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Whether you're working in a . guniams spune el woume true understanding of guitars.

MW MARIATA
BET o B0 £ 220 » FxTRA LWOHT GALGSE

state-of-the-art studio, performing
on stage, or jamming at home with
your friends, Guild Sidebenders
deliver what you need.

Easy, precise string-bending, to
always get the notes you're going
for. Super control over vibrato and

dynamics, for the most direct musi-
cal expression. Guild Sidebenders
are the ideal electric rock strings.

The Guild name tells you that
Sidebenders are designed with a

Built for feel and performance.
High-output pure nickel windings.
Core/wrap thickness ratio gives
flexibility and sustain. Excellent on
acoustic guitars, too.

SPECIAL OFFER! Mailin a
Guild Sidebenders package label
and get a FREE Guild Monster Pick
(75¢ value)! Oversized (412" x 393")
pick, terrific for a really big strum
or playing while wearing mittens.
Truly a Big Deal!

Guild Guitars, PO. Box 203, Elizabeth, N.J. 07207




Opryland USA
CountryMusic
& Crafts Festival

August 26-September 4,1978

If country music’s your dish,
we'll give you a feast. At no
extra charge!

For country music lovers, there’s
NO Mmore exciting time to visit
Opryland than during the Country
Music and Crafts Festival. In addi-
tion to dozens ot booths displaying
authentic American crafts,
we'll have a host of special
shows and other added at-
tractions.

See Grand Ole Opry Stars | w See These Opry Stars at the

in Special Performances! Festival!

On each of the ten festival days, a  are oftered as a bonus to coun- Sat., Aug. 26 Skeeter Davis

different Grand Ole Opry star will  try music fans...yours in ad- Sun., Aug. 27  Jim Ed Brown

be performing in the beautiful dition to our 17 mild-to-wild Mon., Aug. 28 B‘i‘fbafabMa“df“ 1 h

“Theatre By The Lake.” Two rides and al] s——mms lues,, Aug. 2 Fhe Osporne Urothens
. . - , - Wed., Aug. 30 Bill Monroe

shows daily... plus special folk danc-

. T , Thurs., Aug. 31 Ernest Tubb
ing exhibitions by groups of in- Fri., Sept. 1 The Wilburn Brothers
vited cloggers.

Sat., Sept. 2 Connie Smith
All This Extra

Sun., Sept. 3 Del Reeves
Entertainment Mon., Sept. 4~ Roy Acuft
at No Extra

Make your plans now! For turther
Charge! information, write or call:
All the color-

Opryland U.S.A., P.O. Box 2138,
« ful events and Dept. A1, Nashville, Tenn. 37214.
attractions of

(615) 889-6611. «p:
Opryland’s of our regular shows that in-
 Country Music  clude “Country Music, U.S. A, -
" . ’ : b . "
L o & Crafts Festival  the show that toured Russia for N e et gz of The

Nanonal Lite and Accident Insurance Company

the State Department, and our
smash-hit revue, “I Hear America
Singing!” It’s all yours...all the
music and fun and happiness and
beauty of Opryland...all for the

} price of admission!




P, 28 Jack Clement, Nashville's
own Space Cowboy.

P, 40 Stonewall Jackson, 22 years on
the Opry and still guing strong.

P.34 Barbara Mandrefl,
country music’s answer
to feminism,
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THE SWEET MUSIC MAN,

Kenny Rogers music is like an old friend. It can be trusted.
Love Or Something Like It, the title song of his new album, is already
turning (nto another Kenny Rogers classic hit. He wrote it himself

and it’s only one song out of the finest collection of songs he’s ever
recorded.

"LOVE OR SOMETHING LIKE I'T.” THE
BRAND NEW KENNY ROGERS ALBUM
FEATURING THE HI'T TI'TLE SONG. ON

R STS COR S 1T PES.

[ )
-
Every Time Two Fools Collide: T'he Ten Years of Gold: Kenny s Greatest Day Time Friends: Tlie follow-up to
first duet album between Kenny and Hits from Just Dropped In to Lucille Lucille. Including the hits Dayv Time
Dottie West featuring the hir title Friends and Sweet Music Man.
song.
KE S
> 8

Love Lifted Me: The first Kenny Kenny Rogers: The album that

Rogers solo album filled with his turned Kennvs solo career mto na-

warm and wonderful hit music. tional stardom. Featuring the number

one hit Lucille.
Produced by Larry Butler
¢ 1978 UNITED ARTISTS MUSIC ANO RECOROS GROUP. INC



If you bought a new guitar or bass amp
yesterday, it’s already out of date! The

Publisher:
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feason is Sunn’s new Beta Series —
the most innovative amplifier yet Executive Editor:
developed for the musician. Russell D. Barnard
The Beta Series’ “Digital C-MOS Associate Publisher &
Technology” offers musical Advertising Director:
benefits unmatched by any other Jim Chapman
amplifier in Art Director &
. the world. Production Manager:
Cheh Nam Low
Dual channel operation; Instantaneous Nashville Editor:
switching from channel to channel; Bob Allen
Remote swntchi)n.g control; Integrated Asslstant Editor.
design for patching throughout the Rochelle Friedman
system; Drive control with C-MOS | |
offers tube-type (plate-resistance) D'rGthjrihT-\é- 'ﬂa“‘e“r‘g-
response; Variable Q tone control ohn ©. Ha
musical performance. Gloria Thomas
Nothing apprnqcthvs the versalilily and Circulation Director:
quality of Sunn’s new Beta Series. But Michael R. McConnell
don’t take our word for it. A live demo at | | |
your Sunn dealer will convince you to Director: Direct Marketing:
. Anthony Bunting
get yourself up-to-date as soon as
possible. Director of Administration:
Write us for more information Olos Pitts
and the name of your nearest Administrative Assistant:
Sunn Dealer. Joan Kaufman
| Executive, Editorial and
Sunn Advertising Offices,
' 475 Park Avenue South, 16th Floor,
mmmkm New York, New YOF"(, 10016
SUNN MUSICAL EQUIPMENT COMPANY (21 2) 685:8200
A HARTZELL CORPORATION COMPANY John H. Killion, President
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return envelope.




Good things come in
THREES...

With: Green Valley Record Store ncn

51 Music Square East
Tear Time Nashville, Tennessee 37203 Records
LP: $4.98 8 TRACK TAPE: $5.98 CASSETTE: 85. 98
lt’s a HeartaChe Include $1.00 per order for postage and handling. Tenn. residents add 6% sales tax
Gotta’ Quit Lookin’ LP ) 8TRACK TAPE [) CASSETTE
at You Baby | enclose $ Check .| Money Order, plus $1.00 for postage and handling
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It’s Crystal Clear

Thanks so much for the tantastic article
about Crystal Gayle. Michael Bane has
done it again! I've admired his work in
Country Music magazine for a long time
and this article is proof that he still has
the touch. Crystal Gayle’s songs and voice
touch real people and Mr. Bane has
shown us that this wondertul singer is a
real person too. [t is so retreshing to learn
that the person behind the sweet lilting
voice on the radio is truly bubbling with
joy.

What more can [ say? Thank you,
thank you, thank you. . .

PAULA KNUTZEN
ST. PAUL, MINN.

[ just wanted to let you know, you're
wrong about Crystal Gayle. Loretta Lynn
and Tammy Wynette are the women of
the hour. Crystal may be able to sing, but
let’s not run it down in the ground. . .

LINDA CARR
WELLS, TEXAS

Congratulations! I had just about given
up on your Country Music Magazine
when | received your July issue. Thanks
for the fine feature on Crystal Gayle. Her
pictures, (including the cover) are now oc-
cupying their righttul place in my Crystal
Gayle gallery.

). PAUL STEELE
FRANKLIN, OHIO

LETTERS

On OI’ Willie

[ have just received the July issue of
your magazine. | think you have the finest
publication in the country music field.
However, | must take exception to the two
star rating of Willie Nelson’s Stardust
given by Susan Toepfer.

Evidently Ms. Toepfer cannot recog-
nize great vocal talents when they are pre-
sented. The selections on this album are
only enhanced by Willie’s vocal accom-
plishments. Granted, Willie Nelson is no
Frank Sinatra or Ray Charles, his many
and varied talents far exceed those of
these gentlemen. Stardust is a classic in
the Nelson style. Be it vocalist, song-
writer, stylist, Willie Nelson is a living
legend and I greatly appreciate the oppor-
tunity ot having viewed his talents. Ms.
Toepter, Go Back To The Lounge.

FRED B. CAPPS
WILLIAMSTON, N.C.

You people really do amaze me. | can’t
imagine where your heads are! Willie Nel-
son’s Stardust album is one of his best. For
those of us who recognize good songs ot
old such as Stardust, Blue Skies, Septem-
ber Song and Moonlight in Vermont, it is

inconceivable that you think he makes a
mess of ‘’em. The arranging is superb and
that made a believer out of my husband.

Sinatra and Charles are great, but Wil-
lie has them beat on Stardust all the way
to heaven and back.

