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Look Out 
Loretta... 
Step Aside 
Tammy... 

CRYSTAL 
GAYLE 
Is The 
Woman* 
The Hour 

PORTER 
WAGONER 
Tells All! 

No roken 
For 



Opryland 78 
gives yoii Grand Ole Opry 

Stars in concert... 
a terrific extra, 

at no extra 

Opryland '78 is America's best entertainment 
value by a country mile! This big, beautiful, 
musical park in the shadow of the Grand Ole 
Opry House is just loaded with shows and fun for 
country music lovers. And during the summer, 
you get a terrific extra — "The Opry Star Show-
case:' sponsored by Country Music. Each day, 
Monday through Thursday, Opryland guests 
can see a different star of the Grand Ole Opry per-
forming live in the Opry House at no extra charge! 

Opryland has plenty of 
country music 

Opryland has 12 fully staged musical 
productions, including "Country Music 

a full hour saluting the greatest 
stars and hits in the history of country 
music. Over at the El Paso Music Hall, 
you'll find Bashful Brother Oswald and 
Charlie Collins raisin' a ruckus every 
day. Every night you'll hear some tal-
ented new performers in an all-new 
show built around the top ten country 
songs of the week. And there's some fine 
Bluegrass at the Hill Country Show in 
the Folk Music Theatre. 

Opryland has fun for your 
whole family 

Opryland has other fun too...17 mild to 
WILD rides, from the sputtering Tin Liz-
zie to the hair-raising super coaster, the 
Wabash Cannonball. It's a beautiful day 
of music and fun for the whole family! 

Extra special specials! 

Every day is special at Opryland, but 
some are even more special. For instance, 

• on June 2-7, Porter Wagoner will be taping his 
television show right in Opryland! Just sit yourself 
down and enjoy Porter and all of his guest stars. 
And if you can make it to Nashville for the big 
International Country Music Fan Fair, June 5-11, 
be sure to spend the last day at Opryland for the 
exciting Grand Masters Fiddlers Festival. It's all 
yours for (you guessed it) no extra charge! 

By the way, television shows are being taped 
at Opryland and the Opry House throughout the 
summer. For a complete schedule, write: Opryland 
Travel, Department F, P.O. Box 2138, Nashville, TN 
37214. There's no charge for the shows, however 
seating is limited in the Opry House and tickets 
are available on a first-come, first-served basis. 

Come to the Country! 
If your family likes good ol' country music and 
good ol' fun, plan your trip to Opryland today. 
We've got all kinds of special doin's this summer 
and you're going to love it all! 

The Opry Star Showcase Schedule 
(June and July) 
June 4 Connie Smith and 
12 Roy Acutt Stu Phillips 
13 Jim Ed Brown 5 Barbara Mandrell 
14 Hank Snow 6 Dottie West 
15 Ernest Tubb 10 Roy Acuff 
19 Four Guys 11 Hank Snow 
20 The Carlisles 12 Bob Luman 
21 Bill Monroe 13 Jimmy C. Newman 
22 Jeanne Pruett 17 Lester Flatt 
26 Marty Robbins 18 Larry Gatlin 
27 Osborne Brothers 19 TBA 
28 Jean Shepard 20 TBA 
29 Jack Greene and 24 Bill Anderson 

Jeannie Seely 25 Dottie West 
26 Justin Tubb 

July 27 David Houston 
3 To be Announced and Dale Wood 
(TBA) 31 Marty Robbins 

Schedule subject to change without notice. 

pRome of Amerecan Mus iri  
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National Life and Accident Insurance Company 



Johnny Rodri 

Nashville Music Festival 
presents 

REATEST COUNTRY MUSIC SHOW 
ON EARTH" 

July 2, July 3, July 4 

I. Starring 

Jeannie Seely Hank Thompson 

Remember! Order your advance dcketa now to be 
eligible to win! 

Grand Prize - $ 2000.00 wardrobe from The Alamo 
of Nashville. Where the stars shop' . presented 
personally by Merle Haggard On July 4th 

• Les Paul Model Gibson guitar 

• And many other valuable prizes. 

Just mention your Iavonte country radio station in the 
following sentence I listen to Country Music on 

Radio because Then, complete the 
sentence in 20 words or less on a separate sheet 
we your name and addresx in the upper right coiner 
and mail NOW! 

There are only a limited number of tickets available. 
so HURRYI 

Mail advance ticket order and contest entry to. 
Nashville Musk Festival Inc. 
P 0 Box 114 
Nashville. TN 3 7221 

Clip and Mall TODAYI 

The Earl Scruggs Illsrue 

Danny Davis 
The N•shyille Brass Sons of the Pioneers Barbara Fairchild 

.411a. 

Jimmy C. Newman Jun Illisinuloy 

KIDS UNDER 6 ADMITIED FREE 

City   _ State 

Please accept my advance order for 

SSO 00 ea. Family 3- day ticket(s) (parents S60 00 at he gate Enclosed is My 
and all their school-age children) 

525 00 ea. Family I- day ticket(s) 53000 at the gate U Check for S 

$2500 ea Individual 3-day ticket(s) 53000 at the gate 

$10.00 ea. Individual I. day ticket(s) $ 1 2.00 at the gate 

S 5.00 ea Child (0-12 yrs ) I-day ticket(s) S 600 at the gare 



e WESTERN 
FASHION 
PATTERN 
CATALOG 
Sew them yourself 
or have them 

tailored for you. 

Enjoy good looking Western 

fashions rods a custom lit 
Catalog includes a variety of 

patterns for mens women s 

and chIldrens western style 

iackets pants. shirts and 

Sinuses Some English 

style patterns also 
included S2 00 Catalog 

charge Is credited jo 

first pattern order,  

of $7 00 or more 

Pictured 
Modified 

Western Shirt 

C 
0•14•4•14, 

• Jackets • ShireOuSe8 
• Vests • Pan 

Enclosed is my R8-4 

check or money order for my 
Country Carriage Fashion Catalog(s). 

Please send_Catalog(s) at $2.00 each. 
(Includes thud class postage For lust class add 50e per catalog 

All Canadian orders please add SO.: per catalog 

All Overseas orders please add SI 00 per catalog I 

Name  

Address  

City State. _ Zip..__. 
SendtocCO..inc,Dept. B.. Box 1192 

Grand Forks. N D 58201 
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So here's Crystal Gayle, backing into her 
career and fighting a killer case of the giggles. 
No matter—in this case, talent wins out 
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28 Margo Who? MARY ELLEN MOORE 
Smith, that's who. And her remake of Connie 
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For some people 
only separates 
are good enough. 

If you're really into music, you probably demand more from your 
stereo system than most people. 

That's why you should consider separate components. 
When the amplifier and tuner are designed individually, they offer 

the very latest developments in high fidelity. 
Like our DC amplifiers with dual-power supplies for extremely 

low distortion. And Kenwood tuners with switchable bandwidths for 
the best reception under even difficult conditions. 

Technical improvements like these are why separate compo-
nents mean better quality sound. And why serious audiophiles 
have always insisted upon them. 
Since you can pick and choose your individual components, 

separates allow you to custom-tailor your music system for your 
kind of listening. Without any compromises. 

At Kenwood, we make a complete line of high-fidelity separate 
components. Even two stereo system racks to keep things 
organized. And everything we make delivers the kind of quality, 
performance, and value you've come to expect from us. 

That's why for some people, only Kenwood is good enough. 

KEN WOOD 
For more information and prices check your Yellow Pages for the 
Kenwood dealer nearest you. Or write P.O. Box 6213, Carson, CA 90749. 



If you bought a new guitar or bass amp 
yesterday, it's already out of date! The 

trhepasmoro-isist iSnunnonvastinveewamReta Series — 
amplifier yet 

developed for the musician. 

Arneier 
Is 

The Beta Series' " Digital C-MOS 
Technology" offers musical 
benefits unmatched by any other 

amplifier in 
the world 

Dual channel operation; Instantaneous 
switching from channel to channel; 
Remote switching control; Integrated 
design for patching throughout the 
system; Drive control with C-MOS 
offers tube-type ( plate-résistance) 
response; Variable Q tone control 
circuitry for best possible EQ for 
musical perfortriarice. 

Nothing approaches the versatility and 
quality of Sunn's new Beta Series. But 
don't take our word for it. A live demo at 
your Sur in dealer will convince you to 
get yourself up-to-date as soon as 

possible. 
Write us for more information 
and the name of your nearest 
Sunn Dealer. 

sunn 
The Diffentne« Is Sound 
BUNN MUSICAL ÉOUIPMENT COMPANY 
A HAI( I ¿ELL CORI-URA I KM LomKANY 
AMBURN INDUSTRIAL PARK 
TUALATIN, OREGON 97662 
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"Easter Island": a brand-new album 
full of the musical magic 
of Kristofferson. Ten original 
songs, all touched by the 
special flair that makes Kris the 
monumental artist he is. 

The mystery that is "Easter Island:' 
The magic that is Kristofferson. 
On Columbia Records and Tapes. 

KRIS KRISTOFFERSON 
EASTER ISLAND 

including, 
Risky Bizness 

How Do You Feel ( About Foolin Around) 
Living Legend 

Thu Biggei The Fool (The Heide, The Fall) 
The Sabre And The Rose 

Produced by - 

More magic: These other great Kristofferson albums. 

KRIS 
KRISTOFFERSON 

SONGS OF KRISTOFFERSON 
mcludeng 

Me and Bobby WC.« 
KNOW lame Throw. The eigheor 11.• Good Timm 
Lo r Imp Her Wm (a•Mr (TI sen Anything Ile.« Do Again) 

SU soy« 

KRIS 
KRISTOFFERSON 

JESUS 
WASA 

CAPRICORN 

"COlumbia:' I) are trademarks of CBS Inc. C 1978 CBS Inc. 

including: 

Jesse Younger 

Help Me 

Give It Tune 
To Be Tender 

Why Me 

Jesus Was A 
Capricorn 

KRIS KRISTOFFERSON 
ME AND BOBBY McGEE 

Photograph Francesco Scavullo 

KRIS KRISTOFFERSON 
THE SILVER TONGUED 

DEVIL AND I 
ivij 

The Pilgr'itCeeapter 33 
Jody And The Kid Bladed-. (Black And Blue I 

Thant-remit' Was Easier 

The Taker 



A bad microphone can make 
you sound like all the singers you 
don't like. That's why we make the 
AKG " Performers." They are 
quality cardioid dynamic 
microphones—and they're 
perfect for you and your music. 
Each one covers the full range 

of voice and instrumentation. And they all work just as 
well for rock, country, folk and jazz. Every AKG micro-
phone can be hand-held, boom mounted or stand 
mounted. 
The AKG D-120 is a smooth and clear attention get-

ter The AKG D-1000 is designed to help groups make 
it happen. Unique equalizer lets you emphasize the 
bass, mid-range and highs. The D-2000 is the ideal 
hand-held entertainer's microphone. Its carefully tai-
lored combination of features—superior feedback re-

44 rfo 

jection and adjustable bass 
response make this microphone 
great for various music 

applications. 
All AKG " Performers" are nners7ougruhgesgtehda. nTdhleinygc.aanndtawkeentheest 

vocal cords around. They'll bring 
all you have right through the amps and out to your 
audience. They're at better music and hi-fi shops. Or 
write to us. We'll give you more information and an-
swer any microphone questions you may have. 

AKG 
OCOUSCICS 

PHILIPS AUDIO VIDEO SYSTEMS CORP. 
91 McKee Drive, Mahwah, N.J. 07430 • (201) 529-3800 



The Country Music Association's 
"Group of theYear" for 1972, 
73;74;75, 76 and 77. 

./1111,M1V Entertainers . • 
On And Off The Record 

The Statler Brothers' 
1978 offering: 

"Entertainers... 
On and Off the Record" 
Produced by Jerry Kennedy 

product of phonogram, inc., one IBM plaza, chicago, ill. 

a polygram company 



Prices Slashed On... 

Our  197 
Calendar 

Now Get Big Color Pictures Of 
Your Favorite Stars When You 
Save $3 On Our '78 Calendar! 

sanuorY I s 

REGULARLY $4 95 ONLY $1.95 

Send $ 1.95 plus $.90 post. & hand., to: 

Country Music Magazine 
Dept 78C 
475 Park Ave. S. 
New York, N. Y. 10016 

No Foreign Orders Accepted. 

Here is a true sign of faith and de-
votion that you can wear proudly 
for all to see. It is 14 KT electro 
goldplated with a matching 16" 
chain. And it comes gift boxed. 

THOUSANDS SOLD AT $9.95 

NOW ONLY $7.95 

TO: Country Music Magazine, Dept TG 
475 Park Ave. So., N.Y., N.Y. 10016 

Name  

Street  

City State Zip  

Send me....Try God Necklace(s) at $8.70 
ea. ($7.95 plus $.75 post. & hand.) NYS 
residents add sales tax. No foreign orders. 

Editor's Note 
I was all set to write about something else this month when, lo and 

behold, over Sunday morning pancakes and coffee I came across the 
strangest statement in my Sunday New York Times: 
"Punks," the headline read, "Have Only Rediscovered Rocka-

billy . . ." 
Interesting, especially after hacking through stories on urban garden-

ing and the Dione Quintuplets, so I forged on. The rockabillies, I 
learned, were the "first punks," and, as if by magic, all the excitement 
generated by the new punk artists has resulted in the Frankensteinian 
ressurection of rockabilly. 
"The smooth, mass-produced blandness of 70's pop made a raw, 

uninhibited new wave inevitable, and when it came along, in the person 
of the punks, rockabilly came with it," wrote Times critic Robert 
Palmer. 

Really, Bob—you've been around Memphis and country music 
enough to know better than to try and equate two things as basically 
dissimilar as punk and rockabilly. The rockabillies were hardly, as you 
wrote, the first punks. If anything—and even this analogy wears a bit 
thin—the punks are only the latest in a long line of imitation rocka-
billies. 
More importantly, Bob, your article seeks to legitimize punk rock by 

pointing out the rockabilly tradition for craziness, by equating punk 
with the fierce fury of rockabilly: 
"At its best, rockabilly is fundamental, a great growling, yelping 

surge of newly discovered identities and primal urges. 
That's as good a definition of rockabilly as I've seen, but it doesn't 

carry the implications far enough. Rockabilly emerged not as a reaction 
to the blandness of music of the early 1950s, but as a reflection of an 
awakening generation. Remember the times—James Dean was getting 
ready to die; Marlon Brando was a saint; there were rebels, but no 
causes. There was tension—explosive tension—made even more violent 
by the fact that there seemed to be no rationale for that tension. The im-
plied violence that lay just beneath the surface of even the craziest of 
the rockabillies (Sonny Burgess in his red suit?) was very, very real; very 
capable of exploding into the Real Thing. Rockabilly (and later rock 
and roll) said to the world "This is who I am. And if you don't like it, to 
hell with you!" 
Contrast that to punk, with its coy flirtations with violence; its seem-

ingly endless posing and posturing. By your own admission, Bob, 
punk arose as a reaction to the 
bland musical tastes of the 70s 
rather than from the social ennui 
that seems to have engulfed us all. 
Granted, the English version of 
punk seems to have some vague 
roots in that country's social 
unrest, but I fail to see how that 
transfers to this country. The 
music, quite frankly, lacks the 
universality to make the Atlantic 
crossing. 
What it all boils down to, I 

think, is something Richard Betts 
of the Allman Brothers Band said 
when asked to explain the lasting 
popularity of the Brothers—"We 
play people's music," Betts said. 
Rockabilly is people's music. 
Punk isn't. 

1144‘ediev 
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Coming 
Next 
Month: 

DOTTIE&KENNY 
Country's Hottest 

Duet 

EDITORIAL CORRECTION: 

Our friends at Ovation Instruments, 
who helped us greatly in preparing 
our special section on musical instru-
ments, were understandably upset at 
a couple of text-book copy-editing 
blunders we made in the Ovation 
story. 

First, we misspelled the name of 
Charlie Kaman, inventor of the Ova-
tion guitars and head of Kaman Corp. 
which produces them. Kaman pro-
nounces his name like "command" 
but without the "d" sound--so, we 
spelled it "Command." One of the 
basic copy-editing rules is to double 
check the spelling of names, so we 
are particularly embarrassed and ap-

ologetic about this mistake. Remem-
ber the old adage: "I don't care what 
they say about me as long as they 
spell my name right." 

Second, we described Ovation's 
Richard Bell as marketing director. 
His official title is National Sales 
Manager. 

2 GREAT ALBUMS 
FROM COUNTRY MUSIC'S 

HOTTEST DUO 

'LS KM_ 

1978 Grammy 
Award Winner 

ovation 
RECORDS 

OV 1719 

The National Academy of 
Recording Arts & Sciences has 
awarded Jeannie & Royce Kendall 
the coveted "GRAMMY" for 
"Best Country Vocal Performance 
by a Duo." Enjoy the unique 
Kendall vocal blend on these 
2 great HIT albums from 

Ovation Records. 

Available at your favorite 
record department in LP, 
8 track & cassette. 

1249 Waukegan Road 

Glenview, Illinois 60025 

312-729-7300 

TWX 910-651 4686 



Nashville 
* * * * * 

HOLIDAY IN 

Nashville 
PACKAGE 

2 

3 

Take ..-T A * eekenci s 
a o That M ake 

\laca" Good f oS 
\tou feel 

Vsleeks" 

YOU GET ALL THIS: 

1 You'll attend a show at 

the famous Grand Ole 
Opry ( Nashville Jubilee 
tickets available for S6 

additional per person./ 

You'll spend a fun- filled day 
at Opryland Amusement Park. 

included is a Sight Seeing four 
of Nashville and the homes of 
the stars. Free pickup at your 
hotel or motel. 

4 You stay at Deluxe Accorn-
rnodations. Reservations are 

guaranteed, tax included. 

3Days-2Nights 
Rates: 2 Per Room...$75 Per Person 

3 Per Room...$70 Per Person 
4 Per Room...$65 Per Person 
1 Per Room...$90 Per Person 

Reservations: 
You must book your package 10 
days prior to arrival. Full payment 
is due at time of booking. 

WRITE TO: Country Music Magazine 
50 Music Square West 

CM-1 Suite 907 
Nashville, TN. 37203 

Name  

Street  

City  

State Zip  

I would like to book the weekend 
of for people. 
Enclosed is my check/m.o. for  

Charge my - Master Charge 
 Visa (Bank Americard) 

Card No  
Expiration Date  
Signature  

5 Major label Irs 
FOR ONLY $495 

That's right, you pay LESS THAN $1 A 
RECORD. They are all major label LPs 
left over from previous offers in our mag-
azine. There are no choices and only one 
set to a customer. 

WRITE TO: Country Music Magazine 
Dept. 5LP 
475 Park Avenue So. 
New York, N.Y. 10016 

Include name and address, plus check 
or money order for $5.95 ($4.95 plus $1 
post. & hand.) No foreign orders. 

All American Good 01' Boys? 

I began reading Country Music Maga-
zine several years ago after picking up an 
issue—expecting to hear some music scene 
gossip and to have a chance to laugh at 
what I thought would be syrupy and over-
praising profiles. I was surprised and im-
pressed that the feature story and the 
record reviews were seemingly objective 
(though your record reviews often rate 
average and undistinctive albums a bit 
too highly) and that in both kinds of writ-
ing attention was paid to questioning why 
more or a particular artists' talent was 
not coming through in performance. 
The last two years I have taken much 

less time to look at Country Music. In 
fact, if the idea of Reynolds and Kris-
tofferson emerging as visions of the 
modern good ol' boy hadn't struck me on 
picking through my mail, I probably 
would have leafed through your maga-
zine quickly and left it for some other, 
later time. Often I leave the latest copy in 
the bathroom where, if friends are bath-
room readers, they will have no choice 
but to leave the room a little bit more 
aware of some aspect of country music. 
But today I did begin to read and was 

amazed at the impressiveness of the Fran-
cesco Scavullo interview of Kris Kristof-
ferson and at the quiet sense of direction 
and surprising intelligence the interview 
elicits. 
I am pleased that Kristofferson's direct 

responses and candor about self-knowl-
edge, sex, musical-group dynamics, reli-
gion, and drugs have appeared in such an 
accepted and well-established magazine 
and that his ideas will be read by many 
people. It's nice to read about someone 
famous who seems to have put his life in 
order and nice to have someone who com-
mands attention and respect, publicly 
reject the need to smoke or drink. 
So thank you for publishing the inter-

view and the superb photographs with it. 
I won't cancel my subscription after all. 
BOB PATRICK 
WATERTOWN, CONN. 

I have just received my May 1978 issue 
of your magazine and it is fantastic. The 
pictures of Burt Reynolds and Kris Kris-
tofferson, the interview with Kristoffer-
son, and the article and pictures of 
Waylon Jennings make it the best issue of 
the year so far. I will even ignore Ed 

Ward's two star rating of Waylon 8c 
Willie. 
DEBBIE J. CRUMPLER 
SMITHFIELD, VA. 

I've just received May's issue and I 
want to say thank you for the great story 
on Kris Kristofferson. I truly enjoyed it 
and the section on 01 Waylon, who I 
think is the entertainer of our time. I'm 
not going to put anyone down, as they 
have worked for everything they got. I say 
good for them, their life should be their 
own. . . 
DEE PHILLIPS 
WAYLON FAN CLUB REP. 
COLO. SPRINGS, COLO. 

I truly enjoyed seeing Kris Kristofferson 
on the cover of Country Music's May 
issue. The interview with him was nice, 
but I think it was basically aimed at the 
new fans who have just discovered him. 
As far as I'm concerned, it's about time he 
was totally recognized. 
I have been aware of Kris' talent and 

potential for nine years now. I followed 
his career as closely as possible and cer-
tainly felt the ups and downs, even the 
personal ones. For years, magazines, 
radio stations, T.V., the public, no one 
would recognize Kris or his work. Some 
of his songs were being recorded by other 
artists, but it wasn't the same. 

All in all, Kris and Rita have made it 
now and they are famous. I'm really 
happy for them. I was able to talk with 
them backstage a couple of times, but I 
wasn't able to get near them their last 
visit through. Hopefully, someday I'll be 
able to talk with them again, but for now, 
I guess that's the price of wishing them 
fame. 
MARY LOU POLVERARI 
WALLINGFORD, CONN. 

Movie magazine or Country Magazine? 
After reading the May issue with Burt 

Reynolds and Kris Kristofferson on the 
front cover (can you really rate a movie 
star and a song writer as Country Music 
stars) I am beginning to wonder if I want 
to continue my subscription. 
I am interested in country music per-

sonalities and there are many that should 
have rated front cover picture and three 
or four pages of info. 
As a disc jockey in country music, the 

I O 



And Through All He Stood Tall And Did It His Way 
My Way — A man is remembered one way; by the 

memories left in the hearts of those who loved and cherished 
him. Elvis lived his way by entertaining each of us with a 
talent and style never before or since surpassed. He gave 
his all in life to us . .. and now we give to him and to those 
who respected this man as a person and entertainer, the most 
beautiful and dramatic portrait ever seen by the public. 

The aura that surrounds his masculinity along with his 
gentleness; his handsome and striking appearance with a hint 
of mischief in his eyes that each of us knew is all there --
with the dign:ty and self assuredness he possesses when he 
knows he's giving the best of himself, a style that was " His 
Way". Surely if Elvis could see this portrait, he would say, 
it is done well, it is done "My Way". 

The personality and character of this great entertainer 
could only be presented by an artist whose talents are inter-
nationally known for accurately preserving history in breath 
taking beauty — James Thomas Neumann. 

This beautiful collector print is reproduced on 80* 
Mountie Matte Pinseal Embossed with permanent inks. In 
addition, surrounding the image area is a burnt sienna and 
gold border to coordinate with the Sun Dial suit, giving a 
beautiful french mat effect. 

lite only portrait officially endorsed by 
"Ilie Elvis Presley International Fan Club. 

Price: Unframed F ramed 

A. 16" x 20" — $7.99 C. 16" x 20" — $14.99 
B. 24" x 30" — $9.99 D. 24" x 30" — $19.99 

IDEAL PRINTS, INC. 
P.O. BOX 806 — DEPT. S-1 

UNION CITY, TENNESSEE 38261 

Frame Color 
Check the following: LI Gold 

LIA C113 11.1C 110 Brown 

Name  

Address  

City State Zip  

Please add $1.00 for packaging, handling and insurance 
on unframed orders and $2.50 for framed orders. 

Tennessee residents add 6% sales tax. No COD's. 
Satisfaction Guaranteed. 4 to 6 weeks delivery. 

"My Way " 
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MI Joined rille Fowe. stars who make themselves II 

heard through Ampeg tube a 
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i • amps. No other amps on the i 
i market have that urinistak- i 
I able full, rich, round Ampeg I 
I sound. That's why stars from II 
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i Stewart, from Lany Cayell to I 
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WHAT TO DO UNTIL 
YOU GET YOUR OWN ALTECS. 

Until you can buy your own Altec Lansing speakers, at least 
you can still visit them. At almost every major concert, local 
disco, or movie theater. Wherever the quality of sound is critical. 

We've earned our reputation with the most demanding ears 
in the business, because we have something the other speakers 
don't. To hear it, just write us for the 
name of your local dealer, and for a 
free brochure: Altec Lansing Inter-
national, 1515 So. Manchester 
Avenue, Anaheim, CA 92803. «Di  

people who tune in the radio are crying 
for country music and I know they also 
like to read about their favorites in maga-
zines such as yours. I am beginning to 
wonder if you are America's # 1 Country 
Music publication. 
JERRY DALE 
NEWPORT, KY. 

111 found Evil Knevil in the centerfold 
of Playboy. I couldn't be more disap-
pointed, than the centerfold of Country 
Music's May 78 issue. I fail to see the con-
nection with country music... With a 
few inure centerfolds like the latest and a 
few less pages each month, you and my 
subscription will poop out at the same 
time. 
HANK Bill ER 
DUNDALK, MD. 

I received my May issue of Country 
Music. You sure know how to ruin a good 
magazine by putting Burt Reynolds on the 
cover. Then to open up the magazine and 
find him in the centerfold, that was too 
much to take. 
MRS. GEORGE TODD 
LEBANON, N.J. 

Outlaw Blues 

I'd like to make a comment on Ed 
Ward's ridiculous review on the Waylon 
& Willie album. It has already gone gold, 
and will soon be platinum. Thank God, 
some people still know good music when 
they hear it. .. 
A WAYLON FAN 
FROM TERRE HAUTE, IND. 

I have been receiving your magazine 
for several months. I enjoy reading the 
articles on the artists. I liked the one on 
the Waylon Tapes. I did not care for the 
one Mr. Ward wrote concerning Waylon 
& Willie's new album. I have it and enjoy 
it very much... 

hope Willie & Waylon sing more and 
more songs because they have the best 
music. Mr. Ward doesn't have to listen to 
any of their music... but I sure 
TOMMY DEFOOR 
SHELBY, AL. 

Mr. Ed Ward's review of Waylon & 
Willie made my "Outlaw" blood run 
cold... 
BERNICE. M GALLAGHER 
CHATTANOOGA. TENN 

I just bought the album Waylon & 
Willie because I wanted Mamas Don't Let 
Your Babies Grow Up to Be Cowboys, 
and The Wurlitzer Prize. In our area we 
can't get singles, so we buy albums, and I 
don't mind spending the money for 
Waylon and Willie anyway. But it really 
burns me to have five of the other songs 
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Until Sound Guard, your 
long playing record had a short playing life. 

Magnification shows the record vinyl wearing away. Same magnification shows no record wear. 

Before Sound Guard' preservative, every time you played your 
favorite record, wear was inevitable. 

