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MISIMMIR 
Now play the kind of guitar you thought you could 
never afford — the Jacaranda Rosewood Dread-
nought from Hohner's Limited Edition Guitar 
Collection. 
It's a professional hand-crafted instrument. 

Carefully designed for playability and superior 
tone. It has the unmistakable look, feel, and sound 
of really expensive guitars. Yet it costs far less. 
This handsome Dreadnought has specially de-
signed bracings for maximum tone response 

Gold-plated Schaller machine heads. And a fine-
grained,solid spruce top for pure, clear, true 
resonance. From the classic beauty of its rich 
rosewood back and sides to the abalone shell inlay, 
everything about this guitar says quality. 
Check out Hohner's complete line of guitars at 

your nearest music store — you'll find one that's 
priced just right for you. 
Because with Hohner, playing beyond your 
means is no longer beyond your grasp. 

WHEN YOU'RE LOOKING FOR THAT BIG BREAK, 
HOHNER CAN BE INSTRUM213i(x) 
M. Hohner Inc., Hicksville, N.Y. Hohner Canada Inc., Don Mills, Ontario 
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Mama Its' Different This Time 
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TAPE 
DISCOUNTS 

CASSETTES 
TDK - 0C-45 
10K- OC- 60 
TDK-DC-90 
10K- OC- 180 
TDK-SAC-60 
10K- SAC- 90 
TDK-ADC-60 
10K-ADC•90 

8-TRACK 
TDK - 45 D Btk 
TDK - 90 D 8tk 
10K-45 AD 8th 
TDK - 90 AD ERle 

OPEN REEL 
TOK-1„ 1800 
TOK.81aoti 

1 09 
1 29 
1 69 
299 
1 99 
2 99 
1 79 
2 99 

1 59 
I 99 
2 29 
2 99 

5 29 
4 '9 

BASF EMI 
CASSETTES 

C-Ni Perforffiinte 
C-90 Perforrnance 
. C-120 Periorrnance 

Studt9 
C 20 Chrome 

8-TRACK 
45 81 Performance 
64 81 Performance 
90 EIT Performance 

1 99 
2 99 
2 99 
2 99 

1 89 
219 
2 39 

OUR BRAND! C-90 CASSETTES. 3for 51.59 : 
40 Min 8TR CART. - 99.: ea. 

LIFETINIF PRODUCT gilARANTEEI 

• ORDER NOW, Orders shipped within l-3 days 
Please add S2.00 lo' siopptrio and nandlskj pen 
order.. PINS. Res add sales tax NO C 0 D ' s 
FREE CATALOG' 

CONSUMERS CO 
P.O. Box 550 

M1 Vemon. N Y 10551 PhonriCell91 e64-2909 

KIRK Mc GEE 
with The Grand Ole Opry 

uses 

Super-Sensitive 
STAINLESS STEEL STRINGS 

• Better for Country, Western and 
Bluegrass Music! 

• Available Individually with Flat-
wound E or in Sets with Plain E 

In better music stores or write for literature to: 

SUPER-SENSITIVE MUSICAL STRING CO. 
Porter Rd., R.R. 4, Box 30-V 
Sarasota, Florida 33577 
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ELVIS ELVIS ELVIS 

LP Just 798 

TAPE Just 998 

ELVIS' 
NEWEST 
ALBUM 
A Must Collection Of Elvis Singing 11 Of The 
Most Beloved Songs Of Faith And Inspiration, 
Including 2 Never Before Released Songs. 

Free Bonus 
Included in this package is a full color, limited 
edition, mini-photo album of Elvis. 

YES, YOU GET ALL THESE ... 

He Is My Everything/Miracle Of The Rosary/Where 
Did They Go, Lord/Somebody Bigger Than You And 
I/An Evening Prayer/The Impossible Dream (The 
Quest)/If I Can Dream/Padre/Known Only To Him/ 
Who Am I?/How Great Thou Art 

SEND TO: GREEN VALLEY RECORD STORE 
50 Music Sq. West, Nashville, Tn. 37203 

Name  

Street  

City State Zip  

Send me the Elvis album as check below (add $.75 
for postage and handling): 
.... Stereo LP —$7.98 
.... Stereo 8TK —$9.98 
.... Cassette —$9.98 
Tennessee residents add 6% sales tax. Non U.S. re-
sidents add $2.00. 

IM1111 



If you bought a new guitar or bass amp 
yesterday, it's already out of date! The 

trheeasmonosist iSnunnonvastinvee amplifier new yet Beta Series — 

developed tor the musician. 

• The lRenotiaogSve,r, ioefsfe"rDs migiutasilcCal-MOS AM ph 
benefits unmatched by any other 

amplifier in 
the world. Is 

eft 

I . I 

Dual channel operation; Instantaneous 
switching fiurn channel to channel; 
Remote switching control; Integrated 
design for patching throughout the 
system; Drive control with C-MOS 
offers tube type ( plate-resistance) 
response; Variable Q tone control 
circuitry for best possible E.Q for 
musical performance. 

Nothing approaches the versatility and 
quality of Sunn's new Beta Series. But 
don't take our word for it. A live demo at 
your Sunn dealer will convince you to 
get yourself up-to-date as soon as 

possible. 

Write us for more information 
and the name of your nearest 
Sunn Dedlei. 

sunn 
The Difference's Sod 
SUNNI MUSK_ Al FIJI ,IPMINT COMPANY 
A HARTZELL CORPORATION COMPANY 
AMBURN INDUSTRIAL PARK 
TUALATIN. OREGON 97%2 

1p7- 
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Elj Your fingers could make beautiful music...if 
you gave them the chance. 

They could be playing folk or rock. Classical or 
pop. Hymns or spirituals. Jazz or ballads. All your 
favorite songs. 
So why miss out on the thrill of making your own 

music? Give yourself a chance to become as good as 
you really could be! 
Thousands have learned to play the Guitar (pick 

style), or Piano, and other instruments with the U.S. 
School of Music courses. By mail. 
And so can you. 

14-day home trial proves it 
The secret lies in our clear, step-by-
step, word-and-picture instruction 
method. It teaches you to play the 
right way. Without gimmicks. You 
learn to read and play notes ... so 
you'll be able to play practically any 
song merely by looking at its sheet 
music. 
To see how effective this proven 

self-teaching method is, we invite you 
to enjoy a 14-day home trial without 
risking one penny. 

Tape critiques of your playing 
Many of the songs you practice first 
are tunes you've heard many times. 
So since you know how these tunes 
should sound, you can tell at once 

Deluxe Course File 
Buckram case holds 
course materials 

Play-Along LP 
Helps you tune guitar, hear chords, 

play along with a " pro" 

IT 
DON'T "FAKE IT" 

Now ... special 14-DAY NO-RISK TRIAL lets you 
discover the secret of teaching yourself to play the 

Guitar or Piano the "right" way! 

when you've "got them right." Then you'll go on to 
more advanced pieces. 
And to help you check your progress whenever you 

want to...you receive 3 cassettes and mailing enve-
lopes, so you can submit up to 15 tapes of your play-
ing for evaluation by experienced music instructors. 

Learning to play this way is a joy. There's no one 
standing over you to make you nervous. You set 
your own pace—take as much time mastering any 
lesson as you wish. 

Sooner than you might think 130S-
Tape Critiques 
of Your Playing 

Record your 
practice sessions-
3 Cassettes and 
Carrier included. 
You can submit 
up to 15 songs 
for evaluation 
by our 
experienced 
music instructors • 
at no extra cost. 

sible you'll be able to play the kind 
of music you like. 

Free "Note-Finder" yours to keep 

If you've ever dreamed about being 
good at the Guitar or Piano send for 
the U.S. School of Music course 
today. With it we'll also include a 
"Note-Finder"— yours to keep as a 
gift just for examining the program. 
Give it a try for 14 music-filled days 

and then decide. You risk absolutely 
nothing. Your good-faith deposit will 
be promptly refunded if you're not 
100% delighted. Otherwise continue 
enjoying the self- teaching program— 
plus tape critiques—under our con-
venient low-cost budget terms. 
Mail the coupon today for your 

no-risk 14-day home trial. 

Complete Guitar or Piano course 
is yours for a fraction of the 
cost of private teachers. 

(Guitar Course illustrated) 

Convenient Binder Music Stand 
Binder converts to 
Practical music stand. 

I. 
. : 

U.S. School of Music 
A Home Study School since 1898 

417 S. Dearborn Street, Studio 29-616, Chicago, Illinois 60605 

4 I 

Please send me the complete music course 
I have checked, on a 14-Day No-Risk Trial: 

D Guitar (pick-style) D Piano 
I enclose good-faith deposit of $9.95 (check 
or money order only) to verify my sincere 
interest in learning to play the Guitar or 
Piano. If I am not 100% delighted, I agree 
to return everything within 14 days after re-
ceipt, and you agree to promptly refund my 
deposit, plus return shipping expenses. 
Otherwise I will remit the balance in month-

4 

IY Payments until the total price of $99.95 
is paid in full. NO FINANCE OR INTER-
EST CHARGES—ANNUAL PERCENT-
AGE RATE: 0%. The cost of credit is 
included in the price quoted for the course. 
(Please indicate payment plan you prefer.) 

$10 monthly for 9 months 
7 $ 15 monthly for 6 months 

$22.50 monthly for 4 months 
Either way. the "Note-Finder" remains mine 
to keep—free—for examining the course. 

, I SonO l en e  A ,. -  - , 5  scr 25 

elL e eeers 
_ 

son, 19 

see 1 

Lesse" 59 

50 All-Time 
Favorite Songs 
Worth over $40 

if bought separately 

Self-Quizzes 
Help check your 

progress. 

PORTFOLIO FOR 
SHEET MUSIC 

7 

ienit Love 
-esson 7 

Neyrilv... 

FREE 
"NOTE-FINDER" 

Yours just 
for examining the 

course. Saves hours 
of hit-or-miss 

study 

Step-by- Step Study Units 
Easy to follow " print and picture" 
music instruction. 

Pr' I S SCHOOL OF Ml'SIC 

Print 
Name  

Address. 

City  

Age_ 

State 7 1p 

Telephone No. ( 

_ 

Signature  

Guardian or Parent must sign if under age 18 



WAYIbON 
glitribbIE 

THE YEAR'S BIGGEST ALBUM 
FROM TWO OUTSTANDING PERFORMERS 

MAMAS DON'T LET YOUR BABIES GROW UP TO BE COWBOYS / THE YEAR 2003 MINUS 25 

PICK UP THE TEMPO / IF YOU CAN TOUCH HER AT ALL / LOOKIN' FOR A FEELING / IT'S 

NOT SUPPOSED TO BE THAT WAY / I CAN GET OFF ON YOU / DON'T CUSS THE FIDDLE 

GOLD DUST WOMAN / A COUPLE MORE YEARS / THE WURLITZER PRIZE( I DON'T WANT 

TO GET OVER YOU) 



Other Great 

Waylon&Willie Albums 

OL' WAYLON— 

Luckenbach,Texas/If You See Me Getting 

Smaller/Belle of the Ball/1 Think I'm 
Gonna Kill Myself 

WILLIE— I'm A Memory 

I'd Trade All My Tomorrows(For Just One 

Yesterday) She's Not For You 

"vcr.A.I•rr=r).7 All 

THE OUTLAWS 
WayIan Innings. Tao Wm. Issi Can Tora:ll Maur 

e et 

‘itr we 'S 
AL. ..A. 
rt rt. 
ID Ed • 

e ow 
, 

, »,... ... b»,». 
1110/1 -ad 

_  

THE OUTLAWS— 

Honky Tonk Heroes/I'm Looking for 

Blue Eyes/Suspicious Minds/Good Heart-

ed Woman/Put Another Log on the Fire 

WILLIE NELSON LIVE-

1 Gotta Get Drunk/Hello Walls/One 

Day At A Time/How Long Is Forever 

TSPECIAL OFFER____________ 
g GREEN VALLEY RECORD STORE. INC. 

rduSIL. SULlAr ,E 7EST NASHVILLE IN 37203 • 615 320-1977 

I Waylon & Willie— LP's($6.98) 0 8 Track Tapes($7.98) 
E 01' Waylon—LP's($4.98) D 8 Track Tapes($5.98) 

IE Outlaws— LP's ($4.98) D 8 Track Tapes($5.98) 

Include 75e per order for postage and Handling. 
Tennessee Residents add 6% Sales Tax. 

Willie Live—LP's($4.98) 
Willie— LP's ($4.98) 

lose S  CrrELk l'..1,nuy Order. plus 5 . 75 for postage a,,, d 1616d1.69 

11 8 Track Tapes($5.98) 
D 8 Track Tapes($5.98) I 

Name Male Female  

Address   Age  

Cdy   State Zrp  I RG11 
_.i Records 



Produced by Jerry Kennedy 

Maybe Larry Gatlin's 
"Love is Just a Game album 

should be retitled 
Larry Gatlids Greatest Hits. 

'Cause it's brimming with hits. Including 
"I Don't Wanna Cry:' "Anything but 
Leavin," "Love is Just a Game" and 
"I Just Wish you were Someone I Love:' 

MONUMENT 
RECORDS AND TAPES 
21 Music Square East. 
Nashville. Tennessee 37203 

Marketed by Phonogram, Inc. 

Produced by Fred Foster 

A IMARIEI 
ININER! 

That's what everyone's calling 
Jacky Ward's first Mercury album. 

• product of phonogram, inc., one IBM plaza, chicago, ill. 
a polygram company 



Send To: The Elvis Presley Memorial Fund, Inc. 
50 Music Square West 
Nashville, TN 37203 

_Aillaillffli1111111111111111.1111___ 

GIVE NOW! 
To The Elvis Presley Memorial Fund 

Elvis gave us so much in his lifetime. His 
music will he played over and over again for 
generations to come. The memory of watch-
ing him perform will stay in the hearts and 
minds of all of us for as long as we live. And 
Elvis' acts of generosity are legend, and not 
likely to be forgotten by any of us. 

Now is your chance to repay Elvis for all he 
gave us by giving of yourself, to THE ELVIS 
PRESLEY MEMORIAL FUND. With your 
help, a beautiful park will be contructed and 
ready by June, 1980. Already a location has 
been selected on famed Music Row in Nash-
ville, Tennessee. Also, one of America's top 
landscape architects has drawn up a complete 
plan for the park. 

It will be a truly fitting tribute, with tree-
lined walks, a sparkling fountain, and mag-
nificent boxwood plantings. At the back of 
the park there will be a gentle slope with 
carefully manicured beds of seasonal flowers, 
so the grounds will always be blooming with 
brilliant color. In the center of the garden 
there will be a monument to honor Elvis. It 
will be a spot for all of us who loved Elvis to 
share when we visit Nashville. But all this can 
only be accomplished with your help. So 
please give now. 

And Receive A Valuable 
SPECIAL GIFT 

As Our Thank You! 
With your contribution of $ 10 or more, you will get a rare 
2-album recording of Elvis' most revealing press conferences 
which also includes The Jordaires singing "How Great Thou 
Art" and "From Graceland To The Promised Land." 

Enclosed please find my contribution of  to 
the Elvis Presley Memorial Fund (please send only 
check or money order.) 

Name  .... I have contributed $ 10 or more so please send 
Street  me my special Elvis 2-record Press Conference 

collection. 
City State Zip  CM-58 

L _ 



My Life 
With 

The Fond Memories Of A Fan 
Who Became Elvis' Secretary 

Becky Yancey was lucky enough to find 
one of the dream jobs—private secretary to 
the legendary Elvis. From the time of her 
nearly disasterous interview with Elvis on 
a roller coaster, through the fascinating 
years as his assistant, she was in a perfect 
position to observe the goings on at the 
infamous Graceland. She saw Elvis with 
his father through good times and bad. 
She tells of the Elvis women, documents 
Elvis' fabulous generosity, sifts truth from 
myth, and with the help of veteran report-
er Cliff Linedecker shows that the reality 
of life with Elvis was no less amazing than 
the legend. You may have read the critical 
portrait painted in "Elvis What Happen-
ed?", now read the true picture as painted 
by the woman who may have known him 
best. Order nowand get a special free bonus! 

ONLY 
$8.95 

Free 
Bonus! 
Order this great book now and well also 
send you our December ELVIS MEMOR-
IAL ISSUE while our limited supply lasts. 
This special collector's edition is now a 
$2.00 value—YOURS FREE! 

SEND TO: Country Music Magazine 
475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  

City  

State Zip  

Send me copy(s) of the new "My Life 
With Elvis" plus FREE " Elvis Issue @ 
only $9.95 each ($8.95 plus $1 post. & 
hand.) NYS residents add sales tax. No 
foreign orders accepted m058 

Editor's Note 
My friend Al Bianculli called me a while back to talk about hit rec-

ords, and what ho said holds some water. 
"You know," he told me, "If you knew what a hit record was, RCA 

would probably lock you in some little room and pay you all the money 
in the world just to listen. Nobody knows what makes a hit record." 
Al probably is in a better position to say that than most people—he's 

the general manager of Combine Music Publishing in Nashville (the 
song publisher for such people as Kris Kristofferson, Larry Gatlin, Tony 
Joe White, Chris Gantry, Billy Swan, Donnie Fritts, Lee Clayton and 
others) and probably hears more good music in a week than you or I 
hear in months. What he was calling about, really, was Mel McDaniel, 
a talented newcomer that we at Country Music have been watching for 
quite a while. 
Seems Mel has his first big hit in God Made Love, a pretty ballad co-

authored by McDaniel, Combine honcho Johnny McRae and song-
writer Dennis Linde, who sometimes gets tired of being identified as the 
author of Burnin' Love. The song was originally shopped around to sev-
eral big name artists and producers, all of whom turned it down. But 
Johnny McRae was sure he had a hit, so they took it into the studio, with 
McRae producing, and cut the song on Mel McDaniel. This week, God 
Made Love is number eleven on the Billboard charts. 

It just goes to show you, Al said, that nobody really knows what a hit 
is. 
Which is what makes the music business so interesting. Debby Boone 

had to have her creative arm twisted to record You Light Up My Life, 
apparently one of the biggest selling records of this geologic era. Lucille 
was reportedly examined and found wanting by a whole host of heavy-
weights, who decided that the song had absolutely nothing to offer. And 
in this issue, we report on the Kendalls, who put a song named Heaven's 
Just A Sin Away on the "B" side of Live And Let Live (remember that 
one?). 
Up until very recently, country music has subscribed to the "bolt 

from the blue" theory of artist management—keep everything cheap 
and throw singles out there until, lo and behold, a bolt from the blue 
made your boy or girl a star. Since nobody really knows what a hit is, 
and since the hands of fate are notoriously capricious, play it safe. Give 
the artist a singles contract, and let 'em cut singles until they get a hit or 
two hits. Or three hits. And there's no sense in supporting the record 
with publicity or touring or expensive stuff like that, since everybody 
knows that bolts from the blue don't discriminate one way or the other. 
Which was all well and good for everybody but the artist, who, unfor-

tunately, starved to death. And all too often, if that bolt did come, the 
artist was totally unprepared for the success. 
Luckily, such things appear to be changing. Under the leadership of 

such people as Jim Halsey in Tulsa, artists are finally being treated as 
something other than a pair of dice. Halsey, with such acts as Roy 
Clark, Mel Tillis, Don Williams and others, has spearheaded the idea of 
career development, that while a 
hit record just might be the hand 
of fate, a high quality country 
show or country album is the re-
sult of hours and weeks and years 
of hard work. 
Even in Nashville, that most 

conservative of towns, the flow of 
artist out of the city for their man-
agement (to Tulsa, to the West 
Coast, to New York) has caused 
some serious thinking at the high-
est levels of the music business 
And while none of us may ever 
find out what really makes a hit 
record, maybe someday very soon 
even the barons of the Nashville 
record industry may discover 

Hard work. 
What makes a good record. 

—J 
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Your guitar is 
only half the instrument... 

the other half is your sound system. 
As a musician you consider musical instruments as 
precious tools with which to express your ereativity and 
talent. You need the best. But even the best instrument 
is incomplete without sound. 

At Altec. we build tough, reliable sound equipment to 
meet your needs...whether you're into 
rock, blues, country, jazz or gospel, 
our line of musical sound equip-
ment will give your instru-
ments the sound they 

-Jr* deserve. 

dee.wand of ex 
1515 S. Manchester Ave., Anaheim. Ca 92803 • 714 771 2900 

Please send me a free iron-on Altec Voice-of-the-Theatre 
T-shirt decal 

Name 

Address 

City  State 7ip  

ALTEC CORPORATION 



P.M.I. '77 
est 1939 

FREE MUSICAL 
INSTRUMENT CATALOG 

America's most complete source 
of major brand instruments end accessories 
at Low. Low prices. Write: P.M.I. Dept. CM 
P.O. Box 827, Union City, N.J. 07087. 

POEMS SET TO MUSIC 
Let our staff of professional 
songwriters turn your words 
into o song. Send your best 

% poems for prompt considera-

tion. FREE EXAMINATION 
Songs recorded- phonograph records made. 
NASHVILLE MUSIC PRODUCTIONS 

Box 40001, Studio P, Nash., Tn. 37204 

Professional 

SONGWRITER SERVICE 
Send for FREE INFORMATION 

today 
Richard Wolfe's Musical Barn 

Dept. 30 Pt. Pleasant, Pa. 18950 

NOTICE 
Record Raters 

Wanted 
INo experience required) Each month you 
will receive nationally released albums to 
rate There is no extra charge for the LP's 
you receive —  all you pay is a small 
membership fee which covers all costs of 
the LP's including postage and handling In 
return for your opinion you will build a 
substantial album collection - " first come 
basis For application write . 

E.A.R.S. INC. 
Box 10245 Dept MU —11 

5521 Center St.. Milwaukee, WI 53210 
1978 "Guaranteed" 

-A SINGER'S DREAM 

REMOVES VOCAL FROM MOST STEREO DISCS 

The Thompson Vocal Eliminator can actually remove most 
or all of a solo vocalist from a standard stereo record and wt leave 
the ha, kgrriund music irtually oust°. hed! Not an equalizer! We can 
gfen% et the phone. Wrote tor a brochure andcgesrp$rie9c5o4g 

ECHO 
SNe doi it BETTER FOR LESS 

Sou know how fantastic the quad results are. Winks with even a 
mono source We utilize the LATEST advances in analog delay to 
produce better bandwidth and longer delays. Only direct sales make 
price possible. Guaranteed results. Price S2994425 several models. 
Write for Brochure and derno record Include $1.00 to cover costs 
(refundable oath purchase). 

Write to: L T Sound, Dept. CM. P.O. Box 1061 
  Decatur, GA. 100 41 13041377.9595 

O Songwriters 
SONGS and POEMS needed tor immedtate record-
tng and publicatIon. We guarantee PUBLISHING 
CONTRACT on all accepted material Send NOW to 

BLUE CHEK MUSIC. INC. 
Dept. CM, P.O. Box 74, Ardeley, N.Y. 10502 

SEND A FREE COUNTRY 
MUSIC CATALOG TO 
A FRIEND OF YOURS! 

Do you know someone who likes to buy 
country music related products? If the 
answer is yes, send us their name and we 
will send them the catalog featured in 
this issue ( no obligation to buy.) Send 
names to: Country Music, Dept. FREE 
CATALOG, 475 Park Avenue So., N Y., 
N.Y. 10016. 

Dear Subscriber: 

We Owe 
Our Subscribers 

An Apology... 

On behalf of everyone here at Country Music, I want to apologize to all 
of you who may have experienced problems with orders sent to us during 
the peroid of August thru January. 

We know we have been anything but perfect in handling your merchan-
dise requests. But please believe us, it hasn't been all our fault. 

First, we experienced an unusually high number of lost orders shipping 
3rd and 4th class in the Christmas mail. (Third and fourth class is the 
lowest priority mail, and probably a bad choice by us for mailing during 
the hectic Christmas season.) 

Second, the untimely passing of Elvis caused such a strain on record man-
ufacturers that they were not only unable to keep up with the demand 
for Elvis albums, but also albums by other artists. Thus, like everyone 
else, we were in constant out-of-stock situations. 

Third, our leading record and tape supplier changed ownership in the 
last quarter of 1978 and moved to the midwest. An entire new staff had 
to be hired and trained to handle customers like us. Only now have they 
started to catch up with our backlog of orders. 

All this, occuring at the same time, resulted in the delays we are now 
working overtime to set straight. And set things straight we will. We are al-
ready catching up with all your complaints. We are reordeiing for all of 
you to whom we owe merchandise. No matter how long it takes, no mat-
ter how much the mistakes of others cost us, we will get you the products 
you have ordered. This is a promise. 

While I have this opportunity, I also make you this promise; we will not 
again run into difficulties like last year. In most cases, we will now ful-
fill orders ourselves and not rely on manufacturers. Generally, we will ship 
UPS instead of relying on the mail. Finally, our recently revamped mail 
room is set up now to process your orders faster. 

Yes, we have made mistakes, but we have learned a lot from them. And 
we are going to use what we have learned to repay your loyalty with the 
products, prices and service you deserve. And we will start this issue, with 
our brand new Spring Shoppers Guide. You'll find new products, new low 
prices, big new bonus offers, and my guarantee of first rate service. 

