 
et al—at least give him the same success 
as his own songs have given others, 
among them Jimmy Buffett, Joan Baez 
and Stoney Edwards. 
Denials aside, there's something in-

KiHough & Eckley. Every song 
on their debut album is uniquely 
Southern and uniquely beautiful. 
On Epic Records and Tapes. 

tensely personal, intensely Southern, in 
Jesse Winchester's music. His very best 
songs—like Delta Lady or Mississippi, 
You're On My Mind—evoke a sense of 
place without pandering to sentimentali-
ty; a sense of loss without the cloying 
sweetness of manufactured heartbreak. In 
a word, real songs about rea/ 
people—some of whom happen to be from 
the South. 
So far, his stateside fans were giving 

him a warm welcome. 
"I feel great about it," says Jesse in his 

very soft-spoken voice which—despite 10 
years in Canada—still retains more than a 
touch of drawl. "I'm waiting for the roof 
to fall in." 
No longer able to blame his inability to 

tour for the limited success of his records, 
Jesse and the record company are holding 
their breaths, and despite the initial suc-
cess of the tour, even he admits that much 
of his attraction is the "Singing Draft 
Evader" label. 
"Now that's really the whole source of 

the pressure that I feel," he sighs. "I have 
to make sure that the music is so good that 
it stands completely by itself without any 
sort of journalistic hook. . . political 
hook. I don't believe politics ever sold a 
concert ticket or a record, but I have to 
make sure it stays that way." 
His determination to rid himself of the 

label makes him hesitant to talk about his 
draft evasion and the reasons he's finally 
allowed back. But he doesn't mind sing-
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ing about it. 
Tell me why you like Jimmy Carter? 
Why do you like Jimmy Carter? 
Tell me why you like Jimmy Carter? 
Good God Almighty, tell me where I 
should begin.* 

He tacked this simple thank you on to 
the traditional Tell Me Why You Like 
Roosevelt, a song he revived from the 
Depression and turned into an equally 
moving commentary on the ' 70s. 

Politics aside. he doesn't mind talking 
about Canada as his home or Memphis, 
his former home. 

"I love the South and I'm proud that 
I'm from it, proud that I have a little bit 
of Southern accent left. . . well, I've lost 
quite a bit, I really have...1 still love 
Southern cooking the best. But I don't 
think that makes me any less a good 
Canadian. There's lots of Canadians who 
still cook their Ukranian dishes or their 
Italian dishes and still are good Cana-
dians. That's one of the beauties of 
Canada; there's room for you to maintain 
your traditional ties and still love your 
new country. 
"So no, I don't allow myself to regret 

anything or want things that I can't 
have." 

Like anyone else who's been away for 
awhile, Jesse enjoys becoming reac-
quainted with his home town, despite the 
few surprises. 
"What are all these young kids doing 

here?" was his first thought when he 
revisited his old high school, Christian 
Brothers, now in a new building. And 
"They look at you and say 'You mean you 
went to the old school?' like it was in 
1890 or something," Jesse laughs. 
His wife Leslie, whom he met and mar-

ried in Canada, and their two children 
got the full tour, too, although Jesse ad-
mitted that the kids were too young to 
understand his commentaries. . . "See 
that, that's where your Daddy went to 
school when he was your age." 
He grimaces at the thought of what's 

happening to Beale Street, once the center 
of Southern music, now boarded up and 
awaiting urban renewal. 

"All the good North American music 
has been heavily influenced by Southern 
music. Blues and country music are just 
about the foundation of everything. Jazz 
started here. Southern music. . . every-
body's familiar with it, no matter where 
they live." 
Memories aside, Memphis is just 

another gig, except "I may clean up the 
act a little for Mom," Jesse smiles. His 
mother, her friends and his, showed up 
for the first show at the Ritz and Jesse, 
whether nervous because of "Mom", or 
the pressure of the "Homecoming" or 
whatever, did a straight show, no in-
between song banter, no silly patter, just 
one song right into the next. 

Unlike a recent New York audience 
who, although enthusiastic, was more 
*Tell Me Why You Like Rooseyelt.public do-
main,arrangement by Jesse Winchester. 
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controlled, the Memphis audience showed 
a true recognition of where his songs were 
coming from. They yelled in all the right 
places, gave standing ovations to all the 
right songs and wouldn't let him off the 
stage. 

Mississippi, You're on My Mind, that 
heart-breaking, realistic portrait of 
Mississippi earned an ovation, when the 
New York audience—and critics—had 
simply overlooked it. 
Obviously Jesse was playing to his own 

people. 
Unfortunately, the entire South is not 

yet aware of what it has spawned. He was 
forced to cancel a date in Knoxville, 
because of poor ticket sales, couldn't even 
set up a date in Nashville where he's 
legend among the numerous songwriters, 
and Atlanta, his first southern date, was 
disappointing. 

"Atlanta," he mused. —The people don't 
really know about me. It's the first place 
we've been that wasn't really sold out, 
which is kind of disappointing. I'd kinda 
hoped Atlanta would be sold out. The 
audience was very receptive, warm, and I 
think next time it will be sold out." 
Next time. 
Jesse and his band have already begun 

the endless circle of touring. . . north, 
south, out west, rest a few weeks, then 
north, south. . . 
Does he think the contact with the 

States will change his music in any way? 
"I don't know. In the last year, how-

ever, I've undergone a sort of personal 
change in my life, and I would expect that 
would show up in my music. This is really 
completely apart from the amnesty. This 
happened before the amnesty was 
dreamed of. 
"Ummmm, I just kinda got happy," he 

grins widely. "There's an old "Love, 
American Style" episode I remember see-
ing with Mel Tillis in it starring as a coun-
try singer who couldn't write his songs 
unless he was miserable, so his manager, 
agents, everybody conspired to make him 
miserable so he could keep writing hits. I 
hope that's not the case with me. 

"I don't know what stepped in. I tend to 
put things in religious terms, and I sup-
pose that I kinda got religion, but I don't 
want to belabor that or make a big thing 
about it—at least not in public. I just sorta 
decided that I wanted to give up every-
thing that was getting in the way of 
music, getting in the way of my putting 
on the best show, writing the best song 
that I possibly could. So I just put every-
thing aside that was distracting to me and 
it just made me like myself a lot more, 
and it just made me. . . very happy." 
With a new outlook and an open door, 

Jesse's waiting to see what happens. His 
initial entry is history, and he hasn't made 
any other big splashes, but that doesn't 
mean he's not going to. 
And until he does, he still has those 

memories of a hot but happy Memphis 
welcoming him "home" to keep him 
warm on those cold Canadian nights. 
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• •• ELVIS PRESLEY 1935 ,..1977 • 

As we went to press with this edition, 
word reached us on the untimely 
death of Elvis Presley. To those 

of us who grew up with Elvis and 
rock 'n roll — particularly those 

of us who grew up in Memphis — 
the loss is deeply and personally 
felt. There are no few words to 

sum up Elvis' effect on our music 
and our lives — except, perhaps, 

to simply say that both our music 
and our lives were profoundly and 
permanently changed by the for-

mer truck driver from Tupelo. 
Appropriately, we will devote 
our entire December edition 

to the life and times of 
Elvis Presley, the King. 
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Back in 1849, infamy for 
Albert Luckenbach was already 
guaranteed, at least, as far as 
folks in the Texas hill country 
between Stonewall and Fred-
ricksburg were concerned. They 
all knew the town of Albert, just 
south of Hye, was named in his 
honor, and were further im-
pressed by the fact the small 
trading post opened by his wife's 
family some ten miles from 
Fredricksburg bore his last 
name. While little is known 
about the ensuing history of 
Albert, it is recorded that for the 
next 122 years, Luckenbach 
served as a kind of rural 7-11 
store for ranchers and farmers 
nearby, providing them with es-
sential supplies, good conversa-
tion and a cool spot to rest. 

It still isn't much to look at— 
there's a general store, a few 
storage sheds, a dancehall and a 
couple his n' her sets of out-
houses—but thanks to an en-
trepreneur named Hondo 
Crouch and a few country musi-
cians like Jerry Jeff Walker, 

The bar in Of Luckenbach (right) 
and bits of graffiti wisdom (above). 



t 

Waylon Jennings and Willie Nel-
son, the tiny (pop. 3) hamlet 
with Albert Luckenbach's fami-
ly name has become sort of a 
spiritual holy center for both 
authentic and aspiring Texans, a 
tourist attraction the equal of 
the Astrodome ox the Snake 
Farm on IH-35. 
Luckenbach's rebirth began 

six years ago when Crouch, an 
ageless old coot with a propensi-
ty for weaving tall tales, pooled 
his money with a younger coot 
named Guich Koock and a lady 
rancher named Cathy Morgan 
and bought the town. Crouch 
gradually assumed the titles of 
Mayor and Chief Imagineer and 
held court in the town, attrac-
ting a sizeable audience by tell-
ing whopper stories, reciting 
poems about Luckenbach's 
peculiar lifestyle (the potato 
chip man's weekly delivery is a 
big event) and occasionally sing-
ing an impassioned Mexican 
romantic ballad in impeccable 

(Continued on page 63) 

Picking seems to be the major fun 
pastime (above and right), but for 
thrills there's the county fair (top). 
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ANNOUNCING • • As part of 
Country Music Magazine's continuing effort to bring 
our loyal readers the very best purchasing bargains, I 

am proud to announce a brand new price policy for 

our mail order record department. Starting this is-

sue, we are reducing our prices on current major 
label records and tapes by as much as 30% off retail 

list prices. Until further notice, you can buy any 
major label single record in this review for only 

$4.98, any tape for only $5.98. In addition, from 

time to time, we will be featuring catalogs and single 

page offers of current albums. We will continue to 
offer these great low prices there too. In some cases 

we will reduce prices even more. Look for these 

great bargains every month and take advantage of 

the savings. Start now by using the ORDER 
BLANK on page 40 to get the new releases in this 

November Record Review. It's our way of saying 
thanks for reading Country Music Magazine. 

JACK KILLION 

Publisher 

Chet Atkins 
Me And My Guitar 
RCA APL1-2405 $4.98 (List 
$6.98) 
APS1-2405 (tape) $5.98 (List 
$7.98) 
Star Rating: * * Reviewing Chet's albums 

isn't easy. His consistent 
virtuosity, with every note in 

place and an impeccable sense 
of touch and timing is beyond 
reproach. And though he's 
comfortable, as always, in all 
musical styles, this is a curse as 
well as a blessing. As much as I 
hate to admit it, many of 
Chet's albums, including Me 
And My Guitar opt for a pat 
formula of a few bouncy 

Travis-style numbers balanced 
by "legitimate" pop and clas-
sically oriented pieces, a form-
ula that's becoming a bit stiff. 
This kind of approach is far 

too safe for one with the ih-
novative ability of a Chet 
Atkins. Only a few of the tunes 
really have any of the guts that 
characterizes his finest work, 
with none of the dynamics of 
Superpickers nor the unaf-
fected informality of his col-
laboration albums with Hank 
Snow, Merle Travis and Les 
Paul. Surely he can cut things 
more adventurous than this 
totally safe set, much of which 
resembles nothing less than ele-
vator Muzak. 
A few tracks do stand out, 

particularly Bobby Braddock's 
after-hours West Memphis 
Serenade, Jerry Reed's Strut-
tin', the Travisesque Cascade, 
and David's Dance, an ethereal 
original by another Nashville 
guitar legend, Odell Martin. 
Equally pleasant is his dub-
bing of electric and classical 
guitar on the Cole Porter stan-
dard You're So Nice to Come 
Home To. 

Chet's not diminished an 
iota as the greatest instrumen-
talist to emerge from country 
music, but he can do far better 
than this. Don't misunder-
stand, there's nary a bad note 
to be heard here, but not many 
inspiring ones, either. 

RICH KIENZLE 

Conway Twitty 
I've Already Loved You In My 
Mind 
MCA MCA-2293 $4.98 (List 
$6.98) 
MCAT-2293 (Tape) $5.98 (List 
$7.98) 
Star Rating: * * * 

hough spiced up perhaps a 
little more than usual, this 

is basically a typical Conway 
Twitty album; it ignores trends 
and puts together ten tracks of 

cimmy 
TW1TTY 

rin ALREADY 
LOVED YOU 
IN MY MIND 

mainstream Nashville C&W in 
the familiar mold. In other 
words, he is not about to go 
Outlaw on us; but then, he's 
doing fine as is, so why should 

The variations are minor. 
Judge of Hearts is a rockabilly 
ballad of the type he's been do-
ing since the beginning of his 
career; Talkin"Bout You has a 
bigger beat; I'm Used to Losing 
You is as much a showcase for 
the John Hughey steel style as 
it is for Conway; The Reason 



Why I'm Here offers some in-
teresting interpretations of the 
Johnny Cash beat; My First 
Country Song relies on touches 
of swing, right down to 
quoting the fiddle line from 
Faded Love; Leona leans 
toward old-timey instrumenta-
tion and mountain harmonies. 
But my own favorite is Come 
See About Me, as fine a down-
and-out song as I've heard re-

cently. Like all but two selec-
tions here, Conway wrote it. 

