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Billy "Crash" Craddock • HIS great debut 
album for Capitol includes his hits, 
"I Cheated On A Good Woman's Lové," 
"I've Been Too Lone Lonely Baby," 
and many more! 

THE BEST OF 

The Best Ot Gene Watson • Now In One 
Fabulous Album: "Love In The Hot 
Afternoon," "Paper Rosie," "Where Love 
Begins," "You Could Know As Much About 
A Stranger" and more! 

Asleep At The Wheel/Collision Course • 
The new album by the""BAnd Of The Year," 
as voted by the Academy of Country Music! 
Includes: "Texas Me And You,— Louisiane 
"Don't Forget The Trains" and morel 
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Some drums 
have to be grown. 
Not made. - 

d • 

The sound of a drum with a solid 
wood shell Is Unlike all other sounds..ILie 
rich. It's mellOw. sometifildir"^-
even primal. , 

And now, Ludwig brings you the be 
wooden drums. Drums rishloned from , 
carefully selectedvood using special 
equipment to butt the wood and produce 
6-ply di-electric wood shells. Wood shells 
that have the strength and durability of - 
modern materials but the warm sound of 
wood. Plus, each shell is beaútifully 
detailed and finished to brinb out the mk.' 
rich, maple look. 

,i-Zfrrt 
But words Have never done justicetp 

woods. Ask your local Ludwig Dealer to 
show you our net! natural wood drums. 
Ludwig Industries, 1Q8 N. Damen Ave., 
Chigoe. 6064WY"4-

, ask , - 
_do -a, fill Air IpP  
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Made from selected hardwood veneers 

THE NEXT BEST THING 
TO ORIGINAL SOUND. 

Klipsch" loudspeakers 
are a temptation. Once you've 
heard them, the world of 
music will never be the same. 

No valid test has ever 
shown any other speaker to 
be better. Or as good. 
Overall performance tests 
of the Klipschorn® show the 
lowest distortion of any 
speaker ever tested in our 
laboratories—and we test 
them. Klipsch loudspeakers 
are the ultimate in sound. 

But we can't tell you 
the difference in Klipsch 
loudspeakers. We can't even 
show you. After you've read 
all the specs and heard all 
the theories, listen. Listen 
and compare. 

Only then will you know 
what it's like to be bitten by 
the next best thing to 
original sound. 
Iclipsch 

Please send me your FRFF; color 
brochure on the full line of Klipsch 
loudspeaker systems, along with a list 
of Klipsch dealers. 

Name  

Address  

City  

State Zip  

klipsch® 
'4et PO. Box 688 CM8 Hope, Arkansas 71801 

In Canada: Superior Electronics, Inc. 
L_  



Editor's Note 
Call it jaded ear, if y cm will, or just plain overexposure, but one of the 

drawbacks to writing about music is forgetting what the music is all 
about. An occupational hazard, getting sucked up into what critic Joe 
Nick. Patoski calls "The Music Bidness," a euphemism for the produc-
tion-line assembly of dreams. In our own little way we participate in 
taking somebody's heartache or somebody's love or somebody's loss 
and turning that into chewing gum, this week Number-34-With-A-
Bullet, watch 'em cry on Mike Douglas and read all about it in People 
(or Country Music). Somehow, along the way to the Top Ten, we 
manage to forget what the music is really all about. We forget that 
music is magic. 
Magic is a funny, maligned word, battered and abused by a million 

Amazing Somebody-Or-Others with their Incredible Disappearing 
Somethings. What magic really is is anything that has the power to 
change us, however tiny that change might be. A sunrise can be magic. 
Or a song. 
I heard a magic song a while back, and it was like having a glass of 

ice water thrown in my face. I hear a lot of songs, and I suspect there's 
some inverse rule about the number of songs you hear and how much 
each song means to you. But I heard this song, and it moved me, and it 
haunted me, and it almost made me cry. It's been a rather long time 
since a song almost made me cry. Perhaps too long. 
A song like Jack Clement's rendition of Sandy Theoret's When 1 

Dream, then, is—at least, to me—the pay-off on all those other things, 
those mechanical things like production« and budgets and pickers and 
accountants that seem so damned important these days. But like the 
masterpiece it is, When 1 Dream transcends the bits and pieces of its 
creation, the whole being far greater than the sum of its parts. That's 
the magic part, you see, when you finish listening to a song and it 
echoes long after the record is ended. When the first thing you can think 
of to say isn't: "Say. I really like that production!" or " Hey, man, who's 
that great steel player?" 
When 1 Dream, as well as the rest of Jack's debut album, All I Want 

To Do In Life, is the work of genius, Music City's resident madman-
guru-saint putting the gospel on record. It is inspired, the finest record 
I've heard this year and as much of last year as I can remember. 
But The Music Bidness isn't set up to handle inspiration, and genius 

doesn't swing any weight on the charts. Remember, the business we're 
in is a packaging operation, ancl inspiration tends to defy neat little 
cubbyholes. 

In the meantime, I guess I'd like 
to thank Jack Clement and Sandy' 
Theoret and all the people who 
made When 1 Dream, because it's 
people like them who keep the 
magic alive, and while the 
magic's alive, the world is just a 
little better place. I'll leave you 
with a thought, also from Jack's 
album, from a song written by 
Allen Reynolds, Jack's protege. 
and Bob McDill, titled, appropri-
ately, 1Ve Must Believe In Magic, 
"But we must believe in magic 
We must believe in the Guiding 
Hand 

If you believe in magic 
You have the universe at your 
command... 

Thanks again, Jack. 
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apj Your fingers could make beautiful music...if 
you gave them the chance. 

They could be playing folk or rock. Classical or 
pop. Hymns or spirituals. Jazz or ballads. All your 
favorite songs. 
So why miss out on the thrill of making your own 

music? Give yourself a chance to become as good as 
you really could be! 
Thousands have learned to play the Guitar (pick 

style), or Piano, and other instruments with the U.S. 
School of Music courses. By mail. 
And so can you. 

14-day home trial proves it 
The secret lies in our clear, step-by-
step, word-and-picture instruction 
method. It teaches you to play the 
right way. Without gimmicks. You 
learn to read and play notes ... so 
you'll be able to play practically any 
song merely by looking at its sheet 
music. 
To see how effective this proven 

self-teaching method is, we invite you 
to enjoy a 14-day home trial without 
risking one penny. 

Tape critiques of your playing 
Many of the songs you practice first 
are tunes you've heard many times. 
So since you know how these tunes 
should sound, you can tell at once 

Oetuxe Course File 
Buckram case holds 
course materials 

Play-Along LP 
Helps you tune guitar, hear chords, 

play along with a " pro" 

DON'T "FAKE IT" 
Now ... special 14-DAY NO-RISK TRIAL lets you 
discover the secret of teaching yourself to play the 

Guitar or Piano the "right" way! 

when you've "got them right." Then you'll go on to 
more advanced pieces. 
And to help you check your progress whenever you 

want to...you receive 3 cassettes and mailing enve-
lopes, so you can submit up to 15 tapes of your play-
ing for evaluation by experienced music instructors. 

Learning to play this way is a joy. There's no one 
standing over you to make you nervous. You set 
your own pace—take as much time mastering any 
lesson as you wish. 

Sooner than you might think pos-
Tape Critiques 
of Your Playing 

Record your 
practice sessions-
3 Cassettes and 
Carrier included. 
You can submit 
up to 15 songs 
for evaluation 
by our 
experienced vsmusic instructors 
at no extra cost. 

sible you'll be able to play the kind 
of music you like. 

Free "Note-Finder" yours to keep 

If you've ever dreamed about being 
good at the Guitar or Piano send for 
the U.S. School of Music course 
today. With it we'll also include a 
"Note-Finder"— yours to keep as a 
gift just for examining the program. 
Give it a try for 14 music-filled days 

and then decide. You risk absolutely 
nothing. Your good-faith deposit will 
be promptly refunded if you're not 
100% delighted. Otherwise continue 
enjoying the self-teaching program— 
plus tape critiques—under our con-
venient low-cost budget terms. 

Mail the coupon today for your 
no-risk 14-day home trial. 

Complete Guitar or Piano course 
Is yours for a fraction of the 
cost of private teachers. 

(Guitar Course Illustrated) 

Convenient Binder Music Stand 
Binder converts to 
practical music stand. 

‘• 
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U.S. School of Music 
,4 Home Study School since 1898 

417 S. Dearborn Street, Studio 32-609, Chicago, Illinois 60605 

Please send me the complete music course 
I have checked, on a 14-Day No-Risk Trial: 

III Guitar (pick-style) I: Piano 
I enclose good-faith deposit of $9.95 ( check 
or money order only) to verify my sincere 
interest in learning to play the Guitar or 
Piano. 1f I am not 100% delighted, I agree 
to return everything within 14 days after re-
ceipt, and you agree to promptly refund my 
deposit, plus return shipping expenses. 
Otherwise I will remit the balance in month-

1 

ly payments until the total price of $99.95 
is paid in full. NO FINANCE OR INTER-
EST CHARGES — ANNUAL PERCENT-
AGE RATE: 0%. The cost of credit is 
included in the price quoted for the course. 
(Please indicate payment plan you prefer.) 

$10 monthly for 9 months 
El $ 15 monde), for 6 months 
0 $22.50 monthly for 4 months 

Either way, the "Note-Finder" remains mine 
to keep—free—for examining the course. 
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50 All-Time 
Favorite Songs 
Worth Oyer $40 

if bought separately 

Self-Quizzes 
Help check your 

progress. 

PORTFOLIO FOR 
SHEET MUSIC 
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FREE 
"NOTE-FIMPER" 

Yours just 
for examining the 

course. Saves hours 
of hit-or-miss 

study. 

Step-by-Step Study Units 
Easy to follow "print and picture" 
music instruction. 

U S SCHOOL OF MUSIC 

Print 

Name, 

Address 

City_ _ 

State 

Tolephone No. ( 

Signature   

Guardian or Parent must sign if under age 18 

_Age 

__Apt. -0, 

lip 
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Our President Visits 
The President 

President and Mrs. Jimmy Carter, long 
time country music fans and friends of 
many country performers, recently host-
ed a group representing the country 
music industry for an evening at the 
WHITE HOUSE - and I was invited. The 
invitation came through the mail in a 
plain envelope carrying THE WHITE 
HOUSE as the return address. The in-
vitation clearly specified that the even-
ing would be Black Ties only. All would 
get underway at 7:30 p.m. 
I was scheduled to fly from Newark 

Airport on a 4 p.m. flight, arrive in 
Washington at 5, rent a car, check into 
a nearby motel, and change into my 
rented tux. But, things do not always 
work out the way they are planned. 
The plane was delayed nearly two 

hours. When I arrived in Washington, 
at nearly 7 o'clock, my only choice 
was to change into my tux in a crowd-
ed airport men's room (imagine the 
strange looks!!) 
I picked up the car keys, ran through 

the airport (feeling like 0.1), hopped a 
shuttle bus for the rent-a-car parking 
lot, grabbed the car and headed for 
downtown Washington and the WHITE 
HOUSE, with one eye on the road and 
one eye watching for radar. 

I was about ten minutes late, but there 
were others arriving behind- me. Once 
inside, I found myself in line at the bot-
tom of a long, turning marble stairway, 
loaded with other guests in formal at-
tire ( not a pair of overalls in sight). 
The line moved slowly into a huge room 
and past uniformed honor guards, a 
pack of journalists and photographers, 
and up to a Marine standing next to the 
President and Rosalynn. The Marine 
took the names of each person approach-
ing the Carters and made the appropri-
ate introductions. 
Once the 100 or so guests arrived, a 
Conway Twitty, Tom T. Hall, Loretta 
Lynn concert started. It lasted about an 
hour. After the concert there was a buf-
fet dinner (salmon, roast beef, etc.) with 
wine and champagne. The dinner lasted 
over an hour with the guests spilling 
over into the five or six rooms. Senators 
were there, Jody Powell was there, re-
cord company presidents were there, 
congressmen were there, the mayor of 
Nashville was there, Sam Phillips from 
Sun Records was there, and members of 
the Country Music Association were 
there, among others. During the dinner, 
the wine and champagne flowed freely, 
everyone relaxed, and the President and 
Mrs. Carter moved through the guests 

totally at ease. (Secret service agents, 
although tough to spot at first, were 
everywhere, watching everyone). 
About 10 o'clock, people started drift-

ing back into the concert room where 
an impromptu country "jam session" 
started with President Carter acting as 
the M.C. for his good friends James 
Talley, Charlie Daniels and others. 
With a Marine dance band playing in 

the next room for those who preferred 
to dance, and the spur of the moment 
country concert going on with President 
Carter as the M.C., it was obvious that 
this was a night all of us would remem-
ber. 
Sometime after midnight the guests 

Clockwise starting below. The 
President introducing Talley, with 
Tom T., Rosalynn and Conway, 
Daniels squeezing the First Couple, 
Loretta squeezing Jimmy. 

started to leave (although the Carters 
were still going strong). I was among 
the last to go, since I had the feeling 
that somehow I would never again have 
this unique opportunity to mix with a 
group like this in the historic atmosphere 
of the WHITE HOUSE. 
Back in my motel room, sitting on the 

bed in my tux, and eating a bag of "Big 
Mac's," I was wishing that all of our 
readers could have experienced a night 
like I just had. And I thought about the 
blue pick-up truck parked outside the 
WHITE HOUSE gates with the bumper-
sticker that proudly proclaimed, "Keep 
It Country." 

JACK KILLION 
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DO YOU LIKE 
LARRY GATLIN FOR THE 

SAME REASONS JOHNNY CASH, 
KRIS KRISTOFFERSON, 
JOHNNY MATH IS, CHER, 

GLEN CAMPBELL 
AND RITA COOLIDGE 

DO? 
A lot of great performers have recorded 

Larry Gatlin's songs. And. LarryS also done 
great when singing his own songs on his 
own albums. He's already had four Number 
One singles and with the release of his new 
album, " Oh! Brother," featuring the hit 
song, " Night Time Magic," there's more 
good Gatlin stuff coming. 

Larry Gatlin's albums are produced by 
Larry Gatlin & Fred Foster. 



THE REAL 
NASHVILLE 
EXPERIENCE 
Let the folks who 
really know Nash-
ville—Opryland 
Travel— show you 
their town. 

Includes: 
Full day at Opryland '78 
Sightseeing tour of Music City 
Hotel/Motel accommodations 

* 3 days 

d".ble * a million 
occupancy memories! 

(Children under 12, in room 
with parents, $15.50 each.) 

OPRYLAND TRAVEL 
P.O.Box 2138, Department ZZ 

Nashville, Tn. 37214 
Phone 615/889-6600 

KENNY BAKER 
with Bill Monroe 

and The Blue Grass Boys 

uses 

Super-Sensitive 
STAINLESS STEEL STRINGS 

• Better for Country, Western and 
Bluegrass Music! 

• Available Individually with Flat-
wound E or in Sets with Plain E 

In better music stores or write for literature to: 

SUPER-SENSITIVE MUSICAL STRING CO. 
Porter Rd., R.R. 4, Box 30-V 
Sarasota, Florida 33577 

It's All In The Family 
I am answering two letters that 

appeared in your June issue about 
Mickey Gilley. I have followed his 
style of music for more than forty 
years and honestly believe these two 
women represent the wrong fan club. 
Mickey Gilley has not done anything, 
in my opinion, except an almost 
perfect imitation of Jerry Lee Lewis. 
I do not think that Gilley could even 

carry Lewis' piano stool. Thanks for 
taking the time to read this and as 
long as Jerry Lee can show Mickey 
"how to do it,- Mickey will survive. 
WM. I. NACE 
PENNSBURG, PA. 

I'm writing in regard to a perfor-
mance by Jerry Lee Lewis at the Old 
South Jamboree in Walker, Louisiana 
on April 1, 1978. The show was a real 
April Fool's joke. He was rude, sarcas-
tic, didn't finish any songs and was 
obviously drunk. He put down Mickey 
Gilley, and now that I've seen them 
both perform, I know Mickey is much 
better. 
Too bad it cost me $30 to find this 

out, but I'll make it up by not buying 
any more of Jerry Lee's records or 
tapes. 
I really enjoy your magazine. 

MRS. SHARON BEVIL 
GRAMERCY, LA. 

Setting The Record 
Straight 

We would like to respond to the 
letter by the Former Fans of Merle 
Haggard, (letters—May 78). 

First of all, Bonnie Owens left the 
Merle Haggard show in 1978 to stay 
home and to take care of Merle's pub-
lishing company (CM—Dec. 76.) It 
was also reported in CM (Feb. 77) that 
Merle and the Strangers left Capitol 
Records Dec. 1 to record for his own 
label, Talley Records. (This is the label 

where it all started for Merle.) It is dis-
tributed by MCA Records and Fuzzy 
Owens and Louis Talley are still his 
managers (CM—June 77). 

In CM—March 1977, Bonnie 
Owens was reported to have sued 
Merle for " irreconcilable differences.-
Merle was reported as saying "I'm not 
going to fight it. I hope we are parting 
as friends; certainly not enemies.-
Since this time Bonnie Owens has been 
touring with Merle's road show and 
singing back up on his records—we 
know because we saw them perform 
together in July 1977. 
We feel that everyone is certainly 

entitled to their own opinion but when 
such a letter as this degrading our 
favorite artist is written, it cannot go 
without some form of a rebuttal. We 
feel that you have missed out on some 
outstanding work from a truly out-
standing performer. 
CAROL 8( SUSAN WALKER 
SPRI\G MILLS PA. 

Views On Our Reviews 
I enjoy Country Music so much, the 

time between issues seems so long. 
Loved the cover and centerfold of 

May, 78 issue but must take Bob Allen 
to task for his review of Tom T. Hall's 
New Train—Same Rider. He was very 
taken with the cover but I feel he 
either didn't listen to the record or he 
doesn't know that T.T.H. is the great-
est "Story Teller- we have and the 
words are what count. I'm glad I got 
the record before I read your review 
or I'd have missed out on some good 
listening. Listen to Burning Bridges, 
you'll like it. 
GERRY TIRHUNE 
RIVER VALE, N.J. 

God bless Ed Ward. 
Most of the time the record critics in 

this magazine make me want to throw 
up. I usually go out and buy what they 
don't like and pass up what they like. I 
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have found it to be a good way to get 
really good country records. So you 
see what I think of your music critics. 
Mr. Ward has finally said what a lot 
of people would say if they had the 
guts. I am so sick and tired of the word 
"Outlaw." Webster defines it as a 
"notorious criminal." I have never 
heard of WayIon or Willie holding up 
banks, have you? Let's leave the 
Outlaw bit to Frank and Jessie. . . 
CARL CLOVER 
CARLSBAD, N.M. 

I had just purchased Quarter Moon 
In A Ten Cent Town by Emmylou 
Harris and also Luxury Liner just be-
fore I received the April issue of Coun-
try Music in the mail. I never buy 
records or albums unless I am over-
come by a strong emotion. It seems 
that some of the music the radio sta-
tions have been playing by Emmylou 
really grab me .. . so I ran out and 
made sure I wouldn't miss a thing and 
bought both albums. 
Emmylou seems authentic and I feel 

close to her. Her albums are great and 
nothing seems ridiculous or out of 
place. It seems like John Pugh just 
plain doesn't like her and shouldn't be 
trying to be objective about her. 
BETTE MICHAEL 
ALBANY, CA. 

Been To Music City 
I have been a subscriber to your 

magazine for a long time and must say 
I fully enjoy each and every copy I 
receive. I enjoy all the pictures and the 
write-ups on each and every star. En-
joyed the write-up and pictures on 
Nashville in the April issue. We have 
gone there several summers in a row 
and find so much to see and do. My 
family loves Opryland, we think it is 
the best park in the U.S. and we've 
been to almost every one. 

KEEP IT COUNTRY 
A COUNTRY FAN 

Due to our great volume of mail, 

we regret we can't answer all let-

ters individually. We welcome 

your opinions and will publish 

the most representative letters in 

this column. Let us hear from 

you. — Ed. 

Raise $96 or more 
for your group with these Last Supper 

PURSE 
WALLETS 

Your Group 
Orders 

• You take no risk 

• You make no investment 

• Everything is shipped on 
credit 

• You never spend a penny 
of your treasury's money 

• Pay only after you collect 
profits 

YOUR PROFIT PICTURE 

10 Members 
Each Sell 

You Pay 
Us 

You Keep For 
Your Treasury 

120 
(10 boxes) 

A full color reproduction of a painting inspired 
by Leonardo da Vinci's Last Supper graces the 
front of this fashionable lady's wallet. Features 
two expanding change compartments, center zip-
per compartments, currency pocket, window 
pocket, key chain and mirror. Snaps shut. In-
spirational card inside bears the story of the Last 
Supper painting and the prayer At Day's End." 
Packed 12 per box, with three each of four beau-
tiful colors: Tan, White, Red, and Black. You sell 
each wallet for $2.00, keep 80e. If 10 members 
sell 12 wallets ( 1 box) each, $96 goes into your 
treasury. At no risk ... order on credit .. . take 
up to 60 days to pay. Send for details. Mail 

,..coupon today. 

12 
(1 box) 

$144 996 

ANNA ELIZABETH WADE 
Serving American groups for over 60 years 
Dept. 398H.T., Lynchburg, Va. 24506 

Please send me FREE details on how to 
raise money with "Last Supper" Purse 
Wallets. No obligation. No salesman will 
call. 

Print 
Name  

Address  

City  

State  
Name of 
Organization  

Zip 

140-LSPW 

THE BOHEME 
TAKES NASHVILLE 
TO THE CARIBBEAN 

Starring T.G. SHEPPARD tatm 

One-week cruise from Miami 
—visiting Puerto Plata, St. 
Thomas, San Juan and 
Cap Haltlen. 
Two Big Country Parties On the "Happy Ship" 

$425 TO $695 
09, Dge.On 

double o<CuP•MY 

See your travel agent 
lue details of our fly 
Free/Cruise Easy 
program 

With Wane Jordan. Marty Martel and 
Bobbl Lou 

Square dancing. clogging lessons souvenir cowboy 
hats and albums as contest prizes 

Clasping by 8111811111cm. Jim Curry and the Heedimnert 

emNed. 
Reylsreredr, i. Cwrrnany 

Selling From Mom' 
SEPT. 9 - SEPT. 16 

Offering the best value in Caribbean Cruises 

COMMODORE 
Cruise Line, Limited 

Miami, Florida 33132 

For further information about Commodore's 
Country & Western Jamboree cruises, send 
coupon below 

Commodore Cruise Line. Limited 
1015 North America Way 
Miami, Florida 33132 

PLEASE SEND COUNTRY & WESTERN 
CRUISE BROCHURE TO 

Name   
aSS MINT, 

Address   

City   

State  Zip   
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DOLLY: First Female Country Artist With Million-Seller 

Dolly Parton is presented a platinum disc for her album here ou Come Again 
by RCA Division Vice President Jerry Bradley, 

Dolly Parton, whose platinum hair is a trademark, now has a 
platinum record to go with it. 
The award is given by the Recording Industries Association of 

America for albums selling a million copies. 
Dolly's album, Here You Come Again, is the first by a female 

country artist to earn the award. Terms for the average recording 

Barbara Eden Socks It To 
The Harper Valley PTA 
Barbara (I Dream of Jean-

nie) Eden was in Nashville 
recently to record the 
soundtrack of the movie 
version of Jeannie C. 
Riley's hit, Harper Valley 
P.T.A. 
The movie, which 

also stars, Ronny 
Cox, Nanette Fab-
ray, Louis Nye, 
Susan Swift and 
Pat Paulsen is play-
ing in theatres a-
round the country. 

Barbara Eden with producer, Shelby Singleton. 

contract would earn the artist something like 
$500,000 in royalties for selling a million 
albums. In Dolly's case, it could be a lot more. 
For one thing, Dolly wrote four of the songs on 
he record. Her writer's royalty alone could be 
another $ 100,000. 

More Dolly's Dollars, Movies, 

Posters, Concerts 
Movies centerfold was taken at 

Rumors are flying that 
Dolly Parton has signed 
multi-movie contract 
with 20th Century Fox. 
A company spokesman 
says officially, "We have 
no word on that, offici-
ally." An informed 
source says, "With all 
the rumor mongers 
running around, it must 
be true." The "rumors" 
say that it is a multi-mil-
lion dollar, three or four 
movie deal, with scripts 
tailored around the real 
Dolly. 

Posters 

Dolly has joined the 
superstar poster parade 
which includes Farrah 
Fawcett-Majors, Suz-
anne Somers, Cheryl 
Ladd, Cheryl Tiegs and 
the like. 
The poster, which fea-

tures Dolly as "Daisy 
Mae," is marketed by 
Star City Inc., whose 
president Hal Tippler 
says, "We expect to sell 
in the hundreds of thou-
sands, at least. We've 
been selling posters for 
12 years and we got 
more requests for Dolly 
than any we've done." 
That's saying something 
since the company also 
sells Linda Ronstadt and 
John Travolta posters. 
Dolly could gross 
$50,000 or more. (Our 

the same photo session). 

Personal Appearances 

"Stage shows, fairs, 
TV specials and the rest 
will bring in well over a 
million dollars this year 
for Dolly." Says one in-
sider, "maybe two mil-
lion." 

It's Not All Profit 

Before you decide that 
Dolly is a country Rock-
efeller, remember the ex-
penses. First agents, 
managers, publicists and 
so on take a big slice off 
the top, at least 25%. 
Then touring expenses, 
salaries for the band, 
costumes, arrangements 
all add up to big num-
bers. Take what's left, 
send half of that the the 
IRS and you know why 
Johnny Paycheck 
worries about". . . Uncle 
Sam's hand in my 
pants. . . " 
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--qiur-mmommem. 
"THE 

OUNTRy 
ENCYCLOPEDIA 

The most thorough, innovative, and ambitious book 
ever written on country music, 

its roots and its people 

OVER 1S0 PHOTOGRAPHS 

CALL TOLL FREF 
800•247•2160 
IN IOWA ONLY CALL: 1-800-362-2860 

OR SAVE EXTRA COD. CHARGES 

DV MAILING THE COUPON NOW! 

Only 

MORE THAN 
450 PAGES! 

SPECIAL ENTRIES 
ON BLUEGRASS, 
HONKY TONK, 
BLUES, SAGA 
SONGS, THE 
GRAND OLE 
OPRY, AND THE 
COUNTRY MUSIC 
HALL OF FAME' 

A VALUABLE 
ALBUM DISCO-
GRAPHY ON 
EVERY CUUN I RY 
STAR IN THE BOOK! 

MORE THAN 
250 EXCITING 
BIOGRAPHICAL 
ENTRIES! 

MORE THAN 
150 GREAT 
PHOTOGRAPHS! 

HANDSOMELY 
BOUND, LAVISHLY 
ILLUSTRATEP! 

FREE 
BONUS! 

Order Now And You 
Also Receive Our 100 
Pace Fan Photo Book, 
THE ENTERTAINERS 
OF COUNTRY MUSIC. 
It's A Regulai $6.95 
Value-- YOURS FREE! 

• Write Country Music, 475 Park Ave. So., N.Y., N.Y. 10016 

• Name  

I Street  

• City  

State Zip  

I Send me the Country Music Encyclopedia and FREE copy 
of "The Entertainers Of Country Music" for $ 14.95 plus 
$1.50 postage and handling. 

Enclosed is my check/m o. for $  NYS residents 
add sales tan. Canadian orders add an extra S2 for 

I postage and handling. No other foreign orders accepted 

15 DAY MONEY BACK GUARANTEE! 
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WATCH THIS FACE: Con Hunley 
He's a little bit of 

soul, a little bit of 
blues, a little bit of 
rock 'n' roll, a little 
bit of bluegrass, a lit-
tle bit of honky tonk, 
a little bit of country. 
But one thing for 

sure—Con Hunley is 
much more than a 
little bit talented. 
Hunley is so tal-

ented, in fact, that 
anybody who hears 
him sing for the first 
time just knows he's 
going to be a star. 
Bonnie Rasmussen, 
public relations di-
rector for Warner 
Brothers in Nash-
ville, knew it the first 
time she heard Con play in his home-
town of Knoxville. 
He certainty was so convincing 

that others from Warners traveled to 
Knoxville, took one listen, and urged 
Hunley to sign with their label. 
Meanwhile, however, other record 
companies had heard the news and a 
total of five labels ended up in the 
bidding for Hunley, including RCA. 