So please forgive us for our past shortcomings and support us now. We 
need that support and promise to reward it with the kind of magazine and 
service you want and deserve. 

Sincerely yours 

Jack Killion, Publisher 

(What five records would you take to a desert island? 
See desert island contest page 19 
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Merle's No Stranger 
To His Fans 

I wish to thank you lor a very wonderful 
Christmas present. I received my latest 
issue of Country Music Magazine on 
Christmas Eve with my # 1 Entertainer on 
the cover—Merle Haggard. I realize I am 
not alone when I express what a great 
talent he is. Thanks Hag for the hours of 
pleasure you've given me without ever 
knowing it; and thank you, Country 
Music Magazine, for your fine feature ar-
ticle which I have anxiously been waiting 
for. 
NANCY DEMASI 
YONKERS, N.Y. 

We have just completed reading the fea-
ture article on Merle Haggard in the Feb-
ruary issue of Country Music Magazine, 
and would like to thank you Country Mu-
sic and Nelle Phelan for a tremendous ar-
ticle on an outstanding performer who 

has contributed much to country music. 
Also, thank you for the cover photo of 

Merle. 
Let's have more articles on this 

"Strangest Stranger of Them All" and 
keep up the good work on a truly excep-
tional magazine. 
CAROL & SUSAN WALKER 
SPRING MILLS, PA. 

I just received my Feb. issue of Country 
Music. Really enjoyed it. Especially the 
Merle Haggard interview. To me, Mr. 
Haggard is one of Country Music's great-
est entertainers. . . 
CLYDE R. WEBB 
COLO. SPRINGS, COLO. 

Country Music Magazine could have 
done without that horrible picture of 
Merle Haggard in that silly T-shirt on the 
cover and one of the worst stories in your 
magazine. 
What kind of a man is Haggard any-

way? Is he trying to lose what few fans he 
has left? We haven't been to a Haggard 
concert or bought any of his albums, for 
the last three years and won't ever again. 
Where has all his loyalty gone? Fuzzy 

Owens and Bonnie Owens who have 
helped him when he had nothing, deserve 
better from him. His best records were 
with Bonnie, who is missed very much. 
Haggard has no where to go but down. 
FORMER FANS 
ELLIE & ERIC JOHNSON 
BROOKLYN, N.Y. 

1 just finished reading the article on Merle 
Haggard in your February 1978 issue. I 
would like to add something to that inter-
view that Merle definately left out. When 
he was mentioning the fact that none of 
his fans demanded a refund when he had 
" . . had it up to here" and didn't show 
up for his concert. I was a victim of one 
such concert. It was at the Iowa State Fair 
this past summer. Merle was scheduled to 

Gauss 10's will dowhat their 12's will do. 
AND MORE. What the Gauss 15's did for your 
bass guitar, Gauss 10's will do for your lead guitar 
and vocalist. As o front end speaker, it gives them 
everything you've got. As a monitor, it gives you 
exactly what they're getting. What you hear is 
what they get. Clean sound. Up to 123db at 150 

CETEC AUDIO 
13035 Saticoy Street 
North Hollywood. CA. 91605 
(213) 875-1900 
TWX 910-499-2669 

CETEC INTERNATIONAL LTD. 
Sapphire House 
16 Uxbridge Rd 
Ealing. London W5 2BP 
England 
01.579-9145 
Telex 935847 

Division of Cetec Audio 

SOUND: FUR IME EDUCATED 

watts. Just how good is it? Ask any group that 
mode it. 

If that sounds good, see your Gauss Loud-
speaker dealer for some good sound. He's a pro-
fessional... selling professional Gauss sound 
equipment... to professionals. 



Presenting The First Official Deluxe 

Î1 IJNTRYI1USI 
MAGAZINE 

FAN FAIR 
PACKAGE 

June June 7-11, 1978 

NASHVILLE, TENNESSEE 
Beginning Wednesday, June 7th, Upon Registration 

At Your Hotel And Ending Sunday, June 11th At 1:00 PM. 

HERE IS ALL YOU GET 
• Deluxe Hotel Accomodations • Fan Fair Registration 
• Reserved Grand Ole Opry Tickets • Opryland U.S.A. 
•Over 20 Hours Of Live Stage Shows •Group Photo 
Which Will Be Published In COUNTRY MUSIC MAGA-
ZINE • Luggage Tags 

THAT'S NOT ALL 
• Tour Kits & Special COUNTRY MUSIC MAGAZINE 
Name Tags • Poolside Party • A Special 3 Hour Guided 
Tour Of: The Music Row Area; The Homes Of The Stars, 
Including: Minnie Pearl, Porter Wagoner, Ronnie Milsap, 
Eddy Arnold & Dottie West; Also The Country Music 
Hall Of Fame 

ALL THIS FOR ONLY... 
$219.00 — Two Persons Per Rodern 
$240.00 — One Person Per Room 
$205.00 — Family Of 3 Or More Per Room 
(Prices Quoted Are For Each Person In Room) 

WE PROVIDE TRANSPORTATION AND 
TICKETS TO: 
• Music Row Area 
• Country Music Hall Of Fame 
• Homes Of The Stars 

YOU PROVIDE TRANSPORTATION AND WE 
PROVIDE TICKETS ONLY: 
• Grand Ole Opry 
•Opryland U.S.A. 
• Poolside Party 
• Ryman Auditorium 
• Municipal Auditorium 

5 ACTION-PACKED DAYS & 4 FUN- FILLED, 

EXCITING NIGHTS. 

MEET & TALK WITH ALL THE GANG WHO 

BRING YOU "COUNTRY MUSIC MAGAZINE." 

im 

SEND TO: Country Music Magazine, 50 Music Square West, Suite 907, Nashville, TN. 37203 

Name  

Street  

City State Zip  

Telephone.(  

Enclosed is my deposit ( check or m.o./ for $  made 
payable to COUNTRY MUSIC MAGAZINE. Please make the 
following reservations: 

  $219.00 — Two Persons Per Room 
 $240.00 — One Person Per Room 
 $205.00 — Family Of 3 Or More Per Room 

A deposit of $60.00 for each person for reservations must be 
enclosed to cover registration and accomodations. 
  I prefer to pay the full amount now. Enclosed is my check 

or m.o. for $  

( 1 Since transportation to all events included in this package 
is NOT provided, I would be interested in information on 
other transportation that may be available to. 

  Opryland 
  Municipal Auditorium 
 Grand Ole Opry 

" I understand this package includes only those items 
mentioned above. My deposit will be refunded in full 
through March 15, 1978. After March 15, 1978, but before 
May 15, 1978, 50% of my deposit will be refunded if I 
cancel. After May 15, 1978, no refund will be made. 

CM5 
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NMI IIM MIR MBIN --

GREEN VALLEY RECORD STORE, INC. ALBUMS ONLY $4.98 

50 MUSIC SQUARE WEST—NASHVILLE, TN 37203 • 615/320-1987 8 TRACK TAPES 
ONLY $5.98 EACH I 

Include $1 00 per order for postage and handling Tennessee Residents add 6% Sales Tax 

DANNY DAVIS— APL1-2721 OLP 08 TRACK TAPE 

I enclose $ " Check ' Money Order. plus SI do tor pos!age and handling 

Name   

Address 

City   Stat, Zit) 

PAWN DAVIS 
"How I love Them 

Old Soo? 
Many of your favorite songs come alive 

on the latest addition to the 
Danny Davis collection. 

SAY, HAS ANYBODY SEEN MY SWEET GYPSY 
ROSE/OLD FASHIONED LOVE SONG/SOUTHERN 

NIGHTS/BABY YOU'RE LOOKIN' FOR ME 
(HEY, WON'T YOU PLAY) ANOTHER SOMEBODY 

DONE SOMEBODY WRONG SONG 

ItC/1 
Records J.-. 

ELVISSECRET CODE! 
TCB 

Now you too can own this necklace and 
pendant designed by Elvis personally. 
It is made in solid silver and is presented 
in a hammer tone finish complete with 
chain. This limited edition jewelry is a 
wonderful treasure that will be more 
valuable as each year passes. 

SEND NOW AND 
RECIEVE ABSOLUTELY 
FREE A SUPER ELVIS 
MYSTERY GIFT AT NO 
EXTRA COST TO YOU! 

ACT NOW! 

ONLY 

$29.98\ 
Plus $2.00 
insurance / 

and 
handling. 

The limited edition value 
of this offer will not be 
repeated! In April. 1978, 
the price will go up one 
third! So send your order 
now! 

IN SOLID SILVER! 
The most coveted gift item Elvis ever gave! 
Designed by the "king" himself,the T-C-B seal 
was enough to admit the bearer to backstage 
parties or private get-togethers. 

Elvis designed the "Taking Care of Business" 
pendant to give to his most trusted friends and 
family. He was very discriminating in giving this 
valuable gift. 

The symbol became a kind of signature for Elvis. 
Elvis had the T- C- B painted on the doors of his 
limousines and cars and engraved on other 
personal items and jewelry. 

Your Elvis T- C-B necklace will be mailed to you, insured and registered! Due 
to the excessive value, no COD's please. Send check or money order. 

Money Back 
Guarantee! 

,trt r,ttt I t.aly 
sattsfleci with your 
T C B pendant, just 
mail it back to us 
for a full refund. 
You must be fully 

satisfied! 

COUPON— — — 
CM5 

Enclosed is $29.98 for each pendant plus 92.00 insurance and postage. 

NAME  

STREET 

CITY   

STATE 7IP  

Master charge it 

VISA charge   

Mail to: T- C-B Necklace 

Green Valley Record Store 
Sti Music Square West 
Nashville, Tenn. 37203 



sing at one pm that afternoon, but as of 
five pm the crowd hadn't even seen Merle, 
let alone hear him sing. I had to leave at 
five so I didn't get to see the show (which, 
I found out later did go on) nor did I get 
my money back. The reason he couldn't 
go on was reportedly because he left his 
speakers in California. So it took 31/2 
hours to find some in Des Moines? That, 
in my opinion, sounds a little far-fetched 
and I would like to know how many other 
entertainers, country and otherwise, for-
get their entire speaker systems? 
MIKE K. KLIPPINC 
BUFFALO CENTER, IOWA 

A Star Rises 
Certainly enjoy Country Music 
Magazine. 
I particularly like when you do a story 

on a new personality. I enjoyed the one on 
Janie Fricke-"Up From The Doo-Wah's" 
-excellent writing-she sounds like a 
charmer- 10 years singing jingles-unbe-
lievable! 
ALBERT E. MARKEY 
ARLINGTON, VA. 

Some More Thoughts On the 
CMA Awards 

1 watched the Country Music Awards for 
the last time this year. Country Music 

wasn't meant to look like a Hollywood 
carnival. Nashville, because of their high 
and mighty ways is dying a slow, choking 
death. People such as Willie Nelson and 
Waylon Jennings have not only survived 
the snubs of the Nashville Establishment, 
but have flourished. The impact Waylon 
and Willie have had on Country Music in 
the last five years has been phenomenal. It 
all started in Texas and, many great ta-
lents such as Willie Nelson, Waylon Jen-
nings, David Allen Coe, Jerry Jeff Walker, 
John Austin Paycheck, Hank Williams, 
Jr., Bobby Bare and Charlie Daniels, just 
to name a few have brought Country 
Music to thousands of young people who 
never would have listened to Country 
Music had it not been for the Outlaw 
movement. People like Johnny Cash and 
Roy Clark will die a slow death. Like 
Hank Williams, Jr. says, "Old Nashville's 
Still Got a Song and Dance." Waylon puts 
it more simply "We need a change." En-
tertainer of the Year was surely 01' Way-
Ion. 
KENT EBNER 
WYNNEWOOD, OKLA. 

I am writing in reference to the letters in 
your February issue that degrade the 
CMA awards. I completely disagree with 
those people who talked down such great 
artists as Ronnie Milsap, Johnny Cash, 
June Carter, Glen Campbell and the 

others who were mentioned. In my book, 
they are all much better than Waylon 
Jennings. 
Anyone who talks down someone as ta-

lented as Ronnie Milsap is ignorant. They 
don't realize how hard and long he 
worked to get where he is today. I know 
others did, but they didn't have the strike 
against them that Ronnie did. I think he 
deserved the awards he got much more 
then Waylon Jennings would have. 
As for what Johnny and Glen were and 

did in the past, there are a lot of people 
who do those same things every day of the 
year. And June Carter is definitely not 
dumb! 
As for the groups who were mentioned, 

I'm glad that they were nominated for 
their categories. It proves that country 
music is gaining a much wider and divers-
ified following. I enjoy all of them. 
As for Elvis, I hope he gets elected to the 

Country Music Hall of Fame, because he 
deserves it, even though he's gone. His 
memory lives on in all of us who enjoyed 
him. 
MARY LEE PIFER 
SCOTTSBURG, N.Y. 

Due to our great volume of mail, we re-
gret we can't answer all letters individual-
ly. We welcome your opinions and will 
publish the most representative letters in 
this column. Let us hear from you.-Ed. 

niattdolittbro$fd 
The Largest Bluegrass Store 

We've been selling the finest bluegrass instruments for seven years. 
Write for Free Stock & Price List. 

VINTAGE INSTRUMENTS IN STOCK - WE SHIP EVER YWHERE 
MANDOLINS 
1929 Fern F-5, mint 
1933 Fern F-5 
1935 F-7, '68 F-12 
1912 F-4, 1914 F-2 
1901 0.H. Gibson 
prototype F-model 
1924 H-4 mandola 

1920 K-I mandocello 
1912 J mandobass 
All A-Models 
MARTINS 
1946 D-28 herring. 
1945 D-28 hb 
1945 D-18, mint 
1939 000-21 hb 

1935 0-28K hb 
Gibson L-00, L-4, 
L-3, many others 
BANJOS 
1928 Florentine 

1946 000-28 hb 1939 RB-7 flathead 
1934 00-40H pearl 1935 RB-75 archtop 
1929 00-28 hb 1930 RB-3 archtop 

1926 RB-3 ball bearing 
1927 RB-3 gold b.b. 
Also Vega Tubaphone, 
Whyte Laydie, Coles, 
Stewart, Bacon, R&D, 
Orpheum, Paramount, etc. 

NEW MARTIN GUITARS - Lowest Prices - Hard Shell Case 
D- I8 List $850. Our price 1501.50 
D- I9 List 900. Our price 531.00 
D-28 List 1000. Our price 590.00 
D-35 List 1050. Our price 619.50 

HD-28 List $ 1200. Our price 8708.00 
M-38 List 1200. Our price 708.00 
D-76 List 1500. Our price 885.00 
Martin strike may limit availability. 

NEW GIBSON MASTERTONE RB-250 BANJOS - Hard Shell Case 
List $ 1110. Our price only 8775. 

NEW DOBRO, MODEL 60-S, THE PRE-WAR STYLE - Hard Shell Case 
List $516. Our price only $340. Specify roundneck or squareneck. 

Because we've had so many inquiries over the past several years, we have taken on the 
OVATION line. 40% off. with hard shell case. 

NEW OVATION GUITARS - Lowest 
Legend. As used by Lester Flatt and 
Bill Harrell. list $585. Our price $351. 
Custom Legend. List $920. Our price 8552. 
Custom Balladeer. List $510. Our price 8306. 
Pacemaker 12-string. list $595. Our price $357. 
Glen Campbell 12-string. list 8645. 
Our price 8387. 

Prices - Hard Shell Case 
Electric Legend. List $735. Our price .8441. 

Electric Custom Legend (stereo). List $ 1095 
Our price 8657. 
Electric Custom Balladeer. List $635. 
Our price 8381. 
Electric Pacemaker 12-string. List $720. 
Our price 8432. 

• 
Also Available 
THE JOHN MONTELEONE E-5 MANIXHIN 
"Flawless." S1550. C olor photo on request. 
IMMARZIO PICKUPS IN STOCK 
Acoustic and electric. low discount prices. Phone or write or catalog 
RF:PAIR / RESTORATION EACILI I V 
Now open on premise,. All work guaranteed 

Please add 51.5 for shipping & insurance within domestic U.S.A. Cashier's check or mones order please. Immediate shipment. 

Stan Jay & Hap Kuffner are MANDOLIN BROS. LTD., 629 Forest Ave., Staten Island, NY 10310/ 212-981-3226 
Showroom Hours Mon-Sat 11-5. Phone Hours 7 days, 9am-9pm. To Visit: Take No. 107 bus from S.I. Ferry 

from Manhattan; or N.J. Turnpike Exit 13, over Goethal's Br., first exit is " Forest Ave." 



SIX GREAT ALBUMS FOR YOU! 

RATRAI BAUD 
SIDS 

I. Claude King's Greatest Hits 
2. Leon Everette-Elvis Tribute 
3. Nathan David- Prairie Tales 
4. Mundo Earwood-Chapter One 
5. Spider Rich-Twin Guitars 
6. Buford Pusser-Walking Tall 

All 6 Albums for the Low Price of $26.00 
Allow 2 to 3 weeks for delivery. 

erue 

T-1001 
CONTAINS: 

"Wolverton 
Mountain" 

"Tiger Woman" 

"Mary's Vineyard" 

"Laura" 

"Sam Hill" 

"All For The 
Love Of A Girl" 

And 4 Others 

T-1003 

CONTAINS: 

"TheOld House" 

"Gentle 
Carpenter" 

"Prairie Man" 

"Wagon Wheels" 

"Hand Carved 
Prairie Rose" 

"Grandma's 
Upright Grand" 

And 4 Others 

SR-10001 

Contains: 

"Yakety-Axe" 

"Siesta" 

"Moses Guitar 
Blues" 

"Whispering Hope" 

"Tip-Toe" 

Plus Others. 

Check Your Choices Below (add 75e for post. & handling) 
$4.98 
5.98 
4.98 
4.98 
4.98 
5.98 

T-1002 

CONTAINS: 

"Goodbye King 
Of Rock N Roll' 

"The World's 

Greatest Star 
Has Gone Home" 

"Midnight Hour" 

"Hello Josephine" 

"Still Loving 
You" 

"I Heard You 
Calling His Name" 

And 4 Others 

T-1004 

CONTAINS: 

"Angeline" 

"Behind Blue Eyes" 

"I Can Give 
You Love" 

"Let's Get Naked" 

"Just Another One 
Of Those Days" 

"Lazy Day Lovers" 

And 4 Others 

77-1001 

CONTAINS: 

"legacy Of 
Buford Pusser" 

"Buford Tells His 
Life Story In His 
Own Words" 

"Helen Pusser Talks 

About Her Son" 

Several Songs By 
Eddie Bond 

,-(4em c -yerefie ' 
"Goodbye King Of Rock N' Roll" 

4,4 Trtbee ro afro) 
7.44//e6e.; . 1.4” • ./(.. 

• 

"U)NW, 

Elvtm Poster 
loxed 

Chapter One 

ACTUAL VOICE 
OF BUFORD FUSSER 

BUFORD TELLS HIS 
LIFE STORY 
IN HIS OWN WORDS 

HELEN FUSSER 
TALAS ABOUT 
HER SON 

SONGS BY EDDIE ROND 
WHO WAY A PART 
OF TAIE PUSS« LEGEND 

FRIENDS AND ENEMIES 
EXPRESS THEIR 
OPNIIIONS AROUT 
nte won n Pomonsec 
SHERIFF 

i<e4 Mundo Earwood 

THE TWELFTH 

AUTHORIZED BIOGRAPHY 
OF THE WALKING TALL MAN 

EXCLUSIVE 

SEND TO: 

TRUE RECORDS, INC. 
1300 Division Street 
Suite 201 
Nashville, TN. 37203 

Name   

Street   

City   

State Zip  



Texas Prison Rodeo: The Roughest Ride Behind Bars 
They call it the roughest rodeo behind 

bars. The Texas Prison Rodeo, an annu-
al event since 1931, held at the state pri-
son's rodeo grounds in Huntsville. Fifty 
inmate cowboys outfitted in hats and 
spurs and black-and-white-striped 
uniforms compete in bull riding, saddle 
and bareback bronc riding, a wild horse 
race, a wild cow milking contest and the 
prison rodeo's own Hard Money which 
is the meanest rodeo event I've ever seen. 
The riding is exciting and hell-for-
leather because, as the announcer con-
tinually reminds everyone, a lot of these 
boys don't have much to lose. 
A prison rodeo? Perhaps it's not so un-

usual, since the first rodeo was reputed 
to have been invented in Pecos, Texas, 
on July 4th in 1883. The idea of course 
was borrowed from the Spaniards and 
Mexicans, but American rodeo has been 
a distinct and unique sport ever since. 
Rodeoing is a hard way to make a buck 
and earn a little glory. It's also one of 

the few ways to do either from inside the 
Texas State Prison. 
Out of the 3-400 inmates who sign up 

to participate, only 50 are selected to 
enter the cowboy events and another 40 
as red shirts (those who participate in 
the wild cow milking and Hard Money 
contests). The Hard Money is simple and 
vicious. A bull, picked for his hatred of 
the world and every living thing on it, is 
set loose with a bull durham sack con-
taining $50 tied between his eyes. The 
40 redshirts are released on foot and the 
man who snares the bull durham sack 
gets to keep it. At the sight of 40 red-
shirts stampeding in his direction the 
bull at first panics and then gets down-
right mad—the redshirts spend as much 
time fighting each other—at first to get 
to the bull, then to get the hell out of his 
way. The week-end I was there Tom T. 
Hall donated an extra $200 to the bull 
durham sack. Women are also repre-
sented, the girls from Coree (the 

women's prison unit) try their luck at 
greased pig and calf catching. 

Country music has been a part of this 
rodeo since 1950. The list of performers 
includes Tom Mix, Richard Boone, 
Johnny Cash, Ernest Tubb, Fats Do-

Dolly was one of the entertainers on hand. 
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Tom T. Hall donated an extra $200. 

mino, Johnny Rodriguez, Tammy Wy-
nette, Willie Nelson, Tom T. I Iall, Red 
Steagall, Mel Tillis and Dolly Parton. 
The first show this year offered some old 
Texas music stars—Leon Rausch, Floyd 
Tillman and Johnny Gimble. The rodeo 
is a favorite with country music enter-
tainers and over the years some of them 
have donated something special to the 
prison. Freddy Fender once donated 
$4000 to the inmate education and re-
creation fund, and Willie Nelson has 
given many free concerts throughout the 
various units of the Texas Prison system. 

Certainly the prisoners appreciate the 
concerts. But invariably the performer 
who draws the biggest applause from 
them is a little dog whose rodeo clown/ 
master has trained to scale fences. "Re-
member," the announcer jokingly 
reminds them, "that little dog can show 
you how to climb that fence, but then he 
don't have them guards firing off caps at 
him either." 

All Around Cowboy for the Texas 
Prison Rodeo this year was James War-
f ield from Crockett, Texas. Warfield, 
who is serving ten years for theft, came 
away with $206. A favorite and last 
year's winner is Willie Craig, now 57 
years-old and doing a 30-year sentence. 
Willie was leading for several weeks but 
finally lost out to Warfield. 
This year saw a record attendance-

90,373 souls showed up and bought 
tickets to see the zebra-suited cowboys 
risk their hides for pocket money. How-
ever, most of the money generated from 
the rodeo goes to various prisoner's 
funds. One thing for sure—the roughest 
rodeo behind bars will continue until 
the day the stop putting men behind 
bars in Texas. 

NELSON ALLEN 

DESERT ISLAND CONTEST 

FREE RECORDS 
What 5 Records Would You Take To A Desert Island? 

DOLLY BARTON, BARBRA STREISAND, BEATLES, SINATRA, CASH, STEVIE 
WONDER, DYLAN, BEVERLY SILLS, RAY CHARLES, BEETHOVEN, BUDDY 
HOLLY, EAGLES, ENGELBERT HUMPERDINK, HANK WILLIAMS, ROLLING 
STONES, BILL MONROE, ANDY WILLIAMS, MORMAN TABERNACLE CHOIR, 
GLEN CAMPBELL, BING CROSBY, CHUCK BERRY 

YOU NAME IT, YOU CAN HAVE IT! 

The first 100 people who send in this coupon filled out will get a FREE copy of one 
of their favorite records. Just tell us what your five all-time favorite albums are. Do 
not limit your choice to country music. Put down your favorites regardless of what 
kind of music it is. To be eligible you must fill in all five lines below. 

MY FIVE ALL-TIME FAVORITE ALBUMS ARE: 

Performer Album Title 

2.   

3.   

4.   

5.   

SEND THIS COUPON TO: Desert Island, c/o Country Music, 475 Park Avenue So., 
N.Y., N.Y. 10016 

Your Name  

Street  

City State Zip  

The Official Commemorative 
(Dac. 

10 Oz. MUGS and 
12 Oz. TUMBLERS 

No Elvis fan should 
pass up these great 
new durable mugs 
and tumblers. Each 
carries a handsome 
full color picture of 
"The King." They 
are a must! 