In sum, a few might find it a 
bit too samey, but what all 
these cuts have in common is 
the patented drawn-out Con-
way Twitty singing. For most, 
that alone is enough, because 
Conway represents the very 
pinnacle of mainstream 
Nashville C&W. 

JOHN MORTHLAND 

Various Artists 
The Nashville Bar Association 
Chimer NBA 10011 $6.98 
8TK NBA 10011 (tape) $ 7.98 
(available on page 38) 
Star Rating: * * * * * 

No wonder steel players are such a clanish lot. The few 
who've reached the top spent 
years learning a difficult in-
strument only to find 
themselves still sidemen, 
playing what and when they're 
told in order to survive. A few 
cut solo albums, but even these 
had their drawbacks—those 
that don't rehash Nashville hits 
are either loaded with easy 
listening schlock or consist of 
pointless jam sessions, hardly 
the way to bring the steel to a 
wider audience. 
The Nashville Bar Associ-

ation, a loose alliance of 
Buddy Emmons, the master of 
modern pedal steel; John 
Hughey of Conway Twitty's 
organization and Nashville 

studio stalwarts Jimmy 
Crawford, Russ Hicks and 
Sonny Garrish avoided all 
those pitfalls to create a true 
pedal steel orchestra, relying 
on formal arrangements that 
reflect the daring experimental 
attitudes of all concerned (the 
overdubs alone must have 
taken months!) Massed steel 
guitars play against massed 
dobros; everyone plays duets 
with each other and weaves in-
dividual solos throughout and 
except for a rhythm section 
and occasional trumpet, the 
horn and string sections are 
mimicked by the steels. The 
material is varied (though I 
could have done without the 
voices on some numbers) and 
spotlights the pickers nicely. 
Not one of the ten songs are 

stiff. Outstanding are Devil's 
Dream, the old fiddle tune 
with its difficult group 
ensemble work, Emmons's 
Horn on The Cob, a complex 

rocker, the unbelievable Ghost 
Riders in The Sky, and the 
soaring leads of The Big Hurt. 
Even NBC's Mystery Movie 
Theme is here, sounding better 
than it ever did leading into 
Columbo or McCloud. 

I've always felt that in the 
right hands the pedal steel 
could be Nashville's answer to 
the Moog synthesizer; this 
record proves my point ten 
times over. 

RICH KIENZLE 

Jim Ed Brown & Helen 
Cornelius 
Born Believer 
RCA APL1-2399 $4.98 (List 
$6.98) 
APS1-2399 (Tape) $5.98 (List 
$7.98) 
Star Rating: * * * Musically speaking, Helen 

Cornelius is the best thing 
that ever happened to Jim Ed 
Brown. Their flawless vocal 
duos are a winning combina-
tion, with Helen's fragile, 

trebly delivery fitting over Jim 
Ed's self-assured low-register 
ramblings like a glove. 
Though their duets lack the 

hard-hitting soulfulness of 
George's and Tammy's or the 
raw excitement of those of 
Johnny Duncan and Janie 
Fricke, Jim Ed and Helen aim 
for a more low-key smoothness 
and perfection, and they sel-
dom miss. Whether they're 
singing a sad song like If It 
Ain't Love By Now, or a happy 

one like Born Believer, it 
comes out sounding polished, 

assured and sugary—often a 
clear triumph of vocal delivery 
over lyric content. 

In the songs on Born Be-
liever, Jim Ed and Helen take 
on the role of lovers, at times 
comforting each other, and at 
others, exchanging laments. 
And at times the album 
becomes a bit syrupy and senti-
mental, but throughout Born 
Believer, the singing remains 
immaculate, thoroughly pro-
fessional and highly pleasing. 

BOB ALLEN 

How We Rate The Albums: 5 Stars...Album of the Month 4 Stars...Excellent 3 Stars...Very Good 

2 Stars...Fair 0 Stars...Poor 

37 



Billy " Crash" Craddock 
Live! 
ABC DO-2082 $4.98 (List 
$5.98) 
8-2082 (Tape) $5.98 (List 
$6.98) 
Star Rating: * * * * 

Crash" Craddock represents 
the best of several worlds. 

Besides his record of solid 
country hits, he has the macho 
voice and sex appeal of a Twit-
ty or Rich and a rockabilly 
background that gives his 
onstage guitarhumping real 
authority. He kids with the 
audience, stretching things out 
if the spirit moves him. Now 
his live wildness has been cap-
tured on disc, and the result 
is pure success. 
Most of the material consists 

of all-stops-out rockers, in-
cluding a few that even 
Allman/Tucker/Daniels fans 
could clutch to their T-shirted 
bosoms, particularly Chuck 

Berry's Promised Land and 
Ruby Baby, the old Dion hit, as 
well as the Whole Lotta 
Shakin'/Blue Suede Shoes 
medley. Though the Rock & 
Roll Medley, covering every-
thing from Blueberry Hill to 
Your Mama Don't Dance has 
become a ubiquitous, and 
often half-baked part of many 
country singer's shows, Crad-
dock's comes off well because 
of his command of the 
material. This same spirit con-
tributed to the success of Rub 
It In, his hit of a year or so ago 
that's also on Live!, along with 
Easy As Pie, Broken Down In 
Tiny Pieces and Walk Softly. 
The album is only marred 
when someone's bad judgement 
prompted an insert of the 
studio-cut A Tear Fell into the 
middle of side two, lousing up 
the live continuity. 

RICH KIENZLE 

FIVE OF THE WORLD'S TOP PEDAL STEEL GUITARISTS 

NASHVILLE • BAR ASSOCIATION 
BUDDY EMMONS — JIMMY CRAWFORD — RUSS HICKS — JOHN HUGHEY — SONNY GARRISH 

Records 'US, 8 ivvIrackA BLE 1 lapes .9ALS 8 
CHICKEN PICKIN' 

GOOD 
Jimmy Crawford 

& Russ Hicks 

ON AND 

OFF STAGE 

with 
John Hughey 

Send To: CHIMER RECORDS 
112 S. Valley Road 
Hendersonville, Tenn. 37075 

Name  

Street 

City  

State  Zip  

Enclosed is my check/m.o. for $ 
, postage and handling. 

Send me these choices ( records 
$6.98 ea./8TKs $7.98 ea.): 

1. Nashville Bar Assoc.E LP El8TK 
2. Chicken Pickin' CI LP [28TK 
Good 

3. John Hughey ELPE8TK 

Include $ 1.00 for postage 
and handling. 

(remember to include $1 for 

(Thr 
giiittillr ear Afiguriat-

HIGHLIGHTS INCLUDE: 
Ghost Riders In The Sky 
Devil's Dream 
Air That I Breathe 
Boston 
Mystery Movie Theme 
The Big Hurt, & more! 

NOV. RECORD OF THE MONTH 
Country Music Record Review 
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Doc & Merle Watson 
Lonesome Road 
UA-LA 725-G $4.98 (List 
$6.98) 
LA 725-H (Tape) $5.98 (List 
$7.98) 
Star Rating: * * 
I'll never forget the day I 
stood in my local record 

shop transfixed by machine-
gun guitar licks cascading 
from the store's speakers. Who 
was it, I wondered. My friend 
Fran, the manager, handed me 
the sleeve of Doc Watson on 
Stage and in a flash I handed 
him my last ten spot, got my 
change and headed home with 
my discovery. Over the years I 
wore out two copies of the rec-
ord as I tried to emulate Doc's 
instrumental brilliance on my 
lowly Yamaha, but soon dis-
covered that I might as well 
have been trying to outwrite 

Hank Williams. In fact, I 
wasn't bothered a bit, though 
some purists griped, when Doc 
moved from Vanguard to UA 
and began recording regularly 
with a full band. 

All this is by way of saying 
that I have mixed emotions 
about Lonesome Road, an un-
believably lethargic set com-
pared to Doc's best work. On 
the other hand the material, 
ranging from the old jug band 
standard Minglewood Blues, 
the traditional Lonesome 
Road, and Jimmie Rodger's - 
Mean Mama Blues to Bob 
McDill's I Recall A Gypsy 
Woman and Ernest Tubb's I 
Ain't Coin' Honky Tonkin' 
Anymore is excellent. The ex-
ecution is another matter. The 
band simply runs through the 
changes, competently, but rou-
tinely. And aside from his 
peerless picking on Creole 
Belle and the Delmores' Blue 
Railroad Train, Doc hardly 
plays a lick, concentrating on 
vocals and leaving most of the 
leads to Merle's dobro and 
Duane Allman-influenced slide 
guitar (which is excellent). But 
the overall sound is thinner 
than when Doc and Merle 
recorded alone, with none of 
the fire of his best Vanguard 
and UA work. RICH KIENZLE 

Vern Gosdin 
Till The End 
Elektra 7E-1112 $4.98 (List 
$6.98) 
E8-1112 (Tape) $5.98 (List 
$7.98) 
Star Rating: * * * * One of the most exciting new 

male vocalists to come into 
prominence in the past year or 
so with a solid string of hit 
singles (all of them are on this 
album) is Vern Gosdin. 
Songs like Hangin' On, Yes-

terday's Gone, The First Time 
Ever I Saw Your Face, and the 
title song (written by his wife, 
Cathy) hint at all the soul-
shaking extremes encountered 
in our emotional involvements 
with each other. Gosdin, with 
his low-key vocal delivery, can 
plumb the depths of a song and 

pull out more pathos than 
many of the most fervent prac-
titioners of high-octave vocal 
overkill can deliver in a whole 
album. 

vitgl G 0 S1.1:NI 
fl ILL TIlE ENDj 

There is ample vocal as-
sistance and embellishment on 
Till The End from both Emmy-
lou Harris and Janie Fricke. 
Gary S. Paxton, the producer, 
can be commended for coming 
up with the distinctive, 
unusual arrangements that 
make most Vern Gosdin cuts 
almost instantly recognizable. 

BOB ALLEN 

Tom Bresh 
Kicked Back 
ABC Dot DO-2084 $4.98 (List 
$6.98) 
8-2084 (Tape) $5.98 (List 
$7.98) 
Star Rating: * * * Tom Bresh has one of those 

deep, husky-raspy, up-north 
type baritones, full of clear 
enunciations. He sounds a bit 
like Gordon Lightfoot with 
maybe just a touch of Kenny 
Rogers thrown in, but that's 
not really hitting the nail on 
the head either. . Suffice to 
say his vocal style is refreshing, 
with, a slight folksiness to it 
that hints of log cabins, clear 
mountain mornings, pancakes 
for breakfast and all sorts of 
other symbolic wholesome-
ness. It's also very nice to listen 
to. 

Bresh's vocal clarity and his 
wide range of material, which 
includes Paul and Linda Mc-
Cartney's Heart Of The Coun-
try, and Sterling Whipple's 
That Old Cold Shoulder 
(featuring one of Whipple's 
usual O'Henry type surprise 
endings), along with five 
original songs, suggest that we 

have here the makings of a 
very successful pop artist who, 
with the right breaks, could 
have a significant impact be-
yond the country field. 

Bresh's own material, as he 
approaches standard topics 

RRESH 

like love (won, lost, real, im-
agined or merely anticipated) 
with candor and directness, of-
fer a refreshing change from 
the standard Nashville form-
ulas. 
Tom Bresh does not fall easi-

ly into discernible country 
music categories, but what he 
does, he does very well indeed. 
He is a fine singer, well worth 
a listen. 

BOB ALLEN 
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Roger Miller 
Off The Wall 
Windsong BHL-1-2337 $4.98 
(List $6.98) 
BHF-1-2337 (Tape) $5.98 
($7.95 List) 
Star Rating: * * 1/2 Roger Miller doesn't release 

albums very often anymore. 
And since he did drop out 
almost entirely there for a 
while, which indicates a clear 
breakoff point, I imagine he 
doesn't fancy his more recent 
work being compared to the 
stuff that made him famous in 
the mid-Sixties. But com-
parisons are pretty hard to 
avoid—Baby Me Baby, Some 
People Make It and Ain't Gon-
na Work No More, to name the 
three most obvious choices, all 
conjure up memories of songs 
like King of the Road and Atta 
Boy Girl. They are very simi-
lar, stylistically, but the new 
ones just don't measure up. 
They don't have that brilliant 
wordplay, those sharp turns of 
phrase, the unpredictable ar-
rangements and singing. 