One of my biggest thrills," says a 
very shy, very hungover Hunley, 
was sitting in RCA with Chet 

Atkins and having Chet offer me a 
recording contract. It was one of my 
dreams." 
But Hunley felt if he signed with 

RCA, he would be in direct competi-
tion with Ronnie Milsap for 
material, since he also plays the 
piano. So rather than take a chance 
of getting only second-best material, 
he selected Warner Brothers, much 
to the delight of his advocate, Bon-
nie, and his new producer, Norro 
Wilson. 
His first record, Cry, Cry, Dar/in', 

was a modest hit, and his second, 
Weekend Friend, was selected as a 
pick hit by Billboard. Not bad for a 
beginner. 

Hunley's first job was not quite as 
successful—in 1964 he earned $ 12. 
But then, he only knew five songs. 
"When I auditioned," he recalls, 

"I played the heck out of those five 
songs— but they didn't realize they 
were the only five songs I knew." 
He dabbled in music while in the 

Air Force, then "really got the bug in 
California. By that time, I'd gotten 
myself together. I could play more 
than five songs." 

After bumming around for a 
while as a mechanic and pumping 
gas, Hunley returned to Knoxville 
and finally got a job playing the 
piano at the Corn Lounge. There he 
met Sam Kirkpatrick, who signed 
him to his own independent label, 
Prairie Dust. 
There he also got together with 

his band, the Rhythm Masters, and 
began playing at the Village Barn. 
It originally held 500, but then it 
burned down and it was rebuilt to 
seat 1500—and Con and his band 

-still packed the place. 
About this time, Bonnie Ras-

mussen and Warner happened 
along and signed Con Hunley to the 
big-time. He still lives in Knoxville, 

but his trips to Nashville are becom-
ing more frequent, as he continues 
to prove that he's more than just a 
little bit talented. 
Like when he rock and rolls with 

Honky Tonk Woman.. . or does a 
little bit of bluegrass with Roll In 
My Sweet Baby's Arms. . . or adds a 
dash of country with What a Dif-
ference You've Made In My Life. . . 
or rivals Joe Cocker with You Are 
So Beautiful—and dedicates it to 
Bonnie, he makes the evening just 
about perfect. 

MARY ELLEN MOORE 

JOHNNY DUNCAN: 
She Can Put Her 
Shoes Under 
My Bed Anytime 

As soon as Johnny Duncan's single, 
She Can Put Her Shoes Under My 
Bed Anytime, hit Number One on 
the charts, the Granbury, Texas 
singer started getting shoes in the 
mail from fans around the country. 
"It's even more interesting," says 
Johnny, "that ladies at my concerts 
are now bringing shoes and other ar-
ticles of clothing up to the stage." 
Those who are wondering what 

happens once "the shoes are under 
the bed," may get a hint from the 
title of Johnny's new album: The Best 
Is Yet To Come. 
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More Great Music! 
Ronnie Milsap Jim Ed & Helen 

RONNIE MILSAP 
ONLY ONE LOVE 

IN MY LIFE 

AFL1-2780 

Featuring: • ONLY ONE LOVE IN MY 
LIFE • ONCE I GET OVER YOU 

APL1-2781 

Featuring: • I'LL NEVER BE FREE 
TAKE ME I'M YOURS • DO YOU 

WANT TO MAKE LOVE 

Chester & Lester Gary Stewart 

APL1-2786 APL1-2779 

Featuring: • GUITAR MONSTERS Featuring: • LITTLE JUNIOR 
• LIMEHOUSE BLUES • I'M YOUR • WHISKEY TRIP • TEQUILA AFTER 

GREATEST FAN MIDNIGHT 

Green Valley Record Store RCA 
51 Music Square East Records 
Nashville. Tennessee 3'7203 

LP: $4.98 8 TRACK TAPE: $ 5.98 CASSETTE: 85.98 ibti I 

Include 61.00 per order for postage and handling. Tenn. residents add 6% sales tax. 

  LP n 8-TRACK TAPE O CASSETTE 

 — LP Od 8-TRACK TAPE O CASSETTE 

  LP O. 8-TRACK TAPE E CASSETTE 

I enclose S ° Check O Money Order, plus 61.00 for postage and handling. 

NAME:   

ADDRESS   

CITY • STATE.  ZIP:   



COt11 5c1€, 
"Ray Charles is the best country singer ever to come through 
Nashville!' . . . Waylon Jennings 

"That's sweet, I 
think I know what 
he means by that, 
and that's sweet." 

. . Ray Charles 

At a Charlotte auditorium not 
long ago, Ray Charles made his cau-
tious way in the direction of a piano. 
He moved slowly, settling himself on 
a padded stool, his body bending 
slightly forward, elbows in, head 
drooping toward his chest. Then, 
after a pause for dramatic effect, he 
leaned back stiffly, kicked out a foot 
and banged out the opening chords. 
Nobody, including Charles, was 

sure what whould happen from there 
—which notes he would hold, or 

Waylon Jennings, Jessi Colter, June Carter Cash and Ray Charles were guest stars on Johnny 
Cash's recent TV special, "Johnny Cash: Spring Fever," filmed at the Grand Ole Opry. 

which he would bend, moan or sim-
ply leave out. "That's just me," he 
explains "I'm never sure how I'll do 
it. But when you sing Georgia On 
My Mind or I Can't Stop Loving You 

When it comes to speaker design, 
JVC goes 2969 times further_ 

Our new speaker systems have been 
designed with a combination of 
computer technology and human 
engineering to match their individual 
components precisely. The advanced 
Phase Moire (Mor-ay) Propagation 
Technology procedure measures the 
way our speakers perform from 
almost 1000 different test positions. 
This ensures that the entire speaker 
system is performing perfectly. The 
new JVC SK-1000 speaker system 
embodies this new technology in an 
unusually efficient, extraordinary 
3-way unit that delivers rock-solid 
bass, smooth midrange and clear, 
crisp highs. Front panel level controls 
help you adjust midrange and high. 
end response. The SK- 1000 can also 
handle today's high powered 
receivers and amplifiers with ease 
Hear it, along 
with the SK-700 
and SK-500, at a 
JVC dealer soon. We build In what the others 

leave out 

JVC High Fidelity Division, US JVC Corp 
58-75 Queens Midtown Expwy. Maspeth, NY 11378 Canada. JVC Electronics of Canada, Ltd , Ont. 

a thousand times, you have to be 
spontaneous about it. I don't know 
what I would do if I always did it the 
same." 
But if the unpredictability is al-

ways there, giving his music a raw 
and distinctive edge, it's also true 
that you can find some constants— 
ingredients that are present every 
time Ray Charles leans toward a 
mike. One of those ingredients, at 
least as important as any of the 
others, is country music. It has been 
a part of Charles' life ever since he 
was Ray Charles Robinson—a little 
blind kid with skillful fingers, grow-
ing up in the hard-times Panhandle 
town of Greenville. Fla. 
He was a Depression baby, a child 

of the blues, born in 1932 when 
times were bad and getting worse— 
and when the future seemed devoid 
of hope. Music in that kind of setting 
was more than a pastime. It was the 
people's equilibrium, a desperate 
source of sanity and perspective that 
made heroes of the bluesmen— 
Muddy Waters, Tampa Red, Blind 
Boy Fuller and all the rest. 
Ray Charles grew up with the 

blues. It was all you could get, he 
says, if you were black and listened 
to a juke box. But his family also 
owned a battered, living room radio, 
and sometimes on Saturday nights he 
would curl up next to it,battling the 
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static, until finally he had tuned in 
WSM and the Grand Ole Opry. 

"I always liked that," Charles ex-
plains. "Country music is very much 
like the blues. There is a simplicity 
and a directness. A cat will sing, 'I 
missed you and you and I went out 
and got drunk.' That's something 
you can relate to." 
So Ray Charles took all that—the 

blues, the hillbilly soul from Nash-
ville and even the sophisticated big 
band sounds beaming down from the 
North—and he went away to the 
Florida State School for the Deaf and 
Blind. Ile mastered the piano and 
one or two other instruments, and 
then set out to make his way. Oddly 
enough, one of his first big breaks 
came with a country band—a 
Tampa-based group called the 
Florida Playboys, whose piano 
player had turned up sick. 

Charles, then 17 and hungry, was 
called as a replacement, and as he 
remembers it, "picked up a nice little 
piece of change." It was a peculiar 
sight in the deeply segregated South 
of the 1940s, but it heightened in 
Charles a fondness for country music 
that never went away. When his 
career took off a dozen years later, 
some of his biggest hits were country 
songs—Hank Williams' Your 
Cheatin' Heart, Don Gibson's I Can't 
Stop Loving You, and Harlan How-
ard's Busted. 
He did them all in a style so strong 

and poignant that WayIon Jennings 
once asserted flatly: "Ray Charles is 
the best country singer ever to come 
through Nashville." Waylon wasn't 
contending, of course, that Charles 
became a hillbilly, or that he bore 
even the faintest musical resem-
blance to Charley Pride. But Charles 
did understand the intertwining tra-
ditions of country and blues, and 
therefore, in Waylon's view, helped 
put Nashville music in a broader and 
more accurate perspective. 

"I think that's true," says Charles. 
"Or at least I would like to think so. I 
wasn't trying to be a country and 
western star. I used choir sections 

and string sections, and I sang the 
songs my way. But they were songs I 
felt comfortable with, and I think it 
did do one thing for country music: I 
think it caused a lot of people who 
had never paid any attention to start 
appreciating it. 

"Loretta Lynn in her book has 

some nice things to say about my in-
troducing country music to people 
who weren't familiar with it. I take 
that as a great compliment, because 
country music has certainly done a 
lot for me. The whole thing, really, 
has worked out well for everybody." 

-FRYE GAILLARD 
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I.R.S. Gets Paycheck 

Now it's Uncle Sam trying to get Johnny's 
Paycheck. 

It's Babbitt Day In New Jersey . . . 

Eddie Babbitt was honored in his 
home state of New Jersey by Gov-
ernor Brendon Bryne who de-
clared April 30 as Eddie Babbitt 
Day. Eddie was presented with a 
key to the city by the Mayor's of-

• . . And Prophet Day 

In Tennessee 

Tennessee's Governor Ray Blanton proclaimed 
April 27 as "Ronnie Prophet Day" in honor of 
the Canadian singer's contributions to promot-
ing Tennessee in his radio, television and per-
sonal appearances. Governor Blanton said that 
wherever Ronnie appears he carries with him 
an unfailing enthusiasm for Tennessee. 

fice of Eddie's home town of East 
Orange, and a live WHN concert 
broadcast. Many old friends were 
on hand to welcome Eddie home, 
including WHN's Jessie (pictured 
left of Eddie). 

Jim G Bobbie—Country's Newest Duo? 

Jim Stafford and Bobbie Gentry delight Las Vegas audiences at the 
Aladdin Hotel where Jim is Bobbie's special guest star. 
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Only Willie Nelson makes 
albums that people never seem 
to get tired of listening to. 
And only Willie could have 

recorded "Stardust" 
"Stardust" is an album full 

of songs you've heard all through 
your life.. 'Georgia on My Mind" 
..'Unchained Melody':.1`Blue 
Skies':. 'September Song':.. 
"All of Me'.. songs you've heard, 
but perhaps never really 
listened to until now. 
"Stardust" is an album that 

will make you perk up your ears 
and react with pleasure. 
And only a man who 

puts so much love into his music 
could have pulled it off. 

Only Willie. 

.401.11arrin 

WILLIE NELSON NELSON 
STARDUST 

including: 
Stardust/Georgia On My Mind/Unchained Melody 
September Song/Someone To Watch Over Me 

JI 
On Columbia Records 
and Tapes. 

Exclusive Representation: Neil C. Reshen. 

"Columbia.; are trademarks of CBS Inc. CO 1978 CBS Inc. 



On Fifth Avenue: the throng at the Lone Star Cafe. 

Belushi sings. 

e 

Waylon, James Caan and Willie laugh it up. 

Willie lc Wayloel 
New York City and New Yorkers are not winning many 

popularity awards these days. But whatever may be said 
about The Big Apple's ills and sins, it certainly ranks high 
right now as a hot bed of country music. The largest audi-
ence of any country music radio station in the country 
belongs to New York City's WHN; the Lone Star Cafe, on 
Fifth Avenue, rocks every night with every kind of country 
show, including, recently, Ernest Tubb...that's right 
fans. . . Ernest Tubb, The Living Legend, right there on 
Fifth Avenue, New York, New York. 
Nothing illustrates the country fever in New York better 

than the recent invasion of Willie and Waylon. Appearing 
at the Nassau Coliseum, a 19,000 seat sports arena, The 
Outlaws drew a capacity crowd of every kind of fan in-
cluding White House Press Secretary Jody Powell, pop-
artist Andy Warhol, rock-saint James Taylor, movie star 
and sometimes rodeo cowboy james Caan, record business 
top execs Bruce Lundvall and Jerry Wexler, plus thou-
sands of everyday fans and a horde of writers, editors and 
photographers. 

e. 
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Jessi Colter, hangin' on. 

James Talley, James Taylor, singin' with Willie. 

But that was only half of it—the other half took place 
the next night, back at the Lone Star Cafe, where CBS 
Records threw a press party for Willie. Willie, his wife 
Connie Nelson, Waylon and his wife Jessi Colter (who also 
performed at the Coliseum) all rubbed elbows and bent 
elbows with all the guests. Then Willie and his band did 
two full, dynamite shows for the grateful throng till the 
wee hours. (Small photos above.) Willie was joined onstage 
by James Taylor, James Talley, NBC's/Saturday Night 
stars John Belushi and Bill Murray. 

ON STAGE: 
At the 19,000 seat Nassau Coliseum, 
Waylon and Willie knocked 
'em dead, celebrities and 
suburbanites alike. 



2. Phantom 309: In You 
Heart/That's Me/Bummin' 
Around/Same Old Situat-
ion/Phantom 309/A Good 
Life, plus many more! 

32 reat Golden Hits King Of The Road , 

featuring: 
Teddy Bear/Giddyup Go/Little Rosa/Daddy's Girl/Daddy/Little 
Joe/Phantom 309/Class Of 49/In Your Heart/Tell Maude I Slipped/ 
Drearn House For Sale/It'll Come Back/I Know You're Married 
IBut I Love You Still)/Freightliner Fever/I Didn't Jump The Fence/ 
Normally, Norma Loves Me 

Truck Drivers Prayer/King Of The Open Roacl/Giddyup Go/I'm 
Gonna Move/Satisfied Mind/He's Got The Whole World In His 
Hand/Girl On The Billboard/What's He Doing In My World/Sitting & 
Thinking/I'm Only Seventeen/The Geariammer And The Hobo/No 
One's Too Big To Cry/Six White Horses/Bringing Mary Home/Fro, 
The Window Up Above/Walk Through The World Win, Me 

2-LP SET ONLY $995 
2-81K SET $11.95 

Or pick any of these 6 other 
RED SOVINE CLASSICS! 

RED SOVINE 

3. Best Of: Giddy Up Go/ 
I Know You're Married/I 
Didn't Jump The Fence/ 
One Is A Lonely Number/ 
Little Rosa, many more! 

6. Sunday With Sovini_.• it 
Jesus Came To Your House/ 
Bringing In The Sheaves/I 
Am A Pilgrim/Just A Closer 
Walk With Thee, and more! 

7. Classic Narrations: Viet 
Nam Deck Of Cards/Dream 
House For Sale/Class Of 
'49/Phantom 309/Twenty 
One/Little Rosa, more! 

4. Teddy Bear: It Ain't 
No Big Thing/Last Mile Of 
The Way/Love Is/Teddy 
Bear/Home Sweet Home/ 
Sad Violins, much more! 

5. Woodrow Wilson Sovine: 
You Left Your Door Wide 
Open/Daddy's Girl/It'll 
Come Back/Little Joe/Last 
Goodbye, and more! 

Records ONLY $4.98 El 
8TK Tapes $5.98 Ea. 

TO: Country Music Magazine 
Dept. RS 
475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  

City  

State Zip  

.ND ADDED $1 FOR POST & NAND.) 
1. 2-Record Sovine Special 5. Woodrow Wilson Sovine 

....LP-$9.95 ....8TK -$ 11.95 .... LP-$4.98 ....8TK -$5.98 
2. Phantom 309 6. Sunday With Sovine 

....LP-$4.98 ....8T K -$5.98 .... LP-$4.98 ....8TK-$5.98 
3. Best Of 7. Classic Narrations 
.... LP-$4.98 8T K -$5.98 .... LP-$4.98 ....8TK-$5.98 

4. Teddy Bear 
....LP-$4.98 .... 8TK-$5.98 
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To Avoid An 
Price Increase" 
It's happening! Our prices are going up but you can avoid 
the price increase now, simply by returning the coupon 
below today! Simply cliet.k the money saving term you 
prefer. Since prices are going up next month-you start 
saving money with your very first issue! 

When You Act Now! 
12 Issues of dt)LUTYMLSIL: 

'11 > 

Look At All You Get madi 
News & Gossip 

o' a ale 
PEOPLE 

Record Reviews 

Color Centerfolds 

In-Depth Interviews 
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Each month you'll also find revealing portraits of today's TOP PICKERS .. . exclusive 
expert reviews and recommendations on your BEST BETS IN AUDIO EQUIPMENT 
great BOOK & RECORD BARGAINS ... and much more! 
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Mail To: Country Music Magazine 
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Boulder, Colorado 80321 
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Please send Country Music for the number 

of months checked. I get the 40% discount 

and avoid the upcoming price increase. 

Plus I may always have a full refund for 

all copies not mailed if I am not 100% 

satisfied. 
E 12 Issues ( 1 full year) for S8.95 

You save S.50 off the single copy price of 
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of S1.25 
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Country's Hottest New Duo 

DOTTIE lc KENNY 

A Talk With Dottie West 
Dottie West's name keeps coming 

up. 
Jeannie Seely, when pressed to find 

a last-minute replacement for a recent 
television show, called on her friend, 
Dottie West. 
Connie Smith, when discussing the 

culinary skills of people she knew, 
raved about Dottie West's memorable 
Thanksgiving dinner. 

Dolly Parton and Emmylou Harris, 
when listening to the tapes which 
eventually produced Emmylou's ver-
sion of Dolly's To Daddy, had a visitor 
—that's right, Dottie West. 

Dottie West—native Nashvillian, 
Coca Cola girl par excellence and 
good friend to all. 
And now her name has been linked 

—musically—with another of Nash-
ville's favorites, Kenny Rogers. The 
two have gotten together in a duo that 
rivals Conway and Loretta, with their 
first single, Every Time Two Fools 
Collide, rising to the top of the country 
charts faster than bubbles rise to the 
top of a Coke. 

Dottie, pencil poised to sign a poster 
of her and Kenny, explains how coun-
try music's Mr. and Miss Popularity 
got together: 

"First of all," she says softly, 
"because we were both on United Art-
ists. It had been thought of, of course, 
but not really seriously talked about. 
Our producer, Larry Butler, thought 
that it would be a good idea. But it 
really happened in December. 

by MARY ELLEN MOORE 

"I was doing some overdubbing 
because I was working on my own 
album. And the song, Every Time 
Two Fools Collide, was a song for me. 
And Kenny came in because he had a 
session for later on that night and he 
sat down and was listening as I 
worked. I came in to listen to the 
playback on another tune, and when I 
sat down —there was just Butler and 
Kenny and me—he paid me a really 
great compliment. 

"In fact," she momentarily de-
murred, "I don't even want to repeat 
it, it was so beautiful. But he said that 
I was his favorite female singer. I was 
just really flattered, embarrassingly 
so, because he. . . 1 think so much of 
him and his work. I guess I've got 
every album Kenny Rogers has ever 
made, since First Edition and way 
back." 

Dottie, searching for a way to re-
pay the compliment, told Kenny, 
"Y'know, no matter how long you've 
been in this business, you always have 
new goals. You wanna hear my new-
est one?" Kenny said yes, and Dottie 
said, "I'd like to record and sing with 
Kenny Rogers." 
Kenny shook her hand and said, 

"You've got it," and Dottie returned 
to the business of laying tracks on her 
own album when Butler suddenly in-
formed her that, yes, there would be a 

West-Rogers duet, and the time to do it 
was right now. So Kenny joined Dottie 
on her former solo, and the rest is, as 
they say, country music history. 

"I'll tell you," Dottie continues, 
"that's what I mean when I say a song 
has its time to happen. That song at 
that moment—there was just magic; 
there were almost sparks flying." 
The song also sent Dottie's career 

soaring. Never exactly a nobody, Dot-
tie nonetheless has not had that many 
super-big records. She's probably most 
well-known for the Coca Cola theme 
song (which she also wrote), I Was 
Raised On Country Sunshine. She's a 
prolific writer, and is responsible for 
Here Comes My Baby, which was her 
biggest seller ( in 1965), and was subse-
quently recorded more than 100 
times, providing gold records for 
Perry Como and Lou Martin and a hit 
for Ray Price. 

Since she's been recording, she's had 
four duet partners, including Kenny. 
Jim Reeves, Don Gibson and Jimmy 
Dean all recorded with the dynamic 
redhead while she was with RCA. 

Dottie, obviously, never did believe 
in standing still. 

"I think it's good to do something 
different. It's interesting to the fans 
and to the record-buyers. I buy a lot of 
albums myself. And I can't wait 'til 
Dolly and Emmylou and Linda Ron-
stadt's album comes out. It's gonna be 
great—I can't wait for that, as a fan 
myself. . . You just have to have new 
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goals, try to reach more people, and 
that's what I'm doing." 

Kenny', Rogers agrees with Dottie's 
evaluation. While recording together 
boosts her career considerably, it also 
helped him, by all rights already a 

superstar. 
"It solidifies me with the country 

music audience," Rogers believes, 
echoing Dottie's earlier guess that " If 
Kenny had to have a reason for sing-
ing with me. I think it's that he is try-

Dottie & Kenny Host The World's 
Biggest Indoor Country Show 

- -”efitoest 
Kenny and Dottie take a moment to relax 
backstage at the Silverdome in Pontiac 
Michigan before going onstage. 

"This show was so unprecedented that 
there was no set parameters. Five acts in a 
hall seating 10,000 had been done a million 
times before, so it's very simple. But the Sil-
verdome for country music? That's some-
thing else entirely!" 
With these words Gary Cappy, head of pro-

motion for NBC television's Big Event, The 
Largest Indoor Country Show at Pontiac, 
Michigan's, Silverdome, launced his project. 
"In terms of advertising and promo, I had 

four basic priorities: to stage the world's 
largest indoor country show; to present the 
stars of the Grand Ole Opry on tour; to tape a 
show for NBC and to see to it that there were 
20 top acts." 
Did they succeed? 
Well, yes. The NBC Big Event, which aired 

on April 5, 1978, with 80,000 attending was 
very probably the biggest " indoor" country 
show ever, neatly skirting the issue of Willie 
Nelson's annual Fourth of July "outdoor" 
gatherings. The Grand Ole Opry stars were 
on stage, including Porter Wagoner, Jeanne 
Pruett, Minnie Pearl, Charlie McCoy, Don 
Williams, Larry Gatlin, Red Sos ine, Grandpa 
Jones and the Oak Ridge Boys, as well as 
hosts Kenny Rogers and Dottie West, among 
others—many appearing before a national 
television audience for the first time. 
The show was the brainchild of Rudy Calli-

cutt, head of Rudy Callicutt productions. 
Born in North Carolina, Rudy Callicutt 

came to Washington in 1949. He was a 

barber, and remained one until he retired last 
year to devote his full time to his thriving 
country music business. ( 1-le once had a bar-
bershop at the Pentagon where he shaved 
many powerful heads, including General 
Westmoreland's once a week for three years.: 
But his country roots grew strongly into a 
deep love for its music. 

"I love country music, even the modern. 
But I grew up and cut my teeth on the old 
stuff— bluegrass, the old mountain, t radii ton-
al country music. We called it string music 
when we were kids, not hillbilly or country 
music. 
He started booking Nashville acts in 1963. 

and set up the biggest shows in the Wash-
ington area at the time featuring the likes of 
Johnny Cash, George Jones, and Roy Acuff. 
The combination of barbering and promoting 
country music continued until the summer of 
76. 

"I had an idea to do a big concert in the 
Capital Centre. Johnny Cash came in and did 
a concert that drew only 10,000 people. So I 
thought, " If Johnny Cash can only draw 
10,000 people here, who could top that?" 
"Then it dawned on me one day, that if I 
could get the Grand Ole Opry up there I 
could fill the place. So I called Bud Wendell, 
who was the manager of the Grand Ole Opry 
and told him what my idea was and he said, 
'Rudy, we've never been approached with 
this idea before. I wouldn't tell you it couldn't 
be done, but write a letter with your inten-
tions and I'll take it in to the board and we'll 
vote on it. 
"So I sent the letter and exactly 10 days 

later a letter was in my mailbox with an ap-
proval to use the name Grand Ole Opry as 
long as I used 75% of the Opry stars. 
"So one day my wife Erin and I got in the 

car and drove down to Nashville and looked 
through the phone book for all the agencies 
and started calling them. And we put to-
gether a dynamite show! We had 21 
acts—Roy Acuff, Minnie Pearl, Grandpa 
Jones, Bill Monroe, Osborne Brothers, Bill 
Anderson, Little Jimmy Dickens—and the 
people in Nashville thought I was crazy. 
Everybody requested a 50% deposit because 
they thought I'd have the biggest loser ever." 

But Rudy made all the deposits, started 
promoting the show in November, and on 
April 16, 1977, he broke all attendance 
records for an indoor country show-27,000 
people and a gross of $ 224,000! 

Just before the show. NBC contracted Jim 
Fitzgerald, Executive Producer of Rudy Cal-
licutt Productions, and offered to do a live 
special on the NBC-affiliated station in 
Washington. Rudy declined, feeling it might 
hurt ticket sales. 

"It was already too late to tape the shoss 
(Continued on page 26 ) 

ing to be more well-known with the 
country fans and have a relation with 
the country music, because he really 
admits that he loves country music, 
and has all along." 
While Dottie enthuses about Kenny 

Rogers' infectious energy, it's hard not 
to be caught up in her own energizing 
personality. When she first walked 
into the office, she seemed to tower 
over everyone, and everybody present 
immediately drew near her, like flies 
to honey. She's extremely good-
looking, with traffic-stopping looks 
that she makes the most of—tight 
t-shirt, form-hugging pants, high-
heeled boots, a classy cowboy hat atop 
her red hair. 
As her career takes off, she's joining 

Dolly Parton and Kenny Rogers in 
their reliance on Los Angeles firms for 
booking and management. Her own 
solo album cover, released in May so 
as to avoid conflict with the duet 
album, is one of the classiest covers to 
be seen on a country music album in a 
long time. 
But then, that's the word that fits 

Dottie West as neatly as her t-shirt: 
classy. And relying on Bob Mackie 
(designer for Cher and Marie Osmond) 
for fashion design, didn't hurt either. 
That is, it didn't hurt her image: it 
killed her feet. 
Mackie designed the outfits Dottie 

wore when she and Kenny co-hosted 
the NBC country music special át the 
Pontiac Silverdome arena in Michi-
gan. And, said Dottie a couple of 
weeks after the taping of the show, " It 
went fantastic. But I still haven't got-
ten over the new high heel boots I 
wore yet; they were really spiked heels 
that Mackie made for me." 

Dottie is as excited about the recent 
abundance of women on the music 
charts as she is about her own success; 
she thinks it's long overdue. 

"I came to Nashville in the early 60s 
(returned, after a stay in Ohio), and 
that's when Patsy Cline was hitting 
with I Fall to Pieces and Sweet 
Dreams. Until then, even the record 
people didn't pay that much attention 
to female singers because I don't think 
they believed that we could sell 
records. I don't get into women's lib 
that heavy because...I think it's 
mainly because I haven't had to, being 
sort of independent as a singer. I mean 
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I have been—so to speak— the bread-
winner in the famly; I really haven't 
had to feel that way, except in a 
couple of areas. 
"Now, I don't feel that female song-

writers get that much attention either. 
I don't think the publishers really push 
their songs; they don't really respect 
women. And women can imagine, if 
anything better than men. 

"And the other thing is, when they 
build a package, a country music 
package, when you go out on the road 
and tour, they would have five or six 
male singers and one female singer, I 
would be added to it, and I would 
really feel that I wasn't added because 
I was a record-seller or an entertainer, 
I'd feel that it was because they needed 
a skirt, a dress on the show. 

Dottie & Kenny Host The World's 
Biggest Indoor Country Show 
(Continued from page 24 ) 

itself, but they said that if we planned 
another show to let them know way ahead of 
time. So we did and Jim contacted them, and 
on October 8, 1977, we did another show 
that was smaller and taped 14 hours in the 
parking lot and backstage, and it was edited 
into two local NBC specials called 'Country 
Onstage/Backstage.. 