4 MUGS 798 
FOR ONLY .p 

4 TUMBLERS FOR ONLY $ 9.98 

CM-5 

SEND TO: Green Valley Record Store 
50 Music Square West 
Nashville, Tennessee 37203 

Name  

Street  

City State 

SEND ME THE FOLLOWING: 

.... 4-10 Oz. Elvis Mugs @ only $7.98 plus 
$.75 post. & hand. 
4-12 Oz. Elvis Tumblers @ only $9.98 
plus $.75 post. & hand. 

.... 4-10 Oz. Mugs & 4-12 Oz. Tumblers @ 
Zip  only $16.48 plus $.75 post. & hand. 
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Singing Brakeman Posted For Posterity 

A United States postage stamp bear-
ing the likeness of legendary country 
singer Jimmie Rodgers was unveiled by 

Postmaster General Benjamin F. Bailar 
recently at the Country Music Hall of 
Fame. 

left to right: Jimmie Rodgers Court (Jimmie Rodgers' grandson), Henry Young, who 
first proposed the idea of a commemorative stamp and Frank Jones. 

‘‘Something besides the 
old Ilushuille Dumpty-Dump7 
Lee Clayton said it, talking about how he wrote 
the song that started it all—Ladies Love 
Outlaws. THE OUTLAWS tells how Waylon Jen-
nings, Willie Nelson, Tompall Glaser. "Cowboy" 
Jack Clement, David Allan "Mysterious Rhine-
stone Cowboy" Coe and others struggled and 
fought against the Nashville Establishment to 
bring something new to Country Music. 
Filled with pictures and lyrics, the book's 
got all the electric energy of The Outlaws 
themselves. Big $5.95 paperback format. 

A eg_le A 114> MAGAZINE PRESS/DOUBLEDAY/DOLPHIN BOOK 

The commemorative stamp, the first 
in a series on American performing arts 
and artists, depicts Jimmie Rodgers 
country music's first recording star. 
The unveiling was presided over by 

Postmaster General Bailar; Bill Ivey, ex-
ecutive director of the Country Music 
Foundation; Ralph Peer II, head of Peer-
Southern Organization, the publisher of 
all Rodgers' songs and the head of the 
Country Music Association committee 
which spearheaded the drive to obtain 
this stamp; Joe Talbot, representing the 
C.M.A. as president of its board of direc-
tors, and Frank Jones of Capitol Records, 
chairman of the Country Music Founda-
tion's board of trustees. 
Mr. Ivey said that the occasion 

marked a unique historical event: "The 
issuance of the Jimmie Rodgers stamp is 
an important symbolic event. Back in 
the late 1960s, when the idea for a Rod-
gers commemorative was first consid-
ered, I really think the concept was re-
jected because of a prejudice against 
honoring 'hillbilly' music in this way. 
To have this stamp in 1978 shows just 
how far country music has come in 
gaining recognition as an important 
part of American music." 

Atlanta Honors 
Publishing Chief 

Bill Lowery is a rather rotund, ex-
tremely genial white-haired gentleman 
whose publishing companies, record 
production involvements and career 
management undertakings have either 
started or kept several prominent 
country and pop stars on a successful 
road. 
Home base for Bill's 25 years in the 

music industry has been Atlanta, Geor-
gia, and it was there, at the Civic Center 
where throngs of his friends, com-
patriots, and acquaintances gathered re-
cently to honor him in the form of the 
Bill Lowery Silver Salute. 
Open to the public, the festivities were 

highlighted by a show featuring a mini-
concert by several Lowery finds, includ-
ing Billy Joe Royal, Tommy Roe, Dennis 
Yost, Joe South, The Atlanta Rhythm 
Section, Sami Joe and Ray Stevens. 
Backed up the the 32-piece Atlanta 

Pops Orchestra (whose violins sound 
like fiddlers, when need be) each act 
sounded as good, if not better, than on 
the record. Of further note was the fact 
that all door proceeds went into a fund 
to benefit scholarships at the 
Commercial Music Department of 
Atlanta's Georgia State University. 

RUSSELL SHAW 



YOUR OPPORTUNITY TO WIN 

ELVIS' 1976 CADILLAC ELDORADO 

The 
"King's Car" e$4% 
Contest 
YES, now you can win the KING'S CAR! This is 
your chance of a lifetime. Never again will there 
be an opportunity to win the car purchased by 
ELVIS PRESLEY HIMSELF. 

Elvis bought this car in Denver. Colorado one morning at two o clock Just or 
fun. He had it labeled with the famous " T C B • symbol that was used so 
selectively on things belonging to the King or that were important to him 
— T.C.8 " simply stood for Taking Care of Business, but was the sign of 
being part of Elvis Presley's personal kingdom This luxurious Lai 
valued and was purchased by the late. great Elvis No one can buy it at any 
price, but YOU MAY WIN this prize of a lifetime 

* * 
SECOND PRIZE 

The runner-up will win a beautiful 
stereo component system. It will 
include a powerful. wide-range 
amplifier, a turntable with auto-
matic record changer, a high-
quality tape recorder and player, 
and designer- styled speakers. all 
worth several hundred dollars. 
AND your prize will be awarded 
just in time for Christmas. 

* * * 

THIRD PRIZE 
Third- place winner will receive a 
Complete Elvis Record Library 
including a copy of every record 
Elvis ever made, a truly valuable 
prize worth many hundreds of. 
dollars. Now is your chance to 
have a complete collection of the 
records from the one and only 
King of Rock and Roll 
COPIES OF THE WINNING ESSAYS 
WILL BE PRESENTED TO THE 
PRESLEY ESTATE. 
FREE MYSTERY GIFT IF YOU ACT 
NOW! Send now! Receive a copy 
of the check Elvis wrote in 
payment of this fabulous car. A 
souvenir momenta, YOURS FREE! 
To keep forever. 

The winner will be flown to Nashville to be awarded the grand prize: Elvis 
PresieyS 1976 Cadillac Eldorado. You may drive the King's Car home. 
Yours forever! IT COULD BE YOU. 

********** 
HOW TO ENTER 

OFFICIAL CONTEST RULES 
• 
• 

• • • • • than 81/2 •• x 11". print your 
•-,,•• .,-0 ,ce n!!,, , ruu' u^u^ Swe's the question. —Why was Elvis 
the King at Entertainment?" 
2 the essay should not exceed fifty MI words m length. Entries will be tudged on historical 
accuracy. originality and creativity, and not on artistic ability Your chances to win are unlimited. 
Entering more than one essay may increase your chances of winning This contest is based on the 
originality and skill shown in the essay. not on chance. 
3 You may enter as often as you wish Each entry submitted must be different and mailed 
separately, and must be accompanied by 53 00 to cover handling charges 

.. • - • . 

exte01 

THE KING'S CAR CONTEST 
*** Official Entry Coupon *** 
"Why was ELVIS the King of Entertainment?" 

Just answer this Question and mail entry to . 

The KING'S CAR CONTEST 
215 Cherokee Road 
Hendersonville, TN 37075 

Cm 4 

Name   

Address   

City  State  Zip_  

Enclose $3.00 for handling charges along with your essay. 
must be postmarked no later than July 1, 1978 

Entries 
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Farmers Still Slogging to Same Old Song; New Singer 

Now and again in this new, slick, up-
town world of country pop we are force-
ably reminded that things are not as so-
phisticated as they seem, most recently in 
Washington, D.C., where thousands of 
angry farmers drove their tractors to the 
•Capitol to protest the farmers' decreas-
ing share of rising food prices. 
Leading them in song was a husky, 

weatherbeaten Texan named Larry Tri-
der, whose recently recorded version of 
The Farmer Feeds Us All was voted the 
national theme song of the American 
Agricultural Movement—the protesting 

farmers—and he sang it with gust on the 
Capitol steps to some 5,000 demonstrat-
ing farmers on this January day and 
again inside the U.S. Senate building the 
following day. 
That the farmer has much to com-

plain about is nothing new: Fiddlin' 
John Carson worte and recorded the 
song as The Farmer Is The Man Who 
Feeds Us All on Okeh Records back in 
1923, at the age of 55. He and his 
daughter, Moonshine Kate, cut it again 
For Bluebird in 1934, amending the title, 
for reasons unknown, to The Taxes On 

If the Dreadnought guitar you're looking for 
has to have solid woods such as 

spruce, rosewood and mahogany... 

Has to have a superior bracing system 
as pioneered by CF Martin 

over 100 years ago... 
Has to have close ratio tuning machines; 

mother of pearl position markers: 
nickel/silver frets; adjustable truss rod; 

and the top and back 
bound for protection... 

Model V-845-$510. 

Has to be finished with 
multiple coats of lacquer 

polished to a high finish... 

Has to have great sound, and 
when used with a sound system 

it really comes across... 
Then, you owe yourself a visit to 
your Martin Dealer and listen to the 
tone of a Vega guitar. You'll discover 

all you want—plus. 
And it's a big plus: 

Martin service and support. 
You'll also discover 
Vega guitars are in a price 
range that's attractive for 
such a quality instrument. 

From $230 to $530.* 
Vega guitars designed by 

CF Martin, and part of almost 
a century and a half of 

fine guitar making. 

THE VEGA 
GUITARS 
Nazareth. Pennsylvania 

'Suggested retail price 

The Farmer Feeds Us All. Folk-pop 
singer Ry Cooder unearthed the song 
some years back and put it on an album, 
and Bobby Bare took Cooder's version 
and put it on his Hard Time Hungries 
album. 

Trider, a nightclub singer in Lubbock, 
saw the west-Texas tractors heading east 
for the rally and thought "There's got to 

Larry Trider and friend 

be a song in this somewhere." He went 
home, dug out the Bare album and cut 
the tune last January. He had a record in 
his hands within a week and went from 
being a locally popular nightclub act to 
a folk hero among Texas farmers—with 
suitable local media attention—to 
rather suddenly being the national 
spokesman (songsman?) for farmer's 
rights. 
You get the feeling that crusty old 

Fiddlin' John Carson would have been 
right proud of that big ole Texas boy 
singing his song to the President and to 
the nation. Or maybe he'd be depressed 
to find the farmer's economic situation 
so little changed in fifty five years that 
his song still struck home. 

DOUGLAS B. GREEN 

As we went to press we learned 

of the death of Tootsie Bess, the 

longtime proprietor of Tootsie's 

Orchid Lounge. Tootsie was one 

of Nashville's originals, and her 

Orchid Lounge one of country 

music's landmarks. We will have 

more details in next month's 

issue. 

24 



Patsy Cline/Country 
Music Hall of Fame 
Hungry For Love/Lovesick 
Blues/The Heart You Break/ 
I'm Blue Again/A Stranger 
In My Arms, many morel 

The Incomparable 
Charley Pride 
Time Out For Jesus/Was It 
All Worth Losing YOu/Jeenie 
Norman/1'd Rather Love 
You/Piroque Joe, morel 

Freddy Fender/Your 
Cheatin' Heart 
Let The Good Times Roll/1 
Got A Woman/You Don't 
Have To Go/Your Cheatin' 
Heart/Three Wishes, morel 

Mickey Gilley/Wild 
Side Of Life 
Caught In The Middle/Now 
That I Have You/Breeze/I 
Still Care/Sad Faced Little 
Fellow/Fraulein, morel 

Dolly Parton/Just 
The Way I Am 

Dolly Parton/I Wish I 
Felt This Way At Home 
Games People Play/I Wish 1 
Felt This Way At Home/The 
Only Way Out/My Blue 
R,dge Mo.Jotaln Boy more , 

Dottie West/Would You 
Hold It Against Me 
Make The World Go / 
I'm Sorry/With Pen In Hand/ 
Would You Hold It Against 
Me/Sufferlime, more. 

Dolly Parton/Just Be-
cause I'm A Woman 
The Fire's Still Burning/Dad 
dy/Mule Skinner Blues/Love 
Isn't Free/Just Because I'm 
A Woman/Big Wind, more! 

Spotlight On 
Willie Nelson 

Dolly Parton/Mine 

When The Possession Gets 
Too Strong/But You Loved 
Me Then/Mine/More Than 
Their Share/Chas, morel 

Willie Nelson/Columbus 
Stockade Blues 
Seasons of My Heart/I Love 
You Because/Heartaches By 
The Number/Fraulein/Col 
urnbus Stockade Blues,rnorer 

Waylon Jennings/The 
Dark Side of Fame 
The Dark Side Of Fame/Yes, 
Virginia/Di,wn Came The 
World/Born To Love You/ 
John's Back In Town, morel 

Willie Nelson/Country 
Winners 
I Walk Alone/The Party's 
Over/One Day At A Time/ 
Night Life/Streets Of Lare-
do/Mr. Record Man, morel 

Waylon Jennings/Ruby, 
Don't Take ' Love 'Town 

Waylon Jennings/Only 
Daddy'Welk That Line 
Let Me Talk To You/Anoth 
er Bridge To Burn/Only Dad• 
dy That'll Walk The Line/ 
Rings Of Gold, morel 

e 

Bobby Bare/Folsom 
Prison Blues 
Abilene/Gotta Travel On/ 

Lemon Tree/Try To Bern-
ember/No Sad Songs For 
Me, plus much more! 

Little Bird/Just The Way I 
Am/The Carroll Country Ac 
vident/Gypsy, Joe and Me/ 
Mama Say A Prayer, more! 

Ruby, Don't Take Your 
Love To Town/Gentle On 
My Mind/Yours Love/Just 
To Satisfy You, more! 

Porter Wagoner/Blue 
Moon Of Kentucky 
Born To Lose/An Old Log 
Cabin For Sale/Battle Of 
The Little Big Horn/Green 
Grass Of Home, more! 

Bloody Merry Morning/I'm 
So Lonesome I Could Cry/ 
Today I Started Loving You 
Agtein/San Antonio, more! 

Waylon Jennings/Heart-
aches By The Number 
Heartaches Ely The Number/ 
Time To Bum Again/Foolin' 
Around/I That's What You 
GetlFor Lovin' Me, more! 

na 
JUNE enlJnERU 
IlloninPlal Album YOURS 

FREE! 
Jimmie Rodgers Memorial Album 

I'm Sorry We Met/Frene & 
Johnny/My Old Pal/Desert 
Blues/Blue Yodel IT for Tex 
as/Blue Yodel No. 3, more, 

THIS OR ANY OF 
THESE OTHER 

GREAT 

COUNTRY 
ALLSTARS 

Simply order 5 records or 8tk tapes 
at our SPECIAL LOW PRICES!!! 
You can order as few as 2, but why not order 5 
and choose any other 1 FREE/or 10 get 2 FREE 

RECORDS $398 TAPES $498 
ONLY ONLY 

IM In MIR IN MMMWM .11 M. BM MI 
• Send to: COUNTRY MUSIC MAGAZINE, Dept. JG 

475 Park Avenue South, New York, N.Y. 10016 
- I have checked my choices below ( include $ 1 post. & hand.— 
. YOU MUST ORDER AT LEAST 2): LPs 8TKs 

1. The Jimmie Rodgers Memorial CACL-7029 C C8S-7029 
Album 

• 2. Patsy Cline/Country Music DJS-6148 D P8-293 
Hall Of Fame 

111 3. The Incomparable Charley D CAS-2584 D C8S-1208 
Pride 

II 4. Freddy Fender/Your Cheatin' DJS-6195 D P8-351 
▪ Heart 
1111 5. Mickey Gilley/Wild Side Of D JS-6180 D P8-336 
▪ Life 
▪ 6. by Bare/Folsom Prison D ACL-7045 D C8S-7045 
• Blues 
▪ 7. Porter Wagoner/Blue Moon D ACL-7046 D C8S-7046 
• Of Kentucky 
I 8. Dottie West/Would You Hold DACL-0125 D C8S-0125 

It Against Me 
II 9. Dolly Parton/Just The D CAS-2583 EJ CBS- 1207 

Way I Am 
11 10. Dolly Parton/I Wish I C AC L-7002 D C8S-7002 

Felt This Way At Home 
111 11, Dolly Parton/Mine CACL 1-0307 C C8S-0307 

12. Dolly Parton/Just Because CACL-7017 C C8S-7017 
I'm A Woman 

• 13. Spotlight On Willie Nelson C ACL-0705 C C8S-0705 
14. Willie Nelson/Country Winners DACL1-0326 E C8S-0326 

II 15, Willie Nelson/Columbus DACL-7018 E C8S-7018 
Stockade Blues & More Country 

• 16. Waylon Jennings/The Dark Side DACL-7019 D C8S-7019 
Side Of Fame 

II 17. Waylon Jennings/Only Daddy DACL-0306 D C8S-0306 
Walk The Line 

la 18. Waylon Jennings/Ruby, Don't DCAS-2608 D C8S-1223 
II Take Your Love To Town 
no 19. Waylon Jennings/Heartaches C CAS-2556 D C8S-1195 
111 ûy The Number 

Name  

Street  

City State Zip 

Lti Enclosed is my check/money order for $  N.Y. State 
residents add sales tax. Non-U.S. residents add $ 2.50 post. & hand. 

INCLUDE $ 1.00 FOR POSTAGE & HANDLING. M058 

IL am mg I. I. .1 ma. 1.1 



• • • • • • • • • • • • • • • • • • • • • 
e Mail To: COUNTRY MUSIC MAGAZINE, Dept. OW 

475 Park Avenue South, New York, N.Y. 10016 
• 
e M058 

Name  
• 
• Street 

e City  
e state Zip  

• Send me copy(s) of 55 YEARS OF RECORDED 
• COUNTRY/WESTERN MUSIC for only $7.60 each 
e ($6.95 plus .65 post. & hand.). 

NYS residents add sales tax. Non-US residents add 
• an extra $2.50 postage and handling. 
• • • • • • • • • • 

A REVOLUTIONARY 
WAY TO PROTECT AND 
CLEAN YOUR 
VALUABLE RECORD 
COLLECTION. 
VAC-O-REC 
effectively removes the 
two greatest causes of 
recording deterioration: 

STATIC ELECTRICITY 
AND MICRODUST. 

MAKES AN IDEAL GIFT! 

OUR COUNTRY MUSIC FANS 
PROCLAIM: " IT REALLY VVORICS!" 

rSend to: COUNTRY MUSIC MAGAZINE 

NAME  

STREET 

CITY  

Dept. VAC 
475 Park Avenue South 
New York, N.Y. 10016 

CTATE ZIP 

• 

THE 1"PICTURE FILLED 
GUIDE TO 55 YEARS OF 

COUNTRY MUSIC RECORDINGS 

Patent No. 3,654.660 

AN ENTERTAINING NEW DIRECTORY TO 
WHAT YOUR RECORDS ARE WORTH ... PLUS 
ESSENTIAL READING FOR ANY COUNTRY 
MUSIC NOSTALGIA BUFF 

Here is an essential guide for record collect-
ors but also great reading for the nostalgia 
buff, with over 100 rare photos and an ex-
clusive interview with Gene Autry. Over 
2,000 copies being sold a week, it's the num-
ber one fun book of the year. 
• 196 Pages, 8%" x 11", With Over 100 Rare 

Old Photographs 
• An Exclusive Illustrated Interview With 

The One And Only GENE AUTRY 
• A Price Guide To Over 20,000 Collectible 

Records; A Directory To More Than 1,300 
Record Collectors, Buyers, Sellers, Dealers 

Any 33. 45 or 78 record can 
be used. VAC-O-REC holds the 

disc and rotates it at the 
most efficient cleaning 
speed. The disc will be 
retained with absolute 
safety. As the record 

rotates, especially 
researched and 

designed brushes free 
harmful microdust 

from deep within the 
record grooves, allowing 

the vacuum action to 
instantly remove the dust 
from the record surface. 

Simultaneously, a unique 
static-electricity elimination 

circuit reduces the dust-
attracting static from as high 
as 25,000 volts to near-neutral 

levels. The result is fast, 
effective removal of static and 
microdust, the chief causes of 
"pop," "crackles" and record 

wear. Continued use will 
maintain your records in mint 
condition. 

You can hear the difference! 

Enclosed is my check/ 
money order for $34.95 
plus $2.00 shipping and 
handling ($36.95). 

N.Y.S. residents add sales 

tax. Sorry, no foreign orders. 
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KRIS 

Funny how these things work out—first he's sweeping 
the floors in CBS' Nashville studios; next he's a giant re-
cording star; next a matinee idol and genuine (accept no 
substitutes) sex symbol. Kris Kristofferson has definitely, 
as his song says, "kept right on a changin', for the better 
or the worse." Mostly for the better. The following inter-
view with Kristofferson was conducted by internation-
ally famous photographer Francesco Scavullo for his 
book, MEN, and is one of the best interviews with Kris 
Kristofferson we've seen. 

From SCAVULLO ON MEN Iw Francesco Scavullo with Bob Colacello and Sean Byrnes. Copyright 1977 by 
Francesco Scavullo and Bob COlacello. Reprinted by permission of Random House, Inc. 
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ISinger, Songwriter, Actor KRIS KRISTOFFERSON 

Mr. Scavullo: How did you begin singing? 
Mr. Kristofferson: I always liked to sing. Not sure I can 
remember singing when I was raking out the corral, you 
know, in Texas. First thing I wanted to be was a boxer. That 
was at the age of eight or so. That's kind of in the league 
with cowboy and fireman. But 1 wanted to be Rocky 
Graziano. Then I wanted to be a writer. All through high 
school and college, I was a creative-writing major. I wrote 
short stories and stuff. Did very well in college—in fact, won 
a Rhodes scholarship. At one point, back in the fifties, I 
started to get into the music business but it wasn't the right 
time. So I joined the Army, and then I started writing songs 
again, in '65 in Nashville. About five years later I got asked 
to perform at the Troubadour in Los Angeles. And we went 
over real well and just stayed on the road ever since. So 1 sort 
of backed into performing and out of performing, and then 
the movie offers came. We were hot, you know. 
What's more important to you, your music or your acting? 
I feel kind of like a little kid and people say, "What are you 
going to be when you grow up?" I didn't know that you had 
to be one thing. I'd hate to have to limit it. I can have a lot 
of fun acting now. And it's working. I get satisfaction out of 
it. But the writing is something that's always in the back of 
my mind, it's always going. Not always as fast as I would 
like, but I'm always writing. I'll probably write until I die. 
Write songs or stories? 
Both. I'll probably write songs all the time because they just 
come out of my emotions. I hope I'm always that open. And 
I'm thinking in terms of longer stuff. I have a little project 
now, but I don't know whether it's a novel or screenplay. I'm 
going deeper into the thing. I'm really excited about writing 
something long for the first time in a long time. It's different 
from a song. That doesn't mean it's good. I was excited 
about my last novel, too, and I never got that published. 
Do you ever get tired of touring, being on the road? 
I was on the road about five years. And I was getting real 
weary. I didn't even know I was tired. Fortunately I was 
forced into a period of inactivity when they postponed 
starting Semi-Tough, because it was too late to schedule me 
on the road. So I ended up sitting around and got a little rest. 
And I think it was good to see where I was going. Anyway, 
we had a lot more fun after the break, had a better idea of 
what to do. Got so I used to live day to day on the road. I'd be 
eight months at a time just getting ready for that show that 
night, and the band would end up not having enough 
development musically because everybody was doing it— 
almost the same way we started out doing it, when I had to 
tell everybody what to do—and so everything was limited to 
how limited my imagination was back then when I told them. 
How is your life now? You told me you've given up 
drinking. Do you have more energy? 
I got a lot more energy. I feel twenty years younger. There 
are a lot of fringe benefits to giving up liquor—less calorie 
intake and less getting in trouble. Every tithe I got in trouble 
I was drunk. But I think the worst thing about it was the 
effect of the chemical on my brain and nervous system. I 
thought I just always got depressed, I didn't know that it had 
anything to do with whiskey. But I think whiskey had a lot to 
do with it, because I haven't been depressed since I gave it 
up. You know, those black things, where you think there isn't 

any sense in getting up in the morning. When I got to that 
point I figured I was doing something drastically wrong. Then 
I was lucky enough to see A Star Is Born. I watched the 
whole story, and the first time it was kind of rough. It was 
amazing. 
And you just quit drinking, cold turkey? 
Yeah. I didn't make a conscious decision; it was just the 
logical thing to do at that time. And I don't look back. But I 
never even considered quitting until I quit. 
Do you smoke? 
I did. I smoked four packs a day, but I quit that about three 
years ago. A member of the band had to, so we made a 
deal—if he didn't smoke, I wouldn't smoke. The doctor told 
me, "His throat's rotten like an old tubercular patient and if 
he keeps smoking he'll die." So I made this deal with him. 
And it's easier that way, because you're not just doing it 
yourself. 
Do you exercise? 
Yeah. I run, and I work on the bags. I feel a lot better for it. 
I've been exercising more than I have before. I got a rowing 
machine and I got—it's embarrassing—one of those huge 
Advent TVs and I set that up in front of the rowing machine. 
So I watch TV and just row. 
What do you do to relax? Watch TV or go out to clubs 
or ... ? 
Don't go out much at all. See, everything that I've done in 
the last years has been influenced by the road. You get a road 
mentality. If you're out working for a month and you've got 
two days off, you come home, lock the doors and crash. And 
don't answer the phone. Because you've got two days to do 
nothing but enjoy creature comfort and then get back out on 
the road. It sounds like a shitty life. I got a Jacuzzi now. 
That's a great thing. 
At what age did you get married? 
The first time I got married I was twenty-four. And I married 
Rita Coolidge about three years ago, so I was about 
thirty-seven. 
Why did you get divorced the first time? 
It was difficult. She was an old high school sweetheart, and 
I hadn't seen her for a long time, and she knew me as one 
thing, as a Rhodes scholar, and then I was an Army officer. 
My next assignment was to teach English at West Point, 
which was a fairly respectable position, and to pass that up 
to become a janitor who wants to be a songwriter .... it was 
hard for her to like anything about the music business because 
it represented everything that was taking me out of the 
house. And for me it was the thing that was bringing me back 
to life after the Army. And it was very selfish of me, but 
there's a point in your career or your development as an 
artist when you have to be selfish. You can't have a 
permanent relationship, because it will hold you back. You 
have to be free to go do it when the opportunity comes, and 
not worry about whether you might injure somebody else's 
feelings. It's just the selfish part of your life. It sounds worse 
than it is. It just means that you have to pay attention to your 
work more than anything else. 
How many children do you have? 
I got three. One from Rita, two from the other. 
Do you like being married? 
I must or I wouldn't be. I haven't done a whole lot of things 

(Continued on pap -3S) 
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The New Well folks, here they are, Mr. and Mr. Sex 
Symbol, Kris Kristofferson and Burt Rey-
nolds together , as they say, for the first • time on any stage. All-American Kris' friend here is 

Jill Clayburgh, and all 
these photos are from Good 01' Boys the movie Semi- Tough which is about the two 
primary activities pic-

tured here. One of those activities is football. We can expect to see more of Kris 
in Sam Peckinpah's Convoy, based (apparently) on C.W. McCall's hit song of the 
same name, and a new Burt Reynolds' epic can't be too far away. Is it too early to 
suggest a remake of Nashville, this time with real country music? 

