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IT TAKES TWO TO MAKE A GREAT GUITAR. 
YOU AND YAMAHA. 

The Yamaha line of Classic and 
Folk guitars is just as much yours as it is 
ours. That's because you helped us desi!In 
them. From top to bottom, from the 
inside out. 

You asked for details like super high-
geared, permanently-lubricated machine 
heads to virtually eliminate backlash. A 
contoured neck shape to allow more com-
fortable playability. A heel shaped for easier 
'access to the higher registers. A specially 
designed truss rod, and dual transverse 
x-type bracing on the Folks. Transverse 
l'an-type bracing on the Classics. 

You demanded only the world's best 
woods, like solid spruce for the tops, Indian. 
rosewood, ebony, and jacaranda 
throughout the rest, with 
real wood marquetry 
rosettes, coordinated 
back strip and 
side binding. 

In short we did what you told us. And 
added some of our own ideaS'kise(l on 
nearly a century of making line nit isical 
instruments. So come take a look at our 
handiwork, the Classic and Folk guitars you 
and we designed to ether. They're at your 
Yamaha dealer. 

YAMAHA 
) Ito% CA 911622 



See Opryland USA 
and the G Ole Opry 

for $399 
Now, in an exclusive offer 
with G.A.E View-Master, 
you can see the magic and 
fun of Opryland U.S.A. 
and the world famous 
Grand Ole Opry. 
See the thrilling 
Wabash Cannonball 
roller coaster, the 
great Porter Wagoner, 

S399 

the colorful Country Music 
U.S.A.show, and many more. 
A great way to plan your next 
trip or relive the memories of 
Opryland U.S.A.and the 
Grand Ole Oprv. 

Free Slide Offer 
Memories of the Grand Ole 
Opry can be yours in slides 
from G.A.F. And, with every 
purchase of slides, you get one 

set of Opryland U.S.A. Slides 
FREE! Your favorite stars 
and scenes captured in 5 
terrific color slide sets. See 
everything from Roy Acuff's 

Music Hall to Opry stars like 
Lester Flatt in this one exclusive 
offer. It's a great gift idea for a 

friend or for you! And this offer 
is available only at Opryland 
U.S.A. in Nashville or through 
this mail order offer. Get these 
colorful pictures of Opryland eer.eireezeiceee u.S.A. and the Grand Ole 

Opry from G.A.E 
View- Master, and keep 

the sights and excitement 
of America's musical showplace 

alive year-around. 

Sude Set of (-cr.,' 
Ole Oprv, PLUS 

PREF. one of $625 
°Wild U 

-3(1 si 

Yours exclusively from 

GAF VIEUMASTER 
and 

egra: 
NASFIVILIE TENNESSE E 

I. 

Shop by mail. All items guaranteed by 
Opryland U.S.A. Oprdand U.S.A. ( i.;AF 
2800 Opryland Drive. Nashville. TN 37214 

  Scenic Set • GAP View-Master 
"‘•"‘‘ & Picture Packet . 21 pictures) 

@ 53.95 each   
  Vi,•w-Mager Packet Set: 2 

n.à." Oprvland U.S.A. Packets& 1 
Grand Ole Opry Packet 63 
pictures) @ S5.25 each   

  Slide Set of Gra nd Ole Opry. 
PLUS a FREE one of 
Onryland U.S.A@. ,s(3,0 s„slidecsi11 

Postage & Handling — Slain for each item ordered 

CI My check or money order is enclosed 

Hill the following credit card account: 

D VISA ( 13ankAmericard EJ Master Charge 

D American Express 

My credit card number is  Expires _ 

Signature  

Name  

Address 
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good sound at a 
good price. When you buy a 
guitar, you want it to sound good. You 
want it to be playable, and you want it to 
last. That's why we built Applause— the 
durable, good-sounding acoustic guitar 
that doesn't cost a lot of money. 

Applause has a patented roundback bowl 
that projects a strong, clear tone. Shal-
low-bowl models give you the "cut" you 
need for solo lines. Deep-bowl Applause 
guitars have a slightly warmer, fuller 
tone. Every Applause has a spruce top 
with spruce braces. And, a special top-to-
bowl mounting ring lets the top flex for 
optimum efficiency. 

A Kaman Music Product 

You have a choice 
\you never, ever 
khad before: 

Ft-  airmmeramila 

Applause has consistent playability. A 
precision die-cast aluminum neck com-
bines frets, fingerboard and support brace 
in one unit. It plays straight and true, 
for years. Changes in temperature and 
humidity cannot warp the Applause neck. 

Try an Applause. Compare it to any other 
guitar in its price range. You'll be surprised 
that so much guitar can cost so little. 

Kaman is shaping the future of the 
acoustic guitar 

Tuning pegs with 12:1 
ratio. 

High-density polyure-
thane foam has greater 
surface hardness than 
mahogany. 

Aluminum I-beam neck 
reinforcement. 

e 

e e 
I I I 

Die-cast aluminum 
neck. 

Nickel-treated 
frets. 

P.O. Box 529, Bloomfield, CT 06002 



44 he writer of classics 
- like "I Fall To Pieces," 

--Sally Was A Good Old 
Girl;' "Willingly," 
"Don't Touch Me" and 
-Make The World Go 
Away" has come out of 
his composer's corner 
and stepped into the 
performer's spotlight— 
where a lot of people 
feel he's belonged for a 
long time. 

With A Little Help 
rrorn His Friends 

His Debut Album Includes 

"WILLIE" 
on Capitol Records and Tapes. 
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Don't lose your highs on the highway. 
Your car was designed for transportation, not music. If you listen to 
your car stereo, you'ré aware that the high frequency sounds you hear 
at home are usually missing. And without those highs, your music 
sounds dull and lifeless. C.] The TDK AD cassette overcomes the 
problems of this unfriendly acoustic environment. AD has the hottest 
high end of any Normal bias cassette around, to let your music come 
fully alive when you're doing 55. E1 AD's super precision cassette 
mechanism, backed by a full lifetime warranty,* eliminates cassette 
jams during traffic jams. So get TDK AD. Ci TDK Electronics 
Corp., Garden City, NY 11530. 
•In the unlikely event that a TDK audio 
cassette ever fails to perform due to a defect 
Imi materials or workmanship simply 
return it to TDK or to your local dealer 
for a free replacement 

gerCIK 
The machine for your machine.' 

Sensitive tuners, plus 
virtially distort on- free 

DC amplifiers. 

The new JVC tuners and amplifiers 
are standouts in their class. The 
JA-S44 DC integrated stereo 
amplifier (snown) gives you all the 
power* you need. Our exclusive 
built-in 5-zone SEA graphic 
ecpal'zer gives you complete tone 
control over the entire musical 
spectrum. The perfect companion 
for this exceptional amp is the 
JT-V22 AM/FM stereo tuner 

(shown). It brings in 
the most timid FM sta-
tions. And where sta-
tions are a hairline 
away from each other 
on the dal, it delivers 
clear, interference-
free reception. 

But sounds speak 
louder than words. 
See and hear the 
complete line of out-
standing separates at 
your JVC dealer soon. 

JVC 
We braid ir what the others 

leave out 

'45 watts,channel. min. RMS. 8 ohms. from 20Hz-20kHz, with no 
more than 0 02°. THD Rack-mount handles and wood-gi ain cabinets optional. 

JVC High Fidelity Division, US JVC Corp.. 58-75 Queens Midtown E vpwy . Maspeth, P7 Y. 11378 Canada JVC Electronics of Canada. Ltd.. Ont. 
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Hank Williams' Old Nashville Home Gets A 

Face- Lift 

Max Sanders and wife, Sherry Bryce, in their newly decorated bathroom. 

Max and Sherry invested months of repair 
birdseye view of the living room (left) and the 

One day nearly a year ago, WIRB ra-
dio station owner Mack Sanders, preoc-
cupied ‘. work, took a wrong turn 
going home and found himself in front 
of a dilapidated ranch-style house, 
whose sweeping lawns were overgrown 
with weeds. 

"I thought it looked familiar, then I 
saw the ' For Sale' sign and realized 
whose house it was." Sanders recalled re-
cently. "I went haine and told my wife 
about it and two hours later we'd called 
and put in an offer." 

resulting in a showplace. Pictured above: A 
much-talked about bar (right). 

The house, it turns out, was the home 
of the late Hank Williams, who bought 
it when he first moved to Nashville back 
in 1949. In later years, the three-bed-
room home in one of Nashville's 
swanker neighborhoods became a 
dreamed of showplace for his widow 
Audrey, who lavished care and money 
on elaborate improvements. 

Following Audrey's death in 1975. 
though, the house became tied up in a 
complicated estate settlement. As time 
passed, the house (painted with I4-K 

New Owner And A 
gold-necked paint) bucanw a local eye-
sore, if still a ctiriosity on the tour bus 
circuit. 

"I don't think I've ever seen a house in 
worse condition than w!teil sse 1its) saw 
it,'' Sanders said. "Mildew s'. is e.ery-
where, wallpaper was billing oil the 
walls, the floors had bucklel and the 
place had been vandalized several 
times. It was awful to think if it. after 
all that man had done for our music.' 
Undaunted, Sanders and his wile. 

singer Sherry Bryce, bought the place 
and settled down to months of costly re-
pair work. much of which they did 
themselves, and finally moved in this 
spriiig. The results of their work are im-
presske. 
Most of the house's more elaborate 

features were planned In Audrey Ind 
never finished, a task that fell to the 
Sanders. The result of their work is im-
pressive. 
What began as a modest small-family 

honte, now boasts I4,0(X) square feet of 
living space. including a parquet-
floored ballroom, seven bedrooms. six-
and-a- half baths, a poolsid, gazebo 
(with bar, kitchen and dressiug roulas). 
a game roc« and such nicetios as g(sld 
ceiling moldings, solid marble sinks and 
steam and sauna baths. 
The most spectacular room, the ball-

room, is dominated by a massive cylin-
drical stone fireplace and a bar with 
lighted panels shaped like hearts to 
commemorate Your Cheatia ' Heart. 
Off the ballroom is what Audrey once 

called her "angel room," complete with 
white velvet walls and canopy bed, 
again decorated with a heart panel, and 
thick white carpeting. 
Adjoining the bedixsni. is a gasp-pro-

ducing black marble ha ( Ii rt sail, straight 
out of a ' 30s tiollYwood extra'. agailla• 
Solid gold fixtures adorn twin hand-
painted sinks and a sunken marlde 
whirlpool tub. 
The Sanders are intFiqued by the 

house's unique features, but sa v lar 
them it's "just home." 
"We want to make it a relaxed and 

private place for our friends and family 
to enj(n ." said Sanders. "I think Hank 
ai id Atidrev w(nild have waisted it that 



WATCH THIS FACE: DON KING 
Timing, a lot of people will tell you, is 

the most important ingredient of success 
in the music business. Even if you have 
the talent you've got to be in the right 
place at the right time for somebody to 
discover that talent. For Don King it 
was being at the wrong place at the 
right time that did it. King, who grew 
up in Omaha, arrived in Nashville Aug-
ust, 1974 with a recommendation to see 
Chuck Glaser about becoming a singer. 
Glaser told him there were plenty of 
singers around, but if he could write, his 
chances were better. So Don returned to 
Omaha to try writing for the first time. 
On another recommendation he re-
turned to Nashville to show his songs 
and within a few weeks had a singing 
job in the lounge of a Nashville motel, a 
much-coveted-type of job for aspiring 
talent in Music City. "A steady job is a 
pretty important thing to have if you're 
going to be consistant, and it's a heck of 
a lot better than pumping gas," King 
recalls. " I'm really grateful for the job 
because it gave me the chance to polish 
my writing and singing." 
Now for the story about being at the 

wrong place at the right time. King tells 
it this way: "A man (Harry Warner) 
who runs a publishing company for 
Jerry Reed heard me play one night and 
liked a couple of my songs. He asked me 
to come to his office the next day and 
play more of them for him. He asked if I 
knew where he was located, and not 
wanting to be dumb, I told him yes. I 
later looked up the address in the phone 
book, but it turned out I used an old di-
rectory: they' had moved about a month 
before to a different location. Con Brio 
now had the office and let me use the 
phone to call about my appointment, 
but the man wasn't in at the time. 
"Mike Kosser, who was running Con 

Brio's publishing then. said, 'as long as 
you have time to kill why don't you play 
me some of your songs?' We really hit it 
off and he liked the songs I had, so he 
introduced me to Bill Walker, the head 
of Con Brio. 
"Two weeks later, we went into the 

studio to cut a few demos. Con Brio real-
ly wasn't looking for any new artists but 
the session came off so well that we re-
mixed and overdubbed and they signed 
me to the label. It was about two months 
from the time I walked in until I was on 
the label. It all just happened at once." 
Under the tutelage of Bill Walker, 

things have continued to happen. 
Walker, with producer-arranger credits 
like Happiest Girl in the U.S.A., Funny 
Face, and Help Me Make It Through 
The Night, has given King a modern 
country sound with full chart arrange-
ments complete with horns and strings 
whenever called for. King's record ¡'ce 
Got You To Come Home To, made a 
major assault on the national charts and 

55 . 15 MICCetiStillk followed by She's The 
Girl of My Dr.eams.- His Idlest single 
being The Feeling's So Right Tonight 
should follow suit. Don is on the road 
and learning more about the business 
e‘ery day. " I've learned what it takes to 
be more commercial, that people want 
to hear at my shows. I find they want to 
hear familiar tunes for the most part so 
that's what I try to do. I'm on the road a 
lot ta)w in front of so man\ different 
audiences; it's all education. 

If you had to give 1)on King an image 

11055. It 5\ III I IX' a singer mat IS' 

songs, Iii sa‘ s. "If I had to dassik ins- 

silt. it Would be as modern country or.. 
young soun(1." 
Since 1)on moved to Kash% ille, a lot ().-

good things lits>' begun to happen: First 
some songs recorded, then a chance to 
recor himself. and constant touring to 
capitalize on the records. " I'll be the 
first to admit that I've had some hick\ 
breaks." King says smiling. And I inigh: 
add, the talent to make use of then) 
when they happened. ma) s twast rs. 

SPECIAL OFFER! 
erWMPetNENTS AR 1 

4 

IONEER T-SHIRT $4.00, 
WITH FREE BONUS HI-FI BOOK 

If you like Pioneer high fidelity components, here's your chance to 
show people what you're made of. There's a limited number of these 
col lectors' T-shirts, so order het away. While supplies last you'll also get a 
free copy of "Understanding High Fidelity". CIRCLE SIZE: S M L XI 

NAME 

STREET  

CITY STATE ZIP  
Send to Dept.,CMI, U.S Pioneer Electronics Corp., 85 Oxtord Drke, Moonachie, New Jersey 0707,1 
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Willie Nelson Launches His 

Lone Star Label 

Willie Nelson and the staff of Lone 
Star Records gave the new Austin-based 
label a "deep from the heart" send-off 
amidst plenty of Lone Star beer, golden 
spirits from south of the border and 
enough Tex-Mex goodies to satisfy the 
host of music industry and media repre-
sentatives who hit Austin for the chris-
tening festivities. 
Launched by an informal gathering at 

Willie's ranch for executives of Phono-
gram/Mercury, distributors of the label, 
the activities were climaxed June 19 by 
a showcase at the Austin Opry House 
featuring the six acts on Lone Star's ros-
ter. Larry G. Hudson, whose musical 
versatility has captivated audiences 
from Kinshasa, Zaire to the nightclubs 
of rural America, commenced the 
night's array of talent followed by come-
dian Don Bowman whose rendition of 
his debut single, Willon and Waylee, 
was a fine example of why he's garnered 
Comedian of the Year awards from Bill-
board, Record World, Cashbox and the 
Country Music Association. 
The Cooder Browne Band took the 

stage next and proved that the only 
proper musical category they can be 
placed in is "Cooder Browne." The 
Geezinslaw displayed another fresh ap-
proach to the world of music preceding 
Ray Wilie Hubbard who penned Up 
Against the Wall Redneck Mother, re-
corded by Jerry Jeff Walker among 
others. 

Steve Fromholz who was nominated 
for a Grammy award after Willie re-
corded his song I'd Have to Be Crazy, 

is Willie's image 
changing? Now sans 
beard, the head of 
t rte Texas-based 
record label says, 

"It's unique because 
it's coming from a 
place people have 

been expecting good 
things from 
musically." 

aptly handled the last showcase spot be-
fore Lone Star's chairman of the board, 
none other than Willie himself, finished 
off the full night of music that revealed 
the diverse musical contributions the 
label will be making to the country and 
pop fields alike. 
The first album to be released by the 

label is Lone Star Six Pak, Volume I, fea-
turing performances b‘ Nelson, From-
Holz, Bowman, the Gee« zinslaw Broth-
ers, Cooder Browne and Hubbard. In 
August, an album by Nelson comprised 
of songs recorded in 1961, will be re-
leased. September will bring Lone Star's 
debut release by Steve Fromholz, Jus' 
Piayin' Along. 
Telegrams Lame from President Car-

ter and the First Lady, as well as gover-
nors from the states of Louisiana, Colo-
rado, Delaware, Washington, Georgia, 
California and Arkansas, wishing Willie 
and Lone Star Records the best of 
success. 

"I plan for the label to deal with art-
ists the way I like to be dealt with." 
Willie explained earlier in the after-
noon. "The basic idea of Lone Star 
makes it unique because it's coming 
from a place people have been expecting 
good things from musically. I feel like 
I'll be able to communicate with the 
pickers well because I'm one of them." 

Will Willie ever record exclusively for 
Lone Star Records? " It's hard to say 
what will happen in three years when 
my contract is up with CBS," he an-
swers, " but it only scents natural that if 
everything works like we plan that I 

would eventually be on my own label." 
Admiring laughter seemed to accom-

pany most referrals to Willie as " chair-
man of the board" but if his contribu-
tion to music through Lone Star Records 
comes anywhere close to the inroads 
he's made personally for country music. 
Lone Star Records and Austin, Texas 
will become and remain a major star on 
the musical map. 

PAT NEI.SON 

WTRA-Radio Staff 

Shouts "Take This 
Job And . . ." 

Latrobe, Pennsylvania is a placid 
community of about 7,000 nestled in the 
Allegheny Mountain foothills just forts 
miles east of Pittsburgh. Latrobe has 
given America three legends: Arnold 
Palmer, Rolling Rock Beer and quite 
possibly a world's record for the most 
plays of a Johnny Paycheck record in a 
four hour period. 

It began at 6 A.M. on Saturday, Jul\ 
8, when Scott Henry, deejay at WTRA 
radio opened the morning's program-
ming with Paycheck's Take This Job 
and Shore It. Nothing unusual about 
that, especially since several of the fac-
tories in this industrialized area run 
seven days and few workers enjoy 
putting in eight hours on Saturday. The 
record ran through and was played 
again, and again, and again, and again, 
and again for the next four hours. Calls 
from numerous local officials and listen-
ers poured into the WTRA switchboard, 
but Paycheck played on until slightly 
past 10 A.M., when Henry suddenly re-
sumed a more diverse mode of program-
ming. 
There was no malfunction of equip-

ment or human error involved. Henry, 
with the support of other WTRA staff-
ers, used the Paycheck record to protest 
the fact that their own paychecks were 
overdue. It worked, for the station. 
owned by a corporation that includes an 
attorney and a Federal judge, came up 
with partial payment that day and 
promised the remainder soon. 
One casualty, however, was the re-

cording itself, which according to news-
paper accounts was broken following 
the appearance of the station manager 
just before normal programming re-
sumed. Maybe the Country Music Hall 
of Fame can acquire the pieces for 
permanent display— if the Guinness 
Book of Records doesn't ask first. 

KIENZLE 
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Guild 
S-300. 
You've made it 
the Most Popular 
Solid Body Guitar 
we've ever built! 
24 fres fer more accessible nctes. Four full 

octaves. Wide frets. Curved ebony fingerboard. 
Contoured mahogany body. Heavy duty 

mach nes. Phase swi-.ch. 

Or the S-300D ( illustrated), DiMarzio PAF 

and Super Distortion Humbuckers 

are staidard. Or you can have 

Guild Double Humbucking Pick-Ups 

on the same guitar (S-300). 

OpUons available: 

• Ash body with 

maple neck ( S- 300A). 

• Stereo wiring 

• Left-handed. 

Try one! 

It might just change your 

thinking on solid bcdies. 

Guild '4\ 
MADE IN U.S.A. 

City 

State 

My Dealer/City 

Phones (201) 351-3002 • (212) 227-5390. 

IM IMO Mil MI MI MI OM MI MN MI MI MMMMM 

Guild Guitars, P.O. Box 203, 
Elizabeth, New Jersey 07207. 
A Division of Avinet, Inc. 

I Send Solid Body Catalog 8657-D. 

Name 

Address 
Age 

Zip 



THE GRAPEVINE OPRY: 
Saturday Night Fever, Texas Style 
GRAPEVINE, TEXAS: It was a hot, 

lazy Saturday afternoon in this small, 
flat Texas town sandwiched halfway 
between the rising skylines of Dallas and 
Fort Worth. And it was weekly audition 
time at The Grapevine Opry. 

"I sure would like to get on out here 
...I think I'm gonna get hired to play 
at this place over here in Fort Worth 
pretty soon," said a nervous, dusty-
voiced Tex Wheeler to no one in particu-
lar. Tex, a skty-ish local laborer who 
has recently changed his name from 
Watson to Wheeler, was sitting near the 
stage tuning his guitar and waiting his 
turn to sing. 

"I'll bet ole Tex has auditioned out 
Itere 50 times since we've opened," 

whispered Chisai Childs, co-host and 
sole owner of the 21/2 -year-old Opry. 
"We have always said we would give 
everybody a chance, so we let him keep 
coming back." 
Small-town hopes and dreams— 

purest forms of idealism and innocence, 
are as much a part of America as the 
35-cent rainbow snow cones served up 
here in a small stand across the street. 
And this is the beauty and charm of The 
Grapevine Opry. a weekly. Saturday 
night, country music show housed in a 
showcase theater smack in the middle of 
downtown Grapevine. The Opry gives 
everyone a chance. 

At one point, not many folks gave '1'he 
Opry much of a chance. But grinding 
hard work from Childs and Johnnie 
High, Opry co-host and general manag-
er; and unlimited financial support from 
the wealthy Mrs. R. L. Slaughter 
(Childs' aunt, affectionately known 
around here as ' Aunt Susie), turned a 
dream into a shining jewel on this North 
Texas Prairie. 
Today, 500 faithful fans file in twice 

each Saturday night for two shows to 
hear local country talent in a splendid 

facility. decorated with expense and 
taste. The lighting and sound is excel-
lent, and The Opry holds a 16-track con-
sole which allows professional live re-
cordings. An eight-piece house band 
works each show. 
Twenty acts, including Childs and 

High, perform two numbers during each 
two-hour show. Over 2800 acts have 
been auditioned since the ()pr 's incep-
tion, and now a nucleus of WO acts is 
used on a rotating basis. 
Now with the addition of a pi thl ishing 

company, a record label, music maga-
zine and a management agency, the 
Opry complex is geared to expand as far 
and wide as the vast stretches of west 
Texas plains. 

13013 CAMPBELL 

An Elton Britt 
Retrospective 

In an unmarked grase it the Odd Fel-
lows Cemetery in Broad Top, Pa., a 
little grassy mound right next to the 
fence, lies Elton Britt— ignored and for-
gotten in death as he was in life. Because 
he was one of country's greatest talents, 
you'd think he'd have come to a better 
end. 
He was born James Britt Baker on July 

7, 1912, near Marshall, Ark., although 
his fiddling father soon moved the fam-
ily to Oklahoma, where Elton grew tip, 
greatly influenced b Jimmie Rodgers, 
practicing his yodel while plowing the 
fields. He had an awesome natural tal-
ent, for few even approach his seemingly 
limitless sodding ability. 

His discovery was a Cinderella story. 
Talent scouts for a " hillbilly" talent 
search tracked him down, listened with 
awe as he sang and yodeled, and flew 
him to California, to become a featured 
singer on KMPC, Los Angeles, at age 19. 

Elton left KMPC in 1935 and headed 
for New York, to become a star of that 
city's 1930s country music boom. After 
sessions with the American Record Com-
pany and with Decca, Elton signed with 
RCA in 1937, releasing discs like Patent 
Leather Boots and That's How the Yodel 
was Born. In 1942, his hit There's a Star 
Spangled Banner Waring Somewhere 
became an early crossover, and sales 
mounted into the mill i(ms, earning 
country music's first gold record. (There 
had already been country million-sellers, 
but they were before gold discs were 
actually awarded.) He racked up several 

more big hits for Victor, including De-
tour, Someday, Lorellai, the yodel spec-
tacular, Chime Bells and Quicksilrer, 
with Rosalie Allen, with whom he re-
corded many duets. He also appeared in 
three cowboy films: Laramie, The Last 
Dogie, and The Prodigal Son. 

In 1952, he retired to raise horses in 
Damascus, Md., was back on the n)ad 
the next year, only to re- retire in 1955 to 
become a prospector, filing over 2,00(1 
mineral claims in Utah over the next 
two years. Then it was back on stage tor 
another couple years, then yet another 
retirement in 1958, to raise cattle. Why 
the retirements? Fluctuating health, fri-

(went marriage and divorce (nobody is 
quite sure just how many) and career 
ups and downs. The total effect was to 
obscure the importance of his music. 
He remained basically inacti‘e from 

1958 to 1968, while «country music 
ruled first by rockabillv, then by the 
Nashville Sound, doing «a bit of n:cord-
ing and performing. A major surprise 
was his 1968 hit, The Jimmie Rodgers 
Blues, a seven-minute blue yodel. 

In 1972, Elton moved once again 
(having genie Inuit Damascus to Broad 
Top, Pa., a decade earlier), this time to 
Tarpon Springs, Ha. But the Inilk of his 
performances remained in the North-
east. It was on a three-week tour of the 
area that he suffered his fatal heart at-
tack on June 23, 1972. 

Elton Britt's career was filled with 
what-if's: \\lid if he hadn't remained in 
the Northeast, but had moved to the 
West Coast or Nash\ illy? What if he 
hadn't entered singing cowboy films so 
late ( 1949), just as the lad was dying? 
What if the popularity of yodeling, so 
high in the late 1930s and 1940s hadn't 
disappeared in the 1950s? What if his 
persolial problems hadn't kept him 
whirling in and out of retirement? 
One can only speculate. But it is cer-

tain that one of country music's greatest 
talents has been largely overlooked. 

pout a..As B. GREF:N 
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"If you like country music in 
any form,this album is a must' 

Ask any Nash-
ville visitor 
and you'll find 
that "Country 
Music U.S.A'.' 
is the name of 
the world-
traveled coun-
try music 
show from 
Opryland 
U.S.A.® If 
you get the 
chance to visit 

beautiful, exciting Opryland, 
you'll never forget the inspired sing-
ing and dancing of this spectacular 
show. But if you can't visit Opry-
land this year, here's exciting news: 
The music of "Country Music 
U.S.A.': is now available on a fan-
tastic new record album sung by 

AmiPro 
-.4 104-eesi 

( 

the talented young cast of the 
show, and produced by Mr. Porter 
Wagoner himself! 

A terrific value for country 
music fans, the album contains por-
tions of 63 of the greatest hits ever 
from the rich history of country 
music. All the way from the great 
classics ofJimmie Rodgers and 
Hank Williams to the new-
est super-hits by today's 
greatest stars. All are beauti-
fully arranged and skillfully 
woven together, making 
"Country Music U.S.A'! a joyful 

history lesson in song! 
Porter Wagoner says that 

"Country Music U.S.A': is "not 
only the most entertaining album 
that I ever produced, but also the 
most entertaining that I ever heard! 
The young people on this album 
made me proud that I am a coun-
try entertainer...The album is a 
must!" 

Send in your order today 
This stirring tribute to country 
music is not available in record 
stores. To get yours, just fill out the 
order blank below and send a 
check or C.O.D. for each copy 
desired to "Country Music U.S.K, 
Box 2138 Opryland Drive, 
Nashville, Tennessee 37214. 

Please send me copies 
of "Country Music U.S.A" 
@ Records $6.00 each 

MSFIVI.LE TENNFSSG. 

Please send me copies of "Country Music 
U.S.A:' @ 8-track tapes $7.00 each 

Plus 150 for postage and handling for each album 
or tape. 

Name  

Address  

City  

State  



"HARPER VALLEY P.T.A.": Ninety Minutes 

of R-Rated Three Stooges 

One of the last credits from the movie 
Harper Valley P.D.A. is a reminder, "Ori-
ginal Soundtrack Available on Plantation 
Records," which seems almost to be say-
ing that the only reason for the film was 
to make some money for Plantation own-
er Shelby Singleton, who has been known 
to let a dollar slip through his fingers now 
and then. If not, why shoot a film, the title 

song of which is ten years old? Why have 
the climactic scene over and done with in 
the first ten minutes? Why fill up another 
90 or so minutes with a sort of R-rated 
Thret. Stooges? The basis for the movie, 
like most of its plot, simply defies ration-
ality. 
Barbara Eden is cast in the title. role of 

the song's sock-it-to-'em Mama who, after 

delivering her tirade to Harper Valley's 
gentry, decides to run for President of the 
P.T.A., herself. The town's bluebloods try 
to stop her, the plot " thickens" with a kid-
napping, an embezzlement and a series of 
pranks and hijinks reminiscent of the mis-
chief of Our Gang comedies. In fact, with 
the exception of a little implied sex, Har-
per Valley is actually a kid's movie. In the 
end Eden wins by one vote, and marries 
Harper Valley's most eligible bachelor, to 
boot. And you thought this kind of dope 
went out with Doris Day-Rock Hudson. A 
plug for Ms. Eden is in order, though. For 
despite some gratuitous bun wiggling and 
boob bouncing, and out of the expected 
shallowness of her role, she somehow 
manages to emerge as a reasonably be-
lievable character-even if her ream out 
of the P.T.A. is awfully rushed and 
forced. 

All in all, though, it's good that the 
theme is played twice during the movie, 
insuring somebody some royalties on the 
song. It's highly unlikely there will lw 
many on the movie. 

:II 

READERS VOTE ELVIS NO.1 IN DESERT ISLAND POLL 

Office Swamped With Mail 
Loretta, Dolly, Waylon and Johnny Cash Round Out Top Five 
Country Music Magazine recently asked 

readers, "What five records would you 
take with you to a desert island? 
After tabulating over 15,000 votes, 

(there's still a half a room full of mail to 
be opened), it was clear that Elvis Pres-
ley was the overwhelming, all-time fav-
orite among you readers, getting twice 
as many votes as anyone else. 
Loretta Lynn placed second in the vot-

ing, followed very closely by Dolly Par-
ton, third; Waylon Jennings, fourth; and 
Johnny Cash, fifth. 
The top 50 vote getters are listed be-

low. Some interesting names appear, 
such as Hank Williams, the Bee Gees, 
Barbra Streisand, Chuck Berry, and 
many more, because we asked for "all-
time favorites" and not just current per-
formers, and choices were not limited to 
"country music." 
We asked Country Music staff members 

to pick the 25 artists they thought would 
get the most votes. None of the staff 
got more than 16 right out of 25. And, 
our Chinese art director was tied for 
second. (We don't know what to make 
of this, but the staff members who had 
to tabulate the votes unanimously agreed 
on one thing. "Never do this again." 
Lots of people in the record business 

think that if you are a country music 

fan, you don't like other kinds of music. 
The results certainly prove that view 
wrong, with 20 names on the top 50 not 
being "country." 
Some readers, naturally, have a narrow 

interest. Several selected five George 
Jones records as their all-time favorites: 
or, Roy Acuff, Hank Williams, or who-
ever. 
But the majority listed a non-country 

performer for at least one out of their 
five choices. For example: one ballot 

listed Larry Gatlin, Rod Stewart, the 
Oak Ridge Boys, Bee Gees and the 
Eagles. Another picked Loretta Lynn, 
George Jones, Barbra Streisand, Bob 
Dylan and the Morman Tabernacle 
Choir.., that's right. 
One of our favorites was a reader who 

clearly did not want to get in a rut on the 
desert island. The collection was- Beet-
hoven's Ninth Symphony, Hank Williams 
Greatest Hits, the Beatles, Frank Sinatra 
and Tamtny Wynette. 

COUNTRY MUSIC MAGAZINE 
READER POLL 

1. Elvis Presley 18. Glen Campbell 34. Ernest Tubb 
2. Loretta Lynn 19. Eagles 35. Tammy Wynette 

3. Dolly Parton 20. Bee Gees 36. Bill Monroe 
4. Waylon Jennings 21. Linda Ronstadt 37. Debby Boone 

5. Johnny Cash 22. Don Williams 38. Marty Robbins 
6. Larry Gatlin 23. Chuck Berry 39. Mel Tillis 

7. Waylon Jennings & 24. Beatles 40. Roy Clark 
Willie Nelson 25. Barbara Streisand/ 41. Johnny Rodriguez 

8. Ronnie Milsap Barry Manilow (tie) 42. John Denver 

9. Hank Williams 26. Tom T. Hall 43. Johnny Paycheck 

10. Conway Twitty 27. The Kendalls 44. Emmylou Harris 
11. Crystal Gayle 28. Bob Dylan 45. Oak Ridge Boys 
12. Kenny Rogers 29. Englebert Humperdink 46. Mickey Gilley 

13. Willie Nelson 30. Kiss 47. Neil Diamond 
14. George Jones & 31. Bing Crosby/Billy 48. Stevie Wonder/ 

Tammy Wynette "Crash" Craddock ( tie) Charlie Rich ( tie) 

15. Charley Pride 32. Fleetwood Mac 49. Rolling Stones 

16. Merle Haggard 33. Jim Reeves/ 50. Dave & Sugar/ 
17. Statler Bros. Freddy Fender ( tie) Rod Stewart ( tie) 
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SPECIAL NEW TALENT 
SUPPLEMENT: 

The editors of Country Music Magazine 
take a look at some of the brightest new faces 

on 1978's country music scene. 

Edited by BOB ALLEN 

1978, like all years, has brought a signi-
ficant crop of new faces and talent to the 
attention of the country music industry. 
Out of thousands of hopefuls who stream 
into Music City each year, there are a 
handful who manage to somehow cut 
through the ranks and make a foothold 
for themselves in this, perhaps the most 
competitive of all trades. 
We have included here, some of our 

choices of newcomers who seemed des-
tined to play a role in the future of coun-
try music. 
Choosing these artists was no easy task 

In fact, it put us, to some degree, in a no-
win situation simply because no matter 
who we included we were bound to leave 
out somebody's favorite new talent. 

Just how did we go about choosing the 
following artists? We began by trying to 
establish our own working definition of 
"new talent." Is a "new talent" someone 
who is brand new to the business? Do you 
confine "new talent" to just those who 
have had their first chart record in the 

past year? Do you include artists who 
have perhaps been around for any num-
ber of years, but have only started to 
come into their own during the past year? 

After numerous gallons of coffee and 
endless sessions of tearing out our hair, we 
realized that trying to categorize new tal-
ent along such guidelines was about the 
same as trying to define country music, or 
asking which came first: the chicken or 
the egg. 
So after coming up with our own "non-

definition," we approached it another 
way: we talked to numerous people in the 
music industry; we spent quite a few 
hours watching and listening for our-
selves. Also, we took a look at the ultinbate 
barometer: we looked at the record charts 
for the past year or so, to see how you, the 
public voted on this year's group of new-
comers. 

Finally, after silting through all this 
information—and eliminating some new-
comers who had already been featured in 
previous issues of Country Music—(and 

this issue—Don King) we took it all into 
account, idid then followed our instincts. 
Breaking into the music business has al-

most always been an uphill fight for the 
new artist. The sheer volume of the com-
petition, trying to break in at street level 
is enough to discourage many. And for 
those few who do go so far as to get rec-
ords in the charts, they quickly find out 
that the competition to stay in the charts 
is just as intense. Added to this is the fact 
that today's music industry is, in some 
ways. much more responsivé toward 
maintaining established artists than it is 
toward developing new ones. If, by giving 
a showcase for these promising new-
comers, we can make the road a little 
smoother for a few of them, then it makes 
us feel that much better. 
Enough said. Here then, are our choices 

for 1978's brightest and most promising 
prospects to the contemporary country 
music scene. 
And remember: if we missed your favo-

rite, there's always 1979. . . 
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SPECIAL NEW TALENT SUPPLEMENTl 

Susie Allanson 
Susie Allanson recently made record 

chart history when her single, We Belong 
Together debuted in the country charts at 

number 32 with a bullet. (No new artist 
has ever debuted this high in the charts 
before.) Her most recent single release, 
Maybe Baby did nearly as well. 
Ms. Allanson's records have been de-

scribed as a remarkable re-creation of 
Linda Ronstadt's west coast sound. Her 
vocal talents are considerable, and she 
has been compared (favorably) with 
everyone from Ronstadt to Diana Ross. 
Her single releases have enjoyed equal 
success in the pop charts. 

R. C. Bannon 
R. C. Bannon's debut album on Colum-

bia Records, R. C. Bannon Arrives, re-
leased earlier this year, is the culmination 
of a short, but increasingly successful 
recording career. 

R. C. is an energetic young man with an 
enthusiastic stage presence and a clear 
instinct for commerciality—both as a 
singer and a writer. 
Coming to Nashville in 1976, with 30 

years worth of possessions loaded in his 
pick-up, this former club singer and DJ 
wasted no time landing a writer's con-
tract with Warner Brothers Music. Since 
then, songs that R. C. has written have 
been recorded by numerous artists, in-
cluding Harlan Sanders and Marty Rob-
bins. R. C. also wrote Ronnie Milsap's re-
cent hit, Only One Love In My Life. 
Each of R. C.'s single releases (South-

bound, Rainbows And Horseshoes, and /t 
Doesn't Matter Anymore) have done well 

in the charts. He recently gained further 
national exposure while touring with the 
Johnny Paycheck show. 

Carlene Carter 
Carlene Carter is only the most recently 

acclaimed member of a musical dynasty 
that is nearly synonymous with the roots 
of country music: Her grandmother is 
Mother MaybeIle Carter; her parents are 
Carl Smith and June Carter Cash; and her 
step-father is Johnny Cash. 
But her musical family should really 

only be mentioned by way of introduction 
because Carlene Carter is making it with 
a brand of music that is all her own, that 

gives credit to her heritage without pan-
dering it. 

Carlene's debut album on Warner 
Brothers, Carlene Carter, was recorded in 
London. On it, she is accompanied by 
some of the best of the new-wave British 
rockers including Nick Lowe, Graham 
Parker and members of Parker's band, 
Rumour. The resulting sound leans much 
more heavily toward rock and pop than 
country. 

"People said I was too pop for Nash-
ville," says 22-year-old Carlene. "Family 
connections didn't help that much. In 
fact, some of my best breaks have 
occurred outside of there." 

Guy Clark 
There could be an argument made 

against calling Guy Clark a "new talent." 
He's had two previous LP's on RCA (Old 
Number One, and Texas Cookin'), both of 
which were masterpieces—at least from 

the standpoint of showcasing his awesome 
talents as a writer and musical raconteur. 
But the popular recognition that Guy 
Clark deserves has been slow in coming. 
Clark is particularly gifted as a writer 

—one of the best on the contemporary 

country scene. Though he's been in Nash-
ville for the last six or seven years, he 
writes and sings most poignantly about 
the landscape and heritage of his native 
Texas. Songs of his, like Desperados Wait-
ing For A Train (recorded by Jerry Jeff 
Walker and Tom Rush, among others) 
and The Last Gunfighter Ballad and 
Téxas, 1947 (both recorded and released 
as singles by Johnny Cash) demonstrate 
the awesome sweep of his lyric cadences 
and his uncanny knack for creating 
dramatic tension. 
Due to contractual difficulties, Clark 

has been unable to release any new mate-
rial for the last year and half. But his 
third LP will soon be released on Warner 
Brothers Records. 

Lee Clayton 
The release of Lee Clayton's Border 

Affair LP, his first for Capitol, earlier this 
year, marked a new turning point in his 
somewhat arduous career. 
Clayton (who recorded one ill-fated 

album for MCA in 1973) has already 
established his credentials as a writer. He 
penned Ladies Love Outlaws, which was 
recorded by Waylon Jennings in 1972, 
and more or less supplied the anthem for 
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Oklahoma-bred and Nashville-basec, 
Mel McDaniel is the country singer's country singer. 

His latest album includes "The Farm:" 
"The Grandes: Lady Of Them All" and his 

atest hit, "Bordertown Woman." "Mello" 

captures Mel McDaniel's deep rich voice with 
its pouch edges and warm mellow tones, 

cn Capitol Records and Tapes. 