"I got the idea that this thing would be a 
natural television concept presentation, so I 
went ahead and put together a very low bud-
get show with three cameras, no TV stage 
lighting or makeup, but it basically caught 
the concept we wanted: a live concert presen-
tation of what country music is. We also 
wanted to show a bit of what goes on back-
stage—the excitement, chaos, jam sessions, 
things like this. So we taped the show and 
made two one-hour specials out of it and sent 
the footage to New York last October." 
The man they worked with in New York 

was Aaron Cohen, the vice president of 
program administration covering special and 
late night programming at NBC. 

"Callicutt and Fitzgerald came up to Nev. 
York and sat down and outlined what the 
had done in Washington and showed me a bit 
of the tape, which, although it had been made 
on a modest budget, showed potential. We 
then discussed a number of different possibil-
ities based on the Grand Ole Opry road show 
that they had booked into a number of dif-
ferent halls. Because of timing and the size of 
this place, we settled on trying to put together 
a package based on a show here at the Silver-
dome. 
"We knew that the Detroit area was a very 

big center for country music and that it con-
tained a great many southerners and middle 
southerners that had moved up as early as the 
World War II years and had made this a base 
of country music in the East, so we felt 
positive about being able to draw a full house 
for the show. 
"And that's part of what I think is going to 

make this show exciting: 80,000 people hoot-
ing and stomping and clapping— reacting to 
the performers. The amount of energy that 
the performers will feel from that crowd I 
hope translates into their performance and 
that we get some of that on the screen with 
the closeups of intercutting the performers 
with the crowd." 

"I feel very honored to be part of the 
show," answered Roy Acuff to my obvious 
question. 

Bill Monroe: "I think it's really great, and 

Dottie, singing to an audience of 80,000. 

to get to have my bluegrass and me on it, 
well, it really makes me feel wonderful." 

Little Jimmy Dickens: " It's a great thrill to 
see so many people, and it shows that the 
folks still love country music." 

Porter Wagoner: "I think this show today 
will be a super thing for everybody that loves 
country music, whether it be a person like 
Larry Gatlin or myself or the Oak Ridge Boys 
or Roy Acuff. I think anybody that has an in-
terest in country music will have to be awful 
proud when they walk out and see 80,000 
people sitting there to watch them and hear 
them." 
Johnny Gimble: "I didn't have any idea 

what we were getting into. I'll let you be 
excited and I'll be worried." 
Jeanne Pruett was the only person taking it 

all in stride. 
"This is the most bodies and the most talent 

that I've ever had congregated in one audi-
torium to work with, but just to be a part of 
country music is the biggest show on earth as 
far as I'm concerned." Jim Bessman 

"But it's changing some, though. 
Like this morning, we had a contract 
come in that we're playing a festival 
that's Kenny and me and Dolly. And 
that makes me happy, because usually 
it would be Kenny and me and the 
Oak Ridge boys, or... And I really 
like that. For one thing, I've never got-
ten very much time to spend with the 
girl singers on the road, because we're 
usually alone in the dressing room. 
Like, there will be several guys on the 
show, and they all get to visit back 
stage and talk about the business part 
of this business, songwriting, what-
ever. 

"But I would be alone in the dress-
ing room." 

Dottie has one advantage on the 
road that most girl singers don't—her 
husband of five years, Byron Metcalf, 
is the drummer in her band, Cross-
Country. 

In fact, her entire family is totally 
involved in music: Daughter Shelley 
Lynn West, formerly part of her 
mother's show, has moved to Orlando, 
Fla., where she performs regularly in 
a nightclub. Son Alan Dale, 15, 
recorded with his mother before he 
was old enough to go to school and is 
now learning to play the drums from 
Byron. And in addition to his duties as 
drummer and husband, Byron handles 
the business end of the business. As a 
bonus, he's a gourmet cook. 

Dottie can't believe one girl can be 
so lucky in life: Good career, good 
friends, great family. . . 

"I have a ball at what I'm doing. I 
just can't believe that I get to make a 
living at something I love to do so 
much. My husband is always with me, 
and I don't have to do anything except 
get dressed and sing and put on my 
make-up and write songs." 

Dottie lights up just talking about it 
and finally, with a flourish, she 
finishes signing the poster in front of 
her. As things break up, someone asks 
her about her hat: Is it suede, they 
wonder? Dottie thinks not, it's prob-
ably felt, but she checks the label. 

"I bought this hat in Las Vagas," 
she says. Then, "Well excuse me, it's 
mink, that's what it says. I knew it was 
a good hat, but I didn't know it was 
that good. Well, I'll baby this thing." 
Like we said, Dottie West's all 

class. 
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- MCA RECORD ALBUMS AND TAPES - LIMITED TIME OFFER - 

Record Album $5.98 value - Special $2.98 ea. -8 Truck Tope $4.98 ea. 
Send Check or Money Order - No C.O.D.'s Add $ 1.00 to Total Amount for handling and We Pay 
Postage - FREE CATALOG INCLUDED. Uncle Jim O'Neal, Box A3MCM, Arcadia, California 91006 

JIMMIE DAVIS - MCA-269 ALBUM $2.9 8 
I Wouldn't Take Nothin' For My Journey 
Now; How Great Thou Art; One More Valley; 
Someone To Care; Wasted Years; Supper 
Time; When God Dips His Love In My Heart; 
Taller Than Trees; Who Am I?; Near The 
Cross; His Marvelous Grace. 
8 TRACK TAPE - MCAT-269 $4.98 

RED FOLEY - MCA- 147 ALBUM $2.98 
Beyond The Sunset; Should You Go First; 
Peace In The Valley; Steal Away; Just A 
Closer Walk With Thee; Our Lady Of Fatima; 
The Place Where I Worship; Someone To 
Care; The Rosary; Will The Circle Be Un-
broken; Old Pappy's New Banjo; I Hear A 
Choir; When God Dips His Love In My Heart. 
8 TRACK TAPE - MCAT- 147 $4.98 

TOMMY JACKSON - MCA- 162 ALBUM $2.98 
FIDDLE MUSIC: Snowflake Reel; Little Ida 
Red; Run, Johnny, Run; Bitter Creek Break-
down; Fiddler's Dream; Clarinet Polka; 14 
Days In Georgia; Acorn Hill Breakdown; 
Big Sandy; Stay A Little Longer; Done 
Gone; Jesse Polka. 
NO TAPE AVAILABLE 

LORETTA LYNN - MCA-5 ALBUM $2.98 
Everybody Wants To Go To Heaven; Where 
No One Stands Alone; When They Ring Those 
Golden Bells; Peace In The Valley; If I Could 
Hear My Mother Pray Again; The Third Man; 
How Great Thou Art; Old Camp Meetin' Time; 
When I Hear My Children Pray; In The Sweet 
Bye And Bye; Where I Learned To Pray; I'd 
Rather Have Jesus. 
8 TRACK TAPE - MCAT-5 $4.98 

JIMMY MARTIN - MCA-96 ALBUM $2.98 
Prayer Bells Of Heaven; Goodbye; Give Me 
Roses Now; What Would You Give In Ex-
change; Voice Of My Savior; Shut In's Prayer; 
This World Is Not My Home; Pray The 
Clouds Away; Lord I'm Coming Home; 
Give Me Your Hand; Little White Church; 
God Guide Our Leaders Hand. 
8 TRACK TAPE - MCAT-96 $4.98 

JIMMY MARTIN - MCA-91 ALBUM $2.98 
There Ain't Nobody Gonna Miss Me When 
I'm Gone; Pretending I Don't Care; Leavin' 
Town; Don't Give Your Heart To A Rambler; 
Train Forty- Five; Drink Up And Go Home; 
I Can, I Will, I Do Believe; There Was A Love; 
Hit Parade Of Love; Steppin' Stones; The 
Joke's On You; Skip, Hop And Wobble. 
8 TRACK TAPE - MCAT-91 $4.98 

JIMMY MARTIN - MCA-79 ALBUM $2.98 
Sunny Side Of The Mountain; It Takes One 
To Know One; Guitar Picking President; 
Shenandoah Waltz; Poor Ellen Smith; I'd 
Rather Have America; There's Better Times 
A Comin'; 20-20 Vision; I'm Commn' Back 
But I Don't Know When; Snow White Grave; 
John Henry; In The Pines. 
8 TRACK TAPE - MCAT-79 $4.98 

JIMMY MARTIN - MCA-81 ALBUM $2.98 
You Don't Know My Mind; Homesick; Bear 
Tracks; Night; Grand Ole Opry Song; Who'll 
Sing For Me; Hold Whatcha Got; Before The 
Sun Goes Down; Cripple Creek; It's Not 
Like Home; All The Good Times Are Past 
And Gone; I Like To Hear 'Em Preach It. 
8 TRACK TAPE - MCAT-81 $4.98 

JIMMY MARTIN - MCA- 101 ALBUM $2.98 
Widow Maker; Six Days On The Road; I'll 
Never Take No For An Answer; I'm Thinking 
Tonight Of My Blue Eyes; There's More 
Pretty Girls Than One; Hey Lonesome; My 
Walking Shoes; Truck Driving Man; Ocean Of 
Diamonds; Truck Driver's Queen; The Old 
Man's Drunk Again; In Foggy Old London. 
8 TRACK TAPE - MCAT- 101 $4.98 

JIMMY MARTIN - MCA- 115 ALBUM $2.98 
Big Country; Red Rooster; Crow On The 
Banjo; You Are My Sunshine; Uptown 
Blues; Orange Blossom Special; Wild Indian; 
Going Up Dry Branch; Little Maggie, She's 
So Sweet; Union County; Red River Valley; 
Theme Time. 
8 TRACK TAPE - MCAT- 115 $4.98 

JIMMY MARTIN - MCA- 137 ALBUM $2.98 
Singing All Day And Dinner On The Ground; 
Lift Your Eyes To Jesus; My Lord Keeps A 
Record; God Is Always The Same; When The 
Savior Reached Down For Me; Shake Hands 
With Mother Again; Hell) Thy Brother; A 
Beautiful Life: Stormy Waters; Hold to 
God's Unchanging Hand; Little Angels In 
Heaven. 
8 TRACK TAPE - MCAT- 137 $4.98 

BILL MONROE - MCA-500 ALBUM $2.98 
Jenny Lynn; Methodist Preacher; Goin' Up 
Caney; The Dead March; The Lee Weddin' 
Tune; Poor White Folks; Candy Gal; Texas 
Gallop; The Old Gray Mare Came Tearing Out 
Of The Wilderness; Heel And Toe Polka; 
Kiss Me Waltz. 
8 TRACK TAPE - MCAT-500 $4.98 

BILL MONROE - MCA-426 ALBUM $2.98 
Road Of Life; This World Is Not My Home; 
Out In The Cold World; It's Me Again; Lord; 
I Will Sing For The Glory Of God; Beyond 
The Gate; Just Over The Glory Land; Pass 
Me Not; The Old Country Baptizing; Some-
body Touched Me; Were You There. 
8 TRACK TAPE - MCAT-426 $4.98 

BILL MONROE - MCA-17 ALBUM $2.98 
Molly And Tenbrooks; In The Pines; New 
Mule Skinner Blues; Uncle Pen; Cheyenne; 
Footprints In The Snow; Y'All Come; Gotta 
Travel On; Danny Boy; Roanoke; Four Walls. 
8 TRACK TAPE - MCAT- 17 $4.98 

BILL MONROE - MCA-82 ALBUM $2.98 
Linda Lou; Little Joe; Seven Year Blues; 
You Live In A World All Your Own; Time 
Changes Everything; Blue Grass Part One; 
Big River; Flowers Of Love; It's Mighty 
Dark To Travel; Sold Down The River; Put 
My Rubber Doll Away; Lonesome Road 
Blues. 
8 TRACK TAPE - MCAT-82 $4.98 

BILL MONROE - MCA-88 ALBUM $2.98 
Little Maggie; Bugle Call Rag; Toy Heart; 
I'm Going Back To Old Kentucky; Live And 
Let Live; Nine Pound Hammer; Cotton Fields; 
John Hardy; Shady Grove; Danny Boy; 
Journey's End; Old Joe Clark. 
NO TAPE AVAILABLE 

BILL MONROE - MCA-97 ALBUM $2.98 
Blue Ridge Mountain Blues; Columbus 
Stockade Blues; There Was Nothing We 
Could Do; I Was Left On The Street; Big 
Sandy River; Cheap Love Affair; Who Will 
I Explain About You; Foggy River; Careless 
Love; I'm So Lonesome I Could Cry; Baker's 
Breakdown; When The Bees Are In The Hive. 
8 TRACK TAPE - MCAT-97 $4.98 

BILL MONROE - MCA- 104 ALBUM $2.98 
Stoney Lonesome; Sailor's Hornpipe; Tall 
Timber; Get Up John; Brown County Break-
down, Panhandle Country; Big Man; Santa 
Claus; Scotland; Raw Hide; Monroe's Horn-
pipe; Wheel Hoss. 
NO TAPE AVAILABLE 

BILL MONROE - MCA- 110 ALBUM $2.98 
My Little Georgia Rose; Letter From MY 
Darlin'; Memories Of Mother And Dad; High-
way Of Sorrow; On The Old Kentucky 
Shore; On And On; My Dying Bed; Memories 
Of You; Whitehouse Blues; Sugar Coated 
Love; I'm Blue, I'm Lonesome; When The 
Golden Leaves Begin To Fall. 
NO TAPE AVAILABLE 

BILL MONROE - MCA- 124 ALBUM $2.98 
No One But My Darlin'; I'm Old Kentucky 
Bound; Poison Love; Why Did You Say 
Goodbye; Louisville Breakdown; An Angel 
In Disguise; I'm Weary Of Heartaches; The 
First Whippoorwill; Weep And Cry; You're 
Drifting Away; That's What I Like About You. 
8 TRACK TAPE - MCAT- 124 $4.98 

BILL MONROE - MCA- 131 ALBUM $2.98 
Let The Light Shine Down On Me; Lord 
Protect My Soul; Wait A Little Longer Please 
Jesus; A Voice From On High; I'm Working 
On A Building; Don't Put Off Till Tomorrow; 
He Will Set Your Fields Afire; Get Down On 
Your Knees And Pray; Boat Of Love; Walking 
In Jerusalem Just Like John; River Of Death. 
8 TRACK TAPE - MCAT- 131 $4.98 

BILL MONROE - MCA- 136 ALBUM $2.98 
I Live In The Past; Cripple Creek; Last Old 
Dollar; The Long Black Veil; Log Cabin In The 
Lane; I Want To Go With You; Kentucky Man-
dolin; Sally Goouin; Never Again; I; The Blue 
Moon Still Shining; Fire On The Mountain. 
8 TRACK TAPE - MCAT- 136 $4.98 

BILL MONROE - MCA-527 ALBUM $2.98 
I Saw The Light; I'll Meet You In The Morn-
ing; Life's Railway To Heaven; Lord, Lead Me 
On; Wayfaring Stranger; Beautiful Life; Pre-
cious Memories; House Of Gold; I've Found 
A Hiding Place; Jesus Fioid My Hand, I Am A 
Pilgrim; Lora, Build Me A Cabin in Glory. 
8 TRACK TAPE - MCAT-527 $4.98 

BILL MONROE - MCA- 116 ALBUM $2.98 
Turkey In The Straw; I Wonder Where You 
Are Tonight; That's All Right; All The Good 
Times Are Past And Gone; Pretty Fair In The 
Garden; Roll On Buddy Roll On; Blue 
Night; Midnight On The Stormy Deep; Were 
You There; It Makes No Difference; Dusty 
Miller; When My Blue Moon Turns To Gold. 
8 TRACK TAPE • MCAT- 116 $4.98 

BILL MONROE - MCA-310 ALBUM $2.98 
I Haven't Seen Mary In Years; Love, Please 
Come Home; When The Golden Leaves 
Begin To Fall; Tall Pines; Banks Of The Ohio; 
Mother's Only Sleeping; Foggy Mountain 
Top; Walls Of Time; Bonny; Sweetheart You 
Done Me Wrong; What Should You Give In 
Exchange. 
8 TRACK TAPE - MCAT-310 $4.98 

BILL MONROE - MCA- 140 ALBUM $2.98 
Mule Skinner Blues; Kentucky Waltz; Get UP 
John; You'll Find Her Name Written There; 
Blue Moon Of Kentucky; Put My Little 
Shoes Away; Rocky Road Blues; The Girl 
In The Blue Velvet Band; Summertime Is 
Past And Gone; Footprints In The Snow; 
The Gold Rush. 
8 TRACK TAPE - MCAT- 140 $4.98 

BILL MONROE - MCA-226 ALBUM $2.98 
I'll Meet You In Church Sunday Morning; 
Drifting Too Far From The Shore; Master 
Builder; I Found The Way; We'll Understand 
It Better; Let Me Rest At The End Of The 
Journey; Going Home; One Of God's Sheep; 
Way Down Deep In My Soul; On The Jericho 
Road; Farther Along; The Glory Land Way. 
8 TRACK TAPE - MCAT-226 $4.98 

OSBORNE BROTHERS - MCA- 105 
ALBUM $2.98 
Take This Hammer; Pathway Of Teardrops; 
Cotton Fields; Kentucky; Me And My Old 
Banjo; Bluegrass Express; The Cuckoo Bird; 
Don't Even Look At Me; Charlie Cotton; 
This Heart Of Mine; Bugle On The Banjo; 
Salty Dog Blues. 
8 TRACK TAPE - MCAT- 105 $4.98 

OSBORNE BROTHERS - MCA- 119 
ALBUM $2.98 
Will You Be Loving Another Man; Molly And 
Tenbrooks; I'll Never Shed Another Tear; My 
Little Girl In Tennessee; I'll Never Love 
Another; I'll Go Stepping Too; Rocky Top; 
Gal, You've Got A Job To Do; My Favorite 
Memory; Drivin' Nails In My Coffin; If I 
Could Count On You. 
8 TRACK TAPE - MCAT- 119 $4.98 

OSBORNE BROTHERS - MCA- 125 
ALBUM $2.98 
i Bowed On My Knees And Cried " Holy"; 
How Great Thou Art; Rock Of Ages; Steal 
Away And Pray; I Pray My Way Out Of 
Trouble; Will You Meet Me Over Yonder; 
Light At The River; What A Friend We Have 
In Jesus; Medals For Mothers; Jesus Sure 
Changed Me; Where We'll Never Grow Old, 
8 TRACK TAPE - MCAT- 125 $4.98 

OSBORNE BROTHERS - MCA- 135 
ALBUM $2.98 
Ruby, Are You Mad; Listening To The Rain; 
Thanks For All The Yesterday's; Siempre; 
Let Me Be The First To Know; The Fightin' 
Side Of Me; Tennessee Hound Dog; World 
Of Forgotten People; Somebody's Back In 
Town; Put If Off Until Tomorrow; Mid-
night Angel. 
8 TRACK TAPE - MCAT- 135 $4.98 

ERNEST TUBBS - MCA-84 ALBUM $2.98 
I'll Get Along Somehow; Slipping Around; 
Filipino Baby; When The World Has Turned 
You Down; Have You Ever Been Lonely; 
There's A Little Bit Of Everything In Texas; 
Walking The Floor Over You; Driftwood On 
The River; There's Nothing More To Say; 
Rainbow At Midnight; I'll Always Be Glad 
To Take You Back; Let's Say Goodbye 
Like We Said Hello. 
8 TRACK TAPE - MCAT-84 $4.98 

KITTY WELLS - MCA- 149 ALBUM $2.98 
Dust On The Bible; I Dreamed I Searched 
Heaven For You; Lonesome Valley; My 
Ones Are Waiting For Me; I Heard My Savior 
Call; The Great Speckled Bird; He Will Set 
Your Fields On Fire; We Buried Her Beneath 
The Willows; One Way Ticket To The Sky; 
I Need The Prayers; Matthew Twenty- Four; 
Lord I'm Coming Home. 
8 TRACK TAPE - MCAT 149 $4.98 



This is the most unique deck of cards 
anywhere. Each card carries a full color 
photo of a different star. You'll find 
Loretta Lynn, Conway Twitty, Johnny 
Cash---54 in all. 

COUNTRY MUSIC PRESENTS 
The New Product 

CATALOG 
Great NEW Gift Ideas 
For Anyone Who Loves Country Music - 
Including Yourself! 

Only $295 

Gene Autry 
FEATURING: Back In The Saddle/ 
El Rancho Grande/Down In The 
Valley/A Gay Ranchero/Vaya Con 
Dios/Missouri Waltz/Don't Bite The 
Hand That's Feeding You/South Of 
The Border/Cowboy Blues/Mexicali 
Rose, PLUS 14 MORE GREATS! 

Recurd Only $698 
STK Tape Only $898 

Country Musics 
New 12oz. Mug 
This big 12 ounce ceramic mug 
comes with the Country Music 
message handsomely pattern 
repeated in rich brown. It is 
great for anything hot or cold. 

aeirimul Now$395fa. 
Or Order 2 Or Mure for Only s350 fa. 

ge!wytleaLC. 

TRI44. 

The Best Of Country Music 
Nashville's Country Music 
All-Star Photo Cavalcade. 

Here is a must hook for every fan 
Not to be confused with our own 
book of the same title, THE BEST 
OF COUNTRY MUSIC is a special 
32 page edition with 36 brief bio-
graphical sketches and 112 great 
photos of all your favorite stars. 
There is even a page at the end 
specifically set aside for auto-
graphs, making it the perfect book 
to take along with you where ever 
you go to see country music per-
formed. Order your copy today! 

Only $2.50 

Country Music's Great 
NEW Fun Book Fort/8 
"From the Grand Ole Opry to Willie Nelson's Fourth of 
July get-together, from Maybelle Carter to Dolly Parton, 
Hank Williams to Merle Haggard—Every kind of puzzle 
from name finder to fill-in, on every phase of country 
music. Trucker songs...Jail songs...Honky tonkers...Lovers 
and strangers...Writers, singers, pickers, and crooners... 
Politics and patriots...Outlaws and in-laws...A brainteaser 
for every musical taste and fancy. 

Don Humphreys, the mastermind of the quiz column in 
Country Music Magazine, and his wife, Barbara, have 
covered every area of country music in this Free-for-all 
collection which is bound to baffle every member of the 
family." 

Only 
$3.95 
SEND TO: Country Music Magazine, Dept. NP 

475 Park Ave. So., New York, N.Y. 10016 

Name  

Street  

City  

State Zip  

Send me the following items (add $1 for post. & hand.): 

Qty. Item 
  Cards Of The Stars—$2.95 ea. 
  Gene Autry, 2-LP Set—$6.98 
  Gene Autry, 8T K —$8.98 
  Country Music Mug—$3.95 ea./2 or more $3.50 ea. 
  Best Of Country Music—$2.50 
  Country Music Quiz Book—$3.95 

Enclosed is my check/m.o. for $ (I have added $ 1.00 
for post. & hand.) NYS residents add sales tax. No foreign 
orders accepted. M088 

Minimum Order Of 351s Remlired 



RISING STAR AWARD 

MEL ItleDANIEL 
One of a common breed in country music: the fifteen year, overnight success. 

by ED WARD 

Mel McDaniel is one of those 
people who puts you completely at 
ease from the moment you meet him. 
He's got a warm smile that crinkles 
the edges of his eyes, a soft voice lay-
ered with a pure southern accent, and 
a handshake that makes no attempt 
to disrupt your bone structure. He's 
polite and downplays a fan's mention 
of the success that's come to him re-
cently with a sort of well-we-do-our-
best attitude. It doesn't do him any 
good, though. All you have to do is 
turn on the radio and hear God Made 
Love with its gently insistent beat 
loping out of your speaker and you 
realize that here is a singing, song-
writing talent with plenty in reserve, 
someone who, with a little luck, is 
going to be around awhile. 
Why, he'll even try and make you 

believe that he's honuted to be open-
ing for the Dillards at North Holly-
wood's famed Palomino Club on a 

weekday night even though he's the 
one with the hit. Hey, maybe he 
really is, even though this writer was 
one of the many who walked out in 
the middle of their set. I wanted to see 
Mel again, but there's just some stuff 
I can't take, and it seemed as if the 
rest of the audience agreed with me. 
The Dillards' speedy, frenetic, un-
funny show clashed with the quiet, 
understated communication Mel was 
dishing out, and it was clear that that 
was exactly what the folks had come 
to see. 

It's hard to realize, in the middle of 
all this, that Mel's only had a profes-
sional career for a few months, be-
cause he acts like he's a veteran. He 
is, but not of the big time—Mel Mc-
Daniel's one of a breed that's pretty 
common in country music: the fifteen 
year overnight success. 

Mel's story began 35 years ago in 
Checotah, Oklahoma, smack in the 

middle of the Indian country near 
Muskogee. His parents divorced 
when he was young (although they 
recently remarried after 27 years), 
and he was raised by his grand-
parents in Tahlequah, his mother in 
San Jose and Delano, California, and 
his father wherever the construction 
business took him. It meant a lot of 
traveling for young Mel, a lot of time 
spent in cars across flat, boring coun-
try. " Yeah, but on those long drives 
I'd just sit there and sing the whole 
time," he remembers. In the fourth 
grade, inspired by a cousin, he picked 
up the trumpet and joined the school 
band, although he was already a 
country music fan. 

"I quit playin' the trumpet because 
it made too much noise," he says, 
sidestepping the question of whether 
he was asked to stop, "so I started in 
playin' guitar. Elvis happened when I 
hit high school, and I started a little 
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band called the Rebelaires that 
played around the local VFW bars 
and sock-hops. I didn't really play my 
guitar, and I still don't—I just sort of 
chord it a little—but I was a singer, 
and that's what I'd always wanted to 
be. When I graduated from high 
school, I packed up and went to Tulsa 
and started playin' around the clubs 
there. I married Mary, my wife, when 
I was 19, so in order to keep my fam-
ily together, I took all kinds of screwy 
jobs. But Tulsa wasn't happening, so 
we moved to Columbus, Ohio, for 
about six months and finally decided 
the hell with it, might as well try it. 
We went to Nashville around 1970. I 
was there two years, workin' out at 
the airport and I just couldn't do any-
thing. The time wasn't right, I wasn't 
right, there wasn't anything right 
about it at all. 
"Now at this time, my brother was 

up in Anchorage, Alaska, sendin' us 
money to help us out, and one day he 
called and said 'Mel, I believe you 
could get a job if you came up here.' 
So we loaded everything into the 
pickup, me, my wife, our daughter 
Danielle, two dogs, and we went to 
Alaska. Second night I was there, I 
got a job at the King's X Lounge 
making $80 a night as a single, work-
in' an eight-hour shift. I guess that's 
the only thing that I ever planned out 
that went just the way I wanted it to. 
I worked two years up there, saved 
enough money to pay off all my bills, 
and moved back to Nashville. 
"The King's X was a well-run club, 

and it gave me my education. When I 
first started, I knew about five songs 
all the way through, so I got a book 
with all these songs in it from a friend 
of mine in Nashville, and I'd set it up 
on the stage on a little wire music 
stand and sing out of it. First night I 
had it up, the whole thing just fell 
onto the floor, and that scared me to 
death, but I just set it right back up 
and went on. They encouraged me 
and gave me the chance to learn, and 
I can never thank them enough. I still 
have a following up there, everyone 
from policeman to hippies, and they 
all came to this club, and set on oppo-
site sides of the room. In all the years, 
there was only one fight, and they 
went outside to do that one. 
"But back in Nashville, I got a job 

at the Holiday Inn on Murfreesboro 
Road, and worked myself into the 
ground, just overdone myself. At the 
end of nine months, I weighed 160 
pounds, I was sick, it was awful. I 
knew I wanted to be on records, be-
cause I could see what sittin' there in 
clubs night after night was dom' to 
me; it couldn't do nothin' but kill me. 
So Mary went back to work and I 
went back to Alaska for six weeks to 
raise some money, and as soon as I 
came back, I ran into a guy I knew 
from before who I'd offered to do 
demo work for, and he said ' I've been 
looking for you because I'm gettin' 
ready to go ahead with some demos.' 
I took my tape out to John MacRae— 
Dawg—as they call him, and he liked 
what he heard, so he set me up with 
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after night was doin' 
to me; it couldn't 

do nothin' but kill me. 
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my first demo session. 
"Poor Dawg, man. I was scared to 

death. At the end of the session, Dawg 
took Chip Young aside and said 'I 
can't use that boy no more. I don't 
have the heart to put nobody through 
somethin' like that again.' But for 
some reason, he didn't give up, and it 
got to where I was dom' all the demos 
for Combine Music, and bunch for 
Chappell Music." 
Now, a lot of people who get to this 

point think they have it made. What 
Mel was doing was singing on the 
tapes that songwriters send to record-
ing sessions in Nashville—and other 
places— in hopes of getting their 
songs cut. Some songwriters don't 
sing very well, believe it or not, so 
they hire a singer to cut the songs for 
them. Combine, the publisher that 

handles Kris Kristofferson and Den-
nis Linde (and now Mel McDaniel), 
cuts their demos in a tiny studio in 
the basement of their Music Row of-
fice, called The Rat Hole. But the sad 
fact is that few demo singers get out 
of the demo-singer business. Few pro-
ducers snap to attention and demand 
to know who that voice is because 
they're more interested in the song. 
Which is why we next find Mel re-

acquainting himself with the subtle-
ties of the regular/premium/unleaded 
market at the Texaco station on Two 
Mile Pike outside of Nashville. He'd 
already tasted success as a songwriter 
when one song from his Alaskan stay, 
Roll Your Own got recorded by first 
Hoyt Axton, then Commander Cody. 
He wanted to be a performer, but 

singers who don't write have a real 
tough time in any part of the music 
business, and in country music, it's 
even worse. 