4 

Photos courtesy United Artists Corp. 
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by JOHN MORTHLAND 

When you walk up to a jukebox and you slip a nickel in 
You can bet your bottom dollar that the record starts to spin 
You'll hear a fiddle and guitar with a honky tonkin' sound 

It's that hillbilly fever that's spreadin' all around 
—Hillbilly Fever 

Little Jimmie Dickens 

Hillbillies and jukeboxes go back to-
gether a long ways—to the beginning of 
the jukebox industry, actually, but it was 
during the World War II years that coun-
try music literally took over the ma-
chines. Even now, with jukebox revenues 
declining, Billboard reports that the ma-
chines account for 70 to 90 percent of all 
country singles sales. 
The jukebox is a Depression baby. The 

modern, multiple-selection jukebox, 
which evolved from such penny arcade 
devices as the coin-operated player piano 
and the music box, was invented in 1928, 
and marketed by Wurlitzer. At first it 
was simply considered a part of the coin-
operated machine industry, but it soon 
became a craze that dominated the indus-
try. Installed in urban taverns and rural 
jook joints, it was popularly called a 
"jukebox" almost from the beginning, de-
spite the embarrassment that term caused 
the Coin Machine Operators of America. 

"Juke" (spelled "jook" well into the 
Forties) is one of those dark and forbid-
ding American slang terms passed along 
in oral tradition, and its actual derivation 
remains mysterious to this day. Several 
explanations have been offered. look may 
derive from the Gullah word meaning 
"disorderly," which itself derives from 

another African word meaning "black" 
(in the sense of "evil"). Old time music 
boxes bore the label of the German manu-
facturer, "Julius Juke und Sohne." In 
Troilus and Criseyde (1734), Chaucer 
used the word " iowken," meaning to rest 
or sleep; in mountain regions of the 
American south where Elizabethan Eng-
lish was preserved, the word became 
"jouke", and local inns and taverns be-
came known as "jouke joints.- Henry 
"Britches" Young, a black Florida man 
who lived more than 100 years, felt the 
word came from a dance known as the Ju-
bilee, which consisted of two steps: the 
Walkin' Jawbone and the Jumpin' Jim Jo-
sey. When a couple expertly executed the 
latter, a buck-wing step, other (lancers 
traditionally shouted, "Go on, jubilee!" 
This, Young recollected, got shortened to 
"Go on, jube!", then finally to look it!" 

Lastly, there was amateur criminologist 
Richard L. Dugdale's 1875 report The 
Jukes: A Study In Crime, Pauperism, Dis-
ease and Humanity. This, Dugdale 
claimed, began with an 1873 court case 
in Kingston, N.Y. A youth named Juke 
was on trial for receiving stolen goods, 
and five of his relatives testified for him. 
The family was thus so despised that 
"juke" was used locally to describe an in-

corrigible person. For his study, Dugdale 
traced the family lineage back many gen-
erations and concluded that 507 out of 
709 Jukes were social detriments of one 
sort or another. This, he argued, proved 
that criminality was hereditary. His find-
ings were accepted as gospel by many 
geneticists, sociologists and criminolo-
gists of the day. It wasn't until after Dug-
dale died that a crucial flaw was discov-
ered, the Juke family didn't exist, and 
never had. Dugdale, himself a misfit who 
bounced from job to job and suffered sev-
eral nervous breakdowns, had concocted 
the whole story to make himself an intel-
lectual reputation. Still, "juke" remained 
a common slang term for derelicts, har-
lots and all manner of other ne'er-do-
wells, and the term supposedly spread 
from New York to the rest of the country. 
Whatever it's true origins, the word 

"jook" clearly implied something danger-
ous. and jook joints were considered dens 
of iniquity. Certainly many vices were in-
dulged in the jook joints, but not everyone 
took the "menace" quite so seriously. 
Writing about Florida jooke joints in the 
1942 book Palmetto Country, one Stetson 
Kennedy observed, " In the jook, profanity 
has degenerated into a mere manner of 
speaking, without which statements seem 
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lacking in conviction. Sincere cursing, 
though occasionally indulged in, takes the 
form of a dogfight, with much growling 
and little fighting. Indeed, advanced in-
toxication often renders fighting imprac-
tical if not impossible. The man or 
woman who attempts a haymaker often 
passes out before landing the blow." 
The jukebox thrived in the Thirties. The 

records they played reflected regional 
tastes: swing in Harlem, hillbilly in the 
South, polkas in Milwaukee, grand opera 
in Italian neighborhoods. The lid came 
off when Prohibition was repealed in 
1933. About 100,000 taverns opened 
around the country immediately, and 
most of them sported jukeboxes. These 
could be purchased for about $250 and 
played 12 records. Wurlitzer was still the 
leader in the field; competition came from 
Mills Novelty Co., Rock-Ola, Seeburg and 
the John Gabel Co. 

It was also in 1933 that Wurlitzer intro-
duced the P10, which allowed the cus-
tomer, for the first time, to select a speci-
fic song from those offered on the ma-
chine. Jukeboxes thus became a vehicle 
for "breaking" records onto the national 
charts. During Christmas week of 1935, 
the Mike Riley-Eddie Farley Orchestra's 
recording of The Music Goes 'Round and 
Around became an overnight hit thanks 
to jukebox play. Others who would credit 
the jukebox for much of their popularity 
included Wee Bonnie Baker backed by 
Orrin Tucker's Orchestra (Oh Johnny!, 
Oh Johnny! Oh), The Andrew Sisters (Beer 
Barrel Polka), Bing Crosby (The Singing 
Hills), Glenn Miller (Tuxedo Junction), 
Artie Shaw (Begin the Beguine) and 
Woody Herman (tukin'). 
And just for the historical record, there 

was one more major technological ad-
vance in the Thirties—a remote control 
device that allowed one to choose a song 
without leaving one's booth or bar stool. 
This was advertised as a convenience for 
those tavern patrons who were "too 
tired" to walk across the room to the juke-
box. 
By the turn of the decade, about 

300,000 jukeboxes were bringing in 
about $90,000,000 yearly—at five cents a 
pop, that's 1,800,000,000 nickels, the 
New York Times duly noted in 1941. Ma-
chines were now priced at $3-500, and of-
fered 20, 24 or 40 selections. In 1940, 
Wurlitzer showed net profits of 
$1,050,132, or $2.39 a share (up from 
$1.79 the previous year). Known also as 
tombstones, Chinese coffins and milkbot-
tles, jukeboxes were accounting for nearly 
half of all record sales. 
And what machines they were! 
As big and imposing as a linen closet, 

they had bubbles of liquid light moving 
up tubes around the edge of the case. The 
colors blinked and changed. Jukeboxes 
showed off ornate carvings and paintings 
on the glass grills. 
World War II halted jukebox produc-

tion because materials either were needed 
for the war effort or had been imported in 

the first place and were no longer avail-
able. But this was also when country 
music began to establish its firm grip on 
the jukes—partly because popular record-
ings were more scarce, but also because 
during the war Southerners migrated to 
all parts of the country, and of course the 
local jukes had to cater to their tastes even 
north of the Mason-Dixon Line. 
The heyday of the jukebox came right 

after the war. New models were intro-
duced in 1946. Wurlitzer was still on top, 
but the other companies were holding on, 
too, and new ones (Aireon Mfg., Bally, 
Packard) jumped on the bandwagon. 
Each tried to outdo the others with ma-
chines that were bigger! louder! gaudier! 
than anything before; one stood five feet 
tall and weighed 400 pounds. The New 
York Times checked in with new figures: 
$232,000,000, or 4,640,000,000 nickels. 
The U.S. Mint was forced to step up pro-
duction of nickels to meet the demand. 

Soon, country songs weren't just on the 
jukeboxes, they were often about juke-

The heyday of the 
jukebox came right 

after the war. . . The 
New York Times checked in 

with new figures (for 
yearly jukebox revenue): 

$232,000,000, or 
4,640,000,000 nickels. 

The U.S. Mint was forced 
to step up production 

of nickels to 
meet the demand. 

boxes as well. HyIon Brown pulled his 
truck into a Texas roadhouse, ordered a 
cup of coffee and told the waitress, " I'll 
put a nickel in the jukebox/And play the 
Truck-Driving Man," which just hap-
pened to be the name of the song he was 
singing. He wasn't the first to realize that 
mentioning jukeboxes helped get a record 
placed on jukeboxes, or that the juke was 
often a trucker's best friend. 

Actually, it can prove to be anyone's 
best friend—or even only friend. In 
Stoned at the Jukebox, a song as infinitely 
sad as any his father ever wrote, Hank 
Williams, Jr. finds himself in that posi-
tion: "Now it's a cold hard dawn and I'm 
still here stoned at the jukebox/Playin' I 
can't help it if I'm still in love with you/ 
Cuz that's the kind of songs it takes to get 
all that ol' hurtin' out/And Lord I love 
that hurtin' music/Cuz I am hurtin' too." 
Johnny Paycheck, who once called him-

self Jukebox Charlie in a song, saw the 
juke (or rather, song A- I I) as his enemy 

after he was jilted: "I don't know you 
from Adam/But if you're gonna play the 
jukebox/Please don't play A-11." 
With There's a Song On the Jukebox, 

David Wills voiced a despair just as deep 
and twice as absurd: "I want a drink/And 
here's a twenty/And bring my change in 
dimes/There's a song on the jukebox/I 
wanna hear a thousand times." Suffering 
similar misfortunes in I Just Started 
Hatin' Cheatin' Songs Today, Moe Bandy 
took matters into his own hands: "I just 
threw my last bottle at the jukebox/When 
I heard that woman sing/'Darling let's go 
all the way'." 
Though most jukebox songs do speak of 

sadness and helplessness, there are not-
able exceptions. Who among us, for exam-
ple, could ever forget Jerry Lee Lewis' 
evangelical leer in High School Confiden-
tial when he commands his date, "Honey 
get your boppin' shoes/Before the jukebox 
blows a fuse!" 
My own favorite has to be Onie Wheel-

er's Jump Right Out of This Jukebox, 
which begins, "Suppose that I should 
come to life/When they play this song/I 
could be in a lotta places at once/and see 
what's goin' on/If you believe it strong 
enough/You'll find it will come true/And 
I'll jump right out of this jukebox/And get 
a heart full of you." Now that must have 
startled solitary drinkers when they first 
heard it boom unexpectedly out of those 
big inanimate boxes in the mid-Fifties, 
and the rest of the song continues to iden-
tify singer, song and machine as one and 
the same, a nifty little twist on persona. 

Needless to say, the New York Times no 
longer keeps track of the number of nick-
els put into jukeboxes; the nickel juke is 
long gone, and the jukebox itself is fading. 

Sales continued to boom up into the Fif-
ties, thanks in large part to the demand in 
Europe, but television started elbowing 
the juke out of many taverns. Except for 
the company's German plant, Wurlitzer 
got out of the jukebox business in 1973 to 
concentrate on pianos and organs. See-
burg and Rock-Ola, the two main manu-
facturers now, insist business couldn't be 
better, though neither would discuss fig-
ures and Billboard reports a steady down-
trend in the industry. (Electronic games 
are now getting most of the coin.) Juke-
boxes no longer break hits—radio does— 
and as the market becomes increasingly 
album-oriented, that's largely a moot 
point anyhow. 
Meanwhile, there's gold in those old 

Wurlitzers. The 950 ( 1942, but in a 
limited number due to the war) is the 
most valuable, with collectors paying 
around $ 5000 for one. The 850 ( 1941) 
goes for about $3000; the 780 ( 1941) and 
1080 ( 1946) bring about $2500 each. The 
most popular is the 1015 ( 1946); it runs 
about $ 1200, and one is on display at the 
Smithsonian Institute in Washington, 
D.C. 
Which is not bad for a Depression baby 

with an embarrassing name. Not bad at 
all. • 
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If you love great banjo music, the pure roots stuff, these are the best two records you will ever own. 
And we have sold enough pickin' records in our time to make this statement. It's 51 straight instru-
mentals by one of the greatest pickers of all time—Raymond Fairchild. And it's the lowest price you 
are going to find anywhere. So order now. If you are not one hundred percent satisfied, return the 
records after listening to them for 10 days and get a full refund. YOU CAN'T LOSE! 

Featuring  These 51 Great Banjo Classics:  
Who A Mule/Carolina Breakdown/Orange Blossom 
Special/Turkey In The Straw/Little Darling Pal/Mc-

eys White House Blues/Blue Grass Bugle/Lone-
some Road Blues/False Hearted Love/Nine Pound 
Hammer/McCormicks Picnic/Red Wing/Cripple Creek/ 
Girl I Left Behind Me/Under The Eagle/Raymond's 
Talking Banjo/Cotton Eyed Joe/Banjo Flying/Cumber-
land Gap/Raymond's Banjo Boogie/Crooked Creek/ 
Boil Them Cabbage Down/Pretty Polly/Leaning On 

Jesus/Sugar Foot Rag/Train Forty-Five/Earl's Break 
Down/Red River Valley/John Hardy/I Am A Pilgrim/ 
Cattle In The Corn/Home Sweet Home/Great Speckl-
ed Bird/Old Joe Clark/Bull Of The Woods/Ruben/ 
Down Yonder/New River Train/Cindy/Maggie Valley 
Bound/Old Mountain Dew/Foggy Mountain- Top/Tom 
Dooley/Katy Kline/Camptown Races/Black Mountain 
Rag/When You And I Were Young Maggie/Coming 
Around The Mountain/Sunny Side Rag/Shady Grove/ 
John Henry 

Send To: Uncle Jim O'Neal, Box A-CMB 
Arcadia, California 91006 

Name  

Street  

City  State Zip 

Send me .... banjo 2-record set(s) for only 
$5.95 plus $ 1.00 for post. & hand. 
Send me .... banjo 8TK tape set(s) for only 
$7.00 plus $ 1.00 for post. & hand 
Please, no C.O.D. Send check or money order. 



IIITAYLON TAPES 
by MICHAEL BANE 

Storm clouds boil over an early after-
noon sky in Nashville, and Waylon 
Jennings' office still hasn't returned the 
morning's call. Waylon and I are in our 
fourth day of negotiations, because 
Waylon does not do interviews and I want 
one. Like school children, our notes pass 
back and forth through intermediaries; 
potential interview questions are tossed 
hither and yon; subjects to be avoided are 
ventured tentatively by both sides. 

"Let us make our position clear," said 
Bill Conrad, the soft-spoken, surprisingly 
gentle person in charge of public relations 
for Waylon's new organization, Utopia 
Productions; "Waylon is not scheduling 
interviews for anybody at this time. He's 
too often misquoted and misrepresented 
in print and would rather converse 
through his music." 
There is, I admit grudgingly, a lot to be 

said for Waylon's position these days—at 
the age of forty, after laboring some 
twenty-five years in relative obscurity, 
Waylon Jennings is the biggest name in 
country music, perhaps the biggest star 
country music has ever produced. Along 
with his wife Jessi Colter, Willie Nelson 
and Tompall Glaser, he shares the billing 
on the only platinum album—one million 
copies sold— in the entire history of coun-
try music, Wanted: The Outlaws! His con-
certs have gone from fifteen-dollars-a-
night one night stands in honky tonks all 
over the South and West to genuine, full-
blown, rock and roll-style events. Along 
the way he has managed to both enrage 
and enrich his record company, RCA, and 
produce some of the finest records ever to 
emerge from the city of Nashville. 
Waylon has also re-defined— albeit 

unwittingly—the meaning of what it is to 
be a country star, which is why he is so 
damned hard to find these days. Waylon 
is a star in the sense that Mick Jagger and 
Elton John are stars: When Waylon goes 
to J.J.'s Market to buy beer, that's news. A 
guest appearance by Waylon Jennings, 
once a fairly common occurrence, will 
now bring a concert to a grinding halt 
while the hordes swarm around the "Out-
law," the man who fought Nashville to a 
standoff and landed on his feet. 

"We just wanted to find a place," Waylon 
says, sinking down into a squeaky chair 
and flicking his cigarette lighter. "Every-
body thought we wanted to destroy, when 
actually we just brought another dimen-

sion to the music. Like our music... if 
you listen to my music, I go back to my 
roots to get a lot of it. But I'm not going to 
be tied down or chained to any one damn 
thing, ' cause our music, if it takes a kazoo 
to compliment the record and the song, 
then it's going to get it, buddy, right or 
wrong—I don't care. It's an art form, and 
I love it. It's my life. It's a part of me that 
goes out there, and I want it to be as good 
as I can have it, 'cause I never get it back. 
Once it's out there, it belongs to them, not 
to me. You owe that to the people, to do 
your best. But that's all you owe them. 

"I couldn't conform," he says. "I wasn't 
understood, and some of it was maybe my 
fault—drugs, that stuff. They thought I 
was out to destroy, when all I wanted to 

An interview with 
Waylon Jennings, from 
THE OUTLAWS, the 

book that tells it 
like it is. 

do was survive. And country is... very 
suspicious. Country people are very suspi-
cious and they're slow to change. And 
they're afraid change means destruction. 
But it doesn't. I wouldn't do anything to 
destroy anything. But there's a lot of 
wrong that's been done to us, and there's 
a lot of wrong still going on. And I'm not 
the big defender or anything, but I'll tell 
you what: If they put it in front of me, it'll 
be right or else. 
"They say that I beat the system. I 

didn't do that, man—the system was after 
my ass. You know, it's like they were 
afraid of me, and the whole thing is the 
system, it don't know when to quit. 
There's nothing human about it. It runs it-
self. It was so sterile to me, I couldn't do 
it. There were still great records cut out of 
here with the Nashville Sound, but it was 
mass production, like an assembly 
line—four songs in three hours. I did eight 
damn songs one night in three hours! The 
pickers used the numbers system instead 
of chords—numbers written in order on a 
piece of paper, looking instead of listen-
ing. One time I took a gun—it wasn't 
loaded—but I took it into the studio and I 
said after the third rundown, 'The first 
guy I see looking at that [chord] chart, 
looking at that thing, you know, with the 
chords, the first guy that gives me a pick-
up note, I'm going to shoot his fingers off.' 

I guess they believed it. They listened to 
the music." 

It was the music they were listening to 
that set Waylon Jennings apart from the 
mainstream of Nashville music early on. 
Despite protestations of being from the 
great state of Texas and being weaned on 
Western Swing, Waylon Jennings' music 
remained deeply rooted in his Buddy 
Holly days. Instead of the creamy smooth 
Chet Atkins Guitar Course backgrounds 
that marked the Nashville Sound, 
Waylon's music had that mean rockabilly 
bite, that stuttering, chicken-pickin' 
guitar backed up with a pounding bass 
line that hit straight at the gut. And if that 
wasn't enough, Waylon refused to stick 
exclusively with the "safe" Nashville 
writers—the Harlan Howards and the 
Marijohn Wilkins. Instead, he looked 
around for new, up-and-coming talent, 
and he found it blossoming all over the 
place. Kris Kristofferson, Billy Joe Shaver, 
Billy Ray Reynolds, J.J. Cale, Gordon 
Lightfoot, Gregg Allman, Lee Clayton, 
Hoyt Axton, Mickey Newbury, Tony Joe 
White, Tom Rush, Mick Jagger, Lee 
Hazelwood—all found their way onto 
Waylon's albums. And still he culled the 
best of what Nashville had to 
offer—Harlan Howard, Mel Tillis, Bill 
Anderson. The result, when coupled with 
his own songwriting and that of his 
closest friend, Willie Nelson, was a collec-
tion of crazy-quilt albums the likes of 
which Nashville had never seen before. 
Who else, for example, would include 
Honky Tonk Woman by Mick Jagger on 
an album with I'm Ragged But I'm Right 
by George Jones? Or Good Hearted 
Woman (Waylon and Willie) on the same 
album with The Same Old Lover Man 
(Gordon Lightfoot), Willie And Laura 
Mae Jones (Tony Joe White) and One Of 
My Bad Habits (Harlan Howard)? 

"I'll tell you what I am," Waylon says. 
"I'm an interpreter. I like to take another 
man's song and make it sound like I wrote 
it. I'm a fan of writers. Willie Nelson's the 
greatest songwriter who's ever been. I 
really believe that. And everybody knows 
I love Willie. But you go through his cata-
logue, hoss, and there ain't nobody wrote 
that many different types of songs, and 
someday they're gonna realize that. That 
Willie Nelson, he can write the simplest 
damn song and turn around and write 
And So Will You, My Love, which, I 
mean, is a deep song. For me, anyway. I 
can take one of his songs and it's a differ-
ent song when I do it. Like It's Not Sup-
posed To Be That Way. Well, that's actu-
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The faces of Waylon Jennings ( clockwise, from upper right), 
Waylon with David Allan Coe; in New York City with his band, 
the Waylors,1973; with Rita Coolidge at Dripping Springs, 1972; on the 
road, 1973. A clean-shaven Waylon ( center) considers his stardom. 
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ON TAPES 

ally about his little daughter [a painfully 
sad lament about a daddy who's away on 
the road far too long], but when I did it, I 
did it like a couple playing games. He 
[Willie] laughed, but he said, 'How did 
you get that? We sang the same lyrics.' I 
said, 'I thought that was what you meant, 
stud.— 

• • 
"Interpreter" is probably the right word. 
Like with the blues shouters who laid the 
groundwork for the rock and roll frenzy 
that was to come, the strength of a coun-
try singer lies—or at least, it did lie— in 
his ability to take a song and make it his. 
That's not surprising, since the blues and 
country share a deep-rooted common 
background, the hard times and dirt-poor 
farms of the rural South. In their own 
ways, the blues and country music be-

came for a few moments an escape from 
the day's toil, a tiny buffer zone between 
sunset and the deadening reality of the 
next day's dawn. And lyrics, plainly and 
simply, just weren't enough. The music 
had to be real. It had to be able to play on 
the heart and touch the emotions immedi-
ately—not try and work down through 
the mind. First and foremost, the music 
had to say, "I understand; we share this." 
The burden for evoking this common 
bond fell, then, not on the song, but on the 
singer. It didn't matter so much what was 
said—many country and blues songs 
appear hopelessly trite when printed in, 
say, college textbooks—but how the 
singer chose to say it. In this sense, 
Waylon is as much a blues singer as he is 
a country singer—but in Waylon the two 
traditions are fused. And when they are 

fused, as in rockabilly or rock and roll or 
Waylon Jennings music, things begin to 
rock. But at the core of Waylon's music, 
there is that bedrock of country honesty. 
"Rock hasn't had any honesty in so long 

it's pitiful," Waylon says. "The last real 
honesty that rock and roll music ever had 
was Fats Domino and Chuck Berry and 
part of the Beatles. Everybody liked Fats 
Domino—I still say I'd have loved to see 
him work on some country shows. Have 
you ever met anybody like him? Wouldn't 
any country audience freak out over 
somebody like Fats Domino? Any pop 
audience? He's a natural talent. I saw him 
in Vegas and thought, man, he'll be bad. 
He's probably washed up. But when he 
came out there and started: 'I found my 
thrill. . . I thought, God almighty! 