Friction did it. 
But now Sound Guard preservative, with its dry lubrication, reduces 

the friction that wears out your records. 
In fact, independent tests prove that Sound Guard preservative used 

regularly maintains sound fidelity by virtually eliminating record wear. 
And its built-in, permanent anti-static property resists dust accumulation. 

Sound Guard preservative is available by itself or as part of our new 
Sound Guard' Total Record Care System, which includes new Sound GuardTM 
record cleaner The cleaner developed through extensive research and 
testing to effectively remove everything from dust particles to oily 
fingerprints. 

All Sound Guard 
products are available - 
in audio and record 
outlets. 

Sound Guard keeps your good sounds sounding good. 
Sound Guard preservative—Sound Guard cleaner—Sound Guard Total Record Care System 
Sound Guard is Ball Corporation's registered trademark. Copyright © Ball Corporation, 1977. Muncie, IN 47302 
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already on other albums, namely, Pick Up 
The Tempo, If You Can Touch Her At All, 
Looking for a Feelin', It's Not Supposed 
To Be That Way and A Couple More 
Years. Now those are all good songs, but 
any WayIon fan has got them already and 
is bound to be burned at the repetition. 
All they did was have Willie sing some of 
them instead of WayIon. . . 

If finding material for an album is a 
problem, then why not look to the past, 
and I mean farther back than the last two 
or three albums. Why not dig up some of 
the stuff from fifteen or twenty years ago, 
some artists are doing that quite success-
fully. I wouldn't mind hearing a new 
version of some of his (WayIon's) original 
songs, even though I've been a fan of his 
for about twelve years (since Nashville 
Rebel) and have most of his records. . . 
1 don't blame the artists for the repeti-

tion on albums, because I think record 
companies are using this ploy to force 
people to buy more albums. But, it's not 
going to work forever. . . 
MARLIE BEETS 
WILLIAMS LAKE, B.C. CANADA 

A Thank You 

From Our Fans 

have been reading your magazine for 
most of the time you've been around. I am 
an artist living deep in the city who has 
loved country music when people here 
called it, " ignorance put to music." That 
has changed, of course. Country Music is 
my lifeline to those musicians I dearly 
love. 
That said, 1 want to compliment you on 

your outstanding photographs—particu-
larly the work of Leonard Kamsler. His 
picture of Don Williams on your March 
cover was typically lovely. But his work is 
always great. . . 
NIALCOLM MACKENZIE 
NEW YORK, N.Y. 

I have a habit of writing lengthly letters 
of complaint to magazine editors but 
there's nothing to object about in the May 
issue of Country Music. The article on 
Emmylou Harris was particularly good; 
thanks for a great magazine. 
SALLY ROSS 
OAKLAND. CALIF. 

. . . I would like to let you know that I 
think your magazine is just fantastic. I 
look forward to every issue. Thanks for 
such a great magazine. 
BRENDA VANDER LINDEN 
LEWISVILLE. TEXAS 

Due to our great volume of mail, 

we regret we can't answer all let-

ters individually. We welcome 

your opinions and will publish 

the most representative letters in 

this column. Let us hear from 

you. — Ed. 

Not all machines 
need plugs. 

cassettes are more than 
ape. They are integral components of 

your hi fi system—machines in themselves—en-
gineered to the same precision standards as your cas-

sette deck. So no matter which TDK cassette you use, 
you get reliable, consistently superb performance. For in-

stance, our AD cassette gives you all the high energy music 
you want, and you don't need special bias switches on your deck to use it. 
Like our other fine cassettes, SA and D, it has a full lifetime warranty.* 
Not all machines need plugs. But all good 
tape machines deserve TDK cassettes. 

.In the unlikely event that any TDK cassette tape ever fails 
to perform due to a defect on materielt or worbrW)e.n.p 
simply return it to your local dealer or to TDK for a free 
replacement 

OK 
The machine for your machine.' 
TDK Electronics Corp. Garden City, N Y 11530 

8 ohms from 20Hz 20kHz with no more than 0.03% THD 

Every bit as revolutionary 

as it looks, and then some. 

In our case. looks are never 
deceiving. Because all our new 
DC integrated stereo receivers 

are just as unique inside as they 
are on the outside. Our engineers 

have designed power supplies 
that eliminate crosstalk, and 

amplifier sections that are direct-
coupled. Our exclusive built-in 
5-band SEA Graphic Equalizer 

offers more sound adjustments 
than conventional tone controls. 
And there's a full array of push-

button function controls, with 
color-keyed LEDs to indicate 
program source. And you can 
choose from 35, 60, 85 or 120 

watts/channel*. Hear them at a 
JVC dealer soon. JVC America 

Co., Div. of US JVC Corp., 
58-75 Queens Mid-
town Expwy.,Maspeth, 
NY 11378. Canada: 
JVC Electronics of 
Canada, Ltd., Ont. 

JVC 
We build in what the others 

leave out. 
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Always More From 

ABC COUNTRY 

It's Barbara Mandrell at her best 
"Love's Ups and Downs" won't let 
you down 

Freddy's new ABC album marks his return to 
the style that made him famous. "Swamp 
Gold: his most exciting album since 
"Wasted Days," contains 15 different Fender 
songs. 

Everybody's favorite singer and instrumen-
talist. Roy Clark, has put together a collec-
tion of new and old favorites, including 
'Southern Nights: "Must You Throw Dirt On 
My Face." " It Was Almost Like a Song." and 
more. A brand new album by Roy Clark is a 
reason for celebration! 

BARBARA MANDRELL 
Love's Ups And Downs 

A new look at Don Gibson's classic Count y 
style that produced such great hits as "I 
Can't Stop Loving You:' Now Don returns 
with a new version of " Oh, Lonesome Me" 
and some soon- to- be classics such as 
"Here Comes The Rain Baby." 

Buffett's love of the sea, and his seafaring 
ancestry, form the theme of his new album, 
"Son of a Son of a Sailor," Contains the hits, 
-Coast of Marseilles" and " Cheeseburger in 
Paradise." 

The good times are on the house 
— and on the new Oak Ridge Boys 
album, " Y'all Come Back Saloon"! 

-Treat Her Right" was Roy Head's classic, 
but wait ' til you hear what this master 
performer has come up with on his brand 
new LP. Some of the songs he treats excep-
tionally right include -Tonight's the Night," 
"Pieces Of My Life," and three of the Beach 
Boys' Dennis Wilson tunes. 

One of the best lyricists in music. Mickey 
Newbury adds stunning arrangements to his 
new songs and one traditional hit, ' His Eye 
is on the Sparrow:' the title tune of his new 
ABC Album. 

Records Only 
$4.98 Ea. 
8TK Tapes Only 

$5.98 Ea. 
I t I (c conls 

SEND TO King Karol 
P.O. Box 629, Times Square Station 
New York, New York 10036 

Name  

Street 

City  

State  Zip  

Send me the following choices at $4.98 for LPs 

and $5.98 for 8T Ks plus $1 post. & hand. 

Freddy Fender 
Don Gibson 
Roy Head 
Roy Clark 

....LP ....8TK Jimmy Buffett 

....LP ....8TK Mickey Newbury 

....LP ....8TK Barbara Mandrell 

....LP ....8TK Oakridge Boys 

CM-78 

....LP ....8TK 

....LP ....8TK 

....LP ....8T K 

....LP ....ST K 

I. • 
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Pride Goeth Before The Dolphin 

Albert Brumley Dies— 

His Songs Live On 

I had come to Powell, Mo. to interview 
Albert E. Brumley, writer of more than 
600 gospel songs including I'll Fly Away, 
a member of the Gospel Music Hall of 
Fame aficl of the Nashville Songwriters 
Association Hall of Faine. 

"I usually take a nap over the noon 
hour," he explained when we met. "I told 
Shirley to wake me when you got here. 
Did you have any trouble finding Powell? 
His deep country voice left little doubt as 
to the part he sang, when many years ago, 
he traveled with a gospel quartet. 
But that quartet experience, together 

with some other factors, had long ago 
convinced him that if he was going to be 
successful in the music business, it was go-
ing to have to be in the writing end. 
Brumley was 26 when the song that was 

to become his most famous was accepted 
by the Hartford Music Company in 1932. 
I'll Fly Away has since appeared in count-

le.,› sang books and bucn “,coi (led hun-
dreds possibly ihousands- of times. 
Other songs that were to become stan-
dards soon followed: Jesus, Hold My 
Hand, Turn Your Radio On, I'll Meet You 
in the Moaning, If We Never Meet Again 
and many others. 

Study, meditation, and hard work went 
into all of Brumle sangs. While he 
belie.-ed in God-gieri talent. he didn't 
believe in direct inspiratiou. " I've had so 
many people come to ine and say, 'I've 
got a song here that the Lord gave me,' 
and I've always wondered "why the Lord 
didn't finish 'ern up," he said. 
Brumley saw a lot of changes in the 

more than 50 years he was involved in the 
music business. Songs used to become 
famous just by being published and by be-
ing sung by gospel quartets over the 
radio. No. he said everything must 
be recorded to make any show at all." 
There were other changes too. "You 

used to go hear a quartet and come out 
humming the songs they sang." He felt 
that some of today's music lacked those 

el 

Barbara Mandrell, Freddy Fender, Minnie 
Pearl, Tammy Wynette and host Charley Pride 
were only a few stars at a recent taping of a 
national television show at Orlando, Fla., Sea-
world park. (Above) A cameraman gets a 
light reading. 

easily remembered melodies. 
Brumley himself was often compli-

mented on the naturalness of his songs. "I 
felt I could identify with many of the 
problems that people faced, their trials 
and tribulations, and I tried to write a 
song that would be of good cheer." He 
wrote his songs from what he called 
"plots." He would think of a phrase to 
describe a situation that would be appli-
cable to a large segment of humanity, and 
in most cases this phrase would become 
the title of the song. The next step was to 
find a melody that would fit that particu-
lar phrase. 

"I tried to write my songs in the same 
meter as you would say the same phrase," 
he said, citing I'd Rather Be an Old Time 
Christian as an example. 

Albert E. Brumley was born in 1905, on 
a "bright October morn" according to his 
song Did You Ever Go Sailin. He died on 
November 15, 1977. But his songs—his 
words of good cheer and his melodies you 
can remember—will linger on. 

JUDY KALLENBACK 
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Sterling Silver Pendant 
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Fuzzbusters & Police—Mutual Admirers 
Radar detectors and police have learned 

to love each other, and it was painful. For 
instance, the legal and illegal static radar 
detectors have received from law enforce-
ment officials the greatest publicity cam-
paign in years—the sales, not surprising-
ly, are booming. 
"We're pushing hard to get productign 

up to demand," said Dale Smith, the 
founder of Electrolert, the largest radar 
detector company. And now that every-
one has heard about detectors, they are 
receiving favorable legislative rulings. 
Ironically, the product designed solely to 
check police speeder-spotters is now pro-
moted by troopers; they actually simplify 
a patrolman's job. Radar detectors may 
be their most effective tool for speed con-
trol yet because, in effect, they increase 
the troopers' range of surveillance. The 
better the detector, the more radar picked 
up and the more drivers with detectors 
will be inclined to slow down, slowing 
consequently, the rest of traffic. 

"Isolated cases against radar detectors 

come and go but in most states they are 
perfectly legal," said Smith. Electrolert 
has 34 legal firms defending the detectors, 
with Virginia the only state that specifi-
cally outlawed detectors. And cases of ap-
parent abuses in that state are frequent. 

Eteetrolert's Fuzzbuster II 

For example, one teamster-affiliated 
trucker from Chicago was pulled over by 
a Virginia trooper. He and the co-driver 
locked the bonded truck after presenting 
the officer with the license and state per-
mits. The trucker told the trooper that the 
truck could not be opened without a war-

Shown actual size 

14 KT. GOLD RECORDS FOR THE WINNER! 
Well engrave your favorite song title and 
artist on the label or any other inscription. 

SOLID 14 KT PENDANT .$48.50 
14 kt. 18" Chain   15.00 

SOLID 14 KT. STICK PIN $48.50 

DIAMOND CENTER $20.00 
Engraving 50' per letter 

Sterling Silver Stick Pin 
with chain  $19.95 

CREATIVE JEWELRY IMPORTS & MFG. Dept 10 

71 West 47th Street, 

New York, N.Y. 10036 

Room 705 

(212) 582-0386 

$19.95 

rant or company permission, but offered 
to call his boss for clearance. The officer 
allegedly disregarded the offer pro-
ceeded to break into the truck. In the 
sleeping compartment he allegedly found 
a brand new Fuzzbuster, an Electrolert 
detector, still in its unopened box. The 
trucker was arrested for possession of the 
detector and for interfering with a police 
officer. 

Bill Edwards, an engineer and advertis-
ing manager in New Hampshire, has filed 
a federal class action against Virginia for 
arresting his wife, who was traveling 
through Virginia en route to New 
England. The arresting officer has 
allegedly admitted that she broke no other 
law than possession of a detector. "My 
wife was harrassed and even forced to 
supply the tools to remove the detector 
from the car," said Edwards. He has 
charged Virginia with violation of inter-
state commerce laws and federal preemp-
tion. If successful, Virginia will be liable 
for the 5,000 detectors seized by police 
since '75 (which cost about $ 100 each) 
plus all the fines collected (approximately 
$100 each), plus at least $ 1,000,000 in 
damages. 
Dale Smith has been on both sides of the 

fence. He used to build radars but stopped 
in ' 72. "I was creating a monster. Then, it 
was not uncommon for radar calibration 
to be off by 15 miles per hour," said 
Smith. The National Bureau of Standard 
Law Enforcement Standards Laboratory 
in Maryland is currently studying the ac-
curacy and validity of police radar. 
"Judges often accept radar evidence with-
out question," said Marshall Tread°, au 
electrical engineer heading the tests. 
"This places the need for accuracy on 
manufacturers and operaters." In the 
meantime radar readings are given carte-
blanche in the courts. 
As the battle rages about who will out 

do who, Washington and Iowa are taking 
advantage of the booming popularity of 
the detectors. They are installing solar 
powered "buzz boxes" along roads to ac-
tivate detectors, causing motorists to 
reduce their speed. Officials believe that 
these "false alarms" will play a major 
role in speed control. If enough detectors 
go through an area to make it worth-
while, a patrol car parked outside of the 
station, leaving its radar on to travel 
unknown distances, does more to reduce 
the speed of motorists than waiting 
behind bushes to nab speeders. All parties 
concerned, it seems, are served by the 
units. Smith calls detectors, "The Logical 
Compromise." In other words—do a cop 
a favor and buy a radar detector today. 

Add $2 50 for insured mail NANCY TRACHTENBERG 
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Good Things 
And Bad 
Things About 
This Year's 
Volunteer e Jam . . . Willie 

and 

good 
what 

Despite a flood of rumors before, 
during, and after the five-and-a- 
half hour marathon, Waylon and 
were not there. Neither were Steve 

Edye, nor Donnie and Marie. 
CBS/Epic graciously provided 
endless supplies of food and drink 
for visiting journalists, assuring 

reviews, little clear recollection of 
actually happened and hangovers. 
The bands played against a mag- 
nificent backdrop, a scene of huge 

of my 

ment 
hour. 
like 
to me 

of folks 

fillings came loose. 
After the show the journalists 
were herded into a very cold hall-
way (they were loading the equip-

onto trucks) for the better part of an 
It's not that I mind being treated 

cattle, but the milling and lowing got 
after a while. 
Through the pale blue cloud-
flecked sky of that stunning back-
drop could be seen the faint image 
walking up and down a ramp in 

Instead of an all-star southern 
rock bash, this year's jam featured 

mountaintops (more reminiscent 
of the Rockies than the Smokies), flanked 
by shimmering pines. 

Nashville's Municipal Auditorium. Sort 
of looked like ghost hikers in the sky. 

The place was deluged with cow-
boy hats. Most in order _ 

number 
benefited 
Grinder's 
Level. 
the 
Smathers 
gers, 

first 

controlled performances by a 
of fine groups who surely 
by the exposure—Wet Willie, 
Switch and most notable, Sea 

And Charlie Daniels introduced to 
Jam the newest wrinkle in his act, Ben 

and the Stony Mountain Clog- 
Opry fixtures for years. 
A local TV personality was over- 
heard to say he wanted to inter- 
view Dolly Parton as she took her 

mouthfull of Space Dust. 

r 

_ 
performance 
but 
the 

could 
roar. 

For all the number of under- 
exposed bands there, there was 
not enough variation in style nor 

nor material. I'm not sure, 
I think three successive bands played 
same song for two-and-a-half hours, 

The noise level in the auditorium 
was absolutely crushing. The 
highs were so powerful not a note 

be distinguished amid the deafening 
The lows were inaudible, but three 

popular, 
of frequency, were 1) the massive-

brimmed Charlie Daniels hats, 2) those of 
more moderate (4-5") brimmed cowboy 
hats, 3) leather hats, 4) straw hats worn 
by the desperately faddish despite the 18 ° 
weather and 5) straw hats that good 
natured hucksters were selling at $20 a 
crack to the hoards of teenagers who at-
tended and a few aging adults not want-
ing to feel left out. 

DOUGLAS B. GREEN 

mattclolitt bfebi: egrass store 

SEND FOR FREE ILLUSTRATED STOCK & PRICE LIST 

Lowest Prices — We Ship Everywhere 

WHY CHOOSE AN OVATION GUITAR? NOW 41% OFF! 

I. It's a bluegrass guitar. TONY RICE, LESTER FLATT, and BILL 
HARRELL use Ovations. 

2. It's a folk and country guitar. So many other TV and recording artists 
use Ovation that it would take an entire page to print their names (list 
available on request). 

3. Ovation makes a great sounding, versatile, durable instrument. 
4. MANDOLIN BROS. LTD. NOW DISCOUNTS OVATION 41 ,7o OFF ! 

ALL PRICES INCLUDE HARD SHELL CASE. (LIST PRICE IN 
PARENTHESES) 

CUSTOM BALLADEER. 1112-4. ($510) OUR PRICE $299.00 
ELECTRIC/ACOUSTIC CUSTOM BALLADEER 1612-4. ($635) $375. 
LEGEND 1117-4. ($585) $345. 
ELECTRIC/ACOUSTIC LEGEND 1617-4. ($735) $433. 
CUSTOM LEGEND (PEARL INLAID TOP) 1119-4. ($920) $542. 
ELECTRIC/ACOUSTIC CUSTOM LEGEND (PEARL TOP, STEREO) 

1619-4 ($ 1095) $646. 
PACEMAKER I2-STRING 1115-4. ($595) $350. 
ELECTRIC/ACOUSTIC PACEMAKER 12-STRING 1615-4. ($720) $425. 
GLEN CAMPBELL I2-STRING 1118-4. ($645) $380. 

e¡Awl LRIBsT-25$'1,1e,s,TRt:)!¡EicgîEillEAEN:7075 
""----^ STYLE 60-S GUITAR WITH HARD SHELL CASE 

ROUNDNECK OR SQUARENECK 
LIST $516 OUR PRICE $340 

(all prices subject to change) 

Ovation 

Legend 

Ovation 

Custom 

Legend 

NEW MARTIN GUITARS — 41% OFF — WITH HARD SHELL CASI 
D- I8 ($850) $501.50 
D-19 ($900) $531. 
D-28 ($ 1000) $590. 
D-35 ($ 1050) $619.50 

11D-28 ($ 1200) $708. 

0M-45 PEARL. LTD EDITION. 
SPECIAL PRICE $ 1750. 

M-38 (51200) $708. 
MARTIN STRIKE MAY LIMIT 

AVAILABILITY. 

VINTAGE INSTRUMENTS — WE SHIP EVERYWHERE 

MANDOLINS 

1960 Mint F-5 
1968 F-12 
1920 mint F-4 
1912 mint F-2 
1919 H-4 mandola 
1915 K-2 mando-cello 
1901 0.H. Gibson 
Style As at low prices. 

MARTINS 
1935 mint000-45 
1935 D-28 herringbone 
1939 D-28 hb 
1945 D-28 hb 
1946 D-28 hb ( 2) 
1945 mint D- I8 
1939000-21 hb 
1927 0-28 Koa hb 
Gibson 1939 L-00 
Gibson L-4, L-3 
Many More. 

MASTERTONES 
1928 Florentine 
1929 Bella Voce 
1939 RB-7 flathead 
1926 RB-5 Deluxe 
1928 RB-4 archtp 
1927 RB-3 gold 
1926 RB-3 
Many Frailers by Vega, 
Stewart, Coles, Fairbanks. 

JOHN MONTELEONE F-S MANDOLIN $1550 UNTIL 7/1/78 

COMPLETE REPAIR / RESTORATION 
FACILITY NOW OPEN 

ODiMarzid 
Musical Instrument Pickups AT LOW DISCOUNT PRICES 

Please add $IS for shipping & insurance within domestic U.S.A. Cashier's check or money order please. Immediate shipment. 

Stan Jay & Hap Kuffner are MANDOLIN BROS. LTD., 629 Forest Ave., Staten Island, NY 10310/212-981-3226 
Showroom Hours Mon-Sat 11-5. Phone Hours 7 days, 9am-9pm. To Visit: Take No. 107 bus from S.I. Ferry 

from Manhattan; or N.J. Turnpike Exit 13, over Goethal's Br., first exit is "Forest Ave." 
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Are we ready for just- a good singer? 

by MICHAEL BANE 

Ill omens and bad feelings, a nagging 
sense of impending doom and arriving for 
my lunch with Crystal Gayle a full 15 
minutes too early. No reservations and 
snotty uptown waiters. 

Crystal who? 
United what Records? 
Wait quietly at the bar, and try to keep 

out from underfoot, if you please. 
Bad karma, if you will. We are all 

seated, Crystal and her entourage and I. 
She is beautiful, a perfect miniature of a 
full-sized person crafted by someone with 
an eye for detail. There is a persistant tap-
ping on my shoulder. 
"Excuse me, sir." 
It is the waiter, looking like a poorly 

dressed extra from a Vincent Price movie. 
"Excuse me, sir, if you don't have a 

jacket, we'll have to ask you to leave." 
I don't, as is fairly obvious, have a 

jacket. Crystal collapses in a fit of uncon-
trollable giggles. 
"Would you, perhaps, like us to bring 

you a jacket?" 
Oh, I say, mustering whatever couth I 

can muster on short notice, by all means. 
Please do bring me your latest in designer 
originals. Crystal has managed to throttle 
her giggles down to controlled snickers. I 
receive my frayed benediction from the 
Vincent Price extra, extending my most 
sincere compliments lo the tailor and try 
desperately to remember what I'm doing 
here. 
"Did you hear me on the radio?" 

Crystal asks, quickly filling a void be-
tween the giggles and the salad. "Being a 
guest deejay (on WHN, New York City's 
country station)!" 
As a matter of fact, I say, I did. And 

then I giggle— it's catching, I suppose. 
"Oh my God," says Crystal's road 

manager. "He's laughing!" 
I'm sorry, I say, still giggling. 
"Okay," says Crystal Gayle. "You're 

really getting off on the wrong foot." 
"I thought you did an excellent job on 

the radio. . 

Crystal at New York's Bottom Line... 
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"Oh, yea." "No, you did not. You can't even say 
that with a straight face. 

"I still think you really did a good 
job . . 
"Did I giggle?" 
"Not much.. " 
"Why don't," suggests a voice of sanity 

from across the table, "you talk about 
your new record, Crystal? Ask her about 
her new album." 
"My new album?" 
"Your new album?" 

• • • 

Enough of this levity, this giggling in 
the face of your basic Grammy and CMA 
award winner; this torch singer-cum-
Loretta Lynn's little sister who sings like a 
(as they say) slumming angel and giggles 
like the girl next door. A little respect, 
puh-lease. 
There is a whole school of thought 

about the interviewing of celebrities—and 
Crystal Gayle is certainly that these days 

—and that school of thought holds that 
one should hang on every word; that each 
little nugget of thought is a diamond in 
the rough, to be carved and polished and 
carefully placed in an expensive jour-
nalistic setting, where all the rest of us 
can file by and reverently look undor the 
glass. 
—"Tell us, Crystal, what do you think 

about the continuing political crisis in 
Rhodesia?" 
—"Tell us, Crystal, do you really see 

your big sister as the transcendental ex-
pression of lower-middle-class angst, that 
to understand the political ramifications 
of The Pill is to understand the central 
dilemma of working women in America 
today?" 
—Tell us, Crystal, are you sorry you 

weren't born in Butcher Holler? Can you 
really be a country girl without being a 
coal miner's daughter or an ex-beautician, 
or dirt-poor from East Nowhere, Missis-
sippi? Tell us, Crystal, do you ever feel 
guilty because, well, maybe you didn't 
suffer enough?" 
The first time she played New York, at 

a funky little East Side club called O'Lun-
ney's, an interviewer from somewhere or 
other came up to her after the set and 
asked her what the word "love" meant to 
her. 
"He wanted me to give a definition of 

'love,' " she says, still wincing from a 
question asked in 1973. "I don't 
remember who, but of course I didn't 
have an answer. . . I mean, love, you can 
take so many different ways. . . So that's 
my answer—you can take it many dif-
ferent ways... Love is a word taken 
many different ways." 
She giggles—something, as you may 

have gathered, Crystal Gayle does a lot— 
at the absolute absurdity of defining love 
over a bowl of Hugh O'Lunney's chili one 
night. 
"Be yourself, Crystal," says one of 

Crystal's companions. 
"That's what I'm afraid of," says 

Crystal Gayle. "He really doesn't want 
that side of me, does he?" 
I was in Nashville recently, I say, and I 

asked a bunch of people what I should ask 
Crystal Gayle. 
"Don't take this personally," I say 

cleverly, "But about six people mentioned 
that you were a giggler . 

"I want their names. . . " Crystal grins. 

"Well," Crystal explodes, "What's 
wrong with laughing? There was an arti-
cle in the LA Times, and they had in there 
(something like) ' in my giggly, childish 
way.' Why does life have to go around 
looking dull and being serious? I mean, 
there's so many bad things happening in 
the world, why can't you go around giggl-
ing and laughing and having fun? I take 
things serious when they need to be taken 
serious. And people know when I'm 
serious. . . 

"I mean, like we're doing an interview, 
and you could go and destroy me when 
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FIND OUT WHAT GOES ON BEHIND 
THOSE BLUE EYES AS YOU LISTEN 
TO THE COLOR OF HER DREAMS. 

After a number one pop hit, a platinum album. and Grammy and Country Music 
Association awards for best female singer whats' left for Crystal Gayle to dream of? 

Just listen to Crystars first album since "We Must Believe in Magic" 
and you'll start believing in Dreams. 

CRYSTAL GAYLE'S "WHEN I DREAM" 

L11 rodured by Allen Rernidd‘, On United Artistç Record' 



you write the interview," she says. "Real-
ly. You could really cut me down, and I'm 
saying I could really just get angry at you 
or something, but, see, why take that all 
seriously?" 