PRODUCED BY JOHNNY MacRAE 
1.78 CA,ITOL RECORD. INC -- C-e 



SPECIAL NEW 'TALENT SUPPLEMENT 

A GREAT NEW SINGER 
WITH 

A GREAT NEW SONG 

((jenny -Lynn 

Singing 

"TASTE OF LOVE" 
ON 

COLONIAL RECORDS 

• Jenny's song was 
recorded at Columbia 
Studios in Nashville 

• It features some Pf 
Nashville's finest pick-
ers and back-up singers 

How can you hear this 
New Song... 

• Call your favorite radio 
station and request it 

• Have your friends call 
the stations too 

And 

Send $ 1.00 to the address 
below for your personal 
copy of this 45 RPM 
single. 
Send to: Country Music 

Magazine 

50 Music Square West 
Nashville, Tn. 37203 
Suite 101 

Send me Jenny Lynn's new 
single— -Taste of Love". 
Enclosed is $ 1.00 for postage 
and handling. 

Name 

Address  

City/State _Zip 

CIYes. I called my radio station. 
Call Letters   

Allow 2-3 weeks for delivery. 
(Add appropriate sales tax) 

the "outlaw" movement. Willie Nelson 
recently had a hit with Clayton's If You 
Can Touch Her At All. 
Border Affair is one of the most unique 

and compelling albums to come out of 

Nashville in recent memory. Produced by 
Neil Wilburn, it is full of haunting 
imagery and conveys an intensely person-
al poetic vision that sets it apart from the 
commercial contrivance that flaws too 
much of today's music. Border Affair 
promises to either establish Clayton once 
and for all as a major artist, or—at very 
least—to become a collector's item 

John Conlee 
After seven years as a rock 'n' roll disc 

jockey for Nashville's Radio-WKQB, ABC 
recording artist, John Conlee finally has a 

hit of his own called Rose Colored 
Glasses. 
Conlee, who originally trained as a 

mortician and worked in a Kentucky 
funeral home, signed with ABC several 
years ago and had several regional hits 

before scoring with Rose Colored Glasses. 
At last count, Conlee's radio station, 

which specializes in the likes of the Eagles 
and Fleetwood Mac, was still not playing 
his song—though it had risen high in the 
country charts. "I have to listen to other 
stations to hear it," says Conlee, "or go 
home and hear it on the stereo." 

Paul Craft 
Over the past several years, 39-year-old 

Paul Craft has been best known for his 
songwriting, and for his hilarious—often 
X-rated—live shows. 

In 1974, Craft's Keep Me From Blowin' 
Away was recorded by Linda Ronstadt 

and included on her Heart Like A Wheel 
LP. His Midnight Flier was included on 
the Eagles' On The Border LP. Dozens of 
other songs of his have been recorded by 
everyone from Bobby Bare (Dropkick Me 
Jesus Through the Goal posts Of Life) and 
Chet Atkins, to film star, Clint Eastwood. 

Craft hails from Memphis, Tennessee. 
Before turning to songwriting, he was, at 
various times, a law student, a picker in a 
bluegrass band, and the owner and pro-
prietor of a music store. 

Before moving to Nashville about six 
years ago, he had a national hit on Mem-
phis-based Stax Records with a novelty 
song about an obscene phone-caller, 
Hello, It's Me Again Margaret. 

In his live performances, Craft often 
proves himself to be a gutsy, raunchy 
comedienne with a fine sense of timing. 
Perhaps Craft's biggest problem is that 
his humor often tends to obscure the fact 
that he is a very serious writer and a very 
accomplished singer and guitarist. 
Having recently signed with RCA, 

Craft is being produced by Chet Atkins. 
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SPECIAL NEW TALENT SUPPLEMENT 

Randy Gurley 
With precious little experience in the 

world of big-time professional music, 
ABC recording artist Randy Gurley has, 
on the sheer strength of her vocal talents, 

become one of the most closely watched 
faces in the business. Unlike most new tal-
ents, Randy, with the help of managerial 
wizard, Jim Halsey and the financial 
backing of Texas oil investors, is being' 
developed into a major artist before she 

has a hit single—something that is rarely 
done. 
Randy Gurley's live performances at 

major showcases have been received 
enthusiastically by audiences and critics 
alike. With her raw, but formidible vocal 
talents and her powerhouse backing, it 
seems only a matter of time before she 
makes an impact in the field of country 
music. 

Con Hunley 
It's not often that an ex-mechanic and 

filling station attendant suddenly finds 
himself besieged with bids from five 
major record labels. But thaf's exactly 
what happened to Con Hunley, and it is. 
indicative of the kind of excitement he's 
been generating along Music Row. 
Hunley first began gaining attention 

while packing in crowds at the 1500-seat 
Village Barn in Knoxville /where he still 
resides). Soon the Nashville record com-
pany people were making the trek down 
the interstate to catch Hunley's act. 
Hunley signed with Warner Brothers a 

few months ago, and his first two singles, 
Cry, Cry Dar/in' and Weekend Friend 
have done more to establish his reputation 
as one of 1978's most promising new 
artists. 

Zella Lehr 
Zella Lehr (see Country Music, July, 

'78, page 32) was recently signed to 
RCA's Nashville division when vice presi-

WHAT DO THESE ARTISTS HAVE IN COMMON? 

DON KING TERRI HOLLOWELL DALE McBRIDE 

THEY ARE: 
• All part of the Con Brio Family— 

Nashville's Hottest New Record Company. 
• All Produced by Bill Walker. 
• Tomorrow's Stars Happening Today. 

REG LINDSAY 

Suite 407 
49 Music Sq. West 

O Nashville, TN 37203 
615-329-1944 

with enthusiasm 

FOR COPIES OF ALBUM 8 TRK. 
Don's Dream 'N Things 
Dale's Ordinary Man 
Don's Feeling So Right 

Please send $5.98 for the L.P. or $6.98 for the 8 
track (include $ 1.00 per order for postage and 
handling. Tennessee residents add 6% sales tax.) 

TO: CON BRIO RECORDS 
P.O. BOX 196 
NASHVILLE, TENN. 37202 

Enclosed is my check/money order 

Name: 

Address: 

State:   Zip 



- MCA RECORD ALBUMS AND TAPES - LIMITED TIME OFFER - 

Record Album $5.98 value- Special$2.98 ea. -8 Track Tape $4.98 ea. 
Send Check or Money Order - No COD's Add $ 1.00 to Total Amount for handling and We Pay 
Postage - FREE CATALOG INCLUDED. Uncle Jim O'Neal, Box A4M-CM, Arcadia, California 91006 

PATSY CLINE'S GREATEST HITS 
MCA- 12 ALBUM $2.98 
Walking After Midnight; Sweet Dreams; 
Crazy; I Fall To Pieces; So Wrong; Strange; 
Back In Baby's Arms; She's Got You; Faded 
Love; Why Can't He Be You; You're Stronger 
Than Me; Leavin' On Your Mind. 
8 TRACK TAPE - MCAT- 12 $ 4 .9 8 

JERRY CLOWER - MCA-486 ALBUM $2.98 
Live In Picayune; Physical Examination; 
The Plumber; Bird Huntin' At Uncle Versie's; 
Marcel's Snuff; The Trazan Movie; Rattle-
snake Roundup; Aunt Penny Douglas; A Box 
For Clovis; Marcel Ledbetter Moving Com-
pany; The Coon Huntin' Monkey; Marcel's 
Old Goose; Uncle Versie's Horse; The Chain; 
Marcel's Hair Growing Secret; Hot Apple Pie; 
Soppin' Molasses; Newgene's 4-H Trip; What's 
His Number; Conterfeiters; You're Fixin' 
To Mess Up. 
8 TRACK TAPE - MCAT-486 $4.98 

JIMMY DAVIS - MCA- 150 ALBUM $2.98 
Supper Time; My God Is Real; I'd Rather 
Have Jesus; Long Long Journey; Oh, Why 
Not Tonight; Where He Leads Me I Will 
Follow; When The Master Speaks; Battle 
Hymn Of The Republic; There Is A Fountain; 
When I Move To The Sky; Someday There'll 
Be No Tomorrow; What A Friend. 
8 TRACK TAPE - MCAT- 150 $4.98 

JIMMY DAVIS' GREATEST HITS 
MCA-269 ALBUM $2.98 
I Wouldn't Take Nothin' For My Journey 
Now; How Great Thou Art; One More Valley; 
Someone To Care; Wasted Years; Supper 
Time; When God Dips His Love In My Heart; 
Taller Than Trees; Who Am I; Near The 
Cross; His Marvelous Grace. 
8 TRACK TAPE - MCAT-269 $4.98 

RED FOLEY - BEYOND THE SUNSET 
MCA- 147 ALBUM $2.98 
Beyond The Sunset; Should You Go First; 
Peace In The Valley; Steal Away; Just A 
Closer Walk With Thee; Our Lady Of Fatima; 
The Place Where I Worship; Someone To Care; 
The Rosary; Will The Circle Be Unbroken; 
Old PaPPy's New Banjo; I Hear A Choir; 
When God Dips His Love In My Heart. 
8 TRACK TAPE - MCAT- 147 $ 4.98 

RED FOLEY - MCA-86 ALBUM $2.98 
I'll Fly Away; The Last Mile Of The Way; 
No Tears In Heaven; Were You There?; This 
World Is Not My Home; My Soul Walked 
Through The Darkness; I Just Can't Keep 
From Cryin'; Lord I'm Coming Home; Only 
One Step More; Stand By Me; Farther Along; 
Life's Railway To Heaven. 
8 TRACK TAPE - MCAT-86 $4.98 

LIONEL HAMPTON'S FAVORITES 
MCA-204 ALBUM $2.98 
Flying Home; Everybody's Somebody's Fool; 
How High The Moon; Blow-Top Blues; 
Midnight Sun; AirMail Special; Hamp's Boogie 
Woogie; Red Top; Gone Again; New Central 
Avenue Breakdown; Hey! Ba-Ba-Re- BOP; 
Rockin' In Rhythm. 
8 TRACK TAPE - MCAT-204 $4.98 

WOODY HERMAN'S GOLDEN FAVORITES 
MCA-21g ALBUM $2.98 
Woodchopper's Ball; The Golden Wedding; 
Who Dat Up Dere; Yardbird Shuffle; Down 
Under; Indian Boogie Woogie; Blue Flame; 
Four Or Five Times; Irresistible You; Chips' 
Boogie Woogie; Las Chiapanecas; Wood-
sheddin' With Woody. 
8 TRACK TAPE - MCAT-219 $4.98 

LORETTA LYNN - MCA- 113 ALBUM $2.98 
Don't Come Home A Drinkin' With Lovin' 
On Your Mind; I Really Don't Want You To 
Know; Tomorrow Never Comes; There Goes 
My Everything; The Shoe Goes On The Other 
Foot Tonight; Saint To A Sinner; The Devil 
Gets His Dues; I Can't Keep Away From 
You; I'm Living In Two Worlds; Get What 
'Cha Got And Go; Making Plans; I Got Caught. 
8 TRACK TAPE - MCAT- 113 $4.98 

LORETTA LYNN - HYMNS 
MCA-5 ALBUM $2.98 
Everybody Wants To Go To Heaven; Where 
No One Stands Alone; When They Ring Those 
Golden Bells; Peace In The Valley; If I Could 
Hear My Mother Pray Again; The Thind Man; 
How Great Thou Art; Old Camp Meetin' 
When I Hear My Children Pray; In The Sweet 
Bye And Bye; Where I Learned To Pray; 
I'd Rather Have Jesus. 
8 TRACK TAPE - MCAT-5 $4.98 

LORETTA LYNN - MCA-6 ALBUM $2.98 
You Ain't Woman Enough; Put It Off Until 
Tomorrow; These Boots Are Made For 
Walkin'; God Gave Me A Heart To Forgive; 
Keep Your Change; Someone Before Me; 
The Darkest Day; Tippy Toeing; Talking 
To The Wall; A Man I Hardly Know; Is It 

g; It's Another World. 
TRACK TAPE MCAT-6 

Wron 
8 $4.9 8 

LORETTA LYNN and CONWAY TWITTY 
MCA-8 ALBUM $2.98 
It's Only Make Believe; We've Closed Our 
Eyes To Shame; I'm So Used To Loving You; 
Will You Visit Me On Sunday; After The Fire 
Is Gone; Don't Tell Me You're Sorry; Pickin' 
Wild Mountain Berries; Take Me; The One I 
Can't Live Without; Hangin' On; Working Girl. 
8 TRACK TAPE - MCAT-8 $4.98 

LORETTA LYNN - MCA-7 ALBUM $2.98 
Who Says God Is Dead; I Believe; Standing 
Room Only; The Old Rugged Cross; Harp 
With Golden Strings; If You Miss Heaven; 
I'm A ' Gettin' Ready To Go; In The Garden; 
Ten Thousand Angels; He's Got The Whole 
World In His Hands; Mama, Why. 
8 TRACK TAPE - MCAT- 7 $ 4.98 

SAMMY KAYE - MCA- 191 ALBUM $2.98 
Harbor Lights; Walkin' To Missouri; Penny 
Serenade; Atlanta, G.A.; Roses; Laughing 
On The Outside (Crying On The Inside); 
It Isn't Fair; Chickery Chick; I'm A Big Girl 
Now; Blueberry Hill; Room Full Of Roses; 
The Old Lamp- Lighter. 
8 TRACK TAPE - MCAT- 191 $ 4.98 

WAYNE KING - MCA-94 ALBUM $2.98 
The Waltz You Saved For Me; Josephine; 
Now Is The Hour; Near You; Dancing With 
Tears In My Eyes; Lonesome; That's All; 
Goofus; Where The Blue Of The Night Meets 
The Gold Of The Day; Together; True Love; 
Deep Purple; Meet Me Tonight In Dreamland. 
8 TRACK TAPE - MCAT-94 $4.98 

TED LEWIS - MCA-258 ALBUM $2.98 
When My Baby Smiles At Me; She's Funny 
That Way; Just Around The Corner; The 
Sweetheart Of Sigma Chi; The Old St. Louis 
Blues; Tiger Rag; Wear A Hat With A Silver 
Lining; Down The Old Church Aisle; I'm The 
Medicine Man For The Blues; King For A Day; 
Three O'Clock In The Morning; Good Night, 
NO TAPE AVAILABLE 

MILLS BROTHERS - MCA- 188 ALBUM $2.98 
Paper Doll; I'll Be Around; You Tell Me Your 
Dreams, I'll Tell You Mine; Till Then; You 
Always Hurt The One You Love; Don't Be A 
Baby, Baby; Across The Alley From The 
Alamo; Be My Life's Companion; The Glow 
Worm; Queen Of The Senior Prom; Smack 
Dab In The Middle; Opus One. 
8 TRACK TAPE - MCAT- 188 $4.98 

BILL MONROE - I'LL MEET YOU IN 
CHURCH SUNDAY MORNING 
MCA-226 ALBUM $2.98 
I'll Meet You In Church Sunday Morning; 
Drifting Too Far From The Shore; Master 
Builder; I Found The Way; We'll Understand 
It Better; Let Me Rest At The End Of The 
Journey; Going Home; One Of God's Sheep; 
Way Down Deep In MY Soul; On The Jericho 
Road; Farther Along; The Glory Land Way. 
8 TRACK TAPE - MCAT-226 $4.98 

BILL MONROE - MCA- 131 ALBUM $2.98 
Let The Light Shine Down On Me; Lord 
Protect My Soul; Wait A Little Longer Please 
Jesus; A Voice From On High; I'm Working 
On A Building; Don't Put Off Till Tomorrow; 
He Will Set Your Fields Afire; Get Down On 
Your Knees And Pray; Boat Of Love; Walking 
In Jerusalem Just Like John; River Of Death, 
8 TRACK TAPE - MCAT- 131 $4.98 

RUSS MORGAN - MCA-92 ALBUM $2.98 
Does You Heart Beat For Me; The Object Of 
My Affection; Do You Ever Think Of Me; 
Cruising Down The River; Linger Awhile; 
Stumbling; The Wang Wang Blues; So Tired; 
Josephine; You're Nobody Till Somebody 
Loves You; Wabash Blues; Johnson Rag; 
Dogface Soldier. 
8 TRACK TAPE - MCAT-92 $4.98 

OSBORNE BROTHERS - HYMNS 
MCA- 125 ALBUM $2.98 
I Bowed On My Knees And Cried " Holy"; 
How Great Thou Are; Rock Of Ages; Steal 
Away And Pray; I Pray My Way Out Of 
Troubles; Will You Meet Me Over Yonder; 
Light At The River; What A Friend We Have 
In Jesus; Medals For Mothers; Jesus Sure 
Changed Me; Where We'll Never Grow Old. 
8 TRACK TAPE - MCAT- 125 $4.98 

GUY LOMBARDO - MCA- 103 ALBUM $2.98 
MEDLEY'S: Blues In The Night; The Birth Of 
The Blues; I Gotta Right To Sing The Blues; 
Memories; Let The Rest Of The World Go By; 
My Secret Love; Love Nest; Love Is The 
Sweetest Thing; Something To Remember 
You By; The Very Thought Of You; You're 
My Everything; Kiss Me Again; A Kiss In The 
Dark; I'll See You Again; By The Light Of 
The Silvery Moon; Shine On Harvest Moon; 
Moonlight Bar; As Time Goes By; Bidin' 
My Time; Breezin' Along With The Breeze; I 
Want To Be Happy; I'm Looking Over A Four 
Leaf Clover; Happy Days Are Here Again; 
April Showers; September In The Rain; I 
Only Have Eyes For You; If I Could Be With 
You; It Had To Be You; In A Shanty In Old 
Shanty Town; Three Little Words; Baby Face; 
Somebody Loves Me; Don't Take Your Love 
From Me; What Is This Thing Called Love. 
8 TRACT TAPE - MCAT- 103 $4.98 

JIMMY MARTIN - MCA-96 ALBUM $2.98 
Prayer Bells Of Heaven; Goodbye; Give Me 
Roses Now; What Would You Give In Ex-
change; Voice Of My Savior; Shut In's Prayer; 
This World Is Not My Home; Pray The 
Clouds Away; Lord I'm Coming Home; 
Give Me Your Hand; Little White Church; 
God Guide Our Leaders Hand, 
8 TRACK TAPE - MCAT-96 $4.98 

JIMMY MARTIN - MCA- 137 ALBUM $2.98 
Singing All Day And Dinner On The Ground; 
Lift Your Eyes To Jesus; My Lord Keeps A 
Record; God Is Always The Same; When The 
Savior Reached Down For Me; Shake Hands 
With Mother Again; Help Thy Brother; A 
Beautiful Life; Stormy Waters; Hold To 
God's Unchanging Hand; Little Angels In 
Heaven, 
8 TRACK TAPE - MCAT- 137 $4.98 

WEBB PIERCE • MCA- 120 ALBUM $2.98 
In The Jailhouse Now; Slowly; I Ain't Never; 
Wondering; There Stands The Glass; If The 
Back Door Could Talk; Tupelo County Jail; 
I Don't Care; Alla My Love; Don't Do It, 
Darlin'; Missing You, 
8 TRACK TAPE - MCAT- 120 $4.98 

ERNEST TUBB - MCA- 16 ALBUM $2.98 
Walking The Floor Over You; Rainbow At 
Midnight; Let's Say Goodbye Like We Said 
Hello; Another Story; Thanks A Lot; Half 
A Mind; I'll Get Along Somehow; Waltz 
Across Texas; It's Been So Long Darling; 
Mr. Juke Box; I Wonder Why You Said 
Goodbye. 
8 TRACK TAPE - MCAT- 16 $4.98 

ERNEST TUBB - MCA-84 ALBUM $2.98 
I'll Get Along Somehow; Slipping Around; 
Filipino Baby; When The World Has Turned 
You Down; Have You Ever Been Lonely; 
There's A Little Bit Of Everything In Texas; 
Walking The Floor Over You; Driftwood On 
The River; There's Nothing More To Say; 
Rainbow At Midnight; I'll Always Be Glad 
To Take You Back; Let's Say Goodbye Like 
We Said Hello, 
8 TRACK TAPE - MCAT-84 $4.98 

KITTY WELLS -DUST ON THE BIBLE 
MCA- 149 ALBUM $2.98 
Dust On The Bible; I Dreamed I Searched 
Heaven For You; Lonesome Valley; My 
Loved Ones Are Waiting For Me; I Heard 
My Savior Call; The Great Speckled Bird; 
We Will Set Your Fields On Fire; We Buried 
Her Beneath The Willows; One Way Ticket 
To The Sky; I Need The Prayers; Matthew 
Twenty- Four; Lord I'm Coming Home. 
8 TRACK TAPE - MCAT- 149 $4.98 

KITTY WELLS - MCA- 121 ALBUM $2.98 
It Wasn't God Who Made Honky Tonk 
Angels; This White Circle; Mammy For A 
Day; Release Me; I Gave My Wedding Dress 
Away; Amigo's Guitar; Heartbreak U.S.A.; 
I'll Reposess My Heart; Password; Searching; 

Making Believe, 
8 TRACK TAPE - MCAT- 121 $4.98 

KITTY WELLS AND RED FOLEY 
MCA-83 ALBUM $2.98 
One By One; Just Call Me Lonesome; As 
Long As I Live; A Wedding Ring Ago; Make 
Believe; Candy Kisses; You And Me; Memory 
Of A Love; I'm A Stranger In My Home; I'm 
Throwing Rice; No One But You; I'm Count-
ing On You. 
8 TRACK TAPE - MCAT-83 $4.98 



ONE NIGHT STANDOUT 
Tough. 

The Klipsch® HI-SM 3 way 
system slant monitor is built like a 
Sherman Tank. It can take it and 
put it out. Rugged and compact to 
take the abuse of countless one 
night stands. Engineered on the 
proven Heresy® design to put out 
a sound that incorporates the 
advantages of higher efficiency and 
lower distortion afforded only 
by horn-loaded transducers, without 
a trace of the se-called "horn sound." 

The slant monitor is constructed 
of 3/4" weather-resistant plywood 
protected by a 1.5 oz. black 
fiberglass matt, 1/8" extruded 
aluminum edge trim and zinc die 
cast corner protectors. It utilizes a 
12" direct radiator with 85 oz. 
magnet and 2 1/2" voice coil balanced 
to a horn-loaded treble system which 
incorporates the same midrange 
driver and tweeter found in the 
Klipschom and La Scala' This 
system is capable of producing SPLs 
on the order of 120 dB at four 
feet with 125 watts input. Its response 
is tailored to droop 6 dB per octave 
below 130 Hz and boasts smooth 
response -1 5 dB 100-17 KHz. 

Hit the read with the Klipsch 
HI-SM. It's the system that lets 
musicians hear what they want to 
hear when they play. Even after a 
thousand and one night stands, 
you'll find the magic is still there. 

klipschj 

Please send me your FREE literature 
on the fu:1 line of Klipsch industrial 
loudspeaker systems, along with a list 
of Klipsch industrial dealers. 
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State   Zi 

klipsch 
PO. Box 688 CM10 

" Hope, Arkansas 71801 

In Canada: Superior Electronics, L_Inc. -1 

Made from selected hardwood veneers 



SPECIAL NEW TALENT SUPPLEMENT 

dent, Jerry Bradley caught her act at a 
local nightclub. Her first hit record, Two 
Doors Down, (written and recorded 
earlier by Dolly Parton) quickly followed. 

But Zella is no spring chicken to show 
business. With the rest of her family, she 
appeared for several years as part of a 
vaudeville act in which she juggled and 
rode the unicycle. 

After singing in New York clubs and 
doing TV commercials, Zella put her own 
band together, began working the lucra-
tive Vegas/Tahoe circuit, and landed 
guest appearances on several TV shows, 
including lice Haw. 
With her signing to RCA and her first 

hit single, her career is beginning to gain 
further momentum. 

Ronnie McDowell 
Shortly after the death of Elvis Presley, 

Scorpion artist, Ronnie McDowell went 
into the studio and recorded The King Is 
Gone. Riding the crest of the Elvis trib-
utes, the record sold more than three mil-
lion units world-wide. 
McDowell's follow-up hit, I Love You, I 

Love You, I Love You•also did extremely 
well; and the song sounded so much like 
the late, great Elvis that when we first 
heard it, we just assumed that it was 
another heretofore unreleased track by 
the King himself. 
These records, along with McDowell's 

exciting stage presence and his outstand-
ing vocal talents, have gained him consid-
erable recognition arhong country music 
listeners. Unfortunately, they have also 
stuck him with the stigma of being an 
"Elvis imitator," which he has had some 
difficulty in escaping. 

If McDowell, and those who are guid-
ing his career, can shake free from the 

shadow of Elvis, he may yet become a 
contender for a degree of stardom that is 
all his own. 

Don Schlitz 
Anyone who has managed to catch 

some of the "writers' showcases" in 
Nashville clubs during the last five years 
has surely heard the lyrically precise and 
carefully constructed songs of Don 
Schlitz. And most of those who have 

heard his compositions, like I Believe and 
The Gambler have agreed that it was only 
a matter of time before Schlitz got to 
where he is today. 
To date, Schlitz's biggest claim to fame 

is The Gambler. It has been recorded by 
at least seven different artists, including 
Bobby Bare (on Bare's newest LP, The 
Gambler holds its own—more yet, stands 
out on an album full of Shel Silverstein 
songs), Mac Wiseman and J. J. Cale. 
For awhile, three versions of The Gam-

bler, including Don's own version on 
Crazy Mama Records (later picked up by 
Capitol) were competing in the charts. 
"Within the next few years, Don Schlitz 

will be the foremost songwriter in Nash-
ville," says Bobby Bare. And it's an odds-
on bet he'll make just as significant a con-
tribution as a recording artist. 

Sterling Whipple 
At 29, Sterling Whipple has, in a rela-

tively short time, established himself as 
one of Nashville's most inventive and 
successful young songwriters. The dozens 
of hits he has written, including Blind 
Man In The Bleachers, Forever Lovers, 

and Makin' Love Don't Always Make 
Love Grow, have established him as one 
of the modern masters of the story-song. 
Whipple, who recorded briefly for 

Columbia Records (where he wrote and 
released an excellent single, Silence On 
The Line, which unfortunately, went 
practically unnoticed), is a native of Ore-
gon, and before coming to Nashville a few 
years ago, he collected a degree in 
psychology: 
Whipple, who is also a singer of con-

siderable ability recently signed with 
Warner Brothers. If he can bring to 
recording, the same sort of energy and in-
ventiveness he has brought to songwrit-
ing, we'll be hearing a lot from him in 
times to come. 

Also Mentioned 

Bonnie Tyler, the Welsh rocker who has 
been branded "the female Rod Stewart" 
for her raspy, gutsy vocal qualities, 
recently crossed over into the country 
charts with It's A Heartache. Whether she 
continues to make inroads in the country 
field in the future, or whether her energies 
will be directed more toward rock and 
pop, remains to be seen. 
There are several other promising 

vocalists who deserve to be mentioned 
here. Reba McEntire, who signed with 
Mercury Records not long ago, has been 
in the charts lately, singing a duet with 
Jackie Ward on Three Sheets To The 
Wind. 

Patti Leatherwood (Monument) and 
Marcia Routh (Epic) are two other tal-
ented vocalists who have emerged recent-
ly on the Nashville scene. Though they 
both record in Nashville, their eventual 
impact is just as likely to be felt in the 
rock and pop fields as it is in country. 
Joe Sun, Promotion man with Ovation 

Records, who is usually busy promoting 
the records of the KendalIs, now has had a 
hit of his own with Old Flames (Can't 
Hold A Candle To You). Having helped 
put the KendalIs at the top of the charts, 
lately he's been on the phone to DJ's, plug-
ging his own record. • 
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Eddy Arnold 
The Cattle Call 

The Browns 
I Take the Chance 

The Carlisies 
No Help Wanted 

Johnny Cash 
I Walk the Line 

Patsy Cline 
Walkin' After Midnight 

Skeeter Davis 
Set Him Free 

The Davis Sisters 
I Forgot More Than 
You'll Ever Know 

The Everly Brothers 
Bye Bye Love 

Red Foley 
Birmingham Bounce 

Don Gibson 
Blue, Blue Day 

Stuart Hamblen 
This Ole House 

Bobby Helms 
My Special Baby 

Johnnie And Jack 
Stop the World 

George Jones 
White Lightning 

Pee Wee King 
Slow Poke 

THE ORIGINALS! 
Yours for a No-Risk 
FREE AUDITION 

Wilma Lee and 
Stoney Cooper 
Come Walk with Me 

Jerry Lee Lewis 
Great Balls of Fire 

Hank Locklin 
Send Me the Pillow You 
Dream On 

Carl Perkins 
Blue Suede Shoes 

Webb Pierce 
Slowly 

The Pinetoppers 
Mockin' Bird Hill 

Jim Reeves 
Mexican Joe 

Jimmie Rodgers 
In the Jailhouse Now, 
No. 2 

Hank Snow 
Golden Rocket 

Ernest Tubb 
I Love You Because 

Justin Tubb and Goldie Hill 
Lookin' Back to See 

Porter Wagoner 
Eat, Drink and Be Merry 

Kitty Wells 
Making Believe 

Hank Williams 
Your Cheatin' Heart 

67 more hits! 

96 Original Hits, 
35 Blue-Ribbon Performers 
INCLUDED: 
Hank Williams' greatest hits— Your Cheatin' 
Heart, Cold, Cold Heart, Why Don't You 
Love Me, Never Get Out of This World 
Alive, Long Gone Lonesome Blues, Hey, 
Good Lookin', Jambalaya, Kaw-Liga 

INCLUDED e • 
Country Music's Hall of Famers—Eddy 
Arnold (six hits), Red Foley (six hits), Jim 
Reeves (four hits), Kitty Wells (seven 
hits). Hank Williams (eight hits) 

The biggest collection ever. 
Reader's Digest mined the vaults of the re-
cording industry to bring you echoes of 
honky-tonk, the bluegrass hits, fireside 

ON 
RECORDS, 

8-TRACK TAPES 
or CASSETTES 
(your choice) 

songs, the first crossovers from country to 
pop, the greatest decade in country music's 
history, the biggest collection ever of country 
music nostalgia. 

Send no money now. 
Send for ORIGINAL COUNTRY HITS OF 
THE 50's. Use the attached postpaid card to 
indicate your choice of eight Stereo* LP 
records ( only $26.97 plus postage) or three 
extra-double-length Stereo-8 * tapes or 
Stereo* cassettes (only $29.97 plus 
postage). If card is missing, write to 
Reader's Digest, Pleasantville, N.Y. 10570. 

Listen free for 
week and then decide. 

-Some early hits were re-recorded in Electronic Szereo to simJlate Stereo sound — they never sounded better! 



By HANS FANTEL 

How Much Power Do You Need? 
Just about the costliest item in any 

stereo system is power. Price goes up 
steeply with extra wattage, so you can 
save yourself a bundle if you don't buy 
more power than you actually need. 
Which raises the question: How much is 
enough? 
Ask the salesman at the store about 

wattage and he'll probably tell you: 
"The more the better." After all, the 
more powerful the rig, the bigger the 
bill. So everyone makes more money on 
the deal, including the helpful salesman. 
Where does that leave you? Probably 
with a good sound system, but paying 
for more power than you'll ever really 
use. 
Chances are you could get just as good 

sound with less power for less money. 
All it takes is a rational attitude and a 
little figuring. We'll show you. 

First let's clear up exactly what power 
means in terms of the sound you hear. 
Contrary to what most people believe, a 
lot of watts doesn't necessarily mean a 
lot of sound. A 100-watt amplifier, for 
instance, doesn't play ten times as loud 
as a 10-watt amplifier. That's because 
the human ear doesn't translate power 
directly into loudness. If you double the 
power of an amplifier, all you gain is 
about three decibels in loudness. You can 
hear it, all right, but the difference isn't 
very great. Well, what then do you gain 
from the added wattage? Basically, you 
gain not volume as such, but greater 
clarity of sound in the loud parts. As a 
result, you can turn up your rig to 
greater loudness levels without running 
into distortion. 
Amplifier power is like horsepower in 

cars: the payoff comes in the tight spots. 
You don't always drive with the gas 
pedal jammed down to the floor, pulling 
every bit of available power from the 
engine. Similarly, an amplifier (or 
receiver) rarely operates at full output. 
But there are moments in the music— 
just as there are moments on the road— 
when ample power helps you over the 
hurdles. On the road, you may need that 
extra power surge to pull ahead of a 
trailer truck on a hill. In music, the 
equivalent of such a moment may be a 
big orchestral climax, a heavy chord 
struck full force on the piano, or the 
deep punchy thrust of the electric bass 
in a rock band. If you don't have the 
needed power margin at such moments, 
the sound breaks up. The music sounds 
loud, all right, but it gets full of rasping 
distortion. So what should have been a 
thrilling musical climax gets ground up 

into sonic hash. 
Even if this break-up lasts for only a 

fraction of a second—when the drum-
stick hits the skin or during that big, gut-
sy thump of the string bass—it spoils the 
overall effect. The human ear instinc-
tively rejects distorted, unnatural sound. 
You get an edgy feeling when listening 
and, after a while, you just want to turn 
the damn thing off. By contrast, an am-
plifier with sufficient power glides 
smoothly over those loudness peaks and 
lets you listen for hours without getting 
restless. 
But enough theory. Let's get down to 

practical matters. The amount of power 
you actually need to avoid any of these 
pitfalls depends on three factors: 1. Your 
choice of speakers; 2. The size and furn-
ishings of your room; 3. Your musical 
taste. 

JVC's Model JR-S6 1H stereo receiver, priced 
at $180 and rated at 18 watts per channel, is 
typical of the low-cost, low-power receivers 
that can be used with efficient speakers. 

As for Item 1, some speakers are more 
efficient than others. This simply means 
that they'll give you more sound per 
watt. An inefficient speaker isn't neces-
arily bad. In fact, many excellent speak-
ers are notoriously inefficient and gob-
ble up a lot of watts to produce room-
filling loudness levels. But lately some 
new speaker designs have become avail-
able, using ported enclosures and so-
called "passive radiators," that enable 
you to get the same loudness levels with 
much less power. 

Just recently I installed some stereo 
systems using these new high-efficiency 
speakers, such as Radio Shack's Realis-
tic Optimus 10, the Electro-Voice Inter-
face 1, or B.I.C.'s Model 11. These fine-
sounding speakers range in price from 
$85 to $ 140 and produce ample loud-
ness with less than 10 watts per channel. 
Combining them with fairly inexpen-
sive, low-powered receivers rated be-
tween 12 and 15 watts per channel, I 
was able to assemble budget stereo sys-
tems that sounded as rich as many high-

powered rigs costing a lot more. 
Anyway, look on the spec sheet for the 

"minimum power requirement" for the 
speakers you have chosen. That number 
is your starting point for figuring your 
power requirement. If your listening 
room is "normal" size—anywhere from 
2000 to 3000 cubic feet—all you need is 
the wattage suggested as "minimum 
power requirement" for your speakers. 
If you live in an exceptionally large 
room, add about 30 percent to this 
figure. 

Next, consider your furnishings. Sup-
pose your room has smooth plaster 
walls, hard floors with just a few scatter 
rugs, and no heavy draperies. This 
makes a " live" acoustic environment in 
which the echoes reinforce the output of 
your sound system. As a result, you can 
cut your power requirement by 30 to 50 
percent. But if you've got wall-to-wall 
carpeting, lots of draperies and stuffed 
chairs and sofas, they soak up the sound 
and put an extra burden on your ampli-
fier. In that case, increase the power fig-
ure by 30 to 50%. 
Now about the last factor in consider-

ing your power needs—your musical 
tastes. If you mostly play country music, 
you're lucky because that type of sound 
doesn't require any extra wattage. So, if 
you've been doing all the figuring sug-
gested so far, just stick with whatever 
number you've come up with. Even if 
you like to play heavy rock, you can 
probably get by with the wattage figure 
calculated by these rules. That's because 
the loudest sounds in rock are the big 
thumps at the beat, and they're spaced 
out far enough so the amplifier isn't con-
tinuously stressed and can, so to speak, 
"catch its breath" between beats. But if 
you also like to play heavily orches-
trated symphonic music, you had better 
increase your power budget. The reason 
is that the loud parts of orchestral music 
often come in the form of a long, sus-
tained crescendos that really drain the 
power from your rig. So if you really 
want to raise the rafters with orchestral 
thunder, slap another 50% power in-
crease on the wattage you have cal-
culated. 
Maybe all this sounds complicated at 

first. But if you go through it once again, 
doing all the necessary figuring as you 
proceed from one paragraph to the next, 
I don't think you'll have any trouble fig-
uring out just how much power you 
really need. In the end, you'll have the 
assurance of good sound and spending 
no more money than necessary. 
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II you fought in it, lived through it—or just wonder what it was really like... 

NOW EXPLORE THE MOST 
COMPREHENSIVE STORY OF WORLD WAR II 

OVER 4,000 
WAR PHOTOS 
Many never before 

published! 

Relive the War years 
through historic. front-
line battle photographs 

behind-the-scenes in-
sights declassified files 

unforgettable eyewit-
ness accounts authori-
tative explanations of 
tactics and technology 

NOW FROM TIMe 
LIFE 
BOOKS 

IL' 

A Japanese kamikaze plane thunders toward the deck 
of the new U S carrier Hornet in 1945 it missed, as did 
all others that attacked 
the ship during 52 days 
of action 

Amon, the volumes 

mat 
1111111111* man 771.11_,..L111111,41 

mite wit 

Each 
nil cent library volume 
averages 208 pages with more than 
300 illustrations, many in full color 
Full pictorial hard-cover binding, 
actual size 93i" x 11%" 

It was the most complex and far-flung conflict mankind has 
ever known. Its devastation spread across Europe to the 
Crimea and the Caucasus ... to Rangoon and Mandalay .. to 
the deserts of Africa and the beaches of the South Pacific. 
And ultimately, even to our own shores, where Americans 
were suddenly united to meet the aggressors challenge 
Today, more than three decades after VJ-Day, TIME-LIFE 

BOOKS presents the most complete story of WORLD WAR II 
... the story that was never really told in its entirety until 
now Because now, this important new series brings 
together in true perspective the fullest range of information 
on the events of those cataclysmic years. 
Here is material gleaned from the huge World War II 

archives of TIME and LIFE Magazines whose correspon-
dents and photographers were always on hand to chronicle 
the combat wherever it erupted. And from never-before-
published eyewitness accounts. From recently declassi-
fied files. From newly surfaced papers, long held in Allied 
and enemy files. All sifted, structured and organized by 
the resourceful editors of TIME-LIFE BOOKS into a defini-
tive history that captures for the first time—and for all time 
—the essence of the Second World War. 

In Prelude to War—your introductory volume—you will 
relive the uneasy peace of 1918 to 1939. You will 
examine the fateful errors, the head-in-the-sand 
attitude of the major powers, the urgent steps that 
should have been taken— but weren't. You will 
probe the roots of war, watch the Nazis secret 
military preparations. Mussolini's adventure in 
Ethiopia ... Chamberlain's futile negotiations. You 
will understand why it all happened as it did. 
And from there you'll look forward to other 

volumes: Blitzkrieg, Hitler's march across Europe 
...The Battle of Britain, England's finest 
hour The Rising Sun, a probing analysis 

11 of Pearl Harbor and beyond. And Russia 
>1 Besieged, War In The Desert, Second Front 

—all presented with clarity, completeness 
and brilliant new insights 

Begin with Prelude to War, free for 10 
days. By accepting this offer. you do not 
obligate yourself to purchase this volume 
or any others. Mail the order form today. 

Two Eimish infantrymen charge across the 
North African desert to accep*. surrender of 
a German tank 

Begin with 
the introductory volume 

PRELUDE TO WAR 
tree tor lo days 

l—  — 
TIME-LIFE BOOKS 
Time & Life Bidg., Chicago, Illinois 60611 
Yes, I would like to examine Prelude to War Please send it to me for 
10 days free examination— and enter my subscription to the WORLD 
WAR II series. If I decide to keep Prelude to War, I will pay $7 95 plus 
shipping and handling.1 will then receive future volumes in the WORLD 
WAR II series, shipped a volume at a time approximately every other 
month. Each is $7.95 plus shipping and handling, and comes on a 10-
day free-examination basis There is no minimum number of books 
that I must buy. and I may cancel my subscription at any time simply 
by notifying you. 

If I do not choose to keep Prelude to War. I will return the book 
within 10 days. my subscription for future volumes will be canceled. 
and I will not be under any further obligation. 

CGBCN9 

Name  
(please print) 

Address Apt  

City  

I State or Zip or 
I Province Postal Code  

A ground crew loads a 550-pound bomb into 
a shark-faced Stuka dive bomber, one of the 
Luftwaffe s most devastating planes 



LETTERS  
Concert Talk 

I just got back from seeing the Oak 
Ridge Boys and I just wanted to comment 
on their concert. I think that they are fan-
tastic. When they put on a show, they put 
on a show . . . 
(;RANT s\trril 

MAN. ALA. 