Still, there are three more ex-
cellent songs here that do make 
it all the way. There's Nobody 
Like You conveys some fairly 

complex ideas and emotions 
with fairly simple language, 
which has always been one of 
Miller's special gifts. Dark Side 
of the Moon is a spectacular 
and moving vocal perform-
ance. And Roll Away has all 
the characteristics (musically 
and lyrically) of a spiritual ex-
cept that it doesn't mention 
any deities. 
There's another utterly con-

ventional song here (Okla-
homa Woman) that someone 
else might pick up on; it sounds 
like it could be a hit, maybe 

even for Roger, though it is not 
particularly representative of 
his direction on this album. 
But the overall tone might in-
advertently be set by Miller's 
tribute song: "I think Stephen 
Foster was ahead of his time/ 
That's all I got to say." Which 
may well be true, but it's too 
bad Roger himself doesn't have 
more to say, because his wild 
imagination is welcome now 
more than ever, and on this al-
bum he has fought himself to a 
draw. 

JOHN MORTHLAND 
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Joe VenutilCurley Chalkerl 
Jethro BurnslEldon Shamblin 
'S Wonderful 
Flying Fish FF-035 $4.98 (List 
$6.98) 
(No Tape Available) 
Star Rating: * * * * 
T he songs on this record real-
 iv aren't country unless you 

consider Duke Ellington and 
George Gershwin to be mem-
bers in good standing of the 
Nashville Songwriters Associa-
tion, but that's really not the 
point. It's the musicians who 
count. It was Joe Venuti's jazz 
fiddle in the twenties that 
begat the style of Jesse Ashlock 
in the thirties and on up to 
Johnny Gimble today. Eldon 
Shamblin pioneered his com-
plex rhythm guitar style with 
the Texas Playboys. 
The virtuosity here is fright-

ening, with few of the stock 
licks that render such projects, 
like the recent Texas Playboy 
reunion album, boring. Now in 

his seventies, Venuti rips off 
one complex solo after an-
other, particularly on Lime-
house Blues, then as the song 
stumbles to an unexpected end 
asks, amid much laughter, 
--Why the hell did we end it 
t hat way?" C Jam Blues, 'S 
Wonderful and the churning 
\ ersion of Caravan are all 
t rey. Though the treatments of 
Satin Doll, Summertime and 
Sophisticated Lady are master-
til, they don't change my opin-
ion that such songs are the do-
main of cocktail pianists. 

'S Wonderful obviously 
asn't an attempt to cash in on 

the Playboys/Asleep At The 
Wheel audience, but a first 
class effort by three master 
ountry instrumentalists jam-
ming with a jazz legend. A 
imod time was had by all. 

RICH KIENZLE 
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HOME OF THE HITS 

DO 2087 

Special 2-Record Set: 
Hank Thompson 
Freddy Fender 
Don Williams 
Roy Clark and more! 

DO 2070 

More Of Narvel Felts: 
Narvel The Marvel 
DO-2033 
The Touch Of Felts 
DO-2065 

DO 2073 

More Of Ray Price: 
Say I Do 
DO-2037 
Hank N' Me 
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DO 2079 

More Of Freddy Fender: 
If You're Ever In Texas 
DO-2061 
Rock 'N' Country 
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DO 2064 

More Of Don Williams: 
You're My Best Friend 
DO-2021 
Harmony 
DO-2049 

DO 2072-2 

More Of Roy Clark: 
The Best Of Roy Clark 
DO-25986 
Roy Clark Live 
DO-26005 

DO 2076 

More Of Barbara Mandrell: 
This Is Barbara Mandrel! 
DO-2045 
Midnight Angel 
DO-2067 

AH-44007 

More Of Don Gibson: 
I'm All Wrapped Up In You 
AH-44001 
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ELVIS PRESLEY 
Jan 8,1935 - Aug 16,1977 

Send To: 
Country Music Magazine 
Dept. NEB 
475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  

City  

State Zip  
M0117 

Send me the following choices: 
.... ILLUSTRATED E LVIS @ $5.70 ea. 

($4.95 plus $.75 post. & hand.) 
ELVIS PRESLEY SCRAPBOOK @ 
$7.70 ea. ($6.95 plus $.75 post. & 
hand.) 

.... November 1975 Elvis Issue @ $2.50 
ea. ($2.00 plus $.50 post. & hand.) 

NYS residents add sales tax. Canadian 
orders add an extra $ 2 post. & hand.. 
No other foreign orders accepted. 

THE ELVIS PRESLEY SCRAPBOOK 

Here is another unique way to remember 
the greatest star of them all. It's a golden 
treasure of memories presented as a scrap-
book as dazzling as the lame suits Elvis 
sported. Here is his story—from truck-
driver to international legend—in over 250 
photos with descriptive filmography and 
discography. It's a blast from the past. 

NOW ONLY $6.95 

ILLUSTRATED ELVIS 

From "Heartbreak Hotel" to his triumph-
ant comeback, here's a dazzling pictorial 
guide to Elvis's life, times, music and films. 
It contains over 400 photos, many contri-
buted by fans and shown here for the first 
time. It's an eyepopping photobiography 
that traces Elvis from his origins, through 
his rise to world acclaim, lapse into ob-
scurity and reemergence as a superstar. It's 
8 1/4" x 10 3/4", over 400 photos and 
the perfect way to remember "The King." 

NOW ONLY $4.95 

NOVEMBER 1975 COLLECTOR'S ISSUE 

Here, while It lasts, Is our outstanding 
November, 1975 Elvis Cover-Story Issue, 
featuring over 11 pages and 12 Photos on 
"ELVIS AND AMERICA." Available now 
only while our limited supply lasts. 

NOW ONLY $2.00 

Photo From Page 86 "ILLUSTRATED ELVIS" — Grosset & Dunlap, Inc. 



by Hans Fantel 

ALI) o 
Kit Kraft for Kountry Kousins 

Short of outright larceny, one of the 
cheapest ways to acquire a sound system 
is to build it from a kit. Labor is expen-
sive these days, so you can save a neat 
percentage—anywhere from 25 to 30% — 
on the cost of stereo equipment if you do 
your own assembly work. These savings 
may enable you to get equipment of a 
quality that would otherwise be beyond 
your budget. And aside from saving 
money, there's the satisfaction of having 
built your stereo rig with your own 
hands—not to mention all the fuss and 
admiration from your friends and rela-
tives when you give them an earful of 

your homemade sound system. 
Just a couple of weeks ago, I was 

helping my friend Jim Chapman, who 
also works for Country Music, put to-
gether a new sound rig from kits. Jim had 
never done any kind of electronic 
assembly before, but he was pretty good 
at building ship models. So he knew he 
had some basic manual skill, and the idea 
of saving about $ 150 to $200 on his new 
stereo system was a pretty strong incen-
tive to spend about twenty hours at the 
workbench. 
Jim had picked two top-quality kits 

from Dynaco. One was the SCA-50 stereo 

amplifier ($ 149), which delivers 25 ultra-
clean watts per channel and keeps dis-
tortion down to an inaudible 0.5 percent. 
Because Jim's favorite FM station is 
located nearly 70 miles from where he 
lives, he had to get a highly sensitive tuner 
to pull in a clean-sounding signal. The 
obvious choice was the Dynaco AF/ 6 
($199) which matches the amplifier in 
looks and has a sensitivity of 1.75 micro-
volts among other excellent specs. 
When Jim opened the package with the 

two kits, his first reaction was 
"Omigosh!" But it didn't take him long to 
get things sorted out, especially since the 



If you can wire up a desk lamp, you'll have no trouble with a hi-fi kit. 

difficult parts were already pre-assembled 
on circuit boards and the main job was 
just soldering the connecting wires. Since 
Jim had never done any soldering before, 
I suggested a little practice first. We ham-
mered some finishing nails into a board, 
and Jim was soldering wires to the nail 
heads. It took him about fifteen minutes 
to get the knack, and from then on all 
went smoothly. 

In recent years, kit building has become 
a lot easier than it used to be. In the early 
days of high fidelity, you had to be fairly 
familiar with the basic anatomy of ampli-
fiers and tuners if you wanted to build 

CIRCLE READER INFORMATION NO 12 

Throw away your ideas of what a bass 

should be like because this is Me 

one for now! Wide frets, curved 

fingerboard, Schaller M-4 machines, 

new pick-up, new solid brass 

bridgetailpiece that gives you 

perfect intonation. Available 

fretless at no extra charge. 

Guild B-301: More than just 

a pretty bass. Its the first 

in a whole new generation 

of solid bodies by Guild. 

With 2 pick-ups: B-302. 

PHONES: (201) 351-3002 

(212) 227-5390 

them yourself. By contrast, most kits sold 
today are so well planned that even if 
you've never held a soldering iron, 
chances are you will be able to put any 
component together without mishap. All 
possible doubt about what goes where has 
been removed, and on many kits even the 
connecting cables are color-coded and 
pre-cut to the right length. And if you 
manage to make a mistake despite all this, 
a self-checking routine that is part of your 
instructions will help you spot and fix your 
error. Virtually nothing is left to chance. 

Should you take a crack at kit building? 
Your odds for success and satisfaction 

Guild Guitars, 225 West Grand Street, Elizabeth, NJ 07202. A Division .) f Avnet. Inc 

" Send Catalog Sheet 8402-Z. 

depend mainly on what kind of person 
you are. It's not so much a matter of skill, 
for there is nothing mechanically tricky 
about putting together a kit. If you are 
handy enough to wire up a desk lamp, 
you'll have no trouble with a hi-fi kit. 
What's more important is your 
personality and temperament. If you have 
never before built a kit, ask yourself these 
three questions: I. Do I like working with 
my hands? 2. Do I have the patience to 
sit still for a couple of hours, for several 
evenings, slowly assembling small parts 
in a step-by-step procedure? 3. Do I have 
a quiet, well-lighted place to work where I 
will be free from distractions? If your 
answer to each of these questions is an 
honest, yes, consider yourself a prime 
prospect for kits. 

Incidentally, you don't have to think of 
kit-building as a chore. For many audio 
fans it has become a hobby in itself. After 
completing their own kits they found that 
they really enjoyed the fun and relaxation 
of disciplined manual work and started 
building kits (sometimes at a neat profit) 
for their less venturesome friends. Neither 
do you have to lock yourself up in grim 
solitude to do the job. Jim, for example, 
had his kids help him—identifying the 
pieces and handing them to him as he 
wielded his soldering iron to link them up. 
That way, he turned the task into a family 
project that proved educational for his 
youngsters, taught them systematic work 
habits, and was a lot of fun besides. And 
you should have seen them at that 
thrilling moment when the metal 
contraption they had been so laboriously 
piecing together finally lit up and burst 
out in song! 

Just a few dollars worth of tools is all 
you need to assemble an audio kit. A 
pencil-type soldering iron, some rosin-
core solder, long-nose and side-cutting 
pliers, and a screwdriver is all that's 
necessary. But be sure you use rosin-core 
solder rather than acid-core solder! Other-
wise all the joints will come apart again. 
Dynaco and Heath are the two leading 

companies making high-quality audio 
kits, and between them they offer 
equipment in every price range, from 
simple stereo amplifiers rated at 15 watts 
per channel (Heathkit AA- 1219, $ 110) to 
Dynaco's juggernaut Stereo 400 power 
amplifier, which pumps out a staggering 
200 watts per channel and sells for $499. 
Heathkit also offers complete stereo re-
ceivers (tuners and amplifiers combined) 
with prices starting at $ 190 for the 
AR- I 219. 
Jim already owned a good pair of 

speakers and a turntable, so when we 
finished the amp and the tuner, we 
hooked them up and the whole rig was 
complete and sounded great the first time 
out. It put Linda Ronstadt right in the 
room with us. We liked that. 

44 



III 

In this, our Aiii.amUicfretS issue,--we-salute-the-musicians-- The twin fiddles on page SO symboliir I ie early child 
who have helped make yountry music not only a great 
industry, but a great American art form. But, this year, 
we go a step further by also saluting the instruments which, 
in the hands of great pickers and singers, wrought per-
manent changes in country music, 
Our pickers' salute starts on the next page with an article 

on Kenny Martin Because he doesn't seek publicity, you 
may not have heard of Benny. But catch his art once and 
you'll know why we call him the world's greatest unknown 
tiddler. He is one of the greatest you'll ever hear. We heard 
him at a bluegrass festival, where he brought a New York 
crowd roaring to its feet three times. Unlike too many 
country fiddlers, he's so at home in the high positions of 
that instrument that you'd think he was horn there. And 
while so many country fiddlers merely da77Ie you with 
speed, at the expense of tone, intonation and everything 
else, Benny not only retains excellent tone, he makes that 
fiddle sound like a sensuous, soulful being. Playing fast 
or slow, he gets a full toned, poignant quality that will 
tear your heart out. No other fiddler we've heard sounds 
quite like him. Welcome, Benny, to the ranks of the recog-
nized greats. 
Our instrument story starts on page 48 with the Gibson 

J-200 guitar, which was favored by many country singers 
of the 1940's and 50's, especially Singing Cowboys, and a 
Vega Banjo that typifies those found in old-time string 
bands. Page 49 shows the solid-body guitar made for Merle 
Travis by Paul Bigsby. It started a revolution in guitar 
design. 

hood of modern country music, which vves born with a 
fiddle recording in the early 1920's. With the fiddles, there's 
a dobro like the one popularized by old Jimmie Rodgers 
himself, while on the facing page you'll see Fender's version 
of the lap steel guitar, which largely replaced the dobro, 
mill, to be replaced in turn by the pedal steel, like the Sho-
Bud shown. Then there's a twin to the Gibson Mastertone 
banjo used by Earl Scruggs, 
On page S2 is a pair of Martin guitars like those toted 

by country performers of yesterday and today. On page 53 
is a trio of country mandolins. Then, there's the grand 
daddy of country solo guitars—the Gibson L-5. Maybelle 
Carte* used one. 
We are indebted to the Country Music Hall of Fame for 

lending us the Instruments on pages 48 and 49, to Bill 
Kenner for lending us the Gibson F-5 mandolin, Charles 
Hardiman for lending us the Martin D-45 guitar. Sho-Bud 
for loan of the pedal steel, Nashville's Old Time Picking 
Parlor for lending us the Mastertone banjo and George 
Cruhn, Nashville instrument dealer, for loan of all other 
iiistrurnents. 