But one day Mel got a call at the 
Texaco station from MacRae asking 
him to come in to Combine. "I took 
the day off and Dawg told me `I think 
we finally got the song for you.' It 
was Have A Dream On Me, and I 
went into the studio and cut it. The 
next thing I knew, Dawg had made a 
deal with Capitol. And there it was, 
what I'd wanted all those years I was 
killin' myself in those nightclubs." 

Mel's looking to the future, too, 
looking forward to a songwriting ca-
reer and long association with Com-
bine. "I want to be a songwriter," he 
admits, " But it's a very hard thing for 
me to do. I have to have a lot of 
help with it, but I'm very fortunate in 
being with Combine, with people like 
Bob Morrison and Dennis Linde and 
Dawg helping me on the things that I 
do write, I think I'll eventually come 
up with somethin'." But even now, he 
has Conway Twitty riding the charts 
with The Grandest Lady of Them All, 
a collaboration with Bob Morrison, 
and, of course, his own records aren't 
doing badly at all. 

Right now, he's touring selected 
spots in Larry Gatlin's old 12-seater 
van with a six-piece band that can 
rock or be gentle with equal ease. The 
situation isn't the easiest, but Mel 
says they all get along well enough, 
"and, of course, all of 'em is about 
half-crazy, and that helps a lot." • 
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Bring a 
needy child 
into your life 
Let us introduce you to a child 
you can love and help 

A child needs you 
Each day, thousands of weakened, impoverished children 

die quietly in the streets of India, Haiti, Bolivia and other 
"third world" countries. Many others, like little Daniel, die in 
spirit as they realize that life holds absolutely no hope for 
them . . . they will never have the strength, education, or 
medical care to lift themselves from abject poverty and hope-
lessness. 
You can bring one desperate child such as this into your 

heart and life as a Childcare sponsor. 

What is a sponsor? 
A sponsor is a concerned individual (or family or group) 

who wants to love and uplift a completely destitute child. You 
may choose a boy or girl from the country of your choice (see 
list at bottom of coupon). 
The child you help remains in his own country. You receive 

his photograph and personal story, and you provide for many 
of his basic needs by sending regular monthly support. 

Sponsoring a child is a very special "one-to-one" way of 
sharing your love. Your child will know you by name and will 
treasure the thought that you really care. Letters and photos 
may be exchanged, and you can even provide a small gift for 
Christmas and special occasions. 

Cooperating with Christians overseas 
Care for your child is supervised by Compassion's field 

staff, who cooperate with evangelical missions and local 
churches overseas. 
Your monthly support provides your child with decent 

clothes, money for school fees and supplies, supplementary 
food, and basic medical care. Also, every child receives regu-
lar Christian guidance and has the opportunity to learn about 
Jesus Christ as Savior. 

What is my commitment? 
The cost of providing this important, life-changing care for 

one child is just $ 15 a month. In the impoverished areas of our 
world, your $ 15 will go a long, long way and will be vital to 
the health and well-being of your child. 
Your life will be enriched, too, as you share your Christian 

love and prayers with a child who really needs you. 
You can begin without sending any money. Mail the cou-

pon below, and we'll send you a photo and information pack-
et introducing you to one needy child on our waiting list. 

If you decide to sponsor the child, then send your first 
monthly support check for $ 15 at that time. Sponsorship is 
tax-deductible, and you may discontinue at any time. 

Please write today! Your love will make a crucial difference 
in the life of a needy boy or girl. 

Cooperating Missions 

Here are just some of the many evangelical missions 
who cooperate with Compassion to provide care for 
needy children: 
• TEAM (The Evangelical Alliance Mission) 
• Salvation Army 
• American Baptist Churches 
• Southern Baptist Convention 
• Christian and Missionary Alliance 
• Evangelical Mennonite Church 
• Assemblies of God 
• Evangelical Free Church Mission 
• Free Methodist Church of North America 

COMPASSION, INC. — Organized in 1952, Com-
passion now cares for over 33,000 needy children in 
24 countries. 

Compassion, Inc. 7774 IRVING PARK ROAD, Dept. CY 78041 
CHICAGO, ILLINOIS 60634 

O I want to sponsor a needy Boy Girl at $ 15 a month. Country prefer-
ence (see below)   

O Please send a photograph and information packet introducing me to a specific 
child. If I decide to sponsor the child, I'll send my first monthly support of $ 15, or 
return the material to you. 

• I have already decided. My first support check for $ 15 is enclosed. 

Enclosed is a special gift of $ to help needy children. 
I: Please send me more information about sponsorship. 

Name  

Address  

City  State  Zip  

Please make checks payable to Compassion, Inc. Your gifts are tax-deductible. 

Sponsors now needed for children in: Haiti, Korea, Latin America, India. 
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by NICK TOSCHES 

N.T.: Tell me about the gun. The one 
Elvis gave you. 

T.G.: It's a gold-plated . 45 that was 
owned by General Patton. There are 
only five of them in the world. Elvis had 
them all, then he gave me one of 
them. He also gave me a Trailways 
touring bus when I decided to become 
an artist three years ago. I had known 
him since 1961, and I worked for five 
years as a sort of liaison between him 
and RCA. We were very close. 
N.T.: How many guns do you have? 

About a hundred. Mostly hand-
guns, pistols. I love to shoot. 
N.T.: Ever shoot at human beings? 
T.G.: I've had to a couple of times. 
I'm a lieutenant with the Shelby Coun-
ty Police Department, in Memphis. I've 
been a lieutenant for eight years. I had 
to become one. It's against the law to 
carry a gun in Tennessee unless 
you're a commissioned officer. So I 
had to go and become a commis-
sioned officer, just to be able to carry 
a gun I can carry a gun legally in every 
state except New York. 
N.T.: Where did you come from? 
T.G.: Humboldt, Tennessee. 
N.T.: Were there a lot of black peo-

ple there? Did you listen to 
black music when you were a 
kid? 

T.G.: Yeah. I've always been into 
gospel. My mother was a gospel 
singer. But I drifted into rock ' n' roll. I 
moved to Memphis in the late Fifties, 
and lived there until 1974, when I 
moved to Nashville 
N.T.: When did you decide to 

become a singer? 
T.G.: Well, in 1961 I recorded for 
Atlantic, with Jerry Wexler. It didn't do 
anything, and I figured I wasn't gonna 
make it as an artist, so I got involved in 
promotion. Then one day in 1974 a 
guy knocked on my door and gave me 

this song called " Devil In The Bottle." 
After I heard the first fifteen seconds, I 
said, "I been lookin' for this for about 
fifteen years," I cut it, put it out on 
Motown, and it was a Number One 
country hit. Then we followed it up 
with "Tryin' To Beat The Morn in' 
Home." 
N.T.: Is booze your favorite subject? 
T.G.: Well, this new one we've got 
out on Warner Bros. is quite a change. 
It's almost a gospel sound to it. Deep 
Southern, I call it. I like all sorts of 
songs. A song-plugger asked me, he 
said, "What do you look for in a 
song?" I told him, "A hit." And that's 
about the size of it. 
N.T.: Did you ever try to get Elvis to 

cut your songs? 
TO.: Yeah. I'd pitch him songs. He'd 
pitch me songs. His favorite country 
song was " Devil In The Bottle." I think 
eventually he would have cut it. We 
sang it together all the time, while we 
were playin' racquet- ball 
N.T.: Do you still listen to rock 'n' 

roll? 
T.G.: Sure. I'm surrounded by it. My 
band's a rock ' n' roll band. Most of 'em 
been playin' R&B all their lives. I con-
verted 'em over to country. I carry 
from five to nine pieces with me on the 
road. I carry three girl singers, the 
Holiday Sisters. They're the same girl 
singers that Elvis used. They live here 
in Nashville. 
N.T.: Everybody should have girl 

singers on the road. 
T.G.: Yeah. I'd love to do a duet with 
Emmylou Harris. I even have the 
perfect song. But I haven't talked to 
anyone about it. 
N.T.: Well, I guess you're on the 

right label. 
T.G.: I guess so. 
N.T.: How old are you? 
T.G.: Thirty-three. With a bullet. III 

Watch out—you're looking down the 

business end of T.G. Sheppard! 

Courtesy Warner Brothers "VVaxpaper" 
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The 
Carpenters 
Go 
Country? 
Sweet, Sweet Smile by Karen 
and Richard Carpenter has 
been on the charts for 15 weeks. 
After ten years at the top of 
the squeaky-clean pop music 
field, after millions of 
records sold, this is 
their first country hit. 
They seem a little 
surprised and confused. 
Yes, they are happy with 
the hit, but don't seem 
to know what's next. 

by NANCY IMMIX 



he Carpenters' hometown 
—New Haven, Connecti-
cut—with its church 
spires poking through the 
drizzle and the gulls hud-

dled in the reeds alongside the rail-
road tracks is a long, cold way from 
sunny L.A. Years of back-to-back 
touring, inhuman schedules and an 
obsessive attention to detail, some-
times bordering on the neurotic, 
have brought them light years away 
from their humble New England 
beginnings. But even comfortably at 
home in their MCA Records office, 
sister Karen and brother Richard, 
basking in the deflected glow of 
their 18 gold records, are sun-
stroked yet with the sudden success 
of Sweet, Sweet Smile from their 
Passages album. 

"I knew it was off the wall," says 
Karen absolutely mystified by the 
tune's success. She has just come 
from an all night session, putting the 
finishing touches on a TV special 
and although exhausted, she is still 
revved up. "A true workaholic." 
Richard's word to describe them 
both. 
"Ever since Top of the World 

happened with Lynn Anderson, 
people always ask us how come we 
didn't have a hit on it in the country 
field." She turns to brother Rich— 
partner, arranger and companion— 
and shrugs. He opens his mouth to 
answer; she blithely reads his mind. 

"It's because we released ours as a 
single pop after she had the hit. Ever 
since then we always thought it 

The Carpenters have 18 gold records in the 
pop held. Are they ready for the country? 

would be possible but we never did 
anything." Rich nods agreement. 
The Carpenters, for years the 

darlings of the squeaky-clean, 
middle of the road, easy listening 
sound, with their TV specials and 
Vegas shows, have wandered across 
the charts into Opry land and 
they're not quite sure how it 
happened. 
"We're kind of soft, easy-going 

country," Richard concedes, groping 
for the words to properly describe 
his sound. 
"We always try to get one country 

song on our albums," adds Karen. 
"Not for any specific purpose but 
because we like it. We don't go in 
and say we got to record a song that 
will get on the country charts. We 
always just go in with what we 
like." Then she flashes her famous 
down-home smile, bright with the 
reassurance fo a flight attendant's 
welcome. 
For although the Carpenters, versa-

tile survivors of a dozen years and 
almost as many music trends, are 
bewildered by their tune's success, 
they are genuinely delighted in 
finally finding a country audience. In 
the hard rock days of the late 60's, 
they nearly got left behind before 
they really started. Then James 
Taylor floated in with the easier 
sound of the 70's, and they felt 
redeemed. Through it all, the 
Carpenters have remained a self-
sufficient, inward-looking team who 
select, arrange and produce their 
music without ever going beyond the 
family circle. "Yeah, it's always been 
that way," says Richard. " It seems 

like if you ask five different people, 
you get five different answers." 

"It was like when we first got 
started and we were mixing Ticket 
To Ride," recalls Karen. "It finally 
got around to where we were asking 
so many people that it seemed that 
the next person we were going to ask 
was. 
"The security man," says Richard, 

his voice coming in on top of hers. 
If their music now has a country 

flavor it's because, self-consciously or 
not, the sound has filtered through 
Richard's ear. According to Karen, 
when album time rolls around, 
Richard goes home with a carload of 
material and begins "the ever-long 
search through the piles of things that 
come in." 
"No, I don't write. It's sad, isn't 

it?" she says brightly, as Rich stares 
at the floor. "Nothin' ever came out." 
By chance, Karen was visiting a 

friend who played a tape of Sweet, 
Sweet Smile, written by singer-song-
writer Juice Newton. She brought it 
home to Rich, and as soon as he 
heard it, he wanted to add a few 
things—like a banjo. 
"When I hear country, all of it 

sticks," he says, tilting his head to the 
side as if he's reading off a sheet of 
imaginary sheet music. When he was 
a kid, his father was a big fan of 
Spade Cooley, and Richard spent 
hours listening to 10-inch LP's 
recorded in the early 50's. Cooley's 
sound was smooth with full brass and 
reed sections. "Then there was the 
steel guitar. See, I remembered it," he 
says tapping the side of his head. 

(Continued on page 58) 
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f .eel 
vs 
The Devil 
Machine 

in the earl', afternoon, or in the small hours of the 
morning, there's usually something going on at Daddy 
Wakers, a small bar and game room just off Music 
Row, on Nashville's 20th Avenue South. With equal 
intent of purpose, customers—he they unemployed 
songwriters, off-duty session pickers, college kids from 
nearby Vanderbilt, big-time record producers, high 
school drop-outs, lawyers, roadies from WayIon Jen-
ning's road show, or even music celebrities like Tom-
pall Glaser—stop briefly at the bar, where they order 
a drink and change their five, ten, or twenty-dollar 
bills into quarters. 
Having done this, they head for the back of the 

room where stands a row of four or five of those squat, 
four-legged, evil machines, with their weird and gaudy 
pop art designs—those sinister electronic seducers, 
with their nasty little lights and bells that practically 
cry out: "FEED ME A QUARTER!!" And having been 
fed a quarter (a quarter that could better be used to 
feed starving children or buy babies new shoes, if we 
are to be swayed by the tirades of local legislators), 
those devil machines entice their all-too-willing victims 
even further. With a barrage of blinking, multi-colored 
lights, sensuous chimes and the confident staccato of 

shifting odds, they practically beg them to, -FEED 
ME AGAIN! YOU ALMOST BEAT ME! TRY 
AGAIN!" 
Mind you, these are not your innocent little fun-

type flipper machines. These are the big leagues of pin-
ball: Genuine flipperless gambling devices. The State 
of Tennnessee remains today, one of the last frontiers 
of the pay-off pinball machine. And on these ma-
chines, in a • long night's playing, an individual can 
possibly lose or win several hundred dollars. 
During the years that the pinball business has flou-

rished in Tennessee, it has maintained a shaky truce 
with the powers-that-be. Tennessee is one of only two 
or three places in the entire country (including Las 
Vegas) where pay-off pinball is sanctioned. Oddly 
enough, its whole raison d'etre is based on a loophole 
in a 1957 anti-gambling law, and it is the only form of 
gambling that is permitted in the state. 
"The law says it's not illegal to pay off on 'em, and 

they don't say it's legal either," says John Powers, the 
owner of the Tennessee Novelty Company, which has 
about 200 pinball machines in various locations 
around Nashville. "They've been operating under this 
law for years." 

Pinball and the 
Music Business: 
Flashing Lights, Cold 
Beer and a Fresh 
Roll of Quarters 

Who can really explain the 
lure of the pinball machines? 
Perhaps it is because of their 

availability at all sorts of crazy 
hours of the day or night. Or 
maybe it's because—if you've 
got the money to burn—pin-
ball can be such a reckless, 
devil-may-care, and, ultimate-
ly, relaxing way to spend an 

evening. Maybe it's because 
one of those seemingly inno-
cent machines, once it has 
been fed the proper diet of 
quarters, can become an ag-
gressive, implacable opponent. 
The machine asks no quarter, 
but takes as many of them as it 
can get. You can coax it, cuss 
it,(and if you're sly about it)hit 
it and kick it. You can fondle it 
and love it to death; you can 
vent your wrath against it, pull 
your hair out over it, and walk 
away in disgust. And the very 
worst it can do back to you is 
"tilt," or leave you broke at the 
end of an evening. 
Perhaps it is because, as 

more than one dedicated 
player pointed out to me, pin-
ball is actually a form of "ther-
apy": The level of concentra-
tion that a dedicated pinball 
freak will sustain for hours on 
end will be found nowhere 
else, short of an air traffic con-
trol tower. It can be a deep, 
almost trance-like involvement 
in the game, and for that 
period of time, all the prob-
lems of the world are laid 
aside, and there is nothing be-
yond the universe of those 
flashing lights and that rolling 
steel ball. 
Perhaps it is for all of these 

reasons (or possibly for none of 

them) that the pinball machine 
is so popular within Nash-
ville's country music world. 
Whatever their motivation, 
numerous celebrities, includ-
ing Jerry Lee Lewis, Tompall 
Glaser, WayIon Jennings, Don-
nie Fritz, Bobby Bare, and 
Captain Midnite have logged 
long hours feeding quarters to 
those insolent machines, par-
taking in a national pastime 
that has been called everything 
from "a great American art 
form," to "a deliberate' waste 
of time." 
And the motif of pinball in 

country music has by no 
means been a passive one. Like 
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the pot-bellied stove in the 
country store, or the smoke-
filled rooms of the politicos, 
the pinball machine, to the 
musician, has sometime of-
fered a casual sort of forum, 
free from the constraints of the 
record company board room 
or the "Time-equals-$" tension 
of the recording studio, for the 
relaxed meeting of creative 
minds. Some important deci-
sions and landmark deals have 
actually been negotiated 
across the top of a pinball ma-
chine: Songs have been writ-
ten, records have been pro-
moted, and careers have been 
launched. Music Row veterans 
fondly recall one respected 
promotion man who first made 
his name in Nashville and 
ended up as a very powerful re-
cord company vice president 
in New York: 
"He would go over to a pin-

ball machine somewhere and 
open up his telephone book 
and sit there and play pinball 
machines all day and make 
telephone calls," recalls Jerry 
Bailey, a promotion man at 
ABC Records. "And that was 
his office. He must have done 
pretty good; before long, he 
was a big shot up in New 
York." 
"There's a couple of big 

music producers and stuff that 
come in here now and then to 
play," says Steve Blunkall, the 
manager of Daddy Wackers. 
"One of 'em doesn't come back 
anymore, though. He came in 
one night and wanted some-
body to buy him a beer. No-
body would buy him a beer, so 
he got mad and left." 

The Shot Of 
The Century 
At 7 p.m., Tompall Glaser 

double-parks his 1977 Fleet-
wood Brougham Cadillac on 
the sidewalk (blocking in at 
least one car in the process) 
and walks across the street to 
Daddy Wackers. A faint wave 
of recognition runs through the 
crowd as he nonchallantly 
changes a $20 bill into quar-
ters and heads for the Bally 
Miss America flipperless ma-
chine in the back of the bar. 
But after a few moments, 
everyone quickly goes back to 
their drinks and their conver-
sations. Tompall is obviously a 
regular here. 
"Sometimes Tompall comes 

down here two-three nights in 

Nashville's Great Pinball War 
As one of the last re-

maining frontiers of pay-off 
machines, Tennessee's pin-
ball business is a lucrative 
one. 1976 studies showed 
that more than $5 million a 
year was being spent on 
new machines and service, 
and that the machines 
themselves were taking in 
at least $ 100 million a year. 
According to insiders, the 

cash flow is even bigger. 
They insist that pinball 
plays a bigger part in the 
state's commerce than 
many people realize: Club 
or store owners, they ex-
plain, can make upwards of 
$500 a week, per machine, 
and for many of the 
smaller, independent estab-
lishments, they insist, pin-
ball is the only thing that 
keeps the wolves away. 

Naturally, pinball results 
in a large flow of largely 
unregulated— hence, un-
traceable—cash. During 
1974-76, a serious struggle 
was said to be underway 
within Nashville's pinball 
industry. Fire Marshall 
Howard Boyd testified that 
21 fire-bombings and dyna-
mitings of taverns, lounges, 
with pinball machines in 
them caused nearly a mil-
lion dollars damage. Some 

proprietors of these estab-
lishments began going 
armed to protect their 
interests. 
An unidentified source 

told the Tennessean, Nash-
ville's morning paper, that 
"a war is underway to gain 
control of the pinball ma-
chine business. . . There are 
some pretty wealthy people 
involved.. . This is bigger 
than people think." 
To this day, however, 

many pinball operators 
deny there ever was a war 
at all. "That was something 
they made up," insists John 
Powers of the Tennessee 
Novelty Company. "It was 
just something they blowed 
all out of proportion. I'm 
not saying it couldn't hap-
pen, but that's something 
that's not in this business. I 
know the whole state of 
Tennessee, and there ain't 
no organized crime or any-
thing like that goes on. It's 
just a bunch of little private 
operators like myself. We're 
organized and have our 
own lobbying group and 
our own association. And 
it's just a bunch of good 
people in it!" Maybe so, 
after extensive investiga-
tions, no significant arrests 
• were made. 

a row," but then he won't 
come for a week or so," says 
Steve Blunkall. "He's a regu-
lar, but he's not like clock-
work. 

"I've seen him come in here 
at seven or eight at night, and 
at three o'clock in the morn-
ing, he'll still be here," Steve 
continues. "We close at one, 
but if somebody is putting roll 
after roll of quarters in there, 
it's worth our while to lock up 
and let him keep p.layin'!" 

Lighting up a cigarette and 
dropping a handful of quarters 
in the machine, Tompall begins 
working the ABCDE selector 
buttons on the left side of the 
machine with the cold detach-
ment and precision of a com-
puter programmer charting 
the course uf a Trident Missile. 
The " in-line" flipperless ma-

chines like the one Tompall is 
playing are the type on which 
most gambling is done. They 
are actually quite a bit differ-
ent from the more widely 
known, recreational flipper 
Tompall with author, Bob Allen. 

machines. The object of the 
game is quite different as well: 
Instead of running up astro-
nomically high scores, the 
player on these attempts to 
place the steel balls in num-
bered holes that correspond 
with numbers on the "card" 
on the front panel that are ar-
ranged in line patterns. The 
object is to get three, four, five 
(or on some machines, even 
more) numbers in a row. It's 
kind of like playing Bingo with 

a movable board. If you put in 
enough quarters, you are able 
to play the selector buttons 
which move the horizontal 
lines of numbers on the " card" 
back and fourth, allowing you 
a greater number of options. 
And more quarters will, of 

course, buy you even more op-
tions, and allow you to move 
more lines, more spaces. They 
will also entitle you to addi-
tional features: extra shots, 
"double or nothing" options, 
or a chance to light up the 
"mystery light" that is in-
cluded on some machines. 
Most important, more quarters 
will jack up the odds even 
higher, and make the potential 
jack-pot even bigger. 

For the novice like myself, 
these machines can be intimi-
dating. It took me $ 10 worth 
of quarters to even begin to 
figure out what all the flashing 
lights, shifting numbers and 
special features were all about. 
But a seasoned player like 
Tompall not only understands 
it all, but he also knows all the 
juxtapositions in which the 
numbers on the board can be 
arranged to work to his best 
advantage. In order to get the 
board just right, he will often 
put in quarter after quarter, 
before he even takes a shot. 

"I jack around with the ma-
chine for a long time some-
times," he explains out of the 
side of his mouth, his eyes 
riveted to the board and his 
fingers nimbly working the 
selector buttons I ike 
keypunches. "The more money 
you put in, the more numbers 
you can move. (His long-
neglected cigarette ash falls on 
the glass top.) Once you shoot 
the ball, they lock." 

After this bit of initiai in-
struction, Tompall lapses into 
silence. Again, his cigarette 
ash grows long. . . . The butts 
pile up on the floor. . . . His 



drink stands untouched. 
Nobody gets between the man 
and the machine. 
An hour rolls by quickly. 

Then another. Tompall's face 
is bathed in the soft glow of the 
pinball lights. The women and 
the drunks corne and go, but 
Tompall doesn't seem to no-
tice; he's oblivious to the loud 
conversation and the blaring 
juke box. At one point, he has 
his winnings up to 128 games 
(128 nickles). But he remains 
glued to the machine, as if 
through the pulsation of invis-
ible electric currents, their 
metabolisms are intertwined. 

Alternately, as he shoots 
each little steel ball, he applies 
subtle " persuasion" to the ma-
chine by pressing against it 
with the palms of his hands 
and his midriff, carefully 
avoiding the dreaded " tilt" 
mechanism which ends the 
game suddenly and voids all 
earnings. 
"When you're going good. 

you can control the ball." 
Tompall says softly. " It's like 
within a ten or twelve-inch ra-
dius, you've got this force. Its 
like. . . animation." 

Slyly. Tompall looks over his 
shoulder to see if he's being 
watched. More "persuasion" is 
obviously needed: He slams the 
lop of the machine with his 
fist. Then, like a dancer, he 
leans back against a stool. 
raises his foot over the ma-
chine and gives the register 
button a precise, sharp kick 
with the heel of his cowbo \ 
boot. Then he rams the front of 
the machine hard with his 
pointy toe. "Sometimes," he 
explains, "I believe in brute 
force." 

Despite all his coaxing, the 
Bally Miss America Machine is 
not giving. After two hours or 

Pinball Politics 
Meanwhile, in the Ten-

'lessee State Legislature, 
another pinball war was 
afoot. It began in March, 
976, when state Represen-

tative Neal Small iRepub., 
Memphis) sponsored a bill 
to outlaw pinball machines 
for gambling purposes. 
(Pay-off pinball machines 
were officially sanctioned 
in 1957 when the state Leg-
islature adopted an am-
mendment to Tennessee's 
anti-gambling statutes 
which excluded the ma-
chines from its definition of 
gambling devices.) 
The anti-pinball bill 

never made it out of com-
mittee. Charges of bribery, 
secret contributions, and 
undue influence on the part 
of the pinball industry 
echoed through those staid 
chambers. The Banner, 
Nashville's evening paper, 

called it "one of the most 
embittered conflicts in its 
(the state House of Repre-
sentatives') histon 

"I tried to tell House 
members that many of the 
individuals harking pinball 
gambling are not legitimate 
business people, but argu-
ments from lobbyists and 
special interests were 
stronger than my warn-
ings," said Representative 
Small. 
The head of the House 

Commerce Committee 
where Small's Anti-pinball 
bill had been log-jammed 
(or, in legislative terms, 
"under study") for over a 
year, was nearly drowned-
out by the laughter of spec-
tators when he said he 
didn't know when the bill 
would ever be ready. 
Meanwhile, the great pin-

ball debate continues. 

so, it's still way ahead of Tom-
pall. 
"You ain't doing worth a 

damn tonight, are va, Tom-
pall," a friend of his chides 
him. 

"Sssshhhh!" he cautions in a 
serious monotone, " this 
machine is sensitive. If you 
think positive, it'll pick it up! 
. . . . 0K! OK!" he suddenly 
announces, "Tompall's about 

to make the shot of the cen-
tury. Nobody's allowed to talk 
but. HOWARD COSSELL!" 
But the shot of the century 

hardly leaves the launching 
pad, and in the enduring battle 
of MAN Vs. MACHINE, the 
evil pinball wins another 
round. As the machine clicks, 
blinks, rattles, and flashes in a 
staccato of triumph, Tompall 
kicks it again for good mea-

The Evil Machine 
Ever since a Brooklyn ex-

ecutive of the firm, Murder 
Inc., was found at the bot-
tom of a Catskill lake 
strapped to a pinball ma-
chine, the game has had sin-
ister connotations. Though 
pinball fans today include 
in their ranks Hugh Hefner, 
\nn-Margret, Elton John, 
and King Hussein of Jor-
dan, the colorful machine is 
still looked upon with suspi-
cion by many. (Pinball is 
still a touchy subject 
around Nashville. When I 
pressed one club owner too 
closely on the subject of 
pinball pay-offs, he cau-
tioned me in a friendly sort 
of way, that if I wrote too 
much about all this, I might 
end up at the bottom of 
Webb Pierce's swimming 
pool—tied to a pinball ma-
chine.) 