La Costa 

Sure enjoyed the article on LaCosta. 
Truly feel this young gal is just about to 
happen big. Her freshness, honesty and 
good looks puts her Up front in today's 
market. 
We met LaCosta at the Cabaret in Fort 

Lauderdale and were taken with her savy 
and slick show. We were equally im-
pressed with LaCosta as a lady and an in-
dividual, off stage. 
Thanks for the article. 

CATHIE WATSON 
\MUIR) \ I 

Is Debby Boone Country? 

I had to yy rite to somebody, because I'm 
mad. I think it is a real joke that Debby 
Boone was named the Most Promising 
Country Female Artist by two awards as-
sociations. I think anyone who calls her 
country is nuts. I, myself feel Stella Parton 
should have gotten those awards. If she 
(Debby) is so country, tell me where the 
steel guitars and fiddles are in her 
records? 

tiR \ ONTARIO. CANADA 

The Silver Fox 

Rich Kienzle's review in the August 
1978 issue of Country Music is from just 
one little man who doesn't know. 

Everything Charlie Rich sings is great. 
F.I.izAREn I HOCKEY 
VIRGINIA BrAcl I. VA. 

I enjoy your magazine very much, but I 
do not agree with one of the album re-
views, from your August issue. It was a re-
view by Rich Kienzle of the album I Still 
Believe In Love by Charlie Rich. I am a 
Charlie Rich fan and what was written 
about him being bored singing such songs 
as the Saddest Love Song and Let the 
Little Bird Fly in my opinion was wrong. 
Charlie' sings these songs with true feel-
ings. I think this is a great album and he is 
a great singer. 
ANITA SARAFIN 
BUFFALO. N.Y. 

Will you please give this letter to your 
critic Rich Kienzle. I think he not only in-
sulted Charlie Rich, Ray Price and Mr. 
Eddy Arnold, when he stated that Mr. 
Rich was hell-bent on squandering his 
talents. I think he should check with Bill-
board Magazine and see who is # 1, with 
Mr. Price #4 really close by. 
mAnoti RENO 
TUPELO. MISS. 

More Thoughts On Stardust 

I agree with your July issue Stardust re-
viewer on at least one point—the Red 
Head is no match for Old Blue Eyes. Fact 
is, there is no match for either of them. 
Having recently seen each in concert, I 

more than ever appreciate their unique-
ness. However, while their performing 
styles are worlds apart, their treatment 
of a lyric is not nearly so dissimilar as one 
might at first believe. Each weaves a 
magic through an audience few perform-

ers achieve. 
As for the Stardust album, Willie has 

simply taken ten grand songs and made 
them sound the grandest ever—the hubris-
tic ol' coot— he'll never learn his proper 
place. 
Burry L. TAYLOR 
PROCTORV ILLE, OHIO 

Country's Hottest Duo 

I just got tn Countr> Nlusic Nlagazine 
(August issue) and enjoyed every page. 
Enjoyed the story, "Dottie & Kenny 

Host The World's Biggest Indoor Country 
Show." I won two tickets to the show in a 
contest of a local newspaper. It got me so 
high on country music, I wrote a song 
about my second row seat. 
ALm .‘ p [so\ 

I'( ) vi 

... just finished reading the August 
issue of Country Music. If this issue fea-
turing Dottie West doesn't become a col-
lector's item, then something is the matter 
with country music fans in this country. 
The story was tops and the photogra-

phy out of this world. The issue is already 
a collector's item in my private collection 
of Country memorabilia and shall have a 
shrine of its own. Thanks a million for 
featuring Dottie and her new partner 
(Kenny Rogers). 
JOHNNY HORIZON 
FAIRLAWN. N.J. 

I just got my issue of Country Music at 
the newsstand and would like' to thank 
you very much for the fine story on Dottie 
West. I'm a big fan of hers and love to see 

her name in print and love even more to 
see pictures of her. 
LARRY PROBST 
CANTON. ILL. 

We Keep Improving 

A while ago I wrote and said I thought 
the June issue of Country Music was ter-
rible and I might cancel ni> subscription. 
Well I thought the July issue great and 

the August issue just about the best ever. 
Old Willie & Wavlon were back and not 
being roasted. Stories on Dottie West, Ray 
Charles, Tompall, etc. Great short, inter-
esting items in Country Scene. And as if 
this wasn't enough for any' Country Music 
fan, a centerfold of Dolly " Mae" Parton. I 
guess I'll forget about cancelling my sub-
scription. 
FRANK VEGAZO 
HIALEAH, FLA. 

I subscribe to several Country Music 
Magazines, but I believe that yours is the 
pick of the litter . . . 
KENNEM EOFF 
PASADENA, TEXAS 

It has always been my belief that 
knowledge comes with age; so, when I 
read your editorial in the August issue of 
Country Music, it made me wonder if my 
belief was correct. 
I did not know that Jack Clement could 

sing but after reading your "magic" 
words about his record I cannot sleep 
until I go out and buy it. It's really too 
bad that more do not understand and 
enjoy. 
RANDY SAFFELI. 
WACO, TEXAS 

Different Strokes For 
Different Folks 

We love Country Music and did like 
your magazine. But we were totally dis-
gusted with the Dolly Parton centerfold as 
a sex type. She is not a sex object to us, nor 
could I see any country singer as one. . . 
AL MILLER 
CHAMPAIGN, 11.1.. 

I have viewed only two women in my 
lifetime whom I have rated as The Most 
Beautiful Women In The World—Eliza-
beth Taylor at 30, and, now, Dolly 
Rebecca Parton. That centerfold in the 
August issue of Country Music is fantas-
tic. To the best of my knowledge, it is the 
first time we ordinary mortals have seen 
any of her skin other than her head and 
arms. . 
CACTUS BILL SLAM. 
VIRGINIA COUNTR1 MUSIC ASSOC. 
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WRITE ON! 
Your Lyrics Could Win You A Contract From Prestigious 

APRIL/BLACKWOOD MUSIC 
You know how hard it is for a lyricist to get a break. 

just getting a pro to read your lyrics is a hassle. Well, if you 
want to have your words read and judged by the "right" 
people, LYRIC COMPETITION V is designed just for 
you.There are over 650 cash prizes to be distributed, with 

more than $ 10,000 in cash to be awarded to talented 
lyricists. And the Grand Prize Winner will receive a 
$1,250.00 cash award, as well as a much-sought-after 
contract offer from APRIL/BLACKWOOD MUSIC! This 
contract offer includes the option of having one of 
APR1L/BLACKWOOD'S composers writing an original 
melody to accompany your winning lyric! 

APRIL/BLACKWOOD MUSIC is one of the most 
prestigious music publishing firms in the world. Part of the 
CBS music family, which includes Columbia, Epic, and 

Portrait Records, APRIL/BLACKWOOD has an impres-
sive roster of successful writers such as Billy Joel, Dave 
Mason, Laura Nyro, Foster and Rice, Al Kasha and Joel 
Hirschhorn, Lamont Dozier, Mike Post and Melanie. They 
not only have offices in Los Angeles, New York, and 
Nashville, but also in over twenty countries around the 
world. 

LYRIC COMPETITION V is sponsored by the 
American Song Festival who, in their first five years, has 
awarded the most cash ever in creative competitions . . . 
over HALF A MILLION DOLLARS. But even more 
important, they've provided the opportunity to deserving 
lyricists and composers to have their material discovered 
and recorded by some of the world's premier recording 
artists such as Barbra Streisand, Barry Manilow, Helen 
Reddy, Jose Feliciano, Cher, Hall & Oates, Tony Orlando, 
Ray Charles, Hank Williams, Jr., The Oak Ridge Boys, 
Johnny Mathis, Joe Stampley, and Bobby Goldsboro. In 
addition, entrants in our competitions have had their 

material signed to major music publishers which include 
APRIL/BLACKWOOD, CHAPPELL, FAMOUS, AL 
GALLICO, MCA, UNITED ARTISTS, and 20TH 
CENTURY. 

So sharpen your pencils and find out how you can get 
your lyrics to the difficult-to-get-to people. To obtain all 
the information about LYRIC COMPETITION V, simply 
fill in the coupon below and mail it to us today. We'll send 
you all the particulars on how you can get closer to your 
dream with every word you write. 

LYRIC COMPETITION V — IT COULD BE THE BREAK YOU'VE BEEN LOOKING FOR! 

0"%aso 

Mail to: 

LYRIC COMPETITION V 
The American Song Festival" 
5900 Wilshire Blvd. West Pavilion 
Los Angeles, CA 90036 

Phone (213) 937-7370 

A presentation of Sterling Recreation Organization 
©1978 American Song Festival, Inc. 

YES. I am interested in finding out more about the Lyric Competition 

V. Please send me complete information and Official Entry Form 

NAME:   

ADDRESS.   

CITY:   _STATE: 7IP. 
CMM 
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Country Music Sings The Blues 
"Just around the corner there's heartaches, 
Down the street that losers use. 
If you can wade in 
Through the teardrops, my friend. 
You'll find me at home of the blues. . ." 

—Vic McAlpine and Johnny Cash 

The street that losers use is called Beale 
Street, and at one time it was the center of 
a universe that stretched from the coffee-
brown Mississippi River for about ten 
blocks through downtown Memphis, Ten-
nessee. It was as different from the fading 
plantation glory of the rest of Memphis as 
night and clay, a black hole of gambling 
joints and honky tonks, of whorehouses 
and pawn shops. The kind of place where 
they hauled the bodies away at first light, 
where a man named Staggerlee killed a 
man named Billy over a Stetson hat, and 
nobody much cared. 
For a while, just after the turn of the 

century, Beale Street became (dragging a 
reluctant Memphis along with it) The 
Murder Capital Of The U.S.A., the mean-
est street in America. Its alleyways and 
storefronts seethed with dark violence, its 
evenings exploded into violent death, to be 
washed away by the coming of the next 
day. 
And it was in this caldron that the blues 

were born, though born is probably the 
wrong word. Tempered, perhaps, as a 
piece of steel is tempered in the flames. 
The blues came to Memphis from the sur-
rounding Delta, brought by the black 
sharecroppers who remembered their 
shackles and left the land for a kind of 
freedom in the city. Just as New Orleans 
sang its siren song along the Gulf coast, 
the Memphis of the early 1900's beckoned 
to the poor and downtrodden of the mid-
South. There were fortunes to be made in 
the City (never a name: there was no mis-
taking where); new lives to be had for the 
asking. There were wine, women and 
song; justice, of a sort, at the end of a gun; 
a culture where the black man ruled and 
the white man was only allowed to visit, 
one night a week. 
So the blues came, only to be forged 

from its African roots into an urban la-
ment. On the street corners and in the 
alleyways and honky tonks of Beale Street, 
men and women sang the blues, and every-
one else stopped to listen. 

Blues, you understand, are the Devil's 
music; eating, drinking and being merry 
(read: womanizing) while keeping an eye 
peeled over your shoulder for Old Nick. 
It's eat-your-guts-out music, as if the men 
and women who sang the blues were tear-
ing off little pieces of themselves each 
time they opened their mouths. It's haunt-
ing music, the kind of stuff that comes 

from the very darkest nights of the soul, 
where there's nothing left but a bottle and 
the sick realization that all those shiny 
tomorrows have run out. 

A.P. Carter, that progenitor of now four 
generations of the Çarter family and the 
watershed of country music, understood 
the blues. He knew that it did indeed take 
a worried man to sing a worried song. So 
did Jimmie Rodgers and so did Hank Wil-
liams. All the great country singers have 
understood the hopelessness of the blues, 
and that sense of the blues has found its 
way into all the great country songs. If 
there's a difference between early country 
and the blues, it's that country music did 
hold out a chance of redemption—al-
though that redemption happened to be in 
the Great By-And-By. 

It's not strange that country and blues 
got separated, another victim of the war 
between black and white, but it is odd 
that they've taken so long to get back 
together. I was at a party recently where I 
ventured the opinion that country and 
blues were inextricably linked, and one 
would think I'd passed out in the punch. 
That's ridiculous, one person patiently ex-
plained. One is for blacks; the other for 
whites. Simple. 

Culture is never simple, and the culture 
that produced the blues and country 
music was one of the most complex this 
country has ever seen. It is interesting to 
note that blues was never a particularly 
commercial form—although popular 
music was certainly not as developed as it 
is now—and eventually it evolved into 
rhythm and blues, and ultimately, I sup-
pose, disco. It gives one pause to wonder 
about the present evolutionary upheavals 
going on in country music these days. 

As for Beale Street, Memphis was never 
a town that felt comfortable with its 
music, something that, years later, even 
Elvis Presley was to feel. In perhaps more 
ways than one Beale Street was a threat, 
and in some mysterious fashion the music 
of Beale Street came to symbolize that 
threat. 

Beale Street today is caught up in a 
great urban renewal project, with the 
honky tonks and pool halls and whore-
houses all nicely bulldozed to make way 
for what city fathers hope will be a "pres-
ervation hall" for the blues, utilizing, one 
backer told me, " the unique architecture 
of the period." 

In the meanwhile, you can't hear the 
blues in the Home of the Blues, and the 
record store of the same name—the one 
that inspired Johnny Cash and Vic 
McAlpine—has been closed. 

Sing them blues, Lord. Sing the blues. 
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A Serious Songwriter 
Deserves Better 

If a songwriter isn't very well connected or very careful, it's 
easy to waste a lot of precious years on cold-call auditions for 
music business marginals. 
Songwriter International Contest was established as an 

alternative for writers who are serious both about their 
music and their careers. 
The judges and executive board members who 

constitute Si aren't just " in" the music 
business—they are active, successful 
professionals. They thoroughly 
understand both the commercial and 
the artistic imperatives of today's 
music markets. They have the 
experience and the talent to provide 
invaluable evaluations of your songs. 

Without exception, every song 
submitted to the First Annual Songwriter 
International Contest will be heard in its 
entirety by at least two of our judges. Semi-
finalists will receive personal evaluations of their 
songs (Songwriter International never employs 

computerized form letters for song critiques). Finalists will 
receive substantial cash prizes and will be flown to Las Vegas 
to hear their songs performed on stage by major artists. 

To find out more about this unique search for talent, write 
for a free brochure containing an official S.I. 
entry blank, regulations and full contest 
particulars. 
Then get ready to associate witn a whole new 
breed of music professional. 

Songwriter International 
P.O. Box 5500, Las Vegas, Nevada 89102 

lam interested in finding Out more about the First Annual Sorgwriter International 
Contest. Please send me free of charge and without obligation an S I brochure 

containing complete information and an official entry blank 

NAME  

ADDRESS  

STATE  ZIP  

Mail to: Songwriter International, P.O. Box 5500, Las Vegas, Nevada 89102 
C 197E Soriçiwriter International 



By JOHN PU(;H 

You Think You Know Country? 
So you've been a country music fan for 

18 years now: make every show that 
comes to your town, have an album col-
lection so extensive it would take you a 
month to play them all, belong to nine 
different fan clubs—the whole bit. And 
you think you really know your country 
music: all the stars, all the hits, all the 
names, dates and places. Then this little 
quiz is made for you. 

To learn more about your favorite coun-
try music personality, you decide to make 
a little trip to the local bookstore. Do you 
purchase. . . ? 
A) Marriage Made Easy by Tammy 

Wynette 
B) How To Win Friends And Influence 

People by Waylon Jennings 
C) Call Of The Wild by Jerry Lee Lewis 
D)Little Women by Jimmy Dickens 
E) Baa Baa Black Sheep by David Allen 

Coe 
F) The Art of Cocktail Chatter by Don 

Williams 
G)Everything You Always Wanted To 
Know About Buck Owens by Roy 
Clark 

H)One with an autographed picture of 
Chubby Checker 

I) One in a plain brown wrapper 

Who first recorded the following songs? 

A White Sport Coat 
A) Willie Nelson 
B) Porter Wagoner 
C) Grandpa Jones 

Lonesome, Ornery and Mean 
A) Sonny James 
B) Jim Ed Brown 
C) Lennon Sisters 

Whole Lotta Shakin' Coin' On 
A) Ernest Tubb 
B) Freddie Hart 
C) The Three Shakers 

There Stands The Glass 
A) Some of the above 
B) Marie Osmond 
C) 1952 

Slip pin' Around 
A) Elizabeth Ray 
B) Patty Hearst 
C) The Golden Slippers 

Born To Lose 
A) Twiggy 
B) Minnesota Vikings 
C) Richard Nixon 

Satin Sheets 
A) Emmylou 
B) Harris 
C) The Rolling Sheets 

Match the following nickname with 
star: 

The Killer 
A) Hank Snow 
B) David Houston 
C) Roy Drusky 

Cousin Minnie 
A) Minnie Ronstadt 
B) Conway Minnie 
C) Minnie Ha-Ha 

the 

Queen Of Country Music 
A) Little Richard 
B) False 
C) I think it's that gal with the real sexy 

voice 

Mysterious Rhinestone Cowboy 
A) Walter Brennan 
B) Patti Page 
C) I can't think of his name, but he used to 

sing with the Happy Goodman Family 

Cute and Country 
A) Tompall Glaser 
B) Fats Domino 
C) Isn't it that girl who starred in Frances 

Joins The Wacs? 

The Singing Ranger 
A) Ray Price 
B) Pointer Sisters 
C) It must be John Wayne or Billy The 

Kid or one of them. Either that or 
Arthur Godfrey. 

The Southern Gentleman 
A) Loretta Lynn 
B) Faron Young 
C) Billy Carter 

The Silver Fox 
A) Tanya Tucker 
B) Charley Pride 
C) Tom Jones' horse 

The Ole Wagon Master 
A) Eddy Arnold 
B) Annie Oakley 
C) Who was that guy who married 
Moms Mabley? 

The Blue Yodeler 
A) Wilburn Bros. 
B) Crystal Gayle 

C) Sonny and Cher 

Complete the following statements: 

To sing country music you have to sing 
from the: 
A) Heart 
B) Nose 
C) Pituitary gland 

The star with the biggest bus: 
A) Gets to close the show 
B) Drives a Toyota 
C) Will soon file bankruptcy 

The Outlaws are rebelling against: 
A) The Nashville establishment 
B) Our permissive society 
C) Always being thought of as sex objects 

The Grand Ole Opry is: 
A) The home of country music 
B) Second only to the Metropolitan Opera 
C) The original name of American Band-

stand 

The Father Of Modern Country Music 
was: 
A) Jimmie Rodgers 
B) Danny and the Juniors 
C) George Washington 

The Nashville Sound is: 
A) The modern sound of country music 
B) Webb Pierce played on 78 
C) Johnny Cash singing harmony to Roy 

Acuff 

I buy Country Music magazine because: 
A) The pictures are easy to understand 
B) It has no redeeming social value 
C) Where I live we don't get Amos 'n' 
Andy 

Scoring: If you had mostly A answers, 
pick a number between one and 50. Mul-
tiply by 2, divide by 6, add 37. If you 
came out with a different number from 
the one you picked, you did it wrong. If 
you had mostly B answers, add the total 
number of letters of all the words in the B 
column. That is not your score. But it will 
help if you are weak in addition. If you 
had mostly C answers, and you are a 
female, stand up and take your measure-
ments. Add the three figures. If they total 
more than 60, it is just as you thought: 
you are starting to gain weight. If you are 
male, subtract your shoe size from your 
hat size. If the figure is more than 90, then 
Congratulations! You sure know your 

country music! 
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There is no energy shortage. 

For more information on RD's and otner 
Gibson electrics, send $ 1.50 for postage and handling. 

Remember the first time you played an electric guitar? How charged 
up both you and the sound were? You can experience that first time 
feeling all over again when you play an RD Artist guitar by Gibson. 

Now there are three kinds of guitar. Acoustics. Electrics. And RDs. 
The core of the RD sound is powered by Active Electronics— an 

ingenious refinement of recording studio technology developed by Dr. 
Robert Moog. 
Active Electronics supercharges the sound. Just halfway up on the 

potentiometers puts you beyond where other guitars end. From that 
point on, there's a sense of power you've never 
felt before. And those pots are zero set, and 
calibrated to the exact ratio you dial, so both you 
and your RD perform with perfect precision. 

Since you need so many guitars today, we 
made this one. 
There's a lot more Active Electronics action— 

like expansion and compres-
sion circuitry. It's a whole 
new freedom of expres-
sion that lets you en-
engineer your own 
sound. 

makesExpansion the 

off your pick. There's a strong at-

notes explode 

tack followed by a fast 
decay. It adds musical dy-

namics to your picking attack. 
Compression spreads all the 

RD energy throughout the en-
tire note. It swells. Sustains. And 

it even puts a ceiling on your 
sound, creating a peak limiter 
effect. Separate volume 
controls mix the compres-
sion and expansion. And 
the separate bass and 
treble controls allow you to 
independently mix low and 

high frequencies. 

Dynamic control at your fingertips. 
Expand your horizons even further with a sense of touch that's new to 

electrics—dynamic touch. Blow by blow, you can feel the power respond-
ing under your pick. 

Take charge. 
Still looking for the RD's mixing board? The incredible fact is all these 

different sound modes are triggered by just one simple toggle switch. 
We call it the mode switch. And there's still one more sound on the mode 
switch. The bright mode gives a fiery lead that makes its presence felt. 

But, getting away from sound for a moment, the RD's got a body that 
doesn't quit. It balances itself beautifully, follows all your moves—speaks 
your body language. And the comfortable contours let your hand fall 
naturally in place, right in playing position. 

We've made electric guitars since 1924. Today we make them 
electrifying. 
The Artist is just one member of the RD family. There's three guitars 

and two basses. And each comes equipped with its own family of sounds. 
So, instead of looking for your next guitar, look for your last. The RD 
Series from Gibson. 

Oaf 7373 N. Cicero Avenue, Lincolnwood. Illinois 60646 
51 Nantucket Boulevard, Scarborough. Ontario. Canada 



A Close-up 
Look At That 
Other Parton 

THERE'S 
NO DANGER 
OF STELLA 
BECOMING A 
STRANGER 
By ALAN NA NASH 

After a lifetime of being known prima-
rily as somebody's relative, Stella Parton is 
finally emerging from the giant shadow 
cast long ago by her sister, Dolly. Already 
three songs from her first Elektra album, 
Country Sweet, earned respectable chart 
positions last year, and when one of them, 
The Danger of a Stranger, sold 30,000 
copies in one week in Great Britain, Stella 
was invited over for tour. Earlier this year. 
she won the Most Promising International 
Artist award at England's prestigious 
Wembly Festival, and was one of five final-
ists for the Academy of Country Music's 
Most Promising New Female Vocalist 
award. Add to that the fact Undercover 
Lovers, the third single off her second Elek-
tra album, Stella Parton, is in the top 40 on 
the country charts at the time of this 
writing. 

"It takes you fifteen years to become an 
overnight success," Stella says with a sigh. 
"People think I started singin' because 
Dolly was a success. They don't know I've 
been dom' my own thing by myself for-
ever." 

Recently, Stella and I sat down together 
in her new Mt. Juliet, Tennessee, home. We 
had done her first Country Music inter-
view some three years earlier—a piece that 
mistakenly carried a photograph of Flor-
ence Warner for that of Stella Parton! "I 
just flew to the store to get the magazine 
and see my picture, and all I saw was Flor-
ence Warner and her dog," Stella remem-
bers good-naturedly. "I ain't never owned 
a dog in my life. Only pet I ever had was a 
crippled chicken once!" 
The self-portrait that Stella unveils in the 

following interview is that of a sensitive, 
fiercely-determined young woman who, 
through the years, has struggled to save her 
identity, and who has gotten where she is 
today virtually on her own. 

Before long, Stella Parton is likely to fit 
the "kid sister" role no more. 

Manna: What changes hare you seen in 
yourself since the first time we talked? 

Stella: I've gotten a lot busier—and a lit-
tle more wrinkled. I've had two good al-
bums since then and done a lot of national 
TV that I hadn't even dreamed of then 
'cause I figured that would be a long time 
away. Then. I ss as mostly concerned 
about gettin' my records played. I think I 
had just had I Want To Hold You In My 
Dreams, and we were just lucky enough 
to get that out and distributed. But I 
didn't know what I was gonna do next. 

Manna: What changes in your person-
ality? 
Stella: I don't think there's any change 
in me as a person. I'm probably a happier 
person, but I think the more successful 
You become, the happier you become 
with yourself. But I won't say why I was 
unhappy. Success to me is being satisfied 
with yourself. It's not how much money 
you're makin', or how many hit records 
you have. It's knowitt' who you are and 
hein' satisfied with who and what you 
are. That's success. 
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Manna: What motivates you to do what 
you do? 

Stella: My pride, my ambition. My son. 
My determination. If I couldn't do things 
for myself, when I really am too tired to 
do 'em then I do 'em for somebody else. 
Then I can go twice as long. Like, if I'm 
too tired to go out and do a good show, I 
still try to, not for myself, because I've 
done all I can do for myself. I mean, I give 
all I can give. But then I say, "Well, I 
have to give it just a little more, for Tim-
my.- 'Cause I want to be successful for 
myself, for Timmy (her son' from a former 
marriage), for a lot of people that have 
done a lot of gambling or taken a chance 
on me and believed in me. 

Manna: Does Timmy go with you on 
many of the shows? 

Stella: Not too many. I don't like to take 
him to shows. That's not a normal grow-
ing-up atmosphere, seem' your momma 
signin' autographs and gettin' applause 
from thousands of people. Then you get to 
thinkin' your momma is somethin' other 
than your momma. I don't want Timmy 
to get the big notion that he's any differ-
ent from the kid that sits across from him 
at school. 

Manna: Tell me about the Parton sense 
of humor. 

Stella: We all have a sense of humor. My 
daddy's real quiet and reserved, so he's 
not a real excitable person. It takes a lot to 
get him really goin'. But he's very apt to 
throw a zinger once in awhile, or tell you 
an off-color joke. It's funny; it's great! Be-
cause you don't expect it of him. And I'm 
pretty much that way. I think we all have 
always had a good sense of humor. A lot 
of people describe my sense of humor as 
kinda dry, more or less like the English. 
Things that I think are just outrageously 
funny, other people don't think are funny 
at all. Once a person is around me for a 
while, they get to know what's funny to 
me, and what I'm meanin' when I'm 
tryin' to be funny. So they can appreciate 
me. But I guess it's a different sense of 
humor. It's corny. 

Manna: I read that your family didn't 
have a radio and that you never heard the 
Grand Ole Opry growing up. 

Stella: We always had a radio ever since 
I can remember. And we could always get 
the Grand Ole Opry. First person I ever 
remember hearin' on the radio was pro-
bably Roy Acuff. And I remember one 
gory old song that he sung called, Wreck 
on the Highway. We slept with the lights 
out, but we heard WSM Grand Ole Opry 
with that beepin' noise, and I hate that 
beepin' signal to this day. It reminds me 
of hein' in the dark and tryin' to go to 
sleep and listening to Roy Acuff on the 
radio. 

Manna: Is the family really as strong as 
it seems to be? 

Stella: Yeah, I think we are. Even me. 
I'm probably a loner. I'd consider myself 
the loner of the family. I never have spent 

that much time really needin' my family 
around me all the time. I just do what I'm 
gonna do. I'm just a very independent per-
son. But I'm pretty much that way with 
everybody. My family is very important 
to me. And anything that I read that's not 
good about Dolly, that hurts me. 'Cause 
she's my sister, and I love her. And the 
same with her. I don't mean that we're 
perfect with each other all the time. We 
have misunderstandings. But we don't 
ever come to the point that we don't speak 
to each other. Or if we had an argument 
over something—any of us—we don't ever 
leave without sayin', Well, I love you.-
That's just the way we are. 

Manna: I've always wondered what it 
would be like to have so many brothers 
and sisters. 

Stella: It's fun. It's always great to know 
you have at least ten friends that can't 
turn against you, regardless of what you 
do. They might get mad at you, but they 
always forgive you. Your friends—you 
can have friends, but they don't always 
remain friends if something really bad 
happens. But your family does; your 
brothers and sisters always do. 

Manna: Was your mother sick a lot 
when you were growing up? 

Stella: Yes, she was sick an awful lot. So 
you learn to be very independent and re-
sponsible for everybody else. I don't re-
member when I wasn't responsible for a 
younger child. I was six months pregnant 
when I graduated from high school, so 
I've always been responsible for a young 
child. 

Manna: Did each child help the next in 
line? 

Stella: Yeah. When the twins were born, 
I was nine and I got to pick which one I 
wanted—the boy or the girl. I wanted the 
boy, 'cause I was always drawn toward 
boy babies. Now that I'm older I think lit-
tle girls are just as sweet as little boys. But 
Momma said, "Stella, you get the next 
one and if it's twins, Cassie you can have 
one of them." Cassie was a year younger 
than me. So that's how it turned out. I got 
the boy and Cassie got the girl—Frieda 
and Floyd. They were six-month babies 
and weighed only three pounds apiece. 
Floyd, when be was an hour old, had a 
collapsed lung and stayed in the incu-
bator for six weeks; he almost didn't make 
it. Freida stayed in for five weeks. They 
brought him home and he was so ugly. 
Bless his heart, that was the ugliest kid I 
ever saw. Straight black Indian, you 
know the Indian part comes out! You've 
seen Momma I guess. He had that hair 
sticking out all over his head like a por-
cupine. His eyes were swollen shut from 
crying. . . his cheeks were all chapped 
and raw. So I tried to talk Cassie into 
trading babies with me, but she wouldn't. 
In a couple of days he got cute; his face 
and everything was alright so I thought. 
"I'n) glad I didn't trade my baby." He's 
still real close to me. He kinda considers 

me his second Mom. But we all have a sec-
ond Mom in the family, more or less. 

Manna: I didn't realize there was an In-
dian heritage. 

Stella: Momma is about one-quarter 
Cherokee. Daddy is Scotch-Irish. That's 
where I get the brown eyes and the high 
cheek bones and the Indian bone feature, 
but I get the color from Daddy—the Irish 
side. 

Manna: Your father was a farmer? 
Stella: Yeah, he was a farmer until I was 
probably five. Then, he started working 
on a public job and he farmed, too. Dad-
dy's the hardest working person I know. 

Manna: Share a childhood memory 
with me. 

Stella: I got my little toe cut off. But it's 
still there. 

Manna: Still where? 
Stella: (Laughter) On my foot! Cassie 
and me were in this room—actually a 
closet. It must have been intended for a 
bathroom. So Denver and David slept in 
there. They just had a mattress, the covers 
and pillows and stuff. Cassie and me were 
there playing on the mattress pretending 
the pillow was a watermelon and cutting 
it open. David was always pulling tricks 
on us kids and he came through and 
yelled, "The house is on fire, the house is 
on fire!" He closed the door, 'cause he 
knew that there was no light and he 
thought, "This would scare them.- So we 
were screaming and what I was scream-
ing about was that my toe was in the 
door! Finally he opened the door and my 
toe was just dangling there. Momma 
poured lamp oil or kerosene on it and just 
wrapped it up. 

Manna: That really must have hurt! 
Stella: It hurt, but he thought we was 
screaming 'cause we was afraid in the 
dark. He didn't know that he had my toe 
hung in the door. 

Manna: Tell me about your writing. 
Stella: I love to write. I think I've writ-
ten a few good songs. I can't seem to get 
the time to write. That bothers me more 
than anything. Just because I don't really 
have the time to write. I can't be pushed 
into writing by a deadline, or by an 
album that is coming up. I can't go write 
songs. I just write when I have the time 
and when I'm in the mood with the time. 

Manna: How many tunes have you 
written? 

Stella: Oh, I'm sure I probably have 
over one hundred songs that I've written. 
A lot of 'em are gospel songs. I'd say I 
probably have more gospel songs than I 
do any kind. I've recorded two gospel al-
bums and I have quite a few of my songs 
on those. 

Manna: What labels are they on? 

Stella: Inspiration. It's an independent 
company. I have one or two songs on The 
Parton Family Sings in the Garden that I 
wrote or co-wrote. 

31 



Manna: You would rather be a per-
former than a writer? 

Stella: Evidently, or I wouldn't spend so 
much time tryin' to get to and from 
shows. 
Manna: A lot of writers, such as Tom 
T. Hall, hate performing, which is why I 
asked. 
Stella: I let my writing go because I 
don't want my performances to stiffer. If I 
don't write a song, then nobody knows I 
was not prepared for the song. But if I 
spend all my time writing songs and don't 
take time to do my hair and put on a stage 
outfit and rehearse with my band, then 
the people are gonna know that. It's im-
portant that I do the best I can for the peo-
ple, because they're payin' to see me. 
They're not payin' to see me get on stage 
unprepared because I've been wastin' my 
time in the back writin' songs. When I get 
to the point that I have time, then I'll 
write more. But right now, I have to let 
my writing go. 
Manna: Do you find an outlet in song-
writing? 
Stella: Yeah. But I don't write songs that 
necessarily express my feelings or experi-
ences. I might write somebody else's ex-
perience and then exaggerate it some-
what. 
Manna: You don't write from personal 
experience? 
Stella: I do some. But not all the time. 
I'll take a personal experience and then 
disguise it so nobody will recognize it. I'm 
just a very private person. 

Alanna: Are you secretive? 
Stella: Yeah. I'm not a deceiver, but I 
am a secretive person with my feelings, 
with mv thoughts. Not with everybody, 
but with most people I'd say. The only 
people I care about really are people like 
say Timmy and Jim (Jim Malloy her pro-
ducer)and I'm not going to lie to them. So 
if somebody asks me a question and I 
don't want to tell them, it's just because 
it's none of their business. I'm not going to 

lie to them. There's nothing really com-
plicated about me, I don't think. 

Manna: Do you make friends easily? 
Hare many close friends? 

Stella: I think I make friends easy 
enough, probably, but I don't have that 
many friends. I have a few friends. But I 
don't have come-over-for-coffee friends 
and go over to this friend's house for a 
party. I'm not a social person really. I like . 
people, though. I don't need, I guess, to 
feel like everybody I meet is going to be 
my best friend. I like everybody, though. 
Actually, I love everybody, if they'll let 
me. 
Manna: Sounds like something you 
might have learned at your Grandfather 
Owens' church. 

Stella: Yeah. He's a character. I like him 
a lot and learned a lot from him. I used to 
walk to church with him and talk. I don't 
talk a lot if there's a lot of people around. 
If it's just one-to-one, then I talk a lot. 

Manna: Did growing up in that church 
inspire your lore for gospel music? 

Stella: Urn-hum. Growing up in that 
church, I would wait impatiently my turn 
to get up and do my song. When I got 
older. I started leading the choir and I 
used to get up and do youth services on 
Tuesday nights. That's where I started out 
wanting to be a missionary. Anti that's 
what I intended to be until Í got married. 

Manna: In a way you are doing mis-
sionary work. 
Stella: I don't ever get up on the stage 
and talk about religion. I talk about love. 
And sin. Clean sin, not bad things. I talk 
about love, and that's what I try to share 
with my audience. My show is not a 
dramatic performance. I don't want peo-
ple to think I'm a religious fanatic. I want 
to be able to communicate. That's what I 
try to ( lo. 
Manna: You don't think of yourself as a 
religious fanatic, but you are deeply reli-
gious. 
Stella: With myself, yeah. But I've seen 

so many people do the wrong thing by 
getting up talking about their personal be-
liefs, this, that and the other, and they 
turn people off. 'Cause they might not be 
ready to hear that, and you should use a 
lot of tact when you talk about religion 
and politics and morals. 
Manna: Your church is Pentacostal 
Church of God. Can you outline the basic 
beliefs? 

Stella: Pretty much like Southern Bap-
tist, a little more Charismatic and 
spiritualistic. Pretty much like a Southern 
Negro church. 
Alanna: Your Grandfather once told 
me, "People get saved here sometimes." 
Stella: I get a kick out of him. I took 
some reporters over there last summer. He 
was asleep on the couch. I said, ' Grand-
pa, I got some people out here I want you 
to meet.- He runs in and puts on the 
brightest red shirt he can find and comes 
over to the church. He was glad to see 
everybody; he just loves to get inter-
s iewed and have his picture taken. So I 
said, ' Play a little bit on the piano for 
them.'' And he played, and got a kick out 
of it. He told them, ' I am the old-time 
preacher man.- Ile conies up with some 
really' clever lines and wants you to laugh 
as he entertains you. He'd be preaching a 
real serious sermon once and then he'd 
say something real funny to see if they 
were pas ing at Which was smart, 
I thought. 

Manna: Do you hare any goals? 
Stella: I'd like to write more songs for 
my. next album. I hope to have more than 
two or three songs, at least recordable and 
worthy songs. I'd also like to enlarge my 
road show. Not just enlarge the organizii-
tion, but to make it better. Haw different 
things in there. Maybe do some more 
things in the movies. Not as an actress, 
but just as myself. Let's face it, TV, 
movies, whatever—when people can put a 
face and a name and a voice together it's 

(Continued on page 71) 
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Award Winners 
of the Country Music Association-1968-1977 
Kraft commemorates ten years 
of sponsoring the Country 
Music Association Awards on 
television with this record-
ing, specially produced for 
Kraft by RCA: A selection 
of 10 songs or performers 
who have won CMA 
Awards in the past 10 
years. Also included 
is a special recipe 
sheet — "Favorite 
Country Recipes 
from the Kraft 
Kitchens." 

Kraft invites you 
to share this award-winning 
group of country songs and performers. 
Crystal Gayle — Don't It Make My 
Brown Eyes Blue — 1977 
(Female Vocalist of the Year) 

Dolly Parton — All I Can Do- 1976 
(Female Vocalist nf the Year) 

Freddy Fender — Before The Next Teardrop 
Falls- 1975 
(Single of the Year) 

Ronnie Milsap — Pure Love — 1974 
(Male Vocalist of the Year) 

Danny Davis and the Nashville Brass — 
Rocky Top — 1973 
(Instrumental Group of the Year) 

Charley Pride — Kiss An Angel Good Morning — 1972 
(Male Vocalist of the Year) 

Sam. mi Smith — Help Me Make It Through 
The Night — 1971 
(Single of the Year) 

Merle Haggard —Okie From Muskogee — 1970 
(Single. Album. Entertainer and Male Vocalist of the Year) 

Johnny Cash — Daddy Sang Bass — 1969 
(Entertainer and Male Vocalist of the Year) 

Glen Campbell — Gentle On My Mind — 1968 
(Entertainer and Male Vocalist of the Year) 

Crystal Gayle Dolly Parton Freddy Fender Ronnie Milsap Danny Davis 
1977 1976 1975 1974 and the 

Nashville Brass 
1973 

Be sure to tune in to the 
Kraft Country Music Association 
Awards Television Special, 
Monday, October 9th on CBS. 
A Mail-Away Offer Exclusively 

from KRAFT. Not Available Elsewhere. 

"Award Winners of the Country Music Association 
1968-1977" is yours on LP record for $2.95 or 8-track tape 
for $3.95 with this offer form, plus the "Satisfaction 
Guaranteed" statement from any Kraft product. 

Something SPECIAL from 

Chancy Pride 
1972 

Sammi Smith 
1971 

Kraft CMA Offer 
Dept CM 
7900 Rockville Rd. 
Indianapolis, IN 46291 

Please send me:   LP Record(s) 

I enclose $2.95 for each LP Record. and or 
$3.95 for each 8-Track Tape in check or money 
order (no cash or stamps, please) plus the 
"Satisfaction Guaranteed" statement from 
any KRAFT product as proof-of-purchase. 

Name Address 
(Please Print ) 

Merle Haggard Johnny Cash 
1970 1969 

Glen Campbell 
1968 

1-978 Kraft, Inc. 

Mail-In Offer Form 

8-Track Tape(s 

SATISFACTION / 
GUARANTEED 
or your money back 

Kraft 

(Sample 

City State _  Zip 

OFFER EXPIRES APRIL 30, 1979. Please allow 4-6 weeks for delivery This offer 
good in geographic area of U.S.A. and APO and FPO addresses only. Void where 
prohibited, licensed or otherwise restricted. 



OF THE 

PIONEERS 
By DOUGLAS B. GREEN 

Country musk has taken a surprising 
number of twists and turns as it mean-
dered through history, shaped and 
strengthened by the influx of numerous 
tributaries. Though long neglected, at one 
time western harmony singing was one of 
the most vital. At its source lay one of the 
most creative and inspiring groups in 
country music's convoluted history: The 
Sons of the Pioneers. 
Their long and complex history began 

in October, 1933, when three young men, 
all veterans of several local southern 
California cowboy bands, decided to re-

Roy ,.---
Rogers 

Amin. 
The most interesting thing about the 

early career of the Sons of the. Pioneers is 
that among the three co-founders it was 
not Nolan, the musical genius, nor Spen-
cer, who for years was the band's ram-
rod, who was the real impetus behind 
the formation of the group, but Len 
Slye, its lead singer. 
As the group struggled and faltered, 

dissolved and re-formed in its early 
years, it was Len who continued to try 
to get Nolan and Spencer together to 
practice, rehearse, and perform. He 
could not have known what it would 
lead to, for either himself or for the 
group; he. had to have done it simply for 
the. love of and belief in their music. 
On his own, despite his overwhelming 

success on the screen as ' King of the 
Cowboys,- RO 'S voice. never seemed to 
have the sparkle. it did as a Pioneer 
(though he remained a spectacular 
yodeler). Contributing to that feeling 
was a succession of soggy material 
which ranged from frothy to downright 
silly. ( Does My Heart Went That-a- Way 
give you an idea? How about Hawaiian 
Cou•boy?). Yet when he teamed up with 
the. Pioneers on subsequent occasions— 
like Blue Shadows On The Trail in 
1947, one of the great western records 
of all time—the old magic was still 
there.. 

form a trio which had been a fixture of a 
larger outfit called the Rocky Moun-
taineers. At the urging and insistence. of 
lead singer Len Stye— later known to the 
world as Roy Rogers—Tim Spencer and 
Bol) Nolan reorganized, calling them-
s('lves the Pioneer Trio. 