Last, but not least in this special section, pages 56 and 57 
give you the stories on four of Nashville's best young pick-
ers. We chose them after quizzing people in the know 
around Nashville. 
So that's it for this year's pickers' section. We hope you 

like reading it as much as we enjoyed putting it together. 
ARTFIUR J. MAHER. 
EDITOR 





MUSICAL I NIAIRUMMEN1FS I DI ECI A I _ 

The Greatest 
Unknown Fiddle Player 

In The World 

Sure, you've heard of 
Vassar Clements and 
Johnny Gimble, 
but Benny Martin? 
If you haven't 
heard of Benny, 
it's about time you did. 

by DOUGLAS B. GREEN 

here is a naive, intense quality about fledgeling pro— 
musicians, a youthful optimism that assumes the best is not only yet to come, but, 
indeed, is just around the corner. Age and experience usually temper this exuber-
ance with a certain professional reserve, a psychological withdrawal from the 
chronic ups and downs of a professional musician's life. 
Not so with Benny Martin. Despite a career spanning three decades, having been 

on and off the Grand Ole Opry twice; despite a long dry spell after cutting records 
for three major labels; despite long problems with the bottle and with his health, 
"Big Tige" is as eager to play and as optimistic as any twenty year-old. "Somebody, 
somewhere, whether it's me or somebody else, is going to hit big with the fiddle," 
says Benny, "I really believe that. I believe there is going to be a superstar with the 
fiddle." 
He says this with an infectious, out-front, almost vulnerable openness; a touch of 

ego without coyness, an enthusiasm that's refreshing in a town of hardened 
professionals. 
Funny thing is, despite Benny's impressive credentials and his infectious opti-

mism, he is one of the greatest unknown musicians in America today. Oh, he still 
has a few fans from his salad days on the Grand Ole Opry, and bluegrass devotees 
are well aware of his stints with Bill Monroe and with Lester Flail and Earl 
Scruggs—especially his recordings with Lester and Earl, which are simply 
magnificent. The instrumentals are virtuoso displays which have helped set the style 
of bluegrass fiddling, while the breaks on the songs display a sensitivity, a depth of 
expression and feeling and a richness of tone rare indeed, especially in bluegrass, 
which is dominated by aggressive, athletic musicianship. 
There are those who are aware of Benny Martin, those who remember him, and 

those who revere him, holding him in considerable awe. When you come down to 
it, though, few of today's country music fans have ever heard of one of the best 
country fiddlers who ever lived, even in an age where other fiddlers like Johnny 
Gimble can record for major record labels and win awards as Instrumentalist of the 
Year, and others, like Vassar Clements and Buddy Spicher, become familiar names, 
recording for big labels and, in the case of Vassar, touring with a country rock 
band. The reasons for this are both subtle and obvious; like Benny Martin himself, 
an enigma. (Continued on page 62) 
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Here at Nashville's Parthenon we assembled three of the most important instruments in country music, compliments 
of the Country Music Hall of Fame The Gibson Si-200 guitar ¡ left) was the guitar most closely aseCiated with 

country during the 1940s and 513, riding west from the Singing Cowboys to the Grand Ole Opry. This SJ-200, the first one made, 

was designe by Ray Whitley in 1938. Stringbean's 1920 Vega Tu-Ba-Phone banjo No. 7 (center) is a classic old-time banjo, 
while Merle Travis' solid body electric guitar (right), made in 1947 by Paul Bigsby, revolutionized the electric guitar. 

•Most Influential Instruments 
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From fiddle to pedal steel, 
country music 
evolved into the 1970s . . . 
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From the early sounds of the country fiddle (facing page), 
country evolved with the help of the dobro (above, left), variation 

of the Hawaiian guitar by the Dopera Brothers, the lap steel 
guitar (this one's a Fender, center), which replaced the debro 

with its electrified simplicity, to the pedal steel guitar (left), 
represented here by the Shot Jackson-Buddy Emmons creation, 

the Sho-Bud Steel. The Gibson Mastertone banjo (right) came 
into its own as a lead instrument in the talented hands of Earl 

Scruggs, who moved the banjo into the forefront of country music. 



The Martin 000-45 and its 
younger brother, the classic D-45, 
were the country guitars 
for a generation of musicians. . 



, 

, 

The classic country guitar, a Martin 0-45 
(facing page, right). This one belonged to 

Charlie Monroe. The earlier 000-45 (facing 
page, left) found favor with the likes of 

Jimmie Rodgers, Ernest Tubb and Gene 
Autry. Mandolins have long been a staple 
of country, from the old-time Gibson F-4 

(above, right) to the Gibson F-7 (center) to 
the bluegrass Gibson F-5 (left). Bill Monroe 

used first an F-7, then an F-5. Mother 
MaybeIle Carter used an archtop Gibson L-5 
guitar (right) in the early 1920s, while making 

the guitar into a country solo instrument. 
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Picker's 
Progress 
by BOB ALLEN 

In the fluid world of Nashville's 
session scene, pickers come and 
go. But here are four young 
session musicians who we 
think are going to be around for 
some time—they've already 
started making waves. 
These men are the cream of 
the new crop—our choices for the 
four best up-and-coming pickers. 

Tommy Jones 
One of the best of Nashville's 

as-of-yet unknown guitar 
prodigies is Tommy Jones. 
Originally from Florida, this 
22-year-old picker has 
already put in a decade on the 
outskirts of Nashville. 

At age 12, after moving to 
Nashville with his family, 
Tommy became a regular on 
Country Music Holiday, a 
local television presentation, 
and later moved on to The 
Noon Show, another weekly 
television production where 
he appeared for three years. 
This guitarist has also been 
featured on Hee-Haw, The 
Porter Wagoner Show and 
That Good Ole Nashville 
Music. 
Over the years, Tommy's 

local television exposure has 
helped to put him in touch 

with some of the right 
people. One of them was Chet 
Atkins, who helped him 
get his first recording contract 
with Ovation Records. 

"I've known Chet for seven 
or eight years," says Tommy. 
"We're real good friends. We 
sit around once or twice a 
week and pick. He's helped 
me a lot." 
Tommy is hard-put to 

describe his own style except 
to say, " It's a little different, 
but you can hear some other 
people in it. Everybody's 
going to sound a little bit 
like somebody else." 
Black Mountain Rag, 

Tommy's first single on 
Ovation, was released about six 
years ago and it garnered a 
considerable amount of air-
play. An album was also 
released on Ovation. Since 
then Tommy's had two more 
single releases on October 
Records, Dixie Humming Bird, 
and Pick It, Tommy Jones. 
A second album is on the way. 
Tommy, who plays an Aria 

Pro II and also a Ha'scal-
Haile classical guitar 
("custom-made by a man up 
in Kentucky") feels that 
Nashville offers an excellent 
atmosphere for developing 
guitarists to trade their licks 
and expertise: "There's just a 
lot of good players to learn 
from. It's a good place. I 
think a player can learn just 
about anything here." 

Randy Goodrum 
Unlike many Nash' II le 

session pickers, 29-year-old 
Randy Goodrum had 
extensive formal training on 
his instrument, the piano, 
before coming to Nashville. 
Growing up in Hot Springs, 
Ark., he studied piano for 
a number of years and 
developed an interest in 
improvisational jazz and 
blues playing. 
"After the army, I sort of 

hung around Little Rock and 
began mailing my original 
tunes out to publishers, trying 

to get something recorded," 
Randy recalls. "I was all 
set to move to L.A. when, at 
the last minute, this friend of 
mine in Nashville who ran a 
jingle company became 
interested in my tunes. 
So in 1973 I came to 
Nashville as a writer. I began 

_ 

doing jingle sessions, and right 
away I loved it. I felt I could 
contribute something to the 
scene here." 

Shortly after his arrival in 
Nashville, Randy began doing 
road work with Roy Orbison 
and Jerry Reed, and before 
long was also appearing on 
their recording sessions. "Jerry 
Reed's sessions are some of 
the best I've ever worked," 
says Randy. "He's one of the 
most unbelievable geniuses I've 
ever met." 

Since then, Randy has played 
sessions for Tanya Tucker, 
Perry Como, Dave Loggins, 
Gary Paxton, Harry Neilson, 
Jerry Wallace, Johnny Tillotson 
and with Chet Atkins and Les 
Paul on the Grammy Award-
winning Chester and Lester. 
"I grew up as an improvisor," 

he adds, "and often that's 
what a session is like. You 
have to play things off the 

top of your head. You have 
to come up with a riff or 
a fill that hopefully is new 
and hasn't been done before. 

In the meantime, Randy has 
also enjoyed some success as a 
songwriter. His composition, 
Sad To Belong was a recent hit 
single for England Dan and 
John Ford Coley. He and 
Jerry Reed also collaborated 
on a tune recently recorded 
by Floyd Cramer. Randy now 
has his own artist contract with 
Springfield Records, and a 
single, Durango, has been 
released. 
"To me session playing is a 

respectable business," says 
Randy. 
"You're paid well, but you 

have to earn your money. You 
have to know your instrument 
inside-out, in every key, 
and you have to accept the 
pressures and learn to live 
with it." 
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Steve Gibson 
At the ripe old age of 25, 

guitarist Steve Gibson, who 
arrived in Nashville a little 
over five years ago from his 
home town of Peoria, Ill., has 
already made his mark as 
both a first-string session 
player and as a producer. 

Steve Gibson with ace picker Grady Martin 

Steve's guitar work has • he just has the knack." 
In the past year, Steve has 

made his advent as an 
independent producer. He has 
produced Lynn Anderson 
for Columbia Records, and 
he's recorded Gene Cotton for 
ABC. 
"The way I got started 

producing was really pretty 

graced the sessions of Olivia 
Newton-John, Mac Davis, 
Tanya Tucker, B.J. Thomas, 
Tammy Wynette, Ronnie 
Milsap, Dr. Hook, Lynn 
Anderson and Red Steagal. 
A fellow session man 
described Steve as "born to 
be an A-team session picker— 

simple,- Steve explains. "I 
was the session leader at one 
of Gene Cotton's sessions, and 
at the last minute, he had 
problems with his producer. 
So we just sat down and 
said, 'Why don't we do it 
ourselves.' 

"It's hard for me to pinpoint 
my musical influences," says 
Steve. "But I grew up listening 
to country and traditional 
•music, as well as the Beatles. 
Buddy Holly, I think, was my 
biggest single influence. He was 
really something different 
back then: a white singer with 
his own four-piece rhythm 
section." 

Steve feels that one key to 
success he's found for session 
work is the ability to take to 
the sidelines and blend in 
with the surroundings. "You 
don't try to go in and impress 
them with your expertise," he 
explains. " Instead, you must 
be able to give up your own 
identity for each particular 
session and artist. You go in 
and listen and try to apply 
yourself in a manner that 
best fits the particular needs 
of that session. 

Bob Gelotte 
26-year-old Bob Gelotte, 

originally from the Boston 
area, first came to Nashville 
in July, 1974, with every 
intention of breaking into the 
business as a songwriter. Since 
then, he has come into his own 
as one of Music City's most 
promising session drummers. 
Within a year of his arrival, 
he began working the road 
with Dave Loggins and later 
toured with Chet Atkins and 
Gene Cotton. He's also done 
session work with Ray Griff, 
Shot Jackson and others. 
"Even though I've been here 

for three years, Nashville is still 
a new town to me," says Bob. 
"It's very much a growing 
place. It's going through some 
creative growing pains right 
now, but the musical ideas 
here are getting more and more 
progressive all the time." 
Gelotte has been drumming 

"since I was a kid." Back in 
Boston, he took lessons at an 
early age. Later he moved with 
his parents to the Baltimore-
Washington area and cut his 
teeth working the local club 
scene in various rock bands. 

Gelotte successfully made the 

transition from rock drumming 
to country drumming, one that 
is very difficult for some. 
"It's a very different technique 
—more laid-back and subdued. 
The simplifiction that 
country music drumming is 
trademarked by is a very hard 
thing for some drummers to 
get used to. 