"That's what we gotta do, man. There's 
a lot of black people coming to our con-
certs now, and that's what I'm talking 
about—what the music can do. See, they 
put us in little categories, but that's what I 
don't like. I resent it. Hey, my name is 
Waylon, and it's Waylon's music. It's 
Willie's music he plays. It's not 'Outlaw' 
or 'contemporary' or 'folk-country' or 
'country'—hey, man, that's merchandis-
ing. They keep it all in little neat categor-
ies. To overcome that, you become an in-
dividual, which is what you should be to 
begin with." 
But getting put in categories is some-

thing like ending up on somebody's Worst 
Dressed List—you don't ask to be put on 
it, but once you're there it's harder to 
shake than a suitcase full of mud. You 
can't simply call a press conference and 
announce that you have decided to switch 
categories. If you announce such a switch, 
all that everyone else will remember is 
that you admitted to being in Category 
Number One in the first place. How, then, 
does Waylon Jennings plan to remove 
himself from the category he has found 
the most offensive—that of Outlaw? 
"Well, see, I could whup most fellas," 

Waylon says, chuckling like a small 
grizzly in a leather vest. "Now, I'll tell 
you what. I think I have about five cate-
gories, and I think that through record 
sales you rise above categories and be-
come an individual, which I am. I am not 
any type of music, really. I love anything 
that is good. A lot of it I don't understand, 
because it shoots way over my head—I'm 
not too much of a musician. But I love 
music, and I don't care what it is. 

"I never did call myself no Outlaw. 
Tompall once made up a bunch of things 
like pamphlets making people honorary 
Outlaws, which macle me automatically 
sick. I said, 'That's stupid, man. You're 
taking the publicity too seriously. Play 
your music and forget that.' That's what I 
tried to tell David Allan Coe. Between 
Tompall and David Allan Coe, bucking 
the system is double-parking on I Gill 
Avenue South." 



For Emmylou Harris 
settling down comes 

as easy as, well, 
being on the road . . . 

by GAIL BUCHALTER-RAY 

Emmylou Harris had Christ-
mas dinner at home last year, 
and that's a pretty big deal. 

It was a new situation for 
Emmylou, whose usual role 
was that of the visitor. Having 
altered her nomadic existence 
somewhat, she proudly points 
out her two new sofas and talks 
about how they are the first 
ones she has owned in thirty 
years of living. 
The new year started out on 

a traveling note for Ms. Brian 
Ahern, a.k.a. Emmylou Harris, 
with a quick three day trip to 
Nashville. New Year's week-
end also turned out to be a 
working holiday for a couple 
of Emmylou's friends—Linda 
Ronstadt and Dolly Parton. 
"Dolly came up with the 

idea of the three of us doing an 
album. Linda and I have been 
together, or Linda and Dolly, 
or Dolly and I, but the three of 
us have only been together a 
couple of times. We're all on 
the road so much that it's hard 
for us to just sit around and 
sing. We've figured out the 
only way we're going to be 
able to do it is to say we're 
going to make a record, and 
eventually everything will be 

Emmylou 
Harris: 
Home At Last 

put down on tape. 
"I have to have the input of 

energy I get from singing with 
people—that's the whole rea-
son I do it. It's that kind of 
energy I try to transfer to my 
stage show and records. 

"I remember the first time I 
felt that type of energy. It was 
the beginning of my suitcase-
packing syndrome. I left home 
rebelling more against myself 
than my parents. They put a 
lot less pressure on me than I 
did. But I felt I had come to a 
standstill at home and had to 
leave to find something else. 

"I decided to move to Nor-
folk, Virginia, where I got a 
job as a waitress and took a 
room in a boarding house. It 
was all very exciting and 
strange for someone who had 
never done anything. I stayed 
up one night, playing music 
until the sun came up and a 
whole new way of life opened 
up for me. Music was always 
something I had enjoyed but I 
had never had the depth of 
feeling for it that I had that 
night." 
Music also helped Emmylou 

gain acceptance, not only with 
friends but with other musi-

cians. Jerry Jeff Walker, Paul 
Seibel and David Bromberg 
took a special interest in her 
career while introducing her to 
the music of Jimmie Rodgers 
and bluegrass. She met these 
current day folk heros when 
she performed and passed the 
hat in the basket houses that 
had at one time lined the 
streets of Greenwich Village. 

"I look back on my two year 
stay in New York as an experi-
ence, just not a positive one. It 
had always seemed like a fan-
tasy land. Had I been an 18th 
century pioneer, I'm sure I 
would have had the same feel-
ings while traveling West as I 
did as my brother drove me to 
the city. 
"Things just didn't work out 

for me there. I got married and 
spent almost half of my stay 
there being pregnant. I wasn't 
playing music because I had a 
straight job, and music had al-
ways been an outlet for me. So, 
I packed up my two month old 
baby, my cat and a Billie Holi-
day poster, which I still have, 
and went to Nashville." 

If New York was bad, Nash-
ville was a disaster. Twelve 
apartments in two years sent 

Emmylou's cat away, scrambl-
ing through the countryside of 
Tennessee and, as she says, 
"When your cat splits you 
know you've got to get yourself 
together." 
Emmylou followed her cat's 

lead and left Nashville to re-
turn to her ever-understanding 
family. Once back in North 
Carolina she regrouped and 
regained her strength for her 
next onslaught on the music 
biz. 
Though born and raised in 

the South, Emmylou was not 
brought up with the sounds of 
the Grand 01' Opry coursing 
through her ears. Country mu-
sic did not find Emmylou but 
instead was found by her. A 
self-acknowledged eclectic, she 
picked her way through folk, 
blues and traditional country 
music until she created her 
own style and sound. 

"I used to say I liked live 
performances and records were 
an arduous thing I had to go 
through. I'm starting to enjoy 
recording now that I'm learn-
ing about it. It took me a long 
time until I could listen to this 
album without cringing. We 
spent a lot of time mixing it 
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which was my fault. I started 
to hear things that I never 
heard before. As Brian says, 'I 
developed pimples on my ears.' 
"He knows I'm learning and 

since we are partners when we 
make a record, he really wants 
me to be in on the mix. I think 
he would like all of his artists 
to work that closely with him. 
There's an enormous array of 
sounds that can be used on 
a record and what is finally 
chosen should reflect the art-
ists' personal taste. I'm sure I'd 
be completely satisfied with 
anything Brian mixed. But at 
the same time, I want to be a 
part of what's happening in 
the control room. I think the 
technical aspect of a record 
constitutes as much a part of 
your musicianship as working 
up a tune or singing a song. 
"The whole concept of an 

album is changing. It used to 
be that first you'd put out a 
single, and if it was successful, 
you'd do nine other songs and 
put out an album. Now more 
thought is being put into each 
song. I know each one is pre-
cious to me—there are no 
throw aways. 

"I've been lucky with each 

album I've put out. Elite Hotel 
had three hit singles and Lux-
ury Liner had two. We don't 
choose the singles until the 
record is over and then we try 
for a song that's basic to the 
feel of the album. 
"I'm beginning to get a bead 

on singles but I admit I never 
would have chosen Together 
Again. It surprised me when it 
was picked and it really sur-
prised me when it did as well 
as it did. I never would have 
picked Sweet Dreams, either. I 
was given the chance to pick 
the next single and I chose One 
Of These Days, which is still 
my all time favorite of any-
thing I've done." 

Its obvious from what 
Emmylou says and from the 
success of each album that she 
selects her material with care. 
Though no songwriter writes 
specifically for her, she does 
have several writers whose 
work she feels more comfort-
able recording. 
One of these people is Rod-

ney Crowell, who was living in 
relative obscurity in Nashville, 
when he was asked to join her 
band. That band, the Hot 
Band, has been together for 

three years and, if they are, as 
Emmylou says, as close to her 
as brothers, then Rodney would 
seem to be her twin. While he 
recently left the group to fol-
low his own star, he left a part 
of himself and his music with 
Emmylou. 

"I don't feel I gave Rodney 
his 'big' chance. Instead I feel 
privileged to have worked with 
him. It was like being in a 
candy store the way he'd give 
me first chance at what he'd 
written. 

"It's hard for me to structure 
a song. I'm basically a lyricist 
and I find that melodies often 
give me a hard time. I get great 
ideas for songs, but lately I 
haven't had the time to get 
them to the point where I can 
sit down with someone and tell 
them what I'm feeling and 
hearing in my head. 

"Tulsa Queen turned out to 
be a real 50-SO co-writing ef-
fort with Rodney and a very 
satisfying one. I had some of 
the lines for the song and the 
feel of it. I knew exactly how I 
wanted it to turn out. I went to 
Rodney with those thoughts 
and, at first, I found working 
with him to be real scary. 

Emmylou in 
Boston — her 
friends in 
the photo 
are just fans, 
not arresting 
officers. 

When you go to someone with 
an idea like that you have to be 
able to trust that person im-
plicitly. It worked out for us 
because I think Rodney's a 
great songwriter and that made 
it a lot easier for me to accept 
his suggestions." 
Emmylou's belief in Rod-

ney's talent extends to her 
entire band. She protested with 
indignation the fact that sev-
eral articles concerning herself 
and her band stated the three 
"live" tracks on Elite Hotel 
were simulated. Though it can 
be considered a compliment to 
have live recordings be mis-
taken for well rehearsed studio 
cuts, such was not the case. 
Those tunes were recorded out-
side Los Angeles' Roxy in 
Brian's mobile studio, the 
Enactron Truck. 
"My idea of heaven is play-

ing two shows a night in a 
honky-tonk with a good sound 
system. I want people to be able 
to get loose, and hoot and holler 
while enjoying my music." 
Judging by Emmylou Harris' 

tremendous popularity, there 
are a lot of people who would 
want to hang out in her heaven-
ly honky-tonk. 
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1 ichee seg.  Th-. Sin Is  
Just In Heaven's Way  
Heaven's Just Not  Sinning's 
Way Sinning's 
Just Not  Heaven's Way  
Heaven's Too Thin Anyway 

by EDWARD MORRIS 

It's a long enough list of triumphs to 
almost make you believe in fairy god-
mothers and free enterprise: 
• One Number One country hit for 

songwriter Jerry Gillespie—his first. 
• One Number One hit for Chicago-

based and new-to-country Ovation Rec-
ords—their first. 
• One Number One hit for producer 

Brien Fisher—his first. 
• One Number One hit for record pro-

moter Joe Sun—his first. 
• One Number One hit for LS! Sound 

Studio of Nashville—their first. 
• One new branch office in Nashville 

for Ovation. 
• Five SESAC music awards. 
• One new lease on artistic life for the 

father-and-daughter singing team of Royce 
and Jeannie Kendall. 
• One crossover to pop—a first for all 

of the above. 
The common denominator for all these 

happy occurrences is a hypnotically re-
petitive little ditty called Heaven's Just A 
Sin Away. There have been other left-field 
surprises from Nashville that have out-
shone and outsold Heaven's, but few have 
had such a quick and monumental effect 
on so many people whom acclaim had so 
long eluded. 
The bare facts are these: Songwriter 

Jerry Gillespie, whose That's When My 
Woman Begins went into the Top Five for 
Tommy Overstreet, approached the Ken-
dalls with Heaven's Just A Sin Away when 
they were putting together their first al-
bum for Ovation in early 1977. The song 
was casually accepted as an album cut, 
and nobody—but nobody—expected it to 
take on a life of its own. 

After the album was released in March 
—under the original title of Let The Music 
Play- Ovation cut from it the single 
Makin' Believe. It hit the Billboard coun-
try chart at Number 100 in April—and 
was promptly blown away by the Emmy-

lou Harris version. The next single, put on 
the market in July, had Live And Let Live 
on the "A" (or most emphasized) side and, 
almost as an afterthought, Heaven's Just 
A Sin Away on "B". 

Says Jeannie Kendall, "Jay Diamond in 
Paducah (Station WKYQ) started playing 
it off the album, and he called us and said 
we had to put the song out as a single be-
cause it was getting more requests than 
Teddy Bear had. We thought he was tell-
ing us that because he liked us, but—just 
in case—we decided to put it on the `IV 
side." 
That's as close as anyone will admit to 

recognizing the song's potential. 
"I got in my Volkswagen," says promo-

ter Joe Sun, "and went all the way down 
to Florida and all the way back up through 
Ohio— it took me three or four weeks— 
and I had a wreck and totalled my car. 
And all the time I was promoting the 
wrong side of the record." Once it became 
apparent that Heaven's was picking up 
listener support, Sun says he pushed it by 
taping DJ raves and playing their com-
ments to distributors, tradespeople and 
other jocks. 

In October, the dark horse went to 
Number One in all the trade magazine charts 
and stayed there for weeks. It also crossed 
over to the pop charts, but with measur-
ably less impact than it had had in country. 
Not one of the trade magazines noticed 
Heaven's when it first came out. But, says 
Royce, Record World was soon predicting 
that it would be the biggest "B" side since 
David Houston's Almost Persuaded. 

Brien Fisher had worked for Ovation in 
Chicago as an independent producer, a 
profession he continued when he moved 
to Nashville several years ago. A friend of 
the Kendalls, Fisher arranged for them to 
sign with Ovation, and, as a result, now 
heads the label's Nashville operations 
while continuing to produce for them. 
"Seems like everyone involved was due a 

hit," he reflects, "and here it came." 
The Kendalls had been performing out 

of Nashville since 1969, when they came 
there to record for Pete Drake's Stop label. 
On Stop, they came tantalizingly close to 
stardom with Leavin' On A Jet Plane, 
Two Divided By Love and You've Lost 
That Loving Feeling. In time, they moved 
on to Dot and then to United Artists, at-
tracting little notice with either company. 
They had been without a label affiliation 
for six months when they joined Ovation. 
"We decided that we would either record 
the way we wanted to or not record at 
all," says Royce. " It's pretty good to have 
all you on a record—to know somebody 
else didn't do it for you." 

In the midst of a weekend recording 
bout at LSI for their second Ovation al-
bum, the Kendalls take some time out to 
give Jeannie's voice a rest and to talk some 
more about the magic. With them is Fisher, 
Sun and songwriter Mike Kosser. 
The Kendalls have just come from pick-

ing up an order of Heaven's-Just-A-Sin-
Away T-shirts and are displaying them to 
the gathering. 
"We got 12 dozen," says Royce. 
"But what are you going to do for the 

second show?" Fisher jokes, referring to 
recent personal appearances at which all 
Kendall memorabilia was sold out. 
Getting a song to the Kendalls is becom-

ing a local obsession. And songwriters 
have been using every tactic to get a hear-
ing—from singing to Fisher over the phone 
to coming to LSI, ostensibly to make 
demos, but mainly to pitch their songs. 

Kosser, who co-authored Don't Go City 
Girl On Me, is one of the lucky ones. The 
night before, the Kendalls had cut a num-
ber he and Curly Putnam composed. 

"I'll show you how your status has gone 
up," Kosser tells the Kendalls. "I went up 
to Killen's office today (Buddy Killen. 
president of Tree Publishing), and as I 

(Continued on page 62) 

45 



Delbert McClinton 
Second Wind 
Capricorn CPN-0201 
Star Rating: * * * * 

elbert McClinton writes love 
lyrics as romantic as Kris-

tot lerson's, creates imagery as 
sharp and evil as a blood-stained 
razor, and possesses a seasoned 
voice that sounds like it was 
weaned on Black Jack in a 
colored juke joint. Wholesome 
he's not, but those qualities are 
exactly why he rates in my 
book as the best singer-writer 
to surface in the last five years. 
Obviously, the masses don't 

yet share my opinion, because 
McClinton's three previous solo 
albums have stiffed at the 
checkout counter, even though 
he was promoted at various 
times as a progressive country 
outlaw, a nasty blues harmon-
ica player, and a brilliant com-
poser of "real" country songs. 
Emmylou Harris discovered 
his Two More Bottles of Wine 
and put it on her latest album; 
sooner or later, some smart 
cookie will figure out that his 
Victim of Life's Circumstances 
is destined for the Top Ten. 
Meanwhile, as stardom waits, 
McClinton continues to make 
great, unheralded albums. 

This one, his first for his new 
label, further obscures the dis-

ecords 

tinction between black and 
white soul music; it's a com-
bination plate of honky tonk 
standards and shiny new origi-
nals, all decorated with brassy 
Muscle Shoals horns for Duke/ 
Peacock punch and bar band 
looseness, and it creates the 
at-home atmosphere McClinton 
has sought since he quit his old 
band, The Straitjackets. Like 
any artist adept at exposing the 
seamier side of life, he exercises 
impeccable taste in choosing 
his cover material. Fats Dom-
ino's lament Sick and Tired 
and the lurid Spoonful are 

both underbelly classics, and 
he makes Jesse Winchester's 
Isn't That So sound like one. 
too. Only once does he stra\ 
beyond his element, for Big 
River, a number best left to 
Johnny Cash. The clearest sign 
McClinton is bound for even-
tual glory is the five originals, 
two of which (B Movie and It 
Ain't Whatcha Eat But the 
Way How You Chew It) rank 
as instant morality tales for 
nightcrawlers. They won't stop 
anyone from drinking, but the\ 
sure help explain the intrica-
cies of getting through the 
night. 

JOE NICK PATOSI. 

Ernest Tubb 
The Living Legend 
First Generation FG LP 001 
Star Rating: * * * * 

eixty-three-year-old Ernest 
Tubb, the Texas Troubador, 

is one of the last Grand Ole 
Men of country music. He's 
been playing, singing and tour-
ing since 1940, and he still 
sells out clubs and concerts 
from coast to coast. Most men 
his age would have long since 
retired from the tough life on 
the road, but Tubb wouldn't 
know how. 
One side of The Living 

Legend consists of newly-
recorded versions of five Tubb 
classics, including his death-
less Soldier's Last Letter. Nor-
mally I run screaming at the 
thought of "remakes," but, 
amazingly, these modern re-
recordings are not only every 
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Marcia Ball 
Circuit Queen 
Capitol ST-11752 
Star Rating: * * * * 

M arcia Ball's long-awaited 
M debut confirms all those 
glowing reports we've been 
hearing from Austin over the 
past year. Her whiskey voice 
and root-conscious individual-
ity set her apart from the mobs 
of Linda Ronstadt imitators 
currently haunting Nashville, 
Austin and L.A., and though 
there were some obvious com-
mercial concessions made in 
the studio, including a few 
strings here and there, she's 
managed to integrate a variety 

of material into a well-defined, 
cohesive musical direction. 

She's most at home with up-
tempo tunes of the sort that 
dominate her live shows, and 
several display her knack for 
adapting disparate material to 
her own needs. She transforms 
Marvin Gaye's 1964 Motown 
hit I'll Be Doggone from an 
inner city soul thumper into 
pure Texas dancehall music. 
Likewise, Neil Sedaka's Good 
Times, Good Music, Good 
Friends goes from banal pop 
song to infectious honky tonk 
anthem, and both Big River, 
the Johnny Cash Sun classic, 
and Train to Dixie become 
gospel-Dixieland celebrations. 

Her relaxed delivery of Rodney 
Crowell's Leaving Louisiana 
makes it one of the best C&W 
stream of consciousness re-

cordings around, while Never 
Been Hurt smolders with the 

spirit of Aretha Franklin. 
The western themes she loves 

reveal a more reflective side. 
Circuit Queen, the album's 
most commercial number, is a 
pathos-ridden tale of a burnt-
out, love-starved rodeo cow-
girl. Jackson, Oh Jackson is 
equally desolate, and The 
Lights of Cheyenne conjures 
up the pure imagery of a Fred-
erick Remington painting. 

Right now I can think of but 
three women making musical 
headway without joining the 
Quasi-Ronstadt or Nashville 
Gingham Gown Society: Mar-
shall Chapman, Chris O'Con-
nell and Marcia. 

RICH KIENZLE 
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bit as good as the originals, 
they may even surpass them! 
Like fine old wine, Tubb's 
deep, velvety voice just seems 
to get better with age (even if, 
in Tubb's case, the wine is 
warm, red, and on the corner 
of a bar in a back-country 
Texas honky tonk). And the 
backup arrangements are tre-
mendous—classically country-
simple, no female choruses, no 
string sections. 
The "new" side of the record 

is just as good, featuring two 
songs that deserve to become 
Tubb standards—and would 
have even in 1940: Linda Har-
grove's Half My Heart's In 
Texas (in the great tradition of 
Tubb's My Tennessee Baby, 
with the great line about how 
his Texas training "leaves 
nothing out") and Justin Tubb's 
A Month of Sundays (with a 
line about "a month of Satur-
day nights"). Tubb brings the 
new material into his style so 
effortlessly that it's hard to 
believe these aren't golden 
oldies—and that's high praise 

Joe Ely 
Honky Tank Masquerade 
MCA T-2333 
Star Rating: * * * * * 

J oe Ely and company won 
critical, if not commer-

cial, acclaim with his first 
album. Honky Tot* Mas-
querade, the important sec-
ond album, proves also to be 
a diamond, easily the best 
thing I've heard thus far in 
1978. It offers an exciting 
mix of Ely's west Texas rock-
abilly style, his searing vocals, 
the band's sizzling energy, 
and some of the best song-
writing in American music 
today. Ely is fortunate to 
have found, in Chip Young, a 
producer who won't settle for 
less in the studio than the 
sound Ely gets live at Austin's 
Soap Creek Saloon. 
From Ely's hauntingly 

evocative Because of the 
Wind to Butch Hancock's 
Boxcars (with a great refrain: 
"Big ole Buicks by the Baptist 
Church, Cadillacs at the 

Church of Christ. . . I'm go-
ing down to the railroad 
tracks and watch those lone-
some boxcars roll") to Jimmie 
Dale Gilmore's aching blues 
ballad Tonight I Think I'm 
Gonna Go Downtown, Honky 
Tonk Masquerade shows us 
the best of Texas music. 
Given the recognition and 
airplay, the Ely/Hancock/ 
Gilmore songwriting trio 
could very possibly do for 
country music what Lennon/ 
McCartney or Jagger/Richard 
did for rock in the Sixties. 
There's none of the standard 
country music "alcohol/adul-
tery/tears on my pillow" in 
these songs, yet the lyrics are 
closer to portraying country 
style and attitudes than 95 

percent of what comes out of 
Music Row. 

Ely's 1 Keep My Finger-
nails Long So They Click 
When I Play the Piano is a 
classic country rocker that 
would make even ole Jerry 
Lee jump around on the 
ivories. Or you can take the 
rollicking playfulness of a 
Hancock line like "Now only 
two things are better than 
milk shakes and malts, and 
one of 'em's dancin' to the 
West Texas Waltz"; now 
there ain't too many people 
that could do that line with-
out sounding silly, but Ely 
and the band, sparked by 
Ponti Bone's super accordian 
licks, literally waltz off the 
record. 

NELSON ALLEN 

in my book. 
Can't I complain about - 

thing? Yeah. What you get for 
your money here is exactly 26 
minutes of music, and I think 
that's a short count—but 1 
suppose we should be grateful 
for what we've got. Tubb is 
still going strong. Lord, I hope 
he goes on forever. 

MICHAEl.cOODwl 

Tom T. Hall 
New Train, Same Rider 
RCA APL1-2622 
Star Rating: * * * 

When Tom T. Hall hits a lick 
with a lyric, there are few 

who can match him. His can 
often say more in a ten-word 
couplet than many writer-
singers can in an entire LP. 

Some of his earlier songs like 
Clayton Delaney and Ballad 
Of Forty Dollars deserve to go 
down in popular music history 
—they're pure slices of contem-
porary Americana. 
As of late, however, ole Tom 

T. seems to be heading in new 
directions. His last LP, About 
Love (on Mercury Records), as 
well as the majority of cuts on 

How We Rate The Albums: 5 Stars...Album of the Month 4 Stars...Excellent 3 Stars...Very Good 
2 Stars...Fair 0 Stars...Poor 
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New Train, Same Rider (his 
first for RCA), indicate that he 
is determined to become the 
Caruso of country music—a 
role better left to soft-core 
crooners like Tom Jones. 
There are three songs on 

New Train, Same Rider that 
weigh in as first-rate Tom T. 
Hall material (and oddly 
enough, he only wrote two of 
them). Come On Back To 
Nashville (Ode To The Out-
laws) is a lively, infectious song 
—one of the best he's written, 

and (I feel) a sure hit single; it's 
that good. The lyrics sparkle 
and you are compelled to sing 
along. Mabel, You Have Been 
A Friend To Me and Dark 
Hollow (written by someone 
named Browning) are right in 
there too. 

Unfortunately, too many of 
the remaining cuts sound like 
stale left-overs from About 
Love. They are sincere, but 
uninspired, love ballads—the 
kind of slow-paced melodic 
songs on which Tom T.'s vocal 

Marcia Routh 
Natural Born Fool 
Epic KE-35278 
Star Rating: * * * 

Marcia Routh has youth (she's 
only 25), a pleasant folk-

tinged voice with a supple 
lower register and a consider-
able (if glib) songwriting talent 
going for her. Other than her 
longtime residence in Nash-
ville and the production by 
Allen Reynolds, however, there 
is little to relate her debut al-
bum to country music. 
The songs run the gamut of 

modern folk styles—a sort of 
blues, a sort of campy funk, a 
sort of country—but they are 
more suitable material for 
Phoebe Snow than I lank Snow, 
arid the production fairly oozes 
"crossover, crossover." Ms. 
Routh, too, has an infectious, 
folksy voice—along the lines of 
a less affected Maria Muldaur 
—but it is, like her songs, glib, 
catchy and unchallenging. She 
does not display the ability 
(which ultimately defines the 
country singer) to dig into a 
song and really make you be-

lieve it. It works to her advan-
tage that most of the songs on 
Natural Born Fool are not 
heavy loving and losing weep-
ers, but are bouncy, medium-
tempo easy-listening things. 