It was a name which was not to last 
long, for they' were joined early in 1934 
by fiddler Hugh Farr, and not long after 
by his guitar-playing brother Karl, who 
was named by left- leaning relatives, Karl 
Marx Farr. In deference to the. Farr 
Brothers' part Indian ancestry, and most-
ly because it was a lot catchier, they 
changed their name to the Sons of the 
Pioneers in 1934. 
There had been western groups before, 

but it was this band that established the 
sound and style. and wrote most of the 
repertoire for the country music offshoot 
called western. Western swing had Bob 
Wills, bluegrass had Bill Monroe, men 
who forged entire musical styles: and now 
western music had the. Soils of the 
Pioneers. 
By 1935, they had landed their first 

filin work, sold the first of many hundreds 
of songs to movies, and recorded a good 
many songs for the brand-new Decca 
Record Company. The following year 
they added the final ingredient to their 
sound— tenor Lloyd Perryman. 
These were. palmy days, but they didn't 

last long, for in this early stage of their 
career this nucleus of a band was 
sundered when Gene Autry., country 
music's top singer of the time and one. of 
Hollywood's top cowboy stars went on 
strike at Republic. Rather than accede to 
Autry's demands, Republic went out and 
hired their own competition, developing 
another singing cowboy . The young man 
chosen from hundreds of applicants was 
25-year-old Len Stye, who was first 
renamed Dick Weston, then Roy Rogers. 
Following Len's ( Roy's) departure, the 

trio became Bob Nolan. Tim Spencer, 
Lloyd Perryman; and Pat Brady—who be-
came well known later as Roy. Rogers' TV 
sidekick—was added to play bass and do 
comedy. Still, it signaled the end of an era 
of building and the beginning of one of re-
placement as new members came and 
went as dictated by personal ambition, 
personality. clashes and of course, by war. 
The years before World War II were 

anmng the Pioneers' most productive, as 
they appeared in some 24 films, recorded 

for Decca and ARC, and spent a year 
working out of Chicago, whore among 
other things they cut sonie 200 sides on 
Orthacoustic Transcriptions. They re-
turned to California in September of. 
1941, and soon alter began filming Bed 

:34 



The Sons of the Pioneers: (left to right) Carl Farr, Bob Nolan, Tim Spencer, ilugh Farr & Len Slye. 

River Valley, their first of nearly two 
dozen films with ex-Pioneer Roy Rogers. 

In 1945 they signed with RCA Victor, 
and it was the wartime group of Ken Car-
son and Shug Fisher (who replaced serv-
icemen Perryman and Brady) along with 

Nolan and Spencer that recorded their 
biggest hit record, Cool Water, in their 
first session. 

Although the postwar era was probably 
their most successful, in 1949, veteran 
Pioneer, Tim Spencer retired. The grind 
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of the road and a turn to religion had 
wearied him of the life of a touring musi-
cian. It came as no surprise to many when 
other veteran, Bob Nolan left the. band 
within three months, also weary of the 
road and embittered by dishonesty he had 



encountered within the music business. It 
was somehow never the same after their 
parting. 
Spencer was replaced by a handsome 

ex-singing cowboy named Ken Curtis, a 
veteran of Tommy Dorsey's and Shep 
Field's bands, who possessed a smooth 
pop voice. It was he who sang lead on 
their hit recording of Room Full of Roses 
in 1949. He later donned a thick hillbilly 
accent and a few day's growth of beard to 
enjoy a long run as Festus on Gunsmoke. 

Nolan's replacement was Tommy Doss, 
who had sung with Bob Wills', Luke 
Wills', and Ole Rasmussen's western 
swing bands, and whose voice was a 
remarkable facsimile of Nolan's. He was 
to remain with the Sons of the Pioneers 
some 14 years. Curtis didn't stay as long, 
and when he left in 1953 he was replaced 
by Dale Warren, a former member of Foy 
Willing and the Riders of the Purple Sage. 
The fifties were harder years for the Sons 

of the Pioneers. The reasons were varied, 
but they added up to a decline in the for-
tunes of the outfit. For one thing, film mak-
ing was off, as the popularity of the singing 
western had waned rapidly after World 
War II. And though their sound and songs 
(especially Cool Water and Tumbling 
Tumbleweeds) were known in virtually 
every American home, their records had 
never been really big sellers, and the result 
was that they were forced into constant 
touring to earn a living. 

It all came to a head in 1958 when 

Tim 
Spencer 

Poor Tim Spencer. As one of the three 
I ounders of the Sons of the Pioneers, his 
personality always seems to have been 
over-shadowed by Roy Rogers' subse-
quent success and by Bob Nolan's 
genius. 

Yet, he was the real Pioneer behind 
the scenes: If it was Roy Rogers' enthusi-
asm which sparked the creation of the 
band, it was Tim Spencer's hand which 
guided their personal and Firofessional 
interests for over two decades. In addi-
tion to his gift for harmony, his impor-
tance as a singer was really felt after he 
left the Pioneers in 1949 and continued 
to manage the group until 1954. 

He, like Nolan, was a gifted song-
writer who wrote many of the all-time 
western classics. His own favorite was 
The Everlasting Hills Of Oklahoma. 
Tim spent his final years administer-

ing a gospel music song publishing firm, 
Manna Music (now run by his son Hal), 
which controls How Great Thou Art 
and several other standards. He suffered 
a serious stroke in 1970 and died April 
26, 1974. 

Al> 

Lloyd 
Perryman 

Of all the Pioneers deserving the title 
Mr. Sons of the Pioneers, Lloyd Perry-
man, whose forty-one years with the 
group ( including twenty-eight as leader) 
make him by far the longest term mem-
ber. Hugh and Karl Farr (twenty-four 
and twenty-six years), Dale Warren 
(twenty-five years), and even founders 
Nolan (sixteen years) and Spencer (fif-
teen years) don't come close. 
Lloyd joined in 1936 as a replacement 

for a temporarily disgruntled Tim Spen-
cer, who rejoined the Sons within a year. 
He had a glorious tenor voice as a 

young man which deepened with the 
years. When Nolan and Spencer both 
quit the group within months of each 
other in 1949, it was Lloyd Perryman 
who took over and guided the group. 

Just as the Sons of the Pioneers' future 
looked bright again—especially with the 
release of their fine new Granite album 
—Lloyd suffered a heart attack. After 
forty-one years, twenty-eight of them as 
trail boss, Mr. Sons of the Pioneers had 
died in the saddle. 

Hugh Farr, apparently unhappy with 
strained intraband relationships and his 
increasingly minor role on records, quit. 
To compound matters, Farr, figuring that 
he was now the senior active member of 
the group in length of service, decided to 
take the name with him. Charges, coun-
tercharges and lawsuits were flung about; 
ill feelings filled the air; and for a while 
two groups, both called the Sons of the 
Pioneers, toured and played shows, 
though eventually Perryman secured the 
rights to the band name. The explosion of 
rock & roll was no help either, as all 
tradition-oriented music suffered, as did 
anybody with a cowboy, i.e. old-
fashioned, image. A music as complex 
and intricate as that of the Sons of the 
Pioneers was doubly suspect in an era 
where raw energy and emotion took 
precedence. 

Yet somehow, they survived the lean 
years, and the dead; of Karl Farr (who 
was stricken on stage by a heart attack in 
1961, at the age of 52), replacing him 
with current guitarist Roy Lanham; and 
they survived an increasing shuffle of per-
sonnel that saw some members coming 
and going two or three times. 
Lloyd Perryman was a determined 

man, and he hung in there with grim tena-
city, keeping the band together, painstak-
ingly teaching each new member his com-
plex harmony part, keeping them work-
ing. It began to pay off with their bur-
geoning " rediscovery.- They appeared on 
Hee Haw, cut a fine new album for Gran-
ite Records, and began playing some col-

lege dates as a whole new generation be-
gan to discover their music. But 40 years 
on the road caught up with Lloyd Perry-
man in August of 1977 and he died fol-
lowing open heart surgery, leaving Dale 
Warren—former fresh faced rookie, now 
himself a twenty-five year veteran— in 
charge. 
The current Sons of the Pioneers—Dale 

Warren, Rusty Richards, Perryman's re-
placement Rome Johnson, accordionist/ 
arranger Billy Liebert, and Roy Lanham 
—are still at it, still hitting that road. It 
has been a long trail, one full of fulfill-
ment, stardom, great music and innova-
tive genius; and one also rutted with con-
flict, endless touring, public indifference 
and academic neglect. 

Still, they ride on, inheritors of one of 
country music's most exciting, complex, 
and innovative styles, carriers of a proud 
tradition. 
(Many recordings by the Sons of the 

Pioneers are still available. Some of the 
best are: 2.5 Cowboy Songs (RCA LMP 
1130), The Sons of the Pioneers (JEMF 
102), Tumbleweed Trails (Vocalion 
VL3715) and Riders In The Sky (Camden 
ADL2 0336). Their most recent is 
Western Country (Granite GS 1007), 

Oft 

Bob 
Nolan 
Fred Rose was surely the most com-

mercial, Hank Williams possibly the 
most soulful, Willie Nelson one of the 
most memorable. But of country music's 
great songwriters, a strong case can be 
made for Bob Nolan as the finest. 
Bob Nolan became entranced with the 

romantic poetry of Keats, Shelly, and 
Lord Byron while in high school in Ari-
zona, and when he tried his own hand at 
it he wrote not of the lake country of 
England, but of the desert. Added to his 
remarkable poetic gift was a feeling for 
melody which is both dramatic and 
unusual, and an overall vision of the 
sound and sight of the west which mated 
words and music perfectly. Cool Water 
and Tumbling Tumbleweeds are univer-
sally known, but among his uncounted 
hundreds of songs are innumerable 
western greats, among which the meta-
physical Song Of The Bandit and the 
powerful Song Of The Prairie are out-
standing. 
Bob is still hale and hearty in his 

seventies, often spending weeks or 
months on end in a reclusive hideaway 
in the California mountains. He has not 
had a song published in years, although 
he still writes compulsively. The man 
who virtually invented modern western 
songwriting some forty-five years ago, 
and who may well be country music's 
greatest songwriter of all time, has lost 
none of his creative genius. 
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As a performer, recording engi-
neer, or club owner, you know 
that quality equipment is vital to 
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Linda Ronstadt 
The Queen of Rock 8c Roll is also a 

Queen of Country Music 
Using excerpts from her new book, the Linda Ronstadt Scrapbook, author Mary 
Ellen Moore analyzes Linda's important status as a queen of country music. 

By MARY ELLEN MOORE 

Linda Ronstadt is easily the most suc-
cessful female rock and roll and country 
star at this time. Her last five albums, in-
cluding Simple Dreams (her most recent), 
have each sold over a million copies. 
She's won numerous music awards, 
including three Grammies; she's paved 
the way for other female artists. And 
Linda manages to be, at once, music's 
most sexy and desirable heroine and an 
extremely intelligent and articulate 
person. 

It's unlikely that there is anybody who 
has not heard of Linda. Her re-cords are a 
mainstay of radio stations—pop, rock and 
country. Her life has become fair game 
for gossip columnists. And her face 
adorns more than just the music maga-
zines—the national press has joined the 
Linda bandwagon, and she's been a cover 
girl for People, Time and Us. 

Unlike other unfortunate cover girls, 
Linda's position as darling of the press is 
not a flash in the pan. She has not only 
been around for a long, long time, but the 
way things look, she's going to be around 
a lot longer. 

• * * 

Linda Maria Ronstadt was born July 
15, 1946 in Tucson, Arizona. Like many 
musicians, Linda's interest in music 
began at a very early age, since she was 
surrounded by a musical family. The 
third youngest of four children, Linda 
had a sister and two brothers, and all four 
would play and sing with their father, 
Gilbert. 

Gilbert Ronstadt insisted that his chil-
dren listen to more styles of music than 
simply whatever the current popular 
music happened to be. And although 

Linda, like most normal children, 
resented it at the time, she is extremely 
grateful now. 
She grew up listening to and loving 

Mexican and country music—what she 
calls Mexican bluegrass. Her favorite 
female singer was a woman named Lola 
Beltran, and she believes that mariachi 
music had a strong influence on her own 
style. 
Then, when Linda was six, her sister fell 

in love with Hank Williams and Linda 
was hooked. She and her sister would lis-
ten to radio station XERF from Del Rio, 
Texas—a station that played an amalga-
mation of Top 40, country, rhythm and 
blues and both black and white gospel. 
Linda credits the station as a strong influ-
ence on her music. 

It was at age six that Linda decided she 
would make a career in music, and she 
started singing professionally as soon as 
possible, which was while she was still in 
high school, at age 14. 

She, her brother and her sister started a 
folk trio and made the rounds ol Tucson's 
clubs. They called themselves the New 
Union Ramblers and their repertoire 
included the music they grew up on— 
folk, country, bluegrass and Mexican. 
During those years, Linda continued to 

do the things the daughter of a fairly pros-
perous family did. She went through 
debutante season and she attended Ari-
zona State University for a semester. 
But Linda did not plan, as did most of 

the girls she grew up with, to simply get 
married or join a convent. Although she 
wasn't quite sure what she did want to do, 
she was absolutely positive about what 
she didn't want to do. 

In 1964, Linda left the coffee houses 
and clubs of Tucson, dropped out of col-
lege, said a temporary so-long to her fam-
ily and headed for Los Angeles—with $30 
in her pocket and her childhood dreams 
still alive. 

There, she joined a Tucson friend, 
Bobby Kimmel, and eventually met 
Kenny Edwards. Another trio was formed 
—and this one eventually became the 
Stone Poneys. 

• • * 

The naine Stone Poneys was taken from 
the title of bluesman Charley Patton's 
song, Stone Poney Blues. The name might 
seem particularly fitting since the Stone 
Poneys were not a happy group. 
Their sound was very much folk. In 

fact, on some of their cuts, they could be 
easily mistaken for Peter, Paul and Mary, 
another two-male, one-girl singing trio 
that was popular at the time. 
Los Angeles at this time was rich with 

young people experimenting with music. 
Neil Young, Jackson Browne, Bonnie 
Raitt, Joni Mitchell, Frank Zappa, Jim 
Morrison, and Don Henley and Glenn 
Frey who later formed the Eagles (only 
after working with Linda for awhile) were 
all on the scene. 
"We were all learning about drugs, 

philosophy and music,- Linda told Time. 
"Everything was exciting." 
The Stone Poneys signed with Capitol 

Records and, despite problems which 
eventually led to the disbanding of the 
group, recorded three albums together. 
The second contained Linda's big break, 
Different Drum. 
With the success of this song, Linda's 

career as a solo act was launched—but it 
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took years before she really amounted to 
anything more than just another "chick 
singer." 

« • • 

Linda's first solo album, Hand Sown, 
Home Grown lacked cohesiveness—and 
response. 
Her next album, Silk Purse, began to 

earn her the recognition she now has. It 
contained her first solo hit and won Linda 
her first Grammy Award nomination. 
The song is Long, Long Time and was 
written by Gary White. The album was 
recorded in Nashville, Linda's first and 
only attempt to record in the city of coun-
try music. 
With Silk Purse, Linda's fascination 

with the range of her own voice reaches a 
high that was not evident in the earlier 
albums. Lovesick Blues, the Tin Pan Alley 
song that has become so identified with 

"I get so 
overwhelmed when I 
meet somebody like 
Dolly Parton. Not to 
say that it doesn't 
hurt you when you 
know somebody can 

sing better than 
you can, because 
there is envy." 

Hank Williams, is a difficult song for any-
one to sing. Hank did it best, but Linda's 
version is excellent and is a perfect exam-
ple of the heights she could reach when 
she really tried. 
The hit, Long, Long Time, was another 

example, one that Linda told Country 
Music People nearly didn't happen: 
"That was another song that 1 fought 

for, because people heard it and said 
'How syrupy—what are you going to do 
with that? It's a ballad, it's going to put 
everyone to sleep.' I was œnvinced it was 
a hit, and we went in the studio at ten 

o'clock in the morning. And that was 
Nashville— those guys liked that song so 
much that they got out of bed at nine 
o'clock on a Saturday and came down to 
do it, which is really something. But I 
don't think I sang it very well, although I 
was into it at the time, believe me—I was 
really feeling that song, but what can you 
do at ten o'clock in the morning?" 

Capitol executives finally agreed to re-
lease Long, Long Time as a single, report-
edly telling her they'd do it this time, but 
she had to promise not to bring them an-
other country record. The record hit and 
Linda was once again public property. 
Although many people believe Silk 

Purse is one of Linda's finest albums, 
largely due to the superior musicianship 
of Nashville's session players, Linda her-
self decided not to record in Nashville 
again, explaining to Country Music 
People: "I wasn't keen on the idea. It was 
very interesting in that there's such an 
enormous difference between country 
music in Nashville and country music in 
California. It's just another situation en-
tirely, and I don't think we had any busi-
ness playing music together. .." 

* * • 



So Linda headed back to California to 
record her next album, Linda Ronstadt. In 
her never-ending search for good musi-
cians with whom she could communicate, 
she came upon a few newcomers—Randy 
Meisner, Glenn Frey and Don Henley. 
Before they became the Eagles, they did 

play with her on the album. Linda Ron-
stadt is considered a forerunner in the 
area of country-rock music, including 
such country standards as Crazy Arms, I 
Fall to Pieces and I Still Miss Someone, 
mingling with such rock and rollers as 
Rock Me on the Water and I Won't Be 
Hangin' Round. The authors of these 
songs were an eclectic mixture of country 
and rock: Jackson Browne, Johnny Cash, 
Eric Kaz, Hank Cochran and Harlan 
Howard, Neil Young, Woody Guthrie and 
Livingston Taylor. 

"The first thing I 
had to do after 

Heart Like A Wheel 
went platinum was 
stop feeling guilty 
about my success, 

stop walking around 
apologizing to every 
single person I knew." 

Although rumors persist that Linda 
Ronstadt denies her country leanings, this 
is not the case. She consistently points to 
her country influences, and believes that 
Linda Ronstadt is one of the first albums 
to really capture the essence of the possi-
bilities of merging country and rock. 

"It was beginning to be apparent that 
country music and rock and roll could be 
synthesized," she told Country Music 
People. "People didn't realize that the 
Everly Brothers and Elvis Presley had 
been making zillions out of the synthesis 
for years." 
Although Linda's albums were obvious-

ly improving, she was still not much far-
ther along than she had been five years 
previously. In similar circumstances, 
most artists tend to take a second look at 
the record company they're with. Linda 
was no exception, and after promising 
Capitol one more album to fulfill her con-
tract, she signed with Asylum Records. 
She also latched onto a red-headed Eng-

lishman, Peter Asher, as producer—and 
her career began its upswing. 

Peter Asher's Midas touch began turn-
ing Linda Ronstadt's albums into gold 
immediately. 
Every album that has been produced 

and released after Don't Cry Now has 
gone platinum, and the Grammy nomina-
tions began coming in album after album. 
As her musical abilities increased, her 

self-confidence also increased. And as she 
took an active part in her own profession-
al life, a definite image began to emerge. 

The "cuddly éhicklet— had become a 
musician. She became established as a 
singer of love songs. Somebody else may 
have written those songs, but nobody 
could sing them like Linda. 
By no means did this indicate that she 

was totally problem-free. In fact, the 
success of Heart Like A Wheel, the first 
album produced completely by Asher and 
the first to go platinum, left her shaken 
and guilt-ridden. She told New Times: 

"The first thing I had to do after Heart 
Like A Wheel went platinum was stop 
feeling guilty about my success, stop 
walking around apologizing to every 
single person I knew. The most miserable 
tour of my life was in 1975, after Heart 
Like A Wheel. It was as if all your dreams 
of success came true, and you still felt like 
the same old schlep you always felt like. 
You really freak. I was still feeling very 
unworthy. Now I realize that it's not my 
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fault. I worked hard and I earned it, and 
it's up to me whether I enjoy it or not. I 
choose to enjoy it, and I'm really having a 
great time now. I've got a lot of politician 
friends, for instance. I tour in their world 
and they tour in mine. But that's not all. 
I'm learning faster and more now than 
I've ever learned. There's information 
coming into my brain like cannons. I feel 
like I have to run away sometimes so I can 
have a chance to store it in my memory 
banks so I can go out and get some more." 

Heart Like A Wheel, released in 1974, 
marked a new beginning for Linda. It 
raked in the Grammy nominations, and 
Linda won her first for Best Country 
Vocal Performance/Female (for I Can't 
Help It If I'm Still in Love With You, 
another Hank Williams' selection). She 
was also nominated for Best Pop Vocal 
Performance/Female for Heart Like A 
Wheel and the album was nominated for 
Best Album. 
To this day, Linda is equally recognized 

as a pop and country singer, and although 
she does rousing rockers such as Heat 
Wave superbly. her real strength lies in 
the ballads, the country music and the less 
demanding rock and roll. 
For example, although Hasten Down 

the Wind, a later album, won Linda her 
second Grammy for Best Pop Vocal Per-
formance/Female ( 1976), the outstanding 
cuts on the album were Crazy (a Willie 
Nelson song sung previously by country 
great Patsy Cline), and That'll Be the Day, 
an old Buddy Holly song. 

* • 

Linda's natural ability to combine 
country with rock has made her an almost 
guaranteed cross-over hit; and it's paved 
the way for other artists, particularly 
women—and particularly Dolly Parton 
and Entinylou Harris. 

It is ironic that insecure Linda has 
played such an important part in the 
widening and growth of the rock and roll 
field. Despite her insecurity, Linda is 
more than happy to see her competition 
grow and to see others make it. She told 
The Boston Phoenix: 
"Competition is for horse races, not for 

art. I had to face all that when Emmylou 
came on the scene. Everyone was telling 
me for two years that there was this girl 
who was doing everything that I was 
doing, and they were raving about her. 1 
felt threatened by it. I was scared; I was 
afraid to meet her. I thought, 'Oh, no, 
what if she's better than I am?' and I met 
her, and she was. 1 feel that she is the best 
country-rock person. I'm moving in more 
of a pop direction anyway. And I was 
stunned, because I had been doing this for 
a long time, and I knew exactly how her 
talents compared to mine. And I also 
loved her iinmediately when I met her, 
because she's honest and she's nice. There 
was no way I couldn't like her. 

"I get so overwhelmed when I meet 
somebody like Dolly Parton. Not to say 
that it doesn't hurt you when you know 

somebody can sing better than you can, 
because there is envy. I do envy Dolly. I 
do envy Emmylou and Bonnie (Raitt), but 
I don't begrudge them their success. I 
wish I could sing that well, but I can't. 
Them not being able to do it is not going 
to make me sing any better." 
Linda and Dolly and Emmylou. 

Together, the trio is an indomitable com-
bination of talent, beauty, freshness and 
mutual admiration. 
The three have become close friends, 

singing on each other's records, making a 
rare television appearance on Dolly's syn-
dicated series, and, most recently, record-
ing a much-heralded album together. 

It's natural enough that the three 
friends have gotten together profession-
ally since each has always been an ardent 
admirer of the others. In fact, the admira-
tion each had for the other two bordered 
on awe, and when they learned the admi-
ration was a three-way street, relief and 
happiness were the prevailing sentiments. 

Linda, Dolly and Emmylou share more 
than mutual admiration, however. Their 
love for music is the overwhelming force 
in their lises. And when they harmonize, 
it's possible to envision an all-powerful 
being putting them on this earth, then 
getting them together just for that pur-
pose. Nothing is quite as moving as hear-
ing the three perform Silver Threads and 
Golden Needles. 
The culmination of this musical friend-

ship is the album, at last word, scheduled 
for a fall release. The album was pro-
duced under the darkest veil of secrecy, 
but Emmylou told Country Music: 
"Dolly came up with the idea of the 

three of us doing au album. Linda and I 
have been together, or Linda and Dolly, 
or Dolly and I, but the three of us have 
only been togethes a couple of times. 
We're all on the road so much that it's 
hard for us to just sit around and sing. 
We've figured out the only way we're 
going to be able to do it is to say we're 
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I NEVER WILL MARRY, 
I'LL BE NO MAN'S WIFE 
Linda Ronstadt has a top-ten single 
called l Never Will Marry, which has 
been on the country charts for twelve 
weeks. It is a powerful statement about 
American music. 
Her backup singer is a vivacious, 

platinum blond from East Tennessee— 
named Dolly Parton. 
The version on this record was written 

in the 50's by Fred Hellerman, who had 
heard many earlier folk versions of the 
song, including one recorded by the 
original Carter Family. Hellerman was 
a member of The Weavers, a group 
which was the most popular "commer-
cial.' city-folk act in music till The 
Kingston Trio came along with a sound 
that almost made The Weavers sound 
like hard-core hillbillies. 
The Weavers, and such songs as I 

Never Will Marry were instrumental in 
introducing traditional country music 
to a whole generation of urban kids, the 
cult which was to make Joan Baez and 
Bob Dylan stars, first of a new American 
folk music, and later, superstars of the 
rock generation when another branch of 

the country music tree (which had 
spawned crazies like Elvis Presley, 
Johnny Cash, Jerry Lee Lewis, Buddy 
Holly and the like), was fused with black 
rhythm and blues, becoming what is 
now the rich and varied music known as 
rock and roll. 
Hard-core purists don't like this kind 

of cross fertilization. It has launched 
thousands of arguments. ( In Nashville it 
even spawned a whole organization, 
when a group of "traditional" country 
performers formed the Association of 
Country Entertainers, using Dolly 
Parton as their symbol, to protest the 
Country Music Association's award 
going to Olivia Newton-John. Olivia, 
they said, was not "country," but John 
Denver's award was O.K. Now, a few 
years later, they are mad at Dolly 
because they think she has abandoned 
her roots). It goes on and on, Waylon is 
too rock and roll, Debby Boone isn't 
country, Tom Jones shouldn't sing coun-
try songs and, of course, Dolly should 
get back to her roots. And so on. 
These bigoted arguments are a waste 

of energy. Worse than that, they keep 
true lovers of one kind of music from 
appreciating a new variety which they 
would probably love if they would only 
listen. Like Bob Dylan told' Playboy, "If 
I had known what I know now, I 
probably would have taken off when I 
was 12 and followed Bill Monroe. 
'Cause I could have gotten to the same 
place." The point is that there is nothing 
pure about American music, therefore, 
purists should be a little more tolerant. 
There is another, more dangerous side 

to this coin.. . the frenzied obsession in 
Nashville to produce " cross-over." More 
often than not, this frenzy takes great 
country talent and produces mediocre 
pop records. My favorite example is Ray 
Price, a true giant in country music, 
who went in what seems like an instant, 
from the top of the heap with the 
legitimate cross-over, For the Good 
Times, to apparent total obscurity in a 
sea of violins ( he should go back to 
fiddle's, and be a major country star 
again). There are many more examples. 
The Ronstadt/Parton I Never Will 

Marry is a classic and an important 
statement about a whole slice of 
American music history. I'd gladly pay 
$100 for a copy if that was the only wav 
to own it. BUSS BARNARD 

going to make a record, and eventually 
everything will be put down on tape." 
The plan worked and the trio met at 

Dolly's Nashville home in January 1978 
to discuss what some people consider the 
album of the year. 

"It was like a week-long slumber 
party," Dolly reportedly gushed. 
Brian Ahern, Emmylou's husband and 

producer, produced the album for Elec-
tra/Asylum, Linda's label, after working 
out a deal with Warner and RCA (Emmy-
lou's and Dolly's labels). 
Everyone involved in the project was 

sworn to secrecy. The song list was not re-
leased, and the one crew member allowed 
to take photographs was not permitted to 
sell photos. The three trade off lead vocals 
and harmonies. 
And, in keeping with Linda's earlier re-

marks about recording in Nashville, the 
recording was done at Ahern's Los An-
geles studio with Emmylou's band, the 
Hot Band, used as the primary sessions 
players. 

• • • 
With such an involvement in country 

music, it's difficult to understand why 
some people continue to knock Linda' 
Ronstadt as a country artist. Her cross-
the-chart success is remarkable consider-
ing she once had a manager who told her: 
"Country music—don't be stupid! You're 
too country for pop and too pop for coun-
try, and you'll end up nowhere." 

Linda, obviously, proved that rock and 
country could be fused, and she certainly 
didn't end up nowhere while proving it. 
Instead she proved that music is in the ear 

of the listener. And she perhaps summed 
it up best when she told Frye Gaillard, 
author of Watermelon Wine: 

"There' isn't any country left. When 
they closed the Grand Ole Opry, and I 
know they didn't really close it, but when 
they moved it out to an amusement park, 
that sort of officially closed an era. We're 
all suburban. We all have TVs and radios, 
and we're all exposed to a lot of different 
sounds. 
"But there's a great thing about this 

weird hodgepodge of music today. People 
don't have to be so hung up on labels. I'm 
a pop singer. I guess, but I grew up with 
country music. I sing it, and it influence's 
most of what I sing, but it isn't the only 
influence. Music, to me, is music, and it's 
either good or bad and you judge it on 
that basis." 1111 

This article is based on excerpts from "The 
Linda Ronstadt Scrapbook" by Mary Ellen 
Moore, just published by Sunridge Press, 
New York, New York. 
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Tandy Rice: lolsotoit oAtotrOinoues011neastPeddlers 
By BOB ALLEN 

In the mirrored-ceiling re-
ception room of Top Billing. 
Inc., late un a Friday after-
noon, all seven of the incoming 
phone lines are humming. The 
receptionist is working the 
switchboard a mile a minute, 
relaying messages o, et the of-
fice intercom: "There's a guy 
on line five from the West Coast 
who »ants Billy . . . London, 
England's on line three. . 
Down the half, a salesman is 
overheard hanging up the 
phone and telling an associate, 
"'l his guy in Tulsa wants one 
of Our heaY‘ weight acts in the 
middlt ut Juiv. That's the mid-
clh of the fair season— it can't 
be dime!. . . How about .. 

Friday afteinoons for most 
of us mortals, are notorious 
braindrains. it's when the caf-
feine bends hit hard, the mind 
fuzzes, and our metabolisms 
slow to a snail's pace. But when 
Tandy Rice, the lock-stock-
and-barrel o%5 mu r of Top Bil-
ling Agency, cincrges from the 
inner offices. he looks as if he's 

plugged into AC house current: 
He is immaculately dressed in 
a rep tie, a blue oxford shirt, 
and a cardigan sweater. He's 
got a thick, almost moppish 
head of slightly graying hair. 
His eyes literally sparkle with 
excitenient. He is medium 
height, solidly built and youth-
ful in appearance; and he walks 
so fast, he almost bounces. 
When he talks, it's in a fast, 
clipped voice, like some odd 
amalgam of Dan Rather, Oral 
Roberts, and a South Missis-
sippi auctioneer. 
"C'mon back!" He smiles 

broadly as he grasps a visitor 
by the al 111 like a long-lost 
friend, and almost runs down 
the hall. On his way, he sticks 
his head into one of the many 
offices: "Get the bloodhounds 
on Tom T. (Hall) and Jim Ed 
(Brown)." he tells one of his 
employees. . . ."And bring us 
two Cokes!" 

• * * 

"Let me explain Env job to 
you in 'Route 4' talk,' says 

Tandy as he takes a seat be-
hind his desk and leans back in 
the leather chair. "We're kind 
of like 'Manpower Inc.': If 
you're a singer, I go out and 
get you a job playin' at the 
ABC Beer Parlor for a hundred 
dollars. Then I give you your 
hundred dollars and take«  out 
ten or fifteen percent as a 
finder's fee. 

"I've been called everything 
under the sun," he continues, 
"and when I try to explain to 
people what I do, I try to put it 
in ternis they can understand. I 
tell 'em I'm a 'flesh-peddler,' a 
'hustler; and a 'promoter.' If I 
told you I was a booking agent, 
and also managed a couple of 
acts, and also did some promo-
tion, you might not understand 
nie." 

Needless to say, some of the 
"flesh- that Tandy Rice ped-
dles conies at a high price. 
Some of Tandy's more illustri-
ous clients are Billy Carter, 
Toni T. Hall, and Jerry Clower 
(whose career he has literally 

built, from the ground up). 
Also on the Top Billing roster 
are Jim Ed Brown, Cornelia 
Wallace (ex-wife of Alabama 
Governor George Wallace), 
Heleei Cornelius, Kitty Wells, 
Dottie West, Jeannie C. Riley, 
Jack Greene, Jeannie Seely, 
Porter Wagoner, Red Sovine, 
Don Gibson, Dickie Lee, Jim-
my Dickens, and a dozen or so 
others. 
The vast majority of country 

music artists derive as much as 
80 per' cent of their income 
from personal appearances, 
and essentially, it is Top Bil-
ling's job to get these people 
onstage, and to see to it that 
they are paid for it. 
As Tandy goes on to explain, 

the day-to-day operation of 
Top Billing's booking function 
—finding work for the artists 
and getting them paid for it— 
has been, by and large, dele-
gated to Andrea Smith, the 
head of the sales department, 
who has been with Top Billing 
since before Tandy bought the 
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fledgling agency eight years 
ago. 

"Right down this hall," Tan-
dy gestures boastfully, "are 
four of the most skilled sales-
men for country music in the 
U-nited States of America, 
PERIOD! And each one of 
'em's better 'n me. I'd be num-
ber five. We'll put our sales 
staff against any staff in the 
country!" 
Behind Top Billing's large 

wooden portals, there exists 
another separate company 
called Marcel Ledbetter Enter-
prises. (For those of you not 
familiar with the spoken word 
of Jerry Glower, Marcel Led-
better is a character of his 
creation who "is always gettin' 
in trouble and whuppin' up 
beer joints with chain saws." 
Jerry claims there is a little 
Marcel Ledbetter in us all; 
Tandy goes on to say that his 
client, Billy Carter, is the per-
sonification of Marcel Led-
better.) 

It is with the day-to-day ac-
tivities of Marcel Ledbetter 
Enterprises that Tandy and his 
trusted associate, Barbara 
Farnsworth, are mostly in-
volved. Under this corporate 
umbrella, they handle the per-
sonal management of two art-
ists, Jerry Glower and Jim Ed 
Brown. "Some of the artists 
that come to us, want more 
than just booking," Tandy ex-
plains. "They want direction 
in their careers." 
As personal manager, Tandy 

involves himself in even the 
most minute details of these ar-
tists' careers. He negotiates 

book contracts for Glower; he 
coordinates their promotion 
and publicity; he coaches his 
artists in their live presenta-
tions; and even has a hand in 
their album cover graphics. 
"Now Jim Ed Brown is goin' 

to be flyin' in here in a couple 
of days for a graphic session to 
look at the tone and skin pallor 
of an album cover," he says in-
credulously. "Why, shucks! 
Thirteen years ago, when I 

first got into this business, it 
wouldn't have mattered . . . 
Momentarily, Tandy is inter-

rupted by the buzzer of his in-
tercom: "Excuse me, Tandy," 
an assistant tells him, "Jim Ed 
Brown has not checked into his 
hotel in San Antonio yet, and 
Tom T. is out buying a new 
guitar, and will call you when 
he comes in." 
"Keep on Jim Ed Brown," he 

"In the future, you will 
of consequence without 

not be able to be an act 
Management." 

tells her. "I need to talk to 
him." 
Taking a sip of his Coke, 

Tandy expounds on manage-
ment, a subject that is obvious-
ly dear to his heart: "When I 
first met Jerry Glower, he said 
to me, 'Let me be specific and 
tell you what I want from you 
as a manager: I want some-
body who, every morning, 
when they wake up, before 
their feet hit the floor, they 
think to themselves, ' what can 
I do for Jerry Clower today?' 
And by God! That impressed 
me! Now Jerry and me have 
been together for nine years, 
and there hasn't been a morn-
ing when these feet hit the 
floor, that that thought hasn't 
run through my mind! 
"Management is very defi-

nitely the wave of the future," 
Tandy continues. As he hits his 
desk lightly with the palm of 
his hand for emphasis, his eves 
widen. "Now you can take a 
tatoo pin and tatoo that "on 
your left wrist! I'm here to tell 
you that in the future—and 
remember I said this now—in 
Nashville, Tennessee, you will 
not be able to be an act of con-
sequence without management. 
I believe that with every fibre 
in my body!. . . And here at 
Top Billing, we're gearing up 
to provide it." 

After talking with Tandy 
awhile, he begins to come 
across like a walking Dale 
Carnegie course. (" You've got 
to get your attitude right 
before you can get your 
altitude right," he tells me.) 
Talking about his life's work 
and his dreams, his voice often 
quavers with excitement, and 
his face breaks into boyish en-
thusiasm. He seems to be in 

constant motion. 
"I couldn't get through the 

day without this," he picks up 
a tiny portable dictaphone. 
"When I'm ridin' in my car, 
I'm talkin' on the radio tele-
phone with one hand and dic-
tatin' memos to myself with 
the other. I almost run off the 
damned road!" 
An obvious believer in the 

power of positive thinking, his 
walls are covered with inspira-
tional quotations and messages, 
including a framed copy of 
Vince Lombardi's famous 
speech, What It Takes To Be 

Number One. "Read that!" he 
tells me excitedly. "I mean this 
is a helluva thing! It's heavy, 
ain't it!" 

"Just let me give you an idea 
of how much this business has 
changed in the 13 years I've 
been in it,- he continues. " It 
use'ta be, you'd put your cow-
boy boots up on the desk and 

say 'what the hell you want!' 
But you don't do that any-
more, son! Now you've got to 
go out in the market place, and 
bring the buyers in here and set 
'em down, and try to prove to 
them that your artists have 
bigger benefits to them at the 
box office than the artists of 
'XYZ' Corporation . . .. You 
make presentations...you 
show 'em graphics... you 
show 'em video tapes. . .. You 
make love to 'em, see!" 

It becomes clear after a time, 
that Tandy Rice believes in 
moving mountains. ("Now I've 
read this a lot, and I believe 
this: What you believe in your 
heart and mind to be true, ulti-
mately has a tendency to be-
come true.") And indeed, after 
a couple of hours, talking with 
him, he makes you feel like you 
can move mountains too. 

"He's always optimistic. He's 
like a spring flowing with ex-
citement," says Helen Cornel-
ius. "I don't think I've ever 
seen Tandy when he wasn't ex-
cited. And he just creates the 
same enthusiasm in you, be-
cause he feels it so strongly." 

* * • 

A week or so later, I meet 
Tandy and Jerry Glower in the 

"What you believe in 
your heart and mind 
to be true, ultimately 
has a tendency to 
become true. . . . " 

lobby of the Spence Manor 
Hotel on Music Row, and we're 
off to a luncheon engagement 
at Nashville's Hyatt Regency 
where Jerry is to be presented 
an award as an "Honorary 
Pilot" by Delta Air Lines, for 
the number of times he has 
flown with that company. 
Tandy, again, is dressed im-
peccably. On the way, he and 
Jerry swap jokes and discuss 
the fine points of Jerry's career 
with the casualness that two 
life-long golf partners might 
discuss an impending wedge 
shot. They are totally at ease 
with one another. 
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Glower, in person, is a brash, 
opinionated bull of a man who 
has little patience with lispy 
waiters and menus with unpro-
nolincable entrees. ("Bun that 
past me again, son. I (Ion't 
speak French too good!. . . 
Hell, all that is is chocolate 
puddin': They just give it a fan-
cy name and charge a dollar 
more!") 
i alp struck by the similarity 

in speech between these two: 
Either Tandy Rice takes lessons 
front Jerry Glower, or (more 
unlikely) Jerry Glower takes 
lessons from Tandy. 