"It's necessary to practice 
and experiment," adds Bob. 
"The more sessions I work, 
the more serious I become and 
the more I want to learn. 
I mostly try to keep my ears 

open for new licks and new 
approaches to keep ahead of 
the game. 
"When you're first starting 

out, development as a 
drummer means physical 
practice. But as you progress, 

it becomes more like mental 
gymnastics: you're able to 
think out new approaches in 
your head." 
"Mostly though, I'm still 

concentrating on studio work. 
I do have some other irons in 
the fire, but I have to be 

realistic. Most important to 
me right now is building 
up . a good reputation as 
a picker. I think I have 

something to offer 
this town, and it, in 
turn, has a lot to 
offer me." 
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MEL TILLIS 
MCA-550—Mel Tillis & Bob 
Wills 
MCA-2204— Love Revival 
MCA-2252-- Heart Healer 

CONWAY TWITTY 
MCA-2144—High Priest Of 
Country Music 
MCA-2176—Twitty 
MCA-2206—Now And Then 

LORETTA LYNN 
MCA-471— Back To The 
Country 
MCA-2146— Home 

CONWAY TWITTY & 
LORETTA LYNN 
MCA-335—Lotrisiana Woman, 

Mississippi Man 
MCA-427--Country Partners 

BILL MONROE 
MCA-310-- Father & Son 
MCA-426—Road Of Life 

OLIVIA NEWTON-JOHN 
MCA-389— Let Me Be There 
MCA-411— If You Love Me, 
Let Me Know 

MCA-2133—Have You Never 
Been Mellow 

MCA-2148—Clearly Love 

BOB WILLS 
MCA-543-- King Of Western 
Swing 
MCA-545—Tirne Changes 
Everything 
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Big-Time Banjo Building 

You can save a lot of money by making your 
own musical instruments. But many, like the 
guitar, are not easy to make. Others are damn 
near impossible. But with relative ease, you can 
make a banjo, because that instrument can be 
assembled by almost anyone from a kit. The 
one shown here is from Saga Musical Instru-
ments, P.O. Box 2841, San Francisco, Cal., 
94080. Price is $98 for an open-back model, 
$129 for a resonator model. (A resonator can 
be added later to an open-back model.) 

Everything in the kit is pre-shaped. You do 
the final sanding, finishing and assembly. The 
assembling is simplified by a tool kit provided 
and an 8-page instruction booklet. Manufact-
urer says you end up with a $500 or $600 
banjo. 

Yamaha's Jumbo 
Yamaha's latest 
guitar is the Jumbo 
Folk (FG-375S), at 
$330.95. The Jum-
bo Folk features 
rosewood sides, 
back and finger-
board; reshaped 
heel and recontour-
ed neck and perma-
nently lubricated 
machine heads 
with a high ratio 
to give easy and 
precise tuning. 
Yamaha Guitars, 
P.O. Box 6600, 
Buena Park, Ca. 

Mandolin Madness 

Guild is importing a 
new luxury-detailed-
ed mandolin in Flo-
rentine double-cut-
away design. Called 
the Maderia M-300, 
it's got a natural 
spruce top, rose-
wood sides and 410-
back. Priced 
at $230. For 
literature, 
write Guild 
Guitars, 225 
W. Grand St. 
Elizabeth, N.J. \ 
07202. 

Sounds For Tired Ears 

Putting a band together? Altec offers a new bunch of port-
able loudspeaker systems you might look at. Each speaker 
can handle 125 watts, and is designed to withstand rugged 
handling on the road. Several speakers are built with a new 
radial phase plug that enhances high frequency response — a 
critical factor in quality sound reinforcement. Styling of all 
units is attractive and modern. 
The speakers are engineered for large concert perfor-

mances, discos, nightclubs, etc., and sell for $398 to $698. 
Altec is located at 1515 South Manchester Ave., Anaheim, 
Calif. 92803. 

New Studio Martin 

It's surprising how few know that you 
need a different sound from your guitar -11 
if you play in a recording studio or through 
an amplification system. But the fact is, a : 
thin-sounding guitar can be made to sound a is 
fuller by adjusting the electronics, while a gi 
full-sounding guitar that sounds great with- in 

= 

I 

out amplification cannot be thinned out 
adequately. Hence, the need for ar-
ched-top guitars. But now Martin's 
coming out with the M-38 ($ 1200), 
a flat-top with a thinner sound en- to) 
gineered for sound systems and re-
cording. It's got rosewood back INEW0 
and sides, spruce top with scallop-
ed bracing and abalone inlay around 
the sound hole. 
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Truth Or Fantasy 
THE BRAND NEW BOOK THAT 
ALL AMERICA 
IS TALKING ABOUT 
Here is the controversial new book that even 
shocked us. And we tell you right off that it 
presents a point of view we do not share. 
However, as publishers it is our responsibil-

ity to present all the opiniOnS and let you 
decide. Thus, here is the volume that 
everyone is talking about, ELV IS: WHAT 
HAPPENED?. Written by 3 of Elvis' one 
time bodyguards, it is the superstar as they 
they saw him--a shocking, bizarre story 
of the good times, the bad, the women, 
the parties, the drugs, all as they saw it 
while living with the greatest star in 
showbiz history. Brooding, violent, ob-
sessed with death and strung out--this 
is the other side of Elvis according to 
the 3 men who lived with him thr-
ough it all. Devoted fan oi liot, you 
owe it to yourself to read this book, 

COUNTRY MUSIC, Dept. EVVH 
475 Park Avenue So., N Y N.Y. 10016 
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NOW ONLY S1.95 
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new book ELVIS. WHAT HAPPENED 
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foreign orders accepted. 
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LORE,TTA 
Irom pup 24) 

another bank just a few days before 
escrow was supposed to close. I was so 
ssorried obi nit getting the money that I 

'a Il  hadn't checked the old plaCe good. 
(la\ after we got it I crawled under 

the hoOse becuse I'd seen a sag in the 
parka and I thought nias be something 
had broken loose. Noliodv liad lived in the 
place for twelve years. The house was sup-
ported b\ eighteen- inch, hand-hewn oak 
beams arid they looked oka. I was laying 
under there or; my back, trying to figure 
(nit what was causing the sag, and I lifted 
my leg up and kicked at one of those 
beams. The damn thing (Tumbled right in 
two under my foot, rotted through from 
termites. A bushel of that dried old brown 
hm ley comb fell on ine. and I lay then. 
and cried like a baby. Then I got my 
cigarette lighter out and debated about 
burning the dadlnirned place down. But 
then I thought, ' Hell. as hard as Loretta 
works and as bad as she wants this place, 
I'll fix up the sonolabitch if it kills me.' 
That was ten years ago. and I ain't done 
sot! 

"I couldn't get nobody to go under the 
house with nie to it-build the foundation 
'cause it was too dangerous. So I cut down 
trees for the beams and drug 'em under 
there and mixed my concrete and poured 
it for support. It took nie six months of 
working under there every' day to get the 
house safe enough to move my family in. 
Wu's.. put four times Os much Os we paid 
for i t into fixing it up, and we're still mak-
i rg improvements. 

'It's a beautiful, valuable place now, 
and me and the babies love it. But Loret-
ta, \\ (. 11 she comes in off the road and she's 
tired and she don't pay much attention to 
what .s been going on there. I want to 
show off things I've done and take her out 
and show her the cattle, stuff like that, 
and she winds to talk about the crowds at 
her last show, or some song she's gonna 
record. She lovt(s the load; I can't take it. 
I los e the farm: she gets restless there after 
a few das s. We live in different worlds.-

Loretta says the same thing in a dif-
ferent was': ''N loor  and ine have about 
as much in common as liquor and lovin'. I 
doil't care about his old cows and he don't 
care about what's going on in my- work. 
Oh, when I need his advice he's always 
there to give it. and I do ask his opinion 
on any thing that s important because I 
Ir ust his judgement il ore'n any body 
else ., But what I'm saying is, we don't 
hase .tnything lo talk about. If we talk 
about our older kids there's always some-
thing he's mad about svith one of 'em. If 
we talk about the babies, the twins, I get 
upset cause it 1(.111'11(1s iire' of what l'in 
missing by being away all the time. So 
nrostls we talk about ss hat we'll do in the 
future. ss hen h slow down. Of we don't 
talk . 11 . 111 
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ELVIS REMEMBERED 

Elvis Christmas Album: Oh 
Little Town Of Bethlehem/ 
Blues Christmas/If Every 
Day Was Like Christmas/ 
White Christmas/Silent 
Night, many more! 

Frankie & Johnny: What 
Every Woman Lives For/ 
Hard Luck/Come Along/ 
Down By The Riverside & 
When The Saints Go Mar-
ching In, plus many more! 

I Got Lucky: Yoga Is As 
Yoga Does/What A Wond-
erful Life/I Need Some-
body To Lean On/Home Is 
Where The Heart Is/If You 
Think I Don't Need You 

Sings From His Movies: cir 
MacDonald/Big Boss Man/ 
How Would You Like To 
Be/You Don't Know Me/ 
Guitar Man/Confidence/ 
Frankie & Johnny, more! 

You'll Never Walk Alone: 
Who Am I?/Let Us Pray/It 
Is No Secret (What God 
Can Do)/Take My Hand 
Precious Lord/We Call On 
Him/Sing Children, more! 

e almost in lave 

Almost In Love: Charro/A 
Little Less Conversation/ 
Rubberneckin'/My Little 
Friend/Long Legged Girl 
With The Short Dress On/ 
Stay Away/US Male, more! 

Burning Love: No More/I 
Love Only One Girl/Santa 
Lucia/Tender Feeling/It's 
A Matter Of Time/Tonight 
Is So Right For Love/We'll 
Be Together, and more! 

BUY FIVE 
AND 

PICK ONE 
FREE 

Records s298/8Tk Tapes s398 

C'mon Everybody: Angel/ 
A Whistling Tune/Easy 
Come, Easy Go/Follow 
That Dream/This Is Living/ 
King Of The Whole Wide 
World, plus many others! 

LULL ?re' 

e'4,4::e001/ 

Separate Ways: Old SheP/ 
Sentimental Me/I Met Her 
Today/In My Way/What 
Now, What Next, Where 
Tons It So Strange/Forget 
Me Never, plus more! 

Let's Be Friends: Almost/ 
Stay Away, Joe/If I'm A 
Fool ( For Loving You)/I'll 
Be There ( If You Ever 
Want Mel/Mama/Let's For-
get About The Stars, more! 

A MINIMUM ORDER OF 2 LPs OR 8TKs IS REQUIRED 

MORE ELVIS MEMORABILIA IN THIS MONTH'S SHOPPER'S GUIDE (Pages 32H, 320, 32Q, 32V, 32W) 

Send to Country Music Magazine 
Dept. FE 
475 Park Avenue South 
New York, N.Y. 10016 

M011 7 I have check my choices below ( include $ 1 for post. & hand.): 

Name  

Street  

City  

State 

Enclosed is my check/money order for $ 
N.Y. State residents add sales tax. Non-U.S. residents You must order a minimum of 2. But why not order 5 and pick another FREE. 

NYS residents add sales tax. Canadian orders add an extra $ 2.00 for post. and 
add $2.50 extra for postage and handling. hand.. No other foreign orders accepted. 

1. Elvis Christmas 
Album 

2. Frankie And 
Johnny 

3. I Got Lucky 

6. Almost In Love 

7, Burning Love 

8. C'mon Every-
body 

9. Separate Ways 

10. Let's Be Friends 

4. Sings From His 
Movies 

 Zip  5, You'll Never 
Walk Alone 

LP-CAS2428 
8TK-C8S9001 
LP-ACL7007 
8TK-C8S7007 
LP-CAS2533 
87K-C8S7014 
LP-CAS256/ 
8TK-C8S0380 
LP-CAS2472 
8TK-C8S7011 
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87K-C8S0381 
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Classified 
ALBUMS AND TAPES 

NOVEMBER SPECIALS: Epic's 
Tammy Wynette LP - Tape Sale; 
Cutout, Current, 45 's, LP's, Tapes, 
Catalogs $ 1; NERT, Box 268-CM, 
Lawrence, Mass. 01842. 

NEED A COUNTRY MUSIC 
STORE? Send 5.25 or 2 stamps 
for new current album & tape cat-
alog, and/or send your want lists 
for discontinued items. (USA 1.‘ 
Canada customers only). We also 
carry bluegrass, old-fashioned & 
instrumental music. ALLSTAR 
RECORD SHOP, Dept. CMM-1, 
2012 24th Avenue, Meridian, Ms. 
39301. 

BUDGET TAPES & RECORDS 
Many Country artists & titles. 
FREE CATALOGUE. Write to-
TOP SOUND, Box 15, Dept. 
CM2, Dayton, Ohio 45405. 