As far as cocktail music is concerned,
I'd rather listen to Willie than anybody
else in a lounge, bar or anywhere.

And, since Kansas City was picked to
host the Willie Nelson picnic, I guess you
know where a large portion of his tans are
located. If you people in the east don’t like
him, we’ll take him. You don’t know what
you're missing. .. ... ..

SUSAN NEPOTE
GIRARD, KANSAS

On The Last Of The Hillbillies

Hooray for Porter Wagoner! John
Morthland’s article on Porter in the July
issue was one of the best ever. Country
fans enjoy reading about dyed-in-the-wool
country artists—the superstars who have
stayed “‘country’ through all the trends.

[ applaud Porter’s statements regarding
the unfairness of artists that do a show,
then leave. He feels, as do hundreds ot
thousands of fans, that signing auto-
graphs or just shaking hands with the
people that put that artist where he is, is
part of his job. I disagree violently with
artists that argue that “*all I owe the tans
is a good performance.” Granted, it is not
always possible tor an artist to stay
around after a show to be photographed,
sing, chat, etc., but most of the time it is.
Country fans are probably the most loyal
people on earth . . . Porter remained a true
gentleman throughout the problems and
break with Dolly. I wonder where she
would be today without him?. . .

JANICE SMITH
TWO-TERM SECRETARY
ACADEMY OF COUNTRY MUSIC

[ just read ““Porter Wagoner™ (The Last
of the Hillbillies Speaks His Mind) by
John Morthland in vour July issue and en-
joved it very much.

[ saw Porter and Dolly perform twice in
Columbus, Ga. and all I can say is, thank
goodness there’s still one down to earth
Country singer left in the music busi-
ness. . .

FILLORA BROOKS
CUTHBERT. GA.

The King Of The Dobro

[ was very pleased to see your article on
Josh Graves in the June issue. I have had
the pleasure of knowing “Uncle Josh™
professionally since 1973. He is a wonder-
ful person both on and off stage. I had the

6

opportunity to spend some time traveling
with Josh and he excited audiences every-
where. He is truly one of country music’s
finest.

TOM OLIVER
ALBANY, GA.

Cash And CarterOn TV

We watched the Johnny Cash Spring
Fever Special on TV the other night and
think it needs to be acclaimed as the num-
ber one Country Music show ot the year.
It was so good. There are many good
Country Music entertainers, but June and
Johnny Cash are the verv best. They are
both wonderful.

June can really sing. She should put out
some albums on her own.

I love to hear June and Johnny sing
duets. They are the best—singly or to-
gether.

Hats off to the best, and to a very nice
couple.

LORENE JORDAN
OXFORD. ALA.

A Fan Speaks Out

Just a tew lines I teel that I must write
to Country Music. | have been a C&W tan
for many vears. I remember the near
death of C&W music in the late 50’s and
early 60’s. [ was glad to see it bounce
back in the mid 60’s.

[ have had two part time D.]. jobs. The
first at a station promoting the 1950 R&R
era. My newest, about 4 months old, is at
a C&W station about 50 miles from New
Orleans in Bat St. Louis, Miss. It is an AM
station.

[t seems strange that this is the only sta-
tion in this area which really promotes
the Outlaws (whatever an Qutlaw is). We
play a variety of progressive and tradi-
tional C&W music.

[ am glad to see people like Jerry Jett,
Alvin Crow, David Allen Coe, Jessi Col-
ter, Baretoot Jerrv & Juice Newton in the
C&W field. They are helping the tfield
more than people know. If these guys and
gals weren’t around, many younger
people would turn away from C&W. I
have received many calls from people say-
ing they like these stars that they never
had betore.

FRANK COX
WEEKEND D.J.
WXGR

BAY ST. LOUIS. MISS.

Help Wanted

In addition to letters about what we pub-
lish, we want to hear from you readers
on other subjects. Like: your opinion
about the latest album you bought, good
or bad; your review of the last concert you
saw, were you delighted or dismayed. So
don’t be bashful. We can’t answer all your
letters personally, but we read them all
and we’ll publish the most representative
ones. - Ed.




Pick a guitar. Any guitar.
But first pick Fender

>

= Super Bullets.

A guitar sounds only as good as its strings. Regardless of make.
Regardless of price. So make your guitar more guitar with
Fender Super Bullets.

Super Bullets don’t just make great music on Fender®

guitars. They put more rock, soul, jazz and country into

any guitar.

At the heart of a Super Bullet 1s a Swedish

Steel core. And wound around that core 1s an

¢ anti-magnetic nickel wrap. Super important! Be-
cause other wraps magnetize and shorten ettec-
tive string life. Plus—Super Bullets give you
longer sustain.

But what really make Super Bullets

special are the Fender designed bullet end
and tighter winding process which hold up

to the kind of tension that destroys ordi-

nary strings. You can bend a Super

Bullet and have 1t come night back to

pitch. Every time. Which lets you
concentrate on playing, not tuning.

So pick up a pack of Fender Super

Bullets today. Because whatever guitar

you choose, you've got to be choosy

about strings.

7 ~ STRINGS
make any guitar a better guitar

© 1978 CBS Inc.



JERRY JEFF WALKER

A BRAND NEW ALBUM
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Produced by Michael Brovsky. A Free Flow/Jackie Jackson Production (MCA-3041) .MCA R=CORDS
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CHARLIE DANIELS:

20 Years & A Million Miles In Music

duct of seven people,” says Daniels.

Remember when Willie had short hair,
Waylon wore black leather wrist bands,
Tompall was a Glaser brother, and
Charlie Daniels was. . well, Charlie
Daniels? No radical changes seem to have
taken place in either his personal or musi-
cal life. And even the addition of a second
drummer to the Charlie Daniels Band
appears to be more of a ‘natural progres-
sion’ than an ‘evolutionary process.” ‘Rev-
olutionary’ doesn’t enter into Daniels’
thought patterns.

“This 1s my twentieth year and mil-
lionth mile in this business and I'm a com-
bination of everything I've ever done,

“ 1 don’t look at the music the CDB plays as being innovative, I just see it as being the pro-

betore or since. My music is a combina-
tion of past records, recording sessions,
performances and every lick I've ever
thought or played.

“I tigure I've been doing this long
enough not to follow trends or be influ-
enced by anyone. | don’t look at the music
the CDB plays as being innovative, T just
see it as being the product of seven
people.”

Seven people—some of whom have
been together since its inception eight
vears ago —with very different back-
grounds surely, because their music is un-
limited. No boupdariesmzistimrthe tflow of

sound, as no limitations place them in any
musical genre. Country raunch, soulful
blues, hard-driving rock, and hot licks
and high harmonies make up the CDB
sound.

“The reason the band works so well is
because we have carefully taken the time
to get it together. Everybody in the band
has the same amount of freedom to
express themselves whether it’s writing,
singing or playing. And everybody, be
they band member or road crew, is
expected to do their job. I handle the
music while our manager, Joe Sullivan,
contends with all the business.”

With a schedule of two hundred eighty
days a year on the road in 1978, it would
appear that Daniels’ time would be pretty
well filled. But, instead of going to his
farm in Mt. Juliet, Tennessee, to relax, he
will be heading for Nashville and the
studios where he will produce a second
album for Jim Owens. Another major
project is in the offing. Louis L’Amour,
one of the world’s most prolific Western
authors (How the West was Won), will see
several more of his novels turned into
movies. A personal friend of Daniels,” he
has asked him to score his next film.

“I did a movie for Paramount starring
Christopher George, called Whiskey
Mountain. We went to a screening and
before we were half way home I had most
of the song written. Now I'm reading one
of Louis” books, Down the Long Hill, and
I'm already thinking about what songs I
have that will fit and the new songs I'm
going to write. And I'm not even finished
with the book.

Since Daniels is able to write anywhere
and at any time, perhaps he will have a
chance to get started on the log house he,
his wife and son plan to build on their
farm. Much more fun than a ‘working’
farm, it is ideal for someone who likes to
ride horses and chase cows.

“I would love to have a prize bull to go
with my white face cows. I don’t want to
make a profession out of it but as a side-
line it fascinates me. ['ve also got some
Tennessee Walkers—one of them is show
quality but [ just have him for pleasure. 1
could probably get into having someone
else show him. The blue ribbons would be
nice to have but they're not a priority in
my life. Right now, I'm sure liking those
platinum records and sold-out concerls.”

GAIL R‘\\J

—
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WATCH THIS FACE
JACKY WARD:

It would take you all ot about thirty
seconds to tigure out that Jacky Ward is
an ex-disc¢ jockey: The glad hand, the
tlashy smile, the always-on personality,
the innumerable impressions (“Did you
hear the one about Cabby Hayes, Chill
Wills, John Wayne, and Walter Brennan
ost in the desert?””). He is but one of a
ong line of DJ’s (Jim Reeves was one) who
became successtul singers, and coming oft
two top ten records—Lover’s Question
and Fools Fall in Love—he has already
become one ot the most successtul ot all.