"I don't notice that until 
people point it out—and they 
point it out constantly," says 
Tandy, when asked ab(nit this. 
"Jerry is closer to me than a 
brother—and I don't just say 
that 'cause all I've got is sisters, 
either! Jerry is one of my closest 
friends, and he's one of the bul-
warks and strengths of Top 
Billing. I'd kill for him if I had 
to; I'd lay down and die for 
him!" 
Cower returns the compli-

ment, and briefly recounts the 
story of how Tandy made him 
a star: 
"Back when I was still a fer-

tilizer salesman, I spoke at an 
awards banquet at the Nash-
ville Banner (Nashville's even-
ing paper). And the next morn-
ing. ( Inc of the finest sports 
writers in the world, Fred 
Russell, wrote 'Glower Is A 
Wowerr Well, Tandy here, 
read it in the paper the next 
das and got in touch ss ith me 
in Yazoo City. Later, I signed 

with Top Billing. and that was 
the beginning of a relationship 
that's never had a valley. I've 
never made an album that 
wasn't a chart record; I'm the 
only member of the world-
famous Grand Ole Opry that 
don't pick or sing; and I got my 
own ss mlicated TV and radio 
shows. And that's all happened 
since I started twin' a friend 
with Tandy Rice. It's wonder-

ful to be successf ul and do well 
finaiiciallv w it h somebody 
you've learned to love and en-
joy . . . . Anything else ya need 
t'know, Mr. Writer?" 
During the luncheon, Tandy 

is the perfect politician, smil-
ing, shaking hands, and dem-
onstrating his uncanny ability 
for remembering first naines. 
But I notice his eves never stray 
far from the gold watch on his 
wrist (a gift from Glower). Sud-
denly, almost abruptly, he 
stands up, excuses himself, 
shakes hands all around, and 
leaves for a 2:30 appointment. 
He is ten minutes late for a 

"You can't imagine 
what a pressure-filled 
business this is. The 
possibilities for error 
are mind-boggling. . . ." 

syndicated radio interview 
with local radio and television 
personality, Huell Houser. No 
sooner has he sat down to be-
gin the interview, when he 
receives an urgent phone mes-
sage. He returns in a few min-
utes with a harried look. In his 
eves. Sometime later, he ex-
plains the problem to me: "I 
had Tom T. Hall booked into a 
club in the Southwest for a 
Tuesday through Saturday en-
gagement. Now it turns out, 
that same Saturday, he was 
plannin' a huge black-tie cock-
tail party at his home, and 
fly in' in a hundred or so people. 
It's a helluya problem," he 
grimaces. "And you know 
whose fault it was? It was 
mine! Sure, I coulda' blamed it 
on somebody else, but then I 
couldn't look those people I 
work with, in the eye!" 
Tandy's carefully pressed 

shirt is now a little more wilted, 
.and there's a trace of tiredness 
under his eves as he takes his 
seat back in the studio. " You 
can't imagine what a pressure-
filled business this is!" he 
shakes his head. "The possi-

bilities for error are mind-
boggling!" 

• * • 
My next visit to Tandy's • 

office is the day after the 
Grammy Awards, and Tandy 
is nearly ecstatic. This year's 
show was a real winner for 
Top Billing. Jerry Glower was 
this year's cohost. The Ken-
dalls, another group Tandy 
represents, won a Grammy as 
the best duet. As he talks to 
Royce Kendall on the phone, 
his voice nearly cracks with 
emotion: " I'm proud of you, 
son!" 
"You know, I was watching 

the Grammies last night," 
Tandy explains as he puts 
down the phone, -and 111V little 
daughter said to me, "Daddy, 
in your wildest dreams, when 
you signed Jerry Glower eight 
yearS ago, did you ever ima-
gine he'd be standing up there, 
before millions of people?' 

"I said, 'Sure!' In fact, the 
day I signed Jerry I had that 
in mind for him. In fact, it 
never occurred to me that he 
wouldn't be doing it!" 

• * • 
A native of nearby Franklin, 

Tennessee, Tandy recalls that 
when he came out of the Stra-
tegic Air Command, where he 
worked as an information offi-
cer, and returned to Nashville, 
he was oblivious to the country 
music industry. 

"I didn't even know where 
16th Avenue South was!" he 
laughs. "Not only did I not like 

country music. I didn't even 
like people that liked it! I was 
doubled-up on prejudice! 
"Now, here I am, one of its 

biggest salesmen," he laughs 
gleefully. ' and a good one! 
Coin' all over the world, tellin' 
folks how great country music 
is, wearin' a ' Billy Beer' cap, 
drinkin' Billy Beer-, and talkin' 
about Roy Acuff!" he grins, 
and shakes his head. "That just 
kills me!" 

It was Minnie Pearl, a dis-
tant relative of Tandy's, who 

steered him to one of the two 
talent agencies that then existed 
in Nashville. "They offered me 
$25 more a month than one of 
the local insurance companies 
was going to pay hie, and that 
$25 is what got me into this 
business." 
Tandy stayed in the music: 

business, and he slowly learned 
to love it. Eight years ago, he 
arajuired his own small talent 
agency, with a total of two 

employees. It has since grown 
into the Top Billing Inc. of to-
day, which employs 14 people, 
and according to Tandy's pro-
jections, stands to make a 
$650.000 profit on approxi-
mately $4 million worth of 
transactions in 1978. Interest-
ingly enough, of Tandy's first 
three employees, two are still 
with him. This fact alone 
speaks well of the man. 
"As I look back at the indices 

of those early years, my body 
almost pains and wracks!" he 
explains. "We literally had no 
money, no acts. . . . We were 
nobody. In those days, mind 
you, we didn't have a Torn T. 
Hall. . . the name Jerry Cower 
was nonexistent. . Billy Car-
ter was shellin' peanuts... 
nobody'd even heard of Jimmy 

. . It was a helluva thing!-
. One thing that Tandy Rice 
did have during those forma-
tive, financially cliff-hanging 
years was "a fierce, burning 
desire to be somebody," a de-
sire that even now, seems not 
to have diminished. Tandy ap-
pears to have tapped some hid-
den source of energy, and is 
continually pushing his brain 
and his body to the outer limits 
—pushing himself at a relent-
less pace. 

"I love to compete, almost to 
the point of being a fanatic 
about it," he explains. "I was 
Tennessee state mile champion 
for two years in a row in high 
school. Runnin's in my blood 
. . . . Then I got caught up in 
the chase for Mammon. . ." 

* * * 
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As brilliant as a 
WEST'S new so 
Featuring her hit 
"DOTTIE"— a s 

noon in the country, DOTTIE 
¡ates her unmistakable warmth. 
E SEE ME AND COME LONELY." 

ample of country at it best. 

"EVER YTIME TWO FOOLS COLLIDE.- Kenny Rogers and Dottie Wests' debut album together; 

featuring the hit title song and "ANYONE WHO ISN'T ME TONIGHT" 

Dottie West and Kenny Rogers— the vocal duo of the year!! 

s. 

LP 
Both On The New United Artists Records & Tapes. 

PrOd nerd b V Larry Miller. 

if 



(a \\ INC. FOR 
BILLY CARTER 

By late 1976, Tandy Rice 
had ilready built Top Billing 
into the poweriniuse agency 
that today some call ' the best 
pure mina rs agency in town." 
But he already liad his sights 
on bigger game: Billy' Carter. 
Tandy claims the idea for 

signing Billy came to him one 
das when he w as in Jackson, 
Mississippi. and went by a 
newspaper stand. and saw on 
the front page where the Wil-
liam Morris Agency (a very 
large na t h nia I be ng agency 
that books hundreds of artists 
alai public figure's, including 
some major ( iiiintry artists) 
had signed Gerald Ford. 

"It just by God! made me 
MAD!" he p.ounds his desk. "I 
had rwInip 'en' bad. I had rget 
even with 'yin! Next day, I de-

sures of the day, the phone 
calls, the demabds, the hys-
terics of it all, would leave me 
with tears comin' down 111V 
face! It was the damndest thing 
I've ever been through!" 

Signing Billy must have been 
one of the biggest steps that 
Top Billing had ever taken, I 
conclude. 
"Well, that's not true!" he 

replies sharply. "From the 
point of view of our corporate 
life-cycle, good night! There 
have been all sorts of little 
milestones: Our association 
with Tom T. Hall...our con-
nection with Jim Ed Brown .. . 
We recently signed Cornelia 
Wallace...Each of these has 
had tremendously exciting 
ramifications 

* * 
To many, Tandy Rice, with 

his home-grown humor, his 

To many Tandy Rice embodies. the hest of the 
old-line, Colonel Parker-type, wheeling-dealing, 
manager-agents. . . 

cidcd I was goin' after Billy 
Carter! 

"Signing Billy Carter be-
came one of the most over-
powering obsessions I've ever 
liad ill my We!" says Tandy, 
his s ° ice rising to an excited 
pitch. ' I just bcliescd with 
esery hbre in ins hods that he 
Vt.aN going to be a big, big, big 
eelebrit\ , and I wanted to be a 
part ti that so badr ' 

As the nit told story goes. 
Tandy wooed Billy with a 
flurry of telegrams, letters, 
phone calls, and finally a per-
sonal risit. The pact was sealed 
with a handshake and later 
Conslintlooted by Billy's three 
Ameriuus 1,4 U yers. "The eyes 
of the national media was on 
Top Billing, When we signed 
Billy. - Tandy says • quietly, 
alethist eel ii oily. ' I'd go from 
hen' soon tones and the pues-

hard cast of eye, and his stable 
of hardcore country acts, em-
bodies the last—and perhaps 
the best—of the old-line, Colo-
nel Tom Parker-R wheeling-
dealing, fast-talking manager-
agents—a fading breed of 
American entrepreneurs. Some 
critics will even speculate that 
the slow eroSlon of Nashville 
talent, in search of greater 
cross-over potential, to Holly-
wood and points west ( i.e. Dol-
ly Parton, Ronnie Milsap, 
Crystal Gayle) is due to people 
like him who lack the foresight 
and/or the resources to tap this 
cross-over market. 
"Tandy's a hard man, and I 

respect the hell out of him, 
even though I don't particular-
ly like him," says one music 
business executive, " he's prob-
ably Nashville's top booking 
agent... But he's no Jim Hal-

(The Halsey Agency is a 
prestigious and powerful firm 
that is based in Tulsa, Okla-
homa and handles top acts like 
Roy Clark, Don Williams, 
Tammy W smette, and dozens 
of others). " 
"Tandy's running about four 

to five years behind Halsey," 
offered a record compally 
representative. "/ le doesn't 
have the clout in working deals 
with record companies that 
Halsey does. They don't care if 
he's got Billy Carter...Billy 
Carter can't sing!" 

"Tandy's of the old-school of 
back-slappin' country boys," 
adds another music business 
insider. "Managers like him 
are the reason artists like Tam-
my Wynette leave Nashville in 
search of career direction. 
Take Roy Clark, for instance: 
When he was booked out of 
Nashville, he was just booked 
as a singer, but Jim Halsey 
developed him into a total 
entertainer—a one-man show, 
if you will. While Tandy is 
booking his acts into high 
school gyms and one-night gin 
mills, Halsey is getting his peo-
ple in Madison Square Garden, 
Carnegie hall, and The 
Tonight Show. 
Tandy bristles slightly at the 

comparison with the Jim 
Halsey Agency. "I admire Jim 
Halsey," he says, "but he's on-
ly got one thing that I ain't got: 
It starts with a Roy and it ends 
with a Clark! Don't tell me Jim 
Halsey's a damned magician! 
If you give nie Roy Clark, I'll 
give you The Tonight Show! 
It's that simple!" 

Dolly Parton's recent depar-
ture from Top Billing, to a 
west coast agency was another 
disappointment that Tandy 
has had to face. Dolly was 
signed with Top Billing during 
her years with Porter, as well 
as during part of her early solo 
career. She and Porter (who is 
still with Top Billing) were a 
bedrock of the agency during 

its formative years. 
"After Day left here, she 

said in interviews, 'the people 
in Nashville didn't dream the 
same dreams that I did,'" says 
Andrea Smith, the head of Top 
Billing's sales ( booking) depart-
ment, "We kind of took that 
personally. Dolly never gave us 
the chance to dream those 
dreams with her.-

* * * 
For the most part, Tandy 

Rice is undaunted by the flack 
and criticism that occasionally 
falls on his ears, either about 
the Halsey Agency, or his 
"good-old-boy," approach to 
his business. Spend some time 
with Tandy, and you come 
away with the feeling that be-
neath his cultivated Southern 
inflections and his corn-fed 
humor, there lurks an astute 
and creative mind that can 
lock horns with the best of 
them. Tandy has the energy 
level of a ìt'll Buddhist, and 
the determination and relent-
lessness of a Sherman tank. It's 
a good guess that you'd have to 
get up pretty early to catch 
Tandy Rice with his feet up on 
his desk. 
"I'm here t'tell ya, we're 

gearing up right now to do 
combat with the Jim Halseys of 

the world," he says em-
phatically. " I'm just lookin' 
for my big ace that's gonna 
start openin' doors there ( the 
West Coast). . . . Within the 
next thirty days, we've got 
three acts we think we're going 
tO commmit to a marriage 
with—and lw God! signin' an 
act is a marriage!" 

"I can't think of anyplace I'd 
rather be right now than right 
here, doing what I'm doing," 
he adds enthusiastically. "And 
if the good Lord keeps smilin' 
on me and shinin' on me, I'll 
continue to do it at a profit. 
"The challenges are there, 

and we're up to 'em, son! 
We're out for bear!" 
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SUMMER SOUNDS 

ncn 
Records 

DOLLY PARTON 

AFL1-2797 HEARTBREAKER 
Heartbreaker, Baby I'm 
Burnin', Nickels and Dimes 

BONNIE TYLER 

AFL1-2821 ITS A HEARTACHE 
It's a Heartache, Heaven, 
If I Sing You a Love Song 

RONNIE MILSAP 

AFL1-2780 ONLY ONE LOVE IN 
MY LIFE Let's Take the Long Way 
Around the World, Only One Love 
in my Life, I've Got the Music in Me 

GARY STEWART 

APL 1-2779 LITTLE JUNIOR 

Little Junior, Single Again, 
Whiskey Trip, Can't You See 

ERNEST TUBB RECORD SHOPS INC. 
PD. Box 500 Nashville, Tennessee 37202/Phone 1-800-251-1X14 (toll free) 

Albums only $5.98 8 Track Tapes $6.98 Include $ 1.00 per order for postage and handling. 

AFL1-2797 LI LP [II 8 Track Tape AFL1-2821 E LP 0 8 Track Tape 
AFL1-2780 D LP 0 8 Track Tape APL1-2779 0 LP D 8 Track Tape 
Enclosed is $ Check, money order including $1.00 postage. 

Tennessee Residents add 6% State Sales Tax. 

Name   Address   

*City State   Zip   
-J 



Conway Twitty & 
Loretta Lynn 
Hanky Tank Heroes 
MCA MCA-2372 
I oretta and Conway are, 
Lneedless to say, two of 
country music's top talents-
individually and together. 
Their album, Lead Me On, still 
stands as one of the bench-
marks others aim n at. 
Their latest, Honky Tonk 

Heroes, is a big improvement 
over their last couple. Hard-
core Conway and Loretta 
fans will be glad for that, but 
it still doesn't match their 
best. 
This one has some memor-

able songs on it ( but not en-
ough). It would be conven-
ient to blame them for select-
ing songs from their own pub-
lishing companies, a fact 
which I think weakened their 
recent albums, but in fact 
that's where they got this 
a'lbum's best numbers: You're 
the Reason Our Kids are Ugly, 
We've Made it Legal and 
Country Blues. 
They seem to have lost some 

of the passion of a few years 
back. Maybe this is the com-
placency of stardom, or, per-
haps, the growth of their sep-
arate careers limits the time 
they spend together. I'm sure 

4 

.eilet 

wore( Tom s 
- 3 I Hene 

toterrAL'elp 

no one is standing over them 
with a whip, forcing them to 
use songs like how lligh Can 
You Build .1 Eire, so why do 
they? 

Still, the improvement here 
is welcome. Let's hope it 
means their next recaptures 
their full potential. 

1:1) \5 \no 

Don Williams 
Expressions 
ABC AY-1069 

There are two reasons behind 
the phenomenal success of 

Don ‘Villiams in the last few 
years. One is that he's still a 
great folk singer who \ 
really abandoned his roots. 
Back in the Sixties, he led the 
Poio Secos Singers—Corpus 
Christi, Texas', version of 
Peter. Paul and Nlarv—to the 
top ( il the national pop charts 
with a sweet, soft ballad called 
Time. Except for the tact that 
he no longer requires vocal 
support, his sound remains es-
sentialE the sanie. 
The second reason is that 

Williams is a master of It 
songs. When you get down to 
the sheer numbers of record 
sales, I think more people 
would rather listen to Olivia 
Newhailohn or Williiuns 
than, say, George Jones or 
Johnny Paycheck, simply be-

cause more people untlerstand 
the nuances 01 love than they 
do of cheat in'. 

Williams' latest album re-

veals new tricks. Ills sooth-
ing soice, economical 
instrument WWII. and loping 
beat are as ( 1 ci  ant here as tlie 
west Texas w. intl. There is one 
uncharacter:stic rocker, Tulsa 

',s litre lit' Str;I\ s troin his 
casual course, but es (.11 at his 
most raucous makes 
J.J. Cale sound like a Nlexican 
jumping bear'. 

Subtlety is the name ot the 
game here. iind I I iallIS 
kli(AVS I-10\V t,) play it best ( Jack 
Clunieni's recent zilbuin is a 
good example of how 

(Continued on page .52) 

Susie Allanson 
We Belong Together 
Warner/Curb BSK 321 7 Ner recent stunning chart 

successes notwithstanding, 
Susie Allanson's debut LI' on 
her new label comes across 
careful and calculated: as di-
gestible as angel food cake, 
and as satisfying. 
The arrangements and tracks 

are pure Linda Ronstaclt, a 
remarkable recreation of her 
west coast scull-al. The same 
goes for the material: part soft 
rock, part std t country, a pair 
of old rock classic's--Buddy 
Ilolly's Maybe Baby and Phil. 
Spector's vapid Be My Baby— 
a new rock classic (Desperado, 
no less) :mil even the obliga-
tory hilkie-oldie, in this case 

Ms. Allanson's producer Ray 
Ruff has N. irtually served us 
Liiida Roust adt on a platter, 
the only discernalile difference 
being Nis. .Mlanson's unique 
voice, a well controlled hybrid 
or 1)olly Parton and 1)iana 
Boss. She is a skilled ( but not 

affecting( singer, and in the 
context of so obviously pro-
grammed an album, her voice 
seems like vet another care-
fully chosen element in a hit-
making formula rather than a 
conveyor of feel ing or vaSS 
The formula here is as cal-

Ciliated :Ind businesslike : is if 
programmed by computer. 
Judging by the three hit sing,lex 
which have come titi this album 
it is quite obsiouslc a success-
lid formula, but ultiniatili- the 
music has none of the spCinta-
neity_ ingenuousness, or believ-
abilit> that makes for great 
country music. 

Dot:ca.:is URFIEN 
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815P() 
Of Elegant and Fun Jewelry 

Only 82P0 
You will receive a çift box of elegant and fun jewelry 
containing an assortment of at least 6 exciting pieces 
including bangle bracelete. necklaces with assorted 
pendants, chokers, and chained lockets that are guaran-
teed to have a manufacturers suggested retail price of at 
least $15.00 — double gift boxes will have a retail value 
of over $30.00. These are all fine pieces of jewelry. 

Each rtern s unique — gold or silver elEctroplated or 
enamel finish, including some of the most original and 
best selling geSigns ever created. You will enjoy wearing 
every tern in the collection. As one of the major dealers 
in nationally advertised jewelry, we can offer you his 
extraordinary fashion value — with no strings attached. 

, onstantly changing jewelry assorfirren: Iror- which your gift box will be selected 

NO RISK — MONEY BACK GUARANTEE COUPON 

FASHION JEWELRY Dept. FJ-136 
641 Lexington Ave. New York, N.Y. 10022 

Please rush me this extraordinary value of fashion jewelry. 

I: $15.00 worth of elegant and fun jewelry for only $2.00 plus 
50¢ postage and handling. 

E $30.00 worth (all different products) of jewelry for only 
$4.00. (We pay all postage and hancl.ng charges.) 

NAME  AGE 

ADDRESS  

CITY STATE 7IP 

All orders shipped promptly. Canadian orders add $ 1.00. 

NO RISK •— MONEY BACK GUARANTEE COUPON 

FASHION JEWELRY Dept. FJ— 136 
641 Lexington Ave. New York, N.Y. 10022 

Please rush me this extraordinary value of fashion jewelry. 

12 $15.00 worth of elegant and fun jewelry for only $2.00 plus 
50¢ postage and handling. 

D $30.00 worth (all different products) of jewelry for only 
$4 00. (We pay all postage and handling charges.) 

NAME   AGE 

ADDRESS   

CITY   _STATE _ZIP 

All orders shipped promptly. Canadian orders add $ 1.00. 



Williams 
(Continued from page 50) 
influential Williams currentl> 
is). Songs like It Must Be Love 
and Lay Down Beside Me—or 
anything else on this album, 
for that matter—are destined 
for airplay; such is his wide ap-
peal. But even while he prefers 
the soft, sublime method ot 
making records, and manages 
to cross over consistently into 
pop, he never sinks to total 
mushiness to get his point 
across. Which is why old 
folk(ie)s like Williams are the 
heirs apparent of modern 
country music. 

JOE NICK PATOSI• I 

Tommy Overstreet 
Better Me 
ABC AY- 1064 
'Maybe every singer should go 
RI through the sort of appren-
ticeship Tommy Overstreet 
did. Before doing any serious 
recording at all, he spent 
several years working for Dot 
Records (now part of ABC) 
where he got a grip on the 
mechanics of the music busi-
ness. Knowing the difference 
between the music business 
and the music business can 
mean the difference between a 
thriving career or an abbrevi-
ated one, and Overstreet has 
learned his lessons well. He 

Merle Haggard 
I'm Always On A 
Mountain When 
I Fall 
MCA-2375 Considering that Merle Hag-

gard has one of the great 
voices in country music, of 
course he's always on a moun-
tain when he falls. And this al-
bum lives up to that title. 
Most of the material is dis-

tressingly slow-moving, to the 
point where one ballad blends 
into another. If it weren't for 
two lines spoken in the middle 
of Merle's self-written, Don 
Williams sound-alike, Love Me 
When You Can, it would have 
passed me by all together. If 
you can get beyond the unin-
spirational music, however, 

there are some very intriguing 
lyrics going on. 

First, There Won't Be 
Another Now, which contains 
such poetic peaks as "Some-
thing deep inside of me/makes 
me want to kiss you on the 
mouth": up until then, I 
thought maybe it was about 
father-to-daughter, loss of inno-
cence. Then Ain't No Good 
Chain Gang, which Haggard 
sings with somewhat more 
conviction, also features some 
fairly rhyming cliches. The big 
surprise, though, is The Immi-
grant, in which the Okie From 
Muskogee seems to be aging 
into liberalism. At least, he's 
coining out for wet-backs, the 
"Mexican immigrant" who's 
"helping America grow." 

Well, at least he's not wast-
ing away in Margueritaville, 
which is what the song sounds 
like at first. On the other hand, 
if new Haggard is needed. I'd 
stick to The Roots Of My Rais-
ing or My Farewell to Elvis 
before investing in this. 

SUSAN TOEPFER 

seems to know, for example, 
what sort of material suits him 
best, and stays with it, avoid-
ing the overreaching that's un-
done many others. His music 
has considerable pop influ-
ences, but his basic thrust re-
mains unmistakably country, 
as Better Me demonstrates. 
There are strings here, back-

ground singers, too. But pro-
ducer Ron Chancey knows 
where they belong (and where 
they don't). The material is 

well-chosen and consistent 
with some odd slants. Sterling 
Whipple's Better Me and Nice 
Guys Finish Last are wryly 
moralistic love songs with a 
decidedly non-macho angle. If 
This Is Freedom (Then I Want 
Out), Stolen Wine and Cheat-
ers' Kit sink their fangs into the 
very concept of adultery. I 
Can't Love Without You and 
Shadows Of Love are straight-
forward laments. The love-
radio station analogy of Fadin' 
In, Eadin' Out is clever and un-
affected, buttressed by a hard-
kicking arrangement. Another 
cheating tune, One Lives In 
My Name (One Lives In My 
Heart) is an updated variation 
of Jimmy Wakely's 1948 clas-
sic One Has My Name, The 
Other Has My Heart. 
Overstreet obviously puts 

some time into his records, for 
Better Me confirms over-
whelmingly my longstanding 
contention the countrypolitan 
needn't mean schlock. 

RICH KIENZLE 

Carlene Carter 
Carlene Carter 
Varner Bros. BSK 3204 
The synthesis is intriguing: a 

genuine country blueblood 
backed by the spearhead of the 
back-to-basics British rock 
movement. When it clicks, 
Carlene Carter's debut album 
is a punchy halfway house be-
tween the pub and the honky-
tonk, as the daughter of June 
Carter and Carl Smith is 
prodded into action by the 
accompanying members of The 
Rumour (the group generally 
plays with rocker Graham 
Parker, and two members. Bob 
Andrews and Brinsley Schwarz, 
produced the album) and other 
guest English musicians. On 
Rodney Crowell's reggae-tinged 
Never Together But Close 
Sometimes, Parker's Between 
You and Me and Carlene's 
own Smoke Dreams—where 
her lineage is absolutely evi-
dent: her pronunciation of the 
word "trains" is wholly Nash-
villean—the band is hot, espe-
cially Schwarz on guitar, and 
Carter's voice has presence 
and range. 
Too much of the album, 

however, fails to ignite as it 

should, considering the talent 
involved; Alex Call's two songs 
are less than ordinary, Carlene 
takes on Tracy Nelson on her 
own turf and falls short (so did 
Ronstadt: Nelson is a formid-
able vocal model), and her 
own compositions are too 
centered in conventional fe-
male singer-songwriter modes 
without any real personality. 
But Carter's decision not to 
take advantage of her geneol-
ogy but to hook up with the 
class act of seventies British 
rock and roll makes the best 
parts of Carlene Carter crisp 
and forthright, totally contem-
porary, with enough family 
traits to justify Carlene's dedi-
cation of the LP to her grand-
mother, Maybelle Carter. 

MITCH COHEN 

52 



Makes Ifnur Kind a music 

It's the Oak Ridge Boys bringing you 
Room Service. Strong vocals, gentle 
ballads, uptempo rockers. Includes "I'll 
Be True To You" and "Cryin' Again." 

**.e..'"—"?."1.,...--""•Sref MP"  

U ,V ,4 4rçl 

Freddy's new ABC album marks his 
return to the style that made him 
famous. "Swamp Gold," his most ex-
citing album since "Wasted Days," con-
tains 15 different Fender songs. Includes 
"Talk To Me," When It Rains, It Really 
Pours," and "It's Raining." 

Tommy Oveistreet's tenth anniversary 
album stays true to country sound, 
featuring "Better Me" and "Nice Guys 
Finish Last." 

new albums nn 
ABE Records 
and Gin Tapes. 

He makes a brand of American music 
that's already taken England by storm. 
Don Williams and his latest album, 
"Country Boy." Includes "I've Got A Win-
ner In You," "I'm Just A Country Boy," 
and "Rake And Ramblin' Man." 

"Treat Her Right" was Roy Head's 
classic, but wait ' til you hear what this 
master performer has come up with on 
his brand new LP. Some of the songs he 
treats exceptionally right include 
"Tonight's the Night," "Pieces Of My 
Life," and "Now You See 'Em, Now You 
Don't." 

Ilt[ONOS 

The good times are on the house—and 
on the new Oak Ridge Boys album, "Y'all 
Come Back Saloon"! Includes "You're 
The One," " I'll Be True To You" and the 
hit single "Y'all Come Back Saloon." 

Everybody's favorite singer and instru-
mentalist, Roy Clark, has put together a 
collection df new and old favorites, in-
cluding "Southern Nights," "Must You 
Throw Dirt On My Face," " It Was Almost 
Like a Song," and more. A brand new 
album by Roy Clark is a reason for cele-
bration! 

Twelve favorites from " Mr. Country 
Rock." Billy "Crash" Craddock Sings His 
Greatest Hits including " Knock Three 
Times," "Rub It In," and "Why Don't We 
Sleep On It." 

ERNEST TUBB RECORD SHOPS, INC. 
P.O. Box 500/ NASHVILLE, TENNESSEE 37202 PHONE 1-800-251-1904 (TOLL FREE) 

Albums Only $5.98 8 Track Tapes $6.98 Include $1.00 per order for postage and handling. 
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HereShe Comes Again 
Dolly Parton 
Heartbreaker 
RCAAFL1-2797 

If Dolly Parton is anything, 

she is controversial. Knowing 
that her new album would 

stir passions, we asked two of 
our top writers, both of 
whom are great admirers of 

Dolly and her talent, to give 
you their reactions. As you 

will see below, the storms are 

already brewing. 

by ALANNA NASH 

W hat a tnindblower the new 
Dolly Parton album is! From 

the cover right on through 
the last cut on the second 
side, Heartbreaker is a brand 
new Dolly, a Dolly so differ-
ent from her Jolene days that 
she is liable to cause mass ap-
oplexy among the hard-core 
country fans who refused to 
follow her down the Here 
You Come Again route. It's 
always been hard to classify 
Dolly's music, even on her 
early albums, and it's dif-
ficult to attach labels here, 
but the majority of tunes on 
Heartbreaker fall into two 
categories: easy-listening and-
are you ready?—disco! Not 

the soft hint of disco that ap-
peared on Here You Come 
Again (and which was sug-
gested more in the jacket 

photo than ia the actual 
music), but get-down, get-it-
on disco, the kind that has 
Dolly panting, " I'm undone, 
so come and do me!" 
Overall, Heartbreaker, which 

credits Dolly, as the producer 
"with" Gary Klein who pro-
duced Here You Come Again, 
and Barbra Streisand's Super-
man, is far slicker than Here 
You Come Again ever dared 
to be. Never mind that the 
laid-back Dr. John ( Mac Re-
bennack) drops in to play 
piano on a couple tunes, Jim 
Keltner ( Leon Russell's old 

drummer) adds special el fects 
and Jeff Baxter (of the Doob-
ie Brothers and formerly of 
Steely Dan) puts down a few 
licks on the guitar synthesizer. 
It sure sounds strange hear-

ing all this coming from Dol-
ly's little-girl voice, but all the 
up-beat tunes are undeniably 
infectious and feel-good, 
from the funky horns on Sure 
Thing and I Ilunna Fall in 
Love, to the Latin rhythms 
and congas on Iiith You 
Gone, the latter tune also fea-
turing Joe McGuffee on steel 
guitar! But, if you're looking 
for any more twinges of cou-
ntry on this album, recorded 
in California, better pull out 
your magnifying glass. The 
.han, one of six Parton orig-

inals (along with the three 
above) is essentially a cou-
ntry lyric—Dolly loves her 
father (as "the man" is re-
vealed to be in a surprise end-
ing, one of her devices from 
the country days)—but it's set 
to an electronic beat. 
Dolly Parton is a very talent-

ed lady and there's no reason 
she shouldn't be allowed to 
sing and create whatem music 
she likes. But she is new to 
the pop style, and she is not 
yet able to write pop songs 
with the depth she brought to 
a good many of her country/ 
folk tunes. This is pointed up 

in her recording of the title 
tune, David Wolfert and Car-
ole Bayer Sager's wonderful 
Heartbreaker, which is so solid 
and well-crafted that it makes 
a good deal of the other songs 
on the album look like fluff. 
But Dolly will be writing songs 
like this one before long, and 
singing them just as well as 
she does Heartbreaker. 
But all these songs are still 

representative of Dolly Par-
ton, who has a lot more music 
inside her than the stuff Por-
ter Wagoner wanted her to do 
exclusively. And, who cares 
if some of these songs are 
shuck and jive? They're not 
supposed to be Jolene and 
Coat of Many Colors. Rather 
than fault the album for what 
it is not, let's celebrate the 
fact that Dolly is feeling free 
enough to experiment with 
all sorts of musical forms. 

This album is fun and enjoy-
able listening. Yes, indeed! 
Heartbreaker is sure to live up 
to its title in Nashville, espe-
cially with the A.C.E. crowd, 
but the irony of it all is that 
hunched over the control 
board in Fireside Studio, Por-
ter Wagoner is now working 
on his newest musical love— 
none other than disco! 
Sometimes it seems like the 
more things change, the more 
they stay the same. 

by ED WARD 

Let me get a couple of things 
straight right off. I listen to 

all different kinds of music, 
and enjoy them all. So if 
Dolly Parton wants to be-
come a pop star, I'm not go-
ing to join in the chorus of 
people saying she's betraying 
country music or selling out 
to Hollywood. She's young, 
she's talented, and she's got 
only one life to lead. So 
whatever she decides to do 
with it is her business. Any-
way, her voice is rich and 
pure, the perfect vehicle for 
any number of pop styles. If 
she can't find any good mat-
erial, there are hundreds of 
fine songwriters who'd be 
glad to write her some, but 
there are already thousands 
of songs in the fields of soul, 
soft- rock, progressive cou-

ntry, and even regular cou-
ntry that she could choose. 
So I'm perfectly ready to ac-
cept and praise a great—or 
even a good--Dolly Parton 
pop album. 
That way, when I tell you 

that everybody concerned 
with Heartbreaker should be 
tried for crimes against music, 
you'll know that I'm not just 
some cranky old guy who 
wishes that she go back to 
Porter Wagoner's TV show. 
From it's cover ( which looks 
like the nightmare of an inter-
ior decorator who's eaten too 
much peach ice cream) to its 
deadening production, this is 
a disaster. Specific low points 
include: a song entitled It's 
Too Late To Love Me Now, 
which is virtually a note -for-
note rewrite of Lovin' inns. 
the Tom Jans song; the breat-
hless duet vocal of one Rich-

ard Dennison on Ile 're 
Through Forever Tom-
orrow), on which he sounds 
like a piano bar crooner who 
can't make up his mind if he's 
Elvis Presley or Barry White; 
and Dolly's disco song, titled 
Sure Thing, which is surely 
the worst song she's ever writ-
ten, if not the worst song 
she's ever recorded. 
But, even if Sure Thing is 

lyrically inane, and horrend-

ously overproduced, Dolly's 
repeated "sure thing" tine at 
the end shows her singing in a 
really interesting pop . style. 
The Man, a tribute to her fath-
er, isn't a brilliant song, hut 
it stems from a pretty crea-
tive concept. And on and on. 
Dolly sorely needs direction, 
someone to pick better songs 
for her, someone to provide 
her with more sympathetic 
backing, someone to steer her 

clear of the disastrous course 
she seems hell bent on taking. 
Hey, Dolly,go talk to Linda, 

go talk to Emmylou, and see 

if you can't learn something 
from them. Obviously, you 
don't want to be a country 
queen like Emmylou, and the 
hard-rocking edge of a lot of 
Linda's stuff might not be-
come you, either. But a solid 
consideration of what they're 
doing might give you a clue 
of what you should do. 
You are not Barbra Streis-
and, Carole Bayer Sager or 
Mae West. You are Dolly Par-
ton, and a lot of us love you 
enough to forgive you a lot. 
Heartbreaker, though, is too 

much: it's more than any of 
your fans, in and out of the 
country music field want to 
endure. Second rate songs, 
second rate production. That 
really is a Heartbreaker. 
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-Iecorcis 
The Oak Ridge 
Boys 
Room Service 
ABC AY 1065 
I t is often bewildering how 

so many Broadway musi-
cals—Carousel, Showboat, My 
Fair Lady, et al.—have earned 
an almost legendary status 
simply by virtue of one, two, at 
most three, memorable songs. 
And yet the Oak Ridge Boys 
have done exactly the same on 
their latest album, Room Ser-
vice. There are only two cuts 
out of 1 I really worth listening 
to, but those two songs—If 
There Were Only Time For 
Love and I'll Be True To 
You—are such priceless mas-
terpieces that they elevate an 
otherwise average album into 
the category of greatness. In 
their median foray from gospel 
into country music (the boys 
had actually been planning 
such a move about three years 
before Y'All Come Back Sa-

loon) the Oaks have rev O. c(I I 

almost lost art on Nashville's 
Music Row: i.e., the ability to 
pick a winning song. To the 

uninitiated this may seem a 
rather easy task, but when 
90% of today's country 
albums are the musical equiva-

lent of the Chinese water tor-
ture, hearing two such para-
gons on one disc is tantamount 
to finding two Hope Diamonds 
lying in the street. 
As for the rest of the album, 

the songs are—surprise—about 
women and love affairs, and 
most of them—double surprise 
—on a positive note, and much 
of that on the order of I've Had 
So Many Women And 1 ve Had 
My Heart Broken So Many 
Times And 1 Guess I've Broken 
A Few Myself But Now I've 
Found You And Those Lonely 
Old Days Are Over At Last 
'Cause 1 Just Want To Spend 
The Rest Of My Life With You 
Always And Forever. Almost 
like a sinner finding Jesus. 
But then about the time you 

get your fill of this, you hear 
one or the other of the two 
transcendent songs and realize 
that you are listening to an al-
bum that will be some time in 
being surpassed. 

JOHN PUGH 

When you like your music enough. 
Whatever your favorite music, you'll like it better on a good 

component stereo system. 
And since a receiver is the heart of your system, you 

shouldn't compromise on it. 
The new KR-6030, with 80 watts per channel, minimum 

RMS, at 8 ohms from 20 to 20,000 Hz, with no more than 0.05% 
total harmonic distortion, has the power to drive any speaker 
as loud as you want. Even low efficiency speakers. And is 

powerful enough to handle demanding musical passages 
without distortion. 

That's why at $525.00' it's the choice of people who really 
care how their music sounds. 

KEN WOOD' 
For the dealer nearest you, see your Yellow Pages, or write Kenwood, 
PO. Box 6213, Carson, CA 90749. In Canada: Magnasonec Canada, Ltd. 

'Nationally advertised value. Actual prices are established by Kenwood dealers Simulated walnut-grain side panels optional 
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Nashville's Master 
Songwriters 
Sing 
Their Hits 
Triple I TLP-0001 
no songwriters, like singers, 

have their own fans? Surely 
some of them do, and fans of 
those four writers might want 
to check out this album even 
though the vocal performances 
are rather erratic. For its first 
entry into the country market-
place, this small Nashville in-
dependent label asked Harlan 
Howard, Allen Reynolds, John 
Schweers, and Danny Dill to 
each record two of their favo-
rite original hit compositions 
plus one "hit for the future." 
(Actually, all three Reynolds 
songs have already scored, but 
Allen cut Ready For The Times 
To Get Better before Crystal 
Gayle made it a hit.) 

Now there are reasons why 
some people are writers and 

others are singers, and only a 
select few manage to excel at 
both. Truth to tell, none of 
these four have that something 
extra that separates the ade-
quate singers from the greats. 
Reynolds, for example, has a 
rather weak voice, but his at-
tention towards the nuances of 
his songs still carries the day. 
Schweers' vocals are so strik-
ingly similar to—who else?— 
Ronnie Milsap's that it's hard 
not to draw comparisons on 
something like Daydreams 
About Night Things. Schweers 
can't match Ronnie, of course, 
but his new Early Fall is such 
an obvious hit for somebody 
that he's hardly got anything 
to worry about. And Dill's 
voice has a pleasing old-timey 
quality. His semi-humorous 
Don't Sell The Farm (And 
Move to Nashville) is the per-
fect closer, since it is about the 
perils of pursuing a songwrit-
ing career. Like the other 
three, he should know. 

JOHN MORTHLAND 

Roy Clark! 
Buck Trent 
Banjo Bandits 
ABC—AY1084 
'When you turn loose the for-
t' midable banjo talents of 
Roy Clark and Buck Trent on 
an entire instrumental LP, you 
get exactly what you might ex-
pect: ten cuts of spirited acous-
tic music, brimming with ex-
citement and enthusiasm. The 
range of material on Banjo 
Bandits runs the gamut from 
traditional bluegrass numbers 

to some sparkling Clark-Trent 
originals. 

But after a second or third 
playing, many of the cuts be-
gin to sound the same. They 
are all dominated by the slick, 
flashy banjo duets, and under-
pinned by tasteful piano, gui-
tar, mandolin and bass flour-
ishes from some of Nashville's 
top intrumentalists. 
Unless you're a die-hard ban-

jo enthusiast, you're apt to find 
Banjo Bandits a little tiring. De-
spite the expertise and 
enthusiasm of the players, it ul-
timately sounds like out-takes 
from the soundtrack of Hee-
Haw. Too often, the nuance 
and subtleties of the various 
musical styles become 
homogenized by the recurrent 
flourishes and interplays of 
this powerhouse banjo duet. 
Banjo Bandits is chock full of 
slick, high-caliber, good-time 
banjo music—nothing more 
and nothing less. 

BOB ALLEN 

//la teloi• bro iftd. 

9 The Largest Bluegrass Store 

SEND FOR FREE ILLUSTRATED STOCK & PRICE LIST 

Lowest Prices — We Ship Everywhere 

WHY CHOOSE AN Ov Anon GUITAR? NOW 41% OFF! 

1. It's a bluegrass guitar. TONY RICE, LESTER FLATT, and BILL 
HARRELL use Ovations. 

2. It's a folk and country guitar. So many other TV and recording artists 
use Ovation that it would take an entire page to print their names (list 
available on request). 