SALE/AUCTION 1500 COL-
LECTOR'S—ITEM LPs. Cata-
log 8.50, overseas 4 I RCs. Vern-
on, Box 472, Rocky Mount, Va. 
24151. 

OLDTIME RADIO BROAD-
CASTS, Including "Grand Ole 
Opry," "National Barn Dance." 
on quality tapes. Free catalogue. 
Carl Froelich, Route One, Box 
158-F, New Freedom, Pennsyl-
vania 17349. 

POCA RIVER REVIEWS AND 
SELLS BLUEGRASS AND OLD 
TIME MUSIC. Charlie Monroe, 
Stanley Brothers, Jim and Jessie 
and many more fiddle-banjo, 
dulcimer LPs. Send 5.25 for list-
ing to: POCA RIVER, Box 267C, 
Dayton, Ohio 45420. 

MUSICAL INSTRUMENTS 

MUSICAL INSTRUMENT AC-
CESSORIES. Repair parts many 
hard to get Items. Catalog $.25. 
Stringking CM, Box 5444 Linden-
hill, Flushing, NY 11354. 

IF YOU'RE NOT USING GHS 
STRINGS YOU'RE NOT OF 
SOUND MIND. 

BANJO KITS. Build your own 
high quality custom banjo. Write 
for FREE kit catalogue: Stewart-
MacDonald, Box 900B, Athens, 
Ohio 45701. 

WE ONLY MAKE A FEW HAND-
MADE GUITARS A DAY. So, 
the first time you play it, it seems 
like it's been yours for years. We 
would like to send you a copy of 
our new catalog of our hand-made 
guitars. A dollar for mailing and 
handling would be appreciated. 
S.L. Mossman Co., Inc., 616 
Enterprise Drive, Oak Brook, IL. 
60521. 

GUITAR & BANJO STRINGS. 
Order direct and save 40%-60%. 
All major brands. Free Brochure. 
Mogish String Co., P.O. Box 493 
Dept. J, Chesterland, Ohio 44026. 

SONGWRITERS 

YOU MAY WIN $ 500.00!!! By 
Purchasing the NEW poetry book, 
"ALEXANDAR'S HOMONIA" 
written by Kiro Obetkovski, poet 
from Macedonia! Send $ 3.00 per 
copy to: FLAME'S CLUB, Box 
8264, Merrillville, Indiana 46410. 

SONGWRITERS! Free informat-
ion on "How To Write A Hit Song 
And Sell It". United Enterprises, 
Box 187, Freeport, PA 16229. 

'78 Calendar in Shopper's Guide! 

COUNTRY LYRIC SONGWRIT-
ERS. Minimum of 4 instruments 
and 1 vocal. Every song composed 
differently. Professionally record-
ed in quality built sound studio. 
Over 88% repeat business. Check 
must accompany lyrics...$25.00 
per song. Lyrics requiring female 
vocalist or both female and male 
vocalist...535.00 per song. M&M 
RECORDING STUDIOS, P.O. 
Box 220, Studio C-2, Knightdale, 
N.C. 27545. 

POEMS SET TO MUSIC. Songs 
recorded. Send your best poems 
for prompt consideration. Nash-
ville Music Productions, Box 
40001-CM Melrose Station, Nash-
ville, Tennessee 37204. 

INSTRUCTIONS 

FREE LESSON. "Learn Chord-
ing". Piano, organ, guitar. Simple 
new system enables anyone to 
learn. Davidsons, 6727CM Met-
calf, Shawnee Mission, Kansas. 

PLAY GUITAR TODAY WITH 
THREE EASY-PLAY SPEED 
MUSIC BOOKS, 60 songs, ONLY 
$10. Bonus! "Getting Started" 
book has tuning record, picture-
chord guide, note-finder. Add $ 1 
for postage. Mall Order Music, 
Box 18636 Dept. CM, Milwaukee, 
WI 53218. 

ACCREDITED THEOLOGICAL 
DEGREES earned through cor-
respondence. Approved by Dept. 
of Education. 28 years in Christ-
ian Higher Education. Maranatha 
Bible Seminary, Box 10297, St. 
Petersburg, Fla. 33733. 

BUSINESS OPPORTUNITES 

DISTRIBUTORS WANTED for 
Dolly Doll. Contact: AI Bell, 
B&B Sales, PO Box 6140, Shreve-
port, Louisiana 71106, (318) 869-
3381. 

$500 WEEKLY STUFFING 
ENVELOPES, FREE SUPPLIES. 
Rush self addressed stamped en-
velope, for details to: REMCO, 
B-KCM, Hubbard, OH 44425. 

500/THOUSAND stuffing en-
velopes. Results guaranteed! Rush 
self-addressed stamped envelope 
to: Irene Cooper, Rt. 2 Box 284, 
Monticello, Ky. 42633. 

FREE BOOKLET. Beginners 
Guide To Starting A Mail Order 
Business. Marvin Thiel, Box 55, 
Athol Springs, N.Y. 14010. 

NEW ADDRESSING, MAILING 
opportunity. Profitable easy 
home business. Exciting, valuable 
information $.10. Lindbloom, 
Dept. CM, 3636 Peterson,Chicago, 
Illinois 60659. 

$500.00 WEEKLY! EA$ Y, IM-
MEDIATE Home Income Stuffing 
Envelopes. FREE supplies! Guar-
anteed! Interested? Send $.25, 
Stamped Envelope, ALCO, 
B19110-CMO, Las Vegas, NV. 
89119. 

BIG SPARETIME INCOME mail-
ing circulars. Program fully guar-
anteed. Try it and see. FREE de-
tails. Fiesta, Box 2882-CM, Spring-
field, Illinois 62708. 

MISCELLANEOUS 

GIANT POSTERS from your 
favorite photo. Send stamp for 
details. Worldwide Photo, 3545-C 
Spanish Quarter, Charlotte, N.C. 
28205. 

WILD WESTERN POSTERS: (A 
must for Country-Western buffs!) 
POETIC tribute to Western char-
acters who made the West Wild 
then tamed the WILD WEST. 
Wyatt Earp, Jesse James, Wild Bill 
Hickok, Black Bart, others. Fas-
cinating! FREE circular. HART 
GRAPHICS, 50 Ringold St., San 
Francisco, Calif. 94103. 

ACNE It co5t me thou$and$ to 
learn Secret. Will share Secret 
$4.95 2035 E. 4th St. Montg., 
Ala. 36106 Guaranteed.. Skep-
tical?? $ 1.00 will convince you. 
Phone (205)834-6699. 

21 ARTICLES AND PICTURES 
of your favorite movie or record-
ing star. Send $ 3.98 and star's 
name to: Sindlinger Records Ltd., 
232 W. Main, Sullivan, Mo.63080. 
Missouri: Add $.17 Sales Tax. 

PLAY 180 PIANO CHORDS IN-
STANTLY. Compose, Improvise. 
Magical Superchorder $ 3.50. Ex-
clusive with Joret Music, 611 Ave. 
G, Port Allen, La., 70767. 

INDIA INK SKETCHES--Collect-
ion of 6 prints— Rural scenes— 
Primitive, $ 4.95. OLD SOUTH 
PRINTS, P.O. Box 464, Lithia 
Springs, GA 30057. 

THROW AWAY YOUR WIGS! 
HAVE HEALTHY, ATTRACT-
IVE HAIR AGAIN! Spectacular 
results guaranteed. 3 mo's supply: 
$19.95, 6 mo's supply: $ 35.95. 
Ultrahair, Box 10101C, Detroit 
48210. 

WOW! BEAUTIFUL EXOTIC 
PENDANTS, rings, gifts. Send 
stamp for FREE discount catalog. 
ARLOA GIFTS, Box 7486 CM, 
Toledo, Ohio 43615. 

DOLLY PARTON color snap-
shots on/off stage. Barr, B101, 
5807 Topanga Canyon, Wood-
land Hills, Ca. 91367. 

LONELY? Get A2 Z booklet of 
lonely hearts. 16 pages. Pictures, 
descriptions, desires. IT'S FREE. 
A2 Z Introductions, Box 522, 
Loyalton, CA 96118. 

COLLEGE DEGREES BY MAIL. 
Get Bachelors, Masters, Ph.D.s... 
the easy way, at low cost, without 
attending any classes at all! Free 
revealing details. Counseling, Box 
CM11, Tustin, California 92680. 

WHERE IT ALL BEGAN! Ballads 
about gunslingers and desperados 
formed some of the rootstock of 
modern country music. Amazing 
real life stories of these famous 
bad guys, including Butch Cassidy 
and Sundance are in T R IGGER-
NOM ET RY, Eugene Cunningham's 
classic ENCYCLOPEDIA of gun-
fighters. This library classic now 
in the 11th printing. A goldmine 
of facts abd ideas for country 
music. 441 exciting pages, 21 
selected photos. Great for gifts. 
Now only $ 9.95 ., postpaid. To: 
LIBRARY CLASSICS, BOX 
7347-M, Dallas, Texas, 75209. 

COUNTRY LIVING NEEDS: Pea 
shellers, grist mills, corn cutters, 
coffee mills, kettles, kraut cutters, 
pumps, windmills, hardware, tools, 
buggies, harness, etc. All new 
goods in endless variety for Man 
and Beast. 255 page Illustrated 
Catalogue $ 3.00. Cumberland 
General Store, Dept. CMN, Rt. 3, 
Crossville, TN 38555. 

ATTENTION: Ladies-Gentlemen. 
Lonely! Find love, romance and 
marriage. There's many through-
out the world who are anxious to 
hear from you. For information, 
write: W.E. Martin, P.O. Box 448, 
Fresno, California 93721. 

YOUR SNAPSHOT photo mount-
ed on wood keychain beneath 
laminated plastic. We trim photo. 
$3.95: Bradley Newsom, Route 7, 
Lexington, N.C. 27292. 

JOIN THE HUNDREDS of Pedal 
Steel Guitarists around the world 
who belong to our Association. 
We cover every aspect of Pedal 
Steel Guitar playing in our News-
letter. For a sample copy and 
membership information write: 
The Pedal Steel Guitar Associat-
ion—Box 243—Radio City Station 
—New York, N.Y. 10019. 

PEN PALS. Lonely, Jerry Hazel-
wood 143843, P.O. Box 787, 
Lucasville, Oh 45648. 

MAKE IT AS A SINGING STAR! 
Fascinating report. Satisfaction 
Guaranteed. Free valuable refer-
ences. Details: Singer, 3219-M 
Thorn, Sebastopol, Calif. 95472. 

MANY ELVIS MEMORABILIA 
ITEMS IN THIS MONTHS XMAS 
SHOPPER'S GUIDE. DO NOT 
MISS THEM, TURN TO THE 
CENTERFOLD OF THIS ISSUE, 
PAGE 32! 

AT HIS VERY BEST ON 
"DOUBLE DYNAMITE" 
-A BIG 2-RECORD SET 
FOR A SPECIAL LOW 
PRICE! 

FEATURING: 
RECORD ONE 
bur ning Love/I'll Be There/Fools 
Fall In Love/Follow That Dream/ 
You'll Never Walk Alone/Flaming 
Star/Yellow Rose Of Texas/Old 
Shep/Mama 

RECORD TWO 
Rubberneck in7U.S. Male/Frankie 
& Johnny/If You Think I Don't 
Need You/Easy Come, Easy Go/ 
Separate Ways/Peace In The Val 
ley/Big Boss Man/It's A Matter Of 
Tune 

2- Record Set ONLY $5.95 
8TK Tape ONLY $6.95 
ADD S.50 POS I /- ND HAND 

SEND TO: 

Country Music Magazine, Dept. C 
475 Park Ave. So. 

New York, N.Y. 10016 

NOW REACH 920 ,0 0 0 PO-
TENTIAL BUYERS IN OUR 
CLASSIFIED FOR JUST .75 
A WORE)!!! 

A minimum of 20 words per 
ad is required. PO Box and 
telephone numbers count as 2 
words. Abbreviations and zip 
codes count as one word. 

Send copy and payment (at a 
rate of S.75 a word) to: 
Country Music Magazine, Dept. 
CMC, 475 Park Avenue So., 
New York, N.Y. 10016 



BUCK'S BLUES  
by J. R. YOUNG 

Buck Owens 
called the other 
day. exactly at 11 
a.m., exactly as his 
press agent said he 
would. Buck want-
ed to explain exact-
ly what was going 
on with his recent 
marriage, his re-
cent annulment 
suit and his recent 
attempt at recon-
ciliation with his 
recent wife, Jana 
Jae Owens. 

"Let me say this 
to you. This ain't 
no ... whatta ya 
call it ... PR thing! 
This is nothing but 
an absolute con-
certed honest put-
forth effort. What 
the hell do I have to spend all this time 
and money and effort for, because I could 
easily do it another way. The way I view 
it, and the way I hope Jana's viewing it, 
is that I have made a total commitment. 
This is a total commitment in front of the 
whole damn world." 