Jacky started, in his words, “as a drive-
time jock in Houston at $78 a week.” He
supplemented this meager income by
singing in clubs at night, and—he swears
it’s true—selling portuble toilets in the
morning. He cut a song called Big Blue
Diamond in 1974, and after it sold ten
thousand locally it was picked up by Tar-
get Records, which was distributed bv
Mega, then an up and coming label. Tar-

Strikes It Rich The Third Time Around

nation-
Yusiness.

get proceeded to sell the recorc
allyv, then up and went out of
Mega was eager to take him on, but after
about two releases thev too folded up.
Needless to sav, he did not immediatelv
quit his radio job.

Undaunted, Jackv jumped at a chance
to go with Cinnamon Records: “*Bov, did
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& Friends

Some ol country’s best tiddlers greeted
Hank Williams, Jr. at Hollywood’s Palo-

mino Club during a recent engagement.
L

Just Fiddlin’ Around With Hank Jr.

Williams, who's no slouch at fiddling
himself, was joined by (left to right) Jana
Jae, Bryron Berline and John Harttord.

they look hot; had Sharon Vaughn,
Narvel Felts. . .and then they went
broke.”” He signed on at last with Mer-
cury—which, he is assured. is tinancially
sound—and began a string of chart
records culminating in his two most
recent top ten hits.

With his singing career on a powerful
upswing, Jacky hopes to turther develop
his potential as an actor, having given a
credilable performance in the ill-tated TV
series Nashville 99: **“When | got my taste
of acting [ wanted to do more! But my
first love is entertaining, getting out there
and singing for the people. I love to plav. |
love it.” Definitelv a face to watch.

DOUGLAS B. GREEN

DON WILLIAMS &
ERIC CLAPTON:

Where Country
Meets Rock

At first glance, it seems like a highly
unlikely musical alliance: Don Williams,
the Quiet Man of Country, and Eric Clap-
ton, the archpriest ot high-decibel British
rock guitarists. But for the past two vears,
the two ol then have become close triends
and occasional musical companions.

It all began when Don was touring Eng-
land (where he enjovs immense popular-
itv) on the strength of his British pop hit, [
Recall a Gypsy Woman. While there, he
was betriended by Clapton and fellow
rocker, Pete Townshend of the Who. On a
later tour, Clapton sat in and plaved
dobro on some of Don’s appearances.

“When we tirst sat down and plaved
together, we didn’t have anv problem at
all,” Don recalls. ““And we have just kind
ol kept in touch since then.™

As a tribute to his friend, Clapton
included We're All the Way, a Don
Williams song, on his recent LP, Slow-
hand. And it was no coincidence that the
two of them also appeared on the same
bill at a packed house of 10,000 at Nash-
ville’'s Municipal Auditorium not long
ago. It was in tact, by Clapton’s special
request that Don opened the show.

The elbow-to-elbow capacity crowd
was probably the toughest that Don has
ever been up against. (Clapton, with some
annovance, later described it as one of the
rowdiest he’d ever plaved for.) These folks
like their music loud and they liked it
hard; and it’s a fair guess that half of
them didn’t know Don Williams from
[gor Stravinsky.

But Don, with his unpretentious, flat-
tooted stage presence, and his character-
istic humilitv, is a hard man not to like.
As he moved quickly through a set of

- 3
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Plugitin. Play it. You'll experience
a new presence that's unlike any-
thing you've ever heard.

Like our other guitars, the
Ovation stereo acoustic-electrics
use six, individual piezoelectric
crystal pickups. When stressed by
mechanical energy like vibration,
the crystals emit an electrical
impulse. A coating on the top of
each crystal collects the impulses
generaled by the vibrating string
above it. A coating on the bottom
collects the signals produced by
top vibration. The combination of
top and individual string vibration
gives you efficient, accurate and
distortion-free reproduction of the
acoustic guitar sound.

Your sound, with a new dimension.

On stereo models, the pickups
are wired in pairs of three. Strings
6, 4 and 2 play in one channel.
Strings 5, 3 and 1 play in the other
channel. With proper amplifier
separation, stereo gives your
sound a *'third dimension.™

PR T Ay O

N

o

' 4

6 5 a 3 2 1
;
F

For the club player, it means
being able to fill the room. For the
recording artist, it means unlimited
mixing possibilities when going
direct to the board.

Built-in flexibility,

To shape the pickup’s output,
there's a built-in stereo F.E.T. pre-
amp. Excess midrange frequencies
can produce a muddy, “‘electric”
sound. The stereo preamp func-
tlons like an equalizer (o filter-out
unwanted midrange. You get the
clean, full sound of an acoustic
guitar— in stereo. Master tone and
volume controls on the guitar give
you complete flexibility.

The Ovation stereo acoustic-
electric guitar. in nylon (the Electric
Classic) and steel (thé Electric
Custom Legend). At your Ovation
dealer.

The
Stereo
Acoustic-
Electric
Guitar

Ovation

New Hartford, CT 06057
A Kaman Company

Send $1.00 for a complete catalog.
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songs like Amanda, and She Never Knew
Me, he made believers out ol a fair share
of those in attendance.

Later in the show, Clapton, who calls
Don one of his favorite musicians, paused
in the midst of a long set of his own elec-
trified hits like Layla, Badge, and ].].
Cale’s Cocaine, to do a brief acoustical set
of Don Williams songs.

After the show, Eric and his constant
companion, Patti Harrison (George Harri-
son’s ex-wife) were seen leaving their
hotel, riding with Don and his wite in the
Williams’s old white Ford, heading tor
Don’s farm in nearby Ashland City.

“I had some second thoughts about
doing that concert,” Don admitted some
time later. “‘Eric, at that point, was at the
top of the charts with both an album
(Slowhand) and a single (Lay Down,
Sally), and there were a lot of top-40 kids
there. So it was kind of an uphill tight.
Some comments were made when [ first
came out, and that sort of thing. . ..

“But I'm sure Eric and I are going to do
some more things together later, when we
get it kind of figured out,” Don adds. “*But
[ never have gone over to England with a
ot of extra time to do what I want, and
he's pretty much the same when he comes

r 4 . 7 - ‘
Don Williams & friends: Ronnie Lane, Pete
Townsend, Danny Flowers & Eric Clapton.

over here.
“It's a long ways from here to England,
y know!” BOB ALLEN

- —

Happy Tralls At
Opryland

Don’t be at all surprised to find yourself
giving additional time to Opryland’s new-
est attraction. Beginning this year, the
world-famous Tennessee Walking Horse
has become the otticial mount of the
Horse Mounted Rangers at the park. Pro-
vided by the Tennessee Walking Horse
Breeders’ and Exhibitors’ Assoc., the en-
tire mounted security patrol will be riding
black walking horses and will, in addition
to many rides and the expansive park ta-
cilities, be an added treat for all Opryland
guests.

Fach ranger spends some titty hours per
week that includes riding, training and
grooming his mount. Although Opry-
land’s mounted patrol consisted of quar-
terhorses since its construction in 69,
officials there thought it beneficial to
have overall uniformity as to color and
size.

The horses are bred tor a long comtort-
able ride and have a free, easy gait that
exerts neither rider or horse. Now that’s
especially comtorting to know when vou
have a shitt in the parking lot!

Tanya Tucker On
A New Crusade

If there’s anything that would stop
Tanyva Tucker in her tracks, it most cer-
tainly would be an animal in trouble. And
today as the National Honorary Chair-
man, Tanya has dedicated her energies
opposing the annual massacre ol some
200,000 baby seals in and around the
Canadian Magdalen Islands.

“I'm not ditferent now than I was be-
fore I became an ofticial protestor. [ was
always for animals. . . I've been protesting
my head oft all my life,” Tanya said re-
cently in an interview. Her prime concern
is alerting the public and appealing tor
assistance in the inhumane cruel treat-
ment of the harp seals and is so sincerely
dedicated in her fight that she, along with
producer Jerry Goldstein, composed the
music and lyrics for Save Me. This single
will be included on her upcoming album
tor MCA.

“In our country, millions of people are
already involved and have been tor years,
but Canada has not stopped the killing,”
Tanya continued to explain. “I just felt
that the more universal the protest can be,
the more chance to bring it to an end.”

The Animal Protection Institute of
America claims some seventeen-and-a-
halt million seals have been killed since
1897. Today, the seal population has

dwindled to less than a million with the
very real threat that the endangered ani-
mals will in fact become extinct in the not
too distant future.

“Meantime,” Tanya said, “vou have all
these baby seals crushed by a method of
killing the Canadian officials savs is
humane. Maybe it will take a new genera-
tion of Canadians to bring ittoanend. . .
people who are going to detest the seal-

clubbing like Americans learned to detest
how we killed the whales.”

What's most needed at this point, Tanva
indicated, *‘is world policy rather than
national policy. That policy should be
compassion.”’

To join Tanya in her fight against this
unnecessary treatment of seals and ani-
mal cruelty write: SAVE ME, P.O. Box
17126. Nashville, Tennessee 37217.