In a statement to the press 
last year, Nashville Metro 
Police Chief Joe Casey de-
nounced the devil ma-
chines: "The glitter of the 
pinball machines," he said, 
"has been known to have an 
addictive effect on young 
people (as well as adults) re-
sulting in the loss of hard-
earned money often needed 
for the necessitites of life." 
"Somehow, pinball was 

always considered naughty 
around here," Tompall 
Glaser adds. "When Way-
Ion and I did this pinball 
thing, we did it to piss 
people off. We wanted to 
stir up a stink. . . . People 
pay promotion men bundles 
of money to find something 
like this. . . But it was just 
crazy.... We didn't plan it 
. ... How the hell could 
you figure it out!?" 

sure. 
"* w!" he grimaces, "I 

missed the big money. .. . This 
machine's got a memory bank: 
It can remember when I 
played it last; it won't let me 
wini but every tenth time!" 

Flashing Lights, 
Cold Beer •Sr Enter 
The Outlaws 

It was the advent of the Out-
law Movement, and the musi-
cal alliance of Tompall Glaser 
and Waylon Jennings that re-
cently focused attention on the 
pinball machine. Captain Mid-
'lac., a long-time Music Row 
regular, recalls that as long 
ago as eight years— long before 
the word "Outlaw- was even a 
gleam in a promotion man's eye 
—he and Tompall and Waylon 
were making the rounds of the 
Nashville pinball circuit. 

"It played an important part 
in bringing Tompall and Way-
Ion together," Midnite recalls. 
"They were both into pinball, 
and they'd talk stuff over as 
they were playing. Sometimes 
we'd go twenty-thirty hours, 

straight. And then we'd come 
back to the office and work in 
the studio or listen to tapes or 
whatever. . . . Then we'd go 
back out . . . . They made some 
pretty big decisions that way." 

In Michael Bane's recently 
published book, The Outlaws, 
Tompall recalls that it was 
over a pinball machine that he 
originally persuaded Waylon 
that he could produce his own 
records: 

"I got stoned once playing 
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those things, and I said to 
Wavlon, 'Ain't no reason you 
can't do "Loving Her Was 
Easier" right now,' 1 went over 
to the phone and put a dime in 
and set it up. We went over 
and did that session and he'd 
never touched the red button 
before." 

The Nashville 
Pinball Circuit 

Nashville's pinball circuit 
has many stops. Daddy 
Wackers, The Pickin' Parlor (a 
well-known listening room), 
the Key Truck Stop, the Speak-
Easy, the Burger Boy, and the 
Gold Rush are just some. 
Around It) P.M., with the 

machines still ahead of him, 
Tompall pulls himself away 
from Daddy Wackers and 
heads over tc-) J.J.'s, a small gro-
cery market where a row of the 
evil machines stand in the 
back, right next to the dirty 
book rack. Over one of the 
machines is a large, hand-
written sign: "WE'RE NOT 
RESPONSIBLE FOR ANY 
TILT WINS." 
"They put that up there 

because of me," Tompall as-
sures a spectator. "I won three 
rolls of quarters on a tilt 
game....Sonuvabitch!," he 
agonizes as a close shot barely 
misses landing in the hole of 
the needed number. "If you hit 
(win) on one of these 
(machines) too many times, 
they'll change the odds on 

rn' 'e!" 
But gradually, Tompall's 

luck begins to change. Before 
long, he is definitely HOT: 
He's got his "animation," or 
whatever it is, going on the 
machine at J.J.'s. In less than 
20 minutes, he wins $ 17. 
While he's still ahead, he 
quickly cashes in, and heads 
his Cadillac downtown. 

Pinball Wizard 
Drops $70,000 

Tompall hesitated to be in-
terviewed for this story be-
cause he felt, " the pinball 
thing has been worked to 
death." He'd much rather just 
play and be left alone than he 
would talk about it. 

Nonetheless, Tompall con-
cedes that he's spent as much 
as 72 hours at a stretch, match-
ing wits with the Evil Ma-
chines. He claims he once 
dropped as much as $ 70,000 
worth of quarters in those 
beckoning slots over a one-year 
period, and that he wrote (or 
attempted to write) a least part 
of it off on his income taxes. 
"Why not play them!" Tom-

pall philosophizes. ( He's 
slightly defensive on the sub-
ject.) "I make a lot of money: 
In a three or four year period, I 
made over one-and-a-half mil-
lion dollars. And I don't think 
that's anything that anybody 
don't know. 

"I look at it like this," he 
continues. "I don't go to the 
country club—there ain't no 
country club for hillbillies 
. . . . 1 can only drink so much 
Jack Daniels.. . . I think it's 
stupid to put a thousand dol-
lars a week up your nose. 
So I play pinball. 

"I do it for release," he con-
tinues. " It's a good release of 
hypertension. If I have a bad 
day, instead of firing my secre-
tary, I'll come down here and 
get mad at the machine.. .. 

"It's an excuse to be alone 
in a crowd," he adds. "And I 
ain't the only one who does 
that! Sometimes you don't feel 
like being alone, but vou don't 
feel like talking to nobocl 

. I come away from here 
relaxed— sometimes ex-
hausted." 
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How To Adjust The 
Machine. . . With A 
Bar Stool 
At the Pick in' Parlor, on Sec-

ond Avenue North, in 
downtown Nashville, just 
around the corner from Toot-
sie's Orchid Lounge, there is a 
35-year-old Bally machine that 
Tompall seems to favor. On 
this older model, the shifting 
lines of numbers are controlled 
by a dial instead of selector 
buttons. Tompall is soon 
poised in front of the devil 
machine in a state of deep 
concentration. 
An hour passes, but the 

machine's not giving much 
tonight. Finally, Tompall 
glances furtively over his 
shoulder, picks up a bar stool 
and bounds the wooden top of 
the machine—which is already 
splintered from previous 
assaults—so hard that it makes 
the glass rattle. "Sometimes 
the points get jammed," he ex-
plains. 

"I took a stool one time and 
beat one of these sunuv-
abitches 'till it was no longer 
standing." Tompall recalls in a 
soft voice without taking his 
eyes off the board. "Just re-
duced it down to a nice pile of 
rubble... . People that owned 
the place, just came over and 
shook my hand," he adds with 
disbelief. "They said they'd al-
ways wanted to see somebody 
do that!" 

(Continued on page 59) 

How 
The Machine 
Plays You 

The arguments that hase 
been exhausted to explain 
away this pinball thing are 
endless, but one writer who 
studied the matter merely 
came to the conclusion that 
most pinball addicts don't 
realize that it's the machine 
that's playing them. 
The fact is, pinball ma-

chine manufacturers have 
spent years studying the 
psychology of this matter, 
and when they design a new 
machine, they include 
every strategy they know to 
keep people hooked. 
According to an engineer 

at the Bally Corporation, a 
machine must have several 
essential features before it 
can pull its weight in the 
marketplace: First of all, a 
good machine "can't be too 
hard and it can't be too 
easy. The player will get 
discouraged if he doesn't 
think he has a chance, but 
he'll get bored if he wins too 
easily." 

Second, the player must 
feel that "no matter how far 
behind he is. . . he can bail 
himself out on the last 
ball." 

Finally, there must be the 
"came-close-try-again" ap-
peal: "If a player thinks he 
can win with just a little 
more skill or luck, he'll keep 
playing." 
The general view is that 

Tennessee's pay-off flipper-
less pinball machines are 
about like the slots in Vegas 
(where incidentally, some 
of the ritziest hotels now 
sport pinball machines in 
their lobbies): You can't 
really beat them. 

"If any man ever told you 
he's ahead of the machines, 
he's a liar," one club owner 
told me. "I don't think any-
body exists who ever won 
more than they put in. The 
machines take in four-to-
five times what they give 
out. They weren't made to 
be beat." 

"If I wanted to beat the 
machines, I'd buy one," 
adds Tompall Glaser. " It's 
just a pastime. It ain't no 
obsession." 



Now, CHET ATKINS can teach you 
guitar with his new recorded course! 
How would you like to learn to play 
the guitar in your own home? Wei; 
now you can... with personal instruc-
tion from the master guitarist, Chet 
Atkins! Its the exciting new Chet 
Atkins Strum-Along Guitar Method. 

This easy step-by-step course 
teaches you how to hold and tune the 
guitar and all the chords required 
for strumming your favorite songs, 
Pop, Country, or Folk. The entire 
course is narrated by Chet Atkins 
himself on three LP records. All you 
do is put one of the special Chet Atkins recordings 
on, open your Chet Atkins Strum-Along book, and 
Chet, in his own voice will guide you through 
hundreds of different chords and 42 songs. And 
to make your sessions more fun, you'll practice all 
chords by strumming along with a combo on every 
song! You'll learn at your own speed, in the privacy 
of your home, and can repeat each fun session as 
many times as you like. 

Available in Cassettes Too! 
If you prefer your Chet Atkins Strum-along 
Guitar Method in cassette form rather 
than record, specify on the order form and 
include your ch3ck for $ 13.45 plus 50e 
freight and handling (total cost $ 13.95 ). 
The entire course is on two long playing 
cassettes, and includes the same 
instruction book. 

You Get It All! 
• Illustrated instruction book including 
8 pages of full color photos of Chet Atkins 
• Three 12" LP records narrated entirely by 
Chet Atkins himself 

IMUZIIIM11111111111111 MMMMM MMMMMM MUM 

C HET ATKINS STRUM-ALONG COURSE 
Dept. CM-878 
Charlton Bldg., Derby, Conn. 06418 
Enclosed is (check one), 

O $ 10.95 for LP Record Version 

13513.95 for Cassette Version 

(arada  Add 25% - Foreign Add 50%) 

Please rush me my New Chet Atkins Strum- Along 

Guitar Course. 

Name. 

Address  

City State Zip   

(Make checks payable to; Charlton Pub. Co.) 
IIIIIIIMIIIIIMMIIIMM11111311111MMMBUIBMW1111111111 

"My unique recorded home study course 
offers everything you'll need to learn gui-
tar except the guitar itself and the desire 
to learn." 

The Chet Atkins Strum-Along Guitar Method will 
soon be offered nationally for $ 12.95, BUT RIGHT 
NOW, YOU CAN ORDER YOURS FOR JUST 
$10.45 plus freight and handling costs. Don't delay. 
This offer will not be extended. Send your check 
for$10.45 plus 50e for freight and handling (total 
cost $ 10.95) and we'll rush your complete Chet 
Atkins Strum-Along Guitar Method to you. 

42 Strum Along Songs 
The joy of learning guitar 

*with the new Chet Atkins Strum-
along Guitar Method has brought me 

a lot of personal satisfaction. 
When my friends and I get 

together, they always ask me to 
bring out my guitar...and 

I love it." 

eltIf.».112V.V.MEIMIMIMIRG.Me 

"With my complete recorded course all 
you need is a guitar, record or tape 
player and the desire to learn. 

atilia4//4 

basmerimumanueaseamensame 

There's 
nothing more 

to buy! 



Cassette Chef 
SLICE - DICE - GRATE - SHRED - PARE 

IT'S THE MOST PRACTICAL KITCHEN TOOL SINCE 
THE KNIFE. Now you can prepare mounds of cole slaw 
and pounds of perfectly cut fries in seconds. Slice ripe to-
matoes paper thin. Clean and peel fruits and vegetables of 
all kinds quickly and easily. So simple, so convenient, any-
one can use it. 

The unique CASSETTE CHEF features four slide-in, slide-
out cassette blades plus built-in paring blade— and conven-
ient storage container with cover. It's completely dishwash-

er safe. No moving parts to clog, oil or jam—with easy glide 
handle that assures no waste and keeps fingers safe. 

Next time, don't just cook a meal, create one with the con-
temporary kitchen appliance that performs 5 different 
cooking chores. It is a must. 

only $899 
CALL TOLL FREE 
800.247.2160 

I IN IOWA ONLY CALL: 1-800-362-2860 

OR SAVE EXTRA COD CHARGES BY MAILING 
I YOUR CHECK OR MONEY ORDER DIRECT!!! 

MAIL TO: COUNTRY WORLD 
Drawer C 
Long Valley, N.J. 07853 

Name  

Street  

City  

Stdie Zip  

Send me .... CASSETTE CHEF(s) at only $ 9 .9 9 each 
(S 8 .99 plus $ t post. & hand.) No foreign orders accepted. 

CM-1 



The 
Best Of 
Country 
Music 

GEORGE 8, TAMMY: G. 
JONES...Once You've Had 
The Best/Grand Tour/Her 
Name Is/I'm All She's Got; 
T. WYNETTE...D-I-V-0-R-
C-E/Bedtime Story/Reach 
Out Your Hand/Stand By 
Your Man/Woman To Wo-
man; TOGETHER...Golden 
Ring/We Loved It Away/ 
The Ceremony/We're Not 
The Jet Set, 20 hits in all! 
LP-Only $ 6 .98 /8 TK-$ 8 .98 

11•11.11 ,1, 

JIM REEVES: Blue Sid& 
Of Lonesome/The Talking 
Walls/Little Ole Dime/A 
Letter To My Heart/If You 
Were Mine/Most Of The 
Time/What Would You Do/ 
I Can't Fly/Overnight/Bot-
tle Take Effect/I Won't 
Forget You/I've Lived A 
Lot In My Time/A Rail-
road Bum /Waitin' For A 
Train, and much more! 
LP-Only $ 6 .98 /8 TK-$ 8 .98 

As Seen On IV 1=1 

LORETTA...Delta I/awn/Don't Corne FIome A Drinkin'/Rated X/ 
Satin Sheets/Woman Of The rld/Send Me The Pillovv You Dream 
On/Jackson Ain't A VeryWo 

Big Town/Singing The B/ues/Take Me Home Country Roads; C ONWAY...Today I Started Loving You A-
gain/1 Can't Stop Loving You/She eeds Someone To Hold Her/ 
(Lost Her Love) On Our Last Date/Back Street Affair/Truck-Drivin' 
LP—ONLY S 5 .98 /8.TIC—ONLY $7.98 

N  Man; TOGETHER. .After The Fire Is Gone, PLUS 5 MORE HITS!! 

RONNIE MILSAP: Never 
Had It So Good/Denver/I 
Can't Tell A Lie/Need To 
Belong/Maybe/1000 Miles 
From Nowhere/Mr. Mail-
man/What's Your Game/If 
You Go Away/Kentucky 
Woman/Traces/Love Will 
Never Pass Us By/I Just 
Don't Know What To Do 
With Myself/House Of The 
Rising Sun, plus 3 more 
LP-Only $ 6 .98 /8 TK-58.98 

MAIL TO: Country Music Magazine, Dept. OLP 

475 Park Avenue South, New York, N.Y. 10016 

Name  

Street  

City  

State  Zip  

YOU MAY CHARGE ORDERS OF $ 15 
OR MORE TO THE CARDS ABOVE!!! 

Charge My: D Master Charge 
(3 Visa ( Bank Americard) 

Card No.   

Expiration Date  

Signature   

Enclosed is my check/m.o. tor   
NYS residents add sales tax. No for-
eign orders accepted. 

Check Your 19/8TK Choices 
Below ( YOU MUST ADD $1 
FOR POST R. HANn 

I. Loretta 8, Conway Sing 
Great Country Hits 
LP-$ 5 .98 .... 8 TK-$ 7 .98 

2. George 8i Tammy 
.... LP-86 .98 .... 8 TK-88.98 
3. Jim Reeves 
....LP-86.98 .... 8 TK-$8 .98 
1. Ronnie Milsap 

LP-$ 6.98 .... 8TK-$8.98 
. Best Of Bob Wills 
LP -$ 6.98 .... 8 TK-$8 .98 

6.22 High Ballin' Hits 
LP-$ 6 .98 .... 8 TK-$8 .98 

7. Gene Autry's Melody 
Ranch Show 
LP-$ 5.98 NO TAPE 

M088 

BEST OF BOB WILLS: My 
Confession/Spanish Two 
Step/White Heat/Mexicali 
Rose /Corrinna Corrinna/ 
Steel Guitar Bag/Stay A 
Little Longer/That's What 
I Like About The Southa 
Knew The Moment I Lost 
You/Texas Playboy Rag/ 
Let's Ride With Bob/New 
San Antonio Rose/Faded 
Love/Silver Bells, more! 
LP-Only 6 .98 /8 TK-$ 8 .98 

22 HIGH BALLIN' HITS: 
RED SOVINE...Phantom 
309 /BOB WILLS...I've Got 
A New Road Under My 
Wheels/HANK WILLIAMS 
...Lost Highway/JIM NES-
BIT...Tiger In My Tank/ 
JOHNNY DOLLAR...Big 
Rig Rollin' Man/CONWAY 
TWITTY ...Truck Drivin' 
Man/ROGER MILLER... 
King Of The Road, more! 
LP-Only 86.98 /8 TK-$ 8.98 



...Plus More 
Great Country 

c••••119 OP- ", r e•-,re 0-t• e" 

GEORGE JONES-16 Greatest Hits: If 
I Don't Love You/One Is A Lonely 
Number/Just One More/Uh Uh, No/Why 
Baby Why/Long Time To Forget/Your 
Heart/Nothing Can Stop My Love/Sea-
sons Of My Heart/Eskimo Pie/What Am 
1 Worth/Color Of The Blues, more! 
LP No. SD,? 021 ; 8 TK No. DT-13 021 

FERLIN HUSKY—Greatest Hits: Fallen 
Star/Walkin' And Hummin'/Just For 
You/Gone/Money Greases The Wheel/ 
Country Music Is Here To Stay/Dear 
John/Homesick/I Feel Better All Over/ 
The Wings Of A Dove/Timber/Little 
Tom. 
LP No. SD-3018 ; 8TK No. SD-13018 

FAMOUS DUETS: R. Sovine & J. Shep-
ard: Jackson/C. Copas & D. West: Loose 
Talk/G. Jones & J. Hicks: Yearning/M. 
Tillis & S. York: Home Is Where The 
Hurt Is/Lulu Belle & Scotty: Remember/ 
Me & Ewe: Satisfied/Carl & Pearl Butler: 
Don't Let Me Cross Over, more! 
LP No. P0-307; 8TK No. P0-1307 

COWBOY COPAS —16 Greatest Hits: I 
Dreamed Of A Hillbilly Heaven/Beyond 
The Sunset/Alabama/Signed, Sealed And 
Delivered/Filipino Baby/Flat Top Guit-
ar/Cowboy's Deck Of Cards/Goodbye 
Kisses/From The Manger To The Cross/ 
Satisfied Mind/Sunny Tennessee, more. 
LP No. SD-3012; 8 TK No. SDT-13012 

BILLY "Crash" CRADDOCK-16 Favor-
ite Hits: Anything That's Part Of You/ 
Whipping Boy/The Love We Live With-
out/Your Love Is/Learning To Live With-
out You/Go On Home Girl/Two Arms 
Full Of Lonely/There Ought To Be A 
Law/Tore Up/Betty Betty, much more! 
LP No. SD-3005; 8 TK No. SDT-13005 

HAWKSHAW HAWKINS-16 C, rea test 
Hits: Lonesome 7-7203/I Suppose /I m 
Waiting Just For You/Little White Wash-
ed Chimney/I Love You A Thousand 
Ways/Sunny Side Of The Mountain/Dog 
House Boogie/Teardrops On Your Let-
ter/Barbara Allen/Slow Poke, more! 
LP No. SD-3013 ; 8 TK No. SDT-13013 

OR PICK FROM THIS LINEUP OF 12 OTHER GREAT COUNTRY CLASSICS!!! 

1. Brown's Ferry Four-16 Greatest Hits 
LP No. SD-3017; TK No. SDT-13017 
2. Wilt Carter—"Montana Slim" 
LP No. SLP-300 ; 8 TK No. SLPT-1300 
3. W. Lee & S. Cooper—Sing Carter Family 
LP No. SD-980; 8 TK No. SD-1980 
4. Billy "Crash" Craddock—I'm Tore Up 
LP No. P0-281; 8 TK No. P0-1281 

5. Ronnie Dove—Greatest Hits 
LP No. P0-286; 8 TK No. P0-1286 
6. The Kendalls 
LP No. GT-0001 ; 8TK No. GT8-0001 
7. Lulu Belle & Scotty—Sweethearts Of 
LP No. SLP-206 ; 8 TK No. SLPT-1206 
8. Lulu Belle & Scotty—Sweethearts Still 
LP No. SLP-351 ; 8 TK No. SLPT-1351 

9 . Molly O'Day—Living Legend 
LP No. SLP-367 ; 8 TK No. SLPT-1367 
10. Kenny Roberts—Indian Love Call 
LP No. SLP-336 : 8 TK No. SLPT-1336 
11. Stringbean—Salute To Dave Macon 
LP No. SLP-215 ; 8 TK No. SLPT-1215 
12. Mel Tills And Friends 
LP No. P0-295 ; 8 TK No. PO 1295 

SEND TO: COUNTRY MUSIC 
Dept GAK 
476 Park Ave. So. 
New York, N.Y. 10016 

Name  

Street  

City  

State Zip  

Enclosed is my check/m.o. fin.  (I've 
included 81 for post. 8i hand.) NYS residents 
add sales tax. No foreign orders accepted. 
M088 

ARTIST/ALBUM TITLE 
Check One 
LP 8 TK Record/Tape Number Price 

Add S1 
1-0 order  

-or 
e & %-und• 

  -J 



ecords 
Johnny Cash 
I Would Like To See You 

Again 
Columbia KC 35313 
I ohn R. Cash, like the rest of 
I us, has been looking for the 
old Johnny Cash. 

In fact, his latest LP is an ex-
ercise in "looking back," start-
ing with the title cut: "Think-
ing about old times, some old 
time, some old friend; sudden-
ly it crossed my mind, I would 
like, to see you again." That 
theme continues through sev-
eral songs, most noticeably 
with Abner Brown, where 
Johnny sings, "Lord, take me 
back to the cotton land, to Ar-
kansas take me home again; 
Let me be the boy I once have 
been, Let me walk that road to 
the cotton gin." The culmina-
tion is I Wish I Was Crazy 

Again done with WayIon Jen-
nings, "Yes she keeps me off 
the streets, and she keeps me 
out of trouble; (But) Sometimes 
at night Lord when I hear the 
wind, I wish I was crazy 
again." 

Well, I wish he was crazy 
again too, because Johnny 
Cash singing about the old 
Johnny Cash is not Johnny 
Cash. But he's the best Johnny 
Cash we've got and this is 
hardly a bad record. The man 
couldn't make a bad record if 
he tried. Both of the cuts with 
WayIon Jennings, which Way-
Ion and Johnny produced with 
Billy Sherrill engineering, are 
great, particularly There Ain't 
No Good Chain Gang: "There 
ain't no good in an evil hearted 
woman, and I ain't cut out to 
be no Jesse James; You don't go 
writin' hot checks down in 
Mississippi and there ain't no 
good chain gang." Lately, 
Hurt So Bad, and I Don't 
Think I Could Take You Back 
Again are fine Cash ballads. 
After Taxes is kinda silly and I 
could do without the child's 
voice on Who's Gene Autry, 
which makes me miss Gene's 
original version of Back In The 
Saddle Again anyway. 
Anytime I criticize Johnny 

Cash I feel like a fool 'cause 
he's done more than me or any 
ten of my friends will probably 
ever do. Still, I Would Like To 
See You Again ain't gonna get 
played as much around my 
house as, for instance, 
Ride This Train. 

NELSON ALLEN 

Rex Allen Jr. 
Brand New 
Warner Bros. BSK-3190 
I ately, there has been an ob-

vious trend afoot among 
Nashville artists and producers 
to scatter-shoot for wider 
public acceptance by includ-
ing renditions of well-known 
pop songs on their new al-

bums. And too often, in doing 
this, they fall flat on their face, 
as their renditions come out 
sounding clumsy and 
contrived. 
More or less the same thing 

has been done on Rex Allen Jr.'s 
Brand New. The only differ-
ence is, this time around, it 
works—and it works well. 
When Rex Jr. takes on such 
songs as David Gates's Diary, 
or I Got A Name (the unofficial 
anthem of the late Jim Croce), 
there is nothing clumsy and 
contrived about it all. Though 
he doesn't always sink his teeth 
into each song as far as he 
could, Brand New is proof that 

Rex Jr. can handle with ease 
any number of different musi-
cal styles. 
The material included on 

Brand New nearly runs the ga-
mut. There's a western cowboy 
song (Kin To The Wind); 
there's a hard country, fall-out-
in-your-beer, honky tonk, 19th 
nervous breakdown song (She 

Is The Dream); and there is the 
full-blown pop material. Only 
on a slow ballad like Linda 
Hargrove's Memories, does 
Rex's versatile vocal style fail 
to provide the nuance that the 
song deserves. 

Still, Brand New leaves 
something to be desired. 
Though it comes close to 
hitting the mark, it sounds a 
little too facile here and there. 
It leaves a lingering feeling 
that Rex Allen Jr.'s true quali-
ties as a singer are still being 
hinted at. I'm still waiting to 
hear him really sink his teeth 
in. 

BOB ALLEN 

David Allan Coe 
Family Album 
Columbia KC 35386 
I gotta hand it to David Allan 
Coe. He's a regular Hou-

dini. Whenever he seems to 
have deep-sixed for good, he 
bobs up again like a cork. Only 
a few months ago, the local ten 
o'clock news zoomed in on 
him at Traders' Village in 
Grand Prarie selling his bus, 
his boots, his guitar— all his 

worldly possessions. Now all of 
a sudden, he's back with a new 
LP while he sees Florida on the 
Jimmy Buffet Early Retire-
ment Plan. 
The mysterious Rhinestone 

Cowboy is dead. In his place is 
a character dedicated to hon-
oring his heroes gracefully. 
which is a vast improvement 
over Willie, Waylon and Me. 
In the course of this album, he 
takes up George Jones's flag in 
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F 
the Life Is A Cheatin' Song cat-
egory with Whole Lot of Lone-
some, credits Jerry Lee for in-
spiring Million Dollar Memo-
ries, emulates either Tom T. 
Hall or Johnny Cash with 
Family Memories, out-
parodies Whitey Shafer on 
Houston, Dallas and San 
Antone and Sad Impressions 
(the latter introducing a pass-
able Gary Stewart warble to 
DAC's repertoire of bad im-
pressions), and even tips his hat 
to Buffet and his conch-
country sound with the sills 
Divers Do It Deeper. 
The songs could all be dur-

able country standards 
Trouble is, DAC has Houdini 
down too good. He reminds me 
so much of his heroes when he 
sings their styles that it makes 
me want the real thing instead 
of just an illusion. 

JOE NICK PATOSK I 

3171 1" ei . 
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Mel McDaniel 
The Farm 
Capitol ST-11779 

Though he has yet to estab-
lish a distinct identity for 

himself, Mel McDaniel is 
definitely on the way up. (We 
picked him as our Rising Star.) 
As one who can straddle that 
area between traditional and 
"progressive"—his records are 
not exactly Nashville Sound, 
but neither are they an uncom-
fortably radical departure— 
and he even makes it look easy; 
he draws fans from both 
camps. And he has the kind of 
grainy, haunting country voice 
that never fails to tug at the 
ears when it comes over the 
radio. 
Though he does do They'll 

Never Take Her Love From 
We, Mel is not one to cry in his 

beer. He seems much inure at 
ease with devotional love songs 
such as Dim The Lights (And 
Pour The Wine) and It's About 
Time. Yet one of the album's 
highlights is Bordertown 
Woman, a classy Spanish-
styled song about being unable 
to pull away from a seductive 
senorita. McDaniel also sings a 
lot about the supposedly sim-
pler life of the past, but that 
may be mainly the influence of 
Dennis Linde, who wrote both 
the nostalgic title song and A 
Black and White Memory. 
(Linde's best contribution here 
is the western ballad Okla-
homa Wind.) 
This album also includes 

McDaniel's version of The 
Grandest Lady of Them All, 
the Opry tribute he and Bob 
Morrison wrote that became a 

hit for Conway Twitty. But the 
song that would appear to best 
exemplify McDaniel is Every 
Square Has An Angle, in 
which he proudly declares his 
old-fashioned ways and lack of 
contemporary vices, all for the 
love of a woman. In more ways 
than one, Mel McDaniel walks 
the line, and walks it well. 

JOHN MORTHLAND 

Sammi Smith 
New Winds/All Quadrants 
Elektra 66-137 

Folks, it's true what the ecol-
ogists say: we have to pre-

serve our precious natural re-
sources before they're all gone. 
For instance, if country music 
tastes swing all the way to the 
bright, pretty soprano sound of 
Dolly Parton and Linda Ron-
stadi, the husky, whiskey-
voiced, sultry alto may become 
an endangered species. That's 
why it's such a shame to see 
one of the very finest examples 
of that breed, Ms. Sammi ISmith, recording albums as 
bad as this one. She's got every-
thing but sympathetic produc-

tion and good material. 
In fact, one song here, 

Johnny Cunningham's Norma 
Jean, may be the worst song re-
corded by a country performer 
on a major label so far this 
year. As for the rest of them, 

the good ones like Lookin' For 
Lovin' and the Casinos' classic 
Then You Can Tell Me Good-
bye are marred by overproduc-
tion. But most of the material 
here is decidedly sub-standard, 
and between lousy songs and 
bad production, Sammi 
doesn't have a chance. 