Exactly what Buck was talking about 
was the series of ads that he had placed 
in strategic newspapers up and down the 
West Coast pleading for reconciliation 
with his fiddler and wife of less than three 
weeks, Jana Jae Owens. 
Buck and Jana had been married in Las 

Vegas on May 2, and then on May 5, Buck 
filed for an annulment in Bakersfield on 
the grounds that his wife of three days 
was insane. Two weeks later, however, 
Buck changed his mind and dropped the 
suit, but within that short time Jana had 
dropped out of view. That's when Buck 
conceived of going public with his per-
sonal pleas. The simple block ads, appear-
ing in the LA Times, the LA Herald Ex-
aminer, the Santa Monica Outpost and 
more than a few others, read "Jana Jae 
Owens, I need you, Matt, and Kathy. 
Buck." Matt and Kathy are Jana Jae's 
children from a previous marriage. Buck's 
press agent had also contacted the press 
informing them that Buck was available 
for interviews. 
Buck first met his second wife Jana in 

Redding, Cal., and later hired her on as 
the fiddle player for the Buck Owens Show. 
Shortly after she joined the show, Buck 
began actively courting the pretty 33-
year-old brunette. The courtship lasted for 
almost two.years. 

-e 

Buck admits that 
he and Jana had 
quarreled before a 
recent trip to Chi-
cago, but upon his 
return home he 
made up his mind 
to make the plunge. 
He bought a ring, 
rented a plane, 
picked Jana up at 
her place and flew 
to Las Vegas, 
where they were 
married. Unfortu-
nately, a recent 
rodeo accident in 
which "my horse 
rolled and stomped 
on me" put Buck 
temporarily into a 
hospital. He sent 
Jana home to 
Bakersfield, and 

while in the hospital developed "cold feet" 
and forty eight hours later had her served 
with annulment papers. 
"Anyone cut to the bone, well I don't 

blame her for not talking to me, but I've 
still got to plead with her just to talk with 
me. I've lost my inner peace. That's what 
Jana was to me ... in addition to being 
the greatest fiddle player I've ever worked 
with." 
I asked if all this wasn't a bit expensive. 
"When it comes to peace of mind, which 

is more important?" 
Is she aware of the campaign? 
"She couldn't miss it!" 
Is she pleased with it? 
"I have no word, but it's the only way 

I know to make the total public commit-
ment to the world. I am optimistic, and 
I'm going to continue to be optimistic 
until she tells me it ain't gonna work. If it 
does work out, I'll give you a call." 
The day after I talked with Buck, lana 

Jae Owens served Buck with a restraining 
order to halt all media advertisements 
seeking reconciliation with her, claiming 
that his actions subjected her to humilia-
tion, embarrassment, ridicule, harassment 
and invited public scorn by implying that 
she was "a cruel, unfeeling, and heartless 
person." She also filed for an annulment 
of the marriage on the grounds of fraud 
regarding promises Owens made concern-
ing her contract on his show in return for 
her agreement to marry him. She was also 
quite emphatic that she did not wish to 
return to Owens as wife or fiddler. 

Needless to say, Buck hasn't called 
back. 

The 
OLD 
WEST 
As It 

Baia' 
Was! 

TRUE WEST and FRONTIER TIMES! 
Published bimonthly ( True West one 
month, Frontier Times the next), they 
are crammed with dramatic TRUE ad-
venture stories about the GO! D RUSH. 
BADMEN, GHOST TOWNS, INDIANS, 
RANGE WARS, ACTION- PACKED HIS-
TORY --THE WORKS! 

Here are some titles in a typical issue: 
WAS BELLE STARR KILLED BY MIS-
TAKE? • CUSTER'S PRELUDE TO MAS-
SACRE • HAUNTED SILVER MINE • 
CRAZY KLONDIKE BUSINESS SCHEMES 
• THE HALL MURDERS • MONTANA'S 
CAVEMAN OUTLAW • ATTEMPTED BREAK 
AT YUMA PEN • END OF A RAILROAD 
LEGEND • WILL ROGERS' OLD HOME 

• 
If it's nostalgia you are looking for, 
you'll find it in every action-packed is-
sue. All true. The way it really happened 
on the dangerous side of the Mississippi 
between 1840-1920 (and a little beyond 
either way) The newsstand price is 75 
cents, or take advantage of our get 
acquainted 

SPECIAL: 5 mos.—$2.75 
(Save $1 001) 

EXTRA SPECIAL: 10 mos.— 
* * $5.00 (Save $2 501) 

Send check or M.O. to: 

WESTERN 
PUBLICATIONS 

P.O. Box 3338- CM, Austin, Tx. 78764 
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NEXT FIDDLER 
(Continued from page 47) 

MONTH 
Elvis 

Presley 
Memorial 
Edition 

STUD 

GAMBLER HAT 

HATS 

very sharp looking in 
lustrous finish high quality wool felt The modern 
styling S accented by rugged leather hat band 
and its brass studs and decorative feather 3,k-
rolled brim. Buffalo bmn. or blk. Sizes 63/4  to 73/4  
$9.95. Add Si 50 handling chg. Free catalog 

eurptellieStr  Brands CM-1 17 
PHONE 303 5863361 ESTES PARK. COLO 80517 # 

CIRCLE READER INFORMATION NO. 11 

Benny Martin was born August 8, 
1928, in Sparta, Tenn., also the home of 
Lester Hatt. In fact, one of Benny's early 
influences was Lester's fiddling father, 
Ike. Benny's own father led a family 
band, which Benny began appearing in 
on mandolin and bass at the tender age of 
eight. 
Benny left Sparta at thirteen, 

embarking on a full time professional 
career with a local Nashville legend, Big 
H and his Radio Playboys. In later years 

he worked as a sideman with Curly Fox 
and Texas Ruby (as a guitarist), Robert 
Lunn, Milton Estes, Bill Monroe, Roy 
Acuff, Hatt and Scruggs and, finally, 
Johnny and Jack, before signing a solo re-
cording contract with Mercury Records 
in 1954. He concentrated increasingly on 
his singing—his rich bass voice was and is 
powerful and distinctive, although his 
material has tended to be uninspired--
and shortly thereafter joined the cast of 
the Grand Ole Opry and engaged an 
eminently successful manager, an ex-
carnev by the name of Colonel Tom 
Parker. His fiddle playing took a back 
seat to his singing career --though he did 
invent his distinctive and strangely tuned 

RUE INFO 
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In order to improve Country Music Magazine's 
value to you... Please answer the following 

questions: 

Do you or any member of your family own 
the following items? 

A 0 Jeans C 0 Other western wear 

8 0 Boots DO Cold weather gear 

2 Do you or any member of your family plan 

a major purchase in the next 6-12 months? 

E D Car J O Pickup or van 

F U Motorcycle KO Major appliances 
G CI Home L 0 Tape recorder 

H O Stereo M 0 Musical instrument 
I 0 Color TV N 0Maior vacation 

3. Do you or any member of your family ever 
frequent the following? 

00 Truckstops Q CI Count( y concerts 
P o Country fairs R 0 Amusement parks 

4. Are you or anyone else in your family in 

volved in the trucking industr y? 

S 0 Yes T 0 No 

5 Do you have any of the following credit 

cards? 

U O Bank Amer icard/Visa 
V 0 Master Charge 
WO American Express 

X CI Dine, 's Club 

MAIL COUPON TO: COUNTRY MUSIC MAGAZINE, 
P.O. BOX 2750, CLINTON, IOWA 52732 

eight-string fiddle during this era. 
Strangely, he even made an appearance 
on American Bandstand. 

These heady days didn't last, however, 
He left the Opry, returned, and left again; 
had to break up his band in 1961 and 
began label hopping. From Mercury he 
went to Decca, then to RCA, then to 
Starday, then to no label at all. The 
reasons, basically, were two: rock and roll 
and the bottle. 
Like many—most, in fact—country 

musicians of his era, Benny was dumb-
founded by the phenomenon that took 
their thriving music and nearly wiped it 
off the map, watching helplessly as 
records went nowhere, and both the 
number and the price of show dates nose-
dived: "I was just peaking, really getting 
off the ground, when Elvis hit it real big. 
It got so huge it just knocked me out of the 
bucket." It was a tough blow, and the fact 
that most of his contemporaries were 
suffering the same slump was little 
consolation. 
Then, too, there was the other problem, 

"the days of wine and roses" as he calls it. 
There seems to be something about many 
great fiddlers, something in their sensi-
tivity or intensity or high-strung nature, 
that makes them susceptible tosexcessive 
drinking, and Benny was mn exception to 
that rule. He is not quick to bring up the 
subject, but once it's been broached he 
speaks frankly about the problem which 
has dogged him for two decades: "At one 
time it was very detrimental. No one 
could trust me to make a show date sober, 
and I don't blame them. If I was a pro-
moter and the word Benny Martin came 
up, no matter how much I liked him, if I 
had to take a chance on losing my crowd 
and money on him I wouldn't have 
booked him. But I don't believe that 
would affect me now. I belong to an 
organization that I think is great, Alco-
holics Anonymous, and I don't attend like 
I should, but it's been awful great to me. 
It's worked. In m‘ own crazy way it's 
working." 
The 1960s and 1970s have been rough 

years for Big Tige—he sustained a 
number of broken bones in an automobile 
accident, and broke a finger when, as he 
put it, "some lady sat on it"—as he tried 
to make a go of it as a single, alternating 
with a partnership with Don Reno, for a 
time, then stints in Roy Acuff's and Lester 
Flatt's bands. Things have picked up 
recently, however, thanks in part to John 
Hartford, who as an impressionable teen-
ager first saw Benny fiddling with Flatt 
and Scruggs in St. Louis and never forgot 
Benny's powerful impact. John recently 
arranged for (and played on) Benny's 
recent album for Flying Fish Records 
with Lester Flatt, which led, in turn, to a 
lavish double album Benny Martin: The 
Fiddle Collection, on the aggressive 
bluegrass-oriented CMH label. He has 
formed a new band of young musicians, 
recorded a soon-to-be released vocal 
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album for CMH, and even appeared on 
several dates with Hartford, including 
one at Nashville's prestigeous Exit/In. 
Of course Benny is enthusiastic and op-

timistic about the future, particularly 
with the general resurgence of interest in 
the fiddle—an instrument that ten or 15 
years ago was virtually dead in country 
music. "The fiddle is going to hit big some 
day, going to be real big. I hope it's in my 
life span, to where I can see it happen." 
Nor has his inventive spirit failed him. 
Benny is close to unveiling (a few bugs are 
yet to be worked out) his electric double 
neck—a four-string neck and an eight-
string neck—fiddle with a pitch-changing 
device hidden in the chinrest a la the steel 
guitar. 
Whether the big break he awaits is 

around the corner or not, one gets the dis-
tinct impression that it matters little to 
Benny Martin. He'll go on waiting for 
that big break no matter how long it takes 
—he's been there once and liked the 
feeling and he'll go on making magnifi-
cent music simply because, like so many 
other great musicians, he has to: "Fiddle 
playing is my life; it's a medicine. I can 
get real nervous, depressed, down in the 
dumps and feeling low as a snake; I get 
my fiddle out and hit a lick or two on the 
strings, and it's like a tranquilizer and an 
upper. That's my world. That's my life." 

D 

PHOTO CREDITS 

P. 11 (Carl Dean) Michael Norcia; (VP 
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Clower) Courtesy Top Billing; (Tommy 

Overstreet) Courtesy J. Walter Thomp-

son and Jim Halsey; P. 17 (Willie Nel-

son) Dan Fong; P. 18 (Cain's Ballroom) 

Rick Stiller; P. 21 (Bee Spears/Willie 

Nelson) Action Magazine; (Tuckers) 

Jerry Eubanks; P. 23 (Loretta Lynn) 

Leonard Kamsler; P. 24 (Loretta Lynn) 

John Lee; P. 26 (Jesse Winchester)Ebet 

Roberts; (Jesse Winchester) Michael 

Goldberg; P. 33 (Elvis Presley) Courtesy 

RCA; P. 34 (Luckenbach) Nelson Allen; 

P. 37 (Conway Twitty) Alan Whitman; 
P. 37 (Nashville Bar) Courtesy Chimer; 

P. 38 ("Crash" Craddock) Courtesy 

ABC; P. 39 (Vern Gosdin) Courtesy 

Elektra; P. 40 (Roger Miller) Courtesy 

Columbia; P. 46 (Benny Martin) Leon-

ard Kamsler; P. 48-53 (Musical Instru-

ments) Leonard Kamsler; P. 54 (The 

Strangers) Nelson Allen; P. 56 (Pickers) 

Craig Angle; P. 59 (Pickers' Products) 

Courtesy Manufacturers. 

Coming Next Issue From Candlelight— 
"THE ELVIS PRESLEY STORY" 

The Only Complete 5 Record Collection Of 
ELVIS Number One Million Selling Golden 
Hits From The 50's, 60's & 70s. Look For It! 