It is not music which engages 
the listener, nor does it really 
seem to engage the singer. I 

endowments begin to stretch a 
little too thin. May The Force 
Be With You Always, the hit 
single, is a song so dumb and 
totally unaffected, that it's 
cute. 

If it were mine to do, I'd give 
this LP some sort of award for 
its cover art. It's the best I've 
seen in a while. As for what's 
inside, well. . . I guess three 
good, solid, vintage Tom T. 
Hall cuts are worth the price of 
an LP anytime! 

ROB ALLEN 

don't think it denigrates Ms. 
Routh's considerable and 
promising talents to say that 
her first album is a pleasant, 
bouncy, enjoyable, dispassion-
ate pop album. Why her label 
is attempting to market her in 
country is beyond me. 

DOUGLAS B. GREEN 

Tom Bresh 
Portrait 

ABC AB- 1055 
Star Rating: * * * 

This is Tom Bresh's second 
I album with producer Jimmy 
Bowen. I used to think no one 
should ever say anything bad 
about Jimmy Bowen, because 
he used to play with the Rhy-
thm Orchids and Buddy Knox. 
Then some years later, he also 
produced Frank Sinatra rec-
ords, which probably fattened 
his pocketbook, but destroyed 
whatever class he had left. 
So Bresh turns in a profes-

sional piece of work that's 
unfortunately marred by some 
of the worst excesses in pop/ 
country songwriting history. 
The slick, hot Nashville lounge 
sound that permeated Bresh's 
first attempt (Kicked Back) 
overwhelms and overpowers 
on Portrait. 
But lest his audience accuse 

Bresh of being too slick, he 
throws in some good ole coun-

try ditties, such as My Lick-
skillet, Indiana, Home, that 
proclaims his love of country 
roots. The problem with this 
(and with Huckleberry Week-
end, another Bresh original) is 
that it tries too hard to sing the 
benefits of being country, and 
consequently ends up a parody 
of country music. There's noth-
ing wrong with being "born in 
L.A. County" and not having a 
"field or crop to plow," as 
Bresh announces in Lickskillet, 
but why then proceed to hoke 
it up with a doo-wacka-wacka 
banjo refrain? Even all that 
wouldn't be so bad were it not 
for Bresh's downright condes-
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cending treatment of the Merle 
Travis/Tex Williams classic 
Smoke! Smoke! Smoke! (That 
Cigarette), in which he forces 
us to endure imitations of 
Howard Cosell, Bogart and 
Walter Brennan. To what 
point? It's not even funny. 
A couple of songs here man-

age to climb out of the rut. 

Bobby Braddock's My Better 
Half and Sterling Whipple and 
Curly Putnam's A Woman 
Who Will show off Bresh's 
smooth vocal styling and natu-
ral phrasing at their best. They 
indicate that the pieces are all 
here, they're just not yet put 
together in a winning fashion. 
Bresh's energy, his touted pick-
ing, a pleasant voice, and a 
proven producer ought to do 
the trick if he'll explore some 
other sources and pick material 
he can make his own. 

NELSON ALLEN 

Waylon Jennings & 
Willie Nelson 
Waylon & Willie 
RCA AFL1-2686 
Star Rating: * * 

Isincerely hope this is the 
death-knell for the "out-

laws." Not, mind you, that I 
have anything against Willie 
and Waylon, but I'd rather 
that they drop this whole pose 
and go back to being Willie 
and Waylon. When things have 
reached the point where Way-
Ion Jennings has to cover a 
record that was the biggest 
ripoff of his whole sound ever 
produced (Mamas Don't Let 
Your Babies Grow Up To Be 
Cowboys), with lyrics that are 
virtually a parody on all the 
magazine articles about "out-
law country," it's time to ven-
tilate the room. 
Not all the album is as bad 

as that. Some of it is worse: 
I Can Get Off On You, the 
stupidest C&W dope song ever. 
Or the in-groupy Don't Cuss 
the Fiddle, wherein Kris K ristof-
ferson rewrites Good Hearted 
Woman, for some reason or 
another. And, bad as that one 
is, it's still better than The Year 
2003 Minus 25, in which Kris 
reinterprets his last year's sup-
ply of Time magazines. 

Well, there are good songs, 
too. Pick Up the Tempo for the 

unipteenth time, for one, and 
It's Not Supposed To Be That 
Way, for almost the umpteenth 
time, neither version better 
than any previous one, and a 
fine Lee Clayton song, if You 
Can Touch Her At All, sung by 
Willie. And, of course, there's 
Waylon's latest two-sided hit, 
Lookin' For A Feeling and The 
Wurlitzer Prize (I Don't Want 
To Get Over You), although 

neither one is A+ Waylon at 
all. Even Willie isn't picking 
his familiar gut-string guitar. 
Overall, the album sounds tired. 
I wish every songwriter, in 

and out of Nashville, and every 
country picker with new ideas 
lots of luck; I wish Waylon and 
Willie long life and happiness. 

ED WARD 

John Wesley Ryles 
Shine On Me 
ABC AB-/ 056 
Star Rating: * * 

I n 1968, at the age of 17, 
John Wesley Ryles 1 irst tasted 

success with Kay, a lament that 
brought him the sort of sudden. 
precocious stardom experienced 
by Tanya Tucker with Delta 
Dawn. But unlike Tanya, Ryles 
never found a followup hit, 
and his career languished until 
he signed with ABC last year. 
There he produced one of the 
year's sleeper albums, John 
Wesley Ryles, a stellar country/ 
R&B fusion and the hit single 
Fool; both made his comeback 
a true celebration. But Shine 
On Me is a sluggish disappoint-
ment in comparison. 
Something's missing here. 

Much of the set displays list-

lessness, an intangible boredom 
that could only come from 
recording ten love songs in a 
row. Shine On Me, We Can 
Make The Pieces Fit Again, 
Cry No More My Lady and 
That All Ouer Feting are all 
pleasant enough—until you 
realize that they're identical to 
a few dozen other numbers: no 
intensity, just flowery plati-
tudes and hackneyed melodies. 

Worse yet is All Day Rain, 
which inspires more laughter 
than sensuality through the 
(drip) use of (rumble) silly, 
gratuitous sound effects (splat!). 

Ironically one of the strong-
est tunes is I Don't Want To 
Hear Your Love Song, which 
nearly repudiates the album's 
entire focus. Don't Let The Sun 
Catch You Cryin a 1964 hit 
by England's Gerry and the 
Pacemakers, is well adapted to 
country-pop and Kay, still a 
compelling number, is com-
pletely redone. 
I still think Ryles has the 

right idea, but another set as 
unsatisfying as Shine On Me 
could derail his comeback. It'd 
be tragic to see another artist 
of his potential reduced to re-
cording sugarcoated musical 
valentines. 

RICII KIF:NZLE 
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Milton Brown & His Musical 
Brownies 
Taking Off 
String STR804 
Star Rating: * * * * 

With East Texas still in the 
throes of the depression 

(1936), my grandmother's 
neighbors packed up and drove 
to Fort Worth to attend Milton 
Brown's funeral. "He woulda 
done the same for us," they 
claimed. And, be that as it may, 
it illustrates the immense 
popularity of Milton Brown & 
His Musical Brownies, one of 
the original western swing 
bands, and serious rivals to Bob 
Wills. In fact, had it not been 
for Brown's ultimately fatal 
car crash on Forth Worth's 
famed Jacksboro Highway, 
Bob Wills might not be known 
as the "King of Western 
Swing" today. 
Brown was the first to split 

from the Light Crust Dough-
boys and form his own band. 
The first group included Jesse 
Ashlock and Cecil Brower on 
fiddles, Milton's brother Dur-
wood Brown on guitar, Ocie 
Stockard on tenor banjo, Wan-
na Coffman on bass, the inno-
vative Bob Dunn on steel, and 
Fred "Papa" Calhoun at the 
piano with Milton himself 

• t\ 
handling most of the vocals. 
Nine of the cuts on this album 
are taken from a January '35 
recording session in Chicago 
with this lineup (with the sole 
exception of Ashlock who had 
left to join Wills in Tulsa) and 
the mixed-bag that is western 
swing is nowhere better repre-
sented. They include a timeless 
tempo-changing version of St. 
Louis Blues, Little Betty Brown, 
a country hoedown with Dur-
wood calling the steps, El 
Rancho Grande, a bilingual 
duet by Durwood and Milton, 
another duet, Sweet Jennie Lee, 
My Mary, featuring Milton, 
and the western swing classic, 
Taking Off, written by Dunn. 
Chinatown, Some Of These 
Days and Sweet Georgia Brown 
were popular melodies of the 
day which allowed the fiddle, 
piano and steel to shine. Milton 
then added Cliff Bruner, giv-
ing the band twin fiddlers of 
top rank, and recorded again 
on March 1936 in New Or-
leans. Fan It and Texas Ham-
bone Blues were popping bluesy 
numbers. If You Can't Get 
Five Take Two, a ribald com-
ment on the times which would 
embarrass Conway Twitty, 
Goofus and Washington and 
Lee Swing were hot instrumen-
tals which again show off the 

Brownies' amazing musician-
ship. Durwood tried to continue 
with the band for a while after 
Milton's death and two tracks 
are from a 1937 session in 
Dallas. There'll Be Some 
Changes Made and Honky 
Tonk Blues with Jimmie Davis 
doing the lead vocals. By 1938 
the Musical Brownies were no 
more. 
This record manages to span 

the career of the Brownies. 
Although they recorded a great 
many singles (old 78's) they are 
almost impossible to find in 
good condition. Leave it to the 
English, who seem to have 
always known our own back-
yard better than Americans, to 
put it all together. Tony Rus-
sell, the editor of Britain's Old 
Time Music magazine, com-
piled, annotated and produced 
this LP; and did an excellent 
job. These don't sound like 
modern recordings because 
they weren't, but the sound is 
amazingly clean. The music is 
as alive and infectious as it 
must have been 40 years ago. 
You may have to order this 
record through the mail if your 
local disc pusher doesn't itaNc 
it, but for anyone interested in 
western swing, Taking Off is 
almost a necessity. 

SON 1.1:\ 

Because of changes we are currently implementing in our mail order department, we have 
temporarily discontinued offering albums for sale in this record review section. We hope to 
resume this service soon. 

(What five records would you take 
to a desert island ? See desert island contest pagel9 

Slim Pickens 
Blue Canyon BCS-506 
Star Rating: * * * 

I 'II bet you never thought 
that Slim Pickens, scourge 

of the not-so-silver screen, 
could sing. Well, relax: you 
were half right at least. He 
can't exactly sing, but he does 
have this sing-songy talking 
rasp that effectively conveys a 
character not unlike some of 
those he's played in the movies. 
Though it is Slim's own 

manic energy that carries this 
album, the pickers are profici-
ent and the songs are an inter-
esting and entertaining lot. 
There's a couple originals in 
The Fireman Cowboy (co-
written with Rex Allen) and 
Rodeo Cowboy (co-written 
with George Oja). There's The 
Cabbage Head, a new varia-
tion on an ancient traditional 
song previously done by count-
less bluesmen and country 
singers, and there's a passable 
version of Desperados Waiting 
For a Train. There's even- sur-
prisingly adept interpretations 
of two Kinky Friedman songs, 
Carryin' The Torch and The 

Gospel According to John. Best 
of all, there's two instant clas-
sics. A Stranger In Nashville, 
an ironic song that digs at 
Music City's headlong dash for 
illusory, Hollywood-style "re-
spectability," is right on target. 
nd Darlin' Commit Me Is des-

tined to become a rubber room 
anthem, with lyrics as relent-
lessly ridiculous as any film 
lines Slim ever uttered. 

I'm not recommending that 
everyone rush out and buy this 
record, as it clearly wasn't in-
tended for everybody. But as a 
cult item, it's more than just 
serviceable. 

JOHN MORTHLAND 
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A most unusual and exclusive Limited Edition 

Elvis on Limoges 
This original Elvis Presley portrait, on the finest Limoges Porcelain, 

encapsules the fine workmanship that makes a plate truly collectable. 

Its 10% inches in diameter and bordered in hand-painted, fired, 
then hand-brushed 24-karat gold. The signed portrait, in black and 
grey on translucent white, by renowned European artist- lithographer 
"Adler," is a dramatic study in tonal contrasts. The subject - and 
the artist's treatment - speak for themselves:as does ti ame Lim-
oges. This plate is unique in every way. 

Imitations utilizing existing publicity pictures of El .esley are 
a poor contrast in comparison with the Limoges Elvis sley Limit-
ed Edition Collector's Plate; the ONLY authorized anc icensed 

plate available. Accompanying each plate sold, will be a certificate 
of ownership registering each plate. In addition, all purchasers will 
be listed in the Golden Book of Elvis Presley Friends which will be 
sent to be on file at the Official Elvis Presley Museum. 

This same high quality lithograph is also available, but in brown 

sepia tone, in a smaller 7% inch Official Elvis Presley Commemora-
tive Plate. The workmanship in this 7% inch treasure is quality from 
the initial design to final firing of the porcelain glaze and the de-
licate hand painted 24 Karat gold rim. It too is a limited edition 
plate, but by date instead of number. Only orders received prior to 
midnight October 15th, 1978 will be processed. 

475 Park Avenue South 
New York, N.Y. 10016 

Name   

Street 

City 

State  

Telephone No   

Zip   

"OBoxcer Enterprises, Inc. 1977" 
Lic. by Factors Etc., Inc., Beer, Del. 

M058 

I would like to order D Official Limited Edition Elvis Presley Collector's Plates at 
$50 each. Shipping & handling included. 
I would like to order 1p Official Elvis Presley Commemorative Plates at $29.95 each. 
Shipping and handling included. 

I want to charge my: Master Charge;   Bank Americard ( Visa) 
Acct. No   Fyniration Date —  

Signature   
NYS residents add sales tax. No foreign orders accepted on this offer. 



by Hans Fantel 

AUD 
Speculating On The Specs 

You can buy a Honda strictly on its 
reputation without knowing a thing about 
automotive engineering, and you'll get 
good value and a good car. 
You can buy a Mercedes the same way. 

And again you get good value and a good 
car. As the saying goes, they'll both get 
you there. 
When it comes to component-grade 

stereo systems, the same thing applies. 
They all play music, so what's the dif-
ference? Just as with the Honda and the 
Mercedes, the difference is in price and 
performance. The trouble is that in stereo, 
the two don't always go together, and 
you've got to take a pinch of salt along 
with the old saying that you get what you 
pay for. As an intelligent buyer you have 
to compare specifications—the "specs" as 
they are called for short. Granted, they 
don't tell the whole story—only your own 
ears can tell you what a piece of equip-
ment really sounds like— yet they do give 
you a convenient yardstick for judging 
quality. 

But if you're like most people, you won-
der what all those numbers have to do 
with the sound you hear. To help you 
understand just what the specs mean, 
we'll every so often run some basic defini-
tions in this column. Because frequency 
response is perhaps the most often men 
tioned, but also the most widely misunder-
stood, of all audio specs, let's start with 
that one. 
The whole range of musical sounds, 

from the lowest bass to the highest, ex-
tends from about 30 to 20,000 Hz (Hz is 
the international abbreviation for Hertz, 
which is a measure of frequency or pitch). 
Actually, the highest pitch of any musical 
instrument is only about 5000 Hz. But 
each note also contains overtones, which 
lend each instrument and voice their par-
ticular tonal color, and those overtones 
go all the way up to the limit of human 
hearing. 
Often you'll see the frequency response 

of a stereo component listed as, for exam-
ple, 20-20,000 Hz. This looks very good 
because it covers the whole audible range. 
In fact, it's almost meaningless. Strictly 

speaking, it tells you nothing more than 
the top and bottom note the equipment 
can handle. What's more important is 
what happens to all the notes in-between. 
The equipment should reproduce all those 
notes in exactly the same proportion as 
they are heard in the original music. Low, 
middle and high sounds should all keep 
their natural relationship to one another. 
The equipment must not emphasize some 
frequencies more than others, nor make 
some notes weaker than others. Every 
part of the frequency spectrum must 
sound exactly as it does in the "live" per-
formance—every note must be given its 
exact due, no more and no less. That is 
what is meant by the often-heard expres-
sion "flat frequency response." 

"Only your own ears 
can tell you 

what a piece of equipment 
sounds like." 

Perfectly flat response— like perfection 
in so many other things—remains a peren-
nial dream of audio designers. Still, well-
designed equipment comes very close to 
it. To tell you just how close, look at the 
"plus-minus" figure (prefixed by the sign 
± ) in the printed specs, which should 
follow the statement of overall frequency 
response. For example, the frequency 
response of a cassettee recorder might be 
specified at 30-16,000 Hz ± 3 db. This 
means that at no point in the specified 
overall range does the response vary by 
more than three db from the ideal flat 
response. The db stands for decibel, which 
is the standard measure for loudness. The 
best way to interpret it is to remember 
that three db is about the smallest loud-
ness difference detectable by the human 
ear. Since that particular recorder stays 

within that three db limit, you can be sure 
that its tonal balance between highs and 
lows will be quite natural. And a top fre-
quency of 16,000 Hz is very good for a 
cassette deck. (Only phonograph records 
reach the upper limit of hearing at 20,000 
Hz.) 
What then is the frequency response 

you'd expect to get from components in 
different price ranges? Typically, a low-
cost (about $ 150-200) cassette deck will 
give a range of 50 to 12,000 Hz ± 3 db, 
which is adequate for good sound. A more 
expensive deck ($200-400) will give you a 
range from 30-16,000 Hz ± 3 db, which 
is excellent and provides plenty of bril-
liance in the highs. 
Only two kinds of components easily 

cover the whole range—the amplifier and 
the phono cartridge. Up-to-date ampli-
fiers (or receivers) and photo cartridges go 
all the way to the top (20,000 Hz) and 
down to 20 Hz with practically flat re-
sponse. 
When it comes to loudspeakers, some of 

the smaller and cheaper models have 
trouble pumping out extreme lows. On 
speakers selling for less than about $80: 
you can't expect much output below 
about 60 Hz. But those very lowest notes 
don't really occur very often in most 
kinds of music, so this is not too much of a 
handicap. Besides, those speakers won't 
swallow up the lows entirely. The deep 
bass thumps just won't be coming through 
as big and sassy as they should. If you 
really want big, lifelike bass, you had 
better get a speaker with response down 
to 35 Hz or even lower. At the high end, 
modern speakers have no trouble, and 
their tweeters easily reach up to 18,000 
or 20,000 Hz, even in the lower-priced 
models. 

You'll notice that I haven't listed any ± 
figures for speakers. That's because most 
of them don't really have a flat response 
and often these data are not provided in 
the specs. Veering off from flat response is 
what gives each speaker its particular 
personality and tone color, and the only 
way to judge whether or not you like a 
particular speaker is by ear. 
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Twice-As-Much 

GEORGE & TAMMY 
20 ORIGINAL HITS! 

G. Jones: Once You've Had The 
Best; Grand Tour; Her Name Is; 
I'm All She's Got; What My Wom-
an Can't Do; The Door/Tammy 
Wynette: Bedtime Story; Reach 
Out Your Hand; D-I-V-O-R-C-E; 
Stand By Your Man; Woman To 
Woman/George & Tammy: We 
Loved It Away; Golden Ring; The 
Ceremony; We're Not The Jet Set; 
Let's Build A World Together, 
and much more! 

/Ç \ 
It's twice as many 
great hits 
for a great price! 
TRY THIS BIG 2-RECORD SET WITH 22 
HIGH-BALLIN' TRUCKIN' HITS BY THE 
ORIGINAL ARTISTS! 

FEATURING: Red Sovine: Phantom 309/Bob Wills: 
I've Got A New Road Under My Wheels/Hank Wil-
liams: Lost Highway/Jim Nesbit: Tiger In My Tank/ 
Johnny Dollar: Big Rig Rollin'Man/Conway Twit-
ty: Truck Drivin'Man/Webb Pierce: Truck Driver 
Blues/Tom T. Hall: A Piece Of The Road/Roger 
Miller: King Of The Road/Ray Pillow: The Wait-
ress, PLUS 12 MORE GREAT CHARTBUSTERS 
OF THE ROAD! 

records only $698 
8 track tapes only $898 

SURF & DRAG 
GEORGE 6. TAMMY 20 ORIGINAL HITS! 

Beach Boys: Surfin' Safari; Surfin' 
Girl; Surfin' U.S.A./Jan & Dean: 
Surf City; The Little Old Lady 
(From Pasadena)/Safaris: Wipe 
Out/The Hondells: Little Honda/ 
Ronnie And The Daytonas: Little 
GTO/Chantays: Pipeline/The Rip 1.• 
Chords: Hey Cobra; Three Wind- — 
ow Coupe/Ventures: Walk Don't 
Run/Marketts: Surfers Stomp/ 
Lonnie Mack: Memphis, and much 
more! 

MORE ALBUMS ON PAGE 320, THIS ISSUE'S SPRING SHOPPERS GUIDE! 

Send to: Country Music Magazine, Dept. DRCA 
475 Park Avenue South, N.Y., N.Y. 10016 

Name 

Street_ 

City 

State 

Each 2-record set is only$7.63 ($6.98 plus $.65 post. & hand.) 
Each 8TK tape is only $9.63 ($8.98 plus $.65 post. & hand.) • 

22 HIGH-BALLIN' HITS 
GEORGE & TAMMY 
SURF & DRAG 

Enclosed is my check/money order for $  New York State 
residents add sales tax. Sorry, we cannot process any Canadian or for- 111 

111 eign orders. M058 

No. of No. of 
recorde tapes 



A Without-Tears Guide To Selecting Strings, Picks and Capos... 

111111114 11111111 Ili»  
by RICH KIENZLE 

Few aspects of beginning guitar can be 
more frustrating and discouraging than 
selecting the right strings, picks and other 
accessories. Those "comprehensive" in-
struction books don't mention it and 
neither do most teachers. And just be-
cause a favorite guitarist of yours uses a 
certain string or other accessory doesn't 
make it right for you. In any case, recon-
ciling yourself with the accessories 
market is as much a guitarists' rite of pas-
sage as those aching left-hand fingertips; 
and it's neither as difficult or intimidating 
as it seems—once you know the facts. 

The Mechanics Of Stringpicking, or why 
you can't use wire from old window 
screens like Chet Atkins did 

Strings are a guitar's weakest point. A 
dead, worn-out set on a $2000 Gibson can 
make it sound like a $ 10 Taiwan Special. 
Likewise, a new set can make that Tai-
wan Special sound $300 better. Two ba-
sic factors help classify strings: gauge and 
winding. Gauges are fairly simple. All sets 
of strings come in different thicknesses: 
heavy, medium and light, with variations 
on each. Heavies are ropelike compared 
to the others and not too comfortable for 
a beginner, save an occasional masochist. 
Only an experienced player can 
appreciate their advantages, a louder, 
longer resonance and a slowness to wear 
out. For traditional jazz, bluegrass and 
electric slide playing they're essential, 
and they also have therapeutic values. 
Some pros work out on a heavy-strung 
guitar and swear that when they return to 
a lighter string, they've built up added 
strength in their hands and fingers. 
Mediums compromise the extremes. 

More flexible than heavies, they're more 
rigid than lights. Generally they're used 
for rhythm guitar work, too, where their 
brilliant ringing sustain is an advantage. 

Just fifteen years or so ago, lights were 
in such little demand that rock players 
who liked to bend notes had to settle for 
banjo strings to avoid shredding their 
fingers. Today, when nearly every rock 
and country guitarist bends notes, lights 
have become the most popular gauge (a 
few old line rockers like Elvis's guitarist 
Scotty Moore still use heavies, but their 
chops are Herculean). Yet even standard 
lights are too heavy for some. 

Stringing Yourself Up 
The Easy Way 



The answer? The even more flexible 
slinky and extra light sets. Of course 
there's a catch to this added comfort— 
lighter strings wear out and break faster 
than any other gauge, and because of this 
some manufacturers include extra first 
and second strings, the two that break 
first, in their sets. For the malcontents 
who want a lighter feel on their treble 
strings combined with a more solid bass, 
there are light top/heavy bottom string 
sets. Gibson took this independence a step 
further by filling a display case with six 
compartments, loaded with different 
gauges of each string so consumers can 
literally build custom sets themselves. 
But gauging is only half the story. 