• • • 
From the Sunday, April 9, edition of the 

New York Times, titled Crystal Gale's 
(sic) Singing Career Is A Lot More Than 
Luck: 

"At times, in talking with her, 
one has lingering doubts about the 
drive and seriousness she is willing 
to bring to her career. This is a 
woman, after all, who can joke 
cheerily that she does not mind it 
said that she backed into her suc-
cess, because "I walk better back-
ward than forward.  
Ah, yes, lingering doubts. Again that 

strange ambivalence toward our culture 
heroes, whereby, on the one hand we can 
hardily condemn Dolly Parton for her 
calculated, expensive and dreadfully suc-
cessfull assault on the pop charts, while 
on the other we can tsk-tsk Crystal Gayle 
for not being serious enough. We'd prefer 
our heroes, be they singing stars or sex 
symbols, to be driven, obsessed with the 
necessity for creation, for making their 
art. We see—rather, we sense—some puri-
ty of spirit behind the plain-dirt roots of a 
Loretta Lynn that maybe, just maybe, is 
missing in the squeaky-clean Wabash, In-
diana, upbringing of Brenda Gail Webb, 
christened Crystal by big sister Loretta in 
honor of a ubiquitous Southern chain of 
tiny hamburger joints. We want dirt; we 

want soul; we want the Real Thing; 
D-I-V-O-R-C-E, blue-collar lusts and 
babies. 
Are we really ready for just a very good 

singer? 
• • • 

Crystal Gayle is a very good singer who 
happens to have impeccable tastes in 
music. She also happens to have Allen 
Reynolds, one of the best producers work-
ing in music today, as her producer and 
mentor. The result has been consistantly 
good, consistantly, well, tasteful music, 
from This Is My Year For Mexico to 
Don't It Make My Brown Eyes Blue, the 
song that once and for all put Crystal on 
the musical map. And, perhaps more im-
portantly, they have succeeded without 
once catering to the "common wisdoms" 
that keep Nashville resolutely anchored in 
the 1950s. Production quality, for in-
stance—there are no compromises on 
Crystal's records, and they stand as the 
best produced records coming out of 
Nashville today. A willingness to try new 
things, to expand into new territory on the 
heels of success instead of huddling 
behind a "safe" follow-up record. 
"We didn't look for a follow-up (to 

Brown Eyes)," Crystal says. "We looked 
for songs that we really wanted again. If 
I'd wanted a follow-up, I'd have released 
the perfect song off We Must Believe In 
Magic, which I knew would have been a 
perfect follow-up. But I didn't want to go 
that route. I Want To Come Back To You 
would have been the perfect follow-up. 

But I didn't want to release a song like 
that. I wanted to come with a single that 
was more me." 
What she and Allen finally decided on 

was Ready For The Times To Get Better, 
one of Allen's own compositions original-
ly recorded by Marshall Chapman. 
Nothing could have been further from the 
torchy Brown Eyes—Ready For The 
Times To Get Better, in fact, is something 
of a departure. The song carries none of 
the bubbly optimism of Crystal's earlier 
work, such as Someone Loves You, or the 
love-lost blusey feel of Brown Eyes. 
Rather, Ready For The Times To Get Bet-
ter carries a hard edge, a tough edge: a 
woman who's had enough and is, quite 
simply, ready for the times to get better. 

• • • 

Okay, Crystal Gayle, the bottom line is 
this: you're distressingly normal and 
you've got tremendous taste, not to men-
tion one hell of a voice. It's hard to 
pigeonhole a person who doesn't think 
that the sun rises and sets with next week's 
chart positions, who resolutely believes, 
as you seem to, that there's more to life 
than being tomorrow's superstar. You 
and Allen do things your own way, and in 
a city where the conventional wisdom is 
that, say, if you have a hit with the words 
"heaven" and "sin" in the title, you 
should spend the rest of your life record-
ing songs with "heaven" and "sin" in the 
title, doing things your own way is 
nothing short of miraculous. Not that it 
matters, but I approve. 
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FOR YEARS ELVIS GAVE 
MILLIONS TO THOSE IN 
NEED. 

NOW IT'S TIME FOR US TO 
CONTINUE HIS GOOD 
WORK... 

This is truly the best memorial we can pay the King of American Music. 

How much did Elvis give to 
charity? 
In actual fact, the exact number 
will never be known—but it was 
in the millions! 
So many people benefited from 
his generosity: The Muscular 
Dystrophy Association . . . The 
Heart Association . . . St. Jude 
Hospital. . . Le Bonheur Hospi-
tal. . . and so much more. 
Now it's time for us to continue 
the work that Elvis started. 
In his memory, we plan to es-
tablish The Elvis Presley 
Park in Nashville, Tennessee 

In his memory we will es-
tablish several scholarships 
at major schools across 
America... 
In his memory, we will con-
tinue the donations that St. 
Jude Hospital, The Heart 
Association, and so many 
other worthwhile causes 
counted on. 
This is truly the best tribute we 
can pay to Elvis Presley. This is 
the finest way to continue the 
memory of the artist who gave 
so much to America. 
No, nothing can compare to the 
fire and excitement that Elvis 

when you donate Z. 
$10.00 or more .110!-
to the Founda-
tion. It's an 
unforgettable rec-
ord of his 1961 press 
conference—not available 
in any store. But it's yours as 
a FREE GIFT, when you donate 
$10.00 or more to the Foundation. 

brought to his music. But there 
was another side to the man—a 
side that was often overlooked 
amid all the glamour and pub-
licity. 
Elvis, the son of a Mississippi 
sharecropper, never forgot his 
roots and was never too busy to 
help. During the last ten years of 
his life. Elvis gave away nearly 
two million dollars to charities 
and poor people he met. Henry 
Loeb, the former mayor of 
Memphis, once said of Elvis, "I 
don't know of a single instance 
of genuine need which he heard 
about when he failed to do 
something. He was an incred-
ibly caring person!" 
And he was equally generous 
with his time and talent—visit-
ing children in the hospital, and 
doing benefits for countless 
worthy causes. Maybe his gen-
erosity went back to the Sun-
days he spent in the First 
Assembly of God Church in 
Tupelo, Mississippi, where Elvis 
learned to love Gospel music 
and developed a deep and abid-
ing faith in God. Without pub-
licity, without show. Elvis was 
always generous in a manly 
way. 

Now it's your turn to help in a 
worthy cause. Won't you do 
what you can to help us build 
the proper memorial Elvis 
deserves? 
As a sponsor of the Elvis 
Presley Foundation you will 

receive " Elvis's Historic 
1961 Press Conference." 
You'll hear Elvis's candid 
answers to the questions 
you've always wanted to ask 
him yourself: What was his 
favorite song? How did he 
really feel about his days in 
the service? What was his 
greatest thrill in life? You'll 
gain new insights into his 
hopes, his dreams, and his 
disappointments. It's yours 
free as a sponsor of the Elvis 
Presley Foundation. 

This sensational momento is a 
true limited-edition collector's 
item. It is not available in any 
store. And with so many Elvis 
collectors around, it may actual-
ly increase in value over the 
years. 

The Elvis Presley 
Memorial Park in 
Nashville is just 
one of the ways 
your donation will 
be used. The Foun-
dation will also 
give to the hospi-
tals Elvis supported 
and establish a 
series of special 
music scholarships 
in his name. 

•THE KING WILL NEVER 
BE FORGOTTEN 
Elvis was the King. And nobody 
else could ever take his special 
place in our hearts. 
Only Elvis had the power, the 
magic and the charisma to 
appeal to such a wide range of 
audiences—young and old. 
white and black, rich and poor. 
Won't you join your friends and 
neighbors in supporting this im-
portant effort. Whatever you 
can give will be appreciated— 
even if it's only five dollars. 

The Elvis Presley Foundation CM-2 
50 Music Square West 
Nashville, Tennessee 37203 

YES! I want to continue the good work that Elvis began. Please accept my 
donation to the Elvis Presley Foundation—to be used for scholarships. The 
Memorial Park and other needy causes. 

:II I enclose $ 10.00. Please send my copy of Elvis' 1961 Press Conference. 

I prefer to give more—as checked: 

EJ $25 $50 $100 

Name  

Address   

City   State   Zip 

I Send more information about the Elvis Presley Foundation 



Margo Smith 
Breaks The Charts, Dons ¡Mix 

And Goes Back 20 Years 
by MARY ELLEN MOORE 

The boys in the band disagree. 
"I think it would be a mistake, Margo," 

said one. "Medleys from the 50s are old 
news." 

"It's the best part of the show," voted 
another. 
"You need something up-tempo right 

there," voiced a third. 
"Mistake . . . up-tempo . . . old 

news . . . " The voices mingled, and 
Margo Smith merely nodded at it all. 
Mid-afternoon, mid-rehearsal, and she 

hadn't eaten a thing all day. And there 
was that triple-decker club sandwich just 
waiting to be consumed. Margo fondled 
the sandwich, trying to pay attention to 
the argument. 
Hunger triumphed. Margo bit into the 

sandwich. Then, obviously fortified, she 
made her decision. The 50s medley would 
stay. 
"Put that little nickle in, In that nickle-

odeon . . .," she sang, imitating Theresa 
Brewer. And the band, forgetting the 
disagreement, played on. 

• • • 

Rehearsal ended, Margo came over, 
still carrying her sandwich. The belt had 
slipped out of her navy blue pants suit, 
leaving it shapeless (or as shapeless as it 
could be, considering her, ahem, Dolly 
Parton-esque figure) and her pants hem 
was coming out. 

"I look tacky," she moaned. "I have a 
reputation for not looking tacky.." 
"Not anymore," I told her. 
"Ohhhhhh," she groaned, limping off 

to mend her disarray and eat her 
sandwich. 

• • • 
The next morning, Margo Smith had 

gotten herself back together. She fully 
deserved the reputation for not looking 
tacky, as she sat business-like dressed in 
blue velvet jacket and white pants. She's a 
small woman and her hair, a thick array 
of brown curls, almost seems out of pro-
portion to her doll-like body. For someone 
very concerned about her public image 
right now, her good-natured moaning the 
previous day was understandable. 
For the first time in her seven-year 

career, Margo had a number one song, 
Don't Break the Heart That Loves You. 
And it had stayed number one for three 
weeks, giving Margo and Warner 
Brothers, her record label, the impetus to 
establish an identity for her. Identity, 

Margo admits, is something she's sorely 
lacking, although she's had many hits and 
has a unique quality to her voice. 
"A lot of times, when I walk out on 

stage," she says in her husky voice," peo-
ple say, 'Oh, Margo, yeah, I remember 
her for one record or maybe two that 
were top 10!' They don't remember all my 
songs." 
"People are buying my records. . . the 

records prior to Don't Break the Heart 
That Loves You. . . for the song, not for 
the person. That's what they're doing, 
and I know that, so now I'm trying to 
establish an identity." 

She's doing this through her appear-
ance, her music and her carefully staged 
shows. In fact, the success of Don't Break 
the Heart was actually a result of the first 
step in establishing such an identity. 
"We decided to go back 21-22 years to 

try to establish a radio sound for Margo," 
explained Warner Brothers' Stan Byrd. 
"We weren't aiming for a hit, just 
something to be played on the radio. The 
intro to the song and the fadeout were 
both calculated for disk jockeys to talk 
over." 
Despite the seeming scientific ap-

proach, the choice of Don't Break the 
Heart was purely Margo's—and pure 
instinct. 
She had been unhappy with the produc-

tion of one of her own songs and told her 
producer, Norro Wilson, "that's not 
what's happening in country music." 
"Norro told me to go find two songs 

that I wanted to cut. Which I did. And 
that was one of them because a lady that 
used to babysit for me found that song. 
When she played it, I said, 'That is the 
record right there.' " 
The old Connie Francis song was up 

dated and recorded—and it hit bigger 
than anyone expected. So Margo con-
tinued her plans for recognition. They in 
dude a certain look: Satiny tuxedoes with 
lacy, low-cut blouses and a bow tie; a cer-
tain sound: Delving back 20 years ago 
will continue with another song, It Only 
Hurts for a Little While; an entertaining 
show: including comedy, choreography, 
interaction with her band and oddly 
enough yodeling. 

"I have to do all these things to make an 
entertaining show," she explains, 
"because I do not have that charisma, 
that superstar quality. 

at work with veteran songwriter Mack 

"For example, I was on tour with Con-
way Twitty and probably Conway—I 
don't know how many number one 
records he's had, over 30—he goes out 
there and there's a magic about him, he's 
a superstar. He can sing these songs. I 
can't do that. What am I gonna do? Sing 
Don't Break the Heart That Loves You 17 
times?" 
She laughs. If it seems like Margo is 

planning her career with the strategy of 
an army general, it's understandable. You 
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Go Away/Love Will Never Pass Us 
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The World 
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plus $.80 postage and handling.) 

Send me both Ronnie Milsap albums on 8TK for only $9.78 ($8.98 
Plus $.80 postage and handling.) 
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"People are buying my records. . . for the song, not for the person. . 
So now I'm trying to establish an identity." 

can't be naive and expect things to hap-
pen by themselves—or they won't happen. 
And Margo, despite her constant good 
nature, admits that if she's one thing, it's 
tough. 
"I'm very persistent. And when I set my 

mind to something I can do it. One of the 
reasons why, is I should give you some of 
my background as a child: 
"When I was two years old," she begins 

very matter-of-factly, "I was given away. 
My aunt and uncle took me in. This aunt 
was the greatest lady that God ever let 
breathe. She taught me to be really persis-
tent and to say I love you or I'm sorry or 
I'm wrong. That's where the song There 
I've Said It came from. 
"And I learned to be tough. Because 

even my brothers and sisters—who 
weren't my brothers and sisters, they were 
just cousins, but I accepted them as my 
brothers and sisters—although they loved 
me, when the going gets rough, kids can 
be totally cruel. Very honest and 
beautiful, but also very cruel, and say 
things like 'We had to take you in.' Things 
that really hurt me, that made me strong 
and made me tough. And I learned to be 
that way and I learned to do it on my 
own. 
"And even though you've got a 

beautiful life, and you know these people 
love you, you can't help but think 'I 
wonder why my mother gave me away.' 
So when I was 19 years old, I met her. I 
decided I was going to meet her. I knew 
she would be at my grandmother's 
funeral, so I went to the funeral and there 
she was. 

"I met her and to this day I love her like 
a sister. I don't love her like a mother, I 
love her like a great friend, because the 
only mother I will ever have is the aunt 
who blew my nose and wiped my tears 
when I was growing up. 
"My mother has three children by 

another marriage, and these kids didn't 
even know I existed. They didn't know 
that there was a Margo. So she went and 
told them—I told her not to, I told her it 
was fine—but she did, and now we all 
have a great relationship. 
Another childhood jeer that Margo was 

forced to bear, ironically, was taunts 
about her "funny voice." 

"I have a very unusual voice," says 
Margo in her very unusual (gruff) voice. 
"All my life I hated my voice...there 
were always people who would call me 
'the girl with the funny voice.' And I'd 
have older people come up to me and say, 
'Boy, if you were just growing up, you 
could play Baby Snooks . . . ' They'd make 
fun of my voice all the time. 
"Then I started teaching school, and 

kids are so beautifully honest, that's what 

AVAILABLE ANYWHERE 

I love about little kids. They'll say 'Boy 
you sure look a wreck today, teacher' or 
'Your hair's really pretty,' But they'd say, 
'We just love the way you talk and 
especially the way you sing because you 
sound just like a chipmunk!' 
"And I'd laugh," says Margo gritting 

her teeth and making a fist, "and say 
'Isn't that sweet?'" 
The children got plenty of chances to 

hear their teacher's chipmunk voice 
because Margo used her kindergarten 
class as a little stage, singing, playing the 
guitar and piano for her tiny audience. 
"But I never sang professionally. I said I 

would never work the road until I had a 
good record. By a good record, I was hop-
ing for a top 15 or a top 10 record. And 
when I got it, I quit teaching." 
That was in 1975 when Margo re-

corded There, I've Said It for 20th Cen-
tury Records. When 20th Century phased 
out its country division, Margo signed 
with Warners where she continued cut-
ting hit records, including Save Your 
Kisses, Take My Breath Away and Love's 
Explosion. 

She's correct in saying people buy her 

records for the song, not the artist. When 
Margo sings a medley of her hits, you're 
likely to hear a murmur, perhaps even 
murmuring yourself: "I remember that 
. . . was that Margo Smith?". 
She took her hit songs and her band, 

Love's Explosion, on the road, determined 
to make it. Staying behind in New Car-
lisle, Ohio, are her husband Ken and two 
children, Jeff, 13, and Holly, nine. 
Ken Smith, like Dolly's husband Carl 

Dean, prefers to stay in the background. 
Unlike Dean, he does go to Margo's shows 
whenever possible. And Margo, when 
home, stays in the background, letting her 
kids and husband live their own lives as 
they want to. 
"You make the time at home count," 

she believes. " It's not the quantity of time, 
it's the quality that's important." 
Quality is also what she strives for in 

her business world. Despite her reputation 
for being good humored, she is always on 
top of what's going on. She's been known 
to get angry ("anger with dignity," she 
calls it) and feels that it is good business to 
let those she works with know how she 
feels. (Continued on page 63) 

We produce tomorrow's super 
energy solid hardwood home 
available today! 

Have your own profitable busi-
ness selling beautiful home 
packages at prices from $5.84 
per sq. ft. dealer's cost. 

Dealerships available now! 

For nearest dealer, beautiful 
full color brochure, and dealer-
ship information, send $5.00 to-
day or call now! 

OAK COUNTRY HOMES, INC. 
NA IONAL SALES DR ISION INDUSTRIAL PARK BERRN L E, ARK. 72616 

DEPT. CM TELEPHONE: 501-423-6616 

423-6617 
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Zella 
Lehr's 
Still Doing 
Her 
Balancing 

. . . With her rendition of 
Dolly's Two Doors Down. 
And if Dolly wants it back, 
well, that's okay, too. 

That's Zella Lehr 
over there, just uni-
cycling her way 
down Music Row in 
Music City, and, 
one supposes, into 
the hearts and 
minds of folks 
everywhere via Two 
Doors Down, a 
tuneful ditty writ-
ten by (you may 
have heard of her) 

Dolly Parton. 
Zella is unicycling because, well, be-

cause Zella likes to unicycle—she has, 
after all, been doing it for quite some 
time. Seems that Zella comes from your 
basic show business family. Early on, 
Zella found herself touring Europe with 
her family doing, of all things, a vaude-
ville act. 
The Lehr family jumped rope, rode uni-

cycles, juggled, sang and danced their 
way across Europe, the Middle East and 
Asia, with little Zella learning the unicy-
cle and to juggle somewhere around mid-
Europe. (Her singing debut, according to 
her bio, came in England at the tender 
age of six.) The act, confides Zella breath-
lessly over the telephone, almost ended in 
disaster when an Arabian potentate (ac-
tually a sheik, if the truth be known) of-
fered to buy Zella into a harem. Mr. Lehr 
wisely refused, pointing out to the sheik 
(or potentate, if you will) that while 
harem girls were a dime a dozen, a good 
juggler was hard to find. 
Two Doors Down proved to be the pro-

verbial bolt out of the blue, a song so suc-
cessful that, when RCA considered 
pushing the song pop as well as country, 
Miss Dolly interceeded and released her 
own version from her Here You Come 
Again album. 
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The Last Of The Hillbillies Speaks His Mind/By John Morthland 

The song is called The Arizona Whiz, 
and it appears on Porter, which, when he 
released it last fall, was Porter Wagoner's 
first album in way too long. Like all the 
songs on that album, it was of a type you 
don't hear so often these days—a hard-
core country song about an old man who 
was called in to fill a college date with 
just his harp and acoustic guitar after a 
"king of rock and roll" had cancelled. 
The man is described as "old and wrin-
kled, bent and broke, wearing blue jeans 
and a scarf around his throat.- He was 
not what the kids had come to see and 
hear, but he won them over anyhow with 
his songs of "matrimony, broads and 
booze and love and war." 
I was thinking about that song as I sat 

downstairs in Porter's Fireside Studio in 
Nashville. The Arizona Whiz seemed 
ominous. Was this to be Porter's fate? 
After all, the syndrome had taken many a 
good man before him, and so very much 
had happened since Dolly quit Porter and 
Porter quit the road more than two years 
ago. The man had become almost invisi-
ble, and as Nashville continued to act 
more and more like Hollywood, there 
didn't seem to be as much room for an 
unabashedly hillbilly singer like Porter. 
He seemed to have become some sort of 
proud relic of the past, and one could 
wince at the possibility of him many years 
hence being trotted out to a group of col-

lege kids who would sit in curious awe of 
this alien man singing about a time and 
place they could never have known them-
selves. 

Fat chance. 
That was made instantly clear as Porter 

himself bounded downstairs to greet me. 
He was dressed casually in blue denim 
pants and jacket, a blue baseball cap with 
a JBaitCo logo covering his hair, still that 
outrageous straw color, but not all 
pomped up like it is in his publicity 
photos or when he appears at the Opry. 
He looked healthy and energetic, and he 
was smiling widely. 

Yes, a lot has happened in those two 
years, but Porter has hardly been idle. He 
has built a whole new life—off the road— 
for himself and consolidated his future. 
To hear him tell it, he's never been more 
relaxed or happy, and the move was long 
overdue. 
There is the studio itself, originally 

built six years ago as a demo studio. 
Porter has since put half-a-million dollars 
into making these facilities as modern, 
and as comfortable, as any studio in 
Music City. Porter's own first Nashville 
session was in 1953, using a two-track 
tape machine in a garage covered with 
baffles. "When a truck went by outside," 
he grins, "you could hear it on the tape 
and you'd have to cut the record over." 
Since then, he's learned a thing or two. 

This studio has a separate piano room 
so when someone is recording, there's no 
sound leakage from other instruments. 
The vocal room has sand in the walls to 
contain sound. Porter had always felt that 
Nashville was "behind other cities in 
terms of drum sound," so he built a drum 
room with sloping walls and ceiling; 
drums, he says, are so loud the sound will 
ricochet in a square area, but here they 
have more "room to breathe," and sound 
more like drums should, "deep but 
bright." Porter's studio engineers, Tom 
Pick and Roy Shockley, have worked out 
a system whereby each instrument and 
voice has been assigned its own special 
microphone, carefully chosen not just to 
capture that vocal or instrument, but also 
to complement it. The whole operation 
has been meticulously thought out so 
nothing is left to chance, which seems to 
be Porter's standard operating procedure 
for anything. 

Certainly nobody but Porter could have 
designed this studio, which strikes the eye 
much like one of his dazzling rhinestone 
stage costumes. The roof of the piano 
room is shingled; at one end of the small 
studio is a fireplace, with flowers on the 
mantle and a portrait of Porter on the 
wall above it. The floor is covered with 
green carpet, and there are colorful 
couches, rocking chairs and coffee tables 
arranged around the studio. Merle Hag-
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"Country music is big, but a lotta times a per-
son gets discontent if there isn't something real 
big or exciting happening at the moment..." 

gard found it so cozy that after booking 
the place for two hours, he wound up 
staying two weeks and cutting 25 sides. 
Merle picked and sang from a rocking 
chair, the other musicians gathered 
around him in a circle, like they were 
playing in the parlor. 

If the downstairs is designed to attract 
outside bookings, the upstairs is more like 
Porter's personal domain. Sure, the tiny 
studio is sometimes used for one-man 
overdubbing, but it is primarily used by 
Porter, working alone, on his own proj-
ects. Here's where he spends most of his 
time, while Tom and Roy take care of 
business down below. Off to one side is a 
small refrigerator where he keeps "my 
hillbilly steaks—bologna and stuff like 
that." The console is lined with crushed 
velour; the board raises and lowers, so 
Porter can work standing up or sprawled 
out on the pillows on the floor. There's 
one of those revolving, reflecting glass 
balls overhead, colored lights blinking 
around the dark room, a few shrine-like 
objects sitting on the ledges. Just as I'm 
starting to feel like I'm in a disco in Bom-
bay, Porter puts a tape on the machine 
and chuckles, "I wanted to get more of 

the interview done when I played this so 
you wouldn't think you'd been trapped in 
here by a wildman." 
What comes booming out of the 

speakers, believe it or not, is disco music 
—not country dance music, but real ur-
ban disco music, with that big rigid beat, 
clarinets and harmonicas, and lots of 
sputtering synthesizers. The songs are 
called Down And Dirty and A Piece of 
The Rock; they are written and arranged 
by Porter and played by four Nashville 
studio musicians under the group name 
Down and Dirty. Porter, it turns out, is a 
fan of disco, and he also sees some big 
bucks there; he figures Nashville should 
get some of that action. But he is also 
working on his own music, which of 
course is nothing but country, and he is 
cutting sides on Linda Moore, a dark-
haired beauty who quit college in 1972 to 
come to Nashville and wound up with 
Dolly's old job on Porter's TV show. It's 
only recently that she gained the con-
fidence to record, and Porter is now try-
ing to find her a label. Coincidentally, 
Linda arrives at the studio just as Porter is 
playing her tape. 

"She's good on the stage, does a great 

Porter and Dolly during the "good ole days" 
of their television show... 

job," Porter beams as Linda looks away, 
perhaps a tad embarrassed. "She smiles a 
lot, and people like that. They like the 
sincerity that she's got, and that's what it 
takes—you got that, you can't hardly go 
wrong." 
The TV show continues to thrive, but it, 

Fireside, his publishing concerns and the 
various recording careers, are not the ex-
tent of Porter's activity. He is regarded as 
one of the cagiest businessmen in Nash-
ville, the only artist in town, it is whis-
pered along the gossip grapevine, who 
can walk into a bank and come out later 
with a million dollars and on the basis of 
his good name. That may be an exaggera-
tion, but it was Porter who plunked down 
the $500,000 which bankrolled Jimmy 
Dean's Pure Pork Sausage business. Porter 
also owns several duplex houses he rents 
out. He owns a loan association for 
business and professional men, and he has 
stock in the Downtowner Motel Chain. 
This is not a bad track record for a 
Missouri farm boy who didn't get past 
sixth grade, and Porter is obviously not 
hurting for things to do with him-
self—even if he has quit the road. 