LUCKENBACH 
(Continued from page 35) 

Spanish. Crouch also had a geiger-counter 
knack for attracting television cameras 
and microphones, so at the same time 
Jerry Jeff was recording his album Viva 
Terlingua there in 1973 because of its 
charming remoteness. Hondo was promo-
ting his town like a big city chamber of 
commerce with a flair for the unusual. 
He dreamed up such illustrious civic 
events as the Luckenbach Every Other 
Annual World's Fair, the Susan B. An-
thony Memorial Hell Hath No Fury Like 
a Woman Scorned Chili Cookoff (for 
women only, natch), the annual spring 
rites celebrating the Return of the Mud 
Daubers to Luckenback and last year's 
memorable Non-Bicentennial Non-
Celebration. 
Koock had already departed for the 

brighter lights of Fredricksburg and 
Hollywood after placing second in ABC 
TV's Search for the Singing Cowboy con-
test when Crouch suddenly passed away 
in September, 1976, leaving Morgan 
holding the reigns and the town's future 
in doubt. 
That question was resolved this spring 

when Jerry Jeff Walker's album tribute to 
Hondo, A Man Must Carry On, and 
Waylon Jenning's Luckenbach, Texas 
(Back to the Basics of Love) hit the charts 
almost simultaneously. Morgan credits 
those pieces of music for the record 
crowds that have flocked to Luckenbach 
this year. "There's always a handful of 
'ern waiting around for someone to open 
the general store in the morning." Eyeing 
a weekend crowd that approached a thou-
sand, she marvelled, "Hell, you'd think 
we were having a festival today." The 
town has been making a profit for the past 
two years, mostly off beer sales, but the 
overflow of people has had its bad effects, 
too. 
A few tourists have taken some of the 

town home with them, tearing down 
signs, billboards, even Hondo's old guitar, 
given to him by Gary P. Nunn of the Lost 
Gonzo Band. Camping is no longer per-
mitted due to the tourist explosion. But 
Morgan emphasized she's proud of the 
songs and the musicians. "There isn't a 
day that goes by without someone asking 
for Willie and Waylon. Some people were 
even asking if this year's Fourth of July 
Picnic was going to be here." 

Despite its discovery by the masses, the 
old place still manages to fulfill the prom-
ise of certain creature comforts not to be 
found anywhere else in the world: Plenty 
of shade, a cool river nearby, tubs full of 
iced beer, gaines of horseshoes and 
washers, a Western dance every Saturday 
night. And if some city slicker gets 
homesick, there's even a cure: one lone 
parking meter to pull up to when the 
basics of love aren't enough. 

CHANGE OF ADDRESS 

Attach present mailing label 
here and write in new address 
below. Please allow 4 weeks 
processing time. 
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Send to: 

0. J1%1TRYpirUSIC 

P.O. Box 2560 

Boulder, Colorado 80302 

()Songwriters 

SONGS and POEMS needed for immediate record-
ing and publication We guarantee PUBLISHING 
CONTRACT on all accepted material Send NOW to 

BLUE CHEK MUSIC. INC. 
Dept. CM, P.O. Box 74, Ardsley, N.Y. 10502 

BANJO 
KITS &PARTS 

for a f fir cataloir writt.: 

STEWART-
MACDONALD 

BOX 900 ATHENS, OHIO 45/01 

CIRCLE READER INFORMATION NO. 7 

Professional 

SONGWRITER SERVICE 
Send for FREE INFORMATION 

today 
Richard Wolfe's Musical Barn 

Dept. 30 Pt. Pleasant, Pa. 18950 
CIRCLE READER INFORMATION NO. 8 

P.M.I. '77 
est 1939 

srtli 
-.. FREE MUSICAL 
'no INSTRUMENT CATALOG 

America's most complete source 
of major brand instruments and accessories 
at Low. Low prices. Write: P.M.I. Dept. CM 
P.O. Box 827, Union City, N.J. 07087. 

CIRCLE READER INFORMATION NO. 9 

POEMS SET TO MUSIC 
Let our staff of professional 

\."" songwriters turn your words 
into a song. Send your best 

% poems for prompt considera-
tion. FREE EXAMINATION 

Songs recorded - phonograph records made. 
NASHVILLE MUSIC PRODUCTIONS 

Box 40001, Studio P, Nash.. Tn, 37204 

an 

CIRCLE READER INFORMATION NO. 10 



For LP Fans Only: 

Lawdy, Miss Clawdy/ 
Poor Boy/Mystery 
Train/Shake, Rattle & 
Roll/My Baby Left 
Me, much more! 
LP: LSP-1990 (e) 
8 TK: APS1 -0386 

' 

Elvis Coutry: 

Snowbird/The Fool/ 
Faded Love/Little Ca-
bin On The Hill/Make 
The World Go Away, 
much more! 
LP: LSP-4460 
8TK: P85-1655 

Golden Records, V-3: 

It's Now Or Never/ 
Fame & Fortune/Are 
You Lonesome To-
Night/Little Sister/I 
Feel So Bad, more! 
LP: LSP-2765 
8TK: P8S-1057 

At Madison Square 
Garden: 

You've Lost That 
Lovin' Feelin'/Heart-
break Hotel/Teddy 
Bear/Hound Dog/Su-
spiclous Minds, more! 
LP: LSP-4776 
8 TK: P8 S-2054 

Welcome To My 
World: 

Welcome To My Wor-
ld/Release Me/Make 
The World Go Away/ 
Your Cheatin' Heart, 
and much more! 
LP: APL1 -2274 
8TK: APS1-2274 

Elvis TV Special: 

Trouble/Love Me 
Tender/Hound Dog/ 
Guitar Man/If I Can 
Dream/Heartbreak 
Hotel, more! 
LP: LPM-4088 
8TK. P8S-1391 

Girls, Girls, Girls: 

Girls! Girls! Girls!/1 
Don't Wanna Be Tied/ 
Earth Boy/Return To 
Sender/Where Do Yo, 
Come From, more! 
LP: LSP-2621 
8TK: P8S-1139 

RECORDS $598 STKs 698 
Send To: M0117 

Country Music Magazine 

475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  

City  

State Zip  

Enclosed is my check/m.o. for $  

(Include $.50 Per LP/8TK For Post. 

& Hand.). NYS residents add sales 
tax. All foreign orders add an extra 

$2.50 for postage and handling. 

Title 
Check One 

LP/8TK No. LP 8TK 

ELMS 
%are 
enq, 
,*)getig 

King Creole: 

King Creole/Crawfish/ 
Hard Headed Woman/ 
Dixieland Rock/Don't 
Ask me Why/New Or-
leans, much more! 
LP: LSP-1884 (e) 
8TK: APS1-0385 

The Sun Sessions: 
I Love You Because/ 
Blue Moon Of Ken-
tucky/Good Rockin' 
Tonight/I'll Never Let 
You Go, much more! 
LP: APM1 -1675 
8TK: APS1-1675 

Loving You: 

Let Me Be Your Ted-
dy Bear/Blueberry 
You So/Lonesome 
Cowboy, more! 
LP: LSP-1515 (e) 
8TK: APS1-0384 

MORE CLASSIC 
ELVIS ALBUMS... 
Elvis Now 
LP: LSP4671 
8TK: P8S-1898 

On Stage-2/1970 
LP: LSP-4362 
8TK: P85-1594 

Love Letters 
LP: LSP-4530 
8TK: P85-1748 
That's The Way It Is 
LP: LSP-4445 
8TK: P85-1652 

Presley Boulevard 
LP: APL1-1506 
8TK: APS1-1506 

Something For Every-
body LP: LSP-2370 
8TK: P8S-1137 
Elvis For Everyone 
LP: LSP-3450 
8TK: P8S-1078 

His Hand In Mine 
LP: ANL1-1319 
8TK: ANSI-1319 

Back In Memphis 
LP: LSP-4429 
8TK: P8S-1632 
Elvis Is Back 
LP: LSP-2231 
8TK: P8S-1135 

He Touched Me 
LP: LSP-4690 
8TK: P8S-1923 
Pot Luck 
LP: LSP-2523 
8TK: P8S-1138 
Today 
LP: APL1-1039 
8TK: APS1-1039 
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RIAS ADJ TAPE SELECTOR 

..--...."' ..R&S EOUALIZER 

4)_  
OUTPUT 

DOLS,' RR ROWS., • 

ALL THREE-HEAD CASSETTE DECKS 
LET YOU HEAR AS YOU RECORD. 

OURS LETS YOU RECORD PRECISELY 
WHAT YOU HEAR. 

TAPE 

PLAY HEAD PLAYBACK EQ AMP 

PLAYBACK 
DOLBY • OUTPUT 

RECORD HEAD 

RECORD INPUT 
DOLBY 

RASE HEAD RECORD E0 AMP 

BIAS 
OSC 

DOUBLE DOLBY SYSTEM 

Three-Head Design with Double Dolby.* 

Not all three-head cassette decks are created equal. 
Some manufacturers have designed their decks with 
separate erase, record and playback heads primarily for 
convenience. So you can tape monitor as you record. 

But our new KX-1030 uses separate heads 
primarily for performance. Each designed with 
the optimum gap to record or play back sound 
more accurately. 
As a result, the KX-1030 has a frequency re-

sponse of 35-18,000 Hzf -± 3 dB using Cr02 tape.) 
And to let you take full advantage of the 

separate record and playback heads, the 
KK-1030 has a Double Dolby* system with sep-
arate circuits for the record amplifier and the 
playback preamplifier. That way, as you record 

with Dolby, you can also 
tape monitor with Dolby, so 
you hear the sound precisely 
as it's being recorded. 
The KX-1030 also has a Vari-

able Bias Adjustment Control 
and a built-in oscillator, so you 
can adjust the exact bias for 
the type or brand of tape 
you use. 
We also built in a number of 

other features like MIC/LINE 
mixing, memory rewind and a 
peak indicator. 

But as good as all this 
sounds, wait until you hear the 
price. Because at $375.00,** 
no other comparably priced 
cassette deck can match 

the performance and 
features of our new 
KX-1030. 
Of course the only way you're really going to 

appreciate the KX-1030 is to visit your Kenwood 
dealer. Once you do, you'll be convinced: 
Performance, convenience, and value set the 
KX-1030 apart from all the rest. 
•Dolby is the trademark of Dolby Laboratories, Inc. 
"Nationally advertised value. Actual prices are 
established by Kenwcod dealers. 

Variable Bias Adjust 
compensates for tape 

differences. 

KEN WOOD 
For the Kenwood dealer nearest you, see your yellow pages, or write, KENWOOD, 15777 S. Broadway, Gardena, CA 90248 



WHEN YOU LOOK INTO OUR NEW JUMBO FOLK, 
YOU'LL SEE WHY IT'S YOUR NEXT GUITAR. 

That's berai tse we first looked into 
what you waist and need. We listened to 
what you, the players, had to say. And then 
we acted. The result: your next guitar, the 
all-new Yamaha jumbo folk. 

We know you won't settle for anything 
less than the world's best woods. Solid 
spruce for the top. Indian rosewood for the 
back, sides and fingerboard Mahogany 

for the neck. 
Yamaha heard that. 

We've been handcrafting 
fine, wooden instruments 
for nearly a century And 
because Yamaha buys 
sudi large quantities 
of these woods, we 
can afford to make 
you a guitar this 
good, this competi-
tively priced. 

We know you'd like a jumbo guitar 
that feels good to play That's why we've 
reshaped the heel doser to the body for 
easier aocess to the higher registers. 
And that's why the neck's been recon-
toured so it fits your hand better. 

We know you want a guitar 
with an action that's fast and 
easy A sound that's well-
balanced and 
sustaining. 

Rich and powerful. A jumbo steel string 
guitar with its own originally unique design 
We know all that because Yamaha spends 
so much time and money to find out. 

So take a dose look and listen to your 
next guitar Pick any of the six Yamaha 

jumbo folks, solid and laminated spruce-
top models. At your Yamaha dealer. 

YAMAHA 
PO. Box 6600, Buena Park, CA 90622 

Yamaha FG-375S Jumbo Folk Guitar 

CIRCLE READER INFORMATION NO. 15 

Permanently-lubricated gold-
plated machine heads with a 
high 15 to 1 ratio to elim-
inate backlash, and give you 
the easiest, most precise 
adjustment. 

igned truss rod that's 
when you need it to 

smoothly adjust the stress 
throughout the entire neck. 
Plus a recont owed neck shape 
to allow more comfortable 
playability. And a reshaped 
heel for easier access to the 
higher registers. 

wood rosette and co-
ted side binding. 

two-piece Indian rosewood 
back with a real wood inlay. 

A solid spruce top, quarter 
sawn. The best %nod for 
guitar tops, cut the best 
possible way. 

Finishes that provide maxi-
mum resonance to the top, 
extra durability to the back 
and neck. An internal finish 
eliminates moisture 
absorption. 

Dual transverse x-type fan 
bracing to 
produce the 
purest sounds 
possible. 