There are varied textures dictated by the 
bass strings. Bass strings (G, D, A, E) are 
built on a solid core of nickel or monel 
metal covered by a "winding" of bronze, 
copper, brass or other metals in a thinner 
wire applied by a high-speed machine. 
The winding is then polished and ground 
by other machines. In the end it's the 
amount of this polishing that determines 
the texture. 
Round wound strings have a minimum 

of polishing and a ringing, sustaining tone 
because of that. They're still popular, but 
not with everyone. The ridges in the wind-
ing can be easily seen and heard. When 
fingers slide up or down the neck, they 
can create an annoying screech which, in 
the middle of a delicate solo passage, can 
be as soothing as fingernails on a black-
board. Flatwounds are the answer. These 
are polished and ground to a flat, smooth 
outer surface, eliminating the noise. Most 
sets are made for electrics only, though 
there are a few compatible with both elec-
tric and acoustic guitars and still others 
made for acoustics only. And, of course, 
the drawback: more grinding equals less 
tone. An alternative is a ground wound 
set, which has been polished sufficiently 
to avoid noise, but not enough to kill the 
tone. Other special sets include silk & 
steel, or compounds, which combine the 
ringing tone of two steel trebles and four 
bass strings made, like classicals, with a 
nylon or silk core and silver-plated wind-
ing. They're solely for steel-string acoustic 
guitarists who prefer less tension than 
standard strings. Classical sets are just 
what you'd expect—nylon treble strings 
and the bass strings just described. These 
are the only type of string that should be 
used on a classical guitar. A very few, like 
Martin's New Yorker, can also handle 
compound or all-metal sets. 
There might be dozens of string brands 

on the market, but all of them are made 
by seven domestic string factories. These 
manufacturers sell them to other compa-
nies who package them under their re-
spective names. In light of this, the 
insistence by some pros that a certain set 
is superior to anything else on the market 
is laughable at best. Without letting any 
cats out of the bag, here are the most 
popular and reliable brands: La Bella, 

Gibson, Squier, Mapes, D'Addario, Ernie 
Ball, GHS, Picato and Guild. Nashville 
Straights are a comparitive newcomer to 
the field. Their sets come uncoiled in 
sealed plastic and a long, thin box which 
they claim keep the strings from being 
damaged by coiling, an opinion many 
coiled stringmakers have been quick to 
rebut. It's really not such a new idea, 
since violin strings were once sold in long 
glass tubes, but they've been successful 
enough to inspire a few imitators. 

In Search Of The Ultimate Pick 

Ask twenty guitarists what consitutes a 
good pick and you'll get as many answers. 
This subjectivity comes from the fact that 
there are literally hundreds (or so it seems) 
of varied pick designs, made from plastic, 
nylon, rubber, felt, celluloid, fiberglass, 
metal and now stainless steel. And some 
guitarists don't even bother with them in 
favor of such exotic alternatives as credit 
cards, playing cards, paper clips, beer can 
poptops, matchbook covers or their bare 
fingers. Shapes of picks can vary from 
dimesize to huge triangular demons. 
Few companies actually specialize in 

picks and like strings, most of those sold 
come from a very few sources imprinted 
with names of their customers. Several 
concerns do make special types that de-
serve mention. Jim Dunlop of California, 
one of the top accessory makers, offers 
Gauged Jazz Plectra, flatpicks with gra-
duated thickness and a variety of tip 
shapes. Their standouts, however, are 
their gauged metal fingerpicks, which use 
differing thicknesses of metal to afford a 
guitar, banjo, dobro or steel player a 
choice between a thinner pick for a soft 
sound and a thicker one for a harder, 
abrasive sound. They range from .013" to 
.025" in thickness and can be literally 
molded around the finger. There's also a 
"mini" size for smaller fingers. DR Pro-
ducts makes an unusual, and expensive, 
stainless steel guitar pick for special ef-
fects. One of the finest flatpicks, however, 
comes from the Herco company. Their 
nylon flatpick in light, medium and heavy 
gauges is all but indestructable and total-
ly devoid of the annoying clicks that often 
occur when plastic pick meets metal 
string. It's long been a favorite with Doc 
Watson and other top flatpickers who 
need a pick that will hold up. 

Capos: The Most Misunderstood Accessory 
Of All 

Capos have a simple purpose. They 
clamp to the neck and hold all strings 
against a chosen fret to facilitate rapid 
key changes that make it possible to use 
basic fingering on certain chords. Singers 
also prefer them because they can adapt 
the guitar to their vocal range quickly. 
Yet they've been derided for years as 
"cheaters' used by shamelessly incompe-
tent musicians. Among the "incnmpe-
tents" who use capos are Doc Watson and 
Hank Snow, neither of whom seem too 

concerned about it. They realize, as do 
others that a capo can also give chords a 
brilliant ring. A capo on the second fret 
enables one to play an A chord using G 
chord fingering, which sounds scintillat-
ing compared to a barred A on the fifth 
fret with no capo. 
There are two basic capo types: the 

clamp models, which grip the neck tightly 
and seem to last forever, and the elastic 
models, which rely on an elastic band to 
hold the plastic-covered metal bar to the 
neck. Though clamps are solid, some 
types can rip heck out of the neck's finish. 
But refinements on certain brands have 
eliminated this problem. The Linde capo, 
for example, looks like a modified 
C-clamp and only one, well padded grip 
touches the neck and is held by a set-
screw. Another newer clamp capo is the 
Picker's Pal, one of the first compatible 
models. It adapts to either curved or flat 
fingerboards, which most current models 
can't do. The junior model is an elastic 
cap that does much the same thing. But 
whatever you buy, if it's not a compatible, 
be sure that it will fit the fingerboard of 
your guitar. A curved model won't work 
on a flat board and vice versa. 

And A Myriad Of Lesser Accessories... 

One of the most monotonous moments 
of guitar maintenance is the point after 
you ve installed new strings and are ready 
to tune them to pitch— it can take forever 
to get them there. A solution is a string 
winder, a simple plastic crank recessed at 
one end to accomodate a tuning key. 
Once a string's installed, simply push the 
crank onto the key, turn and in no time 
the string's at proper pitch if you're care-
ful. If you turn too fast you'll wind up 
with a new, unplayed, broken string. 

Straps are really a matter of aesthetics 
and people tend to choose them for ap-
pearance only. The varieties are unlim-
ited. You can make or buy anything from 
tooled leather to macrame. The only re-
striction is that leather can hold anything 
while light cloth works best for small 
acoustics only—not heavy solidbody elec-
tries. 
I might have avoided writing this 

article, but the other day in my local 
music store I had a terrible time convinc-
ing the owner, a music teacher himself, 
that my mandolin just wouldn't handle 
four tenor banjo strings, which he tried to 
sell me when he realized he was out of 
mandolin sets. Clerks can be wrong, es-
pecially in mom-and-pop stores or those 
specializing in band or keyboard instru-
ments. The bottom line is that the burden 
is on you to know what does and doesn't 
work for your guitar and what your pre-
ferences are. As long as you read the 
labels and know what you're getting, 
you'll do just fine. And once you've 
learned this lesson, you've accomplished 
the equivalent of one whole instruction 
book. 
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NEW PRODUCTS 

Washburn's S-Series 

Washburn Guitars, known for their 
hand-crafting and good workman-
ship for years, has decided to rein-
troduce their solid-top acoustic gui-
tar line. The "new" solid top series 
features solid spruce tops, herring-
bone marquetry, diamont-cut neck 
reinforcements and precision cast 
machine heads. Also available is 
shaved top bracing for a maximum 
tonal response. 
The Washburn solid top "S-Series" 

is available from $259 to $549 from 
Washburn Guitars, Evanston, Ill. 

The little drum inside the hardshell 
clam is a Ludwig UFO snare drum, 
the centerpiece of the Ludwig UFO 
Snare Drum Kit. Just exactly why 

it's a UFO we're not sure, but the 
purpose of the whole kit is to give 

Ludwig UFO Snare Drum Kit 

Good news for all you folks out 
there just waiting to become a ses-
sion guitarist as soon as you can 
figure out how to tune your guitar. 
Ovation Instruments has come up 
with an inexpensive, virtually idiot-
proof guitar tuner that threatens to 
make guitarists of us all. 
Called, oddly enough, The Tuner, 

the tuner lets you visually tune your 
guitar with a stroboscopic light 
source. All you have to do is select 
the string you wish to tune first: E, 
A, D, C, B or high E. Set the knob 
on the tuner accordingly. Then 
place the tuner on the guitar so that 
the string you want to tune is direct-
ly over the tuning window. Pluck 
the string—if it is out of tune, you'll 
see a vibrating image in the tuning 
window. As you adjust the string 
toward the proper pitch, the move-
ment slows. When the string is pro-
perly tuned, the image will be mo-
tionless. 
We recently had the occasion to 

the beginning drummer something 
other than a coffee can to practice 
on. 
The UFO Kit features the Ludwig 

404 Aeolite Snare Drum, a Glad-
stone practice pad (featuring a rub-
ber pad with an imbedded steel 
plate for a natural rebound), a pair 
of sticks, a snare drum stand and an 
instruction booklet, all of which fit 
into the hardshell case. 
The UFO could be just the thing 

for the picker who's grown tired of 
the guitar and is looking for some-
thing different, or, better yet, the 
UFO could be the perfect gift for 
that kid next door whose parents 
made you cut down your hedge be-
cause it overhung their property. 
From Ludwig Drums, Chicago, Ill. 
Think about it. 

Ovation's Tuner 

watch this little wonder work, and 
it lived up to all our expectations. 
The cost? $34.95, from Ovation 
Instruments, Bloomfield, Conn. A 
steal. 

56 



TEX RITTER/High 
Noon: Bad Brahma 
Bull/Blood On The 
Saddle/Barbara 
Allen and others! 

JODY MILLER/ 
There's A Party Go-
in' On: Love's The 
Answer/Manhattan, 
Kansas, alot more! 

Clearance Sale Special/ 
Now See All You Missed 
In One Bound Volume- The Best From The 
First 3 Years Of Country Music Magazine 
It's absolutely the greatest MONEY-SAVING bargain we have ever made. You get a best-
selling 20-hit two record set, COUNTRY'S GOLDEN HITS, a $5.98 value—FREE. Plus, 
you get our handsome bound commemorative edition of THE BEST OF COUNTRY 
MUSIC MAGAZINE for a big $4.00 OFF. Now, catch up on the best stories and photos 
you may have missed from the first 3 years of country music. It's all here, in one hand-
somely bound volume— Loretta Lynn, Hank Williams, Merle Haggard, Olivia Newton-
John, Waylon Jennings and all of the other greats, on 384 pages with hundreds of excit-
ing photos. I t's a summary of only the best from 3 years of country music-3 books that 
sold separately in paperback for $ 11.85. You get them here, permanently bound, for 
only $ 10.95. Plus you get a $5.98 two record set FREE to boot. Order yours right now! 

COUNIRYS T 
GOLDEN HIS 

COUNTRYS GREATEST SARS 

FREE 
2- LP SET 
BONUS: 

Order this commemor-
ative book now and get this 
unique 2-record set contain-
ing: Loretta Lynn: Make A 
Man Feel Like A Man/Con-
way Twitty: Honky Tonk 
Angel/Bob Wills: Deep In 
The Heart Of Texas, and 
17 more. It's a $5.98 value, 
yours here F REE! 

Regularly 
$1495 

NOW ONLY 
$ 995 

SEND TO: Country Music Magazine, Dept. BO 
475 Park Ave. So., N.Y., N.Y. 10016 

Name  

Street  

City  

State Zip  

M058 

D Send me the hardcover 
"Best of Country 
Music" & FREE 2- LP 
Set for only $ 11.45 
($9.95 plus $ 1.50 post. 
& hand.) NYS residents 
add sales tax. No for-
eign orders accepted. 

Major Album CLOSE OUT Sale! 
Major Label LPs' From Previous Sales—Now At Bargain Prices While They Last. 

ROY CLARK/Take 
Me As I Am: Sally 
Was A Good Old 
Girl/We Could/Fad-
ed Love, and more! 

PAT 
GARRETT 
ca.B1LLY 
THE KID 

BOB DYLAN/Pat 
Garrett & Billy The 
Kid: Workin' For 
TheLaw/Turkey 
Chase/Billy, more! 

TAMMY WYNETTE 
/Kids Say The Darn-
dest Things: Bed-
time Story/D-I-V-0-
R-C-E, much more! 

TAMMY WYNETTE 
/My Man: Til I Get 
It Right/Happiest 
Girl In The Whole 
Wide World, more! 

JOHNNY CASH; 
JUNE CARTER; 
STATLER BROS.; 
CARTER FAMILY 
/Christmas 

LP's Only s 2 95 Ea. /4 For $9 95/All 7 For 
NO 8TK TAPES AVAILABLE ON THESE 7 ALBUMS!!! 

SEND TO: Country Music Magazine 
475 Park Avenue South 
New York, N.Y. 10016 

Send me the LPs checked below at 
the prices above (add .75 postage): 

.... Tex Ritter/High Noon 
Name  .... Roy Clark/Take Me As I Am 

.... Tammy Wynette/Kids Say The 
Street  Darndest Things 
City  .... Tammy Wynette/My Man 

.... Johnny Cash & Friends/Christmas 
State Lip  .... Jody Miller/Thcre's A Party On 

.... [lob Dylan/Pet Garrett& Billy 
M058 NYS residents add sales tax. No 

foreign orders accepted here. 



Mail Order Shopper 

CHARGE IT! 
TO MASTERCHARGE OR INSA/BANK AMERICARD 

60 CLASSICS BY COUNTRY 
MUSICS IMMORTALS! 

HERE IS JUST A SAMPLE OF ALL YOU'LL GET: 
Gene Autry: The Last Round Up; Red 
River Valley; Tumbling Tumbleweeds; 
Mexicali Rose/Willie Nelson: If You've 
Got The Money; Thanks Again/Carter 
Family: My Clinch Mountain Home; I 
Walk The Line/Bob Wills: New San An-
tonio Rose; Steel Guitar Rag; George 
Jones: I'll Take You To My World; You 
Always Look Your Best; Memories Of 
Us/Tammy Wynette: I Stayed Long 
Enough; Woman To Woman; There's A 
Fire In Your Heart; Another Lonely 
Song; My Man ( Understands)/George 
Jones & Tammy Wynette: We Believe In 
Each Other; Something To Brag About/ 
Johnny Cash: You Comb Her Hair; 
Daddy Sang Bass; If I Had A Hammer; 
Clemintine; My Shoes Keep Walking 
Back To You; Picking Time 

Johnny Paycheck: The Woman Who Put 
Me Here; I Don't Love Her Any More/ 
Barbara Mandrell: Show Me; I Almost 
Lost My Mind; Baby Come Home; To-
night My Baby's Coming Home; Do 
Right Woman—Do Right Man; The James-
town Ferry; The Midnight Oil/Roy Acuff: 
Wabash Cannonball; Night Train To 
Memphis; Freight Train Blues/Ray Price: 
The Healing Hands Of Time; Stranger/ 
George Morgan: Candy K isses; Slipping 
Away/Lynn Anderson: Keep Me In Mind; 
Let Your Love Flow/Charlie Rich: I 
Love My Friend; Easy Look; A Very 
Special Love Song/Bill Monroe: Blue 
Moon Of Kentucky/Connie Smith: A Pic-
ture Of Me Without You/Jimmy Dean: 
16 Tons/Jeanne Seeley: Don't Touch Me/ 
Jody Miller: Good News, and much more! 

HANDSOME RECORD OR TAPE SLIPCASE 

6 Stereo Records 

3 Double Length 
8TK Tapes 

3Double Langth 
Cassettes 

SEND TO: Country Music Magazine, 475 Park Ave. So., New York, N.Y. 10016 
Name  

Street  

City  

Send me the ALL TIME COUNTRY GREATS 
set as checked below (add $1 post. & hand.) 
 On 6 LP Set @ $ 19.95 
 On 3 8TK Tape Set @ $23.95 

State Zip   On 3 Cassette Tape Set @ $23.95 

Charge My: .... MASTER CHARGE BANK AMER ICARD (VISA) 

Account No.   Expiration Date  

Signature   

NYS residents add 
sales tax. No for-
eign orders. 

M058 

KRIS 
(Continued from page 29) 

that I didn't like very long. I was talking 
with Rita the other day about it. If you're 
involved in a career, there are definite dis-
advantages to being married. But there 
are also advantages. You got a home base, 
You got some security somewhere. 
Is it difficult with both of you having fairly 
successful careers? 
The more success both of you have, the 
better it is. For a while it was very easy 
because we would perform together every 
time we performed—that was a piece of 
cake. Then I started doing movies, which 
she didn't want to do. I think she's looking 
forward to getting back to working to-
gether. 
How do you satisfy your sexual drives on 
the road? 
I've had Rita with me usually, since ' 72. I 
think that's about all I should say. 
Is sex very important to you? Some per-
formers or athletes don't have sex before 
they go on . . . 

It's not part of my pre-game ritual, but 
it's very important to me in my life. 
. . . a lot of people have an idea that sexual 
frustration leads to creativity. 
I think that's bullshit. A lot of people have 
an idea that starvation does, too, and I 
think that's bullcrap. All it does is make it 
harder to be creative. You got to go out 
and get another job. That's oversimplifi-
cation, because success, or making it as 
we know it, can be as limiting to your cre-
ativity as failure. You just have to learn to 
deal with both of them. With success I 
have to learn to deal with a lack of time 
and privacy. Before, all I had was time, 
and I had to deal with a lack of tension. 
Now I got too much tension and not 
enough time. But I don't worry about it, 
as I did before when there would be dry 
spells of not writing. I feel more creative 
now. 
What kind of women attract you? 
I don't know how I can limit it. I see dif-
ferent things in different people. I just like 
people, and half the people are women. 
I'm attracted to the same things I'm at-
tracted to in a man: honesty, intelligence, 
and then whatever it is I just like about a 
person's mood, or the way somebody 
looks today. 
What about women becoming stronger in 
the world today? 
That's all for the better as far as I'm con-
cerned. No, I think the best thing that ever 
happened to somebody, especially some-
body that's a little shy, like me, is that 
there's more equality. Takes the load off 
the guy having to make the first move all 
the time. I mean, if I had to think about 
all the people that I ever talked into 
making love with me, I could probably 
limit it to one or two or three in my whole 
life, you know. It's usually something I 
fall into. It just seems to me, in anything, 
the closer you are to having two equals, 
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the more interesting it is. It's like a tennis 
match —not that l'in comparing a rela 
tionship between people with a tennis 
match. 
Do you care much about clothes and ap-
pearance? 
I care a little; I can't care too much, since 
everything I've got came out of the 
movies—I don't own any clothes that I 
didn't get out of wardrobe. But fortunate-
ly It's not necessary to wear a lot of dif-
ferent clothes. And God knows if I bought 
as many as Rita did, there wouldn't be 
room for us in the house. 
How do you feel about getting older? 
I don't feel as bad about it as I did ten 
years ago. Probably becuase of the way 
things turned out. It was almost like 
working out with 16-ounce gloves and 
then getting to go down to 8-ounce gloves, 
you see. I'm in better shape than I was in 
the Army. And feeling better. 
Do you ever think about dying? 
I think you think about dying more as you 
get older. When I was younger I didn't 
mind dying. I'd like to live for a long time 
now and be creative for a long time. I'd 
like to see my kids grow up. 
What kind of father are you? Are you very 
strong with your kids? 
I don't know how good a father I am. I 
mean, when you break up a marriage, 
that's not being the best father in the 
world. My kids love me, and that's more 
to my wife's credit than mine—for not 
badmouthing me while I was gone. But I 
feel like I'm a good father, because I have 
the love of the kids. I'm better now than I 
was because I'm not scrambling to find 
out who the hell I am, or to make a living, 
so I can take them with me on the road 
and on my times off. 
Do you worry about the permissiveness in 
our society, pornography, drugs, in con-
nection with your kids? 
Life worries me in connection with the 
kids, but I think my kids are a lot smarter 
than I was at their age, for openers. I'm 
not worried about them. They seem tu 
deal with things so well. I used to worry 
that a broken home would cause damage, 
but I look at the kids and they're beautiful 
and I see that they just came out okay on 
their own, anyway. I have to say that Rita 
does all the work and I get to enjoy the 
show. I get more into my kids as I've 
grown older. It seems funny to even say 
"older," because I think I'm younger 
now. 
It's unusual that you've become such a star 
so late in your life. 
I was thirty-four when I did my first film 
and I was that old when I first performed 
on stage in front of people for money. so it 
all happened pretty fast. The advantage 
of it is that you handle it better when 
you're older. I was pretty dumb when I 
was twenty-two; I even changed my name 
to Kris Carson once, that's how dumb I 
was. I was thinking of Freddie Prinze 
when he died. Part of the reason was be-
cause he was twenty-two. When you're 
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twenty-two you still don't know whether 
you're tough enough to survive. You 
haven't hit the bottom and found out that 
it isn't the end of the world like you think 
it is. When you're shaky, and you're 
young, you got nothing to compare it 
with. If I'm down and out, I know that 
I've worked ever since sixteen at construc-
tion jobs. So I know I'm not going to 
starve to death. I can do something I don't 
like to do for nine months. And a lot of 
young people haven't done that. The dis-
advantage of being older is that you don't 
feel like doing a lot of crazy things you 
would have done that might be advanta-
geous to you. I don't know if they are or 
not. I'm just so goddamn lucky to get up 
here right now and be accepted on my 
own terms. 
You're not a tempermental actor, are you? 
I can lose my temper. It's easier not to 
when I'm not drinking. But I don't want 
to paint a false picture of sainthood here, 
because I just about cleaned out the crew 
on my last film. No, really, I get along 
with the people on the job. 

Did you ever take drugs? 
I don't do any hard drugs. I smoke grass. 
When I was working on the road, I'd take 
anything that was offered to me. Not to 
excess. I was never a speed freak or a coke 
head. My main problem was the juice. 
There's something about doing coke two 
days in a row that's very unpleasant. So I 
doubt that I'd get into that, but I'm not 
going to guarantee anything. I think the 
whole society is into drugs. But as far as 
the drug culture that they used to talk 
about, it's not as heavy as it was back ten 
years ago. Then everything in life re-
volved around it. And there were a lot of 
deaths. I don't hear about as many people 
on smack. 
Do you think the government laws on 
drugs are right? 
I think marijuana should be decriminal-
ized. Everybody I know does. I think it's 
amazing how far human civilization has 
come lately. In the four million years that 
man's been on the planet, it's only been a 
century that he traveled faster than a 
horse. It's only been since the turn of this 
century that they had cars, and then 
about ten years later the airplanes, then 
jets for World War II, then satellites and 
things on Mars. All of this is like a nuclear 
reaction, going faster at the end. Techno-
logically it's amazing. You don't realize it 
until you see somebody like Rita's grand-
mother, who is ninety-six or ninety-nine. 
And at age ninety-four she's flying out 
from Tennessee—the first time she'd ever 
been on a plane. She was born when Billy 
the Kid was alive, traveling in covered 
wagons. The change during her life com-
pared to the whole length of time man's 
been on the planet is very remarkable. If 
it were all in an hour, it'd be like a minute 
that man was making other things to 
travel in, and maybe a second that he did 
the kinds of travel that he has now. And 
then I got to thinking, my God, if back in 
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the fifties there were politicians advocat-
ing the easing of marijuana laws, you 
would have thought the world was 
coming to an end. People who smoked 
marijuana were dope fiends back in those 
days. When the first one's free, the rest of 
them hook you for life. Remember that 
film, The Cruel and the Crazy, where a 
whole high school went berserk from one 
joint. Look at the difference today. I 
mean, like co-educational dorms. Christ, 
they wouldn't let you have a girl in the 
room with the door closed when I was 
going to college. I think it's for the better. 
But what is interesting is how fast the 
changes are coming. What're we going to 
take for granted twenty years from now 
that we are completely flustered by 
today? 

It seems like you went through some kind 
of dramatic change in thinking, to go from 
a very straight career in the Army to want-
ing to be a songwriter. 
I went through a change, yeah. It was a 
realization that if I stayed in this straight 
world, it was going to be a death sentence 
to me, because if you're doing anything 
that you're not suited to do, you're going 
to be miserable. And I can play the game 
—1 didn't have a bad career in the Army 
—but I just wasn't suited for it. I was 
the general's pilot and it was fun to fly. 
but I hated to wear a uniform, hated to 
got up on time, hated to have someone 
telling me what to do. 
You like freedom. 
Yeah, but I don't think any more so than 
anybody else. Everybody would like to be 
free. But it's so easy to say that I chose this 
course and that I went out and got it 
through perseverance and all that crap. 
There's a lot of luck in it. 
Do you like seeing yourself on the screen? 
I'm fairly objective about it. I've liked it 
when I was good and I've been embar-
rassed when I wasn't. Like in The Sailor 
Who Fell from Grace with the Sea, I was 
bothered because of the look on my face, 
the make-up was almost like a mask. It 
was not the make-up man's fault, this is 
what we told him to do. But it gave me an 
odd expression that I couldn't ever forget. 
And anything that gets between you and 
an honest interpretation of the work is a 
failure, I think. 
When you make a film, do you go see the 
rushes? 
When I can. Because being as new as I am 
I feel like I'm learning all the time. It's 
like watching the game films in football. 
Did you study acting? 
No, I wasn't even in drama in college. But 
I studied literature, a lot of Shakespeare 
and stuff, but never acting as acting. 
You always act like yourself, though, don't 
you? 
I think most actors who are successful 
take from their experience what they can 
put into a character. I have played so 
inany diffeient roles, from a star in A Star 
Is Born, to a football player in Semi-
Tough, to a square farmer in Alice 
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(Remember, you must order 2 or 
more records and/or tapes.) 