3. Ovation makes a great sounding, versatile, durable instrument. 
4. MANDOLIN BROS. LTD. NOW DISCOUNTS OVATION 41% OFF! 

ALL PRICES INCLUDE HARD SHELL CASE. (LIST PRICE IN 
PARENTHESES) 

CUSTOM BALLADEER. 1112-4. ($510) OUR PRICE $299.00 
ELECTRIC/ACOUSTIC CUSTOM BALLADEER 1612-4. ($635) $375. 

LEGEND 1117-4. ($585) $345. 
ELECTRIC/ACOUSTIC LEGEND 1617-4. ($735) $433. 
CUSTOM LEGEND (PEARL INLAID TOP) 1119-4. (8920) $542. 
ELECTRIC/ACOUSTIC CUSTOM LEGEND (PEARL TOP, STEREO) 

1619-4 ($ 1095) $646. 
PACEMAKER I2-STRING 1115-4. ($595) 8350. 
ELECTRIC/ACOUSTIC PACEMAKER I2-STRING 1615-4. ($720) $425. 
GLEN CAMPBELL 12-STRING 1118-4. ($645) $380. 

idlS0// RB-250 MASTERTONE BANJO WITH HARD SHELL CASE 

LIST $1110 OUR PRICE $775 

STYLE 60-S GUITAR WITH HARD SHELL CASE 
ROUNDNECK OR SQUARENECK 
LIST $516 OUR PRICE $340 

(all prices subject to change) 

Ovation 
Legend 

Ovation 

Custom 

Legend 

NEW MARTIN GUITARS — 41% OFF — WITH HARD SHELL CASE 

D-18 ($850) $501.50 
0- 19 (S900)5531. 
D-28 ($ 1000) $590. 
D-35 ($ 1050) $619.50 

Fl D-28 (51200) $708. 

0M-45 PEARL. LTD EDITION. 
SPECIAL PRICE $ 1750. 

M-38 ($ 1200) $708. 
MARTIN STRIKE MAY LIMIT 

AVAILABILITY. 

VINTAGE INSTRUMENTS — WE SHIP EVERYWHERE 

MANDOLINS 
1933 Fern F-5 
1960 Mint F-5 
1968 F- I2 
1920 mint F-4 
1912 mint F-2 
1919 H-4 mandola 
1915 K-2 mando-cello 
1901 0.H. Gibson 
Style As at low prices. 

MARTINS 
1935 mint 000-45 
1935 D-28 herringbone 
1939 D-28 hb 
1945 D-28 hb 
1946 D-28 hb ( 2) 
1945 mint D- I8 
1939000-21 hb 
1927 0-28 Koa hb 
Gibson 1939 L-00 
Gibson L-4, L-3 
Many More. 

MASTERTONES 
1928 Florentine 
1929 Bella Voce 
1939 RB-7 flathead 
1926 RB-5 Deluxe 
1928 RB-4 archtp 
1927 RB-3 gold 
1926 RB-3 
Many Frailers by Vega, 
Stewart, Coles, Fairbanks. 

JOHN MONTELEONE F-5 MANDOLIN 51550 UNTIL 7/1/78 

COMPLETE REPAIR / RESTORATION 
FACILITY NOW OPEN 

ODiMared 
Musical Instrument Pickups AT LOW DISCOUNT PRICES 

Please add $15 for shipping & insurance within domestic U.S.A. Cashier's check or money order please. Immediate shipment. 

Stan Jay & Hap Kuffner are MANDOLIN BROS. LTD., 629 Forest Ave., Staten Island, NY 10310/212-981-3226 
Showroom Hours Mon-Sat 11-5. Phone Hours 7 days, 9am-9pm. To Visit: Take No. 107 bus from S.I. Ferry 

from Manhattan; or N.J. Turnpike Exit 13, over Goethal's Br., first exit is " Forest Ave." 
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BURIED TREASURES 
These days you'll find but a 

handful of steel guitarists on 
major labels, unlike the Fifties 
and Sixties, when it was rou-
tine to see a Pete Drake or Jerry 
Byrd on artists rosters. Today 
smaller labels handle steel re-
cords, and the market is appar-
ently thriving, if parochial. 

Dewitt "Scotty- Scott owns 
Scotty's Music in St. Louis. 
Himself an excellent steel 
player, he founded the annual 
International Steel Guitar 
Convention several years ago. 
He also issues solo LPs by top 
steelers through his Midland 
label, including All Those 
Years (Midland MD-JD- 10010) 
by Ray Price/Willie Nelson vet-
eran Jimmy Day; it's a fine set 
of country classics complete 
with shuffle beat and twin 
fiddles. Joaquin Murphey 
(Midland JM-12), the first re-
cording in years by the reclu-
sive legend who worked with 

It you know any "buried tre-
asures" you think we should 
cover, write Buried Treasures, 
c/o Country Music, 475 Park 
Avenue South, New York, 
New York 10016. 

Spade Cooley, Tex Williams 
and Merle Travis, features his 
skillful treatments of Honey-
suckle Rose and other pop-jazz 
standards and originals. 
Herbie Remington played fero-
cious steel behind Bob Wills in 
the Forties, but now sticks to 
standard lounge fare. Strung 
Up (Midland MD- 19) spot-
lights lyrical renditions of 
rather mundane material. 
Pedal steel master Buddy Em-
mons was recorded at last 
year's steel convention with 
Buddy Spicher and pianist 
Randy Goodrum and the two-
volume Live At The 1977 
ISGC (ISGC 1, 2) set is as good 
as the previous Emmons-
Spicher collaboration, Buddies 

on Flying Fish. 
Tom Bradshaw runs Pedal 

Steel Guitar Products from his 
Oakland, California, home. He 
recently instituted a Vintage 
Classics series, legal reissues of 
long out-of-print steel albums 
including Jerry Byrd's excel-
lent Steel Guitar Favorites (Vin-
tage Classics VC-2) and steel 
wildman Speedy West's Steel 
Guitar (Vintage Classics VC-8) 
and Guitar Spectacular 
(V ingage Classics VC- 10) LPs. 
Also from Oakland, Joe 

Goldmark plays steel for the 
Billy C. Farlow Band, a Com-
mander Cody spinoff. Piekin 
My Pleasures (Lo-Ball I) is his 
first LP on his own label, a 
mixed bag of imaginatively 
adapted rock tunes past and 
present with some equally fa-
cile swing and C&W. His inno-
vative playing makes this 23 
year old a' future force to be 
reckoned with. RICH KIENZU. 

Other 
New 
Releases 
Bill Anderson 
Love and Other Sad Stories 
MCA MCA-2371 
Lost Gonzo Band 
Signs of Life 
Capitol ST-11807 
Jessi Colter, WayIon 
Jennings, John Dillon, Steve 
Cash 
White Mansions 
A&M SP-6004 
Commander Cody 
Flying Dreams 
Arista AB-4183 
Hank Cochran: 
With a Little Help From His 
Friends 
Capitol SW- 11788 
Marshall Tucker Band 
Together Forever 
Capricorn CPN-0205 
Billy " Crash" Craddock 
Sings His Greatest Hits 
ABC AY- 1078 

c\\ 
Groe\.\\I 

"\o(). FEATURING: 

(Let Me Be Your) Teddy Bear/Wooden 
Heart/Five Sleepyheads/Puppet On A String 
String/Angel/Old MacDonald/How Would 
You Like To Be/Cotton Candy Land/Old 
Shep/Big Boots Have A Happy Day 

"Elvis Sings For Children And 
Grownups Too!" 
Record ONLY $5.98 

8TK Tape ONLY $6.98 

ALWAYS 
** 1 

TO: Country Music Magazine 
Drawer C 
Long Valley, N.J. 07853 

Name  

Street  

City  

State Zip  

Send me .... Elvis Record(s) at $6.78 
each ($5.98 plus $.80 post. & hand.) 

Send me .... Elvis 8TK(s) at $7.78 
each ($6.98 plus $.80 post. & hand.) 

M0108 

o 

2 



PMN By DOUGLAS B. GREEN 

Shot Jackson: Evolution Of 
The Steel Guitar 

"There's no end to the way the steel 
guitar is going. It's an entirely different 
instrument than when I first started pia> - 
ing, and these new boys want more 
changes and improvements every year.-
So sa s Harold "Shot'' Jackson, and if 
an\ one ought to know it is he, for as head 
of •Sito-Bud steel guitars he's seen the in-
strument evolve from the Dobro and the 
"biscuit board" electric of the 1940's to 
the electronic and mechanical complexity 
it is toda'. . 

Shot started out down in Florida, coin-
ing to Nashville in 1944 with Cousin 
Wilbur Westbrooks' tent show. After a 
short stint in the service he joined the 
then-popular Bailes Brothers on the Opry 
and moved with them to KWKH in 
Shreveport in 1948. There they were 
among the initial stars of the Louisiana 
Hayride when it was initiated in 1948. 
When the Bailes Brothers broke up in 
1950, Shot went to work for Johnny and 
Jack—Johnny Wright's wife Kitty Wells 
was not yet a star—and moved back to the 
Grand ()le Opry with them in 1952. 

Shot stayed with Johnny and Jack until 
1958, and in the meantime he and ultra-
progressive steel player Buddy Emmons 
started building jtidal steels " in my 
garage, as a hobby." The pedal steel, 
though used as earl as the middle 1930's 
by pop steel guitarist and big bandleader 
Al'. no Rey ( real name: Al Mc:Burney), 
burst explosively on the country music 
scene with Bud Isaac's bending, insinuat-
ing pedal-pumping on Webb Pierce's hit 
Slowly in 1953. "Buddy and I weren't 
happy with any pedal steel we could buy 
in those days," recalled Shot between 
trips to the bathroom to expectorate a 
healthy wad of tobacco juice. " It was still 
a new instrument, with lots of experi-
menting going on. Once we built some to 
suit ourselves, everybody wanted one!" 

In 1958, Shot had joined RON' ACtlifs 
Smokes NIountain Boys and one day 
Acuff chanced upon the rampant clutter 
of Shot's garage, and horrified, staked the 
ad\ ent urous builders-pickers to a 
building of their own. Business boomed in 
the era, hurt though it was by the rock 
1)0< un. and Shot became sole owner in the 
early 1960's, shortly before opening the 
famous retail store—a lower Broadway 
landmark like Tootsie's Orchid Lounge 
and Ernest Tubb's Record Shop— in 1963. 
It \\ as during this era steel great Lloyd 
Green said of Shot: " I'd go in to see him 
with some wild new theoretical idea 

Johnny and Jack c. 1950 it ith Paul Warren (fiddle), Shot Jackson (dchro). 

altout pedal and knee Imer arrangements. 
and he'd shake Ilk head and tr \ to explant 
to me wl-k it \\ as iinpossible. Then a week 
or two later he'd call me and have it 
ready." 
A serious accident on a rain-slicked 

highway in 1965 critir a injured Roy 
Acuff and se\ eral of it Smoke\ Nloun-
tain Boys, among them Shot Jackson. 
Though they both \ owed to retire Roy 
was soon performing on crutches and is 
still out there fiddling: Shot howe \ er, 
slowed down on touring considerably, 
plm ing a few weekend dates every so 
often since then with Donna Darlene, and 
more recentk pla.y ing with the Clark 
Family on licr• how. He has instead spent 
his time overseeing the continual' \ grow-
ing retail outlet on Broadway, awl the 
de\ elmment of the steel guitar factory on 
six thaws ol an old riven runt area '.va re-
house at 178 Second Avenue North in 
downt.tw II Nashville, about two blouks 

from the Broadway store. 
"Right now were working our tails off. 

Every Year we have to modify what we 
ha\ e because the boys scent to want new 
stuff e ery year. It keeps us bus> just up-
dating the changes we want. Like old 
Alvino Rey—yeah. he's still around—he 
plays a Sho-Bud guitar. We just updated 
his steel completek , macle a new process 
we hike of unlimited raising and lirwer-
ing the strings. 

"I see no end to it. It's so versatile with 
all these new electronic gadgets. it's a 
whole orchestra in itself — it ran sound 
like :I st ring section, or an organ, or a syn-
tln•siier. anything. Phis in all kinds of inu-
siu, not only country. Then•'s Buddy 
Emmons and Curly Chalker I tla \ 111g !aril, 
and it's in rock and gospel and Al'. no 

you can't get any more pop than 
that. Shoot no," he said. expectorating a 
last bit of tobaCco jet ice, "I don't see any 
(lid to it at all." 
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Chuck Berry-The Best 
Of The Best Of: May-
belline /School Days/ 
Johrny B. Goode/My 
Ding A Ling/Reelin' & 
Rockin'/Sweet Little 
16/Brown Eyed Hand-
some Man, 3 more! 

Hawkshaw Hawkins-
16 Greatest Hits: I'm 
Waiting Just For You/ 
Lonesome 7-7203/f 
Suppose/Little White 
Wasned Chimney/Dog 
House Boogie/Barbara 
Allen, plus 10 more! 

Wilma Lee & Stoney 
Cooper-Sing Carter 
Family Greatest Hits. 
Picture On The Wall/ 
Worried Man Blues. 
and many more! 
LP No. SD-980 
8 TK No. SD-1980 

Mel T.Ilis & 
Stateside/Mr. Drop-
out:Wine/Honey Hurt-
gry/Facled Love/I'm 
Gonna Move, much 
more! Dower Pak 
LP No. P0-295 
8 TK No. P0-1295 

Red Sovine-Phantom 
309: In Your Heart/ 
That's Me/Bummir' 
Around/Same Old Sit-
uation/Phantom 309. 
more Power Pak 
LP No. P0-270 
8 TK No. P0-1270 

The Kendalls: Leaving 
On A Jest Plane/You 
Think I Still Care/I 
Know He'll Never 
Come Back/Hills Of 
Kentucky/Think Of 
Me Gently/Love Love 
Love, plus 6 more! 

MOON MULLIGA N 

Moon Mullican-Great-
est Hits: I'll Sall My 
Ship Alone/Louisiana/ 
Mona Lisa/Bottom Of 
The Glass/Jcle Blon/ 
Farewell, many more! 
LP No. SLP-3.9 8 
8 TK No. SLPT-1398 

LuJu Belle & Scotty-
Sweethearts Of Coun-
try Music: Homecom-
ing Time In Happy 
Valley/Mountain Dery 
Time, more! Starday 
LP No. SLP-206 
8 TK No, SLFT-1206 

Jean Shepard-Best 0', 
Many Happy Hang-
overs To You/Haul Of 
And Love Me ,Satisfied 
Mind/2 Little Boys, 6 
more! Power Pak 
LP No. P0-2 ' 8 
8 TK No. P0-1278 

?e, 

RED SOVINE 
iloouirrne li ilson .Seerinc -

Red Sovine-Woodrow 
Wilson sovpne: YGL. 
Left Your Door Wide 
Open/Daddy's Girl/ 
It'll Come Back/Little 
Joe, more! Starday 
LP No. SD-970 X 
8 TK No. SOT-1970X 

Grandpa Jones-His 16 
Greatest Hits: Mount 
am n Dew/15 Cents Is 
All I've Got/8 More 
Miles To Louisville/ 
I'm My Own Grand-
pa/Old Rattler/Grand-
pa Boogie, 10 more! 

Wilf Carter-" Montana 
Slim": 2 Little Girls 
in Blue/Daddy And 
Home/Put My Little 
Shoes Away/Hey Hey 
Mr. DJ, more: Starday 
LP No. SLP-300 
8 TK No. SLPT-1300 

Lulu Belle & Scotty-
Sweethearts Still. I'll 
Be All Smiles Tonight/ 
Between You & Me/I 
Told Them All About 
You, more! Starday 
LP No. SLP-351 
8TK No. SLPT-1351 

THE MT e 

GEORGE MORGAN 

, OVIDY ma. 

LLA10« 

George Morgan-Best 
Of: You're The Only 
Good Thing/Room 
Full Of Roses/I'll Sa I 
My Ship Alone/Candy 
Kisses, more! Starday 
LP No. SLP-957 
8 TK No. SLPT-1957 

Red Sovine-Teddy 
Bear: Teddy Bear/It 
Ain't No Big Thing/ 
Little Rosa/Last Mile 
Of The Way/Love Is, 
much more! Starday 
LP No. SD-968 X 
8 TK No. SDT-1968 

YOURS FREE! 

If I Don't Love You , 
One is A Lonely Number 
dust One More/Uh Uh Nc, 
Why Baby Why/Long Tirr.c. 
To Forget/Your Heart/No-
th.ny Can Stop My Love/ 
Seasons Of My Heart/What 
Am I Worth/Color Of The 
Blues/Eskimo Pie, 4 more! 

Gonna Move/Truck Drivels Prayer/ 
King Of The Open Road/Goddyup Go/ 
Satisfied Mind/Six White Horses/Girl 
On The Bilboard/Sitting & Thinking/ 
Bringing Mary Home, plus 7 more! 

ANY 0110E 
ON THIS PAGE HITS 

COUNTRY 

Simply order 5 recorcs or 8tk tapes 
at our SPECIAL LOW PRICES!!! 
RECORDS TAPES $5 

ONLY 98 ONLY 98 
TO: Country Music Magazine 

Drawer C 
Long Valley, N.J. 07853 

I nave checked my choices below include $ 1 postage and 
handling charges) 

I; George Jones 
2) Red Sovine-16 All Time Favor-

ites 
3) Chuck Berry-The Best Of 
4 ) The Kendalls 
5) Grandpa Jones 

6 ) Hawkshavv Hawkins 
7) Moon Mullican 
8) Wilf Carter 
9; Wilma Lee & Stoney Cooper 

10 ) Lulu Belle & Scotty-Sweet-
hearts Of Country Music 

11) Lulu Belle & Scotty-Sweet-
hearts Still 

12) Mel Tillis & Friends 
13) Jean Shepard 
14) George Morgan 
15) Red Sovine-Phantorn 309 
161 Red Sovine-Woodrow Wilson 

Sovine 
17) Red Sovine-Teddy Bear 

D 

D 

M0108 

LPs 8TKs 

SD-3021 
SD-3010 

GT-0004 
GT-0001 
SD-3008 
SD-3013 
SLP-398 
SLP-300 
SD-980 
SLP-206 

O SOT-13021 
• SDT-13010 

O GT-80004 
• GT-80001 
O SOT-13008 
O SOT-13013 
D SL PT-I 398 
O SL PT-1300 
O SD-1980 
• SLPT-I206 

SLP-351 E SLPT-135I 

P0-295 
P0-278 
SLP-957 
P0-270 
SD-970 X D 

P0-1295 
P0-1278 
SLPT-1957 
P0-1270 
SDT-1970 X 

D SD-968 X 0 SOT-1968 X 

You May Order As Many LPs Cr 81-Ks as You Like, But 
Why Not Order 5 And Get 1 Free, 10 Get 2 Free!!! 

Name  

Street  

 A 

City State Zip.   

INCLUDE •7:..." 00 FOR POST».r..3E & HANDLING 



Record Reviews 

u. 

OUNTRy 
MAGAZINE 

The music you love... 
The stars you listen to. 

8 or 12 ISSUES OF &LIS-In-i^. te 

FOR ONLY egs 83e A COP'Y. 
In the next few issues, we'll be featuring such stars as: 
Olivia Newton - John, Johnny Paycheck, Linda Ron-
stadt, Elvis, Dave and Sugar, and of course many of 
your other favorites, old and new. Don't miss a single 
issue I SUBSCRIBE NOW, and look forward to hav-
ing Country Music Magazine delivered to your door 
every month. 

plus: 

Look At All You Get Each Month: 
News & Gossip 

Country Music is all this, plus...  
Each month you'll also find revealing portraits of today's TOP PICKERS ... exclusive 
expert reviews and recommendations on your BEST BETS IN AUDIO EQUIPMENT 
great BOOK & RECORD BARGAINS . . and much more! 

Clip This Coupon 

Mail To: Country 
P.O. Box 
Boulder, 

Music Magazine 
2560 
Colorado 80321 

Name  

Address Apt   

City  

State Zip   

Please send Country Music for the number 
of months checked. I get the 33% discount 
on either offer outlined below. 

Plus I may always have a full refund for 

all copies not mailed if I am not 100% 

satisfied. 

D 12 Issues ( 1 full year ) for $9.95. 
I save $.42 off the single copy price 
of $ 1.25 I 33% discount 1. 

8 Issues for $6.63. I still save the 
$.42 off the single copy price of 
$1.25 133% discount 1. 

C] Payment enclosed (Put form in envelope) 

D Bill me later 

FOR EVEN FASTER SERVICE, CALL TOLL-FREE 
800-(247-2160). ( IN IOWA - 1-800-362-2860)  4DDG 

In -Depth Interviews 

Color Centerfolds 
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Many Never-Before-Offered 
Items...Great Low Prices... 
NEW FREE BONUS Offer 
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Description Of These Items On Page 62 
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DOLLY PARTO\ 
Skeptics disclaim her, fans adore her, but whatever she is, 
none can ignore her. Dolly Parton's star is on the rise, and 
now author Alanna Nash makes us part of Dolly's dazzl-
ing success story in this intimate new biography that fans 
have long awaited. Based on interviews with Dolly herself, 
and with others who have known her all her life, DOLLY 
PARTON reads like a true Cinderella story—one of twelve 
children growing up in the Smokey Mountains of Tennes-
see, to one of the leading female vocalists in America. But 
above all, Ms. Nash takes us beyond the flashy exterior to 
reveal the true Dolly—a bright, articulate woman who 
knows exactly what she wants and where she is going. Will 
Dolly's staying power with her new found pop audience 
be as strong as it has proved in Nashville? Will she be as 
successful as a writer and movie star as she has been with 
her music? Once you've read DOLLY PARTON, you know 
she'll do it all. 

Published by Country Music Magazine Press& Reed Books, 
Hardcover, 6 x 9, 200 pp, 45 b/w & Color Photos 

SPECIAL FREE BONUS!!! 

Order early and we will also send you a FREE Dolly T-
Shirt Iron-On, a $ 1.95 value, as a FREE BONUS! 

Item No. B184/I318 NOW ONLY $9.95 

Item No. G35 
NOW ONLY $2.95 

PLAYNG CARDS 
OF THE STARS 

This is the most unique deck of cards anywhere. Each 
card carries a full color photo of a different country music 
headliner. You'll find Loretta Lynn, Conway Twitty, 
Johnny Cash, Barbara Mandrell, Mickey Gilley, Roy Acuff 
—54 in all. They are a must for country collectors. 

\ T 
FRO\ 

E 
T COVER 

1979 COUNTRY MUSIC CALENDAR 

—It's a big 8 1/4" x 22" with color pic-
tures of Dolly Parton, Eddie Rabbitt, Bar-
bara Mandrell and 9 more of your favorite 
stars. You'll also find the birthdays of the 
top artists and room for your own notes. 
Reserve your copy now, in advance and 
you will SAVE $ 1.00! 

Item No. G3179 NOW ONLY $3.95 

THE COUNTRY MUSIC LIGHTER—A 
Unique gift idea by Zippo. It comes with 
the Country Music message in red and a 
lifetime guarantee. 

Item No. G44 NOW ONLY $6.95 

THE OLE OPRY LEATHER BUCKLE— 
This handsomely branded leather buckle 
takes any belt up to 1 3/4" wide. It is a 
must for every country music fan. 

Item No. G74 NOW ONLY $5.95 

RECIPES OF THE STARS—It's your top 
• stars bringing you their special cookin' 

favorites—mouth-watering delights right 
from the kitchens of the headliners. There 
are 102 proven recipes from 86 stars, with 
pictures and brief biographies on everyone. 

Item No. B121 NOW ONLY $3.95 

VI\\IE EARL 
COOK300< 

If you liked our bestselling"Recipes 
Of The Stars" you will want to get 
this great volume. Minnie Pearl is 
as famous for her great cooking as 
she is for her Opry performances. 
Now she brings you the best of her 
special recipes in this one great 
book. There are appetizers and 
breads, casseroles, eggs and des-
serts, cheeses, pickles and preserves, 
salads and dressings, meats, poul-
try, seafood, vegetables, soups, 
stews, sauces, everything you can 
think of. It's 196 mouth-watering 
pages from one of America's great 
kitchens. Let Minnie show you 
what real country cookin' is all 
about. 

COU\T 
3ELT 

Item No B185 
NOW ONLY $4.95 

RY VUSC 

Brawny, bold and branded describes this 
handsome antique-finished belt. The Coun-
try Musie message is hand stamped on 
heavy duty, genuine top grade U.S. leather. 
It features a detachable heavy metal buckle 
so you can switch buckles as often as you 
wish. Here is a perfect handcrafted gift. 
Available in even sizes 20 to 46; 1'4" wide. 
Item No. G41 NOW ONLY $10.95 

F03 
If you like the belt, you will love this hand-
some matching key/watch fob. It's made of 
heavy leather, 7" x 1 5/8", with a 1 2/8" 
diameter metal ring. 
Item No. G42 NOW ONLY $2.50 

3UC <LE 

This sturdy Country Music Belt Buckle is 
still our long-standing bestseller. This 2" x 
3 3/8", 6 ounce buckle takes any belt up 
to 1 3/4" wide. It is the perfect gift item 
for any country music fan. Regularly $5.95 
Item No. G43 - NOW ONLY $5.95 
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COUVRY 
T-SHIRTS 

MUSIC 

If Country Music Is 
your brand, show it 
off Mtn one of our 
2 unique T-Shirts. 
They come in adult 
sizes only, S-M-L-
XL. 

Gold with Black 
Lettering 
Item No. G61 

BRAND NEW! 
Blue wi•:11 Blue 
Lettering 
Item No. G197 

NOW ONLY 
$4.95 EACH 

TH 1 ENTERTA 
OF COU\T 

I\ERS 
RY \MSC 

GENE AUTRY'S \EW 
ATO 310GRA9HY 

Here is tie NEW book every fan has long 
awaited, Gene Autry's autobiography—an 
entertaining look back through the adven-
tures of a remarkable life. Autry grew up 
on an Oklahoma ranch, learned to sing and 
play the guitar—then made it big as a re-
cording artist with his own radio show. 
Hollywood beckoned and he made the first 
of many singing cowboy movies. He went 
on to fly cargo planes in WW2, and then to 
found his well-publicized business empire. 
This is that American success story, filled 
with colorful anecdotes and observations 
by the greatest cowboy singer of them 
all—complete with 40 rare b/w photos. 

Item No. B600 
NOW ONLY $8.95 

It is memories, more than anything, that 
make up this long-standing bestseller. 
Each one of its 105 photo;, many in 
glowing full color, will remind you of 
some special song, story or exent. There 
is the last show at the Ryman Auditor-
ium, the first show at the new Opry 
House, Bob Wills at his last recording 
session, and the first Willie Nelson Picnic. 
Some are scenes you'll never see again: 
Ernest Tubb and Hark Snow backstage 
at the Old Ryman jamming with friends; 
Hank Williams, smiling over a Móther's 
Best Flour bag; a genial Tex Ritter. There 
are bluegrass festivals. Opry shows, per-
formers at work and at home—a kaleido-
scope of faces, moods, feelings, people. 

Item No. B54 
Thousands Sold At $7.95 
NOW ONLY $5.95 

T-SHIRT IRO\ 

ENTEeTAINERS 

OLE ODRY 
ETAL BELT BUC <LE 

Item No, G198 NOW ONLY $5.95 

Here is a solid, -heavy-duty metal buckle that carries the 
Ryman Auditorium. It takes belt straps up to 1 3/4" wide, 
and comes with the exclusive ball tong to ensure that the 
buckle stays hooked. 

-ONS OLE OPRY 

DOLLY PARTON 
Item No. 1313 
ELVIS PRESLEY 
Item No. 1302 
BILL ANDERSON 
Item No. 1303 
GENE AUTRY 
Item No. 1305 
MEL TILLIS 
Item No. 1307 
C.W. McCAL L 
Item No. 1313 
MUSIC CITY 
Item No. 1311 
TANYA TUCK ER 
Item No. 1314 
LORETTA LYNN 
Item No. 1315 

NOW $1.95 EACH 
3 OR MORE ONLY $1.50 EACH 

SPOO\ 

Item No. G72 
NOW ONLY $2.50 

Here Is a must for country music col-
lectors, the GRAND OLE OPRY 
COMMEMORATIVE SPOON. Each 
spoon come.; handsomely boxed. 

1 CO„\1TRY 
VUSIC 
TOTE BAG ril Item No. G62 

ONLY $3.95 

This heavy-duty tote with 17" color 
straps comes w.th the Country music 
logo boldly branded In brown, It's a 
practical gift Idea for any country fan. 
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AVERICA\ COUVRY HYVN BOO 

1
'   THE 

AMETtICAN COUNTItY 
HYMN BOOK 

I 

VOLUME ONE 
Item No. 8174 NOW ONLY $5.95 

It's 192 pages, packed with the words and 
music to 100 of your spiritual favorites. You 
get classics such as: Why Me/Let Me Live/ 
I'll Fly Away/Oh Happy Day/Great Speck-
led Bird/Help Me/Love Lifted Me/On The 
Way Home, and 92 more! 

Item No. B175 ONLY $6.95 

If you liked volume 1 of this bestsellIng set, 
you'll love the new volume 2. Here are 100 
more classics, including: Beautiful Savior/ 
Climb Every Mountain/America, The Beaut-
iful/Faith Of Our Fathers/Fill My Cup, Lord/ 
Precious Memories, 100 great songs in all! 

rS COM PL H « , r-

MAL NS WIZ. Z. IA. lid 8 
• 129 MmO/Vut 1r0c y 

0.1" Z8111111119.1C 

Here' Is the most complete Hank Williams 
songbook ever released. You'll find words 
and music to 129 hlts, on 288 pages. Includ-
ed are such favorites as: Alabama Waltz/The 
Angel Of Death/Alone And Forsaken/Cold, 
Cold Heart/Country-fied/Cajun Baby/Dear 
Brother/Calling You, and much more! 

Item No. B132A NOW ONLY $9.95 

HA\ WILLIAVS 

I Saw The Light 

Item No. B91 NOW ONLY $5.95 

I SAW THE LIGHT is the unique book that 
tells the story of Hank's life and music by 
revealing the deep rooted spiritual side of 
this superstar, that few of us knew. Through 
such classics as " Jesus Is Calling," " I Saw 
The Light," and the dozens of other sacred 
songs by Hank, you'll see a strongly religious 
man and begin to really understand what he 
tried to say through his music. It Is a must! 

QUIZ 300 

Item No. 8180 
NOW ONLY $3.95 

From the Grand Ole Opry to Willie Nelson's 
Picnic, from Maybelle Carter to Dolly Part -
on and Hank Williams, every kind of puzzle 
is here. From name finder to fill-in, on every 
phase of country music, it's a brainteaser for 
every musical taste and fancy. 

V 

LICE\S-
RAVE 

9LATE 

Here is the latest and most unique way 
to show off that country is your brand 
of music—THE NEW COUNTRY MUSIC 
LICENSE PLATE FRAME. This chromed 
metal frame is weather resistant and ac-
comodates license plates from all states. 

I. 
This car listens to 

• 

306 
0U 1‘11._.:WinkW 

Item No. G193 NOW ONLY $2.95 EACH 

WATERVELO\ WI\ 
A NEW Inside Look At The Lives & Music Of 
Waylon, Willie, Dolly, Hank Williams & More! 

At last, there is a book that focuses on country music at the 
gut level. Author Frye Gaillard digs deep into the soul of 
country music and comes up with a clear picture of the poor, 
confused, fun-loving people and the songs that help them 
cope. Through Gaillard's telling portraits you'll meet Willie, 
Waylon, Loretta, Dolly and the rest of Nashville's headliners 
as they really are, and not as some would have us believe. 
There's even complete lyrics to 55 of the greatest all-time 
country hits. WATERMELON WINE is what country music 
is all about. 

Item No. B176 ONLY $ 10.00 

JSIC CrYS 
HOVES OF THE STARS 

Here is one of the most unique and colorful over-sized paperbacks 
ever done on the stars of country music. Now, through beautiful 
full color pictures you'll visit 23 homes of Nashville's country music 
elite—Chet Atkins, Johnny Rodriguez, Johnny Cash, Loretta Lynn, 
Tammy Wynette and Tom T. Hall just to mention a few. Now 
you'll get a first hand look at how these superstars live, plus learn a 
little about their success from the brief biographical sketches on 
each. But there's even more to this great volume, 138 photos of the 
top headliners of country music—many in full color. If you take 
your music serious, you won't want to be without this great book. 

Item No. B122 
NOW ONLY $3.95 
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OPItcY ScriblIS 
OF el'HE 60's cAND 

Item No. B21 NOW ONLY $4.95 

CDDRY STARS 
OF T-E 60's 8(70's 
Here is our own brand new photobook of the stars 
of the Opry—brought to you by WSM photograph-
er Les Leverett. His photo collection is almost as 
famous as the great stars he has photographed, and 
now le shares the best of his historic collection 
with us in OPRY STARS OF THE 60s And 70s. It 
is an eye-popping picture cavalcade of country 
music stardom. There is Gene Autry, Roy Acuff 
and Tex Ritter caught together at a rare moment 
backstage. There's the unlikely duet of Louie 
Arms;rong and Johnny Cash jamming on stage. 
You'll find a beaming Loretta Lynn relaxing with 
Mooney and the twins...Porter Wagoner and Dolly 
Parton bringing down the house...a tearful Minnie 
Pearl listening to her election to the Country Hall 
of Farne. They're all here in this must new book. 

COUNTRY V US IC 
12 oz. \/1,G Citineme 

This giant 12 oz. ceramic mug comes 
with the Country ivlusic logo hand-
somely pattern repeated in rich brown. 
Order in sets of two and save. 
Item No. G34 

NOW ONLY $3.95 EACH 
GET 2 FOR ONLY $6.55! 

OPRY 
e COVÍVEVO 

VUSIC 30X 
RATIVE 

Here is the most handsomely unique item around today, the 
official GRAND OLE OPRY MUSIC BOX. It stands 5 1/4" 
high and is crafted in ceramic with a high polish finish. Just 
rotate the replica of the Ryman Auditorium and it plays the 
old-time favorite "The Tennessee Waltz." Order yours now! 

Item No. G73 NOW ONLY $12.50 

SINGERS & 
SWEE I HEARTS 

Here is the revealing picture-filled story of today's 5 
super ladies of country music. All from poor back-
grounds, now millionaires, all firmly planted in their 
careers as well as home lives, you will see them here as 
never before. It's Loretta Lynn, Tammy Wynette, June 
Carter Cash, Dolly Parton and Tanya Tucker, all in 
one of the mcst most unique books of the year. 

NI II, Dell 

"Singers & Sweethearts" 
is a candid portrait told 
on 150 exciting pages 
with 136 photos. It's the 
real women behind the 
images—what excites them 
and frightens them; what 
they feel about each other 
and themselves. It Is must 
reading for every fan. 

Item No. B51 
NOW ONLY $4.95 

3UVPER 
SI C<ERS 

UFE WERT! AR 
COtniTRY Wit« 

Life, Liberty, And Country 
Music Item No. G191 

KEEP ON TRUCKIK 
WITH COUNTRY MUSK 

Keep On Truck in' With - 
Country Music Item No. G190 

cou r  
Country Music U.S.A 
Item No. G192 

ONLY $1 EACH 
OR ALL 3 FOR ONLY $2.50 

Item No. B601 

NOW $12.50 

ROYACUFF 
Countfy music's steadily rising star is at its 
zenith, and Roy Acuff is It's undisputed king. 
The journey of Acuff from his humble origins 
as the son of a Baptist preacher to the pinnacle 
of a fabulous careef is traced in this warm-heart-
ed biography by an author who has spent over 
20 years as a dedicated Acuff fan and collector 
of Acuff memorabilia. Drawing upon personal 
interviews with Acuff's friends, family, assoc-
iates, and with the star himself, she creates a 
living portrait of the "dean" of the Grand Ole 
Opry. The book is profusely illustrated with 16 
pages of photographs, primarily selected from 
the never-before-shown Acuff family album. 
There's even a 15 page discography of Acuff hits. 

Y 
171•••ene. Inorene••• one end...«• Mew,. 

••••••000 eq......••••••••• 
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Hardcover Item No. B71B NOW ONLY $14.95 
Softcover Item No, B70 NOW ONLY $7.95 

THE COUNTRY 
VUSIC 
ENCYCLOPEDIA 
Here is the whole, fascinatiny . tory of count' y 
music, through the star-studded lives of greats 
like Jimmie Rodgers, Uncle Dave Macon, Patsy 
Cline through Charlie Rich. Roy Clark, raya 
Tucker and the rest of today's superstars You 
will find more than 450 pages .Spccial entries 
on Bluegrass, Honky Tonk, Blues, Saga Scags, 
Grand Ole Opry, The Country Hall Of Fame... 
A valuable album discography un evei y star in 
the book...More than 250 biographies with over 
150 photographs. 
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IffiE WHO 
DAIS TO 

• 

\ Feud 

3RA\D \EWI 

Here is the most talked about NEW book of the year 
— the complete Elvis Presley book. More than just an 
Illustrated biography, THE BOY WHO DARED TO 
ROCK covers the King's career in depth from the very 
first record to the SRO national tours which proved 
the greatness of the legend. Between the covers of 
this great new volume you will find the Elvis Story— 
from hillbilly cat to concert performer, a look at the 
man behind the scenes. There is Elvis On Tour— a 
critical analysis of the live performances, with a com-
plete breakdown and listing of every Elvis concert. 
There's a breakdown of every trip to the recording 
studio, what songs were recorded when, and who were 
the back-up artists. There's a complete list of Elvis 
films and when they were released. There's a complete 
illustrated discography, the most complete list ever 
compiled of every single, album, LP, special product 
recording, even 78's—with a photograph of each. It is 
all here, brought to you by author Paul Lichter, re-
known Elvis fan and personal friend. With almost 700 
black and white photos and 16 pages of color, THE 
BOY WHO DARED TO ROCK is the Definitive Elvis, 
the biggest and most comprehensive book ever on the 
King of Rock and Roll. This new book is a must! 

Item No. 8194 NOW ONLY $7.95 EACH 

THE OFFICIAL1978-1979 
EMS CALE\DAR 
Here is the only officially licensed Elvis Presley 1978-79 
Collector's Calendar. It's a big 23" x 13" with 14 full 
color Elvis photos. It's a must for every Elvis fan. 

ELVIS SO\G300 

Item No. B139 
NOW ONLY $7.95 

ELVII 
fOLORIN6 11 

Item No. G131 NOW ONLY $3.95 EACH 

For Elvis fans, this is a 
must songbook. ELVIS 
ELVIS ELVIS is 100 of 
"The Kings" best hits, 
all arranged for voice, 
plano and guitar. Here 
is just a sample of what 
you'll find in words and 
music: All Shook Up/ 
Blue Suede Shoes/Can't 
Help Falling in Love/ 
Crying In The Chapel/ 
Don't Be Cruel/It's Now 
Or Never/G.I. Blues/1 
Want You, I Need You, 
I Love You/Heartbreak 
Hotel/Hound Dog/Love 
Me Tender/Return To 
Sender/We Call On Him/ 
Cindy, Cindy/Good 
Luck Charm, plus 85 of 
Elvis' other great hlts. 

ELVIS 
COLORI \ G 

300 < 
It's brand new and a 
great bargain at this 
special low price. The 
cover is full color, with 
32 pages inside. It is a 
great gift idea for any 
child. 

Item No. G195 
NOW ONLY $.95 

STATIO 
EVV ELVIS 

RY E 

Here is another memorabilia item we just 
came accross. You get 16 envelopes and 16 
sheets of note paper, all with a different 
Elvis photo. 

Item No. G196 NOW ONLY $2.95 

ELVIS 3UC 

Item No. G138 
NOW ONLY $6.95 

The only belt buckle officially approved by 
Colonel Parker and the Presley family, it 
comes handsomely packed in a display case, 
complete with a certificate of authenticity. 

DOLLY 

Item No. G111 
Thousands Sold 
At $9.95 

NOW ONLY 

$7.95 

DOLL 

Here is your favorite country music singer in 

a beautiful new doll, perfect for every fan. 
It's 12" tall, poseable and complete from 

Dolly's famous hour-glass figure and long 
blond hair-do down to her beauty mark and 

red one piece jumpsuit with silver lamé trim. 

COLORI \G 
BOOK 

16 FUN-FILLED PAGES—PERFECT FOR 
ANY CHILD WHO LOVES DOLLY. 

Item No. G113 
NOW ONLY $1.95 

<LE ILLUSTRATED 
ELVIS 

Item No. 6161 
NOW ONLY $4.95 

Here is the years best-
selling Elvis book. From 
"Heartbreak Hotel" to 
his triumphant come-
back, here IS a pictorial 
guide to the life, times, 
music, and films of the 
one and only Elvis. It 
contains more than 400 
photos, many contri-
buted by fans and seen 
here for the first time. 
But more than a scrap-
book, it's an eyepopp-
ing photobiography that 
traces Elvis entire life. 
Don't miss it! 
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LEGENDARY MUSIC 
MAN CHUCK BERRY 
— 2-Record Set: School 
Days/30 Days/Rock N' 
Roil Music/ ou Never 
Can Tell/Memphis, Ten-
nessee/Johnny B. Go-
ode/My Ding-A-Ling/ 
MaybellineiRoll Over 
Beethoven No Particul-
ar Place o Go/Carol/ 
Almost Grown/Back In 
The U.S.A./Nadine/Too 
Pooped To Pop/Promis-
ed Land/Reeling And 
Rocking/Sweet Little 
16, 18 great Chuck Ber-
y classics in all! 