"I just never did get finished, there was 
so much to do," Porter sighs over a dinner 
of chicken, creole spaghetti and apple-
sauce at a nearby restaurant. Quitting the 
road was not an easy decision, but it was 
probably a necessary one. At the time, he 
was doing his own records, Dolly's and 
their duets. Whenever his bus rolled back 

(Continued on page 61) 
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- MCA RECORD ALBUMS AND TAPES -- LIMITED TIME OFFER - 

Record Album $5.98 value - Special$2.98 ea. -8 Track Tape $4.98 ea. 
Send Check or Money Order - No COD's Add $ 1.00 to Total Amount for handling and We Pay 
Postage - FREE CATALOG INCLUDED. Uncle Jim O'Neal, Box ACM, Arcadia, California 91006 
BILL ANDERSON'S GREATEST HITS 
MCA- 13 ALBUM $2.98 
Get The Fever; The Tip Of My Fingers; 
Bright Lights And Country Music; Mama 
Easy Go; Still; I Love You; Drops; 8X10; 
Po' Folks: Five Little Fingers; Three A.M.; 
Golden Guitar. 
8 TRACK TAPE - MCAT- 13 $4.98 

PATSY CLINE'S GREATEST HITS 
MCA- 12 ALBUM $2.98 
Walking After Midnight; Sweet Dreams; 
Crazy; I Fall To Pieces; So Wrong; Strange; 
Back In Baby's Arms; She's Got You; Faded 
Love; Why Can't He Be You; You're Stronger 
Than Me; Leavin' On Your Mind. 
8 TRACK TAPE - MCAT- 12 $4.98 

BING CROSBY - SHILLILAGHS AND 
SHAMROCKS - MCA- 177 ALBUM $2.98 
MacNamara's Band; Dear Old Donegal; Who 
Threw The Overalls In Mrs. Murphy's Chow-
der; It's The Same Old Shillelagh; Two Shill-
elagh O'Sullivan; The Donovans; Did Your 
Mother Come From Ireland; Where The River 
Shannon Flows; The Rose Of Tralee; When 
Irish Eyes Are Smiling; With My Shillelagh 
Under My Arm; St. Patricks Day Parade. 
8 TRACK TAPE - MCAT- 177 $4.98 

BOB CROSBY - GREATEST HITS 
MCA-253 ALBUM $2.98 
March Of The Bobcats; What's New; Yancey 
Special; My Inspiration; Gin Mill Blues: I'm 
Prayin' Humble; South Rampart Street 
Parade; Honky Tonk Train Blues; The Big 
Noise From Winnetka; Boogie Woogie 
Summertime; Little Rock Getaway. 
NO TAPE AVAILABLE 

JIMMIE DAVIS' GREATEST HITS 
MCA-269 ALBUM $2.98 
I Wouldn't Take Nothin' For My Journey 
Now; How Great Thou Art; One More Valley; 
Someone To Care; Wasted Years; Supper 
Time; When God Dips His Love in My Heart; 
Taller Than Trees; Who Am I; Near The 
Cross; His Marvelous Grace. 
8 TRACK TAPE - MCAT-269 $4.98 

RED FOLEY - BEYOND THE SUNSET 
MCA- 147 ALBUM $2.98 
Beyond The Sunset; Should You Go First; 
Peace In The Valley; Steal Away; Just A 
Closer Walk With Thee; Our Lady Of Fatima; 
The Place Where I Worship; Someone To Care; 
The Rosary; Will The Circle Be Unbroken; 
Old Pappy's New Banjo; I Hear A Choir; 
When God Dips His Love In My Heart. 
8 TRACK TAPE - MCAT- 147 $4.98 

BILL HALEY'S GREATEST HITS 
MCA- I61 ALBUM $2.98 
Rock Around The Clock; Thirteen Women; 
See You Later Alligator; Sway With Me; Chao 
Chao Ch'Boogie; Razzle-Dazzle; Shake, Rattle 
And Roll; Skinny Minnie; The Saints Rock ' N 
Roll; Burn That Candle; Joey's Song. 
NO TAPE AVAILABLE 

LIONEL HAMPTON'S FAVORITES 
MCA-204 ALBUM $2.98 
Flying Home; Everybody's Somebody's Fool; 
How High The Moon; Blow-Top Blues; 
Midnight Sun; AirMail Special; Hamp's Boogie 
Woogie; Red Top; Gone Again; New Central 
Avenue Breakdown; Hey! Ba- Ba-Re- Bop; 
Rockin' in Rhythm. 
8 TRACK TAPE - MCAT-204 $4.98 

WOODY HERMAN'S GOLDEN FAVORITES 
MCA-219 ALBUM $2.98 
Woodchopper's Ball; The Golden Wedding; 
Who Dat Up Dore; Yardbird Shuffle; Down 
Under; Indian Boogie Woogie; Blue Flame; 
Four Or Five Times; Irresistible You; Chips' 
Boogie Woogie; Las Chiapanecas; Wood-
sheddin' With Woody. 
8 TRACK TAPE - MCAT-219 $4.98 

LOUIS JORDAN'S GREATEST HITS 
MCA-274 ALBUM $2.98 
Choo Chao Ch'Boogie; Let The Good Times 
Roll; Ain't Nobody Here But Us Chickens; 
Saturday Night Fish Fry; Beware; Caldonia 
Knock Me A Kiss; Run Joe; School Days; 
Blue Light Boogie; Don't Let The Sun Catch 
You Cryin'. 
NO TAPE AVAILABLE 

BILL MONROE - I'LL MEET YOU IN 
CHURCH SUNDAY MORNING 
MCA-226 ALBUM $2.98 
I'll Meet You in Church Sunday Morning; 
Drifting Too Far From The Shore; Master 
Builder; I Found The Way; We'll Understand 
It Better; Let Me Rest At The End Of The 
Journey; Going Home; One Of God's Sheep; 
Way Down Deep In My Soul; On The Jericho 
Road; Farther Along; The Glory Land Way. 
8 TRACK TAPE - MCAT-226 $4.98 

TED LEWIS' GREATEST HITS 
MCA-258 ALBUM $2.98 
When My Baby Smiles At Me; She's Funny 
That Way; Just Around The Corner; The 
Sweetheart Of Sigma Chi; The Old St. Louis 
Blues; Tiger Rag; Wear A Hat With A Silver 
Lining; Down The Old Church Aisle; I'm The 
Medicine Man For The Blues; King For A Day; 
Three O'Clock In The Morning; Good Night. 
NO TAPE AVAILABLE 

GUY LOMBARDO - GOLDEN MEDLEYS 
MCA- 103 ALBUM $2.98 
Blues In The Night; The Birth Of The Blues; 
I Gotta Right To Sing The Blues; Memories; 
Let The Rest Of The Woic.1 Go By; MY 
Secret Love; Love Nest; Love Is The Sweetest 
Thing; Something To Remember You By; The 
Very Thought Of You; You're My Everything; 
Kiss Me Again; A Kiss In The Dark; I'll See 
You Again; By The Light Of The Silvery 
Moon; Shine On Harvest Moon; Moonlight 
Bay; As Time Goes By; Bidin' My Time; 
Breezin' Along With The Breeze; I Want To 
Be Happy; I'm Looking Over A Four Leaf 
Clover; Happy Days Are Here Again; April 
Showers; September In The Rain; I Only Have 
Eyes For You; If I Could Be With You; It 
Had To Be You; In A Shanty In Old Shanty 
Town; Three Little Words; Baby Face; Some-
body Loves Me; Don't Take Your Love From 
Me; What Is This Thing Called Love. 
8 TRACK TAPE - MCAT- 103 $4.98 

LORETTA LYNN - DON'T COME HOME 
A DRINKIN' - MCA- 113 ALBUM $2.98 
Don't Come Home A Drinkin' With Lavin' 
On Your Mind; I Really Don't Want You 
To Know; Tomorrow Never Comes; There 
Goes My Everything; The Shoe Goes On The 
Other Foot Tonight; Saint To A Sinner; The 
Devil Gets His Dues; I Can't Keep Away From 
You; I'm Living In Two Worlds; Get What 
'Cha Got And Go; Making Plans; I Got Caught; 
8 TRACK TAPE - MCAT- 113 $4.98 

LORETTA LYNN - HYMNS 
MCA-5 ALBUM $2.98 
Everybody Wants To Go To Heaven; Where 
No One Stands Alone; When They Ring Those 
Golden Bells; Peace In The Valley; If I Could 
Hear My Mother Pray Again; The Third Man; 
How Great Thou Art; Old Camp Meetin' 
When I Hear My Children Pray; In The Sweet 
Bye And Bye; Where I Learned To Pray; 
I'd Rather Have Jesus. 
8 TRACK TAPE - MCAT-5 $ 4.98 

LORETTA LYNN - YOU AIN'T WOMAN 
ENOUGH - MCA-6 ALBUM $2.98 
You Ain't Woman Enough; Put It Off Until 
Tomorrow; These Boots Are Made For 
Walkin'; God Gave Me A Heart To Forgive; 
Keep Your Change; Someone Before Me; 
The Darkest Day; TiPpy Toeing; Talking To 
The Wall; A Man I Hardly Know; Is It Wrong; 
It's Another World. 
8 TRACK TAPE - MCAT-6 $ 4.98 

LORETTA LYNN AND CONWAY TWITTY 
WE ONLY MAKE BELIEVE - MCA-8 
ALBUM $2.98 
It's Only Make Believe; We've Closed Our 
Eyes To Shame; I'm So Used To Loving You; 
Will You Visit Me On Sunday; After The Fire 
Is Gone; Don't Tell Me You're Sorry; Pickin' 
Wild Mountain Berries; Take Me; The One I 
Can't Live Without; Hangin' On; Working Girl.; 
8 TRACK TAPE - MCAT-8 $4.98 

JIMMY MARTIN - SUNNY SIDE OF THE 
MOUNTAIN - MCA-79 ALBUM $2.98 
Sunny Side Of The Mountain; It Takes One 
To Know One; Guitar Picking President, 
Shenandoah Waltz; Poor Ellen Smith; I'd 
Rather Have America; There's Better Times 
A' Coming; 20-20 Vision; I'm Coming' Back 
But I Don't Know When; Snow White Grave; 
John Henry; In The Pines. 
8 TRACK TAPE - MCAT-79 $4.98 

MILLS BROTHERS - GOLDEN FAVORITES 
MCA- 188 ALBUM $2.98 
Paper Doll; I'll Be Around; You Tell Me Your 
Dream, I'll Tell You Mine; Till Then; You 
Always Hurt The One You Love; Don't Be A 
Baby, Baby; Across The Alley From The 
Alamo; Be My Life's Companion; The Glow 
Worm; Queen Of The Senior Prom; Smack 
Dab In The Middle; Opus One. 
8 TRACK TAPE - MCAT- 188 $4.98 

WAYNE KING'S GOLDEN FAVORITES 
MCA-94 ALBUM $2.98 
The Waltz You Saved For Me; Josephine; 
Now Is The Hour; Near You; Dancing With 
Tears In My Eyes; Lonesome; That's All; 
Goofus; Where The Blue Of The Night Meets 
The Gold Of The Day; Together; True Love; 
Deep Purple; Meet Me Tonight In Dreamland. 
8 TRACK TAPE • MCAT-94 $4.98 

RUSS MORGAN'S GOLDEN FAVORITES 
MCA-92 ALBUM $2.98 
Does Your Heart Beat For Me; The Object Of 
My Affection; Do You Ever Think Of Me; 
Cruising Down The River; Linger Awhile; 
Stumbling; The Wang Wang Blues; So Tired; 
Josephine; You're Nobody Till Somebody 
Loves You; Wabash Blues; Johnson Rag; 
Dogface Soldier. 
8 TRACK TAPE - MCAT-92 $4.98 

OSBORNE BROTHERS- FAVORITE HYMNS 
MCA- 125 ALBUM $2.98 
I Bowed On My Knees And Cried " Holy"; 
How Great Thou Art; Rock Of Ages; Steal 
Away And Pray; I Pray My Way Out Of 
Trouble; Will You Meet Me Over Yonder; 
Light At The River; What A Friend We Have 
In Jesus; Medals For Mothers; Jesus Sure 
Changed Me; Where We'll Never Grow Old. 
8 TRACK TAPE - MCAT- 125 $4-98 

WEBB PIERCE'S GREATEST HITS 
MCA- 120 ALBUM $2.98 
In The Jailhouse Now; Slowly; I Ain't Never; 
Wondering; There Stands The Glass; If The 
Back Door Could Talk; Tupelo County Jail; 
I Don't Care; Alla My Love; Don't Do It, 
Darlin'; Missing You. 
8 TRACK TAPE - MCAT- 120 $4.98 

JACK TEAGARDEN - THE GOLDEN HORN 
OF JACK TEAGARDEN MCA-227 
ALBUM $2.98 
WITH RED NICHOLS, ADRIAN ROLLINI, 
LANG-VENUTI, EDDIE CONDON, AND 
LOUIS ARMSTRONG ORCHESTRAS. 
Basis Street Blues; Someday Sweetheart; 
Beale Street Blues; After You've Gone; 
Farewell Blues; The Sheik Of Araby; Body 
And Soul; Somebody Loves Me; Rose Of 
The Rio Grande; My Bucket's Got A Hole 
In It; Riverboat Shuffle. 
NO TAPE AVAILABLE 

ERNEST TUBB'S GREATEST HITS 
MCA- 16 ALBUM $2.98 
Walking The Floor Over You; Rainbow At 
Midnight; Let's Say Goodbye Like We Said 
Hello; Another Story; Thanks A Lot; Half 
A Mind; I'll Get Along Somehow; Waltz 
Across Texas; It's Been So Long Darling; 
Mr. Juke BOX; I Wonder Why You Said 
Goodbye. 
8 TRACK TAPE - MCAT- 16 $4.98 

ERNEST TUBB'S GOLDEN FAVORITES 
MCA-84 ALBUM $2.98 
I'll Get Along Somehow; Slipping Around; 
Filipino Baby; When The World Has Turned 
You Down; Have You Ever Been Lonely; 
There's A Little Bit Of Everything In Texas; 
Walking The Floor Over You; Driftwood On 
The River; There's Nothing More To Say; 
Rainbow At Midnight; I'll Always Be Glad 
To Take You Back; Let's Say Goodbye Like 
We Said Hello. 
8 TRACK TAPE - MCAT-84 $4.98 

KITTY WELLS - DUST ON THE BIBLE 
MCA- 149 ALBUM $2.98 
Dust On The Bible; I Dreamed I Searched 
Heaven For You; Lonesome Valley; My 
Loved Ones Are Waiting For Me; I Heard 
My Savior Call, The Great Speckled Bird; 
He Will Set Your Fields On Fire; We Burled 
Her Beneath The Willows; One Way Ticket 
To The Sky; I Need The Prayers; Matthew 
Twenty- Four, Lord I'm Coming Home. 
8 TRACK TAPE - MCAT- 149 $4.98 

KITTY WELLS' GREATEST HITS 
MCA- 121 ALBUM $2.98 
It Wasn't God Who Made Honky Tank 
Angels; This White Circle; Mommy For A 
Day; Release Me; I Gave My Wedding Dress 
Away; Amigo's Guitar; Heartbreak U.S.A.; 
I'll Repossess My Heart; Password; Searching; 
Making Believe. 
8 TRACK TAPE • MCAT- 121 $4.98 

KITTY WELLS AND RED FOLEY 
GOLDEN FAVORITES - MCA-83 
ALBUM $2.98 
One By One; Just Call Me Lonesome; As Long 
As I Live; A Wedding Ring Ago; Make Believe; 
Candy Kisses; You And Me; Memory Of A 
Love; I'm A Stranger In My Home; I'm 
Throwing Rice; No One But You; I'm Count-
ing On You. 
8 TRACK TAPE - MCAT-83 $4.98 

BILL MONROE - A VOICE FROM ON HIGH 
MCA- 131 ALBUM $2.98 
Let The Light Shine Down On Me; Lord 
Protect My Soul; Walt A Little Longer Please 
Jesus; A Voice From On High; I'm Working 
On A Building; Don't Put Off ' Til Tomorrow; 
He Will Set Your Fields Afire; Get Down On 
Your Knees And Pray; Boat Of Love; Walking 
in Jerusalem Just Like John; River Of Death. 
8 TRACK TAPE - MCAT- 131 $4.98 



WAYLON JENNING • LOREI VA LYNN • CHARLIE DAHILL& • JOaiaJNY US. 
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The Soe s Gonna Do • Mere I'm Bound • Ceti Cold Hear.. 
The $eeker • Can The Circle Be Unbroken • Keep 102 Hem Bioyeloo Moi 

arn1 many quit 

An Inside Look At The Lives & 
Music Of Nashville's Biggest Stars 

Waylon Jennings. Loretta Lynn . Dolly Parton . Hank 
Williams • Willie Nelson Johnny Cash • and more! 

At last, there is a book that focuses on country music at the gut level. Our hat is 
off to Frye Gaillard. He digs deep into the soul of country music and comes up 
with a clear picture of the poor, confused, fun-loving people and the songs that 
help them cope. Through Gaillard's telling por traits you'll meet Willie, WaylOn, 
Loretta, Dolly and the rest of Nashville's headliners as they really are, and not 
as some would try to have us believe. Gaillard has even included the complete 
lyrics to 55 of the greatest all-time country hits. So don't wait, get your copy to-
day. You'll be glad you did. 

"Watermelon Wine is, plainly and simply, an incredibly good book." 
—MICHAEL BANE...Editor, Country Music Magazine 

Including Complete Lyrics 
Of 55 Country Classics! ONLY $10 

AND DON'T MISS THESE 3 OTHER GREAT BESTSELLERS! 

Brand New-
THE OUTLAWS 
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ONLY 
$5.95 

THE OUTLAWS is the new book from 
Country Music Magazine and the Double-
day Company that tells the fascinating 
story of the unique revolution In country 
music, from the early philosophy sessions 
in Nashville's pinball arcade to the sun-
baked mayhem of Willie Nelson's Picnics 
in Austin, Texas. But It Is more than the 
story of a revolution. It Is a behind-the-
scenes look at the rebels who brought 
about the change. Here are the outlaws— 
Waylon Jennings, Willie Nelson, Jess' 
Colter, Tompall Glaser, "Cowboy" Jack 
Clement and David Allan Coe. Sifting 
truth from myth, author Michael Bane 
presents these headliners as they really 
are, and as they fit Into the outlaw re-
volution. It's 160 pages, with plenty 01 
rare photos. Order your copy today! 

THE ENTERTAINERS 
OF COUNTRY MUSIC 

NOW 
ONLY 
$5.95 
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It is memories more than anything that 
make up this long-standing bestseller. Each 
one of its 105 photos, many in full color, 
will remind you of some special song, 
story or event. There's the last show at the 
Ryman Auditorium, the first show at the 
new Opry House, Bob Wills at his last re-
cording session, and the first Willie Nelson 
Picnic. Some are scenes you'll never see 
again: Ernest Tubb and Hank Snow back-
stage at the Old Ryman Jamming with 
friends; Hank Williams, smiling over a 
Mother's Best Flour bag; a genial Tex Rit-
ter. There are bluegrass festivals, Opry 
shows, performers at work and at home—a 
Kaleidoscope of faces, moods, feelings, 
people. Don't miss this bestseller! 

THE HOMES OF 
THE STARS 

Here is one of the most unlque and color-
ful books ever done on the stars of country 
music. Through beautiful full color pictures 
you'll visit the homes of 23 of Nashville's 
elite—Chet Atkins, Johnny Rodriguez, 
Johnny Cash, Loretta Lynn, Tammy Wy-
nette just to mention a few. Now you'll 
get a first hand look at how these super-
stars live, plus learn a little about their 
success from the brief biographical sketch-
es on each. But there is even more to this 
great volume, 138 photos of the top head-
liners of country muslc—many In full 
color. If you take your music serious, you 
won't want to miss this great book. 

ONLY $3.95 

SEND TO Country Music Magazine 
475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  

City  

State Zip  

M078 

Send me the following books: 
.... watermelon Wine—$ 10 plus $ 1 post. 

and hand. 
.... The Outla ws—$ 5 .95 plus $ .80 post. 

and hand. 
.... The Entertainers Of Country Music 

— $5.95 plus 5.80 post. and hand. 
.... The Homes Of The Stars—$ 3.9 5 

plus $. 75 post, and hand. 
.... I've ordered 2 or more books so in-

clude my FREE "Handbook." 

NYS residents add sales tax. No foreign 
orders accepted. 



AUDIO 1978 
by HANS FANTEL 

THE EARS HAVE IT 
The good news is that country records are getting 

better and better. Production budgets are up; quality 
is the by-word. Nashville schlock finally seems on the 
way out. And if you really want to take the most 
advantage of those top-quality country records, 
you're going to need a top-quality stereo system to 
get it. 
But before you mortgage the farm, take heart— 

there's good news on that front, too. High quality 
stereo is getting cheaper and cheaper, and Country 
Music's ace audio columnist, Hans Fantel, is deter-
mined to see that you get all the breaks. Our 1978 
Audio Section, The Ears Have It, will give you a little 
background in stereo itself, help you choose a dealer 
who knows the score and guide you in your selection 
of the best sound system for your needs. 

You've got a lot of good listening ahead of you. 
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Outstanding performance specifications, 

plus sophisticated circuitry, make the 
the Sony STR-V2 receiver one of the best 

available buys for $240. 

I started out as an audio reporter just 
about the time stereo first got off the 
ground. In fact, one of my first assign-
ments was to report on the birth of stereo 
just twenty years ago. 
My boss scribbled down an address, 

mumbling something about two-channel 
sound, and handed me a $5 bill for cab 
fare—"Check it out," he said. 

Crossing Manhattan all the way to a 
shabby neighborhood on the West Side, I 
found that my destination was an old 
garage. At the time, it served as both 
headquarters and warehouse for a small 
record company known as Audio Fidelity. 
The company had already earned a repu-
tation for making recordings that were 
technically far ahead of their time, so I 
expected a demonstration of another sonic 
blockbuster. But not a sound was to be 
heard. Instead, the company's president, 
a bustling gentleman named Sidney Frye, 
greeted me and several other reporters 
with a hushed and secretive air that clear-
ly indicated we were about to witness 
something important. 

After we had settled in his office, Mr. 
Frye lifted a disk from his desk, held it up 
to see, and announced: "Gentlemen, this 
will change the world of music. This is the 
first stereo record." 
Our reaction was one of instant dis-

belief. Anybody in the music business 
knew that large companies like CBS, RCA 
and English Decca had all been working 
for years to produce a record capable of 
providing stereo sound, and they all had 
been stymied by the difficulty of putting 
two separate sound tracks into a single 
record groove. Considering the vast re-
search facilities of the big companies, it 
seemed unlikely that these giants had 
been outpaced by Sidney Frye and his 
little outfit. So, we asked, could we hear 
the record, please? 
Mr. Frye shrugged. That would have to 

wait a while because no stereo playback 
equipment existed as•yet in early 1958. A 
phono pickup capable of playing his rec-
ord still had to be invented. If we wanted 
to make sure that the new record was 
really stereo, why not just look at the 
grooves? 
A binocular microscope—the kind used 

in medical laboratories to make blood 
counts—was placed on an adjoining table. 
Through it, we peered at the record and 

could see an unusual groove pattern with 
both vertical and sideways wiggles—a 
sign that two separate sound tracks had 
actually been cut into a single groove. At 
that moment, we realized that we were 
looking into a new era of sound. We had 
witnessed the birth of stereo. 
Now Mr. Frye played his trump: "I will 

put these records into the stores. Tell the 
electronics industry that it is now up to 
them to furnish the equipment to play 
these disks." 
The concept of stereo went all the way 

back to 1931, when an almost forgotten 
English engineer and music fan named 
Alan Blumlein first patented the basic 
design for two-channel disk recording. At 
the time, in the middle of the Depression, 
nobody was willing to put money into 
what seemed a crackpot idea. Deeply dis-
appointed, Blumlein turned to other work 
and soon got busy on the urgent task of 
developing Britain's air-defense radar. He 
died in a plane crash while testing some of 
his devices and never heard any of the 
music that, in later years, would flow 
from his invention. 
But after the war, with a growing num-

ber of listeners getting interested in good 
sound, the idea of stereo surfaced once 
again. Blumlein's old patents were dusted 
off and intensive research began. By early 
1958, a company named Westrex had 
built a successful stereo record cutter, 
proving that Blumlein's ideas were practi-
cal. Still, the record and electronics indus-
tries didn't believe there would be suffi-
cient demand to make stereo pay off 
financially and failed to produce either 
records or playback equipment. 

It was Sidney Frye's audacity which 
broke this bottleneck. Using the new, still 
experimental stereo cutter, he produced 
his records even though nobody could 
play them. By being already established 
in the record business, Frye was able to 
get his disks into the stores to stimulate 
curiosity about them and demand for 
equipment to play them. At that point, the 
industry could hold out no longer. Within 
months, the first stereo pickups and amp-
lifiers were coming off the assembly lines. 
Oddly enough, stereo at first seemed a 

flop. Not comprehending the basic idea 
being two-channel sound, people resented 
the need for two separate speakers and a 
special pickup and amplifier. They had 

been listening happily to mono all along 
and regarded stereo as a promotional 
gimmick by the audio industry to double 
its business by trying to sell two of every-
thing. 
Today—almost a generation later— 

listeners still seem confused about the 
basic notion of stereo. People still ask, " Is 
stereo better than hi-fi?" Which is like 
asking if a convertible is better than a car. 
Fidelity refers to the quality—the natural-
ness—of sound. Stereo means that it is 
presented in two channels to capture the 
"space dimension" of music. 
Far from being a new invention, stereo 

as a concept dates back millions of years 
to the time when two-eared and two-eyed 
creatures first appeared on this planet. 
The reason our eyes and ears come in 
pairs is not to provide a spare in case one 
gives out, but rather to make sight and 
hearing three-dimensional. When you 
look at something with both eyes, you see 
it in a perspective lacking from any one-
eyed view. 
Something similar applies to two-eared 

hearing. Since each of our ears points in a 
different direction, the two ears perceive 
any given sound differently. And from 
these differences the brain computes the 
direction and distance of the sound source 
—in other words, the space in which the 
sound happens. That's what we mean by 
stereo hearing. 
"Okay," you say, "But I always listen 

with both ears. So why do I need stereo 
sound equipment?" The point is that lis-
tening to monophonic (single-channel) 
radios or phonographs is like listening 
with only one ear because the single chan-
nel gives you only one signal. To get the 
space dimension in reproduced sound, 
you need two separate signals as input to 
your brain, and therefore you need two 
separate transmission channels. 

Stereo equipment provides just that. 
The second channel is the electronic equi-
valent of your "other" ear. In effect, stereo 
puts -both" your ears in the studio or 
concert hall. Stereo puts into sound equip-
ment the same two-channel principle 
nature designed into our heads. That's 
why you need stereo to bring you music in 
its natural dimensions. But the equipment 
must be capable of high fidelity so that 
the sound itself will be just what you'd 
hear if you were there. 3 
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Buying a stereo system involves a lot of 
questions and decisions, and you may 
need a few honest answers and competent 
advice along the way. That's why choos-
ing your hi-fi dealer is just as important as 
picking the right components. 

Naturally, not all dealers are either 
honest or competent. Let me tell you what 
happened to my friend Jeff, just so you'll 
know what to watch out for. Not long 
ago, Jeff was trying to buy some com-
ponents I had suggested. Instead of giving 
him the equipment asked for, the 
salesman told Jeff that he had made a 
poor choice. Badgering Jeff with a bar-

rage of technical doubletalk, the salesman 
tried to make him buy an entirely dif-
ferent system. Jeff said he'd think about it; 
then went to the nearest phone booth to 
call me up and ask my opinion. 
The saleman's argument, as Jeff told it 

to me, was plain gobbledygook, but I got 
the point immediately. I saw right away 
why the salesman didn't like the com-
ponents I had recommended—for one 
thing, they didn't cost enough. Higher-
priced items yield more profit. Besides, 
some brands allow the store a bigger 
mark-up or better credit terms than 
others—often that's what the salesman 

has in mind when he touts a particular 
make. In this case, I have to admit that all 
the equipment they tried to sell Jeff was 
really excellent. At about twice the price 
it would have sounded just as good as 
what I had recommended. 

Price and performance, unfortunately, 
don't always go together, and some makes 
and models give you lots more for your 
money than others. The old saying that 
you get what you pay for must often be 
taken with several grains of salt—espe-
cially if the salesman is working on com-
mission. Come to think of it, if a salesman 
seems to be persistantly plugging an ex-
pensive item, he may well have an 
ulterior motive, and it may be a good idea 
to ask him outright if he's working on 
commission or salary. He may not answer 
truthfully, or not at all. But the question 
itself will put him on guard and make him 
less likely to palm off a turkey on you. 

All of which points to the importance of 
seeking out a trustworthy dealer. Finding 
him is easier if you know what to look for 
and what to avoid. It's not too difficult, 
despite a nasty sprinkling of fast-buck ar-
tists in the trade, the majority of audio 
dealers are strictly ethical and honestly 
concerned about the satisfaction of their 
customers and the quality of the equip-
ment they sell. 

If you are a newcomer to audio arid 
need reliable guidance, your best bet is 
one of those specialized audio shops 
where you get unhurried attention and 
the chance to compare different models in 
a pleasant atmosphere designed for re-
laxed listening. Prices in such shops may 
be about 10 to 15 percent higher than in 
discount outlets, but the listening 
facilities and the thorough consultation 
(plus the fact that such dealers stand 
behind their product) may be %veil worth 
the difference. Many of these shops 
display the emblem of the Society of 
Audio Consultants, which means that the 
owner or his staff have passed a special 
audio training course and really know 
their merchandise. Other highly 
reputable dealers are accredited by the 
Institute of High Fidelity, which also pro-
vides a special decal to be displayed at the 
door or the shop window. You can locate 
such dealers in the Yellow Pages of the 
phone book in almost every larger city 
under such headings as "Audio" "High 
Fidelity" or "Sound Equipment." Also, 
you can find very good audio components 
in such chain stores as Radio Shack and 
Lafayette Radio, but the choice there is 
largely limited to house brands. 