It would sure be nice for 
somebody in Nashville to take 
up Sarnmi's cause, get her a 
better producer, and maybe 
get some of Nashville's Grade 
A songwriters to dash off some 
masterpieces for her. I mean, 
while we're all busy saving the 
whales, we shouldn't forget the 
thrushes. 

El) WARD 
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Charlie Rich 
I Still Believe In Love 
United Artists UA-LA876-H Like Eddy Arnold and Ray 

Price before him, Charlie 
Rich seems hellbent on squan-
dering his immense talents on 
vapid musical slush of the 
Perry Como/Johnny Mathis va-
riety. In fact, after Behind 
Closed Doors rescued him 
from obscurity in 1973, the 
quality of most of his records 
began to slide downhill. It was 
partly the fault of Billy Sher-
rill's insensitive, formulaic 
production, but Rich was also 
to blame, for he accepted 
whatever was thrown at him. 
His move to UA could have 
helped him find himself again, 
but it didn't. I Still Believe In 
Love shows he's slipping 
deeper into the swamps of 
mediocrity. 
New producer Larry Butler 

was content to leave the choral 
and symphonic exesses in 
place. But it doesn't really 
matter, for the songs, despite 

composers like Tony Joe 
White, Ben Peters and Curly 
Putman, are so uniformly dull 
that the melodies seem almost 
interchangable. All are love 
songs, yet not one is on the 
level of Behind Closed Doors 

or Life's Little Ups And 
Downs. Lyrics like "Our love 
is not a glass of wine/It's the 
lovin' kind" sound like they 
were written for a computer 
dating ad, and hardly measure 
up to Margaret Ann Rich's ex-

quisite work. Rich himself 
seems bored to tears with The 
Saddest Love Song, Let The 
Little Bird Fly and I Still Be-
lieve In Love (he even delivers 
the last one in a Walter Bren-
nan dialect). Wishful Thinking 
aims at the rollicking feel of his 
Mohair Sam period of the mid-
60's, but is a pale shadow. 

If this is the best Rich can do 
these days (and I find that hard 
to accept) he's in danger of a 
fate worse than obscurity: that 
of becoming irrelevant. I 
wonder if he cares at all. 

RICH KIENZLE 

II The Largest Bluegrass Store 

bro 
SEND FOR FREE ILLUSTRATED STOCK & PRICE LIST 

Lowest Prices — We Ship Everywhere 

WHY CHOOSE AN OVATION GUITAR? NOW 41 3/4  OFF! 

I. It's a bluegrass guitar. TONY RICE, LESTER FLATT. and BILL 
HARRELL use Ovations. 

2. It's a folk and country guitar. So many other TV and recording artists 
use Ovation that it would take an entire page to print their names (list 
available on request). 

3. Ovation makes a great sounding, versatile, durable instrument. 
4. MANDOLIN BROS. LTD. NOW DISCOUNTS OVATION 41 0/o OFF! 

ALL PRICES INCLUDE HARD SHELL CASE. (LIST PRICE IN 
PARENTHESES) 

CUSTOM BALLADEER. 1112-4. ($510) OUR PRICE $299.00 
ELECTRIC/ACOUSTIC CUSTOM BALLADEER 1612-4. ($635) $375. 
LEGEND 1117-4. ($585) $345. 
ELECTRIC/ACOUSTIC LEGEND 1617-4. ($735) $433. 
CUSTOM LEGEND (PEARL INLAID TOP) 1119-4. ($920) $542. 
ELECTRIC/ACOUSTIC CUSTOM LEGEND (PEARL TOP, STEREO) 

1619-4 ($ 1095) $646. 
PACEMAKER 12-STRING 1115-4. ($595) $350. 
ELECTRIC/ACOUSTIC PACEMAKER I2-STRING 1615-4. ($720) $425. 
GLEN CAMPBELL I2-STRING 1118-4. ($645) $380. 

egsol RH-250 MASTERTONE BANJO 
WITH HARD SHELL CASE 

LIST $1110 OUR PRICE S775 

STYLE 60-S GUITAR WITH HARD SHELL CASE 
ROUNDNECK OR SQUARENECK 
LIST S516 OUR PRICE S340 

prices subject to change) 

Ovation 

legend 

Ovation 
Custom 
Legend 

NEW MARTIN GUITARS — 41% OFF — WITH HARD SHELL CASE 
D- I8 ($850) $501.50 
D-19 ($900) $531. 
D-28 ($ 1000) $590. 
D-35 ($ 1050) $619.50 

HD-28 ($ 1200) $708. 

0M-45 PEARL. LTD EDITION 
SPECIAL PRICE $ 1750 

M-38 ($ 1200) 1708. 
MARTIN STRIKE MAY LINI1 I 

AVAILABILITY. 

VINTAGE INSTRUMENTS — WE SHIP EVERYWHERE 

MANDOLINS 
1933 Fern F-5 
1960 Mint F-5 
1968 F- I2 
1920 mint F-4 
1912 mint F-2 
1919 H-4 mandola 
1915 K-2 mando-cello 
1901 0.H. Gibson 
Style As at low prices. 

MARTINS 
1935 mint 000-45 
1935 D-28 herringbone 
1939 D-28 hb 
1945 D-28 hb 
1946 D-28 hb (2) 
1945 mint D-18 
1939 000-21 hb 
1927 0-28 Koa hb 
Gibson 1939 L-00 
Gibson L-4, L-3 
Many More. 

MASTERTONES 
928 Florentine 
929 Bella Voce 
939 RB-7 flathead 
926 RB-5 Deluxe 
928 RB-4 archtp 
927 RB-3 gold 
926 RB-3 
Many Frailers by Vega, 
Stewart, Coles, Fairbanks. 

JOHN MONTELEONE F-5 MANDOLIN 51550 UNTIL 7/1/78 
COMPLETE REPAIR / RESTORATION 

FACILITY NOW OPEN 

ODiMarzió 
Musical Instrument Pickups AT LOW DISCOUNT PRICES 

Please add SIS for shipping é insurance within domestic U.S.A. Cashier's check or money order pleaw. Immediate yhipment. 

Stan Jay & Hap Kuffner are MANDOLIN BROS. LTD., 629 Forest Ave., Staten Island, NY 10310/212-981-3226 
Showroom Hours Mon-Sat 11-5. Phone Hours 7 days, 9am-9pm. To Visit: Take No. 107 bus from S.I. Ferry 

from Manhattan: or N.J. Turnpike Exit 13, over Goethal's Br., first exit is " Forest Ave." 
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Dottie West 
Dottie 
United Artists UA-LA 860-G 

Kitty Wells not withstanding, 
the 1960's was really the 

decade which saw the first full 
flowering of women singers in 
country music, emotional sing-
ers with big, throbbing voices 
barely choking back tears. Lo-
retta Lynn was one, Jeannie 
Seeley another, and there was 
Dottie West, who seemed to 
have control, taste, and feeling 
equal or superior to anyone. 
Beginning with Here Comes 

My Baby way back in 1964 
(one of the greatest expressions 
of the whipped dog syndrome 
in country womens' songs), she 
wrought palpable anguish 
with her highly charged voice. 
Sombody figured she had 
crossover potential, and layer 
after layer of Nashville Sound 
goop began to bury her affec-
tive voice, obscuring its bril-
liance and blunting its effect. 
With a recent switch to 

United Artists Records and the 

magic touch of producer Larry 
Butler, as well as the general 
resurgence of her career—not-
ably due to her duets with 
Kenny Rogers— there were 
hopes for better things; but no 
such luck on Dottie. Most of 
the songs are unexceptional to 
the point of instant forgetabil-
ity—the only standout is the 
lovely duet Love Is Right—and 
the production is as predict-
able as 500 miles of express-
way. This is the most banal 
version of the Nashville Sound. 
For all the strength of her 
voice, Dottie West is not one of 
those artists who can over-
power this kind of production, 
and at times she sinks from 
sight wearing concrete shoes 
labeled Nashville Sound. 
Dottie West is one of country 

music's finest singers: some 
would say the finest. This 
shameless, thoughtless 
squandering of her talent is 
more than disappointing; it 
borders on Insult. 

DOUGLAS B GREEN 

* * * * * * * * * * MUSIC CITY PRODUCTIONS of Nashville, Tennessee has GREAT NEWS for * * * * * * * * 
people who write Poems, Songs, Country Music Singers and Country Music Bands. 

&tegizien.teontest 

If you're a Country Music Singer, this could be the 
break you've been waiting for. Your talent will be 
judged by people who are well qualified in the enter-
tainment business. 

The Winner Will Receive: 

Trip to Nashville. 

1. Recording Session with some of Nashville's Top Musicians. 

2. Two Tickets to the National Televised Country Music 
Association Awards Show at the Grand Ole Opry. 

3. The Winner will also Showcase song at World Famous 
George Jones Possum Holler Club. 

4. If your recording session is accepted by a major record-
ing company and reaches the top ten in the National 
Charts, you will receive a $3,000.00 cash bonus. 

5. There may be more than one winner in each category 
based on the quality of material. 

63onteet it/e& 
You may use a song you've written or any song that will project 
your talent best. Only one song per contestant 

Mail check or money order for $ 10 entrance fee to: 
MUSIC CITY PRODUCTIONS 
P.O. Box 120223 
Acklen Station 
Nashville, Tennessee 37212 

HURRY, CONTEST ENDS THURSDAY, OCTOBER 5, 1978. 

20effiee e.0 JO' Yleihee-'/W alf/teSt 

If you're a Writer, this could be the break you've been 
waiting for. Your Song or Poem will be evaluated by 
some of Nashville's most qualified Music People. 

The Winner Will Receive: 

Trip to Nashville. 

1, If your song or poem is accepted, it will be published 
by a Nashville Publishing Company. 

2. Your song will be recorded by one of Nashville's 
Great Country Music Singers. 

3. If your song reaches the top 20 in the National Charts, 
you will receive a $2,000.00 cash bonus. 

4. Song will be showcased at George Jones Possum 
Holler Club in October during D.J. Convention. 

5. Two tickets to the Country Music Association 
National Televised Awards Show at the Grand 
Ole Opry. 

6. There may be more than one winner in each category 
based on the quality of material. 

antest Ades, 
The poem should be typed or hand-printed. Only one poem or 
song per contestant. 

Mail check or money order for $10 entrance fee to: 
MUSIC CITY PRODUCTIONS 
P.O. Box 120223 
Acklen Station 
Nashville, Tennessee 37212 

HURRY, CONTEST ENDS THURSDAY, OCTOBER 5, 1978. 
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1Xc_orcis 
Johnny Burnette Rock 'n Roll 
Trio 
Take It Up 
Solid Smoke 8001 

The Johnny Burnette Trio 
was far from being the most 

commercially successful of 
rockabilly acts, yet their Coral 
sides from the mid-50's are 
generally regarded by rocka-
billy fanatics as classics. Based 
in Memphis and inspired by 
the fusion of country and blues 
evolving there at Sun, the Trio 
featured brothers Johnny and 
Dorsey Burnette. They released 
a batch of singles and one al-
bum (mostly culled from Nash-
ville sessions produced by 
Owen Bradley) before Coral 
dropped them in 1958 due to 
their meager impact on the 
charts, 
The Burnette brothers then 

migrated to Hollywood, where 
they co-wrote some of Ricky 
Nelson's grittier songs ( includ-
ing Believe What You Say) and 
embarked on solo careers. 
Johnny had considerable pop 
sales with his light, country-

flavored stylings of such tunes 
as Dreamin' and You're Six-
teen. Dorsey, while not as suc-
cessful, managed such hits as 
Tall Oak Tree. A fishing acci-
dent claimed Johnny's life in 
1964; Dorsey has since charted 
a steady ( if unspectacular) 
course as a country singer. 

Meanwhile, the Coral sides 
were becoming increasingly 
rare. But now we have this at-
tractively packaged re-issue set 
of 17 performances—with 
abundent liner notes, photo-
graphs, and remembrances. 

Because the tracks were re-
corded directly from the mon-
aural masters, the sound qua-
lity is excellent. 
What's in the grooves? Well, 

this is the kind of frantic stuff 
that caused members of the 
White Citizens Council to 
ruminate over the future of 
America's youth. The fare is 
about equally divided between 
covers of rhythm and blues 
numbers (such as Joe Turner's 
Honey Hush and Sticks 
McGhee's Drinkin' Wine, Spo-
Dee-O-Dee) and Trio composi-
tions (Tear It Up, Rockabilly 
Boogie). All the essential rocka-
billy ingredients are present: 
frenzied vocals by Johnny, 
slapping upright bass by 
Dorsey, and guitarist Paul Bur-
lison's stinging electric lead 
runs. Only Johnny's occasion-
ally-mannered shouts over the 
instrumental breaks mar the 
proceedings. (Available only 
by mail order from Solid 
Smoke, P.O. Box 22372, San 
Francisco, Ca. 94122) 

PETE LOESCH 

Kenny Rogers and 
Dottie West 

Every Time Two Fools Collide 
United Artists UA-LA 864-H 
D robably about half the girls 

out there wouldn't mind 
meeting Kenny Rogers in a 
bar; similarly, just as many of 
the guys would probably give 

their right arms to have the 
last dance with Dottie West. 
And from the sexy cover 
photos on down to the ten sac-
charin-soaked songs included 
inside, that's exactly the pre-
mise upon which this LP is 
built. 

Yes, this is definitely an al-

bum for all the star-struck and 
mooney-eyed romantics out 
there; there's enough syrup 
here to serve a shift at the Pan-
cake House. I mean, with song 
titles like, Why Don't We Go 
Somewhere And Love and (I 
Feel Sorry For) Anyone Who 
Isn't Me Tonight, how can you 
possibly miss the point!? 
Fortunately, beneath the 

over-wrought piano intros and 
the melodramatic string 
arrangements, there is some 
good music on Every Time 
Two Fools Collide. Dottie's sul-
try, mature voice fits perfectly 
over Kenny's falsetto whining 
and tenory vibratos. Fine 
songs like the title tune and 
What's Wrong With Us 
Today? tend to make up for 
some of the more hackneyed 
material included. 

If you happen to be in one of 
the many mooney-eyed, transi-
tory states of romantic afflic-
tion that are celebrated on 
Every Time Two Fools Collide, 
then you'll probably love the 
album. But if you're not, then 
it'll probably drive you right 
up the wall. 

BOB ALLEN 

Marshall Chapman 
Jaded Virgin 
Epic JE 35341 

hapman's debut album, Me 
I'm Feelin' Free, was a land-

mark for women in country. 
As produced by Al Kooper, 
however, her second endeavor 
is neither country nor solid 
rock. The sultry vocals that 
characterized her first LP are 
here buried beneath intricate 
but distorted instrumentals, 
and when her voice can be 
heard, it is often devoid of both 
passion and commitment. 

The two redeeming cuts are 
You Asked Me To (though it's 
no match for Marshall's live 
rendition of the Waylon Jen-
nings-Billy Joe Shaver classic) 
and her own Other Girls. But 
even the second, which most 
clearly follows the bold, rebel-
lious stance she adopted in 
Feelin' Free, is marred by a 
curious self-indulgence that 
runs through this LP. I like the 
fact that she once craved blue 
suede shoes, but I don't care 
that she was "wined and 
dined" in New York City. And 
I especially don't care that, in 
Island Song, she finds true love 
through cocaine. 

There's also no consistent 
mood to this album, which 
veers from folksiness to mock-
frenzy. (Odd as it seems, there 
are occasional flashes of the 
Jefferson Airplane.) Her dirge-
like rendition of I Walk The 
Line can hardly compete with 
the Johnny Cash original. 
Chapman, clearly, needs di-

rection. But in the end, per-
haps the only way she can find 
it is by taking control herself— 
and returning to the more uni-
versal themes and intrinsic 
energy that initially made her 
so special. 

SUSAN TOEPFER 
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THE INCREDIBLE * ASTOUNDING * WORLD FAMOUS 

cASITIO-crIUMMER 
THE ONLY WAIST AND TUMMY REDUCER THAT CAN PRODUCE RESULTS LIKE THESE 

* "Lost 4% inches * "Total of 9 inches * "Nearly 5 inches 
from waistline off waist and off waistline in 
the first day' abdomen,-one day." less than 1 hour." 

M. Morgan M. Meyers J. Stewart 

AND NOW ASTRO-TRIMMER GUARANTEES YOU WILL 
LOSE 4 TO 8 INCHES FROM YOUR WAIST AND  

ABDOMEN IN JUST ONE DAY-WITHOUT DIETING 
*  OR YOUR MONEY BACK* 

Yes, you must lose 4 to 8 inches from your 
waist and abdomen the very first time you use 
your Astro-Trimmer or it won't cost you a cent. 

Pete Larsen: "l lost over 4" from my 
waistline the very first time I used 

the Astro-Trimmer - without dieting!" 

"Astro-Trimmer took 5 inches off my 
waist. 4 inches off my tummy in just one 
day-and no dieting!" Jeanelle Ayers 

HERE IS HOW IT WORKS: 

AFTER 
Jeanette 
Ayers 

AFTER 
Pete 

Larsen 

Pete wraps the Abtru-Belt 
completely around his waist-
line, before hooking the 
Astro -Bands to a conve-
nient doorway He is then 
ready to perform one of the 
pleasant, marvelously effec-
tive Astro -Trimmer move-
ments- Just about 10 minutes 

Now Pete Simply relaxes a 
few moments with his Astro-
Belt in place His Astro -
Trimmer movements have 
triggered the Astro-Belt's 
incredible inch- reducing 
effect which goes on work-
ing even as he relaxes 

Atter his brief period 01 

relaxation, Pete removes his 
Astro-Belt His waistline is 
already tighter and trimmer 
Pete lost 4-1/2 inches on 
his waistline the very first 
day with Astro-Trimmer, the 
only waistline reducer that 
makes such results possible' 

Startling discovery- the Astro -Trimmer has got to be the most sensationally effective and the most fun to use 
slenderizer of all time. It is a marvel of ease, comfort and efficiency - and a pure joy to use. The Astro-Trimmer's 
totally unique design consists of a double layered belt a soft nonporous inner thermal liner which wraps com-
pletely around your mid-section producing a marvelous feeling of warmth and support- and a sturdy outer belt 
that attaches you to the super duo-stretcn Astro -Bands which you hook to any convenient doorway. These duo-
stretch bands enhance your slightest movements and transmit their effect - greatly magnified - directly to the inner 
thermal liner of the belt to produce an absolutely unequaled inch-reducing effect. In fact, for sheer inch loss, the 
Astro -Trimmer is supreme. Try it for yourself - at our risk - just slip on the belt, hook it up, stretch and perform one 
of the easy-to-do movements in the instruction booklet and watch the inches roll off. Men and women from 17 
to 70 are achieving sensational results from this ultimate inch-reducer. 

How many excess inches can I lose with the Astro-Trimmer? How many excess inches do you have? As you can 
see many users are losing 3, 4 or even more inches from their waistlines and from their abdomens the very first day. 
Not everyone will do this. The degree of inch loss will vary with individual body response. However, this matchless 
body shaper melts excess inches off the waist, abdomen, hips and thighs with such amazing speed that d you do 
not lose 2 to 4 inches from your waistline and 2 to 4 inches fromyour abdomen without dieting in lust one day  cee ,„see \-t <,6'<sc,t• 
you may simply return your Astro -Trimmer and your money will be refunded. 

••••DP  
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;\\. ee9o0 see 03," 
No risk- no obligation-money back guarantee.So-called "waist trimmers" and reducers have been nation- e 
ally advertised for as much as $19.95 and more. Yet the sensational new Astro-Trimmer which trims „<W:e 
and slims excess inches far faster, tar more effectively than anything we have ever seen - is being ,/ {,s1— 
offered for only S9.95 with a complete money back guarantee. If you are not satisfied that o p• 

ee ç‘ceoesee-the Astro-Trimmer is the fastest, the most effective waist reducer you have ever used, 
it will not cost you a penny. So if you want a trimmer, ideally proportioned body- ‘4,1esee eesocpo ,se 
right now - send for your Astro-Trimmer today. 

ORDER NOW FOR A SLIMMER, 
TRIMMER WAISTLINE THIS WEEK! 

PATENTED C)Gopynght Astro-Trentner 1979 
Highway land GaiienJar Road Arroyo Grande CA 93420 
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/21M   by HANS FANTEL 

Take Your Music 
With You 
As soon as the sap started running in 

the maple trees where I live, I went 
down to the city to check out some of 
the latest in portable sound gear, I 
could hardly wait for summer, and 
looking over the most recent battery-
powered equipment was one way of 
anticipating the warm season. After 
all, when life moves outdoors, music 
moves with it—to the beaches, the 
mountains and the woods. Or at least 
to the backyard. 
You may wonder what a hi-fi fan 

like me is doing among portables. I 
grant you, in the past portable sound 
was often a dubious pleasure. Most 
battery radios were nasty little 
screamers that turned Dolly Parton 
into a banshee. If you traveled more 
than ten blocks from the transmitter, 
FM stations would fade away. And if 
you took your tapes down to the trout 
stream or the tennis court, you had to 
cope with still more frustrations. On 
most portable gear, the flimsy tape 
drive would run an uneven speed, 
making the music wobble like a row-
boat in a gale. Besides, the flea-
powered amplifiers and tiny speakers 
of most portables never produced any-
thing but a tinny whine or a hoarse 
rattle. 

All this, fortunately, is changing. 
From what I could see and hear of the 
latest crop of quality portables, 
summer sound is being radically up-
graded. Sure, portable gear will never 
equal the power and range of a full-
sized home-based stereo system. But 
the best of today's portable radios and 
cassette recorders put out sound that's 
a pleasure to hear and needs no 
excuses. 
Why, you'll ask, can they do it now 

when they couldn't before? Much of 
the credit is due to the use of IC's, 
short for Integrated Circuits. A single 
IC—no bigger than an aspirin pill— 
contains thousands of tiny electronic 

elements to perform complex func-

tions. To accomplish the same thing 
before the invention of ICs would have 
required a maze of circuitry the size of 
a doghouse. 
This new technology is a spin-off 

from space communication, where 
radio equipment had to be minimized 
in size and weight to soar in satellites 
and other spacecraft. Now that the 
huge development cost of these new 

devices has been paid off (mostly by 
the government, which uses ICs in mil-
itary applications), the price of these 
fancy gadgets has come down to the 
point where they are affordable in 
consumer goods. One of their main 
new areas of use is in high-quality 
portable radios and tape equipment, 
which have similar requirements as 
spacecraft: They, too, need to be small 
and light. 
One thing the ICs have done is to 

increase the FM sensitivity of the 
better portables so you can roam up to 
nearly 50 miles from the nearest sta-
tion and still get a usable FM signal 
(providing, of course, the signal isn't 
blocked by a mountain range). Also, 
the circuits are more stable, so the 
station is not likely to drift out of tune 
as it used to on many older FM radios. 
By far the most dramatic improve-

ment in portable sound gear has been 
in the quality of the built-in cassette 

recorders and again, it's the IC that 
gets the credit. In the past, the light-
weight motors used in portable re-
corders suffered a high degree of flut-
ter and wow, which caused the wob-
bly pitch and the thin, trembly feeling 
of the sound. Now there are IC-based 
control circuits which sense the speed 
of the tape drive, instantly correcting 
it if it's either too fast or too slow. This 
control action is so quick that the ear 
does not perceive it. Instead, you hear 
a steady pitch. 

If you're planning to use your port-
able mostly outdoors and on the go, 
you can save yourself a bundle of cash 
by picking a mono model rather than 
stereo since out in the open you 
wouldn't hear much of the stereo 
effect. 
I can't possibly cover all the current 

crop of the better portables, but I'd 
like to single out a few models I found 
particularly well designed. If you 
want "radio only" (that is without 
tape), one of the best dollar values is 
Panasonic's RF-1108. With its 
61/2 -inch dual cone speaker and sepa-
rate treble and bass controls, it is one 
of the best-sounding sets in its price 
range ($80). If you want a cassette 
recorder as part of your portable gear, 
Panasonic's RQ-548S ($ 130) and JVC's 
RC-414 ($ 120) are fine-sounding, fea-
ture-packed AM/FM radio/cassette 
combos whose uncommonly large 
speakers put out more full-bodied 
sound than is normally heard from 
portables. All these models also let you 
record broadcasts directly off the air 
and feature built-in microphones, 
along with AC plug-in facilities, in ad-
dition to battery operation. The fan-
ciest model in this group is JVC's RC-
525JW, which sports a telescoping 
detachable zoom microphone for bet-
ter recording, plus a two-way speaker 
system with separate woofer and 
tweeter, all for $ 180. 
Once you get into stereo, all the gear 

gets both heavier and costlier. With 
the added weight and size, you sacri-
fice some portability, but there's no 
question that even with the sonic limi-
tations of one-piece stereo (insufficient 
speaker separation) you experience a 
more solid sense of the sound thanks to 
two separate channels. Among the 
standouts in this field are Sony's 
CF-570 ($ 290), JVC's RC-828 and 
Panasonic's RS-466S ($250). 
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On A Big NEW 2.1X2irPOSTER 
And 100% Cotton T-Shirt 

POSTERS 
ONLY $2.50Ea 
T-Shirts 
ONLY $6.95 

•• MIMI» Ma 

TO: COUNTRY MUSIC MAGAZINE 
475 Park Avenue South 
New York, N.Y. 10016 

M088 

Send me .... new Dolly Parton Poster(s) at only $3.25 each 
Name  ($2.50 plus $. 75 postage and handling.) 

Street  Send me .... new Dolly Parton T-Shirt(s) at only $7.95 each 
($6.95 plus $ 1 postage and handling.) 

City  State Zip  Send Me The Following Sizes: ....S ....M .... L .X L ( adult only) 
NYS residents add sales tax. No foreign orders accepted. 

Enclosed is my check/m.o. for $  



PUM 
Confessions Of 
An Undisciplined Musician 
by PETER STAMPFEL 

I've been an undisciplined profes-
sional musician for about eighteen 
years. I've been partially responsible 
for five of the sloppiest records to 
come out since the mid 60s. 

I'm not sorry I made those records 
—they're a hell of a lot better than 
nothing. They have some spirit and a 
few good moments, but they won't be 
much to brag to the grandchildren 
about. Even my better records tend to 
he sloppy. I'm getting sick of having 
lack of discipline be one of my trade 
marks. Thirty-nine is a little old to be 
careless in your life's work. 

Naturally, it wasn't my fault in the 
beginning. There I was, this ten-year-
old squirt just starting to take violin 
lessons. Here's my teacher. Threaten-
ing to sit on you, squash you into an 
ink spot. Here's 15-20 kids having 
their third lesson. Some other grown-
up just came into the lesson room. 
That happened about once a lesson. 
He loved it when someone else came 
into the room. That meant he got to 
explain. 

"See the back row?" he would ask 
the visitor, striding up and down and 
waving his arms expansively. "Gen-
iuses! They will be great violinists! 
Great violinists! The third row. 

" . . . they're all right. They're pret-
ty fair. The second row..." His 
hands clasped behind his back. He 
shook his head slowly from side to 
side. 
" . is bad. That's the truth. Bad. 

There is still some hope, however. But 
the first row . . 

"Failures! Failures! What can any-
one do with such pitiful material? 
They are clumsy, they are stupid. 
They should all be squashed to ink 
spots!" I was in the first row. 

It took six months of pleading, and 

tears, to finally convince my parents to 

Taking guitar lessons since he was ten, Peter Stampfel, our Undisciplined Musician is now look-
ing at his music in a different way. He says he's had it with the amateur approach and is ready 
to move into the ranks of the professionals. 

let me drop lessons. They were very 
disappointed. I felt like I had been re-
leased from prison. 
A couple of years later I started 

seventh grade, and the music teacher 
spent the first two classes giving a very 
inspiring pep talk. He convinced me. 
Nobody learned much. 

In ninth grade I joined the junior or-
chestra and started taking private les-
sons at the Galecki School of Accor-
dion, which had one token violin 
teacher and one token woodwind 

teacher. This being before Elvis and 
up north, in Milwaukee, to boot, there 
were no guitar teachers. Things have 
changed since then—the polka station 
went country in the 60s. 
The first thing I learned from my 

new teacher was that I had been doing 
everything wrong. I went back to the 
first instruction book again. 
I hated practicing. My playing was 

very lousy. 
After high school I quit playing. I 

had decided God didn't build me to be 
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"I don't know why everyone doesn't play guitar." 

a musician. Then I started college and 
heard a five-string banjo for the first 
time. I knew I had to play it. Right 
away. Still, it took me two years to 
start taking lessons. 