1) Have I Told You CILP-CAS-842-e 
Lately I Love You D8TK-C8S-1133 

2) Young And 
Country 

3) According To 
My Heart 

4) Good ' N' 
Country 

5) Diamonds In 
The Sand 

OLP-CAS-2532 
08TKC8S 1180 

OLP-CAS-583-e 
128TK-C8S-1147 

D LP-CAS-784 
08TK-C8S-1151 

OLP-ACL1-0123 
08TK-ACS1-0123 

fi I 



KRIS 
(Continued from page 61) 

Doesn't Live Here Anymore. So I'm play-
ing myself, but I'm playing different parts 
of myself. 

What kind of things bother you about life 
today? 
My God, we haven't got that much time! 
Jeez. Well, it bothers me that I've only 
talked to two people who are remotely 
concerned that the House assassination 
committee was castrated, and that they 
probably will never try to find out any 
truth about it. That bothers me. I'm both-
ered by prejudice, by ignorance, in very 
vague ways. And I also get bothered by 
little shitty things, like somebody losing 
my wardrobe. I should say if there's one 
thing that bothers me right now, it's lack 
of privacy. But it's not something I can 
complain about, when I've forced it on 
myself. It's like a fighter going back in the 
corner and saying, "That son-of-a-bitch 
out there is hitting me." 
What kinds of things make you happy? 
My wife and kids. People that are great, 
getting close to people. 
Are there any people that you admire? 
William Blake is a hero, but he's dead; I 
have a lot of heroes—Johnny Cash is a 
hero, Willie Nelson is a hero. I have a lot 
of heroes, a lot of people that I respect, 
and the only reason I hesitate to get into 
them is I'll think of about ten more when I 
leave—god-dang, I didn't say Jerry Lee 
Lewis, you know. That's one of my big-
gest concerns now—amnesty for Jerry 
Lee. So long as everybody else is finally 
getting it, why not him and George Jones. 
Do you believe in God? 
I'm religious. I don't go to church. I 
would probably state it more like William 
Blake did than Jimmy Carter, or even 
Johnny Cash, would. But it's like Blake 
says: "You who are organized by the di-
vine for spiritual communion, diffuse and 
-bury your talent in the earth, sorrow and 
desperation will pursue you throughout 
life, and after death shame and confusion 
will face you to eternity." I believe that. I 
think it's the thing that probably distin-
guishes us from animals. 

What five 
records 
would you 
take to a 
desert island? 
See desert island contest 

page 19 

HEAVEN'S 
(Continued from page 45) 

walked by he said, `Mike, congratulations 
on that cut.' I've written for Tammy, 
Charlie Rich, you name it, and he's never, 
never said that to me before." 
"Even my dentist wants to get a song to 

the Kendalls," Sun says. 
"We've got more friends now," Royce 

adds. "Some cousin from Texas called the 
other night that I hadn't heard from in 25 
years." 
They all admit that, as indefinable as its 

appeal is, they want to record material 
that is marketably similar to Heaven's. 
Songwriters are obliging. 

Says Fisher, "If there are 10 songs we've 
seriously considered for this session, at 
least five have the words 'heaven,' sin' or 
'hell' in them. We may have gotten as 
many as 50 submitted with those words. 
One we cut last night was It Don't Feel 
Like Sinning To Me." 

"I know one writer," says Sun, "who 
did one called Sinning Our Way To Hea-
ven. I told him, 'Man, we can't use that." 
Despite their years of performing, the 

Kendalls are newcomers to the present 
level of celebrity and are understandably 
intent on savoring it, even in its smallest 
aspects: "I was in J.C. Penney's at River-
gate (a shopping center) the other day," 
Royce tells Fisher, "and I thought I'd 
check the song out. It was in Number One 
slot, but it was sold out. Then I went to 
Woolworth's, and it was in Number One 
slot, and it was sold out." 

In a mood that might be described as 
humble cockiness, they all re-tell stories 
about how Heaven's gotten a series of 
unexpected boosts: About George Jones 
calling a station in Florence, Alabama, 
and requesting it—and Tammy Wynette 
doing the same in Florida. About the truck 
driver who bought a copy of the record 
and hand-delivered it to a Chattanooga 
DJ who had been hesitant to program it. 
("I know you don't have this record," 
Royce quotes the truck driver as saying to 
the DJ, "or else you'd be playing it.") 
About a fan who called a St. Louis station 
asking for that song by "the Kendall sis-
ters." About the ministers who thought it 
was a religious record. ("This sermon was 
brought to you by Ovation Records and 
the Kendalls," Sun intones. "Inspired by 
the Kendalls," Royce amends. 
On a more prominent plane of popular-

ity, the Kendalls have made appearances 
on Hee-Haw and Pop Goes the Country 
Top Billing, which formerly booked them, 
is booking them again. And they now drive 
to their sold-out engagements in a new, 
CB-equipped motor-home. 
Heaven's composer, Jerry Gillespie, 

continues to work as A&R man for Mer-
cury, but he says he's back to writing more 
songs. He co-authored (with Ricci Mareno) 
Gwen, Congratulations, which went to 
Number One for Tommy Overstreet, but 

Gillespie says that Heaven's far and away 
his biggest success. Besides its more nego-
tiable side effects, it won him the "Best 
Song .of the Year" award from SESAC, 
one of the organizations which collects 
airplay fees for writers. 
The other SESAC kudos were "Best 

Country Single of the Year" and "Best 
Country Album of the Year," for the Ken-
dalls; "Best Producer of the Year," for 
Fisher; and "Best Publisher of the Year," 
for Lorville Music, which published 
Heaven's. 

Like the Kendalls, Ovation had been a 
respected name in the music business for 
years. But the closest the company had 
come to gaining national prominence was 
through pop singer Bonnie Koloc. Signing 
the Kendalls was the label's first move 
into the country market. 
"The pleasant part about it," says Ova-

tion's general manager, Dave O'Connell, 
"is that the trades and consumers have 
been unanimous for the first time in Ova-
tion's history. We've had a lot of critical 
acclaim before for our records, but the 
critical acclaim and the customer acclaim 
never coincided. We wanted to enter 
Nashville, but we're practical people who 
decided we should do something first and 
then figure out how to spend money and 
develop it. We're not going to try to come 
in at the top and then sneak out of town in 
six months when nobody remembers who 
we are." 

PHOTO CREDITS 

Pg. 10 Michael Bane - Mary Ellen Moore 
Pg. 18 Prison Rodeo - Nelson Allen 
Pg. 20 Rodgers' Stamp - Courtesy CMF 
Pg. 22 Rio Grande Band - Courtesy CMF 
Pg. 24 Larry Trider - Courtesy D.B. Green 
Pg. 27 Kris Kristofferson - S. Schapiro/Sygma 
Pg. 29 Kris Kristofferson-Scavtillo-Scavullo 

Men- Random House 
Pg. 32/33 Kris Kristofferson/Burt Reynolds - 

S. Schapiro/Sygma 
Pg. 34 Illustration - Jim Hunt 
Pg. 39 Waylon Jennings - John R. Van Beekum 
Pg. 40 Waylon Jennings - Charlyn Zlotnik 
Pg. 40 Waylon Jennings - Ike Baruch 
Pg. 43 Emmylou Harris - Jeff Albertson 
Pg. 44 Kendalls-Norma Morris 
Pg. 46 Delbert McClinton - Mike Fluitt 
Pg. 47 Ernest Tubb - Marshall Fallwell 
Pg. 47 Joe Ely - Mara Eschen 
Pg. 48 Tom T. Hall - Alanna Nash 
Pg. 48 Marsha Routh - Courtesy Epic Records 
Pg. 49 Waylon & Willie - Charlyn Zlotnik 
Pg. 49 John Wesley Ryles - Courtesy ABC 
Pg. 50 Milton Brown - Courtesy D.B. Green 

CHANGE OF ADDRESS 

Send present mailing label with 
NEW address on separate sheet 
of paper. Include zip code. Al-
low 4 weeks processing time. 
Send to: 

Country Music Magazine 
P.O. Box 2560 

Boulder, Colo. 80302 
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BÉMI Rig 
Special ••• 

THE MOST UNIQUE PORTRAIT EVER OF THE BIG RIG 
AND THOSE COURAGEOUS SOULS WHO PUSH IT 

Here is the most unique book ever released on the big 18 wheeler and the men who drive 
it. Author Robert Krueger has traveled the miles of rolling asphalt, talking to truckers 
from every part of the country. He has combined their experiences to bring you a real 
life portrait of the American Truck Driver. 

Now, you will ride right along side the man who pushes those big rigs. You'll hear about 
the hard work...you'll listen to all those tall tales and humorous stories that create the 

mystique that surrounds this 20th century folk 
herO, its all here, the men, their families, the 
long nights on the road, the greasy spoons, 
the one-stop hangouts, the joys and the sor-
rows—on 160 exciting pages, with 115 of the 
most remarkable photos ever gathered toget-
her anywhere. 

But that's not all. There is also a full 6 page 
glossary of truckin' terms. Plus, you will 
find a listing of trucker radio stations and 
trucking publications. There are even lyrics 
from over 20 of the top trucker songs, scat-
tered throughout the book. 

Have you always wanted to know the real 
life story of this last symbol of freewheeling 
frontier life? Then order your copy of the 
GYPSY ON 18 WHEELS. 

HARDCOVER EDITION 

NOW ONLY$ 995 
SOFTCOVER EDITION 

NOW ONLY $695 
SEND TO: Country Music Magazine 

Dept. TB 
475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  
City State Zip  
.... Send me the hardcover edition @ $9.95 

plus $.75 post. & hand. 
.... Send me the softcover edition @ $6.95 

plus $.75 post. & hand. 
NYS residents add sales tax. No foreign 
orders accepted on this offer. 

In Rememberance Of The 25th 
Anniversary Of The Passing Of... 

Hank 
Williams 

This is the original oil painting that hung in the gallery of 
the Hank Williams' home in Nashville, and now, we are 
offering it to you here, to commemorate the 25th anni-
versary of Hârtk's passing, iii ir limited edition of large 
18" x. 22" full color reproefietions. It cornes to yuu in a 
beautifully designed cover, featuring additional sketches 
of Hank and Audrey Williams. 

Mail To: Country Music Magazine 
475 Park Avenue South 
New York, N.Y. 10016 

M058 

Name  

Street  

City State Zip  

Please send me Hank Williams print(s) for only 
$10.70 each ($9.95 plus $.75 for UPS shipping.) 
NYS residents add sales tax. No foreign orders. 

Charge My:  Master Charge;   Bank Americard (Visa) 

Card No. ,  Expiration Date   

Signature  



Classified 
ALBUMS AND TAPES 

KEYED UP FOR COUNTRY a 
totally unique instrumental coun-
try album which, in a very soph-
isticated manner, reflects trends, 
concepts and musical styles that 
made several country artists fam-
ous. A must for your collection, 
as a conversation piece, or enjoy 
it for good listening. Send 56.00 
to R.A.K. Distributors, R.R. 1 
Box 28D. Faribault, Minn. 55021. 

AUCTION! RECORDS BY "THE 
ORIGINAL CARTER FAMILY" 
(Sarah - A.P. Maybelle) Others. 
78s - 46s - LPs. List - $ 1.00 
(cash) plust .36 stamped envelope. 
To: Harvey H. Fink, Oak Street, 
Watertown, Wis. 53094. 

COUNTRY MUSIC. Send want 
list for new or older records 8z 
tapes. Send stamp for catalogs 
(specify): Current Items, Discon-
tinued Items, Old Fashioned-
Bluegrass-Instrumentals. Write: 
ALLSTAR RECORD SHOP. 2012 
- 24th Ave., Meridian, Ms. 39301. 

MONTHLY RECORD Auctions, 
many country & bluegrass 1950s 
collectors items. Free list. Ment-
ion if you collect 33 1 /3 , 45s or 
78s. Dave Cook, 121 Oak St., 
Southington, Conn. 06489. 

SPADE COOLEY, Johnny Bond, 
Merle Travis. Jimmy Wakely, Noel 
Boggs, Smokey Rogers, Tex Rit-
ter. LP Albums. Write for FREE 
catalog. Club of Spade, P.O. Box 
1771, Dept. CM, Studio City, Ca. 
91604. 

MARTY STUART'S NEW AL-
BUM featuring Lester Flatt, Jesse 
McReynolds, Buddy Spicher and 
others, S5.00 PPD. RECORD RE-
VIVAL, Dept. CM-11, 103 Fond-
zen, Ft. Worth, Texas 76126. 

ANOTHER "Hank Williams" - 
Unbelievable " Daniel 'Hank The 
Drifter' Andrade" Tribute To 
Hank Williams. Cassette $ 5.98 - 
Daniel Andrade, Drawer 520, 
Stafford, Texas 77477 

FREE CATALOG. Exciting jam 
pack catalog. Large selection of 
Country, Easy Listening, Polkas 
and Pop. Top stars. Eight track 
and cassettes. No cut-outs. All 
legal. Low, low prices. Send today 
to: ROYAL, P.O. Box 52 1, Ithaca, 
N.Y. 14850. 

CANADIAN & U.S. RECORDS. 
Low Prices: C&W, traditional, 
French Canadian, fiddle western. 
etc. Free Catalogue. COUNTRY 
CANADA, 224 Albany, Toronto 
M5 R 3 C6 , Canada. 

4 MAJOR LABEL COUNTRY 
MUSIC LPs FOR ONLY $ 5. These 
are all mint condition LPs left 
over from previous sales. All by 
top name artists. Limit of one set 
per customer, no choices, no re-
turns except on defectives. Add 
.75 post. & hand. Send check/mo 

to: Country Music, Dept. Cut Out, 
475 Park Avenue South, New 
York, N.Y. 10016. Allow 4-8 
weeks for delivery. 

WANTED: Dolly Parton LPs or 
45s. Prefer oldies. Also photos. 
Neth, P.O. Box 237, Hummels 
Wharf, Pa. 17831 . 

MUSICAL 
INSTRUMENTS 

EXCELLO, GUITARS & MAND-
OLINS has both appeal and great 
sound. Hand crafted in U.S.A. 
(SAVE). Write To: EXCELLO IN-
STRUMENTS, POB 622, Stone 
Mtn., Ga. 30087. 

MUSICAL INSTRUMENT AC-
CESSORIES. Repair parts many 
hard to get items. Catalog 25 
cents. Stringking CM, Box 5444 
Lindenhill, Flushing, NY 11354. 

GUITAR & BANJO STRINGS. 
Order direct and save 40 %-60%. 
All major brands. Free brochure. 
Mogish String Co., PO Box 493, 
Dept. J, Chesterland, Ohio 44026. 

SONGWRITERS 
WE RECORD/RELEASE YOUR 
SONGS OR SONG WORDS ON 
COMMERCIAL RECORDS, USA 
& Canada. You earn 20 cents per 
record sold! Songwriters are earn-
ing money with us. Send material 
to: AMIGO Records, Box 1178. 
Station C. St. John's, NFLD. 
CANADA Al C 5M9. 

POETS! Over $ 1 ,000.00 Prizes! 
Your poems will be published in 
FLAME'S POETRY 78! Details? 
Send S.A.S.E.: Flame's, Box 8264 
Merrillville, Indiana 46410. 

HOW TO WRITE A HIT SONG 
AND SELL IT! Internationally 
famous Songwriter, with 22 GOLD 
RECORDS, reveals secrets of suc-
cess. GUARANTEED to start you 
on the road to becoming a HIT 
SONGWRITER. Write for FREE 
DETAILS. Additionally, you will 
receive our latest catalog of more 
than 300 EXCITING, Self-Im-
provement and MONEY-MAK-
ING books. NO OBLIGATION. 
MISCO, Dept. A., 2605 Lewis Dr., 
Carson City, Nevada 89701. (A 
division of MANUFACTURER'S 
INDUSTRIAL SERVICES CORP-
ORATION). 

POEMS SET TO MUSIC. Songs 
recorded. Send your best poems 
for prompt consideration. Nash-
ville Music Productions, Box 
40001 -CM Melrose Station, Nash-
ville, Tennessee 37204. 

BUSINESS 
OPPORTUNITIES 

ADDRESSERS-MAILERS-Home-
workers needed over 50 firms list-
ed-for details, rush 60 cents, 
stamped-self-addressed envelope 
to: C.B. Enterprises, R.F.D. No. 1, 
West Willington, Conn. 06279. 

5500.00 WEEKLY!! Guaranteed 
Home Income Plans! FREE De-
tails! Interested? Send two stamps 
to: Galaxy, B26-CMS, Selen, NM 
87002. 

GUARANTEED INCOME mailing 
circulars $ 50.00 for every hund-
red envelopes you stuff. FREE 
details. Try it and see. MIDWEST, 
P.O. Box 386, Eureka, Kansas 
67045. 

STUDENTS, HOMEMAKERS. 
Earn extra money showing useful 
household item to neighbors, 
friends. Turn that spare time into 
dollars next week. Details, sample 
51.00. George Transue, 276 Slue-
ridge Drive, Levittown, Pa. 19057. 

$12 ,000 /YEAR NET PROFIT 
from classified ads!!! Free details! 
Write: KMS PUBLICATIONS, 
P.O. Box 2401 -CM, Texarkana, 
AR. 75502. 

MISCELLANEOUS 
ATTENTION ALL MUSICIANS, 
professional (or amateur) now 
you can get your name on our list 
FREE. Send us name, address, 
phone, instrument, age and music 
preference to MUSICIANS Place-
ment Service, Box 132, Alma, 
Michigan 48801. 

JOIN ELVIS THE KING MEM-
ORIAL FAN CLUB. Rare records, 
portraits, etc. Send 52.50 to Elvis 
The King, 1332 N. Broadway, 
Menomonie, Wisconsin 54751. 

ELVIS' VERY FIRST SUN 78. 
"That's Alright Mama," and "Blue 
Moon Of Kentucky." Worn but 
extremely rare. See page 22 March 
Country Music. Satisfaction guar-
anteed. MAKE OFFER. E. Bunn, 
192 Eighth Ave., Apt. 2, New 
York, N.Y. 10011 (Tel) 212-243 - 
3404 . 

PHOTOS-Live concert photos of 
Elvis, Conway Twitty, Ronnie 
Milsap, Tammy Wynette, many 
others. Write for FREE list, send 
$1 for sample. Richard Mischell, 
P.O. Box 64 , Okeana, Ohio 45053 . 

NOTICE: RECORD RATERS 
WANTED. No experience requir-
ed. Each month we ship you nat-
ional LP's to rate. "You keep 
LP's." We pay postage. In return 
for your opinion, you can build 
your LP collection. A small mem-
bership fee is required. "First 
come basis." Send no money. For 
application write: EARS, Dept. 
MC, Box 10245, 5521 Center, 
Milwaukee, WI 53210. 

SEARCH FOR MUSICIANS, 
SONGWRITERS, For Recording, 
Nashville Studio Review Of Mat-
erial Guaranteed, Send Informat-
ion, Picture, Cassette Tape, Plus 
$4.95 Processing Fee To: STAR 
POWER PRODUCTIONS, Box 
342 Dept. E, Erwin, Tenn. 37660. 

DOLLY PARTON WRIST-
WATCH-$ 22 -Elvis, others. 
Color snapshots: Dolly, Olivia. 
Elvis, others. Sample-$ 2 .00 . Barr, 
B101, 5807 Topanga, Woodland 
Hills, Ca. 91367. 

What five records would you take 
to a desert island? See desert island contest page19 

OFFICIAL STAR WARS JEW-
ELRY at great LOW PRICES! 
Silver-toned R2 D2 with moveable 
arms-Gold-toned C3 PO with 
moveable arms- Lord Darth 
Vader head. All necklaces have 
18" chain. Only $ 4.95 each or 
all 3 for only $ 11.95. Specify 
desired piece and add $.50 post. 
& ahnd. Check/m.o. to: LW Mark-
eting, P.O. Box 5105, Grand Cen-
tral Station, N.Y.. N.Y. 10017. 

SLIM RICHEY'S BLUEGRASS 
WORDBOOK-WORDS TO 297 
Bluegrass songs. $ 6.95 ppd. Ridge-
runner Publications, Dept. CM-10, 
103 Fondren, Benbrook, Texas, 
76126. 

LORETTA & CONWAY sSing the 
Great Country Hits"-20 hit songs. 
8-track tape $ 6.98, 1p record 
$5.98. Advertised on TV. B&B 
Sales, P.O. Box 7038, Shreve-
port, La. 71107. 

JOIN THE HUNDREDS of Pedal 
Steel Guitarists around the world 
who belong to our Association. 
We cover every aspect of Pedal 
Steel Guitar playing in our News-
letter. For a sample copy and 
membership information write: 
The Pedal Steel Guitar Associat-
ion Inc. Dept. CM P.O. Box 248 
- Floral Park , N.Y. 11001. 

ELVIS PRESLEY NEW and uni-
que Elvis bumper stickers. Red, 
black or white. Limited supply so 
hurry. Send one dollar plus fifty 
cents for handling and mailing. 
Cash or money order, no checks 
please. Glenn Weaver, R1 Box 
107, Belle Ville, Arkansas 72824. 

COOPERATE WITH NATURE 
by using SHAKLEE PRODUCTS: 
Nutritionally Sound Slinerning 
Plan, Organic Food Supplements, 
Biodegradable Cleaners, Cosmet-
ics. Free Catalog and Distributor-
ship information. Write: Jim Kro-
mer, 20350 Wisteria, Castro Val-
ley, Ca. 94546. 

25 LOTS. NOT CITY SLUMS, 
total 53.995. Can be bought sep-
arately. For information mail 52, 
self addressed stamped envelope: 
M. Fowler, Box 22501, Indiana-
polis, Ind. 46222. 

SONGBOOKS; SONGSHEETS; 
MAGAZINES (Movie; Music; etc.); 
1950 s Elvis items; Western mater-
ial (Hoppy; Gene; Tex; Roy; etc.); 
Stills; Comic Books; Pulps; BLBs; 
Newspapers; 1950 s Country Song 
Roundups; and related items. 
Sought and Sold. Send 51.00 for 
giant selling catalog. Collectors 
Unlimited; P.O. Box 226; New 
Ipswich, NH 03071. 

"PAROLED KILLER., FREE 
TALKS, NO PREACHING! 1,000 
last seven years! Story FREE with 
"Steps To Happiness". $ 2.00. 
"bill" boggess, 3420 Northeast 16 
Terrace, Pompano, FL. 33064." 

BIBLE IQ TEST-32 pages. Ch-
allenging, exciting! Satisfaction 
guaranteed. 53.50, 2 /56. West, 
853-A2 Rinzetta, Mehlville, Mis-
souri 63129 . 

YOUR GENEOLOGY traced over 
1 ,0 00 years. $ 5.00, accuracy guar-
anteed. The Historical Research 
Society, Dept. CM, Box 597, 
Laverne, Okla. 73848. 

TEXAS SCENE-T-Shirts: Beer-
Lone Star, Pearl, Shiner, Arma-
dillo, $ 6 S5. "Bob Wills Still 
King" (L & ExL only), $ 5.95. 
"Luckenbach, Texas", $ 5.95. 
Letters remallad, $ 1.00. Text-
rails, 402 Riley, Austin 78746. 
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Fender's new MA 6 Sound System. 
You're gonna hear a lot from it. 

Fender's new MA 6 offers amazing 
sensitivity and 200 watts RMS power 
to really give you a leg up in the music 
world. Without putting the arm on 
your wallet. 

Individual channel, 
pre-fader monitoring. 
Now you can get a separate monitor 
mix totally unaffected by changes in the 

main mix. Follow your 
vocals or instrumen-
tals through the 
monitors while your 
audience hears the 
whole show... be-
cause the MA 6 lets 
you monitor each 
of its 6 channels 
individually— which 
monitor sends ahead 
of volume and tone 

controls to minimize feedback. 

No overloading. Distortion? 
Forget guesswork. 
An LED overload 
indicator for each 
channel warns you 
when your input's 
too hot. 

Effects anyone? Fender designed 
one of the most versatile special effects 
capabilities ever into the MA 6. Your gig 
opens with the 
trumpeting of 
elephants? Then 
add a tape recor-
der for a touch of 
the wild. You can 
take advantage of 
Fender's foot-
operated long-
spring type reverb, 
too. And you can patch 
any amplifier directly into the MA 6 
console or mike your amps as well as 
your voices—for even more power. 

What goes in must 
come out. 
That's why Fender integrated the MA 6 
console with two efficient Thiele-
aligned speakers that maximize fre-
quency response and band-width. 
Translation: audiences hear all of 
your music. 

So now what? So mix your next 
set with an MA 6 at your authorized 
Fender e' dealer. With this kind of per-
formance and this kind of value, you're 
gonna love what you hear. 

1 