By all means, steer clear of those catch-
all trade emporia that sell all kinds of 
marked-down merchandise from washing 
machines to alarm clocks, with stereo 
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(sometimes of doubtful brands) thrown in 
on the side. Nor is it a good idea to shop 
for components in small neighborhood 
stores where the available stock is too 
limited to give you a broad choice of 
products. That way you lose one of the 
great advantages of component audio: 
picking among a great variety of equip-
ment to find exactly what appeals to you 
in terms of sound, features, price and 
appearance. In this respect, too, the spe-
cialized audio store has the most to offer. 
Most audio equipment nowadays give 

years of trouble-free performance if prop-
erly and carefully used. But just in case 

anything goes wrong, check out the kind 
of warranty obtainable from the dealer. 
Many stores, you'll find give no warranty 
at all. So if your equipment starts acting 
up, you'd have to re-pack it and ship it 
back to the nearest factory service center, 
which may be hundreds of miles away, 
maybe even in some other country, and 
usually backlogged for weeks. That's why 
it is a good idea to seek out a retail store 
which guarantees your equipment, and 
all you have to do in case of trouble is take 
your equipment back to the shop. Such 
shops often have their own repair facil-
ities where most troubles can be fixed. 

Packaged in a neat vertical rack 
finished in simulated rosewood, 
this entire Toshiba system (DS-201) sells for 
$800. An optional cassette recorder ($200) can 
be added in the empty space. 

Panasonic's CA-9500 underdash AM/FM-stereo 
tuner brings high-quality FM reception to car 
stereo and can be combined with .a matching 
amplifier and cassette deck. 

Four tweeters firing sound at odd 
angles give the Bose 601 a unique 

sound projection pattern creating 
an impression of spaciousness. 

Walking into a strange store, you need 
some way to size up the salesman's com-
petence. So try testing the salesman as 
well as the equipment. Ask for a specifica-
tion sheet on the equipment you are con-
sidering and then ask for an explanation 
of some technical term in those specs. If 
the reply is patient and plausible—if the 
salesman seems genuinely concerned 
about your understanding—chances are 
you're dealing with a man who turned his 
hobby into his profession. Him you can 
trust. 
A dealer of this kind really likes and 

knows his goods, and he'll try to share 

Tandberg, a Norwegian firm, 
has lucite panels on its top-ranking 

Model TR-2075 receiver (75 watts 
per channel) to reveal its precision-

built innards. 
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with you his understanding of what he 
has to sell. He won't push you into a cor-
ner, clutching his order pad. In fact, he 
won't expect to write up a sale on your 
first visit. He'll take the time to get 
acquainted with you and your particular 
needs. And if you're smart, you'll give 
him some of your time also. Let him know 
exactly what you expect from your equip-
ment. Tell him what kind of music you 
mostly listen to—country, rock, jazz or 
pop. Be sure to let him know if you occa-
sionally play classical records, because 
big orchestral sound puts special demands 
on sound equipment. Tell him whether 

you usually listen with full concentration, 
paying attention to every detail in the 
music, or whether your listening habits 
are more casual. Also, tell him the size, 
furnishing and basic layout of your main 
listening room. Such information helps 
him steer you toward the kind of com-
ponents that will give you the most 
pleasure for whatever amount you can af-
ford to spend. 
And speaking of money, be frank about 

your finances. It saves both time and con-
fusion if you tell the dealer right away 
how much money you can spend— 
whether you are in the market for a 

budget system, a medium-priced rig or a 
deluxe setup. Tell him also it your system 
is to include a tape deck and if you want 
speakers in more than one room. 
With this information the dealer can set 

up several alternate component systems 
for you to listen to—all geared to your 
particular needs and budget, and you can 
then let your own ears guide you in the 
final choice. Such mutual cooperation 
between you and your audio dealer will 
help cut right through the usual hassles of 
stereo buying and make your trip to the 
store a foretaste of the pleasures awaiting 
you. 1111 

Sony's brand-new PS-T1 brings down 
the price of a semi-automatic direct-
drive model to $ 130. 

_ _ 

The Uher CR-210 is one of the 
finest portable cassette machines 
for both recording and playback. 
It provides professional-quality 
sound, can be adapted for under-
dash installation. 

JVC, a company mainly known for its 
excellent turntables and receivers, is now 
adding a line of loudspeakers. The SK-500 
covers the range from 40 to 20,000 Hz, is 
highly efficient thanks to a vented enclosure, 
and sells for $ 100 apiece. 
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A simple, slap-in vertical cassette holder 
makes Sansui's Model SC-3100 one of the 

most convenient to operate. 

As this issue goes to press, audio manu-
facturers are putting the final touches on 
new equipment to be introduced at the 
big annual hi-fi jamboree in Chicago, the 
Consumer Electronics Show. This exhibit 
is the traditional place for the latest 
models to be unveiled. Though most of 
them are still under wraps, Country 
Music has been able to sneak a look and a 
listen at some of them during private 
previews. 
A few surprises from Sony reflect that 

company's new approach to audio com-
ponents. In the past, Sony concentrated 
most of its renowned engineering know-
how on TV and portable equipment. Now 
the company has come up with a whole 
new line of components spanning all price 
classes. 
Two of the new Sony items are real 

bargains for the budget-bound. One is 
their PS-T1 turntable, featuring direct 
drive and automatic tone-arm return. It 
has an excellent rumble rating of -68 db, 
which means that for all practical pur-
poses there is virtually no background 
noise. Its servo-regulated speed keeps 
wow and flutter to an inaudible 0.045 
percent. And with a price tag of $ 130, the 
PS-T1 makes direct-drive design com-
petitive with belt-driven models. 
The other outstanding budget item in 

the Sony line is the STR-V2 AM/FM-
stereo receiver delivering 25 watts-per-
channel at no more than 0.3% total har-
monic distortion over the entire frequency 
range from 20 to 20,000 Hz. Using such 
advanced circuit features as Phase-
Locked Loop for better stereo separation 
and tuning stability, it provides remark-
able performance for $ 240. 

If you're looking for really fine-
sounding speakers to hook up to a budget 
system, there's more good news. Infinity, 
Inc. has just introduced its first low-cost 
speaker featuring the same samarium-
magnet tweeter that has earned wide ac-
claim in their more expensive speaker 
models. The new Infinity Model Qe is ex-
tremely compact—hardly bigger than a 
shoebox—so it won't belt out those bot-
tom notes with the kind of wall-shaping 
wallop you get from larger speakers. But 
the sound is well balanced even in the 
lower range, and that fancy tweeter puts 
out just about the clearest highs you're 
likely to hear anywhere. The tag is $ 105. 

Another top bargain among new 
speakers is the Acoustic Research AR-18. 
At $65 it is probably the cheapest speaker 
now on the market putting out clean, 
sweet, balanced sound. One unusual 
feature of the AR-18 is its liquid-cooled 
tweeter. Originally developed for big 
discoteque speakers, liquid cooling now 
also helps small speakers handle higher 
power without overloading. A single 
tweeter can now take signal levels that 
formerly would have required costlier 
designs with multiple tweeters and 
separate mid-range units to spread out the 
load. That's how the AR-18 manages to 
take up to 60 watts per channel despite its 
small size. 
But don't get the notion that all current 

design activity concentrates on low-cost 
items. There's plenty going on in the 
higher brackets, too. For example, the 
new Bose 601 speaker, selling for $ 179, 
features an unusual pattern of four 
tweeters firing sound in various directions 
to create multiple reflections from the ad-
joining walls. The resulting sound scatter 
produces a big, spacious effect, giving you 
the impression of sitting in a large concert 
hall even when you are listening in a 
small room. 
A quite different kind of sound—very 

sharply defined in terms of its source, 
emerges from Optoniea's CP-5000, priced 
at $400, which uses a so-called ribbon-
tweeter in which the customary tweeter 
cone is replaced by a lightweight metal 
ribbon vibrating within a magnetic field. 
It produces an extremely clear, sharply 
defined sound right up to the top of the 
frequency range. 
A newcomer among tape recorders is 

Sansui's SC-3100, which is extremely easy 
to operate. No lid to lift and no fiddling 
with holding brackets as you put in the 
tape. All you do is slap the cassette into 
the vertical holder and you're ready to 
roll. As for performance specs, they're 
every bit as good as you would expect 
from a sophisticated tape deck priced at 
$430. 
Another exceptional new tape deck is 

Kenwood's KX-1030 with a total of three 
magnetic heads. The third head lets you 
monitor the tape as you record it, so you 
can make instant control adjustments if it 
doesn't sound right. The monitor channel 
also has its own Dolby noise suppressor so 

you know during the actual recording 
process what the tape you're making will 
sound like in playback. With all these 
unusual features, plus excellent perfor-
mance specs, the Kenwood KX-1030 is a 
real buy for $ 375. 
Toshiba, along with Pioneer, JVC, and 

Sansui are now designing their excellent 
new components to fit into special 
decorator-designed, handsomely finished 
equipment racks which greatly simplify 
the problem of component placement in 
the home. Rack-mounting of this kind 
seems to be a growing trend. 

Interest continues strong in better 
sound equipment for cars and vans. In 
fact, many companies known for their ex-
cellent home-style stereo are now jumping 
into highway hi-fi. Famous brands such 
as ADS, Advent, KLH, Pioneer, Sony, 
Superscope, Sanyo, Uher and Marantz are 
now along for the ride. 
Output power, necessary to overcome 

road noise, has been stepped up in recent 
models. Where three or four watts per 
channel was standard just a couple of 
years back, you can now get in-dash 
models rated up to 20 or 30 watts per 
channel with add-on power boosters go-
ing up to 100 watts. Naturally, car 
speakers had to be developed to take that 
kind of power, with ADS, KLH and 
Marantz leading the way. The better car 
units now have separate treble and bass 
controls—a great improvement over the 
single "tone control" (usually a simple 
treble-cut) common in the past. 

Stereo cassettes have long been 
crowding out eight-track cartridges as 
favorites of the road, and with today's 
better car amplifiers and speakers, the 
superior sound of cassettes is clearly evi-
dent. An increasing number of car cas-
sette players now come with automatic 
reverse—a handy feature if you want con-
tinuous music without having to take 
your hands from the wheel. 

This, naturally, is only a scant sampling 
of what's coming up this year in audio, 
with just a few early items grabbed out of 
the bag. We'll continue this survey of 
recent audio designs after the Chicago 
exhibit and the new hi-fi show in 
Atlanta—sponsored by the Institute of 
High Fidelity—permit a more balanced 
overview of current trends and latest 
entries. 
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SIX GREAT ALBUMS FOR YOU! 

BIHAR BATID 
SINGS 

I. Claude King's Greatest Hits 
2. Leon Everette- Elvis Tribute 
3, Nathan David- Prairie Tales 

4, Mango Earwood-Cnapter One 
5. Spider Rich-Twin Guitars 
6. Buford Pusser-Walking Tall 

All 6 Albums for the Low Price of $26.00 

Allow 2 to 3 weeks for delivery. 
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T-1001 
CONTAINS: 

"Wolverton 
Mountain" 

"Tiger Woman" 

"Mary's Vineyard" 

"Laura" 

"Sam Hill" 

"All For The 
Love Of A Girl" 

And 4 Others 

T-1003 

CONTAINS: 

"TheOld House" 

"Gentle 
Carpenter" 

"Prairie Man" 

"Wagon Wheels" 

"Hand Carved 
Prairie Rose" 

"Grandma's 

Upright Grand" 

And 4 Others 

SR-10001 

Contains: 

"Yakety-Axe" 

"Siesta" 

"Moses Guitar 
Blues" 

"Whispering Hope" 

"Tip-Toe" 

Plus Others. 

Check Your Choices Below (add 75( for post. & handling) 
$4.98 
5.98 
4.98 
4.98 
4.98 
5.98 

T-1002 

CONTAINS: 

"Goodbye King 
Of Rock N Roll" 

"The World's 

Greatest Star 
Has Gone Home" 

"Midnight Hour" 

"Hello Josephine" 

"Still Loving 
You" 

"I Heard You 
Calling His Name' 

And 4 Others 

T-1004 

CONTAINS: 

"Angeline" 

"Behind Blue Eyes" 

"I Can Give 
You Love" 

-Let's Get Naked" 

"Just Another One 
Of Those Days" 

"Lazy Day Lovers" 

And 4 Others 

77-1001 

CONTAINS: 

"Legacy Of 
Buford PÜSStr" 

"Buford Tells His 
Life Story In His 
Own Words" 

"Helen Pusser Talks 

About Her Son" 

Several Songs By 
Eddie Bond 

tee 

Mundo Earwond 

(tA Tribute To Elvis) 

Chapter One 

, 

BUFORD PUSSER 

ACTUAL VOICE 
OF BUFORD FUSSER 

BUFORD TELLS HIS 
LIFE sTary 
IN HIS OWN WORDS 

HELEN FUSSER 
TALKS ABOUT 
NU SON 

SEMI SY ECION SONO 
WHO WAS A PART 
Of nC M/SSER LEGERICI 

ROWS AND ENEMIES 
Evens THEN 
OPINIONS ABOUT 
INS IIIMMELO MOMS 
*NNW 

THE TWELFTH 
pnvitiGUST 

AUTHORIEED BIOGRAPHY 
Of THE \SASSING TALL ' MAN 

BUFORD PUSSES 

EXCLUSIVE 

SEND TO: 

TRUE RECORDS, INC. 
1300 Division Street 
Suite 201 
Nashville, TN. 37203 

Name   

Street   

City   

State   Zip 



Jack Clement 
All I Want To Do In Life 
Electra 6E-122 
Star Rating: * * * * Gone Girl, We Must Believe 

In Magic, Good Hearted 
Woman, When I Dream, All I 
Want To Do In Life, You Ask 
Me To: most songs here will al-
ready be familiar to anyone 
who knows the work of people 
like Tompall and the Glaser 
Brothers, Sandy Theoret, Bob 
McDill, Allen Reynolds, Crys-
tal Gayle, or Waylon and Wil-
lie. Clement has worked in the 
past with nearly all these 
people, and this album is a vir-
tual primer for a new kind of 
songwriting that's been 
coming out of Nashville the 
last few years. Clement, here-
tofore known primarily as a 
behind-the-scenes man, has 
now cashed in his chips as a re-
cording artist. 
I say this because it's not 

every day I'm held spellbound 
by an album made up almost 
entirely of songs I already 
know quite well by other ar-
tists. But there's a first time for 
everything, and this is it, since 
Cowboy has made every song 
seem brand new and strictly 
his own. In sound, I guess the 
album is most reminiscent of 
Don Williams—particularly 

the light, loping beat—but 
where Williams' records often 
sound stiff and sleepy to me, 
this one is brimming with the 
controlled passion of the 
master bluesmen, who, no mat-
ter how much emotion they ex-
press on the surface, always 
leave you with the impression 
there's plenty more beneath 
the surface. This is brilliant 
late night music, full of muted 
horns and weird percussion ef-
fects that are heard almost sub-

consciously, and as idiosyncra-
tic as these cuts sound, nearly 
every one could be a hit, pop as 
well as country. 

It is often said around Nash-
ville that Clement is either a 
genius or a madman. But judg-
ing from the intensity he brings 
to these performances, I'd say 
he's a True Believer more than 
anything else. Give him half a 
chance and he'll make one out 
of you, too. 

JOHN MORTHLAND 

Dennis Linde 
Under the Eye 
Monument MG 7608 
Star Rating, * * * * What do you know about 

Dennis Linde? That he 
wrote Burning Love for Elvis, 
sure; that he's a Nashville song-
writer, yeah; that he's con-
sidered eccentric and 
reclusive, okay. . . Not much, 
huh? Being a critic, I'd heard 
some of his previous albums, 
but they didn't prepare me for 
Under The Eye. 
Odd because Linde uses such 

uncountry tricks as a Buchla 
synthesized bass and multiple 
overdubbing, and good 
because it has more hits per 
square inch than anything I've 

heard in an age: the whole first 
side just kills me, especially 
Down To the Station, which 
should have been a hit for B.W. 
Stevenson, but should be a hit 
for Linde now because his ver-
sion's better. Its bass hook is 
totally irresistable, as is the 
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chorus of the following song. 
There Goes My Heart Again. 
which should have been a hit 
for Ronnie Sessions. And the. 
reworking of the classic Ghost 
Riders is creeeepyyy! The other 
side isn't too shoddy, either, 
what with the title tune (a little 
meditation on UFOs Dennis 
wrote three years ago) and 
Strange Groove, which sure is. 

Calling this record country 
may be stretching it some, but 
Linde uses a country sensibility 
in his songwriting and fine 
Nashville sidemen on the few 
tracks he doesn't do himself. I 
think he should have pop hits 
galore, but til he does, I recom-
mend it heartily. 

ED WARD 

Willie Nelson 
Stardust 
Columbia JC-35305 
Star Rating: * * 
Willie Nelson has always been 
VT recognized as a great song-
writer, but acclaim for his 
singing was a long time 
wining. So it must be with 
immense self-satisfaction that 
Nelson releases Stardust, a 
collection of ten pop standards 
already associated with some 
of the finest vocalists of the 
century. 
Therein lies the problem. 

While there is a certain nobil-
ity to Willie's decision to 
record such sentimental favor-
ites as Moonlight In Vermont 
and September Song in the 
midst of his "outlaw" success, 
there's also a great deal of 
hubris. And the superb country 
stylist who so subtly guided us 
through the myriad emotions 
of his Red Headed Stranger 
and so skillfully evoked the 
haunting anguish of Lefty 
Frizzell in To Lefty From 
Willie is still no match for the 
likes of Frank Sinatra or Ray 
Charles. 

Essentially, Willie Nelson is 
just too mellow, too restrained, 
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to convey his love for these 
songs with any conviction. Per-
haps because Georgia On My 
Mind is closest to his own 
roots, he here manages to mus-
ter some credible emotion, and 
I also rather like his slowed-
down, sad and soothing inter-
pretation of Blue Skies. But in 
general, this is cocktail lounge 
music, with Nelson rarely 
sounding like he actually 
believes the words he's singing. 
As produced by Booker T. 

Jones, the most interesting 
aspect of Stardust is the instru-
mental backing. Not that the 
arrangements are unconven-
tional—without benefit of a 
full orchestra, they still often 
have that big band sound. But 
the few flashes of passion are 
left to Willie's guitar and his 
touring musicians, and, to me, 
the real star of this album is 
harpist Mickey Raphael. 
Willie may sing the lyrics of 
Unchained Melody, but it is 
Raphael's harmonica that cap-
tures the song's lonely rivers 
and poignant pleas. 
As a songwriter, Willie 

Nelson knows why these songs 
are classics. But unfortunately, 
as a singer, he more often 
detracts from, rather than 
adds to, their power and 
mystery. 

SUSAN TOEPFER 

Freddy Fender 
Swamp Gold 
ABC/Dot AA-1 062 
Star Rating: * * * * 

Freddy Fender and manager/ 
producer Huey Meaux 

found themselves at the end of 
their contract with ABC and 
proceeded to make what is 
without doubt the best album 
of Freddy's career. 
The music is pure Texas/ 

Louisiana B&B; El BeBop Kid 
comes alive on cut after cut, 
his original style pounding life 
blood back into a series of Gulf 
Coast standards and some new 
tunes that could belong to no 
one else. Included are Doug 
Sahm's She's About A Mover, 

Gary Stewart 
Little Junior 
RCA APLI-2779 
Star Rating: * * * * * 

Good news, Gary Stewart 
fans: Gary's back. Some 

people were pretty alarmed by 
his last album, because it had 
so many guest stars it seemed 
like Gary was pushed into the 
background. But you'll find no 
Rodney Crowell, no Emmylou 
Harris, no Mickey Raphael, 
no, not even Willie or Tracy 
Nelson. We have Gary 
Stewart, right up front, singing 
the sort of songs that made him 
famous, not mundane drinking 
songs by Malibu cowboys, but 
hard country songs of heart-
break and hard living. 
Oh, it's true that Whiskey 

Trip, the album's first cut, 
sounds like Drinkin' Thing 
mixed with Margaritaville, but 
it's the worst thing on the 
record. Much better— if you 
must have a drinking song— is 
Tequila After Midnight, with 
its chilling lines: "They say 
tequila kills you/If you drink 
too much/Lord, I hope they 
make tequila/Long enough." 
You like his bluegrass stuff? 
Listen to him transform the 
Marshall Tucker hit Can't You 
See, not walking through it the 
way he did Pretend I Never 
Happened on that last record. 

I'm Leaving It All Up To You, 
the immortal Tell It Like It Is 
and Talk To Me, a great 
Freddy-produced rendition of 
Jimmy Donley's classic Please 
Mr. Sandman, and a definitive 

He rocks and roars on the tra-
ditional I Got Mine and on the 
self-penned bragger Little Jun-
ior, and he gets tender with a 
sincerity he hasn't recorded 
before on You're Running 
Wild (great bluegrass-tinged 
harmonies on this one!) and If 
My Eyes Touch You, two of 
the best new country ballads 
I've heard. 
I guess Gary got caught up 

in his own image on that last 
record, although it was still 
pretty good. But I vastly prefer 

him when he's singing songs by 
Nashville songwriters (and by 
himself—he's got two good 
ones here) and playing with 
Nashville pickers. You get too 
self-conscious about what 
you're doing in a style like 
Gary's and you get to sounding 
removed from it. That's what I 
meant when I said he's back. 
Now, all you have to do, Gary 
Stewart fans, is go out and buy 
the album. After all, we 
wouldn't want RCA thinking it 
isn't commercial! ED WARD 

stone knock-out version of 
Breaking Up Is Hard To Do. A 
single could be culled from 
almost anywhere, but look for 
either of two bluesy numbers, 
The Clock or When It Rains It 

Really Pours. The musician-
ship shines throughout, but 
perhaps special note should be 
made of the blues guitar and 
electric sitar work turned in by 
Joey Long. This may not be the 
kind of stuff that got Freddy on 
the Dinah Shore Show but it's 
what made him a Texas legend. 
Freddy and Huey are justifi-

ably proud of Swamp Gold. 
The other day in Corpus Chris-
ti, Texas, Freddy put it simply, 
"You know," he said, "this is 
really the first Freddy Fender 
record." If Freddy Fender/ 
Baldemar Huerta ever gets to 
heaven, it'll be because of this 
album. 

NELSON ALLEN 



Asleep at the Wheel 
Collision Course 
Capitol SW 11726 
Star Rating: * * * * 

Asleep at the Wheel is no 
longer playing in the style 

of the Bob Wills bands of the 
Thirties and Forties—they're 
playing the way Wills' bands 
might play if they were 
younger and playing today. 
Collision Course can hold its 
own with any Texas Playboys' 
greatest hits collection and 
come out ahead. That's a 
strong statement, but not too 
strong for this record. 
The Wheel has never rolled 

over so much ground or 
covered it so well. I'm 
beginning to think they aren't 
really asleep at all. They do a 
version of Randy Newman's 
Louisiana that's as good as 
Newman's own. Pine Tree 
Blues sounds as authentically 
cajun as anything you'd hear 
on the bayou. Pipe Dreams is 

right out of a Thirties night 
club, Song of the Wanderer is 
more like something you'd 
hear in a night club in the 
Forties, while Don't Forget the 
Train is prime Seventies honky 

tonk. Ruler of My Heart is an 
RtScB classic from the mid-
Sixties. Ghost Dancer is a 
haunting song of the modern-
day red man that isn't brain-
less or condescending like most 
songs written by whites about 

that subject. Ain't Nobody 
Here But Us Chickens is classic 
Asleep country boogie, and 
Count Basie's One O'clock 
Jump moves with a sophisti-
cated swing. Finally, Texas, 
Me and You could cross into 
pop or middle-of-the-road pro-
gramming without batting an 
eyelash. It's a lovely, lilting 
ballad that feels like grass 
waving and sunshine on your 
back. 
The one hitch I've had about 

Asleep at the Wheel is that they 
do too much straight country 
boogie. I've been hearing 
boogie for more than thirty 
years, and the last ten hasn't 
been as much fun as the first 
twenty. This record breaks the 
pattern. Collision Course takes 
the western swing approach 
into all sorts of new directions. 
Country jazz? Surely as good 
as country rock. And this is the 
band that's delivering it. 

PETER STAMPFEI. 

Jimmy Buffett 
Son of a Son of a Sailor 
ABC AA-1046 
Star Rating: * * * * 
I immy Buffett responds to 
the call of the water the 

way other singers do to the 
"road," and his sun-stroked 
flakiness makes for country 
music with a Caribbean 
flavor. He's carved out his own 
territory, an atmosphere of 
philosophical hedonism, and 
he spins tales that celebrate 
rowdiness, laziness and, as he 
puts it in Cowboy In The 
Jungle, intuition over 
ambition. 
Son of a Son of a Sailor, 

Buffett's second album with 
producer Norbert Putnam, his 
first since his platium break-
through with Changes In Lati-
tude—Changes In Attitude, 
follows the pattern that 
crossed him over from cult 
acceptance to mass popularity. 
13tiffett cagily mixes his sense 
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of absurdity with a cozy voice, 
sensitively detailed anecdotes, 
slick picking by his Coral Reef-
er Band and reflective 
aphorisms that support his sea-
struck existence. 

His album is like whimsical 
ship-to-shore correspondence, 
like well-composed postcards 
from ports of call, and it's a 
kind of pleasure to coast along 
with Buffett as he breaks 
away. Although he gets pre-
dictable in rhyme and meter 
("Read dozens of books about 
heroes and crooks" is typical), 
Buffett can also draw a telling, 
witty scene, as on Manana and 
African Friend, and make 
tangible and simple joy of 
"Heaven on earth with an 
onion slice" (Cheeseburger In 
Paradise). 
This extremely pleasant LP 

is kept from excellence not by 
lack of talent but lack of ten-
sion. Buffett shares a crazy 
cowboy attitude with novel-

ist-screenwriter Thomas 
McGuane—Livingston Satur-
day Night, the LP's lustiest 
rocker, is from the McGuane-
scripted movie Rancho Deluxe 
—but that's not enough. He 
sounds too complacent, his 
"roll with the punches" point 
of view is shallow, and his 
"what did I do last night" 
hangovers aren't at all bad-
tempered. Unlike McGuane, 
he shuns sex and violence and 
doesn't show how booze, sun 
and inertia can combine to 
explode. 
Maybe that's asking too 

much from a singer-writer 
whose outstanding asset is his 
amiability, and it's hard not 
to like someone who faces 
up to the prospect of cut-
ting a new record with the con-
fident assertion that his 
songs will come "through the 
people and places and 
Caldwoods Rum." 

MITCH COHEN 
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Billy Swan 
You're OK, I'm OK 
A&M SP 4686 
Star Rating: * * * Billy Swan is one of those 

performers that you're pull-
ing for; each time he releases a 
new album you keep hoping 
that it'll finally be the one to 
bring it all together, the one 
that will fuse Swan's talents as 
a composer and an interpreter 
of material that rather noncha-
lantly bridges straight ahead 
country, rockabilly and pop 
into one tight package. In the 
past, his records have followed 
a familiar pattern—a few 
gems, an overall good feeling, 
but a twinge of disappoint-
ment for the listener because 
one senses that there's more to 
Swan than what's on the LP. 
You're OK, I'm OK, Swan's 
first album for A&M is, I'm 
afraid, yet another "almost, 
but not quite" affair. 
As usual with Swan, his 

heart's in the right place when 
it comes to covering old 
classics. Please Help Me I'm 
Falling is Swan at his languor-
ous best, bringing to the song 
just the perfect touch of wistful 
resignation, and his revved-up 
version of Doc Pomus' Lonely 
Avenue, with a Mystery Train 
styled arrangement that comes 
complete with a biting Scotty 
Moore guitar solo, is exquisite. 
But other than these two tracks 

and the two Swan originals 
that lead off the record, (the 
title track is a kind of belated 
postscript to I Can Help, and 
No Way Around It (It's Love), 
swings quite nicely), there is 
little to praise here. 
Throughout his career, Billy 

Swan's best moments have 
come when the music around 
him has been somewhat tense 
and edgy, neatly counterpoint-

ing his smooth, easy singing 
style—I Can Help, Don't Be 
Cruel and Everything's the 
Same are good examples—and 
his new album just doesn't 
have enough of those 
moments. You're OK, I'm OK 
is just that—OK, but with 
Swan's capabilities, it's too 
bad that that's the best you can 
say about it. 