Tanya and friend




“Ifyouhkecoun

Ask any Nash-
ville visitor

and you’ll find
that “Country
Music U.S. A’
is the name of
the world-
traveled coun-
try music
show from
Opryland
US.APIf
you get the
chance to visit
beautiful, exciting Opryland,
you’ll never forget the inspired sing-
ing and dancing of this spectacular
show. But if you can’t visit Opry-
land this year, here’s exciting news:
The music of “Country Music
U.S.A” is now available on a fan-
tastic new record album sung by

the talented young cast of the
show, and produced by Mr. Porter
Wagoner himself!

A terrific value for country
music fans, the album contains por-
tions of 63 of the greatest hits ever
trom the rich history of country
music. All the way from the great
classics of Jimmie Rodgers and
Hank Williams to the new-
est super-hits by today’s
greatest stars. All are beauti-
fully arranged and skillfully

woven together, making,
“Country Music U.S.A” a joyful
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history lesson in song! Send in your order today
Porter Wagoner says that Thus stirring tribute to country
“Country Music U.S.A” is “not music is not available in record

only the most entertaining album  stores. To get yours, just fill out the
that I ever produced, but also the  order blank below and send a
most entertaining that I ever heard!  check or C.O.D. for each copy
The young people on this album  desired to “Country Music U.S.A”,
made me proud that I am a coun-  Box 2138 Opryland Drive,

try entertainer...The album is a Nashvﬂle Tennessee 37214.
must!” :

Please send me copies
of “Country Music U.S.A”
@ Records $6.00 each

NASHVILLE  TENNESSEE
Please send me copies of “Country Music
U.S.A” @ 8-track tapes $7.00 each

Plus $.50 for postage and handling for each album
or tape.

Name

Address




he besl time to buy a legend is béforg
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j nstead of buying a new guitar. invest in a new f holes were only for violins, it went for $150. Toaay. some
& Gibson. Because today’s Gibsons have a habit of are $3.000. And collectors everywhere wish they were one
becoming tomorrow s legends. of the 36 people who had bought one of the original
: Just go back a few years to Gibson's Explorers in 1960. It's just common sense to buy a new
original Flying V. It isn’t even as old as rock & roll. Gibson. Like an RD. A Ripper. S-1. Mark Series. L-5S.
Yet. the Flying V's value has risen 600%. Today, some Marauder. And many other future collectors items.
'58 Les Pauls go for $2,000. Before solid bodies were A few years from now. someone might make you a
the thing to buy, Les Pauls went for $300. Gibson has tempting offer for your Gibson. But even though the
made a lot of legends in its lifetime. The L-5 is one of }: offer may sound nice, you'll probably feel it doesn't
the grandaddies of them all. Back when arched tops and - &‘ ¥ sound as nice as your guitar
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For more information on these
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| ‘ - and other Gibson Guitars, send
Another Quality Product from Norlin | $1.50 for postage and handling
7373 N. Cicero Ave., Lincolnwood, Illinois 60646 ’ 0 ® to Advertising Dept. GP-20
i\SI Nantucket Blvd., Scarborough, Ontario Canada Quality. Prestige. Innovation. Yesterday. Today, Tomorrow. /‘




HONKY TONH HERDES

The Dynamic Duo back together again. Another
smash album contains: From Seven Till Ten, I've
Already Loved You In My Mind and more great songs from...

LORETTA
L[l
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Clean restrooms and ice water says the
advertisement prominently displayed on
the window of a Nashville record shop.
Somehow, those words catch your atten-
tion before you can focus on the main
message. The poster publicizes the latest
collection of country music memorabilia,
the Louvin Brothers Museum, located in
the Nashville suburb of Hendersonville.
Actually, the advertisements are much
easier to find than the museum, which
can be found in a small record shop on the
lower level ot a realty building.

After years of dreaming of a place
where he could share mementoes ot the
twenty-vear (1943-1963) singing career ol
the Louvin Brothers, Charlie Louvin
opened the admission-tree museum late
last vear. [ts walls are lined with album
covers, pictures and awards Charlie and
Ira won as a sacred and country music
duet. “We used to have the awards down
lower, but when the tirst tour group came
through, someone walked oft with one!”
Charlie explained.

In his search for a name that would
include both his museum and the record
shop that houses it, Charlie came up with
“Mecca,” which means, place where

THE LOUVIN BROTHERS:
Memories Abound In A Record Shop Museum

friends gather. The poster reference to
restrooms and water temperature is for
the benefit of tour groups, Charlie’s wite
Betty later explained.

Glass display cases in the museum pre-
serve a stage costume, a clock from the
old Louvin homeplace in Henagar, Ala-
bama, and one of Ira’s mandolins. New
fans eager to learn about the kind of
music the Louvins played spend hours
pouring over the scrapbooks of old news-
paper and magazine clippings. The
majority of the gallery display tocus on
the brothers as a duet, although Charlie
became a successtul single act atter he
and Ira split in 1963. It is, however, the
group pictures of the Missouri automobile
crash, that claimed Ira’s life on Father’s
Day 1965, that capture your attention.
One vivid photograph shows Ira’s body at
the very scene before police and ambu-
lance attendants found him. “My sister
thinks that’s morbid,” Charlie said. *‘But
some of our newer fans were just born
when Ira and me were in our heyday.
When they ask why we aren’t recording
together anvmore, [ just point to these pic-
tures,”” he said.

ELAINE H. MILLER

CARLENE CARTER:
A Definite Winner!

Her name is Carlene Carter and there’s
a good chance vou’ll be hearing a lot
more about this talented singe r/songwriter
in the near future. And indeed having
such legendary parents like Johnny Cash
and June Carter Cash doesn’t hinder a
budding career either (Carlene is June’s
daughter from her ftirst marriage to Carl
Smith). Already Ms. Carter’s talent as a
songwriter has been recognized: Emmy-
lou Harris recorded Carlene’s Easy From

T I“"
|||‘|..|ﬁ (’“ it 7

Now On (co-written with Susanna Clark)

for the much acclaimed album Quarter
Moon in a Ten Cent Town. In addition,

Tracy Nelson will include Friends of A

Kind in her upcoming album on the Fly-
ing Fish label.

With her career now in full swing, she’s
recorded her debut album tor Warner
Bros. in London—entitled Carlene Carter
—with producers Brinslev Schwarz and
Bob Andrews, backed by a rock band
which includes Nick Lowe and Dave Ed-
munds and a rhythm section from The
Rumor. A sure winner!
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Johnny Cash and Carlene (at right) at recent New York party honoring her debut albu;11.

S —
JOHNNY BOND:
A Man Of Quiet
Dignity Will

Be Remembered

1

Johnny Bond was a tulfilled man in the
twilight of his forty-odd year performing
career. He’d renewed his longtime interest
in writing by producing excellent biogra-
phies of old friends Tex Ritter and Gene
Autry and an autobiography. Then he
suffered a heart attack, followed by a
crippling stroke. In the midst of his reha-
bilitation came a second stroke, and he
died in California on June 12, eleven days
after his 63rd birthday:.

Born in rural Oklahoma in 1915, Bond
began playing guitar as a teenager. he
moved to Oklahoma City in 1934, where
he joined Jimmy W dkelv trio. In 1940
he connected with Gene Autry in Holly-
wood where his singing, comedy and gui-
tar work got him into 37 western movies
and onto Columbia Records in 1941. He
worked TV’s Town Hall Party in the tit-
ties as a singer/comedian. After leaving
Columbia in 1957, he label-hopped until
he settled at Starday Records in 1962. A
year later he became one of the Country
Music Association’s Board ot Directors.

Throughout his career, Bond garnished
his singing and songwriting with a raffish
humor. And though he was no renegade
he helped break the taboo that drinking
songs could only be remorsetul by laugh-
ing at hangovers in Sick, Sober and Sorry
and gleefully downing homebrew in Ten
[ittle Bottles, his number one hit of 1964.
Yet he also wrote and pertormed Gears, a
chilling tale of trucker violence and the
classic western ballad Cimarron. He was
a man of quiet dignity and keen insight.
As his colleague Hank Penny put it,
“Johnny contributed an awtul lot to our
profession in a quiet way; he was never
the grandstand type.” Retlecting on his
own contributions in his autobiography,
Bond concluded, 1 don’t claim to have
done much, but at least it’s good to say ‘I
was there.” ”

RICH KIENZILE
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he’s got a new album
and it’s titled after his
beautiful smash single

I Believe
InYou

Produced by
Jimmy Bowen
for Mel Tillis Productions, Inc.

-MCA RECORDS




A bad microphone can make
you sound like all the singers you
don’t like. That's why we make the
AKG “Performers.” They are
quality cardioid dynamic
microphones—and theyre

Jest

the AKG

jection and adjustable bass
response make this microphone
great for various music
applications.

All AKG “Performers’ are

rugged. They can take the

‘Ferfo 7
perfect for you and your music. me‘.s roughest handling, and wettest

Each one covers the full range
of voice and instrumentation. And they all work just as
well for rock, country, folk and jazz. Every AKG micro-
phone can be hand-held, boom mounted or stand
mounted.