No. R453 
TK No. T553 

_P-$7.98/8TK-$9.98 

;URF & DRAG: Jan & 
3ean: Surf City; Little 
Did Lady From Pasa-
lena/Beach Boys: Surf-
n' Safari; Surfin' Girl; 
;urfin' U.S.A./Surfaris: 
Vice Out/Hondells: Lit-
le Honda/Ronnie And 
he Daytonas: Little 
;TO/Chantays: Pipe-
ine/Rip Chords: Hey 
_ittle Cobra; 3 Window 
:oupe/Lonnie Mack: 
lemphis/Jan & Dean: 
tide The Wild Surf/ 
tentures: Walk Don't 
ten, 20 great hits In 
II! 
.P No. R422 
TK No. T522 
.P-$6 .98 /8 TK-$8 .98 

YNIN IE M ILSAP-2 
:cord Set:Never Had 
So Good/Denver/Mr. 
liman/1 Can't Tell A 
e/Need To Belong/If 
au Go Away/Maybe/ 
00 Miles From No-
lere/I Just Don't 
aybe/Kentucky Worn. 
/What's Your Game/ 
aces/Love Will Never 
ss Us By/House Of 
e Rising Sun, more! 
No. R432 
K No. T532 
-$6.98/8TK-S8.98 

GOOD OLD BOYS:M, 
Bandy: Hank Williams, 
You Wrote My Life/J. 
Cash: Oney/M. Robbins: 
El Paso City/G. Jones: 
Her Name is/N. Felts: 
Reconsider Me/C. Rich: 
All Over Me/B. Luman: 
Lonely Women Make 
Good Lovers/J. Pay-
check: For A Minute 
There/F. Fender: Before 
The Next Teardrop 
Falls/D. Wills: There's 
A Song On The Juke-
box/T. Cash: I Recall A 
Gypsy Woman/S. James: 
Come On In, 20 In all! 
LP No. R445 
8TK No. T545 
LP-$7.98/8TK-$8.98 

ELVIS PRESLEY 
DOUBLE DYNAMITE 
— 2- Record Set: Burn-
ing Love/I'll Be There/ 
Fools Fall In Love/Old 
Shep/Yellow Rose Of 
Texas/Follow That Dr-
eam/You'll Never Walk 
Alone/Flaming Star/ 
Mama/RubberneckinV 
U.S. Male/Frankie And 
Johnny/Easy Come, 
Easy Go/If You Think 
I Need You/Separate 
Ways/Peace In The Val-
ley/Big Boss Man/It's 
A Matter Of Time, and 
more! 
LP No. R420 
8TK No, T520 
LP-S6.98/8TK-$8.98 

DOLLY PARTON-2 
Record Set: Just The 
Way I Am/Mine/Little 
Bird/In The Ghetto/ 
Mama Say A Prayer/ 
Gypsy, Joe And Me/ 
Daddy Come And Get 
Me/The Carroll County 
Accident/In The Good 
Old Days/Chas/More 
Than Their Share/When 
Possession Gets Too 
Strong/Doing This For 
Your Sake, more! 
LP No. R850/R851 
8 TK No. T950/T951 
LP $ 6.98/8TK-$8.98 

EVE-R-BEFOR:-OFFERED 

THE GOLDEN GUIT-
AR OF CHET ATKINS 
—3 - Record Set- San An-
tonio Rose/Those Were 
The Days/You'll Never 
Walk Alone/Let It Be 
Me/Yakety Axe/Love Is 
Blue/Battle Hymn Of 
The Republic/Wheels! 
The Chattanooga Choo-
Choo/Hawalian Wedd-
ing Son/Sleepwalk/Mr 
Sandman/Romeo And 
Juliet/Autumn Leaves/ 
Theme From A Sum-
mer Place/Calcutta/Yel-
low Bird/Malaguena, 30 
great classics in all! 
LP No, R447 
8 TK No. T547 
LP-$7.98/8TK-510.98 

LEGENDARY MUSIC 
MAN FATS DOMINO 
— 2-Record Set: Walkin' 
To New Orleans/Three 
Nights A Week/My 'Girl 
Josephine/Let The 4 
Winds Blow/Blueberry 
Hill/Boll Weevil/Valley 
Of Tears/I'm Walking/ 
I Hear You Knockin"/ 
Ain't That A Shame/ 
It's You I Love/When 
My Dreamboat Comes 
Home/I'm Gonna Be A 
Wheel Someday/Whole 
Lotta Lovin'/My Blue 
Heaven/I'm In Love A-
gain, 22 hits in all! 
LP No. R448 
8 TK No. T548 
LP-$7.98/8TK-$9.98 

THE LEGEND & THE 
MUSIC OF JOHNNY 
CASH- 2- Record Set: 
A Boy Named Sue/5 
Feet High & Rising/ 
Ring Of Fire/If I Were 
A Carpenter/The Night 
They Drove Old Dixie 
Down/Hey Porter/The 
Long Black Veil/Fol-
som Prison Blues/Jack-
son/I Walk The Line/ 
Green, Green Grass Of 
Home/Don't Take Your 
Guns To Town/Daddy 
Sang Bass/It Ain't Me 
Babe/Sunday Morning 
Coming Down, more! 
LP No. R446 
8 TK No. T546 
LP-$6.98/8TK-$9.98 

GOLDEN DREAM OF 
HANK WILLIAMS-2-
Record Set: Cold, Cold 
Heart/Settin' The Wo-
ods On Fire/Take These 
Chains From My Heart/ 
Half As Much/Wedding 
Bells/Hey, Good Look-
in'/My Buckets Got A 
Hole In It/You Win A-
gain/I'm So Lonesome I 
Could Cry/I Saw The 
Light/Lovesick Blues/I 
Can't Help It/Mansion 
Of The Hill/There'll Be 
No Teardrops Tonight/ 
Your Cheating Heart/ 
Jambalaya. 22 in all! 
LP No. R449 
8TK No. T549 
LP-$ 6 .98/8 TK-$9 .98 

GEORGE & TAMMY — 
20 Classics On One Al-
bum: George Jones: 
Once You've Had The 
Best; Grand Tour; Her 
Name Is; I'm All She's 
Got; What My Woman 
Can't Do; The Door/ 
Tammy Wynette: Bed-
time Story; Reach Out 
Your Hand; D- I-V-0- R-
C-E; Stand By Your 
Man; Woman To Wo-
man/George & Tammy: 
We Lowed It Away; The 
Ceremony; We're Not 
The Jet Set; Golden 
Ring, and much more! 
LP No. R401 
81K No. T501 
LP-$6.98/8TK-$8.98 

GOSPEL FAVORITES 
BY RED FOLEY-2-Re-
cord Set: Church In 
The Wilderness/Leaning 
On The Everlasting 
Arms/The Milky White 
Way/In The Sweet Bye 
And Bye/Just A Closer 
Walk With Thee/In The 
Shelter Of His Arms/ 
Peace In The Valley/We 
Gather At The River/ 
Will The Circle Be Un-
broken many more! 
LP No. R414 
8TK No. T514 
LP-$6.9e/8TK-$8.98 

BEST OF LORETTA 
LYNN — 2-Record Set: 
Rated )(/To Make A 
Man/Take Me Home 
Country Roads/Just A 
Closer Walk With Thee/ 
I'd Rather Be Gone/Oh 
Lonesome Me/Here I 
Am Again/Satin Sheets/ 
Blueberry Hill/I Walk 
Alone/Once A Day/If 
Teardrops Were Pen-
nies/God Bless America 
Again/Why Me Lord/ 
Woman Of The World/ 
Manhattan, Kansas/I 
Wanna Be Free/Delta 
Dawn, and much more! 
LP No. R404 
8TK No. T504 
LP-$6.98/8TK-$8.98 

GENE AUTRY-2-Re-
cord Set: A Gay Ranch-
ero/Back in The Saddle 
Again/Down In The Val-
ley/El Rancho Grande/ 
Mexicali Rose/VayaCon 
Dios/Missouri Waltz/In 
A Little Spanish Town/ 
Don't Bite The Hand 
That Feeds You/When 
Day Is Done/It Happen-
ed in Old Monterey/A 
Boy From Texas, A Girl 
From Tennessee, more! 
LP No. R433 
8TK No. T533 
LP-$7.98/8TK-$8.98 

BEST OF BOB WILLS 
2- Record Set: Spanish 
Two Step/White Heat/ 
Mexicali Rose/Corrinna, 
Corrinna/My Confes-
sion/Steel Guitar Rag/ 
Stay A Little Longer/ 
That's What I Like A-
bout The South/Texas 
Playboy Rag/Let's Ride 
With Bob/Faded Love/ 
Time Changes Every-
thing/Big Beaver/Take 
Me To Tulsa/New San 
Antonio Rose/I Knew 
The Moment I Lost 
You/Silver Bells/Roly 
Poly, and much more! 
LP No. R413 
8TK No. T513 
LP-$ 6 .98 /8 TK-$ 7.98 

LORETTA AND CON-
WAY SING GREAT 
COUNTRY HITS: Con-
way...Today I Started 
Loving You Again/Back 
Street Affair/Green, 
Green Grass Of Home/ 
She Needs Someone To 
Hold Her; Loretta... 
Rated X/Don't Come 
Home A IDrinkin'/Delta 
Dawn/Woman Of The 
World; Both...After The 
Fire Is Gone, more! 
LP No. R423 
8TK No. T523 
LP-S6 .98 /8 TK-$it .98 

-toms! 
IWO" 

22 ORIGINAL HIGH-
BALLIN' HITS — Big 
2- Record Set: Red Sov-
ine: Phantom 309/Bob 
Wills: I've Got A New 
Road Under My Whe-
els/Hank Williams: Lost 
Highway/Jim Nesbit: 
Tiger in My Tank/John-
ny Dollar: Big Rig Roll-
in' Man/Conway Twit-
ty: Truck Drivin' Man/ 
Webb Pierce: Truck 
Driver Blues/Tom T. 
Hall: A Piece Of The 
Road/Roger Miller: King 
Of The Road/Ray Pil-
low: The Waitress, more! 
LP No. R424 
8TK No. T524 
LP-$ 6 .98/8 TK-$8 .98 

J. REEVES-2 - Record 
Set: Blue Side Of Lone-
some/The Talking Walls/ 
Little Ole Dime/A Let-
ter To My Heart/If You 
Were Mine/Most Of The 
Time/What Would I Do/ 
I Can't Fly/Overnight/ 
Bottle Take Effect/I 
Won't Forget You/I've 
Lived A Lot In My 
Time/A Railroad Bum/ 
Waitin' For A Train, and 
more great hits! 
LP No. R417 
8TK No, T517 
LP-$6.98/8TK-$8.98 

AS SEEN ON TV! 
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.THE3EACHOS& THE OUTLAWS 
THE CALIFOR\ IA VYTH 
The Beach Boys were largely responsible for creating 
the myth of California—sun, surfing, girls, cars—during 
the early '60s, and Brian Wilson's music came to stand 
for their spirit. Sadly, Brian Wilson was also to become 
one of the myth's most tragic victims. This new book 
is not only the story of the Beach Boys, but also a 
moving account of one man's struggle to fulfill him-
self artistically against the pressures of family, record 
companies, commercialism, drugs, insanity, and, even-
tually, despair. It is a fascinating chronicle of early 
fame, comparative obscurity during the late ' 60s, and 
reemergence during the '70s. It's a rare and sensitive 
blend of nostalgia, cultural history, and biography— 
complete with 200 exciting b/w photographs. 

Item NO 8602 
NOW ONLY $6.95 

ILLUSTRATED E\CYCLOPE 
OF COUNTRY MUSIC 

DIA 

Here are over 450 exciting biographies of 
yesterday's pioneers and today's superstars 
...more than 150 photographs...300 full 
color record jackets...selective discographies 
...and all In one 9" x 12" oversized paper-
back. From A to Z, everyone who has help-
ed make country music what It is today is 
included. The Nashville headliners, the red-
neck outlaws from Texas, the old string 
bands and radio pioneers, the Memphis rock-
abillies and the western swing kings. This is 
country music with the lid off. 

Item No. B143 
NOW ONLY $7.95 

PLEASE PRINT CLEARLY 

Name  

Street  

City  

State Zip  

PLEASE ALLOW 4-8 WEEKS FOR 
DELIVERY OF YOUR ORDER. 

CHARGE MY: 

Accepted Only On Orders Over $ 15! 

D Bank Americard (VISA CARO) 

DMaster Charge 

Card No  

Expiration Date  

Signature  

FREE BONUS!!! 

Order $ 15 or more in merchandise 
from this catalog and we will also 
send you popular 32 page photo-
book , a $2.95 value, F R E Ell! 

THE STORY OF TODAY'S REVOLUTION 
WITHIN COUNTRY MUSIC...AND THE 
HEADLINERS VVHO BROUGHT IT ABOUT 

Country Music was respectable. If you wanted to get down, 
you kept it to yourself. Then, a handful of accomplished 
musicians decided to break the rules. They struggled and 
fought, and Nashville called them " outlaws." Then they 
won, and today stand on top of the country music charts, 
performing their special brand of music. 

THE OUTLAWS is the book from Country Music Magazine 
and Doubleday that tells the fascinating story of this unique 
revolution in country music, from the early philosphy ses-
sions in Nashville's pinball arcade to the sun-baked mayhem 
of Willie Nelson's Picnics. But more than the story of a 
musical revolution, it's a behind-the-scenes look at the reb-
els who bought about the change. Here are the outlaws— 
Waylon Jennings, Willie Nelson, Jessi Colter, Tompall 
Glaser, "Cowboy" Jack Clement, and David Allan Coe. 
Sifting truth from myth, author Michael Bane presents these 
headliners as they really are, and as they fit into the outlaw 
revolution. It's 160 great pages, packed with plenty of rare 
photographs. 

Item No. 853 
NOW ONLY $15.115 

MAIL TO: 

COUNTRY MUSIC MAGAZINE 
Drawer C 
Long Valley, N.J. 07853 108 

LP/8TK 
OR 

Item No. 
From 
Page Description Qty. 

Where It Applies 

Price Size 
Check 
LP 

One 
8TK 

POSTAGE t1i HANDLING CHART: 

No Orders For Less Than $ 5.00 
$5.00 TO $ 7.00 —ADD $ 1.75 
$7.01 TO$10.00 —ADD$2.00 
$10.01 TO $ 20.00 —ADD $ 2.50 
$20.01 TO $ 30.00 —ADD $ 3.00 

_ann t 1 5 fl 

ITEM TOTAL 

Add Post. & Hand. From Chart 

All Canadian Orders Add $2.00 Extra 
No Other Foreign Orders Accepted''! 

Enclosed Is My Payment Of j 
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Sc l I COUNTRY mbSIC ProcuctsTo 
Your Friends Anc \eighbórs. . . 
GETA 207. CASH COm`/ISSION.!  

PLUS GET 20% OFF THE RETAIL PRICE ON ANYTHING YOU ORDER FOR YOURSELF!!! 

Here is a great NEW way to get 1/5 off on anything you 
order from Country Music, plus earn a 20% cash commission 
on anything you sell from our catalogs, to yoJr friends and 
neighbors. BECOME A COUNTRY MUSIC MAIL ORDER 
SALES REPRESENTATIVE. 

JUST LOOK AT ALL YOU CAN EARN! 

Retail Sales of 
Your Commission is 
You get a check for 

$100 
20% 
$20 

$300 
20% 
$60 

$600 
20% 

$120 

$1000 
20% 

$200 

And if you're not really interested in selling but you like to 
buy country music products, look at the kina of savings you 
get when you order: 

Your order is for 
Your discount 
You SAVE 

$40 ( Retail) $80 
20% 20% 
$8 $16 

$100 $200 
20% 20% 
$20 $40 

All it takes is one good order in a year to get back our re-
gistration fee. 

HERE'S HOW THIS GREAT BUSINESS OPPORTUNITY 
WORKS TO EARN YOU CASH AND SAVE YOU MONEY! 

Once you send us your registration form and fee, we will 
send you back your official identification card which author-
izes you to sell for Country Music Magazine. In addition, you 
will receive our latest catalog (you get 4 different ones during 
the year), plus order blanks and return envelopes. When you 
make your first sale, use the return envelope to send us the 
order blank plus a check made out to Country Music for the 
full retail price of the items plus postage and handling. When 
when it arrives, we will process the order and send you a 
check for 20% of the total retail price (we do not pay a com-
mission on the postage and handling.) 

Of course, if you are ordering merchandise for yourself, you 
may subtract your 20% commission ( before postage) right 
away, and send us your check. And don't forget, you also 
SAVE 20% on anything you order from the magazine. 

So don't wait. Whether you're looking to earn big sales com-
missions or get big discounts, join our team now for the com-
ing year. It's the biggest money-making, money-saving oppor-
tunity of the year. 

YOU'LL EAFN BIG CASH COMMISSIONS SELL-
'NG GREAT ITEMS LIKE THESE (And SAVE 20% 
Ordering The Sanie For You And Your Family): 

Great Albums By The 
Top Names In Country 
Music—Many At Special 
LOW Prices! 

One Year Sales Representative Charge 

$59 

Country Music Bestsellers 
—New And Old— Like Our 
Own NEW Dolly Parton 
Biography! 

Plus 101 Specialty Items 
Like Our 79 Calendar! 

5 PLUS Si FOR PROCESSING 
AND POSTAGE 

REGISTRATION FORM 
SEND TO: Country Music Magzine 108 

475 Park Avenue South 
New York, N. Y. 10016 

Name  

Street  

City State Zip  

Telephone Number (  

12 Enclosed is my check/m.o. for $ 6.95 ($ 5.95 plus $1 for process-
ing.) i understand this enrolls me for 12 months as a Country 
Music Magazine Sales Representative and entitles me to a 20% 
sales commission and a 20% buying discount. Rush me my ID 
card, catalogs, order blanks, and reply envelopes. 



Kare 24 nz Q 
TRUCK DRIVIN' 

r SONGS 

2 RECORDS Only 998 
2 8 TKS Only 1198 

.111N.GLE BELL ROCK — 
Bobby Helms: Title 
Song/Ernest Tubb: Rud-
olph The Red Nosed 
Reindeer/Kitty Wells: 
Away In The Manger/ 
Webb Pierce: Christmas 
At Home. much more! 

0: Country Music Magazine 
Drawer C 
Long Valley, N.J. 07853 

ase 

BIG RIG 
HITS 

FEATURING 
C.W. McCALL...Convoy, Wolf Creek 
Pass/RED SOV I NE...Phantom 309/ 
JOHNNY DOLLAR...Big Wheels Sing 
For Me; Big Rig Rollin' Man/DAVE 
DUDLEY...Keep On Truckin'; 6 Days 
On The Road/JOHNNY PAYCHECK 
...Juke Box Charlie/PORTER WAGON-
ER...Highway Headin' South/DON 
GIBSON...I'm Moving On, more! 

DAVE DUDLEY...Me & Ole C.B./DEL 
REEVES...Girl On The Billboard/H. 
SNOW...Rocking, Rolling Ocean/C. 
MAGGARD...White Knight/KENNY 
PRICE...Sheriff Of Boone County/ 
WARNER MACK...Sittin' In An All 
Nite Cafe/SKEETER DAVIS...Goin' 
Down The Road ( Feelin' Bad)/JOHN 
CASH...Train Of Love, much more! 

SEND TO: Country Music, Drawer C, Long Valley, N.J. 07853 

Name   

Address  

City   

State Zip  

ELVIS CHRISTMAS 
ALBUM— 
Blue Christmas/Oh Lit-
tle Town Of Bethlehem/ 
Silent Night/If Every 
Day Was Like Christmas/ 
White Christmas, plus 
many more favorites! 

Name  

Street  

City  

State 

rumermaa win". 
NMI MIME 

CHRISTMAS WITH RED 
SOVINE— 
Santa Is A Texas Cow-
boy/white Christmas/A 
Bed For Baby Jesus/The 
Legend Of A Christmas 
Rose/Blue Christmas/ 
Faith In Santa,5 more! 

Send me the following (add 
$1 post. & hand.): 
Jingle Bell Rock 
....LP(R892)....8TK(T992) 
Elvis Xmas Album 
....LP(R893) ....8TK(T993) 
Xmas With Red Sovine 
.LP(R894) ....8TK(T994) 

.... I have ordered 3 or more, send my free Gene Autry's Xmas Classics 
album on: .... LP(R896) ....8TK(T996) •...LP(R895) ....8TK(T995) 

M0108 

Send me .... Truckin' 2- Record Set ( s) 
(R451/R452) at only $ 9.98 plus $ 1 
Postage & handling. 

Send me .... Truckin' 2-8TK Tape 
Set(s) (T55I /T552) at only $ 11.98 
plus $ 1 postage & handling. 

No foreign orders accepted. 

GENE AUTRY'S XMAS 
CLASSICS— 
Rudolph The Red nosed 
Nosed Reindeer/Santa Is 
Coming To Town/Here 
Comes Santa Claus/Jing-
le Bells/Silent Night/ 
Sleigh Bells, 4 more! 

When you order 3 or more 
of the LPs/8TKs above— 
THE LITTLE DRUMMER 
BOY-31 Christmas hits 
by the Harry Simeone 
Chorale. Specify record or 
tape. 



STELLA 
(Continued from page 32/ 

a lot easier to build a career. 

Manna: How hare your parents reacted 
to all this popularity you're received? 

Stella: I think they're. proud. But then 
the , ii‘s.i>s have been the type to say, 

gtiod, but I knew sou could do 
it." 1 ou can do anything you want to. 
You're not too dumb, and you're talented. 
They neser went around say in', " You're 
beautiful and you're talented and intelli-
gent.•• It was just an unspoken under-
standing that ever I yam1s could do >s hat 
they wanted to do if they wanted to. 

Alanna: Would they rather that people 
left them alone? 

Stella: Yeah. When you're raised in the 
country and you're a hard worker like my 
daddy is, they'd just as soon be left alone. 
Daddy don't even like to go out and eat in 
restaurants. It's kind of a strain on you for 
people to come up to the house and knock 
on the door if you're has in' supper. I can 
understand how they would just as well 
be left alone. 

Alarma: I thought they were living in 
Lebanon, Tennessee. 

Stella: They were, but they sold that 
place and they're lookin' for another farm 
now. They hate it where they're at now ( in 
a small home in Nashville). They don't 
like to live in an area that close. 'Cause 
they're from the farm. 

Alanna: How has Sevier County 
changed since you grew up? 

Stella: It hasn't. We got two new high 
schools and several factories that have 
helped as far as the income of the people 
there. But that's all that's really changed. 

Alanna: Does your management or 
record company plan to build a certain 
image for you? 

Stella: I don't reckon. just nie.. and I 
guess that's what they're workin• with. Il 
it was some made-up image of what some-
!Rids else in the record company wanted 
my image to be, I'm afraid I couldn't be 
that. I has e to be me. And if the > can 
work with that, then I'm glad. I «don't 
knoss what my image is. Ve hateser it is, I 
hope it's good. And I don't know what my 
music style is. I guess I would have to 
describe' it as a mixture of gospel, folk and 
conies harmony. I don't know what else 
it could be. I think it's simple, and I hope 
it's pleasant. 

Alanna: What changes have you seen in 
your music or your style since the early 
album? 

Stella: I think it's better, all the time. 
But the more > ou hear yourself on tax', 
the better you become, because you're 
more critical of yourself than other 
people. Just like if you see yourself enough 
on TV, you're gonna become better on 
TV. We 'tape a lot of the road shows to 
make 'em better. Production-wise, I think 

Is improved a lot. I think the. songs we've 
hosen for the last album we were. 

iortunate to get. The more people submit 
better songs to you, the more successful 
you become.. So you should get better with 
every album. 

Manna: How did you decide on your 
manager Norton Styne? 

Stella: Well. I was introduced to him, 
and I liked him as a person. I k. was a real 
nice., not-typical-manager type. You know 
how managers are. They want to promise 
you everything. "We can do this and that, 
and we're gonna do so and so." None of 
that. He'd never managed a country act 
before.. But I just like hint as a person 
because he didn't come On with all that 
bull. 

Alanna: It wasn't that lie iN in L.A.? 

Stella: No, Personally, I never have had 
anybods in Nash\ that was a manager 
--that was in the capacity of a manager. 
that said, " I'd like to manage. you." I've 
never had any) ods in Nash> il le even 
ask me that. I's e asked ses eral booking 
agents to book me.. in Nashville.. I'm with 
John McMeen now, :old he. signed me 
before. I ever liad a contract. Before. / 
Want To Hold You In My Dreams, John 
booked nie as a single act, when I didn't 
has e anything but a little independent 
record that I had produced myself and 
had out. But as far as anybody in Nash-
ville ever offering to do me i.111 , favors or 
to believe ill me to that point, ¡lobo& ever 
did. Because nobody ever took me serious 
before jim - that \vas in any. 
position to do any thing for Inc. I've done 
a few things. like I Want To Hold You In 
My Dreams, but it wasn't because some-
body. said, " I'm gonna take > ou and make 
you a star. I'm gonna take > ou and help 
You get your record placed. I Want To 
Hold You In My Dreams, I placed my self. 
Bob Dean helped me produce the sessioti, 
but I helped finance it, and I took it mid 
placed the session. I got somebods to re-
lease it and distribute it. I took it to the 
record companks and tried to get cm to 
take it, to pick it up mid release it. Nobody 
else did it. I did it. 

Alarma: How many limes u ii e you 
turned down? 

Stella: I don't know. They thought, 
'She's Dolly's sister, and she just sings 
because Dolly works with Porter Wag-
oner, and Dolly's a good songwriter. We 
don't really care that much about Dolly's 
singin'. But she works with Porter, and so 
she's got a lot of exposure on Ty, and 
Dolly's becomin' pretty much a house-
hold word.'' But that still didn't niake 'em 
take me serious, because I just happened 
to be Dolly's kid sister. And I guess they 
just thought I wasn't serious. 

Alanna: So that's why you set up your 
own independent label? 
Stella: Right. 
Alanna: When did you begin to feel you 
were emerging .from Dolly's shadow? 

Stella: i don't know that I have yet. I 
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,.-Take eekenakes 
vacation , Good for 
you fe e% 

‘NeekS" 

YOU GET ALL THIS: 

1
 You'll attend a show at 
the famous Grand Ole 
Opry ( Nashville Jubilee 
tickets available for $6 
additional per person.) 

You'll spend a fun-filled day 
at Opryland Amusement Park 

Included is a Sight Seeing Tour 
of Nashville and the homes of 
the stars. Free pickun at you, 
hotel or motel. 

You stay at Deluxe A).....om 
modations. Reservations are 
guaranteed, tax included 

3Days-2Nights 
Rates: 3 2 Per Room...$75 Per Person Per Room...$70 Per Person 

4 Per Room...$65 Per Person 
1 Per Room...$90 Per Person 

Reservations. 
You must book your package 10 
days prior to arrival. Full payment 
is due at time of booking. — 

WRITE TO: country music Magazin. 
" 50 music square West 

CM-4 Suite 907 

Nashville, TN. 37203 

Name   

Street   

City   

Slate.   Zip 

I would like to book the weekend 
of   for people. 

-------- — 

Yours 
Free! 
With your first by- I 
mail purchase from 

Watkins 
catalog of world-
famous spices, 
extracts and 
home remedies 

Send now for your Free Catalog 
FREE BONUS it you act now: 
$1.29 bottle of double.st.ength 
Vanilla with your first by-Mali 
purchase from our new catalog 
that abounds with hundicds of 
delicious & delightful it.ms 
made in the Watkins tradition! 

1,..tkm• 

SPECIAL OFFER 
EXPIRES 11/1/78 

.hp coupon not, and mai! with your 
lame & address to: 

Watkins Dept. NASD Winona, Minn. 55987 1 

rving you from the comfort 
L‘,1. .vour home since 1868 
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NOW40% OFF! 

THE FAMILY TREE 
BIBLE AMERICA'S BESTSELLING 

DELUXE MASTER REFERENCE 

This Deluxe King James Bible is bound in a beautiful rich-grained leather-
ette, embossed with a handsome tri-color tree design. Some of the special 
features included are:•Special Permanent Family Register to record and 
preserve your heritage on 16 colorful pages of parchtext.•The Genealogy 
of Jesus, traced all the way back to Adam.* King James Version with 
100,000 center column references.•Comprehensive Bible study helps, 
such as a Subject-Index Concordance, a "How to study the Bible" section, 
and an illustrated Bible Dic-
tionary.•56 pages of full 
color masterpiece painting, 
Holy Land photos and 
maps.•16 pages of Great 
Bible Truths. 

TWO ADDED FEATURES: 

•16 page booklet, "How 
To Trace Your Family 
Tree." 

• 16" x 20" Family Tree 
Chart, suitable for framing, 
to record five generations of 
your ancestral history. 

1263 Pages, Antique White, 
8 3/4" x 11 3/8",x 2 3/8", 
Padded Cover 

Regularly $59.95 

NOW ONLY $39.95 

OVER 30% OFF. 
‘.« St. Itt,ettm.• gc 

Regularly $29.95 
NOW ONLY $19.95 

THE NEW 
ILLUSTRATED 
CHILDREN'S 
BIBLE IN STORIES 
It's perfect for parents who want to begin a 
child's religious education early. More than 
a storybook, it is a retelling of the Bible 
message in language even the very young 
can understand. Look at these outstanding 
features: Over 380 color illustrations. 
0608 pages, over 200 exciting stories.032 
pages of children's hymns with words and 
music.•Large clear print.•Antigue White 
Padded Cover with gold stamping and vel-
vet-gold page edges, and much more! 

TO: Country Music Magazine 
50 Music Square West 
Nashville, Tenn. 37203 

Name  

Street  

City  

State  Zip  

Send me .... FAMILY TREE BIBLE(s) at 
$39.95 plus $ 1 postage & handling. 

Send me .... copy(s) of THE NEW 
ILLUSTRATED CHILDREN'S BIBLE 
IN STORIES at $ 19.95 plus $ 1 postage 
& handling. 
I want to charge my: 
.... Master Charge .... Visa ( Bank Americard) 
Card No  Exp. Date  
Signature  

never went out on stage with the fear that 
they wouldn't like me because I was 
Dolly's sister, or they would like me be-
cause I was Dolly's sister. I went out there 
and hoped they would like me because I 
was Stella. And I will continue to do that, 
regardless of how big Dolly gets, or I get. 
It don't bother me that Dolly happened to 
become successful before me. I'm glad. 
But as far as bein' afraid to go out there 
and try what I wanted to do, because 
Dolly had made it, I'm not, and I never 
have been. Now, I have refused to let 
people book me—and it's on my contract 
—that they can't use Dolly's name to ad-
vertise my show. Because, a lot of times, 
I've worked shows and arrived at a club 
and Dolly's name would be bigger than 
mine on the marquee. And Dolly wasn't 
the one that was gonna be there at all— it 
was me. But the club owner or promoter 
was exploitin' Dolly, takin' advantage of 
Dolly, at my expense.. And that ain't fair. 

Alanna: How about your other brothers 
and sisters who aren't in show business? 

Stella: They're honest. they work hard, 
they're country, they're Southern, and 
they're good. Two live in Sevierville, 
brothers, David and Denver. Bobby lives 
in the state of Washington now, and he's a 
carpenter. Denver operates heavy ma-
chinery, and David is a foreman on a con-
struction job, and has been for several 
years. But they're just ordinary people, 
just like I'm ordinary. 

Alanna: Do you think you sound like 
Dolly? 

Stella: No, I don't, honestly. I think I 
talk like her some, and I can sound like 
her. The similarity is there because we're 
sisters and we grew up in the same family. 
How could anybody say, " Well, she's just 
trvin' to sound like Dolly?" If anybody 
has the right to sound like her, I do: But 
don't even listen to Dolly's records, be-
cause I don't want to pick up any phrase 
or anything that she does that I might do. 

Alanna: Do audiences usually yell 
"chest" comments at you? 

Stella: Oh, yeah! They say, "What hap-
pened to you'?" Just all kinds of stuff. But 
that's why I tell jokes myself, so that they 
know that I don't really care. I'm proud 
to be who I am. I might not be gorgeous. I 
might not be glamourous or sexy, but I 
don't think I'm ugly, either. So it doesn't 
bother me. If I was disappointed and un-
happy with myself, because I didn't look 
like Dolly, then it might hurt my feelings. 

But it don't hurt at all. That's one thing 
we got from Momma. She don't want to 
be like nobody but Avie Lee. She don't 
appreciate somebody tellin' her what to 
do or what not to do. 

Alanna: When she gets angry. I'll bet 
"she's. . . 

Stella: Whew! But you know, she don't 
get mad that much. She don't lose her 
temper that much with the family at all. 
Or if she is, we don't pay attention to it. 
She's not a real hateful person, but to hear 
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Genuine Porcelain, Trimmed in Real 22 Karat Gold! 

The Supreme 
Collector's 

Item! 

American ONLY 
Treasury 
Proudly Presents 

$598 

THE PRESIDENTIAL PLATE 
Honoring All 38 Presidents of the United States in Full 

Color! Imagine this magnificent gold trimmed plate, over 
10 inches in diameter, and depicting every Chief Execu-
tive Officer from George Washington to Jimmy Carter, 

hanging in a place of honor in your home! Picture it 
proudly displayed on a hutch or sheif to attract every eye! 
This oversized genuine porcelain commemorative is not 
only a triumph of the platemaker's craftsmanship, ifs a 
valuable historical reference as well, for it gives each 
President's dates in office beneath his portrait. And in 
the center, the American eagle, holding the olive branch 
of peace and the arrows symbo!izing America's defen-
sive might, bears the Latin Motto -E Pluribus Unum" ( one 
out of many) in its beak, as a reminder that this one 
united nation was created from many individual states. 
Order quickly, because we expect a flood of orders. 

You may inspect and admire your Presidential Plate in 
your home without risk. If you are not delighted in every 
way with its beauty and value, you may return it within 14 
days for full refund (except postage and handling, of 
course.) Mail the coupon now! 

  MAIL NO-RISK COUPON TODAY  

AMERICAN TREASURY, Dept. USP-77 
Caroline Road, Philadelphia, PA 19176 

Please send me Gold Trimmed Commemo-
rative Presidential Plate(s) at only $5.98 each 
plus $1 postage & handling per plate. 
SAVE: Order two Plates for only $10.98 plus $2 
postage & handling. 
If after receiving my order I'm not delighted, I 
may return it within 14 days and you will refund 
the full purchase price (except postage & han-
dling). 
Total amount enclosed $  PA residents 
add 6% sales tax. Check or money order, no 
CODs please. 
CHARGE IT: (check one) Exp. Date   

Visa/ Ban kAmericard 
American Express 
Master Charge Bank Number 

Credit Card :-

Name  

Address Apt.   

City State Zip  
8311-003 

1978 Ame-ican Consucier, Inc , Caroline Rd., Phila., PA 19176 D s 01 American Consumer, Inc 



• 

ELVIS' CODE! 
InSolid Silver 

NECKLACE! 

$29.98 plus $2 insurance 
and handling 

Here is the most coveted gift Elvis ever 
gave! Designed by the "king" himself, the 
"Taking Care Of Business" pendant was 
given to only Elvis' family and most trust-
ed friends. Now, you too can own this 
unique necklace and pendant, in solid 
silver. It is a must for collectors! 

CALL TOLL FREE TO CHARGE 
Master Charge/Visa ( Bank Ame.'icard) 

1-800-251-2150 

Or Mail To Lauef, 

1.)0 Music Square West e 
Nashville, TN 37203 

Name  
Address  
City  
State Zip  
Send me .... Elvis TCB Necklace(s) at 
only $ 29.95 plus $ 2 insurance & handling. 

THE REAL 
NASHVILLE 
EXPERIENCE 
Let the folks who 
really know Nash-
ville—Opryland 
Travel— show you 
their town. 

Includes: 
Full day at Opryland '78 
Sightseeing tour of Music City 
Hotel/Motel accommodations 

e upant y memories! 
Children under 12. in rom 
with parent.. $15.50 each. 

OPRYLAND TRAVEL 
P.O.Box 2138, Department D 1 

Nashville, Tn. 37214 1 Phone 615/889-6600 

Momma talk, you'd think she was the 
meanest woman to ever come out of the 
mountains. But that's Momma, and it 
don't matter. I figure if people don't 
understand then so what? I don't care. 
You can't get through when she does get 
upset about something. You just can't get 
through. 

Manna: Did Dolly give you any advice? 
Stella: No. Dolly regards me as bavin' as 
much smarts as she does. So she figures, 
"Well, if Stella don't know, then I sure 
don't know." And when somebody says, 
'What do you think about Dolly doin' 
this or that?: I always say, " Well, I fig-
ure Dolly knows what she's doing." And I 
honestly do feel like she knows what she's 
dom'. If she asks me, I tell her though. 

Alanna: Why hare you made hats your 
trademark? 
Stella: I wear the hats because different 
hats give me different personalities. I can 
wear a junkv-lookin' hat and feel real 
loose, like I'm real relaxed. Then I can 
wear one that's kinda sophisticated and 
feel that, too. I love 'em: I started wearin' 
'em to dress up outfits that weren't really 
dressy. And I thought, " Well, I can wear a 
scarf around the hat and change it and 
wear another colored scarf with the same 
hat; that'll give everything a face lift." It 
was economical and it helped when you 
didn't have time to fix your hair. My hair 
was long and straight for a while, so I just 
plopped a hat on when I didn't want to fix 
it. 
Manna: When did you start doing this? 
Stella: I'm not sure. Possibly seven or 
eight years ago. 

Alanna: How did you feel when you 
heard you'd won most promising interna-
tional artist at Wembly? 

Stella: Great! It was a real surprise, 
because I didn't even know I was nom-
inated. And I was nominated with people 
I respect an awful lot for their talent— 
Larry Gatlin, Billie Jo Spears and Moe 
Bandy. I was just really surprised that 1 
won it. 
Manna: You were up for Best Female 
Artist, too. 

Stella: Yeah, I was up for Top Female 
Vocalist. Dolly won that award. I 
couldn't have lost to a better person. 

Alanna: Tell me about the movie you 
made, Cloud Dancer. 

Stella: The movie stars David Carra-
dine, Jennifer O'Neill and Joséph Bot-
toms. I understand the movie is based on 
a true story about an airplane pilot who 
does aerobatics. I play myself and sing 
The Star Spangled Banner at the start of 
the airshow before some 30,000 people in 
the audience. 

Alanna: There are a few rumors about 
your plans for the summer. . . 

Stella: I don't know where Huell Howser 
la Nashville-based television reporter) got 
his information that I was gettin' married 

this summer and that I was expectin'. Be-
cause if I'm expectin', I don't know it. I 
can't believe some of this stuff that people 
come up with. I guess it's a mark of suc-
cess when people start gossipin' about 
you, but that's not true at all. 

(Editor's note: At press time, Country 
Music learned Stella did indec(l marry her 
friend and producer, Jim Malloy. The 
marriage was performed in Nashville on 
July 4th and son, Timmy, did the honors 
of giving Mom away.) 

Alanna: Did you sit down and write out 
a plan for your life as Dolly supposedly 
did? 

Stella: No. I always knew I'd have to 
work hard all inv life and I know I'll con-
tinue to work hard; I don't mind at all. I 
like work and I like to be busy. But I al-
ways had a mental picture of myself as 
being a financially secure lady. And I still 
have a picture of myself as being that. 

Alanna: What would that mean to you? 
Stella: Rein' able to go on vacation if I 
wanted to. Bein' able to go out and buy a 
new wardrobe if I wanted to. Bein' able to 
give somebody that's down on their luck a 
thousand dollars if I wanted to. Bein' able 
to have at least twenty adopted children; I 
have two. But I'm gonna have at least 
twenty. The more money I make, the 
more I'm gonna get. 

Manna: You hare two? 
Stella: Yeah, I never have put that in 
print either. They're in this country, but I 
don't want to say where. I adopted them 
through the Children's Federation. And 
I'm gonna get more. 

Alanna: Do you want more children of 
your own? 