BILLY ALTMAN 

Eddie Rabbitt 
Variations 
Elektra 6E-127 
Star Rating: * * * 
a t his best, Eddie Rabbitt is 
n almost a Seventies incarna-
tion of Jim Reeves, a purveyor 
of durable country tunes that 
work in any number of con-
texts. Rabbitt, the songsmith 
who created both the evoca-
tive, enduring Kentucky Rain 
for Elvis and the hard core 
Two Dollars In The Jukebox 
for himself, is equally broad-
minded. Variations, on the 
other hand, is an unsettling 
album. Crossin' The Mississip-
pi is lascivious country boogie 
of the Jerry Lee variety, and 
Plain As The Pain On My Face 
sounds like an out-take from a 
Gary Stewart session. Hearts 

On Fire, The Room At The 
Top Of The Stairs and Hurtin' 
For You are solid, if not ar-
resting, numbers. Like his bet-
ter work, they fit into a variety 
of styles. None of these, 
however, surpasses Song Of 

Ireland, an intensely personal, 
Roots-like journey into his [and 
country music's] Irish heritage. 

Sadly, other tracks seem to 
be crassly crafted for MOR au-
dience. You Don't Love Me 
Anymore and I Just Want To 
Love You are melodramatic 
schmaltz of the worst kind, 
and the semi-disco overtones of 
the latter are unnerving. His 
carbon copy of Presley's ver-
sion of Kentucky Rain was a 
serious mistake, for it spawns 
the inevitable comparisons and 
Rabbitt comes off second best. 

Babbitt deserves the recent 
accolades he's received, for his 
focus is, as Song of Ireland 
proves, fresh and unencum-
bered. The last thing he needs 
now is to get caught in a web 
of marshmallow lyrics and 
oozing orchestrais. I'll keep my 
fingers crossed. 

RICH KIENZLE 

Vern Gosdin 
Never My Love 
Elektra 6E-124 
Star Rating: * * * Vem Gosdin's debut album, 
V Till The End, was one of the 
strongest new albums of 1977. 
But, as is often the case with 
follow-up albums, Never My 
Love falls short of the grandi-
ose promise made by the debut 
LP. 

Included on Never My Love 
are a few good new songs like I 
Sure Can Love You, written by 
producer Gary Paxton and his 
wife; Without You There's A 
Sadness In My Song, by Cathy 
Gosdin; and Forget Yesterday 
(which sounds like a rewrite of 
Vern's earlier hit, Yesterday's 
Gone, but what the hell: the 
Yesterday "hook" knocked 'em 
dead the first time around, so 
why not try it again!) by 
Wayne Bradford (who, inci-
dentally, also wrote Yester-
day's Gone.) 
But the bulk of Never My 

Love consists of reworked hits 
like When I Need You, Catch 

The Wind, Break My Mind, 
Anita, You're Dreaming, and 
the title song. This material, 
needless to say, covers a broad 
stylistic range, and the songs 
seem to have all been carefully 
chosen to fit Vern's limited, 
but highly effective, vocal 
style. Still, warmed-over hits 
are sort of like cold pizza: not 
nearly as good the second time 
around. The arrangements 
also seem a little flatter this 
time. 

All that aside, however, 
Never My Love is still a strong 
album— its main strength 
being Vern's distinctive voice, 
and Paxton's almost instinct-
ual awareness of Vern's 
strengths and limitations. 

BOB ALLEN 
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burning" breakthrough by medical researchers at one of 
Boston's foremost medical schools! Reports of a new 
"crash- loss" program (featuring a remarkable natural sub-
stance) that safely yet surely steps up FAT-BURNING ME-
TABOLISM . . forces your system to ATTACK bulging 
pockets of fat . . . and starts to shrink and burn that fat 
in just a matter of hours! 

Yes, from one of New England's leading medical centers 
comes the new SUPER FAT-BURNER way to turn up your 
"inner furnace" .. . unlock those clinging pockets of fat 
. . . break them down SO FAST . . . you burn off excess 
bulge at the unbelievable rate of up to 6 POUNDS of both 
field and fat GONE the very first weekend alone! 

Think of it! You actually burn away more fat each 24 
hours than if you ran 12 to 14 miles a day! Lose more 
inches each week than if you did 300 sit-ups each morning 
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FULL SIZE THE FIRST 7 DAYS . .. and from 3 to 5 inches 
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That's right! Weight- loss results and inches-off wonders 
that absolutely stagger the imagination. Just look: 

U.S. ARMY OFFICERS LOSE WEIGHT 3 TIMES FASTER 
THAN EVER BEFORE? 

Case History # 1: When medical researchers in Boston, 
New York, Philadelphia and Los Angeles first tested this 
new hi-amino concept on a scientific weight-loss program 
. . they reported astonishing results of as much as 12 
POUNDS LOST IN JUST THE FIRST 7 DAYS! — 16 to 18 
pounds gone by the end of week number two — and most 
mind-boggling of all — U.S. Army Officers actually losing 
weight 3 times faster than ever before! As much as 50 
POUNDS GONE, like that! 
WAISTLINES SHRINK UP TO 3 INCHES IN 7 DAYS — A 

FULL 5 INCHES SMALLER IN A SINGLE MONTH! 
Case Illstory # 2: When first rumors of this medical break-
through leaked out to professional actors, actresses and 

celebrities . . they immediately rushed to the offices of 
America's leading weight-loss specialists to get their 
hands on this " magic compound"; and no wonder! Because 
the first week alone they carved away as much as 2 pounds 
a day . . . 13 pounds a week . . . were forced to take in 
their belts 3 notches smaller in just 10 days! 

DOCTORS REPORT: AVERAGE LOSS — 57 POUNDS! 
Case History # 3: But most significant of all . . . when 
universities, hospitals and medical schools, (such as New 
York's Leading Medical School and Cleveland's largest 
hospital) tested this newly discovered " crash- loss" pro-
gram on patients who all their lives had been hopelessly 
overweight . . . they reported astonishing losses of as 
much as 2 pounds a day at the start ... 20 to 30 pounds 
a month ... as much as 70 pounds lost over a single sum-
mer season! — by simply stepping up their fat-burning 
metabolism and burning, melting, oxidizing 50, 70, 100 
pounds of hard-set fat . . FASTER, SURER than they had 
ever dreamed possible! 
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INNER FURNACE BREAK DOWN BODY FAT! 

What is this wondrous new development that helps safely 
stimulate fat-burning metabolism and shrink your body's 
fat cells the moment it starts working in your system? It 
is a totally new concept in the war against fat. An ANTI-
FAT WEAPON unlike anything you've ever seen, or tried in 
your life. A FAT-BURNING aid that helps you convert body 
fat to body fuel AUTOMATICALLY . . . and EVAPORATE ex-
cess pounds and inches starting the very first day! 

Think of it! A medically proven formula that is such an 
effective reducing aid . . . that when combined with the 
food you eat on this " crash- loss" program . . . burns off 
as much fat each 24 hours as If you logged up to 14 miles 
a day . . . or played 3 hours of tennis lo the most brutal 
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The name of this wondrous amino formula is "THERA-
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LOSE UP TO 4 TO 6 INCHES OFF YOUR WAISTLINE 
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LOSE UP TO 3 INCHES OFF YOUR THIGHS 
LOSE UP TO 4 INCHES OFF YOUR BUTTOCKS 
LOSE UP TO 4 INCHES OFF YOUR STOMACH 

and as we've said before, starting not in weeks, but in 
mere days. 
HELPS YOUR BODY CONVERT STORED UP FAT TO BURNED 
UP ENERGY! At this very moment — having read this far 
— you are but one short step away from LIFETIME IM-
MUNITY TO FAT! Now comes your FINAL GIANT STEP 
into a whole new world of LIFETIME SLIMNESS. 

Of course, there is one thing you must keep in mind. 
With the " THERA-SLIM-100" way to LIFETIME SLIMNESS 
you cannot gorge yourself on all sorts of fattening foods, 
candies and desserts. Not that you'd ever want to, because 
with " THERA-SLIM-100" — due to your new, stepped up 
metabolism — besides enormous weight- loss you also ex-
perience a loss of hunger. Which makes it one of the 
easiest ways to lose weight fast. Now here's how simple 
it is: 

IF YOU READ NOTHING ELSE — READ THIS! 
What you see on this page is the announcement of the 
latest breakthrough by medical science in the war 
against fat. Developed at one of Boston's leading medi-
cal schools, the incredible weight- loss results this new 
"crash-burn" program delivers are so astonishing (aver-
age loss 57 lbs) it has been featured in every leading 
medical journal . given headline coverage in the medi-
cal-news columns of many major newspapers. Aside from 
— ABSOLUTE STARVATION — there is no surer, faster, 
more effective way to slash away pounds and inches than 
with this Boston Medical School dIsCovery. 
However, before starting we advise you to consult with 

your physician to be sure you are in normal health and 
your only problem is excess weight. Individuals with 
gout, heart disease, diabetes or pregnant women should 
not use it at all. As a matter of fact, we insist that you 
show this entire program to your family physician . . . 
have him check you regularly to make sure you're not 
losing too much, too fast . . . and advise when you've 
lost enough. See if he doesn't agree that the "TUERA. 
SLIM-100" road to Lifetime Slimness, including the rec-
ommended progressive daily toneup, isn't by far the most 
effective approach to the conquest of excess weight ever 
developed by medical science. 

RS 
STEP el — YOU EAT 

In addition to the wide and tasty selection of food you 
enjoy morning and night, (all scientifically programmed 
to help maintain a high-level of FAT BURN-OFF) . . . 
STEP #2 YOU TAKE "THERA-SLIM-100" hi-amino 
compound. 

Once a day, you take " THERA-SLIM-100" in a glass of 
water, (just like refreshing fruit juice). This hi-amino in-
take helps keep the fat-burning chain-reaction going ALL 
24 HOURS OF THE DAY — NON STOP! 
STEP # 3 — YOU HAVE AUTOMATICALLY STEPPED UP 
YOUR FAT-BURNING METABOLISM — SO YOU AUTO-
MATICALLY BURN OFF EXCESS WEIGHT! 

In virtually no time at all, you make your inner furnace 
accelerate fat burn-off. Safely, gently, yet surely you 
cause a gradual change in your fat-burning metabolism as 
you " rev-up" that inner furnace. 

The result: Your body begins to eliminate stored-up fat 
and fluid at a rate so incredibly fast, the very first week-
end alone YOU DRAIN AWAY AS MUCH AS 5 OR 6 POUNDS! 

In short, with the " THERA-SLIM-100" weight- loss pro-
gram, you force your body to automatically convert body 
fat to body fuel .. . automatically shrink fatty cells . . . 
drain off excess flab ... flush it right out of your system 
ONCE AND FOR ALL! 

Never before has medical science offered you a surer, 
faster, more effective weight-loss method, (short of total 
fasting) than this super fat-burning breakthrough devel-
oped at one of Boston's Leading Medical Schools. 
THE FACTS ARE IN! THE RESEARCH IS DONE! THE IN-

CREDIBLE WEIGHT-SLASHING RESULTS HAVE BEEN 
PROVEN BEYOND A SHADOW OF A DOUBT BY MEDICAL 
SCHOOLS — HOSPITALS — DOCTORS — AND SCORES AND 
SCORES OF OVERWEIGHT PATIENTS! NOW THE FINAL 
STEP IS UP TO YOUI 
REMEMBER: You must see dramatic results in just 24 

hours — results you can measure with your scale and your 
tape measure . . . you must lose: 

up to 6 lbs. the first 48 hours 
up to 12 lbs, the first 7 days 

up to 7 lbs, more the next 7 days 
or it costs you nothing! Simply return within 10 days for 
full refund (except postage and handling, of course). Act 
now! 

1978 American Consumer, Inc , Caroline Rd. Phi Ja., PA 19176 
 MAIL NO-RISK COUPON TODAY   
PENN 510, PHARMACALS, Dept. JPDE-249 
Caroline Road, Philadelphia, PA 19176 
Yes, I want to burn away excess weight fast and per-
manently with this doctor's " crash- loss" program fea-
turing amazing new high-amino compound "THERA-
SLIM-1130". 
Please rush me the offer I have checked below. If not 
delighted, I may return it in 10 days for refund (except 
postage & handling, of course). 
CHECK OFFER DESIRED: 
Li (# 009) Full 10-Day Supply ... only $7.95 

plus 50$ postage & handling. 
E (# 017) Full 15-Day Supply ... only $10.95 

plus 750 postage & handling. 
H (# 025) Full 20-Day Supply ... only $12.95 

plus $t postage & handling. 
Li (# 1133) Full 30-Day Supply ... only $17.95 

plus $1 postage & handling. 
Amount enclosed $  PA residents add 6% 
sales tax. Check or money order, no CODs please. 
CHARGE IT: check one (Exp. Date)   
, BankAmericard/Visa 
Master Charge Bank Number _— 

Credit Card #  

Name  

Address Apt # 

City State Zip  
5480 
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This is the most unique deck of cards 
anywhere. Each card carries a full color 
photo of a different star. You'll find 
Loretta Lynn, Conway Twitty, Johnny 
Cash 54 in all. 

Y MUSIC PRESENTS 

Surf h Drag 
FEATURING: Beach Buys: Surfin' 
Safari/Surfin' Girl/Surfin' USA; Jan 
& Dean: Surf City/Little Old Lady 
From Pasadena; Safaris: Wipe Out; 
Hondells: Little Honda; Ronnie & 
The Daytonas: Little GTO; Chan-
tays: Pipeline; Rip Chords: Hey Lit-
tle Cobra/3 WindowCoupe,10 more! 

Record Only $898 
811 Tape 00 498 

Country Music's 
New 12 oz. Mug 
This big 12 ounce ceramic mug 
comes with the Country Music 
message handsomely pattern 
repeated in rich brown. It is 
great for anything hot or cold. 

autrimut 
Now $395 Ea. 
Or Order 2 Or Mere for Only s350 fa. -  

The Best Of Country Music 
Nashville's Country Music 
All-Star Photo Cavalcade. 

Here is a must book for every fan. 
Not to be confused with our own 
book of the same title, THE BEST 
OF COUNTRY MUSIC is a special 
32 page edition with 36 brief bio-
graphical sketches and 112 great 
photos of all your favorite stars. 
There is even a page at the end 
specifically set aside for auto-
graphs, making it the perfect book 
to take along with you where ever 
you go to see country music per-
formed. Order your copy today! 

Only $2.50 

LIteleto Product 

CATALOG 
Great NEW Gift Ideas 
For Anyone Who Loves Country Music - 
Including Yourself! 

America's Economic New Way 
To Store Your Records 'Tapes 
The NEW all-purpose, self-adjusting 
HOLDER that opens & closes automatically! 
It holds records, tapes and cassettes. 

The HOLDER holds even the 

most awkward collection with 

strong solid support. Expands 

up to 18 inches of storage! 

Also Try It With: 
books, files, 
magazines, 
notebooks, 
directories, 
catalogs, and 
much more! 

Only _+ 
$4.95 4— 
SEND TO. Country Music Magazine, Dept. NP 

475 Park Ave. So., New York, N.Y. 10016 

Name  

Street  

City  

State Zip  

Send me the following items (add $1 for post. & hand.): 
(fly. Item 

  Cards Of The Stars—$2.95 ea. 
  Surf & Drag LP—$6.98 
  Surf & Drag 8T K —$8.98 
  Country Music Mug—$3.95 ea./2 or more $3.50 ea. 
  Best Of Country Music—$2.50 
  The Holder —$4.95 

Enclosed is my check/m.o. for $ (I have added $ 1.00 
for post. & hand.) NYS residents add sales tax. No foreign 
orders accepted. M078 

A Minimum Order Of $5 Is Required 



Unbelievable! The saw that cuts everything! 

Over 1 Million Sold eiiiiimmemil 

Cut-All Super Saw 
...WITH THE REVOLUTIONARY TUNGSTEN CARBIDE BLADE 
THAT LETS YOU CUT EVERYTHING FROM GLASS TO STEEL 

Here is the most remarkable saw of all time—designed to 
cut what other saws can't. Concrete, copper, brass, wood, 
evan steel are no match for this TUNGSTEN CARBIDE 
blade--yet this same tool can be used for precision cut-
ting of marble, tile and glass. 

The CUT-ALL SUPER SAW is guaranteed not to break, 
dull, or rust. And there is always room for it in your tool 

chest, or on your workshop wall. It folds like a knife and 
fits right into your pocket And it comes with an attract-
ive vinyl carrying case. DON'T WAIT, order yours now. 
It's the greatest all-around cutting tool you will ever own. 

CALL TOLL FREE 
800.247-2160 

MAIL TO: 

$999 
 1 

COUNTRY WORLD I CM-1 
Drawer C I 
Long Valley, N.J. 07853 I 

Name  I 
I 
I Street  I 

I IN IOWA ONLY CALL: 1-800-362-2860 City  I 
I OR SAVE EXTRA COD CHARGES BY MAILING State Zip  I 
l  L  Send me SUPER SAW(s) at only $ 10.99 each ($9.99 plus I 
YOUR CHECK OR MONEY ORDER DIRECT!!! $1 post. & hand. No foreign orders accepted. I 



AUSTIN CITY LIMITS 
Public television discovers public music 
The people who bring you grand opera from New York, Masterpiece 
Theatre from London and Big Bird from Sesame Street, are now 
succeeding with country music from the capitol of Texas. 

by CARRIE A. IZARD 

Right around the time when Texas 
Music, Texas Beer, Texas Turkey Trots, 
armadillos and jalapeno peppers were 
teasing the curiosity of an onlooking 
world, a group of conscientious, televi-
sion-type folks brought country music, 
Lone Star Beer and a Texas audience into 
Studio 6 A. They adjusted the lights, 
turned on the cameras and let the artists 
and the audience do their thing. The re-
sult: " Austin City Limits", country music 
television series, devoid of commercial in-
terruptions, flashy gimmicks or elaborate 
stage settings. In the beginning, someone 
said it would never work with a title as 
regional as "Austin City Limits", but 
three years later it is viewed on 157 Pub-
lic Broadcasting System (PBS) outlets 
from Alaska to Pago Pago. 
Up front, "Austin City Limits" is a 

weekly country music television series 
produced by KLRN-TV in Austin, for 
PBS. Televised from February to May, it 
is an attempt to transmit the artist and his 
music from a live concert environment 
into the viewing homes of America. Now 
heading into its fourth season (taping 
starts in July), each hour segment is an 
edited version of two concerts performed 
by country music artists in the KLRN 
studio. Operating on a budget of less than 
$200,000, it is funded by The Corpora-
tion for Public Broadcasting (Washing-
ton, D.C.), individual PBS stations, The 
Ford Foundation and The Lone Star 
Brewing Company. 
Behind the eye of the camera, "Austin 

City Limits" is an uptown, sophisticated, 
high powered production with a gut level 
appeal. Because of the creative energies of 
the producers, and because country music 
is the series' lifeblood, "Austin City 
Limits" manages to give the viewer a good 
solid hour's worth of down home country 
music. 
"Austin City Limits" draws its life-

blood from a broad spectrum of country 
music. The series presents the roots of 
country, but showcases the progressive 
rock offspring and any other sounds that 
lie in between. Artists like Willie Nelson 
(who did the first pilot show), Merle 
'1 ravis, Earl Scruggs, Johnny Rodriguez, 
Steve Goodman and The Lost Gonzo 
Band have all done some pickin' and 
grinnin' off the "Austin City Limits" 
stage. 

Executive producer Bill Arhos is a 
good-looking, easygoing Texan and 17-
year veteran of KLRN-TV. He also is a 
professional, with a fine sense for what 
will make it in terms of an ongoing series 
for PBS. When "Austin City Limits" was 
a seed concept, Arhos believed: "There 
was so much traditional country music on 
commercial television, we felt we could 
sell it with a progressive country rock 
twist, which really was a new form of 
music.. . When the series first began, it 
had an advantage as this scene was just 
beginning to peak." 
A lot of good things have resulted from 

the "Austin City Limits" series. Earl 
Scruggs played a segment, took the sound 
track back to Nashville and made it into 
his Live! From Austin City Limits album. 
In Jacksonville, Florida, the show has 
climbed to one of the top rated programs 
on WJCT-TV. Lesser known artists have 
been given an opportunity to showcase 
their talent, and the bigger names in 
country music have a chance to appear on 
television for longer than a four or five 
minute spot. The end result is a lot of posi-
tive reaction from artists, viewers, televi-
sion programmers and local Texans, who 
get in on the sessions when they are being 
taped. 
"On commercial networks, series don't 

allow the artist to develop, they usually 
sing just about two songs and that's it. On 
'Austin City Limits' they will be seen for 
at least 30 minutes each. This is a big fac-
tor in the popularity of the series with the 
artist," says Arhos. "We give an artist an 
opportunity to develop, not just two songs 
to make or break themselves. We take 
away that fear." 
When Johnny Rodriguez taped an 

"Austin City Limits" segment, Willie Nel-
son showed up in the audience and before 
the cameras shut down, Willie and John-
ny shared stage and harmonies. After the 
show (another one of those famous Austin 
impromptu musical happenings) Willie 
said, "I don't usually like to do television, 
but I like to do 'Austin City Limits' . . . it's 
a lot freer." 
One of the creative minds behind the 

scenes of "Austin City Limits" is Terry 
Lickona, another easygoing Texan via up-
state New York. Lickona handles much of 
the nitty gritty work for the concert phase 
of the production, often spending up to 40 

hours in preparation for one session. 
''Austin City Limits' is just a year-to-

year progression, but it gets easier every 
year as it has a bigger and better reputa-
tion. When we first started it was hard to 
get talent to come down here to do the 
show. Performers didn't know what 'Aus-
tin City Limits' was, but now it seems to 
be the gig to do.. . it's very gratifying," 
says Lickona. 
No performer is going to get rich from 

taping a segment of "Austin City Limits", 
as the series pays no transportation or 
overnight expenses. The shows must be 
scheculed for the aritsts' Austin stopover, 
and the pay is usually minimum scale. 
Viewer response to the series is as 

Willie Nelson joins Johnny Rodriguez for an 
improvised duet, (above). Johnny goes solo, 
(above right), and Bill Arhos, creator and ex-
ecutive producer in the control room while 
Johnny Rodriguez, on the monitors rehearses. 

strong as the artist response. Both Arhos 
and Lickona receive mail and phone calls 
from fans who want to know more about 
the series or who simply want to let the 
producers know they have been success-
ful. When a local group called Denim ap-

54 



peared on the show, Arhos received a 
phone call from Mel Torme, whose son 
had watched the series. Impressed with 
Denim, Torme's son wanted to know 
more about the group. 

"I get calls from all over the country 
with suggestions about other artists and 
inquiring about the unknown artists they 
see... The series' audience began with 
ones who knew about this type of music 
and told people who had never heard or 
seen it, and they like it," says Arhos. 
From the reports filtering in from other 

parts of the country, viewers are tuning in 
and turning on to "Austin City Limits" 
for reasons other than sound. For some 
years now, myths have been whispered 
about Texas audiences—a group of people 
who go into hand-clapping, foot-
stomping, hee-hawing convulsions at the 
sound of any string vibrations. "Austin 
City Limits" is one of the first opportuni-
ties for a non-Texan audience to glimpse 
at a prime example of a Texas audience, 
and a Scruggs' banjo breakdown is 
enough to get the blood flowing and the 
feet stomping, especially when combined 
with the shots of The Lone Star Beer 
Crowd. 

• 
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Locally, it is more and more difficult to 
get a ticket to a taping session—and the 
tickets are free, by the way. The Lone Star 
Beer is also free, and the entertainment is 
usually priceless. 
There is no individual seating in Studio 

6 A. The crowd sits on bleachers or on the 
floor surrounding the stage. Approximate-
ly 300 people fit comfortably in the 
studio, specially designed to bring the 
artist and the listening audience together 
in an intimate relationship. 
A lot of "Austin City Limits" will never 

be seen by the viewer at home—not in 
terms of edited portions of the concerts, 
but in terms of the hours and hours of 
work that go into the making of the series. 
The viewer will never see the rehearsals, 
the sweat, the structure, the beaurocracy 
or politics. The viewer will never see 
Lickona standing in a pair of blue jeans 
and his "Austin City Limits" tee shirt tell-
ing the audience the do's and don't's for 
when the cameras start rolling. The view-
er won't see the security guards, the ush-
ers, the beer servers or the people in the 
sound rooms, the director, or the small 
army of people who work with "Austin 
City Limits". 
To the credit of the sensitive and profes-

sional crew, no segment will be stifled or 
compromised, and it is country folk rock, 
a little science fiction, gospel gum, exis-

Here's a tentative line-up for the 1979 
series: 

Crystal Gayle 
Dolly Parton 

Emmylou Harris 
Linda Ronstadt 
Jerry Jeff Walker 

Hoyt Axton 
Jerry Reed 
Larry Gatlin 
Ray Stevens 

Tompall Glaser 
Anne Murray 

Ozark Mtn. Daredevils 
Pure Parke League 

Eric Clapton 
Gordon Lightfoot 

England Dan & John Ford Coley 
Seals & Crofts 

America 
Leon Redbone 

Poco 

Check your local listings for time and date 
in your area. 

tential, bluegrass guacamole opera music. 
But more than that "Austin City Limits" 
began and continues to present country 
music in the flavor of the music itself: 
honesty. 
As Arhos says, "The only plastic in this 

show is in the picks." 
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Optoelectric Volume Pedal 

The Model 1630, a new volume 
pedal from DeArmond, uses an 
uptoeleetric cell and AC powered 
light source for full range volume 
control. The light source used to 
activate the optoelectric cell is 
operated at only V4  rated wattage to 
extend its life. 
Use of optoelectrics eliminates the 

need for pots, gears and batteries, 
resulting in a smooth, almost effort-
less pedal action. Volume control 
starts from absolute zero sound level 
with pedal up, reaches full volume 
at bottom of pedal travel. 
Life-testing of the pedal action in-

dicates that the nylon treadle bush-
ings will withstand over a million 
top to bottom movements without 

difficulty. 
Compatible with all instruments, 

the Model 1630 can also be used 
with synthesizers and PA's, or it 
can be used asta master volume con-
trol for mixing and recording equip-
ment. 
Equipped with a heavy duty power 

cord and encased in a cast aluminum 
base, the low-profile design unit is 
basically black, highlighted by 
chrome treadle ribs. Available from 
DeArmond, 1702 Airport Highway, 
Toledo, Ohio 43609. 

Gibson's Tripik 

It may never have occurred to any-
one to try to improve something as 
traditional as the guitar pick, but 
Gibson has made a significant im-
provement—the Tripik. One Tripik 
delivers three different strum sounds 
with three different pick thick-
nesses. There's a light soft touch, a 
smooth medium gauge strum and a 
hard, heavy delivery. What's more, 
three Tripiks give you four differ-
ent sound textures because they're 
made of four different materials. 
From Norlin Music, Inc., 7373 N. 