The AKG D-120 is a smooth and clear attention get-
ter. The AKG D-1000 is designed to help groups make
it happen. Unique equalizer lets you emphasize the
bass, mid-range and highs. The D-2000 is the ideal
hand-held entertainer’s microphone. Its carefully tai-
lored combination of features—superior feedback re-

vocal cords around. They'll bring
all you have right through the amps and out to your
audience. They're at better music and hi-fi shops. Or
write to us. We'll give you more information and an-
swer any microphone questions you may have.

1AKG\
QCOUSCICS,

PHILIPS AUDIO VIDEO SYSTEMS CORP.
91 McKee Drive, Mahwah, N.J. 07430 - (201) 529-3800
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fact: .
Shure microphones
do something great for
all these great voices.
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Look beyond a Shure microphone and you're likely to spot a star. And
that is especially true in Nashville. Country superstars insist on Shure
microphones because of the consistent reliability and clear, natural
sound that make these microphones the “Sound of the Professionals.”
Make them part of YOUR next performance. Ask your Shure dealer
about Shure microphones and tell him Bill, “Crash,” Crystal, Mickey,
Tom T., Sonny, George, Loretta, Barbara, Ronnie, Eddie, Charlie,
Conway, LeRoy, and Tammy sent you.

Send for the free Shure Booklet, “Shure Microphones,” AL314J.

LI sSsSHURE §

y

Shure Brothers Inc., 222 Hartrey Ave., Evanston, IL 60204, In Canada: A. C. Simmonds & Sons Limited
Manufacturers of high fidelity components, microphones, sound systems and related circuitry.
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COLUININ

by MICHAEL BANE

(Mis)understanding

Gountry Musie

White Mansions, the album’s called,
and it features a whole lot of people who
should know better—Waylon Jennings,
Jessi Colter, Eric Clapton, various and
sundry members of the Ozark Mountain
Daredevils, and who knows who else re-
corded in England. The concept (at least,
the alleged concept) was to produce a
fable about the American Civil War.

What we actually have here is a severe
misunderstanding, an album so bad that
it may well start the Civil War all over
again.

But the problem with White Mansions is
a common enough one—what happens
when a bunch of rock and roll people de-
cide to do a little country music, or, the
[f-A-Dumb-Hillbilly-Can-Do-It-So-Can-We
syndrome. There are actually two varia-
tions on the same disease.

Variation One is the accidental country
musician, best personified in the person of
Olivia Newton-John and most recently
confronted in Bonnie Tyler’s It’s A Heart-
ache and the Carpenters’ Sweet Sweet
Smile. This particular variation is inevi-
tably followed by an interview where the
accidental country musician claims to
have never heard country music before
his/her manager/lover/agent/record com-
pany played The Complete Works Of
Jimmie Rodgers one night at dinner, or,
alternately, that the steel guitar heard on
the record was actually the result of a
faulty mix.

Variation Two is much more insidious:
what will undoubtedly become known as
the White Mansions corollary. In this
case, a number of rock and roll musicians
(usually English but not always) decide to
add a little country music, perhaps to
broaden their horizons, perhaps to sell a
tew records, perhaps just for the hell of it.
Unfortunately, they misunderstand the
idiom, and even the most sincere attempt
ends up a parody. In fact, sometimes it’s
hard to tell where the sincere attempt
ends and the parody begins.

Take, if you will, The Girl With The
Far Away Eyes on the most recent Rolling
Stones album. If the boys wished to poke
gentle fun at the American idiom, the
least they could have done is tuned the
steel guitar. Or, as one New York disc
jockey put it: “Well, I suppose they can’t
all be winners.”

Again, a question of misunderstanding
the idiom. It’s odd, perhaps, that the blues
found such ready understanding and ac-
ceptance, while country remains on the

parody level. (On their most recent tour,
the Stones allowed bluesman Furry Lewis
to join them on stage in Memphis. One
suspects, though, that Furry would have
settled for, say, ten percent of the gross
tour revenues rather than a shot at the
limelight. Picky, picky.) Both blues and
country are uniquely American music,
indigenous to the South and springing
from a working class tradition. But where
the blues have made the transition—in-
deed, providing the basis for the rock and
roll explosion of the 1960s—country music
remains, for the most part, misunderstood
and tirmly rooted in its motherland.
There are a couple of interesting excep-
tions. An album by the Who (most noted
for their rock musical Tommy) a couple
of years back featured a single called
Mama’s Got A Squeeze Box which, by all
rights, should have been a huge country
hit. It felt country, without the attendant

traumas of pretension and parody. On the
American front, the late, lamented Allman
Brothers Band—themselves Southerners—
was always able to shift effortlessly from
hard rock to country, and some of their
best-known songs—Ramblin’ Man, Blue
Sky, Jessica—if they were released today,
would probably find a home on the coun-
try charts.

It is interesting, though, to see rock and
roll people, outsiders, dabbling in coun-
try, because it provides a mirror of how
country music is viewed by people who
don’t listen to it. [ think it’s sad that such
people haven’t gained a little more under-
standing into the idiom; that country
music is, to a certain extent, still saddled
with an aging, fading image. That’s not to
say we should panic and head for the
Tonight Show-Vegas routine either. Still,
va gotta be caretul when somebody asks
you to go to England to cut a record. . .

Pic

~
-

&

>

¥ tod: \%
5 t() ﬁmsh for superior play.
§
P
%

even faster.

‘A
"'h\

R ™ x"‘-,_

g ?

21

y no wi )nder that Plca
#£9 strings are the best-selling strm S
#¥ n Euwope. Or that Rainbow’s Ritchie ™
74 Blad\mure Black Sabbath’s Tony [omm and ¥

& “Geezer” Butler, former Yes member Peter &u1ks
& and Punky Meadows of \ngelallrelyonletostnngs

After all, Picato strings are engineered fromstart¥§ 3

And now that Picatos are available as both PC7 BJL
 half-ground bass guitar strings and as PC650 ph()sphor
t bronze strings, their popularity in America is growing

'ckers

/]

Which makes us mighty glad at Ampeg that A
we're the only Pl(‘ilt() distributor in America.

So, it you're into perfection like the pro’s

& are, pick upa packof perfect Picatos. The 4

' number one string for picky pickers. &

Period.

s 2
- B
F F
$
3
3
3
3

¥ /4




............

A

" When you
buy cassettes,
it’s really a

SR ) “ matter of get-

ting what you pay for. And since most of

them look pretty much alike from the
outside, some people buy strictly on
price alone. But by paying a few pennies
less, they actually get a whole lot less
for their money.

With TDK, you get consistent
quality. Inside, our famous T'DK tape
records all your music, across the entire
sound spectrum, with virtually no
distortion, coloration or dropouts.
Outside, our cassettes themselves are

.................
..............
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TDK Electronics Corp., 755 Eastgate Blvd., Garden City, N.Y. 11530. In Canada: Superior Electronics Industries, Ltd.
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foolish.

checked over and over again to give you
jam-proof, reliable performance. Even
economical TDK D (Dynamic)
cassettes regularly outperform many
other brands on the market today—
even some that cost more.

Sure, TDK D cassettes cost more
than off-brand “cheapies”. But on the
other hand, they keep you from being
pennywise and sound foolish. Look
for them in the red, orange and black
striped package.

STDIK
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First we invented it
Now we’ve made it
more precise than ever.

JVC innovated the use of quartz
crystals to control the accuracy
of turntable speed in 1974. We've
been improving our designs ever
since. Now there's a Super Servo
Frequency Generator, factory-set,
to detect even the most minute
variations in platter speed. Plus
all the advantages of Direct Drive.
And an éexclusive new tone arm
that holds the pickup cartridge
firmly, yet allows it to track even
the most complex record grooves
without error. These, plus features
like digital readout, electronic
speed-change systems, and your
choice of manual, semi-automatic
or totally automatic operation,
are why you should see

JVC Quartz-Locked Turntables

at your dealer soon.

JVEG

We build in what the others
leave out.

JVC High Fidelity Division, US JVC Corp.,
58-75 Queens Midtown Expwy., Maspeth, NY 11378. Canada: JVC Electronics of Canada, Ltd., Ont.
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Make Your
wi
Recordings

As Simple As Turning
On Your Radio

For anvone who owns a radio, music
constantly percolates from the sky. The
supply is inexhaustible, and taping it oft
the air has become a favorite indoor
sport. More and more music fans are buy-
ing high-quality stereo tape decks to add
to their sound svstems so they can catch
this airborne bonanza with all the fidelity
of the original broadcast.