It was one of the best things I ever 
did. I became an amateur musician 
and suddenly my life was bearable. It 
still amazes me how little playing 
ability you need to give yourself such 
great pleasure. 
What do the songs of the Carter 

Family, Little Richard and the Sex 
Pistols have in common? And what 
do their songs have in common with 
the songs of Uncle Dave Macon, Bo 
Diddley and the Ramones? 
Three chords. 
You can do a lot with three chords. 

They'd all have to be played in the 
same key, but still, look at all the 
ground you could cover. But that's 
nothing. Learn four chords, say G, F, 
C and D on a guitar, and you can play 
three chord songs in the keys of C and 
G. Spend a buck and quarter on a 
capo. Now you can play a three chord 
song in any key. That means, among 
other things, that you can find the key 
that fits your voice just right for any 
three chord song you want to sing. 
Learning those four chords would take 
most people between a week and a 
month. I don't know why everyone 
doesn't play guitar. 
I wanted to play like the old guys 

did before about 1938, which hap-
pens to be the year I was born. I like 
the crude pre-war style, and the old 
guys that played it were dying out. I 
felt I had a personal duty to keep it 
alive. The way it turned out, it did 
just fine without me. After seeming to 
fade in the 50s, the old music comes 
back stronger every year. 
When I started playing, I had two 

goals. To play like the non-fancy old 
guys, and to have fun. So I wasn't 
going to practice. I was gonna play 
with other people, play with records, 
play with the radio, but no lessons 
ever again. To hell with proper form 
and playing scales. 
I got to New York City late in 

1959, and even then it was a hotbed 
of country music. There were droves 

of eighteen-year-old Scruggs pickers 
with fourteen-year-old kid brothers 
who could pick as well, and some-
times better, than they could. Every-
body in New York played better than 
nie. I had just been playing for a year 
and half and was a slow learner. 
There were hardly any fiddle play-

ers, though. Alan Block and Danny Z 
were the only two I met. New York 
didn't need another crummy banjo 
picker, but it was wide open for a 
crummy fiddler. I spent two weeks 
playing along with the Harry Smith 
Anthology, which is a six record, 84 
tune series of reissues of old 78 rpm 
records. I believe it was the first re-
issue of country and country blues 
78's in L.P. form, and was the first 
place I heard Uncle Dave Macon, the 
Carter Family, Charlie Poole, Jug 
Band music, Cajun music, Shape 
Note Hymns and country blues. Hear-
ing this stuff changed my life as much 
as playing music did. 

After two weeks of playing along 
with different cuts from those re-
cords, I was playing as well as I was 
after six years of lessons, only it was 
just pure fun. And fiddle players be-
ing so scarce, there were a lot of 
people that wanted to play with me. 

If just about anyone puts three 
hours a week of playing (that's play-
ing—not practicing), in about two 
short years people will consider them 
to be a musician. That's about what it 
takes for starters. You can take it as 
far as you want after that. Or just 
leave it where it is. 
Musically speaking, I really lucked 

out when I started playing with Steve 
Weber in 1963. We sounded like a 
whole the first time we ever played 
together, and working out a song just 
involved playing it three times. We 
called ourselves the Holy Modal 
Rounders, and the records we re-
corded in '63 and '64 were just fine. 
There'd be an occasional bad note, 
but I liked the idea of a flaw here and 
there giving the music a more human 
touch. I'm not as hot for the idea of 
imperfection for the saki- of human-
ness as I was in the 60s, but when 1 
listen to the radio I still hunger for an 

occasional honest-to-God bad note. 
The early Fugs, our next group, 

were perhaps the most intensely ama-
teur musical group ever to storm the 
stage. Me and Weber, playing fiddle 
and guitar respectively, backed up 
Ken Weaver, the drummer, Ed San-
ders and Tuli Kupferberg. They knew 
nothing about music and didn't waste 
a day learning; just sat down and 
wrote sixty songs, many of which are 
as adolescent today as they were thir-
teen years ago. True art passes the test 
of time. 

After two months of raucus playing 
we went into the studio. 1 deeply 
cherish the supreme sloppiness of that 
session. It felt very good to record 
that way in 1965. It was like being 
the biggest baby in the cradle. It was 
really good to do it that way once. 
Too bad it wasn't the last time. 
I then started fooling around with 

another guitar player and we decided 
to from a new band with a higher level 
of musicianship. It was great playing 
with people who were all really first 
rate musicians, it was what I had al-
ways wanted. But I was so musically 
outclassed I felt like a third-grader in 
high school. I would be alternately so 
intimidated I could hardly play, or so 
carried away I would play a five 
minute cowbell solo. That band 

lasted about two weeks. 
I've had it with the amateur ap-

proach. I've had it with only being 
able to play in six keys, barely. I've 
had it with liot being good enough to 
play with the big kids. I've had it 
with being too lazy to work at what I 
was supposed to be doing with my 
life. The punk-rockers are carrying 
the banner of amateur professional-
ism now anyway, that's one of their 
trademarks. Let them carry it. My 
arms are tired. 
I just read a book called Passages, 

it's about the stages of growth which 
occur throughout our lives. My cur-

rent stage is called the Midlife Crisis. 
During this period people often drop 
what they have been doing all their 
lives to go in an entirely new direc-
tion. I am dropping my old life and 

(Con/imp (l on page 64) 
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CLEARANCE 
THE BEST OF COUNTRY 

MUSIC VOL. 3 
If you have volume one and/or 
two of the " Best Of Country 
Music," you won't want to be 
without volume three. It is the 
best stories and photos from 
the third year of our magazine. 
But most important, it is the 
best, most thorough of all the 
books in this unique series. 
You will find stories on Olivia 
Newton-John, Hank Williams, 
Kris Kristofferson, Tanya 
Tucker, Bob Wills, Minnie 
Pearl and just about everyone 
and everything that is worth 
reading about in country. And 
best of all, order now and you 
save 25% off our regular pub-
lished price. So don't wait. 

Was $3.95 

NOW ONLY $2.95 

GREAT COUNTRY HITS 
OF THE 50's 
Skeeter Davis: Am I That Easy To 
Forget/Don Gibson: I Can't Stop 
Loving You/Jim Reeves: Bimbo/ 
Porter Wagoner: Trademark/Hank 
Locklin: Please Help Me, I'm Fall-
ing/Hank Snow: I Don't Hurt Any-
more, plus many more! 
2- Record Set Only/No Tape! 

Was $4.98 NOW ONLY $3.98 

THE COUNTRY 
MUSIC 
T-SHIRT 
If T-Shirts are what you 
like, don't miss our black 
cotton-polyester adult 
shirt with the Country 
Music message boldly 
stamped on in white. It's 
now yours at a dollar off. 

Was $4.95 

NOW ONLY $3.95 

COUNTRY MUSIC 
"Life's Instant 
Replay" T-SHIR T 
Here is the winner of our 
slogan contest on a black 
T-Shirt with red heart 
and handsome white let-
tering. Now at $ 1 off. 

Was $4.95 NOW $3.95 

SALE 
PRICES SLASHED UP TO 70% ON THESE HIT 
ITEMS-ONLY A LIMITED SUPPLY AVAILABLE 
ON EACH-SO ORDER RIGHT AWAY!!! 

ELVIS BOOKS 
Here are 2 bestsellers about the 
one and only Elvis that we have 
copies left over from past sales. 
One is the controversial book 
written by his bodyguards and 
the other is the well known Jerry 
Hopkins' biography. You get 
both books, a $ 4 .20 value, for 
only $ 2.95 while they last. 

$4.20 Value NOW ONLY $2.95 

WILLIE NELSON SONGBOOK 
Here is over 40 pages of story and exciting 
photographs, focusing on Willie's career, his 
special style of music, and his highly public-
ized picnics. But that's just the start. You 
also get the words and music to 33 of Wil-
lie's greatest hits, including: Crazy/Bloody 
Mary Morning/Shotgun Willie and more! 

Was $6.95 NOW ONLY $5.95 

THE 1978 COUNTRY 
MUSIC CALENDAR 

Was $4.95 

NOW ONLY $1.50 

Even if you already have our i 978 
clioriidai you, ahinAldn't miss this 
opportunity to get extra copies at 
this special sale price. It's a big 
31" x 11" with holidays and 
birthdays of the stars. There are 
full color pictures of stars like 
Dolly Parton, Loretta Lynn, Jes-
si Colter, Willie Nelson, Waylon 
Jennings and more! 

THE COUNTRY 
MUSIC 
UMBRELLA 

It's the handsome all purpose 
COUNTRY MUSIC CLUB 
UMBRELLA-wind-proof, 
tough steel shaft frame, wood-
en golf style handle, durable 
nylon fabric-now yours at 
$2 off. It comes in American 
red white and blue with the 
Country Music logo on alter-
nate panels. 

Was $ 11.95 

NOW ONLY $9.95 

languor y 78 

• Send To: Country Music Magazine 
475 Park Avenue South 
New York, N.Y. 10016 

I Name  

I Street  

City  

I have checked my choices below (MINIMUM ORDER OF $3 IS REQUIRED): M088 

.... Best Of Country Music Vol. 3 .... Country Music T-Shirt ( Size: S M L XL) 
$2.95 plus $. 75 post. & hand. $3.95 plus $.60 post. & hand. 

.... Great Country Hits Of 50's ( 2- LP Set) .... Instant Replay T-Shirt ( Size: S M L XL) 
$3.98 plus $.60 post. & hand. (No Tape) $3.95 plus $.60 post. & hand.) 

.... Elvis Paperbacks ( 2-Book Set) .... Country Music Umbrella 
State Zip  $2.95 plus $.60 post. & hand. $9.95 plus $2.00 insurance & shipping 
NYS residents add sales tax. No foreign .... Willie Nelson Songbook .... Country Music Calendar 
orders accepted. Allow 6-8 weeks delivery. $5.95 plus $.75 post. & hand. $1.50 plus $.90 post. & hand. 
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Epiphone Scroll Series 

II 

Meet 

iucIu 
IMO 

BO 

Norlin Music has come up with a 
new Epiphone Scroll series guitar. 
Made to provide the new sounds 
demanded in the 70's, the solid 
maple bodies, coupled with two 
powerful humbucking pickups, cre-
ate a high performance instrument 
with endless sustain. 
In addition to the traditional three-

position pickup selector switch, 
there's something new. Called a 
"coil-tap" switch, it will "cancel 
out" one of the two wound coils 
of each pickup to deliver a biting 
non-hum bucking tonality. 
The body and neck balance phy-

sically as well as aesthetically ;the 
action of the three-piece maple 
neck affords smooth and effort-
less play ability. 
From Norlin Music, Inc. 7373 N. 

Cicero Ave., Lincolnwood, Ill. 

New Products 

Hohner's Clavinet/Pianet 

Hohner has introduced a new 
Clavinet/Pianet Combination Key-
board, that is destined to go down 
in history. 
The Clavinet/Pianet combination 

is a portable, electro-mechanical 
keyboard with 60 standard size 
piano keys and a tonal range extend-
ing over five full octaves. Its key-
board "splits" to provide a variety 
of combinations of Clavinet and 
Pianet sounds. 
Try Clavinet with Pianet Bass—or 

Pianet with Clavinet Bass—or even, 
Clavinet and Pianet combination 
with Pianet Bass. Set the selector 
switch to the "FULL" marking and 
switch back and forth between Cla-

vinet and Pianet with the handy foot 
switch. The sound capabilities are 
endless. 
This unique combination of two 

popular sounds, the renowned Cla-
vinet coupled with the distinctive 
Pianet, gives the performer another 
dimension of music in which to cre-
ate, perform and record. Also, in-
dividual slide volume controls for 
the Pianet and for the Clavinet, 
make this new keyboard a very ver-
satile instrument. 
The keyboard is designed with dur-

able vinyl covering and protective 
black rubber bumpers. 
From, M. Hohner, Andrews Road, 

Hicksville, N.Y. 11802. 

Presto-HOLD 

Pickers have long been plagued 
by the problem of music albums 
that won't stay open to the wanted 
pages. 
Presto-HOLD solves the problem. 

It holds any music album flat at 
any page, no matter how thick the 
album or how stiff the binding. 
The finished walnut base mounts 

on the music rack of any piano or 
organ with pressure sensitive tape 
provided. The notes on the pages 
are clearly visible through the clear 
Plexiglass spring-activated holder 
when it is in vertical position. 
From HGR Co., Div. of Gibson 

Holders, 529 So. 7th St., Minn-
eapolis, Minn. 55415. 
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Rated 5 Stars In A Recent 
Country Music Magazine 
Record Review 

Various Artists  Bat Assoc a 
ee Nashville$6  98 on 
Chimer NBA 100 1 

0011 (taPe1$1•" 
8TK NB 

tto
wonder steel players are Crawford. Buss Nicks such a claret lot. The few Sonny Garrish avoided all with I 

who've reached the top spent those pitfalls to create a true ensemble work. Emmo . 

Stat Rating: * * * * * studio 
(available on page 38) 

years learning a difficult in- pedal steel orchestra, relying Horn on The Cob. a complex 
strument only to f ind on formal arrangements that rocker, the unbelievable Ghost 
themselves still sidemen. reflect the daring experimental Riders in The Sky. and the 
playing what and when they're attitudes of all concerned hhe soaring leads of The Big Hurt. 
told in order SUrViVe. overdubs one must have Even NBC:s Mystery MOVie 

Olt 5010 albums. but even these taken inonthsh Massed steel Theme is here, sounding better 
had their drawbacks—those guitars play against massed than it mer did leading into 

that don't rehash Nashville hits dobrosi everyone plays duets Columba or MiCloud• 
are either loaded with easy with each other and weaves in- I've always felt that n the 
listening schlock or consist of dividual solos throughout and right hands the pedal steel 
pointless jam sessions, hardly except fur a rhythm section could be Nashville's answer to 
the way to bring the heel to a and occasional trumpet, the the Moog synthesizer. this 
Wide audience. horn and string sections are revord V., es my point ten 
Thu Nashville Bar Associ- mimicked by the steels. The ti ........... mil i tid.szi.i. 

CHICKEN PICKIN' 
GOOD 

Jimmy Crawford 

& Russ Hicks 

ON AND 
OFF STAGE 

With 

AND DON'T FORGET THESE 2 OTHER GREAT 
PEDAL STEEL GUITAR FAVORITES. 

Jibs:dry, v  cur 2.2 

aff 

John Hughey 

Records Only $6.98 Ea./8TK Tapes Only $7.98 Ea. 

TO: Country Music Magazine 
475 Park Avenue South 
New York, N.Y. 10016 

Naine  

Street  

City  

State  Zip  

Send me the following choices ( add $.85 
post. & hand.). 
1. Nashville Bar Assoc. 
2. Chicken Pick in' Good 
3. John Hughey 

• • LP • ..8TK 
....LP ....8T K 
....LP ....8TK 

NYS residents add sales tax. No foreign 
orders accepted on this offer. 

M088 

CARPENTERS 
(Contint4,411-0111 page :37) 

"And it's not like we didn't do 
country before," explains Karen, 
mentioning End of the World on the 
Now and Then album ( 1973) and (I'm 

Caught Between) Goodbye and I Love 
You. Like Kenny Rogers with Lucille 
and Olivia Newton-John, they've 
crossed into country, but whether 
they have the intention or desire to 
stay is still in question. 
"We were very exicted when this 

thing started," says Karen cautiously, 
as if still not believing the charts. 
"But if we were going to go in and 

snap out a country single, well, that 
wouldn't happen at this point," says 
Richard definitely. "Of course, it 
would be great if it happened again." 
"To this day people say who did I 

style myself after? Who influenced me 
and to that I say nobody. But when I 
first began I sounded very country," 
says Karen. " You got a country streak 
in you," she proudly remembers elec-
trical bass guitarist Joe Osborn saying 
when he recorded their demo tape in 
his L.A. garage back in 1963. 
They have discussed going to Nash-

ville. "For the players," says Richard, 
his eyes gleaming. He's an obsessive-
compulsive perfectionist who once 
flew to Nashville to record exactly two 
bars of music for the Desperado cut on 
the Horizon album. But as much as 
Nashville studio musicians entice him, 
he's true to the sound he hears in his 
head. The only way they'll make a 
Nashville album is if the album 
warrants Nashville talent, and judging 
by the way their albums get put 
together, when—or if—that happens is 
anybody's guess. 

"It's nice to be able to pick your 
own stuff, have total control," says 
Richard. "The thing is, you're 
responsible for it if it hits or if it flops." 
His bottom line is the artistic 

quality. He started playing piano 
when he was 12, and knew that one 
way or another music was his world. 
Karen " kind of followed him around," 
starting to sing when she was about 
16, and then getting them both kicked 
out of clubs because she was too young 
to drink. That led to an early record-
ing career, and both claim that over 
the years their ears have sharpened. 
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Rich just about shudders remembering 
the creaking of a closing door that 
made it on to one of his albums. 

Then followed years of hectic tour-
ing until Karen collapsed in 1975. 
"We realized then that we didn't need 
to run all over the world like mani-
acs," says Richard, and instead they 
developed a Vegas act. " If it costs, it 
costs," says Richard," because it's got 
to be what I hear." 

Since Sweet, Sweet Smile, there's 
been talk of the Grand Ole Opry. 
Karen is especially intrigued by the 
possibility of a new audience. There's 
the TV specials and the Vegas show 
that needs to be over-hauled, but she's 
looking for something new, even con-
sidering TV roles. 
"We pride ourselves in being trend-

setters for the easier listening sound." 
She speaks slowly, as if oppressed with 
the role. "When we started we were 
knocked for being dressed cleanly, for 
taking a bath. We were titled sweet 
and clean," and when she says, 
"Goody four shoes," Richard laughs 
and shakes his head. 
Now he wants to produce other 

artists. Both of them, too, would like 
to marry and set up private lives. 
"But schedules make it difficult to 

meet people and date," says Karen 
wistfully. "We always worked 
together," she says, looking back over 
eight albums, her hand resting 
beneath a gold charm in the shape of a 
record, a Christmas gift from a grate-
ful record company. "I'm hoping— 
but I—neither one of us—have found 
anybody we'd want to get married to. 
We have so much to give and we've 
accomplished a lot on our own. It 
would be nice to share it with some-
body at this point, we're just sharing it 
with each other." 
The group, too, has been together 

for 10 years," says Richard about the 
guys in the band who are like an 
extended family. 
And if they cut another surprise 

country hit or if they took up the invi-
tation to the Grand Ole Opry? 
"We'd have to go just the way we 

are," says Richard unhesitatingly. 
And doing things in their own sweet 
time, living like cactus in the desert of 
L.A., off their own juices, the Carpen-
ters may be just a little more country 
than they think. 

TOM PALL 
(Cutuatut d .11 um pug( 41) 

A couple more hours roll by, but the 
machine at the Pickin' Parlor is still 
being stingy. So around 2 A.M., Tom-
pall heads back uptown. Still clutch-
ing his drink, he shoots a red light or 
two in the process. The next stop is the 
Gold Rush, an after-hours bar not far 
from Vanderbilt University favored 
by students and music business people. 
There's also a game room in the back 
of the Gold Rush, devoted not only to 
pinballs, but to all sorts of other exotic 
machines as well. Electronic gun-
fighter games, computerized bowling, 
a submarine torpedo game (my favor-
ite) and fussball. A fresh roll of quar-
ters is procurred, and Tompall is soon 
immersed in the machines again. 

• • • 

According to Roger C. Sharpe, 
author of a recently published book, 
Pinball! (Dutton), today's pinball 
manufacturing is dominated by four 
major firms: D. Gootlieb and Com-
pany, Bally, Williams Electronics, 
Inc. and Chicago Coin. Needless to 
say, the state of the art has improved 
over the years. Today's machines may 
contain up to 3,000 movable parts, 
and a qualified repairman can earn as 
much as $500-$600 a week, servicing 
the machines. 

"It's really changed in the last three 
to five years," says John Powers of the 
Tennessee Novelty Company. 
"Used to be you could just take a dog-
gone big tool box and you could take a 
bunch of spare parts, or make you a 
part, and just fix it right on the spot. 
But they've just about taken all that 
away!" 

Last Stop 
At 3:30 A.M., only the most hard-

core and dedicated pinball people re-
main. After almost eight solid hours of 
chasing those little steel balls, us ama-
teurs who are along for the ride, are 
almost ready to fall down. We're def-
initely pinballed-out. 
But Tompall carries on. 
"C'mon, Tompall" somebody liter-

ally begs him. "Why don't we cash in 
and go someplace else!" 

At first, it seems like Tompall didn't 
(Continued on page 63) 
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HOLIDAY IN 

Nashville 
PACKAGE 

2 

3 

4 

‘Neekend 
"Ta Thai makes 

aca"n Good For 
ou Fee 

eeks" 

YOU GET ALL THIS: 

1 You'll attend a show at 
the famous Grand Ole 
Opry ( Nashville Jubilee 
tickets available for $6 
additional per person.) 

You'll spend a fun-filled day 
at Opryland Amusement Park. 

Included is a Sight-Seeing Tour 
of Nashville and the homes of 
the stars. Free pickup at your 
hotel or motel. 

You stay at Deluxe Accom-
modations. Reservations are 
guaranteed, tax included. 

3Days-2Nights 
Rates: 2 Per Room...$75 Per Person 

3 Per Room...$70 Per Person 
4 Per Room...S65 Per Person 
1 Per Room...S90 Per Person 

Reservations: 
You must book your package 10 
days prior to arrival. Full payment 
is due at time of booking. 

WRITE TO: Country Music Magazine 
' " 50 Music Square West 

CM - 2 Suite 907 
Nashville, TN. 37203 

Name  

Street  

City  

State Zip  

I would like to book the weekend 
of for people. 
Enclosed is my check/m.o. for  

Charge my • Master Charge 
 Visa (Bank Americard) 

Card No  
Expiration Date  
Signature  

5 a#1868118 
FUR IINIY $495 

That's right, you pay LESS THAN $1 A 
RECORD. They are all major label LPs 
left over from previous offers in our mag 
azine. There are no choices and only one 
set to a customer. 

WRITE TO: Country Music Magazine 
Dept. 5LP 
475 Park Avenue So. 
New York, N.Y. 10016 

inciude name and address, plus check 
or money order for $5.95 ($4.95 plus $1 
post. & hand.) No foreign orders, 
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NOTICE: RECORD RATERS WANTED 
t No experience required) Each month you will 

receive nationally reieased albums to rate THERE 
IS NO EXTRA CHARGE for the LP's you receive 
You pay a small membership fee which covers all 
costs of the LP's We pay postage In return for your 
opinion. build your LP collection " First come basis 
For application write EARS. DEPT dic Box 10245 
5521 Center St . Milwaukee. WI 53210 

© 1975 

STOP 

Wed 

2-Way Protection 
Piercing Sonic Alarm 

and Reliable Door Stop 
• Defies Intruders -Warns You, 

Frightens Them 

• No Wires - No Batteries. 

• Easy to install. 

• Simple protection for your 

peace of mind. 

• Aerosol Powered 

• Portable or Permanent 

Installation 

Use In HOMES, APARTMENTS, 

COTTAGES,HOTELS, 

MOTELS, OFFICES, 

SCHOOLS 

KBO 

Drawer C Dept. CM-1 
Long Valley, N.J. 07853 

n 1 Stop Alarm 
Enclosed is $ 11.95 Including 

postage and handling 

[I] 2 Stop Alarms. Enclosed is 

$19.95. I save $3.95 

NAME  

ADDRESS  

CITY  

STATE ZIP  

-A SINGER'S DREAM!-

REMOVES VOCAL FROM MOST STEREO DISCS 
The Thompson Vocal Eliminator can actually remove most or 

all ol a solo vocalist from a standard stereo record and yet leave 
the background music virtually untouched! Not an equalizer! 
We can prove it works over the phone. Write tor a brochure and 
demo record below. COST, $19500 

ECHO We do it BEITER1) for LESS 
Whether your interest is in using ambiance for a concert hall 

effect or as an echo chamber for studio recording use„. we 
manufacture a broad line of sophisticated analog delay Echo 
and Reverberation devices at prices which only direct sales 
make possible. Prices range from 5159 to 5495. 

Write for a brochure and demo record. Include Si to 
cover costs (refundable with order.) 

Write to: LT Sound, Dept CPA, _ P.O. Box 1061, 
 Decatur. GA 30031 (404)284-5155  

Dance 

BECOME A MINISTER 
(Men &Women) 

Be ordained, in the Universal Life Church. 
Legally perform marriages and all other 
religious ceremonies. Send to:Universal 
Life Ohurch,100 S. Vermont Ave., Dept. 
CM, L.A., Ca. 90004,213-666-1160. Your 
ministerial credential is sent by return mail. 
A tax deductible donation to cover our 
expenses will be appreciated. 

N BIG OIL PLUS Te MONEY BENEFITS 
OTHERS 00 EVERY MONTH IN US GOVERNMENT OIL 

LEASE DRAWINGS IF YOU ARE 11 ANO A CITIZEN 

YOU CAN PARTICIPATE EOUALLY WITH MAJOR 

OIL COMPANIES IN THIS LEGAL LOTTERY A $15 

TAX DEDUCTIBLE FILING FEE CAN RETURN 

UP TO S75000 ANO MORE IMMEMATELY 

PLUS A POSSIBLE FORTUNE IN FUTURE 

INCOME WRITE DEPT 2 y FOR 

FREE INFORMATION 

I" MILLIGAN, INC. 600 TAN, BOULDER, CO 80303 

P.M.I. '77 
es! 1939 

FREE MUSICAL 
INSTRUMENT CATALOG 

America's most complete source 

of major brand instruments and accessories 

at Low, Low prices. Write: P.M.I. Dept. CM 
P.O. Box 827, Union City, N.J. 07087. 

IL\\IL\ 6\\\\\\\\\\Ille\. `"11 

- HANDCRAFTED 

TOILET SEATS 

* * * * * * * * * * 
REACH 1 .400,000 CUSTOM FRS 

Fur as little as 4 cents each with a 
1- ad in America's No. I Country 
publication-COUNTRY MUSIC Ma-
gazine. Place your ad in this all new 
COUNTRY SHOPPER Section. l'or 
inore in contact: Gloria, 
Country Music Magazine, 475 Park 
Ave., S., N.Y.. N.Y. 10016 ( 212) 
685-8200. 

* * * * * * * * * * 
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Chsplaps and protects : 
treasured photographs. 

• 
• 
• 
• 
• 
• 

• 

• • 

• 
• 
• 
• 
• 
• 

Genuine wood hand-rubbed 
walnut finish. 

Includes wood easel stand for 
desk or table...also comes ready 
to hang on any wall. 

PHOTO GALLERY is 11 1/4” x 
15'4" and takes all popular size 
prints-110,126,35mm, 120 
and Polaroid. 

Seate 

SPECIAL SAVING 
Order 2 For 
ONLY $13.95 
• • 
• • 

• • 
• 
*SEND TO • • 

• • 

• • 
• • 

: • • 
••  
*Name  .• 

:Street  • 
• 

*City  

*State  • • 
1  • 

• ElSend me one "Photo Gallery" for $ 6.91 , . 
plus $ 1,25 postage and handling. • 

:IIISend me two "Photo Galleries- for onl, • 
• 

41, $ 13.95 plus $ 1.75 nnst. and hand. • 

•••••••••••••••••••••••••• 

PHOTO GALLERY CM88 

P.O. Box 1448 

Bloomfield, N.J. 07003 

Zip  

611 



The Original Collector's 

1111 )111* 

Love Me Tender 

JEWELED Q19 .9n 17 JEWEL 
MOVEMENT v ' `P MOVEMENT 

Please specify 

Add SI 00 each for postage and handling 

SAFE-WAY INTERNATIONAL 
Dept CM 214 8 Lawrence Drive 
Benton Harbor, Michigan 49022 

$29.95 

WRIST 
WATCHES 

NEW! Authentic . . a tribute to ELVIS PRESLEY 
The only original wristwatches authorized by Col 
one) Parker and Vernon Presley. These collector's 
wristwatches are destined to rise rapidly in value 
and will be cherished just as Elvis recordings 
have touched the very soul of America and the 
world. These fine timepieces have full-color dial 
and are gold-plated. Designed for men, women 
and children. Each carries a 2-year warranty. Two 
designs Signature — with Elvis's autograph in 
the background and Love Me Tender — in script 
type plus hearts in the background. Both watches 
have photographs of Elvis you will love and cher-
ish. Watches are about 1/4" in diameter. Complete 
satisfaction guaranteed or your money returned 
if your purchase is returned postpaid within 2 
weeks of receipt Makes perfect gift Order today 

Now you can buy this beautiful Pendant direct 
from the manufacturer This piece of jewelry is so 
different than anything you have seen before 
That s why we have a copyright if you love the 
King you ti love this item This item will not be 
found in stores its our own design Be the first 
one in your neighborhood to have this piece of 
Jewelry The name of this jewelry is - The King — 
Love Me Tender with 16" chain Available in 
14K. 5135 00—SS. $19 95—Gold Plate. S12 95 
For her or him Rush your order to 50% on COD 
Deposit 

FABER JEWEL CREATION 
P.O. Box 569 Ronkonkoma, WY 11779 

N 1' residents include sales la. 