Cicero Ave., Lincolnwood, Ill. 
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Ball End Zeron Mike 

Two new ball end Zeron mikes, 
which have low impedance dynamic 
cardioid elements made in Europe 
are now available from St. Louis 
Music Supply. 
One model (No. 9240) is made of 

satin black chrome, while the other 
(No. 9241) is made of a gun metal 
grey enamel finish. Both mixes 
have mesh ball ends with built in 
wide screens. 
Special European dynamic card-

ioid elements are installed in these 
mikes which give an exceptionally 
good flat response desired by rock 
groups, professional entertainers or 
church vocalists. Each Zeron mike 
comes with a special response chart 
which graphs the frequency char-
acteristics of the mike. 
Both these new Zeron mikes are 

low impedance. A separate low to 
high Line transformer is included 
with each mike so that these mixes 
can work with any P.A. system. 
There are seven Zeron mikes avail-

able. Each mike comes with special 
XLR connectors on a balanced low 
impedance shielded 7.5 mm heavy 
duty cable. 
From, St. Louis Music, 1400 Fer-

guson, St. Louis, Mo. 63133. 
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Blackwood Brothers-
16 Greatest Hits: I'm 
Felling Fine/Old Time 
Religion/Fill My Cup/ 
When The Saints Go 
Marching In, more! 
LP No. SD-3009 
8 TK No. SDT-13009 

Brown's Ferry Four-
16 Greatest Hits: The 
Arm Of God/Over In 
The Gloryland/Bound 
For The Shore/Rock 
Of Ages, much more! 
LP No. SD-3017 
8TK No. SDT-13017 

Billy Joe Burnette-
Welcome Home Elvis: 
The Colonel And The 
King/I Haven't Seen 
Mama For Years/I'll 
Fly Away, 8 more! 
LP No. SD-994 X 
8 TK No. SDT-1994 X 

NTRY 
MAGAZINE 

US 
Album & Tape 

Catalogue 
RECORDS ONLY $498 

Order 3 or more for ONLY $ 3.98 Ea. 

8TK TAPES ONLY $598 
Order 3 or more for ONLY $4.98 

NEW RELEASES 

J.D. Crowe And The 
New South: You Can 
Have Her/Devil In Dis-
guise/God's Own Sing-
er/Ten Degrees And 
Getting Colder, more! 
LP No. SLP-489 
8TK No. SLPT-1489 

IA GREATEST HITS or 
WALLY FOWLER 

, eehi-it*•  
Wally Fowler-Greatest 
16 Hits: Turn On The 
Radio/I'm In His Care/ 
Farther Along/Closer 
Walk With Thee/Little 
Talk With Jesus, more! 
LP No. SO-3020 
8TK No. SOT-13020 

David Houston-Ain't 
That Lovin' You Baby: 
So Many Ways/The 
Twelfth Of Never/Un-
chained Melody/Love 
Is A Miracle, more! 
LP No. SD-990X 
8 TK No. SDT-1990 X 

The Lewis Family-16 
Greatest Hits: In The 
Garden/Did You Ever 
Go Sailing/The Man 
Of Galilee/The Purple 
Robe/Sing, more! 
LP No. SD-3019 
8TK No. SDT-13019 

Roger Miller-Painted 
Poetry: Under The 
Spell Again/Poor Lit-
tle John/Play Boy/I 
Ain't Never/Country 
Girl/Pillow, more! 
LP No. SD-3011 
8TK No. SOT-13011 

Moon Mullican-Great 
est Hits: Sail My 
Ship Alone/Louisiana/ 
Mona Lisa/Bottom Of 
The Glass/Jole Blon/ 
Farewell, many more! 
LP No. SLP-398 
8 TK No. SLPT-1398 

New Grass Revival-To-
day's Bluegrass: Cold 
Sailor/Pennies In My 
Pocket/Great Ball Of 
Fire/Lonesome Fiddle 
Blues, much more! 
LP No. SLP-474 
8 TK No. SLPT-1482 

Oak Ridge Quartet-
Sing & Shout: At The 
Roll Call/Behind Your 
Tears/Do You Know 
Jesus/My All I Give/ 
Keep Me, many more! 
LP No. SD-984 
8TK No. SDT-1984 
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Dolly Parton & Others-
Release Me: Two Lit-
tle Orphans/Release 
Me/3 Sides To The 
Story/Angel On Paper/ 
Weeping Willow, more! 
LP No. P0-299 
8TK No. P0-1299 

Reno And Smiley-16 
Greatest Hits: I Know 
You're Married/Banjo 
Riff/Charlotte Break-
down/Drifting With 
The Tide, much more! 
LP No. SD-3001 
8TK No. SDT-13001 

Jimmie Skinner-No. 1 
Bluegrass: Everybody 
Ought To Have A 
Song/It's Blowin' A-
way/This Old Road/ 
Whoopie Liza, more! 
LP No. SD-988 
8 TK No. SDT-1988 

The Stanley Brothers-
16 Greatest Hits: I'm 
A Man Of Constant 
Sorrow/Train 45/Old 
Love Letters/There Is 
A Tramp, much more! 
LP No. SD-3003 
8TK No. SDT-13003 

VISA 

Carl Story-I6 Great-
est Hits: Daddy Sang 
Bass/Family Reunion/ 
Mighty Close To Hea-
ven/Sweeter Than The 
Flowers, much more! 
LP No. SD-3004 
8TK No. SDT-13004 

B. J. Thomas-Best Of: 
Raindrops Keep Fall-
in' On My Head/Most 
Of All/Mighty Clouds 
Of Joy/Rock & Roll 
Lullaby, many more! 
LP No. SD-992 
8TK No. SDT-1992 

Truck Stop Favorites-
Various Artists: Red 
Sovine/Dolly/Johnny 
Paycheck/George Mor-
gan/Dave Dudley, and 
more doing the hits! 
LP No. P0-298 
8 TK No. P0-1298 



The Bluegrass Hall Of 
Fame: R. Allen/Flatt 
& Scruggs/Stringbean/ 
J.E. Mainers Mount-
aineers/Carl Story/G. 
Jones, more! Starday 
LP No. SLP-181 
8TK No. SLPT-1181 

7/e*Hie ..S"k4Bor r 

4111 1 " Pi> 

• 

Blue Sky Boys-
Together Again: Are 
You From Dixie/The 
Wednesday Waltz/In 
The Pines/Little Paper 
Boy, more! Starday 
LP No. SLP-257 
8TK No. SLPT-1257 
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Archie Campbell-Ole 
Opry's Good Humor 
Man: 3 Little Pigs/The 
Swimmin' Hole/Who 
Does All The Work/ 
Woman, more! Starday 
LP No. SLP-377 
8TK No. SLPT-1377 

Wilf Carter-" Montana 
Slim": 2 Little Girls 
In Blue/Daddy And 
Home/Put My Little 
Shoes Away/Hey Hey 
Mr. DJ, more! Starday 
LP No. SLP-300 
8TK No. SLPT-I 300 

Johnny Cash-Show-
time: The Old 97/Cry, 
Cry, Cry/Hey Porter/ 
Rock Island Line/I 
Walk The Line/Fol-
som Prison, more! 
LP No. S-106 
8TK No. ST- 106 

Wilma Lee & Stoney 
Cooper-Sing Carter 
Family Greatest Hits: 
Picture On The Wall/ 
Worried Man Blues, 
and many more! 
LP No. SD-980 
8TK No. SD-1980 

Delmore Bros.- Best 
Of: Blues Stay Away 
From Me/Barnyard 
Boogie/I'll Be There/ 
Tennessee ChooChoo/ 
Hillbilly Boogie,more! 
LP No. SLP-962 
8 TK No. SLPT-1962 
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Ronnie Dove-Greatest 
Hits: Right Or Wrong/ 
Let's Start All Over 
Again/Happy Summer 
Days/One Kiss ForOld 
Time Sake, more! 
LP No. P0-286 
8TK No. P0-1286 

Bobby Helms-Greatest 
Hits: Fraulein/Work 
Things Out With An-
nie/The Midnight Of 
My Mind/You Are My 
Special Angel, more! 
LP No. P0-283 
8TK No. P0-1283 

George Jones-Crown 
Prince Of Country 
Music: 1 Is A Lonely 
Number/One Woman 
Man/Heart Broken Me, 
9 more! Power Pak 
LP No. P0-271 
8 TK No. P0-1271 

Grandpa Jones-Other 
Side Of: My Darling's 
Not My Darling Any-
more/You'll Miss Me 
When I'm Gone/Tr-
ouble, more! Starday 
LP No. KLP-888 
8TK No. KLPT-1888 

Grandpa Jones-Great-
est Hits: Old Rattler/ 
15 Cents Is Al! I Got/ 
Mountain Dew/8 More 
Miles To Louisville, 8 
more! Starday 
LP No. K-554 
8 TK No. K-1554 

8TK TAPES ONLY $598 
Order 3 or more for ONLY $4.98 

Johnny Bond-Best Of: 
I Wonder Where You 
Are Tonight/Hot Rod 
Lincoln/Sick Sober & 
Sorry/10 Little Bot-
tles, more! Starday 
LP No. SLP-954 
8TK No. SLPT-1954 

Hylo Brown-MeetsThe 
Lonesome Pine Fid-
dlers: Little Footprints 
In The Snow/Little 
Georgia Rose/T For 
Texas, more! Starday 
LP No. S-220 
8 TK No. ST-1220 

Johnny Bush-Sings His 
Greatest Hits: What A 
Way To Live/Jim, Jack 
& Rose/I'll Be There/ 
City Lights/My Joy, 
6 more! Power Pak 
LP No. P0-282 
8 TK No. P0-1282 
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Johnny Cash-Original 
Golden Hits Vol. 1: I 
Walk The Line/Folsom 
Prison Blues/Cry, Cry 
Cry/Next In Line/Hey 
Porter, more! Sun 
LP No. S-100 
8 TK No. ST-100 

Johnny Cash And The 
Tennessee Two-Story 
Songs Of Trains And 
Rivers: Wreck Of Old 
97/Blue Train/Wide 
Open Road, 8 more! 
LP No. S-104 
8TK No. ST-104 

Johnny Cash-Get Ry-
thm: Two Timin' Wo-
man/Luther's Boogie/ 
New Mexico/Country 
Boy/You Win Again, 
much more! Sun 
LP No. S-105 
8TK No. ST-105 

Wilma Lee & Stoney 
Cooper-Walking My 
Lord Up Calvary Hill: 
Title Song/Tramp On 
The Street/Great Sp-
eckled Bird, more! 
LP No. P0-242 
8TK No. P0-1242 

Cowboy Copas-Best 
Of: Ride In My Little 
Red Wagon/Filipino 
Baby/Sunny Tennes-
see/Signed,Sealed, De-
livered, more! Starday 
LP No. SLP-958 
8TK No. SLPT-1958 

Billy Crash Craddock-
'm Tore Up: Love 
Me Just A Little/Talk 
To Me/Betty Betty/ 
Mama You Told Me, 
9 more! Power Pak 
LP No. P0-281 
8TK No. P0-1281 

Narvel Felts- Live: The 
End Of My World Is 
Near/Maybelline/Me & 
Bobby McGee/Swing-
ing Doors, and 6 more 
hits! Power Pak 
LP No. P0-237 
8TK No. P0-1-1027 

Freddy Fender- Inside 
Louisiana State Prison: 
Our Pledge Of Love/ 
Hello Loneliness/The 
Village Queen/Carmel-
la, more! Power Pak 
LP No. P0-280 
8 TK No. P0-1280 

Flatt & Scruggs-Gold-
en Hits Of: Foggy 
Mountain Breakdown/ 
Salty Dog Blues/Roll 
In My Sweet Baby's 
Arms, and 7 more! 
LP No. P0-297 
8 TK No. P0-1297 

George Jones & Fri-
ends-Hillbilly Hit Par-
ade: Why Baby Why/ 
I Walk The Line/Any 
Old Time/Searching, 
10 more! Starday 
LP No. SLP-102 
8 TK No. SLPT-1102 

George Jones-Greatest 
Hits: It's Okay/Boat 
Of Life/Still Hurting/ 
Taggin' Along/Ragged 
But Right/Hold Every-
thing, more! Starday 
LP No. SLP-150 
8 TK No. SLPT-1150 

George Jones-Golden 
Hits: Why, Baby,Why/ 
Color Of The Blues/I 
Gotta Talk To Your 
Heart/Just One More, 
7 more! Starday 
LP No. SLP-440 
8 TK No. SLPT-1440 
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Grandpa Jones-24 Big 
Country Hits: Darby's 
Ram/I'm Tying The 
Leaves/My Little Nag-
ging Wife/Going Down 
Town, more! Starday 
LP No. K-967 
8TK No. KT-1967 

Lewis Family-Best Of: 
My Lord Is Taking Me 
Away/Joshua Fought 
The Battle Of Jericho/ 
Don't Be Ashamed Of 
Jesus, more! Starday 
LP No. SLP-959 
8 TK No. SLPT-1959 

Jerry Lee Lewis-Gold-
en Hits Vol. 1: Great 
Balls Of Fire/It'll Be 
Me/Breathless/Whole 
Latta ShakIn' Going 
On, 6 more! Sun 
LP No. S-102 
8TK No. ST-102 
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Jerry Lee Lewis-Gold-
en Hits Vol. 2 Save 
The Last Dance For 
Me/Fools Like Me/I'll 
Sail My Ship Alone/ 
Money, 7 more! Sun 
LP No. S-103 
8TK No. ST-103 

J. Cash & J.L. Lewis-
Sunday Down South: 
Goodnight I rene/Otd 
Time Religion/If The 
Good Lord's Willing/ 
Silver Threads, more! 
LP No. S-119 
8TK No. ST-119 

Lulu Belle & Scotty-
Sweethearts Still: I'll 
Be All Smiles Tonight/ 
Between You & Me/I 
Told Them All About 
You, more! Starday 
LP No. SLP-351 
8TK No. SLPT-1351 
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Mainer's Mountain-
eers-Good Ole' Mount-
ain Music: The Lone-
ly Train/The Forks Of 
The Road/Run Mount-
ain/John Henry, more! 
LP No. KLP-666 
8 TK No. KLPT-1666 

George Morgan-Steal 
Away: Beyond The 
Sunset/Beautiful Isle 
Of Somewhere/Softly 
& Tenderly/Precious 
Memories, more! 
LP No. SLP-413 
8 TK No. SLPT-1413 

George Morgan-Best 
Of: You're The Only 
Good T.hIng/Room 
Full Of Roses/I'll Sall 
My Ship Alone/Candy 
Kisses, more! Starday 
LP No. SLP-957 
8 TK No. SLPT-1957 
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Prrrilierrreirreal 
Bashful Brother Os-
wald: Southern Moon/ 
Weary Weary Blues/I 
Like Mountain Music/ 
Columbus Stockade 
Blues, more! Starday 
LP No. SLP-192 
8 TK No. SLPT-1192 

Buck Owens And Fri-
ends-Sweethearts In 
Heaven: Right After 
The Dance/It Don't 
Show/Loose Talk, 7 
more! Sun 
LP No. SLP-446 
8 TK No. SLPT-1446 

- Don Reno 

Don Reno-Fastest Five 
String Alive: Remint-
on Ride/Double Banjo 
Blues/Interstate 81 / 
Banjo Riff/Old Ken-
tucky Home, more! 
LP No. K-1065 
8TK No. KT-11065 

D. Reno & R. Smiley-
World's Best 5 String 
Banjo: My Old Ken-
tucky Home/Green 
Mountain Hop/Bill 
Bailey, more! 
LP No. KLP-861 
8TK No. KLPT-1861 
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Jeannie C. Riley-Harp-
er Valley P.T.A.: The 
Little Town Square/ 
Harper Valley/Widow 
Jones/Run Jeannie 
Run, much more! Sun 
LP No. PLP-1 
8 TK No. PLT-1 

Jeannie C. 
COUNTRY GOLD 

Jeannie C. Riley-
Country Gold: Gaines 
People Play/Children/ 
Oakie From Musko-
gee/That's A No No, 
more! Power Pak 
LP No. P0-250 
8 TK No. P0-1250 

RECORDS ONLY 498 
Order 3 or more for ONLY $ 3.98 Ea. 

J. Cash & J.L. Lewis-
Sing Hank Williams: 
Hey Good Lookin'/ 
Cold Cold Heart/Set-
tin' The Woods On 
Fire, 7 more! Sun 
LP No. S-125 
8 TK No. ST-125 

The Lefevres-16 Great-
est Hits: In The Gard-
en/Keep Walking/The 
Old Rugged Cross/Oh, 
Blessed Rock/Pass Me 
Not, more! Starday 
LP No. SD-3006 
8TK No. SDT-13006 

Lulu Belle & Scotty-
Sweethearts Of Coun-
try Music: Homecom-
ing Time In Happy 
Valley/Mountain Dew 
Time, more! Starday 
LP No. SLP-206 
8TK No. SLPT-1206 

Benny Martin-Greatest 
Hits: Me & My Fiddle/ 
Crackin' County Corn/ 
Sinful Cinderella/If I 
Could Stay Away Long 
Enough, many more! 
LP No. P0-223 
8 TK No. P0-1-1013 

Charlie Monroe-Tally 
Ho: Lazy Day/Peni-
tentary Blues/Hard To 
Believe/Willow Gard-
en/Time Clock/I'm 
Going Away, more! 
LP No. S-484 
8TK No. ST-1484 
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C. Moore & B. Napier-
The Lonesome Truck 
Drivers: Long White 
Line/A Truck Driver's 
Romance/Long Old 
Road, more! Starday 
LP No. K-936 
8TK No. KT-1936 
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Nashville Harmonica: 
I'm So Lonesome I 
Could Cry/Satin She-
ets/Orange Blossom 
Special/Me And Bob-
by McGee, more! 
LP No. P0-219 
8TK No. P0-1-1009 

Molly O'Day-Living 
Legend Of Country 
Music: I'm Going To 
Walk Right In/He Has 
Called Me By My 
Name, more! Starday 
LP No. SLP-367 
8TK No. SLPT-1367 

Roy Orbison-Original 
Sound: You're Gonna 
Cry/Ooby, Dooby/It's 
-Mr) Late/I Never 
Knew/Rock House/ 
Devil Doll, more! Sun 
LP No. S-113 
8 TK No. ST-113 

Johnny Paycheck-At 
His Best: Who Needs 
Your Love/Forever 
Ended Yesterday/Jul-
ie I'm Remembering, 
much morelPower Pak 
LP No. P0-284 
8 TK No. P0-1284 

Carl Perkins-Golden 
Hits: Matchbox/Blue 
Suede Shoes/Dixie Fr-
ied/Right String But 
The Wrong Yo Yo/ 
Only You, more! Sun 
LP No. S-111 
8TK No. ST-111 

Carl Perkins-Blue Sue-
de Shoes: All Mama's 
Children/Movie Magg/ 
Glad All Over/Gone, 
Gone, Gone/Forever 
Yours, more! Sun 
LP No. S-112 
8 TK No. ST-112 

D. Reno & R. Smiley-
Country Songs: Blue 
And Lonesome/Dark 
As A Dungeon/Don't 
Let Your Sweet Love 
Die, more! Starday N LP o. K-701 

8 TK No. KT-1701 

CHARLIE RICH 

Charlie Rich- The Ear-
ly Years: Easy Money/ 
Big Man/Philadelphia 
Baby/My Heart Cries/ 
I've Lost My Heart, 
more! Sun 
LP No. S-132 
8 TK No. ST-132 
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Jeannie C. Riley -Great-
est Hits: Duty Desire/ 
The Girl Most Likely/ 
The Rib/The Man/Har-
per Valley/Back Side 
Of Dallas, more! Sun 
LP No. PLP-13 
8 TK No. PLT-13 

INDIAN LOVE CALL Ii10 

KENNY ROBERT 

Kenny Roberts- Indian 
Love Call: Maybe I'll 
Cry Over You/Listen 
To The Mockingbird/ 
Tavern Town/Chime 
Bells, more! Starday 
LP No. SLP-336 
8TK No. SLPT-1336 

Jean Shepard-Best Of: 
Many Happy Hang-
overs To You/Haul Off 
And Love Me/Satist ied 
Mind/2 Little Boys, 6 
more! Power Pak 
LP No. P0-278 
8 TK No. P0-1278 
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Red Sovine-Phantom 
309: In Your Heart/ 
That's Me/Bummin' 
Around/Same Old Sit-
uation/Phantom 309, 
more! Power Pak 
LP No. P0-270 
8TK No. P0-1270 

MORE ALBUMS ON BACK PAGE TURN PAGE TO ORDER. 



Red Sovine- Best Of: 
Giddy Up Go/I Know 
You're Married/One 
Is A Lonely Number/ 
I Didn't Jump The 
Fence, more! Starday 
LP No. SLP-952 
8 TK No. SLPT-1952 

Red Sovine-Teddy 
Bear: Teddy Bear/It 
Ain't No Big Thing/ 
Little Rosa/Last Mile 
Of The Way/Love Is, 
much more! Starday 
LP No. SD-968 X 
8 TK No. SOT-1968 X 

Red Scvine-Woodrow 
Wilson Suvine: You 
Left Your Door Wide 
Open/Daddy's Girl/ 
It'll Come Back/Little 
Joe, more! Starday 
LP No. 50-9 / 0 X 
8 TK No. SOT-1970X 
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Speer Family-All Night 
Singing: He'll Go With 
Me/Miracles Will Hap-
pen That Day/The 
City Of Gold/In The 
Bye & Bye, more! 
LP No. SD-982 
8TK No. SDT-1982 

Stanley Bros.- In Per-
son: Let Me Love 
You One More Time/ 
Swannee River Hoe 
Down/Let Me Rest/ 
Sweet Thing, more! 
LP No. P0-273 
8TK No. P0-1273 

Stanley Bros.-Best Of: 
Rank Strangers/How 
Far To Little Rock/ 
The Master's Bouq-
uet/A Few More Sea-
sons, more! Starday 
LP No. SLP-953 
8TK No. SLPT-1953 

Carl Story-Best Of: I 
Didn't Hear Nobody 
Pray/Light At The Ri-
ver/Tramp On The St-
reet/Family Reunion, 
much more! Starday 
LP No. SLP-956 
8TK No. SLPT-1956 

Carl Story-Gospel Re-
vival: Light At The 
River/Be Kind To 
Mother/Ship That's 
Sailing Down/Family 
Reunion, more! 
LP No. SLP-127 
8TK No. SLPT-1127 

Carl Story-Songs Of 
Life: Glory Hallelu-
jah/Now I'm Satisf-
ied/The Old Country 
Preacher/Dear Willow, 
more! Starday 
LP No. SLP-315 
8TK No. SLPT-1315 
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Stringbean-Salute To 
Uncle Dave Macon: 
Tennessee Fariner/I'm 
The Man Who Rode 
Around The World, 10 
more! Starday 
LP No. SLP-215 
8 TK No. SLPT-1215 

Mel Tillis & Friend: 
Stateside/Mr. Drop-
out/Wine/Honey Hun-
gry/Faded Love/I'm 
Gonna Move, much 
more! Power Pak 
LP No. P0-295 
8TK No. P0-1295 

Leroy Van Dyke-The 
World's Famous Auc 
tioneer: Black Cloud/ 
Be A Good Girl/Dim 
Dark Corner/Walk On 
By, more! Sun 
LP No. S-131 
8TK No. ST-13) 

Dottie West- Country 
Singing Sensation: Big 
John/Walking In The 
Dark/I Should Start 
Running/Crazy, many 
more! Power Pak 
LP No. P0-2 / 4 
8 TK No. PO-12/4 

Don Williams-Poco 
Seco Singers: Ruby 
Tuesday/Tears/Story-
hook Children/On 
Her Way To Be A 
Woman, more! 
LP No. P0-285 
8 TK No. P0-1285 
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Willis Bros.-Best Of: 6 
Foot 2 By 4/Give Me 
40 Acres/Buying Pop-
corn/Blues Stay Away 
From Me/Private Lee, 
more! Starday 
LP No. SLP-960 
8 TK No. SLPT-1960 
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Various Artists-Copas, 
Hawkins, Cline/Gone 
But Not Forgotten: I 
Suppose/Love Sick Bl-
ues/Deck Of Cards, 
much more! Starday 
LP No. SLP-346 
8 TK No. SLPT-1346 

Various Artists- Fam-
ous Duets: Sovine & 
Shepard/Lulu Belle & 
Scotty/Jones & Hicks/ 
Tillis & York/Carl & 
Pearl Butler, more! 
LP No. P0-307 
8 TK No. P0-1307 

VariousArtists-16 Fid-
dle: Scotty Wiseman/ 
Chubby Wise/Joe Red 
Hayes/Fiddlin' Red 
Herron/Jerry Rivers/ 
Curly Fox, more! 
LP No, SD-3014 
8TK No. SOT-13014 
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PORTER WAGONER 
(Continued from page 36) 

"I will listen to ideas of Dolly's ... But there has 
to be someone who says yes or no... " 
into Nashville, "I had to go in and book it 
in the studio or in my office. Keeping up 
the activities I do here in town and work-
ing on the road is a never-ending job. I 
had been on the road 20 years steady, and 
it had become work for me. 

"I still sorta miss the performing part of 
it, I just can't hack all that time between 
concerts—on the bus, in hotels. It got to 
where I didn't look forward to going out 
and meeting the audience after a show, 
because I was tired. So instead of wanting 
to go onstage and meet my friends and 
sign autographs for the people who 
bought my records, I wanted to go lie 
down and rest. And I felt it was unfair to 
my fans to go to a place and just do a 
show and then leave. I think that's a big 
part of our business: your meeting the 
people who have bought your records and 
helped make you what you are. And 
rather than just not do that, I would 
rather do it this way. It's more fair to 
them. I still work the Opry every week, 
and I would have to say that if that isn't 
enough for the fans, I'm sorry it isn't, you 
know. Because I will not work on the road 
and perform in front of an audience if I 
can't give 'em their money's worth." 

In addition to his Opry appearances, 
Porter is playing on five huge package 
shows this year. (The first, in Pontiac, 
Mich., was televised.) But these are con-
certs he can fly in for and then fly right 
back out. He is a hired entertainer, not 
responsible for the entire show, as he was 
when he traveled with his revue. 
One benevolent side effect of all this is 

the Porter album. He claims that his last 
few albums had been inferior, because he 
was putting all his effort into the live 
show, Dolly's records and the duets. On 
this one, for the first time in years, he took 
all the time he needed and got it right. 
Though the album didn't sell as well as 
past efforts, and Porter's stock with RCA 
is not as high as it used to be, he remains 
proud of the album, if only because it is 
country through and through. 

"I think Nashville and the industry are 
just sorta searchin' for a direction," he 
says. "Country music is big, but a lotta 
times a person just gets sorta discontent if 
there isn't something real big or exciting 
happening at thé moment, and they start 
searching for different directions to go. 
Sort of like a guy lost out in the country 
that don't know which road to take. 
"The disc jockeys, the guys that play 

the records, are going moro towards a 
modern country. Maybe that's great—I 
think anything that's successful and that's 
healthy for the industry is fine. But not for 

me. If I was tempted to make a pop 
record, I would do it. To me, it don't take 
no more talent to cut that kind of record 
than it does to cut any other kind. But I'm 
just not tempted." 
Though Porter insists that he feels no 

bitterness, Dolly's decision to leave him 
obviously still smarts. When Dolly made 
her move, she explained her position 
thoroughly to the press, but Porter re-
mained strangely silent throughout. Ac-
tually, that was very much in character 
for him; he is, at least by show biz stan-
dards, a reclusive man, rarely seen out 
and about in Nashville. Porter says now 
he stayed silent for a reason. 

"It's hard, in fact it's very difficult for 
me, to tell the story exactly how it hap-
pened without injuring Dolly's career. 
And I don't wanna ever do that. I don't 
want anyone to feel that, 'He's just bitter 
because she left his show and went on to 
bigger and better things.' I would want 
the bigger and better things for a person I 
had worked seven years of my life for. It 
was the way the move was done, the man-
ner in which it was done, that was so 
wrong." 