Stella: No. I don't think that would be 
fair. I'm 29 now, and I don't want to ha\ e 
an kids at this age. Timm\ ' II be in his 
20.'s, and I'll still be in m 40s.. nd that's 
good. I don't want to be raisin' a kid when 
I'm in my 50's. Then, too, I have to stay 
away from Timmy so much, that I have 
enough guilt feelings about not givin' 
Timmy full time and attention, although I 
feel like. Pm a good mother. I don't feel 
like I could be as good and effective a 
mother to three or four kids, or even 
another child, as I can to Timmy. Timmy 
had nie a lot when he was smaller, but he 
don't have me that much now, 'cause I'm 
on the road so much. I think if you're 
gonna be a momma, you should be a full-
time momma. A lot of women are 

mothers. They've had children. but I 
don't consider them mothers. Just because 
they've had babies doesn't mean they're 
good mothers. 
Manna: Do you have much of a fantasy 
life? 
Stella: Not really. I try to think pleasant 
thoughts all the time, but they're usually 
real istic thoughts. 
Manna: What should people know 
about you that they don't already? 

(Continued (nt page 79) 
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Doctors' Program Featuring Crash-Burn Diet and Amazing New 
Capsule Forces Your Body To Burn Away Fat As It... 

eutralizes All The 
In The Food You Eat! 
Meaning: After Eacn Time You Eat. Your Body Breaks Down 

Bulging Fat and Burns It Away — So You Grow Slimmer 
and Slimmer From Meal to Meal. I up to a full size smaller 

in just 5 daysj . as you melt away both fluid and fat at 
the incredible rate of as much as 

2 POUNDS GONE THE FIRST 24 HOURS 
6 POUNDS GONE THE FIRST 48 HOURS 
10 POUNDS GONE THE FIRST 7 DAYS 
BURN AVNLY UP TO ANOTHER 30 — 40 — 59 POUNDS. OR E',1EN MORE 
hanks In this Doctor's fantastic calorie neutralizer wander-
weapon! 

TURNS EVERY LAST BIT OF THE FOOD YOU EAT INTO BURNED AWAY 
ENEPGY INSTEAD OF STOREO-UP FAT, 

Medical science has proven conclusively that in your body 
thee exists a fat-burning system of natural chemical fat-de-
strcyers so poweiful. they are capable of NEUTRALIZING THE 
EFFECT OF ALL TI' E CALORIES IN THE FOOD YOU EAT. That once 
you discover how to unleash these fat-destroyer chemicals 
aganst ;hoping pockets of fat . you can actually compel your 
body to GROW SLIMMER. INSTEAD OF FATTER. AFTER EACH 
MEAL YOU EAT, 

WORKS SO FAST — THE VERY FIRST WEEK ALONE 
YOU LOSE AN AVERAGE OF UF TO POUNDS 
OF ROTH FLUID AND FAT EVERY 24 HOURS! 

Now from one of America's leading obesity speciaiists conies 
a thrilling crash-burn way to slimness that does away with 
all the torture of rigorous diet ONCE AND FOR ALL — ends brutal 
exercise FOREVER! 

What this doctor has done is simply this: Found a surefire way 
for you to gently raise the level of your fat- burning metabolism 
. step up the flow of your body's own natural fat-burners ... 

so that every time you eat your system automatically NEU-
TRALIZES THE EFFECT OF ALL THE CALORIES IN THE FOOD YOU 
TAKE IN — AND YOUR BODY MELTS AWAY FAT LIKE HOT WATER 
MELTS DOWN ICE! 

Yes with this doctor's thrilling ANTI-CALORIE PROGRAM and 
capsule. you "rev up" your inner furnace — you neutralize all the 
calories coming in — so not one ounce of the food you eat can 
possibly turn to fat 

ACTUALLY SHRINKS YOUR BODY'S FAT CELLS 
STARTING IN JUST HOURS! 

Ye,. based on published reports from professors at leading 
medical schools ... PLUS experimental fat- burning studies on 
U S Army officers. West Point Cadets and independent research 
tests with the food you eat on this doctor's CAPSULE 
PROGRAM ... your body automatically neutralizes the effect of 
all the calories you take in — automatically forces pounds and 
.nches to vanish so FAST, that before you hardly know it, you 

LOSE UP TO 4 TO 6 INCHES OFF YOUR WAISTLINE 
LOSE UP TO 2 TO 5 INCHES OFF YOUR HIPS 
LOSE UP TO 3 INCHES OFF YOUR THIGHS 
LOSE UP TO 4 INCHES OFF YOUR BUTTOCKS 
LOSE UP TO 4 INCHES OFF YOUR STOMACH 

. as you start to win the physique of a naturally skinny persan 
mose types who never seem tu gain an ounce! 

YOUR TOMMY FEELS LIKE YOU FEASTED. BUT YOUR WAISTLINE 
LOOKS LIKE YOU FASTED' 

Just to give you an idea of how fast this tanning anti- tat 
wonder-weapon burns away excess fat and inches according 
to California University Medical School reseech on energy 
burn-off you Lan actually melt away more fat caco 24 hours than 
if you ran 10 to 14 miles a day! — Lose more pounds each week 
than if you deli 300 sit-ups each morning and 300 push-ups each 
nignt! LOSE as much as a FULL SIZE THE FIRST 5 DAYS 
ALONE 

VITAL NOME: Before starting this program, consult with your phy-
sician :o be sure you are in normal health and your only problem 6 
excess weneht Individuals with he blood pressure heart d'sease. 
diabetes. oe thyroid disease shout° use only as Orre,ted by a family 
physic•an and see if he doesn't agree that this Lifetime Road ro 
Slimness including the lew minutes of nightly toneup me coctor trey 
recommena is by far one of the most medically sound. hilly sensible 
approaches to ;he problem of excess weight 

BEST UF ALL — YOU STAY SLIM FOR GOOD! BECAUSE AT LONG 
LAST. YOU HAVE !N YOUR HANDS A LIFETIME WEAPON TO DEFEND 

YOURSELF AGAINST FAT BUILD-UP! 

Yes when you arm yourself with this thrilling ANTI-CALORIE 
CRASH-BURN PROGRAM and doctor's capsule you actually 
fortify yourselt with the only thing you'll ever need for LIFETIME 
PROTECTION against excessive fat build-up That's because, 
medical science now offers you a proven way to neutralize all 
the calories in the food you eat — gently step up your me-
tabolism stimulate :inn 'target" your body's ' fat-burner'. 
chemicals to attack clinging pockets of tat, so you burn away 
excess flab meal to meal these 3 medically proven ways: 

ONE — BECAUSE YOU CONSTANTLY NEUTRALIZE THE EFFECT OF 
THE CALORIES IN THE FOCO YOU EAT. YOU BURN AWAY STORED - UP 
FAT AND CONTINUE TO GROW SLIMMER ANO SLIMMER FROM MEAL 
TO MEAL! Yes, when you launch yourself on this doctor S Cato-
rie-deficit crash burn program you gently step op your inner 
furnace! So when fond enters your body. instead of being steed 
as fat, it is AUTOMATICALLY converted to burned-away energy 

TWO — YOU GRADUALLY ACCEURATE YOUR FAT- BURNING ME-
TABOUSN by greater caioric burn- off than intake Meaning your 
body, without you even feeling it, unleashes a steady surge of 
fat- burner chemicals d.rectly into your system to attack 
stored-up fat ... automatically breaks down . converts it into 
fluid . that drains right out of your body' 

Just like a furnace grows hotter and hotter the more you 
stoke it ... su your own body burns away fat !aster and :aster 
the more you step up your tat- burning metabolesm. 

THREE — YOU COMPLETELY DEFEAT THE GREATEST SINGLE 
CAUSE OF FAT BUILD UP. runaway appetite and overeating 
Because the moment you take this doctor's CAPSULE, ravenous 
hunger disappears Gnawing appetite is switched oft . . you lose 
your craving for food for hours at a time. 

More significant . when you do eat on this Doctor's 
CRASH-LOSS diet and Lifetime- Slim maintenance program. 
since your body completely NEUTRALIZES TIE FAT-BUILDING 
EFFECT OF ALL THE CALORIES IN THE FOOD Y019 EAT, excess tat 
simply cannot form ... stored-up body fat burned off and melted 
away by the hour — and you continue to grow slimmer instead et 
fatter after each meal you eat! 

DOCTOR ADVISES • USE THIS CRASH-BURN PROGRAM ONLY WHILE 
YOU'RE OVERWEIGHT ... OTHERWISE YOU MIGHT GROW TOO INN! 

Of course, there is one thing you must Kier) in mind. You 
cannot use this CAPSULE CRASH-BURN PROGRAM indefinitely 
. . . otherwise, you might become overly thin. 

Also, as long as you are on this ANTI CALORIE Program 
you cannot stuff ano gorge yourself silly on seer-rich, high-fat 
foods. There is a reasonable limit on just how fast meoical 
science can help you safely burn away fat: BUT — and here's 
the very heart of this wondrous development: Because this 
thrilling ANTI-CALCMIE concept not only helps you neutralize 
the effect of the calories in all the food you eat . . . but 
ALSO puts gnawing appetite to sleep . . . you simply lose 
that driving urge, that maddening craze to make fattening 
food the very center of your existence . . thanks to this 
medically proven formula that contains the most powerful re-
ducing aid ever approved for release te die public by the 
United States Government! 

a ones 

NOW just think what this great ANTI-FAT weapon means to 
you, if all your life you've had to fight off excess pounds battle 
away inches, 

WHY "KILL" YOURSELF WITH BRUTAL PET OP TORTUROUS 
EXERCISE? NOW — YOU CAN ENJOY A LIFETIME OF SLIMNESS 

WITHOUT RAVENOUS HUNGER! 

It means that trom this day ou .. you simply start the 
ALL-OUT ASSAULT ON FAT by taking these medically proven 
CAPSULES .. called " Thera-Thin". before eating ... as part of 
this incredible "CRASH-BURN" PROGRAM .. Jo help you NEU-
TRALIZE ALL THE CALORIES IN TIE FOOD YOU EAT! You gently 
raise the level of your fat burning metabolism .. 'rev up" that 
inner furnace unluck and activate the natural chemical 
fat-burners nature has placed in your body . ana BURN AWAY 
FAT, MELT AWAY INCHES as yoo start to grow slimmer one 
slimmer from meal to meat! 

REMEMBER You must see dramatic results in just 24 hours — 
results you can see on your 
scale with your own very own 
eyes, the vire first morning... 
yes. you rust 

LOSE up to 6 lbs. the first 48 
ihoousrEs pp 

te 10 lbs, the first 7 
days 
,OSE up to 7 Ms. more the next 
7 days 

or "Thera-Thin" costs you noming, Siniply cefurn within 10 days 
for full refund (except postage and handling. of course). Act now! 
Send NO-RISK TRIAL SUPPLY today, 

©1978 American Consumer. Inc Camine Rd, Rub PA 19176 

•-••••..-;.-: 

¡nee 

NAIL NO-11188 COUPON TOOAT 
PENN- 810 PNAINNACALS. Dept JACB- 47 
Caroline Road whiadelphia. PA 19176 
Yes I want to burn away excess weight last and permaneutly with 
this doctor s crash- loss' ANTI-CALORIE CAPSULE,ROGRAM fea-
turing amazing new • TNERA-THIN' Please riht: me the otter I have 
checked below If not delighted. I may reru-n If in 10 days for refund 
(except postage 8 undone ol course 
CHECK OFFER DESIRED, 

1=0031 Full 21-day supply , only $6 9', plus 500 postage 8 

ri'seOlandhlnIgFull 42-day supply only $ 1t...45 ( you save $2.00) 
- plus 754 postage 8 handling 
I0291 Pall 63-day supply only 614 95 tyOu save 84.001 
plus 51 postage 8. haw:lung 

fotal amount enclosed _ Pkresiderits am] 6% sales tax 
Check or miniey order, no CODs please 

CHANGE IT: 'check onel Exp Date 
fl visa/Bammericard 
n Master Charge Bank Number __ 
Crecht Card at 

Name 

Address   Apt .0 

City   State  Zip 
5690 

Div of Amencan Cousumre Inc 



COUNTRY SHOPPER 

Now you can buy mis beautiful Pendant direct 
from the manufacturer This piece o. jewelry IS SO 
different than anything you have seen before 
That s why we have a Copyright If you love the 
King you'll love this item This item will not be 
found in stores Its our own design Be the lust 
one in y-iur neighborhood to have this piece of 
ievvelry the name of this reweliy is The King — 
Love Mc Tender with 16" chain Available in 
I 4K $ 1,-.15 00 -- SS $19 95 —Gold Plate. $12 95 
for her or him Rush your order to 60";; on COD 
Deposit 

FABER JEWEL CREATION 
P.O. Box 569 Ronkonkoma, N.Y. 11779 

N Y residents include sales' tax 

SUPER 
Color Photos 

16 WALLE; 5.11 
Plus FREE 5x7 

or 
3 — 5 x7 MIS 

or 
1— 8x10 ( 1.11.5 

or 
20 - WALLET SIZE 

ANNES .COLOR LAB 

$2 

P. M.l.' 78-79 
MUSICAL 

INSTRUMENT CATALOG 
$2.00-Credited on 1st Purchase 

America's most complete source 
of major brand instruments and accessories 

at Low, Low Prices. Write P.M.I Dept. CM 
Box 827, Union City, N.J. 07087  

Dat., i In., 1 at•lt,r, 1,11-
1,1•,1 1,, ears 1.• ,,pt•r• 
'vow , 
../1 I. 'r \Li-
t...Ilan , 4 • ,•• -$ • 

, 1'11 / \ II 

1.1111,•. >gm., 11, light 

in,- ( •,.. 
Noerth,,,,ted. N.11. 

HANDCRAFT ED 

TOILET SEATS 

i%.~L\%\\•%.,.,w%- X\  

NOTICE: RECORD RATERS WANTED 
No experience required) Each month you will 
receive nationally released alburns to rate THERE 
IS NO EXTRA CHARGE for the LP's you receive 
You pay a sma.1 membersh.p fee which covers all 
costs of the LP s We pay postage in return tor your 
opinion build your LP collection " First come basis 
Fin application write EARS DEPT MC Box 10245 

5521 Center SI Milwaukee WI 53210 Cç.-.1 1975 

--A SINGER'S DREAM!-

REMOVES VOCAL FROM MOST STEREO DISCS 
The Thompson Vocal Eliminator can actually remove most or 

all of a sob vocalist from a standard stereo record and yet leave 
the background music virtually untouched! Not an equalizer. 
We can Move it works over the phone. Write for a brochure and 
demo record below. COST: $195,00 

ECH 0 We do it BETTER tor LESS 
Whether your interest is in using ambiance for a concert hall 

effect or as an echo chamber for studio recording use, we 
manulacture a broad line of sophisticated analog delay Echo 
and Reverberation devices at prices which only direct sales 
make possible. Prices range from $159 to $495. 

Write for a brochure and demo record. Include $1 to 
cover costs (refundable with order.) 

Write to: LT Sound, Dept CM,__ _ P.O. Box 1061, 
 Decatur, GA 38831 (404) 284-5155  

Ambiance 

COUNTRY RECORD SALE! 
COUNTRY AND POP-OLD AND NEW 

10% OFF ON ALL RECORDS 
SEND 50cents FOR GIANT CATALOG 
(REFUNDED ON FIRST ORDER) 

TOMMY EDWARDS' RECORD HEAVEN 
4237 FULTON ROAD 

CLEVELAND, OHIO 44144 

Sensational New Country Artist 

HADEN REED 

Album $5.79 

His First Album- It's Hit Bound! 

A Tribute To Hank Williams, Sr. 

Cold,Coid Heart, Lust Highway; I'm 

So Lonesome I Could Cry, Take These 

Chains, Blue Moon Of Kentucky; Welk-

in Slcw; I Walk rho Line; Wabash Can-

non Ball; Fraulein; For I'm Lonely; 

For more information contact: 

Reed Sound Records 

120 Mikel Drive, Summerville, S.C. 

29483-Phone ( 803) 873-3324. 

Reach 1,400,000 Customers 
For as little as 4 cents each 
with a 1" ad in America's 
No. 1 Country publication-
COUNTRY MUSIC Magazine. 
Place your ad in this all new 
—COUNTRY SHOPPER min 
For more information contact 
Gloria, Country Music Maga-
zine, 475 Park Ave., South, 
N. Y., N.Y. 10016 (212) 
685-8200. 

SONGWRITERS 
, Poems or Words turned into a song Record-

(,., ,, tri_C1 issued and records made on selected 
material Send to 

21st CENTURY RECORDS, P.O. Box 331 
Studio C. White Plains, N.Y. 10602 

be 

ST•P 
ALARM 
FOR DOORS 

2-Way Protection 
Piercing Sonic Alarm 

and Reliable Door Stop 
• Defies Intruders-Warns You, 
Frightens Them 

• No Wires-No Batteries. 
• Easy to install. 
• Simple protection for your 
peace of mind. 

• Aerosol Powered 
• Portable or Permanent 

Installation 
Use In HOMES, APARTMENTS, 
COTTAGES,HOTELS, 
MOTELS, OFFICES, 
SCHOOLS 

KBO Si/ Rif 
Drawer C Dept. CM-2 
Long Valley, N.J. 07853 
D 1 Stop Alarm 

Enclosed is $11.95 Including 
postage and handling 

O 2 Stop Alarms. Enclosed is 
$19.95. I save $3.95 

NAME  

ADDRESS  

CITY  

ZIP STATE  

• 

7(r 



COUNTRY SHOPPER 
YOURS IRE 

:iráth% 
GOLD-PLATED NECKLACE 

When You SAVE 
$3.00 OFF On 

ELVIS 
THE LEGEND 
LIVES ON 

It's the greatest Elvis Presley com-
memorative offer we have ever made 
- -at a whopping $ 3.95 SAVINGS. 

Act now and you get this great com-
bination: 

1) ELVIS THE LEGEND LIVES ON 
—a memorable 24 8 page photolog of 
Elvis from his humble beginnings in 
Tupelo Mississippi through the final 
years of his career. You get over 8 5 0 
photos in all, many right from the 
world famous collection of Paul 
Lichter and shown ,sere for the first 
time. Thousands of copies of this 
book have already been sold at $ 9 .95 . 
Now it's yours here for only $ 7 .95 . 

2) The Gold-Plated ELVIS NECK-
LACE—a handsome tribute to "The 
King," this necklace sells for $ 3.95 
in this magazine. Now it is yours 
with this special offer ABSOLUTELY 
FREE! 

That's a unique collector's book and 
necklace, a $ 13.90 value in all, for 
the incredible low price of just $ 7 .95. 
So don't wait, order right NOW! 

M038 

SEND TO: Country Music Magazine 
Drawer C 
Long Valley, N.J. 0 7853 

Thousands 

Sold 
At $9.95.. 

Name  

Street  

City  

State Zip  

Send me .... copy(s) of Elvis The Legend 
Lives On plus FREE Elvis Necklace for 
°rely $8.70 each ($7.95 plus $.75 post. 
& nand.) Canadian orders add an ext.a 

$1.50. No other foreign orders. 

I.   ià 

20 Wallet Photos or 3 57 
or 1 I3• 10 IF nlargorotent 

NI) ANY PHOTO Y> lUOR 

3MALI FP) ¡ PE TURNED ADD Sc PEP SELECTION FOR 

PST AGE AND HAVO:_ING ANT , AN ALIDiNONAL .y>c PER 

'iELEC TION FOR FIRS' CEASE. SERVICE sATISE AC PON 

,,LIARANt HOOP MONEY BACK 

1076 SPRINGFIELD AVE.. IRVINGTON, NJ 07111 

NASHVILLE LADY AND HER POEMS 

MUSIC CITY has another hisn First t.i in 

BOOK form. 64 pages of some of the finest 

poems, written over 90 years ago hy this 
'.4a,hville poet and °chess. She wrote at ro-

nonce, joy, sorriew, and her lighthear•ed iesis 

with the pen w II rnoke you smile. 

Price $5.00 oostage paid Make check or 

•rnoriey order payable to• 

M. L. Criffin pubiishe, 

P. 0. Bi,x 50053 
Nashville, TN. 37205 

INot available to Tennessee residents by moil 

order) 

BRAND NEW FROM MUSIC CITY 

THE 
`NASHVILLE SOUND" 

PLUS YOU 
Top country recording artists in Nashville wont "YOU" 
to sing or ploy with thew brand new stereo Lp records 
"THE NASHVILLE SOUND PLUS YOU." First time 
ever stereo Lp's featuring "YOU" os the performing 
star. Each record contains Ten instrumentar 
bockgrounds of best loved country hfis like JAM. 
BALAYA. COUNTRY ROADS, WABASH CANNON 
SAIL. ANYTIME, plus many others, selected just for 
you by experts. Use at honre, auditions, social 
gatherings, fun, self improvement, etc. None other like 
it. SENSATIONAL VALUE. Try it -- i• nog satisfied 
return witiin 10 days tor your money bock. FREE lyric 
sheets included with each recied. 

Print name, address, zip below. Send 
$5.95 plus $. 75 postage & handling for 
each L P. Sorry, no COD's. 

MAIL TO: Country Music Magazine 
Drawer C 
Long Valley, N.J. 0 7 8 5 3 

Country Music Magazine 
Drawer C 
Long Valley, N.J. 0 7 8 5 3 

Mai I -- Vol II -- Vol. III -- IV 
lPleosezircle) 

NAME 

ADDRESS 

CITY 

STATE ZIP 

111•1•••11•111M1 

POEMS SET TO MUSIC: 
Let our staff of profe,sior al 
songwriters turn your words, 
into a song. Send your best 

% poems * or prompt conside-a-
%isn. FREE EXAMINATION 

Songs recorded - phonogreph 'cords made. 
NASHVILLE MUSIC PRODUCTIONS 

Box 40001, Studio P. Nash., Tn. 37204 

on IN Basin In 11* 
SEND THIS AD FOR A 

:LOAN by MAIL:la'por un t: to 

• Privacy Assured 
Convenient Terms $5000 

Fast Service 

• Pay off all your bills with a convenient loan- 111 
g by-mail from Posta'. Only one small monthly 
• • payment instead of many. Over 70 years of  

service. State licensed. Clip and mail this ad 
• for a FREE Loan Application. 

▪ POSIAL 
▪ Fl 

POSTAL FINANCIAL SERVICES, INC. 
Dept. 0198, 14201 E. 4th Ave. 

LSmt( P.O. Box 39800, Deliver, CO 80239 II 

11 Name _ 

Address 

*City .State  Zip_ 

4IIIMIMM.1.11411111 

Select Your 

L 0 G. 1-1411VIE 

AMERICA'S BEST INSULATED LOG 

HOME! Use your custom plan or select 

one of ours. Hand peeled CEDAR or 

LODGE POLE PINE !og homes and 

cabi-e with -EXTRA" insulation from 

$3.900.00. We manufacture kits for any 

log structure. Dealership information 

package $5.00. Brochure.' Plan book 

$3.50. 

* "EXTRA" Insulated Log Homes * 

61filedernesg Log Homes 
Rt. 2-CTM 108, Plymouth, Wi. 53073 

Please send Deaiership intc,rmation packs' 
Plan book $3 5D 

Enclosed is $  

Name   

Street 

Town 

lam1e   Zip 

7 7 



Classified 
TOTAL READERSHIP: 1,400,300 

NEW CLASSIFIED RATE: S.75 Per Word 

MAIL TO: Country Music 
Dept. CMC 
475 Park Ave. South 
New York, N.Y. 10016 

RECORDS & TAPES 

BLANK 8-TRACK CARTRID-
GES. 45 minutes-6/$8.00, 60 
minutes-6/$9.00. Send check or 
money order to W-M Sales Co., 
1118 Dula Circle, Duncanville, 
Tx. 75116. Texas Residents add 
5% tax. 

KAJUN FROLICKS. Bayou fais-
dodo. Collector's item. $ 8.00 
ea. Two LPs for $ 15.00. Order 
NOW to PO Box 271197, Tampa, 
Fl. 33688. 

CANADIAN & U.S. RECORDS. 
Low Prices: C&W, traditional, 
French Canadian, fiddle, western, 
etc. Free catalogue. COUNTRY 
CANADA, 224 Albany, Toronto 
M5 R 3C6, Canada. 

CAN'T FIND COUNTRY MUSIC 
in your area? Try us for new 
& older releases In albums, tapes 
& singles. Prompt replies: prompt 
shipments. ALLSTAR RECORD 
SHOP, 2012 - 24th Ave., Meri-
dian, Ms. 39301. 

COUNTRY 45s for sale $ 1.00 
each. List $ 1.00. J. H. Beal, 
38 Cottage St., Littleton, N.H. 
03561. 

FREE CATALOG. Exciting jam 
pack catalog. Large selection of 
Country. Easy listening, polkas 
and pop. Top stars. Eight track 
and cassettes. No cut-outs. All 
legal. Low, low prices. Send 
today. Royal P.O. Box 521, 
Ithaca, N.Y. 14850. 

RARE, UNUSUAL AND ORIG-
INAL RECORDS. Soundtracks, 
personalities, original cat. All 
speeds. 5000 list $ 2.00 refund-
able. Sue, Box 828, Princeton, 
N.C.27569. 

JUST OUT! MAR-VEL MAS-
TERS 16 track ROCKABILLY 
LP. $ 7 .00 postpaid - outside 
USA $ 8.00 FREE catalogue of 
rockabilly and C&W recordings 
from COWBOY CARL REC-
ORDS, P.O. Box 116CM, Park 
Forest, 111.60466. 

NOTICE: RECORD RATERS 
WANTED. No experience requir-
ed. Each month we ship you 
NATIONAL LP's to rate. "You 
keep LP's." We pay postage. 
In return for your opinion, you 
can build your LP collection. 
A small membership fee is requir-
ed. " First come basis." Send no 
money. For application write: 
EARS, DEPT. MC, Box 10245, 
5521 Center, Milwaukee, WI 
53210. 

MUSICAL 
INSTRUMENTS 

MUSICAL INSTRUMENT AC-
CESSORIES. Repair parts many 
hard to get items. Catalog 25 
cents. Stringking CM, Box 5444 
Lindenhill, Flushing, NY 11354. 

INSTRUCTIONS 

FREE LESSON, "Learn Chord-
ing." Piano, organ, guitar. Simple 
new system enables anyone to 
learn. Davidsons, 6727 MC Met-
calf, Shawnee Mission, Kansas. 

SONGWRITERS 

POEMS, SONGS WANTED. Your 
songs recorded-radio released. 
Songbook published. Broadway 
Music Productions, Box 7438-CO, 
Sarasota, Fl. 33578. 

FOLK MUSIC MAGAZINE prints 
original songs of subscribers in 
every issue free. $ 10/yr. 6730 
E. McDowell, No. 117C, Scotts-
dale, AZ 85257. 

WE RECORD/RELEASE YOUR 
SONGS or song words on com-
mercial records: USA/Canada. 
You earn 20 cents per record 
sold! Songwriters are earning 
money with us. Send material: 
Amigo Records, Terrenceville, 
NFLD, Canada. 

HOW TO WRITE A HIT SONG 
AND SELL IT! Internationally 
famous songwriter, with 22 
GOLD RECORDS, reveals secrets 
of success. GUARANTEED to 
start you on the road to becom-
ing a HIT SONGWRITER. Write 
for FREE DETAILS. Addition-
ally, you will receive our latest 
catalog of more than 300 EXCIT-
ING, Self-Improvement and 
MONEY-MAKING books. NO 
OBLIGATION. MISCO, Dept. 
A-4, 2605 Lewis Dr., Carson 
City, Nevada 89701. (A division 
of MANUFACTURER'S INDUS-
TRIAL SERVICES CORPORA-
TION). 

POEMS SET TO MUSIC. Songs 
recorded. Send your best poems 
for prompt consideration. Nash-
ville Music Productions, Box 
4000I-CM Melrose Station, Nash-
ville, Tennessee 37204. 

BUSINESS 
OPPORTUNITIES 

$300 WEEKLY STUFFING EN-
VELOPES. Proven method - start 
immediately. For details, send 
addressed stamped envelope to: 
Jennings Enterprise, P.O. Box 
161, Astoria, Oregon 97103. 

LOOK! EARN UP TO $ 1000.00 
or more monthly. Sound incred-
ible? Well, it isn't. Proven method 
stuffing envelopes. No age limit, 
no gimmicks, no rip off! For 
information send $ 1.00 and 
stamped self addressed envelope 
to Royal Company, Att. R.K. 
Story, P.O. Box 451, Rialto, 
Calif. 92376. 

MISCELLANEOUS 

JOIN THE HUNDREDS OF 
PEDAL STEEL GUITARISTS 
around the world who belong 
to our Association. We cover 
every aspect of Pedal Steel 
Guitar playing in our Newslet-
ter. For a sample copy and 
membership information write: 
The Pedal Steel Guitar Associa-
tion, Inc., Dept. CM, P.O. Box 
248, Floral Park, NY 11001. 

PEARL SNAP FASTENERS--142 
colors and styles. Sewing supplies, 
buttons. Free catalog. Bee Lee 
Company, Box 20558-M, Dallas, 
Texas 75220. 

SPECIAL CLASSIFIED NOTE: A minimum of 20 words per ad 
is required in the classified section. PO Boxes and Telephone 
Numbers count as 2 words. Abbreviations and Zip Codes count 
as 1 word. There are no frequency or agency discounts allowed. 

PRISON INMATE is tired of 
prison. Seeks help from people 
who can and will help him mend 
his ways. If sincerely interested 
in helping, please write- Jim 
Giesick, 79936, La. State Pen, 
Angola, Louisiana 70712. 

DOLLY PARTON WRIST-
WATCH - $ 22 - Elvis, others. 
Color snapshots: Dolly, Olivia, 
Elvis, others. Sample - $ 2. Barr, 
E1101, 5807 Topanga, Woodland-
hills, Ca. 91367. 

PHOTOS OF COUNTRY STARS-
exclusives, never published! Wil-
lie, Waylon, Dolly, Loretta, Rod-
riguez, Robbins, dozens more! 
Send 25 cents and S.A.S.E. 
Scoop Photos, Box 90837, Nash-
ville, TN 37209. 

ELVIS PRESLEY'S TCB NECK-
LACE. Authentic replica of the 
Taking Care of Business neck-
laces given by Elvis to his personal 
friends. Send $ 10.00 to B & B 
Sales, PO Box 7038, Shreveport, 
La. 71107. Dealer inquiries invited. 

BECOME TAX CONSULTANT. 
Our students earn $ 1,000-$3,000 
every tax season preparing returns 
evenings. State approved, Nation-
al Tax School, Monsey 17 KJ, 
New York 10952. 

ASK FOR MONEY, GET IT 
LEGALLY through Helping Hand 
Club. Details $ 1. Lorraine Mazur-
ka, 2315 So. Seeley, Chicago, 
Illinois 60608. 

TEACH YOURSELF TO PLAY 
GUITAR! This complete and 
easy learning kit shows you 
how. Kit contains nationally 
recognized instruction method, 
charts, record and tuning aids, 
tips and hints. All this for $ 4.95. 
Music Specialties, Dept. A, PO 
Box 9424, S.L.C., Utah 84109. 
(Utah res. add .25 sales tax.) 

PLAY THE BLUES HARP! Teach 
yourself to play harmonica with 
this hot new method from Hoh-
ner. Kit contains Hohner blues 
harp harmonica, new methods 
book from Hohner, 2 Stereo 
records. Rush $ 12.95 to Music 
Specialties, Dept. A, P.O. Box 
9424, S.L.C., Utah 84109. (Utah 
res. add .65 sales tax.) 

"FEELINGS OF LOVE AND 
HEARTBREAKS," champagne & 
tears, 40 page book of poems 
& photos, by Dixie. Send $ 2.50 
to 162 Wilton Dr. No. 1, Camp-
bell, Ca. 95008. 

Blank tapes, BASF cassettes/ 
scotch 8-tracks under private 
label unconditionally guaranteed. 
45M-$1.50, 60M-$1.75, 90M-
$2.00, add $.50 P&H. Chris, PO 
Box 721, Manhattan Beach, Cal. 
90266. 

DEMO TAPES MADE OF YOUR 
SONG. Stamped addressed envel-
ope for free information. Many 
extras. S. Miska Studio, Lake-
side Dr., Weston, Conn. 06883. 

COMPLIMENT SWEATERS, 
blouses, dresses with lovely nylon 
scarf - white, pink, yellow, orchid, 
blue, red, black. $ 8.00 postpaid. 
From material of your choice, 
send one yard $ 5.00. Ruth Kidd, 
PO Box 321, Bristow, Oklahoma 
74010.  

YOUR AD BELONGS HERE!!! 
If You Have A Product Or Service 
To Sell You Should Be Advertis-
ing Here In The Country Music 
Classified. You'll Reach 1,400,000 
Potential Buyers For The Special 
Low Price Of Just $.75-A-Word. 
So Don't Wait, Write Us Today! 

.rirj..e..4., - 

...1$* 

ill 

NECKLACE 

RING 

STICK PIN 

JOHN I 
TR41,0174 
America's Hottest 
Star On America's 
Hottest New Jewelry 

ONLY $4.95 Each 

ALL 3 FOR ONLY 
$9.95 

MAIL TO: 

Country Music 
Drawer C 
Long Valley, N.J. 07853 

Name  

Street  

City  

State Zip  

1 have checked my choices 
below (add $.50 for post. & 
handling): 
.... Necklace (G201) $ 4.95 
.... Ring (G202 ) $ 4.95 
.... Stick Pin (G203) $ 4.95 
.... A113 (G201/G202/G203) 

$9.95 
M0108 



STELLA 
(Continued J1 migr 74) 

Stella: I think dies know most about mu. 
except my love life. I try to be very open. 
'cause I think people in my business, till 
public. fans. deserve to know nie antl 
know me honestly. And I try to be honest 
with es ers person that interviews me. 
Interviews are real gm id for Int.. They'rc 
analysis for me. When you say it out loud, 
it cOmes back at you a lot better than it 
does it you just think it. It's therapy. I get 
to talk about mysell, and someone has to 
listen. So that's fun. 

PHOTO CREDITS 
Cover photo; Steve Shapiro-Sygma 
P. 6 Hank's Home - Dan Loftin 
P. 7 Chester & Les - Courtesy RCA 
P. 8 Willie Nelson - Courtesy CBS 
P. 10 Grapevine Opry - Courtesy Opry 
P. 10 Elton Britt - Court. Shelley Lynn 
P. I 1 Harper Valley PTA - April Fools 
P. 14 Susie Allanson - Warner Bros. 
P. 14 Carlene Carter - Warner Bros. 
P. 14 Guy Clark - Charlyn Zlotnik 
P. 16 Lee Clayton - Capitol Rec. 
P. 16 Paul Craft - RCA Records 
P. 16 John Conlee - Alan Messer 
P. 17 Randy Gurley - ABC Records 
P. 17 Con Hunley - Warner Bros. 
P. 20 Zella Lehr - RCA Records 
P. 20 Don Schlitz - J. Clark Thomas 
P. 20 Bonnie Tyler - RCA Records 
P. 30-32 Stella Parton - Alarma Nash 
P. 34-36 Sons of the Pioneers - Doug-

las B. Green 
P. 38-43 Linda Ronstadt - 

Mark Kauffman - Sygma 
Nancy Barr 
Joe Sia 
Ken Regan - Camera 5 
Show Biz, Inc. 

P. 44 Tandy Rice - Alan Messer 
P. 50 Conway & Loretta - Craig Angle 
P. 50 Susie Allanson - Warner Bros. 
P. 52 Tommy Overstreet - AB(' Records 
P. 52 Merle Haggard - John Lee 
P. 55 Oak Ridge Boys - ABC' Records 
P. 58 Pickers - Douglas B. Green 

CHANGE OF ADDRESS 

I Attach present mailing label 

New address helo'.. 

6-8 weeks process-

and write in 

Please allow 
•I ing time. 

Name 

Street 

City  

I 
State  /ip 

I Send to: 
• Country Music/P.O. Box 2560/ 

I Boulder. Colmado 8030' 

1 
1 
1 

1 

DOLLY Plan% 
el ON A BIG 22"x 28" POSTER 

AND ON A100% 
COTTON SHIRT 
POSTER ONLY $250 

T-SHIRT ONLY $695 

, 

TO: Country Music Magazine, Drawer C, Long Valley, N.J. Ci ) 85J 

Name  

Street  

City  

State Zip  

M0108 

Send me .... Dolly T-Shirt(s) at $ 7.95 each 
($6 .95 plus $ 1 post. & hand.) 

Send These Sizes: .... S M L 

Send me .... Dolly Poster(s) at $ 3.45 each 
($2.50 plus $.95 post. & hand.) 
No Foreign Orders Accepted. 

The DOLLY Song title T-Shirts 
Here are the hottest NEW T-Shirts around. It's the title, 
notes and lyrics to 6 different Dolly Parton songs on 100% 
polyester shirts of a•uorteo colors. Pick from Kentucky 
Gambler, I Will Always Love You, Hey Lucky Lady, The $6.95ea • 
seeker (not shown), Love Is Like A Butterfly (not shown), 
Too Far Gone (not shown). Adult sizes only. 

TO: Country Music Magazine 
50 Music Square West 
Nashville Tennessee 37203 

I have checked my choices below at 
$6.95 per shirt plus $ 1 post. & hand.: 

... Kentucky Gambler 

... I Will Always Love You 
Name  .. Hey Lucky Lady 
Street  ... Love Is Like A Butterfly 

... The Seeker 
City  Too Far Gone 

State Zip  Send These Sizes: .... S M L 

o 

o 
2 

79 



TShirts $695 
POSTERS $2.50 
SEND TO: Country Music Magazine 

Drawer C 
Long Valley, N.J. 07853 

Name  

Street  

City  

State Zip  

Send me .... NEW LINDA RONSTADT 
T-Shirt(s) at only $7.95 each ($6.95 
plus $ 1 postage & handling.) 
Send These Sizes: ....S ....M .... L 

Send me .... NEW LINDA RONSTADT 
PosterIs) at only $3.45 each ($2.50 
plus $.95 postage & handling.) 

Send me .... copy(s) of the NEW 
LINDA RONSTADT SCRAPBOOK at 
only $6.95 each ($5.95 plus $ 1 postary, 
& handling.) ( 13602) 

M0108 

ON A BIG 22"x 28" POSTER 

AND ON A 

COTTON T-SHIRT 

Or Rck The NEW 

F -om a click singer in the late éfri's wit 
tre STONE PDNEYS t-D one of today' 
most succsful female rock and count 
stars— beautiful, talented Linda Ronstad 
has rocket.KI, ia a few short years, t 
fame and triumphant critical acclaim, 
She has wr-_n Grammy Awards and he 
last 5 LPs "aie one Platinum with suc 
hits as "Bale Bayou" and " You're N ' 
Good." Nnw author Msry Ellen Moore'-, 
te:Is the ;tory of this music phenom-
enon in this Drand NEW illustrated 
biogr. 

ni\ILY 



EW ACOUSTIC 
ER PLAYED" 

Hank Williams, Jr. 
Joie11," 

Hank, son of the country music legend, Hank 
Williams, Sr., has played professionally since he 
was seven. He signed an MGM recording con-
tract at fourteen. Now, at 28, he has recorded 
The New South, an album that's established 
his own unique Southern rock sound. 
Talking about his Hohner HG310, Hank says, 

"It's got the best tone, ti-e best projection and 
the best acoustics I've ever heard'' He uses his 
Hohner on the road, when he's writing, when he 
wants to work something out. 
"It's got lots of treble, it really rings. And it feels 

and looks so good. Black blues or Blue Grass, 
Hohner handles it:" 
Hank likes his Hohner's handcrafted features: 

the close grained white spruce top, book-matched 
Rosewood back and sides, and special herring 
bone marquetry. " It's the best new acoustic I've 
ever played -- even guitars costing two and 
three times as much'' 
See Hohner's complete line of quality guitars 

at your nearest music stu'e. Whether you're 
starting out or a star, Hohner lets ycu pick the 
most guitar for the least amount of money. 

WHEN YOU'RE LOOKING FOR THAT BIG BREAK, 
HOHNER CAN BE INSTRUMENTAL. 'ex 
M Hohner Inc Hicksville, N Y • Hohner Canada Inc Don Mills Ontario 



What do you call the one amp that 
opens both doors to the stars? 

Yesterday, you needed 
two bass amps to launch 
your music: a high-powered 
stage amp and a sensitive, 
studio amp. B:Jt changing' 
amps meant changing 
sound. 

So Fender' designed 
the all- new, all-tube Studio 
Bass Amplifier The studio 
amp and stage amp in 
one amp. Which gives you 
200 watts RMS. And a lot 
more. 

Five-band equaliza-
tion and tore controls so 
you can boost and cut fre-
quencies to create the 
sound you need. r,. 

Foot-controlled EQ. 
Volume, tone ard out-

put controls that let you plc4_ 
from clean and powerful 
aeep and dirty. 
A standby switch that 

eliminates warmups by 
Keeping tube filaments hot. 

So whether your aim is 
recording or performirg. 
see your authorized Fender 
dealer now. And get your 
acts together with the new 
Studio Bass Amplifier. 

It's gonna open a loft 
of doors for you. 

MADE IN U S A. 

FENDER STUDIO BASS AMPLIFIER 
The studio amp. The stage amp. In one amp. 