But to get the best possible results in
taping off the air, vou have to do it right. |
was surprised to learn from my reader

At $200, the Sony TC-K2A cassette deck
offers advanced features and fine performance
at a budget price.

mail how many otherwise savvy listeners
still go about recording by putting micro-
phones in front of their loudspeakers. This
primitive method hampers the recording
in three ways:

. Your dog, dishwasher, telephone.
spouse, or the car honking out in the street
will all be on the tape along with the
music. Family mementos are fine, but not
as a background for Dolly Parton. 2. The
acoustics of your room sncak into the
mikes and overlav the original studio
acoustics. The result blurs the music.
3. The tonal range of your recording is
limited by vour speakers and micro-
phones.

There is a simple way to get around all
these pitfalls. Just make a direct connec-
tion between your stereo system and your
cassette deck. Being able to do this is one
of the main advantages of owning a com-
ponent-type sound system. If you have a
component-type stereo receiver, vou'll
find clearly marked terminals at the rear
for connecting your cassette deck, and the
operating instructions that come with
vour sound gear will explain just how to
make these connections on your particu-
lar model. It’s as easy as plugging in a




by HANS FANTEL

lamp, and once vou've got the deck
hooked up, just leave it that way and tuck
in the cables neatly oui of sight. Then
vou'll alwavs be rea(l\ to record at the
touch of a button—for any radio program
(or any record plaved on your turntable)
1S then automatically piped to vour tape
deck. And in playback, vou get the benefit
of the full power and range of vour stereo
system.

Aside trom assuring a “‘good take” and
Instant readiness, this kind of tape-deck
hookup has vet another advantage. It lets
vou record without actually listening.
You can turn down the volume control of
vour receiver so that no sound emerges
from the speakers during the recording of
a broadcast. The signal then flows silently
to your cassette deck to be stored there for
later replay.

Some of the recent tape decks take vou
a step fturther. They feature a special
stand-by switch that permits an external
timer to start the recording (even when
vou're not there). That way you can catch
programs vou otherwise would have
missed. Current decks that offer this are
Toshiba’s PC-3060 ($200), JVC’s KD-35
($260), Sonv’s TC-K5 ($300), Technics’
RS-630TUS ($250), and most decks in the
higher price brackets.

Aiwa’s AD-1250 has a console-type control
panel, a highly convenient cue-and-review
switch to find any particular spot on the
tape, excellent specs and sells for $240.

In preparing to make such an “absen-
tee”” recording, it is a good idea to preset
the recording level by taping a few min-
utes of an earlier program from the same
station before vou go out. Make sure the
level is set correctly—neither too soft nor
too loud. Then roll back the cassette to the
start and set the timer. Since most radio
stations keep a fairly constant signal level
from one program to the next, chances
are that the controls will be set correctly
for the program to be aired and recorded
while vou are awav.

Setting the proper recording level is the
most important single tactor in getting a
good take. Some simple cassette recorders
(usually those built into portable radios)

(Continued on page 55)

We love tobacco.
We don't smoke.

Walt Garrison
“For tobacco pleasure without
smoking, | go for Skoal with the
wintergreen taste. It's the fastest
growing smokelesstobaccoin
the world.”

WiINTERGNEEN PLAVORID

 SKOAL

Shep Messing

“Just a pinch of mild Happy Days
always gives me the great taste

[ want. It's also a great way for you
to start going smokeless.’

HAppY Ass_

¥INT FLAVORED SMOKELESS TOBACE?

Carlton Fisk

“Copenhagen gives me all the rich
s P tobacco taste I'm looking for without the

trouble of lighting up.”

b

[t youve never tried smokeless tobacco before, we'd like to
send you a few free pinches of Happy Days. Write to:

“Smokeless Tobacco, U.S. Tobacco Company,.
Dept.CM098,Greenwich.Conn.
A\ 06830.

Smokeless tobacco.
A pinch is all it takes.

©1978 U.S. Tobacco Co.

Offer not available to minors
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by MICHAEL GOODWIN

Hank Williams

What does Hank Williams have in
common with a) bloody massacres on
New York’s scungy lower east side, b) vio-
lent “‘road-tests’” of traditional Japanese
weapons of destruction in modern-day
Tokyo, ¢) Yaphet Koto’s murder-by-spray-
painting (blue) in a Detroit auto factory
and, d) the adventures of a deeply-reli-
gious man who gets a lead on his runaway
daughter when he sees her “acting™ in a
hard-core sex film?

Answer: brilliant Hollywood writer-
director Paul Schrader, whose scripts for
a) Taxi Driver, b) The Yakuza, c) Blue
Collar and d) Hard Core (presently being
completed) have made him a millionaire
at age 33, and one of the hottest young
filmmakers in action today.

The connection? Schrader is about to
rewrite the Hank Williams legend with a
filmed biography so terrifying, so revolu-
tionary, so heart-breaking, that the world
of country music may never recover.

None of Schrader’s films suggest much
interest in country music, but a look at
the jukebox in his office at the Burbank
Studios tells a different tale. The picture
slot at the top of the juke frames a vintage
shot of Patsy Cline singing “‘Leaving On
Your Mind,” b/w “Tra Le La Le La Tri-
angle,” and the records inside the box
include rare sides by Bob Wills, Floyd
Tillman, Lefty Frizzell, Merle Haggard,
Buddy Holly, Ray Price, Hank Thomp-
son, the Everly Brothers, Tammy Wy-
nette, Tompall and the Glaser Brothers,
and more Hank than five Nashville jukes
(or two Austin jukes) put together. It may
be the hippest damn jukebox I've ever
seen.

Fact is, Schrader has been a country
fan for years, with a long-standing deter-
mination to get to the bottom of the real
Hank Williams story. Schrader was not
impressed with Hollywood’s prettied-up
bio-pic Your Cheatin’ Heart, despite
Hank Jr.’s creditable singing job, so he
and fellow-researcher Stu Werbin headed
South. They turned up many “lost” fig-
ures in Hank’s life, and got them talking
about things they’d never talked about
before. They found hospital reports, drug
records, and a photograph of Hank in jail
that’s enough to chill your soul. (Rumors
that they found a copy of Hank’s last,
unpublished, song remain unconfirmed.)
They uncovered a side of Hank’s tortured
career that’s never been acknowledged,

Rewriting The Legend

“The question is whether the world is rea-
dy for the truth about Hank Williams....”

even by Hank’s closest triends. And when
the research was done, Schrader turned it
into a script etched in acid with the
working title Seven Scenes From the Life
of Hank Williams.

Copies of the script are being held
under relatively tight security. The copy
loaned to me was numbered, and every
page was coded so “leaks” could be
traced back to the guilty party. In purely
business terms, the script is a big
investment of time and money—and
Schrader doesn’t want anything to go
wrong now. Then, too, none ot the names
have been changed yet, and the script
could cause trouble in the wrong hands.
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I read it in a night, all alone in a
friend’s house, with Hank Wailliams
records on the record player—and it
scared the hell out of me. The story moves
with the inexorable momentum of a
Greek tragedy, building a deeply-moving
picture of Hank’s troubled soul. I never
realized before that Hank’s music was
such a desperate defense against his inner
demons—a defense that failed him
completely. Like black bluesman Robert
Johnson, Hank Williams seems almost to
have sold his soul to the Devil.

Warner Brothers owns the script, and
thev’re ready to start shooting whenever
Schrader gives them the word. But
Schrader has been busy with Blue Collar,
and now Hard Core; furthermore, he’s
holding out for a TV special. “‘I find my-
self thinking of it more and more in terms
of TV,” he told me. “It’s not a 90 or
100-minute format. It needs to be longer.
It's a loose format that can be inter-
spersed with commercials and trips to the
refrigerator.”” He might add that the
script needs an occasional breakaway so
the tension can let up. TV seems just
right, even if several scenes would have to
be eliminated. (Parts of Hank’s lite are
still too real tor prime-time.)

Schrader emphasizes that nothing in
the script is guesswork; it’s all backed up
with interviews, preferably confirmed by
at least two witnesses. The question 1is
whether the world is ready for the truth
about Hank Williams, or whether it
might prefer to stick with Your Cheatin’
Heart. There’s a famous line from an old
John Ford western that goes, “When
legend becomes truth, print the legend.”
Still, country music has always leaned
toward the cold, hard facts of life—and
Hank matters enough for the truth to
matter too. Stay tuned for further details.

You’'ve just read the first in a series of
columns more-or-less on the movies.
Sometimes it’'ll be movie reviews,
especially when there are films of special
interest to country fans. Other times it
might be special pre-production reports,
or interviews with stars and filmmakers.

Write and tell us what kinds of movies
you like, who your favorite stars are, and
what kind of movie coverage you'd like to
see in Country Music.




A Serious Songwriter

Deserves Better

If a songwriter isn’t very well connected or very careful, it's computerized form letters for song critiques). Finalists will
easy to waste a lot of precious years on cold-call auditions for receive substantial cash prizes and will be flown to Las Vegas
music business marginals. to hear their songs performed on stage by major artists.

Songwriter/ International Contest was established as an To find out more about this unique search for talent, write

for a free brochure containing an official S.|.
entry blank, regulations and full contest

particulars.
Then get ready to associate with a whole new

breed of music professional.