POEMS SET TO MUSIC 
Let our staff of professional 
songwriters turn your words 
into a song. Send your best 

% poems for prompt considera-
tion. FREE EXAMINATION 

Songs recorded - phonogroph records mode. 
NASHVILLE MUSIC PRODUCTIONS 

Box 40001, Studio P, Nash., Tn. 37204 

DOTTIE WEST 
INTERNATIONAL FAN CLUB 

BETTY LEWIS, PRES. 
P.O. Box 10547, Houston,Tx.77018 
$5.00 Annually Buys You A Walk 

In The Sunshine 

COUNTRY RECORD SALE! 
COUNTRY AND POP-OLD AND NEW 

10% OFF ON ALL RECORDS 
SEND 50cents FOR GIANT CATALOG 
(REFUNDED ON FIRST ORDER) 

I OMMY EDWAFiDS' RECORD HEAVEN 
4237 FULTON ROAD 

CLEVELAND, OHIO 44144 

24 Wallet Photos or 3 7 
or 1 8.10 Enlargement 

SEND ANY PHOr(I,Mx 10 op 

SMOLLERI IHETUHNEDI ADD 35e PER SELECTION FOR 

POSTAGE AND HANDLING AND AN ADDITIONAL 50v PER 

SELECTION FOR FIRST CLASS SERVICE SATISFACTION 

GUARANTEED OR MONEY BACK 

COLOR LAB 
1076 SPRINGFIELD AVE IRVINGTON, NJ 07111 

tI
t1

E ELVIS FANS  
The I, ING is gun, but he lives on in our hearts 
Now through trick photography you can have 
a portrait of Elvis with you right beside him 
(cheek to cheek). Its something you will 
always treasure. 
Samples $ 1.00 ( refundable with order). 
Custom Photo, 1619 23rd Av N , Dept CM- 1 
St Petersburg, Florida 33713 
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E 

Self-improvement begins 
with self-expression ... 
saying what you think and 
feel in words that stimu-
late, motivate, inspire. 
We've created a unique test 
to determine your ability 
to write professionally. 

Send for FREE Writing Aptitude Test today. 
No obligation. Writers Institute, Dept. 83-0S-8 
100 Mamaroneck Ave., Mamaroneck, N.Y. 10543 
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Locks out vent window theft! 
• Fits all vent-windowed vehicles 
• Protects your CB, tape player and 
valuables 

• No-tool installation, takes only minutes 
• Positive action slide lock 
• Chrome plated, tempered steel 

construction 
• No hinderance to normal window 

operation 

Only S6.98 per pair 
Satisfaction guaranteed or money back in full 

— — — — Ohio residents add 4.5% sates tax. 
Allow 3-4 weeks for delivery. 

Send . pair STOP THIEF security locks 
at $6.98 per pair plus $1.00 S & H to 0.P.S., Inc. 
Dept CM 

Enclosed is check or money order 
Master Charge 
Four digit Interbank No, 

L1 VISA 

Credit Card No.   Expires 
Name  
Address  
City  
State 7ip   
Manufactured by: 0.P.S.. Inc., 
5800 Lower Valley Pike, Springfield, Ohio 45502 

WANT TO BE A 

SINGER or SONGWRITER? 

Get started NOW by ordering the Official 
Singer/ Songwriter Directory. Contains hun-
dreds of names, addresses, phone numbers 
of Booking Agencies, Music Publishers, Per-
sonal Managers, Record Companies, Recording 
Studios, Talent Promoters. Covers New York, 
Los Angeles, Nashville. Send $300 to: 

COUNTRY MUSIC Magazine, Dept. B-2 
475 Park Ave. So., N.Y., N.Y. 10016. 

f 

Would You Gamble $ 25.00 
to become a Millionaire ? 

for free information write or call 

Government Oil Lease Investments, Inc. 
P.O. Box 38-0872 Little River Branch- C-.- Miami, Flo. 33138 

Telephone lfis-7s7-1561 

A U.S. GOVERNMENT OIL AND GAS LOTTERY 

\ \ 
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Classified 
TOTAL READERSHIP: 1,400,000 

NEW CLASSIFIED RATE: $.75 Per Word 

MAIL TO: Country Music 
Dept. CMC 
475 Park Ave. South 
New York, N.Y. 10016 

RECORDS & TAPES INSTRUCTIONS 
CANADIAN & U.S. RECORDS 
Low Prices: C&W, traditional, 
French Canadian, fiddle, western, 
etc. Free Catalogue. COUNTRY 
CANADA, 224 Albany, Toronto 
M5 R 3 C6 , Canada. 

FREE CATALOG. Exciting jam 
pack catalog. Large selection of 
Country. Easy listening, polkas 
and pop. Top stars. Eight track 
and cassettes. No cut-outs. All 
legal. Low, low prices. Send 
today. Royal P.O. Box 521, 
Ithaca, N.Y. 14850. 

ELVIS RECORD IMPORTS. 
For sale. 45's LP's imported 
from around the world. All 
with different picture covers than 
those printed in the USA. List 
on request. Victor Semmel, 71 
W. 47th St, Dept. 11, New 
York, NY 10036. 

MONTHLY RECORD AUC-
TIONS. Many country & blue-
grass 1950 's collectors items. Free 
list. Mention if you collect 
33 1 /3 , 45's or 78's. Dave Cook, 
121 Oak St., Southington, Conn. 
06489. 

AUGUST SPECIALS - MCA's 
Mel Tillis, Cal Smith LP-Tape 
Sale: Current, Cutout Catalogs 
$1: NERT, Box 268-CM, Law-
rence, Mass. 01842. 

COUNTRY MUSIC Records & 
Tapes. Send us your want list. 
For catalogs, send 50 cents 
each (specify): Current, Discon-
tinued Items, or Old Fashioned-
Bluegrass-Instrumentals. USA & 
Canada only. ALLSTAR REC-
ORD SHOP, 2012 24th Ave., 
Meridian, Ms. 39301. 

SONS OF PIONEERS, Tom Hall, 
Dolly Parton, Jimmy Rodgers, 
Mel Tillis, Eddy Arnold, Hank 
Snow, Chet Atkins, Jimmy Dean, 
Merle Haggard and many others. 
Free catalog CLUB OF SPADE, 
P.O. Box 1771, Dept. CM, Stu-
dio City, Ca. 91604. 

SPADE COOLEY, Johnny Bond, 
Merle Travis, Jimmy Wakely ,, 
Noel Boggs, Smokey Rogers, 
Tex Ritter. LP Albums. Write 
for FREE catalog. Club of Spade, 
P.O. Box 1771, Dept. CM, Stu-
dio City, Ca. 91604. 

ELVIS 8-TRACK SUN TAPE! 
Interviews & memories, the sun 
years. $ 5.98 — guaranteed! Act 
now!! Free Elvis magazine with 
order. Starlite, Box 1542, Lake 
Placid, Florida 33852. 

MUSICAL 
INSTRUMENTS 

MUSICAL INSTRUMENT AC-
CESSORIES. Repair parts many 
hard to get items. Catalog 25 
cents. Stringking CM, Box 5444 
Lindenhill, Flushing, NY 11354 • 

GUITAR TOOLS, special tools 
for repair, maintenance and con-
struction. Catalog 50 cents. Pas-
cale Guitar Tools, 107 Mountain-
side Rd., Randolph, N.J. 07801. 

HAND TOOLED LEATHER 
GUITAR STRAPS. With or with-
out your name. Also leather 
"Non Scratch" Belt Buckles. 
Free brochure. T.C. Leather Co., 
Box 485 , Westland, Mich. 48185. 

FREE LESSON. "Learn Chord-
ing." Piano, organ, guitar. Sim-
ple new system enables anyone 
to learn. Davidsonsi 6727 MC 
Metcalf, Shawnee Mission, Kan-
sas. 

GUITAR SELF TAUGHT. Play 
songs in one day. Complete 
instructions. Guaranteed. $ 3.00 
Unique Products, Box 1263, 
Grand Forks, ND, 58201. 

SONGWRITERS 
SONGWRITERS CORRESPON-
DENCE SEMINAR. Now you 
can become the songwriter you 
want to be. Train under the 
supervision of well known profes-
sional songwriters. Knowledge or 
skill of music not essential. No 
matter who you are, or what 
you're doing now, we can help 
you succeed in songwriting. For 
FREE brochure write: SCS, 4307 
Saundersville Rd., Old Hickory, 
Tenn. 37138 . 

SONGS WANTED FOR RE-
CORDING, national radio promo-
tion. Get your songs heard by 
major artists, producers. JoAnn, 
Box 385-A, Hobbs, NM 88240. 

POEMS SET TO MUSIC. Songs 
recorded. Send your best poems 
for prompt consideration. Nash-
ville Music Productions, Box 
40001-CM Melrose Station, Nash-
ville, Tennessee 37204. 

WE RECORD/RELEASE your 
songs or song words on commer-
cial records: USA/Canada. You 
earn 20 cents per record sold! 
Songwriters are earning money 
with us. Send material: Amigo 
Records, Terrenceville, NFL D, 
Canada, 

HOW TO WRITE A HIT SONG 
AND SELL IT! Internationally 
famous Songwriter, with 22 
GOLD RECORDS, reveals secrets 
of success. GUARANTEED to 
start you on the road to becoming 
a HIT SONGWRITER. Write for 
FREE DETAILS. Additionally, 
you will receive our latest catalog 
of more than 300 EXCITING, 
Self-Improvement and MONEY-
MAKING books. NO OBLIGA-
TION. MISCO, Dept. A-2, 2605 
Lewis Dr., Carson City, Nevada 
89701. (A division of MANU-
FACTURER'S INDUSTRIAL 
SERVICES CORPORATION). 

HOW TO WRITE LEAD SHEETS. 
How to protect and present 
your songs. Terms, Glossary. Do 
it yourself instruction booklet. 
$ 3 .00 Music Staff Ent. PO Box 
828, Brentwood, TN 37027. 

MUSIC FOR YOUR LYRICS! 
Leadsheets, tapes, copyright in-
formation! Stamped addressed 
envelope to Calico Studios, Box 
471 - L402, Studio CM, Rte. 3, 
Columbia, SC 29203 . 

BUSINESS 
OPPORTUNITIES 

EARN $ 500/1000 weekly stuf-
fing envelopes free supplies. Start 
immediately, send stamped self-
addressed envelope, Orell Nelson 
2161 N. Catalina Dr., Clearwater 
F1.33515. 

SPECIAL CLASSIFIED NOTE: A minimum of 20 words per ad 
is required in the classified section. PO Boxes and Telephone 
Numbers count as 2 words. Abbreviations and Zip Codes count 
as 1 word. There are no frequency or agency discounts allowed 

MISCELLANEOUS 
PROFESSIONAL BACHELOR 
DEGREE _earned with 4 or 
more years of Professional Ex-
perience in Business Management, 
Sales, or Servicing. For FREE 
Information Write: EBERT PRO-
FESSIONALS INSTITUTE, Box 
1651, Dept. 6C, Columbia, Mis-
souri 65201 . 

DOLLY PARTON WRIST-
WATCH-Elvis, others. Color 
snapshots: Dolly, Olivia, Elvis, 
others. Sample-$ 2 .-Barr, B101 , 
5807 Topanga, Woodlandhills, Ca. 
91367. 

JOIN THE HUNDREDS of Pedal 
Steel Guitarists around the world 
who belong to our Association. 
We cover every aspect of Pedal 
Steel Guitar playing in our 
Newsletter. For a sample copy 
and membership information 
write: The Pedal Steel Guitar 
Association Inc., Dept. CM, P.O. 
Box 248 - Floral Park, NY 11001. 

COOPERATE WITH NATURE 
by using SHAKLEE PRODUCTS: 
Nutritionally Sound Slimming 
Plan, organic food supplements, 
biodegradable cleaners, cosmetics. 
Free catalog and distributorship 
information. Write Jim Kromer, 
20350 Wisteria, Castro Valley, 
Ca. 94546. 

ON THE ROAD?? OR THINK-
ING ABOUT IT??? Better get 
all the facts about PROFITABLE 
road work. FREE DETAILS!!! 
ROAD MUSIC, Dept. CM-2, 8138 
Gridley Avenue, Wauwatosa, WI 
53213. 

PEARL SNAP FASTENERS-142 
colors and styles. Sewing supplies. 
buttons. Free catalog. Bee Lee 
Company, Box 20558-M, Dallas, 
Texas 75220. 

ELVIS COLLECTORS — FIVE, 
yes five 8 x 10 photos only 
$ 2 .00 plus 75 cents postage. 
Also info on more Elvis items. 
Denny Wade Productions, P.O. 
Box 323, Gettysburg, Penna. 
17325. 

ELVIS PRESLEY 's TCB NECK-
LACE. Authentic replica of the 
Taking Care of Business neck-
laces given by Elvis to his personal 
friends. Send $ 10.00 to B & B 
Sales, P.O. Box 7038 - Shreve-
port, La. 71107. Dealer inquiries 
invited. 

NOTICE: RECORD RATERS 
WANTED. No experience requir-
ed. Each month we ship you 
NATIONAL LP's to rate. "You 
keep LP's." We pay postage. 
In return for your opinion, 
you can build your LP collec-
tion. A small membership fee 
is required. "First come basis." 
Send no money. For applica-
tion write: EARS, DEPT. MC, 
Box 10245, 6521 Center, Mil-
waukee, WI 53210. 

PHOTOS — Live concert photos 
of Elvis, Conway Twitty, Ronnie 
Milsap, Tammy Wynette, many 
others. Write for FREE list, 
send $ 1 for sample. Richard 
Mischell, P.O. Box 64, Okeana, 
Ohio 45053. 

YOUR AD BELONGS HERE!!! 

If You Have A Product Or Service 

To Sell You Should Be Advertis-

ing Here In The Country Music 

Classified. You'll Reach 1,400,000 

Potential Buyers For The Special 

Low Price Of Just S.75-A-Word. 

So Don't Wait, Write Us Today! 

LIFESIZE ELVIS BUST in 
antique bronze finish. Crowning 
touch for your collection. Satis-
faction guaranteed. Send $ 85 
check or money order to Wm. 
M. Vaughan, Suite 6, 108 Locust 

C St., Santa Cruz, al. 95060. 

JOIN: Elvis Memorial Club: Dean 
- Bogart - Gable - Garland - Wil-
liams - Reeves - Harlow - Valen-
tino - each $ 6. Chaw Mank, Staun-
ton, Illinois 62088. 

GUARANTEED! Try Victory 
Miracle Polishing Cloth, waxes, 
polishes, about everything. Send 
$1 .00 for cloth, $ 1.00 for pack-
ing. To M. J. B. Meese, Rt. 1, 
Salisbury, Pa. 16558. 

PHOTOS OF COUNTRY STARS-
exclusives, never published! Wil-
lie, Waylon, Dollie, Loretta, Rod-
riguez, Robbins, dozens more! 
Send 25 cents and S.A.S.E. 
Scoop Photos, Box 90837, Nash-
ville, TN 37209. 

LETTERS REMAILED 81 .00, 
know your ascendant sign. Send 
two dollars, birthday and hour 
of birth plus self addressed 
stamped envelope, Nade Box 
4411, Fresno, Ca. 93744. 

MEXICAN COOKERY WITH 
VENISON! Superb! Tamales, 
tacos, jerky, enchilidas, burritos, 
tortillas. Red, green chili-con-
came. Many more. Delicious! 
Money back guarantee. $ 3.50. 
Beautifully bound! Sturdivant 
Enterprise, Box 534-CM, Camer-
on, Mt. 59720. 

SINGERS WANTED BY TOP 
Nashville record producer. Con-
tact: Shaylia Records, P.O. Box 
1087, Hendersonville, Tenn. 
37075. 

MAW 
AR% 

The New Official 
Jewelry Of The Stars 
ONLY S4.95 EACH 

OR ALL 3 
FOR ONLY $9.95 

TO: Country Music Magazine 
Dept. Stars 
475 Park Avenue So. 
New York, N.Y. 10016 

Name  

Street  

City  

State Zip  
) 

t./ 

CI PO Darth 
Vader 

NYS residents add sales tax. 
No foreign orders accepted. 
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TOM PALL 
(Cinitititiedirinti pap 

even hear the request. He barely 
glances up from the flashing board 
and hardly relaxes his crab-like palm 
grip on the front of the machine. His 
face merely hardens with determina-
tion, and his cigarette ash falls on the 
glass top, unnoticed. 
"No way, son!" He grits his teeth 

and flips another steel ball into the 
playing field. "Not after I come this 
far!" 

PHOTO CREDITS 
P. 4 Editor's Note - Mary Ellen Moore 
P. 6 White House - Courtesy the White 

House 
10 Dolly Parton - Courtesy RCA 
10 Barbara Eden - Danny Ferrington 
10 Dolly Parton - Michael Borum 
12 Con Hunley - Courtesy Warner 

Bros. 
P. 12 Johnny Duncan - Alan Whitman 
P. 14 Johnny Cash & guests - Bill Dibble 
P. 16 Johnny Paycheck - Courtesy CBS 
P. 17 Eddie Rabbitt - Courtesy Richie 

Allen 
P. 17 Ronnie Prophet - Courtesy Tenn. 

Tourist Development 
P. 17 Jim Stafford/Bobbie Gentry - 

Courtesy Jane Covner 
P. 18/19 Willie & Waylon - Courtesy 

RCA/CBS 
P. 22 Dottie West - Leonard Kamsler 
P. 24/26 Dottie West - Courtesy NBC 
P. 29 Mel McDaniel- Andrea J. Bernstein 
P. 32 Dolly Parton - Michael Childers/ 

Sygma 
P. 34/35 T.G. Sheppard - Leonard 

Kamsler 
P. 36 Carpenters - Courtesy A&M/Hairy 

Langdon 
P. 38/41 Pinball - Craig Angle 
P. 46 Johnny Cash - Courtesy CBS 
P. 46 Rex Allen, Jr. - Courtesy \Varner 

Bros. 
P. 47 David Allen Coe - Courtesy CBS 
P. 47 Mel McDaniel - Andrea J.Bernstein 
P. 47 Sammi Smith - Courtesy Elektra 
P. 49 Dottie West - Courtesy U.A. 
P. 50 Kenny Rogers - Courtesy C.A. 
P. 54 Peter Stampfel - Cheh Nam Low 

COVER PHOTO - COURTESY U.A. 

P. 
P. 
P. 
P. 

Photo credit for Austin City Limits was in-
advertently omitted in July issue - the photo-
grapher was Ed Malcik. - Our Apologies. 

CHANGE OF ADDRESS 

Send present mailing label with 
NEW address on separate sheet 
of paper. Include zip code. Al-
low 4 weeks processing time. 
Send to: 

Counlly Music Magazine 
P.O. Box 2560 

Boulder, Colo. 80302 

e eln  aft% 

„ eel ur Brand of s,e• 
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some antique-finished belt. The Country Music message • 
is hand-stamped on genuine top grade U.S. leather. Features de-

tachable heavey metal buckle so you can switch buckles as often as you 
like. Each belt is hand-crafted; no two are alike. And what a great gift 

idea. Belts come in even sizes 20-46; 1%"wide. ONLY $10.95 Each. 
MATCHING LEATHER KEY FOB-7"x1 5/8". ONLY $2.50. 

• 
• 

Brawny, bold and branded describes this hand-

BELT BUCKLE 
Sturdy 2" x 3 3/8", six 
ounce buckle takes any 
belt up to 1 3/4" wide. 
ONLY $5.95 Each. 
CHECK CHOICES: 
....Belt(s)—Size(s)  
$10.95 plus $ 1 post. & hand  

....FOB is/ —$2.50 & .40 post. 

....Buckle(s) 
$5.95 plus .70 post. & hand. 

Country Music Magazine 
Dept. SMB 
475 Park Avenue South # 
New York, N.Y. 10016 
M088 
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Our Latest And Best... 

PRODUCED BY KBO PUBLISHERS . - •. P14439 

r 

NEW-SURF & DRAG ( 20 Original Ibis On ONI Album): JAN 
& DEAN...Surf City/Little Old Lady From Pasadena; BEACII 
BOYS...Surfin'Safari/Surfin' Girl/Surfin' U.S.A.; SuRFARIS... 
Wipe Out; THE HONDELLS....Little Honda; RONNIE AND TIIE 
DA YTONAS..Little GTO; CHANTAYS...Pipeline; RIP CHORDS 
_Hey Little dobra/Three Window Coupe, much more! \ /. 

20 BIG ORIGINAL HITS...AS SEEN ON T.V. 

Or Pick This Special 2 Record 
Set Of Golden Rock& Roll 

ORIGINAL ROCK & ROLL VOL. 
ONE & VOL. TWO-Featuring  

C. Perkins: Blue Suede Shoes/T. 
Wayne: Tragedy/J. Clanton: Just 
A Dream/C. Rich: Lonely Week-
ends/R. Orbison: Ooby Dooby/ 
Dixie Cups: Chapel Of Love/F. 
Ford: Sea Cruise/Shangri-Las: 
Leader Of The Pack/Ad Libs: Boy 
From New York City/Platter. 
Only You/B. Bennett: Seventeen/ 
The Coasters: Love Potion No.9/ 
B. Lewis: Tossin & Turnin'/Bill 
Doggett: Honky Tonk/H. Ballard: 
Finger Poppin' Time/5 Royals: 
Dedicatee To The One I Love/O. 
Williams: Ivory Tower/Little Wil-
lie John: Talk. To Me...TWO BIG 
ALBUMS WITH 18 ORIGINAL 
HITS IN ALL! 

Records Only 6.98 /8.TKs' Only 1198 
TO: Country Music Magazine 

475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  

City  

State  Zip  

NYS residents add sales tax. No foreign 
orders accepted. M088 

I'VE CHECKED MY CHOICES BELOW 
(And Added $.85 For Post. & Hand.): 

.... Surf & Drag On LP-$6.98 

.... Surf & Drag On 8T K-$8.98 

.... Original Rock & Roll On LP-$6.98 
(P0-251/P0-294) 

.... Original Rock & Roll On 8T K -$8.98 
(PO- 1251 /P0-1294) 

Enclosed is my check/m.o. for $  (I 
have remembered to include $.85 for post. 
and hand.) 

PICKERS' 
(Continued from page 5.51 

going in a brand new direction. I'm 
going to become a musician. 

Five months ago I started taking 
violin lessons. My first teacher was a 
jazz cellist. He taught me a lot of basic 
music, but I need a real violin teacher. 
I asked around, and located one who's 
about as good as he could possibly be. 
I used to hold the fiddle low, a little 

under my heart, like the old-timers. 
Took me a long time to realize how 
many reasons there are for holding 
the damn thing in the classical posi-
tion. It's great to have a teacher who 
can explain the reasons for doing the 
things you've been told to do. 

Besides playing classical violin, he 
plays country and Irish fiddle. It 
helps our affinity. 
I'm working in an office as a coder 

doing market research. The work is 
bearable, the people are interesting, 
and it pays the rent. I'm determined 
not to go on stage again until I have 
my act together. 
I made a master tape with my old 

band, the Holy Modal Rounders in 
late ' 76. The recording is currently 
out on the Adelphi label. The old 
Rounders are still playing together 
out in Oregon. About the time this 
article is out I will be putting a new 
band together, and we should record 
another album for Adelphi this fall. 

It will be interesting to perform 
without being high or drunk after all 
these years. I quit drinking about a 
month ago, although I still smoke pot 
occasionally. Booze and beer were 
cutting into the energy I needed for 
work and practice. And I no longer 
need an excuse to act crazy. When 
you're straight and choose to get car-
ried away, which I often enjoy doing, 
the craziness is more effective. You 
don't lose your perspective. 
The music I want to play is some-

times wild, sometimes beautiful, 
sometimes tough, and often all three. 
It's mainly a mixture of old country, 
classic rock, and new jazz. Some-
thing like Bob Wills and Uncle Dave 
Macon meet Bruce Springsteen and 
Salsa, if I practice real hard. 
But whatever music I want to play, 

it's going to take work. Real work. 
I'm finally looking forward to it. 
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gives you Grand Ole Opry 
Isfnies ; ff. concert... 
a terrific extra, 

at no oxfirn charge! 
Opryland '78 is America's best entertainment value 
by a country mile! This big, beautiful musical park 
in the shadow of the Grand Ole Opry House is just 
loaded with shows and fun for country music 
lovers. And during the summer, you get a ter-
rific extra —"The Opry Star Showcase,' spon-
sored by Country Music. Each day, Monday 
through Thursday, Opryland guests can see a 
different star of the Grand Ole Opry perform-
ing live in the Opry House at no extra charge! 

Opryland has plenty of 
country music 
Opryland has 12 fully staged musical productions. 
including "Country Music U.S.A.," a full hour 
saluting the greatest stars and hits in the history of 
country music. Over at the El Paso Music Hall, 
you'll find Bashful Brother Oswald and Charlie 
Collins raisin' a ruckus every day. Every night 
you'll hear some talented new performers in an all-
new show built around the top ten country songs 
of the week. And there's some fine Blue-
grass at the Hill Country Show in the 
Folk Music Theatre. 

Opryland has fun for your 
whole family 
Opryland has other fun too...17 mild to 
WILD rides, from the sputtering Tin Liz-
zie to the hair-raising super coaster, the 
Wabash Cannonball. It's a beautiful day 
of music and fun for the whole family! 

Extra special specials! 
Every day is special at Opryland, but 
some are even more special. For instance, 
if you visit any day, August 26th through 
September 4th, you'll get in on Opryland's 
biggest celebration of the year...The 
Country Music and Crafts Festival. Each 
day, a different Opry star will be perform-
ing in Opryland's Theatre By The Lake 
(see schedule below). You'll also discover 
fascinating, old American crafts displayed 
by their creators and offered for sale... 
musical instruments, quilts, leather crafts 
and many more. And for some special old-
time foot-stompin' entertainment, you'll 
love the clogging groups that gather for 

the Festival trom all over the Southeast. 
By the way, television shows are being taped at 
Opryland and the Opry House throughout the sum-
mer. For a complete schedule, write: Opryland Travel, 

Department F, P. O. Box 2138, Nashville, TN 37214. 
-) 

There's no charge for the shows, however seating 
is limited in the Opry House and tickets are avail-

able on a first-come first-served basis. 

Come to the Country! 

If your family likes good ol' country music and good 
ol' fun, plan your trip to Opryland today. We've got 
all kinds of special doin's this summer and you're 
going to love it all! 

The Opry Star Showcase Schedule 
July, August and September 

July 

3 To Be Announced 
(TBA) 
4 Connie Smith and 
Stu Phillips 
5 Barbara Mandrel! 
6 Dottie West 
10 Roy Acuff 
11 Hai* Snow 
12 Bob Luman 
13 Jimmy C. Newman 
17 Lester Flatt 
18 Larry Gatlin 
19 TBA 
20 TBA 
24 Bill Anderson 
25 Dottie West 
26 Justin Tubb and 

Charlie Walker 
27 David Houston and 

Del Wood 
31 Marty Robbins 

August 
1 Grandpa Jones 
2 TBA 
3 Loretta Lynn 

7 Bill Anderson 
8 Billy Walker 
9 Ronnie Milsap 
10 Jerry Clower and 

Wilma Lee Cooper 
14 Ray Pillow 
15 Don Gibson and 
Jim and Jesse 

16 Jeanne Pruett 
17 Lonzo and Oscar and 

Roy Druskv 
21 George Hamilton IV 
22 Jack Greene and 

Jeanne Seely 
23 The Four Guys 
24 Stonewall Jackson 
26 Skeeter Davis 
27 Jim Ed Brown 
28 Barbara Mandrell 
29 The Osborne Brothers 
30 Bill Monroe 
31 Ernest Tubb 

September 
1 Wilburn Brothers 
2 Connie Smith 
3 Del Reeves 
4 Roy Acuff 

Schedule subject to change without notice. 

MOrne of Arner'can MuSIC 

Neole..LE TENNESSEE 

An entertainment property of he 
National Life and Accident Insurance Company 



Warning The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous toYour Health 

- t 

KING: 19 mg. "tar", 1.2 mg. nicotine. 
100's:19 mg. "tar". 1.3 mg. nicotine, 
ay. per cigarette, FTC Report AUG. '77. 
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