Porter recounts a series of meetings 
with Dolly and RCA on the subject of her 
"going pop." He says he volunteered on 
several occasions to step aside if there was 
a concensus that he was the wrong man to 
produce such records. "But the entire 
move was done behind my back between 
her and RCA, and that's a very discolorful 
way to do a person." 
"Had I not produced the last duet 

things that were number one records, had 
they not have been that, I would possibly 
be in the nuthouse somewhere, trying to 
figure out what I had done wrong," 
Porter adds. "The thing that kept that 
from happening is the fact that number 
one is not bad. And they were all number 
one's up to this time. Had it not been for 
that, I would have been in serious trouble. 
With myself." 
He further points out that when Dolly 

initially left his show, he continued work-
ing the road at first and also remained her 
producer. His decision to quit the road 
was based on his feeling that he simply 
didn't have time or energy for both jobs. 
When Dolly dropped him as producer 
after he'd quit the road, he felt doubly 
betrayed. 
We are back at Fireside now, sitting in 

the control room of the main studio 
downstairs. Porter is staring at the tips of 
his boots and nervously tapping a pencil 
on the edge of the console as he talks. 
When I note that Dolly had cited lack of 

creative freedom as her reason for finally 
severing all ties with Porter, he looks up 
and speaks to the question bluntly. 
"We were gonna do things my way 

because that's the kind of person I am. 
Dolly Parton's career up until she left me 
was done my way because that's the only 
way it could be successful working with 
me. I signed the checks at that time, and 
the way I was born and reared, if you 
paid a man to work for you, he worked 
for you. He don't tell you what to do; if he 
did, that would be called an advisor. And 
that's the way it would be if you were to 
start recording for me tomorrow and hire 
me as a producer. We would do it my 
way, because that would be what you 
hired me for. I'm the kind of person that 
. . . 1 will listen to ideas of Dolly's, if she's 
working with me. If I feel that they're 
good, I'll use them. But there has to be 
someone who says yes and no. I was that 
person. I think that was the part that she 
was talking about, being trapped. But I 
feel like that trap was pretty nice to her." 
Those are strong words, but Porter is 

also quick to point out that in the record 
business, only the strongest survive. It 
seemed as though he was saying he didn't 
want to be involved in any projects that 
he couldn't command. 
"As far as functioning business-wise, 

you're right," he responds. "I'm involved 
in many things that I'm not in control of, 
but as far as the music business, I don't 
wanna be involved in production of some-
one unless I have ahold of the reins, so to 
speak." 

It's this philosophy, Porter suggests, 
that accounts for his business acumen and 
for a recording studio as classy as 
Fireside. And while it's not to everyone's 
liking, it's this philosophy, I am thinking, 
that will ultimately keep Porter from 
winding up like that Arizona whiz, no 
matter how unfashionable hillbillies 
become. 

"I feel that although I only had a sixth 
grade education, God gave me a lot of 
common sense; a person that don't have a 
big education watches stuff that's going 
on around him and learns more than a 
person that feels they learned it all out of 
a university," he emphasizes. "I didn't 
learn electronics at school; they didn't 
teach it there. We was trying to get the 
lamp wick trimmed to burn the coal oil 
lamp. 
"But still, through my years of record-

ing and working with electronics, I never 
forgot one thing that's important. Because 
that's my teaching there, and had I read it 
in a book somewhere I might go right past 
it. So that's the part of my mind that I feel 
is good for business—seeing things hap 
pen. Just being able to look at things with 
common sense." 
That said, Porter Wagoner offers a final 

big smile and a final strong handshake, 
then heads back upstairs to his inner sanc-
tum, where he has plenty of work still to 
be done. 
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FREE MUSICAL 
INSTRUMENT CATALOG 

America's most complete source 
of mejor brand instruments and accessories 
at Low, Low prices. Write: P.M.I. Dept. CM 
P.O. Box 827, Union City, N.J. 07087. 

NOTICE 
Record Raters 

Wanted 

e 

(No experience required) Each month you 
will receive nationally released albums to 
rate There is no extra charge for the LP's 
you receive — all you pay is a small 
membership fee which covers all costs of 
the LP s including postage and handling In 
return for your opinion you will build a 
substantial album collection - • first come 
basis For application write 

E.A.R.S. INC. 
Box 10245 Dept MU —D 

5521 Center St Milwaukee WI 53210 
1978 "Guaranteed 

POEMS SET TO MUSIC 
Let our staff of professional 
songwriters turn your words 
into a song. Send your best 
poems for prompt considera-
tion. FREE EXAMINATION 

Songs recorded - phonogroph records made. 
NASHVILLE MUSIC PRODUCTIONS 

Box 40001, St -dio P, Nash., Tn. 37204 

SONGWRITERS 
YOUR SONGS COULD BE WORTH SSS 

WE NEED NEW SONGS 
FOR OUR RADIO PROGRAMS!! 

Send your best songs or poems today! 

HOLLYWOOD MUSIC PRODUÇTPLS 
Dept. CM-2, 6425 Hollywood Blvd. 

Floll wood, Calif. 90028 

_••••••••••••••••••••••• 

• 

• • 
INow you can prepare mounds of cole slaw and pounds of fries in seconds. The CASSETTE 
CHEF is the contemporary kitchen appliance that slices, dices, shreds, grates and pares. 
Out performs food processors selling for $60-80 more. Compact for convenient storage 
container will keep fruits and vegetables crisp and fresh. Don't just cook a meal, create 
one the contemporary cassette way. So simple and easy to use. Great gift idea. Send $8.95 
for your CASSETTE CHEF include $1 postage and handling; buy 2, give one to a friend 
and save. $ 15 for two and we pay the postage! Satisfaction guaranteed, 

WALNUT FARM 

PARKER ROAD LONG VALLEY, N.J. 07853 
••••••••••••••••••••••4•••••••••••••••••••••••••••••• 

REMOVES VOCAL FROM MOST STEREO DISCS 
The Thompson Vocal Eliminator Can actually remove most 
or all of a solo vocalist from a standard stereo record and yet leave 
the background music virtually untouched! Not an equalizer! We can 
czry,,e il works on the phone. Write for a brochure andcerrisrie9c5oig 

COUNTRY RECORD SALE! 
COUNTRY AND POP-OLD AND NEW 

10% OFF ON ALL RECORDS 
SEND 50cents FOR GIANT CATALOG 
(REFUNDED ON FIRST ORDER) 

TOMMY EDWARDS' RECORD HEAVEN 
4237 FULTON ROAD 

CLEVELAND, OHIO 44144 

SINGER'S DREAM !--

ECHO 
We do it SETTER FOR LESS 

You know how lantastic the quad results are. Works with even a 
mono source! We utilize the LATEST advance, in analog delay lo 
produce better bandwidth and longer delays. Only direct sales make 
price possible. Guaranteed results Price $299442S several models. 
Write for Brochure and demo record. Include 1100 to toyer costs 
refundable with purchase). 

Write to: L T Sound. Dept. CM. P.O. Box 1061, 
  Docalur, GA. 10011 (404) 2134-51 -5 

SEND ANY PHOTO (85 10 OR 

SMALLER) IRETunNEDE ADD 35e PER SELECTION FOR 

POSTAGE AND HANDLING AND AN ADDITIONAL 504 PER 

SELECTION FOR FIRST CLASS SERVICE SATISFACTION 

GUARANTEED OP MONEY BACK 

OULOR LAB 

1076 SPRINGFIELD AVE., IRVINGTON, NJ 07111 

THE 

CASSETTE 

CHEF 

WANT TO BE A 

SINGER or SONGWRITER? 
Get started NOW by ordering the Official 
Singer/Songwriter Directory. Contains hun-
dreds of names, addresses, phone numbers 
of Booking Agencies, Music Publishers, Per-
sonal Managers, Record Companies, Recording 
Studios, Talent Promoters. Covers New York, 
Los Angeles, Nashville. Send $3.00 to: 

COUNTRY MUSIC Magazine, Dept. B-1, 
475 Park Ave. So., N.Y., N.Y. 10016. 

THE R.F.D. BOYS 
International Fan Club 

$2.00 includes Membership Card 
R.F.D. Bluegrass Button — 
Write: Barbara Zill 

1506 Dexter Ave. 
Ann Arbor, Mi. 48103 

IRIP 
SCISSORS 

clb 
Take them wherever you go. Measuring a 
compact 1 7/8" when folded, extended 
they become a full 3 1/4" handy scissor. 
Use for cutting thread and flehing line, 
clipping newspapers-anything that can be 
cut, you can cut with these durable 
scissors. Attaches to your key chain 
through a special eyelet. Carry them 
on trips-to the store or across the country. 
They also make a great gift. Satisfaction 
Guaranteed! Oak. $ 1.9S ea., 2 pr. $2.98, 
50c.nts postaae & handling par order. 

Send check or money order to 
CHE LO GPO Box 1754, N.Y..N.Y. 10001 

19th CENTURY BEETLE BOOTJACK 

An invaluable aid to grandad before low-
cut, laced shoes became popular. This re-
production of the popular 19th Century 
Beetle Bootjack is still a must if you wear 
boots today. Helps you to quickly & eas-
ily remove high, tight boots. Simply put 
the heel of one boot between the Beetle's 
antennae, step on the back of the Beetle 
with the other foot & pull. Swish it's offl 
When not in use it makes a decorative 
doorstop. Made of cast metal; 9 inches long. 
Send $8.98 plus $1.25 postage and hand-
ling, or 2 for $17.00 postpaid. 

K MILLER SPECIALTIES 
P.O. Box 186, CM, Verona,N.J. 07044 

For advertising info, on this all new COUNTRY SHOPPER section, contact Gloria, Country Music, 475 Park Ave.,S.,N.Y. 10016 



MARGO 
(Continued from page 31) 

"Alter all," says the tough side oi 
Margo, "I am running a business.-

. • • 

The show Margo and her band liad 
been rehearsing for is over. Despite a 
fairly drunken crowd, Margo pulled it off. 
Her voice was strong, her comedy funny, 
her enthusiasm contagious. And she'd 
been under-stating it when she said her 
tuxedo blouses were low-cut. 
As I was leaving, she pulled nie over to 

her, exhilarated from the show's success. 
"You ain't gonna write anything to 

make this ole girl look bad, are you?" she 
joked. 
And as I towered over her, looking 

straight down that identity-creating tux-
edo, very conscious that although her 
voice may not yet put her in Dolly's 
league, her other natural attributes cer-
tainly did, I assured her: 
"No way, Margo. There's no way 

anyone can make you look bad." 

PHOTO CREDITS 

P. 8 Editor's Note - Mary Ellen 
Moore 

P. 17 Seaworld - Michael Bane 
P. 22-24 Crystal Gayle - John Lee 
P. 26 Crystal Gayle - Courtesy UA 
P. 28-29 Margo Smith - Michael 

Bane 
P. 32/33 Zella Lehr - J. Clark 

Thomas 
P. 34/36 Porter Wagoner - Michael 

bru in 
P. 40/46 Audio Photos - Courtesy 

Manufacturers 
P. 48 Jack Clement-Alan Whitman 
P. 48 Willie Nelson - Charlyn 

Zlotnik 
P. 49 Gary Stewart - Craig Angle 

P. 49 Freddy Fender - Charlyn 
Zlotnik 

P. 50 Asleep At The Wheel-Con - 
esy Capitol Records 

P. 51 Jimmy Buffett - Mike Huitt 
P. 52 Billy Swan - John Lee 
P. 55 George Gruhn - Craig Angle 

CHANGE OF ADDRESS 

Send present mailing label with 
NEW address on separate sheet 
of paper. Include zip code. Al-
low 4 weeks processing time. 
Send to: 

Country Music Magazine 
P.O. Box 2560 

Boulder, Colo. 80302 

Grandpa Jones Grat)cipa Joies 

Ne In Oversized Paperback 
THE 

UNIT! USI e  Country Music's No.1 
ENCYCLOPEDIA Instant Answer Book 

Now At A Price Everyone Can Afford 
Here, for the first time in paperback, is the fascin-
ating story of country music as told through the 
greats like Jimmie Rodgers, rex Ritter, Loretta 
Lynn, Charlie Pride, just to mention a few. Author 
Melvin Shestack has traveled the country music cir-
cuit for 25 years, talking to everyone from Spade 
Cooley to Barbara Mandrel. Now he's put It all in 
this one exciting book. It's more than 450 pages... 
250 exciting biographies...over 150 photos...album 
discography...plus many additional special entries. 

SEND TO: Country Music Magazine 
475 Park Avenue South 
New York, N.Y. 10016 

M078 

Name  

Street  

City State Zip  

Send me ••• copy(s) of the Encyclopedia @ $ 7.95 
$ 90 post. 8. hand. No foreign orders. 

,L, 3008 SOT- 13008 

Le "16 GREATEST HITS" TAPE 

Mountain Dew/Fifteen Cents Is All I've 
Got/Eight More Miles To Louisville/I'm 
My Own Grandpa/Uncle Eph's Got The 
Coon/East Bound Freight Train/She's 
The Stepping Out Kind/Old Rattler's 
Treed Again/Old Rattler/Are You From 
Dixie/There's A Hole In The Ground/My 
Old Red River Home/Grandpa Boogie/ 
It's Raining Here This Morning/Here 
Rattler Here/Jonah And The Whale 

"FIFTEEN CENTS IS ALL I'VE GOT" 
P0-301 

LP 

P0-1301 

TAPE 

The Bald Headed End Of The Broom/My 
Old Red River Home/Here Rattler Here/ 
How Many Biscuits Can You Eat/Jennie, 
Get Your Hoe Cakes Done/F ifteen Cents 
Is All I've Got/That Memphis Train/The 
Feudin' Boogie/Old Rattler's Treed A-
gain/Uncle Eph's Got The Coon 

SE ND TO: Country Music Magazine 
475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  

City  

State Zip  

M078 
.... Send me both Grandpa Jones LPs 

(SD-3008/P0-301) for only $8.98 
($7.98 plus $1 post. & hand.) 

. Send me both Grandpa Jones 8T Ks 
(SDT-13008/P0-1301) for only $9.90 
($8.98 plus $1 post. & hand.) 

NYS residents add sales tax. No foreign 
orders accepted on this offer. 
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Classified TOTAL READERSHIP : 1,400,000 NEW CLASSIFIED RATE : $. 75 Per W ord 

MAIL TO : Country Music 
Dept. CMC 

4/5 Park Ave. South 
New York, N.Y. 10016 

RECORDS & TAPES 

MONTHLY RECORD AUC I IONS Many 

country & bluegrass 1950s collectors items 
Free list Menhon If you collect 3.1', 45 s or 

78s Dave Cook. 121 Oak St. Soutrungton. 
Conn 06489 

CANADIAN & U S RECORDS Low pnces 
C&W. traditional. French Canadian. fiddle. 

western. etc Free Catalogue COUNTRY 
CANADA. 224 Albany. Toronto M5R 3C6, 

Canada 

FREE CATALOG Exciting tam pack catalog 

Large selection of Country Easy Irstenog. 
polkas and pop Top stars Eight track and 

cassettes No cut-outs. All legal Low. low 
prices Send today Royal PO Box 521. 
Ithaca, N Y 14850 

ELVIS RECORD IMPORTS. For sale. 45's LP's 
imported from around the world All with 
different picture covers than those printed in 
the USA. List on request. Victor Semmel, 71 
W 47th St Dept. 11. New York. NY 10036. 

SPADE COOLEY. Johnny Bond. Merle Travis. 

Jimmy Wakely. Noel Boggs, Smokey Rogers. 
Tex Ritter LP Albums Write for FREE catalog 
Club of Spade. PO Box 1771. Dept CM. 
Studio City. Ca 91604 

July Specials MCA's Bill Anderson. Mel Trills 
LPs. Tapes Sale, catalogs $1 NERT. Box 

268-CM, Lawrence. Mass 01842 

MUSICAL 
INSTRUMENTS 

MUSICAL INSTRUMENT ACCESSORIES 

Repair parts many hard to gel items Catalog 
25 cents StrIngkrng CM, Box 5444. LIndenhill 
Flushing. NY 11354 

INSTRUCTIONS 

FREE LESSON. Learn Chording Piano. 
organ, guitar Simple new system enables 
anyone to learn Davidsons. 6727 MC Metcalf. 

Shawnee Mission. Kansas 

SONGWRITERS 

MANUSCRIPT PAPER for the mi. song-

writer Booklet torm exact spacing $2 00 a 
book REED Music Productions 140 North 
College. Ft Collins. Cold 80521 

POEMS SET TO MUSIC Songs recorded 
Send your best poems for prompt considera-
tion Nashville Music Productions Box 
40001-CM Melrose Station. Nashville. Tennes-

see 37204 

HOW TO WRITE LEAD SHEETS How to pro-
tect and present your songs Terms. Glossary 

Do it yourself instruchon booklet $3 00 MUbIC 
Staff Ent PO Box 828 Brentwood TN 371)27 

POETRY- LYRIC WRITERS FREE GUIDE 10 
publishing your works, music co- writers. etc 
Send SASE to HIP-HILL MUSIC PUBLISHING. 
4307 Saundersvale Rd . Old Hickory Tenn 
37138 

WE RECORD/RELEASE YOUR SONGS or 

song words on commercial records USA/ 

Carrada You earn 20e Per record sold' Song-
writers are earning money with us Send 
material Amigo records. Terrenceville. NF LO. 

Canada 

HOW TO WRITE A HIT SONG AND SELL 11 1 

Internationally famous Songwriter. with 22 

GOLD RECORDS, reveals secrets of success 
GUARANTEED to start you on the road to 

beconung a HIT SONGWRITER Write for 
FREE DETAILS Additionally you will receive 

our latest catalog of more than 300 EXCIT ING. 
Self- Improvement . and MONEY-MAKING 

books NO OBLIGATION MISCO. Dept A-1 
2605 Lewis Dr CarStill City. Nevada 89701 
(A division of MANUFACTURERS INDUS-
TRIAL SERVWI N i / ) rrP( ltAl ION) 

BUSINESS 
OPPORTUNITIES 

EARN excellent money addressing at home. 
Details, send stamped sell-addressed erwe-
lope Powers. PO Box 5125-CM, Klamath 
Falls. Oregon 97601 

COMPLETE PACKAGE FOR WHOLESALING, 
lobbing Huge catalog. over 1000 specialty 

products Business procedure manual 3 valu-
able how-to books $10 00 starts you In busi-
ness ( refundable) George Transue Jr 216 
Bluendge Drive. Lei/Mown Pa 19057 

MISCELLANEOUS 

PROFESSIONAL BACHELOR DEGREE 
earned with 4 01 more years of Professional 

Experience in Business Management Sales or 
Servicing For FREE Information Write EBERT 
PROFESSIONALS INSTITUTE. Box 1651 

Dept 6C. Columbia. Missouri 65201 

-IF IT AIN T COUNTRY. IT AIN T MUSIC 
Bumper Slickers Every Country MUSIC Fan 
Should Have $1 00 each Irma Patterson Box 
5. Hobart. Indiana 46342 

NOTICE RECORD RATERS WANTED - No 

experience required Each monln we ship you 
NATIONAL LPs to rate " You keep LPs We 
pay postage In return for your °p.m you 

can build your LP collection A small rhea,-

bershrp lee lb required First come basis 
Send no money For application write EARS 
DEPT MC. Box 10245. 5521 Center, Mil-
waukee, WI 53210 

DOLLY PARTON WRISTWATCH- $22 - Elvis 

Others Color snapshots Dolly Olivia Ely's 

others Sample- $2 - Barr B101 5807 
lopanga WoorilandhIlls Ca 91367 

COOPERATE WITH NAT URE by using 
SHAKLEE PRODUC1S NuOrtronally Sound 
Skrbrrung Plan Organic Food supplements 
BrOdegradeable Cleaners Cosmetrcs Free 
Catalog and Drstrrbuturshrp Intorrhatrun Write 
Jim Kromer . 20350 Wrsterta Castro Valley. 

Ca 94546 

'HOW TO KEEP YOUR KIDS OU f UF JAIL 

Dynanute new book by loremost aultum• 

Satisfaction guaranteed' Only $2 W, iodri r 
Boggess. 3420 Northeast 16 terrace Pom-

pano FI 33064 

SPECIAL CLASSIFIED NOTE: A minimum of 20 words per ad 
is required in the classified section. PO Boxes and Telephone 
Numbers count as 2 words. Abbreviations and Zip Codes count 
as I word. There are no frequency or agency discounts allowed. 

JOIN THE HUNDREDS of Pedal Steel 
Guitarists arourrd the world who belong to our 
Assoc.:labor, We cover every a,pect of Pedal 

Steel Gurtar playing m .• N• ...- Fetter For a 
sample copy and rr • intorrmoirm 

wrote The Pedal Steer • • icrallUn Irk 

Dept CM PO Box 248 r.ir Park NY 
11001 

ATTEN I ION C B ers Have your handle on a 
hand tooled leather visor wrIstband or key 
mg Send fur rntorrnatrun I G Leather L u 
Box 385 Westland Mrch 48185 

25 LOTS, not city slums. total $3.995 Carr be 

bought separately For wilorrnatron marl $2 Uu 
sett addressed stamped envelope M Fowlei 

Box 22501 Indianapolis Ind 46222 

SEE THE REAL MUSIC ROW Nashville Stars 
Recording Stuctrus Publishers Booker 
Insider s lour Book we Map d. Pictures 

1.5 00 The Institute Box 211 Lewrstown Ohm 
4,5333 

COUNTRY MUSIC FESTIVAL— July 15- lb 
Krity Wells George Hammon IV. Hex Allen Jr 

Skeeter Davis Also Western Frinis Record 
Swap. Talent Contest Information Gaiskrii Ski 
Center, Andes New York (914) la /6-314.1 

BEAR CLAW JEWELRY Necklaces perm-
dantS rings buckles custom saver.,nirthirry 

255 or SASE tor photo Irst BE fray,. box 26 
Grayne. Kentucky 42034 

WANT 10 BREAK INTO THE MONE Y-

MAKING MUSIC industry, Send 51 00 ( and 
stamped sell- addressed envelope) for Listing 

of NastIvrIle MUSK.. PUtlibnerb to NabriVilit 

MUSIC Adver user s Box 832 Brentwood 
lenn 3702/ Expect Immediate Deliver y 

TURNED DOWN AGAIN? STOP BEGLING' 
Pamphlet gives complete rir,M, • 

star ling your own, record label wo • • • or 
to yet your records pressed or a lur) 

each Over helpful suggestrons Ou 
Music Ser vice Company 1, 832 

Brentwood. bi 37027 

ON THE ROAD??") OR THINKING ABOUT 
11 999 Better get all the tacts about PRuF I I 

ABLE road work FREE. DE 1 AILSrir RoAD 
MUSIC. Dept CM-1 8138 Gridley Avenue 
Wauwatosa WI 53213 

YOUR GENEALOGY TRACED ove, • 

years includarg your ancestors name, . 
they lived dales when born and a • • 

acy guaranteed Send oily 
present address and 55 1.10 „ 

to The Historical Research S,.cic I y Bo, 
59/CM Laverne Oklahoma 7384b 

ROMANTIC COUNTRY SI YLE CHICK) N 
made easy Sehd $1 01/ to Kale et_ le,- 8810 
Giona. La Salle P U H8Fi-2W2 tdriaUci 

NEW SHO-BUD STEELS 1 Lloyd Green Sfyi • 
- 1 Professional 51 100 Gash 505 4,7 7., 

or By 109 Alanrogordu N M 88 Ill) 

ELVIS 8-TRACK SUN TAPE' Inter ,• 
Memorres tile bun years $4 98 guar..' • • , 
ORDER NOW , Wayne Bun 1542 Lakeprai • 1 

F 

YOUR AD BELONGS HERE!!! 
If You Have A Product Or Service 
To Sell You Should Be Advertis-
ing Here In The Country Music 
Classified. You'll Reach 1,400,000 
Potential Buyers For The Special 
Low Price Of Just $. 75- A-Word. 
So Don't Wait, Write Us Today! 

The New Official 
Jewelry Of The Stars 

DAR TH VADER 

C3P0 

ONLY $4.95 EACH 

OR ALL 3 
FOR ONLY $9.95 

10 COUNT! y Music Magazine 
Dept Stars 
475 Park Avenue So. 
New York, N.Y. 10016 

Name  

Street  

City  

State .. .......... ....Lip  

Send nie the following at 
$4 95 each plus $. 60 post 
and hand. 
. .. Dar th Vader 
. C3P0 
1-t2D2 

.... Send me all 3 for only 
$9.95 plus $ 60 post. & 
liand. 

NYS residents add sales tax. 
No foreign orders accepted. 
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Dill EMI Itil pays mr only 
acoustic guitar with the 
revolutionary A-brace. 

Of all the ele-
ments that go 
into the con-
struction of an 
exceptional 
bluegrass 
guitar, most 
makers agree 
that the shape 
and placement 
of top bracing 
is critical. The 
best designs 
represent a deli-
cate balance 

between strength and flexibility. 
Overly stiff bracing produces a thin, 
weak tone by restricting the move-
ment of the soundboard. Yet, a top 
with insufficient strength cannot 

withstand 
string tension 
or changes in 

humidity. 

Ovation works with seven different 
bracing patterns to provide a specific 
tonal coloration for each model. Now, 
to offer enhanced bass and treble 
response, Ovation has designed some-
thing new: the A-brace. 

Strength with the grain, 
not against it. 

The Ovation A-brace. Seven carefully 
shaped supports run with the top grain 

instead of against it. A slight arch 

gives the top strength to i resist changes n 

humidity. 

IbJf 
frea 

1111111111111MIMMIIIIMIMUN 

Most bracing 
patterns, includ-
ing the tradi-
tional X-shaped 
pattern, use 
heavy members 
running across 
the grain for 
strength. To 
build a guitar 
capable of pro-
ducing more vol-
ume and fuller 
tone, Ovation 
began to investi-
gate the possi-
bility of elimi-
nating cross 

bracing. By placing the supports nearly 
parallel to the grain direction, it was 
found that the flexibility inherent in 
fine spruce could be preserved. The 
A-brace consistently lowered the 
guitar's resonance by about two notes 
without sacrificing any strength. 

Bill Harrell plays hard. For bass runs 
and open chords, the Ovation Custom 
Legend has the tonal quality and cut-
ting power he wants. With the A-brace, 
the Custom Legend is Ovation's 
bluegrass guitar. 
The Custom Legend, like all 

Ovation acoustics, is also available 
in an acoustic electric model. For a 
complete catalog, send $ 1.00 to: 
Ovation Instruments Inc., Dept. PN, 
New Hartford, CT 06057. 

Ovation 
AcousticElectrics 

!I 

lA Kaman Company 
i 



What do you call the one amp that 
opens both doors to the stars? 

4 

Yesterday, you needed 
two bass amps to launch 
your music: a high-powered 
stage amp and a sensitive 
studio amp. But changing 
camps rneant changing 
sound. 

So Fender e designed 
the all- new, all-tube Studio 
Bass Amplifier. The studio 
amp and stage amp in 
one urnp Which giv(Is ynt I 
200 watts RMS. And a lot 
more. 

Five-band equaliza-
tion and lune conlrols so 
you can boost and cut fre-
quencies tr) (twee the 
sound you need. 

FENDER STUDIO ASS AMPLIFIER 

Foot-controlled EQ. 
Volume. tone and out-

put controls that let you play 
from clean and powerfui 
to deep and dirty 

A standby switch that 
eliminates warmups by 
keeping tube filaments hot. 

So whether your aim is 
recording or performing, 
see your authorized Fender 
dealer now And get your 
acts together with the new 
Studio Bass Amplifier. 

It's gonna open a lot 
of doors for you. 

MADE IN L S A 

The studio amp. The stage amp. In one amp. 