Songwriter International &
P.O. Box 5500, Las Vegas, Nevada 89102 §

alternative for writers who are serious both about their
music and their careers.

The judges and executive board members who
constitute S.1. aren’t just “in” the music
business—they are active, successful
professionals. They thoroughly
understand both the commercial and
the artistic imperatives of today'’s
music markets. They have the
experience and the talent to provide
invaluable evaluations of your songs.

Without exception, every song
submitted to the First Annual Songwriter
International Contest will be heard in its
entirety by at least two of our judges. Semi-
finalists will receive personal evaluations of their
songs (Songwriter International never employs
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| am interested in finding out more about the First Annual Songwriter International

Contest. Please send me free of charge and without obligation an S | brochure
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Mail to: Songwriter International, P.O. Box 5500, Las Vegas, Nevada 89102
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Dave & Sugar

Still Nice & Sweet

It's Fan Fair time in Nashville. Granted,
everyone in the industry is tickled pink
that 14,000 country music fans have seen
tit to visit Music City for a week, but for
those involved in the business end of it,
Fan Fair also means another pile of work.
So all through the week on music row,
you hear ottice grumbles of how relieving
it will be when things get back to normal.

Just as an RCA employee and I are dis-
cussing our own exhausting work loads,
Dave Rowland, Vicki Baker and Sue
Powell—collectively known as Dave &
Sugar—bound into the office genuinely
energized by the week-long opportunity
to interact with their many fans.

“There was a lady down at the booth
who’d seen us in Belfast a year and a halt
ago,” Dave beams.

“Yeah, and there were a whole bunch
of people there who’d seen us in Eng-
land,” Vicki, the veteran “Sugar,” adds.

[t turns out during the two months prior
to Fan Fairs’ festivities, the trio has jetted
to London three times—first for concerts
and special television tapings in Holland
and Scotland; then for the taping of the
Kenny Rogers special, then tor a special
all their own.

Chart-topping singles, international
tours, television appearances, and major
concert dates seem to have become a way
of life for country music’s continually
rising trio, and theyv seem to have taken it
in their stride.

But the thrill that each of them displays
when contronted with their popularity is
as real today as it was when they first
started.

“Peuple haven’t seen what Dave &
Sugar are really capable of yet,” says Sue,
the attractive and petite blonde member
of the group. “There’s a lot of potential in
this group and so many things still to do,
that we've just really started to get going.”

[t’s been 3Y2 years since Dave—who got
started playing piano along with gospel
albums while still in grade school—con-
ceived what has become a major act for

RCA Records.

By PAT NELSON

“When Mom and Dad took me to gos-
pel concerts it cost them a fortune because
I wanted every album they had for sale,”
he remembers. “Then I'd go home and
stay up the whole night learning the songs
and playing piano. That’s how keyed up I
was about music even then. I really got
into harmonies and that kind of sound.”

Dave went on to perform in church
where his father was a minister and even-
tually took up the trumpet along with
piano and singing. He went through the
usual local high school bands and eventu-
allv ended up with the Stamps Quartet as
part of the Elvis Presley show.

Still teeling compelled to get more into
country music, Dave spent nine months
with the Four Guys before striking out to
find his own group sound by first experi-
menting with ditferent vocal combinations.

“I"ve been in harmony situations all my
lite and I love that sound,” he says re-
counting the establishment of the group.
“I wanted to devise a sound that would
enhance country music. You can put a
song together with harmonies and it
sounds altogether different than if you’'re
singing it by yourselt. And if by doing
that we can expand the perimeters for
people who listen to country music then
we feel like we're on the right track.”

Vicki, a member of the trio since its in-
ception, was into folk groups during high
school and college and checked out the
contemporary opera and jazz fields be-
fore doing a five year-stint in rock 'n’ roll
bands.

“I decided to quit that and take a little
break, so I came to Nashville to stay with
some friends of mine for a while.”

She connected.

Three weeks later she had auditioned
for a part in what Dave had decided
would be a trio consisting of himself and
two ladies.

The group’s other female member, Sue,
was born in Tennessee and raised in a
small Indiana town. She had been touring
with another group when she heard
through Vicki’'s mom that there was a
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spot open in Dave & Sugar. It had been
vacated by Jackie Frantz, the trio’s other
original member.

Sue came to Nashville, auditioned, and
was back in Fort Worth with the band
when she got the offer to join up. |

Since their creation, approximately
three-fourths of Dave & Sugar’s road time
has been spent with the Charley Pride
show performing in the U.S. to points
abroad—Ireland, Japan, Australia, New
Zealand and other corners of the globe.

“People are just incredible everywhere,”
Vicki relates in regard to their overseas
adventures. ““Music is so universal that
even when they can’t understand the
words they love it—especially in the areas
where entertainment is fairly inacces-
sible. In Ireland we were virtually un-
known but when we went on stage they
gave us a standing ovation. They're just
starved for entertainment and music be-
cause not that many artists will go there.”

Understandably so—especially when
Dave recalls that the hall they played in
Beltast was later destroyed by bombings.

“It’s funny though,” Vicki adds remem-
bering some conversations with Irish citi-
zens. ““Theyv’re pretty much used to the
conditions they have to live in and some
of the people had heard so many bad
things about New York that they said
they’d rather live in Belfast.”

Besides an extremely amiable relation-
ship with Charley Pride—‘he’s a fan of
ours too”—one ot Dave’s biggest thrills
has been the experience of having a No. 1
record. It first hit him when Dave &
Sugar’s second single, The Door Is Always
Open, reached the top.

“Fans don’t realize the feeling an artist
has when a song they’'ve recorded be-
comes No. | in the nation. It’s one of the
greatest experiences there is and no mat-
ter how long I'm at this I hope I never lose
the teeling of exhilaration from it.”

“We don’t choose a song because we
think it will appeal to a particular audi-
ence,” Sue adds. “We choose it because

(Continued on page 55)




Cowboy Jack Clement

“It ain’t that my record is all that good...
...it’s just that everything else is so bad.”
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“I have discovered,” savs Cowbov Jack
Clement, writer, producer, ex-brother-in-
law of Waylon Jennings, Sun Records
confrere of Sam Phillips, one-time
Aurthur Murrayv dance instructor, discov-
verer of Don Williams and Charley Pride,
and would-be recording star, “‘the third
universal truth.” The tirst, of course, is
that all people trom Memphis speak in
parable. The second is that women don’t
like steel guitars. And the third? “You
can't sing a three minute song in a minute
and a halt. You'd be amazed at how
many people try. You see, when the crea-
tive thing hits, you can’t hurry it. You
know,”” he goes on, in no particular order,
but following a logic of free association
which has taken him from the heights
(when as president of JMI, his own label,
he was proprietor of three studios, a
couple ot publishing companies, a gra-
phics arts studio, the Dipsy Doodle Con-
struction Company and had 46 people on
his pavroll) to the depths (when, as pro-
ducer of ““Dear Dead Delilah,” a full-
scale, sub-Hollywood epic starring Will
Geer and Agnes Moorehead, he lost il all
save for Jack Publishing, his main cata-
logue, and in the process became of the
prime examples in Nashville legend of the
perilous paths of genius).

“You know,” he repeats, "I alwavs
wanted to make movies, ever since | was a
little kid. Then I turned into one. I've been
making real life movies for the last seven
years, they just don’t go by in an hour and
forty five minutes. So now I've just got to

By PETER GURALNICK

Let’s All Help The Cowboy Sing The Blues

“He does a little Shakespeare, and he sings

He plays the mandolin and other things
He looks for love and beauty and IQ
And that’s what makes the Cowboy sing the blues.”

tind the storyv. I was always gonna write a
book. Now I may not, because 1 don’t
know it I got anything to say. When
vou re voung, vou've got lots to sav, but
vou don’t know how to say it. Now I'd like
to write a novel, but I ain’t got a story. |
got evervthing but a storv. Which is why |
want to make a movie.”

Jack Clement strokes his pepper and
salt beard and runs his fingers lightly
through his recently peroxided hair. Des-
pite his trademark name, Cowboy is
dressed in country club casual, with dark-
colored slacks, an untucked sports shirt
smoothed out over a ballooning stomach,
and black patent leather loafers (I can’t
wear cowboy boots,”” says Jack, “because
they hurt myv feet. I'm what vou call one
of them drugstore cowbovs. But I can ride
a horse pretty good. Well, a Shetland
pony anyway.”

Around him in the fabled house on Bel-
mont Avenue (only recently converted in-
to a recording studio) there is a whirlwind
of activity. The secretary is typing letters.
The business manager is taking care of
husiness. Singers and musicians pop in
and out. Stoney Edwards is hanging
around waiting for Cowboy to cut some
sides on him. Townes Van Zandt arrives
with the acetate of his new album and
anxiously awaits Jack’s verdict. A Pitney
Bowes copying machine sits in one
corner. The telephone connects to Cali-
fornia. In the kitchen someone is tryving
up a Clementburger. And Jack is playing
tapes of his latest band, recorded in his
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attic studio, at the professional recording
console which sits in what was once Pat
Boone’s grandparents’ dining room. De-
spite the constant entrances and exits,
projects taken up and projects
abandoned, sometimes it seems as if noth-
ing is really happening, but that, accord-
ing to Cowboy, is something of an illu-
sionist’s trick, too. “It’s all happening
right now,” explains Cowbov, with an ex-
pansive gesture, his tingers trailing lazilv
in the air. He gets up out of his seat, twirls
around in plump and statelyv tashion, and
sits back down again. “It’s like poetry.
You just don’t see it. Most people think if
they don’t see it, it’s not happening, but
that’s not true. You know, I'm a lot more
serious than I tell people. T quit being
nostalgic a long time ago. [ decided I was
ready tor the space age.”

Jack Clement was probably ready for
the space age long betore most people.
Certainly his credits attest to the tact that
he was ahead of his time, and he has re-
ceived tributes to his genius from sources
as far removed as Chet Atkins, Hank
Snow, Johnny Cash, and Louis Arm-
strong. “I've got a bunch of people who
say 't a genius,” he told Lola Scobey.
“That don’t make me a genius. But you ve
got to be pretty smart to get all them
people to sav that on cue.” He has even re-
ceived the ultimate accolade, praise from
Jerry Lee Lewis, who a few years ago in a
moment of excess zeal jumped up on a
studio console and as a result no longer
drops by to visit (“Not lately,” says Cow-



“You don't need a voice to be a singer. Singers are just
something to make my machines sound good.”

boy, who takes his machines seriously.
I don’t dig people jumping up and down
on my console while I'm trying to make
records. It’s a little distracting.”) Jerry
Lee for his part has lumped Cowboy with
Sam Phillips and the Killer himself,
“nutty as a fox squirrel, ain’t go no sense.
Birds of a feather flock together. It took
all of us together to really screw up the
world. We've done it.”

And now, 20 years later, Jack Clement
is trying to do it again, having spent the
last year and a half making his very own
record album, his first, which, he pro-
claims with magisterial calm, will
probably be “kind of like when Elvis hit
and the bottom dropped out of country
music. A lot of stuff that’s popular now
will just kind of vaporize; it can only
happen once in a generation.” Well, all
right, but why did he wait all these years;
he is 47 now, an unlikely age for a ma-
tinee idol, even so unlikely a matinee idol
as this drugstore Cowboy.

“Well,”” he explains, his eyes narrow-
ing, “‘it’s something that’s easy to put oftf.
You know, it’s a lot of work to cut an al-
bum. Although it’s something 1 was in-
tending all along. You see, it’s a little dis-
heartening when you write a song, and
then nobody ever sings it right. You don’t
need a voice to be a singer. Singers are
just something to make my machines
sound good. I never really wanted to be a
songwriter. ['ve written songs for years
and had ’em butchered by a bunch of real
talented people. I got tired of fooling with
all them hogcallers, singers are a bunch of
up-tight, ego-driven people, can’t deal
with them anyway except by trickery.
And, you see, | can become invisible real
quick. I guess I'm privileged in a certain
sense. I've never done anything but music
in my whole life. | guess I was protected
in a sense, but now I'm old and wily as a
fox, and [ feel like I can go back—either
that or fly, or float about 6 inches trom
the ground—I feel like I can go back in
time or forward in time. Because the fu-

ture’s already happened.”
Jack Henderson Clement was born not

on Krypton or on Alpha Centauri, the
planet he hopes some day somewhat
whimsically to colonize (‘“All I got to do is
get a billion dollars together, find some
other nuts who have a billion dollars, and
then get myself a spaceship. It it possible
for me to ride in a spaceship? You never
know. I'm just not going to get in no
hurry about it; that’s the whole thing
about outer space.”), but in White Haven,
a suburb of Memphis, where his tather
was choir director and worked in a jewel-
ry store, and his mother—who lives with
him today—was, then as now, a pillar of
the community. He would have become a
dentist like his grandfather and uncles it
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his father had had anything to say about
it, but instead he enlisted in the Marines,
and while stationed in Washington he be-
came a member of the Marine Corps drill
team and started playing music protes-
sionally, forming a bluegrass group (Jack
Clement and the Tennessee Troupers),
with Buzz Busby and various members of
the Stoneman family around the D.C.
area. When he got out he and Buzz went
first to Wheeling and then to Boston, ftor
the WCOP Hayloft Jamboree, as Buzz
and Jack and the Bayou Boys.

When he returned to Memphis in 1954
on what was intended to be a briet vaca-
tion, he enrolled instead at Memphis State
on the GI Bill, through a friend became a
dance instructor at Arthur Murray ("I
hadn’t ever danced a lick in my life. 1
came in on Waltz Week.”), fronted a big
dance band at the Eagle’s Nest for which
the floor show was that brand-new Mem-
phis sensation, Elvis Presley, and hooked
up with Slim Wallace, truckdriver, coun-
try music fan, and fledgling record com-
pany mogul, whose label, Fernwood,
would shortly take its name from his
home on Fernwood Drive. Jack got him to
buy a tape recorder from Sleepy Eyed
John, proprietor of the Eagle’s Nest and a
well known disc jockey in West Memphis,
and cut a record on a local singer named
Billy Lee Riley. He took the record over to
the Sun studio to have a master made
(Sam Phillips still did custom recording,
even after the success of Presley, Carl
Perkins, and Johnny Cash). Phillips liked
the tape and leased it from Fernwood—
still only a name—putting it out on his
own label and hiring Jack Clement as his
first engineer-producer at $90 a week.

From the beginning it was a heady ex-
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perience, cutting Roy Orbison on the first
day, getting Whole Lotta Shakin’ down
on tape almost as an afterthought at the
end of a Jerry Lee Lewis session, writing
Ballad of a Teenage Queen and Guess
Things Happen That Way for Johnny
Cash, and recording, quite incidentally, a
couple of singles of his own that went ab-
solutely nowhere. “‘After I was there three
weeks, Sam never came to the oftice
again,” Cowboy says occasionally today.
Or: ““l learned something from Sam all
the time. Of course I thought he was full
of shit when I worked for him. He still is.
But he had this little thing I didn’t under-
stand then—"" What it was can vary trom
account to account (Sam'’s ear, his gift for
psychology, his willingness to just let
things happen, the proximity of a cate to
the studio, the absence of an oftice, the
“live” sound of the records, though in
retrospect ““Sam was too much into highs,
there was never enough bass’’), but what-
ever it was, when Jack went off on his
own he claims he put all these lessons into
practice. He went off on his own rather
abruptly when Sam fired him over what
Cowboy claims, in typically elliptical
fashion, was “‘a silly little misunderstand-
ing.” He had already been evicted trom
his apartment for diving oft the root into
the swimming pool, and after brietly
starting his own label, Summer (“Summer
hits, summer not, hope you like the ones
we got”’), he went to work as a producer
and staff writer for Chet Atkins at RCA in
1960. Next came a move to Beaumont,
Texas in 1963, where he, Bill Hall and tel-
low Sun alumnus, Allen Reynolds, ran a
record label and publishing firm which
saw, among other things, the success of
fellow Memphian Dicky Lee with
Patches and the entrance into the Clement
catalogue of Lee’s She Thinks [ Still
Care.

[t was in Beaumont, too, that he ac-
quired his permanent nickname (original-
ly it was Cowboy Waliasky while Allen
Reynolds was Red River Sylvester) which
—along with the built-in advantage of al-
lowing him to refer to himself in the third
person—has given Clement instant identi-

fication in a world of tirst names.
Finally with his new monicker firmly

entrenched, Cowboy Jack Clement moved
back to Nashville for good, where—betore
starting up JMI in 1971, building two ot
the most successful studios in town, and
becoming one of the most sought-after in-
dependent producers around—he came
across Charley Pride and produced the
first of 13 gold record albums which be-
came the basis of his commercial viabil-
ity.

Up to here it is a conventional enough
story by Music City standards. Jack Cle-
ment as a producer was probably best




WHERE THERE ARE STARS,
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including:

Rising Above It All
Touch And Go
From The Inside

| Know You're
The Rain

Last Love Of My Life

Sonny
Ja mes

This Is
The Love

including:
Caribbean
Dear Mrs. Brown

EachTimel
Look At You

Love

When Was The
Last Time J

CHARLIE RICH
CLASSIC RICH

including:

The Most Beautiful Girl/Beautiful Woman
AVery Special Love Song/Rollin’ With The Flow
| Take It On Home

-

GEORGE JONES
BARTENDER'S
BLUES

including:
Bartender's Blues

I'll Just
Take it Out In Love
Ain’t Your Memory
Got No Pride At All

| Ain't Got
Nc Busmess

Doin Busi ng

\ Leaving Love
All Over
} The Place

THERE'S

Lynn Anderson.
Johnny Duncan.
Sonny James.
Charlie Rich.
Joe Stampley.
George Jones.
Tammy Wynette.
Johnny Cash.
Janie Fricke.
And Willie Nelson.
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